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Figures show 

^comfortable^ 

THE UK record industry had a 
"comfortable" start to 1985 
with first quarter sales show- 
ing healthy increases com- 
pared with last year— but BRI 
general manager Peter Scap- 
ing warns that this should be 
set against "the stark truth" 
that, in real terms, sales of 
recorded music have declined 
by two per cent over the past 
four years and are 27 per cent 
down on the level of 10 years 
ago. 

The BPI's official sales figures 
based on deliveries to the trade 
show that total sales increased by 
16.6 per cent compared to the 
first quarter of 1984, worth £10m 
more than last year at £69.5m. 

A breakdown of the figures 
shows that albums, cassettes 
and compact discs sold 19.7m 
units, an increase of 12.9 per 
cent, valued 17.2 per cent higher 
at £49.4m. 

The rise and rise of the pre- 
recorded cassette continued with 
budget and mid-price categories 
contributing substantially to what 
the BPI calls "this inexorable 
growth". Deliveries totalled 9.3m 
units compared with 7.2m and 
were valued at £20.2m. 

LP sales declined by 3.1 per 
cent, but the CD market con- 
tinued its growth with 532,000 
units generating £3 3m revenue 
compared with 111,000 units last 
year. 

"The CD market is still heavily 
biased towards classical reper- 
toire and there seems to have 
been a degree of substitution 
from IPs to CDs in the classical 
sector," comments Scaping. 
"Only shortages in manufactur- 
ing capacity and proliferation of 
rental businesses will prevent 
sales reaching 3m units in 1985." 

Singles made a good start in 
January and generally held up 
well during the quarter to record 
a modest increase at 18.3m units. 

Average trade prices of 
singles rose by 13.3 per cent re- 
flecting last autumn's price 
increases. 

'Non/ albums [?@w 
A FIERCE feud between major record companies 
over TV compilation albums erupted into a full-scale 
legal row last week when EMI and Virgin took MCA 
and Chrysalis to court over the use of the word 
"now" in an album title. 

A bid by EMI and Virgin to prevent MCA and 
Chrysalis releasing their 28 Hot Hits Out Now com- 
pilation album because of a similarity of the title to 
the Now That's What I Call Music series was rejected 
by the High Court and Court of Appeal. 

But after the hearings, EMI MD Peter Jamieson 
was adamant that the highly-successful Now pack- 
age was being copied by MCA and Chrysalis. MCA 
MD Don Ellis denied that any similarity between the 
products was deliberate. 

EMI and Virgin went to the High Court seeking an 
interim injunction pending the full trial of the issue. 
They claimed the title was too close to that of their 
own series of compilations and that there was a 
possibility of people being misled. 

However, judge Mr Justice Harman agreed with 
with counsel for MCA and Chrysalis that the word 
"Now" was not so distinctive of EMI and Virgin 
product that there was any real possibility of people 
being deceived. His decision not to grant an injunc- 
tion was later upheld by the Court of Appeal. 

Lawyers for EMI and Virgin are still studying trans- 
cripts of the proceedings to decide whether to take 
the matter to a full trial, but last Friday (10) Jamieson 
said: "It's always flattering to be copied. We felt that 
the MCA/Chrysalis use of the word 'Now' prominent- 
ly in the title would confuse the public. 

"We hope that the marketing of the album will not 
plagiarise our well-established 'Now' series which 
would be to the detriment of retailer and punter." 

Ellis was in conciliatory mood, though, when he 
told MW: "When it was first raised about the albums 
being similar, I thought they were kidding. 1 never 
thought that they were doing any more than kidding 
until they went for the injunction. But I'm not sur- 
prised by the result of the court hearings. There is no 
way that our album is an attempt to copy the 'Now' 
package." He hoped that the matter was now closed 
and that there would be no further legal action. Ellis 
said there was no suggestion of animosity between 
MCA and EMI. 

Phil Cokell, Chrysalis marketing director, main- 
tained that the package was never conceived as a 
copy of the "Now" series. He remarked: "We went 
out to put together a design that was urgent and 
relevant in that area." 

He said the first time any concern was raised was 
when the package was shown to Clive Swan, manag- 
ing director of PolyGram Record Operations which is 
pressing and distributing the album. After he sug- 
gested that some people might accuse Hot Hits of 
plagiarism, the package was given to lawyers for 
consideration. Cokell said they gave it the all-clear so 
long as the word "Now" was in a different typeface 
to the word on the EMIA/irgin albums. 
• A SUBSTANTIAL new TV record merchandising 
company is about to be launched in the UK with staff 
believed to include selected executives from the 
former Ronco company. Full details next week. 
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THE ALBUM cover at the centre of the row. 
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MORE MUSIC industry bodies have lined up behind 
the proposal that a home-taping royalty should be 
based on a fixed sum per unit of playing time on the 
tape rather than a percentage of the retail price. 

Submissions by the British Copyright Council, the 
Performing Right Society and Phonographic Per- 
formance Ltd on the home-taping Green Paper all 
urge the adoption of this form of royalty, backing the 
submissions by the BPI and MCPS (MW May 11). 

But the BCC voiced fears that it is unlikely to be 
practicable to devise a constitution for an umbrella 
collecting society which will give it the power to 
settle the division of royalty proceeds to the satisfac- 
tion of all concerned. 

"The conflicts of interest between the various 
interest groups will be as sharp and as wide as the 

conflicts between copyright owners on the one hand 
and the manufacturers/importers on the other re- 
garding the royalty rate," says the BCC. 

It proposes that division of the funds must neces- 
sarily be settled by an independent body such as a 
Copyright Tribunal (based on the Performing Right 
Tribunal). 

The BCC also proposes that the levy be collected 
from tape suppliers at source rather than on first 
sale; it says that there is no justification for imposing 
statutory limits on the royalty, and it proposes that 
the cut-off point for exempt tapes should be 15 
minutes, not 35 minutes as in the Green Paper. 
© PPL has made its own suggestion for a new 
collection society — Taping for Payment Limited — 
see p4. 

Sm digital 

presentation 
By Jim Evans 

THE APRS (Association of Profes- 
sional Recording Studios) is pre- 
paring a presentation on digital 
recording technology which will 
be delivered at the BPI annual 
general meeting on June 5. This 
will be the first occasion that the 
recording industry association 
has directly addressed the mem- 
bers of the trade body for its 
sister record industry. 

The APRS offered to give the 
presentation following the poor 
attendance of record company 
representatives at the two APRS/ 
Music Week digital seminars in 
1983 and 1984. 

The speakers on behalf of the 
studio industry will be producer 
Pip Williams and CTS Studios 
managing director Peter Harris. 
They will take a general and 
almost entirely non-technical 
approach to the subject. 

The recording studios hold the 
view that digital recording techni- 
ques offer the record industry far 
more than it is as yet using prop- 
erly. If there is the demand, the 
APRS will organise a half-day 
seminar on digital recording spe- 
cifically for the record industry. 

Another important develop- 
ment that should help improve 
relationship and understanding 
between the recording and re- 
cord industries is the setting up 
of the APRS Producers' Guild. 
Says Bob Hine, chairman of the 
Guild executive: "The intention is 
that the Guild's attitude will be 
positive, and never negative. The 
members want a strong united 
voice when talking to the record 
industry, but they do not want in 
any way to destroy the rapport 
they already have with that in- 
dustry." 
O Full details on all these items in 
Studio Extra pp34-47. 
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PmnosSe product 
PRODUCT DISTRIBUTED by 
Pinnacle is now available through 
the Our Price chain following the 
settlement of a five-month dis- 
pute over trading conditions. The 
chain had not carried any Pinna- 
cle records since the company 
was rescued by Steve Mason's 
Windsong in the New Year. 
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Talking Heads 
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News in brief... 
WEA IS spending C20,000 on TV 
advertising slots during Channel 
Four's Soul Train series. The 
campaign is being seen in the 
London, Central and Granada 
areas and features The Fat Boys, 
Sister Sledge, Steve Arrington, 
Fatback and George Benson. The 
ads will run until the end of the 
series in August. 

A PRESS and poster advertising 
campaign is being mounted by 
Magnet Records in support of 
Chris Rea's Shamrock Diaries 
album. Space has been bought in 
Music Week, Record Mirror, 
Smash Hits, No 1 and Sunday 
Times and posters will appear on 
London buses and at 240 British 
Rail sites. A TV advertising cam- 
paign is to be conducted in June 
and July. 

FRANK SILVER'S Swingbest 
company has taken on repre- 
sentation for producers Wally 
Brill and Richard Manwaring. Brill 
has worked with Annabel Lamb 
and The Icicle Works and Man- 
waring's credits include OMD 
and John Watts. 

THIS YEAR'S Capital Music Fes- 
tival is scheduled to involve more 
than 1,000 performances in 82 
venues throughout London. 
Highlights include the second 
London Fringe Festival, a week of 
jazz concerts at both the Royal 
Festival Hall and Ronnie Scott's 
Club, and the second Sunsplash 
reggae open air event, held at 
Crystal Palace Football Club. 

The Capital festival kicks off on 
June 15 with a Chris de Burgh 
concert at the Crystal Palace Bowl 
and continues through to July 21. 
JVC will once again be sponsor- 
ing the event. 

DUTCH-BASED heavy metal label 
Roadrunner Records has signed a 
UK distribution agreement with 
Pinnacle after having completed 
a three-year licensing deal with 
Music For Nations. Roadrunner's 
acts include Thor, Lee Aaron, 
Mercyful Fate, Tank and Slayer. 

TAMLA MOTOWN is continuing 
its 20th anniversary celebrations 
with the re-issue of 10 classic 
albums at a dealer price of £1.99. 
It will retail for under £3. Artists 
include Stevie Wonder, Marvin 
Gaye, Smokey Robinson, Diana 
Ross and Gladys Knight. 

RAUF ADU has signed to 
Modtone/EMI and debuts with a 
"reggae-based soul/pop" single. 
Human To Human. 

Song launched 

at two charts 

POLYDOR AND indie label Immaculate are simultaneously re- 
leasing two versions of a song in what may be the first 
two-pronged assault on both the indie and Gallup charts. 

A single, Je Suis Passe, by Hard Corps will be available on both the 
band's own Sonoscope label, through Polydor, and Immaculate, which 
is distributed by the Cartel. The version on Immaculate is sung in 
vocalist Regine's native French while the single on Polydor — the 
company to which the band are signed — is in English. 

Hard Corp's manager Steve McGowan denies that one record is being 
launched towards two charts. "They are not the same record," he said. 
"Regine writes in French and the version sounds great so we thought it 
would be worthwhile making it available. But to get the French version 
played on the radio would obviously not be so easy." 

Johnny Black, Polydor's head of press, added: "As far as we are 
aware the other version is mainly intended for the French market. 

"I don't think the Immaculate version will harm sales of our single at 
all. Hard Corps are the sort of band who have a hard core following and 
they will probably buy both versions." 

Both versions of the single were produced by Martin Rushent whose 
manager, Nigel Reveler, runs Immaculate Records. Immaculate intends 
to press between 2,000 and 3,000 copies of the French version. 

HMV MIKs optimism 
AN OPTIMISTIC note was sounded by HMV managing director Ian 
Duffell when speaking at the annual shop managers' conference held in 
Eastbourne. 

He said that 1985 was expected to be an excellent year for the music 
industry and commented: "We're looking forward to a year of improved 
standards, planned growth and increased sales." Duffell warned, 
though, against complacency with: "Business growth is not created by 
luck or good fortune. It is made by skilful people who get the basics right 
and have the time and opportunity to develop their business." 

WEA signs Egypt deal 
NEW YORK: WEA International has signed its first licensing deal in 
Egypt with a pledge that it intends to tackle the piracy problem in the 
territory. 

WEA has linked with the Cairo-based Tuite group and hopes now to 
take part of the market where 10m pre-recorded cassettes were bought 
by the 43m population in 1983. Tuite also represents A&M, Polydor and 
CDG of Italy. 

The deal was announced by president of WEA Europe Siegfried Loch 
who commented: "We intend to address the extensive piracy problem 
through positive and aggressive action as we have done repeatedly in 
countries throughout the world." 

Lionel scoops ASCAP awards 
LIONEL RICHIE dominated the second ASCAP Annual Pop Awards for 
the writers and publishers of the most performed pop songs of 1984. He 
took awards for Writer Of The Year, as the writer whose songs earned 
the most performances for the ASCAP survey year; Song Of The Year 
for All Night Long, the most performed song, and his publishing 
company, Brockman Music, was Publisher Of The Year for gaining the 
greatest number of award-winning song performances. 

Richie was also Writer Of The Year at last year's event, and at the 
awards dinner in Beverly Hills ASCAP president Hal David paid tribute to 
Richie's co-writing contribution to the song We Are The World. 

The four other most performed songs for 1984 which received awards 
are Against All Odds (Take A Look At Me Now) by Phil Collins (Golden 
Torch Music/Pun Music); Hello by Lionel Richie (Brockman Music); 
Karma Chameleon by Michael Craig, Boy George, Roy Hay, Jon Moss 
and Phillip Pickett (Virgin Music), and Say Say Say by Paul McCartney 
and Michael Jackson (MPL Communications). 

■i 

GO WEST receive silver discs for sales of We Close Our Eyes at a 
reception given by their record company. Chrysalis. Pictured at back 
from left are: Chrysalis International MD Doug D'Arcy, Paul Whymant- 
Morris of Go Wesf's management, A&R director Stuart Slater, marketing 
director Phil Cokelt and company MD Roy Eldndge. In front are interna- 
tional director Mike Allen, Richard Drummie and Peter Cox of Go West 
and band manager John Glover. 

Band name 

registration 

service 
A REGISTRATION service for 
band's names, styles and contact 
numbers has been established by 
a former journalist and a compu- 
ter company. 

Steve Coxon, who used to help 
run the Birmingham-based Brum 
Beat, and Evets of Derby, have 
set up the Central Register of UK 
Bands and next year hope to pub- 
lish a directory of working 
groups. 

In the meantime, for a £10 reg- 
istration fee, a band will be in- 
cluded in the records of names, 
membership, instrumentation 
and other details. Coxon com- 
ments: "At first we're bound to 
turn up quite a number of name- 
clashes but we will be advising all 
groups concerned so that they 
can act appropriately. As we'll be 
encouraging new bands to check 
with us before they choose a 
name for themselves, in time we 
hope to see the problem become 
virtually non-existent in the UK." 

The register is based at Evets 
House, 123-125 Green Lane, Der- 
by DEI 1RZ. 

MfP releases 

Bate dfews 
BUDGET LABEL Music for Plea- 
sure is releasing a batch of 
Seventies albums following its 
earlier success with Forties, Fif- 
ties and Sixties promotions. The 
new releases include titles by 
Blondie, Showaddywaddy and 
Roy Wood, as well as various Hits 
Of The Seventies compilations. 

Pop and folk 

magazine 

launches 
TWO MONTHLY magazines are 
being launched into the pop and 
folk markets. Folk Roots is the 
new title for the formerly quarter- 
ly Southern Rag which will be 
published by Southern Rag Ltd of 
Farnham, Surrey. Distribution is 
through Seymour Press of 334 
Brixton Road, London SW9 7AG. 
First issue is due out on June 20. 
Freeze Frame, published by Cov- 
er Publications, is being aimed at 
9- to IG-year-old girls and will 
include a poster each month. 

INSIDE 

• SINGLES CHART 21 
• ALBUMS CHART 32 
Airplay 18, 19. CD Chart 28. Clas- 
sical 8. Disco news/chart 11-14. 
Europarade 16. Indie news/chart 
48, 49. LP Reviews 24, 28. Music 
On Video news/chart 16. New 
Releases 22, 31. Opinion 8. Per- 
formance 24. Publishing 8, Sing- 
les Reviews 11. Studio Extra 34- 
37. Talent 24. US Charts 22, 31. 

CECCICDS 

Available From 
H. R. TAYLOR 

P.R.T. 
Through Distributors 

Any difficulty please contact 
David Marcus on 01 437 2245 

or 8716 
14 Soho Street. London W1V 6HB 

LOVE AND ROCKETS 
SEGREGATION / TERMINATION / DEVASTATION / INTEGRATION 
AGGRAVATION / DEVIATION / DEVASTATION / ALTERNATION 

DANIEL ASH / DAVID J. / KEVIN HASKINS / NEW SINGLE OUT NOW ON 7" and 12" 

ECONOMICS J REAGANOMICS / BIRTH CONTROL / THE SOUND OF SOUL 
FEAR IN THE AIR/TENSION EVERYWHERE/UNEMPLOYMENT RISING FAST 
THE CITY'S AFLAME IN THE SUMMERTIME AND THE BEAT GOES ON... 

BALL OF CONFUSION 

BEG 132 

PAGE 3 



MUSIC WEEK MAY 181985 

JV 

Following /VICPS' suggestion for Home-Taping Ltd ... 

Now PPL proposes 

Taping for Payment LtcP 

A NEW collecting society, with the working title 
Taping for Payment Limited (TPLI, has been prop- 
osed by the record industry body Phonographic 
Performance Ltd (PPL) to collect and distribute a 
blank tape levy. 

PPL's proposal is contained in its submission on 
the home-taping Green Paper and will be viewed as 
a competitor to the MCPS suggestion for a new 
society, tentatively dubbed "Home-Tapping Ltd 
{MW May 11). 

On paper, the TPL appears to be the more attrac- 
tive based simply on estimated running costs of 
establishment and administration — £266,000 a year 
compared with the MCPS estimate of £369,000, 

The PPL submission says the Green Paper's sug- 
gested levy figure "represents a very serious under- 
valuing" and it backs the BPI call for a levy based on 
tape running time. It also argues that the levy should 
be regarded as a licence for usage right and as such, 
"the valuation is nowhere near enough to reflect the 
vital criterion on which licence fees are usually based 
— the value to the user." 

This is a criterion which is frequently upheld by the 
Performing Right Tribunal, says PPL, and it submits 
that it is vital to any proper assessment of the nature 
and extent of the levy. 

The PPL submission goes on to attack as "unwork- 
able and totally unreasonable" the Green Paper 
proposal that the levy should be fixed by negotiation 

but subject to a maximum laid down by legislation. 
"In practice," says PPL, "the maximum of 10 per 

cent of selling price (about £5m), will never even be 
reached." And it claims that, speaking from many 
years' experience of negotiations with right users, it 
would not expect the maximum even to be 
approached, 

PPL also maintains that there is a potential 
loophole in the Green Paper proposals for blank tape 
importers/manufacturers to simply avoid "volun- 
teering to be legalised", and even with those who do 
voluntarily get in touch with the collecting society, 
there could be considerable problems of audit to 
ensure that charges are correctly made. 

On the question of exemptions, PPL suggests that 
the onus should be on the supplier of the blank tape 
whether or not to pass on part or all of the levy to 
certain customers, on the basis that those supplying 
the means of copyright infringement, rather than 
those whose rights run the risk of being infringed, 
should administer exemptions. 

In its proposals for a "Taping tor Payment Ltd" 
society, PPL says that it would seek the backing of 
legislation to provide compulsory registration of 
tape manufacturers and importers; a statutory audit; 
a rate for the levy (or the removal of the present 
proposals for negotiations subject to a ceiling); and 
the obligation for exemptions to rest with the tape 
suppliers. 
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THE HOLLIES are pictured at their re-signing to EMI after several years 
with Polydor. Seated are, from left, Tony Hicks, EMI strategic marketing 
director David Hughes and Allan Clarke. 

Warner takeover bid? 
NEW YORK; Motown's Jay Lasker and the head of another unspecified 
label say they have been approached by the Wall Street investment firm 
Bear Stearns & Co about possible interest in purchasing the Warner 
Communications records and/or publishing divisions, writes Ira Mayer. 

Officials at WCI deny that "Warner or any representative authorised 
by us has approached Motown about anything". But Wall Street 
observers believe that efforts to value the highly-profitable operations 
are the latest manoeuvres in a battle between WCI chairman Steven 
Ross and Chris Craft Industries' chairman Herbert Siegel. 

UK sales lor Eure-nieaer 
LET IT Swing, the Eurovision Song Contest winner for Norway sung by 
Bobby Socks, has notched up UK sales of over 20,000, according to 
RCA's sales department, and another Eurovision entry, Children Of The 
World by Gary Lux, the Austrian contender, is also prospering. 

It has been released by Global Records through PRT, and Peter Knight 
Jnr, Global's UK representative, told MWlhat "it hasn't suffered by not 
winning". 

Uto issorf 
EARLY SEVENTIES pop hero Marc Bolan looks set for a resurgence with 
various record labels currently releasing albums of Bolan and T. Rex 
material. 

TV merchandising company K-tel is lining up a national TV campaign 
for its double-album Best Of The 20th Century Boy, which is the first 
compilation to bring together all of Bolan's hits including his four 
number ones. 

Budget label Cambra Records has also released a special double- 
album and tape package, featuring 28 tracks licensed from Marc On 
Wax, covering Bolan's career from 1972 through to his death in 1977. A 
limited-edition 7-inch picture disc will be included featuring Whatever 
Happened To The Teenage Dream in an extended mix, and Solid Gold 
Segue, a specially edited medley of hits. 

Finally Marc On Wax, the indie label that now owns the right to much 
of Bolan's material, is re-issuing no less than eight T. Rex albums. 

EMI Music 

uciguires 

Hispcwox 
EMI MUSIC, the company which 
controls Thorn EMI's 34 music 
operations around the world, has 
acquired Hispavox SA, the lead- 
ing Spanish indie. 

The Hispavox artist roster in- 
cludes Alaska, Dinarama and 
several solo Spanish acts such as 
Massiel, Juan Pardo, Raphael 
and Mari Trini who have 
achieved multi-million sales in 
Spain and Hispanic America. 

Hispavox was founded 32 
years ago by Jose Manuel Videl, 
who although due to retire, will 
remain as chairman under the 
pact which took effect from May 
1. EMI Music Spain managing 
director Luis Aguado will be re- 
sponsible for Hispavox and 
Thorn EMI's existing Spanish 
company, EMI Odeon. Both com- 
panies will operate independent- 
ly in terms of A&R, marketing and 
promotion, but will share manu- 
facturing, distribution and sales. 

A consequence of the acquisi- 
tion is EMI Music re-entering cas- 
sette duplication in Spain, and all 
product will continue to be distri- 
buted through Hispavox. EMI 
Odeon will move its headquar- 
ters from Barcelona to Madrid. 

The acquisition also includes 
Hispavox's music publishing arm 
Ediciones Musicales Hispavox, 
plus certain rights from Hispa- 
vox's Mexico-based associate 
company Gamma, and EMI Capit- 
al de Mexico has obtained va- 
rious assets from Gamma. 

iiC iMSlis 

rfesases 

VE dtam 
VICTORY IN Europe, an album 
recounting the last hectic months 
of the Second World War in 
Europe culminating in VE Day, 
has been released on record and 
tape by BBC Records. 
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CYNICAL INDUSTRY observers won't be surPrise<^' 
isnTi^ronical 'hat EMI anC jy^omplfaiTon 
companies together to market their 
albums should have ended m court? Can it only be ia 
months ago that the "Now" sene^^ be 
EMI's Peter Jamieson was saying. I have ^ 
lieved that co-operation by the record indufry 

market sectors is in the best interests of ^ ^ stsj'nd 
public, and brings immense benefit to the Proflle °f a" 
industry often regarded as being inflexible . . ■ 
Laser planning to start a Top 40 show with a chart that 
the station says will be based on other charts, stuf 
we're playing, and we'll draw our own conclusions .. 
Don't all rush yet, but after 27 years with EMI Cl.ff 
Richard is out of contract and he's up for grabs. T 
exact, according to his long-time business ass°c'ate 

Peter Gormley, his current project and any °td®rPr<~ 
during the next 12 months will go through EMI but he s 
available for future negotiations .. . There will be vacan- 
cies for a head of business affairs and head of sales ana 
marketing at BBC Records this month with Mehmet 
Arman retiring (to Turkey), and James Fleming moving 
to Faber Music . . . Nick East has resigned as general 
manager of Proto Records and can be contacted on 
01-631 0353 ... Famed Blackpool Tower organist and 
prolific EMI recording artist Reginald Dixon has died, 
aged 80. 

FORMER PYE Records creative director JxihrLH^Hse, now 
running his own Razor Productions outfit in Los Angeles, 
has been in London representing the Frank Musker/ 
Evros Stakis FM Music company, negotiating to launch 
an indie label and setting sub-publishing rights . . . Our 
Cotswolds correspondent reports that Chipping Norton s 
Mike and Richard Vernon planning a new label — Vernon 
Bros Records? — with contemporary producers and acts 

Lucky escape in the Bradford stadium fire for Poly- 
Gram's northern field promotions assistant Mike Carroll 
and his son ... A girl, Carly, to independent promotion 
man Joe Reddington and wife Cath . . . CBS public 
relations manager Derek Witt, now convalescing at 
home, thanks all those who sent messages and flowers 
during his recent hospitalisation . . . Jess Music's Mike 
Collier celebrating 35 years in the music business with 
Phyllis Nelson's Move Closer, which is also the first 
record promoted by new promo force, First Bell . . . 
Chrysalis auctioning a 9' by 14' billboard of iJavid 
Bowie's Blue Jean video, signed by the artist, in aid of 
Island's campaign to raise money for a liver transpant for 
eight-month-old David Pinder (bids to Rita Virrane on 
01-408 2355) ... 

OLAOFIE 1 l_L_ 

if you'd only talk to me 

new single 7" & 12" out now 

produced by steivart coleman cods 14/141 
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Free-gift 

single ban 
COPIES OF a single sold with a 
contraceptive sheath as a free gift 
are being excluded from the chart 
by Gallup because they breach 
the code of conduct, according to 
chart manager Godfrey Rust. 

The first 1,000 copies of I Want 
To Sleep With You by Eleanor 
Rigby on Waterloo Sunset 
Records contain a sheath and 
Rust commented: "The rule book 
says simply that records sold 
with free gifts are ineligible for 
the charts, and that applies 
irrespective of the value of the 
gift." 

He emphasised that any copies 
sold in excess of the first 1,000 
would be eligible for inclusion. 

TV deal takes UK 

rock round world 
ROCK MUSIC TV shows 
produced by an independent firm 
in London's Docklands may be 
sold around the world through a 
unique distribution deal signed 
with Thames Television 
International. 

Tasty Productions, based at 
Limehouse Studios, will have its 
hour-long Rock'n The Dock 
shows marketed abroad as part 
of Thames' first link with an 
independent firm. 

Roger Miron, Thames' 
controller of sales, said: "The 
demand for well-produced rock 
music programmes continues to 
increase, and the range and 
quality of both these and planned 
shows will give us a unique 
foothold in the market." 

KELLY GROUCUTT (centre) 
received good wishes for his We 
Love Animals three-track Premier 
single in aid of the RSPCA from 
TV-AM presenter Nick Owen and 
weather girl Wincey Willis at a 
recent Stringfellows reception. 

SP&S defends 

Musicpoint in 

the face of 

dealers' anger 

THE CONTROVERSIAL 
Musicpoint scheme, through 
which records are racked in 
newsagents, (MW March 9) was 
defended by its instigator, SP&S, 
this week in the face of fierce 
criticism from recognised record 
dealers. 

- Deletions specialist SP&S 
maintains that the scheme has 
produced only a handful of 
complaints in the 10 years the 
company says it has been 
operating it, but some dealers 
claim that Musicpoint could help 
bring about the demise of all 
independent retailers. 

Peter Lee, managing director of 
the Oxford-based nine-shop 
Bogarts Records, wrote to CBS 
sales director John Aston 
complaining that Musicpoint was 
selling chart albums — including 
Paul Young's No Parlez and 
Whaml's Make It Big — at C2.99. 
He said in his letter to Aston: "If 
you do not stop this practice I 
shall have no option but to 
permanently buy EEC imports 
and cease buying your 
products," 

Lee commented to MW: "I can 
live with Our Price and the 
discounts the companies give 
them, but I cannot live with this. 
There's a Musicpoint in a 
newsagents opposite my 
Kidlington shop and I reckon my 
business there is down £300 a 
week". 

In a letter to MW, Richard 
Morgan of A To Z Records, 
Worthing, referred to the fact that 
SP&S services many recognised 

What's free and very, very interesting 
to the 'Music Business? 
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INTERNATIONAL PROFESSIONAL 
RECORDING EQUIPMENT 

JUNE 12-14 (10a.m.-6p.m.) 
KENSINGTON EXHIBITION CENTRE, KENSINGTON, LONDON 

... If you work at the creative and marketing end of the 
record industry ... if you ever buy recording time in a studio 
... if you are just interested in what recordings are made 

with .. . come along and browse amongst the best and newest 
in professional audio equipment — everything from a cutting 
stylus or editing blade to digital editing suites and audio/video 

mixing consoles. 

FOR FREF ADVANCE TICKETS 
PLEASE WRITE TO: APRS, 
23 Chestnut Avenue, 
Chorleywood, Herts., 
WD3 4HA 

record shops and commented: 
"A company that can sell a record 
dealer one lot of product and 
then sell a similar but more 
competitive lot to his nearby 
sweet shop must be either 
unprincipled or stupid — perhaps 
both. That is why we now refuse 
to deal with this firm and 
consequently have to give 
customers our reasons for 
refusing their orders for 
Supraphon and Black Lion 
product." 

E Shaw, who runs Weaver's in 
Northwich, said: "The SP&S 
scheme could close all small 
record shops. 1 built up my shop 
based on back catalogue, now it 
is full of records going into 
deletion." 

But SP&S managing director 
Peter Harris replied: "We have 
had a racking company for over 
10 years, as have other racking 
operations in the UK. 

"As racks have been installed 
throughout the UK, it has been 
inevitable that from time to time 
retailers have complained about 
the close proximity of racked 
outlets to their store, whether the 
rack belongs to Musicpoint or 
anybody else. We do our best to 
avoid these clashes and, in the 
vast majority of cases, succeed in 
this policy, as can be 
demonstrated by the small 
handful of complaints which 
have been received over the 
years, 

"With a decline in independent 
dealer outlets as illustrated in the 
recent survey in Music Week, it is 
our belief that there is a need to 
continue the widest exposure 
possible of records and tapes to 
the public, and rack jobbing does 
provide a means to this end. 

"There will always be 
contention over the role of a 
racking jobber and an 
independent dealer," Harris 
added, "but it surely has been 
demonstrated throughout the 
last decade that there is a place 
for both in the UK and Musicpoint 
is endeavouring to provide a 
racked outlet which displays 
records and tapes in the best 
possible manner within the 
confines of a merchandising 
operation." 

PRS member 

fined 
TREVOR STEVENSON, a 
composer member of the 
Performing Right Society, 
pleaded guilty to four charges of 
falsification of accounts at 
Southwark Crown Court on April 
26. His common law wife, Anita 
Denise Wells, a non-member, 
also pleaded guilty to similar 
charges. 

Each was sentenced on each 
charge to 12 months' 
imprisonment suspended for 18 
months, the sentences to run 
concurrently, and they were 
ordered to pay a total of £300 in 
costs to the court. 

American 

Commentary 
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Sony CD display 

From IRA MAYER q ,or. 
NEW YORK: One Wall Street ana 1 ^no^terT'that Sony will 
tainment industry is tell'r'9 Diavs the lyrics to the song 
demonstrate a CD player whlc^'^'ajrah0w in June. That's 
being played at the Consumer Ele jn Ber|in |ast year, 
the same cornvn suggesting that such a 
and at NARM this year — with Cornyn sugy 
player would be introduced thfs summer jgnanese 

«';xi <.«."»"•—^ - 
have their hotel suites for "invited guests only . 
A NUMBER of colleges around the country nowjia^ a music 
business degree programme, but few are as active 'n "eat ^ a 

simulated music industry environment for thel1' ®t"°en'S ^ 
New York University. The school's rapidly Stowing Music 
Business and Technology department was founded by industry 
veteran Dick Broderick. 

Broderick has been trying to put together a student-run 
record label for some time — an endeavour that it is hkely to 
come to fruition one day. Most recently, he has been the force 
behind three publishing companies for the programme, ivid , 
affiliated with ASCAP, SEHNAP {standing for the division of 
NYU through which the programme is offered), affiliated with 
BMI, and Broderick Publishing, affiliated with SESAC. 

Broderick terms the trio of operations "an old-fashioned 
publishing organisation specifically designed to find new songs 
for established artists rather than trying to discover new 
artists". The three publishing companies, which are applying 
for formal non-profit status, will be administered and run 
entirely by students from the 200-strong MBT programme, 
THE TREND toward corporate sponsorship of pop and jazz 
tours continues apace: JVC is putting $850,000 in promotion 
monies toward a 10-city tour by GRP artists Dave Grusin, Dave 
Valentin, Lee Ritenour and others. GRP will spend $150,000 of 
its own money as well, with record and consumer electronics 
stores the primary beneficiaries. JVC will push CD players and 
other audio components — CD being a primary focus in part 
because of GRP's popularity in the format. Indeed, a special 
GRP CD sampler will be given away to consumers through 
participating JVC dealers. 

In a similar promotion. Jeep Corporation is giving away jeep 
pick-up trucks in conjunction with a 40-citY tour by the Beach 
Boys. The tour is even being touted as "Jeepin' Safari," and is 
expected to satisfy some three million fans at baseball sta- 
diums and other venues around the country. 
GIVEN THAT it's hardly a major film here — produced for under 
$5m and opened initially in a limited number of theatres — I 
don't imagine that Desperately Seeking Susan has opened in 
the UK yet, but I suspect it will be a very popular youth cult film. 
Madonna is surprisingly convincing in her acting debut, the 
score is contemporary, and the pulse of lower Manhattan street 
life is pretty accurately portrayed. 

While there's only one Madonna song in it — there are rap 
records and oldies more essentially in the background — 
there's surprisingly no soundtrack album. 

Surprisingly particularly since there are already a dozen 
soundtracks on the Billboard Top 200 Pop Albums — with a 
number of major new ones due this spring. Desperately, I 
assume, will eventually follow. 
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Dual threat to 

German copyright 

HAMBURG: AN alarm call has been sounded by Peer Music managing 
director Michael Karnstedt, about the twin perils of home-taping and 
illegal photo-copying of sheet music. . . „ , 

Karnstedt, who is also a board member of the German Music Pub- 
lishers Association, likened the practices of home-taping and illegal 
printed music copying as the equivalent of acid rain where the German 
music publishing industry was concerned. Photo-copying has almost 
wiped out the sheet music business, and unless it was banned in 
Germany, there would be no publication of new works. Karnstedt stated 
that the volume of printed music publications had slumped by 40 per 
cent in recent years, and the turnover in popular choir works was down 
by 60 per cent 

■ He hoped that the proposed blank tape levy would be passed into law 
by the Bundestag (Parliament). Home-copying was causing massive 
losses for the music business, and the main threat emanated from 
copying off the radio and from borrowed records. 

"If you consider the fact that every other minute on the radio is music 
from records, you can imagine the dramatic dimensions that this free 
copying of music has reached and the incredible losses for authors and 
artists," said Karnstedt, "Unless the Government takes remedial action 
immediately, Germany will lose her internationally leading role in music 
and copyright protection" 

The GMPA has launched a national campaign tagged Copying — No 
Thank You in an attempt to make the public aware of the dangerous 
extent of the problem. 

Seifwrltep dSSes 

r. 

i>- 

IRVING MILLS has died, aged 91, 
in Palm Springs, California. He 
penned lyrics for a string of stan- 
dards including Sophisticated 
Lady, Mood Indigo, and It Don't 
Mean A Thing If It Ain't Got That 
Swing. 

His Mills Music company, 
founded in 1919 with his brother 
Jack and sold in 1965, published 
well-known songs such as Minnie 
The Moocher, When My Sugar 

Walks Down The Street, Moong- 
low and In A Sentimental Mood. 

Mills was manager of Duke 
Ellington, who wrote several of 
the above-mentioned melodies, 
until 1939, and during his own 
brief bandleading days in the 
Twenties, his Hotsy Totsy Gang 
included Benny Goodman, Tom- 
my and Jimmy Dorsey, Glenn 
Miller and Artie Shaw among its 
recording personnel. 

THE RAH Band has formed a 
long-term worldwide link with 
Chappell Music through the tat- 
ter's deal with Richard Hewson's 
Ha Ha Music, administered out- 
side the UK by Chappell Interna- 
tional. Making quite sure the con- 
tract is signed are, from left, 
Chappell MD Jonathan Simon, 
senior professional manager 
Mark Rowles, Liz Hewson (vocal- 
ist on the band's Clouds Across 
The Moon single), and Richard 
Hewson. 

Zomba success 

continues in 

black music 
ZOMBA MUSIC Publishers con- 
tinues its tale of glory in the 
transatlantic black music sector 
with four more charting singles in 
the Billboard r&b listings 

They are Kings Of Rock by Run 
DMC, the writer of which, Larry 
Smith, is signed to Zomba Music; 
Suddenly by Billy Ocean, who 
with co-writer Keith Diamond are 
Zomba Music writers as well as 
Ocean being a Jive Records 
artist; Big Mouth by Whodini, 
with writers and band signed to 
Zomba Music and Jive respec- 
tively. and Electric Lady by Con- 
funkshun, another Larry Smith 
composition. 

Edited 
by 

NICOLAS SOAMES 

Reviews 

Bernstein on Broadway. Peter 
Hofmann and Deborah Sasson, 
Michael Tilson Thomas, conduc- 
tor. CBS FM39535. 
CHEEKY OF CBS to launch this on 
the back of Deutsche Gram- 
mophon's West Side Story, but 
the approach is less operatic, 
more MOR-orientated. Hofmann 
and Sasson still sound a trifle 
upper crust and mature for Tony 
and Maria in the seven popular 
West Side Story numbers, but 
there is the bonus of two super- 
bly delivered tracks apiece from 
On The Town and the underrated 
Mass, with Michael Tilson Tho- 
mas drawing excellent, smooth 
playing from the uncredited 
orchestra. Superior late-night 
listening, finely recorded. Casset- 
te also available. 
Guitarra. Julian Bream. RCA 
RL85417(2). Homage to Andres 
Segovia (Music of Spain, Vol. 7). 
Julian Bream. RCA RL 85306. 
THE POPULARITY of the TV 
series is bound to put the Guitar- 
ra double album in heavy de- 
mand, and deservedly so. On Re- 
naissance and Baroque guitar, 
vihuela and classical guitar. 
Bream time travels through 
Spain with an unfailingly delight- 
ful selection, showing his sup- 
reme ability to evoke rich tone 
colour and rhythmic rightness. 
Recording is excellent — Turina's 
Fandanguillo and the ever- 
popular slow movement from 
Rodrigo's Concierto do Aranjuez 
(with the Chamber Orchestra of 
Europe under John Eliot Gardin- 
er) underline the vividness of the 
dynamic range captured. A safe 
bet for easy listener or specialist. 

Slightly more specialised is the 
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ongoing Spanish series, but the 
brilliance of technique given to 
easily approachable works by 
20th century composers (Turina, 
Mompou, Falla, etc.) makes this a 
must for anyone inclined to 
guitar music. 

Both albums have extensive 
sleeve notes and are available in 
all three formats. 
Emperor Concerto, Violin Con- 
certo, Fidelio Overture. Philips 
On Tour cassette 412 897-4. 
Military and Fire Symphonies, 
Cello Concerto in D, Piano Con- 
certo in D No. 11, Haydn. Philips 
On Tour 412 900-4. 
EMPHASISING its attempt to 
break into the budget-price tape 
in-car entertainment and 
Walkman-style market, the On 
Tour series' horizontal-display 
cassette cases feature striking 
pictures of classic cars. All 18 
initial releases feature playing 
time of around 90 minutes and 
chrome dioxide tape, and, judg- 
ing by the two above, recording 
is bright and forward-projected to 
cut crisply through street and 
traffic noise, but is still acceptable 
for in-home listening. 

On the Beethoven cassette, 
Claudio Arrau gives a rather sto- 
lid reading of the Emperor with 
the Concertgebouw Orchestra 
under Hailink, but Arthur Gru- 
miaux's delivery of the Violin 
Concerto with the Amsterdamers 
under Sir Colin Davis is crisply 
vital, as is the Overture, con- 
ducted by Jochum. 

The Haydn package is a total 
delight, excellent playing from 
Maurice Gendron and the 
Lamoureux Orchestra under Cas- 
als in the Cello Concerto, 
effervescence from the Vienna 
Symphony Orchestra under 
Sawallisch and Academy of St 
Martin-in-thc-Ficlds under Mar- 
riner in the respective sympho- 

nies, and sensitive piano from 
Ingrid Haebler with the Nether- 
lands Chamber Orchestra under 
Szymon Goldberg. 

Symphony No. 8, Bruckner. Vien- 
na Philharmonic Orchestra, Carlo 
Maria Giulini. Deutsche Gram- 
mophon 415 124-1. 
THIS FIRST Giulini recording of 
Bruckner for DG has been long 
awaited and is worth the wait. 
From the daringly slow, taut 
opening, through the meliculojjs- 
ly textured, colossal, rhalf-hour 
Adagio to the climactic finale this 
two-LP box (also available on 
cassette and CD) is gripping stuff, 
immaculately recorded with the 
VPO in pedigree form. Perform- 
ance is of the 1890 Nowak score. 
With Giulini conducting in Lon- 
don, Cardiff and Brighton this 
month, interest is likely to be 
keen and this release is essential 
buying for enthusiasts of late 
Romantic orchestral grandeur. 

Symphony No 5, Prokofiev. Saint 
Louis Symphony, Leonard Slat- 
kin. RCA RL85035. 
REASONS FOR this LP winning 
Grammy awards for best orches- 
tral performance and engineering 
(Paul Goodman) are not hard to 
find. Prokofiev's vast, sombre but 
ultimately optimistic work is firm- 
ly shaped by Slatkin and the sub- 
tle string textures are vividly 
caught in a clear but warm acous- 
tic. The only catalogue rival, 
Bernstein with the Israel PO on 
CD, projects more surface drama, 
but it is Slatkin who gets to the 
heart of the work in the subtly 
layered Adagio, which echoes 
Prokofiev's popular ballet music. 

Here is confirmation that RCA 
could be serious about its re- 
entry into the classical music 
market this time. The recording is 
available in all three formats. 
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IPI: major indie 

support needed 

I READ with interest the views 
and reactions of representatives 
from some of the industry's lead- 
ing independent labels to the set- 
ting up of the Independent Pho- 
nographic Industry (IPI) in Music 
Week (March 30). 

While responses were positive 
to a degree, they fell short of 
all-out commitment. This is 
perhaps understandable in view 
of their confessed disappoint- 
ment at the low level of political 
achievement by the ILA. 

It must be said, however, that 
an organisation is only as strong 
as its members and this strength 
is derived from two sources: 
sheer numerical representation 
plus the combination of the indi- 
vidual strengths of members. 

For example, an organisation 
whose express aim is to improve 
the lot of a given set of people 
can hardly expect to achieve its 
goals without the dedicated sup- 
port of those in its numbers who 
are strongest, most powerful, 
vocal and articulate. 

The ILA critics most strident as 
to its failings are the very people 
who were best equipped to en- 
sure its success. 

A spokeswoman from one 
highly-successful independent 
record company actually reacted 
to an approach for support with 
total incredulity to the suggestion 
that many indies encounter prob- 
lems in meeting PRS mem- 
bership criteria and was positive- 
ly derisory about difficulties with 
the MCPS "payment on press- 
ings" rule. To this last point she 
stated that her present company 
pays the writer/publisher direct 
and that previous associates 
found ways of evading the issue: 
"which pressing plants are they 
using that return figures to the 
MCPS?". 

This kind of altitude fails to hit 
the point on two counts. Firstly, 
payment direct to the writer/ 
publisher is an admirable solu- 
tion if a) the label is adequately 
equipped to administer such pay- 
ments (most indies are not) and 
b) the record industry at large has 
total confidence in the label's 
honesty in accounting directly. 
Secondly, any rule which directly 
motivates a decision to break that 
rule is by its very nature a du- 
bious one and demands open in- 
vestigation at the very least. 

In response to those indies 
who put their valuable view- 

points to Music Week and to 
those who think similarly — join 
us and fight with us. The call for 
aggression is pretty futile without 
the muscle to follow through. 
You; are the ones who can supply 
that muscle — don't look to the 
other, smaller members to supp- 
ly it and then whinge about their 
ineffecluality. They are still find- 
ing their way about the business 
— that's where we can help them. 
Their numbers are very large and 
make for a loud and supportive 
voice — that's where they can 
help you. 

The IPI was specifically set up 
as a two-tiered body, on the one 
hand supplying the smaller mem- 
bers, be they raw (or as yet mere- 
ly unsuccessful) labels, musi- 
cians, songwriters, publishers 
etc, with access to the experi- 
ence, information and services 
previously available only to the 
bigger companies and, on the 
other hand, providing a forum to 
ail indies to put their points 
across with one voice. 

Are the larger indies prepared 
to wallow in their apathy and see 
the IPI revert to being merely an 
information service for the small 
music-man? 

Valuable a body though this 
would be, (discouraging similar 
ventures whose purposes are 
purely commercial and lack the 
element of altruism needed in 
such organisations), the IPI has 
taken on the responsibility of 
securing the rights and privileges 
to which its members are enti- 
tled. We would be the first to 
admit that the BP1 has done an 
excellent job for its members — 
but we have to ask ourselves how 
successful it would have been 
without the power and support of 
EMI, WEA, CBS, etc. 

We must look to our majors for 
their support and ask them to 
submit a member of their staff to 
a steering committee which will 
crystalise their opinions, com- 
plaints and criticisms. 

It is time the larger indies stop- 
ped asking what the IPI is going 
to do for them. They are the IPI 
and until we are strong we can do 
nothing. When we are strong we 
can achieve every bit as much as 
the BPJJias for its members while 

^etaTrungTor^Tym^-members their 
I independence and mte^fity. 
I BEVERLY BEADLE, director, IPI, 
NSuite D, The Priory, j^aywards 
rleath, Sussex. 

MW unfair to 

indie singles? 

FOR THE sake of other mobile 
discotheque DJs who use MW as 
a reference to the new single re- 
leases, could I ask why your re- 
viewer seldom see fit to review 
records from the many indepen- 
dent labels? 

It seems to me that there is an 
unfortunate attitude prevailing at 
MW which results in singles 
issued by the independent com- 
panies being viewed as a waste 
of time and effort on the part of 
all concerned — almost identical 
to the attitude adopted by most 
Radio One DJs and producers. 

Naturally, I appreciate that 
some indie singles may well qet 
passed over because space is 
tight and the pressings are bad 

but I will stick up for all the im 
companies by saying the mai 
ity are pretty good. 
JO-ANN MORLEY, Soulsatioi 
Sounds Discotheques, Chui 
Street, London SW3. 
• Music Week singles reviev 
Jerry Smith replies: "Yes, I do i 
many more records than I c 
review in the space available, I 
just as many records by ma 
companies as by indies get I 
out. I've checked back over t 
Pf.8' fe

t
w weeks and about c third of my reviews were of im 

singles — not a bad averai 
And incidentally, not all im 
labels are efficient enough 
send me review copies ant 
otten buy records to review!" 
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THER WHERE YOU BOUND 

^ AFTER TWO YEARS, THEIR LONG-AWAITED NEW ALBUM. 

A TV ADVERTISING - LONDON 8, CENTRAL (CHANNEL 4). 

4? MAJOR PRESS AD. CAMPAIGN IN NATIONALS & MUSIC PAPERS. 

4 TWO-PHASE STREET POSTER CAMPAIGN (LONDON & KEY CITIES). 

& NATIONWIDE SHOP DISPLAY CAMPAIGN. 

THE NEW ALBUM, CHROME CASSETTE & COMPACT DISC 

AM 

AMA/AMC/CDA 5014 

ORDER NOW FROM CBS; 01-960 2155 
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MUSIC WEEK MAY 181985 

Reviewed 
by 
JERRY SMITH 

Chart Certs 

STRAWBERRY SWITCH- 
BLADE: Who Knows What 
Love Is? (Korova KOW 41 (T) 
WEA}. 

THE BOOTHILL FOOT TAPPERS: 
Too Much Time (Mercury/ 
Phonogram PH 35(12), Poly- 
Gram). Another lively country 
ballad to follow their previous, 
and well received single 
Jealousy. With vigorous banjo 
picking and strong vocal harmo- 
nies punctuated by B J Cole's 
soaring pedal steel guitar and a 
lilting horn section, this is a melo- 
dic, finger snapping number that 
grows with every play and with 
the appropriate radio play could 
do very well. 

THE MONOCHROME SET: Wall- 
flower (bianco y negro/WEA NEG 
12(T), WEA). Jaunty, if slightly 
eccentric pop number which 
doesn't quite match the wide 
appeal of the Christmas single. 
Jacobs Ladder. But with Bid's dis- 
tinctive vocal over a light, shuf- 
fling beat this deserves exposure 
for a band, who, in their long 
career, have never received the 
attention that they deserve. 

JEREMY KIDD: Petals & Ashes 
(Self Drive SCAR 15(T), Cartel/ 
Red Rhino). The first solo single 
from ex-Red Guitar's singer con- 
tinues in the same vein as his 
previous band's work; dramatic 
vocals over a moody backing 
featuring prominent piano and 
driving guitars. Seems destined 
to reach a high position in the 
indie charts. 

COLENSO PARADE: Down By 
The Border (Goliath (SLING 02), 
Cartel/Red Rhino). This highly 
rated Irish band's second single 
has an epic, sweeping sound 
pierced by slabs of echoing guitar 
and a solid beat nailed down by a 
funky bass. With a harder edge 
than their debut Standing Up, 
this should help to establish them 
in the indie charts. 

GARY MOORE AND PHIL 
LYNOTT; Out In The Fields (10/ 
Virgin TEN 49(12), EMI). Former 
Thin Lizzy members reunite for a 
stormy HM number. Phil Lynott's 
characteristic vocal and pumping 
bass forms a fine foil for Gary 
Moore's more histrionic chorus 
and frenzied guitar figures. A 
commercial hard rock number 
that should give them a hit. 

THE ICICLE WORKS: All The 
Daughters (Of Her Fathers 
House) (Beggars Banquet BEG 
133(T), WEA). This psychedelic 
Liverpool trio return from a suc- 
cessful US lour and release this 
Sixties influenced number with 
standard jangly guitars and pom- 
pous vocals boosted by a rather 
stilted brass section. An unim- 
pressive number that tends to 
drag. 
LOVE & ROCKETS: Ball Of Confu- 
sion (Beggars Banquet BEG 
132(T), WEA). Bauhaus reform 
under a new name but minus 
Pete Murphy and their first re- 
lease is a hard, stripped down 
version of the classic Tempta- 
tions number. With buzz saw 
guitar and strident keyboards be- 
hind a half spoken vocal it forms 
an effective modern version that 
should appeal to their faithful 
fans. 
NATURAL ITES AND THE 
REALISTICS: Lion Inna Jungle 
(CSA (12)CSA 504, PRT/Jet Star). 
Smooth, summery reggae from 
the Nottingham based eight 
piece who had a minor hit in '83 
with Picture On The Wall. 
Smooth harmonies, melodic 

SDK](gn^ 

brass and a jazzy organ combine 
to give a laid back rhythm that 
given the proper exposure could 
crossover to become a big hit. 

HOME T-4 & YELLOWMAN: Mr. 
Consular (Mango/Island (12)IS 
230, EMI). A striking collaboration 
intercutting the popular 
Jamaican vocal group's slick har- 
monies, with Yellowman's quick 
fire responses, all over an effec- 
tive electro rhythm. Home T-4 
produce an excellent version of 
The Detroit Spinners classic, 
Could It Be I'm Falling In Love? 
for the flip side, a slower, mellow- 
er and much improved version 
than the one that gave Jakki Gra- 
ham and David Grant their recent 
hit. 

PINK RHYTHM: Can't Get 
Enough Of Your Love (Beggars 
Banquet BEG 136(T), WEA). The 
second single from a new group 
featuring ex-Freeez singer/song- 
writer John Rocca. With a solid 
beat and light synths it forms a 
lively funk sound that should go 
down well in the clubs, as indeed 
did their first single. Melodies Of 
Love. 
WORKING WEEK: Sweet No- 
thing (Virgin VS 759(12), EMI). A 
bluesy ballad with Julie Robert's 
passionate vocal over a lush 
string arrangement and dramatic 
piano. The crisp Robin Millar pro- 
duction, should give good expo- 
sure to this jazz influenced band's 
debut album. Working Nights. 

MARVIN GAYE: Sanctified Lady 
(CBS (T)A 4894, CBS). Taken from 
the forthcoming album Dream Of 
A Lifetime, which Gaye was in the 
process of recording when he 
was tragically killed, this simple 
funky dance track seems to have 
been put together behind his ad- 
libbed vocal, and beefed up by a 
choir of backing singers. 12-inch 
also features a club mix version 
of Sexual Healing. 

THE TEARDROP EXPLODES: Re- 
ward (Mercury/Phonogram 
TEAR 9, PolyGram). Two tracks 
taken from the peak of this in- 
fluential Liverpool band's career 
have now been made available 
on one single. Reward is an abso- 
lute classic with a rousing brass 
section and deserved to reach 
number six in January '81. The 
flip side features Treason, a 
favourite live track that reached 
number 18 after release in May of 
'81. 

JOHN HIATT: Living A Little, 
Laughing A Little (Geffen A 6121, 
CBS). Respected American 
singer/songwriter teams up with 
Elvis Costello to produce a mov- 
ing ballad, with both giving a 
strong vocal performance. A 
competently performed track 
from his latest album Warming 
Up To The Ice Age. 

AGNES BERNELLE: Tootsies 
(The Juvenile Delinquent) (Imp/ 
Demon IMP 004, Making Waves/ 
Rough Trade/Cartel), An avant- 
garde Brechtian style cabaret 
number performed by this con- 
summate actress who also per- 
forms her own one woman show. 
Produced by former member of 
The Radiators From Space, Phil- 
lip Chevron, it has an engaging 
style with her enigmatic vocal, 
which makes for compelling 
listening. From the forthcoming 
LP Father's Lying Dead On The 
Ironing Board. 

C CAT TRANCE: She Steals Cars 
(Ink INK 126, Cartel/Nine Mile). 
An atmospheric single with de- 
tached vocal and screaming sax 
over a funky electro rhythm form- 
ing a mesmerising blend of rock 
influenced by jazz and ethnic 
middle eastern music. 

Edited 
by 
BARRY LAZELL 

Aurra 
AURRA'S Like I Like It (10 TEN 
4512), already making a rapid 
crossover to the pop charts, 
will be given an additional 
boost in specialist outlets by a 
new Mastermind turntable 
mix, due to be shipped about 
now. Aurra also arrive for a 
Soul Train TV spot imminent- 
ly .. . staying with 10 Re- 
cords, the label has also just 
signed the highly-rated reg- 
gae rapper Maxi Priest . . . 
Jeffrey Osborne has been 
wearing a producer's hat re- 
cently for work on an album 
for fellow A&M artist Joyce 
Kennedy. The recording of his 
own next album is scheduled 
for summer, presumably 
with an autumn release to fol- 
low . . . Steve Walsh's Total 
Control label, which he origi- 
nally formed in partnership 
with Paul Hardcastle last year, 
has signed a new deal with 
EMI which should see the op- 
eration back in high gear 
again. First product details 
available shortly . . . out this 
week on MCA after some 
European import action on 
the Belgian Disques Du 
Crepescule label is Cheyne's 
Call Me Mr Telephone. A for- 
mer hat-check girl and com- 
padre of Madonna, Cheyne 
joined forces with New York 
Danceteria DJ/mixer Mark 
Kanins to produce this debut 
single. MCA is unsurprisingly 

chart 
pushing her as "the new 
Madonna" ... the Street 
Sounds 12 album breaks new 
ground by shifting its emph- 
asis from recent and current 
dance chart hits to still- 
building imports. The pack- 
age includes cuts from Krys- 
tol, the SOS Band, Mass Pro- 
duction, Mtume and several 
more, and Street Sounds is 
pushing the undeniable fact 
that the album rounds up 
more than £40-worth of new 
imports for just over a fiver. 

boost 
Catalogue number is STSND 
012, available now via PRT... 
Jazzy Jeff, former member of 
Sugarhill's Funky Four and er- 
stwhile Grandmaster Flash 
sidekick, is now solo on Jive 
with King Heroin (JIVET 88), a 
S'/z-minute anti-drug rap over 
a solid dance groove. No con- 
nection with James Brown's 
identically-titled song from 
the early Seventies — which 
the current climate would 
also benefit if Polydor was 
to reissue it. 

l - Mg 
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JEFFREY OSBORNE: now a producer 

For DISCO AND DANCE special 

feature see next week's 

MUSIC WEEK 

AMERICA WONT COME TO YOU! 

HEW II [I SIC 

m i N n. 

So we'd like to reserve you a seat on 
Virgin Atlantic and a room at the Milford 
Plaza, (right across the street from 
'Sardis'), during New York's 
New Music Seminar Week! 

The New Music Seminar has, in five 
years grown into one of the world's most 
important and fruitful Music Industry 
gatherings with a world wide delegation 
of people who have two things in 
common — Music and Music Business 
DMC's UK Delegation depart on Sunday 
September 22nd, arriving back at 
Gatwick on Sunday September 29th. Our 
package also contains the $175 New 
Music Seminar Registration Fee which 
not only provides admission to all 
Seminar debates and exhibitions, but 
will also be your free pass to scores of 
events in New York's Night Clubs. 

■ available until July 26th. C1.00 based on Si.10, any 
variance will be adjusted in a refund or supplementary 
charge. 

m 

3 

33?= 

Iftfs 

The World's newest Hotel/Seminar Centre. The 
New York Marriot Marquis housing the NMS, 
Sept. 25th, 26th, 27th & 28th. 

Price includes: Return flight Gatwick— 
New York; Coach transfer in NY; 6 nights 
** accomodation (board only); New 
Music Seminar Registration. 
Price after July 26, 
1985: £899.00 

1 

II e'll he there 
Send £50.00 non-refundable deposits per reservation to: 
ARENA MUSIC TOURS, Hamilton House, Cambridge Rd., Felixstowe, Suffolk 1 P11 
7EU (For more information call Tessa Rix - 0394 273262 or Tony Prince - 06286 
67276). 

Alternativo accommodation available on request including the Marriott Marquis 

PAGE 11 



MUSIC WEEK MAY 18 1985 

®0§(§® 

Dancing Domino 

A NEW dance-orientated label. Domino Re- 
cords, based in Portsmouth, Hants, has taken 
the brave, but calculated, step of reissuing the 
Status IV's You Ain't Really Down, originally a 
club floor favourite and disco chart success in 
mid-1983. 

The track was originally licensed for the UK 
by TMT Records, the one-time collaboration 
between Dave McAleer (now the Rah Band's 
co-producer) and the brothers Titchener of 
dance promo company Rush Release. When 
the label went out of existence, the 12-inch 
single (TMTT 4 in its original form) obviously 
dropped out of circulation. However, such has 
been subsequent dancefloor reaction and de- 

mand for it in clubs and shops on the south 
and south-west coast of England, that Domi- 
no's Gary Jones, himself the proprietor of two 
outlets in the area, decided to acquire the 
dormant release rights and supply this region- 
al demand. 

Like the original release, the new 12-incher 
couples Toney Lee's vocal arrangement of the 
number with alternative accapella (also Lee- 
arranged) and instrumental versions. The cata- 
logue number is DOM IT, and distribution is 
via Greyhound (01) 385 8238. Alternatively, 
Domino is based at 27 The Tricorn, Market 
Way, Portsmouth, Hants POI 4AN, and can be 
contacted direct on (0705) 833818. 

SIMPLY THE BEST SOUL ALBUM OF THE YEAR 
z 

■ ST 

"ROCK ME TONIGHT" 

AVAILABLE ON ALBUM & TAPE 
EJ 24 0316 1/4 

FEATURING 
THE SUMPTUOUS SINGLE 

"ROCK ME TONIGHT" 
(for old times sake) 

7-INCH - CL 358 12-INCH - 12 CL 358. 

m £9 

ORDER NOW FROM EMI TELEPHONE SALES AREA A: 01-561 4646 SCOTLAND. NORTHERN ENGLAND. NORTH WALES ISLE OF MAN AREA B; 01-848 9811 MIDLANDS AND THE NORTH. AREA C: 01-573 3891 SOUTH MIDLANDS. SOUTH WALES AREA D: 01-561 2888 LONDON. 
EAST ANGLIA. KENT AREA E: 01-561 4422 SOUTH LONDON. SOUTHERN AND SOUTH WEST ENGLAND. CHANNEL ISLANDS. 

ONE OF the all time greats. The Last Poets 

This is madness — 

Last Poets rstwn 
CELLULOID (through Streetwave) finally makes one of the Last 
Poets' greatest albums of the early Seventies available to 
today's British listeners (This Is Madness, on CELL 6105). 

The label has also elicited comments about it from Pet Jalal 
Nuriddin. 

He says: "Recorded in early 1971, This Is Madness is a 
composite sketch of life during the Johnson and Nixon adminis- 
trations, a period dominated for many by the war in Vietnam 
and particularly unpopular with US blacks., 

"As their sons died in Vietnam for some fantasy cause, 
inflation was growing and poverty was rising. The Poets try to 
make sense from nonsense." 

In the climate around Paul Hardcaslle's 19 smash and the 
current 10th anniversary of the fall of Saigon, the album should 
make interesting listening. 

Rap audiences will, of course, rate it regardless of political 
content. 

Grand iis€@ — 

still going strong 

TWO YEARS ago Music Week wrote a piece on Mike Collier, 
commenting on his role as "Grandpa Disco" — a veteran music 
publisher who specialises in dance music. 

In 1985 Collier is still going strong, having clocked up hits with 
Break Machine, Village People, Evelyn Thomas, Miguel Brown 
and Barbara Pennington through his representation of Record 
Shack Music, and topping the UK charts with Phyllis Nelson's 
Move Closer, published by his own Jess Music. 

Collier is currently anticipating success with two forthcoming 
releases on the Shack label: Boys Come And Go by April written 
and produced by Jacques Morali and Keep On Walking featur- 
ing Steve Rodway, written and co-produced by Jack Robinson, 
the man behind such megabits as Strutt Your Funky Stuff, Do Or 
Die, Saddle Up and I Love To Love all published by Jess Music. 

Steve Rodway has topped the US dance charts with his own 
production of Don't Stop Trying and recently hit big in the UK 
with Russ Abbott's Atmosphere which he co-wrote and co- 
produced. 

n 
'RECORDS 

Area A: 01-: 
Soul 

501 1010 lor Set 
Wiilos Area I): 

Cf WIN STACK 

brand new SMASH hit single 

^-4ui t ^f-aiz 

on Hippodrome Records 

7 inch HIP 101 12 inch 12HIP101 
order immediately from EMI telesales 

dl.uul. Xorllicni Kn^huul. North Wales, Isle of Man Area B: 01-818 9811 lor Mkllands and the Norlh Area C: 01-57.) 3,S91 for South Midlands 
01-501 *2808 for I^ondon, f ast Anj;lia. Kcnl Area E; 01-501 -1-122 lor South London, Southern and South West England (Ihanncl Isl uuls 
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FOLLOW UP TO THE SMASH HIT "DO WHAT YOU DO" 
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I 1S" ALSO INCLUDES 
COME TO ME (ONE WAY OB ANOTHEB) 

aWJSTA 
12" AR1ST 12616 7" ARIST 616 

REMiK 

"TAKE GOOD CARE OF MY HEAR 
DUET WITH WHITNEY HOUSTON 

z ^ ? I! 
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TOP SINGLES 

18 May 1985 

TOP ALBUMS 

1 1 ' 19 Paul Hardcastle Chrysalis CHS (12)2860 (F) OC 47 2 OH WHAT A FEELING Change Cooltcmpo/Chrysalis COOL(X) 109(F) 1 2 5 SO WHERE ARE YOU? 
2 2 10 FEEL SO REAL Sieve Arringlon Atlantic A9575(T) (W) 27 - a ™V

BABY 
Champion CHAMP (12)1 (A) 2 1 3 AROUND THE WORLD IN A DAY 

3 3 8 1 WANT YOUR LOVIN' (Just A Little Bit) Curtis Hairston London LON(X) 66 (F) 28 -s 5 WE ARE THE WORLD CBS USAIDIT) 1 (C) 3 3 6 DANCIN' IN THE KEY OF LIFE Steve Arrington 
4 4 15 MOVE CLOSER Phyllis Nelson Carrcrc CAR(T) 337 (A) ?q 75 14 HANGIN' ON A STRING (CONTEMPLATING) t-*1 Loose Ends Virgin VS 748(12) (E) 4 5 6 ALEXANDER O'NEAL 

5 5 5 DANGEROUS Pennye Ford Total Expcricncc/RCA FB 49975 (12' — FT 49976) (R) on 31 , WALK LIKE A MAN OU J1 6 Djvinc Proto ENA(T) 125 (W) 5 4 10 TURN ON YOUR RADIO Change Cooltempo CHR 1604 (F) 
6 15 7 RHYTHM OF THE NIGHT Debarge Gordy TMG{T) 1376 (R) Ol 18 „ LET'S GO TOGETHER 1 Change Cooltcmpo/Chrysalis COOL(X) 107 |F) 6 6 8 THE NIGHT I FELL IN LOVE Luther Vandross 
7 8 5 LIKE 1 LIKE IT 10/Virgin TEN 47(12) (E) ?? fTTM boogie oogie oogie It |,11l a Taste Of Honey Capital {12ICL 357 (E) 7 9 2 ROCK ME TONIGHT Freddie Jackson Capitol EJ 240316-1 (E) 
8 6 9 1 WONDER IF 1 TAKE YOU HOME Lias Lisa and Cult Jam with Full Force CBS (T)A 6057 (C) qq 37 ? OH YEAH! vJO ' Bill Withers CBS (T) A6154 (C) 8 8 10 CANT STOP THE LOVE Maze featuring Frankie Beverly Capitol MAZE 1 (E| 
9 46 2 MAGIC TOUCH Loose Ends Virgin VS 761(12) (E) 04 ?1 3 LET'S MAKE AFRICA GREEN AGAIN BrnfaTeam Island (12)BRAFA 1 (E) 9 20 2 AS THE BAND TURNS Atlantic Starr A&MSP 5019 (Import) 

10 17 2 GIRLS ON MY MIND Fatback Cotillion/Atlantic FBACK 1(T) (W) OC 2g 4 BABIES Ashford & Simpson Capitol (12)Cl. 355(E) 10 10 2 DANCING IN THE SUN George Howard TBATB205 (Import) 
11 11 4 THINKING ABOUT YOUR LOVE Skipworth & Turner Fourth & Broadway/Island (12)BRW 23 (E) animal instinct OU It 1 "i i 1 Commodores Motown ZB 40097 (12 -ZT 40098) (R) 11 12 3 A PIECE OF MY LIFE Barbara Mason BlueBird/10 LPBR 1004 (E) 
12 7 8 CLOUDS ACROSS THE MOON Rah Band RCA PB 40025 (12" — PT40026) (R) 07 32 j LOVE ME RIGHT NOW ' Rose Royce Strcetwave (MJKHAN 39 (A) 12033 HOPES AND DREAMS David Grant Chrysalis CHR 1483(F) 
13013 ALL FALL DOWN Five Star Tent/RCA PB 40039 (12 -PT 40040) (R) qa 27 4 WE BELONG TOGETHER/WORK FOR LOVE UU Rookie Robbins MCA MCA(T) 950 (C| 13 23 2 GLOW Rick James Gordy ZL 72362 (R) 
14 10 5 EYE TO EYE (Remix) Chaka Khan Warner Brothers W 9009(T) (W) oq 42 7 ROSES Haywoodc CBS A 6069 (12" — TX 6069) (C) 14033 GRAVITY Kenny G. Arista 207 120 IF) 
15 35 2 A BROKEN HEART CAN MEND Alexander O'Neal Tabu/Epic (TJA 6244 (C) 40 7TiT71CHER,SH 

HiU K00I& The Gang De-Lite/Phonogram DE(X) 20 (F) 15 11 9 SO DELICIOUS Fatback Cotillion 790253-1 (W) 
16 9 6 FAN THE FLAME Barbara Pennington Record Shack SOHO(T) 37 (E) 41 30 3 HOW WE GONNA MAKE THE BLACK NATION RISE? » ■ Brother'D'With Collective Effort Fourth & Broadway/Island (12BRW 24) (E) 16 7 5 CLUB CLASSICS VOLUME 2 Various CBS VAULT 2 (Cl 
17 23 2 THIEF IN THE NIGHT George Duke Elektro EKR 5(T) (W) AO 39 7 CURIOUS HZ. ■" Midnight Star MCA MCA(T) 961 (C) 17 13 6 REGGAE HITS VOLUME ONE Various Jelstar JETLP 1001 (E/JS) 
18 13 9 SETTLE DOWN Lillo Thomas Capitol {12)CL 356 (E) a 0 73 4 BEYOND THE SEA (LA MER) George Benson Warner Brothers W9014(T) (W) 18 16 2 RHYTHM OF THE NIGHT Debarge Gordy ZL 72340 fR) 
19 38 2 A.B.C. (FALLING IN LOVE'S NOT EASY) Direct Drive Boiling Point/Polydor POSP(X) 742 (F) 44GS21Snly Jive JIVE (T) 90(C) 19333 MADE IN NEW YORK Tania Maria Manhattan EJ 240321-1 (E) 
20 12 9 SPEND THE NIGHT The Cool Notes Abstract Dance/Priority ADIT) 3 (E| ac 34 4 MISSING YOU "U Diana Ross Capitol (12)CL 348 (E) 20 15 2 WHO DO YOU LOVE? The Intruders Streclwavc MKL 6 (A) 
21 24 3 FROGGY MIX James Brown Boiling Point/Polydor FROGIX) 1 (F) 46 « 3 JAIL HOUSE RAP Sutra/WEA U9123(TI(W} 21 17 4 ROCKIE ROBBINS Rockio Robbins MCA MCF 3259 (C) 
22 22 3 FREAK-A-RISTIC Atlantic Starr A8.M AM(Y) 245 (C) 49 „ BAD HABITS " / Jenny Burton Atlantic A 9583(T) (W) 22 14 7 MYSTERY Rah Band RCA PL 70640 (R) 
23 26 3 SANCTIFIED LADY Marvin Gayc CBS (T)A 4895 (C) AQ 33 10 EASY LOVER t+o J-J u Philip Bailey (Duel with Phil Collins) CBS/Virgin (TIA 4915(C) 23033 PADLOCK Gwcn Guthiio Garage ITG 2001 (Import) 
24 14 8 COULD IT BE I'M FALLING IN LOVE David Grant & Jaki Graham Chrysalis GRAN(X| 6 (F) AQ 36 4 SOME KINDA LOVER 4y 36 4 Whispers Solar/MCA MCAIT) 951 (C) 24 19 6 TOMMY BOY GREATEST BEATS Various Tommy Boy/Island ILPS 9825 IE) 
25 19 3 HOLD ME TIGHT Robert White Calibre CA8(L) 203 (A) cn 41 t LOVE ON THE RISE DU 41 ■' Kenny G & Kashif Arista ARIST (12)618 (F| 25 25 6 WORKING NIGHTS Working Week Virgin V 2343 (EJ 

j > i 
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Obsession 

TOP io IM THE USA & CLIMBING 
AS SEEN ON ENTERTAINMENT USA 

A AAOMSTER SUMMER HIT 

7" PH34*12" INCLUDES EXTRA TRACK & EXTENDED VERSIONS PH 3412 
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PALADIN 

presents 

THE FIRST RELEASES 

SINGLES 

SECOWs 

PuUMeUf 
paisto^-«) 

of PLEASURE 

LL RED 
Limit of Your Loving 
PALS 101 (-12) 
Great Advance Disco Reaction 

ANNIE WHITEHEAD 

Alien Styie 
PALS 100 (-«) 

Coming Soon 

AIDEONI 
How Many Sugars 
PALS 103 (-12) 

®|3 

ALBUMS 

LESMCCANN 
Music Box 
PAL 3 

PHIL UPCHURCH 
Companions 
PAL 4 

Double Cassette of the 2 Albums above 
PADC 4 - Single Album Price 

HARRY BECKETT 
Pictures of You 
Great Press Reviews 
PAL 2 

Coming Soon 

TOMMY CHASE 
Drive 
PALS Initial Orders with free poster 

A.U albums becked by pop end |axz press advcsftialng 
See your Virgin rep for details or order from EMt Distribution 

iJlT* 

Three dimensional brothers 
NORTH LONDON-based independent dance 
label Music Power Records, which drew some 
envious looks when it hit chart paydirt with its 
very first release by Intrigue last year, has a 
new 12-inch offering released on May 22, 
already circulating the clubs and media in 
white label form. 

The record is Highwayman, from new sign- 
ing the 3-D's (who despite their name comprise 
four brothers, surname Dixon), a product of the 
label's own Edmonton, North London, stamp- 
ing ground. 

Highwayman is a funky, bright, summer 

dance sound with strong airplay as well as 
dance potential: Music Power describes the 
chorus as "more contagious than herpes ! The 
sonq was written by the brothers themselves, 
and the record arranged and produced by Roy 
Qarter 

On i2-inch only (catalogue number MPR 3), 
distribution is through both EMI and Jetstar, 
but dealers anywhere who experience any dif- 
ficulties should contact Music Power direct on 
(01) 800 6113. The group are also available for 
suitable club PA's, and those interested should 
again enquire on the above number. 

Rapping Gangsters 

THE GANGSTER-GARBED duo pictured here are not refugees 
from a Chicago speakeasy, but Survival Records' rap duo the 
City Limits Crew, who have a 12-inch-only limited edition single. 
Fresher Than Ever, now on release (Survival SUR 12034, via 
PRT). The disc features three distinct mixes of the number, 
which is starting to gain attention as the result of exposure over 
the last few weeks on TV's Ebony series and live spots in the 
Shaw Theatre's Rapattack Special and the Hounslow Open Air 
All-Dayer. 

A 7-inch version of the single (SUR 034) is due to follow this 
initial 12-inch pressing into the shops. 

RADIO 

RS 

CITY LIMITS Crew take time out 

Cove's final dream r 
MARVIN GAYE'S album Dream 
Of A Lifetime, comprising record- 
ings from the sessions he was 
engaged with prior to his death, 
should be issued by CBS in 
weeks. 

The single Sanctified Lady 
looks like being an early Summer 
monster. 

The 51/2-minute 12-inch club 
mix (TA 4894) has some steamy 
lyrics in places (bleep-censored 
on the 7-inch version), and is like- 
ly to arouse some controversy as 
well as considerable customer in- 
terest. 

A fresh-as-paint club mix of the 
classic Sexual Healing is included 
on the B-side, and should be 
another sales booster. 

A LIST 
STEVE ARRINGTOIM: Feel So 
Real Atlantic 
DEBARGE: Rhythm Of The 
Night Gordy 
FIVE STAR: All Fall 
Down Tent/RCA 
PENNYE FORD; Dangerous 

Total Experience/RCA 
PAULHARDCASTLE; 19 Chrysalis 
CURTIS HAIRSTON: I Want Your 
Lovin'(Just A Little Bit) London 
LISA LISA AND CULT JAM WITH 
FULL FORCE; I Wonder If I Take 
You Home CBS 
LOOSE ENDS: Magic Touch Virgin 
SKIPWORTH & TURNER; Thinking 
About Your Love 

Fourth & Broadway/Island 
EDWIN STARR; It Ain't Fair 

Hippodrome 
CLIMBERS 

CHRIS CAMERON; Is This 
Love? , (White Label) 
LARRY GRAHAM; Tearing Out My 
Heart 

(US Import-Warner Brothers) 
HANSON & DAVIS; Tonight 
(Love Will Make It Right) 

(US Import-Fresh) 
INNER LIFE: Let's Change 
It Up Personal 
INTRIGUE: Ropes 

Project (White Label) 
LEGACY; Don't Waste The 
Night (US Import-Private I) 
PINK RHYTHM: Can't Get 
Enough Of Your Love 

Beggars Banquet 
STEVE SPARLING: Mercy 
Mercy Me/Go Is Love 
(Medley) (White Label) 
SUSAN & JAMES WEL'LS; Mirror 
Image Fanfare (White Label) 
YOUNG & COMPANY: I'm 
Too Cool The Sound Of London 
As featured on the TONY BLACKBURN Show Radion London 9am-12 noon 

Monday-Friday (205m/94.9 VHF) 

THE LATE lanwnled Marvin Gaye 

UK Club Play Chart 

1 4 PAULHARDCASTLE: 19 
2 1 STEVE ARRINGTON: Feel So Real 
3 7 CURTIS HAIRSTON: I Want Your Lovin' 
4 (New) LOOSE ENDS: Magic Touch 
5 9 SKIPWORTH & TURNER: 

Thinking About Your Love 
6 17 AURRA: Likol Likelt 
7 2 COOL NOTES: Spend The Night 
8 5 David Grant & Jaki Graham; 

Could It Be I'm Falling In Love 
16 DEBARGE; Rhythm Of The Night 

6 CHANGE: Let s Go Together 
8 STEVE ARRINGTON: Dancing In The Key 

She Just Don't Know 
12 14 LILLO THOMAS: Settle Down 
13 18 FATBACK: Girls On My Mind 
14 (New) PENNYE FORD: Dangerous 
15 11 BARBARA PENNINGTON: Fan The Flame 
16 10 LOOSE ENDS: Hangin' On A Slrinq 
17 3 RAH BAND: Clouds Across The Moon 
18 13 WAR: Groovin' 
19 (New) MAI TAI: History 
20 15 JENNY BURTON: Bad Habit 

9 
10 
11 

Chrysalis 
Atlantic 
London 

Virgin 
Fourth & Broadway 

10/V5rgin Abstract Dance/Priority 

Chrysalis 
Gordy 

CoolTempo Of Life/ 
Atlantic 
Capitol 

Cotillion Total Experience 
Record Shack 

Virgin 
RCA 

Bluebird/10 
Virgin 

Atlantic 

Compiled from nationwide DJ returns. Unless olherwise stemn 
are 12-inch singles released in the UK 
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WE EXPECT TO SELL A STAGGERING 250,000 COPIES OF THIS ISSUE, SO MAKE DAMN SURE 
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CBS/Fo* PAUL YOUNG; The Video Singles :--.mo"nwiV30m.fvOi 4S 

wwn 
GSH 

8 
13 
10 
11 
9 

17 
20 
23 

21 
7 

12 
11 
18 
24 

Em 
mi 

28 
29 
30 
15 
19 

WHAM!: The Video EPjim^rgys 
LIONEL RICHIE; AM Night Long 
THE HALL& OATES VIDEO COLLECTION: 7 Big Ones Contp.l3i;o^33Tnin. 1-9.50 
THE HITS VIDEO Co-necatiooMhi SOnilrVda 95 
DEPECHE MODE: The World We Live In/live In Hamburg L.vWIlit 91 
THE SCORPIONS: First Sling f P ~C minir? 99 
THE BEATLES: Live Riatly S'cadv Go TV Si>e(ial/2<lrnin'C9 fb 
IRON MAIDEN; Behind The Iron Curtain Uvr.Hi niMi.'f9,75 

LED ZEPPELIN: The Song Remains The Same L vr.'Jhr T/mn ttS Sli 
MEAT LOAF: Hits Out Of Hell Co<n|'j|io-'S3 taitc£lX9S 
STATUS QUO: More End Of The Road LiV.-nhi.l 13 90 
MADONNA: The Video EP EP,'l9oiin.£7.3? 
DIRE STRAITS: Alchemy Live l<vp'1hr 70min.'r 13 50 
BRYAN ADAMS: Reckless V.dco AfbunVSOiT" mf. 11 
EMERSON. LAKE & PALMER: 
Live '77 livc-'itM 30miivfl391 
HOWARD JONES; Like To Get To Know You Well 

PMI MVS wow; 
PMI MVRft»0<M1 ? 
PMI MVR39C0392 

Virgin/PVG WO 045 
WHV PEV 01339 

CBS/Fox 3234 50 
Videoform VFV 31 

Warner Music WMV 3 
Pol^Gram 

ina'lhr "13.95 
JIMI HENDRIX: Plays Berkeley UY«.T>0 nvnTHSl 
THE DOORS: A Tribute To Jim Morrison Coni&'ljtiO'VCO ini.n 113 95 
DIRE STRAITS: Making Movies EF.TZnvnirrB? 
TINA TURNER; Private Dancer EP.,i;rr.M*7.39 
ULTRAVOX: The Collection Co m p .'a i ^ i;n.-55m 1 rvT 13 91 
DURAN OURAN: Sing Blue Silver Doeumemmv'i w 2tniin/t ij 50 
QUEEN: The Works EPYO'nin'f/ 99 
PHIL COLLINS: Live At Perkins Palace Livc-'i huCia £0 
BARRY MANILOW; Live At Pittsburgh Uve/l hr 47 rmrvm 05 
DURAN DURAN: The Video Album Compiljuon'OS rrin 
TEARS FOR FEARS: In My Mind's Eye Lvc/l hr/f 13.60 
THE ROLLING STONES: Video Rewind Co^".0'laiiori.'1hr--C13 91 

Compiled tiv Music Wed Research Iroin n nationwide panel of 50 retail ouf'cfs (ci I9$5. 

)?69 2 
A&M/PVG AMA 837 

Palace/PVG PVC 3003M 
WHV PEV S4044 
WHV PEV 64030 

PMI MVS 990036 2 
Palace/PVG CV1M 14 

PMI MVP 90 1063 2 
PMI MVT 99 0010? 
PMI TVE 00 1503 4 

PMI MVP 99)014 21 
PolyGram WO 349? 

Vestron/PVG MA 11018 

1 
2 

1 
3 

3 5 
4 9 
5 6 
6 4 
7 2 
8 7 
9 8 

10 19 
11 17 
12 11 
13 12 
14 14 
15 30 
16 NEW 
17 10 
18 35 
19 15 
20 37 
21 29 
22 21 
23 25 24 24 
25 16 
26 NEW 
27 22 
28 20 
29 NEW 
30 31 
31 26 
32 NEW 
33 NEW 
34 27 
35 NEW 
36 NEW 
37 28 
38 32 
39 12 
40 NEW 

Key: A -- 

B/CH/D/DK/NL 
A/CH/D/DK/F 
A/B/CH/D/NL 

EUROPARADE 

WE ARE THE WORLD. 
USA For Africa A/B/CH/D/DK/F/GB/I/IRE/NL 
EVERYBODY WANTS TO RULE THE WORLD. 
Tears For Fears B/D/DK/GB/IRE/NL 
LIVE IS LIFE. Opus B/CH/D/NL 
DONT YOU FORGET ABOUT ME. 
Simple Minds B/GB/I/IRE/NL 
ONE MORE NIGHT, Phil Collins A/B/CH/D/DK/GB/IRE/NL 
YOU SPIN ME ROUND (LIKE A RECORD), 
Dead Or Alive 
YOU'RE MY_ HEART. YOU'RE MY SOUL, 
Modern Talking 
NIGHTSHIFT, Commodores 
THIS IS NOT AMERICA, 
David Bowie/Pat Metheny Group A/CH/D/I 
RHYTHM OF THE NIGHT, Debarge B/GB/NL 
I FEEL LOVE (Medley), Bronski Beat/Marc Almond GB/IRE 
ALL AT ONCE, Whitney Houston B/NL 
WOODPECKERS FROM SPACE, Video Kids DK/ES 
THE WILD BOYS, Duran Duron ES/I 
COLD DAYS, HOT NIGHTS, Moti Special CH/D 
THE UNFORGETTABLE FIRE. U2 GB/IRE 

23 ONE NIGHT IN BANGKOK, Murray Head ES/I 
' NEVER ENDING STORY, Limahl ES/F 

THE HEAT IS ON, Glenn Frey CH/D 
19. Paul Hardcastle GB 
WARUM, Austria FuerAfrika A 
Nl TU, Nl NADIE, Alaska & Dinarama DK 
SKY BU SPORG FRA NOIN, Kirsten & Soren DK 
MIXING, Duran Duran I 
WELCOME TO THE PLEASURE DOME, 
Frankic Goes To Hollywood B/D/NL 
I CAN'T STAND THE RAIN, Tina Turner A/D 
SEGELIM WIND, Peter Cornelius A 
MOVE CLOSER, Phyllis Nelson GB 
MELISSA, Juiien Clcrc F 
FRESH. Kool & The Gang ES 
UNA STORIA IMPORTANTE, Eros Ramazzotti I 
TOUT DOUCEMENT, Bibi F 
LOVER COME BACK TO ME, Dead Or Alive GB/IRE 
ILS S'AIMENT, Daniel Lavoie F 
NOI RAGAZ2I Dl OGGI, Luis Miguel I 
MATERIAL GIRL, Madonna A 
CLOUDS ACROSS THE MOON, The Rah Band GB/IRE 
MACUMBA, Mader F 
SHOUT, Tears For Fears I 
GIMME GIMME GIMME, Narada Michael Walden DK 

DK - OeoniTirk; fG — Sp.ii 
I llaly; NL- . F — Fronco; Gfi 

Netherlands; IF!L: ■ 
D Wost Gcrrnonv; Unimd Kinqdom; - Eiro 

Compiled frorri 11 notional chortd by ftos Radio, HHvorsum, Holland. 

> . 

\ 1 f « 

/ 
BRONSKI BEAT: four big hits 

Best of Bronskis 
THE FIRST Chapter, a four-track 
Bronski Beat video compilation, 
has been rush-released by Poly- 
Gram. 

Recorded in stereo hi-fi, the 
video features the band's hits in- 
cluding the first, Small Town Boy, 

Why? and a re-working of Ger- 
shwin's It Ain't Necessarily So. 
The collection is completed with I 
Feel Love, their current chart suc- 
cess recorded with Marc Almond. 
Running lime is 20 minutes, deal- 
er price: £8.00, 

Beach Boys bio-pic 
VESTRON VIDEO International is set to release The Beach Boys: An 
American Band to the home video market on June 13. The film has its 
European theatrical premiere at London's Dominion Theatre on May 31 
in conjuction with Capital Radio. 

The Beach Boys: An American Band is a feature film biography 
produced with the full co-operation of the group. It features home 
movies, early promotional films, new footage shot specifically for the 
film and interview footage spanning the group's 24-year history. Over 
40 songs are featured including Fun Fun Fun, Good Vibrations, Califor- 
nia Girls and Dance Dance Dance. Running time is 103 minutes, and the 
video carries a dealer price of £16.50. 

Vestron has lined up a substantial promotional and marketing cam- 
paign for the video. And sales sould be boosted by the release of the 
new Beach Boys album (produced by Steve Levine) which is due out 
from CBS shortly. 

Charles Levison, head of Music Box, talks 
about the fast-moving world of cable/ 
satellite and looks to the future in the second 
part of MW's in-depth look at this unique UK 
company. 
There has bet. — and still is — 
much debate on the question of 
payments for rights holders on 
•music videos. What's Music 
Box's position on this? 
We went into the business on the 
basis that we were in partnership 
with the music industry and 
therefore we ought to be paying 
them a share of our profits— but 
realistically this is done on a 
royalties basis. We pay royalties 
to the video producers and to the 
music publishers (and to the re- 
cord companies who are general- 
ly the video producers). 

In this country, we believe that 
rights owners ought to be paid. 
There's no such thing as a pure 
promotional play. We are prom- 
oting the sales of records. There's 
a roll-on effect from what we do 
— we've already broken a num- 
ber of artists in Holland and 
Switzerland — Marilyn, Every- 
thing But The Girl, Captain Sensi- 
ble, Nik Kershaw. And I believe 
we are beginning to have some 
effect in this area in the UK. 
Where does Music Box get its 
revenue from? 
Principally advertising revenue. 
We do also get paid by cable 
operators in the UK, and we ex- 
pect at some point to gel pay- 
ment from cable operators in the 
rest of Europe. Advertising sales 
are beginning to pick up. Com- 
panies like Coca Cola, McDo- 
nalds, Lavis, Seven-Up, the re- 
cord companies obviously. Clo- 
thing, hi-fi, cosmetics, soft drinks, 
records. We present a market- 
place for the advertiser which 
he's never had before, and be- 
cause of that, there are not that 
many advertisers who can im- 
mediately take advantage of it 
who have pan European pro- 
ducts. 

What we will be able to do in a 

year or so is actually direct our 
advertising on a more national 
basis. You'll be able to buy purely 
UK advertising for example. 

At present we're carrying 
around two minutes advertising 
per hour. We're aiming for four 
minutes per hour of pan Euro.- 
pean advertising and two mi- 
nutes an hour of local advertising 
later this year. 
How co-operative have you 
found the record companies? 
From both the record companies 
and from the artists themselves 
the co-operation has been very 
good indeed. The artists like com- 
ing in and doing interviews with 
our presenters who are young, 
the same age group as the audi- 
ence. They are aware of what's 
going on in music. They're more 
aware, I would say, than the aver- 
age Radio One disc jockey. 
How much will specialist prog- 
rammes figure in your future 
plans? 
As the audience grows and as the 
economics get belter we can be 
more and more experimental. 
One of the things we are ex- 
perimenting with at present is 
how far we can go with special- 
ised programming without losing 
a big section of the audience. 
That applies particularly to con- 
certs which are the best possible 
programming for the fans of that 
particular group, but the worst 
for others. Forty minutes is a long 
time. That's the advantage of a 
video, if you don't like something 
for three minutes, the next three 
minutes is going to be something 
you really like to watch. 

We can be pretty experimental 
in giving new acts a chance, 
trying new talent. You don't have 
to be an established act to be on 
Music Box. 
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Reviews 

CHAKA KHAN: This Is My Night. Vir- 
gin Video. Dealer price: £13.91. 
Fifty-three minutes of the living, brea- 
thing caricature captured live at the Hammersmith Odeon during Chaka 
Khan's sell-out lour earlier in the year, 
intercut with promo and studio clips. 

This Is My Night begins with snatch- 
es of familiar I Feel For You video edited in with shots of a distinctly 
nervous pre-gig Khan, furiously puf- 
fing on a cigarette, back-combing her 
mighty coiffure, and plumping up her 
even mightier bosom. 

After that, sad to say, it's all dow- 
nhill. This Is My Night, Eye To Eye, and 
more, come and go, with the extra bits 
of oddball footage scarcely making up 
for the loss of spectacle that the trans- 
fer from steaming auditorium to se- 
date living room entails. 

Part of the problem seems to be the 
positioning of the cameras, which 
offer a worm's-eye-view of the three- 
girl backing singers, and plenty of 
time to observe her band of ordinary 
joes, but nothing too intimate on the 
Khan herself. 

On the other hand, Chaka Khan is 
big-time, and any shortcoming could 
scarcely dent the high expectations 
that must go before this JB 
ECHO AND THE BUNNYMEN: Porcu- 
pine. Hendring. Dealer price: £10.47. 
A six-track video EP from 1983 now 
available again through Hendring fol- 
lowing the demise of Kace last May. 

The Bunnymen are the kind of band 
whose relative silence of late is likely 
to have heightened demand for their 
product, rather than seen it dry up. 
And Porcupine, comprising songs 
from the album of the same name — 
including singles, The Cutter and Back 
Of Love, has not suffered with the 
passing of time 

The bulk of the footage was shot in 
what looks like a small white-washed 
rehearsal studio, hung with Soviet 
propaganda art and spartanly lit with 
psychedelic oil lamps. All the Bunny- 
men look surprisingly young, particu- 
larly singer Ian MacCulloch who in- 
creases his considerable natural allure 
by steadfastly staring off into space as 
he sings his mystical little poems, and 
never once meeting the camera's 
gaze. A healthy catalogue item. 

JB 
BARCLAY JAMES HARVEST: Victims 
Of Circumstance. PolyGram Dealer 
price: £13.50 
Filmed live in concert at Wembley 
Arena, this is an extended version of 
the Channel Four Mirror Image prog- 
ramme screened this week (May 16). 
Much of the music is called from the 
album Victims Of Circumstance which 
was released around the time of this 
concert which was part of yet another 
BJH European tour. 

The band has been together now for 
some 20 years, and as one would 
expect, they can — as evidenced on 
this programme — put together a pret- 
ty tight show. Their success, in this 
country at least, has been more 
through their concerts than through 
record sales, which should give this 
reasonable sales potential The 11 
tracks include Life Is For Living, Rebel 
Woman, Child Of The Universe and 
Hymn. 

JE 
CHINA CRISIS: Showbiz Absurd. Vir- 
gin Video. Dealer price: £8.00. 
A brief jaunt through the Liverpudlian 
boys' career to dale, via six tracks over 
27 minutes taken from the three 
albums they have given the world in 
as many years. 

All six tracks are singles, stretching 
from Christian from Difficult Shapes And Passive Rhythms, to their current 
offering King In A Catholic Style, taken 
rom the Donald Becker-produced 

Flaunt The Imperfection. 
o,01!1®;:?. ®re Working With Fire And Steel Wishful Thinking, Hanna Hanna and Black Man Ray. Together they 
give some sort of perspective, not 
only on the group's music, but also on 
their promos, which have steadily be- 
come more accomplished as the 
music s mellowed. 

Showbiz Absurd should do more 
than alright for itself with the album 

Fho Imperfection having just 
entered the Top 10 in its first week of 
release, and ihe video supported by a 
marketing campaign to include con- 
timer and trade press advertising and 

m-store posters. ' jg 
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BUBBUWG 

The following records are bubbling under the airplay grid on the opposite 
page. 
9 (—) ADAMS, BRYAN: Heaven A&M AM 256(C) 

Aire, Beacon, Capital, CBC, Clyde, Mercia, NorthSound, Signal, 
Wyvern. 

7 (9) BROWN. JAMES: Froggy Mix Boiling Point/Polydor FROG 1 (F) 
5 (7) CATCH. THE: Find The Love Stiff BUY 222 (E) 
5 (6) CHARLES, RAY/WILUE NELSON; Seven Spanish... CBSA4991 7 (8) CLARK, LOUIS/R.P.O.: Hooked On Amadeus MCA 968(C) 
5 (—) DAVID, F.R.: This Time I Have To Win Carrere CAR 359 (A) Downtown, Plymouth, Swansea, West Sound, Wiltshire. 
6 (—> DURY, IAN: Hit Me With Your Rhythm Stick Stiff BUYIT 214(E) County Sound, Luxembourg, Pennine. Piccadilly, Swansea, 

Wiltshire. 
5 (6) FRENCH IMPRESSION; Breaking Love Steinar STE 755 (P) 
5 (—) HENLEY. DON: Dirty Laundry Elektra EKR 4 (W) 

Hereward, Invicta, NorthSound, Signal, Trent. 
8 (—) ICICLE WORKS, THE: All The Daughters Beggars BEG 133 (W) 

CBC, City, Downtown, Forth, Orwell, Severn, Swansea. Wiltshire. 
7 (7) JAKATA: Golden Girl Motown TMG1379 (R) 

(8) KING. B.B.: Into The Night MCA 947(C) (7) KINKS, THE: Do It Again Arista ARIST 617 (F) 
(6) LEWIS NORMA: Tonight (Dancing With The...) London LON 65 

(—) LISA USA: I Wonder If I Can Take You Home CBS A6057 (C) Beacon, BRMB, Essex, Luxembourg, Metro, NorthSound, 
Pennine, West. 

(—) LOFGREN, NILS: Secrets In The Street Towerbell TOW 68 (E) 
BRMB, CBC. City, County, Downtown, Luxembourg, Metro. 

(6) LUTCHER, NELLIE/NAT COLE: For You My Love Capitol CL 351 (E) 
(—) LYNAM, RAY/PHILOMENA BEGLEY: She Sang ... RITZ 099 (SP) 

Hereward, Mercury, Moray, Firth, Plymouth, Swansea, 2CB. 
(—) MOORE. GARY/PHIL LYNOTT: Out In The... lOA/irgin TEN 49 (E) 

Downtown, Luxembourg, Mercia, Metro, NorthSound, Pennine, 
Severn, Signal. 

(—) PLANT, ROBERT: Pink And Black Es Paranza/WEA B9640 (W) 
City, Clyde, Luxembourg, Metro. Signal. 

(—) PRINCE & REVOLUTION: Paisley Park Warner Bros W 9052 (W) 
Luxembourg, Metro, Severn, Trent, Victory, Viking. 

(8) PRIVATE PARTY; It Tears Me Up Shoestring LACE 004 
(8) REDWAY, MIKE and RONA KENNEDY; So Do I MCA 960 (C) 

(—) SANTANA; How Long CBS A 6284(C) 
Forth, Luxembourg, Mercia, Pennine, Plymouth, Signal, Trent. 

(10) SKIFS.Bjorn: The Arbiter RCA CHESS 4 (R) 
(9) SUPERTRAMP: Cannonball A&M AM 248(C) (—) TANIA MARIA: Don't Go Manhattan MT 2 (E) 

DevonAir, Essex, Mercury, Severn, Victory, Viking. 
(—) WORKING WEEK: Sweet Nothing Virgin VS 759 (E) 

BRMB, Capital, CBC, Chiltern, Essex, Mercury, Victory. 

Based on plays Tuesday-Friday (6.00am-8.00pm) In the week preceding publication. 

7 (11) GEORGE BENSON: Beyond The Sea (La Mor) 5 {?) PH1LCOLLINS: One More Night 
4 (Now) BOBBYSOCKS: Let It Swing (RCA) 
4 (New) STEPHEN TINTIN' DUFFY: Icing On The Cake (KWirgin) 
4 (New) RAH BAND: Clouds Across The Moon (RCA) 
4 (New) RICKY SKAGGS: Country Boy (Epic) 
4 (New) STYUSTICS: Give A Linle Love For Love (Virgin) 

OTHER FEATURED RECORDS BARRY BLOOD; Killing Time DAVID CASSIDY: Romance (Let Your 
Heart Go) DIRE STRAITS: So Far Away KEVIN KITCHEN: Put My Arms Around You THE KORGIS; True Life Confessions NICOLETTE LARSON: You Can't Say You Don't Love Me Anymore NELLIE LUTCHER/NAT KING COLE: For You My Love THE MANHATTANS: You Send Me MODERN TALKING: You're My Heart... OSMOND BROTHERS: I Think About Your Love DOLLY PARTON: Think About Love ROSSI/FROST: Modern Romance USA FOR AFRICA: We Are The World VIKKI: Love Is... 

DAVID HAMILTON'S RECORD OF THE WEEK: ORCHESTRAL MANOEUVRES IN THE DARK: So In Love With You (Virgin) 

Radio 1 and Radio 2 guides compiled by Sham Tracking 101-290 0129). 

Figures denote actual plays '0 s"'urd0*in ,h® week preceding publication (6am-Mldnight) (Excludes Bank Holiday Monday). 

22 (22) PAULHARDCASTLE; 19 16 (20) SIMPLE MINDS: Don.t You Forget About Mo 
16 (18) STEVE ARRINGTON: Feel So Real 14 (14) BRONSKI BEAT & MARC ALMOND: I Feel Love 14 (16) DEAD OR AUVE; Lover Come Back To Me 14 (23) TEARS FOR FEARS: Everybody Wants To Rule The World 14 (14) U2: The Unforgettable Fire 13 (11) KATRINA& THE WAVES: Walking On Sunshine 13 (13) KIM WILDE: Rage To Love 13 (10) THE STYLE COUNCIL: Walls Come Tumbling Down 
12 (15) PHILCOLLINS; One More Night 12 (11) PHILIP BAILEY: Walking On The Chinese Wall 12 (17) PHLLIS NELSON; Move Closer 11 (10) BRYAN FERRY: Slave To Love 11 (12) CHAKAKHAN: EyeToEye (Remix) _ 11 (18) DEBARGE: Rhythm Of The Night 11 (12) EURYTHMICS: Wouldl LioTo You? 11 (14) HOWARD JONES: Look Mama 11 (11) RAH BAND: Clouds Across The Moon 11 (9) SCRITT1 POUTTI: The Word Girl 10 (13) FREDDIE MERCURY:! Was Born To Love You 10 (9) JIMMY NAIL: Love Don't Live Here Anymore 10 (13) USA FOR AFRICA; We Are The World 9 (6) DAN HARTMAN: Second Nature 9 (13) DAVID GRANT &JAKI GRAHAM: Could It Be I'm Falling In Love 9 (10) DIRE STRAITS: So Far Away 9 (11) GO WEST: Call Me 9 (8) TOYAH; Don't Fall In Love 9 (9) UNTOUCHABLES: Free Yourself 8 (9) DEPECHE MODE: Shake The Disease 8 (10) DURANDURAN: AViewToKill 7 (7) ANIMOTION: Obsession 7 (10) CHINA CRISIS: Black Man Ray 7 (9) DAVID CASSIDY: Romance (Let . Your Heart Go) 7 (5) LOOSE ENDS: Magic Touch 

7 (6) MARILLION: Kayloigh 7 (13) STEPHEN'TINTIN'DUFFY: Icing On The Cake 
6 (10) CHRIS REA: Stainsby Girls 6 6) ELVIS COSTELLO: Green Shirt 6 (New) JOAN ARMATRADING; Thinking Man, A&M AM 250 (C) 
6 (8) NEW MODEL ARMY; No Rest 6 (New) NILS LOFGREN. Secrets In The Street, Towerbell A&M TOW 68 (E) 
6 (New) ORCHESTRAL MANOEUVRES IN THE DARK; So In Love With You, Virgin VS766 (E) 5 (5) BELOUIS SOME: Imagination 5 (New) BILL WITHERS: Oh Yeahl CBS A6154(C) 5 (9) CURTIS HAIRSTON: I Want Your Loving (Just A Linle Bit) 
5 (New) FIVE STAR; All Fall Down, RCA UK PB 40039 (R) 
5 (10) GODLEY & CREME: Cry 5 (Now) MARVIN GAYE: Sanctified Lady, CBS A4894(C) 
5 (7) PHILIP BAILEY: (Duet w'rth PHIL COLLINS); Easy Lover 
5 (New) PRINCE & THE REVOLUTION: Paisley Park, Warner Brothers W9052 (W) 5 (Re) PROPAGANDA: Duel 5 (10) SKIPWORTH& TURNER: Thinking About Your Love 

OTHER FEATURED RECORDS THE ADULT NET: Incense And Peppermints BOOTHILL FOOT-TAPPERS: Too Much Time DIVINE: Walk Like A Man DREAM ACADEMY: Life In A Northern Town JOHN FOGERTY: Rock And Roll Girls FRANKIE GOES TO HOLLYWOOD: Welcome To The Pleasure Dome GLEN FREY: The Heat Is On GO WEST: We Close Our Eyes DON HENLEY: Sunset Grill JERMAINE JACKSON: Dynamite GERTY MOLZEN: Walk On The Wild Side THE POWER STATION: Get It On TOM ROBINSON: Prision EDWIN STARR: It Ain't Fair STRAWBERRY SWITCHBLADE: Who Knows What Love Is VITAMIN Z; Circus Ring PAUL YOUNG: Every Time You Go Away 

THREE REGGAE RECORDS HEADING FDR THE NATIONAL CHARIS 

DISTRIBUTED NATIONALLY BY EMI 

NEW LP No. 1 IN THE REGGAE CHARTS No 2 IN THE REGGAE CHARTS 

EASY 

GREGORY ISAACS 

COUNTRY LIVING 

THE WILD BUNCH 
& 

SANDRA CROSS 

OLE MAN RIVER 

DENNIS BROWN 

TAD'S — TRD 31984 ARIWA — ARI 39 MACCABEES — MCPDB 2 

DISTRIBUTED BY 
EMI 

EMI RECORD SALES 
P.O. Box 32 

Hayes 
Middlesex 

Telephone: 01 561 8722 

EMI SALES 
GROUP A — 01-561 4646 — Scotland, N. England, N. Wales, Isle of Man 
GROUP B — 01-848 98 11 — Midlands & North 
GROUP C — 01-573 3891 — S. Midlands, S. Wales 
GROUP D — 01-561 2888 — London, E. Anglia & Kent 
.GROUP E — 01-561 4422 — S. England, S.W, England, Channel Islands & S. London 

T , -A 

distributed by 

JI:T 
SnAR 

JET STAR RECORDS LTD 
78 Craven Park Road 

London 
N.W.10 4AE 

Telephone: 01-961 5818 
1 
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   _   U G G Jo G 11 11 ALABAMA There's No Way RCA c ~ - • r € • o o G G O 14 11 ANIMOTION Obsession Mercury/Phonogram 0 r © T" ~ "n • 

V 
o 
~ • 

O 
• • 9 

•* 
• 

O • * __ £ 17 N ARMATRADING, JOAN Thinking Man A&M 0   _ £ c £ * o 

o" • — • o c — O 10 Nb AURRALike 1 Like U 10/Virqin 
• e 

O 
• • 

- (_ • • • 9 # 9 • 
• 

• — • 
r 

• 
• o G • • • • • G G • o • 33 33 BAILEY, PHILIP Walking On The Chinese Wall CBS • 0 C • • c • r c r r "r 7" o r ~ 0 • 

  • G • • 13 15 BIG HEAT Watch Me Catch Fire A&M • c • r r c • 9 • £ • O • 19 N BOBBY SOCKS Let It Swing RCA * o o • A © o r T • r 
  o 9 • * G 12 N B00THILL FOOT-TAPPERS Too Much Time Merc/Phono c 9 0 c c • " ~~ r • • u • • • • G G • G • • • G 34 36 BRONSKI BEAT/ALMOND 1 Feel Love Forbidden/Lon o • • o • 9 r o • 9 • s 9 © 9 r • • • • o G 9 • • • G o O • G 30 20 CASSIDY, DAVID Romance MLM/Arista o o c o 9 r n T r 9 O 9 • • • • • • o • 9 • • • G • • • • • • • 38 43 COLLINS, PHIL One More Night Virgin 9 • • o • 9 • o c • 9 • • 9 9 9 9 9 
u G G • 9 G G G G • G 27 24 COMMODORES Animal Instincts Motown • • c • 9 • o c 0 • o o o o 9 • • 9 • • • 9 • 9 • • • • • • • • • • 39 42 DEBARGE Rhythm Of The Night Gordy c 9 • • • • 9 C • • 9 • • • 9 9 • * • u e o • G G G © • 27 18 DEPECHE MODE Shake The Disease Mute o o * o 9 • 9 • 9 9 9 9 ~ 9 
u u t) 9 G e & • ( ) 7 ~ () • G • 28 22 DIAMOND, JIM Remember 1 Love You A&IV C) G * • o c o • o 9 o G 9 
u • o G 9 • • G | 18 14 DIVINE Walk Like A Man Proto 9 • o o • • o o • 
o o u 9 • 9 9 G G — 24 N DUFFY, STEPHEN'TINTIN'Icing On The Cake 10/Virgin * o o o * 9 c A A • n "" T " 9 

() Gl _ Gi G 10 Nb DUKE, GEORGE Thief In The Night Elektra o o C o o 
• • o • • • • • • • O 9 1 24 Nb DURAN DURAN A View To Kill EM * o • 9 • • o "o ~~ A 9 

• o • o 9 • 9 O, o • • • • • • • • o 138 39 EURYTHMICS Would 1 Lie To You' RCA s • • • • • 9 c • e • • 9 • • • • 9 

• • 
o_ 
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• £ o 
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£ 
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• 
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12 16 EXPLORERS Two Worlds Apart Virgin _o       o   9   • o         _ _   

o o 9 o • • b 18 Nb FIVE STAR All Fall Down Tent/RCA — o 
• o • 9 — • o O 

• 
• 

• 9 
7) — 

• • 
— • 

• — 
ol o o o O O 'b o 17 Nb FORD, PENNYE Dangerous Totel Experience/RCA G o • • o 

"b] 9 • O • • G 17 12 GAYE, MARVIN Sanctified Lady CBS o o * O o n o 
£ o • • • _o 9 • • • • • • £ • • — £ • 9 38 31 GO WEST Call Me Chrysallis o • • o • • 9 • o • • • 9 • • 9 
• ® • • • • • 9 9 0 • • • 9 G • •- • • 9 40 37 GODLEY/CREMECry Polydor • • • o • 9 o • o • • • 9 • • • 9 
• • 9 • • • • • o • te" • • o 35 33 HAIRSTON, CURTIS 1 Want Your ^ovin' London • • • o • 9 • o o • • 9 • • 9 

Oj c £ o 9 Nb HAMILL, CLAIRE If You'd Only Talk To Me Coda(Wi o • o • 
• • • • T1 • • 9 9 o O • o • • • lb • • 39 40 HARDCASTLE, PAUL 19 Chrysalis o • • • • 9 c • • • • • 9 • • • o 9 

O • • O 0 G 17 18 HARTMAN, DAN Second Nature MCA o • o o o o a o o 9 
• o • o • 13 Nb HIATT, JOHN Living Just A Little Geffen o 0 • o n. * o 

o o o O • o 9 Nb HOUSTON. WHITNEY Someone For Me Arista o o o o 
o o o O 9 9 o 0 • o O O • • o G 30 25 IMAGINATION Found My Girl R&B o o * o o o o o n A 9 
o o c • 10 N JACKSON, JERMAINE Dynamite Arista 0 o o • o o 
o • • o o • 9 • • • • • o G 9 • 33 25 KATRINA & THE WAVES Walking On Sunshine Capitol o • • o o • • o o • o o • 9 

o o o • o o 17 16 KNOPFLER, DAVID Heart To ;. Making Waves/Priority c o • • o • 9 
o • o • o • 9 9 • • • • • o • O 9 37 33 KOOL& THE GANG Cherish De-Lite/Phonogram Q o o o * • 0 G o o o G o o • o 9 
c o 9 • o o o o o 19 14 KORGIS True Life Confessions Sonet (A) • o o * • o « o 

• o o 13 13 LATIN QUARTER Radio Africa Rockin' Horse (C) O o o o • • o ■ o o 
o 9 o o o • G o o 17 18 LOGGINS, KENNY Vox Humana CBS 0 o o o 0 0 o - 

0 o 0 o 9 • • • • 9 • o 29 19 LOOSE ENDS Magic Touch Virgin o o • • o • • • o o O o o • • 
o o • o o G G 17 Nb MARILLION Kayleigh EMI o G o G o 0 o o o 
• • • • • • • 9 9 9 • • • • • • • • 9 • • 42 42 MERCURY, FREDDIE 1 Was Born To Love You CBS • e • • • • • • • • • • 0 9 • • • • 

9 o 9Nb MONOCHROME SET The Wallflower bianco y negro o o • o 0 a 
• • O • • • 9 • • • o • • • 9 • • 36 32 NAIL, JIMMY Love Don't Live Here Anymore Virgin • • • • • • • o • 9 • 9 • • • • 

• • • • • • 9 9 • o • • • • • • 9 • • 40 43 NELSON, PHYLLIS Move Closer Carrere • • • • • o • • o • o 9 • • 
o 9 o • o 11 Nb NEW EDITION Cool It Now (M&M Mix) MCA o o o o o 
o o • o • 9 9 o • o • o • • G 9 • G 33 33 OCEAN. BILLY Suddenly Jive • o o • • o o o o o o • • 
• o o • o • 9 o c • 0 o • • o • • 31 23 POWER STATION, THE Get It On EMI • • o ★ o • o o o o 0 9 • o 

o • o • G 12 16 PROPOGANDADuel ZTT/lsland • o • o o • 
o o 11 13 RAE, JESSE Over The Sea WEA o o o o o G • o 

• • • • o o • 9 9 • • 9 • o • • • • • • • 39 40 RAE. CHRIS Stainsby Girls Magnet • • • c • • • • c • • 9 • • • • 
o o o • 10 Nb RE-FLEX How Much Longer Parlophone o o G o o © 

o 9 «r • 9 o o • ★ • O 24 N REOSPEEDWAGON One Lonely Night Epic o G • • 0 o G 0 o A o 
* 9 o • o o 11 Nb ROBINSON, TOM Prision Castaway (R) A O o o o 
• o o • • • • 9 G • • 26 21 ROSSI/FROST Modern Romance Vertigo/Phonogram • o • • • • o o • o o o • 
o o • • 9 9 • G o o 9 • O • o 30 27 SCRITTI POLITTI The Word Girl Virgin • o o o o o • • o a o o • G • 

• o 9 o o G 12 12 SIMONE, NINA My Baby Just Cares For Me Charly o G o o o 
• • o • • o • 9 9 • • • • • • • 9 • • • • 42 43 SIMPLE MINDS Don't You Forget About Me Virgin • o • • • • • • c • • • • 9 • • • o 
o o o • • G o o o G O 24 24 SKIPWORTH& TURNER Thinking About. . F&B/lsland o • o o O • • • o • o 
o o • o 14 Nb SPRINGFIELD, RICK Celebrate Youth RCA * o o o o o o A 
* o 9 • 9 • o 13 N STARR, EDWIN It Ain't Fair Hippodrome | ■* o o * 
o G • o 9 o 9 • o • o • 27 17 STRAWBERRY SWITCHBLADE Who Knows ... Korova o G * c o o o A Q o 
• • • • • • • o o o 9 • O o 9 • • • 38 31 STYLE COUNCIL Walls Come Tumbling Down Polydor • o • O o • • • o • • 9 • • • • 
o 0 9 • o G • o • G G 22 21 STYLISTICS Give A Little Love For Love Virgin 0 o O o o O O • 
• • • o o 9 • • • C • • • • • • • • 39 42 TEARS FOR FEARS Everybody Wants... Mercury/Phono. • • • • o • • • o • • 9 • • • • 
• o o O • • • 9 o o • o o • • • • • o 38 37 TOYAH Don't Fall In Love (1 Said) Portrait o • o • • o o • • 9 o • • • 
• o o • o • o o 21 12 UNTOUCHABLES Free Yourself Stiff o o o • o o • 9 • 
o • • • 0 0 9 • o • • • • • • • • G 38 42 USA FOR AFRICA We Are The World CBS | o • • • • o • 0 • • 9 9 • G • 
• • • • o o o o • o • • • • O 36 38 U2 The Unforgetable Fire Island • o • • • o o • 0 • • 9 9 • • o 

o o 9 • • • • o o o O O 23 25 VIKKI Love Is .. PRT o o • o o o o O • 
• b # • • o • 9 • • • £ £_ o • O o> 38 34 WILDE. KIM Rage To Love MCA • o _ •_ _ •_ _ • • o • • 9 •_ _ 
o • 0 o" • • 21 £   • _JL • • b|'    L * b[ 27 17 WITHERS, BILL Oh Yeah 1 CBS It • q[ o| ot 1 ot g[ A ol A 

Note: Tees not available at presstime 



HOW A CAR DEALER 

PARKED £7,500WITH LHW 

AND DROVE OFF WITH £16,218 

NINE WEEKS LATER. 

Obviously our client does not want 
his name shouted from the rooftops. 

But his case history is in our files 
and makes worthwhile reading for 
anyone seriously interested in making 
money. 

In a nutshell it goes like this. 
At the end of October 1984 our car 

dealer speculated £7,500 in gold. 
In December '84 his investment had 

realised £16,218. 
That's a staggering profit of £8,718 

in just nine weeks of dealing in gold. 
Ample proof indeed of the fortunes 

to be made in commodity futures. 
Of course, not all our clients are as 

hugely successful, but those skilful 
enough can make swift profits on 
everything from gold and silver to 
coffee, cocoa and pork bellies. 

Naturally there are risks. 
The lure of a quick profit for a 

minimal outlay has always been a 
tempting one.Tempered only by the risk 
of unlimited losses and calls for more 
funds. 

However, by investing through 
LHW Futures Ltd. you can never lose 
more than your initial stake. 

Here's how. 

THE LHW LIMITED RISK 

CONTRACT. 

When you invest through LHW 
Futures Ltd. we give you our own unique 
guarantee-The Limited Risk Contract. 

It means that in the worst possible 
event the most you can ever lose is your 
original investment. 

So you go in knowing exactly how 
much you stand to lose. 

And knowing also that what you 
stand to gain can be virtually unlimited. 

THE UNIQUE LHW SERVICE. 

LHW Futures Ltd. is the largest 
independent commodities broker in 
Europe with a weekly turnover of 
millions of pounds. 

We are also unique in that it is 
only you, the private investor, whose 
business we handle. 

As soon as you trade in commodities 
through us, you have at your disposal 
the vast resources of our research 
department. 

Culling information from limited 
circulation publications, wire services, 
Newlines and our own personal con- 
tacts, our analysts keep a minute by 
minute watch on the commodity 
markets. 

Every morning our brokers and 
account executives find on their desks 
a summary of the previous day's 
behaviour for each market. 

By continuously monitoring the 
markets we can identify trends and 
formulate possible trading strategies. 

All information which our account 
executives pass on to you, the private 
investor, and use to help you make 
trading decisions. 

With our unique Quoteline you 
can dial yourself a "real time" report on 
how your investment is performing. 

And, once a fortnight, you will 
receive the LHW Newsletter, givi ng you 
a complete overview on the market 
situation. 

Of course, no amount of research 
can ever guarantee results. 

Commodity futures markets can, 
and do, move quickly. Dealing in them 
is highly speculative. It takes flair and 
a certain amount of courage. 

With this in mind, if you are not 
prepared to bear any loss, we would 
urge you to invest your money 
elsewhere. 

However, should you decide to 
speculate in the fast moving and exciting 
world of commodities, the LHW 
Limited Risk Contract, combined with 
our collected expertise, makes LHW 
Futures Ltd. the best bet for the private 
investor. 

For more information and a free 
copy of our guide to the commodity' 
markets - "The Commodity Investor's 
Handbook" - simply fill in the coupon 
below. 

Or better still, ring us on 01-248 8121. 
Like our client, the car dealer, it 

could be one of the most profitable 
'phone calls you will ever make. 

> f S L I » ' 

THE RISK IS LIMITED. 

THE PROFITS ARE NOT 
LHW FUTURES LTD. s WARDROBE PLACE.LONDON EC4V 5AH 

Please send me your Information Pack, n 
including the Commodity Investor's Hand- 
book and Newsletters. 
1 understand that commodity speculation 
is a high risk investment. 

Name  
Address  

Tel. No. (Home). 
Tel. No, (Work)_ 

.Postcode. 

Signarure__   
LHW Futures Ltd. Date  
5 Wardrobe Place, London EC4VTAHr 
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MUSIC WEEK MAY 18 1985 
  

✓ 
jr 

A 

jL = PLATINUM 
~ (One million sales) 

= GOLD 
(500,000 sales) 

O = SILVER w (250,000 sales) Eia ■ndicatfls n ro ontry. 
Indicates titlo available in shoot music 

Top 75 on Prestel: MG Spotlight 514200 Kay to distributors coda — seo albums rotaosos page 
TITLE Artists IProducars) Publisher Label 7" (12") number (Distributor) ©® •+' -c? Artlst 

^ O (Producer) Publisher Label 7" (12") number (Distributor) 

1 1 3 19 O Paul Hardcnslle (Paul Hardcastlo) Oval Music (Si Chrysalis CHS (12)2860 IF) <2> 26 31 7 FREE YOURSELF siiMBUY(rT)22iici The Unlouchnblos (Chris Silogyi/Poi Foley) Copyright Control 

2 2 13 MOVECLOSERQ CorrC!cCARIT)337(AI Phyllis Nelson (Yvos Destca) Jess Music |lcosong)/Wolk Music is) 27 14 5 LOVER COME BACK TO ME Dead Or Alivo (Peto Waterman) Chappoll Music0 Epic (T|A0<186IC) 
o 3 3 5 1 FEEL LOVE (MEDLEY) Forbidden Ftuii/londonBIIEfXI 4 (Fl Bronski BcaVMatc Almond (Miko Thome) Heath Lovy/EMI/Gluck/Rockol/Soulhom 'A 28 3 ALL FALL DOWN Tent/RCApb40039(12" — ptawio) irj Fivo Star INick Morfinelli) Blue Met/Virgin Music/Copyright ConUol 

<4 1 9 7 RHYTHM OF THE NIGHT Dcbarge (Richard Perry) ATV Music (s) Gotdy IMGIT) 13/6 |R| 29 IB 5 LOOK MAMA weahowtithw) Howard Jones (Rupert Hino) Warner Bros Music 0 

L5. ' ' FEEL SO REAL Atlantic A3576(T) (VZ) Steve Artinglon (Kog Johnson/Wilmcr Raglin) Screen-Gcms/CML'Island Music (s) 30 15 9 COULD IT BE I'M FALLING IN LOVE chiysaiisGRANixieiFi David Grant & Jaki Graham (Dotok Bramble) Mighty Thrce/Carlin Music 

- 6 13 2 WALLS COME TUMBLING DOWN! PoiydorTSC(xi8(fi The Style Council IPctcr Wilson/Paul Wellct) EMI Music * 31 ra OUT IN THE FIELDS Gary Moore & Phil Lynolt (Peter Collinsl 10 Music IQ/Virgin TEN 49(12) IE) 

- 7 EE] A VIEW TO A KILL Parlophonc DURAN 007 IE) Duran Duran (Bernard Edwards/Jason Conaro/Dutan Duran) CBS Songs ■o 32 44 2 HERE WE GO Columbia DBgi06(£) Evcrton 1985 ITho OKicial Team Record) (Tony Hiller) Stale Music s; 

~ 8 20 4 LOVE DONT LIVE HERE ANYMORE v.rg.n vs 764(i2HEi Jimmy Nail IRogct Taylor/David Ricbatds) Wamor Bros. Music (s) ■Or 33 50 2 GET IT ON Parlophene (12) RC09&(El Hie Power Station (Bernard Edwards) Westminislcr Music 

9 4 8 EVERYBODY WANTS TO RULE THE WORLD Q Teats For Feats (Chris Hughes) Virgin/10 Music Mercury/Phonogram IDEA 9(121 (F) 34 22 4 DONT FALL IN LOVE (1 SAID) Port/aii A6160112- txgi&oko Toyoh (Christopher Neil) CG Music/Pcrfccl Song 

10 ' B 5 DON'T YOU (FORGET ABOUT ME) Simple Minds IKeith Forscy) MCA Music is) Virgin VS 749(12) IE) O 35 n WE ALL FOLLOW MAN. UNITED Columbia DB 9107IEI Manchester United Football Team (Peler Tallersall/Richard Scott) SBS Music 

11 11 5 1 WAS BORN TO LOVE YOU Freddie Mercury (Mack/Mercury) Queen Music/EMI Music (s) CBS (T|A 6019 (C) 36 26 B STAINSBY GIRLS Chris Reo (Dave Richards/Chris Real Magnet Music Magnet MAG(T) 276(R| 

12 6 3 THE UNFORGEHABLE FIRE island(i2)is220(Et U2 (Brian Eno/Oaniel Lanois) Blue Mountain Music 37 21 5 EYE TO EYE (Remix) Warner Brothers V/9009|T|IW) Chaka Khan (Russ Titolman) Warner Bros/MCA Music iz) 

13 16 4 1 WANT YOUR LOVIN' (JUST A LITTLE BIT) Curtis Hairslon (G. Radlord) Copyright Control London LON(X) 66 IF) Or 38 58 2 OBSESSION Animolion (John Ryan) Heath Levy Music Mercury/Phonogram PH 34(12) (F) 

~ir 30 2 SLAVE TO LOVE E'G/Polydor FERRY 1112 -FERRxIHF) Bryan Ferry (Rhott Oavies/Bryan Ferry) EG Music O 39 41 3 WALKING ON SUNSHINE CapitoHWL354(E) Knltina And Tho Waves (Katiina & The Waves/Pat Collier) Sctccn-Gems/EMI Music 

-15 ruvi KAYLEIGH Marillion (Chris Ktmsoy) MarilliorVChaiisma/Chappcll Music EMI |12)MARIl 3 (El o 40 46 2 THE WORD GIRL Virgin VS 747112)(E) Scritti Polilti (Scritti Polini) Chrysalis/Warner Bros. Music 

16 ID 6 ONE MORE NIGHT VirgmVS 755(12)(E) Phil Collins (Phil Collins/Hugh Padgham) Phil Collins/Hit and Run Music 0 41 23 5 SO FAR AWAY Vertigo/Phonogram DSTR 9(12)(F) Dire Straits (Mark Knopllor) Cbariscourt/Rondot Music 0 

17 5 6 WE ARE THE WORLD Q USA For Afnca (Quincy Jones) Warner Bros Music (s) CBS USAIDIT) 11C) 42 24 8 BLACK MAN RAY Virgin VS 752112) (El China Crisis (Wallet Becker) Virgin Music 

18 17 5 WOULD 1 LIE TO YOU? Eurythmics (David A. Stewart) RCA Music RCA PB 40101 (12-Pr 40102) (R) 43 27 13 WE CLOSE OUR EYESQ - Go West (Gary Stevenson) ATV Music 0 Chrysalis CHS(12I2850 IF) 

19 

m 

Godlcy & Crcmo (K. Godlcy/L Crcme/T. Horn) Si Anncs Music Polydor P0SP(X)732(f| 

MAGIC TOUCH Loose Ends INick Manindli) Bramplon/Vugin Music 

21 12 8 CLOUDS ACROSS THE MOON RCA PB 40025(12-PT4M26KR) Rah Band (Richard Hewson) Ha Ha Music/Chuppell Music 0 

-22 29 4 RAGE TO LOVE Kim Wilde (Ricki Wilde) Rickim Music MCA KIMm 3(0 

-23 25 4 WALK LIKE A MAN Divine IBarry Evangeli) EMI Music Prole ENA(T)125IWI 

-24 36 2 CALL ME Go West IGary Stevenson) ATV Music Chrysalis GOW(X) 1 (F) 

-25 32 2 SHAKE THE DISEASE Mutcii2iB0NGB(i/RT/sP) Depecho Mode (Daniel Miller/Depeche Mode/Gareth Jones) Grabbing Hands/Senei Music s> 

44 
Virgin VS 761(12) (E) 

NO REST New Model Army (Mark Frccgardl Attack. Attack/Wancou Music EMI (12INMA 1(E) 

46 
A7 rT3^1,C,NG 0N THE CAKE 

V U Stephen Tin Tin'DuKy(S. A. J. Duffy/Slcphen Sticct) 10 Music 

>48 
DUEL Propaganda (S J. Lipsoo) Period Songs 

SO 
DANGEROUS Pcnnye Ford (Jonah Ellis) Minder Music 

51 - ' 

52 

TITLE Artist (Producer) Publisher Label 7" (12") number (Distributor) 

LOVE IS ... Vrkki (Jinny Kalcth) Virgin/1egorhyit."9 Music< 
1MAG1 NATION ~ 

PKT 7P 326(12" ■ 12? 226; (A) 

Belouis Some (Steve Thanpsoa'MiaSdi 8arhierg| Trilec Music 
SUDDENLY Billy Ocean (Keith Diuaondl Zomba Music/Agua Music 

PaflopkorsilZiR 6092(E) 

J>ve JIVE |T190(C) 

55 

56 

57 

58 

/ ^ I WONDER IF I TAKE YOU HOME cbsiha ewic) P ' ^ Lisa Lisa end Cult Jam with fvil Force (lull Force) Chrysa'ii Music 
LIKE I LIKE IT Auna (Jimi Rsndolph/Etian Kelly) Intctssng Music 

"WELCOME TO THrPLEASURE DOME (RemixTO Fraokio Coos To Hollywood (Trevor Horn) Pertecl Songs % ZTTiUlasd (12iZTAS 7 (E) 

IvW'rgm TEM«5(12»(£) 

MODERN ROMANCE Vertigo/Phwogra, Francis flossi & Bernard Frost tRossi/Frosti Parinai/Eatwi Masic 
LOVE IS A BATTLEFIELD Pat Benatar (Neil Ccrafdo/Peter Colcnaa) State/Chipnichap.Hcath lery Music s. 

59 
SPEND THE NIGHT The Cool Notes ITho Cool Notes) Abstract Sounds Abstracl OancoTriofiry ACT) 3 rEi 

% 

LIFE IN A NORTHERN TOWN tlaocoy negraANEANECI0(T>IW) Dream Academy iGilmorc/leird-Clowes2Nichaison| Virgin Music 
SANCTIFIED LADY ' CBSiriA^Ici Marvin Caye IM Gaye/G Banks/11 Fogua) CBS Songc/Cocnie's Bank 01 Music 

62 

63 

ROMANCE (LET YOUR HEART GO) David Cassidy (Alan Temcy) Monison Leahy Mssic MLM/Arista ABiST (121620 (F) 

THE HEAT IS ON {from "Beverly Hills Cop") " Glenn FrcylKeilh Forsey/Harold Falierme-ycr) Famous Chappoll s MCA MCfti'T)341 (C| 
MTHAT OLE DEVIL CALLED LOVE Q ^ Alison Moyct (Pete Wingtieldl MCA Music is) 

65 

CBSIDAfiOWiCl 
OVER THE SEA 2 Jesse Bae (Jesse Rac) LuruliAVurncr Bros. Music Scotland VideoiV/EAYZftTKWI 

THINKING ABOUT YOUR LOVE Fourth &Broadway/liIand(12|BRW23 IE) Skipworth & Turner (Patrick Adams/Rodney Skipworth) Memory Lano Music (s) 

66 

67 Ml 

■68 D 

*69 B 

TOT™ 

CANT FIGHT THIS FEELING Epic (TTaosoto ^ REO Spcedwagon (Kevin Ctonin/Gary Rich rath/Alan GraQct) Warner Bras/Bug Music i 
WALKING ON THE CHINESE WALL Philip Bailey (Phil Collins) Warner Bros. Music CBS |T)A£202tC) 

GREEN SHIRT f Beat za tocas 112" - zf vnss} irj Elvis Coslello & The Attractions (Nick Lowe) Plangent Visions Music 
RTMEMBER I LOVE YOU Jim Diamond (Jim Diamond) RondortMosl Music MM AM 247 IC) 

Capitol (121 C1357(EI BOOGIE OOGIEOOGIE A Taste 01 Honey (Fonce MuclL'Larry Mirell) Carlin Music 
EASY LOVER • CBS/Virgio(T)A4915(C) Philip Bailey/Phil Collins (Collins) Warner Bros/Phil Collins/Hit & Ren Music (s) 71 

NO MAN'S LAND ("Widows" Theme) WEArasmrw) Gerard Kenny (Cbristopher Neil) Atlon/C&D Music/Cbappcll Music vV' 
EVERY TIME YOU GITAWATO 

Id/Virgin TIN 3(12) IE) 

ZTT/lsland 1I2IZTAS 8 IE) 
CHERISH Oe-Litc/Phonogram DE(X)20(F) Kool & The Gang (Jim Bonnclond/Ronald Bell/Kool & The Gang) Planetary Nom 

Total Expericnce/RCA FB 49975 (12- —FT 49978) (R) 

72 52 11 Paul Young (Laurie Latham) Intcrsong Musi 

* 73 M 

74 

second Nature Dan Hartman (Dan Hartmaa/Jimmy lovine) CBS Songs MCA MCA(T)9571C) 

" HANOIN' on a STRTNGTCOMTEMPtATfNGT vSta vsiwraSi ^ Loose Ends (Nick Martcnclli) Bramptoa/ViTgin Music 
T™™=— MEG'AREX Marc On Wax (IJITANX1 (SPI 

M ^ T Rex ITony Visconti/Meganix hy Sanny X) Wirard (Bahamas) Ltd. 

^ ^ TITLE 
/<?V ^ Arti3t 
^ JT v/X (Producer) Publisher 

76 

77 Q 
78 Cj) 

RADIO AFRICA Latin Quarter (Nigel Gray) Block & Gilbert/Chappoll Musi 

Label 7" (12") number (Distributor) 
Rockin'Hone RHin 102(C) 

ANIMAL INSTINCT Commodores (Dennis Lambotll Zomba Music Moiown Z8 40037 (12 -ZT4«198I(RI 

85 

86 

TITLE Artist (Producer) Publisher Label 7" (12") number (Distributor) ^ © . o 
TITLE Artist (Producer) Publisher Label 7" 112") number (Distributor) 

TWO TRIBES ★ Frankie Goes To Hollywood (Trevor Horn) Perfect Songs (z) 
FOUND MY GIRL R&B/RcdBusRBS1800l12 - Imagination (Nigel Wiight'lmagination) Red Bus Music 

94 

95 

Sotra/WEA U 9123(1) (V/l JAIL HOUSE RAP Fat Boys iKurtiS Blow) Planetary-Nam 
PINK AND BLACK EsPaian/a.'Wa/ac(BroiharsB3&40iW) Robert Plant (Robert Plaot'Bonii Lelevrc/Tim Palmer) TalktimU'BayJHii & Run Music 

GIRLS ON MY MIND Fathack (Bill Cortis/GcrrY Thomas) Minder Music/MCPS Colillion/Allantx FBACK KT) (V/) -87 
THIS IS THE SHIRT Two People (Chris Porter) Copyriglit Control Polydor POSP(X) 741 (F) A BROKEN HEART CAN MEND Alexaader O'Neal (Jimmy JaavTcrry lewis) CBS Soegs TabUf'Epic (TlA 6244 (0 

, -79 - LET IT SWING Bobbysocks (Torgny Soderbergl Music Chonnel/Univctsal Songs RCA PB 40127 (R| -88 
TAKE ME TO THE FIRE This Island Earth (Zeus B. Held) Magnet Music Magnet MAG(r)275(R| -97 

WALLFLOWEP bianco y negrc/WEA NEG 12 (T) (W) The Monochrome Set (John Porter) Complclc/Stalion Music 
DEVOTED TO YOU Cacique (David James) Loose/Duel Music Diamond Duel/Priority DISC(T) 1 (El C-89 

THIEF IN THE NIGHT George Duke (George Duke) Carlin Music Elektra EKR5(T)(WI _ SWEET NOTHING Working Week IRobin Miller) Warner Bros. Music Virgin VS 759(12) (El 

(jjij. MISSING YOU Capitol(12)CL348(E) Diana Ross (Lionel Richic/Jamos Anthony Carmichacl) Warner Bros. Music s) ^90) 
OH YEAH! CBS(T1A6154(C| Bill Withers (Lorry Cartlon/Bili Withers/Denny Dianto) Cbappcll/Hoath Levy/Carlin _ WARM AND TENDER LOVE Tho Intruders (loon Bryant) Memoiy lano Music Strcctwfivo (MiKHAN 43 (A) 

Sf 

-84 

MY BABY JUST CARES FOR ME chatiycrz 7112 (ir - crz 112)(ch/mwi Nina Simone (—) Francis Day & Hunlet/EMI Music 91 
LUCKY IN LOVE Mick Jaggcn (Mick Jaggor/Bill Laswcll) Ptomopub B.V 100 

EASTENDERS (Theme from the BBC TV Scries) Simon May (Simon May/Biucc Talbol) Lawrence Wright Music , v BBC RESL 163 (A) 
ROCK AND ROLL GIRLS John Fogcrty (John Fogcrtyl Wamcr 610 usic Warner Brothers W90S3 (W) 
WHO KNOWS WHAT LOVE IS? KoroyaK0W411T|(Wl Strawberry Switchblade (Phil Thomallcy) Zoo Music/Watnot Bros Music 

-92 
LOVE COMES Gary Giitler (Mike Lcandor) Mornsi i Leahy,'Channel Music MLM/Arista ARIST (12)615 IF) 

TONIGHT (DANCING WITH THE DESPERATE) Norma Lewis INick Glcnnic-Smith) Formula One Music London LON(X) 65 IF) 

Compiled by Gallup for the BPI, Music Week end the BBC based on a 
sample of 260 conventional record outlets. Records which would have appeared 
between positions 78-100 have been excluded If their sales have fallen In two 
consecutive weeks, and If their sales fell by 20 per cent compared with last 
week. 

TITLES A-Z (WRITERS) 

A Broken Heart Can Mend (J Harris lll/T Lewis). . 36 A View To A Kill (Duran Ouron/J. Oariyj    ,7 All Fall Down (D. Bluc/R. Smith) ....... — J?8 Animal Instinct IM Pago)    .77 Black Man Ray (G Daly/f . Lundon/G. Johnson).   42 BoogioOogieOogieU. Johdson/P Kibble)    . 70 Call Mo (P. Coxi'B. Drummio)   - J4 Can't Fight This Fooling (K Cronin).    .66 Cherish (R Bcll/J. Taylor/Kuol & Tho Caoo)_ 49 Clouds Across Tho Moan (R, Howsoo) 21 Could ll Be I'm Falling In Lovo IM Sleala/M Steels)... 30 CrylGodloy/CremoJ- - —   19 Dangerous iJ Ellis).   - - -50 Oflvotcd To Yoti lAlphonso/Sbields) ... .........BO Don't Fall In love (I Said) (T Willoox/Dailowi    34 Oon't You (Forget About Me) IK, Fwscy/S Chilf).   10 DucllC Bruckcfl/R Dorpcr/M Mcitensl.   48 Esvtnodais IS. Mar/l Osboroel  100 

Easy Lover IP. Bnilcy/P. Cnllins/N. Cast)  4 Every Body Wonts To Rule Tho World (OriBbal/StanleV Hughes)        • Every Time You Go Away (0. Hall)  Eye To Eye IM Scmbcllo/J. Sembclio/D Sembcllo/D Freeman).       Feel So Real (S, ArringtorVI. Arlington)  Freo Youtsoll (GiimocJ  

-.72 D. ...37  5 
Found My Girl II. John/A. Ingranil     ... 86 Get ll On IM. Bolan) —     n Girls On My Mind (R. DampenC Tbomas/8 Cmtisl-.. ^78 Green Shirt (E. Coslello)...      C8 Hengin' On A String ICenlcmplating) tMclntosli/Eugenc/ Nichol).       74 Hoat Is On. Tho (K. fotsoy/H. Fallermoyor)   63 Hero We Go ISouso/OHenhach) ... ...   32 I Feel lovo (Medley! IG Morudor)    .3 

1 Wanl Your lovtn (Just A littla Bit) (C; Hoirsloa/G Radloid/R: Bauelto Jnr)  — 13 I Was Born To lovo You (F. Mercury) —  11 I Wonder 111 Toko You Homo (Full Force).    -54 Icing On Tho Coko (S.A J. Dully)   47 Imagination (B. Some)  -      52 Jail House Rap (K. Blow/l. Sraith/O Reavc/M. Morales/ D. Wimbley/D Robmson/S. Abbaticllo)., 94 Kayloigh (Marillion)—...      —35 Lei ll Swing (R. Lovland/Alixrandral. ..... —73 Lite In A Northern Town (Laird-Clowts/Gabnel) bO like J Like It (J. Randolph/E. Kolly)    55 look Mama (H Jones)  —  —29 Love Comes (M, Loander/SoaafVC. CliOer)  .^92 love Don't Live Hero Anymoro (M.Gregory)    ... 6 Levels ..(J.KalolWV,Watson)... 31 Love Is A Battlelield (M Chapman/M. Knight) 58 lover Come Back To Me (Dead Or Alive)   ..27 

lucky In lovo (M. Jaggen'C Alomar)     ... Magic Touch (Eugcne/Mdntosh/Nicoll.. ... — Mcgarc*. The (M. Bolan}      Missing You IL Richie). _   —    - Modern Romance IF. Rossi/B ftosl) ....   Move Closer IP. No'soa)..       My Bnhy Just Cares For Mo (Kahiu'Donaldson). .. . 19 (P. Hardcasllo/W. Coutouric/J. MeCord).,.. ... No Man's land (G W. Konny/M lecson)   — No RcsKSoIlivao/Morrow/Hoalon)  Obsession |H. Knigbt/M. Dos Bonos] ,  Oh Yoah! (0. Foxlcr/B. Wilhets/L Corllun)   One Mote Night (P. Collinsl  .. . . — Out In Tho Fields (G. Moore)    ...... Over The Sea (J Rae/Worroll)     Pink And Black IPIanl/Blonl'Mmiinei/Woodrolle/ Haywatd).      Radio Alrica(Skaiih/Jonot/Xeele)- — 

-91 Rage To lovo (R Wilde/M.Wildol .    22 JO Remeabcr I lovo You I J. Oiamond/G lyle) ... .69 ..75 Rhythm 01 Tho Night 10 Wanenl—  .... --4 .81 Rock And Roll Girls (J.C. Fogcrtyl 83 . ,57 Romance '.let Your Heart Go) |A. Tamey/0. Cassidy). .62 -.2 Sanctified lady IMGoye/G Banks)    . _ . ,61 - 82 Socood Naturo (D Hartnwn/C. Midnighi).  73 ...1 Shako The Disease (M. 1. Gor«|   .25 .71 Slave To love |D. Fcnyl — .... — ...14 _44 So FarAwaylM. Kuopfler) ..    41 38 Spend The Night IS. Mclnlosh)  53 . 90 Suinsby Girls (C Real          ..36 ,.16 Suddenly IK. DiomomL'B. Ocean) . .   -53 ..31 Sweet Nothing (Booth)   . .33 . J5 Take Mc To The Fire |J Hawkins)   68 That Die Ouvil Called Lovo IA Roberts. 0. Fished 64 ...95 Thisls The Shin (M,Slevenson/N Ram).   87 ,76 Thiol to Tho Night IC Dake).. .  89 

Tbiolung Abwn Your love (B Skipworth P. Tninet) . .45 Toniahl lOancing With Tku Dosperate)   53 Two Tribes IP. GilLTl Johnson/M QToolc)     .B5 Uetorgettobltf Fite. The (U?>   13 Walk Like A Man (Gaudio/Crcwel.... ....... ...,23 Walking Do Sunshine IK.Rcw)     ,,33 Woikiog On Tho CbincxoWall (P. SeetnaniM Lavy/'B Hughes)   -       gy Wolltlowcr iB-diHaoey)   gj Walls Coma Tuntbling Oown IP Weilet)   , 6 Wotra And Tender Lgvcd Bryant)  59 We AU Follow United iK WaihvO. Muluu'M Ti-nonovllb Wo Are The World IMJacksorfl Ritchiol  1? Wc Close Our Eyes (P. Cnx'R. Druramis).   43 Welcome To Tho Pleaswo Dome (P GilbH. Johosoru Nasli'M. OToele)       55 Who Knows What lovo Is' IBrysan/McDosvn'iU I' m Word Gol. The (Grefln-'Gamsaa} 40 Woold I lie To You'(A lennax'D A Stewaril . .. .. ta 

Panel sales increase over previous week * = Panel sales increase 50% or more over previous week 



MUSIC WEEK MAY 18 1985 

1 
1* 
r( 

3 
}P y S SINGLES 

DON'T YOU {FORGET ABOUT ME), Simple Minds A&M 
2 1 CRAZY FOR YOU, Madonna Geffen 
3 5 ONE NIGHT IN BANGKOK, Murray Head RCA 
4* 8 EVERYTHING SHE WANTS, Whaml Columbia/CBS 
5* 7 SMOOTH OPERATOR, Sode Portrait 
6 6 SOME LIKE IT HOT. The Power Station Capitol 
7 4 RHYTHM OF THE NIGHT, Debarge Gordy 
S 2 WE ARE THE WORLD, USA For Africa Col/CBS 
9* 10 EVERYBODY WANTS.... Tears For Fears Mercury 

10* 12 AXEL F. Harold Faltermeyer MCA 
11* 16 SUDDENLY. Billy Ocean Jive/Arista 
12 9 OBSESSION, Animotion Mercury 
13* 14 DON'T COME AROUND.... Tom Petty/Heartbreakers MCA 
14 11 ALL SHE WANTS TO DO IS DANCE, Don Henley Geffen 
15* 19 THINGS CAN ONLY GET BETTER, Howard Jones Elektra 
16* 20 IN MY HOUSE, Mary Jane Girls Gordy 
17 18 FRESH. Kool & The Gang De-Lite 
18* 22 JUST A.. ./I A1NT GOT.... David Lee Roth Warner Bros 
19 17 NEW ATTITUDE, Patti Laballe MCA 
20* 25 HEAVEN 'LIVE'. Bryan Adams A&M 
21* 24 WALKING ON SUNSHINE, Katrina And The Waves Capitol 
22 15 THAT WAS YESTERDAY, Foreigner Atlantic 
23* 26 ONE LONELY NIGHT, REO Speedwagon Epic 
24 13 NIGHTSHIFT, Commodores Motown 
25* 32 ANGEL, Madonna Sire 
26* 28 CELEBRATE YOUTH, Rick Springfield RCA 
27* 30 SAY YOU'RE WRONG, Julian Lennon Atlantic 
28* 33 SMUGGLER'S BLUES. Glenn Fry MCA 
29* 39 SUSSUDIO, Phil Collins Atlantic 
30* 31 TIL MY BABY COMES HOME, Luther Vandross Epic 
31* 36 NEVER ENDING STORY. Limahl EMI America 
32* 38 THE SEARCH IS OVER, Survivor Scotti Bros 
33 21 SOMETHINGS ARE BETTER. Daryl Hall & John Oates RCA 
34* 37 INVISIBLE, Alison Moyet Columbia/CBS 
35 35 LOST IN LOVE, New Edition MCA 
36* 40 WOULD 1 LIE TO YOU?, Eurythmics RCA 
37* N RASPBERRY BERET, Prince and The Revolution Paisley 
38 23 I'M ON FIRE, Bruce Springsteen Col/CBS 
39* 45 VOICES CARRY, Til Tuesday Epic 
40* 41 SHOW SOME RESPECT, Tina Turner Capitol 

41* 
E 

43 
IULLETS 41-11 

OH GIRL, Boy Meets Girl 
DO 

A&M 
43* N A VIEW TO KILL, Duran Duran Capitol 
44* 53 TOUGH ALL OVER, John Cafferty/Beaver Brown Band Scotti Bros 
45* N THE GOONIES 'R' GOOD ENOUGH. Cyndt Lauper Portrait 
51* 65 CRAZY IN THE NIGHT (BARKING AT AIRPLANES), Kim Carnes EMI America 
52* 67 YOU GIVE GOOD LOVE, Whitney Houston Arista 
53* 70 EVERYTIME YOU GO AWAY. Paul Young Columbia 
56* 66 WAKE UP {NEXT TO YOU). Graham Parker & The Shot Elektra 
57* 60 ONLY LONELY, BonJovi Mercury 
59* 73 MY TOOT TOOT, Jean Knight Mirage 
61* 68 OO-EE DIDDLEY-BOP, Peter Wolf EMI America 
62* 71 DANGEROUS, Natalie Cole Modern 
63* 74 BLACK CARS, Gino Vanelli HME 
64* 69 THROUGH THE FIRE, Chaka Khan Warner Bros 
72* 82 ALONE AGAIN, Dokken Elektra 
73* 81 SATISFACTION GUARANTEED. The Firm Atlantic 
76* 85 HOLD ME, Menudo RCA 
77* 86 WAYS TO BE WICKED. Lone Justice Geffen 
78* 87 (COME ON) SHOUT, Alex Brown Mercury 
79* 84 SAVE THE NIGHT FOR ME. Maureen Steele Motown 
80* PJ UTTLE BY LITTLE, Robert Plant Es Paranza 
83* 39 MEETING IN THE LADIES ROOM, Klymaxx Constellation/MCA 
84* 96 SQUARE ROOMS, Al Corley Mercury 
85* N FIND A WAY, Amy Grant A&M 
87* N GO FOR SODA. Kim Mitchell Island/Bronze 
89* N ALL YOU ZOMBIES, Hooters Columbia 
95* N YOU'RE THE ONLY LOVE. Paul Hyde And The Payolas A&M 

(l/Rcd Rhinol 

X 

Artist A-Side/B-Side Label 7"; IT Number (Distributor)     
ADX FALLING IRTlOVE AGAIN/Come Along WEA U9070;UM)70T 12" inc extra tracks Its 

Laugh/Saturday Night (W) n„ ... 
• ANDERSON, Carl BUnERCUP/tba Streetwava KHAN 45:MKHAN 45 12 (Al 

ANNABAS THE START OF OUR LIVES/Romance Armadillo ARS OOI.ARS D011 u 
B BOYS GIRLS/Stick Up Kids Slreetwave MKHAN 46 12" only IA| 
BALTIMORA TARZAN BOVS/(dj version) Columbia DB 9102:12DB 9102 12 IW „ R : _ 
BLACK LACE EL VINO COLLAPSO/Mandolin Jivin Flair/Priority LACE 1 Pic Bag:LACE 12 12 nc o g 

extra track Clap Clap Sound IE) „ ... ... :nr ext,a BLEGVAD, Peter PRETTY U AND UGLY l/Ma|or Minor Virgin VS 753 Pic BagiVS 753-12 12 inc exu 
track How Beautiful You Are (E) ..„ winnprl 

BOBBY SOCKS LET IT SWING/La Det Swinger RCA PB 40127 Pic Bag |R) (Eurovision winner) 
BON JOVI IN AND OUT OF LOVE/tba Vertigo/Phonogram VER 19;VERX 19 12 Or na..ln,A BOWIE. David LOVING THE ALIEN/Oon't Look Down EMI America EA 195 (in limited edition gateio 

sleeve|:12EA 195 12" (in Limited Edition gatefold sleeve plus poster) (E) 
BROWN, Judith SHONUFF (SURE LOOKS G00D)/tba Streetwave MKHAN 41 12 only IA) 

•CITY LIMITS CREW FRESHER THAN EVER/dnst Remix) Survival SUR 034 Pic Bag (Al 
CODJOE, Ann LONELY NIGHTS/Lonely (Dub) Hilbound HSD 001 12" only (JS) 
COMMUNAL DROP FANATICS/lba WRTR DROP 1 12" (I/Red Rhinol 

i COPELAND, Kenny SUMMER (THE FIRST TIME)/tba Streetwave KHAN 44:MKHAN 44 12 only ihi 
COTON CLUB, The MINI THE M00CHER/III Wind Gefen A6256 Pic Bag (C) 
DARTS BLOW AWAY/Hold Me Down Choicecut PIG 907:12PIG 907 12" inc extra track Blow Away 

(Instl (A) ., 
DAVIS, Carlene FEELING LOVE ON THE SIDE/llnst) Sonic Sound (no cat no) 12 only IJo) 
DAVIS, Miles TIME AFTER TIME/Katia CBS A4871 Pic BagJA4a71 12" Pic Bag (Cl 
DOUGLAS, Keith YOU MOVE ME/Angel CSA 12CSA 505 12" (A/JSI -rrxnua 
EMOTIONS, The MISS YOUR LOVE/I Can't Wait To Make You Mine Motown ZB 40113 Pic Bag,21 vuiin 

12" Pic Bag (Rl 
ESPIONAGE I COULDN'T GET TO SLEEP LAST NIGHT/Cinema Majic Elektra EKR 8 (W) 
ESSEX, David FRIENDS/I'll No More Go A Rovin' Lamplight/Priority LAMP 1 Pic Bag;LAMP 121 12 nc 

Bag inc extra tracks Tahiti/Wardance/Welcome (E) . 
EVERYTHING BUT THE GIRL ANGEL/Pigeons In The Attic Rooms/Charmless Callous Ways bianco y 

negro/WEA NEG 15 Pic Bag;NEG 15T 12" (W) 
FOLK DEVILS, The FIRE AND CHROME IEP) Carbon KAR 601T 12" only (I/Red Rhino) 
FRENCH, Robert MEET ME BY THE RIVER/Moyees Skank Real Wax RW 007 12" only US) 
FREY, Glenn SEXY GIRLTBetter In The USA MCA MCA 965 Pic BagiMCAT 965 12" Pic Bag inc extra 

tracks The Heat Is On (Dub)/New Love (C) . Ar .... . . . 
'•GAYE, Marvin SANCTIFIED LADY/|lnstl in double pack with SEXUAL HEALING/Rockin After Midnight 

CBS OA 4894 (0 
GENTS, The NEW DIRECTION/Pink Panther Lambs To The Slaughter GN 8 (P) 
GRANT, David WHERE OUR LOVE BEGlNS/tba Chrysalis GRAN 7;GRANX 7 12" (Fl 
GRANDMASTER FLASH GIRLS LOVE THE WAY HE SPINS/Who's That Lady Elektra EKR 7 Pic Bag;EKRT 

12" Pic Bag inc extra track Larry's Dance Theme (W) 
HAGEN, Nina UNIVERSAL RADIO/Prima Nina In Ekstasy CBS A6278 Pic Bag:TX 6278 12" Pic Bag (Cl 
HALF PINT FREEDOM FIGHTER/Hold On Greensleeves GRED 178 12" (JS/SP) 
HARD CORPS JE SUIS PASSEE/dnstlPolydor HARD 1; HARDX 1 12" |F) 
HARLEY, Steve and COCKNEY REBEL IRRESISTABLE/Such Is Life RAK 383 Pic Bag (E) 
HEYWARD, Nick LAURATOver The Weekend Arista HEY 8,HEY 128 12" inc extra tracks Favourite 

Shirt/Calling Captain Autumn IF) „ 
HIATT, John LIVING JUST A LITTLE/I'm A Real ManAAfhen We Ran/Everybody's Girl Geffen TX6121 12 

10 
H1PSWAY BROKEN YEARS/Forbidden Mercury/Phonogram MER 193:MERX 193 12" (Fl 
HITLIST INTO THE FIRE/Total Isolation Virgin VS 756 Pic Bag.VS 756-12 12" (E) 
HURRAH GLORIA (4 track EP) Kitchenware SKX 01 12" only Pic Bag (l/RTI 
HYDE, Paul & THE PAYOUS HERE'S THE WORLD FOR YA/Eyes Of A Stranger A8iM AM 253 Pic Bag |C) 
IMMACULATE FOOLS HEARTS OF FORTUNE/ln The Palm Of Your Heart A&M AM 257 Pic Bag: AMY 257 

12" inc extra track Day By Day 10 
_^ JACKSON, Freddie ROCK ME TONIGHT (FOR OLD TIME'S SAKE)/IGroove Version) Capitol CL 358 Pic 

Bag,12CL 358 12" Pic Bag (E) 
JANKEL, Chaz LOOKING AT YOU/Little Eva A&M AM 252 Pic Bag (0 

— JEROME BETCHA/dnst) Calibre CABL 202 12" only (A) 
JESUS AND MARY CHAIN, The YOU TRIP ME IIP/Jesus Sucks bianco y negro/WEA NEG 13 Pic 

Bag;NEG 13T 12" Pic Bag inc extra track The Boyfriends Dead (W) 
LEVY, Barrington MONEY MOVES/Give Me Your Love London LON 67:LONX 67 12" (F) 
LONE JUSTICE WAYS TO BE WICKED/Cactus Rose/You Are The Light Geffen TX 6218 12" Pic Bag (C) 
LORD SASAFRASS POCCOMANIA JUMP/ABC/Calypso jump (Double A) Horseman (no cat no) 12" (JS) 

•"MANCHESTER UNITED FOOTBALL TEAM WE ALL FOLLOW MAN. UNITED/SOUTHBOUND: They're The 
Best Columbia DBP 9107 (Picture Disc) (E| 

MEN AT WORK EVERYTHING I NEED/Sail To You Epic A6276 Pic Bag (0 
MIGHTY GRYNNER, The STINGIN' BEES/Mr. T Ensign ENY 516 Pic Bag;12ENY 516 12" Pic Bag (E) 
M1NOTT, Sugar MIND BLOWING DECISIONS/Brother Man W.O.W. Music WOW 102 12" only (JS) 
MINOTT, Sugar HI HELLO/GERRY JOHNSON: Sax Man Special Wackie's WACKIE 965 12" only (JS) 
MINOTT, Sugar LOVING YOU/PHILIP FRASER: Tip Of My Tongue E.A.D. GEM 0023 12" only (JS) 
NEW ORDER THE PERFECT KISS/The Kiss Of Death/Perfect Pit Factory FAC 123 12" only (P) 
NOISE OF ART INTO TROUBLE/tba Ying Yang Yum YYY 001 (F) 
OMAR MR POSTMAN/PHOENIX SOX: Rap Hash Kongo DPS 002 12" (JS) 
ONE O'CLOCK GANG TRIGGER HAPPY/Testify Arista JOIN 3:JOIN 123 12" inc extra track Carry Me (F) 
PALMER, Michael PULL IT UP NOW/Mr Big Stuff Greensleeves GRED 179 12" only (JS) 
PLAYING GAMES TOGETHER EP — GRAB YOUR MIND/Playing Games/No Matter/Traveller 

Mausoleum TEST 128368 12" Pic Bag (PI 
PLEASURAMA COME DANCE WITH ME/Modern Times Sedition EDITL 3301 Pic Bag:EDIT 3301 12" Pic 

Bag (A) 
PRIMAL SCREAM ALL FALL DOWN/tba Creation CRE 017 Pic Bag ll/RT) 
PRINCE & THE REVOLUTION PAISLEY PARK/She's Always In My Hair Warner Brothers W9052 Pic 

Bag;W9052T 12" Pic Bag (W) 
PRIVATE PARTY IT TEARS ME UP/Kiss Shoestring LACE 004 Pic Bag (Self — 021 449 4343) 
RENDEZ VOUS YOU LOOK SO BEAUTIFUL TONIGHT/On Summers Day Red Diamond RD VOUS 60 (Self 
- (0532) 685 955) 

RENE & ANGELA (featuring Kurtis BLOW) SAVE YOUR LOVE (For Your Number 1|/(lnst) Club/ 
Phonogram JAB 14:JABX 14 12" (F) 

RESTLESS VANISH WITHOUT A TRACE/Show Me The Day ABC ABCS 005:ABCS 005T 12" inc extra 
tracks Girl Invisible/Face To Faith 12" IP) 

ROBINSON, Tom PRISON/More Lives Than One Castaway ZB 40019 Pic Bag: ZT 40020 12" IR) 
ROSE OF AVALANCHE, The L.A. RAIN/RiseTo The Groove/Conceal Me Lil 1LIL12 12" only (1/Red Rhino) 
SEATON, B, B, JUST A LITTLE MORE TIME/Private Lessons Rhino/Creole RNO 3 (A/RH) 
SEGUE VISION OF THE FUTURE/Hi Nrg Mix Amazing AMAZE 2 12" only (I) 
SHE NEVER SURRENDER/tba Neat NEAT 50 (P) 
SHIELDS, Duncan STAY TOGETHER/Sunset Over Rio Markar JUNE 1 (I/Fast Forward — (031) 225 9297) 
SISTER SLEDGE FRANKIE/Hold Out Puppy Atlantic A9547:A9547T 12" (W) 
STEWART. Mark and THE MAFFIA HYPNOTISED Mute 7 MUTE 037 Pic Bag:12MUTE 037 12" Pic Bag 

(l/RT/SPl 
STORM, Rebecca WIDOWS TEARS (Widows ThemelA/Vidows Tears bianco y negro/WEA NEG 14 (W| 
SUNSET GUN SISTER/Nothing Dries Sooner Than Tears CBS A6264 Pic Bag:TX6264 12" Pic Bag inc 

extra track Everybody Loves A Lover (Cl 
SWAT DEVIL WOMAN/IVersion) Rockas R 003 12" only (JS) 
TALKING HEADS THE LADY DON'T MIND/Give Me Back My Name EMI 6520 Pic Bag:1EMI 5520 12" (El 
TATE, Troy SORROW/High Attitude WEA U 9043:U 9043T 12" (W| 
TOYAN SLENG TING KING/(Version) Witty (no cat no) 12" only (JS) 
TRUE COLOURS FALLING APART AT THE SEAMS/tba Body And Soul BODY 1 (1/J) 
1000 MEXICANS CRIMINAL (REMIX1/BEATRICE AND THE TROUBADORS: Running Down Play It Again 

Sam BIAS 9 (R| 
20 DAYS FREEFALL/Night Time/Into The Open/Heaven's High Sonar SONEP 1 (Self — (0203) 20749) 
URIAH HEEP POOR LITTLE RICH GIRL/Bad Blood Portrait A6309 Pic Bag (C| 
V BLOWN AWAY BY LOVE/The Domolishers Ram CHP 7011 Pic Bag:12CHP 7011 12" Pic Bag inc extra 

track Still Not Over You (A) 
•VICIOUS PINK C C CAN'T SEE (RE-MIXXX BY BERT BEVANS)/The Space Ship Is Qvor There EMI RX 

6074;12RX 6074 12" IE) (Correction to previous listing) 

..M 

All Fall Down 
Anqcl Bcicha Blow Away Blown Away By Love Broken Years Buncrcup C C Can't You See . Come Dance With Mo CnminaHRemix) Devil Woman El Vino Collapso Everything I Need, foiling Apart At The Seams T Falling In Love Again A 
Fanatics  C Peeling Love On The Side -  D Fire And Chrome (EP1 F frankio S Freedom Fighter H Freelall T Fresher Than Ever C Friends  £ Girls love The Way He Spins .... G Girls 8 Gloria H Grab Your Mmd P Hearts Of Fortune I Here's The World For Ya H Hi Hello M j Hypnotised  S I Couldn't Get To Sleep Last Night E i In And Out Of Love B Into The Fire  H i Into Trouble N Irresistable H It Tears Me Up  P 
Je Suis Passee - H : Just A Little More i Time  S ; LA, Rain R Lady Don't Mind, The T 
Lady  M Laura      H Let It Swing ...  -   B Living Just A Little H Lonely Nights C Looking At You  J Loving The Alien B Loving You M Meet Me By The River F Mmd Blowing Decisons M Mini The Moochor C 

! Miss Your Love - E Money Moves L Mr. Postman 0 Never Surrender   S , New Direction G Paisley Park P Perfect Kiss, The N ; Poccomania Jump L Poor Linle Rich Girl U Pretty U and Ugly I... B ! Prison   R Pull It Up Now  P ; Rock Me Tonight i (For Old Time Sake) J ; Sanctified Lady G Save Your Love R Sexy Girl  F Shonuff (Sure Looks Good)...  B Sister S i Sleng Ting King  T Sorrow.    ... T ' Stay Together S Stmgm'Bees M i Summer (The First ■ Time)  ... C TarzanBoy  B The Start Of Our Lives.,   A Time After Time   D 1 Together EP P { Trigger Happy   0 ■ Universal Radio   H | Vanish Without a Trace... R Vision Of The Future S Ways To Be Wicked L We All Follow Man. United M Where Our Love Begins G I Widow's Tears S You Look So Beautiful Tonight R You Move Me ...D ' You Trip Me Up J 

* Bfilleto arc av/ardod to those prnduct'; demonslYatlnfl the ctrijutest 
Oirpiay and sales Gsjins, 
Chart Courtesy Billboard May 18. 1985 

Mon 20-Fri 24 May, 1985 
Single Releases; 11 

Year to Date (21 weeks to 24 May, 1985) 
Single Releases: 1.815 

See NOW 
Albums for 
Distributors 

Codes 
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CHRIS WHITE 

Vince drops in to ploy 

M: 

i r / 

Bryan gets 

g®ld iisc 
CANADIAN Bryan Adams re- 
ceived a gold disc for his Reckless 
album on A&M at a party held to 
celebrate his three sell-out head- 
lining shows at Hammersmith 
Odeon. Left to right: Gerry 
Lacoursiere. president of A&M 
Records Canada, manager Bruce 
Allen, Adams and Brian 
Shepherd, managing director for 
A&M Records. 

f >1 

1 

Doing it with Style 
THE FINAL of the first Vivian Ellis 
Workshop competition took place 
at the Guildhall School of Music 
and Drama at the Barbican. 

It was won by George Styles 
and Anthony Drewe with their 
entry Just So. Five finalists had 
excerpts from their musicals per- 
formed during the workshop, in 
front of a panel of leading writers 
and producers including Tim 
Rice, Don Black, David Heneker 
and Vivian Ellis himself. 

The Vivian Ellis Prize was inau- 
gurated by the Performing Right 
Society in collaboration with the 
Guildhall School to celebrate the 
80th birthday of the composer 

whose credits include the recent- 
ly revived Mr Cinders. Left to 
right: Anthony Drewe, George 
Styles, Vivian Ellis and John 
Hosier (head of the Guildhall 
School of Music and Drama). 

1 EVERTON 1985 (The Official Team Re- 
i cord): Here We Go. (Columbia DB 
1 9106). UK origin. Entered chart, March 
I 11, 1985. Another singalong single, 
I this time by the Everton football team, 
i who will be playing in the Cup Final at 
1 Wembley this weekend (18). 
i JESSIE RAE: Over The Sea. (Scotland 
1 Video/WEA Y236). UK origin. Entered 

Show folk 

stay late 
COVENT GARDEN'S Donmar 
Warehouse Theatre will be the 
venue for a new season of late 
night and Sunday entertainment, 
aimed at filling a gap in London's 
live music and theatre scene. 

The Donmar will host a series 
of three week seasons under the 
banner Show People, starting on 
May 28 with Jerome Goes To 
Hollywood, a centenary tribute to 
Jerome Kern which features Eli- 
sabeth Welch, Elaine Delmar, Liz 
Robertson and David Kernan. It 
will be followed by An Unex- 
pected Evening With June Havoc 
on June 18, and Call Me Miss 
Birdseye! with Libby Morris (a 
musical tribute to the late Ethel 
Merman) on July 2. 

Chart newcomers 
WEA by Rae who has spent several I 
years in the UK working with George j 
Clinton, Chaka Khan and Daryl Hall. I 
FRANCIS ROSSI & BERNARD FROST: I 
Modern Romance (Vertigo FROS 1), | 
UK origin. Entered chart, March 11, • 
1985. Status Quo's singer and guitarist I 
Rossi teams up with the band's former ' 

j chart, March 11, 1985. First single for tour manager Frost. j 

• Country 

DAN FOGELBERG: High Country 
Snows. Epic EPC 26274. Produc- 
ers' artist, Marty Lewis. MERLE 
HAGGARD: Kern River, Epic 
26432. Producers: artist, Grady 
Martin, Roy Baker. RICKY 
SKAGGS: Favourite Country 
Songs. Epic 26433. Producer: 
artist. TAMMY WYNETTE; Some- 
times When We Touch. Epic 
26403. Producer: Steve Bucking- 
ham. CHET ATKINS: Stay Tuned. 
CBS 26265. Producers: artist, 
David Hungate, George Benson. 
Dan Fogelberg offers some out- 
door country with some fine 
songs like the title track, the 
hoedown Mountain Pass, the 
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gold rush echoes of Suiter's Mill, 
the homespun philosophy of The 
Higher You Climb, and a good 
instrumental, Wolf Creek. There's 
some neat banjo picking and fid- 
dling, and this is high class coun- 
try at its best. Merle Haggard re- 
counts the gloomy tale of Kern 
River, plus an oldie in There I've 
Said It Again and the appealing 
Natural High among other 
pleasant if mostly sad ditties, and 
Ricky Skaggs does likewise in a 
more contemporary manner. 
Tammy Wynette is a first-rate 
artist with material generally on 
the doleful side here, but Chet 
Atkins will cheer anybody and 
everybody up. aided by fellow 
ace guitarists of the calibre of 
George Benson, Earl Klugh, Mark 
Knopfler and others in an excol- 

RCA RECORDING artist Vince 
Gill, whose eponymous debut 
solo album has just been re- 
leased here, stopped off in Lon- 
don for a promotional visit fol- 
lowing a series of concerts in Hol- 
land. 

Gill's one-man showcase gig at 
the Empire Ballroom, that in- 
cluded his single Turn Me Loose, 
was well-received by the invited 
audience. The Nashville guitarist 
(second from right) is pictured 
with Joe Galante (RCA Records 
vice president Nashville), Don 
Burkhimer (managing director, 
RCA Records London) and Chris 
Stone (divisional manager inter- 
national A&R, RCA). 

lent instrumental set of taste and 
originality. 
*** (Fogelberg, Atkins LPs) 
** (rest) 

m MOR 

VIC DAMONE: Love Letters. Bull- 
dog BDL 3002. Released to tie in 
with Damone's latest UK tour, 
and featuring him in fine form on 
a number of pop standards in- 
cluding Neil Sedaka's Breaking 
Up Is Hard To Do, How Deep Is 
Your Love, Evergreen and Come 
In From The Rain. »*» 
ELAINE PAIGE: Sitting Pretty. 
Music For Pleasure MFP 41 
57041. Re-issue of her first solo 
album, recorded for EMI in the 

Nina Simone 
NINA SIMONE is fast becoming a 
Ronnie Scott Club regular. Re- 
cently we've seen several short 
seasons there during 1984, a TV 
documentary and video shot at 
the venue, an exhibition of photo- 
graphs taken by top jazz photo- 
grapher David Redfern of her va- 
rious appearances at Ronnie's in 
the last few years, and now a new 
three-week season, Simone 
could almost call it her second 
home and her confidence in the 
club shone through at a recent 
performance. 

Simone is one of the enigmas 
of popular music — her perform- 
ances can be moody one mo- 
ment, joyous the next. When she 
takes a song like Irving Berlin's 
The Other Woman she really gets 
behind the meaning of the lyric, 
and yet she is not adverse to 
performing pop numbers like 
Ain't Got No — I Got Life from 
Hair (a big hit for her in 1969) or 
an overworked standard like Just 
In time. 

Nina Simone has been "dis- 
covered" again during the last 12 
months, and deservedly so — she 
is a unique artist whose artistry 
transcends all trends. 

CHRIS WHITE 

Kau Tau 
AS PETE Townsend had held his 
anti-heroin campaign bash the 
night before, the atmosphere at 
the Embassy Club for Kau Tau's 
performance was decidedly 
tepid. And unfortunately support 
band Academy were not of an 
ability to do anything about it. 

They looked strange — but not 
in an interesting sort of way. The 
vocalist, sporting a shaggy pero- 
xide mane, snarled and looked 
aggressive while slipping in the 
occasional macho grin to show 
he was one of the lads really. The 
guitarist looked mildly amusing 
clad in a Widow Twanky outfit 
and the bassist did his best to 
make the audience dislike him. 

Gender benders in probably 
the most boring mould to date, 
their portentous music did no- 
thing to bolster the image. 

Kau Tau appeared convention- 
al in comparison and demons- 
trated a good solid sound built on 
a fairly predictable guitar and 
keyboard base. 

But the vocalist's posing, which 
involved a lot of tossing the mic- 
rophone about, seemed in- 
appropriate because he simply 
didn't look the part. Despite the 
packet of Camel cigarettes stick- 
ing out of his top pocket, the 
shades and gelled back hair, the 
man was not cool. 

Half-way through the set the 
numbers all began to sound the 
same, but the band's clutch of 
fans maintained maximum en- 
thusiasm to the end. 

KAREN FAUX 

year that she won the coveted 
Eva Peron role in Evita. Includes 
the minor hit single Don't Walk 
Away Till I Touch You, and We're 
Home Again (theme from The 
Boys In Brazil). 

PHIL COULTER: Phil Coulter's Ire- 
land. K-te! ONE 1296. Producer; 
artist. PASADENA ROOF 
ORCHESTRA: Fifteen Years On 
ARC1018 (through IMS). Produc- 
er; Bob Barratt. PHIL KELSALL: 
Party Dance Night. EMI EG 
2402711. Producer: Bob Barratt 
GLENN MILLER ORCHESTRA: A 
String Of Pearls. Bulldog DBL 
1055 (through President). 
Phil Coulter's piano is wreathed 
in Irish mist and whimsy as he 

Maze 
WORD HAD obviously got out 
that Maze "featuring Frankie Be- 
verley" are a band to see live; 
they sold out all seven nights of 
their Hammersmith Odeon stint. 
Perhaps the first night was not 
the best show to attend from the 
consideration of sound quality, 
but presumably this would have 
been rectified on the subsequent 
evenings. 

Beverley had the audience 
completely in his control from the 
moment he breezed onstage in 
his track-suit, glittering ear-stud 
and familiar baseball hat. The 7- 
piece soul band stood and per- 
formed while the professional 
Frankie led the crowd through 
choral participation of the old 
favourites like Southern Girl, I 
Wanna Thank You, and the inevit- 
able, but excellent Joy And Pain. 

New tracks were also featured 
from their latest Capitol album 
Can't Stop The Love including the 
particularly memorable Reach 
Down inside. Too Many Games 
and I Want To Feel I'm Wanted. 

Three years ago Maze per- 
formed brilliantly to a smaller, 
more cult soul crowd and now, 
after several personnel changes, 
they played to a mass varied au- 
dience who looked like they were 
having the time of their life. 

CHRIS WHITE 

Howard Keel 
FOR AN artist whose career in 
films and stage musicals extends 
for more than three decades, it is 
somewhat surprising to learn 
that Howard Keel's gold album of 
last year, And I Love You So, was 
in fact his first solo album. 

The Warwick Records album 
has given Keel's singing career a 
whole new life in the UK; the 
Dallas star has just completed a 
UK tour which included a date at 
the Royal Albert Hall, filmed by 
BBC TV for transmission at a later 
date. 

It's always a pleasure to watch 
a singer like Keel in action; his 
choice of material was impecc- 
able, taking in all his best-known 
show songs (Bless Your Beautiful 
Hide, Oh What A Beautiful Morn- 
ing, Rose Marie, Kiss Me Kate 
and 01' Man River) with some of 
the finer ballads to have emerged 
during the last few years includ- 
ing David Gates' If, Sondheim's 
Send In The Clowns and Don 
McLean's And I Love You So. 

He took the stage for a full two 
and a half hours (with only a 
15-minute interval in between) 
and had full command of the au- 
dience throughout. Howard Keel, 
like Vic Damone and Tony Ben- 
nett, is one of the last of a certain 
breed of singer whose stage per- 
formances are always hallmarked 
by class. 

CHRIS WHITE 

fingers his mellow way through a 
set of melodies evocative of the 
Emerald Isle with orchestral back- 
ing, culled from his Classic Tran- 
quillity and Sea of Tranquillity 
albums. It's the Pasadena Roof 
Orchestra's 15th anniversary, and 
their brand of Twenties jazz and 
dance music in slick, polished 
and toe-teasing. Phil Kelsall fol- 
lows admirably at the organ con- 
sole of the Tower, Blackpool, in 
the playing shoes of Reginald 
Dixon with a selection living up to 
its title, and the Glenn Miller 
orchestra under Tex Beneke car- 
ried on their much lamented 
founder's high standards with 
these recordings made in 1944 
and 1946. 
*** (Coulter. Pasadena LPs) 
** (Kelsall, Miller LPs) 



CHART TOPPING 

READERSHIP 
-TGI 

425,000 

SOUNDS NME 

ALL ADULTS 15-24 BUYING 
RECORDS/PRE-RECORDED TAPES 
IN LAST 12 MONTHS 

414,000 

287,000 

MM 

COSTPERTHOUSAND-TGI 

SOUNDS £2.94 

£3 65 NME 

£4.63 MM 
B W PAGE ALL ADULTS 15-24 BUYING RECORDS PRE-RECORDED TAPES IN LAST 12 MONTHS 

READERSHIP 
-TGI 

735,000 

675,000 

545,000 1 

[ SOUNDS NME MM | 

►► 

ALL ADULTS 
(TGI APR-SEP84) 

Eaxcusft us for blowing our own 
trumpet, but we thought you'd like to 
hear about an incredibly cost- 
effective way to blow yours: an ad in 
Sounds. 
The April-September TGI figures 
show that Sounds reaches con- 
siderably more 15-24 music buyers 
than NME or the Melody Maker. And 
topping the readership chart means 
that Sounds tops the cost per 
thousand chart too. 
Sounds not only beats NME and 
Melody Maker on readership 
amongst young record and tape 
buyers, but also defeats them on 
total, all adults readership (see left). 
Advertise in Sounds. We think that 
when the tills start to ring, you'll be 
singing our praises too. 

Call our advertisement department on 
01-387 6611 
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LP REVIEWS 

Album icvx* ,a"ys ° marke, sw mrmg under Cencral heading md,ernes soles predicted m own spec . , Wl(h • • v^f/np indicating entry into the lower half potentishn generalpop rocK mar . 
of chart only. 

DIRE STRAITS: Brother In Arms. 
Vertigo VERH 25. 

VARIOUS: Streetsounds 12. 
Streetsounds STSND 12. Dis- 
tribution; PRT. 

VARIOUS: Streetsounds Electro 
7. Streetsounds Electro ELCST 7. 
Distribution: PRT. 

DEAD OR ALIVE: Youthquake. 
Epic EPC 26420. 

VARIOUS: 28 Hot Hits Out Now! 
Chrysalis/MCA. TV-adverlised 
compilation of current hits in- 
cluding Paul Hardcastle, Go West 
and Phyllis Nelson. 
GRANDMASTER MELLE MEL & 
THE FURIOUS FIVE: Stepping 
Off. Sugarhill/PRT: SHLP5555. In- 
cludes White Lines, The Mes- 
sage, Step Off. Pump Me Up, etc. 
VARIOUS: We Are The World. 
CBS USATDF 1. 

DAVID GRANT: Hopes And 
Dreams. Chrysalis CHR 1483. 
Grant has made a welcome re- 
turn to the charts with his duet 
(with Jaki Graham) of Could It Be 
I'm Falling In Love, and his new 
album produced by Derek Bram- 
ble looks set to emulate that suc- 
cess. It is a strong vinyl return for 
the former Lynx member, and 
even sees him teaming up with 
his former partner. Sketch, on 
one track. Cool September. 

• Counlry 

FREDDY FENDER: Before The 
Next Teardrop Falls. Sundown 
SDLP 1.020. NASHVILLE SUPER- 
PICKERS: Superpickin' Sundown 
SDLP 021. VERNON OXFORD: 
Keepin' It Country. Sundown 
SDLP 019. RICKY SKAGGS: Fami- 
ly And Friends. Sundown SDLP 
015. 
Four albums from the Magnum 
Music Group's country label Sun- 
down which are sure to attract 
fans of country music. The Super- 
pickers' LP features top Nashville 
session players performing 
popular country hits including 
Tennessee Waltz, Honky Tonk 
Blues and The Twelfth Of Never, 
while the Fender album includes 
Ray Charles' What'd I Say and 
Merle Haggard's Silver Wings. 
The Ricky Scaggs LP should 
attract particular interest in view 
of his current UK tour which in- 
cludes a date at the London 
Dominion. 

• OST 

VARIOUS: The Breakfast Club. 
A&M Records AMA 5045. VA- 
RIOUS: Into The Night. MCA Re- 
cords MCF 3269. VARIOUS: 
Heavenly Bodies. Epic EPC 70262. 
VARIOUS: Vision Quest. Geffen 
Records GEF 70263. VARIOUS: 
The Cotton Club. Geffen GEF 
70260. 
The flood of OST albums con- 
tinues with these five releases. 
The Cotton Club LP is probably 
the most musically satisfying 
featuring John Barry arrange- 
ments of the jazz music which 
made New York's Cotton Club so 
legendary. The other four are 
more rock orientated with Into 
The Night featuring BB King, 
Marvin Gaye, the Four Tops and 
Thelma Houston, Heavenly 
Bodies featuring tracks by Bonnie 
Pointer, Gary Wright, The Tubes 
and Cheryl Lynn amongst others, 
and Vision Quest including con- 
tributions from the Style Council, 
Madonna, John Waile, Sammy 
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Hagar. Foreigner and Don Hen- 
ley. The Breakfast Club OST fea- 
tures Simple Minds' Don't You 
(Forget About Me) and Wang 
Chung's Fire In The Twilight. 
*** (each album). 

THE LAST PLACE ON EARTH: Is- 
land Visual Arts ISTA 8. Produc- 
er; Trevor Jones. This is Trevor 
Jones' vivid soundtrack music for 
Central TV's controversial por- 
trayal of Scott of the Antarctic 
which starred Martin Shaw in the 
name role. The music evokes the 
frozen perils of the South Pole, 
and there are some stellar ses- 
sion names included in the 
orchestra which recorded it. 

© Golden Oldies 

FOUR TOPS; Greatest Hits. 
Motown WL 72280. MARVIN 
GAYE: I Heard It Through The 
Grapevine. Motown WL WL 
72374. SMOKEY ROBINSON: 
Being With You. Motown RCL 
WK 72256. GLADYS KNIGHT & 
THE PIPS: All The Greatest Hits. 
Motown WL 72373. 
Motown is continuing with its 
programme of mid-price re- 
issues and the latest 10 albums 
feature some of the top-selling 
releases during the company's 
long history. Apart from the 
above, there are also re-issued 
titles by Jermaine Jackson (Let's 
Get Serious), Diana Ross, Diana 
Ross & The Supremes (Reflec- 
tions), Slevie Wonder (Live At 
London's Talk Of The Town), and 
The Commodores (Midnight 
Magic) plus a various artists com- 
pilation — All The Great Motown 
Love Song Duets with Marvin 
Gaye and Kim Weston, Billy Pre- 
ston and Syreeta, Diana Ross and 
Lionel Richie, and Rick James 
and Teena Marie. 
** (each album) 

• General 

VARIOUS: Black Gospel: Classic 
Recordings Of The Gospel 
Sound. MCA. MCLD 614. Double 
album companion volume to Viv 
Broughton's Black Gospel; An 
illustrated History Of The Gospel 
Sound, just published by Bland- 
ford Press And with current in- 
terest in the form running at 
something of a high thanks to the 
enthusiasm of Gary Byrd, The 
Whistle Test and plenty of others, 
this could be just the place for the 
curious to indulge themselves. 

FAT BOYS: Fat Boys. WEA. 251 
987-1. Producer: Kurtis Blow. Af- 
ter five months skirting around 
the lower reaches of the US Hot 
100, the Human Beatbox and his 
two cohorts come to the UK with 
an attendant glut of publicity — 
Soul Train appearances and Pizza 
Express press receptions. But 
while the band's novelty may be 
their hook, the seven tracks here 
are more than acceptable fare in 
their own right, 

ECHO BASE; Buy Me. Dep Inter- 
national. Producer: Artists/Terry 
Barham. From UB40's highly ac- 
tive label, a release that takes 
their marriage of reggae and pop 
still closer to the pop end of the 
bargin. Buy Me will disgust the 
purists with its irreverence to a 
form normally considered 
beyond reproach, but it is 
nonetheless a fine album, parti- 
cularly notable for Anne Arscott's 
gorgeous lovers rock style vocals 
and a steaming horn section. 
Their lack of sartorial elegance 
could go against them however. 

JERRY BUTLER: Only The Strong 
Survive. Club JABB 6. Distribu- 
tion; PolyGram. Material culled 
from two of Butler's late Sixties 

albums. The Ice Man Cometh and 
Ice On Ice, and including his US 
R&B hits. Hey Western Union 
Man, Only The Strong Survive, 
Lost and Moody Woman. Also 
featured is Butler's original ver- 
sion of Brand New Me (which he 
co-wrote), better known in the UK 
as a Dusty Springfield cover ver- 

DeBARGE: Rhythm Of The Night. 
Gordy ZL 72340. It can only be a 
matter of time before five-piece 
family group DeBarge break big 
in the UK (their last two albums 
have sold more than 1m units 
each in the US) but maybe the 
current rising hit single Rhythm 
Of The Night will finally establish 
them here. Their latest Gordy 
album proves that their musical 
potential extends further than a 
hit single, and this could be a 
moderate chart hit. 

MARY JANE GIRLS: Only For 
You. Gordy ZL 72341. Another 
Rick James produced-written- 
arranged album by the girls who 
have already had several hit sing- 
les on the dance charts. Includes 
their recent Top 75 hit single In 
My House. 

POOKIESNACKENBURGER: As 
Advertised On TV. Talk Back Re- 
cords MS Talk 1. Distribution. 
MIS. Could well chart on the 
strength of the Pookies' current 
networked TV series and the fact 
that they're just completing a 
short tour. They've come a long 
way since their Covent Garden 
Piazza days, and could become 
one of the big new "off the wall" 
acts of 1985. 

SIMON F; Gun Control. Chrysalis. 
CHR 1496. Producer: David Mo- 
tion. The sound of a young gun 
going for it. Though whether he'll 
get it remains to be seen. Simon 
F used to be in Inlaferon, a truly 
inspired and exciting pop duo, 
now he's cut loose, toned things 
down a bit, supported King, and 
made an album of classy pop/ 
rock. The success of the album 
really depends on whether F can 
sell any singles, but for the re- 
cord, he has a Bowie-ish resonant 
voice, with an overall feel of a 
less intense (and so more com- 
mercial) Shriekback. 

• Indies 

DANIELLE DAX: Pop Eyes. Awe- 
some. AOR 2. Distribution: Car- 
tel. Re-issued two years after its 
initial release, this very basically 
recorded (Teac 4-track) has not 
tarnished with the passing of 
time, still containing three or four 
times as many ideas as the stan- 
dard pop release, and by no 
means the impenetrable dirge 
these experimentalists are sup- 
posed to churn out. A refreshing 
and unpredictable blend of folk, 
ethnic and pop forms that should 
find a place in the indie chart. 

FLESH FOR LULU: Blue Sisters 
Swing. Hybrid. RIB 3. Producer; 
Martin Rex/Artists. Distribution; 
Pinnacle. The cover showing 
suspender-clad nuns in rapturous 
embrace gives a big clue to the 
kind of rock and roll tradition 
these boys pay homage to over 
the five tracks that make up their 
first release since leaving Poly- 
dor. Singer Nick invokes his 
finest East Coast accent for some 
spirited (if unoriginal) journeys 
into New York bolls' territory. 
Good indie chart prospect. 

THE BARRACUDAS. The World's 
A Bum. The Trust. MINITRUST 
001, Six track mini-album from 
the now demised group who be- 
gan life as a hybrid of The Beach 
Boys and The Monkees and 

finished up pillars of the garage 
scene. All the tracks here have 
been available on various Hick- 
nife releases in the past, but 
together they carry enough 
weight to make the indie chart, it 
only for old time's sake. 

BILL NELSON: The Two-Fold 
Aspect Of Everything. Cocteau 
JC 10. At first glance this 2-LP ot 
tracks from the past, demos and 
the odd single might seem to be 
asking a lot of Nelson fans, many 
of whom will have recently 
forked out £30 for his 4-LP re- 
trospective, The Book Of Splen- 
dours. But while the latter served 
to exercise some of the artist s 
more obscure aural jottings, The 
Two-Fold Aspect is a tuneful, 
jaunty, guitar-based LP, provid- 
ing a sound showcase for Nel- 
son's eclectric pop. Influences 
range from Seventies melodies 
through traditional Oriental 
themes and axe heroics. Well 
worth the money for any Nelson 
fan, but unlikely to attract any 
new buyers. Indie charter. * «• * 
VARIOUS; Hybrid — Gyrations 
Across The Nations. Hybrid. HYB- 
RID 1. THE THE LIME SPIDERS: 
Slave Girl. Hybrid. RID 1. Produc- 
er: Rob Younger/Tom Misner/ 
Artists. THE BEASTS OF BOUR- 
BON: The Axeman's Jazz. Hyb- 
rid. HYB LP 1. Producer: Roger 
Grierson. Distribution: Pinnacle. 
Gyrations is a sampler featuring 
the five bands so far recruited by 
Statik's refuge for US/Australian 
misfits Hybrid. Showcased are 
Antipodean swamp dwellers, The 
Beasts Of Bourbon, and acid 
rockers Spikes and The Lime 
Spiders. While the US contingent 
is made up of LA looney punks. 
The Vandals, and Mid-West Byrd- 
men, Guadalcanal Diary. Intrigue 
sparked by music press attention 
should guarantee a good indie 
chart showing. 

The Lime Spiders own album is 
a six track mini, with a total run- 
ning time of just over a quarter- 
of-an-hour. The Peel favourite ti- 
tle track stands head and shoul- 
ders above the psychedelic metal 
thrash of the remainder. 

The Beasts Of Bourbon owe a 
large debt to The Birthday Party's 
R&B exorcisms, but haven't got 
the bottle (sorry) to take it any- 
where but backwards. And as 
with The Lime Spiders, the best 
tracks are on the compilation. But 
the involvement of various 
Hoodoo Gurus and Scientists 
could bolster its appeal. 
** each —The Lime Spiders/ 
Beasts Of Bourbon. 
*"■* Gyrations. 
THE LEGENDARY STARDUST 
COWBOY: Rock It To Stardom. 
Big Beat. WIK 32. Producer: Jim 
Yanaway. VARIOUS: Teenage 
Rock'n'Roll Party Vol 4. Ace. 
CH137. 
The "Ledge" and the real world 
collided just once, 1969 it was, 
and the befuddled and hapless 
rockabilly of Paralysed captured 
the massed hearts of the US 
(more out of disbelief than 
genuine like, one suspects). Now 
Big Beat bring you 16 further in- 
sights into a truly touched mind. 
Just right for giving that extra 
credibility boost to any would-be 
weirdo. 

The rock'n'roll compilation 
sees Ace continuing to turn tip 
unknown gems by obscure artists 
with amazing regularity and no 
hint of barrel scraping, (even slip- 
ping in a track by the contempor- 
ary Hatchetmen without upset- 
ting the balance). The market for 
this should be well-defined by 
now, with Ace taking precedence 
over Iheir rivals by dint of consis- 
tently excellent sleeve designs. 
**" each. 
VARIOUS: Rock Bop Boogie 
Charly/Sun. LP1021. VARIOUS: 
Hip Flop And Fly. Charly/Sun 
LP1025. VARIOUS: Rockabilly 

Tunes. Charly/Sun. LP1026. VA- 
RIOUS: Rabbit Action. Charly/ 
Sun. LP1018- 
Four albums compiled from 
material recorded for Sam Phil- 
hps' legendary Sun Record Com- 
pany. Rock Bop Boogie and Hip 
Flop Fly both feature Carl Perkins 
and six other artists apiece cover- 
ing hill/rockabilly tunes dating 
from the middle to late Fifties 
The "name" on Rockabilly Tunes 
is Roy Orbison, who contributes I 
Was A Fool and is featured pos- 
ing on the back sans shades. The 
oddly named Rabbit Action is 
most interesting of all, an origins 
album almost wholly given over 
to Carl Perkins, who narrowly 
preceded Presley into the nation- 
al charts in December 1955 with 
his Blue Suede Shoes, which is 
included here along with plenty 
more tunes from sessions of the 
day. All LPs have extensive 
sleeve notes. 
""each. 
DEAD NEIGHBOURS: Strange- 
days: Strangeways. Sharko 2 Re- 
cords. TUFT-1. Producer: Artists/ 
Keith Michel). Distribution: Fast 
Forward/Cartel. A quick glance at 
the lyric sheet reveals the pre- 
sence on bass of one-time Coc- 
teau Twin, Will Heggie, which 
should guarantee a feature or 
two in the pop tabloids. But while 
The Twins have been creating a 
kind of heaven on earth, Heggie 
and cohorts seem content to be 
another Joy Division derived 
band of little note Must be very 
different from their first album, 
which was apparently psychobil- 
iy. 
SQUIRE. The Singles Album. Hilo 
Records. LO/003. Distribution; 
EMI. A compilation of all the 
band's singles from 1979 to date, 
from their days as darlings of the 
mod revival, to their current sta- 
tus of darlings ot California's 
mods! Once again youths on 
scooters seem to be proliferating 
in the UK (see success of The 
Untouchables), so this could do 
rather better than might initially 
be imagined 

COMPACT 

DIGITAL AUDIO 

TEARS FOR FEARS: Songs 
From The Big Chair 

Mercury 
PAUL YOUNG: The Secret 
Of Association CBS 
PHIL COLLINS: No Jacket 
Required Virgin 
SADE; Diamond Life Epic 
BRUCE SPRINGSTEEN: 
Born In The U.S.A. CBS 
ALISON MOYET: Alf CBS 
ULTRAVOX: The Collection 

Chrysalis 
MADONNA; Like A Virgin 

Sire 
ANDREW LLOYD WEBBER; 
Requiem HMV/EMI 
ERIC CLAPTON; Behind 
The Sun Duck/Warner Bros 
LEONARD BERNSTEIN: 
West Side Story 

Deutsche Grammophon 
PHIL COLLINS: Hello, I 
Must Be Going! Virgin 
ART GARFUNKEL: The Art 
Garfunkel Album CBS 
DIRE STRAITS: Love Over 
Gold Vertigo 
WHAMI ; Make It Big Epic 
LIONEL RICHIE; Can't Slow 
Down Motown 
PINK FLOYD: Wish You 
Were Here Harvest 
TINA TURNER: Private 
Dancer Capitol 
FOREIGNER: Agent Provo- 
cateur Atlantic 
CLANNAD: Legend RCA 

Compiled by Music Week 
Research from a panel of 15 

retail outlets 

12 

19 
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Entry Deadline : JuneSO, 1985 

Festival Date : October 26&27, 1985 

Site : Budokan Hall, Tokyo 

The door is open and singers and 
songwriters of the world are entering 

the most headlined YAMAHA Song Festival 

And since 1970 the first ever staged in Asia 

For further information 
Atln : Mr. Hiro Murakami/Mr. Yoshio Nakatani 

_ FESTIVAL COMMITTEE 

©YAMAHA MUSIC FOUNDATION 
3-24-22, Shimomeguro, Meguro-ku, Tokyo 153, Japan 
TEL:Tokyo(03)719-3101 
CABLE :WORLDFESTIVAL TOKYO 
TELEX:2466571 YAMAHA J 
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Artist Title Label IP No/Cassette No Dealer Price (Distributor) Import 
Compact Disc 

ANDREWS Hn™™ ^ LBEE 0<),/- IMWI Chan0o 01 ^Iribntor 
ANDREWS Haran! ™PMflQ nc P,^C

S
D

B'0»df"l0 LBEE 0027- IMWI Chango of dislribulor 
ANDREWS' Hnrvpu m n MDrSfp Jadtu'b3115.0 LBEE m- ,MW| ChanD0 b' Jislribulor BAND W hu^^nPOQ HP 7 Jr mprDRI,. Br0i"!sldc LBEE 004/- (MW) Change of OisWbulor ntri? T u . °ERS UP 1HE RIVER Fllcl<n"'o SHARP 028/— E2./J4 (SP) 
dcmmctt- i?atur'!19 Ro^ STEWART THE BEST OF JEFF BECK 1967-69 Fame FA 4131251/FA 4131254 £1 98 (F1 Alan a ICE IN WONDERLAND BBC REC 563/ZCM 563 £1 95 (A) Spoken Word ' ' 

S? X BLUES 1HE NIGHT Ace CH 132/— £3.20 (HS/MW/P/SW) BLOOD. The SE PARARE NEX Conquest QUEST 3/— £2 44 (SO) 
mmrnS H

T
EAVEN ALL THE GODS MEN Island BIH 1/BIHC 1 (E) 

paSXa ?MMVrLAnMLE)^Cl^ BACKGROUND MUSIC Unit Records TRALP 2002/- £2.43 (A) 
AO'NASUM BLUES AND BOOGIE Travelling Man TM 805/— (MWI CASSIDY. David ROMANCE MLM/Arista 206 983/406 983 £3 65 (F| 

CHASE, Tommy DRIVE Paladin PAL 5/— (E) 
n!lr!$?5!fi ?UARTET' Vladimir NOSTALGIA Loo Records LR 119/— £2.89 (CP) CHEKASIN, Vladimir EXCERSISES Leo Records LR 115/— £2.89 (C) 
?irm& .THE.nwLrM1?fJJSoW'?H UP0N A STAR WITH DI0N & THt BELM0N7S Ace CH 138/- £3.20 (HS/MW/P/SW) FAGIN, Joe LOVE HANGS BY A THREAD Towerbcll TOWLP 6/ZCT0W 6 £3 66 (E) 
FLIPS LESS IS MORE Midnight CHIME 9M/— £2.43 (l/RT) 

FR0M TEXAS TRASH' TWANG AND THUNDER Demon FIEND 40/— (l/MW/RT/CP) 
raunm WE PART Broailsido BRO 133/- (MW) Change of distributor 

£2 89 (CP? chekASIN THE GANELIN TRIO CATALOGUE LIVE IN EAST GERMANY Leo Records LR 102/- 
GANELIN, TARASOC, CHEKASIN CON FU0C0 Leo Records 106/- £2.89 (CP) 
GANELIN TRIO. The NEW WINE Leo Records LR 112/— £2.89 (CP) 
GANELIN TRIO, The STRICTLY FOR OUR FRIENDS Loo Records LR 120/— £2.89 (CP) 
GREEN ON RED GAS FOOD AND LODGING Zippo/Demon ZONG 005/ZONG CASS 005 £3.45 (l/RT/MW/CP) 
GROUNDHOGS. The RAZORS EDGE Conquest QUEST 1/— £3.25 (SO) 
HERE AND NOW THEATRE (Mini LP) Conquest QUEST 2/— £2.44 (SO) 
HUBBARDS CUBBARD SHRINK RAP Coda CODA 16/- (W) 
IRON MAIDEN IRON MAIDEN Fame FA 41312n/FA 4131214 £1 98 (E) 
IRON MAIDEN KILLERS Fame FA 4131221/FA 4131224 £1.98 (E) 
JAMES. Sunny ALWAYS DANCING Sounds Ultimate SUS 509/— £2 43 (A) 
KUMPF, Hans ON A BALTIC TRIP Leo Records LR 122/— £2.89 (CP) 
KURYOKHIN, Sergey THE WAYS OF FREEDOM Leo Records LR 107/- £2.89 (CP) 
MAGNUM ON A STORYTELLER'S NIGHT FM Records WKFM LP 34/WKFM MC 34 (E) 
MAJOR ACCIDENT PNEUMATIC PNEUR0SIS Flicknife SHARP 027/- £3.25 (SP) 
MERCURY, Freddie MR BAD GUY CBS 86312/40-86312 (C) 
NEW ORDER LOWLIFE Factory FACT 100/FACT 100C £3.25 (P) 
ONE O'CLOCK GANG ONE O'CLOCK GANG Arista 207 121/407 121 £3.65 (F) 
OVA POSSIBILITIES Stroppy Cow SC 444/- £3.25 (l/RT) 
PIONEERS, The WHAT A FEELING Pioneer International PILP 30/— £3.25 (JS) 
PLANT, Robert SHAKEN 'N' STIRRED Es Paranza/Warner Brothers K7902651/K7902654 (W) 
REA, Chris SHAMROCK DIARIES Magnet MAGL 5062/ZCMAG 5062 (C) 
RENT PARTY HONK THAT SAXAPH0NE Waterfront WF 022/— £2.10 (PR0J/I/RT) 
ROSE R0YCE THE SHOW MUST GO ON Streetwave MKL 5/ZCMK 5 (Chrome Cassene) (A) 
ROYAL PHILHARMONIC ORCHESTRA AS TIME GOES BY Telstar STAR 2240/STAC 2240 (R) 
SAHM, Doug DOUG SAHM AND HIS BAND Edsel ED 154/— (l/RT/CP/MW) 
SCORPIONS, The BLACKOUT Fame FA 4131261/FA 4131264 £1.98 (E) 
SLAYER HELL AWAITS MFN/Roadrunner RR 9795/— £3.25 (P) 
SMITH, Wayne SMOKERS SUPER Chartbound (no catalogue number)/— £3.25 (JS) 
STEEL PULSE REGGAE GREATS SERIES Island IRG 3/1RGC 3 (E) 
STYLISTICS, The SOME THINGS NEVER CHANGE Virgin V 2348/TCV 2348 (E) 
TATE, Troy LIBERTY WE A 925312/— (W) 
TOLKACHEV, PANESENKO, YUKECHEV, BELICHENKO HOMO* LIBER Leo Records LR 114/— £2.89 (CP) 
TOOTS & THE MAYTALS REGGAE GREATS SERIES Island IRG 1/IRGC 1 (E) 
USA FOR AFRICA WE ARE THE WORLD (PLUS NINE NEW SUPERSTAR SONGS) CBS USAIDF1/USAIDC1 £3.65 (0 
VAPIROV QUARTET. Anatoly INVOCATIONS Leo Records LR 121/— £2.89 (CP) 
VARIOUS ARTISTS BLUES WOMEN (Featuring Taft Jordan on Piano) Krazy Kat KK 793/- (MW) 
VARIOUS BOTHY GREATS Springlhyme SPR 1014/— (MW) 
VARIOUS 5,4,3,2,1 GO! (Inc. tracks by Making Time, The Gents, The Scene) Countdown DREW 1/CDREW 1 £2.43 (E) 
VARIOUS HEAVY METAL AMERICA Heavy Metal America HM USA 33/HM AMC 33 (E) 
VARIOUS HEAVY DUTY Fame FA 4131231/FA 4131234 £1 98 (E) 
VARIOUS JAZZ CLUB 2 Club/Phonogram JABB 7/JABBC 7 £1.98 (F) 
VARIOUS MASSES Virgin V 2346/TCV 2346 (E) 
VARIOUS MEANWHILE BACK AT THE GOGO Kent KENT 040/— £3.20 (HS/MW/P/SW) 
VARIOUS OUT NOW! 28 HOT HITS Chrysalis/MCA OUTV Z0UTV1 (2LP) £4.56 (F) 
VARIOUS POWERHOUSE PRESENTS STRICTLY LIVESTOCK (Inc. tracks by Michael Palmer, Frankie Paul, Half Pint etc.) 

Greensleeves GREL 81/— (JS/SP) 
I VARIOUS RIGHT BACK WHERE WE STARTED FROM Kent KENT 039/— £3.20 (HS/MW/P/SW) 
; VARIOUS SOULFUL KINDA MUSIC Soul Supply LPSS 103/— (I) 

VARIOUS THE UNTOUCHABLES Soul Supply LPSS 104/— (I) 
i VARIOUS THE BEST OF SCANDINAVIAN ROCK MFN/Sword SWOLP 5/— £1.82 (P) 
i 'WILLS, Bob PAPA'S JUMPIN' (5LP Box Set) Bear Family (Germany) BFX 15179/- (MW) 

WYMAN & FRIENDS. Bill WILLIE AND THE POOR BOYS London/Phonogram BILL 1/KBILL 1 (F) 
YARDBIRDS, The LITTLE GAMES Fame FA 4131241/FA 4131244 £1 98 (E) 

BAD RIVER BAND, The WHISTLE STOP VFM VCA 043 £0.60 (VFM) 
CALIFORNIA STRINGS AND SINGERS ROUND MIDNIGHT VFM VCA 081 £0.60 (VFM) 
COWLES AND THE RIHA ORCHESTRA, Barry THE SHADOW OF YOUR SMILE VFM VCA 078 £0.60 (VFM) 
DANCE, Charles THE FOURTH PROTOCOL by FREDERICK FORSYTH Listen for Pleasure LfP 417905 (Double Cassette) 

£3.03 (E) Spoken Word 
DAVENPORT. Nigel ALL OUR TOMORROWS by TED ALLBEURY Listen for Pleasure LfP 4171885 (Double Cassene) £3.03 

(E) Spoken Word 
HAZE CELLAR REPLAY Gabadon GABC 2 £2.00 (P) 
LE CARRE, John THE SPY WHO CAME IN FROM THE COLD by JOHN LE CARRE Listen (or Pleasure LfP 4171925 (Double 

Cassene) £3.03 (E) Spoken Word 
LULLABABY LULLABABY SOOTHING TAPE Lullababy ZCLUL 1 £2 44 (P) 
OGILVY, Ian FROM RUSSIA WITH LOVE by IAN FLEMING Listen for Pleasure LfP 4171965 (Double Cassette) £3.03 (E) 

Spoken Word 
OYSTER BAND, The LIBERTY HALL Pukka YOPC 07 (MW) 
QUAYLE, Anthony THE KEY TO REBECCA by KEN FOLLETT Listen for Pleasure LfP 4171985 (Double Cassette) £3.03 (E) 

Spoken Word 
VARIOUS COMIC CUTS Old Bean COLD 2 (MW) 
VARIOUS DAUGHTER OF DARKNESS VFM VCA 020 £0.60 (VFM) 
VARIOUS GENTLE ON MY MIND - COUNTRY MUSIC VOL. 3 VFM VCA 004 £0.60 (VFM) 
VARIOUS GREAT WESTERN MOVIE THEMES VFM VCA 102 £0.60 (VFM) 
VARIOUS SOUNDS LIKE ABBA VFM VCA 011 £0.60 (VFM) 
VARIOUS SOUNDS LIKE ABBA VOL. 2 VFM VCA 090 £0.60 (VFM) 
WOODWARD. Edward THE LEOPARD HUNTS IN DARKNESS by WILBUR SMITH Listen for Pleasure LfP 4171945 (Double 

Cassette) £3.03 (E) Spoken Word 

Distributor Codes 

"BLUE NILE A WALK ACROSS THE ROOFTOPS Linn/Virgin LKH CD 1 (Compact Disc) £6.00 (E) 
"CARMEL THE DRUM IS EVERYTHING London 820221-2 (Compact Disc) £5.75 (F) 
"COREA, Chic WHERE HAVE I KNOWN YOU BEFORE Polydor 825206-2 (Compact Disc) £5.75 (F) 
"DICKSON, Barbara THE BARBARA DICKSON SONGBOOK K-tel CD 3287 (Compact Disc) £6.06 (K) 
"DIRE STRAITS BROTHERS IN ARMS Vertigo/Phonogram 824499-2 (Compact Disc) £5.75 (F) 
"FOGERTY, John CENTREFIELD Warner Brothers 925203-2 (Compact Disc) £6.50 (W) "GOLDEN EARRING EIGHT MILES HIGH Polydor 825371-2 (Compact Disc) £5,75 (F) 
"JONES. Howard DREAM INTO ACTION WEA 240532-2 (Compact Disc) £6.50 (W) 
"KAEMPFERT, Bert A SWINGING SAFARI Polydor 825494-2 (Compact Disc) £5.75 (F) 
"KISS DOUBLE PLATINUM Vertigo/Phonogram 824499-2 (Compact Disc) £5.75 (F) 
"ORIGINAL CAST JERRY'S GIRLS That's Entertainment CD TED 1093 (2 Compact Discs) £13.40 (A) 
"TANGERINE DREAM FLASHPOINT Heavy Metal HMI XD 29 (Compact Disc) (E) 
"TANGERINE DREAM STRATOSFEAR Virgin CDV 2068 (Compact Disc) £6 00 (El 
"VARIOUS THE ORIGINAL FOLK BLUES FESTIVAL Polydor 825502-2 (Compact Disc) £5.75 (F) 
"WORKING WEEK WORKING NIGHTS Virgin CDV 2343 (Compact Disc) £6.00 (E) 

Monday 20-Friday 24 May, 1985 
Album Releases; 71 

Cassettes; 18 
Compact Discs; 15 

BH A ■ PUT 01 640 3344 n ADS — Ailw.'rnco ! 01-771 3904 
BACKS —0603 2C221 !') BM —BiBi Mnnnolics [ i| 01-5757117 *1 BU — Bullet 08894 76316 ■, 
C —CBS 01 960 215b CA—Cndillac01-836 3646 J: 
CAS — CnslloOl 871 1419 ^ i j CH — ChailyO 1-639 8603 I 

i CM —Collie Music i] 0423 888979 f CON — Conifer 0895 441 422 f ii C.P. — Counterpoint I 01-555 4321 
i I DIS —Discovery 067 285 406 i 
! ' E —EMI 01-561 8722 
II ERT — Earthworks H 01-833 3952 

■T F — PolyGram 01-590 6044 I I FAL - Falling A 0255 74730 \ ' FOL — Folksound 0203 
h] 711935 FP-Faulty 01-727 0734 J 
| FPS —77-45512 
] G — Lightning 01 969 8344 [ Gl —Gypsy 01-994 8048 1 
' GRI — Gcolf's Records i International 01 804 8100 j' i GY — Greyhound i 01-3858146 
'j H — HR Taylor 021 622 2377 • 1 HS —Hotshot 0532 742106 j 
j 1 — Cartel (Backs. Rough i j Trade) and Fast Forward i |j 031 225 9297 f. Probe- 061 236 6591 ) -j Nine Mile —0926 
j 881292/881293 J Red Rhino (Nth) — j 0904 641415 ■j Revolver —0272 541291 f J IKF —01-381 2287 | IMP — Impox Musik 01-229 5454 

IMS — Import Music Services (via PolyGram) j 
01-590 6044 INV — Invicta Audiovisuals 
0533 717211 IRS — Independent Record Sales 01-850 3161 (Chris Wellard) 

J — Jungle 01-359 9161 JS—Jetstar 01-961 5818 JSU — Jazz Services Unlimited 0422 64773 
K— K-tel 01-992 8000 KS — Kingdom — 01-8364763 
LO — Londisc 0206-271069 
M — MSD —01-961 5646 MMG — Magnum Music Group 0784-65333 MIS — Music Industry Services 01-519 1215 MK—0292 521241 
MO — Mole Jazz 01 -278 0703 MW — Making Waves 01-481 0593 
N —Neon 0785 41311 
0 —Outlet 0232 222826 OR — Orbitone 01-965 8292 
P —Pinnacle 0689 73146 PAC — Pacific 01 -267 2917/8 PID— Private Independent Distributor PK—Pickwick 01-200 7000 r PR —President 01-839 4672 ; PROJ — Projection 0702 72281 
R —RCA 021-525 3000 | RA —Rainbow 01-589 3254 ; 
RC — Rollcrcoaster 01-397 8957 RE —Revolver 0272-541291 ■ REC —Recommended l 01-622 8834 
RH—Rhino 01-965 9223 ? RL — Red Lightnin' 037-988 693 RM — Record Merchandisers • 

01-848 7511 ROSS — Ross 08886 2403 f RT — Rough Trade 
01-833 2133 SIL — Silva Screen 01-430 I 1317 

SIS— Special Import Services (RCA) 
021-553 7701 SO —Stage One 04284001 ; 

SOL — Soloman & Peres ' 0494-32711 SP—Spartan 01-903 8223 
j j ST — Studio Import !l 01-580 3438/9 i • SW — Swift 0424 220028 j 
II T —Trojan 01-969-6651 1 ■ j TB — Terry Blood ; 0782 620321 i i TE —Tent 0708 751881 H TR — Triple Earth • 01-995 7059 
j T V — Vista Sounds j 01-953 1661 
j VFM — VFM Musicassclle 
i .• Distributors 08447 [1 731/029637307 
1 , VV —WEA 01-998 5929 
■ , WRD — Worldwide Record | Distributors 01-636 3925 
hx Clyde Factors 041-221 9844 

I v—Relay01-5796125 

ARTIST LABEL 

t* 2 NO JACKET REQUIRED, Phif Collins Atlantic 
2 1 WE ARE THE WORLD, USA For Africa Columbia/CBS 
3* 4 BEVERLY HILLS COP, Soundtrack MCA 
4 3 BORN IN THE U.S.A., Bruce Springsteen Col/CBS 
5* 14 AROUND THE WORLD. Prince/Revolution Warners 
6* 6 DIAMOND LIFE, Sade Portrait 
7* 7 SOUTHERN ACCENTS, Torn Petty &Heartbreakers MCA 
8 5 LIKE A VIRGIN, Madonno Sire 
9* 9 MAKE IT BIG, Wham! Columbia/CBS 

10 8 CENTERFIELD. John Fogerty Warner Bros 
11* 11 RECKLESS. Bryan Adams A&M 
12* 17 SONGS FROM THE BIG CHAIR, Tears For Fears Mercury 
13* 13 THE POWER STATION, The Power Station Capitol 
14 12 NIGHTSHIFT, Commodores Motown 
15 10 PRIVATE DANCER, Tina Turner Capitof 
16* 18 CRAZY FROM THE HEAT, David Lee Roth Warner Bros 
17* 21 THE BREAKFAST CLUB, Soundtrack A&M 
18 16 WHEELS ARE TURNING, REO Speedwagon Epic 
19 20 BREAK OUT, Pointer Sisters Planet 
20 19 AGENT PROVOCATEUR. Foreigner Atlantic 
21 22 BUILDING THE PERFECT BEAST, Don Henley Geffen 
22 15 VISION QUEST, Soundtrack Geffen 
23* 23 RYHTHM OF THE NIGHT, Debarge Gordy 
.24* 34 DREAM INTO ACTION, Howard Jones Elektra 
25* 25 THE NIGHT 1 FELL IN LOVE. Luther Vandross Epic 
26* 27 SUDDENLY. Billy Ocean Jive/Arista 
27* 28 TAO, Rick Springfield RCA 
28 24 THE FIRM, The Firm Atlantic 
29 30 BIG BAM BOOM, Daryl Hall and John Oates RCA 
30* 32 EMERGENCY, Kool & The Gang De-Lite 
31 29 ANIMOTION, Animotion Mercury 
32 26 17. Chicago Full Moon/Warner Bros 
33 31 NEW EDITION. New Edition MCA 
34 35 VALOTTE, Julian Lennon Atlantic 
35 36 SWEPT AWAY. Diana Ross RCA 
36 37 BEHIND THE SUN, Eric Clapton Duck/Warner Bros 
37 33 SHE'S THE BOSS, Mick Jagger Columbia/CBS 
38* 43 THE ALLNIGHTER, Glenn Frey MCA 
39 38 MAVERICK, George Thorogood EMI America 
40 39 VITAL SIGNS, Survivor Scotti Bros 

BIII ICW J1 
illiilf 13. *| t' 

41* 44 ONLY FOR YOU, Mary Jane Girls Gordy 
42* 48 KATR1NA AND THE WAVES. Katrtna and the Waves Capitol 
44* 51 JESSE JOHNSON'S REVUE. Jesse Johnson's Revue A&M 
45* 56 VOICES CARRY, Til Tuesday Epic 
46* 47 ALF, Alison Moyet Columbia/CBS 
49* 55 CHESS, Various RCA 
50* 61 MEETING IN THE LADIES .... Klvmaxx Constellation/MCA 
56* 66 WHITNEY HOUSTON, Whitney Houston Arista 
60* 79 DONT SUPPOSE, Limahl EMI-America 
62* 64 GO WEST, Go West Chrysalis 
64* N 7800? FAHRENHEIT. Bon Jovi Mercury 
65* 93 GLOW, Rick James Gordy 
66* 71 STEADY NERVES. 

Graham Parker & The Shot Elektra 
71* 78 TOOTH & NAIL. Dokken Elektra 
72* 75 FIONA, Fiona Atlantic 
70* N HIGH COUNTRY SNOWS. Dan Fogelberg Full Moon/Epic 
86* 97 LONE JUSTICE. Lone Justice Geffen 
87* 90 SECRET SECRETS, Joan Aramatrading A&M 
95* N ALEXANDER O'NEAL, Alexander O'Neal Tabu/Epic 
97* N LOST AND FOUND. Joson & The Scorchers EMI-America 

★ Bullets are awarded to those products demonstrating the 
greatest airplay and safes gains 
Chart Courtesy Billboard May 18, 1985 | 
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This Last Wks on Week Week Chart TITLE/Artist (Producer) 
Label number (Distributor) C: Cassette CD; Compact Disc 

This Lost Wks on Week Week Chart TITLE/Artist (Producer) 

HITS 2 ★★ Various (Various) 
NO JACKET REQUIRED ★ ★ Phil Collins (Phil Collins/Hugh Podgham) 

CBS/WEA HITS 2 (W) C: HITS C2 
Virgin V 2345 (E) 

C TCV 2345: CD; CDV 2345 

51 7800° FAHRENHEIT Bon Jovi (Lance Quinn) 

Label number (Distributor) C; Cassette CD: Compact Disc 
Vertigo/Phonogram VERL 24 (F) C; VERLC24 

52 
CHINESE WALL Philip Bailey (Phil Collins) 

CBS 26161 (C) C: 40-26161 

BE YOURSELF TONIGHT Eurythmics (David A Stewart) 
RCA PL 70711 (R) C: PK70711 53 

NOPARLEZ*** 
Paul Young (Laurie Latham) 

SONGS FROM THE BIG CHAIR ★ Tears For Fears (Chris Hughes) 
THE SECRET OF ASSOCATION ★ Paul Young (Laurie Latham) 

Mercury/Phonogram MERH 58 (F) C; MERHC 58; CD: 824300-2 
CBS 26234 (C) C: 40-26234, CD; CD 2634 

54 
DARKNESS ON THE EDGE OF TOWN* 
Bruce Springsteen (Bruce Springsteen/Jon Landau) 

CBS 25521 (C) 
C: 40-25521, CD: CD 25521 

CBS 32542 (C) 
C. 40-32452 CD' CD 86061 

mnorSLyj^hnTonerlPiil. C.HnnfTh^ Smill,,! 

MR BAD GUYO Freddie Mercury (Mack/Mercury) 
BORN IN THE U.S.A. ★ 
Bruce Springsteen (Springsteen/Landau/Plotkin/Van Zandl) 

CBS 86312(C) C:40-86312 
CBS 86304 (C) C. 40-86304; CD; CD 86304 

J55  

56 70 53 Wallgts IB. Mailey/Wflilcrs/C, Black^elKS Smilhl 

Rough Trade ROUGH 76 (I/RT) C. ROUGH C76 
Island BMW 1 (E) C: BMWC 1 

THE BEST OF ELVIS COSTELLO — THE MAN Teistar star 2247 (R) Elvis Costello (Nick Lowe (1 IJ/Clivo Longer 81 Alan Winstanley (3)/Various) C: STAC 2247 

C-I , WORKING NIGHTS O / Working Week (Robin Millar (7)/Simon Booth (1)1   
20/20O ^ 

58 48 17 George Benson (Russ Titelman/Michacl Masy r/Doniel Scmbello) 

Virgin V 2343 (E) C. TCV 2343 CD CDV 2343 
rarner Brothers 925178-1 (W) C-925178-4 

- 9 BEST OF THE 20th CENTURY BOY Q Marc Bolan and T. Re* (Tony Visconti/Marc Bolon) 
K-tel NE 1297 (K) C: CE 2297 59 

STEPS IN TIME© 
King (Richard James Burgess (9)/Liam Henshall (1)) 

CBS 260951C) C: 40-26095 

10 
FLAUNT THE IMPERFECTION China Crisis (Walter Becker) 

Virgin V 2342(E) C: TCV 2342 60 
TURN ON THE RADIO 
Change (Jacques Fred Pctrus/Timmy Allen) 

Cooltempo/Chrysalis CHR 1504 (F) CZCHR1504 

dV-- 
~12 ES 

VOICES FROM THE HOLY LAND O BBC Welsh Chorus conducted by John Hugh Thomas (Hefin Owen/Bob Coles) 
BBCREC564(A) C: ZCM 564 * 61 M 

^vicTORYlNlEUROPE — BROADCASTS FROM BBC CORRODENTS 
Various (William Grierson/Matk Jones) 

STREET SOUNDS ELECTRO 7 Various JVarious) 
Street Sounds ELCST 7 (A) C:ZCELC 7 

"ALF" ★★★ Alison Moyct (Tony Swoln/Stewc Jolley) 

14 
THE AGE OF CONSENT ★ Bronski Beat (Mike Thorne) 

CBS 26229 (C) C: 40-26229 CD: CD 26229 
Forbidden Fruit/London BITLP 1 (F) C:8rTMC1 CD: 820171-2 

CO „ J. ALCHEMY —DIRE STRAITS LIVE* o&l Dire Straits (Mark Knopller) 
eo " , THE NIGHT I FELL IN LOVE OJ Luther Vandross (Luther Vandross/Marcus Miller) 

Vertigo/Phonogram VERY 11 (F) C:VEHYC 11 CD. 818243-2 
Epic EPC 26387 (C) C: 40-26837 

64 SHE'S THE BOSS O Mick Jogger (Mick Jagger/Bill Laswell (6)/Nilc Rodgers (4)) 
CBS 86310(C) C: 40-86310 

15 
AROUND THE WORLD IN A DAY • Prince And The Revolution (Prince And The Revolution) 

Warner Brothers 925286-1 (W) C; 925286-4 
^ 16 THE BEST OF THE EAGLES O The Eagles (Bill Szymczyk (9)/Glyn Johns (4)1 

Asylum EKT 5 (W) C: EKT5C 

65 

66 

THE VERY BEST OF CHRIS DE BURGH • Chris De Burgh (Various)   
Teistar STAR 2248 (R) C: STAC 2248 

THRILLER ★★★ Michael Jackson (Quincy Jones) 
Epic EPC 85930 (C) C: 40-85930; CD: CD 85930 

17 GO WEST O Go West (Go West) 
Chrysalis CHR 1495(F) C ZCHR 1495 67 

SOUTHERN ACCENTS MCA""376°™ Tom Petty 8< The Heartbreakcrs (Petty/lovlnc/Campbcll/Stcwart/Robertson) C. MCFC 3260 

18 
DREAM INTO ACTION • Howard Jones (Rupert Hinc) 

WEA WX15 (W) C-WX15C CD; 240632-2 68 
CENTERFIELD John Fogerty (John Fogerty) 

19 
THE POWER STATION Tho Power Station (Bernard Edwards) 

20 
PRIVATE DANCER ★★ Tina Turner (Various) 

Patlophonc POST 1 (E) C: TC-POST 1 
Capitol TINA 1 (E) 

C: TC-T1NA 1; CD: CDP 746041-2 

69 THE GREAT BALLOON RACE Sky (Sky)   

Warner Brothers 925203-1 (W) C. 925203-4 CD: 925203-2 
Epic EPC 26419(C) C 40-26419 

70 QUEEN GREATEST HITS ★ Queen (Various) 
EMI EMTV 30(E) 

C. TC-EMTV 30; CD; CDP 746033-2 

21 
THE UNFORGETTABLE FIRE ★ U2 (Brian Eno/Danlel Lanois) 

Island U2 5(E) C; U2C5 71 NOW, THAT'S WHAT I CALL MUSIC 4 ★ Various (Various) 
Virgin/EMI NOW 4(E) 

C: TC-NOW 4; CD CDP 260408-2 

22 20 27 

{23lM 

MAKE IT BIG ★★★ Wham! (George Michael) 
Epic EPC 86311(0 C; 40-86311 CD: CD 86311 

STREET SOUNDS EDITION 12 Various (Various) 
Street Sounds STSND 12 (A) ZCSTS12 

72 

73 

WHOSE SIDE ARE YOU ON Q Matt Bianco (Peter Collins/Danny White/Mark Reilly) 
THE RIDDLE ★ Nik Kershaw (Peter Collins) 

WEA WX7 (W) C: WX7C, CD; 240472-2 
MCA MCF 3245 (C) C MCFC 3245 

ELIMINATOR ★ ★ ZZ Top (Bill Ham) 
Warner Brothers W3774 (W) C; W 3774-4; CD; 3774-2 74 

STOP MAKING SENSE 
Talking Heads (Talking Heads) 

EMI TAH 1 (E) C" TAHTC 1; CD: COP 746064-2 

25  

-26 IM3 

WELCOME TO THE PLEASUREDOME ★ Frankie Goes To Hollywood (Trevor Horn) 75 
FANTASTIC ★★ Whaml (Steve Brown/George Michael) 

Inner Vision IVL 25328 (C) C: 40-25328; CD: CD 25328 
WEST SIDE STORY OeutscheGrammophon415253-HFlCD; 415253-2 Leonard Bernstein/Kiri Tc Kanawa/Jose Carreras (John McClure) C. 415253-4 76 

BUILDING THE PERFECT BEAST Q Don Henley (D. Henloy/D Kortchmar/G. Ladanyi/M. Campbell (1)) 
GeHenGEF 25939(C) C: 40-25939 

27 27 18 FACE VALUE ★★ Phil Collins (Phil Collins/Hugh Podgham) 
Virgin V 2185(E) C: TCV 2185 CD: CDV 2185 77 92 4 BORN TO RUN O CBS69170(C)C 40-69170 Bruce Springsteen (Bruce Springsteen/Jon Landau/Steve Van Znndt) CD CO 69170 

28 31 43 DIAMOND LIFE ★★★ Sede (Robin Millar] 
Epic EPC 26044(C) C: 40-26044; CO; CD 26044 78 57 8 THE HURTING* Tears For Fears (Chris Hughes/Ross Cullum) 

Mercury/Phonogram MERS 17 (F) C:MERSC 17 CD: 811039-2 

29 23 12 RECKLESS • Bryan Adams (Bryan Adams/Bob Clearmountain) 
A&MAMA 5013(C) C: AMC 5013: CD COA5013 79 74 11 CAN'T STOP THE LOVE Maze featuring Frankie Beverly (Frankie Beverly) 

Capitol MAZE 1 (E) C: TCMAZE 1 

30 24 5 SO WHERE ARE YOU? Loose Ends (Nick Martinelli) 
Virgin V 2340 (E) C; TCV 2340 CD- CDV 2340 80 65 2 HEARTS OF FORTUNE 

Immaculate Fools (Colin Thurslon) 
A&M AMA 5030 (C) C; AMC 5030 

31 16 9 ANDREW LLOYD WEBBER: REQUIEM • His Master's Voice/EMI ALWl (E) Placido Oomingo/Sarah Brightman/Lorin Maazcl (D. R, Murray (or EMI)C: TC ALW 1 CD:747146-2 81 99 3 BREAKOUT® Pointer Sisters (Richard Perry) 
Planet/RCA FL 89450 (R) C. FK 89450 CD-FD 89450 

32 30 6 ROSE MARIE SINGS JUST FOR YOU Rose Marie (Ray Levy) 
A.I. RMTV 1(SP) C: RMTVC 1 82 87 4 LOVE OVER GOLD * Dire Stroits (Mark Knopflcr) 

Vertigo/Phonogram 6359109 (F) C- 7160109 CD: 800088-2 

33 36 44 MUSIC FROM MOTION PICTURE 'PURPLE RAIN' ★ c 925110-4CD: 925110-2 Prince and The Revolution (Prince and The Revolution) Warner Brothers 925110-1 (W) 83 77 14 MUSIC FROM MOTION PICTURE 'BEVERLY HILLS COP' MCAMCF3253(C) 
Various (Varlous)Q MCFC 3253 

34 35 25 THE HITS ALBUM/THE HITS TAPE ★★★ Various (Various) 
CBS/WEA HITS 1 (W| C: HITS C1 84 54 24 THE 12'ALBUM® Howard Jones (Rupert Hine) 

WEA WX14 (W) C; WX14C 

35 29 5 MOVECLOSER Phyllis Nelson (Yves Ocssca) 
Carrerc CAL 203 (A) C; CAC 203 85 m 1 

OUT OF HELL *** Cleveland Intornational/EpicEPC 82419(C) Meat Loaf (Todd Rundgren) C: 40-82419 CD. CD 82419 

36 22 4 LOVE NOT MONEY Everything But The Girl (Robin Millar) bianco y ncgro/WEA BYN 3 (W) C: BYNC3 86 cia PHIL COULTER'S IRELAND Phil Coulter (Phil Coulter) 
K-tcl ONE 1296 (K) C: OCE 2296 

37 34 26 LIKE A VIRGIN • Madonna (Nile Rodgers) 
Sire 925157-1 (W) C. 925157-4; CD: 925157-2 87 84 19 BREAKDANCE 2 — ELECTRIC BOOGALOO Various (Ollio E. Brown/Various) 

Polydor POLD 5168(F) C: POLDC5168; CD; 823696 2 

38 41 82 CAN'T SLOW DOWN ★ ★ ★ Lionel Richie (Lionel Richie/James Anthony Carmichael) 
Motown STMA 8041 (R) C: CSTMA 8041; CD; MCD 06059 00

 
00

 
w

 

E i 
ACROSS A CROWDED ROOM Richard Thompson (Joe Boyd) 

Polydor POLD 5175(F) C" POLDC5175 

39 45 77 U2 LIVE "UNDER A BLOOD RED SKY" ★ U2 (Jimmy iovine) 
Island IMA 3(E) C; IMC 3 89 90 2 MAKING MOVIES* Dire Straits (Jimmy lovinc/Mark Knopflcr) 

Vertigo/Phonogram 6359 034 (F) C:7150 034 CD: 800 050-2 

40 33 10 LEGEND (MUSIC FROM ROBIN OF SHERWOOD! Q bcapl 70188 im Clannad (Tony Clarke) C; PK 70188; CD: PD 70168 90 82 7 THE RIVER * Bruce Springsteen (Bruce Springsteen/Jon Landau/Steve Van 
CBS 88510(C) Znndt) C 40-88510 

41 43 6 DANCIN' IN THE KEY OF LIFE Steve Arrington (Keg Johnson/Wilmcr Rnglin) 
Atlantic 781245-1 (W) C: 781245-4 91 67 15 BREWING UP WITH BILLY BRAGG Q Billy Bragg (Edward De Bono) 

Gol Discs AGOLP 4 (F) C: ZGOLP4 

42 40 22 AGENT PROVOCATEUR ★ Foreigner (Alex Sadkin/Mick Jones) Atlantic 781 999-1 (W) C: 781 999-4; CD: 781 999-2 92 64 3 ORIGINAL FILM SOUNDTRACK 'AMADEUS' Londonlondp6(F)C: londcb Neville Marriner/Acodcmy Of St Martln-ln-The-Ficlds (John Strauss) CD: 825126-2 

43 21 3 VIRGINS AND PHILISTINES The Colouriicid (Hugh Jones) 
Chrysalis CHR 1480 (F) C:ZCHR 1480 93 E! 1 

THE UPS AND DOWNS Stephen Tintin' Dulfy (Duffy/Jonos/Jcczalik/Froome/Strcet) 10/Virgin 01X 5 (E) C: COIX 5 
44 47 17 TROPICO Pat Benatar (Neil Gcroldo/Peter Coleman) Chrysalis CHR 1471 (F) C;ZCHR 1471 E! 1 FIRST AND LAST AND ALWAYS MercllulRelcasc/WEAMR337L(W) The Sisters Of Mercy (Dave Allen) C: MR 337C 

45 38 9 BEHIND THE SUNQ Duck/Wornor Brothers 925166-1 (W) Eric Clapton (Phil Collins (8|/Tcd Tcrnpleman & Lenny Waronkcr (2)} C; 925166-4 CD; 925166-2 <95. ROCK ME TONIGHT Freddie Jackson (Barry Eastmond) Capitol EJ24031G-1 (E) C: EJ 240316-4 
46 63 14 HELLO, 1 MUST BE GOING! ★ Phil Colfms (Phil Collins/Hugh Padgham) Virgin V2252 (E) C. TCV 2252 CD: CDV 2252 /ge HOPES AND DREAMS David Gront (Derek Bramble) Chrysalis CHR 1483 (F) C: ZCHR 1483 
47 58 20 THE COLLECTION ★★★ Ultravox (Ultravox/Conny Plank/Gcorgc Martin) Chrysalis UTV 1 (F) C ZUTV1CD:CCD1490 97-™ THE VERY BEST OF KIM WILDE Kim Wilde (Ricky Wilde) RAK WILDE 1 (E) C: TC WILDE 1 
48 37 8 REGGAE HITS VOLUME ONE Various (Various) Jetstar JETLP 1001 (E/JS) C: JELC 1001 98 89 2 SUDDENLY Billy Ocean (Keith Diamond) Jlvo HIP 12(C) C. HIPC 12 CD; CHIP 12 
49 ec 3 GETTING SENTIMENTAL Engelbert Humpt-rdiock (James Fiugcrald/Tony Clark) Telslar STAR 2254(H) C: STAC 2254 99 63 3 EYES OF A WOMAN Agnetha Faltskog (Eric Stewart) Epic EPC 26446 (C) C; 40-26446 
50 42 17 HITS OUT OF HELL# Cleveland lnternalionol/EplcCPC2C150(C) Moat Loaf (Various) C 40-26156; CD; CD 26156 -loo rm STEP BY STEP Jeff Lorbcr (Mic Murphy/David Frank) Club/Phonogram JAOH 9 (F) 

dh Panel sales increase 50% or more over previous week <ar Panel sales increase 50% or more over previous week 

Ail/iuJi' 

±'1 

ADAMS, Bryan  29 ARRINGTON, Steve  " i, BAILEY, Philip  ' ci BBC WELSH CHORUS  "ti BENATAR, Pat  BENSON, George  50 BERNSTEIN, Lenard  26 BEVERLY HILLS COP (Soundtrack) 33 BOLAN, Marc & T. Rex  9 BON JOVI   ■ ■51 BRAGG, Billy "3-, BREAKDANCE 2 — ELECTRIC BOOGALOO (Music From The Film)  87 BRONSKI BEAT  74 CHANGE 60 CHINA CRISIS   CLANNAD 40 CLAPTON, Eric 45 COLLINS, Phil 2.27.46 COLOURFIELD, The 43 COSTELLO, Elvis  a COULTER. Phil 86 DE BURGH. Chris 65 DIRE STRAITS 62,82,89 DUFFY, Stephen'Tintin'  93 EAGLES, The   EURYTHMICS 3 EVERYTHING BUT THE GIRL 36 FALTSKOG, Agnetha 99 FILM SOUNDTRACKS etc  33, 40, 83, 87, 92 FOGERTY. John 68 FOREIGNER 42 FRANKIE GOES TO HOLLYWOOD  25 GO WEST 17 GRANT, David 96 HENLEY, Don 76 •HITS ALBUM, The 34 •HITS 2 1 HUMPERDINCK, Engelbert 49 IMMACULATE FOOLS 80 JACKSON. Freddie 95 JACKSON, Michael ....66 JAGGER, Mick 84 JONES, Howard 18,84 KERSHAW. Nik 73 KING 59 •LLOYD WEBBER, ANDREW (Requiem) 31 LOOSE ENDS   30 LORBER, Jeff 100 MADONNA 37 MARLEY, Bob & The Wailers...56 MARRINER, Neville/Academy Of St Martin-ln-The-Fields 92 MATT BIANCO 72 MAZE featuring FRANKIE BEVERLY 79 MEAT LOAF 50, 85 MERCURY, Freddie  6 MOYET, Alison 13 NELSON, Phyllis 35 •NOW THAT'S WHAT I CALL MUSIC 4   71 OCEAN, Billy 98 PETTY & THE HEARTBREAKERS, Tom 67 POINTER SISTERS 81 POWER STATION, The 19 PRINCE & THE REVOLUTION 15.33 PURPLE RAIN (Soundtrack) 33 QUEEN 70 •REGGAE HITS VOLUME ONE 48 •REQUIEM-LLOYD WEBBER 31 RICHIE, Lionel 38 ROSE MARIE 32 SADE 28 SISTERS OF MERCY 94 SKY 69 SMITHS, The 55 SPRINGSTEEN, Bruce  7.54, 77. 90 •STREET SOUNDS EDITION 12 23 •STREET SOUNDS ELECTRO 7 12 TALKING HEADS 74 TEARS FOR FEARS 4, 78 THOMPSON, Richard 88 TURNER, Tina 20 U2 21,39 ULTRAVOX 47 VANDROSS, Luther 63 •VICTORY IN EUROPE 61 •WEST SIDE STORY 26 WHAM! 22.75 WILDE, Kim 97 WORKING WEEK 57 YOUNG. Paul 5,53 ZZTOP 24 

• Various Artists 
Compilation/Concept/ Show 
Albums 

Year To Date Album Chart 
New Entries (19 weeks)....117 
Panel Sales Percentage on 
Last Week -16% 
Cassette Percentage of Panel 
Sales 38.3% 

DISTRIBUTORS' CODE 
— SEE ALBUM 

RELEASES PAGE 
Compiled by Gallup for the BPI, Music Week and BBC, 
based on a sample of 250 
conventional record outlets. 
To qualify for a chart position 
albums and cassettes must 
have a dealer price of £1-84 
or more. 
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Digital seminar organised by BP! 

APRS to address BPI 

on digital recording 

digital update 

THE APRS is preparing a short pre- 
sentation on digital recording technolo- 
gy, which — when it is delivered at the 
BPI annual general meeting on June 5 
— will mark the first occasion that the 
assocation has directly addressed the 
members of the trade body for its sister 
record industry. 

The invitation from the BPI followed a 
letter from the APRS Executive to the BPI 
Council, expressing concern that so few rep- 
resentatives of record companies had 
attended either of the association's two digit- 
al seminars in 1983 and 1984, and offering to 
organise a seminar specifically for the record 
industry. 

The speakers will be Peter Harris, MO of 
the world's first studio to have a fully-digital 
control room: and record producer Pip Wil- 
liams, who is a well-versed advocate of digit- 
al recording for pop music. 

For the sake of brevity in approaching a 
subject which needs some time and care to 

deal with adequately, they will take a 9enetal 
and almost entirely non-technical view ot the 
subject. | , 

Recording studios have consistently taken 
the line that digital recording techniques 
offer the music industry more than it is as yet 
making good use of. 

In the growth of CD the studios have 
noted, and frequently rather anxiously re- 
marked on, the way that workaday know- 
ledge of how best record company person- 
nel should liaise with studios land those who 
make the CD tape masters) is lagging behind 
technical developments. 

And in the firm belief that greater familiar- 
ity with the simple basics of digital recording 
will be to the record companies' financial 
advantage, the APRS speakers will repeat 
the offer to set up a half day seminar espe- 
cially for the record industry. It will be aimed 
at junior rather than senior staff, in A&R, 
marketing and label management. But it will 
be organised only if there is sufficient evi- 
dence of willingness to attend. 

IrfetrrataiBerafi' gift Hsbw §1 
BERRY STREET Studios now 
has the permanent use of a 
Sony digital multitrack 

machine, and is offering the 
facility— in conjunction with 
its established 24-track op- 

Studio Extra edited 

by JIM EVANS 

eration (Soundcraft TS24 
etc). — at competitive prices. 

Recent clients at Berry 
Street include Robin Trower 
and Manfred Mann, and MD 
Bob Zimbler reports that 
business is buoyant and 
"back to where it was four 
years ago." 

APRS EXECUTIVES pictured at the DASH forum held in London last month Left to right: 
Edward Masek (secretary), Roger Cameron (Advision Studios), Bill Foster (Tape One) and 
Mike Beville (chairman). 

DASH confusing! 

THE GREAT DASH de- 
bate continues. As pre- 
viously reported in 
both Studio Extra and 

Music Week's news pages, 
recording studios and 
broadcasters are concerned 
that, through the develop- 
ment of recorders that oper- 
ate at different speeds, there 
could develop widespread 
incompatibility between 
different studio facilties. 

At AES in Hamburg earlier 
this year, both Sony and 
Studer announced a new 
15ips Twin-DASH (Digital 
Audio Stationary Head) for- 
mat for two channel record- 
ing, to run concurrently with 
the existing 7.5ips format. 

The APRS was far from 
happy with this develop- 
ment, and in a letter to mem- 
bers announcing an 

emergency forum on the 
subject, said: 

"By the autumn there will 
be two new, but totally in- 
compatible formats on the 
market from the same 
manufacturers. The APRS 
feels that this could lead to a 
situation where member stu- 
dios may not be able to play 
back each others tapes with- 
out purchasing two 
machines." 

This forum took place last 
month. Both studios and 
broadcasters were repre- 
sented in reasonable num- 
bers considering the short 
notice given for the meeting. 
Following detailed presenta- 
tions by Dr Roger Lagadec of 
Studer and John Ive of Sony, 
a three hour debate followed 
during which the various 
pros and cons of 7.5 and 

15ips formats were discus- 
sed. 

Much of the debate con- 
cerned the potential prob- 
lems that could arise with 
editing on the various for- 
mats. 

In general, broadcasters 
came out in favour of 7.Sips, 
and studios in favour of 
15ips. But no conclusion was 
reached, or firm decision 
made by any party to go 
with one format or the other. 

APRS chairman Mike Be- 
ville stated: "The important 
thing is that we — as the 
recording industry — kick off 
on the same foot," and prop- 
osed an APRS executive mo- 
tion that "as far as the re- 
cording industry is con- 
cerned, it is undesirable to 
have two formats, and that 

TO PAGE 35 

UK's foremost and largest 32 TRACK DIGITAL facility 

RESIDENTIAL 
Each studio has its own totally indepen- 
dent, spacious living accommodation. 
There are twelve bedrooms, and spa- 
cious lounge/dining rooms with Hi-fi 
and video. Varied international cuisine, 
including special dietary requirements 
are a feature. 

RECREATIONAL 
The studios are situated in an idyllic 
rural location, only forty minutes from 
S.W. London and half an hourfrom 
Heathrow. All rooms including the stu- 
dio areas have far reaching southerly 
views. Amenities include a 35 foot 
swimming pool and tennis court, within 
ten acres of private ground. 

Two SSL studios each with 32-Track Digital and 24-Track Analogue 

IT 

INFORMATION AND BOOKINGS: 
Telephone (0252) 723518/726228 
Telex 858623/858393 
Ridgway House, Runwick, 
Nr. Farnham Surrey GU10 SEE 

j 

X. 
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Marcus installs 

digital system 

MARCUS STUDIOS, London, has added a digital facility — by 
way of a Sony digital multitrack machine — as part of its 
recent refurbishment programme. 

Marcus' technical director, Leif Mases, gained wide experi- 
ence in digital techniques when he was at Polar Studios, 
Sweden, before joining Marcus a year ago. 

"From a creative point of view," says Mases, "if you can 
operate a digital system, you can do so much more than you 
can with an analogue recorder. And it's not just a question of 
sound quality. There's so much you can do with the system, 
digital gives you a much wider scope, and more freedom. 

"There is a danger that you become overwhelmed by the 
sound quality, that you forget about the other possibilities 
that digital gives you, 

"Most engineers and producers use analogue tape as a 
means of achieving particular sounds. With digital, you have 
to learn the way to get there. This can be frustrating to start 
with, but the greatest advantage of digital is that you can use 
the tape for a long time without losing the sound quality." 

As previously reported, the re-designed, revamped control 
room at Marcus Studio 1 features an SSL console with Total 
Recall and the new Eastlake monitors. Eastlake was also 
responsible for re-designing the acoustics. Both Meses and 
owner Marcus Oesterdahl are happy with the results. "The 
new Eastlake monitors must be the best on the market," 
adds Meses. 

With the new-look and new-sounding Studio 1 (which 
boasts one of the biggest recording rooms in London) and 
the Harrison MR-3/Sony PCM-3324-equipped Studio 2, Mar- 
cus is attracting clients ranging from leading rock bands to 
the Royal Philharmonic Orchestra and just about everything 
in between. 

From Alvin 

to Ovaltine 
NOVA SOUND Recording Studios, recently the subject of a 
major refurbishment and re-equipment programme, boasts 
what studio director Dave Carey describes as "the most 
competitively-priced digital editing suite in London." 

He adds that Nova is able to keep its prices so competitive 
because they do not have the overheads of the bigger 
establishment studios. 

The Sony-equipped room is part of a compact West End 
facility which, under new ownership and direction, has its 
eyes firmly on the mainstream. 

The main Soundcraft/MCI/Studer equipped control room 
has undergone considerable structural changes to bring it in 
line with modern recording requirements. "The recording 
business is governed by technology," says Carey, "and you 
have to be prepared to invest. And at the same time, you 
have to charge realistic rates." 

Carey's policy appears to be paying off, with recent clients 
covering the whole gamut of the business from Meatloaf to 
Pernod jingles and from Alvin Stardust to Ovaltine. 

DASH confusing 

FROM PAGE 34 
at this point in time, the 
15ips system be adopted by 
the recording industry." 

This motion was not car- 
ried or rejected on any offi- 
cial basis, but a BBC repre- 
sentative, speaking from the 
floor, summed up the gener- 
al feeling of the meeting by 
saying that it was still too 
early to make a firm decision 
one way or the other. "We 
must wait until we have seen 
both machines before we ev- 
aluate." he said. 

John Ive of Sony stated 
that a switchable machine — 
one that can operate at both 
7.5 and 15ips would be un- 
veiled before the end of the 
year which would go some 
way towards alleviating the 
current worries. 

But Ive added; "I really be- 
lieve that in the long term 
you will be happier with the 
switchable machine, but in 
the meantime, please allow 

the 7.5 and 15 machines to 
develop. It would be unfor- 
tunate to inhibit the growth 
of the 7,5 format. Two 
speeds is not too hard a 
thing to come to terms 
with." 

APRS technial adviser 
Geoff Barton advised the 
meeting not to take any has- 
ty decisions. "I don't think 
you can go for a recom- 
mendation for a single stan- 
dard at this stage," said Bar- 
ton. "The fact that there are 
two standards gives users a 
choice." 

Speaking on behalf of 
Studer rather than the DASH 
Committee, Dr Lagadec told 
the meeting; "It is not our 
custom to build non- 
standard recorders. As yet, 
there are not enough guide- 
lines, The DASH format 
offers a wide variety of ver- 
sions. We are anxiously 
waiting for these guidelines, 
please give them to us 
soon." 

Advision additions 

BY THE lime this edition of Studio Extra is published, Addax 
(Feldon Audio Hire, Advision Studios and Pumacrest Mobile 
Studio) will have taken delivery of its third Sony 24-track 
digital recorder. 

The new machine will be a permanent installation in the 
recently refurbished Studio 1 control room which is intended 
to be used predominantly for digital multitrack recording. 

The refurbishment of Studio 1 at Advision is part of an 
overall revamping of the London W1 operation which is 
aimed, in the words of director Doug Hopkins, "to update the 
facility from the Sixties to the Eighties," 

Wham!, Giorgio Moroder and Orchestral Manoeuvres In 
The Dark are among the recent clients to have taken advan- 
tage of the new Advision, 

"Advision has lost a lot over the last few years," says 
Hopkins. "What we have done now is to create an atmos- 
phere that is more conducive to modern-day recording. We 

want to get away from the establishment feel. We are an 
independent operation, and as such have got to cater for a 
wider clientele. We spent a lot of time and money on the film 
side — which was really a disaster, but fortunately we 
survived, and hopefully we can now progress." 

While Studio 1 and the SSL-equipped Studio 2 re-establish 
themselves in the mainstream market, Advision now also 
boasts its own purpose-built Sony PCM 1610-equipped digit- 
al editing suite, designed and built by resident digital expert 
Roger Hayler. It offers electronic editing of digital multitrack 
tapes as well as stereo masters. And the number of machines 
available means that Advision can now also offer digital 
multitrack copies. 

And Feldon Audio Hire is going "from strength to 
strength" particularly on the digital equipment front, as is the 
Pumacrest Mobile which numbers Pat Metheney and Chaka 
Khan concerts among its recent assignments. 

positively 

the best 

audio rental 

company in 

the business 

Most audio rental companies can supply 
a wide range of equipment, yet there's one which 
promises much more. 

At Audio FX we believe in giving all the 
benefits of being on call 24 hrs a day with a fast 
delivery, plus the added ingredient of service. 

We've already become synonymous 
with quality and reliability, 

call us today and find out for yourself. 
AUDIO 

• Our reputation's built on success • 
15 Elizabeth Mews, London NW3 4UH 

Telephone 01 -586 9592 (24 hours) 
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Jacobs' ladder to success 

digital update 

GOING DIGITAL has paid dividends for Jacobs Studios 
in Surrey where owner/director Andy Fernbach re- 
ports healthy business for both his digital studios. 

The Pool Studio (formerly Studio 1) now boasts an 
SSL 4000E console, with digital 32-track, 4-track and editor 
by 3M, plus an Olari analogue 24-track recorder 

The Court Studio (formerly Studio 2) has an SSL 6000E 
console. 3M 32-track digital recorder and the option of Otari 
24-track recording. 

"Though the 3M machines are no longer being manufac- 
tured as such, we feel that we have got the system working 
well." says Fernbach. "We don't feel at any disadvantage. 
We decided to go with this system and our clients are happy 
with it. And the digital machine really has paid for itself." 

Aside from the various updates in equipment, Jacobs has 
also re-organised its residential facilities, with each studio 
having its own self-contained living accommodation, dining 
rooms and recreation areas. There are now 13 double bed- 

rooms available. And as summer approaches, Jacobs' out- 
door facilities (swimming pool, tennis court etc.) start to 
prove an added attraction to the technical facilities. 

Much of the studio's character and ultimate success de- 
pends on the people working there. "One of the reasons I 
believe we do so well here," says Fernbach, "is that we have 
a regular staff, and we have created something of a family 
atmosphere. A studio's success depends on staff, equipment 
and atmosphere. Our clients, who come back again and 
again, know that they can rely on our staff — from the cook to 
the tape operator. This side of the business is most impor- 
tant." 

Back on the digital front, Fernbach admits that he consi- 
dered the Neve DSP when it was announced, but says, with 
due honesty, that they did not want to play the role of guinea 
pigs — "it was an unknown quantity and would have been 
difficult to market. We are not a big enough company, like 
CTS, to have taken the risk." 

The new Sony mic 

ECM 

EC 

P 
Name 

Sony Lavalier microphones have'a long 
established reputation for quality, performance, 
serviceability and reliability throughout the 
broadcastjhg and entertainment industry. 

And rfow. that reputation will be enhanced by 
the ,introduction of a new.generation of Lavalier 
mic'rophorfs providing superior performance 
and a wider range of applications. 

Of special importance is the newECM-77. 
This unit iseosmall (only 5.6mm in diameter), and 
lightweight (only 1.5 grams), that it will fit snugly 
into the pocket using a standard size pen clip. 
Despite its.size it.has a frequency response from 
40Hzto20kHz. : 

Further, the widerange of accessofies' 
ensures that these microphones are the most 
versatife||>mpact and easy to use unitsavailable. 

The Range 
ECM-77.Available in silver and black. 

:Ultra compact and lightweight. 
' iJOmni-directional., 

ECM-SS'eAvajlableinsilver and black. . 
Uni-directional. 
Available in silver and black. 
Omni-directional, . 
Available in silver and black. 
Omni-directional. ■: 

4. 

ONY 
Broadcasl 

Sony Broadcast Ud. 
.Be'yfavo House ■. . 
Bas'itg View Sasinqs'akc Hampsivre BG21 ?XA .United kingdoir.. 
Tei-ephonsj (0?u6) 55 0 tl Injernalwai+M 256 55,0 h Telex 85 84 24 
FaxG?'G3 (0?56|-174585 

For more information, send the coupon to: 
Marketing Promotions, Sony Broadcast Ltd . 
~ J Hoi " ' " Belgrave House, Basing View. Basmgstoke, Hampshirr 
Telephone (0256) 55011 

Position 
Company 
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PAUL YOUNG and Joan Armatrading, recent tour users of 
the DN780 

Positive vibes 

for Klark reverb 

AUTOGRAPH SALES, UK distributor for Klark Teknik pro- 
ducts, reports a very positive reaction to the Klark Teknik 
DN780 digital reverb. 

Says director David Solari; "We were particularly in- 
terested in getting a large number of the first units out on the 
road into live situations to prove the reliability and ease of 
use of the DN780. 

"All our customers from touring engineers to studio and 
broadcast facilities are very happy with the unit's operation 
and programmes, and are looking forward to the first soft- 
ware update in May." 

Among those who have used the DN780 on tour are Big 
Country, Meatloaf, Roberta Flack, Paul Young, Dire Straits, 
Joan Armatrading and Howard Jones. 
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Audio FX meets 

digital demand 

AUDIO FXs 3324 has been constantly renting over the past 
few months as the need for digital multitrack recording has 
increased. 

Says Audio FX's Richard Goldblatt: "One of the major jobs 
we undertook recently was to provide Art Garfunkel with a 
complete control room in the vestry of St Paul's Church, 
Wimbledon, using a TAC Matchless mixing console, 3324, 
AMS Reverb and monitoring foldback systems. This enabled 
them to overdub the church choir onto an Art Garfunkel/ 
Jimmy Webb Christmas album with engineer/producer Roy 
Halle. 

"One of our other major rentals of the past month was to 
provide — at a week's notice — a complete recording system 
for Wham! in China. Our engineer Ian Sylvester and record- 
ing engineer Chris Porter travelled with the group and the 
2000 kilos of equipment. The end-result is expected to 
provide the soundtrack for a flm directed by Lyndsay Ander- 
son." 

Audio FX recently acquired the Electric Keyboard Com- 
pany. Goldblatt: "We are now in a positiojr to offer a wide 
variety of keyboard instruments as well as our rental of 
studio processing and digital recording equipment. 

"Mike Gee, who for many years built up the Electric 
Keyboard Company has had to take things a little easy, due 
to illness over the last few months. But he will be working 
with Roger Evan and Audio FX to ensure the quality of 
service remains at the same high standard as it was when he 
was running the company " 

APRS 85 

The June 15 issue of Studio Extra within 
Music Week will be an APRS 85 Exhibition 
Special. If you are exhibiting, please send 
details of your product, including 
photographs, foJim Evans af Music Week 
as soon as possible to ensure inclusion 
in our Exhibition guide. 

Extra copies of this issue of Music Week 
will be distributed at APRS 85 were Studio 
Extra editor Jim Evans and advertising 
executive Phil Graham will be in 
attendance throughout the three days. 
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2 X TOTAL RECALL S.S.L CONSOLES 

 =1.  

32 TRACK DIGITAL RECORDING 

+ 

48 TRACK ANALOGUE RECORDING 

THE ULTIMATE! 

The Roundhouse Recording Studio 

is the only studio in England 

equipped with 52 Track Digital 

Recording and two S.S.L. 

Total Recall Consoles. 

This, combined with 

48 Track Analogue 

Recording and over 

5 years' experience in 

Multitrack Digital Recording 

makes the Roundhouse 

the Ultimate Recording Studio. 

A list of some recent clients says a 

great deal about our reputation. 

Stevie woodes: Herbie Hancock, 

Trevor Horn, (working on Frankie, 

Propagaoda and Pigalle), Big 

Country: Thsomas Dolby, The Red 

Skins, The Alarm, Paul Hardcastle. 

w 

? 

RECOEONG (STUDIOS 

It is names such as these, those at the 

pinnacle of our industry that have 

enhanced the Roundhouse Studio's 

reputation as one of the best, 

endlessly creative environments 

in which to work today 

Studio Bookings:- 

01-485 0131 

100 Chalk Farm Road 

London 

NW1 

w 

s) 

& 
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  digital update 

As"d^it7l awareness spreads other aspects of this technology should not be forgotten. 

Dissecting the digital dream 

WHAT DO we mean by digit- 
al? Obviously, we think first 
of digital recording, stereo 
and multitrack, and its influ- 
ence on media like the Com- 
pact Disc. Then, perhaps, we 
think of digital consoles like 
the Neve DSP and the smal- 
ler offerings from Sony, 
which, in completing the re- 
cording chain and eliminat- 
ing digital to analogue (and 
vice-versa) conversion for 
the most part, .offer the 
potential for increasing au- 
dio quality still further. 

But there are other aspects 
of digital techniques in pro- 
fessional audio that should 
not be forgotten. Analogue 
recording consoles will have 
a place in major studios for a 
good many years to come, 
and — theoretically at least 
— can offer the same order 
of quality as digital signal 
processing systems (the ma- 
jor problems lie in conver- 
sion rather than the inherent 
quality of the audio path). 
Digital control techniques 
are vitally important in these 
areas, especially as regards 
mixdown automation and, 
increasingly, the ability to 
store and recall routing and 
console settings. 

A good example here is 
the Amek M1000 Series II 
premiered — in pre- 
production form — at the 
AES Anaheim convention. 

The entire console is 
microprocessor-controlled 
and is aimed at the broad- 
cast and video post- 
production markets. It fea- 
tures 25mm module spacing 
and up to four aux sends, 
while a wide number of dif- 
fering module configura- 
tions and metering options 
will be available. 

But most interesting of all 
is the fact that all the routing 
and a great deal of the 
switching functions on the 
entire console are central- 
ised in a master panel. Any 
console configuration set up 
with the panel can be stored 
and recalled from memory 
or external storage, a floppy 
disk, for example. Also mut- 
ing and VGA grouping can 
be memorised and recalled. 

The console will be avail- 
able for shipping by the end 
of the year and either Audio 

Kinetics MasterMix or the 
GML (George Massenburg 
Labs) moving fader console 
automation system can be 
supplied with the system. 

The GML system is highly 
interesting in that it uses 
moving faders, like Neve's 
Necam. There are some in- 
teresting advantages here as 
compared with "normal" 
VGA systems. One is that the 
audio goes through a con- 
ventional conductive plastic 
fader element rather than 
through a voltage-controlled 
amplifer (VGA) which many 
people still find somewhat 
offensive and suspect of 
causing signal degradation. 

Another, and perhaps 
more important point, is that 
a moving fader always tells 
you where it is, compared 
with a VGA system where 
there is a "real" fader which 
you move, and an "imagin- 
ary" VGA-controlled one 
which the automation 
moves. If you want to take 
over from the computer to 
update part of a mix, for ex- 
ample, in the VGA system, 
you first have to find out 
where the computer has put 
the "imaginary" fader and 
(usually) put the real one in 
the same place. This might 
be done with little "nulling" 
LEDS to tell you that you're 
below, above or just right, or 
by bargraphs on a VDU. On 
an MF system, you just grab 
a fader and the computer 
lets go (honest). 

There are potential dis- 
advantages of moving fad- 
ers, though. They have little 
motors and clutches that 
cost money and — while 
probably as reliable as VCAs 
— may not be as fast as an 
electronic circuit. Generally, 
though, modern faders like 
those on GML's system or 
Necam 96 are quite fast 
enough for the purpose. 
They are also very familiar to 
an engineer, of course. 

GML have been working 
with Amek and Soundcraft 
in the UK as well as produc- 
ing their own system, and it 
will be interesting to see the 
results when they finally 
appear. Meanwhile Neve 
have released Necam 96, 
which is causing a great deal 
of interest. It combines the 

Commentary by 
RICHARD ELEN 

ease of use of systems like 
MasterMix with the flexibil- 
ity and control of many 
aspects of the Solid State 
Logic system — and Necam 
96, too, offers the possibility 
of saving many aspects of 
console settings (eg routing 
and EQ on an 8128) and re- 
calling them. It will also re- 
trofit to earlier Neve con- 
soles. 

But in the digital field it is 
certainly recording that has 
caught the attention. A lot 
has been said about the new 
twm-DASH stereo format 
within these pages, so there 
is little need to go over it 
again. The main competitors 
in the digital stereo and mul- 
titrack fields are the DASH 
manufacturers (primarily 
Sony and Studer, with Mat- 
sushita in the background 
and a couple of other com- 
panies due to join the group 
shortly) and Mitsubishi. The 
latter company has had no 
market profile whatsoever in 
the UK (or Europe for that 
matter) to date, but that is all 
about to change. 

The Digital Entertainment 
Corporation, which handles 
Mitsubishi in the US, is turn- 
ing its sights towards the 
UK, with a battle against 
DASH firmly in mind. It has 
underlined its intentions by 
releasing some new 
machines at the Anaheim 
AES. The existing X-80 
stereo recorder is to be su- 
perseded by the new X-86, 
and the price of the X-80 
drops from S27,000 to 
$16,999. The X-86 includes a 
number of enhancements in- 
cluding serial interface capa- 
bility for better control facili- 
ties, and other features 
which, DEC claims, will out- 
class DASH. There has been 
a change in track formats 
too, which will mean that 
while you can play X-80 
tapes on an X-86, you can't 
do it the other way around. 

The company is also re- 
leasing a new 32-track 
machine, an upgraded X-800 
called the X-850, which will 

retail at $170,000 — the 
same as the earlier model. 
There is complete tape com- 
patibility here, but the new 
machine offers enhanced 
razor-blade editing (if you 
feel you really want to do it). 
The new machine looks 
different too. 

Other digital goodies were 
unveiled at Anaheim as well, 
notably some items from 
JVC which may turn out to 
be very useful. One, the FX- 
900 Transfer processor, con- 
verts between JVC's 
pseudo-video digital format 
(as used on the VP-900 sys- 
tem) and the E1AJ 14/16 bit 
system used by Sony. Many 
editors prefer the JVC digital 
system because it is fast and 
enables edits to be re- 
hearsed in memory without 
the rattling of video 
machines and the time taken 
by the Sony DAE-1100, 
although the latter is rather 
more friendly to the user. 
The new processor enables 

a number of functions to be 
carried out during transfer, 
like the addition of a copy- 
inhibit bit, adding or remov- 
al of pre-emphasis, and 
channel reverse. The FX-900 
costs $2,000. 

JVC have also released a 
14-bit ElAJ-format digital au- 
dio processor that can also 
replay 16-bit tapes and can 
be locked to an external sync 
reference, the VP-101. It 
costs $915. 

Digital techniques, in 
whatever form, are an 
essential part of modern stu- 
dio practice and equipment 
design. The quality they 
offer in recording, as well as 
their flexibility in control ap- 
plications, has been recog- 
nised in professional circles 
for some years. With media 
like the Compact Disc taking 
off well and truly in the con- 
sumer marketplace, the 
record-buyer can experience 
these benefits. The public 
wants quality and is pre- 

pared to pay for it ... but 
record companies must also 
realise that for studios to 
keep pace with the quality 
demands placed on them by 
consumers, artists and pro- 
ducers, they must have the 
money available to invest in 
the new technology. Studio 
rates must inevitably rise 
(they have been falling, in 
real terms, for at least a de- 
cade) or studios will simply 
cease to exist. If we want to 
continue to see our artists 
and producers having a wide 
range of studios and facili- 
ties to choose from, we will 
have to expect such studios 
to charge a reasonable rate 
for the job. 

Otherwise we will be in for 
a return to the old days of 
record-company owned stu- 
dios where a company's 
artists are obliged to work, 
whether they are right for 
the project or not. Such a 
future would not be wel- 
come . .. would it? 

% : 
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THE NEVE DSP at Studio 1, CTS 

All systems go at Cll) 

CTS STUDIOS, rightly billed as the world's 
first all digital studio, took what is generally 
regarded as a major gamble when deciding 
to go with the Neve DSP console. 

Much publicity, not all of it favourable, 
surrounded the problems encountered dur- 
ing its installation, but in January this year, 
the facility finally came on stream, and since 
then, has been working well. 

"We're very happy with the way it's all 

developing at present," says MD Peter Harris 
after four months of digital operation. "We 
have had a lot of client acceptance and 
favourable reaction. The DSP is behaving, 
and we're not getting any reliability prob- 
lems." 

CTS has just completed work on two 
albums with Kiri te Kanawa, and Maurice 
Jarre is in the studio now working on the 
soundtrack for Mad Max III. 

CIS' all-digital package 

CT-I £150 

Qrf^"perhour- 

Studio 1 The world's first fully digital 
Recording Studio 

Studio 2 40 Musician Versatile Studio 
Studio 3 Groups/Necam Mixing/VAPP 
Studio 4 Electronic Music Studio in 1985 
Digital editing suite - CD preparation 
Disc cutting from analogue 
and digital masters 
CTS Studios Ltd, 
The Music Centre, Engineer's Way, 
Wembley, Middlesex, HA9 0DP, 
Tel 01-903 4611 Telex 923400 

BERRVSTREET 

1/3 BERRY STREET, LONDON EC1V0AA 

24 Track Digital 

Recording 

SONY 3324 

01-253 9719 

ANALOG STILL AVAILABLE 

ABBEY 
SOUND 

STUDIOS 

ST JOHN'S WOOD 

MCi/AMEK/JBL/SONV DIG1TAL/AMS 
FULL RANGE OF OUTBOARD GEAR & INSTRUMENT: 

BECFISTEIN GRAND. FAIRLIGHT AVAILABLE 

Special Introductory Offer: 
24-TRACK £18 PER HOUR OR £160 PER 12 HOUR DA 
16-TRACK £14 PER HOUR OR £120 PER 12 HOUR DA 

4-TRACK DEMO STUDIO £5 PER HOUR 

MUSICIANS AVAILABLE AT ALL TIM 

Tel. for Brochure or Bookings 
625-6412 OR 741-3392 
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OIRSEEONDOUEENSAWARDANOTHERFIRST 

In 1979 we were the firsl company in Lhe professional audio 
mixing console market, to win a Queen's Award for Export. 

In 1985 we're proud to announce that we have won another 
Queen's Award for Export. The first time that a console manufac- 
turer has won two such accolades. 

The award is given to companies who can show an out- 
standing increase in export business, over a three year period. 

We would like to take this opportunity of thanking all our 
customers and dedicated staff, who made it all possible. 

SoundMft.ElectronicsUd, 5-8GreaLSuttonSi LondonEClV0BX.Tel:01-253 6988J^imile:01-2537118. Soundcraft Electronics USA 1517 20th. St. 
Santa Monica. California 90404. Tel: (213) 453 4591. Facsimile: (213) 453 5634. Soundcraft Japan.4F Yoyogt Living 12-21 Sendagaya 5 Sliibuyaku Tokyo 151. 
Tel. ((73) 3416201. Facsimile: (03) 3415260. Soundcraft Canada Inc. 1444 Hymus Blvd.. Dorval. Quebec, Canada H9P W. Tel: (514) 68a 1610. Facsimile: (bid) 68b2094. 
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This award comes at a time when we've just opened our new 
highly sophisticated manufacturing complex in Borehamwood, 
Hertfordshire. 

This new complex is just another example of our long term 
commitment to producing innovative quality products for the world 
of recording and broadcasting. Products that go a long way to help 
other people make records of their own. .^K. 

Soundcraft <il> 
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Hard work and enthusiasm are keywords in 

the manifesto of Torchsong, the group 

behind the burgeoning Guerilla Studio. 

Young guns 

go for it 

w 

ML 
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H 

AVING THE courage of their convictions is 
certainly paying dividends for synth trio Tor- 
chsong, who set up their own Guerilla Studio 
in London's plush Little Venice early last year 

with scant resources, but burgeoning ideas and ambi- 
tions. 

Now the whole "Torchforce" operation is advanc- 
ing on all fronts, becoming a haven for creative types, 
and emerging as a kind of "alternative" microcosm of 
the music industry, with its own producers, engineers, 
artists, photographers, sleeve artists, publicists and 
more, all working together as an economic collective. 

Guerilla has very much been the backbone of the growth, busy 
24-hours a day, with clients such as The Cocteau Twins, The Fall, 
Stephen "Tin Tin" Duffy, and even Torchsong themselves, producing 
and remixing material for Sting and The Police, and working on the 
soundtrack for the MGM movie, Youngblood. 

But as Grant Gilbert explains they have already outgrown the 
24/40-track studio in a converted garden outhouse 

"We definitely need more space, and are looking to acquire three 
West London studios, one of which would be Guerilla. We want to 
stay in a semi-residential area, near to the major record companies, 
but not in the metropolis." 

A couple of possible sites are already being considered. 
Speaking about the current Guerilla, Gilbert is quick to scotch 

rumours that it was built with hand-outs from their record company. 
Miles Copeland's IRS. 

"We negotiated an average financial recording/publishing deal with 
IRS, and then with that money, borrowed other monies. It ended up 
costing around twice as much as we budgeted, in order to get It to 

sound how we wanted it to." 
Guerilla, in fact, remains a bone of contention between Torchsong 

and IRS- "We feel the studio benefits Torchsong, and therefore IRS, 
but they feel we're being distracted from making 'hit records'. We're a 
machine that should be producing a product." 

Torchsong recorded their first LP, Wish Thing, at Guerilla while it 
was still being built in January and February of last year. By the time 
they had finished the album, they knew exactly what was wrong with 
the studio, and ripped it out and rebuilt again. 

It has existed in its current form as of last May, and has since been 
undergoing a constant process of upgrading and consolidation, 
which saw a brand new Trident 80B console installed at the end of last 
summer, and the recent arrival of a Fairlight and an Audio Kinectics 
Q-Lock system. 

"Guerilla has been fully equipped for film and video post- 
production since the beginning of the year. Because of our approach, 
we decided that we'd do the Youngblood soundtrack here, and then 
we bought all the specialised equipment. 

"We (Torchsong) are going to Los Angeles in May to mix the 
soundtrack, and while I'm there I'll be seeing a number of people 
about further film work." 
So their ability to take risks with extravagant investments in 

equipment, seems to pay off by generating confidence and 
further commissions from clients 

The Fairlight, however, was not an expensive extragavance; 
"That belongs to someone else. We just have it installed in our studio 
and they earn the income from it. One of our engineers is being 
trained to operate it." 

The studio/control room is small (25'xl5'), but is air conditioned, 
and the recording booth is adequate for any individual playing 
anything other than drums. Arrangements exist with other studios for 
recording live drums, but as most of the work done at Guerilla is 

electronic, this is not often necessary. 
"Some people want access to the studio in exchange for some- 

thing," says Gilbert "One group. Last Few Days, are at the moment 
redecorating and refurbishing our offices in exchange for studio time. 
And the amount of work they've done, they've probably earned 
enough to record an album. 

"Flexibility is such an intrinsic part of what we do here — being 
receptive to people and ideas." 

The kind of flexibility that allows them to have their fingers in any 
number of pies simultaneously — like the imminent emergence of 
their own record label — without knowing where things will be in six 
months time. Running on hard work and enthusiasm, and generating 
exactly the right atmosphere to attract the broad span of "left field" 
musicians that forms the core of their clientele. 

"I think professionalism is a really important part of what Guerilla 
and Torchforce is about. We're young and enthusiastic and inspired. 
All the people here share an idealism, which involves an integrity in 
an artistic sense. 

"So much of the quality of a studio cornes not from the equipment, 
but from the people who are there and the sounds they can make. 
People can come out of here and sound as good as the world's best 
studios." 

The basic rate for the 24-track studio without the Fairlight is £40 per 
hour, which includes all keyboards, drum machines and engineer to 
show you how to programme them. 

From then on rates become very diverse depending on the indi- 
vidual requirements, with soundtrack with Q-Lock costing around £70 
per hour, and the Fairlight adding an extra £200 a day. 

Guerilla's night-time sessions come cheaper, firstly because they 
give the less experienced engineers a chance to work (all clients are 
informed beforehand), but also to enable artists without the backing 
of a major deal to use the studio. The quality of night-time recordings 
is identical to daytime, insists Gilbert 
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STUDIOS SHOUING CURRENT AVAILABILITY 

ON PRESTEL PAGE 5335 NOU INCLUDE - 

ABBEY ROAD EDEN 

HORIZON - IMPULSE • JACOBS 
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HROME 

FOR QUALITY 

Abbey Records 
a&m 
Chandos 
Chrysalis 
Decca 
Intercord 
Island 
London 
MCA 
Mute 
Phonogram 
Pickwick 
RCA 
Sine qua non 
Stiff 
Teldec 
Virgin 

Why are the best 

musicassettes in the 

charts recorded on 

BASF chrome tape? 

Here's why: 

m 
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HROME 

FOR QUALITt 

BASF chromdioxid provides the following advantages: 

• High output at high frequencies. 
' Low modulation noise. 
' Low bias noise. 

This gives the recording: 

' Brilliancy in sound. 
' A clean sound. 
' Negligible background hiss. 

and here's 

pr©@f: 

l(H2) 63 250 500 1k 2K -Ik 10k t6k 

This chart shows a frequency 
spectrum analysis of the 
studio 1/4" master tape 
(15 ips) of part of a recording 
compared with a prerecorded chrome cassette of the same 
passage duplicated at high speed at 120(18 normal 
equalisation. 

The red line shows the master, the blue line the cassette. 
The difference between the two is negligible. 

Fill in the coupon for more information. 

Name 
Company 
Address 

BASF Aktiengesellschaft 
Gottlieb-Daimler-Str. 10 
D-6800 Mannheim 1 
Tel: 06 21/40 08-1 
Telex: 4 62 621 basfd 

BASF United Kingdom Limited 
4 Fitzroy Square 
London W1P6ER 
Tel: 01-388 4200 
Telex: 28649 

BASF 
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Once again, the pro-audio industry has scored a high showing in the annual Queens Awards 

for Export Achievement. This year, Amek, AMS and Soundcraft were among the winners... 

Taking Amek to ntarkef 

AMEK SYSTEMS and Controls ranks among the 
world's leading designers and manufacturers 
of professional quality audio mixing consoles. 
The company also has a division which manu- 

factures very high power custom loudspeaker sys- 
tems, audio cabling systems, and flightcases for use 
in transportation of delicate equipment. 

The principal markets served by Amek include broadcast, 
television, film and video production, multitrack recording 
studios, concert halls and theatres, and general audio pro- 
duction facilities. 

Through an aggressive sales-led product development and 
marketing policy, the company has risen from obscurity to 
achieve a highly-respected position in the professional audio 
equipment market worldwide. 

The company was founded in 1973 with a very modest 
amount of capital. All subsequent growth has been entirely 
self-financed without the introduction of outside equity into 
the business. However, profits have been consistently re- 
invested in plant, equipment and buildings. 

Amek is now in the process of acquiring a CAD (computer- 
aided design) system, which will not only reduce the lime 
needed to bring new products into production, but will also 

facilitate the incorporation of microprocessor and computer 
technology into both present and future design projects. 

Amek began exporting in 1975 and has subsequently built 
up an extensive network of representatives worldwide. Mar- 
kets which have shown the most consistent results include 
Italy, China and the Soviet Union. The company has also sold 
into many other territories, including Canada, South Amer- 
ica, Europe, Japan, South East Asia, Australia, New Zealand 
and Africa. Amek has its own distribution company in the 
US, Amek Consoles Inc. based in Los Angeles. 

Several associated companies have also been launched, 
including a second console manufacturing company, Total 
Audio Concepts, which builds a high quality range for the 
lower priced professional market; and Modern Circuit Indus- 
tries which manufactures printed circuit boards 

A spokesman for Amek says: "Amek is enjoying a consis- 
tent increase in sales at the present lime. The imminent 
introduction of a new range of advanced broadcast- 
orientated consoles with computer assignment of switching 
functions and video interfaces is not only a technical miles- 
tone for the company, but also promises even deeper 
penetration into the large and lucrative broadcast equipment 
market. 

"Many other developments are underway which are ex- 
pected to further reinforce the strong position of of Amek." 

Just desserts for sound enhancers 

Advanced sales pitch 

EDENDECK, WHICH trades as Advanced Music 
Systems (AMS) and AMS Numerics, has once 
again received the top recognition for its export 
achievements. 

The company was formed in 1976 by present direc- 
tors Mark Crabtree and Stuart Nevison. Their initial 
product performed a function electronically that pre- 
viously had been a laborious mechanical process 
employed in the professional recording studio. The 
product was demonstrated in studios in the Manches- 
ter area and rapidly gained acceptance as being of 
superior sound quality and design to typical existing 
ancillary pieces of studio equipment. 

The recording industry recognised AMS as a company 
prepared to accept no compromises in its design and manu- 
facturing process. And with the encouragement of many of 
the industry's artists, producers and broadcast organisa- 
tions, a complete range of digital audio processing systems 
was developed. 

During the company's steady growth through the late 
Seventies and early Eighties, particular attention was paid to 
maintaining a very strong commitment to research and 
development. The ratio of R&D staff has always been very 
high, allowing a steady broadening of the company base 
with a natural transgression into the computer industry. 

AMS Numerics was formed in 1982 to provide sales, 
marketing and field support for a high powered hand held 
computer — the Datasafe — which had been designed and 
developed during the previous two years. 

The company now employs over 57 staff and occupies four 
industrial units in the centre of Worsthorne Village near 
Burnley, Lancashire. 

Advanced Music Systems designs and manufactures a 
range of products which accept conventional audio signals 
and converts them into digital format Once in the digital 
domain, the AMS products can process the signals, either 
simply introducing audio delays which can be regenerated to 
cause or specially treated to produce real-time pilch change 
of the original material and even produce artificial reverbera- 
tion. 

A spokesman says: "Advanced Music Systems has a 
reputation for offering the most complete, highest 
quality range of digital audio processors in the world." 

As to the widespread use of AMS products, the 
company proudly boasts: "From Paul McCartney to Stevie 
Wonder, from Boy George to Michael Jackson, from Duran 
Duran to Rush — all have used Advanced Music Systems 
products. Wherever sound can be enhanced, it is usually 
possible to find a piece of AMS equipment." 

Earlier this year, AMS introduced a new product to the 
professional audio world . . . the AMS Audiofile which repre- 
sents over three years of research and development at AMS 
into digital recording of audio on computer. Demonstrations 
were enthusiastically received and the company expects this 
product to be in production later this year when it is expected 
to make a significant contribution to future company growth. 
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SOUNDCRAFT CHAIRMAN Phil Dudderidge (right) and inter- 
national sales manager Charlie Day celebrate their Queens 
Award for Export Achievement for the second time. 

ward winning 

trend gdGters 
SOUNDCRAFT ELEC- 

TRONICS, which re- 
ceived the Queen's 
Award for the second 

time in six years, is itself just 
11 years old. It was founded 
by electronics engineer Gra- 
ham Blyth and sound mixing 
engineer Phil Dudderidge. 
For the first year in business, 
they operated out of an attic 
above a music shop in Lon- 
don's Tottenham Court 
Road. Last month, they 
moved into a new £3/4m pro- 
duction plant in Boreham- 
wood (see separate story). 

Phil Dudderidge, chairman 
and marketing director of 
Soundcraft, explains the 
reasons for the company's 
success: "We know our mar- 
ket because we came from it, 
and have grown with it. In a 
very real sense we are in 
partnership with our end us- 
ers, identifying with their re- 
quirements and developing 
innovative products to meet 
their needs. 

"We have always tended 
to bring the technology to 
larger user groups by being 
cost effective. 

"For example, we are still 
the only company to offer a 
2-inch 24-lrack recorder and 
mixing console package for 
the price of a typical 24-lrack 
recorder alone. 

"But cost effectiveness is 
only part of the equation. 
The users of professional au- 
dio products have consis- 
tently demonstrated a readi- 
ness to pay the price for a 

product which meets the re- 
quired performance criteria. 
With cost effective design 
and manufacturing, we 
achieve both excellent quali- 
ty and affordable prices." 

Soundcraft's success has 
been based on a very strong 
export market with an inter- 
national network of distribu- 
tors. In the US, Soundcraft 
Electronics USA, a wholly- 
owned subsidiary, has de- 
veloped a very strong dealer 
network, and within the past 
two years, two joint venture 
subsidiaries in Canada and 
Japan have strengthened 
Soundcraft's penetration in 
these countries. 

"I further credit our suc- 
cess to our dealers and dis- 
tributors worldwide. They 
have the one-to-one rela- 
tionships with our users and 
ensure customer satisfaction 
which leads to repeat busi- 
ness as customers grow or 
upgrade," says Dudderidge. 

Soundcraft is now ex- 
panding into new areas of 
the market, with consoles for 
TV, video and radio applica- 
tions, also cassette duplica- 
tion systems and power 
amplifiers. 

The Soundcraft Magnetics 
sdbsidiary was the first pro- 
duct diversification. De- 
veloped by directors John 
Eustace and Alex Nicholas. 
Soundcraft multitrack recor- 
ders are highly developed 
and extremely popular with 
mid-sized studios. 

BLACK WIN6 

THE RECOROIPslG STUDIO 

NEWLY EQUIPPED 24 TRACK STUDIO SPECIAL INTRODUCTORY OFFER AVAILABLE 

AMEK M2500 DESK, STUDER TAPE MACHINES 
URE1/STUDER MONITORING SYSTEM 
AMS Digital Reverb RMX 16 — AMS Digital Delay and 
Harmoniser DMX 15-80S — Various MXR Effects — 
Dimension D — DBX Compressors — Lexicon Reverb — 
Publison Relief Enhancer — Delta Lab Digital Delay — Klark- 
Teknik DM 360 Graphic Equalization — Aphex "Compellor" 
Compressor — Audio & Design PanScan — Kepex Noise 
Gates 
ENGINEERS: E. C. RADCLIFFE, JOHN FRYER. 

OUR CUSTOMERS INCLUDE; 

Blancmange • Cocteau Twins • Depeche 
Mode • Fad Gadget e Robert Marlow • 
Modern English ® Play Dead • The Assembly 
• This Mortal Coil • Robert Wyatt • X-Mal 
Deutschland 

INSTRUMENT HIRE & REHEARSAL FACILITIES AVAILABLE - PLEASANT GARDENS - TELEPHONE 01 261 0118 
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SOUND CONSOLE production underway at Soundcraft's SOME OF Soundcraft's end products, a selection of sound 
new Borehamwood manufacturing plant. mixing consoles, leaving the production line. 

SoUK^GraffS plain ©pdlS 

SOUNDCRAFT ELECTRONICS opened its new E3Am 
manufacturing division in Borehamwood, Hertford- 
shire, last month. 

Having brought 70 new jobs to the area, the 35.000sq ft site 
was chosen primarily for its proximity to Heathrow and 
Central London. 

The factory employs 120 people, in total, but the research 
and development, sales, marketing and customer service 
activities all remain at Soundcraft's Great Sutton Street 
offices in London, EC1. 

Through the use of modern computer-controlled automa- 
tic production machinery and the latest automatic test equip- 
ment, the new facility represents one of the UK's most 
advanced electronics equipment manufacturing plants. 

Soundcraft intends to go for a USM listing in 1986, having 

consistently increased sales and output since its formation in 
1973 as a two-man enterprise and is now a £6m turnover firm 
with 200 employees. 

Soundcraft has achieved its success largely through ex- 
ports. Over the last three years almost 90 per cent of output 
has been exported. 

Commenting on the new factory, Soundcraft chairman Phil 
Dudderidge says. "In the past, most printed circuit board 
(PCB) work has been subcontracted, but the new facility 
provides for a fully automated PCB assembly line that brings 
the benefits of consistent quality, improved delivery and 
flexibility. 

"We will be able to make changes to the manufacturing 
plan in two or three weeks rather than months, allowing us to 
respond to market requirements far more quickly." 

Making the Most of SSL 
MICKIE MOST'S RAK Stu- 
dios in London is among the 
latest crop of established 
studios to switch to SSL. 

The SSL system that has 
been installed in Studio 3 
has a 56-channel mainframe, 
now fitted with 48 Total Re- 

call modules. 
The console is interfaced 

to Studer A820 2-tracks. A 
Umalic Video machine will 
also be available. The studio 
can accommodate up to 25 
musicians. 
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SYDNEY: Installation of a new Solid State Logic console at 
EMI's Studios 301 meant that a hole had to be punched in the 
eighth floor roof in order to lower the one tonne console into 
position. 

AMCRON Micro-Tech 1000 power amplifier from HHB 

Power caged with 

HHB's Amcron 
HHB Hire & Sales has laun- 
ched a new breed of power 
amplification — the Amcron 
Micro-Tech 1000 was un- 
veiled at a presentation at 
London Zoo last month. 

This miniaturised, high- 
technology stereo amplifier 
for professional sound rein- 
forcement and studio moni- 
toring use is first in a series 
and packs lOOOwatts into 
3.Sin of rack space. 

A patented design unique 
to the Amcron Micro-Tech 
1000, the Output Device 
Emulator Protection (ODEP) 
circuit, enables the amplifier 
to detect and compensate 
for overheating and over- 
loading. The amp is also pro- 

tected against output shorts, 
open circuits and mismatch- 
ed loads. 

A spokesman for HHB 
said: "This is the amplifier 
everyone has been waiting 
for — a lightweight, compact 
unit with more than enough 
punch to suit the most de- 
manding needs of the digital 
age. 

"The Amcron Micro-Tech 
1000 will revolutionise your 
concept of what a power 
amplifier should be." 

It comes in three con- 
figurations — 400watts RMS 
per channel into 4ohms, 
500walts RMS per channel 
into 2ohms, and lOOOwatts 
RMS per channel into 
4ohms-bridqed mono. 

Strongroom flexes 

business muscles 

Studio 

flash 
THE STRONGROOM, a new 
recording facility near Old 
Street in the City of London, 
opened for business last 
February and is already 
doing healthy business, 
working for both major and 
independent record com- 
panies. 

Partners in the project are 
musician Dave Formula 
(Magazine, Visage etc.) and 
Richard Boote, who has long 
experience in tour and artist 
management. 

The base, a former ware- 
house. is also home for a 
number of other creative 
businesses including the de- 
sign company Assorted Im- 
ages. 

The main studio is a high, 
ambient room with natural 
light and controlled live 
acoustics. In the large con- 
trol room, the reflected 
sound gives accurate and 
sensitive playback for mix- 
ing. The mezzanine lounge 
facilities overlook the studio 

The console is an Amek 
Angela 32/24/4/2, linked to 
an Otari MTR 90 Series II 
multi-track. There is a wide 
selection of outboard gear. 

Monitoring is by Discreet 
Research. The studio and 
control room are linked for 
audio/video post production, 
and Q-lock facilities can be 
arranged. 

As well as a resident 
Kawai grand piano, the 
selection of keyboards avail- 
able includes DX7, Prophet 5 
and Oberheim DMX drum 
computer. 

Boote says: "Both Dave 
and myself had spent a lot of 
time in recording studios 
and we were pretty fed up 
with what was available. 
From the outset, we wanted 
the Strongroom to be diffe- 
rent. 

"We wanted — and have 
got — a studio that is live 
and good for natural drums 
and strings, and a spacious 
control room that can com- 
fortably accommodate a 
number of synthesisers. 

"And overall, we wanted a 
design that was totally diffe- 
rent to the average studio — 
no pine, no hessian, just 
smooth plaster walls," 

On the equipment front, 
Boote and Formula have in- 
vested in "as much outboard 
gear as possible". 

And, says Formula, "The 
main thing was to gel a good 
tape machine in from the 
start — other things we can 
update as we go along. 

"We went for the Amek 
Angela because of its flex- 
ibility. All the engineers like 
it, and the EQ is so good on 
it, vocals sound great, very 
sweet." 

Those who have already 
used the Strongroom's faci- 
lities include Big Country, 
ABC, The Long Riders and 
John Cale, and new CBS act, 
Drum Theatre. 

P«tcfe©dl°[!ip SAW 
SAV STUDIOS has added a new computerised patching and 
cueing system to its recently-revamped facilities. 

Linked to the 32:24 mixing desk's microprocessor memory 
and the Q-Lock computer, the new installation was de- 
veloped in conjunction with Soundtracs, who SAV has had a 
continuing technical development programme with. 

SAV's Tony Frossard said: "With the correct application of 
computer technology, it is possible to make significant 
improvements in speed of operation. 

"Our aim is to provide customers with the most cost- 
effective facilities, and we ^estimate that the new patching 
and cueing system will produce something like a 15 per cent 
saving on most projects. 

"The system gives a graphic display of all patches on a 
mini VDU, providing preview facilities without altering the 
desk's memory. 

"Similarly, a track sheet is also graphically displayed, and 
can be updated as a session progresses. With the aid of the 
previews and through the system's own computer link to the 
desk and Q-Lock, it is possible to pre-program specific entry 
points for individual instrumentation." 

m 

For Colour Brochure or more details 
Tel: 01-4504130 
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CAM YOU 

GET QUALITY 24 TRACK 
RECORDING OR £16 PER HOUR ■ 

ANSWER YES! 
At Hillside Studio located only 4 miles south from Westminster 

you will find the best deal in town, 
An abundent supply of the very latest control room outboard 
equipment, accurate monitoring, Amek Desk, Otari MTR 90 

Mullitrack, Ampex ATR 100 30 IPS Mixdown. 
15 years experience means we can got the sound you want. 

Rates from as little as €200 per day & €160 per night. 
Call Us Now 

Q005EPERRT 5TJDI05 

01-674 0548 or 
437 6255 (Answer Machine) 

A 

? 

GUERILLA STUDIO 
01 289 9224 
01 286 0642 

An immaculately maintained 24/40 track studio (customized Trident 
SOB with patchable automation, and an Audio Kinetics Q-Lock 
3.10-3system synchronized loan Otari MTR901I, 'V'and 1 d'Otari 
MTR 12G, Sony 5S50P. Sony 5630, Sony C9, 701ES and F1 Digitals, 
and Fostcx B16,) beautifully situated in Little Venice, five minutes 
from Marble Arch. Emphasis is placed on the extensive selection of 
state-of-the-art outboard equipment which includes Lexicon and 
AMS Digital Reverbs and an AMS 6.5 second DDL with LES and 
new CV/Gatc Keyboaid interface. An inclusive facility is a Roland 
sequencer system interfaced with instruments including a DX7, 
Prophet 5, Juno IOC), Minimoog, Linn 1 and Simmons SDS5. We 
are a full APRS member, a guarantee of profe|sjonalism. Please call 
for further details, rates, brochure. 

lust arrived FAIRLIGHT C.M.I. IIX 

Very latest version with all options 
including MIDI. 
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Thumbs up 

for link-up 

OC ~p 

THE NEW APRS Studio Link- 
up — an interactive viewda- 
ta service via Prestel which 
offers a bookings "notice 
board" exclusive to APRS 
members — was officially in- 
augurated last month and 
given the full endorsement 
of the APRS at the April Ex- 
ecutive meeting. Demon- 
strations of the system will 
be run during APRS 85 at 
Kensington next month. 

Membership of the closed 
user-group which will be 
validated to dial up the Stu- 
dio Link Up pages will be 
restricted to record com- 
panies that are members of 
the BPI. 

Studio Link Up gives users 
a choice of studios by area 
and then allows them to 
select the individual pages 
which list available dates 
over a three-month period. 
GWV offers an update ser- 
vice seven days a week and 
undertakes to make the 
necessary changes to any in- 
formation on display within 
half an hour at most. 

The cost to studios on the 
Link Up is C100 a page per 
year, inclusive of all updat- 
ing, and members of the 
closed user group which can 
access the information will 
pay £250 per year mem- 
bership. 

Million-selling NECAM 
WORLDWIDE ORDERS for NECAM 96, the automation sys- 
tem launched by Neve last year, have lopped Sim, according 
to the latest issue of Neve Today. 

Keith Smith, Neve's sales and marketing director says: 
"The impact of NECAM 96 on the industry can be seen in the 
large number of orders already taken, both for conversions 
and new installations, from names such as the BBC, Air 
Studios, Disney Productions, CBS (New York). Lucas Film, 
Electric Ladyland (New York) and Compact Video (Los 
Angeles). 

"Orders have also been taken from such far corners of the 
world as Seibu Records in Tokyo and from Bulgarian Televi- 
sion. The industry has enthused about NECAM 96. We've 
had varying comments such as 'it's so simple—you can work 
it with the tape remotes only' to 'You can tape your mixes, add 
comments, and it's all on the screen—you're in charge." " 

. 

TcsDEkoig procSKstion 

FOLLOWING A year of planning and preliminary discussion, 
the APRS Producers Guild held their inaugural meeting last 
month, attended by Tony Swain and Steve Jolley, Mike 
Vernon, Robin Millar, Alan Parsons, Gus Dudgeon and 
Rupert Hme. 

The eighth producer present was Phil Wainman who, as 
owner of Utopia Studios, is a member of the APRS executive. 
Other executive members at the meeting were Simon White 
of Marquee Electronics and Bob Nine of BASF, who was the 
prime mover behind the selling up of the Guild. 

The meeting discussed a wide range of subjects including 
digital technology, education and training in the recording 
industry and various aspects of the recrod producer's rela- 
tionship with artists and record companies. 

At a further meeting of the Guild, Colin Thurston and John 
Eden were welcomed as members and it was decided that a 
further six producers — Alan Winstanley, Pip Williams, Peter 
Collins, Trevor Horn, Hugh Padgham and Terry Briton — 
would be invited to make up the full executive 

Bob Hine was elected chairman of the Guild Executive on 
the understanding that his non-involvement in record pro- 
duction left him in a postion of impartiality. 

"The intention is that the Guild's attitude will be positive, 
and never negative," says Hine. "The members want a 
strong united voice when talking to the record industry, but 
they do not want in any way to destroy the rapport that they 
already have with that industry." 

One of the subjects due for discussion at this month's 
meeting is digital multitrack recording, with CTS Studios 
managing director Peter Harris the invited speaker. 

acouscics 

AS MONITORS 

THEY'RE 

TOP OF 

THEIR 

CLASS 

The AKG 
LSM 50 
These mini-monitors, designed and built to 
AKG's exacting engineering standards, can 
be used for monitoring, reference and 
comparison, mix down or as extension 
speakers or part of an intercom system, to 
provide up to 50 watts of superb studio 
quality sound. 

A range of mounting brackets provide 
for their fixing on walls, desk tops, 
microphone stands or you can use 
them free standing. 

Scholars of good sound will 
tell you that AKG 
professional products 
walk away with all the 
prizes-with the 

\ 

r 

LSM 50. we'll 
chalk up 
another 
success! 

I dip .ho coupon for full details of AKG products 
I O^oS CaSSfl Wharf, Goidafming, Surrey, 6U7 ,JG. 04868 25702 
5 Please send me details of g ^^S^fS^ephones 

^ NAME  
3 ADDRESS  *  

BQHQ STUDIOS 

Wardour St., London W1. 24 track 

m 
in 

•'r'../ 
"Y/-vL / 

:^y 

STUDER, AMS, MCI, SOUNDCRAFT, SONY etc 
FAIRLIGHT CMI 
SRC Universal Interface/SMPTE reader/writer 
Linndrum Mk III, DX7, MSQ 700, Fibes live drums. 
2 studio areas and control room, all fully air 
conditioned. 

Friendly, professional, modern. 
Ideally suited to music, film, video and jingle 
requirements. 

Phone Maggi for brochure and viewing. 

SOHO STUDIOS 
187 Wardour Street 
London W1 
01-437 2394 

C 1 S S T I • t W I 
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31-37 WHITFIELD STREE T LONDON WIPSRE rELEPHONE-OI-636 343a 
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More power to PWL 

PETE WATERMAN'S pro- 
duction company, PWL, has 
opened a two-studio com- 
plex in South London, de- 
signed to accommodate the 
needs of the growing PWL 
creative team, which recent- 
ly produced Dead Or Alive's 
number one UK single You 
Spin Me Round (Like A Re- 
cord). 

The building housing the 
studios was originally an 
emergency power station for 
a local hospital, built to with- 
stand German bombing 
raids. 

Waterman acquired the 

building from Vineyard Stu- 
dios and carried out exten- 
sive renovation — including 
the excavation of four-and-a- 
half feet of solid concrete to 
provide additional ceiling 
height for the main studio. 
Eastlake Audio provided the 
new studio design, with fur- 
nishings by XL Designs. 

The main studio has been 
fitted with a 46-channel 
Solid Slate Logic 4000E 
series master Studio System 
with Total Recall and Plasma 
Metering. Studer-A800 mul- 
titracks are interfaced with 
the SSL. 

PWL's production team 
consists of engineers and 
producers including Matt 
Aitkin, Mike Stock and Phil 
Harding. Pete Waterman 
provides overall direction 
and production expertise for 
the various PWL projects, 
while team members con- 
centrate on their individual 
productions. 

Waterman formerly co- 
owned the production com- 
pany Loose Ends with Pete 
Collins, and found success 
with such artists as Nik Ker- 
shaw, Musical Youth, Alvin 
Stardust and Tracey Ullman. 
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PICTURED IN the control room of No 2 Studio at Abbey Road 
with members of the Evenon football team are Tony Hiller 
(producer/co-writer), Vic Lanza (EMI A&R strategic market- 
ing), Peter Mew (sound engineer. Abbey Road Studios), 
Harold Spiro (co-writer) and Stewart and Bradley James 
(musical arrangers). 

Team ©feinf ik 

coi Rd 

ABBEY ROAD Studios staff worked against the clock in 
association with EMI Records to record and release the 
single Here We Go by FA Cup finalists Everton in lime for the 
final itself. 

In control of the session was Abbey Road engineer Peter 
Mew, working with producer and co-writer Tony Hiller. The 
backing track was recorded on 16-track, so the first task was 
to "bump-up" the multitrack recording to 24-track, ready to 
overdub the team's vocals. Drum machine overdubs fol- 
lowed. with the team adding vocals later, 

Peter Mew used a simple microphone set-up for the team 
— he simply lined them up on a rostrum and aimed four 
UB7's at them from about six feet away, "Virtually the same 
as you would record a chorus," commented Mew. Two 
stereo pairs plus a mono track were put down, and the 
session only took a couple of hours. "They were very good, 
very professional," said Mew, "and recording them was no 
trouble at all " 

Mixing was done in-house, and the discs cut upstairs by 
Steve Rooke in the Penthouse cutting suite. Acetates were 
released to football grounds immediately, and the master 
tapes were then taken to EMI in Hayes for pressing. The 
single was released by EMI on April 29. 

NEW CBS signing, Gregory Grey (second from right), is 
pictured at CBS Studios W1 after finishing his debut album, 
produced jointly by Grey and CBS Studios engineer, Walter 
Samuel. Pictured (left to right) are: Walter Samuel, Richard 
Hollywood (assistant engineer) Stuart Hornall (managing 
director, Rondor Music), Dick Palmer (assistant technical 
manager, CBS Studios), Gregory Grey and Harry Doherty, 
Grey's manager. 

BUZZES 

• SAVAGE HAVE recently 
completed recording and 
mixing their debut album 
due for imminent release on 
Cherry Red — at Flexible Re- 
sponse Studios, Bradford. 
Other recent clients using 
the West Yorkshire 24-track 
facility include Powerstation 
Records, Yorkshire Televi- 
sion, New Model Army, Test 
Department, Bill Nelson and 
Danse Society. 
O DAVE EDMUNDS has 
been producing both George 
Harrison and the Fabulous 
Thunderbirds at Maison 
Rouge, where other recent 
visitors include ABC, Jeff 
Beck and Roy Wood. In Stu- 
dio 2, Andy Hill has been 
producing Bucks Fizz and 
Paul Muggleton working 
with Judie Tzuke. 
O UTOPIA'S STUDIO 1 is 
about ready to re-open fol- 
lowing a three-week closure 
for an update including the 
installation of computer and 
total recall on the SSL desk. 
Meanwhile, recent clients at 
Utopia have included G.I. 
Orange (produced by Tim 
Palmer), Camy Todorow 
(Nick Patrick) and The 
Opposition (John Porter). 
O PARK GATE Studios, Sus- 
sex, which now offers a 48- 
track facility and has recently 
built a new stone room 
(ideal for drums), has recent- 
ly been playing host to pro- 
ducer Mark Berry working 
with Kids In The Kitchen for 
the Australian Mushroom 
label. Berry is pictured (be- 
low) in a mixing session with 
Park Gates engineer Jeremy 
Allom. Among other recent 
clients at Park Gates have 
been Ensign Records act The 
Waterboys produced by 
Mick Glossop. 
O SESSION GUITARIST 
Geoff Whitehorn is currently 
recording a new solo album 
with producer Tony Atkins at 
Village Recorders, Dagen- 
ham. Atkins spent the first 
three months of this year up- 
dating and restructuring the 
24-track Village Recorders. 

w 

MARK BERRY and Jeremy 
Allom at Park Gates. 

STRONGROOM 
SirongRoom is a now 24-trock mastoring studio with a positive 
working otmosphore created by advanced dcouslScs and 
interior design. During )he first few months of operation it has 
been used oxtonsively by many major clients. 

EQUIPMENT INCLUDES . - 
AmexConsole, Otari MTR90 Mk.2 Multitrack, Soft Dome 
Monitoring, Analog & Digital Mastoring, AMS Delay & Reverb, 
Computer-controlled Midi Synthesiser System and a wide 
rongc of other offoctsand equipment, 

ROOMS 
Main Studio; Controlled Jive acoustic with 1 S'-high ceiling, 
nofural light. Control Room: Spacious with bright and 
comfortoble atmosphere, ideally suited for ail typos of 
conventional and synthetic recording. Recreation Room 
overiookng Main Studio. 

LOCATION 
StrongRoorn, The Bank, 120 Curtain Road, London tCRA 3PJ. 
(Tubes: Liverpool Street and Old Street) 
Telephone: 01-729 6165.Telex: 28861 IMAGES G 

'10 GREAT YEARS' 

. all my mixes sounded 
great." 
-The Producer 

"....a really creative 
atmosphere." 
-The Band 

"... nice people to do 
business with" 
-The Record 
Company 

Coming Shortly-SUMMER '85 
ANOTHER BLOCKBUSTER 

'THE BIG ROOM' 

With an All Star Cast.... 
S.S.L. 6000E • STUDER ABOOs' 

FULL 48 TRACK 
EPIC-SIZED CONTROL ROOM 

Featuring.... 
MASSIVE CAST 

OF OUTBOARD GEAR 

BOOK NOW 
CONTACT SUE FULLER ON 01-995 5432 Eden Studios Ltd, 20-24 Beaumont Road, London W4 
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Barry Blue is a successful 
singer turned producer. 

Some six months ago, 
he acquired and set about 
refurbishing Aosis Studios 
in Chalk Farm, London. 

you wouldn't employ a 
carpenter without his own 
tools. After fifteen years of 
other people's studios, I 
decided to have my own. 
There are too many variables 
between the sound you get. 

I've worked in every major 
studio in Britain, and many 
overseas. There's always 
something you wish they'd 
done to help the artiste or 
producer. In refurbishing 
Aosis we've channelled out 
the bad points and channeled 
in the good. We don't profess 
to be a mega studio in terms 
of size, but we do offer all the 
facilities of the giants, and 
achieve the same quality for 
considerably lower rates. 

Turnkey Two was com- 
missioned to redesign and 
rebuild the main studio and 
control room. Barry's long 
experience influenced 
many aspects. 

Working as writer, artist 
and producer, I've come 
across many studios where 
you simply don't feel like 
performing. It's important to 
have a live room where you 
can hear yourself singing 
and pitching. We've 
achieved a studio environ- 
ment live enough to hear the 
brain working. Artistes like it 
because there's a closeness 
when they perform, they 
both hear and feel what 
they're doing - and naturally 
give their best. 

The final design achieves 
variable acoustics. A drum- 
mer gets bounce-back if he 
wants it or we can mike up 
for a dry, close sound. And 
the foldback system's the 
clearest you've heard1 

The control room follows 
Turnkey Two's principles 
of accurate monitoring. The 
main speaker system is 
custom designed, using the 
soft-dome approach. 

We've been quite brave 
about the monitors. The safe 
choice would have been one 
of the classics like JBL, UREI 
or Tannoy. 
We spent a long time discus- 
sing and listening. I've always 
found studio monitors too 
hard or too flattering. When 
You take the mix home it 
sounds different. We wanted 
something that added 
nothing to the sound. These 

m 

X- 
r:; 

*'jS. 

At wtoCL p©femt does a producer 

invest in his own studio? 

Turnkey soft dome monitors 
are accurate. Scanngly true. 
You get the mix right, first 
time around. 

Control room acoustics 
proved true to the design. 
During final checks it was 
found that no EQ'ing was 
necessary. 

Equipment choice further 
reflects a no-compromise 
attitude. 

We had to upgrade the 
ageing tape machines. I'm 
not one to follow trends, but 
Otan has arrived. It's rapidly 
built up a reputation as a 
workhorse. A really brilliant 
transport, brilliant ideas. We 
bought three of them. An 
MTR90 Series 1124 track, and 
two stereo mastering 
machines. 

Turnkey supplied, instal- 
led and commissioned the 
recorders - even helped to 
arrange the finance. 

I called Carry Robson on 
Tuesday with my decision to 
buy. Wednesday, Prime 
Leasing called me and we 
struck a deal I took delivery 
the following week 

The mixer was a unique 
personal choice. 

Ever since I worked at 
Abba's Polar studios I've had 
my eye on their mixer. I like 
American desks, and I think 
that the Harrison is the best 
sounding one around. When 
it came up for sale I grabbed 
the opportunity. The Otari 
with the Harrison means 
Aosis can offer the best 
facilities in its price bracket. 

Much of the outboard 
gear came from Turnkey as 
well. It's an aspect of the 
facilitites which Barry Blue 
is particular about. 

Even before I took over, 
Aosis always had a high 
outboard count. With many 
new clients, one of the first 
things they ask is what's in 
the racks. You can never 
give them enough. 

I asked myself the basic 
question, what do I use to 
make a top twenty hit, and 
what's good to work with? 
We've got a hundred 'U's of 
rack gear now. AMS, dbx, 
Aphex, Drawmer. You name 
it and we've probably got it. 

Aosis runs a sixteen track 
studio too, equipped with a 
Soundtracs desk and the 
Fostex B16 from Turnkey. 

One studio gets the clients, 
the other keeps them. The 
sixteen track room is a boon. 
Clients can work out their 
music then transfer straight 
up to twenty four track. It's a 
great room to work in. 

<1 

Considering the standard 
of equipment, acoustics, 
and not least the able per- 
sonnel, Aosis hourly rates 
seem to offer incredible 
value for money. Can a 
studio like this make com- 
mercial sense? 

As a stand-alone business 
the answer would be no. 
Most studio rates are under- 
valued. The Aosis operation 
makes financial sense 
because it gives me more 
freedom over producers 
who don't own a studio. 

As a writer I can always 
find a free hour or so to cap- 
ture an idea. As a producer 
there's more time to develop 
ideas and work with artists. 

Aosis is a commercial 
studio first and foremost. And 
as with all viable and suc- 
cessful studios today, there's 
a degree of speciality. 

Aosis has tagged the 
words Audio Visual onto its 
name. As the business 
grows and changes, will 
this be an important area of 
development? 

It seems record companies 
talk as much about the video 
budget as they do about the 
music. Linking sound and 
vision will be paramount. 
With the advent of digital 32 
track keyboards, and com- 
pact sixteen track systems 
the studio business will 
change. More and more of 
the music on record is com- 
ing out of front rooms. The 
major studios will have to 
think video to survive. 

Right now, Aosis is 
developing its client base 
with a reputation for accu- 
rate, quality mastering. 
What kind of clients are 
they attracting? 

There's a buzz about Aosis. 
The facility was rebuilt to 
provide the kind of studio 
that a performer feels 
instantly at home in. There'sa 
team spirit here. I often get 
asked to listen to songs or 
join in on sessions. And Will 
Mowat our studio manager is 
an expertsynth programmer. 

Aosis is more of a studio for 
making music rather than just 
recording. 

Turnkey worked closely 
with Barry Blue and his 
team for six months to 
rebuild and re-equip Aosis. 

If you would like to see or 
hear the results for yourself, 
call Aosis on 01-267 4680. 
Or if you would like to dis- 
cuss your studio project 
with us, call Turnkey Studio 
Systems on 01-202 4366 and 
ask for Garry Robson. No 
one knows the business 
better. 

tamkey studio systems 
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A PURPOSE BUILT 24 
TRACK STUDIO IN 
SUSSEX WHICH 
PROVIDES THE 
MUSICIAN WITH THE 
LATEST SYNTHESIZERS, 
DRUM COMPUTERS AND 
OUTBOARD EQUIPMENT 
® IN HOUSE P.P.G. 
AND EXPERIENCED 
PROGRAMMER • 
SEPARATE FACILITY FOR 
PRE-PRODUCTION 
PROGRAMMING 
@ PAUL LOWE/ 
NIGEL BATES ON 
04446 45163 FOR 
BOOKINGS AND 
ENQUIRIES. 

ADVERTISEMENT 

JEITSTAR 

CHART 
TOP THIRTY REGGAE DISCO CHARTS 

1. COUNTRY LIVING Wild Bunch Sandra Cross 2. OLE MAN RIVER Dennis Brown Maccabccs 3. SETTLE NUH Gregory Isaacs Diamond C 4. ORIGINAL REWIND Johnny Osborne 5. SLOW DOWN WOMAN Dennis Brown Greenslecves 6. STING ME A STING Patrick Andy Greenslecves 7. UNDER ME SLENG TENG Wayne Smith Greensleevcs 8. POORMAN TRANSPORTATION Junior Rcid Rockets Forever 9. FIGHT LIFE Janet Kay Soho 10. ALLO TOSH Pato Banton Don Christie 11. SOMETHING ABOUT YOU Charisma NK Records 12. MURDERER Barrington Levy Jah Ule 13. TLL GET ON WITHOUT YOU Dennis Brown Striker Lee 14. EVERY POSSE GET FLAT Paul Blake RAS Records 15. NIGHTSHIFT Winston Groovy 16. STRUGGLE Patrick Andy/Aswad Simba 17. COCKNEY TRANSLATION/ENTERTAINER Smiley Culture Fashion 18. JAZZY LADY Paula Rock n' Groove 19. LETS MAKE AFRICA GREEN AGAIN Brala Team Btala 20. ONE RUB A DUB FOR THE ROAD Johnny Osborne 21. ELEMENTARY Horace Andy Rough Trade 22. EVERYDAY PEOPLE B.B. Sealon Revue 23. COLLIE HERB Al Campbell Jah Li!c 24. TIDAL WAVE Frankic Paul Greenslecves 25. STEP ON THE GAS/TEN COMMANDMENTS OF AN MC Peter King Fashion 26. I WANT TO KNOW WHAT LOVE IS Audrey Hall Germain 27. HOLD ME TIGHT Natural Touch NK Records 28. LYRICS A RHYME/THE BEST Tipper Iri UK Bubblers 29. LOST WITHOUT YOU Dennis Brown Sinker Lee 30. MIND BLOWING DECISION Sugar Minott W.O W 
TOP TEN REGGAE ALBUMS 

1. 193S SLENG TENG EXTRAVAGANZA Various Tads 2. EASY Gregory Isaacs Tads 3. REGGAE HITS VOL 1 Various Jcl Star 4. GREAT BRITISH M.C. S Various Fashion 5. ORIGINAL FOREIGN MIND Junior Rcid Black Rools 6. MUSIO-O-TUNYA Misty In Roots People Umie 7. BOOM-SHACK-A LACK Junior Rcid Greensleevcs 8. REVOLUTION Dennis Brown Yvonne Special 9. JUST BE MY LADY Frankic Paul Joe Gibbs 10. DOUBLE TROUBLE Frankie Paul/Michael Palmer Greenslecves 
NEW RELEASES 

MR CONSULAR Home T4/Ycllowman Mango PULL FT UP NOW/MR BIGS STUFF Michael Palmer Greenslecves LOVING YOU Sugar Minott EAD MEET ME BY THE RIVER Robert French Real Wax YOU LOVE ME Keith Douglas CSA 
ALBUMS 

BOOKER SUPER Wayne Smith Chartbound WHAT A FEELING Pioneers Pioneer Int EVERYDAY PEOPLE B B Sealon Creole 

FOR ORDERS RING THE JETSTAR HOTLINE 
ACCOUNTS CAN EASILY BE ARRANGED 
78 CRAVEN PARK ROAD, LONDON NW10 4AE 
FOR ORDERS RING: 01-961 5818 

JSiJ 
SiWR 

STUDIOS 

One of the most successful features of 
Wave Studios last year was the Tie-Line 

installation to the Bass-Clef Club 
located below the studios. 

We have now created a new ambient area on 
the second floor of our building. This area, 
like the club itself is linked to both of our 

24-track studios, thus extending our recording 
facilities to four floors. 

The Bass-Clef Club includes a fully licensed bar 
and restaurant which is open to all our clients. 

Our highly competitive rates include the 
expertise of one of our team of widely 

experienced engineers, 
1 Hoxton Square, London Ml 

01-729 2476/2440 

Talking back 

with Rookies 
RELUCTANCE BY various record companies to release a new 
album by the Pookiesnackenburgers has resulted in the 
formation of Talk Back Records. The new label was formed 
by Pete Brown in conjunction with TV comics Griff Rhys 
Jones and Mel Smith. 

The LP, As Advertised On TV, which is a compilation of 
tracks recorded for the current Channel Four Pookiesnacken- 
burger series, has attracted considerable sales interest, and 
looks like it could give distributing company MIS (Music 
Industry Services) its biggest seller to date. 

The Pookies have recorded previously — their first single 
Just One Cornetto, was on Stiff in 1981 — but Talk Back's 
Pete Brown admits that major companies have found it 
difficult knowing how to market the group who made their 
name as street buskers. 

"We got quite fed up with their attitudes — it seemed that 
the Pookies didn't fit into any particular bag, which was a 
very narrow attitude to take." 

Talk Back's A&R policy will be a mixture of comedy and 
music. "We'll be doing several off-the-wall projects, and 
we'll be interested to hear from anyone who thinks that 
they've got something to offer," Brown adds. 

Talk Back, 46 Carnaby Street, London W1 (01-439 9322). 
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RECORD COMPANY moguls of the future? Griff Rhys Jones, 
Peter Brown (centre) and Mel Smith, who recently launched 
Talk Back Records distributed through MIS. 

> 

THIS PARADE (above) are a trio based around John Lucibello 
and Mark Refoy, formerly of The Tempest, a band who 
enjoyed a modicum of independent success with two singles 
and an album. Now as This Parade they have a 12-inch 
single, Erotica, available on Rumpo Records (through Nine 
Mile and the Cartel), and have recently had the honour of 
supporting Big Sound Authority on their UK jaunt. 

News in brief... 

GREGORY ISAACS and De- 
nnis Brown will be appear- 
ing together in a disco mix of 
Let Off which has been spe- 
cially written for them by 
Charlton Mines of Te-Track 
and produced by Augustus 

Clarke, and released on the 
Greensleeves label. 
□ □□ 
SONAR RECORDS in Coven- 
try has signed local band 20 
Days and they debut with a 
12-inch four-track EP featur- 
ing Freefall, Night Time, Into 
The Open and Heaven's 
High. The label is based at 84 
London Road, Coventry, CV1 
2JT (0203 20749). 

Singles inked in 

THE EVER enterprising Ink Records has a brace of releases 
set for the remainder of the month. 

C-Cat Trance "serve up a sexy smorgasbord of Third World 
funk" as an LP entitled Khamu, on Monday (20). It includes 
eight tracks, but the recent She Steals Cars single is not 
among them. 

A week later, a project that sees David Harrow's electronic 
wizardry grafted to the former voice in The Box, Peter Hope, 
sees the light of day as a 4-track 12-inch lead by Too Hot. 
Could be the start of a wonderful (if intense) relationship. 

Another David Harrow project, this time with one Pinkie 
Maclure (female), surfaces with the C-Cat Trance LP on 
Monday as an "emotional and haunting" 12-inch entitled 
Bite The Hand That Feeds You. 

ink Records is distributed by Nine Mile and the Cartel. 

Back on the boards 
DARTS HAVE a new single Blowaway released on their own 
Choicecuts label, which is seen as a major departure from 
their usual style. The record has been produced by Roy 
Carter, the ex-Heatwave member who produced Animal 
Nightlife's Mr Solitaire and who has also worked with Stevie 
Wonder, Quincy Jones and Jermaine Jackson. 

Darts' Rita Ray says: "This record is nothing like anything 
we have done before — it's really a club/pop record. It was a 
calculated decision to do something different, and we think 
that the experiment works." 

Choicecuts, 46 Broomwood Road, Clapham, London SW11 
6HT (01-228 1161). 

Tracking... 

THE JAZZ Butcher has a new mini-album, Sex And Travel, 
out on Glass Records on Monday (20), the first release from 
the band since the departure of bassist David Jay. If it's a 
patch on their last, A Scandal In Bohemia, great things 
indeed are to be expected. The band are currently touring the 
UK . . . Further great things will hopefully leap from the 
grooves of the second Chameleons LP, What Does Anything 
Mean? Basically, which is released this Friday (17) . . . New- 
castle's finest Hurrah! have a new 4-track 12-inch EP, headed 
by Gloria, released on Kitchenware this week, which should 
be snapped up in the wake of long-overdue press enthu- 
siasm. Distribution is by Rough Trade and the Cartel. .. Also 
through Rough Trade is All Fall Down by Primal Scream on 
Creation, which will be the subject of great interest because 
of the involvement of Bobby Gillespie from cuddly ragga- 
muffins The Jesus And Mary Chain . .. One-time singer with 
the legendary Pop Group, Mark Stewart and his new mob 
The Maffia (sic), have a new single, Hypnotised, available 
from Daniel Miller's ever enterprising Mute label . . . Rent 
Party, stars of the GLC's VE Day celebrations, have an album, 
Honk That Saxophone, out on Waterfront with an attractive 
dealer price of ^2.10 available through Rough Trade and the 
Cartel . . , Abstract No 5, a magazine with a free LP, also 
comes via RT/Cartel, with contributors this lime including 
Test Dept, Colourbox and Swans ... From North Humber- 
side's distinctly punky Xcentric Noise Records comes a 
3-track 7-inch, Acid Rains EP. by Punctured Tough Guy. 
While over in Bradford the Corpus Christ! label has the debut 
LP from the London-based Lack Of Knowledge, entitled 
Sirens Are Back. Both are available through the Cartel . . . 

IRISH BAND Colenso Parade have released their second 
single Down By The Border on Goliath Records (01-326 0516) 
. .. Another band from the Emerald Isle, Big Self who are 
based in Belfast, have released Reason Smiles in 12-inch 
format with three previously unreleased tracks also included. 
Distribution is through Nine Mile and the Cartel . .. Heavy 
metal band Pet Hate have released a single Girls Grow Up 
Too Fast taken from their Bad Publicity album on FM Records 
.. . The Kick Partners have released a single It's Too Late on 
the CM Records label 961 Great Cumberland Place, London 
W1 — 01-262 1522 .. . Following "a strong reaction" to the 
12-inch version of Lion Inna Jungle by the Natural Ites And 
The Realistics, CSA Records has released a 7-inch version, 
also distributed through PRT and Jetstar . . . West London 
band Furniture have a new single I Can't Crack out on 
Premonition, the independent arm of Survival Records. The 
single is initially available as a 4-track 12-inch, distributed by 
Backs and the Cartel ... Kongo Records releases the debut 
single by 16-year-oid multi-instrumentalist Omar, a self- 
composed number Mr Postman, which will be distributed by 
Jetstar (Kongo. 38 Ashmore Road. London W9 — 01-960 
1375).. . Keyman Records' next release will be a dub album 
In The Mix by Dr Alimantado, followed by a disco 45 Loving 
Vibration taken from Ika Black's soon-lo-be-released album 
Special Love . .. Yazoo mentors Vince Clarke and Eric Radc- 
liffe have produced the debut single TV Glare by North 
London band Absolute which is released on the Reset label 
. .. Heavily tipped Newcastle band She release their first 
single Never Surrender on Neat Records' subsidiary label 
Rock Records. Available in 7 and 12-inch formats it has been 
produced by ex-Tygers of Pan Tang guitarist Fred Purser. 
The band are currently playing selected dates in the North 
East .. . Lambs To The Slaughter Records has a new Shark 
Taboo single released this week (17). a 3-track 12-inch EP 
entitled Cage, and distributed through Red Rhino and the 
Cartel ... 
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ZIPPO RECORDS FOR THE BEST IIM NEW AMERICAiM ROCK 

IUVVTI THE LONG RYDERS RELEASED IMMINENTLY ^ t. The long-awaited new album from 

i mir ^ GREENONRED ■ 4 ju GAS FOOD LODGING zongoos 

■,„«r ^ 

LONG 

RYD£RS 

m 
IWF |i , y RAIN PARADE-EXPLOSIONS IN THE GLASS PALACE ZANE 003 

f H \ GREEN ON RED ZANE 002 
# DREAM SYNDICATE ZANE 001 

^ ~ NATIVE SONS ZIPPO 45-1 RAIN PARADE You Are My Friend/This Can't Be Today 
03 rpct qii. , 1M™C A1 o.... z,ppo 45 2 THE LONG RYDERS1 Had A ^ream/Too Close To The Light 03 BEST-SELLING INDIE ALBUM zippo 45-3 TRUE WEST Shot You Down/1969 
DISTRIBUTION THROUGH ROUGH TRADE/MAKING WAVES/SHIGAKU TRADING 

ni WJUIB NATIVE SONS 
NATIVE SONS ZONG 003 BEST-SELLING INDIE ALBUM 

D 

18 May 19 

TOP SINGLES TOP* ALBUMS 

icsa SHAKE THE DISEASE Dcpcchc Mode Mute (12)BONG 8 (l/RT/SP) 26- 28 The Men They Couldn't Hang Imp/Demon IMP 003(T) (l/RT/MW) 1 2 3 NATIVE SONS The Long Ryders Zippo/Demoo ZONG 003 (l/RT/MW/CP) 
2 = 4 MY BABY JUST CARES FOR ME Nina Simone Charly CVZ 7112 (12 —CYZ 112) (CH/MW) 27 33 8 TAKING A LIBERTY A Flux Of Pink Indians Spiderleg SOL 16 (l/RT) 2 3 4 BAD INFLUENCE The Robert Cray Band Demon FIEND 23 (l/RT/MW/CP) 

OJ
 

5 MEGAREX T. Rex Marc On Wax (12)TANX 1 (SP) 28 - 18 SPIRITWALKER The Cult Situation Two SIT 35m (l/P) 3 1 12 MEAT IS MURDER The Smiths Rough Trade ROUGH 81 ll/RT) 
4I7T771 FIRE FIRE/LITTLE RED RIDING HOOD The Meteors Mad Pig PORK 201 (P) 29 " 10 THIS CHARMING MAN The Smiths Rough Trade RT(T) 135 (l/RT) 4 4 3 WILDWEED Jeffrey Lee Pierce StatikSTAT LP 25 IP) 
5 • 8 AIKEA-GU1NEA (EP) Coctcau Twjns 4AD(B)AO 501(1) 30 3 85 SONG TO THE SIREN This Mortal Coil 4AD AO 310(1) 5 5 25 HATFUL OF HOLLOW The Smiths Rough Trade ROUGH 76 (l/RT) (O

 3 BE WITH ME Red Guitars One Way OW 1(T) (l/Rcd Rhino) 31 a 15 HOW SOON IS NOW? The Smiths Rough Trade RT(T) 176 (l/RT) 6 6 25 TREASURE Coctcau Twins 4A0 CAD412 (1) 
7 " 2 DEEP The March Violets Rebirth VRB 26(12) (l/Rcd Rhino) 32 4 THE BIG HEAT Stan Ridgway Illegal STAN 1(2) (P) 7 7 52 VENGEANCE New Model Army Abstract ABT 008 (P) 
8 a 26 THE PRICE New Model Army Abstract (12)A8S 028 (P) SS" 9 LOVE ME (EP) Balaam and the Angel Chapter 22 -(22002) (l/Ninc Mile) 8 9 76 SMELL OF FEMALE Cramps Big Beat NED 6 (P/I/MW) 
9 5112 BLUE MONDAY New Order Factory—(FAC 73) (l/RT/P) 34ao 12 CLOTHES SHOP Terry 8. Gerry Intapo IT 014 (l/Rcd Rhino) 9 T 7 A DISTANT SHORE Tracey Thorn Cherry Bed M RED 35 (P) 

10 * 7 SHAKESPEARE'S SISTER The Smiths Rough Trade RT(T) 181 (l/RT) 3536 10 BELFAST Barnbrack Homespun HS 092 (O/SP) 10 10 10 GARLANDS Coctcau Twins 4AD CA0211 (1) 

11 ' 3 MOVE ME The Woodcntops Rough Trade RT(T) 165 ll/RT) 36" 7 NOSTALGIA/SHREDS Chameleons StalikTAK 29(12) (P) 11 12 19 HEAD OVER HEELS Coeteau Twins 4AD CAO 313(1) 

12m 3 BRAIN DEATH (EP) Icons Of Filth Mortarhate MORT 10 (l/J) 3736 7 COCKNEY TRANSLATION Smiley Culture Fashion FAD7028 (12"—FAD 028) (A/JS) | 12 13 5 LYSERGIC EMANATIONS The Fuzztones ABC ABCLP 4 (l/P/RE) 

1314 8 JIMONE James Factory FAC 78 (l/RT/P) 3833 7 YOU/THEY SAY Chakk Fon FONrT) 001 (I/Red Rhino) | 13 11 12 THE MINI ALBUM The Sex Pistols Chaos APOCA 3 (I/Backs) 

14 ' 10 JAMES II James Factory FAC 119 (l/RT/P) 39 
NO GDM Gina X StatikTAK 33(12) (P) 1 14131 

some great REWARD Dcpcchc Mode Mute STUMM 19 (l/SP) 

1512 5 1 HAD A DREAM The Long Ryders Zippo/Dcmon ZIPPO 452 ll/RT/MW/CP) 40 3 ROCK 'N' ROLL/OH NO NOT JUST A PRETTY FACE | Gary Glitter Illuminated ILL 60(12)(P) j | 15131 EMERGENCY THIRD RAIL POWER TRIP Rain Parade Zippo/Dcmon ZING 001 (I/RT/MW/CP) 

16 " 3 RADIO AFRICA Latin Quarter Rockin' Horse RHIT) 102 (C) 4134 7 CHANCE Red Lorry Yellow Lorry Red Rhino RED(T) 55 (I/Red Rhino) 16 14 30 IT'LL END IN TEARS This Mortal Coil 4 AD CAD 411 (1) 

17 « 8 THIS IS NOT ENOUGH Conflict Mortarhate MORT 8 (l/J) 42131 
WALK INTO THE SUN March Violets Rebirth VRB 23(12) (I/Rod Rhino) 17 21 5 SLAVE GIRL Lime Spiders Hybrid RIB 11P) 

—A
 

00
 

2 UP THE HILL AND DOWN THE SLOPE Loh Creation—(CRE 015T) (l/RT) i 43" 7 SHE GOES TO FINOS The Toy Dolls Volume VOL(T) 12 (l/P) 18 17 11 THE SMITHS The Smiths Rough Trade ROUGH 61 (l/RT) i 

19-3 26 UPSIDE DOWN Jesus and Mary Chain Creation CRE 012 (l/RT) 4441 2 SPIRAL GIRL XMcn Creation CRE 014 (l/RT) 1 igcsa BLUE SISTERS SWING Flesh For Lulu Hybrid RIB 3 (P) 

o
 

CM 3 FIELD OF GLASS The TriHids Hot-IHOT 12007) ll/RT) 4533 9 IGNORE THE MACHINE Alien Sex Fiend Anagram/Cherry Red (121 ANA 11 (P) | 20 23 4 SLOW TO FADE Red Guitars Self Drive Mus.c SCAR LP 1 (I/Red Rhino) 

21 « 2 RAY GUN (EP) The Bomb Party Abstract ~(12ABS 032) (P) 4647 2 CALAMITY CRUSH Foetus Art Terrorism 
Self Immolation/Some Bizarre WOMB FAT—(11.12) (l/RT) ?! 

16 9 OFF THE BONE Cramps lllegaMLP012(P) 

22 ° 18 PEARLY-DEWDROPS' DROPS Cocleau Twins 4AD AD 405(1) 4749 2 TOMMY'S BLUE VALENTINE Pride Ol Hie Cross Big Beat _|NS11061 |lrJ/PlSW| 1 220111 OVER THE RAINBOW Virgin Prunes Baby BABY 002 (l/BT) 

23 " 3 SWAMP LIQUOR Batfish Boys Botlish Bl F102 (12 '—USS 102) (I/Red Rhino) 48131 
THE WORLD OF LIGHT (EP| Balaam And The Angel Chapter 22—(22/001) (I/Nine Mile) | 23 15 ■ 7 HIP PRIEST AND KAMERADS jhoFoll Situation Two SITU 13 (l/P) 

24 30 11 PROMISED LAND The Skeletal Family Red Rhino RED(T) 54 (I/Red Rhino) 4935 7 MICRODISNEY IN THE WORLD Microdisncy Rough Trade—(RTT175) (l/RT) 1 240SZ1 GYRATIONS ACROSS THE NATIONS Vnrious Hybrid HYBRID 1 (P) 

25 " 3 RESURRECTION JOE The Cult Beggars Banquet BEG 122(D (W) 504 8 RAPING A SLAVE (EP| Swans K.422/Somc Btzzare —(KDE 112) (l/RT) 1 1 25012] WALKING IN THE SHADOW Of THE BIG MAN Guadalcanal Diary Hybrid HYBLP2 (P) 

Has Your Number 

Come Up? 
Are you an indie label? Do you know if your 
label name or your catalogue numbers are 
already being used by someone else? 
If they are, it might cause big problems for 
your distribution and chart positions in the 
future. 
Gallup is getting the whole confusing system 
of numbering under control to make life simpler 
for everyone. You should get on the Records 
Labels Register immediately to make sure that 
when your number comes up, it's you that 
gets the business out of it. 

RLR 
Record Labels 

Register 
Contact Danny on (01) 794 0461 
Administered by GALLUP 
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SCaOPHTTI^ © 

RECORD AND VIDEO 
SHOP FURNITURE 

RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

LP STORAGE 
CASSETTE STORAGE 
7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. 

Telephone: 01-390 2101 

UK CHART FACTS — VOL I 
New book. Tells you: 

WHO DID WHAT IN THE 1984 
SINGLES CHART 

♦ Addresses ♦ Telephone numbers ♦ Chart Credits 
Lists EVERY Top 100 Hitmaker. 

5 BIG SECTIONS COVERING: 
♦ 1,000 songs ♦ 700 producers ♦ 600 artists 

♦ 500 publishers ♦ 200 labels 
A GOLDMINE OF INFORMATION! 
For your copy, rush £35 now, to: 

UK CHART FACTS, Dept. MW 
12 The Parade, Walton-On-Naze, Essex C014 8EH 

Tel: Frinton-On-Sea (02556) 2621 

FOR THE MOST 
COMPREHENSIVE 

SELECTION OF 
OLDIES AROUND 

Ring Anthony or Jack Lewis for 
details of our franchise scheme or 
if you are located in the shaded 
area our racking services, where 
we leave a selection of our records on your premises on sale or return Further areas should come on 
stream in due course. 

OLDIES UNLIMITED, 
Dukes Way, St. Georges, 
Telford, Shrops TF2 9WQ. 

Tel: TELFORD (0952) 617625 

CHEAP! CHEAP! CHEAP 
We Undersell All Importers 
See For Yourself 

Send For Our Lists 
TO-DAY! 

GLOBAL RECORD SA^ES 
3 Chepstow St. Manchester 
(061 236 5369) 

30 PENCE 
FOR DELETIONS! 

But Direct And Save. Specializing in Rock/New Wave/Soul LPs at the lowest prices in the world All orders accepted, small and large. Phone, telex or write for extensive catalogues. SCORPIO MUSIC, Box 391, Bensalem, PA 19020, USA. Phone: 215-785 1541. Telex: 843366 recstopes crdn. 

SHAPED 
PICTURE DISCS 

WANTED 
All quantities considered 

Contact Chris on 
01-747 0365/6 

Bankrupt stock of seven 
LOCKING 

CASSETTE RACKS 
available. 

North East Scotland area. 
Any reasonable offers 

will be considered. 
Tel. 0343 7418 

 "Tlui- U/k&l&A alff/L  

RECORDS CASSETTES TOP 100 BIG 

DISCOUNTS LARGE BACK CATALOGUE. 

CALENDARS PICTURE DISCS VIDEOS 

RARITIES OVERSTOCKS DISCOUNTS 

SPECIAL OFFERS... 2AHR DELIVERY W 

WEEKLY CATALOGUES TEL 

TELE SALES ONE STOP  

EXPORT ARABESQUE 

Swan Works. Fishers Lane. Chiswick, London W4 1RX. Tol 01-995 3023, 01-994 
Telex: 291908 (ARAB G) 

n 

KIM 
STOCK-TAKING/ i CLEARANCE 

Si 

A Pair 
at EEBOO watt 

Speakers 
(150 watt per column) 

with Disco Lights ONLY £29350 COST £680 NEW 
These Discolisque Speakers are secondhand but in perfect working order and used, at most, for 6 months. Stock-caking clearance by supplier to the trade. 
Phone Leeds (0532) 589495 or call at factory for Cash and Carry 
MUSIC HIRE LEISURE LOW LANE, HORSFORTH, LEEDS, LSI8 4ER 

KEITH EVANS & CO 
RICHARD COHEN & CO 
DENNIS JACKSON & CO 

CHARTERED 
ACCOUNTANTS 

56 Wigmore Street 
London W1H 9DG 

Telephone: 01-935 5133 
Telex: 265871 

MONREF G DGS 1432/3 

ADVERTISING IN 
music WEEK 

MARKETPLACE 
REALLY WORKS'! 

ST?®®D®S 

THE LODGE 24 TRACK —■ 
from £11 per hour 

THE ENID. KIM WILDE, BERNIE T0RME, MARI WILSON. FASHION, LIMAHL BLACK SLATE . . JUST A FEW OF THE ARTISTES WHO DEMAND THE BEST AND HAVE CHOSEN THE LODGE. EQUIPMENT INCLUDES CA0AC 32 CH. INLINE DESK AND V.C.A. SUB-GROUPS — LYREC 24 TR. WITH FULL REMOTE — DIGITAL OR ANALOGUE MASTERING — TANN0Y SUPER RED WALLED IN MONITORS - DIGITAL REVERBS - E.M.T. STEREO PLATE - 0X7 - DRUMMULATOR - ROLAND GUITAR SYNTH - GRAND PIANO - ACCOM- MODATION — CATERING - RURAL LOCATION (NEAR CAMBRIDGE). FOR FURTHER INFORMATION. BROCHURE AND BOOKINGS 
„  PHONE THE LODGE ON (0787) 278035/278111 

THE BEST REASON TO GO 
OUT OF LONDON   
Lexicon Digital Reverb. Digital Delay with Sampling, 16-channcl3 of DBX 15/30 Ips. Mastering 32 imput with full parametric £0/24 Sub Groups/Poolroom 1TAM/.MJAY 32-34-24-2/rANNOY/QUAD REVOX/TASCAM' GATES/COMP L'MITERS/PARAMETRICS/AIR N DlTl ON IN G'600 sa h PLAYING AREA/KEYBOARDS/ /wra/GUrriNU/CAH PARK, 1000 s-nglcs from £315 

diploma Studios Chelmsford (0245) 323382 124 Hi) Wickford (03744 ) 67680 

GLOBE 
SOUTHWARK BRIDGE 

24TR — 
fully equipped, large, 

comfortable 
Top Engs, low rates 

Call Bill or Gerry 
for quote 

01-928-8403 

m 

Sony Digital Mastering 
Bail ccuipped misier quality S-uack ScuBi tan Lordon Boll 24-chan dask GouPdcrafi 1" lacordar, N«una>in, AKG, PZM/EV iritCi, Tannoy/AKG monsonng. Hai- pioniitr Aural Cxciur, DigKal Oalays, Campi/liihiieri, Gaiai. ale Poly SCO Ha.fxnond Digital Drumi, PaapPania Kn, 7 ftevDM, Canons OuphcaUon. Racord and EHacU Library CJ.anli WfA, RCA. St/agy Mjuc. Sufi. ale. Q pat kMf - m tl-koar day (pin lapn) bkdary {7S Oemoi and Matian Catianei anginal rnui-i and PraducUon Saai.on Muticiant 

Open 24 hours a day 
7 days a week 

24-hQi 

BLUE WEAVER. STUDIOS 
Chlswlck's first Z4 track Falrlight 
Programming 6* Recording Room Recent complete refurbishment of room and equipment Operator (6 years Fairlight programming experience) — Extensive Sound Library — New 32 channel Soundtracks C.V14400 SMPTE controlled Digital Routing Console — AMS & YAMAHA reverb — BEL BD80, MXR delays and pitch transposer — DRAWMER, DBX etc Why try to be creative in dull "box like" control rooms when you can have a beautiful naturally lit garden room for C300 per day 

Telephone: 01-994-1284 

CHELSEA MUSIC STUDIO 
Professional 24-track Recording 

Spacious studio with large live area in Chelsea 
3M M-79 MULTITRACK 

Soundcraft Desk — Electrovoice Monitors 
Effects by Eventide, Cutec, AKG, etc. 

01-351 4803 

STUOtOHS 
3 large quality rehearsal 
rooms and 16 track studio 
with large recording area. 

£9 per hour 
01-965 0155 

amMHIS 

STUDIO CONSTRUCTION Studio environntcnii built lo ihc highest siondaids Oui services include: Fully cngmeoted lluating doors, susoended ceilings, high density doors, sound locL lobbies,conciclo turd bricFwoik. double glaring, low Ircquoncy absorbers, enonuated von- blation systems, insulaimg sealants, acoustic screens, elecincal and clcci/omc mstallaiion eqummcni sales and commissionirg UK ana miernalional pic/ccts uiidoriaken Planning, design and matoiials export fling 
RECORD CONSTRUCTION LTD 

01-985 7573 — London, Entjlond 

To advertise in Studio Marketplace 
please phone Jane Norford on 

01-387-6611 

C The First Name in 
^ Sound Equipment Hire 

FELDON AUDIO 
   , ■ V 

580 4314 
~l26Gfeal PonlandStreetrLonclpfvWlN 5PH-Te(er-28668-AUQlO-G- 

Sony PCM-3324 24-track digital recorders. 
Sony PCM-1610 2-track digital recorders. 
Sony F1 and 701 2-track digital recorders. 

Plus the most comprehensive range of audio effects 
and ancillary equipment available. 

24 HOUR SERVICE RING: 0860 313-990 

^ I :X \ 

-A 

 u 

SiimgdS 

SOUND SERVICE 
"7S JEDDO ROAD, LONDON W la 

...o-.. Awn.o jiaa 
The auilio repair (acilily clcsirjnod to meet the needs of the pro-music industry. P.A BACKLINE -i STUDIO EQUIPMENT REPAIRS * Wc usually turn around routine jobs in three days. * We can often give same day service in emergencies * Wo can carry our routine pro- vontalive maintenance. * Wo also supply spares — cable, connectors, valves, fuses, nucs + spcakorr, etc. etc a II we can help to keep your wheels tinning Ring 01 749 3123 with youi problem 

DIGITAL 

AUDIO 

RENTALS 
SOI-fY DIGITAL 

PCM 1610 DIGITAL AUDIO PROCLSSt C S 
58500/A U MATIC RECORI 'IT:5 

I )AE 1100 DIOITAL AUDIO EDIT OR 
PCM FT DIGITAL AUDIO PROCESSORS 

SLF1BETAMAX RECORDERS 
rUI,LY EQUIPPED AIR CONDITIONED DIGITAL EDITING & TRANSFER FACILl Pi' 

HUB H.re & Salds, Unj f. New Ciescenl Works, Ncc3 P^J. loridcn NWIQ 9.\X Tc'e^coe- 0! %! 325 If'oi ??IS3 
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WESSEX STUDIOS IN NORTH LONDON 

require a 

TECHNICAL 

ENGINEER 

to help maintain SSL 4000E and 
Studer ASOO's 

Very good salary and conditions 
available to a candidate with the 

right experience. 

Please phone Martie on 
01-359 0051 

to make an appointment 

Secretary 
needed for top 

residential studio 
in Surrey area. 

Good prospects and 
pleasant working 

environment. 
Contact Julia 

Rowlandson on 
0252 715546 

m HUH 

THE BEST 

Designs - Over 400 Titles 
Delivery - Fast Service 

; Decision - You've Made!! 

The largest range of 
officially licensed pop/ 

rock T shirts in Europe. 
Leading Trade Suppliers, 

Outer Limits 
20 Kingly Street London W1 
01-439 2306 & 734 4101 
Telex: 8951182 Gecoms^G , 

POP BADGES 
Direct from manu'aclurers Huge selection of every type — including 

BUTTONS SHAPED v CAST METAL if MINI CRYSTALS 
^ r. AND 

FRAMED POP PHOTOS 
Latest designs — all carded. Phone Cathy on 0295-67961 for list and samples, or visit BANBURY PLASTICS, 

Daventtv Road Estate — Banbury — Oxon. Expon — Telex 837424 

EURO-T-SHIRTS 
for 

alternative designs 
with fast service 
01-439 8914 

95 Charing X Road, 
London WC2 

OPPORTUNITIES ^ 
AT PATHFINDERS 
Permanent Positions 

SENIOR ADMINISTRATOR — TV Prog. Prod  ..c ElO.OOO-f PRODUCTION SEC — Film Prod. {TV Commercials) neg SECRETARY — Entertainments Lawyer .  c €9,500 PROMOTION/SALES EXEC — Leading Recording Studio Complex..    c £9,000 PA/SEC — Top Record Co- Chairman c £9,000+ PA/SEC —TV Producers c £8,000 PA/SEC — Films — Finance Director £8,000-r- PA/SEC — Music Co — Creative. £7,500 PA/SEC — International Film Chief  £7,500 neg SEC — Theatrical Producers £7,500 SEC — Theatrical Agent . . .£7,000 SEC/RECEP — TV Production Co £7,000 SEC — Film Production £6,500 SEC/BOOKING CLERK — International TV £6,500 TYPIST — Audio-Visual Co £6,500 SEC — Music Merchandising £6,000 + JUNIOR SEC — Video Production £6,000 RECEP — Theatrical Management Co   £6,500 RECEP — Theatrical/TV Props £6,000 RECEP — Facilities Studio £5,000 RECEP —Film Co £5,000+ 
Temps 

We are constantly on the look-out for skilled, experienced Secretaries. Receptionists. Typists and WPs for a huge selection of temporary assignments throughout the Entertainments and Communications Industries — call Kim or Kate on 629 3132 to become a Pathfinder Temp. 
"Recruitment Specialists to the Communications end Entertainments Industries since 1969" 

pathfinders / rusoNNiimvicnuo 
32 MADD0X STREET, W1 
TEL: 629 3132 

r \ 
<2 39p each \ ^ 1 £37 per 100 \ 

\ d'l 
£175 per 500 ^ 
2 styles 
100 top name 

\i \ & \ i 
display titles 
available 
on request £7.99 \ per 100 or lOp each \| 
all plus VAT & carriage v 

GLOBAL 
RECORD SALES 
3CHEPSTOW STREET, 
MANCHESTER 
Tel. 061-236-5368/9 

s ISIANP 

PRODUCTION 

CONTROLLER 
Required to run the production department 
of our very busy record company in West 
London. 
The successful applicants will be required 
to oversee all aspects of catalogue and 
new release products including print 
supplies, stock control, manufacturing 
liaison and daily progress, checking both 
with suppliers and all internal departments. 
An ability to function accurately and fast 
under extreme pressure is essential. 
Therefore only those with proven ability 
in this capacity need apply. 
In the first instance please send a full CV to- 
day to Dave Domleo, General/Marketing 
Manager, Island Records, 22 St Peters 
Square, London W6. 

WANTED 
Road Roprosentaiivo with hilloi instinct lor the major indopondort vidoo disl/ihution company. Known Haunts: Cheshire. Lancash.rc. N Wales. North West. DisiingunhinB footuras: Under 40 yrs. ol ago. a natural sales ability unbounded enthusiasm, ombiuon, initiative, motivation, imagination and energy, sinct soll-disciptine. a sense of humour and stvle an aggressive and greganous nature land a clean driving 'icencell °^T

Ac
T
c®1'c loaiuro (ilms - COMPANY OF WOLVES, 1984, BL000 SIMPLE, THE HIT. TERROR IN THE AISLES .. CharMoppmg music videos — CULTURE CLUB. U2. MICHAEL JACKSON. ELVIS C0STELL0. CHAKA KHAN. JIMI HEN0RIX Howard; Salaiy - Commission - car. and a position in a vibrant- young-thinking team witn an EXPLOSIVE luturel 

HAVE YOU SEEN THIS PERSON? . . if so. ploaso write (incluOing C.V.) to:— 
169 FLEMPTON ROAD H I pSIR|8LT|0\ LONDON EK)7NL fl _ I ^ 

PALACE S VIRGIN ^IGOLD 
c/o Louise Landess, 69 Flempton Rd., Loyton, London E10 7NL. 

IQIIDCPKIEK1? 

with 
SIGNS FAMILIAR 

Record dividers 
Now available in Yellow, Red. 
Blue. Brown, Cream, Green, 
Black and White. 

Your own Logo can be 
_ # ^ printed if required. Contact- 

LONDON - 329 Kingston Road, SW20 9JK 
Tel: 01 • 543 3400 

NORFOLK • Howdale, Downham Market, Nflk. 
Tel: (0366) 382511 

W.s/f rop 

BROWSER DIVIDERS 
For LPs and Singles in Plastic and 
Fibre board-also 
DISPLAY 
TITLES FREE SAMPLES FROM 

01-640 7407 8^ "UMLE OH UNiTJiA VENINWORMC V0OSDRD M. TO (AM SURRE Y C RJ .' ' 

EDEN STUDIOS 
With the opening of our second SSL studio in July 

we have a vacancy for an 
ASSISTANT ENGINEER 

Age 19-22. Knowledge of SSL desk, 48 track work 
and current outboard equipment essential. 

Salary negotiable. 
Please reply with CV to 
EDEN STUDIOS LTD 

20-24 BEAUMONT ROAD, LONDON W4 BAP 
Applications treated in the strictest confidence. 

ADVERTISING CARRIERS 
AIRBORNE MCMGiNG 
 the Specialists 

Beatrice Rd Letcesler 0533-536136 

CBS 

ADMINISTRATION 
ASSISTANT 

We are now looking for an Administration Assistant 
to join the New Release Dept. at our Head Office 
in Soho Square. 
You will be responsible for a varied number of 
administrative and routine tasks, with the opportunity 
to become fully involved in a very hectic department 
responsible for the scheduling/co-ordination of new 
releases on the CBS/Epic/Portroit labels. 
We are looking for good typing skills, a pleasant 
telephone manner and a knowledge of word- 
processing and/or VDU input. However, adaptability, 
a willingness to help out wherever needed and the 
ability to cope under pressure is also essential. 
We are offering a good salary plus the usual benefits 

associated with a large record company. Please 
telephone Maureen Heneghan on 01-734 

8181, ext. 325 for an application 
form. 

RETAIL MARKETING 

MANAGER 
A new opportunity has arisen in our Sales Division at 
Manchester Square. 
Working with our Multiples Sales Manager and in close 
liaison with the Marketing Departments, you will be 
required to provide effective campaigns in support of 
our new product, tailor-made for the large retail chains, 
as well as originate new trade competitions. 
You will be young, probably 24-28, creative, with relevant 
marketing experience gained within the retail trade 
(fmcg), preferably within records. A professional ap- 
proach to work and good business acumen are essential 
qualities in dealing with the wide and diverse range of 
companies you will be in contact with whilst executing 
your duties. 
In return for these attributes we offer an attractive salary, 
a Company car and a range of benefits. 
Please write with full details of background and experi- 
ence to:— 

BARBARA ROTTEROVA 
SENIOR PERSONNEL OFFICER 

EMI RECORDS (UK) 
20 MANCHESTER SQUARE 

LONDON W1A 1ES 
MM 

A THORN EMI company 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12" L.P., 7" E.P. & Double Albums in 500 gauge, glass clear, flexible PVC for hador Wearing. 12" L.P. Covers also available in 600 & 800 gauge PVC and 400 gauge high density polythene. 
VIDEO CASSETTE LIBRARY CASES Tri-format video cassette library cases available to accommodate VHS, Betemox, and V-2000 cassette formats in a variety of colours plus standard black. For further details, prices and samples please apply to: — PANMER LIMITED, Unit 12, Woodsldo Place, Woodslde Avenue, perton, Middlesex HAO 1U W. Tel: 01-903 7733. ^A|£ei 

MBUBPKSMP 
(Sia\ES[S)S 

ncss Card' 
US •lion! 

p&PS 
-v N)-) V 
rsmm " iiatFREEwniSAOKstmo** 1 
| unwrarr ro phone 0344 484455 1 |a»UPUUk». ■Ownins. Bcrhi 

U2 U2 U2 U2 
War tour poslot piogranunc iticludvj pliolps and uxIqiiswo Hierotuiu aUait U?. and opens up into a jjrant lull colour posHn Faniaslic sclUu al HOT and is awailobla to you at only D6p • VAT Don't cU-tiiy and order loday Cor tract; Koxccno Enlcipnsur. lot (00.33) M7tibO 11 t? Ethlyn SMUfuo. Kuuisway Conirp. NiiWixnt GwviU Ask (or Cleoll Wliallcy or Clins Ctwyiluu to plato your order Mnunnun ouku is ten Cumagn lini! 
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