
opposite her live-in partner Ryan O'Neal for
the short-lived series on CBS, Good Sports.

FAWLTY TOWERS hilarious British sitcom
that aired on public television and starred John
Cleese as Basil Fawlty, the pretentious and
hopelessly inept proprietor of a British country
inn. The series also featured Prunella Scales as
Basil's wife Sybil, who always seemed to get the
better of him. Connie Booth, Brian Hall and
Andrew Sachs played the hotel employees, and
Ballard Berkeley, Gilly Flower and Renee
Roberts the regular guests, all of whom were
constantly trying Basil's patience and driving
him to manic excess.

The series, which was created and written by
Cleese and Booth, premiered in England in
1975; new episodes appeared in 1979.

FAY  short-lived NBC situation comedy
(1975) created as a vehicle for Lee Grant; it
stirred a controversy when the network issued
a cancellation notice after the fourth episode
because its ratings were inadequate. On the
Tonight show, Grant protested both the hasty
decision and the fact that NBC scheduled the
program in family hour, forcing the sophisticat-
ed dialogue to be tempered. Fay concerned a
fortyish divorcee, Fay Stewart, determined to
make a new life for herself, while her ex-
husband, Jack Stewart, continued to bob into
the picture. The following summer NBC slot-
ted the previously unexposed episodes outside
of family time with a favorable lead-in, but Fay
failed again to find an audience.

Featured were Audra Lindley as neighbor
Lillian; Joe Silver as Jack; Margaret Willock
and Stewart Moss as Fay's daughter and son-in-
law, Linda and Elliott Baines; Bill Gerber as
Fay's boss, Danny Messina; and Norman Alden
as lawyer Al Cassidy. The series was by Danny
Thomas Productions and Universal TV.

FBI, THE series dramatizing FBI investiga-
tions of crime and subversion, based to some
extent on cases from the agency's files. It
became a Sunday night mainstay on ABC for
eight seasons after its premiere in 1965. Initial-
ly, the program was sponsored by Ford, to
offset the successful Chevrolet -sponsored Sun-
day night show Bonanza. Automobiles were
used abundantly in the series, and most of them
were Ford models. Additionally, since the
series concerned the workings of a sacred
federal agency, the violence employed in the
stories was held by some in Congress to be
above reproach. A total of 234 episodes were
produced by QM Productions and Warner

Bros., with a cast headed by Efrem Zimbalist,
Jr. as Inspector Lewis Erskine, William Reyn-
olds as Agent Tom Colby and Philip Abbott as
Agent Arthur Ward.

A new series, Today's FBI, starring Mike
Connors as Agent Ben Slater, was introduced
by ABC in 1981 in the same Sunday night time
period, but it was not really a revival of the old
series and was via David Gerber instead of QM.

FCBA (FEDERAL COMMUNICATIONS BAR
ASSOCIATION) organization of lawyers spe-
cializing in communications law, many of them
alumni of the FCC (Federal Communications
Commission). It functions both as a trade
association and as the auspices for forums on
major communications issues. Founded in
1936, two years after the FRC became the
FCC, it has today around 800 members, all of
whom practice before the commission. On
occasion the association has assisted the FCC,
such as in providing ideas for the streamlining
of the commission's adjudicatory proceedings.
This activity was sometimes criticized as self-
serving, as when the Association sought in
1989-90 to reform hearing processes in a way
that preserved lucrative settlements.

During the 1980s the Association became
increasingly active, pressing its membership to
expand employment opportunities for minori-
ties, and in 1991 it formed the Federal Com-
munications Bar Foundation to promote chari-
table endeavors.

FCC (FEDERAL COMMUNICATIONS COM-
MISSION) an independent government
agency administered by five commissioners and
reporting to Congress, and responsible for
regulating interstate and foreign communica-
tions by radio, television, wire, cable and newer
technologies. Operating as a unit, the five
commissioners are charged with interpreting
the public interest in broadcasting under a
national policy that makes the public interest
paramount while providing for private opera-
tion of stations without government intrusion.

The FCC has the authority to award broad-
cast licenses and the power to revoke them
when broadcasters have demonstrably failed to
serve the public interest, convenience or neces-
sity, or when they are found guilty of serious
infractions of commission regulations or of the
U.S. Criminal Code.

As the link between the public and the
industry-by nature of having selected the
trustees for the airwaves, which are in the
public domain-the FCC may create rules,

LES BROWN'S ENCYCLOPEDIA OF TELEVISION  187


