
THE HEAVY METALS
GENE SIMMONS IS A MOST UNUSUAL COMBINATION of dignity and
earthiness. When he wanders through a crowd, such as the one that attended
the Silent Rage show a couple weeks back, he appears lofty and unap-
proachable. But sitting down and chatting with him is a different story al-

together. He’s warm, intelligent, practical—and he has a wonderfully lewd
sense of humor. Some people are a bit put off by him, either because they’re

intimidated by the harsh realities of the music business (which Gene takes

in stride), or they can’t laugh at sex.

I had a chance to talk with Simmons recently, and meet the other mem-
bers of Kiss—Paul Stanley, Bruce Kulick and Eric Carr. We were at

Cherokee studios, where the group is finishing up its twenty-third album.

Hot in the Shade. Even though Gene and I have been face to face several

times now, and he let me share his lunch, I was, as usual, a little in awe of

him—after all, the guy’s a legend. At the same time, I can’t help but feel my
awkwardness is silly (for some completely unfathomable reason, Gene
thinks I’m pretty cool, too). Anyhow, enough ofmy blabbering—from here on

in, I’m gonna let Gene do the talking:

STILL ROCKIN’ AFTER ALL THESE YEARS: “If this interview had been

around the time of the first album, I would have said, ‘In an album or two, I

won’t have any more ideas left.’ I couldn’t conceive [of| 16 years later...! The
thing I’m most thrilled about with Kiss is the fact that no matter what it is

that has happened in the past, it’s vibrant and it’s now and the band is crea-

tive. It’s nice to do greatest hits, but it doesn’t mean it’s current. It doesn’t

mean it’s anything more than just a celebration of the past. And I don’t want
to celebrate the past. That should be right alongside what you’re doing now.

If the only thing you’ve got going for yourself is the past, it ain’t much.”

DEBUNKING THE AUTEUR THEORY: “The songwriting is split evenly—
I wrote seven, Paul wrote seven and I co-wrote the eighth with Eric. It’s very

much a band record. Even though it’s true that people have this sort of Jag-

ger/Richards impression of the band, it really is much more of a band than

people think it is. Every band member’s important. Everybody contributes

their own thing. No matter how much you think of the front two wheels,

without the back two wheels, you ain’t goin’ anywhere.”

WHO’S GOT THE HIT: “There are some terriffic songs, one of which is ‘Hide

Your Heart,’ which seems to be the lead-off single. It was written by Paul

and Desmond Child—ironically, a song we wanted to record, but never did.

It was passed over when we did Crazy Nights two years ago. Since then,

everybody from Molly Hatchet to Heart to a new artist called Robin Beck,
who’s also on our label, to Ace Frehley—everybody’s either recorded it, or

wanted to record it. Nobody’s had a hit with it yet. We aim to change that.”

BACK TO BASICS: “We used a small studio called Fortress. It was really

just a demo studio. Nobody’s ever used it before—I think they used it for

jingles or something. We just went there because there was no traffic, there

were no people around, there weren’t other groups around. It was intense

work, because we were doing an album and a half, almost two album’s worth
of material in less time than it takes just to do an album, usually—two
months of solid, seven-days-a-week work, as opposed to four months of, ‘Hey,

let’s take two days off.’”

ON HAVING AN ADORABLE SON WITH HUGE EYES: “I always thought
I had control over myself and my life. One look at him and he steals your
heart away. I was convinced I was never going to have kids, or get married.

I’m still not married. I never wanted it because it takes away your time and
your energy and your focus and tuff. And I like this [rock & roll] too much.
But on the other hand, you live and learn. You take a look at this guy, and
he just looks up at you and you know you’re the whole world to him. It just

changes everything. Kiss baby—the first one, at least, I know of.”

THE FUTURE: “I want to be onstage when the year 2000 comes...”

Gene’s serious about that—Kiss has just re-signed with PolyGram for the

next 10 years. I got to hear a couple of the fifteen tracks from the new LP,

and if they’re any indication of things to come, we’re got some great music
to look forward to. The tunes are raw, hungry chunks of rock—the best stuff

I’ve heard from Kiss in several years. During my brief history of music jour-

nalism, just about every band I’ve interviewed has cited Kiss as an influence.

I think I’ll be hearing the same thing from the youngsters forming bands in

the quickly approaching ’90s.

WEEKLY EAR RINGER
STEVE STEVENS' ATOMIC PLAYBOYS: Steve Stevens’Atomie

Playboys (Warner Brothers 1-25920-RE1)

Well, finally, Steve! I’ve been waiting impatiently for this slab o’ vinyl for

many, many months now. I was even beginning to wonder if this project was
for real. But you’ve come through for me, Steve, with your chameleon moods
and stellar playing. You attack nearly every musical style on your debut, and
you do it well, from the R&B of “Power of Suggestion” to wicked rockers like

“Soul on Ice.”You haunt me with “Desperate Heart, ’’you caress me with your
cool “Evening Eye,” and the lushly produced, out-of-control cover of the

Sweet’s “Action” sends chills up my spine, as does the sensitivity of your
fingering on your “Classical Piece.” You’ve even found a vocalist—Perry Mc-
Carty—who’s as versatile as you. I love you, Steve. ..will you marry me?

HEAVY
METAL

September 2, 1 989 The grey

shading represents a bullet, indicat-

ing strong upward chart movement.

Total Weeks T
Las! Week

1 SKID ROW (Atlantic 81936) Skid Row 1 29

2 DIRTY ROTTEN FILTHY STICKING RICH (Columbia 44383) Warrant 3 28

3 TWICE SHY (Capitol 90640) Great White 2 18

4 MR. BIG (Atlantic 81990) Mr. Big 5 8

5 BIG GAME (Atlantic 81969) White Lion 4 10

6 SONIC TEMPLE (Sire/Reprise 9 25871-1) The Cult 6 19

7 WINGER (Atlantic 81867) Winger 8 33

8 TRASH (Epic OE 45137) ABce Cooper 14 4

9 DANGEROUS TOYS (Columbia FC 45031) Dangerous Toys 11 15

10 G N’R LIES (Geffen GHS 24198) Guns N’ Roses 7 33

11 BAD ENGLISH (Epic 45083) Bad English 9 7

12 SURPRISE ATTACK (ASM SP526i) ToraTora 15 7

13 BADLANDS (Atlantic 81966) Badlands 10 14

14 HEAR & NOW (Capitol 48748) Billy Squier 13 7

15 PSYCHO CAFE (MCA 6300) Bang Tango 17 11

16 APPETITE FOR DESTRUCTION (Getten ghs 24148) Guns N’ Roses 12 33

17 ...AND JUSTICE FOR ALL(Elektra60812) Metallica 16 33

18 TURN OF THE SCREW (Atlantic 81992) Dirty Looks 28 3

19 VIVID (Epic BFE 44099) Living Colour 18 33

20 PRACTICE WHAT YOU TEACH (Magaforce/Atlantic 82009) Testament 32 2

21 LONG COLD WINTER (Mercury/PolyGram 834 612-1) Cinderella 21 33

22 FIRE FIRE (Getten 24230) EZ0 24 5

23 GRETCHEN GOES TO NEBRASKA (Megaforce 81997) Kings X 28 8

24 EXTREME (ASM SP 5238) Extreme 25 23

25 MASTER OF DISGUISE (Metal Blade/Enigma 73413) Lizzy Borden 27 3

26 LITA (RCA 6397-1-R) Lita Ford 19 19

27 HYSTERIA (Mercury/PolyGram 836 345-1

)

Def Leppard 22 33

28 CREATOR (Taang! #23) Creator 28 7

29 BLUE MURDER (Getten 24212) Blue Murder 23 16

30 THE GREAT RADIO CONTROVERSY (Getten ghs 24224) Tesla 30 28

31 NO RESPECT (Island 91272) Vate 36 2

32 JUNKYARD (Geffen GHS 4-24227) Junkyard 31 12

33 FOUR WINDS (Atco/Atlantic 91251) Tangier 33 4

34 INSULT & INJURY (Roadracer RR9482) Whiplash DEBUT

35 ATOMIC PLAYBOYS (Warner Bros WB 1-25920) Steve Stems DEBUT

36 BULLETBOYS (Warner Bros 25782) Bulletboys 38 33

37 OPERATION:MINDCRIME (EMI 48640) Queensryche 39 22

38 HARDER THAN YOU (In-Effect/Relativity 88561-3006) 24-7 Spyz 40 11

39 SEA HAGS (Chrysalis FV4 1665) Sea Hags 37 12

40 SARAYA (Polydcir/PolyGram 837 734) Saraya 29 13

OTHER METAL RELEASES
L.A. GUNS: Cocked & Loaded (Vertigo/Polygram 838 592-4)

Will wonders never cease? On their second album, these Hollywood hooligans

have managed to work up some nice little pop tunes without blunting their

metallic edge. The Guns’ debut had a brazen, straightforward approach that

gave no hint that the boys had a few tricks beneath their black leather jeans.

Wildman guitarist Tracii Guns isn’t exactly known for his subtlety, but he
comes up with some tasty stuff here—check out his acoustic rifling, and the

electric solo that wraps itselfaround your ears on the gypsy-ish “Magdalaine.”

There’s also the sickness of “Malaria,” along with some up-front rockers like

“Rip and Tear” and “Wheels ofFire.”The Guns have grown by leaps and bounds
in the past year and a half.

TANGIER: Four Winds (Atco 7 91251)

In spite of the cowboy garb, I get the

feeling that Tangier was dressed up
fancy for this album—none of the five

members play keyboards, and the girl

backup singers are mere accessories.

Nevertheless, Four Winds delivers a

good, solid punch and singer Bill Mat-
tson displays some dirt underneath
his vocal chords. The lyrics have a

western vibe—they’re about trains,

prospectors, the Mississippi river,

and such—but except for some slide

guitar, this brand of hard rock shows
some strong urban development. We
have Dallas here, as opposed to the

outskirts of El Paso. But you know
what? I believe these guvs anyhow.

Janiss Garza
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