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DAT/CD price parity couEd 

stop cloning says Levlne 
PRODUCER STEVE Levine has pu» forward what he sees as a solution for protecting copyrights from the threat of digital audio tape without having to resort to eleclronîc re- médiés such as Copycode. Levine believes tnat simply pric- ing blank DAT cassettes at about the same level as compact dises would prevent the mass cloning of CDs that the music industry fears. He argues that the revenue col- 

lected over and above the normal profit margins should be distributed to copyrignt holders in proportion with airplay and royalty payments from otner sources. In addition, a sum should be set aside to fight attempts bv organised pirates to produce illicit DAT recordings, Under his System, a consumer would have the right to copy his or her own CDs onto DAT for person- 

Levine feels that Copycode would be unworkable, saying: Organised crime is going to find some computer guy to get rid of it. Look at ail those computer dises which break the code on sup- posedly protected^ software. As 
volved, they'fl sit somebody down for a montn and give them some money to work out how to get through the code and they'll do it." 

New routes open up 

for folk and ethnie A NEW distribution company has been created within the Cartel, specialising in African, jazz, folk, blues and country music. Called New Routes, the company will concentrate on providing attention and wider distribution for various roots and ethnie labels left largely in a void following the demise of Making Waves last year, New Routes has its own shop accounts, personnel and labels and will evolve from being just the "folk" department of The Cartel 

into a separate entity where a vari- ety of labels will aain national dis- trioutîon under the New Routes banner, with the support of Cartel central services. Labels included are Cooking Vinyl, Disc Afrique, World Circuit, Roque, Squeezer, Spécial Delivep', Ceiluloid, Rounder and Rhino, with the last three being the subject of a recent US licensina deal. Forth- coming product includes LPs from The Bhundu Boys, The Neville Brothers and John Kîrkpatrick. 

CD quaiity 
awards at Midem AWARDS FOR the technical quaii- ty of compact dises and cassettes are to be introduced at Midem '88 by the International Audio And Music Association (Interama). The organisation îs an associa- tion of individuels and music pro- fessionals dedicated to preserving sound quaiity and it intends to hon- our both record companies and manufacturers of tapes and CDs. Interama président Michael Jones comments: "Our scrutiny of products will be as objective possible. This is why we are i dealing with vinyl because y cannot make it objective." 

i 

DAMONT MANAGING direclor Nick Flower /left) signs a direct mêlai mastering licence deal with Teldec's UK agent Werner Wahl Damonlslatf are in Germany this week undergoing technical training and Flower says the process will be in use at Damont later this month.   
Sponsorship company formed 

sorship and product endorsement, has been formed by Robin Blan- chflower and Peter Summerfield. Backed financially by 3i (Inves- tors In Industry), TEC will "marry artists and acts with brand spon- sorship and endorsement," in the words of Blanchflower, enabling its commercial clients to reach a spé- cifie targeted audience and use 

rneir marketing budgets in , ■ alternative and effective manner. He states that the potentiel of music marketing could rival the spend devoted to sports spon- | sorship. The latter reached £1 20m | in 1985, while only £14m was spent on music sponsorship that | 
The Entertainment Connection îs 1 based at Old Barn House, 59-61 | Aylesbury End, Beaconsfield, Bucks i HP9 1 LU (04946 78572). 

Clarke has teamed up 
promotion consultant Jenny Tor- ring, to form Mode In Plastic, a management company for session 
® Mode In Plastic, Unit 4, 7 Calédonien Road, London NI 9DX (01-833 1618/9). 

® SHREWSBURY AND Telford are to start receiving their own ILR broadeasts from July 14 when Beacon Shropshire cornes on air. Listeners will hear Beacon's Wolverhampton-produced prog- rammes together with locally- made shows and information. © BEGGARS BANQUET offshoot label Situation Two has switched to exclusive distribution via the Cartel. 

frUBEBy jStJMLlfr'S : BLUES 

S/ HUBERTSUMUN 

DEMON RECORDS 
NEWRELEASES 

'HEAD 

0.KWHgiT| 

i::;; 

O.V.WRIGHT The Wright Stuff HIUKLP414 
THE WHITSTEIN BROTHERS Trouble Ain'l Nothin' But The Blues Rounder Europe REU 1020 

ORDER FROM PINNACLH; 0689 73144 DEMON RECORDS 01-847 2481 .TELEX- 894666 FAX; 01-568 8223 

BRUCE DAIGREPONT -Sur Up The Roux Rounder Europe REU 1026 
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Flesh For Lulu's new single on Beg- 

TV ads for Island 

—the whole story 

SsHSs SErSSSSS? 
aSSSfêS 

in Lon- aï.îSX-ÎIffi'ft " 

înwiï.™^.  a rew mini-LP on Démon, ColFof The Wild. • APPLE MOSAICs début sing- le for 10, Honey If, will be prom- oled on seven UK dates the bond are playing during July. 
d by 

r.cffcï 

HERE'S KIDD LOOKING 

AT YOU j| IRA (AND 

OSCAR ANPVERNON 

AID ARTHUR AND 

BEI AID FeEDnn.nî, 
Nice Work is the title of Carol Kidd's third album in which she does Messrs Gershwin, 

Hammerstein and Duke proud. Not to mention Messrs Schwartz, Oakland, Tobias,... 
fj Ronnie Scott calls her one of the best singers hes heard. No small accolade. And not 
earned simply by having one of the finest voices in Britain.#hPaying lip service has 
never been one of Carol's strengths. Her fascination with lyrics takes her to the heart of a 
song every time-jHt's an overall combination that explains a lot. fj* Her concerts always 
sell out. Her popularity doubles with the release of each new album. Jt Nice Work if you can 
get it. And you can get it without much effort at ail. Ralph and Léo and Vladimir and.../^ 
If you are interested in stocking Nice Work contact; Chris Wellard, Indépendant 
Record Sales, 110 Eltham Hill, Eltham, London SE9 5EF Tel.- 01-850 3161. Jazz Music 
(Manchester), 12 Regent Street, Haslingden, Lancs. BB4 5HQ. Tel: 0706 228 722. 
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PolyGram welcomes Island Records 
To its family of distributed labels 
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t®P^W|ll!^:S IMPIES 
VICTIM OF LOVE 
EVERY KINDA PEOPLE Mute |12)MUTE61 (l/RT/SP) 

F1VE CET OVER EXCITED 
Begaare Banquet BEG188|T)|W) 

Rat Cage —(MORT 26) (PAC) 

ROCK THIS HOUSE Rhythm King/Mule—(LBFT10T) [l/RTl 
Mute (12]BONG 13 ll/RT/SP) 

THE PEEL SESSION (27.11.78) Stronge Fruit—(SFPS 028) (P) 

SECRET CEREMONY Cocteau-(COQT2H(f) 
53rd & 3f d AGARR 8(TÎ (l/FF) 

ULTIMÂTE 
\JACKSE WILSON O N ICOMPACT DISC 

m»' 

I OF THE FINESTTRACKS (iYOUEVERWANNAHEAR! 
includes: "Your Love Keeps Lifting Me Higher & Higher" 
"Reet Petite" & "I Gel The Sweelesl Feeling" 

Morteted b/ ACE Dslrtwtd by Pinoade 
CDCH 913 

3 THE PEEL SESSION (9.10.82) 
io„ DISOR1ENTED ,0" J Michelle-SkacM Cookïng Vinyl FRY 002{T) (t/NM) 

213. .. IT DOESN'T HAVE TO BE "Fm^iire Mute ,0 SHEILA TAKE A BOW Rougit TradeRT(T) 196 (l/RT) 23,, , ALL YOU NEEDIS LOVE K1.F Coma, Juslifled Ancients o( Mumu Jfl 

Beggars Banquet BEG189(T] (W) 26,, , TELL JACK (JACK THE HOUSE) '***" Denise Motto Rhythm King/Mule LEFT 9(T1 (l/RT) 

M. ROCK THIS TOWN 
, THE SECRET GOLDFISH 

34,3 , CRAWLING MANTRA 

ELECTRIC "TlteCull  BACK TO BASICS Billy Bragg  

Mute STUMM 35 (l/RT/SP) 
irs Banquet BEGA 80 (W) 

Go! Dises AGODP8(E) 

Rhythm King/Mule LEFTLP 2 (l/RT) 
Situation TwoSITUPI 8 (l/RT/P) 

LIVE OVER LONDON Blasrfirsl/Mule BFFP20 (l/RT) 
WONDERLAND Mute STUMM 25 (l/RT/SP) 

LONDON O HULL 4 Beggars Banquet BEGA 65 (W) 
THE WORLD WON'T LISTEN 

, SATURDAY NIGHT Rough Trade ROUGH 101 (l/RT) 
Rhythm King/Mule MELTLP 2 (l/RT) 

, ENDLESS SOUL Suprême EDITION 87-6 |I/FF) 
24,, , BRING THE FAMILY 
25131 WHQ'S BEEN TALKING 

36" ^ Blostfirst/Mu.e BFFP14 tl) 
Chapter 22 (121CHAP012 (l/NM) 

38 » MAKE m/Mute,UIPRODBd/RT, 
3948 7 Renegade^ouncTWave Rhythm King/Mute LEFT 8|T) (l/RT) 
AO» , THE PEEL SESSION (17.2.81) GirlsAt Pur Best Slrange Fruil-(SFPS 029) (P) <;ir,N ON THF I INF 

, SNOWBALL DOWN/Y.O.U. 
Aîttniîl THE BEST PROTECTION The Folk Devils Situation Tv.o-(SIT47T)(P) 
PScsaBfw 

rrgnsglobal/MuteTYPE3{Tj (l/RT) 
AA,» , THE WAKE UP (EP) **0 Various  Wake Up -(WOMBLE1 ) (l/BK) 

, EVERY CHILD IN HEAVEN 
Compiled by Music Week Re 

TOP 25 ALBUMS 
JIET ADVERTISEMENT 

S I^R 01-9615818 REGGAE 
mà REGGAE DISCO CHART CHART 

) DONT STOP SislerSonny \ SOAMAZINGWKoy 

(1 2) STOP ACT1NG STRANGE Delroy V/Json PEELINGS Ffeddrc McGfçyw 

REGGAE ALBUM CHART 

NEW RELEASES — 72 INCH 
YU CAUGHTMY EYEJud, 

NEW RELEASE — LPS 
ST OF WAILING SOULSWo.linqS. 



PINNACLE 
ANNOUNCE 

THE EXCLUSIVE DISTRIBUTION OF 

FACTORY RECORDS 

WITH THE FORTHCOMING RELEASE 
FROM 

NEW ORDER 

TRUE FAITH/1963 
(FAC 183(7)) 

AVAILABLE 7" & 12" 20TH JULY 
OTHER NEW ORDER CATALOGUE ITEMS INCLUDE: 
7" & 12" SINGLES TfflEVES LIKE US - FAC 103 
CEREMONY - FAC 33(12) THE PERFECT KISS - FAC 123(7) EVERYTHINGS GONE GREEN - FAC 53 SUB CULTURE - FAC 133(7) 
TEMPTATION - FAC 63(12) SHELL SHOCK - FAC 143(7) BLUE MONDAY - FAC 7312 STATE OF THE NATION - FAC 153(7) 

TRUE FAITH - FAC 183(7) ALBUMS, CASSETTES, CD's MOVEMENT - FACT 50 POWER CORRUPTION & LIES - FACT 75 LOWLIFE - FACT II 
CONFUSION - FAC 9312 BIZARRE LOVE TRIANGLE-FAC 163(7) BROTHERHOOD - FACT 150 

PHONE THE PINNACLE 'FACT' LINE NOW 0689 73144 
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Dedamq an estate 

of independence 
by Nlgel Hunter ONY HALL, who freely 

ig 20 yeors of independ- lat business tfiis very year. He left Decca in 1967 ofter 13 years as Capitol and Coral label manager, Ihe youngest and highesl- paid promotion manager in Ihe his- 
of 15 albums for the Tempo jazz label, Blue Note's British representa- 
Derom label, and Atlantic label 
with a^His Redln'g, SWllson ^ickett and others. During the eaHy Sixties, Hall was 

Real Thing, whom he ra first British black crossovs ing over 2m records in three years. "British The Real Thing and rock arranger Paul Buckmasfer are still with Hall 15 
Towards the end of the Seventies, Hall become actively interesled in music publîshing, founding Bramp- ton Music which spécialisés in his 

resenied by Bramplon include Anita Baker, Reggie Lucas, Mtume, Kleeer, Tania Maria and Lew Kirlon, and the company won an ivor Novello Award in 1980 for Fem Kinney's 
Beautiful, wl 

heard yesterday 
... ifs the music 
of îoday and 
îomorrow thaï 
interests me mosf j 
is olso charting well, and has si over 400,000 units. Bramplon Music represents two of Ihe band's three wrilers. Hall's Monna Management com- 

EBi ^aT 
and The 

Ends and several ofher young British 

inedto Bramplon LP due this monlh. 

Bruton's magnificent seven CDs 

Iprls gggas 

X ^rC,Sn0Wab,e,0 '-a.^an| 

GILLIAN BRUNDLE ond Terry Newby from MoHings music refailers of Lowestoft are Hanked by Music Sales sales director fan Morgan (left) and Roy Mansell, manager of Her Majesfy's Theafre as fhey receive their tickets for a performance of The Phantom Of The Opéra as the onze for the best window disploy in the nafionwide compétition organised by Music Sales in conjunction with The Really Useful Group. 

Healy fellewing 

up Logan's run 

mil F 
111 

^aTbl'S 

^bs'w^wl hini," sa^Heafy^lt wasn't 

111= 
i Oisin Music lo use his verb. 

«aSbS^^ iZ; 
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Î@P • 20 • ALBUMS 

COUNTRY 
20 Jum 5 1987 

1 . Do'llyPailon/UndoRonitt ïs&r'cœss 
2 •g!!SKr G WX1 oloÇCbWS 567r2 
3 'Œ0WN MCA MCF 3335 (F) G MCFC 3335/CD: DMCF 3335 
4 ^T'oma 1 King JoyAVdmer Brothers VWHOTjV^ 

5 .SKiDlll4CS' ETC' ETCG 925372^0; 925 37^2 
6 .S§oU„„., GRITZLCOSSS 
7 » N™iSSTATEOF' ^3364,6 

9 8 î"E,Cli«E,MS C: MCGC 6003^[bMCAD 6149 
, n , THEY DONT MAKE THEM LIKE THEY USED TO S y y Kenny Rogers RCA PL 85633; G PK 85633/CD; PD 85633 (R) 
H 4srLELovE RCA PL 90011(R) G PK 90011/CD; PD 90011 
12 
13 11 Emmylou Marris WomerBrothers^l 

i4is^œn 
Men™ri9o3S 

15 18Sfra°FLIFE G9?54^4/CD?9254352 
16^S^Iryman RCAS^ 

1812SS,ner RCA^M 
|9 17 ^NGINUOUGM GMCFC3360^S 
OAkipJOHNNY cash is coming to TOWN i U NEW Johnny Cash Mercury MEH 108 |F) C: MEHC108/CD: 832 031-2 

Compiled by Gallup for the Co untryMusic Association © 1987. 

30HiV 

COUNTRY 

Cash in 

for ionk 

Holiday 
=e,tSdS^ 

-, 
?ipSS| ||CT^i 

ps.fôaes / ot .Easter, and fared Th^oTJ 

1 

"ANMJAIWAITZ" ALBUM ~ MCF 3366 CASSETTE ~ MCF(C) 3366 HIS LATEST ALBUM ON MCA 

•SlsHr' 
E 

ÈkS ¥ ® P î © 
S S 

&dc 

ss 9rWh)' many of the headliners 

Very Best Of. Apart from the 

Ofomit- 6 

nëni ' 

If'H s 

SlilliiS r^r^e^cs1 

MiLI.lgia.OnY PiLyXS LP ■ CASSETTE ■ CD ®WX106 SWXIOBC CD: 925 567-2 
"People are forever reeling off the 

names of budding country stars, but 
there is still no-one out there to 

touch fhis man. stuartbaiue 

LSfîLi SiiîEK ON 7" AND 3-TRACK 12" ■ W8432/T / 
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1  -Vs 1 ''^1.. OFRA HARNOY: big push for the developing talent 
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cotnV where" Jf course'she en 

siêMM 

SWRSSÏX&SÏ: 
M have never 
understood why 
other cellists do 
nofplay Vivaldi 
-perhaps they 
feelthatthe 
concertos do not 
display their 
virtuosity 

iSii 
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her father is a research scienlist "1 also find it very important to 

lèpisl 
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LIMITED BOXEDSET 
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DISTRIBUTED IN THE U.K. EXCLUSIVELT BY THE CARTEL 
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S Wf 

TOP ]>aMtë 

4 JULY 1987 

SINGLES 

ï , ?L 
55 3» 3! 

, NO WAY BACK/DOIT PROPERIY London 10N(X| 136 |F) Adonis feat. 2 Puerlo Ricons, A BlocRman and A Dominican , I KNOW YOU GOT SOUL ino/Chrysolis COOL(Xtl46IFI 
Brgakoul/A8,M USAIT! 605 (FI 

11,3 3 
12 8 3 
13 o , 

Tobu 650891 7(12 -650891 6| |C| 

smam 
RHYTHM KING 

m 
DC o 
:Li 

yj 
co ^ o 
p < o 
OS ^ p ^ UJ Ei X C X W 

< H- ^ 
< LU 0 
Q z 

P H 
^ P O 

Al Si? 
Ir^-a 

1 

c? 

3 DO ITPROPERLY Cooli 

Polydor POSP(X] 868 (F) e,, 3 SCREAM (PRIMAI SCREAMj ?" E Mantronix ' io/VirginYEN(T) 169|E) 
Solar/MCA MCA(T| 1152 (P) 

ilcoul/A8[M USA(T) 606 (F) 
roit 650744 7 (12J—650744 6) (C) 

303o,yTH|S BRUTAL H0USE 
împo/dirysolis COOL(X) 142 (F) 

Epie 6509377(12'—650937 6) (C) 
DefJoin 650856-7 (12-- 650856-6) (C) 

3039 3 PICKS ME UP (YOUR LOVE) WWJ ■'PnmlIPM Hn 
Debut/Passion DEBT[X) 3022 (A) 

SSciaHAVEANICE DAY 

, I AIN'T INTO THAT Cooltempo COOL(XJ 145 (F) Roppin' Reverend" C, Dexter Wise 111 feat. The Haydens 
Cold Chillin' CC 105 (import) 

Debul/Possion—[DEBTR30221 [Al 

6NO SLEEP TILL BROOKLYN 

3 TELL JACK (JACK THE HOUSE) Denise Mollo Rhylhm King/Wute l 

jWANNA BE YOUR LOVER 

AI rm PERSONTSTODCH qj EHil E^d Brown 
MCA 23741 (Imp 

' Errol Brown  .TverytFïïng^bamboo 62 37 8 Lcnny D. & Tommy Musto Magne AinïïïHEY LOVE " 63LliiJKi Sun-D'Moc 

WEA YZ 130(1) (W) 
: Ponce MAGD(T)2(R) 

mng ju.i-D'Moel FI, 
6465 

me/Rhythm King/Priorily MELT 5(T) (R) Chompipn CHAMP (12)41 (R| jn & "Fast" Eadie Smith 
65 « 5 DerekB " MesieOf Li(e-(NOTE3)(P) 66^7^0^ 
i^T^HOW COULD YOU BREAK 07 LmJ Bobby Womc ' MYH HE ART B0bby womacK Arista RIS(T) 17 (E) 
"s®..'sœ'1111""0"™"  rntir TUC l ACT niNirF FOR MF 69cEaL; 

70 « Hot Mell(12)TC009(P) 
m , HAVE YOU SEEN DAVY 72 " DovyD DefJam6508607(12-6508606)(C) 

Syncopate/EMl (12)SY 2 (E) 

8THIS IS THE NIGHT Champion—[CHAMP 1248) (R) 

love me 
justalittle 

7 inch and 12 inch 
RIS 23 RIST23 

PR0DUCED Bï FULLFORCE 
12 inGhincludes 

"justalittle" 
ff bigmix 

plus extended mix 

AVAIL&RLE FROM BMG RECORDS (UK) ITD 
DISTRIBUTION • TEL 021-525 3000 
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FURTHERTO lastweek's révélation that the supposed "rare groove" oldie called Roadblock is in fact a very calculated new recording by STOCK AITKEN WATERMAN, it turns out that the single has been signed to A&M's subsidiary dance label Breakout ail along, and the whole scam was dreamt up by the label's —" " *■ iwithPcte 
500 import pressings (witti no arfist credited) to create the initial buzz. I could also reveal the identifies of certain DJs who, prior to this being discovered, swore thatthey of course had had the (obviously non-existent) "original seven-inch" since 1973! What's my silence worth, guys? Another current talking point is the 
replace F 

lasl four years been co'ncentraled in just one monlh, they would surely nave had a Top 10 smash — wilness the way Iheir recording keeps popping in and out of the Breakers, 

ed byTV's Bill Cosby Show 
PA Tramp (Next Plateau 

U M N 
Off-ish Gotta Find A Way, on underground club classic; TROUBLE Trouble In My Life (10 Records/MDM Records MDM 19-1 2), very brighl 

however a trendy following; T LA ROCK This Beat Kicks (10 Records TENT 179), Chad Jackson-remixed 
AMO (Murdertone AMC 001 ), 
HOUSE HUCT jRSShow^ How T Jack (Cooltempo COOLX 1 49),^ 
By A Smile [Ralph Mix) (N SWING 512), inlerminably inli 

e RTS T 3), subduedly tripping sus swayer, ROBERT NSOur Lives (MCA Records MCAT 1131), huskily wailed Ihough 
luallyto ■er Give Inlo Love (E&r Kecdtds EFT 3^ 

Britfunk; 7" ■"1 FaîihgFor 

ularly dancec 
'robably worth punting to pop- enlated customers are OFF ictrica Salsa (Sonet SONL 2323), cient news this as been simply 
   /À106 
Flight 109 (RCA PT ), excellent récréation of the -n sound circa 1965 (Martha . backed by the Four Tops); 

I'E 26, vîaUpRTL n l0n 
SaTv^ styled chi 
Chant (Domino Records DOM 6T, via Charly), faithful modem remake of their 1979 disco classic; GONZALEZ Haven't Stopped Dancing Yet (Wax Records DANCE 112, via BacksAhe 
frantic disco cjalloper. Scratching^Ws 
FREDDY Change The Beat (CellulOid CEI 156, via Rough Trade), the B-side of which ends wilh the much- 

(Rama Records RR 101 ^strange ^ 
Turn Me On, possibly a sleeper. On .Pis MA '"9 (Ma ^ 
0 Outhereon 12-inchareKID'N PLAY Last Night (Cooltempo COOLX 148), Jazzy Jeff & Fresh Prince-stvle 

BENSON/EARL KLUGH er Bros WX 91 ), 
althouçjh with obvîously^ajor sales 

disco soul classic from 1967 still filling even the most fashionable floors; KENI STEVENS Cannot Live Without Your Love (Jam Today 12KST 1, via PRT), remixed commendable UK atlempt ot the Alexander O'Neal/ 
RUSS BROWN Take My Love (10 Records TENT 182). moaning new garage loper flipped probably more 
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 IF IT'S OUT IT'S IN! ^ 

Music Week Masterflle is the brand new monthly guide to everything being released ' ' in the UK—Singles, Albums, Cassettes, CDs, Music Videos. Masterfile offers you a host of unique and useful features.it'sfutly cross referenced, sa, for example,you can even find an album when you only know the name of one track on it... this facility is especially handy when you need to find an "oldie" ... Masterfile will tell you at once whether it's on a new compilation, albeit of "various artists". Masterfile doesn't stop at releases though. There'salsoafull listingofsinglesand albums chart positions for the year to date, in every issue, based on the OFFICIAL MUSIC WEEKAOP OF THE POPS CHARTS. Every third issue containing not just that month's new releases but also the preceeding two months' information ... so you don't have to keep referring to three separate magazines. There is a six monthly édition and the year's final issue contains the FULL TWELVE MONTHS1 information. Because Masterfile is produced by Music Week you know that it's the most corhprehensive, accurate and reliable data source available. Take oiit a year's subscription nowand you'll wonder howyou managed without it. 
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SUBSCRIPTION ORDER 

. copies of Music Week Masterfile every month. 
(Please lick appropriate box) □ Take oui a full year's subscnption to Music Week Masterfile. I understand thaï if | - — "atisfied with tHe product, I must nolify you in writing within30 days. wrsed for Ihe full year □ I enclose a cheque/PO/IMO for £ 
Access (Mastercard) Q Visa □ American Express □ DinersClub Q 
MyCard Numberis | 

subscription. [please indicate which card) 
Eurocard Q 

□I TTT33 
Subscription Raies: i Overseassubsbyairmail 

{ UK A Full Year's Subscription 3 Issues For the Pripe of 2 
■ EIRE EUROPE ' MiddleEastandNAfrica i USA, S America, Canada Africa, India, Pakistan i Australia, FarEastand ; Japan 

IRESS,, $180 $240 $280 

1 s = u.s$ DETAILS OF WHERE TO SEND MUSIC WEEK MASTERFILE 
SIGNATURE _ NAME  
COMPANY  ADDRESS  

ALI SUBSCRIPTION ORDERS SHOULD BE RETURNEDTO: Subscription j Department, Music Week Masterfile, Morgan-Grampian pic, 40 Beresford ' Street, LondonSE186BR.TéléphonéNoOI-8542200. 
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DIRECTORY 87 
Where else could you gel 4,000 solid music 
business contacts for just £12.50? 
Tho Mneir* lAfrtnb 'ni •_ i • • . i covering forty catégories in seven main sections., The Music Week Directory '87 is biggei... 

787 record companies 1,739 recordingarlists 577 rpusic pubtishers 1,003 musicpublisheraffiliâtes 830 composées 534 arlist management companies 359 recording studios & rehearsal rooms 425 record producers & production co. 's 
... their rames, addresses. 'phone numbers and kev personne! for just £12.50 
Complété the coupon and sendto: Music Week,-Royal Sovereign House. 40 BeresfordStreet, LondonSEW 
Namé  ■ 

/ enclose a chèque for£ for  copy(ies) made payable to Music Week. Topayby crédit card enter détails below: ■ Mycardnumberis . 
~ I I I M I I ITTI "Tn~ 
□/ÎCCfSS (Mastercard) \Z\ American Express □ Eurocard 

□ Visa \ZiDinersClub 

Signature 
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SINGLES 
Reviewed by Jerry Smith 

THE BODINES; Skankin Queens iooo Times (Pop BOD(T) 2) Man- chesler's answer lo Ihe Monkees (or acid) deliver a scintillating slice of summeiy, effervescent pop, whose jangly guitars and insistent hooks should surf up Ihe charls! 

STOCK 
FLESH FOR LULU: Postcards From Paradise (Beggars Ban- quet BEG 193 (T). More groovy 
summer fun with this excellent track from Ihe Lulus' new Long Live The New Flesh LP, and its polished production should widen Iheir ex- posure. Flipside, fans will thrill to Iheir versions of Ihe Kinks' l'm Nol like Everybody Else and Ihe Stan- dells' Somelimes Good Guys Don't Wear White. THE B-52's: Wig (Island (12)BFT 2) Wacky American funsters retum with this typically wiggy number, produced by Tony Mansfield, and taken from their forthcoming album, Bouncing Off The satellites. THE FOETUS ALL-NUDE RE- VUE: Bedrock (Self Immolation/ Some Bizarre WOMB FAN 13) Clint Ruin dimbs back on board the bucking Foetus machine with this epic 29-minufe EP and its sleazy, pumping title track. You have no- thing to lose but your nerves! 

STOCK I T 
SALLY TIMMS & THE DRIFT1NG COWGIRIS: This House Is A House Of Trouble (T.I.M. 12MOT 6) A superb vision of this excellent and previousl^ unre- 
holf of this embittered household. Could be a surprise hit. 
SWING OUT SISTER: Fooled By A Smile (Mercury/Phonogram SWING 5 (12)) Another stylish and very polished track from their massive It's Better To Travel album, distinguished by Corrine Drewery's smooth voice, and yet another hit. 
J. M. SILK; She's So Far Away (RCA PB 49713 (PT 49714) Hav- ing taken everybody by surprise with the ground-breaking Jack Your Body, Steve Huriey and Keith "■'mnally go for ' 

THE SYSTEM: Don't Disturb This Groove (Atlantic A 9241 (T)) Much under-roted over here, this is the tille track from this excellent duo s lalesl LP, ond ifs currenlly heading for the US Top 10 A )ody, loping ballad thaï deserves 

STOCK I T 
JÂCK THE BEAR: Skin And Bone (Backs NCH 113) From Ihe home of The Bible cornes another band with roots in the near legendary The Great Divide and similarly this is an impressive début with itsjjwn 

First Time (Flying nThis bright, rôle er, ail chiming . ...ning guitars and msh Sixties feel, should boost the Razorcuts' already burgeoning réputation. JOHN HIATT; Thank You Girl (Démon D 1050) The venerable Hiatt returns with this solid number, fealuring Ry Cooder and Nick Lowe, as a preview to his new album, Bring The Family. Also, don't miss Ihe excellent b-side duel with Loudon Wainwright on the clossic My Girl. EASIA: New Day For You (Por- trait BASH(T) 2) Another slick single from this foaner Matt Bianco 
former colleague Danny White, 
jsolished to make much impression 
ROBBIE NEVIL: Wot's It To Ya (Manhattan (12)MT 24) Yet '' "tafingly catchy and 

STOCK i T 
IN EMBRACE: What's Got Info Me? (Glass GLAEP 106) This be- guiling indie pop number is lotalfy 
enveloping arrangement and de- ' sxposure thon just the 

THE SMALLTOWN ELEPHANTS: Walking On Ice (Polydor POSP(X) 873) This is a rather im- pressive and catchy song for a début single, but it is sadly let down by Ihe unimaginative arrangement ond blatant Simple Minds sound- alike style, 
BIG BLACK; Headache (Blast First BFFP 14(T)) Brain-crushing Americans deliver seven migraine- inducing numbers across a com- bined 7&12-inch, thot even in- cludes a manie version of the Wire golden oldie, Heartbeat. 
THE CLEANERS FROM VENUS: Living With Victoria Grey (Ammunition/Jangle 2T)(P) A cu- 
record that monages to conjure up snatches of the Move and Love in its whimsical folk-rock style! 

lypical breast-beoting rock num- ber, written by Russ Ballard and produced by Alan Shacklock, but unlikely to set the charls alight. 
TOYAH: Moonlight Dancing (EG/Virgin EGO(X) 35) A definite 
Eciio Beach, but this loping, atmos- pheric number is an oad cnoice for 
COLLAGE: Get In Touch With Me (Solar/MCA MCA(T) 1128) An old but excellent bubbling track from the recent Solar Compilation album thaï certainly deserves attention this lime oround especial- ly for its smooth, soulful vocals. 
GEOFFREY MOORE; Sleep With Me (Tonight) (Hit Or Miss/EMI (12)HOM 2 Roger Moore's son release his début single ond as a particularly mawkish ballad it could only make it because of who 
HEART INDUSTRY: Dreaming (1-5) (Différent Class HNC 1) As a resuit of a Music Management course, where Ihe budding moguls set up their own label and disco- vered their own band, this is a highly accomplished single by a powerful ond very promising band, Ihe only minus point being sleeve, which is awful even for o 
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FATBACK: debul live LP 
SOS rescues 
Sosî soul 

JOHN HOGARTY of Minder Music has joined forces with Keith Yer- shon and Brian Gibbon on Old Gold to launch of SOS Records, a label which will be devoted exclu- 

product is to be a live album by Fatback, most of whose publishing is already controlled by Minder. The band's first-ever live record- e LP is 
certs in 1 986, originally taped by BBC Radio London, Most of their hits and best-known tracks from the lost decade or so are included in the set, including a version of the long-time (ond still selling) Fatback "anthem", I Found Lovin'. The release has been timed to coincide with Fatback's recent Live dates in this country, which in- cluded Hammersmith Odeon gigs plus appearances in Birmingham, Pelerborough and Gillingham (Kent), ancf a Channel Four TV Solid Soul spot, Further SOS releases are still in 
bJt wilMncfude ^-ki'ch ^ingle^as well as albums. Fogarty also hopes 

to be able to put out Ihe next Fatback studio album on the label, 

Cuit grooves 
BIRMINGHAM'S Kool Kat label has released a record which may well be unique — a 7-inch single whose 1 ^in^le équivalent hos so 
album under Gallup chart rules, The 12-incher, bearing the overall tille of £1000 Worth Of Original Rare Grooves For The Price Of A 12-lnch Single, has 11 tracks, ail of Ihem Détroit record- ings from the Sixties for which huge demand has built up in Midlands and Northern "rare grooves" — featuring clubs, foilowing circula- tion of rare acétates^ Only two of 
officiai release anywhere in the worid, so the cuit foilowing for this release is considérable. The first track on the 12-inch (and A-side of the 7-inch) is Hurt- ing by Eric & The Vikings, while also on the smaller format are My Baby Ain't No Plaything by Willie Jones, and In The Pocket by the Détroit Strings. Hurting is a song by a familier pair of vétéran bïack music names, Richard "Popcorn" Wylie and Tony Hester, and the record in fact uses the some back- 
Soul favourite, Sweet Darling by Jimmy "Soul" Clarke. King For A Day by Stewart Ames is the final track on the 7- incher. This along with his 12-inch 
the only two previously-lieard cuts. Other acts on Ihe 12-inch include F. J. Barnos, the Buena Vlstas, and Denise & The Dévotions. • Distribution is by PRT, and the 1 2-inch number is KOOL T5, with the 7-inch being on KOOL 5. Kool Kat Records is on (021 ) 643 6584. 
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ïï® P ° 100 - ALBUMS 

i / i si m ffi-aai'iga1'"" "-si* 1 1 4 Whitney^HousIon (N.M, Walden |7) M. Ma 288.1410:488 NI/CD: 258141 (RI scr (2) JeUyboan (1) Kashif (1) si i^H^iŒLœpB0WL Etak"osrc 2 ^ Ma nllion (Chris Kimsëyj1 * * ^ w FMI EMD1002 (El TC EMD1002/CO; CDP 746 866-2 EO , ONE VOICE 3 CBS 450891-1 (C) 6 Barbra Slreisond (Richard Baskin) C;450891.4/CD:450891-2 râ ? 16 U2 (Daniel Lonois/BrianEno) C:UC26/CD"ciDU26 E'» -7 ,, G1VEMETHEREASON» EciciPC450134-J{C)Ci450l34.4 " LutherVondross(LutherVondross(9)MarcusMiller(8)) CD;450I34.2 M 4 9 Mm H-'À1 A^Vf • , Morcury/Phonoardm CATLP1 (F) C: CATMC1 "• Cunosity Killed The Cat (Stowarl Levme (6 of 10) various (4J CD- 832 02Î.2 TTIH 
MAEISCiLLiS COLLECTION 

rr-n 

/ ,n PICTUREBOOK** El.ktrcEkT27(W) M '0 SimplyRedlSlcworlLovinei C.EKT27C/CD:9604S2-2 m , c uvt IN IHfcLllY OF LIGHT * ® J 5 Simple Minds (Bruce Lampcov) C: SMDCT/C D^CDSMl KE ,, , THE MARIA CALLAS COLLECTION StylviSMRTSZISTYi - 3 Maria Collos (Various) C 5760 732 
O 6 12 Bruce Willis (Robert Krafl) OZKMM g6 5: 46 pANpRN|y ?L^T'ilR CRi/JNG *A h c M°'™"Zf)7MI2'BCDiz0 724I2 y 5 0 SOLITUDE STANDING ^ ^ A&MSUZLP2(FK:SU^C2 

Pl Ef,- ,, AUGUST» Duck/Wamer Brothers V/X71 (W) 3# <" 31 pric Clopton (Phil Collins (ail 11)Tom Dowd (1)) C:V/X7IC.'CO:925476-2 
O 9 35 Genesis (Genesis/Hugh Padgham) C GENMC^CD^GENC EO ,DISCO» EM1PRC1001 (£1 V6 7 Pet Shop Boys (Various) C;TC ERG lOOl/CO: CDP746450-2 

c wx 1 wc/cd^4 nïz KO-n on THEVERYBESTOFHOTCHOCOLATE * RAK£76TV42(EJ j0 20 Hat Chocolaté (Mickie Mosl) C: IC EMIV 42/CO- CDP 74 6 375-2 
W 8 7 Swing Ou» Sister (Paul StaveleyO'Duffy) MCrCc7ou\0MOC9VCDO83T2i3l-2 60 CSa JH? BE^ O-f "P"56 VOLUME 1 Serious BfHO^AJ 
11 26 2 Various (Various) K-»elNE1363(K) dSTI s. , BIGGERANDDEFFER DelJom/CBS450515.t iC|C:4505IW *»■ 5,1 4 LL. Cool J (L.l. Cool J./L.A. Posse/D, Pierce/D, Simon/B, Erving) m*® .. , THECIRCUS# 12 14 13 Erasore (Flood) 6263 i RAISING HELL P,olile/UndonLONLP21 (P) C: CSTUMM 35/CD CDSTUMM 35 1-1 l0 LICENSEDTO ILL# 1b> 12 23 Beaslie Boys (Rick Rubin) C: 450W2-47cDf4^062-2 AESIT 0 SIS'A-Z 63 usa Pau/jolmson!(JGGiscombe (9) P Johnson '21 R MV^tm^lV? Golleo1!!) mja „ in NEVER LET ME DOWN • l»i 22 10 David Bowie (David Bowie/David Richards) CTC E^,^mericaAMLS3117(E) «AiûSSr 50" AAjP ,, ELECTRIC» BeggorsBanquetBEGASOiW) o*»48 12 The Cuit (Rick Rubin) CBEGCBO/CD.-BECABOCD 1E n . FRIENDS AND LOVERS 0 K-»eINEl352(K) lS 13 4 Various (Various) CCE2352/CD;NCD 3352 » Iesi'oe'iÎcÂbevoiwxe8 .MATADOR Epie ViVA 1 (C) w® 44 4 Various featurlng Tom Joncs (Mike Leander) C: VIVAC1/CD: CDVIVA1 

16 'O 12 RAiNDANCINC * ^ • /v • j C 450152^4/00^45^152^2 (SfS i r» PLEA5E * Parlophonc PSB1 (E) OO U PelShop Boys (Stephen Hogue) CiTCPSBl,'COiCD?746 271-2 
\7'0 2 JHEHOLIDAY ALBUM CBS MOOD 2 (C) Kx"'.~~77 .S-"! AT ir , DANCING ON THE COUCH Ch^olàCDL t550|C) 60 5 Go West (Gory Stevenson) C:2CDII5S0/CD: CCD 1550 m 7 , SGT. PEPPER'S LONELY HEARTS CLUB BAND CD:CDP746<142.2 IO The Beotles (George Martini Porlnphonc PCS 7027|E)/C: TC PCS 7027 .| *2?œ^70 A«„7 „ THE FINAL COUNTDOWN» Epie EPC 2630810 *»0°- 33 Europe (Kevin Elson) C;40.26808/CD;CDEPC 26808 lO 7 n TANGO IN THE NIGHT» IV7 11 Flectwood Mac [Lindsay Buckingham/Chri ine Mcvt)TScTdM AOjc . THEUNEORGEHABLEFIRE** Island U25(E] WT 49 6 U2 [Brian Eno/Daniel Lanois) C: UC25/CD: CID102 
20 iî 14 NQW, THAT'S WHAT1CALL MUSIC 9 * ★ Virgin/EMI/PolyGraai NOW9 (E) 7,roa,:; TO « an LIVE MAGIC * EMt EMC 3519 (El #W55 Queen [Queen/Trip Khalaf) C:TCEMC3519/CO:CDP7464l3-2 
ogf]-, is RUNNING IN THE FAMILY * Al '5 Level 42 (Wally Badarou/Level 42) |p---"r;| SfeEi T1 PITTl LIFE GeltenWXt09 [W)C: WX109C ' 1 LU Nei| Y0Unq j, Craiy Horse (D. Briqqs/N. Younq (8)/J. Nitxsche/N, Young (1| M . BAD ANIMALS AA3- 5 Heort(RonNevison) CrTCESTUZOœîŒ TO 71, 77 THEWHOLESTORY ** £MIKBTV1(EIC:TCKBmt;CO:ÇpP7464t4-2 *Kale Bush (Kate Bush (6) Kale Bush/Jon Kelly (3) Andrew Powell (3)) <9'S SIGN"®" THE TIMES» Pu A»»-2 13 Prince (Pnnce) Kç^,__8S * TT 75 RUMOURS ****** WamerBrothersX56344(W1 C;K456344 XO 73 24 p|eetv,aodMoc(Flcetwood Mac/Richard Dashul/Ken Caillai) CD, K 256344 
2437 U WNtesnok^{MikeStone/KeithOlsen) C;TCEMC3528/CD^743"§2E2 74 52 17 yLpVEGLQSER» CMOOOCl/COMOODCDl 
257 11 Mei'&'l^m (Stock/Aitken/Woterman, C ZCSU^CD CDsl^2 VE 7 ANNIVERSARY — 20 YEARS OF HITS Epie450393-1 ;C: x» 45 5 TammyWynelte (Various) C; 450 393-4/CD: 450 393-2 
26 78 58 p^(e*Gabrie| (Daniel Lanoîs/Peter Gabrîell C: PGMC S/Cd" PGcïs TA ■kfl h BACKTOBASICS Go!DisaAGODP8(F)C:ZGODP8/CD:AGOC08 ' " Billy Bragg (Oliver Flifch/Edward de Bono/Kenny Jones) lyj ,, MEN AND WOMEN * A# ,8 16 Simply Red (Alex Sadhin (9) Yvonne Ellis/Mi WEA WX85 (W) C.WX85C ck Hucknall (1) 00:242 071-2 tSS&ncôuSC mîo"f: "T*":. « HOUSIONAWv'n,, l.« HOBsP CRAZÏ ^ TT rm EXIIO . mcamcf 3379 (fjc.mcfc 3379 # # Uiai j|eve gor|e jjony Brown/Emory Gordy, Jr/Richard Bennett) 
OA7n gbaceland **** AO 70 ■'O pau| Sim0n (Paul Simon) "2acè^2 ;„1 m Mu,.c W«1 .rd ISC Tft gs -, THEWAYITISC RCA PL 89901 (R)C: PK89901/Cp: PO 89901 #0 5 3 Bruce Homsby and The Range (B. Hornsby/E. Schemer (6) Huey Lewis (3)) 
OOn <7 TRUEBLUE***** Siro AV7J i7 Madonna (Madonna (ail 9 Iracks) Patrick m Si (W)C:WX54C/CD: 925 442-2 Léonard (6) Stephen Bray (4) ) TO As m SUZANNE VEGA# A&MAMA5072(F) Suzanne Veqa (Lenny Kaye/Steve Addabbo) C. AMC 5072/CD: CDA 5072 
3015 7 ^IS FIÇ}"| COLLEÇT'ON O Tcmbo^yGmmRWTVl^Fj Sû CEI fATBACK LIVE ^sraKœ?] 
3136 GONTROL * j i n L CAMCEKDASIS 

n m ORIGINAL LONDON CAST THE PHANTOM OF THE OPERA'* J233 20 Varous(AndrewLlovdWebber) PolvJorPODV9(F)CPODVC!CD:831273-2/831 S63.2 ftVv 9 ONTHEBEACH# MagncfMAGL5069 (R) Oxfi 8' 2 Chris Rea (Chris Rea/Davo Richards) G ZC MAG 5069/CD: CD MAG 5069 
„ THEGREATEST HITS 8 Ton, Jones (Various) 0: STAcS/CD: TCO 2296 FSuM ,300,000 vnd., ftTpv, n COMINGAROUNDAGAIN Aris.a203 i40iRl o® 4 9 Corly Simon (Paul Sûmwell-Smilh (4 0(11) Various (5) C:40B140/CO:25B140 SILK AND STEEL **♦♦ , T™"»"1' 0«t31 45 p^o Sta, (R J. Buraess (4) Busler Pearson (3) P. WingfielS (2) M. Jay (2) Various) i "TT «tM rm GIVE ME CONVENIENCE Alternai™T.nladesVIRUS57|I/RT) liiiu Dead Kennedys (Various) C-— 

m THE FIRST CHAPTER «33 LiiJ The Mission (The Mission) Morcury/PhonogromMiSHlIF) ® E Rc ? STREET LIFE - 20 GREAT HITS * E'G/Polydor EGTV1 (F) Bryan Ferry/Roxy Music (Various) C:EGMTV 1/CD: 829136-2 
3A m fOREVER, FOR ALWAYS, FOR LOVE OO LUJ Luther Vandross (Luther Vandross) Epie EPC 25013(C) rm SAMMY HAGAR GcHenWXii4tvo 80 LS3 SammyHaaar(SammyHaqar/EdwardVanHalen) C:WX114C 
-••y,» , STRONGPERSUADER n MercuntfP «A 32 4 , (Brijce Bromberg/De SïïalkMeT97(FCCDSM92 STATIST1CS (WV 75) Th.Wect V„rIoDoV: fâfW o T NEVER TOOMUCH® Ep* EPC 32807 (C) W S3 3 Lu|her vandross (Luther Vandross) C: 40-32807 
38 7 RogerWatws^an'Ritchie/RoqerWalers/NickGriffiths) CTCKAOSOT-CD^Os'i 173 O O 70 4 WAR ★ Wand ILPS 9733 (F) OO 78 U2 (Steve lillywhile) C:ICT9733.'C0:C1D112 

- 7 , ,1 PRIVATE DANCER * * * Copiiot UNA1 (Et 3933 9 b'vhghABoxIM Burgess(all^tmujd^loi(ilLivingyn'A^'xTlir7 

4030 lit ^J^Slxl^^Sey/VeiÎDodsmonl "'TVERHCIS/CD"MAW-I mmmm 
OT53 10 Tina Tumer (Various) C:TCTINAl/C0:C0P7460tl.2 
Oft77 ,nWORDUP» Cluh/PhonogfomJABH19lF) TW74 10 Cameo (lorry Blockmon) C:JABHCI9/CD: 830 265-2 

Al ,, 4 KISSMEKISSMEKISSME ■" 43 5 The Cure (Dave Allen/Robert Smith) cFl 3/0^832130 2 «g ,, , NO JACKET REQUIRED**** Virgin V 2345 |E| Tl 81 4 Phil Co||ins (Phi) Collins/HuqhPadqhoml C:ICV2345/CD:CDV2345 
423' 82 WHITNEYno135!^^***Jackson (3) A 1? A^sse^((if K^hif^j610 ^ OT ,, SWEET FREEDOM * Won»B.oH«oVW67(IM!C;WX67C/aJ-.24llM9-2 73 33 Michoel McDonald (T. Tcmplemon/M. McDonald/1. Waronker/Vanousl 
4342 18 U2 LIVE"UNpER A BLOOD RED SKY" < k** Island 1MA3 (F) OTsj OUTLAND 10/Vi,g!n DIX59(E| TO'4 Spear Of Desliny (Zeus B. Held) C; CDIX 59/CD; DIXCD59 
4427 42 BREAK EVERY RULE* ^ Capitol EST 2018 (E) C: TC EST 2018/CD: CDP 746 323-2 0^77 ex A KIND OF MAGIC * * EMI EU 3509 (E|: CTC EU 3509 Trt'- 36 Queen (Queen/Mack (5) Queen/David Richards (411 CD: CDP 746 267-2 
451 CEa STREETSOUNDSDANCE MUSIC'87 SlreotsoundsSTSNDWMA) 0*s -7 7e EVERY BREATHYOU TAKE - THE SINGLES ASM every 1 !£) C, everc | TO 87 35 The Police (Police (oll I3)/Podqhain (61 Groy (31 latham (1H * * CD:£VECDt 
46 CEI DANCE MANIA VOLUME 1 NecdloDAMA^jA) 

Vcrtigo/Phonogram VERH 38 (F) 
@6CE3 INDREWIAS:THE GREATESTHITS YvginVGOBHlEj 
QT rm RKKless * 4746 42 gblfj^v^jBruccpFaîrboIrn) 

48 ma ^^(YeN ND C: VERHC 38/CD: 830 264-2 Mcrcury/Phonogram00 H 
TX "j* Brvan Adams (Bryan Adams/Bob Cleamiountain) C:AMC5013/CD:CDA50I3 
TO Ba* MeatLoaf(Todd) G4(4824I9/C0:CD£PCS24I9 

49 ■ 2 ,c,^„rl 1 ,„inP nni Glen Skin Virgin V 2430 |E) OO BU WHIPLASHSM1LE» TT h-" Billy Idol (Keith Forsev) C:ZCOL15l4/CD:CCDt5l4 
S®., ,, INTOTHEFIRE» , . ■ , . |»W57 13 gi^on Adams IBrvan Adams/Bob f.leormounlain) C:AMC3907/CD:CDA3907 IftOoe 7 intothelight* , , , Im>99 3 Chri, Dn ll„rgh IPnnl Hnrdimnnl CAWCilZI/CDlCPASlZl 1 
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WINDHAM HILL 

In 1976,60 people in the USA paid $5 each 
to order an album that hadn't yat been 
recorded: \MI Ackerman's début on what 
was to become his own label -Wndham Hill 
Records. 
The objective and purpose of this artist- 
owned company was to reiease 
instrumental music, a hybrid of 
contemporary folk, jazz and classical styles. 
The phénoménal success that the label now 
enjoys has spawned countless imitators of 
both its musical and graphie styles. 
But this is a music that defies both imitation 
and catégorisation. As literally millions of 
people in many différent countries have 
found out, the music speaks eloquently for 
itself. That voice is now being heard by an 
ever-increosing number of people in the U.K 

M 

éâÈâ WÊÊÉÊÊKÊ 

WINDHAM HILL RECORDS 

Also available; 
SHADOWFAX "Shadowfax" WHA/WHC/CCW1022 SHADOWFAX "Shadowdance" WHA/WHC/CCW1029 SHADOWFAX Too Far To WhispeT' WHA/WHC/CCW 1051 MARK ISHAM "Vapour Drawings" WHA/WHC/CCW 1027 MARK ISHAM "Film Music" WHA/WHC/CCW 1041 ALEX DE GRASSI "Southern Exposure" WHA/WHC/CCW 1030 SCOTT COSSU "Islands" WHA/WHC/CCW 1033 

GEORGE WINSTON 'Aufumn" WHA/WHC/CCW 1012 
MICHAEL HEDGES "Aerial Boundaries" WHA/WHC/CCW 1032 

AN INVITATION TO WINDHAM HILL (toiousArtish) "WFWWHC/CCW1 

c:. ; "Ty ~ ' ' ! 

. 1 

"Available at a spécial price 
Marketed & Distributed by A&M Records Ltd 
Order now from Polygram Record Opérations Ltd: 01-590 6044 



NEW AGE 

'New âge is a 
meaningless term. 
! îhink of this 
music as an 
expression of îhe 
heart, a very 
important 
emotional release. 
We strive for 
virtuosity, but noî 
at the expense of 
expression' 

► FROM PAGE 28 
Why do they buy itî 

buyers slill use the music as an aid 

TANCERINE DREAM: their album Phaedro revealed bow popular me 
ligh, and sales built ta a point Johnnv Walker's revived Radi where Ackerman was able ta put 

Straits-Springsteen mainstream rock area, then this is for you. In many ways. Dire Slraits is a new âge acl with vocals ... beaulifully played and recorded, inoffensive, sells well on CD." He further suggests lhat a cau- tious dealer would do well ta start 

'Dire Straits is a 
new âge ad with 
vocals... 
beautifully played 
and recorded, 
inoffensive, sells 
well on CD' 
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above Ihe line advertising," says Berman. "When Windham Hill slarted out in 1976, Ihe major finoncial effort went into moking the sleeves look good, and gelting the qualily of recording right." Becouse itwas difficult for such a small label to penelrote the major record retail outlets, Ackerman look a différent roule, Reosoning 
thaï he 1 through shops cm 

potential ci same sort 
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'I think of my 
music as creating 
a landscape with 
the listener inside 
it, or think of it as 
a forest. Seen 
from the air it is 
complex and 
interesting' 
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CODA RECORDS INTRODUCE 

FOUR NEW RELEASES 

AND A NEW 

r 
q » 

The first album from a new sériés, the new lyricists. Featuring songs where " ' Coda push back The Frontiers of New Age and introduce the île Cherry with Tymon Murray." 

NAGE 14 * ' 
"Tbis album celebrates the enduring power and beauty of Wagneds Epie Music-TTieatre: at the same time, It offers a new perspective for a génération that takes ifs Gods and Heroes less seriously." 

CODA ; THE LEADING BRITISH NEW AGE LABEL. 
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NAGE 9 (830 509-1/4/2) Anyone who lives in the country knows the spécial relationship between the earth and the sky. Most pronounced between dawn and dusk, the union of the two can sometimes be seen but never touched. Eddie Hardon, keyboard- player with the Spencer Davis Group, plays solo piano and captures the emobons of these spécial moments. 

NAGE 2 (830 502-1/4/2) Hailed by the Americans as "the créative genius who produced Tubular Bells'," Tom Newman undertakes a moody but enthralling musical joumey through the swamp lands of the Everglades and Mississippi delta, capturing the spint of the ancien! and powerful magie ever présent in this unique corner of our planel Describing it."New Musical Express" said: "American, Indian, country, blues, Inca, and reggae ail make an appearance with the aid of steel guitar, harmonica, Jew's harp, flûte and sparse percussion which, at the very best, achieves the kind of atmosphère magie that Ry Cooder wove on his soundtrack of 'Paris Texas'." 

NAGE 4 (830 504-1/4/2) "Songs Without Words" has been called "perfect dinner-party music" and was described by "New Musical Express" as "a sériés of piano solos which appear to draw most of their influence from Keith Jarret with a dash of Ravel and Chopin tossed in to taste."Thafs the sort of party we don't mind being associated with - a must for ail New Age collections. 

NAGE1 (830 501-1/4/2) The first New Age album to be issued by Coda in the U.K. reached number three in the U.K. New Age chart. John Themis plays acoushc and electric guitars in a unique style that makes this one of Coda's best catalogue albums. Moody but consistently mélodie, it appeals to those looking for music to relax but still occupy the mind. 

NAGE 10 (830 510-1/4/2) itish New Age chart. It was of a walk in the country. émotion through the use of a keyboard alone, this is the essence  ed the New Age heart in America: peace-in mind and soul, say? Die chart position speaks (or itself. 

DISntlBUTED IN THE UKBYP1NNACLH 

P 

AVAILABLEIN ONE LANGUAGE 

IN 40 COUNTRIES.. ( CÔDA; CODA RECORDS LTD, SOUTH BANK HOUSE, BLACK PRINCE ROAD, LONDON SE1 
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NAGE 7 (830 507-1/4/2) New Age music expert Trevor Dann - a much respected producer of the BBC télévision show "Old Grey Whistle Test," called New Age music "very serious" in an article for the "SundayTelegraph" when few knew or could grasp the concept. "Aspects" is like ail Tom Newman's work - (or the serious-minded New-Ager. Each track was written to portray the mood and détail o( a famous 

NAGE 5 (830 505-1/4/2) "Standing Stones," a compilation of tracks taken from the first New Age albums teleased on the Coda Landscape label, reached number one in the British New Age chart in October 1986. A standing stone can be viewed alone and although alone it will weather the centuries without effort or intimidation. Yet it may be viewed with others, which in their turn add to the timeless 

NAGE 6 (830 506-1/4/2) 
Stephen Caudel plays acoustic and electric guitar to his own mammoth orchestral score, recording more than 70 instruments himself over many monlhs. Describing this album "Trax" magazine said: "Constantly changing pace and antmosphere, the LP has the potential to become a cuit album in thevein ofTubular Bells",-by coincidenceengineered and produœd byTom Newman who engineered and produced,"Wine Dark Sea." In Stephen's own words, this is "the story of man's efforts to discover his own destiny." 

NAGES (830 503-1/4/2) 
ail things to ail men. However one thtag New Age music never p.        . is certain - the ability to interpret and perform will always be appreciated. Tlm Cross interprets and performs nine favourite classical pièces playing ail the instruments himself, using modem multi-tracking studio techniques c- synthesizer. Designed for those '  live in the modem world. 

NAGES One of the most exciting and inr (830 508-1/4/2) ums to date. The concept; to >, using just the sounds 

.THE LANGUAGE OF 
TEL 01.587.1011 TX 265871 REF 2420 

OISTBIBOTED IN THE WORLD 
PolyGram 

. AVAILABLE FOR USA UCENSING 
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^ FROM PAGE 30 
Where to next? Not surprisingly, given^lhe sales 
attained, the majorfabels are final- ly Irying to al the r w labels or else pick 
Japen's Kitar, major deal w York's Privai, courted by RCA. CBS bas on album by Japan's Ryuichi Sakamoto due in Seplem- ber, and Capitol Records bas a balcb of four new âge albums li- cenced from America ready to roll 

m m 

^ v: 

distribute Editions EG, will shortly lounch ils own Venlure label, witn material from Hans Joachlm Roedelius among olhers. Nlatural- ly, label manager Declan Coglan déniés that Venture bas anylhing to do with new âge, although be con- cédés thaï new âge buyers mighl 
album'sleeves"tiH0berof generic design, and feels that CD wiïl be an 

Proof, if any were needed, that everything changes but everything 

'When Windham 
Hill started out in 
1976, the major 
financiai effort 
went into making 
the sleeves look 
good, and getting 
the quality of 
recording right' 

The US; instrumental 

in pioneering new âge 
J9M BiSSMAU 
expBsains where 
Hiew stepe hsas yef 
to g® 0bî the 
e@ESBîtry that 
sdiBîesS the term 

1 EAD1NG PURVEYORS of new âge music, who 

ing on a major breakthrougF To begin with, they cite a stylistic expansion beyond the méditative and frequently solo acoustic aspects generally ascribed to new âge, to include electronic and ensemble play- ' iq as well as an internationally ifluenced instrumental sound. At the same time, established lew âge labels are seen not mly as diversifying into these .iew areas, but developing marketing stratégies focusing on spécifie artist as opposed to generic label identities. Meanwhile, the recent and 
Angeles album-orienfed rock station KMET-FM to new âge station KTWV-FM/The Wave is regarded as auguring an "ex- plosive" period in growth and acceptance of what has thus far been a rather marginal music cateqory. But just as the major labels have entered the new aqe marketplace, some established manufacturers per- î a glut of inferior proaucf, ing confusion to both re- tailer and consumer and por- tending an eventual retrench- ' comparable to that which 

marked the disco era. What ail agree on, however, is that the "new âge" label, whether they like it or not, has made it possible for the record industry to get a handle on contemporary instrumental 

of music for holistic healing ( spirituality, méditation or en- vironmental ends, instead of an artist creating music as an end in and of itself," says Steve Backer, the sériés director of the RCA Novus labels and ex- ecutive producer of its recently reactivated Bluebird jazz line. "It's just the music industry's normal need for categorizinq." Even so, Wesley Van Linda, vice président of the Narada new âge labels and Mucis De- sign independent distribu- torship specializing in new âge, crédits the appellation with establishing the genre as an identifiable music format. "Now there are new âge bins everywhere, so people who are trying to change it are shooting fhemselves in the foot," ne says. "Besides, you don't define it by the style of music or the perception of where it cornes from but by where is seems to be going." For Denny Somach, prési- dent of Cinéma Records, a cus- tom label of Capitol in the US, and EMI elsewhere which launched here on June 23 with ex-Camel keyboardist Pete Bardens' Seen On Earth and Moody Blues' keyboardist Pat- rick Moraz' Human Interface albums, "new progressive" bet- ter describes the direction in which Cinéma, at least, is tak- 

new âge. "It's not really new âge be- cause it's rooted in the English progressive/art rock move- ment of the late Sixties and early Seventies," says Somach, whose roster also indudes Tony Kaye, Michael ffoenig, and Amin Bhatia. These artir' 
  _ _ . targeted ward the 25-35 démographie which grew up on the post- "Sergeant Pepper" sounds of Genesis, Pink Floyd, Yes, ELP, and the like. Similarly, Private Music's président Ron Goldstein points to his label's ultra-modem look and its "rock base" of artists including Patrick O'Hearn, Eddie Jobson, Léo Kottke, and Carlos Klomar as "widening the scope" of new âge. "You need records with artists and personalities and music that is rhythmic and mélodie to a degree," says Goldstein. 'What we have cal- led 'new âge,' while it won't go away, it will have a more li- mited audience, settling into something in the manner of say, mainstream jazz." Clearly, new âge music has developed to a point well beyond its origination as a 

small cadre of performers," to use the words of Sam Suther- land, vice président, managing director of Windham Hill Re- cords. In those days, he notes, Windham Hill sold mainly to the small mom-and-pop bouti- que businesses, health food stores, and other non- traditional record retail outlets where the people who liked its 

"gentler stream of instrumental music" liked to shop. He observes that even two years ago, his label was the only Company with a "substantial" new âge réputation and dis- tribution; now, however, "there's a host of distributed labels, production deals, and major label signings, which tells you that something is happen- ing with this music." RCA's Backer sees the cur- rent state of new âge music as being big enough to break down into three distinct levels of commercial success, topped by the "superstar, seven-figure artists" George Winston and Andréas Vollenweider. Below them are the "six-figure stars" like Liz Storey, Alex De Grossi, Shadowfax, Mark Isham, and Michael Hedges. Finally, there are numerous new âge artists selling in the five figures. Of greater significance to Backer, however, is what he sees as the stylistic expansion in new âge that, as has been seen at Cinéma and Private, is now starting to take place. At RCA, Backer is taking a broadly de- fined, "three-tiered approach" to the music, releasing new jazz recordings through the Novus Red line, classic jazz through the reactivated Bluebird label, and "contem- porary instrumental record- ings" via Novus Blue. This fhird category, he says, is "very diverse and eclectic" and consists of new âge, 

trying to knock down the bar- 
TO PAGE 36 ► 

■m 

PAGE 34 MUSIC WEEK 4 JULY, 1987 



ES @ 

THE NEW and THE AGELESS 
"The New" 

"THe Ageless" 

y 

m* 

a 
dan Kno/1 larold lîudd 

tr M^i 
"COMMITMENT TO EXCELLENCE" 

Ordcr now from your Virgin Représentative or EMI Telcsales 
EG 
"tS" 

F1LMTRAX 

THE LEADING PUBLISHERS AND PRODUCERS OF MUSIC FOR THE NEW AGE 
ARE PROUD TO ANNOUNCE THE1R NEW SERIES 

MODERN MUSIC 

CASS./W 
IRENE HUME CBSLTILAP 

Future releases include 
JAN Akkerman + Debbie WlSEMAN 

  THE COLORS SERIES  
DENIS HAINES • PHIL THORNTON • G. P. HALL ■ PETER + CUVE SARSTEDT • STEVE PARSONS      ON THE KENWESTLABEL    

ORDER MODERN MUSIC FROM EMI TELESALES 01-848 9811 
MUSIC WEEK 4 JULY, 1987 PAGE 35 



— 

. NEW AGE 

► FROM PAGE 34 riens between confemporary instrumental musics," Backer continues. "I already see this happening on the streel level, with a lot of crossover records and fusion records — using 'fusion' in the truest sense of the word. It's getting to the point where all sorts of cultural effeds are being incorporated into what you might call 'world music,' and I want to be in the forefront in documenting what's happening on the re- cording level." While such internationalism has surfaced ds showinç, iic influence,v Sutherland, noting a forthcom- ing electronic synthesis of mod- em and ethnie South American music by Bernardo Rubaja of Argentine and César Hernan- dez of Mexico as one exam- ple, points to Windham Hill's increasing involvement in "in- ternationally flavoured mod- em instrumental music. "We've been seen as basi- cally guitar and piano records, solo artist in particular," says 
'We've been seen 
as basically guitar 
and piano records, 
solo artist in 
particular, but this 
year we'll release 
as many electronic 
projects as albums 
of any other 
school' 

Sutherland, "but this year we'll release as many electronic projects as albums of any other 
Narada's Van Linda similarly • notes that its new MCA- distributed Narada Equinox label is broadening the bound- aries of new âge. "It's more pop, rhythmic, and ensemble in nature, more like Vollenwied- er," he says, "more perform- ance artist-orienfed than solo 
Such diversification, both feel, is a naturel progression for new âge labels as rester artists step out more into their own as individuels and perfor- 
"While it's important to have a strong label identity, it's also important to have a strong artist identity," says Van Linda. Now artists want to break out a bit individually, especially with the potentiel of reaching a wider market through in- creased distribution with major labels. But the only way to do this is by working the artist." Goldstein agréés that it's time for new âge labels to start 

PAGE 36 

VANCELIS IS considered one 
breaking artists, and says that Private Music is beginning to use pop record promotional techniques aimed at doing so. "Because of album radio re- sponse to Forever The Optimist from Patrick O'Hearn's Be- tween Two Worlds album, we've released our first seven- inch single to A/C and Top 40 and have three independents working it," he says. "We've also issued a personality poster of him instead of just an album cover poster, since the idea is to develop the artist. "We're doing the same thing for Carlos Alomar, since it's also important for him to have an identity. We've stickered his album to note that he's Bowie's guitarist and music director, and have released Insomniac r first 

Lucia Hwong's second album for the label, continues Goldstein, will be the first re- lease to feature a photo of the artist on the cover. 'We're handiing a lot of things here the way we would if they were pop artists." Àt Gramavision Records, where label head Jonathan Rose says that the four new age-type artists on his roster — Kitaro, Steven Halpem, Terry Riley, and La Monte Young — sell some 300,000 combined units annually, each is mer- chandised and marketed indi- vidually, with Kitaro getting a poster and discount scheme. Halpern an in-store dump bin, and Young a spécial display fealuring promjnent quotes lauding bis new five-record set The Well-Tuned Piano, Such promotional tactics are needed to stem what is widely perceived to be a glut of new âge product causing utter con- fusion for consumer and retail- er alike. "Now everyone has picked up on new âge and is pushing it out there," says Van Linda. "But a lot of record people without proper background or understanding have jumped on the bandwagon, leading to confusion in the markelpTace. And so many retailers are pop 

'We see new âge 
as part of a larger 
instrumental music 
that's now coming 
into its own, with 
the success of 
Kenny G being not 
thaï far removed 
from George Win- 
ston' 
or rock-oriented, since the Top 200 Is their bread and butter. They merchandise to that younger demo and when they get new âge, the kids working in the stores neither like it nor understand the market for it and miss sales. "So we still sell to a lot of bookstores in the US and Europe. And if record retailers 

continue to market to the shrinking baby boomer gén- ération and don't take genres like new âge much more seriously when the baby boomers still make up over half the market, sales to bookstores will jump because the book- store buyer is in the baby boom bracket and doesn't like the abusive environment of the 
Gramavision's Rose sees a surfeit of inferior new âge re- leases threatening to "destroy the market" for quality product. "I would just hope that record companies have the discipline to find the deepest and best music, and that retailers in turn have the discipline not to buy all junk but music that matters. Otherwise there will ultimately be a great fallout, because re- tailers and consumers will be overwhelmed and give up in disgust," Windham HilTs Sutherland also cautions against the "boom and bust cycle" which so often accompanies newly popular music styles. "It's in danger of being just a fad," he says, adding that 

"since new âge started to generate dollars, suddenly everyone has crowded into the market with lowest common denominator standards in trying to achieve pop success." Likening the situation to earlier ones faced by fusion, country, and disco, he wonders whefher new âge shouldn't follow dis- co's lead. "The people who really liked it declared it dead, jettisoned the name, and took it back to the Street," he says. "Now it's stronger than ever, and dance music is big on the radio every- 
Not coincidentally, radio is regarded by Sutherland and others as being the key fador in the future of new âge. Lead- 

'Since new âge 
started to 
generate dollars, 
suddenly everyone 
has crowded into 
the market with 
lowest common 
denominator 
standards in trying 
to achieve pop 
success' 
ing the way is KTWV-FM/The Wave in Los Angeles, formerly the rock powerhouse KMET- FM before it switched in Febru- ary to its innovative blend of soft rock, light jazz, and mélo- die new âge and established itself as the market's third big- 

"This could have a real domino effect, with every ma- jor market in the country hav- ing a station with a new âge or similarly mixed format playing up to 50 per cent instrumental music," says Van Linda. "Then there won't be such a glut at retail, because everyone will know what's going on." Cinema's Somach predicts that the new âge genre will "explode" with the proliféra- tion of Wave-type formats, which he feels will total as high as 40 by the end of the year. "As soon as radio kicks in, new âge will be perceived the same as the San Francisco scene of the Sixties," he says. Concludes Sutherland, "We see new âge as part of a larger instrumental music that's now coming into its own, with the success of someone like Kenny G being that far removed from George Winston. For the last 30 years, the pop market has been swallowed whole by voc- al records. We've forgotten that in all the décades prior, various instrumental styles were more prévalent." 
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The new Discplay 4 from Lift is a real space miracle. Be- ing extremely slim, it projects just 410 mm from the wall (W 1250 mm, HT2010mm,D410 mm) and has ama- zing capacity - 376 CD's. Now youTe able to place a Discplay in spaces not thought possible before. Available for CD, MC and Video 8 

GemnJs Cross GB-Bucks, SL9 7RH Te.:0753/888120 LIFT 
Systems With Future 
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RUBY TURNER 
NEW SINGLE 

"IN MY LIFE" 
(IT'S BETTER10 BE IN LOVE) 

7" - JIVE RTS 3 AND 12" - JIVE RTS T3 WHICHINCLUDES AN EXTRA TRACK 
RELEASED 291(1 June 

TMECODE 
NEW SINGLE 

lOUIE LOUIE" 
(summermix) 

7" - LOU1 AND 12" - LOD T1 
RELEASED 6th July 

SAMANTHA 

FOX 
NEW SINGLE 

"ISURRENDER" 
(TO THE SPIRIT OF THE NIGHT) 

7" - FOXY 6 AND 12" - FOXY T6 
RELEASED 131(1 July 

BofpmDod 

BIG ZAP! PSYCHEDELIC SHACI07op Moù T.i.M. 1: BODINES, Tlie SKANKIN QUEEN5/1000 Timcs/My BOUCHER, JudyYOU CAUGHT MY EYE/ibo Orbilonc "BOWIE, David TIME W1LL CRAWL (DANCE CREW BOY GEORGE SOLD/Are You Too Afroid Virgin Ri BRIAR EDGE OF A BROKEN HEART/Don'1 Forget Me BROOKINS, Robert PUR LIVES/Incredulous MCA MCA 1131 ;MCAT 1131 Pic Bog;BRIARTl 12" Pic Bag incl 
CABARET VOLTAIRE DONT ARGUE/Don't Argue I ••CHARLES, Alex COME ON OVER/{Vervon) New Yor» COIE, Les and THE ECHOES BE BOPPIN' DADDY/BENNY BARNES & THE ECHOES: You've Gotta Poy Détour CORN DOLLIES. The TOR^ER^STEVEN/Abo^ To^Be'ieve Farm FARM 001 Pic Bog (l/NM) CREOLE, Kid & THE COCONUTS DANCIN' AT THE BAINS DOUCHES/Midsummcr Mo.' ~ - ' CURTESS, Buddy & THE GRASSHOPPERS BRIDGE OVER TROUBLED WATER/Lood Up I Mshws» 
d] Schoolly DED1CAT10N TO > Do'BSON,^Ani^TA^|jlt^0^lOV^Sw^V^|H^^lopho^R6^ 
DREAD, Judgo JERK YOUR BODY/BKng Bock The Skins Rhino/Crcole DUKE HES THUNOER/ibo Hol Vinyl HVT 43 12" |JS|  

12- |E) BAND/Leoving Blues Ros 
i King/Mute MELT 6;MEIT 6T 12" 

, FUNKMASTERS HAVE YOU GOT THE TIME (Versic 
 r'o^shnV Delour DT^SOW (l/BK)"13T ^ EE, MC Miker DONT LET THE MUSIC STOP/(lnsi) Nine-O-Nine/Creole NINE 79 Pic Bog;NINE 912" NT, David CHANGÈ/Fire Me Up Polydor PC 

\K, Chris BLUE HOTELAVoiting For Th. Mol A Camel Virgin VOZ 015 (E) 
LICENSED TO CHILiyjDub Mix) Urban/Polydor U 'N' PLAY LAST N!GHT/(lnst) Cooll 

'BODY NEEDS SOMEBODY/Heovy Hec AX HOLDTHE0NIGH^/Ilnst) Explicit 7 Xf 

PRIMEVALS, The HEYA/ibo New 

ion CHAMP 51 ;CHAMP 1251 12" inds. Idle Châtier (R) 
SIOUXs'lE & THE BANsVeESSONG FROM THE EDGE OF THE WORLD/îhc Whole Price Of Blood Wonderla SKELLERn" Petc^HOW LOVED YOU ARE/Frecwheeîin' Sonet SON 2327 (A) 

TAFFY STEP BY STEP/lbo Transglobal/Rhythm King/Mute TYPES,:TYPE 5T 12 (l/RT) TAXTAAN WELL ARMED & DANGEROUS/fVersion) Sir George S0945 (JS) - THOMAS, Louise DOUBLE VISlON/(lnst) Nighlmarc MARES 23;MARE 2312' P.c Bog (A) THREE COLOURS SiïTING PRETTY/I Callcd Him By H.s Nome Soul Selccts SELECT 4SELECT    N My L|FE/Lost Timc MDM/10/Virgin MDM19 Pic Bag:MDM 19-1212 - TUXEDO TO TOUCH YOU/(Vcrsion) Chc The JACK ME UP/Jnck Me Uo Scolry Nine-O-Ninc 
MiX C^cn, T. Ire lev.-.s Aherma.h 

CBS 650992 7 Pic Bog {C| 
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DAVID BOWIE 
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RECORD AND VIDEO 
SHOP FURNITURE 

lig 
il 

œ 
ri 
rc 

ALL TYPES OF VIDEO DISPLAY AND STORAGE UNITS AVAILABLE COUNTERS ETC. 

/rHjm Specialist Contractors and Shoplitters 54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. Telphone: 01-390 2101 

London W9 
Z OFFICE SUITES 

FULL SHOP STOCK FOR SAIE 140,000 
^Eri^S'rnr' POSTERS 
dto lapes, oldies singles éte Pop, Rock, Scenic, Zodiacs, Pinups, pôsler ractî " LP0brovïSenrs Humurous etc. 
sESiSFpIig Must Clear at £5,000 couBferefp&singleSrage or best offer. 01-435-0251 

106521 34455 (days) number lest week! 

INVESTORS 
WANTED 

WIMBLEDON 
THEATRE THE BROADWAY LONDON SW19 

May-September for Video 
Band Rehearsals, etc. PHONE; 01-543 4549 

:r □ 
—rnade payable to Morgan-Grampiai 

11111 n 11111 irm 
CDAccmIMatUruid) Dvi.. □Amtiic.i, t.p,.,. BETAIL ONLY 

I 
i wfâmBmssssma. 

SAVILLS 

Lllï 

BERKSHIRE - Hawthorn Hill M4/M3 access 3W8 miles, Heathrow Airport 20 minutes, Central London 28 miles. Impressive Listed Georgian country house. Professionally designed 24 track recording studio. Well proportioned accommodation. Extensive outbuildings and stabling. Heated swimming pool. Stable flat. Garden and paddocks. (Witb présent consent for use as rehabilitation centre. ) About 12 acres. 

(01)4998644 LoSlTwTxOHQ 

P0STING RECORPS? 
Don'î leave 
anythmg 
to chance I 
E?IE{G WILT0N 0F LONDON FOR PROTICTIVE ENVEL0PES AND ALL Y0UR PACKAGING mms Systems 

Contact: Kristina on 01-341 7070 (6 Unes) Stanhope House, 4/8 Highgate High Street, London N6 5JL Telex: 267363 
for display storage and counters Tel; (0727) 22018 

If" 

Cassette/CD, Video Business 
SOUTHAMPTON 

STAGE ÎHRii PROMOTIONS 
D SWEAT SHIRTS, HATS, MUGS, PENS, STICKERS, rucc Cl IMCTDIDC D r» C 00/-.AârxT-.^». a . -cT' PATCHES, SUNSTRIPS. P.O.S.. F. 1V/IW1. PRINTED TO YOUR SPECIFICATION A./vcn o—— — T ITEMS MIXED PACKAGES O. 

Slli» 
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A Buying Career 

in Music 

for you Wa,t,ng 
As you re no doubt aware, wc are one of the UK leaders in the^ ESESSF0" 

for an ambitious young man or 

Swindon Head Office, it will be your 

negofiàfi^^I ri^T^eal^wth 

wTputmyo^fdispœaK^ofthfs"1 
reason a high degree of numeraey is vitally important in the personwe 
moveTmeans^Vat'ours^s a'iivefy. 

^]WHSMITH 

ASSISTANT 
Head of 
Press 

PERMANENT POSITIONS 
MD of highly9successful / Agency needs a responsi 

|||% e: 

PRODUCT 
MANAGER 
PARLOPHONE/CAP1TOL 

eeeeeessee 

wide product range both for UK and international 
StSSSSâ' 

aar-"'— 

îiiE!: [M LONDON W1A 1ES     ; 

Financial 
Controller 

4 JULY, 1 

RATES 
vat! single 

•lSi= 
metre^minlmum size' 3cms. The 

PAVMENT IN rua MUJT AOCOMPANY EACP 

"U^aaiscssxauKr 



Shrink Wrapping 
Contract Packing 
Hand Assembly 

FOR SALE 

FOR SALE ADVANCE FINISHEKÎ» 
Unils 2 & 3, Northern Road Aylesbury, Bucks. HP19 3QT 

riRED OF VAN ORDINAIRE? SPiCIAUSED VEHICLE HIRE 

DAVIALVIN 
THE FIRST SOLO ALBUM BY THE EX. BLASTER 

v: 

EVERY NIGHT ABOUT TH1S TIME. FIEND 90, ALSO AVAILABLE ON CASSETTE, FIEND CASS 90 & ON COMPACT DISC FIEND CD 90. 

JOHN HIATT 
FEATURING; RY COODER, NICK LOWE & JIM KELTNER 

mm 

BRING THE FAMILY. FIEND 100, ALSO AVAILABLE ON 
CASSETTE, FIEND CASS 100 & ON COMPACT DISC, FIEND CD 100. 

ORDER FROM PINNACLE: 0089 73144 
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D I A R Y 
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WOMAN 

INYOU 

^ 10 RECORDS TEN175 
EM1 MUSIC PUBLISH1NG LIMITED 

of the launch of the harpist's album The Uncommon Harp, in the House of Gommons. 

BUY GEORGE: Two young présent copies of Sold to be signe Ey Boy George at HMV Oxford 

SERVICES SINCE 1972 COMPUTER EXPRESS 

kenes at the Silver Clef 

h 

.«3; 

TOWER RECORDS' director of Européen opérations Steve Smith and Music Therapy's Andrew Miller, anticipaling Ihot October s Record Retail- ers Day will considerably swell Music Therapy's funds. 
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NOW YOU HAVE A CHOICE 

New single from The Art of Noise 
DRAGNET 

cassette for the price of a seven inch single 

Art 

tlie 

\ 

of Noise 
ZWOK V on chrome tape 7" WOK 1' 12" WOKX 14 

Dragnet by The Art of Noise 
The main theme from Dragnet the forthcoming 

blockbuster movie starring Dan Akroyd 
A cassette single and a seven inch single at the same price. 

BE SINGLE MINDED 

Chrysalis 
the talent works 



STUDIO WEEK 

U.S.$2.50 [ÂBg 11,797 

Windmill 

acquires 

Minro THE DUBLIN based Windmill Lane Group has acquired a controlling interest in acouslic and studio de- 
and h^femed WndmilfMmro Design — a company oftering a ' ■ ' W and E 3 & 

Corne and see usât Olympia 

Pro-audîo professionals 

plead: 'hands off CD' 

m 
s sfrom 

ilii 
itself is 

Kl § 0 © Œ ^o3 

SSS£="'- r 

Zf:., 

sa;?,.. 

c> 

CBS attacks market 

on three fronts 
CBS STUDIOS is to undergo an studio area capable of holding up 
SSaSSJF® SSfSs sï»Ï 

msm mmm 

fMm Sfe 

3 b expected hi be oper- th^end of the y^ar and flooui will ha« ala^ge Œ;Xuld9be 

NOW YOU ONLY NEED TO 

REMEMBER ONE NUMBER 

IIGHT 91 DM 

01-451 6161 
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MACHINERY FOR MUSICI ANS 

% 

TWISTER AUTOMATIONMWESTLAKE SPEAKERS 

      1 NE STOP SERVICE 

N? 9 HATTON STREET-LONDONNWa TE!: 01 258 3454 FA?: 01 262 8215 

THE SYNTHESIZER COMPANY 
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NEWS 

Cole launches TSC as 

'hi-tech barrow hop1 

C0^rteSpremises 0ffCeded:dTP'weSXe
a no- 

safcîstsî!» mat ' • 

Pro-audio dSH „ ► FROM PAGE 1 dolmTnls'and technkal data we 

pmmimm 

P,rvecStrGdcr: ,hin9-" ^ 

Munro 

M by^MD 
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ififi 
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wouîd be graîe^j?!y 
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Automation system 

now in the Air 

wmmrn 

i 

Now the 
gâte is open 

gpMBttïï 1 :»»?=*& s/c 
Therapy on line Éi§Sl Th,' withseotirg 

else/' he says "My ssESSS 
~rw?:A Architecture"-'™ fact we will be 

:ïsr:,r.GJiï5=s°' ■s; 

mm EEHS™ 
High praise &i£r*' 
sssssïs» SSSî 

offin wr Sy
Wo 

«S1 

iM^Êi 
refit Hewasso 

^y
zlz7'J:\ as: 

SHESiHBl ^2o-n^:tdioe,old accepted 

SELECT SOUND STUDIOS 

congratulâtes 

iiM Wllli 

on her No.l American hit 
"You Keep Me Hangin' On'7 

& MIXED AT SiliCî SQUii STUDIOS, iiiUii 

Select Sound Studios, Big M House, 1 Stevenage Bd., Knebworth, Hsrts SG3 BAN, England. Tel: (0438) 814433 Telex: 826542 
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THFY ^AY TA î K IS; PHP AP 
BUT A CONVERSATION H AS JUST COST US A FORTUNE. 

Every year at the APRS show, there 
are hundreds of discussions about 
the state of the pro-audio business. 

About what's wrong with it and 
what should be donc about it. 

About who's doing well, who's 

We agreed that a combination of 
Harman's world-wide manufacturing 
and marketing strengths, and the 
well-established inventiveness and 
expertise of Turnkey, would create 
such an alternative. 

Bandive needed access to overseas 
markets. Harman has a supremely 
effective sales network to more than 
sixty countries. 

Together, we are a classic example 
of the whole being even greater than 

3 

(f 

i 

1 
m 9 

M g 

mn 

mi 
doing badly and who's doing who. 

Most of them end along with the 
exhibition. 

But at the APRS last June, some 
senior Harman International people 
struck up a conversation with the 
people who run Turnkey, that has 
gone on ever since. 

We shared a view that the current 
blurring of traditional distributors 
and dealers rôles présents a genuine 
opportunity for a company capable 
of offering a powerful and sharply 
focussed alternative; 

And so it was that, in May, Harman 
bought Bandive, the company which 
controls Turnkey direct and retail 
sales, Atlantex distribution and Seck 
manufacturing. 

It's a deal that makes beautiful 
sense. For both our companies and 
for the industry as a whole. 

Harman has been looldng for a 
greater presence ; a the UK. Bandive 
has involvement in a broad spread of 
activities and products, with spécial 
experience across the whole field of 
multi-track. 

NW9 7EL Tel: 01-202 4366. 

the sum of its parts. 
With the resources, fmancial and 

human, to carry out the plans we have 
been nurturing. 

And a fund of knowledge and 
a servicing capacity which will 
obviously benefit, not just ourselves, 
but everyone we work with - direct 
customers, pro-audio dealers and 
manufacturers. 

A subject we look forward to 
enlarging upon over the three days 
of this year's APRS. 

And the next two pages. WM 
Harman UkB I 
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NEWS 

Burg cuîs ice In audio industry 

îSê im&SS 

611 Mmsœ 
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PAUL CHANNON congelâtes Cisela Burg. 

EelRe Studios 
Audio • Video • VAPP • Midi 

1"C Format and BVU 

0189!1266 

Hsw 

Incredible Suzii 

mœtmst gone lo work for Rock Mosterî O'Dl 
■assa» S' SÇ^BSBÏ 

ÈjÊjpÊi 

«shsswsî 
Collège co-ordinotor Ron Holl Holt adds:'The coorse is whot Ihe 

-Mm mm 

ENQUIRY SERVICE 

ÉiE-Sfe^^S^îSES 

Digital Technology At Zoo 

is 
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WHAT THE ASTRONAUTS 
HAVE TAUGHT US A BOUT THE PRO-AUDIO BUSINESS. 

When NASA is training new people 
for its space programme, one of the 
first things they do is set a little test. 

A hypothetical situation is given, 
in which trainees are stranded on the 
moon, miles from the mothership, 
with a broken-down moon 
buggy and a collection of 
items ranging from a bail 
of string and a compass to 
a short-wave radio. 

The trainees must list 
the items according to the 
contribution they would 
make to a safe retum. 

First as individuals, and 
afterwards in groups. 

These results are then 
compared to the "perfect" 
answer. 

With the group efforts 
always triuraphant. 

So demonstrating that 
diverse backgrounds and 
skills working as a team 
are much more effective 
than individuals, however 
bright they may be. 

It's a lesson we hold 
close to our hearts. And 
one which we are putting into 
practice with our new opération. 

Among our senior management, 
we have a formidable depth and 
breadth of experience in technology 

and manufacturing, in marketing and 
distribution (both nationally and 
internationally), and in différent 
product areas. 

Walter Goodman, our International 
Président, has been a central figure in 

>" 
w- 

« 
Harman's growth a'nd prosperity over 
the last twenty years. Although based 
in the United States, he will play an 
equally significant rôle in the future 
of Harman UK. 

Andy Bereza and Ivor Taylor, the 
founding partners of Bandive, and 
Andy Szeliga, from Harman, are 
our Marketing, Technical and Sales 
Directors respectively. 

Backed up by a team of people 
such as David Whittaker 
who, after five years work 
with the Synclavier, is as 
expert in the product as 
the people who make it. 

It's a team which puts 
the emphasis on masters 
of one trade, rather than 
jacks of them ail. 

Our industry and its 
attendant technology are 
now so sophisticated, it's 
the only policy that can 
make sense. 

You can't ask someone 
to be fully immersed in 
something as coraplex as 
the Synclavier, and at the 
same time develop total 
understanding of every 
aspect of state-of-the-art 
transducers. 

Or be out and about 
talking to studios, while 

trying to organize comprehensive 
support for dealers. 

Any more than you would ask a 
NASA computer programmer to take 
over the pilot's seat. tJB 

Harman UK B 
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Soundtracks' 
high-tech 
investment 
SOUNDTRACS HAS expanded i 

Sil= 
z. 

Z". 

s\Nrï.ssrs« 
iri€^5 

Si 
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Goosebeny is back 

on track with SSL 

6600 Sériés console 
œES iS-SSïïfc 

—gâl S 

Marquée speeds the pace 

mmm 'IIêhs 

HiUil iîiiS 

isïsi fes WSt= g^tr.ttîra 

Amazon Studio One gets 

a 'livel/ transformation 

Complex 

si 
Si S.rirsïs 

E "SoR r SiSH? 
ÊS§ÉI 5^ "SISE.,» sr. 

R3 
&SL&i 
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ni 11 THcRnPT 
Have moved to a new Andy Munro designed studio  

  Studio 1 4148 Video    
   Studio 216/24 Video    
 DDA AMR 24  Massenburg Moving Fader Automation available fromAugust 

Fairlight Sériés III    
   Otari MTR90   _____ 

  Extensive Outboard & Mies    
-Keyboards, Guitars, Percussion  

01 -9601336 or 01 -969 9394  
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TO MAKE OUR NEW BUSINESS SUCCESSFUL, 
WE INTEND TO SELL LESS THAN OTHER PEOPLE. 

"There was an old woman 
who lived in a shoe/She had so 
many children, she didn't know 
what to do." 

That's the situation many 
pro-audio distributors now find 
themselves in, as they struggle 
to survive in an increasingly 
compétitive environment. 

SeUing a confusion of brands 
on tight margins and, in the 
process, finding it hard to 
provide either the expertise 
and service that customers 
and dealers demand, or the 
single-minded attention to 
individual brands that every 
manufacturer expects. 

We believe the job can only 
be donc to everyone's satisfac- 
tion by handling a restricted 
number of products which are 
compatible. Not conflicting. 

With the resources and 
stability to build those brands 
with a long-term view. 

In this way we will work 
with products like Synclavier. 
With complété and utter dedication. 

Taldng on new lines only when 
we believe in them and they fit in 
with the rest of our portfolio. 

7/ 

Distributed brands will co-exist 
with those we produce ourselves. 
JBL speakers, Urei electronics and 
Seck n 

NW9 7EL. Tel: 01-202 4366. 

As a resuit, on every one, 
we will have the greatest 
possible understanding of the 
design, the technology and its 
rôle in the equipment mix. 

Because we will either be 
responsible for manufacturing 
it, or be very closely involved 
in the original manufacturer's 
opération. 

Which means we can offer 
advice and back-up that are 
based on in-depth knowledge 
and facilities. 

We can be an effective part 
of the two-way information 
flow, which is so crucial to 
the development of new and 
better products. 

And we can plan far ahead, 
instead of looldng no further 
than tomorrow's taldngs. 

If you would like to find out 
more about what those plans 
are, and how they will benefit 
you, talk to us at the APRS. 

Where the show's biggest 
sound booth, for Synclavier's 

Direct to-Disk multi-track System, 
and three further stands are a clear 
indication of our commitment and 
direction. 

Harman UKI 
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NEWS 

Soundtracs invest 
SOUNDTRACS HAS expanded its R&D department and invested in some high-tech équipaient which it hopes will maintain its position as a market leader and allow it ta offer the latest circuit design and soft- ware at a reasonable price. The department, under the man- agement of John Stadius, technical 

director, designs up ta six new pro- ducts every year. The new equip- ment now being employed ta assist the task includes additional CAD design and plorting stations ATE stations for the évaluation or new circuit designs and computer hard- ware for the development of digit- al control Systems. 

Voise extesids choke 

Rovet/s rentals 
NORFOLK-BASED Raven Record- ing has become the first studio in the UK to buy a Staccato Mg bass guitar (above) with the intention of hiring it out to clients who want to give it a try. The bass has already been used for studio work by Mick Jagger and Dave Stewart who used it on the Rufhiess People title track em- ploying bassist T Bone Wolk — normoïly a dedicated Fender user 

Raven director Howard Turner says: "We have fried ours out in the studio and it sounds great. Because it is possible to change the body shape of the guitar by bolting bits on it can be ail things to ail --o- 

AN EXOTIC new magnet material — a neodymium-based alloy — has allowed Electro Voice to re- think its approach to microphone design and corne up with a totally 
The N/D Sériés contains a smal- ler magnet mode from the alloy which Electro Voice calls N/DYM. The surrounding magnet structure is shorter and wider than most 

Electro Voice claims the new microphone range is more sensi- tive, has better signal-to-noise ratios, lower feedback and is de- signed to prevent feedback. The 

Crest opts for Ul 

and has appointed Jerry Mead, ex-founder of Rauch Précision, as général manager. The company, which manufac- turers amplifiers, has been rapidly increasing its Européen sales over the past year. In support of the company's growing dealer and 

parts is now available in the UK. The company is also appointing more dealers and offering market- sales and after sales support to 

M AJ S I C A L 

Cfeiw 
TWO MORE engineers have joined Milsubishi's service depart- ment effectivelv doublmg lts s1*6- Dave Word, formerly with Philip Drake Electronics, and Toshio Fu- jlsawa, previously at Mitsubishi s PCM factory in Osaka, have joined Karl Walters and Simon Bradbury. Word is technical opérations man- ager while Fujisowa will liaise with the Japanese factory and co- 

  

ordinate PCM support ... Syco has apointed Mike Paige as direc- tor of technical services with re- sponsibility for service, installation and custom engineering. He heads up a team of five in-house en- gineers and olher sub-contractors 

of a Cambridge company, hos joined Focusrite as général mana- ger with the job of expanding and improving production plus général administration, Focusrite has also added Kim Templeman-Holmes to the team as international sales manager — he was formerly studio Systems sales manager with Neve International and Turnkey ... 
Keiran Chandler, formeriy with Thorn EMI Business Communica- tions, has joined Bell & Howell as marketing manager for its visual communications division and George Aubele has joined as sales and marketing director — he was previously with AP/Dow Jones Telerate, Germany .., Barry Car- ter has joined Tannoy as market- ing manager looking after the company's specialist Systems de- sign service. He was previously with Europlex, Plessey and Cossor. 

WEST SIDE 
STUDIOS 

Contact Patti Nolder 
West Side Studios 
Olaf Centre, 10 Olaf Street 
London Wll 4BETel: 01-221 9494 

2 Studios equipped with: 
SSL Consoles 
Studer analogue machines 
Sony digital machines 
Bosendorfer pianos 
Extenslve outboard equlpisieut 

STOP PRESS . . . West Side's Residential Studio now opening in August 
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When you invest money, you expect a return. The 
more invested, the greater the return. Simple logic. 
In the studio business, this boils down to matters 
like hourly rate limitations and equipment utiliza- 
tion. 
That's why, when it cornes to profitability, the new 
A820 multichannel recorder is likely your best 
choice. This is analog technology thoroughly re- 
engineered by Studer. Economical. Universally 
compatible. When teamed with new noise réduc- 
tion technology, A820 sound will unnerve the digi- 
tal devotees. All-encompassing microprocessor 
control provides unprecedented convenience and 
flexibility. Studer manufacturing ensures précision 
and reliability. 
For the sake of your bottom line, drop us a line for 
more information. 
Studer A820 multichannel recorder, 
A capital idea. 

gflii 

mi 

STUDER D[iWIMM3^irO(5)^[L^® Althardstrasse 10, CH-8105 Regensdorf 
ieeA ciMitojj 
mo Tokyo 0 

1473309/47341 irîsaHsassssa 
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WILL SPEND A LOT OF TIME WATCHING ENGINEERSTRYINGTO FIGURE OUT HOWTHINGS work. And time consuming problems will TURN INTO BUDGET DEVOURING DELAYS. Al MAYFAIR, FUNNY THOUGH IT MAY SOUND, WE ACTUALLY KNOW HOW OUR EQUIPMENT WORKS. And unlike some studios we aren't forhver HIRING IN SOMEONE ELSE'S MACHINES. WE KEEP OURS IN-HOUSE, IN AN IDEAL ENVIRONMENT, 

When You're Recording Digitally 

You Can't Afford To FartAbout 

/x<^ 

% 

« 

ACTUALLY 
Hardly surprising ASKED TO RESCUE DISASTERS studios. AtMayfair SYNCING A LIVE VIDEO TO A D TRACK, FOR INSTANCE. OTHERS 
THROUGH THE DOOR. BUT IF T THEY MAY NOT BE AWARE OFTHE KNOW THE POTENTIAL PITFALLS AVOID THEM. So WHETHER V 
COMPILE A CD. MASTERO 
RECORDING STUDIO OF 1987 IN T AWARDS. We'rE THE PEOPLE \V ABOUT. PERHAPS THAT'S WH there's always SUCH a GOO 

K TO US FIRST. BEST BRIT1SH eMusicVVeek 

Street, London >. Tel. 01-586 77+6- 
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INTERNATIONAL 

Bigger and better 
LAVAGNA: Scacco Matto Studios re-opens next month afler a three- monlh dosure to re-build Ihe con- trai room and install a new DDA AMR24 console wilh Mostermix automation. The studio was sel up three yeors ago by Alberto Parodi as a 16- track facility, but it bas now been upgraded to 48-track with MCI 24-lrack tape machines. During this revamp the control room was enlarged to allow more room for keyboards and to bring it in line with the demands of today's recording ortists. With residenlial facilities for seven people and the attractions of the Italian coasl just a few miles away, Scacco Matto is planning to increose its profile by offering o re-opening aeal of 500 hours of free studio time for every three weeks booked. The studio can be contacted at Vio Cesare Battisti 16, Lavagna, Genoa, Italy. 

PETER HEFTER (left) wilh Mkhoel James Jackson (righl) mixing potions at Larrabee Sound. 
Rodriquez, working on his next album with producer Albert Ham- mond; Jennifer Holiday, complet- ing her latest album for Geffen Records whlch she is producing herself with co-producer Reme Moore; Hiroshima, overdubbing Iheir self produced album project for Warner Brothers and, using both studio Iwo and three, The Jets, working on iheir next album with producer Don Powell. 

Punch and darit, 
PHILADELPHIA: Sigma Sound Stu- dios has now finished upgrading Studio One which has been equip- ped with a 52-input Neve 8078 recording console — c 
effect sends and 84 input mixing capability and has been fitted with a Massenburg automation System. Studio One hos also been equip- ped with a Mitsubishi 32-track digital recorder ond 2-track digital machine, moking Sigma the only 32-track digital studio in the area. Joe Tarsia, Sigma président, says: "Clients such as Gamble and Huff, Nick Martinelli and Graver Washington Jr have been parlicu- larly impressed with the punch, clarity and foithful reproduction of recordings mode in the new facil- ity." 
Stars in sunset 
LOS ANGELES: Sunset Sound Stu- dios has been attracting some di- verse clients ranging from Bob Dylan — working on overdubs and mixes in studio two — to Wang Chung — also using studio two to produce and mix live material re- corded at the Roxy for Westwood One. Other clients have încluded Yes, mixing their latest album with pro- ducer Paul DeVilliers; José Luis 

SAN FRANCISCO: The Club Foot Orchestra has been working on its second album with producer Richard Marriott at Différent Fur Studios, using Howard Johnston to 
Other clients at the studios have included Tramaine Hawkins, track- ing and mixing an album with Loris Holland producing and Tom Roberts co-producing and en- gineering; Mike Marshall record- ing and producing his modem mandolin quartet with Howard Johnston engineering; Patrick Gleeson working with engineer Howard Johnston on a digital 

album project called Slide; Michael Pluznick recording an album with Pete Scatero and George McMa- hon producing vocalist Jeannie 

Big screen sounds 
LOS ANGELES: MCA's vice prési- dent Louil Silas Jr has been work- ing at Larrabee Studios with André Cymone on two projects — remix- ing Jody Watley's Still A Thrill and, with Cymone producing, working on the Peebles song Love/Hate for the Beverly Hills Cop II soundtrack. Also at Larrabee, Michael James Jackson is mixing the last tracks for the Ishtar soundtrack album. Other projects include Jellvbean Benîtez mixing The Spinners for the movie Spaceballs and Silas remix- ing Klymaxx's song Divas Need Love Too. 
• FRANKFURT: Broadcast '87 trade fair, scheduled for October 14-17, will be looking at both the audio and visual side of the indus- try with a spécial programme of audio worksnops looking at sound production. 

\ ARE YOU Shure ofyourmike? Chris Rea certoinly is, havmy /uai siyi.çu u., endorsement arrangement with Shure Bros. Piclured here wilh Nevilte Wake (left), of Shure's dislribulor H W Inlemotional, Rea look lime out from recording his next album to tell the world "I never use anylhing else 

flame 
01-800-9944 

, 2 4 T R A C K 
Amek Angela Console. Otari MTR90. Digital Mastenng. Extensive 
outboard. Keyboards inc Emulator II, Steinway Grand, Midi Synths 

DayS £30 ph. Nightime & Dead Time £20 ph + big discounts for Block Bookings 

CALL 07 800-9944" 

Where in London 
can you get a 12" mix 

or remix thaï beats 
anything comlng out 

if New York? 

Battery Studios' experienced 
& innovative team of 

specialists are setting new 
standards on both sides 
oî the Atlantic with their 

12 & 7 mixes & remixes! 
Recent clients include; 

Artof Noise 
Belouis Some 

The Blow Monkeys 
Boy George 

Jonathan Butler 
Samantha Fox 

Five Star 
Malcolm McLaren 

Lillo Thomas 
WetWetWet 

Battery's specialists 
^ Nigel Green 
★ Bryan 'Chuck' New 
★ Jerry PeaS 
★ Steye Power 

are plugged in & ready 
for you..... 

For bookings ^ info 
cail 

Sarah Springford 
or 

Pip Gillard 
on @ 459 8899 

London's linest recording complex 
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EQUlPMESfT UPDATE 

Sousidcraft Sériés 

200 branches au! 

iii 
S s 

SS 
EiîHiS 

ES r'ir^ïT rr 

Gabriel grabs Cougar 
=rs,-: m 

^o.bi'KS^s; 

aSSES'S =' 

bystu- 

Soundtracs 
interface 
available 

r^rj^rgs 

Audi© Digital pins 
Sbjttlesound fer UK 

sound^reîn- 0 Also 

hanc)îing5r^clude fHeUADD-U2ndandS 
ADD-3, one in Iwo out and one in « 

The ADD-2 and ADD-3 

Trident devebps compact 'é5' 

F W.OD Bauch Limited 
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M ASTER RECORDING CONSOLE 
\\ Head Office, Factory and Sales: \\ AMEK Systems and Controls Ltd. \\ Islington Mill, James Street, \\ Salford M3 5HW, England. \\ Tel: 061-8346747.Telex: 66127. \\ AMEK G E-MAIL : AMEK-UK. 
li llV\ In the USA: AMEK Controls Ir llïilW 10815 BurbankBIvd. 53 s î '■= North Hollywood, tr- 2 :\\ CA 91601. Tel; 818/508 97 S' 2' t ï\\ Telex: 662526 AMEK US- fi' fi' él' fiVK E-MAIL: AMEK-US. 

AMEK G2520 uses an advanced dual signal path i/o module with phénoménal signal f low permutations. 40 and 56 inpu châssis are currently offered, with 24- or 48-track monitoring options in some versions. Master Status switching, 8 auxiliary sends, parametric equalization correctly-designed balanced bussing, VCA faders equipped with digital subgrouping, and plasma meters are standard equipment. The Audio Kinetics 'Mastermix' computer can be directly interfaced. 

The GML Moving Fader System manufactured under license by AMEK is also offered on the G2520. GML stands alone amongst automation Systems when measured for speed, accuracy, power and ease of opération. GML's Mix Edit Utility resource gives an unparalleled creative advantage to the ambitious producer, with unique facilities for merging, splicing, editing and time-shifting. 

AMEK 
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APRS PREVIEW 

The drum rolls for APRSi 

  

The Sony MXP-3000 is so quiet 
we asked a panel of experts to test !t 

m 

AKG 

m 
Amek/IAC 

saratgrp^aiteyxrtte 
AMS Calrec 

m sm 

Brlttania Row 

Bruel & Kjaer 
grig^ESssI 

Bmm 
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'two's company' . 

.... Neve Y Sériés Console, Mitsubishi X850 Digital Multitrack, 
Full Air Conditioning and wonderful coffee — 

£700 a day (digital), £550 a day (analogue) 

A _ 
MITSUBISHI îSIji 

Why not make it a crowd? 

Yellow Two Recording Studios 
Bamford Street, Stockport, England. 

Téléphoné; 061 - 429 8480. Telex: 666514 

ARFÎS 
PRO AUDIO GROUP | EXPRESS ENQUIRY | 11?] 



What does it take to 

pro -audiocentre 

It takes more than a warehouse 
full of the best audio equipment. 

We've got that of course. 
Names like Amcron - we bave every 

Our directors started out building 
sound Systems for rising stars, and 
the staff ail bave very similar 
backgrounds. 

We've found that customers 
from way back are still 

k regulars - like Phil Collins, 
ifk wbo we knew wben he, m \ 

was just a drummer. \ 

model. Yamaha - we're the biggest 
pro-audio stockist in the UK. Sony- 
we launched low-cost digital in this 
country. 

It also takes experience: at HHB 
you won't find slick salesmen, just a 
team that knows its business inside 
out. 

You'II also find everyone at HHB 
bas a one-track mind. (Or 24 track 
if you want to see our range of Amek 
TAC consoles and Sony recorders!) 

fc-. - 

It takes space for facilities: 
while you're exploring our 
demo room, you can be sure 
that our service and hire 
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be the best equipped 

în the country? 

* 

à \ 

departments are hard at it to preserve 
our réputation for the best back-up 
in the business. 

Our enlarged digital editing suite 
now includes AMS Audiofile, as well 

and so in our new premises you'U 
find a high level of confort that 
extends throughout the building. 

And of course to make your visit 

*as Sony CD mastering. more palatable we're always happy 
It takes comfort: we realised that to offer you suitable refreshments. 

the hair shirt was out of fashion Wefeel that, with our unmatched 
technical expertise, approachability 

and réputation — and our new 
premises - we've earned the 

right to call ourselves the 
frst pro-audio 

centre in the country. w Un I 
i 

THONE 01-960 2144 TELEX 923393.= 
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APRS PREVIEW 

HHB 
an Jones, Richard Kersha Coygor Audio '°LZ™od use in XP and SP 

Mitsubishi Technology 
lurea, and ik to be featureH in laie 1985 £ msss S 

E
E

d
d£e

h,s 5ubsidiQries BSS Audio HH Electronics Paul Farrah Sound 

r» 

rock. DDA 
s gin 

S5SS aisg 
ESEHiiÊi 

sTr;. 
^rwThaq 

alat wilîbe 
S s» Si s rM 

ÊÊÊ 
r«.; 

Si ■ESfii Film Tech 
ii S SsESSSEr 

IT'S IN THE WORKS 

• GMI FAIRLIGHT SERIES 3 
• Q LOGK SYNGHRONIZER 
• SONY ITMATIC & VIDEO MONITOR 

THE • SSL 4()56E WITH TOTAL RECALL 
• MUNRO SOFT DOME MONITORING MUSIC 
Artists include: LLOYD COLE & THE COMMOTIONS 
ANDY SUMMERS, WET, WET, WET, IQ, 
COLOURFIELD, ZODIAC M1NDWARP, PRESIDENT. 

WORKS 
01-607-9495-6-7 

For booking information contact Anita or Anna 
j | | | î 

ARRS 
Jkk> mmmtDmr' 

' - T'clcx: 214(W SMÀTAY (i , 

The lyiusie Works Building . Beuwcll Roacl 1 .OIKIOU N7 7UW Englaïul 
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DOYOUNEEDA 

CUiTAftD Pli 

IN YOUR STUDIO? 

Or how about a kookaburra and a dentist's drill? 
Or perhaps what you really need is a laughing horse, 

a laser gun, two thousand children 
AND a Rolls Royce!! 

NOW, ON COMPACT DISC THE BBC'S WORLD FAMOUS SOUND EFFECTS!! 
Ten compact dises with 

over 450 effects, of which over 
90 percent are NEW DIGITAL STEREO 

recordings. 
Each set cornes complété with a convenient holder. 

A comprehensive index and wall chart is also supplied 
so effects can be selected and 

cued in seconds. 
Ail for an amazing £199.00 + VAX 

Please send me set(s) of BBC Sound Fx CDs @ a cost of £199.00 + VAT 
(£29.85) per set. Total (This offer applies to UK customers only. 
Overseas customers should apply for further détails.) 
Please send further détails Q (please tick) 
Name  
Address  

Chèques to be made payable to BBC ENTERPRISES. 

BBC Records and Tapes Room C231 
Woodlands 

SOWood La ne 
London 

W12 0TT 
Téléphoné numben- 01 576 0602 K Telex:- 934678 
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laidback 

STUDIOS 

Invoice no. 72496 

STUDIO TIME 
12 lionrs at £50 per hour £ 600 

Pins 
X850 Mitsubishi digital 32 track recorder £ 600 
1 Lexicon 224XLrevert) £ 120 
1 Lexicon 480L reverh £ 120 
1 AMS 15-80 delay line £ 100 
1 IM90 Puhlison digital sampler £ 120 
1 SRC £ 50 

£1710 

BRANSTONMEWS BAYSWATER ' LONDON W2DB 

Ail extra. 



R O O S T E R 1 117 SINCLAIR ROAD WEST KENSINGTON LONDON W14 ONP 01-602 28 81 (BOOKINGS) 0 1 - 6 0 3 7 3 0 5 (ARTISTS) 

INVOICE 
7487/99 

STUDIO TIME 
12 Rours at ib75 per ïiour ib900 

I ne lu d i n g 
X850 MitsubisRi digital 32 track recorder 
1 Lexicon 224XL reverb 
1 Lexicon 480L reverb 
1 AMS 15-80 delay line 
1 IM90 Publison digital sampler 
1 SRC 

£>900 

ROOSTER AUDIO LIMITED 
REG OFFICE: 4 THE BROADWAY WIMBLEDON LONDON SW19 1RF REG NO: 1980742 ENGLAND DIRECTORS; N SYKES A H M CAMERON VAT NO: 2141914377 

AU in. 
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C best in the business ' 
The LyrecATC isthe heartof the TR533's 

easy and flexible opération and, in spite of 
its' small size, offers the englneer more thon 
250 remote contrai functions, some of 
which, like the solo function, are unique to P i 
Lyrec. A balance englneer sometimes R 
works under stressed conditions that do not 
allow for long sequences of commands, ^ 
and therefore it was designed around the 
one button - one function philosophy; an 
important feature being the direct search 
to three tape positions. 

It is impossible to outline ail the virtues I HaM .. ^ A 
of the T R 533 in a small ad; PLEÂSI send for . 'JH^S ' " 4 

our booklet. 
You'll be amazed at what the 

compétition cannot offer! ^ 

i-VI^ÊC ili T mffiW ■ Beaconsfield, Bucks.HP91BP w Téléphoné; (04946') 4425 
Um OF DENMARK HB mÊUÊÊÊ Telex; 838725 LYREC G Lyrec Manufacturing A/S HollandsveJ 12, DK-2800 Lyngby, Denmark. Phone; +45 2 875529 t0i_, „ w 
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APRS PREVIEW 
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studio weeki^ More Clout 

mm 
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''"The DTC was developed from to 
digital 

■sîESHH S 

for "zéro 
Stirling/ITA 

SES CalIPhilGraham on 01-387-66 
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C best in the business ' 
The Lyrec ATC is the heart of the TRSSS's 

easy and flexible opération and, in spite of 
its' small size, offers the engineer more thon 
250 remote control functions, some of 
which, like the solo function, are unique to 
Lyrec. A balance engineer sometimes 
works under stressed conditions that do not 
allow for long sequences of commands, 
and therefore it was designed around the 
one button - one function philosophy; an 
important feature being the direct search 
to three tape positions. 

It is impossible to outline ail the virtues 
of the TR533 in a small ad; PLEÂSE send for 
our booklet. 

You'll be amazed at whatthe 
compétition cannot offer! 

lIMfl LlZ3)./ H Kli l.^JllRi Beaconsfield, Bucks. HP91 BP 
#  Téléphoné: (04946) 4425 

MSÊÊÊ OF DENMARK I^J I t- ! Telex; 838725 LYREC G Lyrec Manufacturing A/S HollandsveJ 12, DK-2800 Lyngby, Denmark, Phone; +45 2 876322 Telex; 37568 LYREC 
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APRS PREVIEW ' 
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Call Phil Graham on 01 -387-6611 or wnte to 



RAM HRE 01 677 2655 

P R O AUDIO 

RECORDING, KEYBOARDS, DRUM MACHINE, BACKLINE 
PA & LIGHTING. CONTACT DARREN OR ROBIN 
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Bramble gets on the right path 

v- 

DEREK BRAMBLE: too busy improving to 
AT THE tender âge of eight Derek Bramble used to corne home from school in Slough, open the front room Windows and sing along at the top of his voice to the latest Jackson Five hits — much to the delight of the little girls who sat on his front lawn being enter- 

By the time he was T 2 Bram- ble had progressed from the front room to the reggae and soul circuit where he was belt- ing his heart out with the VIP's and the Groovertrons in clubs packed to the hilt — and loving every minute of it. And it didn't stop there. On his 17th birthday he packed up a bag and flew off alone to the US to join the already success- ful band Heatwave. "1 heard from my sister's boytriend that the band was looking for a bass player and, fortunateiy for me, I had picked up the bass 14 months before," he ex- plains. "l've always been pretty practical and I thought right, this is it. 1 flew over and joined Heatwave — they were doing the American music awards which was my first TV show with them — and for the next four years I had the time of my life, living in the States and tburing ail over the world with the band." Bramble is now 26 and, fol- lowing a string of chart hits with top artists such as David Bowie, David Grant and Jaki Graham, he is firmly estab- lished as one of the UK's most prolific and talented writer/ producers. He has his own 24- 

MUSICIAN TURNED producer 
Derek Bramble has 
established his réputation as 
a top notch producer in a 
relatively short period of time 
through his work with David 
Bowie, Jaki Graham and 
David Grant. Sue Sillitoe 
tracked him down 

track studio at his home in Windsor where he does most of his work and he is currently hunting for new talent with his manager Brian Freshwater to sign up to their recently laun- ched record label Heart Beat Records. Studio Week caught up with Bramble in London to find out more about the mon whose first two attempts at production for Jaki Gratham so impressed Bowie that he invited him la co-produce the Tonight album — an offer which even a cool customer like Bramble found too tempting to refuse. He explains; "I left Heat- wave in 1 982 by which time I had met songwriter Rod Tem- perton who was encouraging me to write songs. He showea a lot of faith in my early attempts and mode me believe I could really make a go of it as 

lion whether I should rely on six other people to make me successful or whether I should get out and have a go on my own. I decided to try gaina it alone thinking, well, if I tall I fall but at least mis way it's up to 
Bramble didn't have to wait long to discover he had mode the right move. Just a few months later he wrote his first hit record for David Grant — Watching You Watching Me. While working with David Grant, Bramble was approached by Freshwater to Write material for Jaki Graham. It was this collaboration which led him into production. "Because I was writing 1 had set up a little home studio — it started out as a four-track — and I came up with some really good démos for her, I figured mat if the sang could stand up under that kind of treatment it could stand up anywhere and when her record Company 

asked me if I wanted to try producing the tracks I jumped at the chance. "1 wasn't intimidated by a tull 48-track studio because I had worked in those kind of places with Heatwave and was used to it. The technical side I learnt as I went along. Eventually I set up my own studio at home — l've got an Amek desk and ail sorts of bits of outboard gear but when I move house I plan to upgrade possibly with a DDA or Neotec. By having my own studio I effectively pushed myself into a position where I had to learn." Bramble admits he was sur- prised when, after producing only two tracks for Jaki Gra- ham, he got a call out of the blue from Bowie who had heard the Graham démos. "He phoned me up and asked if I fancied doing an album with him, so I proceeded to say no, I had other things to do," jokes Bramble. "I wasn't overawed because I wasn't a big Bowie fan but it was very flattering. We recorded the album in Quebec and we had a great time — four weeks returning to nature because the studio was surrounded by no- thing but lakes and flies. No, really it was good fun. Bowie is one of the world's really nice guys. He was great to work with, letting me do pretty much what I wanted and I learned a lot during that project. l'm real- ly glad to have had the chance to do it." Since the Bowie project Brambie's career as a produc- er has bounded along and he is now in great demand. He says: "I don't work to any sort of system but l'm constantly looking to see how I can im- prove and not resting on any 
"I think it helps that I am also a performer — the two seem to complément each other. Be- cause I sing and play I im- mediately know how to get the best from whoever l'm working with. Working with n 

,naf r when to knock i. llcuu. Producing isn't about what you know and technicalities, it's ab- out what you feel at that mo- ment. It doesn't matter what anybody says, if the mood's not right if s just another electric record no matter what equip- ment you use. I came up through the musical side and learned the technicalities as I went along — lm not always right but I try and experiment because that's the only way to learn." Bramble is now concentrat- mg on a number of projects 

'I wasn't 
intimidated by a 
full 48-track 
studio because I 
had worked in 
those kind of 
places with 
Heatwave and 
was used to it. The 
first technical side 
I learnt as I went 
along' 
including the development of Heart Beat Records. Explaining the philosophy behind the label Bramble says: "It seemed to Brian and myself that we could offer young artists, en- gineers and producers a proper studio facility — my home studio — where they could eut their teeth. Commer- cial studios are very expensive and for most neweomers that's the big draw back, they have nowhere to pracfice. I hate going cap in hand to record companies asking for money to show how good a project can be. This way we can go ahead and do the project then présent them with the finished produd. It gives us more control. "We believe in being sélective about who we take on, concentrât- ing on building long 
The problem with the Brilish record industry is il has become too keen on mimicking things which are already successful and not taking chances with something new. "We have already signed up one writer and we have a couple of artists we ore considering but ifs 

Despile his busy production schedule — he is currently working on a new album with Jaki Graham, an album for a new band called 7th Heaven and his own album which will came out under the Heart Beat label — Bramble still hankers to get back on stage and is considering going on tour with Graham later this year. With so many irons in the fire one might think he is taking on too much. Not so, he says. "I guess you con either casl yourself as a small fish or a big fish. I try to coyer music wholeheorledly as a business, as on enjoyment focility, as an outle for songs —-1 try to encompass a l of the things that music is abou. Luckily I have the ability to do that. 
if you don't ç 

a fall flot ig (v lm 
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BREAKING THE 

MOULD 
The world of digital audio has become divided by format incompatibility. One side of the market can't communicate directly with the other side without a lot of fuss. Now Hilton Sound have changed ail that. No UK hire company has been more dedicated to the digital idéal than Hilton Sound, but until now, we've been able to tell only half the story. Not liking to do things by halves, a policy décision was made that will break the digital mould. From now, whatever your digital persuasion, whatever format and however many tracks you want, we can supply you. And supply Hilton developed interfaces that let formats communicate directly with each other, clearing away the laborious digi-ana-digi links that used to be necessary for transfer. Now you can interface between the formats the way it should always have been, totally within the realm of the digits. No other hire company can do this, but then, no other hire company has the digital experience of Hilton Sound. For access to the total range of digital audio (without the complications) there's only one place to go. 
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Syco's solid logic 

I Times they are a-changing 
af Syco but Sue Sillitoe 
discovers thaf ifs 
unconventional image sfill 
rools OK ... 

FOLLOWING MIKE Kelly's announcement last month that he was leaving Syco to run pianoforte distributor Cristofori, there was immédiate spécula- tion about the effect this would have on the com- 

marketing and corporate image — but what every- one wanted to know was how managing director Stephen Paine would tockle Kelly's rôle as front man and what direction Syco — renown for being uncon- ventional — would take now? While askinq itself these questions, perhaps the indusfry shoula remember just who started Syco in the first place, and why. Although Kelly was often mistaken as Syco's founder, that distinction actually goes to Paine who formed the company eight years ago when he was only 1 9. At the time this synthesizer whiz-kid had been working with Peter Gabriel in Bath when he was asked if he wanted to handle the Fairlight distribution in the UK. 

wMy 

0 * 

... for ymr 
compùrfl 

Atodco pdûkâ^ 

\ PROFESSIONAL 
I AUDIO LTD 

Not only did Paine know a thing or two about synthesises, he also knew how to sell and Fairlight, with a product so much more advanced and expen- sive than any other similar product on the market, needed a distributor with a différent approach to selling. The resuit was Syco — a Company which, in Paine's own words, "specialised in this new type of technology marketed differently to a new type of 

| EXPRESS ENQUIRY | 126 | 

At the time the only drawback for Paine was his âge — even for the music business he was too young to initiallv be taken seriously because people assumed he had no experience. But that problem was resolved six months later when Kelly became a director of Syco, bringing with him both âge and marketing experience. Paine says; "I was quite young and regardless of one's abillty to conceive ideas and to plan you are not necessarily taken seriously because of your âge. It was a little difficult." With Kelly as spokesman, Paine concentrated on the company's finoncial and stratégie planning, iden- tifying growth areas and deciding where to invest and allocate resources. Speaking about how he feels his own rôle at Syco is going to change he says; 'The main différence in my rôle is that I will be the front man which wasn't a rôle that I played before. There isn'f reolly going to be a lot of différence internally because l'm still doing the same job. "It seems to me that there are three viewpoints — the cusfomer's, the manufacturer^ and the trade's. Obviously the place where these changes are going to cause the most spéculation is the trade. The customers and manufacturers are inlerested in get- ting out of the company the product, the sales and the services they want. These are hardly going to be affected at ail. Tnevitably there are going to be some changes and the most noticeable inifially will be the piano business moving out of these premises to the piano workshop in Kentish Town, making it one unit. "But Syco will continue to maintain its rôle in the marketplace and I don't think we can expect any change in other people's perception of the company. What we are not going to do is become an orainary company. We have spent the last six years identifying 

« 

SYCO'S MD Stephen Paine ploymg 
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id we are going The Japar :t the weaknes- consumeri: 
While Paine may have no problems with the public's perception of Syco as still off-beat, he might find confession reigns over its direction especially when you look at some of the recent additions to its range where the list of studio products is growing ail the time. Could this mean that Paine is taking on the likes of Stirling and HHB? The question drew an emphatic no from Paine. He says: "We have been traditionally associated with the esoteric end of the electronic keyboard market. That area of technology and studio technology, which has traditionally been analogue, are coming together. You don't tend to find one without the other these days. "As an extension to where we are now and where we are going, Syco will inevitably become involved with studio equipment. What we are not going to do is sell ail the equipment that everybody else sells. This industry does not need another studio eauipment re than it needs another electronic - there are too many already. ..   e are selling specialised pièces of studio equipment, such as B&K mikes and Massen- burg, but we started off by being perceived as an exclusive synthesiser Shop. As synthesisers changed and became music production devices we become known as suppliers of music production technology. As this technology goes towards the next stage where it becomes integrated with the recording process we will be seen as suppliers of recording 

distributor any m keyboard outlet — "It is true that w 

It is this image as a supplier of recording environ- ments — tapeless, of course — that Paine intends to promote for the company. He is convinced tat the recording industry as we see it now is about to undergo quite a few changes, and he intends to move Syco firmly along with it. Although he won't be 'drawn on the détails, Paine says that a number of new product lines will be joining the company's list between now and Christmas. "1 think there is a very valid place for somebody concentrating on the new type of studio," he ex- plains. 'T'm not saying it will replace the existing type — it will just be used for a différent sort of music production." The sort of applications Paine has in mind for Syco's recording environments is the artist wanting a private studio, or post production facilities where you are not necessarily recording a lot of multitrack work. He stresses that he is not reaKy talking about the MIDI studio which he describes as "more where we are and less where we're going." He adds: "1 think the industry is going to see a big influx of people buying their own recording gear. 

I ri* 
m * 

J 

manufacturinq capabilities and lots of money and you want to find growinq market areas, one of the st things you can do isTook at what is essentially c leisure activity but currenlly a specialist process and de-specialise and consumerise it. That is exactly what happened with caméras and it is now happening with music recording technology. "But having said that, it doesn't mean the process of making records becomes consumerised. You con't get away from having to record vocals, for example, and there are going to be good ways and bad ways of recording vocals going past a point where machines can be of any use. "Because of this I think we will get a situation where artisfs work at home for a part of the project then go to specialists to finish if off and package it." Paine sees Syco's rôle in this great cauldron of change as being at the forefront of tapeless — although he would prefer the term solid state — studio technology. He is adamant that Syco will not be selling this sort of technology to existing studios because the good ones will be needed just as they 

are, while the less able ones will fall by the wayside as part of the weeding out process. He believes the Syco view of the studio of fomor- row will certainly incorporate aspects of fraditional recording equipment such as mikes which are essen- tiel to get any sort of live sound recorded onto whatever recording médium — tape or dise. "As the guality or the recording médium improves, so the quality of what you are recording with also has to improve," he says. "It is devices like B&K mikes and Massenburg which will allow people to get sound to the recording médium as cleanly as possi- 
"That is why taking on product lines such as B&K and Massenburg is totally in line with where we are going. Although at the moment it may look as if what we are doing is becoming another studio supplier, it certainly isn't the case. "We are going to continue as a specialist Com- pany. I think what Syco will ultimately do is find a lof of speciaist areas which ail contribute to the com- pany's overall growth. In this way we will be utilising our expertise in one area of technology and ap- plying it to others." 

THE COMPUTER SYNTHESIS STUDIO 
Fairlight Sériés III 
Kurzweil 250 RMX 

PPG 2.3 plus Wave term B 
Apple Macintosh 

Engineer/Programmer 
Analogue and Digital Synthesisers by Yamaha, Oberheim, Roland, SCI, Moog 

Automated Amek Angela 
Otari MTR 90 

SMPTE Synchronisation 
ExtensiveOutboard 
£550day, inclusive 

IKidlsî 
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ID TRANSPARENCY OF A DIGITAL S/ 
H BRÛEL & KJAER SI FREQUENCY AND PHASE RESPONSE 

COMBINED WITH A WIDE Dt 
BRÛEL & KJ/ER SERIES 4000 PROFESSIONAL MICROPHONES - THE CHOICE OF THE WORLD OVER 

SERIES 4000 PROFESSIONAL MICROPHONES 

fl Bru Briiel & KJaer ^ Wortd héo.dqû.ûrlers; OKv295Ô Tfiîapncrve./-1 
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< FROM PAGE 32 
Paskel Steve Mout his approach recording potentially fraught Sound 

"Because of the incredible fldel ity of digital recording I find that tend to record each separale drun and cymbal on an individual track 
nend when working analogue, but t Works well with digital. Over the rears l've, again, fine-tuned my 

down to a fairly fine art. For 

on how close you can get it to the bass drum. "When I dld my sampling for Simmons, for their new SDX Sys- tem, I used a combinafion of these two. Sometimes I used the AKG, sometimes the B&K — they're very différent sounds." Steve, occasionally also uses a jmbience 

SM98s, which are very tiny mikes which attach direcfly to the drums — they're superb and they m very little, if any Eq. 

itfS 
work. Hmes'when riTuse 

MILLER ON Sade: "I wanl to undersland whal a singer's voice really sounds like before sfarting to 

... in which case, as he outlines, he might be employing boundory effect mikes. "If I do that 1*11 tend to use, again, a Sanken stereo mike or two Schoeps PZMs on tl that I ha' * that's what I use most of the time, because they seem to give a nice ambient sound." Levine, unlike sofne producers, has very definite objections about 

in the studio — 

SSES very çpod for an testant,| cjuicl. 

m 

"I hate using them," he says, "Unfortunately a lot of people use them on tom toms, for example, but I really don't see why, especially as Ihose Shure conaensers (even though they're about £300 eoch) really are so good. In fact about the only dynamic mike l've got is that AKG that I sometimes us  bass drums, but I always t 

LEVINE ON Culture Club: "Ail the acousfic guitar paris were done with the Tube." 

d then for spécial jobs, l've got ie of those Shure Green Bullets 

Etir^s^iSl 
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id ample, and I also 
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In fact, the very lack of absolute top end response can be helpful. "When recording acoustic guitar for rhythm tracks, l've found that hoving too much top brings the sound into conflict with the hi-hal, which is often playing a very simi- lar type of rhythm. This makes fora very confusing Sound, so the mel- low quality of the Tube helps the acoustic guitar blend in better." Between them, Robin Millar and Steve Levine illustrate bolh the wide variety of mikes needed to represent a full studio complément and the sort of care and attention — above ail, perhaps, the "ears" — needed to make the best sélec- tion and optimum placement. Some of the différences between their approaches may, as Levine implies, be because he is recording on digital eqûipment exdusively, whereas Millar largely uses ana- logue. But Ihere's more to it thon that, I believe. Selecling the idéal mike for the job is very much a port 
equally as important as, say, his use of effeds, Eq techniques and so on. If ail this makes the subject se 

FOR THE UNINITIATED WE ARE HERE 
For the past few months now, we've been trylng to tell you that If you're based in the Midlands, there's no need to go shootlng off to London every tlme you need to buy or hlre pro-audio équipaient. Why drive for 2V2 hours or so only to have trouble parking, and when you have found somewhere to park, how many tlmes have you retumed to your car only to flnd you've been clamped? 
Well, we can save you ail the hassle. Just 35 minutes from Blrmlngham's Bull Ring Shopping Centre, In the heart of the beautiful Shropshire countryside, Is Telford. And In Telford, you'll find ACT, one of the few pro-audlo suppllers In the Midlands. Our promises are easy to tlnd, with free and easy parking and, if you call In on us around lunchtlme, the chances are we'II take you down to our local pub for a plnt of Brew XI (If you call at any other tlme of the day, we wlll make you a rather good cup of coffee). 
Once you've got to us, we'II bond over backwards to ensure that you get what you want, when you want It at the best possible price. That's not to say we'II give you a sllly discount, but because we're not in London, our overheads are ridlculously low, which means we can pass the benef It on to you, the customer. 
So, if you need to buy, or hlre pro-audio eqûipment, call us now. Even if you're not based In the Midlands, via the miracles of modem technology, le Interllnk, we can supply the entire UK faster than you thlnk. 
We look forward to hearlng from you. 

UNIT S, TRENCH LOCSC 3, SOMMERRELD ROAD, TELFORD, SHROPSHIRE TF1 AST Tel: SALES (0952) 54066, HIRE (0952) 57801, NIGHT SERVICE (09521 56404 Telox: 35872 ACTG. Fax: (0952) 506094 
W© can supply: AKG, Audio Klnetics.Ampex.Alesls.Aphex.Beyer, BEL. Bokse Bose C-Audlo DDA 
^^^Pevox! RolmTd.'sennhelSQ^Shu^s'ound'cfnh.'soundtrQefi^vmftt'.i^''10315' Uvymann''o*arl'' 
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RESiDENTIALS 

Sommer in the city? No thanks © © 
_ _ M B V MEN ROCKFIELD ferobly wilh a bit of ground, room just a state-of-the-art console to SU© SsBBHB®© < Studios in South for a swimming pooland enough make people wonl to come bock, exssmines the IsSWy Wa'es 'l^s, 0Penec' i,s hislory lo attract the Americans — The emphasis is as much on good ^ Jl  Wt W doors 21 years ogo, hotted up. the M< multiple options for it introduced a totally new concept owned bv the Virgin            «  aetting owuy f Ferai in UK recording — the résidentiel business by 1971 and since then latest digital delay line. ail writing studio to the luxurious S—lit S™, recording facility, anolher 20-odd studios have corne Ot course, there are some A&R no-expense-spared 48-track inha- Bï SUlB SF®s3Slm®liy flou Suddenly, bands had the option on-line oftering bed, breakfast and people who go red in the face and bited oy the successful few — that thlsI^'PSSge of workina ail night and sleeping boogie. start spouting expletives al the record companies can happily pick m»;»!» ail day wiîhout having to go home Compétition in the residential mere mention of résidentiels, con- something that fits in with the eapiraasssesseail S|MBrae in the meantime. They could lock sector is now particularly fierce, sidering Ihem to be a total cop-out band's budget, 
to mcsklng themselves up in total seedsion — mainly ^ec°us® stu<Jros are corn- where bands get spoilt, do not ^To^help with the^choice, 

' ' uBij-mlit atttrafa 'JiBSt&s Sr*®11 

âssss msiM fîîa-H iSP3 

:v-v; 

sittmginsomeone'sgor- wos Sj 
innovations al Suffalk- fram Montréal who call themseîves coun.or hôtel 'oP^e -'rc 

iHiisi ililili == Œo0^ TO PAGE 38 
Large refurbished control room 

DDA AMR 24 44/24 with Mastermix automation 
Extensive range of outbound equipment 

Residential facility 
SUPERBINTRODUCTORY OFFER 

Ring for détails on (010-39) 10 30 50 98 
RECORDING STUDIOS Di Alberto Parodi, Via Cesare Battisfi 16 16033 Lavagna. Tel; 0185/321379. PI; 02371460102. 
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GRAPED 

WE ADD DDA CONSOLES 
The UK dealership for DDA LEXiCON 

Swiss Cottage. London NW6 3BT, England Telechone: Oi 625 <1515. Fax: 01 372 6370 

DDA pay 

P With digital tape machines eliminating 
crosstalk figures ofThe DDA AMR24 are 

Ht 

  



AMR24 
se ratio of the DDA AMRM is The m 

The AMR, 24 has been de 

ders are routed to the group. Call us for fui er console status switching between console from D 

DDA has LEDs to pe 3,1 Fulf [^tchlng and M 

LOLS PACKAGE 

V\ -i 

what you are doing and what you will do. The BOSS is a truly amazing machine tha 
recommend you try it today, call Garry Rob 

PORTABLE EQ 
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GRÂPED 
uexicon - 
A GENERATION 
gEYOND 

Th 480L digital effecls System from Lexicon 
soes way beyond other d.g.tal processors, and g ♦ o nmvidine more accurate room notjust m proviaingmu S'mwfth0hardware and software that allows innovative combinations of plate, gated and ambient reverbs, unique cascaded time-based effects and sampling, the creative possibilities are almost endless. Once you bave created your efiects, tne ■ ■ ad on RAM cartndges and 

SHAPE and SPREAD parameters. adjustable through the 480Ls remote control (LARC) allow the complex profile of natural reverb to be more dosely reproduced than with conventional digital reverbs, SHAPE affects the reverb contour, while SPREAD controls the time factor for that în balanced with SIZE (reverb 

density) and RT60 MID, a realistic ambience is created with a umquely natural pre-delay. The 480L uses 18 bit technology to provide signal to noise ratio of 98 dB allowing you to Id reverb without adding noi: 

effects processors ar îvin Walker. 

TheU reverb and effects processing needs, not just for now but in the future as well The computer architecture is designed to run the présent software with ease and to allow for future software and hardware additions. To make your investment in the best digital 

Time Machine The Lexicon 2400 Time Compresser is the answer to a post-production engineer's dream. When faced with a soundtrack that doesn't fit the film running time, the 2400 allows you to digitally process the sound and 'stretch' or 'shrink' it to fit. Individual words can also be dubbed in to suit the available time slot, without changing the 

Dynamic Processing The PCM 70 is a digital effects processor that ■ bas something extra, a pioneer ing development from Lexicon called Dynamic MIDI. Dynamic MIDI allows you to alter any of the PCM70's parameters through a MIDI keyboard while you're actually playing. You can vary the mix with finger pressure on the keys or by usmg other controls such as the modulation wheel. You can even interface the PCM 70 to a computer for the ultimate level of 
se the 

world's leading artists and studios. While variable parameters enable you to create and store your own personalised effects programs. Apart from that. the PCM70 is also a digital reverb with a complété sélection of Lexicon reverb programmes. AH of this high technology is available at a price that makes the PCM70 a viable proposition for even the home recordist. The PCM 70 will soon be available at Key Dealers around the country. But if you can't find a local stockist. then call Kevin Walker after 

BIG BASS WESTLAKE 
The ne iw Westlake BBSM-15 monitors were seen for the first time in the UK at the AES London in March. Capable of handling high power inputs (300 watts of continuous sinewave up to 350Hz is quoted) and extremely efficient at 99dB for IW @ Im, the BBSM-ISs are definitely the momtor for. shall we say, the larger control 
Two 15" bass drivers are fitted in a substantial ported cabinet, with the midrange handled by a 10" driver in a separate, sealed, non-resonant endosure. A 2" diaphragm, horn loaded compression driver covers the frequency band above 1.6kHz, With a frequency response from 34Hz to 15kHz (±3 dB) when flush mounted in a typical control room, the BBSM-15 has to be worth a isten if you're in the market for a high power 

SPEEDY SERVICE 
Silk Sound were unfortunate enough to have a tape machine breakdown in the middle of a session and called us for help. We called our Service Director, Rod Thear on his cellular car phone, who coincidentiy turned out to be just round the corner from Silk Sound's studio. Rod was able to make a quick détour, call into Silk Sound and get the studio back up and running with the very minimum amount of expensive downtime. Our service team are ail equipped with car phones and although we can't promise that one of them will be just round the corner when you have a problem. they do enable us to contact one of the team immediately and get a service engineer into your studio with the minimum of 

WHAT'S R-DAT? 
w digital ca You've heard about thi; tape format from Japan. You've heard how its sound quality is supposed to rival that of the Compact Disc. Do you believe that' We have one of the first R-DAT machines in the country, the Sony DTC-I000ES, together with some tapes. Why not corne and have a play around with it and see what you think? 

LATE 
NEWS 

We have just added the BSS range of effects controllers to our line-up. BSS products indude the DPR502 dual :hannel gâte with MIDI control, Auto Threshold and Auto Attack, and the very successful 

DPR402 dynamics processor which combines a compresser limiter, de-esser and peak limiter m one package. Full détails will be in the next édition of Grapevine or see these BSS products on our stand at APRS. 
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3 NEW DIGITAL PROCESSOR 
je another new product or <:theTC2290fr m TC Electronics of Denmark, tamly the Flavour of the Mon 1 Canfield Place. •' The TC2290 is a programmable samplmg 1 ■ Helav line which does everythmg that a normal delay line does. and then some1 

following the Damsh tradition of good design, the TC2290 has a wonderfully ergonomie front panel that makes it particularly easy to use. Apart from an incredibly clean sound the 

"You can programme the dynamic features so that it will go completely dry, eut the echoes off stone dead, in the absence of any signal. But you can also reverse that, so that it does it the other way round and then the signal doesn't get duttered up by echo while it's actually there, When the signal stops, the echo then goes to its full length and you hear it disappearing into the distance — Great idea!" Mick's obviously not the only one who thinks the "0290 is a great ides as we have already supplied Aztec Studios, AudioFX, Hollywood Studios and Def Leppard with one each. 

■ NEW LYNX SOFTWARE 
Yet more software updates are available for the LYNX from TimeLine. indudmg: Improved sync point indication, génération jam indication, slave résolve enabling slave to stay resolved to master speed even if master 
Tape lifting is now available in three modes: lifters never drop, lifters under control of LYNX or lifters always in, The last mode is for reading 

high speed code when the tape transport is equipped for this. More studios and hire companies are making the LYNX part of their standard studio equipment Among the latest studios to equip with LYNX are Sarm, Wessex, Livingston and Orinoco, while Music Labs, Dreamhire and Hilton Sound have added more LYNX modules 

i JINGLE PACKAGE 
Lots of jmgle writers fmd our packages a very cost-effective way of equipping a home studio and the latest to corne to us is Ronnie Bond. Ronnie's package for his home studio centres around a Soundcraft 2400 28x24 Titted as a 24 x24, with a Soundcraft 762 24 track tape 

has also chosen a number of effecls nés such as the mcredible Lexicon PCM70 digital effects processor with dynamic MIDI, the Yamaha SPX90 multi effects | processor, a number of Shure microphones, mer, Alesls etc.. etc. . and a pair of Yamaha NSIO monitors to to ail those effects. 

INTELLIGENT 
DE-ESSING 

A number of cutting rooms have recently shown an interest in the Valley People DSP 415 De-Esser, with orders from Townhouse and The Exchange (Sound Clinic). Cutting engineers like the Valley People 415 because, in comparison to other De-Essers, the 415 doesn't compress the signal at any particular frequency to get rid of sibilance, as Kevin Walker explains: "With conventional de-essers you could end 

GRAPED J 
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OTARIS 
No we haven't got some that fell of the back of a lorry! What we mean is that we have supplied quite a lot of Yi" Otari MTR 12s just lately. Obviously, although there is a lot of digital mastering going on. many people still like the sound of Pi" analog. Among the studios who have taken an MTRI2 are: Torch Force, this one complété with autolocator. John Eden at Brook House Studios Adrian Sear at Studio Soundtracks Also available from STIRLING/ITA now, is the Otari MTRI2 Yi" machine with time code. Phone for détails and prices. 

OVERBRIDGE TO 
WALES 

^ Our new STIRLING/ITA Dolby Overbridge | for the Otari MTR90 announced at the AES in ^ March attracted considérable interest and ° quickly made its first two sales - to the same | Company but via différent routes! 
î HTV were the Company who purchased one j STIRLING/ITA Overbridge for their studios in | Cardiff and another for use in their Bristol | studios. 
5 Confusion reigned temporarily in Canfield -a .S lace' witl1 one order coming direct and the • 'n-ough Elliott Bros, of Oxford. o|l° 

Mi ËllJlllI illMM j alliili j sijJllîl | 

10925 14250 

Price L 
, 2250 2450 

frequencies. The 415 is a very intelligent machine which 'looks' for and removes the sibilant 'whistle' at the selected frequency, but leaves the actual programme material intact." Other recent purchasers of the 415 are AudioFX, Phil Fearon's FJR Studios and The 
To avoid holes in your programme matenal give Kevin a call and talk about the Valley People DSP 415. 

STOP PRESS 
ORDERS 

We have recently supplied the following: A Valley People 440 to The Lodge Studios Hilton Sound with an Otari MTR90 for their hire stock Another Otari MTR90 to Sam Therapy Chapel Music with a Valley People Dynamite Rediffusion with an Otari MTRI2 specially modified for use in the production of tapes for their background music Systems, An Otari MTRI2 14" 2 track machine to Strong Room Studios. A pair of Westlake BBSMSs to Scratch Music Gig Sounds with a Valley People Dynamite. 
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AMEK 

STIRLING l.TA EXCLUSIVE PRODUCT PRICE LIST 

Price L 

D.D.A. AMR-24 36 Input 

28 fnput (ALPS Faders) 19850 28 Input (Ftenny & Giles Faders) 21200 28 Input (Automation-Beady) 23157 36 Input (ALPS) 24200 36 Input (P&G) 25875 36 Input (Auto-Ready) 29130 51 Input (ALPS) 31980 51 Input (P&G) 34250 51 Input (Auto-Ready) 38450 Input Module (ALPS) 327 Input Module (P&G) 367 Input Module (Auto-Ready) 473 Stereo Input Module (ALPS) 543 Stereo Input Module (P&G) 600 Stereo Input Module (Auto-Ready) 723 G2520 G2520 includes Audio Kinetics Digital Sub-Grouping System (but not MasterMix Computer). 40/24 57457 56/48 81496 

Amek RM0I Modular Effects System RM0I Rack (for 10 modules) with RS.U. 365 PM0I 4-band Fully Parametnc Equalisers 300 BP0I 2-band Sweep Filter (Téléphoné distortion filter) 285 CL0I Compressor/Ffeak Limiter 260 
AUDIO KINETICS Price £ 

Pacer Pacer including two interfaces for most popular Audio & Video machines 1995 Pacer Pad Remote Controller ^95 MasterMix Amek Angela (Automation Ready) up to 31 channels Amek Angela (Automation Ready) 32 channels + 10361 

DDA. AMR-24 28 Input (Channels only) 16115 

D.D.A. AMR-24 28 Input (Channels & Groups) 2214/ 

(Channels only) 18337 DDA. AMR-24 36 Input (Channels & Groups) 23707 Amek G2520 (AH versions) 6950 
B.S.S. Price L 
DPR-402 Dual Compressor/Ffeak Limiter/De-Esser 615 DPR-502 Noise Gâte 580 Direct Injection Box 76 Phantom Fbwer Mod for D,l. BOX 20 
D.D.A. Price £ 
AMR-24 28/24 Small Frame (110") 28600 36/24 Small Frame (110") 31800 36/24 Large Frame (122") 33100 44/24 Large Frame (122") 37000 
36/32 Large Frame (122") 37500 Input Module 400 Output/Monitor Module 350 Module Blank Panel 12 Fader Blank Panel 12 
LEXICON Price £ 
224XL 10950 
480L 7500 
200 3995 
2400 12000 
PCM-70 1850 
PCM-60 1595 
PCM-41 795 
PCM-42 1100 
Prime-Time II 2611 
Super Prime Time 3600 
480 without LARC 6250 
OTARI Price £ 
MTR-90 II 2" 24 Track Recorder including Remote 32875 
2" 16 Track Pre-wired 24 track including Remote 30040 
2" 16 Track Recorder including Remote 27325 
I" 8 Track Recorder including Remote 21290 
CB-II5 Autolocator 1440 
CB-108 5 Memory Pitch Control (±) 50% 913 
ZA-52J Stand for Remote and Autolocator 185 
MX-70 1" 16 Track Recorder including Remote 13940 
1" 8 Track Pre-wired 16 Track | including Remote 11348 

AMEK TA€i 

Amek Angela Recently restyled. the Angela présents a very ■ ergonomie design to the user and again is a veryP flexible 24 track console with a large number of ■ possible configurations. With up to 62 channel mainframes available, f track working — with full 48 track metering - ■ possible with no compromises. The Angela combines very high build quality i, with a great sound due to the Amek EQ and i-l tremendous flexibility of opération. s 

, 8 Track Recorder including Remote CB-119 Autolocator MX-80 2" 32 Track Recorder including Remote 2" 24 Track Pne-wired 32 Track including Remote 2" 24 Track Recorder including Remote 2" 16 Track Recorder including Remote CBII9 8 Memory Autolocator CB120 99 Memory Autolocator (Parallel Tach) CB120A 99 Memory Autolocator (Sériai Tach) 

21990 I | B 21090 | « 
18550 1 1 74! 1 
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W—BH AH prices quoted are exclusive of VAT and We also sell products from Aphex, Bel. delivery, and are subject to change due to Drawmer, Ampex, Quad, Yamaha, Tannoy, t? manufacturéesincreasesandcurrency 2° o' surcharges. Q i ! Phone for détails. 

STIRLING ITA Ltd. I Canfield Place Swiss Cottage London NW6 3BT England 
Téléphoné: 01 625 4515 

: CONSOLES 

S II: 

TAC Matchless Probably the lowest cost 24 track in-lme console you can buy. with a number of features you would not expect at this price. The Matchless cornes with 8 pannable mono sub groups with a 'splif monitor section, greatly 
We find the Matchless appeals particularly to 

their home studios because they can get the facilities of full-blown 24 track in-line console in i more compact package and at an attractive 

Amek G2520 Extraordinarily high build quality and a 4 band. fully parametnc EQ, (possibly the best EQ in the world), make the G2520 a desk for st demanding studio. AK MasterMix digital grouping interface " ito the console making the G2520 the id cheapest desk to upgrade to full 
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CBI20B 99 liemory Autolocator (Sériai Timecode) T 
MXS050 Sériés B2-II Stereo Recorder {'A") BQ-II4 Track Pecorder (!4") MKIII 2 Stereo Recorder {'A") MK1I1 4 4 Track Recorder Ç/i") MKIII 8 8 Track Recorder {'/i ) CBI02 Transport Remote (ail machines except MKIII 8) CBII4 Transport Remote (MKIII 8) CBIIO Full Remote with Tape Timer CBIIé Autolocator for MKIII Sériés ZA-52L Stand for MX 5050 Machines FfK2B Rack Mount Kit 

MTR-12 MTR-I2-C 'A" 2 Track Recorder 6164 MTR-I2-CT 'A" 2 Track with CentreTrack Timecode Facility 7474 MTR-I2-H Vi" Track Recorder 7828 MTR-I2-I 'A" Track Recorder 7920 ZA-55H Timecode Retro-frt Kit 1485 CBI02 Transport Remote 98 CBIII Transport Remote with Varispeed 216 CBI09 5 Memory Autolocator EG40I Universal Resolver EC-402 Resolver for MTR-12 Sériés MTR-20 MTR-20-S 'A'i 2 Track Recorder MTR-20-S-TC 'A" 2 Track with Centre Track Timecode Facility MTR-20-H 'A" 2 Track Recorder MTR20-Q 'A" 4 Track Recorder DP-4050 Copiers DP4050-C2 (Master Cassette to 2 Slave Cassettes) DP4050-CI (Master Cassette to I Slave Cassette) DP4050-CIM (Mono Version of Cl) DP4050-OM (Open Reel Master) DP4050-Z3 (Add-on Slave for C2. Cl, OM) 

2395 

2995 

4248 
2558 DP4050-Z3M (Add-on Slave for C1M) 2244 

SANKEN Price £ 
1195 CU-41 Cardioid Microphone S-41 Shockmount for CU-41 CMS-2 Stereo Microphone System including: Matrix Box. PSU, 5 Pin XLR Cable CMS-7/7H Stereo Microphone System including; Matrix/RS.U. (Without Headphone Socket), 7 Pin XLR Cable, 3 Pin XLR Cable As above CMS-7/7H with Headphone Socket on Matrix Box/RS.U. 

1850 

1672 
1850 

T.A.C. Price £ 
Scorpion 16/8/2 8TK Mons (Small Frame) 3171 16/8/2 I6TK Mons (Small Frame) 4079 24/16/2 I6TK Mons EQ on Mons (Large Frame) 5670 32/8/2 I6TK Mons EQ on Mons (Large Frame) 6605 28/12/2 24TK Mons 7250 32/16/2 I6TK Mons EQ on Mons (Extended Frame) 7137 36/12/2 24TK Mons & Aux Sends (Extended Frame) 9309 24/16/2 I6TK Mons Patchbay 7492 We can supply custom stands with 19" Rackbays in matching timber for the Scorpion — Please ask for détails. 

I lin i liîîiiiji i iiîiîi i 

Matchless 26/24/2 8 Subgroups 10925 
36/24/2 8 Subgroups 14250 
Matchless prices indude stand, Jackfield and Producers Table. 
TC. ELECTRONICS Price £ 
2290 8 Second Dynamic Digital Delay/Sampler 1985 4 Second Ram Pack for 2290 (Expandable to 32 sec -) 125 
1210 Spatial Expander 735 2240 HS 4 Band 2 CH. Parametric EQ 575 1140 HS 4 Band Mono Parametric EQ 345 1220 2 Band 2 CH. Parametric EQ (300kHz) 265 
TIMELINE Price £ 
Lynx S.A.L. Synchronizer Module 2250 
Lynx VS.I. Synchronizer Module 2450 
Cable Interfaces Ampex 250 
JVC 200 
Mitsubishi 100 
Otari 100 MCI 350 
Sony 250 
Sony 5850 500 Studer 150 Tascam 150 3M 150 
VALLEY INTERNATIONAL Price £ 
PR-2 2 Way Fbwered Rack for 800 Sériés 140 PR-10 10 Way Fbwered Rack for 800 Sériés 450 Kepex II (for PR-2/PR-I0) 329 
Gain Brain II (for PR-2/PR-I0) 329 
Maxi-Q (for PR-2/PR-10) 329 DSP De-Esser (for PR-2/PR-I0) 329 Dynamite (Stereo) 399 Gain Leveller 449 Gatex (4 Channel Noise Gâte) 319 
DSP 415 De-Esser 595 Model 610 Compressor/Expander 770 Autogate 760 Model 400 Microphone Pre-Amp w àth Comp/Exp 429 
WESTLAKE Price £ 
BBSM-4 (pair) 1032 BBSM-5 (pair) 1248 BBSM-6 (pair) 1586 BBSM-8 (pair) 1914 BBSM-10 (pair) 2492 BBSM-12 (pair) 2876 BBSM-15 (pair) 5765 
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On a fer/77... 
In the peaceful Berkshire countryside 
Only just west of London 
Youll find 
One of the best value 
24-track studio facilities 
Anywhere. 

w°sa£raY 

QUALITY - AND ALL THAÏ SHOULD GO WITH IL AT A SENSIBLE PRIŒ. 
AUTOMATED MCI DESK, 0TAR1 MTR90, MTR 12, STUDER, LEXICON, EMT, TANNOY ... 
PACKAGES WITH OR WITHOUT RESIDENTIAL ACCOMMODATION. 
FOR FURTHER INFORMATION RING CHARLIE MARLING ON 

0734 792258 
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Studio A SSL, 40 channels, Studer A800, TLS 4000, Studer A80 '/ï and '/f, Urei Monitors. Studio B; MCI 536, Studer A800, MCI JH110 Urei Monitors. fflKTTV  r  Both studios WT'--. X Eastlake K, , v ' f " Aœusticsond t ' M Jf | jH^I variouseffects Mt? 
Strate copy 

fully equipped kitchen, cook available on ,— . , request, six double rooms inhouse, bath and shower. The studio is situated on a beautiful lake wifhin easy reach of Zurich airport. 
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he place where creativit 

Just ninety minutes from London by road, a 
historié village nestles in the very heart of the 

West Country - the most peaceful, unspoilt 1 ^ v 

countryside in England. 
For a village so small, Beckington boasts 

a wealth of charming old buildings; a pub, 
a 12th-century church, an abbey, a castle. 
But beside the castle stands the most 
intriguing one of ail - a perfectly-preserved 
15th-century Wool Hall. 

For several hundred years, since the 
décliné of the English wool trade, the 
building lias been only a fascinating historical 
curiosity. Then, in 1984, it was brought back to life 
with an entirely new purpose. It became a unique 

residential recording complex. 
The complex is situated on 

the edge of the village, with 
rolling fields beyond, while 
only minutes away lies the City 
of Bath. This rural location is 
perfect; even on a brief visit to 
The Wool Hall you experience 
its calm, creative ambience. 

To fufil its extraordinary 
potential as a studio, the 

designers have combined the essential character of 
the médiéval structure with the very best of modem 
technology. Natural daylight bathes the Main Studio. 
Upstairs, in the oak-beamed Control Room, the 56- 

1 Oj| channel SSL Desk enjoys views of lush, green 
c countryside. In the Programming Room, should 
you require it, there are a host of MIDI-linked 
keyboards, including Roland D50 and Yamaha 
DXY11, controlledby j 
Macintosh computer, i 

A few yards from The i 
Wool Hall itself is a six L 
bedroom Elizabethan 

- T y- 

THE WOOL HALL RECORDING STUDIOS • CASTLE 



ty co-exists with comfbrt. 

farmhouse which has been extensively renovated to 
provide the best in simple luxury. Wlien the average 
stay of a client runs into months, the Farm House 
succeeds in capturing the atmosphère of a home from 
home. Guests corne to regard the house as their own, 

) enjoying total privacy while being catered for by full- 
| time staff. 

» At the end of a productive session in the studio, 
|j relaxation is imperative. How clients unwind is of 

course up to them, but ail take advantage of the 
s superb cooking and the comforts of the 
s accommodation. While résident at The Wool 

Hall, you experience the service of a first class 
hôtel and a premier recording studio - just as if 
they were both within your own home. 

The Wool Hall books only one client at a time, 
ensuring that each receives the undivided attention of 

] the staff and the exclusive use of ail 
the facilities. Outside working 
time, many recreational activities 
can be easily arranged, from clay 
pigeon shooting, canoeing and 
riding, to sky diving and hot air 
ballooning. At nearby Bath, 
shopping is excellent 

I and there are many 
restaurants of character and quality. 

Truthfully, there is only one way to 
appreciate the Wool Hall. That s to try it 
for yourself. Because when you re 
working there the only thing that need 
concern you is your music. And that is 
exactly the way it should be. 

If you are seriously interested in seeing 
The Wool Hall, please contact Pete 
Dolan. He will be delighted to arrange a 
day visit for you - transport to and fr^0^ h(J , ' 
lunch, and the opportunity to sampje die spécial 
qualities of a unique residential studio. 

' 

-•4 

The - Wool • Hall 
EXPRESS ENQUIRY S 
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C3RNER BECKINGTON SOMERSET BA3 6TA TELEPHONE (0373) 830731 
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A UNIQUE FACILITY 

AN IDYLLIC LOCATION 
USA BOOKING OFFICE > LA (213) 8764160 

Soundmill Studio Ltd > Abbots Wood Mill O Heathfield Road Burnham O BUCKS [> SL1 8NY O Tel; (06285) 30130 
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RESIDENTIALS 

The equipment available for hire 
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Pîd yoy choose your 

insurances with the same care 

os you cSid your desk? 
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%: 

Norl'hwood O'NeilUh^'lyînsVancfB^kersTeœ Ey the APRS tô 
their members. , 
See us on the APRS Stand or Call Robin Lowe or Matt Law crd to d.scuss how 
we can help you. [iiLruuâ 

NORTHWOOD O'NEILL 
114/116 Charing Cross Road, London WC2H OJR Tel: 01-240 8811 | EXPRESS ENQUIRY | 141 | STUDIO WEEK PAGE 47 
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THE LEADING INSURANCE BROKERS 
TO THE MUSIC AND RECORDING INDUSTRIES 

CONTACT MARTIN GOEBBELS OR JOHN SILCOCK 

MILLARD HOUSE, CUTLER STREET, LONDON El 7DJ 
TELEPHONE: 01-283 3951 TELEX 8956132 

FAX NO 01 621 0140 
[TXPRESS enquiry I 142 | STUDIO WEEK PAGE 49 
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THE LEADING INSURANCE BROKERS 
TO THE MUSiC AND RECORDING INDUSTRIES 

CONTACT MARTIN GOEBBELS OR JOHN SILCOCK 

MILLARD HOUSE, CUTLER STREET, LONDON El 7DJ 
TELEPHONE: 01-283 3951 TELEX 8956132 

FAX NO 01 621 0140 
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Sarm People Do It Right 

Sarm Studios (West) Limited 

Clients thisyear include: 
Pet Shop Boys * U2 * Tears For Fears 

Level 42 * Swing Ont Sister * Stuart Copeland 
Gary Moore ★ Brian May * Malcom McLaren 

Johnny Hâtes Jazz * Was Not Was 
Curiosity Killed The Cat * Blow Monkeys ★ Act 

Mint Juleps * Roger Taylor ★ Patti Labelle 

Tlm ZTT Building 8/10 Basing Street London W11 1ET 
Téléphoné: 01-229 1229 Fax: 01-221 3374 Telex: 297314 SARM G 

| EXPRESS enquiry I 144 I STUDIO WEEK PAGE 51 JULV'a; 1—   



FEATURE 

MENTION THE name Jlll Sinclair and, de- pending on what part of the music business you happen ta be talking about, you im- mediately think of Sarm Studios, or record company ZTT or Perfect Songs or even Stiff Records. In foct it doesn't seem to matter what part of the industry you are discussing, Sinclair's name is likely to crop up eventually because, as managing director of ail those companies and more, she ranks as âne of the most powerful figures in this changeable industry. However, despite having a finger in so many pies, it cornes as no surprise to learn fhat her own personal favourite is Sarm Productions, the company she set up in 1 975 initially to manager her brother, producer John Sinclair — now an actor — and Trevor Horn, who she has since married. Since then, Sarm Productions has grown and changed with producers coming and going as pro- ducers tend to do, It currently has a rester of seven induding two new faces who joined earlier this year. The list is naturally headed up by Horn, whose first daim to famé was writing and then recording Video Killed The Radio Star, then released as a member of Buggles back in 1 978. Thankfully he soon progres- sed to more sophisticated projects, joining Yes in 1 980 and touring the US with the band. When he returned to the UK he devoted himself to record production and to ZTT — if stands for Zang Tumb Tumm — which was established in 1 983. His produc- tion crédits include producing ABC, The Art Of Noise, Propaganda, Frankie Goes To Hollywood, Yes, Grâce Jones and many more. The rest of the Sarm Productions team consists of Phil Pickett, a songwriter and vocalist who has work- ed extensively with Culture Club and is currently writing songs with BA Robertson and producing artists such as Terraplane, The Jets, Malcolm McLaren and Helen Terry; Julian Mendelsohn who has been mixing, engineering and producing at Sarm Studios since 1978 and whose crédits include Level 42, Peter Gabriel, Elton John, Kate Bush, Scritti Politti, The Pet Shop Boys, King, Killing Joke, Go West and many more; Stephen Lipson, producer, engineer, musicien, writer and Synclavier expert who joined Sarm in 1983 to work with Horn on the Frankie Goes To Hollywood projects and whose crédits include Propaganda, Grâce Jones, Tommy Chase and others; Bob Kraushaar who climbed up through the ranks, starting as a tape op at Marcus Studios and engineer at Sarm. He is now a freelance producer and constantly busy with projects such as The Blow Monkeys, Johnny Hâtes Jazz, The Lift, Brian May, PIL, Mint Juleps and others. Sinclair and Sarm Productions' latest signings are Peter Schwier, on engineer who has worked with Kim Wilde, Slade, Private Lives, Anita Dobson, Carmel, Bad News and others and Herbie 'Maslermind' Laidley, a computer whizz and expert mix mon described by Sinclair as "a law unto himse'f^-— Herbie could turn the 1812 Overture into a 
Wthout doubt, the team Sinclair now has on the books is a formidable lot and she believes ît is her approach to management which has attrocted producers and engineers of such a high calibre. And ifs not as eosy as some people might think, she adds, referring to the number of producer monagement companies which hâve sprung up lately — some with ex-Sarm staff on Iheir books. 
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have?o try and help them pick the n^VrojechJ think^he manager should know the weaknesses of the producer — 
your client in a position where these weaknesserare goma to be exposed/' Sinclair feels if is important not to be dictatorial because producers, quite rightly don't wont to be told what to do. "In the end you can only advise," she says. "If someone really wonts to do a project then of course Ihey have the final say. But what you do is build up a good relalionship with the record company A&R departments so that they think about your producers for relevant projects and don't overlook them." Sinclair feels she has been lucky with Sarm Productions because she has pulled togelher a team of especially versatile people. She adds thaï the best way to build a réputation and a career as a producer is to work on the sedimenl effect, gradually odding projects and tackling différent types of work like dripping on grains of sand. She says; "You are constantly building ail the time and I 
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PRODUCERS/ENGINEERS FILE 
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PUTTING US BACK AT THE TOP 

Thp New Génération Cadac CD1000 Sériés 72 mput 
rnnsole with 48-channel Mastermix Automation 
incorporating 4 band equalisers with ht and lo pass 
filters and 10 auxiliary outputs. 

A superior performance to Schh ...you knowwhat! 
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PR0DUCERS/EN6INEERS FILE 

and A); Dancing In English (S and A); Ray Poster (S); Mark Cunningham Reed (S). STUART EPPS. (P/E). do Complex Management. 45-53 Sinclair Road, London W14 ONS. Tel: 01-602 6351. Crédits include; Ice On Pire — Elton John (A); The Firm (A); Can't Stop Rock And Roll — Twisted Sister (A); Bill Wyman (A); Coda •— Led Zeppelin (A). JOHN ETCHELLS. (E). *•- 
Tek 01-485 4810. Crédits !  Killers — Queen (A); Journeys To Glory — Spandau Ballet (A); Twisting By The Pool — Dire Straits (EP); Minutes - Elkie Brooks (A); Over The Weekend — Nick Heyward (S). 
BENEDICT TOBIAS FENNER. (E). Patti Nolder Management, 182, Holland Road, London W14. Tel; 01 -602 1100. Crédits include: Slide It In — Whitesnake (A); Wolf— Trevor Rabin (A); Give The People What They Wont — Kinks (A); B.LT, — Robin Trower (A); Sympothy — John Miles (S). JOE POSTER. (P). do Création Re- cords, 83 Clerkenwell Road, London. Tel: 831 7132. Crédits include: ' ain (S. A Primai Scream {S and démos); The Loft (S and unreleased A); My Bloody Valenfine (S); The Jasmine Minks (S and A); House producer for Création 
Inc, PO Box 798, L   Tel: 01-676 0376. Crédits include: Edwin Starr {S, remix); 400 Blows (As); Colourbox (A track, remix); Quando Quango (A track remix). GUY FLETCHER. (P). do Dennis Muir- head, PO Box 14. London SW5 0DP. ■e Cî 3 "3 8029 Crcdiïs ne .de The Européen Suite (A); Drama (A). NICK FROOME. (P/E). do Sarm Pro- ductions, 111 Talbo» Road. London W11 2AT. Tel: 221 5101. Recenl cré- dits: It Bites, Mint Juleps, Melon, Level 42. 

Wolfgang Press (A); Peter Murp'hy (S and A); Graham Lewis (S and A). 
PASCAL _. field Road, L    (P)s Stables, 65 Colet Gardens, S.  Court, London, W14 9DN. Tel: 01-533 0887 or 01 -741 3284. Crédits include: Dore To Dream — Viola Wills (S); Blow Monkeys (S); Julian Cope (S); Close Lobsters (Ss), Faze One (S). PETE GAGE (alias Mickey Mutant). (P/ E). 47 Prout Grove, London NW10. Tel: 01-450 5789. Crédits include: Joan Armatradinq — Bock To The Night (S and A); Restfess (S and A); Meteors — (S and A — including Wreckin Crew etc); Tony Jackson — Summer Groove (S); Demented Are Go — Freenzy (S and A). JOHN GALLEN. (E). Blue Print Man- agement, 81 Harley House, Marylebone Road, London NW1. Tel- 01-486 8794. Crédits include: True Colours — Go West (S); Dancing On The Couch — Go West (A); Junior (A); Giant — The Woodentops (A). ROD GAMMONS. (P/Writer/ Arranger). 38 Wilberforco Road, Briqh- stone, Isle Of Wight PO30 4BD. Tel- (0983) 740916/740258. 24hr ans ser^ vice 01-734 5750, Telex; 86626 MYNEWS G. Exclusive Mamt- Haze & Promotions. Crédits include: Amanda Scott — Lies (S); Sadie Nine — Lef's V/ork If Ouf (S); VHP — Love In The Night (S); 9th Street Heroes — Feel It (5); 9fh Street Heroes — The Proyer 
STÉVEN ROBERT GLEN. (P) 33 Bur- rord Road, London NW6. Tel; 01-794 7661. Crédits include: Racey (S); T Birds (5 and A); Liquid Gold (S); Tar- racco (S and A); Sinilta (S). TIM GORDINE (P). do The Gor-Mac A/usic Organisation, Suite 231, Canalot Production Studios, 222 Kensol Road, London W10 5BN, Tel: 01-960 7679/ 6372, Crédits include: Scarlet Rhythm 
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dorTsWH^Tel: 01 -35f 4333. Crédits include: Look Away — Big Country (S); Teacher — Big Country (S); Under A Raging Moon — Roger Daltrey (S); New England — Kirsty MacColl (S); The Crossing — Big Country (A). NICKY GRAHAM. (P). do Dennis Muirhead. PO Box 14, London SW5 6DP. Tel: 01 -373 8629, Crédits include: Miss This Tonight — Matt Moffitt (S and 
NIGEL GRAY. (P). do Nigel Gray Pro- ductions Ltd, 70 Kingston Road, Leath- erhead, Surrey, KT22 7BW. Manager; Mike Cobb. Tel; 0372 379444. Crédits include: The Police (4 Ss & 2 As — Ju Ju/Kaleidoscope Once Upon A Time The Singles); Latin Quarter (S — Radio Africo); The Lotus Eaters (S — First Picture Of You); Godley & Creme (A — Hist . Vi. v'o i JEREMY GREEN. (P/E). 132 Liverpool Road. London NI 1 LA. Tel: 01-609 8978. Crédits include; Feelabeelia — Bom Into Madness (A); Topper Headon — Waking Up (A); Fun Boy Three — Waiting (A); Créatures — Right Now (S); Colour Field — Sorry 

JOHN GREENSLADE. (P/E). 61 Burnt- house Lane, Exeter, Devon, EX2 6AZ. Tel: 0392-57880. Crédits include: Sweeney (S); Mike Scott (S), Ginger Walker ^(A); Painîbox (S); Silent 
NICK GRIFFITHS. (P). DodgyProduc- fions, 1 Prince Of Wales Passage, 117 Hampstead Road, London NW1 3EE. Tel: 01-388 8635. Crédits include: The Skids — Joy (A); Roger Waters (A); Pink Floyd (A-E); Jakko — Judy Get Down (S); Still Life — Passion Play (S). 

PETE HAMMOND. (P). do PWL Re- 
Street. London SE! 1QL. Tel: 01-403 0007. ^.re^l,s 'jc'ude: Mel & Kim, 
Chrîstians, Latin Quarter (ail mix). MARTIN HANNETT. (P). do Music 
West Didsbury, Manchester, M20 8UU. Tel: 061-445 3337. Crédits include: Closer — Joy Division (A); The Correct Use Of Soap — Magazine (A); Electric- ity — OMD (S); Spiral Scratch — The Buzzcocks (EP); 11 O'Clock Tick Tock — U2 (S). PAUL HARDCASTLE. (P). Ronsomes Dock, 35-37, Parkgate Road, London SW11 4NP Crédits include: Nineteen — Paul Hardcastle (S); Just ForMoney — Paul Hardcastle (S); Don'» Waste My Time — Paul Hardcastle (S); Now That We've Found Love — 3rd World (S); You're The One For Me — D Train 

HARD TIMES PRODUCTIONS. (P/E). Hard Times Productions, 6 Emerson Street, London SE1. Tel; 01-928 8345. Crédits include: Hard Times (A); John Harrison (A), Local Hero (S); The Enid (S), House Of Cyn (S): COLIN D HARRIS. (P). do Starline Productions, 58 St Helier Avenue, Mor- den, Surrey SM4 6LF. Tel: 01-640 1286. Crédits include; Have You Got My Number — Chaser (S); Da' Me O Teu Amor — Ana Holly (A); Let's Go For Walkies — Barbara Woodhouse Theme (S); A Touch Too Much — Patri- cia Law (S); No Hard Feelings — Pas- 
PETE "Q" HARRIS. W/P/Fairlight Operator. do Zomba Management, 165/167 High Road, Willesden, Lon- don NW10 2SG. Tel: 01-459 8899. Crédits include: Co-wrote and co- produced Touch Me by Samantha Fox plus tracks on Samantha Fox and Ruby 
SIMON HARRIS. (P). do Chris France, 22 Hanv/ay Street, London W1P 9DD. Tel: 01 -631 3846. Crédits include; Jack Your Body — Steve Silk Hurley (5-Ro- mix); Turn It Up — Conway Brothers (12" S Re-mix); The Show — Doug E Fresh (S-Re-mix); You To Me Are Every- 

thing — The Real Thing (S-Re-mix); 
Club (S-Re-mix). PH1L HARRISON.^(P). Patti Nolder 
cUWlTTel; 01-602an 00° Crédits include; She Grew Up — Jake Burns (S); Radio Silence — Primary (S); Every- body's Got To Learn Sometime — Kor- gis (S); Dumb Waiter — Korgis (A); 
 Tel: 01-351 4333. Crédits include: Pete Wylie (A), Sophisticated Boom Boom — Dead Or Alive (A); Spear of Destiny (A); Clare Grogan (S); Academy (S). LIAM HENSHALL. (P). Smoothside Ltd, 150 Goldhawk Road, London W12. Tel: 743 9313. Crédits include; King — Won't You Hold My Hand Now (S); Terraplane — Black And White (S and A); Hello Sailor — Reunion Album (S and A); Suze De Marchi — I Love A Man In Uniform (S); Baby Go Boom — Boby Go Boom (S and A) ROSS HEMSWORTH. (P) 23 Priory Road, W, Croydon, Surrey CR0 3QZ. Tel; 01-684 6462. Cred.ts include; Toytown Gamblers (S); Samantha Batt (S); Billy Nash (5S); Kathy Vincent (2Ss, A); Trax (S). 

ANDY HILL (P). Big Note Music Productions, Comforts Place, Tan- dridge Lane, Lingfield, Surrey. Tel: 0342 893046. Crédits include: Bucks Fizz (S and As); Owen Paul (S); Amazulu (S); Jeb Million (S); Sister of Mercy (A). 

cey Street, London, NW1. Tel: 3733. Crédits include; Heart And Soul — The Grip (A); Terry Jones — Film — Personal Services Steve Harley (S); (A); Meanmg Of Life — Monty Python (A); Last 12 Monty Python Albums, LAURIE JAGO. (E). do FJR Produc- tions, 1 Herbert Gardens, Willesden, London NW10 3BX. Tel: 01 -963 8870. Crédits include; Phil Fearon & Galaxy (A&S); Pepsi & Shirley (of Wham!); Dorothy Galdez (S); Marc Reed (S). STEVE JAMES. (P). Multi Media, 22 St Peter's Square, London W6 9NW. Tel: 741 1511. Crédits include: Here Cornes The Man — Boom Boom Room (S); e (A); \ Blind Fury (A); Toyah (A). CHAZ JANKEL. (P). 249 Kensal Road, London, W1. Tel: 01 -969 3739. Crédits include: lan Dury (3 A&Ss); Alexei Sayle (&S), Earons (S); Tremaine Haw- kins (S); Ai No Corrida — Quincy Jones (S). JEFF JARRATT. (P). do Claude Happer Production Ltd, 21 Napier Place, Lon- don W14 8LG. Tel: 01 -603 9261. Cre- dits include: Classic Rock — LSO (A); Visions — LSO (A); Images — LSO (A); Hooked On Classics — RPO (A); Inspir- ational Choir (A). J J JECZALIK. (P). Polar Union, 119- 121 Freston Road, London W11 4BD. Tel: 01 -243 0011. Crédits include; Art Of Noise (S&A); Pet Shop Boys (S); Stephen Duffy (S); Duane Eddy (A). FEMI JIYA. (ËT do Worlds End Man- agement Ltd, 134 Lots Road. London SW10. Tel: 01-351 4333. clude: Sîmply Red (A/S); 

The Clock Cornes Down The Stairs (A); The Inspirational Choir — Hinhcr and Higher (S). 9her 
GARY LANGAN. (P), do One Man- agement, Suite 9, The Power House, 70 Cniswîck High Road, London W4 1 <;y Tel; 01-994 4422. Crédits include^ Spandau Ballet — Through The Barrit codes (A), Billy Idol — Whiplash Smile (A-Mix); Billy idol (S-Mix), Belouis Some — Current LP (A); Art Of Noise — Invisible Silence (A); Art Of Noise — Paranoimia (S). CLIVE LANGER. (P). Westside Studios Olaf Centre, 10 Olaf Street, London Wll. Tel; 01-221 9494. Crédits in- clude; Absolute Beginners (Ss and A)- 
ssr&aawswt Dexys Midnight Runners (Ss and A) LAURIE LATHAM. (P). do John Reid, Renegade Productions, 2nd Floor, 145 
437-2777. Crédits include; No Parlez — Paul Younq (A); The Secret Of Asso- ciation — Paul Young (A); Bring On The Dancing Morses — Echo And The Bunnymen (S); Don't Stand So Close '86 — The Police (S); Forgotten Town — The Chieftans (S). NICOLAS LAUNEY. (P/E). do One Management, Suite 9, The Power House, 70 Chiswick High Road, London \i/j trvy ■ . The Swing — 

TONY HILLER. (P). 110 Westbourne — Meat Loaf (A); Àrmoury Show (S); — meat uoat (AJ; Armoury bhow (S); (A); Ked botls In Ihe Sunset — Midnight Eugénie Arrowsmith (A); Paul Jackson Oil (A); Flowers Of Romance — P.I.L. 
clude: Andy Williai..- v .„   hood Of Man (Ss and As); EastEnders (A); Harry Secombe/Moira Andersen (A); England World Cup Squad [S/A). PETE HINTON. (P). 9 Hill Court, Wimb- ledon Hill Road, London SW19. Tel; 946 6489, Crédits include: Saxon — Wheels Of Steel (A); Saxon — Strong Arm Of The Law (A), Pendragon — Fly High, Fall Far (A); Démon — The Un- expected Guest (A); Deathwish — Edge of Damnation (A). TREVOR HORN. (P/E). c/o Sarm Pro- ductions, 111 Talbot Road, London Wll 2AJ. Tel: 221 5101. Crédits in- clude: Mint Juleps, Frankie Goes To Hollywood, Yes, Grâce Jones. HEIN HOVEN. (P). Multi Media, 22 St Peter's Square, London W6 9NW. Tel- 741 -1511. Crédits include; Circus Cir- cus Circus (S); Truth (A); Flesh For Lulu (A); The Damned (S); Stray Cats (A). JOHN HUDSON (E). Mayfair Record- ing Studios, 11 a Sharpleshall Street, London NW1 8YN. Tel: 01 -586 7746. Crédits include: Break Every Rule — Tina Turner (A); Silk And Steel — 5 Star (A); The Boy From Nowhere — Tom Jones (S); Hunting High And Low — A-Ha (A); Soundtrack For Private Dan- cer tour — Tina Turner (live video). CHRIS HUGHES. (P), c/o Amusements Ltd, 4 Marlborough Crescent, London W4 3DT. Tel: 01-994 7556. Crédits include: Songs From The Big Chair — Tears For Fears (A); The Hurling — Tears For Fears (A); Rie Ocasek (A). 

Beloved (Ss P); The Railway Children — Brighter (S P); That Petrol Emotion — Babble (A) and Big Décision (S, E). CHRIS JONES. (P). c/o Suite Sixteen, Kenton Street, Off Drake Street, Roch- dale, Lancashire OL16 1SN. Tel; (0706) 353789. Crédits include: Angels & Sin- ners — Colour Field (A) (co-produced); Love Will Tear Us Apart — PJ Proby (S); Aima Mater — The Stockholm Mons- ters (A); Gift Of Life — The Mem- branes (A); Let Them Eat Bogshed — Bogshed (A). JO JULIAN. (P/E). c/o Smallwood 

Stevens (S); Showaddywaddy's Greatest Hits (A); For Your Love— Four Tops (S); Take One — Shakin' Stevens (A); First Cu» Is The Deepest — PP 

ANDY  World Co. 18 Crofton Road, SES 8NB, Tel: 01-703 7677.   clude: Jhe Wall — Pink Floyd (A-E);  / • Dream Academy (A-E); Journeys To Glory — Spandau Ballet (A-E); Steps In Time — King (A-E); The Pros And Cons Of Hitchhiking 

KELLY. (P). c/o One Manage- .Suite 9, The Power House, 70 Chiswick High Road, London W4 1SY. Tel; 01-994 4422. Crédits include: The Damned — Anything (A); The Damned — Eloise (S); Fruits Of Passion — Kiss Me (S); Kenny Rogers (A); Art Gar- funkel (A). PETER KER. (P/E). 23 High Hill Ferry, London, E5 9HG. Tel: 01-806 5258. Crédits include: Bay City Rollers (S and A); The Motors (S and A), The Head- boys (S and A); Eddie & The Hot Rods (S and A), Bram Tchaikovsky (S and A). CHRIS KIMSEY. (P/E). c/o Robert Hors- fall, Lee, Thompson & Horsfall, Green Garden House, St Christophers Place, London W1M 5HD. Crédits include: Marillion — Misplaced Childhood (A); Killing Joke — Long Like Blood (A); Rolling Stones — Undercover (A); Rolling Stones — Tattoo You (A); Cac- tus World News — Urban Beaches (A). NEILL KING (P/E). 66A Penwith Road London SW18 4QD. Tel: 01-874 9744. Crédits include: The Smiths (A and S); Spear Of Destiny (A and S); Shakin' Stevens (A and S); John Hiatt (A and S); A-Ha (A). BOB KRAUSHAAR. (E). c/o Sarm Pro- ductions, 111 Talbot Road, London Wll 2AT. Tel: 221 5101. Recent cré- dits: Blow Monkeys, Johnnie Hatos 

(A). MARTIN LAWRENCE. (P/E). Révolu- tion Studios, 11 Church Road, Cheadle Hulme, Cheadle, Cheshire SK8 7JD. Tel: Michèle on 485 8942 Cred^s rc ude Godley & Creme (A&S) — (P&E); Barclay James Harvest (A&S) — (P&E); Icicle Works (S) — (P&E); Sad Cafe (A) - (P&E); Colourcode (SP&E) JOHN LECKIE. (P). do Dodgy Produc- tions, 1 Prince Of Wales Passage, 117 Hampstead Road, London NW1 3EE. Tel: 01 -388 8635. Crédits include: Sim- ple Minds (4 As); XTC (5 As), The Fall (2 As); Bill Nelson/Red Noise/Be-Bop De Lux (9 As), The Woodentops — It Will Corne (S) ADRIAN LEE. (P). c/o World's End Management Ltd, 134 Lots Road, Lon- don SW10. Tel; 01-351 4333. Crédits include: Heavy Pettin* (A); Power (S); Lorna Wright (S); Space Monkey (A). RON LEE. (P/E). Swoop Records, Ste- wart House, Hillbottom Road, Sand In- dustriel Estate, High Wycombe, Bucks. Tel (0494) 36301. Crédits include: l'm Only Lookin — Daniel Boone (A); Rock & Roll Revival — Elmer Goodbody Junior (A); Hitman — Emmit Till (A), Live Music — The Chromatics (A); Mood Music — RCB Band (A). COLIN LEGGETT . (E). c/o No- 
Road, Chiswick, London W4 5HP. Tel: 01-994 1956, Crédits include: Sanctu- ary — The Passions (A); Début Album — It's Immaterial (A); One Nation — Masquerade (S); Fascîst Groove Thang 

14. London SW5 0DP. Tel: 01-373 8629 or 01-221 1587. Crédits include: Dr And The Medics — Spirit In The Sky (S and A); Heaven — Two People; Blon- 

HD. Tel; (0392) 56979.' Crédits include: Trash (A); 5 And The Orange (S+12"); Belief & Relief {S+1 2"); The Playthings (S); Tom — Sun (S+12"). DEE LONG. (P/E). Patti Nolder Man- agement, 182 Holland Road, London W14. Tel: 01 -602 1100. Crédits in- clude; 3:47 E.S.T. and Hope — Klaatu (A; Da Da — Alice Cooper (A); Love In 
le (A). 



J^BQjW^RS/ENGINEFtK FILE 

SE EN^. ""'iy Street, LondonWlV ïloor-'f0OM37 1958, Crédits in- 
Jt'18 |an Poster (S). Sides,p/E) Swoop Records, Ste- ^ Hos c HilIbotlom Rood Sond Ind. r" Hioh Wycombe, Bocks Tel: Esl"'';, oAnni. Crédits include- Chil- 

E.=œa-=s dens, London W8 6TQ Toi. m on 2252. Crédits include: Slvle cli!. m 
FI1' Pm (A'; Grandmasler Flash (A); Hollies (S); Randy Edelman 

Jren Til IAI, Phobias Hi|inf" rica Girls — Hush (A): The nîic -Chromotics (A). SpïËN LIPSON. (P/E|. ç/o Sarm S j tons 111 Tolbot P°ad. L0^0" Prn OAT Tel- 221 5101. Crédits in- ,1 Frankie Goes To Hollywood, Tomm* Chase, Grâce Jones, Prop- 

'"VBMART'N. (E). c/o Dennis Muir- nead, KU Box 1 4, London, SW5 Onp ^0J.-373 8629 Crédits încludeiThe Wedding, Slmg, Paul Fox, Blue Vonq — Sondy Stewart, Queen. M 

ZCF|MARJ1rELLI-,P)-C/oTon9Hal1- 

^ent Sfhe Power House, 70 Hioh Rood, London W4 tSY. M.!ol-994 4422. Crédits include: The Le intarled (Al Juhan Cope — 

i i 7'. . ~ ' ,7^0- ^.reans include: A LiHle Spice — Loose Ends (A); So Where Are You — Loose Ends (A), Crazy And Lel Me Be The One — 5 Star (S); Hide And Seek — 5 Star (S); Pride And Passion — Stéphanie Mills 

n n . - iMuiuoe. uimpiy tsea - R Red Box (SR-P/E); Eosterhouse - Contenders (A-P/E): Durulli Column - Anolher Selting (A-P/E|; The Smiths - This Chorming Mon (S-E); New Order — Movement |A), ROY NEAVE. (P/E|, c/o Fairview Music Greal Gulter lane, Willerby, Hull, North Humberside Tel: 0482 653116. Crédits include: Red Guilars — Good Technol- ogy — (51; Slow To Fade (A); Toy Dolls (S and A); Sisterhood Gift (A); James Ray & The Performance — Mexico Sundown Blues (S); Tokyo Blade — Night Of The Blade (S and A). 

(Aunix); 'Fehouse — Mr Big (S-7-inch & 
DAVID1 LORD. (P). c/o Mark Thomp- Fccenlric Directions, 294 Holloway M london N7. Tel: 01 609 1575. Credils include; Measure For Mcasure _ Icehouse (A); The Big VVheel - XTC (A); Fourth Album — Peter Gabriel (A); Kiiiing Moon — Echo And The Bunny- iren (S); Love Is A Wonderful Colour — Icide Works (S). STEVE LOVELL (Writer/P). c/o Zomba Monagemenl Lld, Zomba House, 165- 167 High Road, Willesden, London W102SG. Tel: 01 -459 8899. Crédits indude: Co-produced 

RODDY MATHEWS. (P). Productions, 1 Prince Of Wales sage, 117 Hampstead Road, London NW1 3EE Tel: 01 -388 8635, Cred.ts include; Roland Rat — The Cassette Of The LP (A); The Troggs — Black Bottom (A); Adu — Human To Human (A); 

Thames Ditton, Surrey ....     01 -398 6413. Credils include; Bill Nel- son (A and S); A Flock Of Seagulls (S); 'x (S); T »s (A); Y Takahashi (S). BRYAN "CHUCK" NEW. (P/rem.x E). c/o Zomba Management, Zomba House, 165-167 High Road, Willesden, London NW10 2SG. Tel: 01-459 8899. Crédits include: (P) l'm In Love by 
JULIAN MENDELSOHN. (P/E). c/o Sarm Productions, 111 Talbot Road, London W11 2AT. Tel: 221 5101. Ré- cent credils: Level 42, Pet Shop Boys, 

tuby Turner (P) plus Ire ly Millie Jackson, Rut 
ABC, Mental As Anything. 

M Sea- 

ROBIN MILLAR. (P). Multi Media, 22 St Peter's Square, London W6 9NW. Tel: 741 1511. Crédits include; Seer —^Big 
(A); Promise and Diamond Life — Sade (As); Colin Hay (A); Everything But The Girl (A). q;jlls, Charmschool. ANDY LOVELL. (P/E). 60 Castlewood Drive, Eltham, SE9 IND. Tel: 01-319 0152. Credils include: Dead Or Alive (A&S); Deep Purple (A); Lewis Sisters (S); Barbara Dickson (A); Blinding Tears (A&S). NIGEL LUBY. (E). c/o No Nonsense Productions, 8 Cleveland Road Chis- wick, London W4 5HP. Tel; 01-994 1956. Crédits include: Tomato — Yes (A); Moonlighl Shadow — Mike Old- field (S) Crises - Mike Oldfield (A), Slrength — The Alarm (A); Spiril Of 76 

RAFE McKENNA. (P/E). The Burgess World Co, Ltd, 1 8 Crofton Road, Lon- don SES 8NB. Tel: 01-703 7677. Cré- dits include: The Adventures (A&S's); Trashing Doves (A); UB40 (A&S), 

, Ruby Turner and I Moe Dee. Billy Ocean's Love Zone (E) album and Whodini's Escape and Bock In Black (E). DEL NEWMAN (P). c/o Richmond Management Ltd, 1 Richmond Mews, Dean Street, London, Wl. Tel: 01-439 6924. Credils include: Barbara Dicbon (A&S); Paul Nicholas (A); Ovation — The Best Of Andrew Lloyd Web- ber (A). KEITH N1CHOL. (P/E). Impulse Studios. 71 High Street East, Walsend, Tyne 

Smail Town Eléphants — \ Ice (S); Blow Monkeys — Mon At The End Of His Tether (S/E). 

Wear NE28 7RJ. Tel: (091) 2622499. Credils include; Venom — Possessed (A); Lan Blevins — Smile With Us (S — Commonweallh Games Theme); David Behennah — Emolional Refugee (A); Tysondog — Crimes Of Insanily (A); 747 Slip Away — Floating Worid Re- 

- The Alarm (S). JOHN LUONGO. (P). 322 West 57th Street (Suite 44F) New York, NY10019, USA. Tel: (212) 957 8397. 

CRAIG MILLINER. (E), 3 Haslemere Road, Winchmore Hill, London N21. Tel: 882 1247. Crédits include: Moha- vishnu Orchestra (A); UPT® Igrisma (llalia c 

Crédits include; Belinda Carlise and [reda Pane (S - Band Of Gold); Mummy Çalls (A — Mummy Calls); 

   A);' Evelyn 1 — Hi Energy (S); Peter Gabriel — Tour Of America. KEVIN MOLONEY. (P/Eh agemenl, CW Centre, 10 Obf Street, 

PHIL NICHOLAS. (W/P/Fairlight, . ator). c/o Zomba Management, Zomba House 165.167 High Road, Willesden, London NWtO 2SG. Tel; 01-459 8899. Credils include, Lulu's Shout (P) plus tracks " " ' 

rn (A — King Of Stage); J™y Burton (A — Souvenirs). GARY LYONS (P/E). c/o Mode In Plas- ui n'' 50, ? Calédonien Road, London N) 9DX. Tel: 01-833 1618/9. Credils «ude: Rolling Stones — Tattoo You W); Foreigner (A); Aerosmith (A); Gene Loves Jexebel (A); Saxon (A). 

Lonaon »». i .... 01-727 1469 Credils include: Macalla - (AE); in A l.felime - Clannad/Bono (S); Wde Awake In America — U2 (A) Unforgettable F.re - U2 (S); Comsat a i- _ rA — nnre eased). 

p,us — Samantha Fox': Touch Me and Willesden Dodgc 
GlLeNORTON. (P) c/o John Reid^Rjî- negade " ' ',"J 

Angeîs— (A — unreleased). DOUGLAS MORRIS (E)- ao mu Chocolaté Faclory Studio, 122 Ne Cross Road, London SE! 4 5BA. Tel. oj -635 9113. Crédits include; Gle„n& 

GAVIN MACKILLOP. (P/E). c/o J-.   ,enl), 66 Perrers 
JS _ Sex For The Disobled 

î»™ Daines (Monagemenl), 66 Perrers ™ad, London W6. Tel- 01 -748 3853. u ™1 melude: Do Re Mi — Domeslic normony (A); Huniers & Collectors """"an Froilty (A); Shriekback - ' S"rail17 Wi Shriekback - Biq Music (A); General Public - Ail Vtv0^
e "t110' Deutschland — 

S ^CFHERSON. (P/E). Révolu- Hnlm c,os' 11 Church Road, Cheadle fc^ckport SK8 73D. Tel: Michèle hari H8942- Credils include: Corey (A) "îc» Offence & Fields Of Fire 
(f^Townshei?-Life To'ufe (S)"- Monkeys (PSk_ 
feiANn^JR- lp>.53 Northway NW11. AneM 4225. Credils include: Onlvn ^ Another Planel — The (A); Anoî!5 (S

D
and As); The On|y 0nes 

(A); RUl?pervreHy Foce - Mike Scott (S) for Your Love — Elkie Brooks 
hbËs (E), c/o FJR Produc- 
C^iNW^BXGaTâeSt9^8le88d7eS: IS&A). Phil Fearon & Galaxy '0lo'w;ifSl & Shirley (of Whaml) (S); Gafee, (A); Chris Paul (S); Dorolhy 

One Notion Under A orç par|.ament. 
S..— Track (S). ADAM MOSELEY (P/Ej. o-o Burgess World Co. 18 Crofton Rood Lo SES 8NB. Tek 01-703 b|oïv ^il^Sl DiaginYour Scene- 

wxiuiu Street, London, Wl. T 437-2777. Credils include: Bom Sondy Devolional — The Triffids (A); BoalTo Bouuia — Martin Slephenson and The Daînlees (A); Throwing — Throwing Muses (A); Tell God I m Here _ Hurrah! (A); Océan Ram — Echo And The Bunnymen (A). STEVE NUNN (E), Transallc.nl,c ogement, Greenhouse Shjd,os 34-38 Provosl Studios, London NI 7NG. Tel 01-253 7101. Crédits include. Mekons (A), Primai Scream (A); Stingrays (A and S); My Bloody Valen- line (A); Bill Bang Pow (A|. STEYE NYE. (P). do John Burgess 
Hac^L^ndon wTn69AF. Tel: C)T-408 
jaoan ,m,; iv.vv— 'clannad (A); Your Mind — Bryan Ferry (A); Jam- boree — Guadalcanal Diary; Crazy 

NEIL O'CONNOR. (P/E). c/o Pacific nTiQB. fel^bl-SOO People Ss .. _ cmil« Monkeys (POJ; cn9y' j, Twe|hh The Blow Monkeys (t I d s). Night (E II/* Tn Me (5-E). 

*mss!gs* /SI: Former s Dau< 
HUGH MURPHY.JP). ^0

0
od

8arSndon 

4465 Crédits1 inHude: Two Peopte ps d À-PI- Hazel O'Connor — Smile ?$), ShLn Townshend (A;Pk Steve Wobb (A-P); Modem Enghsh (A-P); Adam Bomb (55 and A-P). 
PAUL STAVELEY p'DUFFY (Pl. c/o John Noël Personal Man- Sec'he4s9hirRee9WAlR40ldRUA',Tl 
^dlt2fn^-Swin|O.Sis.er 
ir/'fh^CaTI'sif'johnB"^^; Was Not Wos (S) 
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P R 0 D U C E R S 
TOP 10 

Narada Michael Walden 
2 Sonny Roberts 
3 Mike Leander 
4 Glyn Johns 
5 Richard James Burgess 
6 Madonna/Patrick Léonard 
7 Calvin Hoyes/Mike Nocito 
8 Buster Pearson/Michael Jay/John Hudson 

STUDIOS 
TOP 10 

1 Westwood One Mobile, Louisiana State University, USA 
2 Remaximum, London   

4 Quad, New York, USA 
5 Turn Up Down Musit, UK 
6 Eden, London 
7 Sarm West, London 
8 Galaxy, Los Angeles, USA 
9 Select Sound, Knebworth, Herts, UK 

10 Westland, Dublin, Eire 

E N G I N E E R S 
TOP 10 

1 David Frazer 
2 L. Lewis 
3 Ed Barton 
4 Glyn Johns 
5 Frank Roszak 
6 Michael Verdick 
7 Peter Wade Schweir 
8 Andrew Boland 
9 Greg Dromon 

10 David Ogrin 
Criteria: , , . . . Sales during the month of May, 1987, as calculated by Gallup and collated by Studio Week Research Department. 
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O'DUFFY. |P/E). The Poinl   London NW10 2SE, Tel: 01- 451 3727. Crédits include. Sade - Diamond Life/Promise (A); Fine Young 
(A); The Damned — Anything (A); Paul McCarlney - Venu! 8, Mars (A); Thompson Twins — A Product Of (A); Rolling Slones — vanous (including mtx engineer Honky Tonk Women). EDDY OFFORD. |P/E). do Dennis " ' d, PO Box ■ " 1 ' 

— Catherpaya Cannibals — FYC (A); Everythîng 

W10. Tel: 01-968 3757. C 
Smllcs — Blacidool (A), Cooi On II — The Hearlfixers The Police (S).  ,    - IAN O'HIGGINS (E). Transgalactic Bob Marley And The Woilers (A) Management, Greenhouse Studios, 34- MARTYN PHILLIPS (P/E), 52 Brouncker 38 Provost Street, London NI 7NG. Rood, London, W3. Tel; 993 3544. Tel: 01-253 7101. Crédits include- Crédits include: Swing Oui Stsler (A-E|: New Model Army (A and S); Lords Of Ladies Choice - Funky Sensations (5- The New Church (A); Danielle Dax (As E), Masquerade — One Nation (S-E): and Ss): Sex Gang Children (A); Con- Roy Gale — Up AH Nighl (S-P); Sound "■ ■ --j c.i 2 Motion — Shipwrecked (S-P) 

2624999. Crédits include: War Machine — Unknown Soldier (A); Tysondog — School's Oui (S|, Beggar- man Ail Togelher Now (Al; TR28.20 — doud Nine (S); Shotgun Brides — Ruthless (S) , ^ , IAN RITCHIE, (P). do Worlds End Management Ltd, 1 i don SW10. Tel; 01-351 4: include; Sinful — Pele Wyiie ia/,- uuurr - Big Dish (S); Always Been You - Holly Penfield (S), Hugh Cornwell (A); Roger Waters (A). ; - JOHN A R1VERS. (P/E). do Polar Un- (S 

Madness; Easy Pièces - Lloyd Cole; Little By Little _ Robert Planlt Jolene — Strawberry Swilchblade. - , PETE SCHWIER. (E). do Sarm Produc- tions 111 Tolbot Road, London W11 2AT. Tel; 221 5101, Crédits mclude; 

te Pastels (A); Dead 

■i Road, Cheadle Hulme, Stockport SK8 7JD. Tel; Michelle on 485 8942. Crédits include: Swing Out 
Big Flame — Pop Stars (S) — (P&E); Pleasure Crew — (P&E). SEIGEN ONO. (P/E). c/o LOE Man- agement, 159 Broadhurst Gardens, London NW6 3AU. Tel: 01 -328 6100/ 6215/6228 FAX 01 -624 6384. Crédits include: Sakamoto — Merry Xmas Mr Lawrence (A) — (E); D Sylvîan — Pré- paration For A Journey (A) — (E); Seigen — Seigen (A) — (Arfist/P); Dip In The Pool — S.lence (A) - (P); Lounge Lizards — Big Heart (A) — (P). STEVE OWEN. (P/E). c/o So Manage- ment, 26 Avenue Close, Starbeck, Harrogate HG2 7U. Tel: 0423 886772. Crédits include: Pete Town- shend (A); Hot Chocolaté (S's & A); Hawkwind (A); Kim Wilde (S); Shakin' Stevens (A).. 

(A); Cutting Crew (M), Zerra One (M); Big Suprême (S). M1KE PARKER. (P). Gateway Studio, 1A Salcolt Road, London SW11 6DQ Tel: 01 -350 0340. So Macho — Sinitta 
Gales (co-producer — S); Feels Like The First Time — Sinitta (S — co- producer); Anglia Building Society (composed and P) — TV Commercial; 
STEV^PARKÊCR07p/E)eo'onpiers Ford- Crush, Eden Studios Limited, 20-24 Beaumont Road, London W4 5AP. Tel: 01-995 5432. Crédits include: Rolling *"' — Dirty Work (A—E); Aretha — Jumping Jack Flash (S—E); 

2AT. Tel; 221 5101. Recent crédits; Terraplane. STEVE PIGOH. (P). c/o 4lh Floor, 9 Camaby Street, London W1V 1PG. Tel: 01 -437 1958. Crédits include- Living In A Box (P); Sad Café (P); Average While Band (arranger). TONY PLATT (P/E). Zomba Manage- ment Ltd, 165-7 High Road, Willesden, London NW10 2SG. Tel: 01-459 8899. Crédits include: AC/DC (As); Foreigner (A), Cheap Trick (As); Gary Moore (A and V); Jeff Paris (A). STEVE POWER. (P/E). c/o Zomba Man- agement Limited, Zomba House, 165- 167 High Road, Willesden, London NW10 2SG. Tel: 01 -459 8899. Crédits include: E Samanlha Fox's Do Ya Do Ya and Hold On Tight and (A). E Début album by The Ward Brothers (Siren) and When The Going Gets Tough, The Tough Gel Going by Billy Océan CRAIG PRUESS. (P). 3 Utile Green Lane, Shortheath, Farnham, Surrey GU9 8TE. Tel: (0252) 725800. Crédits include; Océan Deep — Cliff Richard (5); Little Town — Cliff Richard (S); Drifting — Sheila Walsh (S and A); The ~ y Wa ~ ■ *-■" ~ ' ' "" . ..w You  . Cliff Richard (A). JOHN PUNTER. (P). John Burgess, Air Management Services Ltd, 12 Strarford Place, London, WIN 9AF. Tel: 01-408 2355. Crédits include. Street Life — 

PAUL RABIGER, (P/E). c/o Utopia Re- 
Road, London, NW1 8LH, Tel: 01 -586 3434. Crédits include: Phil Saatchi — (A&S); Human League (A); Jaki Gra- 

The" Faîl — FWrted "justice (Â-Pj; ROLAND RADAELLI. (P). c/o The Club (S). 
Microdisney — Everybody is Fantastic Recording Studios, 127 Aldersgc 'A m Street, London EC1A 4JQ. Tel: 01 -250 1910. Crédits mclude: First — SNC (A); Mirage!!! — Mirage (S); Boy— Fashion 
(A-P). NICK PATRICK. (P/E). c/o Worids End 
don SW10. Tel: 01-351 4333. Crédits Shop Video Commercial (S); Action Nol include: Power (S); Carte De Sejou. (A); Alan Bashung (A), Hunting of the Snark (A/E); Alaska Y Dinarama (A), ANDY PARTRIDGE. (P). c/o Paul Bailey, "The Next Best Thing" Produc- tions, 86 Bridge Avenue, London N7 3DJ. Tel; 01 -578 3985. Crédits include: XTC — AH Singles/Albums (co- produced); Peter Bleguad — The Nokes Snakespere (A); Woodentops — Move Me/Well Well (S); Dr & The Medics — Miracle Of The Age (S); China Crisis — Best Kept Secret (S), Thomas Dolby — Urges/Liepzig 1s Colling You (S). JERRY PEAL. (remix E). c/o Zomba Management, 165-167 Willesden High Road, London NW10 2SG, Tel; 01 -459 8899. Crédits include: Willesden Dod- gers; Whodini; Julian Clerc (A), MARTIN PEARSON. (P/E). Seesirasse 91, 8002 Zurich, Switzerland. Tel: 010 411 202 40 77. Crédits include- The Way We See Things — Sam (A-PE); Métal Rendez-Vous — Krokus (A-PE), Macalla — Clannad (A-E); Blue — Double (A — mastering engineer); From Luxury To Heartache — Culture Club (A — 2nd engineer). MIKE PELA. (P&E). Power Plant Man- agement Ltd, 169/171 High Road, Wil- 
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^); Santana — Shango (À); Styx. Londo^WlTsLG." Tel: 01-603 9261'. Crédits include. Classic Rock — LSO (A); Visions — LSO (A); Images — LSO (A); Hooked On Classics — RPO (A); Inspir- ational Choir (A).   ,   ^v...v.v.. TERI REED. (E). do John Trolt, 214 Road, Purfléel, Essex. Tel; 226-2783. ; Road, Brentwood, Essex. Tel: 0277 217667. Crédits include; Mid- nighl (A); When In Rome (A); Pipes Of Jr. Peaco — Paul McCarlney (A); Slephen Produclions, Dllffv lltnmu NJml ... ii-ii 
Productions, 22A / London SE3 0RL. Crédit; Swans (A), Tir include; Trick Or Treol — Fastway (A) — (co P&E); Life — Thîn Lizzy (A) — (co PA.C\. Ir^r, c:,. AA_»__I .1 < . ! 
PETE REYNOLDS. (P). c/o In Time Music, 11 Bellficld Avenue, Harrow Weald, Middlesex HA3 6ST Tel: 01- 428 8067. Crédits include: Chris Guard (S), Charge (S); Spécial Dutios ComPany (A). 

WÉSBWœSfft /*k iA/:ic«n /AV Bobbv Arnott 
n Road, London  ~4BD. Tel: 01-243 0011. Crédits include: Love And Rockets (S&A); Bal- laam And The Angel (S&A); Butcher (S&A); T' " Can Dance (A). TOM ROBERTS. (E/Go-fy 

^6968° Crédits include: Fall Down — Tramaine (S); The Search Is Over — Tramaine (A); Tell Me It's True — lan Poster (S); Missing You — John Waite (S); You Might Be Surpnsed — Roy Ayes (A), PATRICK NICHOLAS ROBINS. (P/E). The Fiat, Andrews Buildings, 67 Queen Street, Cardiff. Tel: 0222 394666. Cré- dits include; Sociétés Rejects (A); Intro- duction To Latin Percussion — Hans Mater (A); Bodywork — Bay City Rol- lers (S); The Heavy Quartet (A); New Génération — Bornsinners (S).PAUL ROLAND. (P). c/o No-Nonsense Pro- ductions, "Charters", Southamplon Road, Cadnam, Southampton, S04 2NA. Tel; 0703 812551. Crédits in- clude; The Blessing — Mirage (A); New Age Dream — Ivory Heat (A), Vision OÎ The Future — Segue (S); Runaways — The Loco's (A); Aim Higher — Blue Guns (A). BEN ROGAN (P). c/o Worldchief Ltd, 132 Liverpool Road, London NI 1LA. Tel: 01-607 5863. Crédits include: Never As Good As The First Time — Sade (AT); Easy As Sîn — Everything But The Girl (AT); Lost Weekend — Monochrome Set (A); Companeros — Working Week (A); Run With You — Midnight (S). FRANK ROSZAK (E). c/o Burgess World Co Ltd, 18 Crofton Road, Lon- don SES 8NB Tel 01 -703 7677. Cœ dits include: Five Star — Silk And Steel (A); Kim Wilde — V.ctims (S); Living In A Box (A); Chakk (Ss), Colonel Abrams (A). ROY M ROWLAND. (E). c/o No- Nonsense Produclions, 8 Cleveland Road, Chiswick, London W4 5HP. Tel: "1-994 1956. Crédits include- " 
Room — Here Cornes The Man (S), Play Dead — First Flower (AP-E); Blind Fury — Out Of Reach (A). • RALPH P RUPPERT. (P/E). c/o Parc Music Ltd, Unit One, Church Works, North Villas, Camden, London, NW1 9AY. Tel: 01 -482 4868. Crédits include: Picnîc At The Whitehouse (A); Jennifer Rush (A-E); Woman In Red (A-E); Dis- covery — Mike Oldfield (A-E); Kalim- badeluna — Boney M (A). JOHN RYAN. (P). Multi Media, 22 Si Peters Square, London, W6 9NW. Tel: 741 1511. Crédits include: Taxi — Ex- 

NWI Tel: 01-485 3733. Credlls in- clude: Tille House Of Ecslacy — Cherry Bombz (S); Suicide Twins (A), Hol Girls In Love — Cherry Bombz (S); Warren Cann (A); Perfecl Daze (A). KEN SCOTT. (P/E). c/o Smallwood Taylor, 1 2 Ogle Streel, London, W P 7LG. Tel; 01 -631 3229. Crédits include. David Bowie (4 As); Superlromp (2 As)- Level 42 (A — Time Colours); Jeff Beck (A — There & Bock); Tubes (A — 
ALAN SHACKLOCK. (P). Mulli Media, 22 SI Pelers Square, London W6 9NW. Tel; 741 1511. Il Biles (A); Under A Raqing Moon — Roger Daltrey (A); Bod Attilude — Meat Loaf (A); Déc- laration — The Alarm (A); Mike Old- field. RAINE SHINE. (E). 1 8a Amhursl Para- 

Crédits include; Ozo Thealre Co (S and A); Lexy (S); Onyeka (A). """"" SAMUEL. (P/E). c/o Dodgy 
3EE. Tel: 01-388 8635. Crédits Gregory Grey — Think Of k); Tina Tun (A); Talk Talk — It's My Life^A); 

K^N Btnt FYA(P/n T Co[nP""/JAl- ugemeni, Olal Centre, 10 Olal Street, KEVIN RIDLEY. (P/E). Impulse Studios, London W1 1 4BE Tel- 01 707 luxa 71 High Street East Wallsend, Tyne Crédits mclude-. Dancin; In The Slrcet - WAnr NE28 7RJ Tel: (091) Jagger/Bowio; Mad No» Mad - 

The Cuit (A); Hipsway (A); Terraplane 
PAUL "DOC" STEWART (P/E) c/o ASP 
Skitzos — Skitzo Mania (A); Loverboys 
STEPHEN STEWART-SHORT. (P/E). c/ o Brian Reza, Trident Management, 17$ St Anne's Court, Wardour Street, Lon- don Wl. Tel; 01-734 9901. Crédits include: Dream Academy (A); Skagar- ack (A); Modem English (A), Fuzzbox (S); Echo & The Bunnymen (S). STEPHEN STREET (SBS Prod). (P/E). 22 Ashleigh Road, Mortlake SW14 8PX Tel: 01 724 5962. Crédits include! Sheila Take A Bow/The Queen Is Dead — The Smiths (S&A); Mighty Lemon Drops (A&S); Robbie Neville (12-inch mix C'est La Vie) Meat Is Murder — The Smiths (A); Because We Love You  Stephen Duffy (A). SIMON SULLIVAN. (E). Mayfair Re- cordmg Studios, 11A Sharpleshall Street, London NWI 8YN. Tel: 01-586 7746. Crédits include: Separate Lives  Phil Collins And Marilyn Martin (S-E wilh Hugh Padgham & Brian Tench); Rain Or Shine — Five Star (S); This Is England — The Clash (S); Same Old Story — Ultravox (S); In The Army Now — Status Quo (A). 

JW,V, , W1   Icehouse (A); Friends Of Mr Cairo — Jon & Vangelis (A); Bladerunner (A); 1000 Mexicans (A — producer). MIKE SHIPLEY. (P/E). 4 Marlborough Crescent, London W4 3 DT. Tel: 01 -994 7556. Crédits include- Heartbeat City — The Cars (A); Tonight She Cornes — The Cars (S); Dog Eat Dog — Joni Mitchell (A), Ben Orr (A); 4th Dimen- sion Deva (A). ADAM SIEFF. (P). c/o D.T.E, The Cot- tage, Rading RG8 9NL Tel: (0491) 671789. Crédits mclude; Pride Of Texas — Gary P Nunn (A); Jelli B Jones (S); Swimming To France (S); Matumbi (S); Vision (A). WILF SMART1ES. (P/E). c/o Hamish Brown Management, 88 Easl Claremont Street, Edinburgh EH7 4JZ. Tel: 031-557 5353. Crédits include: Wet Wet Wet — Wishing I Was Lucky 
(A); Goodbye Mr Mackenzie — The Ratler (S); APB (As). ROBIN SMITH (P): c/o Stephen D.-JJ n___ 44 Bn{ 59  Street,      01-439 1272. Crédits include: Dazz Band (S); Toto Coelo (S); Earth Wind and Fire (AT); O'Chi Brown (PA); Any Day Now (PA). SAM SMITH (P). c/o Stephen Bentinck- 
Street, London^^SHa'reh 0N439 1272. Crédits include: I Love My Radio — Taffy (SR); Don't Kill The Animais — 
Now — Nina Hagen (S); Pocket Rock- ets (PS); Selina (PS). PETE SMITH. (P) c/o John Reid, Re negade Produclions, 2nd Floor, 145 Oxford Street, London, Wl. Tel: 01- 437 2777. Crédits include; The Dream Of The Blue Turiles — Sting (A); Wild Fronlier — Gary Moore (A), Début Album — Curiosity Killed The Cat (A); I Refuse — Hue and Cry (S); Scally Wag Jaz — Thomas Lang (A). 
Road, Chiswick W4 5HP. Tel: 01-994 1956. Crédits include- Telecom — Gary Numan; I Want To Be Your Baby — Natasha (S); Down To Earth — Rain- bow (A); Some Candy Talking — The Jésus And Mary Chain (S); Searching For A Hero — 20 Flight Rockers (S). JOHN SPENCE. (P/E). 20 Churchside, Appleby, Scunthorpe DN15 0AJ. Tel: 0724-732062. Crédits include: Con- tempt & Happy Now — Stiff Kittens (S); The Reptile House — Sisters Of Mercy (EP); Hearis Of Fire — Pauline Gillan Band (A); Journey To Tho Easl — Castanarc (A), International Rescuo 
MARK STENT. (E). c/o Trident Man- agement, 17 St Anne's Court, Wardour Streel, London Wl, Tel: 01-734 9901. Crédits mclude: Hugh Masokela — Tomorrow (A); Périls Of Plastic (A) 

SVEN TAITS. (E). c/o Utopia Records Limited, Utopia Village, 7 Chalcot Road, London, NWI 8LH. Tel: 01 -586 3434. Crédits include: Adam Ant (A); Blow Monkeys (A); The Cuit (S); Phil Saatchi (A); Captain Sensible (S). 
NICK TAUBER (P). c/o Steve Weltman (Mng), Esta Management (351 6977), 35 Nel- - - n Road, New Malden, Surrey KT3 
Crédits include; Toyah (four As, eight Ss); Marillion (two As, four Ss); Deep Purple (two As); Spear Of Destiny (one A, two Ss); Stiff Little Fingers (one A, two Ss); UFO (one A, two Ss). 

TONY TAVERNER, (P/E). c/o Worlds End Management, 1 34 Lots Road, Lon- don SW10. Tel: 01-351 4333. Crédits include; Emerson, Lake And Powell (A); Power Station (A/E); Fantastic — Wham! (A/E); Sanne Salomonsen (A); Blâme It On The Radio - John Parr (S). CAREY TAYLOR. (P&E). c/o One Man- agement, Suit 9, The Power House, 70 Chiswick High Road, London W4 1SY. Tel; 01 -994 4422. Crédits include: The Fabulous Thunderbirds — Tuff Enuff (A); Carroll Thompson (A), Carroll Thompson (A); The Damned — Eloise 12-inch (S). IAN TAYLOR. (E). c/o World's End Management Ltd, 134 Lots Road, Le 
Cars ( l); Bob Dylan (A); 3 O'Clock 
BRiAN TENCH. (P). Big Note Music Productions, Comforts Place, Tandndge Lane, L.ngf.eld, Surrey. Tel: 0342 893046. Crédits include: OMD (A; Heaven 17 (A); Thompson Twins (S); Limited Warranty (A); Bee Gees (A 
PHIUP TENNANT. (P/E). do Pacific Managemenl, Pacific House, Vole Rood, London N4 IBQ. Tel: 01-800 4465. Credils include: The Truth (5-P|, Shalomar (S); Then Jerico (S); Simon Townshond (P); Steve Webb (P| THE QUICK. (P). do World's End Mon- agemenl Ltd, 134 lots Rood, London SW10. Tel- 01-351 4333. Cred-ls in- clude; Deon Estus (S); Girllalk SL Haywoode (S); Endgames (A); Blo -JO (S). CRAIG A THOMSON. (E). ou ■- Nonsense Produclions, 8 Clevelona Road, Chiswick W4 5HP. Tel: 01-994 1956. Credils include; Pyromania - Def Loppard (A); Under Tho Blode -- Twisted Sister (A); Markel Square Heroes — Marillion (5); Naz Non And The Nightmc DoH- 
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. nriude- Robbie Nevil (A); Simon F MIKE VERNON jjî|]S-Hollywood Beyond |S); Quick (A); w" 'ÎL 
Bie jimon r iviike VERNON ici ^ Boyond (S); Quick (A); ^°°d. WollonOn-Thomes, SurreTlcm Poim'ln27^'CiedilS include: Elain0 KIT WOOLVEN. (P/E). 47 Cireen lone, and S) Deff Lcppard (S and now A); 

IP) Hoeqalidsqatan ctd P!?^221727' n B^ab' h p t'T'ï1 L,E); London W7 2PA. Tel; 579 6520. Cre- S,yt LUncil (S|P? na Tarner (5 and Inckholm Sweden Teï- rk 4,2 (S 0nd Al'Ai"o IS and S.nahnn Finh îfnf ' (PS): dits include: Magnum — On A Storytel- A); New Ordcr S) "s Fa.rl°wo (S and A); Blood- RICKY W|LDe[ (P^ c/ SI 5 d " Nif''| 'A'; UZZy ~ <-hino'own NIGEL WRIGHT. (Pl. Skralch Studios, 

u 

« 

ïhr: 

D© fôy know 

whifs what? 

The one sure way to get your name in focus on 
Studio5 WeekOonh0ir9387 dô'Trequesting aT'5 

20TH INTERNATIONAL EXHIBITION OF PROFESSIONAL RECORDING EQUIPMENT 
24-26 JUNE; OLYMPIA 2, LONDON 



LT H E B R I D G E 

View from a "inique iridge 

MKK JiMKINS «rosses over to London's mosl 
sophisticaled wideo-oudio posl-preduclion 
facility, bridging a gap in the heorl et ad land. 
.«BRIDGE—h«.~ï: •«"aSrSLoI» Ih. «oK'LÎSi^J 

m 

'ZT.aM Si,ZÛ 

l^îii iilii ipli 

nnin s UIONS UNDÊRWAY TO PAGE 62 ► 

SHYBERRYINTERIORS 

Congratulations to 
The Bridge! 

Contact: Harty Hill, Shyberry Interiors 01-450-4644/5 49 Cricklewood, Broadway, London NW2 3JX. 

ÂSâftUL w. 
13 Heathfields, Eight Ash Green, Colchester, Essex C06 3QP Téléphoné: (0206) 563549 Fax: (0206) 760113 

AIR C0NDITI0NING AND ELECTRICAL C0NTRACT0RS TD THF 
REC0RDING AND BROADCASTING INDUSTRY WISH 'THF RRIFIFF" 

EVERY SUCCESS 
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THE BRIDGE W£RE SPOILFn FOR CHOICE 

u/hen your requirement is for a totally integrated atidio mixing systsm tncre is only one choice — SSL 
But within the SSL range of consoles you can choose from three distinct senes - the SL 4000 E Sériés the 
SL 5000 M Sériés or the SL 6000 E Sériés. 
The choices don t end there either. With many différent configurations and options available in each sériés, you 
can specify an SSL console for your exact application. 
Whether your requirements are for an 8 input broad- 
cast mixing desk, a 48 track studio console, a video post-production console or something in between, 
there is an SSL console that will fulfil them - totally. 
And nothing else cornes close to offering you so much creative control. 
The Bridge knew that and chose two SL6000 E Sériés Stereo Video Systems, each with an SSL Studio Computer, for their new audio-for-visual studio complex. 
Contact SSL today to find out how your studio can benefit from the world's finest consoles. 

THE Y 
CHOSE 
SSL 

«olid State togic ^ n f a . Paris • New York • Los Angeles Oxford • ran!,_ . , mu . aw ' "n r a . Paris • New York • Los Angeles 0X. nvfnrd Endand OX5 1RU • (08675) 4353 Begbroke, Oxfo ' | le Bretonneux, France • (1) 34 60 46 66 
! ^ Michael Faraday, York, NY 10178 • (212) 315-1111 1 m Park Avenue, ^ ^ Los Angdes, Califomia 90028 . (213) 463-4444 ^Sunse.B.uW-d.^8^ 



ADVERTORIAt 

we'lîtakeit 

fromhere! 
Ask any studio owner, englneer or client... when onlythe best is good enough ... AMS has the answers. From the world's number one microphone, the Calrec Soundfield, to Audio File, the world's most versatile digital recording, editing and mastering system. From a range of digital reverberators and audio processors to the Calrec UA8000 music recording console, now available with The AMS Studio Computer. In our digital âge when audio quality matters, from microphone to master, what- ever stage you're at, AMS has the best. 

The Oueen's Award for Export Achievement to Edendeck Ltd. 1984/85 and AMS Industries pic 1986. In July 1985. Edendeck Ltd. became AMS Industries pic. 

ADVANCED MUSIC SYSTEMS AMS industries pic, Burnley, Lancs, BB11 ses, England Tel: (0282) 57011. Telex: 63108 AMS-C. Fax: (0282) 39542 
Marris Sound Inc. 6640 Sunset Blvd„ Suite 110, Hollywood, CA 900028, U.S.A, Tel: (213) 469-3500 
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ERIC WILLIAMS, senior operator of Studio 2. 

Insidb the Engine Room 
| HE ENGINE Room also acts as a small studio for desks. contains the mainframe tape transfers, time coding and The Engine Room also con- computers for the SSL otner tasks. In The Engine tains ail the video switching desks, AMS AudioFile Room sit the Studer 24-track and time code génération il sound Systems and other machines which are remotely equipment, ail installed in iment in the studios, and controlled directly from the SSL custom-designed racks. 

Amek BCll mixer 
Studer AS! 0s 
Ampex one-inch C-format video 
U-Matic, VHS and Beta video/digital audio 
Audio cassette and reel copying 
Kef Monitors 104s 

THE BRIDGE Equipment 
SSL 6032E console 
Studer A820 24-track 
Studer A812 2-track 
AMS Audiofile 
AMS digital delay and re- verb 
Lexicon digital reverb 
PCM701 digital recorder 
Technics CD player 
Four-machine audio/video sync. 
Monitors Ket KMIs 

ROBBIE WESTON: "We like to fhink we've thought of everything in '"e 
studio. There's even closed-circuit TV so thaï clients in one studio can see artists in 'he 
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advertorial 

Bridge 

people 
UOBBIE WESTON, managing HVector is responsible for overseeing opérations at the studio, administratmg the com- 
Dony and making sure that standards are met and .m- oroved. He was co-founder of Silk Sound nine years ago and began his career as a trainee engineer for Radio Luxem- bourg in 1969. Going on to become a commercial en- gineer, working on live broad- casls as well as ad work for Capital Radio, he moved on to Molinare as a video dubbing engineer, then launched Silk Sound. 
BILL GAUTIER, director and senior operator (Studio 1) joined Silk Sound in 1985 as a senior engineer having pre- viously worked with the BBC and at Angel Sound. As a faunder-member of The Bridge he's responsible for accepting briefs and ensuring an efficient, high-quality service to meet the dient's deadline. 

ato^ KhL' Senior 0Per- otor (Studio 2) worked with Anemone and with Molinare as a dubbing engineer for five years. He moved on to the lape Gallery until late 1986 and |oined The Bridge early this year. Again, he'll be work- ing directly with the client to strict deadlines. 
RICK DZENDZERA, Director and Senior Technicien, is in charge of maintenance at The Bridge and carried out much of the original design work. He worked as a maintenance en- gineer with Air Studios from 1974 to 1976, with Molinare as Senior Engineer until 1978, and as Assistant Head Of En- gineering at LBC until 1986. 
NIGEL CROWLEY, the studio's trainee, joined after gaining a degree in Aeronautical en- gineering and will ensure that clients are properly looked af- ter while learning tne complex- ifies of sound engineering at the studio. 
GILLIAN HORNSEY, recep- tionist, is in charge of bookings for both studios, co-ordinating the schedules for operators and running the studios on a day-to-day basis. Her previous experience is in PR. 

TECHNICAL DIRECTOR Rick Dzendzera with the 
Ali the détails for booking 
The Bridge works a one-inch video, for U-matic Bridge; for instance, use of the seven-day week with timecoding, copying and syn- AMS AudioFile is induded in overtime only being chronising, and for audio the multitrack hire fee, and charged before 9am transfers and other tasks. disks for the SSL computer are or after 6pm. However, many items charged also induded. Separate rates are quoted as extras in some studios are for layoffs and laybacks to induded in the hire fees al The TO PAGE 64 ► 

Congratulations to THE BRIDGE 
l|||||iilv*â on their 

New Business Machines 

STUDER Â820 

STUDER A812 
STUDER Â810 

Multitrack Recorders with 
intégral DOLBY noise réduction 
W-Mastering Recorders 
Time Code Recorders 

STUDER TLS 4000 Synchroniser Systems 

BRUBH s# 

F.W.O. Bauch Limited, 49 Theobald Street, Boreham Wood, Hetts. 
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A trip around tte Bridge 
One of the most sfrik- have now allows us to dispense been built up over a penod of ing features of The with cartridge machines nine years. There r"iw 

Bridge must be the altogether. There's only twin Sériés 6000 quarter-inch machine in = SSL consoles, which have been studio as well, because v . run the équivalent of an eight- machine synchronised system 

pièces of equipment about like i each the SSL, new methods of syn- chronising which have only be- :ome really effective for video n the recent past, and ■nacnme syncnronisea sysiem m me .eeci. - sole, Robbie Weston remarks using the Audiofile, U-matic technology like the Audiotile, e attracted to the SSL digital recorders and so on". so we wanted to widen our 1 ' ' Nakamichi cassette decks, market, provide a state-ot-the- because it's a complété system — if you want automation and Dolby A sychronisation you can have nies turr A's desk, B's automation and matched C's synchroniser but if nothing and unusual Kef talks to anything else you don't ' where the fault lies. 

réduction, Tech- art facility with a less frantic turntables, Quad amps atmosphère." . ' ■ ■ At the time of our visit the studios had been working for complété the two stu- around three weeks, with i 
Alternativeiy, you can have the 105 monitors at Silk Sound SSL system and let it take care and found them very good for -r —-—" radio m'*"" — m-u Also included in the desks brash, but they'r 

"We'd used Kef 104 and of the clients being Eric and   —1 ~ ' well-esfablished custom- Most tended to choose one studio or the other simply îs — they're î quiet, because they knew o of the  ,s; the Moving Pic-   Jompany, J Walter Thompson, Saatchis and sever- al others had already worked 
_ _ AMS digital delays and so we went for the larger Kef two reverbs plus Technics CD play- KM-ls for both studios. They ers. The SSL synchronises ev- give a very even sound at ail erything together while the Au- volumes, and they can go diofile is capable of sliding up VERY loud" (3,200 watts at the to four stereo or eight mono lasf countl). audio tracks in relation to each In the unlikely event of a Clearasil and many ot other — a feat which you'd be breakdown in the monitors, Kef household name products f hard put to imitate using a 24- in Maidstone are able to supp- rolled off the tape machines, track machine alone. ly a new matched pair of The speed of the combined almost immediately.      AMS/SSL system is one of the Had any lessons been the actor — in Studio 1 there'; of The learned from the success of Silk a live end/dead end feel, and Sound? Robbie replies, "Yes, number, but we 

other 
The studio areas of The Bridge offer idéal facilities for 

Bridge. "Advertising people are often over-optimistic about lossible to link the I studios it complété séparation is needed. Microphones in-   ,  , ,      _ _ clude Neumann 87s and 47s, cularly when they're just doing four very successful studios with the new 87-1 also putting there now, ail working to a ' very high standard, and it tests. If somebody one studio it's very easv move into the other, and efficiency of the system seemed silly to scrap tfiincjs like Silk Sound but the Neumanns firm favourites," Bill 

STUDIO DIRECTOR and senior confirms. "We like to think we've thought of everything in the studio — there's even dosed-circuit TV so that clients in one studio can see the artists in the other when they are linked." Outside in the Engine Room, Rick is able to point at some equally impressive achieve- ments. He designed the racking system used to mount the SSL and AMS mainframes, time- code generators and video switching equipment. With easy access at the rear, the racks have increased the densi- ty of equipment as compared to commercial units, and have plenty of space left for future developments. "There's a metre of clear- ance behind ail the racks," Rick explains. "My experience with radio stations taught me that was vital. Each rack has a separate mains feed and we've 

operator Bill Gautier. got the Avitel time-code machine for striping and jam synchronisation, the Adams Smith synchronisers, and a master Acron 505 Sync Puise generator in here." Also in the Engine Room are the impressive Studer A820 24-tracks, the first in the coun- try and boasting programm- able alignment and, in the not- too-distant future, an automatic self-alignment routine. The Engine Room is used for ail those vital tasks which shouldn't take up studio time, such as time coding and tape copying, and features a couple of A&D Compex units for compression, an Amek BCII mixer, which can monitor the output of both studios, and the terminais for a GPO line which will eventually link The Bridge to Silk Sound and indeed, anywhere else in the 

Navigating from îhe Bridge 
What lies ahead for The Bridge. It's early days yet, but the success of Silk Sound is surely an indica- tor of great things to corne. 

Coiitroctors 
Mk ir-condjtioning JBM and environmen- tal control for the studio was pro- vided by Asadul of Colches- ter. The Company has a long-standing relationship with the directors of The Bridge and design, install and commission air- conditioning and electrical equipment throughout the UK. Using its own staff, Asa- dul spécialisés in noise con- trol and so has wide expéri- ence in working on record- mg studio contracts. 

Robbie Weston's ability to spot a gap in the market appears to be second to none; very few London studios are offering the AMS Audiofile as yet, very few have an SSL- based synchronisation system quite as comprehensive, and very few have the advanlage of The Bridge's handy location. But it's the combination of taci- and perso- 
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nalities which ensure success, and The Bridge seems to have ail three in profusion. , As Robbie confirms, ^'®v 

virtually no problems to date. But we're determined toj^ 
want to^ayThe Bridge is the finest studio in the West End until it is!" The Bridge Facilities Com pany Ltd, Ist Floor, 55 Marlborough Street Londo" W1V 1DD. Tel; 01-434 986 ■ 
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VU 1/ L r) SOUND REIN FORCEMENT     
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Soundtracs 
fronts Elkie 

d engmeer ELKIE BROOKS' Trevor Jordan was so impressed wilh the Soundtracs CP6800 con- sole installed in Elkie's home studio that he specified o 32-inpul version for front of house use during her 
The console, specifically de- 

floppy dise, song by song. At of the 17 gigs he ioaded the and Ihen simply recalled the ing and grouping from mémo the show proceeded, leaving 

Spreodlog ou! 

ES: 

Winter Gardens cornes 

eut souiKfag peaches 
BLACKPOOL'S FAMOUS Gardens has been fitted ou. new# peach-coloured Turbosoi 

Àlthough it has played hast to a 
from early concerts by the Rolling Stones and Queen to the annua British Dance Festival, .... Gardens is also renowned important conférence facil alternate years both the Con Hve and Labour parties hav 

rnm 

lexsssaS 

Ps=.sr_! 
     

StSfSîrs w&reïSffsîSr SisJîdaess 
SSSSS. SSSSM 

Theatte 
gets new 

facelift 
olre, South- THE MAYFLOWER Thea. ampton, is bock in busine^, a mulli-million pound refit which in- cluded installing on eighl kW Mar- tin Audio PA System installed by Quork Limited. 7 

To make sure the new speaker System didn't look oui of place Martin Audio has to colour match il to the new décoration scheme. And to make certain of even Sound coverage throughoul the 2,000- seat auditorium the syslem was stage- and balcony-located. Wall-mounted each side of the mded stage orea are Iwo 

5 s, 

WATCH OUT! 

m STUDIO 
FORTHCOMING 

SPÉCIAL F 
* Studio Design & Acoustics 
*Tape Duplication: 

(i) Hardware 
(ii) Software 

* Equipment/lnstrument 
Hire Companies 

To reçoive a regular copy of Studio Week please complété and return the tear-out card in this issue. 
If you would like further information on Studio Week please contact Phil Graham or Jane Norford at the APRS 

(01) 387-6611 

MUSIC WEEK 

Where else auld you get 
4,000 solid musit business 
mnksês hr just£1150? The Musit Week Direclor '87 is bigger lhan ever, tovering forfy talegories in seven 

787 record companies 
1,739 recording ariists 

577 music publishers 
1,003 music publisher affiliâtes 

830 composées 
534 artist management companies 
359 recording studios & rehearsal rooms 
425 record producers & production 

Complété the coupon and send to: Music Week, Royal Sovereign House, 40 Berestord Street, London SE 18 6B0. Nome  Address  

/ enclose a chèque for £ for copy(ies) mode payable to Music Week. To pay by crédit card enter détails betow: My card number is   

□ Access (Maslercard) ' □ Yisa □ American Express □ Diners Club □ Eurocard 

... their names, addresses, 'phone numbers and key personnel for just £12.50 - 
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STUDIO MARKETPLACE 
APPOINTMENTS 

U*», „r |.U|I time DIPLOMA Course in Modem 24.tmck c. r^'/, ' ' 1 " 1 11 i ii o 

• mcoi^dng and'pro^icli^ff^ntro'^ucd^n lpod
ri
er" Z^trTk 

WANTED TAPE OP For studio in North London. Flease rcply with pholograph and CV to Box No: 245, London N8 9QG. 

maintenance ENGINEER PRODUCTION SERVICES 

SERVICES 

installahon 
and service 

To Solve Your Studio's Installation and Service Problems — Contact Paul Wells at 

Téléphoné 0403 814159 

SINGAPORE 
MANUFACTURER 

Of more than 100 million robotically handled C-Zeros etc annually; also Single/Double library cases. Large duplicator of sound and music. 

MAYRON (UK) LTD ad, Stanmore, Wliddx. HA7 1AF. 12 8802. Telex; IMD RS 25466, 

SoSid State Logic 
Solid Slaie Logic is Ihe world's leadmg manuiaclurer oi audio mixing consoles and studio computers The Company is a major exporter, wilh dealmgs in more ihjn 70 countries worldwide, in areas mduding music recording, radio and TV broadcasling and film and video posl-production. 

To copc wilh continumg demand we nced two experienced sales proiessionals to heip with our 
SALES ENG1NEERS Based at Begbroke, m ihe counlry just north oi Oxford, the job will involve a good deal oi travelling. Rewards are excellent ior those with a proven track record and these positions offer a range oi benefils including a car and 

If you ieel thaï your abililies, expenence and ambitions make you suilable please wrile to us al the addtess below or visit us ior an informai chat belween Ilam and 8pm on Tuesday 30th |une at Ihe Westmoreland Hôtel. 18 Lodge Road, London 
Solid State Logic, Begbroke, Oxford 0X5 If 

WEST SIDE STUDIOS 
Experienced 

Maintenance Engineer 

BUSINESS MANAGEMENT DIRECTORY _ 

LEGAL SERVICES 
TUam STERN SCUY 

Solicitors 
Music v/ork of ail types, viz; 

Phone 01-242 3191 (réf. RAS) or telex 268313 Tersit G 

Krkness S{rr0 

mm 
SEMMENS Si0-*" WCffl THE rnone David Semmens on 

L 01-240 7067 

us/ness Management 
Directory, 

please phone 
mne norforo ^ On G1 387-6611 

business services 

Comins Œt, Co 
Charlered Accountants and Business Counsellors 

22 St Andrew St., l-oncion EC4A 3AN. Téléphoné; 01-353 5691. 
Specialists in: 

Music and Entertainment Industries. International Financial and Business Management. 
Book-keeping + VATetc, 
and ail aspects of Taxation. 

Hase conml BV or lot, Ashot, 

studio pbopebtv services ^ fbeehold-leasehold 

^*44 923 772351/720060 
IHJ 

England WD3 2XD The Stud'05' RlcR,1ianswo ' [5^^] 

ACCOUNTANTS 

WE'LL C0NDUCT 
YOUR AFFAiRS 

Simlers Chartered Accountants provide full accounting, taxation and financial expertise to companies, groups and individuels. 
Contact John Coldring or Richard Rosenberg. 

Simlers chartered accountants 
y Street, London W1L 531 30 30 Telex 266( Fax: 01-637 0261 

IWARTIN-PtREENE CHARTERED ACCOUNTANTS 

"AND WC DONT MAKiA SO, 
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EQUIPMENT HIRE 

01-387 

EQUIPMENT FOR SALE 

STUDIOHIRE 

^ SAMPLING KEYBOARDS 
INTER^CE UNÏTS BASS GUITARS 
DRUWI MACHINES & PERCUSSION 

SYNTHESIZERS SEQu£NCERS 
studio monitors OBAYUNES 

SECOIUD-HAIMD 
Recording Equipment 

GATES/COMPRESSORS etc 
plM10s amplification 

recording packages 
m 

[s 

KEYBOARD HIRE 
LTD 

II 

01-586-8-586 24 hours 

REHEARSAL 
STUDIO BUSINESS FOR 

SALE 
FOR SALE 
Rehearsal/ 
Recording 

Studio 

WEST LONDON 
sweby'cowan 

JACKSON MUSIC GROUP 

S 923 772351/720060 

[s 

FOR SALE: 
RAINDIRK S2000 "Concord" (In Line) 36/28/2 Console MASTER STATUS SWITCHING SUBMIX MODULE EXTRA PATCHBAY 76 INPUTS IN REMIX: 5 WAY EQ: 9 STEREO AUX IN REMIX Customisations: 10K/14K Treble Switching; Phase Reversai; Pre/Post Auxiliary Switching: 2nd Foldback Facility: 4 Way Speaker Switching; 1-16 Line up Pots; 2 Spare 

CONDITION AND VERY WELL 

Rackmounting Effects Units 8 & 16 Track Packages Midi Equipment 

SYNERG1C SYSTEMS - Ol 567 2316 

EQUIPMENT WANTED 
WANTED: 

SONY DAE 1100 EDITOR 

TALENT 
OPPORTUNITY SERVICES 

Multi Instrumentalist Studio Owner/ Engineer 

STUDIOS 

Dipbma Studios 
PROVEN! PROFESSION ALI® 
RESIDENTIAL ! ! ! ! 

BERRVSTREET 

PARKWOOD STUDIO KRYSTAL RECORDS 
DIGITAL SEQUENCING & 
OUTBOARD GEAR. PRE-PRODUCTION SUITE — SOUND TRACKS, JINOLES, VIDEO 

Wtâfyreei] Studios 
24 Track Sound Studios 

K i T c: H e im 

THE GLASS TRAP London's Finest 16 Track Studio 

Phone Jane on 01-385 8244 
[™ 

SÎUÛB© LTD 

Tel: London 635 8985 

TO ADVERTISE IN 
STUDIO WEEK 
MARKETPLACE 

Please phone Jane Norford on 
@1-387 (Si(SU 
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^11 ext 258 

STUDIOS 
STUDIO MARKETPLACE 

vftr'i 
The Cottage 

n^i,"JRACK £15 PER H0UR 
LINCOLNSHIRE | 

24 TRATK 

;„: : ■" : V;' ■■: 
ï?^^h^M ■'nd '•6 ^ : x 
Drawmcr gâtes. Drawracr wmp.cssurb. Scan.p rack. 

Chapel 

,|» .R-AVtN ^nl IZLCÛZDI-^C 24 

TRACK STUDIOS? 

GOOSEBERRY SOUTH 
Now SSL with Total Recall 

Studio offers down time at very low rates! 
01-671 3731 

GOOSEBERRY SOHO- 24 Track music jingles & video post production 01-437 6255 

|i|V dUALIIY 24TRACK 
^ FROM £150 PER OAY 

BEITHOVEpI S 
STUDIOS 

iVlADHOUSE RECORDERS 
24 Track Mastering Spacious, comfortable, air-conditioned Suoerb rural setting — 1hr London/S. Coast Call Tim on 025-125 4253 ,S AF'FtS 

WAIKÏKI I 'APRS' I 

tasssstBiaffiiîBiS' 
Phone: 01-831 2113/01-405 3931 w 

rSiESStNOUIW |33T| 
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centre . . . JoyneMansfieldbitesthebard . . .CBSStudios 
Vemansannouncecounlry studios . . . Tape manufacturer launches record label. . . cassette single invented in Hariow . . .Muppelsmurdermaptops . . .Exclusive! 

June/July 67 
ChappeU's new studio opens in New Bond Street with four-track 18-cnannel Neve desk... Agent Don Arden makes dise début with Sunrise Sunset on Decca... new labels contemplating independence indude US Decea (MCA), MGM, United Artisls and Warner- Reprise, following recent (ead by CBS, Elektra, Disney and Liberty... Garrard brings out four new record-playing units and a cassette autochanoer which takes up to eight cassettes... Loewe- Optas inlroduces télévision tape recorder"... RCA to build ils own pressing plant in Washington, Co Durham... Sir Edward Lewis says Decca is not interested in cassettes... leading singles label is Columbia (EMI), and leading album company RCA... MGM 

Orange Eauipment launch fleet of "breakdown vans" to assist groups having trouble with chair eauipment APRS exhibition features high- speedtape duplicoting machine... Advision celebrates 18th birthday... CBS opens Whitfield Street studio complex. Equipment indudes four Nevè consoles, Studer tape machines and Altec monitors... Tony DeFries launches Mainman... Bagpipe specialist R G Lowrieof Glasgow, reports betfer business in US thon UK.... EMI opens new factory and distribution centre at Hayes. 'The new premises are keyed to the 1980s" says MD Philip Brodie... Précision announces first release of discrète quadraphonic cartridges, while Polydor and Phonogram move info 8 track... BASF launches record label in UK, and Binatone launches portable stereo eight-track recorder/player... Charisma and B&C labels merge, while Blue Horizon closes down... Mayfair Studio congralulated on its first hit. Rock and Roll Part Two by Gary Glilter... Arp Odyssey synthesizer launched... Richard & Mike Vernon announce that Chipping Norton studio will open in September with 16-track Triad desk. Triad, a Trident subsidiary, afso supply new 24-track desk to Trident, which reopens after altemations, and hosts Mott the Hoople's David Bowie- produced album... KPM studio, Denmark Street, announced, with reconditioned eight track Neve deskpreviously installed at Recorded Sound, and Escape Studio in Weald, Kent, announced with Sound Techniques System 12 desk. 

Innovation's beyond imitation 
by Richard Elen NEW READERS start here: In the June issue, we considered the development of sampling as a technique, and saw how sophisticatea computer musical instruments — like those by Fairlight and New England Digital — have taken the con- cept of sampling to new heights with the incorporation of 'direct-to-disk' recording, in which the instrument ottempts to take on virtually ail the fonc- tions of a recording studio apart from the microphones, the cables and the acoustic 

the ultimate synthesi; rather than as recording Sys- tems, had been forced — by popular demand, but a de- mand created largely by those manufacturers' introduction and development of sampling 
recording, manipulation and reproduction of sounds cre- ated externally to the System. I suggested, however, that com- puter musical instruments may not be the most ergonomically- designed total recoding Sys- tems: that the upcoming tape- less recorders — like the 
veloped into this area (indeed, the Compusonic System in- duded mixing console facili- ties). I suggested finally, however, that while tapeless recorders would make good studio Systems — and good samplers, virtually by définition — they would be just as bad at being synthesisers as musical instrument Systems are at pre- tending to be mixing consoles. So, whilst the Composées DeskTop Project people are doing wonderful things with the Atari ST to give it music composition language capabil- ity (including a 'personal' ver- sion of the PDP-11 based lan- guage MUSIC 11 !) for exam- ple, along with tapeless re- cording, the addition of sound synthesis software in such Sys- tems may well be a good idea only insofar as it facilitâtes the réalisation of what we might call 'traditional' electronic music, pioneered by Stock- hausen and his contemporaries after the last war. Such techniques for the réalisation of electronic mate- rial have a vital rôle to play in the development of electro- acoustic music, but while they have often lost much of their 'académie' tag (which de- veloped as a resuit of the fact 

that early computer music Sys- tems were really only atford- able by broadeast organisa- tions and North American uni- versities) it is still a fact that this type of work — characterised by the production of music out- side real-time — is a million miles away from a commercial MIDI studio. This is not the différence be- tween 'serious' and 'popular' music, by the way. Although there are probably few 'pop' composées and musiciens who make great use of music com- position languages beyond those présent on the Fairlight or similar Systems, there are several 'serious' composées with a foot in both camps when it cornes to the réalisation of electro-acoustic music. Tim Souster and Ron Geesin spring to mind, for example. Interes- tingly, both composées have feet in both the 'serious' and the 'commercial' worlds, too. Instead, the différence be- tween these two methods of réalisation is the différence be- tween 'performance' and 'composition'. Most popular composées corne to the studio with their ideas worked out (or at least partially so) and create their maferial by means of per- forming the parts on some MIDI controller into a se- quencer, and program their sounds (or call them up from presetsl). Most 'serious' (I wish there was a better word) electro-acoustic composées, however, program both sounds and music. For the 'composition- oriented' musician, it may well be possible to envisage a Sys- tem which embodies ail the elements the Composers' Desk- Top Project seeks to provide: direct-to-disk recording music composition languages and sound synthesis. The major part of such a system is software, too, which brings such low-cost projects as CDP's that much doser to reality — and indeed, they're doing an excellent job. Such an approach, however, may not appeal to the pop composer: the 'performance- oriented' musician who wants more a recording system than a compositional tool in the direct sense. And while a MIDI- based tapeless recorder/ sampler/sequencer may in- clude many of the facilities that will be needed for commercial work, it could be difficult, as was suggested last month, to persuade such a system to be as good at the job of sound synthesis as a dedicated synth- esiser might be. As a resuit, there is an assured future mar- ket for synthesisers, as opposed 

to samplers (which the System could handlevery well indeed). And synth modules that can be controlled by a non-dedicated computer (it may well be doing < the sequencing, the recording and a few other things toq), rather than entire conventional synths with keyboard and se- quencerbuilt-in — the musician will have these available in some form already. That there is a future market for synthesisers does, of course, dépend on people being in- terested in synthesising sounds in the performance environ- ment — the 'compositionally- oriented' composer requiring, by and large, a différent kind of approach to sound synthesis altogether. It is not merely technological limitations that create a virtual- ly instantly-recognisable — if subtle — différence between a sampled instrument and a 'live' (whatever that means in this context) musician. Yes, 16-bit samplers do seem to sound better than 1 2-bit samplers ... but they still sound like sam- plers. If you really w 
sound on a recording — e: cially a solo instrument ramer than an ensemble — then get- ting the guy in to play it is still the best way. I have a suspicion that it will always be so. Sound synthesis in général, and the création of novel, pre- viously unheard-of sounds is another matter. That was the thing that attracted us to the Moog in the early days, after ail: it gave us new sounds. To- day, many of those sounds are allegedly hackneyed and old- fashioned — but drums, bass guitar, electric guitar, strings, Brass, piano and even Ham- mond Organ are not, for some reason. We would never elbow the guitarist from this track because we used him on the last one, while we might do that with a synthesiser. Why? Because ail too quickly — and helped by the dominance of the keyboard and its limitations ot the time — we stopped being innovative with syntnesis, and become imitative. Today, the necessary synth- esiser technology exists and many of the limitations of the past have been removed. It is now time, I would suggest, to go beyond imitative sampling and imitative synthesis, and in- stead concentrate on develop- ing instruments offering totally new sounds for tomorrow, rather than simply borrowing from the past. Sampling has its place, but there is indeed a place for synthesis beyond sampling. 

JULY'S? 

June/July 77 
Godfrey Rust joins Music Week,.. Garrard launches GA200 music centre... Technics introduces portable Dolby-equipped cassette machine.,. Fifth Avenue Records of Hariow, Essex, inlroduces cassette single... Jerry Boys becomes studio manager of Sawmills in Cornwall... The Beotles' Hollywood Bowl LP is replaced at the top of the chorts by The Muppels... Eleclro-Voice Senlry V monilor launched... Gus Dudgeon launches Sol Studio in Cookham with MCI 24-track desk.., The Who forms partnership with Shepperton Studios... CBS are top singles label, while EMI top the albums 
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A&R PROFILE 1 

— îhe iinage builder 
side,ot 'uf ^ d°nœ side of Ihe label. But if we recorded an album al Living- sion and Mayfoir v look lonaer 9-0. tonds an my iap slone 3,,wh,ch is a new 56-channe, Rshe. Talk TalkTn Wes thpm' Th^r j' î side of 'us and dance side of Ihe label. I hem Thaï ad|ustment actually somelhing greol lands on m ook longer thon aettmg inta Ihe III sign il even if it's heavy m^tal." «L w, swing of Ihe |0b, but Id had Ihe Certainly ecleclicism seemed to There       „ r advantage of hav.ng spenl a great be a trade mark of Gatfield's early lems and we had a speciaf r...   ....    deal of hme m studios and havmg days with EMI when he worked from them, so we were paymg days, and Roosler has matched a 

wJi" 0 11011 • <îndL « „ n wi,h everybody from View From E800-E900 lockout. On Ihe olher non-SSL desk with a Mitsubishi 32- While settling into the A&R de- The Hills to Waysted, and since that hand, Battery 4, which is much track so lhat's very compétitive partment, Gattield felt it was very time he's worked with Pet Shop smaller, is £1,600 at full rate for a too." important to keep a musical" team Boys, Duran Duran, Cliff Richard, lockout. To be compétitive, studios Studio booking policy aside, around him. A lot of the guys here Sheena Easton, Whitesnake, and are going to have to do better than whaî plans does Gatfield have for are people who I get on with very many new acts such as Mark and that, but the A&R men, the artlsts the A&R department in the future? well, and it's important to work as a Marcus. But does he get a chance and Ihe young producers in par- "The key to any record company's team. Some olher A&R départ- ta go out and see new bonds ticular are geared up towards 48- success is breaking new artists, and ments and perhaps EMI in the pasl, nowadays? track recording, SSL and ail the 1 think artisl development is verv 
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The doser you look the better they sound... 

STUDIO 
ONE 

Mullitracks STUDER A800 - 24 track (16 track headblock) rriM available) • STUDER A80 - 24 track 48 track locking fo A800 Synchroniser : ; - ADAMS • SMITH for locking to analogue, digital or video masters 
2 tracks 2 x STUDER A80-RC, t ' or } * 2 X AIWA cassette decks " Tx SONY PCM 701 ES 

DOLBY or DBX on ail analogue machines 

Reverbs 2 x EMT140 Stereo Valve Plates 2 x EMT 240 Goldfoil Plates 1 x AMS Digital Reverb 1 x Yamaha Rev 7 

STUDIO 
TWO 

OTARl MTR 90 24 track 48 track locking to A800 Synchroniser ADAMS • SMITH for locking to analogue, digital or video masters 2 tracks 2 x STUDER A80-RC, J * or J " 2 x AIWA cassette decks ^ Ix SONY PCM 701 ES Noise Réduction DOLBY or DBX on ail analogue machines Foldback 8 channel eue mixers, plus stereo eue Reverbs 1 x EMT 140 Stereo Valve Plate 1 x EMT 240 GoldfoU Plate 1 x AMS Digital Reverb Ix Yamaha Rev 7 Monitors . Eastlake Audio 
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Téléphoné: 01221 0612 

Marcus Music UK, 49-53 Kensington Gardens Square, London W2 4BA. 
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