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Steve Stills' Manassas 

CARNEGIE HALL, NYC-No doubt 
about it, the crowd adores Steve 
Stills. They love him when he does 
Buffalo Springfield material ("Rock 
'N Roll Woman," "For What It's 
Worth"), Crosby Stills Nash & Young 
goodies ("4 And Twenty Years") 
and Still solo cuts ("Change Part- 
ners," "Love The One You're With"). 
Tunes from the Manassas LP seemed 
to go down just as well though, es- 
pecially as the evening and its ac- 
companying Stills -fever progressed 
to the boiling point. His new seven - 
man group is capable of music from 
bluegrass to city blues. And he lets 
members shine where they may. 

Especially well received was Chris 
Hillman, who got the crowd to join 
in a ten-minute sing -a -long of "He 
Was A Friend Of Mine" after two 
false starts earlier in the set. Chris' 
vocals at times helped Stills and he 
reached the effortless country mellow 

of The Everly Brothers, while at other 
times it was knock -down -dirty time 
when boogie comes to town. Per- 
cussionist and conga player Joe Lala 
proved his vocal prowess as well time 
and time again. Of all the voices in 
the band, his is best equipped to 
handle blues. And bassist Fuzzy 
Samuels was pleasantly lewd as he 
shook and plucked for all he was 
worth. 

Dallas Taylor's drums were quite 
impressive for many purple passages 
during the evening's almost three- 
hour musical offering. The sound 
system did not have trouble with two 
percussionists, although the steel gui- 
tar was hardly audible. 

This band has lots going for it, 
not the least of which is unquestion- 
able audience support. From down in 
the orchestra up to the nosebleed tier 
of the balcony, Manassas really made 
it in their first New York gig. r.a. 

Pink Floyd 
CARNEGIE HALL, NYC - No one 
can play before them for two rea- 
sons. Firstly, their 360 degree sound 
system, smoke bombs, lights and flam- 
ing gong set-up would necessitate at 
least an hour's intermission after an- 
other act left the stage. And second- 
ly, Pink Floyd fans cannot sit 
through anything that does not 
emanate from their favorite cosmic 
quartet. 

Floyd fans have changed over the 
years. They are more in line with the 
average boisterous rabble that attend 
rock nights in large halls nowadays, 
not the beautiful people of yore. But 
they know what they like. No other 
group could come out and do a fifty - 
minute number that hasn't yet been 
recorded. Most would be drowned out 
in a sea of screams for better known 
material. But a Floyd concert is like 
a seance. You come for the unex- 
pected and you get it. 

After the unveiling of "Eclipse," 
described by its composers as "a 
piece for assorted lunatics" and a 
brief respite, the show continued with 
Pink "gold," but as the band saw fit 
to mine it. They make little effort to 
gain audience acceptance through any 
means but their music as they 
choose to play it. And while the 
lights and the smoke and the taped 
effects may be showmanship to some, 
they are more exactly extensions of 
the art that Pink Floyd addresses it- 
self to. If you want to be wrapped in 
sound but not smothered by it, this is 
the act to spend an evening with: the 
world's most self-contained group. 

r.a. 

Tim Rose 
WHISKY A GO GO, L.A. - Tim 
Rose, it appears, is tired of being a 
legend. The singer -songwriter - 
guitarist now has a record company 
(Playboy) firmly behind him and is 
hitting the world of rock and roll 
right where it might do some good. 

Rose, who has been kicking around 
since he and James Hendricks and 
Cass Elliott formed the Big Three 
years ago, made his biggest impres- 
sion so far with an album on Colum- 
bia containing versions of "Morning 
Dew" and "Hey Joe" that have since 
been copied by everybody and his 
brother. He made an impression in 
England, had a minor hit a year or so 
on Capitol with "I've Gotta Get a 
Message to You," and has been seen 
hanging out a lot. 

For his current show, Rose has as- 
sembled a band including drummer 
Aynsley Dunbar and pianist Don 
Preston from the Mothers, and bassist 
Steve Knight and guitarist Bob Zin- 
ner. The numbers performed in Rose's 
characterist rough growl range from 
the songs mentioned above to materi- 
al like "Takes a Little Longer" and 
"You've Got To Hide Your Love 
Away" from the Playboy album. Be- 
tween the songs, Rose is an amusing, 
irreverent conversationalist who actu- 
ally seems to enjoy bantering with 
hecklers but knows when to shut up 
and rock and roll. 

Rose's performance was greatly 
hampered by a badly balanced sound 
system. Hopefully he'll be more care- 
ful in the future. He's a strong per- 
former who's fun to watch and enjoys 
himself tremendously onstage. It's 
good to have him back. t.e. 

Eddie Heywood 
THE COOKERY, NYC-Eddie Hey- 
wood and his piano are a unique re- 
lationship. Playing New York for the 
first time in about twelve years, Hey- 
wood has been turning out mellow 
nightly sets at Barney Johnson's 
Cookery, on the corner of 8th St. and 
University Pl. 

In the low-key atmosphere of the 
Cookery, where food is the main fare 
and music is secondary food for 
thought, Heywood proved that his 
piano is far more personal to him 
than to most others. When Heywood 
sat at the keyboard, music quickly 
became the main course, and he 
didn't win his audience with attention - 
grabbing tricks-his subtle intensity 
and wisely -tempered style were what 
captured his dedicated listeners. 

Known in the past for composing 
"Canadian Sunset" and "Soft Summer 
Breeze," Heywood has placed his re- 
cent energies into "Martha's Vine- 
yard Rhapsody," an original musical 
vignette about his home that covers 
a wide scope of emotions as it runs 
through the four seasons. Music is 
ajoy that Heywood radiates with lus- 
ter and finesse. He is at home at the 
Cookery-his show is full of life and 
compatible with any mood. 

m.p. 

Julie Budd 
COPACABANA, NY-Julie Budd is 
a gifted singer, especially so when, 
at 18, she could still be performing 
at a senior show in high school, or 
for her freshman class in college. 
This inherent dynamism as a vocalist 
remains, however, much too much a 
salute to her obvious frame of ref- 
erence, another rare talent, Barbra 
Streisand. 

Perhaps this is to be expected by 
so youthful a performer, for isn't it 
true that you could count on one 
hand the number of great female 
vocalists of the pop genre who've 
come along in the last decade? But, 
Julie has three or four professional 
years under her belt, and should be- 
gin to step into an identity of her 
own. This ought to include the drop- 
ping of Streisand numbers in both 
vocal style and mannerisms, a matter, 
one must admit, that is further under- 
scored by her resemblance to Strei- 
sand. Really, this is a true talent 
who ought to start thinking in terms 
of going solo. Importantly, this will 
give her RCA diskings a greater 
identity. 

i.l. 

New Riders of 
Alex 
Tran 

ACADEMY OF MUSIC, NYC -New 
Riders arrived in town for their May 
2 concert and a SRO crowd was on 
hand to greet them. The group, 
featuring a Hawaiian peddle steel, un- 
fortunately got off to a somewhat 
slow start because of a problem with 
the peddle steel. But, once the prob- 
lem was solved it didn't take long 
for them to star blazing through their 
set. Audience reaction to this talented 
group is absolutely electrifying. Rang- 
ing through country and rock, with 
a beat that is downright danceable 
and hand-clappable, makes it prac- 
tically impossible to resist their di- 
rection. Are You Goin' and Whatcha 
Gonna Do With The Planet Here had 
everyone seatless. Weaving their way 
through Oh Henry and I'll Come 
Running Back To You and riding to 
the crest with Glendale Train had 
everything steaming. And, to really 
peak they let loose with a rousing 
rocker, Hang Tight. The crowd went 
wild. 

Alex Taylor, second billed, sings 

the Purple Sage 
Taylor 
quility 

and wails his way through an excel- 
lent selection of material from swing- 
ing rock to blues. He is backed by 
two drummers featuring bongos. Who 
Will The Next Fool Be was a fan- 
tastic blues rendition. Opening his 
set with Say Good Mornin' Miss 
Brown and It's All Over Now was 
only the start for Alex. One of the 
finest Dixie Rock deliveries I have 
heard was, When This Bout Is Over 
(Who Will Wear The Crown), and 
after his vocal delivery of, I Don't 
Need No Doctor, the crowd gave Alex 
and his band a tremendous ovation. 

Tranquility, a British group, opened 
the program and they have combined 
with rock some interesting and beauti- 
ful harmonic offerings with a touch 
of the British Music Hall flavor. 
Long Long Road and Where You Are, 
Where I Belong were standouts, 
Melodically. The group rides the 
waves of soft rock and interesting 
vocal patterns, and will undoubtedly 
find a large number of fans. 

Goose Creek Symphony 
GASLIGHT AU GO GO, NYC - 
Country -rock. There, now we've said 
it, let's never use it again in discuss- 
ing this group, who sound like no 
other band of that ilk and belong in a 
class all by themselves. Unlike the 
chunky dynamism of Poco and oth- 
ers, this group relies almost exclu- 
sively on a straight-out good-time 
and /or bluegrass country quality; the 
"rock" is merely a term to distinguish 
them from country entourages like 
the Buckaroos. 

Their appeal is universal in sound, 
but the outrageousity of their stage 
presence (and indeed their sheer num- 
ber-nine-which brings them closer 
to Chicago and BS&T when the saxes 
turn you on) is for the hippy - 
hearted. The Capitol group has re- 
leased their third LP, from which 
much of their set emenated: "Guitars 
Pickin', Fiddles Playin'," their single 
"Mercedes Benz" and the titular 
"Words Of Ernest." Not to mention a 
helluva "Orange Blossom Special." 

Goose Creek is two fiddles, three 
guitars, drums, bass, two saxes, pi- 
ano, mandolin and a unique experi- 
ence in feeling good for no particular 
reason at all. They put on fine music 
and a happy face big enough for any 
sized audience to wear confortably. 

r.a. 

Tony Arden 
Ronnie Chapman 

DANGERFIELD'S, NYC - Bravo! 
That was the patron reaction to the 
stunning Toni Arden performances 
during her recent engagement at the 
local nitery. After too long an ab- 
sence, she is a most welcome addi- 
tion. Opening her set with, "You 
Make Me So Very Happy," and, "I 
Got Love," Miss Arden quickly proves 
that she still has all those beautiful 
tones and vocal powers that carried 
her through several million -sellers. 
Gilding effortlessly into, "My Sweet 
Lord" and "I Don't Know How To 
Love Him" are pop selections that are 
superbly delivered. "Tonight I Gave 
The Grandest Performance of My 
Life" and her '58 best seller, "Padre," 
were rousing closers to a beautifully 
packaged act. 

Ronnie Chapman, a personable and 
talented vocalist -guitarist, shared the 
bill and proved an excellent choice. 

d.d. 

Jake With The 
Family Jewels 

Sidewinders 
MAX'S KANSAS CITY, NYC-If 
Jake had to write this review about 
himself, I think the main point 
he would stress is that he had a good 
time while he was playing. That's the 
kind of guy he is-he makes sure 
everyone is having a good time. 

Allan (Jake) Jacobs is a familiar 
member of the music scene in New 
York. He started in the early 60's as 
one of the Magicians, a group that 
made significant contributions to the 
formation of the N.Y. rock sound. As 
half of Bunky & Jake, he explored 
areas of melodic and harmonic funk. 

Now with the Family Jewels, Jake 
is out to provide escapist music, let- 
ting everyone off the hook from their 
worldly problems. The Family Jewels 
are a loose -knit bunch of Jake's mu- 
sically talented friends, such as 
pianist Danny Manselino, violinist 
Larry Packer and guitarist Kenny 
Pine-basically, the remainder of the 
group included whoever showed up 
each night and felt like playing, pro- 
viding very fine sound and a happy, 
loose feel. Jake's tunes, such as 
"Bump In My Groove" and "Lake 
Louise" were interspersed with ex- 
tended group improvisation. 

The Sidewinders transmit high en- 
ergy rock, but were definitely classy 
enough to interpret their music with- 
in the context of the small upstairs 
at Max's. In other words, although 
they had to drop their decibel level 
considerably lower than concert or 
dance hall proportions, the quintet 
maintained the high energy level, 
proving that it's an inherent part of 
Sidewinder music. "Superhit" and 
"0 Miss Mary" showed an interesting 
attitude toward songwriting and per- 
forming. 

m.p. 

Chapman scored heavily with, "Tell 
Me When Will You Be Mine" and 
selections from Black Orpheus. I es- 
pecially liked his offerings of, "What 
Now My Love," and "Got A Lot of 
Livin' To Do" from Bye Bye Birdie. A 
lot more is going to be heard from 
this young man who also composes 
material. 

It was a thoroughly enjoyable 
evening with Rodney's brand of hu- 
mor putting the icing to the cake. 

d.d. 
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