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Sir Edward 

Lewis 
IN 1931, stockbroker E. R. Lewis 

climbed into his Austro-Daimler 
and set off on a lour of Britain's 
record dealers. Two years earlier 
he had persuaded the Decca 
Gramophone Company to 
branch out into records and had 
organised its public flotation. 

He was unhappy with the way the 
company was being managed, 
and by the time he reached 
Edinburgh, having discovered 
that Decca's records were more 
likely to be found on sale "in the 
cycle shop round the corner" 
rather than proper record shops, 
he decided to run the company 
himself. 

Lewis went on to build a great 
record empire, on both sides of 
the Atlantic, during a world 
slump. With foresight and 
courage he courted the public 
with lower prices, aggressive 
advertising and star names. 

He spent his personal capital and 
negotiated brilliantly to attract 
investors to keep his companies 
going at a time when other 
concerns faced financial disaster. 

During the war years he pioneered 
the development of radio 
navigation, despite official 
apathy, which was eventually 
used to control the D-Day 
Normandy landings. 

His record company attracted 
some of the biggest selling 
artists, from Bing Crosby in the 
Thirties to the Rolling Stones 
and Moody Blues in the 
Sixties, and built one of the 
finest classical catalogues in the 
world. 

When he took over Decca personally 
in 1931 he had in mind "a few 
months' concentrated effort and 
then a return to the Stock 
Exchange". In fact he stayed for 
48 years. And that was probably 
the biggest mistake of his career. 

Instead of handing over to a younger 
man he kept control during 
Decca's sadly declining years, 
unable to tear himself away from 
the company which had become 
his life, yet too old to rekindle 
the fires of youth which had 
inspired Decca to its greatest 
heights. 

Last week he died, as if unable to 
witness any longer the piece-meal 
seiling-off, like so much scrap, 
of his beloved company. 

In this age of short-term executive 
careers when a record boss is as 
good as his last quarter market 
share, it would be tragic if the 
memory of Sir Edward Lewis 
was overshadowed by the Aunt 
Sally image of Decca's recent 
years. 

Let us instead remember him for his 
pioneering foresight which 
contributed to Britain's bedrock 
record industry and let us, too, 
remember his driving energy 
which established Decca at a time 
of financial crisis far worse than 
that which is afflicting our 
industry today. 

Tape levy drawing closer 

THE PROSPECT of a blank 
tape and hardware levy, to 
offset the industry's losses 
through home taping, has 
become brighter after the latest 
stage of negotiations between 
the BPI and the Department of 
Trade. 

Talks between the industry body 
and the DoT have been going on 
ever since the Whilford Committee 

report of 1976 recommended a tape 
hardware levy. Those 
recommendations have been 
overtaken by the discovery that the 
industry's estimated annual losses 
are nearly twice as high as originally 
suspected. So the BPI is asking for 
the blank tape levy as well and has 
now won agreement from the DoT 
on the point that the industry is 
suffering, and needs the levy. 

No formal statement to that effect 
has yet been made. Agreement is so 

Dramatic changes in 

rock papers' sales 

THE BATTLE for circulation 
among the weekly rock papers has 
taken a dramatic turn with Sounds 
and Record Mirror moving into 
second and third place behind New 
Musical Express and Melody Maker 
slipping into fourth place, according 
to the latest ABC figures for the UK 
and Eire. 

The figures show Sounds' sales up 
by 22,888, Record Mirror up by 
28,353, NMEup by 21,241, and MM 
down by 12,311. 

Shown as percentages, the 
statistics are: Record Mirror +29 
per cent, Sounds +20.9 per cent, 
NME +12.5 per cent and Melody 
Maker—92 per cent. 

Average weekly sales (UK and 
Eire) for the six months July- 
December 1979 were: NME 190,605, 
Sounds 132,459, Record Mirror 
125,9%4 and Melody Maker 121,407. 

(Including overseas sales, MM 
remains second behind NME. with 
Sounds and RM third and fourth 
respectively.) 

"We've increased the circulation 
each year and the latest huge rise in 
sales means we have gained more 
readers than all the other music 
papers," said RM editor Alf Martin. 
"It lies in nicely with our 25lh 
anniversary." 

Alan Lewis, who has seen the 
circulation of Sounds double since 
he took over as editor four years 
ago, said; "It's a victory for Rock 
Against Seriousness. Music can be 
an, but mostly it's entertainment. 

IT WAS back to the Fifties for a 
celebration party for Record 
Mirror'5 Silver Jubilee at Jubilee 
Hall in London last week — and a 
celebration also for news of RM's 
dramatic increase in circulation 
figures. Richard Jobson of The 
Skids is pictured giving RM editor 
Alf Martin (right) and feature writer 
Ronnie Gurr (left) a celebratory hug. 

We are not ashamed to give readers 
what they want rather than telling 
them what to like. 

"We were the first with punk, 
which did us a lot of good, the first 
with Mod, the first with 2-Tone. 
And we were the only paper to keep 
faith with heavy metal, which the 
other papers have suddenly 
rediscovered. The kids create the 
trends and all we have to do is stay 
on the case." 

EMI strengthens marketing 

AS PART of a "major marketing restructure", Peter Buckleigh has been 
appointed director of marketing and promotion for EMI Records (UK). 

Buckleigh, who will report directly to managing director Ramon Lopez, will 
be responsible for both group and licensed repertoire. Reporting to Buckleigh. 
in addition to those areas he was previously responsible for, will be John 
Patrick, general manager classical division, Vic Lanza, general manager MOR 
and Brian Berg, general manager commercial development. 

Other marketing moves within EMI are the appointment of John Preston as 
•repertoire marketing manager and Geoff Kempin as manager video projects, 
both reporting to Buckleigh. Kempin will liaise closely with Bob Hart who has 
corporate responsibility for EMl's worldwide exploitation of the video market. 

John Cavanagh. who remains general manager EMI/Harvest, has appointed 
Martyn Barter and Bob Fisher as label managers, joining existing label 
manager Charles Webster and press officer Brian Munns. 

far verbal and Informal, but BPI 
director general, John Deacon, who 
has headed the BPI negotiating team 
in this latest round of talks, feels an 
important step forward has been 
taken. 

The next stage, will, it is hoped, 
involve the DoT asking the Minister 
of Trade to prepare a Bill to make 
the levy law. 

There is silence from all parlies so 
far on what size the levy is likely to 
be — something which will be 
decided only by the Minister. 
• A claim in an article in last week's 
New Scientists that "undenied leaks 
suggest that a very high levy, in the 
order of £4 or £5 a cassette, is hoped 
for" drew firm denial from the BPI. 
Such an idea was, a spokesman said, 
"quite ridiculous". 

A further suggestion by writer 
Adrian Hope that "the record 
companies are losing the sympathy 
of the record buying public by even 
considering it" (a levy) was 
countered with a request from the 
BPI that if Hope has any evidence of 
this public backlash he should let 
them see it. 

The BPI has in fact taken issue 
with a number of the points made in 
the New Scientist feature, in which 
Hope apparently dismisses home 
piracy as a prime cause of the 
industry's problems. He accuses the 
record industry of "stubbornly 
refusing to admit that bad pressing 
of records is at the root of all its 
present commercial problems". 

The BPI, which was not 
approached for information for this 
piece, argues that there is 
"absolutely no evidence to show 

that the recession in our industry is 
due to the quality of pressings. 

"In an industry which is unique in 
the speed at which it has to 
manufacture and distribute product 
which is in demand we point out that 
the percentage of faulties is very low 
and is not increasing," says the BPI. 
There are no all-industry figures for 
faulty returns, but levels at 
individual BPI member companies 
are apparently not rising. 

Apathy cancels 

GRRC conference 
THE GRRC conference is cancelled 
this year due to lack of response 
from dealers last year and it will now 
be made a bi-annual event. Also, 
due to "lack of support", the MTA 
training department's trip to NARM 
1980 has been cancelled. 

But the GRRC Record Awards 
presentations are on, with a high 
number of companies entering, 
according to MTA secretary general 
Arthur Spencer Bolland. 

Judging for the awards lakes place 
this Thursday (February 7). 

STOP PRESS 
POLYGRAM IS considering the 
future of its retail operation in the 
UK and the sale of its London West 
End Chap pel I Music Centre in Bond 
Street is likely. Company statement 
said discussions taking place with 
"interested third parties". Staff 
aware of situation, normal trading 
continues meanwhile. 
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Charmdale 

case closed 
CBS HAS decided (o discontinue 
its Higii Court action against 
Charmdale record importers, 
since that company has ceased 
trading. An application for an 
interim injunction against 
Charmdale Record Distributors 
Ltd, to stop (he import and sale 
of alleged copyright infringing 
records and tapes from outside 
the EEC, had been adjourned. 
The judge in that case however, 
had decided to take as 
a preliminary point of law (he 
question of whether a UK 
exclusive licensee of a US 
copyright is entitled to prevent 
(he importation of records 
lawfully made in the US by the 
copyright owner (here. 

CBS legal affairs director John 
Brooks, affirming that (he action 
has now been stopped because 
Charmdale is no longer in 
business, added that his 
company had gone on record as 
not accepting the interlocutory 
judgement on (he point of law. 
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DELIVERING HIS product in person is Chris Neil who recently signed a 
production deal with RCA. His first artist to be recorded under the deal is 
Sharon Campbell (pictured on the barrow) whose single. Oh My Tune, is 
released on February 29. Neil's commitments to the production deal mean that 
he will no longer be producing Dollar. 

Boil the breakfast- 

and get your order in 

early. 

15 tracks of magical music from Ireland's most successful folk group 

now on extensive U.K. tour. 

. new album 

BOILTHE BREAKFAST EARLY' 

Order from CBS Order Desk. Tel: 01-960 2155. CBS Distribution Centre, Barlby Road, London W10 

ASCAP honours 

British writers 

THE AMERICAN Society of 
Composers, Authors and Publishers 
(ASCAP) presented a series of 
awards commemorating top 10 
achievement in the USA by various 
British songwriter's and their 
compositions last Thursday at a 
ceremony in the Performing Right 
Society council room presided over 
by Lawrie Ross, ASCAP 
international representative in the 
UK. 

Awards went to Rod Tempenon 
for Always And Forever and The 
Grooveline (both published by 
Rondor Music); Keith Richard and 
Mick Jagger for Angie (Essex Music 
International), Beast Of Burden and 
Miss You (EMI Music Publishing); 
lan Anderson for Bungle In The 
Jungle (Salamander & 
Son/Chrysalis Music); Oscar 
Blandermer for Darlin' (Robert 
Kingston Music/Super wop 
Music/Logo Publishing); Gary 
Benson and David Mindell for Don't 
Throw It All Away (Noel Gay); 
Errol Brown for Everyone's A 
Winner (Rak Publishing); David 
Bowie for Fame (Chrysalis 
Music/Mainman Ltd) and Space 
Oddity (Essex Music International); 
Chris Rea for Fool If You Think It's 
Over (Magnet Music); Paul 
McCartney for Goodnight Tonight 
(MPL London); Frank Musker and 

Dominic Bugalli for Heaven On The 
Seventh Floor (Pendulum 
Music/Chappell); Rick Davis and 
Roger Hodgson for The Logical 
Song and Take The Long Way 
Home (Rondor Music); Leo Sayer 
and David Courtney for Long'Tiil 
Glasses (Compass Music/Blancdcll 
Music) and to Leo Sayer for Stormy 
Weather (Longmanor 
Music/Chrysalis Music); Andrew 
Scott and Trevor Griffin for Love Is 
Like Oxygen (Sweet Music 
Publishers/Carlin Music); Raymond 
O'Sullivan for Out Of The Question 
(MAM Ltd); Robin Scotl for Pop 
Muzik (Pop Muzik Ltd.); Robert 
Welch for Sentimental Lady 
(Flectwood Music); lan Hunter for 
Ships (April Music); Hal Shaper for 
Softly As I Leave You (Robbins 
Music); Elton John and Bernic 
Taupin for Sorry Seems To Be The 
Hardest Word (Big Pig Music); 
Mark Knopflcr for Sultans Of Swing 
(Strait Jacket Music/Rondor 
Music), and Mike Hawker for 
Touch The Wind (Oaktree 
Music/Carlin Music). 

• IN MW of January 26 carrying a 
photograph of Rod Stewart 
receiving his ASCAP award (page 
18). Lawrie Ross's name was 
inadvertently omitted from the 
caption. 

Predictable gloom in 

ICC industry survey 

STUDY OF the music business 
apparently continues to fascinate the 
rest of the business world, and the 
latest in a long line of reports has 
now been brought out by the City- 
based ICC Business Ratios. 

Aimed at potential investors, the 
report states the obvious for those 
already involved in the music 
business. 

However it points out that "the 
total market has shown a decline 
over the three year period examined 
from £174.2 million in 1974 to 
£163.4 million in 1977." Average 
profits have also dropped and "none 
of the major companies in the whole 
of the sector has produced a 
consistent pattern of increased 
profitability over the period". 

The report states that many 
companies in the UK, which cannot 
itself provide a big enough market, 
perform well in terms of exports 
(with import-based turnover being a 

fraction of export turnover, in the 
period studied), but this "does not 
necessarily lead to improved 
profitability". In fact, many of the 
companies doing best on the import 
side have turned in lower than 
average levels of profitability. 

With findings based on studies of 
99 companies, the ICC report 
surprises no-one with revelations of 
"abysmally low profit levels" in 
record retailing; the public's move to 
buying more and more TV- 
advertised product from non- 
traditional outlets; the impact of 
home taping; the opinion that the 
UK and US together still form the 
main source of talent for the 
industry; and the fact that "the 
market is still highly unpredictable 
and based on wildly fluctuating 
tastes which is almost impossible to 
manipulate in favour of some 
Svengali-like businessman for any 
sustained profit earning period." 
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IT IS tradition at Mide/n to show off your standing in the music world by 
staying on a yacht or throwing yacht parties — but Neon Music, being an 
embryo company, could only manage a dinghy in Cannes harbour. Neon's 
Brian Oliver (left) and Bruce Welch (right) put it to good use pushing the boat 
out for Bnce Powell, general manager of the Essex Music Group in Australia 
and New Zealand upon completion of a deal with him for those territories. 

% 
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MAKING AN animated point at a Music Week Midem lunch party is Capital 
Radio's Aidan Day (right) with Morgan-Grampian group managing director 
Brian Rowbotham (left) and MW's publishing director Peter Wilkinson. 

CELEBRATING A deal in the Carl ton bar: Ice Records' Tony Colder, Eddy 
Grant, Intersong's Bruno Kretchmar and Alpine Grant. Occasion was signing 
of Ice Records' publishing to Intersong (excluding Africa, Caribbean, Brazil 
and the US). 

■n 

SPECIAL STIG Anderson No. I 
awards were presented to A TV 
Music International Division general 
manager Tim Da vies at Midem by 
Anders Moren, general manager of 
Sweden Music. The awards — one 
for ATV and one for writer Alan 
Tarney — signified three months at 
No. 1 in Denmark, Norway and 
Finland for Cliff Richard's We 
Don't Talk Anymore. 

A MIDEM Prix d'Honneur was 
presented to Allan Carr by the 
festival's president Bernard Chevry 
after a screening of Carr's new EMI 
film. Can't Stop The Music. The 
citation reads: "Allan Carr's 
innovative and creative 
showmanship has benefited the 
recording and song publishing 
industries throughout the world. " 
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Hall to Rocket GM 

DAVID CROKER has resigned 
his directorship of Rocket 
Records after five years with the 
company and John Hall has 
been appointed general 
manager. 

Hall, who will assume Crokcr's 
duties, takes over this month when 
Rocket moves to new premises in 
Lancaster Gate. 

Hall was previously head of 

Flukes and 

^Musical 

M Chairs 
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Gold get 

Wasted 
FORMER DEREK Block men, Bob 
Gold and Ian Flukes have set up 
their own agency, Wasted Talent. 
Their roster includes acts such as 
The Police, Kraftwerk, Ian Dury 
and The Blockheads, The Clash, 
Talking Heads, The Knack and 
Squeeze. 

Commented Gold: "We like to 
develop a very close relationship 
with a small number of progressive 
thinking managers, also we like to be 
involved at all stages." He added 
that he and Flukes had set up their 
new company because they had 
become disenchanted with the 
"factory line mentality" of 
established agencies. 

Wasted Talent is contactable at 28 
Alexander Street, London W2. (01- 
221 6136). 

promotion for Rocket and before 
that had a small chain of record 
stores in the West Country, worked 
at Good Earth and for five years at 
RCA and then ran his own label, 
Ebony Records. 
TIM CHACKSFIELD, head of A & 
R at Liberty/United is leaving the 
company to "concentrate on his 
musical studies". He is being 
replaced by Graham Fletcher, 
formerly international promotion 
manager at EMI International where 
he is replaced by Tcrri N Berg  
Changes at the MCPS; Rose Hall, 
licence negotiator for the past 18 
months transfers to the new 
documentation department as 

supervisor of the clerical section. 
David Clarke joins as a negotiator 
for the licensing department after 15 
months as business manager to 
Manfred Mann's Earth Band and 
former DJ Steve Burrows joins in a 
similar capacity . . . Oliver 
Smallman, director of promotion at 
Carrere (UK) for the past two years, 
is leaving the company to set up his 
own independent promotion 
company. He is retaining a 
promotional interest in Dollar and is 
negotiating worldwide 
administration of his own publishing 
company which includes the Driver 
67 hit and the Radio One New 
Waveband theme which he co-wrote 
with Peter Powell. He can be 
contacted on 409-2211. . . , Stephen 
Shrimpton, after six years as 
managing director of EMI 
Australia, has been appointed 
managing director of Paul 
McCartney's MPL Communi- 
cations, based in London . . . Bill 
Holland, West End classical rep for 
Selecta, to Conifer Records as 
London rep, and contactable at 0438 
67644. 

Supercharge go Criminal 
SUPERCHARGE HAVE signed a new worldwide recording deal with 
Criminal Records following their four year stretch with Virgin and at 
the same lime have announced a new line-up, fronted as usual by 
Albie Donnelly and consisting of Andrew Parker, Philip Loughran, 
Paul Ambrosius and David Hombrcy. Supercharge have recently 
completed four new tracks in the studio, three of which will be 
released on a special single, available in both seven and 12-inch 
formats. 
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Renewed boost for Dr Hook LP 
FOLLOWING THE singles 
chan success of Dr Hook, 
Capitol is re-promoiing the 
group's latest album. 
Sometimes You Win, which 
features both When You're In 
Love and Better Love Next 
Time. 

The campaign begins this 
Wednesday with prime lime and 
A lime radio commercials on 
Capital, Clyde, Forth, 
Piccadilly, City and BRMB, 
which will name check dealers 
offering discounts on the 
album. Five hundred cardboard 
cut outs of group members Ray 
Sawyer and Dennis Locorriere 
will be used as in store displays 
or rack inserts. 

A promotional 12" single is 
also being specially pressed and 
given to radio stations for St 
Valentine's Day competition 
prizes. The 1,000 singles — 
featuring Dr Hook's When 
You're In Love, Years From 
Now and Sexy Eyes will be 
packaged in a gold cover and 
stickered with a heartshape 
logo. 
PHONOGRAM HAS five 
albums set for release on 
February 15, two mid-price LPs 
from Chuck Berry and Jerry- 
Lee Lewis, plus debut albums 
from Matthew Fisher, Ian 
McLagan and The Original 
Mirrors. 

The Berry album, Mods And 
Rockers (Mercury 6336 635), 
includes re-recordings of many 
of his Chess hits, made during 
1966/67. Four of the numbers 
were recorded in concert with 

the Steve Miller Blues Band and 
features Berry ductting with 
Steve Miller. 

The Lewis re-packaging ties 
in with the singer's February 
UK lour. The album, Live At 
The Star Club Hamburg, which 
also features the Nashville 
Teens, was originally issued in 
1964 and is currently only- 
available on import at a much 
higher price. There will be foyer 
displays of the LP on the tour. 

Marketing 

Matthew Fisher, the original 
keyboard player with Procul 
Harum, releases his first solo 
album, Matthew Fisher (Vertigo 
9198 652). It will be backed by 
a full advertising campaign. The 
Ian McLagan album, 
Troublemaker (Mercury 9100 
072), includes advertising in the 
trade and consumer press over a 
period of three weeks. There 
will also be a dealer mailing of 
a four-colour poster, together 
with information sheet and 
there are plans to mount 300 
window displays. 

Phonogram's final February 

release is the first album from 
The Original Mirrors which 
will be subject to a special extra 
dealer discount on the first 
10,000 orders received and 
2,000 cassettes. Promotion will 
include 5,000 shop posters, 
2,000 street posters and a 
window display unit which will 
include a prop. In addition, 
there will be a four week press 
advertising campaign. 
PICKWICK WILL be supplying 
dealers with special dumper 
racks for its new four record 
set, 75 Million Sellers, which 
retails at a special price of 
£5.99. Although the emphasis is 
on in-store promotion it will be 
backed up with the normal 
press and broadcasting adverts. 
The compilation includes 75 
million-selling tracks from 
Frankie Laine's High Noon in 
1952 to Feel Like Makin' Love 
by Roberta Flack in 1974. 
Other artists featured include 
Elton John, T. Rex, Johnny 
Nash, Neil Sedaka and Sam and 
Dave. 

GEM RECORDS releases the 
GTO film soundtrack LP, The 
Wanderers (GCMLP 103) on 
February 8, featuring such 
artists as The Four Seasons, 
Dion, The Shirelles, Smokey 
Robinson and the Miracles, and 
The Isley Brothers. It will be 
backed with TV advertising in 
the Trident and Granada areas 
plus store displays and 
consumer rock press 
advertising. The album retails 
for £4.99. 
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Conifer to take 

on EMI Imports 
THE ROLE of EMI Imports 
Division, which was a victim of the 
company's budgetary cuts and 
restructuring, is being taken on by 
Conifer Records of West Drayton. 
An agreement has been signed 
between EMI and John G. Deacon 
Ltd appointing Conifer (of which 
John Deacon is founder and MD) 
importer of group repertoire from 
EMI's overseas associates — with 
effect from February I. 

Conifer, which was set up by 
Deacon mainly to handle imports of 
specialist product from Arab 
countries, will be handling the 
majority of EMI's classical imports. 

But it will also deal with a few 
selected pop albums. These will all 
come predominantly from European 
EMI companies such as Elcctrola in 
Germany, Pathe Marconi in France 
and Bovema in Holland. 

John Pattrick, EMI Records UK 
general manager, commented: 
"John Deacon is certainly a very 
profesional man, and has much 
experience in this area. We hope the 
new agreement will increase our 
business here." 

Selection of product will avoid the 
possibility of parallel imports 
through Conifer. 

Logo refused injunction 

in Tourists legal tussle 
THE RECORDING future of The 
Tourists remains unclear following a 
High Court hearing at which Logo 
Records was refused a temporary 
injunction to prevent the group from 
making , records for any other 
company. 

Mr Justice Oliver said that if he 
granted an injunction at this stage, it 
would effectively determine the 
dispute over an alleged recording 
agreement between Transatlantic 
Records (trading as Logo) and 
Bulltown Ltd, The Tourists' 
production company in April 1979. 

Logo and Arnakata, the group's 
management company, stress that 
although there is a dispute regarding 
the group's future recordings, 
discussions are taking place to 
resolve this. 

They also say that the dispute does 
not affect The Tourists' current 
album, Reality Effect, or their new 
single, So Good To Be Back Home, 
released on Friday on Logo. 

Logo is supporting the discs and 
the group's forthcoming tour with 
press ads plus window and in store 
displays. 

Princess Grace records LP 
by NICOLAS SOAMES 

THE INDEPENDENT Nimbus Records played host to HRH Princess Grace 
of Monaco last week when she recorded an album of poetry at its 
Monmouthshire studios. 

Entitled Birds, Beasts and Flowers, the album is an anthology of poetry by- 
various writers including Blake and D. H. Lawrence, devised by BBC writer 
and stage director John Carroll and read by Princess Grace and Shakespearean 
actor Richard Pasco. 

The album follows Princess Grace's poetry reading success at the Edinburgh 
Festival in 1976 — her first professional engagement since her acting days as 
Grace Kelly in Hollywood before her marriage to Prince Rainier. 

Nimbus will release the record in the spring and it will be the first of a 
number of spoken word recordings from the company. 

News in brief... 

THE 1BA has advertised the Independent Local Radio franchise for the Bristol 
area, the latest of the 14 ILR stations authorised by the Home Secretary in 
November. Closing date for applications is in 10 weeks time. 

Leeds and Leicester have already been advertised from the group of 14 and 
the 1BA hopes to advertise two more from Ayr, Bury St Edmunds, 
Londonderry, Luton/Bedford, Preston/Blackpool, 'Swindon and 
Wrexham/Deeside by the middle of this year. 
MAUTOGLADE MUSIC has reached an agreemenl with Hemdale Films, 
whereby the laller's film music will be represenled worldwide by Mautoglade 
with the exception of (he US and Canada. 

The pact was negotiated by Mauloglade directors Stuart Reid and Frank 
Coachworlh with John Daly and Derek Dawson of Hemdale. The first 
Hemdale movie under the agreement will be Sunburn, premiered last week. 
IN MIDEM deals, Aviation Music's Peter Felstead placed Jet band Girl's 
publishing with Melodie die Welt in Germany and with Watanabe in Japan 
He also fixed a lease tape deal for Deluxe with Jupiter for Europe and opened 
negotiations in several territories for writer Martin Gordon. 
DUE TO erroneous information supplied to Musk Week, the report about 
Andrew Lloyd Webber's Really Useful Company on Page 10 of the January 19 
edition of Music Week staled that Dick James Music had taken over the 
administration of Lloyd Webber's company. 

Actually, DJM will administer the publishing interest of The Rcallv Useful 
Company solely in the material which together is cnlilled Tell Me On A Sundav 
and the administration is for a limited term. 

Chart news 

I? i ^ *ECORDS poims "u, """ lhl: Catalogue number of the 
singn|eTch^r0Thl0n"Sm81- was '"correct in last week's 
TRO9062 VCrSIOn ,s ni0T 9061 and the 7" version is 
•The album Matchbox by Matchbox (Magnet MAG 50111 should 
have been shown as a new entry in last week's album chart 

PAGE 4 
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AM MY HAGAR 

& APRIL WINE TOUR 

RE-SCHEDULED 

Due to the sudden illness of Sammy's son, which 
necessitates an urgent operation, the February 

touring plans have been altered. New dates 
have been booked and tickets are already on 

sale for both acts. 

APRIL WINE 
February 27th - gig at UNIVERSITY OF 

READING for 'Rock Goes To College' 
then, on tour with special guests 

ANGEL WITCH & SLEDGEHAMMER- 
March 7th - Birmingham Odeon 

March 8th - London, Hammersmith Odeon 
March 9th - Manchester Apollo 

March 10th - Newcastle City Hall 

To support April WinesMatest LP "Harder ... 
Faster" there will be heavy flyposting, window 

displays, TV appearances, and a special 4 track EP will be 
released on February 22nd entitled "I Like To Rock!' 

SAMMY HAGAR 
Tickets for the original tour are valid for the 

re-scheduled tour in April. 
April 8th - Leicester de Montfort Hall 

April 9th - Liverpool Empire 
April I Ith - Glasgow Apollo 

April 12th - Newcastle City Hall 
April 14th - Manchester Apollo 
April 15th - Sheffield City Hall 

April 17th - Birmingham Odeon 
April 19th - London, Hammersmith Odeon 

April 20th - just announced! - 
SECOND NIGHT AT HAMMERSMITH 

April 21st- Portsmouth Guildhall 
April 22nd - Bristol, Colston Hall 

SAMMY HAGAR's live album 'LOUD & CLEAR* 
will now be released on 14th March, with the 

first 25,000 in special clear red vinyl and with a 
special label. 

Heavy marketing support for the tour and 
album will be announced shortly. 

D 

0 
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Tributes to Sir Ted 

SIR JOSEPH 
LOCKWOOD 
SIR EDWARD had become a good 
friend of mine in recent years, I got 
to know him much more than we 
ever did as competitors. He was one 
of the great men of my generation, 
yet he was always a very kind person 
and certainly not a ruthless man. 
That might be considered a 
weakness because he hated doing 
anything disagreeable to people. 

Sir Edward was sometimes 
criticised because he kept Dccca in 
the control of his own hands rather 
than pass the reins on to someone 
else. This often happens with people 
like him, however, and Sir Edward 
enjoyed being involved in the day- 
to-day running of the company. He 
was a man for whom I had great 
admiration. 

□ □ □ 

L. G. WOOD 
SIR EDWARD LEWIS was one of 
only a small number of men who 
were responsible for laying some 50 
years ago or more the sound 
foundations of (he world record 
industry, In my mind he ranks with 
names like Alfred Clark, Sir Louis 
Sterling and Freddie Gaisbcrg. 

His complete grip of the business, 
even to (he point of knowing how 
many places a record had moved up 
the chart today compared with say 

three weeks ago, was always the 
admiration of all of us, particularly 
those of us who had to face him as a 
competitor. 

I have one particular recollection 
of Sir Edward which dates back to 
1954, when EMI purchased Capitol 
Records in the US. Dccca at that 
time had a licensing arrangement 
with Capitol which still had a 
substantial period of time to run. It 
could have been a tricky situation 
and Sir Edward must certainly have 
been disappointed at the EMI 
purchase of the American company. 
However, he took a big view of the 
situation and personally ironed out 
all the problems with considerable 
expedition. 

This certainly commended itself to 
me, as it was my job at EMI to 
handle the transfer. 

Those of us privileged to have 
known Sir Edward over many years 
will always remember him, not only 
as a tough and formidable 
businessman, but as a man of great 
humanity and one who was always 
quick to recognise and appreciate 
good work and who showed 
consideration towards (hose in 
difficulties. 

The world record industry has lost 
a gentleman, the like of which we 
will not see again. 

□ □ □ 

JONATHAN KING: 
IT'S DIFFICULT t6 write a tribute 

to a man of such wide and diverse 
talents as Sir Edward Lewis, 
especially when we became very 
close personal friends over the past 
few years. But it's easy to say that I 
learnt more from him about the 
record business than from anyone 
else. Not only was he a fund of 
stories and experience, but his 
enormous contribution to our 
industry was a permanent 
inspiration. 

He had a lovely sense of humour, 
never missed a trick (even when 1 
gently tried to pull the wool over his 
eyes for — I thought — his own 
good) and — to the very end — 
retained a great interest in and love 
for this strange business of ours. 

I was honoured by his trust and 
faith and, hopefully, always acted 
correctly in that knowledge. His 
final strong motivating force was to 
leave shareholders, employees and 
public in the most beneficial position 
possible. The PolyGram/Racal deals 
should ensure that our memory of 
Sir Edward as the Great Old Man of 
the music industry lives on. 

□ □ □ 

RAY THOMAS, founder 
member of the Moody Blues. 
HE WAS always very' fair lo us as a 
group — and he was always far too 
shrewd to ever sell us, even though 
he was offered millions for our 
contract. However he should have 
let us have time off for good 

behaviour! Sir Edward Lewis will 
always be remembered for what he 
did for British popular music in the 
United States. 

□ □ □ 

OFFICIAL DECCA 
STATEMENT: 
SIR EDWARD LEWIS played a 
major part in the flotation of Decca 
as a public company in 1929, became 
a director in 1931 and has been its 
moving spirit for over 48 years. 

The development and growth of 
the company over that period is the 
unique result of his great energy and 
ability, qualities to which his 
colleagues on the board of directors 
wish to pay tribute in this 
announcement. 

□ □ □ 

WILLIAM 
TOWNSLEY 
I HAD known Sir Edward for some 
50 years and had been closely 
associated with him for the last four 
decades. He was, quite simply, a 
man with outstanding qualities, (he 
most important of which was that he 
was a great human being. 

Sir Edward Lewis probably knew 
more about (he record industry than 

any other person. He showed great 
foresight when it came to the 
introduction of stereo recordings — 
Decca was two years ahead of EMI 
in that field. He was always looking 
to (he future. 

Sir Edward had great charisma 
and people were always very loyal to 
him. In return he also showed great 
loyalty to his staff. He will be very 
much missed. 

□ □ □ 

LOUIS BENJAMIN 
THE PASSING of Sir Edward 
Lewis is a very serious blow to the 
British record industry. He was a 
key founder member of the business 
and his approach and style took the 
music business in this country to 
great heights. He will be sorely 
missed, both from a business and 
personality aspect. 

Story - 

See page 31 
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EVERYONE WILL BE THINKING PINK 
FROM FEB 8th WITH:-  
A PRESS CAMPAIGN IN:- 
NME, MELODY MAKER, SOUNDS AND RECORD 
MIRROR STARTING WITH TEASERS AND GROW- ING TO FULL PAGES.   
A RADIO CAMPAIGN FOR ONE MONTH 
STARTING WITH 15 TEASERS FOLLOW- 
ED BY 30" HARD SELL SPOTS.  
POINT OF SALE DISPLAYSTHAT INCLUDE AGIANT 
PAIR OF PINK SPECS, 24" SLEEVES AND GIANT THINK PINK BLUBBLES.  ;  
A LIMITED EDITION 10,000 IN 24" 
SLEEVES 
A U.K. TOUR STARTS IN MARCH 
50,000 PINK STICKERS THAT WILL GET 
EVERYWHERE 
AND MASSIVE PRESS & PROMOTION COVERAGE. 

FABULOUS POODLES 
THINK PINK' 

24" ALBUM BLUP 50124 12 ALBUM BLUP 5001 
CASSETTE ZCBLU 5001 

lip 
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Orders To: Pye Records Ltd., 
132 Western Road. Mitcham. 
Surrey CR4 BUT. Telephone: 01-640 3344. 



MULTI-TRACK SUCCESSES 

HALL AND DATES 
Hall and Oates have rocked the foundations at the 
Venue, London in January with eight sell out concerts. 

"WAIT FOR ME" 
Their new single PB 1747 
is included on the new album X Static PL 13494 
and cassette PK 13494 
Stock up now to meet the demand. 

SAD CAFE 
Manchester's prodigal sons have produced a smash 
follow-up single to "Every Day Hurts". 

"STRANGE LITTLE GIRL"pb52O2 
These are just two of the tracks on their album 
Facades PL 25249. Cassette PK 25249 

m 

■> 
ar 
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AZYMUTH 
Brazil's latest export, this Jazz Funk combos 
tirst single continues to climb the charts. 

"JAZZ CARNIVAL"?' mspioi 
f-uil length version available on 12" MRC 101 
and on the alburn "Light as a Feather" M 9089 

JEFFERSON STARSHIP 
Brand new line-up, brand new smash hit 
Top ten American hit now a UK chartbuster 

"JANE" FB,760 From I ho album FL 13<I52. Casselie FK 13452 LIMITED. LYNG LANE, WEST BROMWICH, nn JK 
WEST MIDLANDS B70 7ST. TELEPHONE: 021-525 3000 ImuJI 
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ORDER FORM CHART 

This Las' Wks ' W^ek Week Char* TITLE 'Amis' IprnducerlPublishor Lubol numbe This Lost Wks on 
Week Week Chart TITLE/Artist (producorl Publisher Label number 

£ 1 TOO MUCH .. ./GUNS OF .. ./SKINHEAD MOONSTOMP 3 Specials (Dammors/D Jordan) Plangont/Chnppoll/Sporta Q 2 Tone CHSTT 7 (F) 

2 10 COWARD OF THE COUNTY 
Kenny Rogers (Larry Butler) EMI United Artists UP 614 (El 
I'M IN THE MOOD FOR DANCING 
Nolans (Ben Flndon) Blackshoep   Epic EPC 8068(C) 

43 MY GIRL 
Madness (Clanger/Winstanley) Warner Bros. Stiff BUY 62(C) 
IT'S DIFFERENT FOR GIRLS 
Joe Jackson (D. Korshonbaum) Albion A£f M AMS 7493 (Cl 

£ 67 
BABE 
Styx (Styx) Rondor A&M AMS 7489 (Cl 

72 BRASS IN POCKET 
Pretenders (C. Thomas) Hynde House Of HltsfATV Real ARE 1HWI 

£ 8 
SOMEONE'S LOOKING AT YOU 
Boomtown Rats (Mutt Langa) Sower Fire Hits/Zomba Ensign ENY34iF) 

96 

10b 

WITH YOU I'M BORN AGAIN Q 
Billy Praalon/Syrema Uamea 01 Paflquale/D. Shire) Jobelo Motown TMG 1159 IE) 
GREEN ONIONS 
Booker T. & The M.G.'s (Booker T.) Carlin Atlantic K 10109 (Wl 

11 12 
7TEEN 
Regents (Shollar/Pew) Tooti Frulti/EMI Rlalto TREB11UA1 

121= 
I HEAR YOU NOW 
Jon b Vangelis (Vangelis) Topographic/Warner Bros.fSpherlc Polydor POSP 96 (F) 

1^70 LIVING BY NUMBERS • Now Musik (T. MDnsfiold) April GTO GT 261 (CJ 

141 PLEASE DON'T GO 
K C. & The Sunshine Band (Finch) April T.K.TKR 7558(C) 

1540 CAPTAIN BEAKY 
Keith Michel (Hugh Murphy) Chappell Polydor POSP 106 

~TZ I WANNA HOLD YOUR HAND lOII 1! Dollar (Chris Neall Northern Cnrrere CAR 131 (Wl 

17,3 BETTER LOVE NEXT TIME 
Dr. Hook (R. Haffkin) Sunbury Capitol CL 16112(E) 

183' 
AND THE BEAT GOES ON 
Whispers (Dick Griffey/Whispers) Rondor/Chappell Solar SO 1 (R) 

-IQ „ SPACER 
Sheila and B. Devotion (B. Edwards/N. Rodgars) Warner Bros. Carrara CAR 128 (W) 
SAVE ME ~ ^ 

20 Queen (Queen) Queen Music/EMI EMI 5022(E) 

2129 THREE MINUTE HERO 
Selector (E. Ross/Selector) RAK 2 Tone CHSTT 8(F) 

£ 2219 5 

23 

JAZZ CARNIVAL 
Azymuth (Azymuth/J. Leibovibt) Fuse  
ESCAPE (PINA COLADA SONG) 
Rupert Holmes (Holmes/Boyer) Warner Brothers 

Milestone MRC101 (Rl 

Infinity INF 120(C) 

2422 BUZZ BUZZ A DIDDLE IT 
Matchbox (Peter Collins) Chappell Magnet MAG 157 (A) 

2536 3 BABY I LOVE YOU 
Ramones (P. Spector) Carlin Sire SIR 4031 (W) 

9^52 RIDERS IN THE SKY Shadows (Shadows) ChappelWMorris EMI 5027 (E) 

2762 

2835 

CARRIE 
Cliff Richard (Richard/Britten) Mews/Kongride/United Artists/Myaxe EMI 5006 (El 

0 LIVING IN THE PLASTIC AGE 
Buggies (Buggies) Island   Island WIP 6540 (E) 

2923 

3034 

312' 

TOO HOT 
Kool & The Gong (Eumia Deodatol Planetary Norn 
JANE 
Jefferson Starship (R. Nevison) Carlin  
SPIRITS (HAVING FLOWN) 
Bee Gees (Bee Gees) RSO/Chappell  

Mercury KOOL 8 (F) 

Grunt/RCA FB 1750 (R| 

RSO 52(F) 

3225 ' WEGOTTHEFUNK 
Positive Force (Edmunds/RoblnsonMones) Planetary Nom 

Sugarhill SHL 102 (A)' 

33 UNDERPASS 
John Foxx (J. Foxx) Island Virgin VS 318(C) 

qj. LONDON CALLING '6 8 Clash (Guy Stevens) Rlva/Nlneden CBS 8087 (C) 

IRmsT) ROCK WITH YOU wv* lu^il Michael Jackson (Q. Jor 

36 32 

Jones) Rondor 
STRANGE LITTLE GIRL 
Sod Cafe (Eric Stewart) St. Annos 

Epic EPC 8206 (C) 

TEARS OF A CLOWN/RANKING FULL STOP Q 
"•3/ 17 Beat(B,Sargeont)Jobote/Copyright Control ■ 

RCA PB 5202 (R) 

2 Tone CHSTT 6(F) 

38 MAMA'S BOY 
Suzi Quatro (M. Chapmen) RAK 

QO MUSIC MAKES YOU FEEL LIKE DANCING t oil 48 8 Brass Construction (J. Lane) Fllinbar/Proboscls United Artists UP 615IE) 
r /in DANCE STANCE L ^V/88 4 Doxy's Midnight Runners (Kevin Rowland) — Parlophono R 6028 (E) 
r yllxx . CARAVAN SONG " • Barbara Dickson (M.Bntt) April Epic EPC 8103(C) 
r. a0 ARE YOU READY Billy Ocean (K. Gold) Screen Gems/EMI/April-Aqua GTO GT259(C) 

AO | HAVE A DREAM £ 
^,-'26 8 Abba (Andersson/UIvaeus) Bocu Epic EPC 8088 (C) 

c A A a MAYBE TOMORROW t. 70 2 Chords (Andy Arthurs) And Song/Bryan Morrison Polydor POSP 101 (F) 
_ ar- MOTOR BIKE BEAT 
t ^rO88 RevilloslRoynolds/Flfe/Pilley) Dinsongs Dindisc/Snatzo DIN SIC) 

>lCrTRmso GOOD T0 BE BACK home again fclnli iHti T0urists IT. Allom) Logo Songs/Arnakata/Warner Brothers Logo TOUR 1 (RJ 
c >1-7Co 0 TOUCH TOO MUCH L H/ 0 AC/DC (Robert John Lange) Zombn Atlantic K11435 (WJ 

>IQIWnGAMES WITHOUT FRONTIERS 
^Oll l.T i J peter Gabriel (Ullywhite) Cliofine/Hit ft Run Charisma CB 354 (F) 
-Q I'VE GOT TO LOVE SOMEBODY 
^riJ89 4 Sister Sledge (Rodgers/Edwards) Warner Brothers Atlantic K 11404 (W) 

ANOTHER BRICK IN THE WALL O Harvest HAR5194(E 
24 10 Pink Floyd (Waters/Ezrin/Gilmour) Pink Floyd Music Pub/Chappell 

51« ' Fleetwood Mac (Flootwood Mac) Bright/Warner Bros Warner Brothers K17533 (W) 
£ 52" SIT DOWN AND CRY Z Errol Dunkley (Errol Dunkley) Tristan Scope SCIKW) 

j—QprjnmSINGING THE BLUES Doll H i I Dave Edmunds (D. Edmunds) Acuff Rose 
r- SKINHEAD MOONSTOMP 

£ tXt58 2 Symarip (-) Sparta FloridaJNewtown Sounds 

Swan Song SSK 19422 (W) 

Trojan TRO 9062(C) 

55EEE1 
MARTIAN HOP Chlswick CHIS121 (EJ 
Rocky Sharpe & The Replays (Mike Vernon) Screen Gems/EMI 

f-o DONT STOP THE FEELING 
£ 0D74 2 Roy Ayors (R. Ayers/W. Allen) Roy Ayers Ubiquity (Leosongs) 

TAKE THAT LOOK OFF YOUR FACE 
Polydor STEP 6IR 

570113 Marti Webb (Andrew Lloyd Webber) Really Useful Polydor POSP 100 (R 

58010 
OUT OF CONTROL 
Angelic Upstarts (P. Wilson) Singatune Warner Brothers K 17558 (W) 

5933 

60 » 

-. RAPPER'S DELIGHT 
1° Sugarhill Gang (Sylvia Robinson) Warner Brothers Sugarhill SHL 101 (A) 

WONDERLAND 
Commodores (J. Carmichael/Commodoresl Jobete Motown TMG 1172(5) 
YOUNG BLOOD 

D I 49 5 u.F.Q. (G. Martin) THTH/Chrysalls  Chrysalis CHS 2399 (F) 

62" DAY TRIP TO BANGOR 
Rddler's Dram (D. Foster) Coley/lntersong Dingles SID 211 (SP) 

6366 BLACK ORCHID 
Stevle Wonder (S. Wonder) Jobete/Black Bull Motown TMG 1173 IE) 

64" J PARADISE BIRD/THE LETTER 
Amii Stewart (Barry Leng) ATV/Heath Levy Atlantlc/Hansa K11424 (W) 

65" FREEBIRD EP 
Lynyrd Skynyrd (Al Cooper) Leeds 

wywr RIGHT IN THE SOCKET 
DOIl nil Shalamar(Leon Sylvers/Grlffey) Rondor/Chappell 

I ONLY WANT TO BE WITH YOU 
Tourists (Tom Allom) Chappell  Logo GO 370 (R) 6739 13 

corrremRED FRAME WHITE LIGHT 
68030 orchestral Manoeuvres In The Perk IQrch. Manoeuvres Valentmol Dm Songs 

Dindisc DIN 6(C) 

69030 TV Flying Lizards (Cunningham) Quartz/Art Songs Virgin VS 325(C) 

■7nrWTlWE GOT THE GROOVE / UlLLiiJ p|ayors Association ID. Weiss) Panache Vanguard VS 5016 (A) 

£ 7122 QUOTE GOODBYE QUOTE 2 Carolyne Mas (Steve Burgh) Chappell Mercury 6167 873 (R 

7229 IS IT LOVE YOU'RE AFTER 11 Rose Rovce INorman WhMleldl Werner Brolhera WhlttleldK 17456IWI 
-jorrramTURNING JAPANESE / - »l i IH 1 i vapors (Vic Coppersmith-Heaven) EMI United Artists BP 334 (E) 

£ 7423 WAY OF THE WORLD 2 Cheap Trick (R. Nilsenl Screen GemslEMI Epic EPC 8114(0 

75 65 13 Me'dnef.lciL8^Jg?r!flton Win.tenleyl Mellow Disc O StiHBUY56(CI 

A-Z (TOP WRITERS) 
And The Beet Goes On (Sylvers/ Shock ley/Shelby) 10 

Another Brick In The Wall (Rogers Waters/Bob Ezrin) ■ ■ ■** Are You Ready (Gold/Ocean). . . 4Z Bettor Love Next Time (Pippon/Keith/Slafe)  Bobe(B. Do Young) 6 

Baby I Love You Spoctor/Groorrwich/ 
Barry) 25 

Black Orchid (Wonder/Wright) 63 Brass In Pockot (Hynde.'Honoyman Scott) .... 7 
Buzz Buzz A Diddle It ISlav/Crewa) 24 Captain BoakydJoyd/Parker) .. 15 Carevon Song(M. Bolt) 41 Carrie (Brittan/Robortson) 27 
Coward Of Tho County (Bollino/Wheelor) 2 Dance Stance (Foote/Mouth). . . 40 
Day Trip To Bangor (D. Cook) . . 62 Don't Stop Tho Feeling (Ayers/O'Forrol/Ramsour). ... 56 Escape (Holmes) 23 FreebirdlCEt VZant) 65 Games Without Frontiers (Gabriel) 48 Green Onions (Various) 10 I Have A Dream (Andersson/UIvaeus) 43 I Hear You Now (Vangelis/Jon Anderson) .... 12 
I'm In The Mood For Dancing (Rndon/Myors/Pozoy) 3 I Only Want To Bo With You (Hawkor/Raymondo) 67 
Is It Love You're After (Gregory) 72 

Its Different For Girls (J. Jackson) 5 I've Got To Love Somebody (Rogers/Ed wards) 49 I Wanna Hold Your Hand (Lennon/McCartnoy) 16 Jane (Various) 30 Jazz Carnival (Bertram!/ Conlo/Malhoros) 22 Living By Numbers (T. Mansfield) 13 Living In The Plastic Age (Horn/Downos) 28 London Calling (Strummer Jones) 34 Mama's Boy (Quauo/Tuckey) . Martian Hop (Spirit/ Rappaport/Rappaport) 55 Maybe Tomorrow (Chris Pope). 44 Music Makes Mo Feel Uka Dancing (Earl Payton) 39 Motor Bike Beat (Raynolds/Fife)  45 
My Girl (Mike Barson) 4 One Step Beyond (C.Campbell). 75 Out Of Control (Mensforlh/Cowle)  Paradise Bird/The Letter (Lang/May/Morris) 64 Please Don't Go (KC/Fmch).... 14 Quota Goodbye Quote (Mas/Landau)   71 Rappers Delight (Robins/ Jackson/Wright/O'Brien)... 
Red Frame White Light (McCluskay/Humphreys).. Riders In The Sky (S. Jones) 26 Right In Tho Socket (Spencer/Stlvers/Griffey).. 
Rock With You (Temperton) 35 Sarah (Steve Nicks) 51 Save Mo (May) 20 TTeen (Sheller/Pew) 11 Skinhead Moonstomp (Naismith/Ellis) 54 
Sit Down and Cry (W. Dickson) 52 So Good To Bo Back Homo Again (Poet Coombs) 46 Singing The Blues 

(N. Endsloy).   53 
Someone's Looking At You (GeldoO ;••• Spacer (Edwards/Rodgors) .. 
Spirits (Having Flown) (Bee Goes).   31 Strange UttJe Girl (Mulford)  Take That Look Off Your Face (Andrew Lloyd Webber/ Dan Black 57 Tears Of A Clown (Cosby/ Wonder/Robinson) 37 
Three Minute Hero (Davies) 21 Too Hot(Brown/Kool & The Gang)  Too Much Too Young (Dammers) 1 Touch Too Much (Young/ Young/Scott) 47 Turning Japanese ID. Fenton) 73 TV (General/Solomans/ Gunningham/Evans) 69 
Underpass (J. Foxx) 33 Way Of The World (R. Zander) 74 
We Got The Funk 32 We Got The Groove (Wills) 70 

With You I'm Born Again (Shire/Connors) 9 Wonderland (Williams) 60 
Young Blood (Way/Moggl 61 

T-.,, 7b. ..."IUIHIJ: 'In B'l'.sH M,'!).!" 
I Wi'i'k it'ld BBC Imsw 

THE NEW AUBUM SEEZ IB 

protect the innocent 
1 AND THE SINGLE BUY SZ '' 

RELEASED FEB 15 TH ORDER THROUGH CBS TEU:01 960 2155 



Everyone's going* to fall in 

love with Lady Samantha. 

vi 
< »V ® 

ELTON JOHN 

LADY SAMANTHA 

Written by Elton John and Bernie 

Taupin, Lady Samantha contains all 

these unique tracks together on 

record for the first time: Lady 

Samantha, Skyline Pigeon, Rock and 

Roll Madonna, Grey Seal and Friends 

plus many more. 

Since its release on tape only, Lady 

Samantha has been a popular and 

steady seller. 

And now at only £2.99 for fourteen 

tracks this has got to be the album for 

everyone. 

Promotion of Lady Samantha 

includes: 

National Press Advertising in; 

The Sun, Daily Mirror, 

New Musical Express, Melody 

Maker, Record Mirror, Frizz 

Extensive Local Radio 

Advertising. 

Plus nationwide colour window 

displays and posters. 

D JM 22085 Also available on cassette 
Orders from CBS Distribution 01-960 2155. 

<%? <&> 
Records AND TAPES ' 
DJM RECORDS LIMITED JAMES HOUSE. 

5 THEOBALD'S ROAD. LONDON WGX 8SE. 

" w/J 



RADIO TWO: ALBUM OF THE WEEK 
JUST FOR YOU-Warwick WWB071 - Des O'Connor 

RADIO TWO; DAVID HAMILTON'S RECORD OF THE WEEK 
WITHOUT VOU - The Three Degroes 

CAPITAL; PEOPLE'S CHOICE 
LONGER-Dan Fogclbcrg/ANOTHER NAIL-Squeeze 

CLYDE; CURRENT CHOICE 
I CAN'T STAND UP - Elvis Costollo 

DOWNTOWN: MUSIC MOVER 

FORTH: STATION HIT 
ROSIE — Joan Armatrading 
LUXEMBOURG; POWERPLAV 

ON THE RADIO - Donna Summer 
TEES: PEOPLE'S PIC 

BBC SCOTLAND; SINGLE OF THE WEEK 
SINGING THE BLUES - Dave Edmunds 

MANX; ALBUM OF THE WEEK 
KENNY - Kenny Rogers 

PENNINE; PENNINE PIC 
ROSIE — Joan Armatrading 
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AC/DC Touch Too Much Warner Bros K11435 (W) 
AKKERMAN, JAN She's So Divine Atlantic K 11374 (Wl 
ALPERT, HERB Rotation A&M AMS 7500 IC) 
ATLANTA RHYTHM SECTION Indigo Passions Polydor POSP 103 (F) 
ARMATRADING JOAN Rosie A&M AMS 7506 (C) 
ARMANDO, DON I'm An Indian Too Island 6557 (E) 

-M 

i 

BARCLAY JAMES HARVEST Love On The Line Polydor POSP 97 (Fl 
BAYER-SAGER, CAROLE It's The Falling Elektra K 12314 (Wl 
BENATAR, PAT We Live The Love Chrysalis CHS 2403 (F) 
BLACKIE Making A Bad Boy Good RAK 304 (E) 
BRASS CONSTRUCTION Music . United Artists UP 615 (E) 
BUGGIES, THE Living In The Plastic Age Island WIP 6540 (E) 

+ rrr 

BELLAMY BROTHERS Lovin' On Warner Brothers K17568 (W) 
CAPTAIN & TENNILLE Do That To Me . . . Casablanca CAN 175 (Aj •! 
CATS UK Sixteen Looking For Love Warner Brothers K 18142 (W) 
CHEAP TRICK Way Of The World Epic EPC 8114 (C)  
COMMODORES Wonderland Motown TMG 1172 (E) 
COSTELLO, ELVIS 1 Can't Stand Up F. Beat 21 (W) 
CRUISE, PABLO I Want You Tonight A&M AMS 7501 (C) 
CHORDS Maybe Tommorrow Polydor POSP 101 (F) 
DE SARIO, TERRI/K. C. Yes I'm Ready Casablanca NB 2225 (A) 
DEXY'S MIDNIGHT RUNNERS Dance Stance Parlophone R 6028 (E) 

i! 

DIAMOND, NEIL September Morn CBS 8130 (C) 
DICKSON, BARBARA Caravan Song Epic EPC 8103 (Cl 
DOLL You Used To Be My Hero Beggars Banquet BEG 31 (W) 
DUNKLEY, ERROL Sit Down & Cry Scope SC11 (W) 
DETROIT SPfNNERS" WorkingMy Way BackAtlantic 11432 IW) 
DIRT BAND American Dream United Artists 
EATON, CLEVELAND I'm Lonely Tonight Miracle M 14 (A) 
EMERSON LAKE & PALMER Peter Gunn Atlantic K 11416 (W) 
ETORIA, TONY So Far So Good Cobra COB 6 (E) 
EDMUNDS, DAVE Singing The Blues Swan Song SSK 19422 (W) 
FAITHFULL, MARIANNE Broken English Island WIP 6542 (E) 
FLEETWOOD MAC Sarah Warner Brothers K 17533 (W) 
FORBERTrSTEVE The Sweet Love Epic EPC 8124 (C) 
FOXX, JOHN Underpass Virgin VS 138 (C) 
FLYING LIZARDS T.V. Virgin VS 325 (Cl 
FCACfOHBTHSWSY' You Are My Heaven Atlantic K11414 IW) 
FORRYTRITCHIE I Still Have Dreams Elektra/Asylum K 12413 (W) 
GBYLErCRYSTAL The Blue CBS 8136 (C) 
GRIFFTZAINir Tonight Automatic K 17547 (W) 

GABRIEL, Peter Games Without Frontiers Charisma CB 354 (Fl 
GAP BAND The Boys Are Back In Town Mercury MER 2 (F) 
GIBB, ANDY Desire RSO 55(F) 
HARTMAN, DAN Re 1 ight My Fire SKY 8104 (C) 

4+ 

HYMAN, PHYLLIS You Know Arista ARIST 323 (F) 
HALUOATES Wait For Me RCA PB 1747 (R) 
HOLLY & THE ITALIANS Tell That Girl To Shut Up OvallOieiC) -m 
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IAN, JANIS Have Mercy Love CBS 8136 (C) 
ISLEY BROTHERS Winner Takes All Epic EPC (C) 

_JAGS Woman's World Island WIP 6531 (E) 
JACKSON, MICK You Don't Like CBS 8008 IC) 
JEFFERSON STARSHIP Jane RCA FB 1750 (R) 
JACKSON, MICHAEL Rock With You Epic EPC 80206 IC) 
JAUNCEY, JAMIE The Weaver Songwriter Workshop SW1 (SPI 
KINNEY, FERN Together We Ate Beautiful WEA K 7911 (W) ' 
K0RGIS I Just Can't Help It Rialto TREB 112 (A) 
KIPNER, STEVE Knock The Walls Down Elektra/Asylum K 12411 
KANDIDATE Let Me Rock You RAK 306 (El 
LEDIN, T0MAS Not Bad At All Epic EPC 8079 (Cl 
LEWIS, LINDA Sleeping Like A Baby Ariola 
L0VICH, LENE Angels Stiff BUY 63 (Cl 
MAS, CAROLINE Quote Goodbye Quote Mercury 6167 873 (F) 
MARTIN, MOON No Chance Capital CL 16116 (El 
MICHEL. KEITH_Capt. Beaky Polydor POSP 166 (El 
MARTHA AND THE MUFFINS Echo Beach Dindisc DIN 9 (C) 
MCGREGOR, MARY Good Friend RSO 54 IF) 
NAZARETH Holiday Mountain TOP 50 (C) 
OCEAN, BILLY Are You Ready GTO GT 259 (C) 
0SIBISA Pata Pata Pye7P5013(A) 
PRINCE I Wanna Be Your Lover Warner Brothers K 17537 (W) 
POINTER, BONNIE I Can't Help Myself Motown IMG 1171 (E) I 
PHOENIX Just Another Day Charisma CB 352 (F) 
PLANETS Break It To Me Gently Rialto TREB 114 (A) 
PLAYERS ASSN. We Got The Groove Vanguard VS5016 (A) 
PRICE, ALAN Love You True Jet 170 (C) 
PRYOR. RENEE On Broadway Polydor POSP 109 (FI 
0UATR0, SUZI A Mama's Boy RAK 303 (El 
RAMONES Baby I Love You Sire SIR 4031 (Wl 
REVILL0S Motorbike Beat Dindisc DIN 5 (C) 
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ROCKY SHARPE Martin Hop Chiswick CHIS 1212(E) 
ROULETTE Lovers And Gamblers Ariola ARO 196 (A) 
RICHARD, CLIFF Carrie EMI 5006 (El 
ROBINSON, SMOKEY Cruisin' Motown TMG 1163(E) 
RDNSTADT, LINDA How Do I Make You Elektra/Asylum K 12419 (W)| 1 

SAD CAFE Strange Little Girl RCA PB 5205 IRI 
SAME Movements Blue Print BLU 2008 (Al 
SHADOWS Riders In The Sky EMI 5027 (E) 
SISTER SLEDGE Got To Love Somebody Atlantic K 11404 IW) 
SPARKS When I'm With You Virgin VS 319 (Cl 
SPRINGFIELD, DUSTY Your Love , . . Mercury DUSTY 5 (F) 
STEVENS, SHAKIN' Hot Dog Epic EPC 1819 (Cl 
STEWART, AMII Paradise Bird Atlantic/Hansa K 11424 (W) 
SILICON TEENS judy In Disguise Mute 004 (RTI 
STREISflND, BARBRA I Ain't Gonna Cry Tonight CBS 8138 IC) 
SUMMER, DONNA On The Radio Casablanca NB 2236 (A) 

_SHALAMAR Right In The Socket Solar S012 IR) 
T-C0NNECTI0N Ecstasy TK TKR 7571 (C) 
TOTO St, George £t The Dragon CBS 8085 (C) 
TOURISTS So Good Logo Tour 1 (C) 
THOMPSON, AU Take A Little Rhythm A&M AMS 7505 (C) 
TR0WER, ROBIN Victims Of Fury Chrysalis CHS 2402 (F) 
TIGERS Kidding Stops Strike KIK 1 (W) 
VAPORS Turning Japanese United Artists BP 334 (E) 
WEBB, MARTI Take That Look Off YourJ^ace Polydor POSP 100(F) i 
WILLIAMS, DON Love Me ,.. MCA 551 (Cl 

JN0NDER, STEVIE Black Orchid Motown TMG 1173 (E) 
WHISPERS And The Beat Goes On Solar SO 1 (Rl 
WRECKLESS ERIC A Pop Song Stiff BUY 54 (C) 
WILLIAMS, ANDY Railway Hotel CBS 8231 (C) 
ZEP, JO JO AND THE FALCONS Soon , , . Rockburgh ROCS 216 (SP 
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MUSIC WEEK FEBRUARY 9, 1980 

Edited 
TERRI ANDERSON 

SHOPTALK 

by 

DAVE LAZELL 

EXPERTS TELL me that the record 
store of the future — assuming they 
exist! — will be a svelte, stream- 
lined place, where records and tapes 
will be automatically delivered from 
a storeroom, when a code is punched 
into a desk computer. I use the word 
"desk" as there will be no counters, 
1 understand. The playback of music 
within the store will be entirely the 
responsibility of manufacturers 
and/or distributors, though there 
will (naturally) be optional playback 
facilities for local use — if any 
cheeky and thoroughly 
unprogressive customer actually 
wants to hear a record or tape. On 
the other hand, by 1990, we may 
have Large Robots employed to deal 
with difficult customers like that. 

The record store will be "into 
sensations". Cycles of holograms, 
panoramas, light-plus-music 
sequences will be provided to 
stimulate business. At long last, the 
record store will become a true 
entertainment centre, but there will 
be clear cycles of these 
distractions/attractions so that 
customers do not linger over-long. 

The great advantage of this 
will be that I will no longer 
have to let the ever enthusiastic rep 
"do the window". After his last 
attempt with drawing pins, point of 
sale literature and a few ribbons, I 
gained the impression that he was 
attempting to portray his own view 
of the future — a cross between H, 
G. Wells' Time Machine (in for 
repair), and The Shape of Things To 
Come (after falling in a spin-dryer). 

Ads high on the 

NARM agenda 
ONE OF the burning issues to be 
debated at this year's National 
Association of Record 
Merchandisers (NARM) convention 
in Las Vegas next month will be the 
oft-debated philosophy of 
advertising music rather than 
specific records on an industry basis. 

It is a subject which has been 
talked about in this country without 
much enthusiasm, but in America 
NARM has actually got as far as 
mounting a campaign with its own 
logo aimed at persuading the 
consumer to "give the gift of music" 
in the same way that they might 
think of flowers or chocolates. 

NARM will be unveiling its gift- 
giving presentation in Las Vegas and 

Warner Communications Inc. will 
reveal statistics on who buys records 
and tapes as gifts, why and how 
often. 

Other topics to be covered in 
NARM sessions include a seminar 
on retailing in the Eighties — a 
market research report based on 
1,500 record outlets; a debate on the 
challenge of the Eighties and how 
the record industry is reacting; 
demonstrations of advanced audio 
software technology including 
dircct-to-disc and digital recording; 
and talk-ins on video, cut-outs and 
accessories. The 1980 NARM 
convention is at the Las Vegas MGM 
Grand Hotel, March 23-27. 

Video wholesaling 

facilities on the up 

THE NUMBER of wholesalers who 
are now able to offer stock to record 
retailers wanting to branch out into 
video is growing. 

And S. Gold and Sons Records 
Ltd, of Leytonstone in East 
London, has started stocking pre- 
recorded video tapes. Initially, there 
are 60 titles available, in categories 
spanning sport, children's 
programmes, feature films, pop 
music and "adult" films. RRP on 
the music videocassettes is around 
£20, and on feature films is just over 
£30. 

Golds reports that since issuing its 
list a week ago there has been 
considerable interest from sizeable 
record dealers, and sales are going 
well. Only videocassettes in the 
Betamax (Sony) and VHS 
(JVC/Ferguson) formats are kept in 
slock, but Golds will order Philips 
or Grundig product for dealers who 
specifically want those formats. 

Golds decided to join the still 
small circle of wholesalers dealing in 
video product because they had had 
an increasing number of enquiries 
about video from its customers. 

THE VIRGIN store in Sheffield was just one slop on a personal appearance 
lour of record shops which DinDisc artists The Revillos have just completed. 
In some areas the response from local record buyers was almost overwhelming, 
and general reaction from the dealers involved was that such visits from bands 
do nothing but good for trade. Far from seeing the PAs as a chore. Faye Fife 
and Eugene Reynolds of the Revillos (pictured here on either side of the happy 
looking fan in the centre of the crowd) were full of enthusiasm about the 
exercise. "We have had twice as many people at the PAs this time, despite 
being out of the limelight for a year, than when we appeared on Top of the 
Pops with a Top 20 single. 

"The really good thing about doing PAs is that you get to meet the more shy 
fans who usually don't have the nerve to come backstage after the gigs. This 
son of personal contact with the fans is really important to us. And people are 
much more polite these days — they actually thank you after you have signed 
an autograph." 

Phonogram special prices 
FULFILLING ITS promise to offer additional discount on a selection 
on LPs, after it cut dealer margin on the catalogue as a whole, 
Phonogram has issued its first special price list. This gives details of 40 
titles by 32 artists which are available, as from February 4, at an 
additional 10 per cent discount. Phonogram intends to update back 
catalogue which falls into the special price category' on a regular basis. 
Artists on this first list include Graham Parker, Thin Lizzy, Manfred 
Mann, Kraftwerk, Walker Brothers, Aphrodite's Child, Lindisfarne, 
New York Dolls, Bachman Turner, Dion, and Gentle Giant. 

Edited 
by 

NIGEL HUNTER 

Polygram enters the 'SOs 

with management change 

From M1CHAJEL HHNKELS 
HAMBURG: The top 
management of Polygram 
Record Operations (PRO) has 
entered the Eighties with 
something of a new look. 

Dr. Werner Vogelsang, Polygram 
vice-president and former Polydor 
International president, is now 
president of PRO, which is the 
central commercial, technical and 
administrative organisation for 
Polygram's two international record 
divisions, Polydor and Phonogram. 

Vogelsang's successor at Polydor 
International is Richard Busch, 
hitherto Deutsche Grammophon 
chairman, and Vogelsang in turn 
succeeds Polygram executive vice- 
president Kurt Kinkeie at PRO. 

Polydor Inc. has announced the 
appointment of Allan Greenberg to 
head the US legal and business 
affairs department in succession to 
Chris Whent who left at the end of 
last year. 

Another Polygram appointment 
in the US brings Guenter Hcnsler to 
the post of president of Polygram 
Classics, a new division of Polygram 
Corporation USA, and responsible 
for all Polygram classical music 
activities in the States. 

Announcing the appointment, 
Irwin H. Steinberg, executive vice- 
president of Polygram Corporation, 
said that it represents an 
organisational change incorporating 
Classics International (formed last 
year) which combines the classical 

PAGE 14 
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marketing organisations of Philips 
and Deutsche Grammophon. 
Steinberg added that it is "a logical 
extension of the expected integration 
of the London classical catalogue in 
the US". 

London Records is the US arm of 
British Decca, some of whose 
recording and music publishing 
interests are being acquired by 
Polygram. 

Hensler joined Polygram in 1968 
with Deutsche Grammophon in 
Europe as head of international 
classical exploitation, became 
assistant to the Polygram 
Corporation president in the US in 
1971 and later, while based in 
Hamburg, was named head of 
corporate planning for the Polygram 
Group worldwide. 

Juergen Sauermann, general 
manager for Phonogram German 
product, has transferred to Polytel, 
Polygram's TV organisation, where 
he will concentrate on creative and 
concept work. 

SHORTS: Dire Straits sold more 
than 500,000 units during the last six 
months of 1979 , , . Shooting Star, 
doing well in the radio play charts 
(which usually precedes success in 
the sales charts), is actually British 

actor-singer Tim Curry ... on 
January 31 James Last was to 
receive 15 gold records, comprising 
one from Italy, three from Holland, 
one from Denmark, and the rest 
from Germany. He seems destined 
for the Guinness Book of Records 
with his total tally of 171 silver, 
gold and platinum awards . . . the 
large Fischer Choir, which sang at 
the White House for President 
Jimmy Carter last year, will give 
concerts at the Vatican later this 
month, with a special double album 
being released by Deutsche 
Grammophon to commemorate the 
occasion. 

W 'N 

T 
'I- 

JMo 

SYDNEY. WEA Australia has re-signed leading Aussie group. Radiators, to 
an exclusive worldwide five-year contract with two years still remaining on the original deal. Standing from left are WEA Australia A&R manager David 
rntihln b^n<1'n""aker John Tag, and seated Radiator members Brendan ^"" Nichot. Chris Tag. and Stephen "Fess" Parker. 
AdnZirS, TW/re»T New York rece""y supervising the final mix at Atlantic Studios of the Radiators debut album, Feel The Heat. 

US aid over dumping problem 
From SUE BAKER 

AMSTERDAM: The dumping of 
records has been a problem in 
Holland for some time and this 
situation has been exacerbated 
over the last year by the drop of 
about 30 to 40 per cent in sales in 
America and Canada. 

With the sale or return system 
operating in those countries, large 
quantities of returns are sold off 
by record companies to exporters, 
some of whom arc dumping the 
stocks on the European market. 

This often results in a new 
release — perhaps only a few 
weeks old — being available in 
large quantities in Holland's 

^shops, thereby seriously eroding 

Dateline: 

Amsterdam 
soles of the Dutch pressings. 

This silualion, potentially 
ruinous to the Dutch musii 
industry, is to be alleviated to some 
extent by proposed action by 
Polygram in the US, already 
reported in Music Week. Polygram 
in Holland has just announced that 
Us American counterpart will 
destroy records worth S5 million 
Dutch guilders (approximately £n 
million) rather than risk having 

them shipped out of the States for 
dumping in Europe. 

Don Gardner, Phonogram 
International's press officer, told 
Music Week: "It is a good example 
of international co-operation that 
the Americans are prepared to do 
something positive to help the 
situation in Holland." 

Further steps are also being 
taken to tighten up the situation in 
the form of a percentage return 
policy, which apparently most 
American record companies arc 
ready to introduce and which 
should go a long way towards 
reducing the number of records 
available for European dumping. ^ 
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Edited 
by 

CHRIS WHITE 

Glossop to 

Hentschel 
PRODUCER MICK Glossop has 
joined David Hentschel at John 
Gilbert's management company, 
Dukcslodge Enterprises. Glossop 
produced The Skids Yankey 
Dollar and also produced The 
Ruts Top Ten single, Babylon 
Burning, as well as their last 
album. 

In addition he has also worked 
on various Virgin new wave acts 
and was associate 
producer/engineer on Van 
Morrison's last album. Wave 
Length, and Frank Zappa's Joe's 
Garage. 

Producer/engineer and 
synthesizer player David 
Hentschel, whose production 
hits include Renaissance's 
Northern Lights and Follow You 
Follow Me for Genesis, is 
currently finishing the letter's 
next album and planning his first 
album project for 1980. 

Skellern going through 

career re-assessment 

IT IS one of the great ironies of Peter Skellern's recording career that his biggest-ever selling alburn to date 
— simply called Astaire — is also the first to feature songs not actually written by himself. Not that 
Skellern himself is particularly disturbed by the fact: in his own words: "During the last two years I have 
been re-assessing my career as a songwriter." 

"I've always wanted to do an album of 
standards and the music of Fred Astaire was 
the ideal focal point. " 

a time of 

Astaire, for those who don't yet 
know, is Skellern's own tribute to 
the music of the legendary Fred and, 
naturally enough, features some of 
the best standards ever to be written. 
The LP also marks another 
successful collaboration between 
Skellern and the Grimethorpe 
Colliery Band. 

Skellern says: "I've always 
wanted to do an album of standards 
and the music of Fred Astaire was 
the ideal focal point. 1 must admit 
though that I have been surprised by 
the reaction to the LP by both the 
media and the public. I've always 
been used to things not going 

perhaps as right as I would like them 
to go, so the fact that the LP has 
sold so well is all the more 
gratifying." 

The LP took just two weeks to 
record in the studio with another 
week for mixing. Shortly after its 
release, Astaire was made Radio 
Two album of the week and has 
since sold in the region of 70,000 
units. 

Levis back Rainbow's golden year 
LONDON'S FAMOUS Rainbow 
Theatre celebrates its fiftieth 
birthday this year and Levi Strauss, 
the jean manufacturers, will back 
the event in what has been described 
as 'a sponsorship unique to the rock 
world'. The Rainbow, then called 
the Finsbury Park Astoria, opened 
in September 1930 with a gala 
performance and to celebrate this 
anniversary Levi's will sponsor a 
series of shows by top international 

News in 

brief... 

groups at the Rainbow during April. 
There will also be a giant exhibition 
in the theatre's foyer, covering the 
history of its past 50 years, and there 

is also a possibility of special records 
being released to lie in with the 
event. 

A NEW single from Alan Price, 
Love You True, is released by Jet 
this week — (he B-side, Mr. 
Sunbeam, is the theme tune to the 
TV series, Turtle's Progress. Price is 
currently involved in writing music 
for a film and stage play. 

So far as his own songwriting is 
concerned, Skellern says: "During 
the last two years I haven't written 
many songs, but then I have been 
writing professionally for ten years 
now and I reached the stage where I 
needed to have a period of re- 
assessment. It's like being a novelist, 
you have to be able to sit back now 
and then and take a break." 

But although Skellern hasn't been 
writing too many pop songs he has 
been composing classical music, 
including religious music (for St. 
Paul's Cathedral Choir), light opera 
and even instrumental music for the 
London Saxophone Quartet. 

He also plans to return to live 
appearances, his last big concert 
having been a one nighter at the 
London Palladium some 15 months 
ago, and will be joined by the 
Grimethorpe Band on tour. In 
addition he has a BBC television 
series upcoming for which he will be 
writing new material. 

PETER SKELLERN: "During the 
last two years I haven't written many 
songs, but then I have been writing 
professionally for ten years now and 
I reached the stage where I needed to 
have a period of re-assessment. " 

irr lilt 

Edited 
by 

SUE FRANCIS 

Financial lift 

for right acts 
MOVEMENT 24 is a forklift 
track business (see MW Diary 
January 19) and as of this month 
a record production company 
looking for artists. Founder Ben 
Holland says: "I'm looking for 
all types of sounds and what 1 
can offer is a fair crack of the 
whip which includes a pre- 
financial investment. However, 
(hat will go into seeing that (hey 
have the best possible recording 
advantages." 

Holland began in (he business 
six years ago as a 
singer/songwriter and built 
himself a four-track unit, Sounds 
Studio. He made some valuable 
contacts in those days but when 
"not a lot happened" he decided 
to give up and instead began 
what was to become a successful 
forklift truck company. 

Now, with financial security, 
he has left (his to a general 
manager and returned to the 
music business to, as he puts it, 
"call his own shots". Instead of 
taking the artistic limelight 
though, he is seeking artists, 
putting together productions and 
co-productions and will be 
placing them through one-stop 
distributors with an eye 
eventually to a label deal. 

Holland appears to combine 
administrative skills, a true zeal 
for the music business and 
creative imput. He feels well 
qualified to pick talent: "I'm in 
touch with the street. I walk 
down alleyways most A&R men 
do not even know. I am prepared 
to take a gamble and knock off 
the rough edges of talent." 
Contact Den Holland, 
Movement 24, Longmore, 
Kings land, near Leominster, 
Hertfordshire. 056 88J 726. 

Rock Search at State 
WAYNE BICKERTON, after firmly putting Odyssey on 
the London studio scene, is ready to revitalise State 
Records, And in a nationwide talent search, Arctic Lite 
Rock Search '80, held in conjunction with Allied Brewers' 
Arctic Life and the Daily Mirror Pop Club, State will 
present the winning band with a recording and publishing 
contract. 

The winning band will be renamed Arctic Lite (Allied 
Brewers' low carbohydrate light lager) receive £5,000 in 
cash, £10,000 in musical equipment and the financial 
backing of Arctic Lite during the band's first year. 

From mid-February entry forms will be available in the 
Daily Mirror and from record shops and Allied Brewers' 

pubs. They will ask for a short demo tape and a 
photograph. Regional finals will take place in eight major 
cities with the final being held at The Venue, London, on 
5 June. The runner-up band will receive £1,000 and the 
third placer, £500. 

Bickerton comments: "It is no secret that the record 
industry is going through difficulties and there is a real 
danger that musicians of considerable talent will remain 
undiscovered. Arctic Lite Rock Search '80 is a significant 
step in solving the problem. I have high hopes that the 
competition will bring to light a considerable amount of 
latent talent not only in the form of the winning band but 
also from among the grand and regional finalists.'' 

Lynch Organisation looking for talent 
PRODUCER KENNY Lynch, right, 
has formed his own group of 
companies, KLO Ltd, which 
encompasses publishing, agency and 
production. Opportunities exist for 
those seeking support in any or all of 
these areas. 

Lynne Kentish of KLO explains: 
"As a publisher, we are looking for 
songwriters and bands with their 
own material, with a view to 
obtaining record deals via our 
outlets. We would also be interested 
to hear of any catalogues which may 
be for sale, 

"As an agency, we are now 
booking bands into one or two 
London venues, Wedgies club in the 
Kings Road being among them, and 
would like to hear from any other 
promoters who need the services of a 
regular (or even irregular!) booking 
agent. With Kenny's contacts, we 
can secure virtually any type of act. " 

KLO already represents Midnight 
Express, a six-piece funk hand, and 
Manicou, a reggae band, whose first 
single. Motorbike Ride, is out on 
Laser Records. 

Lynch will continue to act, when 
able, as an independent producer. 
Contact The Kenny Lynch 
Organisation, 5 Half Moon Street, 
London Wl. (01) 493 4131. 

N 

KENNY LYNCH 

Quick tips 
ONE BUSY man is Dave Dee 
who has just launched his new 
label, Double-D Records and 
Music, in a joint venture between 
Ariola, Hansa and himself. "My 
first priority in my signing of acts 
will be to find a strong rock 
band. I shall be taking my time in 
choosing what to sign, but my 
roster will have a spread of pop 
to rock." Dee has new offices in 
Bruton Street but "it's still in the 
unpacking of boxes state", so 
for the moment he can be 
contacted at WEA where he was 
A&R head. Contact Dave Dee, 
Double-D Records, c/o WEA, 
20 Broadwick Street, London 
Wl.(01) 434 3232. 
ORIS IS a new music recording 
company that is beginning to 
publish "foreign music" in 
Portugal. Carlos Portugal, 
general manager, says: "We are 
very' much interested to hear 
from music publishers in (he UK 
who would be interested to be 
sub-published here!" Contact: 
Carlos Portugal, Or is, Rua Do 
Cabo 30, 1200 Lisboa, Portugal. 
(Tel: 6024 II). 
PRODUCER KEN Gold is to 
take black rock band Ritz into 
the studio in March to record a 
new album and is urgently 
looking for songs for this band 
signed to Park Lane Records. 
Says Gold: "This four-piece 
vocal band (three guys and one 
girl) have a Top Five single, Loco 
Motion, in France. This has also 
charted in Belgium and Sweden. 
The material 1 am seeking should 
be in the Rose Royce style." 
Contact Ken Gold, c/o EMI 
Music, 138/140 Charing Cross 
Road, London WC2. (01) 836 
6699. 

Contact 
SUE FRANCIS 
Tel: 439 9756 
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4. FIVE WEEK major rock pres 
CAMPAIGH * | 

THE METAL FOR MUTHAS U.K. TOUR 

FEATURIHG IROH MAIDEH + PRAYING MANTIS 

rcBRUARv FEBRUARY ,0 ">HDOH Lyceum 
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SONGS TO 

ROCK, 

THE 

EMPIRE! 

in 

fT'S EEBRUARY 8m IN THE 

GLORIOUS 80$ M THE BOYS 

PREPARE TO LAUNCH THEIR 

NEW RECOROS,.. 

SING UP LAPS. THIS 

IS 'INWA\ THE 

MOVIES NEW 

ALBUM. 

[FZEE SVCKERS IN NRST 5,000 

. ALPUMS SffLP) 

GET THE SINGLE- 

'LOVE IS A 

SACRIFICE' 

V' 

\ t 
»/~i 

MOVIES GREAT BRITISH 

MANOEUVRES... 

f 

DEALER p/splay kjt of PO. S; 

T-shirts, bapges available 

ON REQUEST- AS WELL AS 

EXTENSIVE CONSUMER 

PRESS SUPPORT! 

ippiy 

b * 

. u 

F£e- IQm.NOHTHMMPTON, NSNECOiL&5£ 
F£B 2JST. LIVERPOOL, £R.IC3 
FEB. n HO. WOLVERHAMPTON, LAFAVETTE 
F£B Z3RD. LONDON, VENUE 

FSB 2Sm JVJANCHESTER, POLV 
FEB Z9th. PRESTON, POLY 

MARCH NTH. SHEFFIELD, LIMIT 

MARCH&Tti. EASTRETfORD, 
PORTERHOUSE 

MARCH 9w. LEEDS, FFORDE 6RENE 

TOaC \ 
MORE BATTLES 

TO FOLLOW SOON. 

MARKETED BY 

mm 
RECORDS & TAPES 

ALBUM GEMLP 105. CASSETTE GEMK 105. 
SINGLE GEMS 20. 

Order from your RCA Salesman or RCA Ltd., 
Lyng Lane, West Bromwich, West Midlands B70 7ST. 

Telephone: 021-525 3000. 
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SINGLE 

INDEX 
BEACON, Kim M 
BEETHOVEN M 
BONOFF, Carta B 
CHRISTIE, Jeff B 
COSTELLO, Elvis I 
DE-LITES L 
DEFLEPPARD H 
DOLL BY DOLL G 
DOORS T 
DR. FEELGOOD H 
EGAN, Joe B 
EXCEL W 
FALL F 
FOGELBERG, Dan L 
GATES, David F 
GIBB, Andy D 
GREENSLADE, David P 
HAMILTON, Edward Ef Arabians B 
INMATES L 
JACKSON, Ray I 
LAMBRETTAS P 
LAST WORDS, The T 
LEWIS. Jerry Lee B 
LIGHT OF THE WORLD T 
MASON, Sylvia Y 

ALL I EVER WANTED, Love, SANTANA. CBS 8160 (Cl 
ALL NIGHT LONG. Weiss, RAINBOW. 

Polydor POSP 104(F) 
AS 1 PASS YOU BY, Tonight, ZIPZ. Voyage VOY 0014 (PI 

B 

MOVIES L r 
NIGHTINGALE, Maxine L f 
^IH.Ian * FALLING IN LOVE AGAIN, Starship 
SaLnnMunin w Ride. DAVI1:> GATES 
 ^ Elektra/Asylum K 12423 (W) 

ScJuTtuimo c FIERY JACK, 2nd Dark Age/Psykick 
SImta. c   I Dance Hall No. 2, THE FALL. Step- 
RUNS *. *....... . . . . *B Forward SF 13 (Ai 
SANTANA A 
SEVENTH WONDER C 
SHALAMAR R 
SIALKA, Karel      T U 
SIMMS BROTHERS T w 

SPOILERS S GIPSY BLOOD, Love Myself. DOLL BY 
SPYRO GYRA C DOLL. Automatic K 17559 (W) 
STEEL LOCKS L 
SYLVAIN SYLVAIN E 
THREE DEGRESS W 
TIGERS K || 
TOYAH B ■■ 
WALDON, Nerada Michael T HELLO AMERICA. Good Morning 

Freedom, DEF LEPPARD. Vertigo 
A _ Py., c - C™,8*? wS? EE-EMI. r HOLLYWOOD BABYLON, No Sound — Polygram, H — H. R. Taylor, L — From 25, IAN NORTH. Aura AUS tugtons, R - RCA, S — Selocta. X - Ctydo 115 (A) Factors, Z - Errtergl.., CR - Creole, P - HONG KONG MONEY, Keeka Sneeka, f^nnacla, RT — Rough Trade, SH — Shannon, p.p ccci poon ■ iniEnW dd 
Q - Charmdale, G - Ughtnlng, SP - 3M/F) 
Spartan, FP — Faulty Products. 

BUN IN THE OVEN, TBA, THE RUNS. 
Carrere CAR 139 (W) a 

I CANT STAND UP FOR THE FALLING 
DOWN, Girls Talk. ELVIS 
COSTELLO. F-Beat21 (W) 

IN THE NIGHT, Waiting For Time, RAY 
JACKSON. Mercury MER 3 (F) 

I'VE GOT A CRUSH ON YOU, New York, 
RENTALS. Beggars Banquet BEG 24 
(W) 

LET'S GET TOGETHER, Nineteen Eighty 
(1980), STEEL-LOCKS. Voyage VOY 
0013(P) 

LONGER, Along The Road, DAN 
FOGELBERG. Epic EPC 8230IC) 

LOVER. Tell Me Why, DE-LITES. 
Grapevine GRP 127 (R) 

LOVE GOT ME, If Time Would Turn 
Backwards, INMATES. Radar ADA 
50 (W) 

LOVE IS A SACRIFICE, Fat Girl, 
MOVIES. RCA GEMS 20 (R) 

M 
MY BLUES HAVE GONE. Minute By 

Minute, KIM BEACON. Rialto TREB 
113(A) 

MY DEMISE, Foolish Pride, 
BEETHOVEN. RCA PB 5223 (R) 

N 

BABY DON'T GO, Never Stop Her Heart. 
CAR LA BONOFF. CBS 8177 (C) 

BABY DON'T YOU WEEP. I'm Gonna 
Love You, EDWARD HAMILTON 
AND ARABIANS. Grapevine GRP 
134 (R) 

BACK ON THE ROAD, My Mama Told 
Me. JOE EGAN. Ariola ARO 153 (A) 

BIRD IN FLIGHT, Tribal Look. TOYAH. 
Safari S AFE 22 (SP) 

BONNIE B, Down The Line, JERRY LEE 
LEWIS. Bulldog BDE17 (ZLHR) 

BOTH ENDS OF THE RAINBOW, Turn 
On Your Lovelight, JEFF CHRISTIE. 
RK 1026(A) 

CAPTAIN OF MY SHIP, Pharoah, 
SEVENTH WONDER. Grapevine 
GRP 130 (R) 

CATCHING THE SUN, Percolator. 
SPYRO GYRA. MCA 568 (C) 

DESIRE, Waiting For You, ANDY GIBB. 
RSO 55(F) 

EVERY BOY AND EVERY GIRL, Emily, 
SYLVAIN SYLVAIN. RCA PB 9500 
(R) 

K 
KIDDING STOPS, Great Expense, Small 

Income, TIGERS. Strike KIK 1 (W) 

LEAD ME ON, Love Me Like You Mean 
It, MAXINE NIGHTINGALE. United 
Artists BP 337(E) 

NO LIES, We're The Wild Cats. HOLLY 
B.Pye7P 164(A) 

PENTATEUCH (OVERTURE). Mischief 
And War, DAVID GREENSLADE. 
EMI 5035 (E) 

POISON IVY, Runaround, THE 
LAMBRETTAS. Rocket XPRES 25 
(F) 

RHYTHM TALK, Ain't No Stopping Us 
Now, JOCKO. Philadelphia PIR 8222 
(C) 

RIGHT THERE IN THE SOCKET, The 
Right Time For Us, SHALAMAR. 
Solar SO 12-2 (R) 

ROCK ME, Looking For My Number One 
Love, FRANK HOOKER AND 
POSITIVE PEOPLE. DJM DJS 10931 
(C) 

RUBY, Listen/Love Is Young, GARY 
HOLTON. Safari SAFE 24 (SP) 

SAINT OR SINNER, (We Gotta Take It 
To The) Second Stage, REAL 
THING. Pye7P 161 (A) 

SIT DOWN AND TALK TO ME, When 
You Get Home, LOU RAWLS. 
Philadelphia PIR 8201 (C) 

STANDING IN A LINE, Motorway, 
SPOILERS. WEA K 18144 (W) 

TAKE ME AS I AM, You've Got Style, 
THE SIMMS BROTHERS. 
Elektra/Asylum K12417 (W) 

THE BOYS IN BLUE, This Is This, LIGHT 
OF THE WORLD. Ensign ENY 36(F) 

THE END, Delta, DOORS. 
Elektra/Asylum K 12400 (W) THE EYES HAVE IT, Metal Urbane, 
KAREL SIALKA. Blueprint BLU 2005 
(A) 

TODAY'S KIDZ, Something's Wrong, 
THE LAST WORDS. Remand 2 (RT) 

TONIGHT I'M ALRIGHT. The Dance Of 
Life, NERADA MICHAEL WALDON. 
Atlantic K11347T (W) 

w 
WHAT HAPPENED, Cause, RANDOM 

HOLD. Poly'dor POSP 112 (F) 
WHAT WENT WRONG, Junita, EXCEL. 

Polydor POSP 110(F) 
WITHOUT YOU, Magic In The Air. 

THREE DEGREES. Ariola ARO 208 
(A) 

YOU'RE LIKE A SILENT MOVIE, Closer 
To Heaven. SYLVIA MASON, 
Carrere CAR 135 (W) 

ALBUM 

INDEX 
ANYONE'S DAUGHTER 4 
AXE 15 
BLACKBEARD 8 
BROUGHTONS 9 
BUGGLES 13 
CHIEFTAINS 6 
CZUKAY, Holger 8 
DIBANGO. Manu 13 
DUBLINERS 8 
FABULOUS POODLES 3 
FOUR TOPS 16 
GREAT BRITISH DANCE 

BANDS 22 
HAGAR, Sammy 5 
HARTMAN. Dan 17 
HAYES, Isaac 18 
HINES, Marcia 14 
JAGS 13 
JANE 4 
KING'S SINGERS 7 
LAST DANCE 16 
McCORMACK, John 22 
McDONALD, Country Joe 11 
McGUINN, Roger/Chris 

Hillman 5 
MASON, Rod 2 
METAL FOR MUTHAS  8 
NELSON, Willie  6 
PABLO CRUISE  1 
PLAYING THE HALLS 22 
POINT BLANK 15 
POINTER, Bonnie  16 
PROTOTYPES  3 
RAMBOW, Philip  8 
RENBOURNE GROUP, John 20 
SCOTT, Tom  6 
SPARKS   21 
SPIDERZ  " " 12 
SPYRO GYRA  " " 15 
SQUEEZE  
STEVENS, Shakin'   iq 
STONE, Sly  10 
TAVARES    5 
TEMPTATIONS   16 
T-CONNECTION  19 
THOMPSON, Ali :;:.i 
TUCKER, Tania  15 
20 V/ELSH MALE CHOIR 

FAVOURITES  8 
UTOPIA   13 
VALAIDA  22 
WAR 15 
WH1TTAKER, Roger 7 
YOUNG, Lester g 
1 A&M 
ARGY BARGY 
S^uee20 AMLH 64802 
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PABLO CRUISE 
Pablo Cruise AM LK 63712 
TAKE A LITTLE RHYTHM 
Ali Thompson AM LH 68512 
2 BLACK LION (LOGO) 
ROD MASON 
Rod Mason BLP 12194 
3 BLUE PRINT (PYE) 
PROTOTYPES 
Various BLUSP1 
THINK PINK 
Fabulous Poodles 

BLUP 5001 (ZCBLU 5001) 

I WAH DUB 
Blackbeard RDC2002 
9 EMI INTERNATIONAL 
PARLEZ-VOUS ENGLISH 
The Broughtons 

INS 3027 (TC-INS 3027) 
10 EPIC (CBS) 
TEN YEARS TOO SOON 
Sly Stone EPC 83640 
TAKEONE 

4 BRAIN (LOGO) 
SING No. 9 
Jane 
ADONIS 
Anyone's Daughter 

Shakin' Stevens 
11 FANTASY (EMI) 
LEISURE SUITE 
Country Joe McDonald 

EPC 83978 

FT 565 

18 ST AX (EMI) 
LIGHT MY FIRE 
Isaac Hayes STM 7008 (TC-STM 7008) 

19T.K. (CBS) 
TOTAL CONNECTION 
T-Connection 

20 TRANSATLANTIC (LOGO) 
ENCHANTED GARDEN 
John Renbourne Group TRA 356 

0060218 (IM) 
0060 186 (IM) 

5 CAPITOL (EMI) 
SUPERCHARGED 
Tavares E-ST12026 (TC-E-ST 12026) 
CITY 
Roger McGuinn/Chris Hillman 

E-ST 12043 (TC-E-ST 12043) 
LOUD AND CLEAR 
Sammy Hagar 

E-ST 25330 (TC-E-ST 25330) 
6 CBS 
WILLIE NELSON SINGS 
KRISTOFFERSON 
Willie Nelson 83877 
BOIL THE BREAKFAST EARLY 
The Chieftains 84081 
THE LESTER YOUNG STORY VOL. 4: 
LESTER LEAPS IN 
Lester Young 88749 
STREET BEAT 
Tom Scott 83801 
7 COLUMBIA (EMI) 
WISHES 
Roger Whittaker 

SCX 6626 (TC-SCX 6626) NEW DAY 
The King's Singers 

SCX 6629 (TC-SCX 6629) 
SEMI 
SHOOTING GALLERY Philip Rambow EMC 3304 (TC-EMC 3304) 
METAL FOR MUTHAS Various EMC 3318 (TC-EMC 3318) 
MOVIES 
Holger Czukay EMC 3319 
20WELSH MALE CHOIR 
FAVOURITES 
Various NTS 191 (TC-NTS 191) 
THE DUBLINERS' GREATEST HITS 
The Dubliners NTS 197 

12 HURRICANE(EMI) 
PRESSURE 
The Spiderz FLAK 103 (TC-FLAK 103) 
13 ISLAND (EMI) 
GONE CLEAR 
Manu Dibango 

ILPS 9539 (ZCI 9539) 
THE AGE OF PLASTIC 
The Buggies ILPS 9585 (ZCI 9585) 
ADVENTURES IN UTOPIA 
Utopia ILPS 9602 (ZCI 9602) 
EVENINGS STANDARDS 
The Jags ILPS 9603 (ZCI 9603) 
14 LOGO 
OH CHILD 
Marcia Hines LOGO 1023 (KLOGO 1023) 
15 MCA 
CATCHING THE SUN 
Spyro Gyra MCG 4009 (MCGC 4009) 
AXE 
Axe MCF3033 
TEAR ME APART 
Tania Tucker MCF3048 
AIRPLAY 
Point Black MCF3049 
THE MUSIC BAND 2 
War MCF 3050 
16 MOTOWN (EMI) 
THE LAST DANCE 
Various EMTV 20 (TC-EMTV 20) 
BONNIE POINTER/2 
Bonnie Pointer STML 12129 
THE TEMPTATIONS SING 
SMOKEY 
The Temptations 

STMR 9005 (TC-STMR 9005) 
FOUR TOPS' SECOND ALBUM 
Four Tops STMR 9007 (TC-STMR 9007) 
17 SKY (CBS) 
RELIGHT MY FIRE 
Dan Hartman 84023 

c c 

21 VIRGIN 
TERMINAL JIVE 
Sparks V 2137 (TCV 2137) 
22 WORLD (EMI) 
THE YOUNG JOHN McCORMACK 
SINGS SONGS OF OLD IRELAND 
John McCormack SH 306 
THE GREAT BRITISH DANCE BANDS 
PLAY THE HITS OF JIMMY KENNEDY 
& MICHAEL CARR 

SH 340 (TC-SH 340) 
PLAYING THE HALLS 
Various SH 350 
SWING IS THE THING 
Valaida SH 354 

by 
TONY JASPER 

1GGY POP 
Take Care Of Me/Loco Mosquito 
(Arista ARIST 327, CBS). Hard 
drumming on first A-side powers 
things along with little variation, 
merely compulsive without 
suggesting major hit. Other side 
relies on heavy guitar push with a 
few commercial tricks, easier to 
pick-up. Concerts from February 4- 
12 plus interviews. Picture bag. 
Expect sales according to previous 
demand. 

BARDI BLAISE 
Trans Siberian Express (Din Disc 
DIN 8, Virgin). Too many 
ingredients compete for hearing. 
High register lady played off against 
deep male voices. Sounds slightly 
corny, yet has an appeal which 
should at least generate interest in 
alternative music circles. Comes in 
pic bag. 

SUE CUSS 
You Really Got Me (Orchid OR 101, 
Pyc). Emotionally charged lady spits 
and hangs out familiar Kinks hit (1, 
1964) with mid-way climax. 
Interesting without being special. 

AC/DC 
Touch Too Much (Atlantic K 11435, 
WEA). Three track single with flip 
playing at 33'/i featuring live 
recordings. Main side from last LP. 

In usual group vein which means loo 
bass-rdden for general 
consumption. Also means fair sized 
chart place but unlikely to spend 
long in 75. Last hit was Highway To 
Hell (56, 1979, four weeks). Special 
bag. 

RAINBOW 
All Night Long (Polydor POSP 104, 
Polygram). Re-mixed, loud version 
from current, charted, album Down 
To Earth. After big singles 
breakthrough via Since You've Been 
Gone (6, 1979) amazing if this 
stormer, full of hooks, fails. Hit. 

THE POINTER SISTERS 
Who Do You Love? (Planet K 12406, WEA). Rockin' cut with piano 
important, boogies in Quo style 
utilising solo voice of June. Penned 
by Ian Hunter. Good raunchy guitar 
breaks following repetition of title 
line by Ruth and Anita. Sounds 
good stage number, lively for rock 
show but not original enough to 
really build on '79 hit, Fire (34). 
Might grab lower placing. From LP, 
Priority (K 52161). 

NEW ADVENTURES 
Come On (WEA 18151, WEA). 
Average sounding version of well- 
known Chuck Berry number. Comes 
in bag with group pic front and 
back. 



MUSIC WEEK FEBRUARY 9, 1980 

Over 22 million feet 

cant be wrong!* 

'BORN TO BE ALIVE' 

was a N01 hit single in 27 countries. 

If ever a single stood out as a classic 

of its kind it was 'Born To Be Alive'. 

Now there is an album 

which includes the single. 

The PATRICK HERNANDEZ album 

'BORN TO BE ALIVE' 

OUT NOW. STOCK UP AND PREPARE FOR THE RUSH 

ALBUM GEM LP 104. CASSETTE GEM K 104. 
"over 11 million copies sold. 

Marketed by Records and Tapes 

Order from your RCA Salesman or RCA Ltd., Lyng Lane, West Bromwich, West Midlands B70 7ST. Telephone: 021 -525 3000. 
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CHART FOR 
WEEK-ENDING 
FEB. 9 

ORDER FORM CHART 

J-."5" U"*8 0n TITLE/Anisl (producer) Week Week Chart Label number Th.s Lasi Wks on TITLE'Artist (producer) Publisher Week Week Chan 
PRETENDERS 
Pretenders (Chris Thomas) 

Real BAL 3 (W) 

2 ^ , THE LAST DANCE 
Various 

Motown EMTV 20(E) 

2 „ ONE STEP BEYOND 
Madness (Clanger/Winstanley) 

Stiff SEEZ 17(C) 

a 3 3 PERMANENT WAVES 
^ Rush Mercury 9100 071 (F) 

5 ' , SHORT STORIES 
Jon ft Vangolis Polydor POLD 5030(F) 

6 « , GOLDEN COLLECTION 
Chorlie Pride K-Tel NE 1056 (K) 

7 ^ , REGGATTA DE BLANC 
Police (PolicefNigel Gray)  

A&M AMLH 64792(C) 

8 " SPECIALS 
Specials (Elvis Costello) 

2 Tone CDLTT 5001 IF) 

OFF THE WALL 
Michael JacksonlQulncy Jones) Epic E PC 83468(C) 

10 « BEE GEE S GREATEST HITS BSD RSDX 001 (FJ 

11 5 ,3 GREATEST HITS VOL 2 
Abba (B. Andersson/B. Ulvaeus) 

Epic EPC 10017 (C1 

12 1 THE WALL 
Pink Floyd (Gilmour/Ezrln/Waters) 

Harvest SHOW 411 |E) 

13 I'M THE MAN A&M AMLH 64794 (Cl 

14 SEPTEMBER MORN 
Neil Diamond (Bob Gaudio) 

15 , OUTLANDOS D'AMOUR 
Police (Police) 

A&M AMLH 68502(C) 

16 ,3 12 GREATEST HITS 
.Rod Stewart O 

Riva ROD TV 1 (WJ 

17 THE SUMMIT 
K-Tel NE 1067 (K) 

181 KENNY 
Kenny Rogers United Artists UAG 30273 (E) 

19 FLEX Stiff SEEZ 19(C) 

20 , SEMI DETACHED SUBURBAN Manfred Mann (John Burgess) EMI EMTV 19 (EJ 
21 METAMATIC 

John Foxx 
Metalbeat V2146{C) 

22 PARALLEL LINES 
BlondTe (Mike Chapman) 

ChrysaHsCDL 1192(F) 

23 LONDON CALLING 
Clash (Guy Stevens) 

CBS CLASH 3(C) 

24 20 HOTTEST HITS 
Hot Chocolate (Mickie Most) 

RAK EMTV 22(E) 

25 NO PLACE TO RUN 
' UFO (George Martin) 

Chrysalis CDL 1239(F) 

26 , SOMETIMES YOU WIN 
Dr. Hook (Ron Haffkine) Capitol EST 12018(E) 

27 VIDEO STARS 
Various K-Tel NE 1066 (K) 

28 , THE FINE ART OF SURFACING 
Boomtown Rats (Robert John Lange) Ensign ENROX 11(F) 

29 , 20 GOLDEN GREATS 
Diana Ross O Motown EMTV 21 (E) 

30 29 34 DISCOVERY 
Electric Light Orchestra (Jeff Lynne) Jet JETLX 500(C) 

31 

32 

27 15 

21 8 

TUSK 
Fleetwood MaclDashut/CaillatlFlaetwood Mac) 

Warner Brothers K 65088 (Wl 

EAT TO THE BEAT 
Blondie (Mike Chapman) O Chrysalis CDL 1225(F) 

33 62 22 STRING OF HITS 
Shadows (The Shadows) EMI EMC3310(E) 

34 KENNY ROGERS SINGLES ALBUM m Kenny Rogers ® United Artists UAK 30263 (E) 

35 ASTAIRE 
Peter Skellern 

Mercury 9109 702(F) 

36 CORNERSTONE 
Styx 

37 

38 

BREAKFAST IN AMERICA Supertramp (Supertramp/Petor Henderson) 
A&M AMLK 63711(0 
A&M AMLK 63708(C) 

THE NOLAN SISTERS 
Nolans (Ben Fmdon/Nicky Graham) Epic EPC 83892(C) 

39 ELO S GREATEST HITS 
Electric Light Orchestra (Jeff Lynne) Jet JETLX 5251C) 

40 2 JUST FORYOU 
Des O'Connor 

Warwick WW 5071 (M) 

41 , JUST TESTING 
Wishbone Ash MCA MCF 3052(C) 

421 CAPTAIN BEAKY AND HIS BAND 
Keith Michel Polydor 2383462 (R 

43 9 PEACE IN THE VALLEY Various Ronco RTL2043IB) 

44 2 MATCHBOX 
Matchbox Magnet MAG 5031 (A) 

45 „ END OFTHE CENTURY 
Ramones (Phil Spector) Sire SRK 6077 (WJ 

46 

47 

13 ON THE RADIO GREATEST HITS VOLS. 1 & 2 Donna Summer IBoHotte/MorQder/Kloinl 0 Caaablanca CALO 5008 (Al 
, ROCK AND ROLL JUVENILE - 

Cliff Richard • 
48 BAT OUT OF HELL 

Meat Loaf (Todd Rundgren) 
EMI EMC 3307(E) 

Epic/Cleveland International EPC 82419 (C) 

49 SETTING SONS Jam (Vic Coppersmith-Heaven) Polydor POLD 5028(F) 

50 
I AM 
Earth Wind & Fire (M. White/A. McKay) 

51 , VOULE2 VOUS 
Abba IB. Andersson/B. Ulvaeus) O 

Epic EPC 86086(C) 

52 GREATEST HITS 1972-1978 lOcc(IOcc) Mercury 9102 504 (F) 

53 OVERTHE TOP 
Cozy Powell Ariola ARL 5038 (Al 

54 WAR OFTHE WORLDS 
Jeff Wayne's Musical Version 

CBS 96000/WOW100 (C) 

55 l FAWLTY TOWERS 
Soundtrack 

BBC REB 377 (A) 

56 DARK SIDE OFTHE MOON 
Pink Floyd (Pink Floyd) Harvest SHVL 804(E) 

57 ■ GOLD AND PLATINUM 
Lynyrd Skynyrd MCA MCSP 308(C) 

58i FREEDOM AT POINT ZERO 
Jefferson Starshlp Grunt FL 13452 (R) 

59i SHEER GREED 
Girl Jet JETLP 224 (C) 

60 . RUMOURS ^ 1 Fleetwood Mac (Dashut/Caillat/Fleetwood Mac) O Warner Brothers K 56344 (W) 
61 , THE SECRET LIFE OF PLANTS 

Stevie Wonder (Stevie Wonder) 
Motown TMSP 6009(E) 

62 LENA'S MUSIC ALBUM 
Lena Martell (George Elrick) 

PyeN 123(A) 

63 

64 

. THE SECRET POLICEMAN'S BALL 
Various (Martin Lewis) Island ILPS 9601(E) 
CREPES & DRAPES 
Showaddy waddy (Showaddywaddy) 

Arista ARTV31F) 

65 , MANILOW MAGIC 
Barry Manllow (Ron Dante/Barry Manilow) O Arista ARTV2(F1 

661 SUNBURN 
Soundtrack Warwick RTL 2044 (M) 

67 WET 
Barbra Streisand CBS 86104(C) 

68 LOVE SONGS 
Elvis Presley O 

K-Tel NE 1062 (K) 

69 - SONG OF THE SEASHORE 
James Galway 

70 
Red Seal RL 25253 (R) 

TOMITA'S GREATEST HITS 
Tomita Red Seal RL 43076 (R) 

71 LAST THE WHOLE NIGHT LONG 
James Last (James Last) O Polydor PTD 001 (F> 

72 SKY 
Sky (Sky/Clark/Blendall) Ariola ARLH 5022 (Al 

73 THANK YOU VERY MUCH REUNION 
Cliff Richard And The Shadows EMI EMTV 15(E) 

74 QUEEN LIVE KILLERS 
Queen 

75 QUIET LIFE 
Japan 

EMI EMSP330 (E) 

Ariola Hansa AHALSOII (AJ 

mm NEW ENTRY 
O- PLATINUM LP (300,000 units as of Jan '79) 
0 = GOLD LP (100,000 units as of Jan 79) 

□ 
 1 -- RE-ENTRY 

= SILVER LP 
(60,000 units as of Jan '79) 

ABBA 5,51 BLONDIE 32.22 BEE GEES 10 BOOMTOWN RATS ^ 28 CAPTAIN BEAKY 42 CLASH 23 DIAMOND, Neil 14 
DR. HOOK 26 EARTH WIND AND FIRE 50 ELO 30,39 FAWLTY TOWERS 55 FLEETWOOD MAC 31,60 FOXX, John 21 GALWAY. John 69 GIRL 59 HOT CHOCOLATE 24 JACKSON. Joe 13 JACKSON, Michael 9 JAM 49 JEFFERSON STARSHIP 58 JON AND VANGELIS 5 JAPAN 75 LAST, James 71 LOVICH, Lane 19 LYNYRD SKYNYRD 57 MADNESS 3 MANFRED MANN 20 MANILOW, Barry 65 MARTELL Lena 62 MATCHBOX 44 MEATLOAF 48 NOLANS 38 O'CONNOR, Des 40 PEACE IN THE VALLEY 43 PINK FLOYD 12,56 POLICE 7.15 POWELL Cozy 53 PRETENDERS 1 PRESLEY, Elvis 68 PRIDE, Charlie 6 QUEEN 74 RAMONES 45 RICHARD, Cliff 47,73 ROGERS, Kenny 18,34 ROSS, Diana 29 RUSH 4 SHADOWS  33 SHOWADDYWADDY 64 SKELLERN, Peter  35 STEWART, Rod 16 SPECIALS 8 STREISAND. Barbra 67 STYX 36 SUMMER, Donna 46 SUNBURN 66 SUPERTRAMP 37 lOcc   52 THE LAST DANCE 2 THE SECRET POLICEMAN'S BALL 63 TOMITA 70 THE SUMMIT 17 UFO 25 VIDEO STARS 27 WAYNE. Jeff 54 WISHBONE ASH 41 WONDER, Stevie 65 

DISTRIBUTORS CODE. A - Fye, C 
- CBS, W - WEA, E - EMI, F - 
Polygram, R — RCA, S — Selecta, Z 
— Enterprise, K — K-Tel, D — 
Arcade, B — Ronco, M — Multiple 
Sound. Y - Relay. Q - Chamdate. 
SP — Spartan. 
MW ALBUM CHARTS ARE 
COMPILED BY BMRB ON 
RETURNS FROM 150 
CONVENTIONAL RECORD 
OUTLETS. SALES THROUGH 
OTHER THAN REGULAR SHOPS 
AND DEPARTMENTS ARE NOT 
INDICATED. CHART COVERS LPs 
RETAILING AT £Z25 AND 

UPWARDS. 

24 TRACK RECORDING £30perhour noovervme 

At the New BERRY STREET STUDIO 

1/3 BERRY STREET, LONDON EC1V 0AA. TEL 01-253 9719 
Desk: Soundcraft 32/34 Series 3B Machines; Ampex 24 Track, Studer2Track Mikes: Neumann, A.K.G., Beyer 

Echo • Effects • Grand Piano • Hammond Organ 

For further information and Studio time ring Bob Zimb/er on:— 

01-253 9719 
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by 

NICOLAS SOAMES 

New releases 

Siring Quartet in E minor, 
Verdi; Crisantcmi, Puccini; 
String Quartet No 13 in A 
major, The Alberni Quartet. 
CRD 1066. 
These two composers may be 
known almost exclusively for 
operatic works, but, with 
varying interest, they all tried 
their hands at other mediums, 
including the string quartet. 
This record is a welcome 
addition to the catalogue 
because, of the three works, 
only Verdi's Quartet is currently 
available — and that in a 
recording nearly 10 years old. 
And these works are not just of 
academic interest. Though both 
Verdi and Puccini wrote only 
one quartet each (apart from 
mainly student exercises) they 
are worth hearing even though, 
as in the case of the short 
Crisantemi, the music is really 
just a siring transcription of 
well-tried operatic formulae. 
The Alberni Quartet catch the 
right flavour. 

Piano and Wind Quintets by 
Mozart and Beethoven, The 
Nash Ensemble. CRD 1067. 
There is only one other record 
that combines these two works 
(Ashkenazy and the London 
"Wind Soloists) and that is 
nearly 15 years old. The playing 
from the Nash Ensemble is 
beautifully paced and balanced 
with some particularly ravishing 
contributions coming from 
Robin Miller, oboe, and John 
Pigncguy, horn. In terms of 
integrated ensemble playing, 
this version is in a league of 
its own, 

V > 

Where to now for classical labels? 
ALL THOSE predictions that 1980 
was going to be a year of 
contraction, redundancy and death 
are proving only loo true even within 
the first two months. 

Question marks now hang over 
such well-established labels as Argo, 
EMI is drastically reducing the 
numbers of releases, Rediffusion has 
stopped further recordings and 
Enigma, brainchild of former LSO 
manager John Boyden, is still in a 
state of flux. 

Morale is low at Decca where 
rumours of widespread 
redundancies are becoming reality 
and few really know what is 
happening to even successful labels. 
But it does seem fairly certain now 
that Argo is not going to survive 
completely unscathed. 

independence 
Argo, which has maintained an 

enviable semi-autonomous existence 
since 1957 when its founder, Harley 
Usill, brought it within the Decca 
fold, is definitely going to lose its 
current status. Whether it goes 
completely has not, as yet, been 
disclosed. Usill himself declined to 
comment this week, explaining that 
negotiations were still continuing, 
but the label will not retain its 
independent status. 

There are other rumours — some 
even hint at the future of L'Oiseau 
Lyre — but no firm statement is 
forthcoming from Polygram as to 
the future of Decca's various labels 
until February 14, the date of the 
shareholders' meeting. 

Perhaps the greatest surprise this 
year has been the changes at 
Enigma. There were indications that 

sales figures had been fairly low, but 
the confidence with which John 
Boyden announced his new Supcrcut 
campaign and new signings seemed 
to indicate that WEA was prepared 
to support the label. 

And, to a certain extent, that 
remains true. Four of the staff — 
including sales manager Cedric 
Sayce and Tony Faulkener the 
recording engineer — have been 
made redundant, and Boyden, and 
Peter Whitehead, the marketing 
manager, have been transferred 
from staff to consultant status. 

This effectively means that 
Enigma no longer exists as a fairly 
independent organisation within 
WEA. Instead, the parent company 
has decided to draw the label closer 
within its control. 

WEA still wants to keep it as a 
classified label (rumours that 
Enigma is up for sale have been 
denied), but it wants to concentrate 
on the marketing of the existing 
records. 

"We still agree with John 
Boydcn's approach," says Ian 
Walker. "It is very difficult to fault 
and we are still optimistic. We are 
not going to shut the whole thing 
down," 

One area for optimism is that the 
carefully planned launch of Enigma 
on the American market is still going 
ahead and WEA retains high hopes 
that some of its losses will be made 
up in dollars. 

But the active recording schedule 
— Enigma was rapidly approaching 
100 records — is now being 
reconsidered, and many of the 
artists Boyden has fostered will, 
inevitably, find themselves again 
without a record company. 

A number of the major projects 
have yet to be completed — John 

Lill's Complete Beethoven Piano 
Sonatas had been recorded though 
some have yet to be released, but the 
Lindsay String Quartet's Complete 
Beethoven Siring Quartets has only 
just begun. 

But what will happen to the more 
recent signings. such as The 
Orchestra of St John's Smith Square 
and the cellist Julian Lloyd-Webber? 
"We are still discussing the future 
with the artists, but there is no doubt 
there will be soipe pruning," 
comments Ian Walker. "But this is 
not a disaster situation. We are still 
pretty unaccustomed to the classical 
market, but we are still considering 
Engima very positively." 

Other smaller labels are 
contracting, and some, like 
Rediffusion's Aurora, are not going 
to release any new titles, at least for 
the foreseeable future. 

Rediffusion entered the classical 
market amibitiously in 1977 with 
four labels, Royale, Heritage, 
Legend and Aurora. When Ron 
Smith took over as managing 
director of Rediffusion 
International Music Ltd last year it 
was decided to pool its eggs in one 
basket — Aurora. 

There was already a strong East 
European connection with 
Supraphon, and inevitably this was 
reflected in the titles released on 
Aurora which were invariably 
interesting. The last block of releases 
was typical works by Szymanowski 
and Lutoslawski's historically 
important Livre Pour Orchestra, all 
played by Polish musicians. 

Not economical 
But filling holes in the English 

catalogue does not ensure good 
sales, and even Aurora's own 
recordings of musicfans such as the 
flamboyant organist Carlo Curley, 
now with RCA, have not paid their 
way. 

So it was decided to continue to 
make available the Aurora records 
until they died a natural deletion 
death, but not to make any new 
recordings. This allows Rediffusion 
to concentrate on the imported 
Supraphon label which continues to 
do well, and is, in any case,,not 
affected by rising prices such as the 
leap (from 25p to 55p in 1979) in the 
cost of pressing a record. 

I end on a more optimistic note. 
The star of Polygram continues to 
be in the ascendant, even in its small 
enterprises. Import Music Service, 
which started, last October, under 
the directorship of Barry Griffiths, to 
bring back some old Polygram 
material and some music not yet 
released, looks as if it is going to 
make real profits within its first 
year. 

A couple of weeks ago, in my 
aricle on the Quartetto Italiano, I 
mourned the deletion of its Webern 
recording, but Griffiths points out 
that IMS has now made it available 
again — on 6500 105. The label's 
prices incidentally have gone up 
from February 1 and the cost is now 
£5.50. 

Some 1,500 titles are currently 
available from IMS, Clyde Works, 
Grove Road, Romford (01 597 
2189). They include many records in 
addition to the Webern which 
should not have been deleted, such 
as many of Stockhausen's important 
works, including Carre and 
Gruppen, and other contemporary 
composers, from Penderecki and 
Lutoslawski to Henze. 

Edited 
by 

DAVID DALTON 

Boost for 

194 drama 
AS CAPITAL Radio sets the 
future for the Duke of York's 
Theatre and announces its most 
ambitious plans for drama so 
far, the London ILR station has 
made a new permanent 
appointment to look after its 
drama output. 

Anthony Cornish has been 
appointed as drama supervisor 
and has drama experience in 
both the theatre and with the 
BBC. His first project is a series 
of six plays by Bernard Shaw 
described by the station as "a 
complete departure from 
anything it has tackled before 
and much the biggest project it 
has embarked upon since it re- 
introduced drama into its 
programming last year." 

Capital will be making the 
programmes available to other 
ILR stations and hopes that as 
much of the network as possible 
will take the series in order to 
"create a real alternative to the 
BBC- 

Executive producer for the 
series is Richard Eyre. 

Digital transmissions 

get BBC approval 

THE BBC plans further 
broadcasts of digital recordings 
on Radios Three and Four, 
following the success of its first 
digital transmission on 
Christmas Day, 1979. It was a 
recording of the Festival of Nine 

Lessons and Carols from Kings 
College, Cambridge, recorded 
digitally on Christmas Eve. The 
future transmissions are of 
classical concerts and there are 
no plans as yet to use the new 
system for broadcasts on Radios 

ILR concern over 

breakfast TV 
AMONG THE IBA's proposals for 
revised TV franchises which will 
largely maintain the status quo, the 
most interesting plan — to provide 
breakfast television — has caused 
some worry among local commercial 
radio contractors. 

The breakfast period is prime 

SSP library expanded 

•STANDA RD SOUND Productions has expanded its music library, having just 
completed another series of recordings. 

The Standard Production Source library contains music and effects 
composed and produced exclusively for use in radio commercials production 
and on air promotion. In three weeks of recording — mostly at Red Bus 
studios more than 100 new 60 and 30 second tracks were produced. 

Licences are only offered to ILR stations in the UK and since the library was 
launched in June last year it has been used on Plymouth Sound, Hallam, Metro 
and Orwell. Standard Production Source, which claims to be the only exclusive 
radio station library recorded in the UK using British musicians, producers and 
technicians, says (hat there are plans for further stations to subscribe to the 
service shortly, 
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advertising time for radio and the 
ILR network has built up a healthy 
revenue in its first few years in the 
absence of competition from ITV. 

A statement from ILR's 
representative body, the Association 
of Independent Radio Contractors, 
says that it is "concerned at some 
aspects of the timing of the IBA's 
proposal to invite applicants for a 
national morning ITV franchise. 

"AIRC recognises that morning 
television may come in due course 
and we do not seek to oppose it. The 
previous breakfast TV experiment 
showed that ILR has a large and 
loyal morning audience. 

"We would, though, be 
concerned if the structure of ITV 
were to be changed to encourage 
priority to be given to morning 
television, which could adversely 
affect ILR, and especially the new 
companies, at a most sensitive stage 
in its development." 

One and Two. 
As with the Christmas recording 

from Cambridge, all future 
programmes will be brought back to 
Broadcasting House, London, by 
road to avoid any distortion on the 
normal analogue circuits between 
the venue and BH when the 
programme is being transmitted live. 

The recorded programmes are 
sent from London to BBC 
transmitters throughout the UK 
through the BBC's own digital 
system brought into operation in 
1972. 

Commenting .on the experiment 
BBC Radio's chief engineer Duncan 
MacEwan says: "Most technical 
experts seem to agree that the sound 
was noticeably crisper and of 
improved dynamic range when they 
heard the broadcast from the digital 
tape on Christmas Day. 

"This new series of recordings 
made under a variety of conditions 
will give us the experience necessary 
to assess the purpose-built digital 
audio recorders, stereo and 
multitrack that will be appearing in 
the next few years." 

The advantages of digital 
recording highlighted by MacEwan 
are the expanded dynamic range, 
reduction in tape hiss, a complete 
absence of wow and flutter and a 
much lower level of non-linear 
distortion, and he says "BBC Radio 
believes that digital audio recording 
is a very important development for 
the future." 

4. 

ARNOLD MILLER, pictured 
above, is the new manager of BBC 
Radio Nottingham. Miller has been 
programme organiser since July, 
1978, and acting manager for the 
last few months following the 
promotion of Tom Beesley to the 
new post of senior manager. Local 
Radio, based in London. 

Miller's first radio job was at BBC 
Humberside as education producer 
and in 1977 he spent several months 
in London working on Radio Four's 
Kaleidoscope before joining 
Nottingham. 

He takes over what is 
acknowledged as one of the 
strongest BBC stations in the local 
network, providing fierce 
competition for Radio Trent and 
contributing, indirectly, to that ILR 
station's problems. 

Miller relishes the task of 
maintaining the station's popularity 
and says: "This is a particularly 
stimulating time to be a new 
manager on the station. We are in an 
exciting period of development, 
involving new studios and 
equipment, which we hope will make 
us more able to face the challenge of 
the Eighties." 
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S. GOLD b SONS LIMITED 
BRITAIN'S NO. 1 Complete manufacturers catalogue in stock at all times 

TOP 75 ALBUMS, SINGLES AND TAPES PLUS ALLTV PRODUCT 
Our prices — strict trade or orders over £150 value, otherwise 3 per 
cent handling charge. No rounded up figures to disguise inflated 
prices. Accessories include Card, Polythene 6- PVC covers. Blank 
cassettes, Mirrors. Record & Cassette Cases, Mirror badges & up 
to the minute sew-on patches. 
We can supply anywhere in the world and extended finance can be arranged for export customers — our service to Northern Ireland is, 
without doubt, the finest, and we offer a 24-hour service to the 
whole of the UK. 
We are now firmly established in our custom-built warehouse and 
would welcome anyone who wishes to call and have a look around. 
We have been in the business for four years. REMEMBER THE NAME - YOU'RE GOING TO HEAR IT A LOT 

S. GOLD & SONS LIMITED 
777/779 High Road, Leytonstone, London Ell 4QS 

PHONE 01-558 2121/2 
24 hour answering service 01-556 2429 

£voles£S 

Telephone 01-2001263 
WAREHOUSE NOW OPEN 

53 Coiindale Ave., London NW9 
Callers Welcome 

24 hr answering service 
01-3491388 

THIS WEEK'S 
CHART LP.s 

very very cheap from E.E.C. 
Phone or write immediately to 
ensure quick delivery. 

Rose Records, 
67 Belsize Park Gdns., 

London NW34JN. 
Tel; 01-722 5686 

CHEAP! CHEAP! CHEAPI We Undersell All Importers See For Yourself Send For Our Lists TO-OAVI 
GLOBAL RECORD SALES 3 Chepstow St. Manchester 

1061 236 5369) 

cut out the rest - come to the best 
FUHrPRicnp.. 

DELETIONS, OVERSTOC 
TS 

ts pique se w. 

ecorTs 
PARSHIRE HOUSE 2 KINGS ROAD HASLEMERE SURREY 

HASLEMERE (0428) 53953 Telex: 858226 

BARGAINS ALL AT 45p EACH 
ELVIS COSTELLO - THIS YEARS GIRL and in picture covers *• "* BLONDIE - HEART OF GLASS ART GARFUNKEL - I ONLY HAVE EYES FOR YOU BONEY M - RIVERS OF BABYLON BOB MARLEY - IS THIS LOVE ROXY MUSIC - ANGEL EYES DONNA SUMMER - BAD GIRLS VAT extra. Minimum order 50 records Phone or send SAE for details of 

wholesale list. OLDIES UNLIMITED, Department Y, 6/12 Stafford St., St. Georges, Telford, Shropshire TF2 9NQ. 

CHEAPER! 

dwammsm 

TEL:(0703)23543 >1 11 « 47J«8 CMACOM G 
MUSIC merchandisers! 

If you want to moke Good Profit from something most dealers know nothing about! 
Contact: 

Pauline Medley, Colony Records Ltd., Unit 4, Hurts Yard, Nottingham. 
TW: 0602-410055 (4 lin«..24' HR ansafone) 
The name of the game is Northern 

The most legendary 
mII 9round sellers market in the UK. Find out more details, lot's start 
you on a trial order. 

RADIO DJ's - 

MAIL ORDER SERVICE - U.S.A. RECORDS STATIONS-DISCO 
MUSIC PUBLISHERS - CONSUMERS 

Write to us — we have the fastest service and best stock on chans and all available U.S. records - old & new- Oldios catalogue $2.00 (lists 45 s from 50's thru 70's) Free listing of disco 12 fct ur s available— . . . w. We can ship air mail or air freight — Visa & master charge accepted- Automatic mailing services on disco it 
Information upon request. No dealers - Retail consumers only. 
MAIL-O DISC PO BOX 326. Kings Park!" NY 11754. Tele: 616-269-6630. 

ALU RECORDS, 
tapes bought/exchanged. 
10p £2,20 each cash paid HOP £2,50 exchange). 
Absolutely NONE refused. 

Bring ANY quantity in ANY condition to: 
RECORD fr TAPE 

EXCHANGE 
38 Netting Hill Gate, London W11, 

(01 727 3539) 
ANY LP's. cassettes may be 
sent with SAE for cash (estimate on request). 

BacKnnnit 

TEARJERKERS-MURDER MYSTERY. DOOR 1 
MARK KJELDSEN-ARE YOU READY. DOOR 2 

AVAILABLE FROM; 
Red Rhino, 9 Gilly Gate, York (0904-36499) 

Bonaparte Records, George St., Croydon (01-681 1490) 
Scotia Records, Jeffrey St., Edinburgh (031-557 0029) 

Music Sales, Whinfield Lane, Carrick Furgess, 
Northern Ireland (0231-65422) 

Polygram Record Services (01-590 6044) 

I 

I 

CANCELLED EXPORT ORDER 
'watt's parostatik' 

DISC PREENERS 
in packs of 

144 for £79.95 

I 

I 

rn? 

WILTON PACKAGING 

POSTING 
RECORDS? 

ENVELOPES to post 
records and 

CARDBOARD BOXES to 
hold LPs, Singles 

and cassettes 
COMPETITIVE PRICES 

QUICK DELIVERY 
Contact Sue on 01-607 0041 

2 RONALDS ROAD, LONDON N5 1XH 

I inch VAT and P&P ■ 
Send cheque with order for immediate delivery H 
to: Vineyard, Cash & Carry, 56 Standard Ftd., ~ 

London NW10 
Bulk orders & personal callers tele: 01-961 2919 £r speak to 

Tony Puccini. 

EQUIPMENT 

SEGREGATE! 
Pop U.ASSI 

With record dividers from 

"SIGNS FAMILIAR" 
smooih, while. pUisiic incord dividers 
with smari olira leqihle headimis 
(plus Rode symbols in colour il required). 
Unbearable prices. Fast service .Ring or write' 
SIGNS FAMILIAR, 
Howdale, Downham Market, 
Norfolk PE389AL. 
Phone: (03663) 2511/4. 

KEENPAC 
Polythene Sleeves and high quality 
polythene record carriers LP and 
single size. 
Printed to your own design at 
competitive prices. 
Why not let us quote NOW! 

LEICESTER 
20084 / 537806 

CLEAR PVC RECORD 
COVERS 

Manufactured by ourselves from Raw Material — to 
film — to covers in 500 gauge seamless PVC film, 
having nylon-like strength for 7" singles and 12" LP 

Records. 
BUY BULK DIRECTLY 

& RECEIVE DELIVERIES BY RETURN 
Phone/write now for Samples/Prices 

PANMER LTD Telephone 01.903 6068/9 
Fulton Road, Wembley, Middlesex. 

£1,000,000 CASH BUDGET 
available for unwanted or 
deleted stereo LP's, 8-tracks 
and Cassettes. Highest prices 
paid. No quantity is too large or 
too small. Phone, telex, write 
or visit us for a generous cash 
offer. SCORPIO MUSIC. 2933 
River Road, Croydon, PA 
19020, USA. Phone: 215-785- 
1541 or Telex 843366. 
Recstapes CRDN. 

DISPLAY TITLES 
BROWSER DIVIDERS 

for CLASSIFICATION OF 
ARTISTS, COMPOSERS, etc. 

enquiries for samples 
HUNT - LEIGH 

(Showcard & Display) Co., 
Unit C 1A. Menin Works, 

Bond Road, Mitcham, 
Surrey CR43HG. 
Tel: 01-640 7407/8 

RFCORD ADAPTORS 
1,000-£7.00 - 5.000-£32.00. 7" paper sleeves (white or green). I.QOO-En.OO - 4.000-E40.00. 7" cardboard covers (larael. 5W-{!TZlbO - 1 .QQ0-C22.QQ. 10% discount if collected. - above prices include P&P—VAT & INS. Paid.' — C.W.O. (or) C.O.D. extra. Quotations Larger orders on request, to KENNEDY'S "The Glebe", 6 Church Lane, Outwood, Nr. Wakefield, Yorkshire WF1 2JT. Customers calling please ring 0924S2265O or Leeds 35604. 

PVC ALBUM COVERS 
Sizes 7", LP & Double-LP. Also 200 gauge Polythene LP Covers. For SERVICE, QUALITY Er VALUE 

Contact: M £r Q Packaging Ltd., 63 Pavilion Drive, Lelgh-on-Sea. Essex. Tel: 0702 712381. 

m 

FOR SALE 
4 Otari Despoolers Model 6700 (includes quantity of spares) £400 each 1 Otari Despooler Model 6700 (suitable for break up and further spares only) £100 
2 Automatic King Despoolers Model 760, less than 1 year old (including spares) £5,600 each 1 Telex Mode! 300, 2 channel cassette copier, (reel to reel Master plus 9 cassette slaves, some spares and test equipment) £1,250 1 'L' Sealer for heat shrink film £400 (prices excl. VAT) 
The above can be viewed at Oak House, High Street, Norlhleach, Glos. Please telephone Nonhleach 509 for an appointment. Any reasonable offer considered. 

SP&S is a Cash-and-carry 

on your doorstep 

... deals on wheels, a little bit of what you fancy or a whole van full! 
If you can't find the time to visit one of our main showrooms, we'd be delighted to 
come to you. SP&S run a fleet of fully racked sales mobiles (vans) out of our two 
main showroom and warehouse centres covering the UK nationwide. 
Step inside and choose from a large selection from our total stock of 1.5 million 
LPs, cassettes and 8 tracks. Money-making deletions right on your doorstep. 
Have what you want straight away and within minutes you could be selling it! 
Fancy a bit? Give us a call - and we'll give you a call. 
EUROPES LEADING WHOLESALER OF MAJOR LABEL DELETIONS 
Wharf Road Stratford London E15 2SU Tel: 01-555 4321 

Telex: 8951427 

Glampor House47 Bengal Street Manchester M4 6AF 
Tel; 061-236 4086. oPGO RECORDS 

MR 
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EQUIPMENT 

CLEAR PV.C. RECORD COVERS 
Made from 500 gauge seamless tubing, giving 
maximum strength. Buy direct from the 
manufacturer at keenest prices, by return delivery. 

Samples, prices and discounts on application. 

CLEAR POLYTHENE RECORD COVERS 
IN HEAVY DUTY FILM 

LP size: 1000 £34.60 including VAT and carriage. 
Samples of all items available. 

PLASTIC SALES (Leicester), LIMITED 
10/12 DARTFORD ROAD, LEICESTER, LE27PQ. 

Tel: 0533833691 

IN ANSWER TO POPULAR DEMAND 
The Carrier Bag Specialists 

HBorngronge ltd. 
Have added a RECORD CARRIER to their well known and 

comprehensive range. 
SPECIAL INTRODUCTORY OFFER 

Heat collated tear off bags — approx 50 per block 14" x 16" 150 
gauge punched out handle one one inch block or 8" x 10" on a one 
and a half inch block. 

50,000 100.000 
14" x 16" 2 sides, 1 colour 
2 sides, 2 colours 
8" x 10" 
2 sides. 1 colour 
2 sides, 2 colours 

14.75 
15.75 

14.25 
15.00 
6.75 
7.10 

RECORD 
bags 

S"xio 

PRINTED BOTH SIDES 
WITH YOUR OWN DESIGN 

For further details, samples and quotations please contact; 
LONDON OFFICE: Jan Hunter 01 278 6761/2/3 
MIDLAND OFFICE: Mary Rudgard 0455 613794 
NORTHERN OFFICE: John Perkins 092 572 6879 
53f67 Wharfdale Road, Kings Cross, London N1 

Telex: 263856 CYRIL G 

FOR SALE 
Four 17 tier cassette browsers 
and stands. Any reasonable offers. 

Phone; 01-941^6418. 

Studio For Sale 

TO PLACE AN 
ADVERTISEMENT 
IN MARKET PLACE 

PHONE 
JANE BARTLETT 

ON 
01-8361522 

FOR SALE 
East London situated, 

fully operational 
8 track recording 

studio and rehearsal 
rooms. 

OFFERS 
01-987-1681. 

SH0PFITTING 

Pumilure 

A 
f 

mil 

K 

01-390 2101 
/^D 54 LOWER MARSH LANE 

KINGSTON SURREY 
SHOPFITTERS LIMITED Major supplier to EMI 

SHOP FOR SALE ■ MERCHANDISING 

RECORD SHOP 
FOR SALE 

IN NORFOLK 
Turnover is approx. 
£60,000+ p.a. Well filled and 
spacious 2 bedroom flat. Well 
established name and trade, 
good length of lease 
remaining at low rental. 

Excellent potential for 
expansion, £20,000 + SAV. 

Please apply to 
BOX NO. MW 711. 

SERVICES 

"PflRAPHENALIA" 
Cash in on this Booming 
Business with our three best 
sellers: 
1. Crystal Badges 
2. 1" Button Badges (200 

designs) 
3. Super Mod Patches 15" 

by 21" 
Send for free catalogue, o 
£1.00 for samples to: 

Dept. Ml, 
DYNAMIC MARKETING, 

6c Brand Street, 
Hitchm, Herts. 
(0462)35198, 

POP-STOP RECORDS LTD 

Rora 

ROLLS R0YCE 
HIRE 

LATEST STYLE ROLLS ROYCE SHADOWS AVAILABLE WITH CHAUFFEUR FOR FUNCTIONS. AIRPORT COLLECTIONS ETC: TEL 01-506 6178 (anaaphono). 
Please leave name, tel no, & details and we'll ring you with quote. 

SH0WSHIRTS 
Custom printed T-shirts, Sweatshirts, Paper Jackets, Badges Car Slickers & Hats. 

Competitive Prices Any quantity undertaken 
65S FULHAM ROAD. LONDON SW6 Telephone: 731-5056 or 731-4986 

Musical arranging, strings & 
brass, production and part 

copying. 
Phone: 854-0860. 

SHAPED PIN BADGES made to your design. Minimum 250 — quick competitive service. Mod & Pop badges available from stock-samples 6 prices on request. PIN BADGE CO. PO Box 22, Banbury - Tel: 0295-57321. 

ANNOUNCEMENT 

Calling on all agents, managers, 
promoters and record companies. 

The Electric Ballroom is now available 
for hire. 

Details from Paul Bolton on 01-485- 
9006. 

POSITIONS 

SUPER BEAR STUDIOS 

are looking for a 

STUDIO MANAGER 

to handle administration and public 
relations. Must be able to speak French 
and English. £9,000 pounds per year plus 
various perks. 

Please contact: 
Damion Metrebian, 
Super Bear Studios, 
Quartier Les Gerps, 
06390 Berre Les Alpes, 
France 
or phone (Nice) 91.81.20. 

WANTED ENGINEER/PRODUCER 
for 16 track studio. If you have experience, 
enthusiasm and drive you will get freedom plus 
responsibility, fixed salary, shares in the company 
and car expenses. 

Phone Windsor 51703. 

STOCK 

CONTROLLER 

£6,500 Minimum 

WEA Records Limited, part of the giant Warner 
Communications Group, has an immediate requirement for an experienced Stock Controller to bo based at our distribution centre ih Alperton. 
Reporting to the Stock Control Manager, the position is a 
demanding one, involving the expenditure of large sums of 
money. 
Applicants must have the confidence to assert themselves when necessary and the ability to make decisions quickly. 
Candidates will have a sound education to at least 'A' level 
standard and previous stock control experience preferably, 
but not necessanly, in the record business. 
The salary will reflect the high level of responsibilities involved and it is unlikely therefore that people currently 
earning less than £6,000 will be suitable. In Edition a range 
group^re offered.6 aSSOO,a,ed Wi'h 3 lar8e 

Please apply to: 
The Personnel Dept., 
WEA Records Limited, 
Alperton Lane, Wembley. 
Middlesex. 
Tel: 01-998-0766. 

o A Warner Communtcelio 

Looking for a 
person with 
experience in music 
and recording, to 
work in music 
production and 
marketing for West 
End publishers with 
studio complex. 

Tel: 01-734-5910. 

Opening 1 March World's 
Largest Rehearsal Studio 
Complex. 
We need someone to deal with 

ACCOUNTS 
invoicing, credit references, 
book-keeping etc and will pay a 
good salary to the person with 
the right experience. 
Telephone: 493 1067. 

RECORD COMPANY 
SECRETARIES 

are you on our books? MEMO Emp. Agy. 734 5774/5 

ACCOUNTANT 

Z0MBA MANAGEMENT AND PUBLISHERS LTD 
AND 

STREET MUSIC LTD 
We are two of the fastest growing Music Publishers and 
Management Companies in the U.K. We have recently 
increased our U.K. activities by purchasing a recording studio 
complex and expanding our artist/producer management 
division. Due to this increased activity, we require an 
accountant with some previous experience in either music 
publishing or recording studios. This is a great opportunity for 
an ambitious person between the age of 25 to 30. Salary 
commensurate with experience, qualifications etc. 

APPLY TO RON SCHIFF AT BASEMENT APARTMENT. 8 
ROLAND GARDENS. LONDON SW7 OR PHONE 01-370- 
2929/56. 
AH applications in strictest confidence. 

ROYALTY ACCOUNTING 
Music publisher requires 

CLERICAL ASSISTANT 
with knowledge of computer royalty accounting. 
Experience of book-keeping an advantage. Competitive 
salary and fringe benefits. 
Apply to: Frank Smith, Carlin Music Corp., 14 New 
Burlington St., London W.I. Tel: 01-734-3251. 
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CLASSIFIED 
ADVERTISEMENT RATES 

Effective 1st Oct. 1979 Music Week Classified 
Advertisement rates are: 

£4,00 per single column centimetre, 
pox number charge £1.00, and series discounts will remain at; — 

6 insertions 10% 13 insertions 16% 
PLEASE NOTE THAT ALL ADVERTISEMENTS ARE 
SOLD BY THE SINGLE COLUMN CENTIMETRE 

The per word rate is discontinued. 
The copy deadline is Bookings Wednesdays; Artwork Thursday 5pm, 
one week prior to publication. Advertisements may be submined as 
flat artwork or typed copy for typesetting. 

For further information contact Jane Bartlett. 
Tel: 01-836-1522. 40 Long Acre, Covont Garden, 

London WC2. 
MUSIC WEEK cannot be held responsible for claims 

arising out of advertising on the classified pages. 

POSITIONS 

Accounts Department vacancies 

CHRYSALIS RECORDS 

LIMITED 
have two vacancies within their accounts dept. 

ASSISTANT ACCOUNTANT 
to assist the Financial Controller of Chrysalis 
Records Ltd. in all aspects of financial and 
management accounting. The successful candidate 
will be in his/her early to mid-twenties with a broad 
experience in all areas of accounts dept. work and in 
particular in the preparation of monthly accounts. 

BOUGHT LEDGER/ 

ACCOUNTS CLERK 
to work as part of a small team in the Group Central 
Payment Dept. Applicants should be in their early 
20's with previous bought ledger/accounts payable 
experience. 
These vacancies offer the chance to join one of the 
most successful of the independent record 
companies. 
Competitive salaries and a first class range of 
benefits are offered for these positions. 

Please write with full details, C.V. etc., to: 

ClirguUs 

Heather Sharp. 
CHRYSALIS RECORDS LIMITED, 
12 Stratford Place. London 
W.1.N 9AS. 
or phone 01-408 2355. ext. 264. 

Records 
require two enthusiastic 

SALES 
REPRESENTATIVES 

preferably with previous experience, to cover the 
north west and south west of Englan areas. 
Applicants must live in either of the areas 
concerned and possess a clean driving icenc . 
aptitude for hard work. Tireless energy and good 
sales will be rewarded with a competitive salary, 
excellent bonuses, and a company car. 

To arrange an interview, 
01-727-8070. 

please ring Hilary on 

SALES 

PROMOTIONS 

REPRESENTATIVES 

WEA Records Ltd., part of the giant Warner 
Communications Group, have vacancies for 
Sales Promotions Representatives in the 
following areas: 

Sussex & Surrey 
Somerset & Devon 
We are looking for people, male or female, with 
the ability to sell, promote and merchandise our 
products through record retailers and the local 
radio stations. You should preferably be aged 
between 21-30, have a keen interest in music 
and the record industry and have proven sales 
experience. You will also need to have an 
enthusiastic, energetic and self-motivating 
personality. 
In addition to an exciting, rewarding job with a 
generous salary, benefits will include bonus, 
company car, expenses, 4 weeks' annual 
holiday, pension and life assurance schemes. 

Please write now giving brief details of age, 
experience and current salary to: 
Personnel Department, 
WEA Records Ltd. 
Alperton Lane, 
Wembley, Middx. 

^\\\ 
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SECRETARY 
required for established manage- 

ment office. 
Shorthand and typing. 

Previous experience necessary. 
Salary Negotiable. 

Tel: 727-3435 

PERSON 
required with extensive 
knowledge of the retail 
record industry to manage 
a new outlet in the Greater 
Manchester area. Write in 
the first instance with 

C.V. to 

BOX NO. MW 712. 

RECORD SHOP 

Manager/manageress 
required 

for company with small group 
of shops in N.W. Surrey. 

Salary in line with experience. 

Please apply by letter giving 
previous experience to 

BOX NO. MW 710 

DISCS 

Po 
IfcwCt-RSyiFlEP 
Co.jrflcr - (-11 • O'-1 15X2 

150,000 BRAND NEW 
7" SINGLES 

All picture sleeves 
Rod Stewart, Eagles, 

Carly Simon. Chic etc. 
To clear the lot 

10p EACH 
Phone 01-449 6462 

ANNOUNCEMENT 

COPY DEADLINE 

Music Week would like to remind Market Place advertisers 
that the copy deadline for all classified advertisements is 
the Wednesday 10 days before issue publication date and 
that this deadline applies to advertisements that have 
already had their insertion confirmed. 
While it may well be possible to obtain advertising space on 
the deadline day itself this is not always the case and clients 
are advised to book as early as possible. 

STUDIOS 

^ 24 TRACK 
RECORDING 

\J' - STUDIO 

j:pl 01 381 2001 

J pg («» 2 WANSDOWN PLACE 
FULHAM 

vjir ^ BROADWAY 
LONDONSW61DN 

DISCS 

Britains leading distributor of Northern soul 
imports and UK specialist labels is interested 
in trading with another dealer for cut-out 
albums and badges (pin-on, sew-on etc) for 
more information contact; 

Pauline Medley, 
COLONY RECORDS LTD., 
Unit 4, Hurts Yard, Nottingham. 

Tel: 0602-410055 (4 lines) 24 Hr. Ansafone. 

i iQUIPMEN' r 

RECORD AND CASSETTE 
BROWSERS, STORAGE 

RACKS ETC. 

The major supplier to EMI for past 12 years. 
Also Boots, Harlequin etc. 

Contact Mr H. Lederman on 01-739-8700. 

149-151 Hackney Road, London E2 

WHEN REPLYING TO 

ADVERTS PLEASE 

MENTION 

MUSIC WEEK 
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American 

Commentary 

Invasion of the British bands 

... New rock dance clubs 

proliferate... RCA's year- 

end figures... Donna 

Summer sues... 
NEW YORK: The usual midwinter lull in touring acts is even 
more pronounced this year, what with label support cutbacks 
and general economic considerations. 

Those acts that are louring are going into smaller venues than on 
their most recent previous tours, or blocking off the behind-the-stage 
sections in arenas in order to give the impression of a full house. 
Rumour has it that even Peter Frampton is considering a few select 
club dates. 

The only major interest in live music, in fact, is the influx of British 
bands — new wavers generating heavy press and big club turnouts. In 
the former instance, the comparison is made with the early Sixties 
British blues-rock invasion. In the latter, these bands are fuelling a 
late-night club scene that is changing the showcase system 
significantly. 

The focus is away from such name clubs as the Bottom Line in New 
York and the Roxy in Los Angeles, with their traditional seating 
arrangements and lime schedules to rooms (hat, as often as not, have 
no sealing facilities (thus encouraging dancing) and schedules (hat are 
loose at best. 

Labels were shying away from promotions at clubs such as 
Hurrah's and Trax and Club 57 in New York until very recently. 
While local, mostly unsigned bands, are still the staple at these venues, 
one recent week saw XTC, Fingerprinlz and the Specials playing 
three, two and one-nighlers respectively at Hurrah's, with Virgin 
sponsoring a Fingerprintz/XTC show at Trax a few nights later. Most 
of these shows were sellouts, Hurrah's accommodating about 600 
people and Trax more than 300. 

There are several advantages for (he record companies in using 
these newer rooms, or such counterparts as Madame Wong's and (he 
Hong Kong Cafe. Tickets range in price from $6 to $10, along the 
lines of (he Bottom Line and Roxy, but (he informality of (he newer 
clubs has allowed (he companies to get away from picking up bar tabs 
for press, radio, dealers and other guests — a considerable saving. 

Also, unlike (he Bottom Line or Roxy, the dance clubs — because 
(hey feature dancing before and after live sets — have become an 
attraction unto themselves. They draw a crowd pretty much regardless 
of who is performing (obviously the crowd will be larger for a name 
act and tickets will probably sell out in advance), limiting the degree of 
papering a company might otherwise have to do to make a showing 
for its act. 

By IRA MAYER 

Several of the new rooms also have video facilities, with Hurrah's 
incorporating selections from the Time Life video library as part of the 
dance programming and beaming the live acts around the room via 10 
monitors suspended from (he ceiling. Trax has a video projection 
system that Virgin utilised to screen some of its other acts between the 
Fingerprintz and XTC sets, a practice likely to spread in the near 
future. 

The bands like (he new rooms, again because of (he dance policy 
and because they generally play but one set a night. British bands in 
particular have long been complaining about American audiences' 
lack of participation in concerts, with comments on (he matter 
ranging from Elvis Costello's typically sarcastic barbs to XTC's 
straightforward announcement that "it's OK to dance if you want to" 
stated calmly once and then shouted good naturediy a second time. 
ACCORDING TO a survey by Goodphone Weekly, Paul 
McCartney's drug bust in Japan has netted him a 500 per cent increase 
in airplay around the country, with Band On The Run proving 
especially popular. 

A further check reveals (hat (hat LP, London Town and the Beatle 
catalogue generally are selling at about double the usual rate. The 
latest album. Back To The Egg, however, has seen "no significant 
increase" as of January 21 (McCartney was arrested on January 15) 
according to a CBS spokesman. 

One East Coast radio station even went so far as to write and record 
its own paean to McCartney entitled Don't Clip His Wings, Let Him 
Fly. 
CLAIMING ITS record division "experienced a severe business 
decline" and with "large increases" in expenditure for research, 
development and market planning concerning the SelectaVision 
videodisc system, (he RCA Corporation reported a sales rise of almost 
13 per cent in 1979 to $7.45 billion, with profits up 1.9 per cent to 
$283.8 million. 

The latter figure includes proceeds from the sale of Alaska 
Communications, without which RCA's net would have dropped 6.4 
per cent for the year. Fourth quarter net income declined 6.8 per cent 
despite a 7,3 per cent rise in sales. 

Largest gains were made by NBC Television which, while showing 
lower earnings for the year, had the best profit quarter in its history. 
REPORTS FILTERING out of Los Angeles (hat Donna Summer is 
suing Neil Bogarl for collusion on the matter of her being managed by 
Bogart's wife Joyce (together with Susan Munao) and (hat her deal 
was structured in the best interests of Casablanca rather than (he 
artist. 

Ms Summer is also reportedly demanding her own jet plane, and, it 
is said, has (old Bogart that if he won't provide one, she knows others 
who will. 

An open letter to 

the music business 

WHAT'S GOT INTO you 
lately? In my recent 
meanderings around the 
industry as an itinerant record 
producer, that air of 
despondency has become 
increasingly noticeable. But 
why? It's not the end of the 

world. Soon, maybe, but not 
yet. 

OK, so there are problems and 
no-one is entirely immune from the 
economic realities, except perhaps 
the guys in while sheets. And a lot of 
people have been reaching for their 
pocket calculators and discovering, 
surprise surprise, that two and two 

Why penalise the 

indie dealers? 
HAVING JUST read the Patrick Sargeant column in the Daily Mail ("Who's 
Dumping Abba On Our Turntables?"), it prompted me to write to you. Can 
the retailer be blamed for buying his records from the cheapest source? 

When the major companies adopt 
a policy of "let the retailer pay for 
our mistakes" and put up their 
prices, the retailer is obviously going 
to do his best to maintain his 
margins. 

In the past the record companies 
have enjoyed a monopoly that has 

Farewell to 

Roy O'Dwyer 
MAY I, through the courtesy of 
your columns, note the departure of 
Roy O'Dwyer from Pye Records 
after 20 years' service. With the 
present state of the industry it is 
indeed the fortunes of war. 

However, may I pay my personal 
tribute to Roy who was my assistant 
in sales for many years before 
becoming sales manager in his own 
right. Always known for his honesty 
and integrity, sometimes for his 
bloody mindedness (!), but a man's 
a man for all that. 

I am sure all his colleagues and 
friends in the industry will wish him 
well for the future. 
TOM GRANTHAM, Kennel Lane, 
Fetcham, Surrey. 

helped them to catch the same 
sickness as our nationalised 
industries. Now that their monopoly 
is threatened they are adopting the 
same attitude as British trade 
unions. 

It is lime for record companies to 
sit up and realise that although a 
third of British records are sold by a 
few large concerns, it is the 
independent retailer who is the 
backbone of the industry and as 
such deserves support and not 
penalisation. 
M. J. BUTLER, Record and Tape 
Centre, Oat Street, Evesham, 
Worcs. 

Congratulations 
HAVING CRITICISED PolyGram 
for sending out so many envelopes 
when rendering invoices to us at 
unnecessary cost, may 1 be the first 
to congratulate them on their new 
arrangement. I received only two 
envelopes last week, each of which 
was crammed with invoices and each 
envelope cost them only 8p. Well 
done! 
R. J. PRATT, Sound Of Music, 
West Market Place, Cirencester, 
Glos. 

haven't been making five for longer 
than is entirely healthy. Which 
means that the price of past excesses 
in over-staffing and the general fat- 
cat "get me a limo" philosophy has 
now got to be paid. 

But it doesn't mean that the 
bottom has dropped right out of the 
market. Ask Obic about Abba ship- 
out figures. Or ask Cliff if he has 
had any difficulty shifting singles 
lately. Or go through the charts over 
the past year and check out the 
number of new acts that have had 
varying degrees of success, from 
moderate to positively indecent. 
And lake a look at current charts. 
No-one could complain about lack 
of variety. (Now, wait a minute. 
Could it be that without a band- 
wagon to jump on ... No, 
impossible). Personally, I figure the 
more variety the better. That way we 
all get a shot. 

So, the market is still there. It's 
just developed a mind of its own 
and if that means a few ivory towers 
getting the chop maybe it's no bad 
thing. But the point I really want to 
make is that most of us are in this 
business from choice first and 
necessity second. Rationalise all you 
have to, it is a business after all, but 
it is also music and music is 
entertainment and entertainment 
implies enjoyment and if we can't 
enjoy it what's the point? For 
goodness' sake SMILE, 
COLIN GRIFFIN, Guildford, 
Surrey. 

Music Week welcomes letters on 
all subjects relating to the music 
industry. If you have something 
to say write to (he Editor, 40 
Long Acre, London WC2. Note: 
the Editor reserves the right to 
shorten or edit letters. We cannot 
print anonymous letters but will 
withhold names and addresses 
from publication if requested. 
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Stockbrokei Edward Lewis was 28 when, in 1928, he became involved in the 
public flotation of the Decca Gramophone Company. The story, told in his own 
words, of how he went on to pioneer Decca Records on both sides of the 
Atlantic, fighting boardroom battles, desperately raising cash and eventually 
establishing a thriving business at a time of a world slump, makes fascinating 
and stimulating reading. It is a fitting tribute to SIR EDWARD LEWIS who 
died last week. 

The Decca Story 

1 FIRST became aware of the 
gramophone in the early pan of 
the century when, at the age of 
about six, I was presented by my 
Uncle George with an Edison 
Bell cylinder phonograph which 
had superseded the old music- 
box. 

Early in 1923 1 remember 1 used to 
buy Victor and Brunswick records in 
Kingston, Jamaica, to play on a 
Victrola at the Constant Spring 
Hotel. On January 27 the hotel was 
burned down and on the evening of 
the same day 1 became engaged to be 
married to Maisie Button. 

Next day we scraped around in the 
ashes and found the charred centre 
of a Brunswick record. Till We Meet 
Again. I put it in a cigarette packet 
and have kept it ever since. Perhaps 
this was an omen, for ten years later 
1 negotiated the purchase by Decca 
of Warner-Brunswick Limited, 
owners in England of the trademark 
Brunswick. 

A few years later, as a member of 
the Stock Exchange, I met Colonel 
Basden, a partner in the well-known 
firm of Mellors, Basden & Co, 
chartered accountants, and he 
mentioned he might have an 
interesting flotation, the business of 
Barnetl Samuel & Sons, 
manufacturers of musical 
instruments and the famous Decca 
portable gramophone. I took little 
notice at the time and remember 
remarking that a company 
manufacturing gramophones but 
not the records was rather like one 
making razors but not the blades. 

By the summer of 1928, having 
started my own Stock Exchange 
firm, I was louring France and 
received a telegram from Blasden 
giving the news the he was discussing 
with Frank Samuel the flotation of 
the Barnetl Samuel business. I was 
still not particularly excited at the 
prospect, for having seen the 
tremendous activity and great rise in 
the shares of Columbia 
Graphophone and The 
Gramophone Company, based on 
the boom in records, I still felt that 
while the gramophone was a dull 
affair marketwise, it was records 
themselves which were like magic on 
the Stock Exchange. 

On returning home, however, 1 
was impressed by the excellent profit 
record of the Samuel business and 
what then appeared to be good 
prospects. Before the end of 
September my firm acted as brokers 
to the offer for sale by Adamant 
Investment Corporation of 370,000 
shares of 10s each and 24s 9d in the 
Decca Gramophone Company, the 
name having been changed from 
Barnett Samuel. (Nobody today 
seems to know the origin of the word 
Decca). 

The day before the offer the lift at 
our office was jammed with brokers 
collecting prospectuses and the 
success of the offer was obviously 
assured. It was, in fact, over- 
subscribed some twenty times. 

The Columbia Graphophone 
Company, under the inspired 
leadership of Louis Sterling, had 
become a major factor in the 
business, the shares rising from 
eleven shillings in 1923 to near £20 at 
the peak in 1929. The shares of The 
Gramophone Company (HMV) 
* Adapted by Rodney Burbeck from the book No C. R. A. Lewis. 

SIR EDWARD LEWIS: "Records 
were like magic on the Stock 
Exchange". 
likewise rising to almost as high a 
price. 

There were dozens of other 
companies, mainly new flotations 
and among them Edison Bell, 
Vocalion, Crystalate, Metropole, 
Dominion, producing between them 
millions of records. There was the 
Duophone Unbreakable Record 
Company, started by Pemberton 
Billing, the shares rising from 10s to 
a peak of 90s, the Filmophone 
Company, and many others. 

Some of the new companies lasted 
a few years, many not more than 

"A company 
manufacturing 
gramophones but 
not records was 
rather like making 
razors but not the 
blades" 

months. Not one exists today as an 
independent unit. The expectation 
of life in the record business is short. 

Towards the end of 1928 at least 
one company, The Duophone 
Company, was known to be running 
into difficulties. Its factory at 
Shannon Corner on the Kingston by- 
pass, covering 75,000 square feel, 
was operating at only partial 
capacity, chiefly in the manufacture 
of Al Jolson's records, then in great 
demand. 

It occurred to me that there might 
be a chance of the Decca Company 
picking up the factory as a going 
concern and virtually overnight 
entering the record industry, which 
had always seemed the most 
profitable end of the gramophone 
business. With the well-known 
Decca trademark and a distributing 
organisation covering not only Great 
Britain but most parts of the world, 
it seemed that a Decca record would 
surely succeed where others were 
failing. 

1 put the idea to the directors who 
went so far as to inspect the plant. 1 
remember Avidon (Decca's works 

manager) telling me that, when they 
went from one department to 
another, he kept seeing the same 
faces. Apparently, to impress the 
visitors with the size of the 
organisation, various employees 
were quickly shifted from one 
section to another. Anyhow, the 
stunt was to no avail, for the Decca 
directors turned down the proposals. 

So I decided to go ahead in my 
own way. 

On the same day in January 1929 
that the Decca Gramophone board 
turned down my suggestion that they 
should buy the Duophone factory, I 
decided to form a syndicate to buy 
the factory with a view to the 
flotation of a new record company. 

The next day the Maiden Holding 
Company Limited, with a paid-up 
capital of £2, was registered. A few 
days later the Duophone directors 
came to my office and the purchase 
of the buildings and plant for about 
£145,000 by the Maiden company 
was agreed, payable as to £50,000 
forthwith and the balance by March 
31 following. 

The next problem was to raise the 
money for the down-payment and 
this was accomplished in a few days 
by the raising of loans by the Maiden 
company. The next immediate 
problem was to find a name for the 
company, and it had to be a 
household word. After listening to 
various suggestions, we came to the 
conclusion that only the name Decca 

c^^would do and that if we purchased 
the Decca Gramophone business we 
would secure the all-important sales 
organisation. 

I approached Basden (Decca 
chairman) who was opposed to a 
sale of the Decca company. 
However, an offer was put forward 
which was so attractive that the 
Decca board agreed to pass it on to 
the shareholders. The sum of 
£660,000 had to be found to take 
over the Duophone agreement and 
provide the cash consideration of 
£515,000 for the purchase of Decca 
shares. It was estimated by J. A. 
Balfour, who was being appointed 
managing director, that £240,000 
would suffice as working capital, 
making a total of £900,000. 

For safety's sake, and also 
because it seems easier to raise a 
million than nine hundred thousand, 
we decided to make the issue the 
larger figure. If it had not been for 
that decision there would perhaps be 
no Decca company today. 

Acceptance of the purchase offer 
was received from holders of over 95 
per cent of the Decca Gramophone 
shares, and there was no time to be 
lost in forming the new company 
and in making the issue. 

The Decca issue was made on 
February 28, 1929, and was nearly 
twice oversubscribed. There was 
magic in the name Decca even in 
those days, though the tabulation of 
past profits earned by the 
Gramophone Company was 
probably as much responsible tor 
the success of the issue as the 
glamour of the record business with 
its big potential. 

/ could not know then that 
this one venture would alter the 
course of my life. 
NEXT WEEK: Lewis takes personal 
control of Decca Records. 

THE LIVE performance of the new Andrew Lloyd Webber/Don 
Black album Tell Me On A Sunday attracted an amazing turnout 
of media and industry people at the Royalty Theatre last Monday 
and resulted in a positively gushing review from Jack Tinker in 
the Daily Mail and a raspberry from an anonymous scribe in the 
Evening Standard  Dooley thought the staging and lighting 
and performance by Marti Webb and Lloyd Webber's Variations 
musicians was excellent and the album undoubtedly has a couple 
of hit singles in Take That Look Off Your Face and the title track 
  But whether the BBC TV airing moves sales of the album 
remains to be seen And how many artists without the clout 
and pulling power of Lloyd Webber would also quite like an 
album launch as lavish as that staged by Polydor? 
HAPPY BIRTHDAY to The Stage newspaper which celebrated 
its lOOth birthday at the Savoy last week and although we didn't 
spot too many music industry artists or executives among the 
1,000 or so guests, actors from the stage, screen and TV 
abounded — surely the most star-studded crowd scene ever 
assembled?  Famed Irish broadcaster and former MW man 
in Dublin Ken Stewart has pennned an Irish Eurovision entry, 
Love Is All There Is, inspired by the Real Thing   Former 
promotion man Derek Brandwood managing Manchester band 
The Boss Bross, signed to Phonogram, and currently setting up a 
publishing deal The publishing brothers Heath and partner 
Eddie Levy stress that Andrew Heath is joining brother Geoff 
and Eddie, and Geoff is not leaving to join Andrew. All clear 
now? 
MORE EMI departures: rock group Wire; A & R man Tom 
Nolan, and former LRD executive Mike Harvey Meanwhile 
Tony Squire, former head of A & R at LRD Cobra label, is 
contactable on 603 3909   New Jet artist Jimmy Grierson 
launched at London's Comedy Store venue for embryo 
comedians where proprietor Peter Rosengard agreed to manage 
his singing career after he failed an audition as a stand-up comic 
  After industry excitement over 2-Tone success isn't 
Chrysalis head of A & R Roy Eldridge on several companies' 
shopping list? The Blues Band lifted the roof off The Venue 
before an audience of punters and industry people in one of best 
gigs we've seen for a very long time. 
DELAYS IN putting in telephones holding up plans to move 
Arista and Ariola into new offices in Great Portland Street  
Radialchoice MD Simon Lait would have us believe he poured 
champagne into radiator of his Rolls Royce when he ran out of 
water in the Alps on way home from Midem   The 1980 
Record Industry Dinner and Ball scheduled for December 15 at 
the London Hilton with a target of £150,000 — £40,000 up on 
last year — and Louis Benjamin once again chairing the 
organising committee   Former NME photographer Harry 
Hammond seeks buyer for 10,000 photos of pop artists taken 
between 1950-62 (Tel: 622 2506)   Head of promotion at 
Phonogram, Annie Challis, chuffed to be listed in 1980 edition 
of Women's Who' Who. 

J.C.. by £. R. Lewis, published in 1956 by Universal Royalties Ltd.. and reproduced by kind permission of Mr 
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BREAK 

AWAY 

BBC TELEVISION'S NEW MURDER SERIAL 
STARRING MARTIN JARVIS AS SAM HARVEY 

THE THEME MUSIC FROM THIS SERIAL 

IS AVAILABLE ON A BBC RECORD RESL 74 

BSTEMI MUSIC PUBLISHING LIMITED 
punumind 138-140 Charing Cross Road, London WC2. Tel. 01-836 6699 
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