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Dexy man runs
from success

ANDDE LEEK, Dexy's
Midnight Runners organist,
left the group just a few days
before their single ‘Geno’ went
to No. 1 in the BMRB charts
he told us in a phone call to
Sounds last week.

He stressed that he ‘loved the
band’ and had no personal or
musical differences with them but
explained, “’l can’t stand the ‘Top
Of The Pops’ thing. People wanting
your autograph and all that just
because you are in the band. !}
wanted respect for myself, not
because of being in a “star’ band.

“*Just because a record gets to
No 1 doesn’t mean you deserve
any more respect than anyone
else ... such as my dad who's
been c|eaning windows for 20
years.’

He has already written and
recorded a single, which he said
was a kind of ‘goodbye’ to Dexy’s,
titled ‘Move On In Your Maserati’
on the Target label from
Worcester. The reference is clear
but Andde again emphasised that
he didn’t mean it with any personal
‘bitterness, just as a commens on
the situation of a group becoming
‘big time’. He said: "It was a lot
‘better when we were touring and
we had no money. | loved the
music but | couldn’t stand the
fame.”

He said he would try to make
sure it was different if his own
single was a success (!}.

ANDDE LEEK

EMI, Dexy’s label, agreed with
Andde’s account of events saying
““He left on very good terms He's a
good player and good songwriter
and we wish him luck.” They're
still looking for a good replacement
though. The keyboards person you.
saw on TOTP last week was just a
good stand-in.

Maiden:
new trax

IRON MAIDEN, whose
album of the same name
has made a shy and
sensitive entry into the
upper reaches of the
charts the microsecond
it was released, follow it
with a single called
‘Sanctuary’ backed by
live-at-the-Marquee
versions of ‘Drifter’ and
‘I've Got The Fire’.

They also juggle some
dates on their national
tour moving Portsmouth
Locarno to July 1,
Swansea Brangwyn Hall
to June 22, Brighton Top
Rapk to June 29, and
adding Norwich St
Andrews June 24, Poole
Arts Centre June 30.
After the tour they move
on to a sequence of
European festivals than
debut in America.

See Jaws, page 10

Never a Doll
moment. ..

‘DOLL BY DOLL are now without
arecord label. Automatic Records,
the company founded and run by
former EMI A&R man, Nick
Mobbs, have failed to take up an:

DEREK BLOCK PRESENTS

THE
HUMAN LEAGUE
+ THESCARS

PORTSMOUTHLOCARNO

Thursday 8th May
f£2 adv. £2.50 0o/n

option on the band’s third album. 4
“Quite simply”, said Nick
Mobbs, ““they haven’t sold any
records. There was lots of /nterest
internationally but there were just
no sales, and | mean no sales.
Whatever my personal belief in the'
band, taking up the option would
have just been too expensive. I'm
sure they're not as depressed at
being dropped as | am at dropping

Following a recent European tour,
DBD start a short tour of England
before visiting the States in early
June.

The British dates start at the
Moonlight London on May 19 and
move onto the Taboo Club Scar-
borough, 20, The Bungalow
Paisley, 21, Apollo Lounge,
Glenrothes, 22, The Nite Club,
Edinburgh, 23, College of
Technology, Glasgow, 24, Rock
Garden Middlesbrough, 25, Belsey
Castle, Northumberland, 26,
Greyhound London, 27,
Troubador Port Talbot, 29.

VAN HALEN: seven dates

Highway
to Halen

VAN HALEN return to the
UK after a year’s absence to
play seven dates around the
country next month.

The band, whose latest
‘Warner Brothers album

‘Women And Children First’ is
in the charts (but not as high as

London Rainbow 23-24.

Ticket prices are £4 and
£3.50 outside London and
£4.50 and £4 at the Rainbow.
They are on sale at The
Rainbow now — check the
local press for details on
other venues.

Purple to
re-form’
threat

DESPITE the risk of an Elvis-to-
tour situation, we feel we have to
record that a Deep Purple reunion
has been seriously discussed by
the principals concerned in the last
couple of weeks.

The idea being floated is that the
‘Machine Head’ Iline-up of
Blackmore, Gillan, Glover, Lord
and Paice should get together just
for one tour, recording a live album
as they went, before returning to
their present bands, which are all
distinctly ongoing viable situa-
tions.

We don’t know who instigated
the idea, but all those concerned
have certainly been approached.
‘Official’ reactions were as follows:

EMI (who had Purple through
Harvest then Purple Records):
"“There's strong gossip about, but
certainly nothing confirmed.”” Our
man reported that everyone at the
company’s office was humming
‘Smoke On The Water’” when he
dropped in.

Rainbow  (through their
spokesperson): ““Oh fuckin’ hell!”
Then: ““My goodness you are well
informed’’. Then ‘“‘Rainbow’s
management gave a definite ‘no’
on the idea last week.’”

Whitesnake (through their
spokesperson, Tina Beans):
“There’s no substance to this at
all, particularly with Whitesnake
being in a stronger position than
ever with a hit single.”’

Acrobat (Gillan’s label}): ““Of
course lan has his own career to
pursue, but | suppose it could hap-
pen. | know that at one stage there
were plans for a one-off reunion in
Spain with a big Eurovision link-
up, but that fell through. lan has
said in an interview that if Purple
did get together again he thought
he might well be excluded in
favour of Coverdale.”

So overall, if we were making a
book on it, we’d start the betting
at around 100-1 against, consider-
ing how difficult it would be to co-
ordinate the three bands’ plans to
free the crucial five for the same
period.

the British HM frontrunners),

play Newcastle City Hall June
17, Glasgow Apollo 18,
Manchester Apollo 19,
Leicester De Montfort 20,
Birmingham QOdeon 22,

ORIGINAL SKA AND BLUE BEAT MAN

STATESIDE CENTER,

BOURNEMOUTH

Tuesday 13th May
f2 adv.£2.50 0/n

MAYFAIR SUITE,
NEWCASTLE-ON-TYNE

Thursday 15th May
f2 adv. £2.50 o/n

ASSEMBLY ROOMS, DERBY

Wednesday 21st May
£2,£2.50

COVENTRY TIFFANYS

Thursday 22nd May
f£2 adv. £2.50 o/n

BRISTOLLOCARNO

Sunday 25th May
f2 adv. £2.50 o/n

HAMMERSMITH PALAIS

Tuesday 27th May
£3

VICTORIA HALLS, HANLEY

Wednesday 28th May
£2.50

At last, the
Swindle film il

THE GREAT ROCK ‘N’ ROLL SWINDLE movie will at last be
released to the world on May 15 when it is premiered at two
major London cinemas, the Piccadilly Circus Pavilion and Oxford
Street Classic One (next door to the Virgin megastore).

It will be distributed nationwide soon but the only subsequent
opening known so far is the London Screen On The Green on
May 25.

The endlessly postponed film was directed by Julien Temple

and features the Sex Pistols [remember them?), Malcolm Mclaren,

Ronnie Biggs and Irene Handl.

Not wishing to leave any stone unturned in the effort to spread
art among the masses Virgin have also organised a novel inspired
by the film written by Michael Moorcock, out on the same day as
the film premiere.

There may also be an ‘associated record’, probably in the form
of an edited single album version of the Rock ‘R’ Roll Swindle’
double isued last year.

Fall on their feet

THE FALL"forge the fumnace for the final grand slam’’ {second ina™
series of intros quoting from J Priest’s ‘British Steel’) with an album,
some live dates and a soon-come single this month.

The LP is a live budget opus released through Rough Trade
comprising old and new materia! recorded around the turn of the year
at various venues and it’s called ‘Totale’s Turns’.

The Mancunians’ line-up at present is Craig Scanlan (guitar), Marc
Riley (guitar, piano), Mark E. Smith (vocals, piano}, Steve Hanley
{bass, vocal), Steve Davis (drums). The single, no release date offered,
will be 'City Hobgoblins’.

They play Wakefield College Theatre May 10, London Rainbow 11
{supporting The Cure), Manchester Cyprus Tavern 13-14 {with Alan
Pielly, Versatile Newts first night, Victor Drago second), Liverpool
Pickwicks Club 21 (with Passage), Northampton Paddock 24 {with
Religious Overdose).

Lambrettas go pop

THE LAMBRETTAS are on the road throughout May on a tour
coinciding with the reiease of ‘Da-a-a-ance’, their single follow up
to their hit version of ‘Poison Ivy’ on Rocket.

Dates are: Rotherham Clifton Hall May 15, Sunderland Fusion
Ballroom 16, Barnsley Civic Hall 17, Wolverhampton Lafayette 18,
Norwich Cromwells 20, Stafford Top Of The Worl 22, Melksham
ssembly Rooms 23, Basildon Towngate Theatre 24, Northallerton
Community Centre 26, Leeds Tiffanys 27, Sheffield Limit Club 29,
Scarborough Penthouse 30, Tonbridge Wells Assembly Rooms 31,
London Electric Ballroom June 7.

There are matinees for under-18s at Rotherham, Leeds and
Tonbridge. They have just finished recording their debut album
which will be released at the end of June when they expect to
tour again.

THE GO-GO'S, the five girl band from Hollywood cutrently on tour with Madness,
are to play a number of dates inthe London area: Gigs cgnfirmed so far are
Dingwalls May 15, Nashville 20, The:Venuga 21 (wnt;'l’bql’opf and Rock Garden 23.
More dates will be added soon.

LAUREL AITKEN
RIDES AGAIN!

“RUDI GOT

* NEW SINGLE

G/W "HONEY COME BACK™ ___

RECORDS|

Play

wuthm hours

® No need to read music.
® Hundreds of satisfied students.

Lead Guitar Course
Solos and modern lead runs are
played for you on 60-minute cas-
settes with back-up teaching books.
The guitar course is personally
:prepared by Jack Wilcock who
has 189 & years experience

;7/ of teaching and
playing for BBC and
EMI record sessions,
TV and
films.

JACK

lead Guitar

The
modern music, is specially recorded
lessons that will save you years of frustrated struggling on your owa.
® You learn enjoyably and easily in your own home at your own speed.
You can have the lesson again and again,

1980 easy way to leam

Modern Drumming
All the solos and modern drum
breaks are played for you on cas-
sette to practice with. You can
actually hear how a drum break
sounds.

Please fill in the
coupon and tick
the box for FREE
details of the
course you require.
NO OBLIGATION
POSTNOWTO: *

WILCOCK TEACHING TAPES I

4 St. Mawes Orive, Paignton, Devon. TQ4 NS

s

Quitar Coutse .\ Drum Cotrse [
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Dont turn the page!!

Thisis WHAT’S NEXT.The new album from
Frank Marino & Mahogany

- —

hospital recovering from a
bad acid trip. He has there
fore all too often been dis-
missed as a Hendrix copycat,
despite seven albums proving
he has much to offer in his
own right. :

This new album markg a
sound improvement in both
the <Canadian’s songwriting
and guitar playing, but one
can’t help feeling that un-
less he comes over again it
could so easily e one

i s t deva‘stating on the

1 fans is the arrive
o:r?rr:pon of this new alb

ino
Frank  Marino

from
Ranngal s us
" surpasses all previyu
r;Ieel:e‘ases from the Canadin
uitarist.
: Marino emecl:lgaini
ene "
\suddenf; been gifted with the

ability 't jplayy guitar, like

ig speedy,
- |Got Livin’ ", F.M. coming on

of the forgotfen albums of
1980. It starts with the
electrifying “You

strong with some maniacal
guitar which, played live,
would drive metal fans wild.

Strong bjints of Hendrix
do still remain and are
evidenced on “Finish Line”
and a version of “Rock Me
which makes even

P

i? . . t t_
ow ORRCRIN, g e M s by

aqaiiable
't:’BE!sasgfi' '

A

tame. ||

BY: | first side’s final track: “Some-
fti}:ing's Comin’ Our Way :
" which . through its 642}
& minutes features some of the
at| best hard rock guitar avail-
2| able. It kicks o'ﬂ“wnh Jim
grAyoub's hard hitting drum-
N ming and, two minutes later, |
1e Marino embarks on the first
cklof two glorious lead vbreatl;se.
g”|The second solo is by far

_ i deadlier, with some dramatic
-wah effects.

- waI}t"s difficult to follow and

none of the four trz_acks on

althe second side, despite. their

lay two non-original
l-e- mgggns — .“Roadhouse

. ] : ise
' - 1| Blues" and: “Mona’ — whic
( he %lnpéﬂéps'their major error.|

songwriter and no longer

’t(needs to lean on the others'

songs. (Ironically he made

tithe same mistake on the last

album, covering “All Along
The Watchtower” and
“Norwegian Wood”.) Never-
theless this record’s bursting ||
with high voltage power and
energy from a guitarist who
has yet to be justly recog-
nised for his talents. “What's
Next” — a British tour per-

||haps? — STEVE GETT.

-

Melody Maker

' H!Iiiiﬂi!’




TOYAH: new album, single and tour

Floyd
tickets

GP PRODUCTIONS, promoters
of the Pink Floyd concerts at Earls
Court, would like to reassure
hopeful and anxious customers,
such as those who have been ring-
ing us all week, that tickets are be-
ing distributed ‘’in a very organised
way.”

In answer to various queries
we've received they said that they
will not take phone calls about
tickets and there is no number we
could give you for that purpose;
they are working on a first-come-
first-served basis; and refunds will
.be made by returning postal orders
which can be re-encashed pro-
viding you have kept the counter-
foil.

GP emphasise that, as originally.
announced, you shouid expect a
six week wait before receiving your.

!

‘reply. The six concerts run from

August 4 to 9 at Earl's Court,
which has a capacity of 15,000.

No Elvis

PLANS FOR Elvis Costello And
The Attractions to do a second
tour of the UK this year, pro-
bably in May, to take in the ma-
jor cities missed on their recent
obscure venues venture have
been abandoned and he is
unlikely to play in this country
again before 1981 now.

On Record

THE RECORDS have what Virgin
describes as a “‘spanking new long
player” (are they going for the soft porn
market?) out on June 6 entitled
‘Crashes’, which follows a 45, ‘Heart in
Her Eyes’, available this Friday, May 2,
which falls in the middle of a series of
concerts.

The group are playing Kensington
Nashville May 1-2, London Marquee 4,
London The Venue 8, Burton 76 Club 9,
Dudley JBs 10.

‘TOYAH, the band and Ms Wilcox, bundie into frantic activity this
month with a series of new musical moves fanfared by her
premier on May 1 at the Screen On The Hill in ‘Jubilee’-creator
Derek Jarman'’s film version of Shakespeare’s The Tempest playing

the leading lady, Miranda.

In mid-May there’s the first fruit of their recent studio sojourn
with the release of a single called ‘Leya’ backed with ‘Helium
Song (Spaced Walking)’ in both 7' and 12" versions (the 12"
running for eight minutes and featuring different versions of the

songs).

Both tracks are from her first LP ‘proper’ (the ‘Sheep Farming
In Barnet’ album having been a German import compilation),
though they apparently emerge on that in yet another different
version. The LP is called ‘The Blue Meaning’ and it’s out at the end

of May.

They already have 15 dates lined up and expect to add more.
The tour so far consists of: Glasgow Tiffanys May 25, Edinburgh
Tiffanys 26, Aberdeen Ruffles 27, Guildford Civic Hall 29, Brighton
Jenkinsons June 1, Sheffield Top Rank 3, Newcastle Mayfair 5,
Wakefield Unity Hall 6, Manchester Russell Club 7, Bristol
Locarno 9, Cardiff Top Rank 10, Exeter Routes 11, Dunstable Civic
Hall 13, West Runton Pavilion 14, London Lyceum 15.

Ash go dancing

WISHBONE ASH return to the UK a mere two months after their last
tour to play towns they missed out on before and concentrate on

‘dancing’ venues.

They have a single out on MCA featuring live versions of ‘Helpless’,
recorded in Bristol in February, and ‘Blowing Free’ from Newcastle. A live
album featuring new material will be released later in the year.

Their dates are: Bracknell Sports Centre May 24, Cardiff Top Rank 25,
Middlesbrough Town Hail 27, Sunderiand Mayfair 28, Blackburn King
George’s Hall 29, Carlisle Market Hall 31, Hull City Hall June 1, liford
Odeon 2, Cheimsford Odeon 3, Wolverhampton Civic Hall 4, Bath
Pavilion 6. Tickets £2.75 in advance and £3 on the door.

Deadlock at
the Beeb

THE FUTURE of rock ‘n’ roll on
Beeb radio and TV next month
is still hanging in the balance as
the Musicians Union ballots its
members on the corporation’s
staff, 170 of whom. ‘are
threatened with the sack if
present cut-back plans go
ahead.

If the vote is for a strike it will
put alt live music, including Top
Of The Pops and the O/d Grey
Whistle Test off the air.
American artists are bound by a
reciprocal agreement with the
MU too.

The union’s rock organiser
Mike Evans said: ‘It seems
crazy to us that a fifth of their
budget goes on music, which
makes up 60 per cent of their
broadcasting time."”’

fMI sell out

EMI have at long last decided to
sell up their Nobel-prizewinning
and loss-making medical scanner
business an announcement
made the week after the company
declared a £2.8m loss on the half-
year up to Christmas.

The company said they were not
releasing figures on the music divi-
sion’s performance during this
period, but it went into a loss for
the first time in living memory in
the first haif of 1979 and is said to
be ‘“still under considerable
pressure,” although staff were tak-
ing consolation and having a party
about scoring the top two singles
last week.

The scanner enterprise, which
plummeted from world domination
of a new market to making a £2m.
a month loss within five years, is
being sold to major American com-
petitor General Electric.

JET are re-releasing Quartz’s first
album ‘Deleted’, recorded in 1977 with
Tony lommi of Bilack Sabbath
producing. They say this is because it
has ""become a cult record,” but this
line veils a rather unusual situation as
Quartz were dropped by Jet after the
one LP and have recently re-emerged
on the small Independent
Reddington’s, based on the well-known
Rare Records shop in Birmingham.
They have had an Alternative Chart hit
with their single ‘Nantucket Sleigh
Ride’ and a new album is due out any
day, so this seems to be a case of a
major label rising on the back of an
independent’s success.

ELTON JOHN has a new single, ‘Little
Jeanie’, out now. It's a John/Gary
Osborne song backed with ‘Conquer
The Sun’ written by Eiton with Bemie
Taupin. The A-side is taken from his
next Rocket album, ‘21 At 33’, released
in mid-May.

THE LAMBRETTAS’ follow-up to
silver disc ‘Poison lvy' is ‘D-a-a-ance’,
one of the band’s own compositions,
which emerges in a limited edition full-
colour picture disc:

THE BOOKS' debut 45 ‘Broadcast
Broadcast’ is published by Logo on
May 16, backed with ‘Hirohito.’

DEEP FREEZE MICE, mainstays of
Nottingham’s own Mole Embaiming
Records, are issuing the next 250
copies of their LP ‘My Geraniums Are
Bulletproof’ with a free eight-page
booklet. There are no explanations as
to its subject matter. They aiso report
with some surprise that they have a gig

Leeds Haddon Hall May 11 {with
The Statics}. They say Des Moines has
promised to review them, but if they
have any regard for their career
prospects we don’t think they should
remind him.

RECGCGRD NEWS

GEORGE BURNS, 84-year-old
American comedian, has hit the charts
in the US with an album of country-
comic songs called ‘I -Wish | Was 18
Again’, which is now to be released
here on Mercury.

THE CIVIL SERVANTS are going
against the grain by giving things away.
A free gift {unspecified) will accompany
the first copies of their cassette, ‘Noise
From Beneath The Camet Tiles’,
available for 50p inc. p&p from Flat
Records, 3 Darwin Court, Croft Pool,
Bedworth, Nuneaton, Warwickshire.
Allow 28 days for delivery.

PLASTIC PEOPLE, the Czech band
who were actually jailed by their
government for two years for playing
their ‘subversive’ music, should have a
new album available in the UK from the
end of next week.

It’s called ‘Passion Play’ and will be
on the Bozi Mlyn Productions iabel,
who managed to get the album taped,
cut, pressed and exported in secret in
their homeland — the group’s previous
LP, ‘Egon Bondi's Happy Hearts Club
Band’, was smuggled out on tape and
manufactured in France.

‘Passion Play’, like their debut, will
be available through Rough Trade,
though friends of the band here expect
to arrange further distribution outlets.

FASHION, recently on the road with
Squeeze, have a single ‘Silver Blades

— A Deeper Cut’ on their own
Futurist label available on May 9 to be
followed by an album at the end of
the month.

NEAT, who reckon to be the only
independent HM label in the land {if
you disagree teli us), release the debut
single by Newcastie’s White Spirit,
‘Back To The Grind’/’Cheetah’. Neat
can be contacted at 71 High Street
East, Wallsend, Tyne & Wear.

DEEP FREEZE MICE

BEGGARS
PRICE

J-9ij

BEGGARS
PRICE

395/ =

BEGGARS
PRICE

J-99

NewReleasesThisMonth

HE COLUMN TO WAT

R TOP SELLING NEW

Artist Title CompanyjCat. NO JBEGGARS
WEEK ENDI L .
i Pete Townsend mpty Glass Atco k30699 J £3.
Emmylou Harris Roses In The Snow Warner Brothers § K56796 M £3-75
Graham Parker The Up Escalator stift SEEZ 23§ £3-95
Andrew Gold Whirlwind Hlekira K52219 £3-85
Jah Wobble Betrayal Virgin V2158 £3-95
Interview nakes & Lovers In V2157 £3:95
Riot Narita Gapitol £-$T12081 § £3.95
Monochrome Set Strange Boutique Dindisc bioa £3-75
New Musik From A to B 670 GTLPRA! £3.75
ad Manners Ska'N'B Magnet MAGL5033 § £3.15
. Magazine he Correct Use Of Soap Virgin V2156 £3.80
ram Tchaikovsky The Russians Are Coming dar £3.95
Undertones notised Sire SRK 6088 | £3.74
Members 1980 The Cheice Is Yours Virgin V2153 £3.80
Sky Sky 2 (Double) Ariola SKY2 £4.49
FORTHCOMING MAY RELEASES &
Average White Band JShine RCA w323 fL£3-79
brace Slick {reams RCA PLI3544 £3-95
Paul McCartney McGartney EMi PC258 £4-30
The Vapours New Clear Oays United Artists  JUAG30300 J £3-75
Human League Travelogue Virgin V2160 £3-20
20 reedom 01 Choice Virgin V2162 £3-45
Joan Armatradin Me Myself | Am ALM AMLHGA808 ] £3-65
The Beal [ Just Gan't Sto bo Feat BEAT 1 £3-65
Lou Reed Growing Up In Public Arista SPART 1131 ) £3-65
Tangerine Dream Tangram Virgin V2147 -9
Peter Gabriel Peter Gabriel Charisma £254019 J £3-85
G-Force G-Force Jet JETLP29S  § £3-95
it’s the price you pay Beggars AreCheaper.

AT BEGGARS BANQUET

that counts
SECONDHAND ALBUMS AT SILLY PRICES

Many more bargains too numerous to mentisn here

Trade-in your old albums for new

AT BEGGARS BANQUET

CREDIT UP TO £1.80 GIVEN

on secondhand albums in any of our stores.

BEGGARS
PRICE

d-9g

[ L

BEGGARS
PRICE

L) AR

BEGGARS .
PRICE

d8) .

eggars Banquet Stores

NEW & SECONDHAND
ALBUMS

- Every Album
Discounted

EARL'S COURT

8 Hogarth Road 01-373 2987

10pposie Earl's Court tubey

FULHAM
346 North End Road 01-385 8153
1North £nd Road Marke),
RICHM
2 Tne Square 01-940 0514

EALING
18 High Street 01-579 7599

NEW Stores at
Kingston & Putnev

KINGSTON
52 kden Stieet 01-549 5871
1opposie New Arcade Entrances »

2a Ors1aeh Road 01-788 0986
(opposie Library & Boots)

%

[~ __Sanc D
Earl’s Court
10 till 7.

To feature your album

n this column phone 01-370 6175




Philip Lyn

22, 23

24

25, 26
28, 29, 30
31

June 1

3

4,5

NEW ALBUM OUT NOW.
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NEWCASTLE City Hall
DUNDEE Caird Hall
EDINBURGH Odeon
GLASGOW Apollo
LIVERPOOL Emnipire
LEEDS Queen’s Hall
PRESTON Guildhall
SHEFFIELD City Hall
STAFFORD Bingly Hall
BRIGHTON Conference Centre
COVENTRY Theatre
LEICESTER De Montfort Hall
CARDIFF Sophia Gardens
SOUTHAMPTON Gaumont
BIRMINGHAM Odeon
BRISTOL Colston Hall
MANCHESTER Apollo
HAMMERSMITH Odeon
LONDON Rainbow
LONDON Rainbow
PORTSMOUTH Guildhall
OXFORD New Theatre

olo in Soho.

CONTAINS THE HIT SINGLE ‘DEAR MISS LONELY HEARTS/SOLO IN SOHO’

9102038 M/C 7231 026

marketed by
phonogram

Phonogram Limited
129 Park Street London W1Y 3FA
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- ONLYATWERP
PREFERS ATWONK
TOATWANG.

Agfa Cassettes offer the highest
quality reproduction from a-cassette.
They are sensitive to the slightest
impulses your recorder can pick up.
And there is a tape for every kind of
recorder available. Agfa +6 Cassettes
also offer 6 minutes extra playing
time—just for safety's sake. So why
settle for second best?

o M

KV

NEW VENUES continue to
bloom in the spring as this
week Richmond, Surrey,
receives the shattering news
that a rock club called Snoopys
is to be opened at the Castle
pub near the centre of the
town.

With a capacity of 300, initi-
ally it will feature local bands
every Thursday but promoter
Mike Alway says that ‘name’
acts will be introduced during
June and he hopes to expand
to several other nights if the
venture works. Ticket prices at
first will be held at 50p and
interested bands should call
Mike at 01-572 4417 in office
hours.

The first gigs are Scissor Fits

May 15, The Magnificent 7 22.

Open houses

Alway’s Lobster Factory
management say they are
looking for other South London
venues and plan to open a
previously straight theatre for
rock during the summer as well
as running an open-air festival.

Moonlight goes
small time

THE MOONLIGHT CLUB in West
Hampstead is re-opening after a
three-week break with new decor
and a new progressive policy on
booking bands.

Following the success of the
three recent nights featuring the
Factory label bands from Man-
chester, they plan a number of
events showcasing acts from
particular independent labels or
from a specific town or area.
Tuesdays wii be devoted to new
bands who have rarely if ever had
the chance to play London’s pubs
and clubs. They begin these nights
of May 27 with Blurt from Stroud
and Stains from Welspool,
followed by Transits from Cam-
bridge and Between Pictures
from Reading on June 3.

Hopefuls should send or take
along tapes to the promoter, Dave
Kitson. New band night prices will
be 50p or 75p according to
whether there are two or three
groups on. A reggae night will be
introduced from the end of May.

Available i a Full Colowr Sleeve -

NEWS/DATES
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SCISSOR FITS

Iy i

SCISSOR FITS cut the rug at Fulham Greyhound May 14 (with The Pack),
Richmond Snoopys 15, Weymouth Cellar Vino 17, West Hampstead Moonlight
Club 22 (with Splodgenessabounds), Hounslow Tony’s Fish Bar 23, Clapham

101 Club 24 (with the Emotional Joes), Weymouth Gloucester Hotel June 1,
Bracknell Bridge House 7, Covent Garden Rock Garden 8 {with The Pedestrians

and Magnificent 7J, Portsmouth Cumberland Tavern 12, Gosport John Peel 19,
West Hampstead Moonlight 20 (with Cymbelines and The Sound), Richmond
Snoopys 26. They are calling their show ‘Functional Scampi With Colours — A
Fourteenth Century Pageant’, which we suspect could put them in shtuck with

the Advertising Standards Authority. Their third single is expected at the end of
the month.

GERARD KENNY, whose claims to fame include .writing for Jimmy Osmond,
supports Bread on their British tour this month.

HOBBIES OF TODAY collect dates at Lincoln Cornhill Vaults May 9, Swinton
Towpath 14, Doncaster Beethams 15, Pontefract Town Hall 23 and have others
to be confirmed. They are currently recording their second single, ‘Dream On,
Dream Kid’ for Doncaster independent Future Earth Records.

THE TEEN BEATS boom at Fulham Greyhound May 8. Their first single will be
out on Red Shadow in two months.

REAL TO REAL hope to induce ecstacy at Ronnie Scott’s Upstairs May 12.

MR APTER, who last week announced the opening of the New Mothers Club
in these pages, would like to point out that we got his home address wrong —
it’s 2B (not 26) York Road, Erdington, Birmingham. On the other hand, the chap
who rang us to say that we’d misprinted the phone number too had in fact been
misled by Mr Apter, who was so inundated with calls after the news item ap-
peard that he’s been telling callers it was a wrong number. it remains 021-356
5262, but perhaps you would lay off Mr A for a while until he’s got the first
flood sorted out. .

KNIFE EDGE have cut out their gigs at the York Barge Inn due to what they
describe as ‘‘the management’s anti-enjoyment attitude’’. But they confirm gigs
at Bradford Vauits Bar May 14, Bradford Queens Hall 15, Huddersfield Albion
Hotel 31, Huddersfield White Lion June 14, Leeds Haddon Hall 15, Pontefract
Blackamore Head 29.

METRO go underground at London Marquee May 12, West Hampstead
Moonlight Club 17, Fulham Greyhound June 7.

BROADWAY BRATS

BROﬁDWAY BRATS are being rude at Fulham Golden Lion every Tuesday this
month.

SNOTTY SNAIL RECORDS come out of their shell for a roadshow featuring
two of their bands, The Notsensibles and Tiger Tails at Huddersfield Albion
May 28, Bradford Scamps June 4. The Notsensibles also play al fresco in Bar- .
noldswick Park June 15.

THE PIRANHAS have two fangyou gigs for their hometown fans at Brighton
Alhambra May 8 and 9, entrance by ticket only, price £1 from Attrix and Virgin
record shops.

MIDNIGHT EXPRESS head on down the line as tour support to Ronnie Laws
this month and also headline at Melton Mowbray Painted Lady May 9, Caterton
Spotlight Club 10, Norwich Tudor Hall 13.

THE LOVED ONE may give you a great big kiss at Wimbourne Towers Club
May 9, Slough Half Moon 10, Birmingham Pavilion Arts Centre 11, Birmingham
Devon Arms 12, Oxford Two Fruits Club 15, Neasden Nite Spot 16, Liverpool
Lincolns Inn 17, Liverpool Cooper Club 18, Bicester Lions Head 20, Bicester Arts
Centre 21, Warwick Drayton E10 Club 22, Tooting Dawns 23, Cardiff Blodmyns

24. This is known as ‘The Moving Shadow Tour’ and culminates In Paris at the
Georges Pompidou Centre For Art And Culture they aver.

THE DOOR AND THE WINDOW will be way out at London Harrow Road Centro
Iberico May 10, Clapham 101 Club 16, (anti-nuclear benefit). London Powys
Square Tabernacle 17 (with Desperate Bicycles, Androids Of Mu, Di
Federation).

CHATTERBOX bend your ear at Leeds F Club June 19, Retford Porterhouse
20, Blackpool Norbreck Hotel 21. .

THOMPSON TWINS double up Twickenham West London Institute Of Educa-
tion May 9, University Of London Union 16. They also refease a single, ‘Squares
And Triangles’, on Dirty Discs

SPARTACUS lead the rebellion at London 100 Club May 9 {with Jabula), Covent
Garden Africa Centre 10 (with Sharka), Clapham 101 Club 19.

THE NAME face up to Port Talbot Troubadour May 8, Fareham Prices College
9, Peterborough Focus 10, all supporting the Purple Hearts on the ‘Beat That
Tour’, then play the rest of the month supporting The Chords on their national
tour before headlining at Huddersfield Coach House June 1. ]

SECUR[TY RISK put the Camden Town Music Machine in jeopardy May 12
{supporting Rent Boys) then play West Hampstead Moonlight June 2.

FLATBACKERS; who are all round fronters as it happens, visit Chiswick John
Bull May 9, Clapham Two Brewers 12 and 19, Reading Target Club 23, London
Camden Road Brecknock 26, New Barnet Duke Of Lancaster 30.
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SINGLES
1 1 FOOD FORTHOUGHT, UB40, Graduate
2 2 YOU/ANTICIPATION, Deita 5, Rough Trade
3 3 IN THE BEGINNING/WHERE THERE'S A WILL . . .,
Slits/Pop Group, Y Rough Trade
4 4 TREASON (IT'S JUST A STORY), The Teardrop
Explodes, ‘Zoo
5 9 YOU CAN BE YOU, Honey Bane, Crass
6 5 REALITIES OF WAR, Discharge, Clay
7 7 WHERE'S CAPTAIN KIRK, Spizz Energi, Rough
Trade
8 13 FEEDING OF THE 5,000, Crass, Small Wonder
9 6 S.Y.S.LJF.M.(THE LETTER SONG), Q-Tps,
Shotgun
10 10 CARTROUBLE, Adam And The Ants, Do It
11 16 ARAUCO, Robert Wyatt, Rough Trade
12 8 SOLDIER SOLDIER, Spizz Energi, Rough Trade
13 15 BETTER SCREAM, Wah! Heat, Inevitable
14 11 WARDANCE, Killing Joke, Malicious Damage
15 12 FEVER, Cramps, lllegal
16 14 TRANSMISSION, Joy Division, Factory
17 30 DEATH AND DESTINY, Mythra, Guardian
18 22 MOTORHEAD, Motorhead, Big Beat
19 24 NANTUCKET SLEIGHRIDE, Quartz, Reddington’s
20 21 GIVE ‘EM HELL, Witchfynde, Rondolet
21 40 NAME RANK AND SERIAL NUMBER, Fist, Neat
22 25 ALTERNATIVE ULSTER, Stiff Little Fingers, Rough
Trade
23 18 RICKEY'S HAND, Fad Gadget, Mute
24 28 WARM GIRLS, Girls At Our Best, Record
25 34 IF 1 WERE KING, Vardis, Castie
26 17 SLEDGEHAMMER, Sledgehammer, Valiant
27 20 YAP YAP YAP, Pirahnas, Attrix
28 19 THREE MANTRAS, Cabaret Voltaire, Rough Trade
29 27 KEBAB TRAUME, Deutsche Americanische
Freundschaft, Mute
30 23 FIERY JACK, Fall, Step Forward
31 31 SUSPECT DEVICE, Stiff Little Fingers, Rigid Digits
32 35 (I'MIN LOVE WITH) MARGARET THATCHER,
Notsensibles, Snotty Snail
33 36 WHITE MICE, Mo-Dettes, Mode
34 32 SAVE THE KHAN, Triarchy, SRT
35 26 REALITY ASYLUM, Crass, Crass
36 38 SELF-MADE SUICIDE, E.F. Band, Redball A
37 37 TRIBAL LOOK/BIRD IN FLIGHT, Toyah, Safari
38 42 YOU BETTER MOVE ON, Boys, Safari
39 47 MIND YOUR OWN BUSINESS, Delta 5, Rough
Trade
40 44 HERE COME THE BUTS, Disco Zombies, Dining
Out
41 29 ENGLISH BLACK BOYS, X.0.Dus, Factory
42 — SUNDAY GIRLS, Family Fodder And Friends,
Fresh/Parole
43 — KEEP IN TOUCH, The Freez, Pink Rhythm
44 49 CELEBRATION, Freeze, A1. ,
45 — THEY'VE GOT ME IN THE BOTTLE, Brian Brain,
Secret
46 45 2001% APPROXIMATELY, Dansette Damage,
Pinnacle
47 43 SYMPATHY (DON'T BE TAKEN IN), Expelaires,
Rockburgh
48 50 LOOK AT THE OUTSIDE, Cheisea, Step Forward
49 - FLARES AND SLIPPERS, Cockney Rejects, Small
Wonder
50 46 ZYKLON.B.ZOMBIE, Throbbing Gristle, Industrial.
ALBUMS
1 1 BOOTLEG RETROPSPECTIVE, Slits, Y
2 2 FOR HOW MUCH LONGER MUST BE TOLERATE
MASS MURDER?, Pop Group, Rough Trade
3 4 COLOSSAL YOUTH, Young Marble Giants, Rough
Trade
4 4 COUNT DRACULA AND OTHER LOVE SONGS,
Quartz, Reddington .
5 6 SONGS THE LORD TAUGHT US, Cramps, lllegal
6 11 HICKS FROM THE STICKS, Various, Rockburgh
7 3 STATIONS OF THE CRASS, Crass, Crass
8 9 INFLAMMABLE MATGERIAL, Stiff Little Fingers,
Rough Trade
9 7 UNKNOWN PLEASURES, Joy Division, Factory

16

18
19

20

Compiled by RB Research from a nationwide panel of 47 specialist shops.
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16
13
15

19

NINE MONTHS TO THE DISCO, Glaxo Babies,

Heartbeat

PRINCE BUSTER'S GREATEST HITS, Prince

Buster, Melodisc

PASS OUT, Inner City Units, Riddle

HALF MUTE, Tuxedo Moon, Ralph

OUT OF THE TUNNEL, MX80, Raiph

REMORSE CODE, Desperate Bicycles, Refill

LIVE AT THE YMCA, Cabaret Voltaire, Rough

Trade

SHEEP FARMING IN BARNET, Toyah, Safari

RETURN, Durutti Column, Factory

THE HITCH-HIKERS GUIDE TO THE GALAXY,

Various, Original

gIRK WEARS WHITE SOX, Adam And The Ants,
o It

Only records not associated with major record companies are eligible.

HEAVY METAL
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16
17
18
19
20

AMERICAN GIRLS, Triumph, from ‘Just A Game’,

RCA

WHEELS OF STEEL, Saxon, Carrere

RUNNING WILD, Judas Priest, from ‘Killing

Machine’, CBS

AINT NO LOVE IN THE HEART OF THE CITY,

Whitesnake, from ‘Live At Hammersmith’, Import-

SYMPTOM OF THE UNIVERSE, Black Sabbath,

from ‘Sabotage’, Phonogram

A TOUCH TOO MUCH, AC/DC, from ‘Highway To

Hell’, Atlantic

1 SPIRIT OF RADIO, Rush, Mercury

3 LIVING AFTER MIDNIGHT, Judas Priest, CBS
12°45

14 A FAUN IN LEOPARD COUNTRY, Ophidian, demo

18 .TRANSYLVANIA, Iron Maiden, from ‘lron Maiden’, EMI

10 LAST CHANCE, Shooting Star, from ‘Shooting
Star’, Virgin

8 TOO WILD TO TAME, Boyzz, from ‘Sounds/CBS
Heavy Metal Album’

12 ONE OF THESE DAYS, Trespass, Trial 45

NEVER HAD TIME FOR LOVE, Jack Thighs, Demo

OUT WITH A VENGEANCE, Nighttime Flyei, demo

— REMEMBER TOMORROW, Iron Maiden, from ‘Iron
Maiden’, EMI

— HEATSTROKES. Krokus, from ‘Metal Rendezvous’,
Arioia

— { LIVE FOR THE WEEKENDS, Triumph, from
‘Progressions of Power’, RCA import
TELEPHONE MAN, Eazy, Money, from ‘Metal.For
Muthas Vol II', EM1

— BREAKING THE LAW, Judas Priest, from ‘British

Steel’, CBS

N e 0w oan N

Compiled from record requests at The Bandwagon Heavy Metal
Soundhouse, Kingsbury Circle, London NWS
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BEHIND THE GROOVE, Teena Marie, Motown LP
WIZARD ISLAND, Geoff Lorber Fusion, Arista LP

IN THE MOOD TO GROOVE, Aurra, Dream LP

THE GROOVE, Rodney Franklin, CBS LP

GLOW OF LOVE, Charge, RSC LP

1980, B T Express, Columbia LP

JUST CAN'T GIVE YOU UP, Mystic Merlin, Capitol 12"
OVERNIGHT SENSATION, Jerry Knight, A&GM 12"
LOVE IS THE ANSWER, Lonnie Liston Smith, Columbia LP
VOYAGE THREE, Voyage, Marlin LP

SEXY DANCER (Remix), Prince, Warner Bros 12"
SPLASHDOWNM, Breakwater, Arista LP

CALIBRE CUTS, Various Artists, Calibre 12"

LET'S GET SERIOUS, Jermaine Jackson, Motown 12
BACK TOGETHER AGAiN, Roberta Flack/Donny
Hathaway, Atlantic LP

XUMANO, Kumano, Prejude LP

FUNKYTOWN, Lipps Inc, Casablanca LP

CHANTER, Mass Production, Cotillion LP

BARTZ, Gary Bartz, Arista

SWEET SENSATION, Stephanie Mills, 20th Century LP

Compiled by Quicksilver Records, 36 Hanway Street, London W1
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— SHE LOVES TO ROCK, Stargazer, Decca

— PENNY LOAFERS AND BOBBY SOX, The -
Southlanders, Decca

— LITTLE LUCY, Bob Clifford And The Hepcats,
Honeymoon

3 A MIDDLE AGED TEDDY BOY'S LAMENT/COME
AND TELL ME WHY YOU'RE LEAVING ME, Nick
Satan And The Rockin’ Devils, Orchid

— GOOD ROCKIN’ TONIGHT, Jackie Lee Cochran,

Rollin Rock

HEY-BA-BA-REBOP, Wyonie Harris, Hamp-Tone

COOL IT BABY, Eddie Fontaine, MCA y

BUTTERMILK BABY, Merrill Moore, Bulldog {LP)

TWO TIME LOSER/SHE'S A ROCKABILLY

QUEEN, The Feds, NERVOUS

GOODBYE ANGEL, Billy Hall, Cowboy Carl

HONEY HUSH, Johnny Burnett, MCA

845 STOMP, Earl Bostic, King

SWEET MAMA TREE TOP TALL, Merrill Moore, B&C

BORN TO BE A RAVER/ALL THE TIME, Rockin’

Johnny, Nervous )

15 RED LIGHT, Merrit Moore, Ember (LP)

14 | LUKE MY BABY'S PUDDING, Wynonie Harris, King

— DRINKIN’ WINE SPO-DEE-O-DEE, Malcolm
Yelvington, Charly (LP)

~ DANCING DOLUWELL I'KNOCKED, The Blue Cat
Trio, Redhot

R ey

— MY BOY FLAT TOP, Boyd Bennett, King
— BALLAD OF JOHNNY REB, Flying Saucers,
Rockhouse (EP)

ALBUM OF THE WEEK: ROCKAPHILLY VOLUME 2,
Various, Rollercoaster

Compiled by the Wild Wax Roadshow, Flat 4, Block' 36, Dabbs Hill
Lane, Northolt, Middx.

BRITISH SIN

1 2 GENO, Dexy’'s Midnight Runners, Parlophone
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COMING UP, Paul McCartney, Parlophone

CALL ME, Biondie, Chrysalis

SILVER DREAM MACHINE, David Essex, Mercury
TOCCATA, Sky, Ariola

KING FOOD FOR THOUGHT, UB40, Graduate
WORKING MY WAY BACK TO YOU, Detroit Spinners,
Atlantic

SEXY EYES, Dr Hook, Capitol

~ TALK OF THE TOWN, Pretenders, Real

CHECK OUT THE GROOVE, - Bobby Thurston, Epic

MY PERFECT COUSIN, Undertones, Sire

DONT PUSH IT, DONY FORCE IT, Leon Haywood, 20th
Century

THE GROOVE, Rodney Frankiin, CBS

NIGHT BOAT TO CAIRO, Madness, Stiff

WHAT'S ANOTHER YEAR, Johnny Logan, Epic

MY OH MY, Sad Cafe, RCA -

DANCE YOURSELF DIZ2Y, Liquid Gold, Polo

JANUARY FEBRUARY, Barbara Dickson, Epic

1 SHOULDA LOVED YA, Narada Michael Walden, Atlantic
WHEELS OF STEEL, Saxon, Carrere

POISON IVY, Lambrettas, Rocket

KOOL IN THE KAFTAN, B.A. Robertson, Asylum
GOLDEN YEARS (LIVE EP), Motorhead, Bronze
MISSING WORDS, Selecter, 2-Tone

DONT MAKE WAVES, Nolans, Epic

LET'S DO ROCK STEADY, Bodysnatchers, 2-Tone

THE GREATEST COCKNEY RIP OFF, Cockney Rejects,
Zonaphone

NE-NE-NA-NA-NU-NU, Bad Manners, Magnet
BREATHING, Kate Bush, EMI
FOOL FOR YOUR LOVING, Whitesnake,-UA

Compiled by BMRB/Music Week
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CALL ME, Blondie, Chrysalis

RIDE LIKE THE WIND, Christopher Cross, Warner Bros
LOST IN LOVE, Air Supply, Arista

WITH YOU I'M BORN AGAIN, Billy Preston And Syreeta,
Motown

ANOTHER BRICK IN THE WALL, Pink Floyd, Columbia
FIRE LAKE, Bob Seger, Capitol

YQOU MAY BE RIGHT, Billy Joel, Columbia

| CANT TELL YOU WHY, Eagles, Asylum

SEXY EYES, Dr Hook, Capitol

HOLD ON TO MY LOVE, Jimmy Ruffin, RSO

DONY FALL IN LOVE WITH A DREAMER, Kenny Rogers
With Kim Cames, United Artists

SPECIAL LADY, Ray Goodman And Brown, Polydor
PILOT OF THE AIRWAVES, Charlie Dore, Island
BIGGEST PART OF ME, Ambrosia, Warner Bros

HURT SO BAD, Linda Ronstadt, Asylum

WORKING MY WAY BACK TO YOU/FORGIVE ME, GIRL,
Spinners, Atlantic

)} CANT HELP IT, Andy Gibb Ahd Olivia Newton-John, RSO
CARS, Gary Numan, Atco

BREAKDOWN DEAD AHEAD, Boz Scaggs, Columbia
THINK ABOUT ME, Fleetwood Mac, Warner Bros
STOMP, The Brothers Johnson, A&M

BRASS IN POCKET, Pretenders, Sire

ANY WAY YOU WANT IT, Journey, Columbia

FUNKY TOWN, Lipps Inc. Casablanca

TOO HOT, Kool And The Gang, De-Life

DO RIGHT, Paul Davis, Bang

HEART HOTELS, Dan Fogelberg, Full Moon

| PLEDGE MY LOVE, Peaches And Herb, Polydor

THE ROSE, Bette Midler, Atlantic

OFF THE WALL, Michae! Jackson, Epic

Compiled by Billboard

US ALBUMS
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AGAINST THE WIND, Bob Seger And The Silver Bullet
Band, Capltol

THE WALL, Pink Floys, Columbia

GLASS HOUSES, Billy Joel, Columbia

MAD LOVE, Linda Ronstadt, Asylum

LIGHT UP THE NIGHT, The Brothers Johnson, AgM
OFF THE WALL, Michael Jackson, Epic

AMERICAN GIGOLO, Soundtrack, Polydor
DEPARTURE, Journey, Columbia

WOMEN AND CHILDREN FIRST, Van Halen, Warner Bros
CHRISTOPHER CROSS, Christopher Cross, Warner Bros
THE WHISPERS, The Whispers, Solar

GO ALL THE WAY, isley Brothers, T-Neck
PRETENDERS, Pretenders, Sire

DAMN THE TORPEDOES, Tom Petty And The
Heatrbreakers, Backstreet

THE LONG RUN, Eagles, Asylum

PHOENIX, Dan Fogelberg, Full Moon

MIDDLE MAN, Boz Scaggs, Columbia

GIDEON, Kenny Rogers, United Artists

CATCHING THE SUN, Spyro Gyra, MCA

WARM THOUGHTS, Smokey Robinson, Tamla
LOVE STINKS, J. Geils Band, EMI-America

THE PLEASURE PRINCIPLE, Gary Numan, Atco
CRASH AND BURN, Pat Travers Band, Polydor
BEBE LE STRANGE, Heart, Epic

GET HAPPY, Elvis Costello, Columbia

RARITIES, The Beatles, Capltot

MOUTH TO MOUTH, Lipps Inc, Casablanca
SKYLARKIN’, Grover Washington Jr, Motown
PERMANENT WAVES, Rush, Mercury

FUN AND GAMES, Chuck Mangione, A&M

Compiled by Billboard



TOP 75 ALBUMS

SKY 2, Sky, Ariola

GREATEST HITS, Rose Royce, Whitfield

THE MAGIC OF BONEY M, Boney M, Atlantic
DUKE, Genesis, Charisma

gxlz(l QUATRO’S GREATEST HITS, Suzi Quatro,
TWELVE GOLD BARS, Status Quo, Vertigo
BOBBY VEE SINGLES ALBUM, UA
HYPNOTISED, Undertones, Sire

HEAVEN AND HELL, Black Sabbath,Vertigo
IRON MAIDEN, Iron Maiden, EMI

11 11 BARBARA DICKSON ALBUM, Epic

12 14 BY REQUEST, Lena Martell, Ronco

13 12 WHEELS OF STEEL, Saxon Carrere

—_
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14 — EMPTY GLASS, Peter Townshend, Atco

15 19 SNAKES AND LADDERS, Gerry Rafferty, UA

16 15 PRETENDERS, Pretenders, Real

17 8 BRITISH STEEL, Judas Priest, CBS

18 17 REGATTA DE BLANC, Police, A&M

19 24 SOMETIMES YOU WIN, Dr Hook, Capitol

20 21 ONE STEP BEYOND, Madness, Stiff

21 13 FACEDES, Sad Cafe, RCA

22 25 OFF THE WALL, Michael Jackson, Epic

23 18 BRAND NEW AGE, UK Subs Gem

24 16. COUNTRY NUMBER ONE, Don Gibson, Warwick

25 28 GLASS HOUSES, Billy Joel, CBS

26 26 SNAP CRACKLE AND BOP, John Cooper Clarke,
Epic

27 23 OUTLANDOS D'AMOUR, Police, A&M

28 — 17 SECONDS, Cure, Fiction

29 42 SOLO IN SOHO, Philip Lynott, Vertigo

30 — ANIMAL MAGNETISM, Scorpions, Harvest

31 22 TEARS AND LAUGHTER, Johnny Mathis, CBS

32 39 EA( TO THE BEAT, Blondie, Chrysalis

33 27 TELL ME ON A SUNDAY, Marti Webb, Polydor

34 69 SKA ‘N’ B, Bad Manners, Magnet

35 35 INITIAL SUCCESS, B A Robertson, Asylum

36 20 HEARTBREAKERS, Matt Monro, EMI

37 38 FIRST LADIES OF COUNTRY, Various, CBS

38 45 WILD HORSES, Wild Horses, EMI

39 68 GOOD MORNING AMERICA, Various, K-Tel

40 43 MARAUDER, Magnum, Jet

41 37 THE LAST DANCE, Various, Motown

42 32 STRING OF HITS, Shadows, EMI

43 30 SPECIALS, Specials, 2-Tone

44 34 DOWN TO EARTH, Rainbow, Polydor

45 36 WOMEN AND CHILDREN FIRST, Van Halen,
Warner Bros

46 33 THE CRYSTAL GAYLE SINGLES ALBUM, UA

47 51 GET HAPPY, Elvis Costelio, F Beat

48 41 THE WALL, Pink Floyd, Harvest

49 46 TOO MUCH PRESSURE, Selecter, 2-Tone

50 52 ORCHESTRAL MANOEUVRES IN THE DARK,
Orchestral Manoeuvres in the Dark, Dindisc

51 47 SKY, Sky, Ariola

52 31 STAR TRACKS, Various K-Tel

53 — CHAMPAGNE AND ROSES, Various, Polystar
54 44 LOUD AND CLEAR, Sammy Hagar, Capitol

55 40 ON THROUGH THE NIGHT, Def Leppard, Vertigo
56 49 LIGHT UP THE NIGHT, Brothers Johnson, A&M
57 — BABY’'S GOT A GUN, The Only Ones, CBS

58 48 SETTING SONS, Jam, Polydor

59 58 BAT OUT OF HELL, Meat Loaf, Epic

60 53 PARALLEL LINES, Blondie, Chrysalis

61 63 GREATEST HITS VOL 1, Cockney Rejects,

Zonophone
62 61 WELCOME TO THE CLUB, tan Hunter, Chrysalis
63 56 PERMANENT WAVES, Rush, Mercury
64 60 OFFICIAL BOOTLEG ALBUM, Biues Band, Arista
65 50 GOING STEADY, Sound Track, Warwick
66 62 LONDON CALLING, Clash, CBS
67 59 WAR OF THE WORLDS, Jeff Wayne, CBS
68 65 LOOK HEAR, 10cc, Mercury
69 54 NOBODY'S HEROES, Stiff Little Fingers, Chrysalis
70 — MIDDLE MAN, Boz Scags, CBS
71 57 CLUB SKA ‘67, Various, Island
72 64 GREATEST HITS YOL. 2, Abba, Epic
73 75 HIGHWAY TO HELL, AC/DC, Atlantic
74 67 BEE GEES GREATEST HITS, Bee Gees, BSO
75 — STRANGE BOUTIQUE, Monochrome Set, Dindisc.

Compiled by BMRB/Music Week

SOUNDS PLAYLIST

Garry Bushell

BASS CULTURE, Linton Kwesi Johnson, Island
BUBBLES/WEST SIDE BOYS, The Cockney Rejects, EMI
STARING AT THE RUDE BOYS, The Ruts, Virgin

Hugh Fielder

GOING DEAF FOR A LIVING, Fischer-Z, United Artists
THIS IS SAM COOKE, Sam Cooke, RCA

THE MAGIC OF BONEY M, Boney M, Warner Brothers

Eric Fuller

CATCH THIS BEAT, Various Artists, Island

AFTER CHRISTMAS, Jackie Mittoo and Pablove Black,
Studio One 12"

WARM AND SUNNY DAY, Barrington Levy, Cha Cha 12"

Pete Makowski _

BREAKDOWN, Girlschool, live

STOP LIVING IN THE PAST, Craze, Harvest 45 B-Side

THE ZOO, The Scorpions, Harvest {(from the album ‘Animal
Magnetism’)

Betty Page

DO YOU DREAM IN COLOUR, Bill Nelson, forthecoming
release (at last)

YOU NEVER KNEW ME, Magazine, track from 'The
Correct Use Of Soap’, Virgin

YELLOW SPOT, The Freshies, Razz

Sandy Robertson

LE CHAT BLEU;"Mink De Drugs, Capitol

TEACH THE GIFTED CHILDREN, Lou Drugs, Arista import
ADAM RAISED A CAIN, Bruce Squeekycleen, CBS

Pete Silverton

THE LONELY SPY, Lori And The Chameleons, Korova 45

STRANGER IN THE HOUSE/A DRUNK CAN'T BE A MAN,
George Jones And Elvis Costello, Epic 45

HOOK, LINE AND SINKER, Gloria And The Relations,
Bonnie 45

Phii Sutcliffe

BASS CULTURE, Linton Kwesi Johnson, Island
SNAP, CRACKLE AND BOP, John Cooper Clark, Epic
FANDANGO, ZZ Top, London

IMPORTS

US RARITIES, Beatles, Capitol

MARTIN REV, Martin Rev, Infidelity
MONKEE MANIA, Monkees, Arista

200 MOTELS, Frank Zappa, United Artists
GROWING UP IN PUBLIC, Lou Reed, Arista
MARBLE INDEX, Nico, Elektra

TNT, AC/DC, Albert Productions

DREGS OF THE EARTH, Dixie Dregs, Arista
HALF MUTE, Tuxedo Moon, Ralph

OCONONHBWN =

10 LET THE MUSIC DO THE TALKING, Joe Perry Project,
Columbia

11 NANTUCKET SLEIGHRIDE, Mountain, CBS/Sony

12 SUSIE, Terence Boylan, Asylum

13 | HAD TOO MUCH TO DREAM LAST NIGHT, Electric
Prunes, Reprise

14 BOXED SET, Jimi Hendrix, Polydor

15 TRUE COLOURS, Split Enz, Mushroom

16 GAMES, Synergy, Passport

17 PAINKILLER, Krokus, Mercury

18 FRONT LINE, Elevators, Arista

19 CHAMELEON IN THE SHADOW OF THE NIGHT,
Peter Hamill, Charisma

20 SNEAK ME IN, Lucifer’s Friend, Elektra

Supplied hy HMV Records, Oxford Stregt, London W1,

TEN YEARS AGO

SPIRIT IN THE SKY, Norman Greenbaum, Reprise
BACK HOME, The England World Cup Squad, Pye

ALL KINDS OF EVERYTHING, Dana, Rex

BRIDGE OVER TROUBLED WATERS, Simon And
Garfunkel, CBS

DAUGHTER OF DARKNESS, Tom Jones, Decca
HOUSE OF THE RISING SUN, Frijid Pink, Deram
CANT HELP FALLING IN LOVE, Andy Williams, CBS
TRAVELLIN° BAND, Creedence Clearwater Revival,
Liberty

NEVER HAD A DREAM COME TRUE, Stevie Wonder,
Tamla Motown

| CAN'T TELL THE BOTTOM FROM THE TOP, The
Hollies, Parlophone
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MERRY GO ROUND, Jnr Deigado, Powerhouse
ONE LOVE, ONE JAMDOWN, Papa Michigan and
General Smiley, 56 Hope Road

KILL NO MAN, Ranking Tayan, Roots Tradition
ROBE, Little John, Roots Tradition

BADNESS, Mikey Dread, Dread At The Controls
SKY JUICE, Big Youth, Negusa Negast
GAMBLINGS, Bunny Wailer, Solomonic

BLACK MAN STAND PAN YOUR FOOT, Welton lrie,
South East Music

BAD BOYS, Tristan Palma, She Get Up And Skank

TRIBULATION, Gladiators, Studio One

DISCOMIX 45

COONDINHEWN=

-

YOUVE LOST [T, Sugar Minott, Black Roots

MR CID, Barry Brown, Attack

NEXT TO YOU, Gregory lIsaacs, African Museum
BALTIMORE, Tamlins, Taxi

MR OFFICER, Roman Stewart, Strong Like Samson
RASTA TRAIN, Doctor Alimantado, Black Ark
JOGGING, Freddy McGregor, DD

HAVE YOU EVER BEEN TO HEAVEN, Madoo, Cruise
WARM AND SUNNY DAY, Barrington Levy, Cha Cha
AFTER CHRISTMAS, Jackie Mittoo/Pablove Black,
Studio One

ALBUMS

Quum N NHEWN =

-

HAIL HIM, Burning Spear, Burning Spear

JACK RUBY HI Fl, Various Artists, Clappers

A SONG, Pablo Moses, Island

DO RAY MEE, Barrinaton Lety, JB

PRINCE BUSTER’'S RECORD SHACK VOL 3, Toots
And The Maytals, Prince Buster

STRUGGLE, Bunny Wailer, Solomonic

PRINCE BUSTER'S RECORD SHACK VOL 2, Various
Artists, Prince Buster

SERIOUS REASONING, Michael Prophet, Grove
ROCKERS ALMIGHTY DUB, Agravators, Clocktower
IF JAH SHOULD COME NOW, Rod Taylor, Little Luke

Compiled by Keith at Daddy Kool, Dean St, W1

EURO ROCK

[-- R R- N HWN =

PICTURE MUSIC VOL HlI, Eno, Rother etc, Sky
CHRONOLYSE, Richard Pinhas, Cobra

AFTER THE HEAT, Eno, Moebius, Roedelius, Sky
SONGS YOU'VE NEVER HEARD BEFORE, Music
Werks, River Music Werks

MY TIME YOUR TIME, Straight Shooter, Sky
SELBST PORTRAIT VOL 2, Roedelius, Sky
SONNENLICHT, Tyndall, Sky

ON THE OTHER OCEAN, David Behrman, Lovely
Music

RASTAKRAUT PASTA, Moebius, Roedelius, Sky
HOMAGE TO CHARLIE PARKER, George Lewis, Black
Saint

KATZENMUSIK, Michael Rother, Sky

SKY YEN, Pete Shelley, Groovy

HANSTENKLORK, Metabolist, Drémm

MOVIES, Holger Czukay, EMI

TOLERATE MASS MURDER, Pop Group, Rough Trade
ODE TO MINGUS, Danny Richmond, Soul Note
STRANGE BOUTIQUE, Monochrome Set, DinDisc
TSUNAMI, Benoit Widemann, Ballon Noir

JILA, George Lewis And Douglas Ewart, Black Saint

Compiled by Projection Records (Distribution & Retail} Tel: 070272281.

FIVE YEARS AGO

W NONLWN=

-
o

OH BOY, Mud, Rak

LOVING YOU, Minnie Riperton, Epic

STAND BY YOUR MAN, Tammy Wynette, Epic

HURT SO GOOD, Susan Cadogan, Magnet

HONEY, Bobby Goldsboro, UA

LET ME TRY AGAIN, Tammy Jones, Epic

THE NIGHT, Frankie Valli and The Four Seasons,
Mowest

BYE BYE BABY, The Bay City Rollers, Bell

TAKE GOOD CARE OF YOURSELF, The Three
Degrees, Philadelphia 2

A LITTLE LOVE AND UNDERSTANDING, Gilbert
Becaud, Decca
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IN WONDERFUL COLOUR SLEEVES
DIRECT FROM THE PRESSES

YEH YEH-GETAWAY

YEM YEM - GETAWAY

TRACKS
FOR ONLY

Add top quality
recordings to your collection

sz -

Stab

GORY TORY: As a tribute to their Prime
Ministeria! namesake, those wi'd and wacky
NWOBHM‘ers Iron Maiden concocted the
sleeve you see before you to accompany their
soon-come live at the Marquee ‘Sanctuary’
single.

The bag rather tastefu'ly depicts Margaret
Thatcher meeting a gory end after
committing the inhuman act of tearing down a
Maiden gig poster. However, foflowing real-life
acts of violence against other piflars of society —
Lord Home was recently belted by skins at
Piccadilly tube station and Lord Chatfont was
given a black eye by a closely-cropped youth
down the Kings Road — band and record
company have suddenly had second thoughts
about the lustration.

So the sleeve you wi'tsee in the shops wi!!
have the Thatcher fizzog rendered
unrecognisable by the strategic positioning of a
‘black strip’. Bah! to that we say, anyone can

e —

our back

te!! it’s not really supposed to be the lovable
Maggie — there’s no way she can have a
shapely pair of pins 'ike that, not by any stretch
of the imagination. '
Meantime Sounds scribe and Orpington’s
answer to Neal Kay, the increasingly gross
Chris Collingwood ran into Iron Maiden the
other night and discovered the band werent too
chuffed with recent Jaws coverage of their
good selves, especially the o!/d HM/punk
crossover malarky. Quothed bassist Steve
‘Arris: “‘That punk tag was a! the work of this
bird at RCA, horny bird like, and she kept trying
to make us ‘go punk’. She tried to getus a gig
at the Roxy. | think she even got our name printed
on a poster, but we told her where to go. We
didn‘t want nothing to do with it. She also got us
included in a Sounds New Wave round up thing.
We done our nuts when we saw it and wrote a
letter in at the time.”” So now you know. 3

DAMNED TROUBLE: Spot of
bother for The Damned the
other week after their gig in
Turin.

The next show was to have
been at Cantu but when the
band arrived there was no sign
of the roadcrew. It later
transpired that the crew, in a fit
of white line induced fever and
unbridled paranoia, had
convinced themselves that the
promoter of the gig was a
Mafia chief who had something
nasty in store for them, so they
had driven to the Italian border
without bothering to tell anyone,
leaving the group stranded.

indefatigable Rat Scabies
says, ‘'lt got me out of some
trouble with the Road Manager
seeing as I'd smashed up a van
the day before. It was a
Communist plot to get the band
out of the country. They don't
want kids coming to the gigs
with dyed hair and leathers. Alf
the punters at our shows wore
Led Zeppelin badges and had
long greasy hair. We've been
playing the arseholes of Italy.
It's been like appearing at
Aberystwyth University with no
people there.”

CLEAN UP MAN: Killing Joke .
bass piayer, Pig Youth —

whose name is no accident —
was zipped into hospital last
Monday with food poisoning.
The doctors decided he'd
contracted said complaint from
the general filth, grime and

decay inhabiting his clothes.
Accordingly, the medical men
took those clothes — including
the white tux verging on dark
brown — and boiled them all.
Horror of horrors, Mr. Pig now
has to face the world as clean
as a scapel in surgical ward.
Presumably, he will celebrate
his release and recovery with a
day or two at a pig farm.

COUNTRY BOY IN TOWN:
Inadvertantly left off last week’s
Butch Hancock review was the
information that the two albums
are only available at Oxford
Street’s Virgin Megastore.

ANOTHER FALLEN: drummer

Mike Leigh has left the Fall.

No reptacement has been named
yet, and Leigh is featured on the

soon come live album.

PUTTING THE SKIDS ON
JOAN BAKEWELL: new
fangled Skids bass player and
former Zone, Russell Webb, is
now the fiance of none other
than Joan Bakewell’s
daughter. Just thought we’d let
you know. Skidsperson -
Richard Jobson, meanwhite,
was witnessed avec Webb
playing demo tapes of new
Skids material in a Glasgow
nightclub recently.

SIMPLE FRIENDS: Simple
Minds, who are currently
setting about their third album,
got on so well with the very
tatented and very wunnerful
Gary ‘Touch me and I'll
scream’ Numan that plans are
afoot for them to do Numan's
American tour as well.
Meanwhile, the band’s
management is understood to
be worried about Derek
Forbes’ plans to get married in
case it loses the band their
‘teenybop’ following. What
‘teenybop’ following?

LIFE IN A DAZE: Magazine
fost two guitars when they
played the Royal Iris ship in
Liverpool last week without
knowing anything about it.
Until, that is, they turned up
again in Scouseland a few days
fater and persons unknown
turned in their missing

equipment. Mr Devoto,
meanwhile, is having mucho
guitar on stage on the current
tour, including on a disco
version of ‘Feed The Enemy’.

STOP PRESS: Teardrop
Explode’s debut album is out
on May 14th. The record was
finished last Wednesday with
extravagant plans for a party
arranged at Rockfield.

JUST CANT SATISFY: Only a
matter of weeks after their
second honeymoon, premier
London reggae artistes Aswad
have made it known that
they’re unhappy at Island
Records, and are seeking a
home elsewhere. In Jaws
opinion, any major company
interested in a reggae group
could hardly do better.

This news comes from the
man with the lfongest
dreadlocks on the Harrow
Road, the original Michael
Campbell.

WE NEVER: Only Ones
manager Zena Kakoulli on the
blower last week to inform us
that Saxon’s number one fan
fan Ravendale’s scurrilous
accusations that the Ones’ were
feeding taped applause and cries
for more through the PA at their
Newcastle gig were completely
unfounded. “The day we do
that,’” says Ms K, “Is the day we
giveup’’.

SHITTER: Hitmen’s vocalist
Ben Watkins was incarcerated
on a possible drunk driving
charge last week, and was
forced to share a cell with a
man who opened his bowels
onto the floor. It is not thought
that this was in any way
intended as a.comment on Mr
Watkins' vocal abilities.

WACKADOO: New ish of
obscurist fanzine Hot Wacks
has all the stories you've been
waiting for. You know — a
history of The Cryan Shames,
an article on The Association
and a snip about Mike
Nesmith’s video disk.
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How I
spend my
retirement

STEVE JONES discusses the
daily grind with TONY
CLARK

WHAT happened with the
group you were forming with
Jimmy Pursey?
That just ali fell through right,
because he’s too big headed. |
thought it would be a good idea
at first, but when we got to
know him and we were in the
studio with him, { dunno, he’s
like he just thinks of himself all
the time, you know what |
mean. He's got a big mouth,
and | couldn’t handle that
again.

So we decided to do it by
ourselves, cause | think we
don’t need him anyway. He
ain’t the same sort of person as
me and Paul, he makes out he
is but he ain’t at all.
He was worse to work with
than Johnny Rotten | read
somewhere.
Yeah, he’s similar, but in a dif-
ferent ‘sort of way.
Are you going to form a new
group then?
Yes, we've got our bass player
already, he’s really good. But |
don’t know whether to get a
new singer, or | just sing.
Who was it that played bass
when you were with Ronnie
Biggs?

Oh him, that was just some ac-

tor, he couldn’t be our bass
player, he didn‘t play on the
record.

What, ‘No-One Is Innocent’?
No, | played on that, | played
all the bass on ‘Never Mind The
Bollocks’, everything. Sid never
played, he couldn’t.

What was he in the group for
then if he couldn’t play, was he
Just for show?

Who Sid, he played like, well
he just couldn’t play you see.
We wanted him in the group
because he came to all our ear-
ly gigs, and we knew him, and
he looked good. That was the
main reason, because he looked
good.

The ‘Rock ‘N’ Swindle’, are you
still living off of it?

What do you mean, money?
No, we ain’t making no money.
Everyone thinks we're fucking
millionaires or something. All
the money we ever made under
the name Sex Pistols just goes
to this official receiver, cos Rot-
ten took Malcolm to court, he
got blown out of it, Malcolm.
And they got this bloke in call-
ed a receiver, and he’s got to
take care of all the money. So
any money just goes to him to
pay off other people. We don’t

-get none.

What is the film about?
It’s about the four of us, really.
There's a lot of early live gigs,

ndf/

Pic by Stevenson

CHEERY STEVE attempts to disfigure Banshees’ mnger Nils Stevenson

it's just like a documentary and
sort of acting. It’s just really
funny, Sid’s in it, he sings 3
songs, | sing 2, you know that
one ‘Lonely Boy’, I’'m shagging
this bird, I'm dressed up as a
detective looking for McClaren
or some bollocks, and ‘Friggin
In The Riggin’ is in it. Biggsy’s
in it, he sings ‘Belsen’ and ‘No-
one Is Innocent’!

You do a bit of producing don't
you?

Yes, mainly for small groups

like The Wall. | can produce for

anyone really because I'm not
under contract with Virgin,
which is good.

What did you think of Sid dy-
ing?

| was a bit upset, because really
I liked him. But | knew it was
going to happen sooner or later
because he was just out of it all
the time. He just used to take
too many drugs and get out of
it.

All the people | spoke to said

he was a really good bloke.
He was, it was just that bird
that fucked him up. That Nan-
cy, she was the prat, she really
was. You see Sid really liked
her, loved her | suppose, but if
he never met up with her |
reckon he would still be alive
today, he never used to take
any sort of hard drugs, it was
her who turned him onto them.
But he was a right joker you
know, he just used to do
anything to annoy someone,

you see he was really a shy per-
son, but was only like crazy
when he used to take drugs,

he was really a shy bloke. He
wasn’t the same bloke. But he
had to live up to his name all
the time, he used to get people
coming up to him saying
‘you’re Sid Vicious, and you
think you’re tough and that’, so
he had to prove himself all the
time.

Who gave him that name then?
Oh, Paul though that up.
Everyone says that Malccolm
thought it all up. That's a load
of bollocks, he was a good
manager but he didn‘t do all he
made out he did.

What do you think of all the
new punk groups around now?

" Like who?

The UK Subs.

Charlie Harper, he's alright, but
| think the Ruts are better,
mainly because | know them,

- Skids are alright, but | like the

Ruts.

Like mods, what do you think
of all that?

Oh, | really do hate all that
bollocks, you know. All dress-
ing up in suits, they look like
fucking bank clerks. It just ain‘t
nothing new, it's all been done
before.

People said that about punk.
Yeah, but that was new and
everyone knew it, they started
something new. But what they
are doing with mods is just go-
ing back, | don’t know, | just
think it’s fuckin’ stupid.
Scooters, fucking hairdryers
more Jike. We went up this
studio last night to meet Pete
Townshend, he wanted us to
play on his album. | think he's a
bit past it, they were right old
SOppPy songs anyway.

What about the Jam?

That makes me laugh, because
they started when we started,
and no one took any notice of
them then, but all this mod
cap is in.

| used to think they were really
good.

Yes, they were good. And who
were those other fuckers on
TOTP, the Merton-Parkas, what
a load of balls that record is.
They are the type of group you
get on New Faces. It's the sort
of music your mum and dad
like, and that’s fucking terrible.

(Reprinted from ‘New Rose’ fanzine

FIRST THINGS LAST

After Cheap Trick’s 4th album,you should be ready for their Ist.
It’s called‘CheapTrick’and it’s out now.

).

CheapTrick EPC 81917 Also available on cassette.
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HOLLYWOOD!

CLASS CONSCIOUSNESS: If the Pretenders should ever find
the strain of thinking up different excuses for not giving
interviews on their 40 city US tour too much for the old brain
cells, they should go and pick up a few tips from Rachel Sweet.
Rachel cancelled the lot, claiming that because she’s still a
minor {not 18 till July, and even then not old enough to drink in
Los Angeles, shame) she has to spend at least three hours a day
on her education. She was last seen by the side of a hotel pool
with a tutor and a copy of ‘Midsummer Night's Dream’.
Meanwhile brother Dan, the stage manager, practised his
theatrics backstage at the Roxy in San Diego during a screaming
dialogue with the drummer of opening act The Cretones, which
almost came to blows over the matter of soundchecks etc etc.

BURN TO RUN: By the side of another hotel pool not too far
away, Bruce Springsteen has been pondering how long he can
put off his next album (slated for August at the moment) which
he’s mixing in an LA studio. Those who can’t wait for a little bit
of Brucie (which includes a bunch of LA university students
who've been demonstrating in the hope he’ll come and play
there, if they don't all get drafted first) can hear him crooning in
the background on ‘Endless Nights’, a track on the upcoming
Graham Parker elpee. The two got together in New York when
mutual producer Jimmy lovine played matchmaker.

LOONY TUNES: A nameless female student at Claremont
College in California had a nervous breakdown while listening to
the album by Washington new wavers Urban Verbs. Her doctor,
who obviously hadn’t heard the album or he wouldn’t be so
heartless, prescribed that she listen to the record ceaselessly as
part of her therapy as a way of confronting what pushed her over
the brink.

Urban Verbs, incidentally, have gone one step further than the
old Beatles chuck-a-jelly-baby obsession and throw Chinese
fortune cookies into the audience during their gigs. Confucious he
say, well you got to do something to make it interesting.

MEAT AND VEG: Talking of Chinatown, at Madame Wongs the
other night during a set by the Tatooed Vegetables, a woman in

Fast bottle out

BRUCE SPRINGSTEEN: ‘no new album ready’ shock

the audience peeled off, leapt onstage (not that difficult, it's only 6
inches high) and started accosting the lead Vegetable, apparently
an old friend. But before he had the chance to do a Bruce
Woolley with the young stripper, an irate Madame Wong had the
woman removed, a fate which subsequently befell the band, who
are banned henceforth from the upright club.

Also at Madame Wongs, Gary Valentine and the Know have
been filming for an upcoming television movie which should be

father of Mick and Stinks.

YAAAWWN: Magazine
Said Fred: “It's a beautiful

previewed their new live

FINAL CALL: Garry Bushell
has now finalised the fine-up for
the Earcom that Fast
challenged him to compile after
his vitriolic slagging of Fast's
own feeble efforts. It reads:
Peter And The Test Tube
Babies (Brighton),
Splodgenessabounds
{Peckham), The 4-Skins
(Barking), The Exploited
(Edinburgh) and the Postmen
{Custom House).

Said Gal: “Sounds has yét to

hear from Bob Last about the

- project. Less patient people

might have assumed Fast have
bottied out. No matter, we
reckon the material is so strong
if we don’t hear from them by
this weekend we’lt bring it out
on another label.”

FAMILY FAVOURITES: Heard
moaning about the new
Cockney Rejects single -- a
particularty painful version of
‘Bubbles’ — one Fred Geggus,

song and they’'ve ruined it.
Where's the melody? Where's
the second verse? | can’t see it
doing anything.” Grandad Jack
Geggus, Hammers goalie 1914,
is turning in his grave.
Meantimes the obviously
distressed WHUFC have put
out the team'’s disco version of
the song, which made the Top
Twenty back in 1975. A bit of a
rip-off our soccer correspondent
reckons, as it's a different team
line-up now.

boredom last Saturday on a
boat floating down the Mersey.
Liggers included Budgie and
Severin from Siouxsie’s crew,
the ubiquitous and iniquitous
Tony James and Billy Idol of
Gen X and a member of
Slaughter.

MADDER THAN THE REST:
Luvly cockney skasters
Madness made a touching
donation to the mighty Sounds
staff last week in the shape of

Interview
Snakes and Lovers

Their Second album

Hear them on vinyl.
In your record store now.

two silver discs, one for sales of
over 60,000 for their delightful
debut album and anuvver for
over a quarter of a million
copies of ‘One Step Beyond'.
Fanx chaps.

Meanwhile the wacky wags
joined Sham 69 and the
Undertones in an advert for
the English Tourist Board in the
Sun last week plugging sailing,
free-fall, and mountain climbing
{and other activities from the
ETB’s Activity Holidays book) in
preference to mindless rucking.

Say the bands ““None of us
wants to see any more
violence. Whatever our music’s
about, it's not about fighting
each other. If'you want to
prove something, why not
check out what's in the Activity
Holiday Book."’

Right on, bruddas.

THIS WEEK’S FUNNY:
Whaddaya call four Catholic
Mods? Quadrafenians.

UNIVERSITY CHALLENGE:
Further to the Bad
Manners/Kiss tongue
measuring challenge, Mr Fatty
aka Buster Bloodvessel aka
Doug Trendle has issued a
new statement to the effect
that it's all very well for Gene
Simmons to claim his tongue’s
as long as his, but, and here’s
the crunch, can he do ballet
with it? Fatty claims he can
with his fleshy protuberance
and indicates his willingness to
' demonstrate the skill to anyone
who buys him food or drink.

RIDING FOR A FALL: English
Subtitles have actually singed
up ex-Fall drummer Carl Burns
to their ensemble.

called High Time — heard of spaghetti westerns; this is a noodle
drama. They were shot playing some new songs live —
something they've already done for the film American Pop. The
band will head for England some time in May.

Round the corner at the Hong Kong Cafe, Billy Burnette (son
and nephew of Dorsey and Johnny) played his little heart out to
record co. people with big chequebooks — he's on the verge of a
major deal. Seems he so impressed the local constabulary that a
couple of cops went backstage to congratulate him on his
‘performance/see if there was anything around to nick him for.
Burnette was the opening act for the Pretenders gigs at the Civic
last week.

The Pretenders, incidentally, did a record-company-grope-gig at
the Palomino where people packed in to help aid the United
Indian Development Association, which helps in Indian cultural
affairs, business and political awareness (so reads the press
release). And James Honeyman Scott helped the Rats out on
stage during a couple of their endless encores at the Hollywood
Palladium.

BEBE LA STRANGE: After recording a couple of oldies with
most of the Cars as her backing band, Bebe Buell now plans to
record an album full of obscure old cover songs, which she plans
to call ‘Covers Girl’. DJ Rodney Bingenheimer’s compilation
album of local bands that he's featured on his KROQ radio show,
‘Rodney on the ROQ', looks like being ready in June, featuring 12
little dollops of California new wave including UXA, Rik L Rik,
Adaptors and Simpletons. Bomp Records, who have yet

another subsidiary label called Quark which will stick out singles
by the Dadistics and the M&Ms, will release its second new
wave compilation elpee, ‘Waves Volume 2’ on black vinyl, next
week.

More exciting is the upcoming elpee by locals X, produced by
Ray Manzarek and due for release this month by Stash Records:
Exene, the frontperson, and John Dee tied the knot down in
Mexico over the easter holidays and threw a reception in the
streets of Tijuana that turned into a battle in which a bunch of
people had their flicknives confiscated and got chucked in jail.

BACK TO WORK: Oldies Johnnie Rivers, Allan (Hollies)
Clarke and Delbert McClinton have landed new record
contracts with RSO, Asylum and Epic respectlvely Captain
Beefheart has come out of seclusion (a trailer in the Mojave
desert), stuck together a band and is working on his first elpee
since ‘Shiny Beast (Bat Chain Puller)’ released here two years
ago.

McGuinn and Hillman have half completed another album,
would you believe, and they’re going to be produced by the men
who helped Dylan on his Born Again smasheroo, Jerry Wexler
‘and Barry Beckett. The only hope for them is that McG and H-
are apparently working quite closely with local band the
Textones (Byrds fans every one) to come up with ideas for new
material.

And ex Dictator Handsome Dick Mantioba is out of the dole
gqueue. He's landed a job driving the truck for Steve Forbert's
road crew.

The Bushboys — the band that stuck gig posters in the
kitchens of all Hollywood’s best cafes — have landed a contract
with Arista Records.

SOX AND PILS AND ROCK AND ROLL: On the day of their
first US gig in Boston, John Lydon went to see his first ever
American baseball match. As he watched the Boston Red Sox
sail home to victory, Lydon was seen to consume four hot dogs
and eight beers. And he didn’t even make a mess on the stage.

ARROGANT
ADAMS

Order from: RCAR, LTD Lling lane, West Bromwich BTO 75T,
_ Tel. O21 525 3000

Record No. SUPER 45 No: 2

KEEP ON RUNNING/RUN 'INS (VERSION|
SINGLE - IN BRAVE NEW BAG
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RANK ZAPPA once said |
believe, that today’s revolu-
tionary Is tomorrow’s boring old
fart. Grace Slick may be fiving
proof of that axiom on record, but sit-
ting in her suite in The Inn On The
Park, one of London'’s better youth
hostels, dressed in a functional but
chic set of threads (as befits an ex-
fashion model) she comes across as
someone still very much on the case.

As I'd entered she’d been telling the last lot of
interviewers about the time she almost got to
drop 600 tabs of acid in President Nixon's cof-
fee, punctuating each detail with one of her
famous penetrating stares.

Ms Slick is here to promote her new album,
‘Dreams’, a somewhat uninspiring collection of
tortuous vocal romps offset with orchestral
manoeuvres of unbridled pomp. I'd noticed her
earlier that afternoon, chatting amiably with the
MD of her record company, RCA. Surprised, |
was, always having pictured the lady as the
fiery, loudmouthed psychedelic punkess of her
Jefferson Airplane heyday.

“It depends whether I'm drunk or not. I’'m real
pleasant sober, and then it’s like Jekyll and
Hyde"", Slick’s fondness for the bottle, in fact,
led to her exit from Jefferson Starship in 1978
after she made Nazi salutes to a German au-
dience and went so far as to pick the noses of
some rather shocked young frauliens in the front
row. When the Starship failed to show at a
subsequent date on the same tour the punters
trashed every piece of equipment they could get
their hands on. She explains her love of alcohol.
It ain’t the taste. "It brings out a radical per-
sonality that’s occasionally entertaining, very ag-
gressive, you can get things done real fast by
Just steamrolling through a room, or a town . . .
you just don't care”.

OW GRACE seems to have seen the
N error of her ‘fuck you’ ways.
| thought that a human being is
. capable of being totally alone. It's not
true, | need other people”. This kind of public
soul-searching has inspired a rash of ‘human in-
terest’ magazine articles, a hardback biography
and, dare | say it, much of Slick’s latest album.
She’s even been doing US talk shows like Dinah
Shore and Merv Griffin. Doesn't this clock in
about a million miles from the San Francisco hip
idealism of the 60°'s?

”Yeah, | think we thought that certain stuff

could go on forever. There’s nothing that can go

- - oy
Titties ‘n” beer
GRACE SLICK tells her old acid stori'es to SANDY ROBERTSON

on forever . . . | was appalled when the San
Francisco ethic didn’t mushroom and envelope
the whole world into this loving community of
acid freaks . . . | was very naive”.

Commerciality reared its ugly head?

“As soon as you sign to a record company
you're commercial . . . RCA, at the same time they're
putting out Jefferson Airplane records saying, Up

.

Pic by Chuck Pulin

against the wall, motherfucker’ . . . they're qlso
making nuclear warheads. And we are working
for RCA”. She assures me this doesn't bother
her any more. “"We don’t have to do anything
about the United States. The US government’s
falling apart all by itseff . . . we can't even land
on the godamn runway in lran without hitting
each other, you know what | mean?”

Arter the German fracas she was out of the
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Starship.

“They're hippies, they're from San Francisco,
they wear Levis and they're sweet and they
smoke dope and everything, they aren't like that.
They aren’t Sex Pistols and they aren’t Kiss . . .
that kind of behaviour really appalls them . . . |
thought, ‘Fuck this, I'm gonna quit the whole
music business, the whole music business is
down the tubes . . . the business is fucked up,
I'm fucked up, the band'’s fucked up, I'm gonna
quit!” Thought I'd be a housewife for the rest of
my life. Which is a laugh. Tried that for about
five months, Oh God!”

Gracie sees her new album as beyond
categorisation.

““ refuse to do what’s popular. I'm r:.ot gonna
do any disco, I'm not gonna put spikes on my
ears and pretend I'm new wave or punk or
whatever . . . RCA tried to put out a single from
it, which is called ‘Seasons’, and it bombed!
Nobody could figger . . . it’s Russian, pre-war,
German loony-tune song . . . the next album’s
gonna be like a wrecking ball”.

Actually, we at Sounds thought the present
LP, with its confessional, post-alcohol |-did-it-
my-way anguish content, was a bit in the mode
of, er, Dorothy Squires!

““That’s possible . . . that is a period of time in
my life where | am doing melodrama . . . This
next album is a whole different thing . . . that's
one of the reasons | went solo, because I can't
stand imitating myself all the time, let’s sound
like Jefferson Starship over, and over and over.”

HERE WERE a lot of daft rumours
awhile back that Slick was going to be
working with Gene Simmons, boss of
teen titans Kiss.

“Yeah, that got garbled. | met the producer
and the guy who wrote the title songs from
‘Dreams’, ‘cause Gene Simmons called and said
‘I’'m recording a solo album, come on down to
the studio’. So Skip and I, my husband and |,
went that night . . . so [ met those people
through Gene, because they were hanging out in
the same studio”’.

“f don’t know what they’re doing right now,
but my daughter, who's 9, thinks they're fan-
tastic, but | think they are good, and | also like
Walt Disney’s Fantasia . . .

Yeah. But can you imagine seeing Kiss on
acid?

*Yeah. Anything is amusing on acid”’.

Grace, who never lived in a hippie commune
because she always needed a room of her own,
hasn’t taken any acid since 1974 Meanwhile, ex-
hubby Paul Kantner and his all-new Starship
crew are raking in the big bucks.

Doesn’t mean a shit to a tree.

SANDY ROBERTSON

V, ' 1)
SSeng Y Haif *rges

Ich g Codifle Halls

May
15th  London Marquee

May
16th  London Marquee
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PETE MAKOWSKIAND

two keyboards an’ all. The stalls
around are cluttered with
Scorpion paraphanalia, belt
buckles, posters and fanzines.
The audience is qiite

receptive, throwing the
occasional firecracker, usual
stuff.

We shoot off to a local
boozer and by the time we
return the Scorps are about to
come on and the Halle is
transformed, the seething

FFEN SCHENKEL!

The Scorpions are

‘midway through a
tour of their homeland,
Germany or Chermany,
whatever. The group’s
new album has just
entered the charts
at 30 back in Britain. So
I'm flown over to

GERMAN STYLE IN THE FORM
OF THE SCUTTLING SCORPIONS

“throng making a noise similarto :
a football crowd (don’t mention
the World Cup, hee hee) doing
its pre-match ritual.

In a burst of flame and
thunder the curtains part and
we're off. The group go/straight
into ‘Lovedrive’, riffs of a
thunderous nature bludgeon
you into submission, they come
courtesy of Rudy Schenker and
Matthias Jabs. Close behind
anchoring the sound, musical
meat merchants Francis
Buchholz (bass) and Herman
Rarebell (drums). While all over
the show we have whirling
dervish vocalist Klaus Meine,

' diminutive in stature but with
an awesome set of tonsils all
the same.

This paired with an
astounding light show (the crew
was half inched from
Aerosmith, who coincidentally
have the same stage set up)

Stuttgart in order to
check things out.

Meanwhile back in Covent
Garden, Bank Holidays and
other absurdities make it
imperative that this Schnapps-
sodden scribe knocks out a
story in record time. With a
typewriter being repaired and a
brain pickled in Kraut shoe
polish, | find myself cracking
and tapping away through the
midnight hour determined to
convince you that this bunch of
Deutschiand live wires are one
of the finest HM acts I've seen
this side of the Eighties.

Get the picture?

The Scorpions are huge in
Germany, which you might
think would be pretty obvious,
like saying Arsenal have a good
following in Finsbury Park, but
this is not the case as will
become clear in the interview

to the hotel and find solace in

the form of a pool table. As the:

alcohol is imbibed with regular
gusto {Schnapps with litres of
Hun bier as a chaser, a
combination which shall be
christened as ‘Never Again’) the
game gets more ludicrous and
by the time we are joined by a
jevial Mr Rarebell {(who'd
downed a fair portion of
Reisling) the scene is scattered
with bodies with maniacal
glazed eyes clutching sticks
collapsed over the table unable
to distinguish spots and stripes.

. ERMAN CAN speak
English quite fluently,
he lived in Britain for

about six years and was on
good form tonight announcing
his love for the Pretenders:

“Chrissie Hynde Is the best
writer so far, | like her much

" more than Blondie,” said the

man of muscular proportions.
"’She is a really honest woman
and | love honesty. The kids
nowadays are not stupid, they
don’t want to hear bulishit. |
knew when | was 14 what was
happening, my parents were
divorced, | knew exactly how
the world was. And Chrissie
says, OK, you stick your ego,
your prick in me, and | tell you
what | want you to do with it. |,
don’t think kids want to hear it
from a man’s point of view
because it's been done too
many times before. Chrissie

CONTINUES .
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make it one of the most
powerful shows | have seen in
years (the next night was even
better). They are high energy, | "
dunno what sort of batteries
these chaps run on but | could
do with a set right now. '
Backstage, the dressing room
looks like a proverbial sauna.
The band, all clad in strides of
an organ crushing nature, look
delighted with the exception of
Matthias who is a pale,
crumpled heap sat in the
corner, head in cupped hands,
due to an ailment which struck
him down prior to the show.
After the gig we head back

section of this featurette.

Ulm is where we base
ourselves and it's, uh, sort of a
Teutonic equivalent to Ealing
Broadway, i.e. everything shuts
at 10.30, one can wet the
whistle up until midnight but
that’s about all. If I'd gone to
Munchen (Munich, you
heathens) then judging by the
group’s various threats my
proboscis would be in need of a
re-bore along with other parts
of my pristine physique. No
matter, | haff come to work,
check out ze gruppen, ja?

The first gig is at the
Donehalle’ which is about one
hour away from the
-aforementioned Ulm. Big and
sweaty, full of denim clad HM
fans and the occasional biker
milling around, it doesn’t look
that much different from back
home. Can’t smeil much Bob
Hope and the venue doesn’t sell
booze, so most of the kids have
bought a sufficient amount of
some local hock with them.

: MC P presents

COMING SOON
THE

sounds

BOOK OF THE

with special guests

ODEON THEATRE HAMMERSMITH
Sunday May 18th 7.30pm

Tickets £4.00, £3.50, £3.00, £2.50
Availabte from B O Tel. 01 748 4081
London Theatre Bookings 01 439 3371
Premier BO 01 240 2245 & Usual Agents.

ODEON THEATRE EDINBURGH

Wednesday May 21st 7 30 pm

Tickets £3.50, 3.00, 2.50, 2.00

Available fromTheatre B O Tel. 031 667 3805

APOLLO THEATRE MANCHESTER
Saturday May 24 th 7.30 pm

Tickets £3 50, 3.00, 2.50, 2.00
Available from Theatre B O Tel. 273 1112 3

ODEON THEATRE BIRMINGHAM
Monday May 26th 7.30pm
Tickets £3.50, 3.00, 2.50, 2.00

T HE SUPPORT group,
Lucifer’s Friend, are
. Avarlable from Theatre B O Tel.021 643 6101

already onstage and

prove to be quite interesting
purveyors of HM pomp rock,




h OUTLAWANDITB PRESENT

SIEVE
HACKETT

Plus Special  Guests

WEDNESDAY 11th JUNE

FRIDAY 13th JUNE
SATURDAY 14th JUNE
SUNDAY 15th JUNE
MONDAY 16th JUNE
TUESDAY 17th JUNE
THURSDAY 19th JUNE
FRIDAY 20th JUNE
SATURDAY 21st JUNE
SUNDAY 22nd JUNE
MONDAY 23rd JUNE
TUESDAY 24th JUNE
THURSDAY 26th JUNE
FRIDAY 27th JUNE
SATURDAY 28th JUNE
SUNDAY 29th JUNE
MONDAY 30th JUNE
TUESDAY 1st JULY
THURSDAY 3rd JULY
FRI/SAT 4th/5th JULY

DERBY ASSEMBLY ROOMS
EDINBURGH ODEON
GLASGOW APOLLO
NEWCASTLE CITY HALL
MANCHESTER APOLLO
SHEFFIELD CITY HALL
HULL CITY HALL

PRESTON GUILDHALL
BIRMINGHAM ODEON
OXFORD NEW THEATRE
LEICESTER DE MONTFORT HALL
COVENTRY APOLLO
GUILDFORD CIVIC HALL
SOUTHAMPTON GAUMONT
POOLE WESSEX HALL
CARDIFF TOP RANK
BRISTOL COLSTON HALL
LIVERPOOL ROYAL COURT
CANTERBURY
HAMMERSMITH ODEON

TICKETS AVAILABLE FROM BOX OFFICES & USUAL AGENTS
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There’s pounds off rock at W.H. Smith.

Forjust £3.99 you can pick up the
greatest and the latest rock albums and
cassettes.

All the artists listed and many, many
more are up for grabsin the W.H. Smith
Record Department.

At £3.99 they'll be going fast, so shift it
oryou'llhave missed it.

Saxon: Wheels of Steel

Genesis: Duke

Judas Priest: British Steel

The Knack: But the Little Girls Understand
Pink Floyd: Dark Side of the Moon, Meddle,
Obscured by Clouds, Animals,

Wish you were Here and others

Phil Lynott: Solo in Soho

Cockney Rejects: Greatest Hits Vol. 1

Scorpions: Animal Magnetism
Pete Townsend: Empty Glass

'Ethel the Frog: Ethel the Frog

Riot: Narita

Sammy Hagar: Loud and Clear

ELO: Greatest Hits and others

Bob Seger: Strangerin Town, Against the Wind
Queen: Sheer Heart Attack, Day at the Races,
Queen, Jazz, News of the World

and Night at the Opera

April Wine: Harder Faster

Bad Company: Straight Shooter and others
Metal for Muthas: Vols|and i

Deep Purple: Made in Europe and others.

WHSMITH

Titles subject to availability, where you see the Record Dept. sign @
E Branches throughout England and Wales Also at 104- 105 Princes Si L,
Edinbutgh and 23 Grahar St_. Alrdlie. Offer closes 2nd Juhe 1980"
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tells them nowadays there’s
nothing wrong with a woman
telling a guy | wanna be fucked
like this and this. | like that.”’

Not the regular rap one
would expect from your
average macho whip wielding
silver studded rock artiste, huh?
Herman does admit to writing
the lyrics to the Scorpions’
'dirty songs’, but at the same
time he’s a surprisingly astute
dude and it was decided in an
alcohol ravaged state of mind
to go up to my room and
attempt an interview.

The Scorpions story begins in
Hanover about eight years ago,
where the group was formed by
Rudolph Schenker and Klaus
Meine, featuring Rudy’s brother
Michael Schenker. At that time
the local tastes were more
inclined towards the electronic
bleating of bands like
Kraftwerk, which drove
Herman, who was playing with
local bands on the other side of
Germany, out of the country.

”I didn’t want to do
Kraftwerk music. At that time
there was Amon Duul,
Tangerine Dream and Can, they
were great musicians doing
something different, | like it but
it’s not something inside of my
heart. | wanted to do hard and
heavy rock and | had to move
out of the country to do that
because there was no-one at
that time in Germany who
would play it. | didn’t know
about the Scorpions at that
time, if | knew about them |
would have joined them then.
Michael Schenker felt the same,
he was heartbroken that no-one
was into heavy rock. So when
UFO came over they nicked
him. "

ERMAN’S WILD
romance with rock
began with the

Yardbirds. “They fascinated
me. After that Jimmy Page got
together Led Zeppelin and they
fascinated me even more, then
came Taste and Deep Purple
and in 1970 | knew that was
what | wanted to do, and there
was no-one in Germany who
wanted to do that. The only
‘alternative was to get out and
go to a country where they
played that music, which was
England. Even in England things
were changing, there was jazz,
punk but | knew it could
happen again. When the punk
thing started | said to the
punks, when you learn your
instruments you’re gonna turn
to heavy rock, and it happened.

“I'm a rock and roll musician
and | live for it. It's not for the
money, we've never done it for
money because we were poor
for many years. We've only
been successful for one-and-a-
half years, after ‘Lovedrive’, but
we would never compromise
and play dancing music, we
could earn good money doing
that but what are you going to
do with the money if you're
unhappy inside, huh?’’

Herman's heavy metal
convictions led to a period of
redundancy in England, apart
from a brief stint with ex-Nice
bass player Lee Jackson which
never came to fruition. He
eventually met up with former
Steppenwolf/ Detective guitarist
Michael Monarch and the two
along with a bass player who is
now with New England formed
a group called Torg that aimost
signed up with Robert
Stigwood.

“But nothing came together
because of business reasons,
Stigwood pissed off and the
group gradually fell apart and
again | have no gig.”

It was through Monarch that
Herman heard that Scorpions
were looking for a new
drummer. He auditioned and
soon found himself a resident
of Hanover.

IThe Scorpions write
coherent lyrics and they

strongly believe that English is
the international language. It
was fascinating watching a
German audience singing along
with them.

"’You know why they know
the words so well, | tell you.
After the war the American
soldiers who stayed here
screwed the German chicks and
the kids pick up the language.
In rock and roll there is only
one language and that's
English. We don’t want to be a
band who are just big in
Germany, we wanna be big
worldwide. If we sang German
in England they wouldn’t
understand us, they'd be too
lazy to learn the language.’’

HE BAND eventually

broke through

internationally with their
live album ‘The Tokyo Tapes’,
which as you can gather by the
monicker also cracked the
Japanese market for them.s

"*It took us years to be
big in Germany, because
German people don’t accept
bands coming out of Germany,
y'know the prophet doesn’t
mean anything in his country,
we had to go to Japan to prove
ourselves.”

From there things snowballed
and recently the group have
conquered America ("’Only 32
more States to go’’} and along
with AC/DC are one of the top
drawing acts in France, which
surprises Herman for more
personal reasons.

"What surprises me most is
because we are German, ‘cause
you know our fucking history.
There was Hitler in the war
screwing them up. The British
bands come over here putting
on German gear, it makes me
laugh, what do they think they
are doing bringing another
Hitler back? It is interesting for
them if they come from
England and America, they
come and play little Hitler
because you have all that shit
on English TV, you are polluted
by those movies telling you
Germans are all bad.

’QK, there is a helluva lot of
bad German people, but | tell
you six years | lived in England |
met a-lot of bad people as well.
| don‘t give a shit about borders
because they don’t exist. All we
wanna do is play good music
and give those people a good
time. People who believe in
borders don’t get anywhere.
Our planet is very small, go out
at night and look at the sky,
then you know what's
happening. There's a million
planets out in the system and
so why do we believe in our
little countries, our little egos?
What for? Rock and roll is the
international language. People
know what you mean all over
the world.

QK we've got a bad

SCORPIONS
“Herman Rare

(from left): Rudolp.
bell, Matthias Jabs

past, it doesn’t matter any
more, we were born behind
that time. | tell you | couldn’t
give a shit about borders, we
could be Europe as a nation,
America as a nation, one day it
will be the world as a nation.

f remember in England we’'d
get stoned and they’d have
German war movies when | was
with Steppenwolf people. One
night they shook me awake and
said ‘Hey Herman — look, the
Germans are winning’. It was a
rare exception. If you travel a
lot and travel fast you realise
there are no borders. There's
no difference because you go
on stage and people cry, shout
and wanna have a good time
and that is something positive.
Why don’t they have this
positive attitude against borders
where there’s a custom guy
who wants to know your name,

h Schenker, Francis Buchho

where you come from, checks
your gear to see if you have
coke, dope or whatever? It's
political and the rich people live
by it.”

Y NOW we are bleary
eyed — y'’know, The
Smoker One Drinks

syndrome — and | find myself
fascinated and intrigued by
Herman'’s ramblings. He
answered questions which |
never dared to ask. As he made
his exit he turned round and
concluded the evening by
saying:

“Don’t forget that people
have changed here over the last
few years, watch the kids
tonight and tomorrow, they're
wild like in America. They have
no complexes. At the beginning
we had complexes ‘cause we

iz, Klaus Meine,
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were thinking, would they
accept us as Germans?
Nowadays they don‘t care, they
accept us, they say, ‘OK, they
are German, but they play great
heavy rock and roll’.”

Next day we go to the
Haldenburg Halle in the group’s
coach where they initiate me
with my first viewing of a blue
video, featuring humping Krauts
in shorts, braces and feathered
titfers coming out with classic
lines as “’You like my Bavarian
length?”’

The gig is a riot compared to
the previous night with the
audience stomping and clapping:
along to AC/DC coming out of
the PA.

Matthias is still sick, but as
the gig gets closer he starts to
look healthier. In fact the whole
band go through an almost
primitive workout before getting
on stage and, you know what,
they almost look nervous.

Once on the sawdust it’s a
different kettle. Rudy with his
almost obligatory Flying V starts
every number and is the best
HM rivwum guitarist this side of
Iran. The almost
Framptonesque featured
Matthias proves himself a
worthy successor to Mike
Schenker and Rarebell is one of
those pounding drummers with
an endless source of fuel. The
show features five numbers of
the new album — songs like ‘Don’t
Make Promises (Your Body
Can’t Keep)' and the demonic
title track 'Animal Magnetism’.
Visually and musically it
surpasses my wildest
expectations.

The band are only doing six
dates in England this time
round and won’t be playing
London, but fear not, oh
bangers of thy craniums,
Scorpions will be returning for a
fully fledged tour in Autumn.

This is one invasion to look
forward to, ja?

“Strange Boutique” Produced by Bob Sargeant.

For sale now at £3-99, later at £4-99

”Din-18

Single “The Strange Boutique

May 18 — F Club. Leeds

May 19 — The Wellington. Hull

May 21 — Trinity Hall. Bristol

May 22 — YMCA. London

May 23 — Cedar Ballroom. Birmingham

May 9 — Russell Club. Manchester
May 10 — Bungalow Bar. Paisley

Album Did 4
'The Monochrome Set

Mav 11 — Valentino's. Edinburgh
May 16 — Univ. East Anglia
May 17 — Ajanta. Derby
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AND THEN

THERE WERE
THREE

...orisitfour?

HUGH ‘Going blind for
aliving’ FIELDER
braves Spanish

tummy and
topless bars
to probe the
Fischer-Z

enigma
IIIN EUROPE it could be

something of a

problem but in
England what have we got
to lose?”’ .

John Watts, guitarist,
singer and wiriter of Fischer-
Z, is explaining his decision
to tour Britain as a three-
piece band, without.the
keyboards that some people
would reckon to be an
integral part of their sound.

The fact that we are having
this conversation in ahotel
bedroom in Madrid in the hazy
aftermath of three sell-out gigs
at Madrid University reinforces
the point. In the UK, Fischer-Z
are nowhere, despite album
sales that some of their better-
known contemporaries would
be only to happy to be able to
sniff at, including some that
have graced the front page of
this illustrious organ.

But over on the Continent
the band’s reputation is high.
OK, so selling out gfgs in
Madrid may not be such an
impressive deal — if you, me
and a couple of mates were to
form a band and go to Spain
we'd probably draw a crowd
just on account of our
nationality — but the throng of
jostling Spaniards banging their
fists on the stage and monitor
cabinets at each of Fischer-Z's
university gigs were chanting
every line of ‘The Worker’ and
‘Remember Russia’ along with
John and letting their latin
expressionism get the better of
them during the new single, ‘So
Long’.

And in northern Europe
things are even better. In
Belgium they rank on a par with
the Police and they‘ve just
headlined a big open air festival
in Holland aboves names that in
Britain they'd probably be
supporting.

HEIR LACK of success

back home is down to

a number of factors,
some of them self-inflicted and

A

some down to the vagaries of
the British rock scene over the
last couple of years. Identity, or
rather the lack of it, has
certainly hindered their
progress.

There was a misguided
attempt to project them as
‘psychology-students-turned-
rock-musicians’ which was as
unwise as it was inaccurate.
But together with their
deliberately confusing first
album ‘Word Salad’ (*'The
songs made sense individually
but there was no connection
between them — that's why we
called it ‘Word Salad’,”” explains
John) it meant that anyone
wanting to investigate the band
was going to have to make some
effort. And while the band have
played a lot around Europe
they‘re never really put
themselves about at home as

o

COMING SOON
THE

sounds

BOOK OF THE
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much as they should have
done.

But despite numerous
imperfections and an
unadventurous production,
‘Word Salad” contained half a
dozen songs of outstanding
quality including one of the best
singles not to make the charts
last year, ‘Remember Russia’
{for which all credit must go to
the BBC who totally
misunderstood the lyrics and
wouldn’t play it).

The new album, ‘Going Deaf
For A Living’ amends most of
the faults of the first and brings
out their reggae influence
without allowing it to dominate.
The proportion of fine-songs
rises to something over 80 per
cent and whenever I've put a
cassette of the album on
someone has inquired about its
identity within the first couple
of tracks, perhaps the most
encouraging sign for them.

As a songwriter John Watts
is perceptive and clever with
words without aiming too far
above your head or your groin.
He's also got a sharp sense of
melody and catchy hooks. He
wants most emphatically to be
a rock and roll star but that
doesn’t prevent him from being
a most amenable and engaging
human being — a rare
combination.

Before | took advantage of a
ticket to Madrid to check out
the band’s progress | was told
that the original keyboard player
Steve Skoinik had left the band
and that the remaining trio,
Watts, Steve Liddle on drums
and Dave Graham on bass, had
been joined for this tour only by
session keyboard player Graham
Plieth.

But no sooner had | linked up
with the band at their sound
check before the first night in
Madrid and been regaled with
tales of woe from their two
preceeding Portuguese concerts
— the truck containing all thefr
equipment was stranded on the
Franco-Spanish border while
customs officials took a five-day
Easter break — than John
Watts ‘dropped the big one’ by

FISCHER-Z (from left): John Watts, Steve Liddle, Dave Graham

4

announcing his intention to tour
Britain with just Steve and

Dave.

HICH BRINGS us back
to the opening
paragraph. Over a

hurried pizza before the first
concert John fills me in on the
changes the remaining trio have
gone through and Steve's
departure.

“Steve, Dave and |/ have
always played in bands and our
attitudes are along the same
lines. Steve was actually a
classically trained pianist who /
met at University and brought
into the band when | formed it.
Musically he enjoyed it but he
never redlly shared the attitudes
and aspirations of the rest of
us.

“If you're going to make it in
rock and roll you‘ve got to get
into the attitude and lifestyle
but Steve never could and a
gap opened up between him
and the rest of us. | was caught
in the middle because /I'd
brought Steve into the group but
! found myself siding with
Steve and Dave. Once the split
became three against one there
was only one possible
outcome.”

The ‘outcome’ didn‘t finally
happen untid after the band had
recgrded the new album
although everyone could. see it
coming some way off. What
clinched it was John's desire to
feature more guitar on the
second album.

“I deliberately let the
keyboards dominate on the first
album and | wanted to change
the emphasis on the second.
That meant Steve was playing a
more subordinate role and he
couldn’t put in everything he
‘wanted. That brought matters
to a head.”

The relationship between
John, Steve and Dave has
realigned itself in the wake of
Skolnik’s departure and
musically it’s made them much
tougher although at the same
time the songs are more fluid
whether they‘re crufsing with

-reggae rhythms or suddenly

slamming the instrumental
gearbox into second for a burst
of frantic energy. The impact is
more direct and is likely to get
more so once they‘re out on
their own. Which will do them
no harm at all.

Steve and Dave have each
worked out their own foil to
John's animated leadership —
Dave, who looks quite a mod
these days but the length of his
hair when he first joined is a
closely guarded secret, is a
quiet steadying influence while
the more schoolboyish looking
Steve is more voluble and likely
to react quicker. And John
revels in their new kinship as
much as his own
spokesmanship.

E'S ANXIOUS to
communicate, whether
it’s to the audience,

the DJ on Radio Espana who's
a regular vinyl junkie and wants
to know about different
pressings of their album in
England and America, me, or
the troupe of Spanish .
fournalists who turn up for a
press conference on the second
day who are concerned to
categorise the band within the
rock spectrum.

John gently leads them onto
broader ground but they are
soon pinning him back with a
‘Regatta De Blanc’ tag for their
own tidy mental cupboards.

““Of course reggae has been
an influence on us but we have
plenty of other influences which
are just as dominant. And as far
as reggae goes we've simply
adopted the rhythm every now
and again. We haven’t really
touched the style much.”

‘The phenomena 2-Tone’ (as
its called out here, Madness
having paid a quick visit a
couple of weeks earlier) brings
forth some sharp criticism from
Mr Watts when the Spanish
fournalists seek enfightenment.
“I'm dubious about all this
revivalist stuff. We need to start
thinking more constructively
than that.”

Naturally they re pretty hot
on lyrics out here and

‘Remember Russia’ is analysed
with a student-like fervour.
John explains that it means
simply what it says.

“But I'd like to go to Russia.
1’d like to play there and see
what sort of a reaction we’'d
get. I'd play almost anywhere
except Iran but that's because
my wife’s Persian. "

The evening’s two gigs take
place in an enthusiastic
atmosphere that’s rampantly
contagious. After the second
gig the general consenus in the
band is that its one of the best
gigs they've played. They return
all the energy they receive with
interest ahd John's knees
buckle backstage after the first
encore — a punk arrangement
of Cat Stevens’ ‘Moonshadow’
which blows a thousand
Spanish minds before breaking
into the lunatic ‘limbo’ from the
second album. But he recovers
to return for another.

HE POST GIG frivolities

take in a blisteringly

noisy new wave club as
well as thirty bizarre seconds in
a topless bar, but when we
finally crawl/. back to the hotel
John suddenly gets a second
wind that puts mind before
groin and so we start picking
up the threads of various
conversations we'’ve been
having in a smoke-filled
bedroom.

The impending three-piece
voyage is not surprisingly the
dominant theme.

“l know the keyboards are
important on some numbers but
that's because of the way we
do them now. Theyll change
but they already have done.

_And | want to start playing

more guitar. I'm not worried
about having to fill in.
“I'm not seeing it as a

. problem. We want to do it.

That's all. If we decide we can’t
manage it then we'll get a
keyboard player back in. Our
record company (United Artists)
thought it was a problem and
we've had to do seme
convincing there. But I'm
confident and | know Steve and
Dave are too.

When | mention that the new
album overcomes many of the
faults of the first John cites
that as further evidence.

““We recorded all the rhythm
tracks as a trio and Steve
Skolnik put his bits on
afterwards. It's made us sound
a lot looser, a lot more how /
want us to sound. It's got
personality which is something
we’ve had problems with.”

“Maybe that’s because I've
started to get into rock and roll
more. The lifestyle and
everything. A while ago /
wasn’t so sure. | was having
trouble with my ears and |
started turning the sound down
and standing behind the others.
But now [I've turned mu guitar
up and I'm out front again.”

Which also explains the
album title ‘Going Deaf For A
Living*. John’s not worried
about going deaf now though.

“It was probably a
psychological deafness,” he
says with a laugh. And then
remembers that he’s used the
dreaded word ‘psychological’
again. |

“Don’t put that down,” he
adds.
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A Outlaw and John Sherry present

wishbongAs
plowin ire

BETWEEN THE 18thJANUARY AND 22nd FEBRUARY 1980 WISHBONE ASH
PLAYED 30 SOLD OUT CONCERTS INTHE U.K..NOW THEYARE BACK FOR MORE.

Sat. 24th May Bracknell Sports Centre
Sun. 25thMay Cardiff TopRank
Tues. 27th May MiddlesboroughTownHall
Wed. 28thMay Sunderland MeccaCentre
Thurs. 29th May Blackburn King Georges Hall
Sat. 31stMay Carlisle Market Hall
Sun. 1stJune Huil City Hall
Mon. 2nd Jiine liford Odeon
Tues. 3rd June Chelmsford Odeon
Wed. 4th June Wolverhampton Civic Hall
Fri. 6th June Bath Pavilion
Sat.7thJune Taunton Odeon

ALLTICKETS £2-75in advance, £3-250ondoor

EXCEPT MIDDLESBOROUGH, HULL & TAUNTON £3-25,£275,£2:25
ILFORD & CHELMSFORD £3:50, £3-00, £2-50

“LPLESS/BLOWIN’ FREE / HELPLESS/BLOWIN’ FREE / HELPLESS/BLOWIN’ FR

THE NEW SINGLE RECORDED LIVE ON THEIR RECENT UK TOUR

NISHBONE ASH WISHBONE ASH WIS}
ASH WISHBONE ASH WISHBONE ASH
BONE ASH WISHBONE ASH WISHBON

-
o
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BREAKING DOWN

THE WALLS OF ART—ACHE

Dexy’s Midnight Runners: interview by Pete Lock

‘M PLEASED., but it's no big deal. It's like a
bottle of whiskey, a fag or anything else’’,
says trombonist Big Jim Patterson.
L There may have been more acstatic
‘reactions to a number one hit, but it’s a healthy
indication that Dexy’s Midnight Runners aim to keep
their feet on the ground, despite the success of
‘Geno’.

It's congratulations all round for Jim and vocalist Kevin
Rowlands as we make our way out of the EMI building and
down the road to a cafe. “Yea, we've been to this one
before’” says a nonchalant Kev as we approach the Aipino
Coffee Bar. “’It's not bad, |'ve seen better’’, The Dexys’
search for the definitive cafe goes on.

1 had been warned that Kev was very serious about his
music and that he’d probably tell me that rock was dead.

Sitting opposite him over a cup of tea | could see what was
meant. He is serious, and he is sharp, and his attitude to
rock is roughly comparable to the current lranian disposition
towards America.

Anything resembling a hostile question is treated as an
accusation, drawing the reaction “What gig?”’, “"What
session?” “"What single?”

“We hate rock and we’ve deliberately ignored it. People
look at us and say ‘Oh, another soul band. 'We’ve had soul
before’, but what they don‘t realise is that rock hasn’t
changed for twenty years, it's still the same chord
sequences. It's shit”.

As far as Mr Rowland is concerned it's game, set and
match to sweet soul music.

But he does admit to a brief flirtation with punk in the
Killjoys, the band he was in prior to forming the Dexys. “l
got disillusioned with punk around the beginning of 78 and
that's when | started thinking about this band. | worked out
the line up, what we would play and what we would wear”.

Did you plan it down to the last detait? “’Almost. | thought
about including a trumpet, but that's the only difference. |
knew we’d have a trombone.’”’

What about this veritable Who’'s Who of rock and roll who
asked for a loan of the brass section? ‘’Yeah. We were using
brass before The Specials and when they saw us they asked *
if they could borrow ours. We didn’t let them."’

Robert Plant apparently got a similar reply. The logic
behind this possessive attitude is simple. The Dexys consider
themselves as a band. Not a brass section, a rhythm section
and a guitar, but as a big band. The sound they make
belongs to them and them alone. Therefore no sessions.

This_insularity they consider very important. It's what gives
the band the strength and discipline necessary to hold an
eight piece line up together.

IKE A MAN with a mission Kev, together with

guitarist Al Archer, set about recruiting the

Midnight Runners in mid ‘78. They realised that

each member had to be just as dedicated and
single minded as they themselves were; the selection
process was very thorough.

“People knew what they were getting into’’, says Kev,
““We told them ‘This is what we're gonna do, this is what
we’'re gonna play and this is what we’re gonna wear. Are you
interested?’ . The masterplan left no room for change or
outside influence.

“A few people joined and then tried to change things”,
continues Kev, “They had to leave”.

As each new member joined he jacked in his job. if he didn’t
have an instrument the band would go and steal one for him.
At this revelation, and remembering their aversion to railway
tickets, | suddenly think of the number of rock musicians (and soul
musicians) who use the music press as a confessiona! for
their past misdeeds. How long before a brash interviewee
tells a slack-jawed scribe: “’Yea Brian, in the early days | used
to be a real killer. Of course, | don‘t go in for it now"?

After building up a strong youth club and local gang
following in Birmingham, the band were all set to launch
themselves upon a wider audience when, last summer, the
Specials threw a spanner in the works by making it big.
’Shit”, thought the Dexys, “That ought to be us”.

But rather than risk getting labelled along with 2-Tone,
ska, mod and the kitchen sink, they decided to sit tight for
four months, practise and wait for that particular storm to
die down.

Kev: “I’'m glad we did it in one sense. The only problem is
that now, people think ‘Oh, the Specials did it with ska,
Dexy’s Midnight Runners are trying to do it with soul’. The
fact is we were doing it before we’d even heard of the
Specials”’,

Because the music business is big and insensitive, and
because it has to put a label on everything, Dexy’s Midnight
Runners have come to be categorised in the mod/ska/2-

Tone bag. Aithough this annoys the band intensely they
know that the only way they’ll lose the tag is through people

_seeing them live.

EV DISMISSES the idea that the Midlands is a
breedmg ground for black influenced music.
“Birmingham is a heavy rock city. A real

stronghold. What happened was that the Specials
"had a good idea and a lot of people jumped on the band
wagon, learning Prince Buster covers. | just wish people
would realise that we’'re nothing to do with that and that we
were playing soul before that scene got off the ground*’.

Although they played the support slot on the
Specials/Selecter tour the Dexys’ desire to escape the 2-

Tone tag led them to turn down Jerry Dammers’ offer to join
the label. That would have been Uncle Jerry * glvmg them a
hand’, and they were confident that they were good enough

to make it on their own with no favours.

Atfter a short and ill fated association with Bernie Rhodes
and his Oddball Productions the band eventually signed to
EMI.

“We could have signed to Virgin or Stiff’. says Kev, “but
they've both got really strogflg images and we thought they
might try to influence us tgo much. We signed to EMI
because they’'ve got no image at all."It's worked out really
well. They've been good, to us and we’ve got total control
over what we do.

““We were going to have our own label and call it Late
Night Feelings, but the only advantage we’'d get out of that
is the ego trip of signing other bands. We're not into that,
but if we find any bands we like we’'ll get them deals with
EMI like ours”

Despite the success of Geno the band won't be pressured
into releasing an album on the strength of.a hit single. “We’ll
do the album when we're sure that we're ready and not
before” says Kev.

The only pressure EMI have put on them so far was to » 41
make ‘Breaking Down The Walls Of Heartache’ the ‘A’ side
instead of'Geno’. “No way’’ was the gist of the band’s

reaction. How about a double ‘A’ side? It went on the ‘B’
'side, just where the Dexys wanted It.

T MAY seem incongruous to some people that big

band soul should be used as a backdrop to songs

full of bitter social comment. Not to Kevin

Rowland. “We differ from Sixties soul bands
because we’'re an angry band and there are a lot of things
that we're concerned about. It seems logical to me that |
should write songs about them”

Both sides of the first single were political statements,
‘Dance Stance’ being an attack not so much on people who
tell Irish jokes as those at the top who perpetuate them, and
‘I'm Just Looking’, a song about a strike Kev organised in a
warehouse only to be let down by his fellow workers at the
last minute.

“l have got a lot of things | want to say, but | don‘t want
to make a living out of sloganeering. There's not much point
me coming out with them in Sounds or NME because the
kids who read them are already converted, or at least quite
broad minded. I'd rather say them in papers like the Mirror
or the Sun'cos that’s where the real people read”.

"Back to the music.,

“We're not a revivalist group. The cover versions we do are
important because they show where we’re coming from, but
the way we do them is totally different from the originals.
We're not gonna stay the same. | think the middle of the
year should see us moving further away from what we're
doing now."”"*

In their attitude to performing the band could certainly
teach Rainbow a thing or two. Their pre-gig routine includes
no drinking, with the exception of Big Jim who downs a
bottle of Scotch a day, and a warm up sessjon in the
dressing room. Kev chants the words to James Brown'’s ‘Sex
Machine’ while the band go through some limbering up
exercises.

"We try to go on stage feeling like most bands do when
they come back for an encore” says Kev. ”"And that warm up
session certainly works’'.

On stage the band provokes some strange reactions. While
they rarely get trouble within the audience people have, on
occasions, tried to attack the group members. Why?

“We just manage to annoy a lot of people” says Jim,
breaking his long silence. 1 think it may be because we take
the music seriously when they expect us to be jumping up
and down and having a laugh”.

The covers are there to show where you’re coming from,
but where are you headed?

“Basically we're about taking feeling, and using loads and
loads of feeling because we think it's been missing from
music, particularly rock, for so long. There's been no soul,
no power, no feeling.

'l just think this group is so far ahead of anybody else, but
it's only when people see us that they’ll understand that. It's
something | can’t put into words”’.

You can catch up with Dexy's Midnight Runners on their
British tour in June. | hope EMI send Geno Washington a
ticket. If not he can follow the Dexys’ example and bunk in
through the back door.

fak i



May 10, 1980 SOUNDS Page 21

- Metal for the 80s.

riumphs new album-

“Progressions of Power-
continues the bands tradition
-of stand up- foot stomping,
“Precious Metal rock &roll.

/
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the distractions

“nobody’s perfect”

their debut album

special offer - first 5,000 at £3.99
on tour with.the members

may 7 dundee, maryatt hall

may 8inverness, caledonian hotel
may 9 edinburgh, nite club

may 10 sheffield, university

may 12 hull, wellington club

‘may 13 norwich, cromwells

may 14 birmingham, the exit

may 15retford, porterhouse

may 1.7 newcastle, university

ilps 9604




- CHROME
GRILL

]

EVERYONE was talking about it. In the pubs, on the tube, at

bus stops. A perfect stranger volunteered me informatfon that

the last war hadn't started like this at all. Three teenage office girls
on the tube chatted about — of all things — mortality. One fancied
being mummified — she couldn’t bear the idea of being forgotten
after she died. And the fates conspired that on the day America’s
menopausal redneck of a President dragged us all a step or ten
closer to the Big One, Sounds met one of the people wholl
probably be asked to supply incidental music for the holocaust,; A
Chrome.,

One Damon Edge of San Francisco, to be precise; along with Helios
Creed the sum total of Californian futurists Chrome, who have just signed to
Beggar’s Banquet and.-released their fourth album, ‘Red Exposure’. Edge was
in London to finish off a promo video of ‘New Age’, the single off the
album, and respoiid to the abuse hurled his way by various Sounds
Journalists. Me included.

Of all the bands to bob up in the wake of The Residents, Chrome ask for
it most. Unintenionally, it seems, they've come up with a new music closer
to the spirit of Hawkwind than that of Pere Ubu; hard, clanking rhythm,
raucous electronics and Fritz Lang lyrics. Edge repels accusations of
plagiarism or bandwagon-jumping with a charming indifference.

“It doesn’t matter,” he replies biithely. | was playing ‘not quite right’
music, looking for something new, at art school. | don't give a shit if
someone accuses me of plagiarism. Point out the songs we‘ve ripped off!”

Point taken. So where are Chrome’s roots? :

“Helios was kinda . . . we had different roots. We both had rock roots,
but he had more rock roots and | had more, | don‘t know, aesthetic desires.
In terms of not doing sornething stupid.”

Stupid?

“Most rock is very stupid. Good rock is great, but when you hear these
guys singing weird lyrics like “Dance to the music” — it really does
something strange to my brain. This boogie thing makes me feel like
throwing grenades!”

hours of talking with him, Edge’s remarks underfine a simple

communication problem,; a question of semiotics fwho let lan

Penman in here?). He's genuinely undisturbed that the language
he uses at home might leave him open to criticism here.

And so, if rock’s out as a mentor, how about the avant-garde

“Naw. That's not where it's coming from. We don't take ideas from other
people’s music. A lot of times it may be something that might have been
done already, but we haven't heard it.”

He seals this by reeling off various bands to whom Chrome have been
compared; Residents, Faust, Eno, Can, Neu. He heard the last two recently,
but denies all knowledge of the others. In fact, it's impossible to get him to
pin down Chrome — "It defies simplicity, simplistic explanation” — or any
personal likes or dislikes. The last album he and Helios listened to together
was lron Butterfly’s ‘In-a-Gadda-Da-Vida’, sometime last year.

C ARELESS talk costs sales, but this isn’t rhetoric; after a few
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CHROME's Helios Creed and Damson Edge: the Hawkwind of Californian futurism.

“With each album, we always try to make a total change,” he offers,
citing the soon-come soundtrack EP to Chrome’s film, ‘Read Only Memory’,
due soon from Red Records. The soundtrack is a busy collection of diverse
atmospheric, Gristle-style pieces, and the film itself — which he also
declines to put into concrete terms — is unlikely to be shown here in the
near future.

DGE'S LYRICS and song-titles seethe with a future-shock,
wasteland atmosphere. Post-nuclear, even. But Damon ain't
having no truck with our irradiated inheritance, either.
“Were not into negative stuff. I'm not into projecting negative
crap. We're into positives. We ‘re not Devo, Dig?”’

Dig.

“We're into greenbelt zones, in the context that they might be here in a
few years.” He explains that greenbelt zones are areas of the globe
theoretically ear-marked for ecological stability; no wars, no defoliation, no
overdevelopment. Arcadia . . . But your lyrics would imply the reverse,
Damon.

“f don't know what our lyrics mean at the time. | may find out a few
months later.” It seems that his lyrics arrive spontaneously during recording,
automatic writing-style, and contain’ “a lot of personal, hidden meanings.
But, he stresses, “That doesn't mean that we intend to be obscure. It just
sounds right to me.”

And, flipping back to our overture, Mr Edge’s reaction to the events of
the day, the American non-rafd on the US Embassy in Teheran, and Mr
Bani Sadr’s talk of “Acts of wer”.

“None of this surprises me. I've been expecting this. I've been thinking of
taking my family to an islandl”

I/t seems ironic, indeed Karmic, that on the day he met the press the West
/a/mgst went and provided the visuals to his soundtrack. Does he see any
fink

“Yeah! Oh fuck! We're totally aware of that. It's not sci-fi, it’s physics!
We're all products being fed a lot of bullshit.”

Prescience aside, he feels that Chrome are indirectly influenced by the
onslaught of the end of civilisation as we know it blah blah, but says that
the vinyl result is more “a personal, reflective response” rather than a morbid
obsession with oblivion. “It's masochistic to even think on that level any
more!” he reproaches.

It may seem like a pose, but a nice guy stands behind the Image
unwittingly strung up by our different cultures and symbols. You may get to
see so yourself when Chrome gig here (possibly) later this year. Unless, of
course, they have other plans for you.

JOHN GI/LL
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IN THE absence of a true jewel in the darkness
*this week, I've ventured to gaze into my crystal
ball and conjured up a . . .

FUTURE SINGLE OF THE WEEK

BILL NELSON ‘Do You Dream In Colour’
{Cocteau Records). Bill's absence from vinyl for
more than a year is a situation so unjust that it
makes me firmly believe that all you. big record
company conglomerates out there must be
triminally insane. This gem was recorded last
year, just after EMI acquired their cloth ears and
cold feet, and sounds just as fresh as the day it
was born. It'll be released at the end of May.
Biil's had to sit back and watch while the
Numans and Foxxs have had their hits and will
probably be accused of bandwagon jumping by
hacks of lesser intelligence. Take no.noticel This
is new music as it should be: bright, sharp,
metallic, synthesised pop which doesn’t insuit
the intelligence but is commercial. The important
thing is that this predates all other half-hearted
ventures in this direction, and also outshines
them. Cocteau Records is Mr. Nelson’s own
label; at least it leaves the Big Boys free to carry
on signing the no-hopers.

ALL THE GIRLS TOGETHER (WELL,
ALMOST)

GO-GO’'S ‘We Got The Beat’ (Stiff). Five girls
who are American, attractive, neither feminists
nor sex objects, who can sing, play their
instruments and write songs. Quite an
achievement, I'd say. An infernally catchy toon
which I'm signing even as we speak. The voices
match the female B52s, the music is described
as ‘Beatnik surf music’ by pedants, but it’s just
great dance music to us ordinary mortals. Eat
your heart out, Kim Fowley (if you've got one).

THE SPIDERS ‘Mony Mony’ (Red Records). A
chap sneaked in here without me noticing, thus
shattering my illusion that these Spiders were all
female. Older readers may remember this from a
certain Summer back around ‘67 when Tommy
James And The Shondells played from morning
till night on every jukebox. Sigh. | guess I'd have
passed this over if there weren't girls involved,
but they do reproduce the summery feel rather
well,

REGINA RICHARDS AND RED HOT Tyger’
{A&M). Put two girls and three boys in a studio
with ex-Blondie producer Richard Gottehrer, and
you might have a hit. But then again you might
not. This purrs when it should growl mainly due
to the twee girly vocal. Debbie’s still the best!

ELLEN FOLEY ‘Sad Song’{Epic). Yet another
cut from ‘Nightout’, of similar mood to the
mighty ‘We Belong To The Night’. Showcases
the lady’s remarkably rich chords, but won't give
her. the hit she deserves.

PEARL HARBOUR AND THE EXPLOSIONS
‘Up And Over’ (Warner Bros). An
overwhelmingly ‘all right’ from this jury I'm
afraid. Quirks and jerks in the right places but
has a blandola production. An ongoing Shirts
situation with regard to this one.

P.P. ARNOLD ‘The Immediate Catalogue EP’
{Virgin/lmmediate). if you thought E. Foley was
unique, take a listen to P.P. on 'The First Cut Is
The Deepest’, Eric Fuller’s all-time fave song.
P.P. was associated with a plethora of big
names back in the late Sixties, but these five
tracks are her best solo efforts. Looks good
value for £1.75, soulsters.

SONJA KRISTINA ‘St Tropez’ {(Chopper). A
curiosity. it's produced by the Police’s knob-
twiddler, has an approach verging on the heavy
metal, and a flighty Kate Bush type vocal from
Sonja. I'm not-sure that it works, but it's worthy
of a listen.

POPSICKLES

THE FRESHIES ‘Yellow Spot’ (Razz). Number
two in a series of bands (no. 1 being the C*****
R*****) who seem to release singles every
week. If only Uncle Garry would play this 20
times a day. A veritable barrage of Motorsish
guitars power this poppet along, topped by a
sweeter than sweet question and answer chorus.
Maybe now their instant tunes are encased in
piccy sleeves someone will take the Freshies
seriously.

DEVO ‘Girl You Want’ (Virgin). Observers have
commented that the Spuds may well have blown
it in Blighty by ignoring the buzz caused by their
1978 tour, and then releasing a less than
wonderful second LP, but this -here’s a step back
in the right direction. Nothing really weird or
frenetic, just a lightweight poppy number
reminiscent of Cheap Trick without the metal —
nay, the Knack themselves! Could ‘be a chart-
denter if Virgin market it properly.

THE DISTRACTIONS ‘Boys Cry’ {Island).
Versatile Mancunians strike again with another
quality, souiful pop ballad, this time, a cover P
version of ye olde Eden Kane hit, rendered-with"

GO-GO’S: beatnik surf music

obvious respect for the original but injected with
a new freshness.

THE ONLY ONES (Featuring Peter And
Pauline) ‘Fools’ (CBS). TARANTARA . . - So
here it is. The much vaunted country duo, the
Donny and Marie of the Eighties: Pete and
Pauline. Trouble is, they're no Kenny Rogers and
Dolly Parton, so this can’t really be taken as
anything more than an amusing diversion. They
both sound artificially restrained, so the interplay
doesn’t come off.

FROG CORNER

EDITH NYLON ‘Quatre Essais
Philosophiques’ (CBS France). A supremely
silly name concealing some worthwhile music.
Fronted by a lady synth player {synthetic —
Nylon — geddit?) by the name of Mylene, the
Ediths steam through four tracks of refreshing
originality, despite the fact that the lyrics are
beyond my A-level French. Suffice to say that
their fave raves of the moment are PiL, the
Cure, Wire, Slits and Ramones, and you get a
good picture of the Nylon scene. Watch Jaws
for more Edithfax. {Available by mail order from
Discos Inc. Ltd, 53 Madoc Street, Llandudno,
Gwynedd.)

KAS PRODUCT ‘Mind/Black And Noir’
{Punk). French synthi-nonsense sung by a
Froglette called Mona Soyoc in American. A
kind of Microbes Fatales. Distinctive due to the
admirable sentiments expressed: ‘Exploit men
and their minds/It's for the good of humankind'.
Yeah! Matriarchy rules OK! {Available for £2.00
from Punk Records, 27 Rue Des Marchaux,
54000, Nancy, France.)

HEAVY PETAL

DIAMOND HEAD ‘Shoot Out The Lights’
{Happy Face). Moody opening chords . . .
building up . . . to the big KERBLAAM? Er,
actually, no. Just a twinkly littte Wishbone
Ashenfaced guitar solo, and polite vocals. Aww,
c’mon boys, can’t you let RRRIPP? Not fit to
bang your head against polystyrene for. The
satanic ‘Am | Evil' is what they want, surely?

WISHBONE ASH ‘Helpless/Blowin’ Free’
{MCA). Hah! Talk of the devill A nice Ash live
45 to help the insatiable fans ‘relive the
excitement of the tour’. Le Ash seem neither
hindered nor aided by thee NWOBHM, perhaps
because they’re too pleasant to spark off any gut
reaction. ‘Helpless’ is new material and thus
hopeless. ‘Blowin’ Free’ is a classic but this
version is bloody limp. Bring back TED say {!

,But please me my Speci ISHBONE ASH .
L e
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DA REST

GENESIS ‘Duchess’ {Charisma). Genesis power
on like they were in parallel universe; their
influence is always there even if they're not.
‘Duchess’ breathes that air of total musical and
lyrical authority. Not an instant tune, but a
definite grower. Meet the Untouchables.

ROXY MUSIC ‘Over You' (Polydor). With so
many poseurs trying to be Bryan, they’ve stolen
his thunder, and this sounds predictable. Lacks
the charm of ‘Dance Away’ and fails to give Bry
the scope to be fully debonair. Plaintively pretty.

THE MOTORS ‘That’s What John Said’ o T A
{Virgin). | don’t think this slice of melodrama is .’M
going to make Nick Garvey his fortune. A ——

powerful wall-of-sound production from Jimmy THXE ONELY S g
lovine, which would have worked perfectly with A /?am..,-,y»p NES
a Debbie Harry vocal, but doesn’t suit a gruff “er and Daaiing)

Motor-ist. Bring back 'Airport’.

THE LOOKALIKES ‘Can | Take You Home
Tonight’ (Riva). Riva's biggest thing since
Johnny Cougar; Irish powerpoppers who may
have something there," but whatever it is hasn’t
manifested itself here. A bit faceless — there’s
no Geldofappeal, either.

MENTAL AS ANYTHING ‘Egypt’ (Virgin). |
really don’t understand why there’s an endless
tream of superlatives reserved for this bunch.
The nausea jnduced by the garish orange and
green sleeve of this item almost surpasses that
which | feel for the turgid vinyl inside. ‘Egypt I'm
a gonna see you soon’ they badly croon. Gene
Pitney would’ve done a much better job.

ANDREW GOLD ‘Kiss This One Goodbye’
{Asylum). From the only man to have graced the
cover of Sounds sideways, the epitome of all
things West Coast, a forceful Beatlesish melody
which proves he may be a Fart, but isn’t Boring
or Old just yet.

GUNS FOR HIRE ‘I’'m Gonna Rough My
Girlfriend’s Boyfriend Up Tonight’ {Korova).
Wins this week’s Micky Geggus Ready To Ruck
Award. A bizarre combination of r'n’b and ska
shined up with a rough and ready Cockney
vocal, it isn’t as rumbustious as it ought to be.

CARLOS MALCOLM AND THE AFRO
CARIBS ‘Bonanza Ska’/DESMOND DEKKER
‘Get Up Edina’/THE SKATALITES ‘Beardman
Ska’ {Island). An insatiable market. But will
everyone be ska’'d for life? | doubt it. t'll be back
to the bargain bins for stuff like this when the
bubble bursts. ‘Bonanza Ska’ /s the TV theme
and is well silly. Hoss would deal a blow to these
darkies if he heard this one. Des Dekker and the

| Skatalites are fide originals, hut soppd: -
desperately dull to these ears.’
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Available now on Harvest Records

The Unknown Soldier

ONTOUR

! MAY .
8th BIRMINGHAM TOWN HALL
9th MANCHESTER U.M.L.ST.

11th DOMINION LONDON ' °

Forafree track by track synopsis by Roy Harper send s.a.e. envelope to 32 Alexander St, 0
London W2
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BRUFOR

on tour ' I ‘ BRUFORD

VB O AR

MAY 9 SHEFFIELD POLYTECHNIC
10 BRADFORD UNIVERSITY
11 DERWENT COLLEGE, YORK UNIVERSITY
12 VENUE, LONDON
13 LEICESTER UNIVERSITY
15 LIVERPOOL UNIVERSITY
16 HULL COLLEGE UNIVERSITY
17 LEEDS UNIVERSITY
19 VENUE,LONDON -
20 LOCARNO, PORTSMOUTH
21 BRUNEL UNIVERSITY
23 OXFORD POLYTECHNIC

'WITH

Brand X

ONE OF AKIND

GRADUALLY GOING TORNADO

3 TRACK EP
- OUTNOW
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JAWS

from page 10

NOSEGO AREA: Ah,
bureaucracy, thine name is

Judas! Or not, as the case may
orm |

Those impish Anti-Pop boys
up in Newcastle had assembled
a gig of some magnitude, to
launch a much-needed new
medium sized venue. In
addition to their very own pop
stars, the exceptionally refined
Noise Toys, Delta Five, Swell
Maps and The Raincoats had
been lured out of their
penthouses in London
especially for the event.

Wary of possible interference
the Anti-Pops went through
virtually every piece of red tape
they could find to make sure.
the authorities couldn’t step in
and cancel the gig (“’l even
shook hands with a policeman’’
reports the dumfounded Andy
Pop). They even arranged for
the activities to start after the
Jewish sabbath had ended on
Saturday night, so that they
wouldn’t offend local Jewish
traders.

Then, on Friday, the
Environmental Health Officer,
one bloke, decided that by
providing entertainment in a
shopping area on a Saturday
night the A-Pops were
contravening the 1950 Shops
Act and said no go, no fun,
scrap it.

Having no option, the gig
was cancelled, but Anti-Pop say
they aren’t taking it lying down.
They’ll get round the
objections, have a word with
the bank manager (although
whether at gun point was not
stated) and arrange another
one.

Ain‘t democracy grand7

TEA LEAVES: Metro guitarist
Colin Wight was mortified by
the theft of his motor when he
went visiting friends in
Streatham last Tuesday. It's not
s6 much the loss of the
"knackered” green Capri (reg.
HGW 702H) that has upset him,
but the irreplaceable 1960/61
white Fender Stratocaster that
was inside. The guitar (serial
no. 91705) has a ‘birds eye’

John Birch maple neck with a
tremelo arm and was in a black
case. Any informants should
phone 01-836 5320.

Talking of guitar thieves,
Meal Ticket vocalist Willy
Finlayson had an invaluable
Les Paul Recording bass stolen
from his West Kensington flat
recently. The guitar, which was
used by Neil Young on his
‘After The Goldrush’ album, has
a maple finish with broken
toggle and phase switches and
was in a black case. A suitable
reward is offered for its
recovery (tel. 01-723 3271).

PARTY TIME: Possibly the last
bash ever happened at the
ghastly Deptford Albany when
leading Fabulous Poodle
Tony de Meur was celebrating
his birthday with ex-Poodie and
current socialite Bob Suffoik.

Apparently they’re both
20/12. {(Which means they're
42). On hand to join in the
musical mayhem was Dire
Strait Dave Knopfler and ex-
Burtesquer lan Trimmer, not
to mention some Realists, Late
Shows and Spizz Energis
aliegedly spitting and chucking
dead tomatoes at the stage.
Flame-haired temptress and
Time Out cover girl Toyah lived
up to her hair colour when she
socked her boyfriend in the eye
after he chatted to another
young lady.

CARNABY STREET DEAD,
OFFICIAL: After an incident
involving shooters at dawn,
fired at extremely close range at
a group of people in the
doorway including Lloydie
Coxsone, the West End’s best
known reggae nightclub
Columbo’s has closed its
doors, leaving the alternative
choice of after hours
entertainment extremely thin for
those of 3 non-disco
persuasion. Bring back Coxsone
number two sound, we say.

OFFICIAL: it's ncw hin to like
the Muffins. Seen ogling the
Marthas at the Marquee last
week were teenager Charlie
Harper, punk nymphette
Honey Bane, and Policeman
Stewart Copeland just back
from scahnq the pyramids, with
friciid Sgnia Kristina. The ever-
o erﬂowmg cup of Richard
Branson's generosity again
ensured A Good Time Was Had
By All as possibly the Last
Music h‘wﬁf[\l/ “Reception Of All
Time on his houseboat Arthur

‘apres le gig.
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SAMMY HAGAR, RIOT, APRIL WINE,
4+ MINK DE VILLE, MOON MARTIN, PRISM,
“KRAFTWERK, MOTELS, TEAZE, FACE DANCER,
RED RIDER

- “AMERICA
STRIKES BACK"

AN APOCALYPTIC ALBUM
WHICH IS YOURS FOR
JUST

30 plb/us post.and packing)

PLUS THREE COUPONS CLIPPED
FROM THE NEXT THREE ISSUES
OF SOUNDS.

THIS ALBUM CONTAINS TRACKS
WHICH WILL NOT BE AVAILABLE
INANY OTHER FORM AND IS
EXCLUSIVE TO READERS OF
SOUNDS. THE FIRST COUPON
APPEARS NEXT WEEK. ,

ORDER YOUR COPY. NOWI!
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F75 'M 29. | DON'T think
that's very .old. | find it
strange when people

put me aside as representing

something old. There are an
awful lot of young people at
our gigs; a lot of young
people who would probably
go out and buy the new

Clash album or the Gang Of

Four. They don’t seem to

have these boundaries. I'm

signing autograph books

alongside Motorhead. Those
kids like what they like. They
don’t find anything strange
about liking us, Motorhead
and AC/DC.

""We tend to get bunched with
ELP, Yes, ELO, Pink Floyd, Alice
Cooper and Jethro Tull but we've
nothing in common with those
people at all. | mean, you wouldn't
try and lump Elvis Costello and the-
Vapors together would you?”

Phil Collins’is feeling mildly
aggrieved. Nothing vitriolic you
understand. This is not a superstar
whining because someone’s dared
to bruise his pampered ego. He's
just irked that the reviews of ‘Duke’
have taken a blinkered attitude and
simply slammed what the reviewer
thinks Genesis stands for instead of
listening to its contents. Whereas
for Phil the album represents
something quite different from
anything Genesis have done before.

"’| feel very close to ‘Duke’. It's
the first album we’ve ever done
that I’'ve had the time and

inclination to niit ~---°*
e yseit Into

completely. | was always the last to
leave the studio and | put a lot of
myself into it. | know it's wrong to

hope for it but | did rather hope the

papers would give it a bit more
consideration.”’

Still fidgeti= from the after

On the track of Genesis
with Phil Collins.
Interview by HUGH FIELDER,
pix by JILL FURMANOVSKY

effects of his exertions at the
Edinburgh Odeon a couple of hours
earlier, he props himself up on the
pillows of his hotel bed and
continues. “’l don’t mind criticism.
We come off after a gig and we
never say ‘That was great’. We
say’That wasn't right tonight’. We
criticise ourselves more than
anyone."’

"The attitude in the press seems
to be ‘Well, they've been together
for ten years; they must be past it’.
| don’t believe that's relevant to us
although | know there are olenty of
bands to whom that does apply. |
always thought the New Wave was
like a young boy coming up to an
apple tree and giving it a good
shake: the bad apples fell off and
the good ones stayed on."’

Genesis stayed on alright.
Weathering (or should that be
wuthering?) the loss of Peter
Gabriel and then Steve Hackett, the
remaining trio have cgntinued
undiminished, each album selling
more than its predecessor. Whether
each album is better than its
predecessor is down to individual
opinion and mine is no more or less
valid than yours. But there are
whole chunks of ‘Duke’ that mark a
major progression from anything
they’ve done before.

OR CLUES YOU' need look no
Ffurther than the songwriting

credits. Five of the tracks are
Banks/Collins/Rutherford
compositions and it’s no
coincidence that thev are th~

otem— - PR U [ -

suaungest tracks on the album
(together with Rutherford’s own
colossal ‘Man Of Our Times’ — in
my album review | said Rutherford
hadn’t come up with a elassic s5no:

A humbte S bologisel)

If you look h2Tx over the post-
Gabrio) Genesis alburns, Phil Collins
turns up with three co-credits on

‘Trick Of The Tale’, three on "Wind
And Wuthering’, four on ‘And Then
There Were Three’ and in addition
to the five on ‘Duke’ he has two
songs of his own.

In the two years since ‘And Then
There Were Three’, Phil Collins’ life
has undergone traumatic
changes. His marriage broke
up, partly but not entirély because
of Genesis and his workaholic
addiction = Brand X and as many
sessions on other people’s albums
as he could cram in. For a while
last year Genesis’ days looked
numbered. Phil eloped to Canada
with his wife to repair the marriage,
telling Mike and Tony that if they
wished to come over to Canada
and record that was fine but if not
there was a ‘problem’. In the event
the salvage attempt failed and Phil
returned to England and threw
himself into Genesis with a revised
fervour. For his own feelings on his
marriage breakdown you can listen
to ‘Please Don’t Ask’ from the new
album. It's unnecessary to pry
further.

Meanwhile Mike and Tony had
been working on their solo albums
and talking to them last autumn
before they started recording '‘Duke’
it was obvious that they were looking
forward to recording together again
with renewed interest. Sometimes
you appreciate your mates more
after you've tried working without
them.

So, for all of them, working on
‘Duke’ was a refreshing exercise.
"My commitment-to Genesis is

reataor ¢h~— -
much g.-...... ulan It ever was

before,” says Phil. *'l would fight
for it more now than | would have
done before because it's more me.
That's what it comes down to.
There’s more of me in it.

oyt | ‘
I've eome = wong way since

'And Th-en There Were Three’, |

really have. We did that album just -

as my son was born and } didn’t
really want to be in Holland

recording. And all the way through
1978 | was unhappy because the
marriage was going wrong and |
was away for eight months on the
road. | thought it was a simple
choice between my marriage and
Genesis but it didn’t turn like that in
the end-

’So now | can put all my energy
into Genesis. | won’t be doing
Brand X any more. I’'m going to do
my own album which I'll be doing
basically at home. That's my baby
and then there’s Genesis because |
know the chemistry between the
three of us is something special.
Whatever anybody may think about
the individuals in the group, it's the
chemistry between us that makes it
worth persevering with. ‘Duke’ for
me isn't just another Genesis
album, it's a whole period of
growing up. A musical maturity if
you like.”"

manifestation of this maturity

comes in Phil’s solo songs.
'l didn't used to be a writer. | was
an arranger and an influence on the
others. | would say ‘That's great,
why don’t we do it like this’. It was
difficult for me to write before while
playing with Brand X and
everything else. But now I'm
writing material and feeling
confident about it which also makes
me feel more . . . complete.

“Brand X was lite 3 gififriend
you sleep with but you don't
actually want to marry. Genesis is
something different. ‘Even on tour
with-Brand X | missed the reliability
of Genesis. | would think ‘This is
fun but | couldn’t do it for a livina’,

Ao for ~-

2.5 tar as my own contributions
on the album go, both of them
would have been on my solo album
if Genesis had folded.
‘Misunderstanding’ is going to be
the American single because that’s

T HE MOST OBVIOUS

what the DJs are picking up on
over there. ‘Please Don’t Ask’ is a
very personal thing for me and I'd
have liked to have played piano on
it but we have territorial rights in
the band which is fair enough and
so I'll do another version of it on

my own album.

“’But | agree with you that the
group compositions are the
strongest. A lot of that is down to
the rhythms. There are some songs
on ‘Duke’ I’'m not so keen on; ‘Cul
De Sac’ for example. But it's
perfectly OK on the album because
we are a three-piece unit and we all
have to express ourselves. But the
group compositions are definitely
breaking new ground. The next
thing we want to do — and we've
already talked about it in theory -
is to do a double album. One album
is so restricting in terms of time
(despite the fact that Genesis
albums never last below 50 minutes
these days) and we had three more
tracks we had to leave off ‘Duke’.

Now | have a theorysabout three
piece bands — that the relationship
between any three people playing
together is tighter and more
intimate than any four people
playing together. Phil nods when |
use him as a sounding board for my
thesis.

"’Yes, but we're not a three-piece
in the classic jamming sense. We
start with the songs rather than the
playing. The song fias to stand up
pefore we can start playing with it.

”And Then There Were Three' is
something we wanted to do at the
time — short, concise songs which
is what it was all about at the time
— but | don’t listen to that album
much. | don't really enicy it. The
Siviy track | like is ‘Follow You
Follow Me’. It was a good album to
make but now there’s another one
out 1 feel much better. I've put
much more guts and power into my:
vocals too. | had to take a crash
course in singing after Peter Gabriel
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KATE RUTHERFORD, Ben Banks and Uncle Phil

left but now I'm moving into
overdrive. i
"The way we perform ‘Duke’ on
stage is the way we originally
intended to do it on record. |
wanted to do a long song with
some substance. So basically we
put a lot of things together !
between us. ‘Turn It On Again’ is a
mixture of Tony's bit, Mike's bit
and me saying ‘I want it to sound
like Earth Wind And Fire'.
‘Duchess’ was basically a drum
machine pattern with Tony’'s ‘Guide
Vocal’ at the end. And ‘Duke’s
Travels’ and ‘Duke’s End’ were riffs
that we wrote as we went along.
We intended it all to be one 25-
minute piece but when we came
down to the practicalities of the
album the solo songs on the
second side wouldn’t have run so
well so we had to split it all up.

Genesis live show certainly

adds more sparkle and
dynamism to the proceedings than
anything I've seen them perform
before. At the beginning of the tour
they were having to play it to an
audience who hadn't yet heard it
on record and it succeeded on
sheer impact alone. By the time |
caught up with the band in
Scotland last week, some two
thirds of the way through their
massive 40-date tour, the audiences
have had time to do their
homework and they know every
line. They also greet Chester
Thompson and Daryl Stuermer with
noisy acclaim. For Stuermer, who
could have got some stick from
Hachett fans, the reaction is
particularly heartening.

The tour itself perhaps provides

the most effective answer to those
who'd label"them as just another

T HE ‘DUKE’ segment of the

‘bunch of boring old farts. | can

think of no-other band of a similar

stature who'd undertake such a big
tour of Britain, let alone take along
every spectacular effect from their
book of tricks.

Most bands would settle for two
or three nights at Earls Court, one
at the Bingley Hall and maybe one
more at the Glasgow Apollo if you
twisted their arms. But the
audience at Dundee’s Caird Hall got
every mind-blowing visual
extravaganza that was delivered at
Hammersmith. It left them
shattered as they tried to articulate
their feelings to one another
afterwards. They giggled nervously
to one another on the way out as
they tried to put their unravelied
emotions into words. And I'm not
immune; I've watched the smoke
and lights at the end of ‘Afterglow’
half a dozen times now from in
front, behind and either side and
every time my face burns and my
stomach churns.

Genesis can attain the same
magnificent standard night after
night because they can hire the
best road crew, the best sound
crew and the best lighting crew
and, more important, they make
sure they are looked after. As one
of them said to me: ’"Nobody
works for Led Zeppelin or ELO
twice. They even take the food
away from the crew room if
something goes wrong and
generally treat you like minions. But
Genesis treat you as an integral
part of the whole operation. That's
why we come running whenever
they ask.”

The band’s concerts have a high
reputation to maintain and it's done
by everyone devoting every ounce
of energy towards the show. Egos,
arguments and pent-up emotions
are all sublimated in the common
cause. This attitude starts in the
band dressing room and permeates
out through tour managers and
promoters to the technical crews.

After the Dundee concert

photographer Jill Furmanovsky and
| agree that it's the most well-
organised and amenable big tour
we‘ve been on — and each of us
could fill a book with horror stories
from the road. Some things can‘t
be bought with money, only
consideration and respect. Genesis
understand that and the result is a -
superb two-and-threequarter hour
show, night after night. Whether
that show constitutes your idea of
rock and roll is irrelevant. They're
not forcing you to watch it. They
don’t need to. Half a million people
wanted to see them in Britain. That
‘doesn’t make them or their
audience right or wrong. It just
makes Genesis a very popular
band.

OW POPULARITY is a dirty
word among the rock

" journalism fraternity. In
recent months | have seen two
articles in which the writer has
proclaimed that he no longer likes
such and such a band ‘because
everybody else does’. It's an
attitude | find incomprehensible.
The night before | left for Scotland
| checked out Doll By Doll (now
without a record deal which is a
criminal state of affairs besides
being a damning indictment of
British record companies at the
moment) playing an unannounced
gig at the Hope And Anchor. | got
a very different but equally
exhilarating buzz from them and
Genesis. Both perform to the limit
of their ability and provide intense
stimulation. That's all | ask from
rock and roll, and anything that
gives me that I'll listen to. If there
were any signs of complacency
about Genesis I'd tell you. But |
didn’t see any.

True, ths lifestyie on the road is
more sedate than most bands. The
atmosphere in_the dressing room is

[ 4
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MIKE RUTHERFORD goes walkabout

‘BANKS, Steurmer, Thompson, Collins, Rutherford

pretty domestic with wives,
girifriends and kids in attendance
and the only damage is likely to be
from Master Banks and Miss
Rutherford scrawling on the walls
with felt-tip pens. They kiss
goodnight to their daddies just
seconds before the band troop on
stage.

It's an aspect that Phil admits to
finding embarrassing, although
whether that’s because it doesn’t
conform to the traditional idea of
rock and roll on the road or
because it reminds him of his own
broken family life is hard to say.

But again, such tranquility leaves
no detrimental mark on stage. Both
Mike and Tony are perfectionists
who can psyche themselves up to
the job in seconds. And the job is
still a pleasure rather than a chore.
They're enjoying being back on the
road again and the normally quiet
Tony provides the most surprising
quote during my sojourn when, just’
before the Dundee gig, he says:
’Shall we play ‘Motherlode’ a bit
faster tonight?’”” Annoyingly, they
don't.

After the show, while Mike and
Tony tend to their families, Phil
winds down by himself in his room
or with Chester Thompson with
whom he has the obvious
drummer’s affinity which has
broadened out into a warm
friendship.

After our ‘official interview’ in
Edinburgh following the show
Phil plays some rough tapes from
his own album as well as some
albums by Steve Martin, an
American humourist who has kindly
if unwittingly provided Phil with
many of his on- and off-stage
mannerisms for this tour.

E, THEN SEARCH out
Chester's room where the'
atmosphere, moves

sven more mellow with Billie
Holliday and Bessie Smith and Phil
becomes more expansive about the
current character of the band.

“I've lived with Mike and Tony
for ten years and the relationshg;s
have grown up the same way they
do in a marriage. | know their
idiosyncrasies and hopefully they_
know mine. We don’t need to play
games with each other any more.
We just get on and do it. We don‘t
need unnecessary aggravation any
more."’ )

But it wasn’t always like that, he
insists, and recalls a gig in Watford
many years ago when they came
off-stage and Tony and Mike
started arguing about something
and Tony hurled a chair at Mike. A
roadie came in to get them for the
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