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MDs' stocking 
DISQUIET AMONG managing 
directors of major record com-
panies has prompted Gallup to 
clarify why Our Price and HMV 
shops should still be on the chart 
panel despite their "unrepresenta-
tive" stocking policies. 

The issue was raised by a dealer 
from Amersham in MWs Opinion 
column last week and the reply to 
his letter given by chart manager 
Godfrey Rust left some MDs feel-
ing they could be losing out. Now 
Gallup director Graham Dosselt 
has written to all BPI council mem-

bers saying: 
"There is clearly concern 

among BPI members about the 
effects on the chart of the current 
changes in stocking policy by cer-
tain retailers, notably HMV and 
Our Price. After discussion with the 
director general we thought it 
would be helpful to write to you 
and try to clarify the situation. 

The two main concerns which 
have been expressed are, first, that 
these retailers hove become 'un-
representative' and are therefore 
affecting the accuracy of the chart 

EMI terms radical changes market must be properly repre-
Each component part of the UK 

EMI HAS announced that it will 
radically alter its trading terms as 
of August 1, although the company 
denies this is in response to moves 
made by CBS and PolyGram. 
From the end of July, settlement 

discounts will be abolished, the re-
turns allowance will be lowered to 
21/2 per cent of total purchases 
and the price of LPs, cassettes and 
singles is to be reduced by an 
average of five per cent. 
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JOHN BROOKS — lot of work to be done". 

Brooks new PPL head 
JOHN BROOKS, CBS Records UK 
senior legal and corporate affairs 
director, has been appointed 
chairman of PPL It is the first time 
the post has gone to someone 
other than a chairman or manag-
ing director of a major record 
company, and Brooks' predeces-
sors include the late Sir Edward 
Lewis, Ramon Lopez and Maurice 
Oberstein. 

Brooks, who is also chairrnan of 
the BPI rights committee and has 

Gallup reacts over 
fears 

and, second, that these changes in 
trading patterns will seriously affect 
the chances of new records be-
coming hits. 
On the first point, the objective 

of the industry chart, as you, our 
c!,ents, have specified, is to be rep-
resentative of all record sales 
through all conventional retail out-
lets. Any change in market condi-
tions — including retailer stocking 
policy — may affect record sales. 
The chart will simply reflect that 
change. 

In this respect, there seems to be 
some misunderstanding about 

• what being 'representative' means. 

Says general manager of sales 
Kei'h Staton: -These moves have 
been contemplated for a long 
period of time. They have been 
brought in with a view to the long-
term benefit of EMI." 
Asked whether the changes ore 

intended to help indie dealers, he 
replies: -They have not been 
brought in to advantage or dis-
advantage any section of the in-
dustry." 

sented for the chart to be accurate. 
Our Price chart shops, for exam-
ple, ore sampled to represent all 
Our Price shops, and nothing 
more. 
As far as the effect on the market 

(and therefore the chart) is con-
cerned, it is likely to be marginal. At 
present, more than 75 per cent of 
sales of new entries below position 
50 on the singles chart come from 

TO PAGE FOUR I> 

been closely involved in negotia-
tions for that body to secure pay-
ment for the broadcast use of 
videos, told MWthat there is "a lot 
of work to be done" on the PPL 
front. 
He sees three main areas for 

endeavour in this connection: im-
proving ways of exploiting existing 
rights even more effectively and 
profitably; seeking new avenues of 
exploitation arising in the technical 
and media fields from changes in 
the law such as the Cable & Broad-
casting Act, and "getting closer to 
the AlRC situation" — a reference 
to the long-running dispute with 
the As,o,iation of Independent 
Radio Contractors centred on the 
latter's belief that PPL charges for 
the airplay of records are too high 
and AIRC dissatisfaction with the 
needletime restrictions. 
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It's amazing what people will 
do (above) to get on the 
Diary page 31 

Multiples forsake music? 
MUSIC COULD move out of the 
High Street as multiple retailers be-
gin to pull out of record and tape 
sales. 

For good or ill that is the drama-
tic prediction of Record Merchan-
disers' managing director Hassan 
Akhtar following the CBS-led move 
to transform the trading rela-
tionship between the majors and 
their retail customers, which he be-
lieves shows a "shod term and 
selfish attitude". 

RA4 supplies Woolworths, Asda 
and other High Street names and 
/kidder warns: "There is nothing 
sacred about the music business in 
the long run and if the multiples 
feel they cannot make adequate 
revenue from records and topes, 
then I fear they will start disinvest-
ing in music over the next two or 
three years. This business needs the 
multiples — not just Woolworths 
and Smiths, but also Our Price and 
HMV. They've played their part in 
making ours a substantial, respect-
able business but they will not con-
tinue to invest if they do not see a 
healthy future. Marketing records 
is a long term partnership and the 

retailers are not being greedy in 
this." 
Akhtar recognises the logic in 

assisting indie retailers and says: 
'Tm not knocking the indepen-
dents. The good ones do prosper. 
But the record companies ore de-
luding themselves if they think that 
indies can replace the volume sales 
that are provided by the multiples." 

BBC's £150,000 
dips payment 
THE BBC agreed to pay on annual 
fee of £150,000 in settlement of 
the video dips dispute with the BPI, 
it was revealed this week 
A one-year agreement was 

reached after which the fee will be 
reviewed. The deal covers use of 
videos on existing programmes 
and on shows currently in the plan-
ning sJoges. 

fee paid by Tyne Tees Tele-
vision, which so far is the only RV 
company to settle with the BPI, is 
proportionally smaller than that 
paid by the BBC 
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Radio's future us 
put up for grabs 
THE BIGGEST proliferation of 
land-based pirate radio stations 
since the Sixties is like» to hit the 
UK in the wake of the Govern-
ment's announcement that it will 
not be licensing community radio. 
The government has abandoned 

its plan for introducing community 
radio, and the matter will now take 
its turn with many other ramifica-
tions about the future of UK broad-
casting highlighted by the Peacock 
Report. It seems unlikely to have a 
high priority in any subsequent de-
velopments and legislation. 
Home Secretary Douglas Hurd 

told the Commons recently that 
"various difficulties" had arisen in 
selecting condidates for 21 ex-
perimental community radio sta-
tions. There would have been no 
regulatory body, and yet the public 
would have expected certain 
"minimum standards of objectivity 
and decency" to be maintained. 
The matter is further complicated 

by the fact that existing local radio 
stations are subject to the rules of 
the BBC Charter and 1981 Broad-
casting Act. 

"The Government has therefore 
decided to give up the idea of an 
immediate experiment in commun-
ity radio, the exact form of which 
was still causing difficulty," he said, 
"and to look again at community 
radio among the matters to be 
covered in the forthcoming Green 
Paper on radio." 

• One possible effect of the de-
cision is underlined by an 
announcement that Radio USS is 
considering a return to the air-
waves. A pirate station broadcast-
ing to south London and part of 
Surrey, it began transmitting in 
1984 specialising in computer-
synthesizer and new age music, but 
closed down in favour of applying 
for an experimental community li-
cence. 

Martin launches Questar 
QUESTAR, A new entertainment 
industry company, is being laun-
ched on the over-the-counter mar-
ket. Backed by Belmont Securities, 
its chief executive is songwriter/ 
publisher/producer Bill Martin. 
He told MWthat the operation is 

four-pronged in the shape of 
Questar Music (one of whose early 
copyrights is Graham MacLean's 
music for the BBC TV series The 
Collectors), Questar Management 
(headed by Peter Lister-Todd), 
Questar Productions and Questar 
Merchandising. 

The new venture's main activities 
are discovering, developing and 

marketing pop groups and song-
writers, career management, music 
publishing and record production. 

Marlin has 16 gold, four plati-
num and 10 silver discs to his cre-
dit, and his songs include Puppet 
On A String, Congratulations, 
Forever And Ever, Heart Of Stone, 
My Boy, Shang-a-long and Back 
Home. Among the acts he has 
been associated with are Billy Con-
nolly, the Bay City Rollers, Midge 
Ure and Sky. He was formerly in 
partnership with Phil Coulter, and 
their Martin-Coulter publishing 
catalogue was sold to EMI Music 
Publishing. 

RCA/ARIOLA has appointed 
ck Florey (above) as corn 

, memo clirector. Florey was 
previously with CBS for 18 
, years ... CBS has restructured 
i its A&R department. Annie IRoseberry, previously senior 
A&R manager for Epic, is 
appointed director and Gor-
don Charlton rejoins the com-
pany from MCA to take up the 
post of head of A&R_CBS_Label. 
Portrait A&R director Peter 
Karpin also now assumes re-
sponsibility for Epic ... Former 
freelance engineer Nick Smith 
has been appointed studio 
manager at Park Gate... Nick 
Rowe has been appointed 
head of marketing and press at 
Arista and Mark Foster has 
been promoted from interna-
tional label manager to 
marketing manager. Finouala 
Murray has joined the com-
pany as secretary to Rowe and 
Theresa Lawrence, previously 
a cashier with Arista, has joined 
the Target sales team as South 
London strikeforce rep ... JScln 
Llçkyd has re-joined RCK as 
A&R manager and Korda 
r Marshall has been promoted 
to A&R manager at the com-
pany. ------1 
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BRIEFING 
SYDNEY: Specialised rock 
merchandising has become 
one of Australia's most 
dramatic growth industries. 
An overall gross of 
5Australian 12m is confident-
ly predicted for this year — 
and a good half of it will be 
accounted for by the Dire 
Straits tour, whose total take 
(box office, record sales and 
merchandising) was nearly 
525m earlier this year. 

Australians tend to spend 
about $3-4 each on domestic 
acts and around $5 on tour-
ing superstars. Last year 
Bruce Springsteen coaxed an 
average of 59 per head, and 
the $10 mark was attained 
recently here by Norwegian 
newcomers A-ha, who seem 
to have displaced Duran 
Duran and Wham! as teen 
idols supreme. 

Fred Gaffney, "father" of 
the Australian merchandising 
industry had the field much to 
himself in the Seventies with 
healthy business through ex-
clusive rights to Abbe and 
Kiss spin-offs. Sherbet, the 
top local scream sensation of 
the decade, pioneered 
aggressive marketing of pa-
raphernalia from frcnt-of-
house under the deft direc-
tion of manager Roger 
Davies, now managing Tina 
Turner and Olivia Newton-
John. 

Last year a new infusion of 
merchandising blood hap-
pened, headed by Starstruck 
Merchandising, a company 
formed by leading concert 
promoter Gary Van Egmond 
and businessman Derek 
Glover. Starstruck now has 
an estimated 60 per cent of 
the market, with Australian 
Tour Merchandising hard on 
its heels and operated by 
Mushroom Records/Frontier 
Touring Company chief 
Michael Gudinsky and 
Andrew Gaffney. 

,ipormiameolmeramentuir.; 

LOS ANGELES: At their 
meeting here last month, the 
NARM board of directors 
voted to support the Home 
Audio Recording Act as pre-
pared by the Senate judiciary 
sub-committee on patents, 
copyrights and trademarks. 
The act, Senate Bill 1739, 

specifically seeks to supple-
ment the present copyright 
system for recording artists 
and composers. If enacted, it 
would bring in no tax levied on 
audio recording hardware. 
Single head cassette recor-
ders would incur a five per 
cent tax, while dual head re-
corders would be subject to a 
25 per cent tax at manufac-
turing level. Cassette recor-
ders with more than two 
heads would be illegal. 
The NARM board feels that 

this bill will help recover 
royalty payments lost as a 
result of home duplication of 
pre-recorded cassette pro-
duct. Such payments will 
facilitate reinvestment in the 
industry's most valuable re-
source — the creative artist. 
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Flicknife fanzines BBC's speedy royal 
wedding plans 
BBC RECORDS is planning to re-
lease a recording of next week's 
royal wedding on the doy after the• 
ceremony 

The Royal Wedding album is in-
tended to include the ceremony 

• itself, music, hymns and selected 
commentary. Editing will be done 
while the wedding is in progress 
and the album will be pressed at 
EMI'S Hayes plant that afternoon 
and evening. BBC Records is aim-

ing to have the record delivered to 
shops on the morning of July 24. 
D Sharp is to release a single, 

Fergie, through Pinnacle to coin-
cide with the wedding. Performed 
by the Croydon High School For 
Girls, the single is on extract from 
John Vallier's Royal Suite, commis-
sioned by Clarence House. D 
Sharp is expecting the music to be 
featured on BBC during coverage 
of the wedding. 

WEDDING ALBUM: due the day 
after the event. 

FLICKNIFE RECORDS is launching 
a series of "audio-fanzines" called 
lip-Service, featuring interviews 
with various rock names by jour-
nalist Kris Needs. It's kicked off with 
An Interview With John Lydon, and 
releases — in 12-inch form — will 
be on a monthly basis, available in 
gatefold sleeves with pictures, 
biographies and sleeve notes. Fu-
ture interviews include Kate Bush, 
BAD, Keith Richards, Billy Idol and 

Doctor & The Medics. Distribution 
is through Spartan. 
• Flicknife is also releasing 
Hawkwind's last studio album The 
Chronicle Of The Black Sword on 
compact disc in mid-August, the 
first time the bond have appeared 
in the format, and is also planning 
a series of Hawkwind 7-inch sing-
les coupling previous A-sides. First 
release is Motorhead/Hurry On 
Sundown. 

CBS get 
Rainbow 
RAINBOW RECORDS, the label 
formed by former RCA head of 
A&R Bill Kimber, and which had a 
huge hit with Su Pollard's .Storting 
Together, has signed a pressing 
and distribution deal with CBS. First 
release through the new deal, 
which replaces the label's former 
alliance with EMI, is Pollard's re-
working of You've Lost That Lovin' 
Feelin', taken from her forthcoming 
debut LP. 

25 up for Beach Boys 
THE BEACH Boys, celebrating 'heir cluding post-Capitol recordings 

>25th anniversary, have a single and two new tracks. A major con-
released next Monday (21) by sumer promotion is planned 
Capitol Records — their first new around the release. 
release for their original label since The B-side of the single will fea-
1969 — followed by a 25-track lure a rare version of the group's 
double-album Made In The USA in classic Good Vibrations, recorded 
August. live in London in 1970, and there 
The single, Rock 'N' Roll To The will also be a 12-inch beach party 

Rescue, is described as a "modern mix. 
semi-autobiographical tribute to An EMI spokeswoman said: "The 
the power of rock 'n' roll" and Beach Boys ore currently not 
features Brian Wilson on lead voc- signed to any company but have 
als. It will also be featured on the recorded the single for Capitol to 
commemorative LP which covers tie-in with the 25th anniversary 
The Beach Boys' entire career in- since they signed with the label." 

Games 45 
PRT IS releasing a commemorative 
single, Tell Us, by the Edinburgh 
Choristers, featuring 15-year-old 
soloist Susan Hamilton, to tie-in 
with the Commonwealth Games 
held in the Scottish capital later this 
month. The B-side features an in-
strumental version, and the single is 
picture-bagged. 

• Aura Records' We Can Only 
Dream by David Valentine, which 
also features 15 Scottish athletes, 
has been backed by the Common-
wealth Games Consortium Com-
mittee as an official record. Dis-
tribution is through Pinnacle. 

• OZZY OSBOURNE'S Ultimate 
Sin album is being released as a 
limited edition picture disc on July 
28. The disc, of which only 5,000 
are being pressed, wi ll mark 
Osbourne's headlining appear-
ance at the Donington festival. 

Spandau single 
SPANDAU BALLET are due to 
appear on Wagon on Fnday (18) 
to promote their first CBS single, 
Fight For Ourselves. The band are 
to be interviewed on the Saturday 
Morning Picture Show the follow-
ing day. 

• LOVE KILLS, the theme from 
the film Sid & Nancy, is being 
released by CBS as Joe Strummer's 
first solo single. 

N 

•• AVAILABLE ON 7" 7P 358 & 3 TRACK 12 12P 358 NO 
ORDERS TO PRECISION RECORDS & TAPES LIMITED 105 BOND ROAD, MITCHAM, SUR /REY CR4 3U1 TELEPH 
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Licencees alarm as RCA 
seeks sales guarantees' 
A DEMAND by RCA/Ariola that 
potential licencees should be able 
to guarani soles oL.ni least 
10 000— units before they can 
license product from the company 
has brought a negative response 
from indic companies specialising 
in back-catalogue releases. This 
action could open the doors to 
pirated product from Europe, it is 
warned. 
A letter to would-be licencees 

from RCA's special projects division 
asks for a sales guarantee of 
10,000 units, o figure which most 
specialist labels agree is "totally 
unrealistic". Ted Carroll, managing 
director of Ace Records, which has 
a vast catalogue of album re-
issues, says: "My feeling is that 
RCA, who are sitting on a great 
catalogue going back to the Twen-
ties, have a moral obligation to 

make more of it available, and if 
they don't want to do it themselves 
then they should allow other peo-
ple to make it available under 
realistic terms." 

Carroll says that he has been 
trying to license several tracks from 
the RCA catalogue for some time, 
but without success. "They must 
know that much of the product will 
only sell three or four thousand 
units. I know that they've got to 
think of commercial demands but 
this is very unrealistic. The feeling is 
that these demands are being 
made simply because the company 
can't be bothered with all the work 
involved." 
Andrew Lauder, managing 

director of Demon/Edsel, says: 
"RCA is putting a lot of product out 
of reach. I've been trying to license 
catalogue by The Youngbloods, a 

New York band who made three 
albums for the label, and which has 
been deleted for a long time. An 
Edsel album would probably sell a 
few thousand but financially I can't 
risk guaranteeing to sell 10,000 
units." 
He adds: "RCA could be cutting 

its own throat because a lot of its 
early product is being pirated in 
Europe, and the copies are finding 
their way over here. In fact, every-
body loses out that way." 
Bob Fisher„ product manager at 

Chariy—Records, says: 'I he kind of 
music that we delve into is mainly 
from the Forties and Fifties, and it 
doesn't sell in fantastic quantities. 
RCA is being unrealistic and 
doesn't seem to understand the 
marketplace. If they don't deal with 
companies like us, then the Euro-
pean bootleggers will move in, and 

TED CARROLL: "This is very un-
realistic." 
they will lose out all round." 

Brian Atkinson, RCA/Ariola 
manager special projects, denies 
that the company is sitting on its 
catalogue. 'We probably do more 
licensing deals than most other ma-
¡or companies, and we try not to 
say no to anybody, but every deal 
has to be judged on its own merits. 
There is no standard deal but the 
ones we do have to be profitable 
for everybody concerned. I'm quite 
happy to sit down and talk with 
anybody who might have a gripe 
about RCA's licensing deals." 
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Umbrella p 
AN INDIE labels' awards night is 
being planned by Umbrella, the 
newly-formed association for the 
independent sector. 
The organisation hopes the 

event could be staged in Novem-
ber and a committee has been set 
up to establish a format and how 
to raise the necessary finance. 
Umbrella is keen to keep the 
awards light-hearted although it 
hopes there will be prestige sur-
rounding e more serious cate-
gories such as best single and best 
new act. 

Umbrella's third meeting last 
week, attended by some 70 repre-
sentatives of labels, also discussed 

• ans m d•l e awards night 
exports to the US. Legal action is in 
progress there over parallel im-
ports which has made importers 
and their customers wary of fore-
ign product. 
The me7iting recommended that 

all labels write to their exporters 
once a month to confirm that their 
product is not otherwise available 
in the US. 

Three representatives of PPL 
attended the meeting to explain 
how the organisation works and 
Umbrella decided to debate at a 
subsequent meeting its policy to-
wards PPL. 

Music Week editor David Dalton 
was also at the meeting to reiterate 

his commitment to changing the 
criteria of the Indic chart printed in 
the paper so that only independent 
labels using independent distribu-
tion would be included. He ex-
plained that this would take place 
as soon as possible but that it was 
intended that the switch should 
coincide with the introduction of a 
new chart focusing on fresh, new 
music. The detailed structure of the 
latter chart is still under considera-
tion. 
• The next Umbrella meeting will 
be at The Barley Mow, 104 
Horseferry Road, London SW1, on 
August 4. 

Gallup 
reacts 
It> FROM PAGE ONE 
independents. With restrictions 
placed on stocking by Our Price 
and HMV, the only current effect 
on Gallup's research data is that 
the independents' share of sales of 
new entries is increasing slightly. 
There will still be 75 records in the 
top 75 and almost certainly just as 
quick a turnover of new entries. All 
that actually changes is the dis-
tribution of sales. 
We have found in the past that 

the impact of any one retailer's 
sales on the chart has often been 
greatly over-estimated by manu-
facturer and retailer alike. 
The chart is no more than a 

reflector of sales activity and it is 
researched in such a way that 
there is no need to alter the basic 
methodology to accommodate 
situations like the present one. We 
know that you as our clients fully 
understand the need for its compil-
ers to be neutral and independent 
of commercial disputes. 
I believe it should be stressed 

that whatever the circumstances 
affecting the industry, Gallup is ex-
tremely vigilant in ensuring the 
accuracy of its chart data. We are 
obviously watching the present 
sensitive situation very carefully." 

Music seminar seeks new 
solutions to old problems 
NEW YORK: As more than 5,000 
delegates descended on the Mar-
riott Marquis Hotel for the seventh 
New Music Seminar, the search for 
new solutions to old problems con-
tinued. Like most music industry 
conventions, delegates have come 
to New York to make and renew 
contacts rather than listen to the 
wisdom of the seminar panellists. 

"I do not think we get any real 
answers from a seminar," says 
Daniel Miller of Mute Records, 
adding, though, that a number of 
important meetings have come out 
of the seminar that would not have 

happened otherwise. 
As the seminar got underway, 

keynote speaker WEA managing 
director Rob Dickins was preparing 
to outline corporate responsibility 
of management in bringing for-
ward new talent. However, the 
event is as much about protecting 
and exploiting existing repertoire 
as developing new artists. 
Some smaller UK labels attend-

ing this year, though, have com-
plained that the seminars are too 
inward-looking and US-orientated 
as well as being an expensive trip. 

Thorn EMI 
results looking 
good for HMV 
HMV SHOPS are singled out 
for praise in Thorn EMI's pre-
liminary announcement of the 
group's annual results. 
The report says: "HMV shops 

reported another excellent year, 
expanding its business in the UK 
and Denmark." 

Thorn EMI made a pre-tax profit 
of £104.7m in the year ended 
March 31. 

CD club not 
'bonus for 
home-tapers' 
BRITANNIA MUSIC, the mail-
order record and cassette market-
ing arm of PolyGram, is launching 
a compact disc club but managing 
director John Nelligan has denied 
that il will be a bonus for home-
tapers. 
The club is launching with an 

initial 100 titles which will retail for 
an average of £11.99 each. Initial 
promotion will centre around hi-fi 
and specialist music press. 

Nelligan says: "There are no 
real worries about people home-
taping. Britannia has a very tight 
control system and if we find that 
people are frequently returning 
compact discs — and d is a very 
low figure that we are looking at 
— then their membership will be 
terminated." 

PRS revenue tops new high of £70m 
PRS REVENUE for 1985 topped 
the £70m mark for the first time in 
the society's history, registering a 
10 per cent increase on 1984. A 
major contributory factor to this 
result came from overseas, mostly 
from foreign affiliated societies, 
with a rise of just over 10 per cent 
to £24.6m. 

PRS general council chairman 
Roger Greenaway disclosed these 
facts at the 72nd annual general 
meeting of the society last Thurs-

day. PRS gross licensing receipts in 
the UK and Ireland climbed by a 
smaller amount (8.8 per cent) to 
almost £46m, and the investment 
income earned by the PRS on its 
revenue while in process of dis-
tribution rose "very substantially" 
by 25 per cent to £4m. 
Greenaway reported that for 

the second year running licensing 
and administration costs were "a 
little below budget", and the total 
costs of £14.4m represented an 

increase of a little less than 10 per 
cent over the previous year. 
With o surplus of revenue over 

costs of £60.6m (up by 9.6 per 
cent), from which the PRS directors 
deemed it "prudent" to take £1/2 m 
in rebuilding reserves, plus the 
£300,000 spent on supporting 
musical causes, sponsoring awards 
such as the Ivor Novellos and the 
Vivian Ellis Prize, the PRS was left 
with just under £60m available for 
distribution to its members. 

RECENT MOVES: Blue Moun-
tain Music to 334/336 King 
Street, London W6 ORA (01-
846 9566) ... Pacific Records 
to Pacific House, Vale Road, 
London N4 1QB (01-800 
4465 general, 01-800 4490 
import sales) ... Paul Clark's 
Independent Video Promo-
tion to 4-6 Rickett Street, Lon-
don SW6 1RU (01-385 8631) 
... Golly Gallagher's Go For 
It Promotions to Top Floor, 43 
Blondford Street, London W1H 
3AE (01-486 1028) ... 
Wienerworld to 90 Old 
Church Lane, Stanmore, Mid-
dlesex (01-954 8777) ... 
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TRACKS ADVERTORIAL 

5 PEMBERTON ROW LONDON EGIA 3M 01 353 0369 

On The Right 
Within six months, the new glossy 
colour magazine Tracks has 
increased its circulation to 
410,000 copies per issue, 
and now reaches 1.025m 
music buyers. 

TRACKS WAS launched in 
November 1985 with a 
circulation of 325,000 and has 
grown to its current figure of 
410,000 — the second largest 
music publication in the UK. 

Where it goes 
TRACKS is given away free to 
buyers of albums, pre-
recorded cassettes and 
compact discs in over 1,400 
record stores in the UK. It is 
supplied to 263 Boots 
Soundshops and 32 Music 
Markets (the chain owned by 
WH Smith). TRACKS is also 
delivered to over 1,200 
independent stores by Terry 
Blood Distribution. They're the 
UK's largest record wholesaler. 
TRACKS is a music magazine 

designed to promote albums and is 
aimed at people who are at that 
transitional stage in their lives, 
when their tastes are changing 
from younger music — in other 
words, the 20-34 year age group. 
The 20+ group as purchasers 
account for 75 per cent of LP's and 
80 per cent of recorded cassettes 
(BPI Year Book, 1986). 

Significantly, this group will grow 
by 4.3 per cent by 1991. It is 
interesting that the BPI is anxious to 
highlight this shifting population 
trend. 

"The record industry, confronted 
by the twin threat of youth 

unemployment and the declining 
number of teenagers, will need to 
direct its marketing strategies 
accordingly." (BPI Year Book, 
1986). 
TRACKS managing director 

David Crowe comments: "The 
record industry revolves around 

EURYTHMICS 

DAVID BOWIE 

BOB MARLEY 

BEACH BOYS 

TINA TURNER 

MAMMON 

the artist. The nurturing and 
successful development of an 
artiste is the responsibility of A&R, 
marketing and promotion 
personnel. It is in their interest to 
present the artiste to as wide an 
audience as possible. TRACKS 
gives them that opportunity. 

RACKS 
'When you think what an album 

costs to record, it represents an 
enormous capital investment to a 
record company. TRACKS' aim is 
to be supportive to the industry by 
making positive statements about 
the product and by presenting as 
much information to the consumer 
as possible." 

"Editorially, we cover a wider 
range of artists and product than 
any other music publication and, in 
addition, include features and 
columns on music-based films and 
videos. 
TRACKS readers are mature 

enough to make up their own 
minds about the albums they wish 

"TRACKS has proved to be a positive bonus to Boots Soundshop. 
During a time when recorded music outlets are becoming increasingly 
homogeneous with broadly similar offerings in products, prices and 
promotions, the successful retailer will be the one who can offer 
the customer a differencial with perceived value. We believe that 
TRACKS magazine gives us that trading advantage. 

And in order to ensure we capitalise upon the benefits of the 
magazine, a copy is presented to each Soundshop customer when 
they purchase a CD, cassette or LP. This is reinforced in all 
Soundshop advertising. 

While TRACKS continues to maintain and indeed improve the 
quality of its editorials, information and general presentation then 
in the not too distant future we may well have to increase our 
distribution quantity again to match the demand from our customers." 

IAN WHEELER 
Marketing Manager, Boots Soundshop. 

TRACKS' editorial director Bill 
Harry says 'TRACKS is innovative. 
We set out not to compete with 
existing musical publications but to 
provide an alternative. News 
pages, gig guides, reviews, are 
already well catered for in other 
publications, TRACKS sets out to 
inform album purchasers of new 
product, to present the 
background to new albums in the 
words of the artists themselves. It is 
also a publication which fully 
exploits colour in this age of colour 
reproduction. 

to purchase. We present them with 
the information and background, 
leaving critical review to other 
publications. We tend to feel that a 
Eurythmics fan, for instance, would 
prefer Annie Lennox discussing her 
album in depth than to read the 
individual opinions of a critic who 
has not experienced the creation 
and birth of the album un question. 

"The fact that 410,000 readers 
obtain TRACKS at point of 
purchase (of albums, CD's and pre-
recorded cassettes) in the 
environment of a record store 
ensures that our readership is 
composed entirely of people who 
love and buy album product." 

Advertising Director Annie 

TO PAGE 8 I> 
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HOWARD BERMAN • JASON GUY NICK ROWE • SUE ASH VERSA MANOS • BARRY HUMPHREYS • ADAM HOLLYWOOD 
STEVE DAVIS • ALAN PHILLIPS FRED FABER • STEVE WEBBON • MARTIN MILLS • KIT BUCKLER • JILL WALL 
MARK WILLIAMS GARY WILLIAMS • ROB STRINGER • ROGER DOPSON • RONNIE FISCHER • MARK BLANCHE 
JERRY TURNER • SARAH FAGG • DOUG COATES • JOHN DUNCOMBE • IAN McNAY • PHIL COKELL RITA BIRRANE 
PAUL DAVIES • EDWARD CHRISTIE • DAVID HUGHES • ANDREW PRYOR • GUY WARREN • MALCOLM HILL • DWAYNE WELCH 
JANE EVANS • HOWARD SAUNDERS • DAVE DOMLEO • ELAINE DAVIS • PETER HUNSLEY • COLIN BELL • KEITH BENNETT 
PAUL MocDONALD • NICK LEE • MAUREEN KEALY ROSS FITZSIMMONS • IAIN McCLAY • TIM PARSONS • STEVE TANNETT 
JOHN McROBBIE • ROGER SEMON • DAVID KURK • BARRY McCANN • KAREN PRATT GARY SHOEFIELD 
ADRIAN WORKMAN • MICHAEL GOLEMBO • TIM READ • GEORGE McMANUS • ALAN McBLANE • CHRIS MASON 
JEREMY MARSH • JANE GRAHAM • LIONEL BURDGE ROXANE STERLING • IAIN DAWSON DAVID MUNNS • ALISON SMITH 
ANNE LAMBERT • DAVE THORNE • DEBBIE BOURNE JULIAN WALL • MARTIN SCOTT JOHN WALLER • TONY POWELL 
BOB FISHER • GARETH HARRIS • PAUL McGARVEY PAUL WILLIAMS• GEORGE KAY • BRUCE CAMERON • TONY HARDING 
BOB ENGLAND • ANGUS MARGERISON NADIA OSTACCHINI • KATE WILLIAMS • NICK WARD • DINO • BOB WILLIAMS 
JULIE DURRANT PAUL CONROY ANDY MURRAY • JANINE JAFFE MIKE VAUGHAN • ANDY CHILDS JOHN CRAIG 
ZED ZAWADA • TONY WADSWORTH • ELYSE TAYLOR BOB NOLAN • LORAINE TRENT • CHRIS SEDGWICK 
PAUL BIRCH • SIMON PICKEN • MIKE ISAACS GEOFF KEMPIN • BRIAN BERG • DAVID MAYO CHRIS BLACK 
STEVE McCAUGHLEY • PAUL BRETT • IAN GROVES • SUE CRONQUIST • RICHARD FERN • IAN RINGROSE 

YOU'VE GOT WHAT 
H 

' .•-•• ; • 
For further InformatiorJ 7f 9, ..i.reprdeirsru.rveyconiact To101•353 0369 t••• 
A n,,;c tsniftia_ ec o 

E WANT. • • The problem with selling 
some albums, is reaching the target 

audience, who in the main don't read Music 
Press, don't go clubbing, or listen to ILR. 

You can't justify T.V. advertising, or sufficient 
National Press. How do you make them 
aware of the product? The answer is - 

TRACKS. 
100°/0 of its readers are LP/Cassette/CD 
purchasers-something that other Music 

Papers cannot guarantee. 
Research shows that over 55% of them are 

20-34 years old with a 77°/0 male bias. 
Over 30% of the readers are 15-19 

years old, but don't forget that they 
are 100°/0 committed 

album purchasers. 
So when considering your next 

album marketing problem think 
of one word - TRACKS. 

...They take 
what its got. 

250,000 copies per month 

available through all Boots Soundshops 
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TRACKS ADVERTORIAL 

5 PEMBERTON ROW LONDON EC.1A 3RA 01 353 0369 

"The launch of Tracks magazine which concentrates on albums rather than singles and is product rather than 

artist-orientated is an example of how interest in recorded music can be served without going the paid 
circulation route." 

FROM PAGE 6 

Milligan backs this up: "The beauty 
of TRACKS to any marketing 
executive is that our readers are 
'consumerist.' 

"They obviously buy an 
extraordinary amount of music in 
the form of LP's, cassettes and 
CD's, otherwise they wouldn't get 
hold of a copy of TRACKS, and os 
such buy far more than their fair 
share of other expensive consumer 
goods. 

"I am not surprised that the most 
frequently asked question from the 
record industry is how can we 
guarantee the people who are 
given TRACKS actually read it, but 
there are a number of ways we 
insure the chances of this and 
prove that TRACKS' greatest 
feature is that it is free. 

"Firstly, os with any free 
magazine, readership depends 
totally on matching the content 
with peoples' needs. TRACKS must 
be succeeding because we have 
increased the circulation by 26 per 
cent in six months. 
'We also print on attractive, 

four-colour magazine with 
editorial aimed at 20-34 year olds 
who would not normally make the 
effort to buy one of the newsprint 
weekly tabloids. These people are, 
however, still interested in music 
and enjoy reading about it. 

"In a recent reader survey we 
had over 2,000 replies to the 

BPI Year Book, 1986. 

"TRACKS gives the independent dealer an edge in the marketplace. The magasine informs the consumer of forthcoming new releases 
and each member 01 the public who qualifies for a free copy of TRACKS (having purchased an album, tape or compact disc) obtains a 
very informative publication free of charge. 

TBD is currently obtaining 30 new record accounts per week and all new customers, when being supplied with copies of TRACKS, 
are making it known that by giving this regular free publication to their customers, it is a positive advantage to them. 

As n company who has supported the concept of the free magasine, we are very pleased to see that it is getting better with every 
issue and that its value to the music nude is now being fully appreciated by the record industry, os all the major companies are now 
taking space in order to promote their new product. 
I expect by the autumn that TBD will be supplying to 1,500 independent retailers, who will be passing on to their customers this 

very informative publication." 
NORMAN SMITH, Managing Director, Terry Blood Distribution. 

ANOTHER SATISFIED album buyer at one of the numerous record outlets supplied by TED receives 
their copy of a colour supplement — TRACKS. 

questionnaire and the results were 
extremely encouraging. For 
example for every thousand 
TRACKS readers they buy over 
2,188 LPs per month. Yet again 
these figures should not be too 
astonishing as you have to buy an 
LP etc to get hold of TRACKS in the 
first place, but where else can a 
record company advertise to so 
many people all of whom are 
buying your product. It is not a 
case of advertising to people who 
;pend 45p to 50p buying a music 
paper, but to people who spend at 
least £4.50 on buying music. 

"In our own little way we feel we 
are helping the music industry to 
sell records because, conversley, 
you can't get a copy of TRACKS 
without buying a record, CD or 
cassette." 

"Musk Market takes 
approximately 60,000 
copies a month. TRACKS 
is a high quality, very 
informative musk 
publication which we see 
as a vital tool in our 
marketing plans for the 
future." 

JOHN NORTHCOTE 
Advertising Manager 
for Our Price Musk. 

NO WONDER 
EVERYONE MAKES 
TRACKS FOR US. 

Only TBD offer you 'Tracks' pop magazine. It's free for 
all your customers, and it gives you yet another edge over 
your competitors. 

But then dealing with TBD will always give you that. 
Like the very, very latest in records, 

tapes, CD's, videos and computer software, 
with a catalogue of over 20,000 items. 

Like the fastest, most reliable delivery. 
Next day guaranteed. 

Like telesales on call 9.30am till 
6.30pm Monday to Thursday and on 
Saturdays. Then on Fridays the lines are open 

• TERRY BLOOD DISTRIBUTION • 

even longer till 700pm. 
And we'll deliver your Friday orders on Saturdays too. 
Get on the right track, call TBD today. 

Terry Blood Distribution, Units 18/19/20 Rosevale Road, 
Parkhouse Industrial Estate, Newcastle-
under-Lyme, Staffordshire ST5 7QT. 

Tel: Administration 0782 620321, 
Record Sales 0782 620621, 
Video Sales 0782 620331, 
Computer Sales 0782 620531. 
Telex: 367106 BLOOD G. 

Tile fastest movers in records, tapes, compact discs, video cassettes, computer hardware and software. 
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TOP•75•SINGLES 
DAVID LEE ROTH 
7" 12" • 7" SHAPED PICTURE DISC • W8656/T/P 

• YANKEE ROSE • 
OUT NOW! 
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My Favours. Woste Of Tone (eA Crenshaw) 4 
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9. Oo'O,ocSo.'o(UBCCOS Slav' Wyte)-  —81 

3t1 
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1. lieono/A.   -83 
Strmght From The Heart (B. Adarns/Kogno) 51 
Sun Sweet IV. De Lo Crtu)-- 40 
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THE LATE Seventies saw Gary Numan ele-
veed to super stardom with number one 
singles and albums. But the last two years 
have seen a new direction in his career — 
running his own record label Numa, with 
more than a little help from his family. 

GARY NUMAN has signed a three year distribution deal with Teldec Records in West Germany for his Numa 
abet. He's pictured (centre) with, standing left to right: Horst Bork (A&R Teldec). Sherman Heinig (A&R 
International manager, Teldec), Beryl Webb and Matt Nicholson (Numa Records); seated, Tony Webb 
managing director Numa) and Thomas Stein (Teldec general manager). 

Numan plus electric friends 
IT WAS at the end of 1984 that Gary Numan finally de-

cided to take the plunge. He 
started his own label. His deal 

with Beggars Banquet/WEA Re-
cords was coming up for renewal, 
and while he was still selling re-
cords they certainly weren't shifting 
in the volume that they had been. 

"The situation was going from 
bad to worse, certain things had 
been promised which never came, 
so in the end we parted from each 
other," he recalls. "I considered 
signing with another major but, 
bearing in mind that I'd been in the 
business for quite o long time by 
then, and we hod our own studio 
and offices, plus all the experience 
of the Numa team, I was keen to 
start up my own label. After all, 
Beggars Banquet had started from 
nothing, with hardly any experi-
ence of runnine a label, so I saw no 
reason why we shouldn't do the 
same." 
Numan first became interested 

in music when he was about four 
or five, seeing The Shadows per-
forming on TV. "In reality I wasn't 
so much interested in the music as 
their guitars, being a little boy I was 
very interested in gadgets, and I 
remember my parents buying me 
an acoustic guitar and me making 
it up to look like an electric one. I 
was 11 when I started taking music 
seriously — The Monkees were 
around then — and 15 when I 
started writing lyrics.' 

His first single That's Too Bad 
was released in February 1978. 
His father had paid for the studio 
time, and on the day of its release 
Numan quit his job ot W H Smith. 
'We'd recorded the track at 

Spacewood in Cambridge but no 
one really wanted to know about 
it. I didn't even bother with the 
majors ... then one day one of the 

band heard that his local record 
shop (Beggars Banquet) was set-
ting up its own label. It was the 
punk era and just about everybody 
was doing the same thing." 
Numan admits that he was never 

actually into punk, but it was a 
means to an end in getting a re-
cord deal. 'We got a deal with 
Beggars, probably because we 
already had our own van and PA 
system, and had made the single — 
all they had to do was print the 
covers. My ploy was to go back 
into the studio and do another 
punk single, but in fact I started 
doing the electronic thing. It wasn't 
quite what Beggars expected 
when I presented them with this 
album. They didn't have a lot of 
money and to end up getting 
something that they weren't ex-
pecting..." 
The first record sold about 7,000 

copies — "Not a lot by today's 
standards but quite good then" — 
and o few weeks later Numan 
went into a 16-;rack demo studio 
in London and cut Are Friends 
Electric. "Beggars saw more in it 
than I did," Numan admits. "I ex-
pected it to make me a cult figure 
perhaps, but I didn't anticipate 
what would happen. 

"I'd never done an interview, or 
been on TV or radio, and was on 
the dole when Are Friends Electric 
came out. I'd hardly any experi-
ence of live work, and suddenly I 
was appearing in front of 3,000 
people and being compared to 
David Bowie," Numan recalls. "I 
ust went along with the flow, trying 
o be as smart as I could, -ond 
failing dismally in some areas. 
What did hurt me was the press 
reaction — they really turned on 
me, yet I would have thought 
hey'd be happy that Britain was 
eading the way again in pop 

music. On the whole though, con-
sidering the lack of experience, I 
think that we handled it very well." 
When Numan started Numa Re-

cords, he'd had some experience 
of the label side of the business, 
having bought himself into the 
Rock City organisation in Shepper-
ton which included Rock City Re-
cords and Skratch Records (which 
he now completely owns). He also 
had his own 24-track studio, and 
members of his family were closely 
involved with the running of his 
career. His father, Tony Webb, had 
always looked after the business 
side and had reservations about 
his offspring starting his own label. 
"He was worried about the 

financial side. When you sign with 
a major company they do pay 
upfront and financially it's very 
handy for planning tours. I'm sure 
we could have signed with another 
major but it would not have been 
on the strength of furthering my 
career." 

N uma is an active com-
pany and not just an 
outlet for Numan's own 
product — the label has 

signed several acts including 
actress/singer Caroline Munro, 
Steve Braun, John Webb (Numan's 
musician brother) and Hohokam. 
Numan is insistant that signings are 
offered a fair deal: 'We don't have 
to go out looking for new talent, so 
many bands and artists contact us 
or send in tapes. We do make 
clear thcugh that we are not in a 
financial situation where we can 
outbid other labels. Some people 
hink we have got a multi-million 
pound operation here but they've 
the wrong idea. I'm certainly not 
he multi-millionaire people might 
ike to imagine me to be, if I was I'd 
be spending the money on my own 
ecords." 

He adds: "Numa has to be 
careful about who it signs because 
a lot of money has to be invested 
before there is any return. Bands 
with us realise that they're not 
signed to a CBS, like many other 
small labels we're struggling to 
establish ourselves. What we can 
offer though is direct access, we're 
only a phone call away at any 
time. If anyone has a grievance 
they can get through straightaway, 
because we are small we can work 
faster and more spontaneously 
than a larger company. Decisions 
can be made immediately without 
having to wait for the next board 
meeting." 

Tony Webb is the managing 
director of Numa Music, the hold-
ing company, while Numan's uncle 
Gerald Lidyard (who played drums 
on Are Friends Electric) looks after 
the financial side. Mother Beryl 
Webb is the general co-ordinator, 
brother John looks after computer 
programming, and even Numan's 
girlfriend is involved, on the art 
side. The only "outsider" is Matt 
Nicholson, a music business veteran, 
the Numa label manager. 

Apart horn A&R, Numan is 
closely involved with the art side of 
the organisation, even down to 
designing the letterheads on sta-
tionery. He was responsible for all 
the merchandise on the last UK 
tour that he did, but it's unlikely fans 
will see him on the road this year. 
"Now I'm in a position of re-

sponsibly I don't have just my 
own career to think about, I've 
contracted myself to help those 
bands and I owe it to them to do 
just that. I feel very guilty if we 
release a single by any of them 
and it doesn't make it, even though 
we have tried hard and done it 
properly. It's quite surprising be-
cause until a few years ago I was 

quite mercenary and cut-throat, I 
didn't give a monkeys about any-
one as long as my records were 
being hits. Starting a label has give 
me a sense of responsibility be-
cause now I play an important part 
in other people's lives and 
careers." 

N
uman's own recording 
plans include a musical 
biography. "The idea is 
to release some six to 

eight albums featuring my music 
and me talking about my career. 
They'll be released over two or 
three months, and at the end 
there'll be a special box made 
available for them. In adition, I'm 
working on a video of various 
promotion clips." 

Recent lack of airplay for 
Numan product has frustr-
ated him. "I'm very unhappy 
about it because without that 
exposure you can do nothing. 
It's a ridiculous situation, if the re-
cords were out-and-out garbage 
then I could understand it. I'm not 
claiming to write the greatest songs 
in the world or the best, but they 
are certainly as good as most 
things you'll find in the chart," he 
says. 

"I need the income to keep the 
label running. What is annoying is 
that I'm not just taking the money, 
and lying on a yacht somewhere in 
the Mediterranean, I'm putting it 
back into the music business. 
Just about everything I earn is 
ploughed back in the company. 
I've got a nice house which I've 
had for six years, a car I've had 
since 1979, and there is my 'plane 
which is the one luxury I allow 
myself, although even that pays for 
itself because it does a lot of air 
displays and exhibitions. The air-
play situation is very frustrating be-
cause there's no way round it." 
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ALBUM CHART 

VARIOUS 
The British Psychedelic Trip 

BILLY FURY 
The EP Colledion 

VARIOUS 
The R n O Scene Vol II 

THE LEGENDARY P.J.PROBY 
At his very best 

VARIOUS 
The Soul of British R n 8 

FEVER TREE 
San Francisco Girls 
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The Ultimate Journey 
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Kick me Out 

CANNED HEAT 
Boogie with Conned Heat 
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SEE 58 
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Dankworth's further 
mice experiments 
PICKWICK RECORDS has rush-
released the recording of the latest 
John Danlcworth/London Sym-
phony Orchestra collaboration 
which has entertained packed audi-
ences at the Daily Mails LSO Sum-
mer Pops at the Barbican this month. 

Called Symphonic Fusions, il is o 
lightweight compilation of classical 
and popular tunes ranging from 
Paganini in Perpetuo, The Shadow 

Of Your Smile and Fantasia Enigma. 
But the highlight is Further Experi-

ments With Mice, an amusing med-
ley of classical melodies and not-so-
classical puns on mice. 

Symphony Fusions is a digital re-
cording and is released on LP and 
tope (SHM 3191/HSC 3191). 

A single of Further Experiments 
With Mice is also now available. 

DG's new Ring cycle 
A NEW recording of Wagner's 
opera cycle Ring Des Nibelungen is 
to be made by Deutsche Gram-
mophon, following the signing of a 
contract with Metropolitan Opera, 
New York and the conductor James 
Levine lost month. 

Die Walkure will open the 1986-
87 season at the Met in September, 
and it will be the first of the four 
operas to be recorded (April 1987) 
followed by Rheingold and Sieg-
fried (April 1988) and Gotterdam-

merung (May 1989). 

Hildegard Behrens will sing Brun-
nhilde, James Moms will sing 
Wotan, and Gary Lakes Siegmund. 
Christo Ludwig sings Fncka and Kurt 
Moll Hunding, but the Sieglinde has 
yet to be announced. 

It has been 14 years since the last 
complete commercial opera record-
ing made by the Metropolitan 
Opero House — Bernstein conduct-
ing Carmen. 

Three into two won't go 
IN THE article on the disbanding of 
the Philip 'ones Brass Ensemble 
(MW June 21), I reported that the 
PJBE had' three recordings to be 
released. 

In fact, they have two. Decca is to 
release an arrangement of Bern-
stein's West Side Story and Weill's 
Threepenny Opera while Chandos 
is to release a compilation of some 

of the best works commissioned by 
Jones from leading composers such 
as Lutoslawski, Durko, Previn and 
others. 

However, the recording of Bizet's 
Carmen ano Rovers Bolero for Pick-
wick's IMP Red Label CD series is 
actually the first to be made by 
London Brass, the Philip Jones Brass 
Ensemble's successor. 

CARRERAS: Instigator. 

Opera for 
Africa 
ANDREW LLOYD Webber, Agnes 
BaItsa, Montserrat • CaboIle, 
Gwyneth Jones, Simon Estes and 
others joined together last year in 
the Arena di Verona to present a 
spectacular concert called Opera 
For Africa, which was screened on 
BBC earlier this year. 
Now the recording has been im-

ported by IMS on LP and tape (419 
280) and will come on CD later. 
The record contains a program 

me compiled by the Spanish tenor 
Jose Carreras who put the event 
together to raise money for Africa. It 
contains arias from Corrnen, Cots 
West Side Story, The Magic Flute, La 
Traiiiata and others. 

E V I E 

Echoes Of London, John Wil-
iams. CBS 42119. 
Few classical musicians cross over 
more naturally thon the guitarist 
John Williams. For a start, he has 
what appears to be on unerring 
sense of taste that makes his own 
guitar arrangement of Streets Of 
London, for instance, both entertain-
ing and absorbing. And it con be 
followed by Byrd's La Volta and 
Purcell's Air On A Ground Bass 
without any sense of change of 
gear. The first side of this new re-
lease is for guitar only, while the 
second side contains arrangements 
of Gershwin, Coward, Coates and 
others for guitar and orchestra. Very 
pleasant. 

Romances For Saxophone, Bran-
ford Marsalis. CBS M42122. 
This is the younger brother of Wyn-
ton Marsalis making his debut on 
CBS playing popular classical tunes 
on soprano saxophone with orches-
tra. He has such a smooth, not to say 
beautiful sound, that Ravel's Pavane, 
Satie's Gymnopedie No 3, Faure's 
Sicilienne, Ravel's Prelude, and even 
The Old Castle from Mussorgslcis 
Pictures At An Exhibition sound cap-
tivating. There is an integral ele-
gance about these arrangements 
and the performances which will 
make the disc a success — given 
reasonable dealer support, and with 
the help of the Marsalis name. There 
is no question but that Branford 
deserves some of the attention given 
to Wynton. 

The Music Of Eric Coates. RLPO/ 
Groves, LSO/Mackerras, CBSO/ 
Kilbey. Classics For Pleasure, CFP 
4144564 2 tapes. 
This year is the centenary of Eric 
Coates who was unquestionably 
one of the outstanding English com-
posers of light music this century. He 
wrote a list of enduring works, the 
best-known among them being The 
Dom Busters March, The London 
Suite and the march Calling All 
Workers, which was used as the 
signature tune for the BBC's Music 
While You Work. All the major 
pieces have been collected in this 
useful two-tape compilation, token 
from recordings mode during the 
Sixties and Seventies. Yet just how 

fresh they sound can be seen by the 
fact that the Groves recordings have 
actually found their way on to CD, 
courtesy of the American label 
AroLesque, distributed in the UK by 
D Sharp. It is also worth noting that 
the compilation includes the Saxo-
Rhapsody for alto saxophone and 
orchestra, with Jack Brymer as the 
soloist. Light, but finely-made music 
throughout. 

Andre Watts plays Liszt. Volume 1 
— Six Grand Etudes D'Après 
Paganini and other works EMI EL 
2703991. Volume 2. B minor 
Sonata and other works, EL 
2704001. 
These two records mark the return 
of the American pianist André Watts 
to the recording studio after a con-
siderable gap, and they demons-
trate the spontaneity that kept him 
away from the rigid straitjacket of 
editing facilities for so long. He will 
be seen in this country more fre 
quently, I understand, which will 
help develop a market for his series 
of records for EMI. I found the prog-
rammes imaginative and intelligent 

Caravaggio 1610, Sound Sketch-
es For Michele Of The Shadows. 
Simon Fisher Turner. El in asso-
ciation with Cherry Red Records, 
Acme 6. Distribution: Pinnacle. 
This is the soundtrack to Derek Jar-
man's film Caravaggio. It is a mix-
ture of 17th century pastiche and 
background sounds of all kinds. It is 
strongly evocative. 
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B'MS 
INCORPORATING LP, CASSETTE & CD SALES 

Nol 1 TNR1EnnBaLU E • 

20 THE FINAL • 
Wham' 

Sire WX 54 

Epic EPC 88681 

3 3 1E2,EryVtE‘i,li,G, E co 
RCA PL 71050 

4 5 âuKIND OF MAGIC co 
EMI EU 3509 

, EVERY BEAT OF MY HEART C 
J Rod Stewart Warner Brothers WX 53 

6 4 INVISIBLE TOUCH * co 
Charisma/Virgin GENLP 2 

7 1:3IvVOW — THE SUMMER ALBUM — 30 Summer Hits 
044 * EMI/Virgin SUMMER 1 

8 1, VevÇ,I‘ÇviIN.TI-diE HIGH LIFE co 
Island ILPS 9844 

THE SEER co 
2 Big Country Mercury/Phonogram MERH 87 

In 6 LONDON 0 HULL 4 0 
IV The Housemartins Go! Discs AGOLP 7 

11 HUNTING HIGH & LOW * co 
Ha Warner Brothers Irl/X 30 

12 8 PICTURE BOOK • co 
Simply Red  Elektra EKT 27 

13 9 BROTHERS IN ARMS *** co 
Dire Straits Vedigo/Phonogram VERH 25 

INTO THE LIGHT • co 
15 14 Chris De Burgh A&M AMA 5121 

15 12 SO * CD 
Peter Gabriel Virgin PG 5 

16 30 RIPTIDE 0 co 
Robert Palmer Island I[PS 9801 

17 13 SUZANNE VEGA • co 
Suzanne Vega A&M AMA 5072 

18 14 ThHeEsn(2hUsEEN IS DEAD • 
Rough Trade ROUGH 96 

19 20 ONCE UPON A TIME * co 
Simple Minds Virgin V 2361 

20 16 STREET LIFE — 20 GREAT HITS * co 
R.-unn Farr., Prof. AA GCJ0e2orlre Zan/ . 

MUSIC WEEK 
59 68 U2 LIVE "UNDER A BLOOD RED SKY" ** CD 

Island IMA 3 

60 87 DISCOVER COUNTRY/DISCOVER NEW COUNTRY 
Various Starblend DNC 1 

61 57 THE GREATEST HITS • 
Shalamar Stylus SMR 8615 

BLUE SKIES • co 62 43 Kin t te Kanawa/Nelson Riddle 8‘ His Orchestra London KTKT 1 

6, 78 GREATEST HITS • co 
e Marvin Gaye Telstor STAR 2234 

64 61 5150 0 co 
Van Halen Warner Brothers W5150 

6c 63 IN VISIBLE SILENCE co 
e The Art Of Noise China/Chrysalis WOL 2 

66 69 WINNER IN YOU co 
Patti La Belle MCA MCF 3319 

67 48 POOLSIDE 
Nu Shooz Atlantic WX 60 

68 59 THE DREAM OF THE BLUE TURTLES * co 
Sting A&M DREAM I 

69 54 LEGEND *** CD 
Bob Marley & The Wailers Island BMW 1 

70 67 HKaOte UBu 
LOVE * co 

EMI KAB 1 

71 52 HEADLINES 
Midnight Star Solar/MCA MCF 3322 

rà 66 LITTLE CREATURES • CD 
Talking Heads EMI TAN 2 

73 64 LOVE OVER GOLD ** co 
Dire Straits Vertigo/Phonogram 6359 109 

74 ElitiEriA.RT TO HEART • 
ci  K-iel NE 1318 

75 75 FACE VALUE ** co 
Phil Collins Virgin V 2185 

76 82 PRIVATE DANCER*** co 
Tina Turner Capitol TINA 1 

77 72 TmFaiLFIRST ALBUM* co 
nna Sire WX 22 

78 86 GREATEST HITS * CD 
Rorl St.v;art Rivo K 56744 
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TALENT 

PETER MURPHY plus Howard 
Hughes: post-Bauhaus construction 

Murphy 
back in 
parties 
by John Best 
PETER MURPHY. How do you think 
of Peter Murphy? A figure in 
Bauhaus black, cloak arched 
melodramatically as if about to 
turn into a bot? Or the Maxell man 
in designer cloths and the flash pad 
with poor fitting double glazing? 
I ask Peter Murphy this, and a 

strange thing happens. 
"No, my double glazing fits 

alright now actually," he says. "I've 
hod some ho-sle with it ..." Pause. 
"Anyway, how do you know about 
my double glazing?" Confused 
pause from both of us. "I don't," I 
venture. Further confusion, till I ex-
plain that I'm (perhaps somewhat 
obliquely I admit) referring to it 
being windy inside the house in the 
ad. 
"Oh, I see. Sorry I missed that, 

that was really good," he says 
somewhat unconvincingly. 
"Oh, so you've got trouble with 

your double glazing have you? 
That's really interesting," I retort. 
"That can be the intro." 

This, as Murphy's new musical 
partner Howard Hughes — who's 
also present — notes, is life imitat-
ing art. And in a somewhat stilted 
chat-ette with the pair of them, it's 
the most spontaneous, unmeasured 
thing that happens. 
Murphy's neither vampire nor 

mannequin, he's a self-concious 
sort of mon, both in person and — 
since the continuous critical maul-
ing he received at the front of 
Bauhaus — on record. He's just 
released his first solo album, 
Should The World Fail To Fall 
Apart, on Beggars Banquet, and 
by the time you read this will have 
played his first UK solo dates. 

Should The World is a dry thing. 
Crumbling The Antiseptic Beauty 
would have been a much better 
title for it had Felt not already used 
it. Its surfaces are arid and almost 
wholly bereft of emotion, and in 
many ways it's much closer to his 
short-lived Doli's Car work with 
Mick Korn, than Bauhaus, only it's 
much better than that. 
Was his one-album flirtation with 

Korn a reaction against the very 
rock 'n' roily image of Bauhaus? 
"Probably, yes, I think it was. And 
also portly to do with the fascino-

PAGE 14 

tion of working with someone like 
Mick. But it wasn't all that positive I 
don't think. My ideas were totally 
outside of what he hoped for, I 
wasn't developing anything, and 
Mick hod very dictatorial ideas that 
were bullshit to me basically. It 
didn't set the scene for any type of 
'creative relationship' really." 
Sounds like heaven. 

Things are better now. All 
through the interview he and 
Hughes share a defensive friends' 
rapport, built up over three years, 
and now turned professional. 
They met in 1983, wrote two 

songs in the first four hours, and 
then laid off till last year. Hughes is 
the musician, Murphy, with "hardly 
any musical knowledge in the tech-
nical sense", is the ideas man. 

"I direct Howard. He's much 
more giving, much more interested 
in the final project than his particu-
lar hang up, or ego, or desire to be 
credited." He won't mind that he 
isn't then — credited, that is — on 
the LP sleeve. 

Should The World was worked 
on as a three-piece, with Ivo, of 
4AD Records fame, making up the 
numbers producing and mixing, 
and making it too much his own. 
Nearly all of the album, was later 
remixed to reclaim it for Murphy/ 
Hughes. 

Peter: "He (Ivo) accentuated 
really sort of minimal parts that we 
thought were really just colouring 
parts and mode them the most 
prominent component of the mix." 
Howard: "It was really radical, but 
we felt we wanted to hear the 
original design and structure of the 
song that we'd mapped out in the 
first place. When I heard lvo's ver-
sions I couldn't even remember 
playing on them they were so 
different." 
One Ivo mix survived as the A-

side-of last year's first single from 
the album, a covcr of Pere Ubu's 
Final Solution. It kicks ass, os I 
believe you soy, which can hardly 
be said of its current parchment-
textured successor, Blue Heart, or 
any of the other tracks on the 
album for that matter. 

Indeed Final Solution provides 
Should The World's one moment of 
Transcendence — it's a silence. Ev-
erything drops away, and sudden-
ly you're out on your own in the 
wild blue yonder. It's an exquisite 
two seconds, before the songs 
careers back into view, and a mo-
ment that totally confirms Murphy's 
position as purveyor of tasty cover 
versions — Telegram Sam, Ziggy 
Stardust, Third Uncle (Eno), The 
Light Pours Out Of Me (Magazine), 
the odd John Cale number. And 
now add to that list four Bauhaus 
"covers" currently cropping up in 
the Murphy live show — Kick In 
The Eye, She's In Parties, Spirit and 
Passion Of Lovers. 

In short, Peter Murphy's ma-
tured. Whether that's a good or 
bad thing professionally is for 
more than me to decide. But perso-
nally he's recovered from o "low 
period of rejection" oprei-
Bauhaus, regaining respect for the 
"naive motives" behind the bond, 
and is ready to pit his intellectual 
mind games against the different 
kind of tension Fie and Hughes are 
— rather bravely really — now 
setting up. 

It's not the sort of things you 
usually hear on Top Of The Pops is 
it? "Put it this way, it's much harder 
to get on Top Of The Pops with this 
sod of thing obviously, but if you 
can it makes it visibly exciting and 
different to what's going on." That 
it is. 

True to 
their 
colours 
by Danny Van Emden 
FOR A band who've traditionally 
let their music do the talking, The 
Chameleons have got a lot to say. 
Whether it's about their new deal 
with Geffen, music, marketing, or 
the decline of Darwinism in the 
mid-Eighties, each is tackled with 
the same passion, care and com-
mitment that anyone who's ever 
listened to a Chameleons' song will 
recognise instantly. 
Of the move to Geffen — which, 

inevitably, raised a few eyebrows 
as anyone who leaves an indic for 
a major still comes in for the old 
and usually misguided "sell-out" 
accusations — bassist, lyricist and 
vocalist Mark Burgess gushes: 
"Quite a few labels responded 
when we left Statik, but Geffen and 
WEA sounded the most interesting. 
Geffen don't sign many people 
and those who are signed are very 
individual. 
'We're not interested in being 

part of a marketing machine in 
which ideas they want to use on 
you are ideas they've done for six 
other bands. Geffen display bottle 
in what they take on — they take 
risks which is healthy." 
What isn't healthy, Burgess, 

drummer.John Lever, and Guitar-
ists Reg Smithies and Dave Fielding 
agree, is the blinkered mentality 
which insists groups change to slot 
into accepted formulae. This is 
something they ore determined to 
resist at all costs — which, if their 
two Statik LPs and just-out Geffen 
single, Tears, are anything to go 
by, means we can look forward to 
more majestic, guitar-powered 
heart-wrenchers, capable of 
snatching the casual attention of 
radio audiences while still appeal-
ing to those who require more 
meaning with their melodies. 

Burgess: 'We just make music 
together without the restraints of 
making it three minutes long. We 
tend ti., ¡am out ideas which are 
more like pieces of music with lyrics 
than songs. Anything con set it off. 
The mood of the music always 
determines the lyrics. As Tony Wil-
son (head of Factory Record) says, 
it's the desire to express the inex-
pressable. 

"Lots of people keep diaries, The 
Chameleons is an outlet for those 
kinds of thoughts, there's no contri-

THE CHAMELEONS: stock and see 

vance to it. 
"Really selling records is not my 

area," says Burgess, behind the 
protecting glass screen in WEA's 
press office. "Getting as many peo-
ple as possible to listen to our music 
is. So, with Geffen, we've got two 
different sets of thoughts combin-
ing to one end. 
"On the new album (Strange 

Times, due out in early autumn and 
recorded at Jacobs which the 
group seems unable to praise high-
ly enough) we've done the sleeve 
notes in the form of a letter saying 
something like 'It doesn't matter to 
us if you tape this or nick it — just 
listen'." 
Mr Geffen's thoughts on this 

have not yet been made public. 
At the same time os Strange 

Times hits the shops, The Chame-
leons are off to the US for six 
weeks after brief ¡aunts round 
Europe and the UK. 
While the endless round of air-

ports, freeways and identical clinic-
al hotels obviously isn't something 
they relish, The Chameleons know 
in their hearts that their music could 
mean big business on both sides of 
the Pond and the critical and indic-
level success that attracted Geffen 
and other majors after the split with 
Statik (all without the benefit of 
much advertising), has led to a 
similar buzz abroad. 
Now, and in the future, The 

Chameleons, four lads from Lan-
cashire, are determined to remain 
an approachable group — what's 
the point of selling records if your 
fans are too scared to talk to you? 
And going on to talk about 

videos, touring, Jonathan Living-
stone Seagull, acupuncture and a 
whole lot more, doubling the 
length of what was to be a brief 
interview, it's obvious that The 
Chameleons are a band with a lot 
of heart and a big future. Stock 
them and see. 

Woke up this 
morning .... 
by Duncan Holland 
ONE OF the many morbid pre-
tences adopted by the journalist is 
that bands must be categorised: 
Blues 'N' Trouble are a blues band, 
do you hear me? Blues 'N' Trouble 
are an indic band, are you listen-
ing? 

Well, true, the spirit drips pure BB 
bourbon, Chicago hot and yes, the 
Ammunition Communication LP, 
No Minor Keys has flitted about 
the indic charts, but there's more. 

Vocalist Tim Ellis and guitarist 
John Bruce have seen it all, forgot-
ten the rest, but are still fired with 
the original enthusiasm which saw 
Ellis transform the clearly legen-
dary Wild Willie's Sensational Elas-

tic Band into B'N'T, with Bruce, o 
nearby record dealer, later joining 
the band. A local following de-
veloped in the home town of Edin-
burgh, with the debut LP out in '84 
on the Castle Rock indic. Things 
were looking good, Andy Peebles 
was an early radio fan, as was 
Alexis Korner, London gigs fol-
lowed, this is the stuff thinks the 
band, then Pinnacle crashed, leav-
ing their distribution in tatters 

Hiatus time, or was it? Survivors 
is the word bandied about at this 
point, paying their dues also gets a 
look in, but it is the never-say-die 
spirit (another phrase for the 
cliché-fans) that kept the band 
going to its eventual reward: Sup-
port to BB King in the Summer of 
'85. Agreed, the master has eased 
into the comfortable bed of show-
biz of late, but to most lovers of the 
blues, he remains the guvnor. 
Were they not quaking? 
"Of course", says Ellis, "But he 

was an inspiration rather than an 
intimidation. It was similar with 
Robert Cray and Ian Stewart (both 
played on No Minor Keys)." 

But again things ran far from 
plan. The band elected to stay in 
London, doing pub gigs. 
"From support to BB King to 

playing in pubs in front of six peo-
ple, all on the guest list," muses 
Bruce. "Two weeks of hell, gigging 
and in debt. Most bands would've 
given up then." 

B'N'T quitters? Not a bit of it. 
Avoiding the trap of the London 
pub circuit, which proves as lucra-
tive as it does restrictive, they set 
about developing their sound. 
Which brings us to misconception 
number one: B'N'T are exclusively 
a blues band. 

"It's a deliberately a varied and 
interesting set," says Bruce. "Every 
member has a different approach, 
different influences. And as a result 
of playing 500 gigs, with no two 
audiences the same, we can play 
almost anything that's required." 
And of course, No Minor Keys 

shows this. OK, we're blues-based 
here, but the band demonstrate an 
ability to expand on the basic blues 
blueprint and, damn it all, even 
come up with potential singles. 
Now to misconception number 

two: B'N'T ore an indic band. A 
close scan of recent indic charts 
will reveal The Cocteaus, The Pet-
rol Emotions, Half Man Half Biscuit, 
all the new and old heroes of the 
independent ethos ... plus B'N'T. 
Not only is their music essentially 

alien to other chart contenders, but 
also the way in which they're tre-
ated is different. As Ellis and Bruce 
identify, but don't whinge about, 
almost every other band have 
been given exposure, be it TV, 
radio or press, while they receive 
scant coverage. 

"It's probably the problem of 
being a Scottish band at first, and 
then coming from Edinburgh, 
rather than Glasgow. If we were 
an American bond, over on tour 
we'd be getting The Tubes, The 
Whistle Tests." says Ellis. 
And irony on irony, they were 

actually booked to appear on C4's 
Chart Show, but naturally their 
video didn't get Musicians Union 
clearance in part of the current 
promo payments row. Tough, eh? 
'We've gained this position on 

live work and we're going to stick 
at it. The ambition and ability's 
there to take this as far as possi-
ble concludes Bruce. 

This con be helped. File No 
Minor Keys where you like, but 
don't just be lazy and bung it under 
'blues'. 
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PERFORMANCE 

Vindaloo — 
take it 
or eave it? 
IN ITS seventh year, %bed Lloyd's 
Birmingham-based Vindaloo re-
cord label is only just having its first 
taste of success. A distribution and 
promotion deal has just been 
signed with WEA, and earlier this 
year both Ted Chippington and 
We've Got a Fuzzbox and We're 
Gonna Use It!! made the top 50. 
Along with Robert Lloyd's own 
group, The Nightingales, they 
have been touring under the Vin-
daloo Summer Special Rockin' 
With Rito banner. Brighton Coas-
ters was one of several seaside 
stops on the 13-date ¡aunt. 
The success of the Vindaloo 

package means that The Nighting-
ales are now playing to the largest 
audiences in their long history. 
They are still musical misfits — 
Robert Lloyd has always taken a 
very individual and uncompromis-
ing path around the indic scene. 
However his love of rock and roll is 
now more evident with the lashings 
of twangy guitar provided by Peter 
Byrchmore. 
Ted Chippington shares a similar 

love. Dressed in a drape jacket, he 
delivers deadpan versions of many 
classics, as well as a few of his own. 
But the highlights of the set are his 
old corny jokes. 
Most of them start, 'walking 

down the road the other day, met 
a bloke and then peter out as 
• he carries on long after the punch 
line — that is if there is a punch 
line! 
He has to be seen live to be 

appreciated. His rapidly growing 
following do not seem to know 
whether they are laughing at Ted 
or at his jokes. They are certainly 
not laughing with him — he keeps 
a completely straight face through-
out. A potential star, this mon 
should be given a TV show. 
The four Fuzzbox girls have 

been receiving plenty of attention 
lately. Their novelty, appearance 
and enthusiasm may be appealing, 
but they badly need some good 
quality songs of their own, if they 
are to build on their overnight 
popularity. The peak of their per-
formance was an excellent map-
pella cover version of Tutti Frutti. 
The show ended with all three 

acts joining together to perform the 
Vindaloo Summer Special single, 
Rocking With Rita, which is des-
tined to be the best summer novelly 
hit record ever. Robert Lloyd on 

JAMES: the product of a vegan/non-alcoholic diet 

lop of the Pops? Now that would 
be a turn up for the books! 

ANDREW BEEVERS 

Sweet .renies 
WHAT CAN be said to convince 
you? Convince you that four 
drippy-looking individuals (the 
frames of young poets they prob-
ably tell themselves) under the stric-
tures of vegan/non-alcoholic diets, 
are making some of the bravest 
and — most of all — exciting pop 
music to be heard in this oge of 
reason. 
I could say that James play a 

stirring and perverse kind of folk, 
but then you might think they sound 
like The Pagues, and that they 
don't. 

There is a James sound, though. 
It starts fast with o drum tattoo like 
a double-speed heatbeat and 
thereon in gets faster, the chopped 
guitars meshing with melody, sin-
ger Tim Booth spitting words on 
words and building from rocking 
intensely from heel to toe to ex-
ploding into a dislocated kind of 
electric shock dance, and the beat 
— now juggernaut huge — pluck-
ing you up in its windy wake to 
smash through the sound barrier, 
and deposit you exhilarated at the 
end of the song. It's an exciting 
thing to have happen to you. 
Of course, they're not oil like 

that, but most of the best ones are. 
And it works because all three of 
the players can do so — play, that 
is — like men possessed. Yes, 
James have conviction, os they de-
monstrated at the LSE, and 'hey 
also have in Booth a singer who 
can sing in lots of different keys — 
sometimes in the some song. 
So James, four great singles old 

— two on Factory, two (perhaps 
tellingly produced by Lenny "Patti 
Smith" Kaye) under their new Sire 
deal — are here, way beyond their 
30 seconds of being trendy, look-
ing like they're going to run 
errands for their mums, but sound-
ing rarely — no other word for it 
— exciting. And if anyone tells me 
excitement's not commercial, I'm 
afraid we're going to have to 
agree to disagree. 

JOHN BEST 

VINDALOO CREW: enjoying on owoy-doy in Brighton 

Jazz giants 
RAY CHARLES' contribution to this 
year's André Previn Music Festival 
was hardly for the purists. Not that 
that matters too much. It's just that 
the combination of Charles' basic 
blues does not fit, for some, with a 
full-size Royal Philharmonic. True, 
his two concerts at the Royal Fes-
tival Hall, by the very nature of 
this out-of-the-ordinary setting, 
precluded any chance of a typical 
performance by the great man. 

This also didn't matter too much 
to on intriguingly mixed audience, 
who gave Charles an over-
whelmingly favourable reaction. 
With veteran arranger-conductor 
Sid Feller flown over to conduct 
the RPO' with real expertise, the 
accent was primarily on classic bal-
lads, of which Georgia On My 
Mind and a particularly moving If 
You Go Away were stand-outs. 

The Modern Jazz Quartet's 
appearance at the RFH proved, yet 
again, ¡ust how extraordinarily 
durable is this unique group's 
music. It was very much a blues-
based programme this time, which 
virtually ensured that vibist Milt 
Jackson would be in his absolute 
element — which he was. Jack-
son's unaccompanied Nature Boy, 
however, was as good as any indi-
vidual offering heard throughout a 
wholly stimulating evening. 
Joe Pass — heard, alone, at the 

smaller Queen Elizabeth Hall — 
provided re-affirmation-plus of his 
own superb talents among the very 
finest of today's ¡azz guitarists. 
Covering a 15-strong selection of 
nicely-varied jazz, standard-pops, 
bossa novas and originals, Pass 
held his audience spellbound for 
over two hours with a flawless les-
son in guitar-playing artistry. 

STAN BRITT 

Lipp! Pow! Sokkl 
WELL REHEARSED and perfectly 
drilled, Zapp assaulted their Ham-
mersmith Odeon audience with 
an incredible on-rush of energy. 
Living up to their comic strip name, 
with ç larger-than-life approach 
that occasionally bordered on the 
grotesque, they kept pumping out 
the funk with a showmanship 
beyond fault. 

Frontman Roger Troutman don-
ned a variety of hats, showed his 
backside to the crowd and made 
frequent, spectacular forays into 
the auditorium while the gravelly 
throated Shirley Murdoch kept the 
temperature high with her vocal 
ferocity and ingenious gyrations. It 
was quite a steamy show. 

Zapp's brand of punchy funk, 
featuring Troutman on the vocod-
er, slammed together some pretty 
hot dance beats and the band 
pulled it off particularly well. 
Zapp's first UK outing was un-
doubtedly a rich slice of all Amer-
ican cheesecake for the punters — 
but they were only too pleased to 
gobble it up. 

KAREN FAUX 

PUBLISHING 

Survival 
at street 
Jevel 
by Nigel Hunter 

SMALL IS BEAUTIFUL was the de-
scription of Watteau Music (MW, 
June 21), and this has struck re-
sponsive chords at Complete 
Music. 

Complete has lain McNay as 
chairman and Martin Costello as 
managing director, with Costello 
acknowledging that times ore 
tough in the proverbial market-
place these days, not only for small 
independents but for the industry 
as a whole. 

"The larger companies can 
obviously live off their own fat 
when times are lean in terms of 
new talent," he oberves, "but this 
can often lead to complacency on 
their part. This enables the faster, 
leaner companies to be at the fore-
front when it comes to signing and 
promoting new talent." 

Costello says the independent 
publishers have to be "more aware 
and sensitive to what is happening 
at street level if they are to survive". 
On competing with major pub-

lishers with the gold-edged cheque 
books, his solution is to sign a new 
band at a very early stage and 
work on them to create an industry 
buzz. 

"It is always very satisfying to see 
major publishers calling our writers 
such os Blancmange, Ten-aplane 
and Everything But The Girl months 
and sometimes years after we ori-
ginally signed them." 

Music Sales 
withdraws 
B&H bid 
MUSIC SALES has withdrawn its 
bid for Boosey & Hawkes as a 
result of the continuing resistance 
of Carl Fischer Music to the £9.8m 
offer. The assent of the Fischer 
company with its 50.1 per cent 
stake in B&H was crucial to the 
success of the Music Sales takeover 
plan, but it remained opposed de-
spite the vote of other B&H share-
holders circulated by MS for dis-
cussion to be opened between all 
three companies. 
News of the abandoned bid 

caused B&H shares to fall 10p to 
190p last week. The company re-
ported a record £5m loss last year, 
mostly due to its ailing musical in-
strument division, which MS in-
tended to sell off to a consortium if 
its bid had been successful. 

Meritocracy 
AS FORECAST by Dooley (MW, 
June 21), the MCPS has arranged 
a £5,000 sponsorship deal with 
BASCA in connection with the lat-
ter's annual Gold Badge of Merit 
Awards. The award, in the form of 
a miniature gold tuning-fork and a 
certificate, is made in recognition 
of contributions to the music indus-

try across a wide' range of reci-
pients. 
'We applaud the generosity 

shown by the MCPS in supporting 
an event that means such a lot to 
people in the music industry," com-
ments BASCA chairman Don Black. 
"For the unsung heroes in this busi-
ness, the Gold Bodge presenta-
tions are 'their day' — the chance 
to receive recognition for contribu-
tions to British music in the com-
pany of their peers." 

This year's ceremony at the Lon-
don Hilton on October 15 will take 
the total of recipients over the 150 
mark since the Gold Badge 
Awards were inaugurated in 
1974. 

SEMA helps 
out members 
MUNICH: The continuing dead-
lock between GEMA the West 
German authors and composers 
society, and the German record 
industry has led to GEMA offering 
its music publisher members low-
interest loans to finance their op-
erations during the impasse over 
mechanical royalties. 
An estimated $42m is frozen be-

cause of the disagreement on the 
mechanical royalty rate, about 
which the German record industry 
accused GEMA of being un-
reasonable. GEMA chief Professor 
Doctor Erich Schulze rejects this 
view, and says that the society's 
stance is dictated by the need to 
act in the best interests not only of 
its domestic members but also of its 
sister foreign societies. 

Schulze asks: 'Why should the 
originators of the music be content 
with a smaller share of its income 
than those involved in production 
and distribution?" 
Another dispute exists in the 

West German commercial radio 
sector, where many independent 
broadcasters ore refusing to pay 
performance royalties because 
they claim that GEMA's tariffs are 
too high. 

Schulze agrees that GEMA is the 
"odd man out" in western Europe 
in not having a mechanical royalty 
agreement with the record indus-
try, and accepts that a solution of 
the problem could be a single col-
lecting society for the entire region, 
although not before there is pan-
European harmonisation of copyr-
ight protection and royalty rates. 

PARIS: Paul Banes (left) of Island-
Panache Music in jovial mood with 
Jean-Loup Toumier, director 
general of the French performing 
rights society SACEM, after the lat-
ter had presented him with o med-
al in recognition of his work in 
helping to reach a solution of the 
long-running dispute between 
copyright owners and the French 
discotheque companies. An agree-
ment was recently mode between 
the discotheque operators and 
SACEM. 
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TOP•75•SIIINIGLIES  
MUSIC WEEK 

Compiled by Gallup for the BPI, Music Week and BBC, based on 
a sample of 250 record outlets. 

Nol , PACAnDON'T .PREACH free›-..ier 
*AV Sire W8636(T) 

2 ,, EVERY BEAT OF MY HEART 
Rod Stewart Warner Brothers W8625(T) 

3 

4 

6 LET'S GO ALL THE WAY 
Sly Fox  

MY FAVOURITE WASTE OF TIME 3 Owen Paul 

feet 
‘aeir Capitol (12)CL 403 

Epic (T)A7125 

5 2 THE am! OF HEAVEN 0 
Wh Epic Elbe) 1 

6 22 SING OUROWNSONG 
lag DEP International/Virgin DEP 23(12) 

7 14,AeFILP.Y.HmOartynsR 
Go!Discs GOD(X) 11 

8 8 VENUS 
Bananarama London NANA 10 (12" — NANX 10) 

9 5 LOO IGOOD TO BE FORGOTTEN 
Island (12)15 284 

10 

11  

12 

13 

14  

15 

16 

17  

18  

19  

20  
21 

40 

12 

14 

THE LADY IN RED 
Chris De Burgh 

(BANG ZOOM) LET'S GO GO 
the Real Roxanne with Hitman Howie Tee 

446, 

PARANOIMIA 
The Art Of Noise with Max Headroom 

I CAN'T WAIT 7 

24 

Nu Shooz 

HIGHER LOVE 
Steve Winwood 

A&M AM(Y) 331 

Cooltempo/ 
Chrysalis COOL(X) 124 

China WOK(X) 9 

Atlantic 69446(1) 

Island (12)15 288 

13 IT'S 'ORRIBLE BEING IN LOVE (WHEN YOU'RE 81/2) 
Claire and Friends BBC RESL 189 (12 — 12RS1 189) 

0 DO YA DO YA (WANNA PLEASE ME) I  Samantha Fox 

1,1 CAMOUFLAGE 
Stan Ridgway I.R.S/MCA IRMM 114 

9 NEW BEGINNING (Mamba Seyra 
Bucks Fizz 

25 ROSES 
Haywoode 

16 HEADLINES  Midnight Star 

2, ripAtia•IT MIND rc-

Jive FOXY (T) 2 (Al 

Polydor POSP(X) 794 

CBS MA7224 

Solar/MCA MCA(T) 1065 

C.41 xl WIITI ICI 

Luthe? 
Vandro 

e The 
Brand New Singi 

Records to be featured on this week's Top of the Pops 

5, 4, INVISIBLE TOUCH 
e Genesis Virgin GENS1(12) 

5A 7, IN THE SPRINGTIME (The Summertime Remix) 
`e Maxi Priest 10/Virgin TEN (T) 127 

5C 52 LESSONS IN LOVE 
e Level 42 Polydor POSP(X) 790 

56 4 5 LIKE I LIKE IT (Remixed Version) 
A  10/Virgin TEN(T) 126 

57 4, uTi L FREE 
EMI (1211AKI 7 

58 ri NO CONVERSATION 
vollv View From The Hill EMI (12)EMI 5565 

.5e, 5, GOING DOWN TO LIVERPOOL 
7 Bangles CBS (T) A 7255 

6n 55 DON'T LET LOVE GET YOU DOWN 
v Archie Bell & The Drells Portrait (T)A7254 

61 49 WHERE YOU GONNA BE TONIGHT? 
Willie Collins Capitol (12)CL 410 

62 66 DREAMS Van Halen Warner Brothers W8642(T) 

63 Ei is.tiluour (1986) 
Jive LULU (T) 1 

64 

65 

IIEW ROCKIN' WITH RITA (HEAD TO TOE) 
The Vindaloo Summer Special nclaloo/WEA UGH 13(T) 

42 VIENNA CALLING — The New 86 Edit/Mix 
Falco A&M AM(Y) 318 

66 " esTReHE BEACH Magnet MAG(T) 294 

67 50 JUMP BACK (SET ME FREE) 
Dhar Braxton Fourth & Broadway/Island (12)EIRW 47 

54 JOE 90 (Theme)/CAPTAIN SCARLET 
Barry Gray Orchestra PRT 7PX 354 (12 —12XP 354) 

68 WHEN TOMORROW COMES 
Eurythmics  

72 LONELY NIGHT 
Magnum 

68 

69 

70 
RCA DA(T) 7 

Polydor POSP(X) 798 

71 0 ItYDAmDFAS/PETER PIPER 

72 NEW HEARTBEAT 
Tippa trie UK BubblereGreensleeves TIPPA (7)5 

73 gm EVERYBODY WANTS TO RUN THE WORLD 
--iv., .1%Trrt•For Fears Mercury/Monogram RACE 1(121 

London 1.0N(X) 101 
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21 26 

22 
23 3 7 

24 5 9 

25 18 

26 1 5 

27 20 

28 1 9 

29 21 

30 

rowe 

Furniture Stiff 811Y(IT) 251 

HUNTING HIGH AND LOW (REMIX) 
A-Ha Warner Brothers W6663(T) 

SMILE 
Audrey Hall  

WHAT'S THE COLOUR OF MONEY? 
Hollywood Beyond WEA YZ 76(T) 

CAN'T GET BY WITHOUT YOU (2nd Decade Remix) 
The Real Thing PRT 7P 352 (12.-12P 352) 

SPIRIT IN THE SKY 
Dr and The Medics  
FRIENDS WILL BE FRIENDS 
Queen EMI (12)QUEEN 8 

HOLDING BACK THE YEARS 
Simply Red WEA YZ 70(1) 

ADDICTED TO LOVE 
Robert Palmer Island (12)15 270 

I DIDN'T MEAN TO TURN YOU ON 
Robert Palmer Island (12)IS 283 

31 3, THE PROMISE YOU MADE 
Cock Robin CBS T(A) 6764 

Germain DG(T) 15 

0 19 Lim:1;w 

KEW fsr 

I.R.S./MCA IRM(T) 113 

32 29 

33 46 

LEVI STUBBS TEARS (EP) 
Billy Bragg  

SO MACHO/CRUISING 
Sinitta 

Go! Discs GODIX) 12 

Fanfare 12) FAN 7 

IT'S IMMATERIAL 

• 

Available on T and 3 track 12. 

ESSENT!AL 
It MUM 

TELL ME TOMORROW 
Princess 34 36 

Supreme SUPE(T) 106 

35 32 

36 23 

LEFT OF CENTER 
Suzanne Vega featuring Joe Jackson on piano A&M AM(X) 320 

AMITYVILLE (THE HOUSE ON THE HILL) 
Lovebug Starski Epic (T)A 7182 

CALL OF THE WILD 
Midge Ure Chrysalis URE(X) 4 

SLEDGEHAMMER 0 
Peter Gabriel Virgin PGS 1(12) 

AIN'T NOTHIN' GOIN' ON BUT THE RENT 
Gwen Guthrie Boiling Point /Po(ydor POSP(X) 807 

SUN STREET 
Katrina and The Waves Capitol (12) CL 407 

SET FIRE TO ME 
Willie Colon A&M AM(Y) 330 

BAD BOY 
Miami Sound Machine Epic (T)A6537 

ON MY OWN 0 
Patti La Belle and Michael McDonald MCA MCA(T) 1045 

CALLING ALL THE HEROES 
It Bites virgin VS 872(12) 
UNDERGROUND 
David Bowie EMI America (12)EA 216 

LISTEN LIKE THIEVES 
INXS Mercury/Phonogram INXS 6(12) 

OPPORTUNITIES (Let's Make Lots Of Money) 
Pet Shop Boys Parlophone (12)R 6129 

I CAN'T STOP 
Gary Numan Numa NU(M) 17 

NASTY 
Janet Jackson A&M AM(Y) 316 

BORROWED LOVE 
The S.O.S. Band Tabu (T)A 7241 

STRAIGHT FROM THE HEART 
Bryan Adams A&M AM(Y) 322 

LOVE OF A LIFETIME 
Chaka Khan Warner Brothers W8671(T) 

37 27 

38 3 3 

39 

40 4  

41 4‘, 

42 3 

43 39 

44 58 

45 31 

46 60 

47 43 

NEW 

48 28 

49 35 

50 53 

51 64 

52 67 

7,2 WIEVERYHODY WANTS TO RUN THE WORLD 
lm—M-For Fears Mercurebonagrarn RACE 1021 

74 Mein BURNIN' LOVE 
Con Funk Shun Clubehonogrom IABIX'I 32 

75 70 LOVE TOUCH (From the Motion Picture "Legal Eagles") 
Rod Stewart Warner Brothers W8668M 

'The Brit,sh Record Industry Charts © Socot Surveys (Gallus Po 'il Ltd 1986. 
Publicohon rghts I,censed exclusively to Music Week; broadcasting rights to the BBC. nghts reserved. 

TWELVE • INCH  
I o PAPA DON T PREACH, Madonna 
2 5 LETS GO ALL THE WAY, Sly Fox 
3 4 (BANG ZOOM) LET'S GO GO, The Reol 

Roxanne v. Haman Howie Tee 
THE EDGE OF HEAVEN, Wham) 
SING OUR OWN SONG, UB40 
PARANOIMIA, The Art Of Nose with Max 
Headroom 
HEADLINES, Midrught Sor 

I 32 EVERY BEAT OF MY HEART, Rod Stewon 
9 3 !CAN'T WAIT, Nu Shooz 

re ROSES, Haywoode 
NEW AIN'T NOTHIN'GOIN. ON BUT THE RENT, 

Gwen Gathne 
11 VENUS, Bananora. 
9 MY FAVOURITE WASTE OF TIME, Owen Pau! 
7 HAPPY HOUR, The Housemortins 

Is SMILE, Audrey Hall 
26 HIGHER LOVE, Steve Winwood 
ro TOO GOOD TO BE FORGOTTEN, Arcoruhr 
33 DO YA DO YA MANNA PLEASE MEL 

Scunor,ho Fox 
row WHAT'S THE COLOUR OF MONEY?, 

Hollywood Beyord 
20 17 SET FIRE TO ME. WilSeCoIon 

4 
5 r7 
6 

7 

71 30 BRIU.IANT MIND, Furnoure 
72 row I DIDNT MEAN TO TURN YOU ON, Robert 

Palmer 
73 19 HUNTING HIGH AND LOW (REMIX), Alto 
24 13 NEW BEGINNING, (Mamba Seyra), Bucks fizz 
25 PE SOMACHO/CRUI5ING,Srto 

24 TELL ME TOMORROW, Pnrcess 
71 22 LEVI STUBBS TEARS (EP), Bragg 
30 23 CANT GET BY WITHOUT YOU (The Second 

Decade Remisl, The Reel Th4ng 
29 77 DON T LET LOVE GET YOU DOWN, Arch,e 

Be!! & iFeDrells 
30 NFW THE LADY IN RED, Chris De Burgh 
31 31 BORROWED LOVE, The S OS Bard 
31 NFW IN THE SPRINGTIME, Me, Priest 
33 ',Irv" BURNIN' LOVE, Can Funk Shun 
34 z I HOLDING BACK THE YEARS, Simpty Red 
15 15 AMITYVILLE (THE HOUSE ON THE HILLL 

Lovebug S'orski 

36 25 WHERE YOU GONNA BE TONIGHT?, VAPCcy no )e 

37 or IT DOESN'T REALLY MATTER, Zopp 
33 New CAMOUFLAGE, S1on R4gway 
39 RE LEFT OF CENTER, Susanne Vega Featuringloe 

Jackson or Fran° 
42 new MT ADIDAS/PETER PIPER. Run DtC. 

NEW 45 RPM T AND DOUBLE SWEET 12" 
T — POSP 799 12" — POSPX 799 ;/N.: 
ORDER FROM: POLYGRAM RECORD OPERATIONS, CLYDE WORKS. 
GROVE ROAD, ROMFORD RM6 4QR. TEL; 01 590 6044 

FIND THE TIME 
NEW 7" 
& 12" 

STAR 

Rea 
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LP REVIEWS SINGLES 
by Jerry Smith 

SAMANTHA FOX: Touch Me. 
Jive HIP 39. Its own up time when 
a personality singles artist makes a 
whole album. She has already 
proved she con sing and with this 
she shows that she can sustain the 
dance-based sound, even if some 
of the tracks sound a bit samey. 
Her will to succeed and have her 
talent recognised means that she 
will be working hard to make sure 
this one doesn't die on the shelf. 

STOCK IT 

DAVID LEE ROTH: Eat 'Em And 
Smile. WEA WX56. Producer: 
Ted Templemon. Van Nolen are a 
hard act to follow but with this 
cultured album Roth appears to 
have done it. He's drifted exactly 
the right amount from Van Helen's 
style to keep his old fans happy 
without having them accuse him of 
stealing Eddie and Alex's ideas. Eat 
'Em is also interesting enough in its 
own right to appeal to people who 
have never heard of him before. 

TWELFTH NIGHT: Twelfth 
Night. Charisma/Virgin CASG 
1174. Ironically (perhaps predict-
ably) the two best moments on 
Twelfth Night hark back to the 
band's more elaborate, Music For 
Nations days: Both The Craft and 
Take A look, however, ore still 
infused with the very modern pro-
duction sound which is the hall-
mark of this very modern sounding 
LP. It's good overall and should 

bring increased success to an act 
who have worked long and hard 
for a major deal, and aren't going 
to let Seventies' prog-rock idealists, 
stand in their way of commercial 
breaks. 

TANGERINE DREAM: Underwa-
ter Sunlight. Jive. HIP 40. Dis-
tribution: PRT. In which the God-
fathers of New Age continue their 
pleasing, if at times soporific, ex-
cursions into • well, New Age 
music. Boistered by a bout of 
almost metal guitar, Froese and the 
chops have again produced listen-
able, likeable music, but a light 
year from the ground-breaking in-
dustrial mire of their beginnings. 
Probably the best bet is to file 
under New Age and take it from 
there as the packaging certainly fits 
into the genre's self conscious style. 

STOCK IT 

LETS ACTIVE: BIG PLANS FOR 
EVERYBODY: IRS. MIRF 1011. 
From the first jangle of the first 
track, In Little Ways (also the sing-
le), you know you're in for a treat. 
Beguiling, floating melodies, sum-
mery in feel and sweetly simple. 
The Bangles with bite, or REM with 
a giggle. Tour, press and radio all 
positive, Big plans indeed, come on 
Lets Active! 

DAVID SANBORN AND BOB 
JAMES: Double Vision. Warner 
Brothers Records. 925 393. Sax-
ophonist David Sanborn sketches a 
filmy, urban landscape whilst truck-
ing along with lightweight ease. 
Trouble is, it's all o bit too easy and 

FOLK St ROOTS ALBUMS 
TITLE, Anis? Labenotologue No (Distributor) 

d i SUZANNE VEGA, SIAM. YÉ120  AIM INA 5072 1F1 

2 f7 SEE HOW IT RUNS, Earns Morley Topic 1315447 (CM/MW/PRO1) 

3 e DOWN HOME VOL 1, Reno. Alias thror 11FL 7011 ICA(M/H/RAVROSS) 

4 4; BACK TO THE CENTRE, Poal Broth Meruireboaogram MEIN 86 (F) 

S Er: ALRIGHT JACK, Nome Senice Mokirg Mom SPIN 119 IAIW) 

6 im BACK IN LINE, Sieekrs Span Pislieuby FLUT 2 1P) 

7 di ON THE RISE, 1Se &riveted Rand 

8 12) WHO KNOWS WHERE THE TIME GOES, Sandy renal 

9 OD DOWN HOME VOL 2, York'', Amish 

Impie 11021 (WNW/PROD 

blond SDSP 100 (E) 

Lie« 1111 7012 ICAKTel/H/PAUROSS) 

10 !s] NOBODY'S FULT BUT MINE, Nord, Simpson Dembumer DAM 013 (0411AW/PRO1) 

11 ;,I4) GOLDEN, GOLDEN, SiVil Waord Ott SOLS 478 (C4VMW/PROM 

12 (—) LE MYSTERE DES VOIX BULGARES, Various Patel 41.0 CAD 603 (1/ST/P) 

13 RUM, SODOMY d THE LASH, Tite Pogue, SAN SEE? 58 tE) 

14 fie HEARTLAND, Run Rig Ridge RR 005 !CM/MW) 

15 THE STORM, Maririg Heads Toro 3014 ICOMMW/PROMFF) 

16  GUITARS, CADILLACS, ETC., ETC. Daigla Tooke., Reprhe 92 13771 OR) 

Ti NELSON MANDFUI, %moo N'Door d Super Doan Do Dakar Earthworks/Ranh Erode ER1 1009 (MV4 

18 MACALLA, 

19 07 LEGEND, Oro.nod RCA PL 70188 (Et) 

20 BEST OF NUSRAT FATEH ALI KHAN VOL I, Neal Feb Kken Oaawal L Nay MOFAD WOMB OCIn (I/RE) 

21 TIRE WILD WEST SHOW, Sri Ccddirk Topu 1715441 104/MW/PR011 

22 14: BRINGING THE NEWS FROM NOWHERE, Leon Roues,.,  

23 17. THE PENGUIN BOOK OF ENGLISH FOLKS SONGS, Afri0V4 

24 15; FALSE ACCUSATIONS, 1F4 Robe Goy e.s,d  

25  AN EVENING WITH CECIL SHARP AND..., rukki KiliFiro (10.014 ICTAIMVMPRON 

26 :II, WELCOMING PADDY HOME, Ile es» Of De lcd45 

27 ,r), SHOWDOWN, khe (tactilinted Ctoyflieny CopOon4 
28 ,n.  ORDINARY MAN, (lacy Moore 
29 .r.e A DIFFERENT KIND OF LOVE SONG, Oak Gougton  

30 1--; CHIMURENGA FOR JUSTICF, IKerro, Maphgeo t lb. Storks Urliniiond Rough Trode ROUGH 91 Orni 

RCA PL 70894 1R) 

Fuse CF390 1.(A) 

Wade FE047 (M/PRO5 

Demon FIEND 43 .1MVIM/ 

Mon% 001 01.04W/PROMFF) 

Soto SNIT 954 (WHSNAV() 

Y/EA Ireland 240.706.1;CM) 

Celia Moir (M.017 (CM) 

Compiled by Folk Roots Magazine 
(0252) 724638 from a national panel 
of specialist and general dealers 

an underlying half-heartedness 
pushes it into the realms of musak. 
Smooth and modern but ultimately 
forgettable. 

HAYWOODE: Arrival. CBS 
25704. Haywoode has a vitality 
that is infectious and Arrival is a 
svelte, fairly satisfying slice of 
dance vinyl that improves with re-
peated plays. She still seems to be 
defining her vocal style somewhat 
and the second side is peppered 
with Madonna inflections — but on 
Single Handed and chart climber 
Roses she is totally her own 
woman. 

CARL PERKINS/JERRY LEE 
LEWIS/ROY ORBISON/ 
JOHNNY CASH: Class Of '55 
(America/Smash USAH 1 (cass. 
USAC 1, CD: 830 002-2) Dis-
tribution: PolyGram. Producer: 
Chips Morran. Long awaited? 
Certainly, but don't expect too 
much of the fire which made these 
dudes legendary — with an over-
age age of over 50 and a few 
oceans of water under the bridge, 
that they're doing this at all is re-
markable. In fact, only two of the 
tracks have all four gents together, 
and one of those, Big Train From 
Memphis, is the venue for much 
partying which obviously needed 
one's presence to enioy — along 
with the quartet, Rick Nelson, John 
Fogerty and Dave Edmunds are 
indistinguishable. The solo tracks 
are OK, not much more, and the 
main reason for purchase here 
must be nostalgia for sentimental-
ists. Shame. 

GILBERTO GIL: Noite Neon. 
WEA 253045. It's an eclectic fusion 
— samba, bossa nova, reggae and 
rock, all .brought together with the 
charm and grace that characte-
rises Brazilian Gilberto Gil. Both 
more gentle and upbeat than his 
last album, Roca Humana, this is an 
exotic cocktail just right for summer 
consumption. 

LAURINDO ALMEIDA/CHARLIE 
BYRD: Tango. Concord Picante 
CJP-290. Producer: Carl E Jeffer-
son. 
PONCHO SANCHEZ: El Con-
guero. Concord Picante CJP 286. 
Producer: Chris Long. 
TITO PUENTE: Mambo Diablo. 
Concord Picante CJP-283. Pro-
ducer: artists, Carl E Jefferson. 
Distribution IMS. The Almeida/ 
Byrd >el features two of America's 
top guitarists playing tangos on 
Takamine classical guitars backed 
by bass and drums, and is a 
memorable demonstration of su-
perb musicianship. Poncho San-
chez is a leading conguero (Congo 
drummer) with a tight, well-knit 
group that swings through some 
excellent salsa, and has the edge 
on El Rey himself, Tito Puente, in its 
ensemble playing and attack. 
Puente is well worth considering, 
however, if you have clientele in-
terested in Latin music, both for his 
name and the fact that pianist 
George Shearing guests for his 
own composition, Lullaby Of Bird-
land. 

• Indie LP Reviews on 
page 19, Dance LP's on 
page 23. 

• Omitted from last week's glowing 
review of Balaam & The Angel's new LP, 
The Greatest Story Ever Told, is that the 
album is not actually available until Au-
gust 4. Hold your breath, it'll be worth it. 
Apologies to all involved. 

jSTOCK IT 

FRA LIPPO LIPPI: Come Summer 
(Virgin VS 877(12), EMI). This stir-
ring Norwegian duo release 
another strong, moody number 
from their much acclaimed debut 
album Songs. It has a warm rhyth-
mic pulse and an evocative vocal 
that is totally enchanting and de-
serves mass exposure. 

JOE STRUMMER: Love Kills 
(CBS (T)A 7244, CBS). Joe Strum-
mer returns with his first solo single 
and the title track to the upcoming 
Sid & Nancy biopic/movie. It's a 
fine blast of moody rebel rock and 
begs the question why did he 
bother with the retrogressive mess 
that was the last Clash album? 

THE JESUS AND MARY CHAIN: 
Some Candy Talking (blanco y 
negro NEG 19(T), WEA). More 
songs about psycho candy from 
the Reid brothers as they get less 
abrasive but even bleaker within 
their down beat Velvet Under-
ground style. Beautifully melancho-
lic, it certainly beats all the boring 
little pop songs that are about. 

SPANDAU BALLET: Fight For 
Ourselves (Reformation/CBS 
(T)A 7264, CBS). After an 18 
month break Spandau Ballet are 
back with a new major deal and a 
bright, shiny new single that should 
see them continue where they left 
off. In much the same vein as be-
fore, it has been slickly produced, 
with Gary Langen, to give an epic 
dance track. 

ROBERT PALMER: I Didn't Mean 
To Turn You On (Island (12)15 
283, EMI). The follow up to his hit 
Addicted To Love is this Jimmy Jam 
and Terry Lewis number, orginally 
written for Cherrelle. Also pro-
duced by Bernard Edwards and 
taken from his Riptide album it is 
not as immediate but its subtle 
melody soon proves to be just as 
compelling. 

THE ICICLE WORKS: Under-
standing Jane (Beggars Banquet 
BEG 160(T), WEA). This, the first 
new material from a forthcoming 
album, sees the Liverpudlians los-
ing their psychedelic edge to give 
a bright powerful slice of energetic 
rock. Produced by Ian Broudie and 
with a harder guitar sound it must 
have a good chance in the charts. 

IT'S IMMATERIAL: Ed's Funky 
Diner (Siren/Virgin SIREN 
24(12), EMI). This fresh, rhythmical 
single gets a well deserved reissue 
with new accompanying tracks, in-
cluding the definitive I Mean After 
All, It's Only Dead Man's Curve 
mix of their recent smash single 
Driving Away From Home and a 
new composition Only The Lonely. 

RUN DMC: My Adidas/Peter 
Piper (London LON(X) 101, Poly-
Gram). The hardest of New York 
rappers release their first material 
from their much acclaimed new LP, 
Raising Hell, which is doing so well 
already in the US. Having lost the 
heavy rock guitaring the stripped 
down arrangements of bubbling 
beat box works well behind their 
chanted rap. 

F,‘ 
STOCK IT 

SANDIE SHAW: Frederick (Poly-
dar POSP(X) 811, PolyGram). 
Another excellent cover number as 
she continues to revive her career 
with this wonderful Patti Smith clas-
sic. Also continuing the Smiths con-
necton is the B-side, a tribute to 
Johnny Marr entitled Go Johnny 
Go! 

BRILLIANT: Somebody (Food/ 
WEA FOOD 7(T), WEA). Another 
hard bubbling dance track from 
this trio, but even though it's well 
constructed and produced by 
Stock, Ailkin and Waterman it is 
not as powerful as previous singles 
and is unlikely to have much impact 
outside of the clubs. 

NU SHOOZ: Point Of No Return 
(Atlantic A 9392(T), WEA). After 
the massive success gained on both 
sides of the Atlantic by their debut 
single I Can't Wait this track from 
their album Poolside is sure to get 
plenty of airplay but it doesn't have 
the same engaging quality to make 
it more than an average dance 
track. 

THE PAINTED WORD: Inde-
pendence Day (Mother/Island 
(12) MUM 5, EMI). Yet another 
very promising young band given 
a first vinyl release via U2's disting-
uished label and this Glasgow 
bond produce a dramatic single 
with a stirring string section back-
ing (heir reflective songs. Certainly 
a band to watch out for. 
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INDIES 

R A N G 
Getting on the right tracks 
this week is guest 
observer/collator, Dave 
Henderson. 

BIG ON the little scene this week 
is the first album from The 
Sisterhood entitled Gift on their 
own Merciful Release label. With 
Andrew Eldritch sporting his 
production goggles the record 
features Alan Vega and Patri-
cia Morrison among others. 
Also from Merciful Release this 
week is a classy 12 inch from 
James Ray And The Per-
formance called Mexico Sun-
down Blues (no World Cup jokes, 
please). Both records ore avail-
able through Red Rhino and the 
Cartel. Also from the Red Rhino 
roster, Fundamental from the US 
have a couple of new albums for 
your perusal. Hardcore extrem-
ists Scratch Acid throw up their 
second album Just Keep Eating 
and ex-Shockabilly front man 
Eugene Chadbourne has his 
second solo album Corpses Of 
Foreign War released...Back in 
Blighty, the remnants of The 
Farmers Boys turn up as The 
Avons with an album on 
Letharge through Red Rhino cal-
led Three Rivers Reach...while 
. Car Skid And Crash bleat 
Young Guys Will Do Anything on 
their Mekano mini-LP. 
AND THEN there's Bob Hope 
To Die, Norwich's answer to 
everything. Their second album 
on Backs is a gut gurgling affair 
entitled The Living Embodiment 
Of Jimi Hendrix. Raucous, yes. 
Loud, yes. Angry, yes, yes, yes. 
NEXT UP, check C W Vrtacek's 
album on Leicester's weirdly r,cld 
Cordelia label through Rough 
Trade and the Cartel. While Cor-
delia have unleashed offbeat un-
its by names that you just can't 
remember, the CW project seems 
a slightly more concrete affair. If 
you hadn't spotted it, Cordelia's 
last product was the stupendous 
Yukio Yung album that re-built 
and re-shaped Gerry Ander-
son tunes and the culprit of that 
masterpiece — Terry Burrows 
— can also be spotted doing his 
thong with German excessive 
person Asmus Tietchens on 
Watching The Burning Bride on 
Hamster through Backs. 
IT'S RE-RELEASE a-go-go time 
and Demon are doing their bit 
with some vintage stuff from a 
host of legends. The Flying 
Burrito Brothers' have their 
much lauded second album Bur-
rito Deluxe (previously around 
nine notes on import) re-released 
and the similarly country-esque 
Dillard And Clark have one of 
their seminal cowpoke col-
laborations unleashed again. 
More of the some from Demon 

VOLT!: all cheekbones and bleached hair, but still danceable. 

with Quicksilver Messenger 
Service's first album seeing the 
light of day again and Eggs 
Over Easy and Doctor Feel-
good getting a second chance. 

The late Nick Drake gets re-
boxed as well. His Fruit Tree box 
set is now increased to four 
albums (the extra one consisting 
of rare and mostly unheard 
morsels) and that'll be on Han-
nibal through Making Waves-
...For those with harder fore-
heads The Mama's Boys have 
Plug It In released through Castle, 
Waysted have their Completely 
Waysted on Rawpower and the 
much in demand German metal 
crew Destruction have their 
lovingly titled Eternal Devastation 
released on Steamhammer 
through Revolver. 
BUT WHATEVER happened to 
Kevin Ayers asks reader Mike 
Oldfield in a fit of panic. Well, 
the man who launched a 1,000 
Bananamours returns with a new 
album called As Close As Yi)u 
Think on Illuminated through Re-
volver...Illuminated have a new 
45 from dancefloor darlings 
400 Blows, too, called Let The 
Music Play. And, there's rumours 
and white labels of new 23 Ski-
doo product soon. 

Aussie metal bashers SPK re-
turn from the grave on their own 
Side Effects label through Rough 
Trade. As well as releasing a new 
12 inch, In Flagrante Delicto, as a 
taster for their upcoming album, 
they also have a compilation 
album with an unpronounceable 
name featuring themselves, 
Laibach, Hunting Lodge and 
more. All in extravagant packag-
ing, too...As is Ron Johnson Re-
cords link up with The Ex from 
Holland. The group's CNT 1936 
FAI centres around the Spanish 
Civil War and comes in the shape 
of a double single with a well 
designed book in between the 
two plastic soundtracks. Coffee 

table chic with a kick on the shin... 
Also from Ron is the debut 10 

inch mini-LP from classic Man-
chester guitar heroes Big 
Flame. Six tracks featuring 
crazy geeetars and a cover that 
sports o kangaroo, sport. 
OVER AT Nine Mile shirt sleeves 
are being rolled up and bottom 
lips are sagging at the new four 
track summer special single Is 
Anyone Out There? by Mighty 
Mighty on Girly. "It's perfect 
pop," they say and you can well 
believe it. Also coming from that 
neck of the woods is o re-issue of 
the legendary and long deleted 
Squire fan club LP, but more 
details about that later... 
And, isn't it time for another 

Velvet Underground revival? 
Well, Hit Records (home of The 
Cannibals) think so, and future 
weeks will see them release a VU 
Interview Picture Disc through 
Backs, so get ready to stock up 
on that one...Meanwhile, the 
much talked about Ghost 
Dance release a rather lacklus-
tre offering, Heart Of Soul, on 
Karbon. Backed with covers of 
Suzi Quatro's Can The Can and 
Fri¡id Pink's Radar Love it nev-
er really fulfils the promise. Still, 
find out for yourself through 
Pinnacle. 
AND THEN there's the Shotgun 
Brides. Punky leatherettes from 
Newcastle, they release their first 
seven inch single on Blue Angel 
this week and crave your atten-
tion for dom n it their way. 
Oh yes, there's also Volti. A 

Mexican and a native New Yor-
ker, although you'd never know 
seeing as they've both bleached 
their hair and sucked in their 
cheekbones. While we wait for 
their debut album on Crammed 
Discs the duo release a four track 
12 incher with a top cut called 
Corazon for us all to suck on. 
Hmmmm, d,d,dancey. 

ViSTOCK IT 

UK SUBS: Raw Material. Killer-
watt. IMP 2001. Distribution: 
Pinnacle. Not a new Subs' LP, 
instead a strange thrown together 
affair featuring 16 frantic out-
bursts. There's swearing, inept 
playing in ports, plus the kind of 
fragmented sound qualify that was 
part and parcel of the dying throes 
of punk. As a sound artefact Row 
Material is rough. But, to spikey top 
brethren for and wide this is the 
kind of retrospective platter that's 
worth its weight in safety pins. 

SPACEMEN 3: Sound of Confu-
sion. Glass Records. GLALP 018. 
Distribution: Nine Mile/Cartel. 
Just supposing The Jesus & Mary 
Chain were in love with Hawkwind 
instead of The Velvets, this is what 
they'd sound like. A whole album 
shot through that Sibier Machine 
noise, and titles like Hey Man and 
Losing Touch With My Mind. An 
interesting exercise, and the kind of 
thing "indie" people get excited 
about. 

BAXTERS: Era Buffet. Press. 
P4011. Producer: Doug Epstein. 
Distribution: Rough Trade/ 
Cartel. Twangy mid-west rock 'n' 
roll that stumbles uneasily between 

genres os diverse as Grateful Dead 
harmonies and Knopfler guitar. 
Down home drinking music that 
can only really prosper with big 
promotion. Baxters are wholesome 
and gritty but they lack the finish of 
Ry Cooder, the panache of Los 
Lobos and the songwriting pro-
wess of REM. Close, but no prize. 

BREATHLESS: The Glass Bead 
Game. Tenor Vossa. BREATHE 
LP 4. 
13 MOONS: Little Dreaming 
Boy. Wire Records WRLP 003. 
Distribution: Nine Mile/Cartel. 
Soaked in an indefinable sense of 
something special, Glass Bead 
Game has the some feeling of 
darkness hot through with blinding 
illumination as early Cocteau 
Twins, pinned by the classic sense 
of rhythm and space of the first 
Comsat Angels LP. I could mention 
Dead Can Dance, Joy Division, 
early Floyd, but really Breathless 
are eloquent, elegant and dow-
nright strong enough to walk it for 
themselves. 

Silence isn't always golden. All 
the silences on 13 Moons' LP ore 
pitch black, Goron Klintberg's 
voice, Mats Gunnarsson's sax and 
Anders Holm's guitar arcing 
through them like solar flares 
through the void. The Little Dream-
ing Boy lies flat out on his Swedish 
home soil in the dark, heart full of 
sad yearning, head awestruck by 
the light and beauty of the Aurora 
Borealis. Two unexpected classics 
in a week. 

—••••( BILL 
4g. NELSON 
COMPACT DISCS 

JC CD 15 "Quit Dreaming & Get On The Beam" 
(includes one extra track) 

JC CD 16 "The Love That Whirls" 
(includes two extra tracks) 

THE ALBUM 
JC 7 "Chamber of Dreams" ' 

(Music from the Invisibility Exhibition) 

Successfully distributed by PINNACLE 0689 73144 
Enquiries call: 01-398 6413 

SEE THIS? 
So have thousands of other key people 
in the Music Biz ... 

Now make sure they know about your 
latest releases or services. 

Advertise in Music Week, it's cheaper 
than you think. 

Ring Rudi on 
01-387 6611 
for details 

400 BLOWS: new single soon from the dancefloor darlings. 
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21 18 WHITNEY HOUSTON ** co 
Whitney Houston Arista 206 978 

• 

79 62 WELCOME TO THE REAL WORLD • co 
Mr. Mister RCA PL 89647 

bsi2d0OwN, LIGHT SHADOWS • co 22 12 Polydor PROLP 8 

23 29 QUEEN GREATEST HITS *** CD 
EMI EMTV 30 

24 32 THE BEST OF THE REAL THING 
The Real Thing West Five/PRT NRT 1 

25 21 PLEASE CD 
Pet Shop Boys Parlophone KB 1 

26 23 LOVE ZONE • co 
Billy Ocean use HIP 35 

STANDING ON A BEACH — THE SINGLES co 27  22 The Cure Fiction FIXH 12 

280 EAT 'EM AND SMILE 
David Lee Roth Warner Brothers WX 56 

PIEied  JJ,EnSeU 29 28 A s 10/Virgin Ai 2 

3n 25 DANCE HITS II 
V Various Towerbell TVLP 13 

31 19 rei%.D MACHINE * co 
Polydor POW 25 

32 ItEW 
DISCOVER 
Gene Loves Jezebel Beggars Banquet BODA 73 

33 26 Ts am E Pjil eN AND HIS MUSIC • CD 
RCA PL 87127 

34 31 NO JACKET REQUIRED * ** CD 
Phil Collins Virgin 92345 

35 37 LIKE A VIRGIN *** co 
Madonna Sire WX 20 

36 ‘SmrTRoEET SOUNDS EDITION 17 
Street Sounds STSND 17 

3-, 24 ON THE BEACH • co 
/ Chris Rea Magnet MAGI. 5069 

38 27 t!2,,gING ON THE NIGHT CD 
A&M BRING 1 

39 33 GO WEST/BANGS AND CRASHES ** co 
Go West Chrysalis CHRD 1495 

40 p.11 DRIVE TIME USA — 22 Summer Cruising Greats Rae Various K-tel NE 1321 

41 CM GTR co Arista 207 716 

42 34 INTERMISSION 
Vertigo/Phonogram VERB 40 

'* * '` , TRIPLE PLATINUM * ,6„ DOUBLE PLATINUM 
1900,000 units) 1600,000 units) 

SILVER •100,500  un,sul (60,000 unilt) NEW ENTRY 

PLATINUM 
1300,000 units) 

11:1 RE-ENTRY 

LP: GWLP 1, TAPE: GWTC 1, CD: GWDC 1 

U.K. RELEASE DATE 14 JULY 1986 

RECORDS 

AVAILABLE FROM RCA/ARIOLA 

Al 39 PRIN'CE.S.—S-. 0 CD • 
'Pe Princess 

44 56 THIS IS BIG AUDIO DYNAMITE 
Big Audio Dynamite 

Supreme SU I 

CBS 26714 

4C 44 HITS 4 — 28 TRACKS * 
.0 Various CBS/WEAJRCA/Ariolo HITS 4 

46 Tel TRUE CONFESSIONS CD 46D Bananarama London RAMA 3 

47 55 BE YOURSELF TONIGHT ** co ij  RCA PL 70711 

48 58 IF.illyeXsUtRY OF LIFE • co 
Tent/RCA PL 70735 

49 41 ALCHEMY — DIRE STRAITS LIVE * CD 
Dire Straits Vertigo/Phonogrom VERY 11 

50 60 i\ A!) ,,IT UP — RAP'S GREATEST HITS 
K•tel NE 1324 

51 35 GIANT 
The Woodentops Rough Trade ROUGH 87 

52 46 e\IVcii-ir? MADE WHO 
Atlantic liVX 57 

53 42 CONTROL CD 
Janet Jackson A6M AMA 5106 

54 4, Various 1 — 14 DANCE TRACKS 
Serious UP FT 1 

55 51 THE COLLECTION — 24 ESSENTIAL HITS • 
Earth Wind & Fire K•tel/CBS NE 1322 

56 36 SONGS FROM THE BIG CHAIR *** co 
Tears For Fears Mercury/Phonogram MORN 58 

57 53 STREET SOUNDS HIP-HOP ELECTRO 12 
Various Street Sounds ELCST 12 

58 40 FALCO 3 
Falco A&M AMA 5105 

80 80 HIPSWAY co 
Hipsway Mercury/Phonogram MEEN 85 

81 50 DISCO BEACH PARTY O 
Various Stylus 5MR 8503 

82 45 LET'S HEAR IT FROM THE GIRLS — 28 TRACKS° 
Various Stylus SMR 8614 

83 92 CAN'T SLOW DOWN *** CD 
Lionel Richie Motown STMA 8041 

84 90 RECKLESS * CO 
Bryan Adams A6M AMA 5013 

85 ',LEGEND (MUSIC FROM ROBIN OF SHERWOOD) 
Clannad • CD RCA PL 70188 

86 70 ENDLESS co 
Heaven 17 Virgin TCVB 2383/CDV 2383 (Cassette and CO Only) 

87 RI THIS IS THE SEA CD 
The Waterboys Ensign/Island ENCL 5 

88 ", SANDS OF TIME D S.O.S. Band Tabu T8U 26863 

89 47 FANTASTIC ** co 
Wham! Inner Vision IVL 25328 

90 13 iLtI,i(TsEN LIKE THIEVES co 
MercuryiPhonogram MERH 82 

91 97 THE UNFORGETTABLE FIRE * co 
Island U2 5 

92 RE DIAMOND LIFE** * co 
Sade Epic EPC 26044 

93 84 iPrnApll!IgnEd IN THE RAIN • co 
Virgin V 2300 

94 77 STOP MAKING SENSE co 
Talking Heads EMI TAN 1 

95 71 AFTERBURNER • co 
ZZ Top Warner Brothers WX 27 

96 _ t,v,1,0Atti-Br BIANCO co 
WEA WX 35 

97 Ei TH,,,,E WORKS * CD Q  EMI WORK 1 

98 ',MAKING MOVIES ** CD D Dire Straits Vertigo, Phonogrom 6359 034 

99 74 gropINATOR ** CD 
Warner Brothers W 3774 

38 MAKE IT BIG*** co 
1 00 Wham! Epic EPC 86311 

CD: Released on Compact Disc 
"The British Record Industry Chart . Social Surveys jGallup PoIll Ltd 1986. Publicotion rights 

licensed exclusively to Musk Week, broodco,fing rights to the BBC. All right, reser•ed 
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THE VINYL never stops mounding 
up, so without further ado let's dive 
into it. On UK 12-inch, the hottest 
soul newie is the rush released 
Jeffrey Osbome's Soweto (A&M 
AMY 334), and Arthur Baker re-
mixed powerful and timely protest 
song (pinching a riff from Dr Beat!). 
However, on even bigger pop hit 
will of course be Lionel Richie's 
Dancing On The Ceiling (Motown 
110 Ti), pure Huey Lewis & The 
News-like rock, and Five Star's 
Find The Time (Tent PT 40800) 
similarly pushes them into a pop-
rock mould. 
Back in the disco market are Phil 
Fearon's I Can Prove It (Ersign)/p 
Chrysalis ENV 604), amazingl 

1 faithful remake of Tony Etoria' 
1977 hit; Junior's Oh Louise (Lon-
don LONX 75), deserved remixed 
reissue of a lovely delicate song 
which failed here last winter (re-

...._ latively, as it won many admirers) 
and is now a US soul smash; 

E Luther Vandross's Give Me The 
1 Reason (Epic TA 7288), well sung 

but rhythmically complex film song 
is selling more for the included classic 

li 

à 
lil 
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lb 
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1 
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oldies on 12-inch; Guinn's People 
Will Be People (Motown GUINN 
T2), pleasant if not very distinctive 
plaintive swayer by a family group; 
Da= Band's Wild And Free (Gef-
fen Records GEF6T), routine funk 
for their label debut, less punchy 
than their current US-issued 
LOVE. M.I.A. (Geffen 7-28635), 
on seven inch initially, which 
quotes their past hits with good 
humour; Atlantic Starr's Silver 
Shadow (A&M AMY 336), reis-
sued and remixed but still overly 
familiar (although ever popular) 
recent oldie; Jean Carne's Closer 
Than Close (Omni 120MN 3, via 
Pinnacle), lovely slowie produced 
and played on by Grover 
Washington Jr; Randy Craw-
ford's Gettin' Away With Murder 
(Warner Bros W86411.), bland 
chugger with the much better more 
typical showcase for her voice, 
Don't Wanna Be Normal, hidden 
on the flip. 
One of the biggest sellers in the last 
three weeks has been an import LP 
from 1979, long a much sought 
rarity suddenly discovered and 
shipped in on cut-out, Jeffree's 
Jeffree (MCA Records MCA-
3072), which — in Archie Bell style 

MCA (T) 1075 
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— contains an in demand Marvin 
Gaye-ish slowie called Love's 
Gonna Last which has already had 
a recent UK cover version (by 
Steve Myers) to meet frustrated 
demand prior to its re-availability. 
On import 12-inch ore Timex So-
cial Club's Rumors (Jay Records 
JAY 001), a male Nu Shooz sings 
Louie Louie, sort of, the top disco 
seller Stateside although yet to 
mean much here — but I have a 
hunch it could get big; Subject's 
Celebrate (Pow Wow PW 412), 
rchetypal New York "garage" 

music, setting Colonel Abrams-ish 
vocals to the Set It Off beat; Ski-
bone's Take It To The Top (TTED 
Records Inc TDE-3018), even tern-
poed meandering go go; Doug E. 
Fresh And The Get Fresh 
Crew's All The Way To Heaven 
(Reality D-264), repeat of The 
Show's tricks but with a catchiness 
that rodio, rather than disco, play is 
revealing; L.A. Dream Team's 
Nursery Rhymes (MCA Records 
MCA-23639), jaunty Pop Goes 
The Weasel rap that puts nursery 
rhymes into a modern urban set-
ting; Salt-n-Pepa's I'll Take Your 
Man (Next Plateau NP50043), spi-
rited Roxanne Shanté-style de-
clamatory rap over hot scratching; 
Tambi's You Don't Know (Electric 
Ice El 106), slowed down strung 
out remake of Serious Intention's 
"garage" canterer; The Junk-
yard Band's Sardines (Def Jam 
44-05922), youthful Washington 
DC street group sounding slightly 
restricted tapping out go go beats 
in a studio; Glenn Jones' Giving 
Myself To You (RCA Victor PW-
14296), Freddie Jackson-ish slo-
wie; High life's Switch Hitter 
(Thom/Tay TT T 1028), routine girlie ç‘ group on Thomas & Taylor's 
export-aimed label. 
Finally, although the lsley Brothers 
originated it, the party classic 
Shout! is probably better known 
here as by Lulu, who has 'List 
re-recorded it (Jive LULU Ti) with a 
particularly strong a cappella ver-
sion included. Doubtless, as recent-
ly suggested it should be, her ori-
ginal version will be remarketed 
but in the meantime there's already 
a rival, less evocative, version by 
Buddy Curless And The Gras-
shoppers (Mercury BUD 112). 

bow 
AND DANCE 

Marvellous 
stuff for 
Regina 
by Barry Lazell 
THE FUNKIN' Marvellous label is re-
issuing Regina's (below) former top 
10 dance chart hit Baby Love in the 
UK, following the record's latter-
day success in the US. It currently 
holds down the number one posi-
tion on Billboard's Club Ploy chart 
there, and is spiralling into the top 
50 with a bullet on the same pap-
er's pop singles chart. 

Released on July 14, the new UK 
12-incher (12 MARV 01) has a 
new "Double Dutch Megamix" by 
Harry Janssen on the A-side, with 
George Hargreaves' original 12-
inch mix (the US club hit version) 
and a "Sun-Burn" mix on the flip. 
The latter also features on a picture 
disc (PMARV 01). The picture 
sleeve has also been redesigned, 
and there is also now o promotion-
al video for the track, shot on 
location in Iceland. 

Recently signed to Funkin' Mar-
vellous is singer Pearly Gates, one-
time lead vocalist in the Flirtations, 
and long a popular live and TV 
favourite in the UK. Her first re-
lease on the label is Action! (12 
MARV 3), a summer dancer which 
is already getting strong club DJ 
support, especially in holiday 
areas. A fun promo video features 
Pearly in the company of Mr 
Poseur 1986 (Dennis Brodie) and 
Mr Puniverse 1986 (Kevin Blake), 
from Noel Edmonds' Late Late 
Breakfast Show on BBC TV. The 
single was released last week. 

Funkin' Marvellous distribution is 
through PRT. 

A Fiesta of Music 
Stock Aitken Waterman 

present 

ift YORK 
AFTERNOON' 12, 
MONDO 
KANE 

fanti, 
eaturing 

ce Lew Coral Gordon is  
Guest Star 

GEORGIE FAME 
Glorious Dancilig 
Latin Ronuoicirig 
Music lo inake your 

Heart sing 

711 DOLE 2 12"DOLEQ 2 

ALSO AVAILABLE 

BIG TONY 
CAN'T GET ENOUGH OF YOUR LOVE BABE 

7" DOLE 3 12" DOLEO 3 

ORDERS TO PRECISION RECORDS & TAPES LIMITED 
105 BOND ROAD, MITCHAM, SURREY CR4 3UT 
TELEPHONE: 01-640 3344 

FOLLOWING THE SMASH HIT 

'ON MY OVVN' ... THE SECOND 
CLASSIC SINGLE FROM HER 

FABULOUS ALBUM VVINNER IN YOU' 

Special Remix version 
Produced by Richard Perry 

OUT NOW 
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TOP•75•SINGLit  N /3c0 THIS WEEK T---LAST WEEK [-WEEKS ON CHART 
1 HEADLINES ses 9‘, 544604(4 14(.1.9 106.5 

2 2 • (BANG ZOOM) LET'S GO GO Pr. (0050,0 (801, fin 1 

3 + 3 PAPA DON'T PREACH S. 018361 i 

4 3 5 DON'T LET LOVE GET YOU DOWN rei n. ,r‘ El A TM .4, 

5 6 2 BORROWED LOVE P.e SOS Ii•ef late .1) A T741 a'. 

6 • s SET FIRE TO ME (Latin Jcasho Version) rs, cok, u. • 117 I 

7 8 3 TELL ME TOMORROW Sunni SURE•T lie A 

8 3 4 AIN'T NOTHING GOIW ON ... C41. GO,. Ben ecel POSP‘T ga (i) 

9 o 5 WHERE YOU GONNA BE TONIGHT? 4.4 WI 1, (4,44 is (1410 II 

lo I. 5 ROSES 045 írA 7716 X, 

11 16 2 SMILE leS,111,1 Cemea MA: 15 ‘15:1, 

12 11 THE EDGE OF HEAVEN, Ire ENT 1 4, 

13 37 2 (SOLUTION TO) THE PROBLEM AeeeiteroPe 5,64.A.e a 0101 67 

14 20 4 NO NEWS IS NEWS s Phege,4110 (('Ti 75 .t: 

15 IO 6 TOO GOOD TO BE FORGOTTEN lib«, (1205 754 1I; 

16 18 ONE FOR THE MONEY 414140—.14.11. 1/331(A. 

CHI 
B R4cl›W N 

10 0 % 
PURE 
PAIN 

PRODUCED BY 
STOCK/AITKEN/WATERMAN 

« Out now on 7" MAG 296 and 
extended 12" MAGT 296 

c• 
order from RCA Telesales — 

021 525 3000 

AND DANCE 

17 1 5 STAY A LITTLE WHILE, CHILD rs 8191T Ili 

18 35 3 MORE THAN ONE NIGHT (Love Mi.14)10.er Reich ',cant 10 lar 7761 

19,5 AMIlIVILLE (The Neese On The Hill) leretai Ser,E, 1,MA ;Ina 

20 22 2 I WOULDN'T 117 Reti,ee lepreqrteilfa FEE 6994117 — Fl 49547, 

21 5 15 !cam WAIT 41. 51cot ace *9446 

22 cza GIVE ME THE REASON 9rdrim I,olI Tal Ci 

23 29 3 SQUARE DANCE RAP fee 4,1E44 5.rtef.e.e 116116469f 

24 1 4 A LIKE I LIKE IT, mcr 116 (I) 

25 41 2 STOP ME FROM STARTING THIS FEELING I. ra.ls F, (lima K1 

26, 1, JUMP BACK (Set Me Free) 1 curl t 6WIO,,4 17 IIRM 4/ 81 

27 58 2 YOUR LOVE Penmel P49P75 

28 30 2 SO MACHO/CRUISING See, 4.44.1171AM (k, 

29 70 g THROUGH THE NIGHT s.s.e.. Sort WO, 1611 2(1746 

30ED LOVE OF A LIFETIME o.A.n., 

31 us IT DOESN'T REALLY MATTER z.o, 

32 25 5 I FOUND LOVIW irk& Pas! 

Wimp Been ab1111(191 

llorret Drawn W11179;11 

Ineportaidimitedl WO 10 81 

33 37 2 JUMP BACK Nei, 1rr9 (Area Darter 01610061 (lupin`, 

34 49 2 MY ADIDAS/PETER PIPER o Leda 111/111 10181 

35 72 2 PLEASE LOVE ME Perim (11.U4P ilZ15 (A) 

36 21 10 DIAL MY NUMBER P0A (0r00, (16 0.71396 (0 

37 56 2 IN THE SPRINGTIME Llei. IPTIliva 1111177E11110 

38 28 4 I CAN'T WAIT (TO ROCK THE MIKE), sore.. o (066? (191918 

39 45 2 STEP BY STEP 1.0 (ert, Ka 10 711816 11r— IfIC (6)1P) 

40 CZ' BURNIN' UP natal ka.• 

41 30 2 PASSION re., Da 

AMA SP 17116 Mee 

lie encee(IZE101 31re 

42 43 3 BURNIW LOVE Cm Oa/Noe oc. Pell? 81 

43 39 10 BAD BOY [pi (PA 6S3710 

44 55 5 SAY LA LA ors fleefe6f1/41 Olaf (TIll 

45 26 9 EXPANSIONS '86 ... an, Pc.1 F0,411 0..4.4,1,1,1117.Bal 40 81 

46 73 4 FOOLIW YOURSELF, 9.1 o..re,, rune], U) 

47E11 SING OUR OWN SONG um 

48 4 MEET LOVE 1810 Ede 

Dl? pealreipi DIP 72,12 .E) 

Ilalreo (KR Fa) ny, 

49 Ell TURNED ON 70 YOU 11S.ttled110 10;1)74 81 

50 28 2 GYPSY WOMAN Sabi 

51 Ell WAKE UP TO MY LOVE 
110.(1) 1050(0 

ain,rei le (baud 8199(2 DAILIT 

52 31 9 MINE ALL MINE/PART( FREAK Na (lefeatweere IASI) 37(F) 

53 38 a HUNGRY FOR YOUR LOVE sr...., B Ehell Frrà FBI SEP leeparP 

54 50 10 DESTINY 05 9 El 0 06/1 S? (1) 

55 (D] POINT OF NO RETURN Oa. APPaill 

56 40 8 CAN'T GET BY WITHOUT YOUri.< Bol re.:4 rtr 79 152 ar-11?357)iy 

57 n BLACK IS THE COLOUR, li.tert Sette.-44 —Manta) 

58 42 10 GIVIW rt (T• You) (spedal mIx)  

59 47 4 WHO'S JOHNNY? ("Short Circuit" Theme) El Mina Gied. ELM) 11r, 

IB Otalen.fGeteeleerti IIPPAMS 191 

(Amyl (an al 8' 

60 Eli HEARTBEAT s,r, 

61 52 7 GALVESTON BAY 1...,11 ,1 

62 8. 2 SUCH A FEELING Co Steed Of 1.4,41.1 SO4 9.96(17. 8,•pief; 

Marta TEN 11182( 

63 66 2 BAMBAATA'S THEME Sink@ Fic-bwo Icereer Bar Um 90po61 

64 73 2 BOOPS 11AIT1 07 ,e 

65 33 8 Kamm.. 6606 &9i1( 116 a. 

66 43 4 PULL UP, 5enebe117,7144 1031118/ 

67 IZ3 PEE-WEE'S DANCE le SI, lc., 00011T. 125 iF 

68 51 io SET ME FREE (72,16(11 0?Ml  

69 57 5 DON'T LET LOVE GET YOU DOWN 01,4 Bidand/10-1BRI 72 41 

70 20 11 BROOKLYN'S IN THE HOUSE rem. o c (4, Red al oodaY, (P) 

71 •!-! 3 LOVE nli ONE I'M WITH Aglx 01oee 
72 06 3 SUNSHINE ISLAND AbeLea burl. 7i11013 (12"-- Al OA 

73 5o 5 PAY ME BACK MY LOVE Cam Perlede/RCA a 40797 118— T1 42NE 

(4,61 a 167368.W 

74 54 7 YOUNG HEARTS RUN FREE we's., Eireefeee191600111891 

75 67 3 WHAT'S THE DEAL wa Pc• 100, lut I 13 1000,e, 

BABY LOVE 
by 

BRAND NEW 12" DOUBLE-DUTCH 
MEGA-MIX 

c/w THE PICTURE DISC MIX 
AND THE ORIGINAL 12" MIX 

ALSO AVAILABLE ON 7" AND PICTURE DISC 

BACK IN THE SHOPS NOW! 

12" 12 MARV 01 
7" MARV 01 
PICTURE DISC — P MARV 01 

TOP 50 U.K AND TOP 40 US FRENCH POP CHARTS 1 

DISTRIBUTED BY PAT 
TELESALES 01 640 3344 

FROM THE PRODUCERS OF 

SO MACHO! 
COMESId 

• 

P  ?eeelifri 

THE HOLIDAY HIT FOR '86! 
7009 1/10 FORTHC01.11/45 0it%lc-AT. -. 5i-16.SC816 Mo TO A TEE' 

AVAILABI E NOW _one7" (MARV 31 & EXTENDED 12" (12 MARV 3) 444444 011 

1,443U,LI. el 4,C44.00,14(.0, 7.1,41.144 C.4,,..000, %LUAUS d4I 525 %.(4, 
Compled by MR18 bone o nohoneade pone' of 50 species, shop+ 

WorldRadioHistory



Teena • • 
back for 
good? 
by Paul Sexton 
IT'S BEEN almost six years since 
Teeno Mane, in those days the 
golden girl for the Eighties at 
Motown, last made any real cros-
sover showing in the UK when I 
Need Your Lovin' went top 30 as 
the follow-up to the huge top 10 
success Behind The Groove. 

She's since left Motown in 
acrimonious circumstances and 
signed to Epic, but every time she 
releases a new album, up goes the 
cry that this will be the one to 
remind the mainstream audience 
of a very individual soul talent. It 
really should hove been true last 
time out, when Lovergirl from the 
Star Child LP made an amazing 
ascent of Billboard's Hot 100 to 
land in the top 10 but mysteriously 
failed to repeat the trick in the UK. 
Now she's returned with another 
highly distinctive set of songs, 
Emerald City, and that cry's going 
up again for its first single, Lips To 
Find You. 
The new album is produced en-

tirely by Teem, who also wrote 
five of its eight tracks, and it fea-
tures guest appearances by Stan-
ley Clarke, Stevie Ray Vaughan 
and Sting's sax player, Branford 
Marsolis. 

"I really love the way he plays 
sax," says Teem. "I was trying to 
find him and I ran into him at the 
Grommys, I asked him if he'd play 
on the album and he said he'd love 
to do it. And Stevie, I was looking 
for a great rock-blues guitarist and 
he was the one." 
Teena wrote a lot of the new 

material while she was on her lost 
tour, and in September she'll be 
back on the road, with a London 
trip planned this time, as well os a 
probable visit to Japan. She's hop-
ing to record again sometime with 
her old soul mate at Motown, Rick 
James, but the contractual wrang-
les that surrounded her departure 
from the label prevented that at the 
moment. "He'll have to leave the 
company first," she says. 

Meanwhile, Teena's continuing 
her outside productions: she hopes 
tó be producing jazz singer Nancy 
Wilson, and she's working with a 
new female group called Guine-

TEENA MARIE. set to hit big this 
time? 

vere. "It's the two girls that sing 
backing for me, they're my best 
friends, I've been knowing one of 
them since fifth grade. One o 
them's Rick's sister." 

ALTHOUGH APPARENTLY in pain 
Not Augustin has much to cele 
braie: recently signed to A&M, 
confirmed as Anita Baker's specio 
guest at the Hammy Odeon, July 
26, 27, and a debut sing 
out on August 8. Co-written with 
Bacry___Blue, Augustin (previously 
with Light Of The World) also play-
ed many of the instruments and 
really should be looking a little 
happier. 

Lithe Lisson 
WANDA DEE'S Blue Eyes, a Kenny 
Beck (Full Force, Cashflow)-
produced rap-scratcher which is 
finding good initial doncefloor 
reactions, is the debut 12-inch re-
lease on another of this summer's 
healthy flow of new dance music 
labels, Lisson Records. 

Lisson (based in the Lisson Grove 

area of West One, hence the name 
— what'll they do if they move?) 
has much potential, since it has 
been set up by former PRT promo-
tion head Tilly Rutherford in asso-
ciation with his long-time sparring 
partner Peter Waterman, of the hot 
Stock./Aitken/Waterman produc-
tion team. Both have an extremely 
wide experience of all aspects of 
the dance music industry, from 
dealing with US product licenses to 
analysing club ond DJ responses in 
the UK. 
The label's office is at 14A 

Shouldham Street, London W1H 
5FG; telephone (01) 723 8233 or 
258 0195. Distribution, PRT. 

REVIEWS 
by Paul Sexton 
DEXTER WANSEL: Captured 10 
Records DIX 36. The master 
writer/producer/arranger from 
Philadelphia returns with his first LP 
in six years to emphasise that he 
was always pretty useful in front of 
the mike himself. There are some 
classy collaborations with the 
Jones Girls, the title track single 
and Heart On The Line, a couple of 
upmarket instrumentals including 
Conversations with some excellent 
sox from Sam Peaks, and even 
some soul with a conscience in 
Nom (I Can't Sleep At Night) with 
vocals by another vet, Bunny Sing-
ler. 
TEASE: Tease Epic EPC 26963. 
Four-man US soul troupe whose 
ethos is summed up neatly in the 
track Better Wild (Than Mild). They 
like to party and do it particularly 
well on a really zipped-up piece of 
funk called The Note which opens 
the LP. There's a cover of James 
Brown's Body Heat too but they 
can mellow out nicely, os with the 
single release Firestarier and I 
Wish You Were Here. 

Step right up 
for the Videola 
COMING SOON from Medialab 
— or Videolabel os the whole op-
eration now seems to be called — 
The Videola, a new innovation 
"established to operate like the 
A8‘R deportment of a record com-
pany. To find visual talent and put it 
together with musicians to make 
music-orientated long-forms that 
are not just extended collections of 
pop promos or concerts, but where 
the music and visuals are worked 
out together." 
According to creative director 

Nick Edwards pop promos have 
changed the way people watch 
film and television, and so the way 
programmes are made. Coverage 
of the recent Fulham by-election, 
says Edwards, was cut to the beat 
with a Dire Straits promo. And it is 
this change in viewing habits that 
The Videola hopes to exploit/sate. 

'With The Videola we're trying 
to create a new category of video 
LPs which ore repeatable. And the 
first thing that goes if you want to 
make something repeatable is the 
narrative, but what do you replace 
the narrative with? Music deals 
with emotion and feeling, and you 
put a record on because you want 
to evoke that feeling. That's what 
we wont to do. 

"The video LP has been tried 
before with Blondie, but the ex-
perience hadn't really been gotten 
together to make it work. The 
whole idea now is to get rid of the 
links between a string of promos 
and make it an entity in itself. There 
are no rules except that it must be 
repeatable." 
The Videola will operate in con-

¡unction with PolyGram Music 
Video, producing 20-30 minutes 
"audio-visual" programmes, be-
ginning in the summer. So for lined 
up are: The History Mix, a com-
plete visual remix of some of 
1 OCC/Godley & Creme's finest 
moments; Mondo Video, startling 
and original images set to a jazz-
flavoured track; and The Value Of 
Entertainment, a programme of 
ZIT artists live at the Ambassadors 
Theatre. Also in the pipeline are 
possible Art Of Noise and Devo 
videolas, and "a sci-fi opera" set in 
"the bizarre world of the modern 
pleasurist" to be entitled God Is A 
Dog. 

Videolas are likely to be priced 
between £6.95 and £9.95, and 
will, promises the Videolabel, be 
packaged "in eye-catching styles 
and colours to match the original 
approach of the programmes." 
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85 " LEGEND (MUSIC FROM ROBIN OF SHERWOOD) • 
Clannod (Tomy Clorke) RCA PL 7018819C. PK 70188. CD PO70188 

86 70 2 ENDLESS 9-49. 19. —1E) 
Keween 1718 E ErVonowl C. TCV8 2383; CO. CDV 2383 

87 .T. THIS IS THE SEA EnugrOdond ENCL 5 (EL ENCC 5,CD 00179 
Il,, WoHrboHIM Se. 1o1 9 'rocky) M Getup 636 Bnand III WoMn96,111 

88 min SANDS OF TIME Toby IOU 76863 ICI 
0.5, Rood (lremy Jam/Terry Le.on (7) The 5.05 Bond (2) C. 40.26863 

89 ,7 3 FANTASTIC ** 
Wwenr (Steve Ilro...m/GeorgeMichoell 

90 inn LISTEN LIKE THIEVES Mereury/PhonowomMERel 821F) 
iNX5 (Ch., Thom« C MERHC 87. CD 824 957-2 

91 97 5 THE UNFORGETTABLE FIRE * 
1/2 Ninon EnceDo...el (ono.)  

92 " DIAMOND LIFE * ** 
So& (Rd. Mewl 

93 8,4 

Inner Viion IVL 75328 ICI 
C 40.26306. CO C015328 

blond 1.7251E1 
C 005. CD OD 102 

fpc EPC 260441g 
C 40.26044, CD CDEPC 76044 

94 77 

3 SPARKLE IN THE RAIN • 
5mple Mn1151eveldlyyd‘tel 

2 STOP MAKING SENSE • 
loll-.g Heed, 098,^9 1'.99dYI 

%Ego V 73001E1 
C- TCV 7300. CO C093300 

EMI MN ( (1) 
INITC I. CD COP 746004.7 

95 71 14 AFTERBURNER • 
02 109181 Itam1 

96 acji MATT BIANCO WEAWX 35 Ong. C WX 35C. CD 240 eaco 
met lance (M. Rely/M. Foher/P Hordwg es At Redly& Honing (2)) 

97 Egi 111E WORKS * 
Queen (OueeMMockl  

98 MAKING MOVIES * * 
Dee Sh Ilon-ny Icomeilha4 KnopIler) 

99 74 3 ELIMINATOR * * 
zz lop1811 Floral 

10038 4 MAKE IT BIG*** 
(hIom). (George MKhael)  

Wexner Breen WX 17 (W) 
C WX27C CD 925 342.2 

EMIWORK I (E) 
C TC WORK 1;CD 746016-2 

VengaiPho.grorn 635903419 
C 7150034; CD 800050.2 

Werner IlroMenW 3774 (W1 
C W 3774.( CD W37(4.2 

Epc 890863n (CI 
C 40 86311: CD CDEPC86311 
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BM brought 
to task 
THE GULLIBILITY and lack of vision 
of the BPI, and the music industry 
that supports it, is nothing short of 
awesome. Having persuaded 
themselves to waste £350,000 on 
a "generic advertising campaign" 
to boost record sales, they now 
camouflage that campaign's fai-
lure with the self-satisfied summing 
up: "Nice try, could do better". 

Contrary to BPI director-general 
John Deacon's implication, the 
campaign was not "a most valu-
able experiment". The first attempt, 
entitled Give The Gift Of Music, 
was several years ago. It was just 
as big an experiment and an equal 
disaster conceptuolly, stylistically 
and financially. 

Having failed with that first ^x-
pensive campaign, why then was 
the BPI so eager to gamble again 
with such a vast sum? The root 
cause of declining record sales in 
recent years is far too complex to 
be arrested by a short-term adver-
tising campaign. 

In the fiercely competitive lei-
sure industry, the quality of indi-
vidual products counts more than 
ever. Most of the blame for blink-
ered vision should be attributed to 
the A&R men of the major labels 
whose "more-of-the-same" formu-
la is manifestly not working. If the 
ABR men bring in stronger, more 
original music, the marketing men 
resume a role secondary to the 
artists and their sounds, and the 
disc jockeys under Johnny Beerling 
demonstrate more interest in the 
records than in projecting their in-
sane deficiencies, then perhaps 
(and only perhaps!) the business of 
popular music (and not just rock) 
can climb back. Then we might 
never hear of such fatuous wastes 
of time and money as expensive 
"generic advertising campaigns". 
Ray Coleman, The Green, Rich-
mond, Surrey. 

Wham: hype 
or bargain 
I HAVE just been informed by CBS 
that Whores number one is now 
available as one single. For the last 
two or three weeks I have watched 
as young children empty their 
pockets to try and scrape up the 
extra £1 for the double pack, 
whilst I apologise on behalf of CBS 
and assure them that it will never 

BFI's logo: 
awesome lack of 

vision 

be available as one record. 
The decision by CBS does this 

business no good at all and in 
particular retailers lose credibility 
with the public who already think 
record shops make huge profits 
when they read about the amount 
of money artists can make. 

Youngsters will see this as 
another pop hype at a time when 
the record business appears to be 
losing ground, in terms of dispos-
able income, to other alternative 
consumer products. 

Now, more than ever, we must 
lure more people back to buying 
recorded music, not drive them 
away with apparent rip-offs. 
R Booth, Bayes Recordium, 
Broad Street, King's Lynn, Nor-
folk. 

A CBS spokesman replies: "The 
relevant issues are these: The Edge 
Of Heaven double pack represents 
phenomenal value for money — 
over 18 minutes of music for 
approximately £2.45. Huge num-
bers of the record buying public 
recognised that fact, decided they 
wanted to puchase the package — 
with the result that, in only its 
second week, it went to number 
one. 

Responding quickly to changing 
market conditions and public de-
mand, CBS therefore decided to 
release one half of the package, 
thereby giving the public what they 
want and giving dealers, hopefully, 
what they want — extra business." 

Is cassette 
levy fair? 
WE SEE that a potential levy on 
audio cassettes to cover lost record 
sales is up before Parliament 
again. 

As long as cassettes are also 
used for other purposes than re-
cording other people's discs, it is 
blatantly unfair to impose such a 
universal levy. Add to this its ob-
vious lack of popularity with the 
public and we see little chance for 
the bill. 

It is an infringement of the 
copyright law to reproduce a re-
cording. When that copyright law 
was written, only possessors of 
sophisticated equipment were able 
to reproduce recordings, with ob-
vious commercial intent. Home 
taping is not done for commercial 
purposes and it is the copyright law 
which needs updating. 

If the record industry were heal-
thier, it could rewrite the copyright 

law to cover public performance 
and mass reproduction only. Indi-
vidual copying could be permitted 
and compensated for by a levy on 
records and pre-recorded casset-
tes. 

Although this would be fair, the 
current likelihood of any increases 
to records and tapes from levies is 
as remote as Parliament passing a 
levy on blank tapes. 
Bobbi Dandi, director, COPs, 
Beckenham, Kent. 

The idea of a levy on pre-recorded 
material seems to apply a faulty 
logic as this would be universally 
penalising those who were quite 
properly paying the relevant 
copyright fees through buying re-
cords and tapes, rather than 
buying blank tope with which to 
copy them. You reckon that the 
chances of Parliament passing a 
levy on blank tape are "remote", 
but the measure does have the 
backing of a Government that — 
whatever you might think of its 
policies — does have a reputation 
for pushing them through. — The 
Editor. 

Speed can 
make hits 
AS A smallish independent dealer 
perhaps you might allow me to 
pay a few compliments to several 
people, via Music Week? 

PRT seems to have been in the 
main firing line just lately, but shot 
a service they offer. A telephone 
call to a helpful sales person and 
the order is with us within 24 hours. 
I wonder if BBC Records is regret-
ting switching distribution? Terry 
Blood and Sato Sound can boast 
of the same kind of service. Con-
gratulations and thank you. 

But what about CBS and Poly-
Gram, the big boys — would they 
have so many hit records if these 
wholesalers did not offer such a 
speedy service? I would think not, if 
most dealers receive the same snail 
service, ordering on Tuesday and 
receiving it on Saturday. Does any-
one else have this trouble? 

Another note to CBS: if they 
want to save money, why don't 
they stop sending out new release 
sheets which constantly arrive after 
we have already seen them in 
Music Week's listings? 

EMI is certainly trying but why 
does RCA constantly extend orders 
without actually stating so on the 
delivery notes? You think that they 
have forgotten the product, so one 
re-orders and ends up with more 
stock than required. 
Paul Mullins, Carousel Records, 
The High Street, Amesbury, Wilt-
shire. 

CBS makes 
'em suffer... 
IF CBS's change in trade terms is 
adopted across the industry, it will 
stunt the future of the whole music 
business, because dealers will be 
forced to play safe. 

Releases by new or unestab-
lished artists are always a risk for 
the dealer, and they simply will not 
be supported without the normal 
returns structure. New artists are 
the future of the business but their 
careers will never get off the 

ground as long as dealers fear 
they may be caught with worthless 
stock. 

Singles will be the worst hit, 
because their market is more 
changeable thon albums, but in 
either case neither wholesalers nor 
retailers will dare make a wrong 
buying decision. That means only 
the strong, established performers 
will make it into many shops. 

The end of 5 per cent returns 
and 2.5 per cent settlement dis-
counts discourages trade at all 
levels. As a major wholesaler we 
will have to play safe on some 
releases, which means there will 
always be a danger of getting out 
of stock, and so in turn our service 
to the dealers will suffer. 

Until now we have been able to 
use sensible buying policies which 
support products and give an ex-
cellent stocking service to retailers 
using our next-day delivery, whilst 
minimising their risk of overstock-
ing. 

If that service is undermined, will 
the manufacturers be able to offer 
anything comparable? We do not 
think so. In fact, the speed and 
flexibility of service direct from 
manufacturers to retailers has 
actually declined since the Seven-
ties. 

The long-term sufferers from this 
new policy will be the artists, the 
retailers and the wholesalers, and 
that means the music industry as a 
whole. If manufacturers make any 
short-term gains, what good will 
they be measured against perma-
nent damage to the whole busi-
ness? 
Norman Smith, managing direc-
tor, Terry Blood Distribution. 

... takes 
its time ... 
LIKE MOST dealers I have fol-
lowed with interest the reactions to 
CBS Records' decision to reduce 
prices in exchange for the aban-
doning of five per cent returns. 
Music Week as a magazine pays 
poor lip service to the classical 
market but I was disappointed to 
see no mention of the fact that the 
price reduction does not apply to 
classical product. 
I rang John Aston at CBS to 

complain. After taking nine days to 
return my call he said that there 
was a possbility of my being given 
a file discount to compensate for 
the lack of a price reduction. 
May I suggest that all classical 

dealers also contact him to protest? 
It may be that this letter will jeopar-
dise my chances of a discount but it 
is worth it if classical dealers tell 
CBS that they will not tolerate this 
situation. 
Nicholas Winch, Colston Clas-
sics, Bristol. 

... and gains 
a new fan 
FAR FROM sharing in the almost 
universally hostile trade reaction 
from the trade (Music Week, June 
21 — "CBS Rocks Trade"), we 
welcome lower dealer prices in 
preference to the five per cent 
returns system which must be very 
costly for the record companies to 
operate. These costs must inevit-
ably be passed on. 
We hope other companies will 

follow the lead from CBS 
Laurie Dann, Audiosonic, East-
gate Shopping Centre, Glouces-
ter. 

Radio: the 
real loser 
I HEARTILY endorse your 
"Hands Off Radios One and 
Two" campaign, but feel that 
your reasons for opposing the 
privatisation of the two net-
works need closer inspection. 

Looking at the economics, 
there could be no doubt that 
Radio One as a national com-
mercial station would be a 
gold mine. With no effective 
competition it would offer the 
advertiser a predominantly 
young daytime audience 
(which the majority of ILR sta-
tions cannot) and a 100 per 
cent reach of the whole coun-
try. 

Radio Two, offering a more ma-
ture audience, would in no way 
be any less on attractive advertising 
proposition. Such a unique commer-
cial monopoly would mean a virtual 
seller's market, and with proper 
Govemment safeguards (in the form 
of a body such as the IBA), there is 
no reason why private sector own-
ership would not be able to continue 
the commitment of live music and 
employment of musicians. 

Your fear for the musical integri-
ty of Radio One is largely unfound-
ed. After all, why change something 
which is obviously already success-
ful? The loss of some nine or so 
minutues per hour to advertising 
needn't be at the expense of the 
music, but could be the long-
awaited chance to cut bock on the 
verbal overkill that disc jockeys are 
prone to. Assuming available need-
letime remains the same it should 
even be possible to extend broad-
casting hours. 

As for the suggestion that there 
would be fewer opportunities for 
new artists and fresh music, the 
BBC's present record is hardly inspir-
ing, as any indic label owner will tell 
you. The major record companies, 
with their superior promotional 
clout, still dictate the daytime output 
of Radio One, with most producers 
happy as ever to play safe and 
"follow form". 

No, the loser if privatisation were 
to go ahead would not be Radios 
One or Two, but the Independent 
Local Radio network as a whole, 
and would in effect be a complete 
betrayal by the Government of its 
established commercial broadcast-
ing policy. The ILR companies are 
already heavily burdened by high 
IBA rental charges and a for more 
stringent needletime restriction 
than the BBC. Cut off from a large 
proportion of national advertising 
revenue, and unable to exist on 
local advertising alone, most sta-
tions would go off the air within a 
very short time. 

This is the one vital reason why 
we must fight the Peacock Commit-
tee's proposals. Na doubt there are 
other ways to financially "stream-
line" BBC radio (a closer look at 
their uneconomic local network, 
for example), but we must not let it 
happen at the expense of existing 
commercial rodio. 
Tony G Kent, Nectar Music, Lon-
don SW15. 
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Distributor Codes 
A-P0 01-640 3344 
ACO-ACD 01-451 4494 
ARMS-Arobeeve 01.995 

3023 

BR-Pecks 0603676271 
8U-8.64108894 76316 

C-015 0296.35151 
CA-Codhe 01-836 2646 
01-Ckorly 01-639 8603 
cc. rebe Mee 0473 888979 
CON-Cesiler 0895 441 422 
CP-Coun'erpoer 

01.5554371 

De-Dsuovery 067 785 406 
DMS-(),...144,1e.g 

Systems 01.589 7725 

E-EM101-561 8722 

F-PolyGran 01-590 6044 
OF-Foss Foreard Nee 0 
60y-Foksoond 0203 711935 

GRI--Geofrs Reeon:11 
IrdensohonoI01-1304 8100 

GY-Greyhound 01-3858146 

H-IiR Taylor 021 627 7377 
FIV.Hoyosono 0434 43957 
HS-Hots/se 0532 742106 

s_ceyrel Mocks, Rough Erode, 
and Faro Fanrard 
031 276 4616 
Probe-051 236 6591 
Nee 646e-0976 881792/ 
8811293 
Red Rh.no(frh) 
0904 641415 
Revolver-0272 541291 

164P-Impey Me4 
01.229 5454 

MS.-Impel Mee Semm  Imo 
Polyerom) 01-590 6044 

INV-In.eo Audereseals 0533 
717711 

IRS-Indexed., RecedScies 
01.850 3161 
iChro Welled) 

JETZ-Jetesocedr 
0753 717453 

1-langle 01-359 9161 
1S-len.01-961 581 

K-K-sel 01.992 8000 
KS-IGnadan 01.836 4763 

00..-Lielerano 01.969 8344 
1.0-Loodne 01-527 2936 

M-645001.961 5646 
MmG-Magnurn Maw 
Grose 0784.65333 

64/5-Mose Industry Services 01 
519 1715 

MI-Alciene 01.6863636 
MO-Mole lou 01.278 0703 
MW-Mokeg Waves 

01-481 0593 
NM-Nee Ml, bee ,1 

0-0elet 0232 222826 
OR-Orleore01-965 8292 

P-P.node 0689 73146 
PAC-Poofx 01.8004490 
P10-Prhee keeendent 
Dombe or 

PK-PAIreek 01-200 7000 
PR-PreAdeot01.839 4672 
PROI-Projection 0702 72281 
PIG-Polocevapin ond Geed 

01.539 5566 

8-RCA 021-525 3000 
RA-Roebey 01.589 3754 
RC-Reece.. (04531 

8E16257 
RE-Revolve. 0277.541291 
RK-Recommended 01-672 

8834 
RH-Rhee 01.965 9773 
ra -Reel Lyghmee 037.988 693 
PM-Record Merchoecksers 01. 

848 7511 
ROSS-Ross 08886 2403 
RR-Red Rheo lee II 
R1--Rough Erode 01-833 2133 

511.-She Seeen 01-4301317 
SM-ler Meleteg Scream 01. 

891 6487 
SO-Stoge One 0428 4001 
501.-Sokeren 8 Peres 

0494.32711 
SP-Sponon 01 ,903 8223 
STY-Ssyl.01.453 0886 
SW-S.110424 220028 

T-Loon 935.8323 
TB-Terry Blood 0782 67032 
IS_Triple Cords 01.995 7059 

Wm-VfMCosseete Oambieas 
0796 37307 

W-wEA 01.998 5929 
YeRcs-worichwde Record 

Chenbeas 01-636 337l, 

Artist Title Label LP No/Cassette No Dealer Price (Distributor) • • •Import Compact Disc 

ILIMIUR, Charting WELCOME TO NE CMS Bear family/Rollercoaster (West Germany) NIX 15234/- (MW/RC/SW) 
AMA LIKE I !IKE IT 10/311,91. DLX 421(1110 42 1E1 
MONS, The THREE RWERS REACH Letharge LETHLP 1,- 0243 d/FIRI 
BALUIM & THE ANGEL 1111 GREATEST STORY EVER TOLD Virgin V 2377/ICY 2377 (E) 
BEAST, The THI BEAST HAS ARRIVED Flame FLAME 001/- C3 65 1171111 
WHET, Sydney 18E SYDNEY ROCHET COLLECTION Deja Vu DVLP 2066/DVMC 3066 (1.50 )(1) 
BERRY, Chuck THE CHUCK BERRY COLLECTION Deja Vu DVLP 2068/DVMC 2068 C130 ((P) 
BLOWZABELLA THE BLOW/ABELL/ WALL OF SOUND Plant tile FIR 074/- (CM/PROP 
BROWN Dennis HOLD TIGHT Lien And Learn 11.59 21/- (01011S/15) 
CAPTAIN BEERUMIT MID HIS MAGIC RAND MIRRORMAN Ed,. l ED 184/- (MIT/P( 
CELTIC FROST EMPERORS RETURN Noire IN. Cat No) T. LP Pc Disc 04.70 (IRE! 
CNALKDUST PORT OF SPAIN GONE INSANE Ebony HP 004/-1101 
CHAOS UK SHORT SHARP SHOO( Children Of The Revolulion GURT 17- CI 8S (I/RE) Re-issoo 
'COCHERFAU, Plena 60 MINUTES OF MUSK Philips (France) 4169114 (Carlene only) C3 20 (NS) 
CROSBY, Bing BING CROSBY RCA NE 89535/NK 19535 (lIP) 069 (II) 
DAN AR BUS MUSIQUES POUR LES SILENCE A VENIR Celtic RS 300637- (PROJI 
DEMENTED ARE GO IN SICKNESS B IN HUM I.D. NOSE 91- (I/RE) 
DILLARD AND MARK THROUGH THE MORNING AND THROUGH THE NIGHT Edsel ED 1957- (MW/P) 
DORSET, Jimrtry THE 116019 DORSET COLLECTION Deja Ya DIU' 2063/DVMC 2063 CI .50 ((P) 
DORSEY, Tommy FOREVER RCA NE 89809/NR 89059 (21P) E3 69 (R) 
DUKE PARTY IIME Ebony (LP 003/- US) 
DYLAN, Bob KNOCKED OUT LOADED CBS 86236/40-86236 (Cl 
EDDY, Deane FOREVER RCA NL E9346/NR 89216 MP/ 13.69 IR( 
EGGS OVER EASY GOOD 71 CHEAP Edict ED I99/- INIVIPI 
ELECTRIC BLUEBIRDS, The 18E MO(K BLUEBIRDS Making Waves/Priority SPRAY 1051(SPRAT 105 1R) 
RISES 111555 Megaton MEGATON 0016/- 03.45 11/RT) 
FAME, Georgie BONNIE AND CLYDE Showcase SHIP 149/SHTC 119 01.21 riP) 
GAYNOR, Glorio THE POWER OE GLORIA GAYNOR Stylus SMR 618/SMC 618 0417 (STY) Gatefold Sleeve inc. 12" sirgles medley of Greatest Has 
'GENERAL TREE EVERYTHING seso World Enterprise 01.5(19 010/- 05) 
GINA X NICE MOOSE Puri STARE' 30/- (P) 
Goommei, Benny 111IS IS BENNY 00009.424 RCA NL $9224/NO 89224 FHP1103 69 (R) 
HALEY, Bill 18E BILL HALEY COLLECTION Deja Vu OUP 2069/DVMC 2069 01.50 KEN 
HAMPTON Lionel THE LIONEL HAMPTON COLLECTION Deja Vu DWI' 2065/DTPAC 2065 C1.50 KP) 
HAWKINS, Ted ON 1HE BROADWALK AKA VENICE BEMIS TAPES UnAmerkan Activities BRAVE 2/BRAVEC 2 Hale., 3 extra Hocks) C3.45 WU) 
HOT SAX RAND, The RED (401 SAX Aron AM. 523/ADK 523 (21.P/28C) CI 81 ((P) 
HUSKER DU FLIP TOUR WIG SST SST 055C Ianene) 1315 (PI 
ICE BAND ORCHESTRA, The ICE DUNE Avon ADL 521/ADK 521 (219/2610) C1.81 ((P) 
IT erns THE BIG LAD IN THE WINDMILL Virgin V 2378/1CV 2378 (E) 
'JACKSON, Milt THE MU SKYLINE RCA (France) WI 70821/WK 70811 (R) 
JAMES STUTTER Sire 116119 1/1IMC 1 ;IV) 
JANITORS, The 1HUNDERHEAD In Tape IT 028 (mini LP) 02.10 (URE) 
'JIMENEZ, Flom AT TE 0E10 EN SAN ANIONIC) Arhoolie (USA) ARHOOLIE 3021 (PROI) 
JONES, Shirley 61.8610 IN III MOOD PER PHIL 4000/IC PHIL 1000 FXDR lope) (E) 
JONES, Spike MURDERS THEM ALL RCA NI 891:141/NX 89041 (31.91f3.69 (R) 
KILLER YOUNG 81000 Powerslorion 1113101-C3.45 (1) 
KITT, lord. SONGS RCA NE $9477/MO 89477 f3 69 (R) 

- UGOYA, Alexandre 60 MINUTES OF MUSIC Philips (Frame) 1169121 (Carlene only) 03,20 (OMS) 
'AIRE, Fronkie RAWHIDE Showcase SHLP 148/SHIC 148 CI 31 (CP) 
LANZA. Mario FOREVER RCA /IL 09023/NO 89822 (21P C3 69 (R) 
LEWIS, Jerry Lore 10E JERRY LEE LEWIS COLLECTION Dela Vu DVLP 2070/DVMC 2070 CI30 (CP) 
LITTLE RICHARD ICING TALL SALLY Showcase HELP ISO/SIITC 150 11.21 ((F') 
1.01/IW SPOONFUL JUG BAND MUSIC Demon/Edsel ED 178/- 1/11V/P) 
MAGIC PAN FLUTES, lire THE MAW OF 1119 PAN FLUTES Avon ADL 526/ADR 526 121.P/7MCI f1.81 
MICRONOTE 49 FINGERS Homestead HMS 054 f3.65 (L/RI) 
MIGHTY DLUACIND IT YOU'RE LOOMING Live And team IttP 23/- I(IDALS/15) 
MILLER, Glenn FOREVER RCA NE $9114/NO 89214 (1(9) C3 69 (R) 
MISFITS, The BES1 OF THE 'Awns Revolver/FM-Revolver RNLI' 747- (E) 
mrranu, G., SINGING THE BLUES Showcase SHIP 144/SHTC 1/1 (1.11 ((P) 
MOTORHEAD ORGASMAIRON OWE GWR I/GWIC I (R) 
MOO NIX MOX NIX Ern/Lola AYE 7023/- C3 45 (P) 
NIGHT MOODS ogefernta, The NIGHT MOODS Moa ADL 525/ADO 535 (319/1040) 01.81 (01) 
11ORMAII, lessye 60 MINUILS OF MUSIC Philips (hence) 4169094 (Write only) 13 7o (In 
NURSE WITH WOUND/ORGANUM MISSING SENSE/RASA United (eldes UD 0207- 03.45 HIRT) 
101 STRINGS JOURNEI INTO SPACE Aeon AIX 519/ARK 519 ¡aPnm(i 0181 (CP) 
101 STRINGS SOUL OF SPAIN Aron ADI 520/ADO 510 (219/21.10) CI .81 (CP) 
101 STRINGS 1/II GREAT AMERICAN COMPOSERS MUSK OF COLE PORTER & GEORGE GERSHWIN) Avon ADL 521/ASE 521 12LP/7/7C) 0.81 (CP) 
101 STRINGS AROUND THE WORLD VOL I Moo AM. 5371ADK 532 (31.97114 01.81 (CP) 
ORIGINAL SOUNDTRACK COLOR PURPLE IOU/HOT JONES] Owest 9/5389-1/925389-4 
ORIGINAL SOUNDTRACK SID AND NANCY ILOVE KILLS) MCA M(G 6011/MCGC 6011 (F) 
ORIGINAL SOUNDTRACK YOUNG BLOOD RCA Ill 87172/11K 87172 (R) 
'PALMER, Michael SWEET DADDY World Enterprise B(SCLP002/- (JS) 
'PAVAROTTI, Luciano THE PAVAROTTI COIL( ClION Stylus 1610 8617/SMC 8617 (UP) 04 86 (STY) 
PAVAROTTI. Luciano 60 MINUTES OF MUSIC Duce ((rence) 4173984 (Corset ady(n 70 OMS) 
PLICOU, Annette I'M 1HE ONE RCA NL 89900/11K 89900 IR) 
PIAF, Edith IVE EDITH PIAF COLLECTION Dent Vu 001.92062/DVMC 256301.00 (CPI 
PIECES OF A DREAM JOYRIDE Manhattan MIL 1004/IC MIL 1004 11EIR Tope11E1 
PARSLEY, Elvis CORNER RCA NI. 89001/N0 89004 (UP) (3 69 ER) 
PRINCESS PRINCESS 511 I/2( SU I 0.6510) Lrinled edition nB5 bee oleo po', 
QUICKSILVER MESSENGER SERVICE OUICKSILVER MESSENGER SERNCE Easel ED 200/- (MW/P) 
REEVES, Jim FOREVER RCA NI. E9366/NO 89366 MEN f.3.69 (Ri 
RESTLESS WE ROCK THE NAIION Powenlotion 9413057- 134S (P) 
RHEINHARDT, Dionne THE DJANGO RHEINHARDI COLLECTION Deja Vu Dt/LP 2067/0VMC 2067 11.S0 ((P) 
'RITTER, Tex LADY KIWI' (01.1809 Bear Fomity/Rollercoaster (Well Germany) BOP 15209 Pit Dot 11119/11E/SW) 
'RITTER, Tex SINGH' IN THE SADDLE Bear Farnily/Rollercoasler (West Germany) BOP 15231 94 Rio (MW/RUSW) 
ROGUE MALE ANIMAL MAN Music For Millions MEN 68/- C3.45 (P) 
SACRED RITE THE RITUAL Megaton MEGATON 00147- 13 45 (I/R1) 
SANDRA THE LONG PLAY 10/Virgin DIX 40/CDIX 40 1E) 
SHAW, Artie THIS IS ARTIE SHAW RCA NI. 09411/MO 09411 12L9) (3.69 (R) 
SIGUE SIGUE SPUTNIK FL1UNT IT Parlophone PCS 7305/7C POS 7305 UDR Tag) (E) 
stunk Fronk THE CONCERTS Deja Vu DVLP 2061/DVMC 2061 01.50 (CP) 
SOUTHSIDE JOHNNY & TWO AMORY JUKES AT LEAST WE GOT SHOES RCA PL 71049/PO 71049 (R) 
STDVARI, Andy 111./PHIL CUIDIINGIWA/htINUS LWOW FIRE IN THE GLEII Topic 1215 143 IMMIWIPROJ) 
TATUM, Art IVE ART TATUM COLLECTION Deja Vu DVLP 2064/DVMC 2064 CI .50 (CP) 

-TO KANAWA, Grid° MINUTES OF MUSK Philips (France) 1169101 (Corrine only) C3.20 (116) 
THIRTEEN MOONS ..TILE DREAMING BOY Wire WR1P 003/- (MINI 
UGLY AMERICAJW, Ihe WHO'S BEEN SLEEPING IN MY BED Annegaddon AR 0017- 0.95 1111111 
UK SIMS HUNTINGDON BEACH RIB MCA It- gnome) t3.25 (P) 
VARIOUS BEST OF BRITISH Rakabilly Rodchoese(PM 11217/- 0.45 (9) 
VARIOUS 9101181 Street Sounds PRUNE IOC INK I (It) 
VARIOUS ROYAL WEDDING - HRH Prole Andrea and Min Soroh hence BBC/R 9196/201 596 (E) 
VARIOUS SIRED SOUNDS ELECTRO 13 Street Sounds EKST 1372C ELC 13 
VARIOUS 1E1.AS PSHHEDEUA FROM THE 64Yr Eva/Lolita EVA 120577- £3.15 (P) 
VARIOUS THE ORIGINALS Towerbell 1310 LP 14/2C ND 14/7191 0.86 Ill 
11011/01.15 1HE ENGLISH MELODEON PLAYERS Plant tile PLR 073/- (0A/PROJJ 
VETO VETO Powentotion 941309/- n 45 IP) 
VIRGIN PRUNES THE MOON 100050 DOWN AND LAUGHED New Rose BABY 005/BABYC 005 0.65 (URI) 
BILLIES 1111111 Fun After All AFTER 3/- 03 45 (PI 
WAYFARERS ViORLD FARE Eva/Loliia LOLITA 5050/- 045 19) 

COMPACT DISCS 

"COMMUNARDS COMMUNARDS London 828 016-3 (Cce.port Thrri C699 ri) 
"FETING Banta ISR011106 GILDED PALACE OF SIN Edsel FDCLI 191 (Compact Diu) C7.79 )MW/P1 
"GILLU1 WHAT I DID ON Mt VACATION 10/Virgin 010000 39 (Camped Div) 07.29 
"KATRINA AND THE WAVES WOES Capitol COP 716 366-2 (Camped Diu) 0695 1E1 
"KINKS, The BACKTRACKIN' Siorldend COIRACX 1 (2 Curran Ono) 01417 (A) 
"MOODY BLUES, The ON THE IHRESHOLD 006 DREAM London 820 170-2 (tenpsd Diu) 06 99 (T) 
"MORRISON, Van NO GURU, NO METHOD, NO TEACHER Mercury/Phonogram 830 077-2 ((mean Diu) f6 99 (1) 
"NAIVE, Steve KEYBOARD JUNGLE Demon IIENDCD 11 "Campo Dad (I 79 (741119) 
"NELSON Bill QUIT DREAMING 1 Gfl ON THE BEAM Canes. 1CCD IS (Compact Diu) 06.91 (P) 
"NELSON, Rill 1110 LOVE THAT 80/IRLO Connor 1CCD 16 Kampen Go) 06 99 19) 
"NEVILLE MOTHERS FIYOU ON THE BAYOU Demon FIENDCD 65 (Comparo Diu) E7.29 (MW/P) 
"NUMA11, Gory THE WEI Noma CORUNA 1003 I(ompon Diu) (Al 
"ORIGINAL BROADWAY CAST U CAGE AUX 901(55 RCA BD 84821 (Comport Diu) 07 79 (R) 
-PRIM, Maxi YOU'RE SAFE 10/Virgin POCO II I(ampod ON) 029 1E) 
"SHAUUAAR THE GREATEST HITS MCA DIME 8615 (Comport Doc) C7 29 
"SHELLEY, Pele HEAVEN AND THE SEA Mercury/Phonogrom 830 004-2 ICampad Diu) 06.99 IF? 
STREISAND, Barbra LOVE SONGS CBS COCOS 10031 Kempen Du) El 79 IC) 

cleale1:5 

loco 

Reggae 

Mato) 
Saco 

MOR/Cassette 
MOR 

Brg Band/MOR 
Big Band/MOR 

Sara 

Soul 
Reggae 

Jeri 

Eau 

MOR 
Cassette 

late 

lex/Mer 
Soul 

Comedy 
Metal 
MOR 

MOR/Casse Ile 

MOR 

MOR 

Reggae 
MOR 

MOR 
Mr/el 

MOR 
MOR/Cassetle 

MOR 
MOR 
MOR 
MOR 

Reggoe 
IV 

MOR/Cassette 

MOR 
lau/Donre 

Dance/Disc-Soul 

MOR 
Metal 
lou 

Country & Western 
Country & Western 

Metal 

Big Bond 

MOR 

FolldElhnrc 

MOR/CositIle 

Cosserre 
Roolcabilly 

Dance/Disco 

Hip Hop/Pedro 

Mon 21 July-Fri 25 July, Album Keleosesi 109, Comparl Discs 16 

Year to Date: (30 weeks to 25 July 1906) Album Releases: 2,875 

US TOP FORTIES 
rinc  

1* 2 INVISIBLE TOUCH, Genesis 

2* 6 SLEDGEHAMMER, Peler Gobriel 

3* 4 NASTY, Janet Jackson 

4* 7 DANGER ZONE, Kenny Loggins 
or 1 HOLDING BACK THE YEARS, Simply Red 

9 9 YOUR WILDEST DRUMS, The Moody Blues 

10* 17 LOVE TOUCH, Rod Stewart  

11* 18 MAD ABOUT YOU, Belinda Carlisle  

12* 24 PAPA DON'T PREACH, Madonna 
13* 16 OPPORTUNITIES (Let's Make .. j, Per Shot) Boys EMI Americo  

14 14 WHEN THE HEART RULES THE MIND, GIR Arista  

15* 19 MODERN WOMAN (From "Ruthless People"), BillY Joel Epic  

16 12 LIKE A ROCK Bob Seger 8 The Silver Bullet Bond Cannel  

17* 22 WE DON'T HAVE TO TAKE OUR. „imagine Stewart Arista  

18* 21 DIGGING YOUR SCENE, Blow Monkeys RCA  

19 8 NO ONE IS TO BLAME, Howard Jones Elektra 
20 10 11117 ENUFF, The Fabulous Thunderbirds CBS Associated  

21* 26 SECRET SEPARATION, The Fin MCA 
22 23 DREAMS, Von Halen Worner Bros.  

23 13 ON MY OWN, Patti La Belle G Michael McDonald 

24 15 CRUSH ON YOU, The leis  

25* 30 YOU SHOULD BE MINE (.. .), Teel' Oiboltle 
16 20 LIKE NO OTHER NIGHT, 38 Special  

27* 34 HIGHER LOVE, Sieve Winwood 
28* 33 RUMORS, Time, Social Club 

29* 35 TAKE IT EASY, Andy Toylor  

30* 37 SUZANNE, Journey 

31* - THE EDGE OF HEAVEN, Mom, 

32* 39 SWEET FREEDOM, Michael McDonold 

33 36 HYPERACTIVE, Ruben Palmer 

34* - VENUS, Bananamma 

35* 40 ALL 1111 LOVE IN THE WORLD, The Outfield Calumbio/CBS 

36* 38 ONE SUP CLOSER TO YOU, Gavin Christopher Manhattan 

37 25 MOUNTAINS, Prince and 1he Revolulion Paisley Park 
38* - TAKE MY BREATH AWAY (THEME "TOP BUN"), Berlin 501/CBS 

39* - BABY LOVE, Regina Atlantic 

40 - DANCING ON THE CEILING, Lionel Richie 

Afloat 

Gelfen 

ARM 

Columbia/CBS 

Eldora 

6 5 vilicrs JOHNNY ("SHORT CIRCUIT" THEME), El DeBarge Gordy 
7* 11 GLORY OF LOVE (Karate IGd, Part Peter Cetera Warner BrOS 

8 3 THERE'LL BE SAD SONGS (...), Billy Oteon Jive 
Polydor 

Warner Bros. 

Sire 

MCA 

MCA 

AGM 

ABM 

Island 

Joy 

Allontic 

Columbio/CBS  

Columbia/CBS 

MCA 

blond 

London 

Motown 

* * * * * 

1* 2 

2 1 

3* 4 

9* 8 

5* 5 

6* 6 

7 3 

8 7 

9 9 

10 10 

11* 11 

12* 14 

13* 13 

14 12 

15 15 

16 16 

17 17 

18 19 

19 18 

20* 23 

21 22 

22 20 

23 25 

24 24 

25* 26 

26* 28 

27 27 

28 21 

29* - 

30* 30 

31 29 

31 32 

33 31 

34* 

35 35 

36* 40 

37* - 

38* 39 

39 34 

40 37 

WINNER IN YOU, Patti Labelle 

CONTROL, Janet Jockson 

SO, Peler Gabriel 

TOP GUN, Soundirack 

INVISIBLE TOUCH, Genesis 

LOVE ZONE, Billy Ocean 

WHITNEY HOUSTON, Whitney Houston 

LIKE A ROCK, Bab Seger IS The Silver Bullet Band 

THE OTHER SIDE OF LIFE, The Moody Blues 

5150, Van Holen 

GTR, GTR 

RAISING HELL, Run.D.M.C. 

TUFF FRUIT, The Fabulous Thunderbirds 

PLEASE, Pet Shop Boys 

RAISED ON RADIO, Journey 

PICTURE BOOK, Simply Red 

PLAY DEEP, The Duffield  

STRENGTH IN NUMBERS, .38 Special 

HEART, Heart 

HEADED FOR THE FUTURE, Neil Diamond 

THE JETS, The Jets 

PARADE, Prince & The Revolution 

RIPTIDE, Roben Palmer 

EL DERANGE, El DeBarge 

EMERSON, LAKE & POWELL, Emerson, lake 8 Powell 

FOR THOSE OF YOU WITH OR WITHOUT ... Bill Cosby 

POOLSIDE, Nu Sheol 

WORLD MACHINE, Level 42 

TRUE BLUE, inadonno 

BELINDA CARLISLE, Belinda Corlisle 

SCARECROW, John Cougar Mellencomp 

WALKABOUT, The Flu 

DIRTY WORK, The Rolling Stones 

RUTHLESS PEOPLE, Soundtrack 

BACK IN BLACK, Whodini 

AFTERBURNER, /I Top 

ANIMAL MAGIC, The Blow Monkeys 

EMOTIONAL, Jeffrey Osborne 

ACTION REPLAY, Howard Jones 

PRIMITIVE LOVE, Miami Sound Machine 

MCA 

A&M 

Geffen 

Columbia/CBS 

Atlantic 

Jive 

Moro 

Copool 

Polydor 

Warner Bros 

Arisla 

Profile 

CBS Assodeted 

EMI-Americo 

Colombia/CES 

Eleldra 

Columbia/CBS 

61M 

Capitol 

Columbio/C85 

MOU 

Paisley Park 

Island 

Gordy 

Polydor 

Geffen 

Albeit 

Polydor 

Sire 

I.R.S. 

MCA 

Columbia/C85 

Epic 

Jive 

Worrier Bros 

RCA 

AIM 

Velum 

Epic 

'wan. 

iery. 
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Artist A-Side/B-Side Label 7"; 12" Number (Distributor) 

gDy/RsE, Anthony OUR FAIRY TME/Erne Symphonre Del Grimm el/(herry Red GPO 13 (P) 
ALTERNATIVE RADIO STRANGERS IN LOW/Summer 85 Towerbell TOW 9210W T 92 12" (1) 
ATLANTICS PASSION 111.1A/Tho Delighiful FUL 04 rIrRIII 
BEACH BOYS, The ROCA N' ROLL TO THE US(1.111Good Vrbrohorn non In London' Capitol CE 409 Pr( Bog di 
BENSON, Shawn SEMUSIONAInnl Priority PX 1311 '1111 I urobeat/Ni.NRG 
BIRDHOUSE, The MY BIRDMAN/The Powerhouse SHOESTRING 004 IRE 
grAcKWELL, Debbie ONCE YOU GOT ME GOING/The 10/Virgin 1EN 1 SI TENT 151 17 (E) 
CASITFLOW 1 I ET 1.001 PASS US BYil Need lore Lore Club/Phonourern LAB 33;JABX 33 TY ins core track Spending Money Fi 
CASSANDRA COMPLEX DATA KILUlho Rouska COME ST 12 • nett 
CAVALIERS, lion II S A BEAUTIFUL GAME/The IT Mon el/Cherry Red GPO lI Pi 
CHAI AM 101AL FASCINATION/Mo GC, Recordings GC 01;GCT 01 1?.. 1011Sal 

- (HMITEUE I LOVE EVERY LITTLE THING ABOUT YOU/Oserhorld Ton« UUS (A) 
"r CHICAGO REARS SWUM& SHUFFLE (VOCAL 61110/(10 Mn' Phonograrn BOWL 1;BOWL 112 12"ROWECTCritsingle (F) Dance/Disco 
9. COLORS ro ME FAIR Al LOVE/stdard Dub Mill Prelude/RCA ZB 40797:ZT 40798 11" (R) Dante/Disco 
 ̂CROISETTE TANDMIDE/andi Postion PUN StPASH 12 59 15 (A) 
UTOYDON HIGH SCHOOL FOR GIRLS M61E/lb° D-Sharp DOG 1006 IFS 
CURTISS, Buddy ond THE GETASSNOPPERS SHOUT/Then And Sod Mercury/Phonogram BUD I (E) 
CURTIS, T.C. STEP BY STEP'Denre To The Beal (ReiNis) HoE Melt/Virgin 7TC 006;121C 000 ID' (Pi Dance/Disco 
DAVIS, Codeen BABY BUNNYrilnitl Nicole VRPD 2S8 11" (IS) Reggae 

-"` RAZZ BAND WILD AND FREUlett (home For Low Geffen GEF 6;611, AT 12" (19) Dance/Disco 
DIE, Tony DON'T MESS/No (hence Whiplash WED 004 17" (OS) Reggae 
DILSAPITO, Don IN SOLITHAFRKAISun Gry Fanhwarks DICK 7005 GAM . Afro 
DENNIS II REGGAE MUSIC/Dub Muir Blakomis BERM 002 11- GS) Reggae 
DEVICE HANGING ON A HEART ATIA(KirInsii Chrysalis CHS 1996122996 IT (T) 
DIAMOND, Neil STAND UP FOR LOYFTIle Story Oi My Lae CBS 07215;1A7225 12 (01 
DO PIANO AGAINTho Record Shock SOHO 65;00110 T 65 IV' WW1 
DOMINO, Anna SUMMER/6a Foolery FAC 158 (Pi 
Dn ond THE MEDICS BURET/Coproin hour 11S/MCA 1RM 119; IBM 191 no titre troth torts Pete end Bonne (twee verroni/Poronoid (F) 
[DOM John JUNGLE BOY/Moy's Ghosl CBS 07097 (Cl 
EVERYTHING BUT TIM GIRL COME ON HOME/Draining The Bor Mono y negro/WEA NEO 11;NEG 21T 12 ins elan, track I Foil To Peres (W) 
PALCO WRY GERMAN VERSIONAEnghth Longurige VeruoarGoll Is M sting ACM AM 333 Pre llog.A.MT 333 12" Par Bag Inc coleo hack Rock Me Aren'eut (Wended 

86 Ethis F; 
PARLEY "JACICIAASITR" FUND( LOVE CANT TURN AROUND/Dub Le I Turn Around London [OH 1051014X TOS (F) Dance/Disco 
fEARON, Phil I CAN PROVE 11/11Gurnoia Chrysalis PF 1;PFX 112- rF; Dame/Dim 
FOREIGN LEGION TRENCH LINE (4 Trod, FP) Rentorodiet RR 001 II/RE) 
FOUNTAINHEADS RHYTHM METHOD/For Army Chino WOK 10;WOKX 10 IT' iT) 
HEMLOCKS FERTILE GROUND/Fende Sound Rising Sun RS 001 17'• (/S) Rellme • 
FRUIBY FOX PRETTY BOYS/Gil Me loow Hippodrome HIPPO 109 Pe Bog.12HIPPO 109 11" Pic Bog (1) 
FUEETONES BAD NEWS TRAVELS FAST/Gene Slime/Strychnine/Ss limes Crone ABC ABU 011T 12" (Th 
GIBSON BROTHERS, The PARTY TONIGHT /Lolo Slreelware KHAN 68;MKHAN 68 17 ' di( 

- GRANT, Eddy (MAU PARTY/Rock You Good Ice/RCA ICE 64;ICET 64 12' IR) 
GREGG, Jonathan I DON T WANT TO BE HERE TONIGHT/1s This Hem I'm Feeling hallo TML 118 Po Bog (INS) 
HALT, Daryl DREAMTIMEen It Our REA HALL IdiAll 1 12" (R) 
HAWRIVIND MOTORHEAO(HURRY ON SUNDOWN sOpuble A1 Olden/fe FLU 034 (SP) 
HUGHES, Ken & THE NON STOP PICKETERS WE ARE HERE TO MANDELA'S FREE/Alum! III 2582 Pic Bog WRIT 

"...INGRAM lenses ALWAYS/1mi) Owett W8669;W8669T 11' NO Soul 
) .x 1ASAACS, Barry THIS TIME BATIV We' IAll BUNNY: We're All In The Rhythm Must Donne MD 010 12.• us) R419•4 

mom, Meek LET'S KM« SUNSHINUSonielhIng To Remember You By lonothan IDLIA 1;1201/11 I 12" (A)  
JAMES, Ptil YOU AND I/Run Gee Lid LBA LBA 109 (0 
JIGSAW SKY HIGHifly Ahoy Splask/Gipsy CPS 1006;CPST 1006 I7* (e) 
KINGFISHERS COCK FIRE RADIO NAMPAIAlibu Fury BCE I II 11" only Prt Bag (11M) 
KING OF LUXEMBOURG VAIL ERIISkekket 01 lurembourg el/Cheiry Red GPO 14 (P) 
BORGES DON MOVE IN MAGIC/Ill Be Here Saner SON 1302 Pk Bog (Ai 
KREAMGCLE rio nivis IS HEWS/Ibo BluellinD10 BR 1S;BRT 2511 
LEE, Marino BORN TOD LATE/Fell lelo Lore Epic A730D;TA7300 12' 1(1 
LOVE, JOE SKI PEEWEE'S DANCEOIndr Cooltempo/Chrytalis COOL 12S Pit (*OW 125 11" in Hip Hopillecho 
LOVEBUG STARSKI HOUSE ROUT RrHoure Raker Epic A 6952 Pil Bog.TA 6952 12" Po Bog (C) Hip Hopiletfro 
McClUSKY BROTHERS AWARE OF AlUtba Thrush/SST THRUSH 4 IV' (KI 
MENTAL AS ANYTHING LIVE IT UP/Good Friday Epic A6797;TA 6797 17" Pro Bog I0 
MERCHANT ROCK /1/Pon in Danger Hel Vinyl/Polydor POOP 764;POSPX 764 12" Po Bag (F) SOCA 
MISSION, The LIKE A HURRICANE/GARDEN OF DELIGHT iDouble A) Chopler 22 CHAP 7 Pit log.1101AP 7 12" Pic Bog ins erne Iresk Cher The KWh], Ahoy/The 

Gsrol Orton r1/107) 
MONDO CANE HEW YORK AFTERNDON/Morhonon Nor nrng limn DOLE 2;DOLF0 2 11" (A) Jau/Dance 
FLASH, Billy (OAF ONGhltert Rot Laurel BEN 101 fir Bog (DATS/R) 
OLT/FIELD, Terry IT Tern MCGUINNESS THE MAIN THEME FROM JOHN SITTER S RETURN TO TREASURE ISLANDAwbellendood 01 Moms Gumboil PIP II (E) 
PADDY'S DREAM OLD FRIENDS/Gullet Nov.. Boy Homespun HE 109 KIISPi 
PATTON, Tony TRUST ME BABY/Love Gipsy GIPSY 22 G) 
PARR, Soleo IWO HEARTS sEXT VERSION/Somebody Siok Mn Thuoder London LOU 100 12" (F) 
PETERS, Christi LOVE INSURANCE/Oath Titanic TNA ISHA 12 IT' Sell - 01-349 1(01) 
PHILLIPPE, Louis LIKE NOBODY DO Shorn 'he em "0 (ewe«. 1/Thon92 Tire49/ 61/0.4.1 R44 GPO IS RI 
PLAZA con 1000 BACIUrbo Record Shack SOHO 70;S0140 T 70 IT. (DAIS/R, 
PLEASURINCADS, The DON'T FAKE IT/Hro Molesworth HUNTS 2 (1(Bodur 

"PRINEISS 1111. SIE TOMORROW (SATURDAY DI EDIG/Soy In Your number 1 ISolurtley DI (din Supreme SUFFIX 106 10' PIC Bog SUPER 106 in doutzomiteh 
ILL KEEP ON tovu10 YOUGhomi Brute (Fora The) 

PROPANE, Benny WHERE IS PIGVIbo Sun Pop PURE 1 17' [Pi / I 
le= "e'— '), P118 SINGER, The 1 SINX_UMM MY Mj/dElap'rrRol (Medley)CUTh 363 Po Bag.12P 363 IT' Ph Bog le, . 

C.E.O. I MIT WAIT (TO GET ON THUBEAUIrriSiren 1JelBeadi Ma) -Climber CLIS 6 Pit Bog (MIME' 
RAMONES (RUMMY STUFF/She Belong, lo Me Beggars Bongo. BEG 167;BEG 1671 It' inn estro PO& 1 Owl Noel To lose The Irk (NS 
RAY, James IL THE PERFORMANCE MEXICO SUNDOWN BLUES/Ibo Mercilul Release MRAY 52 It only (I/RIG 
RENT mere AIN'T MISBEHAVIN iSoretbodt Turned The lighr Oui Weierfront WIS26;WIT 26 12" ow «Ira necks boor Store(Borbing lump !PROT) 
REUBEN DON'T RUSH I42/Dub Ruth Blokomis BUM 01 IT' OS) Reggae 

."....IROBERT5011, RA. CEUD MILE FAILTE itt HUNDRED 1110051010 DILLONISI The BBC TV Commonneelh Gomm Theme/See You In Amerind BBC RESI. 192;12RSE 192 
12" (E) 

ROCKVILLE (ARMEOIren) RCA ER 40171ZT 40/71 ID inc extra back Somebody, Wouhing Me ;R, Dance/Disc. 
ROSE POST, Anthony 'Red' SOUND BOY GET NERVOUS/Lose Me Country BP Inlernetronol BPN)NT 001 12' rIS1 Reggae 
ROSEMARY'S CHILDREN SOUTHERN FIRDS/(Wholemr Happened To) Akre el/Cherry Red GPO 12 ,Pi 
RUFFELLE, Frames KS MY HERO/loser Not For 0.4 RCA PR 40131PT 40132 11' oAr 
SEAL, Genf WHAT I'M GONNA 110(Intli IBA LBA 110 (CI 
SEVERED HEADS PROPELLOR/Herold And Cindy Hospriol Ink INK 1222 12" only Pit Bog (I/NM) 
SHELLY, Pete BLUI ETESiliehond RIddle Mercury/Phonegrom MER 22S;MERX 215 IT' III 

-- SHOT featuring KIM MARSH WIN THING VOCAL/Worn Club ',Dub Anon FAIR I (A) Dance/Disco 
SIDITIOTTOM, Frank I'M THE URBAN SPACE/AA/110h Supernum Oh SupennueSsiiri Weer-Spate Is Are/Robot Fronk 2onophone J 41:Pic BoaP 41 lrmrled Edition 
ror io Shape Griot Diu 122 41 12" Pn Bog Inc nose racks Grebe!' El. 5 ThemeiLde On Mon/Clow browner, DI The Third Thud 1E1 

SIMON, Tito THIS MONDAY MORNING FIRING/Feel The RhyThm Body Mum BMDIS 012 12" Prs bag ITS) Da n Begpoe 
SINITTTA FEELS LINE THE FIRST TINIAInn Feel,. FAN 8 Poi Bog.' UAN 8 12" Pie Bogle 
SMITH. Eugene ROOT BY DAY ROLL BY NIGHTISneetwie Tembo ¡ML 121 Pit Bag rIAISI 
SMITHS, The PANK/Viror In A Too Rough Trade RT 193;RTT 193 11" ins etlra Truk The Drone Train GRT) 
SOME, Behinds TERUSALEAUTorgel Pronne Padophone R 6134 Plc Elog.12R 6134 12' Pit Bag.RD 6134 limited Edition in double pack with ROUND 

ROUND/Siond Down (El 
SON OF JOHN PEOPLE SHOUTING/four Inierprelorson Individual AIRS 104 (Sell - 01-543 0001, 
SPANDAU MALLET FIGHT FOR CUSIODY/Fighi Ile Heartache CBS OA 7264 11" (C) 
STEWART, lenonine WE DORT HAVE TO, ./Bullionte 10/Virgin TEN 96 Pit IlagsTIN 96-12 IT" 1E1 
STORM, Rebecce THE WRONG GIRUSnonsong Spirit FIRE 12 Pro Bog (A) 
SWIMMING IN SAND POWER/ibis Powenlalion RITA 5 (Pi 
THE THE HEARILAND/Born In O. SA Epic TRUTT 2 Po Dog TRUTH 2 Ir' Pit Bog ins elite track Flesh L Bonet 1.0 
THIRTEEN MOONS A TRUE STORY/Nighl PoroderDaddy Corne Horne Wire WRS 008;WRMS 008 IT' Inc cone tracks A (merle Tourhnon Too,, To Son Arno« !Mel 
THOMPSON, Johnny SHE GIVES ME LOVING/Subsidule Megoslor STAR 001 TY GM Reggae 

/Gen READ ALL ABOUT UrDonce Arroy Individuel AIRS 103;AIRLT 100 12' no Coon beck ThortiThernme On Sell - 01M3 98112) 
TOY DOLLS, The GEORDIES SOME TO MIL/Ibo Volume VOL 21;VOLT 21 It (1/1HUP) 
TRANCE DANCE DO THE DANCE/Soil Arai CBS A 6924 Po Beg (CI 
11AX KM ME THIS IS LOVE/Dub dln Bustin RUBE 4 ,DMSdr 
TROUBLE 
TWENTY FLIGHT ROCKERS JOHNNY SEVEN/Torier Ellotk Rork 1 ) MEA TFR I Pro Bog (Y0 Donee/Go Go 

FUNK GOOD TO GO(Say Who, blond GO 6 Por Bog)112D0 6 11- Inc edra track Good To [Fedora/ (El  

UNCLE ULU & MdIAMARA'S NU VO TITO RAND STAR OF CO DOWN/ARE IOU RIGHT THERE INCHAEUDINME REGATTAIMMomares Bond Homespun HS 107 
0/LP, 

U.T.F.O. WE WORK HARD/Wool d Dot Cooltempo/Chrytolis COOL 1211;COOLX 12111Y (F) 
VINCENT, Kew SHURE ALL OVER/Sheet Dynamite 86 Me Soule BUGE 5 (OAUR) 
WAILER, Bonny SERIOUS TI/INS/Food Solomono SM 024 11 r/5 
WE FREE RINGS DEATH OF THE MILD COLONIAL BOY/Lore It In The Air Howl! WOOF 1 blast Forward) 
WILSON, Prerious RICE GIRL Doric Lough)Ohnti Nee JIVE 123;11VE 1 123 12 'A' 
WIND RUSH PRIMARY SCHOOL WINO RUSH WEDDING SONGiPATRICK GRANT: I Need Your Lone Hive HIVE 7 Se 
MU GOOD RUSH/Shet Gol A Gun Mercery/Phonogrom MER 211;MERX 218 12- Se) 
'COMM, Dwight HOMEY TONK MANSImen Porter Werner Brolhen (W8193; W11793T) 11" We extra heck III Be Goon 1141 

"previourly lisled in ollernotive format 

Dame/Disco 
Reggae 

Dance/Disco 

Dance/Disco 

Nip Hop/Mech. 

Reggae 

Dante/Disco 

Mon 21 July-Fri 25 July. Single Releases: 113 

Year to Date: (30 weeks to 25 July 1986) Single Releases: 2,502 

A hue Story 
Again 
Ain I PrObOirOolfi. 
Alton . 
Acorn CH MI 
Baby Bent D 
Bad Nevo hotel, Foe 
Blue Eye, 
Born Too Late . . . 
(mil Tel tote Pes 

Us Ell . ( 
Creme . 
Thud Mie role A Hundred 

Thoutond Welcornei 
Come On Home . . F 
Come On . Il 
Crummy R 
DOW Pe, . . G 
Dow NoII 
Deoth Di The Mid 

Co(onmi Boy W 
Do Ike Oome . . . 1 
Don't Retiree in Moor 
Don't Fate . 
Don't led Bork 
Dolt Mess . D 
Dori Ruth . R 
Orearmene . .It 
Ted, Uke The Firm 

Ferge . 
Fende Groond 
Fight For (waif 
Gorden 01 Dellgto 
Geordie, Gone To loi . 
Gold Ruth . . 
Good To Go 
Hanging On A 

Ikon Anork 
Heonlond 
Het My Hero. 
Horny Took Mon 
Vo.,. Rocker 

1. Hurry On Sunder.. 11 
1 Con Prow Ir 
!Can't Wool . O 
I Don't Mom lo Be 

Here Tonogbr G 
I love Every Talk 

hung About YOJ . 

I Sek Them My Woy 
Ern The Arbon 

Spotemao . . 
In South Arno 
A Betake Game. 

koony . 
Termini . 
Johnny Sewn. . 
Jungle Boy.. 
lonchlnle 
Jeto Stoke Son/ire 
Lobe A Hurrirone . 
lale Nobody Do. 
lose II Up . 
low (on t Torn Poroed 
Love Insuronre . 
MoM Thing . 
Mono Sundern 81tret . 
Moiorheod 
Mf Badmen . . 
New York Aherne. . 
Vire Girl (Doil Lough) VI 
No Nee Is Nerd 
Old Trend, 
Onre You Gol Ste 

Gong . . . 
Our Font Tee . 
Ponii , S 
Party Tonighl G 
Patron Blue A 
Pny Me Bock My Lore ( 
Pee Wee, Dame . 
People Shoufing 
Porter . 
Pretty Boys . 
Propellor. . S 
Rodro Komodo . 
Reed All About IF 
Reggae Nutty D 
Rhythm Method. .. F 
Ralf By (Toy Rol 

By Nght . 
Roth 
Rok Reil To The 
Reim 

Seriout Thing 
Sholizi All Over 
She &net Me Loving 
Sky lirgh .. 
Sound Boy Go Ken.c, 
Southern Fieldt .0 
Mond Up For b.. • . 0 

Star OICo Donn U 
Siep By Step . 
Straiten In low A 
Summer . . D 
Superb.' Share 
Tell Me Tir Is Low I 
Tell Me lemur. . P 
The Moo Theme Froc 

John Silveri Return 

The Wrong Gal °S 
To Treasure Wand 

This Monday Marling 
Feeling , 

Thrt Tome Baby 
Tore Fationnon 
Tree line 
Trutt Mn Baby 
Ince Heart . 
Yeller .. 
We Are Here To 

Mondekit Free . 
We Don't Moon To. .S 
We Work Hord . U 
who im Gonna Be 5 
Where h Pro . 
Wild And hot . D 
Wed Roth Meditate Song 
You And I 

See New Albums for 
Distributors Codes 

A BRAND NEW 
1986 

E-RECORDING 
HER EVER POPULA, - 

CLASSIC. 
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IF YOU NEED TO GET THE PICTURE GETI 

I wish to subscribe to Video Week for one year. 

commencing immediately 

I enclose e cheque for f et 

made payable to Morgan Grampian plc 

To pay by credit card enter details below: 

My card number is 

IM•stercerdi 111 Visa American E  

DOin.rs Club DEurourd 
Date Card Expires 

Signed 

NAME _ 

POSITION 

COMPANY 

ADDRESS 

TEL NO . . 

UK (50, Eire (59 Onsh) Europe S60. Zone A (Middle East. North 
Alma) US S84 lone 8 {USA. Canada. S America.Ahica, Iodie and 

I Pakistan) US S103. Zone C lAustrelw Fer East and Japan) E120. .,.._,.... 

Please complete the coupon and send to: reisike'" 

VIDEO WEEK SUBSCRIPTIONS ROYAL SOVEREIGN HOUSE 40 BERESFORD STREET LONDON SE18 680 

evreWever 

.—...„. 

Is this address. (please tick one box only) 

Single outlet video retailer 
Multiple video Weller — how many 
branches, please state E 
E Video wholesaler 

Video distributor 
Reedit. le g production, 
duplication. editing studro) 
Advertising agency/Publicity 
Video equipment manufacturer 
Blank tape manufacturer 

TJ 

Other (please state) 

Job Function (plena tick one box only) 

RETAIL ONLY 
Meneger 

Buyer 

L t Proprietor 

; Counter sales person 

U Other retell — please speedy 

INDUSTRY 
Managing Director 

Marketing Executive 

Sales Representative 

Oi her industry — please specify 

021 
0 

03 
Oa 

05 

06 
07 

08 

01 

02 

OS 

04 

05 

09 

SOUNDS 
FAMILIAR 

For all your 

LP I SINGLE 
CASSETTE I COMPACT DISC 

BROWSER DIVIDERS 
Go to: 

SIGNS FAMILIAR LTD 
Howdale, Dovvnham Market, Norfolk PE38 9AL 

Telephone' 10366) 382511 Telex. 81477 

* Envelopes and 
cardboard boxes to post 
LPs, singles and cassettes 
* Postal tubes and jiffy bags 

Contact: Kristina 01-341 7070 (6 lines) 
Stanhope House, 4/8 Highgate High Street, London N6 5JL 

WHY PAY 
MORE? 

e 39p each 
£7 per 100 
£75 per 500 1 
plus VAT 
Carriage. 
14inx12in 
2 styles in a 
variety of colours 
available NOW 

Global Record Sales 
Canada House 

3 Chepstow Street 

MANCHESTER M1 5EN 
(0611 236 5368/5369 

(BROWSER DIVIDERS 
For LPs and Singles 
in Plastic and 
Fibre board, also 
DISPLAY 
TITLES 
FREE SAMPLES FROM 

01-640 74078 
HUNTLTIGH UNIT IA WNW wows 
80110 FID 11.1,101MA SURREY CPS 3FIG 

11 il 

WIMBLEDON 
THEATRE 

THE BROADWAY 
LONDON SW19 

Available for Hire May 

September for Video 

location or Studio Work. 

Band Rehearsals, etc 

PHONE: 01-543 4549 

CINATRA'S 
146 Clapham High Street, 

London SW4 
Available for 
Pop promos 
Fabulous decor, 

sensational disco lig hting, 

4kW Laser, 

great TV studio for 
filming live bands, all 

with playback facilities. 

A UNIQUE VENUE 
Enquiries: 01-720 8447 

RECORDS, TAPES, 
COMPACT DISCS, VIDEO 

4 well established shops in the North West 
All shops recently modernised with secure leases 

Turnover c. £1. million 
Interested parties please contact: 

KING, NAGLEY, BAKERMAN & CO. 
Chartered Accountants 

7 RODNEY STREET, LIVERPOOL LI. 9HZ 
Tel: (051) 709 7099 

OFFICE SPACE 
W11 AREA 

Part recently refurbished mews house. Suit 
music or related company. All facilities inc. 

tlx, phones, copier, etc. Could be fully furnished 
or serviced if required. 

Approx 500 sq ft plus.use of reception. 

£500 pcm 

Tel: Paul 01-221 7799 

e-

(r-Pe Handle 

THE 
SPECIALISTS 

In the 

MUSIC 
WORLD 

Recruitment 
Permanent and 

Temporary Secretarial 

Consultants to the 

communicarions Industry 

01-493 1184 

RECEPTIONIST 
for 

WEST LONDON 
MERCHANDISING 

COMPANY 

To include oflice duties, 
telex etc. Age 20-30. 
Typing essential. 

Music industry experience 
preferred. 

Salary negotiable 

Box No. MIV1447 

L110711taiiiii 
.111111r7— 

THE BEST 
Designs — Over 400 Titles 
Delivery — Fast Service 
Decision — You've Made" 

The largest range of 
officially licensed pop/ 
rock T shins in Europe 
Leading Trade Suppliers 

OUTER LIMITS-

20 Kingly Street London WI 
01-439 2306 & 734 4101 

'Fetes 8951182 Gecoms G 

SPEEDBOY 
LEISURE 

'T' SHIRTS 
Printed with logo for bands 
and record companies From 
C2 each Sweatshirts C5 each 
Golf type caps C2 10 each. All 
inclusive VAT. All w;th own 

logo 

Speedboy Leisure Ltd, 
Southbank House, 
Black Prince Road, 

London SE1 
Tel. 01-582 3631 

A Change? 
Graduate, 26, experienced 

in record retail management, 

is looking for a different 

direction 

Any work considered 

Please reply try 
Box No. MW1448 

— Roocnard .Co. „y d good inan  e bo,„ 

ground more to o,r1 Present ar rilo 
!memo, Record Co Circa 610,500 

Producers Sec. — Theatrical 

,..e 
owert..e ruuity.,aroto nyseereloiy with a ken Ott-
e,. The» lo risks, al nicaire.weniraw...n.. 

Sec/PA — Film Publicity 
invix'ke:mbilo:useu:gsecrew:cyry-PTeLonjionrri.„.„0.: .....n.9 

Sec/Co-ordinator — 
Music Production 
in,44-gent. arnbocius person to Wise admen 
productron and sale or Mrs Chartlopping 
must co. rsorinneoe net reourre47 

Circa E8.500 

PA/Sec — TV Station 
II you we on excellent administrate awl 
wards*, in personnel o won known TV 
Canon ward love To meet you. 

Circa 13.500 

Sec/PA — Record Label 
ausy, vonsst toti lor o compeer. INg...1 
.710 CM«. bred Cirta C8.000 

PA/Sec — Film Production 
DC.In011.3 popton ieiu.nu wch overseas 
orces regarding mitose ilares and P..-
nonal weeds Clear (0,000 erg 

TEMPS 
Seererones. Wept:Add. typos. Wad 
Isnoc Secretaries. Word Pr. Opt A Woe 
wren. al augments in IY, Fred. Ile, 
ivog Alus/c. ineote ono video 
cell xi. or Kee on 01423-313 ea be-
coree • Paddled« Tamp —eOeti lea rri 

11111e.1011.8.1. MItVell• 1.1.0 

32 MADDOX ITT. WI 

11181220 3132 

Studio 
Manager 

wanted 
Manager wanted for 

reputable 24-track studio. 

Ambition, experience and 

good contacLs essential. 

If you clon take the 

responsibility for 

maintaining and expanding 

the studios business please 

write, enclosing CV, tor 

Box No. MIV1449 

EAST MIDLANDS 
CITY CENTRE 

Record and 
Cassette 
Business 

A rare opponunay is presented to 

acquire a probrobte record and 
cossere business cis o going 

concern in o near prime location 

Turnover exceeds £250,000 po. 
Due to alternative business 

commitments premium oilers in 
excess 01E42,000 ore now invited 
for me goodwill, lease and fixtures 

and tangs for a quick sole. 

ALLEN & FARQUHAR 
30 Market Place, Derby 

Tel: (03321 45645 

E72,21FiCEEE 

£1 PER HOUR 
PRE-PRODUCTION/SONG 

WRITING SUITE. LINN, 

SIMMONS. UMI, SEQUENCER. 

DM, MIDI BASS. 059, PPG2.2, 

JUNO 106 and MIRAGE Synths 

linked to 24 Track Studio. 

ISee other Ad). 

38/40 Upper Clapton Road 

London E5 8B0 
Telephone 01-8060071/4 

Telex: 261697 HOLREC 
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POLYDOR LIMITED 
arc seeking, as a consequence of internal 

. promotion, a new 

Director of Legal 
and Business Affairs 
Applications arc invited from Solicitors or 

Barristers who have comprehensive experience 
of contract negotiation with major popular music 
artistes. Thier career experience must have 
included a period of employment within a major 
record company. 
Thorough familiarity with the practice and 

economics of the music industry is essential, in 
addition to outstanding legal ability, as the person 
appointed will be expected to make a full 
contribution to the general business management 
of the Company. 
The salary will fully reflect the importance of 

the post, other conditions of employment arc 
excellent, and there arc good prospects of 
continuing career development within the 
international Polygram Group. 
Those interested should write, enclosing a 

detailed CV, or telephone Tony Preedy, Director 
of Personnel, Polygram Leisure Ltd., 
15 St. George Street. London W IA 2LB. 
01-499 0422 

polyGram 

P esp 
GNARLY RECORDS LTD. 156-166 1LDERTON ROAD. LONDON SE15 

Charly Records Ltd require a person in their 
Copyright Department with previous experience 

of Artist and Mechanical Royalty Accounting. 
Additional duties will include Data input of 

Royalty and Financial accounting information 
and assistance with the daily accounting 

procedures of the company. 
Please send CV in the first instance to the 
Company Secretary at the above address 

European Label Manager 
To work at the London HQ of one of the 
majors, assisting the European companies and 
artist development and mounting back 
catalogue campaigns. 
Previous product development experience is 
mandatory together with the ability to 
motivate promotional designers and undertake 
effective liaison with European affilities. 
Extensive repertoire knowledge essential. 
e £14,000. 
Please send full CV Lo Michael Cooper at 

S.F. Management Selection Ltd 
riumph House. 189 Regent Street 

V I onilon WI It 7W1) Tel. 111.734 3131 

ASSISTANT DEPARTMENT MANAGER 
AND SALES ASSISTANT 

are required by Dillon's bookshop for their relined :ind expanded 
classical nude departing:nu. Management experience tor the post 
Or Assistant Department Manager preferred. hut previous sales 

experience and enthusiasm for, and knowledge of. claweal music 
is essential 10 both positions. 

Salary £7350 per annum intl (6.327 per annum respectisely 
tlenctuis i,wludc four weeks holiday. stall discounts. boons 

group pension scheme. 
Please apply n writing with full s v. Iii. 

Antonella Steele. 1)illon's Bookshop, 
82 Cower Street, London WC1E 6Ell) 

A  

We are an equal 
opportunities employer 

PRODUCER 

Do you have wide knowledge of the world of 
entertainment— and professional experience of 
pop and rock music? 

Do you have substantial experience of radio 
production and music, knowledge of the relevant 
copyright laws and a familiarity with the working 
of the record industry? 

If so, and you would like to work on National 
Network Radio, then perhaps you are the 

  creative person we seek to produce programmes 
for Radio 1. You will probably be in the age range 
25 to 30 and will be appointed on a two year 
contract at a salary of £12,588-£17,300 p.a. 
(currently under review) according to 
qualifications and experience plus an allowance 
of £569 p.a. 

Based Central London. 
Contact us immediately for application form 

(quote ref. 2205/MS and enclose s.a.e.), 
BBC Appointments, London W1A 1 AA. 
Tel. 01 -927 5799. 

National Sales 
Promotion Manager 
Polygram are seeking to recruit a dynamic 

and experienced sales/promotion person who will 
be responsible for managing the post sales 
activities of all Polygram UK single and album 
releases. 
The role will involve co-ordinating strike force 

activities, display, and also direct sales 
negotiations with major customers on single 
releases. 

Applicants must have proven management 
experience, an in-depth knowledge of the contem-
porary music scene and retail market. crud have 
an intelligent and professional approach to 
business. 

This is a senior position and the excellent 
remuneration package will reflect this. 

All interest applicants should send a detailed 
CV to: Tony Preedy. Director of Personnel 
P-.Iygram Leisure Ltd.. 15 St. George St n.e 
London W IA 2LB. 

All applications will be treated completely 
confidentially. 

polyGram 

Editorial Opportunity 

—THE UK's BIGGEST 

SELLING POP WEEKLY 

--- REQUIRES AN EDITOR 

The Editor must be able to lead a young and extremely 
enthusiastic and dedicated editorial team, and have a sound 
knowledge of the production demands of a very fast moving 

weekly colour magazine 

He/She must be able to demonstrate an informed and 
innovative approach to all editorial aspects of the title and 
have the ability to contribute ideas to the considerable 

programme of promotional activities already planned for No 

Salary will be commensurate with age and experience. but will 
of course reflect the importance ol the position. 

To apply please write to 

David Curtis Publisher 
Holborn Publishing Group, Commonwealth House 

1-19 New Oxford Street. London WC1A 1NG 

We we an equal opr3,ItonIlleS erniV0vt, 

riràymaaannes 
,«P 

Sales 
Representative 
To get to the top of the music business 

you've got to be good. CBS Records, with artists 
like Bruce Springsteen, Paul Young, George 
Michael, The Rolling Stones, Alison Moyet and 
Sade is right at the top, the number one record 
company in the UK. 

We don't just rely upon good artists, we 
also need good staff, and right now we are 
looking for a highly motivated Sales Rep, ideally 
based in Northampton, to ensure our product 
is available in all good record shops in the 
East Anglia, Bedford, Northampton and Milton 
Keynes areas. 

Sound on the road experience would be 
beneficialbut not essential to achieve success 
in our very competitive business. If you can 
offer this, we will offer a first class salary, 
plus commission and quality company car. In 
fact everything you'd expect from an 
organisation with a reputation like CBS. 

Write now with full career details to Phyllis 
Morgan, Personnel Manager, CBS. Records, 
17/19 Soho Square, London W1V 6HE. 

SECRETARY 
Music Publishing 

The newly-appointed MD of PolyGram Music 
Publishing needs a Secretaiy/PA to handle day-to-day 
administration as well as normal secretarial duties. 

Applicants will need sound secretarial skills 
— including shorthand, good organisational ability 
and good social skills in addition to relevant work 
experience. 

Please telephone for an application form or 
further details, or send a detailed CV with covering 
letter to Veronica Spicer, Personnel Officer, PolyGram 
Music Publishing, 15 Saint George Street, London 
WI. Tel. 01-499 0422 ext. 381/476. 

PolyGrani 
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THREE INDEPENDENT dealers from London, the Midlands and Scotland 
travelled to Paris on the Orient Express as winners of o competition 
involving CBS Records' Nice Price range and the Masterworks label. They 
were accompanied by their wives and the respective CBS soles team with 
sales director John Aston (for right). 

MUTE RECORDS and Bullet ron a dealer competition to promote the 
Erasure single Oh L'Amour — every retailer was given a compilation tape 
featuring the single and other Mute acts, and asked to play it over a 
three-week period. The name of any shop playing the cassette on the 
arrival of a Bullet, Spartan or Cartel rep was put into o hat for a final five 
area draw. Pictured with their first prize of a Fortnum & Mason hamper 
are the winners of the Southern area, Simon's Records of Yately. Left to 
right: Paul Farris, Helen Eggs (Bullet), Kevin Josey and Paul Hallo. 

Defective goods 
IN THE first of a regular series, 
legal expert Ewan Mitchell 
looks at some of the problems 
that can affect any record re-
tailer and sets out what the law 
has to say. 

A customer has returned a 
faulty item. We are prepared 
to return his money if the 
manufacturers accept respon-
sibility to us. Are we legally 
entitled to adopt that 
approach? 

No. The customer bought the 
goods from you. Terms would be 
implied into your contract with the 
customer that the goods would be 
"of merchantable quality" and 
reasonably suitable for the pur-
pose supplied. So if they were un-
merchantable or unsuitable for use, 
then your customer is entitled to 
look to you to return his money. 
You have similar rights against 

your suppliers. If they sold defec-
tive goods to you, then you should 
be able to get an indemnity from 
them against any loss which you 
suffer as a result of your customer's 
complaint. 

If your suppliers seek to rely on 
an exclusion clause in their con-
tract with you, do not be fooled. 
The chances are that the clause will 
only be upheld lf it is "fair" and 
"reasonable". 
Anyway, your customer's rights 

are as against you and while there 
is nothing to prevent you from 

trying to get the customer to agree 
not to pursue those rights while you 
are checking with your suppliers, 
they are entitled to look to you for 
their remedy. 

On examining a batch of cas-
settes which I had held as 
stock for some time, I found 
that they were of poor quality 
and standard and several 
were faulty. I returned the 
batch to my suppliers, but 
they have refused to give nie 
credit, saying that I should 
have returned them long be-
fore. 

In all the years I have had 
my business, I have always 
received credit from com-
panies I have dealt with if 
goods were found faulty, re-
gardless of time. Can these 
people refuse credit? Need-
less to say, I shall not be deal-
ing with them again in the 
future. 
Whether you are selling to your 

customers or your suppliers to you, 
terms are implied into the contract 
that the goods will be of "mer-
chantable" quality and reasonably 
suitable for the purpose supplied. If 
they are defective, then the sellers 
are in breach and the buyers are 
entitled to their money back. They 
are not even bound to accept cre-
dit. 

That is the general rule and 
when dealing with your customers 
(consumers), you cannot remove 

the law 
your responsibility by including an 
exclusion clause in your contract. It 
will be void. In your contract with 
your suppliers (business and non-
consumer agreements), a court 
may declare a particular clause to 
be invalid if it is unfair or unreason-
able. 

In general, actions for damages 
for breach of contract may be 
brought at any time within six years 
from the date of the breach. If you 
can show that the goods you 
bought were faulty at the time of 
purchase, you have six years within 
which to return them. This does not, 
of course, mean that the law gives 
buyers a six-year guarantee, but 
merely a six-year "period of limita-
tion" within which to start their 
proceedings. 
Many commercial contracts con-

tain clauses requiring goods to be 
returned within a stated time. But if 
a clause is challenged and is held 
to be unfair or unreasonable, then 
it will not bite and the six-year rule 
will apply. 
You say that you have held the 

cassettes for some time. If there no 
exclusion clause in your contract 
with your supplier, then if they are 
faulty, you may return them at any 
time within six years from the 
purchase. But you should look at 
your documents and if you find an 
exclusion clause, then if "some 
time" was not on unreasonable 
time, you should still be able to 
send them back and demand the 
return of your money. 

EMU  
ihe_tehoZze 

RECORDS—CASSETTES—COMPACT DISCS 
TOP100.-K-TEL-STAR-..BIG DISCOUNTS  
LARGE BACK CATALOGUE—RARITIES  
OVERSTOCKS-SPECIAL OFFERS—VIDEOS 
CALENDARS.--24 HOUR DELIVERY  
WEEKLY CATALOGUES 
TELEPHONE SALES  
ONE STOP—EXPORT  
ARABESQUE  

- ',,ers Lee' le-cm •i/ tti .01.994 W. 01-905 ?On 
• iiI9ONAPAR Ftlitt.01.9%1317 

Midland Record Company 
Chase Road, Brownhills, West Midlands WS8 6JT 

Tel: 0543 378222 

JULY CATALOGUE NOW 
AVAILABLE 

Records/Cassettes/Racks/Computer Software/ 
12" poly covers 

WRITE OR PHONE FOR DETAILS 

Looking fov 
extra line with 
no outlay? 
If you are located in the shaded 
area, write or ring Anthony or 
Jack Lewis for details of our Oldie 
Records Racking Services, where 
we leave a selection of Oldie 
singles at your premises on sale 
or return. 
Further areas will corne en Stream 
in due course. 

OLDIES UNLIMITED 
(Dept Y), Dukes Way, 

St Georges, TELFORD, 

Shrops TF2 9NQ 

Tel: TELFORD (0952) 61f.,911 

r 
I MIX 
INave EntilJnd S largesl select., 01 I 

I. RARE AND DELETED I 
RECORDS 

It you are wont, to land that cane.. I 
cad us, 

Ille getout dealer 
57 Surrey Sr,,,,. Croydon. C1.10 leit I 

a-- 1 01-680 1202 — — — — — —I 

30 PENCE 
FOR DELETIONS! 

Huy ti And Save. Sitec ,alu.no 
Rost/New Wave:Soul LP s at the 

;ewes, ',trees In the world All 
accepted. small and lar«, 

Phone telex or woe In, ettens.,e 
....rogues 

sconpio music 1500 East State 
Sr Teenton. NJ 08619 Phon,. 
1609) 890 6000 Tele, 840366 

recsInpes ode 
Fan 6098900245 

.̂:7771r1rr""" 

LW/A IS 

HARRISON MR4 MIXING 
CONSOLE MASTERMIX 

AUTOMATION 
BOKSE TIME CODED SYSTEM 

£35 PER HOUR 
LINKED TO PRE PRODUCTION 

SUITE - SEE OTHER AD. 
38/40 Upper Clapton 
Road, London E5 8B0. 

Telephone: 01-806 0071/4 
Telex. 261697 HOLREC 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 

See For Yourself 

Send For Our Lists 

TO-DAY 

GLOBAL RECORD SALES 

3 Chepstow St., 

Manchester 

(061-236 53691 

BLACKBORD 
STUDIO 1 

500 sq. ft. of luxury 
with 2000 watts of 
monitoring with EX. 

£5 per hour 
Tel: 378 7835/6 

REHEARSAL ROOM 

COMPLEX 

FULL PA. PROVIDED 

INTENSIVE BACKLINE 
EASY GROUND FLOOR ACCESS 
PLENN or PARKING AVAILABLE 

RATES rRom 
ao PER NR INC. P.A. DAYTIME 

RATES AS LOW AS £.1.00 PER RR 
BLOCK BOOKINGS 

PHONE 
01.965 0155 
NOW 

To advertise in 
Music Week Marketplace 

please phone Cathy or Jane 
on 01-387 6611 
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DIA 
HAVE ARTISTS and their managers woken up yet to the fact 
that lower dealer prices will, in many cases, result in lower 
royally cheques? The companies couldn't claim any royalty 
relief on the file discounts they were giving away, so the new 
trade terms make life simpler — and cheaper ... When is a 
chart entry not a chart entry? Answer: When it's the new 
Wham! album, of course. The LP would have entered the chart 
in the forties last week if it had not been pulled out (quite 
legitimately, we must stress) by CBS because it had not yet been 
made available by the UK company. It seems soles were 
registered principally through Saturday sales in a certain 
well-known record chain (you've forced it out of me — Our 
Price), though the stock had been acquired (again quite 
legitimately) from a CBS company overseas... Well done, RM, 
for donating a page ad to the New Jersey artists' charity record 
... What a time to be thinking of Midem — but Peter Rhodes 
certainly is, and says UK companies have already taken 20 
stands, including a higher profile international presence by 
RCA/Ariola ... Henry Hadaway reckons the old PRT strike 
force — now under its new Commando identity — is thriving, 
with Virgin, Towerbell and Pinnacle among its clients ... MW's 
loss is Virgin's gain — our indie labels/music vid specialist John 
Best has moved into the press office there. 

IT'S A strange New York live scene that greeted New Music 
Seminar visitors this week. Dancetaria closed suddenly, Irving 
Plaza has been shuttered for some time, the World is open only 
sporadically, and the remaining live clubs tend to be holes in 
the wall, with the exception of the Ritz. There's a void some 
clubman has to fill — Peter Stringfellow or Richard Branson, 
maybe? ...,Cynthia Leu, Country Music Association London 
manager, returns to the US at the end of the month to join RCA 
International in New York ... Tower's much-awaited opening 
thrash happens this Thursday — one year exactly after our 
story about their intentions first appeared ... CSA Records 
upset that a sun tan oil sachet attached to Hey Fred! (You Need 
A Sunbed) single by Skanga is deemed a free gift and thereby 
excludes record from any chart hopes ... Life insurance on Bill 
Martin of £750,000 as part of the OTC launch of Questar 
(see p2) ... Some quarters reckon that a good bet for the 
successor to Ron White who-1n he retires from EMI Music 
Publishing is his Dutch counterpart, Frans de Wit ... Can we 
expect some Don Black lyrics for The EastEnders theme? ... 
Former MCPS, KPM and Warner Bros Music copyright ace 
Frank Shaw retires as PRS radio broadcasting department 
manager on August 8, and thereafter can be contacted on 
0276 683419 ... Fulsome tributes to each other at PRS AGM 
by president Vivian Ellis and retiring chairman Roger Green-
away. 

POLY DOR 
POSP 805 

•. ......... 

facie young 

\NEBEL II 
r-4-1 
plum:Him 
music 

EMI MUSIC PUBLISHING LIMITED 
138-140 Charing Cross Road, London WC2 Tel 836 6699 

ENGLAND'S GLORY: Former Pre-
mier Ted Heath presents the Music 
Retailers' Association award for 
best comedy record to Towerbell 
boss Bob England. 

HOT WAX: Hot Melt and Pinnacle 
executives get together at the con-
clusion of a distribution deal, the 
12th Pinnacle has signed with o 
disco label. 

PRESIDENTIAL ADDRESS. MCA 
president Irving Azoff (tch) with UK 
chairman Lou Cook (centre) ana 
new MD Dove Ambrose during o 
visit to this country. 

AMONG FRONDS. The Impossi-
ble Dreamers delivered a mass of 
plants to the staff at the Virgin 
Megastore in Oxford Street. 

Nick Underwood 
NICK UNDERWOOD, publicity 
officer at Tritec, the Duran Duran 
management company, has died 
after a three-month battle against 
leukemia. He was 32. 
Underwood started his career in 

the Decca press office in 1973, 
before moving to Buk Records. 
More recently he had been the UK 
correspondent for the US music 
trade magazine Cashbox, publicity 
director for Chappell Music and 
Radio One press officer. 
The funeral was held at Hendon 

Crematorium and a memorial ser-
vice will be held at St Paul's 
Church, Covent Garden. 
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So what is this DAT anyway? 
Desperate Awful Trauma for 
the music industry, or 
Dramatically Advanced 
Technology that's the greatest 
thing since needle first hit disc? 
In fact it's just digital audio tape 
and should be neither of those 
extremes, but it's likely to 
become the next battle ground 
on which the future prosperity 
of the recorded music business 
is kicked around. 
Music Week made o realistic 

assessment of DAT's likely impact in 
the last CD supplement (April 26) 
and will cover it again in the next 
CD focus (July 26) but already 
there are scare stories along the 
lines of the recent Sunday Times 
piece (June 29) which predicated 
that "compact discs are about to 
be mode obsolete by a new 
generation of audio cassette 
dubbed digital audio tape". 
Bunkum. Good racey copy — but 
bunkum. Particularly becuase it's 
not in anybody's interests to trash o 
system which has as much 
consumer appeal as CD. And while 
there's little doubt that a system 
which provides a play and record 
facility will eventually be the 
winner in the audio battle, there's 
no reason why CD should not have 
plenty of life in it yet. 
The chaps at Sony should have a 

fair ideo of where their best 
interests lie, having a size 12 foot 
in both camps, and in rebutting the 
Sunday Times piece, Richard 
Sailor, manager of audio product 
management at Sony Broadcast, 
says he would "fundamentally 
disagree with the main thrust" of 
the article. And his colleague Steve 
Dawdle, group manager audio at 
Sony UK, reckons that CD will be 
"the prime source of pre-recorded 
music well into the next century", 
adding that Sony is investing more 
on research and development for 
CD than on any other technology 
— including DAT. 

At least the record companies 
and hardware manufacturers are 

alking with each other, via the IFPI. 
And record companies won't mind 
eleasing material to this new tape 
ormat as long as certain 
afeguards are built in to counter 
home taping of CD and other 
ormats. Record companies should 
not try to act like a bunch of 
Luddites, and I don't think they will, 
if only for purely commercial 
reasons. They realise that if they 
hold out indefinitely refusing to 
grant licences for their product to 
appear on DAT, the hardware 
companies will consider buying out 
record companies to make sure 
they have control of the "content 
providers". They're big enough to 
do it and would feel impelled to do 
it if access to the treasure house of 
recorded music is denied to them. 
And it's not possible to bank on 
total record company unity, it 
seems. At least one American 
record company president has 
already confided to me that his 
company will be looking to set up o 
DAT plant as soon as possible. 
"Forget CD," he said. I hope not. 
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TELL US" 
The Edinburgh Choristers 

The Soloist Miss Susan Hamilton  
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the soul inside now belongs to you 

London Records Presents 

the debut album from 

• COMMUNARDS 

JIMMY SOMERVILLE & RICHARD COLES 

featuring 

DON'T LEAVE ME THIS WAY 

DISENCHANTED 

YOU ARE MY WORLD 

Major campaign includes: 

national fly posting 

extensive point-of-scle display material advertisement in: 

NME OBSERVER 

ID GAY TIMES 

No.1 STANDARD 

MELODY MAKER DAILY MAIL 

RECORD MIRROR CAPITAL GAY 

Available from Monday 21st July order from 

Polygram Record Operations Ltd. Tel 01-590 6044 

LONLP 18 

CONC 18 (with additional tracks) 

c.d. 828016.2 (with additional tracks) 
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