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..who maHe the hits 

Ever heard the sound 28 girls make when they 

get together? Then you have got to hear "Lef s 

hear it from the girls" from Stylus. 

28 hot selling girl singers sing their hits, for the 

first time in recorded history, on one unique double 

album set. 

And if you think that sounds like a brilliant 

idea, don't wait till your customers hear about it. 

Because hear about it they will. 

All 28 girls are set loose on April 28th, and 

backed by a mammoth £250,000 TV spend rolling 

out nationally from May 14th. 

So let's hear it from you now! 
Stocks are available for immediate delivery. 
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On Double Album and 



DOUBLE ALBUM 

-8 SENSATIONAL TRACKS FEATURING 

ONA TURNER 

iATEBUSH 

JONNIE TYLER 

ENNIFERRUSH 

VHTTNEY HOUSTON 

;ade 

lRETHA FRANKLIN 

'OINTER SISTERS 

ARTHAKITT 

RINCESS 

M STEWART 

nd many more. 

I 

Available from Stylus Music on 
01-453 0886 or your wholesaler; 
Terry Blood, Wynd-up, Lightning, 
Sotosound, H. R. Taylor, Pic-a-Tape, 
S. Gold, Pinnacle. 

double Cassette. 
Catalogue No's Record SMR 8614, 
Cassette SMC 8614. 
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HE KICKED it all off in Paris in 1979, stunned Peking in 1981 and hit 
Houston this spring. Could Jean-Michel Jarre bring his high-tech show to 
London this year? 

Jarre Si-tedi for UK- 

JEAN-MICHEL Jarre has now 
played to well over 2l/2m people 
in just three concerts, making and 
breaking his own world record on 
the way. Houston — the most 
ambitious of the lot — was origi- 
nally planned for London's Mall, 
and if Jarre (and Princess Di, if the 
Daily Mirror is to be believed) has 
his way, the fireworks, the sky- 

Tape levy in — but 

the fi(|lt goes on 

THE GOVERNMENT'S White Pap- 
er proposal to impose a 1 0 per 
cent levy on blank audio tape with 
a playing time of 35 minutes or 
more, in return for legalising home- 
taping, has provoked predictable 
responses from the music industry 
and related areas. 

Record companies and rights 
societies are delighted that a long 
and laborious campaign has finally 
borne fruit. But blank tape manu- 
facturers and consumer organisa- 
tions are condemning the levv as 
another form of taxation ana an 
injustice to legitimate users of blank 
tape who do not record copyright 
material. 

"At long last the record industry 
will derive a small benefit from the 
massive level of home-taping," 
says BPI director general John 
Deacon. "The proposal marks an 
acceptance that copyright owners 
should be remunerated for the use 
of their material, whilst fully recog- 
nising the need to balance the in- 
terests of copyright owners and 
performers with those of the public 
at large." 

Deacon notes that it is 30 years 

since the last full review of copyr- 
ight law, and adds that the White 
Paper demonstrates the signifi- 
cance and the role played by the 
copyright industries in the UK. New 
technology has "raced ahead" of 
corresponding changes in copyr- 
ight law with loss of revenues to the 
UK. 

"Copyright reform is long over- 
due and any act can look forward 
to a long life," he says. "It is vital 
therefore that a copyright bill fol- 
lows this White Paper in the au- 
tumn, and the BPI will be pushing 
strongly for this in the months to 
come." 

The Tape Manufacturers Group 
takes a diametrically opposed 
view. Says TMG spokesman David 
Lloyd. "It's illogical, confused and 
counter-productive. A levy is 
another form of tax on the public 
and not expected from a Govern- 
ment pledged to reduce taxation." 

Lloyd maintains that the vast 
majority of home-taping does not 
damage the interests of copyright 
owners because it involves copying 
of material on which a copyright 
fee has already been paid. He sees 

it as illogical to exempt blank video 
tape from the levy while "penalis- 
ing" taping from radio broadcasts. 

"In effect, the public will be 
forced to pay twice because at 
present through the licence fee 
they're paying to listen to the BBC 
and, in the case of ILR, they're 

TO PAGE 33 ► 

lighting visible 50 miles away, the 
lasers, the whole kit and caboodle 
that makes up the largest open air 
concert on earth, could yet stun the 
capital before the year's out. 

The Houston show is the subject 
of a forthcoming BBC Whistle Test 
special and will subsequently be 
available on video. Jarre's fifth stu- 
dio album, Rendez-vous, is Top 1 0- 
bound at the time of writing and 
the first single from it. Fourth 
Rendez-vous, has just been re- 
leased on Polydor. If the London 
show comes off, Jarre could well 
start to match his live audience in 
record sales and give the UK re- 
cord business the Live Aid-like 
boost it needs this summer. See 
pi 5 for a live report on Houston, 

# This issue provides the first of 
many new technology updates in 
Music Week to keep you abreast 
of what is happening in the fast 
moving world of audio entertain- 
ment. 

The main accent this time is on 
compact disc in a special 20-page 
pull-out supplement but new tecn- 
nology stories, such as the one 
above on high-tech concert pre- 
sentation, are threaded throughout 
the paper. 

Mf if mw 

THE MANAGER of Billy Ocean 
has hit out at a new album release 
featuring recordings he claims the 
singer made back in the early 
Seventies but which gives the im- 
pression that it is a new recording. 
Laurie Jay describes the album Billy 
Ocean In Motion on Trax Records 
as "taking the greatest liberty" and 
is angry oecause it pre-empts the 
release of Ocean's official new 
album Love Zone on Jive by some 
two weeks. 

Jay says that Ocean was paid a 
basic fee back in 1 972 to record 

several demos, and these have 
now re-emerged with new musical 
backings. "It's annoying because 
there's nothing on the album sleeve 
to indicate that they are old re- 
cordings — the public may well 
believe that it is Billy's new album." 

Frank Rodgers, general mana- 
ger of Trax, points out: "We're 
releasing the album on a licensing 
basis. It's already out in the US and 
doing very well there. The record- 
ings have all been completely re- 
mixed by some of the top dance 
music producers in the US." 
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(above), industry reaction to 
tape levy, Dooley's Diary 33 

PolyGram tops 

market share 
POLYGRAM HEADS the Music 
Week company market share for 
albums during January to March 
— the first quarter in which the 
performances of Polydor, Phono- 
gram and London/Decca have 
been grouped together. 

PolyGram achieved 17.7 per 
cent of the market, based on Gal- 
lup chart panel sales, followed by 
CBS (14.5 per cent) and WEA 
(1 2.2 per cent). CBS is top albums 
label, followed by Vertigo and Vir- 
gin. 

EMI is top singles company, 
having snatched 1 3.8 per cent, fol- 
lowed by CBS (13.1 per cent) and 
WEA (1 2.8 per cent). Virgin is top 
singles label, with Jive and Capitol 
coming joint second. 
# Full details of the first quarter 
market share appear on p22. 
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POLYGRAM IS mounting TV cam- 
paigns in support of Leonard Bern- 
stein's West Side Story and Kiri Te 
Kanawa's Blue Skies. 

Subtitled The Highlights, West 
Side Story is a single album of 
material from the original 
platinum-selling double-LP pack- 
age. Its TV campaign begins in 
Granada and TSW on April 30 
with a £350,000 national roll-out 
21/2 weeks later. 

A single of Maria and a prom- 
otional, four-track 1 2-incher are 
now available. 

The campaign for Blue Skies, 
which has already gone gold, be- 
gins on HTV on April 30 and goes 
national on May 21. A single, Blue 
Skies, was released on April 1 8. 

Both albums are to be featured 
in window displays and point-of- 
sale material. 
& SAFARI RECORDS' First Night 

label has released a cassette single 
of On My Own, from the West End 
hit musical Les Miserables. The 
song, performed by Frances Ruffel- 
le, opens the second half of the 
show and has already been per- 
formed by Ruffelle on the Wogan 
show. 

Cw© hits for W 
THE CURE are to simultaneously 
release a TV-advertised greatest 
hits video and album on May 1 6. 
The album. Standing On The 
Beach, and the video. Staring At 
The Sea — The Images, will feature 

® THE SMITHS will be supporting 
Bigmouth Strikes Again, tneir first 
single of 1 986 (released in May by 
Rough Trade), with a live appear- 
ance on BBC2's Whistle Test on 
May 20. The show will be the 
band's first with new bass player 
Craig Gannon, and as well as the 
single will feature other tracks from 
their imminent album, The Queen Is 
Dead. 

the same track listings and will be 
co-promoted with a single. Boys 
Don't Cry, released as a taster by 
Fiction/Polydor this Friday (25). 

As well as TV advertising, the 
package of releases will be sup- 
portea with music and consumer 
press advertising, A2 posters, in- 
store display material and co- 
referenced packaging. Released 
by Palace, the video is The Cure's 
first long-form and will feature all 
1 7 of the group's promos linked by 
previously unseen archive footage. 

Tracks will include: Inbetween 
Days and The Lovecats. Dealer 
price for Staring At The Sea will be 
£13.91. 

£]Am for 'Girls' 
STYLUS IS to spend on TV 
advertising for what it believes is 
the first compilation of all-female 
talent. Let's Hear It For The Girls. 

The campaign for the 28-track 
double-album begins nationally on 
May 1 4. Dealer priced at £4.86 
(£6.99 retail), the album features 
Kate Bush, Sade, Bonnie Tyler, Tina 
Turner, Jennifer Rush and Whitney 
Houston. 
# A LIVE album and video from 
The Style Council are released by 
Polydor on May 9. The album, 
Home And Abroad, has 10 tracks 
recorded during concerts at the 
end of last year. The 55-minute 
video. Showbiz, was filmed at 
Wembley in December. 

OMD in 

the Pink 
OMD ARE the latest to release a 
single from the forthcoming sound- 
track to hot US movie Pretty In Pink. 

If You Leave (Virgin VS 843), 
already a hit in the US where Pretty 
In Pink is breaking box office re- 
cords, comes in 7 and 12-inch 
formats with the latter featuring an 
extended version of If You Leave 
plus 88 Seconds, produced by Pet 
Shop Boys man Stephen Hague, 
and a live version of former hits 
Locomotion. 

OMD are currently recording a 
new LP for autumn release, while 
the Pretty In Pink soundtrack 
(A&M), which features New Order, 
The Bunnymen, Suzanne Vega, 
The Smiths and more, should oe 
released along with the film, later 
this summer. 

Whitney LP ads 

ARISTA IS running a second phase 
of television advertising in support 
of the Whitney Houston album. The 
campaign is being broadcast in the 
Central region and the company is 
considering extending it to York- 
shire and Granada. 

Phase one of the advertising was 
run in the Thames, TVS and Anglia 
regions. 
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RECORD///CA'NON 

THE BRAND NEW SINGLE NOW AVAILABLE ON 7 "AND 12". 
7" RBS1804 12" RBL1804 

12 "SINGLE INCLUDES LIMITED EDITION 

FREE 12 STREETMIX 
FEATURING 

MUSIC AND LIGHTS ■ JUST AN ILLUSION • FLASHBACK CHANGES ■ STATE OF LOVE • BODY AND SOUL ■ NEW DIMENSION 
ORDERS TO PRECISION RECORDS & TAPES UMITED105 BOND ROAD. MITCHAM. SURREY CR4 3UI TELEPHONE: 01-640 3344 . MARKETtD&DISTRCUTtDBVPPFCSIQN RtCOPOS&TAPESLTD. 
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Mid-price video attack 

LEADING MUSIC video label Pic- 
ture Music International is teaming 
up with low price video pioneer 
The Video Collection to launch into 
the mid-price market. 

A new label — The Video Music 
Collection — will be launched on 
May 12 with 10 top titles. Full 
length concerts will be tagged at 
£8.99, while shorter tapes such as 
EPs are aimed to retail at £6.99, 
backed by a full support program- 
me of advertisina and promotions. 
Most of the Collection titles were 
previously available at higher 
prices. 

The joint venture partners con- 
fidently expect to become instant 
market leaders with this batch of 
releases, followed in June by a 

further six. 
Geoff Kempin, managing direc- 

tor of PMI, says: "The time is right 
for us to enter mid-price, alongside 
our healthy full price range." 

As well as exploiting existing 

catalogue, both partners will also 
actively seek new acquisitions, and 
Video Collection managing direc- 
tor Steve Ayres says: "No-one in 
the market will be able to compete 
with us." 

A COLLECTION of MDs: PMI's Geoff Kempin (pictured right) and The 
Video Collection's Steve Ayres. 

Austin launches New Age chart 

CODA'S NICK Austin is looking to 
boost the impact of New Age 
music by setting up a monthly chart 
of the top 20 albums. 

Woyda leaves PRT 
A STATEMENT from Bell Group 
International announces that Wal- 
ter Woyda's services with the PRT 
company have been terminated 
with effect from March 31. Woyda 
declined to comment bevond 
saying that he was taking legal 
advice. 

Initially funded by Austin, the re- 
search will be carried out by the 
Audience Response Centre, and 
Austin hopes for backing from 
other New Age labels such as Win- 
dham Hill. The chart panel will 
comprise 50 to 60 shops but will 
not oe restricted to record outlets 
as Austin says that a lot of New 
Age sales are accounted for 
through book stores. 

"New Age is in its infancy, but 
the message we want to put across 
is that it is a viable alternative to 
pop," says Austin. 

• THE TWO giant record stores 
due to open in London's West End 
this year are to be launched within 
eight days of each other. 

Tower says it will be officially 
opening its doors at Piccadilly Cir- 
cus on Thurday, July 17, while 
HMV is planning to launch Oxford 
Walk on Friday, July 25. 

# NOP, Mass Observation and 
current contract holder Gallup are 
the three final contenders for the 
BPI chart contract. 

The BPI's chart technical commit- 
tee will pass on its recommenda- 
tions to the next council meeting on 
May 21. 

GOOD THING 
B/W TRAVELLING MAN 

7 INCH AND 12 INCH (EXTENDED) 
RTT 177 ROUGH TRADE 

ROUGH 
TRUE 
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UK DISTRIBUTION BYTHE CARTEL 
ROUGH TRADE (LONDON), REVOLVER (BRISTOL), 9 MILE (LEAMINGTON SPA) 
RED RHINO (YORK), BACKS (NORWICH), FAST FORWARD (EDINBURGH) 

m 

EMI MUSIC chairman Bhoskar Menon and Ken East, , 
operating officer Europe and International, we corned T,no Turner f nd 
Billy Squier to the closing dinner of EMI s week-long global confere 
held at Cleneogles.      

Tape le^f — tlio details 
"THERE IS a fundamental distinc- 
tion between buying a record 
embodying a copyright work and 
buying the right to do what one 
pleases with the work, even for 
private purposes." 

That is a key phrase from 
Chapter 6 in the second part of the 
Government's Intellectual Property 
and Innovation White Paper pub- 
lished last week (HMSO £6.70). 
The chapter in auestion outlines the 
framework for the introduction of a 
1 0 per cent levy on the retail sales 
value on the sale of blank audio 
tape of more than 35 minutes play- 
ing time. It is expected to raise 
about £5-6m a year gross. 

After considering submissions 
made by interested parties, the 
Government has concluded that 
copyright owners and performers 
should be remunerated for the use 
of their material and performances 
by those who tape them at home to 
the prejudice of the legitimate in- 
terests of the copyright owners. 
There is no realistic alternative to a 
compulsory levy on blank record- 
ing tape as a means of providing 
such remuneration, and any levy 
scheme should give the public an 
entitlement to record for private 
purposes. 

mere will be no levy imposed on 
recording equipment. The Paper 
states that as long as there is an 
identifiable and therefore leviable 
recording medium, there can be no 
justification for introducing an 
equipment levy in addition to a 
"medium" levy, since the latter car- 
ries with it the licence to copy. 

The levy scheme will be oper- 
ated by a collecting society 
approved by the Secretary of State 
for Trade & Industry. The details of 
the scheme, including the distribu- 
tion of the proceeds, will also be 
subject to his approval. The society 
will be required to publish an 
annual report of its activities, show- 
ing sums recollected and distri- 
buted and administrative costs. 

The levy will be payable by the 

manufacturers and importers who 
are the first traders in the medium 
in question in the UK. It will not be 
payable on tapes exported or re- 
exported from the UK. 

First trading in leviable tapes 
without notifying the collecting 
society will be a criminal offence, 
carrying a maximum penalty cur- 
rently of £2,000. The collecting 
society will be entitled to demand 
the information necessary for the 
computation of the levy payment 
(and go to court for an order of 
disclosure or inspection if neces- 
sary). Any disputes over the 
amount claimed may be referred 
to the Copyright Tribunal. 

Blank video tape is exempt from 
the levy because the Government 
believes that at present video re- 
cording is almost exclusively for 
"time shifting" — recording the 
transmission of a TV programme 
for later viewing. It will remain 
illegal to copy direct from pre- 
recorded videograms without the 
permission of the copyright owner, 
and also a restricted act to record 
copyright material from TV broad- 
casts. The Government considers 
that this latter activity should be 
allowed without charge or formal- 
ity, at least for the present, and 
accordingly domestic users will be 
free to make video recordings of 
copyright material from TV for pri- 
vate purposes. 

The collecting society will be re- 
quired to give rebates to individual 
blind and other visually handicap- 
ped people who have bought 
blank audio tapes at a price which 
includes the levy and to retailers 
who have sold blank audio tapes 
to them or to their representatives 
at a price which excludes the levy. 

Unauthorised copying of pre- 
recorded computer programs on 
any recording medium will remain 
illegal, and compact cassettes in- 
tended primarily for computer use 
usually have less than 35 minutes 
of total playing time and will there- 
fore be exempt from the levy. 

SHOWCASE 
Live at Bootleggers night club 
first Tuesday of every month, 

10 30 till Midnight, 
Singers and Dancers etc. invited to 
take part, also Agents, Promoters, 

TV Producers and Record 
Companies welcome. 

Anyone wishing to appear, 
please contact Alan Endfield 

after 6.30pm on 01-262 3871 
or contact Bootleggers on 

01-636 6238 .... 

il 

II3EC0I2IDS 

18 CHARLOTTE ROAD 
LONDON 
EC2 3PB 

TELEPHONE 
01-739 3504/3512 

PAGE 4 MUSIC WEEK 26 APRIL, 1986 



m. 

" 

welcomes iMH 

m mm : 
■ . 

m 

O 

i 

* 

MUSIC 

(PUBLISHERS) 

.. V- 

V 
•■• J:' '■ 

■ .-4 A. 

IMP now represent Virgin Music (Publishers) 
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f Back In The studio 

Back On The Road 

THE TOUR 
EDINBURGH QUEENS HALL NEWCASTLE CITY HALL 

CARLISLE SANDS CENTRE 
MANCHESTER PALACE THEATRE WARWICK ARTS CENTRE 

RAMSGATE GRANVILLE THEATRE WOOLWICH CORONET 
SOUTHEND CLIFFS PAVILION SWANSEA PENYRHEOL LEISURE CENTRE 

IPSWICH GAUMONT 
POOLE ARTS CENTRE ST. AUSTEL COLISEUM 

BRISTOL COLSTON HALL EASTBOURNE CONGRESS PETERBOROUGH CRESSET 

Thursday 8th MAY 
Friday 9th MAY Saturday 10th MAY Sunday 11 th MAY 
Tuesday 13th MAY Wednesday 14th MAY Thursday 15th MAY 
Friday 16th MAY 
Saturday 17th MAY Monday 19th MAY Wednesday 21 $t MAY 
Thursday 22nd MAY Friday 23th MAY 
Saturday 24th MAY Sunday 25th MAY 

rioesT5 

hi 
THENEW ALDUM SY 

Uclcijcjjiaiy 

ON 

Including full lyrics 
FLUT2 

DISTRIBUTED BY PINNACLE 
TEL. ORDER NO. 0689-73144 

Sales boost following 

Channel 4'$ Chart Show 
THE FIRST edition of Channel Four's 
The Chart Show appears to have 
lived up to its makers' claims of 
stimulating record sales. Figures 
seem to indicate that the program- 
me boosted the Saturday safes of 
the artists it featured by an average 
of 10 per cent. 

In the same week. Top Of The 
Pops produced its standard 45 per 
cent Friday sales increase and 
claimed 1 OV^m viewers. The Chart 
Show's first audience was 1.2m. 

The sales figures were prepared 
by Gallup at Music Week's request 

and chart manager Godfrey Rust 
warns that at this early stage the 
analysis is inconclusive. He also 
points out that factors other than a 
record's appearance on either show 
influence its sales. 

However, he says there were in- 
creases for Chart Show-featured 
singles from Falco (30 per cent). Van 
Halen (40 per cent) and Cliff 
Richard (10 per cent). There was 
also a 50 per cent rise for the A-Ha 
album on Saturday, April 12, the 
day after the programme went out. 
Those rises were in addition to the 

normal Saturday-over-Friday in- 
crease. 

Featured product that fell was the 
Prince album (down 20 per cent) 
and singles from ZZ Top (five per 
cent), George Michael (two per 
cent) and Simple Minds (10 per 
cent). 

Of the singles on TOTP, there 
were rises for Five Star (100 per 
cent), Bronski Beat (60 per cent), 
Bryan Ferry (60 per cent) and Art 
Of Noise (five per cent). Cliff 
Richard fell by five per cent.  

stopi tradlmD 

—for the time being 

THE BRON Agency has ceased 
trading but, emphasises managing 
director Gerry Bron, it still exists as a 
company. 

The men who ran the agency, 
Nick Peel and Mike Wolfers, left last 
week to join Derek Block who says 
he intends to re-establish his own 
agency business. 

Of nis own agency, Bron com- 

ments: "It is still a legal entity as a 
company. We have ceased trading 
as a booking agency only tempor- 
arily." 

Block's agency closed at the end 
of 1983, and he says: "1 have been 
looking for the right situation to start 
again and it is not my intention to 
duplicate the Bron Agency but to 
open my own agency again." 

GERRY BRON: 'Oosure is only tem- 
porary'. 

ft 
NEW SINGLE OUT NOW 

ON 7" & 12" EXTENDED REMIX 

RAK387 12 RAK387 

ORDER NOW FROM EMI TELEPHONE SALES AREA A; 01-561 4616 SCOTLAND. NORTHERN ENGLAND NORTH WALES. ISLE OF MAN AREA B- 01-818 9811 MIDLANDS AND THE NORTH 
AREA C: 01-573 3891 SOUTH MIDLANDS. SOUTH WALES AREA D: 01-5612888 LONDON. EAST ANGLIA. KENT AREA E: 01-561 SOUTH LONDON. SOUTHERN AND SOUTH WEST ENGLAND CHANNEL ISLANDS 
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Britten and Mr. Graham Lyle 

So Mayfair Recording Studios 
Sa Sharple5 Hall Street 
London NVJ1 
England 

Dear Terry and Graham, ^ 

^lishted ^ ^^ey'larjust won two Ivor Novello 

Another Hero Contemporary SQng and Best 

awards in London ^ ^ of fche year 

Tt.s a fitting sequel to yo 
Film Song. 1 u-t-h It" 

mt To Do With ir . 
„ for "What's Love Grammy tor 

voqc; been rewarding 
vour songs has oeei 

Working with ^ sinS continuea c„llahoration 
T look forward to oui 

in every way. 1 ioOK 

on the forthcoming album. 

Love, 

-i a have been there, 
PS-. Wish I could have 

h* 3575 Cahue nraBlvd.W. Los Angel" 
California 90068 USA 
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JIM DIAMOND'S NEW SINGLE 

ON 7" & EXTENDED 12 

AM/AMY 314 

rr 

FROM THE FORTHCOMiNG ALBUM 

"DESIRE FOR FREEDOM" 

ORDER NOW FROM POLYGRAM OPERATIONS 01-590 6044 

W' 0 

I 



T O P ■ 7 5 • S I 

26 APRIL! 986 

G L E S 

(MM McilllZK 

NEW 7" & EXTENDED 12" SINGLE 

• TURN Ml UP0 

-■7- ill NOW! ««/. 
oisthibut to Br ujea rlcoros lid o a \wtnfr commiin cations company OROCR FROM TriE UJeaTf ir-CRKR DESK 01-993 5929 OR FROM YOUR weQ SALtS'MN/IElE-SAlES PERSON, 

A DIFFERENT CORNER • Oefyt R-rFod vO«i>>c RicFsdl Mwiiiot ImNj Nuiii (T) Ipitfl 
ROCK ME AMADEUS (flic Smentan Edit) O Fc!.-o i?o6 & ftrdi 6eJl5.-d| hl«»d/K«3o/(9(ip>^i CoSol ® Al" A 
A KIND OF MAGIC Omu lOjoM/Donj RicHsiii-.i 0-.«a Msiit/FkU Maiic (i) fW t'® 
LIVING DOLL e Oifl R^bard t r« Tk-uj Onn i«I Keek Item (Short Wffias} EU1 Uaut (i) 

A 5 26 5 

4351 

JUST SAY NO Gra^jo HI) Con (AiiMo [a|,3f! IW Merit 
WHAT HAVE TOU DONE FOR ME LATELY JcoyI JsciLOK (JjaiBj Jam/Icrrt le»iv')oMl Jatfcool (85 Sosji 

A 7 10 LOOK AWAY Big CmMtj :Ro!>a> HiBs*; 10 Miiitf Uirtcry/PFioaogicn BlOCiX) 1 

A CANT WAIT ANOTHER MINUn 
h»! Slar iSiAon) lar*. Bj'gosl fosiool (tafftil ® 

Tetl/RCA PS 40697 [ir-PT 40698] (R) , 

9 TOUCH ME (I WANT YOUR BODY) O 6 Sorwlia loi (Jon AiHop/Ptle 0 Hoim) Zomba Msw ® 

AlOcsa LIVE TO mi (tedxao 'Modxm'Pol ItoMid) Wonw Bfoi^tebaAj Tcaa tow 
•i | All THE THINGS SHE SAID || HiAdt (Jibiidj l«<iK73ob .dnaMHlaa) (HI Mvbl (T) 

TK5 
WONDERFUL WORLD O 5en Cocio (—) EMI Mwit ® RCA PB49S71(ir-PT 49872) IRj 

13 TRAIN OF THOUGHT (REMIX) A-Hd floor tooAtJa] A1V Hrji © WciBi' Brohcrs W8736(n (W] 

14© , TOU TO HE ARE EVERYTHING fllie D«oile Remii '7fr-'86) 7 J' Ksjl Itisj ilM Wl] Rncs Dtrai Wl (i) O Til I? Mi lir-lif W] HI ; 
SECRET-LOVERS juuijiot;!) Arta'Nc Sian (Dond 1 WarM Lewi) Roodor Maw (Loodoo) © 

171' = 

GREATEST LOVE OF ALL Wkitner HcortM (MiifeooJ Mawa/; (85 Sooji 
THE FINEST Tl* S 0.S Bead (Jl'r.T.r Jon/TnT lf*rJ! (BS Soogi 

A 18 28 DRIVING AWAY FROM HOME ll'j Itnirawiial (Dan BaSonbel Virgia Mju'c © 

19 13 Big Aa£o Dparew iMiA Jceas) Bod Scmgi 
CnWZ 1 TOU AND ME TONIGHT Aemi yim Raodoiph/ltoa NtSrl l«lws»g M 

▲ 21 22 MARLENE OH THE WALL Saioone Yoga (Itor Rajf'Sict* Addakbo) Roftdot Mvw 

22 '2 , PETER GUHN Did Art Oi Hare lecicrifg Own* Eiiy (Art 01 «>»; RCA &« © 
LESSONS IN LOVE U^l 42 (WeUr Bodaioc/Levt! 42) Ictd 4j;Ooppefl71-.^d VnusJ Arts 

25 
HAVE YOU EVER HAD IT BLUE 
IKe Sr/le Cocml () UU toiic © 

26 
KU KEEP ON LOVING YOU 
PriKcts (Mike SloduMafl AiAoaJPew Woloitoo! J 

. 00 1A 9 T"15 a l0V6 
Zj Z O Gait Noaoa (Gorj HRnait/Woi* lean! tonae Mt-vc 

on ,, , IS YOUR LOVE STRONG ENOUGH OU Brjo fee(7 (ShrO Dtr.ics/B-Taa far,] EG tort © 

. A1 rm SLEDGEHAMMER A 4 I Pfty G:irisl (Oa-.d I cms. Prty G-brd IDa-.d ladvPiter Cstirf) (CdiM I'd 
ftafiurar/i'pA PGS 1(171 (11 

TENDER LOVE Fc«ra H D «(lisiatf km/Turt lr*ivl (85 5o»5i loainir Bof/Keti (12:15 2M it) 
A 40 ryri tw»c 
A +0 1111x1 The Alca (Mikt Hovefer) Hltgal Uasic 

Ariite ARIST |I7!658 (R) 

a31 ^ ^ Hmi a Aid iRonnio Jjchs tto) Wcixr Bm 'CciGa Musil 
A 00 9A s STROLLIN7OH A OZ Mail PfieM (EW RatowfCodw* leg*) Itvd YibedOU Mow< 

00 10 in HI HO SILVER O 0<j Jim 0:c.T4ad ikm DiG^cexfi Rondel tocc/Mart MjW © 

I.R.57MCAIEMiT) 117 (f) 
/lii ,A fi LOVE COMES QUICKLY 44 Prt Shop Bop (StepAw Kogae) IO.'Ckomrvi Muw © 

Pariosfeooe (17;! 6114 (fl 

ANITA BAKER 

HEW ALBUM & CASSETTE 

RAPTURE * 

A 45 J7 CANT HELP FALLING IN LOVE lidt TKe Ties (Pal Cotl«) CarU Maw 

OA „ , ABSOEUnBEGINNERSO r«< ,^4 -f' ' Dmij Bowa |Da«'d BowG'Oiw Laagf'A'aa Wmiaalq) EMJ Muw QS  
OCf^u CHAIN REACTION • ^ «J J I, / Oit«9 K«s (B tbb.'K RiiWcdLoa'A Cdetw) Oibb B/otlws'Oiappeil Msw © 

?> OUT HOW! EKT 37.'37C 
A /1A 51 2 i'0l,GH ^ /A40 27 Top (Bill Han! Weint WCKY BtWHtf. W 7003(1) (*) 

A OZ « 7 SOME PEOPLE A nJO 38 Bc<xii Sj-y* (Siete IFcrpson'MKlsd Bctbtn.fet'i 5di»*i. Inia few 

A7 /rh ft WSS Pad^fiWWaraei Bioriw *8731(1) {*) 1 / ( ■y Prise* ead The Rwlsfoo [Piinca and Ike Rewteliee) Worree BfO".. tow © 

DISIK5UTE0 BY UJ6Q Fi CORDS LTD OA WARNER CCWWyVCATiCWSCCWWiiY OROCRI ROM IHEUJeaiElf-CROFR DtSK 01-998 5029 OR FROM YOUR U«ea SAiESUAS'TCK-SAliS PfKSON 

48 DIGGING YOUR SCENE D* Ble« toskfri |Pe«ei *ilso«l KA Maw © A 62 IF SHiE ,0,£W wn*1 *** WAXTS 
Be^n (Dond fck*', (fck Jt-tw Ms-ji 

49 KYRIE M/ Hutw iMi Nnta/Pad DeTiftm) *ania Biov tow © 
/.O 44 5 SHELLS HOCK UO He, Orto (kit Ro! (kti Ebb-dMe* Otiet! Warn Sfos^daadrfc-wn Ost^dl 

5008 OVERJOYED tois« 23 40547 ll?--71405651(8) Sims Woadn iSlrna "oaAf-'Garr Olatobal) JoictdBiodt B«B Maw © 

a51® 1 SO MACHO/CRUISING Sm'na (G, Hjijr«<ts/Mj<k Perlet) Sijb Haw (Ai/Soufetn^li to-sa ^AA) 

OA on R C'MOH! C'MON! EorWdea F^'lsaA-BITE (1) 7 .E) Zt Biomkj Beat (Adam Vfibns! Bio«i>i Boa' Msric'WJl-a'a A Bmj  
Polldoe (WE fl) 1 (F) 

V 4 00^1 0 ALL AND ALL A «jO /' J^tB 5i«s iMatlroiA/gobbM Wchw) 0^ Haw 

PRISONER OF LOVE MilG* 5(911 (8. NnjortadD. Biadie?) Isiacd Maw 
Faaiib t B/oad»r7/lila«d (17,88* 45 ft) 

M.n 7 MOVE AWAY * Cilwo Ccb [It* HahdAof Mudia; Y--ya,'*,;ir» B^'Pfc-l Fiikar M.-<V   , 
fir Vn A HICHT TO REMEMBER CTNe M&M Mix) "73 si!dare.l'LwB5>l*YT)(ba?{dltos.L SdstKA 5KA1T| 2(1, 

7. o We've Goi THc Whole Worid At Oor FeeL/When We Arc.. J £o7i«J VvH (v? Sr-cd 19W (lar EiSo, Io«7 H^-1M) Mew (cte-^a 03 9128 |E; a 66 

HEARD FT THROUGH THE GRAPEVINE 
Morrai Gflrt (Nannan WnlfeM) Jobc'e Muo< Hvo*B 28 40701 (ir -21 40/07) iRj 

53 « AFTER ALL THESE YEARS foster 5 Alien (Eemano (aopbefl) EMJ Miw 
▲ AT m GODSTAR ▲ 0/ ^ 

Tufie TOPt.H; 009 (Pi 1 
Asgets OF bgto i* Iteaav'G P-Otnige; Sfclvtr-s'OeTans 

a 54 70 BACK WITH THE BOYS AGAIN/GET IT RIGHT Joa Fogie (Dond Macioj) Sabre tow 
rr „ ,, MANIC MONDAY O 3 3 Basgles (Dond KnW, WoEoar Bros I CB5A 6794(ir-n4794;iq 

5J© 
xj7>3 

SERIOUS Pow WcWcondoA 10K,T) 93 ff) Senrws latwwa (Pod SiwjsodAelKooy M0II07I Pow Wowleadcn Maw 
DO FRIES GO WITH THAT SHAKE (e^d (I2)a 402 in George Oiolon (Geofge Clulon/Supbea WoikingleN) Woreer BroiJOsr Portflh tow 

r Q . FUNNY HOW LOVE IS loado.iON.l)88(F) 30 Fid# Yowg Coaaibolt (Robin Hiner'Fioa Ycwg Cois.bali) Yiiga Music 
59 35 12 DO YOU BTUIVE IN LOVE/POWBt Of LOVE O awhwmmm Hc-r Uwa end Tbe Km (Flae/ lewis aed The Mews) (ktYsalis tosit © 90 m ncey crwo unq m newt — 

A A A . RIGHT BETWEEN THE EYES Zi Ov ' 0 War (Ptnl Ihomar*,) Wand/Sl. Ao«« Uuw 
RCA RITE (T) I (R) 

a61 7, 9 WHAT YOU NEED ' IH1S (Ours Tbomes) MCA Hwc Hertvrj/Pbaiogrtrm IKJS 5(17) (f) 

GOLD 
(500,000 sales) PLATINUM 

(One million sales) 
1 Panel Sales laaeosa otct last week 
1 Panel Soles Inacaso ol 50o.'a or tnoro over lost week 1 

□liable in sheet musn 

n SILVER 
(250,000 sales) 

HM Indicates B *1 a re-entry 
Key to distributor's code — see albums releases page 

TITLES A-Z (WRITERS) 
A Broken Heart Con Mend {J. Harris lll/T. 
ADiHc'enlComcr(G Michael) j" A Kind Of Magic (R. Taylor) -3 A Love Birarrc (Sheila tyPrince) —91 A N.ght To Remember (D. Meyers/C SyKers/ N. Beard) 65 A Question Of Lust (M. I Gore)— 29 Absolute Beginners (D. Bowie) —--34 After All These Years (Coleman/Kcnnedy) 53 All And All (J. Sims)   38 All Iho Things She Said (Simple Minds) 11 Bock With The Boys Again {D. McKoy/K. Ashby/I. Lo Fronais)  54 Blq Tnp To Mexico (R Nookes/T H.ller) . 99 CMon! C'Monl (Bronski/Jon/Sleinbochck) 74 Can't Help Fo'-ling In love (Trod Arr- R. Heenan/Weiss/PcrTetti/Crealorel 45 Con't Wo'.l Another Minute (S. Sheridan/P. Ch.len) —— -f Cham Reaction (B. R. & M. Gibb)  35 Crviising (J. G Hargreoves)   51 Diqq-nq Your Scene (R. Howard) 48 Do Fries Go Wiih That Shake (S. Woshlngton/ S 'Woshmgloa/G. Clinton)  57 Do You Believe In love (C. Hoyes/H. Lewis) ^ 
Driving Away From Home (Campbell/ Whileheod) M(" (M In .18 

So Serious U. lynno)... Some People (B. Some) 

O ft n-n A QUESTION OF LUST ton* tbo.kg 11 (ir -1730HG n) imw) A Li LliJ Depcho itede '.Dvpetha HaJt/GsiriS Jonf-'Do=<l M-V; Cicbb-i'i HandufaMl tow 
E'GTPdfSer FfRRT 4 |ir —FERRJA) (f) : 

Vwhga/Phocogram HEAR 1(71 (f) 

AIM AM;!] 794 (f) 

Porlopbone (17) R 6130 (T) 

tnere'LL be sad songs fro make rou cry) m m m w 3 BiL'r 0-.ot» (Ecrq J tnrtrafli'Wojw Bmhwuk /orWA^atow   

E - MC7(M Joncs/D. Letts)   19 Elo.se (P. Ryan) —  92 Funny How Love Is lSlcelo/Gift/Cox| —.— 58 Get It Righl (D. Mockoy/I. Lo Frcnod) __-..54 Godslor (G P Omdgc/A. Fcrgusson). . 67 Greatest love Of All (M. Mosscr/L Crcco) 16 HaHem Shuffle (Relf/Ne'son) 74 Have You Ever Hod li Blue (P. Wellor) 25 Headline News fW Bell/A. Burroughs). . ._70 He ll Never I ovo You (Like I Do) (K. Diamond/ B. Eoslmond) 81 Hello Doriing (A. Henry)--—   39 Hi Ho SiK-erlJ. D.amooa/C Porrenl JJ I Heard II Through The Gropevme (N. Whitfie'd/B. Strong)  27/89 If She Knew Whol She Wonts (J. Shear) 62 If You Were A Woman (And I Was A Man) (D^ 
lU Keep Ori Loving Yoo (M. Stock/M. Aitken/ P Wolermon) ; 26 I'm Foscinolcd (J. Scott/M. Baker) -84 I'm In Love (J Butlor/S Moy) 88 Is That It? (K. Row)      82 Is Your love Strong Enough? (B Ferry) .. .JO Just Say No (A. Grogoni/G McMohon) -5 
Knife Edge (MocDonoId/Pelersj 43 Kyne (Pogc/George/lanq) . .. - 49 Lessons In love (TvC King/R. Gou'd/W Bodarou)   ;- '-J lets Moke Love fsV. A. Smith) _    94 live To Tell (Modonna/P. Leonard) 10 Living Doll (i. Bart)    ——  ^ Look Away (S Adomson)  7 Love Comes Quickiy (lennQnl/lowc/ 

no „ . HELLO DARLING i.fcWWC"«l»rtM.li|.OT'.Hjy. 07 23 6 Iict li. itfca f'-i'l   
—- WHY (Am THIS BE LOVE? «..»(An miilH! M 

A40 43 4 in, K«. YM iiJ».-»a ^ lb"'  

Whilmorc)  iu.OSGonno Last!—)   — Manic Monday (Cnrislophcr)... 
You'd Better Nol Fool Around (M. Slock/M. Ailken/P. Waterman)  

Panel Sales Increase over las! week   -6% 
Top 75 chart entries to date (16 weeks)  'vo 

68 87 LOVE MISSILE F1-11 5<;« Sigue 5pcJ.dk iGorpo Aterodnl Copjr.jii (cotol © 
PcriophsaB 07} SSS I {1} 

THEME FROM HEW YORK, NEW YORK O Fienk SifBtra iSoB*J Burli) 0»!ri PsrtwnFup © 
HEADLINE NEWS T«I Ew^y. QTlkOTtiy WiSioa Bf3 i* 8*5.11 5lt»srt;A. Bgrro^vM. Amypyq' Cdpt^ twlrol s70 

ff -T m WORLDS APART Ail toJiJ (ades World Mews (Ourt li (fldss World Mews (OrK tmstjl Rocdf Mau MCA MCAfT) IMI If) ' 
A 70 rm XX SEX/RULES AMD REGULATIONS iwdooOCHUfrd'O) A / L *e> Get A Fnibci aad WbY* Gotao lh« U (lobm tlejal 1 Uajsr Seegs/Wsrwr B:«. ttuvr 

73 84 NO ONE IS TO BLAME 
Ha ward Joees (PW (cS«sfflag4 Podghwl Warw Ben Maw © 

74 HARLEM SHUFFLE 

75 0 

Raibg Siooes 5*«i UHyiAWTk* Girmg*. I-js) (enybd Coradti © 
Rca*95to»e,'(BS!TAM64'Ci 

A BROKEN HEART CAN MEND Utopia 0'Htd (Jjsjby Jaes/Ierq Uwt) CBS Saejs 

THE NJXT25 
,76 - 

R.0.CK. INTHEU^X job* Cosga Ueflettn-.j (UH* BaPeri'OoB Gehmoa) few tow 
WFIaMgrchXlt^ 6iT) ; 

m 
STAY The CoctroGtri (Bamr Eeflannd) Zomba tosWCtflrri^kl CoBtrol 

HCAJtCAfl) 1352;?) i 

70^ NOVEU DAS HOVE i O J ~ *flllt Bodaroa (WbSt Eod«m»; hW Vncd Arts 
Fc-.ytS i StcciwiiTikH il2) BW 44 [F: j 

O0 SNOOKER LOOPY Roi^iTo^rtca P011.E4. 98 llw MalAioe"! Mob w*k Qas I Daw (Ow Hodjes'Dtrw Poccock) ChiiOrw to« 
Mo Hone On The Wo!l (S. Vega).   21 Move Away (O'Dowd/Hay/Moss/Croig/ Picket) $4 No One Is To Blame (H. Jones) 73 No Promises (I Dovics/B. Kretschmer) 83 Novclo Das Novo (W Bodarou)   .78 Overjoyed (S. Wonder)  —.50 Peter Gnmn (H. AAoncini) ——22 Power Of Love (C Hoves/H. Lewis)   59 Prisoner Of Love (B. Noiarion/C Ealman/D. Bradley) 52 R.O CK. In The USA (J. C. Mcllencomp) 76 Right And Wronq (J. Jackson) 90 Right Between The Eyes (A. Go!d/G. Gou'dman) 60 Rock Me Amodeus (R. i F BoHond/Falco) 2 Rough Boy (GibExsns/Hill/BeordJ- — 46 Rules AndRegulotrom (Fuicbo*)  72 Runner In The Night (M. Dcrbyshire/B. Way)   98 Secret Lovers (D. & W. Lewis) 15 Senous (P Simpson/A. Molloy)  56 Shcllshock (New Ordcr/J, Rooio).  63 Sledgehammer IP Gabriel) 41 Snooker Loopy (C. Hodges/D. Peacock). .. 79 So Mocho (J, G Hargreoves) 51 

80 (©> 
TRUTH OR DARE 
5krlej fcrded (Rog® Trocwsn) Wesd tow Eltkirs ERR 3W) (*) 
HEal NEVER LOVE YOU ftike I Do) FrndiB Jadoos -Berrr tKttoad) Icobn Maw Ccpilol (12X1387 S-i 

182 
IS THAT IT? c^OTid^ i! KatriM Dad Ths We^i (Yctriru osd Fke Wnc.'Pal UbUSaM lilt; Scscn Gems EMI Mew 

iSS „ HO PROMISES " ' ktoxsi (Rkell Onm; Ceppi^l Coilicl (btysdu CHS (12)7978 ,F1 

45 OA KM FASCINATED 96 TtoptttiMI iMerns toUr1 CBS SosgiTlrailoa 
to«.a 2B 062Uir - ZC «342) if.) 

85 0) 
THE HEAT Of HEAT Poa Aarta (Jcrenj Ics/lterj lewis) CBS Ssags . 

0/ THESE DREAMS OO 69 Hecrt (Eso HoisDn) Isttnocj/ZocM to'rT 

_36 
— 87 

87 
^ SOMEONE TO SOMEBODY 64 Fccrgal Sbcrkef (Darid A Sttwaitj labcsr Maw 

Torrenco/T, Gordy/D. Kone) , Stars (J. Bom/V Campbe'l/R. J, Dio) 31 Slay (B. Eastmond/V. J. Smith) — 77 S'ripped (M. L. Gore)     95 Sfrollm" On (from the forthcoming film Knighls In Emeralds') (P. Robmson/E. Robmson/M. Elliot)   32 Tender love (J. Horns lil/T. Lewis) 42 The Finest (T Lewis/J. Harris HI) .17 The Heat Of Heat (T Lewis/J. Hams III) . 85 Thome From New York, New Yotk(F Ebb/J Kondcrj — 69 There'll Bo Sod Songs (To Moke Yoo Cry) (W. Brolbwaite/B. J. tostmond/B. Ocean) 37 These Drcoms (B. Toupin/M Poge) —86 This Is Love (G. Noman) 28 Touch Me (I Want Your Body) (M Shrceve/J. Astrop/P. Q. Hams) : 9 Train Of Tboughi (P. Waakloor) 13 Truth Or Doro (G. Jockson/5. Mordock/R- Troutmon)   ~80 Wo ve Got The Whole World At Our Feet ff- H.ller/S, James/B James) -  66 Whol Have You Done For Me Lately |J. Harris lll/T. Lewis/J. Jackson) 6 Whol Yoo Need (M. Hulchcnce/A. Forris)-61 When We Are For From Home (T. Hiller/S. James/B. James) 66 Why Con't This Be Love (M Antony/S. Hogor/ A. Van Holen/E. Van Halen) 40 Wonderful World (Cooke/Adler/Alpori) — 1 2 Worlds Apart (Coctus World News) 71 XX Sex (FAiubox) — .— 72 You And Mo Tonight (Rondo-'ph/KcUy) 20 You To Me Are Evcrv'hinq (K. Gold/M. Denoe) (Remixed by Froggy/Simon Homs/KC).... 

88 0r"'" 
LOVE 'Bqas 'Owk' h«i Zocba Haw 

a 89 ©) 
(1 HEARD IT THROUGH THE) GRAPEVINE I tdwia tor (Ldwia 5ten| Jabrt) Mask h'-yiaxirorTc (12 HiPPO l«7(f) 

▲90 
RIGHT AND WRONG Jao Jsckwa (DenJ tinbctbcto/M leisy; Poiwrta lK,'Cbc»ril iL-u 

AUAHO M/iP,. 

ilT 
A LOVE BIZARRE toh E (ibsfla EJPriaal Wan* Bras tow 

Wsraef EiDiSsrs W 8£?C(T, (W) 

92 E10ISE Dcnaed !Je» Wfj! CetRa MM 

93 
IF TOU WERE A WOMAN (AND I WAS A MAN) 
Ecea* Tjltt (Jia SjoiwmI (89 toj CS5fr46SA7iq 

/"0/l\ LETS MAKE LOVE A7H ) - T C. Ceito (TC COEWI Hal tob/MU tos« Kci ttefe-Vign r/rc ok (U 

▲95 
STRIPPED to*/jomg iOfU" —itbomg to; iixwr, - OcjMck* Hate .T-r-wi iarflto*W tode.Wb .loots! GcaSsq FtossTsoaet Hto © 

OA. 7 n'MOVPS GONNA LAST A /O ^ 94 jSloa Mfon ruinqbr) Ccvt^V (oeaal Pi*sMiiilj:iUU6(JSft) 

97 YOU'D BETTER NOT FOOL AROUND CKAfZonr-iWdj; (t) ;u.v- Saxi'ite.1 Xiua-trtE WaHmsM; fcl B^s tow 

97 
▲98 

RUNNER IN THE NIGHT - twJ*fiB.«Wai^-*^tow 
▲ ftft BIG TRIP TO MEXICO (oisaia mbisj (i; A VV - n. SorlJ Cu? 94Kd itcei HA.: teAdcwflMj HAr.TMJ Mow  
▲ Aft SO SERIOUS WWOlCi; ZL 77 — Fhrtni lijii OnitrtR (Jsto Ijbs*1 CBS Soagi  
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WEW ^ TRACKS E.P 
«l WALK THE LINE» 

(■School's Out-Here She Comes)> 
((Can't Stop 5moking» 

12" Cat.nozFLEP 106 
Ltd. edition twin pack 7": SFLEPIOS 

Full colour pic.sleeve 
ORDER NOW.SPARTAN 01-903 8223 

Some people's idea of 
Paradise: 

OTARI MIR 90 MK11, AMEK ANGELA CONSOLE, 
MONITORING BY ANDY MUNRO, CHOICE OF DIGITAL & 
ANALOGUE MASTERING, AMS, YAMAHA REV 1, BEL BD80, 
NEUMANN, AKG, SENNHE1SER, SRC, KLARK TECHNICS, 

DRAWMER. 

Our idea of Paradise; 
ALL THE ABOVE — PLUS: 

FAIRLIGHT CM1 MK11, PPG WAVE 2.3, PPG WAVETERM 
B , PROPHET V (MIDI), YAMAHA DX7 + TX7 EXPANDER, 
ROLAND JX3P, ROLAND MSQ 700, SIMMONS SDS7, 

DRUMULAT0R, MINIM00G, K0RK MS20. 
AT £40 PER HOUR MAXIMUM 

01-747 1687 
... PARADISE FOUND 

INDIES 

m & 

MOM US: readings from Brel 
by John Best 
THE FABULOUSLY artful/ 
ridiculously arty El label enters its 
"second phase of development" a 
week Friday (May 2) with the re- 
lease of a quartet of 1 2-inchers. 
"Chef puppets" Gol Gappas give 
us whimsy and four fine tunes on 
Dinner With Nougat; Anthony 
Adverse (a girl, silly) and The King 
Of Luxembourg share a record, 
two tracks each, and tackle tracks 
by Vic Godard, Sir John Betjeman 
and ex-Monochrome Set-piece 
Bid; Momus also chooses to inter- 
pret others' work, and here with 
Nicky, re-reads three from Brel; 
and finally, French acapelia chap 
Louis Philippe brings — er, colour 
to the indie scene with the four 
songs on Red Roses And Red 
Noses. All are clothed in the best 
kitsch-glam sleeves this side of 
Crepescule and distributed by 
Pinnacle ... Possibly the best yet 

K H 

from Colourbox is just around ihe 
corner in the form of two singles se 
for May 12 release by 4AD, Baby I 
Love You So is a mighty cover of 
Augustus Pablo's reggae classic, 
while The Official Colourbox 
World Cup Theme is a punchily 
memorable instrumental in the 
grand (?) tradition such things . 
Edinburgh's finely-named Pop 
Wallpaper follow their well- 
receivea debut Over Your Shoul- 
der with a new 1 2-inch, Nothing 
Can Call Me Back/Strawberry Let- 
ter 23, on the healthily aspiring 
Rosebud label, via Fast Forward. 
One to watch out for, defo ... 
Factory jazzers Kalima have a 
new single. Whispered Words/ 
Sugar 'N' Spice/In Time, out now. 
While the Royal Family & The 
Poor seven-inch picture disc, We 
Love The Moon/White Stains, 
mentioned a couple of weeks back 
will now be finally released by 
Factory this Friday (25) ... Ex- 
ploitea guitarist Big John Duncan 
is back! His new band The Blood 
Uncles are purported to sound like 
Jim Foetus fronting The Beastie 
Boys, whether they do can be con- 
firmed or denied by listening to 
their debut four track EP, Petrol, 
fresh out on Drastic Plastic through 
Fast Forward ... Alien Sex Fiend's 
CD of their Maximum Security LP 
plus various extra bits is to be 
called (rather dashingly we feel) 
The First Alien Sex Fiend Compact 
Disc, and will now be released by 
Anagram on May 2 ... Fuzzbox 
have added an extra track, 

Aaarrrggghhh, to the four on their 
eponymous seven-inch and cram- 
med them all onto one side of a 
1 2-inch out this week on Vindaloo. 
The flip meanwhile is occupied by 
a cartoon engraving of les girls 
which is totally unplayable ... June 
Brides singles In The Rain and 
Every Conversation are collected 
together as a Pink Label 1 2-inch 
this week, via Rough Trade ... Jah 
Wobble teams up with Brett 
Wickins for a new 1 2-inch, 6090, 
out now on General Kinetic 
through RT/Cartel ... Meanwhile 
highlights of the new album out 
through Rough Trade this week 
include: In The Good Old Country 
Way by The Nightingales (Vinda- 
loo); a collection from the Austra- 
lian Hot label. This Is Hot Too, 
featuring The Triffids, Celibate 
Rifles and more. 

POP WALLPAPER: covering the 
cracks? 

s^// ^ 1 

11';,:- 

mmSkm. 

- If -nv 

ROCK 1' ROLL 

=GREATS= 

'illpiiipf MUSIC FOR 
PLEASURE 

MUSIC FOR 
PLEASURE 
EEMI3 EMI 

\i\i:i\i 
(PTE (SE ddie ** P- 

© 

A 

I nstrument3l - 
ORDER VIA YOUR 

MFP SALESMAN 

OR IHROUGH 

EMI 

TELESALES 

INSTRUI ROCIC ROLL m ROLL 
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TOP 

1 THIS WEEK 
—r IA5T WEEK 

1. 'I t WEEKS ON CHART 
1 1 i SHUUHOCK s,, r ..,. fottaof^ "Jiwi'n 

2 i 4 GOD STAR PTjrtir TVood Tko Mjjls ol I.TJU Temfle TOPIi.H! 009 (P) 

3 i s XX SEX/RULIS AND ... » Col A Fvntoi (Wi« 0a™ , Vinioioo UGH 1101 m 
4 . ? TR0MPT0M RIOTS'riMoN^Bhtci. Piobo Plin TOJH 17 (TSU"? 1) ll/Prett) 

5 T 4 SWEFUST THING Gen low JucW Bcggan Baaqvt) BIG 154(11 (W 
6133 * outsnoN of iust owd.iw. Hvte 780HC 11 (12"—12B0HG11) (IfflUSPj 
7 133 SOID DOWN TNI RIVER IH IT™ AbilroO (l^ABS MO (P) 

8 11 13 GIVING GROUND TV. Sbc-hood MeipW Pi)*«e 51$ 010 (1/BRJ 

9 ' 10 SOMEWHERE IN CHINA iteShop Asuwah 53rf & 3fd ACAM 1(12) (UfO 

10 ' 9 STRIPPED DrjwbeHaJt MJ'o 7B0NG 10(12" - 12B0hG 10] IW/SP) 

11 ' 7 POGUETRY IN MOTION (EP) ThePcgx SiiH BUTtIT) 2*3 (f) 

12 0 7 SHEEP TV* Houre-sarW. Go! Ditfi COWO 9 (F) 

13 l! 31 ALL DAY LONG n* Sic: Aisiiic«is Ssb»8f Oijoniiitiop SUBWAY 1 (liRE) 

14" is SHE SELLS SANCTUARY PnCRii Bfgjan Bsngoel BEG 135(1) fW] 
15i. is? BLUE MONDAY fe-oe* f«lo«> —{fAC 73) (I/RTIP) 
16" 7 AWAY, BohVw 

NEW SINGLE 
7" NS 115 IN COLOUR 

12 NST 115 EXTRA TRACKS 
PREVIOUSLY UNRELEASED 

AVAILABLE FROM MAKING WAVES & PINNACLE 

S I 

17 31 IS LIKE AN ANGEL IK: ttjElT Ltron Orrp DrwiwolMWiW OOS) il/KTi i 
18 11 3 RESERVATION Ixa A GOT Itispe HfTT; 77 (WE) 
19 da GOOD TO BE KING UlepsITOJKl/M! 
20 » 4 THIS DAMNATION T>e Wk'lwj (or^yoS Iskj* iCRSt 010] l.i/Wj 
21 " " ONCE MORE IVriisg ftfM Hoejt'co — {SEC 0071 (i'Wl 
22" io HOT GIRLS IN LOVE TKe CKarr Boeii Ln.vmaT) 
23 30 a THERESE im Baf«s CiMio CRi 028(11 (l/'RII 

24 !i i EVERYTHING'S BRILLIANTfariicw ujopiiiroiowtirtn 
25 n n ICTTNEM EAT BOGSHEO BwjiW Yisfl Dirp —(DhIP 21 (l/Bodj) 

Bc^gon Boiam' BIG ISSil) (W) 26 30 8 SEETHROUGH 11* CaoM Boh 1.0. Knati: —1111 SI (USP 

1 

%.: f** .^jr & 

mm « I 

27 21 n SUB-CULTURE Kw O'ia fertoii MC 133.(11 il/RI/P! 
28 EJ A HUNDRED WORDS n* Bdoied flint Ram—(HAVP 21] (Pj 
29" ' ONLY LOVE CAN BREAK YOUR HEART m*i Afcps Sfiff BuniT) 241 E: 

Ajii MoMt LGH 2 fi/W; 30 C33 WE ARE THE WORID CKasbo Wipnbo 
s TIHYDYHAMIHElEPltomi™, 

3213 ll TIME IS MONEY (BASTARD) Wu «Ai.TO-(«K!l!ilHD 

TOP 25 ALBUMS 
i—THIS WEEK 

r LAST WEEK 
1 I I WEEKS ON CHART 
1 1 5 BLACK CELEBRATION, DtpeFt Me Mb«e STUHU 26 (l/RT'SP; 
2 3 17 BACK IN THE D.H.S.S. Kdl Man Hill ftvwi Probe Plvt PSOBt 4 (l/Prjbej 
3 2 8 A DATE WITH ELVIS, The Oonp Big Bm) WIKA 44 (P/lffl) 
4 ESaviCTORlALAHD Coneo. t-b 4A0 a0 602lWIP) 
5 6 32 RUM, SODOMY! THE LASH ThoPor^ ShSStCJ SS If; 
6 7 6 WIRE PIAY POP wve The fielt LoW PIKKt 7 fl/RT) 
7 11 5 LOW-LIFE, No-Orte Fodofy f ACT 1C0 (liRT/P) 

8 5 4 MAN IN A SUITCASE T«1 CWppiojioc Va&looYUS 6(U8P, , 

9 io 3 GREED Swsn Kelwit 422 XCC 2 (l/Sl) 

10 8 6 PAINT YOUR WAGON w lar, wfe. lorn, Red Riuso lit DIP 45 (UM} 
11 4 7 BIC COCK Bag Awl StB Sf E2 42 it) 

12 9 5 LIBERTY BELLI AND THE... ^Be*™. Bfjgan BEGA 721*1) 
] 3 15 4 CIRCUSES AND BREAD ttovrt cdow. Fcdory Bertlvi fEK 34 (1/JIT(P: 

14 18 ?FllPYOURWICHRtbeDi SST Reeads SSY 055 (P) 

15 12 12 DAMHED BUT HOT FORGOTTIM D* 09=«d Dcjo OOWLP 21 (UKW 

"1^ 19 18 TREASURE CfidecvMu 4AD(AD412(1/P/RP 
]7 14 8 THE SIHGLES 81-85, tx-jM* Male Usit HUT El 1IIKI/SP) 

18 17 8 HELD DOWN TO VINYL .. AT LAST c«.« Bon 10 Rjodi NOSE 4 (USE) 

19 13 ill LIFTS A RIOT WITH SPY VS. SPY GolOriaUTllKf) 

20 MTM 1979-1983 Bergen Boigoet BEGA 44 (W) 

21 20 24 LOVE n» cdi Beggon Bsrvgaei BEGA 65 (Wj 

?? KSJ UNACCEPTABLE . . , TH 0efCd-T.es) Hiiudrr dPc^f'Swe Brifldr HOP 2(UXP 
23 16 72 HATFUL OF HOLLOW TXJS^ RoogBTrcie ROUGH 760,911 

24 rm test tube conaiVED ^ u** Oem, Msede OMLP 1010 (WP 

9q 22 2 GEORGE THOROCOOD AND THE DESTROYERS 0.™ HIND 55 mw?) 

MUSIC WEEK 

G L E S 

33" r ECHOES IN A SHALLOW BAY (EP) 
34 « I APT OF DRUMS, to--.. Bwir/OiBry R«4 — (I2SPW0 ') F) 

35 is , SHE GREW UP . far, r n- b, Ssm«llSR&T.3.1/>«fai 

36 " » WHimiNO IN THE DARK c.-k™ gr^Trcde^RTT 144)T71fYi 

37 n 3 METAL CIRCUS i'. .-. ». SSTHSST02BCIO 

38 " J DAYS LIKE THESE B I.E,^, WO-vjCCD^Olf] 

39 » 73 CAM YOUR PUSSY... n» ta™ Brg Beo! l&Tl "« VWmiM'fi. 

40 " < CUT THE CAKE, wdfesNi rvp« lcWFJ.Tr3:/RYi 

41 s < RAYHOHM irmri Dtvn WAVTJ] 5 iT/ 

42 B 3 THE PERFECT KISS K-o so Factory —JAC123! (WTff) 

43 B < LOVER AND CONFIDANTE Fire (12(8 i.XH; 

44 « 1 FACES OF FREEDOM-.IDA M 3 Pniw-TM. 171: mr, 
45 133 THE LOST EP M, Flyiag N«»-!(0l0 004) (L'T' 

46" 21 n WILL COME Tie ttwieoso* Pecgb Ir oie PIT 149 (LTT) 
47 « U BITTERSWEET MM FWel fcirr Owef1 OS CB2 '.'JSSt. 

48"' 14 LA. RAIN Rase Cf Anlaacfao letd) itdejcaicaJ LeW I LSI 12 (l-'RA; 

49 « 10 HERE COMES THE MAN Boom Been Rsen Fee Ado AH (ir FlW W iF) , 

50 55 12 BIBLE OF THE BEATS Age CHOttcw tKl Bad* BOT 2 !!/«•; 

,11=1 
CT 

ADVERTISEMENT 
^ a . « REGGAE 

5 ml? CHART 
TOP TWENTY DISCO 4S's 

1 HELLO DARLING nppoiri. 
2 STROLLING ON Mou Pries) 

Compiled by Music Woot Rescorch from o oolionwlde porrcl of 50 speciolisl shops 

3 SHE LOVES Ml NOW BeresK:^ GrwrVec^l 
4 PM A CHANGED MAH/FTS A ROMANCE o.-* Ebod level Vrbes 
5 HERE 1 GO AGAIN Tcia Orc^d Recwrh 

6 MOLD TIGHT Down Live Lecsi 
7 irSYOUSoadroOoss Arms 
8 LEGAL WE LEGAL VragKoeg Creen-Jsew 
9 PARTY NfTEurir^ 

10 BOOPS SUPER aTiect^ws 
11 CANT TAKE THE PRESSURE Aicorifben &r-*~r 
12 SECRET LOVERS fcrie toes^Aby (M Jce froaser 
1 3 PAIN leas Aietirrbo th« Geaoatoo 
14 LOVE TO SHARE Al a* (On BadtCT 
15 JUST CANT FIGURE OUT Mjtay OKmooih Ita,^ 
1^ CANTA krixi fcarose f«Ho« 
17 ONE DANCE WONT DO Mm Eri 
18 SWIFT REGGAE MUSIC kt, Grar Utd, 
19 LAZY EODY a^iSe-e Wiener 

70 LOVIISINTHEKIRKMferfi. hiia 
TOP TEN IPS 

J TURBO CHARGE K.erCr.irr 
2 WILDLIFE loba HaS;Desert Brarra Ird'i Recsrfj 

8 FRESH Sopfco Geotije Wceaec 
4 WHAT ONE RIDDIM CAM DO van=« G«iD-ia 
5 YOU'RE SAFE ifa«i Puts) Tea Raiadt 
8 EIGHT irmE NOTES JucrnHd Ganaa 
7 COMPUTERISED DUB PiiwJMB* GrKrraicc»« 
8 RIPE MANGO (nau Pod BlxkaOiwst^COH 
9 RISING SUN AagstotPcWo a-*- 

^ 0 SLENG TING Waioo SnSh CrKsifacves 

Wjra 
Kite 

ScixwKttcHi 
Vew Bp.Trft 

LAZY BODY/CANT LIVE WITHOUT YOU Sofiia G«<9» 
75.30 YEARS OF LOVE H* Owsw ft" 
SUPERSTAR Ani.-rw Wty 
LIFE IS JUST A DREAM leto Jfcfei 
iAH JAH MADE- THEM AIL Uri* Jot" 

SOUL NCWSfLASH 
'ONE BODY' BY MARC REED ON 20/20 

RECORDS OUT ON 28th APRIL 
FOR ORDERS RING THE JETSTAR HOTLINE, 
ACCOUNTS CAN EASILY BE ARRANGED 
78 CRAVEN PARK ROAD. LONDON NWlCUAE, R'ng 01-061 5818 
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Tape-only 

opera series 

A NEW mid-price tape only opera 
series is being launched by Decca 
next month in an attempt to capi- 
talise on the growing interest in 
opera supported by extended TV 
opera screening time, writes Nico- 
las Soames. 

Called Decca Opera Gala, the 
senes will not initially contain sets 
of two or three tapes containing 
entire works, but single-tape com- 
pilations of opera highlights and 
choruses. 

Following standard Polygram 
practice, all the tapes will be 
chrome dioxide, and the record- 
ings will be taken from high- 
standard back catalogue, starring 
artists such as Karajan and Solti 
among the conductors, and Tebal- 
di, Bergonzi, Geraint Evans, 
Sutherland and Lucia Popp among 
the singers. 

There are 10 titles in the first 
release, five of them comprising 
compilations of a single composer. 
These include Scenes and Arias 
from Bizet's Carmen (417 172) 
taken from the Domingo/ 

Troyanos/Solti set; Great Arias 
from Puccini, (417 1 73) taken from 
various sets, but including Pavarotti 
singing Your Tiny Hand Is Frozen- 
Bellini and Donizetti (417 174); 
Famous Mozart Anas (417 178) 
with Joan Sutherland singing 
Queen Of The Night; and Great 
Scenes from Wagner's Der Ring 
Des Nibelungen from the Solti re- 
cording (417 181). 

Among the more varied com- 
pilations are Great Love Duets 
(417 175), Grand Opera Chor- 
uses (417 177) ana Favourite 
Opera Ballets (417 179). 

The series carries a dealer price 
of £2.44 for individual orders, 
although Decca is doing a special 
set of 10 cassettes in a cardboard 
display Opera Gala box for 
£21.96 — it has a special order 
number 417 396 4. With the offer 
of 10 tapes for the price of nine, 
Decca expects to do well with the 
Gala set. 

The launch is being supported by 
humorous poster and national 
newspaper ads. 

-price Philips 

TWO PHILIPS mid-price seris Mer- 
cury and Living Baroque have their 
final catalogue editions next month 
as the company makes way for 
changes in the mid-price area. 

The decision of Mike Sage, Phi- 
lips' label manager, to import the 
American catalogue of Mercury 
has proved enduringly successful, 
mainly with strong popular reper- 
toire items such as Antal Dorati's 
recording of Tchaikovsky's 1812 
and Beethoven's Wellington 
March, Respighi's Ancient Airs And 
Dances, and Sousa's band music. 

But the Mercury catalogue, 
made in the Sixties and Seventies, 
and well-known for its unusual 
music and crisp recordings, is vir- 
tually exhausted, with just five more 
worthwhile items to be released. 

These include Virgil Thomson's 
Symphony On A Hymn Tune and 
Hanson's Four Psalms played by 
the Eastman-Rochester Orchestra 
conducted by Hanson (SRI 
75063), and Malaguena and 
other Favourites, including the 
Ritual Fire Dance played by the 
Eastman Rochester Pops Orchestra 
conducted by Frederick Fennell 
(SRI 75097). 
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Perhaps the best-selling will be 
the collection of three famous bal- 
let scores, Sullivan's Pineapple Poll 
Suite, Rossini/Respighi's La Bouti- 
que Fantasque, and Gounod's 
Ballet Music From Faust played by 
the Eastman Wind Ensemble, con- 
ducted by Frederick Fennell (SRI 
75138). 

The popular Mercury items will 
remain in the catalogue, and de- 
tails of CD releases of the leading 
titles will appear later this year. 

Living Baroque, commented 
Mike Sage candidly, has not been 
the success it was hoped, with only 
the popular repertoire such as 
Bach's Brandenburg Concertos 
selling in significant numbers. 

Five more titles join the list, in- 
cluding Vivaldi's Gloria with Mar- 
garet Marshall and Ann Murray 
conducted by Vittorio Negri (412 
405) and Overtures Of The 1 8th 
Century by Pergolesi, Handel and 
others played by the NPO under 
Leppard (412 406). 

There will be a programme of 
deletions for the label, but the 
more successful selling items will be 
retained. 

Bernstein's 

busiest 

festiwl 

fortniglit 

THE CHARISMATIC Leonard Bern- 
stein will be in high profile over the 
next couple of weeks as the con- 
ductor and his music is the subject 
of a whole festival at London's 
Barbican, with the highlight being 
a televised performance of the 
Chichester Psalms attended by the 
Queen. 

As a result, both Deutsche 
Grammophon and CBS have pre- 
pared releases to coincide with the 
event, with the emphasis on Bern- 
stein the composer. 

The highest sales will un- 
doubtedly come from a record of 
Highlights from the Kiri Te Kanawa 
recoraing of West Side Story, 
which has already sold in excess of 
300 2LP/tape/CD sets alone. 

The main songs and music are 
included on the Highlights disc 
which runs for 50 minutes, and 
loses mainly dance music from the 
original set, so the recording 
should receive an extra boost (415 
963 LP/tape/CD). 

Bernstein himself is to do another 
Harrods signing on May 2 — con- 
centrating on this particular re- 
lease, although there are many 
others coming out. 

Deutsche Grammophon has 
taken advantage of the Barbican 
Bernstein Festival to release three 
compact discs containing much of 
the composer's important sympho- 
nic and choral music, taken from 
back catalogue DG recordings. 

The Symphonies Nos 1, Jere- 
miah, and No 2, The Age Of Anxi- 
ety, both written in the Forties, are 
played by the Israel Philharmonic 
(415 964). A collection of shorter 
pieces, including Divertimento, A 
Musical Toast, Salva (written for 
Rostropovich who features on the 
recording) are coupled with Three 
Meditations From Mass on 415 
966. 

But Bernstein's most popular 
choral work, Chichester Psalms, 
can be found on the third release, 
coupled with Songfest, also made 
with the Israel Philharmonic 
Orchestra (415 965). 

Incidentally, Bernstein's Mozart 
conducting is also marked by the 
release of the Symphonies No 36, 
The Linz, and No 38, The Prague, 
played with the Vienna Philharmo- 
nic Orchestra (415 962 LP/tape/ 
CD), which is a completely new 
release. 

CBS is also working to reactivate 
Bernstein's back catalogue during 
the Festival, heading with a re- 
release at mid-price of Mass, in a 
special new sleeve, which is being 
performed during the event. 

The 2LP set has been described 
as containing some of Bernstein's 
most ambitious music outside his 
work for theatre or films, a cross 
between Verdi's Requiem, West 
Side Story, and a pop concert 
(M2P/2P2 42236). 

CBS is also re-releasing The Jazz- 
Influence, a one LP/tape contain- 
ing Prelude, Fugue and Riffs (MP/ 
MPT 39768). 

RADIO 1 RADIO 2 REGIONAL e I HIS LAST THIS IAS! THIS LAST CHAST * 
c 

"a-K* Train Of Thrmnht W™" Br<"l'e,s 19 22 - 41 40 8 s 
m flSKl.THt Knife tdqe 6 - - - - _ - N w 
«™rora&SlMPSWt Time Talking ™ - _ _ 11 12 - C c 
ATUNTK STASH Secret Lovers 9 10 _ _ 39 40 1! 3 e 
AURRAYou And Me Tonight '0 11 5 _ _ 14 - 39 2 
RADASOU. WAUY Novela 4lti & Broodwoymland 4 - _ - 7 - - N S 
BAMGllSlf She Knew What She Wants CBS 12 - - - 30 - - H ! 
BIG COUHTRY Look Away Mcrtunr 20 15 - 37 33 10 s 
B10W MOHXfYS Wicked Ways BCA 4 - - h e 
BRONSRI BEAT Cmonl Cmon! Fortiddon Fruit 12 13 _ _ 42 39 20 c 
CACTUS W0R10 NEWS Worlds Apart MCA 9 9 - - - - I VI 
CARS I'm Not The One Eleklto 4 - 14 - N f 
CURE, THE Boy's Don't Cry fid™ - - 12 - N 
BEPECHE MODE A Question Of Lust Mule 6 - - - 14 - - N \ DICKSON, BARBARA If You're Right K-lel ; - 7 4 15 16 - ? 
DIRE STRAITS Your Latest Trick Vertigo 6 - - N L 
EAICO Rock Me Amodeus AAM 23 22 - 37 35 3 r 
FERRY, BRYAN Is Your Love Strong Enough EG 8 12 - 39 31 22 
FINE YOUNG CANNIBA1S Funny... London 7 5 - 26 27 59 
FIVE STAR Can't Wail Another Minute lent 16 15 - - 42 39 14 
F10Y JOY Friday Night Virgin 4 - - 15 15 - 
FORCE M.D.'S. Tender Love Tommy Boy 9 9 - 34 33 42 
GABRIEL, PETER Sledgehammer Chorismn 13 9 - - 15 - - 
GAYE, MARVIN 1 Heard It... Tomlo Motown 4 - - - 20 - - N 
GEORGE, SOPHIA Lazy Body Winner 4 - N ! 
GRANGE HILL CAST Just Say No BBC : - - - - 18 - 26 N 
HAYWOOOE You'd BeHer Not Fool... CBS - - 18 17 82 
HEAR'N AID Stars Vertigo 8 6 - 9 - 41 
HOUSTON, WHITNEY Greatest Love ... Aristo 9 7 4 4 41 38 33 
ICEHOUSE No Promises Clirysolis 8 8 - - 21 20 97 
INXS WhatYou Need Merairy 12 10 - - 9 - 74 
ITS IMIAAnRIAl Driving Away... Siren 18 14 - 31 18 28 
JACKSON, FREDDIE He'll Never Love... Copilol 4 - - 15 - - N 
JACKSON, JANETWhal Have You... ASM 13 13 - - 34 24 16 
JOHHNY HATES JAZZ Me And My... RAK 10 5 - - 8 6 - 
KATRINA A THE WAVES Is That II? Copilol 4 10 _ 12 10 - 
LABElU/MfSOHAlD On My Own MCA 7 - N 
LEVEL 42 Lessons En Love Polydor 12 4 - - 36 9 - 
UCKTHETINSCan'tHelpFalling... Sedition 9 8 _ 12 9 47 
MADONNA Live To Tell Sire 14 13 - - 40 30 - 
MELLENCAMP, JOHN COUGAR R.O.C.K. ln..,Rivo 11 5 _ _ 17 - 
MICHAEL, GEORGE A Different Comer Epic 19 21 - - 43 42 1 
HUMAN, GARY This Is Love Numn 6 - - - 9 - 34 N 
OCEAN, BILLY There'll Be Sad Songs (...) Jive 7 5 _ _ 39 37 45 
0MD If You Leave Virgin 6 - N 
PALMER, ROBERT Addicted To Love Islond 5 - _ _ 12 - N ! 
PRIEST, MAXI Strollin' On 10 13 9 _ 20 18 36 
PRINCESS Tt! Keep On Loving You Supreme 13 - - 32 17 37 
QUEEN A Kind Of Magic EMI 19 21 - 42 42 4 
RAW1S, LOU Are You With Me Eplt - - - 13 13 - 
REALTHINGYouToMeAreEverythinq PRT 9 10 - 34 39 7 
RICHARD/YOUNG ONES Living Doll WEA 11 18 - 36 39 2 
ROSS, DIANA Experience Copilol 7 - - - 13 - _ N 9 
RUSH, JENNIFER Destiny CBS - - 29 27 - 
RYDER Runner In The Night 10 - _ _ 19 13 - 
SADE Never As Good As The First Time Epic 6 - - - 27 - - N f 
SCOTT, MILLIE PrisonerOf Love 4th & Broodwoy 7 _ 19 17 55 S 
SHALAMAR A Nighl To Remember MCA - - 18 - .. H 
SMARKEY,FEARGAl Someone To... Virgin _ _ - 29 31 64 i s 
SIMPLE MINDS All The Things She Said Virgin 23 21 - 38 36 9 y 
SOME, BELOUIS Some People Portophone 12 9 - 35 28 38 
S.OJ. BAND, THE The Fines! Tobu 7 6 - 41 31 17 
SQUEEZE King Charies Street ASM - _ 13 13 _ 
STARR, EDWIN [1 Heard It)... Hippodrome - - 10 11 83 RE 
STYLE COUNCIL Have You Ever... Polydor 15 23 _ 37 41 15 
SUTTOH, CHRIS Prince Of Justice Polydor 4 - N 
TEMPTATIONS I'm Fascinated Motown 4 - 16 15 96 | TOWNSHEND, PEII Give Blood Alco 4 - _ 5 - _ N 
TYLER, BONNIE If You Were A Woman ( ) CBS - 6 - 31 33 78 
VALLI, FRAHNIE The Book Of Love Curh 5 - _ 24 20 _ 
VAN HAtEN Why Can't This fie ... Womer Bros, 9 - _ 21 20 43 b 
VEGA, SUZANNE Marlene On The Wail ASM 14 12 _ 36 26 27 
WAX Righf Between The Eyes RCA 7 14 _ 21 21 71 | 
WYllE,PtnSinlul MDM/Vfrnin 11 - _ _ _ N | 
zz TOP Rough Boy Womer Brolhors 10 9 _ 30 21 51 b 

Rpg'onalplaytnlingi unlais a l<lla n , z-9 /" ''"1 lveci ,s c"h',r 4 P-'o/J on Radio 1 or 10 H 5 „ P,iTSS?" to' pfa"' °nd 
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CANDI McKENZIE: from Morley and Perry to a solo career 

Punky 

disco 

Condi 
by Danny Van Emden 
CANDI McKENZIE ... if the name 
doesn't ring a bell then the voice 
might, for the sweet soul vocals on 
the WEA single Turn Me Up has in 
its time graced sessions with such 
reggae giants as Bob Marley and 
Lee "Scratch" Perry. 

In her own inimitable way, the 
effervescent Candi McKenzie 
makes light of her illustrious past: 
she'd rather talk about her solo 
career, the single and her new 
direction. 

"At the time of the Marley ses- 
sions [Lively Up Yourself, Punky 
Reggae Party] I was just happy to 
go along with the scene, I hadn't 
tnought out my career. But when I 
decided to go to college to study 
voice and piano my tutors said I 
was v/asting my time as a backing 
singer and that I should go for it." 

Enter at this stage songv/riters 
Steve Warwick and Simon Sterling 
plus producers Swain and Jolley, 
who came up v/ith the current sing- 
le and introduced Candi to War- 
ners. 

Her delight at the single and the 
deal is obvious: "Having sat in the 
backseat for so long, everything 
that's happening now is fun. I've 
got my rap together. I can play my 

song and like it" And with an 
unself-conscious charm and beam- 
ing confidence there's none of the 
credibility crises that haunt other 
artists. She's made for TV and she 
knows it. 

So, for a Londoner raised on 
reggae was it easy to make the 
transition to the upwardly-mobile 
world of chart-aspiring soul? "A 
couple of years ago I nad a deal 
with Island. I was a dreadlocks girl 
before most people and they just 
didn't know what to do with me. At 
WEA everyone seems to be meet- 
ing in the same place with the same 
aspirations. Nothing's been pushed 
down my throat. The single worked 
easily. 

"Tne 1 2-inch is clubby, but the 
7-inch has appeal right across the 
board. Even staunch reggae and 
jazz people like it ... it's a good 
song!" 

From here, Candi wants to de- 
velop her own songwriting and get 
out on the roaa; "I can play 
keyboards and dance. I cut my 
teeth on live performances witn 
Aswad and Osibisa so I'm really 
looking forward to getting out 
there. 

"At the beginning I was cool 'cos 
I'd worked with Marley ... I was 
just in it for kicks. Now I can sit back 
and enjoy. I'm going for it." 

'At the beginning I 

was cool 'cos I'd 

worked with 

Marley... I was 

just in it for kicks. 

Now I can sit back 

jand enjoy. I'm 

going for it' 
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Musician's 

small ad 

aStemative 
by Barry Lazell 
THE TRADITIONAL answer to the 
problem of recruiting musicians is a 
classified ad in the back of the MM 
or Sounds. There are, of course, 
legendary examples of heaven- 
made and hit-bound musical mar- 
riages which took this traditional 
box number route. 

But times change, and there are 
now higher-tech alternatives to the 
smudgily-printed word. Nu-Line 
Promotions, based at the Nomis 
Studio Complex in West London, 
was founded in 1984 and now 
claims to be Europe's largest musi- 
cians' contact service. 

The basic system operates a bit 
like a computer dating service, in 
that Nu-Line provides detailed 
questionnaires for a band or musi- 
cian (be he trying to |oin or form a 
band), giving details of everything 
from musical style and vocal abili- 
ties to transport availability, MU 
membership and existing contrac- 
tual obligations. 

These questionnaires are then 
processed, and the four most suit- 
able pairings on file are selected 
and sent by return of post, fol- 
lowed by up to 20 more contacts if 
the initial group prove not to be 
suitable. 

Nu-Line claims that the system 
can make big savings, both in time 
which could be wasted by bands 
auditioning incompatible musi- 
cians, and in money otherwise 
spent in advertising costs. 

The rates themselves are re- 
markably low: £10 for a musician 
seeking a band, or £20 for a band 
in search of a player. For non- 
professionals, they drop even low- 
er, by 50 per cent or more. 

On the back of the service's suc- 
cess to date, founders John Col- 
eson and Neil Graham have now 
tailored their services even further. 
A confidential musician's selection 
service now exists for bigger, name 
bands, whereby Nu-Line will 
advertise on their behalf, narrow 
to a shortlist of 20 or so via ques- 
tionnaire, and then audition down 
to a final group of five or less from 
which the client band is invited to 
make its final choice. 

Again, the lime and money- 
saving advantages of the system 
are obvious for managements of 
name bands which might otherwise 
by screening thousands of unsuit- 
able applications. 

Striking in another direction, Nu- 
Line now also runs a promotion 
package service on behalf of acts 
seeking record company interest. 
Such packages are tailored to 
each client's needs (and pocket), 
but can include raising of finance, 
selecting a studio or a photo- 
grapher, preparing a professional 
biography, handling cassette label 
printing or demo record pressing, 
and so on. 

Among the first recipients of this 
package will be the Cotton Club, 

Promotions 
an act which Nu-Line has just laun- 
ched. . . 

The next developments snoula 
be in the international field, Nu- 
Line already has close contacts 
with similar organisations overseas, 
notably in the US. Coleson is parti- 
cularly keen to contact US acts. 
# Nu-Line is based at the Nomix 
Complex, 45-53 Sinclair Road, 
London W14 0NS, and can be 
contacted on 01-602 9407, 

book review 
ROCK EXPLOSION: THE 
BRITISH INVASION OF 
AMERICA IN PHOTOS 1962- 
1967 
Harold Branson (Blandford 
Press, £6.95). Noted 
Anglophile Bronson, who runs 
Rhino Records in LA, provides 
an enlightening commentary to 
o collection of vintage photos, 
writes John Tobler. Nostalgia 
personified, and with the 
current crop of reissues from 
this era, potential record shop 
sales should not be dismissed 
out of hand. 
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MAKING AN early bid for single 
of the year with what's also their 
first single of 86, Heaven 17 have 
plumped for an inspired choice of 
collaborator in Jimmy Ruff in on 
The Foolish Thing To Do (Virgin VS 
859). 

This wise move follows the two 
parties' meeting on Soul Deep, last 

year's Council Collective single for 
the miners. 

Motown star Ruffin also 
appears on the single's B side. My 
Sensitivity (Gets In The Way), while 
the top side of the 12-Inch features 
both songs from the 7-inch with 
another version of The Foolish 
Thing on the flip side. 

HEAVY METAL ALBUMS 

Title, Artist Label, Catalogue No. 
1 5150, SosKSIM VIcidm SrotVn W 5150 (W) 
2 TURBO, Pma CBS 26M1 (Q 
3 HEART, Bm, Cnpitol low 1 (t) 
4 MASTER Of PUPPETS,« Vow for Hstioci UfK 60 (P) 
5 MEAN BUSINESS, is, i,™ WarhiWI13(W) 
6 UNDER LOCK AND KEY, D,^, EltWroKIMttt) 
7 ROCK ANTHEMS II, >.«» K iel HE 1319 IK} 
8 RECKLESS, Sn,, rwn. ASM AMA 50)3 |F} 
9 THE ULTIMATE SIN, o,„ odw* Epic EK 7M04 (Q 

ID CUTS LIKE A KNIFE, ASMAMLHM919(F] 
II MISPLACED CHILDHOOD, LMJ Wl 2 (t) 
12 LITTLE MISS DANGEROUS, M «,,, WEA iNtoBo'jaMl 252 338-1 fW) 
13 SEVENlKSlAR, : I'j., !j. ri Yertijo/Fhoooptra VERM 29 (F) 
14 AFTERBURNER, tti„ ffaraer Broihets WX 77 (W) 
13 SPREADING THE DISEASE,/LV-:,.. Hoilt For NoMoet MEN 62 (P! 
16 LIVE AFTER DEATH, u*. EMI RIP 1 if) 
1/ LOVE AT FIRST STING, ^ EMI Pries Anock AIAK 49 IE) 
18 SURRENDER, m... FH WKFMIP 64 (E) 
19 MASTERS OF METAL, Pe-trs«/K-W HE 1295 iK) 
20 FlHYl V1NYI, Polfdor P00Y 8 (F) 
21 UNVEILING THE WICKED, be* . Mow foe KaTiom MFK 61 (P) 
22 THEATRE Of PAIN, uofac. EleVrro EKI7 (W) 
23 RIDE TNE LIGKIHING, IMA Mjdi Ecu Naiw.i MFN 27 (Pj 
24 BEHOLD TNE BEGINNING, Mtisl Majlen METAIP 110 (P) 
25 SCRIPT FOR A LESTER'S TEAR, EMI EMC 3429 IE} 
26 FLY ON THE WALL, .OK A-iaay 731263 1 (VT) 
27 OH A STORYTELLER'S NIGHT, EM WK1MIP34 |E) 
28 FATAL PORTRAIT, i , Roednaaer RR 9721 [PI 
29 ANTHOLOGY VOLUME II, Somnroi SAVR 039 IP) 
30 ZEN0, PtulopioeA P(SD11J20(£) 
31 TNE WEDGE, w. Hcmn SMYl 850 IE) 32 ELIMINATOR, Vrarecr Bio*yn W 3774 (*} 
33 HU 'EM All, mis. Maw for NahOBS MFN 7 (Pj 34 SOLDIERS UNDER COMMAND.!,™ Edjino/SaR 2077-1 [E) 
35 OUT OF THE CELLAR,.}, AiViu 750 U3-I [*! 
36 THE FORCE, Under 0.* Eloj ElAG 1 (P) 37 INVASION OF YOUR PRIVACY, to, AHOAIK 751 257-1 (W) 38 COME OUT AND PLAY, TMM s ArtaKk/BI 275-1 W 39 KAlZ0KU.BAH,w " " // Portrait PRr 5491610 40 VIRGINIA WOLf^^iowdi ^ Aitou'Sl 274-1 (W) 

Compiled by Music Week Research from a nolionwide panel of SO shops. 
• the Melal Album Chart is published in Ihis column on a 4-weekly cycle. (Metal Albums/ 
curoporodo/Folk & Roots Alboms/Europarode/Metol Albums etc.) 
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ACCORDING TO the latest official 
estimale, over 1.5m people turned 
out to see Jean-Michel Jarre per 

DAVID HENEKER receives a gold disc commemorollng his hit musicals as 
part of an 80lh birthday celebration from Chappell Music managing 
director Jonathan Simon. aireuui juiiuuiuh 

femefa i mii 

for ill liisons 

form his electronic music against 
the skyscraper backdrop of down- 
town Houston, celebrating the 
1 50th anniversary of the city and 
the state of Texas. 

Mingling with that crowd, on a 
hot, humid evening, it was as if all 
of Houston was there, gawping at 
the largest, most impressive, son et 
lumiere display ever conceived. 

The simple statistics of the even- 
ing (a 200-man road crew, a 1 6- 
camera film unit, a $32,000 elec- 
tric bill, lasers and projections 1 50 
metres high) tell an impressive 
story, but, Tike Live Aid, only being 
there could convey the real experi- 

la r " ' J ence as Jarre and his team turned 
a mile of Houston's skyline into a 
constantly changing stage set. 

While his electronic score was 
pumped out across the city through 
land 

by Nigel Hunter 
IT MUST be the Irish air (or the 
Guinness) that does it. BASCA 
chairman Jimmv Kennedy went 
well into his eighties, although the 
last years of his life were spent in 
the UK, and now BASCA president 
David Heneker is celebrating his 
80th birthday. 

Heneker and his wife Gwennie 
live quietly in Ireland now, 
although he's still busy at the piano 
"whenever there's a tune in my 
head" and working on a Christmas 
musical play. But the peaceful Irish 
life has necessarily been inter- 
rupted of late by festivities marking 
his 80th birthday, including a 
Radio Two tribute broadcast on 
Easter Monday and a Chappell 
party in his honour. 

Among the guests at the latter 
were Tommy Steele, who starred in 
Henekeris Half A Sixpence, Eli- 
zabeth Seal — the original Irma La 
Douce — Evelyn Laye, another 
youthful octogenarian who has 
starred in Heneker musicals, impre- 
sario Harold Fielding and broad- 
caster David Jacobs. Apart from a 
gold disc commemorating his 
musicals and other gifts, perhaps 
the nicest present for Heneker in 
his 80th year is the June revival 
scheduled for Charlie Girl at Lon- 
don's Victoria Palace, starring Paul 
Nicholas and Cyd Charisse. 

Heneker, son of a British Army 

residency at the Embassy Club in 
London's Bond Street as a singing 
pianist, and recalls that decade as 
one of the happiest times of his life. 
It also stimulated his songwritina. 

d sinq the 

general and a regular soldier him- 
self for much of his early life, al- 
ways enjoyed going to musicals 
from an early age, and always 

jld pi ' " 
IIUIll vjii "3 — /   ' 
found he could pick out the best 
tunes afterwards on the piano. 
Hearing My Heart Stood Still by 
Rodgers & Hart convinced him he 
wanted to write songs more than 
anything else, and his first success 
was There Goes My Dream in 
194a , . . During the war he sent home 
songs to his wife, who made the 
rounds of the music publishers on 
his behalf with considerable suc- 
cess. When he left the Army in 
1948, Heneker started a 10-year 

"You can't play and sing 
best standards in the world without 
something rubbing off," he points 
out. 

Expresso Bongo in 1958 was 
his first stage success, and un- 
leashed a string of theatrical hits 
which required him to give up his 
8pm-3am stints at the Embassy in 
favour of full-lime writing. Irma La 
Douce happened in 1958 also, 
with music by Marguerite Monnot, 
followed by Make Me An Offer 
with Monty Norman and Wolf 
Mankowitz, Phil The Fluter (not a 
success), The Art of Living, Half A 
Sixpence, Charlie Girl, Jorrocks, 
The Biograph Girl and Peg in 
1984. 

Heneker regards Half A Sixp- 
ence in 1 963 as his breakthrough 
success, based on the Kipps story 
by H G Wells written in 1 905, a 
year before Henekeris birth. 

"It was hard work, but I knew it 
would happen with Tommy Steele, 
who was the reincarnation of 
Kipps. That show also contains my 
most successful song, Flash Bang 
Wallop." 

He's noticed a considerable 
change in popular songs since he 
began writing nearlv 50 years 
ago, but he is not depressed or 
discouraged by that. 

"The subjects chosen now are 
immeasurably more grown-up. 
They're often about important 
issues, and not moon-and-June 
anymore. But there's still room for 
romance. I heard the big song 
from Chess, 1 Know Him So Well, 
which is a great romantic song but 
full of realism as well." 

Heneker is taking his 80th birth 
day in his stride, unaffected by the 
celebrations although very appre 
dative of them. 

"There are three ages of Man," 
he disclosed at his Chappell party. 
"Youth, middle age and tyou look 
wonderful'." 

iwnw lines and over local stereo 
radio, vast office buildings became 
screens for animated laser images 
of galloping horses, rockets laun- 
ching and even King Kong climb- 
ing. 

I started watching out in Sam 
Houston Park, a mile from the 
stage, where the sound was crystal 
clear and the whole skyline was 
visible. As each new lighting effect 
drew gasps from the crowd, I pick- 
ed my way downtown through the 
mass of people on the closed inter- 
state highway. 

Eventually reaching an elevated 
area from which I could actually 
see the stage, crammed with musi- 
cians, technicians and a vast choir. 

Shaw Theatre into the Shaw 
Cathedral. 

Not just the night, in fact, but 
most of the week; The Winans 
surprised everyone who isn't a 
member of their underground fan 
club by filling the venue for four 
nights. And any feeling that they 
would dilute their gospel message 
was soon banished. This was an 
out-and-out evening of hallelujahs. 

In front of a 90 per cent black 
audience which was remarkably 
familiar with the brothers' earlier, 
commercially recognised material, 
The Winans delivered some 
truly breathtaking musicianship. 
Whether it's really necessary to 
ram their faith home in speech as 
well as song is another debate, but 
they were preaching to the con- 
verted anyway. It was just that any- 
one who didn't share quite the 
same feeling for the message 
couldn't help feeling an intruder. 

All four brothers sing and play 
with an absolutely indisputable 
conviction and fervour and for a 
relative newcomer, the selections 
from their debut LP on Quincy 
Jones' Qwest label (through War- 
ner Brothers) were the highlights, 
the humble Redeemed, the new 
rejoiceful 45 Very Real Way and 
an impassioned Let My People Go. 
The Winans don't just keep the 
faith, they shout it from the roof- 
tops. 

PAUL SEXTON 

1 still found mv eyes continually 
turning skywaras to catch the fire 
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In praise 

of gospel 

But most memorable were the 
up-tempo numbers with a S°SSX 
backing trio maintaining the heat 
and Rush moving around v/ith the 
obvious enjoyment of someone 
having a good time at their own 
party. Effortless was the order or 
the evening and the clockwork 
precision of the dance beat be- 
came infectious until finally, for the 
encore, people politely left their 
seats to dance in the aisles. 

The new single. Destiny, is a 
bright catchy number which could 
be another hit for the girl who 
made it from McDonalds to disco 
diva, in the light of this particularly 
gracious gig. y KAREN FAUX 

Jennifer's 

I u I I M i I v-j a i-* j . . u ^ — - - - 
works, the lasers, the waltzing 
floodlights, the gigantic images 
that towered above the crowd. 

Five people were arrested for 
disorderly behaviour. One woman 
was bitten by an asp. The rest of us 
stood around, mouths open, hav- 
ing a helluva good time. As one 
stunned soul said on TV next day: 
"It was just like the end of Close 
Encounters!" Maybe not quite, but 
almost. 

JOHNNY BLACK 

jubilation 

ISiktr 

TaySor 

THE ROYAL Albert Hall was an 
ambitious choice of venue for Jen- 
nifer Rush, even with the success of 
her debut album and hit single The 
Power Of Love behind her. Still, 
when the lights dimmed and she 
strutted on stage resplendent in an 
outfit with swaying silver fringes, 
the few empty seats hardly seemed 
to matter. 

MAKE mention of Mud Slide Slim 
these days and suddenly you're a 
social outcast. But suddenly as 
James Taylor returned to Britain 
for the first lime in 15 years, it 
didn't matter. He was among 
friends and he played and joked 
with comfort and style. 

From the opening acoustic 
twang of You Can Close Your Eyes, 
JT must have known he couldn't 
lose. The Hammersmith Odeon 
was full of those people who made 
the singer-songwriter genre so hot 
at the beginning of the Seventies. If 
Carole King had walked on, they'd 
have lapped it up. Taylor still plays 
songs like Sweet Babv James, 
Carolina In My Mind ana Fire And 
Rain with feeling and absolutely no 
detectable disdain; he seems to 
have come to terms with the fact 
that for some people, he's become 
a human jukebox for those tunes 
and refers to it openly on That's 
Why I'm Here, the title track of his 
new CBS album. 

Although many of the crowd 
probably haven't bought one of his 
albums since those days of his and 
their youth, the enthusiasm that met 
new recordings like Only A Dream 

IT WAS, as Man/in Winans said, 
the night they turned Euston's 

In Rio, Only One and the sadly 
ed :' ' 1 ' " unpromoted single Everyday show 

there's a lot of life left. In any case 
Taylor is such an easy raconteur 
(witness his hilarious intro to Mono, 
a number about his late pet pig) 
and has such an excellent band, 
he'll always fill halls even if the hits 
have dried up. And the band, in- 
cidentally, included Bill Payne, 
once keyboard man in the late 
great Little Feat. 

There was a sense of unforced 
fun that's now severely rationed: 
Traffic Jam, Steamroller Blues and 
even Sea Cruise all brought a 
smile. Unhipness was back in 
fashion. 

PAUL SEXTON 

Rush was cool, poised and scin- 
tillating with her full-throated voice 
and gyrating kneecaps. Somehow 
she achieved a girl-next- 
door appeal while managing to 
look like an extra from Dynasty 
and it wasn't long before the batta- 
lions of soberly suited executives 
who had turned out to see her 
were staring in mute adoration, 
and no doubt speculating on her 
next costume change. 

The material was a mixture of 
old and new with ballads such as 
Hero Of A Fool giving her the 
opportunity to let rip ana bring her 
own echo bouncing back from the 
great dome of the hall. 
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COMPACT In audio technology for the 
consumer CD represents the 
latest state of the art, but 
what of the future? 1,2,4,6 
Supply problems continue 
to be the bane of the 
classical CD sector 8 

m Ova 
mf 
LZ-l 

I N S I D E 

Can budget principles 
apply to CD? Pickwick 
thinks so 10 
The confusion over pre- 
mastering explained 12 
Comment: a personal view 
on the need tor 
standardisation 14 

The Nimbus team (above) 
and the expansion of 
CD manufacturing 16 
International up-date 18,19 
CD chart, growth of the 
re-issue market 20 

DIGITAL AUDIO 

The compact disc represents a tremendous advance in audio technol- 
ogy, providing the music business with invaluable new avenues of 
revenue at all levels — from manufacturing through to retailing. Yet 
how does it fit into the longer term audio future? Barry Fox reports. 

Ci heralds a digital Uiifure 

THE CONSUMER elec- 
tronics industry Has a 
problem; laboratories 
all round the world are 

developing new technology 
far faster than their factories 
can produce it and their 
marketing divisions can sell it. 

The public has been many 
times bitten and is now shying 
away from promises of even 
more perfection from the latest 
new magic. The trade wants a 
breather, too. Retailers and 
wholesalers cannot afford to 
continue putting faith and 
money in new audio and video 
formats which, if successful, will 
wipe out sales of existing stock. 

Gerrit Jeelof, one of the top 
men at Philips in Holland, pre- 
dicts: "It will take another 10 
years before the market ma- 
tures". 

Philips, after burning its fin- 
gers with the technically superb 
but commercially unsuccessful 
V2000 video format, is now 
much more careful about laun- 

ching new technology. But the 
Japanese electronics com- 
panies seem to have a bottom- 
fess pit of money, enthusiasm 
and gambling spirit to keep on 
developing. Only a fraction of 
the ideas which come out of 
Far Eastern laboratories are 
ever manufactured and 
offered for sale. Recently the 
retail trade in Japan put a 
further brake on their im- 
petuous manufacturers. The re- 
tailers ganged up and refused 
to sell the latest electronic 
novelty, DAT. 

DAT is a Digital Audio Tape 
recorder. It is intended to make 
the conventional musicassette, 
and conventional cassette re- 
corder, obsolete. The Japanese 
move against DAT can only be 
a temporary block. DAT will be 
launched later this year, or 
early next year at the latest. 
And could well be as important 
to the music, recording and 
broadcast industries as com- 
pact disc. 

As a rule of thumb, most 
recording technologies last 
around 30 years. First there 
was the cylinder, then the 
78rpm disc, then the vinyl IP 
and now CD. The first tape 
recorders used open reels, 
then came the Philips cassette 
and now comes DAT. 

For a new idea to catch on, it 
has to offer something of real 
advantage. CD offers superior 
audio quality to most conven- 
tional audio systems. More im- 

,.,: 

' : IDfH 

portant, CD offers small size, 
resistance against dust, dirt and 
minor scratches. It also offers 
split second indexing, which is 
invaluable to broadcasters, 
and the opportunity for users 
to programme the CD player 
to search out tracks in any 
order, skipping some and play- 
ing others more than once. 

DAT offers real advantages 
over the musicassette. The DAT 
cassette is smaller than a Philips 
audio cassette and contains 

enough tape to run for several 
hours, without the need to turn 
over. For better or for worse, 
this will make recording radio 
programmes off-air as easy as 
recording TV. 

DAT also offers audio quali- 
ty equivalent to CD because 
both use the same digital stan- 
dard. If the music and record- 
ing industries do not talk sens- 
ibly to each other before DAT 
is launched it will be easy for 
the public to make perfect 

TO PAGE TWO > 

MOST RECORDING technologies last about 30 years. Following 
the cylinder, the first record to blow its trumpet was the 78rpm 
shellac disc, using a hand-wound gramophone. The vinyl LP has 
lasted well, and there is now the compact disc. 
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< FROM PAGE ONE 
digital copies from CD onto 
digital audio tape. 

Because DAT is a digital for- 
mat, players will be able to 
perform similar tricks to CD 
players, such as playing tracks 
in pre-programmed order. The 
companies offering DAT are 
not just aiming at the domestic 
market. They have been secret- 
ly showing DAT prototypes to 
broadcasters, including the 
BBC. The format is ideal for 
radio work. 

Like CD, DAT will initially be 
launched at high price, and 
sold to gadget-hungry punters 
who will pay anything to be 
first on the block with a new 
electronic toy. Professional 
DAT players will be offered to 
broadcasters at pro prices. 
Then, after a couple of years, 
the price will start to fall — just 
as CD prices are now falling to 
a half, and then a third of the 
original tag. 

All the signs now are 
that CD will be oust- 
ing black vinyl by the 
end of the decade. 

The switch will be faster if multi- 
ples, like W H Smith, Boots and 
even perhaps HMV, decide to 
ditch black vinyl in favour of 
CD. Don't laugh. Complete 
rack systems with CD are now 
available for under £300, from 

Amstrad for example. Stand- 
alone CD player prices will be 
down to £99 by next year. So 
the flight from vinyl could hap- 
pen faster than anyone antici- 
pates. Already there are signs 
of shops selling stock IPs off 
even faster and cheaper than 
usual. 

The publicity for CD is edu- 
cating record-buyers into 
"thinking digital". This can only 
help DAT take on the musicas- 
sette. 

At the same time as all this, 
there is the continuing push on 
hi-fi video from both tne VHS 
and Beta format. And the new 
8mm format, which offers digit- 
al sound as well as pictures, or 
long playing audio with no pic- 
tures. The conventional audio 
cassette, with very limited play- 
ing time, is ripe for replace- 
ment. 

Although it is tempting to 
predict that all these distribu- 
tion formats will fall by the 
wayside when cable TV and 
satellite broadcasting break 
through commercially, don't 
put your money on it. Tech- 
nically it would already be 
possible to distribute music by 
wire or radio wave, but the 
commercial and practical 
problems are daunting. It may 
well happen in the next cen- 

'All the signs now 

are that CD will be 

ousting black vinyl 

by the end of the 

decade' 

fury. But until then the music 
industry's main outlet will be 

over a shop counter. Apart 
from anything else, customers 
regard buying records as a so- 
cial event. Dialing up the latest 
hit by cable or satellite would 
be a lonely pastime. 

There may even soon be an 
upswing of interest in Laservi- 
sion videodisc. Next year Phi- 
lips and Pioneer will start sell- 
ing a combined player, which 
handles both CDs and videod- 
iscs. Laservision sales could 
ride on the back of this new 
venture. 

The next generation of com- 
puters will have CD players 
built in. This will provide the 
computer with a vast store of 
data. If a CD is used to record 
computer proarams, or text, or 
even maps of the country, a 
single CD can replace a 1,000 
magnetic floppy discs. A CD 
ROM (read-only memory) can 
hold the text for an entire set of 
encyclopaedias, or all the 
maps for a European country 
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A PIONEER in sound and vi- 
sion: Picture Music Internation- 
al head Geoff Kempin is pic- 
tured with one of the few 

TO PAGE FOUR 

Pioneer multi-purpose loser 
disc machines outside Japan. 
The machine can play ordinary 

compact discs. The eight-inch 
discs are the equivalent of 
video EPs, capable of contain- 
ing a whole album of digital 
sound accompanied by some 
moving pictures balanced with 

till pla some still pictures. 
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We launched our new style C.D. wallet at Midem this yeai 

Orders have been received from several record companies, 
Watlecs have been produced with both 8 and 16 page booklets, 
stitched into the centre. Turnaround can be achieved in less 
than a week. 

The wallet can be produced to the same sizeas present 
systems, therefore avoidingany racking problems.The Upton 
wallet protects the disc, handles without fuss, and makes 
available targe areas for graphics. The cost savings are devastating. 

In addition to special packs, we are printing C.D, packaging 
in its standard format for most of the major record companies. 

James Upton Limited are leading packaging suppliers to 
the U.K. music industry. We produce reliable products of a 
high quality, at competitive prices. We would like to hear from 
you. We have many other ideas. 

JAMES UPTON LIMITED 
CREATING AN IMPACT IN PRINT 

98/138 Barford Street, Birmingham B5 6AP 
Telephone: 021-6921171. Telex: 336731. 

A MEMBER Of THE TlHSlEY-ROBOK GP.O'JP Of COKPAH.ES 
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The future of CD is now - 

don't be left behind! 

Mark One Records, Wokingham and Fleet 24.3.1986 
Keith and Mark: "We real- 
ized the potential for CD 
from the start. Our space 
was limited therefore our 
objectiv had to be an 
attractiv high capacity 
display that customer 

Lift (UK) Ltd. 
Finlandia Centre. Oxford Road. 
Genards Cross, Bucks. SL9 7RH. 
Telephone (0753) 888120 
Telex 849041 sharet g 

would enjoy using. Since 
changing to the LIFT 
system our business has 
become more efficient 
with a turnover increase of 
more than 10056," 

systems with future 
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on its single side. Although the 
CD player in a computer will 
be intended primarily to hand- 
le CD ROM discs, the computer 
manufacturers are already 
planning to put a headphone 
jack on the side. This will let 
people listen to CD music while 
they do routine computing 
work. Already computer prog- 
rammers work with Walkmen. 
The switch to CD sound from a 
computer is a natural progres- 
sion. 

All the new technologies, like 
CD, Laservision, hi-fi video, 
8mm video and DAT, rely on 
two new developments. 
Although technically sophisti- 
cated, they can be simply de- 
scribed. 

Compact disc grew out of 
the Laservision optical videod- 
isc. Instead of tne traditional 
record groove tracked by a 
stylus, an optical videodisc has 
a microscopically tiny spiral of 
pits in the surface. Each pit is 
around 100th the width of a 
human hair. So the pits are 
invisible. They can however be 
made to alter the reflection of 
a laser beam focussed into a 
tiny spot on the surface of the 
disc as it spins. After pressing, 
the disc is coated witn a very 
thin layer of mirror material, 
usually aluminium. This is then 
coated with a lacquer, like nail 

varnish, to keep it bright and 
shiny. 

The pits on the surface of a 
videodisc are in code, like a 
dot and dash Morse message. 
The code conveys colour TV 
pictures and sound, as an ana- 
logue waveform — similar to 
that which comes down an ae- 
rial wire into the back of a TV 
set. 

The pits can, however, con- 
vey a digital code, like compu- 
ter language. This code can 
carry stereo music or speech, 
as one a 5" CD. Both types of 
disc are read by a laser — only 
the electronics connected to 
the laser are different. 

Ot makes no difference to 
the player, or the disc, 
whether the digital code 
represents music, speech, 

encyclopaedia text, the details 
of a map or a computer prog- 
ram. 

This is how CDs can be used 
with a computer. It is also how 
the industry will soon be able 
to offer a combined Laservi- 
sion and compact disc player. 

Because CD and LV discs are 
read by laser light, they will in 
theory never wear out. The 
tracking beam literally just 
looks at the disc. Because the 
signal read from a CD is a 
stream of computer language, 
it can cope with scratches and 

From the No. 1 
Record Wholesaler 

with over 50,000 titles 
(L.P./Cassette) in stock  
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ALREADY THE early models of 
CD player (above) look old 
fashioned compared with the 
latest stale of the art systems. 
While hardware prices have 
continued to tumble for stan- 
dard machines, top end outfits 
such as this Sony unit (right), 
coupled with an adjustable 
digital processor unit, could set 
you back almost £2,000. 

even holes in the disc. Most of 
the signal on the disc is re- 
corded more than once. It is 
like printing each work on a 
page twice. If a scratch obliter- 
ates one little section of music 
on a CD, there is a good 
chance that a replica section 
will still be intact. The player 
just juggles the signals read 
from disc and uses the best 
available. Think of it as spilling 
coffee on a book page which 
has been double printed. There print' 
may be enough legible words 
left to get the meaning. 

On all CDs, only 97 per cent 
of the digital data stream is 
used to carry programme 
material, like music. The other 3 
per cent is used for what are 
called "sub codes". These tell 
the player when tracks begin 
and end and how long thev 
last. It is these sub codes whicn 
make it possible for players to 
skip some tracks. 

The next generation of play- 
ers from Philips will have a 

'Philips after 

burning its 

fingers with the 

technically 

superb but 

commercially 

unsuccessful 

V2000 video 

format, is now 

much more 

careful about 

launching new 

technology' 
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feature called FTS (favourite 
track selection). This will let the 
player memorise the user's 
favourite selection of tracks 
from any disc. Whenever that 
disc is played again, the player 
delves into its memory chip and 
recalls the preferred order of 
tracks. 

Only some of the space 
available in the sub codes is 
used for controlling the player 
in this way. The rest is spare. 
This is how a CD can store text, 
like teletext, and simple 
graphics, like Ceefax and Ora- 
cle weather maps, as well as 
music. When the disc is played 
on an ordinary player, it just 
reproduces music in the usual 
manner. But if the disc is played 
on a system connected to a TV 
screen through a decoder box, 
the text and graphics are dis- 
played along with the music. 

This has obvious uses for the 
future. The text can be the lyrics 
for a song, information on the 
performer or the equivalent of 
sleeve notes. Instead of crude 
teletext graphics, the disc can 
display slide-like pictures of 
high quality. In this case, 
however, they will take longer 
to build up on screen. 

From the US and Jap an 
comes news, which at first 
seems exciting, of plans to put 
video sequences on CD. In 
other words, make CD a minia- 
ture videodisc. The idea is to 
use CD as a promo medium. 
But this development brings its 
own problems. Think about it. 

The wonderful thing about 
CD is that it is a world stan- 
dard. A CD bought anywhere 

in the world will play on equip- 
ment anywhere in the world. 
Once the disc carries video 
clips, it will be tied to local TV 
standards. An American or 
Japanese disc, with NTSC 
video pictures, will not play on 
a European PAL or SECAM 
system. Do we want that kind 
of confusion? 

All domestic video recorders 
offer long playing time from a 
small cassette. This is thanks to 
a technique called helical scan. 
The tape moves relatively 
slowly through the machine, 
while it is scanned by a very 
rapidly rotating drum whicn 
carries a pair of video heads. 
These lay hair-thin tracks obli- 
quely across the tape, at a 
speed of several miles an hour. 
This is how slow-moving video 
tape can record high quality 
colour TV pictures. 

The hi-fi video machines 
now on sale take advantage of 
this technique to record high 
quality stereo sound along with 
the pictures. The sound is con- 
verted FM, like stereo radio, 
and mixed in with the video 
signals. Video and FM are then 
recorded by the rapidly rotat- 
ing video heads. This is why 
hi-fi VHS and Beta machines 
can offer such high quality 
stereo sound. More and more 
film and video companies are 
now releasing their tapes on 
hi-fi formats. 

To preserve compatibility, 
the same soundtrack is also re- 
corded in conventional fashion 
(on edge tracks). So a hi-fi tape 

TO PAGE SIX > 
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COMPACT DISCS 

Purpose built 56,000 sq.ft. High tech 

factory at South water, West Sussex 

On stream September '86 

Capacity 4 million in '86,8 million 

from early '87 rising to 15 million discs 

per annum 

|) Mastering facilities - full service from 

tape through glass master to packaged 

product under one roof 

Communications - London 60 mins via 

M23, easy access to Gatwick (15 mins) 

and Heathrow Airports, and South 

Coast ports. Serving UK and Europe. 

Part of Disc Technology group which includes PR 
Records now operating from new premises in 
Wimbledon 

Disctec Ltd., 
Hamilton House, Endeavour Way, London SW19 8UH. 
Telephone: 01-946 8686. 

Disctec Ltd 
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FROM PAGE FOUR 
will play on an ordinary video 
recorder. 

he 8mm video format 
Iuses the same helical 

scan technique as other 
video systems. The 

main difference is that the cas- 
sette is smaller, the tape nar- 
rower and all the mechanics 
are miniaturised. Also, because 
8mm video takes advantage of 
developments in tape technol- 
ogy wnich have taken place 
over the 10 years since the 
VHS and Beta formats were 
born, 8mm video crams extra 
sound signals on the tape. 
These are in digital code. The 
coding standards are not as 
high as for CD, but quality of 
8mm digital stereo sound is 
surprisingly good. 

The more expensive 8mm 
video recorders, from Sony 
(and Pioneer) provide an in- 
teresting option. If the user 
switches off the video circuits, 
the machine will record up to 
1 8 hours of audio. Although 
this is in three hour segments, 
and the tape has to be re- 
wound between each segment, 
it is still a daunting prospect. 
Incidentally, it neatly typifies 
how technology always keeps 
one step ahead of politics and 
commerce. After deciding 
against a levy on blank audio 

tape, the Government recently 
changed course and decided 
on levying blank audio tape 
but exempting video tape. 
How will Whitehall classify a 3 
hour 8mm video cassette 
which may optionally be used 
for up to 18 hours of audio? 
The issue is muddled even 
further because the cassette 
only gives 3hrs if it is run at half 
speea. 

The new digital audio tape 
format developed in Japan 
also relies on the helical scan 
technique. Think of the DAT 
recorder as a miniaturised 
video recorder which can't re- 
cord video. Instead it tapes up 
to three hours of CD quality 
digital audio on a single casset- 
te. The cassette is smaller than 
an audio cassette. The tape is 
read with a rapidly rotating 
head. 

The Japanese firms which 
have developed DAT planned 
to launch their system at the 
Tokyo Hi-Fi Show last October. 
They were stopped, because 
the trade body for Japanese 
retailers put pressure on the 
exhibition organisers to ban 
DAT. Instead a seminar was 
held at a nearby -hotel, but at 
the last minute all manufactur- 
ers except Sony withdrew. The 
Japanese retailers argued that 
DAT would make it more diffi- 
cult for them to sell CD and 
8mm video. Although Sony de- 

li 

'Now that it has 

been developed, 

DAT will come. 

The Japanese 

manufacturers 

will not wait too 

long once the 

technology is 

ready to sell' 

monstrated DAT, no machines 
have yet been offered for sale. 
The stay of execution cannot 
last much past the end of this 
year. Now that it has been 
developed, DAT will come. The 
Japanese manufacturers will 
not wait too long once the 
technology is ready to sell. 

Pundit futurologists say that it 
will soon be easy to do away 
with all tape and disc formats, 
and simply send audio and 
video signals into the home by 
cable or satellite radio link. 

Much more likely the music 
industry's customers will con- 
tinue going on down to their 
local record shop for a chat 
and a browse and the kind of 
impulse buy which keeps the 
cash registers ringing. 

ON REFLECTION it's oil in the 
photodiode. Laser technology 
coupled with latest electronics 
advances has made CD possi- 

ble. The laser beam passes 
through a special semi- 
reflecting prism and on to the 
lens system. 

our biggest 

w a 
v; 

ssr-'' v: 
rsx - 

•>A> 0 

our latest lol 

PAGE 6 CD SUPPLEMENT MUSIC WEEK 26 APRIL, 1986 



A 

^m'i n.r.iiii 

ji^ 

■ 

r 

How to get \pw (M 

fast-and from stock S 

Introducing ... a new way for you to 
save money, time and trouble. One- 
stop Compact Disc stocking. 

At Hollywood Nites, you get 
what you want — when you want it. 
We carry ample stocks from virtually 
every major label. And we're 
constantly updating, improving and 

revising our range. 
What's more, with Hollywood 

Nites, you get fast delivery. Order by 
noon and we'll deliver the very next 
day anywhere in mainland UK, even 
Saturday mornings! 

Other benefits? Easy access to 
Central London, the North Circular, the 

Ml & M2S. Tele-sales. Credit facilities. 
Regular special offers. Friendly and 
informed staff.The list is nearly endless. 

So next time you want CD's fast 
and from stock, check out Hollywood 
Nites, the CD specialists. 

In the meantime, call us now on 
(0438) 318733 to set up an account. 

Mi 

HOLLYWOOD NITES 

Contact Bob Burgis orTracey Doyle on 0438 318733 (10 lines) Open 9am-6prn Mon-Fri. All discs EEC^manufactured. 
HOLLYWOOD NITES LTD, Unit 4, The Whitworth Road Industnal Estate, Pin Green, Stevenage, Herts SGI 4QS. HOLLYWUUU iMiits .Tel: (o^3g) 318733 Fax: 0438.3S3641 Tlx. 825422 POURRI G 
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Supply problems halt 

classical expansion 

SUPPLY PROBLEMS and 
repertoire continue to 
obsess the classical com- 
pact disc market. 

Both aspects are reflected in 
most of the independent com- 
panies as well as the non- 
PolyGram majors, but no more 
clearly than at ASV. 

Although Chandos was the first 
UK indie to move into CD, ASV 
followed soon after, its first re- 
leases appearing on the market, 
pressed by JVC, in March 1 984. 

Now the company has a nomin- 
al CD catalogue of 1 8 titles, rang- 
ing widely from English orchestral 
music to Vivaldi's recorder music. 
Yet, as MD Jack Bovce admitted, 
there are only stocfcs of two of 
these 1 8 titles, and by the time this 

appears, those stocks will probably 
be exhausted. 

JVC pressed the initial eight CDs, 
then repressed once, but declined 
to do more, and ASV has had to 
search for other manufacturers, 
and stand the cost of remastering 
the lot. Such are the headaches of 
CD. 

The situation has become even 
more urgent, because of the im- 
pending launch of the new RPO 
label which ASV is licensed to mar- 
ket and distribute. The label — the 
first owned wholly by an English 
orchestra — will have two issues 
coming in May. 

The first is Walton's Belshazzar's 
Feast, coupled with the Suite from 
Henry V, conducted by Andre Pre- 
vin (RPO/ZCRPO/CD 8001), and 

the second is Handel's Music For 
The Royal Fireworks, the Amaryllis 
Suite (a Beecham arrangement) 
and a Suite from the Water Music 
conducted by Sir Yehudi Menuhin 
(RPO/ZCRPO/CD 8002). 

Understandably, Boyce has had 
to put much of his April CD alloca- 
tion at Sonopress over to the RPO 
label to ensure its arrival for the 
prestigious launch, and he has had 
to scrape together other capacity 
where possible. 

For instance, the strong ASV sel- 
lers of The English Connection and 
The French Connection, played by 
the Academy Of St Martin-in-the- 
Fields, were fitted into a Sonopress 
corner, and some stocks should be 
available soon. 

But Boyce has done a deal with 

5,000 C.D,'s in a H? 
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V 
MAN IT AS DE PLATA: flamenco 
goes CD with Juergo 

ANDRE PREVIN: gets hi-tech with 
Henry V 

Sound Products, of Holland, to 
take up some of its capacity to 
press tne new releases on ASV s 
recently launched early music 
series Gaudeamus. 

Meanwhile, he has been having 
talks with Phil Race and Disctec, 
and ASV will be providing the sam- 
pler for the new Horsham CD fac- 
tory. "Finding CD capacity is frank- 
ly, a totally frustrating business," 
says Boyce. 

Even Chandos, with the best CD 
pedigree among the UK indepen- 
dents has had its problems, with 
extra supplies from its Swedish and 
Swiss sources coming late and 
making nonsense of careful re- 
lease plans. 

"Production problems means 
that some of our advertised re- 
leases are runnina approximately 
one or two montns behind sche- 
dule", admits general manager Pe- 
ter Battershill. "But we hope that 
the situation will improve by the 
early part of the summer." 

However, he is confident of 
stocks of Tchaikovsky's Symphony 
No 3 played by the Oslo Philhar- 
monic under Jansons (CHAN 
8463) and Elgaris Symphony No 1 
with the LPO under Bryden Thom- 
son (CHAN 8451), coming out just 
in time to compete with Previn's 
release with the RPO on Philips. 

May 25 should see more English 
music with Box's Spring Fire, Sym- 
phonic Scherzo and Northern Bal- 
lad No 2 with the RPO under 
Handley (CHAN 8464) and 
Mozart's Piano Concertos K449 
and K414 with Louis Lortie and I 
Musici de Montreal under Turkovs- 
ky (CHAN 8455). 

In fact, EMI has some interesting 
"firsts", including the first CD ver- 
sion of Offenbach's operetta La 
Belle Helene with Jessye Norman 
in the title role (CDC7471578) and 
Roussel s Bacchus et Ariane, Le fes- 
tin de L'araignee and Symphonic 
fragments, conducted by George 
Pretre (CDC7473762). 

With the only CD set of Puccini's 
La Boheme being the 1959 ver- 
sion conducted by Serafin for De- 
cca, RCA's, recording with 
Domingo and Solti (RD 80371) will 
be much in demand. But RCA's 
other May CD opera release   
Gershwin's Porgy And Bess in the 
Houston Opera production (RD 

Pi?! ■ UP aga"nst the established Decca recording star- 
ring Willard White. 

Despite supply difficulties CD is 
providing worthwhile business for 
smaller labels able to offer special- 
ist material. There is virtually no 
tlamenco or Indian music on CD 

and both these are offered by the 
American label Connoisseur Socie- 
ty, now handled in this country by 
John Goldsmith's Compact Disc 
Service along with Delos and 
Lodia. 

Manitas de Plata, one of the 
best-known names in Flamenco, 
plays Juerga (CS 3004), while 
North Indian Drums are featured 
by Mahapurush Misra, tabla and 
Ali Akbar Khan, sarod (CS 3022). 
They are imported from Japan, 
and have a dealer price of £8.40. 
Kreisler and Chopin are the other 
two Connoisseur CDs at present. 

Sheffield Lab, best known for its 
audiophile recordings, is rapidly 
expanding its CD collection, and 
this month issues its first classical 
CD, Stravinsky's Firebird with the 
Los Angeles Philharmonic con- 
ducted by Eric Leinsdorf (CD24). It 
has a dealer price of £7.91. 

Once again, it is Nimbus which is 
breaking new ground in the CD 
field. It is actively pursuing new 
recording plans. 

It becomes the first to record a 
major classic for a spoken word 
CD, with John Gielgud reading 
Oscar Wilde's The Happy Prince 
and other stories, including The 
Selfish Giant. The programme is 
spread over two CDs, available 
separately (Part 1 NIM 5036; Part 
2 NIM 5037). 

Nimbus has four further releases 
scheduled for the end of May. The 
first indicates a continuing commit- 
ment to the English pianist Bernard 
Roberts who made the unforgett- 
able series of Beethoven's Piano 
Sonatas direct to disc some years 
ago, 

Roberts plays Beethoven's 
Eroica Variations (NIM 5040), a 
CD which presages the release la- 
ter this year of a newly recorded 
digital set of the Sonatas. The first 
five CDs will be issued at the end of 
the summer, with the final six CDs 
coming in time for the Christmas 
market. 

The great Chopin interpreter 
Vlado Perlemutter plays the Sona- 
tas Nos 2 and 3, with the Barcarol- 
le Opus 60 (NIM 5038); Arthur 
Shumsky plays Ysae's Six Solo 
Sonatas (NIM 5039); and Shura 
Gehrman sings Soiree de Petrog- 
rad, a collection of music by Ravel, 
Poulenc, Milhaud and Ibert (NIM 
5029). 

One of the other major Nimbus 
releases this year will be an 
abridged version of Shakespeare's 
A Midsummer Night's Dream with 
Jaime Laredo ana the SCO play- 
ing Mendelssohn's incidental 
music. 
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•»"*■ BILLY OCEAN SUDDENLY' CHIP 12 • THE BEST OF STATUS QUO' CDNSP7773 • 
GARY NUMAN 'THE FURY' CDNUMA 1003* THE TALUS SCHOLARS WILLIAM BYRD: THE THREE MASSES CDGIM 345 • 

MOZART-CONCERTO FOR CLARINET AND ORCHESTRA IN A, K622 , CONCERTO FOR FLUTE, HARP AND ORCHESTRA IN C, K299 
EMMA JOHNSON, WILLIAM BENNETT, OSIAN ELLIS AND THE ENGLISH CHAMBER ORCHESTRA. CD DCA 532 

o JANE PARKER-SMITH - POPULAR FRENCH ROMANTICS, COVENTRY CATHEDRAL ORGAN CD DCA 539 • 
BANDLEADER DIGITAL SPECTACULAR' BNA 5000 e 

'THE JEWEL OF THE NILE' MUSIC FROM THE MOTION PICTURE SOUNDTRACK CHIP 33 • 
LISZT' WAGNER TRANSCRIPTIONS MICHELE CAMPANELLA piano CD PCN 2 © 

n COMPACT 
lUlMS DIGITAL AUDIO 

ORDERS TO PRECISION RECORDSAND TAPES, 105 BOND ROAD, MITCHAM, SURREY CR4 BUT ORDER DESK(01)640 3344 
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CXI® Studios 

The only recording studio in the UK to offerthe all- 
digital chain, from recording through to CD. 

DIGITAL EDITING AND CD MASTERING SERVICES 
available in-house 

C@i Miriam @m ®l=f®3 4611 
CIS 

ten Si 

CIS STUDIOS LTD, Engineers Way, Wembley, 
MSDDX HA9 ODR.Tel: 01-903 4611 

# a member of the Lee International Group pic 

NIM 502 6 

N1M5025 

NIM 5032 

Orcbcsirai Favonrites 

MM 5040 

-• 

AT 

NIM 5039 

The 

natural 

home of 

the CD 

How to get your 
Nimbus Compact Discs 
Just send a cheque or PO with 
your order to Nimbus Records, 

FREHPOST, Monmouih NPS 
3YZ. Remember—Nimbus CDs 
are only £9-95 each and all P&P 
for CDs is FREE. We now accept 
Access and Barclaycard. All UK 

Trade Orders are handled 
exclusively by Harmonia Mundi. 

19-21 Nile Street. London N1 
7LR. telephone 01-253 0863. 

NIM 5029 

NIM5038 

NIM5035 
i 

NIM 5036/7 

to 

FeillCt 
'tew 

Johr 
Gielgud 
OSCAR 
WILDE 
'The 

Happy 

NIM 5019 
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THE IMP, with the rack which comes free with orders for the mid-price 
range. 

Pickwick mid price 

impact grows 

JUST ONE year after the launch of 
the world's only mid-price CD 
series, Monty Lewis' IMP Red Label 
is to be expanded, with four new 
titles being released each month 
until the end of the year. 

This will give the much-praised 
classical series a total of 50 titles by 
December, and John Boyden, clas- 
sical consultant to Pickwick and 
producer of most of the recordings, 
says that an improved programme 
and artist note will be introduced 
from May's releases. 

And in addition Pickwick is 
emphasising the value of its IMP 
series by placing it prominently in 
the market place side by side with 
the full price issues, but in its own 
IMP racks, which clearly state the 
retail price of £7.99. 

These racks, which will hold 48 
CDs and will interlock together for 
a more extensive display, will be 
available on free loan to dealers 
ordering the IMP range. 

A new development for IMP, the 
racks have already been enthu- 
siastically adopted by Woolworth 
which is putting them into 100 
stores initially, and the other multi- 
ples are expected to adopt them as 
well. 

The racking is also expected to 
be taken up by hardware stores, 
for the price of the IMP series make 
them ideal for new buyers into 
the CD system. 

Says Gary Le Count, sales and 
marketing director, Pickwick: "We 
feel the racks represent an impor- 
tant step for IMP because it will 
enable customers to see that CDs 
are available at a reasonable 
price, rather than having to search 
through all the other CDs." 

He anticipates that by this sum- 
mer, IMP CDs will be sold in super- 
markets, following the normal Pick- 
wick marketina patterns, and by 
1 987, they win be in newsagents, 
along with Pickwick's tapes. 

This indicates the kind of sales 
figures the company is anticipating. 

In its first year of operation, Pick- 
wick sold 300,000 CDs, based on 
a total title range of 21 classical 
and four pop. 

But Pickwick anticipates receiv- 
ing a total of 1 Vam CDs during 
1 986, and as Le Count comments, 
with a dry confidence: "I don't 
imagine we will have any difficulty 
in selling them." 

Of course, as with all record 
companies, Pickwick's main prob- 
lem is not selling CDs but getting 
the product in the first place, and it 
has been one of the great coups of 
the nascent CD industry that Monty 
Lewis' organisation has been able 
to produce a mid-price series so 
soon. 

Dick Speller, production mana- 
ger, explains that Pickwick has al- 
ways had a reputation for loyalty 
to its suppliers, and that firms sucn 
as Mayking and Sonopress clearly 
looked towards the future when 
contracts were agreed. 

"They know that they will lose 
the EMI product when EMI opens 
its own CD plants, but that we have 
never moved into production, and 
we have always been loyal to our 
suppliers." 

It was clear that Mayking was 
unable to supply Pickwick's full 
needs, and when Sonopress came 
on line in December, it began 
pressing for Pickwick. The 1986 
total of 1 Vatu CDs will be equally 
divided between the two. 

But some shortfall is expected, 
and Speller expects to be among 
the first to receive CDs from Phil 
Race's new plant Disctek in Hor- 
sham, due to come on line in 
September. By 1 987, Pickwick ex- 
pects to receive 2 Vim CDs for sale. 

In fact, Pickwick will need all the 
CDs it can lay its hands on — even 
to satisfy demand in countries with 
existing outlets. "We haven't even 
begun with Japan and the USA 
yet," explains Le Count. 

Next month sees four new titles 
TO PAGE 1 9 > 
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And do Fine Young Cannibals alongside a Blancmange broaden tastes? 
We believe the Compact Disc is changing the public's buying habits, so that a customer may arrive in your shop to purchase 'Amadeus' 

, r,s |ike|y to be tempted by Total Contrast, or sample for the first time the digital delights of a classic Stones or Moody Blues CD. So we make no apologies for the 
fac J t W page shows stich a mixture of repertoire, or that we now carry such a wide range of CD catalogueJromCarme, to Edmundo Ros, Bronski Beat to Mantovam. tact pc g o|_der them by te|ephoning 01.590 6044 NOW. 
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Confusion still reigns 

in pre-iiisfersii 

by Richard Elen 
ON THE early days of compact 

disc there was a great deal of 
confusion when it came to 
prepanng master tapes. 

There were problems obtaining the 
correct tapes for the job; some 
record companies made unfortun- 
ate names for themselves by 
generating CD masters from pro- 
duction master copies and other 
sub-standard sources Especially in 
the case of compilation albums, the 
result was all too often a disc which 
suffered variable quality, high 
noise levels, azimuth errors and 
other effects. 

Often these problems were 
avoidable, and indeed would have 
been avoided had the record com- 
pany employed someone specifi- 
cally to supervise the assembly of 
tapes and to check initial batches 
delivered from the factory. Often, 

simply asking the producer or en- 
gineer, where practical, would 
have cured a great many 
headaches — but it wasn't done. 

On the more technical side, 
there was confusion over the tim- 
ing information accompanying the 
tape to the factory. In the early 
days it was standard practice to 
note the track start and times (in 
SMPTE time code hours, minutes 
and frames) on a sheet accom- 
panying the tape. These timings 
could oe generated accurately 
from the editing system used in the 
final assembly and editing of the 
digital tape. 

Unfortunately it wasn't as simple 
as that. Every CD player takes a 
certain time to get ready to play a 
given track, once it has located the 
correct place on the disc. There 
must therefore be an offset — the 
location of the track start must be a 
few fractions of a second before 
the actual start of music. The trou- 
ble was that different factories 
used different offsets. The 
Japanese factories used around 
20 frames, PolyGram used five. 

In fact, five frames was guite 
sufficient — the unofficial stanaard 
these days is six frames, to be on 

the safe side — and exactly why 
the Japanese went for such large 
offsets is a matter of opinion. It 
could be based on the fact that 
indexes on the disc were some- 
times registered late by earlier CD 
players — and that an inaccurate 
translation to or from Japanese 
rendered this as tracks. Or it could 
be that the fact that early players 
often needed a large offset on 
Track One only, was similarly mis- 
translated. 

DEMONS^ CD 
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ELVIS COSTELLO 
ARMED FORCES 

IMP FIEND CD 21 
ID BLOODY MARY'S 

IMP FIEND CD 27 
ALMOST BLUE 

IMP FIEND CD 33 
IMPERIAL BEDROOM 

IMP FIEND CD 36 
"THE MAN",.. BEST OF 
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ROBERT CRAY 
FALSE ACCUSATIONS/FIEND CD 43 

NICK LOWE 
16 ALL-TIME LOWES/FIEND CD 21 
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AVAILABLE THROUGH 
PINNACLE & 
MAKING WAVES 

Unfortunately this is still a prob- 
lem — and with more plants in 
existence, the problem is com- 
pounded. Five, six, 10 and 20- 
frame offsets may be encountered. 
Some plants will set the offset to 
their "standard" unless you tell 
them not to — and charge you! 

A new problem has emerged in 
this area following the growing 
introduction of PQ Subcode Edi- 

tors into CD Pre-Mastering suites 
("CD Pre-Mastering" is the best 
way of describing the job of CD 
master preparation, as "CD 
Mastering" refers to the laser pro- 
cess at the factory, and "CD Mas- 
ter Preparation Engineer7 is a long- 
winded title). 

Using a pre-mastering suite to 
PQ the tape is the best way of 
putting the P and Q subcode data 
— which tells the player where the 
tracks start and end — on the 
master tape, rather than leaving it 
to the factory, as PQ-ing can be 
performed as part of the final digit- 
al editing and assembly — so it 
costs less in the long run. It will also 
save valuable time at hard-pressed 
and fully-booked CD plants. Many 
DAPP (Digital Audio Post- 
Production) facilities will offer an 
all-in price for editing, assembly 
and PQ editing; the entire pre- 
mastering process. 

But, it turns out, record com- 
panies need to be very specific in 
their instructions to the plant. Un- 
less specifically requested by the 
record company, many plants will 
check the tape and re-PQ it when 
they receive it. 

Having the plant check the tape 
is an excellent idea. Before a tape 
is sent off to the plant, it should of 
course have been checked by the 
pre-mastering engineer and a 
digital safety copy made. If a re- 
peatable dropout is found by the 
factory during mastering, it can 
cost you up to £800 and a long 
delay (especially if you do not 
have a safety ready to send off to 
the factory in replacement). With 
the difficulty of finding pressing ' 
capacity at present, this will set 
your release schedules back some 
time. 

If the factory re-PQ's your tape, 
which it may do unless you ask 
them not to, this will also cost you 
money — typically £1 50. If you've 
already paid for PQ-ing at the 
pre-mastering facility, you will not 
want to pay a second time. 

Of course, errors can occur, so 
the factory should check both the 
tape and the PQ data. But to avoid 
automatic PW re-coding, ensure 
that your purchase order states: 
"Check tape and PQ subcodinq 
but DO NOT ALTER PQ DATA 
without consultation" — or words 
to that effect. Some plants, on the 
other hand will only perform PQ 
encoding if they have to, but better 
safe than sorry. 

Note also that it is common for 
pre-mastering suites to set the 
copy inhibit' facility to OFF during 

subcoding. This facility, which is 

intended to prevent direct digital 
copying from your CD (eg to a 
future digital cassette recorder) will 
often be set to ON by the plant if it 
is OFF — this again could cost you 
money, and it may be in your 
interest to ensure that it is set to ON 
at the pre-mastering facility. 

In addition, some plants may not 
be able to read your PQ subcod- 
ing, either because they do not 
have the equipment or because 
their gear is not full compatible 
with the gear at the pre-mastering 
facility (this latter will be sorted out 
within a couple of months). If the 
tape has been PQ-ed already and 
they can't read it, you will be 
charged for re-coding. 

On the question of record com- 
pany supervision of the selection of 
master tapes for CD, and guality 
control in general, it would be 
advisable for all companies with a 
major CD output to follow the lead 
established by EMI in this respect. If 
has appointed Michael Gray, 
formerly manager of classical op- 
erations, to the post of CD technic- 
al co-ordinator and quality assur- 
ance manager, responsible for all 
EMI's international CD releases. 
Based at Abbey Road, he is re- 
sponsible for locating the correct 
tapes, liaising with producers, en- 
gineers and artists where neces- 
sary — including organising re- 
mixes when this is required — and 
ensuring that pre-mastering is per- 
formed to the highest standard. He 
also liaises with plant managers to 
make sure the riaht tapes get to the 
right places at the right times. 

When the initial discs return from 
the plant, Gray is responsible for 
giving them a thorough examina- 
tion, using the Sony CD analyser 
system and comprehensive visual 
checks. Having a single person re- 
sponsible for company-wide CD 
co-ordination in this way makes a 
lot of sense. 

© WITH A number of differing 
practices being current in the CD 
pre-mastering field at present, the 
author is interested in organising 
an informal discussion between CD 
pre-mastering engineers and other 
interested parties. The idea is to 
bring technical and operational 
people in this field togetner to ex- 
change notes and establish some 
agreed guidelines for CD master 
preparation. The venue is likely to 
be in Central London, and for 
more information plase contact 
Richard Elen via Music Week (01- 
387 661 1) or via IMC E-Mail 
(ELEN-UK). 

PAGE 12 CD SUPPLEMENT MUSIC WEEK 26 APRIL, 1986 



OUR CD HIT LIST 

THE LEGEND OF 
BILLIE HOLIDAY 

DBHTV 1 

INCLUDES 

M 
Vu_ 

. liuiilH'ikl 

STREET LIFE 
CRUSADERS 

DIDX 153 

MOODS 
NEIL DIAMOND 

DIDX 272 

mm 
b :■ 

ci 

1 i*T 

BACK TO THE FUTURE 
SOUNDTRACK 
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HUMAN RACING 
NIK KERSHAW 

DMCF 3197 

TEASES AND DARES 
KIM WILDE 
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SOUNDTRACK 
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THE GLENN MILLER STORY 
SOUNDTRACK 

DMCF 3273 

PHANTASMAGORIA 
THE DAMNED 

DMCF 3275 

STRENG1 H 

m 

TWlfe ANTOEWIIOrt)WEBBER 
.DW ESSEX. 
ELANERC-E 

JOSSACKLW®.™. 

HARODfWfCE   

THE ALLNIGHTER 
GLENN FREY 

DMCF 3277 

STRENGTH 
ALARM 

DMIRF 1004 

BEST OF 
DON WILLIAMS 

DMCG 4014 

EVITA 
LONDON CAST 

DMCG 3527 

AS WELL AS 

DIDX 54 NIGHT RANGER. MIDNIGHT MADNESS 
DIDX 55 STEELY DAN. AJA 
DIDX 56 STEELY DAN. GAUCHO 
DIDX 127 THE FIXX. PHANTOMS 
DIDX 151 TOM PEnY. DAMN THE TORPEDOES 
DIDX 200 DAN HARTMAN. I CAN DREAM ABOUT YOU 
DIDX 201 SPYRO GYRA. MORNING DANCE 
DIDX 202 BILL HALEY. FROM THE ORIGINAL MASTERS 
DIDX 203 BUDDY HOLLY. FROM THE ORIGINAL MASTERS 

DIDX 271 NEIL DIAMOND. HIS TWELVE GREATEST HITS 
DIDX 273 NEIL DIAMOND. TAP ROOT MANUSCRIPT 
DIDX 306 STEELY DAN. A DECADE OF 
DIDX 328 NEW EDITION. NEW EDITION 
DMCF 3245 NIK KERSHAW. THE RIDDLE 
DMCF 3282 BOBBY WOMACK. SO MANY RIVERS 
DMCF 3284 DEL. NEVISS 
DMCF 3287 SOUND TRACK. MIAMI VICE 
DMCF 3289 JOE SAMPLE. OASIS 

ORDER NOW FROM YOUR MCA REPRESENTATIVE 

OR THE POLYGRAM SALESDESK ON 01-590 6044 

MCA RECORDS 
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Time for a standard life? 

by Bill Foster 
WHEN COMPACT disc 

was launched in 
1 982 there was much 
trumpeting from Phi- 

lips from day one. Unlike the gra- 
mophone record which began with 
75, 78 and even 80 rpm, tape 
cassettes that had to compete 
against 8-track cartridges in the 
early days, and even the microg- 
roove disc with its choice of 33 Va 
or 45rpm — here we had one type 
of disc which could be reproduced 
on any compact disc plover bear- 
ing the now familiar trade mark. 

But, while the CD buyers enjoy 
this new-found phenomenon of 
total replay compatibility, are they 
aware that this is only possible 
because the players themselves 
can switch effortlessly to cope with 
the whims of different manufactur- 
ers? 

Behind the scenes exists a night- 
mare of varying standards in ev- 
erything from timings to audio level 
and equalisation. 

There are two reasons why all 
compact discs are not manufac- 
tured to the same set of rules. One 
is politics, the other is a complete 

lack of understanding of the prob- 
lem — or, to put it more bluntly, 
total ignorance. 

Let's start with the PQ code. For 
those unfamiliar with the term, PQ 
stands for the first two of the eight 
control (or data) tracks on a com- 
pact disc. The last six have not yet 
been specified, but are likely to be 
used for graphics in the near fu- 
ture. The PQ code is recorded in 
the centre of the CD and is read by 
the player when the disc is first 
inserted. It contains all the requisite 
information about track timings, 
number of titles and so on and 
offers a "route map' to the CD 
player. 

We now come to the first prob- 
lem. The programming of the PQ 
code determines how far before 
the start of a title the laser begins 
tracking the disc and, depending 
on which plant your CD originates 
from, there will be a delay of any- 
thing from l/6th of a second to 
1 V? seconds before the start of the 
programme material. Likewise, at 
the end of a track there will be 
varying time period before the 
player moves on to the next title 
when a programmed sequence is 
selected. 

While these delays are mod- 
erately short, and will probably not 
unduly concern anyone who just 
wants a selection of songs for their 
party, with the increasing use of 
CDs in radio programming, these 
discrepancies will become more in- 
convenient For example, in the US 
it is said that more than a second of 
"dead air" can cost a DJ his job. 

So, why not adopt a standard? 
This is where the politics comes in. 
In Europe we favour a short gap 
between the start of a title and the 
beginning of the actual music, or 
programme, while in Japan, for 
example, a longer gap (usually a 
second) is favoured. Each has a 
logical argument to support their 
preference but close examination 
brings to light one very interesting 
point. 

The standard laid down for 
the manufacturers of CD 
players states that the 
machine must find the start 

of a track with an accuracy of 
1 4ms. By allowing one sixth of a 
second before programme start, 
the Europeans are being perfectly 
reasonable, even a trifle cautious, 

so why should the Japanese want 
a full second? The answer, in the 
author's opinion, is that some play- 
ers on the market do not meet the 
1 4ms specification and, by allow- 
ing more time for the machine to 
"settle down", the Japanese are 
covering up the inadequacies of 
the hardware. No prizes, there- 
fore, for guessing which corner of 
the globe is responsible for the 
majority of these non-standard 
players. 

The time has come to stop de- 
grading our compact discs in order 
to cater for a small number of 
inferior players. Owners' of such 
equipment will soon return them to 
their dealers if the track starts are 
missing on every one of their discs, 
and in this way those that possess 
good quality players will not have 
to suffer long pauses between 
selections or, at worst, listen to the 
last bars of a previous title — an 
effect which manifests itself on a 
number of discs in my possession. 

At present CD master tapes are 
PQ'd to the specification laid down 
by the receiving factory, but it 
would not take too much on the 
part of the record companies to 
demand that their discs are coded 

according to a universal standard, 
irrespective of which factory is 
pressing their product. The main 
reason that a factory's coding re- 
commendations have so far been 
adhered to without question is the 
worry that desperately-needed 
shipments might be delayed if the 
master tape does not meet with 
approval. Now that CD supplies 
are becoming more plentiful the 
record companies can start making 
some demands of their own, and 
by standardising PQ coding they 
could avoid the farce where a last 
minute change of pressing plant 
necessitates a complete re-coding 
of the CD master tape. 

The question of recorded level is 
yet another problem. Generally, 
when prepared by professional 
mastering houses, compact discs 
are fully modulated, but there have 
been a few notable exceptions — 
such as the one I had to deal with 
recently where the level was far 
below normal. When this was 
queried the engineer responded 
that "the music wasn't meant to be 
played loud". 

Out of the two categories I men- 
tioned earlier, this certainly can't 
be classified as politics! 
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RECORDS 

PAGE 14 

 THE  

DIGITAL MASTER 
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DAVE GRUSIN 
Mountain Dance 
GRPD 9507 

13SH 

ECrsl 

GLEN MILLER 
In The Digital Mood 
GRPD 9502 

\ri^i 

DIZZY GILLESPIE 
New Faces 
GRPD 9512 

GRP LIVE IN SESSION 
GRPD 9532 

BILLY COBHAM 
Warning 
GRPD 9528 

DIANE SCHUUR 
Deed es 
GRPD 9510 

GRP 

GRP Digital 
Jan Sampler Vol. 2 
GRPD 9529 

LEE RITENOUR 
On The Line 
GRPD 9525 
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jl 
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GRUSIN/RITENOUR 
Harlequin 
GRPD 9522 

^5 

=3 
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CHICK COREA 
The Chick Corea Elektric Band 
GRPD 9535 

SPECIAL 

SPECIAL EFX 
Slice of Life 
GRPD 9534 

EDDIE DANIELh 
A DrrnKriiifspvgA 

EDDIE DANIELS 
Breakthrough 
GRPD 9533 

Distributed in (he UK 
by INIS/Polygtam. 

Dealers Tel: 01-590 6044 IMS 
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to sell more 
COMPACT 
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with patented 
accessories 
from the 
renowned 

DIGITAL AUDIO 

DISPLAY CABINET RANGE 

'VISIT the ATEKA Stand No. 
642 at SHOPEX 86, OLYMPIA, 
LOIMDON,from 8-12 JUNE 
1986 to examine the quality 
and versatility of our 
displays! 

1 

tl 

4 

ateka tape racks 

Station Road Industrial Estate, HAILSHAM, East Sussex BN27 2ER 8 ENGLAND 
Telephone Ha.liham (0323) 845880 (3 lines) 21 hour telephone .n™e.io9 »rrfc. Telex No. a 
Lockable or open DISPLAY RACKS for Compact Discs, Computer Games,Video and Audio Cassettes. LP s. Singles, etc. 

CABINET DISPLAYS 
OR 

METAL ARM DISPLAYS 
(sketches are schematic) 

m iTTSf-i -t ft® 
is? m 

a IlliZji ta sa 1,1.! . 
Si 

nii 
D CrlCrl 
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it 

Profit 
from our 

longstanding 
experience! 

Ask for details 

or METAL SHELVING 
Systems for mixed 
face-on or side-on 

displays 

If 
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TARGET 

COMPACT DISC 

IMPORTERS 

our labels are; — 

JVC, MELODYA, EURODISC, 
FIDELIO, ENSAYO, 

CAPRICCIO, BELLAPHON, 

TOSHIBA, VOGUE & OTHERS. 

Our stock levels are better 
than any other CD importer. 

Our import CD prices are the 
most competitive in the UK. 

Ring now for our Spring 
catalogues, classical & pop/jazz. 

We also offer a comprehensive 
export service. 

TEL: 01-686 3322 (6 lines) 

Targel Records Sales Limited 
Target House, Cornwall Road, 

Crovdon, Surrev CR9 2TG 
Tel: 0I-6S6 3322 Telex: 918968TARGETG 

BRITAIN'S ONLY 

CD ONE STOP 

WE STOCK: 

NEW 

RELEASES 

BACK 

CATALOGUE 

IMPORTS 

DISTRIBUTED 

LINES 

CONTACT US 

NOW FOR 

OUR LATEST 

CATALOGUE 

STARR MARKETING 

SERVICES LTD 
90 Queens Road, Twickenham, Middx TW1 4ET 
Te); (01) 891-6487 Tlx: 932905 Fax: (01) 891-5452 

EXPORT ENQUIRIES WELCOME 

COMPACT 
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IN AN age of pioneering technology, there are limes THE UNMETALLED compact disc. Information is 
when only good old fingers and thumbs will do - like stored in the plastic and is read via loser light reflected 
when it comes to the packing. from the metal backing added at a later stage. 

CD technology finds 

new cutting edge 

THE TECHNOLOGICAL equivalent 
of the Sword Of Damocles is the 
knowledge that at the stroke of a 
marketing man's pen, all the cur- 
rent hardware and software is 
obsolete.-— 

It is a popular belief among the 
disc manufacturers that Philips has 
a second generation of CD players 
ready to go into mass production, 
the only tning stopping the com- 
pany going ahead being that the 
launch would suddenly turn its pre- 
sent ultra-modern range into bric- 
a-brac. 

Hand-in-hand with the second 
generation player would go the 
second generation disc, a piece of 
software that would be capable of 
carrying visual as well as audio 
information. But, the stage two disc 
would be much less of a revolution 
than the stage two player — due to 
the fact that, at present, disc tech- 
nology is under-exploited. 

Jim Drennan, chairman of the 
UK's only CD manufacturer up and 
running, Nimbus, points out that a 
single CD is capable of carrying as 
much information as 25 feet of 
shelf space packed with words on 
paper. An album uses only a small 
fraction of that available 

information-storage and Drennan 
comments: "Few people realise 
what a major technological 
breakthrough CD represents." 

Phil Race, whose Disctec 
company will be making CDs in the 
UK by September, adds: 'The CD 
video will be a real thing within 1 2 
months. You'll have CD-quality 
sound and a video disc quality 
video. That can be produced witn 
existing pressing technology but 
you will need additional mastering 
equipment. 

Race also talks in terms of the 
5,000 megabytes in a CD being 
applied to talking books, audio- 
visual encyclopaedias, in-car 
route-planners and video games. 
And all achieved with available 
technology. 

That technological input to CD 
manufacture is one reason why 
Drennan argues that the 
concentration of production is 
going to be completely different to 
that of comventional record 
factories, 

He says: "At the moment, there 
are some 5,000 black vinyl 
pressing plants worldwide. I 
believe that over the nest five years 
we will see no more than 60 CD 

m.. 

JIM DRENNAN: Nimbus chairman. 

manufacturing facilities across the 
globe. They will be much larger 
than the analogue factories we are 
used to. I see PolyGram and 
ourselves with capacities around 
the 50m-a-year mark. There will 
probably be 1 0 plants of that size 
worldwide." 

Drennan adds that the 
availability of expertise will also 
contribute to the concentration of 
capacity. Of the man who 
designed much of Nimbus' vital 
ancillary equipment, he says; 
'There are only a handful of 
people in the world with the 
qualities of Jonathon Halliday." 

Such scarcity of talent has not 
stopped at least three other 
companies planning to join 
Nimbus in the UK manufacture of 
CDs. The largest of them is EMI, 
and Drennan comments: "For EMI 
to come into CD with a major 
commitment gives us great 
satisfaction that the decision we 
took to become involved was the 
right one. 

"If we allow for the fact that they 
intend to start later this year or 
eadv next year, by then the world 
marlcetplace will be big enough for 
a prominent UK presence." 

'For EMI to come 

into CD with a 

major 

commitment 

gives us great 

satisfaction that 

the decision we 

took to become 

involved was the 

right one' 
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TECHNOLOGY FOR OLD MASTERS 

CHARLY ENTERS THE CD HGE 

JM 

CD CHARLY I lerry Lee Lewis; 
FERRIDAY FIREBALL « 

BOOGIE CHILLUN 

mm. 

CD CHARLY 
BOOGII 

John Lee Hook 
CHILLUN * 

T - B O N E 

Oiicioi) BLACK & WHIIt 

CD CHARLY 7 T-BoneWalker: 
LOW DOWN BLUES* 

oSI 

* 

CD CHARLY 10 Compact Soul* 

CD CHARLY 13 WesMon 
'ROUND MIDNIGHT 

ARL 
ERK1NS 

CD CHARLY 2 Carl Perkins: 
DIXIE FRIED* 

MELTorme 
and the Marty Palch Dok-Tette 

■% 

CO CHARLY 5 MelTorme: 
LULU'S BACKINTOWN 

(• 

m 

CD CHARLY 
GREAT 

em 
m 

o iv>wtr 

i £ 
a e 

CD CHARLY II Gong: 
CAMEMBERT ELECTRIQUE 

^ Available 21sf April 

* 

M. 

CD CHARLY 3 JimmyReed: 
BIG BOSS BLUES* 

« 

my nac 
just care 
for me 

CD CHARLY i NinaSimone: 
MY BABYJUST CARES FORME 

' 9 George Benson: * 
'ING GEORGE BENSON, 

CD CHARLY 12 Dillinger; 
COCAINE 

Charfy Records Ltd,, 156/166 llderton Road, London SE151 NT. 
Send £1 P.O. (U.K.) or $3 (overseas) for full colour comprehensive catalogue 



COMPACT 

INTERNATIONAL UPDATE 

BRIEFS 

PEKING: Dutch electronics 
giant Philips may build a 
compact disc hardware plant 
in China before the end of 
this decade, according to 
Stanley Van, manager of the 
company's recently opened 
offices in Peking. 

AMSTERDAM: Dutch multi- 
national Philips and US elec- 
tronic components manufac- 
turer Avnet are to set up a 
joint venture operation in 
Taiwan to make assembly 
kits for compact disc players. 

The operation, sited in the 
Heinchu Science Park near 
Taipei, will be known as 
Compact Disc Industries 
Company, and is intended to 
meet the expanding demands 
for CD player kits from other 
manufacturers. 

AMSTERDAM: The first 
Dutch compact disc factory, 
DOCdisc, will start the pro- 
duction of CDs in the second 
half of this year. According to 
Joseph Beaujean, the com- 
pany's managing director, 
some 1/2m CDs might be 
made before the end of this 
year. The annual production 
can be increased to around 
5m copies. 

TOKYO: According to the 
Japanese Government's 
Ministry of International 
Trade and Industry, the num- 
ber of compact disc players 
produced in Japan during 
calendar 1985 totalled 
4,133,000 units, 5.4 times the 
769,000 units in 1984. 

Because the unit price 
came down during the year, 
the total value of CD players 
produced in 1985 came to 
Y150.87b {$824.4m), which 
was 3.3 times the total value 
in 1984. 

CD-ROM breaks through 

r i NTERACTIVE COMPACT Disc 
got its own technical and 
marketing tag — CD-I — at a 
conference that will go down 

as "the Woodstock of CD-ROM." 
The latter had been the catch-all 
term (compact disc read-only- 
memory) describing both computer 
data and audio/visual applications 
of the laser-read compact disc, 
made familiar in its wildly success- 
ful audio-only form, writes Brian 
Chin. 

Numerous potential applications 
for CD-I, now separately defined in 
a new class of technical specifica- 
tions proposed by Philips and 
Sony, were outlined at the CD- 
ROM Conference hosted by the 
newly publicly-held computer soft- 
ware giant Microsoft last month. 
Among the applications: 
• Education: illustrated audio/ 
video encyclopedia and training 
discs, including Grolier/Knowledge 
Set's "Knowledge Disc", the CD 
version of the American Academic 
Encyclopedia, the first 
commercially-available CD-ROM 
product on the market; 
• Entertainment and leisure 
pursuits: interactive games for 
children and adults, including self- 
help programs; 
• In-car use, as a tour guide or 
automated, talking road map. 

"We're praying for a crossover 
hit," said Stan Cornyn, chief of the 
Record Group, the Warner/ 
PolyGram joint venture in audio/ 
video CD software development, 
referring to the boost that audio 
CD acceptance has afforded to this 
more complex medium. 

"This conference has law librar- 
ies on its mind," he remarked, re- 
garding the most prevalent current 
application of CD for data/graphic 
storage, and archival use of CD- 
ROM for cataloguing and organis- 
ing information in a manipulable 
state. The redefinition of interactive 
CD will "split the audience then 
heal it.J hope they (CD-ROM and 
CD-I) will be married." Until they 
are, he added, it must be remem- 
bered that "there is a big differ- 
ence between information retrieval 
and interactivity." 

CD-ROM, as it is now disting- 
uished, will tend to be a peripheral 
device to a computer system, 
whereas CD-I, like audio CD, is 
designed to be a stand-alone pro- 
duct that can be connected directly 
to a television — without an intimi- 
dating computer keyboard (though 
it could potentially be used with 
one, depending on the nature of 
the software). 

Sony and Philips appear deter- 
mined that the technical compati- 
bility issues that plagued computers 
ana VCRs will not hinder accept- 
ance of CD-I by consumers. The 
envisioned format standards would 
make CD-I and CD-ROM capati- 
ble not only with each other, 
across any brand of computer that 
might be used in combination with 
them, but also with audio CD play- 
ers which could either play back 
audio only from a CD-I or be 
turned into CD-I drives with the 
addition of a controller attach- 
ment. 

Some high-end audio CD play- 
ers already have video jacks built 
in. "CD-I is a form of CD-ROM," 
said Microsoft president William 

Gates. There svill be graphics and 
sound on CD-ROM product, he 
added, but over time "CD-I will be 
more focused on the consumer." 

The Record Group continues to 
work on some 20 programs, Stan 
Cornyn told the SRO conference 
crowd of 11 72 in Seattle, but "10 
will fall off the truck as crippled 
bodies." Among the projects are: 
• A database-structured prog- 
ram that traces and illustrates the 
genealogies and interlinkages of 
the world's royalty; 
• A rock family tree disc with 
accompanying radio-show audio 
tracks. 
• A "time machine" history disc 
illustrating, for example, the 
growth of European empires over 
lime with annotated maps, head- 

lines and dramatisations. 
Full-motion video cannot be fit- 

ted onto CD because of the rate of 
information transfer associated 
with the format and because of Ut 
screen "wipes," or changing the 
picture in a scrolling pattern, are 
possible, as is animation on a frac- 
tion of the screen. Visuals must 
share disc space with audio, which 
requires more memory as sound 
quality increases. 

Whether such a technically li- 
mited presentation will satisfy con- 
sumers now used to the fleshy 
visuals of music video was also a 
live issue. Stan Cornyn emphasised 
the flexibility of the CD's maximum 
16 hours of (low telephone-line 
equivalent) play time. But the 
trade-offs necessary between 

video and audio stuck in the mind 
of Grolier's Peter Cook, who gues- 
sed that "subliminally, the television 
audience has high production 
values and won't accept less from 
CD-ROM" — therefore making its 
multi-purpose capabilites much 
more crucial in creating mass 
appeal. 

"Interactive entertainment is not 
a proven mass market product," 
admitted consultant Joel Bresler, of 
Bresler and Associates. 

Clear advantages over other 
linear media must be communi- 
cated: viewer direction, repeatabil- 
ity, high information density, com- 
munal viewing, and customised 
searching for stored data or 
favourite segments are among 
them, he said. 
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TimmeKs optkiD future 

LOS ANGELES; The optical disc, in 
both "passive" and "interactive" 
modes, will form the heart of 
tomorrow's home entertainment 
theatre, says PolyGram chairman 
Jan Timmer. 

The ability to reproduce high 
quality digital audio sound will be 
the common denominator for the 
sophisticated variations to be 
made on the basic CD concept. 
"There's one thing you can always 
do," Timmer told a NARM audi- 
ence here, "and that's play your 
compact disc." 

Passive optical disc systems will 
include CD audio, CD audio plus 
graphics, and CDV or CD Video. 
Interactive systems will consist of 
CDI (CD Interactive) and CDVI (CD 
Video Interactive), the former for 
use in computer applications, the 
latter integrating computer and live 
action video. 

Prior to NARM, Sony and Philips 
had jointly announced their own 
standard for developing interac- 
tive CD programming. "What 
we're talking about in my layman's 
terms," said Timmer of the Sony/ 
Philips standards, "is a computer 
inside the player." 

Timmer forecasts sales of 700m 
CDs worldwide by 1 990, a year 
when 60m homes will have ac- 
quired CD players. CD shortages, 
he added, will "probably be over 
by 1 988." 

Timmer called for digital audio 

tape hardware and software 
manufacturers to co-ordinate that 
product's introduction in the same 
way that the CD forces banded 
together. If the two fail to unite, 
"we will have to consider for which 
kind of configurations we make 
our software available and for 
which ones maybe not — or not 
yet." 

Timmer does not see videotape 
as posing a threat to audio manu- 
facturers, in either current W for- 
mats nor in 8mm. 

—r 

JAN TIMMER: PolyGram chairman 

ACD 

THE 1ST NAME IN COMPACT DISC 

'NEW RELEASES 'CATALOGUE 
'EXCLUSIVE CD REPERTOIRE- 

TRADE ENQUIRIES WELCOME 

TELEPHONE; 01-451 4494 

USE THE 

NUVINK 

SYSTEM 

to display 

your 

COMPACT DISCS 

Brochure and details from; 

Norank Engineering Co. Ltd, 
Hillview Works, Manor Way, 

Borehomwood, Herts, WD6 1LH 
Telephone: 01-953 7141 
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/AS A^O/?f ond more compact disc plants come on stream all over the 
world techniques hove moved on apace, yet the need for precision and 

'personal attention remains paramount. 
The Illustration above is from a bygone age, capturing the early 

manufacture of seven-inch shellac discs in the first Deutsche Grammophon 
factory in Hanover, taken between 1898 and 1903. 

MANY IDEAS for new products 
and "so-called" technological 
breakthroughs ore punted round 
the circuit, but few are taken up 
and followed through. 

As can be seen from the interna- 
tional update on these pages with 
reports from around the world, CD 
has made that breakthrough being 
taken up as a new high quality 
sound carrier. The breakthrough 
was due in part to the advanced 
LSI circuitry pictured (left) which 
carnes out over 4m switching op- 
erations per second ond makes 
hi-fi digital analogue conversion 
practical and economic. 

Tokyo increase 
TOKYO-Sony Corp has 
announced plans to increase pro- 
duction of compact disc players by 
about 30 per cent to just under 
200,000 units a month during its 
current fiscal year (November, 
1985, to October, 1986). 

Production of CD players will be 
expanded from the present four 
factories to five. 

Sony's share of total world pro- 
duction of CD players is presently 
20 per cent, but it wants to in- 
crease its share to 25 per cent as 
soon as possible. 

CD sims f@r mw 

soupd Msi ¥isi@ini 
LOS ANGELES; American Interac- 
tive Media (AIM) has been formed 
by compact disc pioneers Philips 
and PolyGram to pave the way for 
the new compact disc interactive 
system software. 

The new format, CD-I, permits 
basic text and data to be com- 
bined with visual material such as 

Sony slams 

software 

sliortfoll 
COLOGNE: Sony executives in 
West Germany have followed their 
UK colleagues in attacking the CD 
industr/s software sector. Supplies 
are inadequate, prices are too 
b'gh, and pressing quality is not 
good enough, they claim. 

Hardware manufacturers be- 
lieve that if sufficient CD capacity 
had been in place to meet silver 
disc demand from the start up to 
50 per cent more players could 
have been sold. They also point out 
that while equipment prices have 
fallen steadily, CD discs still sell for 
upwards of $13.50 here. 
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WcifSdc'7! Impact grows 

FROM PAGE 10 
from Pickwick, thus establishing the 
pattern of releases which means a 
heavy recording schedule for John 
Boyden. 

Of particular interest will be the 
apearance of John Ogdon on the 
IMP label. He plays an all- 
Beethoven programme containing 
the three most popular sonatas, 
The Moonlight, the Pathetique and 
the Appassionato (IMP PCD828). 

Curiously, it is the first time 
Ogdon has ever been asked to 
record Beethoven, Boyden ex- 
plains, and he was delighted to do 
them, "There is an enormous 
amount of respect and sympathy 
for Ogdon," says Boyden. 

A volume of Renaissance church 
music, A Florentine Festival (IMP 
PCD 825) follows other recordings 
of early choral music on the label, 
showing that it is not simply a pur- 
veyor of classical pops. And the 
City Of London Sinfonia under 
Richard Hickox plays Handel's 
Water Music (IMP PCD 826). 

still pictures, diagrams, high quality 
computer graphics and cartoon- 
style animation, together with 
sound of every form including top 
quality stereo and telephone 
speech. 

CD-I will be a CD player cap- 
able of playing existing digital au- 
dio CDs and other forms of ex- 
panded CD software incorporat- 
ing video and text/data functions. 

AIM chairman and chief 
five Gordon Stulberq says: "The 
CD-I system, as defined by the comprehensive specification 
agreed upon by Philips and Sony 
is a powerful new medium that 
simultaneously integrates audio 
video ond text/data functions in a 
real-time interactive format. 

Dr Bernard J Luskin, president 
and chief operating officer of AIM 
adds: "The CD-I disc is a true 
multi-function, multi-purpose car- 
rier for entertainment, education 
and training, and Prof®"'l?Jia' 
industrial application. UnlAe «>m- 
pact discs digital audio, CD-I sott 
ware will emerge from a variety ot 
market sectors, including the enter- 
tainment industry the computer 
business, the publishing industry, 
and the computer games sector. 

The CD-I system is expected to 
be introduced in the US in 1 987. 

Finally, there is a collection of 
Colotratura sprano arias, includ- 
ing the Queen Of The Night from 
Mozart's Magic Flute as well as 
other popular pieces in the genre 
such as The Nightingale. 

It features, unexpectedly, the 
Hong Kong Philharmonic Orches- 
tra and a young American sopra- 
no Beverley Hoch (IMP PCD 827). 

These four May CDs will be fol- 
lowed in June by violin concertos 
by Mendelssohn and Bruch played 
by Jaime Laredo and the Scottish 
Chamber Orchestra, Schubert's A 
minor and Beethoven Harp Quar- 
tet played by the Brodsky Quartet, 
Beethoven's Krautzer and String 
Sonatas played by the young Scot- 
tish violinist Lorraine McAslan, and 
two Piano Concertos by Mozart, 
including Elvira Madigan, played 
by Howard Shelley. 

"Our aim is to have a mix of high 
profile, high selling titles with a 
selection for the more discriminat- 
ing listener — which is what we 
should be doing as we are in the 

position of having the market to 
ourselves," comments Boyden. 

This raises the important issue of 
how long Pickwick — v/hich re- 
gards its IMP series as a mid-price, 
not budget CD issue — will have 
the market to its self. 

"1 would be surprised if we were 
still on our own for another year, 
admits Le Count, though he feels 
that any competitors are more like- 
ly to come in to the mid-price mar- 
ket at £8.99 rather than Pickwick's 
£7-99- The mid-price series has only 
been made possible because Pick- 
wick was geared to volume sales, 
and saw the possibilities with CD 
and took a gamble — which has 
now paid off handsomely. 

But it has introduced a new fac- 
tor into the company — for up to 
now it hasn't originated material. 
From now on, all the classical CDs 
it will release will be its own new 
digital recordings made with as 
near to 60 minutes of music as 
possible.   

IN A 4-YEAR OLD INDUSTRY 

WHERE CAN YOU 

FIND THE EXPERTISE? 

COM PACT DISC MASTE Rl NG 

Two All-Digital Preparation Suites 

PQ Subcode Editing & Neve DSP 

TAPE ONE STUDIOS 

LEADING THE FIELD INt AUDIO 
POST-PRODUCTION 

For bookings contact; Joyce Turner orJo Millfr 

29/30 Windmill Street, Tottenham Court Rd 
Tel-01-580 0444/5/6/7 Telex: 298531 Fax. 01-580 5455 
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COMPACT 

dwo 

Wholesaler 

solution to 

CD supply 
WHOLESALERS OF compact discs 
have an important role to play in 
the supply chain — particularly 
when "out of stock" — is a re- 
sponse familiar to dealers ears. 

Long established record 
wholesalers such as Lightning and 
S Gold and Sons have always 
been keen to promote new pro- 
duct lines, while relatively new sup- 
pliers include Hollywood Nites and 
Star Marketing, concentrating on 
compact discs. 

"Retailers are experiencing diffi- 
culties in supply and we offer a 
consistent catalogue of product 
across a wide range," sums up one 
wholesaler. 

MUSIC WEEK 

A Morgan-Grampian pic publication, incorporating Record & Tape Retailer 
and Record Business. 
Greater London House, Hampstead 
Road, London NW1 7QZ. Tel: 01-387 6611 Telex: 299485 MUSIC G. 
Ponied (or «ho pubbKcn by Penvord Presi ltd, Gwen!. Registered oi the Pos! Office os a news- ooper. Member of the Periodical Publishers Association and the Audit Bureau of C'rcu'ot'ons. All notenol © copynght 1986 Music Weelc ltd. 

Catalogue exploitation 

still vital to market 
RE-ISSUES AND classical record- 
ings have led the way in the CD 
boom, now naturally being over- 
taken bv current pop repertoire. 
But catalogue material exploited in 
the new high quality medium of CD 
will continue to play an important 
role in the market. 

"A few people have queried the 
advisability of re-issuing old re- 
cordings in CD form, particularly 
those that were recorded in 
mono," says Joop Visser, manag- 
ing director of Charly Records, re- 
nowned for bringing vintage mate- 
rial back to life. "But I can assure all 

doubters that the digital remaster- 
ing CD process enhances all re- 
cordings." 

"Our enthusiastic entry into the 
CD market is a logical extension of 
our position, and naturally we are 
putting the same thought and effort 
into our CDs as we do for LPs, The 
majority are fresh compilations, 
where possible utilising the full 
playing time potential of compact 
disc, and each includes an eight 
page book with authoritative 
notes." 

PRT Records has had its share of 
problems recently but with a 

wealth of back catalogue in the 
vaults compact disc provides a per- 
fect avenue for further exploita- 
tion. 

"We have gone back as far as 
1954 and there are some very 
historic recordings to be released 
and their quality is excellent," says 
Terry Brown, the PRT producer in 
charge of the CD programme. 
Among the recordings scheduled 
for release this month are works 
conducted by the late Sir John 
Barbirolli, Sir Adrian Boult, Sir 
Eugene Goossens and many 
others. 

NEW TECHNOLOGY sound car- 
ries need new technology display 
carriers. That is the firm message 
from shopfitting equipment desig- 
ners and manufacturers. 

Prominent in the field are 
No rank Systems, Ateka and Lift, 
which promotes a Register Card to 
organise stock holding and re- 
ordering, as well as display rocks. 

To cater for the wide range of 
modern shop designs, Norank, for 
instance, has developed 15 diffe- 
rent designs. The "family" of brow- 
sers can be either floor or wall 
mounted and product can be dis- 
played either face-on or spine-on, 
as live or dead stock. 

7 

€ 

EIGHTIES DESIGNS for an Eighties product, from Norank. 

compact 

m 
d :i o: r^ : o 

I 1 BROTHERS IN ARMS, Dire Straits Vertigo/Phonogram 
? 2 WHITNEY HOUSTON, Whitney Houston Arista 
3 6 RENDEZ-VOUS, jcon-Hidiel Jorro Droyfui/Polydor 
4 - THE COLOUR OF SPRING, Talk Talk EMI 
5 - ABSOLUTE BEGINNERS, Soundtrack Virgin 
6 3 DIRTY WORK, Rolling Stones Rolling Stones/CBS 
7 4 BE YOURSELF TONIGHT, Eurylhrnics RCA 
8 7 WELCOME TO THE REAL WORLD, Mr Mister RCA 
9 8 WIND AND WUTHERING, Genesis Charisma/Virgin 

10 16 HOUNDS OF LOVE, Kate Bush EMI 
II 9 ISLAND LIFE, Grace Jones Island 

- BIG WORLD, Joe Jackson 
13 17 THE SINGLES COLLECTION, Spondao Ballcl Chrysalis 
14 10 LOVE OVER GOLD, Dire Straits Vertigo/Phonogram 

i WORLD MACHINE. Level 42 Polydor 
16 - GO WEST, Go West Chrysalis 
17 - DIRE STRAITS, Dire Straits Vertigo/Phonogram 
18 19 KING OF AMERICA, The Costello Show RCA 
t9 18 WHO'S ZOOMIN' WHO?, Aretha Franklin Arista 
14 14 MAKING MOVIES, Dire Straits Vertigo/Phonogram 

Compiled by Music Week Research © 1986 
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SIWCIES 
By Jerry Smith 

THAT PETROL EMOTION: It's A 
Good Thing (Demond D 1042 
(T), Making Waves/Pinnacle). 
This well respected Irish have pro- 
duced their best single yet with o 
Television style guitar riff and 
catchy harmonies forming a vib- 
rant slice of guitar pop. Produced 
by Hugh Jones it is a tine preview 
for their eagerly awaited LP, suit- 
ably titled Manic Pop Thrill. 
STEPHEN DUFFY & SAND1I: 
Something Special (10/Virgin 
TEN(T) 105, EMI), Lead singer 
with the Japanese group Sandii & 
The Sunsets teams up with the cool, 
collected Stephen Duffy to pro- 
duce a lush duet swamped in 
strings. This sweet bubbling pop 
song seems destined to join the 
other hit duels of recent years. 

STOCK IT 

THE TEMPEST: Didn't We Have 
A Nice Time? (Magnet PEST 3, 
RCA) Glenn Tilbrook of Squeeze 
has produced this bright and lively 
numoer, the jaunty feel of which is 
enhanced by some manic fiddle 
playing. Well written and ex- 
ecuted) it should give this young 
band their first taste of success. 
THE BLOW MONKEYS: Wicked 
Ways (RCA MONK(T) 2, RCA) 
PB 40703 (PT 40704). Having 
gained their first much deserved 
success with Digging Your Scene 
they seem sure to repeat it with this 
equally smooth, soulful number 
from tne Animal Magic album. 
DEPECHE MODE; A Question 
Of Lust (Mute 7/BONG 11 (12 
BONG 11), Rough Trade/ 

THAT PETROL EMOTION 

IT'S A GOOD THING 
'iiiife-'"  

Cartel/Spartan. One of the softer 
tracks from their latest album Black 
Celebration yet with Dave Gabon's 
strong vocal it forms an excellent 
mooay ballad and despite its lack 
of a heavy dance beat it should do 
very well. 
THE RAMONES: Something To 
Believe In/Somebody To Put 
Something In My Drink (Beggars 
Banquet BEG 157(T), WEA). The 
legendary brothers storm back 
with this double A-side that fea- 
tures a number that drives along at 
the furious pace we've come to 
expect, but with a subtle vocal and 
tasteful synths conducive to mass 
airplay. The other is much harder 
with a rasping vocal and cranked 
up guitars that should please the 
fans. 

0 
STOCK IT 

ARB: Open Your Eyes (Red River 
YTHAN(T) 3, Cartel/Fast For- 
ward). Plucky Scottish funksters 
produce another stripped down 
dance single that deserves wide 
exposure with its nagging hooks. 
It's about time their US successes 
were repeated over here and this 
catchy number could be the one to 
do it, 
THE CURE: Boys Don't Cry 
(Fiction/Polydor FICS(X) 24, 
PolyGram). This classic single from 

1 979 gets a new vocal and new 
mix to make this excellent song 
even better the second time 
around. Coupled with two unre- 
leased songs from the same 
period, Pillbox Tales and Do The 
Hansa it should be the massive hit it 
desen/ed to be the first time. 

immm wws 

present 

MAViN JAMES 
and THEVEMAT3CS 

with their debut 
7" SINGLE Cat No HAVA-lllA 

"HE-BE-MAR-BE" 

DISCO/DANCE 
(No party will be complete without it) 

plus ME FIE - YOU Ballad 

ORDER FR0M:- 
HAVAS0NG RECORDS, 33/37 MILES PLACE, 
ROCHESTER, KENT, ENGLAND 
TEL:- MEDWAY (std 0634) 43952 

IP REVIEWS 

ARETHA FRANKLIN: The First 
Lady Of Soul (30 Greatest Hits). 
Stylus SMR 8506. TV ads plus a 
price reduction from £6.99 to 
£5.99 should see this double com- 
pilalion safeiy into the charts after 
a false start lost Christmas. Covers 
the artist's halcyon days with Wex- 
ler, Mordin, Maytield and includes 
Respect, Say A Little Prayer and 
Spanish Harlem. 
FALCO; Falco 3. A&M AMA 
5105. Producer: Rob & Ferdi 
Bolland/artist. Falco's extraordin- 
ary success aside, Falco 3 stands as 
a fairly unremarkable LP once the 
initial "shock" of teutonic rapping 
and humour wears off. Under- 
pinned throughout by the now 
familiar Amadeus beat, this is 
obviously set to be a strong seller, 
but is sadly one-dimensional 

BRYAN FERRY: smoothie's com- 
pilation 

& 
STOCK 

BRYAN FERRY/ROXY MUSIC 
Streetlife — 20 Greatest Hits. 
EG Records EEGTV 1. The ulti- 
mate Ferry/Roxy Music compila 
tion which is destined to be one of 
the year's biggest sellers, particu 
lariy as it's backed by a £350,000 
marketing campaign. The double- 
album package features all the firm 
favourites — Virginia Plain, Py 
jamarama, Love Is The Drug, and 
Ferry's solo hits Slave To Love, A 
Hard Rain's A-Gonna Fall included 
— and there's not a single dud 
amongst the 20 tracks. 

CHRIS REA: On The Beach. 
Magnet MAGL 5069. Very mel- 
low and all in the best possible 
taste is Rea's new LP which follows, 
but never quite matches, last year's 
classic Shamrock Diaries. Un- 
ashamedly aimed at the US mar- 
ket, which has so far proved fairly 
barren ground for him, Rea can 
count on good UK sales for On The 
Beach, prompted bv the single It's 
All Gone. Touring snortly, with ex- 
tensive general promotion in the 
press. 

JOE COCKER: Cocker. Capitol 
EST 2009 Few more gratifying or 
unexpected events could occur in 
1 986 than a rebirth for the great 
Joe's commercial acceptance, but 
should some miracle happen, and 
he be allowed to simply sing his 
lungs out without gimmicky pro- 
duction and unsuitable over-fussy 
arrangements, not to mention 
generally only average material as 
displayed on this LP, then the un- 
likely might occur. Showing every 
now and then that he can still do it, 
as on a few tracks here like Don't 
You Love Me (an epic) and the 
Baker St.-soundalike Heaven, Joe 
Cocker should be cherished and 
provided with more sympathetic 
collaborators than on this over- 
produced misconception. 
MODELS: Out Of Mind Of 
Sight. Geffen Records 924 100-1. 
Producers: Mark Opitz, Reggie 
Lucas, Nick Launay. It's hard to 
imagine UK buyers dashing out to 
buy this pedestrian rocky album by 
Aussie Models when there's so 
much homegrown talent on their 
doorsteps. The band are platinum 
at home, but there's a lot of promo 
to be done before that's anything 
but a far distant hope over here. 
MAZARATI: Mazarati. Paisley 
Park Warners 925 368-1. Produc- 
ers: Brown Mark, David Z. 
Prince's seal of approval for his 
latest Paisley Park proteges is 
apparent in this quirky funk which 
manages to be fey and sleazy at 
the same time. The royal presence 
is bestowed on 100 MPH, the sole 
Prince composition here and one 
which could boost the potential of 
what is, largely, a pale reflection of 
the group's mentor. 
JAMES BROWN: Dead On The 
Heavy Funk 74-76. Polydor 827 
439-1. Among the current slew of 
Brown reissues, this compilation of 
Godfather goodies from a decade 
or so back bears close investiga- 
tions. Includes the hits Body Heat 
and Get Up Offa That Thing to pull 
in an audience, and quality sides 
like Don't Tell It, Funky President 
and Superbad, Superslick to keep 
them there. 

ALTERNATIVE RADIO: First 
Night COLDLP OOI. Distribu- 
tion: Cartel. A surprisingly 
pleasant LP considering it's the 
soundtrack from a musical which 
deals with the unpleasant subject 
of heroin addiction. Writers Rob 
and Alan Fennah seem to have 
deliberately used light, wistful pop 
to emphasise that there's no such 
thing as a typical hardnut addict 
heroin can take hold of anyone. 
The subject isn't easily discernible 
from music or lyrics — and a lyric 
sheet would have been nice, had 
the no doubt tight indie budget 
allowed. One to watch — espe 

s? 
THEM 

dally if the musical, currently of 
Wirral Youth Theatre, transfers to 
London. The title track single has 
received some Radio One play. 

STOCK IT 

ALTERNATIVE RADIO: nice music disguising a nasty subject 

HOWLING HORRORS; 
(Look Our For) The Changing 
Tide. Criminal Damage. CRl 
MLP 133. Distribution: Backs/ 
Cartel. Snotty, white clenched fist 
soul/R&B forming a kind of parallel 
to labelmates Mighty Ballistics Hi- 
Power's treatment of rock reggae 
in that both are trad gone boad (as 
in good). Smashing down the walls 
of heartache ana winning more 
than a fair few friends on the way 
we hazard. 
JOHN OTWAY: John Otway's 
Greatest Hits. Strikeback. SBR 
4LP. Distribution: Backs Kartel. 
Avoiding the regretable spoof on 
Japanese imports, this hits compila- 
tion teaches us a golden rule' nev- 
er forget an eccentric'. Otway has 
flown so close to being an easily 
dismissable oddity, that this collec- 
tion comes as almost a shock. The 
material is damn strong, especially 
a truly inspired version of Bachman 
Turner Overdrive's You Ain't Seen 
Nothing Yet. Those who fondly re- 
member Otway (and Barrett) will 
love this, those who don't, will as 
well. 
GREAT OUTDOORS: Making 
Allowances For The Jargon. Up- 
right. GODLP1. Producer: Pat 
Collier. Distribution: Rough 
Trade. Modest proof of the endur- 
ing pleasures of melodic guitars 
and vocal harmonies. Great Out- 
doors understand that still what 
most of us appreciate most is a 
good tune, and here they offer up 
1 0 examples of what a formative 
English REM might achieve. 
MT QUARTER: Delirium. Illumin- 
ated. AMA24. Distribution: 
Revolver/Carter. Youth (Brilliant) 
and Ben Watkins (Flowerpot Men) 
take a handful of simplistic themes 
for "alternative" dancefloors and 
play around with them, extrapolat- 
ing them out lengthways with FX, 
edits, etc, without ever really ex- 
panding the content beyond the 
pedestrian. 
VIC GODARD: T.R.O.U.B.L.E. 
Rough Trade. ROUGH 86. It's 
funny how once a cult audience 
adopts a figure (Godard for mak- 
ing the punk classic Ambition) only 
mass acceptance by the rest of the 
public can shake tneir elitist faith. 
Not that T.R.O.U.B.L.E. isn't worth 
far more than their blind alle- 
giance, it's just another odd that 
here we have music that could 
easily have been lifted from the 
Absolute Beginners score (the 
same accomplished Radio Two 
swing of 1982's Songs For Sale 
only better played/arranged by 
Working Week) appealing to peo- 
ple who wouldn't be seen dead at 
something so outre. Cool logic = 
indie chart. 
DURUHI COLUMN: Bread And 
Circuses. Factory Benelux. FBN 
36. The famous Vini Reilly sadly 
evocative guitar sound (or often 
now the same tremulous mood cre- 
ated with keyboards) woven 
together with his current back-up 
of sympathetic percussion, trumpet, 
violin and one occasional effec- 
tively flat vocal, within a song fab- 
ric that owes more to the minimal- 
ists (Philip Glass etc) than trad pop 
structures. Such unintrusive music 
can't ever hope to gain a truly 
mass audience, but this is lovely. 
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To: ELITE REGISTRATIONS. P.O BOX 1. BRADFORD-ON-AVON. WILTSHIRE 
Please send me a FREE quotation, without any obligation lor my registration 
number .... Make ol vehicle 
When was U last taxed? The vehicle -.s/.s not M Ol d 
I have been the registered keeper since and 1 confirm 
that the vehicle is in existence 
My name and address iBl OCK CAPITALS) 

•Delete as applicable 
A stamped addressed envelope would be appreciated. Put is not essential Please do nui 
telephone us lor quotations, as we put them ALL m writing  

"1 

J 

BUY A REGISTRATION NUMBER AND HELP A CHARITY 

plush 
We are oraanisers of THE MAD HATTER'S TEA PARTY. We entertain handicapped and chronically sick cniiaren 
Hotet Treat them t° a tea and then the fun be9ins' Pure antertainment from T0NY HILL and when ava'lable

f
a ^ personality It's a unique children's entertainment that's also available commercially. The chanty events are funded by us 

selling a cherished registration number to the highest bidder. The current registration on offer is YSV 573. We must have a 
minimum offer of £220 plus the £80 transfer fee. Highest offer by 20th May 1986 secures. The recipient will be invite 
attend the feast of fun. We are also looking for a generous record company to get involved .in 

have a potential hit (praised by Simon Kinnersley) and were prepared to put all our profits into THE MAD HATTERS 
PARTY — one of the most rewarding charities you are ever likely to encounter. 
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TOP US SINGLES 

1 1 KISS, Prince and The Revolution Paisley Pork 
2* 3 ADDICTED TO LOVE, Robert Palmer Island 
3* 5 WEST END GIRLS, Pel Shop Boys EMI America 
4 2 MANIC MONDAY, Bangles Col/CBS 
5* 9 WHY CANT THIS BE LOVE, Boltimora Manhattan 
6* 8 HARLEM SHUFFLE, Rolling Stones Rolling Stones 
7 ' 4 ROCK ME AMADEUS, Folco A&M 
8* 12 WHAT HAVE YOU DONE FOR ME LATELY, Joncl iockson A&M 
9* 13 YOUR LOVE, The Outfield Col/CBS 

10A 14 TAKE ME HOME, Phil Collins Atlantic 
11 6 WHAT YOU NEED, Inxs Atlantic 
12* 22 GREATEST LOVE OF ALL, Whitney Houston Arista 
13* 18 BAD BOY, Miami Sound Machine Epic 
14* 15 AMERICAN STORM, Bob Seger & The Silver Bullet Bond Copifol 
15 7 LET'S GO ALL THE WAY, Sly Fox Capitol 
16* 17 1 THINK ITS LOVE, Jermaine Jackson Arista 
17 10 TENDER LOVE, Force M.O.'s Worner Bros/Tommy Boy 
18* 20 IF YOU LEAVE, Orchestral Manoeuvres In The Dark ASM 
19 21 SO FAR AWAY, DireSlroits Worner Brothers 
20* 27 SOMETHING ABOUT YOU, Level 42 Polydor 
21* 31 ON MY OWN, Patti Labelle & Michael McDonald MCA 
22* 28 1 CANT WAIT, Nu Shooz Allontic 
23* 25 1 DO WHAT 1 DO (...) John Taylor Capitol 
24* 35 LIVE TO TELL, Madonna Sire 
25* 29 ALL 1 NEED IS A MIRACLE, Mike & The Mechanics Atlantic 
26 26 SATURDAY LOVE, Cherrelle with Alexander O'Neal Tabu 
27 11 R.O.CK. IN THE USA (...), John Cougar Mellencomp Riva 
28* 33 IS IT LOVE, Mr Mister RCA 
29 16 1 CANT WAIT, Stevie Nicks Modern 
30 19 SECRET LOVERS, Aflonlic Slorr A&M 
31* 36 ROUGH BOY, ZZ Top Worner Brothers 
32* 37 NEVER AS GOOD AS THE FIRST TIME, Sade Portrait 
33* 40 MOVE AWAY, Culture Club Virgin/Epic 
34* 39 BE GOOD TO YOURSELF, Journey Col/CBS 
35 24 OVERJOYED, Stevie Wonder Tomla 
36 23 THESE DREAMS, Heart Copilol 
37 44 STICK AROUND, Julian Lennon Atlantic 
38 43 FEEL IT AGAIN, Honeymoon Suite Warner Broihers 
39 30 FOR AMERICA, Jackson Browne Asylum 
40 46 TOMORROW DOESN'T MATTER TONIGHT, Slarship Grunt 

B U L L E I S 4 1 -TOO 

42* 59 HO ONE IS TO BLAME, Howard Jones Eleklro 
43* 55 ALL THE THINGS SHE SAID, Simple Minds A&M/Virgin 
44* 63 CRUSH ON YOU, The Jets MCA 
45* 53 MOTHERS' TALK, Teors For Feors Mercury 
46* 49 RESTLESS, Starpoint Elektro 
47* 61 THERE'LL BE SAD SONGS (TO MAKE YOU CRY), Billy Ocean Jive 
48* 65 HOTHIH' AT ALL, Heart Copilol 
49* 52 RIGHT BETWEEN THE EYES, Wax RCA 
52* 57 WHERE DO THE CHILDREN GO, The Hooters Columbio/CBS 
56* 67 1 WANNA BE A COWBOY, Boys Don't Cry Profile 
57* N A DIFFERENT CORNER, George Michael Columbia/CBS 
61* 66 HOLDING BACK THE YEARS, Simply Red Eleklro 
63* 76 PRETTY IN PINK, Psychedelic Furs A&M 
64* N RAIN ON THE SCARECROWS, John Cougar Mellencomp Riva 
67* 91 THE LOVE PARADE, The Dream Academy Reprise 
69* 80 HANDS ACROSS AMERICA, Voices 01 America EMI America 
70* N VIENNA CALLING, Folco A&M 
71* 88 UNDER THE INFLUENCE, Vanity Motown 
75* N WHO'S JOHNNY (SHORT CIRCUIT THEME), El DeBotge Gordy 
77* 94 TUFF ENUFF, The Fabulous Thundetbirds CBS Associated 
78* 89 IF YOU WERE A WOMAN (AND 1 WAS A MAH), 

Bonnie Tyler Columbto/CBS 
80* 87 MUTUAL SURRENDER (WHAT A WONDERFUL WORLD), 

Bourgeois Tagg 's'Qnl' 
81* 95 YOUR WILDEST DREAMS, The Moody Blues Polydor 
86* 97 IF YOUR HEART ISN'T IN IT, Atlantic Starr A&M 
90* N OUT OF MIND OUT OF SIGHT, Models Geffen 
94* H INNOCENT EYES, Graham Nosh Allontic 
95* N SAY IT, SAY IT, E.G. Daily A&M 
96* N LEAD A DOUBLE LIFE, Loverboy Columbia/CBS 

* Builds are awarded to those products dcmonslroling the greatest airpiay and so'es gains. 
Chart courtesy Billboard April 26th 1986 

MUSIC WEEK 26 APRIL, 1986 

Artist A-Side/B-Side Label 7": 12" Number (Distributor) 
AUDI SEX F1EMD I WALK IHE UHE/Sdiool's Out Flicknitc SFLEP 106 P.( Bcq.FlEP 106 17 Px Bog inc extra trotki HERE SHE (OMES/Can'l Slop Smokiog (SPj ALPHAVIIII DANCE WIIH ME/lho Nelson High Rise S«1or 2 WEA X8747;X8747T 12" (^) AJTT DAY HOW SHOW ME THE WAY (GRAND GR00VE]/(Sh(xl( Tartk) A8.H AM 310 Pic Bog.AMY 310 12■, inc extra truck Sho- Me The Way (No Derek) aO'/l rpm (F) ARB OPEN YOUR EYES'Sunsel Song Red River YTHAN 3;YTHANT 3 12" (l/FF) ••BAMGLES IF SHE KNEW WHAT SHE WANIS/Angcls Don l Foil In Love CBS WA 7062 (0 BARIM OR MORBIS NEIGKBOURS/lbo Flim Flam MORB1T 12- (P) BIFT BANC ROW LOVE S GOING OUT OF FASHION Ocalion CREO 024 Pit Boa CREO 024T 12" (l/RI) "BUCK UHURU IHE GREAT TRAIN R0BBERY/(0ub) Rcol Aulhcntic Sound/Gtccnjleevcs RAS7 7018 12' (0MS/R) BLOOD UNCLES PETROL (4 Itotk EP) Droxtic Ploilic DRASTIC 001 12" (l/FF) BROWN, Maxinc ITS TORTURE/I Got Love Kent TOWN 110 (P) GST'S ROCK LOBSIER/Plancl Claire Island BFT 1;12BFT 1 12" inc extra tradu Song For A Future Generolion/G»e Me Back M» Wen.BFTD 1 in doable pock wtlh SONG FOR A FUTURE GENERATIOH/52 Girl (E) CARLTON, Sfcvc KEEP OH WALKINC/Goodbfe RCA PB 40695;PT 40696 12" inc extra truck Keep On Walking (Infl) (R) CHAOS UK THE SiNGLES/lba Riot City 12RIOT 32 12" (l/RE) CHAS & DAVE HALEY'S COMET/Brolher In Love (Livt) Rockncy/Towerbcll KOR 28 Pit Bog (E) CHIPPIHCTON, Ted SHE LOVES YOU/Rockin* W.lh Rilo WEA UGH 12;UGH 12T 12" inc extra track Wierdness Oh No fW) CHOSEN FEW, The 25-30 YEARS OF L0VE/(lnsl) Kale EV 007 12" (JS) CHROME MOLLY I WANT TO FIND OUT/ibo Powcrvlalion OHM 12T 12" (P) COGNAC DON'T BOTHER TO KNOCK/lbo Rise RISE l.-RISET 1 12" (P) COLOUR BOX OFFICIAL WORLD CUP THEME/Tba 4AD AD 605;BAO 605 12" (l/P/RT) ' COOKE, Sam ANOTHER SATURDAY NIGHT/You Send Wj: RCA PB 49849 Pic Bog.PT 49850 12" Pic Bag inc extra track Little Red Rooxler/Fronkie And Johnny (R| ■" COUNTY UNE, The HEROES/A long Way To Go BBC RESL 185 Pic Bog (E) CROWS, The THE SUN WENT IN/Round S Round Ravin' RAV 7001;RAV 001 12" (l/FF) DANIELS, RoFv UTS LEAVE IKE LIGHTS ON TONIGHT/Hey lad It's Me Mint CHEW 104 (A) DE BURGH, Oirii FIRE ON THE WATER/The Vision AtM AM 317 Pit Bog;AMY 317 12" Pit Bog inc extra track The Leodet/Whal About Me (f) DE MARCHI, Suie YOUNG HEARIS/Bioro EMI S5S2 Pit Bag,12EMI 5^2 12" Pic Bag (E) ■=- DEAN, Hazell E.S.P./lmoge In The Mirror EMI 5560 Pit Bog, 12EMI 5S60 12" Pit Bag (E) DEDLM BIOER SURPRISE/Telegram Portrait A7091 Pit Bog;TA7091 12" (C) Dfi & THE MEDICS SPIRIT IN THE SKY/Laughing At The Piles I.Ri^MCA IRM 113;IRMT 113 12" in extra tradu Love. Peote & Bananas (Uvei/Hoppy B-1 Twisted (L'Ye)/Friend Egg Bad Mondoy (live)/Gooa Golly Miss Molly (Live) (f) EDMED, John CRO SSQ/lba Illuminated 12LEV 69 12" (l/RE) ELECTRIC UCHT ORCHESTRA SO SERIOUS/A Matter Of Fail Epic A7090 Pic Bog.TA 7090 17' Pit Bog Inc extra track A Matter Of fort (Alletnol.ve Lyrics) [Q ERIKSON, Rocky THE BEAST/Heroin OBG OBG 0O4T 12" (P) EVERTON FOOTBALL TEAM 19S6 ONLY 90 MINUTES AWAY/Ewrybooy's Cheering The Blues Columbia DB 9115 Pic Bog (E) EXILE I COULD GET USED TO YOU/lbo Epic A7149 (Q FIREWATER CRAZY/Soving Up My Nights Sundown SDS 003 (SP) 400 BLOWS A BREAXDOWN/Run Away Illuminated 12LEV 64 12' (l/RE) (Ro-atuo) FOX, Samarrtha AIM TO WIN/Holidoy Genie/Spartan GEN 3 Pic Bog (SP) FRA LIPPO LIPPI EVERYTIME I SEE YOU/The Heather On The Hall Virgin VS 8S4 Pic Bog;VS 854-12 12" Pic Bog inc extra track True Story (E) "FRJLNKUH, ARETHA FREEWAY OF LOVE (PINK CADILLAC MlX)/Jump To ll/Unlil You Say You Love Me (ARIST 22624) shrialtwropped wtlh free LimHed Edition Cassette (AFMC 1) Zoomin To The f reeway (Megomii) (R) "FURNTTURE BRILLIANT MIND/To Gus Stiff BUY251;BUYIT 251 12' (E) (Correction to previous listing) 

$ "GEORGE, Sophia LAZY BOOY/Can't live Without You Winner WIN 03;W1KT 03 12" Pic Bog (JS) (Concction to previous listing) COLD, Louise PRACTICE, PRACTICE/PHIL DANIELS: Supersonic Sam's Cosmic Cafe PRT 7P 342 Pic Bag (A) GRAHAM, lorita & COLOURBOX BABY I LOVE YOU SO/Looks Like We're Shy One Horse 4AD AD 604;BAD 604 12" (l/P/RT) GREY, Cfegoty SEHSUAL/Johnny Punfy CBS A7085 (Q GUINN OPEN YOUR DOOR/Smcerely Motown GUINN 1;GUINN T1 12" (R) HAMMOND, Beres WHAT ONE DANCE CAN DO/fVetsion) Revue REV 29 12" (A) HE SAID PUMPAInst) Mole 7MUTE 43 Pit Bag;)2MUTE 43 12" Pit Bog inc extra track To And Fro (l/RT/SP) HEYWARD, Nick OVER THE WEEKENO/Cry Just A Bit Arista HEY 9 Pic BogiHEY 129 12" Pic Bog inc extra track Cry Just A Bil (God Knows I Love You) (R) HIPSWAY ASK THE LORD/Are You Ready To Listen Mercury/Phonogram LORD l;LORDX 1 12" inc extra track Pain Machine (F) HIROSHIMA SEND YOUR LOVE TO ME/Anothcr Plate Epic A7113 Pic Bog (Q HOWARD SINGERS, Dave PLEASURE OF PAJN/Shokm' All Over/How Was I To Know/Rood Warrior Hollcluiahl HAL 02-T 12" only (l/Rl) IMAGINATION SUNSHINE/Tnology R&B/Red Bus RBS 1804 Pit 6og;RBL 1804 12" Pir BagiRBLX 1804 12" inc extra tracks Sunshine (Slteelmiil/Body Talk (Lrve Version) (A) JAMES, Biby IF I HAD YOU/(Version) Too TOE 006 12" (JS) JAMES, Marvin HE-BE HAR-BE/Me Me And You Havcrsong HAVA 111 (ScH - 0634 43952) JETSTONE JU JU/(Rcmii) Canerc CAR 386 Pit Bog,CART 386 12" Pit Bag inc extra track Ju Ju (Insl Mix) (A) JETS, The CRUSH ON YOU/Right Before My Eyes MCA MCAT 1048 12" inc extra track Crush On You (lnsl)/(Acopella) (F) JOHNSON, Anthony DANCE HAIL V1BES/TONTO IRIE: Rap Up. Mix Up Unify UN 017 12" (JS) JUNE BRIDES IN THE RAIN/Every Conversolion The Pink Label PINKY 9 12" only (1/RT) KICK REACTION STOPPING TO SPEAK/Yeslerday Today Tomorrow Precious Orqanization JEWEL 1;JEWEL 12001 12" (l/FF) KING, Natasha AM FM/(lnsl) Ecstasy/Creole XTC 2;XTCT 2 12" (A) (Rescheduled) KINTONE STATE OF EMERGENCY/lba KMC 12KMC 01 12" (1/RE/MW) LEWIS, Hoey & THE HEWS HEART OF ROCK 'H' ROll/Hope You Love Me like You Soy Yo Do Chrysalis HUEY 4 Pic Bag.HUEYX 4 12" Pit Bog inc extra track Tatoo/Bad Is Bod (F) LEWIS IF THE LOVE FITS/ConT Wail Another Minule Riva RIVA 45 Pic Bag.RlVAT 45 12" Pic Bog (A) UMAHL LOVE IN YOUR EYES/Love Will Tear The Soul EMI EMIP 5558 Picture Disc (E) LIVERPOOL FOOTBALL TEJLM 1986 SITTING ON TOP OF THE WORLD/Running Like The Wind Columbia DB 9116 Pic Bag (E) LLOYD COLLECTION MAGGIE'S FARH/tbo Mayday MAY 1 (l/RT) L'ORAMGE MECKANIQUE SYMPHONY/lbo Artpop POP 44 (l/RI) MAFIA, leroy LIFE IS JUST A DREAM/Anywhere You Go Vena VEN 006 12" (JS) MAKJIf TIME PUMP IT UP/Once Again/Walk A Thin line/Eating Up The Gold Stiff 12VAIN 5 12" Pic Bag (E) MATCHROOM MOB WITH CHJLS & DAVE SNOOKER LOOPY/Woliop1 Snookered Rockney/Towcrbcll POT 147 12' Pit Bag (E) - MELVIH, Harold & THE BLUE NOTES PRAT1N' (1986 Rem"ij)/(lnsl) Source SOURCE 2;12 SOURCE 2 12" inc extra track Gospel (Acapello Mix) (E) MIGHTY MIGHTY EVERYBODY KNOWS THE HONKEY/You're On My Mind Girlie GAY 1 Pit Bag (l/NM) . „ , „ T . ^ MIKE 8. THE MECHANICS ALL I NEED IS A MIRACLE/You Are The One WEA U8765/U8765T 12" inc extra track The Call To Arms (W) MrrCHELL, Joni SHINING TOYSTThreo Great Stimulants Geffcn A7124;TA7124 12" (Q MR MISTER IS IT LOVP/32 RCA PB 49861 Pic BagiPT 49862 12" inc extra track (Dante Mii)/(Dub Mix) (R) MURPHY, Eddie HOW COULD IT BE/Con Confused CBS A6890 (Q HASH, Graham INNOCENT EYES/I Got A Rotk Atlantic A 9434 12" (W) HEWBERRY, Booker TAKE A PIECE OF ME/(Version) Omni OMN 1;120MN1 12" (P) OLD FIELD. Mike SHINE/Tbc Posl Virgin VS 863 Pit Bog;VS 863-12 12" Pit Bog (E) . „ „ OPERATING THEATRE QUEEN OF NO HEART/Spring Is Coming With A Slrowberry In The Mouth Mother/Island MUM 4;12MUM 4 12 rac extra tracks Part 01 My Moke-Up/Allanleon/Solonata (E) 
PETTWom and'^THE HUR^UKERS REFUGEE/DonT Oo We like That' Here Comes My Girl/The Waiting MCA MCAT 1047 12" (F) POP WALLPAPER STRAWBERRY LETTER 23'Nolhing Con Coil Me Bock Rosebud SPARK 2 12" (l/FF) PRETTY RICKY BOO-SK1 IT'S MINE/lba Cherry Red 12DANCE 1 12" (P) ,liri_. "PRINCESS I'LL KEEP ON LOVING YOU (FUNKY SISTER MlX)/Say Dub It/CHEESES DJ (KEEP ON SCRATCHING MIX)/Chad's Scratch Mix/Dub Mix Supremo SUPETX 105 1? Golefold Sleeve;SUPED 105 consists of SUPE 105 shnnkwrapped logelhcr with SUPE 103 (A) REDROSE. AnHrany CANTA/Up Lender Firehousc FH 004 12" (JS) „ o RENE & ANGELA YOUR SMILE/(Insl) Club/Ptwnogram JAB 24 Pit BogJABX 24 12' inc cxlro track Secret Renoevous 86 Pic Bog (F) ROYAL FAMILY AliD THE POOR WE LOVE IHE MOON/lbo Foctory FAC 139 Picture Disc (1/RI/P) (Additional distributor) "RUSH, Jennrtcr DESTINY/The Right Time Has Come Now CBS WTA 6574 12" Picture Disc (Q SAPPHIRE FEATURING KELLY 8URNlNG/(lnslj Passion PASH 12 54 12" (A) SCHUUR, Diane 8. Jose FELIOAMO BY DESIGN/Tbo GRP/USA GRP 5099 (IMS) ■VfSEDAKA, Neil THE GOOD TIMEyPo.nl Me Again PRT 7P 341 Pic Bog (A) SETZER, Brian THE KNIFE FEELS LIKE JUSTICE/Barbwire Fence EMI America EA 213 Pic Bog (E) SEX PISTOLS ANARCHY (LIVE VERSIONj/lbo MtDonald/lydon JOCK 1201 12" (P) SHADOWS, The MOONLIGHT SHADOW/Johnny Sloccoto Polydot POSP 792 Pit Bog if) SHAMAN, The THEY MAY BE RIGHT/lbo One Big Guitar OBG 3T 12" (P/MW) (Additkmol disltibulot) SHINE I DREAM IN BLUE/Last Time Around China WOK 8;WOKX 8 12" (F) SKYERS, Nathan Oh Lovc/lcove Bod Compao|i Mondinqo MAH 002 12" (JS) SLOLEY, Andrew SUPERSTAR/My Baby Moovo SME 001 12" (JS) SPrmMG IMAGE THE CHICKEN SONG/I'vc Never Mel A Nice South African Virgin SPIT I Pit Bag (E) STATUS QUO ROLLIN' HOME/Lonely Vertigo/Phonogram QUO 18,-QUO 1812 12" Pit Bog inc extra track Keep Me Guessing (F) STRANDS ONLY FOOLS LET TRUE LOVE DIE/The Flower Song/Bookwotm/The Legend 01 Jesse James Tidalwave/Sparton TW 007 Pic Bog (SP) SUPERBUCK LOVESICK/GENERAL TREE: Boom Shokafak Unity UN 016 12" (JS) ,r. TEN TEN MILLION MILES AWAY/Secrcl Life Of Madeline Chrysolix CHS 2975;CHS 122975 12" Pit Bag inc extra track Peace and love (E) THIS FUTURE DAY BREAKS AGAIN (EP) Press/Compendium International PI207 17' (l/NM) TOTAL CONTRJLST WHAT YOU GONNA DO ABOUT IT/I'm Still Wailing London ION 95;LOHX 95 12" Pk Bog (f) TOVEY, Frank LUDDITE JOE/CJeon This Act Up Mule 7MUTE 44 Pic Bag;12MUTE 44 12" Pic Bog inc extra track Small World 'l/RT/SP) TURNER, Ruby I'M IN LOVE/I'm livin' A Life Of Love/Feel My Love/Someday Soon/Still On My Hind Jive JIVER 5 12" Pic Bog (A) TWia LOVERBOY/Good Friend TVT TEEV 112 12" (l/FF) . ...... U2 pRIDE/4lh July:SUNOAY BLOODY SUNDAY/Two Hearts Beat As One, BOOMERANG 1 & 2;L0VE COMES TUM81ING/60 Seconds In Kmgdom/B Sunmes (Out Takes) 

Arabesque U2PAC 3 (ARAB) VYLUES, The AHIA/lba Music For Nations FAA 103;12FAA103 12" (P) WAKSELL Dexter LIFE ON MARS/WILUE BOBO: Always There Slrcetwavo SWAVE 9 12" Limited Edilkm (A) "WE^/E GOT A FUZZBOX AND WE'RE GONNA USE IT XX SEX/RULES AND REGULATIONyDo I Want Tot/She/Aoorrrggghhh (Special B Side wilh engraved pu) 
WOTBuTah and BRHT 'wiCKENS BETWEEN TWO FREQUENClES/lba General Kinclia G2001 12" only (l/RT) 
WOOLF Jai Dean (TAKE ME BACK TO) SHANGRI-LA/(Tropi(ol Insl Mix) Porlophonc R 6127;12R 6127 12" inc extra track iRelutn To) Shongn-La (c) YARD BAND, The MUM ITA COOKING/lVersion) Disco Tex BT 17 12" (JS) ZABAWDIS & THE PEOPLES BAND BROTHERS & SISTERytba People Unite PU2 1 12" (MW) ZEPHANIAH, Benjamin FREE SOUTH AFRIKA'Slop Do Wor Upright UP T 15 12" only (l/RI) ZUSHIi SURPRISE SURPRISE/Lel's Slay Home Tonight Debut/Passion DEBTX 3005 12" (A) 

" previously listed in alternative format   

Men 28 April-Fri 2 May. Single Releases: 109 
Year lo Date: (18 weeks lo 2 May 1986) Single Releases: 1,492 

A Breakdown   f ».o  / Aim To Win  f All I Heed Is A Hirooe M AM FM   * Anorthy  ' Another Saturday Night . C Ask The Lord   H Baby I lot? You So C Bef««i Two Frequcscres W Birter Surprise,. D Brtflini Hud.. f Brolhen & Sisters Z Burning —   S By Design  -S Canto   R Crory.     f CRO 5SQ  f Crush On You J Donee Hall Vibes J Dance With Me A Day Breaks Again T Destiny  -R OonT Bother To Knock C E.S.P   D Everybody Kiwws The Monkey... M Everylime I See You . c 

fire On The Water Free South Alnka Freeway Of Love  Holey's Comet   Kecrt Of Rock'N' Roll He Bo Har-8e   Heroes   How Could It Be . . I Could Gel Used To You I Droam In Blue   S I Walk The Line   -A I Wont To find Out    C If I Hod You J If She Knew What She Wants.     B If The low Fits  —L I'll Keep On loving You  P I'm In love T In The Rain  .... J Innoceal Eyes   N Is H low  ——M h'sMitve P It's Torture. -  B JoJs  J Keep Oa Wolimg _ ( lory Body G Lei's leave The lights Oa Tonight     D bb 1$ Just A Dteom   M Ub On Mars W low la Your Eyes  I Lovtrboy. Low's Going Out Of Fashion B loveskk  S luddite Joe     T Moggie's Form   .1 
  S  Y 

 G  M U M  H .0  P 

Millioa Miles Away Moonlight Shadow Mum Ito Cooking.. Neighbours  B Official World Up Theme C Ob Low  S Only Fools let True Low Die  —S Only 90 Minutes Away  E Open Your Eyes A Open Your Door....-  G Over The Weekend .  - H Petrol   B Pleasure Of Pain   H Practice Practice  Praym' Pfioe — Pump ll Up . Pump Oveen Of No Heart Refugee   .. Rock lobster Rolls' Home Rules And Regulations Send Your low To Me Sensual She lores You  Shine Shiniog Toys   Sho. He The Wcv . A Sitting On Top Of The World L Snooker loepr M So Senous £ Spin! lo The Sky 0 Slate 01 Emexgcaty K Slopping To Speck K Slrowberry letter 73 P Sunhioe . .....  I Superstar S Surprise Sotprise—   I Symphony  L Take A Piece Of He .N (Toke Me Bock To) Shongn-lo W The Beast E The Cbitkeo Song S The Good Times S The Greet Tra.a Robbery B The Knife Feels Like Justice  S The Singles  C The San Went la    C They May Be Right..  S 25-30 Years Of Low C We Low The Moon _.R What One Dance Con Do   H What You Gonoa Do About It T XX SEX  W Young Hearts -— D Young Heorts — G Your low — 0 Your Smilo R 

See New Alburns for Distributors Codes 
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MARKET SURVEY JAN-MAR '86 

r.ii 

LEADING COMPANIES % 

12.1 

13.1 
15i 

til-5 

RCA/ ARIOLA 
fio.l 
tl2.4 
tl2.9 

9.6 t'2.7 
9.9 tll.5 

flO.O •13.8 
t3.6 *14.0 

6.9 

1-9 1.8 

1.7 

— — 6.8 
Previously shown separately as Phonogram, Polydor and London, f Previously shown separately as RCA and Ariola/Arista. 

LEADING COMPANIES % 

12.4 

•12.3 
•13.5 

tlO.l 

7.4 

RCA/ ARIOIA 
t6.7 

tn.o 
tl0.8 
tl0.6 
t8.5 
t9.0 
t^.l 

3.5 

1984 

LEADING LABELS % 

OTHERS PARLOPHONE 4g 
43 

UQI 
t&S/ 

% 

m s 

LEADING LABELS % 

WBMfRBROJ OTHERS 

THE GRAPHS on this page were prepared 
from statistics supplied by Gallup based an a 
weekly sample of sales through 250 record 
shops in the UK. Albums are those priced at 
£1.82 and over. Albums on more than one 
label are combined on leading labels chart. 

* Previously shown separately as Phonogram, Polydor and London, t Pieviously shown separately as RCA and Ariola/Arista, 



0 

phonogram 

+ 

l 

+ 

polvdor 

polyGram 

No. 1 Album Market Share 

This was only made possible with the help of all our Artists, Managers, Manufacturing & Distribution 

Divisions, Office Staff, all our Friends in TV & Radio & you The Retailer-Many thanks. 
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, , STREET lift —20 GREAT HITS ^ | 1' Vl 1 Biyon Ferry Ro»y Mui< (Venous) EC'Poljtlor EGTV1 (F] C. EG^MV l.-CD: 829136-2 
HITS 4 * Vorious (Vonovs) CBSAVEA/RCA/Anolo HIIS 4 (W) C: HITS C 4 

Veffigo/FTionogrom VERH 25 |F) C VERHC25;CD 824 499-2 , BROTHERS IM ARMS*** * Dire Sirorfs (V.o'i KnopF-e'/NeS DoHimoo) 
, WHrTHEY HOOSIOH • Amsa 206 978 (R), C 406 978; CD: 610359 5 20 w, Houslon (J. Jacbon (3)/KojW (21/M. Mosscr (4;/N. M. Wolden (I)) 

. - HUHTIWG HIGH AND LOW ★ womCrwx30(\vK:VA30C A-Ho a Atansfield (7)/A Tomcy (2)/J. Rtfc!.K/o-ho (1)) CD. 92530O-? 
Virgin V 2364 (E) C TCV 2364; CD CDV 2364 6 9 " ONCE UPOH A TIME * Simple AAnds (J. lovinc/B. Clecrmounto-n) 

4 PLEASE 
Pel Shop Boys (S'ephen Hague) Portophone PSB 1 (E) C 1C PSB 1 

gn , HEART TO HEART O K-idNE 1318(K) CCE 2318 
912 3 THE GREATEST HITS O Sholcmar {(.eon SylYeri'Vonom) Si)ljs SMR 8615 (STY) C: SMC 8615 

a 1 n m VICT0R1ALAND Xa | V/ iiiiil CocteouTwinsICodeouT- 4AD CAD 60? (1/P/RT) CiCADC 602 
a 11 rm 0,1 ™£ be4CH O II CKns Reo (Chns RccVOave R.khords) Mognei MAGL 5069 (R) C: 2C MAG 5069, CD CD MAG 5069 

12 , NO JACKET REQUIRED * * * PhJ Co'Lrj (Ph3 CottnVHugh PodgHom) Vu9;nV2345|E) C. TCV 2345; CD. CDV 2345 
A i o rm T1NDERB0X * 10 Soux5reArdTl.ce. Wondedond/Polydor SHELP 3 (F| Bonshces (Souxsie And The Bonsheej) C:SHEMC3 

12. 14 4 3 PARADE Music from Under The Cherry Moon O Pnnce/Rcvolohon (Prince ond RevobKon) PoisJcy PortAVorrer WX39(W) WX39C 
V' A S C t—n THE MAN AND HIS MUSIC A. A (J CEJ SOTCooktWoTOUl! RCAPE 87)27 (R) CP*: 87127 

1 L 7 o HITS FOR LOVERS * 10 Vonooi (Vooous) Epic EPC 10050(Q C 40-10050 

17' 3 RENDEZ-VOUS Jeon-Mithel Jorre (Jeon-MicheJ Jorre) DreyWPolydof POlH 27 (F) C:POLHC27;CD, 829125-2 
A 10 rm IN VISIBLE SILENCE I O The Art Of Noise (The/Vr OT None) CKyiolit WOl 2 (F) CZVV012 

19, . WELCOME TO THE RUl WORLD • Mr. Mister' (Pool OeVJlcrVMr. Mister) RCA PL 89647 (R) C PK 89647; CO. PD 89647 
7(120 4 MXHWU SOUNDTRACK "ABSOLUTE BEGINNERS" 0 Av vonoul|Long^,w,™tan!«yoIi,O.Bo--«(3)) v.rg^iV!38«(E].CV2386CDV2386 
01,5 ,3 ORIGINAL SOUNDTRACK 'ROCKY IV' ^ ' Vorioos (Vonous) Scoiti Brotherssa 70272 (C) C 4a70272 
2238 3 SUZANNE VEGA Sozonne Vega (I enrry Koye^Sleve Addobbo) A&/AAMA 5072 (F) C AMC 5072, CO CDA5072 
90,, 5, BE YOURSELF TONIGHT ★★ Z.O e EuryfLrva (Do-rid A S'evrart) RCA PL 70711 (R) C PK 70711; CD PD 70711 
24' ,5150 Worae 1 Brothers W5150 fTV) Von Holer, (Von Haten/Mkk Jones/Dorvs londce) C W5150C 

25' 3 THE T.V. HITS ALBUM TWO Vonous (Vorious) lowerbefl TVLP 10 (£) CZCTVIO 
263 7 WORLD MACHINE ★ lexd 42 (VVdly Bodorou/lexcl 42) PofydorPOLH 25 (F) C POlHC25,CD.827 487-2 
273 2 ANIMAL MAGIC RCA PL 70910(RJ C P< 70910 The Blo^r Monkeys (Peter VVJion (10) M-choel Bokc-'Or Robert/Adam Mose!e/(l)| 

28 18 5 CELEBRATION OMUSC SIUMM 26 (I/RI/SP) CD CD STUMM 26 Depeche Mode (Depeche /Aede/Gorerth Jooes/Oomel MJie'J C CSTUMM 26 
9014 .DIRTY WORK O RolLngSiones/CBS 86321 IQ ' ggfeg S'or.es (Sieve Lfly-luie/The Gkmrr-er Tw/w) C 40-86371, CD 86321 
3028 146 OUEEN GREATEST HITS ★ ★ ★ EMIEMTV30(E) W Queen (Vonous) C IC EMTV 30, CD, CDP 746033-2 

CBS 26714(C) C 40-26714 31 27 6 THIS IS BIG AUDIO DYNAMITE Big Audio Dynomrte (.'Aick Jones) 

32 22 4 STREET SOUNDS EDITION 16 Vorious (Vorious) Street Sounds ST5ND 16 (A) C ZCSTS16 
33 

34 

41 17 "KURY OF LIFE O Terl/RCA Pi 70735 (R) C. PK 70735 Fve Slor (Nek Mortnefi (Sj-'S-gre Horvn-y (3)/VoriOos) CD PD 70735 
i26 75 UKE A VIRGIN ★ ★ ★ Ssrev/xzofw) Vodcn.no (N.!e R&dgers 19) Modonna/Sloe Broy (1)) C V/X20C. CO: 925 181 ■? 

A A ROCK Bob Seger & The y »er Bond (B-sb Sege'/PuncF.) Copnol EST 7011 (£) C CT EST20) 1 
9 THE COLOUR OF SPRING O EFAJ EM.C 3506 (EI T^ToK.fTinjFriese-Grecne) C IC E//C 3506, CDCDP746 288-2 36» 

3735 SONGS FROM THE BIG CHAJR * * * ^wrwwssin leorjFo' feors(ChrisHughes) C. tAfRHC 58 CO.824 300-7 
38 «> 7 ALEXANDER O-NEALO AJe/onder Qt.'eel (Junmy Jam/ferry lewis] IcbuTBU 76485 (Cj C 40-76485 
3933 

403. 

44 THE BREAM OF THE BLUE TURTLES * ASM omam I in SKnglStng/PeFe Smrfh) C OREMC I, CO DREMD 1 
, LITTIE CREATURES • IcJ/.-ng Heads (Tolking Heods) E/AITAH 2 (E) C lAHrCP.CO CDP 746 156 2 

AT 29 55 GO WEST * ~ 1 Go West iGa'v S'e Go Wes! (Goy Stevenson) 
Chrysol.sCHR1495(Fl C. ZCHR149S;CD CCD 1495 

49 30 6NEW YORK, NEW YORK (HIS GREATEST HITS) O " ^ Frank Sinatra (Venous) Reprise WX32 (W) C WX 32C 
40 23 3, HOUNDS OF LOVE * ' ** Kate Bush (Kole Bush) 
4445 2ROCK ANTHEMS IIO ' ' Various (Various) 
AC 43 2 HIPSWAY Mcrcury/PKonogrom MERH 85 C- MERHC 85 (F)  Hipswpy (O'0uffy/HipswQy(6)/Longon(2)/LonciQn/O'DuHy(l|CD. 826821 -2 
AAaa ,0 fine young cannibals* London LONLP 16 (F) 40 60 Tmc Young Connibds (Gtft-'Cox/Sleele/MiHo'/Pclol C. LONC 16. CD 828004-2 

, ..EATEN ALIVE Ccp-ioiross2IEICTCROSS2.CD COP746 184-2 0 Ross (8 G.-bb/K. Richordson/A. Golu'en (AD Trocbj/M Jacbon (1 track)) 

f 

Hipsway, UB40, 
Peter Gabriel, Peter Gabriel, 

Cult, Smiths, ABC, 
Scritli Polilti, 

Stevie Wonder Check out our new 
brochure 

Phone: (0252) 715546 

EM KAB 1 (E) C TCKAB 1;CD CDP746 164-2 
K-leIN£ 1 319 (KJ C CE2319 

47 

48' , ALCHEMY — DIRE STRAITS UVE * Dire Simb (MoA Knoofler) VertigcVPhonogrem VERY 11 (F) C- VERYC 11. 

49" 3 FROM LUXURY TO HEARTACHE O Gta'e Club (Anf Mord-n/lew Hohn) 
Virgin V73e0(£) C TCV 7380 

503 HEART Heart (Ron Nevrson) Cap-'io! LOVE 1 (£) CTCLOVEl; CO. CDP 746 157-2 

51 ,7 ..ISLAND LIFE • IslandGJ1; (E) c- GJC 1. CO 00132 Grocc Jones (Chris EJackwc'.l/AJe* Sodk-n (61/Tom Mod Ion (3)/Ifcvor Hem (1)1 

5233 TURBO Judos Priesl (Tom ABort) 
CBS 26641 (C) C 40-26641 

CQ,, ..ROCKALFmC D O Slevie Nicb (Jimmy lovme) Pariophone PCS 7300(E) CTC PCS 7300. COP 746 201-2 

543 .FACE VALUE ★★ PhJ Colkns (Phil CoRins'Hugh Podghom) Virgin V 2185 (E) C TCV 2185, CD: CDV 2185 

556 .HOW, IHAFS WHAT I CALL MUSIC 6 *** VirgnVEMI NOW 6 (E) C TC NOW 6 

5672 61 RECKLESS * Bryon Adorns (Bryan Adamv'Bob Oeomoirtain) A&MAMA 5013(F) C AM.C50I3;CD-CDA5013 
5768 RUMOURS *** Fleetwood Moc (Fleet*ood Moc/Richard Doshut'Ken Ccfd) Wcmcr Brothers K 56344 (W) C K 456344; 

PORTRAIT* Dona Ross (Vonous) Tcbtor STAR 2238 (R) G STAC 2238 
5955 40, THE FIRST ALBUM * Modoano (Reggie Lucas) SreWX22(W) GWX22G CD, 923 867-2 
/ a , ..ROCK ME TONIGHT O 0 U Freddie Jocbon (Berry Eastmond) Cooiiol FRED 1 (E) GTC FRED l.-CD CDP746 170-2 

... TRIPLE PLATINUM (900,000 units) 

. PLATINUM (300,000 units) 
riTl NEW ENTRY 

RE-ENTRY 

'(100,000 units) 
A Panel Sales Increase 50% 
or more over previous week. 

ARTISTS 
•ABSOLUTE BEGINNERS (Souodtrock) ... 
o-ha        _. . 
ADAMS, Bryon   
ART OF NOISE. Hie   
BANGLES     
BIG AUDIO DYNAMITE   
BLOW MONKEYS. The     
BUSH, Kote  

•CINEMA HITS ALBUM, The  
CLANNAO      . 
COCTEAU TWINS       
COOKE. Som    COLLINS, Phil    
CULTURE CLUB  
DEPECHE MODE     
DIRE STRAITS      3,48, 
ELECTRIC LIGHT ORCHESTRA  
EURTTHMICS 
FALCO 3  FERRY. Bryon 
FINE YOUNG CANNIBALS 
FIVE STAR  
FlEfTWOOO MAC 
FOSTERS ALIEN 
CO WEST  
HEART   

•HEART TO HEART 
HIPSWAY 

•HITS 3   -   
•HITS 4      
•HITS FOR LOVERS  

HOUSTON, Whitney   
HUDDERSFIELD CHORAL SOCIETY, The.. 
INCANTATION  
JACKSON, Freddie   
JACKSON, Jose)    
JACKSON, Joe     
JARRE, Jeon-Michoel   

•JONATHAN KING'S ENTERTAINMENT 
FROM THE U SA 
JONES. C.'oie 
JUOAS PRIEST   LEVEL 4?, 
MADONNA MATT BIANCO 
MfAT LOAF 
MOUSKOURI. Ncno 
MR. MISTER  
NICKS, Slerie  ■NIGHT BEAT II  

 20 
 5 
.. .56 
 18 
... .65 

  31 
_ .27 

. . 43 
 67 
  10 
 15 
12, 54, 91 
 49 
61. 83, 84 
 71 

23 
 73 

1. 42 
46 
33 

 57 
86 41 

. .. SO 
8 

. ... 45 
90 

 51 
52 
26 

34.59 
94 
97 
78 

 19 

•NOW, THAT'S WHAT I CALL 
MUSIC 6     

OCEAN. Billy    
O'NEAL, Alexander     
OUT OF AFRICA (Soundlrmk),. ., 
PET SHOP BOYS  
PRINCE AND THE REVOLUTION. 
QUEEN   ... 
REA.Chrit    
RICHIE, Lionel      ■ROCK ANTHEMS II    

•ROCKY IV (Soundlrtxk)  
ROLUNG STONES  
ROSS, Oiana   
ROXY MUSIC   ... 
RUSH, Jennifer       
SADE      
SEGER, Bob & The Sifrer Bullet Band ... SHALAMAR.      
SIMPLE MINDS  
SIMPLY REO       SINATRA, frank   
SIOUXSIE AND THE BANSHEES  
SOUNDTRACKS etc 14, 
SPANDAU BALLET  
SPRINGSTEEN, Brae    

•STREET SOUNDS EDITION 16  
•STREET SOUNDS HIP-HOP ELECTRO 11 

STING   
STREISAND. Borbro 
TALK TALK 
TALKING HEADS 
TEARS FOR FEARS 
TURNER, Tino 

•TV. HIIS ALBUM TWO. The 
U2       
VAN HALEN 
VARIOUS 2. 8.16. 20. 21. 

55, 67, 85, 
VEGA. Sutonne   .... 
ZZ TOP  

 14 
.. .30.100 

 ...47,58 
  1 
 75 
 66 
 35 

 96 
 42 
 13 
20,21,81 
  77 
  92 
 32 

39 
 72 

36 
40 

 37 
76 
25 

69.70 24 
25. 32.44, 
87, 90, 95 

22 

' Various Artists 

Year To Dole Album Chart Hew Enltics (16 weeks)   89 
Pone) Peftenloge on last week     -11 •/« 
Cossetie Pcrienloge ol Panel Soles   41'/» 
lilies on CD    65 

DISTRIBUTORS' (ODE - SEE A1BUM RELUSES PAGE 
Ccrapik-d b( Gallup lot the 6PI. Ati/w Wuh end BBC, based on a sample c( 250 toeienliooal iNwd wiltls. lo qualify lor a that position cliumi and rosictiei cusi hoie o dealet price ol tl.l? ot r-are. 

6153 18 LOVE OVER COLD** Ore Strofs (Mork Knopfcr) 
VemgryTSonogrom 6359 109 (F) 

C 7150109 CD. BOO 088 2 

62' , SUDDENLY • My Ocecn (Kcilh Dcmood) 
Jive WP12 (A) 

CHiPC12CD-CH!PI2 

63' t SOTS AND GIRLS* Bryan Ferry (Rhelt Oo-rtcVBryan Ferry) EG/PaFydor EGlP 62 IF) C EGMG 62; CD 825 659-2 

64 , HYMNS A1BUM O HMV EMlV 40 C TC EMTV 40, CD, CDP 746 202-2 (E) HodderWd Choral Soosty cond CXwom Arwel Hughes (Andrew Keener) 

65 ,, 7 DIFFERENT UGHI Bangles (David Kohne) CBS 26659 (Q C- 40-26659 
r f ,, ,, PROMISE** Epc EPC86318(QC 40-86318. 00 Sode(P.M!ar(T^R. V&ir/B.RogoVM.PckVSodc(Ilb Rogon/Sodc(1)) CD863I8 

n THE CINEMA HITS ALBUM* wb^^i Vonous (Various) C-20V9 67' 

68,0<) , AFTERBURNER < v/omer Brorhon WX27(W) 
C.WX27CCCL 925 342-2 

/Q -, n, U2 LIVE '"UNDER A BLOOO RED SKY" OV74 126 WOn.mylovine) 

705' 8I THE UNFORGETTABLE FIRE * 1/2 (Brian ErvVDaniel Lanoisl 

bland IMA 3 (E) CIMC3 
blond U25(E) GUC25: CD, 00102 

71' 7 BALANCE OF POWER O Bednc Oghl Orchestra (lefl Lyrme) Epk EPC 26467(0 G 4G26467 
79,5 ]5 THE BROADWAY ALBUM • CBSSMWCIC 40-86322 CD 86322 ' B Strencnd (B. Straisond/P Matz (6) B Strabond'Ohcrs (2) R. Boslon (2VD. Foster (11 

A&.MAMA 5105 (F) G AMC 5105 A73ca^°! Faico (Rob & Ferdi Bolland) 

, DOUBLE PLATINUM (600,000 units) 
ri= SILVER y (60,000 units) 

74 L B C0KT1!01 
» ■ Janet Jocbon (Jimmy JoraTeny lewis) A&MAMA 5106 (F) C AMC 5106 
758 , JENNIFER RUSH * CBS 76488 (C) Jennifer Rush (Gonlher Mende/Condy do Rouge) C 40-26488; CD: CDCBS 76488 

76" i PRIVATE DANCER * ★ Tina Turner (Various) Copi'ol TINA 1 (E) I;CD:CDP 746041-2 

771 I THE SINGLES COLLECTION ★ ★ Chrysalis S81V 1 (F);C:ZS6TV I Spor.dou8oDcl(Swoin/Jol!cy/Spondou|8iBurgess(6!Burgess/Hom(l).CO;CCDl498 

787- ,0 ALONE O Nona Mouskouri (Andre Chopef-'e) Philips/Phonogram PHH 31F) GPHHC 3; CD. 876 433-2 
79" SPARKLE IN THE RAIN • Sirple Minds (Steve Uliywhile) Vl-qinV 2300(E) G TCV 2300. CD, CDV 2300 

▲ 80l MACALLAO Oonnod (Slevo Nye) RCA PL 70894 (R) GPK 70894; CD PO 70894 
81 HTTl ORIGINAL SOUNDTRACK'OUT OF AFRICA' MCA.«,33IO Music compiosed and conducted by John Barry (John Bony) C:MCFC 331 OlF) 

82" 16 DIRE STRAITS** Dire Strorfs (Muff Winwood) Vcrhga'Phonogrom 9102021 (F) G 7231015 CD 800051 -2 
8339 1 MAKING MOVIES** Dire Straits (Jimmy !ovine/Mork K.noplfer) Vcrrigo/Phonogram 6359 034 (F) G 7150 034 CD 800050-2 
84 El COMMUNIQUE * Dire Sfro-ls (J. Weiler/B. Becker) Vertigo/Phonogram 9102 031 (F) C. 7231 021; CD: 800 052-2 
85" 5 STREET SOUNDS HIP-HOP ELECTRO 11 Street Sounds ELCST 11 Vorious (Voriom) C ZCEIC 11 (A) 

86 es AFTER ALL THESE TEARS Foster & A'len (Eomon Campbell Ritx RITZIP0032(SP) C RITZLC 0032 
8787 " JONATHAN KING'S ENTERTAINMENT U.SJL. c smc 86,2 Vonous (Various) • Stylus SMR 8612 (STY) 
SS53 , BIG WORLD Joe Jackson (Joe Jocbon/Do»id Kershenbaum) Aa-SUWABIf) C JWC 3; CD JWD 3 
89 ei NEW GOLD DREAM (81-82-83-84) • Virgin V2230{E) Simple Mmds (PeterWolsh) C. TCV 2730, CD CDV 2230 
9091 21 HITS 3 ★★ Vonous (Various) CBSAVEA HIIS 3 (W) G H1ISC 3 
9167 15 HELLO, I MUST BE GOING! ** Virgin V 7252(E) PhJ Collms (PhilCoilins/Hugh Podghom) C TCV 2252, CO. CDV 2252 
9258 BORN IN THE U.SJL * * * CBS 86304 (Q B Spnngstcen (B SpringsleeiVJ. londoui'G FtoWS. Von Zondt) C: -10-86304, CD 86304 
9383 131 CAN'T SI 0W DOWN * ★ ★ Motown SIMA 8041 (R) bone) Richio (I. Richie/J. A. Cormichaol) C: CSTMA 8041; CD; MCD 06059 
9450 4 MATT BIANCO WEA WX 35 (W) C WX 35C; CO. 240 880-?; Mot! Bianco (M. Reilly/M. F.sher/P. Harding (8) M Reilly/P. Hording (2)) 
9585 , NIGHT BEAT II o Vonous (Vorious) Stylus SMR 8613 (STY) 

C SMC 8613 
963 I PICTURE BOOK O Simply Red (Stewort levine) ElektroEKl ?7(W) C EKT27C: CO: 960 452-2 
97 BT® EAT OUT OF HELL*** Cleveland Inlernakonol'Epic EPC 82419(0 ' ' Mcoi Loot (Todd Rundgrcn) C 40-82419. CO COEPC 82419 
98 "a THE SINGLES 81-85* Mule MUTEl 1 (I/RT/SP), C: ChsUIEl 1 Depeche Mode (D. Miller/Depeche Mode (all Iracb) G. Jones (3|) CD CDMU1EI1 
9977 18 THE BEST OF INCANTATION O w.a&.coDA ivw Lv onfaton (Inc an toon7A ODuffy/N. Sykr.) C K CODA 19(6), CD CODA 19CftV) 

100'7 , THE WORKS ★ Queen (Ouoen/Mock) EMI WORK 1 (E) C. TC-WORK I, CD.CDP 746 016-2 



Distributor Codes 
a_PR101-6<103344 
^05—Advonce 01-771 3904 
ARAB—Atobcsquo 01 -995 3023 
EK_Bocl.» 0603 676221 pM-B'B.MagnptiCS 01-5757117 
BU Bu'lc'08894 76316 
C—CBS 01 -960 2155 CA—Cod 'lac 01 -836 3646 CAS—Costlo01-87l 1419 
CH Chorly 01 -639 8603 Q^_C<.|hc Music 0423 888979 ^ON—Condor0895 441 422 
Q p Counterpoint 01-555 4321 
DlS Discovery 067 285 406 DMS—Dynamic MorVelmg Systems 01 -730 7291 OS D Sharp 0689 39329 
E_FMI01-561 8722 
p PolyGrom 01 -590 6044 FAl—baling A 0255 74730 fF—f ast Forward (see I) 
FOL—Fo'ksoond 0203 711935 FP—Fou'fy 01-727 0734 FPS—77-45512 
Cl—Gypsy 01 994 8048 GRI—GcoH's Records Inlcmationol 01-804 81O0 
GY—Greyhound 01 -385 8146 
H—HR Taylor 021 622 2377 HS—Hotshot 0532 742106 
1—Carle! (Backs, Rough Trade) and Fast Forward 031 225 9297 Probe—051 236 6591 Nme Mi'e—0926 881292/ 8811293 Red Rhino (Nth) 0904641415 Revo!ver-0272 541291 KF—01-381 2287 IMP—Impc.x MusiV 01-229 5454 IMS—Import Music Services (via PolyGrom) 01 -590 6044 INV—Invido Audiovisuals 0533 717211 IRS—Independent Record Sales 01-8503161 (Chris We'lard) 
JETZ—Jctlisoundz 0253712453 J—Jungle 01-359 9161 JS—JclstorOl-961 5818 
K—K-tel 01 -992 8000 KS—Kingdom 01 -836 4763 
UG—Lightning 01 -969 8344 LO—Londisc 01 -522 2936 
M—MSD01-961 5646 MMG—Magnum Music Group 0784-65333 MIS—Music Industry Services 01 5191215 MK—0292 521241 ML—Mo inline 01 -683 0330 MO—Mole Jazz 01-278 0703 MW—Making Waves 01-481 0593 
N—Neon 0785 41311 NM—Nme Mile (see 1) 
O—Ouriel 0232 222826 OR—Orbitone 01 -965 8292 
P—Pinnacle 0689 73146 PAC—Pacific 01 -267 2917/8 PID—Pnvalo Independent Dislnbotor PK—Pickwick 01 200 7000 PR—President01-839 4672 PROJ—Projection 0702 72281 PVG—Palace Virgin and Gold 01-539 5566 
R—RCA 021-525 3000 RA—Rainbow01 -589 3254 RC—Rollercooslcr 01-390 3711/(0453) 886252 RE-Revolver 0272-541291 REC—Recommended 01 -622 8834 RH-Rhino 01 -965 9223 Rl—Red Ughlnin' 037-988 693 RM—Record Merchandisers 01 - 848 7511 ROSS-Ross 08886 2403 RR—Rod Rhino (see I) RT—Rough Trode 01 -833 2133 
SIL—Si'va Screen 01-430 1317 SM—Stor Marketing Services 01 891 6487 SO—Stage One 0428 4001 SOL—Solomon & Peres 0494-32711 SP—Spartan 01 -903 8223 ST—Studio Import 01-580 3438/9 STY—Stylus 01-453 0886 SW—Sw.ft 0424 220028 
T—Irojon 935-8323 TB—Terry Blood 0782 620321 TE-Tent0708 751881 1R—Tnplc Earth 01 -995 7059 
V—Vislo SondsOl-953 1661 
VFM-VFM Cassette D.slnbulors 08447 731/029637307 
W—WEA 01 -998 5929 WHO—Worldwide Record Distributors 01 -636 3925 
X—Clyde Factors 041-221 9844 
Y—Relay 01-579 6125 

Artist Title Label LP No/Cnssette No Dealer Price (Distributor) 
AHTDU, Uabclle IN CAVALE Oepusntlc TWI 610/— 0 65 (l/Rl) APB CURE FOR THE BLUES Red River YTHANLP 4/— (l/FF) BAKD OF HOLY JOY THE BIG SHIP SAILS flim flam HARPBABY 1/- O 43 Mini IP (P) BARJ4BCACK WORLD OF BARNBRACK Homespun DHL 7(W/CDHL 709 (O/SP) BABTOM, Tony STONED (Recorded live Al The Belvtdcte} Prcsidcnl PRX 27nC-PRX 27 £1 82 (SP) 
BUCKWYCHOUl OF CONTROL McIalMaslcrsMETALP 111/-£3 45 (P) B'ULST THE POWER OF DESTRUCTION Roadrunncr RR 9713/- £3 25 (P) BRO&SKl BIAT IRUTHDARE DOUBLEDARE Forbidden Fruit/London BITLP 3/BITMC 3 (Fl CABARET VOLTAIRE THE CRACKDOWN Virgin 0VED 156/OVEDC 156 £1.98 (£2 1? from May 1) (E) CAMPBELL, Eddie C KING OF THE JUNGLE Rooster R7602/— £375 (SW) CAKMIBALS, TTsc PLEASE DON'T FEED . . THE CANNIBALS Scorfacc FACE 17/— £3 45 (l/RR) CHICAGO IF YOU LEAVE ME NOW CBS Mite Price 32391/40-32391 (0 COUIBS, Willie WHERE YOU GONNA BE TONIGHT Copilol EST 2012/- (E) COLOSSEUM STRANGE NEW FLESH Cosllo ClALP 104/CIAMC 104 £2.10 PI CONCRETE SOX YOUR TURN NEXT Cor GURT 10/- (l/RE] CRAWLING CHAOS WA0QUZ2 Foetus Productions WAQOUZZ 001/— D OS (l/RT] CROSBY, Bob VOLUME 2 1952-53 UK Hindsight HUK 209/- £2.00 (CH) CUTLER, Ivor GRUTS Rough Trade ROUGH 98/- (l/RI) QUKAY, Holgar DER OSTEN 1ST ROT Virgin OVED 161/OVEDC 161 £1,98 (£2 12 from May 1) (E) DAVISOH, Wild Bill THIS IS JAZZ VOL 1 Storyville SIP 4067/- D.SO (SW) DEREK AKD aiVE AD NAUSEA.M Virgin OVED 162/OVEDC 162 £1 98 (£2 12 from May 1) (E) DUHVAMT MALE CHOIR THE POWER AND THE GLORY Grasmcrc GRALP 9/GRTC 9 £2.44 (E) EXCITER HEAVY METAL MANIAC Roadrunncr RR 9710/— n.25 (P) EXECUTIVE SLACKS FIRE AND ICE Fundomcnlal SAVE 91- D.45 (l/RR) FAGIM, Joe/Dave MACKAY THE BEST OF AUF WIEOERSEHEN PET Towcrbell AUF 2/AZAUF 2 D./S (E) FKTTON FACTORY THROUGH THE WARPED WHEEL OUT CBS Nice Price 32778/40-32778 (0 FIHM, Tim BIG CANOE Virgin V 2369/TC-V 2369 (E) GATE, Marvin MIDNIGHT LOVE CBS Nice Price 32776/40-32776 (C) GEHESLS WHERE THE SOUR TORNS SWEET Mctol Masters MACHM 4/- £2.79 Mini IP (P) GERKHTICKEITS UGA (Joitke league) HYPNOTISCHER EXISIENZIALISMUS Side EHeds SER 06/— D.45 (l/RT) GQAKDMASTtR FLASH THE SOURCE Eleklra 9604761/9604764 (W) GRAY, Jerry 1952 UK Hindsight HUK 212/— £2 00 (CH) GREAVES, John/Peter BLEGVAD KEW RHONE Virgin OVED 171/— £1.98 (£2.12 from May 1) (E) HACKHEY FTVE-O BETWEEN THE FLOORS Midnight Music CHIME 0018S/— D 10 (l/RI) HANOI ROCKS DEAD BY CHRISTMAS Rawpower RAWLP 0I6/RAWTC 016 D.75 21P (P) HARPER, Roy WORK OF HEART Awareness AWL 1002/— D.75 First 1000 in(2x7" singles, Ihen 1 only (E) Re-issuc HARPER, Roy FOLKJOKEOPUS Awareness AWL I003/AWT 1003 a.75 (E) Re-issue HARRIS, Phil 1933 UK Hindsight HUK 21S/— £2,00 (CH) HAWKWUO ANIHOIOGY VOL 1 Somuroi SAJ4R 038TC D,25 (P) HEAVEH 17 PENTHOUSE AND PAVEMENT Virgin OVED 157/OVEDC 157 £1 98 (£2.12 from Hay 1) (E) HTTUST GOOD EVENING YUGOSLAVIA Virgin V 2379ZTC-V 2379 (E) H US KIR DO FLIP YOUR WIG SST SST 055C D 25 (P) JAPAM TIN DRUM Virgin OVED 158/OVEDC 158 £1.98 (£2.12 from Moy 1) (E) JONES, Jodt DEAR HEART AND OTHER GREAT SONGS OF LOVE Memoir MOIR 119/- £2 43 (A) KATRINA & THE WAVES WAVES Copilol EST 2010/TC-EST 2010 0.75 (E) KEEME, Tommy SONGS FROM THE FILM GcHcn 9240901/9240904 (W) KEEP IT DARK FIRST DOWN AND TEN Charisma/Virgin CAS 1172/CASMC 1172 (Chrome) (E) KEEATOR PLEASURE TO KILL Noise H 0037/- D.95 (R/RE) LOOSE EHDS A UTTIE SPICE Virgin OVED 159/OVEDC 159 £1.98 (D.12 from May 1) (E) MACKA B SIGN OF THE TIMES Ariwa ARILP 028/— D.45 (l/RE) MAMTOVAMI ORCHESTRA. Tlie THE COLLECTION Coslle Collectors CCTLP 130/CC$MC 130 £2.73 21P (P) MATAli, John THE COLLECTION Castle Collectors CCSLP 137/CCSMC 137 D,73 21P (P) McDOWELl, Fred DOUBLE DYNAMITE - MISSISSIPPI S CHICAGO BLUES Red Ughlnin' RL 0063/— (HS/MW/SW) MIGHTY CAESARS, Thee THEE CAESARS Of TRASH Milkshakes APOll-O/- D.45 (l/RT) MONROES, The FACE ANOTHER DAY Porlophone PCS 7302/TC-PCS 7302 D.75 (E) MORGAM, MeCsa DO ME BABY EST 2008/TC EST 2008 D 75 (E) MOVE, The THE COLLECTION CosHe Collectors CCSLP 135/CCSMC 135 D.73 2LP (P) NIGHTINGALES IN THE GOOD OLD COUNTRY WAY Vindoloo YUS 71- 0.45 (l/RT) OLDflElD, Mike HERGEST RIDGE Virgin OVED 163/OVEDC 163 £1 98 (£2.12 from May 1) (E) 0LDF1EL0, Sally WATER BEARER Costlc CLAMC 101/— D.10 (P) OTWAY, John GLEATEST HITS Slrikcbotk SBR 4C 0.25 (P) PALE FOUrfTAlNS FROM ACROSS THE KITCHEN TABLE Virgin OVED 164/OVEDC 164 £1.98 (£2.12 from Moy 1) (E) P.I.L PUBLIC IMAGE Virgin OVED 160/OVEDC 160 £1.98 (0.12 from May 1) (E) PREDATOR EASY PREY Roodrunner RR 9714/— 0.25 (P) PRINCESS PRINCESS Supreme SU 1/ZCSU 1 0 65 (A) PSYCHEDEUC FURS FOREVER NOW CBS Nice Price 32777/40-32777 (0 RAIH GODS, The IN SOME WAKING HOUR Thin Sliced SLICE 8/— (l/RT) ROYAL PHILHARMONIC ORCHESTRA MOUNTBATTEN Thai's Entertainment TER 1113/ZCTER 1113 D60 (P) $« PISTOLS FLOGGING A DEAD HORSE Virgin OVED 165/OVEDC 165 £1.98 (£2.12 from May 1) (E) SHAW, Samfie 20 GOLDEN PIECES OF SANDIE SHAW Bulldog BDl 2051/BDC 2051 £1.82 (SP) SIR DOUGLAS QUINTET THE COLLECTION Coslle Collectors CCSLP 133/CCSMC 133 £2.73 2LP (P) SPAICM, Otis GOOD MORNING MR. BLUES Storyyillo SLP 4041/— O 50 (SW) STARR, Kay 1947 UK Hindsight HUK 214/— £2.00 (CH) TANGERINE DREAM EXIT Virgin OVED 166/OVEDC 166 £1.93 (D.12 from Moy 1) (F) TANGERINE DREAM LOGOS - LIVE Virgin OVED 167/OVEDC 167 £1.98 (D.12 from May 1) (E) TERMEMT, Billy And His Ordteslra THE TERNENT SOUND Prcsidcnl PLE 518/- D,44 (SP) THEM featuring VAN MORRISON THE COLLECTION Castle Collectors CCSLP 131/CCSMC 131 D.73 2LP (P) THREE JOHNS, The WORLD BY STORM Abstract ABT 012/ABTC 012 D25 (P) TIMES UP AGAINST IT (Soundlrork from Joe Orion play for The Bealiei) Artpop ART 16/— 0.45 (l/RT) TORMENTORS, The HANGING AROUND Eva EVA 12055/- D.45 (P) TYLER, Bonnie SECRET DREAMS AND FORBIDDEN FIRE CBS 86319/40-86319 (Q UB40 UB44 DEP Inlcrnationol/Virgin LPDEP 3/CADEP 3 £1.98 (D.12 from Mar 1) (E) URIAH HEEP THE MAGICIANS BIRTHDAY Castle ClALP 109/CIAMC 109 D.10 (P) URIAH HEEP ABOMINOG Castle ClALP 110/CIAMC 110 D 10 (P) URIAH HEEP VERY 'EAVY, VERY UMBLE Castle CLAMC 105/— D.10 (P) URIAH HEEP LOOK AT YOURSELF Coslle CLAMC 107/-D.10 (P) URIAH HEEP SALISBURY Castle CLALP 106/CLAMC 106 £2.10 (P) URIAH HEEP DEMONS AND WIZARDS Castle CLALP 108/CLAMC 108 D.10 (P) VARIOUS A TRIBUTE TO ROBERT BURHSloch LOOP 1039/ZCIOC 1039 D04 (A) VARIOUS ACCORDIANS OF SCOTLAND VOL 2 Loch LOCLP 1037/ZCLOC 1037 D.W (A) VARIOUS FAMOUS THEMES; REMEMBER THESE? [Themes from 40's S SO's) Grasmcrc GRALP 10/— D.44 (E) VARIOUS GUILLOTINE (Int The Molars, XTC) Virgin OVED 169/— £1.98 (D 12 from Moy 1) 10" (E) VARIOUS LET'S HEAR IT FOR THE GIRLS Stylus SMR 8614/SMC 8614 2LP (STY) VARIOUS LFVE AT ELECTRIC CIRCUS Virgin OVED 170/— £1.98 (D.12 from May 1) (E) "VARIOUS LIVELY BODY Block Scorpion (no catalogue number)/— £4.95 (JS) ,. , nn VARIOUS MAGNETIC NORTH (Int Cabaret Voltaire. Eiosluncpdc Neuboalen) Touch T 51— D.19 »ilh free booklet (l/RT) VARIOUS METAL KILLER COLLECTION Castle Collcclors CCSLP 134/CCSMC 134 0.73 2LP (P) VARIOUS 20 OF YOUR HUNDRED BEST TUNES Castle Collcclors CCSLP 132/CCSMC 132 D 73 2LP (P) VARIOUS PASSION TRACKING VOL IV (Int Angle Gold, Kelly Marie) Passion PADLP 104/— D.60 Int free 12 single (A) VARIOUS REBEL ROCK QUALITY Konncxion KOMA 788024/- D 25 (P)   . . , , , VARIOUS/COMIC RELIEF UTTERLY UTTERLY UFIERLY LIVE WEA WX 51AVX 51C D 99 (W) All proceeds la famine reltcf VARIOUS SCOTTISH FAVOURITES VOL 2 Klub KSIP 606/ZCSLP 606 D.04 (A) VARIOUS SISTERS ARE DOIN' IT Towcrbcll TYLP 11/ZCTV 11 2LP £4.17 (t) VARIOUS SONGS OF SCOTLAHD VOL 4 loch LOCLP 1038/ZCLOC 1038 D M (A) VARIOUS SOUL TIME (Int Shirley Ellis, The Triumphs) SMP SINLP 4/— D 45 (A) VARIOUS THE UNISSUED 1963 BLUES FESTIVAL Red Ughlnin' RL 0060/- (HS/MW/SW) VARIOUS THIS IS HOI TOO (Int The Thfiids, Celibate Rifles) Hoi HOT 71— D.70 (l/RT) VARIOUS TWO S COMPANY Towcrbcll TVLP 12/ZCTV 12 2LP £4.17 (E) VARIOUS VHUIEHAS/ARCHTYPI (Int Loiboth, SPK) Side Effects SER 05/— 0.45 (l/Rl) VARIOUS VINTAGE REGGAE VOL 2 Germain DGLP 286/—D,49(JS) u .v u- s a i j 

VELVET UNDERGROUND SLP BOX SET (Third Album/VU/Ve'rcl Underground And Nito/While light While Heal/Another Vic*) Polydat VERIAINE, Tom COVER Virgin OVED 168/OVEDC 168 £1.98 (D.12 from May 1) (E) WASHINGTON, Dinah IF YOU DON'T BELIEVE I'M LEAVING Juke Box Lil JB 1102/— £4 00 (SW) WILLiAJAS, Big Joe RAMBLIN' S WANDER1N' BLUES Sloryyille SLP 4039/— D.SO (SW) 

COMPACT DISCS 
"ftlira SEX FIEND 1HE FIRST ALIEN SEX FIEND COMPACT DISC Anagram/Cherry Red CO GRAM 25 £7.00 (Compotl Oist) (P) "EKO, Cryan DESERT ISLAND SELECTION EG/Polydor 829 036-2 (Comport Dist) £6 79 (F) "KEEL FINAL FRONTIER Vorligo/Phonogram 826 815-2 (Compart Oist) £6.79 (F) ••MILLER, Frankio DANCING IN THE RAIN Vertigo/Phonogram 826 647-2 (Compart D.st) £6/9 (r) "JOY DIVISION CLOSER factory FACT 025CD (Comport Dlst) £6.99 (l/RT/P) "SIASPIE MINOS EMPIRES AND DANCE Virgin COV 2247 (Compart Dist) £6.70 (E) ••CULTURE CLUB FROM LUXURY TO HEARTACHE Virgin CDV 2380 (Comport Dist) £6 70 (E) "ROLUltS QUASTET/QUINTET, Sonny TENOR MADNESS Fantasy (USA) FCD 6387047 (Comport Dist) £8 95 (IMS) "" 1M CDA 4919 (Comport Dist) £7.29 (F) Note change of calalogoo no/Re-schcdulcd 

Import ' Compact Disc 

Big Band 

Jan Spoken Word (Rude) 

Big Band 

Folk Folk Big Band Cassette 

Reggae MOR 

Cassette Cassette 

Blues Big Bond 

Cassette Cassette 

Nostalgia 

Reggae Cassette 

TV 

Folk Blues 
TV 

Reggae ZUBOX 1/— £16.50 (F) 
RIB Blues 

• ADAMS, Bryan CUTS LIKE A KNIFE A&M CDA 4919 (Comport D.st) £ 

TOP US ALBUMS 

Mon 28 April-Fri 2 Hoy 1986 Album Rclooscs; 106 Compotl Diics: 9 Year to Dole; (18 weeks to 25 April 1986) Album Releosos; 1622 Comport Discs; 238 

1* 3 51 SO, Von Holen Warner Bros 
2* 1 WHCTMEY KOUSTOH, Whitney Houston Arista 
3* 5 FA1CO 3, f olco A8M 
4 2 HtART, Heorl Ccpitof 
5* 9 DIRTY WORK/ Roiling Stones Columbia/CBS 
6* )4 PARADE, Prince & The Revolution Paisley Perk 
7* 6 PRETTY IN PINK, Soundtrack ASM 
8 4 PROMISE/ Sade Portrait 
9* 47 LIKE A ROCK, Bob Seger t. The Silver Bullet Bor.d Capitol 

10 7 THE UlUMAH SIM, Ouy Osbourne CBS Associated 
11 8 SCARECROW, John Cougor Melleocomp Riva 
12* 12 DIFFERENT UGHT, Bangles Columbia/CBS 
13* 15 RIPTIDE, Robert Palmer Island 
14 10 BROTHERS IN ARMS, Dire Straits Warner Bros 
15 11 WELCOME TO THE REAL WORLD, Mr Mister RCA 
16* 19 PUT DEEP, The Outfield Coiumbia/CBS 
17* 20 TURBO, Judas Priest Columbia/CBS 
18 17 NO JACKET REQUIRED, Phil Collins Atlantic 
19* 25 CONTROL, Janel Jackson ASM 
20 13 LISTEN LIKE THIEVES, IHXS Atlantic 
21* 38 PLEASE, Pel Shop Boys EMI-Americo 
22* 27 AFTERBURNER, ZZ Top Warner Bros 
23 16 THE BROADWAY ALBUM, Borbto Streisond Columbia/CBS 
24 18 KNEE DEEP IN THE HOOPLA, Storship Grunt 
25 22 AS THE BAND TURNS, Atlantic Starr ASM 
26 26 NERVOUS NIGHT, The Hoofers Columbia/CBS 
27 21 PICTURES FOR PLEASURE, Charlie Sexton MCA 
28 23 LIVES IN THE BALANCE, Jackson Browne Asylum 
29* 30 PRIMITIVE LOVE, Miami Sound Machine Epic 
30* 31 MASHR OF PUPPETS, Metallica Eleklra 
31 24 GREATEST HITC, Alabama RCA 
32* 33 MIKE & THE MECHANICS, Mike & The Mechanics Atlantic 
33* 34 THE SECRET VALUE OF DAYDREAMING, Julian Lennoo AHontic 
34 28 IN SQUARE CIRCLE, Stevie Wonder Tomlo 
35* 46 TUFF ENUFF, The Fabulous Thunderhirds CBS Assocoted 
36 29 ONQ UPON A TIME, Simple Minds ASM/Yirgin 
37 37 SONGS FROM THE BIG CHAIR, Tears For Feors Mercury 
38* 48 OUT OF AFRICA, Soundtrack MCA 
39 32 AU FOR LOVE, New Edition MCA 
40* 41 LETS GO ALL THE WAY, Sly Fox Capitol 

BULLETS 41- 1 0 0 

45* 53 THE KNIFE FEELS LIKE JUSTICE, Brian SeDer EMI-America 
47* 56 RADIO, L.L. Cool J Columbia/CBS 
49* 54 PRECIOUS MOMENTS, Jermaine Jackson Arista 
50* 69 BIG WORLD, Joe Jackson ASM 
51* 58 WORLD MACHINE, Level 42 Polydor 
54* 80 KATRINA AND THE WAVES, Kalrino and The Waves Capitol 
56* N FROM LUXURY TO HEARTACHE, Culture Club Virgin/Epic 
57* 63 FINE YOUNG CANNIBALS, Fine Young Cannibals I.R.S. 
61* 65 THE COLOUR OF SPRING, Talk Talk EMI-America 
62* 97 THE JETS, The Jets MCA 
68* 70 DOWN AND OUT IN BEVERLY HILLS, Soundtrack MCA 
69* 73 V'/j WEEKS, Soundtrack Capitol 
70* 83 THE BIG PRIZE, Honeymoon Suite Warner Bros 
71* 77 CHILLIN', Force H.D.'s Warner Bros/Tommy Boy 
75* 105 COCKER, Joe Cocker Capitol 
79* 112 STEPHANIE MILLS, Stephanie Mills MCA 
80* 89 LITTIE CREATURES, Talking Heads Site 
81* 109 THE FINAL FRONTIER, Keel MCA 
85* 94 ROOaN' WITH THE RHYTHM, The Judds RCA/Curb 
87* 96 LOVE, The Cult Sire 
90* 95 ABSOLUTE BEGINNERS, Soundtrack EMI-America 
91* 101 SOMETHING TO TALK ABOUT, Anne Murray Capitol 
96* 107 RKCHtaUD, The Coll Eleklra 
100* 126 CRUSH, Onheslrol Monoeuvres In The Dork A&M/Virgin 

MUSIC WEEK 26 APRIL, 1986 

b Bullefs are awarded fa those products demonstrating fhe greafesf airplay and sales gains. 
Chart courtesy Billboard April 26lh 1986 
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COLONEL ABRAMS' acceptance 
as a pop star in the UK, where his 
dance hits were able to cross over 
without segregation in our sales 
based national chart {a point I've 
made before), has finally started to 
be recognised at home in the US. So 
many black acts fare similarly here, 
and although their overall sales may 
be higher at home even without 
such widespread acceptance on a 
national scale, when they hove a hit 
here they have a HIT, and the whole 
country knows who they are 
(however briefly). Top Of The Pops 
helps that, of course, aided 
immensely by our relatively 
unbiased radio system (stop 
sniggering at the back, there!), and 
the immediacy of our consumer pop 
press. 

Even some of the US black ads 
that have not necessarily had 
massive crossover success here 
realise they have a higher profile in 
the UK and Europe than they do in 
the US. One such is the group 
Kleeer, who were recently here to 
appear at the first "soul weekender" 
ever held at a Butlins holiday camp, 
at Bognor (promoted by Adrian 
Webb's Live Wire company, it 
altraded 5,000 funksters dancing 
to 16 DJs in three venues for 48 
hours, and was an unqualified 
success, but that's another story). 

Kleeer have enjoyed consistent 
success in the specialist soul market 
since 1979 on Atlantic, who 
however have just dropped them 
(although an intelligent compilation 
LP, Kleeer Winners (Atlantic WX 
42) was issued to coincide with 
Bognor), and now the group are 
adually looking for a deal direct 
with a UK label for the world! 
Contact Numbers in the US include 
lead singer Woody Cunningham 
on (718) 434-1597, should labels 
be interested. Anyway, Kleeer are 
only the latest to enthuse about how 
great the scene is here, how 
refreshingly unlike it is in the US, and 
how easy it is to become better 
known on a wide scale here. 'Nuff 
said? 

Other UK IPs include The SOS 
Band's Sands Of Time (Tabu TBU 
26863), sizzling if predidable Jam 
& Lewis-produced set not actually 
out here until May 6 but already 
arriving on import; Anita Baker's 
Rapture (Elektra 960 444-1), 
excellent Yuppy-appeal soul which 
should make her another Randy 
Crawford/Roberta Flack here; 
Lovebug Starksi's House Rocker 
(Epic EPC 26878), routine rap really 
sparked into life by the marvellous 
Amityville (The House On The Hill), 
a surefire smash updated Monster 
Mash/Dinner V/ith Drac already 
huge with hip hop kids and begging 
for rapid singles release. 

Smash singles on 12-inch include 
of course Marvin Gaye's I Heard It 
Through The Grapevine (Motown 
ZT 40702), conclusive proof that 
Britain's record buyers are 
influenced mainly by TV; Modern- 
nique featuring Larry Woo's 
Love's Gonna Get You (10 Records 
TEN T1-23), Arrington's rhythm 
meets O'Neal/Vandross/Abrams- 
style soul vocal for an infectious 
romp; James Brown's Soul Power 
(Boiling Point POSPX 783), vintage 
funk EP; Heaven 17 featuring 
Jimmy Ruffin's The Foolish Thing To 
Do (Virgin VS 859-12), unlikely 
source for an excellent 
sophisticated deep soul smoocher; 
Level 42's Lessons In Love (Polydor 
POSPX 790), another distinctive 
pop chugger flipped by their World 
Machine disco tave; Dnar 
Braxton's Jump Back (Set Me Free) 
(US Sleeping Bag Records SLX- 
00019), invigorating bright breezy 
Shannon-esque electro pop sure to 
be big when released by Fourth & 
Broadway here; Janice's Bye-Bye 
(US 4th + BWay BWAY-424), 
potentially massive kids-aimed 
jaunty gibberish, sorta Kate Bush 
meets Shannon with lots of silliness. 

The last two are still on import, as 
are Steve 'Silk' Hurley's Jack Your 
Body (Underground UN-101), 
minimalist "garage" grooves by 
J.M. Silk (whose repeated name 
makes up one track's total lyric), a 
sound that is becoming very big in 
discos right now; Michael Jeffries' 
Razzle Dazzle (Warner Bros 0- 
20450), bubbly jittering soul 
wiggler big at Bognor, Level 3's 
Central Line (Fleetwood Records 
FW 005), Colonel Abrams-style 
good garage groove; The Main 
Attraction's Reconsider (RCA Victor 
PW-14322), Jacbonesque yelps 
and solidly driving beats similar to 
The System's You Are In My System; 
Sweet "G" 's Waiting For Your 
Love (The Fever SF 803), Juicy- 
produced, Grandmaster Flash- 
mixed, Kurtis Blow-type rapped and 
sung semi-slow nagger; Juice's You 
Can't Hide From Love (Def Jam 
44-05374), lovely vintage 
Miracles-style slowie but here more 
emphasis is misguidedly being put 
on the flip's dull juddery Curiosity; 
The Rose Brothers's I Get Off On 
You (Muscle Shoals Sound MSS 
3001), Teddy Pendergrass-type rich 
soul slowie; Willie Collins's Let's 
Get Started (Capitol V-l 5221). 
Freddie Jackson-ish slowie by a 
New York singing postman; TKA's 
One Way Love (Tommy Boy TB 
866), Lisa Lisaish hip hop-pop. 

Others out here include Cognac's 
Don't Bother To Knock (Rise 
Records RISE T1, via Pinnacle), 
good confident jauntily lurching 
singalong. 
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SERIOUS RECORDS: Bajaj and D'Cnjz 

TOPPER HEADON 
\ 

m 

Bajaj and D'Cruz 

get serious 

THE VERITABLE explosion of new 
dance-orientated UK record labels 
which occurred during the middle 
part of 1985 has abated some- 
what in recent months, but the end 
of April sees the launch of a new 
operation which is, quite literally, a 
serious contender for success, 
writes Barry Lazell. 

Serious Records, to be distri- 
buted through PRT, is essentially a 
partnership between Damon 
D'Cruz, wno is financial director of 
the venture, and Mahesh Bajaj, 
who will be responsible for market- 
ing and the targettinq and acquisi- 
tion of new material, plus leasing--}^ 
with the American dance scene. 

Two distinct labels will handle 
both sides of the company's output. 
The first to be launched is the sing- 
les label Crossover, which bowed 
this week on 1 2-inch with Rochelle 
Fleming's Love Itch (SLN 1), a com- 
mercial up-tempo cut which will 
already be familiar to many DJs 
and clubgoers through import exp- 
osure, and will clearly give the 
label a head start into the UK 
dance charts — where the import 
version has already made a show- 
ing. 

The other side of the coin is the 
Upfront label, which will be de- 
voted, Streetsounds-style, to com- 
pilations. A schedule of seven a 
year is currently planned, begin- 
ning with Upfront 1 in the first 
week of May. Although no specific 
contents are yet announced for this 
first volume — in fact, currently hot 
tracks were still being negotiated 
for until very recently — the overall 
stated policy of the series is to offer 
10 or more electro and funk/ 
dance tracks per disc by both US 
and UK artists, concentrating on 
hot imports and new local material 
for which there is an upfront buzz. 
A major part of Mahesn Bajaj's job 
is to keep an ear permanently to 
the ground, as it were, to pick up 
early warnings of appropriate 

material of quality and commer- 
ciality. Much as the name Crossov- 
er plainly states its own raison d'e- 
tre, so Upfront will endeavour to 
justify its title by breasting and anti- 
cipating dance trends, fashions 
and (hopefully) smashes. 

Lovebug's 

household 

hip-hop 

by Paul Sexton 
WHEN YOUR goal is to make hip- 
hop a household commodity, 
you're doing pretty well if you can 
recruit the services of some people 
who've made it to a few house- 
holds themselves. 

So it is with New York rapper 
Lovebug Starski, whose new 
House Rocker album on Epic fea- 
tures the contributions of Eurythmic 
Dave Stewart, Kurtis Blow, T.Bone 
Welk from the Hall and Oates 
band, and D-St, who scratched all 
over Herbie Hancock's Rockit. 

Add to that little lot something 
else that's a welcome change in the 
genre: an ear for a strong tune. 
The House Rocker single was, 
granted, a fairly straignt-ahead 
hip-hop blast, but the LP can boast 
cuts like Baby Tell Me with not just 
a solid Starski rap but some 
fearlessly feminine vocals by Pam 
Russo, 

"When you sit down and listen to 
my music, it's not just drums," says 
Lovebug. 'That gets boring. I was 
the first one to have a girl singing 
on a hip-hop record, no one would 
do that until the first one had suc- 
ceeded." 

His confident claims extend 
further still. "Around '78 when the 
first rap records came out I was a 
DJ and I used to go on the mike 
saying 'hip-hop, don't stop, body 
rock' and it just caught on, that was 
my favourite saying." 

DISCO 

TOP ALBUM 
„ SHALAMAR; Ru Gnorefl Ita Striw SMK M15 (STY) 
, VARIOUS: Sirwl Sotadi Editaa 16 Stml ScwtxSI STSND 16 (A) 

3 i JANEt JACKSON: Cwtfcl UM AAU SIM (F) 
4 i ALEXANDER O'NEAL: UtivJe, 0 fed Iota rau 364JS (Q 
5 . PRINCE AND THE REVOLUTION: Pcrcd. PolsJej Pai/Wanx* Brort>tn WX 31 (W) 
6 CASHFLOW: Co&k>« Atiaota Mthh 136 03H M-l (lapod) 
7 . ANITA BAKER: (apMt Boktra 160 444-1 (W) 
8 is . 52nd STREET: Qiidiea 01 Hi* H'.jhi 10/Vtyn DO 3S (1) 
9 5 . FREDDIE JACKSON: Sods Ma Tocigbi Capitol FRED I (E) 

10 i 3 ALEEM FEATURING LEROY BURGESS: Cfficdlf formd Adontlc TJl 633-1 (W) 
11 ; GUINN; GW-n Motown 6I6AML (Inpocl) 
IJ , WHIIHEY HOUSTON: ws,b, ft,™ JWrto 20* *71 (1) 
13 n MEU'SA MORGAN: Do Ma Sokr Copftol EST 3004 (E) 
14 >7 . VARIOUS: 10 Dana Eetonii Yoliisw 1 lO/Vbgin TDR I (E) 
IS i< MANTR0NIX: n* Alton lO/Vlrgln DO 37 (E) 
16 17 . QUINCY JONES/ISLEY BROTHERS/ISLEY 1 JASPER ISLEY: Tha Artm - ♦ 'StiMl Soondt ART IS 4 (A) 
17 R ZAPP: Ilw Hew hfp iv U Womof BrotWi 935 337-1 (W) 
18 NEW V*R,0US: 101" Portrait PJtl 7**70 {0 
19 ,i VARIOUS: Sirat Wdi Hip Hep Etedto 11 Srreoi Soundt EICST 11 (A) 
20 .. FIVE STAR: Uiiiit 01 Ula Tm|/SCA Pt 707JS (R) 

Compiled by MR1B 

RADIO 

LONDON 

A L 1 S T 
AURRA: You Aid Ma loalpki 10/Virgin 
FORCE M.D.'S: la^dt. lore Fourth I Eroodwoy/Ulond 
MARVIN GAYE: 1 Kecrd !i Tkcujli He Groper.se Motown 
WHITNEY HOUSTON: Cteotrt Ion 01 All Aririo 
JANET JACKSON: Wlio! Hew Yw Dona Fa Ma loTeif AIM 
MAXI PRIEST; StroHia-On lO/Vlrgln 
PRINCESS; 111 Keep Oo Loncj Too Supreme 
MILLIE SCOTT: PnicTttr 01 Ion Foorth A Broodwoy/lihmd 
JOYCE SIMS: A'lArdA'l londen 
THE S.O.S. BAND: HaF.ow Tabu 
CLIMB E R S 

DHAR BRAXT0N: Jucrp Bod. (Srt Me Fr«) (US Import-Sleeping Bog] 
JAMES BROWN: li't A Men'tttodd Boiling Potet/Potydoe 
GAVIN CHRISTOPHER: Moohoroo (US Inrport-Monbonee) 
SANDRA EDWARDS: Gin Me Sane E<n»M (WWteLobd) 
ARETHA FRANKLIN; Aia'i Nobody Im lond Tm (US Import-Arfito) 
MARVIN HOLMES: Fed So Good (US Impcrt-MCAJ 
KENNY & JOHNNY (THE WHITEHEAD BROTHERS); Junped Ool 01 My SLn (US Import-PModdpHa; 
LEVEL 3: (etfrol Una (US Import-Fleetwood) 
HAROLD MELVIN & THE BLUE NOTES: PfOfia 
EUGENE WILDE: 30 Mist To loiv (US Import-Ma) 

As /sutured on lbs TONY BLACKBURN Show, Radio London 9am-12 noon Monday-Friday l206m/94.9 YHf) 

PAGE 26 MUSIC WEEK 26 APRIL, 1986 



TOP 

—THIS WEEK 
—LAST WEEK  WEEKS ON CHART 

O 

] ! 4 THIFIHISTn^sos BsH 
9 6o ? AND ME TONIGHT, *«/.« 

SECRET lOVIRS AHaulk Swrr 3 2 7 
WHAT HAVE YOU DONE FOR • • • Joffl JoiVioi 4 5 10 ASH AMT 3Cs fi 
TENDER LOVE, FcraH D 5 13 3 
KLL KEEP ON LOVING YOU, Pr^,, 6 17 3 

720 7 CANT WAIT ANOTHER MINUTE Fnt Sisf Itoi/RCA PB JK97 (l?" - PT 40698) (R) 
8)6 9 AIL AND ALL, JsjB Sam lo.-^ LOW) 94 ff) 
9 3 5 WONDERFUL WORLD Som Coolie RCA PB 49871 (IT"—PI 498/71 (R) 

1011 4 A BROKEN HEART CAN MEND Alao'dw O'Keol 
116 5 SERIOUS SeciM loitshaa Po« WoWlosdoa 10M (X) 93 (F] 
12 4 7 YOU TO ME ARE EVERYTHING Reel Tin.] PR17P J49{1?'-I2PJ49)(A) 
1315 3 THE HEAT OF HEAT, Pan. a». . 
14 9 7 PRISONER OF LOVE MibeSiDR Foadh A Biocdwoj/liJocd |I7] BAW 45 (E} 
15u 4 STROLIIH'ON >=1, 
16 7 5 HEILO DARLING nwM UK Bobb'eiVGfecailefrt^Pnofiff FiPPAfTl 4 jt) 

The 2nd Choice 

The 2nd Choice 

The 2nd Choice 

OOIVF'T BE THE LAST OIME 
TO EfNO OUT .... 

The new single on V" S. 1 2". 
Available now. 

ION 87 
LONX 87 

AND 

MUSIC WEEK 

© L E S 

DANCE 

17 73 2 GREATEST LOVE OF ALL, Wuinqr H»iica AillW AR1ST (121658 (F) 
1825 6 SAY YOU LOVE ME AGAIN LDa»eLhi»S'T.ieI Lcrdon L0N[I) 94 (F) 
19 8 5 TOUCH ME (1 WANT YOUR BODY), w^fo. >r«forr(i)i{A! 
20 2B 5 TRUTH OR DARE Sh-v, [Itlrtifl EKRlbJlflfi 
21 10 14 DARE TO DREAM/BOTH SIDES NOWrdown SnwrBOFO (M KHAN 66 (A) 
22 32 2 GIVE IT UP FOR LOVE, SitmDsate Coc«''CTpo/CKrp0'*i COOL (4) 118 (Fj 
23 26 3 YOU CAN DO IT (IT'S SO EASY), o™ lee-di lonbcot 1st lOYiT] 3 (A) 
2 4 36 7 THERE'LL BE SAD SONGS (TO MAKE • • •) B^rOiean WMfni/W f 
2513 4 STAY WITH ME mC^ncBen MCA MCA[T) 10521F1 
26 U 10 GOTTA FIND A WAY R«i Bro-n lOA-AfpGTINfll 173 it) 
27 ^1 DO FRIES GO WITH THAT SHAKE a,«M CopiolllTja 402(0 
28 47 5 YOU CAN'T BLAME LOVE iw s Tayte IKOM FAT UT 1027 (Iropod] 
2921 6 GALVESTONBAYioimeHii lO/f.rjia TIN 111(17) (E) 
30 27 3 YOU'D BET1R NOT FOOL AROUND, Kcpmod* (B5(T]A6743iO 
3 1 37 3 | CANT WAFT, Mo ftooi AdoulK (Irapod) 
32 18 7 OVERJOYED Sterie Wscdo HD.a.» 28 40567 (ir-H 40568) .;*) 
33 35 7 so MACHO/CRUISING swno Foalsie |17]FAN 7 (A) 
34 54 7 OR MY OWN, Pom LoWle I MicJod HjOoeold NCAMCAfr) 1M5 (F) 
3519 < HIGH HORSE In.1," ■Chomecsot- Kmj Ra PB 49391 |ir-PT 49892) (R) 
35 22 14 CHAIN REACTION Dic^a Roll Copiol (12)CL 336 (E) 
37^' ® MSS Pirta m. ft. Rerolttao Poote.PoiUWariw BnAeoo 
38 2-1 12 ROCK HE TONIGHT (Fop ...) lofe Cos.tol(12ia 358 If) 
39 « 3 MAKIMITHE OKI, CtfoBei-JVP.- RdeosoRMR 12123 afped) 
40 33 u (NOTHING 5fRI0US)lUStRUGGIH'MM. Ckm(«KT CHAMP (12)12 (A) 
41 m DOHT WANNA BE A SOMETIME LOVERSikolim Ona nwll Ow! 
42 38 " IF TOUWIRI HERE TONIGHT A . Tab (0T)A 6391 (Q 
43" 2 ART OF DRUMS, Poaooti BooMtan-w—IIIHPWIW) 
44 El A LOVE BIZARRE M E Wot Mf Bfoiben W8S90(T) (WJ 
45 31 6 LOVE'S GONHA GET TOO Jn'Folm Wsrwr Bie'Kcn W8889(T) (Vi) 
46" 3 LOVFSGONNAGETrOUutewV^ito to (too HP 5tW0 itnp) 
47 EJi FREAK IN ME fea B'jeBird/lOSRT 21 (t) 
48 30 8 A GOODBYE Cora. (Ish/Pkoaotraai JAB^) 28 (F) 
49CH3 KM FASCINATED 
50 3» 3 KMIHlOVEl.b,i..» A>b JfiF FF) 118 (A) 
51" 2 MYSTERY OF LOVE, J Inseieatiasal OF 892 (Unport) 
52 63 3 TURN YOUR LOVE (RIGHT AROUND) Ppoiaft. tine OA72 43 (A) 
53 50 2 DON'T STOP YOUR LOVE, (.w WEA T7 66 (T) CO 
54 3< 4 RHYTHM OF YOUR LOVE Md Aoion. Hot VibjF HV.T) IB (ftJS) 
55 OXi] LETS MAKE LOVE r c. COM Hoi Rtl'ti'SJ (UjlC 005 (E) 
56 is 4 FIRE STARTER Tkm (pU A7C34 ((] 
57 '5 5 PERSONAL COLUMN Atooim n«-iDA22 47)[A; 

5843 7 1 CAN'T LET YOU GO 57^ Street mt&nmwiTii!! 

5949 11 PARTY FREAK (oihFic. *..^7 844 >4-1 ftejod) 

6062 7 TAKE A PIECE OF ME, Oma il2:-04W 1 (R 
6155 3 JUST ANOTHER LOVER, CdfFrbi 4405369 tepod) 
6269 5 ROCK THE BELLS u Cod J w h-vcr, '.m rm c 
6370 7 BROOKLYN'S IN THE HOUSE, (VTMC.^ DC 7ii)3 n on "Vnjcn: 
64 57 13 SUGAR FREE (Remix) ncF Pr ra* I/lpc (T)A 6917 'C 
6544 7 LOVE'S GONE MAD ^A^d. scwi:T 5i DMVP; ■ 

NOVElADASNOVEw^fcd^ foaclii i B.sodwj.WW.IzEbt44(f) 
6757 IO WILL YOU SATISFY? Ctoei, Tab (FX 4927 ,C! 

6874 5 COMPUTER LOVES/e;, Viof^f e-ca-v.-. Vit!05Tl iWi 

6946 3 GET RIGHT NEXT TO YOU stoj fwW Ftow«a« TWXY «(I2wxw 4) {*} 
7068 4 DOMEBABYtbYsoHcsGs Copdol 02^. 315(E) 
7153 9 ANOTHER NIGHT A^Frcddis Arrto APlSF 112)657 (1) 
7258 3 QOSE TO YOU, Dstij G-CSI CfctrwidCWllpGKF} 
73 ^ 6 CAUGHT IN THE MIDDLE jaomCobbi rct'K«ood W 102 Itepofi) 
74 67 15 WHEN THE GOING GETS TOUGH ... b*, o<«, 
75 75 11 LADIES Ha=W:ii 

The 2nd Choice 

The 2nd Choice 

The 2nd Choice 

OO/V'T BE THE LAST OWE 
TO F/WD OUT .... 

The new single on 7" & 1 2". 
UPn, Available now. LON 87 

& LONX87 

Compiled by MRIB From o noLonvlde pone! of 50 ipcc.ol.jt Lhopj 



Future shocks — keep 

witching tSiii spac© 

VHS, BETA, Video 8, 
V2000, 12-inch laser 
discs, eight-inch laser 
discs, CDs with video 

capabilities, DAT, video-on-a-chip 
— the waxing, the waning, the 
still-to-be-dreamed-up, a mind- 
blowing multiplicity of formats to 
confuse the video.punter and pun- 
dit alike. And somewhere in the 
middle of it all, the pre-recorded 
software manufacturers. What's 
their attitude? 

"We don't care so long as the 
format's good quality and there is 
high machine penetration," says 
Virgin Video's Angus Margerison 
voicing the software party line that 
if a format's selling they'll be there 
with product to match it. 

But all the same Margerison re- 
mains an avid watcher of the new 
technology horizon, and looks to- 
wards the seemingly inevitable rise 
of laser discs, seen by him as 
potentially far cheaper to produce 
than their mechanical cassette 
equivalent — because they can be 
stamped rather than duplicated in 
real time — and also a far more 
marketable item. 

Geoff Kempin, head of PMI — a 
company already firmly committed 
to recently launched Video 8 de- 
spite the dearth of machines in the 
country as yet — agrees that it is 
not the software supplier's role to 
be arbiter of the formats, but he is 
also far from laissez faire in his 
stance on new technology. 

"We've been very supportive of 
Ferguson in their efforts to promote 
VHS Hi-fi, but we feel there's a lot 
more hardware companies can 
do. 

The video market as a whole 
hasn't paid much attention to the 
advances in audio quality because 
it's still seen as a movie orientated 
market with music video playing 
only a small part. And that's re- 
flected in the marketing of 
machines by hardware companies; 
they don't devote much of their 
marketing budget to hi-fi sound. 

"The sound quality of Video 8 is 
very close to that ot CD, but those 
distinctions are not rammed home 
hard enough. 

People say isn't it up to the soft- 
ware companies to inform the pub- 
lic, but it isn't really. We were the 
first to introduce special VHS Hi-fi 
logos on our packaging, and the 
first to digitally source the master 
tapes for the sound element of 
video duplicating." 

Kempin's vision of the future sees 
one dominant cassette format and 
one dominant disc format, which 
will at last instill confidence in the 
customer to buy hardware that the 
current proliferation of choices 
undermines, and so lead to a mas- 
sive growth in the sales of soft- 
ware. 

His bet for the cassette is Sony's 
Video 8 — smaller than an audio 
cassette, digital sound and ex- 
tremely portable — and already 
looking like a potential universal 
standard despite the understand- 
able opposition of VHS-innovator 
JVC. 

"Sony here has the opportunity 
to get it right where they screwed 
up on Beta," he says, voicing the 
opinion that the format lost the war 
to VHS not on any technical 
advantages or disadvantages but 
on the marketing and distribution 
battle front. 

Already winning the 
marketing war in Japan 
is the laser player cap- 
able of ploying 1 2-inch, 

eight-inch and CD-sized discs, 
which has become the fastest- 
selling piece of equipment in the 
country ever, and is now on the 
brink of commercial US release. 

"In Europe people are afraid to 
buy sometning that can only play 
1 2-inch Laserdiscs but not compact 
discs," says Kempin. "But guess 
what, this plays CDs, with videos. 
OK, so it doesn't record, but then 
neither does a compact disc, and 
there doesn't seem to be any mar- 
ket resistance to that." 

In Japan eight-inch discs are 
already half the price of their cas- 
sette equivalents, and while the 
format will have to be adapted to 

be compatible with the 625 lines 
on a UK TV screen as opposed to 
the 525 in the US and Japan, 
Kempin reckons that in less than 
five years laser discs could well 
dominate. 

"We can never be complacent 
and say, That's it'. There's always 
something on the horizon, and I 
think five years is all we can specu- 
late on now. In the five years of 
PMl's existence formats have been 
created and died, while others like 
VHS have gone from strength to 
strength. 

But already there's a pretender 
to the throne in the wings in Video 
8, which looks like it has all the 
right specifications to succeed, but 
in the end it will all come down to 
marketing and distribution. 

"We welcome any new technol- 
ogy able to give consumers grea- 
ter quality or sound and vision at 
affordable prices. We've never 
blocked our software from being 
on any new format, because that's 
not our role, and also we have a 
duty to our artists to make their 
products available to the largest 
possible audience and make sure 
that people who've bought 
machines have got something to 
play on them. Other forces will 
prevail, but it won't be lack of 
product." 

Watch this space, you never 
know what might fill it next. 

There's always 

something on 

the horizon 

and I think 

five years 

is all we 

can speculate 

on now" 

i W 

JAMES BROWN: In Concert. Vir- 
gin Video. WD 117, Running 
time: 60 minutes. Dealer price: 
£11.08. 
Tracks include: Papa's Got A 
Brand New Bag, Man's Man's 
Man's World, Sex Machine, Get 
Up Offa That Thing, Prisoner Of 
Love, Living In America. 
Comment: The original ego as en- 
tertainment. The James Brown re- 
vue, with old plastiflesh face him- 
self looking like one of the younger 
members on stage. Of course the 
band are positively marinated in 
professionalism — a case of hav- 
ing to be in view of JB's hire 'em 
and fire 'em reputation — but de- 
spite the very real sweat of Brown 
and co, the pressure cooker atmos- 
phere of his simplistic exhortations 

to "Get up!" — either because he 
feels like being a sex machine (at 
50-whatever!) or because you're 
on some "thing" he seems to want 
you "offa" — is not reflected in the 
audience until quite a way in. You 
can in fact count the individually 
bopping heads until he wins them 
over with the long, slow burning 
fuse that is Prisoner Of Love. 
Sales forecast: All in all a tighter 
cropped and therefore a better 
spectacle than the sprawling show 
itself. And while the splits and 
acrobatic antics of yore are for 
most part long gone (shame the 
flares didn't tollow suit) no-one 
motivated enough to want to buy 
the thing is going to be at all 
disappointed. A fan's, fan's, fan's 
video, and then some. 
JB (Godfather of music on video) 

Ozzy bites back 

in Salt Lake City 

V ••• •• 

$ 

«■/ 

BARK AT The Moon, a video of 
Ozzy Osbourne live at Salt Lake 
City, is being released by Poly- 
Gram on May 8. The 75-minute 
programme features 1 4 tracks del- 
ivered by the former Black Sab- 
bath vocalist in full werewolf re- 
galia, including the Top 20 hit So 
Tired and others such as Suicide 
Solution, Mr Crowley, Crazy Train, 
Ozzy, I Don't Know, Rock & Roll 
Rebel, Bark at the Moon, Revela- 
tion, Steal Away, Forever (Centre 
of Eternity), Flying High Again, Iron 
Man, So Tired and Paranoid. 

The video was recorded in the 
Utah state capital in 1 984 in stereo 
hi-fi, and will carry a dealer price 
of £13.50. Catalogue numbers: 
041 329/2 (VHS),/4 (Beta). 

Hot gospellers 

GOSPEL JOY: A Live Celebration 
is a new hour-long programme of 
some of our best home-grown gos- 
pel talent out now on Hendring. 
Filmed live at the British Gospel Joy 
Festival last year at the Riverside 

Studios, Hammersmith, the video 
features a couple or three tracks 
each from The Spirit Of Watts, 
Shirley Fenty, The Trumpets Of 
Zion and the 60-strong Angelic 
Choir. Dealer price is £13.91. 

h « .1 USIC VIDEO 
w* 

1 1 
< vK1- 61 

*- rV-0, 
Description (tracks) Timings/Recommended Retail Price 

DIRE STRAITS: Alchemy Uve Channel 5 Lm |I0 6nV£/lk' J0asvt9.99 CfV0at22 
2 2 3 DIANA ROSS: The Visions Of Diana Ross Co-piSM (4 tnnhlOfcas/fS 99 PMI Wt 99 0649 2 
3 3 4 THE HITS 4 VIDEO SELECTION (ocpkM. (U fcBbySS PA'W 99 RCA/Columbia RVT1W19 
4 New YES: 9012 Uve Lw (9 traViVIhr 7ma/P9.9S PolyGram 04)3177 
5 4 11 TALKING HEADS: Stop Making Sense lt« (If tKtayihf 39ir«/II9 95 Palace/PMl ncsoiDM 
6 5 31 KATE BUSH: Tho Single File (I J IraW/SO pai/114 99 PMI MY? 99 1031 7 
7 7 17 MADONNA: The Virgin Tour lhcll0lrodo!/50=Mtl9 55 WEA Music K 9331063 
8 9 46 QUEEN: Live In Rio U* (14 99 PMI »f»T 99 1079.7 
9 20 37 QUEEN: Greatest Flix CcirpAjiM (17 14.99 PMI Mi? 99 10117 

10 13 4 ROXY MUSIC: The High Road ttKlaVI ti I5it!»/I9 99 Channel 5 CFVC0017 
11 18 4 BIG COUNTRY: Uve Uw 115 mbVlLr 15 r>oY9 99 Channels CFV 00737 
12 17 5 FLEETWOOD MAG Mirago Tour LM (13 PotW'W ira/n 99 Channel 5 (FV 00037 
13 21 93 U2: Uve "Under A Blood Red Sky" LM (17 trabJ.'SlBsi/Ilt 95 Virgin/PVG WO 045 
14 6 5 VIDEO HITS COLLECTION CK7f4rtco (14 b«kj;i54 «i«/t6 99 WienerWorld/Video Collection Vt«07 
15 15 IS THE DOORS: Dance On Fire (14 bnW/IW SM/JIS 99 CIC YKt ll!7 
16 12 16 U2: The Unforgettable Fire Collection Cespaoi* (5 iroK'Sl ob«/I19 99 Island/Lightning uw? 
17 30 2 MARILLION: Recital Of Tho Script liw (4 «ra>h,'/S5o'VI15 W PMI MYT 99 1034 7 
18 II 16 WHAMI: Wham '85 EPOtwdujasiwunw CBS/Fox 3075 50 
19 19 6/ WHAMI: The Video tPiSlraljVJIeirtHVS CBS/Fox 3043 50 
20 14 24 IRON MAIDEN: Uve After Death Im (14 treUWIU Jtea/t 14 9S PMI NYN 99 IW4 7 
21 16 7 JOHN LENNON: Uve In New York City Uw (14 baby 55 IM/IU 95 PMI HY? 991115 7 
22 10 4 blO: Uve In Concert iMdlrotoy 14*19 99 Channels CFV 00)42 
23 23 3 TINA TURNER: Private Dancer Tour LNfnwilsySSadartU-H PMI Mt? 99 1085 7 
24 29 5 STATUS QUO: Uve At The N.E.C. lin (14 irob'/lk/JOr.Vtt 99 Channels (W 00017 
25 8 4 DURAN DURAN: The Making 01 Arena ki-'al Ik* Skso/SO *704.95 PMI MVP 9311177 
26 — — THE SCORPIONS: Worid Wide live LmIII Iie<Vjyik//II495 PMI UW 99 11137 
27 '22 4 THE STYLE COUNCIL; The Video Singles (4 tr-.jfp 99 Channel 5 CFV 00787 
28 2/ 2 BRONSKI BEAT: Tho First Chapter rr|4 Channel 5 OrOiW 
29 - - ELVIS PRESLEY: Aloha In Ifawaii Un (75 wijiVIk# ISnui/II? 91 Virgin/PVG >90 092 
30 28 10 LED ZEPPELIN: Tho Song Remains Tho Same WMV IM [9 rrwiiyjw tibfatlt 95 Fn 41389 

Compiled by Musk Week Rosoorch ip; 1986 
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OZZY OSBOURN 
BARK AT THE MOON 
h'cinumg: Paramui • Sukide Soliinoii' Iron Man 
Bark' at the AJoon atidmany more 
04! 329 2 (VHS) 041 329 4 (BETA) 
HI-FI STEREO 

DIRE STRAITS 
BROTHERS IN ARMS 
The Vidcimnghs: lirolhers In .-li ms 
Walk ol I.ih- So TarMnr 
Money TorXothine 
041 370 2 (VHS) 041 370 4 (BETA) 
HI-FI STEREO 

THE STYLE COUNCIL, LIVE 
SHOWBIZ 
Fi ainnng: Shout To The Top ■ l.onn Hot Summer 
Walls Come Tumhhng Ihrum 
With Kvetylhing To l.ose ■ The Hig Bibs llrvove 
and many more 
041 371 2 (VHS) • 041 371 4 (BETA) 
HI-FI STEREO 

PolyGi am Video 
'V ORDER NOW THROUGH YOUR POLYGRAM RECORD SALESMAN 

OR ACCOUNT HOLDERS PHONE 01-590 6044 



_ MARKETPLACE 

mm cats mm 

®[F BAG ? 
Something we've always known 

of course 
ALLTHE BEST RECORD 
DIVIDERS COME FROM 

SIGNS FAMILIAR LIMITED. 
Howdale, Downham Market, 

Norfolk. PE38 9AL 
Tel: (0366) 382511 Telex: 81477 

V 

Envelopes and 
cardboard boxes to post' 
LPs, singles and cassettes 

* Postal tubes and jiffy bags 

V camvrtmtmami jBUKacpeuvewv 

Contact: Kristina 01-341 7070 (6 lines) 
Stanhope House. 4/8 Highgate High Street, London N6 5JL 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12' L P . 7" E.P. & Double Albums in 500 gauge, glass clear. Ilexible PVC for harder wearing. 12' L.P Covers also available in 600 & 800 gauge PVC and 400 gauge high density polythene 
VIDEO CASSETTE LIBRARY CASES Tri formai video cassette library cases available to accommo- date VHS, Bctamax, and V-2000 cassette formats in a variety of colours plus standard black. For further details, prices end samples please apply to — PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue, Alperton, Middlesex HAD 1UW Tel: 01-903 7733. 

ADVERTISING 
BAGS & CARRIERS 

. the Specialists 
Beatrice Rd Leicester 

0933-536136 

BROWSER DIVIDERS For LPs and Singles in Plastic and A Fibre board, also /V /7i J 
DISPLAY Aj/y 
TITLES _ FREE SAMPLES FROM* 

01-640 74078* ^ HUNUtlGH UMT 1A MENIN WORK^. ^ON^DMirCHAW SURREY CR4 3RG j 

RECORD AND VIDEO 
SHOP FURNITURE 

RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

IP STORAGE 
CASSETTE STORAGE 
7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. 

Telphone: 01-390 2101 

PROMOTION 

SERVICE 
for your brand-new releases in 

continental Europe and the 
United States, 

Only European pop-productions! 
No up-front fees charged! 
Please send releases to be 

considered to: 
EURO-AMERICAN MUSIC SERVICE 

EAMS BUILDING, D-8360, DEGGENDORF, 
WEST GERMANY. 

FOR FURTHER INFO CALL. 
GERMANY (991) 22075 

"MACKENZIE & SONS" 
For top quality record sleeves, IP's, 

EP's and Double Album Covers 
3 sides welded with thumb cut 

TRY US FOR PRICE 
Samples on request 

RING 0952 587926 

RECORD SLEEVES 
LPs and EPs 

.006 thou clear. 
Price £90 and £45 per 

thousand. 
UNIVERSAL APPLICATIONS LID 

Tel: (0533) 833319 

RECORD BROWSERS 
FOR SALE 

Bargain £20 each 
(buyer collects) 

Also video tapes VHS 
+ Beta + 2000. 

TEL: 0322 842015 

CLASSIFIED ADVERTISEMENT RATES 
Effective 1st October 1985 Music Week Classified Advortisoniont rafes of C7.50 par single column centimetre ' VAT. Recruitment C10.00 per single column contimotro * VAT. Box number charge £3.00 6 insertions 10%, 13 insertions 15%, 1 year 20%. All odvcrtiscmonis arc sold by the single column contimctro. minimum size 3cms. The copy deadline is bookings Wednesday morning. Artwork Thursday tpm. 9 days before issue publication date Advertisomonls may bo submitted ns flat artwork or typed copy for typosetimg PAYMENT IN FULL MUST ACCOMPANY EACH ADVERTISEMENT for further information contact: Juna Norford or Cothy Murphy. Tol: 01-387 CQ11   Greater London House, Hampsteod Road, London NW1. Muaic Wo ok cannot bo hold roaponaiblo for claimo nrlaing out of ndvortiainn on tho clusalfiod pagoM. 

RECORD RACKS 
FOR SALE 

White laminate finish 
on castors. 

Telephone: 
Walton-on-Thaines 

231011 

-/« 

7 

Looking for on 
extra line with 
n® ©istScav? 
If you are located in the shaded area, write or ring Anthony or Jack Lewis for details of our Oldie Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return. Further areas will come on stream in due course. 
OLDIES UNLIMITED 
(Dept Y), Dukes Way, 
St Georges, TELFORD, 
Shrops TF2 9NQ 
Tel: TELF0RD (0952) 616911 

"TheJVhjyL&A 

RECORDS-CASSETTES-.COMPACT DISCS 
TOP 100- • -K-TEL-STAR-• -BIG DISCOUNTS- 
LARGE BACK CATALOGUE-RARITIES  
OVERSTOCKS-SPECIAL OFFERS-VIDEOS 
CALENDARS—24 HOUR DELIVERY  
WEEKLY CATALOGUES  
TELEPHONE SALES  
ONE STOP-EXPORT  
ARABESQUE  

Swon Centre. Fishers LQne.Cfnswck.London WtlRX 'el:01-99C 7089. 01-995 3023 
Telex:291903(ARAB G) FAX:01-99t. 9037 

30 PENCE 
FOR DELETIONS! 

Buy Direct And Save. Spcciali/mn in RocWNcw Wave/Soul LP s at die lowest prices in the world. All orders accepted small and large. Phono, telex or wnio for extensive catalogues. 
SCORPIO MUSIC 2500 East State St. Trenton. N J. 08619 Phone: (609) 890-6000. Telex: 843366 recstapes crdn. Fax 6098900247. 

to advertise in 
Music Week 

Market Place 
Please 

Phone Cathy or 
Jane on 01-387 6611 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY 

GLOBAL RECORD SALES 
3 Chepstow St., 

Manchester 
(061-236 5369) 

i Have England's largest seleclron of I 
| RARE AND DELETED I 

RECORDS | II you are trying to find that elusive | I "oldie" call us1 „ Beanos — the record dealer | 27 Surrey Street Croydon. CR0 1RR ■ 
_ 01-680 1202 i 

HARRISON MR4 MIXING CONSOLE 
MASTERMIX AUTOMATION 

AMBISONIC SURROUND SOUND MIXING 
DIGITAL MASTERING ^ 

PRE-PRODUCTION SUITE. LINN, SIMMONS UMI SEQUENCER 
DX7. DX9, PPG2.2, JUNO 106 and MIRAGE synths 

For more information call Sue on 01-806 0071/4 or check the APRS Studio Link-up on Prcstel page *5335 a No.34. 
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Studio 38/40 Upper Clapton Road. London E5 8BQ Tclophono' 01 806 0071/4. Telex: 261697 HOLREC 
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Marketing 

Administration Assistant 

Can you keep our records straight? 

We need an efficient, resilient and dynamic person (23-40) with good 
educational background (A' level standard), with at least 2-3 years' 
working experience gained in an administrative/accounts environment, 
ideally within the entertainment business. 
You will report to the Manager, Management Accounts, work closely 
with the Artist Development Department, and be responsible for control 
over raising/updating of marketing plans, budgets for product releases, 
purchase orders and invoices, and monitor Marketing and Promotion 
expenditure to date against budget etc. 
You should have an outgoing personality and be able to communicate 
with financial and non-financial personnel. Experience of using 
microcomputers would be an advantage. 
Interested? Then write to me, with full details 
of your experience: Barbara K. Rotterova, Senior 
Personnel Officer, EMI Records (UK), 
20 Manchester Square, London W1A 1ES. 

ATHORN EMI company 

THE BEST 

Designs — Over 400 Titles 
Delivery — Fast Service 
Decision — You vc Made!1 

The largest range of 
officially licensed pop/ 
rock T shirts in Europe. 

Leading Trade Suppliers 
OUTER LIMITS 
20 Kingly Streei London W1 
01-439 2306 & 734 4101 
Telex: 8951182 Gecoms G 

DISPLAY 
MERCHANDISINO 

Record 
merchandising 
equipment 
As used by Virgin 
Records 
Norank Systems PLC 
01-953 7141 

SOUNDS 

ADVERTISEMENT 

REPRESENTATIVE 

SOUNDS, the UK's leading rock music 
weekly, is looking for an experienced 
Advertisement Representative to handle 
clients and agencies at all levels. 
This is a key appointment demanding 
great enthusiasm, a strong commitment, 
a proven track record and an interest in 
contemporary music and youth lifestyle. 
The position offers an excellent salary, 
commission and a car together with the 
usual benefits of a major publishing 
company. 

Applications with CV to: 
Jon Newey 

Advertisement Manager 
SOUNDS 

Spotlight Publications Ltd 
Greater London House, Hampstead Road 

London NW1 7QZ 

PROMOTIONS 

PROMOTION 
COMPANY 

in Midlands have 
contacts in: 

RADIO, PRESS, 
RECORDING 

STUDiOS, CLUBS. 
COULD WE 
HELP YOU? 
For details: 

ELEANOR PROMOTIONS. 
98 UNC0LNWAY, 

DAVENTRY, NORTHANTS. 
(0327) 71802 

PLEASE 
ADDRESS 
ALL BOX 
NUMBER 

REPLIES TO: 

BOX NO  

MUSIC WEEK 
GREATER 

LONDON HOUSE 
HAMPSTEAD ROAD 
LONDON NW1 7QZ 

LOCATIONS 

WIMBLEDON 
THEATRE 

THE BROADWAY 
LONDON SW19 

Available for Hire May — 
September for Video 

location or Studio Work, 
Band Rehersals etc. 

PHONE: 
01-540 0362 

To advertise in Music 
Week Market Place 

Phone Cathy or Jane 
on 01-387 6611 

NATIONWIDE 

OPPORTUNITIES MM 

MUSK MARKET IS EXPANDING 

MUSIC MARKET IS ON THE MOVE 

MUSIC MARKET REQUIRE . . . 

MANAGERS 

ASSISTANT MANAGERS 

with the experience, energy and motivation 
to manage new and existing branches 
nationwide. 

All applications to: 

Music Market, Head Office, 

North Bar, Banbury OX16 ODT 

All enquiries will be dealt with in the strictest confidence. 
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Handle 
Recruitment 

Permanent and Temporary Secretarial Consultants to the 
Communications Industry 

01-493 1184 

VAN DRIVER/ 
SALESPERSON 
Wanted for 
London and 
South East Area. 

Salary & 
Commission 

Good prospects 
within growing 
company. 

CONTACT; 
STEVE TANTUM 

01-965 9223 

OPPORTUNITIES AT PATHFINDERS 
IN MUSIC, TV & VIDEO 

Permanent Positions 
Audio-Visual Producers — Executive Chance for an ambtbous go-getting person with a sound knowledge of advertising, to take on a demanding ro'o promoting new business and liaising with ptodociion 
clc circa £14,000 
Music — PA Stylish, articulate PA Secretary- to work w.th this well-known important international Music Man responsible (or a long list of lop artists. eirco C9,'. Music Publishing — PA Senior PA Sccrctarv to work with financial wuard at chart-topping Music Croup circa £9.500 neg 
Video — PA Senior PA Scctelary with ambition and e«cel'ent admm skills to assist this busy Oirector [icellent career prospects. circa £9.000 neg 
Video Producers — Secretary Intelligent, very competent Secretary who can communicate at all levels, to work with international Executive 
TV — Receptionist , . Charming lively Receptionist to take control of hectic, ultra-busy Reception at this leading TV Production Co Must be loaded with porsonatity and lotalty at ease win ail kinds of artstic people! """ 
TV Director —PA . Outgoing PA Secreiaty lo assist Programmo Director at TV Station Must be able to kaiso m a professional manner w.th Presenters, Producers etc EiceUenl prospects^ 
Record Label — Secretary Admm-minded. dowtvto-earth Secretary to assist Busmi label 

Temps 
Secretaries. Receptionists. Typists, Word Processors - a huge scic; in Music, Films, TV. Advertising, Video. Design etc Call 01-679 . Pathfinders Temp — you'll love iUI 

a £9.500 

a £8.750 

circa £8,500 

circa £8,500 

hfinders 
services LTD PERSONMEL 3132 629 TEL MADDOX STREET, 

WELL ESTABLISHED WORLDWIDE MUSIC 
PUBLISHER REQUIRES A 

COPYRIGHT MANAGER 
Who must have previous experience in 
handling a significant catalogue. 
Please write, enclosing CV to: 
BOX NO. MW 1416 
All applications will be treated in strictest 
confidence. 
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CD: a subtle 

riweSytion 

DEALERS ARE gearing 
themselves up for the 
compact disc revolution — 
but it's likely to be a subtle 

process rather than an overnight 
change, according to retailers 
approached by Music Week. One 
message does come over clear: 
until the price of CD software is 
reduced, the format is unlikely to 
attain mass acceptance by 
consumers. 

"Record companies must come 
to terms with the problems of 
supply and demand before the 

I'The average 

consumer 

has no 

idea of the 

tremendous 

wealth of 

catalogue 

available' 

compact disc format comes into its 
own," says Martin Anscombe of 
Pop Inn in Watton, Norfolk. "At the 
moment I consider myself lucky if I 
get one title out of every four I 
order from EMI. I probably get half 
the CBS ones, and three out of four 
PolyGram titles. It's very frustrating 
when you can't even give your 
customers an approximate date 
when they can expect to get the 
particular CD title they're after. 
Pricing is also important; WEA 
compact discs are far too 
expensive at around £13.50 and 
they must come down in price 
before the consumer starts buying 
them in vast quantities." 

While Anscombe is stocking 
compact discs in the same 
proportion as he does records and 
cassettes, he points out that he has 
regular stock of only the obvious 
big-selling items. "My case is 
simple, I'm a small shop operating 
in a small town, and I can only 
afford to stock the top 20 titles and 
a few other bits and bobs. 
Anything else has to be specially 
ordered. 

"I think one of the biggest 
problems facing the industry right 
now is that the average consumer 
has no idea of the tremendous 

wealth of catalogue which is 
available on compact disc. They 
go into the multiples and see the 
usual best-selling titles in browsers 
but don't realise that there are so 
many more CD titles available." 

Anscombe adds; 'The CD 
business is building up nicely but I 
don't see the format overtaking LP 
or cassette sales for another tour 
to eight years. It's going to be a 
long process before we see the 
different formats running parallel." 

Paul Webb, manager of the 
Sidney Scarborough record 
shop in Hull, says: "I get the 
impression that CD business 

in the more affluent South is 
rocketing but even here we have 
had a substantial increase in 
turnover during the last 1 2 months. 
There's a lot more hardware 
around but what is holding back 
the business is the perennial 
manufacturing and distribution 
problems. There's a stock problem 
with most of the big-selling titles." 

Webb doesn't anticipate 
immediate competition from the 
multiples — "Because they're 
facing the same stock problems 
that we indie retailers are" — but 
with more than 2,000 CD titles in 
stock, Sidney Scarborough is in a 
fairly strong position anyway. 
"We've made a major investment 
— we opened a CD and cassette 
department and are expanding it 
on a regular basis. My major 
grouse is about the CD cases 
though — too many of them seem 
to scratch or split too easily, even 
when they're on display, and 

customers are forever asking us to 
give them new cases. We've had a 
tew faulty compact discs too — but 
not on a regular basis I'm glad to 
say." 

Alan Bellward of Lewes Record 
Centre in Sussex would like to see 
CDs come down to an £8 or £9 
price tag — "People don't mind 
paying a couple of quid more than 
they would tor an LP but at the 
moment compact discs are still far 
too pricey. Sales would double if 
they brought the prices down," he 
says. 

"I've been involved with CDs 
since the word go four years ago, 
and I've watched the market grow 
from very close quarters. At any 
time I've usually got around 
£5,000 worth of stock but at the 
moment I rack them in cassette 
browsers simply because it is going 
to be such a big investment buying 
all the new racxs. I could spend a 
lot of money on buying the proper 
CD shop-fittings but then it's going 
to make the rest of the shop look 
tatty and I'll end up having to 
revamp the whole place!" 

There is no typical CD buyer, he 
says. "It's right across the board, 
I'm constantly surprised bv the 
wide variety of people who do buy 
compact discs. While that's 
obviously a good sign it's also a 
problem because you're catering 
for a wide range of musical tastes, 
and with the supply and demand 
problems ..." 

And the competition from the 
multiples? "It isn't really there vet, 
but I've no doubt that when tney 
start making multi-million pound 
investments in the market then we'll 
feel the effects." 

Stuart Wilkinson, owner of 
Citicenta in South London, is 
demonstrating his faith in the 
CD market by opening two 

CD-only shops in the capital in the 
next six months. "Yes, we are 
making a big investment, but 
sometimes I wonder if it's worth it 
when I have customers coming into 
the shop and threatening to sell 
their hardware because they 
cannot get hold of the compact 
discs that they are looking for. Is 
the product ever going to be 
available? The record companies 
are going to miss the boat if they 
carry on at this rate." 

Wilkinson adds: "I'd like to see 
CDs retailing for no more than 
£9.99 at the highest. A lot of 
dealers are frightened of massive 
stock losses though — they don't 
want to order masses or back- 
catalogue and then find that 
there's a 20 per cent markdown in 
a few montns. If that happened 
they would risk making no profit at 
all." 

I 'The record 

companies are 

going to 

miss the 

boat if 

they carry 

on at 

this rate' 

guy rlppon s partners 
accountants 

ACCOUNTANTS TO THE MUSIC INDUSTRY 
TEL: 01-788 8844 
TELEX: 8813271 
Contact: Guy Rippon MA, FCCA, AIB 

5 TOKEN YARD 
PUTNEY HIGH STREET 
LONDON SW15 1SR 

k ^ GEORGE HAY & COMPANY 
ACT X )LAiAMS 

170 High Road 
East Finchley 
London N2 9AS 
Phone Melvyn Singer 
on 01-444 4136 

83 Cambridge Street 
Pimlico 
London SW1 4PS 
Phone Norman Christy 
on 01-630 0582 

Specialising in the Music Industry 

Jonathan Grosskopf (FCA, FCCA, MIPI, MBIM) ^ 
Music Business Accountant 

FOR UP-AND-COMING 
INDIE LABELS BANDS 
AND MANAGERS Tel: 061-798 7673 

24hr answering 

Barry & Co. 

Solicitors 
BAY TERRACE, I'EVENSEY BAY, 

Nr. EAST BOURNE. EAST SUSSEX BN2T 6EE 
Telephone Easlhourne (9.12.1) 76637()/76S.lS2/76S835 

Most types of legal work tindertaken 
Contact reference DJSB — John Barry 

HARKNESSXr 

STONE 

SEMMENS 

Place, 
Covent Garden, 
London WC2 

Phone David Semmens on 
01-240 7067 

TEACHEB STERN SELBY 
SslieDtors 

Music work of all types, viz. 
produclion agreements — distribution agreements — 

artists recording agreements — producer agreements - 
managcmenl/agcncy agreements 

Modern word processors 
Phone 01-242 3191 (ref. RAS) or 

telex 268313 Tersit G 

LAWYERS TO TIE MUSIC 

BUSINESS IN IRELAND 
O'RAFFERTY & CO 

SOLICITORS 
18 MERRION ROW 

DUBLIN 2 
Ph: (Dublin) 764638/767225 

' T 

Comins C&, Co 
Chartered Aceountants ami lUisiness Counsellors 

22 St. Andrew Street, London ECTA 3AN 
Telephone; 01-353 5691 

Specialists in music and entertainment industries. 
International financial and business management. 

Book-keeping F VAI etc. and all aspects of taxation. 
Please com,ic( Ro\ Smith, Paul Unuquet or /on Askew. 

TO ADVERTISE IN THE BUSINESS 
MANAGEMENT DIRECTORY, 

PHONE CATHY OR JANE ON 

01-387 661 1 
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D I A R Y 

|T MIGHT be prudent to temper any euphoria over the White 
Paper proposal for a tape levy by remembering the compre- 
hensive defeat of the Government's shops and Sunday trading 
bill last week. It is planned to enact legislation for the White 
Paper's proposals in the 1986/87 Parliamentary term, but 
there's no absolute guarantee some parts won't be voted 
down; be'anng in mind the continuing hostility of the anti-levy 
lobby ... It's estimated that 26 per cent of our gross national 
product is involved in copyright material of all kinds, including 
music ... Jock Bruce-Gardyne, a lordly opponent of the levy, 
suggested in the Sunday Telegraph that 34-minute blank tapes 
are the way to circumvent it ... The lament of MU general 
secretary John Morton about the plight of session musicians 
(this page), will draw some hollow laughs from those who 
believe the plight is caused by high session rates and the 
inhibition of needletime, a restriction not found in other EEC 
countries or the world at large ... ASCAP UK representative 
James Fisher refutes his BMI equivalent Bob Musel's stricture in 
last week's Diary by pointing out that ASCAP as a membership 
society is obliged to publish its accounts unlike BMI, which is a 
privately owned organisation ... The Chart Show's first audi- 
ence of 1.2m is bigger than The Tube's on an average week. 
However, the programme is run on such a shoestring budget 
that it's said a VPL payment for video clips could kill it ... 

W H Smith is talking in terms of "rationalising" some of its 
specialist record operations. Could this mean cuts, joint buying? 
Director in charge Graham Clark is saying nothing as yet... 
Contented smiles around Soho Square ana Aylesbury confirm 
that CBS managed to complete the last phase of its move from 
Bariby Road and still get George Michael to number one in the 
same week ... Nothing official yet but word on the red 
telephone from the US is that people inside RCA/Ariola are 
convinced that Bob Buziak will become president. Arista US's 
Sal Licata will head sales and marketing and Aaron Levy will 
head publishing. At the same time, former RCA president 
Robert Summer is said to be leaving RCA's Red Seal division 
for the chief's position at CBS Records International ...' I can 
neither confirm nor deny it," says a positive Andy Murray of 
Polydor who is the top tip to replace former WEA marketing 
manager Carl Gant. Gant is on the verge of announcing what 
sounds like an interesting new project for himself ... After 
several months without a record deal, could Bucks Fizz be 
about to sign to Polydor? ... EMI Music's back catalogue 
manager Chris Ellis could be starting a whole new career 
he is currently doing a 10-minute nostalgia spot on Derek 
Jameson's Radio Two show ... That "computer-generated 
character Max Headroom stars in Coca-Cola's massive new 
TV campaign — could he soon be making his recording 
debut? ... 
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EMI MUSIC PUBLISHING UMITED 138-140 Charing Cross Road, London WC2. Tel. 836 6699 

MANCHESTER BAND Tanh Chi 
raise a glass after signing to Arista. 
Standing are A&R director Jeff Gil- 
bert, band managers Michelle 
Camp and Phil Ellis, A&R manager 
Sas Cooke and Arista managing 
director Brian Yates. Seated are 
Tanh Chi: Tracy Johnson, Philip 
Swain, Adrian Armstrong. 
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ACKER BILK is recording an album 
of Beatle tunes as part of the re- 
juvenation of the PRT label at the 
letter's Marble Arch studio. Seen 
during a break in recording are, 
from left, Bilk, Bell Group special 
projects manager Simon Carrel, 
arranger Kenny Woodman and 
PRT producer Terry Brown. 

LONDON'S Hard Rock Cafe was 
the appropriate venue for the 
launch of the Hear 'n' Aid single 
Stars, heavy metal's contribution to 
USA For Africa's fund-raising 
effort. Radio One DJ Simon Bates 
presented a cheque to Michael 
Brokaw, originator of Hear 'n' Aid, 
on behalf of the Hard Rock Cafe 
for the charity, and in exchange 
Craiq Goldy of Dio gave his guitar 
to the Hard Rock rock 'n' roll 
memorabilia museum. Left to right: 
Bates, Goldy and Brokaw. 
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WE'RE STARS: Prominent figures 
from the heavy metal world show 
the goods that are going to send 
food to East Africa. Is Geldof stat- 
ing a claim to something? 

singers sing better 
with 

HARMONY 
royally accounting systems for large and small firms 
COMPUTER EXPRESS 60 Caricr Lan» EC4V iEQ 01-248 5213 

C O IE N T 

In any normal week the 
Government's defeat in PaHiament 
on the Shops Bill and the liberation 
of Mrs Guinness would have made 
headline news. And the prospect of 
a levy on blank tapes as part of 
wider copyright reform would have 
made an inside page lead, with a 
few follow-up features and leader 
items. 

But all that was swept away when 
Ronald Reagan decided to teach 
Colonel Gadaffi a lesson, leaving it 
to specialist magazines like Music 
Week to absorb the contents and 
react to the implications of the 
Government's proposals. The music 
indushy has got away relatively 
unscathed in a week when a "tape 
tax" outcry was, without Reagan's 
intervention, a distinct possibility. The 
pro-levy lobby also has an earlier 
political calamity to thank for the 
Government's ultimately 
favourable conclusion in that, if the 
Westland Helicopters furore had not 
grounded Leon Brittan, he would 
almost certainly have funked the 
issue and urged against a vote- 
losing levy. 

Brittan's successor Paul Channon 
seems to be made of sterner stuff. 

The White Paper quite rightly makes 
a distinction between somebody 
buying a record and somebody 
buying a copyright work to do with 
as they please. The subject of the 
White Paper is Intellectual Property 
and Innovation and there is certainly 
nothing intellectual about pressing 
the "record" button of a tape 
machine. Recording someone else's 
material without recompense is a 
harmful infringement of copyright 
and a levy seems to be the only 
workable solution, but the 
arguments will continue. Whenever 
fellow journalists try to tell me that a 
tape levy is an iniquitous tax 
wrought by a greedy recording 
industry which has already gained 
its income once, 1 always respond 
with a question along these lines: 
"How would you feel if the paper 
you work for was in danger of 
going bust because instead of 
buying multiple copies, people 
photocopied the bits they liked for 
circulation among their friends?" 
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DEPECHE MODE atiracled quite a crowd when they turned up to open 
HMV's newest store in Nottingham. 
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► FROM PAGE ONE 
paying through the price of goods 
advertised on the stations. Copy- 
right owners get their reward 
through the current performing 
royalty system." 

Lloyd also predicts the cost of 
administering a collection scheme 
for the levy will virtually cancel out 
the money collected. He urges the 
Government to look at the levy 
collection operating in West Ger- 
many for the past six months. Apart 
from its cost, he alleges it has re- 
sulted in massive smuggling of 
blank tapes into the country which 
is evading the levy, swamping the 
local market and severely damag- 
ing the business of legitimate tape 
manufacturers. He expects these 
problems to be repeated here," but 
on a grander scale". 

The Consumers Association re- 
gards the levy as a "grossly unfair" 
tax on home-taping which will fall 
on the young, the blind and other 
disabled groups, and "a disincen- 
tive to encouraging the develop- 
ment of new tecnnology". The 
International Consumer Electronics 
Association describes the proposal 
as "iniguitous", and while it wel- 
comes tne Government's intentions 
to give more protection to record- 
ing artists and copyright holders, it 
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queries what proportion of the esti- 
mated £5m in annual levy pay- 
ments would ever reach the artists 
and copyright holders. 

MCPS managing director Bob 
Montgomery is "very pleased ab- 
out a very positive document", and 
is looking forward to the MCPS 
being involved in setting up the 
collection society for the levy in 
view of its expertise and experi- 
ence in such matters. In common 
with the BPI, he regrets the Gov- 
ernment has taken no action over 
the rental question. 

The IFPI has also welcomed the 
proposed measures. Director 
general Ian Thomas says the intro- 
duction of a private copying levy 
will benefit creators of music and 
will bring the UK into line with 
other European countries. The IFPI 
has already dismissed claims by 
blank tape manufacturers that a 
home-taping royalty is illegal 
under EEC law as "propaganda". 

The Musicians Union applauds 
the White Paper in its recognition 
of the position of musicians and 
other performers and the need to 
strengthen their protection. 

"A significant sector of the music 
profession, consisting of freelance 
recording musicians, is experienc- 
ing an employment crisis at the 
present time," states MU general 
secretary John Morton, "and we 
have made it clear that a propor- 
tion of the levy proceeds should be 
directed to reinvestment and work 
creation in the recording industry." 
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Ivor Ndvello Award 
Best Sdng Musically & Lyrically 

Ivor Ndvello Award 
Outstanding Cgntributidn to British Music 

THETOUR 
NOVEMBER 1985 14 DUBLIN RDS 15 DUBLIN RDS 
16 DUBLIN RDS 17 DUBLIN RDS 
20 NEWPORT Centre 21 NEWPORT Centre 26 SHEFFIELD City Hall 27 SHEFFIELD City Hall 
28 EDINBURGH Playhouse 29 EDINBURGH Playhouse 
DECEMBER 1985 1 MANCHESTER Apollo 2 MANCHESTER Apollo 3 MANCHESTER Apollo 4 NOTTINGHAM Royal Concert Hall 5 NOTTINGHAM Royal Concert Hall 
7 BRIGHTON Centre 
11 WEMBLEY Arena 12 V/EMBLEY Arena 13 V/EMBLEY Arena 

14 WEMBLEY Arena 
15 WEMBLEYArena 16 V/EMBLEY Arena 17 WEMBLEYArena 18 WEMBLEYArena 
19 WEMBLEYArena 21 BIRMINGHAM N E.C. 22 BIRMINGHAM N.E.G. 
30 BOURNEMOUTH Int. Centre 31 BOURNEMOUTH Int. Centre 
JANUARY 1986 3 GLASGOW Centre 4 GLASGOW Cojlln 
5 NEWCASTLI 6 NEW( 

NEWGASTqEtGlTyTrall BELFASrJCXings Hall FAST Kings Hall 
RCH1986 1 MADRID Sports Palace 2 SAN SEBASTIAN Vclodromo 

BARCELONA Sports Hall 
BORDEAUX Ice Rink TOULOUSE Palais desSp TOULOUSE Palais 
LYON Palais des Sb MARSEILLETParc E^posjtib MONffELllfl Zenith 

Palai^aes Sports 
R^ST.Pafc ae Penfeld arc Expositions IS Bercy PARIS Bercy PARIS Bercy 

PARIS Bercy PARIS Bercy LAUSANNE Palais de Beaulieu BASEL Sporthalle St Jakob 
ZUERICH Hallenstadion ZUERICH Hallenstadion MUNICH Olympiahalle MUNICH Olympiahalle 

BERLIN Deutschiandhalle HANNOVER Stadionsporthalle 
FRANKFURT Festhalle 
FRANKFURT Festhalle DORTMUND Westfalenhalle COLOGNE Sporthalle LUDWIGSHAFEN Eberthalle 
LUDWIGSHAFEN Eberthalle STUTTGART Schleyer 
HAMBURG Sporthalle HAMBURG Sporthalle 
HAMBURG Sporthalle BREMEN Stadthalle VIENNA Stadthalle VIENNA Stadthalle VIENNA Stadthalle GRAZ Sports Hall 
ROTTERDAM Ahoy ROTTERDAM Ahoy BRUSSELS Foret National 
BRUSSELS Foret National 

Total Capacity-769,996 


