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Warner ditches 

stunned MCPS 
Warner Music looks set to lead a mass desertion of MCPS after announcing its intention to move to German mechan- ical copyright organisation Gema. It is understood that BMG is also likely to move soon and EMI and Sony are believed to be considering it. The MCPS was stunned by the news, which comes two months before its battle with the BPI is due to reach the copyright tribunal in Septem- ber. Warner's director of com- mercial and business affairs, Fran Nevrkla, says the move has been made reluctantly be- cause of MCPS's complete "in- transigence". It refuses to show any flexi- bility in adapting to the roy- alty collection and payment systems of record companies, 

"We have been so frustrated by MCPS over the last couple of years," he adds. "It is blind 

WHO SHOPS WHERE 
Europe UK (not UK) PolyGram Stemra Stemra Warner Sony MCPS BMG MCPS EMI MCPS MCPS 

and deaf to record company 
He says Warner has devel- oped one of the most sophisti- cated, fully computerised copy- right royalty accounting sys- tems. "We are not simply pre- pared to have all our good work destroyed by MCPS's ab- solute intransigence and lack of commercial awareness." Warner will continue to pay the existing Biem/IFPI agreed rate of 7.4% which is the same as that imposed by MCPS in the UK. While MCPS wants the rise to stand — up from the old rate of 6.25% of any fixed or sug- 

gested retail rate — the BPI wants it cut to 5%. The Warner/Gema deal will also stick to whatever rate is agreed between the BPI and MCPS after their copyright tribunal. EMI business affairs direc- tor and chairman of the BPI rights committee Gareth Hop- kins says: "Warner's move comes as no surprise to me. There is a certain logic to it." 
EMI's position, as did BMG's business affairs director Mar- tin Dacre and Sony director of legal affairs Jonathan Sternberg. MCPS's chief executive Frans de Wit, who took up the post the very day Warner's deal came into effect on Mon- day. was shocked but optimis- tic when told the news. He says: "We do have a dis- agreement at the moment with the BPI but I don't expect other record companies to fol- low Warner." 

BPI pledges code rejig 

as Virgin escapes fine 
The BPI is to amend its 10- year-old charts code of conduct following the end of its lengthy investigations into alleged hyping. Retiring chairman • Terry Ellis says: "There are certain amendments that could be made in order to strengthen further the protection it gives to the industry." The decision to review the code follows criticism within the industry of the latest in- vestigation. The BPI's committee of in- quiry into alleged chart hyp- ing revealed on Friday that it 

found no evidence that Virgin Records was directly linked to deliberate buying-in of the Lenny Kravitz single Always On The Run. The committee did, how- ever, discover that Virgin could have done more under the BPI's code of conduct to en- sure such a buy-in did not take 
Although Virgin included the code of conduct in every employee's contract, the com- mittee found it should also have informed third parties, such as managers and publish- ers that they too must obey 

the charts code of conduct. Despite this failure Virgin was not fined, however. Fellow defendants Rhythm King and London have already been fin- ed £5,000 and £50,000 respect- ively, despite a similar lack of direct evidence to link them with alleged buying in. Virgin Records managing director Jon Webster says he is "pleased" to be exonerated, but London Records managing director Roger Ames says: "This proves we have been stitched up. It's disgusting. I hope Richard Branson gets his knighthood." 

In: Maurice Oberstein (left) . .. Out: Terry Ellis 
Obie takes hot-seat New BPI chairman Maurice Oberstein began his term of office at Friday's BPI AGM by vowing to make its third dec- ade the best ever. Once the negotiations with the Musicians' Union and MCPS are concluded, the mu- sic industry will flourish, he 

'The industry will be able to take the money available and use it for artist , development. The more money we have, the more we can put back into our individual businesses for cre- 

ative development," said Ober- stein, who was first elected to the BPI Council in May 1976 and was previously chairman between 1983 and 1985. Former EMI Records chair- man and honorary president of the BPI LG Wood was present- ed with a platinum disc for his contribution to the BPI over the last 19 years. Departing chairman Terry Ellis criticised' the industry, however, for concentrating on 
See page 3 story. 
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COMMENT 
NEWS DESK: 071-620 3636 NEWS 

Pop gets a slot on Showtime 
Artists such as Bette Midler and Chris de Burgh typify the type of music to be played on the new national Showtime radio station. Bob Kennedy, the station's controller, says that Show- time, which will start broad- casting in May 1992, will be "very distinctive in both pres- entation and content" and dis- missed claims that the station is gunning for Radio Two's audience. "We're not a rival to Radio Two. We won't be competing with it in programming terms but we would obviously hope to attract some of its listeners. But that goes for Melody and ILR Gold as well." Showtime, part of the First National Radio consortium led 

by former British Rail chair- man Sir Peter Parker, secured the new national radio licence last week after bids by its two rivals — Radio Clyde, backed by Lord Hanson, and Classic FM — fell well short of their £1.75m offer. The licence per- iod will run for eight years. Kennedy is confident about Showtime's ability to cross all demographic boundaries. "I think demographics will need to be more sophisticated in the future," he says. "We're hoping to attract the young 22- 25 year-old housewife with child, the young sales execu- tive on the road, the middle- aged professional business- man and the 55-60 year old re- tired people looking for some- thing relaxing, interesting, 

witty and entertaining." Seventy five per cenl Showtime's output will be sic, of which 25% can be 'pop' as defined by the House of Lords — music made after 

the year 1960. Whether material such as Jason Donovan's Any Dream Will Do from the stage play Joseph And The Amazing Technicolor Dreamcoat or Bette Midler's Wind Beneath My Wings from the film Beaches would be classified as show music or pop is unclear. "We'll need to work this out with the Radio Authority as we go along," says Kennedy. "But we're not looking to play rock music." Meanwhile, Classic FM backers David Astor and David Maker have joined the of consortium behind a rescue plan for Jazz FM, which will become part of a new multi- station radio network with plans to expand into Europe. 
Publishing duo 
retain Rough 
Trade marque 
The former heads of Rough Trade Music have formed their own independent publishing company using the crashed 

Cathi Gibson and Peter Walmsley, who ran Rough Trade Music, have permission from Rough Trade impresario Geoff Travis to set up as Rough Trade Publishing. The company, which is fi- nancially and administra- tively independent of what is left of the Rough Trade Group, has already secured two writers who used to be with the old company — Robert Wyatt and the two mainstays of Galaxie 500. They are confident of at- tracting more former Rough Trade Music writers on long term deals because Rough Trade Music signed mostly single album deals. Gibson says the company has backing to buy at least one catalogue and is also hoping to secure reciprocal sub-publish- ing deals to guarantee regular 
The pair failed in a £30,000 bid to buy the Rough Trade Music catalogue which was sold to Complete Music last month. Gibson says; "It was pretty galling. It set us back a lot." Gibson, who was at CBS Publishing before joining RTM in April 1982, will handle the placing of songs with other artists, while Walmsley is to concentrate on signing inter- national deals. Walmsley, who was previ- ously international director of Rough Trade Records until his departure last autumn, has al- ready secured a deal with Wax Trax in Chicago. 

Ellis leaves BPI 

a note of caution 
Terry Ellis has concluded his two year reign as chairman of the BPI by attacking the mu- sic industry for neglecting long term success in favour of short-term hits. The lack of penetration by UK music in foreign markets is a great cause for concern, he said in his speech to Friday's BPI AGM, but it is not being addressed by the UK industry. "Artistically, British popu- lar music is at a low ebb and we should take no comfort by deluding ourselves that this is just a function of the cyclical 

nature of the market," he said. "Questions of repertoire ap- peal and quality of perform- ance have to be urgently ad- dressed if the domestic market 
that British music loses its im- pact in world markets."Even the introduction of new digital tape formats will not stimu- late growth if the music has no appeal, he added. "The obsessively short term outlook which seems to char- acterise much of the manage- ment of our industry at pres- ent is. I feel, in many respects 

at the root of the artistic mal- aise," he said. "There seems to be an un- willingness to make long term plans while we can rely for profitability on maximising the benefits from quirks of fashion or novelty acts." The trend devalues pop mu- sic, he added, and could alien- ate "less frivolous" record 
Ellis became BPI chairman in July 1989. He will no longer be sitting on the BPI council, having moved to the US to run his Imago label. 

DMC to sell off 

Bluebird stores 
Tony Prince's DMC organis- ation is to pull out of its ill- fated excursion into retailing with the Bluebird chain. The company has put the three remaining Bluebird stores it owns — in Streatham and Soho in London and Liver- pool — up for sale. Prince admits; "We were naive. We loved music and felt the shops would fit in with what we were doing . . . but it hasn't worked out." DMC bought the Bluebird chain two years ago. The Luton store has subsequently been bought out by its man- agement, while the original EdgWare Road, Londonf'store 

closed in April. Prince says DMC has over- extended itself. "We've got too many balls in the air," he says. "In retailing you have to be there sitting at the till for it 
The move marks yet another blow for the DMC organis- ation. Last year it was hit by a PPL ruling that it was "un- der-representing" the number of records it sold. The result was a PPL levy of 17.5% of all DMC group revenue. The company is also believ- ed to have lost money in the collapse of distributor Spartan which handled its FBI and Stress labels. 

Ad agency to 
take Virgin 
into Europe 
Virgin Retail has appointed the BMP4 advertising agency to handle its high profile ex- pansion into Europe. It plans to build on the suc- cess of its Paris Megastore, opened in 1988, with 20-25 stores in prime locations over the next five years. The first of these will be in Milan in September. "We'll be in all the main population centres," says group marketing manager Ruth Kemp. Meanwhile, HMV in con- junction with the Chiat-Day agency, is to launch an exten- sive research project looking into long-term opportunities for the music retailer. 

The gloves are off in the dispute between the BPI and the MCPS. Warner Music has pronounced itself sick of the whole mess and decamped to Germany. Meanwhile Inside sources suggest BMG and EMI are considering a move. Clearly such moves have a tactical benefit and no-one would be surprised to see BMG, EMI and even Warners happily back at MCPS in 18 months time. The BPI and the MCPS have both taken on new figureheads within the past seven days. But Maurice Oberstein and Frans de Wit are going to have their work cut out to keep this one together. 
We hear an awful lot about the "gutter press", but people who use the term don't usually mean broadsheets printed on pink paper. So what are we to make of a Financial Times "investigation" into CD pricing last Thursday. While you can't fault the FT"s journalistic right to ask such questions — though it is debatable how topical a feature which leans heavily on an 18 month old HTifch? story can be — the piece raises a question in itself. Can you honestly imagine the FT criticising the profitability of any other industry? Or is it just another example of bashing the record industry? 
Promises to play Bette Midler and Chris de Burgh suggest the new Showtime commercial radio service may yet find favour with the industry. But there's still no doubt that by opting for easy listening rather than rock the Government threw away a golden opportunity. Doesn't its selection of a consortium containing comic actor Brian Rix suggest the authority thinks the whole process has been a farce as well? 
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OPINION 

If you are reading this you may well be one of the "8,000-plus delegates" that are currently making their way towards that legendary "lig-in-Iimo- land" — the twelfth annual New Music Seminar. On the other hand, you may be one of the thousands of music industry professionals denied a chance to participate in this great "meeting of minds from around the world" by a short-sighted superior. Whatever your opinion, one question remains uppermost: as the UK is, and always has been, the breaking ground for new music, why haven't we got 
With 1992 just arounidthe corner isn't it time that the BPI started to act with some foresight and made us the showcase for the world's largest music market? Or is their vision so blinkered, their head so bowed in awe at the might of their apparent American masters that they are unable to take the initiative and instigate a pro-UK, pro- European seminar that may well act as a sorely needed pick-me-up for our ailing industry? 

Last year's NMS was an excellent forum for a multitude of music-related topics (the panel on censorship and the industry was particularly excellent) and also served as a superb iaunchpad for dozens of bands (Deee-Lite's Sound Factory debut surely launched a thousand front covers and a million sales'.). Where is our equivalent debating session? But perhaps I'm getting carried away. After all, the BPI is only our industry's trade body — our sole representative (if we discount the IFPI — and why not, everybody else does) — the most important contact one of this country's top exporting industries has with the rest of the world. Is a seminar or a trade- fair loo much to ask? After all it's just a lig, isn't it? David Dorrell is MD of the Love Records label and is chairing a panel at this year's NMS. 

NEWS 

Mystery donor boosts charity cash 
An anonymous donation has boosted funds raised at the Sil- ver Clef luncheon to £250,000. Fund-raisers for ■ the Nordoff-Robbins Music Ther- apy Centre were given £100,000 by an anonymous do- nor at the luncheon held last 

All the money donated and 

raised from the Silver Clef auction and raffle will go to- wards the running costs of the new music therapy centre in Highgate Road, London, which is scheduled to open on Sep- tember 25. At the luncheon, Chris de Burgh announced that he had secured premises ' within 

De Burgh raised £60,000 from a charity golf tourna- ment last May to finance the 
Further funds have been created for Nordoff Bobbins by a new deal with Levis. The 

jeans company has signed a long-term sponsorship deal for the Original Talent/New- comers award, made at the luncheon. This year's winners were Phonogram artists James. Winner of the Silver Clef was Rod Stewart, who received the award from Elton John. 

SBC wields axe 

on record label 
BBC Records is to close as the corporation channels its music business through licensing and partnership deals, writes Phil Sommerich. The BBC says it is "not vi- able" to have an in-house rec- ord company. Ian Duncan, spokesman for the label's parent division BBC Enterprises, says: "There will be no new product, but we will honour existing obliga- tions and continue to sell back catalogue." Product will continue to be distributed by Pinnacle, but 

the label's four staff face re- dundancy. Sell through video and spoken word product is unaffected. "We will be looking at ways of exploiting internal music product over which we have rights through licensing pro- jects," Duncan says. "We are talking to a number of people." The BBC Records catalogue comprises mainly jazz, nostal- gia and historic classical per- formances. Critics said it was often esoteric and lacked a co- hesive A&R profile. 

Duncan says: "There are el- ements which have been suc- cessful, but as a whole it was not a viable business." He denies reports that the corporation's record label made a profit of £600,000 on a £2m turnover, but refuses to give the true figures. One likely partner is believ- ed to be Monty Lewis, formerly of Pickwick International, possibly in a deal to market BBC archive material. But Duncan says separate deals will be struck for each product. 

PRS review 
findings near 
The outcome of PRS's two-year investigation into live concert royalty collection will be re- vealed after the organisation's AGM on Thursday. The inquiry, by a working party of PRS Council directors and management, comes to a head after recent controversy over distribution and calculat- ion of royalties. The special open forum, which will be open to all PRS members, follows the AGM at the Hotel Inter-Continental at Hyde Park Corner, London. The AGM, which starts at 11am, also includes an elec- tion for directors of the society. The five writer candidates who are bidding for four places are: Patrick Gower, a former assistant conductor of the Lon- don Jazz Orchestra; Stephen Oliver, who wrote the operas Tom Jones and The Duchess Of Malfi; Richard Stoker, who served 10 years on the Com- posers' Guild executive com- mittee; Ernest Tomlinson, who has won two Ivor Novello Awards; and Graham Whettam, who has been vice- chairman of the British Copy- right Council since 1972. 

Dickins, Sinclair and Deacon (left to right): gold CD honours 
Seal scoops BPI first 
Warner Music picked up the first official BPI gold CD award for the Seal debut al- bum on the day it went plati- num last Monday. Warner Music UK chairman Rob Dickins revealed that 50% of the 300,000 sales of the al- bum came on the format; the other 40% of sales were on cas- sette with just 10% registered 

Collecting the award from BPI director general John Deacon, along with ZTT label managing director Jill Sin- clair, Dickins said: "It has sold a lot on CD because it is an ultra modern production with 

of the art producei. Trevor Horn." Sinclair added: "It seemed crazy to give a vinyl award for an album which wasn't sold heavily on vinyl." Deacon said he is glad the first of the new awards went to a British act which is break- ing through internationally. The current US single Crazy leapt from 50 to 38 in last week's Billboard chart. Although some record com- panies have put together their own gold compact disc award packages in the past, this is the first with the official BPI 

Snark gets 
UK lift off 
in West End 
Mike Batt's eight-year labour of love The Hunting Of The Snark is to reach London's West End in October in a £2m production. Backers of the two-hour mu- sical, which opens at the Prince Edward Theatre on Oc- tober 24, include Elton John's manager John Reid and the- atrical entrepreneur Cameron Mackintosh. Batt has designed, produced and co-directs the production, which comes eight years after he first devised the show in January 1984. An all-star recorded version flopped four years ago after a row with label Starblend Rec- ords saw it withdrawn after just a week on sale. "It was a complete disaster," says Batt, who now hopes to repeat its previous worldwide success in the UK. John Reid is currently negotiating a rec- ord deal, says Batt. Funding — which remains £300,000 short of the £2m tar- get — was raised through an ad in the Financial Times earl- ier this year. Investors include a Dorset grandmother who contributed £1,000 in savings. Proceeds from the produc- tion, which also features a 50- piece orchestra, will go direct- ly to the investors, adds Batt, who is taking no creative roy- alties but will receive a share of the profits as the producer. See People, p27. 
Jazz label GRP 
shifts to BMG Jazz label GRP Records switches distribution from Pinnacle to BMG this month. The MCA subsidiary has made the move as part of an international distribution agreement with BMG. GRP became a subsidiary of MCA in March last year. New Note's distribution deal with GRP, through Pinnacle, ran out in June this year. But MCA has decided to re- tain New Note as the sales and marketing outlet for the label. 
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NEWS 

IMDs Morrissey: NMS star 
Morrisseyto 
lead British 
NMS invasion 
Morrissey is to top an impres- sive line-up of UK artists ap- pearing during next week's New Music Seminar. The former Smiths vocalist appear at the prestigious Madison Square Gardens venue in New York on Satur- day night (13). Other UK artists set to ap- pear during the week-long event include Carter, EMF, N- Joi, Neds Atomic Dustbin, the Milltown Brothers, Cabaret Voltaire, Buzzcocks, Cave- man, LFO, Nomad, Railroad Earth, Ruthless Rap Assassins and Stretchheads. 
PWL sets up 
sales team for 
Warners deal 
PWL Records is setting up its own sales and marketing force to feed into its new distributor, Warner Music. By bringing the sales func- tion in-house with a two-per- son team, PWL can have greater control of releases and also cut costs, says managing director Pete Waterman. "When we were with Pinna- cle we didn't do our own sell- ing and obviously we paid for that. So we thought we would bring it in-house," he says. The deal is also helping PWL ride the recession by allowing the label to improve its margins, he adds. 

man heads 

launch team 
Former Spartan financial di- rector Vincent Chia has emerged as the man in charge of IMD, the collapsed distribu- tor's reincarnation. But he will only be taking on the role until a full-time managing director for the com- pany can be found. Former Spartan directors David Tho- mas and Tom MacDonnell are not involved with IMD, he 

tan to IMD is distribution manager Pat MacDonald. Chia witnessed the prob- lems that led to the demise of Spartan. "It all really began 

when Mute pulled out in 1989," says Chia. "When you lose a lot of your turnover like that you are in trouble. They started offering advances in a bid to get labels but what they should have done is closed down or cut back drastically." IMD has taken on much of Spartan's business and has a distribution roster of about 20 labels including Sonet and Posh Music. "We now have the necessary labels to move forward and about 20 staff so far. The main thing is to get the company on the road as soon as possible," says Chia. Ann Kelly has been recruit- 

ed as head of sales with a team of eight telesales staff. Field sales will be handled by an in- dependent sales team. IMD is based at an 18,000 sq ft office and warehouse unit in Wembley — a mile from the old Spartan site. Chia believes the computerised operation will eventually achieve over £30m in turnover. Financial backing for the company comes from the City and Chia believes IMD will prove a strong competitor within the dwindling indie dis- tribution market. "Pinnacle has virtually be- come a major. Hopefully, we can offer labels a little more choice," he says. 

North east tops CD sales 
CDs sell best in the north east of England, vinyl in London and cassette in Ulster. These are the surprise find- ings of Gallup research show- ing regional breakdowns of first-half album sales. According to Brian Mawson, manager of the Windows store in Newcastle, the exception- ally high CD sales figure of 40.3% for the north east can be attributed to effective promo- tion and the limited effects of the rc n the ai 'The recession has probably had the greatest effect in the south east," he says. 'The north east has never had the good times, so we're not feeling so much of the bad times. The regional variations do not surprise Andy Gray, owner of Andy's Records in East Ang- lia. "CDs are selling well all over," he says. "And they'll overtake cassettes soon be- cause of the price i 

IM'h'iK'liWiWiiHEa Cassettes% 00% 

Border/Grampian 51 
UK TOTAL 4 Source; Gallup. Based on sales Jan-Jun. 

CD." The highest vinyl share in London (17.5%) is attributed to the strength of the dance, while Ulster's substantial fig- ure for cassette sales (59.8%) over CD (30%) and vinyl (10.2%) reflect what the BPTs 

director of research and development Peter Scaping, describes as its "relative isola- tion" as a market — "less prone to mainland trends and fashions". While first half album sales were 6% down on last year, sales in Ulster have grown by 20%. 

NEWSFILE 
Ian Ramage has resigned as marketing manager at East West to take up the same role at Polydor. In filling the newly-created position, Ramage returns to the company he left in 1989 to join East West. 
MCEG Virgin Vision has appointed former Ingram Entertainment executive Mike Love as head of UK sales and ex-CBS Fox marketing manager David Livingston as head of UK marketing. 
MCPS is setting up a wholly owned Irish subsidiary MCPS (Ireland) in recognition of the growing influence and importance of Irish music. The organisation, which will include Irish composers and publishers on its board of directors, operates as of July 1 (last Monday). 
Eddie Kennedy, of music publishers Kennedy Music, has died after a short illness aged 66. Through the Seventies, he was known for his work with Rory Gallagher's Taste and Command Studios. 
BARD is calling on members to submit views on standardisation as the organisation prepares to lobby suppliers. Packaging, bar coding and replacement of stolen inlay cards are among the issues up for discussion. BARD is at Suite 5, Kingsland Houser512 Wimbome Road East, Ferndown, Dorset BH22 9NG. Tel: 0202 896395. 
A quote in last week's front page story "Indies fear Our Price plan" by PolyGram Record Operations director Eric Wordsworth should have read "All direct deliveries to stores are despatched for delivery on Mondays". 
Bill Nelson is now managed by Opium Arts and not Orion Arts as printed in Music Week two weeks ago. 

ROCK ROCK ROCK 
WORLDWIDE IMPORTS 

EXTENSIVE BACK CATALOGUE CDs, MCs, LPs. LARGE SELECTION OF CD SINGLES 
WEEKLY NEW RELEASE FAX/MAILOUT, VAN SALES, NEXT DAY DELIVERY, 

IMPRESSIVE FILLS, FRIENDLY SERVICE, SPECIAL ORDERS WELCOME. 
CONTACT: GARY/HUTCH 

TEL: 0814591212 PANTHER MUSIC FAX; 081 4591119 
Unit 4, Chapmans Park Industrial Estate, 

378-388 High Road, Willesden, 
London NW10 2DY 
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MARKET REPORT 

Albums 
More mining from the Stax/Atlantic catalogue, with a dozen releases of classic albums, all on CD for the first time. Dominating the series are five Otis Redding albums, but vintage soul fans will also warm to the reissue o albums by some of the lesser lights in the Stax galaxy such as William Bell and Johnnie Taylor. Virgin America finally lets the Paula Abdul album drop next week, two months after it appeared Stateside. Abdul's debut album, Forever Your Girl, performed very strongly at retail, and this one will do at least as well. Abdul is an artist of little creative depth, but a cannily created mix of creamy ballads and boppy pop tunes make this an album of great potential. 

d 

Prime attractions include a new song by Prince, and Paula's bit Rush Rush. Idly grazing over the new release schedule as a way of staving off sleep during the summer slump, dealers could be excused for allowing their hearts to skip a beat when encountering a new Madonna album. Sadly, Give It To Me — on the Receiver label — is a collection of appalling ^rubbish Madonna recorded Germany with Otto Von Werneher before fame beckoned. It will appeal only to diehards. 

THE JAM; Greatest Hits (Poly dor 8495541). Snap was a fine testament to The Jam, and though it didn't need replacing, it has been. The group's hit singles are all here with mid-period hits like Eton Rifles, Going Underground and That's Entertainment proving the 

most potent musical and lucid lyrical moments of Paul Weller's career. In the wake of highly successful companion albums by The Clash and The Stranglers, this one can't avoid being a roaring success. 
Singles  
Those international bright young things Jesus Jones are known for being thrifty. Their first single, Info Freako, was recorded on a budget of £125, and the video for I Don't Want That Kind Of Love was recorded at Star Trax in London's Trocadero for a mere £24.95. It's logical, therefore, that they should reissue an old single rather than spend their money on recording a new one. The fact that Right Here Right Now underachieved in a way Bart Simpson would be proud of when first released (it peaked at 

Kemp: cute vocals 
number 31) and that it is even now preparing its assault on the top of the US charts should give it all the impetus it needs to be a major hit this time around. Another US hit certain of finding a home in the chart here is Piece Of My Heart by San Francisco's Tara Kemp. The follow-up to her promising debut Hold You Tight, it's one of the new breed of more sophisticated, slower tempo dance hits which appeal equally to radio and clubs. 

Kemp's vocals are cute, and she's well supported by a tootling trumpet and an unnamed rapper. David Jaymes, best known as singer of Modern Romance, recreates several of their hits in medley form as part of Hot Summer L^Salsa, the new single by 
sJive Bunny And The 'Mastermixers. It really is a loathsome record, but all royalties are being donated to children's charity Action Research. 
PRIMAL SCREAM: Don't Fight It, Feel It (Creation CRE 110). The soulful vocals of Denise Johnson (who has worked with Electronic, ACR and Hypnotone) are the focal point, but the track really takes off when it ventures into ravey territory courtesy of a bass flying so low that it evades detection by radar. Nice one. Alan Jones 

More people could be turning on their TVs to watch the CMA's twenty-fifth annual event in Nashville if it suc- ceeds in customising the shows for different territories with high profile presenters. Gran- ada owned company Big Pic- ture Productions is currently handling worldwide sales and the CMA is in negotiation with BBC Radio on projects to boost awareness. The spotlight will be on country music throughout the week of the awards (beginning October 1) with seminars and showcases forming part of an annual entertainment expo. Despite the lack of a mar- keting campaign, Connoisseur Collection's Tina Turner Goes Country should sell well on its curiosity value. Featur- ing recordings from 1979, when she was wrestling with a new image prior to signing with EMI, her boisterous ap- proach livens up tracks such as Good Hearted Woman and Stand By Your Man. Display prominently to combat low 
Eleklra's new American Ex- plorer series aims to document the roots of rock and roll and the first batch of five releases will include an LP from Texan Jiramie Dale Gilmore. The release of After Awhile co- incides with his headline date at The Cambridge Folk Festi- val on July 26. 

wnsmmaMm Charlie Feathers: American Explorer: Elektra 7559611 474. Charlie Feathers is the real McCoy when it comes to rockabilly. He was closely in- volved with Elvis Presley and Johnny Cash on Sun Records in the Fifties and this newly recorded set impresses more 

for its sheer gusto than its nos- talgic pull. Reasonable expo- sure could guarantee a new generation of Feathers fans. Karen Faux 

As well as the releases review- ed in Record Mirror Update, also out in the UK this week are Seal The Beginning (ZTT ZANG 21T, WM), quite soulful housey 123.8bpm canterer in Mark Moore and Robin Han- cock mixes; Mind Of Kane Stabbed In The Back (Deja Vu DJV 007, SRD), snarling synth buzzed 130.7bpm frantic fluttery raver; Zero Zero Zeroxed (Kickin/GTi KICK 9, SRD), jaggedly churning noisy 124.8bpm raver; MC Ham- mer (Hammer Hammer) They Put Me In The Mix (Capitol 12CL 607), remixed 120.8bpm staccato shouter for pop fans; Denise Gordon Wait For Your Love (Meltdown MELT 006, D.Mix), classy Anita Baker-like slow 43.9bpm bal- lad from Northampton; Bomb The Bass Winter In July (Rhythm King 657275 6, SM), girl cooed strange 90/45bprn slow drifter; Audio One Need U Now (Room Service ROOM 002, 081-883 0108), Larry Heard-type lush burbling 123.7bpm ambient floater; SR2 Compulsion (Hardware HW003, APT), "washing ma- chine"-style 122.8bpm techno loper; Ashley & Jackson Sweet Time (Big Life BLR 48T, F), glumly moaned brassy 113.9bpm pattering canterer; Isis Hail The Word (4th+B'way 12BRW 224), jiggly trotting 117.2bpm plain- tive female rap. 
MANIC (FEATURING NADINE JAZZMINE): The King Of Romance (Hard E.C.U. Mix). VCA Records 

VGA 001T. SP. An inter- estingly different combination of friskily jiggling 125.6bpm French Kiss-ish drive, Todd Terry-ish synth, shrill strings, bursts of gentle female rap and witty soundtrack samples. This may not be a hit but cer- tainly stood out at the end of a hard day's night as some- thing fresh (janglier 123.5bpm DJ Reckless and 123.4bpm Underground DJ Mixes). James Hamilton 

The stage musical has made a big comeback in the Nineties and this is reflected in July's releases. Decca's July headliner is a starry recording of Kurt Weill's Street Scene, with a cast based on the Scottish Op- era production and including Josephine Barstow, Samuel Ramey and Jerry Hadley, all under the baton of John Mauceri. So Decca grabs the honours for first complete recording of the work — later this month stage specialist label TER issues its version, based on the English National Opera staging and with its cast head- ed by Kristine Clesinski, Richard Van Allen and Janis Kelly, with Carl Davis conducting. But TER has now released its long-awaited recording of Oliver!, with a really galactic cast and the National Sym- phony Orchestra, conducted by John Owen Edwards. Both TER releases use Dolby Surround sound. EMI, of course, this month rush releases its London cast recording of Carmen Jones, but RCA offers a rival — the original 1954 film soundtrack version on CD, with immortal performances from Pearl 

Bailey and Marilyn Horne, Collins also has a strong whiff of greasepaint in three releases from vivacious pianist Joanne MacGregor. Her MacGregor On Broadway disc has solo piano arrangements of Cole Porter, Gershwin, Kern and Richard Rodgers numbers; in American Piano Classics she plays Ives, Copland, Gershwin and Erroll Garner; with Carl Davis and the London Symphony Or- chestra she plays Gershwin's Concerto in F and the jazz- band version of the Rhapsody In Blue, 
SUK: Asrael Symphony. Royal Liverpool Philhar- monic Orchestra/Libor Pesek. Virgin. Take the gloomiest nocturnal magnifi- cence of Mahler, replace the light relief of Austrian landler dances with Sibelius-like Nordic bleakness and you have Suk's Asrael (the Muslim angel of death) Symphony, a memorial to his father-in-law, Dvorak. Pesek makes the RLPO sound like the most doom-laden of Germanic or- chestras — and that's praise indeed. Phil Sommerieh 

It's Brit week again and there is a quartet of Best Ofs, three from EMI, Frank Ifield (CDP 7 96541). Billy J. Kramer (7 965482) and Helen Shapiro (7 964482), and one from Pickwick, Billy Fury (PWKS 4053 P). The Fury outing only has a few hits and none of the early material that still keeps the (lame alight, but its nice price should find it enough impulse purchasers. The 20-track EMI offerings are real Best Ofs and properly documented. 

Another beat group to be celebrated is The Sorrows, whose cult status has prompt- ed both Sequel and Drop Out to put out remarkably similar compilations — the sleeve- notes are even by the same person. The eponymous Sequel offering (NEXCD 165) has 20 tracks while the Drop Out al- bum, Pink, Purple, Yellow and Red (DOCD 1994), has 16. More straightforward is Waiting For The Right Time (Elite 001CDP), a 19-track taster of John Mayall be- tween 1965 and 1969 and fea- turing animated assists from Eric Clapton, Peter Green and Mick Taylor. In the wake of the huge pub- licity surrounding the refor- mation of Yes, maybe Stair- case To The Day (NEMCD 613) and Second Birth (612) by Gravytrain, a group best re- membered as the poor man's Yes, will find homes with the seemingly ever-growing num- ber of progressive rock fans. Two oddities to end with: The Pick Of Billy Connolly (Polydor 835 531-2) which catches the Scottish loon in hilarious parodic mode and an intriguing live outing from 10CC. In Concert (Pickwick PWKS 4050 P) in which we hear the hits minus lots of the studio special effects. 

Absolute Beginners: The Soundtrack (Virgin VVIPD 112). The movie (screened last Friday on Channel Four) was way over the top, but, in retro- spect, the soundtrack, with of- ferings from Sade. Bowie, Ray Davies and The Style Council among others, manages to be both a perfect aural image of the excesses of 1986 — the year the film was made — and 1959, the year it was set. Phil Hardy 
MUSIC WEEK 13 JULY 1991 



10 More Meatloaf? 12 Another outing for Bat Out Of Hell 
18 Hooligan trouble 201 Ragga 'fwinE By George Jesus Loves You scale Ragga Twins shake up the singles chart the indie top five 

| Heavy D-uty I US rapper and The I Boyz fill the dancefloor 

Bmsicweek 

datafile 
The Information Source for the Music Industry 13 JULY 1991 

CHART FOCUS 
In a week in which Britain's first national commercial radio station Showtime was announced, with its brief to concentrate on music from films and shows, it's appropriate that all of the top three singles are associated with either the silver screen or theatre. Bryan Adams' (Everything I Do) I Do It For You from the film Robin Hood moves into pole position, while Jason Donovan's Any Dream Will Do (from the stage musical Joseph And His Amazing Technicolor Dreamcoat) dips to number two, and the week's highest new entry at three is Guns N' Roses' You Could Be Mine from the upcoming Terminator II — J udgement Day. Adams' single is the fifth number one in a row to have a films/shows connection, following Donovan's single, Color Me Badd's 'I Wanna Sex You Up (from the film New Jack City), Cher's The Shoop Shoop Song (from Mermaids) and Chesney Hawkes 'The One And Only' 
ANALYSIS 

(from Buddy's Song). This sequence of chart-toppers was preceded by a charity record, two re-issues (one used in a commercial) and a TV tie-in. The last naturally occuring new number one was Queen's Innuendo, way back in January. Adams' single is also the first number one for A&M since Chris de Burgh topped with Lady In Red almost five years ago. Led Zeppelin songs have rarely made much of an impact on the chart, partly because the group itself never released singles in the UK. But this week, two songs 

originally recorded by the group are new entries to the chart. First, at number 62, is Dread Zeppelin's 'Stairway To Heaven' followed at number 66 by "Rock 'n' Roll', as performed by tennis stars Pat Cash, John McEnroe and Full Metal Racket. Both tracks originate from the fourth, untitled Led Zeppelin album, variously known as 'Led Zeppelin 4', 'Untitled', 'Zoso', 'Runes' and 'Four Symbols'. 'Stairway To Heaven' was previously a hit for the Far Corporation, and nearly charted earlier this year in a remake by Frank 
In the album chart, Cher holds at number one for the third week in a row, while the Jam debut at number two with Greatest Hits, and Alice Cooper debuts at number four with Hey Stoopid. Cooper's chart career dates back nearly 20 years, and covers 16 chart albums, but this is the first time he's even had two Top 10 albums in a row — his last (1989) effort Trash peaking at number two. Alan Jones 

The row over Saturday dehveries of new releases has highlighted the problem of retailers jumping the gun with new titles. Such "leaks" made a strong impact on last week's CIN charts: of 17 new entry singles, seven had registered sales the week before their official release date. Two new entry albums suffered the same fate (see chart). Only chart compiler Gallup knows exactly which shops are to blame for such early sales. But only wholesalers like Entertainment UK and TBD currently receive product early. On the few occasions when there are enough sales to push a pre-release record into the Top 200, it is up to Gallup to check what the relevant record company wants to do. "If it does come in it is usually at about 180," says Gallup chart manager John Pinder. "We don't usually find out until Saturday, but have to 

LEAKED RELEASES WHICH CHARTED LAST WEEK 
Chart SINGLES pos 22 BRING THE NOISE - Anthrax feat. Chuck 0 30 NOW THAT WE'VE FOUND LOVE - Heavy 0 And The Boyz 32 MY NAME IS NOT SUSAN - Whitney Houston 61 APPLE GREEN - The Mllltown Brothers 64 THE ENEMY WITHIN-Thirst 69 GET DOWN ON IT...-Keel & The Gang 72 KINKY LOVE-Pale Saints 

ALBUMS 17 ELECTRIC LANDLADY-KirstyMacColl 56 UNUSUAL HEAT-Foreigner Source: Gallup ©CIN 
call someone from the record company at home to ask whether they want us to kill the sales." Panel sales cannot be carried over to the following week, so most are simply lost. lain Snodgrass, field sales manager for AIM, the sales force responsible for A&M's Milltown Brothers single and Island's Anthrax release, says: "We are a bit gutted if it happens because no matter how few records are sold prior to release, every sale counts when the market is so 

Asking Gallup to "kill" an early chart position is simply an attempt at damage limitation, he says. But Greg Castell, head of sales at MCA, whose Heavy D And The Boyz single Now That We've Found Love was affected, says import singles pose a bigger problem, especially with dance tracks. Whatever the size of the problem, ifSaturday deliveries become the norm it seems bound to worsen. Martin Talbot 

Index of unit Last sales. 100=weekly week average in 1990 

ALBUMS MARKET SHARE BY FORMAT 

SHARE 0% 25% 50% 75% 100% 
[lzj Vinyl LP CD Cassette CD CD | 

TOP 10 DISTRIBUTORS 
1 POLYGRAM 2 WEA 3 SONY MUSIC 1 CONIFER ) SOUTHERN ) REVOLVER 
Compiled by ERA from Gallup data. Based on Top 200 album charts, 3 June to 29 June. 

BE AHEAD OF YOUR TIME EVERY FRIDAYI 

UK DANCE CHARTS FAXED TO YOU DIRECT - AHEAD OF PUBLICATION 

Subscribe to THE RECORD MIRROR CLUB CHART BULLETIN and receive your Record Mirror Club Chart before it appears in Music Week AND information exclusive to the Bulletin: 
* The extended Record Mirror Club Chart positions 101-125 -including play index figures 
•The Top 20 London Club Chart 
• Chart Commentary and Analysis 

Also available: 
THE KISS 100 FM TOP 40 DANCE CHART *from the UK's premier Dance Music Station* 

For more details contact Amy Tel. + 44 71 334 7333 Fax. + 44 71 928 2881 
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BETURN OF THE LIVING DEAD !! THE GATE BAT 21 ALL QUIET ON THE WESTERN FRONT SOPHIE'S CHOICE 
THE LION IN WINTER WIZARDS OF THE LOST KINGDOM SUMMER DREAMS - THE BEACH BOYS YOUNG ELVIS 

BANANARAMA - GREATEST HITS STYLE COUNCIL-ADVENTURES TEARS FOR FEARS-BIG CHAIR ABC-ABSOLUTELY 
BIG COUNTRY-GREATEST HITS 13 5 ; KISS-EXPOSEO 

RELEASE DATE-22 JULY 
ORDER FROM POLYGRAM TELESALES - 081 590 7790 - OR THROOGH YOOR REGULAR SUPPLIER PoiyGram video 



TITLES AZ 
(WRITERS) 

TOP 75 SINGLES 
13 JULY 1991 

THE OFFICIAL ftuisicweek CHART 

1 1 Artist {Producer} Publisher Label 7'(12') (Distributor) I 1 j I TI l ̂bel7-(12T(Distribulor) 

1 1 . 
(EVERYTHING 1 DO) 38 13 .4 Sc°30P S0NG (,T'S IN H«|~l 1 DO IT FOR YOU Bryan Adams (Lanqe) MCA/Rondor/Zomba A&MAMIY) 789(f) AMMC 789/AMCO 789 (s) 39 31 3 ROLLIN'IN MY 5.0 Vanilla Ice (Ice/King) CC SBK(121SBK 27(E) TCSBK27/CDSBK27 

2 • ANY DREAM WILL DO Really UseluIRURPQ 7(F) RURCS7/RURCD7 40 34 6 GET THE FUNK OUT Extreme (Waqener) Rondor A&MAM(X)737(F1 AMMC 737/AMCD 737 
A 3 Eg YOU COULD BE MINE Guns N' Roses (Clink/Guns N' Roses) WC GeffenGFS(TP)61BMG) GFSC6/GFSTD6 41 4. Z THE WAVE OF THE FUTURE Quadroohonia IQuadrophonia) MCA ARS 6569937/6569936 (SMI 6569934/ 

4 3 CHORUS Mute (12)MUTE 125 (P CMUTE125/COMUTE125 @ 42 33 S TRIBAL BASE „ [tei,cWA™*4lpJ Rebel MC/Tenor Fly/Barrington Lew (Rebel MCI FidioiVCC •(WANCD44 
5 3 THINKING ABOUT YOUR LOVE Kennv Thomas IPercv/Levcr) EMl/Rondor CO^MSCSCD^I 43 31 2 APPLE GREEN A&MAM(Y) 787(F) A ■/AMC0787 

A 6 3 ALWAYS THERE Talkin'Loud TIK(X| 10(F) ■mjccoio 44 om INFILTRATE 202 Altern 8 (ArcherlPcle) Kool Kat/Virgin Network-(NWKT 24) (P) A 
7 3 RUSH RUSH Virgin America VUSfTY) 38(F) VUSC38A/USCD38 45 44 3 AND THEN SHE SMILES The Mock Turtles (Smith/Coogan) Virgin Siren SRN(D 139(F) SRNC139/SRND6139 

A 8 " 7 WAYS TO LOVE Arista 114526/614526 (BMG) 46 34 Z BEST 1 CAN Queensryche (Collins) EMI EMI USA Ml 97/ll0'-10MT 97) (El TCMT97/CDMT97 
A 9 30 NOW THAT WE'VE FOUND LOVE MCA MCSfT) 1550(F) 47 4. a SHE SELLS Bandcras (Hague) One Life/Island London L0N(X) 298 (F) LONCS298/IONC0298 

10 « 1 WANNASEX YOU UP 0 Giant W 0036(1} (W) 48 43 3 GOTA LOVE FOR YOU Giant W 0040(11 (W) W0040C/W0040CD 
11 3 DO YOU WANT ME ffrr FIX) 151(F) 49 cm MIX IT UP i v w a Dan Reed Network (fairbairn/Rced) Mind & Body/PolyGram -/MERCD345 

a 12 CSS ARE YOU MINE? Columbia 6569707/6569706 (SM) 50 4a 3 LEARNING TO FLY MCAMCS1555/ Tom Petty & The Heartbreakers (Lynne/Pettv/Camp bell) MCA/EMI 
13 IT AIN'T OVER'TIL IT'S OVER Virgin America VUSfT) 43 IF) VUSC43/VUSCD43 51 3, 4 I'M A MAN NOT A BOY Chesney Hawkes (Shacklockl Trinifold/Plangenl Visit Chrysalis CHS(12) 3708 (El )ns CHSC03708 

A 14 . BRING THE NOISE lsland|12|IS4S0(F) 52 33 ,4 PROMISE ME Beverley Craven (Samwell-Smith) WC Epic 6559437/-(SM| 6559434/6559432 (s) 
15 " THERE'S NOTHING LIKE THIS Omar (Omar & Tlte Familyl PoIyGram/Conqo Talkin Loud MX) 9 IF) 53 33 1 LIGHT MY FIRE The Doors (Rolhchild) Rondor ElekuaEKR 125(1) (WJ EKR125C/EKR125CD 
16 '« i 1 TOUCH MYSELF Divinyls (no credit) WC/Derase Barry/EMI Virgin AmmaV™ 36(F) 54 42 3 GYPSY WOMAN (LA DA DEE) 0 Crystal Waters (Basement Boys) BMG A&MAM(Y| 772(F) AMMC 772/AMCD 772 ® 
17 " THE MOTOWN SONG Rod Stewart (Pertyl MCA/Geften Warner Brothers W 0030(TP) (W) W0030C/W0030CD 55 33 1 SHOCKED Kylie Minogue (Stock/Aitken/Waterman) All Boys PWMC81/PWCD81 ® 

A 18 - THINGS THAT MAKE YOU GO HMMM... C&C Music Factory/Freedom Williams ICIivilles/Colt )) Virgin 6556904/- 56 41 2 WE ARE BACK/NURTURE LFO (LEO) Waro/Virgin Warp7WAP14WAP14(P) 
19 » 3 FROM A DISTANCE Bette Midler (Mardin) Rondor AilanticA7820(T)lW) A7820C/A7820CD (§) 57 cm SHADOWTIME Siouxsie & The Banshees (Hague) DreamhouseAVC Wonderland SHE(X) 20(F) A SHECS20/SHECD20 

A 20 30 UNFORGETTABLE Eleklr3EKR128/-{W) EKR128C/EKR128CD (s) 58 S3 2 PARTY ZONE Daffy Duck feat. The Gr G glC e/C IFIm ;unst 
21 '3 NIGHT IN MOTION Cubic 22 (RamsorWan Wauwel MCA XLXLS20/XLT20(W) XLC20/XLT20CD 59 43 4 LOOKING FOR THE SUMMER Chris Rea (Kelly) WC 
22 11 BABY BABY 0 AMAI Amy Grant (Ttiomasl Edward Granl/Aqe To Age/Ye 4(Y1727/AMMC727/AMCD 727(F) How Elephant (Leosong) © 60 cm MONSTERS AND ANGELS Voice Of The Beehive ITameyl Btyn/Jones London L0N(X| 302(F) A LONCS302/- 
23 « REAL LOVE Driza-Bone IDriza-Bonel Rondor 4lhfB'way(121BRW 223(F) 61 « 2 THE ENEMY WITHIN ThiistlReilly) Pure Bread TenTENIX) 379(F) ■/rENCD379 
24 33 SHERIFF FATMAN BigCalUSMIXIMJSMXMCMJSMCDIIEI Carter The Unstoooable Sex Machine (A Sex Machine/Painter) Island 62 cm STAIRWAY TO HEAVEN Dread Zeooelin (Jo/Li Mon)WC IRS 0^2(4 (E) A 

A 25 - MAMA Kim Appleby ISchweir/Oe Angelisl Virqia'Perfecl Pari0TCR6a2i/cffiEi 63 im JET-STAR Tekno Too (Jacobs) Coo Con D-Zone -(DANCE 012) (SRD) A -/DANCE 012CD 
^ 26 oo PANDORA'S BOX OMO(OMD) Virgin Virgin VSfT) 1331(F) VSC1331/- 64 43 4 HOLIDAY Madonna (Benitez)WC wooSSco0® 
a 27 3. SEXUALITY Billy Bragg (Marr/Showbizl BMG/WC Go! Discs G0DIXI 56(F) GODMC56/GODCD56 65 34 2 HOOLIGAN 69 ShulUpAndDanceSUAOISS/SUADIElP) The Ragga Twins (Shut Up And Dance) CC SUA016MOSUAD16C0 
A 28 cm | LIKE IT RCAPB4474Wr44742 (BMG) n.lH fpatiifinnStefviEasvB/HerbieiCarlirVRondor/Perfecto PX447 66 cm ROCK'N'ROLL I. Pal Cash/John McEnroe/Full Metal Racket (Dee) WC lusic For Nations (12)KUT 141 (P) A TKUT141/CDKLIT141 <T> CM < MY NAME IS NOT SUSAN Whitney Houslon (LA Reid/Babyfacel Zomba 67 St s GIRLS Eternal YZ 570(1) (W) YZ570C/YZ570CO 
a 30 cm | BITTER TEARS 1 INXS (Thomas) TolMuziek/MCA Mercury INXS17(12)(F) ■/INXCD17 68 S2 2 DREAM ON (IS THIS A...) AllAroundTlieWorldllZlGLOBElOOIBMGI Love Decade IGill/Esser)CC 
A 31 Ea LET THE BEAT HIT'EM Usa Lisa & Cult Jam ICIivilletXolel Virgin Columbia 6572867/6572866 (SM) 69 S3 3 KEEP WARM Jinny (Cremonil Virgin Virgin VSfT) 1356 IF) 

32 3, , HEY STOOPID Alice Coooer (Collins) EMVBMG/Sony Epic6569837/656mg 70 » s REMEMBER ME WITH LOVE Gloria Estefan (Eslelan Jnr/Casas/Oslwald) EMI Epic 6569687/6569686 (SM) 6569684/6569682 
33 3 3 ONLY FOOLS (NEVER FALL IN LOVE) IQZB44613/ZT44614IBMG1 1 AonixIWrinhtlFMI/Hvde Park/Cordelia ZK4461W0446I4 ® 71 cm DON'T TREAT ME BAD Firehouse (Praler) Sony Epic 6567807/6567808 (SM) A 6567804/6567809 
34 3. £ 

PEOPLE ARE STILL HAVING SEX ' LaTour(Picchlotti/LaTour) Island PolydorP0147/PZ 147(F) POCS147/PZCD147 72 cm RHYTHM OF THE BEAST ^ EMINICK01/-(E) A 
35 - s 

GENERATIONS OF LOVE ' Jesus Loves You (Rogers) Virgin/Rhythm King MoreProtern^ROnomHH 73 44 e SAFE FROM HARM Wild Bunch WBBS 3/WfiRT 3/WBRC 3/WBRX 3 (F| Massive Attack (Massive Anack/Hooper/Oollar) Island/ChioocwalCC 
a 36 cm 1 LOVE AND UNDERSTANDING 1 Cher (RocheAVarren) EMI Geffen6FS5l-)(BMG) GFSC5/GFSTD5 74 S4 4 OPTIMISTIC Perspective PERSS 78G/PERT786 (F) Sounds Of Blackness (Jimmy Jam/Lewis/Hinesl EMI PERCS 78WER0 786 

37 30 0 SHINY HAPPY PEOPLE 1 REMlliWREMIWC Warner BrolhersW 0027(1) (W) W0027C/W0027CO ® 75 cm UNSUNG HEROES OF HIP HOP Subsonic 2 (Dean/Wollf) MCA/Minder Unity 6572767/6572WM) A 
As used by Top Of The Pops and Radio One 

7 Ways To Love (Chin) 8 (ReetfJames) 49 
(Anen/Laws/Jeffrey) 6 (Virgin)   .60 And Then She Smiles Motown Song. The 

Any D > it W D M N r I I,ol Si 51 

Best I Can (Degarmo) 46 Love) (Hiller/UpK Bitter Tears Optimistic (Farriss/Hutchence) 30 (Hines/Jimmy 

People Are Still Having 

She Sens (Buckley/ 
(Morrison/Carter) ...2 Gypsy Woman (La Da Shiny Happy People Dee) (Waters/ (Berry/Buck/Mids/ HeyStoopid t^pep^/ Shock^'iock/ ^ ^ 

Holiday{Hijdson/ S,|nHis KissTThe"9 ^ 
airway To Hea 

(Bongiovanni/Acerbi) 

'mA Man Not A Boy 

?8 Things That Make You GoHmmm... 
16 Thinking About Your 

(Cole/Clivilles/ FriedmarVRamo^ : Light My Fire (The 

we, 
111 w&nt 
♦J -the 

0.® i 
funh: THE BEGINNING-12 & CD INCLUDE MARK MOORE'S REMIX 
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PLAYLIST CHART 
THE OFFICIAL [ftusicweek CHART 

J t lg I 

ID HEM SHINY HAPPY PEOPLE 
21 «? Incognito feat Jocelyn Brov 

» Mock Turtles AND THI 
B B B 

■ Tom Petty LEARNING TO FLY 

« Feargal Sharkey WOMEN AN 

us TOP 30 SINGLES 
UNBELIEVABLE, EMF ^ t fWI RIGHT HERE. RIGHT NOW, Jesus I WANNA SEX YOU UP, Co . POWER OF LOVE/IOVE POWER, lui , PUCE IN THIS WORLD, Mi 7 „ [uk]HEREIAMICOMEANDTAKEME),UB . PIECE OF MY HEART, Ta 5 P.A.S.S.I.O.N.. Rvthm Syndicati ■ GYPSY WOMAN ISHE'S HOMELESS), Costal Waters m fwl LILY WAS HERE, Oavm A. Slew » SUMMERTIME. PJ Jarzv Jeff 11 WALKING IN MEMPHIS. Marc Cohn . (EVERYTHING 1 DPI 1 DO FOR YOU, Biyan / . MORE THAN WORDS, E«remi 

n THE DREAM IS STILL AUVE, VYto Phillipi a IT A1NT OVER TILL IT'S OVER, Le a EVERY HEARTBAT, Amy Giant i. fox] A BETTER LOVE, Londonbeal , LOSING MY RELIGION, R.I 
ii NEVER GONNA LET YOU DOWN, So I'll BE THERE. HisEscapeCliib o FADING LIKE A FLOWER (EVERY...), Roiene I'LL NEVER LET YOU GO, Su 
- WIND OF CHANGE, Scorpions ,< DO YOU WANT ME, Sall-n-Pepa ■ LOVE AND UNDERSTANDING, Oi 

US TOP 30 ALBUMS 
SLAVE TO THE GRIND, Skic 

o MAMA SAID KNOCK YOU OUT, LL' 2U 27 CRAZY WORLD. Scorpions 22* . DERELICTS OF DIALECT, 3rd Bas 7 dontrockthejukebox.au 
3 BACKROADS, Ricky Van SheHon t MUSIC FROM 'JUNGLE FEVER', Su i VAGABONDHEART.Ro. 
» O.G. ORIGINAL GANGSTER. Ice-T 

SHARP & SURE 

'As Time Goes By' 

out now on Elloroc Records 
ELL5/ELLT5 

Distributed by EMI/JETSTAR 
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BY ALAN JONES 
KING OF WACKY ROUSES 
I don't suppose we should be surprised that Jonathan King's latest venture into the world of magazine publishing was unorthodox — everything about the man is. Readers with long memories may remember another idea King tried out back in 1978, when he once again eschewed tradition by releasing a one-sided next single for lOp. The record in question — a pisstake of Father Abraham and the Smurfs released under the name Father Abraphart and the Smurps — proved sufficiently popular at lOp to persuade Magnet to acquire the rights from King and issue it in a more conventional form. King then reasoned that most singles buyers bought discs for the A-side only, and rarely looked at the B-side. This fact seemed to be proved earlier the same year when Boney M's number one hit 'Rivers Of Babylon' was flipped and charged back up the charts as 'Brown Girl In The Ring', many people apparently paying for the single twice, not realising that the two hits were on 

either side of the same piece of plastic. King's campaign for single-sided discs didn't succeed then, but it's interesting to note that on the continent there have been some very successful experiments with one-sided discs recently and — lo and behold — there's even one in the UK chart at the moment. The record in question is the Anthrax/Chuck D single 'Bring The Noise', which is unsupported 
reverse side instead being etched with Anthrax logos. Etched B-sides are nothing new — Split Enz issued one more than a decade ago — but in all previous cases the second track has simply migrated on to the disc's top surface alongside the lead track. If single-sided discs catch on, no doubt JK will claim credit for setting the ball rolling more than a decade ago. One wonders whether he will suspend Revvolution quite so long for public taste to',catch up again? 

• 'Pandora's Box' is the 22nd hit for OMD, the sometime quartet and duo that comprises only Andy McCluskey (right). This string of hits stretches all the way back to 1980, and includes half a dozen Top 10 hits, the biggest being 'Souvenir' and the act's last single 'Sailing On The Seven both of which reached number three. The only Liverpudlian acts to have registered more hits than OMD now are Billy Fury and Frankie Vaughan, who both charted 29 times, and the Beatles (28). Elvis Costello (right), often billed as a scouser, but actually a transplanted Londoner, has also had hits than OMD. 
• When 'Cry For Help' sailed serenely into the Top 10 earlier this year, Rick Astley 's decision to quit the SAW stable seemed vindicated. Now, things aren't looking so bright: first 'Move Right Out' peaked at number 58, bringing a dramatic end to his run of eight consecutive Top 10 hits, and now its successor 'Never Knew Love' has disappeared from the chart, peaking at number 70. 

RELEASED 22ND JULY ON O.B.E. RECORDS 

12" ONLY CAT. NO. OBE3 
ORDER NOW FROM APT TELESALES TEL. 0904 652524 

I 

HERON A Heron Property 
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on u/i-bAy oci. 
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PRO-GEN REGENERATION 

The single will be followed by 'Progeny', a limited edition triple album comprising no fewer than 19 different mixes of 'Move Any 

NOMAD 

Mountain', sculpted by Paul Oakenfold, Frankie Bones & Tommy Musto, Eddie Richards and the Beatmasters among others. Retailing at the bargain price of £5.49, it is therefore £1.50 cheaper than the current US import featuring just four mixes of the track. 
• Notwithstanding this column's views on the Nomad album (sqme of which Damon Rochefort apparently agrees with) congratulations are in order as '(I Wanna Give You) Devotion' is sitting proudly atop the club play chart in US trade magazine Billboard. It thus becomes the first record by a British act to 'do the double' - that is, to reach number one on the UK and US club play charts - in over five years. 
• C&C Music Factory are home and dry with their third straight hit 'Things That Make You Go Hmmm ...', and only the first of these, their introductory smash 'Gonna Make You Sweat (Everybody Dance Now)', has survived the transition from album to single with its title intact. 'Things That Make You Go Hmmmmm ...' (note the extra mm) was the original title. 

• A recent number one in Britain, Color Me Badd's T Wanna Sex You Up', failed in its quest to top the chart in the group's US homeland, but it's been riding the chart there for four months now, and has sold over a million copies — more than any other current hit. The Oklahoma based four piece's follow-up, 'All For Love', is released in the UK next Monday. 
• As expected. Van Halen's 'For Unlawful Carnal Knowledge' debuted at number one in America last week. Since US chart compilers Billboard changed its methodology to include 'piece counts' instead of ranked sales listings a few weeks ago, there have been far more high new entries on the chart. A week before the Van Halen album debuted at number one, Skid Row's 'Slave To The Grind' entered the chart at number one. Never before in 46 years of US album chart history have consecutive number ones debuted in pole position. Indeed, the Skid Row and Van Halen success bring to a mere eight the number of albums that have debuted at number one stateside^ Leading that pack 

were Elton John's 'Captain Fantastic And The Brown Dirt Cowboy' and the same artist's 'Rock Of The Westies', both in 1975. 
• 'The Motown Song' reached number 10 a fortnight ago, giving Rod Stewart yet another Top 10 hit, but it also brought the Temptations back into the Top 10, though their assistance to Rod is uncredited on the disc. It happened exactly four years after the Temps last appeared in the Top 10. backing Bruce Willis on 'Under The Boardwalk'. Stranger still, 'The Motown Song' crept into the Top 10 precisely 20 years after the Temps' last Top 10 hit in their own right 'Just My Imagination (Running Away W Me)'. 

circint 

shelter me the mixes 

ELL5/ELLT5 
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■/Varner Home Video 
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i M. 1 Rod Stewart THE N 2 3 4 5 Amy Grant BABY Bi 6 Chesney Hawkcs 7 8 Paula Abdul RUSH 9 10 Erasure CHORUS 11 i. Driza-BoncREALL 12 13 i The Divinyls ITOU 
16 37 OMD PANDORA'S B 17 18 Salt-n-Pepa DOYO 19 t 20 i 
22 Color Me Badd IV 23 Chris Rea LOOKING 24 Mock Turtles AND 25 
27 » Kim Appleby MAW 28 » Kylie Minogue SH 29 - Bros ARE YOU MIN( 30 » 31 57 32 is CherSHOOPSHOOF 
34 22 Beverley Craven < 35 13 Kirsty MacColl wl 36 37 « Rick Astley NEVEf! 38 ■ Vanilla Ice ROLLIN 39 35 Banderas SHE SEl| 40 DJH feat Stefy I Li' 41 ,7 The Doors LIGHT oj 42 « Gloria Estefan RE 43 49 Zucchero W0NDe| 44 52 The Railway Chili 45 23 Massive Attack d 46 Voice Of The Bee| 47 C&C Music Facto! 48 33 49 50 » 51 19 Pet Shop Boys Je| 52 53 Sydney Youngblo 53 42 
55 56 « 57 58 45 59 60 55 PM Dawn A WAT( 
Compiled W OrA. Batino based ^ 

There are some songs you either have to be foolish or else pretty darn sure of yourself to cover. 'Family Affair', Sly Stone's gorgeous account of inter-family relationships, is one such example, a classic tune which could never be improved. Amazingly 'Family Affair' by BEF featuring Lalah Hathaway — daughter of the late great soul man Donny Hathaway — gets away with it. Dropping a tight contemporary rhythm track under a loose, funky arrangement, the satisfying new version seasons the song for modern palates, and any worries of the gem being buried beneath techno clutter are dispelled with the first stroke of Billy Preston's organ. 'Family Affair' Is the latest of the British Electric Foundation's excursions into I the territory of 

' Take a track by US guitar stranglers Bongwater, dissect it. add a few yelps from freaky rock foursome "Hie Lunachicks and sprinkle with unearthly vocal melodies. If you've got the recipe right, as The Impossibles have, the end product will be a mean, funky indie/dance crossover tune and not the bizarre hardcore hybrid the formula suggests. 'The Drum' is The Impossibles' - Mags Grundy and Lucy Dallas — third single and the follow-up to the critically acclaimed 'Delphis'. A dense nettle-patch of breakbeats, excitable bass, barbed guitar chords and mind- altering harmonies, the track has been thrust on to the dancefloor with a little help from Andy Weatherall. But why the Lunachicks samples? "It was partly done as a jokey kind of thing," explains Mags. "The Bongwater version has Billy Graham on it, I think, which is brilliant. But we couldn't sample that, because it would be too obvious." The duo started their partnership with an indie fanzine, later forming a guitar band to indulge their passion for Sixties garage punk. As two teenagers brought together in a Yorkshire pub, they opted for an acoustic set-up and were rewarded by support slots to Primal Scream and My Bloody Valentine, and finally a record deal. Davydd Chong 

w 

Sixties and Seventies classics. The brainchild of Martyn Ware and Ian Craig Marsh (of Human League, then Heaven 17), the first BEF project, 'Music Of Quality and Distinction Volume 1', boasted the involvement of the likes of Sandie Shaw and Billy MacKenzie and unleashed an astonishingly good reworking of Al Green's 'Let's Stay Together' by Tina Turner. 'Volume 2' fast approaches, featuring Chaka Khan, Scritti Politti's Green Gartside and, of course, Lalah Hathaway. Everyone, it seems, wants to be part of this family affair. Davydd Chong 

TW LW 1 (-) IN A FANTASY Chocolate Fudge (AZULI12") 2 (-) PEACEFULJOURNEY Heavy □ +The Boyz (MCA LP) 3 (5) DOMINATOR Human Resource (Belgium 12") 4 (—) FEEL SURREAL Freefall feat Psycotropic (ffrr12 ) 5 (1) KINDA GROOVY (Remix) Cool 2 - " " - " 6 (7) DOUBLE DEE Double Dee 7 (2) BOOM AHH! Klubzonel 8 (-) THESEQUAL Qube45 9 (-) INSANITY Oceanic 10 (10) STABBED IN THE BACK Mind Of Kane 

(City Sounds 12") (OmnizonDBLLP) (Oh Zone 12") (Belgium 12") (White 12") (White 12") A guide to the hottest new club sounds, as featured on Pete Tong's Radio One FM show, 'The Essential Selection', broad- cast every Friday from 7.30 to 10pm. Compiled by sales returns from the following record stores: City SoundsA/inyl Zone K (London); Underground/Bloc (Manchester); 3Beat (Liverpool); - 23rd Precinct (Glasgow). 

Franklin Amsm 
OUT NEXT WEEK BY PUBLIC DEMAND 

7" 114 420 12" 614 420 CD 664 420 
ORDER MOW FROM BMG TELESALES ON 021 500 5678 OR YOUR BMG STRIKE FORCE REPRESENTITIVE 

WLvll 1 IWVV Wl | l_liv_/i \ 
ELL5/ELLT5 

Distributed by EMI/JEISTAR ©v 
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If Darren Deere is ever described as the new voice of British rap he'll have a word or two to say on the subject. "Why sound British when most of the music here is shit or trying to imitate America," says this Brummie with an attitude. But despite the prickly opinions, Deere's single, 'Just Watch Me', is no loud-mouthed tirade. Instead his powerful rap blends into the tough jazzy backdrop of a Cox and Steele (Fine Young Cannibals) production to create a smooth and accomplished whole. "My heroes aren't Public Enemy and NWA," says Deere. Instead he pays respect to the less muscular but more crafty style of dancehall toasters. "The MC shouldn't be 100 miles up above the music, hip hop is about playing with the two, creating the perfect formula," he says. Rounding off the equation for 'Just Watch Me' is a soulful vocal hook provided by Wincey — Monie Love's assistant on it's A Shame." But Deere warns against being fooled by this sugared pill. "This is a way of making people listen. I have a lot more to throw at them — when they are ready." After turning down pro football and a place at RADA, he signed up with music publisher MCA, built his own studio and won a record deal with Warner's Eternal label. Just 19, Deere has always known where he is heading. "I am not into fast cars. Not yet, but I've got my provisional Matthew Cole 

1 (NEW) A ROLLER SKATING JAM NAMED SATURDAY De La Soul 
2 (NEW) THE BEGINNING Seal Remixed from the album by Marit Moore in a variety ot dub n 
3 FLOAT UP HIGH Feedback Ma* V 4 (NEW) CRUCIFIED Amny Of Lovers T< 
5 THINK (REMIXES) Aretha Franklin 
6 DON'T HOLD BACK Blapps Posse 

THE WHISTLE SONG Frankie Knuckl 
SOMEDAY (REMIX) Mariah Carey 

REBEL WOMAN DNA 
4 (NEW) FUNKY LOVE VIBRATIONS Bassomatic William Orbit returns with a funky love crea 
5 OMMANIPADMIHOMOzo 
6 (NEW) MONEY TMT 

f 
Cool Outs olubline 

0838 33433^ 

Connie Lush 

Produced by 8 
New 3 Track 12" LOVE, SEX, & JOY Mixes 

Available from 8th July 
Cat. No. 8W5. Distribution via APT. Contact R.T.M. Telesales (081) 802 1155 

APT Order Desk 0904 652524 

rk&... Video Gems 

MAY Castle Vision CVI1262 
SHIP... Chrysalis 
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Beats 0 
CRYSTAL WATERS headlines the : 
il^Nev^Yorit at the Pa!ladiumPthis coming Sunday, but events which i early arrivals can catch ahead of that include, on Friday, Jomanda and No- mad at the Palladium (11pm), and ' Gary Plnl's Profile party at Eddie's 380 Canal St/W B'way (also 11pm), while on Saturday afternoon Mory Kante ('Yfi Ki5 Yd K6) and the Gipsy Kings play live in Central Park at the Summer Stage (3pm) - I wish I was , 
Oakenfold Is deliberately keeping the I 
in New York a mystery until the very j 
music gigs during the NMS include, on Sunday, Caveman and KRS at the Groove Academy in the Village Gate; 
Bap Assassins at the Ritz, and an italo rave with a host of Italian jocks at the Building; on Tuesday, LFO at the Building, DJ Gilles Peterson with Galliano at the Groove Academy, and Def Jam presents 'Livln' Urge' featuring Alyson V  

Piece 
apply) at Network Records, Stratford House, Stratford Place, Camp Hill, Birmingham B12 OHT ('phone 021 -766 7311/(ax 021-773 9751) . . . Pitstop Promotions has moved again, to 12 Cicero Street, Moston, Manchester M9 UP (phone 061 202 2056) . . . Jolley Harris Jolley's latest logo : 
repro, launched in a fortnight with Regime's 'What To Do', follows on i 
Collision Records (which first releas- ed Circuit's 'Shelter Me')... D.O.P.'s 'Future Le Funk', hot just on white 1 label so far, Is an Interesting synth thrummed smoothly striding 123.7bpm episodic raver, flipped by the "it's not over" girls prodded bub- ; bly lurching 123.6bpm 'Take Me' . , . Anthrax featuring Chuck D's heavy metal rap remake of Public Enemy's •Bring The Noise' is 120.2-122.4- I 113bpm . .. Color Me Badd's follow- ! up next week is the acappella introed type 105.7bpm 7 . German DJs 

at Red Zone; i Don & N idnesday. Cabaret 8itz, and N-Joi and No- ellght.,. 'Backdraft', r', 'City Slickers' and 

don's Docklands at Suite G, 16 Tiller Road, London El 4 8PX (phone 071- 895 9883/fax 071-895 9836)... Judy 
mailing list and is building a brand new 

jabbed hauntily bubbling phonetic hip house 122.8bpm Off-Shore T Got A Little Song (Makes You Wanna Hustle)' will be available commercially only as 
compilation 'Everybody Dance Now 2' 

(Reverb Records R' 

a Columbia 12-inch in fo 

he hopes to find inspiration for his ne "look" - which means, of course, I could end up like another Adam Ar . . . AND THE BEAT GOES ONI 

SUPREME LOVE GODS 'Cherry White' (One Little Indian Records 53TP12L, 
DA JUICE 'Hear The Angels 

BLUE PEARL 'Alive (Goa Mix)' 

SCREAMING TARGET 'Knowledge 'N' Numbers' (Island 12IS 499) 
)Ut Durga McBroom's wailinj 

ROTOR 'Purely Rhythm' (Chill TUV 8, via 0582-493380) 

Vs sweetly cooing Nancl Wil 

M 

nothiii 

PBiSSUtu 22/7 

vm/m 
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PlAlJrr 
THE OFCIETiZI 
i i „ i s 1 4 Rod Stewart TH 2 v Bryan Adams E\ 

! the record mirror club chart is featured on the mark goodier show ON RADIO 1 FM EVERY MONDAY AT 7.30pm 
fiJ llllilil'l il 

Quartz 8. Dina Carroll WANT HE) (PART ONE) 
Blapps Posse 

REAL LOVE (MIXES) Dnza Bone 
I LIKE IT (MIXES) D.J.H. featunng Stefy I'M NOT IN LOVE (MIXES) Basscut OPTIMISTIC (MIXES) Sounds Of Blacki 

THE WAVE OF THE FUTURE (MEDIUM MIX) Quadrop DO THAT TO ME (SET ME FREE) Lofeatta Holloway ucout promo DIN DAA DAA (MIXES) George Kranz featuring Doug Lazy Cardiac promo DREAM SEQUENCE Cod me Shut Up And Dance promo THE TEMPERATURE'S RISING Monica Deluxe C.T. UNSUNG HEROES OF HIP HOP (BOILERHOUSE MIX) Subsonic 2 Unity promo 

TEKNO CUTS 
ABLE NOW! 

ELL5/ELLT5 
Distributed by EMI/JEISTAR — 
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TOP 30 MUSIC VIDEO TOP 15 

VIDEO THE OFFICIAL iiusicweek CHART 
I s | Category/running lime - Ca^o! 1 I | Carego^/'wnning time Cafno' 11 | -r 
11IS3 Vidfo0s^°minVAN; AnY Drean1 Wil1 Do jdK 15t6 17 DEBORAHHARRY/BLONDIE: Very... Chrysalis 1 , ,. ROSEMARY CONLEY'S WHOLE... BBC 1 Special Interest/lhr 8BCV4457 
0, .ALICE COOPER: Primecuts Castle Music Picture 17.. . BELINDA CARLISLE: Runaway Videos Virgin Compilation/thr CMP8050 " ' Compilation/40min WD903 2 [JJJ JASON DONOVAN: Any Dream... Polydor 
31^| POPmUATITSELP: Unspoiit By... BMGVideo -Jg,, 8 TINA TURNER: Rio'88 4 Front Pol^Gram q s 3 CHIPPENDALES: Tall Dark Sc... Video Gems 3 Other/1 hrlOmin R1372 
A. , PET SHOP BOYS: Promotion PMI IQ,, DANIEL O'DONNELL: An Evening With Ritz ^ Compilation/33min MVR9900943 1 ** Compilation/lhr39mln RITZV0008 71 . , RANGERS F.C.!: Simply The Best Pickwick 4 3 Sport/lhr RFC003 
C ■ CARRERAS/DOMINGO/... PolyGram Video 90,. , CLIFF RICHARD: Rock In Australia Music Club/PMI J6 45 Live/1 hr26min CFV11122 '■U16 7 Live/lhrlSmin MC2066 c . ,, ROADHOUSE Warner Home Video 3 Action/1hr49min PES99704 
C „ MADONNA: The Immaculate Collection WMV 91 BON JOVI: Slippery When Wet 4 Front/PolyGram U 3 33 CompilatiotVSSmin 7599382143 ^1 " ' Compilation/41min LEb 80092 c , ..THE RESCUERS Walt Disney 0 Children's/1hr14min D 240642 
7 , YES: Yessongs Wienerworld 99 PTffl MR. BIG: Lean Into It WMV • ' Live/1 hr WNR2021 Compilation/1 hr 8536502063 7 , , YOU'VE BEEN FRAMED! Castle Vision » Comedy/1 hr CVI1260 
O, .STATUS QUO: Rocking... 4 Front/PolyGram 99„ 2 LEVEL 42: Level Best 4 Front/PolyGram 0 5 8 Compiiation/lhr43min LeD80152 e-oa 2 Compilation/lhr7min L6D80182 o , „ PRETTY WOMAN Touchstone o Comedy/1hr65min D410272 
0 , EURYTHMICS: Greatest Hits BMG Video 9fll?T5fl VANILLA ICE: Play That Funky Music PMI 37 15 Compilation/lhr35min 791012 " LiiJ Compilation/26min MVR9900973 q , .THE DARLING BUDS OF MAY Castle Vision 3 . Comedy/3hr 20min CVI1262 
q. .ROD STEWART: Tonight ...4 Front/PolyGram , ELTON JOHN: The Very BestPolyGram Video 34 Live/1hr30min LED80132 ' Compilation/lhr30min CFM2766 in 9 . ARSENAL'S CHAMPIONSHIP... Chrysalis ,u Sport/lhr 30mm CHV10509 

11 9 ,3 THE DOORS: Dance On Fire ^ CIC 24 , RUNRIG: City Of Lights PolyGramVideo 11 „ HIGHLANDER Warner Home Video 1 1 Sci/fi/Ihr51min PES 38050 
I?™ AC/DC: Clipped WMV TINA TURNER: Live... Barcelona PolyGram Video 1 ^ ■■■1 C0mpilation/23min 8536502343 Live/1hr30min CEM2842 19,, .ALICE COOPER: Primecuts Castle Music Pictures Music/1 hr CMP 6050 
1318 3, PH^L COLLINS: Seriously Live... Virgin Vision 27 29 2 SINEAD O'CONNOR: The Year... Chrysalis iqTO , THE NAKED GUN CIC 13 Comedy/1hr21min VHR2350 
1/1.. „ LUCIANO PAVAROTTI Music Club/Video Col 01 , MADONNA: Justify My Love/MTV Vogue WMV 14,5 63 Live/Ihr17min MC2003 e-' ' 1 VideoSingle/12min 7599382253 1fll7 . RAMBO III 4 Front/Guild 14 Action/1hr43min LED80012 
IK , JOE LONGTHORNE: The Very Best Of Telstar 01 , QUEEN: We Will Rock You MusicClub IJ " ' Compilation/45min TVE1032 £-' 1 Live/1 hr30min MC2032 10 „ 2 THE BRITISH BULLDOGS SilverVision 

The only thing missing 

from The Marlands is... 

your music. 

rialsiif 

The Marlands is Southampton's Premier Shopping Centre, consisting of a depart- ment store and 65 shops opening this September. The scheme is currently over 
75% let or agreed, and includes: 
• Children's Wear • Catering • Books • Cards • Cosmetics • Fashion • Florist • Household Goods • Sports • Perfumery • Footwear. 

To complete the tenant mix, the only thing needed is your music. To find out how you could benefit from being in the Premier Shopping Centre on the South Coast, contact the 

HERON A Heron Property S&SSSSSSS&SS Corporation Development 

Paul Doughty at Edward Erdman 
on 071-629 8191. 
Richard Page at Myddelton &C Major on 0703 637255. 

MARLANDS 

SHOPPING 
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TOP 75 ARTIST ALBUMS 1 TOP 20 i3jum991 

COMPILATIONS THE OFFICIAL music week CHART 
E ® 1 | Artist (Producorl LobeltCassotto (Distributor) .52 k | Title Label/Cas £ 2 i Artist (Producer) 1 I 1 1 i | 3 lArt'sta "CB& 

1 i3 LOVE HURTS. 
on 7a STARS CRASH DOWN 3 Hue And Cry (Kane) Circa CIRC 15(F) CIRC015/C1RCA15 1 , , WINGS OF LOVE • asmif, ■ 1 3 Various PROTV 845506478455062/8455061 GeHenGEFC 24427IBM61 GEFD24427/GEF 24427 nn „ LOVE AND KISSES r 5 Dannii Minogue (Moody/Bell/LA Mix) 1 ACAMCAC10340 (BMG) lACAD 10340/MCA10340 

A o rm GREATEST HITS L UlU TheJamlSmilWPsn- olydor 8495544/8495542 |F) dl an . HEART IN MOTION * ' Amy Grant (Thomas/Bannisler/Omartian) A&M 3353214(F) 9 rm H ARDCOAR UPROAR 2 Ditto D1NMC 24 (P) Various DINCD 24/D1NTV 24 on/Jam) 8495541 Epic 4677824 (SM) 9 rm PURPLE RAINBOWS Polydor/EMI 8455344 (F1 O WAJ Various 8456342/8455341 0 ! )70UT0FTIME* Vi amer Brothers WX404C(V/| "a 28 22 GloriaEstelan(EslefanrCasas/Ostwald) 4677822/4677821 
A 4carc" Epic 4684164 ISM) no n FOR UNLAWFUL CARNAL... Warn, 3 Vantialen (JohnsfTempiemarWan Haien) er Brothers WX420C(W) 7599265S42/WX420 n , THE ESSENTIAL MOZART • Dacca 4333234 |FI t 2 7 Various 4333232/4333231 

C , SEAL. znznxm 44 [23 HOLLYWOOD VAMPIRES Mercury 8496044 IF) ^ 8435042/8496041 5 Ei vHE HEAT 18 0N! Arc3deARC9^25WISMI 
c GREATEST HITS * 3 RCA PK 74856 (BMGI PD74856/PL 74856 nc „ SCHUBERT DIP. PartopbcneTCPCS7353IEI 1 ^3 « 9 EMFiGabrieL'Jezzardl CDPCS73S3/PCS7353 1 C RHYTHM DIVINE DinoOINMC22|P) o 3 9 Various DINCD 22/DINTV 22 
y j 3o GREATEST HITS 1977-1990 . Epic 4675414 (SM) 46 no 36 THE VERY BEST 0F ELT0N J0HN *6 Rocket 8469474(F) 9 IT'S COOL 0 ParlophoneTCPCSTVKEl ' 5 4 Various COPCSTV1/PCSTV 1 

a Q n SOME PEOPLE'S LIVES A O Id Bette Midler (Mardini m „ , the mix Kraftwerk (Hutler/Scltneidet) EMI TCEM 1408(E) Q , , MERMAIDS (OST) Epic4678744 (SM) 0 6 7 Various 4678742/4678741 
Q VAGABOND HEART. WatnerBm J 8 15 ersWX 40807599265382 (W) ronker/Perry) WX408 no ,c CHICKEN RHYTHMS 36 3 NorthsrdelBroudiel Factory FACT310C (PI FACD310/FACT310 Q FAST FORWARD Telslar STAC 2602 (BMGI 3 4 4 Various TCD 2602/STAR 2502 I o in BEVERLEYCRAVEN. O iu 6 9 BeverleyCravenlSammll-Smilhl Epic 4670534 (SM) 4670532/4670531 49 3S 15 THE DOORS (OST). ElektraEKTCSSfW) 1 75596104/EKT 85 If! , „ FREE SPIRIT-17 CLASSIC ROCK BALLADS (SM) ■ U 7,3 Various Columbia MOOD 16/MOODCD 16/MOOD 16 ^ 2o ; MEMORABILIAJHESINGLES Mercury 8485124(F) Rn ™ , LUCK OF THE DRAW 33 38 2 Bonnie Rain (Raitt/Wasl Capitol TCEST 2145 (E) CDEST 2145/EST 2145 11 0 K FT STARTED WITH A KISS Arcade ARC 910304 (SMI ' ' 9 6 Various ARC910302/ARC910301 , > 19 BEST OF DEXYS MIDNIGHT RUNNERS. MercurviH ; VjT) \L 16 6 DexysMidniqii! Runners (Various) 84646(W84«460»84M601 c 1 ^ „ THE BEST OF ROD STEWART * 2 3 1 46 62 Rod Stewart (Various! Warner BmlrersWX 3 14(V7910982/WX314(W) 19 MEGABASS 3 Telstar STAC 2483 IBMG) ■t. 8 6 Various TCD 2483/STAR 2483 a io ,, MAMA SAID q o 10 12 " Lenny KraviBlKravial irgin America VUSMC 31(F) CDVUS31/VUSLP31 59 al „ CIRCLE OF ONE. 3A 22 oietaAdamslOnabal/Bastorabel Fontana 8427444 (F) 8427442/8427441 19 CLASSIC EXPERIENCE III .EMI TCEMTVD 59 (El 1 O 10 10 Var|0us CDEMTVD 59/EMTVD 59 1/1 „ THE IMMACULATE COLLECTION 1 H 19 " Madonna (Sire) 7599264402/WX 370 59 t, ,c SERIOUS HITS,..L1VE!* 3 33 9' 35 Phil Collins (Collins/Colby) Virgin PCMCX 1(F) PCCDX1/PCLP1 1 n PRETTY WOMAN (OST) * EMI USATCMTL1062 (El | 4| 15 55 Various CDMTL1052/MTL 1052 1 c „ „ JOYRIDE * 13 " " Rosette (Ofwerman) CDEMD1019/EMD1019 5/1 rm KEYS OF THE KINGDOM 3" Moody Blues (VistonlilNelll Threshold 8494334 (F) a 8494332/8494331 1 c , „ DIRTY DANCING (OST) * 5 (BMG) 

~J 16 g 25 ARE IN LOVE . 4667362/4667361 rr IN CONCERT *4 Detcal3Oi3W430n332IF| 1 c DEEP HEAT 10-THE AWAKENING (BMG) IO12 7 Various Telstar STAC 2490/TCD249O/STAR 2490 17 TIME, LOVE & TENDERNESS* 1' 13 9 HitiiaelBollonlAianasiessaoltonl ► Columbia 4678124 (SM) 4678122/4678121 55 , LOVE AND LIFE ^ " Definition Of Sound (Red King/Oonwon) Circa CIRC 14(F) CIRCD14/CIRCA14 1 7 REACTIVATE VOL 1: BELGIAN TECHNO ANTHEMS • » Various React REACTMC 1/REACTCD1/REACTLP 1 (BMGI jO 'Ig ,0 5 POP SYMPHONIES 0 
, n™ FSTFMLINDO Columbia 4686484 (SM) 57 53 23 GOLD MOTHER. Fontana 8485954 IF) 8485952/8485951 1Q SMASH HITS-MASSIVE! DoverZDD24IE1 10 14 8 Various CCD 24/ADD 24 * laidJ^fcslPatnckl 4686^4686481 

9n LEGEND *4 Tuff Gong BMWCX t/BMWCD 1/BMWX1 IF) 58 a, . DAMN RIGHT, I'VE GOT THE BLUE! 30 42 4 Buddy Guy (Porterl 5 Silveftone0REC516|P) OREC0516/ORELP516 1Q THE LOST BOYS (OST) * Atlantic7817674 (W| 1 3 18 33 Various 7817672/7817671 
21 23 ,a THE WHITE ROOM. WCommi mications JAMSMC 006 (APT) CQ LISTEN WITHOUT PHtJUUICt VUL1 ♦ d Epic4672954l5MI 33 57 44 Georjc Michael (Michael) a6729S2/n672951 9n in NOW THAT'S WHAT 1 CALL MUSIC 19 * id Various EMi/Virgin/PotyGram TCNOW19/CDNOW19/NOW19 
22 „ , THE BIG WHEEL 0 ^^CCDlSH 60 52 ,2 HEART OF STONE w ( SeffenGEFC 24239 IBMG) GEFD24239/GEF 24239 

A 91 im BLACK MEANING GOOD AO Lmm RebelMClWestilsw) 9/1 FELLOW HOODLUMS. At 18 9 Deacon Blue IKellyl 
25 2; 19 AUBERGE * 

Desire LUVMC12 (P) IUVCD12/LUVLP12 
East West WX407C(W) 

C1 SUPERSTITION Wondeiland8477314IFI 3 ' 50 ' Siouxsie & The Banshees (Hague) 8477312/8477311 CO THE SIMPSONS SING THE BLUES. GeRenGEFC 24308IBMG) OA 54 24 The Simpsons ILoten) GEfD2430&,GEF 24308 
63 a, ^TWEBESTOFTWE™™0^'81-'^* EnsignZCHENOT 

9R , HOLIDAYS IN EDEN AO ' 2 Marillionifietll 
(2^27 92 7 EXTREME II PORNOGRAFFITT 

^ 90 ELECTRIC UNDLADY AO " 2 Kirsty MacColl (Lillvwhite) 90 , SLAVE TO THE GRIND 0 A3 21 SlidRov.(Waqcner) 

EMITCEMDJ022JE) 
1 A&M 3953134 (F) 3953132/3953131 Virgin TCV2563in CDV2663/V 2663 Atlantic WX423C(Vfl 

cn BLUE LINES Wild Bunch WBRMCI IE) o4* 48 13 Massive (Massive/Dollar) WBRCO1/WBRLP1 
55 „ COMPLETE PICTURE-THE VERY.... ChrysalislE) 03 99 ,B Deborah Harry/8lond!e (Various) ZCHR1817/CC018I7;CHB1817 
66 75 g 30SOMETHING0 RoughTradeR20112704/RZ011270Z(RD 
57 US X * Mercury8466684IF) O# Bd INXS (Thomas! 8466682/8466681 

on „ ELECTRONIC. OO Electronic ISumnen'Mart) 91 „ SUGAR TAX 0 O ' ,3 9 OMD iQMO-'Grav/Richardsl 
Factory FACT 290C1P) FAC0 290/FACT 290 Virgin TCV 2648(F) 

58 Ha!] WORLD OUTSIDE OO WAtf Psychedelic furs ISlreet) 
5Q „ THE BEST OF UB40 VOL 1 * 2 03 68 U840(Various) Virgin UBTVCHF) DUBTV1/UBTV1 

ipE . i : ^ 
OO , c PLEASE HAMMER DON'T HURT'EM* CapitoKE) iJC. 31 51 MC Hammer IMC Hammer/Early/Pilot) TCEST2120/COEST212{VEST2120 WCMCQ 1 n\/cn PI VI.Q * Polvdor8472524 (F1 

70 „MCMXCA.D. * VirginInlernalionalMCVIRl IF) '3 69 29 Enigma (Enigma) CDV1R VLPVIR1 35 6 The Wonder Stuff (Giossop) 
A 34CS1W00DFACE , Of miki Crowded House (Froom) 

8472522/8472521 Capitol TCEST 2144(E) CDEST 2144/EST 2144 72 ORECKLESS * A&M AMC 5013(F) CDA5013/AMA5013 IK « , EXTREMELY LIVE 37 2 Vanilla Ice (■) ^ SBKSBiaC 12(E) 79 „„ THE ROAD TO HELL *4 •3 b2 69 Chris RealRea/Xellyl East West WX317C(W) 2462852/WX317 OC „ THE PROMISE OU 33 4 T?au (Richards) Siren SRNMC 32 (F) 74 13 I'M YOUR BABY TONIGHT* Arista 411039 (BMQ 
O? REAL LIFE# A 13 Simple Minds ILiosonl Virgin TCV 2660(F) COV2660/V2660 75 70 2 ABUTZ0FSALT'N"PEPAHITS London 8282494(F) 
OO _ „ THE BEST OF THE DOORS JO 34 13 The Doors (RothchMJ EleSS 75 rm THE REAUTY OF MY SURROUNDINGS Coiumbi34676i54 (SMI A /3UU Fishbone (Eishbone/Xahne) 4676152/4676151 
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TOP 40 
CLASSICAL ALBUMS 

DISTRIBUTION; 
INDIE SINGLES' 

i i KSr Cassettc/CD/LP (Distributor) I 3 Artists ^Distributor) 
1 ■ JSSSENT,ALM0ZART 1 1 2 Erasu?eUS Mute(12)MUTE 125IP) 0 BRAHMS: VIOLIN CONCERTO EMI ^ 2 Nigel Kennedy/lPO/Tennstedt CD.CDNIGE 3/MC:TCNIGE 3 IE) 2 ! « MOT AnoEFI»/B. Levy OcsiroWANTIXI«(P) 0 VIVALDI: FOUR SEASONS EMI J Nigel Kennedy/ECO CD:CONIGE 2/MC;TCNIGE 2 IE) 3 - , WE ARE BACK/NURTURE 
4 * llhge^Kcnnelv2T^ielcOCH/SCHUBCDTCDC7473292/MC EL74966i'(EI 4 , , SHOCKED^ PWLPWLIT18I |PI C t JOHN WILLIAMS PLAYS VIVALDI CONCS Sony Classical ^ JohnWilliams^FLCO CD:SK46556/MC:ST 46556 ISM) i; , HOOLIGAN 69 J"™ 1 Ragga Twins ShutUDAoiJOanceSUAD16SISUAD16l(PI 0 t ELGAR^CELLO CONCERTO/SEA PICTURES HMV 6 , PKY LOVE U"'" ' The PalsSaims 4ADI8IA01009IPI 7 „ |Je

L^50
N

n
l^^^0

/PACHELBEL: eANco 4S9CSMCf4T5te 7 ' 3 HER ™AN THE SUN Creation ORE D36IT) (PI 0 , ELGAR: CELLO CONCERTO Phii.ps o Mcnhuin/RPO/Webber CD:4163542/MC:4163544(F) 8"™ ' SVo"NNE Ho,HUT,05,APT. Q , ELGAR: CELLO CONCERTO/ENIGMA VAR Columbia Masterworks J D BarenboinVPOO/J Du Pre CD M< 76529/MC:4076529 (SM) 9 -MEI>UP PWL PWUTI82IPI IQ J0 SIB^E^■ S/VfOLIN CONC^ERTO^^HMV RcOoxe 10 ' " ®afcEarBJts
CftUEL CnwOUNC. ,5m,P, 

11 7 Sir GeorgSolti& Dudley Moore CD:4308382/MC:43083S" 11 510 LAST TRAIN TO TRANCENTRAL. Commun.catjons KLF miX) (RT) 
IJhcw i IHE VICTORY EP Caveman pf0nie - (PROFT 340) (P) 13 " ']fIADA

rJJp0
BUTTERFLY (HIGH

c^GHTS) Decca 13 9 2 IHI CONCRETE MEGAMIX ,v Pat & Mick PWL PWL(T| 84 (P) 1/1 PUCCINI: TOSCAHIGHUGHTS Decca 13 Rescigno/NPO CD;4212492/MC:4212494 (F) 14 10 50FS0UND 
10 LLOYD WEBER: REQUIEM HMV 15 " 5 KtefPoS DKi,sWAN™a„P, 

Herbert Von Karajan/BPO GD:4000282/MC:3302019|F) 16 •eTAKES 1 v Norlhside Factorv FAC 3087 (FAC 3081 (PI 17 „ ^N^UBOMMS CD'4212452/MC,KCFT 17 n i siovvdiveTHE BREEZE/SH|NE c ai. CREl12m(p) 
18- -SaAsRES Pliril.(12plir2lfpi 10 ^ HOLST THE^PLANETS Teiarc 19 " 'e°AsSTISCLEAR AnXtous ANXfTI 30 ,P1 20 a BRAHMS^ EJNDEUTSCHESREQU'M CD i3mQm 

Phi,lPs 
20 ,, ,, GET THE MESSAGE Electronic Factory FAC 287(7) (P) 21 „ Leonid Ber'nsteinBERLI^ BE^^OVEN... Deutsche Grammophon 21 „ 2GETTIN'H0T 5 L D- Creed - (CREED 121) (SRD) 22 3i P^CINL MADAMA EUHERFLY (H'CHLfCHTS) DG 22 2 R?N'T STAND IN MY WAY/I... M&M Suourban Base • (SUBBASE 002) (SRD) 23 „ MO^REQUIE^ ^^ ^ Decca 23 -W Mute [1?1MUTF 1?7(Pt 0/\ ESSENTIAL HIGHLIGHTS OF NUTCRACKER Royal Opera House " Mark Ermler/ROHO CD:ROH002/MC:ROHMC002(CONi 24 * a cScaine0" THIRTYSOMETHING pC VAUGHANWILUAMS CONCERT Arqo ^ Neville Marriner/ASMF CD-4145952/MC:K2RC 696(F) 25 "3 SSP SAD Dedicated - .SPIRITno,TUP) Pfi BIZET: CARMEN HIGHLIGHTS Phiiims Seiji Otawa/ONF/Jessye Norman CD:4260402/MC:4260404 (P) 26 " « SS„Mre Stifled Aardvark ■ (AARD t)fUl (RRrtl P7 TCHAIKOVSKY: THE SLEEPING BEAUTY Royal Opera tml ' Mark Ermler/ROHO CO:ROH003/MC;ROHMC003(CON) 27 « a COCAINE PWLContinpntal-(PWITqntipl 28 " PACHELBEL/ALBINONI/BACH/PURCELL Deutsche Grammophon 28 ■> a R S-V.P. Jason Donovan PWLPWLmsoiP) pq „ RACHMAN1NOV: PIANO CONCERTO NO 2 Dacca 27 V Ashkenazy/Haitink/COA CD;4144752/MC:4144754(F1 29 » " PLAYING WITH KNIVES ^ Buarre Inc Vinyl Solution STORM 25R (STORM 25) (SRD) 30 21 jimLe?LeTnHeECHSONETS Deutsche Grammophon 30 « ^CBffidM00N Non Fiction YES(X) 7 (PI 31 . FAURE; REQUIM PhiIips u 1 Var|ous CD:4207072/MC.4207074 (P) 31 NEW i RAIN This Picture Dedicated • (THISP OOtT) (P) Qp MAHLER: SYMPHONY NO. 5 Deutsche Grammophon Leonard BernsteirWPO CD:4236082/MC:42360S4(P) 32 M„HVPERREAL 

33 29 CROdKOAFbPd:o/SETECOO^DTHEWOLF C Deu,5cheGramrnoPhon 33 a„ JUST A GROOVE Nomad Rumour RUMA(T) 33 (P) 34 J3 g^^^YMPHGNYNOS Deutsche Grammophon 34 „ 3 KEEP THE FIRE BURNING House Crew Prodtrclion House (PNT 0291 (Selll QC MONTEVERDI; VESPRO DELU BEATA Deutsche Grammophon 00 John Elliot Gardiner CD:4295652/MC-4295654 (P) 35 „ 2 TAKE ME AWAYCui 30 MUSIC FEATURED ON THE SOUTH BANK SHOW Gimeli P PhilipsTallis Scholars CD:CDGIM999/MC-1585T999|GA) 36- . SEnLD®nTkGASP Clawfist HUNXA nrn rapTt 37 BANTOCK: CELTIC SYMPHONY Hyperion U Vernon Handley/RPO CO:COA 66450 (PGA) 37 r. a MilvSffW IF '« 38 37 ELGAR: SYMPHONY NO 1/IN THE SOUTH RCA Red Seal Leonard Slatk.n/LPO CD;RD 60380IBMG) 38 j, ,0 GONNA CATCH YOU 
39 30 ChaVles^^VMSO/f^48 DeCCa 39 „ 2 THE DISCOTHEQUE EP Various NETWORK-INWKT 261 IPI 40 - PROKORFV^ROMFO & JUUFT Decca 
* ©CIN. Compiled by Gallup 40«ia

EcWU
Fr Desire WANTtX) an fpt 

DISTRIBUTIOM: INDIE ALBUMS' 
j 2 5 ELECTRONIC   Factory PACT ?c>nfP| 2 1 a Ra"i"sHM D,VINE 

 DinoDINTV22(P> 3 THEk WHITE ROOM mmunications JAMSLP OOfi /aotj 4 , 2 CHICKEN RHYTHMS Northside Factory PArrnnm, 5 s 3 DAMN RIGHT, I'VE GOT THE BLUES — 
0 , 6 REGGAE^OWES ME MONEY Shut Up And Dance SUADLP 2 (PI 7 , 30 SOMETHING ' 1 Carter-UnsloppableSox... Rough Trade R 20112701 IRT) 8 „ , 6PARTACUS Produce MILKLP IIP) 9 , THE BEAST INSIDE Cow DUNG 14 (RT) ■jQ , 2 FIVE GUYS^NAMED MOE First Night CAST 23 (PI 

COUNTRY ALBUMS 1 , NECKANDNECK ^ CBS 4674354(C) 4674352/4674351 2 2 THE LAST WALTZ Rittflim^OOSBfPTg 3 3 SWECT DREAMS MCA MCGC 6003(F) DMGC 6003/MCG 6003 4 „ ABSOLUTE TORCH AND TWANG 4 " KDLano& The Reclines Sire WX 259C (W) WX 259CD/WX 259 C , EAGLE WHEN SHE FLIES J ' Dolly Ration Columbia 4678544 (SM) 
g K SHADOWLAND ^rnerBms^lTlCIW) 
7 s NanciGriffith D 
R Ktw UNCONDITIONAL LOVE Capitol C 490992 (El " Glen Camobell r.tvrxm Q „ TRUE LOVE "Don Williams RCA PK 90538 (BMG) PD90538/PL 90538 
1^Sg

Na°INRED RCA PK 90560 (BMG) PD90560/PL 90560 11 , ONE FAIR SUMMER EVENING MCA MCFC 3435(F) DMCF 3435/MCF 3435 12 , NO FENCES CapUo^TCESIgSe (E) 
1 P . THE MYSTERY OF LIFE ,J 'Johnny Cash MerCSS5

(lF11 
14 „ RIVER OF TIME " TheJudds RCA/Curb ZK 74127 (BMG) ZD 74127/2L 74127 1C „ LOVE CAN BUILD A BRIDGE '•J K TheJudds R^PDK905313/PL90531 IR CHILL OF AN EARLY FALL ID " Georoe Strait MC^MCACIOKWJBMG) 17 t PUT YOURSELF IN MY SHOES '' ' Clint Black RCA PK 90544 (BMG) PD90544/PL 90544 18 ,, HEROES AND FRIENDS Warn 1 O 11 Randy TravisA/arious r<S?631^^2raWr| IQ .. BRAND NEW DANCE r3 " Emmylou Harris Reprise WX396C(W) WX336CD/WX395 20 „ UNTOLD^STORIES Mercury 8468774(F) 8468772/8468771 
JAZZ & BLUES 

1 ' E IN Columbia 4667364 (SM)  ' Harry Conmck Jr.  4667362/466736, O an, DAMN RIGHT, I'VE GOT THE BLUES C- Buddy Guv Silvertone OREC 516 (P) ORECD 516/ORELP516 2 2 WHEN HARRY MET SALLY 4657532/46457^3l1 4 "tw 0^0?! LYSdNArMED M0E 
0 s THE HEALER 0 R E C 0°^0 a/eff^ L R8508 fi < 20 
o Harry Connick Jr. Columbia 4629964 (SM) 
7 ' gJ™Mm°JTHEBLUES VirginTCV2612(F) 8 «I NEW Y0RK Reprise WX32C(WI 
9 AriStV6008811^2(1B08?5 10 1 SJRONG PERSUADER M^RHCDS^MERH 97 s 1 1 5 

headtime 
new four track 12" and cd single 

have you heard e.p. 
12/cd cherry 118 

cherry red records ltd, bishops park house 25-29 fulham high street london sw6 3jh. distributed by pinnacle. 
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TOP 60 DANCE SINGLES 
13 JULY 1991 

THE OFFICIAL itiusicweek CHART 

.ALWAYS THERE 26" DO YOU WANT ME 

O rm LET THE BEAT HIT 'EM c. UU Lisa Lisa & Cull Jam 
97 CHI THE VIBE 15 r|GHT €-! WAM Ruby Turner 

Columbia 6572866 (SMI 28" j THE ENEMY WITHIN 
29 CS3 Lm An'5 1THE WAY/TABLET MAN 

4 E311 "in csa rolling thunder JU way D.Anae| Outer Rhythm FOOT 14 
6, , REAL LOVE Driza-Bono 4th -f B'Way 12BRW 223 (F) 32 ra reactivate y3C. WiUI Out-Phaze 

SHU 
D-ZoneDANCE012(SRD) 33 M sTo^ HER0ES 0F "Z.V 

F.O.R. FOR 122 (SRD) 

Q 7 3 GOT A LOVE FOR YOU ^ Jomanda GianlW0040T(W) 
TOP 10 

DANCE ALBUMS 

10 9 7 THINKING ABOUT YOUR LOVE Kenny Thomas Cooltempo COOLX 235 (El 
11 „ 2 THINGS THAT MAKE YOU GO HMMM.. ■ 1 C&C Music Factory/F Williams Columbia 6666906 
10 5 s TRIBAL BASE ^ Rebel MC/Tenor Fly/B Levy Desire WANTX 44 (P| 
13 8 , OPTIMISTIC 10 Sounds Of Blackness Perspective PERT 786 (F) II iflmmiUKE IT mmt DJH 'eaturing Stefy RCA PT 44742 (BMG) 1C 6 2 WE ARE BACK/NURTURE LF0 WarpWAP14(P) 1 mm BLACK MEANING GOOD 1 ■■■ Rebel MC Desire LUVLP12/LUVMC12 (PI 1C 10 , THERE'S NOTHING LIKE THIS 0mar Talkin Loud TLKX 9(F) p m DIFFERENT LIFESTYLES dL "*** BebeStCeceWinans CapitolEST21467TCEST2146(E) 1 7 ,5 2 THE TEMPERATURE'S RISING MonicaDeLuxe CTCTT27 (BMG) 3 rrn A PEACEFUL JOURNEY u "F*" Heavy D& The Boyz MCA MCA 10289/MCAC10289 (BMG) 10„ 2 HOOLIGAN 69 10 RaggaTwins ShutUp And DanceSUAD 16 (P) 4 caa STRICTLY RHYTHM 1Q rmTECHNICOLOUR 1 J UMH Billy Griffin Motorcity MOTC 72ICH) 5 rm STRONG J Miles Jaye Ath-rB'Way BRLP 573/BRCA 573 (F) on is 2 AIN'T going for that Dodge City Productions 4th+B'Wayl28RW221 (F) c ra make time for love VII me Keith Washington Qwest 7599266281/-(Import) Ol „ 3 KEEP WARM Jinny Virgin VST 1356 IF) 7 , 5 REACTIVATE VOL 1: BELGIAN... ' Various React REACTLP1/REACTMC1 (BMG) OO 12 , NIGHT IN MOTION " Cubic 22 XLXLT20IW) o mm the undiluted truth u urn Black Radical MKII Mango MLPS1070/MCT1070 (Fl P3 „ 2 THE WAVE OF THE FUTURE Quadrophonia ARS 6669936 (SM) Q run TOTALLY WIRED VOL 6 UMM Various Acid Jazz JAZIDLP36 OA 15 91 WANNA SEX YOU UP ^ Color Me Badd Giant W0036T(W| in 3 , CLASSIC JAZZ-FUNK... ,u Various Mastercuts CUTSLP 2/CUTSMC 2 (BMG) 

ADVERTISEMENT 

REGGAE DISCO CHART 

JI:T ST* I? 
081 961 5818 

REGGAE CHART 

3520 

38 « 6 GENERATIONS OF LOVE 
DanceSUAD 17 IP) 

40 Q ™ 

42 « 
43 033 mno0 of abraham 

smission TM 003 (Import) 
AC 35 3 YOU TOO Nexy Lanton Yobro 12YOBRX 23 (BMG) 

Pulse 812LOSE10 (BMG) 
47- 
48[isaae

(^ Rising High RSN 2 (SRD) 

50 - 
Ci mm PARTY ZONE J I WM Daffy DuckFThe Grc 

Def Jam 6569548 (SM| 
Daffy DucVThe Groove Gan East West YZ 592T |W| 

52 03] ELAY]NG W,TH KNIVES 
53 33 , TECHNO FUNK Vinyl Solution STORM 25 

543. 2 THE VICTORY EP Profile PROFT340 (P) 
55- 
EC a 2RUFFKARNAGE ',u Silver Bullet Parlophone 12R 6290 (E) 

Slarway SWRT 3 (BMG) 

59 033 ^ACK
J
0N THE BL0CK 

60 033 ™E GR
B
00

h
VE

c trs Organisation 12B0RG 28 (BMG) 
ADVERTISEMENT 

REGGAE ALBUM CHART 
1 111 LET HIM TRYFreddieMcGnsgor Big Ship RccordiBST 1 11 (9) RESPECT TO YOU Be,e. Hommond Penthouse PHRH0 1 (2) 1 CAN'T WAIT Sanchez Blue Mountoin BMLP 049 2 (3) DANCEHALL ROCKBurringlon Levy 8.Cutty konb 12f4NG781 12 H STEP ASIDE Ninjomon Rhythm Trade RT 001 2 (4| DIVINE Boningtonlevy Mango MLPS 1077 3 (2) TEACH THEMChdioIW BlueMountoin BMD109 13 (10) GAL GORGON BoboGeneral Muck Street MS 006 3 (3) HI-JACKED TO JAMAICA Mod Professor ARIIP045 4 (4) BANDELERO Pintheo Jono^JAMOBO 14 (16) LOVE & HATE Reggie Stepper & Rom. on Stewart Shellys SRD001 4 (6) PEACE CUP MockoB Ahwa ARILP 066 5 (5) WALK AWAY FROM LOVE Mike Anlhoey JoeG'rJGDOOZ 15 H HUSH Tony Rebel Blue Mountoin BMD107 5 (8) ONE MAN ONE VOTEVohou. Gre.nslee.esGREl 160 6 (7) 1 WANNA SEX YOU UP Culvin While lobel SDR 005 16 (17) STORMY WEATHERlrevorSporks TriffTPCOOOl 6 (I) THINGS A GWANVorioos Digital B/DBLP1 7 (8| YUSH Cobra Penthouse PHRI12 17 (18) GAL LOSE THE WORK ApocheSootthi SSIuggy RANKS SRD 43 7 (10) THE BEST OF STEELY 8, CLEVIEvoriou, sapi 8 (61 GIVEMEYOUR . . .MorcioGnffithsBCunyRonk, PHRI14 18 H 1 WANNA SEX YOU UPThrillerUJ ennher, Johnny N Jam 021 8 (5) GET READY Michael Prophet 8. RkkyTuffy PELP002 9 (14) STEP ASIDE Bores Hommond White Label PAS 4 19 (20) YOU KNOW YOU WANTTO.. • Dennis Brown GRED 309 9 (9) START OF A ROMANCE FranLie Paul Scorpio BSLP11862 10 (12) GUN TALK Redrose & Tony Rebel Green,leeve. GRED 304 20 M BABY LOVE BerosBobra RoughbeotRB002 10 (11) GOOD FELLAS PART IVonov, Penthouse PHRILP 1 
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MEDIA 

BTligl Pluggers welcome EXPOSURE1 

C-change at Radio 1 
MONDAY JULY 8 

IHI IT MAN 
Wogan featuring 1 n Londonbeat, BBC1: 1 tl 7-7.30pm. 

111II1 IIA11 When appointing a new Pope TUESDAY JULY 9 
dinals a clue to its deliber- ations in a puff of white smoke. Pluggers awaiting the outcome of Radio One's weekly iiK ' 

The Story Of Marc Bolan 1 n featuring rare and 1 I I archive footage, Channel Four: 
Programme: The Hitman And Her, a Clear Idea 'reduction for Granada TV. fiming: late night Sat/Sun. Length: Two hours. Audience: 500,000. 

But this shroud of secrecy is one of the few aspects of the playlist not to be changed by committee chairman Paul Robinson since joining Radio 

Star Test featuring Bernard | n Sumner, Channel 1 0 Four: 12.05-12.35am. 
Classic Documentary [■V"*! featuring James Age profile: 20-35. Sex profile: 50:50. Key staff: Executive producer 

ago. The music industry has been Bill Mir IBB 
Kl Brown, Radio One; 9- 10pm. 

— Nick Wilson. Producer —■■ Angie Smith. Presenters; Pete Waterman, Wichaela Strachan. Music policy; Club setting means records are often played 

bums to a national audience through the new C list and the 
talent has strengthened. The recent playlisting of Love Crime by unsigned group 

Robinson: 'people can have no excuse for veering from the list 
"It has been Robinson's ceive four plays a week. Cur- greatest contribution. In the rent selections for July 2-8 are old days each show was a law as diverse as The Black to itself. Now we know we will Crowes, Yello and Ziggy 

The Pogues — Completely 1 n Pogued featuring 1 U The Pogues, Joe Strummer and Kirsty MacColl, Channel Four: weeks ahead of release or Radio One play, so Hitman can be first with national exposure. "It's club music, but not super-hip. It's mostly chart stuff but there's a lot of rap." 

The Cygnet Ring backs the committee's claim to give all comers equal opportunities. A more significant change though is that producers and 

get the plays as listed." Marley. Senior producer Ted Beston, While Lander applauds the currently with Gary Davies' arrival of the C list, he be- show, admits there was a prob- lieves tracks should have six kru "The^list is helped by plays a week, "That is the 

12.35am-1.40am. 
WEDNESDAY JULY 10 
Def II featuring The Farm in [—ja concert, BBC2: 

— Nick Wilson. Presenter's view: "It's unpretentious. It's the future of TV in the Nineties." — Pete Waterman. Typical artists: Alison Limerick, Kenny Thomas, 

very closely with producers to make sure people are happy with the list and can have no excuse for veering from it. That was a problem before," says Robinson, editor of main- stream programmes. 

i It seems fairer and so people have the familiarity required." stick by it." he says. Pete Waterman has harsher i About 50 per cent of day- words on the subject. "1 think time output comes from the Radio One has lost the plot," playlist computer, the rest is he says, left to the producers. But pro- But he admits: "Robinson gramming choices now have to has an impossible job. Some- 

' '' 6.45-7.30pm. 
Hit The North featuring The Reegs and A Certain Ratio, Radio Five; 10.10pm-12.00am. 
THURSDAY JULY 11 

Promotions view: "Great value for dance records — it's worth a whole pile of club 
Chrysalis director of promo- tions Judd Lander believes the new system is long overdue. 

fit around C list album tracks one is always going to be un- ■ as well as chart material. happy with what he is doing." The six C listed tracks re- Matthew Cole Top Of The Pops, BBC1: 7- n 7-3oPm- 
FRIDAY JULY 12 partner, S&M Services. Advertising costs: (Granada) £500 for a 30-second slot. 

Ill 

1 COVERSTAR SURVEY 1 Round Table with Mike ylllj Read, Radio One: 6.00- 7,30pm. Cost per thousand; £7.93. Typical ads: Tellydisc, TSB, Clearasil, Holsten. Buyer's view: "It can be very cost-effective if you're targeting a primary audience, male or female, between 16 and 34. If the price is right, we will use it across the whole network."— Colin Stuart, Our Price media buyer, Ruth & Partners. 

Chesney Hawkes tops MWs 638,000 covers, while coraplet- coverstar survey for the second ing the top 10 were Cathy month running after appear- Dennis (470,000), Dannii Min- ing on 800,000 music and teen ogue (320,000), Madonna magazine covers in the four (313,000), Pet Shop Boys weeks to June 15. His covers (279,000), Guns N' Roses included Big!, Number One (225,000), Kylie Minogue and Fast Forward. (205,000), Jason Donovan The runners-up were New (194,000) and Pixies (191,000). Kids On The Block with Source: Media Shadowfax 

SATURDAY JULY 13 
The ITV Chart Show, [ |j| 11.30am-12.30pm. 
Summer XS featuring INXS, g""] Roachford and Jesus Jones at Wembley Stadium, Radio One; 2.00-11.00pm. 

A Mhl'HI'IOHl 

mm Bl BBB ORDER through 
I.M.D Telesales 
081-903 8223 

> or from your 
\ Contact Promotions ■''I ranr^contativ/ca 

b/w sirens of acre lane „ 
OUT ON 15th JULY '91 IPPl 
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FEATURE 

UK writers face a 
daunting task 
trying to choose 
between the two 
giants of US 
performing rights. 
As the bitter rivalry 
between ASCAP 
and BMI spills over 
into the UK, Martin 
Talbot weighs up 
the players' 
strengths and 
weaknesses 

Giants grapple 

The idea that a $640m dilemma could be solved on the basis of a nice smile sounds like a bad joke. But a cheery face can be decisive if you are a performing rights society in the United States, where a rare competitive edge makes the fabled land of opportunity stand out in an area dominated the world over by monopolies. With most countries following the single society system found in the UK with the Performing Right Society (PRS), the US is the only major territory with more than one organisation collecting the royalties songwriters and publishers earn from the use of their work. The decision whether to join Rod Stewart, Dire Straits and Fine Young Cannibals at the American Society of Composers, Authors and Publishers (ASCAP) or Steve Winwood, Michael Jackson and John Barry in the Broadcast Music Incorporated (BMI) camp, is now harder than ever for a UK writer with global ambitions. The third US society, SESAC — its full name the Society of European Stage Authors and Composers reflecting its origins— does not really enter the equation since it accounts for less than 1.5% of the $640m in fees collected last year. But there was a time when BMI was overlooked too. And it was easy for UK writers to do so: to this day all PRS writer members are automatically referred to ASCAP for collection of US rights. But BMI is now too big to ignore and, as it has raised its UK profile, the fierce rivalry which has existed in the US for 51 years has been transferred to Britain. Strangely enough, however, performing rights is, it seems, one area in which there is no advantage in being spoilt for choice. Music business lawyer John Cohen of Clinton Solicitors is not alone in being undecided about the two organisations. "If I have the choice I tend to go with BMI because I like the people," he says. "Sometimes it comes down to who has a nicer smile; and I prefer BMl's smile." Peer Southern managing director Stuart Ongley says: "Both parties quote their figures and state their case, but I can't see much difference between what they are both saying anymore." Things were a little more clear cut in the days before BMI was .established in 1940. ASCAP enjoyed a cosy monopoly for the 26 years after it was set up in February 1914 by writers and publishers frustrated by restaurants and hotels using their songs for free entertainment. By the late Thirties, ASCAP had battled through the US courts to establish the right to license performances. Inevitably, there was a lot of money at stake with the top networks — led by CBS and NBC — 

FOUNDED FEBRUARY 1914 BY WRITERS AND PUBLISHERS 

year: 12.9% (from $317m 
O Market share (turnover): 55.6%. ® Songs: approx 3m. 

32,320 writer and 13,752 publisher members. 
affiliation terms: identical contracts for publishers and writers: right to resign with three 
end of any year, © Owners and board members: 12 writers and 12 publishers elected every two years. @ Licensees: 900 local commercial and 300 non-commercial TVsti itional TV networks: 
non-commercial radio stations; 300 background music 

Sample: surveys every licensee paying "",000 or more; 60,000 
30,000 hours of local TV; 1,200 hours of public TV and 600 hours of national public radio; background and other licensees' royalties paid is of radio and TV 

generating some $56m in ad revenue a year between them. Six out of seven homes had a radio set and the TV age was dawning. The radio barons were now paying $4.3m a year to ASCAP and, understandably enough, didn't like it They decided to establish BMI as a means of controlling the spiralling licence fees and challenge ASCAP's monopoly. Thus began one of the most aggressive battles ever seen in the music business. ASCAP only allowed writers to join if they had published 

at least five songs. By 1939 it had just 1,100 writer members, with 13 of its 140 publishers receiving 65% of its total $7m income. BMI cleverly adopted an open door policy allowing it to take on 36,000 new copyrights from 52 publishers in just 10 months. When a clash with the broadcasters prompted a blackout of ASCAP repertoire on the airwaves, BMI was conveniently ready to leap into the breach. Since the ASCAP monopoly had tied up most mainstream writers, BMI began signing up "fringe musics". The 
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for UK songwriters 

FOUNDED: FEBRUARY 1940 BY BROADCASTERS 

affiliation: 80,000 writer and 40,000 publisher members. • Membership/ affiliation terms: writers make two-year agreements; publisher agreements last three or five years. O Owners and board members: 450 shareholders who are executives from moepenoent television and radio: networks are not allowed to hold stock: 11 broadcast 
members (chosen by stockholders), plus one employee. G Licensees: 900 TV 

non-commercial radio and TV operators; dozens of cable television operators: hundreds of concert halls. © Sample: 400,000 hours of radio airplay in logs: 50,000 hours of college radio in logs; census of all TV on 900 commercial and 300 
stations covering 6m 
O Distribution: paid quarterly, with delay of seven to eight months. 

new organisation built itself a reputation by signing country acts from an office in Nashville, and later roots and R'n'B songwriters. Although it has since rationalised what was then a necessity into a virtue, it can be argued that BMI thus gave a huge boost to what were then 
BMI's adoption of "nigger music" enabled it to typecast ASCAP as racist, although the older organisation had members like WC Handy, Ella Fitzgerald, Duke Ellington and Louis Armstrong. 

To a great extent those early circumstances have defined the ground on which the two organisations fight to this day. The two societies may drop their guard to form an occasional united front on issues like copyright law, but such alliances are at best marriages of expedience. The rivalry remains fierce. ASCAP, for instance, actively goes out to poach BMI writers by comparing existing royalty payments with those they would receive by moving over — a tactic which won 

over BMI writers Aerosmith and ZZ Top. Ironically, in the UK the traditional members-only club of ASCAP is the most aggressive of the two competitors, with BMI presenting a cooler, more Queensbury Rules approach. BMI refuses to "dirty its hands" by comparing payments like ASCAP, according to BMI president Frances Preston: "We are a very ethical organisation. We aren't interested in slinging mud." ASCAP contends that BMI's strength is in public relations; accusing it of plastering its approach with image-conscious whitewash. The established organisation even funded a court case against BMI, which changed its rules in March 1987 to stop bonus payments for those who had moved to the rival. BMI was censured by the Department of Justice for violating the law governing the 
Just two years earlier, when Preston became president in 1985, ASCAP seized on BMI's decision to spend $1.7m (ASCAP's estimate) on a plush New York home for her as an illustration of alleged financial profligacy by BMI, Certainly ASCAP could not have shifted its funds around in such a way. While both organisations are ruled by Department of Justice directives, ASCAP is owned by its members and governed more strictly by the US authorities than the privately-owned BMI. On the other hand, the differences mean that while BMI continually amends and updates its calculation methods, ASCAP is tied into its existing payment and sampling systems. Both organisations continually compete to prove they are the best servants of writers and publishers' interests, reeling off lists of workshops, sponsorships, scholarships and awards like hit records. As usual they will take that battle to New York's New Music Seminar next week with each society presenting the usual showcases and 
Messinger contends that BMI's board of radio executives is more interested in looking after radio and TV stations' interests rather than songwriters', but Preston turns the argument around, claiming an ASCAP writer's income is controlled by other composers and, therefore, potential competitors. The $7m turnover ASCAP achieved in 1939 has increased 50 times in the same number of years and it remains market leader, with the huge advantage of a larger income to pay out to fewer writers and publishers than its competitor. While BMI can claim to be more efficient — its administration costs averaging 16% over the past five years compared to ASCAP's 18% 

average — ASCAP's 1990 turnover of $358m remains well ahead of BMI's projected $275m turnover to the end of June. The figures add up to $277m for distribution to ASCAP's 32,000 writers and 14,000 publishers, compared to BMI's $230m hand-out to 80,000 affiliated writers and 40,000 publishers. ASCAP's lead tends to be self generating. After a three-year battle, a tribunal verdict on cable operators in March last year allocated BMI $3.3m of the licence fees available, 30% less than ASCAP's $4.2m share. A four-year row with one of Texas' most prominent local TV stations is expected to reach a similar result next 
Of course, collecting the money is only the start: once it is in, the proceeds must be distributed to songwriters and publishers. First step is the sampling, which demands analysis of the broadcasting details from over 1,200 local and national network TV stations and more than 10,000 radio stations. Both organisations use a complex combination of radio station cue sheets, recordings of radio output and a TV census using the listings magazine, TV Guide, as a source to analyse which songs are played. Both have access to databases of more than 70,000 TV programmes and films, detailing all the songs, writers and publishers included. While BMI uses accounting firm Deloitte and Touche — for extra independence, it says — ASCAP operates an in-house sampling system similar to that used by PRS. It also calls on experts called solfeggists to analyse the note patterns of unidentifiable tracks to trace their 
Both weight their systems to recognise the importance of larger radio stations, but BMI has an extra bonus scheme to reward writers of all- time classic songs. Sample results are multiplied using four levels of bonus, with movie soundtrack songs and stage numbers guaranteed specific bonus scales. Any song which has been played 25,000 times or more is worth 50% more than the usual payment rate. A song in the top 10% of its all-time run- down of plays — topped by Lennon & McCartney's Yesterday — earns four 
It is a system which appears to give BMI the edge on established standards, while ASCAP is generally considered the best bet for pop hits. Ultimately, however, no-one can say once and for all that either organisation is best: even BMI and ASCAP themselves steer clear of ever making cast-iron guarantees to writers that they offer most money. The bad news for writers is they can never know which is best for them until after the event. |jnS3 
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CLASSIFIED 

BUSINESS TO BUSINESS 
 ytagG.3 Promotioar  

For all your Promotional products From Concept, Artwork and Design, to Production and Delivery or Distribution We can handle the whole project for you 
WE CAN SUPPLY- T. Sweat & Polo Shirts * Custom made 

Wristwatches * Sports Bags * Joggmg Suits * Leisure wear Umbrellas * ALL YOUR FUTURE PROMOTIONAL REQUIREMENTS 
Printed or personalised to your specification 

WE CAN OFFER - Reliability . Flexibility . Personal service • 100% effort • Retail, Wholesale and Mail Order Distribution • Corporate Leisurewear Production * Management of Mail Order Fulfilment, International, Fan 

./■foge.! 
CALL US NOW 
.yYogc.2 

TELL US WHAT YOU NEED 
./"togtS Promotioar 

 .-/togcLS In+crnQtionol-- 

Breaking up $ is hard to do... 

REWARD 
CASH AVAILABLE 

Compact Discs/Video Cassettes/Books of all musical 

CHEAPO CHEAPO RECORDS LTD S3 Rupert Strerl, LoDdon W1 

COME OUT FROM 
BEHIND YOUR 
FAX MACHINE! 10,000 deleted LPs and 12" for sale 

irs official! 

IRON MAIDEN - ELECTRONIC 
VIC REEVES - DEPECHE MODE 

PET SHOP BOYS - BLACK CROWES 
THE WONDERSTUFF - FACTORY 

RED DWARF - R.E.M. & MANY MORE 
ALL THESE TITLES, OFFICIALLY LICENSED, 
ARTIST APPROVED, BRITAIN'S CHEAPEST, 

OFFICIAL DISTRIBUTOR. 
"B.M.S. 12 DEER PARK ROAD WIMBLEDON LONDON SW19 3TU 

TEL: 081-540 4740. 

FOR SALE 
N. London Chart and 

Specialist Record Shop 
£1 4,000 incl. stock 

Telephone: 071-431 4520 

id 
MUSIC 
SYSTEMS 

MODULAR SH0PFITTING VERSATILE RANGE OF COMPATIBLE DISPLAYS STORAGE AND COUNTERS FOR ALL MUSIC AND VIDEO FORMATS FREE PLANNING AND SHOP DESIGN TEL: 0481M142M. FAX: (M80-414205 INTERNATIONAL DISPLAYS — MUSIC SPECIALISTS 

MUSIC 
DISPLAYS 
THAT SELL Modular display units for compact discs, cassettes, records, videos, brochures, newspapers, magazines and other fast moving products, Full Design and Made-to-Order 

For a full colour brochure of our wide range of off-the-shelf units and accessories ring (0638) 713011 or fax (0638) 718342. 

TO PLACE AN AD 
Telephone: 071-620 3636 ext 5468 

or Fax: 071-401 8035 

NETWORK HOUSE, 29-39 STIRLING ROAD, LONDON W3 8DJ 
Bim£nE7732- INTERNATI0NAL SALES: 081-992 0098, BUYING: 081-993 4278. FAX 081-993 8276. TELEX 291903 ARAB G. 

REWARD 
£100,000+CASH 

available 
WE ARE MAJOR BUYERS OF OVERSTOCKS ie: CD's, TAPES, LPs, VIDEO FROM RECORD CO's, DISTRIBUTORS, RETAILERS 

URGE OR SMALL QUANTITIES CONSIDERED 
OVERSEAS ENQUIRIES WELCOME 

AND WE PAY TOP CASH 
Contact 

CIRCUIT WHOLESALE Phone: 081 -205 3697 Fox: 081 -205 6493 Mobile: 0831-456 363 

TracU SouNd + VisioN (ill buy all overstocks, dt ill. Anywhere in the UK. CDs, 
071-487 4759. Tel; 071-224 4473, Fa: Mobile: 0831 815277. CASTLE HOUSE, 25 CASTLEREAGH STREET LONDON W1H SYR 
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CLASSIFIED 

APPOINTMENTS 

Copyright Assistant 
Sony Music Entertainment is one of the world's foremost record companies and is involved in a wide range of activities within the music and entertainment industry. 
We are seeking to recruit a conscientious Copyright Assistant to join this hectic department. You should have at least two years' copyright experience with either a record company or music publisher, and a good working knowledge of the MCPS Licensing Scheme.Typing is essential, and VDU experience would be an advantage. You should have a thorough approach to administration and be used to working to deadlines under pressure. If you have the above qualities, and would like to join our small team, please write with your C.V. and salary expectations before 24th July to: 
Sharon Mulrooney, Personnel Officer, Sony Music Entertainment UK Ltd, 17-19 Soho Square, London W1V 6HE. 
Sony Music Entertainment 

WANTED 
London-based freelance news reporters with local newspaper background for shifts on music business magazine. 

Write to 
Box 8002 

THE 
FIRST 

i §• NAME 
^h- Handle Recruitment 

PICKWICK GROUP PLC 
one of the largest "independent" distributors of classical music in the U.K. are looking for a specialist 

Key Account Sales Person 
to handle sales of their classical catalogue into multiple chain stores and specialist retail accounts. 

An attractive remuneration package and other fringe benefits will be offered to the successful applicant. 
If you feel you have the drive and enthusiasm to handle this exciting new opportunity please send your details to: 

Karen Vaquer, 
Personnel Manager, Pickwick Group pic, 
The Hyde Industrial Estate, The Hyde, 

London NW9 6JU or telephone 081200 7000 

FINANCIAL CONTROLLER £35,000 + CAR + BENS 
High profile company require a fully qualified accountant with experience of distribution to deal with business plans, new projects, budgets and cashflow. Overseeing a dept of 10. 

Call S.A.P (RECCONS) 071-242-0509 

S-U-OOE-S- 
MUSIC PROMOTIONS 

OFFICE JUNIOR — INDEPENDENT LABEL £7,500-£8,000 

SEC PA TO A&R DIRECTOR £12,000-£13,000 
Bl-LINGUAL SECRETARY 

Success Appointments 12/14 Argyll Street, London W1V 1AB Tel; 071-287 7722. Fax: 071-734 1692 

SALES 
REPRESENTATIVE 

Tring International pic 
require a dynamic self disciplined salesperson, with previous experience of selling to Record Retailers to expand their booming UK sales of budget and mid price Compact Disc and Audio Cassettes. Salary £15,000 p.a + car 

Please send C. V. to Mark Levinson 

INTERNATIONAL PLC 48 Western Road, Tring, Hertfordshire HP23 4DD. Tel: 044 282 8515 Fax:044 282 8587 
BUSINESS TO BUSINESS 

ROYALTY MANAGER 
REQUIRED BY LEADING 

UK COMPANY 
We are looking for the right team-minded person who can manage our audio, video and film royalties department and account in a timely and professional manner to our suppliers around the globe. You will need to be knowledgeable about publishing and mechanical payments to publishers and societies. 

Salary is negotiable depending on experience. 
SEND YOUR CVS TO: 

BOX 8001 

EXPANDING INDIE 
MUSIC PUBLISHER 

seeks creative enthusiastic 
enterprising knowledgeable 

sparky sympathetic sensible tough 
and energetic person who 
believes in writers and their 

potential. 
EX-Muso or anybody with any 

experience of the music industry 
(apart from major record co's or 

publishers) desirable, but if your're 
determined apply anyway to 

BOX 8000 

1800 Sq Ft self contained ground Boor studio with office and reception areas. 3 phase. Double door entry. Parking. SW6. Low 
071-736 6262 

SEND BOX NUMBER REPLIES; 
TO: MUSIC WEEK SPOTLIGHT PUBLICATIONS 8TH FLOOR, LUDGATE HOUSE, 245 BRACKFRIARS ROAD,LONDON SE1 9UR 

mm 

offers in 'liv world in record 
FAX ORDER NO 
0952 620361_(' 
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TALENT 

THE EAR 
MW's Talent Tipsheet The ABC guide to 

ending a hit famine 
LEEDS 
MILES With two ex-Zoot And The Roots and an ex-Bible member on board, it is no surprise that this band's demo is a fluent, skilfully played affair. But they also have some good songs, particularly the Steely Dan-ish Perfect Heaven and the funkier number Walking On Fire. Another impressive track, Where Will We Be, calls an English Hall And Dates to mind, and they could easily please more discerning older rock fans. Contact- Miranda McMullen Tel: 0904 631743 
LIVERPOOL  
THE NUMBERS The name screams "mods", and Stop And Think does have echoes of The Jam, but this four-piece trade in ultra-har- monic indie-pop with strong traces of the Merseybeat sound. Best track on their demo is Everybody's Friend, which fills in some of the space between Teardrop Explodes and The La's but stands on its own due to the neat harmonies 
CLASSIFIED 

and spaghetti Western guitar. Contact: Darren Michaelson Tel: 051 733 4271/428 9294 
JELLYSTONE PARK Two/Four, the second track into this tape, demands re- lease as a single. Aid Black- burn's vocals have a melan- choly air but they cannot hide the sparkling quality of the music, particularly the excel- lent sprightly indie guitars. Elsewhere, You're Not The Lonely recalls the sweetness of the Go-Betweens while Happy Haze shines through a fitting murky production. Good stuff. Contact: A1 Woodward Tel: 051 924 7987 
LONDON  
DEE HELLIER Hellier's stomping American Indian influenced rhythms are already attracting major inter- est among publishers, and her natural live ability shows why. At her recent showcase she sang and danced through five numbers including the ex- cellent Tirawa and New World. A name to follow. Contact: SOS Management Tel: 071 370 4776 

ABC defined the sound of the early Eighties with The Lexi- con Of Love; a decade on they are trying to do it again with a new record company, a new management company — and a cracking new LP. The diio of Martin Fry and Mark White hope that the combination of their new label, Parlophone, and man- agers Keith Blackhurst and Tony Hadfield of DeConstruc- tion will help them re- establish a career which has seemed to lack focus. Although they are managed by Bennett Freed in the US, they have managed them- selves in the UK for the past seven years having previously failed to find anyone suitable. Fry admits the band has a tendency to hibernate in the studio and welcomes the objec- tive perspective of Blackhurst and Hadfield. "The worst thing about managing yourself is that no- body will ever say anything to your face," he says. 

y 

ABC's Fry: live challenge 
Meanwhile the move to Parlophone marks a welcome change from former label Phonogram, he says. That re- lationship simply couldn't cope with the lack of hits. "Parlophone " respect us enough to let us do what we do well. They don't want to turn us into anything else." The excellent new album, Lost In Paradise (out on Au- 

gust 12), has the strong sales advantage that it comes on the heels of their platinum-selling greatest hits package. Parlo- phone senior product manager Tris Penna says: "ABC are very successful on a retail and profile level." The album is trailed by a single, Love Conquers AH (out July 15), which boasts 12" re- mixes by David Morales and the Boilerhouse Boys. But Fry is keen to stress the album cov- ers all bases, not just dance. "It would be foolish to rely on one particular area," says Blackhurst. Meanwhile, ABC are pre- paring for one of the biggest challenges possible for a pre- dominantly studio-based band — a series of live dates. It comes an extraordinary seven years after their last tour. To get into the swing of things they will be promoting Love Conquers All in clubs around the country. It will be good to see them back. Martin Aston 

NOTICE BOARD 

MERCEDES 
TOUR BUS 

8-seater 
Aircraft seats 

Large storage space 
£4,000 ono 

Tel 081-5089905 

"Own your own record 
company" 

Purpose built building suitable for multiple occupation or the following potential; 
1. Recording Studio; 2. Record Shop; 3. Marketing; 4. Divisional Offices; 5.1 min from West End; 6.2 x 2-bed self contained flats; 7. Off street parking; 8. Total area extending to app. 5,500 sq ft. 

Rent £95,000 P/A ono (Lease or Freehold) 
Tel: 0203-677041 Fax: 0203-711764 Kelly Brar 

FOR 
SALE 

Retail and Mail Order 

Tel: 
081-530 6830 

ADAM 
requires 

GOOD GOOD 
MANAGEMENT 

FOR MYSELF 
AND MY MUSIC 

Phone: 
(071) 700 3357 

SELLING YOUR CAR? 
FLOGGING YOUR HOUSE? 

50,000+ readers 
Cell 071-620 3636 ext 5468 

Ithuskweek 

The business magazine for the music industry SAVE OVER £25 ON THE COVER PRICE over a year by subscribing today and get a FREE MUSIC WEEK DIRECTORY WORTH £28 (out next January) a total saving of over £50 

3 Record Company/Label 

I wish to subscribe to Music Week for oney, 
Publication^1"6 £ US$ 

To pay by credit card enter details below. My card numb □ Access (Mastercard) □ Visa □ American Expres 
Date Card Expires—    

□ Diners Club 
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PEOPLE 

sited the re and I was interested in the different packaging that they use for cassette singles. It's a bit like a pair of stockings. It certainly differentiates it from the full price cassette. "Normally I would buy jazz or classical but you find that when you work in the music business your tastes soon broaden." Tony Bennett is buying and marketing director at Our Price Music. 
Hariy's a hit in 
the Duke box 
Artists and record companies can always be counted on when royalty requires a little musical celebration. Last week, Phil Collins gave a personal performance for Princess Diana and now Harry Connick Jr is lined up to pro- vide a musical toast for Prince Philip as part of the Duke of Edinburgh Awards Scheme. Of the 100,000 young people on the scheme, 18,000 cover 

Leosong chairman and offi- cial celebrations vice-chair- man Tim Hollier is one of the industry's prime movers with- in the organisation. When he heard it was the Duke's 70th birthday as well as the 35th anniversary of the awards, Hollier set about organising some musical entertainment. "Prince Edward suggested getting an artist and I propos- ed Harry Connick Jr because he plays a lot of Prince Philip's favourite songs," he says. He then contacted Sony Mu- sic's Paul Russell and promo- ter Harvey Goldsmith who ar- ranged the free performance by Connick on July 26. Radio One will broadcast from Windsor Castle on the following Sunday and other 

s'kt 
\ 

If the sky above central London turns yellow on July 18, don't worry: it's only Tower Records celebrating its fifth birthday. The US record chain is celebrating the half decade since it arrived on these shorek by releasing 5,000 balloons outside its flagship Piccadilly Circus store. A simple plan, you might think, but Tower marketing manager Louise Dickens — who masterminded the idea — had to do the rounds of 

Westminster Council, the Metropolitan Police and even the Civil Aviation Authority in order to get the necessary permission. Managing director of European operations Ken Sockolov (pictured) has also launched a "We Are Five" six-week sale of cassettes, videos and CDs to tie-in with the celebrations. But it's the balloons that should attract the most attention for the store. Ten of the yellow blighters will be tagged 

with special prize tickets offering a trip to the US to see Guns N' Roses or maybe a £10 gift voucher. So, presumably, Sockolov can't wait to see those balloons set free? "Actually, I'm away in Dartmoor that day," he admits. "No, I'm not looking for a site for a store. It's actually a family holiday I pencilled in ages ago." Never mind, maybe one of those red and yellow balloons will float his 
chart stars are expected. "It just proves that while some industry organisations are unaware of what the awards scheme does, most of the industry has a heart and gets involved," says Hollier. Quite whether so many will fork out £2,500 a table to get involved on the night remains 

hell? Not yet 
Despite the trouble-plagued history of his musical, The Hunting Of The Snark, Mike Batt remains confident it will finally be successful. "It all just hardens my resolve," he 

Written in January 1984 and recorded by the London Symphony Orchestra with Cliff Richard and a cast of as- sorted stars, even the Snark's debut in a charity show in front of her highness Fergie couldn't ward off the gremlins. When the album finally came out, a wrangle with rec- ord company Starblend saw it halted in its tracks. "It's still seen as a flop with- in the music industry," la- ments Batt, even though the album sold 100,000 copies in Germany and went gold in New Zealand. But a grudge held by lady luck is nothing new to Batt: both The Wombles and Bright Eyes were given the cold shoulder by record companies before hitting the big time. 

Not only has Warner Music boss Rob Dickins (right) landed the PWL deal, it seems Pete Waterman has also thrown in a pair of rejects from Jason Donovan's musical, Joseph And The Amazing Technicolor Dreamcoat. Peter Reichardt (in loud shirt, left) and Martin Heath (in very loud shirt) obviously failed the audition for Any Dram Will Do ... 

'The more grief I get the bigger the final success," he says. 'T'm hoping for lots more grief yet." 
The first lady 
of the BPI 
Anyone who tries stereotyping new BPI council member Ali- son Wenham just because she's its first female member for nine years or its only clas- sical music specialist will have to think again. "1 don't want to be seen as the token woman," insists Wenham, MD of Conifer for the past six years. "My sex isn't of any interest to anyone, except ray husband." With Conifer also covering stage and movie music, she's not exactly a classical-only buff either. Husband Nick is head of sales at Entertainment UK after a spell with CBS, so she has links with the main- stream pop market too. "We are very much an in- dustry family," she says. "Even my two-year-old daugh- ter is being trained in PR." Presenting the soft face of the industry is just what is needed at the BPI. T'm pret- tier than the rest of the com- mittee," she says. We're sure Rob Dickins will have something to say about that. 

DIARY 
Obie was on top form at a well-attended BPI AGM with a knockabout routine which involved (a) claiming he has the best legs in the music industry besides Yazz and (b) vowing to take his dog, Eric, on stage at the Brits. "When I was last chairman I took Charlie Dog on to the stage. Eric has seen the video and he wants to go up too" ... Meanwhile congratulations to new council members David Munns, Paul Birch and Alison Wenham ... It looks like rap has really gone establishment: Monday's Woman's Hour on Radio Four was due to include The Cookie Crew live as an introduction to a discussion about obscenity . .. 
Chrysalis shrugged off the recession with an early bird presentation of autumn product to retailers last Thursday. Sales director Nigel Tucker turned a few heads decked out as he was like the tin man from the Wizard of Oz. He was meant to be a spaceman. . . Sickbed comer: Chrysalis Compulsion label boss Chris Briggs was absent because of flu, while Cooltempo dance supremo Ken Grunbaum was barely over his chickenpox. There seems to be an illness curse on Warners too. Fran Nevrkla was suddenly ill after contacting MW about the Gema deal. Elsewhere, Denis Collopy of Big Life Music is said to be suffering a bad back, while Warner Music Vision's Ray Still has a nasty bout of bronchitis and Rob Dickins limped into the BPI AGM with a bad ankle. Get well soon to all of you ... So much for the supposedly improving relationship between retailers and suppliers; BPI minutes of the last BARD/BPI retail liaison committee suggest a Simon Birk of Virgin and Dave Tirrel ofHMVwere in attendance! Glad to know you made-such an impression, lads ... As rumours abound as to whether Virgin is in talks with Thorn EMI about a possible sale, Richard Branson is quick to deny everything, or maybe he's just waiting until the price is right.. . 

Khusic week 
© Spotlight Publications, I-utlgn Incorporating Record Mirror ,ed by*Pensord Press ... UK subscripli n Computer Postings,T J 
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HALL 
] OR Independent Publicity 
^NOTHING 

The UK's Leading independent PR Company 

Representing: THE BEAUTIFUL SOUTH 
BEATS INTERNATIONAL 

INTASTELLA 
JAMES 

KINGMAKER 
THE LA'S 

MANIC STREET PREACHERS 
THE POGUES 

READING FESTIVAL 
THE SOUTHERNAIRES 

THE STONE ROSES 
THE SUNDAYS 

TRASH CAN SINATRAS 
THE WATERBOYS 

PAUL WELLER MOVEMENT 
WORLD OF TWIST 

Q 

mi 
Established five years ago HALL OR NOTHING are Twice Winners of The Music Week PR Of The Year Award. 

For Serious British Press Coverage Contact; Philip Hall, Sallie Johnson or Martin Hall on 071 371 5633. Fax: 071 371 0520. 
35 Harwood Rd., London SW6 4QP, 


