
Vinyl just won't 

Soy down and die 
VINYL is refusing to die as OL despite some music in- 
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'Bad' Brits boost album sales 
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MW Awards: the title fight 
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ill language 
i PRS, IFPI and VPL music video, top UK recording stu- 
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GOODBYE MR. MACKENZIE 

THE RATTLER T 
NEW SINGLE RELEASED 27th FEBRUARY 

ON 7" 1277* GATEFOLD/FOUR TRACK GATEFOLD 12"AND FOUR TRACK CD SINGLE J 
ORDER FROM EMI TELESALES ON 01-8^8 9811 (XteM) 
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No.l SINGLES COMPANY 
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£Vm lolly ad £Ciiiipcii|ii 0.. 
TELSTAR IS launching a £250,000 reaches Thames, Central, Tynr TV advertising campaign for its Tees and TVS this week. Telstar r 
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Madonna/Pepsi TV campaign 
'breaks sponsorship mould' 
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sharper MCA 
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_ ked for EMI, WEA, Damonf, Multiple Sound Distributors and os European financial controller for 

'Cartel-free'APT fleshes 
out the Red Rhino bones 
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*;! lion 
we have got rid of the snacKies of The Cartel. After con- stantly having them round our necks we con now gel on with some good business direct to the shops," says K. Despite Plajy It Ajjain Sam's mo- 

und marketing services for artists.' Meanwhile, a Red^RJuno credi- 
it does ill de- pony is formally liquidated. 

Deliveries 
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UK cheer in 
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Michael are competing for five best seller awards each in NARM's annual balloting which coincides with the trade 
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some: oome: fr u rsi isi 
THE NEW SINGLE • 12" AND C . D . FEATURE BONUS TRACK [ L 
ORDER FROM POLYGRAM RECORD OPERATIONS TEL - 01 
7 " - I S 3 9 1 ® 1 2 " - 1 2 I S 3 9 1 . c . D 

i rsi c3 
0 V E HURTS] 
- 5 9 0 6 0 A 4 

i - CIO 391 
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STEP BY STEP 

"MAGNIFICENT MODERN JAZZ PRODIGY" -(THE GUARDIAN) 
"TOMMY SMITH, THE MOST TALENTED JAZZ TENOR SAX STAR TO ARRIVE ON THE WORLD SCENE IN YEARS" -(GARY BURTON) 
"TOMMY HAS A UNIQUE SOUND AND APPROACH. I LIKED IT FROM WHEN I FIRST HEARD HIM PLAY AS A STUDENT AT BERKLEE" 

-(CHICK COREA) 
"ONE OF THE IMPORTANT VOICES IN THE YOUNG TENOR PLAYERS OF TODAY" - (JACK DcJOHNETTE) 

ilvf' 

BLUE NOTE 

MUSIC WEEK 4 MARCH, 1989 



THE BRITS 

The smgl!® biggest topis ©tf eonversotiosa in sand gsrownd the mosie industry for the past fortnight has been the British ^esord andustry Swords show. The ewent has ottrosfed a huge diversity of opinions and suggestions^ a seBeetiom of whieh we reproduce here 

Write to reply 
Sonet's Rod Buckle says that, had he still been a member of the BPI, he would have resign- ed over the Brits show. WE ARE probably the most suc- cessful independent company li- censing out British hits to the world. We were therefore geared up to take advantage of the claimed foreign promotion possibilities of 

ms srrean their sunnm 
channel; 
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ought THeTiDS wanted and got Bros, or most of their the'too'c 
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1ooth AIVIIMIVERSARV CHARLIE CHAPLIN - „1 6>.4.8^> Did 

MUSIC BY CHARLIE CHAPLIN 

OH! THAT CELLO 
That 
Charlie 
Chaplin 

Including: Limelight: Peace Patrol: Bombay a.o. Played 
The THOMAS BECKMANIN ■ violoncello • JOHANNES CERfiOTA ■ p/ano cetto 

- CD ■ LP ■ MC/JARO 4125 JARO/FUEGO-UK ■ 1 Murray Street ■ LONDON NW 1 2RE ■ Phone: 01-2840752 ■ Distributed by PINNACLE « Telesales: 0689-73144 ^ / |I\u'mii;s.SIoT| 
PAGE 6 MUSIC WEEK 4 MARCH, 1989 



/ 
J A 

Music from the Motion Picture 

INCLUDES THE HIT SINGLE 
NOTHING HAS BEEN PROVED by DUSTY SPRINGFIELD 

Written and produced by Pet Shop Boys Co-produced & mixed by Julian Mendelsohn 

(CDPCS733I) (PCS 7331) (TCPCS 7331) 
Release date: 6th March 1989 Film breaks: 3rd March 1989 ^ 

Order now from EMI telesales on 01-848-9811 PflRLOPHONE 



Why SARD needs you 

— and yor need BARD 

if binders 
You can now file invaluable back issues of Music Week and use them as a constant source of information by using our custom made binders. 
These smart, easy-to-use binders hold 26 issues (six months of Music Week). They cost £5.95 each or £10.95 for two and multiples of two thereafter (including P&P). Airmail rates on request. To order simply send your cheque/postal order to: 
ASP Reader Service, P.O. Box 35, Wolsey House, Wolsey Road, Hemel Hempstead, Herts, HP2 4SS. 
Making the amount payable to "ASP LTD' 
Please allow 28 days for delivery. 

chairman of the British Asso- ciation of Record Dealers, who wants you — as an inde- pendent retailer — 

in the UK, from Our Price with nearly 300 shops to people like yourselves who may be crying out for just another 300 square feet. We believe that the organisation is not complete unless itjndudes as 
why the board of BARD is doing everything in its power to persuade 

of the future of the single, the price of compact discs and a dozen other issues that affect your daily 
j're a member of BARD, i fake part in that debate; aren't, you can carry on 

rep n< >mpany 
# [7~~| M ERE IS only one group of people who don't ■ speak well of the British H Association of Record Dealers — the people who know 

We fe 

lothing about Everybody else seems to think hat we have something to offer, both to our members and to the industry as a whole, mil that not every indepen- dent record shop owner has so far rushed to join our ranks, but I think I know why that is: ifs a classic case >f mistaken identity. From the outside, some indies -ee us as a cosy club for the big boys that has no interest in or rel- evance for a one-shop operaHon, Well, let me tell you that nothing 

e BARD 

iportant for all retailers to be seen to be fighting for the same thing; the continued health of the record industry that we all love. We have a far better chance of achieving that if we all pull in the same direction at '' '' Joining BARD \ bigger voice and a bigger voice. What we say wil be something that you will help de- cide. BARD is a democratic orgr isation and no one individuaT ement of it has an over-riding vc From day one, we have set oul give equal consideration to ideas that come our way, from •vhatever source. 

. _ , _ need eac.. BARD will be strong if you make it strong, and if BARD is strong then 
Isn't that what everybody i wants?# 

finding out; we are less than a year "coverall 
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THE SOUND OF NEW COUNTRY 

One of the best country writers 
Q Mag CBS 

TOP # 20 • ALBUMS 
COUNTRY 

iSEADR0AD CMCPC342^Si 
2KS,rt C:SMc[3S27/a3:TCT23°7 

3 NEW Emmybu Harris G9257764/Ca9257762 
4 4 Nfwi'^riffith^^^1' ^V^IN^:MCFC3435/CD!DMCF3435 

C:^lT2r(7CDd«254662 
6 sKoTnne,, 

MCAMCG 6003(F) C;MCGC 6003/CD;- 
9srTEOF' ̂1NDC:MCFC336^D

MMC» 
C:WX107C/CD:WX107CD 

10 
11 13SS0WN 

12 13 Nanefcriffith AFFAIRS C:MCFC341^^MMCF3413 
13 ioSt°FL,FE G92543504/CM254352 
14 '8 Steve^Earie & The Dukes C:MCK337MSS 
1 5 14 ™n?e|S09DEoSn?eF||DANIEL 0'D GRlS^Sciloj 
16 '1 kdHAng

0WLAND 

17 13SSHESFRO MAL0S»D» 
18 <SffTHEWELL: 50FH0^«^ 
19 RE™Harris Warner Bros K9253521 W 
20 "Sid1.1"1"' 

MERCURY COUNTRY 

(S, 
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iliiu ■■ of i n com 
YOFRE IDE BESI«■ Ml TO E\IR DD) IT BUE • MOM fO 801® • 1 EVER CHiTO MOODS ■ LOVC HOT SlllER ■ THE LODGERS • m C0S1E Tl'MBLKG DOB' ■ SHOUT TO THE TOP! • TOTED •HDIDVT 

SUITER • SPESS LIU A aillD • A SOLID BOSD K VOLT! HEART • DEE AT A TOP PE0P1IS HEAUH FARM ■ PROSHSED LA® • HO? SHE THREW IT .All AWAV • WAlIl\■G, ■ 'EXTRA MRS OS CASSETTE & CD OS'LV 

Heavy-weight TV advertising conunenciHg week of release in Granada with powerful 30 and 10 second comercials 
featuring their biggest hits. Co-op campaigns tee also been lined up for week commencing 13th March in Central, 
T^ne-Iees and London. This wffl be followed by a planned national roll out. 

Capital Radio campaign for 2 weeks from the release date, 

IMS ill 
Including foil pages in Q magazine, The Face and NME, 

mi 

m 
* 

i ill 
it 

j 

Full press and promotional back-up for both the single and album. 

album TSCTV1 
cassette TSCTC1 

cd 837-896-2 



We re pleased to be associated with all the winners shown here as exclusive distributors of sheet music and songbooks. 
Music Sales Limited 8-9 Frith Street, London W1V 5TZ. Bringing you the world's best music. 
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^ MADONNA * 
LIKE A PRAYER 

(WRITERS) TITLES A-Z 
TANITA Yrt/Cd 

TlKARAM|ir 
world outside your window 
12" & cd include 'good tradition' - live ujea 

4Q m $ 

A A ,0„ ESPECIALLY FOR YOU • ••w 29 13 KVIIB MIhobmb A Dnn, 
W , CAN'T STAY AWAY FROM YOU EpicSSIWZISSlMlSHC) 23 4 Gloria Estelan & Miami Sound Machino (Emilia/The Jerks) SBK 48 cu 

AO rs 4 LOST IN YOUR EYES 33 6 Debbie Gibson ,D bb. G 

C-S , ETERNAL FLAME 90 60 3 Bangles (Davilt Si. 
w .. . BLOW THE HOUSE DOWN ' i mm s ,n Ltlt MEXT 25 ■X 31 Living In A Box (Tom Lord-Alge/Dan Hartman) Empire Music ' _ 

1«B) . . FINE TIME Bin liln Bl 8 61*1 ll/BTl 76 to 1 .*>»».. »M«s^i " ; 5 Yarz (Youth/Howard Gray) Big Life Music/EG Music 77 95 HEinRSKEUER ^*mi.n?oi3(ir4i?oiJ!iBM) 
55 35 3 sAj'TB

lo
SU^ 1 1 ,.1 ,, „ RoughTrodeRTfT)218(l/RT) &&& Sundays (Ray Shulman) Warner Chappell Music 

56 2 HEARSAY 89 Tabu 654667 7 (12"-654667 6)(Q Alexander 0 Neal (Jimmy Jam/Terry Lewis) EMI Music . 10 IS a ROCKET Bludgeon RiHoIo/Phonogram LEP(X) 6 (F) Tft 84 SAILING AWAY *UAMiY)W(F) I 5 Def Leppard (Lange) Bludgeon Riffola/Wamer Chappell/Zomba ® ^""" S7 36 13 CRACKERS INTERNATIONALE? Mu.e(l2)MUTE93{l/RT/SP| Erasure (Erasure) Sonet-Musical Moments/Sonet @ 9A ,« , NOTHING HAS BEEN PROVED Pnrlophonc|I2|R6207(E| 79 -r --ir'r-.™"-- ■XW 28 2 Dosly Springfield (Pet Shop Boys/Julian Mendelsohn) Coge/10 80 ■ SB 3> 10 Ku^Mosonl Champion Music ^^^7,BMG, Ol WILDTHING/LOC'ED AFTER DARK BthrBWIslondnmRWUKf) 81 5^."- .■^nv^snrpmi Al 30 3 Tone lot (Molt Dike/Michael Ross) Blue Mountom Music  ririw Yn.r.ri^mF^' Y„!l „r. r S9 39 3 Poplwf|M:at Itself (Andy Cox/David SteelelflMG 0O 7 o THE LIVING YEARS 0 WEAU7717{T)(W)  when'^GROWuT^^a^^ii'^'in Mike & The Mechanics (Neil/Rutherford) Rulherford/Hit&Run/R&BA © " u-ww wAti p* juvfa^pl^n h** m ^ 60 ESI LH„gsySD(LAongsy D) Big One Big On. (IflVBIG ,3 (i/RT, j ^ n EVERYTHING COUNTS Mu.o(121BONG16{l/RT/SPl 84 " wW«(wLau^^c^r<ws,8,lC1 34 2 Depeche Mode (Depeche Mode) Grabbing Hands/Sonet RC; 79 my love is magic .o-Y^iowariQ , WORKING ON IT WEAYZ350m(Wl "■ Chris Rea (Chris Rea/Jon Kelly) Warner Chappell Music 17 R WA,T RCA PB 42595 (12*.PT 42596) (BMG) - LOVE TO LOVE YOU BABY (wviy.ntffluin , Robert Howard & Kym Mazelle (Dr Robert) Copyright Control ® ^ 0Bn,l/?esl 0eie,iei'100 M-d 62 - THAT'S THF WAY IOVF IS i »«i|T| (w| 6/ w«w«^ " Ten City (Jefferson/Ten City) SBK/Marsholl Jefferson/Been Stung SB 94 »t-f uji SBBm{I,3!Q 
63 32 3^RnEra^^^ 

Virgin VS(T) 11W(E) J 
CapilolCL 521(E) ^3 88 

29 
30 
31 3: 
32 
33 
34 c 
35 
36 2 

37 22 

ds Girls (Slock/Ailken/Walei hrB'*ay/lilcnd(12|BRW125(F| 100 
Siren/Virgin SRN(T) 111 (E) 

rm EVERLASTING LOVE WEAH0W(T)13(D|W| . 09 LIU Howard Janes (Chris HugKes/Rass Callum/lan Stanley) Haia Musi" ^ 

A7 « , NO MORE TOMORROWS CBSfJOHNIDJia * Ox 'W 2 Pool Johnson (Sieve Jolley/Tony Swain) Rondor Musi^J+S Music i ^ 
68 3 

Virgin VS{T) 1156 (E) a 
^1 68 2 HAVE LOVE, WILL TRAVELER Fo(id/Parlophijn«n2)5GE2025(E XI 6° 2 CrasyheodiMarkFreegarddllCop.Con. (l)/WornerCHappell(31 

yo rm ljonttakemymindonatrip virgin bo* iobh eke » X ^ ^ Bay George (Gene GriHin| Cal-Gene/Virgin Sang ' '' A 
nr n BUFFALO STANCE 0 G,cnWi,ninYIIIT121IFl x*» Ncneh Cherry (Tim Simenon/Mork Sniinrlnrrl Uimin/SPP/wl r rrl 

31 Boy George (Gene GriHin) Cal-Gene/Virgin Song  ,, BUFFALO STANCE 0 GrcnWirnin*81*121 in NeneK Cherry (Tim Simenon/Mark Sounders) Virgin/SBK/^amer C, (S) _ BIG Bin FP ' — ~ DAU tr Polvdor • (LTLE lie Angels (Opili (3) Lillle Anqels/Ni»on (1)) Big Bod/Poiy. 
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BBOTHEBS W ., 
RELEASED MONDAV 6TH MARCH OM T <CEE S) + 4 TRACK 11" (CEET G) FIATUMNG THE UlTIMAniMMIX OF BLACK It RLA#K 
AND THE DJ SOUL SHOCK REMIX OF STRAICHT OUT THE JUNCLE* SEE THE JB'S UVE AMUND^K W 
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TOP frgwvcg SINGLES 
COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP SO ON THEIR WAY UP 

1,, LEAVE ME ALONE 2 Michael Jackson Epic 6546727 (12'-6546726)(C) 
2, MY PREROGATIVE , BobbyBrown MCAMCA(T)1299(F) 
3 30 TURN UP THE BASS 4 Tyree/kool Rack Steady Hrr/London FFR(X)24 (F) 
4s HEY MUSIC LOVER 3 S'Xpress Rhythm King LEFT 30(1) (1) 
52 FINE TIME 5 Yarz Big Life BLR 6(T) (1) 
6,3 PROMISED LAND 3 Style Council PolydorTSC(X)17(F) 

1 7 3 THAT'S THE WAY LOVE IS 7 Ten City Atlantic A 8963(T)(W) 
84 WAIT 7 Robert Howard/Kym MazelleRCA PB42595 -(PT42596) (BMG) 
9,4 WILD THING/LOC'ED AFTER DARK 5 Tone lac Delicious/Island (121BRW12I (F) THIS TIME 1 KNOW IT'S FOR REAL IO 49 2 Donna Summer Warner Brothers 07780(1) (W) 
Us THE LOVER IN ME 7 SheenaEaslon MCA MCAfT) 1289(F) 
12 7 

RESPECT 8 Adeva Cooltempo/Chrysalis COOL(X)l79(C) 
13 4 

LOVE TRAIN 7 Holly Johnson MCA MCA(T) 1306(F) 
14 CS 3 Womack & Womack 4lh+B'way/lslnnd(12)BRW125(F) 
15 o: _ I'D RATHER JACK a Reynolds Girls PWL PWL(T) 25 (P) 
16 ,o BREAK 4 LOVE 8 Roze Champion CHAMP(12)67 (BMG) 
17,5 SECRET RENDEZVOUS 3 Karyn White Warner Brothers W7562(T) (W) 
18,8 THIS IS SKA 2 LongsyD BigOneV(V)BIG13(l) 
19 1 ONLY WANNA BE WITH YOU 5 SamanthaFox JiveFOXY(T)11 (BMG) 
20, CUDDLY TOY 8 Roochford CBS ROA(T)4 (C) 

1, FOUNDATION 3 Ten City Atlantic WX249/WX249C (W) 
23 WANTED 3 Yaxz Big life YAZZLP1/YAZZMC1 (1) 
32 CAPITOL CLASSICS VOL 1 2 Various Capitol EMS 1316/TCEMS1316 (E) 
4 7 KARYN WHITE 6 Karyn White Wamer Brothers WX235/WX235C (W) 
5 5 3 Various3 Ariola 209498/409498 (BMG) 
6 EQ „ JACKMASTER VOL 4 3 Various Weslsido JACKlP504/ZaACK504 (A) 
7, DON'T BE CRUEL 7 Bobby Brown MCA MCF3425/MCFC3425 (F) 
84 3 lL°c/hfedF0RD CBS4606301/4606304 (C) 
9 El _ SO GOOD 1 Mica Paris 4lh+B'wayBRLPX52S/BRCAX525(F) 

22 
PROMISED LAND  6 Joe Smooth Feol. A Tltomas Weslside/OJ Int DJIN(T)6 |A) I CAN DO THIS 5 Monie Love Coollempo/Chrysolis COOl(X)177 [C| 

23 E , HEARSAY '89 ■» Alexonder O'Neal Tabu/CBS 6546677 (6546676) (C) i SHE DRIVES ME CRAZY H 16 S Fire Young Cannibals London 10N(X)199 (F) MY LOVE IS MAGIC  i 25 32 x BasNoir 
126 22 5 Slop The Vioienc 

ID/Virgin TEN(X)257(E] 
.'M GONNA GIT YOU SUCKA Gap Band Arista 112016 (ir-612016) (BMG) INDESTRUCTIBLE,   128 EHI Fou7fops/Smokey Robinson Arista 112074 (612074)|BMG) 

<90 rnm BLACK' R0CI( AND R0N : J aVEU Blaclc, Rock And Ron Supreme SUPEfT) 141 (A) 

M&D. 

,JI=I , ADVERTISEMENT ' 01-961 5818 REGGAE REGGAE DISCO CHART CHART 1 (1) MOVE YOUR SEXY BODY AdriMon 
3 (2) ACID Typo Irie/Doddy Rwly (6) FOLLOW ME ( (3) SUGAR LOVE 5 (3) SUGAR LOVEVniionJooM 6 (5) NEGATIVE CONQUER POSITIVE Oudw Chest 
8 (11) YOUNG AND SHE GREEN JoWie&ThrilefU 9 (9) DEEP IN MY HEART MofdoGHffirta [7) SLEEPLESS WEKENDlPj^^ l 

REGGAE ALBUM CHART 1 (1) REGGAE HITS VOL 5 VoriouiArta >) ROUGH MEAN AND IRIEVorkx 3 (4) EASY MOVER Fran^PoU il FASHION REVIVES LOVERS CLASSICS Vorioui I 5 (3) SWEET FOR MY SWEET Supwcai 6 (61 MC CLASH Popo Son/Tippo Irio 
8 (10) REP ROSES GfBfloiYhooa ) ROUGH AND RUGGED CDcmus& Ronb IQ (7) RED ROSES Gregory booa 

DISCOS — NEW RELEASES 
LEARNING THE WAY OF LOVE Screwdriver 
PRETTY GAL Linie John 
CANT STOP JAH MUSIC SugarMjnoH 

BY PONT YOU GO Tingo! 
ALBUMS — NEW RELEASES 

wning/Mica Paris 4}h t B'way{12)BRW 122(F) ARE YOU MY BABY?  *" ' "*• VirginVS(Dn56(E): 

2 Seduction A&MUSA(T)6S1 (F) NO MORE TOMORROWS 2 Paul Johnson CBSPJOHNfl)? |C) STOP! IN THE NAME OF LOVE 2 Diana Ross/The 5upremesMo(osmZB41963(n41964) (BMG) . STRAIGHT UP ~ ~ ' Paula Abdul Siren/Virgin S»N(T) 111 (ET 
Del Jam/CBS 6546567 ■(65465661(C) SLEEP TALK 2 Alyson Williams GOOD LIFE 2 InnerCily lO/VirginTENIX)249(E) BUFFALO STANCE 2 Neneb Cherry Circa/Virgin YR(T)21 (E| BABY DON'T FORGET MY NUMBER D MilliVanilli Coollempo/Chry5ali5COOl(X1178|C) 

on CHAMP (12)90 (BMG): AS ALWAYS 4 Farley Presents R.DillardChampio „ LACK OF LOVE  3 Charles B Desire-(WANTX13) (PAC) GET ON THE DANCE FLOOR 8 Bob Base 8. DJ E-Z Rock Supreme SUPEfr) 139 (A) 

™ ONE MAN 153 Chonefle Cooltempo/Chrysalis COOl(X)183 (C)  DON'T SCANDALIZE MINE 12 Sugar Bear Champion CHAMP(12192 (BMG) 
TOP 30 ISUBB^IRS 

. THERE'S A NOISE GOING ON • NX GANG Cooltempo/Chrysalis COOL{X)174 (C) 
2 1 BEG YOUR PARDON Kon Kan Atlantic A 8969(T) (W) 
1® COME ON DADDY (RIGHT ON) B.S.Q. (Boonsauawk! Gee St (GEEfl) 9 (1) 
4 FBA

RR^RKREST&PLA^CAMCAmi303m 
is EinsleinREEZE Music Of Life -(NOTE 23) (P) 
6 °e(JeIHE REAL T1P Delicious/Island(12|BRWI23(F| 
7 THE STRONGER THE LOVE i Towanna Sheppard Renown -(K 3M1) (Imp) 
8 VOICES IN MY HOUSE Hard House Easy Street ■ (EZS 7546) (Imp) 
9 CliveGriKin Mercury/PhonqramSTEP3(12)(F) 
10 LOVE WILL FIND A WAY V. Romeo/L Brown Dance Mania-(DMO18) (Imp) 

,;7f 

THE HOTTEST AND NEWEST if? > 
mm REMIXERS CAN BE FOUND 
' f IN-HOUSE AT SURREY SOUND f 4 
y?'r> SURREY SOUND PRODUCTIONS 
rfe? IN-HOUSE 56 TRACK DIGITAL STUDIOS    MM WITH SUB-BASS MONITORING 

III 
TEL: 0372 379444 ^ 

y FOR AN ALL INCLUSIVE DEAL 



Piscadilly to fight 

Oyston takeover bid 
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TALENT X" 

Whafs 081 
with Mr 
Holmes 
by Selina Webb WHEN ROBERT Holmes sings you're instantly reminded that his voice and songwriting prowess were once essential ingredients of Hull's no funct Red Guitars. His is not a sure-footed style but one which wavers and grabs the senses with its vulner- ability and attention to detail. National Avenue and Be With You, arguably the Guitars' best songs, told melancholy tales of 

Recorded in a year for a ompletely out of hand" £100,000, Age Of Swing has left the 27-year-old photo- grapher and musician^disil- lusioned with the recording process. "I think it would be a lot better in the future if I made my own records — I don' know if they would sound as good but I'd certainly like them a lot more," he says after work- ing with producers Steve Larkman and Gill Norton. "It's not that I don't respect the producers, but personally I it's important to keep with Dots of the song — you don't need all those bells and extra stuff they have in the stu- 
Holmes has recently as- sembled a band of musicians selected for their empathy with his work. Many are friends from Hull and the plan is to tour in time to promote the al- bum's release in March. "It's working really well with the band — it doesn't sound as posh as the album," he com- ments. Holmes first single re- lease is Angel In The House, due out this week. 

SARAH JANE MORRIS: They want me to be a female Billy Bragg!' 

Sarah Jane 
and Mrs 
Jones 
by Adam Blake SARAhLIANE-MQtdjjs an am- oifious woman. An experi- enced actress and chart-top- ping singer — hers was the voice that offset Jimmy Sommerville's on The Communards' Don't Leave Me This Way — she Is not corifeht ' just go along with what is (pected of her. "I'd like to be thoroughly stretched," she says. "I want to work with people who are bet- ter than me." She wants re- spect and will not be pigeon- holed. As a solo artist signed Jive records ("as their token Red", she smiles wearily) she has just released her debut , a sultry and uncompro- mising version of Billy Paul's Me And Mrs Jones, which is in turn taken from her debut al- bum — Leaving Home. A decidedly jazzy affair, produced by Ben Siarum and featuring some fine musician- ship from the likes of trumpeter Randy Brecker, Morris is justifi- ably pleased with it; especially the tracks that were recorded "one room, live, first take". She does anticipate a few raised eyebrows over her choice of single, but "Me And Mr Jones would never have made a great lyric! If there is suddenly a song for the lesbian market that's fine by me, but I haven't done it purely for that ;ason. I've done it because it's beautiful love song and why should I change the lyrics? No 

From acting straight drama to singing in cabaret, and also having worked with avant- garde jazz musicians like Lol Coxhill and Maggie Nichols, Morris acknowledges that her position as potential pop star full of contradictions. "The/ve set me up, they ant me to be a female Billy Bragg! People are desperately trying to categorize me but I've done an album that doesn't allow that." The truth is: "I'd like to be like Sarah Vaughan, get- ting better and better in my 70s. I'm trying, and all I can do is fry." 

Ice Cold 
are a hot 
property 
by David Giles "ICE COLD In Alex is a film about these soldiers in the de- sert who are kept going by the thought of cold beer waiting for them irr Alexandria." So says Scott Handy, lead singer of Ice Cold In Alice, who was suitably impressed with the plot's "surreal connotations" and subsequently named his band after it, with one slight amendment. A vibrant, refreshing oasis in an arid pop wasteland? Poss- ibly. The band have a neat line in post-Spandau white pop funk, ideally exemplified by their current 45, Causing A Commotion, with its powerful, throaty vocal and stinging hookline. And if that doesn't break the ice for them chartwise they've got plenty of equally strong songs filed un- der "follow-up". Ice Cold were "discovered" by one Peter Rosengard, for- mer manager of Curiosity Kill- ed The Cat, and soon signed to Revelation Records (distribu- tion PRT) for whom they've been recording their debut LP with ex-JOCC man Graham Gouldman. It should be one of those rare items, nodding towards commerciality but with a heavy emphasis on musicianship: the bancT likes to engage in long instrumental funky workouts with Scott demonstrating his expertise on saxophone. All four members of Ice Cold are currently studying at Cam- bridge University; indeed Scott spent the Christmas holidays travelling round Europe with a drama group performing 

Czechoslovakia doing 

Taming Of The Shrew, he re- calls. But the only people we played to in the end were ' " British Embassy!" One rather hopes his essay- writing will soon be disrupted by the demands of a hit record. 

You are 
what 
we eat! 
by Martin Aston WHEN THE independent Cat & Mouse Records started 18 months ago, little did it's foun- der Abbo realise it would get on Radio One's playlist with it's first release, Jim Jiminee'* r^- It On Thursday. Acclaimed debuts from Carter The Unstoppable Sex Machine and The Poppinjays have followed, ex-Penetration and long absent Pauline Mur- ray is esconced in the down- stairs studio, but right now. We Are Going To Eat You are out of the blocb with their second single. Heart in Hand. Formed from the ashes of re- nowned pop-punk anarchists Hagar The Womb, the four piece WAGTEY are 1 8 months young. You might have se the video for Heart In Hand ... a recent SNUB TV show; with the striking red-flame hair, stri- dent voice and presence of Julie Sorrel centrestage, and the same joyous splicing of punk energy and chartpop commerciality, the song — plus an early mix of the forthcom- ing album — confirmed the quality comparisons they've been receiving: Blondie, The B- 52's, Penetration and lest we forget, Leeds' finest. Girls! At Our Best. It's pop that's shaken and stirred but not watered 

"Coming from that punk background, we're aware of the difference between the harder edged and blander mu- sic," says guitarist Chris. So move over Darling Buds, right? "Our records are commer- cial enough to get interest from 
it's slightly bad timing because it's come out at a time when there's the chart success of All About Eve, The Primitives and Darling Buds ... it's not just that we don't like them very much, but people who aren't really aware of what's going on 

ICE COLD IN ALICE: hoping to 

underground in the music scene will tend to throw us in with them. We don't think we're like them." The group still identify with their more alternative anarcho-punk roots than their more mainstream pop prin- ciples but worry the/ll be sandwiched in between, "the two extremes", as Julie puts if, "But we don't sound out of either, in that we don't belong. It's just our name alongside all the mainstream acts. But hope- fully the fact that the name stands out won't be a bad 

Thompson: 
the cult 
continues 

Richard Thompson should be . top grade superstar, but to be realistic, he's the possessor of cult following, and has been rer since he left Fairport Con- vention, 1 8 years ago. Of course, he's still connect- ed to Fairport, and confirms that he'll be appearing at the Fairport Reunion to be held at Cropredy, near Banbury, in August. So why hasn't his solo career been commercially tri- umphant? And' why has he changed labels so many times? Island, Chrysalis, Hannibal, Polydor and now Capitol, who released his debut album for the label last year... "On a large label, you're looking for certain things — to be promoted, represented, to have the available arsenal of the company working for you. If you don't have that, iTs a of time and you're better n an indie where, al- though budgets are smaller, you can make records and get them out to a certain number of people who you know will buy them, and you have more control of the product. "I think I'm one of a large number of artists who isn't al- ways comfortable and isn't al- rays serviced properly on a irge label, but is rather too toll known tor a small inde- pendent." Amnesia, the excellent Capi- tol album, finds Thompson again produced by Mitchell Froom, who also handled Thompson's final Polydor al- bum, Daring Adventures. Thompson has also featured recently on Hey Day (Hannibal), a superb collection of BBC radio sessions from the late Sixties by Fairport. "I think it's an interesting time capsule of Fairport. We'd specifically work up material that wasn't going to be recorded and do it on radio sessions just for fun." 
MUSIC WEEK 4 MARCH, 1989 



PIRFORMAHCI 

Losing 

their 

Count 
THE KIND of readjustments necessary for any big band ;uffering the loss of a leader js long-lasting and truly leg- endary — and indeed totally '(replaceable — as William 'Count" Basie are more than you'd think. As the Count-less band, saddened, but determin- 3 carry on the glorious message of 50 years discover- ed very soon after they had re- grouped. And the loss of its first new leader after less than two years — through resignation, then death shortly thereafter — was in no way helpful. Especially as Basie alumnus Thad Jones was proving so admirable at the 

It says much tor his replace- ment Frank Foster that the Count Basie Orchestra should sound so vibrant and compelling at Croydon — 
The two previous visits have shown problems that, despite the tragic losses of Jones and later, guitarist Freddie Green, might have been unavoidable anyway. This time, the band re- vived those almost fading memories of the uplifting gigs of 30 years back — and classic LP titles such as The Atomic Mr Basie, Chairman of the Board and Count Basie Swings/Joe Williams Sings. In fact, en- semble-wise, fbis was a vintage performance throughout. The sections worked with that well-oiled precision and powerhouse fashion of old (or very near to it), while the cur- rent rhythm section is the best since Basie was around. Probably the guys with the least enviable task have been the pianists who have been given the Mission Impossible task of filling Basic's shoes. The current man at the keyboard, the jovial Ace Carter, is the best. He gives a more than de- cent impression of the great man's style, but overlays it with his own brand of rhythn ' buoyant, delightfully bum playing. Elsewhere, the solos dependable but rarely, if at all inspired. Even leader Foster, the most reliable of soloists, sounded a little subdued, not at all the robust FF of his sideman 
Foster can be congratulated, though, on his continuing quest with incorporating brand new repertoire into the basic frame- work of oldies-and-goodies such as Whiriy Bird, his own Shiny Stockings, 9.20 Special 
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THE COUNT BASIE ORCHESTRA: trying to 
and April in Paris. Focal point this time was the extended Count Basie Remembrance Suite. An admirably varied, three-movement work bv Fos- ter that deserves more lasting documentation on both CD and vinyl. STAN BRITT 

Good for 

a Laugh 
WHAT IS there to smile about on the dancefloor these days? Well there's always the gentle pop/funk of taugh, whose debut album Sensation Num- ber one has just hit the shelves. In front of a less than packed ULU bar crowd they succeed- ed in producing a set more than capable of getting the old 

  _ . .the Josef K style clashing guitars make a much more exciting noise. Out Of My Face, their strongest track, a classic dance song with all the right sentiments, set the scene tor a night high on fun. It's on It's Easy that this Mancunian four-piece really display their expert musician- ship with Martin Wright and Ian Bendelov/s guitars clashing and blending in turns to pro- duce a marvellous chug-a-lug blues noise. The vainly entitled Wright Experience is another gem — one that any young couple would gladly smooch to. Nine songs on they were gone — no encore and no need for one with the sweet rhythms of Sensation Number One ringing in their ears. But for all their confidence and style, doubts remain over their ability to totally captivate an audience — a problem attribu- table to their lack of live ex- perience perhaps. They look, play and sound right and are certainly charming but it will take some extensive gigging before their potential is realised. LEO FINLAY 

Texas drop 
a stitch 

the young Glaswegians are equipped to fulfil the promise of their debut 45 1 Don't Want A Lover. Those who had already bought the record will have left the venue satisfied with a solid performance, but the uncon- verted — those not at the mercy of slide guitar and a mournful lyric — will need a i more persuading, all started fairly badly with off-putting drum clonk which, when checked into line, provided a solid backing for Sharleenl^ mellow vocal and (sometimes C&W, sometimes rocky) goings-on from the two guitars on stage. The best songs were those which unleashed the higher notes from the gal's voice^box and Every Day Now, The Thrill Has Gone and, of course, the hit single, finished the set vic- torious. But for this reviewer there was always a little oomph missing, a dropped stitch in the weave of the back- 
'"Le the bow-legged wild west sound was only in attend- ance some of the time, but that was when Texas were at (heir best. As just another rock band they come across as just other pop band. SELINA WEBB 

Upstaged by 
a daughter 
'WHAT'S THE word for mother/daughter relationship? Oh yeah? Three or four syl- lables?" While the amateur psychol- ogists around me at the Dominion Theotre discuss the implications of Wynona and Naomi Judd sharing the same spotlight, their excellent seven-piece band launch into their no-nonsense Nashvillese 

repertoire. The current LP is called Greatest Hits. Presump- tion or prophesy? The latter, I 
The Judds must be a record company's dream: their music is accessible yet, being country, sufficiently rarefied to attract trendies as well as grannies; they are as intelligent as they are attractive; and they are sin- cere without being opinion- ated — qualities, which, if only they could be more consistently transposed from their live to their vinyl performances, would surely bring them great- 
Not that their songs sounded different live — a perfect, sanitised version of their cur- rent single Have Mercy could have been mimed for all I know — it's just that their en- gaging wit and sense of mis- chievous fun have yet to be fully exploited on record. Their brand of country is ... well, a lot of other groups' brand of country too. But the Judds succeed in doing it bet- ter, crossing age barriers along the way. So, while ma Judd struts, flirts, and adds occasional vo- cals, daughter Judd — the real talent, with an exceptional voice — gets down to the seri- ous business of singing and strumming. CHRIS RAISTRICK 

Night of the 
Hunter... 
ONCE BITTEN, twice shy? No chance. A new seven-album PolyGram contract should find a new generation of Crash Street Kidds lapping u|3 the 
Hunter and A steely guitar support. But the welcome return-to- Blighty show at London's Do- mintan Theatre for the ex- Mott The Hoople ringmaster and ex-Spider From Mars was at least triumphant, full to the gills with all trie faithful if not- so-young dudes. They got their reward; Once Bitten for start- ers, All The Way From Mem- phis later on, a brace of solo era favourites. And Ronson was Ronson, all blond centre- parting and soaring guitar. Times have naturally chang- ed, but not Hunter, still shade- wrapped with rats-tail barnet and (tell me I'm dreaming1 
what looked suspiciously like a satin jacket, while his songs also haven't attempted to the signs of the times. Whether that's wise is debat- able though; the new songs sounded a bit too stodgy and plain this first time around. MARTIN ASTON 

HEAVY METAL ALBUMS 
Label, Catalogue 

AFTER THE WAR GotyMoort i A SHOW OF HANDS Rush 
s SOFT METAL Vonow 3 THE LIES, THE SEX, THE DRUGS.. GumN'8. 
7 SLIPPERY WHEN WET Bon Jovi v GUITAR MASTERS vod. 
4 SOMEWHERE IN TIME iron Mcv 
e THE THIEVING MAGPIEMonilwn 
v SKID ROWsidd Row IE PYROMANIAPcficppod 

i SEVENTH SON OF A SEVENTH SON ifonMoSdw 
5 THE NUMBER OF THE BEASTIronMddw 
a NO REST FOR THE WICKED OnyOibctfna 
a WHOMADEWHOAC/DC 39 EE HIGH AND DRY Ml wd ; WIDE AWAKE IN DREAMLAND P.: to 
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36 HOLIDAYS HAVE BEEN 

WON IN THE WYND-UP 

FLORIDA'89 SPECTACULAR 

Ihn. 
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gi : ? 
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ti —jg 

iir^tr- 

li; 
PASSENGER LIST 

Irs Douglas Hughes > Birmingham 

Winning their way to the USA with 
our fabulous prize of a holiday in 
America's playground, all won by 
simply increasing their purchasing 
from our vast range of Records, 
Cassettes, CD's, Videos and 
accessories. So remember the next 
time, it could be you. Stay with 
Wynd-Up simply the best choice. 

Lll'lAPv T 
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Momentum: moving on up 

f HEN BEGGARS f Banquet decided to revamp its publishir 

Martin 

Andrew Heath Music and when Mills and Austin started Beggars Banquet Music, he administered the catalogue from 1976 to 1979. When that contract ended, he set 
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centre) is /omed by (left to right) Jim Doyle (Zomba), nba). Page's manager Diane Poncher and Steve How- 
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TONI CHILDS 

DON'T WALK AWAY 

THE NEW SINGLE 
AVAILABLE ON 7", 3-TRACK 12" AND CD 

AM 462 AMY 462 CDEE 462 

"Childs has one of those rare voices that knocks the listener out immediately . . . She delivers what Van Morrison did in his finest moments; Evocative, ic that allows you to ie yourself and drift away". ROLLING STONE 
"A voice that could seduce a statue . . . like Joni Mitchell with better tunes". RECORD MIRROR 

"California dreaming rarely conveys such breadth of emotion and imagination". 
Q 

"A debut album which is at times nothing short of breathtaking . . . go out and hear this girl with her songs of exultancy and celebration and sheer, sheer delight" MELODY MAKER 
"One of the year's most assured and sophisticated releases". MAIL ON SUNDAY 

"Childs is going for a long ride . . . music she makes for the rest of her life should be really extraordinary". TIME 
Toni Childs will perform for the first time in the U.K. at:- The New Marquee, London, on 9th March and The Dominion Theatre, London, on 25th March 

Toni Childs' exceptional debut album "Union" is available on 
album, cassette and compact disc. 

AMA 5175 AMC517S CDAS175 Order from; Polygam Record Operations, Clyde Works, Grove Road, Chadwell Heath, Romford. 01-590 6044. 
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1 Enya (Nicky Ryan) C:99X199C/CD;243e75.2 ' IO 1414 GREATESTHITS** Warner Brothers WX 221 (W) mTF '4 14 Fleeiwood Mac (Various) C:WX221C/CO;925838-2 pl^sis;33 ®^ " 44 Bon Jovi (Bruce Fairbairn) OVERHC 62/CO;83634S-2 ETioio GIVING YOU THE BEST THAT 1 GOT# ElekiroEKT49(99) Anita Baker [Michael J Powell) OEKT 49C/CD;960827-2 IQ 17 4 TECHNNIQUE# Fac,oqrFACT275(P) . ■ -*w New Order (New Order] C;FACT275C/CD;FACD275C EES^I ESEZ'S Eft iciooTHE JOSHUA TREE ***** l!lnndU26|f) 90 74100U2 (Daniel Lanois/BrianEno) C:Ua6/CDiCIDU26 KYLIE ****** PWLHF3IP] rb; KylieMinoque(Slock/Aitken/Walerman) C;tlFC3/CD;HFCD3 gUNDMACHINE 2 SimYRED   1.70 A ,1 HELLO, 1 MUST BE GOING ** Virgin OVED 212(E) Phil Collins (Phil Coilins/HuqhPadqham) C:OVEDC212/CD;COV2252 „n HOLD ME IN YOUR ARMS* RCAPL7I932|BMG) RickAslley(Various) C;PK71932/CD;PD71932 FERRY. Bryan/ TIKARAM. TonHo 3 ROXY MUS'C 39 TRAVELING W1LBURYS, AA ii io THE GREAM OF ERIC CLAPTON ** Pol,dorECTVl(F| DU "" Eric Clapton/Cream (Various) CrECIVCl/CD:833 519-2 .... NEW LIGHTTHROUGH OLD WINDOWS** WEAWX200(W| ""v Chris Rea (Chris Rea/Jon Kelly) CrV9X 200OC0:243841-2 SEzEH HOLSwfcnnr-.H " 

; £1 THUNDER AND CONSOUTION EMIEMC35S2(E| *#l 52 3 New Model Army (Tom Dowd/NMA) C;ICEM35S2tCD:7913172 
24 20(4 ipix^tChrisThomas) 162 ^'^P^cSSuthVadVham, CrTC92345K<2l ME ., , SHOOTINGRUBBERBANDSATTHESTARS Gelfen99X 215(99) i! -w 43 5 Edie Brickell And New Bohemians (Pol Moron) C-.WX 21SC/CD:9241922 63El^VeSd5rpSe°„, FLYING COLOURS* ASMAMA5224(F) ; ■ Chris de Burgh (Paul Hardimon/Chris de Burqh) C:AMC5224/CD;CDA5224 :64 7, ,07f,H^NTSM

1
OF * * * Folydor POD99(F) Vanous (Andrew Lloyd Webber) CPODVC 9/CD:831 273-2/831 563-2 ROACHFORD • C8S460630l(q ; " Roachlord (Vernon/Broucr/Roochlord/Fayney) C:4606304/CD:4606302 !6S 60 4 AFTERTHEWar VirginV2575(E) Gary Moore (Peler Collins) C:TCV2575/CD:CDV2575 OSl on i FOUNDATION Allontic99X249(99) jCO 25 3 T6n City (Jef(erson/TBn City) CrWX249/CD,7819392 66 57 3 ™d

SA!D Bud!(PatCo||ier| Ci4628,&S ■ 90 M in CI-0SE • MCA MCG 6030(F| 2(30 Kim Wilde (Ricki Wilde/Tony Swain) C:MCCC6030/CDrDMCG6030 167ES MbhaeUa dson Uones/Jocksonl C;4085930^^SS :*lftrmTHEL0VER|NME MCA MCG (036(F) i JW ^ Sheena Easlon (Various) CiMCGC 6036/CDiDMCG 6036 [68 ■aZSKSwMcGeeTKror^r, ' «»i HEARSAY*** Tobu450936-1 (C| j1 w»l Jo»J Alexander O'Neol (Jimmy Jam/Terry Lewis) C:450936-49CD;450936-2 
19 98,1 PRIVATE COLLECTION**** EMICRTV30|E) 

" •'  -    HfiO 6, 2 THE BESTYEARS OF OUR LIVES C6S46320I1|C) TlTlE lobel IP No. iDiitributnri Neil Diamond (David Foster) C:4632014/CD-4632012 AMnlfhUuc, C. CmwlN NoVCD. Comfxrcl Dm No. |. PICTIIRFRDOK e,...... run 2816 Cliff Richard (Various) C:TCCRTV30;CD:CDCRT930 
'33 3019 WONEY FOR NOTHING**** Vertigo/PhonogramVERH 64(F) T^TJNUM,300500 unm, 

O - SILVER (60,000 onih) | 

■# V3111 Simply Red (Stewart Levinc) CrEKT 27aCO:960452-2 '-FTI UfTW FACE VALUE * * * VtminV21B5(E) S ^ Phil Collins (Phil Collins/HuqhPodqhnm) C-TCV2185/CD CDV2185 ** A 11 in THE GREATEST HITS COLLECTION ** London RAMA5IFI , 3549 Bananarama (Various) C;KRAMC5/CDr8281062 T2 5522 HEAVYNOVA® EMIEMD 1007iE| ! Robert Palmer (Robert Palmer) CrTCEMD 1007/CD:COEMO 1007 1 tK 9090 INTROSPECTIVE ** PadophonePCS7325{E] Pet Shop Boys (Various) C;TC PCS 73JS/CO.CD PCS7325 T3 75 7 WONDERLAND Mute STUMM25|i/RT/SP) I " Erasure (Flood) C.CS7UMM 25/CD.COSTUMM 25 lA lien PUSH **** CSS4606291(C) ■ . wW 3/o» Bros (Nicky Graham) G4606294/CDi460629 2 T4 5671 f.PPPED INSOULEDOUT***** Prccious/Pho„og,on.JWWWLt(F) ^■# 56/1 WetWelWetlBakcr/Kroll/JWWWIj'Smorties) C.-JWWWM1/COS32726-2 10 90 GONSCIENCE * 4th r B'woy/ldand BRLP 519|F) J# 28 Womack&Wamack (Chris Blockwell) C:BRCA519/CD:BRCD519 Sa os compared johst week... 10% 1 ,, , DYLANS THE DEAD CBS46338I1(0 Bob Dylan/Grateful Dead (Jerry Garcia/John Cutler C-4633814/CDi46330l2 1ft 11 77 50 GOOD * 4th + B'woy/bland BRLP 525(F) tMica Paris (L'Equipe) CBRCA S25/CD;8RCD 525 

TOP • 20 9 COMP LATIONS 
1 2 2 Vario^vSous* TctACS/CDTCDK46' 

...OVER 56,000 
H BEAT THIS - 20 HITS OF RHYTHM KING Stylus SMR973ISTY) ■ ■ Various (Vanous) C:SMC 973/CD:SMD 973 9 . , THE MARQUEE-30 LEGENDARY YEARS • Pol,dorMQTVI(F|, 3 Various (Various) CtMQTVC 1/CD:8400102 12 8 8 JHF GREATEST LOVE ★ ★ Tclstar STAR 2316(BMG) Various (Various) GSTAC 2316/C0:TC0 2316 1 1 . BUSTER (OST) * Virgin V2S44(E) 3 8 Various (Various) CiTCV2544/CD:CDV2S44 aibumtracks. 13 .0 8 SirU * * WcMfecM 

4 CE3 Vormusfvarious) Cr^fScS 

!#! 

14 7 5 Vorious'^SNWITHlOVE CCEjSM 
S|™ CHEEK TO CHEEK CBS HOOD 6(q 9 Liitl Various (Various) C;MOODC6/CDrMOODC06 15 17 8 Vario^lVarS"'150FH0USE * CSNf&rrncNn"1 

6 4 5 Variou/fVorfous)1^ CiEKrMffl m i8 SOU , c,«SP 
7mi &BausETHEUDYL0VES-- C-ZSDTM |y ,4 8 THE CLASSIC EXPERIENCE » EHIEMTV045(£l 
8 6 8 THE^REMIERCOLLECT'ON * * * ReallyU«hjI7Po^dorALWTV 1(F1 1ft 16 8 THE GREATEST HITS OF 1988 * Tel,.., STAR2334(BMGI ■«» 8 8 Various (Vanous) C:S7AC2334/CO:ICD2J34 irrriiliN- .SSJ, i6 tmmmt* 

M# « « 'Vqvtous(JhrPiiyIc-AOOf/Rbfc-Fdid-rr.'. E fr;PM5S/CB,BD8MS 1 2O20sSSTHERStOSI) C.k4^S» 



It's UNFORGETTABLE 

Following the platinum selling "Unforgettable" released in 
February 1988, EMI are pleased to announce the release on 

March 6th of the second collection of the finest love songs ever 
recorded - Unforgettable 2. 

SOMETHING'S GOTTEN HOLD OF MY HEART 
1 ONLY WANT TO BE WITH YOU 
1 SAY A LITTLE PRAYER 
I GET THE SWEETEST , FEELING 
LOVELY DAY 
WILD WORLD 
(S1TTIN' ON) THE DOCK OF THEBAY 
WHAT A WONDERFUL WORLD 
CRYIN" 
A GROOVY KIND OF LOVE 
GOD ONLY KNOWS 
BABY I LOVE YOUR WAY 
HE AINT HEAVY, HE'S MY BROTHER 
NIGHTS IN WHITE SATIN' 
MISS YOU NIGHTS 
HALFWAY TO PARADISE 
IT DOESN'T MATTER ANYMORE 

Dusty Springfield 
Aretha Franklin 

Jackie Wilson 
Bill Withers 
Jimmy Cliff 

Louis Armstrong 
Roy Orbison 

The Mindbenders 

The Moody Blues 
Cliff Richard 

★ National T.V. Advertising Starts 
March 8th until Easter 

★ National Press Advertising 
★ National In-Store Display Campaign 

Dealer Price ©LPEMTV46 £4.59 STCEMTV46 £4.59 CD CD EMTV46 £7.59 
DON'T FORGET TO ORDER FROM EMI TELESALES 01848 9811 



Webber takes on Dvorak.. .at last! 
by Nicolas Soames IF CLASSICAL hits are at all pre- dictable, Philips should have a sue- 

HSi 

liisi; sassi masm 
M5±SSI!ir1!S asKhfc^a 

ss~ 
m 

Apollo Systems, 
full of sound ideas! 
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Our 

APOLLO SPACE SYSTEMS LTD ^S22^tl!LL R0AD' BROOKHILL industrial estate, pinxton NOTTINGHAMSHIRE NG16 6NS. Telephone: Rlpley (0773) 812800 ' Telex: 377486 Kaymar G. Fax; (0773) 580286 

fixed and free standing styles each having their ov range of display and merchandising trays for C.D.'s, cassettes, L.P.'s, singles and videos. Our units offer the utmost opportunity to fully utilize available sales space and the separate media trays which hook to the units in any combination and position allow total flexibility of presentation. Any media can be individually merchandised, mixed if required and changed in minutes. If you like the sound of our ideas and would like further information on equipment design, shopfitting and leasing services. TELEPHONE 
(0773) 812800 

orchestra intimately. 'There was a certain frisson but then that exists in most recordings," remarks Lloyd Webber. "And adu- 
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Coull Quartet debut 
ASV CONTINUES to champion English string quartet playing with the solo debut this month for the Coull String Quartet playing three of the most well-known works for the medium by Shostakovich, Nos 8 (1960), No 4 (1949) and Noll (1966). Running for 65 minutes, the re- cording is available on all three formats (CDDCA 631). The Coull n""riet are currently giving con- in Somerset ana Scotland, wim a concentrated Scottish tour between March 14 and March 1 8. ASV is also releasing on a single CD Beethoven's Quartet No 14 in C sharp minor Op 131 in the per- formance by the Lindsay Quartet i won the Gramophone 

rard as f ^IcKlol the Late   and on LP/tape). @ The second in complete Beethovi cycle by the distil String Quartet on vir issued this month — . minor Op 132 and No 4 nor Op 18. The was in London dun two concerts at the St John's Smith " will go into the^r 
recording Beethov Ravel and Debussy The Beethoven 

MUSIC WEEK 4 MARCH, 19! 
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ASGARD WOULD LIKE TO CONGRATULATE LEVEL 42 
AND PAUL CROCKFORD MANAGEMENT ON THE 

OUTSTANDING SUCCESS OF THEIR RECENT UK TOUR. 
122,152 TICKETS SOLD - 98% CAPACITY. 

WE'LL DO BETTER NEXT TIME! 

DEC: 21st & 22nd BIRMINGHAM NEC 
JAN; 6th,7th,9th, 10th, Hth, 12th 
LONDON Wembley Arena 

JAN; 14th, 15 th, 16th EDINBURGH Playhouse 
JAN: 18th WHITLEY BAY Ice Rink 
JAN: 19th & 20th 
MANCHESTER G-MEX 

JAN :25th SHEPTON MALLET Showering Pavillion 
JAN: 26th & 27th BRIGHTON Centre 
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GRATEFUL DEAD'S Jerry Garcia on 
4 MARCH, 1 

DISTRIBUTION 
f © P Q M ® I 1 
TOP40SINGLES 

TOP 20 ALBUMS 



EES' 

/Artist / Trtle / Lobel / "IP" / "MC" / "CO" / Cd Nos / 0M|Cr Prir* / (Oirtrihdnr) / //idn / rnt. / 1 nM / "LF' / "MC" / "CD" / Cot Nos / Dealer Price / (Dislnbulor| / Caleqorv7 
ASHFORD & SIMPSON LONE OR PHYSICAL Capitol IP/MC-.EST 2085/TCEST 2085 COiCDEST 2085 ASHOUGROUP BHANGRA SENSATION Ro Elect The President LPiKennedy 3 £3.65 (I/6K) Bhan^S l^ninUOTarufLAM^S^K^GUt^^I^MOTUSBLloS/ZCnjS 800 £3.85 |A| KU^A'ChSkNGE^D/ORJMKEA DIFFERENCE Arista LP/MC;209248)4i9248 CD;25«48 

8739/ANC 8739 CD:ANCD 8739 £3.95/7.29 (F) BATTLEFIELD WE COME TO FIGHT The Record Company LP.-TRC 011 £2.70 (1/RE) Metal BECHET, SydneyJAZZCLASS BBC LPMC;REB700/ZCF 700CD: BBCCD700£3^9/6.75(E) Joiz BEVIS FlIOND, The INNER MARSHLAND Reckless CD:CDRECK 14 £6.95 (A) Rock BEVIS FROND, The MIASMA Reckless CD:CDRECK 13 £6.95 (A) Rock BEVIS FROND, The TRIPWCH Reckless CDrCDRECK 15 £6.95 (A) Rock BLACK SUN ENSEMBLE, The LAMBENT FLAME Reckless LP:RECK 11 £3.85 (A) Rock 
BLOoSsT^?EOIWU^LHi^HDecco/LondonCD?8205^1*2£4.89[F) Solll BLUE OYSTER CULT IMAGINOS CBS LP/MC:«00361/46W364 CDi4600362 (Q Rock 

1ARGO Huao METTLE Land LP/MC;IAND 05/WNDC 05 CDrlANDCD 05 £3.65/6.95 (l/RT) LITTLE STEVEN REVOLUTION RCA LP/MC;PL 83431/PK 83431 CD:PD 83431 (BMG) Rod, Rock LURKERS WILD TIMES AGAIN WESERLABEL lP;Ef A 2433 (SRO) Punk 
MADY, Kasse FODE Stem's Africo LP/MC:STERNS 1025/STC T02 CD;S7CD 1025 £3.85/6.45 MIIJNIGHI STAR MIDNIGHT STAR MCA LP/MC;MCG 6041/MCGC 6041 CD:DMCG 6041 £4.09/7.29 MiIlER, Phil SPLIT SECONDS Reckless IP;RECK 8 CD;CDRECK 8 £3 85/6 95 W Rwk MTTCHELL, Blee THE THINGS TO DO Blue Nole/EMI LP; CD;BNZ 127 £4.85 |E) Jon MORGAN, Lee THE RAJAH Blue Nole/EMI CD.-BNZ 131 £4.85 (E) Jon 

CARR, Vlkki THE LIBERTY YEARS (BEST OF) Capitol LP/MGEMS 1323/TCEMS 1323 CD1CZI6I MOR CUNNAD THE HUNTER RCA IP/MC;P8 42610/PT42610 CD:PD 42610IBMG) Rock COOK, Barboro SINGS THE WALT DISNEY SONGBOOK Pickvrick CD:PWK 0$0 |PK) MOR COWBOY JUNKIES, Tke THE TRINITY SESSION Cooking Vinrl LP/MGCOOK OI1/COOKC 011 
CRAPG^WmSHOW ME m¥wlYR^onarch LP/MC:MMR 002/MMC 002 (PY/BMG) C°MoT[ "CRAZYHEAD A DESERT ORCHID Food/Porlophone LPiFOODLP 1/FOODTC 1 CD:FOODCD 1 £3.99/7.29 (E) Rock CREEPS, The NOW DIG THIS Re Elect The President LPiKENNEDY 3 £3.65 (l/BK) Rock CROSBY, Bing SINGS MORE GREAT SONGS Pickwick LP/MC:SHM 3259/HSC 3259 CD:PWK 088 CROSBY, David OH YES 1 CAN A&M LP/MC:AMA 5232/AMC 5232 CD: CDA 5232 £3.89/7.29 (F) Rwk CRUELLAVENGEANCE IS MINE US Metal LP:US 013 £3.85 (l/RE) Metal CUTHBERTSON, lain ROBERT BURNS Ross MC:CWGR 120 (H) Spoken 

OLSON, Curtis BETTER THAN EVER Inlima/Enigmo LP/MC:ENVLP 518/TCENV 518 CDiCDENV^SIB 
PAPA WEMBA PAPA WEMBA Stem's Africa LP/MC;STERNS 1026/STC 102 CD.-STCD 1026 £3.85/6,45 PAKHoroce HAPPY FRAME OF MIND Blee Nole/EMI CD;BNZ 133 4.85 |E) Jon PEARSON, DukoW/ X Blue Note CD BNZ I4£4.85(E1 Jon "PET SHOP BOYS INTROSPECTIVE Partophono IP;PCS* 7325 £5.35 (E) Hi-NRG/Pop 

DALE, Archie & The TONES OF JOY THANK YOU LORD Miracle LP/MC:MIR 5010/ZCMIR 5010 £3.85 DAU-Y, Martin/Duncan LORIEN ARCHITECTS OF TIME Ocean Disque LP/MC:LPLTD 004/MCLroS|fiM CD:CDLTD 004 £3.65/6.99 (A) Rock DEATHRAGE SELF CONDITIONED SELF LIMITED Shark LP:SHARK 011 £3.85 (I/RE) Metal DEMON HEART OF OUR TIME CLAY LP:CIAYLP 18 (PY/BMG) Rock DEMUS, Shaka & Shabba RANKS Ruff & Tuff Jammys LP:VPRL 1041 £3.89 US) Reggae DENVER J H i ERGR INC nd- , L? MC PL lid ll PH Oz 10 CD Pf 90 in I M MOR DESTINATION ZERO SUICIETYBitzcoreLP:EFA 1654 (SRD) Punk DESTINYATOMICWINTER US Metal LP:US 014 CD;US014CD £3.85/6.49 (l/RE) Metal DIAMOND, Neil THE BEST YEARS OF OUR LIVES CBS LP/MC:463201.1/463201-4 CD:463201-2 £3.99/7.2910 MOR DONALDSON, Lou LUSH UFEBIucnole/EMI CO BNZ124 £4.85 |E) Soul 

QUICKSILVER MESSENGER SERVICE HAPPY TRAILS EMI CD;CZ 152 £4.85 (El Rock QUICKSILVER MESSENGER SERVICE QUICKSILVER MESSENGER SERVICE EMI CD;CZ121 £4.85 (E) Rock 
RANI SOHO ROAD DEE RANI SOHO ROAD DEE Star MC:SC 5082 £2.43 (l/BK) Pop RICKEHS, Glen MORE LOVE J.C. LPdCLP 003 £4.95 (JS) Reggae RIVERS, Sam DIMENSIONS AND EXTENSIONS Blue Nole/EMI CD.-BNZ 135 £4.85 (E) Soul ROSS, Diana GREATEST HITS Molown CD;WD 72478 £4.86 (BMG) Soul 
SA-f IRE SA-FIRE Mercury/Phonoaram lP/MC;8349221/8349224 CD:8349222 £3.99/6.99 |F) SMITH, Lonnie THINK Blue Nole/EMI CD;BNZ 136 £4,85 (E) Jon SMITH, Tommy STEP BY STEP EMI/Manholton IP/MC;BLT 1001/TCBLT 1001 CD;CDBLT 1001 £3.99/7.29(6) Jon STARR. Edwin HITS OF., /GREATEST MOTOWN HITS Motown CD;WD 72429 £4.86 (BMG) Soul ESSENCE, Tke ECSTASYMidnialil Music LPiCHIME £3.95 Rock EXTRA HOT SAUCE TACO OF DEATH Peoceville LPiVILE8£2,43 (l/RE) Metal THANDIWE THE MADLAIA BROTHERS Tusk IP/MC;TUS 8002/ZCTUS 8002 £3.85 (A) Ethnic THEM THEM Decco/london CD;8205632£4.89]F) Rock THREE SOUNDS, The BABE'S BLUES Blue Note/EMI CD;BNZ 137 £4.85 (E) Jon TIGER & GENERAL TREES TIGER & GENERAL TREES LIVEICSA CD;CSACD 25 £7.29 (A/JS/CSA) Reggae TURRENTINE, Stanley JUBILEE SHOUT Blue Nole/EMI CD: BNZ 139 £4.85 (E) Jin TURRENTINE, Slonley ZJ.'t BLUES Blue Note/EMI CD;BNZ 140 £4.85 (E| Jon TYNER, McCoy EXPANSIONS Blue Nole/EMI CD;BN2141 £4.85 (E) Jon 

FAIRPORT CONVENTION RED & GOLD New Routes LP/MORUE 002/RUEMC 002 CD:RUECD 002 WO Folk FENTON, George A HANDFUL OF DUST Ocean Disque LP/MC;LPITD 071/MCITD 071 CD.CDLTD 071 £3.65/6.99 (A) Films/Shows FINE YOUNG CANNIBALS THE RAW & THE COOKED London lP/MC:828069-l/828069-4 00:828069-2 £3.99/6.99 |F) Rock FORDHAM, Julio JULIA FORDHAM Circa/Virgin LP/MCJULIA 4/JULIA C4 CD;JULIA CD4 £4.09 FREBERG, Stan THE CAPITOL YEARS Coprtol IP/MC;EMS 132I/TCEMS 1321 CD:CZ1S8 £2.43/4°l5 
FURY, filly THE SOUND OF FURY + 10 Decco/london CD;820627-2 4.89 (F) '"'"'poj 

VARIOUS AFRICAN SUNSET CSA CD;CSACD 5000 £7.29 (A/JS/CSA) Wodd VARIOUS ALY BAIN 8. FRIENDS Greontrox LP/MC;TRAX 026/CTRAX 026 CD:CDTRAX 026 £3.65/6,08 VaIuOUS AN ORIGINAL SOUNDTRACK OF THE RAINMAN Copllol LP/MC;EST 2091/TCEST 2091 CD;CDEST2091 £3.99/7,29(E) P Films/Shows VARIOUS BOPPIN' HILLBILLY VOL 3 White LP;WIP 2803 £3.89 (A/CSA) Rockabilly VARIOUS BOPPIN' ROCK 'N' ROLL White LP;WLP 8941 £389|A/CSA) RVt VARIOUS DANGEROUS LIAISONS (OST) Virgin LP/MC;V 258l7rCV 2583 (E] Films/Shows VARIOUS LIONEL RICHIE: THE COMPOSER Molown CD;WD 72437 £4.86 BMG) Soul VARIOUS MORE GEORGIA MUSIC White LP:WLP 8942 £3.89 (A/CSA) R'n'R VARIOUS E HILLBILIYV Whit LP;WtP; ( Rockabilly VARIOUS SCANDAL (OST) PoHophone IP/MC;PCS 7)3I/TCPCS 7331 CD;CDPCS 7331 £3.99/7.2} 
VaUoUSSOUNDSOFSOWETOVOLI TutkLP/MOTUSBOOirZCTUSBOOl E385IAI VARIOUS SURE SHOT VOL 1 Jammy's LP:VPRL 1039 £4.95 (JS) ' Reaaae 
^/MlZa CD-WZCDUlS2VW/22 ^ ~ LES MISE,IABlES Fi'" WMCTMlZ VAU°WT29EfrARQUEE 30 LEGE^DA'iY YEAI!S Pob"10' LP/MC:MQTV 1/MQTVC 1''cD-MOmO*} X?n

R19.U.S UNFORGEHABLE 2 EMI IP/MC;EMTV46/TCEMTV 46 CD:CDEMTV 46 £459/7.29 (E) "id AMERICAN Bliticore LP;EFA 1651 (SRD) Melol VICTORY CULTURE KILLED THE NATIVE London lP/MC;83T>8.1/83778-4 CD;83778.2 £3.99/699 

GBH CITY BABIES ATTACKED BY RATS CLAY IPiCLAYLP 4 (PY/BMG) Metal GEORGE & MARTHA ANOTHER HEAD Collision LP:001 (SRD) Melol GODDING) Brion SLAUGHTER ON SHAFIESBURY AVENUE Reckless LPiRECK 16 £3.85 (A) Rock GOLDEN STAR UPFRONTStorMC:SC 5084 £2.43 OTK) Pop GOSPEL MIRACLES, Tlic JOY Mirode LP/MC:MIR 5008/ZCMIR 5008 £3.85 (A) Gospel GREEN RIVER REHAB DOLL GlitterfiouseLPiEFA 4465 |SRD| Metal GYPSY KINGS GYPSY KINGS AT LP/MC:AlLP1003/AlC1l)03CD:1150192(A| Flomenco 
HOLLY, Buddy GOLDEN GREATS MCA CD:DMCIV 1 (F) Pop HURRICANE OVER THE EDGE Enignto/Virgin LP/MCtfeNVLP 511/TCENV 511 CDtCDENV 511 £4.0? IE) Melol 
ISLEY BROTHERS GREATEST MOTOWN HITS Molown CD;WD 72516 £4.86 |6MG) Soul 
JOHNSON, Michael LIFE'S A BITCH RCA LP/MC;PL90312/PK 90312 CD:PD 90312 (BMG) Counlty JOSHUA INTENSE DEFENCE RCA IP/MC;PL 7109S/PK 71905 CD;PD 71905 (BMG) Melol JUNCOSA, Sylvia NATURE SST LP:SST 146 (VRT) Melol JUSHFIED ANCIENTS OF MU MU Shog Times KLG IP;JAMSDLP 3 (VRT) Reggae WAKEMAN, Rlck 20TH ANNIVERSARY ABiM CD;RWCD 20 £19.50 |F) Rock WALLACE, Ian MY MUSIC Pickwick CD:PWK 089 (PK) " MOR WENDY & USA FRUIT AT THE BOTTOM Virgin LP/Md;V 2580/TCV 2580 (El Poo WIN FREAKY TRIGGER Virgin LP/MC;V 25fl/TCV 2571 CD;CDV 257UM9 (E) Po? "Previously listed in ollemotive format -Import i 

Monday 6th — Friday TOlh March Album Releases; 109 Year la Dale; 10 weeks to TOth March Album Releases- 859 

THE 

STONE HOSES 

MADE OF STONE 
DISTRIBUTED BY PINNACLE - ORDER FROM TELESALES DESK (0689) 73144 

THE HEW SINGLE ON 7" (ORE 2) AND 12" (ORE T 2) 
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! krii/ A/B-iide/ Label / 7'/11'/'UC/ XV / ColNcs/ Extra trades^ £^^7 Ai7^7I^7 / 12''/I'MC'/"CD"/CotNos/ Extra trads/(Distribulor)/cotegory 

il Pic Bog 12" ZT 42682 Pic 

AM 462 Pic Bog 12' AJ 
Polydor 7" COLE 10 12' 

jon/Polydor T URB 32l2"UiiBX 32 (F] 
(LIVE)/tba Mole 7" BONG 16 ^"iMONG 

m MCA 7" MCA 1325 Pic Bog 12" MCAT 1325 Pic 

"XIImg)45' 

,Gctd^"SkBa9,2"GEF 

MvwKUrfn9^dVir9i"7"VS 1142 ^ 609 
r DO YOU SAY TO AN ANGEl/Sobolo '88 Pinpoint 

:s=: 
T W 7574 Pic Bag 12" W 7574T Pic Bag 
NOW/Ten Fingers Chrysalis 7" CHS 3316 

ssss—r:r»^s 

r::s 

Wl7539CD4'(WlR/ACt 01 Conlri,'on Siro 7" W 7539 Pi!: Ba9 12" w 7539T Pic 

2 Pic Bog 
^Mic 

MMOS^S Pic Bo' 

Venus ^ ^Soup &hen 18 

Bog (P) 
^o^^uW'Sng 

m 24 12 
MCA 7 MCA 1318 ^ 8- 12 

• WITH EXTENSIVE PRESS COVERAGE 

THING' 72 " 7" am/ CD single (PUT 
New LP 20th, full UK tour throughout M 

m<4 
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One. /"top POSTING RECORDS? 
Bon^tteflve 
anything 
to chance! 
RING WILTON OF LONDON FOR 1 PROTECTIVE % ENVELOPES | AND ALL YOUR 
f PACKAGING ^ NEEDS .ytogcl ■OrjcJfVAfiue J-tA 

./rage. 2 

JOCKS 
DISPLAYING SUCCESS 

PANMER LIMITED 

E 
ITEGM) CITlf 'FOUIMD/VTIOIM' 

BOMB BASS 
^ —TZ 
>: i MANAGER WITH TRACK RECORD 

^.../'toge.S lntcrnotiono!-= 

RECORDS UVAWTED! 
Hd and New Stock 

FOSTEX 
E16 RECORD EXPORTER nail Quantity Speciali 

CALL JUDITH 
NEEDLEPOINT MUSIC 
01-430 0385 

Send list to: 
(DEPT MW) OAK COURT 9 SILVER STREET, WIVELISCOMBE SOMERSET TA41PJ 

CLASSIFIED ADVERTISEMENT RATES er single column centimetre + VAT. Recruitment £13.50 per si gl I Music Week Classified Advertisement rates at £10.00 per single   -   Spot colour — prices available on rr charge £6.00. 6 insertions 10%, 13 insertions 15%, 1 year 20%. All advertisements are sold by the single column 5pm, 3 days before issue publication date. Advertisements may be submitted as flat artwork or typed copy for typesetting. PAYMENT IN FULL MUST ACCOMPANY EACH ADVERTISEMENT Further information contact: Judith Rivers Tel: 01-337 6611 Ext. 255 - Greater London House, Hampstead Road, London NW1 Music Week cannot be held responsible lor claims arising out of advertising on the classified pages. 

:e 3cms. Artwork Thursday 
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Chaiulos Records Ltd 

STUDIO 

TECHNICIAN 
Based in Colchester, independent classical record company re- quires technician qualified to at least H.TEC electronics or equiv- alent. Knowledge of analogue and digital electronics essential. Some experience of digital editing and recording equipment pre- ferred. Opportunities to design systems for studio use. Attractive remuneration package a.a.e. 

Apply in writing with full CV to: Ralph Couzens, Operations Director, Chandos Records Ltd Chandos House, Commerce Way, Colchester, Essex C02 8HQ. 

Secretary/Office 

£ 
Artist Development? 

Departmental Headaches Temporary Management Brain Storming Peace Making Objectivity An Unbiased Approach Confidentiality 

Straight Arrow Management Limited Endeavour House 6 Station Road okeD Abernon Cobham Surrey KTt t 3E Telephone: (0932) 65422 

Female Extensive experience in Artist Management; Studio/Producer Management; Major Record Companies, IS, and ■nandint pOMlU Management Cor 

To book your spate 
in 

MARKETPLACE 
call Judith on 
387-6611 X255 

MECHANICAL-COPYRIGHT PROTECTION SOCIETY LIMITED 
So you think you 

know about music? If you do, and you are good at working with music information OR managing those who do, there could be a unique opportunity for you with MCPS. MCPS is expanding its database, which includes the National Discography, to become the most authoritative and comprehensive source of information on recordings and music copyright in the world. To achieve this, MCPS is seeking a number of new staff at senior and junior levels: — EXPERTS in popular, classical or specialist repertoire and recordings — A MANAGER for this team of experts — this will be a senior position within the company — DISCOGRAPHERS to set up full details of recordings onto the database — A RESEARCHER to track down sources and distribution points of all types of recordings. If you answer 'Yes' to most of the following questions, you may be one of the people we are looking for: Do you have a background in music information — from record retailing, record libraries, music copyright, record company repertoire departments or similar information-based work? Do you thrive on working with detailed information? Are you as enthusiastic about the facts and figures as you are about the music itself? Do you take pride in your knowledge of one or more areas of music or records? Salaries will be appropriate for the position, age and experience of the suc- cessful candidates. Please write with full CV to: Personnel Department, MCPS Ltd 41 Streatham High Road, London SW16 1ER Tel 01-769 4400 

LICENSING 

G.R.S. 
DISTRIBUTION 

Write or call NOW for our latest list 

:ompctitive salary will bo offered to 

Old Gold Rceords LJd, UnitlB, TTtb© Mydo ImdusSrial Estate, 

WICIS 
TO LET 
Must be seen 

Call: 01-482 S339 

CLASSICAL 
SALES REPRESENTATIVE Britain's leading independent classical dis- tributor requires a Sales Representative for the^Midlands and West Country. He or she should have a good knowledge of classical music, be enthusiastic, motivated and self-disciplined. Competitive salary, bonus and company car. 

Contact David Blake at HARMONIA MUNDI ON (01) 253 0863 

OFFICE LEASE 

rent, low outgoings. Long lease. Approx 1000 sq (I. Situated in pleasant W2 neighbourhood within easy reach of shops and tube Offers in excess of £15,000. Phone 01-727 6757 

To book your space in MARKETPLACE call iuditli on 01-387 6611 X255 
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INDEPENDENT LABEL? PRODUCER? 
PAYING OUT FOR FACILITIES? 

Why not buy your own set up? 
FOR SALE 

— 24 TRACK STUDIO 
Fully kitted out, 
Modern Gear 
25 year lease 

2 minutes off M25 
Complete with refurbished 

Suite of 3 offices 
Immediate entry 

Contact 
Box No: 1717 c/o Music Week 

50,000 READERS SE£ THESE PAGES EACH WEEK Music Week is the leading music tradejtublic 
Our MARKETPLACE section provides the pei showcase for your proauct or service. Our APPOINTMENTS pages guarantee a high quality response from industry personnel. To place your adverttsement in Morkelplate call 

Judith on 01-387 6611 

m Getting it right! 

Specifying, designing and buying 
point of sale display ond merchandising equipment 
is a complicated process that contains a number 
of pitfalls. 

To discover how to find your way 
through the jungle, listen to Peter Whitmore, 
Marketing Director of Spong Retail Systems at 
Expo Shop '89 Seminar on Monday the 6th March at 
11.00am. So don't miss out. Get it right! 

National Exhibition Centre, Birmingham 5-8 March 1989 Telephone; 01 340 3291 

SPONG RETAIL SYSTEMS PIC 
Field Road, Mildenhall, Suffolk IP28 7AR Telephone: 0638 713011 

E A 
W 

■ OCKLWE RETURNS 

BRITAIN'S TOP 

PHONE-IN SATELLITE 
AND OVER^X IS BACK ON 

MARCH 

01 -620 0969 
NICHOLAS HOUSE, 181 UNION STREET, 

LONDON SE1 0LN. TELEPHONE 01 -620 0969 

10 
THREE MILLION 

YOUNG RECORD BUYERS 
TOGETHER ON 

INDEPENDENT 
RADIO 

ROCKL 
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WHAT SOME people will do to get owoy from the Brits: MCA's Stuart Watson claims a new world record of 45,000 miles travel in five weeks in making product presentations in every majorwodd market. "Any challengers?" he asks... Meanwhile, WEA chairman Rob Dickins was spied getting away from it all at exclusive health and fitness resort Grayshott Hall last week and, as you read this, BPI chairman Peter Jamieson is battling through the sands of Algeria in a Land-Rover as part of the Rainbow Rovers relief column in which A&M's Brian Shepherd and Island's Clive Banks are also participating ... On a more serious note concerning the Brits, some of those involved with selling the TV package abroad have sprung to the show's defence, with Music Box s Kate Mundle expressing her hope that the industry "will not turn its back on what it has worked so hard to achieve and which, with further commit- ment of the type given this year by the main members of the Brits committee could, and shoula, be an exceptional piece of television programming that will do justice to the world's creative music centre". Drew Levin, boss of DSL Entertainment which packaged the event for the States, adds that both the cable run on MTV and the syndicated versions "did exceeding- ly well in the ratings" ... Ed Bicknell, as Dire Straits' manager a keen backstage observer at the Albert Hall, is one of many who have contacted Music Week about the Brits (see p6) and has a few "humble suggestions": "1. Get the event out of the Royal Albert Hall; 2. Return to the TV format of 1987. 3. Don't criticise Elephant House too harshly — they did an excellent job in the circumstances; 4. Give next year's lifetime achieve- ment award to Ronnie Scott and Pete King. 5. Issue this year's show on video and call it Spinal Tap 11" ,.. THE CASSETTE single (please can we avoid that horrible word "cassingle"?) looks set for a Ihird-time-lucky push from the BPI, though there are still some dissenting companies which is causing concern to retailers who want guaranteed availabil- ity of top 40 product and new releases before they will really get behind it ... Michael Emmerson's new broom in BMG s international classical division has resulted in the sudden depar- ture of Keith Shadwick to be quickly replaced by Peter Battershill... Geoff Kempin is acting MD of PolyGram video label Channel Five following the hasty departure of Michael Golembo ... Andrew Lloyd Webber has pulled one out of the top drawer to replace Brian Brolly as head of his Really Useful Group, appointing IBA director general and former Capital Radio MD John Whitney ... Virgin's Jon Webster reckons that Simple Minds' chart-topping success is due in no small measure to the whole company's commitment to the extent that "everybody from the tea boy to the MD" were putting together box sets all day Saturday .,. WEA is proud that, in week of release, Simply Red's new album outsold the number one 535131 -- 
MaclAIN OF 
QLENCOE 

MOIRA KERR 
MacIAN OF GLENCOE. the single 
MOIRA KERR resl 231 • available now 

^ Pinnacle Records: (0689) 73144 

w I MSVS 

u; Blue Rodeo entertain WEA staff after their London 
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MTKTI! enence 

kadb 

Ore 

RELEASE DATE FEB 27TH. 
CONSUMER ADS AND COMPETITIONS IN Q, KERRANG, WHICH CD ETC. FULL NATIONAL AND REGIONAL RADIO SUPPORT FULL COLOUR INSTORE POSTER AVAILABLE FROM YOUR BMG OR IMPULSE REP. 
ORDER NOW FROM BMG TELESALES ON 021-500 5678 
DEALER PRICE: DOUBLE LP & DOUBLE PLAY CASSETTE £3.04 COMPACT DISC £6.25 
ON DOUBLE LP CCSLP 212 COMPACT DISC CCSCD 212 LONG PLAY CASSETTE CCSMC 212 

The Jimi Hendrix Experience live 
in the BBC studios during 1967, the year 
of Jimi's explosion 
onto the international e pop scene: sizzling 
performances of 
rare tracks, including 
Lennon/McCartney's 
"Day THpper" and 
Muddy Waters' 
"Catfish Blues" as well 
as fiery versions of 
many Hendrix classics. 

m CASTLE 1 5/16 NORTHFIELDS PROSPECT, PUTNEY BRIDGE ROAD, LONDON SW18 1 RE SK TELEPHONE: 01-877 0922 F AX: 01-871 0470 T E L EX: 911 515 C ASC OM G 
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AWARDS 8 8 

WELCOME TO the 1988 Music Week Awards brochure detailing all the results of impressive endeavour and achievements by the many diverse sectors of the music industry during last year. We invite no TV cameras, no public audience and have no worldwide TV audience to impress — this one is for us. We are very conscious of what can go wrong with awards ceremonies and so we are pleased that any hitches and blemishes are contained within the industry. But much more importantly, we are delighted to be recognising — through these awards — the flair, enterprise and sheer hard work that goes on behind the surface glitz and glamour of the music business. To the man in the street some of the categories may seem like backslapping self-congratulation, or at best irrelevant. To us, they matter, because we recog- nise the contributions from many quarters which go into making the hits, main- taining the right creative and business framework within which artists can flour- ish. We value every single category and do not change, add or subtract categor- ies lightly. As happened last year, there are one or two areas where categories have been redefined or streamlined. Also in line with last year, there have been record levels of both entries and votes and we thank all those who have contributed to this year's Music Week's Awards. We do not believe we have necessarily got the formula absolutely right and even before this year's ceremony plans have been laid to make improvements next year. See you then. 
A .Itt 
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AWARDS 88 

W W 

X 
m 

HOW THE AWARD IS MADE 

I 
T IS 10 years since the Music Week "quaver" made its debut as the first place award. Yet very little has been told of the tune and effort that 

The awards for this year's event started life at the Surrey premises of craftsman Fred Marten. In a tiny workshop in his back garden, Fred spent more than six weeks preparing, moulding and fin- ishing the shining tributes to hard work and suc- cess. Among a dying breed of skiUed craftsmen with decades of experience, Fred and the point-of-sale design and marketing company Wade advised that tin would provide the best and most durable finish to suit Music Week's needs. • The same silicon mould, which Fred made him- self, has been used since the design was introduced 

in 1979. It is made of silicon rubber because it can withstand high temperatures yet stays flexible enough to allow the tin to contract without any un- due strain as it cools. The mould is dusted with french chalk and then 
k nn I ueated '? 265 de§rees centigrade, is poured carefully into the mould and allowed to cool. Fred says that the pure tin "can be funny stuff to work with - it crazes', producing a straw-like 
easily/' * y0U're n0t Carefu1' but 11 d°esn't tarnish 
• After seven to eight minutes the musical note has cooled down enough to be taken out of the 
Tme an^alffl^f 1elicately sawn off' fettled with 
ir^r'ttian "'paper"—^ach 

wheel before being hand polished to gleaming per- 
• Fred cuts the base from seasoned Brazilian ma- hogany, sanding the corners and surfaces to sure it is smooth. Then he sprays on two coau. v. rubbing down primer, followed by yet another sanding down which Fred says leaves the base "as smooth as a baby's bum". • Two coats of the best cellulose paint are then applied, left to harden and finally polished. 
• A,th1

in tin sheet, individually cut to fit each base, is polished just as carefully as the quaver and se- cured on top of the base. The engraved name plate 
'I 'tu" attac^ed to the front of the base. • the note and the base are fixed with the help ot a precision made steel bolt and the presdgious symbol of good work in the music industry is ready to be handed over at the Music Week luncheon. 

1 
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AWARDS 88 

TOP ALBUM AWARD 

„ KYLIE MINOGUE 1 Kylie 1 PWL 
CLIFF RICHARD ' Private Collection " EMI 
MICHAEL 

} JACKSON ) Bad Epic 

THE CYNICS might say that with 10 tele- vision appearances a week she couldn't help being number one, but it takes more than that to get nearly 2m people into the shops to buy an album. With the aid of catchy melodies and the bright, poppy productions of you-know-who, Kylie 19880l?Ue was 'he pop success story of 
The success story of 1958-1988 was, of course. Cliff. Private Collection was a glittering cavalcade of his best work over the last 10 years. What's the betting he'll be in the frame at the MW Awards in 1998, with the fruits of another golden decade? 6 
Bad was the album of the year in 1987 and it continued to outsell almost every- thing else in 1988. His triumphant live shows helped Michael Jackson's album over the 2m mark and Bad is now head- ing for its tenth platinum award for UK 

• Sponsored by Entertainment UK 

KYLIE MINOGUE: proving the soap bubble doesn't hi 
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WEVMiie* 

* CONGRATULATIONS TO KYLIE MINOGUE FOR "KYLIE", THETOP ALBUM OF 1V88... TO CLIFF RICHARD FOR "PRIVATE COLLECTION", 2nd... AND TO MICHAEL JACKSON FOR "BAD", 3rd 
JSIC WEEK 4 MARCH, 1989 

ENTERTAINMI CLAYTON RO. MIDDLESEX UB31HS TELEX 934027. FAX 01-848 97 
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MUSIC WEEK 
TOP 100 

YEAR-END 

albums 

CHART 1988 

MUSICtef 

1 KrLM HFC3 (P) 4 PRIVATE COLLECTION A CliH Richard EMI CRTV30 TCCRTV30 (E) 
3 MVhD IJ k Epic 4502901 4502904 (C) 
4 B™s

sh CBS 4606291 4606294 (C) 
5 5iPWTHAT'SWHATICAU-MUSIC 13 EMI/Virgin/PolyGram NOW13 TCNOW13 (E) 1 9JWWWM1 (F) 7 TRACY CHAPMAN Elektra EKT44 EKT44C (W) 0 INTRODUCING THE HARDLINE ACCORDING TO .. .CBS4509111 O Terence Tronl O'Arby 4509114(C) A TANGO IN THE NIGHT T Flcolwood Mac Warner Brofhore WX65 

10 !5ATTLEANDHIJM "ua7U(F) 
11 MONEY FOP NQTn'NG Vertigo/Phonogram VERH64 VERHC64 (F) 
12 NOW THAT'S WHAT 1 CALL MUSIC 12 EMl/Virgin/PolyGram NOW12 TCNOW12 (E) 
13 {J

t,S>wTHAT'SWHATICALL MUSIC 11 EMIATirgin/PolyGram NOW11 TCNOWll (E) |4 DIRTY DANCING (OST) RCA BL86408 BK86408 (BMG) 
IS INX" Mercury/Phonogram MERH114 MERHC114(F) 16 i;KfcMIERE COLLECTION — ANDREW LLOYD WEBBER ■ W Various Roallv Useful/Polvdor ALWTVl/ALWTCI IR |j WHITNEY 40814MBMG) |8 CHRISTIANS ^'""ciWMF) |9 THE GREATEST HITS COLLECTION 0nKRAMC5(F) 44* HEAVEN ON EARTH MM Belinda Carlisle TC^249264{9E) 2| THE INNOCENTS Mute STUMM55 CSTUMM55 (l/RT/SP) 22 {deExanRd!AJ/NAL|LMIXEDlJP Ta45U093643(C) 23 ™n

RN
H

BACK THE CLOCK TC^?24^ 24 INTROSPECTIVE Parlophono PCS7325 TCPCS7325 (E) 25 BRIDGE OF SPIES Siren/Virgin SRNLP8 SRNMC8 (E) n*. THE BEST OF OMD -a® OMD TCOMCM (E] 27 ReREALEMTHITS Warner Brother WX221 
Oft IDOL SONGS: 11 OF THE BEST AW Billy Idol Chrysalis BILTV1 ZBILTV1 (C) 29 a,EyRoaIGHTTHROUGH OLD WINDOWS WEAWX200 WX200C (W) 30 FaVErr™dSAH2cE A MILUON KISSES RCA PL71696 PK71696 (BMG) 31 ™Eu?REATESTLOVE 

 STAC2316 (BMG) 00 THE ULTIMATE COLLECTION wA Bryan Ferry/Roxy Music EG/Virgin EGTV2 EGMTV2 (E) JJ BUSTS R (OST) 
84 NITE FLITE CBSMOOD4 05 PET SHOP BOYS, ACTUALLY OJ Pet Shop Boys Parlophono PCSD104 TCPCSD104(E) 4* FLYING COLOURS OO Chris do Burgh A&M AMA5224 oy FAITH O# George Michael Epic 4600001 
88 GREATEST HITS ^HLMCUEJ 30 WHENEVER YOU NEED SOMEBODY OT Rick Astloy PK71529{BMG9 

40 Vo^oF7METAL Stylus SMR862 SMC862 (STY) 41 Va"Eu",TSALBUM CBS/WEA/BMG HITS9 HITSC9 (BMG) 42 Pa?adynHOM ,T CONCERN CBS 4628771 4628774 (C) ^2 WATERMARK WEAWX199 WX199C (W) 42| THE HITS ALBUM 8 CBS/WEA/BMG HITS8 HUSCa (BMG) 45 v22R.E DIRTY DANC,NG (OST) RCA BL86965 BK86965 (6MG1 4^ GIVE^E THE REASON Epk 4501341 4501344 (C1 47 v^Au?HH,TSPARTY88 Dover/Chrysa_lisADD5 4g WANTED vIzzMciSim 1 49 Jo" olbl?nENDARY ROY ORB,SON 
M HOT CITY NIGHTS v 

Tel$tarSTAR2330 STAC2330 (BMG) 

52 
HOLDMETN your arms 

55 
56 
57 "GREATEST HITS OF 1988 

59 
60 S^C859| 

62 THE MEMPHIS SESSIONS Prccmus Organ,salion/Phorc 
63 BROTHERS IN ARMS 
64 ANCIENT HEART 'n°3aS 
65 PHANTOM OF THE OPERA 
66 SUNSHINE ON LEITH 
67 

MOTOWN DANCE PARTY 

71 
72 ^VENTH SON OF A SEVENTH SON 
73 
74 ERIC CLAPTON 

75 E
B
a

E
gST OF EAGLES 

76 £°„'sim!NTO MY LIFE 

JJ ANT LOVE    
70 TRAVELING WILBURYS * " Traveling Wilburys RAGE 
80 

Siren/Virgin SRNtP20 VIVA HATE " 
OREATEST EVER ROCK "N" ROLL MIX 

82 sXicsss'lsn) 
Pog'aesMUULD FALL |:ROM GRACE WITH G 84 NOTHING LIKTWsUN"  

85 factorY vql 2   
86 ™E COLLECTION  —  j; 

: 87~~Sd^,ngleyPARktoT^emphis  grciRajr      
89 people   —  
wni^iPvE   ^ 
91 ™E WORLDS OF FOSTER & ALLEN   

London LONLP58 

92 Slf5Mixz- 

93 Vado"01'AND^ppingInthehoUse  
94 fei""AT,ONS AND love SONGST97M986 I&52 

OUT OF EBLUF 
REVOLUTIONS 

EAVY NOV/S 
Ingatthesun 



TRACKS 
IS PROUD TO SPONSOR THE 

IARKET 

SHARE 

FOR TOP COMPANY (ALBUMS) 

TRACES 
IS ALSO PROUD OF ITS OWN 
MARKET SHARE, 250,000 
RECORD AND VIDEO 
BUYERS EVERY MONTH. 

WANT TO 

SHARE 

MARKET 
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AWARDS 88 

TOP SINGLE AWARD 

CLIFF RICHARD i Mistletoe And 1 Wine EMI 
YAZZ AND THE PLASTIC o POPULATION L The Only Way Is Up Big Life 
KYLIE MINOGUE 9 I Should Be So 0 Lucky PWL 

A CLASSIC Christmas song took the yule- tide chart by storm and Cliff Richard ended his 30th year in the business on the highest possible note. It was a triumph, too, to EMI which has nurtured his career for three dec- ades. The Only Way Is Up proved the continu- ing vitality of the British dance scene as a talent source and introduced a personable new star in Vazz. The record's success also struck a further blow for the little labels and for independent distribution. The biggest little label of them all, how- ever, remained PWL. After producing 1987's top single with Rick Astley for RCA, Stock Aitken Waterman passed the old grey whistle test with flying colours with the maddeningly memorable I Should Be So Lucky. 

• Sponsored by Number One 

im, 

m 

w?!| 

CLIFF RICHARD: ending his 30th yea: 
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making a big splash 
in 12 categories! 

BU 



MUSIC WEEK 

W 
| MISTLETOE & WINE EMI (12)EM78 (E) 9 THE ONLY WAY IS UP X Yozz & T>ie Plastic Population Big Life BLR4(T) (l/RT) 9 1 SHOULD BE SO LUCKY Kylio Minoguo PWL PWL(T)8 (P) ^ ESPECIALLY FOR YOU PWL PWL(T)24 (P) 
5 |;J^l

y
NKWE'RE ALONE NOW MCA MCAfT) 1211 (FJ f. NOTHING'S GONNA CHANGE MY LOVE FOR YOU 11 Cl.nn Medoiros London lON(X)184 (f) J A GROOVY KIND OF LOVE Virgin VSrr)m7(E) 

8 AINT HEAVY, HE'S MY BROTHER i=Min21EM74(E) 
9 JV™ A^LITTLE HELP.. ./SHE'S LEAV'NC HOME ^ CHILDI(FI V A TEARDROPS IU Womack & Womaclc 4th + B'way/lsland (12)BRW101 (F) 

11 THE^OCO-MOT'ON PWL PWL{T)14 (P) 19 FIRST TIME iX Robin Beck Mercury/Phonogram MER(X)270 (F) 
13 K^on RCA PB41845 (12--PT41846) (BMG) Lj/i ONE MOMENT IN TIME 1 "f Whitney Houston Arista 111613 (12"—611613) (BMG) 15 PUSH ITARAMP Champion CHAMP (12)51 (BMG) FFRR/London FFR(X)2 (F) |A SUDDENLY IO Angry Anderson Food For Thought YUMll 3 (P) 
17 "oMo C^li.?oA PLACE ON EARTH 
|g ORINOCO FLOW WEAYZ312(T) (W) 
19 JHEMEFROMS'EXPRESS Rhythm King/Mute LEFT21(T) (l/RT) 2Q JE NE SAIS PAS POURQUOI PWL PWL(T)21 (P) 

PWLPWL(T)12{P) 99 THE HARDER 1 TRY AA Brother Beyond Parlophone (12)R6184 (E) 99 TELL ITTO MY HEART Taylor Dayne Arista 109616 (12'-609616) (BMG) 24 CRACKERS INTERNATIONALE? Mute (12)MUTE93 (l/RT/SP) jj; ^ OWE YOU NOTHING CBS ATOM(T)4 (C) 9* HEART XO Bel Shop Boys Parlophone (12)R6177IEI 27 ^|ETnOUrrA MY DREAMS, GET INTO MY CAR   " i '"■n  JivoBOSCDl fBMGl 2g DON ! TURN AROUND Mango/Island (12)15341 (F) 29 NOTHING CAN DIVIDE US PWL PWLfni? /PI 9(1 BEAT DIS    ■  Bomb The Bass Mitler-Ron/Rhylhm King/Mole DOOD(1211 ll/Rn 2| DROP THE BOY CBS ATOM(T)3 (C) 99 SIGN YOUR NAME OX Terence Trent D'Arby CBSTRENTm4 (C) 99 THE TWIST (YO. TWIST) OO Fat Boy. 8, Chobby decker WHEN WILL 1 BE FAMOUS? Urban/Polydor URB(X)20 (F) 
CBS ATOM(T)2 (C) 35 sBa?7n! (EDMMERTIME LOVE) 9A HOUSE ARREST OO Knrsh Ibiza/London IBIZ(X)1 (F) 

 Fon/Club/Phonogram JABfX163 IF) 22 YOUCAME MCAKIMfTlR (F) 38 B
LffiDAY (SUNSHINE MIX) CBS 6530017 (12--65300161 in 90 1 NEED YOU 09 B.V.S.M.P. Debut/Passion DEBT(X13044 (At 40 Mi!l!?VLaI°UKNOWIT'STRUE 

Cooltempo/Chrysalis COOLfXll 7n lr\ 41 STAND UP FOR YOUR LOVE RIGHTS   "     .        Big Life BLRSfD ll/RTll -A CATAMONG THE PIGEONS/SILENT NIGHT  B,0• rttc    49 DON'T WORRY, BE HAPPY Bobby McForrin EMI Manhattan (12)MT56 ft) 44 HANDS TO HEAVEN Siren/Virain SRWmxo 45 PjES'RE Island {12)ISAnn (pj 4^ ALITTLE RESPECT Mute (12]MUTE85 ([/dt/cd| 
47 hrnor City/Kevin Soenderson lO/Virgin TEN(X)2401F1 48 EOVE^CHANGES (EVERYTHING) EMI(12IEMe7(C| 4Q TOGETHER FOREVER •t T Rick Aslloy RCA PB418I7 (12"'—PT41RIR1 mssr-, 
50 ch1!!1^0 h0U 

A&MAMlrnya^) 

TOP 100 SINGLES 
YEAR-END CHART 1988 

NEED YOUTONIGHT 
-fiicfORIN7 THETARDli 

Musirw^ 

TTmelords     
53 twohearts  SasHSiiiijg 

-SilHyOtSJjg SHE WANTS TO DANCE WITH ME 55 Rick Astley RCAPB42189(12'-PT42„m(t..c COULD'VE BEEN  MCAT|TOBg r-ne BLUE MONDAY IVBB 57 New Order Factory FAC737 (12--FAC 7.101 n,,,n CO STUTTER RAPING SLEEP I1LBEUIIME) 50 Morris Minor and The Majors 10/Virgin rtNminn,, 
59 WHO'S LEAVING WHO EMII12IFMi.|n ere, JOE LE TAXI 00 Vanessa Parodis 1 :A Froductions/Polydor POSPtXWm n THE RACE Mercury/Phonogram YELLOfltl (a /in REAL GONE KID OX Deacon Blue CBS DEACfl? /r| g2 1 WANTYOU BACK London NANA16 (12"—NANKUwti g4 WE CALL IT ACIEED ) FFRR/London FFR(1013(C) ie PINK CADILLAC 05 Natalie Cole EMI Manhattan (121MT3S fFl MEGABLAST/DON'T MAKE ME WAIT ^   WW BombThoBass RhythmKing/MuleDOODIimn/lll) jtT GIMME HOPE JO'ANNA 0/ Eddy Grant Ice ICE78701 (12--ICE1287011 (Al TRIBUTE (RIGHT ON) cBSPASAmira ^9 SAY IT AGAIN 10/Vtrgin TEN(R1188 (El jgt WEE RULE fV Wee Papa Girl Rappers Jive JIVE(T)185 (BMG) jj MARrS PRAYER Virgin VSM4(12) |E) 72 pOOD LIFE 10/Vitgin TEN[X)249 (F) 72 COME INTO MY LIFE London LON(X)14l (f) 74 ANYTHING FOR YOU Gloria Estcfan/Miamj Sound Machine Epic 6514737 (12'-4S14734| (C) 75 LSSr,70 TALK ABOUTIT 

bianco y negro/WEA NEG34[T] (W) 76 p^EE'NTHEW'NDfL'VE) Rocket/Phonogram EJSlS(12)[f 77 | WANT YOUR LOVE  MCA TW(T)3 (F) 70Ef^mDAY EMI (12)EM45(E) 79 CRIMINAL * ' Michael Jackson Epic 6530247112--453026S) |q 80 Mldfr^   CBS SCAREH)! (C) 81 Ail>e"camo"':KtlNMYHEART 
WEAYZ181(T)(W1 82 ?0,K DA HOUSE    Boolmo.torslool, Cookie Crow Rhythm King/Muto LEITl 1(1) (I/HI 

84^~|0PERFLY CUY— 
85 HT. "640 with Chrit.ioHyndn 86 
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Congratulates the winner of the 
TOP SINGLE AWARD 

CLIFF RICHARD on EMI 
And the runners-up 

Yazz and the Plastic Population on Big Life 
Kylie Minogue on PWL 

NUMBER ONE has achieved a 15% period-on-period circulation increase, moving up 
to 146,980/' It's the NUMBER ONE performer for record advertisers. 
Ring Group Advertisement Manager, Annie Milligan on 01-261 5480. ^ABC Net Sales, July-December 1988 compared with January-June 1988. 

Number One is published by IPG Magazines Ltd. 
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TOP INDIE DISTRIBUTION ALBUM AWARD _ 
ERASURE 2 The Circus 
Mute 
ERASURE 

£ The Innocents 
Mute 
KYLIE 

0 MINOGUE 0 Kylie 
PWL 

THE SUCCESS of Erasure over the last few years has been phenomenal. Any glance down each week's Gallup charts reveals an inevitable list of Smiths and New Order singles and albums, infiltration by a similar flow from Erasure who have had, at times, no less than eight single titles towards the top end of the chart. Their most recent al- bum, The Innocents, followed the same route and became firmly planted in the top 20 on its release, with the album before that. Circus, moving up and down inside the top 50 with all the regularity of any major-pro- moted 1988 TV-advertised long-stayer. Erasure's single chart success throughout 1988 provided constant, returning interest in the group, the sales of Circus steadily in- creasing as the barriers of their appeal were widened. With the release of The Innocents and the inevitable singles pulled from that platter, not only did The Innocents stay in the public eye, but Circus retained its posi- tion furthering the cause of an electronic and soul fusion that very few have managed to emulate. Who's to say that next year's top three won't boast these two Erasure titles, plus the follow-up for '89? The chart success of singles and their knock-on effect to albums also occurred when Kylie Minogue's pop chart success was capitalised on with her debut album, the simply titled Kylie. With her top selling 45s featuring on the LP and more of the same included to supply follow-up releases, it was bound to be a long shelf-life constant seller, supplying a vinyl earful for an ever- growing gaggle of ever-younger romantics. 

TOP INDIE DISTRIBUTION SINGLE AWARD 
ERASURE'S DOUBLE bill aptly illustrates this indie phenomenon 

KYLIE 
MINOGUE 

2 I Should Be So Lucky 
PWL 
YAZZ AND THE PLASTIC 

0 POPULATION 
The Only Way 
is Up 
Big Life 
KYLIE 
MINOGUE 

3 Got To Be 
Certain 
PWL 

DURING 1988, the independent sector d covered a new business head and splinter mto even more defined factions. While t spmt of the independents was lived out a hail of breakneck speed metal and thra< the money moved on to the dancefloor ai the P0P charts, following the succe of the 87 M/A/R/R/S number one sing Pump Up The Volume. s 

. Llk lTbel had shown its metl with Coldcut s Doctorin' The House an 
Yile.'c^eyndiSIVi,,ntIed and reassembl( Yazz s The Only Way is Up, they had cha topping action with an emotive melody lii a pulsating dancebeat to satisfy evei 

As the independent dancefloor spill over mto the national charts, it was cc stantly kept at bay by the never ending cc veyor beft success story of Stock Aitk Waterman, who seemed, by their ever-pn ent image to be totally dominating procec mgs. With the TV success of BBC's nigh soap Neighbours, the image of Kylie Mi ogue was easy to push. SAW's pop perfc hon knowledge plus the simple, hook-lir and-smker style of lovey-dovey lyrics ma 
flc'as^e'next816 38 he"tbreal^W?oma For Pinnacle's part, they proved PWL that they could compete with anv m jor distribution network. Both these awards are based on Indie Di tnbution chart performance during 1988 

P 
P 
0 
z 

A 

KYLIE: 1 Mould Be So l.urh, 
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MUSIC WEEK 

mi 
TOP INDIE DISTRIBUTION 

YEAR-END CHART 1988 

.Wweek 

TOP 50 SINGLES 
i 1 SHOULD BE SO LUCKY Kyi to Mmoguc PWL PWL{T)8 (P) 
2 THE ONLY WAY IS UP Yazi & Tho Plastic Population Big Life BLR4(T) (l/RT) 
3 gottobe certain PWL PWL(T)12 (P) BLUE MONDAY 1988 Factory FAC737 (P) DOCTORIN'THE YARD'S KLF Communications KLF003 (l/RT) 
6 THEME FROM S'EKPRESS Rhythm King/Muto LEFT21(T) (l/RT) 
7 AUHLE RESPECT Muto (12)MUTB85 (l/RT/SP) 
8 ROK DA HOUSE Boahnastors foafurinq The Cookie Crow Rhythm King/Muto LEFTll(T) (l/RT) 9 BEAT DIS Shyfhm King/Mute DOOD{12) (l/RT) 10 DOCTORJN'THE HOUSE f Ahead Of Our Time CCUT2(I/RT) 11 SUPERFLYGUY Rhythm King/Mute LEFT28{T) (l/RT) 12 NOTHING CAN DIVIDE US PWLPWL{D17{P) 13 THE LOCO-MOTION PWL PWL(T)14 (P) 14 MEGABLAST/DONT MAKE ME WAIT Bomb The Bass pj lyfhm King/Muto DOOD(12)2 (l/RT) 15 Mule (12)MUTE74 (l/RT/SP) 16 Bealmaslors with PP Arnold Rhythm King/Mule LEFT27(T) (l/RT) 17 STAND UP FOR YOUR LOVE RIGHTS Big Life BLR5(T) (l/RT) 18 JENESAIS PAS POURQUOI 

^ 19 Pal & Mick PWL PWLfDlO (P) 20 Muto (12)MUTE83 (l/RT/SPl 21 Mule (12)BONG15 (l/RT/SP) 22 PUMPUPTHEBITTSR 
23 GOODGROOVE Derok B Music Of Life 7NOTE12 (P) 24 BIRTHDAY The Sugarcubos One Little Indian (12)7TP7 (l/NM) 25 ATMOSPHERE Joy Ohrision 
26 STOP THIS CRAZY THING AW Coldculfoafunng Junior Reed A head Of Our Timo CCUT4m fl/RTl 27 PLLHOUSEYOU Goo St GEE(12)003 (l/RTi 28 TOUCHED BY THE HAND OF GOD Factory FACt 937 /PI 29 LJcr CON ONE  ! "— 

-MOONCHTL'D (SECOND SEAL)  ■';lfS|0!Th°.f!';?-'"l"n situation Two Sirsjmn/B-n 31 
the SOUND OF THE UNDERGROUND 

32 LAST NIGHT 1 DREAMT THAT SOMEBODY LOVED ME""^^ 
33 PVE GO 1 A FEELING       Unyque UNQ3(n (PI 34 SUDDENLY Food For Thought YUM113 fPl 35 
36 

MT BABY JUST CARES FOR ME 
ALLnTHJS LOvt THAT I'M GIVING Charly CYZ7112ICHI 

37 DR STEIN 
38 Humo Jd HUMANO,D     ^ T—   ""r-i  —  Wostsido WSRmi*) ia\ 3?_ UCUd The Sugorcubes   Ono LiHl<> '"dian 7TP10 »/NMI 40 
41 

SAY A LITTLE PRAYER Bomb The Bass foaturing Maureen Rhv JUST TO GET BY     Babakoto thm King/Muto 0000(1213 /t/BT) 
Union Jack (12)KOTl IA\ 42 ALL OF ME PWL PWL(T)19(P) 43 JACK MIX IV Mirago Dobut/Passion DEBTfX1303S /A) 44 PUMP UP THE VOLUME MIAiRjRjS 4AD (B)AD707 M/DT) 45 GIVE IT TOME 

46 PUSH THE BEAT Mirage Debut/Passion DEBT(X13Sn /ai 47 LITTLE 15 DepochoModo 
48 WEEK^ND/JUST WANNA DANCE  Sleeping Bog SBUKIITl tAt 49 Hooso Of Love 
50 TWWoSdSillLps^^ Rough Trade RT(T117? Il/»r| 

TOP 30 ALBUMS 
^ THE CIRCUS Mut, STUMM35 (i/Rr/csj : 

j THE INNOCENTS Mute STUMMSS (I/rt,s„ 
„ KYLIE 4 KylieMinogue PWLHFJd, 
. SUBSTANCE 4 New Order Factory FACT200 (pi 
j HOUSE HITS Needle/Serious HOHISBIAl 
^ 1977-1980: SUBSTANCE Factory FACT25(1(P| 
_ BEST OF HOUSE VOLUME 4 7 Voriaus Serious BEHCM (A) 
0 STRANGEWAYS, HERE WE COME 0 The Smiths Rough Trade ROUGHI06 (l/RI) 
- LIFE'S TOO GOOD 7/ The Sugarcubos One Little Indian TPLPS (l/NM) 

BEST OF HOUSE MEGAMIX Serious BOin(A| 
.. INTO THE DRAGON 11 Bomb The Bass Rhyll tm King/Mule DOODLP1 (l/RI) 

RANK 17 The Smiths , iough Trade ROUGHI26 (l/RT) j 
UPFRONT VOLUME 10 Serious UPFT10|A| 

14 streetsounds HIP HOP 20 Streetsounds ELCSTM (A) ! 
WANTED Big LileYAZZLPl (l/RT) 

16 vOINGIT ,:OR THE l<IDS 
Creation CRELP037 (l/RT) 

17 v ,T FACTORY VOLUME 2 Fonfarc/PWL HF4 (P) 
WONDERLAND Mute STUMM25 (l/RT/SP] |0 TOMMY 17 The Wedding Present Reception LEEDS2|I/RR) 

20 RLUEBELL KNOLL 4AD CAD807 (l/RT) 
21 BABY •'LIST CARES FOR ME Charly CR3I)217 (CH) 
22 ia"lRHYTHM AND THE BLUES Chcss/Charly SAM500 (CH) 
23 UPFRONT 9 Serious UPFT9 (A) 
24 REfJsOF HOUSE VOLUME 3 
25 v„h!.?sTRAX MEGAMIX Serious BEH03 (A) 

Serious OUTlil (A) 
26 lesmiserables~ ' j O'iginal London Cast 
27 vB„E,?oLOFHOUSE MEGAMIX VOLUME 2 

First Night ENCOREUP) 
Serious BOIT2(AI 

28 HK.EEoPwLR„OFTHE seven keys PART 11 ie InlemallonalNURl'Tl*) 20 GEORGE BEST The Wedding Present Recootion LEEDS0B1 (I'881 

30 ™ENEpHILIM ^ - - i Fields Ol The Naphilim ■ _     ■ Situation Two SITU22 (l/FT) 1 



MUSIC WEEK AWARDS 7 988 

NUMBER ONE ALBUM 
KYLE MINOGUE ■ KYLE 

NUMBER ONE INDIE SINGLE 
KYLE MINOGUE ■ I SHOULD BE SO LUCKY 

NUMBER ONE TOP PRODUCERS SINGLES 
STOCK AITKEN WATERMAN 

NUMBER ONE TOP PRODUCERS ALBUMS 
STOCK AITKEN WATERMAN 
NUMBER ONE TOP VIDEO 

KYLIE THE VIDEO 
NUMBER ONE TOP RECORDING STUDIO 

NUMBER ONE TOP PUBLISHER INDIVIDUAL 
ALL BOYS M 

NUMBER TWO TOP PUBLISHER CORPORATE 
ALL BOYS MUSIC 

NUMBER THREE TOP SINGLE 
KYLE MINOGUE ■ I SHOULD BE SO LUCKY 

NUMBER THREE TOP INDIE ALBUM 
KYLE MINOGUE • KYLE 

NUMBERTHREE TOP INDIE SINGLE 
KYLIE MINOGUE■ GOT TO BE CERTAIN 

"THE HARDER WE TRY" 
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] AWARDS 88 

TOP DANCE ALBUM 

_ MICHAEL 1 JACKSON 1 Bad Epic 
TERENCE TRENT D'ARBY 2 Introducing The Hardline According To .. . CBS 
ALEXANDER 

0 O'NEAL J Hearsay/All Mixed Up Tabu 

A CLEAN sweep for the CBS labels in this category, made all the more remarkable by the fact that Michael Jackson's Bad is the best-selling dance album for the second con- secutive year, aided not only by its continu- ing run of extracted hit singles, but also by the spectacular UK leg of the Jackson world tour, and currently, by the success of the film Moonwalker. If this were not enough, Terence Trent D'Arby's LP is also of 1987 vintage, and his foUow-up now seems well overdue. The debut album's multi-platinum sales and healthy complement of hit singles attests to the impact on the scene of a soul voice of notable originality, a fact now also (belated- ly) appreciated in his native US. Almost completing the oldies sweep as well as the CBS hat-trick, O'Neal's album of new remixes is fittingly placed in a year when the art of the remixing producer flour- ished commercially on a massive scale. This award is based on Dance chart per- formance during 1988. 

® Sponsored by HMV 

MCHAEL JACKSON: Bad boy makes 

PAGE 20 MUSIC WEEK AWARDS 
MUSIC WEEK 4 MARCH, 1989 



Michael causes record jam 

Michael: Friendly 

MICHAEL Jackson 
brought central London to a halt last 
night with a surprise shopping spree. Traffic clogged up 
as hundreds of 
screaming fans blo- 
cked Oxford Street while the superstar 

hunted round the HMV shop in Bond 
Street for his fav- 
ourite records. 

Michael swept up 
hundreds of pounds worth of cassettes, 
compact discs and 
LPs during his hour- lojig visit to the 

store, which stayed 
open especially for 
him. An HMV spokes- 
man said: "Michael bought literally tons 
of the stuff. He was 
really enjoying j himself." 

TODAY 1.9.1988. 

CONGRATULATIONS 
to 

MICHAEL JACKSON - BAD 
and 

CBS 

WINNER OF THE BEST DANCE ALBUM 1988 

SPONSORED BY 

The World's Best Music Stores. 
(THE FACT THAT HE'S ONE OF OUR BEST 

CUSTOMERS HAD NOTHING TO DO WITH IT, HONEST.) 



TOP DANCE SINGLE AWARD 

YAZZ AND THE PLASTIC i POPULATION I The Only Way Is Up Big Life 
WOMACK AND o WOMACK L Teardrops 4th & Broadway 

o SALT 'N' PEPA J Push It/Tramp ffrr/Champion 

ALMOST THE biggest-selling single of all last year (and certainly the champ on 12- inch), The Only Way Is Up brought Yazz from the session shadows to become easily the year's biggest new pop personality from the dance field. Subsequent hits and eager adoption by TV suggest a career still in the 
Womack And Womack's Teardrops was one of the year's longest stayers in the upper chart reaches, displaying a sales consistency quite apart from the prevailing bhnk-and- you've-missed-it UK hit single pattern. For a veteran act (Cecil Womack is well on his way to a fourth decade of R&B-making) the duo's finger rarely fails to strike a contem- porary pulse. Rap — and most notably female rap — arguably came of age in the UK in 1988, and Salt 'N' Pepa have been on the crest of its wave, aided by a very successful slot on the televised Nelson Mandela birthday concert, and an astute choice of material with its 'n familiar R&B oldies. 

• Sponsored by Disco Mix Club 
A 

* 

MMCOMU ^ ™ 
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MUSIC WEEK 

IWI/ YEAR-END CHART 1988 

MUSIC WEEK 

TOP 20 
DANCE SINGLES 

| THE ONLY WAY IS UP Big Life BLR 4{T) (l/RT] 
2 TEARDROPS ^ r B'way/lsland (12) BRW101 (F) 
j PUSH IT/TRAMP c hampion CHAMP (12)51 (BMG) FFRR/London FFR(X) 2(F) 
- THEME FROM S-EXPRESS 4 S-Expreu Rhy, hm King/Mulo LEFT 21 (T) (l/RT) 
g. BEAT DIS 3 Bomb The Bass MIster-Ron/Rhythn i King/Mule DOOD(12)l (l/RT) 
^ HOUSE ARREST FON/Club JAB(X)63 (F) 
7 1 SHOULD BE SO LUCKY / Kylio Minogue PWL PWL(T)8 (P) 

TELL ITTO MY HEART ® Taylor Dayne Arisl la 109616 (12'—609616) (BMG) 
n GET OUHA MY DREAMS, GET INTO MY CAR ~ Billy Ocaan Jive BOS(T)l (BMG) 

1n GIRL YOU KNOW IT'S TRUE IU Milli Vonilti Coolfotr ipo/Chrysalis COOL(X) 170 (C) BIG FUN 1 1 Inner City 10/Virgin TEN(X)240 (E) an PINK CADILLAC l£ Natalie Cole EMI Manhattan (12)MT35 (E) 
19 WE CALL IT ACIEED Iv D. Mob (feat. Gary Haisman) FFRR/London FFR(X)13 (F) 

SIGN YOUR NAME ll Terence Trent D'Arby Epic TRENT{T)4 (C) 
15 f°YS (SUMMERTIME LOVE) Ibiza/London IBIZ(X)1 (F) ^NEED YOU 
|7 THE RACE '' Y"110 Mercury/Phonogram YELLO 1(12) (FJ 
1Q GOOD LIFE IO Inner City 10/Virgin TEN(X)249 (E) |0 THE TWIST (YO, TWIST) IT Fat Boys/Chubby Checker Tin Pan Apple/Urban/Polydor URB(X|20 (F) 
nn COME INTO MY LIFE AV Joyce Sims London LON(X)161 (F) 

TOP 10 
DANCE ALBUMS 

1 NTd? IJ k Epic 450290-1 450290-4 (C) n INTRODUCING THE HARDLINE ACCORDING TO...CBS450911.1 A Terence Trent D'Arby 450911-4 (Cl j HEARSAY/ALL MIXED UP Ta4b5093M(C) ^ NITE FLITE CBS MOOD4 MOODC4 (C) j TO WHOM IT MAY CONCERN CBS 462877-1 462877-4 (C) x GIVE ME THE REASON 0 Luther Vandrais ^SOllS^C) ■j WHITNEY # Whitney Houston Arista 208141 408141 (BMG) £ CONSCIENCE O Womack & Womack 4th + B'way/lsland BRLP 519 BRCA 519(E) Q LOVESEXY Paisley F 'ark/Warnor Brothers WX 164 WX164C(W) 
10 any love Epic 4629081 4629084 (C) 

TOP 30 
COUNTRY ALBUMS 

. FROM THE HEART 1 Daniel O'Donnell iss 
2 COPPERHEAD ROAD WCAMCF3426 MCFC3426(F) 
j DON'T FORGET TO REMEMBER R;hRIT2LP0043 RITZLC0043 (SP) 
« OLD 8x10 Randy Travis Warner Brothers WX162 WX162C(W) 
j LITTLE LOVE AFFAIRS MCA MCF3413 MCFC3413{F) 
, LONE STAR STATE OF MIND O Nanci Griffith MCA MCF33M MCFC3364 (F) 
- 1 NEED YOU / Daniel O'Donnell Ritz R1TZIP0038 RITZLC0038 (SP) 
2 ALWAYS AND FOREVER Warner Brothers WX107 WX107C(W) 
O PONTIAC T Lyle Lovott MCA MCF3389 MCFC3389(F) 

|0 ONE^FAjR SUMMER EVENING MCA MCF3435 MCFC3435 (F) 
,i BUENASNOCHES FROM A LONELY ROOM II Dwight Yoakam Reprise WX193 WX193C{W) 
12 jjLJADOWLAND 0VVX171C(W) 
19 TWO SIDES OF DANIEL O'DONNELL IO Daniel O'Donnell Ritz RITZLP0031 R1TZLC0031 (SP) 

TRIO 1 *1 Dolly Potion/Undo Romlodl/Emmylou Harris Warner Brothen^WXW 
15 GUITAR TOWN MCA MCf3335 MCfC3335(F) 
1A STORMS OF LIFE IO Randy Travis Warner Brothers 9254351 9254354 (W) 
17 Sh

0f: THE TRUE believers Rounder Europe REU1013 REUC1013(P| 
in EXITO lo Steve EarleS, The Dakes MCA MCf3379 MCFC3379 (F) 
IO TRACES IV Dan Williams Capital EST2048 TCEST2048(E) 
nn SWEET DREAMS £V Patsy dine MCAMCG4M3 MCGC6IW3 (F) 
Of LYLE LOVETT A' Lyle Lovett 
22 SLLY deLUXE 

MCAMCF3361 MCFC3351 (F| 
Reprise WX1M WX106C(W) 

23 jT"cR„.bROMTHEWELLSOFHOME Mercury 8347781 8347784 (IMF) 
9* HIGHER GROUND *"» Tammy WyneHo Epic 4511481 i 4511484 |C| 
25 °wSakomADILLACSETCETC' Reprise 9253721 9253724 W ! 
26 gweal'TTLELOVE 
27 pNE TIME ONE NIGHT ^W08thea'ti Of The Rodeo 

RCA PL90011 PK90O11 {BMG} ; 
CBS 4607791 ; 4607794(C) ; 

28 LP„RyRF
0

ER
rI

HEMOONLIGHT RCAPLS6484 PK86484 (8MG1 
29 K1hometOSTAY CBS 4606921 4606924(0 
30 wI^^uiJTONDERFUl WORLD CBS 4625141 ; 4625144(0 ; 



^ enough to 
matter, 

enough to care 



TOP FULL-PRICE CLASSICAL ALBUM AWARD 

SIRJOHN 
BARBIROLLI/ 
LSO/JANET BAKER/ 

, JACQUELINE 
[ DUPRE 

Elgar Cello 
Concerto/Sea 
Pictures 
EMI/HMV 
DANIEL 
BARENBOIM/ 
PHILADELPHIA 
ORCHESTRA/ 

> JACQUELINE 
" DU PRE Elgar Cello Concerto/ Enigma Variations 

CBS 
CHRISTOPHER 
HOGWOOD/ 
ACADEMY OF 
ANCIENT 

j MUSIC 
Vivaldi Four Seasons Decca/L'Oiseau 
Lyre 

ELGAR'S CELLO Concerto has been a popular classic for years — certainly since the heyday of Jacqueline du Pre in the Six- ties. But its secure position in the classical charts since the tragic death of the cellist in October 1987 shows just how unpredictable even the supposedly staid classical world can be. Du Pre made two recordings and it is part of the surprise story that they number one and two in the sales charts. Her first record- ing, made in 1965 with the LSO and Barbirolli for EMI, has, to help matters, the coupling of the Sea Pictures with Dame Janet Baker. It was the flamboyancy, the intensely musical sense and the obvious integrity of Jacqueline du Pre and the perfect partner in Barbirolli, however, that made this record- ing one of those truly exceptional events in recorded history. While obviously the CBS recording which joined du Pre with her husband Daniel Barenboim offered a special partnership also, it didn't quite match EMI's version — and so sales have shown. EMI's recording, in its various guises, has sold no fewer than 285,000 units on all formats compared with the CBS recording which is approaching 100,000. kk g It is interesting to note that of those 285,000, 253,000 were UK sales. No fewer than 84,000 have been bought since the cel- list's death. It should also be noted that other versions of the work, notably by Julian Lloyd Webber on Philips, have also been regularly in the charts, while Robert Cohen's CFP recording features in the mid-price charts. Nevertheless, this award can be seen as a tribute to du Pre herself, for she so stun- ned audiences two decades ago that she in- spired a new generation of outstanding Eng- lish cellists whom we are enjoying now   including Lloyd Webber and Cohen. 

Ya 

• Sponsored by Ablex Audio Video 

PAGE 26 MUSIC WEEK AWARDS 
MUSIC WEEK 4 MARCH, I989 



THE ART IS 

THE ORIGINAL 

THE PERFECT COPY 

IS OUR CRAFT 

« 

The optimum solutions to all of your 
cassette duplication needs. 

From the specialists. 

All enquiries 
{includingour unique slim-pack) 

Peter Banks 09.52 680131 
Dave Morris 01-677 6264 

Fax01:664 6212 

ABLEX AUDIO VIDEO LIMITED ■ HARCOURT 
HALESFIELD 14 • TELFORD • SHROPSHIRE TF7 4QR 

TELEX NO. 35649 ABLEX 6 • FAX 0952 583501 

MAKES SOUND SENSE 
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TOP MID-PRICE/BUDGET CLASSICAL ALBUM AWARD 

ARTHUR 
DAVISON/ 
VIRTUOSI 

1 OF ENGLAND 
Vivaldi 
Four Seasons 
Classics For 
Pleasure 
VARIOUS 
Duets From 

2 Famous Operas Classics For 
Pleasure 
SIR CHARLES 
MACKERRAS/ 
LPO 

j Tchaikovsky 
1812 Overture 
Classics For 
Pleasure 

a which, with the e: 
growing market which has become drawn to classical by television, films and radio. It is particularly fitting that the top mid- price spot should be taken by Classics For Pleasure, the company that virtually began classical budget recordings with is first re- leases in 1970. There is no better way, how- ever, to demonstrate that not only did it start the medium, but that nearly two decades later it is still ahead of everyone else, than by it walking off with the top three placings. Interestingly, they are all well-established recordings. Kenneth Sillito, the violinist who was formerly with the ECO and the Gabrieli String Quartet, recorded Vivaldi's Four Seasons with the Virtuosi Of England under Arthur Davison in the Conway Hall in 1972, and it has been a best-seller ever since. This pattern continued when it was released on compact disc in 1987. The recording of Tchaikovsky's 1812 with the LPO under Mackerras was one of the first ever made by CFP and it has been se- curely in the catalogue ever since. Only the Duets From Famous Operas came from the main EMI catalogue - CFP label manager Patricia Byrne has consistent- ly championed opera on the label since her appointment in 1984. A compilation orig- inating in 1968, it entered the CFP catalogue in 1985 and boasts a superb line-up of Callas, Gobbi, Freni, de los Angeles, Bergonzi and many more. From its early days, CFP was about quality for money, and although it made a cautious entry into the CD market — it is still catching up with back catalogue CD releases - it is significant that it has now won every top classical musical award in the UK, even though it is formally a budget label. 

^A/IPN (riZht) receives a go'd disc from form MD Richard Baldwyn 1 1 ' Music For Pleasure 
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CLASSICS FOR PLEASURE 

The Pleasure is all ours! 
CFP 40016 TCCFP 40016 CD CFP 9001 
VIVALDI-THE FOUR SEASONS Kenneth Sillito The Virtuosi of England Arthur Davison 

CLASSICS FOR PLEASURE 

TCHAIKOVSKY- ^812 OVERTURE 

CFP 101 TCCFP 101 CD CFP9000; 
TCHAIKOVSKY -1812 OVERTURE j London Philharmonic Orchestra 1 Sir Charles Mackerrras c 

SLEEVE DESIGN BY QUICK ON THE DRAW 

TOP MID-PRICE/BUDGET CLASSICAL ALBUM AWARD 
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TOP CROSSOVER CLASSICS ALBUM 

VARIOUS 
1 The Classic 

Experience 
EMI 
RONDO 

O VENEZIANO 
Venice In Peril 
Fanfare Records 
LUCIANO 
PAVAROTTI 

3 The New 
Pavarotti 
Collection Live 
Stylus 
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THE CROSSOVER market can be the most difficult to predict. Often a hit appears al- most without warning — the immense suc- cess of Bernstein's West Side Story a couple of years ago is a typical example — and fol- lowing attempts to jump on the bandwagon rarely rise to expectations. But EMI set out on the trail of The Classic Experience specifically to tap into the poten- tial of crossover. It carried out extensive market research over three months in main UK towns, including Birmingham, Man- chester and London, and the result was a compilation of the 33 most popular classics. The music was well-known because they had a visual expression. They had been used in the worlds of advertisement, TV and films: Hovis, Hamlet, Nescafe and Kleenex, The Lone Ranger, The Onedin Line, This Week, 10, Apocalypse Now, 2001 - A Space Odyssey. The EMI team then set out to sell it hard, with a campaign that incorporated London and regional television, national press ad- vertising and in-store display. And the com- pany later followed it up with a brochure listing the most popular classical recordings to be distributed through shops. Its success meant that the two forms of crossover that dominated the sales charts for some considerable time were supplanted. The musicals — which included EMTs own Showboat — were pushed from the top places, allowing Fanfare's Venice In Peril by Rondo Veneziano to slip into second. And the enduring sellers from Stylus, par- ticularly the Collection series, had to make do with one placing: third for The New Pav- arotti Collection Live. Although the sales of that have not matched the starburst of the original Pavarotti Collection, it has still out- sold every other Collection this year, despite good performances from Maria Callas, Jose Carreras and Placido Domingo. 

- 

wcmoPAVAROTTI ^ W 



When 

itcomesto 

printed packaging 

for the musK 

industry... 

COMPACT DISC SLEEVES (3" & 5") NEW CD QUICK-PACK 
TAPE INSERTS LABELS PROMOTIONAL PRINT 

ELECTRONIC PAGE MAKE-UP SYSTEM 
Tinsley Robor Sales Limited 

Tinsley House, 67 Rosoman Street 
London EC1R0HY 

Tel: 0-1 278 2726 Tlx 267985 Fax 01 837 2626 

TINSLEY 

1 

RQBOR 



MUSIC WEEK 

m 
TOP CLASSICAL 

YEAR-END CHART 1988 

MUSIC V(if« 

TOP 30 BUDGET/ 
MID-PRICE 

1 VIVALDI FOUR SEASONS Arthur Duvison/Virtuosi Ol England CFPCFP40016 TCCFP40016 (E) 
2 DUETS FROM FAMOUS OPERAS CFP4144981 
3 TCHAIKOVSKY 1812 OVERTURE ^ ^ TCCFPIOHE) 
4 100 GREATEST CLASSICS PARTI Tra xCmaU0MBMG) 
5 HOLST PLANETS Em,ne^ce^EM)C2106 
6 CARL ORFF CARMINA BURANA TCCFMMMEI 
7 HOLST THE PLANETS *DDG11t*(CON) 
n ALBINONI/CORELLI/VIVALDI/PACHELBEL ilassics 4131424(F) 
9 VIVALDI THE FOUR SEASONS i Maksymiuk/Polish Chamber Orch 

10 WARSAW CONCERTO Adni/Boumcmouth Symph/Alwyn CC F Ml 44 934'(^) 
ii 100 GREATEST CLASSICS PART 2 VOL 1 Tra, (Classique TRX135 
12 VIVALDI/FOUR SEASONS DC Herbert Von Karajan/BPO ' orwAm(F) 
13 lOO^GREATESTCLASSICS PART 2 T,a, <CmClUoV(BMG) 
14 BEETHOVEN SYMPHONY NO 9 DC Herbert van Karajan/BPO > Galloria 4158321 4158324(F) 
15 GRjEG PEER GYNT SUITES 1/2 TCCFPUO1^ 
16 ALBINONI/PACHELBEL DC 41904M(F1) 
17 ELGAR CELLO CONCERTO Robert Cahen/LPO CFPCFP40342 TCCFP40342 (E) 
18 WAGNER THE RIDE OF THE VALKYRIES TCTPP^ 
19 BACH'S GREATEST H ITS Tra> TRXCMV^MG' 
20 HANDEL WATER MUSIC CFP CFP40092 TCCFP40092 (E) 
21 RACHMANINOV PIANO CONCERTO 2 Martina Tinmo/PO CFP CFP4383 TCCFP4383 (E) 
22 ELGAR ENIGWWVARIATIONS CFP CFP40022 TCCFP40022 (E) 
23 RACHMANINOV PIANO CONC 2/PAG RHAP Emin Fowko/Tomirkanov/RPO icnce EMX4120831 EMX4120834 (E) 
24 DVORAK SYMPHONY 9 London Symphony Orchestra CFP CFP4382 TCCFP4382 (E) 
25 VIVALDI THE^FOUR SEASONS Conifer DDD109 DDC109 (CON) 
26 BEETHOVEN'S GREATEST HITS Tra» Classique TRX124 TRXC124 (BMG) 
27 STRAUSSWALTZES CFP CFP4528 TCCFP4528 (E) 
28 ELGAR VIOLIN CONCERTO Emin Nigel Konnody/Handloy/LPO once EMX4120581 EMX4120584 (E) 
29 HOLST THE PLANETS CFP CFP40243 TCCFP40243 (E) 
30 CHOPIN FAVOURITES C F P4145014^((V) 

 ELGAR^iH-O^CONCERTO/SEA PICTURES hmv ASDBSS/TCASDBSSIE) 1 <:r ,nh„ Barbiralli/Landan Symphany Orchestra/Jane. Baker/Jacquehne Du P,. 
FIGAR CELLO CONCERTO/fcNlGMA VAKIAIIONS CBSCBS/ESIS 2 Dnn?el Barenboim/Philadelphia Orcheslra/Jacquel.ne Du Pre 4076529 in 
VIVALDI FOUR SEASONS l.'OiseauLyre41012Ji 3 r-p.;.._rl,.rHnawood/Academy Ancient Music '1101264 (p, 

4 ANDREW LLOYD WEBBER REQUIEM Domingo/Bnghtman/Maazel/ECO hmvaiwi TCALW1 (El 
5 HOLST THE PLANETS D<"" sche Grammophon 2532019 3302019(F) 
6 ELGAR CELLO CONCERTO Menuhin/RPO/Wobber Philips 4163541 4163544(F) 
7 ALBINONIADAGIO/PACHELBEL CANON Herbert.on Karajan/BPO Deutsche Grammophon 4133091/4133094 (F) 
8 SIBELIUS SYMPHONY NO. 5 HMV Reflcxe EL7497171 EL7497174 |E) 
9 BEETHOVEN SYMPHONY NO. 5 Deutsch o Grammophon 4139322(F) 

10 MAHLER SYMPHONY NO 2 Simon Rattlo/CBSO HMV Reflexe EX2705983 EX2705985 (E) 
11 GRIEG PEER GYNT/SIBELIUS PELLEAS Doun sche Grammophon 2532068 3302068 (F) 
12 RACHMANINOV PIANC) CONCERTOS NOS 2DeccaClasste««ki 
13 HOLST THE PLANETS Charles Dulail/MSO Decca Classics 4175531 4175534(F) 
14 MENDELSSOHN AND BRUCH VIOLIN CONCERTO Anno Sophie Multer/Karajan/BPO Deutsche Grammophon 2532016/3302016(F) 
15 HOLST PLANETS Telarc CD80133 (CON) 
16 BEETHOVEN SYMPHONY 9 Deutsch, Herbert van Karajan/BPO ,Grammaphan4,09872,F) 
17 ELGAR AND DELIUS CELLO CONCERTOS HTCAS27DM|E) 
18 MOZART HORN CONCERTO Barry Tuckwell/ECO Decca Classics^^^ 
19 TCHAIKOVSKY 1812 OVERTURE Decca Classms 4173 ^ 
20 VAUGHAN VILLIAMS CONCERT Neville Marriner/ASMF Argo ZRG696 KZRC696 (F) 

TOP 15 CROSSOVER 
1 THE CLASSIC EXPERIENCE EMI EMTVD45 TCEMTVD45 (E) 
2 VENICE IN PERIL Fanfare RON1 ZCRON1 (A) 
3 THENEWPAVAROTTI COLLECTION LIVE Stylus SMR857 SMC857 (STY) 
4 THE PAVAROHI COLLECTION Stylus SMR8617 SMC8617 (STY) 
5 KIR, K-tel NE1424 CE2424|K) 
6 MY FAIR LADY Dacca Classics M ^ 
7 j°„SCEartoARRERASCOLLECTION Stylus SM8860 SMC860 (5TY| 
8 Hmbert vSEKiTIAL KAR/UAN Deuts, :he Grammophon HVKTV1 HVKMC1 (F) 
9 Pto^D^ LOVE SONGS CBS CBS44701 4044701 (C| 

10 THE COLLECTION Placido Domingo Stylus/RCA SMR625 SMC625 (STY) 
11 Maria^aZ1* CALLAS COLLECTION Stylus SMR732 SMC732 (STY} 
12 AWJo n^ OF ALED JONES 10/Virgin AJ5 CAJ5IEI 
13 SOUTH PACIFIC CBS CBS42205 4042205JC) 
14 Mari°RJRAIT OF MARIO LANZA Stylus SMR74I SMC741 (STY) 
15 =

GS GERSHWIN HMV EL270574I EL2705744(E) 
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AWARDS 88 

TOP COUNTRY ALBUM AWARD 

DANIEL 
O'DONNELL 

| From The 
Heart 
Telstar 
STEVE EARLE 

2 Copperhead 
Road 
MCA 
DANIEL 
O'DONNELL 

3 Don't Forget To Remember 
Ritz 

NINETEEN EIGHTY-EIGHT saw a signifi- cantly successful marketing campaign on the part of the six major labels - CBS, EMI, MCA, PolyGram, RCA and WEA — which brought a number of emergent US acts to the UK for concerts. Artists such as Nanci Griffith, Lyle Lovett, Randy Travis, Michael Johnson and K T Oslin made their UK debuts and, in most cases, made friends anxious to see what might happen next. In view of this some may find it strange that the three biggest selling country albums of last year were by artists who would not really conform to the "new country" blue- print. The biggest Irish star to emerge since Bob Geldof is certainly Daniel O'Donnell, whose four albums via Ritz Records have been resi- dent in the country chart since their release. In addition, a concert video has quickly be- come probably the biggest country music sell through video yet in the UK. O'DonnelTs third album. Don't Forget To Remember, was among the top three coun- try albums of last year, and would un- doubtedly have featured more strongly in this year's roll of honour had not TV market- ing experts Telstar licensed a new O'Donnell album. From the Heart, from Ritz - the re- sult was a spell in the "real" Top 100 and significantly improved sales. Second placed Steve Earle was showing signs of a desire to become a new Bruce Springsteen with his previous two MCA al- bums, Guitar Town and especially Exit 0. Copperhead Road finds Earle even closer to achieving that crossover ambition. While his stadium rock approach is far removed from much of the new country music coming 'through, his fine songwriting is capable of interpretation as either country or rock. It's a formula that has paid off. 
• Sponsored by the Country Music Association 

V. 

honours mamged to prevent Daniel O'Donnell from scooping the top 
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1988 looks set to go down in the annals of 

popular music history as the year that Country 
music finally came of age in Britain ^ ^ 

MAL PEACHY 

WE WOULD LIKE TO THANK ALL 
THE RECORD COMPANIES, 
PROMOTERS AND THE MEDIA WHO SUPPORTED COUNTRY 
MUSIC IN 1988; WE ALSO THANK THE ARTISTS WHOSE U.K. 
CONCERTS AND RECORDINGS ATTRACTED A NEW AND LARGER AUDIENCE FOR 
COUNTRY MUSIC. WILL 'ROUTE '89' FINALLY SEE THE DEMISE OF THE YEEEHA? 

COUNTRY MUSIC ASSOCIATION 

WE ARE PROUD TO SPONSOR THE 
TOP COUNTRY ALBUM AWARD 



There are music publishers. 



And there is Warner Chappell. 



TOP COMPILATION ALBUM AWARD 
NOW 13 

1 EMI/Virgin/ 
PolyGmm 
NOW 12 

2 EMI/Virgin/ 
PolyGmm 
NOWll 

3 EMI/Virgin/ 
PolyGmm 

NOW THAT'S what I call a clean sweep. After carrying all before them at Christmas 1987 with Now That's What I Call Music 10, the EMI, PoIyGram and Virgin consortium repeated the trick a year later. The 32 tracks included Yazz, D-Mob, Proclaimers and The Christians. Not content with top slot, the Now team also kept their rivals out of second and third positions. Can they repeat this success in 1989, or will the new compilations chart en- courage other companies to challenge for the 

® Sponsored by Tinsley Robor 

NOW THAT'S what I call a hat-trick 
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WE ONLY RELEASED THREE! 

nTTi 

oiy ram 
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TOP MUSIC VIDEO AWARD 

KYLIE 1 MINOGUE The Videos PWL 
MICHAEL 9 JACKSON L The Legend Continues . . . The Video Collection 
BROS < The Live Big Push Tour CMV 

KYLIE MINOGUE has her critics, but in terms of shifting product she had few rivals in 1988. PWL's first sell through video re- lease notched up multi-platinum sales, an estimated 100,000 copies leaving the racks within three days of its November 14 re- lease. Featuring the promos for five Kylie hits, the 20-minute tape proved popular enough to beat established star Michael Jack- son into second place. The Video Collection claimed largest ship- out, biggesf-ever advertising campaign and largest projected sales when its Legend Con- tinues . . . tape was released in May. Based on a US television special, the 55-minute programme featured clips from Jackson home movies, promos, TV appearances and guest slots from Elizabeth Taylor and other stars. Like Vestron's Making Of Thriller tape, the video's profile received a massive boost when Jackson arrived in the UK last 
CMV's hour-long Bros release was an unsurprising video success story in 1988, again proving the format's importance to the fan market. 

• Sponsored by BVA (British Videogram Association) 
this year of Brosmania 
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The British Videogram Association 

Sponsor of the 

TOP MUSIC VIDEO AWARD 

wishes the 

MUSIC WEEK AWARDS 

every success 

| MUSIC WEEK 4 MARCH, 1989  



TOP SELL THROUGH VIDEO 

i PINOCCHIO 1 Walt Disney 

0 WATCH WITH Z MOTHER BBC Video 
0 THE 
0 TERMINATOR Virgin Vision 

PINOCCHIO MAY be approaching his 48th year in showbiz, but he flattened more lusty competition from feature films and- keep fit programmes to take the sell through honours for Walt Disney Home Video. The sales of this charming cartoon classic prove that Disney's animation skills are still peer- less in the entertainment stakes — even on the small screen. Keeping the kids quiet must also have been a consideration for the thousands who snapped up BBC Video's Watch With Mother tape, although there must have been a few nostalgic purchases for a compilation starring such as The Woodentops and Andv Pandy. Demonstrating that children's programm- ing hasn't entirely monopolised the sell through market - now worth an estimated £14m retail — Virgin Video's The Terminator scored highly with action buffs, its- cast led by Arnold Schwarzenegger in typically bulldozing form 

® Sponsored by Terry Blood Distribution 

• t a 

wm 

The original black and white dassks 
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• TERRY BLOOD DISTRIBUTION 
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IN•HOME 
ENTERTAINMENT 



BEST BRITISH MUSIC PROMO VIDEO AWARD 

■L The Banshees 
Peek-A-Boo 
WEA (UK 

O DIVISION) 
Enya 
Orinoco Flow 
ISLAND 

0 The Christians 
Harvest For 
The World 

THE OUTSTANDING use of light and col- our in Siouxsie And The Banshees' Peek-A- Boo shone through a preponderance of monochrome in this year's nominations for best promo. Shadows and silhouettes alter- nated with floods of red and blue to create a melodramatic and sinister piece of film. Director Peter Scammel fully exploited Siouxsie's stunning presence and perform- ance skills while adding to the intrigue with fans, masks and a troupe of menacing, goose-stepping chappies. It all pieced to- gether perfectly, proving that exotic loca- tions and computer graphics aren't yet a requisite of an entertaining promo. In contrast, all the latest techniques were used by Michael Geoghegan to create the promo for Enya's Orinoco Flow. Presenting the artist against a shifting backdrop of sea- scapes and nature shots, the soft-hued video was perfect for the vocalist's atmospheric and romantic style. Strong contenders for third place were Elton John's I Don't Want To Go On With You Like That and Eurythmics' You Have Placed A Chill, but the honours eventually went to the charity animation work on The Christians' Harvest For The World. Under the direction of John Webster, the animators involved in creating the ever-changing visuals were from Aardman Animations, Grand Slamm, Animus Productions and the Molotov Brothers. 

• Sponsored by The Bal Tabarin Ballroom 
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ballroom 

THE BAL TABARIN BALLROOM HAS PLEASURE 

IN SPONSORING THE BRITISH PROMO 

VIDEO AWARD OF 1988 

8 Kilowatts Martin Audio PA 

82,000 watts of comprehensive 

concert Sighting system 

1100 capacity venue for 

promotions and hiring 

is si :: kss jiSt !>" :: sss! ssss s: sss: 
i:i! :: sssi si si s: ssss II 1 

HIS 
II 

■ ■■ 
ssss ;s ssss sss: :: sss: 

For Further information contact Oliver Greene or Michael Jenkins 
At The Downham Tavern, 429-437 Downham Way, Bromley, Kent BR1 5HS 

Telephone 01 698 6507/695 5097 

Facsimile: 01 460 8842 Telex: 895 4111 Replay G 
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TOP 20 
SELLTHROUGH 

TOP VIDEOS 
YEAR-END CHART 1988 

TOP 20 
MUSIC VIDEOS 

MUSICWEE^ 

1 PINOCCHIO Walt Dilney 239 2 WATCH WITH MOTHER BBC 8BCV4091 3 THE TERMINATOR Virgin WD 420 4 JANE FONDA'S NEW WORKOUT vidooi 5 GREMLINS Warner Homi : Video PEV11388 ft BACK TO THE FUTURE CICVHR1204 J THE NEVERENDING STORY WornerHom, t Video RES 61399 e CHILDREN'S TV FAVOURITES Tern o V9047 9 MONTY PYTHON'S LIFE OF BRIAN CBS/Fox 2101 50 10 THE GEORGE BEST STORY videoC ollcction VC 2040 11 THE SWORD IN THE STONE wal t Disnoy D202292 12 BILLY & ALBERT Virgin WD 258 13 THOMAS THE TANK ENGINE: DEPUTATION Longman SL1003 14 OFFICIAL HISTORY OF MANCHESTER UTD FC 
15 CARTOON COLLECTION Warner Horn, , Video RS10000 16 SANTA CLAUS: THE MOVIE WamerHome Video PES 38063 17 GHOSTBUSTERS RCA/Ccil imbia CVT 20488 18 THE JAZZ SINGER WarnerHome Video PES 38053 19 OFFICIAL HISTORY OF CELTIC FOOTBALL CLUB BBC BBCV 4185 20 WINNIE THE POOH: HONEY POT ROBBERY Walt Disney D208092 

, KYLIE -THE VIDEOS | KylioMinogue      PVtfiui.-. 
2 THE LEGEND CON IINUtS Michael Jackson 
3 THE LIVE BIG PUSH TOUK 
4 PRIVATECOLLECTION PMI 
5 THRILLER 
6 THE VIDEO SINGLES Wot Wet Wot Channel 5 CFVne,,, 
7 CIAO ITALIA — LIVE FROM ITALY 
8 IF LOOKS COULD KILL PMIMVBMItme, 
9 FAITH^ ^ ^ CMV4?nt«» 10 HISTORIA Channel 5 CFV (17flM 

11 UNDER A BLOOD RED SKY Virgin WDIW: 12 SIGN 'O'THE TIMES Palace PVC30U 13 NOW THAT'S WHAT 1 CALL MUSIC VIDEO 12 Virgin/PMl MVNOWI? 
14 If pmimvrpsbj 15 MOKE VITAL IDOL Billy Idol Chrysalis CVHS 5017 16 TRILOGY Whitesnalce PMI MVS 99 0073 3 17 ALCHEMY LIVE Channels CFV 00122 18 KICK THE VIDEO FLICK 
19 THE GREATEST H'TS COLLECTION Channels LDN 07902 20 VIEW FROM A BRIDGE Virgin WC 335 

ft 

MUSIC TELEVISION 

USIC MARKETING FOR THE '90ff 

' o^LVEu'0pe„ MTVEuron, if MTV International MTV Europe MTV Europe uruc JSP . r ^ Eroedwey Centro House Raadhuisstmt 52 iQ.yn,Irrope MTV En™. 20-23Mandela St 1016 DG Amsterdam mnnP0U'lletBl Usteristn^n Buroraum, MTV Europe Tel2127136400 London NWIODU Holland CHSml Dingolfingerstrasse 2 Tel: 3834250 Tel:20203393 86 53 , J®' Ecke Leuchtenbergering Tel-ywan, D-SOOOMunchen 80 v-4/98203 Tel: 492059 
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Distributed in the UK by 
Buena Vista Home Video 

HOME VIDEO" Biiena Vista Home Video Ltd. 3 Centaurs Business Park, Isleworth, Middlesex, TW7 5QD. 



AWARDS 88 

TOP PUBLISHER (CORPORATE) AWARD 

WARNER 
1 CHAPPELL 

MUSIC 
O ALL BOYS L MUSIC 
3 SBK SONGS 

PLUS CA change. Last year's top two have held their positions, although Warner has a considerably larger catalogue base after the merger with Chappell early in 1988. With MWs publishing market shares bas- on sates of the best-selling singles of the year, AH Boys Music, publishers of hits re- corded by Kylie Minogue, Brother Beyond and Jason Donovan, not unnaturally main- tamed a strong presence. Replacing last 
T cnl' c P,aPed company. Virgin Music, cx., n0ng,S w.hose impending takeover by EMI will make the new combination a strone contender for top corporate publisher in future years. 

<4 

ARTISTS LIKE Tuytor Dane helped Warnera!appeUo 
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TOP PUBLISHER (INDIVIDUAL) AWARD 

= 1 
WARNER CHAPPELL MUSIC 

i ALL BOYS - I MUSIC 
) EMI MUSIC ) PUBLISHING 

WARNER CHAPPELL's strength in depth was this year equalled by All Boys. Among Warner's hit songs in 1988 were Tell It To My Heart, One Moment In Time and Push It/Tramp. The roll call of hits for the Stock Aitken Waterman company. All Boys Music, in- cluded I Should Be So Lucky, Especially For You, The Harder I Try and Je Ne Sais Pas Pourquoi. Meanwhile, EMI Music Publishing scored with back catalogue and new songs to clinch third position. Among the company's reviv- ed material were A Groovy Kind Of Love and The Loco-Motion. It's current songs which sold heavily included First Time and Nothing's Gonna Change My Love For You, in which it had a share. 

NEY HOUSTON helped Warner Chappell share top slot with All Boys 
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AWARDS 88 

TOP PRODUCER (ALBUMS) AWARD 

STOCK 
1 AITKEN 

WATERMAN 
QUINCY 

O JONES/ L MICHAEL 
JACKSON 

THE SAW team have bettered even last year's performance with a bullseye in both producer categories. Rick and Kylie have done much to put them in that position, al- though they have also had massive success with Bananarama and many others in the UK and all over the world. But they are hardly likely to rest on their laurels and are looking to attract European acts in the coming year. It is testimony to the strength of Jones and Jackson's music that one album has kept the duo in the top three for two years. Bad may not have sold in the same quantity as Thril- ler to date, but few could be disappointed with the figures. The combination of Jack- son's dynamism with Jones's wealth of ex- perience is a winning team if ever there was 
Beating all but the massed ranks of the SAW brigade and the might of Michael Jack- son and Quincy Jones is no mean feat for a brand new act. Competition was fierce in the album market in 1988 but the Bros album Push, produced by Nicky Graham, fought off almost all the opposition in this year of Brosmania. 
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Z/^SPEN 

IN-STORE MARKETING 

Display and merchandising 

to the music industry 

together with 

PENSORD f 

Printers of Music Week 
for more than a decade 

are proud to sponsor 

THETOP MUSIC WEEK ADVERTISEMENT AWARD 

//ASPBK COMMUNICATIONS PIC Companies 



TOP PRODUCER (SINGLES) AWARD 

STOCK 
1 AITKEN 

WATERMAN 

0 GEORGE ^ ETORIN 

THE SEEMINGLY unstoppable Stock Aitken Waterman have done it again, clinging on to the Top Producer (Singles) Award with little difficulty. With an army of artists head- ed by Rick Astley and Kylie Minogue, Pete Waterman has plenty to support his argu- ment that the single is not dead so long as you provide what the public want. Nicky Graham's careful development of Bros has paid off in a big way, giving him second place with just the one act. A string of hit singles permed and produced by Gra- ham has kept the Goss Bros high in the charts throughout the year and it looks as though the hysteria is set to continue. George E Tobin's third place with Tiffany shows that last year's singles chart was 
I 

Stock Aitken Waterman - an unstoppable combination 

PAGE 54 MUSIC WEEK AWARDS MUSIC WEEK 4 MARCH, 1989 | 



HIT RECORDS 

THE CURRENCY OF THE MUSIC BUSINESS! 

JOHN CHARCQL 
MEDIA AND ENTERTAINMENT DIVISION 

"THE CURRENCY OF THE ENTERTAINMENT INDUSTRY" 
Fore,9n Currency 

JOHN CHARCOL - "THE CURRENCY OF THE ENTERTAINMENT INDUSTRY" 

TELEPHONE 01 -589 2626 TELEX 8812187 FACSIMILE NO. 01 -225 2186 DX 3817 KNIGHTSBRIDGE.     it/ecTiiCKiT RPniCFPV ASSOCIATION AND CORPORATION EPHONE 01-589 2626 TELEX BB m 0/v, _ 
u ikici iPAKirF AND INVESTMENT BROKERS' ASSOCIATION AND CORPORATION I f IMBnA I MEMBERS OF THE BRITISH insu^nce^INVESI NANaAL ADV|SERS 
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TOP UK RECORDING STUDIO AWARD 
1 PWL 

London 
O LIVINGSTON 

London 
0 SARM EAST 
^ London 

IT'S A 24-hour-a-day business at Pete Water- man's studio near London Bridge, which en- sured its first position for the second year running. The home of the hits in south Lon- don has dominated the Studio of the Month awards in Studio magazine for the last 18 months and it seems unlikely to end. It is a credit to the efforts of Stock, Aitken and Waterman, Harding and Curnow, Mark McGuire and the ever-expanding team of in- house engineers and staff. Livingston Studios in north London struck gold this year with Yazz And The Plastic Population's smash dance hit The Only Way Is Up. The complex is run by ex- Abbey road engineer Jerry Boys and to have the second biggest-selling single of the year recorded there is tribute to the work he has put into the studio. Sarm East is the East End branch of the larger Sarm West located in Basing Street. But the little studio beat even its big multi- studio brother with Bros and Aswad scoring high in the album and single charts. 
THE mm of the hits - PWL has dominated Studio magazine's Studio of the I Month awards throughout the year ... I 

m 

. BUT OTHER studios, like Livingston, also struck gold 
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: LARGEST SELECTION OF LICENSED SHIRTS IN THE U.K. AND EUROPE 
WE CARRY AU THE HITS! 

nmnrr iiifUAd CMITHS TIFFANY ROBERT PUNT, MADONNA, STING, LED ZEPPELIN, SPRINGSTEEN, GEO GE WEL SMITHS J HEART, PETER GABRIEL, ALICE COOPER, 
S A-HA, run dmc, slayer, kiss, morrissey. 



BEST SLEEVE DESIGN AWARD 

RCA Eurythmics 1 You Have Placed A Chill In My Heart 
PHONOGRAM 2 All About Eve What Kind Of Fool 
EPIC 3Sade Turn My Back On You 

=3 
WEA (UK DIVISION) 
Enya Watermark 

ANNIE LENNOX'S looks are striking even when made up to feature the ravages of hy- pothermia, or so it seemed on the sleeve for Eurythmics' You Have Placed A Chill. De- signed for RCA by Lawrence Stevens, the stark image impressed the judges both with its bravery and bold use of type and photo- graphs. Mirroring the mood of the record and encouraging more than a second glance at the display rack, this work consolidated the band's reputation for turning out surreal and stimulating images. Stylo Rouge's sleeve for All About Eve's What Kind Of Fool was perfect packaging for a band which oozes romance and nostal- gia. Look at this and you've got a pretty good idea of what lies within. Similarly, Enya's Waterfront, designed by Lawrence Dunmore, had mystique and el- 
Squeezing out Pet Shop Boys' Introspect- ive and Eric B & Rakim's Move The Crowd for a share of the third place honours, Gra- ham Smith's work for Sade's Turn My Back On You again scored highly for reflecting the feel of the music. 

• Sponsored by Robert Stace & Company 

m. • 

4% 

UL CHILL 

.«*» LW WJ wJ 

ANNIE LENNOX: chilly, but still striking 
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BUSINESS PRINTING AND 

PACKAGING FOR MORE THAN 

3 DECADES. 

FOLLOWING MASSIVE NEW 

INVESTMENT IN PRINTING AND 

F SHING WE ARE READY TO 

MEET THE DEMANDS OF 

THE 1990's 

★ Record Sleeves 7", 10", 12" and Gatefold. 

★ CD. Video 8" and 12" wide Spine Sleeves. 

★ CD. Booklets Inlays and Slip Cases. 

★ CD. 3" and 5" Wallets. 

★ Video inlays and Slip Cases. 

★ Cassette Inlays. 
★ Box Sets and Libretto. 

★ Posters, Booklets and RO.S. 
★ Ail forms of General Printing, Litho and Web. 

Contant Mai irice Goodwin Marketing Manager 



^1 
BEST MUSIC WEEK ADVERTISEMENT AWARD 

LONDON 
Bananamma's 
Greatest Hits 

^ "Where Music 
Matters" 
EMI 
Pet Shop 

: J Boys — 
Domino 
Dancing 
WEA 

- O Corporate — 
" "Now That's 

Magic" 

THERE WERE only about 60 entries for this one compared to 100 in the consumer press award but the quality was certainly a lot higher and there was also quite a lot of var- 
London Records grabbed everyone's at- tention with its colourful gatefold that fea- tured some well-arranged shots of Neil Kin- 
Quite what those two or any of the other politicians mentioned in the ads had to do with Bananarama's Greatest Hits was not clear, but it certainly caused a giggle or two and proved to be one of the most memorable ads in the MW office. It was nice to see independent retailer Andy's Records clinching the number two position with the ads for its chain of stores which carried the simple message; "Where music matters". The colourful and eye- catching illustration carried the message very effectively. EMI grabbed third place but not without WEA joining it. The EMI ad for the Pet Shop Boys' single Domino Dancing was also quite simple and to the point, having a smart col- our picture of the band with just the titles printed on the page. WEA's corporate ad Now That's Magic was done in pure old-fashioned style and featured a colourful drawing of a happy couple from the Sixties celebrating their WEA record collection. 

MUSIC WEEK 

BANANARAMA GET political and n 

• Sponsored by Aspen In-store Marketing and Pensord Press 

BEST CONSUMER PRESS ADVERTISEMENT AWARD 

EPIC 
1 Sade 

Stronger Than 
Pride 
PHONOGRAM 

2 Elton John Reg Strikes Back 
WEA 

_ (UK DIVISION) 
— j Everything But 

The Girl 
Idlewild 
WEA 

— 0 Corporate ad 
"Merry 
Christmas" 
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COMMENTS from the judges suggested that entries for this award were not quite up to usual standards and that these four really were the pick of the bunch. Epic's seductive shot of Sade did the trick by emphasising the word style in both her looks and her music. Phonogram went for the old newspaper headline scam and prov- ed quite convincing by using a variety of mock articles. WEA UK made up for not getting the top spots by getting two ads in third place. It was nice to see a touch of creativity and hu- mour added to its simple but stunning ad for Everything But The Girl's Idlewild album by having a cut-out colour pic of the duo with a few words of wisdom alongside. Sparse but effective. Others worth mentioning include RCA's ad for the Westworld single Everything Bad Is Good which was simply a picture of dis- graced athlete Ben Johnson. Another notable one was from Wool- worths which came up with the astute cap- tion during last summer: Yet another Bad ad. Unfortunately, it was a phrase that the judges felt was probably more appropriate for the majority of other entries. 
QUEEN OF cool: Sade's style was the pick of the consumer press 
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PLUGGERQF THE YEAR AWARD 

3RD IN OUR FIRST YEAR! 
NEXTYEAR 

IMo.1 

LONDON & REGIONAL 

RADIO • TV • CLUB & PRESS 

CONGRATULATIONS TO 

SARAH GOODYEAR - WALES/SW 

AND THE REST OF THE 
TEAM 

TONY BYRNE 
DAVE BARNETT 
PAUL MATHER 
DUNCAN HUNTER 
STEVE KIRK 
CLAIRE LIVINGSTONE 

LONDON 
MIDLANDS/EAST ANGLIA 

THE NORTH 
SCOTLAND/NE 

NORTHERN IRELAND 
THE SOUTH 

PUT YOUR RECORD WITH THE 
WINNING TEAM! 

CONTACT FRANK SANSOM OR SUE BERGIN 
01-2580035 
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THE MARKETING AWARD 
FOR RECORDS, CASSETTES AND CDS 

=2 

LONDON RECORDS - Bonanarama Presented by Colin Bell 
EMI Cliff Richard, Private Collection Presented by Mike Andrews 

WEA (UK ) DIVISION) - Tanita Tikaram Presented by Tony McGuiness 

HOW DO you set about changing the per- ception of an act as being purely a singles seller with little musical credibility or pros- pect of heavy album sales? That was the task before the London Records marketing de- partment when deciding what to do next to further the already successful career of Ban- 
The combination of methodical research, flair and ingenuity Colin Bell and his team applied to the task paid off handsomely as Bananarama's Greatest Hits Collection hit new sales heights for the group, who, by the end of 1988, were established as some- thing of a pop phenomenon with an entry in the Guinness Book of Records. "Bold, committed and imaginative" was how one judge summed up the overall im- pression of a campaign which pinpointed the potential buyers it wanted to reach, pull- ed off a media coup with its use of politicians in ads and video material, which translated into bonus press coverage, and made the most out of the concept of Bananarama as record breakers. Faced with a diverse mixture of marketing approaches for a broad range of product, the judges plumped for two sharply contrasting campaigns in second place. Hits compilations are nothing new, so to maximise sales takes a lot of hard work in preparahon, as well as execution. EMI was judged to have achieved just that in getting the most out of Cliff Richard's Private Col- lection package which topped the chart at Christmas. 

New name Tanita Tikaram was a totally different proposition for WEA's UK divi- sion, which had to start from scratch. The judges praised what one described as a "sensitive and sophisticated" approach, all- ied to "marketing as a science", which took nothing away from her individual character while delivering debut singles and album sales success. Among the pack of other contenders with support from the judges were Epic, for a clever treatment of new artist Basia, CBS for the Bros image job, WEA for adding to Tracy Chapman's Mandela concert impact, PWL for nursing Kylie Minogue to new sales peaks. Phonogram for resolutely establish- ing INXS, and PolyGram for clinical treat- ment of the Hot City Nights package. 
I Sponsored by Our Price Music 

PLUGGER OF THE YEAR AWARD 

1 BOB HERMON ■L CBS 
0 ROSIE PYNE ^ CBS 
„ SARAH 3 GOODYEAR Pyramid Promotions 

BOB'S FULL house could take on a new meaning if CBS's man in the Midlands Bob Hermon keeps on winning this category. Lo- cal and regional radio music chiefs single him out for his "pleasant and obliging man- ner", "realistic approach to product", //unpa^allelled,, knowledge and "awareness of ILR's needs". This category has possibly the broadest spread of votes of any of the Music Week Awards - particularly when assessing nominations from London-based Radio One and Capital Radio producers — giving the likes of Ferret & Spanner, Oliver Smallman and Nick Fleming, Ron McCreighf and Rob- ert Lemon a shout. It was another "out-of-towner", however, in Rosie Pyne of CBS who made second place. "Regular weekly visits" enthused one music chief, while another cited her "under- standing of our station format and target audience combined with excellent service and back-up". The "always cheerful, prompt, informa- tive, helpful" Sarah Goodyear of Pyramid Promotions gained third slot, while others who did well included RCA's Damian Chris- tian and Phonogram's Myra McPhail. 

• Sponsored by Winterland Productions 

^3^ 
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WE'RE MAD ABOUT THE 

MUSIC WEEK AWARDS 

♦ * « 

/x« 

- SPONSORS OF THE MARKETING AWARD FOR 
RECORDS, CASSETTES AND CDs 1988-89 

» ■ » 1 » 

On^nal characters from the animated 'Mad About Music' TV commercial Produced by Quick On The Draw 
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BEST RECORD DISTRIBUTOR AWARD 

i WEA RECORDS 1 (DISTRIBUTION) 

-DISTRIBUTION 

THE SOLE Music Week Awards category de- termined by dealers, this has become some- thing of a formality for WEA's slick oper- ation at Alperton. Achieving three times as many votes as its nearest rival, WEA was lauded for its smooth operational system and sheer efficiency. Retailers rely on the details being right to help their own businesses operate efficiently and many referred to the nitty gritty of clear invoices and few titles going out of stock as factors in their decision. CBS held on to second spot, with slower delivery time the reason cited most often as the reason for its failing to match WEA. The two companies which have made greatest strides are BMG — leaping into third position this year at the expense of PolyGram - and EMI. In spite of problems at times during 1988, EMI was acknowledg- ed for having made great strides in tackling some of its deep-rooted problems. It is a measure of achievement that this year it re- ites as "worst" dis- 

Wholesalers fared well, as always, with Wynd Up and Terry Blood just outside the overall top three. This year the Manchester- based distributor won out, perhaps reflect- ing the revitalising return of Colin Reilly. The Cartel headed the indie distributors but the burning question of 1989 must re- m-:"- "Is anyone able to challenge WEA's ' in distribution?" 

• Sponsored by BARD (The British Association of Record Dealers) 

THE LESLIE PERRIN AWARD FOR PR 

JOE DONNELLY i CBS 1 for the Bros campaign 
BARBARA CHARONE 2 WEA (UK Division) for the Tanita Tikaram campaign 
SANDRA CASALI q EMI J for the Red Hot Chili 
Peppers campaign 

JANUARY 1988 saw the tabloids champing at the bit for a new line in teen mania. Bros three trendy lads from Camberley, had a hit single in the bag and were shaping up for perfect media fodder. Their press officer at CBS was Joe Donnelly. Already responsible for building the band's following in a cam- paign which carefully tapped the club scene and senous music papers before going for the inevitable covers on Just Seventeen and Smash Hits, she knew she wouldn't have to hassle to get publicity for her boys. In- stead there was a deluge of coverage throughout the year, good and bad, in publi- 
Own"3 WhlCh ranSed from Viz t0 Roman's Donnelly's skill was in retaining teen mag loyalty, providing a steady flow of brilliant photographs and photocalls (often turned into news stories in their own right), and combating the muck-raking with tales of the boys compassion for their fans. She avoided Bros overkill by employing a selective and carefully-timed interview policy, ultimately building the band's musical status with an in-depth NME interview and live reviews across the board. It is a measure of Donnelly's success that Bros finished the year with both image and credibility intact. The favourable press won the day and, though none of Bros's hit sing- les feature in 1988's top 20 best sellers, it's a fair bet that most people would name them as the UK's most popular band. The launch of young Basingstoke singer/songwriter Tanika Tikaram on to a public primed for blonde chirrupers, saw a press campaign which impressed the judges primarily with its amplitude. Tikaram was quickly established as both "serious" and 

hip by Barbara Charone at WEA who cap- itahsed on the artist's "antidote to bimbo rock stance and, in her no-nonsense style was sufficiently persistent to gain blanket press coverage in anything from The Guard- ian to Smash Hits. A lot was achieved with not many angles: Tikaram's moody stare was everywhere in 1988, her records follow- ing it into a good few homes. Pol! music journalists for their favourite publicity shots of 1988 and The Red Hot Chih Peppers sock and Abbey Road chucklers are bound to appear near the top Sandra Casah at EMI ensured that everyone 
nnmnprM assiduous campaign pumped loads of life into a band which hid been wntten off by many. Coverage in Com- pany. Cosmopolitan, i-D and The Face join- 
all wMmuTa^iiTsingk?6 rnuS'c Press and 
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THE MARKET SHARE AWARDS 

TOP COMPANY 
(SINGLES) 
1 PolyGram 
2 CBS 
3 EMI 
TOP LABEL 
(SINGLES) 
1 CBS 
2 EMI 
3 Virgin 
TOP COMPANY 
(ALBUMS) 
1 PolyGram 
2 WEA 
3 CBS 

POLYGRAM HAS notched a double hat- trick; three consecutive years as both top singles and top albums company. The feat follows exactly the same achievement from CBS between 1982 and '85. Once again, though, PoIyGram's success in 1988 had a broad base with none of its constituent labels dominating the market. Its highest-placed singles label was London in fourth slot and top albums label was Polvdor at 10. Overall leading albums label was CBS — for the sixth consecutive year - and the same marque was top singles label, taking over from stablemate Epic which finished in top slot in 1987. Biggest improvement of 1988 in the sing- les market came from PWL which, thanks to Kylie Minogue, Jason Donovan et al, rose from an unclassified position in '87 to fifth last year with 4.7 per cent of sales. Of the indies. Mute did best behind PWL in both singles and albums, notching ninth and 14th positions respectively for compan- ies in those markets. Biggest artist of the year, though, in both categories was Minogue who outsold Bros, Tiffany, Yazz, Phil Collins and Cliff Richard in the singles market and beat Fleetwood Mac, Michael Jackson, U2, Wet Wet Wet and Dire Straits to the top of the albums tree. However, Richard's seasonal success. Mistletoe & Wine, came out as best-selling single of the year, although Kylie dominated the album market. Minogue's contribution also helped Stock Aitken Waterman to be top producer for singles and albums. The top three compilation albums were all from the Now series, with each release suc- ceeding its predecessors: 13 took lop slot, followed by 12 then 11. 
• Top Company (Singles) sponsored by entertainment industry financial consultants — John Cnarcol 

c KrHTCTi 

LHV/X 

— and top slot in no less than four market 

• Top Company (Albums) sponsored by TRACKS magazine 
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the no.1 force in 
X TV advertising 

for TV projects there is 
No Alternative 

THE STUDIO. KING EDWARD MEWS, BYFELD GONS., BARNES, LONDON SW139HP. 



MMUCE? SHIWY 
1988 

The only way is 

up... irf down 



Jading labels % 

LEADING LABELS % LEADING DISTRIBUTORS 0/c 

1 nmkk Is A II 

^ESEBEEiSEl! mm m 

I ^0,1 Jacbon 
5 ^elWelWel 
7 Plro SfraiJs J t'ShopBovs 

,0 T'a^ Chapman 

4 Baker/Kroll/JVAVWL/Sr 
f ^War^nceTr. 
7 Undsay^Buckingham/John McVio 
I LT/homcs Baker 10 Stephen Hague 

3 Now 11, EMI/Virgin/PolyGram 4 Dirtv Dancing, OST, RCA 5 The Premiere Collection, Really Useful/Polydor ^ Te|s)or 
7 Busier, OST^Virgin 
i SFaE'cbs/wea/bmg 

Kylie, Kylie Minogue, PWL HF3 2 Private Collection, Cliff Richard, EMI Elektra EKT 44 CR7V 30 8 Introducing The Hardline According 3 Bad, Michael Jackson, Epic to..., Terence Trent D'Arby, CBS 450290 1 450911 1 4 Push, Bros, CBS 460629 1 9 Tango In The Night, Fleelwood 5 Now That's Whatl Call Music 13, Mac, Warner Bros WX 65 Various, EMI/Virgin/PolyGram 10 Rattle And Hum, U2, Island U 27 NOW 13 6 Popped In Souled Out, Wet Wet ^e^reciou anagram 
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* 
THE JUDGES THE STRAT 

m 

SYBIL BERESFORD-PEIRSE - exemplary 

THE STRAT Award is reserved for those who have displayed exemplary service to the music industry over many years. Even though this year's recipient — Sybil Beresford-Peirse — has never worked directly for a record company, music publisher or any other commercial con- cern within the business, she is thoroughly deserving of Music Week's premier accolade. As the music industry has embraced the Music Therapy charity, it is Sybil (characteris- tically, she would hate to be referred to by surname) who has, more than anyone else, provided the focus for the music industry's enthusiasm to support a worthy cause, win- ning people over with moving descriptions of children at the Nordoff-Robbins centre. By galvanising support, she and the fund- raising committee have helped to put a more human, caring face on an industry which has struggled to shrug off a selfish, wasteful and self-indulgent image. For the last 20 years Sybil Beresford-Peirse has built bridges of communication with handicapped children. Her bricks and mortar have been rhythm, melody and harmony, used together to encourage a new form of conversation. Isolated by their mental, physi- cal or emotional difficulties — perhaps viol- ent, retarded or unable to walk or talk — the children she has helped are drawn into a new world and, in some cases, their lives are trans- formed. A former music teacher, Sybil trained as a music therapist in 1968 after meeting the founders of the treatment — the late Dr Paul Nordoff and Dr Clive Robbins — in the US. Since then she has devoted her life to helping handicapped children and furthering aware- ness of music therapy. Besides speaking at countless conferences in this country, she has lectured on the subject as far afield as New York and Israel. Spreading the word has meant stressing that the therapy is not a cure, but a means of helping a handicapped child along the road to his or her full potential. 
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As she says: "We c. ;e a child t 
sometimes less violent: it is not permissible for a child to hit his neighbour over the head at school, but here he can bash the drums as much as he likes and express some of his frustration." Sybil was responsible for co-ordinating the setting up of the Nordoff-Robbins Music Therapy Centre in Kentish Town, North Lon- don, and has been its director since it opened in 1981. A registered charity funded entirely by voluntary contributions, many from within the music industry, the centre treats around 60 children each week, maintains a teaching and research library housing the detailed case studies and lectures of the founders and trains professional musicians to become music therapists via the one-year post graduate City University Diploma in Nordoff-Robbins Mu- sic Therapy. A formidable 76-year-old, Sybil is helped at the centre by 10 trained therapists she chooses for their stability, imagination, creativity and good health. "You have to be as tough as an old boot," she says. "There's an enormous amount of satisfaction to be had from the work but it is also highly demanding. Rather than patience, a good therapist needs under- standing, intuition and insight." As part of her unflagging desire to expand the charity's work, Sybil Beresford-Peirse is now finalising plans for a move to new, larger premises in Highgate Road which, if granted planning permission, will enable dozens more children to benefit from the work of Music Therapy. 
• For her unstinting effort in developing the concept of music as therapy, Sybil Beresford- Peirse was presented with the Strat Award for exemplary service to the music industry on Monday, February 27, at the Grosvenor House Hotel. The Strat Award was inaugurated in the memory of Tony Stratton Smith. 

The judges for the Music Week Awards 1988, at Regents Park Zoo included: Terry Blackman — Entertainment UK; Simon Burke — Virgin Retail; Andy Gray — Andy's Records; David Clipsham - Our Price Rec- ords; Robert Shingleton — John Menzies; Louise Dickens — Tower Records; Robert Bar- nes — Discovery Records; Philip Ames — Audio And Video Supplies; Mike Sommers — Entertainment UK; Tom Fer- guson — Parkfield Entertain- ment; George Kimpton — Pin- nacle Records; Mario Moscadini — BBC Records; Clive Denton — Soto Sound/Audio Merchandisers; Richard Lim — PRT Records; Jeremy Boyce - The Cartel; 

Dougie Dudgeon - Castle Communications; John Beasley - Top Of The Pops; Jonathan Hughes — Wired; Peter Gourd - Super Channel; John Leech - Music Box; Michael Appleton — The Landscape Channel; Barbara Smith - Just Seventeen; Colin Irwin — Number One; Alan Jones - Melody Maker, Eric Fuller — Sounds; Malcolm Dome - RAW; Beverley Hillier - Just Seventeen; Betty Page - Rec- ord Mirror; Annie Miiligan — IPC; David Wigg — Daily Express; Eleanor Levy — rm; Richard Lowe — Smash Hits; Selina Webb — Music Week; Tony Stewart — Sounds; plus dozens of radio producers and hundreds of retailers. 

ACKNOWLEDGEMENTS 
Awards and event management... 
Audio visuals ... Sound  Stage design ... --."6= ^..suucnon and lighting. Pnntmg of lunch menu  Manufacture of awards  Certificate calligraphy  Music Week towel. PromoKons material design.,..!!! 
Awards '87 video edit  Printing of brochure... 
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 !!!!!!!!!!!!!!!!!!!!!! Murray Weaver  Winterland Productions  Lorraine Osmond and Lisa ; Humphrey of Morgan-Grampian  Limehouse Television .Pensord Press J 

Thanks to Tony Blackburn, Big Life for The Only Way Is Up by and t0 Suest of honour Joe Smith, president of Capitol-EMI. 
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' 1st Tq'p Dairce Album • "Bad" • MicKael Jackson 
' 1st Consumer Press Ad • "Stronger Than Pride" • Sade 

1st Leslie Perrin Award • Joe Donnelly for the Bros Campaign 
1st Plugger of the Year • Bob Hermon 

1st Singles label • CBS 
1st Albums label • CBS 

ms • Music to our ears 
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