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Chain enters download scrum with 'easy-to-use' pitch 

Woolies: download 

launch within weeks 

by Sonia Soltani Woolworths is putting the emphasis on "user-fnendly" as it 

ket and the strong growth seen in a number of the trade channels served by its disttibutor EUK. A new "trade-in" initiative was 
Hastings and Southport stores to evaluate the appeal and prof- itability of allowing ( 

d MVC chains' e: ;e that will ofïer not only downloads physical CDs and ringtones. -What we want to do is to make it easy for our customers to just click on the titles they want and be able to buy it as a down- load, a ringtone or have a com- pact dise shipped to their home - 

Meanwhile, Virgin it Groun CEO Sin 

The s that "hundreds of thousands' of track will be available ffom launch with single tracks costing 79p to download and albunts £7.99. Ail the major record companies have agreed to provide content to the 
ent labels. As part of the service, a top 20 pre-release chart called New Only On Download will be included alongside a back cata- 

Batchelor says, "We recognise 

at to offer this 
Woolworths intends to make its online service as user-friendly as possible and to feature as many chart music and back catalogue tracks as rival digital providers. But Batchclor says the service needs to be up and running before it can consider further development. "There mil be a lot of opportunity to add extra serv- 

want a robust System," lie says. Initial détails of the new serv- ice were unveiled last Wednesday as the group announced a 5.9% les to £3,110.8m in the 26 weeks to July 31. Sales in 
publishing sector increased by 18.8% during the first half of the year. The group attributes the rise to the strength of the DVD mar- 

n the US with the UK set to follow at an as yet unspecified date. It will offer 1.2m tracks licensed from ail the majors as well as indie labels and will combine download and sub- scription offers and internet 
"We've pulled^ apart Apple, 

and ail of them have very si weaknesses and tried te strong poin weaker areas," he says. Although the service was orig- inally expected to début in th( UK this autumn, Wright nov says. "There are a number o! things that need to fall into plact before we can confirm an exael 
extent that what we're launching in the US will be exactly the samc 

Additions boost ITC event 
Manchesters annual In The City music industry convention kicks off this coming weekend with one of the strongest line-up of panel- lists the event lias seen for a num- ber of years. Last minute additions to the list of speakers include Island Def JamA&Rdirector Jonathan Bcne- dict, Uinversai Music Publishing's Mike McCormack and Brightside Recordings' Hugh Goldsmith, who will ail be on a panel moderat- ed by Music Week A&R editor James Roberts investigating how labels can improve their strike rate in launching new acls. In The City panels co-ordina- tor Joe Taylor says that there lias been a conscious effort to attract a wider range of industry Ogm jhjgyp.aneBfcai». 
and the m 

seeing at In The City," he says. Panel highlights include a ses sion hosted by Darkness biogra IV. On paper I think plier David Owen fealurin; ine-up o( big mîmes Atlantic Records managing direc interesting range of tor Korda Marshall, Mus hat I can rcmember Destroy's lan Johnsen, Vitali 

Peter Thompson and Helter Skel- ter's Adam Saunders, who will revisit the steps The Darkness took from struggling hopefuls to festival headliners. In The City A&R director Phil Saxe says that this year will have one of the strongest line-upsyet of unsigned bands, with a broader range of genres represented in an effort to step away from perceived bias towards indie rock. "It is the most exciting year for a long time in tenus of the range of music that we have on," he says. "We have made an effort to try something 

been forced to withdraw from his planncd In The City "In Conversa- tion" interview due to recording 

Slceves for artîsts as diverse as Mylo, Primai Scream, Aloud, Supergrass, Kasabian, Sia, Hopc Of The States and Zéro 7 are set to take ccntrc-stagc latei this week at the first I See Music being organlséd at London's ICA by Music Week. The exhibition, which takes place this coming Saturday and Saturday, 
création from the past 12 months. In 
photoyraphy, graphies and an assortment of ohjects ranging from the 12-foot statues crcatcd to promote Elbow's Cast Of Thousands alliuin and afive-foot Perspcx Chemical Brothers logo to the rabhit masks built for Alison Goldfrapp's Black Cherry album and the Ladybird books that originally insplred it. The design processes which produced the slceves for Funeral For A Friend, Futureshock, Ilya, Super Fnrry Animais, Coil and UNKLE will be explored in riepth, while work for 
Among the designers rcsponsible for work in the show are Blue Source, Big Active, Fonn, Non-Format, Peter Saville Associates and Peter Fowlcr. I Sec Music was boni ont of Music Wce/ds long-standing Creative & Design Awards, which recognises UK achievcments in sleeve design, photography, illustration and ad design. The event kicks off with ai 

embers and the général public : rcmainder of the weekend. 

New promotersjoin 

the Clear Channel fold 
Live music giant Clear Channeljias bolstered its team of promofers with the addition of three new names to strengthen its position in 

Adele Slater, Jon Dunn and Jamie Baskeyfield have joined the company, expanding to 12 the promoters working across CCE UK's music division. Slater was previously assistant to Neil Warnock at The Agency Group, for the 

mnd the UK jeneral manager at the Carliug Apollo Hammersmith, where he introduced removable seating to ake the venue more adaptable ■ certain types of artists. CCE UK Music VP of imotions Stuart Galbraith says ; appointments reflect the iiip's desire to expand its musical reach after years of acquisition of operators, including Barry Clayman Concerts and MCP, and then consolidation. "This 

signais a very important intention to start working with bands at every level of contemporary music," he says. "We had two years of sorting ont and évaluation and then three years of growth in the machine and the team being built. l'm happy with our expertise in areas of music like rock where we're comprehensive and older music and pop. The one area where we're not strong is contemporary indie and domestic singer songwriters." Galbraith says the group will expand its activities in these areas gradually rather than attempting to do too much too soon. "It will take a period of time for them to settle in. They're under no pressure to be very busy promoters by the end of the year. It will take 18 months and in that period we will book bands that have longevity," he adds. Already this year CCE UK Music lias promoted sell-out shows by bands including Red Hot Chili Peppers and Duran Duran as well as the Sunimer Nights concert séries and second Download Festival. 
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EMI gears up for the best of times 

by Jim Larkin AJthough EMI CEO and cliair- man Tony Wadsworth told last 
not remember sueh an exciting 

début in the airplay chart's Top 40 a week ago. Straight onto the Radio One B-list, itwill win a commercial release on October 4, two weeks ahead of Greatest Hits. A Channel 4 career rétrospec- tive to be broadcast on the Satur- day night immediately before the album's release heads a long list of TV appearances, including per- 

& Soul, which is released on Rcientless on September 27 and is the follow-up to The Soul Se which has sold around 700,000 the début 
tes including Beverly Knight the Finn Brothers. Meanwhile Rcientless is preparing to launch 
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h ANNIVERSARY DELUXE EDITION OF 

Digitally remastered with a second dise of Previously Unreleased Demos, BBC Radio 1 
Sessions, Live Tracks and B-sides. 

Released on ober^ 
See the original line up of lloyd cole and the commotions on tour in October ; Dublin 10th & 11th - Glasgow Barrowlands 12th - Manchester Academy 14th - London Hammersmith Apollo 15th 

THE SINGLES. 
The very best of 
one of the finest 
singer/songwriters 
of the '80s and '90s. 
Featuring Perfect Skin. 
Forest Pire. Rattlesnakes. 
Brand New Friend. 
Lost Weekend. My Bag. 
No Blue Skies. Like Lovers 
Do and Are You Ready 
To Be Heartbroken? 
Includes limited édition bonus 
DVD of ail rhe promo videos 

| on ^itial orders only. 

21 SEPÎtMBER 2004. 
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Reunited 20 years after 
the releaseoftheir album 
Rattlesnakes, Lloyd Cole & 
The Commotions are 
ready to remind audiences 
of their enduring appeal. 
Music Week looks back 
at the artist's career over 
the past two décades. 
By Andy Striùk/and 
June 1984 is a foreign country. They do things differently there. By the time Lloyd Cole & The Commotions' début single, Perfect Skin, was nudging its way up the Top 50 at the second time of asking, Morrissey and Edwyn Collins were in need of some serious back up. Paul Weller had taken to sporting tennis whites with his Style Council, Frankie Goes To Hollywood were monopolising the Top 10 and Howard Jones and Nik Kershaw were hanging in there, snoods and ail. Over in the albums chart, Billy Joël, Lionel Richie and Rod Stewart were making hay. Meanwhile, students across the nation poured over the first Smiths album and prayed for the cavalry. It arrived in the shape of a nervy looking, floppy fringed, 12-string-strumming, bookworm who sang about sexually enlightened Cosmo gixls and Velvet Underground fans. Around him, his Scottish band laid down a stylish backbeat with some gorgeously intricate guitar playing while sporting Socialist Workers' Party haircuts. They were Neil Clark (guitar), Uoyd Cole (vocals, gui- tar), Blair Cowan (keyboards), Lawrence Done- gan (bass) and Stephen Irvine (drums) - the 'Rat- tlesnakes Pack'. By the time Forest Fire followed two months later, the music press and a thousand student union jukeboxes were won over. Cole was a star. Young women loved him and young men wanted to be him. Eloquent, controversial, sure of hira- self and no respecter of réputations, lie took to the press treadmill with ail the ease of a young man who was comfortable wearing eyeliner at collège while devouring his weekly NM£. And Forest Fire had another trick up its sleeve. Neil Clark's extended, smouldering feedback guitar solo was impossible to ignore. It even had the cocksure Smiths camp sitting up and tak- ing notice. Wiat we didn't know then was that the Com- motions already had a remarkable début album in the back pocket of their black 501s. Having decamped to Shoreditch for six weeks with pro- ducer Paul Hardiman, Cole and the band record- ed a set of new songs that were to become arguably one of the all-time best British (Cole is not Scottish) début albums. The NME Top 100 albums of ail time later placed it just above the Beach Boys. "It ail seemed so easy," says bass player Lawrence Donegan from his Califomian base. "I remember thinking 'is this how easy it is to make a great record?' and of course it's not. At the time it ail seemed so simple and to fall into place. "I remember when Neil was recordingthe solo for Forest Fire - it was just amazing. layer upon layer of guitar. I absolutely loved it. 1 also remem- ber almost crying when we played back Are You Ready To Be Heartbroken because it sounded so beautiful." 

Iwi î 

Causinga 

commotion 

Polydor releases a spécial, 20th anniversary deluxe édition of Rattlesnakes, complété with a bonus dise of rarities, démos, live tracks and radio sessions on October 4. The re-released Rat- tlesnakes is preceded on September 27 by a re- jigged best of compilation titled Lloyd Cole. The Commotions. The Singles, which also includes a DVD featuring ail the band's videos. Universal catalogue product manager Joe Black, who oversaw the project, explains how it 
"Rattlesnakes' 20th anniversary is a real mile- stone because it was such an influential album in a decade which most people remember for Stock, Aitken & Waterman and manufactured pop groups," he says. "Being Scottish, it's a milestone album for me too, so I had the idea for an anniversary re- release. Amazingly, I bumped into the Commo- tions' bass player, Lawrence Donegan, told him about it and he was keen to get the band back together; I think he'd been on at Lloyd about it and they saw it made sense." The process tumed into a painstaking one as many elements had been lost over the years as Polydor moved home three times since the origi- nal release. "Remember, this was before digitised images, and ail the elements had gone," says Black. 'Most 

"Iwasvery awareof 
Lloyd Cole &The Commotions being there among the restofthe pack while 
The Smiths were rising throughthe 
charts" 

majors, except for EMI, have the same frustra- tions finding pre-digital artwork because the archiving was poor. 'But we got there in the end. We got high- definition photos of the sleeve and photographer Peter Anderson had some original artwork and he took the inside cover photo too." Neil Clark, meanwhile, has been practising that solo in his Toronto home ahead of the band's shows in Britain and Ireland in October, timed to coincide with the new releases. In a few weeks, the original line-up will meet for the first time since 1989 in a Glasgow rehearsal room, ahead of shows at Dublin's Vicar Street on October 10 and 11, Glasgow's Barrowlands on October 12, Man- chesters Academy on October 14 and London's Hammersmith Apollo on October 15. 'It was great," says Clark. 'I can remember doing it, being in the studio and putting the chalk marks on the ttoor for the feedback and ail this stuff. Paul Hardiman was great to work with and the weather was great. We just went in and did our stuff. It was like the best job ever at the time. We'd start at lOam and finish at 6pm, though I did the Forest Fire solo late one night but that was an exception. We were well organised and we'd played the songs in." Dongean, now a sports writer as well as an author, is perhaps best placed among the band 
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members to deliver bis verdict on the record they made and its sustained appeal. "It's still a very listenable record," he says. "If you listen to some stuff ffom back then, Bunny- men records, for example, it sounds awful. Rat- tlesnakes seemed very pure, perfectly conceived and simple. It bas stood the test of time." Certainly Smitbs producer Stephen Street went into the studio each day during that band's Meat Is Murder sessions with the sounds of Rattlesnakes ringing in his ears. "1 listened to it a lot," he says. "I remember, I went and bought a cassette version of the album and l'd listen to it in the car on way to the studio and I was very impressed by it. I loved his voice and the lyrics and I really loved the guitar playing too. I was very avvare of Uoyd Cole & The Com- motions being there among the rest of the pack while The Smiths were rising through the charts. I think Morrissey and Lloyd met a few times and there was a mutual respect between the two of them. They were both very good lyricists, a eut above most at the time." The Commotions were never the sort of band that other musicians would cite as a direct influ- ence, but that perhaps says more about the jeal- ousies and insecurities of Eighties guitar bands than it does about Cole's songwriting. The Cré- ation Records stable of 20 years ago certainly spent raany evenings studying the playing and production of Rattlesnakes. Tori Amos had the good sense to put Cole up there alongside Tom Waits, Neil Young, Lou Reed and The Beatles when she covered the title track of Rattlesnakes on her Strange Little Girls album in 2001. Even artists who have passed no comment on Cole's work have used him as a yardstick for their own. These days, in Cole's live solo show, the singer tells the true story of Alice Cooper per- forming the self-penned 'feminist anthem* 

"When the bantl split up, I don't know why hecause it was my bass guitar, but Lloyd held on to it. He only posted it back to methree or four months ago" 
Doncgpii 
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Only Women Bleed and telling the audience; "Not even Lloyd Cole has written a song about menstruation." Cole shrugs, then launches straight into the opening lines of his song, Impos- sible Girl - "Bloody Monday aftemoon, you want to blâme it on the moon..." It never fails to bring the house down. Polydor had left the Commotions and produc- er Paul Hardiman largely alone during the recording of Rattlesnakes. Nobody had expected a gold record. It went straight in at number 13 and stayed in the chart for a year. Inevitably the pressure was now on for that second album. Cole had the songs. He had been so inspired by the band's success that he now took note pad and pen wherever he went, as he still does today. But for now the band enjoyed touring, flushed with success and confidence. "I remember it was like you knew the secret and you were in this fantastic band," says Done- gan. "When we were touring in the van - just the music we used to play was fucking terrifie. In 1984 not many people were listening to Buffalo Springfield and the first three electric Dylan albums. We had Creedence Clearwater Revival in there, the Faces...we always had good taste." The studio beckoned and the band set about recording Easy Pièces. This time Polydor wanted to protect its investraent. Paul Hardiman once again began the sessions but he did not last long, soon to be replaced by Clive Langer and Alan Winstanley, fresh from success with Madness. The Commotions were appalled that Hardiman had been sacked, but they felt powerless when the record company flexed its muscle. "We were just too young," says Donegan. "Recording Easy Pièces suddenly seemed interminable." The Commotions, to a man, dislike Easy Pièces, despite its yielding two Top 20 singles and their biggest hit, the Iggy Pop inspired (though Cole insists it ended up sounding like Madness) Lost Weekend. The singer, for his part, accepts some of the blâme. 'We were too educated," he says. "We thought we had to change hecause we were brought up on Bowie and Talking Heads. We didn't give our- selves time to step back and think. The record company was telling us 'This is your moment and you must take it now' - which was crap. People would have waited for us. We wereinsecure so we made the record too soon and the record Compa- ny hred Paul Hardiman." Cole also found Langer's approach to his trade- mark vocals off-putting. "People started asking me if I could control the vibrato on my voice - well 1 had no idea how to do that because I had no idea what I was doing 
• One of the reasons because the singing s awfully self-conscious," 

Whatever Cole's point of view, Polydor's accountants, looking at the bottom line, begged to differ. Easy Pièces sold more in the first two weeks of releasethan Rattlesnakes had in a year. 1987's Mainstream was a very différent record. A darker set altogether with far looser arrange- ments and a more relaxed, sophisticated sound. Produced by Tears For Fears' lan Stanley, Cole's more innocent taies of lost love and French cars were replaced with taies of cocaine addiction (My Bag) and despair (These Days). Mainstream cost £300,000 to make - 10 times as much as Rattlesnakes - and took five months to record. Despite standing up well today, it sounded the death knell for the band. But before they could split they had to tour the album. "That was the awkward thing," says Clark. "We'd kind of decided that this was the last record but the tour was a long one, more than a year, and it was depressing at points. But I do think Main- stream is a good album. Easy Pièces sounds dated, but I don't think Mainstream does. It's a reasonable epitaph for a band." Tour over, Cole surprised everyone - including his girlfriend - by quitting his comfortable fiât, outside Arsenal's Highbury Stadium, and head- ing for New York. "1 didn't feel that Lloyd had gone oiî and left us," says Clark. We used to talk about how many bands hang around too long and make records when they shouldn't. We were disappointed because the lifestyle and camaraderie were going to end, but creatively and in terms of resenting Lloyd; not at ail." Cole had no firm plans to go solo at this point. He had no idea if he could eut it on his own. Long on hair and short on sleep, he eventually wrote the magnificent, beautiful but brooding, Lloyd Cole album. He teamed up with New York legends Fred Maher on drums and the recently deceased Robert Quine on guitar. They made a formidable noise but in among the leathers was one of Cole's most gentle, lyrically shaip songs, Undressed - still a live favourite today. I99Ts Don't Get Weird On Me Babe was a schizophrénie, Scott-Walker-meets-Glen-Camp- bell affair and Bad Vibes (1993) a darker set alto- gether as Cole experimented with sounds and producers. He began to play live with just an acoustic guitar for accompaniment and was sur- prised at how comfortable, and productive it was. The fans liked it too. 1995's Love Story was a celebratory return to torm, which included the surprise hit single Like Lovers Do produced by Rattlesnakes fan, now 
Blur producer, Stephen Street. 
"t Cfme ^ a out the blue really," he says. I think Lloyd wanted to get back to a more basic guitar-driven thing. He invited me over and we 
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From the Commotions' Rattling début onwards, MWprofiles 
the vital albums in their catalogue and Lloyd Cole's solo output 

From Rattlesnakes 

to solo successes 
Rattlesnakes (1984) Polydor    This is an astonishingly accomplished début from the young band, made even more impressive by the fact that these 

a year before release. In the chart for a year, it was driven by an almost perfect trio of singles in Perfect Skin, Forest Fire and Rattlesnakes itself. Producer Paul Hardiman took a hands-off approach to recording his young charges and the resuit is a timeless set and a clutch of assured performances and sharp arrangements. Cole still considers Are You Ready To Be Heartbroken to be his finest moment as a songwriter. The album still provides the heartbeat to his solo set.  

Easy Pièces (1985) Po'ydor ^ Even more syccessfai than its 
predecessor, with hindsight the album suffers from an over fussy production courtesy of Langer/Winstanley which "-gJ perhaps suffocates some songs 

under punchy brass sections and a drum Sound 
Weekend which is also the band's biggest hit. Brand New Friend and Cut Me Down also scored as hits, but the band claim they were rushed into the studio too soon. Cole remains unimpressed by his 'self-conscious vocals, highlighted by slick session backing singers, and the sacking of Rattlesnakes producer Hardiman early in the sessions. 
Mainstream (1987) 
  A more mature, darker set than 

previously, Mainstream still saw My Bag, Jennifer She Said and From The Hip score as singles. Tears For Fears keyboardist lan Stanley handled production and also co-wrote Big Snake with Cole. Renewed listening does the album no harm at ail - it includes the magnificent Hey Rusty, even though guitarist Cole claims "You can hear that we're pretty washed up by then anyway". But before the five months' recording was complété, the Commotions knew they would never record again. A protracted final tour compounded that 

I 
Chrysalis 

Music 

Chrysalis Music congratulâtes 

Lloyd Cole & The Commotions 

on the 20th anniversary of their séminal début album 

"Rattlesnakes". 

"We are proud to be part of your team." 
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"e than a decent epitaph 

Cole moves to New York and is up with the cream of the city's darker side. Drummer Fred Maber and Lou Reed guitarist Robert Quine help Cole produce bis début solo set with crisp, rock production (Paul Hardiman is back too) and a fine set of songs. Cole seems to revel in bis freedom from band responsibilities and, although the single No Blue Skies proves the fans still care, Cole stretches bis repertoire ffom the delicate, sexy Undressed to the more leathers-and-Bourbon approacb of I Hate To See You Baby Doing That StufF. 
Don't Cet Weird On Me Babe (1991) Polydor 1 Full orchestra on one side, j rock'n'roll on the other, Cole is up with Commotions 1 keyboardist Blair Cowan for this 1 schizophrénie set which tips a ' nod to Bobby Goldsboro one minute (There For Her) and kicks like a mule on the Quine co-written She's A Girl And l'rn A Man the nexL Response is as mixed as the record but the rock songs are more successfully realised, particularly the lively Weeping Wine. Still lyrically sharp: see the sinister taie of sex and séduction that is the album's opener, Butterfly.  

m*** A heavier production is HjK signalled by the opening j'IgH Morning Is Broken, courtesy of Adam Peters and Bob Clearmountain's mix. "ssi~-- -: "Wonderfiilly sprawlingclaims Cole. Peters' programmed loops and percussion, not to mention his mighty cello, dominate proceedings as Cole works hard to expand his range. It sounds uncomfortable in places, but fçrmer Commotion Neil Clark guests on guitar, riffing his way magnificently through Fall Tôgether, while the album veers from one style to another in a rather confusing fashion. Spécial mention for My Way To You with its Beatles-on-the-rooftop guitar coda and the hilarious, T-Rex inspired, Seen The Future. 

Love story was a magnificent,, return to form; Cole had been . touring his solo acoustic set around the world for a year and ) it showed. It offers fine guitar picking from Cole, Quine and Clark with Stephen Streets no-nonsense production and a fine set of folky songs. Cole sounds relaxed and his singing is better than ever. The magnificently toe-tapping Like Lovers Do, featuring some classic Bob Quine guitar licks, becomes something of a surprise hit single with a Top Of The Pops appearance and renewed interest back home. 

The great 'lost' folk album that sat ont Cole's divorce from Universal for fouryears and was sadly overlooked on release - possibly because the singer was bored with it by then. There are some sublime moments and classic, wry Cole writing as on Old Enough To Know Better and the equally age-eonscious 39 Down. His covers of Karen Black's Memphis and Bob Dylan's You're A Big Girl Now are further proof of the influence the solo shows are having on his choice of recordings, but this would have built on Love Story's momentum if it had escaped the légal wrangling. A hardeore fans' favourite. 
Music In A Foreign Language (2003) Sanctuary   MIAFL continues the covers trend with a brilliant version of Nick Cave's People Ain't No Good. Recorded in Cole's New England hideaway, this set highlights his acoustic playing. Lyrically, it revisits familiar thèmes of cooling passions (Today l'm Not So Sure), self-deception (My Other Life), and substance abuse (Brazil) but there is new territory also. These are songs with no silver lining, rather a bleakness that Cole has not expressed before. It tackles not so much mid-life crisis as mid-life ennui. Mixed in London by Van Morrison producer Mick Glossop, the album once again features Commotion Neil Clark. Andy Strickland 
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Congratulations to 

LLOYD COLE 
on a hïghly successful 20 

years in the music business. 

We look forward to working 
with you on the new 

album in 2005 

From ail your friends at 
Sanctuary Records 



Galwayonsong 
forOÛ success 
by Andrew Stewart Thirty years after his version of 

îe in the pop charts, Sir Janies way is in line for a new dassical >s with the Sep- ;e of Wings Of •n flautists 

record sales of more than 30,000 million albums. Wings Of Song lias been developed to appeal to the broadest reach of Galway fans, with a new version of Annîe's Song, Erik Satie's Gymiiopédic No.3 and Howard Shore's Lord of the Rings Suite among the réper- toire mh;. Galway played on sever- al tracks from the Lord of the Rings OST, in retum for which its composer created a suite and ded- icated it to the Irishman. As a fonner principal flûte with the Berliner Philharmoniker, Gal- way's work as an orchestral player 

Galway: rcturniiig to n 
represented in the nmophon archives. Theyellow labels success last year with Bryn Terfel's crossover album has no doubt influeneed its déci- sion to présent the world's best- selling dassical instrumentalist to 

"You know. Lin really happy to be working with Deutsche Gram- mophon," says Galway, "because I feel that, at last, l'm coming 10 WingTofSmg is backed by a 
with a variety of PR o included as part of the selling plot. Galway is set to play live in the Belfast Proms In The Park on Sep- tember 11 and has solo dates at Binningham's Symphony Hall and London's Royal Festival Hall on the books ibr December. 

Newchiefaîmsto 
thinkpositively 
Oliver Condy, former deputy edi- tor of Classic FM magazine, has takeu on the editorship of BBC Music magazine. Condy's éléva- tion to the job follows the décision of BBC Worldwide to transfer publication of several specialist magazine titles to the care of niche publishing specialist Origin Publishing. The relocation of BBC Music from White City to Bristol eflec- tively left most positions at the magazine vacant. Daniel Jaffé, r crédits include edito- 

"I w 
k with C 

positive in its coverage of dassical music," says Condy. "I want to focus on what's good in 
work that has'been done by my predecessors in developing the 
tor will travel regularly to London to maintain contact with Radio Three, the key performing institu- tions and record labels. "Bristol is only two hours from London. Its a case of business as usual," he says. 

I 

rnSeSongs For Solo Voice. 
^^0061 cîassto C^S 1^98 (4CD)) (Uiannei poljsf1 composer 

W Karol 

evolved over the to embrace late-romantic, 'expressionist and folk-insp.red styles. This box set from Channel Classics reflects the composées range, from anonymous juvemha to the highly individual, exotic Love Songs of Hafis. A strong quartet of Polish-speaking singers, accompanied by pianist Reinild Mees, capture the spmt of these little-known works. 
Schuon Hymnen: The Second Coming: Exhortation and Kohima, etc. Polyphony/Layton CHyperion CDA67475) _ Hyperion's September dise ofthemonth 

world première 
part of an anthology of recent Tavener compositions, performed with conviction by Stephen Layton's Polyphony. His professional choir rnanages to 

convey the hypnotic serenity at the heart of Tavener's latest works, while packing a punch in their more dramatic moments, a strategy supported by Hyperion's A-grade recorded sound. This title is widely advertised in the specialist dassical press. 
Messiaen Eclairs sur l'au-delà. Berliner Philharmoniker/Rattler (EM1 Classics 5577882) 

first performance in 1991, although its existing recordings fall short in ternis of tonal beauly and sheer intensity when measured against Simon Rattle's latest account of the score with the raighty Berliner Philharmoniker. Conductor and orchestra close their second BBC Prom on September 6 with a performance of the work, adding to UK public interest in one of the most extraordinaty of ail late 20th-century compositions. This key, not to mention costly, EMI Classics release has the credentials and marketing support hecessary to capture healthy UK sales. 

Gold Book 17/DVD & CD Plant Directory 2004 
i SPECIAL GFFER 

PURCHASE THE 
GOLD BOOK 

PRINT VERSION 
■bWAND 

ECEIVE THE 
OMFREEOF 

CHARGE 
Fully updateâ for 
the 2004 édition, 
The Gold Book 
17/DVD & CD 

Plant Directory 
give you the most 

cornprehet - 
listing of th . 
^ DVD Industnr 

Print version: £100/€150 (Normally £140/€2I0) 

i.com or 44(0)20 7921 8401 
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Classical is editecl by Joanna Jones 
and rare tenderness. The album places the B minor Sonata, alongside visîonary miniafures from the composers old âge. 

richly lyrical reading of the first book of Bach's 48 Préludés and Fugues. The Argentine-bom pianist and conductor, who has 
ALSyM OF THE WEEK Einaudi Una Mattina 

S i 

Sorata In B Minor; Late Wàrks. SsÊ±EÈ 

Bookl, 

artists of high quality and a knack for spotting talent. Paul Lewis follows his 
SSSigSE? 

IMUSlCWEEKi 

d i r e c t o r y 

The guide to who's who in the music 
industry - the ultimate contact book 

The Music Week Directory contains ali the essentiai 
contact information for the UK music industry. 

A comprehensive listing of companies in ail aspects of the business, 
broken down into clear sections - an essentiai reference tool for 

executives throughout the industry. 

The Music Week Directory 2005 lists over 10,000 companies in the following sections; 
i-Industry Organisations Retail & Distribution 

Record Companies s Publishers^-Design & Manufacturing 
★ Business Services- MediaPress & Promotion 

f ★Lîve* Recording Studios & Services 

With so many of your competitors listed, an enhanced entry is the only way to stand 
out and be noticed. An advertisement gives you prime positioning, a logo gives you 

prominence on the page - both guarantee maximum exposure for a whole year. 

» ^ DEADLINES 
Logo booking deadline: 16 September, 2004 Dlsplay ad booking deadline: 23 September, 2004 Display ad copy deadline: 12 October, 2004 

FOR FURTHER DETAILS CONTACT THE SALES TEAM ON 020 7921 8365 (DISPLAY). OR 020 7921 8315 (LOGOS). 
FMAIL: scott@musicweek.com I maria@musicweek.com 



TV exposure is key for hitting this huge market, but there will be casualties on the way 

Queuing up to reach the Saga louis 

how seriously the massed ranks of female record that are mvolved In the absence buyers of a certain âge are being wooed by labels, exposure xs |veryt^r"®' i parkinson (who in a Call them the massive passive, call them Saga buts, patronage frora M nnnosite direction bv they're here - and theyre here to stay. , strange twrst moved ^ the opposite direction by Which raises questions about this Christmas's hosting Razorhght on is Des & release schedule. The sheer volume of records broad- the likes of the Royal Vanety . , . îf ly targeting this group (as well as younger music fans Yet these shows only have so ma y . , ' as well - let's not forget that the likes of Cullnm, these are fhll then the only options are e ther o Melua and Bocelli attract fans from 15 to 50-plus) spend heavily on blanket TV adver isin& or ay 3 that there will be some high profile failures. release in the hope that the logjam is 10 en a ew 
In the Popera vein alone there are newcomers such as Simon Cowell's II Divo, UMTV's Patrizio Buanne and EMI Classics' Keedie and Operatunity duo to mention a few, let alone new records from estab- lished stars such as Bocelli and Russell Watson. 

months down the line. Of course that is not a problem if the music is good enough, or the project is supported by a strong enough marketing plot. But that is not always the There are positive signs that mass-market pro- 

aiax@niusicweek.com Ajax Scott, editor-in-chief, Music Week. CMP Information, Sth Floor, Ludgate House, 245 Blackfriars Road, LondonSE19UR 

Add in thé contemporary jazz ârtists such as gramme makers, desperate to attract the massive Parkinson-championed Clare Teal and Gwyneth passive, are looking to use music as one of the tools Herbert, not to mention records by the likes of to drive ratings - look for high profile artist slots in Elton John and Shania Twain, which have an even the revived Two Ronnies. But even then it 11 be a wider appeal, and there is clearly not enough space tight squeeze. for them ail to fit into the supermarket racks, let Expect casualties alongside the glittering success alone the charts. stories. 

Crédible alternative music 

radio grabs extra listeners 
Only two weeks separated the latest release of ABC press figures with those of officiai radio measurement body Rajar, yet for music-based for- mats in each, the results tell vety différent stories. In the music press sector, the likes of Keirang.', Q and Mqjo have suffered with some of these titles seeing double digit percentage decreases in their year-on-year cir- 

Compare this with the latest Rajar results, where at Xim we cel- ebrated our highest ever audience of 701,000 adults tuning in across 
Xfm is also a proven 
platform for showcasing 
new music 
the UK. This isn'tjust a one-off cél- ébration, as our audience lias steadily increased over the last year (up 16%). Growing listener appré- ciation of crédible, alternative 

ously unheard on analogue radio 

it that, ye on-year, our average listener is tun- ing in for almost 30% longer. Radio's rôle within the alterna- tive music market has never been more prévalent and the industry has responded strongly to this. For example, throughout August, Xfm was broadcasting on a restricted 

There are some rather ohvious reasons as to why radio fares partic- ularly well for alternative music. The output of a station such as Xfin allows listeners to hear the music that the présentera talk about and subsequently form their own opin- ions about what they hear. Interac- tion between présenter and listener often créâtes debate, while the imraediacy of the médium allows us to highlight new music as soon as it breaks. Xfin is also a proven platform for showcasing new music from across the globe, an example of such being our recent tie-up with K- Rock in New York. The Import:Export show allows both brands to cross-proraote the hest new music in their countries giving listeners content difficult to achieve through the music press, So, as many of the big press titles in the music sector struggle to increase sales, be assured that the radio industry is well placed to 
crédible, alternative music content 

Is too much music being 
released for older listeners? 

Is there a danger of the mature 

Bill Rolland, Universal Classics and Jazz "No. I think providing the quality is there the genre is almost irrelevant - no one ever asks if there's too much pop music being made. The older market is a huge one and people are waking up to the tact il exists but you can't over-saturate it because ifs so big. As with any market the cream will always rise to the top and self Simon Wright, Virgin Entertainment Group "The development of so-called adult music has given the market a new a very valuable dynamic, but there is : risk of people jumping on the bandwagon rather than developing quality acts and that could dllute th 
Guy Holmes, Gut Recordings "Of course the market is over- saturated. Whenever there is a new trend, there is a chance that as many people as possible want to jump on the bandwagon. If reggae were invented today there would be 600 reggae bands tomorrow. In spite of the over-saturation talent will shine through, Since the supermarkets have started to sell CDs, the mature music market has developed, because people 

who are over 50, who go once a week to do their shopping, buy their music there. HMV is not a place for older M^pfeito feel comfbrtable ia" kl f Jim Batchelor, Woolworths "There is no risk of over-saturation if the music credibility is there. If ifs good music it will sell, However, "rf it sounds manufactured for the mature market and it is not that great you won't hear it after January. You have to target the demographics correctly. People forget that the older génération are the people who made rock' rf roll kick off and still buy music."  Jonathan Shalit, Shalit Global Management "There's a danger of any market being over-supplied, whether ifs music or the car industry. The big challenge is that unlike when you launch a pop act and have lots of promotional opportunities, in the mature market they arerft there so ifs more expensive, which means mistakes in misjudging the market are punished, The other challenge is that you have to get the repertoire right The mature market buys on quality not quantity - the yoting market buys in quantitv not on quality."   Ron Coles, Safa 105.2fm "Ifs a very healthy market, I don't think ifs over-supplied. Record companies have spotted a gap in the market and the 50-69 âge bracket, who have disposable income and have bought decent sound Systems, is grateful for the chance to buy good 
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Forum is ediied by Jim Urkin 
Father and manaQSK of Bayoncé IVIstthGw 
Knowles willthis week be speaking at both the 
Urban Music Seminar and In The City 

You're coming over to England this week and bringing over the new 065110/5 Child album. What can you tell us about it? Oh, that's a surprise. I can tell you it's the next direction and we hope it's going to be a hit It's certainly a change of direction, they're older now and each lady performs their own track. And how is urban right now? Ifs in good shape. The challenge is to find new upcoming producers and songwriters to match with the artists. But, what about the UK scene? Those acts can't get arrested in 
l'm still in a fact-finding mode right /, but what I think I am seeing is -e isn't the infrastructure there that the artists need to be successful. European urban acts seem to do well in their territories, but when they expand it fails and it might be because the sound is maybe a year behind what is happening in America. I think a iot of acts are trying to duplicate the American sound now, but by the time it cornes outitisold. How can your link-up with Sanctuary, which lias a history of hard rock and métal, help them? When you think about it you go through the same steps pretty much regardless of genre, whether it's rock or urban, and Sanctuary bas a tremendous infrastructure to help our acts. They have given me complété autonomy in what I do and then I can use their Worldwide structure. The Sanctuary model is to sign mature acts, who might have been around the block a bit. You've signed De La Soul and Earth Wind 

& Pire to your Sanctuary Records Group label so is that your plan as well? We may follow some of that But, you've got to remember Destin/s Child were once dropped by a major, 50 Cent was dropped by a major. Ifs not a négative to get dropped. If the artists we sign have done it before, they can do it again with the right team behind them. The challenge with every act is you have to hear a great song first and we want the réputation of putting out great music. You spent 20 years in sales and marketing at Xerox before you got into this. Are any of those skills transférable to the music world? Yeah, I learned way before in the corporate world that you need to identify who the customer is and then make the music for them. It changes from artist to artist Look how Destiny's Child appeal to their female customers with songs like Independent 

) do things right the. first time because music is a factor of timing and if you put out, 

1 think we'll see the continuation of the link between R&B and rap. And there will also continue to be a fusion between urban and rock. There will also be an increase in live urban music as we see artists perform their songs live, thafs the proving ground. And as part of that we will see more artists 
songs whereas the old skool way was for acts to be given a song. The new urban artist wants to be at the centre of the creativity. Mathew Knowles is président of Music 

Jamie Caring has recently been promoted by MTV to the position of MTV Networks Europe talent and music vice président, making hîm responsiblc for liaising with the record îndustry on a pan-Euro- pean basis Name: Jamie Caring Born: June 30 1972, Paddington, London First job in the music business: Spécial projects assistant, Virgin Records, 1993 Where would you like to end up before you retire: Safe in the knowledge that l'd contributed to the success of a few artists over the years, and to be the proud owner of a record collection of disturbing proportions. First record you bought: Some dodgy hits compilation on cassette, aged nine. First gig: Wham!, Queen Elizabeth's Hall, Hong Kong, 1982. Your current favourite book, DVD, 9ame or gadget; Need For Speed Underground on Xbox. It's Gran Turis- 

mo meets Pimp My Ride... absolutely 
Best friend in the music business: Kelly Skipper, Polydor. Greatest passion other than music: Creating useful and beautiful things out ofwood. Best thing that has happened to you in the past 12 months, person- a||y or professionally: Fmally work- ino out whafs important in hfe. Tell us a secret about yourself that 

most people in the business would- n't know; I read palms. Who is your all-time hero, profes- sionally or otherwise: I have many, rather than a spécifie one - most are unsung... brilliant colleagues, support- ive relatives and grounding friends. If you mean super heroes, the Silver Surfer and Human Torch take some beating. What is the best piece of business advice you've ever received: You are not typical of the record buying market place - make objectivity your calling card. Who would be your fantasy boss: One with the absolute belief of Philippe Ascoli, the influence of Lucian Grainge, ingenuity of Korda Marshall and charm of Ged Doherty. What is your most embarrassing moment; Walking into the ladies loos on my first day at MTV and not reaiis- ing until the room filled with, obvious- ly, ladies - and yes, it was an accident, What do you predict will be the most significant music industry development over the next five years: The inévitable rise of music content delivery and consumption via 

DOOLEY'S DIARY 

Conférence blows 
begintofly 
The gloves were definitely off as conférence season kicked off (and concluded) last week with Universal's saies chief Brian Rose getting in the first hook agàinst EMI. He compan/s event last Tuesday to accuse EMI of wrongly attribubng a recent singles sales uplift to its two- track £1.99 format EMI "are always quick to elaim crédit for something they had nothing to do with," he blasted. A day later, his EMI opposite number Mike McMahon was taking the moral high ground, refusing to retaliate in the scrap. "We dont slag off our conpetition," he said, "as we think it lacks class"..However, EMI compilations king Péter Duckworth had no such qualms, openly laughing at the conférence at the "worst" performance yet this summer by his Now! brand's arch rival Hits. Hey, what happened to peace, love and understanding chaps?,..Duckworth was in his usual top form at thé bash" at London's Abbey Road Studios, introducing his partner in crime Steve Davis as-'a. mari who came back from Australiajfour weeks ago jusl to be with you today". And he warned the conférence just what Davis' présentation might have in store. "1 saw a file on his desk that said Rolf Harris and Friends. so be very afraid," Duckworth kindly warned. Davis neatly retaliated; "If you've been affected by any of Pete Duckworth's présentation 

Robbie's cheeky chappy piece-to- camera from the conférence, which 
camp were on fine form at the Mercur/s bouncing between that and the GQ Man Of The Year do d the road. Among those celebrating were their f 
Publishing. Dooley wasn't unhappy eilher, having won the sweepstake on the UMP table-A couple of nights later Universal was also in the house at the Music Week City Showcase night supporting its new publishing signing Nate James-Jalking of signings, Warner/Chappell staff are in an upbeat mood now that their signing ban has been lifted.Tlie UKcompany's last signing was Damien Rice 13 long 

1 rumblings about the future of Sk/s music channels, could Chart Show TV be looklng to expand its empire?...The White Stripes may have ctawled into the download chart this week but indie labels' frustration is mounting at the length of time it is taking Apple to sign deals with key companies. A few months after the two sides agreed their deal template the iikes of Franz Ferdinand and Eric Prydz - a possible number One next week - are nowhere to be found on iTunes..Elsewhere in indie news Wez's Eat Sleep label has parted from Ministry and moved to a new west London base...Staying on • the Westside, Warner Bros's Adam Hollywood has the luck of the Devil. Lost on hîs way the other week to the BPI, Bard and BVA anti-piracy golf day at Foxhilis, he flagged down a 
r the way.. Jtnd r. Steven Howard reveals he had a little-known tune by his old pal Mutt Lange on his mind last week as he 

exit the building. The song? Will The Last One To Leave Please Turn Out. The Lights.. 

Minnîe Driver has swapped the world of Hollywood glitz for a new carcer in music and last week she was at Abbey Road Studios to meet the retailers she hopes will be shifting large quantities of lier new album Everything l've Got In My PockeL She is pictured at the doorway to the Abbey Road 

terrace after playing live at the EMI Retail Conférence held in the cavernous Studio 1. Pictured with her, from left to right, are Handelman's Glyn Ange), EUK's Phil Penman and Chris Davis, Derek Allen of EMI Sales and Driverts producer and co-writer Doc Dauer. 
ia09.04 MUSICWEEK 19 
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www.handle.co.uk finance division 
handle 

I Royalty Accounting, Mechanical Copyright, Uoensee I Incorrie Accounting, as well as Project managing the ■ ■ ■ ■ '" - tis and infrastructure. The ist be ACA qualified with at 
managing large teams, and be highly skilled m areas or Project and change management. FINANCE MANAGER - MAJOR STUDIO c50K Working for this Major, 01m Studio, youTI be fully 

provide îhaSenibr rSa ust bq ACA/ 

maQrovision' 
ACCOUNT MANAGER - SOFTWARE SALES 

MEDIA SECTOR 
Leadihg DRM Solutions hâve an opening for an Account Manager for clients across.the Media, Commercial and Communications Sector. Their technology and your work will defrne th'e next génération of P2P, Miisic, Games, DVD and CD protection. 5+ years enterprise softwarfe solutions . . sing, consultant services) ERP, CRM, EAI or CMS sales essential.. Partner and newibusiness skills, ,adv. Huge opporturaly to go for gold. 

Contact Minnie Russnak al GO Partnership 01344 317 909 

duncimicn ® • • WMUSC AND MEQA Mé Dynamic Music And Media are seeking an experienced publishing manager to work in their central London offices. The successful applicant will have to be self motivated with an excellent knowledge of ail areas of the publishing business. A key part of the rôle will be to negotiate and build catalogue via exploitation through ail audio and visual areas. Dynamic Music And Media are offering a compétitive package for the right applicant in a rôle that is exciting and challenging in a rapidly expanding company. Please Send CVs to: Tim Millington, Dynamic Music And Media c/o The Apace Group, Shepherds West, Rockley Rd, London, W14 ODA 
MUSIC PUBLISHERS, W9 require experienced person with excellent admin. & computer skills. Duties include préparation of song registrations and agreements, général correspondence, updating data, dealing with sample/copyright queries, subpublishers etc. Will be assisting Director in various areas also. Busy non smoking office. Please send your CV by Fax stating salary required & qualifications to Fax (020) 7289 2648 

Contact: Maria Edwanls, Music Week Classified Sales, CMP Information, 8tli Floor, Uidgate Houso, 245 Blackfriars Road, London SE! 9UR 1:02079218315 F: 020 79218372 

Rates per single column cm Jobs & Courses: £40 (mm. 4cm x 2 cols) Business to Business: £a (min, 4cm x 1 col) Notice Board; £18 (min. 4cm xl col) Spot colour: add 10% Full colour; add 20% AU rates subjecl to standard VAT 

^ ie: Thursday lOam for puMcation llic (ollowing Monday (space pcrmilting). Cancellation deadlinc: lOam Wednesday prior to publication (for sériés bookings; 17 days prier to publication). 
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Entertainment Promotions Manager 
C £45,000 - £50,000 PACKAGE 

REF 98072 
f InfoSpace Mobile (www.infospaceinc.com/mobile/) is a leadinSPr°^^ and publisher of mobile content and applications. They enable med a companies and content brands to reach a wide audience of w re ess 1 subscribers with a rich catalogue of entertainment, information and personalization applications. 

The Entertainment Promotions Manager will be the key contact for InfoSpace Mobile's relationship with the Entertainment Industry. In that rôle you will work closely with our partners in music, film and gammg as well as our partners within the mobile industry - the major operators, MVNOs, and handset manufacturers. Your success will be measured by your ability to both spot and monitor entertainment and lifestyle trends. In addition you will be expected to develop and drive creative promotional campaigns and merchandising opportunities to stimulate awareness and ultimately to drive downloads. I 
The idéal candidate will have extensive experience with entertainment j promotions or exploiting IP rights.You should also have a strong network Ê of contacts and experience in the youth sector; knowledge of the music ij industry in particular is essential. 

•ri 
Label Managers 
Up to £30k per annum 
0D2 is a global pioneer working ramutmiiimi with many of the world's leading retaii brands to build a vibrant digital music market. 
We are looking to hire young ambitious account managers to manage day to day relations with both major and independent labels. 
We want to hire the next génération of industry leaders so only the best candidates should apply 
Minimum 2 years experience in a label or related field. 
Please send your CVs to labelmanager@od2.com 

INTERNATIONAL PRODUCT MANAGER 

WHITE MOT RADIO 
PRODUCER NEEDED Somethin' Else, the UK's leading independei "7 production company, is looking for a ra : across its range of dance music oulpul o 1 shows from Fergie, The Dreem Teei inlernatlonally syndicated programmes Sanchez and Gilles Peterson. You must kno\ leeps, be immersed in dance culture, tard winning output to new heights. 

MUSICWEEK CLASSIFIED 

Advertise your jobs & courses by calling maria: 
020 79218315 or email: maria@musicweek.com 



Classified ^ 
Contact: Maria Edwards, Music Week Classified Sales, CMP Information, 8th Floor, Ludgate Honse, 245 Blackfriars Road, london SE19UR T: 020 79218315 

Rates per single column cm Jobs & Courses: £40 (min, 4cm x 2 cols; Business to Business: £21 (min 4cm x ) Notice Board; £18 (min 4cm x 1 col) Spot coiour: add 10% 

The latest jobs are als every Friday at wwwmusicweckxom Booking deadtne Tiiuisd» lOsm for publication tbe fclkrwing Monday (space permilling), Cancellalion deadlme: lOam Wednesday prior to publicalion (for sériés bookings: 17 days prior to publication). 
business to business 

-Specialist _ in Replacement Cases & Packaging items -D album cases available in clear or coloured CD single cases - ail types of double CD cases 

g D & Minidisc CS] 
Best prices given. Next day dellvery (in mosf cases) Phone far samples and full stock lisl Phone: 01 283 566823 Fax: 01 283 568631 

CD DUPLICATION NO.1 SUPPLIER TO THE INDU5TRY PR0FES5I0NAL SERVICE WITH COMPETITIVE PRICES 
02073852299 

CASH 
PAID 

7", 12", LP's, CO'S, 

RECORD SHOP CLOSING 
NORTH LONDON 

FOR SALE 
CDs, DVDs, Computer Games, Display Equipment 

Call; 07973 806710 

DISTRIBUTION 

RPLLED GQLD INTERNATIQNÂU 
THEWHOLESALER TO THE TRADE 

Over 1,000,000 CD's/DVD's available 
Distribution & Service second to none 

EDI Ordering available 
Increase your profits with low 

prices/special offers 
Discounts for Crédit Card/Cash 

Customers 
Promotions, tailored to your needs 

One Call to open an account or request 
a price list 

View our stock list on www.roUedgoId.net 

Tel: 01753 691317 
Fax: 01753 692728 

e-mail: sales@rolledgoId.net 
8G Bedford Avenue, Slough Trading Estate, 

Slough SL1 4RA 
mm 

pver 75 yéars experienc^. * Graphie design. Coiour Large andsmallivh&e&msîs - V\ , 

Ascent Media Music and Agency 

Ascent 
Media Tul:r4™(0)1o7lS|nHM 

p. 
An exciting young^female British 

. display^ 

I: 
www.reddisplays.com tel: 01733 239001 

Is Music 
Your Business 

STUDIO/Programming Rooms 
- Vacant - North London 

Move in Today!!! 
020 8341 5592 

or 
07904 101320 

WORLD CLASS RECORD RRODLIOER LOOKING FOR EXCITIMG NEW TALENT Please send material/info to. 
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CATATONIA, COLDPLAY, DAVID GRAY, ELASTICA, ELBOW, 
FUNERAL FOR A FRIEND, IDLEWILD, MUSE, OASIS, PLACEBO, SNOW PATROL, STEREOPHON1CS, THE DARKNESS... 

E R 

AUDEN PRIM, AEROPLANES, AMPOP, THE BRAND, CHANGE NOTHING THE CINEMATICS, DE ROSA, TOWERS OF LONDON, DUKE SPECIAL ERIC & THE BUNNY BOILERS, FANS OF KATE, FEAR OF MUSIC, FIGURE 5, GENARO GOOD SHIRT, HEADLAND, I LOVE UFO, l-DEF-l, INTERNATIONAL 1 JODIE SEYMOUR, KENTUCKY AFC, THE LONGCUT, MAINLINE, MULTIPLIES MY LATEST NOVEL, NEW RHODES, NICOTINES, NIZ LOPI, THE PADDINGTONS 
PEKKA VOLT, PEOPLE IN PLANES, PERSIL, PIONEERS, POOR OLD BEN PRIMARY PURE REASON REVOLUTION, RAAR, RADIO, THE RAKES, FAKE RAY S.ROCK LEVINSON, SHELLSHOCK, THE SOFA CLUB, SOUP THE SUBWAYS, TAT, THEE UNSTRUNG, TOM VEK, THE TRACES VIB GYOR, THE MILK TEETH, VINYL, WE ROCK LIKE GIRLS DONT WEAPONS OF MASS BELIEF... 

THE PREMIER NEW MUSIC EVENT IN THE WORLD 
IN THE CITY2004 - RADISSON, MANCHESTER. SEPTEMBER17-21 

REGISTER NOW: WWW.INTHECIT Y.CO.UK 

I 

I 



Datafile 

Britain's most 
comprehensive 
charts service 

Week 37 

TV & radio airçriay p24 > Cued up p28 > New reieases p30> Singles & albums p32 

albums  SINGLES 
Débuts top 
singles and 

NUMBER ONE BRIAN McFADDEN REAL TOME Modest/Sony The 22nd single to top tho chart so far this year, equalling the total for the whi 

-4 

silthfpreJous weetsing'îes S 
weekfùîoking on thé bright sidr that is still higher than in ail but 

tssm 
ssas- 

The CorrsAngel (Atlantic), Fatboyblim Slash Dot Dash (Skint); Girls Aloud Love 
(Vertigo)! Cassidy Get No Better (Jive): Joss Stone You Had Me (Relentless/ : ss 

Se 

SCOTTISH SINGLES REM Leaving New York (Warner Bros); Jessica Simpson Take My Breath Away (Columbia); Rouan Keating I Hope You Dance (Polydor); Big Brovaz Yours Fatally (Epie): BeverleyKnightNotTooLate For Lwe (Parlophone); Velvet Revolver Fall To Pièces (BMG) 

Musicweek-com lists extended key reieases for the next eight weeks 

marketindicators compilations THE BIG NUMBER: 44.1% Percentaqe increasc in sales of Franz Fercltand's 
NUMBER ONE BRIAN McFADDEN REAL TOME Modest/Sony WithavictorymarginoverNellyof 5.3% in the UK as a whole, Brian McFadden had an easier ride to nuraber one on the Scottish singles chart where his sales weie 56.7% more than second placed McFly. 

The news as it happens Registei- for youp free Music Week daily update at 
www.musicweelc.com 



Ànastacia calls 

on Ericsson 

The link-up between 
music and mobiles is 
being taken to a new 
level as Sony Ericsson 
and Anastacia team up. ANASTACIA ANASTACIA (ERIC) Anastacia's current self-titled album is set for a boost after Sony Musjc and Sony Ericsson ' deal focused 

to engage in the mobile phone sector. Music content, specifically ringtones and videos, is still considered the most valuable in differentiating one 

Cogeft management; Henry Scsqtland, 1E Marketing; Sleplian Croix, Sony Ericsson 

A sélection of UK 
tastemakers select 
theirfavourite 
upcoming releases 
Paul Jackson, 
programme director, 
Virgin Radio 

for Travis and sets up their forthcoming Greatest Hits perfectly. The song is bright and breezy, full of great hooks and ' 

and dub-influenced sounds, (tris tîmc backed up by MC Fats, The uptifting lyiics seal this track as a 
anotherwicked signature release: 
Ali MacQueen, Record 
Collector magazine UmEBARRlEEP (GENUINE) 
"Uttle Barrie are a band that can take the chops of R&B and produce head-spinning rock simultaneously. Barrie Codagan's excellent riffage is fused with Wayne Fullwood s school drum kit thrashing and you'll soon be shuftling to the lazy and   ' hasgotus 

Phil Meadley, The 
Independent and 

trumpet player Arsemo Rodriguez, who ruled the roost during the Forties and Fifties. The production sparkles, wlule a mixture of tight, swinging rhythm sections and loose virtuosity from Mirabal make this as exciting a Cuban release as you Ve likely to hear." 
Mike Chadwick, 
présenter, Jazz FM & 
Smooth FM TEDDY ROK SEVEN UNIVERSAL FOUR (WHATMUSIC) 
"IVe been playing this for the past three months and it's one of those releases that I don't think l'U ever stop playing. This is an amazing nu-jazz project with real jazz sensibilities, and which has real crossover potential. The group is led by dr Sme 

CAPITAL 
» 
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TV Airplay Chart 

p ERIC PRYDZ GALLON ME _;r X. 498 2 natasha bedingfield thèse woi 384 
P « ROBBIE WILLIAMS RADIO    M 360 . 

4 THE411DUMB , 354 
5 < CHRISTINA MILIAN WHATEVER YOU WANT on-™ 351 
6 GIRLSALOUD LOVE MACHINE ^ 338 
7 TWISTASUNSHINE 319 
8 NELLYMY PLACE mmtM 312 : 
9 15 THE PIRATES & FRIENDS YOU SHOULD REALLY KNOW mmv* 310 
9 » JOJOLEAVE(GETOUT) • 310 
11 5 MAROON 5 SHE WILL BE LOVED - . 307 
12 18 BRIAN MCFADDEN REAL TO ME   Moetsm 283 
13 JOSS STONE YOU HAD ME nmmswrGin 277 
14 .1 USHER CONFESSIONS PART 11 BMC 274 
15 3 OF A KIND BABYCAKES «s. 262 
16 12 KEANE BEDSHAPED imo 239 
17 111 MARILYN MANSON PERSONAL JESUS F™ 236 
18 9 GOLDIE LOOKIN CHAIN GUNS DONT KÏLL PEOPLE... m*™ 229 
19 22 FATBOY SLIM SLASH DOT DASH 227 
20 ro DIDO SAND IN MY SHOES «av 218 

PI 34 EMBRACE GRAVITY M- 
22 22 MCFLY THAT GIRL M 215 
23 24 LOSTPROPHETS LAST SUMMER ViSIBlENOlSE 211 
24 » SUGABABES CAUGHT IN A MOMENT 210 
25 « BIG BROVAZ YOURS FATALLY me 209 
26 21 THE STREETS DRY YOUR EYES UttEOOW 206 
27 28 ANASTACIA SICK AND TIRED EP1C 203 

196 
29 

PAPAROACHGETTINGAWAYWITHMURULK 5 

AVRII 1AVTGNF MY HAPPY ENDING ASIS1A 
30 28 MOUSSE T. FEAT. EMMA LANFORD IS 11 COSIM COOL? 192 
31 3, n KPiivHAPPVPmPiF J,VE. 181 
32 30 ANNIE CHEWINGGUM «9 180 
33 30 PRODIGY GIRLS XL 179 
34 M MUSE BUTTERFLTES & HURRÎCANES wsre- 175 
35 58 LUCIE SILVAS WHAT YOU'RE MADE OF _ ,  m""-. 171 
36 „ SHAPESHIFTERS LOLA'S THEMt ___  168 
37 63 DURAN DURAN (REACH UP FOR 1 Ht) bUNRISE  HIC 165.... 

-il « ASHLEE SIMPSON PIECES OF ME    158 
11 THF KTI1 Fr?S 41 1 THFSF THTNGS 1 HAT IVE DONE irniraxi» 157 

11 "7 I ni: IMLLIIKO MLL 1 nLOL- ' i     DIZZEERASCAL STAND UPTALL     156 
i°i,y nm.tlïBm.SmishHiU.fcsLH 

Robbie Williams jumps from 99 ^^7 
to three, while lower down 
Marilyn Manson climbs an 
impressive 94 places. 

mamim 

mmmim 

ggjijgjjjjg 

18.09.04 MUSICWEEK 25 

As part of its 5th Birthday 
M1V Base is proud to l^rtner me BOM 
Utban Music Seminar, n^

n9 

more talented young people mto 
nnusic industry. 



Natasha Bedingfield holds ont at one though 
she is facing stiff compétition from Maroon 
Five, JoJo and Brian McFadden who ail 
scored audience increase. 

6 ) ERIC PRYDZ GALLON ME data ZI ! 32 21537 2 3 ( MAROON 5 SHE W1LL BE LOVED j 29 21241 2 6 | JOJO LEAVE(CETOUT)MERCURY 21 29 204% 4 3 j TWISTA SUNSHINEatlaniic 27 20549 5 9 | MOUSSE IFEAT. EMMA LANFORD lSITC0SI'MC00L?rK££2AiR 10 24 16496 5 15 | JOSS STONE YOU HAD ME relentiess/virgin 15 i 24 15860 7 1 | NATASHA BEDINGFIELD THESE VVÛROS phouogekkvbvg 22 11973 8 6 | SHAPESHIFTERS LOLA'S THEME POSnivA 21 13834 9 9 | NELLY FLAP YOUR W1NGS ISLANO W 20 14925 9 18 | THE MUSIC FREEDOM FIGHTERS virgin 20 13919 9 Bj RAZORLIGHT VICEvertigo 16 ! 20 13724 12 2 [THE 411 DUMBSONY/STREnSIDE 26 j 11532 13 9 | CREENDAY AMERICAN IDIOT reprise 1264] 14 241 LOSTPROPHETS LAST SOMMER visible NOISE H : 12366 15 221 ASHLEE SIMPSON PIECES OF ME polydor 12 i 12362 15 18 G0LD1E LOOKIN CHAIN GUNS DONT K1LL PEOPLE_ atiantic 14 11135 15 5 KEANE BEOSHAPEO island 16 10130 15 12 | THETHRILLS VVHATEVERHAPPENEDTOCOREYHAIMvircin 17 16 9524 15 29 j D-12 H0WC0ME interscope 16 9009 20 24 j DIDO SAND IN MY SHOES cheeky li 15 10707 20 13 | EMBRACE GRAVTTY indepenoiente 15 10696 20 15 | ARMAND VAN HELDEN MY MY MY SOUTHERN FRIEO 15 i 15 8743 23 Ol DAMIENRICE CANNONBALLDRWMTHFLOOR 6 I 13 9690 23 221 THE KILLERS ALL THESE TH1NGS THATIVE DONE lizard KING 12 13 8633 23 27 j FATBOY SLIM SLASH DOT DASH skint 10 13 7931 26 Ol ESTELLE FREEvz 12 7702 26 29 j RAGHAV FEAT. JAHAZIEL LETS WORK IT OUT V2 12 5964 28 O | THE STREETS BL1NDED BY THE LIGHTS lockeo ON/679 7 U 7158 28 O | DEZEE RASCAL STAND UP TAU XL 11 6788 28 27 J BEASTIE BOYS TRIPLE TROUBLE rariorhone 11 6183 

Ail the sales and airplay charts pnblished in Music Week are also available online every Sunday evening at www.musicweek.com 
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II ■ NATASHA BEDINGFIELD THESE WORPS 2540 69.71 ■5 
2 - 3 MAROON 5 SHE WILLBE LOVED 1971 4 67.32 4 

3 6 JOJO LEAVE (GET OUT) m 2081 22 62.60 29 
4 3 21 SHAPESHIFTERS LOLA'S THEME [™IIM 2016 ■24 51.93 -22 
5 n , BRIAN MCFADDEN REAL TO ME ' 1548 25 49.82 42 
6 , 0 DIDO SAND IN MY SHOES < 1050 62 47.39 19 

rr a 4 0 JOSS STONE YOU HAD ME - Ramiissmii» 1203 30 47.32 18 
8 a J3 THE THRILLS WHATEVER HAPPENED TO COREYHAIM «k 834 7 43.86 ■4 
9 a 4 0 ERIC PRYDZGALLON ME ' »» 1293 38 42.77 41 
10 8 6 TWISTA SUNSHINE ^ 1088 •5 41.75 6 
11 6 5 10 THE 411DUMB tmmwm- 1688 13, 39.28 -8 
12 12 5 12 EMBRACE GRAVITY tmmmm 441 23 39.11 » 
13 18 2 NELLY MY PLACE 1612 17 33.74 20 
14 10 7 30 KEANE BEDSHAPED ^ 1404 7 33.35 -12 
15 13 25 0 MAROON 5 THIS LOVE . 951 -U 29.53 -5 
16 24 5 16 MOUSSE T. FEAT. EMMA LANFORD IS IT COS l'M COOL?™ 763 4 28.94 15 
17 22 8 26 ANASTACIA SICK AND TIRED me 1647 2 26.57 4 
18 Jir ■1 19 PAUL WELLER WISHING ON A STAR « 613 25 26.51 -7 

i 19 29 3 0 THE CORRS ANGEL « 491 27 25.92 34 
20 18 17 0 SCISSOR SISTERS LAURA 1250 -16 24.87 -18 
21 21 19 0 KELIS TRICK ME wc» 1093 -8 24.28 -9 
22 35 2 0 ROBBIE WILLIAMS RADIO EM. 496 173 22.98 34 
23 37 2 0 REM LEAVING NEW YORK «««rb® 187 63 22.87 46 
24 2 0 DURAN DURAN (REACH UP FOR THE) SUNRISE me 175 68 22.84 64 
25 27 22 0 KEANE EVERYBODY'S CHANGING mm 736 ■4 22.78 6 



K Nielsen Music Control 

rplay CKart 
//# 

29 
19 

JAMELIA SEEIT IN A BOY'S EYES 
DAMIEN RICECANNONBALL 
SUGABABES CAUGHT IN A MOMENT 
KRISTIAN LEONTIOU SHINING 
ARMAND VAN HELDEN MY MY MY 
STONEBRIDGEFEAT. THERESE PUT EM HIGH 
RACHEL STEVENS SOME GIRLS 
3 OF A KIND BABYCAKES 
ASHLEE SIMPSON PIECES OE ME 
GREENDAY AMERICAN IDIOT 
LUCIE SILVAS WHAT YOU'RE MADE OF 
AVRIL LAVIGNE MY HAPPY ENDING 
THE STREETS DRY YOUR EYES 
LOSTPROPHETS LAST SUMMER 
BRYAN ADAMS OPEN ROAD  
NELLY FLAP YOUR WINGS  
THE MUSIC FREEDOM FIGHTERS 
RAZ0RLI6HT VICE  
MARIO WINANS/ENYA/P DIDDYI DONT WANNA... 

mam mm 
ESTELLE FREE 

up from Radio 2, nine new station; whicli provided 11 last week adding 
airplay 

single Obvions 
airplay chart. spins last week 
February. Since llien, Brian McFaddenhasieft (jroup, and his début solo single 

pcoming single 5s though a Incky 33 1,-eady enlisting plays from Radio najor support 

.musicweek.com and take the virtuai tour 

D NATASHA BEDINGFIELD THESE WORDS moi.œO(«iï«; i 5 Aàfew T7W3 
3 j 2 SHAPESHIFTERS LOLAS THEME POsnivA 37m 
5! 5 ANASTACIA SICK AND T1RED EPIC 
7 110 NELLY MY PLACE usmusiE ira 9 ! 12 KEANE BEDSHAPEDISUKD H 
llj 23 ERIC PRYDZ CALL ON ME WTA J IU3E 
13|11 JAMELIA SEE H IN A BOYS EYESpareophore i^-l iOT_ 

& 15|24 J0S5 STONE YOU HAD ME RODnussimit. - 
Fil? AVRIL LAVIGNE MY HAPPY ENDING ARISTA; » 
19) 19 TWISTA SUNSH1NE ATLAKIIC » EH. 
ZlI.ZO MAR00N5 THISUOVEj 
23- 6 THE STREETS DRY YOUR EYES tocra am » 
25121 30F A KIND BABYCAKES ROENRESS «1 .«0. 
27® GIRISALOUD LOVE MACHINE POIYDOS 
29128 tu r» MOUSSE T. FEAT. EMMA LANFORO 1S1T COS TM COOL' EDEEKIS 1OT 
M*»' 00. 
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nés Yorkston, The Delgados, Nick \ie & The Bad Seeds, Slam, Oasis 

®HMV - Star Wars, Sims PC, 
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ad ofmusic,Heart 106.2 
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Moody Blues 
hit Threshold 
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Cobham is an 
extremely affluent 
area, and we do very 
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ALBUM OF THE WEEK Interpol Antics Matador 0LE6162 

SINGLE OF THE WEEK REM Leaving New York 

sir™ 

Œvoh: 
SôŒowa 

Mackey (Pulp) and Ross i (Fat TVuckers) add some Children could do with ib- 

MicheBeGaylewWt^^eUrith Ronan Keating pals from Lara McAllen and I Hope You Dance i 

Top 20. 

wh as Ml Be Me, 
Ws delivetyofthé'gospel Ld 
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H5S5SE 

xddchtlituK public have hoped 

By Ttie LigliB 
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Albums 

A Treasury - The Best Of (Island CID8149) ■ The beauty of Nick Drake's 

tum him into a cuit figure - but tlie cuit has grotvn apace, and the receutly released odds and ends set Made To Love Magic charted as high as number 27 in May. Time then to release this excellent "best of" set, which features 15 beautifully performed vignettes full of brealhy vocals, flowing lyrics and magical mélodies. River Man, due imminently as a single, is particularly fine, with Drake's light, melancholic tones being superbly supported by a full orchestra. 
Vt Want A Lover - Tlie Collection (Spectrum 9817623)   | Theywere 

iteto ie Paris, Texas and the slide guitar int to Texas' début hit I Dont Want Lover recalls Ry Cooder's music for that film but thereafter the Scots band assombled around singer Sharleen Spiteri developed their own distinctive style and this album - a budget release with a handful of hits among its 14 tracks - opens with that song, which, even 15 years on, remains one of their best. Their highest- charting single, Say What You Want, is also here but the album is a nice primer for the band which doesn'l tread too heavily on the musical toes of2000 s Greatest Hits album. 
Liza Minnelli Results (Epie 4655112) oducedbythe | Pet Shop Boys in 

Results was a 
for Liza Minnelli in 1989, providing lier with her highest- charting album and four hit singles. Long oui of print, it retums in an expanded édition, fealuring extended mixes of Losing My Mind, Don't Drop Bombs and Love Pains tagged onto the end. Il also includes a camp réalisation of the PSBs' own hit Rent, and a version of TanitaTikaram's Twist In MySobriety. 

FRONTLINE RELEASES DANCE Dandy c nicntufi 2 Rm ico rammipcd d D FANE, miAN SPECIAL TORCES PUrel MB (CD 2IQ 091CD) 3 FILA BRA2JU1A D1CKS fcnlv Ihret (CD T 013) 3 GABRIEL & ORESOEN BLOOU Netlwrt (CD 3036721 DGOIAN PROJECT INSPIRACION - ESPIRACION XL (CD XLCO 18fl DCREENSKEEPERS PLEETCH ttissic (CO CMCC0 UO LP CMCLP UO) □ GUETTA DAVID GUCTTA BLASFER VnDin (CD CDVIR 214) DHICH CONTRAST HIGH SOCIETY Hosfia (CD NUS 77C0) HINFECTED MUSHROOMIM THE SUPERVISOR Resisl (CO RESBICD10) 

' i jFtOTATIONTOYWARNINGBIUFfERSOCIOETOINEFUGHTDCCKhKRï(CDPOIX 1 £ □GEAR RACE OftclCOOI SCO) ncRAlLS BEO LIGHT Naiol (CO NR 034)   'VEONEMadmlCOL ; THE 0EV1L MADE U   S IN GLASS Rsnboiv OuarU (CO BQTZ109) 
1ER, PAULINE ZEN BASTARDE 

D MACHINE DRUM BIONEZZ Madt (CD MERCK 031) 3PUJMBUNE PIN POINTS HiUrajai Ouleta (CD DUKE 133CD) 3HnoH HOMIES AND KOMOS Grand CbM (LP GCLP131 CO GCCO131) J SILKWORM iru BE C00112XU (CO 12XU 02321 D SMASH BITS FOR BREAKTAST BptlchCnilralICDBPCOSTCDI DSOUD GROOVE SIRAIGHT JACK1N Slip V Slide tCOSUPCO M) 1 VAN HOEN, MARK THE WARMTHINSIDEYOU Vay Fncndly ICO VF 010CDI o VARIOUS KEEP IT SOLID STEEL - MR SCRUFF Ninp! Tue (CD ZENCO 84 LP ZEN 84) DVARIOUS RIO PAKE FUNK' FAVELA BOOTY BEAIS Essay ICO AYCD 031 3 VARIOUS TECHNO DIVISION U60311 (CO U600CD 061 D VARIOUS AMMUN1FI0N Ptael Mu (CD 2IQ 09500) D VARIOUS FROM THE VOLTS Wmn Inlerlaœ (CO W10311 □ VARIOUS JAZZ IN THE BOUSE BOXSEI StR V Sïde (CO aiPCD 1671 □VARIOUS FABRIC18. BA8Y MAMMOTH BEIGE ANOSOUD DOCIOR FaWt (CO FABRIC 35) □VARIOUS CU BOXEO VOL 1 Clob.ll (MaiiK'und (CD CUI.IUBX 001CD) □VARIOUS HOUSE CLASS1CS EMUVugsi (CD VTDCO 678) □WEICHI ONE 1 TlAt) EYESConpost (CD COMPOST 1662) P 
JAZZ □ FAME, GEORGIE THE GECROIE FAME BIRTHDAY BIG BAND Threo l« Whp (CO ILW 0071 N □ HENDERSON, EDDIE TIME ANOSPACESSirbCtoJjc(CDSJL1027) N 3HENRIKSEN,ARVECHlAROSCURORliiieGraiiimafofl(CORCD2037) N □ HOLJDAY. JOHHNY S1NGS Cadonporary (CD CCD 140912) N 

LOST SOUNOS LOST SOUNDS In Fit W (CD ITR117CDI LUNATICA FABLES AND DREAMS Fratere (CD FRCO 200) MANIAS ZERO TOLERANCE Randi Ule (CD DEMCO139) MENDEED FROM SHADOVJS CAME DARKNESS Rtmg (CO RISINGt MISTYS BIG ADVENTORE SOLARHIFI SYSTEM SL ICO LOUE 27) 
NEIUS CHHBREH CKANGE7REIUBN/SUCCESS Scll Cilj (CO SOFT 008 PO' GIRL VAGABOND LULLABIE5 libelï (CD 8647862) AGE OF MIRACLE Ne» Wal (CO 303672) 

i LOOSE CANNONS Smstol O VS 9045) .ET IIUNFOLO YOU VagrantlCD SORE 033COI SEVENWITCHE THE YEAR OF THE WIFCH S-mctuvYlCO "038621 FORCE VIORLOS ARART Sanclu»* (CD NO 3892) INSTRUMENTAE LmiMe (LP LOW Î31P)  , USI OF UGIITS AND BUOVS Rim 
(HE SOUND OF VOUNG NEW YDRK2 Plant (CO PLANT 584421 

IVORKHOUSEJHE THE END OF THE PIER Oeval In lit Wo«K (CD DlW 0<5. 

i MANDE JUNIOR SWEH AND EVELV Mteto») (CO MCO 471( □ MEDEatl MARTIN 4 W000 END Of THE WORU) PARTY Bte Note (CO 4736662) □ SIMEZOOTUVEAT FALCON LA1R Pabll) (CD CO 23109772) □ STAN TRACEY SEVENTY S0METH1NG Tr» (CD IR 653) □ SIANTRACEYUNDERMILKW000Tno(CDTfi564| □ DPCHURCH, PtUl FEEUNG BLUE OX (CD OJCCD10992) □VARIOUS TOFAUY WIRED SERIES 2 VOL 3 Ackl Jan (CD AJXCD152) 3VINS0N, WILL ITS FOR VW) Woodville (CO WVCO107) 
POP ■ 22-205 22-20S HeMilï (CO HVNLP 51CD1P HVNLP 51) □ ALTER BRIDGE OSE DAY REMAINS Sonj (CD 51788621 ■ CAVE NICK. 4 THE BAC SEEDS A6AI0IR BUIESUHE LYRE OF ORPHEUS Mule 

□ KEUY, JO ANN BLUES ANO GOSPEL Blue 
□ ROOT RfDICS FIII 7 1 F 

g DELGADOS, THE UNIVERSAL AUDIO (Mal Underground (COCHEM O75C0 LP CHEM 075) V/THE 
g GUIDEO BY VOICES HALF SMILES Of THE OECOMPOSEB Maladw (CD OLE 6122) 

□ GAM6L1N PETE ULTIMATE SNAKES ANOCHEATS Beal JunkK HP BJS 006) □DRAE JEAN THIS WEEK Bab» Grande (CD B6G 034CD1 □ HOUSTON ITS ALREAOY WRI TIEN Parinihone (CD 86872721 
Knife & Fork 

srac»Hpœ Knife & Fork is cutrentlv ujjporring PJ Harvey on her 
released 27/9 

□VARIOUS NEXTMENS PERSONAL GOLF INSTRUCTION Plant (CD PLANT 584 □ VAST AIRE D1RTY MAGAZINE Up Media (CD UPM 001) □VERBT&KASHMERE INSTRUMENTAIS Lw/iife (LP LOW 38LP) 
□VARIOUS MISPLACED PETS Misplactd (CD MISPLACEDMUSIC U 

CAOIZ MUSIC 1 téléphoné 020 8692 35551 fax 020 8469 33001 email sales^cadizmusic.co.uk || exclusive distribution in the uk by pinnacle entertainment || 
| NARRER. BEN, WITH THE EUNB BOYS OF ALABAMA THEBC W1U BE AUGHT VlRin 

l OISCOVERED COVEREOOammon ICO CMN 2112) 

CATALOGUE & REISSUES □ ALEXANDER. MONTY IN TOKYO OJC (CD OJCCD 10982) □ALEXANDRE HUBER TRIO ORGANIC SOUND TCB (CD TCB 24102) Q ALLEN, REX SONGS OF THE HILLS BACM (CO BACMCDD 051) □ ALOHA SUGAR Potyvinyl (LP PRC 05ILP) □AMENTATHE OCCASUS Ustcnable (CD POSH 061) □ AMFM GETTING INTO SINKING Polyvinyl (LP PRC 044LP) □ BARNES, ALAN STABLEMATES Woodville (CO WVCO 107) □BE BOP DELUXE POSTCARDS FROM THE FUTURE EM1 CaLitogue (CD 5909762) □ BE BOP DELUXE AXE V1CTIM EM1 Catalogue (CD COP 7947262) □ BE BOP DELUXE FUTURAMA EMI Catalogue (CO COP 7920742) □ BE BOP DELUXE MODERN MUSIC EMI Catalogue (CO COP 7947312) □ BE BOP DELUXE L1VE? IN THE AIR AGE EMI Catalogue (CD COP 7947322) □BE BOP DELUXE DRASTIC PLASTIC EMI Catalogue (CD COP 7947332) □ BEST OF FRIENDS OAYBREAK Cherry Red (CD CRREV 80) □BOWIE, DAVID 1NSIDE DAVID BOWIE1969-72 Classic Rock (CD cri 1607) 

| MUSICJHE WELCOME10 THE NORTH Virgm (CD COV 2989 LP V 2989) elle (COROSCO 2050 MCROSMC 2050) P 
«ES JUST BEYOND THE RIVER Domino (CD WIGCO142 CO WIGCD142X 

] APOSTIE OF HUSTLE FOLKLORIC FEEL Arts & Craîls (CD MDM 4108Î 
. (10' RAUCLP145) □ BUB8LE ROCK N ROLL HELL Basemcnl Boys(C0BBR 0667) □CAUA DEBUT ALBUM AND SCAVEftCERS Qualmiss (CO SU'QS U □CHRISTIAN. JAMES MEET THE MAN FfOitiers (CD FRCO 210) □ COASTAL HALF WAY10 YOU Words On MuxfCDWU 15) □CONVERGE YOU FAIL ME tj-lapti (CO 6715?) 

TrlZ □ BUTTERSCOTT THROWING MEArLOAF AT THE SKY Cheny Red (CO CRREV 79) d t/D OBYRO, WILLIAM THE CARDINALES MUS1CK Sanclnaiy (CO COGAU 332) rîS □BYR0N' BON IVEY 01VEY Blue Note (CO 5782152) □CALLOWAY, CAB JIVE FORMATION PLEASE Snappcr(CDSMDCD 521) DCUNE. RATSY ULTIMATE LEGENDS UAE (CD ULT 40202) D CROSSLAND, BEN LAST FUGHT OUT Jazz Cal (CD JCCO109) Fkv Sn5 DOAVIS. MILES MILES DAVIS Real Gold (CO NG 2013) o* l /p™ O OECIBULLY CITY OF FESTIVALS Poîyvmyi (LP PRC 0661P) SS S D1LlflN' PNYU-ÏS LOVE IS ALL1HAD SancUkuy (CO TJACO 208) hoci/ccp □ DOOBIE BROTHERS S1BLING R1VALRY Snappor (C0SDPC0170) 
fork /Pnn QDUPREE- C0RNELL CANT CET ÎHROUGH Melcor (CD COMT 020) 0,1 DEATER UVE AT THE BARBARELLAS1977 Cherry Red (CD COPUNK137) □ELUNCTON, DUKE PLAISIR DELUNGTON Fremcaux (CD FA 170) 

p , □ ELUS, ALTON BE TRUE TO YOURSELf Troj-in (CD TJDDO 205) . □ ESSEX CREEN EVERYT1I1NG IS GREEN Vxk & FieW (CO HEAT 28C0) p . OEXPIDITED PUNKS NOT DEAOSaipper(CO SOPCO171) 
|[l(Ije □EXPLOITED TROOPS OF T0M0RR0W Snapper (CO SOPCO 172) "RIS HANOBAGS AND GLADRAGS Sancluary (CD CMRCD1012) 

1ER. KYLE OPEN GROUND Pdyvinyl (LP PRC 047LP) UNDFRT1C SPEU OF THE BLUES (ta Swnds2000(CDNSTD 207) □FLYINO BURRrtQ BROTHERS tlOUYWOOO NIGFIIS 197982 Suiidorvn (CD CDSO 067) U aYINC BURRITO BROTHERS EYE OF A HURRICANE Sundown (CO COSO 075) □CARLAND, RED REO ALONE OJC (CO OJCCD 11022) I IGILIESPIE, D,Z7Y ' M l||, , U)r|Ui □CILTRAP. GORDON A MAITER OF TIME Prestige (CO COSGP 007) nGONftPAmnr.wnnr inwicim r nanY □FIVEfil.ETITAU.fAU.DOV 



Albums listedthis week: 245 ■- J-*e: 9,136 
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^^18327 or e-TOiledi Records released 20.09.04 

^ AL Alfiï NO SUNSH1NE Prestige (CD MM 014) ■ FAPER DOLL Rytodisc (CD RCO17028) 
m. .c'rwnw fcSSsY OESPUES DE 1000 Bleo Eleclric (CD LBLC 4002) niFE MNTTZ QUINTET PEACEMEAL OJC (CD OJCCO11022) RlŒ.BREKDA BRENDAIEE Musictoak (CD APWCD1265) uSt HAROli) A FEW MILES EROM MEMPHIS Prestige (CD PRCO 242882) SaïMEE AIMEE MANN AND THE YOUNG SNAKES Chcny Red (CD COLEM 45) iuwWL SHELLY STEPS TO THE DESERT Conleniporaiy (CD CCD 76092) UA8X. RICHARD MY OWN BEST ENEMY EMI Catalogue (CD 5917192) lUMtïtBOOK ROMANCE MATCHBOOK ROMANCE Epilapli (CD 67282) TMATES Of STATE OUR CONSTANT CONCCRN Pdyvinyl (IP PRC 046LP) 

^ , paRcoNS SAFE AT HOME Magnum (CD CDSD 071) C STOFRAENN SKVETTIR EDIK Résonant (CD RESCO 005) BIUJE BILUE HOLIOAY Real Go!d (CD NG 2015) PIE NO REGRETS Sancludfy KO CMRCO1013) ' ; WORLD OF GOA VOL 3 VAR10US Cod (CD COOL 99070) 

MILLENIUM THE BEST OF Frontos (CD FRCO 213) 1M1N0TT SUGAR WE GOT A GOOO THING G01NG Trtqar JMOODY, JAMES MOOOY AND THE BRASS FIGURES OJC (CO OXCO1099?) 

Staple Singei-s The Ultimate^A Family Affair (1955-1984) (Kent CDKEN0240) « The first family of funk>' gospel ' are well 

lpnir'.2HltV r ,.l > PEKON, HOUSTON BROKT.fi WINDOWS. EMPTY HALLWAYS Prestige (CO PRCO 242902) IPOWELU BUO BEBOP Pabk. (CD CO 23109782) ]RAD10 aYER IN THulR STRAfiGE ARMOUR Polyvinyl (LP PRC 012LP) 

'.SHIRLEYTRIO OASSICS VOL 1 Prestige ICO PRCD 242892) 

^ MUS1C DVD tort □ ASIA UVE LEGENDS Classe Rock (CRL1 Svi D THE DARKNESS SH ADÛWS AND 11GHT 

Singles 
IRMERMAN MURDER ON THE LDVEBOAT/TBA 777 02' SVN 002) , ISLAND HOPPER/TBA Island Hopper (12* 1H 001) , SLAM DUMK/TBA Mr Bongo (12' MRS 12029) , LATE NIGHT TALES: FOUR TET (SAMPLERVTBA Azuîi (T AIN 712) uvSs'.   - □WAWA THE AFTER PARTY/TBA f 

□AKABUOON 
□ÏÏffiÀ THÉ '^HMENT TBÂCKÀBÂ Cjbafunk (12" CflK 016) □BEAT ASSAILAHT HAKO1WHLVE/TBA Slmto 02' 12FTZ1001) 

' S  
( î. JU1CE BlURREBflBA Nukte 0? 0625 PNUK) 1ÛKE, DAVID THOUSAliD UiLES/TBA Indusliy 02" 12IND 020W) mon, MICKIE WHAT COOO AM n/TBA KSL (T SC150) AHE DONT GIVE UftTÎA Simfjy Vint M' S12DJ156) 

B FATBOY SLIM SLASH DOT DASK01WTBA/TBA/TBA SEml (CD SKINT lOOCO 

JIA. TOSTOK UVF V/1RE/1BA Azuli 02' AZNV187) □ DAVID MORALES HOW WOOLD VOU FEEL/TBA OMI [CD DM 10212" DM 101) □DEAIH ffl VECAS EIN FUR DIE OAMEWIBA Draie (12- 0R0KQ2IHBEEI □ DJSNEAK H0USEKEEP1WTBA )Aî9netjc(12"ZMAG 12C0) □0K7 VWIlt 5HAD0WVSUPSTREAM/TBA Oulput (E- 

□ lOBElCN EXCKAHGE CONNECTED EmBA Stafo 02" 12BBE 221 QCROOVEMATES NEXT LEVEE Plaslir EantiiS: 02" PET 054) i «KOH ■ " ■ MSJSOP» □ HERD 4 BURNS ENJOV VOURSEli/IBA Jfmk 112" JFUNK 005) □ HEXSTAT1C SALVAD0R7TBA Mnjj Tire (DVD 
□iSFSFtœoUF™OTAM,^orTMm DKINCPIK1WANT TWTBA XalaiM (12" KAtANlA 007) QKRUST FOLKfW OA VIS10N71EA Fufi Cycle (12" FCY 070) 
□jtmJSASTRAlISS THE CRAKD 1202 

SOURCE 019) □ MR CMOVE SPACE 0UT71BA SotoSM 02" SUS 10211 
pMUZO THE MÔCK/TBA S^noil UT SEGMENT OOJI □mcmBREED PACK OF WOLVESABA Ram 112" RAMM 52) □hIKOLAL MARKUS BUSHES (THE (4IX£SVieA Soulton fltd or EG8 M) □ORE*. CRA1C HYPMA-TlZt-Mt/IBA Hasslc(12' HUSSY 030) □raURK POUCE FAUJNGSTARSnBA 10X1(12'101026) □PIAÏ PAU KM SONWBA Inlmulml Dow Gooks (12" CIGOEO1411 □PRIMER THE S11VER LINING/TBA Moodo Q2" MNO OU) □PUNKROK SWEET CH11I) OF MINE/TBA TcolroOT ta (12- TOT tt □PUNX SOUNDCHECK PLASTIQUE FP7ÎBA Beaul» CaseO? BCR OW □ «IMHEDEN, SOPHIE H1 FI REMIXES EP/IBA Mllek lir MOU 21666) □ "ISE ASHEM SECOND WIHD EROBA Defccted (12" FTHS 05) □RW TISSERA THE REVOUITIOM/TBA CooU Cnci {12" 0® 07 pROROTERWERKElETS BEAT H1M UPFIBA □SAÏACE, AUNE INTOXICAIING RHYIHM7IBA Tidï T>ax 11? 1 lOY 2071) □ SAYIES, JOIfflNY I CAm CCT ENOUGHABA KRL (T SC160) □s«UAE DEVIANCE OESIREABA FanUslic Hmse (IT f H 004) □ SEX BEATS CARNIVAI/16A RKOmot 02" RECON 006) USHERRY,MARKAJTERDARK/TBARtOMonLey 112 RMR7)   KERSHORTS/TDATcnog» OSA (12-TEEK 303611 □TAU A1RP0RILOUNGE/TBA FuS Cydp 112" TCY 0691 UTAYIDR. rasey DIOUCSABA Vapcxjr (12" VR12W0) QTIUT1M U"ISPRETENDWERf COINGHOABpildiCoilrmtu Bn. □TRANOUlUTY BASE SuSwri» AniiM Beals 112" ANJ 034) 

■ MCCARTNEY PAUL TRÛPICISLAN0HlM7TBAParic^lcoe(Ç0COR «>49 TR 6649) E ■ MUSEBUTTERFiJES AND HURR1CANES/TBA Allanlic (CD ATUK 0O3CO DVO ATUK0030VD ^ ■ ffl«Bm!uSAEASlERfflîEATMEUHAW0HAN/TBAZTTIC0ZTT194CD) P QTITAH 3 L0 VOOR HEART GO FREE71BA Pupl! CSy (CD COPCIY100 CD CDPCTY100X ^ 
| WllSOn KIAN WONDERFUl/TBA Atlantic (T MDA 001XX 7" MDA 001X 7* MOA 0Û1XXX) IfT 

H LUCKY JIM AU THE WIRES lli THE WORUVTBA Hapny CapiUK (CD I n MOCO BABV WHEN YOU 01E/TBA Skimy Dog (CD SK1NNV00G 7C0) niltw ORDER AC1D KOUSE M1XES BY 808 SIAIEJTBA RerIiIk 02" CAT f □imS!. POLE* OM THE HIU/TBAOne Utils Infa (CD 436 TPTCOr 436 TP7) □VEIRS. LAURA R1PTTDE/TBA Bctla Union (CO BFJ1ACD Ml □ W1NNEBAG0 DEAL COBIWTBA DouWs Dragon (CO DO 2016C0) 
Pl^SoD^HANTI PA1HER GIVE Uft/TBA Ahï Stonti !12" ABA12007) SRI H COUNTRYSOUL REVUE, THE JUNIOR SOUE BEATS PIS I AND 271BACasuai (7* UXIPE 014) W □ EUIS. ALTON IF ICOUIO RULE THE W0RL1VTBA Tidh» (T T0SE020) Q PERRY. LEE CLOAK AND 0AGGER7T BA Trojan 110" TJHTE) P 
□ 2 PAC CALIIORNIA LOVE EFYTBA Sinply Vxtyl 02" S12W155) □ EEANS OOWN BY LAWTBA Wau 02" WAP 178) n MRONE SIAN BAC7TBA Son 02" SON 0291  Tl,TERRYU)OltlNOin/TBAMrBongû(CDMR6COS0367" ; NUTHIN BUT A G THANG/TBA Ssnply WM HP" SI2DJ153) 

„„«r NEVER GO SLOW EP/TBA Motonen lit 112" MR 017) ISER, PEIt SCEIIT OF A R06017IBA Ow Dtlal IL'" CGC 5007) ORS BUSTLE/TBA Del Jox 02" DJX 096) 
□ WHFTE HOLE HLS1N JAll/TBA KVO (12" KYO OOZ 
nCMUMON YttLDW CAR/TBA L»B 112" LEWIS 12006) niNHUMANZ SATANIK MASHUPS/TBA SalanA MastalB lir SH 005) □OBAAKMEKTHANKYOU.OOOONIClWIBAEannQartrEASSUCAROB) □ ROOSTIR EGYPTIAN JET71BA Ejet (7" EJn 1) 

survey of their career, svith +4 recordings, some previously unreleased, spanning 1955 to 1984- and taking in historié early recordings, hits and album highlights. Although the early Seventies hits - Respect Yoursclf. ni Take You There, If You're Ready and Lefs Do It Again - are naturaUy the chief draw here, the supporting songs are almost as good. Early recordings like Hammer And Nails and A Hard Rain's Gonna Fall show their obvions potential, while their cover of Talking Heads" Slippery People easily outshines the original, and even the mushy Olivia Newton-John hit 1 Honestly Love You is tumed into a brooding, intense R&B ballad. 

boom of a 
a long overdue gg^l^SSBIga rcissue ofher fourth, and most say best, Liberty album, dating back to 1962. The true power ofYuro's voice in full flight is a wonder to behold - the liner notes for this set déclaré it to be "part Dinah Washington, part Caruso, with a pinch of Jackie Wilson and the intensily of Piaf - and never better captured than on the title track, the final mix of which was allegedly prepared by Phil Spector, It is a stirring opener to a varied album, which is expanded from 12 to 16 tracks for this reissue. Yuro's voice is so powerlul it proves too much for the recording equipment, and distorts but that jusl adds to the intensity of a truly remarkable perfonner who, sadly. passed away earlier this year. 

Teenage Crash Voltime 4 (Ace CDCHD1015) Ai Rounding up 28 ^ pop rockers and 1 teen ballads 1 from the late Fifties and early   *4."dc' SLxties, ail of them US Hot 100 hits, Teenage Crash Volume 4 concentrâtes Us 
youngsters such as Pat Boone, Rickie Nelson and James Darren, and equaliy well scrubbed but lesser known acts like the Statues. Frank Pizani and Chico Holiday. The excellence of the matcrial - songs such as Why, Blue Velvet and The Wouder Of You arc included in a pedigree sélection - is matched by the superb packaging, with a lavishly illustrated 20-pagc booklet. Alan Jones 
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Brian McFadden enters ai one while McFly 
have to settle for third place as Nelly drops / 
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4 2 JOJOLEAVEIGETOUn to» L Brian McFadden Brian McFadden makes his solo chart début six months after 
^And. likc Uoftho group's singles, McFadden's single Real To Me - whicli hc co- 

of ^313. McFadden is currently worklng 
album, whlch, he 
influenced by the 
Bryan Adams and Nirvana. For McFadden's co- writerGuy, 
tiniely succcss. and proves he can 
without the hclp of former friend and colleague Robbie Williams. It rcmalns to be seen whether 
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64 3 FAITHLE ci i 65 YELLOWCARD OCEAN AVENUE 
66 58 FRANZ FERDINAND MICHAEL lî 

"67] THEDELGADOS EVERYBODY COME DOWN .m-rr-fm-ir 11 
68 sol r W1CFLY i'USLY 

m 7 JOHNN Y PANIC BURN YOUR YOUIH Concept C0C0N"59 (P) l SPEKTRUM KINDANEW „ ] 
711 THE5,6,Z8'SFMBLUE . î 
72 « MARIO WINANS FEAT. LIL' FLIP NEVER REALLY WAS ^ . ] 
73 IIGHC i'iT IST t 
74 FRESH BC COLOSSUS/HOODED l 
75 55 ATL MAKE IT UP WjlHmVt^^ Epc 675110? (TtM fl1 

■ s.Harow, ■ H*^«l New Enliy ©Plalmm (600,000) ® SiKw (ZOaOOO) Se ®Gold (400000) 1- 

and charted for ist ono vvoek, at ! 44. Tlic album 

MflROON 5 SHE W1LL BE LOVHD GREEN DAY AMURiCAN IDIOT SHAPESH1FTERS LOLAS THEME WESTUFE FLYING WITHOUT WINGS STREETS DRY YOUR EYES 
MflROON 5 TH1S LOVE SCISSOR S1STERS LAURA ANflSTAClfl S1CK AND T1RED 
WHITESTRIPES SEVEN NATION ARMY ANASTACIA LHFT OUTSIOE ALQNE KEANEEVERYBODrSCHANGING GOLDIEIQOKIN CHAIN R0LLER01SC0 TWISTA SUNSH1NE AVRIL LAVIGNE MY HAPPY ENDING GREEN DAY GOOD RIDDANCE ffIME OE YOUR LIFE) BLACK EYED PEAS LET S CET 1T STARTED NATASHA BED1NGF1ELD SINGLE 

HIGH CONTRAST RACING CRI THE PR0D1GY G1RLS 
STONEBRIDGE FEAT. THERESE PUT EM HIGH SPEKTRUM K1NDA NEW D1ZZEERASCAL STAND UP TALL SHAPESH1FTERS LOLA'S THEME AGE OF LOVE TTIE AGE OF LOVE 
0 KAY & EPSILON ET MC VERSE HONEY ERIC PRYDZ HUMAN BEHAVIOOR CHAKA KHAN EM EVERY WOMAN/AIN'T NO ZAPP MORE BOUNCE TO THE OUNCE/COMPUTER LOVE 00 TIMES/fWANT YOUR LOVE 
TAYO MEETS AC1D ROCKERS UPTOWN BLOODUNE ULTRABEAT BETTERTHAN LIFE MAMP1 SWIFT & BLAME SLf EPWALKER/REPTILf JUNIOR JACK STUPID1SC0 

NRLY MY PLACE/FLAP YOUR WINGS 
THE P1RATES/ENYA/SH0LA AMA/NA1LA BOSS/ISHANIYOU SHOUUL HOUSTON lUKETHAT 
GOLDIE L00K1N CHAIN GUNS DONT K1LL PEOPLE RAPPERS 00 
THE STREETS DRY YOUR EYES 
NINA SKY MOVE YA BOOY 
LL COOL J HEADSPRUNG JAMEUASEEITINABOV-SEYES 
MARIO WINANS FEAT. ENYA&P DIDDYI DONT WANNA KNOW LLOYD BANKS ON TIRE MARIO WINANS FEAT. LIE RIP NEVER REALLY VVAS RACHAV FEAT. JAHAZIEL LETS WORK IT PUT 
ATLMAKEITUPWITIILOVE 

AH tlie sales and airplay charts published in Music Week are also available online every Sunday evening at www.nuisicweGk.com 



Natasha Bedingfield and Kasabian storm the 
top of the chart, while Razorlight jump from 
24 to five to become this week's highest 
climbers and Keane hold at three. 

m OASIS DEFINITELV MAYBE fit» 
3 4 THE ST0NE ROSES THE DVD StelmIMM 
si FLEETWOOD MAC UVE IN BOSTON Vta VM Vtm ITM 

110 RUSH IN RIO SiidiayiPl 
9 7 QUEEN LIVE AT WEMBLEY STADIUM 
US AC/DC UVE AT DONINGTON Epines, 
13j 9 VARIOUS THE LAST WALTZ MCMOENT 
isj 15 THE CLASH RUDE BOY IFMM 
1710 ANASTACIA THE VIDEO COLLECTON EpiO 
19 20 ROBBIE WiaïAMS WHAT WE OID UST SUMMER c^/,, © 

tel; 
nJUSCMrtsCcmwijaW 

Q 1 | RAY CHARLES GENIUS LOVES COMPANY utmtyio 
3: 3 NORAH JONES FEELSUKE HOME BteNofciQ 
5 4 j AM* WINEHOUSE FRANK litadiui 
7 6 1 RAY CHARLES THE DEFINITIVE WSM noo 
9 7 I KENNY G S0NGB1R0 ■ THE ULTIMATE COLLECTION km vm 10î 9 BEBELGILBERTOBEBELGILBERTO ûsIVteirrM 

NQRAH JONES FEELSUKE HO KEANE HOPES AND FEARS 

MAROON5SONGSAB SNOWPATROL FINAL STRAW WIU YOUNG FRIDAY'S CHILD GEORGE MICHAELPAHENCE BLACK EYED FEAS ELEPHUNK OUTKAST SPEAKERBOXXX/THE LOVE BELOW FRANZ FERDINAND FRANZ FERDINAND 
JAMIE CULLUM TWENTYSOMETHING KANYE WEST THE COLLEGE DROPOUT 

The Officiai UK 

2 i MAR00N5S0NGSAB0UTJANE®2®1 
3 18 KEANE HOPES AND FEARS® 3® 1 IsljndCIffiHSIUI 
4 À w KASABIAN KASABIAN RCA PARADISE16 (ARV) 

I5:. RAZORLIGHT UPALLN1GHT® VHliao 9866944 (U! 
6 i 2 THE LIBERTINES THE LIBERTINES Rmgli Ira4e8r»A0CD166IPI 
7 ALISONMOYET VOICE® SpncfuPiV SAHC0270IP1 8 DIZZEE RASCAL SHOWTIME ® „ nmmmm 
9 24 ANASTACIA ANASTACIA® 2® 2 BalLTnl/AiisluVSIiinte/Slwa7tyV7aLc/JoneVleoai.T) h5^ 5b4717 CI cNJ S 10 15 3> i ERDINAND FRANZ FERDINAND® 2 
11 7 18 THE STREETS A GRAND DON'T DOME FOR FREE ® 2 Lccksd 0n/6?9 2564615342 (TEffl 12 3 THE PRODIGY ALWAYS OUTNUMBERED NEVER OUTGUNNED 
13 8 32 SNOW PATROL FINAL STRAW ® 2 
14 8 32 SCISSOR SISTERS SCISSOR SISTERS ® 3 ®, 
15 U 25 USHER CONFESSIONS ® ® 1 
16 12 30 ICANYE WEST THE COLLEGE DROPOUT ® BocAFitoOt! lato 9861739(0) 

L17. T9 14 THEKILLERS HOTFUSS® bord KÎIRI LI2AR0011 (P) 18 « 1! N1CFLY ROOM ON THE 3RD FLOOR ® 
19 16 3 ALEXANDER O'NEAL GREATEST HITS ® EMI 5435022 (0 20 n 3 KRISTIAN LEONTIOU SOME DAY SOON ® 
a 22: 36 JOSS STONE THE SOUL SESSIONS ® ® 1 
22 i ïï JOJOdOUO 

im 
23 THE ZUTONS WHO KILLED THE ZUTONS? ® 

24 14 .6 AVRIL LAVIGNE UNDER MY SKIN ® ® 1 
25 i f DEAN MARTIN DINO - THE ESSENTIAL DEAN 

~26" 21 46 DAMIEN RICE 0 ® kwma PRWllHi flw DJÏH002CO (TENl 27 18 2 RAY CHARLES GENIUS LOVES COMPANY 
| 28 31 20 TWISTA KAMIKAZE© 

29 20 7 RED HOT CHILIPEPPERS LIVE IN HYDE PARK ® ® ; WMt, Btolhers 9362488632 00(1 30 29 26 GUNS N' ROSES GREATEST HITS ® 2 CtaWBnsnRosti CêlWlWBfcîSé?!!»!!!! 31 24 3 R KELLY HAPPY PEOPLE/U SAVED ME "P11» BUG 82826614087 (ftwi 32 A / BOND CLASSIFIED   Hdic^lnt/Braloi^rraVlïiTOïmtabirtjjo DnuJ,-56301 ml ~33 10 2 THE BLUENILEH1GH 
34 25 34 SUGABABES 1 J -uE® ■ > liwral CIO 8137(0) 35 34 31 JETGET BORN® cktira ,'5S%?r2W fil,.. 36 À 7 RAGHAV STORYTELLER  — 
37 9 2 BJORK MEDULLA 
38 27 2 JILL SCOI1 BEAU 11FULLY HUMAN - WORDS & S0UNDSV0L2  
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Albums Chart 

/ // 
If 33 15 PHIL COLLINS THb PLATINUM COLLECTÎON®  
10 * 25 LOSTPROPHETS SIARI SOMETHING® " 10 

41 33 31 NUKAH JUntb httLS LIKt HOME ® 3 ® 2 
42 MIKE &THEMEC H A NIC S REWIREO/THE HITS 
43 : FITZGERALD & ARMSTRONG ELLA & LUUJS IOGETHER 
44 THE FINN BROTHERS EVERYONEIS HERE ® 

i 45 0 178 OASIS DEFIN1TELY MAYBE ® <. 8!q Bralher CRECO169 OMV/P) 46 35 3 JUflN AKWlfl1 KAU1NG LUVE AND AFFECTION - CLASSICSi(1975^ 
47 41 55 1 HE BLACK EYED PEAS ELEPHUNK ® 4 © 2 WSLLAm/Fcâr AiM/Po5ydo» 9860365 fll) 48 40 38 BUSTED A PRESENT FOR EVERYONE ® 3®. Unwrsjl MC060090 (U) 49 32 4 FRANK SINATRA THE PLATINUM COLLECTION ® Capitol 8647602(0 50 45 14 VELVET REVOLVER CONTRABAND RCA 82876628352 (ARV) 51 46 50 OUTKAST SPEAKERBOXXX/THE LOVE BELOW ® 2 ® 1 ^ 
52 43 45 KATIE MELUA CALL OFF THE SEARCH ® 3 
53 30 2 PAPA ROACH GETTING AWAY WITH MURDER 

[54 53 50 DIDO LIFE FOR RENT ® 7 ® 4 ^m 55 47 27 KELIS TASTY ® 
56 44 20 D-12D12 WORLD® 
57 51 41 WILLYOUNG FRIDAY'S CHILD ® 4 ®, 
58 30 'a THERASMUS DEAD LEHERS ® ,,M»m 59 j _• / LUDOVICO EINAUDIUNA MATTINA Oecca 4756292(10 60 4, ,4 FAITHLESS NO ROOTS ® ^ ^smmi 61 36 2 MACY GRAY THE VERY BEST OF 
62 Éf THE BLACK KEYS RUBBER FACTORY Fat PcsHni 03792 (P) 63 48|l7 MORRISSEY YOU ARE THE QUARRY ® AttacJf. ATKDXOOl (Pl 64 5° 28 JAMELIA THANKYOU ® 
65 M 50 CENT & G UNIT 50 CENT IS THE FU I URL Slrctl Dora» SDR0I66752 ffmpûrt) ~66 61 a AMY WINEHOUSE FRANK® ,^9812918(10 i 67 0 154 OASIS (WHAT'S THE STORY) MORNING GLORY? ® .3 ^^«locoooaoM^ 68 i f HAR MAR SUPERSTAR THE HANDLER Record Coâtcticn 936248810? (TEN) 69 MUSE ABSOLUTION® ^1^6635872(10,3 
70 63 36 MICHAEL JACKSON NUMBER ONLS ® ■. ©. Epie 5138(X)2 (TEN) 
71 « a ROBBIE WILLIAMS LIVE AT KNLBWUK1H ® ® 2 
72 42 3 YOUNG BUCK STRAIGHT OUTIA CASHVlLlE liflencope 9863495 (U) 

L73. 0 35 ALICIA KEYS THE DIARY OF ® ® 1 382876586202(489) 
74 54 8 VAN HALEN THE BEST OF BOTH WORLDS Wan*jr Bros 812276515? (TEN) 
75 65 43 BRITNEY SPEARS IN THE ZONE ® Jwe 8287657644? (ARVJ 
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VARIOUS SAD SONGS US ESSEMTIAL R & B THE LOVE COLLECTION VARIOUS VVESTWOOD -THETAKEOVER VARIOUS THE BEST OFR& -SOMMER SELECTION VARIOUS CREAMCLASSICS 
VARIOUS NEW WQMAN - THE NEW COLLECTION 2004 
VARIOUS INFINITE EUPHORIA - FERRY CORSTEN VARIOUS ARTISTS THE I VARIOUS ESSENTIALR&B-T VARIOUS PURE BLING 
VARIOUS POWER BALLADSII 
VARIOUS PEACE& LOVE-THE' 

U o DIZZEE RASCAL SHOWTIME *uvt,® 2 THE LIBERTINES THE UBERTINES te* Me m i 5 FRANZ FERDINAND FRANZ FERDINAND teraiv-mn 4 6 THE KILLERS HCfl FUSS UortK*® 5 2 THE PRODIGY ALWAYS OUTNUMBERED NEVER OUTGUNNED xlmtki 6 0 AUSONMOYET VOICE s»*»,® 7 © RACHAV STORYTELLER v2m 8 LOSTPROPHas START SOMETHING te» iw 9 3 BJORK MEDULLA touiU'irtofl 10 4 THE BLUE NILE HIGH s»uwP) n © THE BLACK KEYS RUBBER FACTORY M (tes» m 12 8 THE LIBERTINES UP THE BRACKET s»* iii-n 13 9 MORRISSEY YOU ARE THE QUARRY Dût*) 14 o AMERICAN MUSIC CLUB LOVE SONGS FOR PATRIÛ1S dd* fc.i m 15 n KATIE MELUA CALL OFF THE SEARCH taïuto m 16 10 STONEBRIDGE CANT GET ENOUGH tofMm 17 © BELLE & SEBASTIAN DEAR CATASTROPHE WAITRESS te* 18 B STEVE EARLE THE REVOLUTION STARTS NOW e.iMv n 19 © MYLO OESTROY ROCK N ROLL teifei m 20 17 SKINNYMAN COUNCIL ESTAIE OF THE MINO u»s'. MTW) 

DIZZEE RA5CAL SHOWTIME THE PR0D1GY ALWAVE OUTNUMBERED NEVER OlïïGUNN'tD 
MYLQ DESTHOY ROCK N ROLL 

US SHAPESH1FTERS PRESENTS HOUSE GROOVES 

ipflPA ROACHC.Umi A',VAV WITH MUROlf I LOSTPROPHETS START SÛMETHING 
4 IGUNSN-ROSES GREAI ■ 5 [ RED HOT CHILI PEPPERS UVEI y MY CHEMICAL ROMANCE THREE 6 jMUSEABSOLUTION 8 [GREENDAY INTERNATIONAL SUPERHITS 10 BLINK182BLINK182 © I VAN HALEN THE BEST OE BOTH WORLDS 



600 DELEGATES 
300 COMPANiES FROM 16 COUNTRIES 
50 GIGS, 350 ARTiSTS AND 20,000 PEOPLE 
95 SPEAKERS IN 25 CONFERENCE SESSIONS 
6000 SQUARE METRES OF SEMJNAR, NETWORKING AND EXHIBITION SPACE 
4 BARS AND 2 RESTAURANTS 
MUSICWORKS ANNOUNCES KEY GUESTS 
FEARGAL SHARKEY, CHAIR OF THE LIVE MUSIC FORUM IHTÊRVÎE THURSOAY 28TH OCTOBES 
With a career spanning over 20 years in the music industry from work as an international performer and lead singer with the Undertones to A & R for Polydor Records, membership of the Radio Authority and his current position as Chair of the Live Music Forum, Feargal Sharkey promises to bring a wealth of information to MusicWorks. 

: GUEST INTERVIEW FRIOAY 29TH OCTOBER 
A 15-year music industiy vétéran, Schnur has brought both established stars and new breakthrough artists to EA Games. Artists including Snoop Dogg, Avril Lavigne, Radiohead and Fat Boy Slim have ail been part os Electronic Arts in the games market. Other accomplishments include the collaborative partnership with legendary hip-hop lifestyle company Def Jam to produce the top-selling, groundbreaking Def Jam Vendetta. Find out why he believes video games are a natural 'cultural destination' for popular music. 

MusicWorks is the UK's leading Media and Music Business Convention, bringing together music and creative industry professionals, policy makers, entrepreneurs and visionaries from around the world for three days of présentation, discussion and exhibition, and four nights of live music - in the NightWorks Festival. 

The music industry has been transformed. There Technological threats have become technological opportunities. Corporate competitors have become corporate partners. Market niches have become market models. Making money out of driving force of the new forms of enterlainment and 
MUSICWORKS 04 IS THE PLACE TO BE FOR EVERYONE NAVIGATING THROUGH THIS NEW AND UNCHARTED TERRITORY. 
DELEGATE REGISTRATIONS, ARE STILL AVAILBALE AT THE EARLY BIRD RATE OF £135 + VAT UNTIL 30TH SEPTEMBER. FOR MORE INFO VISIT www.musicworksUK.com 

AI 
THE INTERNATIONAL CROSS-MEDIA MUSIC CONVENTION 

27 October - 29 October '04 The Radisson SAS Hôtel, Glasgow, UK 

FOR UPDATES AND THE UTEST INFORMATION ON THE 
www.musiGworksUK.coin I 

IR PROGRAMME, EXHIBITION AND HOSPITAUTY EVENTS VISIT: 

PRQDUCED BY: IN PARTNERSHIP WITH: SPONSORED BY: 
(U& Scottîsïî^ntcrpriseJ (jiO ^ 1221 MMFiS-- 


