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As Apple's iTunes Music 
Store sticks with its fixed- 
price model, many rival 
digital stores are opting for flexible pricing p4 
irigbtoii roclss 
with new talent 
Next week's Great Escape 
festival in Brighton is setto 
offer the UK a showcase 
event to rival the likes 
ofSXSW p9 

ont feit 
i®l giviiii iip 
As the campaign for Primai 
Scream's new album gets on 
the road, frontman Bobby 
Gillespie talks about his 
20-year career pl3 
For the latest news 
as it happens, iog m to Park gives MW 

the magie touch 
Radio legend Richard Park kicte off his career as a Music Week ilumnist this weeli, as part of a îw regular radio news service. After last week's radio spécial, US venture. hisic Week this week launches a îw fortnightly focus, as part of 

in the magazine. As part of this focus, Music Week hears the commercial radio sector provide a post-mortem on UK Music Week, delves into new audience analysis for Radio One 
The news spécial will be 

report, providing of the industry's officiai audience data, which is unveiled this week 
In his début column, Park gives his own thoughts on the appointment of Scott Millier as Capital Radio's new head of programming; for a decade and a 

t of the Capital success as London's number one station. Through his Richard Park Company consultancy, Park acts as programme director for Emap's Magic 105.4, and includes Universal Music, Sony BMG, the Reaily Useful Group, Express Newspapers and Channel 4 among his clients. ® Radio, p6-7 

British-based major tipped to table fresh bid for Warner after initial offer is firmly rejected 

EMI ponders next move 
any comment beyond an initial But it was a différent matter believe the initial rejection - and shadowed the announcement last statement at the beginning of last the previous night, when Bronf- his comments later on in the week Friday of Wamer's financial results week, while Warner Music Group man defiantly told an audience in - were simply a negotiating posi- for the three months ending chief executive Edgar Bronffnan New York that his group had no tion, designed to manoeuvre a bet- March 31 2006, which included a ' '     ' - - -  of S7m d of last week. room to grow on its own. If EMI ultimately does pull off (£3.8m). compared with a $4m uan refused to take any "Consolidation for consolid- the deal, it would create a third (£2.2m) profit during the sarae about EMI in last Fri- ation's sake doesn't make a lot of   questions about EMI in last Fri- ation's sake doesn't make a lot of super-major alongside Universal Ïriodfn ïoos ^ ' 



a 'As alobalisatior continues apace [the 
^ rhaHenge to the majors] is not going 

ti qo away. If anything, it will becorne more of an Editorial, P12 
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Fax: (020) 79a 8327 

To read ail the 
news as it 
happens each 
day, log on to 
musicweekcom 

Your guide to the latest news from the music industry ^ i- fhû lannrhof tomorrow (Tuesday) via Bluetooth. 

Monkeys boost 
EMl's share 

• The Aretic Monkeys' record- breaking début album lias helped EMI Music Publishing claim its largest share of the UK market since Guy Moot took over the Company last June. The Charing Cross Road team grabbed a 243% share of the market across singles and albums in quarter one, its highest quarterly showing since the closing three months of 2004. Universal finished second with 15.6%, Warner/Chappell tliird with 124%, BMG fburth with 10.9% and Sony/ATV with 8.0%, while Kobalt climbed to sixth with a new Company higli of 4.2%. • Pressure on Bertelsmann to float may have eased, after it posted revenue growth of just under 20% for the first quarter of this year. The 
minority shareholder Groupe Bruxelles Lambert is pushing to go public, revealed that Consolidated revenues rose by 173% to e45bn (£3.1bn) in the first three months of 2006, compared to 63.8 bn (£2.6bn) for the same period in 2005, • A verdict is expected today in the Apple Corp vs Apple C 
that a defeat for the computer firm, whichisaccu settlement, ci 

European version of RealMusic, il music discovery and entertainment service. The move follows on from the UK début of RealMusic in December 
access to an array of music and 

over the provision of spei at the 2003 Leeds Music Police had charged Mean 

not justifiably 

® Tesco lias increased its top of the UK's supermarket league with a 30.8% share, as Asda and 

Sainsbury's continue to jostle for second place, according to new research from TNS Worldpanel. © Music sales in France fell sharply in the first quarter of 2006, despite a booming digital market French trade body SNEP said that revenue was down 12% to 6208m (£142m) in the first quarter of 2006, as the volume of the market shrank 22.2% to 283m units. • The French Senate has started its examination of France's controversial copyright bill, days after a committee 
that could force download stores to open up their DRM. • The High Court of Justice has rejected a claim by John Hillman that he has ownership to the rights of Jimi Hendrix's music The claim was brought by Expérience Hendrix, the Hendrix famlly-owned and administered company, to stop further Hendrix recordings coming 
@ A new digital industry standard is being established. p4 

Loudeyesellsto 
Muzefor $llm 
® Loudeye has sold its US-based opérations to digital entertainment specialist Muze in a deal worth $llm, It means Loudeye will be left operating 002 throughout Europe, although it will maintain headquarters in the US. It is seen by Loudeye as a step that allows it to focus on its core business and also to reduce its cost structure. p4 0 HMV will décidé within weeks whether to renew its bid for specialist book retailer Ottakar's, following the collapse last week of Tim Waterstone's bid to buy back the book chain he founded from HMV. HMV said in a statement that it had receiveo notification that Lazard Private Equity Partners had withdrawn its support for Waterstone's bid, which had been conditional on HMV abandoning its plans to buy Ottakar's. • The MCPS-PRS Alliance has taken another step towards establishing itself as the pre-eminent one-stop licensing shop in Europe after linking with online telephonygroupSkype. 

MCPS-PRS issupporting the latinch oi 
Skype's Worldwide nn3ton® 
by-song access toits publishers'repertoirt # US-based company Ii—- Music Feed, which supplies bespoke 
music video channels to various platforms including TV, VOD, web and mobile, has struck deals with Sky Mobile TV, Vodafone and BSkyB. Under the agreement, IMF will next week launch two video channels on Sky's Mobile TV platform. © Jamster has partnered with Universal Music Group International to supply customised SMS alerts to its subscribers. The SMS alerts will feature content from artists such as The Police, Dire Straits, The Who, The Jam and The Kaiser Chiefs, in the shape of short riffs taken from each of the songs. © Earache Records has signed of a UK distribution deal with ADA Music UK, a newly-created sales and distribution arm of Warner Music UK The deal will see the entire Earache catalogue distributed by ADA/Wamer from its base at The Entertainment Network in Aylesbury. O Apple has renewed contracts with the majors for iTunes. p4 O The Office of Pair Trading has given the go ahead for PPL and performing rights societies. Aura and Pamra, to merge. p5 

I track up to fiv 

l Ei iHWMir online poil Welcome to the Musin VJppU nnii t« -s . . .. 
ve aslc Can Napster make a success of its free streaming 

tomorrow (Tuesday) via Bluetooth. Q BPI figures reveal that rock music was the most pppular genre in the UK last year, capturing a 36.2% share of the entire albums market. Rock music also gained a best-yet 23,5% market share of the singles market UK record companies offered music fans 31,291 new album releases across more than 16 officiai genres in 2005 - more than double the number of released a decade ago. 
l,000th édition on May 18 witiii r which which features a ( e of the Beatles' Sgt Peppir album co "' who have appeared in the magazine over that period. » LG launched its new MP3 phone, the Chocolaté Black Sériés, with a party at Sketch last Wednesday iiight The event featured a half-hour performance by Goldfrapp, with a DJ set from Norman Jay. O National Gig Guide, the online listings service, has teamed up with mobile specialist Moyst to offer ringtones, MP3s and video capabilities for unsigned bands. Bands can upload songs free of charge and they will be made available as ftill-track downloads or 30-second ringtones. • The BBC is committing Radio One to make at least 45% of its music output new music. p6 • Commercial radio is preparing for UK New Music. pô 

Napster upgrades 
its US site 
© Napster has launched a revamped 

Classical double 
for Jenlfîiis 

having topurchaseitandarenot required to download any software. The free service is supported by advertising on the Napster player. O Nokia is to launch its N91 music phone by giving away 200 tickets to an exclusive secret launch party for Dirty Pretty Things' début album. Détails on how to gain tickets to the launch party will be released to the mobile phones of registered Dirty Pretty Tliings fans atLondon's 
© Katherine Jenkins wr the year for the second year running at last Thursday's Classical Brit ' ;. Jenkins won the award for /ing A Dream, the fbllow- 

best album in 2005. Othe 

Contemporary Music Award for Symphony No 3. Silence. • The Rolling Stones are due to continue their world tour as planned, despite concerns guitarist Keith Richards will not be " enough to join them, after I a brain haemorrhage due to falW from a tree. © Lou Pearlman is rolling out his Transcontinental label in the UK. P5 
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News 
pT The Playlist is now available to stream. 

To subscribe, go to www.musicweek.com 

News edited by Paul Williams 
Analysts believe merger negotiation pmcess just begun, as WMG plays hardball on price 

Warner rejects EMI merger offer 
s of shareholders." The 
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Universal dmms up Japanese interest in its priority artists 
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Virgin pushes digital store 
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Apple refuses to budge while negotiating with majors 

ilunes' rivais embuace 

flexible pricing policy 
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O'China lias effectively jumped a 
génération - from analogue to digital' 
- Viewpoint, pl2 

Performers set to benefit 

from deal to expand PPL 

srrx-svsr ened, but I am sick and tired and s merger was given the 

cha^JT1 31° specially-convened MOl^d ^id fi^Pma'aa 

US boy-band vétéran 

sets up UK opération 
Lou Pearlman, the name behind pop successes such as Backstreet Boys and 'N Sync, has teamed up with Steve Gilmore's Asylum management group ta roll out his Transcontinental label in the UK. hère cornes after Pearlman signed a non-exclusive global distribution deal with EMI in January for the label which was launched in the US in 1996 and previously had a long association with BMG, with whom its first act the Backstreet Boys went on to sell 168m aimims Worldwide. 

J 
Feople ask mewhenis 
this boy band business 
going to be over. I tell 
them when God stops 
making little giHs 

UK, says the be the first to find release throu are high. "Lou is the Transcontinental network in 
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Consultancy to offer "reality radio" 

Absolute set 

tohittlieUS 

MedU% IsedThe Musexpo ranfer- ence in Los Angeles, where Dick- 
iHHiF" US radio hasn'thadto 

7-ï 

ing 'at C^tal! were usi'ng Idol - as American Idol - Who x> as tire starting point of a Wants To Be A Millionaire and 

launA to^ek^A&D bas been 

ty radio' concepts. It lias in place a notes that the Los Angeles radio first-refiisal deal «ith ABC Radio, business alone bas an annual 

to stations in the States for pro- ing with overseas radio groups gramming ideas, so tlie arrivai of redects significant changes in the A&D in the market, to sell its own make-up of the American radio 
ffi^Sht^en 

where for years the US was the lenged by satellite radio online dominant creator of programme radio and podcasting. Although formats which were then sold to OK radio has its challenges, US 

BBC moves to push spec 
BBC SoPPcommitnients 

îast 40% music from the Ul< 
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icialist shows 
Radio One how and when it 

"We've got a Wap site, which is the most popular in the BBC, and our website I think is the biggest music website in Europe," says Parfitt. "We've put up a lot more audio and video content and are making new podcasts availabie each week." The policy statement also gives new commitments to the station in terms of ils support for new and 
new" music - defined as pre- work's music output vvill be more 

ers beyond their programmes. The document says the club will also encourage "listener-to-listen- er engagement" to create commu- nities of music interest. Its priorities for 2006/2007 include maintaining its commit- ment to live music, which includes covering concerts, studio sessions and international events. In contrast to Radio One and iXtra, much of digital station BBC 6Music's priorities will be estab- lished or héritage tunes. The doc- ument says at least half of the net- rork's music output will 

70% of 

( with push for new talent 
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Stars line up for 
Sony awards 
• Embrace's Danny and Tony Christie will be among the fig- ures presenting awards at tonight's (Monday) Sony Radio Awards, which 
House Hôtel. Organiser the Radio Academy will be streaming the ^ site a www.radioacademy.org. ® Xfm is to offer an exclusive live ses- sion podcast from Goldfrapp on its website from today (Monday). The site will also feature a new weekly podcast from comedy duo Adam and Joe, who 

ing out" commercial activity, while he defended the level of salaries paid to 

guarterof 2006. They will shed new light on the battle for ratings between 

4m hours of online listening and 87m 
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Richard Park launches his new 
Music M/ee/<colutnn by casting his 
eye over the man charged with 
steering Capital Radio 

A fresh look 
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importantly our music 
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Musk; 

1. the art of combining vocal or instrumental 
sounds in a pleasing way; from the Greek 
mousike tekhne "art of the Muses" 

Brand: 

CONTACT 

1. ...name, term, sign, symbol, or design, intended 
to identify the goods or services of a seller and 
differentiate them from those of competitors 

Music copyright owners and brands 
who are looking for ideas, information 
and partnership opportunités need 
search no longer. 
Through a mixture of inspirational 
kéynotes, interactivé panels and 
case studies, this conférence will look 
at what opportunities are emerging, 
what the related issues are, what 
works... and what doesn't. 
Networking opportunities will bring P H M M C PT T M P 
togetherdécisionmakersfromboth uUl\!i vlU I 1IMbi 
sides as wêll as providing the chance to CULTUREAND 
see and hear emerging artists. COMMERCE 

lOKtHEDATE: 
Wednesday 19th July - The Landroark Hôtel, London 

REGISTER NOW: 
musicandbrands2006.com • 0870 6091095 

irtedby CHSSBr 

mu5ican(ibrands@musicweek.com martin@niusicweek.cQm 
Maltliew Tyrrell Business Development Manager 02079218352 matthew@musicweek.com 
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ESCAPE LINE-UP 
65 Days Of Static; 
Plan; Agent Blue; 

For Lashes: Baltle; 
Meridian; Boy Who 

Cass Fox; Channel One; Charlie Calfeja; . Clearlakc; Controller District; DJ 

DARTZ!; David Ross Eighteenth Day of May; Electric Soft Parade; ExitTen; Fell City Girl; Figurines; Foy Vance; Freeman; Gem; Get Cape. 
Rosa; Devll Sold His Soul; Dirty Little Faces; DirtyPerfect; 

Features are edited by Adam Webb 

With scores of unsigned artists performing in Brighton, the emergence of The Great Escape 
finally gives the UK a key international showcase event. Gordon Masson reports 

Global acts ready 

to rock Brighton 

Showcase festivals such as South By Southwest, North by Northeast, ByrLarm and Eurosonic are now long established on the music industry calendar, but until the launch of The Great Escape, Britain has had nothing on the scale of 
Many have questioned why it has taken until now to create a showcase festival to match other countries. But the task of getting The Great Escape up and running has been a long time in the making. Better known as the booker for Glastonbury Festival, Martin Elboume has spent the past two years planning The Great Escape alongside fellow organiser Jon Mclldowie of the Channelfly Group. "About two years ago, Jon and I were sitting in a bar at the Western Canada Music Awards with Brent from South by Southwest and Andy from North by Northeast who suggested there should be a similar event in the UK - that's eventually what set us on the road to Brighton," says Elboume. Ironically, it was a foreign government which first introduced the duo. Mclldowie recalls, "1 first met Martin at Canada House in Trafalgar Square, at an event that was designed to give Canadien businesses an introduction to the live music industry. We eventually spawned the idea of having an event in the UK that would take the best parts of SXSW, Eurosonic and the other events that we went to. So the idea was to take ail the bits that we liked and put them in Brighton forthree days." There are many reasons why Brighton was cho- sen as the location. "It's close to a lot of major air- ports, it's easily accessible from the continent and it's close to London, so it gives people the option of either going down there for the full three days or shorter," notes Mclldowie. "Brighton was just the obvious choice," agréés Elboume. Tve been to about 30 international showcase events m the last couple of years and the only ones that work are the ones that are not held in the major cities. "The problem with staging such an event in London, for example, is that half the people you want there either wouldn't tum up at ail, orthe/d tum up for an hour and then go home. Ail the best business deals are usually hatched after showcas- es in the delegates' bars, but if everyone goes home after a showcase, you just don't have the opportu- nity to make those contacts. So London was never an option." Proximity of venues was also a deciding factor for The Great Escape team. "It's crucially impor- tant that every venue is walkable, as that means you get to see many more bands and it makes the event much more sociable because you can easily 

The British music scene is flourishintj - the Great Escape event means thatwill continue 
with even more British music exported 
abroad Abu Jolmson, Sccrctary of State forTradeaml Imluslty 

meet people and build relationships with them," says Elbourne. According to the Glastonbury vétéran, The Great Escape has used two particular events as its templates - Norway's By;Larm and Holland's Eurosonic. "By:Larm is the most fun and the best organ- ised, but Eurosonic is probably the closest model for us," contends Elboume. "Eurosonic uses about 10 venues in the centre of Groningen and when Tm there I go around the showcases with a bunch of festival bookers and then meet up with other bookers to compare notes. That makes things much more productive, but also much more fun." The duo are using their experience as delegates at numerous similar events to good effect. "We're getting a lot of bands to play more than one show, so that there is the opportunity for peo- ple to see them if they clash with another act," says Mclldowie, tackling one of the thornier issues that usually crops up at showcase events. And Mclldowie believes Brighton is idéal for such criteria. "Brighton has a fantastic network of live spaces and we've been pleasantly surprised to work with a very coopérative and understanding city council. "We're using a total of 17 venues for The Great Escape; the smallest is 150-capacity and the largest is about 500." Venues include The Albert, Audio, The Beach, The Chapel Royal, Concorde 2, Engine Rooms, Freebutt, Hanbury Ballroom, Joogleberry, Kome- dia. Océan Rooms, Pressure Point, Queens Hôtel, 

Red Roaster, Sumo, Theatre Royal and Zap. Additionally, an elaborate 18th century Spiegel Tent is being used to host seminars and gigs, "Ken Scott, the producer of Hunky Dory, will be in the tent to do a lecture on some of the albums he's produced and engineered," says Mclldowie. "Also, Peter Hook, Mani and Andy Rourke are giving a talk on the music in the Eighties and some of the artists the/ve worked with." Aside from local government support, The Great Escape has caught the eye of politicians fur- therup the chain. Alan Johnson, Secretary of State for Trade and Industry, comments, "The British music scene is flourishing - the Great Escape event means that will continue with even more British music exported abroad." With EMI Music UK chairman Tony Wadsworth on hand for the conférence keynote, other speakers during the three-day event include Tim Clark and David Enthoven of IE Music, fel- low manager Ceme Canning, as well as Laurence Bell and Andy Ross. Wadsworth comments, "At a time when our industry is evolving at a rapid pace, an event like The Great Escape, with an incredible Une up of fresh UK talent, is exactly what we need, as people from ail the various parts of our industry are able to get together and work with each other to devel- op the music industry of the fiiture." Although there are other showcase festivals in the UK, such as Go North and In The City, The Great Escape is seeking to ditferentiate itself by 
13.05.06 MUSICWEEK 9 



ESCAPEUNE-UP Grand Union; Wildgoose; Jotoinj 
Carpct; Kid ' 

Laakso; Ladyfuzz; ^S.Craft; 
rSSte MaCwSright 

owling Bells: Warmsley; Jim e^Hungover 
Mumm-Ra; My 'R,,,d. Latcst Novol: iso Soup." MystcryJeta 

emphasising that the bands in the line-up are "export-ready" rather than unsigned acts still try- ing to build a fan base. Elbourne also points to the festivals significant international représentation. "There are acts from at least 17 countries," he says. "WeVe got 14 bands coming from Canada, Canada provides pretty decent fimding for its artists and that's pajing off, because at the moment it's probably the hottest country in the world for new music. "In year one, we've pretty mucli concentrated on those territories where there is an existing export office. So we've got at least three bands from ail the Nordic and Scandinavian countries, Holland has three, France has four, there are four or five coming from Australia, a few Ameri- cans, at least one Icelandic band and at least one Swiss band." Dealing with those export offices is a new expé- rience for Elbourne. Tve been involved with festi- vals for 20 years, but this is the first event of this type IVe organised," he adraits. "In terms of the bands and the venue side, it's relatively simple. What is différent is dealing with the trade associa- tions, govemment bodies and things like that. For example, the Canadians put ail this money up to bring the bands over, but then found that they didn't budget for a PR person to plug their bands, so there are those kind of issues to deal with." But such détermination to make The Great Escape an international event has been highly praised in the corridors of power. Trade and Industry Secretary Alan Johnson says, °I am particularly delighted to see such an international feel to the event, as countries need to leam about each others markets to ensure that 

everyone's potential is maximized." Locally, assistance has corne from the Brighton Music Network (BMN), whose chief executive, Eisa Holloway teUs Music Week, "We've had fimd- ing from the Southeast Media Network to put on three digital seminars at The Great Escape. One is about the future of mobile and its impact on the industry; another is about digital marketing; and the third is about digital downloads and the future, especially for the indies." Explaining the aims of BMN, she adds, "We now have about 500 members and the concept is to bring ail the music sector businesses together, not only in Brighton and Hove, but Sussex and eventually the southeast of England, with the idea of nurturing the musical food chain of the région and reiterating to everyone that everything is available within this région. "The Great Escape offers fantastic opportuni- ties for music industry businesses in Brighton and they should really embrace it, as it's bringing the world to their doorstep." The organisées are expecting to attract a diverse range of delegates. "We're hoping to attract about 400-500 delegates in this first year and Tm guess- ing the/ll mostly be managers and the live music industiy because we're pretty much geared up for live music," says Elbourne. "We want A&R people to corne to the event, obviously, but the whole idea is that the acts who are playing are supposed to be export-ready. In other words, ail the bands should be signed domcstically, wherever they are from, but should be looking to break out into interna- tional markets. "The pun of the name is that The Great Escape is for bands escaping out of their domestic terri- 

Festival's location swayed by 

k % 
M' à 

Brighton's location may have been a major factor in its choice to be the host city of The Great Escape's inaugural gathering, but the seaside resort's flourishing music scene also merits such 
"There are more than 700 bands in Brighton and there's a real cluster of activity here," says Lisa Holloway, chief executive of Brighton Music Network (BMN). Steve Stark of local radio station Juice 107.2 says, "There are 60 to 70 record labels based in Brighton, there are 

managers, promoters and every part of the music industry chain is represented in the city. "We've also got the Brighton Institute of Modéra Music which has 700 students a year doing a variety of courses, from diploma level right up to fui! degrees. So having an event with the focus of The Great Escape, which is industry-wide and international is a good thing for the whole sector." Holloway continues, "I work with Juice and the main promoters here - Lout Promotions and Melting Vinyl - on an unsigned festival called 
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Lefly; Seal Cub Clubbing Club; Seelng Scarlef Sorena Maneesh; Shitdisco; Shy Child; 

Audreys; The Bees; Departure; Tin 
Jupiler. Tahiti 80; Cooper Temple Tapes N Tapes; The Clause; The Cribs: Academy Is; The The Crimoa; The 

Moming Afler Girls; Highness. The The Mutts; The On Scare; The Spinto Offv Ttie Poople'. Band; The Revolutionary Choir; Suffrajets; The 
Wyos; The Young Knives; This Et Al; Tina Dico; Tiny 

musicscene 

Brighton Live, which takes place this year from September 25 to October 1. A lot of bands bave done well on the back of that, such as The Pipettes and the Maccabees." The Maccabees manager, John Reid of JPR Management, is one of the city's relative 
London for years managing bands such as Del Amitri, Lightning Seeds, Terrorvision and The Long Pigs, but I moved down to Brighton about four years ago and I love it," says Reid. "It's very easy to get in and 

out of London by train and l've found that a lot of people have moved their buslnesses from London to Brighton recently, such as Charlie Myatt's agency, 13 Artists." And stressing just how vibrant the seaside resort's music scene is, Reid notes, "It's very easy to see three or four bands a night in Brighton by just walking between the venues, unlike London where you have to spend âges travelling across town." Holloway agréés and points to the city's success at breeding new bands. "Ail you have to do is take a look at the line-up for The Great Escape and almost coincidentally a lot of the bands are from Brighton," she says. Frank Sansom of Brighton- based Amazon Records, adds, "Brighton has the biggest live scene going on in the whole of the UK at the moment. We run a company calied Brighton's Fînest which promotes up-and- coming acts in the Brighton area at major venues. So we take bands that have done well in the smaller venues and put them together in the bigger venues where they might not ordinarily get into. "We have our first event at the Old Market on 9 June, 

where we're promoting four bands that have been building their following in the Brighton area -12 Stone Toddler, My Fédération, Czar Creek and Beardyman." And Sansom lauds the city's gigging set-up as one of the best in the world. "There's a very large network of venues here, from the Freebutt - which is packed with 60 people - up to the likes of the Dome (1,500 capacity) and the Brighton Centre {2,000-plus). So we've got the whole range of venues," says Sansom. With plans to revamp the Brighton Centre as a state-of- the-art conférence and exhibitions complex, an arena to host bigger acts is also in the offing, which would complété the city's network of venues. And revealing that The Great Escape could also offer a break to unsigned talent, Holloway adds, "There's a huge number of unsigned local bands that play at Brighton Festival Fringe, which is running at the same time as The Great Escape. Because there will be a lot of music industry people swarming about, there will be some great opportunities for these unsigned acts 

tories and The Great Escape for the industry escaping their desks to come and have a good time in Brighton. "Ideally, the event is aimed at décision makers in the industry - no rnatter which sector of the busi- ness they come from. In other words, labels who are signing bands or in the market to do licensing deals and agents who are taking bands on. "AU the agency companies are sending people down to The Great Escape. From that point of view it's quite rare - hardly any agents go to In The City. So at the very least we'd like the internation- al acts to come away with a UK agent or a licens- ing deal or some festival bookings." And with so much talent on offer, there will definitely be soraething for evetyone during the course of the three days. "We're now up to 180 bands - it's grown into a beast of an event," smiles Mclldowie. However, Mclldowie stresses that the opportu- nities extend beyond the artists, as British compa- nies should also reap the benefits. "It's a great opportunity to have interaction with established companies from around the world," he says. 'One of the things we're doing to help with networking is an hour-long speed-dating session every mom- ing, where delegates can meet anything up to 20 people from around the world who they can potentially do business with." And, in an effort to ensuxe the bands will not have to contend with rooms ftdl of exclusively industry types when they perform, The Great Escape, like its peers overseas, is allowing mem- bers of the public to participate. Festival wrist- bands, costing £35, wiU enable acccss to ail the showcase gigs over the three days. 

★ 

MUSIC EXPORT NORWAY 
wmmm^ 

â.î ÏHI saiAt zscara set» 
Thursday 18îSi P/îay 

THE LOW FREQUENCY :| 
, IN STEREO ) ? hftp;//www.lowfrequencyinstereo.com/ 

9.II0PM, Freebutt 

SUPER JUPITER http://www.superjupifer.com/ 
8.00pm, Océan Rooms 

Saîurday 20th May 
SERENA MANEESH htfp://www.serena-maneesh.com/ 

8.15pm, Beach 
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EMI and Warner coming together may not be essential for either, but it would be désirable 

Put your money on a merger 

Martin Talbot, editor. Music Week. CMP Information, First Floor, Ludgate House. 245 Blackfriars Ro; London SE19UY 

Some people can play "coy" with utter conviction. Some find it harder to pull off. On the evidence of last week's events, Edgar Bronfrnan falls halfway betvveen the two. When the Warner chief last week played down his company's interest in EMI's latest bid for the Com- pany, he was not particularly convincing. For ail his protestations, it is hard to imagine that a union between the two majors will not be cement- ed this time - regulatory authorities permitting. For one thing, if the business grapevine of recent weeks is to be believed, the capital funds which backed Bronfman's acquisition of Warner two years ago want out. However, they are still only rumours - and while Bronfrnan and his hackers seek the best possible deal, that is unlikely to change. But, even if a merger is not essential for the future of Warner - nor for EMI, corne to that - that does not mean that it is not désirable. And that goes for both of them. EMI has acknowledged as much by making its own bid. There are many benefits of being an indépendant - speed in the turn, a closeness to both artists and public, none of the demands of corporate life, 

shareholders with an eye on their stakes and little 
more. , There are benefits too of being a major with glob- 
al muscle - market power, global reach, and the resources and influence to win a commercial battle if you really set your mind to it. The situation which both EMI and Warner find themselves in has unique challenges. It feels like a strange observation, following a year in which EMI has been firing on ail cylinders, at home and abroad, while Warner has scored massive success through James Blunt. But both face the danger of falling plumb between two stools: being too big to be considered an inde- pendent, but too small to truly compete in an increasingly globalised média environment, with massive players such as Universal and Sony BMG. As globalisation continues apace, that challenge is not goingto go away. If anything, it will become even more of an issue. If I were a betting man, I would put money on the arriva] of EMI Warner by this time next year. The odds, however, are unlikely to be too attractive. 

Aim deal with Sina will help 

British acts malce it in China 
ThemovebyAim and Sina, China's largest ISP, to create a dedicated UK area within the Sina music por- tai has established a vital promo- tiona) channel which goes right to the heart of the fast-growing Chi- nese market For China has effec- tively jumped a génération - from analogue to digital. Chinese music fans have little knowledge of today's UK music - hence our strategy to popularise UK acts via initiatives such as Aim's streaming arrangement with Sina (which gives UK acts an opportunity to reach Sinah 180m registered users). 
It's best to let China 
décidé what's right 
for its own market 

With the price of CDs and DVDs so low, and piracy rampant, digital revenues already account for almost 80% of ail recorded 

for tight Digital Rights Manage- ment, with the best route forward being for rights owners to offcrthe 

music stores. After the initial 14- day window, it is important to work with ail service providers to achieve total market reach. Butonceatraek is in the public domain, there is effectively no further control. At Swat, we constantly advise our clients to avoid traditional licensing initiatives. Artist market- ing is best geared towards driving 
dedicated website - fvith the site ideally able to provide added value services that pirates can't offer, such as artist biogs, karaoké versions, album covers and artist photos. Aside from downloads, ring- tones and sponsorship income, live performances offer the best revenue potential. With more than 1m peo- ple living in each of China's 100 largest cities, touring will become lucrative once the venue and travel 

How long can Apple keep 
its price policy on ITunes? 

For how much longer can Apple maintain its single price policy on 
Mark Bennett, HMV "Apple can maintain the price point for as long as they like. Pricing is not something that the labels have much control over - it really is up to the tailer, as th the 
It is difficult for the labels however, because they have to recognise the dominance of the iPod on the market and therefore iîunes." Wilklnson, Virgin Digital "You have to look at the motivators behmd this price, which leads back to the major record labels. As soon as a décision is taken by content owners in général to genuinely push for flexible track pricing, that's when Apple will have to rethink its policy or risk operating a* -1  — — ^uctauiiu ar a lo Alison Wenham, Aim It looks like iTunes got the better of this deal. But as we know, the majors have no traction with job5 » Blair Schoof, MusicNet    "As the business diversifies, it's obvlous that différent retailers will offer différent pricing. HMV, for example, differentiated itself on the basis it offered différent pricing from launch. As the market grows beyond havmg a Single player, we are bound 

Dirk Anthony, GCap "As long as they want to keep on selling iPods and as long as the record industry lets them."  Pete Simmons, Chrysalis Radio "While their revenue génération is still from selling hardware rather than selling songs, they are not goirg to change it. Plus they have deals in place with record companies."  Mark Mulligan, Jupiter Research "Apple can maintain the fixed price point for as long as they like. They can offset any losses incurred by the iTunes store with the sale of hardware. A loss of, for example, 10% to 15% on tracks is something very easy for the company to swallow.11  Ben Drury, 7 Digital "1 think it's quite clear they won't be able to maintain it forever. When they launchedin Japan last year they went for variable pricing with two price tiers and they have variable pricing for albums. But I guess it's not going to shift much unless it I 

start asking or video bum at différent prices. 



Forum is edited by Jim Larkin 
As the campaign for the new Primai Scream album 
clicks info full swing, singer ©iiiespie talks 
about the new musical direction the band have taken 

S 
playmg together live. With those, we went into the studio and recorded feels great having Rc 

besTof stepe 

Not -^t's a totale différent 
Of Morning Sun and Autobahn 66 - Totally. Ifs the only thi the only thing that keeps ivell, one of the only things. 

—Se1 

ShSc 

DOOLEY S DlARY Tristan and Isolde which featurcs Domingo, lie opined: "Most men take on tlie rôle of Tristan in the middle of their careers. This man [indicates Domingo] has done it_" Were you going to say, "at the end of his careef, Antonio? A ripplc of giggles ran ' e Royal Albert HaILThe 

Vital new boss 
doeswell 



Hlgh profile Mgt co seek Managt up music division. There isthe 
QBack Cat/DVD Producl 
0SS 

ocareermoyes 
J106882 
J106691 

lEAPmm 
Leap Music is hiring a | ie Catalogue Administrator 

Contact: Maria Edwards, Music Week Classifled Sales, CMP Information, 3rd Floor, Ludgate House, 245 Blackfriars Road, London SE19UR 

Rates per single column cm 
Business to Business & Courses: £21 Notice Board: £18 {mia 4cm x 1 col) Spot colour: add 10% Full colour; add 20% s subjectto standard VAT 

The latest jobs are also availablc online every Monday at www.musicweckxom Bookinq deadlme: Tlmrsday lOam for publication the following Monday (space permilting). Cancellation deadline: lOam Wednesday prior to publication (for scriss bookings: 17 days prior to publication). 

WINDSONG INTERNATIONAL 
The UK's leading International Entertainment One Stop 

DANCE PRODUCT MANAGER 

rura.rsp=ro=r 

Closing date 17th May 21 

m. 

the music recruitment consultants 
020 7569 9999 |-i avipjlp www.hancllG-C0.uk X Ad/X J.vJ.Xvy music@handle.co.uk 

Concert ^roducer 

PAto1 tîead ofCEv'ents' 

mil inr 

nie music. The successlul candidate will also lave expetience ol managing 

get to the latest jobs 

wherever you are 

whenever you want 

before person sitting next to you ... 

MUS1CWEEK Â 

Visit www.musicweekdirectory.com for free company listings 
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Classified ^ 
Contact: Maria Edwards, Music Week Classified Sales, CMP Information, 3rd Floor, Ludgale House, 245 Blackfriars Road, London SQ 9UR T: 020 79218315 F; 020 7560 4010 E: maria@musicwcck.com 

Business to Business & Courses: £21 Notice Board: £18 (min 4cm * 1 col) Spot colour: add 10% Full colour: add 20% Ail rates subject to standard VAT 

The latest jobs arc also availaHc online euery Monday at www.musicwcck.com Booldng dcadline: Thnrsday lOam fa publication the Mowing Monday (space permitlinq). Careeliation dcadline: lOam Wcdncsday prier to publication (lor séries booldngs: 17 days prier lo publication). 
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UNDERGROUND DANCE MUSICSPEClfflSTS 

techno. acid techno, hard techno 
HARD DANCE. HARD TRANCE. HARDCORE 
DRUM & BASS. BREAKBEAT. HARD HOUSE 
DEEP HOUSE, ELECTRO, SCRATCH & DJ TOOLS 
MERCHANDISE. CLOTHING. RECORD BACS & BOXES. SLIPMATS 
DJ HARDWARE. MUSIC PRODUCTION HARDWARE & SOFllARE & MUGHMORE... 

SUfER FAST SERVER. FULLY SECURE SHOPPING CART MULTIPLE WORLDWIDE OELIVERT OPTIONS. 
M,M M M M § gâ rt g MWtl 
I5ALITTLE P0RTLAND STREET, LONDON W1W8BW T: +kk(0)2073235303 F: +44(0)^073235909 info@kinetec.com www.kinetec.com •w, 
SDllâiièsat DPENIN6IIOURS: # -■F* 

Hyde Park Gardens, London W2 

a: 

   
Humberts 

ni 

CASH RAID forCDs, vinylLPs, 12" & 7" music memorabilia, guitar picks.crewclolhing.tour merchandise, record awards promo surpluses & complété collections-willcollect call Julian or Mark... office: 01474 815 099 mobile: 07850 406 064 e-mall: mwfileil.com 

STOCK URGENTLY REQUIRED 
We pay CASH for JOBLOTS & OVERSTOCKS new or used DVD & CD 

Tel: 020 8641 8545 
Email: colin@stockx.co.iik 

StockXchange, 79 Stonecot Hill. Northcheam, 
Surrey (nr Morden & Sutton) 

Open 7 days a week 

m 
x JUKEBOX SERVICES 
^ SALES, REPAIRS AND RENTALS 

m II 02082881700 H 
M 15 LION ROAD, 

B M1DDLESEXTW14)H 
f Showroom Open, with car park. ^il 

PORTMAN MUSIC S 
ROYALTY & COPYRIGHT 

ADMINISTRATION SERVICES 
for record labels, music publishers, film & distribution companies 

Please contact Maria Comiskey 
Tel; 01962 732033 Fax: 01962 732032 Email: maria@portmanmusicservices.net 
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WARDROBE 

FALL OFF É 
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CLIFF TOP 

CADS06 Music Vision Awards 

In association with MTV 
Hammersmith Palais June 8 2006 
www.musicweek.conn/cads 
Tickets: jamess@musicweek.com 
Sponsors: AFM Lighting, ONE8SIX, 
VPL, Music Mail, Promo, Music Week, 
VTR, StudioThomson and CMCS 
H WAFM mm® & music mail <SS» ©Vbr CMCSGROUPPLC 
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Datafile 

Britam's most 
comprehensive 
charts service 

Week 18 

Upf ront pl8 / TV & radio aîrpiay p21 > New releases p24 > Singles & albums p26 

NUMBER ONE GNARLS BARKLEY CRAZY (Warner Bros) Winning anolher easy victory, Gnarls 

clianqes for the llih week in a row, as Snôw Patrol dethrone Gnarls Barkley, 

Physical 
album sales 
up on 2005 
ïear to date physical album sales in 2006 have edged ahead of 2005 for the first time, with sales 
(May 16) of 
S The 

primarily to new artists making 2.7% last big openings, as Snow Patrol's in 2005, et first-week tally of120,860 ctovnloads physical sales last week (126,809 mark for tl 

Artist album sales so far in remain buoyant They dipped 2006 - excluding downloads - are by 2.4% last week to 1,163,639,. up an impressive 4.73% front That is 37.7% higher than the 
e than a ^h.'sMi'ng from' 12 in the first 18 weeks of 

liU'iiililnIJu.LlT 
SINGLES Sales versus last week: -2.4% Year to date versus last year: 116,8% MARKET SHARES Universal 35.7% 

Origin of singles satesCTop 

ALBUMS THIS WEEK Red Mot Chili PeppersStadium Arcadium (WEA): Dirty Pretty Things Waterloo To Anywhere (Mercury): Hoobasfank Everyman For Himself (Mercury): Scott Walker The Drift (4AD): Matisyahu Youth (Columbia) MAY 15 Raconteurs Broken Toy Soldiers (XL); Phoenix It's Never Been Like That (Virgin): FeederThe Singles (Echo); Roi Sexsmith Time Being (V2): Grandaddy What Happened To The Fambly Cat (V2); The Beautiful South Superbi (Sony BMG) MÀY22 Pet Shop Boys Fundamental (Parlophonc): Hot Chip The Waming (EMI); Zéro 7 The Garden (Ultimate Dilemma): Tunng Comments Of The Ira Chorus (Full Time Hobby); Jewel 

Goodbye Alice In Wonderland (Atlantic): Psapp The Only Thing 1 Ever Wanted (Domino); Less Than Jake In With The 

— Paul Simon Surprise (WEA): Rona Keating Bring You Home (Polydor), Primai ScreamRiot City Blues (Columbia): Sonic Youth RatherRii 

The Lemonheads lia rc-signed to Vagrant records and arc to relcase thcir elghth studio album thls snmmcr. Fronted by Evan Oando, the band - which now consista of Bill Stevenson (Black Flag) and Karl Alvarez (Descendents) - are currcntly In the studio finlshlng off the album. Vagrant Is dlstributcd by Unlvcrsal In the UK. 

SINGLES  THIS WEEK LL Cool J Control Myself (Def Jam); Pet Shop Boys Tm With Stupid (Pariophone): Graham Coxon You And I (Pariophone); Hot Chip And I Was A Boy From School (EMD: The Datsuns Stuck Here For Days EP(V2); The Beautiful South Manchester (Sony BMG); Boy Kill Boy Suzie(Vertigo)  MAY 15 Orson Bright Idea (Mercury): Christina Milian Say It (Def Jam): The Like What I Say And What 1 Mean (Polydor); Morning Runner The Great Escape (Pariophone)  MAY 22 Futureheads Skip To The End (WEA); Mystery Jets Four Walls (WEA): Primai Scream Country Girl (Columbia): Jack Johnson Upside Down (Island): Placebo Song To Say Goodbye (Virgin); Matt 

Willis Up Ail Night (Mercury); Robbie Williams Sin Sin Sin (EMD: Tlie Darkness Girlfriend (Atlantic): The Ordinary Boys 9 To 5 (B-Unique) MAY 29 Prince Fury (Island); Craig David Hypnotic (WEA): Keane Is It Any Wonder (Island); Corrine Bailey Rae Trouble Sleeping (EMI): Tony Christie (Is Thls The WayTo) The World CupfTug); Ronan Keating Ail Over Again (Polydor): Joumey South The Cincle (RCA): Nelly Furtado Maneater (Polydor); Duncan James Sooner Or Later (Innocent) JUNES Claire Sproule Flame (Pariophone); Mariah Carey Say Someihin (Mercury): Embrace World Al., (Indcpendiente); Sugababes Follow Me Home (Island); Crazy Frog We Are The Champions (Gusto); Fightstar Hazy Eyes (Island); The Streets Never Went To F  (679) 



Upfront 

The boys are 

back in town 

Pet Shop Boys dial into 
digital market with 
ringtones at the heart features IJttle Bnt£un 54318 Matt 

of promotional push ^iS^Sve^Tid3™ f^v 

ie bemg performed tonight ivayto (Monday) ™th the BBC Concert 

taken the extra step of writmg and spécial on t recording four tones especiaUy the Capital designed with phones in mind as weekend h, 

The Futureheads fast-forward in 

time with Danish director 

« i ;iiii 

y 

Psapp The Only Thing I 
Ever Wanted (Domino) JOE MUGCS, WORD 

the sun. It's taken a few weeks to grow on us at Galaxy, but this record looks set to m'ake the transition from club charts to playlist. A great old-skool sound, 
"Like Hot Chip, with a strong vocal, Feels Like The Go! Team Love has had some great 

S:^fiifh*sXm The Beeching Report appearances on(DaHCe ÎO The Radiû) 

Teamsters Feels Like 
Love (Positiva) 



BPJ AWARDS ALBUMS 

breathy vocal from Dave Martin addresses the issue like he's buo'ing lus dad and having to keep it together. When the maie voice choir swells the sound to symphonie proportions, you'Ube weeping. Not bad for a song that's a hymn to the closure of Britain's branch linesdn the SLxties." 
Cicada Cicada (Critical 
Mass) LEWIS DENE, BBC ONE/ 

You Say Party We Say 
Die The Gap (Sound 
Document) PAUL STOKES,DEPUTY NEWS EDITOR, NME "Songs that stick it to the man are | amongsomeof 

I the attitude, 
buraing passion mark them out from the background cacophony. 

My Top 10 

NELLY FURTADO PROMISCUOUS (GEFFEN) l TTEFSCHWARZ FEAT. TRACEY THORN DAMAGE (MANDY & BUICK PROJECT REMIXES) 

5 L0C0DICE SEE1NG THROUGH SHADOWS 
GABRIEL ANANDAIHR PERSONAUCHE 

£iiS5HyHift 

-rŒ 

s 

Tie Choice Top 10 over 2m hits per 
alsolaunched 

in yet, and to 

London areaî' 

/k\~* jV.X Instore - Christina Milian, Dirty Pretty Things, Hard-Fi, John Fogerty & Creedancc Clearwater Revivial, Red Mot Chili Peppers, Rocco Deiuca & The Surdon, Tom Jones, 80s Movie Hits, Football Crazy: album of the week - Tom Jones: single of the week - Daz Sampson; DVD - Pete Doherty. 
Instore - Snow Patrol, Nina Simone, Serge Gainsbourg, Lama Michelle Kelly, Dr John, Scott Walker, Pearl Jam, Tool, Roddy Frame, Bruce Sp 

jpr-^l Recommended - 80s Movie Hits, Panic! At The Disco, [ JLJ ] Red Hot Chili Peppers, Hard-Fi; Instore - Fall Out Boy, Dirty Pretty Things, Toni Jones, john Fogerty/Creedance 

Raconteurs; Instore - Forward Russia, Beautiful South, The Raconteurs, Dirty Pretty Things. Shayne Ward, The Streets, Flamtng Lips. The Charlatans, Embrace, The Zutons 

Sefrcta Mstening^pM^-^ilîght^nge^ 
 Authori^tjJoljeHollandhT^ 

JESçq 

m 



ALBUM OF THE WEEK Pet Shop Boys Fundamental 
Parlophone 3628592 

SINGLE OF THE WEEK Nerina Pallot Everybody's Gone To War 
m 

a highlight of their headlining slot with a at June's Isle of Wight festivaJ, that h; a few In With Tlie Out Crowd 
Praducts (AH The Otherside (Parlophone strings, gnitar and a chamiing Products (Ail City ACIvl002UCDS) dehver a s CDRS6689) trumpet interlude. The track is Oneofthehighlightsfromthe forWiUis. The début single fromthisAnglo- taken ftom his fortheoming excellent début album This Is My   The début single from this Anglo- taken from his fortlrcoming New Zealand trio is a beautiful, album. The Beautiful Ue, which 

lonthe'baek'of Theo'nlyThing I EverWanted ,day B Boy.whoemergedonthebadrof The Only ^1) 

S 3™^  ' I 
The ^ 

featurcs Blood Of A Young Wolf selling In Between Dreams album 
■e-Th^sapunchy 

This third single from the fortheoming three-day Belfast (FullTime relatively weakly-selling Intensive festival Cinemagic Music and FTH019CI 

Vs Lady been A-listed by Capital and Yeah C-listed by Radio One. Williams This 
TortrfrecorfATtshtufd 

pure pop ana iooks certain to nu bcnneiaer i m Amone the gems which Ko ^ uQ' ^ of 
rrssà'ss' 
SISmS» K,d„wtMc5ia 

sxsgssa, tssssssT" sssssssrss sfesssr-»-* 



Airplay K Nielsen Music Control 

TV Airplay Chart 

i M 
i GNARLS BARKLEY CRAZY iwrRTO 519 2 ! RIHANNA S.O.S. 419 

3 3 MARIAH CAREY FEAT. SN00P D0GG SAY S0METH1N' MERCI» 403 
il 5 

49 NICKELBACK SAVIN'ME 402 5 CHRISTINA MILIAN FEAT. Y0UNG JEEZY SAY I DERME 370 
6 7 LL C00L J FEAT. JENNIFER LOPEZ CONTROL MYSELF DEFM 358 
7 BEATFREAKZ SOMEBODY'S WATCHING ME »ta 347 
8 4 RED HOT CHILI PEPPERS DANICALIFORNIA mm* 331 
9 13 MATT WILLIS UP ALL NIGHT ma» 266 
10 10 BUSTA RHYMES TOUCHIT 254 
11 17 CHRIS BR0WNY0 (EXCUSE ME MISS) m 253 
12 SHAYNEWARD NO PROMISES SOHYBMO 252 
13 129 LEANN RIMES AND IT FEELS LIKE » 232 
14 14 MARY J.BLIGE&U2 ONE ctro. 231 
15 19 ORSON BRIGHTIDEA ™ 229 ; 
16 m INFERNAL FROM PARIS TO BERLIN ™OPA 224 
17 a PUSSYCAT DOLLS FEAT WILL.I.AM. BEEP «M 223 
18 18 THE KOOKS NAÏVE VIRO» 217 
19 15 WILLYOUNG WHO AMI so»B«a 211 
20 8 DANNIIMINOGUESOUNDER PRESSURE 195 
21 109 DUNCAN JAMES SOONER OR LATER mm 191 
22 22 NE-YOSOSICK 186 
23 16 THE BLACK EYEDPEASPUMPIT «M 184 
24 28 SUNBLOCK FIRST TIME 182 
25 THE DARKNESS GIRLFRIEND 176 
26 m CORINNE BAILEY RAE TROUBLE SLEEPING GOOOGTOVWI 175 
27 93 RONAN KEATING FEAT. KATE RUSBY ALL OVER AGAIN ^'DOR 173 

i 28 33 THE ORDINARY BOYS VS LADY SOVEREIGN NINE2FIVE ^ 168 
29 34 EDDIE THONEICK & KURD MAVERICK LOVE SENSATION '06 AATW 164 
30 21 FALL OUT BOY DANCE, DANCE ™ 162 
31 33 NERINA PALLOT EVERYBODY'S GONE TO WAR mnm 161 
32 24 CHICANE FEAT. TOM JONES STONED IN LOVE 160 
33 25 KELLY CLARKSON WALK AWAY 8tA 157 
33 331 KEANE1S IT ANY WONDER? IS^D 157 
35 27 PINK STUPID GIRLS ^ .151 
35 32 SNOWPATROLYOU'RE ALL I HAVE F1™ 151 
37 31 SEAN PAUL TEMPERATURE 150 
38 36 SANOT THOM T WISHIWAS A PUNK ROCKER m 147 
39 40 SOUNDBWOY ENT NEVER WANNA SAY 144 
40 84 PET SHOP BOYS l'M WITH STUPID p#Rl0WK 140 

Forthcoming 
Feels Like (fi-om 

There's no change in the top 
three positions, but Nickelback 
upset the applecart by moving 
49-4 with their Savin' Me clip 
mmam 

ON THE BOX THIS WEEK 
MTVUK 

mmim 

wa 

ijnjjggjijgjjgB 



Breaks Co-op, which includes Radio One DJ 
Zane Lowe in its line-up, zoom 105-14 up the 
chart, while Nerina Pallotand Infernal make 
strong gains to land inside the Top 10 
E 
2 j 2 i RIHANNA S.0SHFJAMUK 25 1 ™ 3 { I IBEATTREAKZSOMEBODVBWATCHINGMEdaia 27 24 19512 3 i 9 j INFERNAL FROM PARIS TO BERLIN tusdPA 21 24 17621 3 I 8 i FALLOUTBOY DANCE, DANCE mercusy 22 24 17342 3 j 3 I RED HOT CHILI PEPPERS DANI CALIFORNIAwawrbros 24 17298 3 1 M i CHRISTINA MIUAN FEAT. YOUNG JEEZY SAY [ defjw 19 24 17115 8 6 j SNOW PATROL YOURE ALL 1 HAVE ncnos 23 23 17961 81 6 j ARCTICMONKEYS THE VIEW FROM THE AFTERN00N oovino 23 23 16913 8 3 iTHEKOOKS NAÏVE viras 2-1 23 16335 11 9 |0RS0N BRIGHTIDEA hercuw 21 22 16814 11) 9 | LL C00L J FEAT. JENNIFER LOPEZ CONTROLMYSELF defJAM 2! 22 16643 13 20| KEANE IS 1T ANY WONDER? isiahd 13 21 15108 14120 THE RACONTEURS STEADY AS SHE GOES ut 13 20 12299 15 14 DIRTY PRETTY THINGS BANC BANG YOU'RE DEAD MESCUSY 19 19 14123 161171 CHRIS BROWN YO (EXCUSE ME MISS) Jiït 17 18 10113 171 9 1 BLAZE FEAT. BARBARA TUCKER MOST PRECIOUS LOVE oeeecieo 21 17 11814 18 221 THEFEEUNG FILL MY L1TTLE WORLD IS1ASD 12 16 12212 19 27 S PR1MAL SCREAM COUNTRY GIRLcoeumbia 10 15 10324 
21| 19 ! SIGUR RDS H0PPIP011A EHi M 13 12760 21 27 FEEDER LOSTAND FOUND ECHO 10 13 11410 231©! CORINNE BA1LEY RAE TROUBLE SLEEPINGocoocscove^mi 6 11 8456 23| 221 JACK JOHNSON UPSIDE DOWN brushtircisland 12 11 7784 25 ©I PANICIATTHEDISCO BUT[TS BETTER1FYDU DOaiiwîic S 10 7826 25| © | PINK WHOKNEW sohy bmc 8 10 748/ 25|©j BREAKS CO-OP THEOIHERSIOEmseophone 5 10 7161 25 ©| OAKENFOLDFEAT.BRIHANYMURPHY FASTER KILL PUSSYCAT perfecto 6 10 5710 29^ 131JOEY NEGRO MAKE A MOVE ON ME data 20 9 8262 iwj®i COLDFRAPP FLY ME AWAY mute 9 7581 

Q 1 j GNARLS BARKLEY CRAZY warner kos 2594 2722 49226 2,2 1 CORINNE BAILEY RAE PUT YOUR RECORDS ON GOOD croo\'E/EMI | 1327 1836 | 32829 3 j 8 J WILL YOUNG WHO AMI sonybmg 1317 1657 ! 29410 4 • 4 | RIHANNA SÛS.OEf JAM UK 1399 1487 | 25254 5 j 3 i JAMES BLUNT W1SEMEN atiantic 1602 1440 : 23103 6! 6 i BEVERLEYKNIGHT PIECEOFMYHEARTparlophoxe 1384 1359 i 21613 7 j 10 SNOW PATROL YOU RE ALL I HAVE FICTION 1165 1295 i 18186 8 ; 5 j MECK FEAT. LEO SAYER THUNDER IN MY HEART AGAIN apoujvfreezair 1394 1275 18083 9 ! 11 j COLDPLAY THE HARDEST PART wrlophone 1155 1251 15765 10 : 9 ! SUGABABES REDORESS isiano 1179 1107 15005 U; 7 | MARY J. BLIGE&U2 ONEgeften 1370 1064 13067 12 161 BEATFREAKZ SOMEBODY'S WATCH1NG ME data 877 1059 19000 13113 j ORSON NO TOMORROW mercury 995 989 18933 14 i 12 j JACK JOHNSON BETTER T06ETHER brushfire/islam) 1042 970 I^CIT 15 14 j PINK STUPIOGIRISiaface 945 931 140% 16 i 22 j KEUY CLARKSON BECAUSE OF YOU rca 744 910 18536 17 251 KEANE IS IT ANY WONDER? isiako 706 682 11037 18; 15 j SHAYNEWARD NO PROMISES SONYBMG 699 667 10175 19; 221 INFERNAL FROM PARIS TO BERLIN EUROPA 744 840 12453 20:28 j NERINA PALL0T EVERYBODYS GONE TO WAR mth fudor 650 817 11929 21 20iTHEKOOKS NAÏVEvjkin 750 739 8857 22: 211 THEFEELING SEWNisiano 746 665 8662 23' 291 RICHARD ASHCROFT MUSIC IS POWER faridpkohe 647 653 9252 24 18 j NE-YO SOSICKoEf jam 765 648 10031 25 18 ] KELLY CLARKSON WALK AWAY rca 765 631 10714 26 24 i WILL YOUNG ALL TIME LOVE SONY m 722 612 13608 27 17 j MADONNA SORRY wapker bros 855 600 10345 28:OS SUGABABES PUSHTHE BUTTON ismiq 514 599 10660 29 ! Û1 REO HOT CHILI PEPPERS DAN1CALIF0RN1A WAfi«R8fiOS 490 592 10172 'SOj 261 HI JACK SAY SAY SAY (WAITING 4 YOU) custo 673 586 10303 

The UK Radio Aii 

/é /M / / '/ i 
1 m GNARLS 2908 5 78.03 n 
? , H WILL YOUNG WHO AMI 1772 26 57.22 35 
3 , 10 SNOW PATROL YOU'RE ALL I HAVE 1461 10 45.79 2 

4 5 RIHANNA S.O.S. 1587 6 42.81 2 

5 j 3 BEATFREAKZ SOMEBODY'S WATCH1NG ME L" 1140 20 38.64 11 
6 s 25 CORINNE BAILEY RAE PUT YOUR RECORDS ON cooDc.™vtw 1896 1 37.29 2 

V NERINA PALLOT EVERYBODY'S GONE TO WAR 884 27 35.18 101 
8 0 KEANE ISIT ANY WONDER? ISWND 968 23 31.87 30 
9 22 4 INFERNAL FROM PARIS TO BERLIN 868 13 30.10 27 
10 0 2 RED HOT CHILI PEPPERS DANICAL1F0RNIA •"•t"EaER0S 715 12 29.80 5 
11 H U THE KOOKS NAÏVE 948 -3 27.32 •1 
12 32 26 GOLDFRAPP FLY ME AWAY HUTE 342 15 26.80 37 
13 ,3 0 THE FEELING FILL MY LITTLE WORLD '™"> 503 87 26-26 1 

T BREAKS CO-OP THE OTHERSIDE 170 27 26.02 350 
15 « 0 ORSON BRIGHTIDEA « 599 22 25.46 9 
16 35 0 CHRISTINA MILIAN FEAT. YOUNG JEEZY SAY I 439 15 24.94 36 
17 8 59 JAMES BLUNT WISEMEN 1487 -Il 24.57 -35 

! 18 30 15 LL COOL J FEAT. JENNIFER LOPEZ CONTROL MYSELF oefjam 366 19 23.71 18 
19 15 « BEVERLEY KNIGHT PIECE OF MY HEART 1474 -2 22.21 -14 

! 20 27 18 FALLOUTBOY DANCE, DANCE 415 1 22.03 3 
21 10 17 ORSON NO TOMORROW ««« 1116 0 21.91 -28 
22 « 7 CHICANE FEAT. TOM JONES STONED IN LOVE globe 579 26 21.82 29 
23 33 0 JACK JOHNSON BETTER TOGETHER mmmzm 1083 -7 21.5 13 
24 31 33 NINA SIMONE V GROOVEFINDER AINT GOT NO... sonybmgtv 264 21 20.78 4 
25 29 16 CHRIS BROWN YO (EXCUSE ME MISS) ™ 516 |; 2059 0; ITopSOE iiUïUsone si taMSt in audmt a tafcnce «nost ■ Highst Ibp 50 CUw ■ Sgont «otm in pbys ■ Aadiente incœM ol SOI 

CD MASTERING DVD AND ECD AUTHORING VINYL MASTS^ SECURE DIGITAL DEL1VERY (WAMINET & FTP) AUL VIDEO CONVERSIONS (ALL FORMATS) ON/OFFUNEAJ1 

AUDIO CONVERSIONS VIDEO DUPLICATICN 
explodes 29-7 on nowranked the aîrplay chart. number 47. Tlio album finally 9. Infernal ontered the chart Demonstratimj there's still ■ 41, and is demand for 



K Nielsen Music Control 

irplay Chart 

i 
. / /# 

W J % 26 23 2 0 SHERYL CR0W AND STING ALWAYS ON Y0UR SIDE p™ 126 26 20.23 -16 
27 12 3 0 PET SH0P BOYS l'M WITH STUPID «mo.'iœ 278 72 19.85 -36 
28 16 6 51 BLAZE FEAT. BARBARA TUCKER M0ST PRECIOUS LOVE orrrcra 441 -21 19.78 -27 
29 26 12 28 PINK STUPID GIRLS 969 -2 1937 -14 
30 21 18 32 MECK FEAT. LEO SAYER THUNDER IN MY HEART... marnai 1295 9 1933 -24 
31 34 5 0 ARCTIC MONKEYS THE VIEW FROM THE AFTERNOON mm, 160 ■6 19.03 3 
32 10 24 50 KELLY CLARKSON BECAUSE OF YOU 914 22 18.55 9 
33 8 DIRTY PRETTY THINGS BANG BANG YOU'RE DEAD m™ 362 19 18 28 
34 52 1 0 PRIMAL SCREAM COUNTRY GIRL « 365 11 17.89 36 
35 » 8 0 COLDPLAY THE HARDEST PART «,£ 1355 8 17.12 ■42 
36 32 13 55 SUGABABES RED DRESS .su» 1217 ■6 17.01 -4 
37 1 THE RACONTEURS STEADY AS SHE GOES 344 38 16.77 36 
38 « 2 0 JACK JOHNSON UPSIDE DOWN oposhfws™ 287 101 16.46 17 
39 18 11 45 JOEY NEGRO MAKE A MOVE ON ME o™ 389 ■16 16.25 -50 
40 6 2 RICHARD ASHCROFT MUSIC IS POWER p«e 675 ■2 16.12 -116 
41 11 5 0 A-HACOSY PRISONS 66 ■141 16.10 ■58 
42 25 5 9 SHAYNE WARD NO PROMISES sonvi» 894 -4 16.07 ■38 
43 0 KUBB REMAIN m 293 43 16.01 15 
44 0 1 0 PAUL SIMON FATHER AND DAUGHTER ««.eim 24 0 15.6 0 

i45 53 1 12 FEEDER LOST AND FOUND e» 274 19 15.22 20 
i 46 54 ; 24 SIGUR ROS HOPPIPOLLA 120 3 15.13 21 

47 20 S 13 MARY J.BLIGE&U2 ONE m 1124 -29 14.53 ■66 
|48 54 33 0 KT TUNSTALL SUDDENLYISEE 512 22 14.4 16 

49 L 1 0 CORINNE BAILEY RAE TROUBLE SLEEPING " ooooœoovBEui 305 163 14.13 104 
50 U 33 0 SUGABABES PUSH THE BUTTON ^ 612 17 13.94 -12 

ilmltaTipMI mil data gatteal frocn OOM on 0000 on Siind!» S«i 30 Apnl 2006 M 2400 on Sa 6 Mjy 2006. SUtiore nitol by rfam figira on Ultsl rRajardata 

y ̂MUSiMÊÊÊÊÊÊÊÊÊr 
i NERINA PALLOT EVERYBODYS GONE10 WAR mth flûor 35.19 2 KEANE1SIT ANY WONDER? isiand 3187 3 THE FEEUNG FUI MY LITTLE WORLD ISLAKO 26.28 4 BREAKS CO-OP THE OTHERSIDE PARLOPHONE 26.02 5 ORSONBRIGHTIDEA UERCURY 25.47 6 CHRISTINA MILIAN FEAT. YOUNG JEEZY SAYI «F JAM 24.94 7 SHERYL CROW AND STING ALWAYS ON YOUR SIDE POW* 3R 2023 8 PET SHOP BOYS l'M WITH STUPID parldphone 19.85 9 PRIMAL SCREAM COUNTRY GIRL columsia 1789 10 JACK JOHNSON UPSIDE DOWN brushfke/Island 16.47 n A-HACOSY PRISONSpolydor 16.11 12 KUBB REMAIN Mercury 16,01 13 PAUL SIMON FATHER AND DAUGHTER warker BRO$ 15.60 14 KT TUNSTALL SUDDENLY 1 SEE relentless 14 40 15 ROBBIE WILLIAMS S1N SIN SIN parlopkont 1388 16 LAURA MICHELLE KELLY THERE WAS A TIME âkgel 12i>0 17 i PINK WHOKNEW sony bmg 1134 18 MATT WILUS UP ALL N1GHT mercury 9.75 19 NELLY FURTADO MANEATER polydor 9.13 20 GAVIN DEGRAW CHARIOT rca 830 

broadcastbg iive 
The Sugababes. 

Jo Whiley Record 

ras ARTIST THIE fcr. nwiLL YOUNG WHO AMI 1772 362 Tl ROBBIE WILUAMS SIN SIN SIN 404 241 3 THE FEELING FILL MY LITTLE WORLD 503 234 41RONAN KEATING FEAT. KATE RUSBY ALL OVER AGAIN 441 224 51 GAVIN DEGRAW CHARIOT 218 218 6 i BEATTREAKZ SOMEBODY S WATCH1NG ME 1140 192 71 CORINNE BAILEY RAE TROUBLE SLEEPING 305 189 81 NERINA PALLOT EVERYBODYS GONE TO WAR 884 189 91 KEANE ISIT ANY WONDER? 968 183 10| PINK WHOKNEW 361 177 

RADIO 3 
Iberian Polyphony 

kee 10 



(UJGEL Of ASHES Le Maquis (COIW 50-19) 
Albums ! Ali AT ONCE T» Pure (CD B«H œicp IP PUIÊlSim FRONTLINE RELEASES DANCE □ BEDSIT POETS SUVWER TUAT CHANOED Nethreik (CD 19T62) ROOTS 

celebrily album compilers how to do it, this fascinating collection was put logether by thc band s Nick Rhodes and John Thylor, and indudes dassic tracks by contcmporaries from the band's early period. Although it contains its fair share of hits - tracks such as Are Friends Electric flbbeway Army), I Feel Love (Donna Summer) and The In Crowd (Btyan Ferry) - these are punctuated by less obvious but perfect choices of material from David Bowie (AKvays Crashing Tire Same Car), Wire (I Ara The Fly) and Simple Minds (Changeling). Stylish packaging complété an album that is likely to appeal far beyond Duran Durans own fanbase - especially as Messrs. Rhodes and Taylor bave resisted the temptation to include anylhing from the group's 

Thisisa delightfiil double-discset fSk focusing on V songs sampled ■ ■ by Kanye West, vsith the first featuring tliose used on his recordings as an artist in bis own right, and the second tackling his productions forothers. Ray Charles' I Got A Woraan, Curtis Mayfield's Move On Up and Shirley Basseys Diantonds Are Forever - sampled on Gold Digger, Touch The Sky and Diamonds From Sierra Leone - are among well-known tracks on the first CD, but the real gem here is Today Worit Conte Again, an uplilling tolk/R&B hyEnd from the virtually unknown 1 )nnal Leace which provided tire sample to power Hey Marna. The second CD contains more decp mining from West's obviously excellent R&B collection, wilh standouts including The Originals' stylish Sunrise, a soul-drendied Cause I Love You by Lenny Williams and Main Ingredient's Prove My Love To You - the last of which was used to crcate the sumptuous backing for Alicia Kcys' You Don't Know My Name. Even for those who have no interest in Kanye West, it's an entertaining listen. 

ProgHace □MAÏAU., 
□VARIOÙSOM UME lOOmicDOM; □ VARIOUS ANTHÛLOGY PART 2 Rmspdt Hantore (CD RHIP OSCD) □VARIOUS DELISED S DIGITAL In Ths Home (CD OTUS 01CD) □ VAMOUS FABRIC 28: WIC01E Fabiic (CO FABRIC 55) □VARIOUS BACK IN TUE DAY (CANCE) EMWnffn (CD VTDCD m □VARIOUS RIP IT UP V2 ICO WR1W0352) 
JAZZ □ AU.EN, JACKIE TAVCIED Blue Note(C0330t . □KROG, KAR1N JAZZ MOMENTS Meantime ICO MR121 

□ BEACK BOYS, THE THE BEST OF RSK (CO COLCD 96491 
■ FEEDE» TUE SIBOLES Ecfio (CO ECHDV 691 acEo (CD DITR 012CD DN DFTR 012DU VIT 

QNIBLOCK PRIU G2 44 PLUS TIMES 2 Drag Cily (CO MOT) O ORCAN GRA8 THAT GUNTooPurelCOPTJRE I95C0 LP PURE I951P) ■ PHOEKK IFS NEVER BEEN UKE TUAT Sara (CD CDSOUR123) 

□twiughtsini □ VARIOUS RIDDIM DRIVEN GLOBAL VP (CD VPCO 2327) □ WIRE DAISIES JUST ANOIHER DAY Ai^el (CO COANGEX 09) 

□ ASTRONAUTAUS THE MIGHIV OCEAN fighling (CD nC005-2) □ ATTITUDE V'JE AU. GO OOWN TDGETKER1917 (CD 19R 007-2) □ AUTUMN OFFERINGJUE EMBRACE THE GUTTER Vïlaï (CO VR 2631 

□ GOATVARGACR GOAPftRCAGR Co'd Sprre!| (CO CSR MKD) □COODNICHIMONSTERS THE 8RAIN THAT WDUIONT OIE Bore Voyage (CO BON □ COSLINCSTHE SPACEHEATER CnJOll Blast (CD CRU 051-2) □CUNS UP! OUTUVE1917 ICO 19R 0»a □ HAMFATTER G1RLS IN GRA2 Pink Hedgetog (CD SU11E131 □ I0NITE DUR OARIÏSÏ DAYS Certey )«a (CD 775642) □ LATRICEILLUMINATE Uta (CD UL13482 DN 0113485) □MACAS (AAY1MEET MY ACCUSER Imjginaiy CorUct (C01CU 001 □ MAHMAN SIX DEMON BAC Ace Fli (C0 ACE039C0) 

□ SKIN FLESH AND BOHES FICHTING DUS Cooking Vnryl ICO HPC010051 □ SMASH PALACE BEST 0F 9906 Zip (CD Z1P0401 □ SONATA ARCT1CA FOR THE SAKE 0F BEVENGE Nxtar Blail (CD NB16I8CD) □SWORN ENEHY THE BEC1NNINC OFTHE END Cailoty MoFo (C0 7753921 □ TU1S IS HEU SUNDOWNING TruslM (C0 « 077C0) □UN (TUS CARETAKER Dros (CO DIK 051 □ VARIOUS IDE SOUND Of 1DNC BEACHANO ORANGE C0UNTY Myslï (C0 MY! 

□ 15UNGSET, TERJE IGLOO Crappl (CO AICO 060 
□MAYALU JOHN R10IN ON THE L&N Widnite Jazz & Blues(CDMJB107) ; SUM BLUES CAFE PRESENTS Blues Cafe (CD 3825032) 
Ll-ia PEIE1 UKE II UKE THAT V2 (CD FANIA1039582) □ SOL INVICTUS SOL VEfiïïAS LUX ta IÇME OMI □TWICE AGAIN BHYIHM 84 (tenstots (CD MUO JB4) 

ST0RMY MONDAY Flex (CD IECE10267) ,porio(ÇOEMTBl(3551 

LUS DENIES THE DAYS DEMISE Nnia ta (CD ZENCD1181 U DJ PREMIER C0D VS THE DEVILYcar Rtta (CD YR105012006) □SKINNY BOYS WEICKILESS Waaiotk (CD TEC 7651500) •ta □VARIOUS WESTWXJDII Maaay (C0 9840062) to □VARIOUS SPMT 0F PHILAOEIPHIA 2 Passion (C0 COEXP 24) to □VARIOUS BIC BREAK RAPPER PARTY TralEc (CD HO 9908) 
CATALOGUE & REISSUES 

□ COCK SPARRER THE DECCA VEARS Caplain 01! (CO AKOVCD 279) 

QDA'VINCI DA VINCI MIM (CD MIM 0681165) Z *"*0 DEUS VERY BEST OF Snappor (CD SNAP 266C01 
□OEVIATED INSTINCT WELCOME TO THE ORGY Snappw (CD C0VI1ED126) 

□ EXn BY NAME ADR1FT IN DARK WATERS Hangrams Joko (CD HJE8N 0001) 

□GRAND PRK THERE FOR NOUE TOSEE Cherry Rsd (CD CDLEM B3) QGUTHRIE, WOODY AMERICAN FOLK SONGS Forwer Gold (CD FG 322) □HAU, JIM JIM HALL AND BASSES Tebre (CD CD 83506) □ HEALEY, JEFE, BAND COVER TO COVER Mccate ICO C01C0 9467) □HEALEY, JEET, BAND. THE FEEL THISCdlKtate (CO COUD 8042) □ HULGOLOIEILET THE STARS GEI1NMY EYES BACM (CO BACMCDD107) □HOUDAV, BILL1E WHEREVER YOU ARE Jazz Gianls (CO IECJ 325) □HOOKER, JOHN LEE BLUES CAEE PRESENTS Bte Cale (CO 3825102) □HOOKER, JOHN LEE DONT IURN ME FROM TOR DOOR CoKecUbte (CD 7703 □HOUSE OF MIRRORS DESOLATION Escape (CD ESM131) □HOWUNWOLE BLUES CAFE PRESENTS Bines Cale «03825172) Sï™' ^ «KSON Oct* W «0 CRPOP1) RiSS™ 511,111HE W2 CRUSADERS AT THE UGHÎHOUSEI □iœS™OTi"MWroA8^MMnilc'to!'8l,eslCD 
□kershaw.douocollectabi^cSSSotmc») □ KING CR1MSON EPITAPH UVE IN 1969 Data Colgjn (CD DGM 9607) 

BEhllNB THE IR0!I tUPTAIN GNP (CD GNPO 2181, n Se F,0R "TJils Up (CD HUCO 30251 !=! CANMEN CQUECTABLES CLA5SICS CUlectaFJps rm rnt m naiov 
aMmoKcS"'siiîr^^icoci>Mpwci1 

■ STEVE HEAVE.N KNOIVS Escape (CO ESM 1301 



Albums listed this week: 250 
Year to date: 4,539 
Singles listed this week: 134 
Year to date: 2,287 

Records released 15.05.06 
Q NUI IN THE KG □0R101ES. THE BEST OF Colktab'es (CD COL 0081-2) □PAATOS SilfNCE OF ANOTHER KIND SPV (CD SPV 48962) 
□PERSUASIONS. THE COLLEGTABLE ClASSICS Coflîctables (CD 0116-2) □PHILLIPS, ESTHER COLLECTABLES CLASS1CS Coflectabtes (CD 0417-2) □ P1TA CET OUT Orag City (LP M 6) □ RANCH BOYS MELODY ROUND UP Caille (CD CCD 297) 

Rock n RoU OZION TRAIN SIREN Univcfsal Egg (CD WWCO 007R) 
MUS1C DVD POP/ROCK □ TUCKER. TANYA TANYA TUCKER Quar i DANCES PRAYERS AND MEDITATIONS FOR PEACE Heads Up 

MJS COUNTRY HEROES Galaxy (CD 3893662) 

Singles □ SNAX 4 LANEQ FILL ME UP EP Gel Physica) Or GPM 043) 
DANCE □20/20 VISION NO ORDER 20/20 Vision (12' VIS 132) □ADAM SKY APE X Kftsune (12* K1TSUNE 034) □ AFRO MYST1K MIRACLES Om d?" OM 209SV) □ AQUASKY & SPYDA TIME UP Passenger (12' PASA 025) □ AUDIOWHORES NOT GOING BACK Tcmpogrov.v 02' TPG 001) □ B-POLE K1F MET four Twenly (12" FOUR 023) □ BASIC PERSPECTIVE SMALL STEP ON THE OT HER SIDE Anjunadeep (12' ANJDEE 006) □ BLACK BISHOP HARD TIMES Sounds Of Dissent (7* SOD1996) 

□ COLE, MAX STAR CUARTS Wah Wah 02" VVAHEP 001) QCRAZY GIRL THE REBEL Tummy Tooch 02" TUCH130) □ DAVE THE DRUMMER SEEN THE FUTURE SP Groow Q2" SPGROOVE 012) 

□CAELLE GIVEIT BACK Hussy 02' HUSSY 043) 
! OF TRUTH Lillîe Angel 02" LAR 013) 

□JOHNSON, ANTHONY GUNSHOT ROOTS 00* RJM102T) □KOLO, NEIL FREAKY MOJO Scrcen 02' SCREEN 012) □ KDSS, ALEX W1DE OPEN Skytine 02* SKYRT 023) □KREEPS ALLIWANTTO DO IS BREAK SOME HEARTS Output 02' OPR 93 DN OPR 930B) □UFE PROJECT RANDOM CHANCE Eleclnx 02" ETRX 028) □LOST SOUL M1NDSCAPE Nu Ene.g>' 02" NUNRG 054) 

□PARALia SOUND LAS OCHEHTAS Nu Republic 02' NU 008) 
□POUND, KYLE BR1NG BACK THE DISCO EP Carizma 02' CRZM 006) □PSYCHE ART 3 AppScd 02' ART 3) " " 'iDIQ THE GRASS ROOTS EP Loqistic 02' LOG 056) 

□ SOULMAGIC SOULMAGIC Souimagx 02' SMR 001) 
ARS COBRASTYLE Big Beat 02' 942781) □TH1NKTWICE SOUS SUBSTANCES EP F □URSULA 1000 URGENT ESL 02' ESL 097} □ VARIOUS GET LOST SAMPLER l Crt □VAR10US HARDBEAT EP 27 NuUeiD □VARIOUS STEVE PORTER PRESENTS PORTERHOUSE 27 Fade 02' FDS 003) □VARIOUS FUTURE SOUND OF CAMBRIDGE 2 Hospilal 02" NHS — □VARIOUS EVERYTH1NG ELECTRIC Ciass Acl 02' CAR 010) 

OTHER 
□VARIOUS EXIT EP 4 Rapsler 02' RR 0057EP) 

' ME AWAY Mute (CD LCDMUTE 361 CD CDMUTE 361 DVD DVDMUTE 361 
H JUSTICE VS SIM1AN VVE ARE YGUR FRIENOS 10/Virgin (CD TENCD 505) □ KETTH BACK ÎHERE Lucky Numbcr (CD LUCKY 006C01 ■UKE.THEWHAT ISAY AND WHAT1MEAN Polydor (CD 9887011) 

M STAPLES, STUART A THAT LEAVING FEEUNG Beggam Banquet (T B8Q 

□ZERO 7 THROW IT ALL I 
ROCK □ BLACK W1RE HUNG UP 48 Crash (CD QSCO 022 DN QSO 022) □ CAMERA OBSCURA LLOYD. IM READY TO BE HEARTBROKEN Ekfant (CD ER 3621 □CONTROLLER CONTROLIER Paper Bag (7" PBS OOU 
□ METRIC POSTER OF A GIRL Drcw-ned In Sound (T DIS 0018 DN DISCLUB 003) □ OWN WORST ENEMY BILATERAL Hangmans Joke (CD HJFFM 001) □ RSJ BLUEPR1NT FOR A BR1GHTFR FUTURE Hangmans Jcke (CD HJRSJ OOU □TEMPOSHARK JOY Paper and GSue (CD PROPCDS 005 rPROP7005) 

URBAN □ DILATE) PEOPLES YOU CANT RUN YDU CANTHIDE ABB 02" ABB1071) 
\ SEX AND CIGARETTES Super B»o 02' SBO 6004) 

représentative of 
Platinum 
of releases from Warner Music, each comprising between 14 and 20 songs, a dealer price of £3.57 and a track listing mixing hits and album tracks. / Others in the series-Sre from The Communards, Everything But The Girl, Dionne Warwick, Hall & Oates, The Fine Young Cannibals, Hothouse Flowers, Everly Brothers, Catatonia, Chris Rea and The Brand New Heavies. The Howard Jones set includes just four of his 10 Top 40 hits, but the rest of the raaterial is of a piece and a fine introduction to Jones' work, with interesting but little known tracks like the haunting Hunger For The Flesh and the muscular Bounce Right Back. 

Black Gold - The Very Best of (Chess 9834379) Although largely 

the band with which the late Mirmie Riperton served before going solo, and recorded six albums between 1967 and 1971. With the bands output rightly reassessed and praised by musical historians, this double- disc set cherrypicks the best of their recordings and it is vety good indeed. MusicaUy redolent of Sly & The Family Stone crossed with The Fifth Dimension and The Manias & The Papas, Rotaiy Connection's finest hour was possibly the tender and graceftil I Am The Black Gold Of The Sun, as later covered by NuYorican Soul but theres a plethora of excellent material here, induding three unexpected covers of tracks by Cream, and a terrifie, radical remake of Jhni Hendrix's Buming OfThe Midnight Lamp. 
Julie Is Her Name (Rev-Ola CDREV159) {M jfiSii Beautifully i conceivedand executed, Julie London's 1955 début album - 
in the public domain - is perfect late night listening, with London's sul tiy vocals perfectly comp- lemented by sparse backing tracks, comprising only Barney Kesseli's guitar slylings underpinned by Ray Leatherwoods bass. The result is startling, with London's stylish sculpting of favourites like l'm In The Mood For Love, Can't Help 
uptempo reading of'S Wonderftd. Best of ail, however, is the song which single-handediy made her a legend, Cry Me A River. 
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