
Dave Edmunds
the past six years on two solo
albums, some nine sporadic sin-
gle releases and one side of the
soundtrack Ip to "Stardust." It
is this very scarcity of product
that fuels the legend. It is the
fact that he has side-stepped the
road to stardom after attaining
some initial success that he re-
mains an enigma.

Only recently has Edmunds
found that being a living legend
is not as rewarding as it sounds.
Between being revered by fellow
musicians and record buffs and
producing albums for Foghat,
the Flamin' Groovies, Brinsley
Schwarz, Ducks Deluxe, Deke
Leonard and Del Shannon, he
realized that he was spreading
himself too thin.

It took him 18 months to fol-
low his single success of "I Hear
You Knocking" with the "Rock -
pile" Ip (MAM), but it was too
late and there were no further
singles released from it. His
second album, "Subtle As A Fly -

Quantum Jump
(Continued from page 34)
Oldfield, Nova, Nico and Yvonne
Elliman among others.

John Perry is an accomplished
musician with classical training
who was previously a member of
Caravan. He worked with Hine
on numerous sessions prior to
Quantum Jump and has just re-
cently had a solo album released
titled "Sunset Wading" (Decca
SKL 5233 U.K. only) which Hine
produced. It was Perry that in-
troduced drummer Trevor Morais
to the group. Morais was a mem-
ber of Faron's Flamingos during
the initial Merseybeat boom of
the '60s and was most recently
with The Peddlers, a pop group.

The fourth member is Mark
Warner, an American who has
been based in England for the
past seven years. Warner is a ses-
sion guitarist who can be heard
on records by Bryan Ferry, Allan
Clarke, Murray Head, Kevin Ayers
and Gene Pitney. He just recently
completed a worldwide tour with
Cat Stevens.

With all four members of the
group actively following indi-
vidual pursuits as well as touring
and recording as a unit, the
theory of Quantum, that energy
does not move in a straight line,
is an accurate summation of the
group.

"When we finally get together,
there's almost a sense of competi-
tion between us which is benefi-
cial to the music," Hine recently
told an interviewer. "I've seen
so many bands living on top of
each other, they've got nothing
to show each other. There are
no surprises left. It's really funny,
but doing it this way works really
well."
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ing Mallet" (RCA), was a collec-
tion of tracks recorded over a
three year period in addition to
a couple of songs recorded live
with Brinsley Schwarz. It too was
too late to follow his British chart
successes of "Born To Be With
You" and "Baby, I Love You." It's
American release was even one
year later and only came about
after the release of the "Stardust"
movie for which he contributed
one side to the soundtrack and
made his screen debut.

"The first thing I decided," he
told RW last summer, "was to
stop producing other artists. It
took me six years to realize that
I've never really tried to capitalize
on my own personal success. If
anything has held me back, it's
been the fact that I've always
been far too busy trying to finish
other artists' albums instead of
concentrating on my own. Making
solo albums is something I did
between producing ... it just dis-
sipates your enthusiasm. From
now on, I'm just going to concen-
trate on my own recordings."

Since being signed to Swan
Song last summer, Edmunds'
career appears to be on the up-
swing once again. His first single,
"Here Comes The Weekend," was
not as remarkable for the sound
which seemed to rekindle the
spirit of the Everly Brothers, as
it was for the fact that he wrote
the song with Nick Lowe.

Finding material has always
been Edmunds' biggest obstacle
as he openly admitted. "I can't
even write bad songs," he told
RW, "I just have a very hard time
with lyrics. Years ago I wrote the
B-side of a Love Sculpture single,
but it was dreadful."

Edmunds recorded "Here
Comes The Weekend" three days
after it was written with help from
Lowe, Stephen Goulding from the
Rumour and a member of ROoga-
lator. It turned out so well that
the demo they cut for under $100
ended up as the master.

With a little consistency and
some luck, 1977 could be Ed-
munds' year.

Lone Star (Continued
music shop in Ontario and was
coaxed back to Britain where he
became a member of the group.

An inseparable part of Lone
Star's appeal is their marriage of
the urgency and power of Led
Zeppelin (particularly in the lead
vocals) and the technical profi-
ciency and harmony sound of
Queen, the latter being the in-
fluence of producer Roy Thomas
Baker.

"Bands like Led Zeppelin and
Queen play heavy rock, but
they're both four -man bands,"
Tony Smith recently told an in-
terviewer. "This band has six

Stiff Records (Continued from page 34)

Sound Today" and an accurate
description of the kind of im-
mediacy that has come to charac-
terize Stiff. In two weeks, about
the time it takes a major record
label to cut through the red tape
before making a decision, Stiff
claims it can sign an act, have its
record pressed and distributed to
the stores.

Granted that because of its
limited cash flow, the label is not
about to draw up history making
contracts for groups like The
Damned, The Tyla Gang, Richard
Hell or The Pink Fairies, but their
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(they were once signed to Poly-
dor), their single, "Between The
Lines" b/w "Spoiling For A Fight"
(BUY 2), has received over 6000
advance orders and other labels
are taking note. A totally un-
known group like The Damned,
who only performed in public 16
times before entering the studio,
received 2000 advance orders for
"New Rose" b/w "Help" (BUY 6),
enough to interest UA to take
over national distribution for the
record.

While Stiff is not yet in the
position to offer large advances,
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one off agreements have all re-
sulted in favorable sales. Each
record has turned a profit and
continues to do well months after
its release. The entire Stiff cata-
logue continues to sell, in large
part through a network of speci-
alty shops and American im-
porters.

"The way things are at the
moment," Riviera recently said in
an interview, "we can virtually
guarantee to sell quite a few
thousand copies of a record by a
group that, for various reasons,
the majors would never consider
signing." In fact, he claimed that
"they're not sure how we can
keep selling thousands of rec-
ords by people they've never
heard of."

The Pink Fairies is a case in
point. With major labels hesitant
to pick up on the group again
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members-two guitars and a big
keyboard array. We're able to
make a simple song so very much
more."

Roy Thomas Baker
The densely layered sound of

the group is Baker's trademark,
and Smith admits that his in-
fluence is "all over the album."

"Comparisons will be inevit-
able I suppose although I'm not
really in a position to tell one
way or the other. Roy did change
our music once in the studio. He
made it smoother, more stream-
lined, slicker and more com-
mercial. More than anything else,
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they are able to offer the artist a
relatively high royalty rate of 15
percent. "We ask a group to come
along with us. They really haven't
got that much to lose," Riviera
said. "To begin with, they get a
record in the shop and if it sells
well, they are in a position to
make a good profit. To a rela-
tively unknown club band, a

single is a great help in regard to
getting gigs."

Stiff's latest release is an EP by
punk hero Richard Hell (BUY 7)
which has been leased for a num-
bered limited edition of 5000 co-
pies. Like most Stiff records, it is

being packaged in a picture
sleeve. And it's selling.

Scheduled for release early
next year is the first album by
Nick Lowe, "Rockin' In The New
Underground" and the definitive
pub rock Ip.

we've paid great attention to the
vocals. A lot of rock bands, we
find, tend to neglect them. On
'Flying To The Reel,' for example,
Roy suggested that we try adding
some voices on the end. We
weren't certain, but we said okay.
In the end, we took two days on
the track and ended up with 108
vocals. It's a new direction for us,
but we do like it. Originally we
did think that it was overpro-
duced," Smith admitted, "but we
came 'round in the end."

An American release is being
scheduled for Lone Star in Janu-
ary by Columbia.
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