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FOR WHAT MUST BE classified as a small affair -at 
least two dozen companies familiar at previous shows 
did not turn out for this one -the 1968 Philadelphia 
High Fidelity Music Show (February 16, 17, 18 at 
the Benjamin Franklin Hotel) came up with some 
interesting new products. Significantly, these were top - 
end products aimed at the serious stereo fan. As one 
insider commented, "The pendulum is beginning to swing 
back to high quality specialized products." Or, as another 
put it, "We're about to have a product backlash." 

Grado, for instance, demonstrated a new electrostatic 
speaker developed by engineer Sidney Smith. It responds 
down to 200 Hz; frequencies below this are handled by 
a dynamic woofer. (At the show Joe Grado used an AR 
woofer for the bottom, but stated that eventually he will 
produce his own.) The system is driven by two ampli- 
fiers fed from an electronic crossover which separates 
the frequency spectrum at 200 Hz. One sound channel 
(electrostatic speaker and electronic crossover) is ex- 
pected to cost about $750. This will not, Grado says, 
be a mass market item, but will be available in limited 
quantities for a specialized market. 

So new that it was barely unwrapped in time for the 
show, Pioneer's SM -100 basic amplifier, a huge power- 
house resplendent in its integral Brazilian rosewood cabi- 
net, boasted 85 watts RMS power per channel and featured 
controls for variable damping factor, speaker selection, 
input level, and filtering. As for cost, a Pioneer spokes- 
man thought it probably would be near the price of the 
company's $375 model SC -100 preamp. Newer still (it 
wasn't being shown to the public -we had to see it behind 
a closet door) was Sony's ST -5000 tuner, described 
simply as a "state -of- the -art set with better than 1.5 micro- 
volts sensitivity" and expected to retail for about $450. 

Concertone showed a rather sophisticated modular 
system, encased in walnut and offering a four -speed 
automatic turntable, an AM /stereo FM receiver, and a 
model 302 open -reel tape deck -the whole ensemble 
known as model 5000 and priced at just under $600. 
At Kenwood we learned that this company's photo- 
electric pickup system should be arriving in quantity by 
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this month. The $120 price includes the cartridge and 
its preamp, which boosts and equalizes the signal which 
then is connected to a high level or auxiliary input. 
So far, the head supplied with the pickup will fit only 
the arms made by SME, Ortofon, Thorens, and Sony. 
Kenwood's man also told us that the FM sensitivity 
of the TK -88 receiver has been upped to an impressive 
1.8 microvolts, and that the company is about to launch 
a low- powered control amplifier -the KA -2000, rated 
for 13 watts RMS per channel and priced at about $90. 

We encountered another novel cartridge design - 
not at the show but at the studio of Irving M. Fried 
(IMF Products). This was the first stereo version of a 
capacitance -FM pickup, sent by Stax Industries of Japan 
and costing, with integral tone arm and power- booster, 
$200. According to Fried, several companies in England 
and in the U.S. are working on similar pickups, and 
someone should have a lower -cost version that will fit 
any arm by next year. 

More a de luxe professional technique than a de luxe 
consumer product is Altec Lansing's Acousta- Voice, 
described as a way of overcoming the acoustic problems 
of large halls in which sound -reproducing or -reinforcing 
equipment is to be installed. Specially devised instruments 
measure such annoyances as standing waves, sonic holes, 
resonances, and so on. Compensating filters are then 
inserted in the amplifiers to be used and the result is 
"smooth, natural sound" in places that hitherto defied 
being "acoustically tamed." Conceivably, some simplified 
and less costly technique -based on Acousta- Voice- 
could be devised for home music systems as the next 
step in the quest for high quality reproduction. 

The exhibits at the show held little novelty as ex- 
hibits. The rooms were generally too small for elaborate 
showmanship, although a few companies did set up in 
two or three adjoining rooms and thus were able to show 
their wares to greater advantage. Thus. Fisher could 
exhibit its components here, and let you hear its speakers 
there. Electro -Voice had set up a separate area just to 
demonstrate its Patrician speakers -in miniature concert 
fashion, with seats and printed programs. Heath and 
Dynaco both employed live guitarists to highlight the 
electrical instrument amplification feature of some of 
their recent units. Of special interest to serious audio- 
philes was CM Laboratories' A -B test of two amplifiers, 
identical except that one had an output transformer 
and one did not. To our ears, CM made its point: 
the transformerless amplifier did produce better- defined 
bass and clearer- sounding transients. CM also told us 
to expect their first FM tuner this fall. 

A disquieting note, or notes, felt by most exhibitors 
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