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'Improvement has to come right now'—MD warns 

Jamieson uhimatum 

to EMI distribution 
EMI RECORDS managing director Peter 
Jamieson took the unprecedented step on 
Friday of warning his company's distribu- 
tion arm that if the standard of service did 
not improve, EMI product may be distri- 
buted by another company. 

in a move that will delight the many 
dealers who have been complaining ab- 
out the quality of service, he told the 
annual sales conference: "There's no lon- 
ger any time for making excuses. Im- 
provement has to come right now be- 
cause EMI Records cannot afford to 
jeopardise the careers of its artists." 

Jamieson said that EMI Manufacturing And 
Distribution Services had faced problems due 
to several factors including the general market 
growth "which took everybody by surprise", 
EMI's own market share increase and the suc- 
cess of Virgin during the last year. 

He went on: "The management of EMI 
MADS has been made aware that EMI Records 
will not shirk from exercising its facility to 
move the distribution of its product from 
Hayes and distribute through another source. 

"Let me make it quite clear that between 

now and Christmas, unless satisfactory dis- 
tribution through Hayes is obtained by EMI 
Records for its artists, serious moves will be 
made in the new year to explore other means 
of distribution. There is no question that, by 
this time next year, distribution will pose any 
problem to EMI Records." 

Jamieson added that improvements in dis- 
tribution were already being made and these 
included changes in the record numbering 
system. 

EMI MADS managing director Ted Harris 
admitted after Jamieson's speech; "We ha- 
ven't been satisfied with the distribution opera- 
tion but the problems have been caused by a 
lot of positive factors, including a vast increase 
in our business. We are currently handling 
something like 40 per cent of the records in the 
charts. Since Live Aid business has just gone 
through the roof." 

Jamieson also used his speech to reply to 
newspaper City page speculation about the 
future of EMI Records within the Thorn EMI 
group. He said: "EMI Records is still the jewel 
in the crown of EMI Music. There is no doubt in 
my mind that we will continue to grow and be 
successful." 
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PROVIDING A welcome relief from the usual contract signing photo- 
graphs, CBS deputy managing director Tony Woollcott and senior 
director John Mair doffed artists' smocks to give a passable impression 
of impressionistic painters to celebrate the signing of the Impression 
Records label for pressing, distribution and sales. 

First product under the new arrangement will be a 24-track 2-LP/ 
cassette. The Very Best Of Creedence Clearwater Revival, and a 32-track 
package, The Who Collection — both released September 30 and 
TV-advertised from the week of release. Framed are Impression Re- 
cords' marketing director Brian Berg, marketing and sales manager 
Chris Black and MD David Pick. 

UK high-profile at NMS 
NEW YORK: The UK music indus- 
try will be strongly represented at 
the 6th New Music Seminar 
which opens here at the Marriott 
Marquis Hotel next week 
(September 25-28). UK participa- 
tion is expected to break previous 
records and around 25 British 
speakers will be taking part in the 
panel discussions. 

The current state of the UK in- 
dependent labels market will be 

BPI fines Phonogram £7,500 for hyping 

PHONOGRAM HAS been fined C7,500 by the BPI for breaching the chart 
code of conduct, the first time a company has been punished for hyping 
for 12 months. 

The incident took place earlier in the summer, before David Simone 
took over as Phonogram MD and before BPI chairman Maurice Ober- 
stein was installed as the UK head of its parent company, PolyGram 
Leisure. Although no official details have been released, Music Week 
understands that the fine stems from a rep offering a record to a chart 
shop with its catalogue number stickered over with the number of 
another single which was genuinely climbing the 100-200 section of the 
chart. 

MWalso understands that the records involved were Broken Years by 
Hipsway on the Mercury label and Best Part Of The Night by Jeff Lorber 
on Club, both released on June 7. Best Part Of The Night, believed to be 
the single with the altered number, entered the top 100 at 80 on June 22. 
It went to 86 on June 29 and dropped out the week after. Broken Years 
entered at 76 on July 6, rose to 72 and dropped out on July 27. 

Simone refused to comment on which records were involved or on 
whether the rep was still employed by Phonogram, but said: "This was 
an isolated incident. There was no conspiracy. There was no official 
involvement whatsoever. The incident happened before either I or 

Maurice Oberstein oined the company. 
"I believe in running an honest strike force and in playing within the 

rules. We employ a lot of people and sometimes one of them will do 
something stupid. 

" "We have been punished for it and, to my mind, the punishment more 
than fits the crime." 

The fine imposed on Phonogram is the smallest since WEA was 
ordered to pay £6,000 in April last year for offering free copies of Van 
Halen's 1984 to shops including Gallup panel stores. 

The 1981, WEA was fined £10,000 — a record amount at the time — 
and EMI was fined the same sum in March 1984. In September of last 
year, IDS was fined a record £12,500 after a rep made false entries into a 
Gallup dataport machine; that was the last fine imposed by the BPI for a 
breach of the chart code. 

After announcing the Phonogram fine, the BPI issued a statement 
declaring: "Both the BPI and Gallup are confident that the security 
systems developed over the past 21/2 years are effective although it 
remains important for anyone, either inside or outside the industry, who 
has information at any time on alleged chart hyping activity to report 
this to Gallup without delay." 

examined and debated in a spe- 
cial session which includes 
panellists Ivo, (4AD), Alan McGee 
(Creation), Tony K (Red Rhino), 
Sue Johnstone (Mute), Tony Wil- 
son (Factory), Geoff Travis 
(Rough Trade) and Andy Wolles- 
croft (Station Agency). 

Speakers on the A&R panel in- 
clude Phonogram's Dave Bates, 
MCA's Lucien Grainge and Lon- 
don's Tracy Bennett, while Alan 
Cowderoy of Stiff and Doug D'Ar- 
cy of Chrysalis are panellists on a 
session discussing international 
licensing and breaking acts worl- 
dwide. 

Stuart Slater of Chrysalis Music 
will moderate the music pub- 
lishing panel which also includes 
Theo Chalmers of Complete 
Music; Charles Levison of Music 
Box talks about international 
video programming; and Ker- 
rang\ editor Geoff Barton speaks 
on the heavy metal panel. 

Kevin Godley will be imparting 
his knowledge of music video 
direction and partner Lol Creme 
is billed to appear with Marianne 
Faithful and Martin Fry of ABC on 
the artists' panel. Other UK 
speakers include producer Mike 
Thorne, managers Chris Parry 
and Ed Bicknell, and Music Box 
press and PR manager Maria 
Morgan. 
• Full report of the NMS in the 
October 5 issue of Music Week. 
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Chinese market going pop 

THE CHINESE authorities 
have taken another substan- 
tial step towards making their 
country accessible to Western 
pop music by allowing Euro- 
pean record companies to 
display and promote chart 
product at an exhibition in 
Peking. 

The majority of product at the 
first Foreign And Hong Kong Dis- 
play And Sell Show was classical 
but EMI international sales mana- 
ger Bill Logan was able to prom- 
ote records by The Beatles, Duran 
Duran, Queen and Tina Turner 
without interference. 

Logan, one of only two English- 
men at the exhibition, was 
amazed by the level of interest in 
pop in China and by how know- 
ledgeable the public were. 

He said: "Their only source of 
pop information is Radio America 

which the students pick up on the 
college campuses. They tell their 
friends about what they've heard 
— and that's it. The amazing 
knowledge these people have 
has all come from word of 
mouth." 

EMI, along with the other ex- 
hibitors, was allowed to display 
500 titles and Logan says; "I 
don't think the authorities knew 
what I was bringing. They just 
said this is the amount you can 
display and left it at that." 

He adds, though, that there 
was no attempt made to stop him 
playing or promoting any of his 
pop product nor did the author- 
ities try to interfere with the 
showing by Virgin of videos by 
Culture Club and China Crisis. 

The Chinese Government is 
evaluating the reaction to pop 
music in the country in the wake 
of Wham's pioneering tour ear- 

Backers told: 'Pull ouK 
INVESTORS WHO put money into the Hiroshima peace festival (MW 
June 29) were advised by a team of investigators a month before the 
show was due to take place to withdraw all funds immediately, it was 
claimed this week. 

UK investors are now trying to recoup more than £250,000 from 
concert promotion company Post Primative Productions and are insti- 
gating legal action against the company head, Cesare Danova, and 
accountant Harvey Lee. The concert was due to take place last month 
but. even though Rod Stewart had agreed to headline, was never 
staged. 

In a telex to Music Week, four members of Post Primative's UK team 
— Peter Grant, Don Murfet, Billy McElroy and Richard Cole — said. "We 
wish to point out that we were employed by Post Primative (Tokyo) on a 
consultancy basis and were not principals of the company nor in any 
way responsible for its funding. In fact, all four are at this time owed 
money by Post Primative and are taking legal advice prior to instigating 
legal action against the company and its principals." 

lier in the year. 
"This exhibition has shown to 

the authorities that a lot of 
youngsters want pop," Logan 
said. "It has proved to them how 
large the market is and how en- 
thusiastic the people are." 

News in brief... 

TOWER RECORDS confirmed this 
week that it has signed a lease for 
28,000 sq ft of retail space at the 
former Swan & Edgar depart- 
ment store at Piccadilly Circus. 
The company, which will be us- 
ing the site as its major UK outlet 
{MW July 27), will be paying over 
GVim a year in rent. 

ILLUMINATED RECORDS, pre- 
viously distributed by Pinnacle, 
has switched to Priority/EMI for 
marketing and distribution. First 
release affected by the deal are 
Chiam's Dance Crazy and 400 
Blows' Runaway singles, fol- 
lowed by product from DAF and 
Elevation. 

NESCAFE IS to sponsor the ILR 
Chart Show, the weekly program- 
me hosted by David Jenson sup- 
plied to 45 local radio stations, in 
a £1m deal believed to be the first 
time that a commercial /adio or 
television show in the UK has 
received direct sponsorship. 

News of the two year deal coin- 
cided with the first anniversary of 
the ILR Chart Show, Nescafe will 
be identified in the show with a 
series of pop jingles sung in diffe- 
rent musical styles. 
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American 

Commentary 

Merger moves mooted 

From IRA MAYER 

NEW YORK: The corporate board games continue. This ® 
round finds RCA and MCA once again reaching no agreeme"' ^ 
merge, a possibility that has been under discussion for about a 
year and a half. There are all sorts of technicalities that would 
hinder such a union - such as a Federal Communications 
Commission prohibition of TV networks syndicating television 
programmes. RCA owns the NBC network while MCA is one of 
the largest television syndicators. . 

The joining of the two companies' record operations would 
represent a considerable legal tangle, especially in view of the 
RCA/Bertelsmann deal just completed. The prospect of someone 
like RCA A&R man Gregg Geller, who has masterminded the 
label's Elvis reissues, having access to the Motown vaults (MCA 
distributes Motown) after such a merger is, musically speaking, 
the most intriguing possibility of all. 

RCA and MCA are officially declining comment on the negotia- 
tions, so there is no real word as to whether talks have broken off 
completely or whether there might be future meetings. Previous 
announcements when talks stalled invariably said there would be 
no further discussions. What is official is a so-called "poison pill" 
adopted by RCA's board of directors and designed to head off 
possible hostile takeover bids. 

The strategy? In the event someone (or another company) buys 
20 per cent or more of RCA stock, or if a tender offer is made for 
30 per cent of the stock, each RCA shareholder gets the right to 
purchase $300 worth of stock in the acquiring company for $150. 
In the event that the board wishes to accept a bid for the 
company, RCA retains the option to repurchase those sharehol- 
der rights for 10 cents each. 

As for the Warner situation discussed here last week, not all 
observers are as sanguine as this reporter as to life at WCI settling 
down following agreement to sell MTV Networks. Indeed, many 
believe that the battle between WCI's Steven J Ross and Chris 
Craft's Herbert Siegel will continue to rage for some time. 

THERE ARE musical events of note amid all this corporate hanky 
panky, as well. Most impressive of late is the two night-only 
all-star concert version of Stephen Sondheim's Follies. Put 
together by RCA Red Seal VP and 10-time Grammy winner 
Thomas Shepard, and co-produced by the BBC, the performances 
were mounted in the interest of re-recording the score in its 
entirety. Featured are the New York Philharmonic. Licia Albanese, 
Carol Burnett, Betty Comden and Adolph Green, George Hearn, 
Liliane Montevecchi, Mandy Patinkin and Lee Remick, among 
others. The show, which received overwhelming praise from the 
New York Times, was videotaped as well. 

Less singular, perhaps, but noteworthy in its own right is how 
well Frank Sinatra is singing in a nine-concert stint at Carnegie 
Hall. A few months shy of his 70th birthday, the man acts every 
song, finds new old gems to add to the repertory (an outtake 
from Knickerbocker Holiday) and brings a fresh point of view even 
to the chestnuts. It's all no mean accomplishment, and he 
commands a stage overflowing with a 75-piece orchestra (that 
swings!) like the master he truly is. I first saw Sinatra in the early 
Seventies during a rather down period in his career. That he has 
rebounded with such grace, elegance and with his voice still 
largely intact is simply remarkable. 
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CHRIS WHITE 
reports from the 
sales conferences 

I 

COMPACT 

D§QB 
DIGITAL AUDIO 

1 DIRE STRAITS; Brothers In 
Arms Vertigo/Phonogram 

2 EURYTHM1CS: Be Yourself 
Tonight RCA 

3* U2: The Unforgettable Fire 
Island 

4* BOB MARLEY & THE 
WAILERS: Legend Island 

5 PHIL COLLINS; No Jacket 
Required Virgin 

6 TEARS FOR FEARS: Songs 
From The Big Chair 

Mercury/Phonogram 
7 TINA TURNER; Private 

Dancer Capitol 
8 BRYAN FERRY; Boys And 

Girls E'G/Polydor 
9 BRUCE SPRINGSTEEN: Born 

In The USA CBS 
10 DIRE STRAITS: Love Over 

Gold Vertigo/Phonogram 
11 QUEEN: Greatest Hits EMI 
12 THE CARS: Heartbeat 

City Elektra 
13 FREDDIE MERCURY: Mr Bad 

Guy CBS 
14 PAUL YOUNG: The Secret 

Of Association CBS 
15 SCRITTI POLITTI: Cupid & 

Psyche 85 Virgin 
16 PHIL COLLINS: Face 

Value Virgin 
17 SADE: Diamond Life Epic 
18 STING- The Dream Of The 

Blue Turtles A&M 
19 GO WEST: Go West Chrysalis 
20 ZZ TOP; Eliminator Warner Brothers 

' Indicates New Entry Compiled by Music Week Research from a panel of 15 retail outlets 

CD supply 

attacked 
OUR PRICE chairman Gary 
Nesbitt took a swipe at supply 
problems holding back the 
development of the compact disc 
market, during last week's press 
conference to announce the 
chain's annual results. 

He said; "We are lucky to gel 
one in every five CDs we order. 
Customers get fed up waiting. In 
four to five years CD could 
account for up to 5 per cent of our 
business, but the makers have 
got to solve the supply problems 
first." 

Nesbitt also hit out at WEA for 
putting up the price of CD's while 
blaming shortage of supplies for 
the increase: "WEA has effec- 
tively raised the retail price of its 
CDs to C14. That has to be a bad 
thing and could impair the attrac- 
tion of the CD. Prices should be 
coming down like CD hardware 
prices." 

ISew Nom decaS 
A NEW deal means that the 
Planetary-Nom (London) music 
publishing catalogue will be ad- 
ministered here by Salt & Pepper 
Music, the publishing arm of 
Julian Appleson & Co, the 
London music business 
consultants. 

Planetary-Nom (London) is the 
UK offshoot of Big Seven Music, 
the Morris Levy group of com- 
panies in New York, and its pre- 
vious affiliation here with ATV 
Music expired at the end of last 
month. 

Arista plans for autumn 

NEW ARISTA product from 
The Thompson Twins, Dion- 
ne Warwick, Latin Quarter, 
Jermaine Jackson, Twiggy 
and Whitney Houston was 
previewed at the recent com- 
bined RCA/Ariqla sales con- 
ference and, emphasising the 
new liaison between the com- 
panies, a duet between RCA's 
The Eurythmics and Arista's 
Aretha Franklin is released 
this month. 

The Eurythmics/Franklin single. 
Sisters Are Doin' It For Them- 

selves, is featured on the for- 
mer's Be Yourself Tonight LP and 
Franklin's current Arista album. 
Who's Zoomin' Who7 The single 
will be released on RCA. 

Spearheading Arista's autumn 
release schedule is the new 
Thompson Twins album Here's 
To Future Days (Music Week, 
September 14). Latin Quarter, 
who joined Arista through the re- 
cent deal with Rockin' Horse Re- 
cords, release their debut LP 
Modern Times this week fol- 
lowed by a single No Hope As 
Long As Time. First quantities 
will be available as a double pack 

News in brief... 
PROMOTER AND manager Don 
Arden was being sought by 
police last week after being ac- 
cused of extortion during a trial at 
the Old Bailey, 

Accountants Alan Heywood 
and Colin Newman face charges 
of demanding money with 
menaces and the prosecution 
told the jury that Arden punched 
ex-employee Harshad Patel and 
made him sign a bank draft for 
£69,132. 
AN IMPROVEMENT in the finan- 
cial performance of Thorn EMI's 
music division in North America 
is "yet to come through", the 
company's new chairman and 
chief executive. Sir Graham Wil- 
kins, told shareholders at the 
AGM last week 

He said: "We have understood 
and accepted that a software 
business, such as music, lends to 
be volatile but I can assure share- 

holders that every effort con- 
tinues to be made in those areas 
that need attention. Chart posi- 
tions achieved by our artists in 
recent weeks have been more en- 
couraging." 

Sir Graham said Thorn EMI 
would be spending more money 
on research and development 
and would maintain last year's 
interim dividend on the expecta- 
tion of an improved performance. 

AMSTRAD'S APPEAL against a 
judge's refusal to declare that the 
marketing of its twin-cassette 
systems was lawful is due to be- 
gin in the High Court in London 
on Monday (23) before Lord Jus- 
tice Lawton. 

Amstrad sought the declara- 
tion after the BPI had written to 
electrical retailers saying that the 
company was inciting people to 
breach copyrights. 

with a free 7-inch single. 
Twiggy debuts on Arista with 

Feel Emotion, written and pro- 
duced by Tim Smit and Charlie 
Skarbek, who had a huge Euro- 
pean hit with Louise Tucker's 
Midnight Blue. Dionne Warwick 
also has a new single out. That's 
What Friends Are For, written by 
Burl Bacharach and Carol Bayer- 
Sager, teaming her with Elton 
John, Stevie Wonder and Gladys 
Knight — all royalties will go to- 
wards AIDS research. 

Other product includes a new 
album and single from Jermaine 
Jackson in October, and Whitney 
Houston's debut album which 
will be the subject of an autumn 
campaign. 

Arista's acting managing direc- 
tor Brian Yates told the confer- 
ence; "Arista UK is continuing to 
build on a strong A&R founda- 
tion, and we will continue to de- 
liver international product that 
will give chart success for the 
RCA/Arista groups worldwide." 

INSIDE 

• SINGLES CHART 21 
• ALBUMS CHART 24 
Airplay 18, 19. Books 31. CD 
Chart 3. Classical 30. Disco 
News/chart 13, 14. Europar- 
ade 26. Indies news/chart 
16,17. LP Reviews 30. Music 
On Video news/chart 26. 
New Releases 26. Retailing 
8. Singles Review 30. Studio 
Extra 33-53. Talent 31. US 
Charts 12, 21. 

Wilt m luxury weekend for two in Paris 

enter Cops' free competition NOW! 
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1st Prize: Luxury weekend for two in beautiful 
Paris, flying air France Club Class and 
staying at the sumptuous ★ ★ ★ ★ de Luxe 
Hotel PRINCE DE GALLES, just off the elegant 
Champs Elysees. 
2nd Prize: A case of 12 bottles of 
MOl-T&niAN'nON vintage champagne. 
3rd/4th/5th Prizes: Fragrances by 
LORIS AZZARO of Paris. 
COPS quality manufacturing services are 
offering all their U.K. Music industry 
colleagues the chance to win an 
unforgettable weekend for two in magical 
Paris, flying air France Club Class from 
Heathrow to Paris Charles de Gaulle airport 
and staying two nights mingling with 
millionaries at the famous ★ ★ ★ ★ de Luxe 
class Hotel PRINCE DE GALLES 
Your trip to exciting, sophisticated Paris will 
include a day's sightseeing and, to help 
make it truly memorable, FF 1500 to spend as 
you will. 
Alternatively, stay home and savour the 
delights of fine vintage champagne by 
MOITiM II ANDON. A whole case could be yours 
as our second prize. 
Three runner-up prizes of LORIS AZZARO 
fragrances. 
Entry is free. All you have to do is answer two 
simple questions below, fill in the rest of the 
coupon and mail to us by 20th January 1986 
or hand to us at our MIDEM stand in Cannes 
by 28th January 1986. Remember, you must 
be employed in the U.K. music industry and 

be 1 8 years old or over. The winners will be the 
first of the best answers out of the box at our 
MIDEM stand on 29th January 1 986 at 
1 2 Mid-day. 
The judges' decision is final. No 
correspondence will be entered into. Only 
one entry per person. A full copy of the rules 
can be obtained upon application to 
COPS' offices. 

m*. 

MAGICAL PARIS - COMPETITION ENTRY FORM 
Please tick your answers: 
1) What, within our industry, is "a mother"? 

a. Matrice used to press records Q 
b. Positive stage in metalwork processing between 

negative and stamper fl 
c. A master tape in Mono L] 

2) Which is heavier sleeve board? 
a. 01 6 Q] 
b. 400 gsm Q 

3) What does 0 &© stand for? 
a. Publishing and Copyright P] 
b. Performance and Copyrigm Q 
c. Pressing and Cassette (_] 

4) Lastly, suggest a name for a new Heavy Metal 
rock group:     
NAME      
COMPANY    
ADDRESS    

TEL    
I agree to the competition rules 
  Signature 
Please send me further details of COPS 
Quality Manufacturing Services □ C.3 

PRESSINGS & LABELS • SLEEVES • CASSETTE DUPLICATION • COMPACT DISCS ■ PICTURE & SHAPED DISCS ■ FLEX1S 
The Studio • Kent House Station Approach • Barnmead Road • Beckenham • Kent BR3 1JD ■ Telex 916572 COPS G 

TELEPHONE 01-77-88-55-6 
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Busy schedule 

ahead for 
EMI RECORDS' commitment to 
the future was re-emphasised at 
its annual sales conference, held 
in Hylhe, Kent, last week when a 
big schedule of releases featuring 
both established names and new 
signings was unveiled. 

Among the Parlophone label's 
forthcoming releases are Fleet- 
wood Mac member Stevie Nick's 
first LP for the company. Rock A 
Little, released in November to 
include the single I Can't Wait. 
Aroadia, featuring Duran Duran 
members Simon Le Bon, Nick 
Rhodes and John Taylor, also re- 
lease their debut album which 
includes the single Election Day 
and a nine minute track The 
Promise with vocals by Sting. 

Parlophone's line up includes 
Hazell Dean's They Say It's Gon- 
na Rain, Silent Running's No 
Faith. The Armoury Show's Wait- 
ing For The Flood, Vicious Pink's 
Take Me Now and Belouis 
Some's Target Practice. There 
will also be a second single Rock- 
in' Again from the Saxon album 
and Kaja — formerly known as 
Kajagoogoo—also have product. 

On the EMI label Kate Bush will 
have a second single Cloudbus- 
tin' from her Hounds Of Love LP, 
The Escape Club debut with Res- 
cue Me, while Jaki Graham teams 
up again with David Grant for 
another duet. Talking Heads also 
have a new single, Road To No- 
where. while Jai Woolf debut 
with Sweet Miss America. 

There will be further single re- 
leases from the Dave Clark stage/ 
album project Time featuring Cliff 
Richard and Julian Lennon while 
Queen's long-awaited single One 
Vision is out on October 7. Ian 
Dury and the Blockheads return 
to the pop scene with the song 
for new Adrian Mole TV series, 
Profoundly In Love With Pandora. 

Imminent album releases in- 
clude a live Iron Maiden double, 
with 100 minutes playing time 
and including an 8-page booklet 
(released at the same time as the 
PMI video), Sheena Easton (pro- 
duced by Nile Rogers), Peter 
Tosh and New Model Army. 

From across the Atlantic, there 
are various big name releases in- 
cluding the new Diana Ross 
album Eaten Alive, produced by 
the Bee Gees and featuring 
Michael Jackson on the title track. 
EMI America will be releasing 
albums by Heart, John Waite 
(Mask Of Smiles) and Corey Hart 
(Boy In The Box), while Capitol 
has a new WASP album, The Last 
Command. 

Other releases include a Stan- 
ley Jordan single Eleanor Rigby, 
Paul Laurence's She's Not A 
Sleaze, and a Al Di Meola album 
Soaring Through A Dream. EMI 
has also done a licensing deal for 
producers Gamble and Huff's 
Philadelphia International label 
and first releases are by The 
O'Jays and Phyllis Hyman. 
• More details next week. 
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'Bullish' Our 

Price surges 

to £1.8m profit 
RETAIL CHAIN Our Price is in a 
"very bullish" mood and is grab- 
bing opportunities to open new 
shops "as quickly as we are able 
to", chairman Gary Nesbitt said 
last week as the company 
announced pre-tax profits of 
£1.8m — 50 per cent up on the 
previous trading year. 

Nesbitt said he attributed 
growth in sales — turnover up 39 
per cent at £36.3m — to a com- 
bination of increased market 
share and expansion of the UK 
market for recorded music. 

At the end of the Our Price year 
on May 29, the chain had opened 
21 new shops, completely refur- 
bished five existing shops and 
closed three others. Expansion is 
continuing apace with a commit- 
ment to spend £3m opening a 
further 25 to 30 shops in this 
financial year, said Nesbitt. 

And Our Price is now steaming 
full ahead with the intention of 
becoming a fully national chain, 
having previously restricted itself 
to the south and Midlands. Its 
new shop in Nottingham will be 
the base for the push northwards. 
Shops in this new region have 
already been opened in Redditch 
and Burton upon Trent and shop- 
fitting will shortly be completed 
in Lincoln and Telford, 

"Additional sites in the new re- 
gion have been identified and are 
now being negotiated," said Nes- 
bitt, adding that a TV advertising 
campaign on Central TV/C4 was 
"setting the scene for further 
growth in the north". 

Bigger shops 

At around 1,500 square feet, 
the new shops would be bigger 
than the average Our Price shop 
— around 1,100 square feet — 
due to the need to display more 
products of varying types, 
although the company has pulled 
out of opening specialist compu- 
ter software outlets because they 
were "unlikely to provide the re- 
turns obtainable from our record 
shops". 

On the other hand, Our Price 
reported a continuing growth in 
the sales of classical music and 
strong growth in the sale of com- 
pact discs, being bought by cus- 
tomers who have "re-acquired 
the habit of buying recorded 
music". 

Asked how he viewed the 
threat of the projected growth of 
competitors in the high street — 
Virgin, HMV, Smith's new Sound 
FX stores, and the American 
Tower chain — Nesbitt said he 
did not see the city centre 
"megaslores" being a threat, be- 
lieving that Our Price gets a spin- 
off from them through customers 
preferring the service aspect of a 
smaller shop. 

But he is keeping a close eye on 
Smith's plans and added: "We 
are not taking fright. There is a lot 
of market left for all of us." 
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PRT IS the next part of the Associated Communications 
Corporation to be asset-stripped by Robert Holme® 
a'Court after ATV Music. Rumours were flying thick ana 
fast last week, but hardened on a bid in which T°nY 
Calder Of Ice Records and Malcolm Forrester, a publisher 
with Panache, are principally involved. Forrester con- 
firmed to Dooley that negotiations are in progress, but 
insisted that the money was European and not Japanese 
through Hong Kong John Howes, 
late of the late IDS, is another rumoured name in the 
running, as is Steve Gottlieb, and a new dimension was 
added last Friday when a US company was said to be 
interested, occasioning the absence from London of 
ACC's non-communicative Aussie, Alan Newman. When 
the PRT sale is finally resolved, will Moss Empires be 
next on the block? . . . The Financial Times report of the 
Our Price annual results must have caused a frisson of 
excitement among the retailing community, suggesting 
as it did that the chain packs its shelves with "almost 
everything on a sale-or-return basis". OP director Mike 
Isaacs commented feelingly: "Oh that they were!" . . . 
WEA returns to the 201h Midem next January with a 
stand after several years' absence. 

HYPING THE chart is a capital offence, but the somewhat 
cack-handed method employed by the unnamed Phono- 
gram rep caused amusement at the BPI council meeting, 
though some members were not amused by Phono- 
gram's refusal to confirm that the offending rep had been 
sacked. , . . Vaughan Oliver and Nigel Grierson of the 
design team known as 23 Envelope, who work mainly for 
indie label 4AD, nominated by /Wl/Vstaff for an exhibition, 
Creative Features, at the Hamilton Gallery. . . Quote from 
Pinnacle MD Trevor Eyles at the sales conference on 
progress under the new management: "Like British Rail, 
we're getting there — but we're not carrying any passen- 
gers" . . . Promo ace Tony Bramwell extending his activi- 
ties into management and record development for new 
talent and songwriters in partnership with former ad 
exec Brian Colin . . . S/7/5osrd European editorial director 
Mike Hennessey off to New York soon to edit the mag for 
three months . . . The Planetary-Nom catalogue coming 
under the administrative wing of Julian Appleson's Salt 
& Pepper Music is deja-vu for his PA Diana Timbrell, who 
worked on it at Campbell Connelly and ATV Music. 
Appleson has appointed ATV Music casualty Susie 
Frevert as creative and promo manager . . . Former ATV 
Music copywright manager Mike Roberts can be con- 
tacted on 01-401 0288 . . . The double platinum award 
presented to Billy Ocean (MW September 14) was for 
North American sales of the Suddenly LP, not single. 
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Sony moves closer to the practical consumer digital tape machine 

Taping the 8mm audio market 

rac. 

THE NEW top-of-the-range Sony EV-S700 gives 8mm video recording. 
It's combined with six audio tracks capable of recording 18 hours of 
digital stereo sound on a single cassette. 

INTERESTED IN SCANDINAVIA? 

(You should be!) 

WHAT WE CAN OFFER YOU 
• AGGRESSIVE AND SUCCESSFUL MARKETING 

ORGANIZATION • 
• DISTRIBUTION COVERING THE TOTAL MUSIC 

MARKET • 
• ONE OF THE LARGEST INDEPENDENT 

ORGANIZATIONS IN SCANDINAVIA • 
• HIGH QUALITY PRODUCTIONS • 
• PROFESSIONAL ASSISTANCE • 

WHAT YOU CAN OFFER US 
• LONG TERM AGREEMENT WITH ESTABLISHED 

AND NEW RECORDING COMPANIES, 
NEW ARTISTS, RECORD LICENCES • 

Let us help You in Scandinavia 
Rec Track Norge A/S 

Roven 
1900 Fetsund 

Norway 
Phone; 010 47 2 72 24 10. Telex; 74 219 track n. 
Telefax: 010 47 2 72 23 87, 
or arrange for a meeting with the Family from 
Norway at MUSEXPO-85. 

SILVER/GOLD DISCS 

WANTED 

FOR CASH 

(must have been 
legally acquired) 

£50 to £1,000 EACH 

Confidential Service. 

RARE RECORDS ALSO 

PURCHASED 
Tel: (0223) 6517 day or eve. 

THE MOVE towards a 
practical consumer 
digital audio tape 
machine — which could 

be a threat to the compact 
disc — came one step closer 
last week when Sony laun- 
ched a version of its 8mm 
videotape recorders with a 
PCM (Pulse Code Modulation) 
audio-only facility, writes 
Basil Lane. 

The EVS700, priced at just 
under C750, is similar in many 
respects to a conventional VCR in 
having a TV tuner to enable off- 
air recording, a three week, six 
event programmable timer which 
can also be used to switch an 
external FM tuner, and the full 
range of video features including 
slow-motion, freeze-frame, 
frame-by-frame advance, double 
speed playback and picture 
search. 

But in addition to all this it can 
replay tapes with an FM mono 
soundtrack, or a PCM stereo 
soundtrack, and it can also oper- 
ate as an audio-only machine by 
taking over the video tracks to 
record a total of six stereo sound 
tracks at either standard play or 
LP speeds. In the LP mode, this 
will offer up to 18 hours of re- 
cording (allowing for a shuttle 
back to the beginning of the tape 
after every three hours). 

A second machine, priced at 
£479, can be upgraded to give 
8mm PCM by adding a separate 
processor, for less than £200. 
Sony also launched a range of 
8mm products including two 
camera-recorders and a number 
of accessories. 

The 8mm video system was 
first promoted two years ago by a 
consortium of companies but left 
firmly on the shelf as sales of 
conventional half-inch machines 
were booming and there was a 
general fear that 8mm video 
would disturb that trend. 

The sales of video- machines 
have slowed considerably during 
the past eight months and this 
has been a motivating factor that 
caused Sony to race ahead of the 
rest to world-launch' the 8mm 
system several months ago. 

The 8mm video standard uses 
a cassette that is about the same 
size as a compact cassette, but a 
little thicker. Two tape speeds are 
possible in the UK version of the 
machine, SP and LP that, given 
the longest version of the tape, 
offers 180 minutes of recording. 
The soundtrack for 8mm video 
can be recorded in any one of 
three possible forms. First as a 
mono linear analogue track (not 
used by Sony), second as a mono 
FM signal recorded with the 
video in the video track, third as a 
PCM digital stereo signal re- 
corded in a small section of the 
track reserved at the beginning of 
each video track. 

The 8mm system, like any 
other VCR, is linked to national 
television standards and so re- 
cording made in the UK cannot 
be directly replayed on US 
machines and vice-versa. In addi- 
tion, US 8mm has only one tape 
speed that differs from both the 
speeds adopted in the UK. 

A further option is open with 
the 8mm standard. By sacrificing 
the picture facility, the whole 
length of the video track can be 
turned over to audio recording. 
Each track is divided into six sec- 
lions, with each section repre- 
senting one stereo sound chan- 
nel. So the total playing time 

fixed by the tape length is multi- 
plied six times bearing in mind 
the need to shuttle back to the 
beginning of the tape to start the 
next track. So the total playing 
time is 18 hours on the longest 
tape. 

But the audio recording quality 
is extremely limited when com- 
pared with compact disc. The 
analogue signal in 8mm is heavi- 
ly compressed before being digi- 
tised to a 10-bit signal and then 
compressed again down to 8-bits 
before recording. This, and the 
31.25kHz sampling frequency, re- 
duces the signal bandwidth down 
to 20Hz to 15kHz and the dynamic 
range to 88dB. Although this 
looks poor in comparison with 
CD, it is still excellent when com- 
pared with compact cassette. 

Sony has pushed the idea of 
making pre-recorded software 
available and at the launch of the 
hardware, about 30 titles were 
announced from CBS/Fox. Sony 
has sponsored a unique mail 
order scheme for software hire. 
From this, it was made clear that 
although the main hardware 
sales emphasis was on the vir- 
tues of 8mm as a home recording 
system, a strong software market 
was also considered essential. 

The idea of audio-only pre- 
recorded software was generally 
rejected for a number of reasons. 
First, the tapes can be played at 
one of two speeds; second, with 
six tracks even the shortest 
length of tape offers very long 
playing times. This brings into 
question the economics of 
marketing music at attractive 
prices — or being forced to use 
the system solely for recording 
musak. 

In practice, the longer term 
hopes for pre-recorded digital 
tape software must rest with a 
new digital standard which is ab- 
out to be agreed by a conference 
in Japan. This will offer sound 
quality equal to that of compact 
disc with practical tape lengths 
and playing times up to three 

hours maximum (in an LP mode). 
Also, any audio-only standard 
must consider the influence of 
the in-car market. The embryonic 
DAT (digital audio tape) standard 
includes possibilities for a range 
of products from Walkman-tike 
machines to in-car products and 
units to match with existing hi-fi. 

The future for pre-recorded 
digital audio tape is very unclear 
and the conventional compact 
cassette recorder could survive 
for many years. 

Ultimately, the speed of intro- 
duction for DAT software will de- 
pend on the rate at which 
Japanese hardware companies 
choose to install DAT machines 
in mass-market hi-fi systems. 
Software houses would do well 
to tread carefully before making a 
firm commitment to any one 
digital audio tape system. 

Micro marvals 
BERLIN: The one clear pro- 
duct trend at the recent Funk- 
ausstellung international au- 
dio and video fair here was 
towards digital TV, with every 
major manufacturer incorpor- 
ating into prototype sets all 
manner of micro-chip marvels 
which would permit every- 
thing from multi-image dis- 
play to single-image storage, 
writes David Aldridge. 

The multi-stage display 
capability, a system enabling 
one channel to be watched 
while another is being moni- 
tored, should be the first to 
make a UK appearance, prob- 
ably some time next year. 

For the slightly more distant 
future, firms such as Philips 
promise digitally-derived pic- 
ture quality improvements 
which should see an end to 
"herringbone" picture pull, 
line flicker, edge-of-screen 
picture instability and picture 
noise. Still-framing is also just 
around the digital TV corner. 
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Our Price moves into classical arena 

IF EVIDENCE was needed thai 
the classical music market 
has expanded over the past 
two years, it would only be 

necessary to turn to the experi- 
ence of one of the fastest grow- 
ing record retail chains in the 
country, Our Price. 

A few years ago, it was the rare 
Our Price shop that could claim to 
much more than a tiny classical 
section tucked away among the 
pop titles — evernf there was one 
at all. But now, as Mike Isaacs, 
Our Price director, pointed out, of 
the 110 nationwide shops, vir- 
tually all sell classical product — 
and most have farily substantial 
departments. 

But the most significant de- 
velopment has come in the last 
few weeks. Both in St Albans and 
High Wycombe, two specialist 
Our Price cassical shops have 
been opened adjacent to the 
main Our Price store, with their 
own entrances and their own 
atmosphere. 

And before Christmas, a third, 
this time in Camberley, will open 
on a similar basis, though here, 
the classical shop will just be a 
few yards from the main build- 
ing. 

In both St Albans and High 
Wycombe, the classical shops re- 
placed two specialist computer 
software shops which had been 
on trial for a year. In both cases. 
Our Price decided not to continue 
with the experiment. "It wasn't 
that computer software is not 
profitable," said Isaacs. 

"It was more that we did not 
find that computer software 

offered the margin or possibili- 
ties of developing into a suffi- 
ciently profitable product to war- 
rant a prime position in the high 
street. Computer software is 
more appropriate, we feel, for 
secondary positions, as with 
video shops." 

He is more hopeful that the 
classical shops will prove a better 
investment, but he declares that 
all'three are "experiments for as 
long as we are satisfied or dis- 
satisfied." 

Like High Wycombe, the St 
Albans shop — simply called Our 
Price Classical — was originally 
the main Our Price shop in the 
town. A compact unit, it was 
nevertheless successful from the 
start and within a short time Our 
Price was looking for larger pre- 
mises. 

This was found next door, and, 
18 months ago, a main store was 
opened with classical, folk and 
other minority interests upstairs. 
From the start, classical records 
sold well, as was to be expected 
from a town with such a profile as 
St Albans — a cathedral town 
with a 50,000 population and a 
strong classical music life. 

With a high number of orches- 
tras, and amateur and profes- 
sional groups of all kinds, includ- 
ing one of the most highly re- 
garded international organ festiv- 
als held every two years, it was, 
in fact, surprising that St Albans 
did not have a specialist classical 
shop. 

But the two existing record 
shops in the town centre — which 
both maintained a respectful 

Having estab- 
lished itself in 

the pop market, 
Our Price is 

now opening 
specialist 

classical shops, 
notably in 
St Albans 
and High 

Wycombe, as 
NICOLAS 
SOAMES 
found out 

classical stock — folded within a 
few months of each other, and 
apart from a token classical pre- 
sence in the local Boots, Our 
Price has not had competitors. 

Within days of opening, Our 
Price Classical attracted constant 
attention from passing shoppers 
in Market Place. Customers who 
perhaps would have been reluc- 
tant to brave the main pop por- 
tals of Our Price were constantly 

streaming in, looking and buying 
— at least, while I was there. 

The Our Price classical shop is 
simply designed with compact 
discs on one wall, cassettes on 
another, and LPs in racks in the 
centre. Box sets — both LPs and 
tapes are shelved in one corner. 
The two window displays again 
follow a simple pattern. In one 
window is the Top Ten Our Price 
Classical Charts which are dis- 
counted — Aled Jones featured 
prominently last week — while in 
the other are new releases and 
sleeves to accompany BBC Radio 
3's Composer Of The Week. 

The new shop carries about 
five times as much stock as in the 
previous classical department. 
There are 2,000 LPs, 2,000 casset- 
tes and 1,200 CDs, about 90 per 
cent of classical CDs available. 
And the range of titles in all 
mediums was very wide. 

Not only were all the major 
popular classical works covered 
— and in full price, mid-price and 
budget versions — but also many 
lesser known works, and in all 
three mediums, LP, cassette and 
CD. There was Boito's opera 
Nerone on Hungaroton that 
would not normally have been 
housed in an Our Price shop out- 
side Selfndges, and some Iranian 
music on a Harmonia Mundi- 
distnbuted compact disc that 
again would seem handsomely 
obscure. 

Obeisance is even paid to the 
classical video market, with a 
small selection of video cassettes 
of popular operas. 

The initial selection has been 

made by the Hertfordshire Re- 
gional director Glen Ward, who 
was working in classical reper- 
toire for the first time. He reached 
his choice "by a lot of late-night 
reading and listening", and 
where selections had to be made 
between rival versions, relied on 
the Penguin and other guides, as 
well as an inherent commercial 
awareness. 

"It was a case of starting from 
scratch and becoming addicted 
very quickly," admitted Ward. He 
is backed by Alison Warner who 
managed the St Albans Our Price 
when it first moved into bigger 
premises, though she had also 
worked in the small shop which is 
now the classical domain, as well 
as other Our Price shops in Wat- 
ford and Luton. 

Both Warner and Ward are con- 
fident that the Our Price Classical 
will work well, not least because 
of the expanding compact disc 
market, though Ward pointed out 
that it was still relatively early 
days for the new medium — and 
far loo early to ring the death 
knell for black vinyl. 

But already CDs were going 
well at all prices, and for the first 
time titles from such companies 
as Target and Harmonia Mundi 
were on sale. 

And with the Our Price name 
hopefully drawing in customers 
tempted to try out classical 
music, but intimidated by the for- 
bidding atmosphere of some spe- 
cialist shops and their superior 
assistants, the company looks 
forward to a successful experi- 
ment. □ 
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ECAUSE THE making and selling 
of music is such an imprecise art, 

tthe importance of the business 
aspect of the music world can 

often be overlooked — as many have 
found to their cost. 

We are not just referring to songwri- 
ters or artists who, in the heady moment 
of being offered a publishing/recording/ 

OF BUSINESS 

management contract, sign away their 
rights without having a specialist lawyer 
check the small print. 

Anyone running any business needs 
to take professional advice at some time, 
be it on making VAT returns, leasing an 
office, or employing staff. 

But the music business has its own 
minefield of complexities waiting to trip 

up the unsuspecting and it would be a 
foolish person who tried to pick his way 
through it without guidance. 

When seeking professional advice it is 
best to find a lawyer, accountant or 
consultant who has developed special- 
ised knowledge of the music industry. 
This Music Week feature offers a guide 
to just some of those specialists. 

FINANCIAL 
MANAGEMENT 
LTD 
35 Britannia Row, 
London Ml 8QH. 
Tel: 01-226 3377 
Contact; Norman 
Lawrence 
FINANCIAL MANAGE- 
MENT Limited was estab- 
lished in 1981 to provide 
a wide range of account- 
ing, administrative and 
book-keeping services 
plus general financial and 
tax advice specifically 
geared to individuals, 
groups and companies in 
the music business. 

The founder and man- 
aging director, Norman 
Lawrence, has 14 years 
involvement in the music 

industry, covering a wide 
spectrum of experience. 
He has administered the 
financial affairs of large 
and small groups, with 
responsibility for 
accounting, tax planning, 
investment strategy, and 
financial management. 

The aim of Financial 
Management Limited is 
to provide a comprehen- 
sive service and to spe- 
cialise in the music busi- 
ness. The work ranges 
from the most basic 
book-keeping, VAT, 
payroll and PAYE admi- 
nistration, to tour 
accounting, royalty au- 
dits, annual accounts and 
company secretarial ser- 
vices, The company em- 
ploys experienced 
accountants and book- 

r-l k GEORGE HAY 
nil & COMPANY 

—" ACCOUNTANTS 

170 High Road 83 Cambridge Street 
East Finchley Pimlico 
London, N2 9AS London, SW1 4PS 
Phone Melvyn Singer Phone Norman Christy 
on 01-444 4136 on 01-630 0582 

Specialising in ,the Music Industry 

keepers with extensive 
music business experi- 
ence to carry out these 
activities. 

In addition to the basic 
accounting services 
offered by Financial Man- 
gement Limited there is 
the wider aspect of finan- 
cial advice based on a 
sound knowledge of the 
complexities of the music 
industry. 

In particular. Financial 
Management Limited has 
considerable experience 
in the field of assisting 
new or developing 
businesses, including 
bands, in assessing fund- 
ing needs and overall 
financial strategy, advis- 
ing on and locating suit- 
able sources of finance 
and more. 

Norman Lawrence said 
on the need for very strict 
control over tour 
accounting for bands and 
their managements: "On 
the touring side, substan- 
tial savings can be made 
by careful pre-tour 
budgeting and often, in 
the case of larger bands, 
by having someone on 
the road specifically to 
control the purse strings 
and the accounting." 

In the case of royalty 
accounting, Lawrence 
said: "It is not difficult to 
imagine a situation 
where something isn't 
found, because there are 
so many ways in which 
money can be lost: mis- 
takes in calculation, earn- 
ings that are overlooked, 

money from territories 
where funds are blocked, 
differences between 
artist and record com- 
pany over the interpreta- 
tion of contracts and so 
on." 

Financial Management 
Limited is in a position to 
advise and assist new 
and upcoming bands as 
well as the more estab- 
lished groups. 

It also provides finan- 
cial advice and handles 
the accounting and admi- 
nistration for others in 
the music business, in- 
cluding performers (rock, 
pop and classical), pro- 
ducers, managers, record 
companies and others. 

GELFAND, 
RENNERT and 
FELDMAN 
International Business 
Management and 
Royalty Examinations 
in the entertainment 
industry. 
82 Brook Street, Lon- 
don W1Y 1YG. 
Tel: 01-629 7169 
Telex: 297630 
GRFINT G 
Contact: Nicholas 
Brown (Resident Part- 
ner) 
GELFAND, RENNERT and 
Feldman is an interna- 
tional certified public 
accounting firm that spe- 
cialises in financial ser- 
vices to clients in the 
fields of music, film, tele- 

vision, theatre, literature, 
design and other creative 
and performing arts. It's 
offices are located in Lon- 
don, Los Angeles, New 
York, Nashville and Palm 
Springs. The London 
office has resident char- 
tered accountants to ser- 
vice the needs of UK 
clients. 

Its service idea 
embraces both the day- 
to-day management of 
business and financial 
affairs and long-term 
planning for economic 
growth and security. It 
tries to maximise real in- 
come, protect existing 
capital, increase net 
worth and free clients to 
focus on their career. One 
of the firm's partners will 
work closely with the 

client —■ and his or her 
artistic or legal advisers 
— to make the best deci- 
sions. 

The accounting staff 
prepares cash state- 
ments, tax projections 
and other reports. The in- 
vestment department 
also reports on money- 
market rates, reviews in- 
vestments and co- 
ordinates investments 
policy for pension funds 
or family trusts. This de- 
partment also helps 
clients in the buying, 
financing, sale or rental 
of homes and in monitor- 
ing their business invest- 
ments. 

The firm does tax plan- 
ning for each client and 
co-ordinates any re- 

TO PAGE 11 
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search needed on tax 
questions that arise, 
together with responsi- 
bility for tax compliance, 
review and completion of 
returns. Tour accounting 
services are provided ex- 
tensively through all of 
the firm's offices. 

Handling the multitude 
of business details 
associated with a suc- 
cessful ^career, being 
assured that you get in- 
come earned, guarding 
against the build-up of 
unnecessary costs, plan- 
ning carefully for future 
financial needs and the 
security of your family 
needs time, care and ex- 
pertise. Because most 
creative people need to 
devote themselves to 
career activities, it is im- 
portant that they have 
professional business 
managers. 

Its other principal func- 
tion is a speciality in per- 
forming royalty examina- 
tions, to determine 
whether statements and 
payments received by 
our clients are in accord 
with the provisions of the 
contracts they have 
negotiated. 

It has performed ex- 
aminations of the sales 
and accounting records 
of recording companies, 
music publishers, film/ 
video and television dis- 
tribution companies, 
book publishers, product 
licensees and others in all 
major world markets on 
behalf of individual licen- 
sors as well as US and 
European firms with fore- 
ign or domestic licensing 
agreements. 

It is uniquely capable of 
providing business man- 
agement and royalty ex- 
aminations services in 
the nation's key centres 
of activity and almost 
anywhere in the world. 

GEORGE HAY 
and CO 
Accountants 
170 High Road, East 
Finchley, London IM2 
9AS. 83, Cambridge 
Street, Pimlico, Lon- 
don, SW1V 4PS. 
Tel: Finchley 01-444 
4136. Pimlico, 01-630 
0582. 
Contacts; Melvyn Sin- 
ger (Finchley), Norman 
Christy (Pimlico). 
THIS FOUR partner prac- 
tice was established ab- 
out 45 years ago and 
operates two London 
offices with 40 staff, in- 
cluding its own in-house 
tax department. 

The music industry 
represents the fastest- 
growing area of practice 
clientele, and the part- 
ners and staff have 
gained considerable col- 
lective expertise from 
their representation of 

clients who include sin- 
gers, bands, manage- 
ment and publicity com- 
panies, record com- 
panies, recording stu- 
dios, artists — both clas- 
sical and pop, and clients 
involved in everything 
from rock to opera, and 
from roadies to writers. 

Melvyn Singer feels 
that they offer a personal 
service where the rela- 
tionship with the client is 
always maintained first- 
hand by a partner. 

All aspects of profes- 
sional work are under- 
taken including statutory 
auditing, accounts pro- 
duction, VAT, taxation, 
fund raising exercises 
and royalty audits. Con- 
nections are maintained 
with bankers and finan- 
cial institutions world- 
wide, and the firm has 
recently carried out 
assignments in Holland, 
Germany, Italy, Northern 
Ireland and the US. 

George Hay and Com- 
pany are involved in mak- 
ing Parliamentary repre- 
sentations to have the 
provisions of the Busi- 
ness Expansion Scheme 
extended to the music in- 
dustry. 

GUY RIPPON 
and PARTNERS 
Certified Accountants 
5, Token Yard, Putney 
High Street, London 
SW15 1SR 
Tel: 01-788 8844 
Telex; 8813271 

GUY RIPPON And Part- 
ners, established for five 
years, has clients in all 
areas of the music indus- 
try, including record 
companies, disc-jockeys, 
photographers and jour- 
nalists. 

The specialist areas co- 
vered by Rippon and his 
team include taxation, 
VAT, audits, final 
accounts and royalty 
accounting. 

One of their more spe- 
cialised services is hand- 
ling business affairs for 
US artists visiting this 
country, covering tour 
accounts and all the other 
necessary business. 

The firm recently 
moved into its own build- 
ings in Putney, and the 
move was linked to an 
expansion of the opera- 
tion, now with a staff of 
six. 

"One of our major re- 
cent developments has 
been to fully computerise 
the business," says Rip- 
pon. "All clients' 
accounts are now on the 
IBM computer which 
makes life a lot easier and 
is proving a great aid to 
the day-to-day manage- 
ment and budgeting of 
clients' affairs. Com- 
panies and individuals 
know where they stand 
from one week to the 
next." 

JULIAN APPLE- 
SON and CO 
Consultants and 
Accountants/Music 
Publishers 
4th Floor Atlantic 
House, 351 Oxford 
Street, London W1R 
1FA. 
Tel: 01-629 1889 
Contacts: Julian Ap- 
pleson (proprietor), Di- 
ana Timbrell (copyr- 
ight), Susie Frevert 
(creative), Vijay Vyas 
(audits and bookkeep- 
ing) 
THE FIRM was started in 
January 1985 and has 
been successful in build- 
ing a strong clientele in 
the consultancy field, 
having been involved in 
several publishing com- 
pany deals, as well as the 
purchase of a record 
company. 

A new division, Salt 
and Pepper Music, has 
now been formed, with 
Susie Frevert as creative 
manager. 

Apart from publishing 
administration and man- 
agement, Julian Apple- 
son & Co offers a one- 
stop service to anyone in 
the industry and special- 
ises in reports and nego- 
tiations, audits, contract 
negotiations and acc- 
ounting services, includ- 
ing royalty accounting. 

MECHANICAL 
COPYRIGHT 
PROTECTION 
SOCIETY LTD 
Elgar House, 41 
Streatham High Road, 
London SW16 1ER 
Tel: 01-769 4400 
Contacts: Bob Mont- 
gomery — Managing 
Director. 
MCPS licenses and 
polices the recording of 
its composer, writer and 
publisher members' 
music and collects and 
distributes the resulting 
royalties. 

This year it has col- 
lected and distributed be- 
tween its members worl-, 
dwide a record C14m. 
Membership of MCPS is 
open to all composers, 
writers and publishers 
whose musical works 
have, or soon will be, re- 
corded for commercial 
exploitation in any form. 
MCPS now represents 
over 6000 composer/ 
writer members as well 
as around 4,500 pub- 
lisher members based in 
the UK and abroad. 

It collects and distri- 
butes the resulting re- 
cording royalties on a 
monthly basis, where it 
would be impossible, im- 
practical or uneconomic- 
al for individual members 

to do so. MCPS also 
makes an annual collec- 
tion of blanket agreement 
royalties from BBC and 
Independent TV and 
Radio. 

The membership 
agreement between 
MCPS and its members 
guarantees that all re- 
cording royalties col- 
lected are distributed 
according to a laid down 
schedule. 

The MCPS Commercial 
Operations Division is re- 
sponsible for the collec- 
tion of these royalties 
and is divided into six 
sub-divisions — Com- 
mercial Recordings, Au- 
dit Services, Credit Con- 
trol, Licensing, Video 
Licensing and Field 
Force. 

The Commercial Re- 
cordings Department 
licenses the manufacture 
of records and tapes of its 
members' musicfor retail 
sale. Record and tape 
makers pay a fixed royal- 
ty rate of 61/4 per cent of 
the normal retail price of 
the recording (excluding 
VAT). The royalty is paid 
by major record com- 
panies on record sales 
during each quarter and 
by smaller record com- 
panies on record press- 
ings. 

The Audit Services De- 
partment is principally 

concerned with the inves- 
tigation and audit of us- 
ers of recorded music, in- 
cluding record makers 
and video and audio 
visual producers. 

The Licensing Depart- 
ment authorises the re- 
cording of MCPS mem- 
bers' works and collects 
the relevant royalties in 
non-blanket agreement 
situations where the re- 
cordings concerned are 
not for retail sale. These 
situations include music 
used on film, television 
(including cable) and 
radio programmes as 
well as television, cine- 
ma, and radio commer- 
cials, audio-visual pro- 
ductions, sound tapes 
and others. 

The Video Department 
is primarily concerned 
with the licensing of 
members' works repro- 
duced on videos either 
made in, or imported 
into, the UK for retail 
sale. It also licenses the 
use of members' music 
on video for use in hotels, 
clubs, public houses, 
shops, stores, juke boxes 
and elsewhere. 

The department is also 
responsible for the 
licensing and collection 
of royalties on the use of 
members music in com- 
puter programs intended 

TO PAGE 12 
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Accountants & Consultants to the 
Music Industry 
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Telephone: 
(01)629 1889 

TEACHE1 SfERN 

ii[L®¥ iOLQeiTFOli 

Music work of all types, viz:— 
— production agreements 
— distribution agreements 
— artist recording agreements 
— producer agreements 
— management/agency 

agreements 
— publishing agreements 
Modern word processors. 

Phone 01-242 3191 
(ref. RAS) or telex 268313 

Tersit G 

rtepwy/cff 

DO you FIND rnov„ ■ ^ MUSIC? 

fBfe-r"0"8' 
. S«o«7 ■mH'"nWM®nSW^,En Tr; 0'-769 4400 

FROM PAGE 11 
for retail sale for private 
and domestic use as well 
as demonstrational prog- 
rams, circuit boards for 
arcade machines, pub- 
lished listings and else- 
where. 

The Field Operations 
Department co-ordinates 
the activities of MCPS, 
representatives operat- 
ing throughout the UK. 
This "Field Force" polices 
the recording of mem- 
bers' music and explains 
the complexities of 
copyright as well as the 
activities of the MCPS to 
both users and members 
alike. 

The MCPS is owned by 
the MPA (Music Pub- 
lishers Association) and 
now employs a staff of 
around 180. Its opera- 
tions are financed from 
commission on the royal- 
ties distributed to its 
members. The average 
commission rate in 1983/ 
84 was just over 12 per 
cent. Any surplus income 
from this commission 
that is not needed for the 
efficient running of the 
MCPS is rebated to its 
members. 

BOBBINS 
SPIELMAN 
SLAYTON and 
CO 
Certified Public 
Accountants 
1700 Broadway, New 
York, NY 10019. 
Tel: (212) 489 5200 
Telex: 220883 
Contact: Bruce 
Slayton 
UK AND Continental 
touring bands have been 
facing increased filing 
and reporting require- 
ments by the IRS for their 
US tours. 

The withholding tax re- 
quirements, if not hand- 
led properly, can be not 
merely burdensome, but 
can cause the group to 
deplete their working 
capital funds. Tour 
budgets and the daily 
management thereof 

have become a highly 
complex tax area. The 
accountants co-ordinate 
the US tour by working 
with the bands' business 
managers and attorneys. 

In the US, agreements 
are reached with the IRS 
based upon the prepara- 
tion of projected touring 
income and expenses. A 
negotiated reasonable 
withholding tax is then 
agreed upon. The 
accountants also super- 
vise and co-ordinate pro- 
duction costs, transporta- 
tion, living accommoda- 
tions and all other road 
expenses. Budget and 
tour accounts are pre- 
pared and submitted with 
astonishing speed. A 
dozen "or so top UK and 
European bands are us- 
ing their services in the 
US and are very pleased. 
The firm is located in 
New York City. 

TEACHER 
STERN SELBY 
Solicitors 
37-41 Bedford Row, 
London WC1R 4JH 
Tel: 01-242 3191 
Telex: 268313 
TERSIT G 
Contact: Roger Selby 
WITH MORE than a de- 
cade of experience in 
providing legal services 
to the music industry. 
Teacher Stern Selby have 
built their reputation on 
the individual care and 
attention that is given to 
each matter and the 
speed with which docu- 
ments are prepared and 
transactions handled. 

Teacher Stern Selby, 
established for more than 
18 years, believes in 
moving with the times, 
and is fully equipped with 
the most up-to-date word 
processors (one for each 
secretary) telex and facsi- 
mile machines. Music 
partner Roger Selby de- 
monstrates how this en- 
ables faster preparation 
of documents, since 
many types of agreement 
can be stored and 
adapted at short notice 

for urgent deals. 
Advice is given on all 

aspects of the industry, 
from songwriting and 
publishing agreements to 
recording/production/pro- 
ducer agreements, lic- 
ensing transactions and 
management/agency 
deals. The firm strives to 
combine high profession- 
al standards with a 
strong commercial 
orientation. Besides the 
music business, novel 
publishing and films the 
whole gamut of commer- 
cial life is handled, from 
company and part- 
nership formations, 
share and asset sales, 
joint ventures and financ- 
ing arrangements 
through to business 
properties leases and 
employment problems of 
all kinds. 

Overseas contacts pro- 
vide a useful basis for 
structuring offshore tax 
arrangements on behalf 

of non-domiciled clients, 
or those who are per- 
manently or temporarily 
non-resident; an area in 
which founding partner 
Stuart Stern is particular- 
ly engaged. 

Alison Baldwin handles 
house purchases and 
sales in the UK with 
speed and efficiency, and 
Jack Rabinowicz has 
many years' successful 
experience of High Court 
litigation behind him, 
much of which involves 
copyright and music 
issues. 

One advantage of a 
commercial outlook is 
the ability to balance the 
cost and risk of a transac- 
tion against its potential 
benefit and advice when 
not to do it — whether 
litigious or otherwise. 

Teacher Stern Selby 
welcomes all enquiries, 
large or small, and gives 
fast service in a friendly 
and relaxed manner. 
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JAMES HAMILTON 

RATHER THAN just listing the new releases, as last week 
(when at least everything mentioned was various de- 
grees of hot), I'd belter talk you through the belter of this 
week's less outstanding batch. Many of them are the 
type that will need repeated radio plays to sink in, which 
may be less readily available as at the moment the pirate 
soul stations seem to be under more concerted attack by 
the authorities than ever before — although at the lime of 
writing, a week before you read this, they have reap- 
peared in London, but for how long? 

Starting with the imports on 12-inch, Chaka Khan's (Krush 
Groove) Can't Stop The Street (Warner Bros-0-20367) reprises in 
messier and slower style the gimmicks of her I Feel For You, and 
will obviously have a market especially when released here; 
Paul Scott's Off The Wall (Ace Beat AB9362) is a dead sneaky 
instrumental hidden on the B-side of Everess's Don't You Take 
Your Love; Paul Laurence (with Lillo Thomas & Freddie Jack- 
son)'s She's Not A Sleaze (Capitol V-15206) is what you'd expect 
of the writer/producer with such support; Bernard Wright's Who 
Do You Love (Manhattan V-56007) is a haunting sparse swayer; 
Kurtis Blow's America (Mercury 884 079-1) borrows inspiration 
from 19; Vikki Love's Slop Playing On Me (4th + B'way 418) 
follows the Shannon style. 

Of the LPs, on import Human Body's Cosmic Roundup (Elektra 
60433-1) has yet to build much buzz but is well worth checking 
for such as Let Me Get You Wet (produced by Roger Troutman), 
while released here Barbara Pennington's Out Of The Darkest 
Night (Record Shack SOHOLP 9) is hottest for Raise The Curtain, 
Phi! Fearon & Galaxy's This Kind Of Love (Ensign ENCL 4) for If 
You're Gonna Fall In Love and All I Give To You; Jennifer 
Holliday's Say You Love Me (Geffen Records GEF 26564) 
although patchy has been helped by her UK visit and seems to 
be doing belter than her 12-inch Hard Times For Lovers (TA 
6408). 

British 12-inch releases this particular week include few that 
really scream out "buy me", but Haywoode's Getting Closer 
(CBS TX 6582) puts her smartly into the Stock/Aitken/Waterman 
groove that's so commercial for Princess and The Three De- 
grees; Josie James's Call Me/Win Your Love (TPL 12TPL01, via 
PRT) is a strong classy double-sider; Starpoint's Emotions 
(Elektra EKR 22T) cops a George Benson lick; The O'Jays' Just 
Another Lonely Night (Philadelphia International 12PIR 1, via 
EMI) is familiarly mellow; Cargo's Jazz Rap (Cargogold Produc- 
tions CG 1024, via PRT) brightly namechecks all the old jazz 
giants you can think of; Pressure Point's Mellow Moods (Vicer- 
oy Records VICE 001) is one of those Aslrud Gilberto-ish British 
bossa novas, Warren Mills' Sunshine (Jive JIVE T99) has been 
put across by TV to the teenyboppers. Others include Commod- 
ores' Janet (Motown ZT 40312); Womack & Womack's Eyes 
(Elektra EKR 20T); Trouble Funk's Still Smokin' (4th + B'way/ 
TTED 12 GOGO 5), Veronica Underwood's Victim Of Desire 
(Boiling Point/Philly World Records POSPX 762), Claudia's Hold 
On (Bluebird/10 BRT 18); The Sweethearts' You're Wearing Me 
Out (Slreelwave MKHAN 52), Mezzoforte featuring Noel McCal- 
la's This Is The Night (Steinar STE 1290); Pink Rhythm's India 
(Beggars Banquet BEG 149T); Imagination's Last Days Of Sum- 
mer (R&B RBL 1802); Boe Brown & The Uptown Horns' Sound 
Your Funky Horn (President PT 12-540); The Red Hot Chili 
Peppers' Hollywood (Africa) (EMI America 12EA 205); The RAH 
Band's What'll Become Of The Children (RCA PT 40374), a 
disappointingly messy revamp of Clouds Across The Moon 
likely to have only a brief flurry of initial interest 

Now, if I can declare self interest, future copies of Richard Jon 
Smith's Hold On (Jive JIVE T104) will be flipped by a marathon 
megamix of his earlier material which I myself created a couple 
of years ago for a cassette that was bonus-packed with a single 
then, the only form in which it was ever available and now much 
sought after. Finally, two that probably do cry out "buy me", to 
pop audiences, are the Madonna-medleying soundalike Mir- 
age's Into The Groove (Debut DEBT 12-9), and of course the lady 
herself, Maddona's Angel (Sire W881T). 

r'5 

Soccio single heads 

new dance label 
ANOTHER NEW dance-orientated UK indie label has arrived on the 
scene, the latest of several to have made their bow in the market this 
summer. London-based Noir Records launches its first release during 
September in the form of Human Nature, by Canadian Gino Soccio 
(CHALK 101 - 12-inch only at first). Soccio is a familiar name to most 
British disco/dance buyers, having been around since the disco boom of 
the late Seventies, when he scored a Top 50 pop hit here on Warner Bros 
with Dancer In more recent limes, he has figured strongly in the Hi-NRG 
charts, where Human Nature has already had a good run on import. The 
record is also currently scoring in the dance sales markets of Holland, 
Italy and Spain, so there will probably be holiday returnees on the 
lookout for it, as well. 

Noir is still in the process of finalising a distribution deal, but in the 
meantime the label can be contacted at 70, Gloucester Place, London 
W1H 4AJ (Tel. 01 935 5988). Further dance-orientated product is already 
in the pipeline for subsequent releases. 

The are Ebgodc in town 
RIDING HIGH on its recent BB&Q and Change pop smashes. Chrysalis' 
Cool Tempo dance label has^aTTother poTSrtTiaT winner in the shops this 
week in the form of the first 12-inch release from new signing Jamaica 
Boys, Let Me Hold You Closer Don't Fight It). 

On the face of it, Jamaica Boys is a new, untried name — but the 
line-up says otherwise; the outfit is virtually a black music 'supergroup', 
bringing together Marcus Miller on vocals and bass, Bernard Wright on 
keyboards, Lenny White on drums and Mark Stevens sharing the vocal 
chores. The only unfamiliar name here will be that of Stevens — but he 
is Chaka Khan's brother, which should vouchsafe his vocal abilities! 

Miller and White, of course, have been proven sellers in the past with 
solo material on WEA, while Wright scored on GRP/Arista, where both 
he and Miller also worked with Tom Browne. A lot of Miller's recent 
work has been in tandem with Luther Vandross, both as Vandross' 
producer and as co-writer on material for the likes of Teddy Pendergrass 
and Aretha Franklin. 

The Jamaica B'oys project, inaugurated by Miller, has been germinat- 
ing for some 18 months The name, which may wrongly suggest a 
Caribbean connection to British listeners, comes from the fact that all 
four players originally hail from the district of Jamaica, which is part of 
Queens, New York. (It will be remembered that Tom Browne's 1980 hit 
single Funkin' For Jamaica (NY) was a tribute to the same area). 

The debut single was co-produced by Miller and White, and the 
12-inch version (COOLX 115) was released on September 2. 

UK Club Play Chart 
CAMEO: Single Life/I've Gol Your Image US Atlanta Artists 
TOTAL CONTRAST: Takes A Liltle Time London 
COLONEL ABRAMS: Trapped MCA 
PRINCESS: Say I'm Your Number One Supreme 
RENE & ANGELA: I'll Be Good Club/Phonogram 
LISA LISA & CULT JAM WITH FULL FORCE; 
I Wonder If I Take You Homo CBS 
MAZE FEATURING FRANKIE BEVERLY: Twilight Capitol 
ODYSSEY. Joy (I Know It) Mirror/Priority 
ATLANTIC STARR: Sliver Shadow A&M 
MERCY MERCY: What Are We Gonna Do About II7 Ensign/Island 
MADONNA1 Into The Groove Sire 
D TRAIN You're The One For Me Prelude/RCA 
HOWARD JOHNSON: Stand Up A&M 
SONIQUE: Let Me Hold You Cooltempo/Chrysalis 
JAKI GRAHAM: Heaven Knows EMI 
HARLEQUIN 4: Set II Off US Just Born 
BROOKLYN BRONX & QUEENS (B.B.&Q ). 
Minutes Away/Main Attraction Cooltempo/Chrysalis 
BARBARA PENNINGTON: On A Crowded Street Record Shack 
ROYALLE DELITE. (I'll Be Al Freak For You Streelwave 
MIQUEL BROWN: Close To Perfection Record Shack 

Compiled from nationwide DJ returns. Unless otherwise slated all 
records are 12-inch singles released in the UK 

UK 

i 4 
2 2 
3 3 
4 1 
5 5 
6 7 
7 6 
8 11 
9 15 

10 12 
n 8 
12 9 
13 10 
14 20 
15 16 
16 (New) 
17 (New) 
11 13 
19 (New) 
20 (New) 

O MilSSil 
1 111 SINGLE LIFE: Cameo Club/Phonogram JABH 11 (F) 
2 2 2 SO MANY RIVERS: Bobby 

Womack MCA MCF 3282 (F) 
3 15 2 HEAVEN KNOWS: Jaki 

Graham EMI JK 1(E) 
4 NEW CONQUEST: 

Brass Construction 
Capitol ST 12423 (Import) 

5 4 5 LIKE A VIRGIN: Madonna 
Sire WX20 (W) 

6 8 3 THE FAMILY: The Family 
Paisley Park/Warner Brothers 

925322-1 (W) 
7 3 5 STREET SOUNDS EDITION 13: 

Various 
Street Sounds STSND 13 (A) 

8 NEW OUT OF THE DARKEST NIGHT: 
Barbara Pcnnmqton Record Shack SOHOLP 9 (A) 

9 NEW SAY YOU LOVE ME 
Jennifer Holliday 

Geffen GEF 26564 (C) 
10 5 8 LUXURY OF LIFE: Five Star 

Tent/RCA PL 70735 (R) 
11 6 8 STREET CALLED DESIRE: 

Rene & Angela 
Club/Phonogram JABH 12 (F| 

12 12 2 SHINE THE LIGHT: Collage 
US Constellation/MCA 5564 (Import) 

13 15 2 AS THE BAND TURNS: 
Atlantic Starr A&M AMA 5019 IF) 

14 17 6 MADONNA: Madonna 
Sire WX22 (W) 

15 7 20 ROCK ME TONIGHT: Freddie 
Jackson Capitol FRED 1 (E) 

15 13 6 TURN IT UP: Various 
10/Virgin OIX 01 (E) 

17 10 2 THE PLEASURE SEEKERS: 
The System Boiling Point/ 

Polydor POLO 5182 (F) 
18 18 4 STREET SOUNDS NY Vs LA 

BEATS: Various 
Street Sounds ELCST 1001 (A) 

19 11 4 NIGHT BEAT: Various 
Stylus SMR 8501 (STY) 

20 9 7 THE VISION: Howard Johnson A&M AMA 4982 (F) 
Compiled by MRIB 

A 

IJiintion. 
A LIST 

ATLANTIC STARR: One Love A&M COLONEL ABRAMS: Trapped MCA COLLAGE; Romeo Where's Juhct? MCA CAMEO: Smqle Lilc Club/Phonogram FIVE STAR: l ove lake Over Tcnl/RCA LUKK Featuring FELICIA COLLINS: On The One Importanl/Towcrbell 
BILLY PAUL: Sexual Therapy Total Expcricncc/RCA 
RENE & ANGELA: I'll Be Gooo Club/Phonogram ROYALLE DELITE: O il Be At Freak For You Strcetwavc 
STEV1E WONDER: Part-Time Lover Motown 

CLIMBERS 
CHI-L1TES: Hard Act To Follow |US Import-Nuance) 
THE COOL NOTES: Have A Good Forever Abstract Dancc/Priofity 
EQ; Goodbye Love Atlantic FATBACK: She's A Gu-Gctter Atlantic ROBERTA GILLIAN: All 1 Want Is Mv Baby (US Import-Sutra) 
HAYW00DE: Getting Closer CBS CHAKA KHAN; (Krush Groove) Can't Stop The Groove Warner Brothers PAUL LAURENCE (with LILLO THOMAS and FREDDIE JACKSON): She's Not A Sleaze (US Import-Capitol) MEZZOFORTE (Featuring NOEL McCALLA): This is The Night Steinar RAH BAND: What'll Become 01 The Children RCA 
As fcoiuicd on the TONY BLACKBURN SHOW — Radio London 9 00am- 12noon Monday lo Friday l206m/94.9 VHP/ 

UMi 

TJ 

mmoB 

JAZZ RAP 

BY CARGO 
7" CAB 205 12"CABL 205 

ORDERS TO PRECISION RECORDS S. TAPES LIMITED 105 BOND ROAD, MITCHAM, SURREY CR4 3UT TELEPHONE: 01-&40 3344 
MARKETED & DISTRIBUTED E!Y PRECISION RECORDS &TAPES LTD. 

| 
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Wipe Your Feet oi • «l inn 

And Dance  ^hlft IV( H'll I (111(1 IliniCr 

HOT PURSUIT! 

Fired-up Successor to their Hip-huggin'Debut 

'Flame on the Floor" 
111 

7"/12"Single BRW/12BRW33 Vify 

21 September 1985 

TOP 75 SINGLES 

1 4 2 PART-TIME LOVER Stevic Wonder Motown ZB 40351 (R) 26 19 2 HOME OF HIP HOP D.S.T CclulOid/Slrcetwave CEL 706 (A) 51 33 6 YOU MAKE ME HAPPY    Hi-Tension Strcetwave (M)KHAN 30 (A) 
2 7 3 (I'LL BE A) FREAK FOR YOU Royollc Dclite Strcetwave (M)KHAN 51 (A) 27 23 3 MINUTES AWAY Brooklyn Bronx & Queens (B.B &Q.) Cooltempo/Chrysalis COOL(X) 112 (F) 52 013 HOT FUN 7th Heaven Mercury/Phonogram MER(X) 199 (F) 
3 1 10 SAY I'M YOUR NUMBER ONE Princess Supreme SUPE(T) 101 (A) 28 49 2 CONQUEST Brass Construction Capitol (12)CL 371 (E) 53 71 2 THE HEAVEN 1 NEED Three Degrees Supreme SUPE(T) 102 (A) 
4 25 2 SINGLE LIFE Cameo Club/Phonogram JAB1X) 2HF) 29 18 6 (JOY) I KNOW IT Odyssey Mirror/Priority BUTCH 1(12) (E) 54 37 13 ROUND AND AROUND Jaki Graham EMI (12)JAKI 4 (E) 
5 2 8 TAKES A LITTLE TIME Total Contrast London LON(X) 71 (F) 30 27 9 ON A CROWDED STREET Barbara Pcnnington Record Shack SOHO(Tl 49 (A) 55 39 9 STRONGER TOGETHER Shannon Club/Phonogram JAB(X) 15(F) 
6 6 2 I'LL BE GOOD Rene & Angela Club/Phonogram JAB(X) 18 IF) 31CSZ1 WRITTEN IN YOUR HEART Chris Cameron Stcinar STE 785 (12"—STE 1285) (A) 56 45 3 1 THOUGHT I'D NEVER SEE YOU AGAIN Working Week Virgin VS 807(12) (E) 
7 12 5 KNOCK ON WOOD/LIGHT MY FIRE (Remix) Ami! Stewart Sedition/PRT EOITIL) 3303 (A) 32 16 7 HOLIDAY Madonna Sire W 9305(7) (W) 57 54 23 ROCK ME TONIGHT (For Old Time's Sake) Freddie Jackson Capitol(12)CL 358 (E) 
8 29 4 GET IT OFF Harlequin 4 Just Born JB 003 (Import) 33 69 3 GET LOOSE Alcem Nia Nl 1243 (Import) 58 65 3 MERCY MERCY ME Steve Sparling Imporiant/TowerbellTANfT) 5 (E) 
9 10 2 ONE LOVE Atlantic Starr A8.M AM|Y) 273 IF) 34 42 3 ROCK IT Merchant Hot Vinyl/Polydor POSP(X) 764 (F) 59 41 5 YOU GIVE GOOD LOVE Whitney Houston Arista ARIST (12)625 (F) 

10 11 8 TRAPPED Colonel Abrams MCA MCA(T) 997 IF) 35 75 2 L.O.S. (Love On Sight) Colors Fourth & Broadway/Island (12) BRW 34 (E) 60 46 9 WE DON'T NEED ANOTHER HERO (Thunderdome) Tina Turner Capitol (12)CL 364 (E) 
11 3 7 1 WONDER IF 1 TAKE YOU HOME Lisa Lisa and Cult Jam with Full Force CBS (T)A 6057 (Cl 36 28 4 1 SPECIALIZE IN LOVE Sharon Brown Virgin VS 494(121 (E) 61 EH THE POWER OF LOVE Jennifer Rush CBS A5003 (12"—TX5003) (C) 
12 35 2 LOVE TAKE OVER Five Star RCA PB 40353 (12"—PT 40354} (R) 37 013 

SEXUAL THERAPY Billy Paul Total Experience/RCA PB 49933 (12"—PT 49934) (R) 62 74 l "'2 BABY DON'T BREAK MY BACK Prime Time Total Experience TE 1-2619 (Import) 
13 5 8 INTO THE GROOVE Madonna SircW8934(T)(W| 38 26 3 LET ME HOLD YOU Sonique Cooltempo/Chrysalis COOL(X) 114 (F) 63 67 2 CITY RHYTHM Shakatak Polydor POSP(X) 754 (F) 
14 48 2 FALL DOWN (SPIRIT OF LOVE) Tramainc A&M SP-12146 (Import) 39 22 8 IF YOU WERE HERE TONIGHT Alexander O'Neal Tabu/Epic (T)A6391 (C) 64 55 2 THE SCREAMS OF PASSION The Family Paisley Park (Import) 
15 21 3 BARELY BREAKING EVEN Universal Robot Band Strcetwave (M)KHAN 49 (A) 40013 COME TO MY AID Simply Red Elcktra EKR 19(T) (W) 65 57 7 MAMA SAID Oliver Cheatham Move MSS 3 (12 —MS 3) (A) 
16 13 4 BODY ROCK (Original Motion Picture Soundtrack) Maria Vidol EMI America (12)EA 189 (E) 41 62 14 LOVE SO FINE Sahara Elite—(OAZZ38) (A) 66 47 5 NO ONE CAN LOVE YOU MORE THAN ME The Weather Girls CBS (QT)A 6488 (C) 
17 9 9 YOU'RE THE ONE FOR ME (Paul Hardcastle Mix) D. Train Prelude/RCA ZB 40301 (12" — ZT 40302) (R) 42 32 10 LET ME BE THE ONE Five Star Tent/RCA PB 40193 (12 — PT 40194) (R) 67 44 7 TEQUILA No Way Jose Fourth & Broadway/Island (12)BRW28 (E) 
18 20 12 TWILIGHT Maze featuring Frankic Beverly Capitol (12)CL 363 (E) 43 38 5 LET'S CLEAN UP THE GHETTO ■ Philadelphia International All Stars Strcetwave —(SWAVE 1) (A) 68 56 11 LONG TIME Arrow London LON(X) 70 (F) 
19 3S 6 ON THE ONE Lukk featuring Felicia Collins Important/Towcrbell TAN(T) 6 IE) 44 31 5 UNEXPECTED LOVERS Boiling Point/Polydor POSP(XI 755 (F) 69 013 I'LL BE YOUR FRIEND Precious Wilson Jive JIVE (T) 105 (C) 
20 17 6 WHAT ARE WE GONNA DO ABOUT IT? Mercy Mercy Ensign/Island (12)ENY 522 IE) 45 34 5 MYSTERY LADY Billy Ocean Jive JIVE (T) 98 (A) 70 51 8 WHEN YOU LOVE ME LIKE THIS Molba Moore featuring Lillo Thomas Capitol (12)CL 360 (E) 
21 8 7 BODY AND SOUL Mai Tai Hot Melt/Virgin VS 801(12) (E) 46 24 5 CLOSE TO PERFECTION • Miquel Brown Record Shack SOHO(T) 48 (A) 71 53 7 LOVE IS IN SEASON Peter Royet Club/Phonogram JAB(X1 17 (F) 
22 IS 3 HEAVEN KNOWS Jaki Graham EMI (12)JAKI 5 IE) 47 40 3 DANCING ON THE JAGGED EDGE Sister Sledge Atlantic A9520IT) |W) 72 64 18 CHERISH Kool & The Gang De-Lite/Phonoqram DEIX) 20 (F) 
23 14 4 1 CAN DREAM ABOUT YOU DanHartman MCA MCA(T| 988 (F) 48 50 7 STAND UP Howard Johnson A8.MAM(y) 266(F) 73 73 4 1 WISH HE DIDN'T TRUST ME SO MUCH Bobby Womack MCA MCA(T) 994 (F) 
24033 SUNSHINE Warren Mills Jive JIVE (T) 99 (A) 49 43 5 "FLETCH" THEME Harold Fallermcyer MCAMCA(T) 991 (F) 74 58 6 BREAK UP (REMIX) The S.O.S. Band Tabu/Epic (T)A 6427 (C) 
25I7TT7] SO IN LOVE Nicci Debut/Passion DEBT (12)7 (A) 50 30 3 JANET Commodores Motown ZB 40311 (12 —ZT 40312) (R| 75 63 12 BREAK THE ICE Michael Lovesmilh Motown ZB 40273 (12"-ZT 40274) (R) 

I 

THE NEW SINGLE FROM 

i 

WRITTEN BY 

FULL FORCE 

9:<J 

5 f 

HAS ARRIVED! 

12" JIVE T 99 

ORDER FROM PRT 
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MUSIC WEEK SEPTEMBER 21 1985 

ADVERTISEMENT 

JETSTAR REGGAE CHART 

TOP 30 DISCO 45'S 
1 BUBBLING Asvvad 12SIM101 2 I DO Ijahman • Madge Jahmani J.V1I601 3 WILD FIRE John Holl • Dennis Brown Yvonne Special YS1S 4 HERE I COME Dennis Brown Tad Records TRD 2387 
5 GROOVY LITTLE THING Bercs Hammond Harmony House 6 GOLDEN HEN lena Saw Up Tempo UT 012 7 I'LL BE ON MY WAY Gregory Isaacs Tads Records TRD 72385 8 INFERIORITY COMPLEX Frankic Paul Blue Mountain BM G05 9 COMPLAIN NEIGHBOUR Tipper Ixie UK Bubblers TIPPERT2 10 FIT YOU HAFFE FFT Black Uhuru Taxi BUT l 11 PURE WORRIES Dixie Peach Jah lobby Jl 001 12 REAL THING Barringlon Levy Tune 1 TIME 6 13 DO YOU BELIEVE Home T-fl Taxi JAXT 20 14 BABY Carrol Thompson Sky Note SKY Dl 15 ICKIE ALL OVER Wayne SmiJh Grecnsleeves GRED 183 16 HOG IN A MINTY Nitty Gritty Grecnsleeves GRED 187 17 I LOVE YOU Sister Audrey Anwa ARI 42 18 DANCING MOOD Maxi Priest 10 Records MAX 12 19 RUN COME Sugar Minott Kawkeyc HD 054 20 GATEMAN Horace Andy Fashion FAD 036 21 DAY IN DAY OUT Mighty Diamonds Blue Trac 87R Oil 22 I DONT WANNA BE LONELY Johnny Osborne Hawkcye HD 063 23 DONT LOOK ANY FURTHER Byron Walker/Sandra Edwards Sir George 24 GENERAL GOVENOR Admiral/OH Beat Posse Jah lubby s 25 MR BOJANGLES Dennis Brown Maccabee 26 COUNTRY LIVING Sandra CrossAVild Bunch Anwa ARI 39 27 CONVERSATION Barry Biggs Revue REV 22 28>RAGGAMUFFIN Freddie McGregor/Dennis Brown Grecnsleeves GrcdlS 

29 WE WILL BE LOVERS Trevor WaltcrsyCarol Brown Beta Records BTO 020 30 EVERYBODY NEEDS LOVE Al Campbell Striker Lee BL 31 

TOP 10 IP'S 
1 PRIVATE BEACH PARTY Gregory Issac Grcenslcevcs GREL 85 2 YOUR SAFE Maxi Priest 10 Records DIX 11 
3 MARKET PLACE Bunny Wailer Solomonic SMLP 010 4 SLOW DOWN Dennis Brown Gtccnsleeves GREL 80 5 LILLY OF MY VALLEY Ijahman Jahmani JM1500 5 RESISTANCE Burning Spear Heartbeat HB 33 7 THERE IS A REWARD King Sounds/lscaclitcs King - 1 KS 8 REGGAE HITS VOL 2 Various Artists Jet Star Jcip 1002 9 THE ARTIST Sugar Minott L-M Records LMLP 004 10 STALAG 17 Various Artists Jammys 

NEW RELEASES (12") 
RAGGAMUFFIN Freddie McGregor/Dennis Brown Grecnsleeves GRE0188 OH GIRL <RE-MIX) Dennis Brown Natty Congo N C DM028 LONELINESS Junior English U MAl UM 001 CLEVER Junior Oclgado Incredible Music JO 005 CARROT AND ONION Pad Anthony CSA Records 

NEW RELEASES (IP's) 
REGGAE HITS VOL 2 Various Artists Jet Star Jclp 1002 FOR ORDERS RING THE JETSTAR HOTLINE. ACCOUNTS CAN EASILY BE ARRANGED 78 CRAVEN PARK ROAD. LONDON ^ NW10 4AE FOR ORDERS RING 01-961 5818 JIEJ 

Si*R 

ILIPEPEWDEWT ULBHS 

The walls come 

Edited 
by 

CHRIS WHITE 

tumbling down 

THEN JERICO who literally gatecrashed last year's 
New Music Seminar in New York, and played to a 
crowd of 1,500 at the Limelight Club, have signed to 
London Records but in the meantime have released a 
"limited-edition" 12-inch single The Big Sweep on 
their own eponymous label. 

The band initially pressed up 1,000 copies and sold 
out within two weeks. "It's had an incredible reac- 
tion," manager Paul Craig says. "The single has been 
available in large stores like Virgin and HMV, and 
Backs and Pacific have helped out with the distribu- 
tion. Obviously we hoped to sell all the singles but we 
didn't anticipate doing it so quickly." 

The single which was produced by Martin Rushent 
has also picked up airplay and has been featured by 
Gary Crowley, John Peel and Janice Long on their 
respective programmes. 

THEN JERICO: New Music Seminar gatecrashers 

Tracking... 

ARArtJS RECORDS has set up a subsidiary label Iguana 
whnop firqi release will be a compilation album Motor City 9 
featuring bands from the Wes.Midlands including GBH 
Ausgang The Varukas, Out Of Order, PhanUmi Zone, and 
Generator. Distribution through Spartan (Abacus/Iguana, 
505 Bristol Road, Selly Oak, Birmingham) .._ Loudon Wain- 
wright III returns to the UK for concert and TV appearances 
to co-incide with the release of his new album I m Alright on 
Demon Records, produced by Richard Th°mpson. He 
appears at London's Dominion Theatre on October 20 and 
will also be featured on the Whistle Test programme . Also 
scheduled by Demon is a new album False Accusations by 
the Robert Cray Band who will also be returning to the UK tor 
concerts and TV promotion . . . Grecnsleeves Records has 
released an LP recorded by the joint winners of the 
Rockers Award for best male singer, Sugar Minott and Leroy 
Smart. The album, Rockers Awards Winners feal^r®s/V!16 

previously unrecorded tracks, all backed by Sly and Robbie, 
and was produced by the winner of the award for best 
producer, George Phang . . . Grecnsleeves has also released 
two new disco 45's, Raggamuffin a duet between Freddie 
McGregor and Dennis Brown, and Fools Fighting by Frankie 
Paul . . . Sheffield progressive band Flaze release a 4-track 
12-inch single The Ember on September 30 through Pinnacle 
. .. Dumpy's Rusty Nuts release their long-awaited 6-track 
mini-album Hot Lover through the Cartel in early October... 
Birmingham based MC Pato Banton has a single Mash Up 
The Telly out on Greensleeves' UK Bubblers label produced 
by Ranking Roger .. . Fundamental Music, the US label 
based in Georgia, has signed a licensing deal with Red Rhino 
for the entire label and the first four titles which will be 
available after previously going through specialist import 
shops are the Butthole Surfers' Psychic, Powerless, Another 
Man's Sac, Executive Slacks' Nausea, Bunnydrum's Holy 
Moly and another 12-inch from Executive Slacks, a remix of 
In And Out from the Nausea album . . . Rough Trade has a 
hectic autumn release schedule with forthcoming product 
including Linton Kesi Johnson (a double album), Robert 
Wyatt's new LP Old Rotten Hat, Float Up's Kill Me In The 
Morning, plus new albums from Ivor Cutler, Horace Andy, 
The Apartments and Thomas Mapfumo and The Blacks 
Unlimited. There'll also be new singles from Microdisney, 
The Woodentops, Chris and Cosey, Robert Wyatt with Jerry 
Dammers, Shelleyan Orphan and Easterhouse . . . Factory 
Benelux releases a new Section 25 single Crazy Wisdom 
distributed through Rough Trade and the Cartel. 

LCIC 

UNIQUE IN THE UK MUSIC INDUSTRY 

OuhnMbt hmt! 

Send this form to: Jeanne Henderson, Subscription Department 

Music Week, Royal Sovereign House, 40 Beresford Street, London SE18 6BQ 

SUBSCRIPTION FORM 
1 wish to subscribe to Music Week for one year, 
commencing immediately. I enclose a cheque for 
£   or $  made payable to Morgan- 
Grampian pic. To pay by credit card enter details below: 

UK £42 
Eire 
Europe 
Middle East & North Africa 

My card number is 
Access (Mastercard) □ Visa □ American Express □ 
Diners Club □ Eurocard □ 
Dale card expires  

Signed  
NAME  
POSITION  
COMPANY  
ADDRESS  

USA, S. America, Canada, Africa, India & 
Pakistan 
Australia, Far East & Japan 

I'Icjsc lick future of business 

£54 (Irish) 
$108 

— ^43 

$168 
$190 

TEL NO . 

Retail: □ Records/Tapes only: □ Video/Video Library only □ Records/ 
Tapes + Video/Video Library; O Record/Video Wholesale- □ Record 
Company: O Music Video Distributor: □ Music Video Production 
Facility: □ Music/Video Producer/Engineer (individual): □ Record Producer/ 
Engineer (mdiv.dual): □ Custom Pressing/Tape Duplication (Music and/or 
Video): □ Sleeve and Label Printer: □ Arust/Ariisi M-mauemem- n I i 
Representative/Accountant/Business Management: G TV Station- n rIt 
Stauon: □ Music Publisher: □ Magazine/Newspaper Pub tshcr- n 
Public,st/PR: □ Official Organisation: □ PttblifSran □ Di° . n „ w 
Vcnue/College/University: □ Concer, Bookmg AgonVPromo^er: □ Ar^ 
Creative Studio: □ Recording Studio: Cl Rehearsal F-u-iliiv n i> , , 
Eqiupmem Manufacturer/Distributor; □ Pro- Audio Eciuinmem I i'" n 
Merchandising Manufacturer/Distributor' Cl Record Pn' J ' ■ i i 
Shopfming: □ Other — please specify . Pmmotion/Phigging: □ 
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BALAAM 

WEW SSfSIGLE 

043/12043 7" & 12" 

.o AND* THE'ANG EL 

'  L \ (• " ^ J 

~3 
3;- 

.'4 
DAY AND NIGHT i£- 

Produced by 
JOHN A.RIVERS 

. h. siiv'L new 
available on chapter 22 records 

<5t.AS5 distributed by nine mile and the cartel 
Distributed by 

NINE MILE & CARTEL 

□fi- on tour September ~ October 

mm s \ 

21 Sept, 1985 

TOP ALBUMS TOP SINGLES ■ ■ 
■..-A: S 

Mi 
FRANCE Imp/Demon IMP 003(1) (MW/P) RUM, SODOMY & THE LASH The Pogucs DIRTY OLD TOWN The Pogues 18 12 The Men They Couldn't Hong StMSEEZ 

LOVE ME (EP) Balaam and the Angel COLOURBOX Colourbox 27 SHE SELLS SANCTUARY The Cult 4AD CAD 508 (l/P/RD 
DON'T BREAK DOWN The Sling-Rays RED ROSES FOR ME The Pogucs I'm Doing Time In A Maximum Security Twilight Home 29 z 45 2 a Beat NS1T) 109 (l/MW/P/SW) 
ROTTING IN THE FART SACK (EP) 49 3 DREAMTIME The Cult A „ j BUBBLING Aswad Peter And The Test Tube Babies Beggars Banguct BEGA 67 (VV) 

30222 
LOVE AND DESPERATION JeHrcy Lee Pierce NIGHT OF A THOUSAND CANDLES The Men They Couldn't Hang Imp/ DON'T SLIP UP Meat Whiplash Imp/Demon REND 50 (MW/P) 
HAPPY BUT TWISTED Doctor and the Medics HELD DOWN TO VINYL ... AT LAST ROAD TO RACK AND RUIN Illegal-(MEDICS T1»(P) The Guana Balz ID Records NOSE 4 (1/BF.1 King Kurt 
THE WORLD OF LIGHT (EP) Balaam and The Angel Chapter 22 — (22/001) (l/Ninc Mile) LOW-LIFE 

32 ul 7 3 30 BLUE MONDAY New Order 
6 17 New Order Factory FACT 100 (l/RT/P) 

YOU DON'T MISS YOUR WATER The TriHids Hot HOT 726 112 — HOT 12261 (l/RT) O 7 7 LIVE O The Original Pistols THE MOON IS BLUE 12 9 Receiver RRLP 101 (I/Nine Mile) 4AO(8)AD 507 (l/RT/P) 
THAT JOKE ISN'T FUNNY ANYMORE The Smiths Rough Trade RT(T) 186 (l/RT) HATFUL OF HOLLOW 

9CHl1 PRIMITIVE PAINTERS Fell 
12 43 Rough Trade ROUGH 76 (l/RT) 

THIS IS NOT ENOUGH Conflict SMELL OF FEMALE 
351111 WELL WELL WELL Big Beat NED 6 (P/I/MW) Mortahale MORT 8 (l/J) Cramps The Woodentops 

FORTUNE STREET Jake Burns & The Big Wheel LIQUID HEAD IN TOKYO Alien Sex Rend - - 6 2 ALL DAY LONG I I ' The Shop Assistants Anagram/Cherry fled MGRAM22 (P) Rigid Digits/Survival SRD(T) 2 (A) 
I'M JUST BEGINNING TO LIVE Jonathan Richman and the Modern Lovers Rough Trade RT{T) 154 (l/RT) TREASURE THE PERFECT KISS 40 4 4AD CAD 412 (I/P/RT) New Order 
BANKING ON SIMON Terry & Gerry OFF THE BONE IRONMASTERS Illegal 1LP 012 (P) Intapo IT 109 (I/Red Rhino) Imp/Demon IMP 0051T1 (MW/P) The Men They Couldn't Hang 
WHO NEEDS LOVE LIKE THAT Erasure Mule 7MUTE 40 (12" — 12MUTE 40) (l/RT/SP) --,3 3 WILD CHILD | The Untouchables 39012 141ZB2 MRS QUILL Vcah Yeah Noli 
WILD COLONIAL BOY Ruclrcx LIVE WORLWIDE 

40012 15 SEVEN HORSES Icicle Works 15 Kaspar KAT 1 (l/RT) 
AIKEA-GUINEA (EP) Coctcau Twins "S C 1*13 VENGEANCE | O (V!w3g New Model Army SPIRITWALKER The Cult 41 16 4ADIB AD501 l/RT/P 

SONGS THE LORD TAUGHT US ^ / UUI The Cramps KEEN That Petrol Emotion PEARLY-DEWDROPS' DROPS Cocteau Twins 42 17 The Pink Label PINKY 004 (l/RT 
-ao,* t THE MINI ALBUM 85 The Sex Pistols 

BRIGHTON BOMB Angelic Upstarts UPSIDE DOWN Jesus and Mary Chain 43 18 Gas GM 3010 (l/J| Creation CRE 012 (l/RT) 
WHAT DOES ANYTHING MEAN? BASICALLY ALL FALL DOWN Primal Scream 44 EH 19 THE PEOPLE'S LIMOUSINE The Coward Brothers 

19 17 
19 FORWARD INTO BATTLE THIS CHARMING MAN The Smiths 20" : The English Dogs SINGING RULE BRITANNIA (While The Walls Close In) The Chameleons Slatik TAK 35(12) (P) 45 20 GAS FOOD LODGING SONG TO THE SIREN This Mortal Coil 46113 21 RESURRECTION JOE The Cult 21 4AD AD 310 (l/RT/P) 

mu 30 MEAT 15 MURDER The Smiths MOVE ME The Woodentops TUPELO Mute 7MUTE 038 (12 —12MUTE 038) (l/RT/SP) Nick Cave And The Bad Seeds 47 22 Rough Trade RT(T) 165 (l/RT) 
THE NEW MESSIAH (EP) The Bomb Patty oorra THE meteors ^J'HaU The Meteors LUXURY Frank Tovcy 48 23 Dojo DOJOLP 4 (I/Nine Mile) Abstract — TZABSO 35 (PI 

Oil 24 3 UNKNOWN PLEASURES JtQ Joy Division I WISH THE WHOLE DAMN Gee Mr. Tracy 
THE PRICE 

WORLD WAS IN A BOTTLE Backs NCH 103 (I/Backs) VILLAGE FIRE 49 Factory FACT 10(I'RT/P) 
24 Factory —IFAC 138) (l/HT/Pl 

7 BAD INFLUENCE The Robert Cray Band BLOOD AND BONE Nik Turner's Inner City Unit 50 Demon FIFND 23 (MW/P) 
25 Abstract (12)AUS 028 (P) New Model Army 

STUDIOS 

One of the most successful features of 
Wave Studios last year was the Tie-Line 

installation to the Bass-Clef Club 
located below the studios. 

We have now created a new ambient area on 
the second floor of our building. This area, 
like the club itself is linked to both of our 

24-track studios, thus extending our recording 
facilities to four floors. 

The Bass-Clef Club includes a fully licensed bar 
and restaurant which is open to all our clients. 

Our highly competitive rates include the 
expertise of one of our team of widely 

experienced engineers. 

1 Hoxton Square, London N1 
01-729 2476/2440 

| INNER 

CITY 

S UNIT 

BAND OF 

OUTSIDERS 

NEW 12" EP 

XI WISH I WAS YOUR)KID- 
WEEPING WILLOW 

EVERYDAY 

«FLST 030' 
First 4O0Owith special sleevei insert 

ORDER NOW: SPARTAN 01-903 8223 



rM)\o2 

The following records are bubbling under the 
airplay grid on the opposite page 

(—) BECK, Jeff: Stop, Look & Listen EpicA6587{C) 
CBC, Clyde, Hallam, Mercury, Tay, Tees. 

(9) COLORS: LO.S. (Love On Sight) 
Fourth & Broadway/Island BRW 34 (E) 

(—) Dl FRANCO, Linda: TV Scene Atlantic YZ43 (W) 
Hereward, Mercury, Pennine, Plymouth, Swansea, Trent 

(9) DYLAN, Bob: When The Night Comes Falling From 
The Sky CBS A 6469 (C) 

(—) FOXX, John: Enter The Angel Virgin VS 814 (E) 
Clyde, Hereward, Orwell, Signal, Trent. 

(5) HENDRYX, Nona: If Looks Could Kill (D.O.A) 
RCA PB 49939 (R) 

(5) LEE, Rustic: Barbados MCA 1001 (F) 
(—) MEZZOFORTE: This Is The Night Steinar STE 790 (A) 

Hereward, Mercia, Mercury, Tay, 210, Wyvern. 

(—) WAITE, John: Every Step Of The Way 
EMI America EA 206 (E) 

Capital, Clyde, NorthSound, Pennine, Severn, Signal. 
(—) WHITE, Maurice; Stand By Me 

Beacon, CBC, Hallam, Pennine, Signal. 

(6) WOOLF, Jai Dean: Sweet Miss America 

CBS A6512 (C) 

EMI 5529 (E) 

Based on plays Monday-Friday (6.00am-8.00pmJ in the week preceding publication 

(5) (Now) 

(5) (New) 
(New) 

(6) 
(4) 

(Re) 

STEPHEN A. J. DUFFY: Unkiss That Kiss STEVIE WONDER: Part-Timo Lover MIGUEL BROWN: Close To Perfection DAVID CASSIDY: Someone JULIO IGLESIAS: I've Got You Under My Skin (CBS) THE CARS; Drive DAN HARTMAN: I Can Dream About You SHAKATAK: City Rhythm BALTIMORA; Tarzan Boy (Columbia) PLACIDO DOMINGO: Moria (CBS) RED BOX; Lean On Me (Ah-Li-Ayo) STING: Love Is the Seventh Wave (New Mix) REBECCA STORM: The Show (Theme From 'Connie') 
OTHER FEATURED RECORDS 

BEACH BOYS: Passing Friend LAURA BRANIGAN: Spanish Eddie CHAS & DAVE: In Sickness And In Health COMMODORES: Janet THE DETROIT SPINNERS; Love Is In Season BRYAN FERRY: Don't Stop The Dance RUSTIE LEE; Barbados LEVEL 42; Something About You MADNESS: Yesterday's Men MADONNA: Angel FREDDIE MERCURY: Living On My Own OPUS: Flying High SAL SOLO & CLASSIX NOUVEAUX; Heartbeat THE STATLER BROTHERS: Hello Mary Lou TWO OF US: Blue Night Shadow UB40 Guest Vocals by CHRISSIE HYNDE; IGot You Babe MIDGE URE: If I Was 
DAVID HAMILTON'S RECORD OF THE WEEK LEVEL 42; Something About You (Polydor) 

Radio 1 and Radio 2 guides compiled by Sham Tracking (01-290 0129). 

rM»0) 

Figures denote octuol plays logged Sunday to Saturday in the week preceding publication (6am-Midnight| 

126) 
122) 
(18) 
(17) (19) 

18 (13) 

17 (18) 15 (19) 

111) (14) 
(17) (12) (15) 

13 (10) 13 (15) 

(ID (16) 

(7) (8) (14) 11 (New) 

9 (12) 9 (New) 

8 (9) 8 (13) 8 (14) 8 (7) 8 (New) 
(10) 

7 (7) 7 (5) 7 (New) 

DAVID BOWIE & MICK JAGGER; Dancing In The Street STEVIE WONDER: Part-Time Lover HUEY LEWIS & THE NEWS: Power Of Love RED BOX: Lean On Mc BONNIE TYLER: Holding Out For A Hero LLOYD COLE & THE COMMOTIONS: Brand New Friend BALTIMORA: Tarzan Boy 
UB40 Guest Vocals by CHRISSIE HYNDE: I Got You Babe BANANARAMA: Do Not Disturb 
KATE BUSH: Running Up That Hill KING; Alone Without You MARILLION: Lavender 
PRINCESS: Say I'm Your Number One DIRE STRAITS: Money For Nothing MARIA VIDAL: Body Rock SCRITTI POLITTI: Perfect Way THOMPSON TWINS: Don't Mess With Dr. Dream AMII STEWART: Knock On Wood BILLY IDOL- Rebel Yell BRYAN FERRY: Don't Stop The Dance CLIFF RICHARD: She's So Beautiful DAN HARTMAN; I Can Dream About You MIDGE URE; If I Was MADONNA: Angel MAI TAI; Body And Soul THE STYLE COUNCIL: The Lodgers (Remix), Polydor POSP 10(F) BLANCMANGE; What's Your Problem WORKING WEEK. I Thought I'd Never See You Again COLONEL ABRAMS: Trapped DEAD OR ALIVE: My Heart Goes Bang (Get Me To The Doctor); EpicA6571 (C) THE CARS; Drive MADNESS: Yesterday's Men MADONNA; Into The Groove JOHN PARR- St. Elmo's Fire SILENT RUNNING: No Faith Is Blind, Parlophone R6104 (E) STING: Love Is The Seventh Wave THE CURE; Close To Me THE DAMNED: Is It A Dream DEPECHE MODE. It's Called A Heart, Mute 7BONG 9 (l/RT/SP) 

7 (New) 
7 (5) 
7 (New) 

6 (New) 
6 (New) 
5 (New) 
5 (81 
5 (7) 

5 (Re) 5 (New) 

5 (81 5 (New) 

5 (New) 

5 (New) 
5 (8) 
5 (New) 

KEVIN KITCHEN; Fingerprints, China WOK 3 (F> 
LEVEL 42: Something About You SQUEEZE: No Place Like Homo A&MAM 277(F) CHINA CRISIS: You Did Cut Me LISA LISA AND CULT JAM WITH FULL FORCE; I Wonder If I Take You Homo ROGER DALTRY: After The Fire, 10/Virgin TEN 69 (E) SUZANNE VEGA: Marlone On The Wall; A&MAM 275(F) DATA: Stop, Proto/Sire ENA 129 (W) FREDDIE MERCURY: Living On My Own GLEN GREGORY & CLAUDIA BRUCKEN: When Your Heart Runs Out Of Time HIPSWAY: Ask The Lord JOHN WAITE: Every Step Of The Way, EMI America EA 206 (E) KAJA: Shouldn't Do That MICHAEL McDONALD: No Looking Back, Warner Brothers W8960 (W) PEE BEE SQUAD: Rugged And Mean Butch And On Screen, Project PRO 37 (A) RENA & ANGELA: I'll Be Good. Club/Phonogram JAB 18 (F) TINA TURNER: We Don't Need Another Hero (Thunderdome) MICHAEL SEMBELLO; Gravity, A&M AM 274 (F) 

OTHER FEATURED RECORDS 
AHA, Take On Me AMAZULU; You're So Excitable BALAAM & THE ANGEL; Day And Night BUCKS FIZZ: Magical PHIL COLLINS: Take Me Home THE COMSAT ANGELS: I'm Falling DARYL HALL & JOHN GATES: The Wgy You Do The Things You Do DREAM ACADEMY: Love Parade D TRAIN: You're The One For Me ERASURE; Who Needs Love Like That THE FLAMING MUSSOUNIS: Swallow Glass NENA: It's All In The Game ROBERT PLANT: Little By Little LOU REED; September Song SEVENTH HEAVEN: Hot Fun SIMPLY RED: Come To My Aid STRAWBERRY SWITCHBLADE; Jolene TEARS FOR FEARS: Suffer The Children TOTAL CONTRAST: Takes A Little Time 

PRECIOUS WILSON 

HER BEAUTIFUL DEBUT SINGLE ON JIVE 

PRECIOUS WILSON 

I'LL BE YOUR FRIEND 

ON 7 "JIVE 105 AND 12 " JIVE T 105 
PRODUCED BY JON ASTROP AND BRYAN 'CHUCK' NEW 

RECORDED AT BATTERY STUDIOS 

(ORDER FROM PHT) 



I.L.R. STATIONS 

O o 
o 
o o 

MRr i^| 

★ = Hitpick • = A list 
N = NEW O = B list 
Nb = NEW (bubbling last week) 

15 N AHA Take On Me Warner Brothers 
14 17 ARMATRADING, JOAN Love By You 
17 14 ATLANTIC STARR One Love o o o 

o 40 43 BALTIMORATarznn Boy 
O 37 41 BANANARAMA Do Not Disturb London 

7 10 BLACK LACE I Speaka Da Lingo Flair/Priority o o 
o o o 34 33 BLANCMANGE Whal'sVourProblpm London o o 

o 9 N BONHAM, DEBBIE On The Air Tonight Carrere o 
o 41 44 BOWIE/JAGGER Danciny In The Street EMI America 

o 
o' 

o o o o 22 17 BUCKS FIZZ Magical RCA O o 
o 38 41 BUSH, KATE Running Up That Hill o 

o o 9 N CAINE, ANDREW Watching The World Go By Epic o o 
o o o 9 Nb CAMEO Single Life Club/Phonogram o o o 

o o o 23 31 CASSIDY, DAVID Someone MLM/Arista o o o 
o o o o 39 43 CHINA CRISIS You Did Cut Me Virgin o 

o o o o o o 34 20 COLE, LLOYD/COMMOTIONS Brand New Polydor o o o o 
o 24 17 COLONEL ABRAMS Trapped MCA O o o 
o o o 19 17 CORNWELL, HUGH One In A Million Portrait op o o o o o 

o o o 19 14 CURE, THE Close To Me Fiction/Polydor o o o o o o 
o 10 N DALTREY, ROGER After The Fire 10/Virgin o 

14 N DAMNED, THE Is ll A Dream MCA o 
o o o o o 23 N DEAD OR ALIVE My Heart Goes Bang (...I Epic o 
o o o o o o 17 N DEBARGE.EL/DEBARGE You Wear II Well Gordy 

o 
o o o o 

o o o o 
o o 

o o o o 29 33 DREAM ACADEMY The Love Parade bianco y negro/WEA o 
o o o o o o o 28 28 DUFFY, STEPHEN Unkiss That Kiss 10/Virgin o 

o o 
o o o 

o o o 22 13 ERASURE Who Needs Love Like That Mute o o o o o o 
42 44 FERRY, BRYAN Don't Slop The Dance E'G/Polydor 

o o o 30 22 FIVE STAR Love Take Over Tent/RCA O O O 
O O O 16 N GODLEY/CREME Golden Boy IRemix) Polydor o o o 

o o o o o o 21 21 GREGORY/BRUCKEN When Your Heart, ZTT/lsland o 
o o o o o 19 N HALL/OATES/TEMPTATIONS A Nile At The Apollo RCA O O 

O O O 12 10 HOLLIDAY, JENNIFER Hard Time For Lovers Geffen 

o o o o o 24 13 IDOL, BILLY Rebel Yell Chrysalis o o 
o o 18 N IGLESIAS, JULIO I've Got You Under My Skin CBS O O o 

-O o o o o 16 14 IMAGINATION Last Days Of Summer R&B/Red Bus/PRT o o o o 
o 20 14 KAJA Shouldn't Do That Parlophone o o o o 

o o 16 12 LEVEL 42 Something About You Polydor o 
38 38 LEWIS, HUEY/THE NEWS Power Of Love Chrysalis 
41 41 MADNESS Yesterday's Men Zarjazz/Virgin o 
39 36 MADONNA Angel Sire o 
38 39 MARILLION Lavender EMI 

o o o 18 9 McDONALD, MICHAEL No Lookm'Back Warner Brothers O o 
o O 3 11 MERCY MERCY What Are We Gonna. Ensign/Island o 

o o o 29 29 MERCURY, FREDDIE Living On MyOwn CBS O O O O O 

O O O o 16 16 MIAMI SOUND MACHINE Bad Boys Epic o 

o o o 10 N MILLS, STEPHANIE Bit By Bit (Theme From Fletch) MCA O O 
o o 7 N NUMAN, GARY Your Fascination Numa (A) o o 

o o o o 32 29 PARR, JOHN St Elmo's Fire London o o o 
10 10 PAUL, BILLY Sexual Therapy Total Experience/RCA 

o o 10 11 POGUES, THE Dirty Old Town Stiff O O 
o 38 37 RED BOX Lean On Me (Ah-Li-Ayol O O 

20 19 REOSPEEDWAGON Live Every Moment Epic o o o o 

o o 16 Nb RENE & ANGELA I'll Be Good Club/Phonogram o 
o 36 27 RICHARD, CLIFF She's So Beautiful EMI O 

o 20 Nb ROSS, DIANA Eaten Alive Capitol 

o o o 7 N ROYALLE DELIGHT I'll Be A (Freak For You) Streetwave 
O O O O 33 33 SCRITTIPOLITTI Perfect Way Virgin o o 

o o o o 11 Nb 7th HEAVEN Hot Fun Mercury/Phonogram o o o 

o o o o o 18 18 SIMON, CARLY My New Boyfriend Epic O: O O O o 

o o o o o 31 28 SIMPLY RED Come To My Aid O O o o o 

o o o o o 19 18 SPINGF1ELD, RICK State Of The Heart O O O 
11 N SQUEEZE No Place Like Home 
32 32 STEWART, AMI1 Knock On Wood/Light, , Sedition/PRT 

O O 
32 24 STORM, REBECCA The Show (Theme/Connie) Towerbell O 
25 18 STRAWBERRY SWITCHBLADE Jolene Korova o o o o o o 

o 26 N STYLE COUNCIL, THE The Lodgers (Remix) Polydor O 
O 14 16 TOYAH World In Action Portrait o 

o o 
o _o 

o 40 40 TYLER, BONNIE Holding Out For A Hero 

O 
38 41 UB40/CHRISSIE HYNDE 1 Got You Babe DEP Int/Virgin 
32 23 URE, MIDGE If I Was Chrysalis o 

o 
o o 40 38 VIDAL, MARIA Body Rock O 

O O O 
o o o 8 10 WOMACK & WOMACK Eyes 

42 41 WONDER, STEVIE Part-Time Lover 
O O 9 10 WORKING WEEK I Though! I'd Never See You. Virgin 

• GWR playlisis start tltis week. The station will be broadcasti ng to the previous Radio West and Wiltshire Radio audience (Bristol, Balh and Swindoh) • Marcher Sound Playlisl was not available at Ptesslime. 



IMPRESSION RECORDS 
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PLUS ROCK PRESS ADVERTISING • FLYPOSTING • FULL NATIONAL 
POINT OF SALE SUPPORT WITH IN-STORE DISPLAYS • POSTERS • BROWSER CARDS 

ALL THE WAY THROUGH TO CHRISTMAS FOR BOTH ALBUMS!! 

THESE 2 ALBUMS AND ALL IMPRESSION RECORDS RELEASES INCLUDING 
THE EVERLY BROTHERS REUNION CONCERT IMDP 1 AND SMDK1 AND 

PHIL SPECTOR'S GREATEST HITS AND CHRISTMAS ALBUM PSLP 1/2 AND PSLK 1/2 
SHOULD BE ORDERED NOW FROM CBS ORDER DESK OR YOUR CBS SALES REPRESENTATIVE 



MUSIC WEEK SEPTEMBER 21 1985 

= PLATINUM 
(One million sales) 

= GOLD 
(500,000 sales) 

^ = SILVER 
CJ (250,000 sales) indicntes n re-entry Indicates title availoble in sheet music Key to distributor's code — see albums releases page 

(producers) Publisher Label T (12 I number (Distributor) 
TITLE Artists (Producers) Publisher 

1 
DANCING IN THE STREET • EMI Amorica (12) LA 2M (ti David Bowie and Mick Jigger (Cliva langct/Alan Winstonley) Jobele Music (s) 

Label T (12 ) number (Distributor) 

Arista TWINS (12)9 (E) 

HOLDING OUT FOR A HERO O Bonnie Tyler (Jim Steinman) Famous Chappell fs) CBS |T)A 4251 (Cl 

9K D0NT MESS WITH DR. DREAM CaW Thompson Twins (Nile Rodgcrs/Tom Bailey) Point Music 
2y « 7 BRAND NEW FRIEND Poiydor coiuxmn 

-m 
PART-TIME LOVER Motown ZB 40JSJ (Rt Stevie Wonder (Stevio Wonder/Gary Olaiabal) Jobele/Black Bull Music (a) 

Lloyd Cole and The Commotions (Clivo langer/Alan Winsianleyl CBS Songs 
TRAPPED Colonel Abtoms (Richard James Burgess) MCA Music MCA MCA(T| 997 IF) X 28 • 

. TARZAN BOY Q Baltimoca IMauii/io Bassi) EMI Music (s) Columbia (12|DB 3102 IE) 
LAVENDER Marillion (Cbtis Kimsey) Marillion/Charisma/Chappcll Music Ci) 

EMI |12| MARIKIE) 
29 

30 

THE SHOW {Theme From 'Connie') TowcrbeiiTVP3(i2 -tv£P3)(E) Rebecca Sioiid (Peter Filleul) Willy Rutsell/Paleinosier Music Ci) Cass: 2CTVP 3 
WHITE WEDDING Billy Idol (Keith Forscy) Chrysalis Music is) Chrysalis IDOUTOS IF) 

6 ' I GOTYOU BABE 0EPIniemalionBl/Viigin0EP20l12J(El UB40 Guest Vocals by Chrissie Hyndc (UB«VRay Pablo Falconet) Corlin Music (s) 
KNOCK ON WOOD/LIGHT MY FIRE (Remix) Sedition/PRT editid3303 (A) Amii Stewart (Barry long) Warner BtDsyRondor/Barry Leng/ATV Music 

tIE 
I'LL BE GOOD Club/Phonogram JABIXI 18(F) Rend & Angela (Bobby Watson/Bruce Swcdien/Reno & Angela) Copyright Control 

320. 
WE DONT NEED ANOTHER HERO (Thundcrdome) Q Tina Tumor (Terry Btinen) Myaxe/Rondor/Good Single (s) Capitol (12|Ct 364 IE) 

8 

i 

IF I WAS Midge Uro (Midge Ure) Mood Music Chrysalis URE(X) 1 (F) 330 
HOLIDAY • Madonna (John 'Jellybean' Benitazl Chrysalis Music (s) Sire W9<05(T) (W) 

BODY AND SOUL Mai Tai (Eric van Tijn/Jochem nuitsraa) Minder Musiefs) Hot Molt/Virgin VS 801(12) (E| 
ANGEL Madonna (Nile Rodgcrs) Werner BrosJIsleod Music 

Sire W8881(T]|WI 
/3|0; 
■ 35 - 

YOU'RE THE ONE FOR ME (Paul Hardcastle Mix) D Train (Hubert Eovos III) Peletman (Catlin) Prelude/RCA ZB 40301 (12' —ZT 40302) (R) 
SINGLE LIFE ^ Cameo (Larry Blackmon) Copyright Control Club/Phonogram JABIX) 21 (F) 

-11 

WcJ 

13 • 

POWER OF LOVE chrysalis hueyix) i in Huey lewis And The News (Huey lewis And The News) Chrysolis Music 
INTO THE GROOVE • Madonna (Madonna/Steve Bray) Warnor BrosJlsland Music is) 
DRIVE © The Cars (Robert John "Mutt" Lange/Thc Cars) Carlio Music (s) 

-36 THE POWER OF LOVE CBS A 5003112 --TX 5003) (Cl 
Jennifer Rush (Gunther Mende/Candy dc Rouge) CBS Songs 

Sire W8934|TKW) 

Elektra E9706(T) (W) 

TAKES A LITTLE TIME Total Contrast (Steve Harvey) Chrysalis Music/Copyright Control 
London L0N(X1 71 IF) 

140- 

15 

SAY I'M YOUR NUMBER ONE SupremeSUPE(D 101 (A) Princess (Mike Stock/Mart Aitkcn/Petor Waterman) All Boys Music 
RUNNING UP THAT HILL EMi(i2)KBi(Ei Koto Bush (Kate Bush) Kate Bush Music/EMI Music (i) 

-39CE3 IS IT A DREAM " Wild West End Mix" The Damned IJon Kelly) Bock Music 

-40 
WHAT'S YOUR PROBLEM Bloncmongo (Stewart Levine) Complete Music London BLANC 3 (12" BLANKS) (F) 

-25 
REBEL YELL Billy Idol (Keith Forsey) Chrysalis Music Chrysalis ID0L(X)6|F) 50 

STORIES OF JOHNNY Marc Almond (Mike Hedges) Copyright Control 

-SIM 

TITLE Artists (Producers) Publisher 

CALL OUT THE DOGS Gary Niiman ICary Nomsr/The Wavs Toaro) Numan Music 

Label T (12 ) number (DisUibutor) 

Noma NOiM) II (A) 

52 PERFECT WAY Virgin VS 7»X12) (El Scrini Polfflj (Carside/Gamion/Maber) Chrys8lis/"Wim«r Bros. Music 

5333 12 

r54csa 

« 56C23 

LOVE TAKE OVER Tent/RCA PB 40353 (12' -PT 40354) |R) Five Star (Bernard Danes/Rob Van Sheik) The Company/Eaton Music/MCPS 

/if £) BODY ROCK (Original Soundtrack) emi America iiziea 189 ie» 
10 Maria Vidal (Phil Ramooc/Phil Galston/Sylvcsttr LevaylWamer Bros/Chilly D/Staronger 0. /II rm MY HEART G0ES BANG |Ge, Me TCI The D°c,orl EpiclTJMSn ICI ■ 1 iLUUfl 0c&d 01 Alive (Mike Stock/Matt Ailkon/Peter Waterman) Chappell Music 
i-1? « 0 SHE S 50 BEAUTIFUL (from the Musical 'Time') | g Cliff Richard (Stevie Wonder) Spurs Music EMI (12)EMI 5531 (E) AO DO NOT DISTURB londonNANA9(12--NANX9)(R ■" Bananarama (Tony Swain/Steve Jolley) Rondor Muslc/J & S Music 

1 Q v. 5 LEAN 0N ME (ah-li-ayo) |0 Red Box (David Motion/Chris Hughes) Warner Bros. Music® Siic W8926(THW) AO „ „ EXCITABLE "TO Amarulu (Christopher Neill Rondor Music® Island (17)15 20UE)® 
10 ,1 ALONE WITHOUT YOU CBS (nA630810 | King (Richard James Burgess) CBS Songs/KingSongs is) A A ri4M| CLOSE TO ME fcf The Cure APB Music (Smith/Allen) Fiction/PolydorFICSIX) 23(F) 

OH YESTERDAY'S MEN Zarjau/Virgin JAZZ5(12)(E) /Z_\u) Madness (Clivc Langer/Alan Winstanlcy) Nutty Sounds/Warner Bros. Music ® AK ST- ELMO'S FIRE (Man In Molion) "13 56 2 John Parr (David Foster) CBS Songs/Copyright Control London IDNIX) 73 (F) 

01 ta MONEY FOR NOTHING O Venigo/PhonogtamDSTR 10(12) (R ^ | Diro Straits (Maik KnopRer/Neil Dorfsman) Rondor/Chanseourt/Vitgin Music ® 
V ilCV\ (I'LL BE Al FREAK FOR YOU siraiw..,IMIKHANsi IA1 ^ "O 2 Royallo Delite (lonnia Johnson) Memory Lone Music 

00 1 CAN DREAM ABOUT YOU MCAMCA|TI988(R Dan Hartman (Dan HartmaiVJimmy lovine) CBS Songs (?) 
£ A"7^ ^ HOT FUN Mercury/Phonogram MEfl(X) 199 (R //74 2 7th Heaven ILcnny Zakoiek/Robert Ahwai) Morrison Leahy Music 

QQ DONT STOP THE DANCE E C/PoivdoirEHRYzii2--FERRx2)(n ^ J 21 * Bryan Ferry (Rheit Davies/Bryan Ferry) EC Music 
y|Q/-N CHERISH O De-lite/PhonogramDE(X)20(R 
^0(0 '■ 70 Kool & The Gang IJim BonnelondiRonald Bcll/Kool & Tho Gang) Planetary Nom ® 

OTl/n T . 1 WONDER if 1 TAKE YOU HOME cusimwsnci ' ^W1, J Lisa Lisa and Cull Jam with Full Force (Full Force) Chrysalis Music ® AQ X 1 SPEAKA DA LINGO Flair/Priority(12IUCE 2(E| 51 Black lace (Black lace) Cnlherioo Courage Music 

THERE MUST BE AN ANGEL (PLAYING WITH MY HEART) Eur/thmics (David A Stewart; RCA Music '«) RCA PB 40247 (1? —PT 40248) IR) 
SOMETHING ABOUT YOU Po!fdorPOSPiX)759iF) Level 42 (Wally Badaroc/level 42) level 42/Chappelt'9sland Visual Arts 
YOU DID CUT ME China Crisis (Walter Becker) Virg.n Music Virgin VS 79*12) (El 
LIVING ON MY OWN Freddie Mercury (Mack/Mercury) QueervEMI Music CBS (TLA 6555(C) 

MCA GRIMIT) 3(F) 

57 
MAGICAL Bucks Fia (Andy Hill) Carlin/Mama Baby Music RCA PB 10367 (12' -PT 403M) IR) 

-H 

LOVE IS THE SEVENTH WAVE (NEW MIX) Sting (Pete Smith/Sting) Magnetic Publishing ASM AMiT) 272(F) 

59tel 
WHAT ARE WE GONNA DO ABOUT IT? [nsign.Tsi«d(i2)£N*5Z2(£i Mercy Mercy (Luke Tuoncy/Colin Young) Copyright Control 

SEX 

610" 

AXEL F O Harold Fallerreeyor (Harold Faltornayer) Famous Chappell (t> MCA MCAfTl 9<9 IF) 
ONE LOVE ASM AMfY) 273(F) Atlantic Starr (Oarid lewis/Wayne lew.i/JoMihan lewis) Rondor Music 

-62 DIRTY OLD TOWN The Pogues lEIvis Cosiello) RobinVEMI Music Slifl BUYirn229lE) 

63 
TAKE ME HOME Virgm vs 777112)(£) Phil Collins (Phil Collins/Hugh Padghara) Phil CollinvH't And Rua Music (s) 

64 
DONT YOU (FORGET ABOUT ME) Simple Minds (Keith Forsey) MCA Music(s> 

-65 FMl A NIGHT AT THE APOLLO LIVE! RCAPB 1993s (12-FT 49S3SKBI Daryl Hall & John Dates/David Rctfm'Eddie Keodrick (Halt/Oalos/ClearmouoUinl Jsbeu 

66EHI3 
Korova KOWCmiWI Strawberry Switchblade (Clive Langeo'Colin Fairtey) Carlio Music 

67 SUMMER OF'69 Bryan Adams (Bryan Adam^Bob Cleaimounuinl Bonder Music AiM AM(Y1267 (F) 

1 

SUFFER THE CHILDREN Mercory/Phooogram IDEA 112KF) * Tears For Fears (David lord) M81M Music (Dick James Music) 

69JM 
YOU WEAR IT WELL El OeBarge with OeBarge (El OeBacgo) Jobele Music Gordy ZB 10345 (12 -CT 4<XM81 (R) 

Some Bimre/Virgin BONK 1(12) IE) 

70 77 2 COME TO MY AID Simply Red (Stewart levine) CBS Songs/So What Elektra CKHISfFJIW) 

71 68 2 THE LOVE PARADE The Dream Academy (Alan Tarney) Virgin Music 
bianco y negrtvlWEA NEG 16® (W1 

72 81 2 SHOULDNT DO THAT Kaja (Ken Scott) lolmile/lntersong Music ParlopbooedZlR 6106(E) 

73 50 9 IN BETWEEN DAYS The Cure (Smilh/AHeol APB Music Fictioa/Potydor F1CS(X) 22 (R 

14 46 15 LIVE IS LIFE 0 Opus (Peter J Mcller) EMI Music® Pofydor POSPIX) 743 IR 

75tsa 
ROMEO WHERE'S JULIET? Collage (Dana Meyers/William Zimmcrnun/larry VhiteiColIagel Copyright Control 

r. 
  

TITLE Artists (Producers) Publisher 

ON THE ONE 

lobel 7" (12") number (Distributor) 

ImportanVTowerbell TAN(T) 6 (E) 

TITLE ■a -e® •> Artists (Producers) Publisher mbcr (Distributor) 

(85] « WOODPECKERS FROM SPACE Video Kids (Adams/Fleisoer) CM Songs/The Company/Eaton Music 

TITLE Artists (Producers) Publisher Label T (12') number (Distributor) 

-94 FORBIDDEN FRUIT The Blow Monkeys IPeter Wilson) Trashsongs.'RCA Music 
RCA PB 40331 (12"—PI 403321 (H) 

"IT UNKISS THAT KISS 10/Virgin TIN 4(12)IE) g g Stephen Duffy (Stephen A. J. Dufly/Slcphcn Street) 10 Music 
P(^ SOMEONE MLM/AristaARIST (12)520 (R OO 97 David Cassidy (Alan Tarney) Morrison Leahy/EMI Music QC _ FISH BELOW THE ICE Shriekback (Barry Andrews) Point Music Ansta SHRK(12)4 (R 

7Q ONE IN A MILLION g Hugh Cornwell (Howard Gray) CBS Songs/PlumbshaN PortiaitA6509ll2"- TX6509)(C) 
P7 PALE SHELTER Mercury/Phonogram IDEA 2l17Hn O a 73 Tear3 FDr Fears (Mike Hewlett) M&M Music (Dick James Music) QC M HARDEST PART IS THE NIGHT Bon Jovi (lance Quino) Famous Chappell Vertiga'Phooogiara VER(X122<F 

7Q WHEN YOUR HEART RUNS OUT OF TIME ZTT/isiandii2)ZTASi5iE) g Glenn Gregory and Claudia Brucken (Dtto Flake) Pollynnna/Wamer Bros. Music 
QP NO PLACE LIKE HOME CrO — Squcete (Lautie Latham) Virgin Music A&M AM{Y)277(R 07 _ ROAD TO RACK AND RUIN O %gM King Kurt (Pal Collier) Copyright Control Stiff BUYUT) 230 (E) 

QH r CLOSE TO PERFECTION Record Shack S0H0(T)«8(A) 
0%j> Vj8 y Miguel Brown (Ian Levine/Fiachto Trench) Record Shack/Jess Music (leosong) 

( OQ) MYSTERY LADY Jive jive m sa (ai 
0-«/ "" Billy Ocean (Keith Diamond) Zomba Music/Aqua Music QQ 90 I'M FALLING Tbc Comsat Angels (James Mtumo) Zomba Music Jive JIVE (T) 87 (A) 

Of ASK THE LORD Ol 72 Hipsway (Gary langan) Warner Bros. Music Mercury/Phonogram MERIX) 195 (R 
/ 00) IN YOUR CAR Abstract Dance/Priority ADIT) 4 (El 

vO J ~ Tho Cool Notes (The Cool Notes) Abstract Sounds 
QQ _ P; MACHINERY -O- WW Propaganda (S.J Lipsoo) Perfect Songs ZTT/lsland (12IZTAS 12IEI 

1 THOUGHT I D ^EVER SEE YOU AGAIN JCmL/ 91 WotkingWecklRobinMillariWaraer Bros Music Virgin VS 807(12) (f.) 
/ 010 EATEN ALIVE Capitoia372iE) ^ O B J Diana Ross (B. Gibb/M. Jaekson/K Richardson) Gibh/Chappell/Miiac/Wamcr Bros. Ifin - MAGGIE 1 UU Jim Davidson (Rick Price/Jim DavidsonlPMC'Caia Music Relax LAX 4 (Cl 

(-83) 
SUNSHINE Warren Mills (Jon Astrop/Brynn "Chuck" New) Zomba Music 

Jive JIVE (1)99 (A) 

84 
WHO NEEDS LOVE LIKE THAT Erasure (Rood) Sonot Music Mule 7MUTE 40112" - 12MUTE 40) ll/RT/SP) 

92 (^0 
SEXUAL THERAPY Total Experiencc/RCA PB 49933112" -PT 49934) (R) illy Paul (Jonah Ellis) Minder Music 

93 WORLD IN ACTION Toyah (Christopher Neil) Rondor Music Portrait (T) A6545 (Cl 
Compiled by Gallup for the BPI, Music Week and the BBC based on a sample of 250 conventional record outlets. Records which would have appeared between positions 76-100 have been excluded rf their sales hove fallen in two consecutive weeks and if their sales fell by 20 per cent compared with last week. 

TITLES A - Z (WRITERS) 

A Night At The Apollo livel    —   Alone Without You (P. King)  Angel (Madonna/S. Bray)..     Ask The lord (Hipsway)  .... AxelF(H.FBlioriB«yerl ...    - Body And Socl (E. van Tiln/J Fluitsma) .      Body flock (S. Lnvay/J. BehiS) — -- Brand New Friend |L Cole/Cowan) - - — Call Out Tho Dogs (C Human)   -  Cherish IR. BelL'J TayloriXool & The Gang) — Close To Ma (Smith)  •—          Close To Perleciion (I. levioc/F. Trench) - - . Comu To MyAid (Hucknatl/Mclntyro)— —~ Daoclog In The Street (I. Hunlet/M. GaycAV Stevenson)- ;  Dirty Old Town (E.McColl)     Do NotDisturt (S. Jolley/T. Swain)   OonT Mess With Dr. Dioam (T. Bailey/A Currie/J. 
Don't Stop Tho Dose# (B Fcrry/R. Dsvios)  - - OonT You (Forget About Met (K forsey/S. CbiH) 

GS Drive (R.Qcasek).- . :i9 Eaten Alive (B. Gibh/M. Gibb.'M. Jackson)-...  ,10 Excitable (H. Bogdanova).     — . 81 Fish Below The Ice lAllen/Aadrews/Barker/'Manh).. ...W Forbidden FiuitlR Howard)..    . 9 Hardest Part Is The Night (J. Bon Jovi/D. Btyan/R. 16 Samboio)     ••— — »■ . 27 Holding Out For A Hero (J. Sleinman/D. Piichtordl   J ..51 Holiday (Hudson/Stevens)   - —  -33 .13 Hoi Fun (Patlcison/Rowe/Joseph)..   ...17 ..4« (Can Dream About You (D. Hartman) —  22 80 I Col You Babe IS. Bono)        • . 70 I Speaka Da Lingo (A. MoniVR, Pie Tseh/N Hopkins/A BartorVM. Shepston)     ■—T 1 I Thought I'd Never See You Again (Stabbins/Booth) I 62 I Wonder III Take You Home (Full Force)  —I .""12 HI Was IM Ure/0. Mitchell)    (I'll Bo A) Fieak For You (I. Johnson) —   ; ft rilBcGoodIR Mooie/A. Wiabushl. ...    i J3 I'm Falling IThe Comsat Angols/J. Miomel - i 

In Betweea Days (Smith)   73 In Your Car (S. Melnlosh) —   —W Into The Groove (MadonnaTS. Bray).  12 Is It A Dream (Jugg/Scabict/Mcrrick/Vaoiaii' Sensible)   — 39 Jolone (0, Parton)  —  —  —-W Kaoek On Wood (£ Floyd/F, Cropper)  - —-T Laveadet (Marillion)-..—      5 
Lean On Me (ah li-ayo) (S. T. Clarke) » light My Fire (MaruateWMorritoiVKregei/Oensniore; leng/May).      fejl; Lhre Islile (Oput/Plleget)    74 Livina On My Own (F.Mercury).. ■■.v—  —    iG low Is Tha Seventh Wave (Sung) -58 love Take Over (B. Oatles/R- Van Sbaik)  33 Maggie (Couller/Furyl    —100 Magical I J. Pair/Meal Loal)      57 Money For Nothing (M. Knopfler/Sting) 21 My Girl (Win Robinson. Jr/R. While)....   65 

My Heart Goes Bang (Get Mo To The Dccior) IDoad Or 
Mystery Lady (K. Diamond/B. Ocean/j. Woodloy)  No Place Like Homo (OiIfflidTTilbrook)...-.  - On Tho One (L Undarwood/K. Krasner)    One to A Million (H. Cornwell)  0nelove(0.lewisJW lewis)  — P: Machinery (Morteas/OaipotTBiuckea/ftoyteg)  Pale Shelter (R. Or»abal/C Smith) ——-— Part-Time lover (S. Wonder)-      Perfect Way (Ganide/Gamsoo).     Power Of Lore (C. Hayet/ll lewis) -—   Rebel Yell (B ldol/Slevensl..- - —   Road To Rack And Ruin (Thwack)     Romeo Where's Juliet? (L White/L Pelon) —   Running Up That Hill [K Bush)  - - Say Cm Your Number One (M. StocWM. Aiifceo/P Waterman)         Sexual Therapy (J Ellis).    — 

She's So BoaulilMl (Poulsea)  —   17 Shouldn't Do That |H. Beggs/S. Ncalc/S. Askew). . 72 Single life (L BlackmoivT. Jenkins)    35 Someone (A. Tarnoy.'S. Bbydonl— —      66 Something About You (M. liftdop.'P. Gould/R Goold/M. KiogW.l     M Si Elmo's Fire IMaa In Motion) (0. F«iei/J. Pen) —.45 Stories Of Johnny IM Almond!.  — -50 SuHer The Children (R. OrrabaL'C. Smith)  63 Summci 0f69(B AdamVJ Vallancel- i? Suoshiac (full Force).—     - 83 Take Mo Home(P Collins)  .. . .  53 Takes A little Time IHarvey/Aochamponj'Marrayl. .. 37 Tnnan Bey (N. Hnekea'H Bassi) — 4 The Love Parade (Laird-Clowes/Gabnel)    ..71 The Power 01 Love (C do Ronge/G. Meodo/J. Rusti'M S. Aopiegate)      .36 The Show (Theme Iron 'Connie') (W- Russeit/ Hulchroion)  —   —  -29 

The Way You Do The Thiags You Do (Wm. Bobinsco JrTR.RogersI  —.—... £5 There Must Be An Angel (PUyiRgWith My Heart) (A. Lennox/D A Stewart)    53 Trapped (Abtami'M. Fres.ma).    — - .. J8 Unkius That Kiss (S. A. J. Dully) -  77 Wo Don't Need Another Hero (Thundetdeoe) tT, BrittaiV G.Lylc!.   -   32 What Trie We Conns Do About It (YoeagTueneyl 59 What's Yow Problem (Arthur'lusconibrl -   13 When Your Heart Runs Out 01 Time lW. Jeeaimji) .. 79 White Wedding (0. Ida!).  .J3 Who Needs love like That IV. Clarke)  84 Woodpeckers From Space (Adams/Fleisnerl ,—85 World In Action (H.Eoganavs)-. . ... -    ,,93 VesterdaY'sMeafMcPhertoa/foreiaaii),-  20 You Did Cut Me (Daly.lundoiVJabasua)    55 You Wear It Will 1C, OcBatgciE. DsBaigel .69 Yoa'te The Ono Fat Me (H. Eaves lll'J WiHiaois) 34 

— = Panel sales increase over previous week * =- Panel sales increase 50% or more over previous week 



MUSIC WEEK SEPTEMBER 21 1985 

TOP 11S SINGLES 
S i * 3 MONEY FOR NOTHING, Dire Straiti Warner Bros 
h 2* 4 CHERISH. Kool & The Gang De-Lite 
ft 3 ' 1 ST ELMOS'S FIRE (MAN IN MOTION). John Parr Atlantic 
il 4 2 WE OONT NEED ANOTHER HERO. Tina Turner Capitol 
P 5* 6 DON'T LOSE MY NUMBER, Phil Collins Atlantic 
El6* 8 FREEDOM, Wham 1 Columbia/CBS 
i 7* 9 POP LIFE, Prince & The Revolution Warner Bros 

5 POWER OF LOVE, Huey Lewis & The News Chrysalis 
if 9'* 15 . OH SHEILA. Ready For The World MCA 
|l0* 14 DRESS YOU UP, Madonna Sire 

13 DARE ME, Pointer Sisters Planet 

[i12 10 INVINCIBLE, Pat Benatar MCA 
■13* 77 TAKE ON ME, A-Ha Warner Brothers 
I-; 14* 18 SAVING ALL MY LOVE FOR YOU, Whitney Houston Arista 
M15* 19 LONELY OL' NIGHT, John Cougar Mellcncamp Riva 
[IS1® 7 FREEWAY OF LOVE, Aretha Franklin Arista 
p17* 25 DANCING IN THE STREET, Bowie/Jagger EMI America 
Sl8 12 YOU'RE ONLY HUMAN. Billy Joel Columbia/CBS 
il19* 20 CRY, Godley & Creme Polydor 
! ; 20 16 SMOKIN' IN THE BOYS ROOM. Motley Crue Elektra 
[ .21 • 11 SUMMER OF '69, Bryan Adams A&M 
r 22* 24 THERE MUST BE AN ANGEL, Eurythmics RCA 
i .23* 27 FORTRESS AROUND YOUR HEART, Sting A&M 
j. 24* 31 PART-TIME LOVER. Stevie Wonder Motown 
[ 25* 28 C-l-T-Y, John Cafferty/Beaver Brown Band Scotti Bros. 
i' 26* 29 EVERY STEP OF THE WAY. John Waite EMI America 

27 21 SHAME, The Motels Capitol 
28* 32 1 GOT YOU BABE, UB40 Guest Vocals Chrissle Hynde A&M 
29* 36 I'M GOING DOWN, Bruce Springsteen Columbia/CBS 
30* 33 LOVIN' EVERY MINUTE OF IT, Loverboy Columbia/CBS 
31* 35 A NITE AT THE APOLLO. Daryl Hall & John Gates RCA 
32 22 SHOUT, Tears For Fears Mercury 
33 23 NEVER SURRENDER, Corey Hart EMI America 
34 26 LIFE IN ONE DAY, Howard Jones Elektra 
35* 41 FOUR IN THE MORNING . . Night Ranger Camel/MCA 
36 34 NO LOOKIN' BACK. Michael McDonald Warner Bros 
37* 48 MIAMI VICE THEME. Jan Hammer MCA 
38* 44 I'M GONNA TEAR ..Paul Young Golumbia/CBS 
39* 49 HEAD OVER HEELS, Tears For Fears Mercury 
40* 42 SUNSET GRILL, Don Henley Gefferi 

BULLETS IIH 
43 BE NEAR ME. ABC 

)0 
Mercury 

43* 45 AND WE DANCED; The Hooters Columbia/CBS 
44* 56 ONE NfGHT LOVE AFFAIR, Bryan Adams A&M 
45* 51 WE BUILT THIS CITY. Starship Grunt 
.46* 57 YOU BELONG TO THE CITY. Glenn Frey MCA 
47* 52 COMMUNICATION. The Power Station Capitol 
50* 53 LOVE THEME FROM ST. ELMO'S FIRE, 

David Fo.ster Atlantic 
51* 69 BOY IN THE BOX, Corey Hart EMI America 

, 52* 64 YOU ARE MY LADY, Freddie Jackson Capitol 
53* 60 YOU WEAR IT WELL, El DeBarge with DeBarg : Gordy 
55* 58 TONIGHT IT'S YOU.' Cheap Trick Epic 
56* N LAY YOUR HANDS ON ME. Thompson Twins Arista 
57* 70 NEVER, flearr1 ' Capitol 
63* 67 ALL OF ME FOR ALL OF YOU, 9.9 RCA 
64* 73 WEIRD SCIENCE, Oingo Bofngo MCA , 
67* 76 SO IN. LOVE. Orchestra) Manoeovr es In The Dark A&M/Virgin 
70* 79 STAND BY ME, Maurice White Columbia/CBS 
71* 74 TEST OF TIME, Romantics Nemperor 
73* N BORN IN THE EAST LA, Cheech And Chong MCA 
74* 86 1 ^SS YOU, Klynjaxx MCA/Constellatiod' 
75* 33 ALL FALL DOWN, Five Star RCA 
78* 82 PERFECT WAY, Scritti Poiittr Warner Brothers ^ 
80* 95 AFTER THE FIRE, Roger Oaltrey Atlantic 
81* 85 * LITTLE BIT OF HEAVEN, Natalie Cole Modern . 
82* 90 RUNNING UP THAT HILL, Kate Bush EMI America 
83* N HARD TIMES FOR LOVERS. Jennifer Hollidav Gcffen 
84* N BROKEN WINGS. Mr. Mister RCA $ 
83* N EATEN AUVE. Diana Ross RCA 
89* N JANET, Commodores Motown 
90* N ONE IN A MILLION, Eddie and The Tide 
94* rg A9iyfR€0M£ SACK TO ME, Dead Or Alive Epic 
95* N HURTS TO BE IN LQVE, Gino Vannctll CBS Associated^! 

Artist A-Side/B-Side Label 7"; 72" Number {Distributor! 

ACROSS THE BORDER CANT GET THROUGH/Dance President PT 536 (PR/SPl «, 
•ADAMS, John THROUGH THE EYES OF LOVE/DonT Turn And Walk Away EMI 12R 6108 12 Pic Bag ICI 
ADMIT YOUR SHIT EXPECT NO MERCY/lba Mortarhatc MORT 17 (l/Junglel 
AVERS, Roy SLIP 'N1 SUDE/Can I See You CBS A6604;TA66M 12" Pic Bag ICI maMniun- Ynu Call This BANKS, Tony (leaturmg Jim DIAMOND & TOYAHI TONY BANKS 1EP) — Red Wing (Instl/JIM DIAMOND. YOU VicloryTTOYAH; Line el Symmetry Charisma/Virgin CBEP 415 IE) „ . . t ^ Tnn Much 
BAZAAR, Thercia TOO MUCH IN LOVE'English Girl Should Not No! MCA 998:MCAT 998 12 mo oxlta track T 
BERral Adcle WHEN IT'S OVER/Every Little Bit Hurls Chrysalis CHS 2907 Pic BagiCHS 12 2907 \r inc extra tracks 

Whon It's Over (Dance MixWMelal Mix) (F| 
BIG AUDIO DYNAMITE THE BOTTOM LINE/Bad CBS TA 6591 12" Pic Bag (Cl k ... A BRILLIANT IT S A MAN'S MAN'S MAN'S WORLD/Crash The Car FoodAIVEA FOOD 5:F00D 5T 12 lac extra tracx 

Dub Dub Dub World (W) 
BROKEN BONES IT'S LIKE/The Point 01 Agony Fall Out FALL 034P Picture Disc (l/Junglel 
BROWN, Boe 8. THE UPTOWN HORNS SOUND YOUR FUNKY HORN/Oancer Man President PT 541),PI ic-aw ix 

IPR/SPI 
BROWN, Dennis OH GIRL IREMIXl/lnspiring Natty Congo NCDM 028 12" only IJSI 
CAMPBELL, Glen SOUTHERN NIGHTS/William Tell Overture Capitol CL 15907 IEI . . 
CARS, The HEARTBEAT CITY/Why Can't I Have You Eleklra EKR 3;EKR3T 12" inc extra tracks Chemistry/Hello Again 

(W) 
CHAMPAGNE KINDERGARTEN, The I WANT TO MARRY HARRY WHEN I'M GROWN UP/I Want To Marry Harry When 

I'm Grown Up EMI HRH 1 (E) 
CHEAP TRICK TONIGHT IT'S YOU/Wild Wild Women Epic A5390 Pic Bag (0 
CHICKEN RANCH, The HUSH/tba Cannon Fodder KIDTHATCH 85 (I/Red Rhino) 
COLONEL. Daddy TAKE A TIP/LYRIC BANTAN (Double A) UK Bubblers/Greensleeves UKMC 7 (JS/SP) 
COOL NOTES, The HAVE A GOOD FOREVER/Nalural Energy Abstract Dance/Priority AD5;ADT 5 12 (E) 
CRETU, Michael SAMURAI/Sword Of Fear Virgin VS 823 Pic Bag.VS 823-12 12" (El „ 

•CURE, The CLOSE TO ME/A Man Inside My Mouth/New Day/Stop Dead Fiction/Polydor FICST 23 10 (F) ■ CYMONE, Andre DANCE ELECTRIC/Red Light CBS A6435 Pic Bag;TX6435 12" Pic Bag (0 
D. RAIL PETROL SUNSET/lba Survival SURT 35 12" (A) 
DANY LONDON JO/lnto Heroin Waterfront WFS 19 (l/RTI 

•DEAD OR ALIVE MY HEART GOES BANG (GET ME TO THE DOCTOR) LIVE/Big Daddy Of The Rhythm (Live) Epic OTA 
6571 12" Pic Bag; DA 6571 Galefold Sleeve MY HEART GOES BANG (GET ME TO THE DOCTOR)/Big Daddy Of The 
Rhythm in double pack with CAKE AND EAT IT (LIVE)/ln Too Deep (Live) (Cl 

PEAN, Hazell THEY SAY IT'S GONNA RAIN/CanT Get You Out Of My Mind Parlophone R 6107 Pic Bag,12R 6107 12 Pic 
Bag (E) 

EAST SIDE TORPEDOES HIGHER AND HIGHER/Ring Information Volume VOL 15 Pic Bag (I/Red Rhmo/P) 
EDGE TAKE A WALKI/Round, Round, Round (Double A) Volume VOL 16 Pic Bag (I/Red Rhino/P) 
ENGLISH AIR HEY HEY (SUCH IS THE LIFE)/Koln Square Wye DC 005 (P) 
FAGIN, Joe LOVE HANGS BY A THREAD/Best Friends Towerbell TOW 72 (E) 
FLOWERS IN THE DUSTBIN NAILS OF THE HEART/lba Mortarhate MORT 16 (I/Jungle) 
FOUNDATION WISE UP/Love Is The Heart Information Breakout WISE 1 Pic Bag;WISE 112 12" (I) 
GILL, Johnny HALF CRAZY/Super Love WEA B9611:B9611T 12" (W) 
HARDIN, Eddio GOOD MORNING TO YOU/Wayfarer's All President PT 538 (PR/SP) 
HAYWOODE GETTING CLOSEaWIy Kind Of Hero CBS TX 6582 12" Pic Bag (0 
HEARTS ON FIRE YOU MAY NOT KNOW/Four Corners/Persuade You Aqain/Love On Trial Midnight Music DONG 15 

. 12" only (l/RT) ? HENDRYX, Nona IF LOOKS COULD KILL (D.O.A.)/The Hel Part II RCA PB 49939 Pic Bag;PT 49940 12" Pic Bag (R) 
HOUSTON, CISSY WITH YOU I COULD HAVE IT ALL/What'cha Gonna Do About Our Love (Double A) Glitter/Creole CR 

86;CRT 86 12" inc extra tracks (Ballad)/(Dance Mix) (A) 
HOWARD, Maxine LOVE ME NOW/tba Streetwave MKHAN 54 12" (A) 
HUNTING PARTY HUNTING PARTY EP Movement MOVEMENT 007 (I/Backs) 
ICONS OF FILTH THE FILTH & THE FURY/tba Mortarhate MORT 18 (I/Jungle) 1 INGRAM, Johnny CAN I TAKE YOU HOME TONIGHT?/You're Too Good To Be True Mirror/Priority BUTCH 2 Pic 

Bag;12BUTCH 2 12" Pic Bag (E) 
INSPIRATIONAL CHOIR, The I'VE GOT A FEELING/Right There Portrait A66n (C) 
IRON MAIDEN RUNNING FREE/Sanctuary EMI EMI 5532 Poster Bag;12EMI 5532 12" inc extra track Murders In The 

Rue Morgue (E) 
JANKEL, Chaz NO 1/Tomghl's The Night A&M AM 279 Pic Bag;AMY 279 12" (F) 
JARREAU, Al LET'S PRETEND (LIVE)/I Keep Callin' Warner Brothers U8911:U8911T 12" (W) 
JONES, Frankie MIX UP/ROOTS RADICS: Mix It Up Village Roots VRR 001 12" only (JS) 
JUNIOR OH LOUISE/tba London LON 75 Pic Bag;LONX 75 12" (F) 
KNOPFLER, David SHOCKWAVE/The Missing Book Making Waves/Priority SURF 107;SURFT 107 12" inc extra track 

  Sunset (E) 
LEE, Dec C. SEE THE DAY/The Paris Match CBS A 6570 Pic Bag.TX 6570 12" (C) 
LEE, Miriam THE MEN IN MY LIFE/(lnst Mix) Passion PASH 48; PASH 12 48 12" (A) 
LEGENDARY GOLDEN VAMPIRES GONE FOR GOOD/Tram Kept A-Rollin' Exile EX 7003 (PI 
LIP MACHINE ASTRONUT/Rocket Love Disposable DISP 2 (l/Fasl Forward) 
LONG RYDERS, The LOOKING FOR LEWIS AND CLARKE/Child Bride Island IS 237 Pic Bag.lSD 237 Gatefold Sleeve in 

double pack with SOUTHSIDE OF THE STORY/lf I Were A Bramble And You Were a Rose (E) 
LORRAINE 'N' MATURE CLEAN UP WOMAN/TELL MAMA (Double A) Route 66 SANC 17904 Pic Bag;SANC 17903 12" Pic Bag (JS/MIS) 
MAC, MAC WITH THE JAMMALOTT KINGDOM LET ME TAKE YOU HOME -{USA LISA (Reply)/(lnst) Street 

Level/Creole CRT 87 12" only Pic Bag (A) 
MADE IN ENGLAND STAY SHARP/Shooting Red Lights Red Bus RBUS 2203 (A) 

"MARTON, Sandy CAMEL BY CAMEL (Ibiza Mix)/tba Carrere CAR 370 (Al 
MATT BIANCO YEAH YEAH/Smoolh WEA Y2 46 Pic Bag;YZ 46T 12" Pic Bag inc extra track Yeah Yeah (12" Dancing 

Mix) (W) 
MEAT WHIPLASH DON T SLIP UP/tba Creation CRE 020 (l/RT) 

' ^MINOTT, Sugar STICK AND STONE/JENNIFER LARA: Perilous Time Crystal BM 006 12" only (JS) 
MODERN TALKING YOU CAN WIN IF YOU WANT/One In A Million Magnet MAG 282 Pic Bag.MAGT 282 12" (R) 
NIRVANA DEVILS. The SECRET AGENT GIRL/May I Exile EX 7004 (P) 

' PAUL, Billy BRING THE FAMILY BACK/McFADDEN & WHITEHEAD: Ain't No Stopping Us Now Streetwave SWAVE 2 
12" (DJ Limited Edition Series) (A) 

PAUL, Billy SEXUAL THERAPY/I Only Have Eyes For You Total Experience/RCA PB 49933 Pic Bag.PT 49934 12" Pic 
Bag (R) 

PAULA DYNAMIC/(Dub)/(Radio Version) Rhino RNO 4 (RH/A) 
PLAY DEAD THIS SIDE OF HEAVEN Tanz TANZ 1 12" (I/Red Rhino) 
PRIOR, Maddy STOOKIE (Theme from 'Stookie'l/lncidental Music From 'Stookie' Making Waves/Priority SURF 108 (E) 
RAH BAND WHAT'LL BECOME OF THE CHILDREN/Out Of The Edge RCA PB 40373;PT 40374 12" inc extra track Float : 

(Bubble Mix) (R) 
"RICHARD. Cliff SHE'S SO BEAUTIFUL/ISpecial Mix) EMIP 5531 Picture Disc (El 

RIKKI SEVEN DAYS A WEEK/tba Klub OK 9:OKL 9 12" (A) 
eROGERS, Kenny COWARD OF THE COUNTY/I Want To Make You Mine Liberty UP 614 (El 

ROSANE THIS IS THE NIGHT/Theme From Dallas A.C.A. ACA 001 12" only (JS/E) 
SANDRA (I'LL NEVER BE) MARIA MAGDALENA/Parly Games 10/Virgin TEN 78;TEN 78-12 12" (El 
SECTION 25 CRAZY WISDOM/tba Factory Benelux FBN 45 (l/RT) 
SHANNON URGENT/Let Me See Your Body Move Club/Phonogram JAB 20;JABX 20 12" (F) 
SHINE, The SHADOW DANCING/Kiss Me (But Don't Believe) China/Chrysalis WOK 4;W0KX 4 12" (F) 
SKAGGS, Ricky WAITING FOR THE SUN TO SHINE/Uncle Pen in double pack with HONEY OPEN THAT | 

DOOR/Highway 40 Blues Epic DA 6447 (C) 
SNAKE CORPS SCIENCE KILLS/Parties Over/In Flux Midnight Music DONG 13 12" only (l/RT) 
SOCKIT SWING ON A STAR/Amencan Way FM KIS 2 Pic Bag,12KIS 2 12" Pic Bag inc extra tracks Swinging On A ! 

Star (Original Versionl/Dreams (SP) 
SON OF JAH SOMMER LOVE/Sommer Love Natty Congo NCDM 027 12" only (JS) 
SPEARS, Billie Jo WHAT I'VE GOT IN MIND/Everytime Two Fools Collide Liberty UP 36118 (E) 
STAR SISTERS, The HE'S THE 1 (I L0VE)/Cold As Ice Carrere CAR 373 Pic Bag CART 373 12" (A) 
STEELE, Maureen BOYS WILL BE BOYS/Rock My Heart RCA 2B 40343:ZT 40344 12" (R) 

"STYLE COUNCIL, The THE LODGERS (REMIX)/Big Boss Groove (Live)/You're The Best Thing (Live) in double pack with 
LONG HOT SUMMER/You're The Best Thing Polydor TSCDP 10 Limited Edition (F) 

TAMLINS, The HEY GRANDMA/Tetrack Smash Apartheid Music Works MW 1987 12" only (JS) 
THEME TUNE TO YORKSHIRE TV'S SERIES WINNING STREAK/Roadrunners 10/Virgin TEN 67 TEN 67-12 12" (E) 
THOMAS, Evelyn REFLECTIONS/Running Wild In The Night Record Shack SOHO 53;SOHOT 53 12" (A) 
THREE DEGREES, The THE HEAVEN I NEED/tba Supreme SUPE 102:SUPET 102 12" (A) 
TIME UK YOU WON'T STOP/Things We Love The Best Arista ARIST 637 Pic Bag;ARIST 12637 12" inc extra track You 

Won't Stop (Ext Remix) (F) 
TODOROW, Camy BURSTING AT THE SEAMS/Don't Stop It I Like It Virgin VS 816 Pic Bag;VS 816-12 12" (E) 
TOY DOLLS. The Intro/Outro (Medley) The James Bond Theme — JAMES BOND (LIVES DOWN OUR STREET)/ 

Olga... I Cannot! Volume VOL 17 Pic Bag VOLT 17 Pic Bag 12" (I/Red Rhino/P) 
TRISOMIE 21 WAIT AND DANCE/tba Scarface SCAR 17T 12" (I/Red Rhino) 
TUFF, Tony IT GOES THERE TOO/More Dogs Than Bones SJS SAR 001 12" only (JS) 

W TUFF, Tony HOLY BIBLE/MICHAEL PALMER: Your Love SJS SAR 002 12" only (JS) 
i .A '"TWIGGY FEEL EMOTION/dnst) Arista ARIST 635 Pic Bag;ARIST 12635 12" Pic Bag inc extra tracks Feel Emotion (Ext Remix)/(lnstl/Lies, Lies (F) (Rescheduled) 

WALTONS. The BROWN RICE/Pam Killing Time Excaliber EXC 1403;EXCL 1403 12" (A) 
WALTERS, Trevor & Carol BROWN WE WILL BE LOVERS/(Dub Version) Beta BT 0020 12" only (JS) WAR PARTY MY NAME IS FATE/lba EE EE 503 (I/Backs) 
WOLFGANG PRESS. The SWEAT BOX (EP) 4AD BAD 506 12" (l/RT/P) 

* Bullets are awarded to those products demonstrating the ; 
greatest airplay and sales gains. ! 
Chart coum-sy BiUbo&rd Septernber 21. 1985 
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WRIGHT, Lorna POLICEWOMAN (QUEEN OF THE NEON JUNGLE)'Walk On Water MDM/Siren/Viruin MOM 
Bag.MDM 1-12 12" Pic Bag (E) • Bag (El 

"Proviously listod in allornative tormat 
1 Pic 

Men 23-Fri 27 September, 1985 
Single Releases: 94 

Year to Date 
(39 weeks to 27 September 1985) 

Single Releases: 3,558 

THE CURE 

Aslronut L Boys Will Be Boys  ,.S Brlng'Thc Family Back P Brown Rice .W Bursting At The Scams.... T Camel By Camel (Ibiza Mix)    M Can I Take You Home Tonight? I Can't Get Through A Clean Up Woman L Close To Me C Coward Of The County . ...R Crazy Wisdom S Dance Electric C Do't Slip Up M Dynamic P Expect No Mercy A Feel Emotion T Getting Closer H Gone For Good L Good Morning To You — H Hall Crazy    .G Have A Good Forever C Heartbeat City   C He's The 1 II Love) S Hey Grandma T Hey Hey (Such Is The Life) E Higher And Higher E Holy Bible T Hunting Party H Hush C I Want To Marry Harry When I'm GrownUp C If Looks Could Kill H (I'll Never Be) Maria Magdalcna S It Goes There Too T It's A Man's Man s Man's World  B It's Like B I've Got A Feeling I James Bond (Lives Down Our Street) T Lest We Forget W Let Me Take You Home (Lisa bsa).,„   M Let's Pretend   J London Jo  D Looking For Lewis And Clarke  ..L Love Hangs By A Thread F Love Me Now H Mix Up J My Hear! Goes Bang (Get Me To The Doctor) D My Name Is Fate W Nails Of The Heart F No. 1   J Oh Girl B Oh Louise  J Petrol Sunset D Policewoman (Queen 01 The Noon Jungle) W Reflections T Running Free..   I Samurai C Science Kills S . N ....L ..R P ...S .R K 

Secret Agent Girl ... See The Day  Seven Days A Week . Sexual Therapy  Shadow Dancing  She's So Beautiful  Shockwave  Slip "n" Slide  Sommer Love   Sound Your Funky Horn... B Southern Nights Stay Sharp  Stick And Stone  Stookie  Sweat Box  Swing On A Star  TakoAWalk   Take A Tip  The Bottom Lino...... The Filth & The Fury... ... I 
The Heaven I Need 1 The Lodgers S The Men In My U'e . L They Say It's Gonna Ram   o This Is The Night  R This Side 01 Heaven. .... .P Through The Eyes Of Love a Tonight It s You  c Tony Banks EP B 
Too Much In Love  B Urgent .   $ Wait And Dance T Wanmij For The Sun To Shine $ Wo Will Bo Lovers W 
What I've Got In Mind ..S What'll Become Of Ihe Children : r When It's Ovei 8 Winning Streak T Wise Up   p With You I Could Have It All .. Yeah Yeah  You Can Win If You Want  You May Not Know . 
You Won't Stop  

See New 
Albums for 
Distributors 

Codes 



Artist Title Label LP No/Cassetto No Dea/gr Price i&stributpr) Import jQmyacyjjisc 
MUSIC WEEK SEPTEMBER 21 1985 

lit ADEBAMBO, Jean OFF KEY LOVING Ailoj AJO 124/- ll/Junglo/JSI 
ALLAN, Johnnie SOUTH 10 LOUISIANA Acn CH 145/- E3.4b IHS/I/P/MW/SWI 
ALMOND, Marc STORIES OF JOHNNY Some Binarc/Virliin FAITH l/T FAITH 1 (Chrome Tnpol IE) 
BROWN, Dennis SPELLBOUND Blue Moon BMLP 026/— ISPI 
BROWNE, Duncan & SEBASTIAN GRAHAM JONES MUSIC FROM THE TRAVELLING MAN' Tomerhell TOW LP 12/ZCTOW 12 IE) 
CARUSO, Enrico VOLUME ONE Bulldog GVC 503/— CI.8Z IPR/SPI 
CARUSO, Enrico VOLUME TWO Bulldog GVC 504/- £1.82 IPR/SPI 
COCTEAU TWINS THE PINK OPAQUE Rclalivily/4AD ENC 8040/- ll/RI/PI 
COLE. Nat King INCOMPARABLE Mclcor MTM 008/- ISP) 
DIF JAUZ EX1RACTIONS 4AD CAD 505/- (l/RT/P) DISSIDENTEN & LEM CHAHEB SAHARA ELECTRIC Globcslylc ORB 004/— £3,45 IHS/I/P/MW/SWI 
DOMINO, Pals BOOGIE WOOGIE BABY Ace CHD 140/— £3.95 ICP/HS'P/MW/SW) 
DONALDSON, Erie RIGHT ON TIME Dynamic Sounds DY 3445/— £4.99 USI 
EDDIE & THE HOT RODS ONE STORY TOWN Wolcrlronl WFO 23A/— 8 Hack mm-LP live ll/RTI 
FALL, The THIS NATION'S SAVING GRACE Beggars Bongucl BEGA 67/BEGC 67 IWI 
FAMOUS POTATOES, The IT WAS GOOD FOR MY OLD MOTHER Walorlronl WFO 18/— ll/RT) 
FOXX, John IN MYSTERIOUS WAYS Virgin V 2355/TCV 2355 IChrome Tapol IE) 
FULLER, Bohby BOBBY FULLER INSTRUMENTAL ALBUM Rockhousc IHollandl LP 8504/— IMWI 
GUV, Phil IT'S A REAL MUTHA F, CKA JSP JSP 1094 IMWI 
HEARTS ON FIRE DREAMS OF LEAVING, Midnighl Music CHIME 00125/— E305 (l/RTI 
JORDINA1RES, The SING ELVIS'S FAVORITE SPIRIIUALS Rockhousc IHollandl LP 8505/— (MW| 
KISS ASYLUM Vertigo/Phonogram VERH 32/VERHC 32 £3.65 IF) 
LEGENDARY PINK DOTS, The PLAY IT AGAIN SAM Asylum BIAS 12/— ll/Rerl Rlnnol 
LYNN Vcra 20 GOLDEN PIECES OF VERA LYNN Bulldog BDL 204a/BDC 2048 £1,82 IPR/SPI 
METEORS, The STAMPEDE Kix 4U (Holland) 4U 3333/- (MWI 
PHILLIPS, Dave UNDERSTATEMENTS Kix 4U IHollandl 4U 3334/- (MWI 
BEDDINGS, The IF LOOKS COULD KILL Polydor 823324-1/823324-4 £3,45 (FT 
SAXON INNOCENCE IS NO EXCUSE EMI EJ 2404006 Piclorc Disc IEI 
SCHUL2E, Klaus/RAINER BLOSS DRIVE INN Thuodcrboll THBL 2.028 ISP) 
SINATRA, Frank 20 GOLDEN PIECES OF FRANK SINATRA Bulldog BDL Z046/BOC 2046 £1.82 IPR'SP) 
SUGAR MINOn/LEROY SMART ROCKERS AWARDS WINNERS Grcenslecves OREL 84/— IJS/SPI 
THOMPSON, Sue SWEET MEMORIES Sundown SDLP 024/- ISP) 
VARIOUS BOP CITY: THINGS ARE GETTING BETTER Boplicily BOPM 11/- C2,44 (CP/HS/P/MWI 
VARIOUS BOP CITY EVIDENCE Boplicily BOPM 12/— £2 44 ICP/HS/I/P/MW/SWI 
VARIOUS EXPRESSIONS K-lel NE 1307/CE 2307 (Kl 
VARIOUS GIRLS ABOUT TOWN Impact ACT 006/— £3.45 ICP/HS/I/P/MW/SW) 
VARIOUS IT'S TORTURE & 15 OTHER GREAT SOUL DESTROYERS Kent KENT 046/— £3.45 (CP/HS/l/P/MW/SWl 
VARIOUS LAUGHING ALL THE WAY TO THE BANKS Riverside ZTHLP 69/— ll/JI 
VARIOUS REGGAE HITS VOLUME 2 Jelstat JELP 1002/JELC 1002 £3 49 US/El 
VARIOUS STALAG NO 17 SUPERVISION EXCURSION Jammys £4 99 US) 
VARIOUS THE ARTISTS VOLUME 3 (Womack & Womack, The O'Jays, Kleeer, S.O.S Band) Slrecl Sounds ARTIS 3/ZCART 3 (A) 
VARIOUS WE WON'T BE YOUR F . WHORE Morlarhate MORT 13/— (ZLPI (l/JI WATERMELON MEN PAST, PRESENT AND FUTURE What Goes On GOES ON 2/— (MWI 

ART ENSEMBLE OF CHICAGO TUTANKHAMUN Black Lion FLP 40122/— £2.31 (CP) 
BARBIERI, Galo/DOLLAR BRAND CONFLUENCE Black Lion FLP 41003/— £2 31 (CP) •BEIDERBECKE, Bix FIDGETY FEET Saar Giants Of Jazz Series (Italy) LPJT25/MCJT25 £1.75 (ML) BREAKFAST BAND, The WATER'S EDGE Making Waves SPIN 501/—£3.65 (MW) .IieA. „-noC, 

•BROZMAN, Bob (with George WINSTON) HELLO CENTRAL - GIVE ME OR JAZZ Rounder (USA) R 3086/- (MW) 
CRAWLEY, Wilton CRAWLEV CLARINET MOAN 1927-28 Harlequin HQ 2035/— (H/HS/IRS/MW/SW) 

•DAVIS, Miles THE EARLY YEARS Saar Giants Of Jazz Scries (Italy) LPJT24/MCJT24 £1 75 (ML) 
•DORSEY, Tommy ON THE SUNNY SIDE OF THE STREET Saar Giants Of Jazz Scries (Italy) LPJT18/MCJT18 £1 75 (ML) 
GORDON, Dexter BLUES WALK Black Lion BLP 30157/— £2 31 (CP) 
GRAPPELLI, Slcphanc HOT CLUB OF LONDON VOL 1 Black Lion BLP 30158/— £2.31 (CP) 
GRAPPELLI, Stcphane TALK OF THE TOWN Black Lion BLP 30165/— £2.31 (CP) 
GRAPPEL1. Stcphane JUST ONE OF THOSE THINGS Black Lion BLP 30152/— £2 31 (CP) 

•HAMPTON, Lionel MASTERPIECES Saar Giants 01 Jazz Series (Italy) LPJT29/MCJT29 £1.75 (ML) 
HARTMAN, Johnny UNFORGEHABLE SONGS Jasmine JAS 1515/— (CP/H/IRS/MW/SW) 
HINES, Earl TOUR DE FORCE Black Lion BLP 30143/- £2,31 (CP) 
HINES Earl/Paul GONSALVEZ IT DON'T MEAN A THING Black Lion BLP 30153/— £2.31 (CP) 
HUMES, Helen HELEN HUMES Black Lion BLP 30167/- £2,31 (CP) 

•JOPLIN, Scott KING OF RAGTIME Saar Giants 01 Jazz Series (Italy) LPJT28/MCJT28 £1.75 (ML) 
KESSEU Barney BLUE SOUL Black Lion BLP 30161/— £2 31 (CP) KESSEL, Barney SUMMERTIME IN MONTREUX Black Lion BLP 30151/— £2.31 (CP) 

•LUNCEFORD, Jimmie 'TAINT WHAT YOU DO Saar Giants Of Jazz Series (Italy) LPJT22/MCJT22 £1 75 (ML) 
McSHANN, J. THE BAND THAT JUMPS Black Lion BLP 30144/— £2.31 (CP) 
MEMPHIS SLIM ROCK ME BABY Black Lion BLP 30122/— £2.31 (CP) nCnn MILLER, Glen and his Orchestra SUNSET SERENADE AUG 1941/CHESTERFIELD JULY 1942 Jasmine JASM 2500/JASMC 2500 
MILLE^GIcn^^hisOrchestra THE CHESTERFIELD SHOWS DEC 1941-JUNE. JULY 1942 Jasmine JASM 2501/JASMC 2501 
MILLER^'len anTh^sOrchestra I SUSTAIN THE WINGS SHOWS 1941 -'42 Jasmine JASM 2503/JASMC 2503 (CP/H/IRS/MW/SW) 
MILLER! Glen and his Orchestra LIVE FROM THE CAFE ROUGE NOV 1940/CHESTERFIELO SHOW JUNE 23 1940 Jasmine JASM 2502/JASMC 2502 (CP/H/IRS/MW/SW) 

•MONK, Thelonious 'ROUND MIDNIGHT Saar Giants 01 Jazz Series (Italy) LPJT19/MCJT19 £1.75 (ML) 
•MORTON, Jelly Roll BLACK BOTTOM STOMP Saar Giants Of Jazz Scries (Italy) LPJT23/MCJT23 £1.75 (ML) ■OLIVER, King CHIMES BLUES Saar Giants Of Jazz Series (Italy) LPJT21/MCJT21 £1.75 (ML) 

PARKER. Charlie MAGNIFICENT BIRD Meteor MTM 013/- £2 80 (SP| 
PETTIFORD, Oscar THE LEGENDARY OSCAR PETT1F0RD Black Lion BLP 30185/— £2,31 (CP) 
SHEPP, Archie MONTREUX 1 Black Lion BLP 40124/- £2 31 (CP) 
STITT, Sonny NIGHT WORK Black Lion BLP 30154/- £2.31 (CP) 
TAYLOR, Cecil WHAT'S NEW7 Black Lion FLP 40124/- £2.31 (CP) 
VARIOUS JAZZ AND HOT DANCE IN CZECHOSLOVAKIA 1910-46 Harlequin HQ 2019/— (H/HS/IRS/MW/SW) 
VARIOUS JAZZ AND HOT DANCE IN AUSTRALIA 1925-50 Harlequin HQ 2021/— (H/HS/IRS/MW/SW) 
VARIOUS ONE NIGHT WITH BLUE NOTE PRESERVED VOL 1 Blue Note BT 85113/— (E| 
VARIOUS ONE NIGHT WITH BLUE NOTE PRESERVED VOL 2 Blue Note BT 85114/- (E) 
VARIOUS ONE NIGHT WITH BLUE NOTE PRESERVED VOL 3 Blue Note BT 85115/— (E) 
VARIOUS ONE NIGHT WITH BLUE NOTE PRESERVED VOL 4 Blue Note BT 85116/— (E) 
WEBSTER, Ben SATURDAY NIGHT AT THE MONMARTRE Black Lion BLP 30155/— £231 (CP) 
WHITING, Margaret G01N' PLACES Jasmine JAS 1514/- (CP/H/IRS/MW/SW) 

•WILLIAMS, Mary Lou WALKlN' & SWINGIN' Saar Giants Of Jazz Series (Italy) LPJT20/MCJT20 £1 75 (Ml.) 
WILSON, Teddy RUNNIN" WILD Black Lion BLP 30149/- £2 31 (CP) 
WILSON. Teddy STRIDING AFTER FATS Black Lion BLP 30156/— £2.31 (CP) 
WITHERSPOON. Jimmy AIN'T NOBODY'S BUSINESS Black Lion BLP 30147/— £2.31 (CP) 
• The majority of titles listed above appeared in Music Week issue dated 7 September, but were not 

separately identified under a JAZZ heading 

•BEACH BOYS, The BEACH BOYS CBS CD 26378 (Compact Disc) £7.29 (C) 
•BRANIGAN, Laura HOLD ME Atlantic 781265-2 (Compact Disc) £7,99 (W) 
•BRYSON, Pcabo TAKE NO PRISONERS Elcktra 960 247-2 (Compact Disc) £7.99 (W) 
•BUSH, Kate HOUNDS OF LOVE EMI COP 746164-2 (Compact Disc) £6.70 (E) 

"CASSIDY, David ROMANCE MLM/Ansta 610 454 (Compact Disc) £5.75 (F) 
"DIO SACRED HEART Vertigo/Phonogram 824848-2 (Compact Disc) £5.75 (F) '•FITZGERALD. Ella/LOUIS ARMSTRONG ELLA AND LOUIS Polydor 825 373-2 (Compact Disc) £5.75 (F) 
"GENESIS NURSERY CRYMES Charisma/Virgin CASCD 1052 (Compact Disc) £6.70 (El 
"HANCOCK, Herbie FEETS DON'T FAIL MF. CBS CD 83491 (Compact Disc) £7.29 (C) 
"JOEL, Billy PIANO MAN CBS CD 80719 (Compact Disc) 
"LAST, James AT ST PATRICK S CATHEDRAL. DUBLIN Polydor 823 569-2 (Compact Disc) £5.75 (F) 
"LAST! James SKY BLUES Polydor 825 750-2 (Compact Disc) £5.75 (F) 
"MARILLION MISPLACED CHILDHOOD EMI COP 746160-2 (Compact Disc) £6.70 (El 
"MARSALIS, Wynton HOT HOUSE FLOWERS CBS CD 26145 (Compact Disc) £7.29 (0 
"MEN AT WORK TWO HEARTS CBS CD 26492 (Compact Disc) £7.29 (C) "PETERSON, Oscar A JAZZ PORTRAIT OF FRANK SINATRA Polydor 825769-2 (Compact Disc) £5.57 tF| 
"PREFAB SPROUT STEVE McQUEEN CBS CD 26522 (Compact Disc) £7.29 (Cl 
"RATT INVASION OF YOUR PRIVACY Atlantic 781257-2 (Compact Disc) £7.99 (W) 
"SANTANA GREATEST HITS CBS CD 69081 (Compact Disc) £7.29 (0 
"SIMON, Paul STILL CRAZY AFTER ALL THESE YEARS CBS CD 85001 (Compact Disc) £7.29 (C) "STREISAND, Barbra EMOTION CBS CD 86309 (Compact Disc) £7 29 (Cl 
"TANGERINE DREAM HYPERBOREA Virgin CDV 2292 (Compact Disc) £6.70 (E) 
"TANGERINE DREAM ENCORE Virgin CDVD 2506 (Compact Disc) £6.70 (E) 
"TOYAH MINX Portrait PRT CD 26415 (Compact Disc) £7 29 (C) "WUNDERLICH STRICTLY FOR DANCING Polydor 825 987-2 (Compact Disc) £5.75 (F) 

Mon 23-Fri 27 September, 1985 
Album Releases: 51 

Compact Disc 

Distributor Codes 
A —PRT 01 610 3344 
ADS — Advance 01-7/1 3904 
BACKS —0603 26221 
BM — BiBi Magnetics 01-575 7117 
BU- Bullet 08894 76316 
C —CBS 01 960 2155 
CA — Cadillac 01 -836 3646 CAS —Castle 01-871 1419 
CH —CharlyOl 639 8603 
CM — Celnc Music 0423 888979 CON — Conifer 0895 441 422 C.P. — Counterpoint 01-5554321 
OIS — Discovery 067 285 406 
E —EMI 01-561 8722 
ERT — Earthworks 01-833 3952 
F — PolyGram 01 -590 6044 PAL — Falling A 0255 74730 | FOL — Folksound 0203 i 711935 FP—Faulty 01-727 0734 FPS—77-45512 
0 — Lightning 01-969 8344 Gl —Gypsy 01 994 8048 
GRI — Geoff's Records International 01-804 8100 
GY — Greyhound 01-385 8146 
H — HR Taylor 021 622 2377 
HS — Hotshot 0532 742106 
- Cartel (Bacics. Rough Trade) and Fast Forward 031 225 9297 Probe - 051 236 6591 
Nine Mile — 0926 881292/831293 Red Rhino (Nth) — 
0904 641415 Revolver —0272 541291 IKF~ 01-381 2287 

IMP — Impcx Musik 01-229 5454 IMS —Import Music 
Services (via PolyGram) 01-590 6044 INV — Invicta Audiovisuals 0533 717211 

IRS — Independent Record SalcsOl 850 3161 (Chris Wcllard) 
J — Jungle 01-359 9161 JS — Jetslar 01-961 5818 
JSU — Jazz Services Unlimited 0422 64773 

— K-lel 01-992 8000 
KS — Kingdom — 01 836 4763 
LO — Londisc 0206-271069 
M — MSD —01-961 5646 

MMG — Magnum Music Group 0734-65333 
MIS — Music Industry Services 01-519 1216 MK —0292 521241 — Mainline 01-683 0330 
MO — Mole Jazz 01-278 0703 MW — Making Waves 01-481 0593 
N — Neon 0785 41311 
0 —Outlet 0232 222826 
OR — Orbitone 01 -965 8292 
P — Pinnacle 0689 73146 
PAC— PacilicOl 267 2917/8 PID — Private Independent Distributor PK — Pickwick 01-200 7000 PR — President 01-839 4672 
PROJ — Projection 0702 72281 
R—RCA 021-525 3000 
RA — Rainbow 01 -589 3254 RC— Rollercoaster 01-397 8957 
RE — Revolver 0272-541291 
REC — Recommended 01 622 8834 
RH — Rhino 01-965 9223 RL — Red Lightnin" 037-988 693 RM — Record Merchandisers 01 848 7511 ROSS — Ross 08886 2403 RT — Rough Trade 

01 833 2133 SIL — Silva Screen 01 430 1317 
SO — Stage One 0428 4001 SOL — Soloman & Peres 0494 32711 SP—Spartan 01 903 8223 
ST — Studio Import 01 580 3438/9 STY —Stylus 01-453 0886 
SW —.Swift 0424 220028 
T — Trojan 01 -969 6651 
TB — Terry Blood 0782 620321 TE —Tent 0708 751881 TR - Triple Earth 

01 995 7059 
— Vista Sounds 01-953 1661 

VFM — VFM Cassette Distributors 08447 
731/0296 37307 

W- WEA 01-998 5929 
WRD — Worldwide Record Distributors 01 636 3925 
X — Clyde Factors 041-221 9844 
Y — Relay 01 -579 6125 

LABET. j TITLE AHTtST 

T* 1 BROTHERS IN ARMS, Dire Straits tyirfarBtosl 
2* ^'thFdREAM OF THE BLUE TURTUS^Stins AM*! 
3 3 SONGS MOM THE 816 CgAIR. Tews frnftaa Menairyl 
4*;"# BORMIN THE IJ.S.fti;Btgto SprlngMhi-n Col/CBS 
5 4. RECKLESS, Bryan Adorns A&M! 

„ .Atlantic 
Cofumbb/CBS 
   Arista 

Capitdl 

6 NO J ACKET REQUIRED, Phil CoHins _ 
r*~ T' GREATEST HITS VOL 1«r If, BUly Joe[_ 
8* 8 WHITNEY HOUSTON, Whitney Houston 
9* 10 "HEART. Henrt 

10 9 THEATRE OF RAfN. Motley Crue 
11* 15 MAKE fT BIG. Wham! 

Elekcra 
Columbia/CBS 

12 11 AROUND THE V/ORLO ... Prince/Revolution Paisley Park. 
13* 18 BACK TO THE FUTURE, Soundtrack.  MCA 

Camel/MCA 14 14 7 WISHES. Night Ranger 
IS""" 16 LIKE A VIRGIN,Madonna Sire 
16 13 BE YOURSELF TONIGHT. Eurythmics 
17 17 WORLD WIDE LIVE, Scorpions Mercury 
18*24 EMERGENCY, Kool& The Gang De-Lite 
19* 19 SECRET OF ASSOCIATION, Paul Young Columbia/CBS 
20 * 20 BOY IN THE BOX. Corey Hart EMI America 
21 12 INVASION OP YOUR PRIVACY, Ratt 
22 * 22 WHO'S ZOGMIN' WHO, Aretha Franklin 
23 21 STELMO'S FIRE, Soundtrack 
24* 69 SCARECROW, John Cougar Meliencamp 
25 25 CONTACT, Pointer Sisters 
26 23 LITTLE CREATURES. Tafking Heads Sire 
27* 27 ROCK ME TONIGHT. Freddie Jackson Capitol 
28 26 THE POWER STATION, The Power Station 
29* 34 SACRED HEART, Dio 

Capitol 

30 29 SUDDENLY, Bifly Ocean 
31 * 36 HUNTING HIGH AND LOW, A-Ho 
32* 35 READY FOR THE WORLD, Ready For The World 
33 33 PRIVATE DANGER. Tina Turner 

MCA 
Capitol 

34 30 FABLES OF THE RECONSTRUCTION. R.E M. LR.S. 
35 28 DREAMINTO ACTION, Howard Jones 
36* 86 LOVIN' EVERY MINUTE OF IT. Loverboy 
37 38 RHYTHM OF THE NIGHT, Debarge 

Elrttr. 
Columbia/CBS 

Gordy 
38 * 43 SHOCK. The Motels Capitol 
39* 41 MAD MAX BEYOND THUNDERDOME, Soundtfack Capitol 
40 31 YOUTHQUAKE. Dead Or Alive Epie 

44 * 54 NERVOUS NIGHT, The Hooters Colutnfaia/CBS 
45* 50 MASK OF SMILES, John Waite 
46* 52 LITTLE BAGGARIDDIM, U840 

EMI-America 
A&M 
Epic 48* 57 STANDING ON THE EDGE, Cheap Tricfc 

49* 51 THE HISTORY MIX VOLUME 1, Godtey & Creme Polydpr 
50* 53 NO LQOKtN' BACK. Michael McDonald 
59 

Warner Bros, 
64 TOUGH ALL OVER. John Caffertv/Beave-r Brown Band ' ' 

60* 74 USA USA S CULT JAM WITH FULL FORCE Lisa Lisa & Cult Jam with Full force ' - ' ■ Cplumbia/GBS 
61* 
69* 

63 BUILDING THE PERFECT BEAST, Don Henley Geffen 
82 MARCHING OUT, Yngwie Malmsteen PotydoT- 

75* 79 THE FAMILY, The family  • •' Paisley Park 
76* 78 CRUSH. Ofchestral Manoeuvres In Tbe Park  A&M 
79*"loltOMANcFl600. Sheila E   Pafeieypark 
80 * 84 OLDWAYS. Neil Young Geffen 
82* 85 VOCALESE. The Manhattan Transfer 
88* N CITY LIFE, Boogie Boys    
97:* IvTlBRA. Julio Iglesias 

Atlantic 
Capjtol 

Columbia/CBS 

- ... 

* Bujlets are aW^ded to those products demonstrating t 
jreatest airplay and sales gains. 

, 
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O' ★ ★ . = TRIPLE PLATINUM . , DOUBLE PLATINUM * - PLATINUM * (900,000 units) * « (600,000 units) (300,000 units) 
^ - GOLD W (100,000 units) Ol6M00^„i«| CHi] "NEW ENTRY 

JTJJj . RE ENTRY 

This Last Wks on Week Week Chart TITLE/Artist (Producer) 
Label number (Distributor) C: Cassette CD: Compect Disc This Week Last Week Wks on Chart TITLE/Artist (Producer) 

Label number (Distributor) C. Cassette CD; Compact Disc 

1 2 44 LIKE A VIRGIN ★★ Madonna (Nile Rodgcrs) 
Sire WX 20 (W) C:WX20C CD: 925157-2 51 44 22 VOICES FROM THE HOLY LAND Q . B.BC ? ZCM 564 BBC Welsh Chorus/Aled Jones (Treble) conductor J H. Thomas (H, Owen/B. Coles) *-■ 

2 1 6 NOW, THAT'S WHAT 1 CALL MUSIC 5 *★ Various (Various) 
Virgin/EMI NOW 5(E) C. TC-NOW5 52 50 100 CAN'T SLOW DOWN * * * Lionel Richie (Lionel Richie/James Anthony Carmichocl) 

Motown STMA 8041 (R) 
C: CSTMA 8041; CD: MCD 06059 

3 3 18 BROTHERS IN ARMS ★★ Dire Straits (Mark Knopfler/Neil Dorfsmon) 
Vertigo/Phonogram VERH 25 (F) C: VERHC 25; CD: 824 493-2 53 49 14 steve McQueen Prefab Sprout (Thomas Dolby (10)/Phil Thornally (1)) 

Kitchcnvwaro/CBS KWLP 3 (C) 
C: KWC 3; CD: CD26522 

4 4 9 THE KENNY ROGERS STORY • Kenny Rogers (Various) 
Liberty EMTV 39 (El C: TC-EMTV 39 54 73 34 STOP MAKING SENSE Talking Heads (Talking Heads) 

EMITAH HE) 
C; TAHTC 1: CD: CDP 746064-2 

- 5 16 13 MISPLACED CHILDHOOD • Marillion (Chris Kimsey) 
EMI MRL 2(E) C: TCMRL 2; CD. CDP 746160-2 55 39 2 OLD WAYS Geffcn 6EF 26377 (C) Neil Young (Neil Young (10)/8en Keith (10)/David Brlggs (9)/Elliot Mazer (3)) C: 40-26377 

6 6 30 NO JACKET REQUIRED ★ ★ Phil Collins (Phil Collins/Hugh Padgham) 
Virgin V 2345(E) C: TCV 2345; CD; CDV 2345 56 48 2 HEAVEN KNOWS Jaki Graham (Derek Bramble) 

EMIJK1 (E) C TC-JK 1 
SONGS FROM THE BIG CHAIR ★ ★ Tears For Fears (Chris Hughes) 

WAITING FOR THE FLOODS The Armoury Show (Nick Launay) 
Parlophonc ARM 1 (E) 

C. TC-ARM 1 7 5 29 Mercury/Phonogram MERH 58 (F) C; MERHC58; CD: 824300-2 *57 imj 

8 8 9 MADONNA# Madonna (Reggie Lucas) 
Sire WX 22 (W) C: WX 22C CO'923867-2 58 64 9 PHANTASMAGORIA The Damned (Jon Kelly (8)/Bob Sargeanl/Thc Damned (1)) 

MCA MCF 3275 (R 
C: MCFC 3275; CD: DMCF 3275 

9 9 3 THE HEAD ON THE DOOR Fiction/Polydor FIXH 11 (F) C: FIXHC 11; CD: 827231-2 The Cute (Robert Smith/Dave Allen (7)/Roberl Smith/Dave Allen/Howard Grey (3)) 59 87 11 MAKING MOVIES * * Dire Straits (Jimmy lovine/Mark KnopMcr) 
Vertigo/Phonogram 6359 034 (F) C; 7150 034 CD: 800 050-2 

10 10 15 BOYS AND GIRLS# Bryan Ferry (Rhctt Dawics/Bryan Ferry) 
EG/Polydor EGLP 62 (F) C. EGMC62; CD: 825 659-2 60 81 5 SHANGRI-LA Island ILPS 9830 (E) C: ICT 9830 Animal Nightlife (Eli (4), Forte/Robinson (3). Brauer (21. Eli/Harvoy (1), Animal Nightlife (1)) 

11 7 67 BORN IN THE U.S.A. ★ ★★ CBS86304(C) Bruce Springsteen (B. Springstcen/J. Landau/C. Plotkln/S. Van Zandtl C; 40-86304; CO 86304 61 58 13 LITTLE CREATURES Talking Heads (Talking Heads) 
EMITAH 2(E) 

C; TAHTC 2; CD: CDP 746158-2 

12 12 2 RUN FOR COVER 10/VitglnDIX16(E| Gary Moore (Andy Johns (3)/Peter Collins |2)/Be9u Hill (2)/Mjkc Stone (2)/GarY Moore (1)) C: COIX 16 62 57 71 LEGEND*** Island BMW 1 (E) Bob Mailoy & The Wallets (B. Marley/Wailers/C. Blackwcll/S. Smith) C; BMWC 1; CD; CID 103 

13 23 3 OPEN TOP CARS AND GIRLS IN T'SHIRTS Various (Various) Tclstar STAR 2257 (R) C: STAC 2257 63 84 16 OUR FAVOURITE SHOP • The Style Council (Peter Wilson/Paul Wellcr) Polydor TSCLP 2(F) 
C: TSCMC 2; CD: 825 700-2 

14 20 2 BAGG ARIDDIM DEP International/Virgin LP DEP 10 (EJ UB40 (UB40/Ray 'Pablo' Falconer) C: CADEP 10; CD: DEPCD 10 64 77 11 SECRET WISH Propaganda (S. J. Lipson) ZTT/lsland ZTTIQ 3 (E) C: ZCIQ 3 

15 13 95 U2 LIVE "UNDER A BLOOD RED SKY" ★★ U2 (Jimmy lovine) Island IMA 3 (E) C. IMC 3 65 52 6 STREET SOUNDS EDITION 13 Various (Various) Slieot Sounds STSND 13 (A) C: ZCSTS 13 

16 14 65 PRIVATE DANCER ★* Tina Turner (Various) CnpitolTINA 1 (E) C. TC-TINA 1; CD: CDP 746041-2 66 68 8 THE VERY BEST OF CHRIS DE BURGH • Chris De Burgh (Various) Telstar STAR 2248 (R) C: STAC 2248 
17 15 50 THE UNFORGETTABLE FIRE ★ U2 (Brian Eno/Oaniol Lanois) Island U2 5 (E) C: U2C5; CD:CID102 67 62 11 HELLO. I MUST BE GOING! * Phil Collins (Phil Collins/Hugh Padgham) Virgin V2252(E) C: TCV 2252 CD: CDV 2252 
18 22 13 THE DREAM OF THE BLUE TURTLES# Sting (Sting/Pete Smith) A&M DREAM 1 (F) C- DREMC 1; CD: DREMO 1 68 76 7 SINGLE LIFE Cameo (Larry Blackmon) Club/Phonogram JABH 11 (R C:JABHC 11 CD. 824546-2 
19 17 11 VITAL IDOL# Billy Idol (Keith Forsey) Chrysalis CUX 1502(F) C: ZCUX 1502 69 79 2 RATTLESNAKES O Lloyd Cole and The Commotions (Paul Hardiman) Polydor LCLP 1 (F) C: LCMC 1; CD 823 683-2 
20 19 20 BE YOURSELF TONIGHT ★ Eurythmics (David A Stewart) RCA PL 70711 (R) C. PK 70711; CD. PD 70711 70 61 25 THE RIVER* CBSsssioio Bruce Springsteen (Bruce Springsteen/Jon Landau/Mike Appel) C: 40-88510: CD 88510 
21 21 115 QUEEN GREATEST HITS ★★★ Queen (Various) EMI EMTV 30 (EJ C: TC-EMTV 30; CD CDP 746033-2 71 56 2 ORIGINAL SOUNDTRACK FROM "FOOTLOOSE" • CBS 70246(o Various (Various) C; 40-70246; CD. CO 70246 

*22 m DON'T STAND ME DOWN Dexy's Midnight Runners (Kevin Rowland/Alnn Wimtonley) Mercury/Phonogram MERH 56 (F) C; MERHC 56, CD' 822989-2 72 54 5 20 HOLIDAY HITS Q Various (Various) Creole CTV 1 (A) C: 2C CTV 1 
23 18 30 RECKLESS# Bryan Adams (Bryan Adams/Bob Clcarmountain) A&M AMA 5013(F) C: AMC 5013; CD: CDA 5013 73 71 5 BAT OUT OF HELL * ** Cleveland International/Epic EPC 82419 (C) Meot Loaf (Todd Rundgren) C 40-82419; CO; 82419 

*24 CSEl HUNDREDS AND THOUSANDS Bronski Beat (Mike Thorne) 
;orbidden Fruit/London BfTLP 2 (F| C; BITMC 2; CD: 820291-2 74 69 20 MR BAD GUY# Freddie Mercury (Mock/Mercury) CBS 86312(C) C;40-86312-CD 86312 

25 28 6 RUM. SODOMY & THE LASH The Pogoes (Elvis Costello) Stiff SEEZS8 (E) C: ZSEEZ 58 75 53 8 THE RIDDLE * Nik Kershaw (Peter Collins) MCA MCF 3245 (C) C; MCFC 3245; CD: DMCA 106 
26 11 3 SACRED HEART Dio (Ronnie James DIo) Vertigo/Phonogram VERH 30 (F) C: VERHC 30; CD: 824848-2 76 42 2 VIVE LE ROCK Adam Ant (Tony Visconti) CBS 26583 (C) C 40-26583 
27 30 10 GREATEST HITS VOLUME 1 AND VOLUME II • CBS 88666 (O Billy Joel (Various) C- 40-88666 77 C3 1 

REAL TO REEL# Marillion (Simon Hanhart/Marilllon) EMI JEST HE) C: TC-JEST1 
28 26 24 GO WEST • Go West (Gary Stevenson) Chrysalis CHR 1495 (F) C: 2CHR 1495; CD: CCD 1495 78 55 12 LOVE OVER GOLD ** Dire Straits (Mark Knopflcr) Vertigo/Phonogram 6359 109 (F) C- 7150 109 CD; 800.088-2 
29 HEARTBEAT CITY# The Cars (Robert John "Mutt" Lange/Thc Cars) Elektra 960296-1 (W) C: 960296-4; CD' 960236-2 FOUR STAR COUNTRY Various (Various) K-lel NE 1278 (K) C: CE1278 29 9 79 I.I*VI 
30 27 25 THE SECRET OF ASSOCIATION ★ Paul Young (Laurie Latham] CBS 26234 (C) C; 40-26234 CD: 26234 80 92 < WELCOME TO THE PLEASUREDOME *** Frankie Goes To Hollywood (Trevor Horn) ZTT/lsland ZTTIQ 1 (E) C: ZCIQ 1 
31 25 9 WIDE AWAKE IN AMERICA Q U2 (Various) Island (Impon) ISSP 22 (Island) C: ICT22 81 E2 1 

LABOUR OF LOVE * DEPInlcrnational/VirginLPDEPSIE) UB40 |UB40/Rav'Pablo'Falconer) C: CADEP 5. CD. DEP CD 5 
32 38 61 DIAMOND LIFE ★★★ Sade (Robin Millar) Epic EPC 26044 (C) C; 40-26044; CD 26044 82 75 7 THE HURTING* Tears For Fears (Chris Hughes/Ross Cullum) Mercury/Phonogram MERS 17 (F) C; MERSC 17; CD. 811039-2 
33 33 15 FACE VALUE ★★ Phil Collins (Phil Collins/Hugh Padgham) Virgin V 2185(E) C: TCV 2185: CD' CDV 2185 83 67 13 NOPARLEZ*** Paul Young (Laurie Letham) CBS 25521 (C) C; 40-25521; CD; 25521 
34 24 3 WORLD SERVICE Spear Of Destiny (Rusty Egan/Spcar Of Destiny) Burning Rome/Epic EPC 26514 (C) C: 26514-40 84 66 8 THE MAGIC OF TORVILL & DEAN Various (Michael Reed) Stylus/Safari SMR 8502 (P/STY) C; SMC 8502 

*35 63 2 LEAVE THE BEST TO LAST James Last (James Last) Polydor PBOLP 7 (F) C:PROMC 7; CD. 825750-2 85 59 2 PIECES Polydor PROLP 6 (F) Julian Uoyd Webber/The London Symphony Orchestra (Mike Batt) C; PROMC 6 
36 31 3 COSI FAN TUTTI FRUTTI Squeeze (Laurie Latham) A&M AMA 5085(F) C: AMC 5085 *86 E! 1 1 AM WHAT 1AM# Shirley Bassey/London Symphony Orchestra (Norman Newell) Toworbell TOWLP 7 (A) C; 2CTOW 7; CD: CDTOW 7 
37 37 20 SUDDENLY# Billy Ocean (Keith Diamond) Jive HIP 12(A) C: HIPC 12. CD; CHIP 12 87 72 49 THE AGE OF CONSENT * Forbidden Fruit/London BITLP 1 (F| Bronski Beat (Mike Thorne) C* BITMC 1; CD: 820171-2 
38 36 2 INNOCENCE IS NO EXCUSE Saxon (Simon Hanhart) Parlophonc SAXON 2(E) C: TC-SAXON2 

00 
00 
4 E2 1 

7800c FAHRENHEIT Bon Jovl (Lance Quinn) Vertigo/Phonogram VERL 24 (F) C: VERLC 24; CD: 824509-2 
39 41 45 "ALF"**-* Alison Moyet (T ony Swain/Steve Jollcy) CBS 26223 (C) C: 40-26229; CO 26229 89 E3 3 

THE BEST OF THE EAGLES Q The Eagles (Bill Szymczyk Ol/Glyn Johns (4)| Asylum EKT5 (W) C: EKT 5C; CD; 960342-2 
40 40 64 ELIMINATOR ★ ★ ZZ Top (Bill Ham) Warner Brothers W 3774 (W) C: W 3774-4; CD: W3774-2 90 90 9 THE WORKS * Queen (Queen/Mack) EMI WORK 1(E) C; TC-WORK 1; CD: CDP 743016-2 
41 43 14 CUPID & PSYCHE 85# Scritti Politti (Seritti Politti (6)/Arif Moidin (3)) Virgin V 2350(E) C: TCV 2350; CD: CDV 2350 91 E 1 

WEST SIDE STORY Deutsche Grammophon 415253-2 (F) C: 415253-4: CD. 415253-2 Various —- Leonard Bcrnstein/Kiri To Kanawa/Joso Carreras/Tatiana Troyanos (John McCluie) Csl 
« 70 2 SPORTS Huey Lewis And The News (Huey Lewis And The News) Chrysalis CHR 1412(F) C. ZCHH 1412; CD; ACCD 1412 92 74 62 MUSIC FROM MOTION PICTURE 'PURPLE RAIN' * C:925iio.4; cd 925110-2 Prince and The Revolution (Prince and The Revolution) Warner Brothers 925110-1 (W) 

43 51 45 MAKE IT BIG ★★★ Wham! (George Michael) Epic EPC 86311 (C) C; 40-86311, CD 86311 93 82 7 NOW, THAT'S WHAT 1 CALL MUSIC 4 *★* Various (Various) Virgin/EMI NOW 4 |E) C: TC-NOW 4; CD: CDP 260408-2 
44 47 12 WAR* U2 (Steve Lrllywhite) Island ILPS 9733 |E| C; ICT 9733 94 78 5 YOU WANT IT. YOU GOT IT Bryan Adams (Bob Clearmountaln/Bryan Adams) A&MAMLH 64864(F) C: CAM 64864 
45 32 5 DISCO BEACH PARTY Various (Various) Stylus SMR 8503 (STY) C SMC 8503 95 100 32 MUSIC FROM MOTION PICTURE 'BEVERLY HILLS COP' MCA MCF3253 (V) Various (Various)# C: MCFC 3253 
46 46 8 LUXURY OF LIFE Five Star (Nick Marlinelli (51/Steve Harvey (3)/Various) Tent/RCA PL 70735(H) C: PK 70735 *96 CHI] 

LISA LISA AND CULT JAM WITH FULL FORCE Lisa Lisa and Cult Jam with Full Force (Full Force) CBS 26593 (C) C: 40.26593 
47 35 13 ALL THROUGH THE NIGHT# BBCREH569(A) Aled Jones wrth BBC Welsh Symphony Orchestra & Chorus (Boh Coles/Hclin Owen) C ZCH 569 97 E 1 

AMERICAN DREAMS 
Various (Various) Starblcnd SLTD 12 (A) C: SLTK 12 

48 « 40 ALCHEMY — DIRE STRAITS LIVE * Dire Straits (Mark Xnopllcr) Vertigo/Phonogram VERY 11 (F) C VERYC 11; CO: 818243-2 98 E 1 
SHAMROCK DIARIES 
Chris Rea (Chris Rea/David Richards) C Magnet MAGL 5062 (R| ZC MAG 5062: CD: CD MAG 5062 

49 34 6 NIGHT BEAT Various (Various) Stylus SMR 8601 (STY) C: SMC 8501 *99 E a 
ALEXANDER O'NEAL Alexander O'Neal (Jimmy Jam/Tony Lewis) Tabu/Epic TBU 26485 (C) C: 40-26485 

50 CO 4 FLAUNT THE IMPERFECTION • China Crisis (Walter Becker) Virgin V 2342 (El C' TCV 2342; CD: CDV 2342 100 97 13 THE COLLECTION *★★ Ultravox (Ullravox/Conny Plank/George Martin) Chrysalis UTV 1 (F| C; ZUTV 1; CD: CCD 1490 

♦ - Panel sales increase 50% or more over previous week Panel sales increase 50% or more over previous week 

ADAMS. Bryan 23.94 •AMERICAN DREAMS 97 ANIMAL NIGHTLIFE 60 ANT, Adam 75 ARMOURY SHOW, The 57 BASSEY, Shirley 86 BBC WELSH CHORUS 51 BEVERLY HILLS COP (Soundtrack) 95 BON JOVI 88 BRONSKI BEAT 24,87 CAMEO 68 CARS. The 29 CHINA CRISIS 50 COLE, Lloyd and The Commotions 59 COLLINS. Phil 6. 33. 67 CURE, The 9 DAMNED, The 58 DE BURGH. Chris 66 DEXY'S MIDNIGHT RUNNERS 22 DIO 26 •DISCO BEACH PARTY 45 DIRE STRAITS 3,48, 59,78 EAGLES, The 89 EURYTHMICS 20 FERRY, Bryan 10 FILM SOUNDTRACKS  71, 92, 95 FIVE STAR  46 FOOTLOOSE (Soundtrack) 71 •FOUR STAR COUNTRY 79 FRANKIE GOES TO HOLLYWOOD  80 
GO WEST 28 GRAHAM, Jaki - 56 IDOL. Billy   19 JOEL. Billy 27 JONES, Aled 47,51 KERSHAW. Nik 75 LAST, James 35 LISA LISA AND CULT JAM WITH FULL FORCE 96 LLOYD WEBBER, Julian/ LSO -..85 LEWIS, Huey and The News 42 MADONNA 1.8 •MAGIC OF TORVILL & DEAN, The 84 MARILLION 5,77 MARLEY, Bot^S The Waiters ...62 MEAT LOAF 73 MERCURY, Freddie  74 MOORE Gary 12 MOYET, Alison 39 •NIGHT BEAT 49 •NOW THAT'S WHAT I CALL MUSIC 4 93 'NOW THAT'S WHAT I CALL MUSIC 5 2 OCEAN, Billy 37 O'NEAL, Alexander 99 ■OPEN TOP CARS AND GIRLS IN T'SHIRTS  13 POGUES, The 25 PREFAB SPROUT 53 PRINCE & THE REVOLUTION 92 PROPAGANDA 64 PURPLE RAIN (Soundtrack) 92 QUEEN 21,90 REA. Chris 98 RICHIE. Lionel '.....52 ROGERS, Kenny 4 SADE 32 SAXON 38 SCRITTI POLITTI 41 SPEAR OF DESTINY 34 SPRINGSTEEN, Bruce 11,70 SQUEEZE 36 STING 18 STREET SOUNDS EDITION 13 65 STYLE COUNCIL, The 63 TALKING HEADS 54,61 TEARS FOR FEARS 7. 82 20 HOLIDAY HITS 72 TURNER, Tina 16 UB40  14,81 ULTRA VOX 100 U2 15.17,31,44 VARIOUS ARTISTS COMPILATIONS 2.13.45,49. 65, 72, 79, 84, 91, 93. 97 WEST SIDE STORY 91 WHAM! 43 YOUNG, Neil 55 YOUNG. Paul 30,83 2Z TOP  40 

* Various Artists 
(Compilation/Concept/ Show Albums) 

Year To Date Album Chart 
New Entries (36 weeks)....229 
Panel Sales Percentaqe on 
Last Week  -2% 
Cassette Percentage of Panel Sales   40% 

Due to a printing error in last 
week's issue the NEW Phil 
Fearon & Galaxy album This Kind Of Love' (No 98) was 
incorrectly listed as a RE en- try to the Albums Chart. 

DISTRIBUTORS' CODE 
— SEE ALBUM 

RELEASES PAGE 
Compiled by Gallup for the BPI, Music Week and BBC, 
based on a sample of 250 
conventional record outlets. To qualify for a chart position 
albums and cassettes must 
have a dealer price of £1.82 
or more. 
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MUSIC WEEK SEPTEMBER 21 1985 

i 

Descripiion (tracks)/Timings/Rec. Retail Knee 

2 2 
3 5 
4 7 
5 3 
6 10 
7 9 
8 4 
9 8 

10 6 
11 21 
12 12 
13 csa 
14 13 
15 22 
16 11 
17 20 
18 29 
19 16 
20 17 
21 18 
22 14 
23 19 
24 - 
25 _ 
26 - 
27 CE3 
28 L;-:—; 
29 30 
30 26 

U2; Live "Under A Blood Red Sky" L vi-11? irjcisWImio f 19 Ob 
TINA TURNER: Private Dancer Tour l'3 Uacisl bSn-.T Cltf 93 
QUEEN: Live In Rio l..vt' 116 tf.icVM 'hi TliS.'.'O 
KISS; Animalize. Live^Uncensored 
QUEEN: Greatest Flix CottD-laton H7 lMCk»"60niin.'Ct«.99 
DIRE STRAITS; Alchemy Live l no ir.xk vl Iff ?Cn>irvl'19 
NOW. THATS WHAT I CALL MUSIC VIDEO 5 Co-i,d,|.,IiO" u'OlucAs! >hr ?0->i niC19 93 
AC/DC: Let There Be Rock 

KATE BUSH: The Single File CompjiatinoSOr-.rsl !4 99 
KERRANG! VIDEO KOMPILATION Co.Tp.tjIion C'Ouacksl Tf" yg-r i- CID 99 
ELVIS PRESLEY: "M Comeback Special 

RUSH: Through The Camera Eye Comp.'aiion (8! roc Is I n. |'J9.95 

BRYAN ADAMS: Reckless V'd'Ma A'trum (b IrjckBl'SOmil'f: 16 9b 
ULTRAVOX: The Collection Ccmpti.-mon llJtraclksVSSm.rx/f 19 9b 
ELVIS COSTELLO: The Man Com I ' I?2 If, i 10 9b 
MARILLION; Recital Of The Script l-vo ic. IrjclcsVSS min'fK 99 

GARY MOORE: Emerald Aisles bvoltl lueJcsVtfst 7fmnli19 55 
RICK SPRINGFIELD; The Beat Of The Live Drum Live il 1 IrackiVSUminT 15 95 

IRON MAIDEN: Behind The Iron Curtain L ve (4 Irnclt'/SOinin/W 99 
DURAN DURAN: The Video Album Conipitanon 111 irackslBbminiCld 99 
MARCBOLAN; Laser Love EP id liocksi'lbmn-t". 1 95 
BRONSKI BEAT; The First Chapter Coropiljiiorr 14 tracHsWOmirvf 11 Ob 
DONT WATCH THAT, WATCH THIS VOL 3 Comprl jl'on (2? Heels)' 1 lu 30.x.'n.f 19,95 

Compiled by Music Week Research (Ti 1985 

Warner Music wmv :« 
Virgin WD 0-15 

PMI MVP 99 1095? 
PMI MVP 99 1079 2 

PMI MVP 99 1011 7 
PolyGram CUO ?(>9 ? 

PMI/Virgm MV NOW 5 
WHV FT V 34073 

CBS/Fox 3048 50 
PMI MVP 991031 ? 

PMI/Virgin MVP 99 1077? 

CBS'Fox 6456 DO 
A&M-'PVG AMA 827 

Palace/PVG CVIM 14 
Palace/PVG fJC 3009 

PMI MVP 99 1036 2 
WHV PEV 84030 

RCA/Columbia RVT 10635 

-ASER 1 
PolyGram 041 22C2 
PolyGram 041 277 2 

PMI MVT 930012 2 

EUROPARADE 

Countries 

TAR2AN BOY, Baltimora A/B/CH/D/DK/E/F/GB/I/IRE/NL 
INTO THE GROOVE. Madonna A/B/CH/D/DK/GB/I/IRE/NL 
WE DONT NEED ANOTHER HERO (THUNDERDOME), 
Tina Turner A/B/CH/D/DK/IRE/NL 
DANCING IN THE STREET. 
David Bowie and Mick dagger B/D/DK/GB/IRE/NL 
I GOT YOU BABE, 
UB40 Guest Vocals by Chrissie Hynde B/GB/IRE/NL 
MARIA MAGDALENA, Sandra A/CH/D/DK THERE MUST BE AN ANGEL (PLAYING WITH MY HEART), 
Eurythmics A/B/D/DK/NL 
YOU'RE A WOMAN, Bad Boys Blue 
CHERISH, Kool & The Gang 
A VIEW TO A KILL, Duran Duran 
RUNNING UP THAT HILL, Kate Bush 
19, Paul Hardcastle 
UVE IS LIFE. Opus 
DRIVE, The Cars 
BLUE NIGHT SHADOW, Two Of Us 
ROCK ME AMADEUS, Falco 17 32 3 BAILA, Ivan 

18 18 9 WAAROM FLUISTER IK JE NAAM NOG, Benny Neyman 
19 25 2 L'ESTATE STA FINENDO, Righeira 
20 23 3 AFRIKA, Various 
21 29 6 PLUS PRES DES ETOILES, Gold 
22 22 4 IRGENDWANN BLEIB 1 DANN DORT S T S 
23 NEW HOLDING OUT FOR A HERO, Bonnie Tyler 
24 28 18 YOU CAN WIN IF YOU WANT, Modern Talking 
25 21 13 ROCKY (RIVAL MIX). Round One 
26 31 2 SAY I M YOUR NUMBER ONE, Princess 
27 26 6 JE MARCHE SEUL, Jean-Jacgues Goldman 
28 36 5 GLORY DAYS, Bruce Springsteen 
29 37 11 MARCIA BAILA, Rita Milsouko 
30 34 2 L'ULTIMAPOESIA,Marcella& Gianni Bella 
31 27 2 ALONE WITHOUT YOU, King GB/IRE 
32 NEW SAMURAI, Michael Cretu CH/I 
33 NEW PART-TIME LOVER, Stevic Wonder GB 
34 30 24 WE ARE THE WORLD, USA For Africa E/l 
35 20 6 MONEY FOR NOTHING, Dire Straits GB/IRE 
36 17 8 MY TOOT TOOT. Denise LaSalle CH/D 
37 24 6 HOLIDAY, Madonna IRE 
38 NEW COLD DRESSES, AlCorlcy F 
39 NEW WHAT'S YOUR NAME, Zinno B 
40 NEW SHE'S SO BEAUTIFUL, Cliff Richard B/DK 
Key: A Austria; B - - Belgium; CH — Switzerland; D — West Germany; 

DK -• Denmark; E — Spain; F — France; GB - United Kingdom; 
I — Italy; NL — Netherlands, IRE — Eire. 

Compilod from 7 7 national charts by Tros-Ffadio. Hilversum, Holland. 

1 1 16 
2 2 8 
3 3 8 
4 112 
5 5 5 
6 9 7 
7 4 9 
8 6 9 
9 13 3 10 7 17 

11 8 4 
12 10 20 
13 12 34 
14 16 4 
15 14 5 
16 15 18 
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A/D/DK 

CH/D/DK 
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B/NL 
I 

DK 
F 

A 
GB 
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F 
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Participanls set 

for IMV festival 
COMPANIES FROM 10 countries have to date confirmed attendance at the 
1st International Music Video Festival to be held October 16-18 at the 
Kensington Exhibition Centre, according to Roddy S Shashoua, chairman 
of International Trade and Exhibitions. 

Among companies registered to date for IMV'85 are, from the US: MTV 
and VH-1 Music Television, Gasp! Productions, Critique Records, Samuel 
TV Corporation, 11:24 Design Music, Tingle Music, Ocean Records; From 
the UK: Granada TV International, Directors International, The Music 
Channel/Music Box, London Artists, Darwin International, Opal, MCA 
Records, Phonogram Records, Coombe Music, A&M Records, Fugitive 
Films, Leisure Vision Film and Video; International: King Records (Japan), 
Shinko Music (Japan), Domino Films (W Germany), W Z Tontrager (W 
Germany), TV Watch and Listen (W Germany), Phonogram Video (Austria), 
FNAC (France), Story Film and Video (Finland), MMA (Australia), Ministry 
of Culture CSR (Czechoslovakia) and ETC Communications (Panama). 

Companies and individuals wishing to attend IMV'85 should contact 
Nigel Passingham/Rosie Bartlett, Dennis Davidson Associates, 57-59 Beak 
Street, London W1R 3LF. Tel: 01-439 6391. 

SL i 

t 

THE VIDEO for Mink Deville's I Must Be Dreaming was shot on location in 
Manhattan and New Jersey last month. It was directed by Phil Davey 
(centre), with John Corso (left) director of photography), and produced by 
Hugh Scott Symonds for Polydor International. 

VJB market set to expand 
SIX MONTHS after Thorn EMI Videodisc's launch of its Video Juke Box 
(VJB), the company held an international conference at Stratford upon 
Avon. Nine overseas organisations and two from the UK attended the 
weekend event, bringing together some 30 international executives in- 
volved in the marketing of Thorn EMI VJB. 

Countries represented were Finland, Norway, Denmark, Sweden, Ger- 
many, France, Holland, Switzerland, Italy, UK'and the VJC — Thorn 
EMI's new video disco console — was also introduced to the European 
distributors at the conference. 

Thorn EMI sees the public entertainment market in Europe worth "up to 
£150m" and "intends to capture a large slice of this potential in a short 
space of time." 

TRILION PICTURES' production of 
Gary Numan The Berserker Tour 
has been chosen to show at the 
Venice International Film Festival. 
Comments Phillip Goodhand-Tait, 
managing director of Trilion Pic', 
tures: "We are naturally very hap- 
py that one of our productions has 
been chosen by the Festival Com- 
mittee and in particular the Gary 
Numan concert which when re- 
leased on the home video market 
in the UK on Peppermint Video, 
reached Number Two in the 
charts." 

li/loini to 

head new 

division 
MOLINARE, RECENTLY acquired 
by the TSI Group, has formed a 
new division responsible for 
marketing and business develop- 
ment. Heading up the new division 
is Jacky Moini, who has-previously 
held a variety of marketing- 
orientated positions in the record 
industry including DJM and CBS 
Records. 

Commenting on the aims of the 
new division, Moini said. "The 
new Molinare is an ambitious 
company with every intention of 
improving its position in the indus- 
try. Our new team is immensely 
talented, and we aim to make our 
presence felt. 

Masuak 

jumps in 
JUMP PRODUCTIONS has taken 
on Greg Masuak, an Australian 
trained director who has, until now 
mainly concentrated on indepen- 
dent film making. At Jump, he will 
be working closely with new pro- 
ducer there, Toby Courlander. 

Recently produced promos in- 
clude: Justin Hayward (Silver 
Bird) Towerbell Records, produced 
by Vivid, directed by Tony Van- 
denEnde; Girlschool (Running 
Wild) PolyGram US, produced by 
Vivid, directed by Tony Vanden- 
Ende, Madness (Yesterday's Men) 
Virgin, produced by Aldabra, 
directed by Chris Gabin; Scritti 
Politti (Perfect Way) Virgin, pro- 
duced by Warner Bros, directed by 
Paula Griff and Peter Kagan; Marc 
Almond (Stories Of Johnny) Vir- 
gin, produced by Greenback Films, 
directed by Peter Christopherson; 
China Crisis (You Did Cut Me) Vir- 
gin, produced by Fugitive Films, 
directed by Simon Milne; Style 
Council (The Lodgers), Polydor, 
produced by Helen Langridge, 
directed by Anthea Benlon; The 
Cure (Close To Me) Polydor, pro- 
duced by GLO, directed by Tim 
Pope; Cabaret Voltaire (I Want 
You) Virgin, produced by GLO, 
directed by Peter Care; Depeche 
Mode (It's Called A Heart) Mule, 
produced by GLO, directed by Pe- 
ter Care; Randy Bishop (Two 
Hearts On The Loose) Aura, pro- 
duced by H&P Entertainments, 
directed by David Hemmings. 

#/ D D 
i 

The Music Week 1986 Directory is now being com- 
piled. If you have not yet received an application 
form for a FREE ENTRY listing you should act 
immediately to ensure your company is not left 
out. Please complete the form and post to' Mark 
Lewisohn, Music Week Directory, Greater London 
House, Hampstead Road, London NW1 7Q2. 

tPh!aSiqRRndMme an,®PP
1
lication form a free entry in 

categoryf D.rectory. (Tick appropriate 

□ Artist management 
□ Record company 
□ Recording studio 

LI Music Publisher 
□ Record distributor 
□ All other categories 

NAME (Please print): 

ADDRESS:   
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To make it in the 

music business, you've got to 

get out there and see people. 

Face to face. Shmoozing—the art 

of talking business as pleasure— 

is the most important activity at the 

New Music Seminar. Actively networking 

with the record industry's movers and shakers 

at the Seminar will do more for your career and 

your company than a month spent playing 

telephone roulette or mailing out press releases. 

Come September 25-28, no one will be "in with people" 

or "on a call" or "out of town." They'll all be in New York's 

Marriott Marquis, shmoozing at the New Music Seminar. 

So, if you don't want to spend four days wondering why you can't 

reach anybody, come to NMS6. And be a shmoozer, not a loser. 

Heavy Metal (new) 

native Music (new) • 

Human Beat Boxes • 

Around the World ° 

sheets and Trades 

(new) 0 The Cultural 

This year's Seminar will feature a fascinating 

and broad-based array of programs, including 

many new panels and workshops. 

PROGRAMMING: Black Radio • Contempo- 

rary Hit Radio ° College Radio (new) • Album 

Oriented Rock Radio • DJs and Remixers • 

MUSIC: Prod ucers • New Age Music (new) • 
• A&R • Journalists 0 Alter- 

1 Artists • Battle of DJs/MCs/ 

BUSINESS: Nightclubbing 

Talent and Booking • Tip- 

' New Labels Workshop 

Boycott (new) 0 UK Inde- 

pendent Labels (new)0 US Independent Labels: 

Marketing and Promotion (new) • Independent 

Labels and Distribution " Financial Structure of 

the Music Business • Management - Music vs. 
Madison Avenue (new) 0 MARKETING: Publi- 

city • Packaging and Merchandising (new) ° 

Crossover Promotion ° AOR Marketing and 

Promotion • Black Music Marketing and Promo- 

tion •> MUSIC VIDEO: National Programming 

• Local/Regional Programming (new) • Interna- 

tional Programming (new) ° Directors ^ Clubs 

[ICJ[Ki®tFllZCCo 

ENGLAND—Caris Davis, 14 Neals Yard, 
London WC2 England, (01) 379-6239 

GERMANY—Walter Holzbauer, Winfrop Music, 
Mittelstrasse 76, 4934 Horn 1, W. Germany 

BENELUX—Philippe Gosez, Sounds of the Future, 
30 Avenue Legrande, 1050 Brussels, Belgium 

(new) • Marketing & Exploitation (new) • Pro- 

motion (new) • LEGAL: Record Deal Basics 

(new) • Publishing and Artist Development • 

Artist Contract Mock Negotiation • Ancillary 

Rights (new) • Corporate Sponsorship (new) • 

Legal Hot Topics (new) • Music/Film/Video • 

International Licensing • Video Rights & Pay- 

ments (new) • TECHNOLOGY WORKSHOPS: 

Recording Studio Technology (new) 'Computer 

Technology (new) 

REGISTRATION: Admission to the Seminar is 

SI 75 per person. Call 212-722-2115 or write 

c/o 1 747 First Avenue, New York, NY 10128 to 

request a registration form. If you want to use 

your credit card, you can register by phone at 

the same number. ACCOMMODATIONS: The 

Seminar has arranged discount hotel rates for 

Seminar attendees. Call or write for information 

on hotel and travel options. (Same address 

and phone as above.) MARKETING OPPOR- 

TUNITIES: There are many ways you can use 

the Seminar as a valuable and unique market- 
, p ing and promotion opportunity. Call 

M U J I u for information and rates. 

NEW NUSIC SEMINAR 6 

SEPTEMBER 15-18,1985 

MARRIOTT MARQUIS 

NEW YORK CITY 
M 
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STEVIE 

WONDER 

THE NEW ALBUM 

IN SQUARE 

CIRCLE 

LP - CASSETTE • COMPACT DISC 

INCLUDES THE HIT SINGLE 

1 imm 



7" S a N G L E Z B 4 Q 3 5 1 

12" SINGLE ZT 4 0 3 5 2 

ALBUM ZL 72005 

CASSETTE ZK 72Q05 

COMPACT DISC AVAILABLE SOON 

MARKETED & DISTRIBUTED BY RCA 
ORDER FROM RCA RECORDS, LYNG LANE, WEST BROMWICH, W. MIDLANDS B70 7ST.TEL02) 525 3000 
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NICOLAS SOAMES 

New distribution 

for East Anglia 

A NEW distribution company, based in Norwich and looking after East 
Anglian record labels, has been launched as a wing of the Merlin record 
company. 

Merlin Distribution (29 Brickie road, Norwich, NR14 8NG. phone 
Framingham Earl [050861 4274) is to initially handle the specialist 
records of four labels, which are all made by the same production staff, 
with a particular interest in high quality recordings. 

Merlin Records encompasses seven titles, ranging from light music to 
Flute Concetti by Vivaldi and Sonatas by Poulenc and Hindemith; UEA 
Recordings is based on the University of East Anglia and has 10 titles, 
ranging from Organ Music by Johann Walther, and Choral Music by 
Flolst and Britten to electro-acoustic music by Denis Smalley, Jonty 
Harrison and others: Kestrel Records is primarily a label for brass band 
material, with The GUS Band and the Hanwell Band, and Versatile Brass, 
with six current titles; finally, there is a new label. Performance, 
designed to make available rare repertoire both new and old recorded in 
performance or from archives. 

Recommended retail prices for the labels are: Merlin, £5.99: Perform- 
ance £5.25; Kestrel £5,49 and UEA £5.75. Five or more records entitle the 
buyer to a free record. Cassettes are also available. 

Denon in high profile bid 
DENON HAS redesigned the covers of the company's classical CD 
product in an attempt to establish a clear and immediate label identity 
for the product in the shop browsers. 

A W high blue and red band running across the top of the cover and 
containing the Denon name and PCM digital in large type, and UK type 
English spine lettering will, hopes Robert Follis, Denon marketing 
manager, strengthen the label's presence. 

The new design will gradually be used throughout the Denon range — 
which now has in excess of 300 classical titles — but it starts this month 
with the new digital recording of Mahler's Symphony No 1 with the 
Frankfurt Radio Orchestra conducted by Eliahu Inbal (CD 37-7537). 

Among other new Denon releases is the last in the cycle of Mozart's 
Violin Concertos performed by Jean-Jacques Kantorow with the Nether- 
lands Chamber Orchestra conducted by Leopold Hager (CD C37-7506), 
which contains Concertos Nos 1 and 2: and Mozart's String Quartets 
Nos 16 and 17 played by the Kocian Quartet (CD C 37-7538), the second 
in the series of Mozart's Quartets dedicated to Haydn. 

T;- 

THE LATEST cross-over album 
from superstar tenor Placido 
Domingo (above) Save Your 
Nights For Me on CBS should 
prove a strong seller with its 
popular romantic material, and 
an uninhibitedly romantic cover 
(FM39866 and on cassette). 

The material comprises all first 
recordings for Domingo, and in- 
cludes Maria from West Side 
Story, Charles Aznavour's The 
Boats Have Sailed, and a song by 
Domingo's son, I Always Be- 
lieved In Love. He is joined by the 
singer Maureen McGovern in A 
Love Until The End Of Time. 

Boxed Beethoven 
THE RE-MASTERED versions of 
Beethoven's Nine Symphonies 
conducted by Otto Klemperer, 
issued earlier this year with 
generous overture fill-ups made 
possible by DMM, have now 
been boxed by EMI and issued at 
a slightly discounted dealer price 
from £1.98 to £1.89 per LP. The 
Klemperer Edition of the Nine 
Symphonies (EX 2903793} mark 
the 100th anniversary of the con- 
ductor's birth. 

Symphonies Nos 2,3,4,5 and 8 
are also available on CD, with 
EMI also releasing Klemperer's 
recording of Mahler's Das Lied 
von der Erde with Christa Ludwig 
and Fritz Wunderlich (CDC 
7472312) on CD. 

Reviewed 
by 

JERRY SMITH 

THE BLOW MONKEYS: Forbid- 
den Fruit (RCA PB 40333 (PT 
40333), RCA). The ever-wonderful 
Monkeys release their first new 
material for a while, adding a 
touch of Sixties soul to their cul- 
tured trash style to produce an 
imaginative single, of which Dr 
Robert's evocative voice is the 
true star. Limited edition features 
a bonus record of Sweet Murder, 
with the echoing squeaks of the 
sensational Eek-A-Mouse, and 
Kill The Pig. 
THE FLAMING MUSSOLINIS: 
Swallow Glass (Portrait A 6497 
(TX 6497), CBS). One of the most 
promising debuts heard for a 
long while is this passionate, 
anthemic number that exudes an 
exciting freshness, while display- 
ing subtle touches of sax and 
guitar over a dynamic rhythm. A 
band with a bright future. 
LOVE AND ROCKETS: If There's 
A Heaven Above (Beggars Ban- 
quet BEG 146(T), WEA). Former 
members of Bauhaus release this 
effective, atmospheric number 
with Sixties psychedelic over- 
tones altogether showing a 
marked difference to their former 
work and indeed their previous 
single. Ball of Confusion. De- 
serves more exposure than the 
cult interest it will most certainly 
gain. 
DEAD OR ALIVE: My Heart Goes 
Bang (Get Me To The Doctor) 
(Epic (T) A 6571, CBS). Pete Burns 
and crow have really scraped the 
barrel this time, producing a 
weak number resting totally on 
its monotonous drum machine 
rhythm and stuttering synths. 
THE SCARECROWS; The Deep 
End (EP): (Swordfish SWF 002, 
Nine Mile/Cartel). This striking 
Birmingham indie band issue 
another dark moody single to fol- 
low their well-received Napalm 

Chart certs 
THE DAMNED: Is It A Dream 
(MCA GRIM (T) 3. PolyGram). 

DARYL HALL & JOHN GATES 
WITH THE TEMPTATIONS: A 
Night At The Apollo Live (RCA PB 
49935 (PT 49936), RCA). 

With Silver that, with Mandy 
Darlington's lilting vocal, even 
turns a version of The Sex Pistol's 
Submission into a macabre, 
psychedelic number. Their own 
numbers The Deep End and Jade 
show a rare quality that should 
gain them well-deserved expo- 
sure. 
ROGER DALTREY: Enter The 
Angel (10/Virgin TEN 69 (12), 
EMI). After a lengthy absence the 
legendary singer reactivates his 
solo career with a rousing num- 
ber, not surprisingly similar to 
The Who, especially as it was 
written by Pete Townsend. 
Featuring members of Big Coun- 
try and the Pretenders, it is 
assured of olenty of exposure. 
JOHN WAITE: Every Step Of The 
Way (EMI America FA 206. EMI). 
A well-written and produced US- 
style AOR number with a char- 
ismatic, gravelly-vocal. Should 
give him his first hit over here 
since last year's Top 10 single, 
Missing You. 
IMAGINATION: Last Days Of 
Summer (R&B/Red Bus/PRT RBS 
(L) 1802, PRT), Catchy dance track 
from this highly-successful soul 
group with a polished Derek 
Bramble production and smooth, 
memorable vocal. Yet another hit 
single? 
DIANA ROSS: Eaten Alive (Capi- 
tol (12)CL 372, EMI). Lively dance 
track with contributions in the 

writing and production credits 
from Brian Gibb and Michael 
Jackson. Much better than any- 
thing else she's done for some 
time and should revitalise her 
flagging career. 
NONA HENDRYX; If Looks Could 
Kill (D/O/A) (RCA PB 49939 (PT 
49940), RCA). A bubbling funk 
track taken from her forthcoming 
album The Heal. Features her 
strong soulful vocal well sup- 
ported by mellow sax with a 
dynamic Arthur Baker production 
mix. 
JOHN FOXX: Enter The Angel 
(Virgin VS 814 (12) EMI). Compe- 
tent light melodic number with 
his soft vocal contained within 
swirling synths and a bouncy 
rhythm. Despite the soaring vocal 
harmonies though, it leaves little 
lasting impression. 
ALEXEI SAYLE: Didn't You Kill 
My Brother? (CBS (T) A 6553, 
CBS). Comic Strip comedian tries 
to emulate the success of 'Ello 
John, Gotta New Motor, by re- 
peating the formula as he deliv- 
ers a rap over bubbling hip-hop 
dance beat. Fails due to its limp 
production and the fact that it's 
not funny. 
MICHAEL McDONALD. No 
Lookin' Back (Warner Brothers 
W8960 (T), WEA). Former Doobie 
Brother and respected singer and 
songwriter releases this, the title 
track from his new album. His 
strong vocal dominates this fine 
number effectively co-produced 
with Ted Templeman. 
NAKED VOICE; Dreamhouse 
(Lambs To The Slaughter LTS 10, 
Pinnacle). Glasgow Indie band 
produce a moody, haunting sing- 
le made memorable by the 
strong dramatic vocal in the 
sparse, but effective, arranae- 
ment. 

[LLP [PSWOLIWPS 

• Top 20 

JAMES LAST: Leave The Best To Last. Polydor PROLP 7. 
DEXY'S MIDNIGHT RUNNERS: Don't Stand Me Down. Mercury/ 
Phonogram MERH 56. 
LOUIS ARMSTRONG; The Greatest Hits. K-tel NE 1306. Digitally mas- 
tered 20-track compilation combining material from three different 
labels, „ . . 
THE THOMPSON TWINS: Here's To Future Days. Arista 207 164. 

• Top 50 

MARTI WEBB: Encore. Starblend BLEND1. First new album for some 
time from the singer who starred in both Song & Dance and Evita, and 
who recently had a top 10 hit with Ben (included here). It's a satisfying 
mix of the new, the not so new and the old, including standards like It 
Had To Be You, pop hits like Life On Mars, and new Don Black/Geoff 
Stephens song Ready For Roses Now. Could be a big chart contender. 
DAVID BYRNE: Music For The Knee Plays. EMI 064-24 03811. For all 
those somewhat mystified by the slightly safe nature of the last Talking 
Heads LP this comes as the answer why. Byrne has been indulging his 
creative imagination in this set of excursions almosl-exclusively using 
brass instruments. Like a cross between a Colliery band and a New 
Orleans death march, but don't be deterred, the music almost swings 
and Byrne remains as intriguingly relevant as ever. 
THE ARMOURY SHOW: Waiting For The Flood. EMI ARM 1 Producer: 
Nick Launay. Assembled ex-members of The Skids, Banshees and 
Magazine combine for a highly viable exercise in Celtic, anthemic rock. 
Individually Richard Jobson has always promised far more than he has 
actually achieved, but there is no reason why this latest stab shouldn't 
hit the heart of the charts. Critically favoured if not exactly loved, this 
solid rock deserves to be every bit as successful as U2 and Big Country. 

• General 

GEORGE CLINTON: Some Of My Best Jokes Are Friends. Capitol CLINT 
1. The driving force behind the prolific Seventies bands Parliament and 
Funkadelic releases his third album for Capitol, the follow-up to last 
year's You Shouldn't-Nuf Bit Fish and which includes contributions from 
Thomas Dolby amongst others. ** 
BRASS CONSTRUCTION: Conquest. Capitol BRASS 1. Produced by the 
funk outfit's frontman Randy Muller, Brass Construction's latest album 
is a strong follow-up to last year's Renegades. They've yet to attain their 
full sales potential in the UK but it can only be a matter of time. Includes 
Give And Take, and the title track has just been released as a single. 

NONA HENDRYX: The Heat. RCA PL85465. The talented Hendryx whose 
songs have been covered by many top names is still looking for big 
record success in her own right. Chart status in the UK has by-passed 
her for too long since her records are always well-crafted, and The Heal 
is no exception. The eight tracks have been penned by Hendryx and 
hopefully the single If Looks Could Kill will focus interest on this fine LP. 

KEVIN KITCHEN: Split Personality, China Records WOL 1. China Re- 
cords' first signing, Kevin Kitchen has come up with an impressive 
album that re-affirms the promise shown by his two singles. Put My 
Arms Around You and Tightspot, which attracted considerable radio 
attention. With Tony Swain and Steve Jolley producing, the overall 
result is very commercial and Kitchen must become one of the big new 
pop names of the mid-Eighties. 

AIR SUPPLY: Air Supply. Arista 207 039. Seven top 10 singles in the US 
but Air Supply have failed to emulate their success this side of the 
Atlantic, rather surprisingly as their music is very much in the AOR area. 
Their new album has several tracks produced by the UK's Peter Collins 
(Nik Kershaw, Tracey Ullman, Blancmange) with the remainder pro- 
duced by Bob Ezrin (Pink Floyd and Alice Cooper)." The sound is 
unmistakeably Air Supply however. 

• Indies 

MINUTE MEN. Project Mersh. SST 034. Distribution: Pinnacle Although 
to some this would have to be called hard-core US punk the Minute 
Men apply a funk virtuosity to more standard thrash guitar and produce 
an almost polished political/danceable mix. This is uncompromising 
but ultimately satisfying stuff and a tour will surely see them as 
fully-praised as label chums Husker Du. 

ANSON & THE ROCKETS: Knock You Out! Spindrift SPIM 202 Distribu- 
tion: Making Waves. From the hysterically threatening sleeve notes by 
Blues & Rhythm's Paul Vernon to the tile under category of 'Steaming 
Rhythm & Blues' you know this one's going to be pretty damned hot 
And indeed it is so. An outrageously powerful blues band, Anson and 
the chaps appear able to take every tradition and play it with a 
marvellous contemporary feel. Nobody need be frightened of the blues 
and everybody should listen to this. 

THE PLAYN JANE: Five Good Evils ABC LP 5. Distribution: Pinnacle A 
Rizla thin production and some suspect artwork can't disguise the 
Jayne's fine abilities. Psychedelia remains an overworked description 
but Five Good Evils approaches just that in all the best possible ways- 
construction, harmony and feel. I love You Like I Love Myself remains a 
baby classic and given exposure this album will find an appreciative 
audience, 

JOHN CALE: Artificial Intelligence. Beggars Banquet. BEGA 68, As 
malevolent and brooding as ever, Cale does seem to have learned from 
his time with Nico that letting some light into the darkness can work 
wonders. S ill a difficult artist, Cale is more willing than usual to give the 
listeners a brppk and let them into his strangely realised world Velvet 
fans and the merely curious will find further investigation worthwhile. 
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Stray Cats strut 

THREE PERFORMERS who 
have worked in ihe West End 
musical Cats have teamed up 
to form their own group Sha- 
zam and describe their music 
as "vivid, imaginative and 
dance orientated, based on 
quality songwriting and the 
creative use of sounds" 

Lead vocalist with Shazam is 
Femi Taylor, currently playing a 
leading role in Cats and who also 
appeared in The Wiz and Bub- 
bling Brown Sugar. She is joined 
by songwriter lan Gant who is 
also currently in the show, and 
Nolan Frederick who recently left 

iftif 

FEMI TAYLOR: a Shazam cat 

the musical to work in another 
production 

The three have been working 
with Dave Newson of Newdaze 
■Vlusic and a single Coronet has 
been recorded, as well as a series 
of demos. Newson, who in the 
past has worked with Peter Green 
and Bert Jansch, says: "The 
tapes seem to be making an im- 
pact on the music business, and 
we're expecting to be offered the 
right sort of record deal in the 
near future." 

Contact: Dave Newson, Newdaze 
Music (01-736 5788) or lan Gant 
(01-341 6882). 

Talent tips 

THIS FINE Art, who have been 
together for three years perform^—, 
ing in London and around the 
country, are looking for recording^ 
interest. The Bushey, Hertford- 
shire band label themselves as 
"row pop music" with influences 
from Alice Cooper, The Jam and 
Detroit heavy metal bands. They 
write their own material and have 
just started a UK tour which will 
be followed by European dates. 
Manager Patrick Danison says: 
"With their strong aggressive im- 
age and cross-over original mate- 
rial, I'm confident that This Fine 
Art are set to be one of the bands 
of the Eighties." 
Contact: Patrick Danison, PLR 
Management, 31 Hill field Ave- 
nue, Colindale, London NW9 
6NY. 

r" Chart newcomers 
'JOHN PARR: St Elmo's Fire (Man In Motion) (London Records LON 73). 
|US origin. Entered chart, September 14, 1985. Former Doncaster brick- 
layer Parr has topped the US chart with this, the theme from the film 

| Man In Motion (follow up to The Breakfast Club). He was discovered by 
. John Wolfe, previously involved with the Who's management, and has 
I released only one prior single. Naughty Naughty, which London will be 
| releasing here in autumn. 
| 7th HEAVEN: Hot Fun (Mercury/Phonogram MER 199). UK Origin. 
' Entered chart, September 14, 1985. East London quartet fronted by 
| Jeffrey Patterson and Michael Rowe (both lead vocals) whose first gigs 
were at their local youth club and community centre in Hackney. They 

| were discovered and are now managed by well-known session singer 
I Lenny Zakatek (Alan Parsons Project, etc) and this is their first single for 
I Phonogram. 
I ROYALLE DELITE: (I'll Be A) Freak For You (Streetwave MKHAN 51). US 
I origin. Entered chart, September 14, 1985. Four-piece female vocal 
J group from Brooklyn New York who have been working individually in 
| different funk bands since the early Eighties; they formed Royalle Delite 
• in the autumn of 1983 and this is their first single. They're produced by 
I Lollie Johnson who is currently working on their debut album, and they 
^will be visiting the UK in autumn for several gigs. 
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ACTOR MARTIN Shaw of The Professionals TV fame is currently playing 
Elvis Presley in the Alan Bleasdale play Are You Lonesome Tonight 
which has moved into the Phoenix Theatre in London's West End. To 
mark the occasion he was presented with a golden boxed 50th 
Anniversary Edition of Presley's Greatest Hits, as was Simon Bowman 
who plays the younger Presley in the show. Making the presentations 
were three representatives of RCA Records — left to right, press officer 
Madeleine Kasket. Shaw. Bowman, Roger Semon RCA merchandising 
manager, and press officer Carri Haggerty. 

/ 

WARNER BROTHERS Music has signed a publishing deal with Mecha- 
nical Man, recently signed to Arista Records and who are currently in the 
studios working with producer Stewart Levine. The band whose recent 
London gigs have included the Rock Garden in Covent Garden will have 
their first single released in the New Year. Band members John Ranson 
and Colin Mackenzie are pictured with Warner Brothers vice president 
international Johnny Stirling (centre). 

Edited 
by 
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Business matters 
THIS BUSINESS Of Music, published by Billboard, 
has now reached its fifth edition, and its authors, 
Sidney Shemel and M William Krasilovsky, have 
collated much useful information and legal facts. 

It's obviously written according to American law 
and practice, but this in itself is of considerable 
advantage to UK music business executives, lawyers 
and accountants who have regular involvement in 
the American marketplace with their acts and clients. 
Inevitably, there is a somewhat ponderous tone to 
the tome, with extensive expositions of particular 
situations and case histories, but the writing style is 
lucid and largely avoids the verbal complexities 
often present in legal reference works. 

The first part concentrates on recording com- 
panies and artists, explaining the niceties and pitfalls 
of artist contracts, foreign record deals (a Freudian 
misprint on the dust jacket calls them "ordeals"!), 
indie record producers, record clubs, music video 
contractual standards and exploitation rights, sleeve 

notes, agents, managers, work permits for foreign 
artists, counterfeiting, piracy, bootlegging, payola 
and trade practices. 

The second part deals with music publishers and 
writers, covering the new copyright laws and their 
impact on the industry, joint copyrights, infringe- 
ment of copyright, and the international aspects of 
publishing and songwriting among other important 
topics, and the third part looks at names and 
trademarks, protection of ideas and titles and taxa- 
tion among other subjects. 

There are also informative charts providing an 
insight into how things are ordered and organised 
across the Atlantic, and a comprehensive index. A 
very useful and worthwhile addition to the reference 
bookshelves of all UK personnel who have daily 
dealings with the American music industry. 
This Business Of Music. By Sidney Shemel & M 
William Krasilovsky. Billboard Publications, distri- 
buted by Phaidon Press. €17.50. NH 

Baker's dozen — alt th© facfe orf oMare 
WEIGHING IN at over two kilos, with more than 
13,000 biographies contained in its 2,500 pages, it is 
difficult not to be impressed by the first glance at 
Baker's Biographical Dictionary of Musicians, which 
contains an extra 1,000 biographies over and above 
the sixth edition which came out in 1978, 

For a start, it mirrors the increased democratisa- 
tion of our age by extending the popular section, so 
that Elvis Costello, country music legend Mother 
Maybelle Carter, and Barbra Streisand rest cheek by 
jowl with the tenor Jose Carreras, the clarinettist 
Richard Stolzman and the English composer Bernard 
Rands. 

But the more I have flicked through the pages the 
more I have been fascinated. Of course, the disting- 
uished editor, Nicolas Slonimsky sets himself an 
impossible task by casting his net so wide and 
encompassing the quick and the dead. Predictably, 
not even Tchaikovsky (3.5 pages) or Vivaldi (barely 
one page) can match the 15 pages devoted to Bach, 
the 13 pages devoted to Beethoven or the 10 pages 

devoted to Mozart, although in true scholarly 
fashion, much of the text is devoted to opus listings 
and extensive bibliography. 

It is easy to pick critically through this fascinating 
wealth of information — (why nothing on Paul 
McCartney, yet a substantial entry on Wendy Carlos 
explaining her transsexuality — in physiological de- 
tail; why two pages on Gelry and only one on 
Vivaldi?) — but this is all part of the delight of a 
dictionary like this. Slonimsky is anything but a dull 
and dusty lexicographer, and in his seventh edition 
he continues its status as the leading dictionary of its 
kind, despite all the marvellous idiosyncracies. 

It is an an important reference book for all schools, 
libraries and other institutions — and newspaper 
offices. Even after a few days, my copy has been well 
thumbed, and I haven't failed to be impressed by its 
truly international character. 
Baker's Biographical Dictionary ot Musicians, 
Seventh Edition, Nicolas Slonimsky. OUP. €95. NS 

m 
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BILLY BRAGG: strumming another instant classic 

Bragging about the boy 
BILLY ISN'T bragging when he describes his new book. Back To Basics 
With Billy Bragg as a songbook plus. 

Instead of the usual formidable high-art approach to sheet music. 
Back To Basics presents the music, hand-written, in an altogether less 
intimidating way. Whether It's as idiot-proof as it's claimed, who knows, 
but there's a whole lot more to this book than manuscript paper— not 
least the free flexi disc to guide the reader through the songs (from the 
hit LPs Life's A Riot and Brewing Up). 

Other nice touches include Susan Williams' hilarious biography, loads 
of pictures (all black and while, but not the usual disappointing clutch of 
promo pix that everyone's seen- time and lime again), and a full 
Braggigology. 

It's a bit pricey at £4.95, but with Billy Bragg's popularity (deservedly) 
at an all-time high, this big blue book should only serve to boost his 
credibility. 
Back To Basics With Billy Bragg, IMP, €4.95. DVE 

Rock's history in photos 
FOR ONCE a book that lives up to its blurbs. "This is the largest and 
most entertaining published collection of rock photographs known to 
man or beast," says the Rolling Stone, and it's right. Four hundred 
pages of more than 1,100 pictures from the archives of Michael Ochs. a 
.man who purports to have the world's largest collection of rock 'n' roll 
photographs. And judging by the gems contained on nearly every page, 
it's a claim few would care to dispute. 

The first two decades of rock 'n' roll (around 1950 to 1970) are here in 
all their flash stylishness and brash ridiculousness. The format is 
generously large (12x9 inches), the paper quality good, and the photos 
chosen with genuine care and feel for the subject. 

The ideal present for anyone who is or has ever been a teenacier 
ROCK ARCHIVES by Michael Ochs. Published by Bland ford Pipq<t 
£10.95. JB 
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Stirling business 

AFTER SIX weeks in business, Stirling Audio Systems, set 
up by Andrew Stirling, is enjoying excellent business. 
"We have done double the business we anticipated," 
says Stirling who runs the new operation from Swiss 

Cottage. 
Stirling Audio Systems is a mainline agent for Soundcraft 

and Otari, and is selling these products along with ranges from 
other professional equipment manufacturers such as AMS, 
Drawmer, Lexicon, Tannoy, Neumann and others. 

Its clients to date include Advision Studios, Gary Stevenson, 
Music Lab Hire, Palladium Studios, Island Music and Skratch 
Music. 

Stirling describes his company as the "first of the second 
generation of dealers. Everybody started out about the same 
time, but over 10 years the market has changed. Basically, the 
music industry is the fastest moving — and if you don't move 
with it, you've had it. 

"The fact that we are up and running so quickly proves 
there's a need for the service we offer. The industry has 
changed and the buyers of equipment are changing. And we 
aim to provide the type of professional service required by the 
changing needs of the industry. We appeal particularly to the 
new breed of producer and studio, providing them with the 
right equipment and service to do the job." 

Stirling is very aware of the shifts that are taking place in the 
studio and recording world and is adjusting his business aims 
accordingly. 

"Home studios for producers and artists are becoming an 
important and significant part of the industry. Such studios are 
now rather more than just playthings or tax losses. And we are 
addressing this market in a professional and practical way. 

"Each producer/studio owner has his own different require- 
ments, and with our studio design and technical back-up, we 
can provide the necessary — and, importantly, we talk in their 
language." 

Stirling's approach/philosophy involves — when required — 

providing a full service, and the ability to offer clients choice — 
something that is often dictated by budgets available. 

"With studio design we have teamed up with Andy Munro, 
but we are also talking to Tom Hidley, thus hopefully we will be 
able to offer the two ends of the design spectrum." 

On the agency front, Stirling, who enjoys excellent working 
relationships with both Otari and Soundcraft, says: "I may not 
have a lot of lines, but I've never lost one. I would rather have 
two or three good agencies rather than six duff ones. It's 
important to pick and select product and not get distracted off 
on a million tangents." 

Oft 
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Andrew Stirling (left) is pictured with Stirling Audio Systems 
sales director Garry Robson. 

Ghosts seen at Abbey Rd? 

VISITORS TO Abbey Road 
Studios last month might be 
forgiven for thinking they 
were seeing ghosts, as the 
studios — where the Beatles 
recorded the vast majority of 
their hits — played host to a 
film crew, recreating the life 
of John Lennon and Yoko 
Ono for a TV movie to be 
shown on NBC TV in the US 
later this year. 

After replacing the modern 
sign over the door with a re- 
plica of the one which deco- 
rated the studios 20 years 
ago, the moviemakers filmed 
US-born Japanese actress 
Kim Miyori entering the 
building as Yoko Ono, and 
walking from the back of Stu- 
dio Two — where the Beatles 
recorded — with Liverpool- 
born actor Mark McCann who 

plays John Lennon in the film 
Imagine — The Story Of John 
And Yoko. 

THE REAL John and Yoko? 

KLARK TEKNIK'S prize draw competition, which attracted a 
large number of entries at the London APRS exhibition, has 
been won by F2 Studios, London. 

Owned by Rob McLuhan, and managed by Simon Frang- 
lin, F2 Studios has been operating in its present Mount 
Pleasant location for nearly two years. Pictured at the Klark 
Teknik reception held to make the presentation are (I to r): 
Simon Franglin, Gaston Goosens and Terry Clark of Klark 
Teknik. 

Equipment Hire Special 
IN THIS issue of Studio Extra we include a 
number of features on a rapidly expanding ser- 
vice industry — Equipment hire. To hire or to 
buy? Read on .. . 

As well as all the regular news on studio 
activities and the latest development In studio 
technology, we also have an extensive interview 
with leading studio designer Andy Munro. pp48, 
53. 

There are still rumblings within the recording 
industry following the recent APRS Annual 
General Meeting. In response to our last article 
on this (Studio Extra, August) Lansdowne's 
Adrian Kerridge states his case. P.46. 

DEAF nominations 
PLANS FOR the 1985 DEAF 
Dinner are progressing rapid- 
ly ... and the time has come 
to think about the highly 
prized DEAF Awards. 

Every year these awards — 
always of impeccably tasteful 
design and classically elegant 
construction — are presented 
to recording industry lumi- 
naries for achievements and 
personal qualities they either 
did not know they had, or 
would have preferred to keep 
quiet about. 

Nominations are now 
being called for, and any suit- 
ably witty suggestion for an 
Award, plus the name of the 
person who should receive it 
and a short citation explain- 
ing why, should be directed 
by letter or telephone to Rod- 
ger Bain at CBS Studios. 

Cash donations towards 
the DEAF charity, and all 

offers of prizes for the draw 
should be sent to Do Bell at 
Air London Studios. 

Offers of help with regard 
to providing goods or ser- 
vices for the Dinner itself will 
be happily received by Gloria 
Luck at CBS Studios. 

Utopian retreat in NW1 
THE LATEST studio to join the residential ranks is not in 
Oxfordshire, Buckinghamshire or any other rural retreat, but in 
London NW1. 

Following the acquisition of Utopia Village's freehold, Phil 
Wainman is renovating/developing three flats which will be 
offered to studio clients. 

"One flat is already on stream," says Wainman, "and the 
next will be ready in three or four weeks time. At the same 
time, we are extending the building to include a conservatory 
which will house our new restaurant. We hope to have this 
work completed by the end of the year." 
® Utopia's cutting room is about to be updated — it is currently 
waiting for delivery of a 1630 machine. 

Studio Extra editied by JIM EVANS 
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RICHARD ELEN examines the pros and cons of renting that expensive studio gear 

Playing for hire stakes 

There must be 
hundreds of equip- 
ment rental com- 
panies supplying 

studios in the UK now, 
and they're doing good 
business. Some special- 
ise in certain areas — 
electronic instruments, 
for example — but many 
have deals between each 
other that enable the 
company you contact to 
obtain the gear you want 
regardless of whether 
they own it or not. It's a 
thriving aspect of the in- 
dustry and it's not hard to 
see why — today's tech- 
nology often doesn't 
come cheap. 

The first rental firms on 
the scene were those sup- 
plying musical instruments. 
Some of them have been 
around for many years, and 
the logic behind their exist- 
ence is obvious — not every- 
one owns the gear they need 
to use and it often isn't 
worth buying something ex- 
pensive that's only going to 
get occasional use. The 
same logic applies to studio 
equipment rental, and today 
about the only thing you 

can't rent realistically is a top 
rate studio console. 

Keeping on top of the stu- 
dio ancillary equipment field 
these days is a difficult and 
expensive business. It is no 
longer possible to buy all the 
new toys and stick them in 
the studio to see if the en- 
gineers like them or not. 
There are too many digital 
reverbs, delay lines and the 
like around to try them all 
out that way. 

And even if you do get 
machines on evaluation 
from a maker or two, and 
ultimately buy one. it's easy 
to make an unfashionable 
choice and end up with a 
piece of equipment that no- 
body wants to use. Yes, you 
can certainly see what peo- 
ple ask for and gel it— in the 
meantime, renting is the 
safe thing to do. It gives your 
clients what they ask for, and 
it doesn't cost you money — 
because the client will pay. 

'If is no longer possible to buy 

all the new toys and stick 

them in the studio to see if the 

engineers like them or not/ 

I 

T'S A curious fact of stu- 
dio life that hourly rates 
have dropped dramati- 
cally in real terms over 

the past decade while facili- 
ties have become far more 
sophisticated and expen- 
sive. If you want to stay on 

top, it's difficult to persuade 
a bank manager that this 
new digital system or that 
new console is an important 
thing to own. 

Well, the fact that a con- 
sole has to be installed with 
great care in a moderately 
permanent fashion limits the 
options in that area. But 
when it comes to exotic tape 
machines, for example, 
where you can wheel them 
in or out, there is plenty of 
scope — and you need that 
flexibility. If you invest in a 
Sony digital multitrack, for 
example, what do you do 
when your next client asks 
for a Mitsubishi (or the other 
way around)? You can't 
afford both. But out there 
somewhere is a rental com- 
pany that will supply the 
machine your client wants. 

The result is that it may 
well be worth considering 

HOUNSLOW CENTRAL 

HOUNSLOW WEST 

HATTON CROSS 

HEATHROW CENTRAL 

POWERPLAY 

NEXT STOP ON 

THE PKCADHIY 

At least that's the way we, and many of our English clients, think 
of Powerplay Studios. 

15 Minutes from Zurich Airport - 90 minutes from London - you 
will find our two studio facility, complete with SSL 4000E and 
Total Recall, Studer A800, a mouth-watering choice of 
outboard equipment and just about everything else you would- 
expect in a top London Studio - except the hassle. 

We hardly dare mention our residential facilities, leisure area, lake 
views, ski-ing, and the very special advantages of working in 
Switzerland, irresistible? We hope so. To find out more contact 
Silvia Hagen at Powerplay. 

POWERPLAV 
RECORDING STUDIOS AG 

CH 8124, MAUR. ZURICH SWITZERLAND Telephone 01-980 1521/22 

what you ought to own in a 
studio. The console, the 
room, the accoustics, 
obviously. The basic stereo 
machines, analogue or digit- 
al; a multitrack recorder; 
and basic ancillary gear — 
according to budget. But if 
it's new and/or expensive 
(these things seem to go 
together), renting may be 
the best solution. 

Because despite those 
falling rates, it's a fact that 
the client will not expect to 
pay extra for your extra 
goodies — an unfortunate 
fact of life that many people 
know to well. When a client 
is examining which studio to 
use, despite producers' re- 
commendations, he or she 
looks at the bottom line on 
the studio time — along with 
major bits of gear such as 
the console and whether 
there's enough room. Logi- 
cally, the client will not want 
to pay for bits and pieces 
that may or may not be 
used. 

But illogically, the client 
will happily pay for gear to 
be brought in that the artist 
will use. So why own it in the 
first place? 

It is up to the studio to 
decide what gear to own and 
what to bring in for specific 
clients. 

You do need to have a 
selection of goodies as im- 
pressive as the next man, 
but the more exotic it is, the 
less you need to own one. 
And the more expensive it is, 
the less you can afford to 
own one. 

Being able to offer the 
client what he or she wants 
is paramount. Where it com- 
es from is less important, as 
long as you keep your costs 
down. 

This leads you to think of 
interesting schemes to do 

with who owns what. You 
can suggest to the client that 
he rents stuff as he needs. 
Fine. 

Alternatively you can offer 
to rent what they want for 
them — and put a service 
charge on organising the 
rental. You might even do a 
deal with a rental company 
to rent exclusively through 
them and get a belter price. 

The possibilities are 
almost endless — and in 
some cases studios have 
been known to go much 
further. On the one hand, 
why own the gear when you 
can rent it in? On the other, 
why pay a rental firm? You 
could set up a rental com- 
pany yourself and supply the 
studio with it (and maybe 
rent the stuff out to other 
studios when you aren't us- 
ing it). 

That way, your rental 
company buys the gear 
rather than the studio, and it 
can earn money whether 
your clients are using it or 
somebody else's. This 
makes particular sense in 
the case of expensive items 
such as digital multi-tracks. 
But might be a bit too close 
to the edge for the studio to 
rent gear from studio two to 
a client in studio one. 

ALL THIS is fine when it 
comes to studio gear. 
Things become a 
touch more difficult 

on the hi-tech musical in- 
struments front. A familiar 
problem for me is knowing 
when it is and isn't worth 
renting a system in. I don't 
have the money to own a 
Fairlight, for example, 
although I often have cause 
to use one in the studio. 

Yes, I can go out and play 
with Fairlights at various 
people's places more-or-less 
anytime I like, and keep up- 
to-date with the new soft- 
ware revisions, new facilities 
offered by the system, and 
so on. 

But it isn't the same as 
owning one by any means. I 
won't get to know the subtle- 
ties of operation, the short 
cuts, the more sophisticated 
facilities, unless it's around 

DIGITAL AUDIO 

RENTALS 

soNYDienw. 
PCM 1610 DIGITAL AUDIO PROCHSSORS 

DAI- 1100 DIGITAL AUDIO EDITORS 
5850 D/A U-MATIC RECORDERS 

5630 D/A U-MATICS 
" BVU 200 U-MATICS 
DMR 2000 U-MATICS 

_ PCM El DIGITAL AUDIO PROCESSORS 
SLE f BETA MAX RECORDERS   

DTA 2000 DIGITAL TAPE ANALYSERS 
FULLY EQUIPPED AIR CONDITIONED 

DIGITAL EDITING & TRANSFER FACILITY 

ISH 
HUB Hire & Snles, Unit F, New Crescent Works. Nicoll Road. 
London NW10 9AX. Telephone: 01-961 8295. Telex: 923393. 
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all the time. So if I rent one, | 
probably won't know all'| 
need to know about getting 
what I want out of it in a 
reasonable time, although l 
probably will know what it 
can do. I call it the "technolo- 
gy gap" — if you don't own 
one, it isn't worth renting it 
(because you won't use it 
successfully); and if you do 
own one, you don't need to 
rent it. 

The solution — in the case 
of the Fairlight, and other 
similarly-complex instru- 
ments — is obviously to rent 
it with an operator. That's 
fine in principle, but doom- 
laden in practice. There are 
not all that many program- 
mers around who are any 
good on session work. 

The owner of an instru- 
ment may well be great at 
getting what he or she wants 
from it, but whether they can 
get what you want on the 
session is another question 
entirely. Yes, you can try 
different people and settle 
on the first person you come 
across who can give you 
what you want — but that 
can be an expensive route to 
follow, littered with dissatis- 
fied clients. We're talking ab- 
out a good deal more money 
than the average session 
musician will charge with 
this kind of technology. 

What's needed is a regis- 
ter of programmers who 
specialise in using various 
hi-tech instrument systems 
on other people's sessions. 
But who gets on the regis- 
ter? A good question. 

It's like asking who is qual- 
ified to be a record produc- 
ers. It's difficult to quantify. 
You can judge people on 
their results, or on personal 
recommendation, but that's 
what everyone else is doing. 
For a "programmer's regis- 
ter" to be meaningful, peo- 
ple on the list must have a 
known level of competence. 

Luckily, this kind of 
competence is easier to 
judge than how good 
someone is at record 

production. 
It would surely be possi- 

ble for the distributors or 
maker of various frequently- 
called-for instrument sys- 
tems to run courses de- 
signed to teach the aspiring 
commercial programmer 
what he or she needs to 
know to do the job for a 
client efficiently, with a cer- 
tificate issued at the end to 
show that they did it suc- 
cessfully. 

Then, only those who 
have the piece of paper go 
on the register. And they're 
the only ones you book (un- 
less you know the other 
guys personally). Sure, such 
a course would cost the 
programmer money, but not 
any important proportion of 
the purchase price of. the 
gear. And the maker's repu- 
tation would be on the line if 
certificates were loo easy to 
come by. 

Whatever the solution, it's 
a problem and one that 
needs solving. Has anyone 
any better ideas? 
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As digital demand increases so does the business for hire companies 

Feldon—new tech up for hire 

The increasing 
demand for digital 
recording facilities 
over the last two 

years has increased busi- 
ness for equipment hire 
companies prepared to 
make the substantial in- 
vestments in the new 
technology. 

"We have been very 
active on the digital 
front," says Roger 
Cameron, Feldon Audio 
Hire executive. "And the 
market is continuing to 
grow." 

When we first became in- 
volved with digital, our 
clients were mainly con- 
cerned with major classical 
recordings, but over the past 
18 months, demand for 
digital equipment from the 
pop/rock and contemporary 
music areas has grown sub- 
stantially. Many more artists 
and producers now want to 
record digitally from the 
very start of a project." 

Feldon has become a well- 
established name in the re- 
cording industry since its 
formation in 1967 as a sales 
operation. 

Says Cameron: "We be- 
came involved in the hire 
side simply because people 
began asking us if we would 

hire out our equipment 
rather than sell it. It was also 
the time that more and more 
ancillary equipment was 
coming onto the market, and 
studio users were beginning 
to demand facilities beyond 
the normal kit in the studio." 

Both Feldon's hire and 
sales sides built up steadily, 
and two-and-a-half years 
ago, it was decided to split 
the two operations. This is 
when Feldon Audio Hire was 
formed. 

"Our intention has always 
been to make Feldon the 
most prominent hire com- 
pany around," says Camer- 
on "Splitting the hire and 

AT APRS 85, Sony made 
a special presentation 
to Roger Cameron and 
Doug Hopkins to cele- 
brate Feldon/ 
Advision's purchase of 
a third PCM 3324 
which was the 100th 
PCM 3324 to be 
bought. Pictured (I to 
r) are Doug Hopkins, 
Stuart Sansom (Sony 
Broadcast deputy 
managing director) 
and Roger Cameron. 

sales operations was done 
with the specific aim of ex- 
panding our involvement in 
the equipment hire market. 

"From the outset we had a 
specific plan to invest heavi- 
ly across the board in new 
technology. Our inventory 
now covers the whole spec- 
trum of professional audio 
equipment. We are adding 
new equipment every 
month. 

"Everyone involved with 
Feldon has an engineering 
background, and we believe 
we can forecast pretty accur- 
ately what is going to be 
required. 

"Our clients recognise that 

we know about the equip- 
ment we are hiring out. We 
often supply complete pack- 
ages for projects, involving 
complex arrangements and 
video facilities as well as au- 
dio. On such occasions, we 
hold several prior meetings 
with the clients, to discuss 
the best methods to use, and 
then we work with them on 
the actual production. 

"As well as providing the 
equipment, we provide the 
necessary back-up to oper- 
ate it, to provide an all- 
embracing service. We have 
specialists in all the different 
areas, and, of course, our 
own maintenance division." 

With digital, Feldon is be- 
coming increasingly in- 
volved with film work, which 
Cameron cites as an area of 
business which is rapidly 
appreciating the benefits of 
the new technology. "The 
film industry is recognising 
that digital technology has 
terrific advantages in the 
preparation of film dia- 
logues and scores. We have 
been involved in a number 
of very large productions." 

Feldon has expanded its 
areas of operation consider- 
ably, and currently enjoys a 
prominent position in the 
hire market. Cameron is 
more than confident about 
the future. 

"Cost factors preclude stu- 
dios and facilities houses 
being able to invest in all the 
new technology," says 
Cameron. "So it makes 

sense for them to hire. Parti- 
cularly with digital, they 
can't financially justify hav- 
ing the equipment on the 
premises all the time. 

"Hire companies will re- 
main an integral part of the 
industry. But while it will be 
a totally different ballpark in 
three years time, I'm sure 
the hire industry will be sub- 
stantially larger than it is 
now." 

On the increasing amount 
of competition in the hire 
field, Cameron is concerned 
about the number of "cow- 
boys" who "purport to be 
professional hire companies 
but operate by sub-hiring," 
but he adds "The profes- 
sional side of the business 
come to us because they 
know they can rely on us. 
We succeed on our reputa- 
tion." 

Hilton Mitsubishi first 
HILTON SOUND has the first Mitsubishi X-800 digital multit- 
rack recorder available for hire, with the advanced X-850 
model becoming available in October. 

Says Andy Hilton: "The Mitsubishi is the most profession- 
al complete digital audio recording system in the world. By 
having available the complete package, we are able to offer 
producers, engineers and studios the opportunity to be at the 
forefront of technology, together with the full back-up and 
service for which Hilton Sound is renowned." 

We've installed 676 studios in the 

last 13 years. Shouldn't you talk 

to us about yours? 

Studios of all sizes, for all applications. 

With years of experience behind us, and one of the largest product ranges 
offered by any systems supplier, it makes sense to talk to ITA. 

Whether you're proposing a simple 4-track songwriting studio, or a full-scale 
24- (or more) track production studio, we can give the help you need 
about equipment, installation, acoustics or design. 

In addition to being the only established Otari supplier, and the main 
London source for Amek/TAC; we are agents for; 

* Tannoy & JBL monitoring 
* Quad, Yamaha & H-H amps 
* AMS, Lexicon, Ursa Major, Drawmer, Klark-Teknik, Eventide, Roland, 

Yamaha, Deltalab, Rebis & Bel outboard equipment 
* Sony PCM systems 
* AKG, Beyer. Sennheiser & Neumann mics 
. . . Plus much more. 

ITA — ALL YOUR NEW STUDIO NEEDS 

mi 

I 

T 

State of the Art 24 Track 

Otari MTR90 24-Track Recorder 

AMEK ANGELA CONSOLE 

INDUSTRIAL TAPE APPLICATIONS jg PROFESSIONAL PRODUCTS DIVISION §SI EE? 

ITA, 1 Felgate Mews, Studland St., London 
W69JT nml■ 
748-9009 
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HHB's digital domination 

H 

HB HIRE & Sales concentrates its rental busi- 
ness firmly in the digital domain — digital 
mastering, recording and editing. 

"The growth in digital recording — both on 
the rental and the sales side — goes from strength to 
strength," says Ian Jones, HHB managing director. 

"During the two-and-a-half years we've been in- 
volved in this side of the business, we have gathered a 
great amount of expertise in digital, both on the 
technical and the creative side. 

"Because of our specialisation, I feel we have become the 
leading name in digital mastering and editing. We also offer 
digital tape analysis in our in-house digital editing facility." 

The formal birth of HHB Hire & Sales was back in 1976. 
Initially the company's main business was in the hire of PA 
equipment for live performances, but very soon HHB also 
moved into the sales area, offering a selection of profession- 
al audio products. 

In 1978, HHB began to concentrate more on recording 
studios, and rapidly expanded the range of product handled. 
From the start, emphasis was placed on providing good 
service to back up the equipment sales and hire. 

Sampler response 

overwhelming —Rebis 

REBIS AUDIO says that the response to the preview of its 
new digital sampler at APRS 85 and initial advertising has 
been "Overwhelming". 

Says a Rebis spokesman; "However, rather than rush 
the unit into production in its original form, we have 
decided to use all the valuable feedback we have received 
to give us an even greater competitive edge in this new 
field. 

"Hardware and software modifications will delay pro- 
duction, probably until late September, but we feel it is 
important that this new product should be tailored pre- 
cisely to the needs of the market." 

Says Jones; "Such back-up service is doubly important 
with the advent of Sony's low cost digital processors. In 
tandem with a mushrooming sales and hire operation, the 
company started a digital audio rental service and opened its 
own digital editing facility. 

The company's ability to step up the acceptance of digital 
recording has been supported by the systems available that 
interface Sony's low-cost processors with their more costly 
big brother, the PCM 1610. 

"We have established close ties with manufacturers, parti- 
cularly Sony," says Jones, "and all our staff are hectically 
involved in all the possibilities and the do's and don'ts of 
digital." 

Recent studio ctfents of HHB include Sol, Mayfair, Utopia 
and Sarm East, v\mlle the BBC is a regular client. 

Concludes Jones; "Some of our clients have been with us 
for nearly 10 years and as their many different businesses 
have evolved, we too have diversified to anticipate their 
needs. More newtechology and further innovations such as 
digital multi-tracking are imminent and we aim to continue to 
spearhead these developments, providing the advice, in- 
struction and back-up support that is so crucial to their 
successful introduction." 

Soundout/CELCO sign 

lighting/audio deal 

AN AGREEMENT has been reached between Soundout 
Laboratories and CELCO to develop a computer interface 
between the Soundtracs CM4400 audio console and the 
CELCO Series 2 lighting control desk. 

Says a spokesman: "The 'handshaking' of these two 
products opens up interesting possibilities in audio visual 
presentation automation. Both manufacturers see applica- 
tions within the audio visual industry, theme parks, Son et 
Lumiere and theatre and concert situations where automa- 
tion of both sound and lighting is feasible." 

Dreamhire aims 

for the studios 

DREAMHIRE IS a relative 
newcomer to the equip- 
ment hire business, and 
is an off-shoot of the ever 
expanding Battery Stu- 
dios complex in North 
West London. 

"We have been in busi- 
ness for some months 
now," says manager 
Chris Dunn, "and we 
have just recently gone 
24-hours." 

Aiming mainly at studios, 
Dunn and his staff have 
drawn on their studio experi- 
ence in deciding what equip- 
ment to include on their rate 
card. "Generally, we have 
been going by what en- 
gineers using the studios 
here hire in. We have all the 
usual outboard gear, digital 
delays, reverbs and so on. 

"We also have a wide 
range of keyboards — and 
it's our policy to make sure 
they are as up-to-date as 
possible. This was some- 
thing we found wasn't al- 
ways the case when hiring 
keyboards into Battery. 

"One of the reasons for 
starting Dreamhire was that 
we were finding we were 
spending a fortune with out- 
side rental companies. And 

we had felt for some time 
that the rental rates charged 
were a bit absurd. So we are 
charging what we believe to 
be realistic prices." 

Dunn, whose Dreamhire 
staff includes Helen Tyler 
and Lou Landin, adds that as 
well as new and state of the 
art gear, it is on the look out 
for good quality second 
hand or rare equipment. 

■m- 

CHRIS DUNN: 
manager 

Dreamhire 

positively 

the best 

audio rental 

company in 

the business 

Most audio rental companies can supply 
a wide range of equipment, yet there's one which 
promises much more. 

At Audio FX we believe in giving all the 
benefits of being on call 24 hrs a day with a fast 
delivery, plus the added ingredient of service. 

We've already become synonymous 
with quality and reliability, 

call us today and find out for yourself. '0ur rePutation's built on success ■ 
15 Elizabeth Mews, London NW3 4UH 

Telephone 01 -586 9592 (24 hours) 
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(!)— Equipment Hire 

FELDOIM AUDIO 

5800314 

126 Great Portland Street, London WIN 5PH. Telex: 28668 AUDIO G, 24 Hour Service Ring: 0860-313-990 

^ Sony PCM-3324 24-track digital recorders. 

❖ Sony PCM-1610 2-track digital recorders. 

# Sony Fl and 701 2-track digital recorders. 

❖ Plus the most comprehensive range of audio effects 

and ancillary equipment available. 

Electronic editing facilities for 24-track digital. 

New fully equipped 2-track digital editing and transfer suite. 
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Hire assodation formed 

SINCE THE inaugural meeting of the newly-formed 
Association of Professional Entertainment Hire Com- 
panies (APEHC), more than 20 applications for mem- 
bership have been received, and enquiries are coming 
in "on a daily basis". 

The statement issued on the formation of APEHC stated: 
"With the increasing growth and importance of the hiring of 
equipment and the need for a standardisation of service and 
facilities, hire companies throughout the UK have formed 
their own watchdog body — The Association of Professional 
Entertainment Hire Companies (APEHC). 

"APEHC will be administered by ASCE, and the aim of the 
Association is not only to promote the interests of members 
generally, but to create a Code of Practice for the equipment 
hire industry and establish a united front of all the companies 
involved in the Association. 

"APEHC aims to represent all sectors of rental companies 
involved in the entertainment business." 

At the inaugural meeting, APEHC chairman Andy Hilton 
outlined the Association's objectives as: 
• Insurance: It is hoped to at least provide an Association 
advisory service whereby any member may benefit from a 
central pool of information and terms and eventually 
perhaps acquire a master policy, with member companies 

Bcmdive shuffle 
THE BANDIVE Group which includes the Turkey studio 
supply company, the Turnkey shop, Bandive Manufacturing 
(producers of the Seek and Accessit range of audio products) 
and Atlantex, distributors of Fostex personal multitrack, have 
announced a number of staff appointments. 

Martin Daley has joined Atlantex as Southern area repre- 
sentative. He was previously with the London Rock Shop. 

Yasmin Hashmi has joined the Turnkey Studio Systems 
sales team. Previously with Syco, Hashmi will specialise in 
computer keyboards and digital systems. 

Kevin Walker has moved to the Hendon head office from 
the Turnkey Shop and will be servicing the studio accounts 
among other duties. 

Finally, Peter Williams has been appointed Bandive's 
financial director. He joined the company in 1984 as financial 
controller. 

taking sub-policies, thus overcoming the multiple insuring of 
the same item of equipment passing through numerous 
sub-contractors. 
• Credit control: Individual companies are not necessarily 
aware of the credit worthiness of potential clients. By meet- 
ing together for discussion, information can be passed to 
mutual advantage. More importantly, customers will be- 
come aware that such meetings take place amongst mem- 
bers of the Association. 
• Purchasing information: Discounts from major suppliers 
may be negotiated by the Association on behalf of its 
members. 
• General exchange of information: A free interchange, 
particularly of technical material will be advantageous, espe- 
cially regarding those problems that arise, that manufactur- 
ers haven't thought of, that are solved by members them- 
selves. 
• Trading terms and conditions: By pooling ideas, the 
Association can produce 'standards' which can then receive 
legal backing through approval from the Office Of Fair 
Trading. Clients of member companies will also appreciate 
operating to a common set of terms rather than different 
conditions for various companies. 
• Identification: Too much highly expensive equipment 
lacks identity to its ownership and loo many, sometimes 
anonymous, people collect it! Methods and procedures will 
be investigated, recommended and implemented. 
• Discussions with APRS: It is intended to seek to "re-open 
such debate", and where appropriate have similar consulta- 
tion with representatives of any other user groups. 
• Standardised procedures: Within the hiring industry there 
is a proliferation of different paper-wotk systems to confuse 
the client. Pooling present ideas could lead to the publication 
of at least 'guidelines'. 
• Directory; The collation and publication of details of 
companies their services, facilities, specialities etc. will pro- 
vide an essential work of reference not only within the 
Association, but to those who need and seek the service of a 
hire company. 

Hilton concluded his presentation by reaffirming that the 
aim is that member companies will be of the highest repute, 
quality and professionalism so that APEHC will be appreci- 
ated as such by customers. A suitable logo will be designed 
to give instant recognition of Association membership. 

r 

DIRE STRAITS: recent Hilton clients. 

Booking into 

the Hilton 
ANDY HILTON, managing director of Hilton Sound, began 
his career in the music industry as a resident engineer at The 
Venue in London. 

Hilton increasingly found that The Venue did not hold the 
equipment requested by bands performing at the club and 
he was continually hiring the appropriate equipment from 
his contacts elsewhere. This prompted him to buy his first 
piece of equipment, and with £300 borrowed from his father, 
he bought a Roland Space Echo. 

Such was the demand for rental of this product, that within 
six months, Hilton had left the Venue and formed Hilton 
Sound, offering a range of studio and PA equipment which 
was "in demand, reliable and technologically advanced." 

Five years on, Hilton Sound is at the forefront of the hire 
business, and has become more and more streamlined into 
digitally based equipment. 

Recently, Hilton has expanded its operation into equip- 
ment sales, obtaining on request, top grade specialist equip- 
ment for a limited number of "specialist people". 

Hilton's clients include Dire Straits, Tears For Fears, Phil 
Collins, Meatloaf, Tina Turner, Paul Young, Duran Duran and 
Culture Club. 

THE FOUNDATION OF SUCCESS 

Since 1978 our standards have set the pace for 

the industry. 

Our insistence on technical excellence and total 

consumer peace-of-mind have been at the heart of 

our operation. 

And they still are. 

Others have followed. Imitation is flattery, and 

we accept the compliment. Our blueprint for success 

has been theirs too — and we wish them well. 

But who is satisfied with cut glass? i 

Sound Experience — on record 
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Musk lab: Adapring to change 

MUSIC LAB Hire, according lo directors Paul 
and Richard Eastwood, is one of the "new 
generation of rental companies servicing 
the record industry. 

Marketing director Paul Eastwood,said: "We started 
in June 82 as an off-shoot to our sales company 
when we recognised the changing profile of the re- 
cording industry and the obvious potential for renting 
all these new technology products suddenly becom- 
ing available. 

"We started fairly modestly with a few Revox's, Teacs and 
some basic microphones and set about establishing 

ourselves as a professional hire company. The word soon 
got around and slowly but surely, we built up an excellent 
reputation providing an efficient rental service. Three years 
on, we believe we have possibly the widest range of studio 
products available. 

"Our original direction appeared to be providing high- 
quality outboard processors such as AMS and Lexicon, 
which has led to Music Lab specialising in all aspects of 
outboard equipment. Our involvement in the studio, post 
production, PA Broadcast and AV fields often result in over 
100 processors being hired at any one time. 

"This involvement in different sections of the industry has 
led us into two new areas. Firstly, our involvement with 
record companies has drawn us closer to the working musi- 
cian, in that we now have an extensive range of digital drum 

machines and keyboards including the new Linn 9000 and 
Emulator 2. 

Our introduction of 16-track packages based around the 
Fostex B16 and Soundcrafl mixers has encouraged record 
companies to provide their artists with excellent demo facili- 
ties without incurring expensive studio time. 

Our other growth area has been with state of the art 
analogue tape machines We now have a number of Otari 
MTR90 24-track machines and two MTR 12 Vzin master 
machines and we're still overbooked. 

We also have the new Otari chase synchroniser card on 
order which will make 48-track work easier than ever before. 
The Q-lock system including all relevant interfaces, enables 
us to supply complete multi-machine systems whenever 
necessary." 
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THE OTARI MTR90: helping keep Music Lab at the forefront 
of technology. 

Outboard rental 

American-style 

AUDIO RENTS bases its 
UK operation in London 
NW1, but is, in fact, part 
of a Hollywood-based 
company founded years 
ago by Alan Byers and 
Tutti Camarata. 

The UK branch was estab- 
lished in 1978 when the hire 
business here was very 
much in its infancy. 

Executive Tony McGuire 
says; "It was slow to take off 
at first, but extremely high 
standards were set from the 
start, and we got very much 
into modifying equipment, 
which has been central to 
our philosophy ever since." 

Audio Rents' expansion 
suffered a setback when 
Richard Goldblatl left to set 
up Audio FX. 

"Then during 1983, the 
whole market was in dis- 
array, there was increased 
competition, and companies 
were forced lo look carefully 
where they were going." 

"Various companies have 
diversified, but we have al- 
ways aimed to maintain our 
position as a specialist stu- 
dio outboard equipment hire 
company, providing a custo- 
mised, personalised service. 

"We believe in the US con- 
cept of service. If something 
goes down, we replace it im- 

mediately." 
McGuire , looking to the 

future, says that the whole 
hire market is set for expan- 
sion: "Studios are in- 
creasingly looking at the 
ways they operate, and how 
they invest their money. And 
one of the big advantages of 
hiring, as opposed to 
buying, is that they can get 
instant replacement from 
the hire company 

"Also, the sophistication 
of the equipment and the 
pace at which it is being de- 
veloped means that it is a 
full-time occupation for us 
just to be aware of what's 
going on. In this respect we 
provide an educational ser- 
vice for the studios. The en- 
gineers don't have time to 
experiment with all the new 
gear that comes out — so we 
can explain to them what's 
going on and what things 
can do. It lakes a long time to 
get to know a piece of equip- 
ment." 

In respect of the increased 
competition in the hire field, 
Audio Rents firmly believes 
that through maintaining its 
high standards, it will con- 
tinue to do good business. 

"There's room for every- 
one if they provide the right 
service," McGuire con- 
cludes. 
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Supplying the very latest pro audio equipment to the recording studio and broadcast 
industries, Music Lab Hire offers todays most flexible and professional hire service. 

Whatever your audio requirements maybe, from the most advanced digital processor to 
the last minute accessory, we can deliver 24 hours a day. 

Our experienced technical services staff will ensure that you get the correct interface 
cables, operators manuals and full technical backup with every rental. All equipment is ■ 

fully maintained, subjected to a quality control programme and is protected In heavy duty 
flight cases. A fast and efficient delivery and collection service is also available if 

required day or night. 

24 HOUR STUDIO EQUIPMENT RENTAL 
76 EVEBSHOlI STREET LONDON NWI 1BV TELEPHONE 01-387 9356 
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ISM IN® YOUR tf HANDS 

Otar i Corporal ion 
2 Davis Drive, Bdmont, California 94(X)2 
Telephone* (415) 592-8311 
Telefax: (415) 591-3377 
Telex; 910-376-4890 OT'ARICORP BLMT 

Olari Electric Co. I.td. 
4-29-18 Minami-Ogikubo. Suginami-ku, 
Tokyo 167 
Tl'lcphone: (03) 333-9631 
Telefax: (03) 331-5802 Tfclex J26604 OTRDENK1 

Olari Singapore Pic Ltd., 
625 AljunicdKoad, 
07-05 Aljunied Ind., 
Complex Singapore 1438 
Tblcphone: 743-7711 
Tblefax: (743) 6430 Tblex: RS36935 OTA Kl 

Olari Electric Deutschland GmbH 
GiclcnSlrassc9, 
4040Neussl 
Tblcphone: 02101-274011 
Telefax: (02101) 222478 Tblex: 8517691OTELD 

Olari Electric (UK) Limited 
22 Church Street. 
Slough, 
SL1 in- 
Berkshire 
Tblcphone: (0753)822381 
Tblcfax: (0753)823707 
Tblc.x: 849453 OTARIG 



You're holding a picture of the MTR90's most 

remarkable feature. 

A hole. 

To be precise, the hole is located in circuit 

board slots 8,9 and 10 on the Otari MTR90 Mk.2's 

transport and CPU cardframe. 

That's the part of the MTR90 that does all the 

thinking. 

ea© 
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On a mere seven cards is contained all the 

information the MTR90 Mk.2 user needs to create 

perfect master recordings, with microprocessor 

control to achieve ultra-fast, split second accuracy 

and total ease of operation. 

But it says a great deal for Otari's vision that 

despite everything that seven cards can do, they've 
left space for ten. 

What could the other three slots contain? An 
integral synchroniser? Something even more 

advanced? 

The answer is that those slots will control the 

features that Otari users will be demanding from 

their MTR90s in 1986. Or 1987 Or 1990. 
Those spare three cardframe slots may be 

empty now. But to Otari users, they're the future of 

multitrack. 
Because the most important thing about that 

hole is the fact that Otari are looking into it. 

'I 

For more information on the MTR90Mk. 2 Scries or other Otari products, contact 
Turnkey Studio Systems, Brent View Road. London N\V97EL Telephone. 01-2024366. 
Industrial Tape Applications, I Felfiate Mews. Studland Street. London W6 9JT. Telephone: 01-748 9009. 
Stirling Audio Systems Ltd, 1 Canfield Place, London NW63BT.Telephone: 01-625 4315. 
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How rental rates at Audio FX 

How long has Audio FX been operating? 
Audio FX as such has been going for two-and-a-half years. It 
started with just three of us involved — Bernadette myself and 
one driver, and it's just grown from there. We made an original 
investment in a considerable amount of equipment so that we 
would have a strong base. We have done and do work with a 
couple of the other rental companies. There is obviously a 
good working relationship between most of the rental com- 
panies, you can't'carry everything all the time. 

We have grown through hardwork — 18 hours a day 
sometimes and every weekend. We all enjoy what we do and 
the people we deal with. 
How do you see things developing in the future? 
The amount of foreign work that's coming into the UK at 
present has meant that not only have the studios got work 
flowing into them, but also there's a healthy expansion 
scheme. There's Swanyard and at least two other major 
studios about to open that I know of. 

There's a healthy growth of talent in terms of people who 
know what they're doing. Financially, the studios are not 
making the mistakes they were six or seven years ago. It used 
to be a game and everyone used to enjoy being part of it 
because it was good fun. But now it has become more of a 
business. Everyone's had to learn how to deal with cash flow 
and other things you never thought about when I first started. 

Developments in recording techniques and in the technolo- 
gy itself, particularly in the digital field are happening faster 

mT- 

WHAM BOYS actually in China. 

AUDIO FX is one of 

the UK's most rapidly 

expanding equipment 

hire companies. 

Founder and director 

RICHARD 

GOL DBLA 77 outlines 

the company's 

philosophy and how it 

works. \ 

than ever. With all the changes that are going on at present, not 
only might we see the disappearance of the audio tape 
recorder, but people might find that they will have to start 
working in a studio in a different fashion than before. 

On the digital front, it's all still very confused and mixed up, 
so the best alternative is to rent — so we are the ones who are 
taking the risks. And the studios don't have to train their 
technical staff to look after a new breed of machinery — we 
supply that expertise. 
Do you enjoy good relationships with the manufacturers? 
The greatest thing about a rental company is that it has its ear 
to the ground for the manufacturer. We have two or three 
companies that give us pieces of equipment as prototypes. 
Drawmer and AMS are good examples of this. They're suc- 
cessful companies because they listen to feedback. We're able 

COMPLETE SERVICE AUDIO HIRE 

2-24 TRACK TAPE RECORDERS 
BTX SYNCHRONISERS 

DIGITAL TAPE RECORDERS 
NOISE REDUCTION SYSTEMS 

PROFESSIONAL VIDEO EQUIPMENT 

SALES DISTRIBUTION FOR: 
WESTLAKE AUDIO 

FM ACOUSTICS 
ELECTROSPACE 

„„„ ^ 01-226 3377 TELEX: 268279 BRITRO G BRITANNIA ROW EQUIPMENT LIMITED 35 BRITANNIA ROW LONDON N1 8QH 

to provide them with this because we're constantly seein 
different people using their products and hearing their com9 

ments. It's a good sounding board. 
Does it worry you that you might get stuck with expensive 
equipment that doesn't hire out? 
I can honestly say that over two years there is not one piece of 
equipment that we have bought that has sat on the shelf and 
never rented. There are some items that have performed less 
than one would have expected, and some that have not even 
made a hundredth of what they cost us to buy, but they're 
there for a service item when someone wants them. Using our 
judgement and client list we are able to assess whether 
something is a viable proposition or not. 

We bought a large mixing console, a TAG Matchless for a 
couple of specific projects. In the beginning it didn't rent that 
much — but now it's booked out solidly. It's just something 
you can't predict. 

There's always the chance that something won't rent — 
that's why we have to charge a reasonable amount of money 
and make sure we spread our risks so that if you buy some- 
thing that never rents out, it's not the end of the company. 
Do you worry about the growing amount of competition? 
No. We never ever give in on prices, it's an open market. 
Everyone's entitled to go where they want for anything. If | 
can't keep a customer by providing him with the very best of 
equipment and service, then that's my fault. I shouldn't have to 
drop my prices, 

I obviously want to know what the competition's doing or 
not doing. We watch them, and if they're providing a better 
service than we are, then I'm really concerned. If they are doing 
something better, then we're doing something wrong. 

A year ago, I would never have predicted that we would get 
the stage we're at now. It's a bit frightening at times. When you 
get big, a lot of people want to knock you down. But there's a 
long way for us to go yet. 

7 con honestly soy that 

over two years there is 

not one piece of 

equipment that we 

hove bought that has 

sot on the shelf and 

never rented' 

What area do you cover? 
Everywhere in the UK, the whole of Europe and beyond. We 
recently rented 2000 kilos of equipment to China for Wham! — 
at a week's notice. I've made up my mind that it someone 
wants it, we will do it. Our philosophy Is that whatever you 
want you will get whenever you want it. If someone rings up 
and wants a E10 compressor at four in the morning, they'll get 
it. The service will be just the same if they wanted C400 worth 
of digital processing. Our service is available 24 hours a day, 
and the whole philosophy with Audio FX is to provide the best 
service possible. 
Has your business built up because the studios can't afford to 
invest in the ever increasing range of new technology? 
It s not so much that they can't afford, but sometimes it's a bit 
pointless for them investing in a new device that might only be 
in vogue for a couple of months when there is a service that 
can provide it economically when you need to use it. 
Why should studios use Audio FX? 
People come to us because they know if they order from us, it's 
going to arrive on time and it's going to work. And if it doesn't 
work, we will son the problem out, replacing the faulty item 
immediately. Some companies are renting out equipment for 
20 or 30 per cent less than we are — but they don't provide the 
back-up. If you are paying C70 an hour for the studio, what's 
the point in saving C5 a day on a rental item and running the 
risk of losing five hours of studio time because you get a 
malfunction and no-one can fix it. 

Gradually, people are learning that you can't afford to 
provide the level of service that we do and do deals, if we did 
deals, even for our larger users, we'd have to do it for 
everybody, I can look at anyone in the music business and say 
we don t give discounts but we do give the best service And 
people use us because they know they can depend on us. 
How much equipment do you carry? 
We now cover the complete range of outboard processing 
equipment. We carry things like Fairchild valve limiters, 
Neumann mikes, signal processing, equalisers, digital reverbs, 
digital delays and digital tape machines which are our biggest 
investment. A year ago we bought our first Sony, and now 
we've got the third one. This alone represents £300,000 of 
investment. We bought the Electric Keyboard Company seven 
months ago, representing a maior investment in up to date 
keyboards. And we now offer a very wide range. 
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Broadcast 

Sony Broadcast Ltd. 
Belgrave House 
Basing View, Basingstoke 
Hampshire RG21 2L>\ 
United Kingdom 
Telephone (0256) 55 011 
International +44 256 55 011 
Telex 85 84 24 
Fax G2'G3 (0256) 474585 
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.and some people start a session 

without a Klark Teknik Reverb. 

represenWive^TpeterTonPHPat ^7?0 DiSital Reverberator/Processor contact your local 
Teleohone (0562^ ^onoi "du.s*rial Par,<' Walter Nash Road, Kidderminster DY11 7HJ. U.K. Telephone (0562) 741515. Telex 339821 or Dav.d Solari, Autograph Sales Ltd., on (01) 267 6677. 
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THE NEW Studio B within the Nomis Complex and the new reception area were recently 
unveiled. The new studio was open in time to accommodate many of the artists on the Live 
Aid concert bill. Customers since then have included such diverse artists as Joan Armatrad- 
ing. Wham!, Marillion and King. 

:> 

AS THE second phase of its 
move to the new manufac- 
turing facility in Boreham- 
wood, Soundcraft sales and 
marketing departments are 
to relocate. This follows the 
successful installation of the 
production plant there in 
January. 

The move to the new 
offices, adjoining the fac- 
tory, will take place early this 
month, leaving only custom- 
er services and R&D at the 
original Soundcraft head- 
quarters in Great Sutton 
Street, London EC1. 

Ff@]E©Er ft® 

join Sony 
PART of its "current poli- 

cy of expansion in the pro- 
fessional audio field", Sony 
Broadcast has appointed 
John Frazer as a senior sales 
engineer. Frazer has worked 
previously with Ampex and 
Audio Kinetics. He joins the 
12-strong team assembled 
over the last few years by 
Sony's professional audio 
sales manager Chris Holle- 
bone. n 
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OF QUALITY  24 TRACKS 

WOKINCHAM BERKSHIRE 0734 792258 

Why Woodcray? 
— BETTER EQUIPMENT: Auiomaled MCI (>36. Clan MTR 90 Mk II. MTR \'Z mastering. Lexicon. KMT siereo plate. AMS 15S0 S 6.4 sees, plus !ul! range of oulboard and FX 
— A BETTER SERVICE; Why h*, so many diems rylumed again and again io Wooilcray'' Because of the enltiusiasm. creaiiviiy. and flewbility o? resident engineer and partner Nick Home, assisted by Greg 
— IN A BETTER ENVIRONMENT: Sy, ,n 200 acrc-s ol Byrksh.re fdtm'and vet only 4r> minutes fioin the West End Comfortable, nakirally In. oircond.-hoiiC'd studio and control room Full facilities. lots oi Djrking. peace and quiv t guaranteed 

AND 
AT A BETTER PRICE TOO! 

FOR FURTHER DETAILS RING; 0734 792258 

Insurance 

cover for 

studios 
SPECIALIST INSURANCE 
brokers Northwood O'Neill 
has announced "further im- 
provements" to its Record- 
ing Studio Policy, Says a 
spokesman: "The policy, 
which already provides the 
widest cover available in re- 
spect of all insurance 
aspects of operating a stu- 
dio, now also includes infla- 
tion cover and a no claims 
bonus." 

Details from John Silcock, 
Northwood O'Neill, 8a Great 
Chapel Street, London W1V 
3AG. Tel: 01-439 8551. 

Diary Dates 

APRS '86 
Olympia 2, 
June 25-27 1986 
AES 80th 
Convention 
Montreux 
March 4-7 1986 

IBC '86 
Brighton Metropole 
September 19-23 1986 

Adrian Kerridge of Lansdowne Studios writes in reply to 
our report on the APRS annual general meeting — an 
event which is still causing ripples within the industry. 

I WRITE in response to the article in Studio 
Extra August 17 headed "AGM row splits 
APRS". 

Your report of the AGM, and in particular 
as to the resolution at the meeting requiring 
the Chairman to be a studio representative, 
makes a number of references to "splits" 
and "conflicts of personality" and to the 
resolution being aimed at Mike Seville per- 
sonally. As one of the sponsors of the resolu- 
tion, I trust you will give me an opportunity 
to set the record straight. 

It was very regrettable and sad that some 
members of the Executive took it upon them- 
selves to view the resolution as a political 
device and not for what it was. It was NOT 
CONTRARY to its avowed objectivity, and 
was not "aimed personally at the Chair- 
man". 

I and other sponsors of that resolution put 
it forward for consideration, in a proper 
democratic way, by all members of APRS 
because we believed that an important prin- 
ciple was involved. APRS is after all the 
professional body representing recording 
studios. The response to the resolution BE- 
FORE the AGM, at a meeting held by eight 
members of the Executive, was to restrict the 
chairmanship to three years. The proper are- 
na for that should have been at the AGM to 
enable all members to participate. 

The Chairman plays a leading role repre- 
senting APRS in many ways. Under the Arti- 
cles of Association of APRS, the Chairman's 
term of office COULD be "forever". It 
seemed right to us in this situation that he 
should be representative of a recording stu- 
dio. There was no question of personalities 
involved at all, as far as the sponsors of the 
resolution were concerned — simply the 
principles that recording studios should 
have as their chief representative a "studio 
man". Of course, we all recognise that 
manufacturers also have an important part 
to play in APRS, and I personally regret that 
some of their representatives were not 
elected to the Committee at the AGM. But 
the Chairman is much more than just a 
member of the Committee, he is its principal 
representative, and surely it is not unreason- 
able that he should be a studio man. 

The Chairman and his supporters made no 
attempt to meet or refute this argument. It 
was they who descended to personalities, 
who claimed that the chairmanship resolu- 
tion was a personal attack on Mike Seville. 
Long before the resolution was even reached 
on the agenda of the meeting, Mike Seville 
launched into a lengthy personal defence of 
his capabilities as a Chairman. Other mem- 
bers of the committee then followed suit and 
spoke in his support, claiming that he was 
being "personally attacked". They again 
spoke at length in the same vein when the 
resolution was actually reached on the agen- 
da. If there is a "split" or a "conflict of 
personalities" in APRS, as your report of the 
AGM suggests, it is the present Chairman 
and his supporters who have caused it. 
Rather than dealing with the important mat- 
ter of principles raised by the resolution, 

they avoided it altogether and instead tried 
to make out that the sponsors of the resolu- 
tion were launching a "personal attack" on 
Mike Seville's capabilities as Chairman. Of 
course we all know that one of the oldest 
ploys at public meetings is that if you find an 
argument unanswerable, attack the person 
putting it forward or his motives for doing 
so I 

It was only the Chairman and his suppor- 
ters who brought personalities into what 
should have been a rational discussion of an 
important matter of principle for the APRS, 
and created the "split" and the "conflicts of 
personalities" to which your report refers. 

All members should have the opportunity 
to vote on whom they wish to have on the 
Executive as happens with the AES and 
many other trade and professional bodies. 
This does not happen with the APRS. 

It is felt by many members, that the APRS 
is still a gentleman's club run by the Execu- 
tive for the Executive. We need positive 
change without the parochialism. 

On the matter of proxys, the proxys I held 
on behalf of some members were always 
deemed to be general, not specific. This was 
clearly understood by the members whose 
proxys I held. 

The proxys I held were in the minority, it 
was not my intention to see the departure of 
two long-standing Executive members. Had 
the AGM been conducted in a firm clear 
manner there would have been no need for it 
to degenerate into the debacle which occur- 
red. 

I agree with your "cause for concern" 
comments "sadly conflicts of personality are 
getting in the way of the interest of the 
industry". 

The "legal adviser" to which you refer held 
my proxy so that he could speak on behalf of 
the proxys I held. The "legal adviser" is the 
Company Secretary of Lansdowne and as 
Secretary he had a perfect right to be at the 
meeting. 

It is not generally known by some mem- 
bers and others in the industry that the APRS 
is a company limited by guarantee and its 
Executive members are governed by the 
same rules as directors of any company, pic, 
private, large or small. All members, manu- 
facturers and studios, are in effect sharehol- 
ders of the APRS. 

It was the absolutely correct procedure to 
present the Requisition for the resolution as 
it was presented NOT secretly as some 
members of the Executive have suggested, 
NOR in any underhand manner as the 
Secretary will have for the benefit of the 
Executive, the records available. Nor was the 
resolution intended to be negative as was 
also stated. 

It is regrettable that the ratio of studios to 
manufacturers is now in imbalance. It is up 
to the Executive, however, to look at the 
Association and make the necessary 
changes with the consent of the members, to 
redress this imbalance for future years. The 
sooner they do this, the better, if necessary 
by calling an Extraordinary General Meeting. 

BLACKWIN6 

THE RECORDING STUDIO 

NEWLY EQUIPPED 24 TRACK STUDIO SPECIAL 

AMEK M2500 DESK, STUDER TAPE MACHINES 

URE1/STUDER MONITORING SYSTEM 
AMS Digital Reverb RMX 16 - AMS Digital Delay and 
Harmoniser DMX 15-80S - Various MXR Effects - 
Dimension D — DBX Compressors — Lexicon Reverb — 
Publison Relief Enhancer - Delta Lab Digital Delay - Klark- 
Teknik DN 360 Graphic Equalization — Aphex "Compellor" 
Compressor - Audio & Design PanScan — Kepex Noise 
Gates 
ENGINEERS: E. C. RADCUFFE, JOHN FRYER. 

INTRODUCTORY OFFER AVAILABLE 

OUR CUSTOMERS INCLUDE; 

Blancmange • Cocteau Twins • Depeche 
Mode • Fad Gadget • Robert Marlow • 
Modern English • Piay Dead • The Assembly 
• This Mortal Coil • Robert Wyatt • X-Mal 
Deutschland 

iWSTRUMF.WT HIRE & REHEARSAL FACIUTIES AVAILABLE - PLEASANT GARDENS - TELEPHONE 01 261 0118 
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lb see what the 

Klark leknik 

DN780can do 

take a few steps 

in our direction. 

The Klark Teknik DN780 Digital Reverberator/Processor isthefirst of a new generation of reverberation 
equipment. This remarkable device offers the user a unique and flexible means of producing realistic 
acoustic simulations, for environments of all types and sizes. The inclusion of effects programmes extend 

the versatility of the DN780 making it the most powerful acoustic processing package available. 
For a full demonstration contact us today. 

Kate Charters, Autograph Sales Ltd., 2 Spring Place, London NWS SBA.Tel: (01) 267 6677/485 3749. 
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Munro Associates is a global acoustic engineering concern 

Belter studios—by design 

MUNRO ASSOCIATES, 
with projects underway 
from Bath to Bermuda, 
and from Cairo to Cam- 
den Town, Londgn, is in 
the forefront of studio de- 
sign. In his new offices, 
dangerously close to the 
Prospect of Whitby public 
house in London's Dock- 
lands, Andy Munro ex- 
pounds some of his 
theories and plans to Jim 
Evans. 

How long has Munro Associ- 
ates been running? 

Munro Associates came into 
existence in March this year, 
but in fact it's simply a name 
change. The original com- 
pany, Copesound, was set 
up by myself in partnership, 
but got to the point where 
working in the Turnkey orga- 
nisation was becoming diffi- 
cult. Not because we didn't 
get on. but because we were 
doing certain types of stu- 
dio, and they were supplying 
certain types of equipment, 
and the two didn't get on 
together. 

It got to a point where we 
did a run of something like 
10 studios, each one equip- 
ped with an SSL console and 
Studer tape machines, and 

there wasn't a single piece of 
Turnkey-sold equipment in 
sight, and yet Turnkey were 
equally . busy putting 
together Soundcraft and 
Otan packages. They were 
doing great business, we 
were doing great business, 
but doing business together 
didn't happen that often, and 
some of our more "up mar- 
ket" clients didn't always like 
the idea that Turnkey-type 
packages were being sold 
alongside SSL packages, for 
whatever reasons. 

But one way or another, it 
just wasn't working, so we 
came to an amicable deci- 
sion that as the company 
was a relatively separate en- 
tity, it would be easy enough 
to become totally indepen- 
dent, so I agreed to buy out 
Turnkey's half share in the 
company, and at that point 
we decided to change the 
name. The obvious thing to 
do was to call it Munro 
Associates. 

Were you a partner in the 
original Turnkey? 

I became one. I was a direc- 
tor of the Turnkey company, 
because our business was 
influential enough on their 
business. When I left I res- 
igned as a director, and 
shortly after several other 

L_ _i 
BRONSKI: new studio in 
docklands 
people left the company. 

When the move came ab- 
out. we'd already estab- 
lished ourselves as Turnkey 
2, a well-known and fairly 
successful company — and 
I'd become a reasonably 
well-known designer in 
name, and the company had 
become quite established, 
having done about 150 stu- 
dios plus hundreds of other 
smaller projects, clean-up 
projects, sorting out existing 
studios that had gone wrong 
for one reason or another. 
We got to the point where 
we were almost too well- 
known. Turnkey 2 was 
almost like a household 
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GABRIEL: preliminary work. 

name in acoustics, and there 
were certain areas where we 
needed a slightly more 
architectural image if you 
like. 

When I started the com- 
pany I didn't really have 
much architectural back- 
ground, and I think that 
showed in the work we did. I 
think acoustically, every- 
thing we did was very good, 
but architecturally some- 
times there were a few loose 
edges — except when I was 
working with an established 
architect. About two years 
ago we started to develop 
our own architectural side. 

Roger D'Arcy, my partner, 
runs the architecural side, to 
the point where we've 
almost got a self-contained 
architectural consultancy 
within the acoustics consul- 
tancy. And we can offer the 
two services separately or 
together. I can go to a studio 
with just my measuring 
equipment; Roger can go to 
a studio and sort out a major 
rebuild from the construc- 
tion point of view, then I 
would possibly go in later 
and sort out the acoustics — 
but not necessarily, they 
might want to do that them- 
selves. We try to offer as 
much of a package as we 
can. 

We were going through 
this image problem. We felt, 
in a way, as if we'd designed 
half the studios in England, 
at one point. Wherever we 
turned there seemed to be 
something we'd done. We 
made a decision to slowly 
concentrate less and less on 

the smaller studios, and con- 
centrate more on the top line 
ones. Just out of sheer frus- 
tration in a way. We didn't 
want to get too stale, or too 
set in our ways. 

It was interesting to read 
your residential studios fea- 
ture. Most of them, at some 
point in their history, were 
clients of ours. Some of 
them we designed from 
scratch, some of them have 
been in existence for many 
years. Some had been built 
by other people and had had 
problems. And we'd been in 
to sort the problems out. 
This doesn't mean to say 
other people don't design 
studios. They do, but we 
seem to have quite a high 
profile in that type of studio. 
To the point now where I 
think people are consciously 
going to other people to get 
away from us. 

So do you design/produce a 
standardised studio? 

No, the last thing we do is 
produce a standardised stu- 
dio. 1 defy anyone to go 
round any of the studios 
we've done and say 
obviously that's a Munro 
studio. Quite the opposite. 
We treat everyone as an in- 
dividual. And this is where 
the architectural side comes 
in. Everything we do is diffe- 
rent. 

That, in its way, creates its 
own problems. Because we 
don't offer a formalised 
take-il-or-leave-it stan- 
dardised package, the client 
doesn't know exactly what 
he's going to get. We like the 
creative freedom of doing it 
that way. Some clients don't 
like this. They want an off- 
the-shelf package that's 
going to be a set design. But 
if you take an absolute rigid 
approach to something, 
there's no way that particu- 
lar design is going to be the 
most appropriate to that 
situation. 

I've come across situa- 
tions where some of the 
more off-the-shelf com- 
panies literally use the same 
plans for one studio as 
another — and they literally 
cut the corners; you can see 
the lines where they've been 
rubbed out. That to me is the 

CIS' all-digital package 

€•?•§ £150 

QMi^"perhour" 

Studio 1 The world's first fully digital 
Recording Studio 

Studio 2 40 Musician Versatile Studio 
Studio 3 Groups/Necam Mixing/VAPP 
Studio 4 Electronic Music Studio in 1985 
Digital editing suite - CD preparation 
Disc cutting from analogue 
and digital masters 
CIS Studios Ltd, 
The Music Centre, Engineer's Way, 
Wembley. Middlesex, HA9 ODR. 
Tel 01-903 4611 Telex 923400. 

ultimate in non-design 
What we will always do is 
start with a blank piece of 
paper. The first thing that 
goes on is the client's build- 
ing, followed by our creative 
input. 

Anything we've done be- 
fore is not brought into the 
equation, until such time as 
you start checking the 
acoustic performance and 
putting in the details. That's 
the way we work and it 
means that every studio 
comes out as an individual 
project. 

This has been your policy 
from the start? 

I started designing profes- 
sional studios in 1980, and 
the period immediately prior 
to that was dominated by 
the American style, wood- 
and-lava-rock-type studios. 
They've been broken down 
into three or four different 
companies, all basically 
doing the same thing, and all 
traceable back to California 
circa 1974, and it was 
already becoming a little 
stale. 

It was getting to the point 
where a studio in the West 
End of London was begin- 
ning to look remarkably 
similar to a studio in Iceland, 
New York or wherever. It 
was all getting a little bit 
staid. We started being de- 
liberately different, going 
out of our way to be diffe- 
rent, but we never formu- 
lated our own set-piece de- 
sign. We could have made a 
lot more money by selling 
the same design over and 
over again, but we were nev- 
er happy with using the 
same design in another 
situation. 

And also we were con- 
tinually trying to update and 
improve what we were 
doing. Every time we did a 
room, we'd analyse what 
was wrong with it — and 
each little improvement that 
could be made was incorpo- 
rated in the next set of draw- 
ings. We came up with a 
reasonable success rate, in 
fact very few studios that we 
have done have gone 
wrong. When things haven't 
worked out the way we ex- 
pected, we've stayed around 
and sorted it out. We 
wouldn't dream of leaving 
someone with a duff studio. 

How many studios have you 
designed and built? 

If you're talking of complete 
studios, it runs to around 
150. Our client list is enor- 
mous because we've done 
so much project work, 
measuring studios for peo- 
ple, checking out monitor 
systems, installing new 
monitor systems, even de- 
signing new monitor sys- 
tems. 
How big a part of your busi- 
ness is the monitor side? 
The monitor side is a bit of a 
saga. I always felt that there 
was room for cleaner moni- 
toring in studios. So many 
monitors sounded like PA 
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WAMT MORE 

LESS NOISE? 

YOU'RE IN GOOD COMPANY. 

A&M 

BRONZE 

CHANDOS 

CHRYSALIS 
CONIFER 

DECCA 

DGG 
ENSIGN 

FOURTH & BROADWAY 
HEAVY METAL RECORDS 
IRS 

ISLAND 
JIVE 

LONDON 
MCA 

MUTE 
PHONOGRAM 
PICKWICK 
PRT 
RCA 

STIFF 

TELDEC 
VERTIGO 
VIRGIN 
WORD 
ZTT 

Look at the list.These are just 

a few of the labels currently 

putting pre-recorded product 

out on BASF Chrome tape. 

More and more companies are 

regularly using BASF Chrome 

tape for a multitude of proven 

reasons. 

BASF Chrome tape gives 

higher output at high frequencies, 

together with low modulation 

noise and low bias noise. 

Pre-recorded cassettes on 

BASF Chrome tape give brilliant, 

clean sound with negligible 
background hiss. 

<iOPRE.RECORDED FOR iuEhrome more SOUND-LESS NOISE 

f 

luH 

Here's a chart showing frequency 

spectrum analysis of the PCM F1 digital 
master of part of a recording, com- 

pared with a pre-recorded Chrome 

cassette of the same passage.The 
cassette was duplicated at high-speed at 

120jLis normal equalisation. 

The red line shows the master, the 

black line the cassette.The difference 

between the two is negligible. 

BASF Aktiengeselischaft 
Gottlieb-Daimler-Sii: 10, D-6800 Mannheim 1 
Tel: 06 21/40 08-1. Telex: 4 62 621 basf d 

Clear Chrome. Why compromise? 

BASF United Kingdom Limited 
4 Fitzroy Square, London W1P 6ER 
Tel: 01-388 4200. Telex: 28649 BASF 
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WEST BERLIN'S Studio 54, owned by music publishers 
Budde KG whose artists include Alphaville, George Kranz, 
Veronika Fischer. The Insisters and Lake, has taken delivery 
of a Sony PCM-3324 DASH recorder. 

Studio 54 joins Harlmann Digital of Bavaria and West 
Deutsche Rundfunk as the third German facility to install a 
PCM-3324. Pictured II to rl are B Virnich ISBC sales engineerl, 
studio owner R Budde and recording engineer B Balin. 

ABBEY 
SOUND 

STUDIOS 

ST JOHN'S WOOD 

MCI/AMEK/JBUSONY DIGITAL/AMS 
FULL RANGE OF OUTBOARD GEAR & INSTRUMENTS 

BECHSTEIN GRAND. FAIRLIGHT AVAILABLE 

Special Introductory Offer: 
24-TRACK £18 PER HOUR OR £130 PER 10 HOUR DAY 
16-TRACK £14 PER HOUR OR £100 PER 10 HOUR DAY 

4-TRACK DEMO STUDIO £5 PER HOUR 
MUSICIANS AVAILABLE AT ALL TIMES 

Tel. for Brochure or Bookings; 
625-6412 OR 741-3392 

CBS seeks 

bigger cut 

CBS STUDIOS W1 is looking to gain a bigger share of the UK 
mastering business by substantially increasing its disc cut- 
ting facilities and reducing its turnaround time for mastering. 

To support this move, the Studio has installed a second 
Neuman VMS80 lathe and is to introduce night-time cutting 
for the first time. 

Cutting engineer Andy da Costa will in future work along- 
side Tim Young on third party client work, while a third 
cutting engineer is to be appointed shortly. Da Costa has 
been responsible for the bulk of CBS Records' mastering for 
the past seven years — utilising a Neuman VMS60 lathe — 
while Tim Young has concentrated on third parly client work, 
using CBS Studios' original VMS80 lathe. 

Says studio manager Rodger Bain; "This move reflects our 
commitment to the continuing development of both our 
technical facilities and our competitive position in the mar- 
ketplace. We are currently enjoying a substantial increase in 
demand for mastering from third party clients and we intend 
to further expand our share of the business. 

"We are adding a third cutting engineer in order to 
respond to the increased demand to shorten our turnaround 
time for mastering." 

Bain adds that the ever-growing demands for the studio's 
digital facilities from all musical areas is signified by the 
recent purchase of a third Sony PCM 1610. He points out that 
the requirements of compact disc mastering have also led to 
the studio purchasing a Sony PQ addressor. Recent albums 
CD-mastered at CBS Studios include Jeff Wayne's War Of 
The Worlds and Dead Or Alive's Youthquake. 

Brains beaten out 
THE BEAT Factory in London NW1 recently opened an 
additional facility — The Brain Room. Says director Marijke 
Bergkamp: "The Brain Room houses a unique collection of 
keyboards, synthesizers and drum machines, including a 
Wavetherm, PPG Wave 2.3 and 2.2, DX7, Moog, Roland MC4, 
and much more. 

ri-TT-.---- 

QCOUSCiCS 

AS MONITORS 

THEY'RE 

TOP OF 

THEIR 

CLASS 

The AKG 
LSM50 
These mini-monitors, designed and built to 
AKG's exacting engineering standards, can 
be used for monitoring, reference and 
comparison, mix down or as extension 
speakers or part of an intercom system, to 
provide up to 50 watts of superb studio 
quality sound. 

A range of mounting brackets provide 
for their fixing on walls, desk tops, 
microphone stands or you can use 
them free standing. 

Scholars of good sound will 
tell you that AKG 
professional products 
walk away with all the 
prizes-v/ith the 
LSM 50, we'll 
chalk up 
another 
success! 

I CilD the COunnn fnr full rintnilc A .r ,- , 

K 

Clip the coupon for full details of AKG products I AKG Acoustics Limited, Vienna Court, Cattloshall Wharf, Goldalminq, Surrey 6U7 1JG 04868 25702 a y' u- 
| Please send mo details of the: j LSM 50 loudspeakers □ AKG professional microphones 
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Studio buzzes 

TONY ATKINS reports grow- 
ing activity at his revamped 
Village Recorders studio 
complex in Dagenham. Re- 
cent studio sessions include 
an album project by Talk 
Talk's Paul Webb and Ian 
Carrow, album sessions by 
Richard Tandy and Dave 
Morgan of ELO fame, and 
Shirley Lewis (sister of Linda 
Lewis) who is recording her 
first album at the studio. As 
a producer, Atkins is current- 
ly finishing work on the first 
solo album by guitarist 
Geoff Whitehorn which is 
due for release in the au- 
tumn. 

Atkins is rapidly gaining a 
reputation in the Hi-N-Ergy 
field with recent dance chart 
entries including Sieve Rod- 
way (Keep On Walking), 
Jackie Rawe (I Believe In 
Dreams), Malibu (Keep Wal- 
king, Steve Sparling (Mercy 
Mercy Me) and Debbite 
Sharpe (Zapped By Love). 
All these were produced and 
mixed by Atkins at Village 
Recorders. 

RECENT CLIENTS at Park 
Gates include: Total Control 
for London Records, pro- 
duced by Steve Harvey, en- 
gineered by John Gallen; 
Jonathan Gregg for Tembo 
Records, produced by John 
Ryan, engineered by Jay 
Burnett; Fresh for Elektra Re- 
cords, produced by Steve 
Tompson, engineered by 
Mike Barberio. 

Extensive refurbishment 
of all on-site facilities at Park 
Gates have now been com- 
pleted, and a Lexicon 224XL 
has been purchased and will 
he offered as standard 
equipment on all sessions. 

' b HI 

Yellov/s first Neve 

attracts Radio One 
RADIO ONE has signed a 12-month contract to record at 
Yellow 2 Studios in Stockport (above). This follows the 
installation there of the first of a new series of Neve consoles. 

"It was no more than a series of line drawings when we 
first came across it," recalls studio owner Nick Turnbull. "But 
if it did what Neve promised it would, then we didn't have 
any choice." 

Radio One sessions produced at Yellow to date include 
Vitamin Z, Desert Wolves and Pete Haycock's Climax. Also 
recording at Yellow 2 recently have been Here's Johnny for 
RCA, Swing Out Sister (Phonogram), It's Immaterial (Siren) 
and A Certain Ratio (Factory). Booked in for this month are 
Carmel (London), Adu (Radio One) and Martin Stevenson 
and Virginia Astley for London Records. 

Expanding the studio's A/V business, the client list in- 
cludes the BBC, Channel Four, Saatchi and Saatchi, Lifestyle 
Television and ICI. 

Future expansion plans for the studio include residential 
accommodation and additional video facilities to comple- 
ment the existing post production facilities. 

On a razor's edge 
THE WORKHOUSE Studios in London's Old Kent Road now 
offer clients the use of the Mitsubishi X-80 transportable 
2-track machine with razor blade editing capability. Also 
available is the Mitsubishi X-850 2-track digital multitrack 
recorder. 

The Mitsubishi system complements the facilities already 
available at the Workhouse which include an SSL console. 
Quested Monitoring and a full range of accessories and 
effects. 

Says owner Manfred Mann: "We are very excited about 
the possibilities the Mitsubishi X-80 and X-850 open up, 
particularly the advantages of razor blade editing. For bands 
and producers this provides an exceptional chance to record 
on the most technologically advanced system available to- 
day, while still being able to work in a traditional manner." 

T- U 
MELBOURNE: Amidst the building rubble at the new voice 
production studios of Flagstaff are (I to r): Ernie Rose 
(manager-audio, AAV Australia), Ted Gregory (general man- 
ager, AAV) and Steve Williams (manager/engineer Flagstaff 
Studios). The studios will be equipped with 16-track MM 1200 
tape machines, Sound Workshop series 40 consoles and a 
full range of outboard gear. Studio construction is underway 
and plans are that the studio will become operative as of 
October 1. 
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Latest House guests 
MAISON ROUGE S August/September clients include: Sha-* 
kin Stevens (Carey Taylor/Dave Edmunds), Sad Cafe (Nic 
Smith/John Macswith/lan Wilson/Paul Young). Breathe (Will 
Gosling/Bob Sargeant), ELP (Tony Taverner), Queen (Mac), 
Mezzoforte (Geoff Calver), Dan Hartman (John Morales/ 
Graham Dickson), Everly Brothers (Carey Taylor/Dave 
Edmunds), Ricardo Cocciante (Paul Buckmaster/Charles Har- 
rowell). 
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A PEAK AT 

THE ROUNDHOUSE 
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BWWRS 

DECOQaNG STUDIO?) 

At the Roundhouse our unique combination of 
2 Total Recall S.S.L consoles, 

32 Track Digital and 

48 Track Ana log oe 

facilities puts us at the peak 
of the recording industry 

A list of recent clients peaks for itself!... 

P-P-P-Paus Hardcastle, Stevie wonder The Redskins, Junior 

Thomas Dolby Blancmange, Heaven 17 Alaska, Total contrast, The Alarm, Big Country... 

Studio Bookings:- 

RingFayon 01-485 0131 
100 Chalk Farm Road, London NW1 
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Munro under 

TEF analysis 

MUNRO ASSOCIATES has recently purchased a Tecron TEF 
10 analyser for its newly formed measurement consultancy 
division. The TEF 10 is claimed to be the. mpst powerful 
system currently available for dedicated acoustic measure- 
ment, enabling complex analysis of the monjtor-amplifier- 
control room chain with resolutio'n of micro-sdeqnds. 

The system will be made available to any professional 
studio complete with an acoustics graduate operator for an 
all-in rate of C350 per day. This rate includes the creation of a 
client data file as a permanent record of the studio's perform- 
ance and control room alignment. All clients will be allocated 
a security code so that all information will remain confiden- 
tial. The measurement division will be managed by John 
Tricker who has recently joined Munro Associates from STC 
Telecommunications. Meanwhile, Munro Associates and 
MBI Broadcast systems have joined forces to offer what is 
described as "a uniquely comprehensive service to studio 
operators". 

Says a spokesman: "Both MBI and Munro Associates offer 
a healthy track record of successfully completed projects, 
and the two companies enjoy good reputations in their 
respective fields. The two companies still remain separate, 
but by coming together to offer a combined service ranging 
from the architectural and acoustic design of the studios 
through to the technical commissioning of the equipment, 
MBI and Munro are able to provide facilities hitherto unavail- 
able from a single source." 

Klotz in demand 
CABLE TECHNOLOGY reports that demand for Klotz cable 
has completely exceeded original sales forcasts. Steve Selfe, 
technical director comments: "So far this year, demand for 
Klotz has been overwhelming. Our cables are now being 
specified by some very prestigious clients. Many studios are 
installing new consoles and re-wiring." 

Recent large contracts have been to Sony Broadcast, Solid 
State Logic, Viewplan Broadcast, Roundhouse and Black- 
wing Studios. 

NAKAMICHI MR-1 professional cassette deck 

Studio designed 

cassette decks 

NAKAMICHI HAS announced the first of a new range of 
cassette decks designed specifically for professional studio 
applications. 

The MR-1 is a 3-head dual-capstan cassette deck in rack- 
mounting form, incorporating Dolby B and C and many 
professional features. 

Nakamichi B&W UK, UK importer for the domestic Naka- 
michi product range, has appointed Quested Monitoring 
Systems as UK distributor for the MR-series. ^ 

At the launch of the MR series in the US earlier this year, 
Yas Yamazaki, president of Nakamichi USA stated; "It is only 
natural that we offer our technology to industries responsi- 
ble for the creation and transmission of music, for, without 
music there would be no need for our consumer products." 

Tascam month at Turnkey 
SEPTEMBER IS Tascam Month at the Turnkey Shop in 
London's West End. Included in the 'festivities' are clinics, 
demonstrations, events and seminars. Hands-on demos in- 
clude the new 388 reel-to-reel portastudio, while the Turnkey 
Doctor is on hand to demagnetise heads and adjust azi- 
muthes free of charge. 

ITA equips two 

media studios 

AMONG ITA's recent customers for major systems are two 
London radio and TV commercial production studios — The 
Tape Gallery and Angell Sound both of which have taken 
delivery of Amek Angela consoles. 

The new SwanYard studio in Islington is entirely Otari 
equipped by ITA, with two IVITR90 24-tracks and MTR12 Vs" 
and Vi" mastering machines. Other studios to take delivery 
of Otari include Konk, Spirit Records and Molinare Video 
Strongroom and Fountain TV — a new TV production facility 
in New Maiden, Surrey. 

Two members of Ultravox have had their home studios 
fitted out by ITA. Keyboards player Billy Currie has upgraded 
his home studio with an MTR90 24-track and an Amek 
Angela desk. Currie's studio has also been completely rede- 
signed by Neil Grant of Discrete Research in association with 
ITA. Bass player Chis Allen has purchased a complete system 
including TAG Matchless console, Fostex B-16 and outboard 
equipment. Another musician who recently purchased a 
complete home system was Joan Armatrading who chose a 
Fostex B-16 and a Tac Scorpion Mixer. 

Kinetics gets spiked 

SEVERAL NEW features have been added to Audio Kinetics 
MasterMix computer assisted mixing system in the form of 
user-selectable options. These options will allow the users to 
operate according to their preferences in update mode, or 
select an entirely new feature. 

Among these new features is Splice. Using this option, two 
versions of a mix can be 'spliced' together at a point 
determined simply (on the fly) by the engineer, and the 
resulting mix stored in another memory on the floppy disc. 
The entire operation is performed quickly and easily, without 
any timecode manipulation necessary. 

Another option allows the Solo function to be automated 
and recorded on the disc as part of the mix data. 
• Jeff Wayne's new studio in Shenley, Herts, has had the 
Audio Kinetics MasterMix fitted to a new Cadac console, 
complete with Studer A800 analogue and Mitsubishi X80 
digital machines. 
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i The First Name in 
^ Sound Equipment Hire 

FELDON AUDIO 

580 4314 125 Gfeat Portland Street, London WIN 5PH. Tele*. 28558 AUDIO G. 
^ Sony PCM-3324 24-track digital recorders, 

>i< Sony PCM-1610 2-track digital recorders. 
Sony F1 and 701 2-track digital recorders. 

»!•< Plus the most comprehensive range of audio effects 
and ancillary equipment available. 

24 HOUR SERVICE RING: 0860-313-990 

Studio Hire 
Full range of effects, keyboards 
and drum computers etc. 
Phone tor a competitive quote, 
e.g. Yamaha QX1 £35 Emulator II £100 
0berheimX-Pander£35 AMS from £75. 

Phone Paul Tattersall on 01-640 8487, 01-646 3137 
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KENNETH SHEARER 
AND ASSOCIATES 

Consultants in acoustics and 
noise control Over 3C veais' experience m [tie cir.i'jni design ot all Itimlt, o' (er.orfJnig a'i'J TV iiijijios, itini/.. dubbing and 

Tel: 0442 54821 

SOUND SERVICE 
7B JEDDO BO AD, LONDON W IE1 

To advertise in 
Studio Marketplace 

please phone 
Jane Norford 
on 01-367 6611 

ilTT^a 31E3 
Itie audio repair jfncilUy designed to meet the needs ot the pto-rrusic industry PA BACK LINE • SIUUIO F0UIPMLN1 REPAIRS * We usually lurn arountl routine jobs m three days * Wo can ohen givo same (Jay service in emergencies » We can Co.ry our roul'iie pre veniatrvc maintenaocc * We also supply spares cable, cunncclors. valves, fuses, rnics • speakers etr. etc » I! iwc r an help to keep your wheels turning Ring 01 749 3123 wrth your problem 

IC c s T U D IO s 
ICC STUDIOS — "The only truly south-coastal 

RESIDENTIAL studios" 
Full 24-track facilities 

A REPUTATION TOR QUALITY AND RELIABILITY 
Only a stone's throw from the beach — a 

relaxing yet productive working atmosphere 
SPECIAL INTRODUCTORY RATES FROM C17.50 PER HOUR 

4 Regency Mews, Silveroalc Rood, Eastbourne. East Sussex BN20 7AB. Tel: (0323) 2613d M 

MADHOUSE RECORDERS 
24 TRACK MASTERING FROM £1S PER HR 
EQUIPMENT; Soundcrah 26-16 Desk; 3<V1 M79 Mulli (rack and 30ips Mastering; Eastlake Monitors: TEAC A510 Cassette Deck. Sony PCM 701 ES Digital Mastering: Tannoy and Visionik David monitoring powered by H H Mosfot and Quad Amps: Beyer DT 100 Headohones; AKG. Shuro." Beyer and Neumann Mies; Simmonds SDSV Drum Kit; Drumlrac's Drum Computer; Yornaha CP 70 Electric Grand Piano; Korg Poly Six Synth. 
EFFECTS: Lexicon 22dX with Arc; AMS Digital Reverb; Yamaha Digital Reverb: Eventide 910 Harmonizor; Bcll.BD 80 Delay !8 seconds). Korg SD 3000 Delay; Cutec Delay; Yamaha Analog Delay: Bell Stereo Flangor; Roland Dimension 0, 2 pairs Drawmer Gates: i pair Drawmer Compressors; 1 pair Valley People Dynamite Comp/Gate'Limner; 1 pair Kepcx Noise Gates. 2 DBX 160x Over Easy Compressors. 
Accommodation/food'parking. 40 minutes from West End. 

Phone 0582 30072 

Chelsea Music Studio 

24 track professional recording 
by (lie river in Chelsea. 

90 Lots Road, SVVtO 
Telephone: 01-351 4803 

THE LODGE 24 TRACK, 
  — —   -=— ■— from £11 per hour 
mArkNi?' *IM W!kpT TORME. MARI WILSON, FASHION. LIMAHL. BLACK SLATE . ^ rEW W Tlir. ARIISTES WHO DEMAND THE BEST 

AND HAVE CHOSEN THE LODGE 
„ EQUIPMENT INCLUDES CADAC 32 CH INLINE DESK AND V.C.A. SUB GROUPS LYRET 24 TR WITH ULL REMOTE DIGITAL OR ANALOGUE MASTERING - TANNOY SUPFRRFn WALLED IN MONITORS DIGITAL REVERBS F M T STCRFO PIATF S 

' o n0LAND GUITAR S^TII GRAND"SNO ACCOM MOOATION -- CATERING RURAL LOCATION (NEAR CAMRRinrFl FOR FURTHER INFORMATION. BROCHURE AND B00K1INGS 
LODGE ON (0787| 278039/278111 

MEDIA MUSIC STUDIO 
User) tcccnlly by Thamct TV Inl and Red But Mutic 

24-trQck with in-line Soundcrali TS-24 console. SONY digital mastering. Lexicon reverb. MiDI-compalible Yamaha DDL 
and Dtowner compressioniimiiing gol- ing A selechon o( keyboards and drum machines inc. Mirage digital sampling 
Sequential Citcuits. Ctum Troks. Yamoho CP70 piano and Simmons kit. Our roles are £20 per hour (£18 ph (or lO-hout mgh' session) Also tnendly and skillul production orrangemeni help available. 
01-737 7152 Of 01-274 4000 exl 328 

RAEZOR RECORDING 
NEW 24-TRACK STUDIO 

Studer, Soundcraft, 
AMS, Lexicon, Vz" plus 

digital mastering. 
Fairlight available. 

Fully air-conditioned. 
Large car park. 

01-870 4036 

VENTURA STUDIOS 16-1 rack. SW2 llji 24 hours Bel. Lexicon. Drawmer. etc. 
Free use of . Backlinc, guitars. DX7, Poly 6 drum machines. 

C10.50 per hour excl. C85 per 10 hour day excl. 
01-733 7021 We're not happy till you are. 

SOFT OPTION 16-TRACK 
MOBILE RECORDING STUDIO ->■ Ptolessictul Kj-irjck niobilc wiih expcierced tcsideni engineer, can oiler locjiion recording ji home, rehearsal rooms, churches, or m your \ local hall, anywhere in (he counhy lis votsaliMy also ensures quahtv recording ol you' O1? cor.cetls. conlcrepces. ere at home or abroad 

M.I AT COMPETITIVS PRICES 
Ring Brighton 0273/682395 (or details (24-hour service) 

KEYBOARD 
STUDIOS 
01-361 0949 

24 track. 2 inch. 30ips with Linn MKIII and use o! a wide variety o( Polyphonic synthesizers Roland Yamaha Pfophel' ObeTheirrvDrowmer Compresser'Limiier Noise Gate. Relaxed Inendly atmosphere. Run by producers lor producers BEG DDL. Lexicon PCM60 reverb £100 pet 8 hour day 

CASiHTfl 
MiEli€m©BD 

\VkV- >
v 

I I ASNI I 5 
CASSETTE DUPLICATING 

* High speed or real time. * From ]An or casseltc maslet tape * A fast, professional service. * While you wail on small runs. * Custom wound blanks 
For price list and information ring 01-441 5170. Open 6 days a week 9-7 

CaSSiTfl ®W[LiCAH®K] 

Superior ijualiiy 
REAL TIME COPY SERVICES 
using Icrric or diromo lape. 
CuNloin wotiiul Nank vasvcUo sorvuv 
2-1 Hack rcamling lacilnics availahlc. 
Rincj Davo Gorman, Essex Tape Supplies 
(0279) 414513 
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Belter studios — by design 

FROM PAGE 48 
systems to me, so I got in- 
volved in various companies 
and we went through sever- 
al generations of softdome 
monitor systems, some of 
which came very' close to 
making it. The state of affairs 
now is basically we invari- 
ably use Roger Quested's 
systems if we're installing 
monitoring systems. We'll 
occassionally build a 
custom-built system if the 
situation dictates it. 

For example, in Ireland, 
Windmill Lane Studios — 
they, for one reason or 
another, because they're 
linked to a film production 
company — have very good 
workshop facilities, and 
were especially keen to build 
their own monitor system, 
so I acted as a consultant on 
that. That was a one-off — if 
someone wants a good off- 
the-shelf system then I re- 
commend Roger Quested. 
He's done a lot of the fault 
finding and de-bugging that 
was around in the previous 
generation of systems. 

I think what nobody real- 
ised until Roger started 
working on it was how big 
the amplifier needed to be 
when using soft dome moni- 
toring. Soft dome monitors 
are a lot less efficient than 
horn-loaded systems, and 
though you can use an 
amplifier that has the right 
power rating, if you are driv- 
ing that amplifier almost flat- 
out all the time you generate 
a lot of distortion that almost 
negates the point of having a 
soft dome monitor system. 

So the answer is to have 
very big amplifiers and just 
over-spec everything, and 
incorporate electronic limit- 
ing to protect the soft 
domes, and do all the things 
necessary to make the sys- 
tem workable. What you're 
trying to do is get something 
that's not really there — and 
you're using all the tricks of 
the trade to push the soft 
dome system to its limits. 

You're talking really of 
drivers that are more at 
home in high-quality hi-fi 
systems — and there is a 
limit to how much they will 
take. Where Roger has suc- 
ceeded, is in squeezing the 
last possible ounce of power 
out of the soft domes. And 
you pay a price for that — 
the system is expensive 
doing it that way. If you need 
a lower-powered system, 
you can get away with much 
simpler components 
There have been changes in 
the approach to monitoring, 
how about the changes in 
approach to design? What's 
the trend now? 
There are two distinct 
trends. One is to larger con- 
trol rooms — for the simple 
reason that more and more 
people are working in con- 
trol rooms, so you have to 
have more space, and you 
have to create more space 
for hardware, synthesisers, 
programmable instruments 
and such. 

The other trend is more 
phase coherent, more direct 
monitoring. The concept of 
live end/dead end control 
rooms has been around for a 
long time. To the best of my 
knowledge, I was the first 

'The problem is, if you absorb 

everything that hits the back 

wall, although it works 

beautifully in the control 

room, if doesn't relate to the 

real world in which you listen 

to the final product.f 

person to write about live 
end/dead end rooms in the 
UK, in 1980. The reason I 
started doing it was for the 
same reason as they were 
doing it in the US. 

There's a course you can 
do in the US on sound de- 
sign — and one of the things 
they leach you is the basic 
theory of the propagation of 
sound. What you learn very 
quickly is that the direct 
sound is basically a lot more 
accurate and a lot more de- 
fineable if you don't have 
very early reflections in- 
terfering with it. If you have 
a direct sound and then a 
very early deflection, then at 
certain frequencies you get 
complete cancellation, a 
very strong cone-filtering 
effect. 

It's absolutely logical 
when you think about it, so 
the obvious thing to do is 
start eliminating the very 
early reflections or attenuat- 
ing them at least to the point 
where you hear the direct 
sound of the monitors, and 
then you gradually hear the 
effects of the room. 

But what you hear is deter- 
mined by the monitors. 
When we first started de- 
signing rooms that's how we 
thought about it. That phi- 
losophy has gradually 
grown in the last five years 
and been adopted by other 
people To the point now — 
mainly because I've written 
so many articles on the sub- 
ject — I get people ringing 
me up saying: "I'm building 
a live end/dead end studio in 
my bedroom, can you tell 
me what sort of acoustic 
materials I should use?" 

It's very difficult to tell 
those people that they're 
almost certainly going to 
end up with something that 
won't work . . . it's a ques- 
tion of a little knowledge 
being a dangerous thing. But 
if you're looking for trends, 
then that is the trend, which 
is almost the complete 
opposite to the way control 
rooms used to be built — 
very hard reflective surfaces 
round the monitors and very 
absorbing bass traps at the 
back of the room. 

The argument for that kind 
of room is a reasonably valid 
one. If you have a directional 
monitor system, you don't 
get a lot of reflections. The 
problem is, if you absorb ev- 
erything that hits the back 
wall; although it works 
beautifully in the control 
room, it doesn't relate to the 
real world in which you lis- 
ten to the final product. 
Something that sounds mar- 
vellous in the control room 
quite often sounds very dull 
and lifeless when you get it 
into a normal environment. 

That's something you can 
tell. I guarantee you can tell 
it, if you listen to any of the 
stuff that was done in those 
early rooms and similar 
rooms that are used today — 
especially with compact 
discs — you can hear the 
difference. You can hear it 
on records as well, but then 
it's down to what pick-up 
cartridges you use, what hi-fi 
system you've got, what 
kind of room you're listening 
in. There are so many vari- 
ables. The thing with a com- 
pact disc is it tends to reduce 
the variables. 
What are you working on 
now? 
Current projects run right 
across Europe, and a fair 
number in the UK. Recently 
completed projects include 
The Wool Hall for the guys 
from Tears For Fears which 
is finally all coming together 
in Puk Studios in Denmark, 
And there's another one 
we're doing in Copenhagen 
— Werner Studios which is 
going to have the new Neve 
console in. We're about to 
start work in the autumn on 
a big studio in Paris which 
will be the first studio we've 
done in France. We're about 
to start the revamping of 
Hotline Studios in Frankfurt, 
and we're doing some new- 
build projects in Egypt and 
Saudi Arabia. The one in 
Cairo is going to be interest- 
ing, because it's a multi- 
storey building and we're 
working with local architects 
on the building as a whole. 
We're about to start a studio 
in Bermuda, a studio called 
Marshall Sound. 

In the UK, the biggest pro- 
ject we've got on board at 
present is the Roundhouse 
that is all coming together 
now. The whole thing will 
form a three-studio com- 
plex, all SSL. all inter-linked. 

We're doing a studio for 
Bronski Beat down the river 
on the Isle of Dogs. We're 
doing another residential 
studio down in Godalming, 
called Catch 44. We've been 
doing some preliminary site 
investigations for Peter Gab- 
riel. 
Do you see work carrying on 
at this pace? 
I can't see us continuing to 
have 10 studios on the go at 
once. It's nice that we do, 
and we can cope with it. In 
fact, there was a time when 
we were doing even more 
than that, because we were 
doing a lot of smaller pro- 
jects as well. Virtually all the 
studios we are doing now 
I would call world class. 

Any artist would be happy 
to use them — which wasn't 

always the case in the past. 
A lot of people might argue 
as to what is technically 
world class — but what it 
comes down to, is sound is 
produced acoustically, put 
down on a tape machine and 
mixed. The difference in 
quality of signal path isn't 
that great between a desk 
costing £50,000 and a desk 
costing £150,000. 
You're confident for the fu- 
ture? 
We've built up a good team. 
The five people who work 
here are all experts in their 
field. They've got a lot of 
experience and are used to 
working in all conditions 
anywhere in the world. 
When it comes to the pre- 
building stage, I think we can 
offer the best feasibility 
study that you can have in a 
sense. For what amounts to 
a few hundred pounds we 
can cost a studio down to 
plus or minus 5 per cent. 
Some people have argued 
against our way of doing 
things because they don't 
know what it's going to cost 
or what they're going to get, 
but we can tell them this 

■after five hours of prelimin- 
ary investigations and de- 
sign work. We don't deter- 
mine how much a client 
spends. The client does, and 
we design to his budget, 
whether that budget be 
£10,000 or £1m. 

I 

BUSINESS IS "coming along nicely" at Nova Studios close 
by London's Marble Arch. In its refurbished state it has been 
operating under new ownership and management for the 
best part of a year. 

Studio manager Dave Cairey, says: 'We have got a good 
team here, the atmosphere is right, and we are attracting 
work across the board. 

"Of course, we would always like more work — it would be 
nice to get some of the big film projects since we can easily 
accommodate up to 30 musicians." 

One thing that puzzles Cairey is why their digital editing 
suite is not working 24 hours a day, especially in view of the 
increasing demand for compact disc. 

Nova Studios, whose studio control room and digital 
editing suite are pictured here, will be fully profiled in 
October's Studio Extra. 
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KEENPAC 

FOR 

CASBBS 

Our bags hold the RECORD 

and the CASSETTE and the 

VIDEO... and the record 

for quality and price. 

Keenpac - Coronation Place 

Guildhall Lane - Leicester LEI 5FQ 

Telephone Leics 20084/537806 

NEW AGE 
SEMI ACOUSTIC AND NEW 

CLASSICAL WORKS MAY 
INTEREST OUR A&R DEPT. 

Send details to: 
CODA RECORDS 19 Alma Road, London SW18 

TOP CASH PAID 
For any quantities ol 

OVERSTOCKS SHOP STOCKS, etc. 
of RECORDS- TAPES'C. D. s 

VIDEO FILMS AND BLANKS 
Phone: 

CIRCUIT WHOLESALE 
01 200 7383 

CASH PAID 
for your unwanted 

overstocks and 
bankrupt stocks 

Any amounts considered 
Tel 0252 310115 

posasaiji 

RECORD BROWSERS 
Arjay. 
3 No. 4 tier length G- 3" 
2 No. 2-tier. 6' 3 & 5 0 . 
Very good condition, 
transport available. 
Offers Swansea 472240 

Superb .'■i' .jr, ityty IjongolO// on 'T r: jcic d Cn/vo Idnrl vul'fcy ru.i.ji B.'.qhicn 
73 bads, fjjgi; lounrja hud hscben 3 garaoei. i^xje uiMvin out buttdioij !could tw siu lioi 
[M'j.tm freehold 0J-420 0385 or 07914 8/989 

Record shop 
closed. 
Fittings, browser 
etc. for sale. 
Offers ring 
989 1515 

-A 

y 

Looking for on 
extra line with 
no outlay? 
If you are located in the shaded area, write or ring Anthony or Jack Lewis for details of our Oldie Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return. 
Further areas will come on stream in due course. 
OLDIES UNLIMITED 
(Depl Y) 
Dukes Way. St Georges, 
niFORD, Shrops TF2 9NQ 
Tel: TTIFORD (0952) 616911 

 "Tka-WlijyleAeJje/L  

RECORDS CASSETTES TOP 100 BIG 

DISCOUNTS LARGE BACK CATALOGUE 

CALENDARS PJCTURE DISCS VIDEOS. 

RARITIES .OVERSTOCKS DISCOUNTS..,. 

SPECIAL OFFERS 2A-HR DELIVERY W 

WEEKLY CATALOGUES TEL 

TELE SALES . . .ONE STOP 

EXPORT ARABESQUE  

^XjiIrvA^ueJltA. 
Swan Works. Fisners Lane. Cn-swick. London W4 1RX Tel: 01 995 3023.0I-99-J 7880/7889 

Telex 291908 (ARAB G) 

1 Mi 

\ if 

Midland Record Company 
Chase Road, Brownhills, 

West Midtands WS8 6JT 0543 378222 

OCTOBER LISTS NOW AVAILABLE 
Also special offers on computer 

software. 
Beau-jolly packs, for Atari, 

Colecovision and Intellivision games. 

Racks etc. 

WRITE OR PHONE FOR DETAILS 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAVI 

GLOBAL RECORD SALES 
3 Chepstow St., 

Manchester 
(061-236 5639) 

30 PENCE 
FOR DELETIONS! 

But Direct And Save. Specializing in Rock/New Wavo'Soul IPs at Ihc lowest prices in the world All orders accepted, small and large. Phone, telex or write for ' extensive catalogues. SCORPIO MUSIC Box 391, Bcnsalcm, PA 19020. USA. Phone: 215-785 1541. Telex: 843366 recstapcs cdn. 

©DSdS P®® S®® 

WHOLESALE STOCK CLEARANCE SALE We are moving 
Wo have over 50,000 records/tapes to clear 
All brand new 7 45 s from 45p 12" LP's from ISp'I'apes from 25p 
Any reasonable offer for complete lot considered 
Callers welcome 
Lond^WS lluf Oia7o,027ll39Wa,e ROad' Co,i,,do10- 

mT 
Swan tekagmg 

fl-tcr £ tes '•/% 
ddi every order eve; 

. 100,000 
e^eiopes 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12" L.P., 7" E P. & Double Albums in 500 gauge, glass clear, flexible PVC for hader Wearing. 12" L.P. Covers also available in 600 & 800 gauge PVC and 400 gauge high density polythene. 
VIDEO CASSETTE LIBRARY CASES Tri-format video cassette library cases available to accommodate VHS, Betamax, and V-2000 cassette formats in a variety of colours plus standard black For further details, prices and samples please apply to: - PANMER LIMITED. Unit 12, Woodslde Place, Woodaide Avenue. Alperton, Middlesex HAD 1UW. Tel: 01-903 7733. 

39p each 
£37 per 100 
£175 per 500 
2 styles 

<2 
2, 

SI 

■z % 100 top name 
display titles 
available 
on request £7.99 
per 100 or lOp each 
all plus VAT & carriageN 

GLOBAL 
RECORD SALES 
3 CHEPSTOW STREET, 
MANCHESTER 
Tel. 061-236-5368/9 

BROWSER DIVIDERS 
For LPs and Singles m Plastic and 
Fibre board-also • 
DISPLAY 
TITLES 

Ol 640 7407 5 

CLASSIFIED 

ADVERTISEMENT 

RATES 

Effective ht October 1984 
until 1st October, 1985 

Music Week Classified Advertisement rates are 
£7.00 per single column centimetre + VAT. 

Recruitment £9.00 per single column centrlmetre 
+ VAT. 

Box number charge £2.50. 6 insertions 10%, 13 inser- 
tions 15%, 1 year 20%. All advertisements are sold 
by the single column centimetre, minimum size 3 
cms. The copy deadline is bookings Wednesday morn- 
ing: Artwork Thursday 1pm, 9 days before issue publi- 
cation date. Advertisements may be submitted as 

flat artwork, or typed copy for typesetting. 
PAYMENT IN FULL MUST ACCOMPANY EACH 

ADVERTISEMENT. 
For further information contact Jane Nortord or 

Cathy Murphy. Tel: 01-387 6611 
Greater London House, Hampstead Road, London NWI 

MUSIC WEEK cannot bo held responsible for claim1' 
arising out of advertising on the classified pages. 
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t Sales Heisreseiitetives 

respired In all sareas mm. 

Call or write today 
Mrs. P. Lennox, 
Conifer Records, 

Norton Rood, 
West Drayton, 

Middlesex UB7 8JL. 
Tel: (0895) 447707 

* * * * ■¥■ ** 

CLASSIFIED TELEPTONE SALES/ 
CLERICAL ASSISTANT REQUIRED 

For Britain's essential trade weekly. 
The successful applicant should have experience 

in tele-sales and be able to type accurately. 
Good salary plus commission. 

Apply in writing to:— 
JAIME REDMAN, 

Hyde House, Langley Street, London WC2. 

§ra@^ 

RECORD AND VIDEO 
SHOP FURNITURE 

RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

LP STORAGE 
CASSETTE STORAGE 
7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. 

Telephone: 01-390 2101 

WE[SS[f3ZAD3H)0 S DKI® 

POP BADGES 
Direct ftoni manufactuicrs Hugo selection of every type — including 

Dimofjs SHAPCO CAST MfTAl C MINI CRYSTALS * AND rRAMCO POP PHOTOS m 
Latest designs - all carded. Pnonc Cathy on 0295 67961 for list 

and Mmp'es. or v.sd BANBURV PLASTICS, Oaventiy Road Estate - Banburv - Oxon, ,>n'1 I 837.574 

EURO-T-SHIRTS 
lor 

alternative designs 
with fast service 
01-439 8914 

95 Charing X Road, 
London WC2 

ehe am 

THE BEST 

Designs - Over 400 Titles 
Delivery - Fast Service 

Decision - You've Made!! 

The largest range of 
officially licensed pop/ 

rock T shirts in Europe. 
Leading Trade Suppliers. 

Outer Limits 
20 Kingly Street London W1 
01-439 2306 4? 734 4101 
Telex: 8951182 Gecoms G 

e-E-c-<3Hi-o-s 
Charly Records are expanding and we require Iwo people 
lo fill (he following posilions; 
Sales Represenfafive — to be based in Surrey/Sussex/ 
Berkshire/Bucks You should be in your twenties, intelligent 
and enthusiastic Record sales experience is essential, as 
is a clean driving licence. 
Telesales Person/PA to Sales Manager — Record sales 
experience is preferable but not essential, plus a high 
standard of typing/shorthand necessary. To be based at 
our offices in New Cross, SE15. 
Both positions carry competitive salaries and applications 
should be sent in writing to Laurence Kaye, Sales Manager, 
Charly Records, 
156/166 llderton Road, SE15 1 NT. 

ASSBSMMT MCOMMEW 
BOOK-KEEPER 

required by import/export music company based 
in North London. Should be fully conversant in all 
aspects of book-keeping to trial balance. Presently 
done on a manual kalamazoo system, but will be 
computerised shortly. 

Salary competitive and negotiable. 

Please send CV to Box No. MW 1350 

We require a Representative with a good 
knowledge of Print, who would like to 
sell into the Record Industry, we would 
like the person to have some interest in 
the music business. Excellent salary + car. 
Printing Trades Executive Consultants, 
Market House, 
Market Square, Harlow. 
Tel: (0279) 414586. 

SmUJEfl® S5M1 

FILM/VIDEO/RECORDING STUDIO 
lo ho developed in ii privaie and secluded location in 
Central London. 
Occupiers require men is can he incorporated at design 
si a ue. 
Available freehold or leasehold- 
Box No. MW 1349. 

IlllSlliiSS 

Millionaire Investors 
"A UNIQUE OFFER" 

LOS ANGELES studios and manufacturing complex. 
Purpose-built for investors interested in exploiting 
the USA and world music and video markets. Total 
package 5.8 million US Dollars. Options available. 
Serious investors only. Contact Wallace W Williams 

& Associates (London), 01-493. Telex: 291429. 

mm gmc 

For Sale 
M.C.I. 56 CHANNEL CONSOLE 

56 in — 32 out 
Fully automated. Light meters — extra E.Q.'s. 2 spectrum 
analysers. Mic patch — split status. Fully maintained. 

One careful owner. 
Contact — 01-402 2191. 

MCI Series 428 16-24 track 

MIXING CONSOLE 

£9,000 

01-437 2394 

4L 

LEGAL ADMIN 

ASSISTANT/SECRETARY 
CBS Records are seeking an Assistant/Sec- 
retary to join their busy Legal Department. 
The successful candidate should have good 
shorthand and typing skills, and will be 
responsible for our Video and Backing 
Tracking clearances with the MU, Contract 
Clearances, Contract Administration, and 
generally provide a service to all areas 
of the Record Company. A legal back- 
ground would be ideal, but is not essential. 
You should be 25+, able to work under 
pressure and like using your own initiative. 
We are offering a competitive salary plus 
an excellent benefits package. 
Please write giving full career details to 
date to:— 
Phyllis Morgan, Personnel 
Manager, CBS Records, 1 7/1 9 
Soho Square, London W1. 

CBS 

/f- 
SHOP MANAGERS & ASSISTANT MANAGERS 

Career minded, ambitious, lively personality, talent for 
organisation and dealing with all types of people. 

Due to promotions as a result of our ongoing rapid 
expansion we have vacancies in the Midlands and North 
of England — particularly-in Bolton, Preston, Harrogate, 

Kidderminster, Wigan & Warnngton. 
Excellent opportunities for promotion in a very successful 

retail company. 
Contact;— 
P M Ames 
Ames Records & Tapes T/A Virgin ^ 
PO Box 72 
Preston 
PR1 SLY 

mimwm 

Ambitious 
performer/ 
songwriter 
requires dynamic 
professional 
management. 

Simon 883 5335 

We have .. 
Hit Songs 
Major studio time 
Publishing deal. 

We must have 
Management with 
current chart act. 

Dave: 01-550 5199 

Songwriting duo 
with major record 
company interest 
seeks 
MANAGER 
as hungry as we are 
for success. Masters 
available. 
04252 78062 

PATHFINDERS 
Opportunities in 
Music and films 
Permanent Positions 
Assislonl Finamiof (onlroller — well 
known label c.£12,000 
PA7Sc< — TV CuneniArairsc.Cl 0,000 Management Assistant — Chart topping 
Management Co oil 0,000 Assistant Royalties Manager - 
Top label  
PA/Sec — TV Costing 
P A/Set — Musx Publisher 
Sec — TV Facilities, Set — Film Proaucer 
Sec — TheairicalAgeni, 

, c £10.000 
. c £9,000 
.c £9,000 

, c £8.300 
C £8,000 
c £8.000 

Makc-Up Artist — TV Facilities C £8.000 
Set — Music Facilities Attounls Person — F.lm Co Retcp —Film Production 
Rccep — Major Record Label. 
Recep — Viaeo Producers 

. £7 500 
£7.500 £7 000 
£6.500 

c £6 000 
Young Set — Iheatiicai Chie' c.£5.500 
TEMPS 
A huge selection ol ossignments ;n TV, 
Films Music Advertising etc Call Kim 
or Kate on 01 629 3133 and become 
a Poihfmderj Temp you II love it" 

Pathfinders / PUSOHNtl SltVICIStTP 
32 MADDOX STREET. W1 
TEL: 629 3132 

Female, 25, extensive exper- 
ience including record and 
management companies Currently managing 24 track 
studio complex seeks de- 
manding and interesimg 
position in management com- 
pany. 
Phone 607 9493 

579 6520 



■ ■ 

- fasten your seat belt! 
The new PUK 32 track digital recording studio is situated in 
beautiful rural Denmark, only T hour's drive from an international 
airport. (Flying time from London 90 min.) 

Sounding great and sounding right is what PUK Studio 
is all about: 80 m2 LEDE control room designed by Andy Munro. 
2x4.000 W custom built monitoring system. 

Spacious recording areas. 56 input CALREC UA-8000 
mixing console, MITSUBISHI X-800 digital tape machine. 
2 OTARIMTR 90 analog tape machines. 

All formats in mastering, including MITSUBISHI X-80. 
FAIRLIGHT synthesizer. 6 reverbs, AMS delays, 
plus a vast array of other ancillary equipment. 

■T-' 

PUK studio is, of course, fully residential, offering excellent than you might expect, 
accomodation and catering for up to 8 persons, TV, video, -So, if you're really into great sound, PUK STUDIO is where 
etc., etc. on the premises. - At rates that are more favourable to get it. Call studio manager Mogens Balle now. 

p k 

recording sty diof-den mark 

Tel: (01045)6-47 46 00 - teleX:, 65124 puk dk 
& 

& 


