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Preface

The aim of this book is to set out in chronological order the details
and story of every phonograph disc which has been certified or
reliably reported to have sold one million or more units globally.

The order within any given year is alphabetical except that
musical-show albums and filmtrack albums are listed at the
beginning of their year of issue. When both sides of a disc are known
to have contributed to the sale, the full details are given for both
recordings. When an artist has a string of golden discs his or her
personal details will normally be found under the first million seller.

The exact point in time when a golden disc was first given by a
company to an artist has not been established with certainty. The
germ of the idea, we think, started in 1905, when the Gramophone
Company of Britain presented a bracelet to Marie Hall who was the
first woman violinist to become a popular recording artist. The
presentation charm bracelet was made of gold and pearls and dis-
played a minute violin, a tapered gramophone arm, and seven tiny
golden discs, representing her seven bestselling records. The first
gold disc ever awarded to an artist is believed to have been given to
the Glenn Miller orchestra by RCA Victor on 10 February 1942,
over the Chesterfield Radio Broadcast. The presentation was for
Miller's recording of ‘Chattanooga Choo Choo’ which sold over
1,200,000 copies on RCA’s Bluebird label, and it was in the form of
a gold-lacquered stamper. Brad McCuen, RCA Victor artists and
repertoire producer, found mention of this while preparing a new
album by the orchestra under its leader, Buddy DeFranco, in 1968.
The framed record was then found in the possession of Miller’s
daughter. Perfectionist Miller had every Chesterfield Radio Broad-
cast of the band’s performance put on records for his private use,
and these were left intact at the time of Miller’s untimely death on
15 December 1944. 1t was from one of these that McCuen heard the
presentation by RCA’s Wally Earl taking place on the recording,
dated 10 February 1942.

The first country gold record was awarded to Elton Britt for
‘There's a Star Spangled Banner Waving Somewhere’ in 1944. 1t
was presented by him to the Country Music Hall of Fame on 23
May 1968.
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Before 1958, gold discs were given to artists on an informal basis.
Since 1958, the gold discs have been certified by the Recording
Industry Association of America (R.1.LA.A.) for 1,000,000 single
sales and a gross of $1,000,000 for album sales. A list of million-
dollar selling albums will be found in this book.

The criteria for Gold Record Award certification by R.1LA.A. for
a long-playing record and/or its counterparts on pre-recorded tape
cassettes or cartridges was changed for all recordings released on or
after | January 1975. The new standard became a minimum sale of
500,000 units regardless of the list price of the record album and/ar
its counterparts. Recordings released before that date continued to
qualify at the prior standard of $1 million at the manufacturer’s
level. Platinum Record Award certifications commenced on | April
1976 for long-playing record albums and their counterparts on pre-
recorded tapes achieving a minimum sale of one million units, and
for single records selling a minimum of two million units for record-
ings released on or after | January 1976.

Gold discs are also awarded in smaller countries for sale of
10,000, 25,000, 50,000, 100,000, etc., or as the case may be, taking
into consideration the total population of the country concerned,
those being their equivalent of a ‘million’ sale.

Sales Figures

The million selling discs listed in the body of this work were either
reported as having reached that figure by the manufacturers them-
selves to various musical magazines and newspapers or the informa-
tion appeared in the general press. Since only some of the sales
figures have been certified by actual audit the Compiler cannot
verify the listings, but has passed on such information as many years
of research have led him to believe is derived from acceptable
reports.




Silver/Gold/Platinum Record Awards by Country

Silver Disc Gold Disc ’ Platinum Disc
Country LPs | Singles LPs Singles LPs Singles Comments
Australia — — 15,000 50,000 k — — No Silver or Platinum Discs
i |
Austria | — — 25,000 100,000 I — — No Silver or Platinum Discs
1 !
Belgium 10,000 50,000 25,000 100,000 :7 50,000 | 200,000
Canada — — 50,000 75,000 : 100,000 \ — No Silver Discs
= . | !
Czechoslovakia — - 250,000 T 500,000 — Silver/Gold/Platinum Discs given
to artists who sell the maximum
‘ l number of discs in a year (all )
{ \ recordings counted together) |
Denmark I 25,030 25,000 50,000 50,000 — — LPs include records and cassettes '
— ! |
Finland { — — 15000 | 10000 — | — No Silver or Platinum Discs
France | — — 100,000 | 500000 | — | — No Silver or Platinum Discs
Hungary ’ - I — 50,000 100,000 ' — l — No Silver or Platinum Discs
[— !
Ireland — 50,000 — ‘ 100,000 : — ' — No Platinum or Silver Disc for
[ l singles
Italy 500,000 — 1,000,000 | 1,000,000 1 — i — No Platinum or Silver Disc for
’ singles
— i L —_
LNelherlands 10,000 50,000 25,000 | 100,000 | 50,000 ] 250,000
| | - .
INorway 20,000 |Kr.250,000] 40,000 |Kr.500,000  — l — Singles based on unit sales,
| ' LPs according to sales value
— } F
LPoland — [ — 125,000 250,000 | — T —_ No Silver or Platinum Discs
| i
Spain — — 100,000 | 100,000 — — No Silver or Platinum Discs
|rSweden — 50,000 25,000 100,000 50,000 — No Silver Disc for LPs and no
Platinum Disc for singles
!
United Kingdom £100,000 | 250,000 | £250,000 500,000 (£1,000,000 | 1,000,000 | Singles based on unit sales,
| £150,000 £300,000 LPs according to sales value
[(from 1 Jan. (from 1 Jan.|
| 1977) 1977) |
| | |
US.A. — —  [s1,000000 | 1000000 — | — (Up 10 31 Dec. 1974)
— — 500,000 | 1,000,000 — — (From 1 Jan. 1975)
]_ — — 500,000 | 1,000,000 | 1,000,000 | 2,000,000 | (From1 Apr.1976)
iWcsl Germany ' 125,000 500,000 250,000 | 1,000,000 500,000 | 2,000,000 | Gold Disc for sales of
L 200,000 musicassettes
Yugoslavia — 50,000 25,000 100,000 — — No Platinum Discs, and no
Silver Discs for LPs
The Charts Awards

The first song ratings were based on the combined audiences of radio
and television appearing in John G. Peatman's ‘Weekly Survey’
which started on 3 June 1942 in the U.S.A. The Melody Maker
started publishing similar songs lists in Britain in 1946.

The grand-daddy of Top 40 radio was born on 20 April 1935, was
called *Your Lucky Strike Hit Parade’ and featured the fifteen most
popular song hits of the week in the U.S.A. At that time sheet music
sold much bigger than discs. Recent research has revealed that the
first programme was introduced by Warren Hill, and the first No |
song was ‘Soon’. The series terminated on 29 April 1959, after being
transferred to television on 10 July 1950.

Disc charts started in the U.S.A., the first appearing on 20 July
1940 in Billboard. Britain’s first chart appeared in the New Musical
Express on 14 November 1952, bused on gramophone dealers’
returns of sales.

The highest positions and the most weeks in the charts mentioned
in this book were selected from the following musical publications:

USA: Billboard, Cash Box, Variety, Record World.

BRITAIN: New Musical Express, Melody Maker, Record

Mirror, Disc.

National Academy of Recording Arts and Sciences (NARAS) was
founded in 1957. The awards, known as the ‘Grammy’, began in
1958 for artistic achievement within the recording field, based on
artistry in writing, performance, musicianship and engineering.

Academy of Motion Picture Arts and Sciences was founded in
1927, The awards, known as the ‘Oscar’, began in 1934 for Musical
Scoring and Best Film Song of the Year. A list of songs that have
won the Oscar will be found in the back of this book.

Joseph Murrells



Milestones in the History of

Phonograph Records

In this age when discs are an accepted part of life a look at the mile-
stones of development of what is now a billion dollar industry is
thought provoking.

1857

1877
1877

1878
1884

1886

1887
1888
1888
1891

1896
1898
1899

1901
1903

1903
1905

1906

1912
1917
1923

Leon Scott constructed his *phonoautograph’ which recorded
the movements of a vibrating body on the smoked surface of a
rotating cylinder.

(30 April) A talking machine was first described by Charles
Cros (1842-88), the French poet and scientist.

(15 August) Thomas Alva Edison (1847-1931) of Menlo Park,
New Jersey, U.S.A. spoke the words *Mary had a little lamb’
into his *phonograph or speaking machine’ which had a tin foil
wrapped cylinder operated by a hand crank.

(19 February) Edison’s patent (No. 200,521) granted.

Emile Berliner makes cylinder of “The Lord’s Prayer® (now in
the B.B.C. library).

(4 May) A patent (No. 341,214) for the *Graphophone’ using
wax cylinders was granted to Chichester Bell and Charles
Sumner Tainter. Two further patents were granted jointly with
Alexander Graham Bell.

The American Graphophone Co. formed at Bridgeport,
Connecticut.

Emile Berliner invents the flat disc made of zinc.

First recording made by a popular artist, a brief passage
played by pianist Josef Hoffman (aged 12) at the Edison
laboratories, on the Edison cylinder.

The Phonogram, edited by V. H. McRae and described as ‘the
official organ of the phonograph companies of the United
States’, started monthly publication in New York.
Clockwork-driven gramophones with controlled speed (by
friction governor) introduced.

Eldridge R. Johnson of Camden, New Jersey granted a patent
for the long horn for amplifying sound.

William Barry Owen purchased the original painting by
Francis Barraud of a dog (‘Nipper’) listening to a phonograph
to which the name *His Master’s Voice™ was given.

(October) Victor Talking Machine Company formed jointly
by Johnson and Berliner.

Nicole Freres makes the first ‘unbreakable’ record of card-
board covered with shellac.

Enrico Caruso records the first million selling disc.

Miniature golden discs presented to the violinist Marie Hall
by the Gramophone Company of Britain.

(22 August) The first *Victor Victrola'—a gramophone with
an enclosed horn in the cabinet—manufactured by Victor
Talking Machine Co. at Camden. New Jersey. It was retailed
at $200 (about £50).

By this year cylinder recording had ceased and the first *golden
age’ of records opened.

(30 January) The first ever jazz record recorded by Columbia
in New York City.

The Columbia Company went into receivership, being severely
hit by the competition of the new craze for owning a radio.

1925
1927
1930

1946
1946

1948

1954

1958

1960
1961

1964
1965

1966

1967

1969
1970

Electrical recordings introduced, and the acoustic horn
replaced by the far more sensitive microphone.
(March) Victor introduced the automatic record changer to
take 12 ten-inch or twelve-inch records.
The great economic depression stops the revival of the record
industry which had been gaining momentum by its alliance
with the radio industry.
The post-war boom with 1946 sales 100 per cent up on the
1945 figures.
(October) RCA Victor commemorated the pressing of its one
billionth record (1,000,000,000), John Philip Sousa’s famous
march. ‘The Stars and Stripes Forever’.
(21 June) The long playing microgroove record made by
Columbia Records at Bridgeport, Connecticut introduced to
the public at the Waldorf-Astoria Hotel, New York City.

See headnote for the year 1949 for fuller data.
The rock'n'roll craze triggers off colossal sales and expansion
which continues today.
Stereophonic long-playing (LP) recordings introduced in the
US.A.
(9 June) Harry Lillis (afias Bing) Crosby awarded his platinum
disc for his two hundredth million record sold.
The *“Twist’ craze.
(December) Bing Crosby's *“White Christmas’ (1942) officially
topped the 20,000,000 sales mark, making it the biggest-ever
singles disc seller.
The Beatles explode in the U.S.A., starting a global musical
revolution, followed by three dozen other British artists.
British artists dominate the world’s charts.
Musicassettes developed by Philips Records launched at
Berlin Radio Show, Germany.
Tape cartridges, first invented by Los Angeles engineer
George Eash in 1954, launched in a big way in U.S.A.
First Gold Cartridge award for record breaking retail sales of
$250.000 in first three weeks on the market of the new stereo
tape cartridge for use in cars. Awarded to Herb Alpert for
‘What Now My Love? by International Tape Cartridge Co.
(ITCC). US.A.
Start of the ‘soul" era with Aretha Franklin's disc, ‘I Never
Loved a Man the Way | Love You', making major stars of
many black artists and expansion of black producers, song-
writers and production companies.
First full length rock opera Tommy, recorded by The Who.
Bing Crosby received second platinum disc (15 September) for
sales of over 300,000,000 discs with Decca. *White Christmas’
(1942) tops the 30,000,000 sale.
Quadrasonic four-channel eight-track cartridges (Q8) intro-
duced by RCA and Motorola at International Music Industry
Conference, Majorca, Spain.
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Sales of Records_,/Tapes in U.S.A. for subsequent years were:-

1973 2,01

million dollars

1974 2,200 million dollars
1975 2,360 million dollars
1976 2,740 million dollars
1977 3,500 million dollars
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The Country Music Hall of Fame (U.S.A.)

The Country Music Association of America was first
organized in November 1958 and, since its inception, devoted
to the promotion of country music and its exposure in all parts
of the world.

In 1961, the first famous country artists and personalities in
this field were elected to the Country Music Hall of Fame with
a special plaque in their honour displayed in Nashville,
Tennessee, the recognised centre of country music. In 1965,

the committee nominated seventy people, the under-
mentioned being elected to the Hall of Fame. The foundation
of a museum in Nashville became a realization when the
building was officially opened on 31 March 1967, and since
then has been a great attraction to thousands of visitors every
year. (See also the LP, *Famous Country & Western Artists
Original Hits', 1965, in main section of this book.)
Elected to the Hall of Fame:

Born
1961 Jimmie Rodgers 8 September 1897
Fred Rose 24 August 1897
Hank Williams 17 September 1923
1962 Roy Acuff 15 September 1903
1964 Tex Ritter 12 January 1907
1965 Ernest Tubb 9 February 1914
1966 George D. Hay 9 November 1895
Uncle Dave Macon 7 October 1870
Eddy Arnold 15 May 1918
James R. Denny 28 February 1911
1967 J. L. (Joe) Frank 15 April 1900
Red Foley 17 June 1910
Jim Reeves 20 August 1924
Stephen H. Sholes 12 February 1911
1968 Bob Wills 6 March 1905
1969 Gene Autry 29 September 1907
1970 Original Carter Family:
Alvin Pleasant Carter 15 December 1891
Sarah Carter 21 July 1899
Maybelle Carter 10 May 1909
Bill Monroe 13 September 1911
1971 Uncle Art Satherley 19 October 1889
1972 Jimmie Davis 11 September 1904
1973 Chet Atkins 20 June 1924
Patsy Cline 8 September 1932
1974 Owen Bradley
Frank (Pee Wee) King 18 February 1914
1975 Minnie Pearl 25 October 1912
1976 Kitty Wells 30 August 1919
Paul Cohen
1977 Merle Travis 29 November 1917

Died

26 May 1933

1 December 1954
| January 1953

2 January 1974

8 May 1968
22 March 1952

27 August 1963

4 May 1952

19 September 1968
31 July 1964

22 April 1968

13 May 1975

7 November 1960

5 March 1963



THE MLLION-SELLING DISCS 1903-1975

1903

Enrico Caruso

VESTI LA GIUBBA (On with the motley) Victor [USA] (from
the opera Pagliacci by Ruggiero Leoncavallo). It is fitting that
Caruso, the world’s greatest operatic tenor, should be the
first artist L achieve a million sale through subsequent years.
Caruso was born in Naples on 25 February 1873 and died there on 2
August 1921. He was reared amid humble surroundings as a
member of a large family, and began serious vocal training in 1891
under Guglielmo Vergine, studied for 3 years and finished under
Vicenzo Lombardi. He made his debut in April 1895 in the role of
Faust ai Caserta (near Naples) but was scarcely known until his
appearance in 1896 at the Fondo Theatre, Naples, in La Traviata,
then La Favorita and La Givconda. He became firmly established
with his engagement at the Teatro Lirico in Milan, where he was
chosen 1o create the role of Loris in Giordano's Fedora (1898).
Thercafter he sang for 2 winter seasons at Petrograd, and during 5
summer seasons at Buenos Aires (1899-1903). In 1902 he made his
London debut and in 1903 first appeared in the United States. His
immense popularity in London dated from his summer season of
1903 at Covent Garden. He made his first recordings prior to 1903
for The Gramophone Co. of London in Milan (1901), The
Zonophone Co., and the Anglo-Italian Commerce Co. of Genoa.
From the autumn of 1903 he made his first recordings for Victor
Records in the U.S.A. and was their exclusive artist until his death.
Caruso was the leader in the parade of great artists who trans-
formed the phonograph record from a toy into the greatest medium
of home entertainment. For more than 30 years after his death he
was still one of Victor's top bestselling artists. By 1952 the total
royalties earned by his discs, both during his lifetime and since his
death was over $3,500,000 representing the largest single royalty
figure accrued by any artist in RCA-Victor's history up to that time.

“Vesti la giubba® had further sales impetus when RCA-Victor,
using the new electrical techniques, re-recorded Caruso’s voice and
those of other famous artists by making them clearer and truer than
when first waxed. Sale of Caruso’s discs came back strongly after
the release of the film The Great Caruso (1951) with Mario Lanza
in the star role. Caruso made his first version of *Vesti la giubba’
with piano accompaniment only on 12 November 1902 for the
Gramophone Co. in ltaly, using the new Victor Master Disc
method. and with orchestral accompaniment in 1907 for Victor in
US.A.

A further disc, also 10-inch with piano accompaniment was made
in 1903, both being released in America in 1903 and 1904-5 respec-
tively. Caruso’s remaining recording career was basically in Camden,
N. J. for Victor. He recorded *Vesti la giubba’ again between 1906

and 1908 on a 12-inch disc with orchestra under the single faced
number 88061. In 1909-1911 he recorded *Non, Pagliaccio non son’
on single faced 12-inch disc number 88279, and the two were
subsequently backed on one 12-inch disc (6001). The collective sales
of *Vesti la giubba’ easily surpassed the million, the bulk probably
being the orchestral version. This was re-recorded after electrical
recordings were introduced in 19235,

1905

Arthur Coilins

THE PREACHER AND THE BEAR Victor [USA]. This famous
American song was written in 1904 by Joe Arzonia (pseudonym of
the publisher, Arthur Longbrake). Collins waxed the song for all the
disc companies at that time. The disc was imported to Britain (on
HMV—then The Gramophone Co.), and each record was accom-

panied by an explanatory leaflet so that the British public could
understand the blackface dialect and know when to laugh at the
humour in the story of the Negro preacher who was driven up a tree
by a grizzly bear after going hunting on Sunday.

Over a period of 20 years, probably more copies of Arthur
Collins’ *Preacher and the Bear” were sold than of any other record.
Song was revived by Phil Harris in 1947 with fair success.
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1910

Burt Shepard

LAUGHING SONG Gramophone Co. (Zonophone} |(Britain].
Written by George Washington Johnson, a burly Negro, born into
slavery on a Virginian plantation, who went to Washington, D.C. to
make a living by singing and whistling on the streets. He made
thousands of records when Columbia and Berliner opened their
studios there. Becoming prosperous and famous, he and his wife
went on a tour with a minstrel group, but his genial personality
changed through drink, In a drunken rage he threw his wife out of a
window and was hanged for murder. His records had all been cut out

of the catalogues or remade by other artists around 1910. Oddly, an
imitation of Johnson's version, made by Burt Shepard, an English
comedian, became a big seller throughout the world. It was
particularly popular in Oriental countries such as India, and is
estimated to have sold over a million platters in that part of the
world alone. Johnson's ‘Laughing Song’ remained a favourite with
amateur minstrel shows for many years.

(Burt Shepard’s name appears in the very early Victor (USA)
catalogue of 1903 with the disc ‘Limburger Cheese’.)

1912

Al Jolson

RAGGING THE BABY TO SLEEP Victor [USA]. Ragtime
originally flourished in the U.S.A. during the latter part of the 19th
century and was played considerably right up to 1928. It was around
I911 that a craze started, producing many new songwriters in this
idiom and creating huge sheet music sales and many new dance
steps. The most popular of the latter was the Turkey Trot. Irving
Berlin came into prominence with his ‘Alexander’s Ragtime Band’
in 1911 and recordings of ragtime tunes created rapidly increased
sales, the first golden age of discs, in 1912,

Al Jolson was one of the earliest artists to be signed by Victor

Records to record such songs. He waxed ‘Ragging the Baby to
Sleep’ (written by L. Wolfe Gilbert with music by Lewis F. Muir) on
17 April 1912. One report said this disc (Victor 17081) sold
1,069,000 copies. The backing of the disc was *‘Movin® Man Don’t
Take My Baby Grand’, an appropriate title for the thousands of
pianists who were thumping out ragtime at that time.

Jolson also recorded approximately 70 songs later for Columbia
Records and subsequently went over to Brunswick label, then Decca.
(See 1928 for Jolson biography.)

1913

Al Jolson

THE SPANIARD THAT BLIGHTED MY LIFE Victor [USA].
Jolson recorded this on 7 March 1913 (on Victor 17318) and sales
were reported of 1,846,000. The song was written and originally
sung by famous British artist Billy Merson in 1911 and Jolson
revived it in a duet disc with Bing Crosby in 1946 (q.v.).

~ The backing of this disc was ‘My Yellow Jacket Girl’. (See 1928
Jfor Jolson biography. )

1914

Joe Hayman (comedian)

COHEN ON THE TELEPHONE Columbia [Britain]. This is
the first known million seiling comedy dialogue disc. It was exported
to the U.S.A. and released there in June 1914, coupled with a
Fred Duprez monologue ‘Happy tho’ Married. Hayman, an

American by birth, was a popular British music hall attraction. This
disc is said to have sold over 2 million in the U.S.A. It started a
series of telephonic misadventures of Mr. Cohen.

1915

Alma Gluck (soprano) with male chorus and orchestra

CARRY ME BACK TO OLD VIRGINNY backed with OLD
BLACK JOE Victor [USA]. James A. Bland, writer of this
immortal song ‘Carry Me Back to Old Virginny', was born in
Flushing, N.Y. on 22 October 1854. He came of a good Negro
family and spent most of his boyhood in Washington, D.C. where
his father was an examiner in the U.S. Patent Office, the first Negro
to be appointed to such a position following the Civil War. James
enrolled with his father at Howard University to study law, but his
musical talents were ideal for the minstrel shows, and he decided to
write and sing instead. At 21 he joined Callender’s Original Georgia
Minstrels, and for the next 25 years toured the U.S.A. and Europe
with the Callender-Haverley combination, remaining in Britain for
several years where he became a great favourite. He wrote
approximately 700 songs of which only 37 are on file in the Library
of Congress. James was improvident and careless with money and,
despite his success abroad, returned to Washington a poor man. He
finally drifted to Philadelphia where he died on 5 May I911l.
‘Virginny' was written in 1878. In 1940 it was made the official State
song of the Old Dominion by the Virginia Legislature.

During the 20 years when he was the idol of the English music
halls, ‘the prince of Negro songwriters’ gave command perfor-
mances for Queen Victoria and her son, Edward, Prince of Wales. In
his homeland he was practically unknown, though his songs were
sung by white singers. His unmarked grave on the outskirts of
Merion, Pa., was located in 1939 through the efforts of ASCAP, and
a headstone erected. Bland’s other famous songs were ‘Golden
Slippers’ and ‘In the Evening by the Moonlight’.
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*Old Black Joe® was written in 1860 by Stephen C. Foster who was
born in Lawrenceville (Pittsburgh), Pa. on 4 July 1826. Foster
married his childhood sweetheart Jane McDowell in 1850. The song
was the result of a promise Foster made to the McDowell’s
coachman-butler that he would put the old Negro in a song some
day. He became the most famous of American balladeers,
unmatched by any other songwriter for consistent popularity over a
period of almost 100 years. His enduring songs included ‘Old Folks
at Home', ‘Mass’s in de Cold, Cold Ground’, *Oh Susanna’, ‘My
Old Kentucky Home’, ‘Camptown Races’, ‘Old Black Joe’, ‘Nelly
Was a Lady’, ‘Old Dog Tray’, *Old Uncle Ned’, *Nelly Bly’,
*Jeannie with the Light-Brown Hair’ and ‘Beautiful Dreamer’. Like
James Bland, he too was improvident, for after living in Allegheny
almost continuously until 1860 with his wife, he went to New York
where his financial condition grew steadily worse, and his wife left
him for the second time (1861). He then lived alone, almost desti-
tute, and died in Bellevue Hospital, New York on 31 January 1864.

A new Stephen Foster Memorial was formally dedicated on the
campus of the University of Pittsburgh on 2 June 1937. It houses the
priceless collection of Fosteriana owned by Josiah Kirby Lilly.

Soprano Alma Gluck (real name Reba Fiersohn) was born in
Bucharest, Rumania on 11 May 1884 and as a child of five her
parents brought her to New York where she was educated. She
studied singing there under Buzzi-Peccia from [906-1909 and made
her debut at the Metropolitan Opera House as Sophie in Massenet’s
Werther on 16 November 1909. The following morning she awoke to
find herself famous, and numerous concert engagements followed.
She continued as.a member of the Metropolitan Opera until 1912




where she was heard in more than 20 operatic roles, then abandoned
the operatic stage for concert work. She deservedly claims the major
credit for the modern revival and permanently established
popularity of *Carry Me Back to Old Virginny". Alma Gluck died on
27 October 1938 in New York.

The recording of *Carry Me Back to OId Virginny' was
undoubtedly made in the period before 1918, probably some time

1920

between 1911 and 1915 and first released on a 12-inch single-faced
disc (No. 74420) and finally coupled with *Old Black Joe' (No.
74442) on a double-faced disc (No. 6141) maybe around 1915.
According to Marcia Davenport, a successful writer and critic, and
the daughter of Alma Gluck by her first marriage, the newly-issued
disc sold over one million copics, the first popular ballad to do so, by
1918.

1918

Henry Burr (tenor vocalist)

JUST A BABY'S PRAYER AT TWILIGHT Victor [USA].
Henry Burr, born in St Stephen, N.B., Canada, on 15 January 1882,
who later became known as *“The Dean of Ballad Singers’, started
recording in the days of cylindrical records and reached the height of
his fame with this song, written by Sam M. Lewis and Joe Young
(words) and M. K. Jerome (music). It is said to have sold over a
million. His forte was in the singing of nostalgic ballads. He later
(1925) recorded with Art Landry and his orchestra and (1926) with
Roger Wolfe Kahn and his orchestra for Victor Records. From 1921
to 1925 he managed a show business troupe known as the Eight
Popular (or Famous) Victor Artists, which proved an effective
publicity idea for the label. They played everywhere in the U.S.A.
and Canada, a complete sell-out wherever they appeared, and to
relieve the tedium of travel organized The Order of Beards. They

adorned their faces with long red or black beards, equipped them-
selves with hatchets, waving and muttering as they stalked through
the train causing uproar. The Eight consisted of Burr, Al Campbell,
John Meyer and Frank Croxton (The Peerless Quartet), Billy
Murray (comedian), Monroe Silver (The *Cohen on the Telephone’
monologue specialist and U.S.A. counterpart of Joe Hayman who
tirst recorded these comedy dialogues), Rudy Wiedoeft (one of the
world’s greatest saxophone players), and Frank Banta (pianist who
recorded with many famous jazz bands in the late 1920s). Murray
and Burr were the top pop artists of horn recording, Murray having
the highest individual sales and Burr making more titles than anyone
else. Henry Burr died on 6 April 1941.

‘lJusl a Baby’s Prayer at Twilight” was also a million sheet music
seller.

Billy Murray died on 17 August 1954,

1920

Henry Busse (trumpet)

WANG WANG BLUES Victor [USA]. Henry Busse, composer,
trumpeter, conductor, radio and recording artist was born 19 May
1894 in Magdeburg, Germany. He went to the U.S.A. in 1916 and
after playing in a film house pit orchestra, led a five-piece band that
eventually made its way to San Francisco. Busse joined Paul
Whiteman’s band after Paul had ended his service in the U.S. Navy
in 1918 and stayed with him until 1928 when Busse formed his own
band. Henry's band got its first break at Castle Farms, near
Cincinnati and then moved to the Chez Paree in Chicago. He later
made two films, Rhapsody in Blue (1945) and Lady, Let's Dance
(1944) in addition to night club, radio, recording the dance hall
engagements. He also made concert tours of Europe and the U.S.A.

Busse was a contemporary of such early jazz giants as Jack
Teagarden, Bix Beiderbecke, Frankie Trumbauer and the Dorsey
Brothers who all gained prominence under the Whiteman banner,
and Henry's trumpet solo on *When Day is Done’ with the
Whiteman Band (1927) started a vogue for ‘sweet jazz'. He was also
the first trumpeter to use the mute, and develop a shuffle rhythm for
his background section.

‘Wang Wang Blues’ was Busse’s first important composition,
written in collaboration with Gus Mueller and *Buster’ Johnson,
both Whiteman instrumentalists (clarinet and trombone respec-
tively). It was first recorded with Whiteman in Camden, N.J. on 9
August 1920. The initial sale was 457,000, and together with his
composition ‘Hot Lips’ (co-writers Henry Lange and Lou Davis),
also recorded with Whiteman in New York on 27 June 1922 plus his
own band’s version later of the two tunes back to back, the sale
through the years is estimated at over the million. The latter (1935)
Decca coupling is still considered to be one of the U.S.A.’s perennial
singles hits and is kept in constant supply.

Henry Busse died of a heart attack in Memphis, Tennessee on 23
April 1955 after his orchestra had completed a special engagement
there.

Ben Selvin and his novelty orchestra

DARDANELI.A Victor [USA]. The first known *pop’ dance disc to
sell a million. Ben Selvin (born 1898), violinist-bandleader-recording
manager, started in the profession around 1905. He made more
band discs than anybody in the world: 9,000 during his long career
under thirty-nine different names for nine different companies from
1919 when he was 21. He was presented with a gold disc on 14
March 1963 by RCA-Victor Co., on the occasion of his retirement
at the age of 65. ‘Dardanella’ sold 6,500,000 discs on collective labels
without the benefit of any radio or motion-picture plugs—one of the
biggest selling songs on disc in the early years of recording. It was
written by Felix Bernard and Johnny S. Black (music) and Fred
Fisher (words) and was also a million seller in sheet music. Its

popularity can be attributed to its continuous pattern in the bass,
and maybe the first example of ‘boogie-woogie’ in American music.
No publisher would touch ‘*Dardanella’ under its original title
*Turkish Tom Toms’. Fred Fisher renamed it, wrote the lyrics and
published it in 1919. Selvin recorded it in February 1920—Victor
Record No. 18633.

Paul Whiteman and his orchestra

WHISPERING backed with JAPANESE SANDMAN Vicior
[USA]. This disc sold nearly 2 million by 1921, and helped to




1921

establish Whiteman as the leading orchestra of that time. He was
born in Denver. Colorado on 28 March 1890, the son of an artistic
and affluent family. His father was Musical Supervisor to the
schools in Denver and is reputed to have organized the first high
school orchestra. His mother was equally prominent in local choir
and oratorio circles. As a youngster, Paul was presented with a
violin but later studied the viola, playing in one of his father’s
orchestras. At 17, he was first viola in the Denver Symphony
Orchestra, then with the San Francisco People’s Orchestra and the
Minetti String Quartet. During the First World War he served in the
Navy as bandmaster at Bear Island, California, with a 57-piece
orchestra. Whiteman's training at the Navy’s radio school gave him
a technical appreciation of the properties and performance of the
microphone which stood him in good stead. In 1919 he led his own
orchestra, after having first encountered jazz in a dance spot on the
Barbary Coast and being fired from John Tait’s Café Band after one
day because he could not play jazz. He introduced his ‘symphonic
jazz' while playing at a hotel in Santa Barbara and later that year in
Hotel Alexandria, Los Angeles, where film stars became his ardent
admirers. When his nine-piece ensemble was asked to play at the
Ambassador Hotel at Atlantic City, Paul introduced his new
musical style—jazzing the classics. Ferde Grofe, the pianist he first
met with the Tait Band, scored Whiteman’s unique arrangements,
and the orchestra attracted great attention, soon making discs for
Victor Records. Whiteman had *made a lady’ out of jazz, and
popular music would not have reached its present stage of develop-
ment without his pioneering efforts in the field of symphonic orches-
tration. Paul’s earnings soared—he organized 52 orchestras in the

U.S.A., Europe and Mexico; appeared on Broadway and in
vaudeville; appeared in London in 1923; and packed theatres
everywhere he went. In 1924 he held his first concert at the Aeolian
Hall, New York, entitled *‘An Experiment in Modern Music’ which
was outstanding for the first performance of George Gershwin’s
‘Rhapsody in Blue’, orchestrated by Ferde Grofe. The orchestra
then made appearances in most of the principal European cities and
toured the U.S.A. In 1930 Paul Whiteman and his band starred in
the Universal film The King of Jazz dedicated to him, a title he had
won for himself. The film brought before the world the greatest and
most popular light baritone of all time, Bing Crosby. Apart from his
many concerl appearances, Paul Whiteman was a popular radio
personality from 1932, In 1943 he was appointed Musical Director
to the Blue Network, and in 1945, ABC put on a special anniversary
show, *The First Twenty-Five Years’, built around the band leader’s
music. This disc was released in November 1920.

‘Whispering’ was written by Malvin Schonberger (words) and
John Schonberger (music), and *Japanese Sandman’ by Raymond
B. Egan (words) and Richard Whiting (music). Both were million
sellers in sheet music as well as on disc.

Whiteman's first platter was a i2-inch disc of *Avalon’, and
*Dance of the Hours™ from Gioconda, also in 1920. It took almost a
whole day to make, due to the nerves of the members of the band
being on edge, who made interjections when anything went wrong,
thus ruining the record. The band eventually got used to recording
techniques thereafter and seldom took more than two hours for a
session. Paul Whiteman died on 29 December 1967.

1921

Isham Jones and his orchestra (featuring Louis Panico—trumpet)

WABASH BLUES Brunswick [USA]. Isham Jones, born on 31
January 1894 in Coalton, Ohio, had musical aspirations as a
youngster, and studied the piano and saxophone while in grade and
high school. At the age of 20, he organized his first orchestra,
playing for dances in Bay City, Saginaw and other Michigan cities.
After a year of advanced musical study in Chicago (1913) and
working as a saxophonist with local bands, he organized his own
professional orchestra in Chicago, playing to packed crowds at the
Green Mill, opened the million-dollar Rainbow Gardens and then
had a six-year engagement at the College Inn. His orchestra became
the pride of Chicago and one of the most popular of the 1920s. The
band made a triumphal tour of the U.S.A. in vaudeville, were a
colossal success at New York’s Rue de la Paix, toured Europe and
captivated the clientele at London’s famous Kit Kat Club. They
later made tours of clubs, ballrooms, and hotels throughout
America, and made many recordings. The songs he composed and
made popular were closely associated with the orchestra of violins,

clarinets, saxophones and muted brass he directed, and several of
some 200 he wrote have become standard dance band items,
including *On the Alamo’, *Swinging Down the Lane’, *1t Had to Be
You’, ‘I'll See You in my Dreams’, ‘Spain’, ‘The One | Love
Belongs to Somebody Else’, *1da, 1 Do™ and 'Y ou’ve Got Me Crying
Again’,

A top bandleader of the 1920s and 1930s, Isham Jones retired
around 1938, but continued writing songs at his California ranch. He
was certainly one of the early radio and recording stars.

‘Wabash Blues', written by Dave Ringle (words) and Fred
Meinken (music) was probably the biggest hit of 1921-22, and
Isham Jones® disc is said to have sold nearly 2 million. It also sold
over 750,000 via the Benson Orchestra of Chicago’s recording on the
Victor label.

Isham Jones had the double distinction of making history with
both conducting and composing. He died in Hollywood, Florida, on
19 October 1956.

1922

Art Landry and his Call of the North orchestra

DREAMY MELODY Gennert [USA]. Art Landry, band
leader /viclinist, estimated that his recording of this tremendously
popuiar waltz song of 1922-1923 written by Ted Koehler, Frank
Magine and C. Naset, sold around 1,500,000 in the U.S.A—
probably the biggest seller for the small Gennett Company. The
Gennett label, long since defunct, was one of the earliest to record
dance and jazz combinations in the early 1920s which included many
now famous names such as Hoagy Carmichael, Muggsy Spanier,
Miff Mole, Adrian Rollini, Bix Beiderbecke, Phil Napoleon and
Sam Lanin.

Landry is said to have made 2,000 records under countless names
during his career. He first recorded for Gennett with his Syncopatin’
Six, then his Call of the North Orchestra. In 1924 he went over to
Victor Records recording as Art Landry and his Orchestra. He
made few discs after 1932, and on retirement went to live in
Ticonderoga, New York where in 1953 he did a daily remote
broadcast over a Rutland, Vermont station. He was born in 1900.

1923

Paul Whiteman and his orchestra

THREE O’CLOCK IN THE MORNING Victor [USA]. The
second million seller for Paul Whiteman. The tune was first
published in New Orleans (1919), composed by Julian Robledo, who
paid for its publication himself, and according to one report it was
originally a ribald drinking song. U.S. lyricist Dorothy Terriss
(Dolly Morse) made it into a baliad, and she was also associated as a
lyricist with Paul Whiteman and Ferde Grofe in *Wonderful One’. A
feature of ‘Three O'Clock in the Morning’ is its middle strain
echoing the chime of London’s ‘Big Ben'. This song was also a
million sheet music seller. The disc was reported to have sold 34
million.

12

*Fiddlin’ John’ Carson

YOU WILL NEVER MISS YOUR MOTHER UNTIL SHE IS
GONE Okeh [USA]. This song was written by Carson (words) with
music by E. B. Brockman. A former version (1885) was a great
favourite with the Minstrels, written by Harry Birch.

OLD JOE CLARK Okeh [USA]. This American folk song and
fiddle tune was written even earlier, certainly some time before 1850.

Recordings of hillbilly songs began around 1923 when Okeh
Records sent a scouting expedition into rural America—the
southeastern section and the hills of Tennessee, Louisiana, Virginia,
Kentucky and the Carolinas. They proved to be a most fruitful area.
The recording men travelled by horse, mule, on foot and by Tin




Lizzies, and discovered many potential back-country stars. Among
them was the late ‘Fiddlin’ John® Carson, a Georgia fiddle player
who made many records including these two discs. In these days, the
recording as well as the singing and playing were bad from a
recording standpoint, but were, nevertheless, sensationally
successful in Southern redbrush bailiwicks. It has been estimated
that the discs sold around a million copies before Okeh decided they
must be re-recorded. Okeh also had another star in Henry Whitter
(see Dalhart, 1924) whose disc of ‘The Wreck of the Old 97" and
‘The Lonesome Road Blues’ swept the South.

Among the seven most noted of the field recording pioneers were
Ralph Peer (see Rodgers, 1928) who was first with Okeh then with
Victor; Art Satherley—a Britisher—and Don Satherley with
Columbia; Dave Kapp and Paul Cohen with Decca; Frank Walker,
first with Columbia then Victor and MGM; and Steve Sholes with
Victor. Their discoveries created steady sales in the so-called
‘country market’, and their dedicated work laid the foundation and
preserved for posterity the distinctive folk music of America. In the
1930s and 1940s, the great country catalogues—both songs and
records—were firmly established, the process continuing into the
1950s. It was during the 1940s and early 1950s that the outstanding
country artists and songs came to the fore, a golden epoch that
produced the great stylists and what is now known as traditional
country music.

‘Fiddlin’ John’ Carson was born on 13 March 1868 on a farm in
Fannin County in the heart of the Blue Ridge Mountains and began
to play on his grandfather’s instrument at the age of 10. He was still
playing the fiddle while as a young racehorse jockey in Cobb
County. When he became too big to ride, he went to the annual
Atlanta Interstate Fiddlers® Conventions, and earned a living by odd
jobs as a textile hand and painter, and played his fiddle at political
rallies and fiddlers’ conventions. In March 1922, the Atlanta Journal
opened WSB, the first commercial broadcasting station in the
South, and Carson was probably the first hillbilly performer to play
on the then infant radio. He made his radio debut on 9 September
1922. It was the beginning of his career, for he was an instant success
with requests pouring in for more of the old backwoods tunes. His
first discs were ‘“The Little Old Log Cabin in the Lane’ and *The Old
Hen Cackled and the Rooster’s Going to Crow’, recorded under
Ralph Peer’s direction in an improvised studio, and first issued
without a label number for local Atlanta buyers. The session was on
14 June 1923, in Atlanta, and was Okeh’s first out-of-town session
and first of any of the big companies to record traditional artists in
the South. Carson thus sparked the hillbilly trend for Okeh,
although Henry Whitter preceded him by four months as a record
artist. In November 1923, Polk C. Brockman a young Atlanta
record dealer who discovered Carson and who had introduced him to
Peer, sent the artist to New York to make more recordings for
Okeh. Other disc companies soon followed Okeh into the South.

‘Fiddlin’ John’ Carson died in Atlanta in 1949 on 11 December.

Wendell Hall

IT AIN'T GONNA RAIN NO MO’ Victor [USA]. Wendell Hall,
composer, author, poet, singer, guitarist, radio, film and TV artist
was born 23 August 1896 in St George, Kansas, and was educated at
University of Chicago preparatory school. He became a singing
xylophonist in vaudeville and with orchestras. Wendell started as a
staff artist for $25 a week on Chicago's KY W radio, and during the
1920s was a star in this medium, playing the ukulele (1922), a four-
stringed instrument originating in Hawaii, resembling a small
guitar. His performances on this helped to popularize the instrument
all over the world. He was known as ‘Red Headed Music Maker’
and subsequently toured the world broadcasting, singing and playing
his own compositions. He also wrote much material for the ukulele.
This disc was issued on 16 November 1923 (Victor 19171).

Wendell was a friend of famed Carson Robison with whom he
went to New York, both working for Victor Talking Machine Co.
He wrote ‘It Ain’t Gonna Rain No Mo’, (based on an old country
dance tune) and his recording, self accompanied on the ukulele, sold
over 2 million. It has also sold over 5 million combined record and
sheet music copies to date, and composer Hall was still active as a
writer in 1966. Another of his popular compositions was ‘Mellow
Moon’. He died in Alabama on 2 April 1969.

Bessie Smith

DOWN HEARTED BLUES Columbia [USA]. Bessie Smith, who
in her lifetime became known as The Empress of the Blues, and sold
over 10 million records, was born into poverty in Chattanooga,
Tennessee on |5 April 1895. She lost her father when she was an
infant, her mother when she was nine. At the age of 11, she toured

with the Rabbit Footing Minstrels, where Gertrude (‘Ma’) Rainey—
the primogenitress of all female blues singers—began to school her

1923

greatest offspring. They toured the Southern states, and Bessie got
her big break with them, the star of the group Ma Rainey becoming
the first big-time blues singer to appear in theatres throughout the
Midwest and, next to Bessie, probably the greatest blues singer who
ever recorded. Bessie was discovered by Frank Walker, pioneer
record man of Columbia Records, in Selma, Alabama, in the early
1920s, and Walker later sent famed composer/pianist Clarence
Williams to bring her North. Bessie recorded 180 songs for
Columbia during her lifetime, the first being ‘Down Hearted Blues’,
15 February 1923, originally recorded by Alberta Hunter who wrote
it with pianist Lovie Austin. Bessie’s disc sold an incredible 800,000
(at 75 cents each) in 1923 and was Columbia’s first pop hit, inspiring
the company to start its ‘race series’. Sales through the years plus
the bootlegging of her discs must have made it a million seller.

Bessie was often accompanied by such great musicians as Louis
Armstrong, Joe Smith, Tommy Ladnier, James P. Johnson and
Fletcher Henderson. Her tours on the black concert circuit were a
big success. In 1929 she made a short film entitled St Louis Blues
and reached the height of her fame, earning from $1,500 to $2,500 a
week. She was extraordinarily popular until 1930, the time of the
Depression when her popularity waned and she stopped making
records. She was convinced the blues were finished, and at the time
(1932) she was right. Most of the coloured people were turning to the
more sophisticated, white-oriented musical values and Bessie found
herself touring in the South for as low as $140 a week.

When Bessie’s star and fortune had all but vanished, John
Hammond, a great admirer of Bessie since he heard her sing at the
Alhambra Theatre, Harlem, in October 1927 when he was 16, began
working at Columbia Records and produced her final recording
session on 24 November 1933. As the Depression had left Columbia
virtually bankrupt, Hammond could only raise $150 for Bessie for
the four sides she cut, plus another $150 for the sidemen such as
Chew Berry, Benny Goodman, Jack Teagarden and others. Bessie
then fell on hard times, singing in second-rate night clubs. She died
tragically in an automobile accident on a highway outside
Clarksdale, Mississippi on 26 September 1937.

Bessic was gifted with a deep voice of great beauty and a
phenomenal sense of pitch, and could shade a vowel or vary her
intonation according to the sense of the lyrics that few /ieder singers
could match, revealing the instincts of a genius. When Bessie sang
the blues, she was the blues.

In the early 1960s, the Blues began to have an international
impact, helped by such acts as The Beatles, The Rolling Stones and
others. Hammond has said: ‘For years blues in America sold only in
the Negro market; but during that era the British people generally
dug the idiom.” Europe generally reissued a considerable amount of
blues recordings. Blues dominated the pop scene in the *60s in much
the same way that jazz did in the late 1930s and early 1940s.

In 1970, John Hammond started the reissue of every one of Bessi€
Smith’s records (160 of which still exist) in a series of five two-LP
albums, each containing 32 songs. The first album, containing
Bessie’s first acoustic recordings (1923) and her last electrics
(1930-1933) released in June 1970, had big sales. The project was
perfectly timed and the most ambitious reissue job ever attempted.
The LP transfers engineered by Hammond and his associates
(notably blues expert Chris Albertson) have removed all surface
noises from the shellac originals, and more importantly gave the
original sound new lustre without the usual resort to artificial echo
or phony stereo.

Bessie thus got the acclaim she deserved.

The greatest tribute to the legendary blues singer also came in
1970 when artist Janis Joplin said, ‘She showed me the air and
taught me how to fill it.” This prompted a letter from a woman to the
Philadelphia Inquirer asking where Bessie was buried. Janis Joplin,
Juanita Green (a registered nurse from Philadelphia) and John
Hammond, among others, shared the cost of a stone for the grave
that had lain unmarked in Sharon Hill, Pa., since Bessie’s death in
1937.

The inscription reads, ‘The Greatest Blues Singer in the World
Will Never Stop Singing"—Bessie Smith—1895-1937.

Note: Although Bessie Smith is considered to be the greatest of all
female blues singers, she was not the first to record. This distinction
is held by Mamie Smith (born 16 September 1890, Cincinatti, Ohio;
died New York, 30 October 1946) who made history when she
recorded ‘Crazy Blues’ for the Okeh label in New York on 10
August 1920 under famed director Ralph Peer. Okeh had been
unable to obtain white star Sophie Tucker for that date and Peer
took the advice of Perry Bradford, composer of the song, to use
Mamie Smith—the first recording of a vocal blues by a black artist.
It is said to have sold 800,000 and started Okeh on its ‘race series’.
Soon other labels followed suit. Mamie's disc brought the blues to
Northern cities in the U.S.A. and thus helped a segregated music out
of its ghetto origins. Composer Perry Bradford died 20 April1970.
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Ted Weems and his orchestra

SOMLEBODY STOLE MY GAL Victor [USA]. Songwriter Leo
Wood, composer of special material for vaudeville performers and
U.S.A. productions, first wrote this highly successful popular song
in 1918, but it was not until 1923 that it attained hit status through
this recording by Ted Weems made in Camden, New Jersey on 20
November 1923 It was one of Weem's first recordings for the Victor
label, an association that lasted for ten years until 1933. The disc is
said to have sold a miilion.

The song became the signature tune for Britain’s Billy Cotton and
his Band. (See 1929 for Weems biography.}

Paul W hiteman and his orchestra (with Mike Pingatore—banjo)

LINGER AWHILE Victor [USA]. Third million seller for Paul
Whiteman, the song written by Harry Owens (words) and Vincent
Rose (music). 1t became one of Paul Whiteman's specialities, and
featured the banjo playing of the diminutive Mike Pingatore who
was with Whiteman for 25 years.

1924

Vernon Dalhart

I'HE PRISONER'S SONG backed with THE WRECK OF THE
OL.D 97 Victor [USA]. This was the biggest selling Victor record of
the pre-electric epoch. Estimates of sales run between six and seven
million, with the electric re-recording still in circulation as late as
1952. Dalhart's real name was Marion Try Slaughter, but he took
his stage name from two towns, Vernon and Dalhart near his
childhood home. He was born in Jefferson, Texas, 6 April 1883.
Dathart deserves the title of champion all-time hillbilly recording
artist—although not born a hillbilly. His disc sales for several years
made all the rest (including the legendary Jimmie Rogers) seem
small by comparison. After a thorough musical training he went to
New York and became a member of the Century Opera Co. as tenor
singer in light operas, and frequently appeared in Gilbert and
Sullivan productions. He began making records in 1916, and was
able to sing with a convincing Negro accent as well as in a voice free
from imitation. A dramatic change in his career took place when he
heard the Okeh recording of *The Wreck of the 97° made by its
reputed original writer, Henry Whitter, a Virginia mountain
musician of Fries. Virginia, who played mouth harp, guitar, and
sang through his nose. Being familiar with many southern and
western folk tunes of his Texas boyhood, Dalhart, who also played
mouth harp, was convinced there would be big money in hillbilly
records. He copied Whitter’s words of *Wreck' and first recorded it
for Edison Records. He then coupled it with *Prisoner’s Song’ and
waxed it for Victor Records (No. 19,427), with the most spectacular
sales result for a disc at that time (1924). This was but the beginning
of his hillbilly career. He sang, without exception, for every
American disc company east of the Mississippi—some 30 or more—
and recorded ‘Prisoner's Song’ for at least 28 labels under various
names, with an estimated tally of 25 million. His discs could be
bought under his own name and over 70 pseudonyms at various
prices, c.g. as Jeff Calhoun (on Madison) and as Mack Allen (on
Velvet Tone). His speciality was songs of wrecks and disasters, most
of them being written by Carson J. Robison who later became so
popular with his Hill-Billy band in Britain in vaudeville and radio
from 1932. Dalhart's disaster discs sold in staggering quantities
from 1924 to 1930 during which period he made thousands of titles
and colossal aggregate sales. Dalhart’s decline as a hillbilly artist
came about through a split with Robison, who had become his duet
partner, over demands on royalties from songs written by Robison.
Robison then teamed with Frank Luther, and Dalhart’s disc sales
began to drop. By 1931 he was on the way out, but by then the record
industry had started a decline owing to the economic slump. Dalhart
made a brief come-back on Bluebird label in 1939, but his discs did
not sell. He died on 15 September 1948. ‘The Prisoner’s Song’ is
credited to Guy Massey, who is said to have actually spent some
time in jail, and who Dalhart claimed on occasion to be his cousin.
The disc was released on 3 October 1924,

Of the many names used by Dalhart as a recording artist ‘Guy
Massey' was a well-known one. It has also been claimed that
Nathaniel Shilkret, then musical director for Victor, was mainly
responsible for the finished product. ‘The Wreck of the Old 97°,
based on a wreck which took place near Danville, Virginia in 1903,
has no known composer. The tune was undoubtedly lifted from
Henry C. Work's *“The Ship That Never Returned’, a mournful song
of the Civil War period. Victor Records advertised for information
as Lo the writer of the song, intending to pay royalties, but after
about 50 claims came in, all obviously spurious, the matter was
dropped, though the song had probably caused more litigation than
any other. Present day ‘Wreck’ sheet music lists the authors as
Henry Whitter, Charles W. Noell and Fred J. Lewey, but the real
lyricist still remains a mystery. This disc was a million seller by
1925, *Prisoner's Song’ was also a million sheet music seller.

Ernest Van (Pop) Stoneman (country-and-western vocalist, guitar)

THE SINKING OF THE ‘TITANIC' Okeh [USA]. ‘Pop’
Stoneman, born 25 May 1893 near the mining community of lron
Ridge, Carroll County, Virginia, was considered to be America’s
oldest recording artist, his career spanning the history of discs from
Edison cylinders to the present day discs. In his early days he made
over 250 records and Edison cylinders. 1t was on | September 1924
that he made this, his first disc, under the great field recording
director Ralph S. Peer, the forerunner of many Stoneman releases
that sold into the millions. *Titanic’, another of the popular wreck
and disaster recordings so popular in America at that time, is said to
have sold 2 million. It telis the story of the ill-fated $74 million
White Star liner which struck an iceberg off Cape Race, Newfound-
land, 15 April 1912, on its maiden voyage from Southampton to
New York with 2,223 persons aboard, 1,517 (including 103 women
and children) were lost, 706 rescued.

Stoneman sang many religious songs and at one time recorded
under 18 different names for 8 different labels. In 1927 he recorded
some of the famous Powers’ Family's sacred songs for Victor. He
also claimed he suggested the name *Hillbillies” to Al Hopkins, a
popular group of 1925-29, and thus the band named the music.

The 1929 Depression was a great blow to the Stoneman family
who had spent the big money earned from many hit records on cars
and furnishings. From then on they faced dire poverty, living in
dilapidated shacks. ‘Pop’ who was a skilled carpenter eventually
worked at the U.S. Naval Gun Factory near Washington, D.C.
while his children were beginning to find an interest in music. His
marriage resulted in 23 children, 13 of whom were still living in
1968.

The family's home life became filled with music and Pop and the
children were soon playing for parties and dances in the Washington
area. In 1956, Pop won a smali fortune of $20,000 in a geography
TV quiz programme ‘The Big Surprise’.

In 1964, those of his children who had decided on a musical
career—daughters Donna, Roni and sons Van Hayden, Calvin Scott
and Jim—moved to California where they began to acquire valuable
experience in the active folk music scene, and performed at the
Monterey Folk Festival and on several national TV shows. A feature
article in the Washington Post helped them to become exceedingly
well known between 1964 and 1966. America thus took 40 years to
discover their music.

The Stoneman Family appeared on the Jimmy Dean ABC-TV
cquntry music show (a series started in 1963) and in 1966 moved to
Nashville with immediate success. Within 2 months they were signed
to a contract for their own TV show, ‘Those Stonemans’, which
premiered in May 1966, also a recording contract with MGM
Records. By 1968, their TV show proved the most sought after item
in national syndication. The Stoneman Family appealed to a much
broader audience than the traditional ‘Country” audience because of
their exceptionally fine musicianship and delivery. In 1967 they won
the Country Music Association’s First Annual Award for Best
Vocal Group which then consisted of Pop Stoneman (guitar/auto
harp), Calvin Scott Stoneman (a fine fiddle player), Van Hayden
Stoneman (bass), Donna Stoneman (guitar) and Roni Stoneman
(banjo).

They featured ‘bluegrass’ music, better described as folk music
handed down by tradition and embellished with new ideas. They
have also recorded for the Starday, Folkways and World Pacific
labels.

‘The Sinking of the Titanic’ is a traditional song, as is the backing
of the disc *‘The Face That Never Returned’. A recording by the
group of ‘Titanic’ was released around 1963, arranged by William
York.

Pop Stoneman's last recording session took place on 11 April
1968 soon after which he was hospitalized and died 14 June 1968 in
Nashville.
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Moran and Mack

TWO BLACK CROWS (Comedy discs) Okeh [USA]. Moran and
Mack’s series of humorous duologues were an enormous success in
the late 1920s and sold, it is said , in their millions. The first of these
famous laughing discs by the duo who called themselves The Two
Black Crows was ‘The Early Bird Catches the Worm’ in 1926, a
fantastic success. This was followed by ‘All about Lions’ and
*Curiosities on the Farm® (both in 1927). *No Matter How Hungry a
Horse Is’ (He Can’t Eat a Bit), ‘In Jail’ and ‘Two Black Crows in
Hades® (all in 1928) and ‘Foolishnients’ and ‘Esau Buck and the
Bucksaw™ (both in 1929). All were issued on 10-inch discs by Okeh in
U.S.A. and in Britain on Columbia.

There were no inhibitions in the yesteryear ‘coon songs’ and
‘darky’ brand of Moran and Mack humour, and their discs were stil}
in the Columbia catalogue until the start of World War I1.

George Moran dicg in 1949,

George Olsen and his band

WHO? Victor [USA]. George Olsen, born in 1893, was leader of a
top popular orchestra from 1923 to 1934, immediately before the
advent of the swing era. During that period, bands were featured in
musical shows and in vaudeville. George Olsen’s band played in
numerous musicals on Broadway, including Kid Boots, The Girl
Friend, Whoopee, Good News and Sunny and this song *“Who’ was
the hit from Sunny produced at the New Amsterdam Theatre on 22
September 1925 where it ran for 517 performances, starring
Marilyn Miller and Jack Donahue. Olsen’s recording is said to have
sold a million. Sunny was also a big success in Britain at the London
Hippodrome with the stars Jack Buchanan and Binnie Hale.

The band played at the RKO Palace when that theatre was a
twice-a-day mecca of vaudeville, and at the Capitol and Loew’s
State also on Broadway.

Olsen’s was one of the bands featured at the N.B.C. (New York)
inaugural on 15 November 1926. He gave up his hotel stand for
radio in 1927 for which he was paid $2,500 a week, and was also
featured on network radio via the Canada Dry coast-to-coast show.

His first wife, Ethel Shutta, was the band’s vocalist during the
mid-1930s and became a top singer as a result of her band vocal
assignments.

The band featured novelty instrumental effects which were used in
Olsen’s signature tune, ‘Beyond the Blue Horizon’, and his closing
number *Going Home Blues' with choo-choo train sounds by
members of the band.

It was actress Fanny Brice who induced Flo Ziegfield, Jr. to hire
the band for the Eddie Cantor show Kid Boots (1923) for which
Olsen received $800 a week.

Olsen fronted his band for nearly 30 years, working in hotels
across the U.S.A. and in theatres and shows, until his last hotel date at
the Edgewater Beach Hotel, Chicago in 1950. He retired from music
in 1951 and entered the restaurant business in Paramus, N.J.

Throughout his career, he recorded for R.C.A. Victor which re-
issued an album in its Vintage series in 1968—'George Olsen and
His Music’. He died on 18 March 1971 in Paramus.

‘Who' was written by Otto Harbach and Oscar Hammerstein
(words) with music by Jerome Kern. The vocal trio on this disc were
Fran Frey, Bob Rice and Jack Fulton. An additional vocalist with
the band was Bob Borgcr,

Sophie Tucker (vocalist, cabaret artistc)
with Ted Lewis and his band

SOME OF THESE DAYS Columbia [USA]. Sophie Tucker was
introduced to this in 1910, and it is one of the songs said to have
started the ragtime fever in the U.S.A. Sophie’s maid, a friend of
compuoser/pianist/vaudeville entertainer Shelton  Brooks, got
Sophie to hear it, and it started her on the road to stardom. It
became her most famous song, and she also used it for the title of her
autobiography. Brooks (who also composed the famous *Darktown
Strutters’ Ball' later in 1917) got the idea when he overheard two
lovers arguing in a Cincinnati restaurant. *You’d better not walk out
on me, honey™ said the girl, ‘for some of these days you’re gonna
miss me.” The song sold over a million in sheet music and Sophie’s
disc is estimated to have sold a million through the years. This
original version was still in Columbia’s catalogue for years after-
wards, and Sophie also recorded it for Decca and Victor, with inclu-
sion 11 her subsequent LPs.

Ted lewis, a jaze clarinettist and vocalist, was famous in vaude-
ville throughout the great jazz period of the 1920s on both sides of
the Atlantic. He appeared on stage with his band. always immacu-
lately dressed and wearing a top hat. Lewis made a great many
records for Columbia between 1919 and 1933, and innumerable
stage come-backs throughout his long career. He still worked
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periodically with Sophie until 3 months before she died.

Sophie Tucker was born on 13 January 1884 (some references give
1888) in Poland of Russian parents named Kalish. The family fled to
America and changed their name to Abuza. She first appeared as a
singer in her father's cafe in Hartford in 1905. In 1906, she was
engaged at the German Village in New York for $15 a week, after an
early marriage to Louis Tuck from which came her professional
name. Then followed a *black-face’ act at New York’s Music Hall
(1906) and by 1909 performing in Ziegfield Follies. Here she was a
big success. Appearances in various shows followed until 1912 when
she returned to vaudeville. By 1914 she was earning $1,000 a week
and from 1916 toured in various shows, then to Boston (1919) in
Shubert Gaieties and Earl Carroll Vanities in New York (1924). Her
first appearance in Britain was in 1922 in cabaret, with subsequent
variety at London’s Palladium and principal music halls. Other
British appearances were in Round in Fifty (London Hippodrome,
1922) and a star part in Follow a Star (Winter Garden Theatre,
1930). Subsequent British appearances were in cabaret 1936, 1948,
and in 1964 on TV. She also worked in films from as early as 1920 in
Honky Tonk, followed by Broadway Melody of 1937, Thorough-
breds Don't Cry and Atlantic City. Sophie was a tremendous hit in
Cole Porter’s Leave It to Me musical on Broadway in 1938.

During her 60-years show business career, Sophie mastered every
medium of entertainment—stage, film. cabaret, radio, TV, record-
ing—and became affectionately known as *“The Last of the Red Hot
Mamas’, the title of one of the many spicy songs she introduced in
cabaret. She sang all types of songs — jazz, blues, swing — in her
brassy voice which became known throughout the world, and was
among the last of a great breed of entertainers of an era that was one
of the most colourful in show business. Her final engagement was in
October 1965 at New York's Latin Quarter. She died on 9 February
1966 in New York. Sophie first recorded in 1910,

Ted Lewis, born in Circleville, Ohio, on 6 June 1890, died in New
York on 25 August 1971. His real name was Theodore Leopold
Friedman.

1927

Gene Austin

MY BLUE HEAVEN Victor [USA]. Gene Austin became a singer
in a vaudeville double act in the U.S.A. in 1923, then made many
discs, sang on radio, stage and screen. This song, his first million
seller disc, was written in 1927 by George Whiting (words) and
Walter Donaldson (music)—two of America’s greatest ‘song-
smiths’—and was also a million sheet music seller then. This disc is
reputed to have sold 5 million, and made Gene Austin rich and
famous. He was born on 24 June 1900 in Gainsville, Texas, and
served in the U.S. Army on a Mexican Punitive Expedition in 1916
and then in World War I. On his return, he attended Baltimore
University. Austin was also known as the composer of several songs.
This disc recorded in December 1927. Austin’s real name was
Eugene Lucas. He died on 24 January 1972.

Ernest Lough (boy soprano) with Choir of Temple Church, L.ondon,
with organ accompaniment by G. Thalben-Ball

HEAR MY PRAYER backed with OH, FOR THE WINGS OF A
DOVE His Master’s Voice |Britain]. This beautiful rendering of the
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famous Mendelssohn work, with Lough singing the solo parts,
caused a sensation when the disc was issued, and it has been a
favourite request item ever since. The million sale was reached in
1962. when Lough was presented with a gold disc, HMV's tirst
presentation for a classical singles disc, 35 years after it was made. A
similar award was made to the organist, Thalben-Ball.

Red Nichols (cornet) and His Five Pennies

IDA. SWEFT AS APPLE CIDER Okeh [USA]. Red Nichols (real
name Ernest Loring Nichols) born 8 May 1905 in Ogden, Utah, son
ol a local professor of music, played the cornet when he was 12 in the
town band led by his father. A cornettist for several years, he was
one of the few players who clung to this instrument before switching
1o the trumpet. He was certainly one of the ‘greats” of Dixieland
style.

After expulsion from Culver Military Academy for smoking when
17, he returned to Ogden and led a threepiece pit orchestra in the
town’s theatre. Having heard Isham Jones™ band, he went east,
playing with various bands and made his first discs for the since

defunct Gennett Studios in October 1922 in Richmond, Indiana (one
of the birthplaces of carly jazz on discs) with a group called ‘The
Syncopatin® Five'. None of them were paid—in fact they each had to
pay $25 for the privilege of recording—and got, it is said, 25 copies
of the disc apiece. By 1923, Red formed in New York his first of
many combinations, ‘The Five Pennies’, although the group usually
exceeded six in number. They made discs for 14 different labels
under various pscudonyms such as Nichols Stompers, "Varsity
Eight, The Redheads, Alabama Red Peppers, Six Hottentots,
University Six. Arkansas Travellers, Louisiana Rhythm Kings,
Wabash Duance Orchestra, Midnight Airedales, We Three, Miff’s
Stompers, Charleston Chasers, Miff Mole’s Molers and, on
occaston, Red Nichols and His Five Pennies. All of these discs
became the prize possessions of collectors for years afterwards. Red
was thus being featured on many *hot” discs when he was 17 with
other young jazz musicians, most of whom became famous players.
These included Arthur Schutt (piano). Miff Mole (trombone),
Adrian Rollini (bass sax), Jimmy Dorsey (clarinet), Eddie Lang
(guitar), Vic Berton (drums) and Joe Venuti (violin). Other greats of
juzz who worked for Red carly in their careers include Glenn Miller,
Tommy Dorsey, Benny Goodman, Gene Krupa and Jack
Teagarden.

By 1924, Nichols led one of the liveliest of all juzz groups, cutting
wax as the disc business really came to the fore, and he probably
made more jazz discs than any other bandleader during this period.
‘Ida, Sweet as Apple Cider’ was one of the first of those to sell a
million, although doubtless other waxings of his band have done
likewise. (The arrangement for this one was by Lennie Hayton,
pianist and husband and accompanist of the famous singer, Lena
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Horne.) Red also appeared on the radio networks when they began,
and organised and conducted pit bands for several musicals on
Broudway between 1926 and 1932. When Dixieland style went out in
the carly 1930s, swing music came in, and he disbanded his own
swing band, which was a disaster and cost him most of his savings. A
further calamity was his daughter’s polio iliness. He spent 8 years
with his wife in nursing her, while he worked in a shipyard during
World War 11. His daughter recovered and she induced him to take
up playing again. He made a sensational comeback in 1945 with his
reformed Five Pennies and Dixie style. A him, lThe Five Pennies,
was made in 1958 (with Danny Kaye as Red Nichols) and the
recordings for it were made by Red. His 40th anniversary as a band-
leader in February 1962 drew a show business galaxy to the celebra-
tions. Red signed with Capitol Records after the war and continued
working, mostly around the U.S.A. coast. In 1962 he went on a
State Department tour of 11 countries and in autumn 1964 played
commercial dates in Japan. He died in Las Vegas on 28 June 1965.

It is interesting to note that the great songwriter Harry Warren
made his vocal debut with Nichols™ band in 1924.

‘Ida, Sweet as Apple Cider™ is un old song of 1903, written by the
well-known U.S. artist Eddie Leonard. and became identitied with
the late comedian/singer Eddie Cantor. The song was also a million
sheet music seller years ago. Disc recorded in New York on 15
August 1927.

Red Nichols™ scores of disc sessions virtually defined the New
York ‘Golden Age” jazz style.

Jimmie Rodgers
(country-and-western and blues vocalist with guitar)

THI: SOLDIER'S SWEETHEART Victor [USA]. The first
recording ever made by this famous artist whose name stands fore-
most in the country music field as ‘the man who started it all’.
Recorded in Bristol, Tennessee on 4 August 1927, It is said to have
subsequently sold a million. (See 1928 for further data and
biography of Jimmie Rodgers.)

This song was written by him and his initial royalty was a mere
$27 for the recording.

1928

Gene Austin

RAMONA Victor [USA]. This was written by L. Wolfe Gilbert
(words) and Mabel Wayne (music) on the spur of the moment in
1927 for the exploitatation of the silent film Ramona. It made Tin
Pan Alley history as the tirst of the great film songs and sold fantas-
tically on disc, piano-player rolls and shect music all round the
world. It was also the first of the songs that were bought not by one
million but by several, so marking the beginning of a new era. Com-
poser Mabel Wayne is America’s First Lady of Song. This disc was
Gene Austin’s second million seller.




The Carter Family
(vocal and instrumental)

WILDWOOD FLOWER Victor [USA). The famous Carter
Family, consisting of Alvin Pleasant Carter (bass vocalist), his wife
Sarah’ (lead vocalist and autoharp player) and Maybelle her first
cousin (alto vocalist and lead guitar) made their first records in a
makeshift studio using portable equipment in Bristol, Tennessee, on
1 August 1927. 1t was here that they were discovered, along with the
great Jimmie Rodgers, by the late Ralph Peer, pioneer recording
scout from Victor Records.

On 9 May 1928, in Victor's modern studios at Camden, New
Jersey. the group recorded two songs, “Meet Me by Moonlight
Alone” and ‘Little Darling, Pal of Mine™ for which it is said people
lined up to buy. Next day they made 10 songs among which was
‘Wildwood Flower’, a traditional song. This became the Carter
Family's most popular love song and a favourite ever since. It is said
to have sold over a million in 78 rpm discs alone. Maybelle's guitar
playing in a clear-toned style made her unique among players of this
instrument. The Carter Family's simple songs of breaking hearts
and disappointed love affairs made a great contribution to music
and singing in the world. Each of the 12 songs recorded became
popular, a record in itself.During their recording years over three
decades, they waxed 250 of their songs, a great number of them
written by A. P. Carter. One of his most popular in later years was
*I'm Thinking Tonight of My Blue Eyes’ (written in 1930).

A. P. Carter, born 15 December 1891, left the Virginia hill
country as a young carpenter to find work in Detroit, but after a very
short stay returned to Scott County, where he began to sell fruit
trees. He died on 7 November 1960. Some of his recordings were on
the Acme and Bluebird labels.

Maybelle Carter was born in Michellsville, Virginia, and sang
with the Carter Sisters. She had radio experience over the WNOX,
Knoxville and WJHL-TV, Johnson, Tennessee, stations, also on
WSM's *‘Grand Ole Opry’. She has recorded for Victor, Decca,
Columbia and other labels and wrote many country and sacred
songs. She later recorded with her 3 daughters, June, Helen and
Anita.

The Carter family were clected to the Country Music Hall of
Fame in 1970.

AllJolson

SONNY BOY backed with THERE'S A RAINBOW ROUND
MY SHOULDER Brunswick [USA]. The first million seller of the
talking-film era, both sung by Jolson in his second film The Singing
Fool, the first musical film to gross over $4 million. *Rainbow’ was
written by Al Jolson, Billy Rose and Dave Dreyer, and the tear-
jerking *Sonny Boy' by Al Jolson, B. G. de Syiva, Lew Brown and
Ray Henderson. Both also sold a million in sheet music. ‘Sonny
Boy' swept the world and was revived in 1949 (g.v.) when it again
sold a million discs, making over 3 million in aggregate. Al Jolson
(born Asa Joelson on 26 March 1886 in Washington D.C.) was the
son of an orthodox rabbi. (1t has also been stated that he was born
on 28 May 1886 in St Petersburg, Russia, the family emigrating to
the U.S.A. when he was a child.) He studied music with his father
and deputised for him as a synagogue cantor in Washington at the
age of 13. He made his first stage appearance in 1899 as one of the
mob in The Children of the Ghetto. He abandoned the career of a

Jewish cantor to become a popular singer, travelled with minstrel
shows and circuses, then found his trademark in Brooklyn in 1909,
when his hired dresser suggested the blackface routine. From there
he joined Lew Dockstader's Minstrels for $75 a week as end man. In
1911, the famous Shuberts spotted him and he became the hit of
their La Belle Paree in New York. For the next 10 years his rise to
stardom continued with the Shuberts’ shows and in 1924 his appear-
ance in Big Boy brought a film offer of $10,000 a week. He madc his
screen debut in The Jazz Singer (1927), the first motion picture with
dialogue, which grossed $5 million. and pioneered the new talkie
field. 1t was a triumph in Europe as well as the U.S.A. Then
followed more films, concerts, and his return to the stage full time in
1931 in Wonder Bar. More movies followed. In 1940 he tem-
porarily quit the show Hold on to Your Hats through ill-health,
rejoining it in 1941, Then came World War 11 and he devoted his
time to the war effort, entertaining the troops in a long, exhausting
tour from the Aleutians to India. Everybody thought Jolson was a
spent force, a view shared by Warner Bros., whom he had helped to
reach the heights in the film capital 20 years before. A Hollywood
executive heard him at a Sunday-night benefit show at the Hillerest
Country Club in Beverly Hills, where Jolson had to follow top talent
from screen and radio. He was a sensation, and the executive took a
gamble. The Jolson Story was the result, with Larry Parks taking
the role in the fabulous story of Al with the sound track carry-
ing the voice of Jolson. 1t was a colossal financial success,
as was the follow-up film Jolson Sings Again (see 1945 and
1946). Then came Korea and more entertaining of the American
Forces. A fortnight after his return he suddenly died of a heart
attack while playing cards with his accompanist Harry Akst and
arranger Martin Fried in a San Francisco hotel on 23 October 1950.
He left $4 million of his $5 million estate to Jewish, Protestant and
Catholic charities, and to hospitals in California and New York, and
to New York City colleges. Jolson was truly one of the world's
greatest artists.

Jimmie Rodgers

BLUE YODEL Victor [USA]. Considered to be the greatest of all
country artists, the legendary Jimmie Rodgers was installed as the
first member of the Country Hall of Fame on 3 November 1961 by
unanimous vote of a panel of qualified experts in the country music
field. A huge plaque immortalising *Jimmie’ now stands on display
in the Tennessee State Museum in Nashville.

Jimmie Rodgers was born on 8 September 1897 in Meridian,
Mississippi, son of a railroad man. Aaron Rodgers, a section
foreman on the Mobile & Ohio Railroad. As a teenager, Jimmie was
an assistant to his father, working on the railroad for 14 years as
flagman, braheman, and baggageman. During this time, he
absorbed the railroad lore. He loved trains and railroad songs. He
was not robust in health and sought another means of livelihood, as
professional entertainer, whereby he could use his knowledge of
railroad ballads and songs. His first group included three musicians
and himself as vocalist and guitarist, called *“The Jimmie Rodgers
Entertainers’. A local radio station in Asheville, North Carolina
booked them. Jimmie wrote many songs, generally in the blues
idiom or making use of well-known blues images. His vocalising can
only be described as haunting. He was noted for his high-pitched
yodel, which he used with great effect, as in his famous ‘Blue
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Yodels', of which he wrote and also recorded 13. It was while his
group was on tour that he auditioned for Ralph Peer, who, in the late
1920s, was in charge of RCA Victor’s field recording activity. Peer
(who died on 19 January 1960) was a pioneer in the ‘race records’
field (a term he established)—which ultimately became the rhythm
and blues field. His recording experience stamped him as one of the
finest recording directors of the music of the South in the late 1920s. Peer
discovered and developed Jimmie Rodgers, the famous Carter Family
and others. He also published their works in special song books in the
joint publishing venture he organised with Victor, and which he later
took over. Jimmie Rodgers’ first test record *“The Soldier’s Sweet-
heart’. wus made in a ‘portable studio” in Bristol, Tennessee on 4
August 1927 under Raiph Peer’s direction. On St Valentine's Day,
1928, he recorded ‘The Sailor's Plea’ in Victor's Camden, New
Jersey studios with J. R. Ninde and E. T. Cozzens accompanying
him. *Yodelling Cowboy" was recorded by Jimmie in Dallas, Texas
on 22 December 1929 with just his own guitar accompaniment. Peer
said that Rodgers was best recorded as a vocalist with guitar,
although he did cut a few records with orchestral backing.

Thus, Jimmie recorded in various Victor studios around the
U.S.A. and particularly in New York. He was however suffering
from tuberculosis, and in 1933, with his tinances in a bad way, went
to New York to record. He was critically ill, and made his last disc,
12 sides over a period of 8 days at Victor's 24th Street Studios whilst
propped up on a cot. The final disc was made on 24 May 1933, He
died two days later,

Jimmie Rodgers left a legacy of over 100 recordings, practically
all his own compositions, and during his short recording career is said
to have sold 5 million discs, and a great number since his death.
Many artists copied his yodels, guitar runs, side comments and vocal

style in general. Legend has it that in his heyday, general-store
customers would approach the counter and say ‘Let me have a
pound of butter, a dozen eggs and the latest Jimmie Rodgers
record’. Likc all the great country artists, he had a threefold
ability—songwriter, recording artist, and live performer. “The
Singing Brakeman’, also termed ‘Father of the Country Field’ was
one of the great originals. He was never replaced, but his influence
over the years cannot be doubted. In the history of the music
business, he made a contribution ot lasting valug, Although small in
stature, he was a giant among men, and started a trend in the
musical tastes of millions. It s no wonder he was the first for
America’s Country Hall of Fame. (See note below.)

This disc of *Blue Yodel® is said to have sold a million over the
vears, and was first published n 192%. It was written by Jimmic
Rodgers. Disc 1s one of RCA Victor's all-time best country-and-
western sellers.

BRAKEMAN'S BLUES Victor [USA]. Another Jimmie R odgers'
composition, also reputed to have sold a million through the years.
First published in 1928,

*Note—"Country music”: Jimmie Rodgers' career had a profound
effect on American music in this century, and parallels the start of
the *Grand Ole Opry* which, without his influence, might never have
risen 1o its great popularity in the U.S.A. It all started as *Barn
Dance’ on Nashville's radio station on 28 November 1925, when
George D. Hay, a one-time newspaperman, presented himself as the
‘solemn ole judge’ and introduced his lone artist, 80-year-old Uncle
Jimmy Thompson. who boasted he could play a thousand tunes on
his fiddle. It drew crowds to the small studio which had to be
enlarged and moved several times to accommodate the growing
audiences. In 1927, the *Solemn Ole Judge’ christened it *Grand Ole
Opry’ from the stage of the Ryman Auditorium in Nashville. Today
nearly 5,000 people a week from all over the world are attracted to
the Saturday night show. Over 8 million have seen it to date. The
auditorium was re-named ‘Grand Ole Opry House' in 1963. With
the Opry as its folk-music hub, Nashville quickly became the centre
for top country talent. (See also Acuff, 1942.)

Sophie Tucker with
Ted Shapiro and his orchestra

MY YIDDISHE MOMME Columbia [USA]. This famous song
was written in 1925 by Jack Yellen and Lew Pollack. Sophie's disc
was recorded in English on one side and in Yiddish on the other. It
has of course been tremendously popular with the Jewish fraternity
for a great number of years and this original recording was still in
the Columbia catalogue as late as 1957, thirty years after it was
made, and eventually transterred to her LPs. Sophie also recorded
the song for Decca.

Ted Shapiro was Sophie’s accompanist for 46 years, up to the
time of her death, and wrote much special material for her. He was
born 31 October 1899, in New York.

The disc sold an estimated million through the years.

Ted Weems and his orchestra
(vocal—Parker Gibbs)

PICCOLO PETL Victor [USA]. This was the first ‘novelty® song to
sell a disc million, written and composed by Phil Baxter, an early
member of Paul Whiteman's band in World War | and later noted
for his novelty of orchestration. Ted Weems was born in Pitcairn,
Pennsylvania, on 26 September 1901 and formed his first band soon
after leaving University of Pennsylvania. His band played the top
ballroom and hotel locations before World War 11, and was noted

for its arrangements that frequently featured the use of whistlers.
His orchestra was also a talent incubator for top vocalists including
Perry Como. During the last war he served with the Merchant
Marines. When name bands were slipping in the late 1940s, Weems
came right back with a revival of *Heartaches® (see 1933). He was
composer, radio, and recording artist for many years, and went into
semi-retirement in 1958, returning with a new band in 1961. He died
in Tulsa, Oklahoma on 6 May 1963. This disc recorded on 28 June
1929, in Camden, New Jersey.

The Mills Brothers

TIGER RAG backed with NOBODY'S SWEETHEART
Brunswick [USA]. The first million seller by a vocal quartet through
subsequent years. The Mills Brothers (John, Herbert, Harry and
Donald) were born in Piqua, Ohio, and began their career singing
over a Cincinnatti radio station. After a stage appearance at a Piqua
opera house, the group was soon on its way to a long career and its
reputation became established in 1934 when it was already well
known on discs, and had appeared in films. After the death of John
in 1935, the boys" father, John Sr., joined the group, which then went

18

on to its biggest successes, notably in 1942 with *‘Paper Doll’ (see
1942). The group signed with Decca in 1934, *Tiger Rag”, written in
1917 by the Original Dixieland *Jass® Band, was made famous by
them at that time. This vocal disc of the Mills Brothers was a
sensational hit. *Nobody’s Sweetheart’ is another oldie of 1924,
written by Gus Kahn, Ernie Erdman, Billy Meyers and Elmer
Schoebel and is also a jazz standard. Birthdays: John, 11 February;
Herbert, 2 April; Donald, 29 April; Harry, 19 August. John Mills
Sr. died 8 December 1967, aged 85.



1931

Don Azpiazu and his Havana Casino Orchestra

THE PEANUT VENDOR (EI Manisero) Victor [USA]. This song
was discovered in 1930 by Herbert Marks, son of the famous
American music publisher, who heard it while on honeymoon in
Havana., Marks was informed by the hotel manager that it was
written by his brother Moises Simons (1888-1945), a reputed local
composer. Marks was introduced to the composer and brought the
song back to New York, where Louis Rittenberg wrote an English
lyric. This however proved unsuitable, and Marion Sunshine of the

vaudeville act Tempest and Sunshine, married to the brother of

1936

Cuban conductor, Don Azpiazu, wrote a more practical lyric
assisted by Wolle Gilbert. Don Azpiazu featured it at Keith's Palace
Theatre, then recorded it. 1t was a tremendous hit and is said to have
sold over the million through subsequent years. With Latin
American rumba rhythms just beginning to challenge established
dance rhythms, this disc made history in that field. Azpiazu and his
band came to London and played at the old Alhambra Theatre. The
song was also featured in the film Cuban Love Song (1931) by
Lawrence Tibbett.

1933

‘Ted W eems and his orchestra with Elmo Tanner (whistling)

HEARTACHES Bluebird—Victor [USA). This song written in
1931 by John Klenner (words) and Al Hoffman (music) took 14
years to provide Ted Weems with his second million seller. Here is
the story: Weems' disc was not a success when issued in 1933. In
1947, a Charlotte, North Carolina disc jockey, Kurt Webster, found
the disc by chance, and as he liked it, played it cach day for a week

on his programme. Record dealers in the South of the U.S.A. were
swamped with orders. In just over 2 years it sold over the million and
brought renewed popularity to Ted Weems. The bandleader showed
his appreciation by flying his complete band to Charlotte to play at
the birthday party for the disc jockey who made ‘Heartaches™ a
million seller, 14 years after it had been recorded.

Disc was a No | chart seller in the U.S.A. (1947) for 12 weeks.
Recorded in Chicago on 4 August 1933,

1934

Gid Tanner and his Skillet Lickers (hillbilly quartet)

DOWN YONDER Victor [USA]. *Down Yonder' was written in
1921, by vetcran author/publisher L. Wolfe Gilbert (horn Odessa,
Russia in 1886), and was revived with considerable success in the
late 1940s and early 1950s, apart from Gid Tanner’s big hit with itin
1934.

James Gideon Tanner was born 6 June 1885 in Thomas Bridge,
near Monroe, Georgia, and learned to play the fiddle at 14. In the
1920s he was a frequent competitor at the fiddling contests of
“Fiddlin® Jo¢" Carson (see 1923). In 1956 at the age of 71, he was
named as Georgia's top old time fiddler.

1t was Frank Walker, Columbia’s talent scout who invited him to
make some recordings in New York in early 1924, and with Riley
Puckett on guitar, they made their first discs on 7 March, 1924, They
were the first Southern country artists to record for the label.

Earlier, in 1923, Gid helped to form ‘The Lick Skillet Band® at
Davula, Georgia, composed of himself (fiddle), Clayton McMichen
(fiddle), Riley Puckett (guitar) and Fayte Norris (banjo). Tanner,
who played what is known as *hoe-down fiddling’, later formed his
own group under the name of *Gid Tanner and the Skillet Lickers’,
and he recorded over 565 numbers for Columbia and Victor during
his career, mostly the traditional tunes in hillbilly style. During the
1930s, Gid worked at radio stations in Covington, Kentucky,
Cleveland, Chicago and Atlanta, and, in his active performing years,
travelled to play engagements throughout the southeastern states.
His younger brother Arthur recorded with some of the group
between 1926 and 1929, playing banjo and guitar, and Gordon, one
of his five sons, played fiddle with the Skillet Lickers on their 1934
recordings.

All four members of the band contributed to the vocals, with
Puckett taking the lead. *Down Yonder', according to an interview

with Gid. was said to have sold 4 million, and another big seller was
*Corn Liquor Still in Georgia'.

Gid Tanner returned to his chicken farming in the 1930s until his
death on 16 May 1962 at Winder, Georgia.

He was undoubtedly one of the performing pioneers of early
American country music.

Riley Puckett was born in Alpharetta, Georgia, 7 May 1890. He
was blinded at the age of 3 through an accident and attended the
Georgia School for the Blind at Macon. At the age of 12 he began to
play the S string banjo, later learning the guitar. His radio debut was
on Atlanta's WSB on 28 September 1922, and later he played
personal appearances throughout the States. After the Skillet
Lickers disbanded in 1931 he worked in Covington and Cincinnatti
with McMichen's Georgia Wildcats. Riley recorded on Columbia,
Decca and Bluebird labels. At the time of his death on 13 July 1946
in East Point, Georgia, he was singing with the Stone Mountain
Boys over Atlanta’s WACA station.

Clayton McMichen was born on 26 January 1900 in Allatoona,
Georgia, and learned the fiddle at age 11 from his father. The family
moved to Atlanta in 1913. He began his career in the early 1920s
playing over a small radio station belonging to the Georgia Railroad
that broadcast privately to the train passengers. His radio debut was
on WSB Atlanta on 18 September 1922, His band was called the
Hometown Boys™ String Band and the Lick the Skillet Band
(originally 2 violins, 2 guitars and a mandolin}. Puckett joined them
after his debut broadcast. McMichen formed the Georgia Wildeats
after the Skillet Lickers disbanded and appeared over radio stations
in Cincinnatti, Covington, and finally Louisville where he settled. He
was a Columbia Records artist. McMichen was National Fiddling
Champion from 1934 to 1949. He died on 3 January 1970 in
Battletown, Kentucky.

1936

Clyde McCoy (trumpet) and his orchestra

SUGAR BLUES Decca |[USA]. Featuring famous ‘wa-wa’ trumpet

soloist Clyde McCoy. Composed by early jazz writer Clarence

Williams in 1923, words by Lucy Fletcher, it was Clyde McCoy’s

only million seller disc, achieving that figure in 1946. He was the first

ll(‘));gke his whole band, intact, into the service—the U.S. Navy in
éru

Jeanette MacDonald and Nelson Eddy (soprano and baritone)

INDIAN LOVE CALL Victor [U/S-1]. First musical show tune to
top the million murk on disc. 1t alsu sold a million in sheet music,
The song is the outstanding duet from the stage musical of 1924 in
the U.S.A.—Rose Marie, written by Otto Harbach and Oscar
Hammerstein t1 (words) and Rudolf Friml (music). This disc has the
stars from the film version (1936).

Jeanette MacDonald was born in Philadelphia, Pennsylvania, on
18 June 1907, and made her first appearance, aged 12, in the chorus

of a New York revue. She subsequently appeared in the road show
of Irene and other productions, getting her first big role at
Greenwich Village Theatre in Fantastic Fricasse followed by The
Magic Ring. Other musicals followed until 1929 when she started
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her screen carcer, and made concert tours abroad in Paris and
London. She became internationally known through the film The
Love Parade (1929) co-starring with Maurice Chevalier. More star
roles in film musicals followed with Vagabond King, Love Me
Tonight, Cat and the Fiddle, Merry Widow, Naughty Marietia,
Rose Maria, Maytime, The Firefly, New Moon, Sweethearts and
Bitter Sweet. Then came successful concert appearances until 1950
when Jeanette reappeared on the regular stage. She died 14 January
1965.

Nelson Eddy (born on 29 June 1901 in Providence, Rhode Island)
waus educated at University of Southern California and had a B.A.
He was successively a telephone operator, shipping clerk and
newspaper artist, reporter and copyreader in Philadelphia, also an
advertising agency copywriter. He studied voice and entered the
operatic and concert field; appeared in the Operatic Society and
Civic Opera in Philadelphia, with his New York debut in Wozzek.
Eddy’s screen debut was in 1933, and he co-starred with Jeanette
MacDonald in the film musicals Naughty Marietta (1934), Rose

Marie (1936), Maytime (1937), Bitter Sweet (1940) and others. He
died 6 March 1967.

Patsy Montana

I WANT TO BE A COWBOY'S SWEETHEART Columbia
[USA]. Said to be the first million seller by a country songstress, this
was written by her.

Patsy Montana was born on 30 October 1914 in Hot Springs,
Arkansas, and educated at the University of West L.A. She became
a singer in radio, was a member of the Montana Trio, and also
appeared in films.

The backing of this disc was another country-and-western
favourite, *Ridin’ Old Paint’.

Patsy always sang ‘western® songs during her more than 40 years
as a performer. Nashville was considered *country’, and it was not
until 1971 that she made her first appearance there in Grand Ole
Opry.

1937

The Andrews Sisters

BEI MIR BIST DU SCHON Brunswick [USA]. The tirst million
seller by a female group. The sisters hail from Minneapolis (Patti,
born 16 February 1920, Maxine, born 3 February 1918, and
Laverne, born 6 July 1915) and started there by winning a children's
contest at the Orpheum Theatre. The theatre bandleader was
impressed and hired them to sing with his group. They caught on in
vaudeville and with other bands. Then followed many dates in
Chicago night clubs, but it was not until this recording that they
became famous. Patti continued with the trio singing lead and most
of the solo passages until 1953, when she became solo artist. The
original version of this song was written by Sholem Secunda
(music), a composer for the Jewish stage, and Jacob Jacobs (lyrics)
in 1932, and was sold for $30. The English version, writtén by
Sammy Cahn and Saul Chaplin, grossed $3 million by 1961, the
original composer collecting only a meagre $4,325 since 1954.
Collective labels are estimated to have sold 24 million. This Andrews
Sisters’ disc sold around 100,000 on its initial release with a reputed
million through subsequent years. Orders for the song poured into
baffled dealers as ‘the new French song’, ‘Buy a Beer Monsieur
Shane’, *“Mr, Barney Mc¢Shane' and ‘My Mere Bits of Shame’. The
Andrews Sisters’ disc sales through the years have been estimated at
60 million. They appeared in 17 important films in addition to
playing variety and cabaret in all the leading venues throughout
America and in many countries abroad. 1t was Jack Kapp of
Brunswick Records who first discovered them at the Hotel Edison,
New York. ‘Bei Mir Bist Du Schon® was the second record they
made for the company. Recorded on 24 November 1937, in New
York.

Bing Crosby with Lani Mclntire and his Hawaiians

SWEET LEILANI Decca [USA]. Recorded on 23 February 1937,
in Los Angeles, this was the first of Bing's 22 million-selling discs.
Seven figures were achieved by 1946. The song, written by Harry
Owens, leader of the Royal Hawaiians orchestra, was included in
Crosby’s film Waikiki Wedding (1937) and won the Academy
Award for the best film song of that year. Harry Lillis Crosby was
born in Tacoma, Washington on 2 May 1904. Bing said he got his
nickname of *Bing’ during his childhood in Spokane through his
liking for a character called Bingo in his favourite comic book The
Bingville Bugle. He attended Gonzaga University to study law, and
teamed up there with Al Rinker and formed a seven-piece band. In
1924 they quit school and in a battered old car set out to see Rinker’s
sister, swing-style vocalist Mildred Bailey who got them an
engagement at the Tent Café in Los Angeles at $65 a week each.
They appeared in Pacific coast night clubs and vaudeville until 1927
when Paul Whiteman heard them and signed them up at $150.
Whiteman took them to New York where Harry Barris Jjoined and
so was formed Paul Whiteman’s Rhythm Boys who became a
sensation in Broadway night clubs thereafter.” After being with
Whiteman for three years, the trio was booked alone into the Los
Angeles Cocoanut Grove, where Bing's reputation as a soloist was
built. He began to make bestselling discs, and when his brother
Everett sent one, *1 Surrender Dear’, to both NBC and CBS in New
York, both wanted an audition. CBS signed him up, and on the
morning of this 1931 premiere over a nation-wide hook-up he
temporarily lost his voice. The doctor found nodules. These nodules,
since insured for a large sum, produced the effect of a man ‘singing
into a rain barrel’. It made Bing famous. Before long he was
broadcasting twice nightly over CBS and appearing at New York’s
Paramount theatre. Next came the start of a lengthy film career with
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an eventual Academy Award for his starring role in Going My Way
(1944). His enormous popularity in films, on recordings, and over
the air continued unabated for over 20 years, and he was presented
with a special platinum disc in June 1960 to commemorate his 200

millionth record sold. Bing made over 2,600 waxings, and had the
biggest LP release in *Bing's Hollywood', 15 discs of his film songs
from 1934 10 1956 comprising 189 songs, released by Decca in 1962.
Bing was truly an entertainment phenomenon. By 1975, his disc
sales were estimated at 400 million. Since he made his first disc *1've
Got the Girl' on 10 October 1926, apart from his singles, issues
around 120 LPs and 60 EPs were also released by the acknowledged
First Citizen of the Recording Industry. He made a gift of a library
to Gonzaga University, Spokane, and it also houses his musical and
cinema awards in the Crosbyana Room—a special  tourist
attraction. He died in Madrid, Spain, on 14 October 1977.
Lani Mclntire was born 15 December 1904, in Honolulu,

‘Tommy Dorsey and his orchestra (Jack Leonard, vocal, with chorus)

MARIE Victor [USA]. The first million seller for the younger of the
fabulous Dorsey brothers, Tommy and Jimmy. This was a superb
swing arrangement of lrving Berlin’s famous waltz song of 1928.
The song was a million seller also in sheet music. This disc reached a
million sales by 1946.

James Francis Dorsey (born 29 February 1904) and Thomas



Francis Dorsey (born 19 November 1905) were reared in Mahoney
Place, Pennsylvania. They played in a family quartet (saxophone)
with their father, Thomas Sr., and a sister, Mary, then together
formed their first orchestra ‘Dorsey’s Novelty Six—The Jazz Band
of "em All'. Two years later they became *Dorsey’s Wild Canaries’,
then disbanded and joined the “Scranton Sirens’. They next played
and recorded with Eddie Elkins and the Californian Ramblers,
toured with Jean Goldkette's orchestra from Detroit, and joined
Paul Whiteman in 1946, settling into radio and recording work in
New York. They assembled various recording orchestras between
1929 and 1934, and in 1934 formed the Dorsey Brothers® orchestra.

1937

Tommy withdrew in 1935 to lead his own band and went on to
parallel success with the Jimmy Dorsey orchestra throughout the
"30s and '40s. In 1953 Jimmy disbanded and joined Tommy in the
new Dorsey Brothers’ orchestra. They also appeared in films and
were the subject of a film made in 1947—The Fabulous Dorsey's in
which they themselves starred. Tommy and Jimmy are each credited
with 5 million seller discs (see 1937, 1938, 1941, 1942, 1943, 1944,
1957). The brothers died within a few months of each other, Tommy
on 26 November 1956; Jimmy on 12 June 1957. The Tommy Dorsey
orchestra was then taken over by Warren Covington (see 1958). This
disc recorded 29 January 1937, in New Y ork.

1938

Tommy Dorsey and his orchestra

BOOGIE WOOGIE (Pinetop’s Boogic Woogie) Vicror [USA].
This, by 1941, was the second million seller for Tommy. The disc is
an outstanding example of ‘boogie woogie', composed by Clarence
‘Pinetop” Smith, of the very old piano style based on eight beats to
the bar that became exceedingly popular in the late 1930s and early
1940s.

The term ‘boogie woogie’ was first used by
composer/singer/pianist Clarence Smith, one of the pioneers and
probably the greatest exponent of this style. He was called ‘Pinetop’
because his conical head resembled a pine tree. He first recorded the
work in 1928 under the title ‘Pinetop’s Boogic Woogie’, and a few
{;:/urs later this became well known under the short title of *Boogie

oogie’. Pinetop was accidently shot during a quarrel between two
people in a Chicago dance hall in 1929, a decade before boogie
woogie became nationally famous with the help of Tommy Dorsey’s
orchestral version, arranged by Dean Kincaide. Recorded 16
September 1938, in New York.

Arthur Fiedler and Boston Pops orchestra

JALOUSIE (Jealousy) Victor [USA]. This magnificent recording of
Danish composer Jacob Gade's famous ‘Tango Tzigane’, first
written in 1926 was the first million seller of a light orchestral piece.
Over 200 different recordings have been made to date. This disc sold
a million by 1952. Fiedler was born on 17 December 1894 in Boston.
He studied at the Royal Academy of Music, Berlin. From 1915 he
was violinist of the Boston Symphony Orchestra, and conductor of
Boston Pops Orchestra from 1929 for over 30 years. Fiedler has sold
around 5 million albums and 10 million singles discs to date. He
recorded ‘Jalousie' for Victor during his first session in 1935, 1t was
released in 1938.

Ella‘Fitzgerald (with Chick Webb and his orchestra)
A-TISKLT, A-TASKET Decca [USA]. “The First Lady of Jazz’

achieved by 1950 her first million seller with this disc. The song is an
adaptation of the old nursery rhyme by Ella in collaboration with Al
Feldman. Ella was born in Newport News, Virginia, on 25 April
1918, and ran away from home to compete in an amateur hour at
Harlem Opera House in 1934. She won a $25 prize, and a contract
to sing with Chick Webb’s orchestra in 1935, with whom she
remained until the leader's death. Later she led the band herself for a
time. In 1940, she started out solo and since has headlined New
York’s Paramount Theatre, the Earle in Philadelphia, the Regal in
Chicago, the Paradise in Detroit and most other big theatres in the
U.S.A. Ella Fitzgerald has been a Decca artist since the day she
made her theatrical debut in the late 1930s and has won every major
popularity poll there is to be gained in the field of jazz singing in
America. Her total disc sales are in excess of 25 million. Leading
American jazzmen voted her the ‘Greatest Ever Female Singer’. Ella
has appeared in films, Pete Kelly's Blues (1955) and St Louis Blues
(1958) and also made tours abroad, including Britain and the
Continent. This disc was recorded 2 May 1938, in New Y ork.

Will Glahe and his orchestra

BEER BARREL POLKA Victor [USA]. This song was originally
*Skoda Lasky’ (Lost Love) by two Czech writers, Vasek Zeman and
Vladimir A. Timm (words) and music by Jaromir Vejvoda
composed in 1934, English words were supplied by Lew Brown. The
song proved to be one of the most popular of World War 11, and this
disc sold a million by 1943. It also includes a striking accordion solo
by Will Glahe. Disc originally recorded in Germany.

Harry James and his orchestra (trumpet)

ONE O'CLOCK JUMP Brunswick [USA]. Harry James found
here his first million seller. The tune was composed by the great jazz
pianist-bandleader Count Basie who had previously (1937) made 1t
extremely popular with jazz enthusiasts. Recorded on 5 January
1938, in New Y ork. (See ‘Ciribiribin’, 1938, for biography.)

Artie Shaw and his orchestra

BEGIN THE BEGUINE backed with INDIAN LOVE CALL
Bluebird—Victor [USA]. Shaw recorded both in New York on 24
July 1938, and it was the first recording of Cole Porter’s famous
song from the show Jubilee (1935). 1t sold a million by 1944. *Indian
Love Call’ is the famous song from Rose Marie (1924) written by
Otto Harbach and Oscar Hammerstein !l (words), and Rudolf
Friml (music). Both sides are outstanding ‘swing’ arrangements.
Artie Shaw (real name Arthur Arshawsky) was born on 23 May
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1910 in New York, became a professional musician at the age of 13,
playing saxophone in the pit band at New Haven's Olympic Theatre.
He next took up the clarinet, an instrument on which he has become
world famous. He learned arranging, and joined Irving Aaronson's
Commanders. Later Shaw switched to Red Norvo's band. A period
as a radio musician in New York followed, then in 1935 he took part
in New York's first swing concert at the Imperial Theatre,
performing an original jazz work. Artie then formed his first band
which rose 1o great popularity with this disc of *Begin the Beguine’
by 1939. He disbanded briefly, then returned with another band
which he kept until the Pearl Harbour raid that brought the United
States into the war. During the war he led a Navy band, and
returned to civilian life with a big band. After leading various
groups, Shaw formed a new band in 1953, this being a version of his
earlier recording group, the Gramercy Five. He appeared in the film
Second Chorus (1940) with his orchestra in which he featured his
*Swing Concerto” for clarinet. One of the great musicians and band
leaders of the last war period, Shaw's discs sold the colossal total of
43 million for Victor Records. In commemoration of his 235 years

with Victor, he was presented with eight gold records by them in
November 1962 to mark the sale of eight of his recordings that each
sold over one million.

‘Indian Love Call® was the backing of *Nightmare’ on the English
issue, with the vocal by Tony Pastor. Tony died 31 October 1969 in
Old Lyme, Connecticut.

NIGHTMARE Bluebird—Victor [USA]. Artic Shaw's second disc
with an eventual million sale. It reached a seven tigure sale in 1943,
Another outstanding ‘swing" arrangement and Shaw’s own
composition. He wrote it around 1936.

The U.S.A. backing was *Non-Stop Flight' (both recorded 27
September 1938, in New York) and the English release backed with
‘Indian Love Call'.

BACK BAY SHUFFLE Bluebird—Victor [USA]. This number,
composed by Artiec Shaw and Teddy McRae, was Artie’s third
million sciler through subsequent years. Recorded 24 July 1938, in
New York.

1939

Lale Andersen

LILI MARLENE Electrola [Germany]. This was the first German
disc known 1o sell over one million copies. In fact the sales hit two
million through subsequent years. The song was composed by
Norbert Schultze in 1938. He took the lyrics from *Der Junge
Wachtposten® (The Young Sentinel) written by Hans Liep during the
First World War. Danish singer, Lale Andersen, born 23 March
1910, in Bremerhaven, a young lass with a husky voice, made this
disc. The song did not register until later, in 1940, when the German
Soldier Network in Belgrade in occupied Yugoslavia chose it as its
sign-off song. It made the voice of Lale Andersen internationally
known. Her disc was one of the few the German Soldier Network in
Belgrade had available when they started broadcasting. Lale was
considered rather controversial by Goebbels, and he never allowed
her to appear on the Belgrade Station in person as many other
artists did at that time, The song became a favourite of the allied
armies as well, and it has been said that both Sir Winston Churchill
and John Steinbeck were umong famous people who favoured the
tune. ‘Lili" has been translated into 42 different languages, the
English words being by England’s Tommie Connor (1941). Lili
Marlene was the only classic song of World War 11. Lale Andersen
was a star for many years, but her career sagged and she went into
semi-retirement. But in 1960, she recorded *Never on Sunday”® in
German and sold over 800,000 records of the tune, and once again
took up her status as a top star in Germany. She won the *Song for
Europe’ contest in Germany (1961) and Hollywood made a film
about her life. An LP of her top hits were issued in 1962. She died in
Vienna on 29 August 1972.

Hans Liep's poem was written in April 1915, when he was in the
German army on the way to the Russian front. *Lili Marleen’ (which

became “Lili Marlene' in World War [1) was based on the names of

two girls, his own and a friend’s. 1t was published in 1937 in a Hans
Liep coliection Die Hafenorgel, and picked up in Munich by Lale
Andersen, then a young cabaret actress, Her composer friend Rudy
Zink did a setting in waltz tempo that her audiences liked. In 1938,
composer Schultze, who was favoured by the Nazi Party, met Lale
at a cabaret in Berlin and showed her his setting that a disc company
wanted. She recorded this in a marching tempo in March 1939,

Gene Autry

THAT SILVER HAIRED DADDY OF MINE Columbia [USA].
The first million seller for Autry—'Oklahoma Yodeling Cowboy'—
was this song written by him, and his father-in-law, Jimmy Long, in
1932. He was born on 29 September 1907, near Tioga, Texas, his
folks being pioneer setters in the hills of Grayson County. At the
age of 10, he joined a travelling medicine show. covering a round of
nearby Texas towns, and 8 years later exchanged a job of herding
steers 1o working as railroad telegrapher on the San Francisco
railroad at Sapulpar, Oklahoma. Autry was encouraged by his boss,
Jimmy Long, who heard him singing and playing his old guitar.
Long worked with him for many years, co-writing his songs and
later joining him on some of his early recording dates. Long
persuaded Gene to spend his annual holiday by travelling to New
York for a recording test. He used the experience (o turn
professional, working on radio in Tulsa and began recording in 1930
with Victor Records, and later with Okeh, Columbia, Starr, Perfect
and Congueror. Apart from radio, and recording, he did rodeo work
and made his screen debut in 1934, in a bit partin In Old Santa Fe
starring Ken Maynard. Next followed many topgrade Western
films. He was voted Top Western Star 1936 and 1946 to 1954. From
1942 10 1945 he served as Flight Officer in the U.S.A.A.F.
Thereafter he resumed his radio career and was star of first Madison
Square Garden Rodeo. Autry each year toured 100 cities in the
US.A., and formed Gene Autry Productions Inc., Gene has also
been responsible for several of the top-grade Western films shown on
TV but today confines his public appearances to radio and the live
theatre. He holds the unique distinctions of being the first cowboy to
make recordings; the first 1o make singing Westerns; and first
cowboy 1o head a rodeo in New York. lis biggest disc achievement
was in 1950 with *Rudolph the Red-Nosed Reindeer (q.v.). ‘Silver
Haired Daddy’ sold 5 million by 1940 through one mail-order house
alone. He toured Britain in 1939, and introduced ‘South of the
Border®. In 1969, Autry was made a member of the Country Music
Hall of Fame.

Cab Calloway and his orchestra

JUMPIN® JIVE Columbia [USA]. This was Calloway’s only
million seller, recorded on 17 July 1939, in New York, written in
conjunction with Jack Palmer and Frank Froeba. He was born on
Christmas Day 1907 in Rochester, N.Y. and was attracted to show
business by his sister, Blanche, then conducting a band, and became
a drummer-singing bandleader. Calloway had originally studied law.
In the mid 1930s he achieved phenomenal success as *The King of
Hi-de-ho’, his name becoming inextricably linked with the song
"Minnie the Moocher®, and his band toured Europe, furthering jazz
abroad. In 1943 he received an award for his work in the film
Stormy Weather. In the carly 1950s Calloway was outstanding for
his role of *Sporting™ Life’ in Gershwin's Porgy and Bess. *Jive” was
one of the most popular dances during the Second World War hence
the demand for Calloway s disc.



Judy Garland (vocal) with Victor Young and his orchestra

OVER THE RAINBOW Decca [USA]. Judy Garland was only 16
when she starred in the wonderful film version of The Wizard of Oz
in 1939, her greatest triumph. Of the many outstanding songs, all
written by E. Y. Harburg (words) and Harold Arlen (music), *Over
the Rainbow" won Oscars for the writers, and for Herbert Stothart
who did the musical score. The song, which was a big seller in sheet
music. is now considered one of the world's greatest standards.
Judy's disc is estimated to have sold a million or more over the years
and is still in constant supply due to steady demands. The song has
become indelibly associated with her name and is also her signature
tune. (See 1954 for biography.) )

The Wizard of Oz was chosen as one of the Ten Best Films of
1939 and was directed by Victor Fleming.

Judy was voted a special Oscar for her distinguished services to
the screen by the Motion Picture Academy of Arts and Sciences in
1939.

She was one of the youngest-ever recording artists when she
waxed *Swing Mr Charli¢’ and *Stomping at the Savoy” with the Bob
Crosby orchestra in 1936 while still only 13 years old.

Coleman Hawkins (tenor saxophone) and his orchestra

BODY AND SOUL Bluebird—Victor [USA]. Coleman Hawkins,
one of America’s greatest jazz players, was born on 24 November
1904 in St Joseph, Missouri, and began playing the piano at five, the
cello at seven and fingering a saxophone at nine. He formally studied
music theory at Washburn College, Topeka, Kansas, making his
debut at the age of fifteen when he joined Mamie Smith’s Jazz
Hounds and playing professionally in the Kansas City area. The
group went to Néw York in 1922 to record and Coleman then played
with Wilbur Sweetman's band and in various Harlem nightclubs.
That same year he joined the famous Fletcher Henderson orchestra
and played the Club Alabam and the Roseland Baliroom between
1923 and 1927, making his first record with the band in 1923. He
stayed with Henderson until 1933 and during his ten years with the
band, raised the saxophone to the status of a major solo instrument,
virtually single handed. In 1933, Hawkins formed his own combo,
featuring Henry (Red) Allen on trumpet, Horace Henderson on
piano and J. C. Higginbotham on bass, and in 1934 travelled to
England and teamed with famed bandleader Jack Hylton for a
Furopean tour, playing in England, France (including a concert in
1935 at the Salle Pleyel in Paris), Switzerland and Holland.
Returning to the U.S.A. in 1939 while working with his own combo
in New York City, he recorded this instrumental version uf *Body
and Soul' on 11 October in the new style he had developed—
intricate involved phrases and altered notes or improvised melody
employed with great feeling on the hidden melodies within a
commonplace tune. The disc became one of the authentic master-
pieces of jazz, sold over a million, and throughout the years his most
requested item.

From 1943 to 1945 he played as solotst with many small bands in
New York and Los Angeles nightclubs and with *Jazz at the
Philharmonic’, reaching the peak of his popularity during this time.
In 1948 he appeared in the Semaine du Jazz in Paris and returned to
Europe again in 1949 for an extensive tour. From 1950 he played
mostly in New York nightclubs, keeping abreast of later chahges
from ‘*swing’ to ‘bop’.

Coleman Hawkins' famed legato phrases and lush, warm style
were his trademark and it is said that in a sense he created the tenor
sax. Hawkins also loved Bach and Beethoven as much as strong solo
jazz. His friends called him ‘Bean’ (he loved every kind of bean—
and popeorn). He was No 1 on all the Esquire Jazz Polls and
generally No 1 tenor sax soloist on the Playboy, Downbeat and
Metronome polls. He died on 19 May 1969 in New Y ork.

‘Body and Soul' was composed by John Green who is also a
famous conductor, arranger, pianist and producer of stage and
screen, and holder of four Academy Awards (see American in Paris
1952). The song was introduced by Libby Holman in Three's a
Crowd (revue) in 1930. 1t was also used as theme for the film Body
and Soul (1947). Lyrics were written by Edward Heyman, Robert
Sour and British author Frank Eyton.

Coleman Hawkins left a rich legacy of his talents on such labels as
Apvllo, Keynote, Victor, HMV, CMS, Savoy and Capitol.

Woody Herman and his orchestra

AT THE WOODCHOPPER'S BALL Decca [USA]. Woody
Herman's first million seller was a joint work by him and ‘blues’
writer Joe Bishop. This title became a million seller by 1948. (See
1945 for Herman biography.) Recorded on 12 April 1939 in New
York.

Harry James (trumpet) and his orchestra
CIRIBIRIBIN Columbia [USA]. Harry ‘The Horn' James wisely
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chose this song as his signature tune and it subsequently sold a
million. 1t was originally written in Italy in 1898 by A. Pestalozza.
This disc was an instant success and made Harry (the alternate sweet
and torrid trumpet player) famous. He was born Harry Haag James
on 15 March 1916 in Albany, Georgia, while his parents were
working with the Mighty Haag Circus—hence his second name. His
father led the band and his mother was a trapeze artist. At the age of
6 James learned how to play *hot” drums in his father's band and in
the following 4 years he mastered the trumpet and was soon
conducting the second band for Christy Brothers Circus. The family
finally settled down at Beaumont, Texas, and Harry attended school
there, winning a state contest for trumpet playing. He then “sat in’
with dance orchestras around the Southwest, gaining some notice.
At 15 he travelled with Joe Gale's orchestra and in 1935 was hired by
Ben Pollack. While with Pollack he composed “Peckin® which
started a dance craze among jazz-mad youngsters. A disc of this
with Harry playing trumpet solo brought him to the attention of
Benny Goodman, then *King of Swing” and in 1937 Harry joined
Goodman's band as featured trumpet player. In 1939 he decided to
start his newly-organised band, with Goodman lending him $42,000.
1t was not a success as a ‘hot band’, so Harry developed a simple
sweet style, cool trumpet with a mass of strings. He alternated from
blues to boogie woogie to Viennese waltzes and technical specialities
on his own trumpet. In 1941 he waxed *You Made Me Love You'
and at last found himself in the ‘big time’. That summer he was the
ido! of the youngsters. He made his sensational appearance at New
York's Paramount Theatre in April 1943, and ‘The World's
Number One Trumpeter had arrived. Then R.K.O. signed him for
the film Syncopation, followed by Universal's Private Buckeroo,
Springtime in the Rockies for 20th Century Fox and Two Girls and
a Sailor (M.GG.M.). Eventually 20th Century Fox signed him up on a
long-term contract commencing with Do You Love Me (1946)
followed by 1f L'm Lucky (1946). Other feature films were Best Foot
Forward (1943) and Bathing Beauty (1944), both for M.G.M.
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Harry James was married to the glamorous film star Betty Grable
with whom he played an extensive one-nighter tour in a vaudeville
act in 1953, They were divorced in October 1965. He is fond of
classical music, and is also a fine performer in this field as his
rendering of *Flight of the Bumble Bee™ shows. His band was still
earning over £200,000 in 1963. This disc recorded on 20 February
1939, in New York. (James made a second recording also, in Los
Angeles on 8 November 1939, with a Frank Sinatra vocal.)

Kay Kyser and his orchestra

THREE LITTLE FISHES Columbia [USA]. This number written
by *Saxie” (Horace Kirby) Dowell, became Kay Kyser's first million
seller by 1941. Kay was born in Rocky Mount, North Carolina on
18 June 1906, the 'OI' Professor’ being baptised James Kern Kyser.
He attended university in his home state. At college, he organised his
first band and carried on with it professionally later. In the U.S.A.
he became a national institution with his “Kollege of Musical
Knowledge” on the radio, and he looked the part of a college
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professor. Apart from its comedy, the band alternated from sweet
ballads to jive numbers with the greatest ease, and many other band
leaders adopted his methods, a flattering tribute to this maestro of
jive and jump. Kay did an endless series of appearances at military
camps during World War Il and many broadcasts for Forces™ radio.
His unique group were soon appearing in films, such as You'll Find
Out (1940), Swing Fever (1943), Thousands Cheer (1943) and
Carolina Blues (1944). The latter film featured the antics of Kay's
ace-trumpet playing stunt-man, Ish Kabibble (real name, Merwin
Bogue) as well as actress Ann Miller and Victor Moore. Other films
were That's Right You're Wrong (1939), Playmates (1941), My
Favourite Spy and Around the World (1943).

‘Three Little Fishes’ was so catchy that in 1939 a Kansas State
Penitentiary inmate killed another convict who persisted in singing
1t

Glenn Miller and his orchestra

LITTLE BROWN JUG Victor [USA]. This Bill Finegan
arrangement of the old song written by R. A. Eastburn (pseudonym
of J. E. Winner) in 1869, provided Glenn Miller's estate with its
first million sller by 1945. (See 1942 for Miller biography.) This
disc recorded on 10 April 1939.

IN THE MOOD Victor [USA]. This second million seller for Glenn
Miller (by 1945) was written by Andy Razaf (words) and Joe
Garland (music). Recorded on 1 August 1939.

SUNRISE SERENADE backed with MOONLIGHT
SERENADE Victor [USA]. These third and fourth million seliers
for Glenn Miller, proved extremely popular on both sides. Sales of 2
million were reached by 1944. ‘Sunrise Serenade’ was written in
1938 by Jack Lawrence (words) and Frankie Carle (music),
*Moonlight Serenade’ by Mitchell Parish (words) and Glenn Miller
(music) was the band’s signature tune, which three times a week for
nearly three years thrilled listening millions. *"Moonlight Serenade’
was recorded on 4 April 1939, and *Sunrise Serenade’ on 10 April
1939.

Glenn Miller did not write his famous *Moonlight Serenade’ for a
theme song. The first part of the tune was an original warming-up
exercise he used for getting his mouth in shape for trombone
playing. This was while he was with Ray Noble's band. He later
completed the melody and arranged it. By the time he had organised
his own band, the tune became identified with his name. (See 1942
for Miller biography.)

Artie Shaw and his orchestra

TRAFFIC JAM Bluebird—Victor [USA]. This number, written by
Artic Shaw and Teddy McCrae, eventually became Artie Shaw's
fourth million seller. Recorded on 12 June 1939, in Hollywood.

L.eopold Stokowski and Philadelphia Symphony Orchestra

TALES FROM THE VIENNA WOODS backed with THE BLUE
DANUBE Victor [USA]. Both composed by Johann Strauss,
*Vienna Woods' was first performed in 1868 (June 9), in Vienna and
*Blue Danube’ in 1867 (February 13), also in Vienna. This disc was a
million seller by 1952, Stokowski was born of a Polish father and
Irish mother on I8 April 1882 in London. He began to play the
piano and violin in his childhood, and while at Queen's College,
Oxford he studied composition, and instrumentation at the Paris
Conservatoire. He was organist at St James's, Piccadilly, London
for a time and organist and choirmaster at St Batholomew's, New
York from 1905 to 1908 before becoming conductor of the
Cincinnati Symphony Orchestra (1909-1912). In 1912 Stokowski
became conductor of the Philadelphia Symphony Orchestra until
1936, continuing to conduct a part of each season. He brought this
orchestra to a brilliant standard of execution. He thereafter made
many appearances as guest conductor and his film debut in The Big
Broadcast of 1937. Other major films were One Hundred Men and a
Girl (1937), Fantasia (Disney film of 1940) as musical director in the
experiment in multiple track sound, and Carnegie Hall (1947). He
died on 12 September 1977 in Nether Wallop, Hampshire, England.
Full name: Leopold Antonio Stanislaw Boleslawowicz Stok owski.

Orrin Tucker and orchestra ( Bonnie Baker—vocal)

OH, JOHNNY, OH Columbia [USA]. This song was originally a
big hit in World War [, when it sold a million in sheel music,
repeating its popularity in World War Il with a million on disc.
Tucker and Bonnie Baker had millions singing this through 1940
and 1941, The song was written by Ed Rose (words) and Abe Olman
(music)in 1917,

Orrin Tucker, who is also an author/composer, was born in St
Louis, Missouri on 17 February 1911, educated at Northwestern
University, and North Central College. He conducted his own
orchestra in theatres, ballrooms throughout America. He also
appeared on ‘Hit Parade’ for one year, was in the United States
Navy in World War 11, and had his own TV programme.

1940

Bing Croshy with Bob Crosby Orchestra

SAN ANTONIO ROSE Decca [USA). Again this song by Bob
Wills reached a million; this time it provided his second million
seller for Bing, accompanied by brother Bob's orchestra. This disc
sold a million by 1946. Recorded on 16 December 1940 in Los
Angeles. It reached No 7 in the U.S.A. charts.

Johnny [.ong and his orchestra with vocal ensemble

IN A SHANTY IN OLD SHANTY TOWN Decca [USA]. The
outstanding feature of this million seller disc is the vocal ensemble.
Song is an oldie hit of 1932, written by Joe Young (words) and Little
Jack Little and John Siras (music). Johnny Long hails from Newall,
North Carolina and, at the age of 10, this pop violinist and band
leader was performing at concerts in his home town. At 16 he helped
form a college band at Duke University. After graduation, the band
took professional dates and soon became nationally known. They
then played innumerable theatre and club dates. Johnny died on 31
October 1972 in Parkersburg, W .Va (aged 56).

Glenn Miller and his orchestra

PENNSYLVANIA SIX-FIVE THOUSAND Victor [USA]. This
song. written by Carl Sigman (words), Jerry Gray (music), arranger
of many of the band’s numbers, provided Glenn Miller’s estate with
a fifth million by 19435, The title is the telephone number of the
former Hotel Pennsylvania in New York. Recorded on 28 April
1940.

TUXEDO JUNCTION Victor [USA). Written by Buddy Feyne
(words) and Erskine Hawkins, William Johnson and Julian Dash
(music), “Tuxedo Junction® scored a million sales by 1945 and was
Miller’s sixth million seller. Tuxedo is a small place in Alabama.
Recorded on 5 February 1940.
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Artie Shaw and his orchestra

FRENESI Victor [USA]. Artie Shaw's fifth million seller was the
first song by any Mexican writer—Alberto Dominguez—to sell a
million discs. English words were written by Ray Charles and S. K.
Russell. Recorded on 3 March 1940, in Hollywood. 1t was No | for
13 weeks and remained 23 weeks in the U.S.A. bestsellers.

STARDUST Victor [USA]. This sixth million seller for Artie, by
1946, was written by Hoagy Carmichael in 1927. It also sold over a
million sheetmusic copies, and is one of the world’s most recorded
pap songs (the other is ‘St Louis Blues’) with 1,000 different
American disc versions and countless others around the world. The
words were written by Mitchell Parish. Recorded 7 October 1940, in
Hollywood. 1t reached No 6 in the U.S.A. charts.

Artie Shaw and his Gramercy Five

SUMMIT RIDGE DRIVE Victor [USA). This original
composition by Artie Shaw, gained him his seventh million seller.
The disc featured a harpsichord. Recorded 3 September 1940, in
Hollywood, it was No 10 in the U.S.A. charts.

Bob Wills and his Texas Playboys

SAN ANTONIO ROSE Okeh [USA]. Bob Wills, born on 6 March
1906 in Groesbeck, Texas, a country and western artist, wrote this
song. It is his only known million seller of the many discs he made
for Columbia.

Described as a key exponent of Western Swing, and sometimes
referred to as its *'daddy’, Wills has had extensive experience in radio
since 1932 with the Light Crust Doughboys, Pappy O'Daniel and
others. He played the fiddle and organised his Texas Playboys in
1932, appearing on many radio shows throughout” Texas,
Oklahoma, ABC-TV and in many Hollywood films. He was also on
other labels including Decca, Harmony and Liberty, and was named
to the Country and Western Music Hall of Fame in 1968,

He died on 13 May 1975 in Fort Worth, Texas.
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Jimmy Dorsey and orchestra
(Bob Eberle and Helen O'Connell—vocal)

AMAPOLA Decca [USA]. This first million seller for Jimmy
Dorsey, by 1946, was a revival of Joseph M. Lacalle’s hit of 1924.
New English words were written in 1940 by Albert Gamse. (See
‘Marie’ 1937 for Jimmy Dorsey’s biography.) Recorded on 3
February 1941, in New York, it was No | for 10 weeks, and 14
weeks in the U.S.A. bestsellers.

GREEN EYES Decca [USA] (Bob Eberle and Helen O'Connell—
vocal). Jimmy Dorsey enjoyed his second million selling success with
this number by 1946. The song (‘Aquellos ojos verdes’) comes from
Latin America, written in 1929 by Adolfo Utrera (1902-1931)
(words) and Milo Menendez (music). The English version was by E.
Rivera and E. Woods. Recorded 19 March 1941, in New York, it
was No | for 4 weeks, and 21 weeks in the U.S.A. bestsellers.

MARIA ELENA Decca [USA] (Bob Eberle—vocal). Here was a
third million seller for Jimmy Dorsey, by 1946. This Latin American
song was written in 1933 by Lorenzo Barcelata. The English words
were by S. K. Russell. The song was dedicated to the wife of
Mexico's President Pontes Gil, whose name was Maria Elena.
Recorded 19 March 1941, in New York, it was No | for 2 weeks,
and 17 weeks in the U.S A, bestsellers.

Horace Heidt and his Musical Knights

DEEP IN THE HEART OF TEXAS Columbia [USA]. This was
the only million seller for Heidt. He ran many national amateur
contests on radio and made personal appearances. This song, written
by June Hershey (words) and Don Swander (music), became almost
a plague on both sides of the Atlantic with its simple bugle melody
and novel hand-clapping effect in the refrain. The disc achieved No 7
in the U.S.A. charts.

Harry James (trumpet) and his orchestra

YOU MADE ME LOVE YOU Columbia [USA]. Harry James’
third million seller disc was one which still further enhanced his
reputation. James fehtured this. in both his films of that year—
Syncopation and Private Buckeroo—and the disc sold a million by
1946. Originally written in 1913 by Joe McCarthy (words) and
James V. Monaco (music), it soon became a million sheet music
seller. Recorded on 20 May 1941, in New York, it was No 5 in the
U.S.A. charts.

Freddy Martin and his orchestra (vocal—Clyde Rogers)

PIANO CONCERTO No | in B flat minor (Tchaikovsky)
(Tonight We Love) Victor [USA]. This disc, a million seller
by 1946, was an adaptation of the opening theme of Tchaikovsky’s
Concerto No | arranged as a song ‘Tonight We Love’ by Ray
Austin with words by Bobby Worth. It sparked oft 16 diffcrent
versions of the tune, ending with one entitled *Boogie de Concerto’.
Freddy Martin was born on 9 December in Springfield, Ohio,
and was orphaned at the age of 4. He played drums in the
orphanage band and sax at Ohio State University, where he formed
his own student group which got its first booking as an off-night
substitute for Guy Lombardo’s orchestra. Alter a trip o Finland
with a military band, Martin joined Eddy Hodges’ Band of Pirates,
then played tenor sax with Jack Albin's orchestra forming his own
orchestra in 1932, This disc brought him to prominence. He has
recorded extensively for Victor Records. The disc was No | for 8
weeks, and 24 weeks in the U.S.A. bestsellers.

Glenn Miller and his orchestra (vocal—Tex Beneke, Marion Hutton
and The Modernaires)

CHATTANOOGA CHOO CHOO Victor [USA]. This seventh
million seller for Glenn hit seven figures sales as early as 1942, The
number was a lively “novelty’ song by Mack Gordon (words) and
Harry Warren (music), from the film Sun Valley Serenade in which
the band appeared as co-stars with Norway’s Sonja Henie, the
famous Winter Olympic Games ice skating gold medallist.
Recorded on 7 May 1941, it was No 1 for 9 weeks, and 23 weeks in
the U.S.A. bestsellers. (See also preface note.)

Vaughn Monroe and his band

RACING WITH THE MOON Victor [USA]. Monroe achieved his
first million seller by 1952. This song was composed by him with P.
Pope and J. Watson. Monroe was born in Akron, Ohio, on 7
October 1911, and began his career with Gibby Lockhard’s
orchestra, as trumpeter. He then studied voice at the Carnegie
Technical School of Music while working during the evenings with
such bands as Austin Wylie's and Larry Funk’s. From 1940 to 1953,
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he travelled with his own band as vocalist-leader. He thereafter
became well established (1945) with a big hit disc *“There I've Said It
Again’ (¢.v.) and made many more discs, appeared on the screen,
TV, and radio. He became a solo artist in 1953. Monroe died on 21
May 1973 in Florida.

Ray Noble and his orchestra (vocatist—Roy Lanson)

BY THE LIGHT OF THE SILVERY MOON Columbia [USA].
Famous British composer-bandleader Ray Noble was born on 17
December 1903 in Brighton, Sussex, England and was educated at
Dulwich College in south-east London. He started writing songs in
the late 1920s, his first success being *Nobody'’s Fault But Your
Own’ with Alan Murray in 1928. He came to fame in 1929 when he
won an arranging competition sponsored by The Melody Maker and
became an arranger with Jack Payne’s BBC Dance Orchestra. From
July 1929 to August 1935 Ray was Musical Director to HMV
Records for whom he made hundreds of recordings, those with the
house band (The New Mayfair Orchestra) still regarded by dance
band connoiseurs as some of the finest of their kind ever produced.
This orchestra consisted of Britain’s finest instrumentalists. He also
wrote songs for the British films Little Damozel (1933), The Camels
are Coming (1934), Brewster's Millions (1934) and Princess
Charming (1934).

/

In September 1934 he took his vocalist Al Bowlly and drummer
Bill Harty with him to the U.S.A. where he became arranger and
musical director for Radio City, New York. He engaged Glenn
Miller to organize and arrange for his band which played in the
famous Rainbow Room there. Glenn also played in the band as did
many other famous U.S. instrumentalists such as Charlie Spivak
(trumpet) and they recorded for the Victor label from 1935 to 1937
and then for Columbia (in California). The band were an
outstanding financial success and a great favourite with the
American people. Later Ray decided to remain in Hollywood and
concentrated on radio work. A 13-year association with the famous
ventriloquist Edgar Bergen (and his *dummy’ Charlie McCarthy) in
Bergen's radio show was one of the longest in American show
business history. His band also appeared in several films, notably
The Big Broadcast of 1936 (starring Bing Crosby) and Damisel in
Distress (starring Fred Astaire) in 1937.

Many of Ray's compositions were big sellers. His ‘Goodnight
Sweetheart” (1931), "Love Is the Sweetest Thing’ (1932), ‘The Very
Thought of You™ (1934), *“The Touch of Y our Lips’ (1936), ‘I Hadn't

25



1941

Anyone Till You™ (1938) and *Cherokee’ (1938) have all become
standards in the dance band repertoire.

Vocalist Roy (Snooky) Lanson, born in Memphis, Tennessee, was
a semi-pro boxer in his teens. He became vocalist in 1934 with WSM
radio station and later joined Ray Noble's band. During World War
I1 he signed with Ted Weems band when it enlisted in the U.S. Navy
as a unit. After discharge (1945) Lanson returned to WSM as a
singer and disc jockey. His successful disc of ‘The Old Master
Painter’ landed him the featured singing spot on *Your Hit Parade’
(1950) which he retained tor 8 years, followed by personal
appearances in practically every big club in the American continent,
plus his own TV shows in Atlanta and Shreveport. In 1968 he made
his first discs for the Starday label.

This disc of *By the Silvery Moon™ was a big hit in the U.S.A.
where it is said to have sold 1,500,000. The song was written in 1909
and revived for the Bing Crosby-Mary Martin film The Birth of the
Blues in 1941. Edward Madden wrote the words and famous star
maker Gus Edwards the music. It was a million sheet music seller in
its day.

Ru)y Noble toured both Britain and the U.S.A. in viriety in 1938.
He bears the distinction of being the first British band leader to
become successtul in America. He died in London on 2 April, 1978.

Artie Shaw and his orchestra

DANCING IN THE DARK Victor [USA]. This became the eighth
million seller for Artie Shaw through subsequent years. The tune
was written in 1931 by Howard Dietz (words) and Arthur Schwartz
(music) for the U.S. show The Band Wagon. Recorded 23 January
1941, in Hollywood, it achieved No 9 in the U.S. A charts.

Dinah Shore

BLUES IN THE NIGHT Victor [USA]. The mood and style of this
outstanding song by Johnny Mercer (words) and Harold Arlen
(music) suggests the true form of Negro folk music, and was Dinah’s
first million seller disc, through subsequent years. She was born
Frances Rose Shore in Winchester, Tennessee, on | March 1917,
and sang in local church choirs. While at Vanderbilt University she

sang on Nashville radio, using ‘Dinah’ as her signature tune, later
adopting the name legally. She went to New York in 1937 and
started singing on a radio spot, then returned to college to get her
degree in sociology, and so back to New York. In 1939 she signed to
sing with Ben Bernie's orchestra on CBS, filling in on NBC's
‘Chamber Music Society of Lower Basin Street’ that made her
nationally famous within only two years of leaving Nashville. By
late 1940, her voice was known to millions via radio, juke-box, and
disc. Her first hit was *Yes My Darling Daughter’ an adaptation by
Jack Lawrence of an old Russian folk song, introduced by her on the
Eddie Cantor show. Then came *Blues in the Night'. By 1944, Dinah
had her own show and from then grew even more famous in
recording, radio, film, and TV. She made her film debut in Thank
Your Lucky Stars (1943) followed by Up In Arms (1944), Follow
the Boys(1944), Belle of the Yukon (1944), Fun and Fancy Free
(1947) and Aaron Slick from Pumpkin Crick (1952). Dinah Shore
won innumerable awards as Top Vocalist from 1941 to 1957 on
radio, TV, and disc. She now has her own nationally-syndicated talk
show inthe US.A.

This song was first introduced by William Gillespie in Blues in the
Night (tilm), 1941. The disc got to No 4 in the U.S.A. charts.

Kate Smith

ROSE O'DAY Columbia [USA]. This fast waltz song with patter
effects by Charles Tobias and Al Lewis was Kate Smith’s first
million seller. She was born Kathryn Elizabeth Smith on 1 May
1909 in Greenville, Virginia. She became a singer, commentator,
and actress, making her stage debut in Honeynioon Lane in 1926;
then followed Flying High (1930) and theatre and vaudeville dates
across the U.S.A. She became internationally known through her
star role in the film Hello Everybody in 1932, After some years of
mainly radio work came the film This is the Army in 1943 and her
own daytime weekly TV show in the late 1950s.

She launched the famous Irving Berlin song ‘God Bless America’
on her radio programme on 11 November 1939, and it virtually
became the second national anthem in the States. All the royalties
go the Boy Scouts and Girl Scouts of America. Kate made her first
ever appearance in Britain in TV's *‘Sunday Night at the Palladium’
on 2 October 1966. The disc was No 8 in the U.S.A. charts.

Ernest Tubb (country-and-western vocal)

WALKIN" THE FI.OOR OVER YOU Decca [USA]. Ernest
Tubb, "The Texas Troubadour’, wrote this in 1941 and it became his
signature tune. Decca presented him with a gold disc for his
recording in 196525 years after being with the company. Tubb was
born on 9 February 1914 on a ranch in the heart of the cattle country
near Crisp, Texas. He grew up in the country tradition and sang on a
San Antonio radio station in 1933. Jimmie Rodgers was his
childhood idol. Mrs Jimmie Rodgers wrote to Decca's recording
manager, Dave Kapp, saying ‘the lad could do just what Jimmie
did’. When Kapp met him in San Antonio, Tubb entered the studio
wedring Jimmie Rodgers’ famous guitar around his neck, a present
from Mrs Rodgers.

Ernest entered show business via radio in 1941 and, in 1942, he
and his troupe joined *Grand Ole Opry’ in Nashville, Tennessee. His
son Justin, then aged 8, first appeared with him in the show, and is
now a disc, radio, TV and *Grand Ole Opry” artist himself.

Ernest made three *Western® films in Hollywood and was one of
the first country artists to perfornt overscas. He has made a great
number of discs for Decca and broadcasts an after midnight show
over WSM radio station every week from his record store in
Nashville, that specialises in country discs.

Tubb was named to the Country Music Hall of Fame in October
1965—the greatest honour that can be bestowed on 4 country artist.

Wiley Walker and Gene Sullivan (country-and-western duo)

WHEN MY BLUE MOON TURNS TO GOLD AGAIN
Columbia [USA]. This duo was discovered by Columbia's talent
scout Art Satherley, a Britisher, and one of the most noted field
recording pioneers in the early 1920s. The song was written by
Walker and Sullivan and their disc is said to have sold millions. It
was also a big hit for Gene Autry on Qkeh, and a success for Elvis
Presley in 1957.

1942

Roy Acuff and his Smoky Mountain Boys

WABASH CANNON BALL Columbia [USA]. Roy Acuffs
popularity was in great part due to his authentic and sympathetic
treatment of music from the Tennessee hills. A pioneer in American
folk-style music, he learned to play the fiddle while recovering from
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a serious illness caused by sunstroke which ended his career as a
baseball player shortly before receiving an offer to play with the
New York Yankees. He formed a group called ‘The Crazy
Tennesseans’. He began his musical career on the radio at
Knoxville, Tennessee in 1938. By 1941, he was featured on *Grand
Ole Opry’ over the Nashville radio, first as a compere. It was on this



show that he sang his own song ‘The Great Speckled Bird” which was
an instant success. He made many personal appearances with his
Smoky Mountain Boys around the South and also appeared in films
such as Hi Neighbour (1942), My Darling Clementine (1943), Sing,
Neighbour. Sing (1944), Cowboy Canteen (1944), and Night Train
to Memphis (1946). In 1948 he ran for governor of Tennessee but
was defeated.
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With the late Fred Rose, he founded the now-famous Acuff-Rose
firm upon which the present-day country-and-western market
blossomed and thrived, making Nashville the accepted centre since
its inception. Both Acuff (in 1962) and Rose (in 1961) were named to
the Country Music Hall of Fame by the Country Music Association
of America.

Roy was born in Maynardsville, Tennessee, 15 September 1903,
the son of a judge. Most of the many songs he has written were
recorded by him under Columbia’s label. His discs have been
estimated at over 25 million in sales. *“Wabash Cannon Ball® is a
great traditional train song arranged by A. P. Carter, and is Roy’s
only known million seller so far.

Roy has been described as ‘the undisputed king of country music’.
He went to Britain in 1965 to launch his Hickory label.

Elton Britt

THERE'S A STAR SPANGLED BANNER WAVING
SOMEWHERE  Bluebird-Victor [USA]. Britt was born in
Marshall, Arkansas, on 27 June 1913, and was discovered when he
was |5 by talent scouts touring Arkansas and Oklahoma for an
authentic cowboy-country boy who could sing and yodel. His radio
experience included shows over KMPC. Hollywood, ABC-TV,
NBC and CBS Radio, WSM—"Grand Ole Opry’, ‘The Elton Britt
Show’, *Camel Caravan’ and many others. He recorded for over 22
years for Victor and also made discs for Decca, Ampar and ABC-
Paramount. He also appeared in the films Laramie, The Prodigal
Son and others. Britt also wrote many songs.

This song, written by Paul Roberts and Shelby Darnell (co-
authored by Boh Miller. a prominent publisher of hillbilly songs),
was probably the most timely song of 1942-43 in the U.S.A. in
World War 11, and possibly the biggest sheet music and disc seller of
1943. It sold over a million discs by 1944 with practically no
exploitation, and (1944) received the first official gold disc for a
country recording.

Elton died on 23 June 1972.

Bing Crosby with Ken Darby Singers and John Scott Trotter
orchestra

WHITE CHRISTMAS (from the film Holiday Inn) Decca [USA].
This remarkable disc took four years to provide Bing Crosby with
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his third miliion seller. By 1968 it had established at 30 million, a
world selling record for any singles disc. Collective sales on discs, by
Christmas 1970, made the colossal total of 68 million and sheet
music sales 5,500,000 for the U.S.A. and Canada alone. Foreign
disc sales were 32 million to 1970. The copyright of ‘White
Christmas’ is the most valuable song property in the world. Written
by Irving Berlin for the film Holiday Inn, it has been translated into
7 different languages (German, French, Spanish, Italian, Hawaiian,
Polish and Dutch). Because of the song’s unique calibre as a
standard, it replenishes itself year after year with many new
versions. There were over 400 to the end of 1968.

The song is virtually a publishing business all by itself. When
Berlin demonstrated the song to Bing, the latter removed his pipe
laconically and observed, “This is one you don’t have to worry
about.’ ‘Otherwise’, said Berlin, *Crosby never says anything.” Sheet
music sales average between 115,000 and 125,000 annually. Various
arrangements for instrumentals, octavo, band, and orchestrations
have sold 927.738 copies in the U.S.A. and Canada, making a grand
total of 5,587,259 in printed editions (including sheet music) to 31
December 1962.

This disc was recorded in Los Angeles on 29 May 1942, and was
No | for 1] weeks, and 72 weeks in the U.S. A bestsellers.

Bing Crosby with Max Terr Choir and
John Scott Trotter orchestra

SILENT NIGHT backed with ADESTE FIDELES Decca [USA].
Only four months after *White Christmas’ came another colossal
seasonal disc by Bing that quickly sold over 7 million. Bing donated
all royalties from the disc to a fund for American missions in China,
and later to finance an entertainment unit for the Forces. This was
his fourth million seller.

‘Silent Night" (Stille Nacht, Heilige Nacht) was written on
Christmas Eve. 1818 in the tiny hamlet of Hallein in the Austrian
Alps by Father Joseph Mohr, a priest. The village organist Franz
Gruber set the words to music, and his *‘Song from Heaven’, as the
author called it, was sung by the villagers on Christmas Day. 1t took
some time for this beautiful song to become known and loved all
over the mountain district. 1t was, however, the Strasser Sisters
(Caroline, Andreas and Amalie) and their brother Joseph who made
it world famous. Every year they helped their father to sell the gloves
he made at the Leipzig Trade Fair where they also frequently sang
some old Tyrolean airs. Invited to sing in the Guild House at Leipzig
one day, they sang their favourite ‘Song from Heaven® which was
received with such acclamation that the King and Queen of Saxony,
who were present, asked them to sing to their children. From then,
the *Song from Heaven® or *Silent Night’ as we all know it has been
a message of peace for everyone at Christmas time.

‘Adeste Fideless (O Come All Ye Faithful) is a traditional
song from the Latin with a mediaeval melody. The English transla-
tion was made by Frederick Oakeley (1802-1880).

By 1964, it was being said that this disc had equalled, if not passed
the *White Christmas’ success, but the claim could not be confirmed
from the record sales statistics. Both titles were recorded in Los
Angeles on 8 June 1942.

Tommy Dorsey and his orchestra
(Frank Sinatra (vocalist) and the Pied Pipers)

THERE ARE SUCH THINGS Victor [USA]. This disc took only
two years to become Tommy's third million seller. The song was
written by three of America’s best-known writers—Stanley Adams,
Abel Baer and George W. Meyer. The notable feature was the
quality of Sinatra’s vocal, before he became solo singer and film star
a year later. Recorded on | July 1942, in New York, it was No | for
5weeks, and 24 weeks in the U.S.A. bestsellers.

Harry James (trumpet) and his orchestra

EASTER PARADE Columbia [USA]. This was the fourth million
seller for Harry James by 1943, The melody for this song from the
stage show of 1933 As Thousands Cheer was used by the composer
Irving Berlin for a song that flopped, ‘Smile and Show Your
Dimple’. *Easter Parade” was also a million seller in sheet music.
Recorded on 24 February 1942 in New Y ork.

I HAD THE CRAZIEST DREAM (Vocal—Helen Forrest)
Columbia [USA]. This song was a feature in the film Springtime in
the Rockies (1942) which starred Harry James® orchestra and Betty
Grable, whom he married the following year. It was another big
song for writers Mack Gordon (words) and Harry Warren (music).
The disc sold a million by 1943, and was Harry James' fifth to reach
seven figures. Recorded on 22 July 1942 in Hollywood, it was No |
for 2 weeks, and 18 weeks in the U.S A bestsellers.

I'VE HEARD THAT SONG BEFORE backed with
MOONLIGHT BECOMES YOU (Vocals—John McAfee and
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Helen Forrest) Columbia [USA). Sales of this disc topped a million
by 1943 and furnished Harry James with his sixth golden disc. *I've
Heard That Song Before’ was written by Sammy Cahn (words) and
Jule Styne (music) for the film Youth on Parade and is sung on the
disc by Helen Forrest. She hails from Atlantic City, New Jersey and
first worked with Artie Shaw and Benny Goodman. ‘Moonlight
Becomes You' was written by Johnny Burke (words) and Jimmy van
Heusen (music), the hit song of the Bing Crosby, Bob Hope,
Dorothy Lamour film The Road to Morocco. The vocal here is by
John McAtee, saxophonist of the James’ orchestra. 1he recordings
were made in Hollywood on 31 July 1942 and 15 July 1942 respec-
tively. The disc was No | for 13 weeks, and 20 weeks in the U.S.A.
bestsellers.

Spike Jones and his City Slickers

DER FUEHRER'’S FACE Victor [USA). This was the first million
seller for Spike Jones (see biographical data, 1944). His orchestra
was the first to parody tunes which the band members had to play
seriously over the air.

The song, by Oliver G. Wallace, a British composer who went to
the U.S.A. in 1906 and became conductor-composer for Walt
Disney from 1936, was originally written for a Donald Duck
cartoon ‘In Nutsy Land’. After Spike's disc was released, Disney
changed the title to ‘Der Fuehrer's Face’. The disc is said to have

sold over one and a half million very quickly, and acted as a war-
time morale booster with its zany musical portrait of Hitler, capped
by Bronx cheers made by rubber razzers purchased for a few cents
apiece from any candy store at that time. It was the start of a series
of burlesque discs on ‘pop’ songs using washboards, gunshots,
barking, car hooters, cowbells, hiccoughs, etc., Jones made a fortune
with his general musical mayhem. He toured a show from 1947 for
several years entitled ‘Musical Depreciation Revue’. The disc
reached No 3, and was in the U.S.A. bestsellers for 10 weeks.

Kay Kyser and his orchestra

PRAISE THE LORD AND PASS THE AMMUNITION
Columbia [USA]. The first war song of 1942 to get high in the best-
sellers and sell a million discs. It was written by Frank Loesser who
was destined to win a big reputation in a fairly short time. The text
was supposedly built on a phrase uttered by a U.S. Navy chaplain
during the Japanese attack on Pearl Harbour, 7 December 1941,

Its popularity was so great that radio stations were asked to limit
its use to only once every four hours. The record was Kay Kyser's
second million seller. 1t was No 2, and in the U.S.A. bestsellers for
13 weeks.

STRIP POLKA Columbia [USA]. Kyser’s third million seller disc
was written and composed by Johnny Mercer. It reached No 5 in
the charts.

WHO WOULDN'T LOVE YOU Columbia [USA]. Kyser’s fourth
million seller disc was written by Bill Carey and Carl Fischer. It was
No 2, and in the U.S.A. bestsellers for 22 weeks.

JINGLE JANGLE JINGLE Columbia [USA]. Kyser's lifth
million seller disc, the hit of the film Forest Rangers, was written by
Frank Loesser (words) and Joseph J. Lilley (music), one Sunday
night in 1941. A simple catchy tune which made use of the round
form on the second chorus, it was immensely popular with the
Forces. The disc was No | for 8 weeks, and 13 weeks in the U.S.A.
bestsellers.
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Peggy Lee (vocal)
with Benny Goodman and his orchestra

WHY DON'T YOU DO RIGHT? (Get me some money, (0o)
Columbia [USA). Written by Joe McCoy, this song was first intro-
duced by Lil Green. Peggy Lee recorded it with Goodman in New
York on 27 July 1942 and they also performed it in the film Stage
Door Canteen in 1943. The disc became a standard seller and has
well passed the million sale through the years. It was No 4, and in
the ULS. A, bestsellers for 12 weeks.

(See 1948 for Peggy Lee biography, and Benny Goodman
biography.)

Freddy Martin and his orchestra

WHITE CHRISTMAS (from the film Holiday Inn) Victor [USA).
This version of Irving Berlin's famous song took six years to sell a
million and provided Martin with his second million seller.

Glenn Miller and his orchestra
(Vocal—Tex Bencke, Marton Hutton and The Modernaires)

KALAMAZOO (I've Got a Gal in) Bluebird-Victor [USA].
Written by Mack Gordon (words) and Harry Warren (music) for the
film Orchestra Wives, this song provided an eighth million seller
nine years after issue for the late Glenn Miller. Recorded on 20 May
1942, the disc was No | for 7 weeks, and 18 weeks in the U.S.A.
bestsellers.

AMERICAN PATROL Victor [USA]. This fine Jerry Gray
arrangement of the famous march written by F. W. Meacham in
1891 was just one of the big hits for Glenn Miller. Glenn was born in
Clarinda, lowa, on 1 March 1904. His family moved to North
Platts, Nebraska, U.S.A. where Glenn received much of his
schooling. At 13, he paid for a trombone by milking cows at $2 a
week. During high school at Fort Morgan (1920-1924) and
University of Colorado (1924-1926) he worked briefly with Boyd
Senter’s band in Denver. After college he headed for the West Coast
working in small bands, then joined Ben Pollack, and did arrange-
ments for other bands, notably for Paul Ash. Miller left Pollack in
New York, working as a trombonist and arranger to Red Nichols,
Victor Young, Freddy Rich and others, and in 1935 helped Britain’s
Ray Noble to organize his band when Ray arrived in the U.S.A.
Glenn saved the money he was earning so that he could start his own
band. In 1935 he organized a strings-and-swing combination for
Columbia, which was an exclusive recording group. In 1937 Glenn
started to rehearse his own band, suspended it in January 1938
through the illness of his wife and his dissatisfaction with the rhythm
section, and then reorganized again in the spring of 1938. Then
followed a series of one-night stands and within a short time Glenn



and his orchestra were playing at a New York theatre to ‘standing
room only’. Then the band went into the Meadowbrook, and with
10 air shows a weck, this Pompton Turnpike roadhouse which has
helped to establish many big bands also helped the rise of Glenn.
Just prior to this, they had worked for the summer (1939) at Glen
Island Casino where the band broke records established by Casa
Loma, Dorsey Brothers and Larry Clinton bands. By 1941, Glenn
Miller was the toast of the U.S.A. His band had been carefully built
up with the emphasis on smooth section work and skilled use of
varied intonation in the reeds and brasses. His success was more in
the popular than the *hot’ field, and his band was voted Best Sweet
Band of 1940 and 1941. Undoubtedly the most popular danceband
leader in the world earned an income of over $750,000 a year. In
1942 Glenn enlisted in the U.S. Forces at the peak of his career. The
band’s film appearances were a great success, notably Sun Valley
Serenade (1941), and Orchestra Wives (1942). While in the U.S.
Forces, with the rank of Captain and later Major, he entertained the
Forces, and also went to Britain in 1944, The same year, in an
aircraft en route to France from England his plane disappeared over
the English Channel on 15 December, a bitter blow to the world of
popular music. Although Glenn is dead, his music lives on—a truly
great musician of our time.

*American Patrol’ was a million seller by 1944. A biographical
film The Glenn Miller Story was a big hit in 1954. Sales of his discs
were over 60 million by 1970. This disc was recorded on 2 April 1942
in Hollywood.

The Mills Brothers

PAPER DOLL Decca [USA]. The reincarnation of this 1915 song
and its colossal success could not be explained even by its publisher.
It was written by Johnny Black (real name Huber), also part-writer
of *Dardanella’ (see 1919), who was killed in 1936 during a road-
house brawl over 25 cents. He was an eccentric, and cornered the
publisher, k. B. Marks, one afternoon, and pressed him into buying
‘Paper Doll’. Black played it for hours on a violin with a trained
canary perched on his shoulder chirping the rhythm. This disc sold a
million by 1943. The Mills Brothers once claimed that it actually
sold eleven million (by 1939). 1t was the Mills Brothers second
million seller. The song was a million seller in sheet music. The disc
was No 1 for 12 weeks, and in the U.S.A_ bestsellers for 30 weeks.

Ella Mae Morse (vocal) with
Freddie Slack and his orchestra

COW-COW BOOGIE (Cum-ti-yi-yi-ay) Capitol [USA]. This was
the newly formed (1942) Capitol Records’ first big hit with a subse-
«éucnl million sale, the song written by Don Raye, Gene de Paul and

enny Carter in 1941 for the film Ride 'em Cowboy in which it was
sung by the great Ella Fitzgerald. Morse sang it also in the film
Reveille with Beverly (1943). The tune is based on a boogie-woogie
tigure. (See 1952 for Morse biography.)

Frederic Charles Slack, composer, author, conductor, pianist was
born in La Crosse, Wisconsin on 7 August 1910, and educated at the
American Conservatoire, Chicago. A talented musician, he became
ptanist and arranger with various dance orchestras from around
1930, including the bands of Lennie Hayton, Ben Pollack, Jimmy
Dorsey and Will Bradley until 1941 when he moved to Hollywood to
work for Universal Pictures. It was here on the film studio’s cutting
floor that he picked up the tune *Cow-cow Boogie’ and the girl to
sing it—Ella Mae Morse. Johnny Mercer, a founder of Capitol
Records agreed it would be a good novelty song for Ella and
Freddie’s first disc for the label. 1t gained considerable renown for
them in the boogie-woogie era of the 1940s.
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Slack also groomed Margaret Whiting as vocalist with his band,
wrote some popular instrumental items including ‘Riffette’ and
*Cuban Sugar Mill’ in addition to recording two bestseller boogie-
woogie albums and had success in a dozen movie performances and
personal appearances throughout the U.S.A. From 1950 until his
death on 10 August 1965 in Hollywood, Freddie played in a duo-
piano team and with his own trio in hotels and restaurants mainly on
the Nevada circuit and various San Fernando Valley venues. He
formed his first orchestra in Los Angeles in 1941.

This disc was one of Capitol’s first releases—1 July 1942, It
reached No 9 in the U.S.A. charts.

Fred Waring and his Pennsylvanians
(Glee Club and Orchestra)

"TWAS THE NIGHT BEFORE CHRISTMAS Decca [USA]. The
music for this is by Ken Darby (composer-arranger for Walt
Disney). The words were written in 1822 by Clement Clarke Moore.
it provided Waring's only million seller disc. He was born in
Tyrone, Pennsylvania on 9 June 1900, and learned to play the banjo
in his childhood. At 16, with his brother Tom, on the piano, Fred
Buck on banjo and Poley McClintock on drums, he formed a
quartet—"Waring's Banjazzatra® to play at local dances, and later
used this as a nucleus for his first orchestra— ' Waring’s Collegians’.

Fred left Pennsylvania State College to play one-night stands in the
eastern states and has wielded a baton ever since. He expanded his
original orchestra to include a glee club, and Waring and his
Pennsylvanians began a long radio career in 1933, entering TV in
1949. The group has recorded widely on Decca. Waring was the first
U.S. musician to record a rumba tune, waxing songs that Hoagy
Carmichael brought from Cuba. He is also an inventor, manufac-
turer, and teacher, having instructed over 2,000 amateur directors
for radio work. Waring also composed songs, of which more than
125 were college and service songs written ‘to order’.

1943

Original Theatre Cast

OKLAHOMA Album (78 rpm discs) Decca [USA]. This was the
first time a complete score of a Broadway musical was put on wax.
By 1945 sales were at half a million but rose to over two million and
a half when released in the new 33 rpm Long Player form (see 1949).

Bing Crosby

I'LL BE HOME FOR CHRISTMAS Decca [USA]. Written by
Kim Gannon, Walter Kent, and Buck Ram, this song provided Bing
with his fifth million seller. Recorded in Los Angeles on 1 October
1943, it reached No 3 in the U.S.A. charts.

Bing Crosby with Ken Darby Singers

SUNDAY, MONDAY OR ALWAYS Decca [USA]. Bing’s big hit
from his film Dixie was another success for writers Johnny Burke

(words) and Jimmy van Heusen (music). It was Bing’s sixth million
seller. Recorded in Los Angeles on 2 July 1943, it was No | for 7
weeks, and 18 weeks in the U.S.A. bestsellers.

Bing Croshy with The Andrews Sisters and

Vic Schoen’s orchestra

PISTOL PACKIN' MAMA Decca [USA]. This was the big
novelty song of 1943, written by Al Dexter who also had a million
disc in his own right (sce below). It added a seventh golden disc to
Crosby’s soaring collection. Recorded in Los Angeles on 27
September 1943, it reached No 2, and was 9 weeks in the US.A.
bestscllers.

JINGLE BELLS Decca [USA]. The sale of this recording is
estimated at over 6 million discs. Written in the [850s by J. S.
Pierpont, the original title was *The One-Horse Open Sleigh’. The
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composer wrote it for a local Sunday School entertainment, but
never imagined it was destined for immortality. Thus yet again
Crosby scored a million seller—his eighth—with a seasonal theme.
Recorded in Los Angeles on 27 September 1943,

Ted Daffan and his Texans

BORN TO LOSE backed with NO LETTER TODAY Okeh
[USA]. Ted Daffan (Theron Eugene Daffan) was born in
Beauregard Parish, Louisiana on 21 September 1912, and became a
professional musician in 1934 when he played steel guitar with the
Blue Ridge Playboys along with his friend Floyd Tillman. He also
worked later with the Bar X Cowboys. a well-known band in
Houston, Texas, and after several years with them formed his own
band. He became notable both as songwriter and artist. In 1939 he
wrote his first hit song "Truck Drivers’ Blues’, the first song ever to
be written about truck drivers, and this was recorded for Decca by
CHiff Bruner with Moon Mullican as vocalist (1939). It was such a
big hit that Art Satherley of Columbia Records gave him a
recording contract and Ted recorded his first song *Worried Mind’
(1940) for their Okeh label. 1t was also his own composition and sold
over 350,000 copies in spite of being covered by 12 other prominent
artists including Bob Wills, Roy Acuff and Wayne King. He
continued to record for Columbia for the next 10 years and had
many hits on the label. "Born to Lose” and "No Letter Today™ were
both written by him under the pseudonym of Frankie Brown (1943).
Both sides of the disc were hits and won him one of the rare country
gold discs for a million sale. From 1944 to 1946 he played with his
western swing band in Los Angeles, then returned to Texas working
in Dallas and Fort Worth for several years. He returned to Houston
until 1958 and joined Hank Snow as partner in music publishing in
Nashville. From 1961 he was general manager of a Houston music
publishing house.

Practically every country artist has recorded one or more of his
songs and many pop artists including Ray Charles, Les Paul and
Mary Ford. Connie Francis, Dean Martin, Tennessee Ernie Ford,
Kay Starr, Patti Page, Ray Anthony and Gene Pitney have also used
his material.

Ted Daffan and his Texans were leading exponents of music on
the range and a thoroughly versatile group. Daffan's original
arrangements  and unique styling played ‘“straight’ or with
instrumental tricks by his string band made delightful and entertain-
ing music. The songs embraced the heart of the West in their
simplicity. Both Ted and the Texans had considerable experience as
performers over KPRC station in Houston.

His contribution to country music is outstanding. Over 16 million
records of his songs by various artists have buen sold over the years,
with *Born to Lose” totalling 7 million of this figure.

Al Dexter and his Troopers

PISTOL PACKIN" MAMA Okeh [USA]. This very simple song,
written by Al Dexter, consisting of several short stanzas set to a
nondescript melody, made the U.S.A. *Dexter-conscious'. [t was the
big novelty song of 1943 and soon sold a mitlion and also a million
for Bing Crosby (sce above). The song was inspired by the oft-
repeated story of a roadside café proprietress, Molly Jackson, in
Texas, whose husband and brother in earlier days ran an illicit
whisky still, deep in the Kentucky mountains. Armed with a pistol
for protection she rode out at weekends to bring them home. On
approaching the still she called her husband to come down. and he
would reply, "Lay that pistol down, Ma, or we ain't comin’." Dexter
frequented Molly's place and she would often give him his meals
when he had no money and say. *Write a song about me some day."

Dexter’s song carned him $50.000 in royalties and a $3,500
personal appearance contract. He appeared on Broadway in a huge
$30 white Stetson hat. Dexter came from East Texas and started
playing music from the age of 15, singing while he worked and
entertaining his fellow workers, He played every stringed instrument
and wrote his own tunes, all with an unmistakable Texas flavour. A
paper hanger by trade, he joined a hilibiily band in the days of the
economic depression playing guitar and calling square dances in
Texas cow towns. He enjoyed tremendous success throughout the
southwest of the U.S.A. for a decade and made many discs for
Columbia.

He was born in Jacksonville, Texas, on 14 May 1919, and his real
name is Albert Poindexter. This disc was No | for one week. and
was 17 weeks in the U.S.A. bestsellers.

Jimmy Dorsey and his orchestra with

Kitty Kallen and Boh Eberle

BESAME MUCHO (Kiss Me) Decca [USA]. Originally written in
1941 by Mexican lady composer Consuelo Velazquez, with English
lyrics by Sunny Skylar. The recording was a number that caught on
immediately, and 1s considered one of the most representative of
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Mexican tunes. In August 1962, a series of celebrations in
Guadalajara, where pianist-composer Velazquez lives, marked the
song's 20th anniversary in which many recording artists
participated, with a big climax at the Palace of Fine Arts, in Mexico
City. This tune has been recorded in virtually every idiom. The disc
eventually became Jimmy Dorsey’s fourth million seller. It was No |
for 7 weeks, and was 16 weeks in the U.S.A. bestsellers.

Dick Haymes and the Song Spinners

YOU'LL. NEVER KNOW Decca [USA]. This first million seller
for Haymes was written by ace writers Mack Gordon (words) and
Harry Warren (music) for the film Hello "Frisco Hello, who won the
Academy Award for the best film song of 1943. Haymes was born in
Buenos Aires, Argentina on 13 September 1916, reared in the
U.S.A., and educated at Loyola University, Montreal. Trained in
singing by his mother, a vocal teacher, he became a radio announcer,
then singer with the Carl Hoff, Freddie Martin, and Orrin Tucker
bands. His first big break was when he replaced Frank Sinatra as
vocalist with Harry James’ band in 1939, and he again followed
Sinatra as singer with the Tommy Dorsey orchestra tn 1943, then
joined Benny Goodman briefly, breaking away to become a single
artist. Haymes soon branched out in radio and films, with film debut
in 1944 in Irish Eyves Are Smiling, followed by many others,
including Four Jills in a Jeep. Diamond Horseshoe, State Fair, Do
You Love Me?, The Shocking Miss Pilgrim, Up in Central Park,
Banjo on my Knee, and All Ashore. He formed his own production
company in 1955 and played in night clubs and made also TV
appearances. The disc was No | for 4 weeks, and 16 weeks in the
U.S.A. bestsellers.

Frank Sinatra with Harry James orchestra

ALL OR NOTHING AT ALL (Re-issue of 1939 recording)
Columbia [USA]. This disc, when first issued, created no
enthusiasm, selling, it is said, only about 8,000. In 1943, both
Sinatra and band leader James became national celebrities, and the
re-issued disc subsequently sold the million. The song was written by
Jack Lawrence and Arthur Altman. Sinatra was born Francis
Albert Sinatra in Hoboken, New Jersey on 12 December 1915, was
educated at Demarest High School there and sang in its glee club.
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From 1933 to 1936 he worked as helper on a delivery truck for the
Jersey Observer. Seeing a Bing Crosby film he decided to give up his
job and become a singer, and in 1937, with three instrumentalists
billed as *"The Hoboken Four’, appeared on a Major Bowes amateur
show, winning a contract as a touring unit. In 1939, after a brief
period as a singing waiter and master of ceremonies at the Rustic
Cabin, Teaneck, New Jersey, he was heard and signed by Harry
James as vocalist for his newly organised orchestra. Sinatra’s first
recording was "From the Bottom of My Heart’, backed with
“Melancholy Mood' on 13 July 1939 with the Harry James orchestra.



Six months later he joined Tommy Dorsey (see 1942). In 1943 he
broke away on his own, and when he landed the star spot on radio’s
*Hit Parade' series he became an overnight sensation. The same year
Sinatra had his first star role in Higher and Higher and began a film
career destined to reach the heights. (His film debut was with
Tommy Dorsey in Las Vegas Nights in 1941.) Subsequent star roles
were in Step Lively. Anchors Aweigh. Till the Clouds Roll By, It
Happened in Brooklyn, The Kissing Bandit, Miracle of the Bells,
Evervbody's Cheering, and On the Town. For the next couple of
years, Frank devoted his time mainly to appearances on U.S.
television and night-club bookings (1950-1952). Then in 1933, the
former idol of the early and late 1940s made a sensational ‘come-
back", not through singing, but by his Academy Award winning role
as ‘Maggio” in the film version of From Here to Eternity—an
impressive portrayal of an aggressive G.1. His disc sales, partic-
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ularly his LPs achieved big demands globally. *Songs for Swinging
Lovers® being the first to gain a place in Britain's bestseller lists in
1956. lLater he enjoyed the starring roles in the films Young at
Heart, The Tender Trap, Suddenly. Guys and Dolls, Man with the
Golden Arm, High Society, Pal Joey. The Joker is Wild, and Can-
Can. Apart from singing and acting, Sinatra’s knowledge of
classical music is astounding. He has had long disc careers with
Columbia and Capitol, then his own label, Reprise. The very
talented Sinatra—known as ‘The Voice'—is undoubtedly one of the
truly remarkable figures in the entertainment world. In 1963, he sold
Reprise Records to Warner Bros., and the same year became Vice
President and Consultant of Warner Brothers Picture Corp.
Sinatra's estimated annual income is between $3 million and $4
million. This disc was recorded on 17 September 1939 in New York,
reached No 2, and was in the U.S.A. bestsellers for 18 weeks.
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The Andrews Sisters with
Vick Schoen and his orchestra

RUM AND COCA-COLA Decca [USA]. This great hit provided a
second million seller disc for the sisters (actually their fourth
counting the two with Bing in 1943). The song is pure Calypso and
the music traditional. [t was brought back from Trinidad by Morey
Amsterdam who wrote words for it with music arranged by Paul
Baron, also known as a conductor, and Jeri Sullivan, the singer. This
was the freak song of 1944-1945, which sparked off a Calypso trend.
The revised title for Britain was *Rum and Limonada®. Composer
Amsterdam became well known in 1963 through his performance in
the Dick Van Dyke comedy TV series.

The song was the subject of a well-known plagiarism suit in the
U.S.A. The court found that the music to *‘Rum and Coca-Cola’ was
taken from Lionel Belasco's work ‘L'Année Passée’, written in
Trinidad in 1906. The lyrics are an adaptation of a Calypso sung in
Trinidad during World War [ 1.

Bing Crosby with the John Scott
Trotter orchestra

SWINGING ON A STAR Decca [USA]. This record was from
Bing's film Going My Way. It proved another big success for
Johnny Burke (words) and Jimmy Van Heusen (music), and was the
winner of the Academy Award for best film song for 1944, One of
the best popular songs of modern times, this whimsical ditty was
later honoured by being included in a standard U.S. school song-
book. *Swinging on a Star’ was Bing's ninth million seller. Recorded
in Los Angeles on 7 February 1944, Vocal backgrounds by the
Williams Brothers, which included Andy Williams. The disc was No
| for 9 weeks, and in the U.S.A. bestsellers for 20 weeks.

Bing Crosby with the Victor Young orchestra

TOO-RA-LOO-RA-LOO-RAL (That's an lrish Lullaby) Decca
[USA]. Also from Bing's film Going My Way, this revival of a
popular song of 1914 written by J. R. Shannon, became Bing’s tenth
million selling disc. Recorded in Los Angeles on 7 July 1944, and a
new matrix made on 17 July 1945. 1t reached No 4, and was 9 weeks
in the U.S.A. bestsellers.

Bing Crosby with the Andrews Sisters and the
Vic Schoen Orchestra

DON'T FENCE ME IN Decca [U/SA]. Originally an interpolated
number in the film Hollvwood Canteen, this recording enjoyed great
popularity throughout 1945, 1t was written by the famed
composer/lyricist, Cole Porter, and became Bing's eleventh million
seller, and the Andrews Sisters® fifth. The song was also a million
sheet music seller. Recorded in Los Angeles on 25 July 1944,

George Eells, biographer of the late Cole Porter, states in his
book, The Life That Late He Led, that Porter bought the rights to
the poem, ‘Don't Fence Me In°, from the author, Robert H.
Fletcher, for $150. In the Variety obituary of Fletcher, it was stated
that Porter’s song had no relationship to Fletcher’s poem. Eells said
that Fletcher's poem came to Porter's attention when he was
working on a film for Twentieth-Century Fox.

After buying the rights from Fletcher, Porter used the title ‘Don’t
Fence Me In" and some phrases from the original poem in his song.
The song was originally intended as a theme for a film about Will
Rogers, but was introduced by cowboy singer Roy Rogers and
reprised in the 1944 Warner Bros. film, Hollywood Canteen, by the
Andrews Sisters who had the bestselling disc on Decca Records.

llkwus No | for 8 weeks, and in the U.S.A. bestsellers for 18
weeks.

Tommy Dorsey and orchestra

OPUS No | Victor [USA]. Composed by Sy Oliver, this record
after 15 years of selling became Tommy Dorsey's fourth disc to
reach seven figures. Recorded on 14 November 1944,

Tommy Dorsey and his orchestra with
The Sentimentalists (vocalists)

ON THE SUNNY SIDE OF THE STREET Vicror [USA].
Written by Dorothy Fields (words) and Jimmy McHugh (music),
two of America’s greatest songsmiths, this was first sung by Harry
Richman in Lew Leslie's International Revue in 1930 and subse-
quently became tremendously popular. Between 1939 and 1944,
famous arranger, trumpeter, singer and bandleader ‘Sy’ Oliver
became arranger for Tommy Dorsey. and this was one of his charac-
teristically simple, power-packed swinging arrangements that made
the big band era so memorable. The disc became equally popular in
the U.S.A. and Britain and sold over a million. The recording was
made on 14 November 1944.

Ella Fitzgerald and the Ink Spots

INTO EACH LIFE SOME RAIN MUST FALL Decca [USA].
Ella‘s second and the Ink Spots first million seller disc was by Allan
Roberts (words) and Doris Fisher (music). Doris is the daughter of
the famous songwriter, Fred Fisher.

The Ink Spots: Orville *Happy' Jones. bass and cello (died
November 1944); Billy Kenny, tenor; Charlie Fuqua, bass and
guitar, and lvory ‘Deek’ Watson, tenor—were originally porters at
New York's Paramount Theatre. They were heard by an artists’
representative who arranged for them to record (circa 1937), came
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up with their first big hit *[f I Didn’t Care” in 1939, and achieved top
billing in U.S. varicty by 1941. They made a great number of discs,
and became renowned for their famous talking choruses. The Ink
Spots appeared at The Palladium, London in 1948. Recorded 30
August 1944,

F.ddie Heywood (pianist) and his orchestra

BEGIN THE BEGUINE Decca [L'SA]. This first million seller for
Eddiec Heywood was the second time this famous Cole Porter song,
written in 1935 for the U.S. musical Jubilee, became a million ssller.

Recorded on 15 December 1944, (See *Canadian Sunset’, 1956 for
Heywood biography.)

Spike Jones and his City Slickers

COCKTAILS FOR TWO Victor [USA]. A second million seller
for Spike, the song by Sam Coslow (words) and Arthur Johnston
(music) was originally written for the film Murder at the Vanities in
1934, Spike was born on 14 December 1911 in Long Beach,
California, and, while in high school, organised a dance-band,
‘Spike Jones and his Five Tacks’, and played over local radio
stations. He then played drums with Ray West, later substituting for
Vic Barton in the Al Jolson show. Spike Jones remained in radio
until 1941 when he organised a group of musicians to play novelty
music. Their background for Walt Disney’s cartoon *Der Fuchrer’s
Face’ (1942) established them, and the band became consistent disc
sellers. They subsequently played concert and theatre dates, and also
made various TV appearances. This disc became a million seller by
1946. Spike’s real name was Lindley Armstrong Jones. He died on 1
May 1965, (See also 1942.) The disc reached No 4 in the U.S.A.
charts.

I.ouis Jordan and his Tympany Five

IS YOU IS OR IS YOU AIN'T MY BABY? Decca [USA].
Famous jazz critic Leonard Feather has said that when one gets
right down to the nub (a prehistoric term for nitty gritty), teenage
pop came from rock which came from rhythm and blues which came
from Louis Jordan. Louis began to strike it rich in 1941 with *Knock
Me a Kiss™ and 'I'm Gonna Move to the Outskirts of Town’, just 3
years after leaving Chick Webb's band and forming his own. (See

1946 for Louis Jordan data.) Throughout the 1940s he became one |

of the greatest show business names ever to emerge from jazz, and
the rhythmic character of his band had a tremendous influence on
the course of popular music.

This disc was a big hit and is said to have sold over a million. The
song, written by Louis Jordan and Billy Austin in 1943, was also a
great dance hit in Europe. It was sung by Louis in the film Follow
the Boys (1944) and by the Delta Rhythm Boys in the film Easy to
Look At (1945). The disc reached No 5 in the U.S.A. charts.

The Mills Brothers

YOU ALWAYS HURT THE ONE YOU LOVE Decca [USA].
This record became the third million seller for the brothers, and a
second major hit for the writers Allan Roberts (words) and Doris
Fisher (music). It was No | for 5 weeks, and was 20 weeks in the
U.S.A. bestsellers.

David Rose and his orchestra

HOLIDAY FOR STRINGS Victor [USA]. This brilliant original
composition and scoring made David farmous, and gave him his first
million seller. He was born in London on 15 June 1910 and went to
the U.S.A. at the age of 4, eventually studying music at Chicago
College of Music. He next became a professional pianist with
Chicago orchestras, then staff arranger for Chicago radio station
and held similar posts in Los Angeles, where his arranging talents
brought him to Hollywood for extensive studio work. During the last
war he was in the armed forces as composer and director of Winged
Victory, an Army/Air Force production. He formed his own
orchestra and gravitated towards composing and conducting. He has
waxed many selections since for M.G.M. records, including his own
compositions, arranged and conducted for the Red Skelton TV show
and for NBC TV spectaculars. David has been conductor of the
Pasadena Pops Concerts for several years, and conducted the David
Rose Concerts at Hollywood Bowl. This disc became a million seller
by 1958. It reached No 2, and was 19 weeks in the U.S.A. best-
sellers.

Frank Sinatra with the Ken Lane Singers and
orchestra directed by Axel Stordahl

WHITE CHRISTMAS Columbia [USA]. Sinatra’s second million
seller (through subsequent years) was the third time composer Irving
Berlin achieved a million seiler with the title. It was recorded on 14
November 1944, two days after the 27 months’ recording ban by
the American Musicians Union was lifted, and reached No 7 in the
U.S.A. charts.

Margaret Whiting with the
Billy Butterfield orchestra

MOONLIGHT IN VERMONT Capitol [USA]. This first million
seller for Margaret was written by John Blackburn (words) and Karl
Suessdorf (music). Margaret was born on 22 July 1924 in Detroit,
daughter of the famous songwriter, Richard Whiting, and was
reared in Hollywood. She used to sing for Johnny Mercer, who
wrote songs with her father long before Mercer started Capitol
Records in 1941, and her first radio spot was on a show starring
Johnny Mercer. Then after a period with Freddie Slack’s orchestra,
Mercer gave her her big break with a Capitol contract. Margaret
Whiting, thereafter, proved to be an important acquisition for
Capitol and made many hit discs, appeared on TV and radio shows,
and also visited Britain. Since her father’s death in 1938, she has
successfully revived many of his songs and made an LP of Whiting
singing Whiting. In 1947 she was the first female vocalist to enter
music publishing and to exploit many famous songs written by her
father, including about 150 he never managed to get published. Her
‘sing-it-to-me’ style put her in the $200,000-a-year income bracket
between 1945 and 1950. Many songs reached the Hit Parade, and
Margaret also brought back the vogue for duet singing by doubling
with Jimmy Wakely, Jack Smith, Frank DeVol and Bob Hope.

William Charles (Billy) Butterfield was born 14 January 1917 in
Middletown, Ohio and educated at Transylvania College, Lexington,
Kentucky. He studied medicine in his youth, but soon abandoned it
for a musical career. He left school in 1936 and toured with a small
college band, later taken over by Austin Wylie, and subsequently
played trumpet with Bob Crosby, Artie Shaw and Benny
Goodman before turning to radio work as CBS staff musician in
New York in 1942, Other famous band leaders who included his
golden trumpet tone in their brass sections were Les Brown and
Harry James. Butterfield had a further stint with ABC and a period
in the Army, after which he formed his own orchestra at war’s end
and recorded for Capitol. From 1948, he again became a staff
musician for ABC. His longest spell with a ‘name’ orchestra was a
lhhrce-yeur period with Bob Crosby's Dixieland Band during the mid
“thirties.

His trumpet playing is noted for its expressive tone and technical
command.
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I.es Brown and his orchestra with Doris Day (vocal)
SENTIMENTAL JOURNEY Columbia [USA]. Written by Les
Brown, with Bud Green and Ben Homer, this was a big hit in 1945,
32

earning the band first place in a poll of that year. Les organised his
first band at Duke University with, later, professional dates and
recordings till 1937. After a period of arranging, he formed a new
band in 1938, and conducted for Bob Hope. This disc (his first



million seller) started Doris Day on the road to stardom. Les was
born in Reinertown, Pennsylvania on 14 March 1912. The disc was
recorded 20 November 1944, was No | for 9 weeks, and was in the
U.S.A. bestsellers for 23 weeks.

Carmen Cavallaro and his orchestra

POLONAISE IN A (Chopin) Decca [USA]. Cavallaro’s only
million setler disc arose from an interpolation of Chopin in the
rhythmic idiom. He began his career as pianist with an orchestra,
later joining Abe Lyman and Rudy Vallee. Cavallaro formed his
own orchestra in 1939 which soon attracted nation-wide attention.
He later became a recording artist and made piano recordings for
the biographical film, The Eddy Duchin Story (1956). Carmen was
born in New York City on 6 May 1913. The British sales of the
record reached 300,000. It reached No 3 in the U.S.A., and was in
their bestsellers for 19 weeks.

Perry Como with the Russ Case Orchestra

TILL THE END OF TIME (based on Chopin’s Polonaise in A
flat) Victor [USA]. Chopin’s music was extremely popular in 1945,
thanks both to the rhythmic version by the Cavallaro orchestra, and
the piano solo of the original work by lturbi (see below). It was
inevitable a vocal version would be made, and it was this disc, a
popular song version by Buddy Kaye and Ted Mossman, that helped
to put Perry Como on the road to fame. The recording sold three
million by 1951. Perry Como was born Pierino Como in Canons-
burg, Pennsylvania on 18 May 1913. Third Avenue, the street on
which his family lived, has been re-named Perry Como Avenue. His
mother and father had come from Italy. By the time Perry was 11,
he worked after school in a barber’s shop, and three years later was
paying instalments on his own shop, but his father made him
suspend the venture until he had completed high school in 1929. By
1934, Como was established in Canonsburg as a barber. He success-
fully auditioned for Freddie Carlone’s Band and travelled with them
as vocalist through the Midwest for three years. In 1937, Ted
Weems heard him and signed him up with his orchestra until 1942
when Weems entered the armed forces. Como then signed with
General Amusement Corporation and appeared at night clubs and
theatres. In 1943 he signed a contract with Victor. By 1945 his voice
became widely known over juke-box and record-playing radio
programmes. Also in 1943 he was signed to a seven-year film
contract with 20th Century Fox, being released at his own request in
1947. In the interval, however, he featured in Something for the
Boys and Doll Face, reaching full stardom in If I'm Lucky (1946).
Como’s discs sold very strongly, and he was the first popular singer
to reach the two million sale, on two releases at the same time—this
disc and *If | Loved You’—both in 1946 which hit the target within
the same week. Perry was given the title of "Maker of Songs’ by
Variety for his success with revivals. He was also starred on a thrice-
weekly TV show, and later *“The Perry Como Show’. Between 1952
and 1957 he won many TV poll awards, and by 1969 sales of his
discs were estimated at over 50 million. Perry’s relaxed baritone
voice has earned him the title of ‘the world’s most casual singer’. His
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supremacy as a TV performer is well matched by his dominance in
the disc world. This disc was No | for 10 weeks, and 17 weeks in the
U.S.A. bestsellers.

IF 1 LOVED YOU backed with I’'M GONNA LOVE THAT GIRL
Victor [USA]. The title provided Perry’s second million seller by
1946. The song ‘If 1 Loved You’ was the hit from the musical
Carousel written by Oscar Hammerstein 1l (words) and Richard
Rodgers (music). The reverse side is by Frances Ash the pen-name
for Britain’s famous bandleader Ted Heath and his wife Moira
which was originally entitled ‘I'm Gonna Love That Guy’. ‘If |
Loved You’ was No 3, and 13 weeks in the U.S.A_ bestsellers. *I’'m
Gonna Love That Girl’ was No 7.

Perry Como with The Satisfiers

A HUBBA-HUBBA-HUBBA (Dig You Later) Victor [USA]. This
became a third million seller for Perry by 1951. The song is from
Perry Como’s own film Doll Face. It was written by Harold
Adamson (words) and Jimmy McHugh (music). The disc was No 3,
and 12 weeks in the U.S.A. bestsellers.

TEMPTATION Victor [USA]. By 1953 this title provided a fourth
million seller for Perry Como. This revival of the great song, written
in 1933 by Arthur Freed (words) and Nacio Herb Brown (music) for
the film Going Hollywood, was originally sung by Bing Crosby.

Bing Crosby with Carmen Cavallaro
(piano accompaniment )

I CAN'T BEGIN TO TELL YOU Decca [USA]. This twelfth
million seller for the ‘Old Groaner’ Bing, was written for the film
The Dolly Sisters by Mack Gordon (words) and James V. Monaco
(music). Recorded in Los Angeles on 7 August 1945, it was No | for
| week, and | 7-weeks in the U.S.A. bestsellers.

Billy Eckstine and his orchestra

COTTAGE FOR SALE National [USA]. Billy Eckstine, born on 8
July 1913 in Pittsburgh, Pennsylvania, first sang at a church bazaar
at the age of I1. Although he had taken piano lessons he had no
tuition in singing. His family moved to Washington, D.C. where
Billy attended Armstrong High School and had a preference for
baseball and football rather than the glee club. At 17, he won his first
amateur competition by imitating Cab Calloway. On one of the
many subsequent amateur shows, he was heard by band leader
Tommy Miles who hired him to sing with his band for a summer
season. Billy then accepted -an athletic scholarship to play football
for St Paul University, Lawrenceville, but after breaking his collar
bone, he ended his football days, left college, and returned to
Washington. He worked as a singer and master of ceremonies-at
numerous clubs in the East and Midwest, and in 1939 was heard by
band leader Earl Hines at the De Liso Club in Chicago, and became
the band’s regular vocalist for four years. During this period he
learned to play the trumpet. Billy then discovered Sarah Vaughan
(see 1959) at the Apollo Theatre in New York on amateur night and
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took her to Earl Hines who featured her with Billy. In 1943, Billy
left the band to become a solo artist at New York's Onyx Club, but
in June 1944, his agent suggested a Billy Eckstine Big Band. This
included many now famous names in jazz such as Charlie Parker,
Diz Gillespie, Fats Navarro, Miles Davis, Howard McGhee, Lucky
Thompson, Gene Ammons, Dexter Gordon and Art Blakey. They
played modern jazz in a declining swing era. In 1947, tired of one-
night stands, the group disbanded and Billy went out as a ‘single’
artist again, and for the next five years broke records everywhere he
appeared and became known as the ‘Fabulous Mr B’. He toured
Europe in 1954 and returned practically every year. He was one of
the first jazz singers to become a world-wide star. Billy’s rich
baritone voice and jazz style have made him a top attraction in the
world of entertainment. ‘Cottage for Sale’, written by Larry Conley
(words) and Willard Robison (music) in 1930, was the first of two
million seller discs for Billy on the National label, a disc company
that specialised in coloured artists’ recordings. Billy signed with
National in 1945, MGM in 1947, and the new Tamla-Motown label
in 1965.
Recorded on 2 May 19435.

PRISONER OF LOVE National [USA]. This was the second
million seller for Billy Eckstine. The song was written in 1931 by
Leo Robin, Clarence Gaskill and Russ Columbo. Recorded
September 19435.

Woody Herman and his orchestra

LAURA Columbia [USA]. This was the theme of the film Laqura,
composed by David Raksin, with words provided later by Johnny
Mercer. Woody Herman was born on 16 May 1913 in Milwaukee,
Wisconsin, and was a vaudeville trouper at the age of only 8. At9 he
was billed as ‘The Boy Wonder of the Clarinet’. He studied music at
the Marquette Music School in Milwaukee, and at 14 worked with
local bands, joining Tom Gerum’s orchestra in 1929, sharing the
vocal work with Ginny Simms and Tony Martin. In 1933 Woody
joined Harry Sosnick for a short period, then Isham Jones’
orchestra whose band he conducted when Jones retired in 1938. The

band formed a co-operative organisation but changed status when
the war-time draft caused personnel shifts, and Woody took over the
control in 1941. He converted the Dixieland style to more modern
music. In 1946, the band premiered Stravinsky's ‘Ebony Concerto’
at Carnegie Hall, New York and then broke up, but not before it
had been placed first in five popularity polls. In 1947, Woody
reorganised his band which he retained until 1949. Woody then
broke up his second team to go to Cuba and formed a small group,
reorganising yet again with a big band in 1950. He thereafter formed
his own firm, Mars Records. *Herman’s Herd” was voted best band
in 1949. This fine musician’s real name is Woodrow Wilson
Herman. Recorded 19 February 1945, the disc was No 7 in the
U.S.A. charts.

Jose Iturbi (piano)

POLONAISE IN A FLAT (Chopin) Victor [USA]. 1t was lturbi’s
off-screen playing of Polonaise in the film about Chopin, 4 Song to
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Remember, that started a Chopin year (see also Perry Como and
Carmen Cavallaro). This disc sold a million by 1947. lturbi, born in
Valencia on 28 November 1895, toured Europe, South America, and
the U.S.A. from 1923, and made his debut as a conductor in 1933.
He portrayed himself in the film Thousands Cheer in 1943, and in
1943 signed a contract with MGM, and appeared thereafter in films
with such stars as Frank Sinatra, Jeannette MacDonald, Mario
Lanza, Jimmy Durante and Kathryn Grayson.

CLAIR DE LUNE (Debussy) Victor [USA]. This beautiful classic
recording by lturbi also sold a million but the magic figure was not
reached until 1949,

Al Jolson with orchestra directed by
Carmen Dragon

APRIL SHOWERS backed with SWANEE Decca [USA]. Jolson’s
fourth million seller disc carried songs he made extremely popular in
earlier years: ‘Swanee' (words by Irving Caesar, music by the great
George Gershwin—his first hit) dating back to 1919 and *April
Showers' (words by B. G. de Sylva, music by Louis Silvers), first
heard in 1921, then a million sheet music seller. Both songs were hits
(together with other songs (see 1946)) in the film The Jolson Story.
This film gave Jolson the chance to make a remarkable comeback
after nearly 20 years of being out of the limelight. This disc was part
of the process of introducing him to a new generation. (See also 1928
and 1946.)

Louis Jordan and his Tympany Five

CALDONIA (What makes your big head so hard?) Decca [USA].
Written by Fleecie Moore, this disc is said to have sold a million.
The song was also a hit for Woody Herman and his orchestra in
their disc version and the song a very popular one on both sides of
the Atlantic. The disc reached No 6 in the U.S.A.

Stan Kenton and his orchestra with
June Christy (vocal)

TAMPICO Capitol [USA]. This number provided Kenton's first
million seller disc. His band was top in the polls of 1947, 1950, 1951
and 1952. After leaving school he played the piano in clubs, then
graduated to movie studio and radio work. Kenton formed his band
in 1940 and from 1948 gave up ballroom work and launched his
orchestra in concerts of progressive jazz and modern music. June

Christy joined him in 1945, and was with him on tours, in between
solo stints. This song was the third big success for writers Allan
Roberts and Doris Fisher. Kenton was born in Wichita, Kansas, on
19 February 1912. June Christy (real name Shirley Luster) was born
in Decatur, !linois on 20 November 1925. Recorded July 1945, the
disc was No 4, and 13 weeks in the U.S.A. bestsellers.

Stan Kenton (piano) and his orchestra

ARTISTRY IN RHYTHM Capitol [USA]. Written by Stan
Kenton in 1941, this was used as the theme for his orchestra. The
disc is a production on the theme and one of the series of *Artistry’
discs he recorded in various rhythmic styles and played at his
concerts of progressive jazz and modern music. This disc is believed
to have been waxed around 1945. It is said to have sold a million
internationally.



Roy Milton

R. M. BLUES Specialty [USA]. This original song by Roy proved
to become his only million seller disc. He was born in 1915 in Tulsa,
Oklahoma. Drummer and vocalist of his small band in California,
Milton played mainly a repertoire of blues numbers.

Vaughn Monroe and his band

THERE I'VE SAID IT AGAIN Victor [USA]. By 1949 this
number provided Monroe with a second disc to sell a million. The
success of this disc consolidated Monroe’s fame. Song written by
Redd Evans and David Mann. Mann was personal pianist to
President Truman in 1945-1946. This disc reached No 2, and was 20
weeks in the U.S.A. bestsellers.

The Pied Pipers with Paul Weston’s orchestra

DREAM Capitol [USA]. This was the first million seller disc by the
Pied Pipers. They started in 1937 with seven boys and a girl, even-
tually becoming the quartet: John Huddlestone, Chuck Lowry,
Clark Yokum and Jo Stafford. They got their big break when
Tommy Dorsey heard them and put them on his radio show in 1939.
Their unique and captivating style made them an immediate success
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and helped create a sudden, wide demand for vocal groups. Johnny
Mercer brought them to his Capitol Records and they backed him
on all the big hits he was making. The words and music of this song
were written by Johnny Mercer. This disc was No §, and 15 weeks in
the U.S.A. bestsellers.

Arthur Smith (country-and-western guitarist)
and his Crackerjacks

GUITAR BOOGIE Super Disc/MGM [USA]. Arthur earned
himself the name of ‘Guitar Boogie’ Smith through this outstanding
recording, his own composition. The disc is said to have sold over 3
million to date.

Arthur Smith was born 1 April 1921 in Clinton, South Carolina,
and became one of the most popular performers in the state. He has
broadcast over WBT Radio in Charlotte, and TV for over 20 years,
the shows also being heard on more than 200 stations in the South
and Southwest of the U.S.A. His discs were top sellers for MGM in
1948. Sales were also gigantic in other countries.

A great number of his discs are in the ‘boogie’ idiom and he was
the first to establish and popularise this style on the guitar, com-
posing much of his own material. He is also a brilliant exponent of
mandolin and banjo.
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Perry Como

PRISONER OF LOVE Victor [USA]. Perry’s fifth million seller
was this song written in 1931 by Leo Robin, Russ Colombo and
Clarence Gaskill. It was No | for 3 weeks, and 19 weeks in the
U.S.A. bestsellers.

Perry Como with The Satisflers and
Russ Case orchestra

I'M ALWAYS CHASING RAINBOWS Victor [USA]). Perry
Como’s sixth million seller was this song by Joe McCarthy with
musical adaptation from Chopin’s ‘Fantasie Impromptu’ in C sharp
minor by Harry Carroll, written in 1918. The song was at that date a
million sheet seller. This disc reached No 7 in the U.S.A.

Bing Crosby with The Jesters and
Bob Haggart and his orchestra

McNAMARA'S BAND Decca [USA]. This delightful Irish-song
disc by Bing and the Jesters vocal group goes back to 1917. It was
written by John H. Stamford (words) and Shamus O’Connor
(music), and this version was arranged and adapted by Carlson,
Bonham and Dwight Latham. Latham formed the gesters Trio when
at school and entered radio in 1925, thercafter was leader of the
group for 20 years in radio, film and recording work.

‘McNamara’s Band’ was lucky 13 in Bing’s list of million sellers.
Recorded in Los Angeles on 6 December 1945.

Bing Crosby and the Andrews Sisters
with Vic Schoen and his orchestra

SOUTH AMERICA, TAKE IT AWAY Decca [USA). This best
song from the U.S.A. show Call Me Mister in 1946 was written and
composed by Harold Rome, and became the fourth million seller
disc for Bing in partnership with the Andrews Sisters. Individually it
was Bing’s fourteenth million seller disc, and the Andrews Sisters’
sixth. Recorded in Los Angeles on 11 May 1946, the disc was No 2,
and 17 weeks in the U.S.A. bestsellers.

Eddy Howard and his orchestra

TO EACH HIS OWN Majestic [USA]. This was only one of three
discs covering this song, written for but not used in the film To Each
His Own, that sold a million. This version reached two million by
1957. It was written by Ray Evans (words) and Jay Livingston
(music), a team who were to win further laurels for their songs. The
song was also a million sheet music seller. Eddy began his career by
singing on radio, then travelled with various bands including Ben
Bernie’s and Dick Jurgens’. In 1939 he formed his own band which
he conducted until the early 1950s, thereafter confining himself to
recordings. This was Howard’s first million seller disc. Eddy was
born on 12 September 1914 in Woodland, California, and died on 23
May 1963. This disc was No | for 5 weeks, and 19 weeks in the
U.S'Y.A. bestsellers.

The Ink Spots

TO EACH HIS OWN Decca [USA]. This million-selling disc of
this extremely successful vocal group was the immediate big seller of
those issued in 1946 on this song, discarded from the film To Each

His Own. It was the group’s first solo million seller, also their second
million disc (see 1944). It was No | for | week, and 11 weeks in the
U.S.A. bestsellers.

THE GYPSY Decca [USA]. The Ink Spots’ third million seller, and
second solo million seller, was provided by an English writer, Billy
Reid, whose accordion band and partnership with vocalist Dorothy
Squires, achieved considerable fame in Britain during the war. Reid
had two other songs that were million sellers in the U.S.A. (see 1948
and 1953), and became the first British writer to achieve such
distinction. This disc was No | for 10 weeks, and 18 weeks in the
U.S.A. bestsellers.

Al Jolson with Morris Stoloff’s orchestra

ROCKABYE YOUR BABY backed with CALIFORNIA, HERE
I COME Decca [USA]. ‘Rockabye’ was written by Sam Lewis and
Joe Young (words) and Jean Schwartz (music) in 1918. ‘California’
was written by Al Jolson, B. G. de Sylva and Joseph Meyer in 1924,

YOU MADE ME LOVE YOU backed with MA BLUSHIN’
ROSIE Decca [USA]. ‘You Made Me Love You'—words by Joe
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McCarthy, music by James V. Monaco—was written in 1913 when
it enjoyed a million sheet music sales. ‘Ma Blushin’ Rosie’—words
by Edgar Smith, music by John Stromberg—was written even
earlier in 1900.

SONNY BOY backed with MY MAMMY Decca [USA]. ‘Sonny
Boy’, written by B. G. de Sylva, Lew Brown, Ray Henderson and Al
Jolson, was first heard in 1928. ‘My Mammy’ by Joe Young and
Sam M. Lewis (words) and Walter Donaldson (music) dated back to
1920. Both songs were also million sheet music sellers in their day.

ANNIVERSARY SONG backed with AVALON Decca [USA].
‘Anniversary Song’ by Al Jolson and Saul Chaplin (an adaptation of
J. Ivanovici’s *Waves of the Danube’ waltz of the 1880s) was written
in 1946. ‘Avalon’, by Al Jolson and Vincent Rose, was written in
1920. ‘Anniversary Song’ was a bestseller in both the U.S.A. and
Britain. This reached No 2, and was 14 weeks in the U.S.A. best-
sellers.

Notes on Jolson Discs

All the foregoing titles, together with ‘April Showers’ and ‘Swanee’
(see 1945) were either in the fabulous films The Jolson Story released
in 1947 which grossed $8 million, or Jolson Sings Again released in
1950 which grossed $5 million. Jolson’s voice was recorded for these
films and he was portrayed by Larry Parks. The ‘Sonny Boy" disc
became a million seller for the second time (see 1928), while the
‘Anniversary Song’ became an international hit. Morris Stoloff
received an Academy Award for the best scoring of a musical
picture with The Jolson Story.

Al Jolson

THE JOLSON STORY Decca [USA]. Album of singles discs
(issued October 1946). This Jolson souvenir album contained several
of the above titles and is reputed to have sold well over a million, the
first album to reach such a sale. It was later put out as an LP disc
entitled ‘Rock-a-bye Your Baby (The Jolson Story)'.

‘The Jolson Story® was one of the first ‘soundtrack’ albums,
although it was not technically a soundtrack. All the tracks were
specially recorded for the album to acquaint the younger generation
with Jolson’s name before the film was shown. ‘The Anniversary
Song" was taken out of the album and was the first single ever to
come out of a soundtrack.

Spike Jones and his City Slickers

GLOW WORM Victor [USA]. A burlesque version of Paul
Lincke’s famous work provided a third million seller for Spike. (See
Mills Brothers, 1952, for data concerning the tune.)

Louis Jordan and his Tympany Five

BEWARE, BROTHER, BEWARE Decca [USA]. Written in 1945
by Morry Lasco, Dick Adams and Fleecie Moore, Louis’ disc was a
bestseller of 1946 and is said to have sold a million.
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CHOO CHOO CH’BOOGIE Decca [USA]. Louis Jordan’s fourth
million seller disc was written by Milton Gabler (words) with
Vaughn Horton and Denver Darling (music). Louis played the alto
saxophone for seven years with the famous Chick Webb band from
1932, then formed his own group. He is also the vocalist on this disc.
Louis was born on 8 July 1908, in Brinkley, Arkansas. He began his
musical studies in early childhood, and was educated at Arkansas
Baptist College, Little Rock. He played with Ruby Williams in Hot
Springs, then joined Charlie Gains in 1930 in Philadelphia, after-
wards trekking to New York to work with Kaiser Marshall and Le
Roy Smith before joining Chick Webb. Recorded 23 January 1946,
the disc reached No 8 in the U.S.A.

Victor Jory (narrator)

TUBBY THE TUBA Cosmopolitan [USA]. Produced on two 10-
inch records, ‘Tubby the Tuba’ was named by /nformation Please
Almanac in the U.S.A. as the best children’s record of 1946. 'Tubby’
was the brain-child of Paul Tripp, author, born 20 February 1911 in
New York. After education at the College of the City of New York
and Brooklyn Law School, he began his career in the theatre as a
singer, and later as actor and director. He taught dramatics to
children in settlement houses and wrote three prize-winning anti-war
plays and many children’s plays. While in the U.S. Air Force
(1942-45) part of his time in the Special Services was spent editing
the post newspaper and as director of dramatics, also writing
training films for the Signal Corps. He was in charge of a signal
centre in China for one year. He later became writer, lyricist and
star of weekly CBS-TV shows, notably ‘Mr [. Magination’
(1949-52) and ‘On the Carousel’ (1954-59). He narrated his own
works with symphony orchestras and on discs, collaborating with
composers George Kleinsinger and Ray Carter.

Tripp wrote several ‘Tubby’ adventures, ‘Tubby the Tuba’ being
his biggest success. Actor Victor Jory’s disc was the first, and is now
considered a classic, sales said to be over the million. It was also a
big hit on disc for famous star Danny Kaye in the early 1950s.

Jory's disc proved to be the biggest seller for the Cosmopolitan
Record Co. (formed in 1942 but since defunct). Victor Jory was born
23 November 1902 in Dawson City, Alaska and after stage appear-
ances, worked mainly in films in Hollywood (1932-43) with further
stage and film work thereafter.

Stan Kenton and his orchestra with
June Christy (vocal)

SHOO-FLY PIE AND APPLE PAN DOWDY Capitol [USA].
Written by Sammy Gallop (words) and Guy Wood (music) this
number furnished Kenton with his third disc to sell a million.
Recorded | November 1945, it reached No 8 in the U.S A,

Guy Lombardo and his Royal Canadians

HUMORESQUE Decca [USA]. Lombardo’s first million seller
disc. This famous piano solo was written by Anton Dvorak back in
1894 and this dance version was a steady seller for a long time.
Lombardo and his ‘Sweetest Music This Side of Heaven® were one
of the most durable and popular performers in the U.S.A. and
resident band at New York’s Hotel Roosevelt for 33 years until
1962. Over 6 million people have danced to his band and he sold
more than 100 million records. He started in Ontario, aged 12, with
a three-piece band, himself and his brothers Carmen and Lebert,
later expanding to nine. Lombardo then toured the Canadian
provinces and finally went to New York in 1929. He played his own
type of music, a sweet tone with balance and stress on melody to
which he has adhered, with enormous success, despite changing fads.
He introduced over 275 tunes eventually classified as top songs of
their day. As a hobby Lombardo was a speedboat enthusiast who
won the sport’s highest prize, the Gold Cup, in 1946 with his big
speedboat *“Tempo VI'. Generally known as ‘The King of Corn’ for
his style, Lombardo could always claim that his corn was quite
definitely golden. Guy Lombardo was born in London, Ontario on
19 June 1902, and died in Houston, Texas on 5 November 1977.

Guy Lombardo and his Royal Canadians with the
Andrews Sisters

CHRISTMAS ISLAND backed with WINTER
WONDERLAND Decca [USA]. This became by 1948 Lombardo’s
second and the Andrews Sisters’ seventh million seller disc. Both are
great seasonal songs, a new one ‘Christmas Island’ by Lyle
Moraine, and an oldie ‘Winter Wonderland’ written in 1934 by Dick
Smith (words) and Felix Bernard (music). It was Bernard who also
collaborated on the big hit ‘Dardanella’ (see 1919). The collective
sales of ‘Winter Wonderland’ are over 40 million.



Tony Martin

TO EACH HIS OWN Mercury [USA]. This was the third disc of
this Ray Evans-Jay Livingston song discarded from the film To
Each His Own to sell a million, and Tony’s only disc to do so, a
figure he reached by 1955. Tony was a saxophone player, then sang
in a hotel band in San Francisco. After a radio broadcast he joined a
band at the Chicago World’s Fair in 1933. Finally he went to Holly-
wood where he acted and sang in many musical films, to become
internationally known. Tony Martin (real name Al Morris) was
born on Christmas Day 1914 in Oakland, California. His films
include Sing Baby Sing, You Can't Have Everything, Ali Baba Goes
to Town, Music in My Heart, Ziegfield Girl, Till the Clouds Roll
By, Casbah, Two Tickets to Broadway, Here Come the Girls, Easy
to Love, Deep in My Heart, Hit the Deck and Let’s Be Happy. The
disc reached No 4, and was 12 weeks in the U.S.A. bestsellers.
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Fred Waring and his Pennsylvanians
(Glee Club) and orchestra

"'TWAS THE NIGHT BEFORE CHRISTMAS (Christmas Songs)
Album Decca [USA]. Originally released as an album of 78 rpm
singles discs, this was later issued on a 10-inch 33 rpm LP around
1954, and is said to have sold a million of the collective versions. The
title for the album was taken from Fred Waring’s first million selling
singles disc (see 1942).

The LP contained the following: “Twas the night before
Christmas’, by Clement Clarke Moore (1822) and Ken Darby
(1942); ‘Silent Night, Holy Night’, by Joseph Mohr and Franz
Gruber (1818); *Come unto Him’ (from The Messiah), by Handel
(1742); *Oh, Gathering Clouds’, arranged by Marjorie Bain; ‘Adeste
Fideles’, traditional, from the Latin; ‘O Holy Night’, by Adams; ‘O
Little Town of Bethlehem’, by Phillips Brooks and Lewis H.
Redner; ‘The First Noel’, traditional carol; ‘Carol of the Bells’, by
Leontovitch: arranged by Peter J. Wilhousky; ‘Beautiful Saviour’,
anon: arranged by Arnaud.
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Eddy Arnold and his Tennessee Plowboys

I'LL HOLD YOU IN MY HEART Victor [USA]. Written by
Eddy himself in collaboration with Hal Horton and Tommy
Dilbeck, this disc was a big success in both 1947 and 1948, selling an
estimated million through the years.

Eddy Arnold, born on a farm near Henderson, West Tennessee on
15 May 1918 (real name Richard Edward Arnold) is unquestion-
ably one of America’s greatest country and folk music artists, his
tally of disc sales to 1969 said to be over 60 million for Victor
Records over the past 25 years. He first received musical instruction
from his mother, learned the guitar, and started playing for square
dances in the Blue Ridge Mountain area as a youngster. Before
becoming a professional (1943), he was a share cropper and plough
boy. After a long series of local personal and radio appearances, he
went to St Louis and joined forces with a young fiddler named
Howard McNatt, where they made their first professional appear-
ance over KWK radio station. Eddy got his first big break as
singer /guitarist with Pee Wee King's Golden West Cowboys, then
appearing in Grand Ole Opry. He became very popular, formed his

own band and eventually went solo with plenty of radio, TV and
some film work. Over the years, Eddy has had a number of very big
hits, making a wide impact on the American public. He began
recording for R.C.A. Victor in 1945. In 1948, four of his songs were
No 1, in the country-and-western charts.

He made his first TV appearance in Britain in March 1966. His
first successful disc was ‘It’s a Sin’ in 1947. He was voted the most
popular singer of 1966 and elected to the Country Music Associa-
tion of America’s Hall of Fame the same year.

Gene Autry

HERE COMES SANTA CLAUS Columbia [USA]. Gene Autry
wrote this song with Oakley Haldeman. The disc became his second
million seller by 1950. It was a No 1 in the U.S.A. charts.

Perry Como with The Satisfiers and
Lloyd Schaffer’s orchestra

WHEN YOU WERE SWEET SIXTEEN Victor [USA]. By 1952,
this was Perry’s seventh million seller disc. It is a great revival of a
great song, written in 1898 by James Thornton. The song had been
previously featured in The Great John L, the biographical film of
John L. Sullivan, the former heavyweight boxing champion,
produced in 1945, by Bing Crosby. The composer Thornton was
Sullivan’s favourite drinking companion in earlier days. This song
was also a million sheet music seller. The disc was No 2, and 12
weeks in the U.S.A. bestsellers.

Francis Craig (piano) and his orchestra
(vocalist: Bob Lamm)

NEAR YOU Bullet [USA]. The recording of this was made on 29
March 1947 in WSM’s studio and piped by telephone line across the
street to the Castle Recording Studio in Nashville’s old Tulane
Hotel. The success of the disc led to the establishment of the first
record pressing plant in Nashville.

In 1947, there were no more than six or seven nationally
distributed labels in the U.S.A. and Bullet was probably the first
independent label to sell nationally in a big way. There was some
resistance to the Bullet version, many buyers refusing to buy it and
preferring its availability through one of the major disc companies.
Ill was subsequently re-released on Decca and re-cut for the Dot
abel.

Francis Craig was born on 10 September 1900 in Dickson,
Tennessee, educated at preparatory school in Pulaski, and at
Vanderbilt University, Nashville. He wrote the university’s official
football song ‘Dynamite’. After World War | service in the U.S.
Army, he organised his own orchestra and played for 21 consecu-
tive years at Nashville’s Hermitage Hotel. He was also a staff
member of Nashville radio station for 25 years and was on NBC
network for 12 years. During his career he introduced many now
celebrated artists including Dinah Shore, Kay Armen, Phil Harris
and Kitty Kallen.

Craig’s recording of ‘Near You’ came about by pure chance.
After he had retired, he approached Jim Bulleit, owner of Bullet, a
small independent label, and arranged to record his own orchestral
theme tune ‘Red Rose’. Bulleit told him that another song would be
required for the reverse side of the disc, this being a phase of the disc
industry then in its early stages in Nashville. Craig selected his ‘Near
You’ for which words had been written by Kermit Goell. With his
hastily regrouped orchestra providing the accompaniment to his
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piano playing, with Bob Lamm providing the vocals, it became an
instant hit. The disc was the top selier of 1947, No | for 12 weeks in
the U.S.A., and 21 weeks in the bestsellers. 1t was also a big hit for
other artists on disc in 1947 including The Andrews Sisters, Larry
Green, Elliott Lawrence and Alvino Rey, with many recordings by
other artists through the years. It is now considered to be a standard
song, and is still Milton Berle’s signature tune after many years.

This disc sold around 24 million, putting both the composer and
his band in the limelight, and enhancing the fortunes of the manufac-
turer. Craig's follow-up disc ‘Beg Your Pardon’, also composed by
him, was another prodigious singles hit in 1948 and may well have
also sold a million.

Francis Craig died on 19 November 1966 in Sewanee, Tennessee.

Bing Crosby

MERRY CHRISTMAS (Album) Decca [USA]. Since Bing first
immortalized Irving Berlin’s *“White Christmas’ in the film Holiday
Inn (1942), this album (the only one to include his original record-
ing) has been taken for granted by the record-buying public ever
since it was put out in 1947, then on 78 rpm’s. With the introduction
of the new speeds in 1948, it was inevitable that it would be trans-
ferred to the new LPs, Decca doing so on a 10-inch disc in 1954
which sold half a million by 1956. This was later extended to a 12-
inch LP (1963) with some additional titles. The combined sales of
the disc in its various forms make it not only the No | seller in the
Decca catalogue, but, according to Sid Goldberg, a vice president,
the number one seller in the record industry’s history. Sales are in
the multi-million stage, the exact number is so far unknown, but it is
still a big setler every Christmas with around 200,000 per year. The
original aibum contained the following:
‘Silent Night’ (a & d), by Joseph Mohr and Franz Gruber (1818);
‘Adeste Fideles (a & d), traditional, from the Latin; ‘White
Christmas’ (b & d), by Irving Berlin (1942); ‘God Rest Ye Merry,
Gentlemen® (a & d), traditional (16th century); ‘I'll Be Home for
Christmas’ (d), by Kim Gannon, Walter Kent and Buck Ram
(1943); *Faith of Our Fathers’ (a & d), traditional; ‘Jingle Bells’ (c &
e), by J. S. Pierpont (circa 1850); ‘Santa Claus Is Comin’ to Town’
(c & ¢), by Haven Gillespie and J. Fred Coots (1934); Refrain, Bing
Crosby (vocal) with (a) Max Terr’s chorus, (b) The Ken Darby
Singers, (c) The Andrews Sisters, (d) John Scott Trotter and his
orchestra, (e) Vic Schoen and his orchestra.

This disc was Bing's seventeenth million seller.

A belated RTAA gold disc was awarded in 1970 for the 12-inch LP
of 1963 which had the additional titles of:
‘Silver Bells’, by Ray Livingston, Jay Evans (1950) (from film
Lemon Drup Kid); ‘1t’s Beginning to Look a Lot Like Christmas’,
by Meredith Willson (1951); *Christmas in Killarney', by John
Redmond, James Cavannaugh and Frank Weldon (1950); ‘Mele
Kalikamaka’, by Anderson (Hawaiian song—*'Merry Christmas’).

Bing Crosby with Al Jolson with
Morris Stoloff orchestra

ALEXANDER'S RAGTIME BAND backed with THE
SPANIARD THAT BLIGHTED MY LIFE Decca [USA]. This
million seller disc is unique, being the only one made by these two
world-famous artists together. ‘Alexander’s Ragtime Band’, Irving
Berlin’s song, started off the ragtime craze when written in 1911, and
when it was a million sheet music seller. *‘The Spaniard that Blighted
my Life’, also written in 1911, is a British song by that great artist
Billy Merson, who originally made it famous. Thus a fifteenth
golden disc was chalked up for Bing.
Both titles recorded on 25 March 1947 in Los Angeles.

Bing Crosby with Fred Waring and Glee Club

WHIFFENPOOF SONG Decca [USA]. This was Bing’s sixteenth
million seller disc, by 1950. The song, ‘revised” by Rudy Vallee in
1936, and originally credited to Meade Minnegerode and George S.
Pomeroy (words) and Tod B. Galloway (music), was adopted by the
Whiffenpoof Society of Yale University in 1909. The tune was
probably composed by Guy Scull, a Harvard student in about
1893-94, using the words freely adapted from Rudyard Kipling's
poem ‘Gentlemen Rankers’. It was mainly through a disc by Robert
Merrill in 1947 that gave the University song renewed prominence,
but Bing’s delightful rendering with the Glee Club eventually proved
to be the big attraction and so sales rocketed. Recorded in Los
Angeles on 5 June 1947, it reached No 7 in the U.S.A.

Doris Day with Buddy Clark

CONFESS backed with LOVE SOMEBODY Columbia [USA].
This is actually Doris Day’s second disc in the million seller bracket,
having previously been vocalist on Les Brown's waxing of ‘Senti-
mental Journey in 1945. Hailing from Cincinnati, she became a
singer after a leg injury cancelled her career as a dancer. Doris first
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sang with Barney Rapp’s band, then with Fred Waring, Bob Crosby
and Les Brown, and it was her recording with Brown that led to
subsequent stardom in films as actress-singer. Buddy Clark took up
singing after leaving law school and went on radio in New York, and
thereafter joined the staff of Columbia Broadcasting System,
resuming recording after World War I1. ‘Confess’ was written by
Bennie Benjamin and George Weiss, ‘Love Somebody’ by Joan
Whitney and Alex Kramer. Doris Day (real name Kappelhoff) was
born in Cincinnati, Ohio, on 3 April 1924. It was Barney Rapp, a
bandleader and owner of a night club in Cincinnati, who offered
Doris a singing spot but told her something had to be done about her
name Kappelhoff. Rapp christened her ‘Doris Day" because of her
singing ‘Day After Day’. Doris, who was unknown except as a
danceband singer before 1948, became one of the top female box-
office attractions of motion pictures after an appearance at New
York’s Little Club, when she was summoned to Hollywood for a
screen test. Stardom soon followed in Romance on the High Seas
(British title It's Magic) in 1948. Other starring roles included the
films Young Man with a Horn, Tea for Two, On Moonlight Bay, I'll
See You in My Dreams, Calamity Jane, Young at Heart, Love Me
or Leave Me, By the Light of the Silvery Moon, The Man Who
Knew Too Much, Pajama Game and Move Over Darling. Buddy
Clark was killed in an air crash in 1949, .
‘Love Somebody’ was No 6, and 24 weeks in the U.S.A. best-
sellers. *Confess” was No 16, and 11 weeks in the U.S.A. bestsellers.

Billy Eckstine

EVERYTHING | HAVE IS YOURS MGM [USA]. This was
Billy’s third million seller and his first on the MGM label. He was
the second artist MGM signed when the label started in that year.
The song was originally written for the 1933 MGM film, Dancing
Lady, starring Joan Crawford, Clark Gable, Franchot Tone and
Fred Astaire, with words by Harold Adamson and music by Burton
Lane.

‘Dusty" Fletcher

OPEN THE DOOR, RICHARD National [USA]. This absurd
song by ‘Dusty’ Fletcher and John Mason (words), Jack McVea and
Don Howell (music) stems from a well-known vaudeville routine
performed mainly in Negro theatres in the U.S.A. in the 1930s and
1940s by Dusty Fletcher and John Mason. It became the nuisance
song of the year and also had hit recordings by composer Jack
McVea, Count Basie and his orchestra, Louis Jordon and his
Tympany Five, and The Three Flames.

The song was discovered by Jerry Blaine (then with National
Records and later head of Jubilee Records) in California, where
McVea's original recording on the Black and White label was
getting much public attention and where it was a big local hit. Blaine
remembered artist Dusty Fletcher whom he had heard at New



York's Paradise Restaurant. They got together and worked on the
song for two days. Released in January 1947, the disc eventually sold
over a million.

‘Dusty’ Fletcher was top male vocalist on Race Records on U.S.
juke boxes in 1947.

Arthur Godfrey

TOO FAT POLKA backed with FOR ME AND MY GAL
Columbia [USA]. This was Godfrey’s only million seller disc. He
was born on 31 August 1903 in New Y ork; left home at the age of 14
and travelled the U.S.A. as a coalminer, office boy, cab driver and
insurance salesman. He entered vaudeville in 1924 as banjoist after
four years in the Navy, joined the Coast Guard and entered radio on
his discharge in 1930. Godfrey then became a disc jockey, announcer
and well-known personality through his *‘Arthur Godfrey Talent
Scouts’ and ‘Arthur Godfrey and His Friends’ which were broad-
cast at the same time on radio and TV. ‘Too Fat Polka’ was written
by Ross Maclean and Arthur Richardson. ‘For Me and My Gal’ by
Edgar Leslie and E. Ray Goetz (words) and George W. Meyer
(music) is an oldie of 1917, when it was a million sheet music seller.
The disc was No 2, and was 16 weeks in the U.S A, bestsellers.

The Harmonicats
PEG O MY HEART Mercury [USA], originally Vitacoustic

[USA]. This number, which sold a million by 1950, was the

Harmonicats’ only million seller. Jerry Murad was born in Turkey
and went to the U.S.A. at the age of 6. He took up the harmonica in
high school. Later he went on tour with a Borrah Minnevitch unit
and met Al Fiore. They left the unit in 1944 and with Bob Nes, an
amateur harmmonicist who was working in a department store in
Chicago, formed their trio, and played in Helsing’s Vodvil Lounge,
Chicago. In 19435 they made a Vitacoustic disc which when exploited
on the Mercury label rocketed them to fame. ‘Peg O’ My Heart’ was
written in 1913 by Alfred Bryan (words) and Fred Fisher (music)
and was a million sheet music seller in that year. This disc was No |
in the seller charts for 4 weeks, and 21 weeks in the U.S.A. best-
sellers.

Betty Hutton with Joe Lilley orchestra

1 WISH I DIDN'T LOVE YOU SO Capitol [USA]. Betty Hutton
became one of the biggest names in show business, and the ‘Blonde
Bombshell’, born Betty June Thornberg in Battle Creek, Michigan,
on 26 February 1921, began singing professionally in her teens. She
soon became vocalist with the Vincent Lopez orchestra, Lopez
changing her name to Hutton. As the result of a featured spot at
Billy Rose’s ‘Casa Manana’ nightclub in New York and a subse-
quent vaudeville tour with Lopez, she was cast in the revue Two for
the Show on Broadway and in 1940 Buddy De Sylva chose her for
his smash musical Panama Hattie, playing second lead to Ethel
Merman. This led to a motion picture contract and her screen debut
in The Fleet's In for Paramount, where De Sylva was production
chief (1942). She exploded into prominence with this film and her
famous rendition of the song *Arthur Murray Taught Me Dancing in
a Hurry'. Subsequent films were Incendiary Blonde, Star Spangled
Rhythm, Happy Go Lucky, And the Angels Sing, Here Comes the
Waves, Duffy’s Tavern, The Stork Club, The Perils of Pauline,
Annie Get Your Gun, Let's Dance, The Greatest Show on Earth,
Somebody Loves Me. Betty also appeared with great success as a
vaudeville headliner at the London Palladium and the Palace in New
York.

When Buddy De Sylva started Capitol Records he brought her
there to record where she had a big hit with ‘Doctor, Lawyer, Indian
Chief” from the film The Stork Club (1945) followed by this disc of
‘I Wish | Didn’t Love You So’ from the film The Perils of Pauline
(1947). This sold a million around the world. The disc reached No 6
in the U.S.A.

The song was written by famous author/composer Frank Loesser.
1t was also a very big hit in the U.S.A. on disc for Dinah Shore.

Mabhalia Jackson
(gospel singer)

MOVE ON UP A LITTLE HIGHER Apollo [USA]. Mahalia
Jackson, ‘Queen of the Gospel Singers’, was born in New Orleans,
Louisiana, on 26 October 1911. She was a church singer by the time
she was five years of age, singing in her father’s church. Taken by
her parents to Chicago when 16, she worked as a maid, nurse and
laundress, and sang in the churches there. In Chicago she was
offered a job with the Earl Hines band which she refused on religious
grounds and joined instead the Greater Salem Baptist Church choir.
The choirmaster immediately formed a gospel quintet featuring
Mabhalia and sent them on tours to various churches. She still
worked, saved and opened a beauty salon, later a flower shop, and
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then branched into real estate. She waxed her first gospel songs in
1935 and by 1949 her fame in coloured religious circles spread with
enormous success not only in the U.S.A. but throughout the world.
Mahalia said she would never sing with jazz musicians but, after a
meeting with Duke Ellington, Duke persuaded her to sing part of his
‘Black and Beige’ suite, and a moving version of the 23rd Psalm. She has
also recorded with the Percy Faith orchestra, and toured Europe in
1952. An extended European tour in 1961, which also took in Israel,
was enormously successful. Her singing was inspired by the great
blues singer Bessie Smith. Mahalia had a deep voice with perfect
control and astounding infiexions. This disc of ‘Move On Up a Little
Higher’, a gospel song, was recorded for a small disc company in
the U.S.A. in 1947 and subsequently sold two million.

Mahalia made a tremendous impact with her singing of ‘The
Lord’s Prayer’ at the close of the prize-winning film, Jazz on a
Summer’s Day (1960).

She died on 27 January 1972.

Gordon J enkins and his orchestra with
Charles La Vere (vocal) and chorus

MAYBE YOU’LL BE THERE Decca [USA]. This was a first
million seller for Jenkins. He was born in Webster Groves, Missouri,
12 May 1910. A multi-instrumentalist, he decided to turn arranger
while playing on a St Louis radio station. He then conducted the
band for The Show Is On on Broadway (1936) and was hired by
the late Isham Jones as pianist and arranger. His work was used by
Paul Whiteman, Vincent Lopez, and Andre Kostelanetz, and for a
time in films. Jenkins signed with Decca in 1945 and was later made
managing director. He has backed many artists including Patti
Andrews and Louis Armstrong.

‘Maybe You'll Be There® was written by Sammy Gallop (words)
and Rube Bloom (music). This disc was No 3, and 30 weeks in the
U.S.A. bestsellers.

Frankie Laine

THAT'S MY DESIRE Mercury [USA]. This was the first of
several million sellers for Frankie, who began singing with a four-
piece band. In 1937 he replaced Perry Como as vocalist with Freddy
Carlone’s band, but left to become a solo artist, entering radio as a
staff singer in New York. Laine built up his act with pianist Carl
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Fischer's aid after World War 11 and attracted attention in a Holly-
wood night club. Soon he became both a theatre and disc star. This
recording brought both Mercury Records and Frankie Lane com-
mercial success. The song was written in 1931 by Carroll Loveday
(words) and Helmy Kresa (music). Frankie Laine was born on 30
March 1913. His real name is Frank Lo Vecchio. He sold nearly 100
million discs by 1969, and has 14 gold disc awards. This disc was No
7in the U.S.A. charts.

Guy Lombardo and his Royal Canadians
with Don Rodney (vocal)

EASTER PARADEL Decca [USA]. This number was subsequently
Guy's third million seller disc; thus he emulated Harry James’
similar achievement of 1940. This Irving Berlin song—a hit of
1933—was also a million seller in sheet music.

Art Lund

MAM'SELLE MGM [USA]. This number furnished Lund’s only
million setler. He was a teacher of mathematics at a high school in
Kentucky, and sang with local bands as a sideline before giving up
school teaching to tour with Jimmy Jay’s orchestra. Lund was subse-
quently signed for Benny Goodman's pre-war band. He rejoined
Goodman after a stint in the U.S. Navy in 1946 and then left to go
solo, since then appearing on radio and TV. This song was written
for the film The Razor’s Edge by Mack Gordon (words) and
Edmund Goulding (music). Goulding, a prominent movie director,
born in Britain, wrote it on a sudden inspiration. He was one of the
first to write songs in the early talkie days. The disc became a million
seller by 1952. Lund was born in Salt’'Lake City, Utah. This disc was
a No I chart seller for 2 weeks, and was 11 weeks in the U.S.A. best-
sellers.

Gordon MacRae with Paul Weston and his orchestra

I STILL GET JEALOUS Capitol [USA]. Originally introduced by
Nanette Fabray and Jack McCauley in the Broadway musical High
Button Shoes in 1947, this song was written by Sammy Cahn
(words) and Jule Styne (music).

Gordon MacRae’s version was immensely popular in both the
U.S.A. and Britain and sold an estimated global million.

Vaughn Monroe and his band

BALLERINA (Dance, Ballerina, Dance) Victor [USA]. By 1948
this title became Monroe's third disc to sell a million. Written by
Bob Russell (words) and Carl Sigman (music), the disc was a No |
seller for 10 weeks in U.S.A. in 1948, and 21 weeks in the best-
sellers.
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Art Mooney and his orchestra featuring
Mike Pingatore (hanjo)

I'M LOOKING OVER A FOUR LEAF CLOVER MGM [USA].
By 1955 this number provided a first million seller for Mooney. The
song was an oldic of 1927 by Mort Dixon (words) and Harry Woods
(music), one of the U.S.A.’s great song-writing teams. Mooney was
born in Lowcll, Massachusetts, and became well known through
night club, radio, TV and personal appearances. This disc features

Mike Pingatore, noted banjoist who played with Paul Whiteman’s
orchestra where he first started in 1920, and stayed with him for over
25 years. This disc was No | seller for three weeks in the U.S.A.
during 1948, and 16 weeks in the bestsellers.

Moon Mullican

NEW JOLE BLON (New pretty blonde) King [USA]. This country
and western singer’s million selling disc was his first and the first for
the King label. Aubrey Mullican, born 29 March 1909, hails from
Polk County, Texas. The disc, written by Sydney Nathan and
Mullican, was a million seller by 1950. Mullican is also a pianist and
was on Louisiana Governor Jimmy Davis’ staff for four years
(1960-63), returning to Nashville in 1964 for professional bookings.
He was known as the ‘King of Hillbilly Piano Playing’. He died on 1
January 1967.

Jack Smith with The Clark Sisters and
instrumental accompaniment

YOU CALL EVERYBODY DARLING Capitol [USA]. Written
in 1946 by'Sam Martin, Ben Trace and Clem Watts (pseudonym of
band leader Al Trace) this song was also a bestseller disc 1n the
U.S.A. for Al Trace and his orchestra. It reached No 13, and was 9
weeks in the U.S.A. bestsellers.

Singer Jack Smith made several discs with the Clark Sisters in the
early days of Capitol Records and also recorded with Margaret
Whiting for the label. This disc is said to have sold a global million.

Jack Smith appeared in the film By the Light of the Silvery Moon
(1953) with Doris Day and Gordon MacRae.

Jo Stafford with Red Ingle and the
Natural Seven

TEMPTATION (Tim-tayshun) Capitol [USA]. This delightful
*hick” version of the Arthur Freed-Nacio Herb Brown song from the
1933 film Going Hollywood was Jo Stafford’s first solo million
seller, the disc label naming Jo as ‘Cinderella G. Stump’. It is a
really great hillbilly parody. Jo was born in Coainga, California, and
studied voice from early childhood. She formed a trio with her
sisters and began singing in a radio series in 1935. She joined the
Pied Pipers group (see 1945) in 1937 until 1944 when she left to
become solo artist. Since then she has done much radio and record
work, and in 1953 began her own TV series. Jo Stafford was winner



of a poll in 1943 and 1945 as best singer of thosc years. She had sold
25 million discs by 1955 for the Columbia label alone, and was
presented with a special diamond-studded disc award. This disc
reached No 2, and was 13 weeks in the U.S.A. bestsellers.

Ted Weems and his orchestra

MICKEY Mercury [USA]. By 1950 this record produced a fourth
million seller for Ted Weems. The song was written in 1918 by
Harry Williams (words) and Neil Moret (music) for the film Mickey
starring Mabel Normand. Weems first recorded it for Decca around
1941-42. It reached No 10in the U.S.A. charts.

1948
Tex Williams and the Western Caravan

SMOKE, SMOKE, SMOKE THAT CIGARETTE Capitol
[USA]. This was the top country-and-western disc of the year and it
put Tex well on the map. It was written by Tex Williams with
another Capitol singer Merle Travis. Two weeks after its release,
Tex was suddenly a nationally prominent entertainer, and it made
him known internationally. He made his professional debut at 13 on
radio in Decatur, Illinois, then toured the U.S., Canada and Mexico,
singing and playing guitar with small hillbilly and western bands.
Williams then formed his Western Caravan, a co-operative
orchestra successful around Southern California for one year before
this song was heard. This disc sold over 24 million, was No | for 6
weeks, and 12 weeks in the U.S.A. bestsellers. Tex was born in
[linois, 23 August 1917,

1948

Eddy Arnold and his Tennessee Plowboys

BOUQUET OF ROSES backed with TEXARKANA BABY
Victor [USA]. Both titles were No | in the U.S.A. country-and-
western charts in 1948. ‘Bouquet of Roses’ was written by Steve
Nelson and Bob Hilliard, ‘Texarkana Baby’ by Cottonseed Clark
and Fred Rose (famous country songwriter/publisher). This disc
became a million seller within a year, and firmly established Eddy as
one of America’s greatest singers of gently flowing country ballads.

ANY TIME Victor [USA]. Originally written in 1921 by Herbert
Happy Lawson, Eddy’s revival in this year subsequently sold a
miltion discs. It was a No | in the U.S,A. country-and-western
charts, instituted by the American journal Billbourd on 15 May
1948. (See note.) The song was also a million seller later for Eddie
Fisher (see 1951).

Note: Billboard's first column was ‘Folk Songs and Blues’
(January 1944).

JUST A LITTLE LOVIN® WILL GO A LONG, LONG WAY
Victor [USA]. Another big hit for Eddy Arnold, written by him and
Zeke Clements, with an estimated million sale through the years.
This also was a No 1 in the U.S.A. country-and-western charts in
1948.

Nat ‘King’ Cole with orchestra conducted by
Frank De Vol

NATURE BOY Capitol [USA). The year 1948 saw Nat ‘King’ Cole
stepping into the front rank of disc personalities. This record was the
one that made him internationally famous. Nathaniel ‘King’ Cole,
son of an ordained minister, was born on 17 March 1919 in Mont-
gomery, Alabama, and was educated at public schools, and studied
piano in Chicago privately. While in schoI he organised his own
band for local engagements. Nat toured with a band in a revue
Shuffle Along (1936). He then worked as a pianist in night clubs. His
singing career started by accident in a Hollywood night club when an
enthusiast insisted that he sing ‘Sweet Lorraine’. His free and easy
relaxed style was so popular that he had to sing more than he wanted
to, so much so that he became a singer accompanying himself on the
piano in the mind of the American public. This was Cole’s situation
in 1937 when he formed his well-known Nat King Cole Trio. In 1940
he waxed ‘Sweet Lorraine’ for Decca. Nat inserted the extra name
*King’ after being given a paper crown, but he did indeed become a
king of the jazz and blues circles. The trio became a stage, radio and
nightclub attraction, and were signed by Capitol Records in 1943
with subsequent soaring sales, Nat then became a solo artist on the
nightclub circuits. In 1958 he was starred in the film St Louis Blues,
the story of the blind and renowned blues composer, W. C. Handy.
Nat’s piano style was inspired by Earl Hines, and his singing owed
much to Louis Armstrong.

‘Nature Boy’ was written by ‘eden ahbez’ (a Brooklyn Yogi who
believed that only divinities deserved capital letters). As a youth, he
hitchhiked across the U.S.A. eight times and walked across once.
The song is said to have been left by him at the stage door of a
California theatre where Nat was playing. The disc leapt into imme-
diate and amazing popularity. It enjoyed the No 1 position for 7
weeks, stayed 15 weeks in the bestsellers, and was voted an
outstanding hit of the ycar in the U.S.A. and elsewhere. By 1968,
Nat’s estimated disc sales were 75 million. After a short illness he
died on 15 February 1965.

Frank De Vol, composer, conductor, arranger, was born on 20
September 1911 in Moundsville, West Virginia, and was reared in
Ohio. He took piano and violin lessons from his father and began
studying arranging when only nine, turning out his first complete
score at 16. After graduating at Miami University, Oxford, Ohio in
1929 he led a motion picture theatre pit band, and joined his father’s

theatre orchestra as saxophonist, arranger and deputy conductor,
subsequently joining in succession, the Emerson Gill orchestra, the
George Olsen-Ethel Shutta troupe, Horace Heidt and Alvino Rey.
He also worked with Ben Bernie and Rudy Vallee. in 1940 he
returned to Heidt as chief arranger and conductor, then left music
for an aircraft job during the war. Thereafter came two years as
managing director at KHJ, Los Angeles and his own network show,
‘Musical Depreciation’, and eventually writing and conducting for
Capitol Records. He provided accompaniments for Margaret
Whiting, Jack Smith, Kay Starr and Nat ‘King’ Cole, one of his
most outstanding being the distinctive orchestral background for
this disc of ‘Nature Boy'. De Vol has also written many background
scores for films, notably The Big Knife, Send Me No Flowers,
Hush . .. Hush. Sweet Charlotte, Flight of the Phoenix, Cat Ballou,
The Glass Bottom Boat, and Guess Who's Coming to Dinner?

Nat ‘King’ Cole Trio

LITTLE GIRL Capitol [USA]. ‘Little Girl’ was first written in 1931
by Madeline Hyde and Francis Henry and originally introduced and
popularized by Guy Lombardo and his Royal Canadians. Nat is the
vocalist on this disc, and it was a big success in Britain and else-
where in Europe, selling a subsequent global million.

Composer Henry was guitarist with Lombardo for 21 years and
also played with the Ray Miller and Isham Jones orchestras.

Perry Como with the Russ Case orchestra

BECAUSLE Victor [USA]. By 1951 *Because’ became Perry’s eighth
million seller. The song is by the British writers Edward Tesche-
maker (words) and Guy d'Hardelot (music), being the respective
pseudonyms of Edward Lockton and Mrs W. 1. Rhodes. This world-
famous ballad was written in 1902, The disc reached No 4, and was
18 weeks in the US.A. bestsellers.
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Cowboy Copas

TENNESSEE WALTZ King [USA]. Country-and-western artist
Lloyd T. Copas was born 15 July 1913, and reared in and around
Muskogee, Oklahoma, and spent his childhood on a small ranch. He
learned to play his mother’s guitar at an early age and was taught to
sing by his father. At the age of 11, he won second prize in a radio
amateur contest in Tulsa. His family moved to Ohio, and Copas
began to play and sing at square dances and local affairs. At 14, he
began to appear at country fairs,_since_when he has appeared in
person at over 200 radio stations, and travelled across the U.S.A.,
Canada and Mexico doing personal appearances. In 1946, he joined
the ‘Grand Ole Opry’, which proved to be the turning point of his
career. Thereafter his personal appearances tripled. During the
1940s and 1950s he had a succession of hits on the King label, and
switched in 1959 to the Starday label. He was killed in an air crash
on 5 March 1963, with Patsy Cline and her manager and Hawk-
shaw Hawkins, another artist, when returning to Nashville from
Kansas City after a benefit performance. ‘Tennessee Waltz’ was also
a million seller in sheet music by 1950. It was made an official state
song of Tennessee in 1965, and has sold over 10 million discs. It was
written by Pee Wee King and Redd Stewart.

SIGNED, SEALED AND DELIVERED King [USA]. Cowboy
Copas’ second million seller was written in 1947 by Copas himself
and Lois Mann. This number enjoyed a revival in 1962.

Bing Crosby with the Ken Darby Choir

NOW IS THE HOUR Decca [USA]. This is Bing’s eighteenth
million seller disc, either solo or with other artists. The song is
unusual in that its range is only six notes, and its origin is Maori.
Written in 1913 by Maewa Kaihau (words) and Clement Scott
(music), it became a popular New Zealand song, adopted by the
Maoris as a farewell song to visitors, under its original title ‘Haere
Ra’. Words for the English version were written by Dorothy Stewart
of the U.S.A., who also gave it the title ‘Now is the Hour’. First
waxed in Britain by Gracie Fields, it became a big seller so 24,000
were shipped to the U.S.A., the biggest shipment of foreign discs
ever imported. But it was finally the Crosby disc that predominated
in the U.S.A. This song was also a million sheet music seller.
Recorded in Los Angeles on 8 November 1947, it reached No 2, and
was 23 weeks in the U.S.A. bestsellers.

Bing Crosby with orchestra directed by Victor Young

GALWAY BAY Decca [USA]. This song written in 1926 by Dr
Arthur Colahan, a prominent British neurological specialist, became
Bing’s nineteenth million seller disc. Dr Colahan was shooting snipe
in western Ireland that year when he saw people nearby digging
‘praties’. Then he realised they did not understand one word of
English, hence the line ‘the strangers came and tried to teach us their
ways’. The doctor was never impressed by his song’s success. He was
too busy with his medical work and regarded the composing of songs
as only a hobby. Recorded in Los Angeles on 27 November 1947, it
reached No 3, and was 17 weeks in the U.S.A. bestsellers.

Doris Day with orchestra directed by
George Siravo

IT'S MAGIC Columbia [USA]. This song is the hit from Doris
Day’s first film Romance on the High Seas and made her an inter-
nationally known singer-actress star. It provided her with her third
million seller and a second million seller for writers Sammy Cahn
(words) and Jule Styne (music). The disc was No 2, and 21 weeks in
the U.S.A. bestsellers.

The Dinning Sisters (vocal trio) with
Art Van Damme orchestra

BUTTONS AND BOWS Capitol [USA]. This popular trio
consisted of three sisters—Lou Dinning, born in Kentucky, 29
September 1922, and twins Ginger Dinning and Jean Dinning born
in Braman, Oklahoma on 29 March 1924. These three, of a family
of nine, were discovered to have perfect pitch at the age of three and
sang together from the age of five.

They started their career at a very early stage in their lives with
band leader Herbie Holmes in 1935, and toured the Middlewest
singing at clubs and theatres. They arrived in Chicago completely
unknown in 1939 and after a radio audition were a hit. For 6 years
they were featured in regular coast-to-coast broadcasts.

This disc achieved Top 10 status in the U.S.A. and is said to have
sold a million internationally.

The song was written by Jay Livingston and Ray Evans for the
Bob Hope—Jane Russell film The Paleface and won an Oscar for the
writers for Best Film Song of the year.

Art Van Damme was born on 9 April 1920 in Norway, Michigan,
and was reared in Chicago. He studied piano and accordion with
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Pines Caviani in Iron Mountain, Michigan, and accordion with
Andy Rizzo in Chicago, then joined Ben Bernie in 1941. After
playing with local orchestras, etc., in Chicago he became an NBC
staff musician there in 1944, and continued in this capacity for a
long period and playing on star TV shows. This disc was No 7, and
16 weeks in the U.S.A. bestsellers.

Fats Domino
(beat vocalist and pianist)———

THE FAT MAN Imperial [USA]. Here was the first of New
Orleans rhythm-and-blues pianist-singer Fats (Antoine) Domino’s
many million seller discs. The Fat Man in the number is Domino
himself, who weighs 16 stone (224 1b). The song was jointly written
by Dave Bartholomew of Imperial records (who first spotted
Domino) and Fats himself. He started playing the piano at the age of
10 and eventually performed at a local roadhouse. The news of his
sensational act reached the president of Imperial Records. Domino’s
collaboration with Bartholomew on material for recordings proved
to be one of the most formidable and consistently successful
composing partnerships the ‘beat era’ has ever known. Estimates of
Fats Domino’s disc sales to date are over 60 million. Apart from

recording, he has appeared in nightclubs, films and at concerts. He
climbed to nation-wide fame in 1956-57 and earned the title of
Rhythm-and-Blues personality of the year. Most of the numbers he
records are his own composition. This disc sold a million by 1953.
Fats was born on 26 February 1928 in New Orleans.

Billy Eckstine

BLUE MOON MGM [USA]. This fourth million seller for Billy
was written in 1934 by the famed lyricist Lorenz Hart and composed
by Richard Rodgers.

‘Blue Moon’ was originally written in 1934 with a different lyric
under the title of ‘Prayer’ and sung in an unproduced film Holly-
wood Revue of 1933 by Jean Harlow. A second lyric under the title
‘The Bad in Every Man’ was sung by Shirley Ross to the tune in the
film Manhattan Melodrama. With the third and final lyric of ‘Blue
Moon’ title, it became the only successful Rodgers and Hart song
not associated with the stage, films or TV.

Benny Goodman and his orchestra
(Al Hendrickson—vocalist)

ON A SLOW BOAT TO CHINA Capitol [USA]. Benny
Goodman, the ‘King of Swing’, was born in Chicago on 30 May
1909, the twelfth child of Russian parents. His father was a hard-
working tailor in a sweat shop on the West Side of the city and found
it hard to provide for his large family. As a youngster, Benny showed
unusual ability on the harmonica, and became attracted to the
clarinet when he was six. When Benny was nine, his father learned of
a synagogue that loaned instruments to the youngsters and charged
25 cents for a lesson. Benny learned the rudiments of clarinet playing



from Boguslawski, leader of the synagogue band. His father heard
about a boys’ band being started at Hull House and that they were
handing out new instruments and uniforms to suitahle applicants.
Benny passed the audition and continued with his studies and at 13
played with local bands. His introduction to jazz came through
chancing upon a record by Ted Lewis. He then heard that Central
Park Theatre had started ‘Jazz Nights’ and decided to join in. A
little later the manager sent for Benny to fill in when one of the acts
folded and he received 3 precious dollars, the first money he ever
carned.

Benny then studied for two years with Franz Schoepp, who once
taught at the Chicago Musical College, and this laid the foundation
for a legitimate technique. At t6, Benny was engaged by Ben Pollack
with whom he stayed for 3 years, leaving in 1929 after a New York
engagement. He next played with Arnold Johnson and Red Nichols,
and later became a radio studio musician in New York. Mad about
swing music, he decided in 1934 to form his own orchestra and their
debut took place at Billy Rose’s Music Hall on Broadway. He
received the booking there because his band promised to be a
musical phenomenon. Their swing music certainly astonished every-
body but proved no sensational success at the beginning. The band
then played at the Roosevelt Hotel where Guy Lombardo had been
popular with his ‘sweetest music this side of heaven’. Benny’s
intricate and bizarre hot choruses did not please the hotel’s scdate
clientele. This was disappointing to a band which had come to
national attention through the radio’s ‘Let’s Dance’ show.

Following a coast-to-coast tour, Benny's band finally became a
sensation at Los Angeles Palomar Baliroom where they opened on
21 August 1935, and again on 6 November at the Congress Hotel,
Chicago, where their four weeks’ booking kept being extended. They
were now a national craze. Business increased, their records were
selling well, and Metronome nominated them the best band of 1935.
Their appearance at New York's Pennsylvania Hotel was yet
another step up the ladder to fame, and thousands acclaimed Benny
playing his clarinet. An appearance in the film Big Broadcast of
1937 introduced the band to a wider public and when they opened at
the Paramount Theatre, New York in March 1937, practically
everyone was Goodman-conscious. 21,000 people paid to hear them
on the first day. Benny holds the distinction of having played the first
jazz concert at Chicago’s Congress Hall in 1935 and of playing the
first ever jazz concert at New York's Carnegie Hall, on 16 January
1938.

He played everything—films, radio, one-night stands, hotels,
theatres and his records sold millions, a conservative estimate being
50 million internationally. He has recorded on many labels, com-
mencing with Ben Pollack’s band in 1926. He enjoyed great com-
mercial success particularly between 1936 and 1942 with his Trio,
Quartet, Sextet and Big Band. His Quartet included famed Teddy
Wilson on piano, the extraordinary Lionel Hampton on vibraphone
and Gene Krupa on drums, and his Sextet the great guitarist Charlie
Christian, Cootie Williams on trumpet, and Count Basie on piano
for a while when Basie gave up his own band. He also had wonderful
coloured arrangers including Fletcher Henderson on *‘When Buddha
Smiles’, ‘Blue Skies’ and ‘Sometimes I'm Happy’ (1935); also
Jimmy Mundy, Mary Lou Williams and Edgar Sampson. Most of
the great jazz instrumentalists have played with his band, and
became famous band leaders themselves.

Goodman played the London Palladium in the early 1950s, and a
film The Benny Goodman Story (with Steve Allen as Benny) was
released in 1956. In 1962 he played to an ecstatic audience in
Leningrad.

There are few more astonishing episodes in the entire history of
the popular art of our century than the career of Chicago clarinettist
Benny Goodman, pioneer of the great dance orchestras of the Swing
Age.

His recording of ‘On a Slow Boat to China’ (written by famous
U.S. composer Frank Loesser) is said to have sold a global million
by 1949. It reached the Top Ten in the U.S.A. charts in that year,
and was 12 weeks in the bestsellers. It is, however, probable that
some of his earlier jazz discs such as those mentioned above plus his
sextet recordings of ‘Star Dust’ (1939), ‘Royal Garden Blues’ (1940)
and ‘| Found a New Baby' (1941) have also accumulated a million
global sale each over the years.

Benny Goodman holds an all-time record of 27 awards in Down
Bear’s annual readers poll—Top Swing Band: 1936, 1937, 1938,
1939, 1940, 1941 and 1943—Top or Favourite soloist: 1936, 1937,
1938, 1939, 1940, 1941, 1943, 1944, 1945, 1946, 1947 and 1949—
Top Clarinettist: 1937, 1938 and 1939—Top Quartet: 1938 and Top
Small Combo: 1939, 1940, 1941 and 1942; indeed ‘The King of
Swing'.

Buddy Greco
(beat vocalist and pianist)

OOH LOOK-A THERE, AIN'T SHE PRETTY Musicraft [USA].
This title provides Buddy’s only reputed million seller disc so far
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known. He says he got just $30 for making it. Soon after making this
disc he received an invitation to join Benny Goodman’s %)and
(1949-51) as featured singer and pianist. He then launched out solo,
making discs and appearing on TV. Greco, a brilliant pianist and
stylish songster, became one of America’s most sought-after night-
club entertainers. The song was written 1n 1933 by Clarence Todd
and Carmen Lombardo.

Buddy was born 14 August 1927 in Philadelphia, and made his
first radio appearance at four years of age. He has had many years
on radio both as an actor and singer.

Ken Griffin (organ) and Jerry Wayne (vocalist)

YOU CAN'T BE TRUE, DEAR Rondo [USA]. The circum-
stances of this recording are unique. Organist Ken Griffin made the
disc for the Rondo label some time earlier than 1948, primarily as
music to accompany iceskaters in the public rinks. It attracted
considerable attention from the skaters and was brought to the
notice of songwriter/publisher Dave Dreyer of New York. Dreyer
was aware that the tune could not be successful for him without a
vocal, so he got Jerry Wayne (a Hollywood film actor and later star
of the London production of Guys and Dolls) to dub a lyric on to the
Griffin disc. The words were literally written while the singer waited
to do the recording. In the studio, Wayne was fitted with head-
phones into which was fed the organ solo, and he tried for some time
to match the words with the tune. Although the original recording
made no provision for a vocal and there was no break in the melody
to allow a voice to slip in, in addition to which it was in the wrong
key for Wayne, the dubbing was finalised to everyone’s satisfaction.
The resultant disc is probably the first big success for a recording
made by the superimposition of voice on to an already existent
recording. It is said to have sold around 3 million, and was one of the
top sellers of 1948.

The song was originally written in 1935 in Germany—'Du Kannst
nicht treu sein‘—words by Gerhard Ebeler and music by Hans
Otten. The English words were by Hal Cotton with the musical
adaptation by Ken Griffin from Otten’s original tune. The disc was
No 2, and 22 weeks in the U.S.A. bestsellers.

The song was also a hit for Dick Haymes in the U.S.A. and for
Vera Lynn in Britain.

Dick Haymes with Four Hits and a Miss,
Gordon Jenkins and orchestra

LITTLE WHITE LIES Decca [USA]. This song, written in 1930 by
ace song writer Walter Donaldson, gave Haymes his second million
seller. After his first hit disc in 1943, Dick went into radio and films
(1944). In 1955 he formed a production company with Rita
Hayworth. This disc became a million seller within the year. It was
No 3, and 23 weeks in the U.S.A. bestsellers.

John Lee Hooker

I'M IN THE MOOD Modern [USA]. This disc sold nearly a
million in the first rush after issue. It established the artist in the
blues circles in the U.S.A. Hooker who wrote the number with Jules
Taub, was born in Clarkesdale, Mississippi on 22 August 1917 and
learned to play the guitar under his grandfather’s tuition. He decided
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that a settled life on the Mississippi farm was not for him and
wandered around as a hobo for nearly 14 years on the road. He got
his first chance to perform professionally at the Monte Carlo in
Detroit where he was spotted by a talent scout who signed him up.
‘I'm in the Mood’ was one of his first discs. He made his debut on
TV in Detroit 1n 1949, and his radio debut as a disc jockey in 1952.
In that year he signed an exclusive contract with the newly formed
Vee Jay Record Co. He has since made many discs of blues folklore
material and several albums,

Hooker intcgrated many of his own songs into the stricter blues
repertoire and became even better known when his discs were
released in Britain from 1962. He made personal appearances in
Britain in 1964. Both this disc and ‘Boogie Chillun’ (below) were
originally ‘taped’ for the small Sensation Record Co. in Detroit in
1948. ‘I'm in the Mood’ was a hit in 1951.

BOOGIE CHILLUN Modern [US A). This second million seller for
John Lee Hooker, was a disc which still further enhanced his reputa-
tion as a remarkable rhythm-and-blues artist. The song was written
by Hooker himself.

Pee Wee Hunt and his orchestra

TWELFTH STREET RAG Capitol [USA]. After being around for
a long time, this fantastic hit provided Pee Wee with his first million
seller. He began playing trombone in Jean Goldkette’s great band of
the middle twenties. In 1928, with other Goldkette men, Glen Gray
included, Hunt formed the memorable Casa Loma aggregation,
with himself in the triple role of trombonist, vocalist and vice-
president for 16 years. He then served in the Merchant Marine
during the war, after which he reorganised his combination with
bookings in Los Angeles and a long period at the Hollywood
Palladium (33 weeks), returning a month later for a further 23
weeks. It was here that his small Dixieland intermission orchestra in
1947 played their loose-limbed arrangement of *12th Street Rag’
which got a big hand from the crowd. Hunt decided to wax it on one
of his Capitol recording dates. What happened was phenomenal.
This number became one of the biggest records Capitol have had.
The tune was written by Euday L. Bowman in 1914, with lyrics by
two or three different writers in later years. This disc sold its million
by 1951, and was No 1 seller for 8 weeks in the U.S.A. in 1948, and
32 weeks in the bestsellers. Pee Wee was born in Mount Healthy,
Ohio, 1907.

Red Ingle (vocal) and The Natural Seven with the Might and Main
Street Choral Society

CIGAREETS, WHUSKY AND WILD, WILD WOMEN Capitol
[USA]. This unique comedy song was first introduced by the very
popular Sons of the Pioneers in 1947 and was written by Tim
Spencer, one of its members.

Red Ingel, born Ernest Jansen Ingle in Toledo, Ohio in 1906,
played the violin at the age of seven and in his teens joined Paul
Whiteman's Kentucky Kernels. He subsequently played both violin
and saxophone with the Jean Goldkette and Ted Weems orchestras.

His own band of musical jesters made adaptations and played
burlesque versions of popular tunes with more effect than anyone
else in show business. He put this one over with great gusto and it is
in fact a riot. This disc, together with his previous hit *“Timtayshun’
(1947) brought him great prominence and an eventual trip to Britain
where he was a big success in the music halls.

The disc was popular on both sides of the Atlantic and sold a
million internationally.

Lonnie Johnson (jazz guitar)

TOMORROW NIGHT King [USA]. Lonnie, the famed blues
singer and jazz guitarist, hit a million sales for this number by 1950
and 3 million through the years. Born in New Orleans on 8 February
1900, Johnson first learned to play violin, then guitar. With his
brother James (pianist, violinist), he played in New Orleans from
1919 to 1921 and from 1925 to 1926 in Charlie Creath’s band on the
riverboats from St Louis. Here he won a blues contest and was given
a contract by Okeh Records, making several discs which gave him
prominence. From 1927 to 1930, Johnson went to New York and
Chicago in the great jazz days and recorded with such famous bands
as Louis Armstrong, The Chocolate Dandies, Duke Ellington, The
Cotton Pickers and others. He gave up music after the 1929 financial
crash and worked in a tyre factory and steel foundry, returning some
years later to play with small bands such as Lil Armstrong’s, Johnny
Dodds’, and Jimmie Noone’s. He then worked mainly as a soloist in
night clubs from 1937 and made a large number of discs. Lonnie
Johnson visited England in 1952 and again in 1963. His New
Orleans style, beautiful tone, remarkable technique and brilliant
phrasing stamp him as one of the great guitarists of jazz.

‘Tomorrow Night' was written in 1939 by Sam Coslow (words)
%nd \(’;’ill Grosz (music). Lonnie died on 17 June 1970 in Toronto,

anada.
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- Spike Jones and his City Slickers

ALL 1 WANT FOR CHRISTMAS (is my two front teeth) Victor
[USA]. The comedy team achieved its fourth million seller with this
title by 1949. The disc was a number one seller for one week in the
U.S.A.in 1948. The song was written by Don Gardner.

Evelyn Knight with the Star Dusters (vocalists)

A LITTLE BIRD TOLD ME Decca [USA]. This disc was Evelyn’s
only million seller, and was number one seller for 7 weeks in the
U.S.A,, and 21 weeks in the U.S.A. bestsellers. She hails from
Washington, D.C. and turned professional by singing on a local
radio show. She made her first club appearance at the King Cole
Room, Washington, and, since then, many nightclub appearances
and recordings. The song is by Harvey O. Brooks, who was the first
Negro to write a complete film score (for Mae West’s I'm No Angel,
1933).

Kay Kyser and his orchestra

WOODY WOODPECKER SONG Columbia [USA). This sixth
million seller for Kay Kyser was a number one seller for six weeks in
the U.S.A., and was 15 weeks in the bestsellers. 1t became almost a
disease with its infectious *ha ha ha ha ha’ phrase. The song was
written by George Tibbles, author of much material for big stars,
and Ramez ldriss, TV scriptwriter and instrumentalist. This disc
sold a million by 1949.

(Vocals—Harry Babbitt and Gloria Wood)

ON A SLOW BOAT TO CHINA Columbia [USA]. Kay Kyser's
seventh million seller was an extremely original song by ace song-
writer Frank Loesser. Its extreme popularity was reflected by a
million sales within the year. The disc was No 2, and 19 weeks in the
U.S.A. bestsellers.

Frankie Laine with Carl Fischer's orchestra

SHINE Mercury [USA]. This revival of a great ‘pop’ song by Cecil
Mack and Lew Brown (words) and Ford Dabney (music) written in
1924 furnished Frankie Laine with his second million seller. ‘Shine’
was also a million seller in sheet music in 1924. The disc was No 12
in the U.S.A. charts.

WHEN YOU'RE SMILING Mercury [USA]. Written in 1928 by
Mark Fisher, Joe Goodwin and Larry Shay, this very popular song
was first recorded in New York on 11 September 1929 by the great
Louis Armstrong who made it famous,

Frankie Laine’s recording made it a hit again in 1948, and it was
sung by him in the film of the same title in 1950. Through the years it
became a million seller, his 14th in this category.

Frankie kept smiling during the depression years by entering
dance marathon contests—and holds the all-time world’s record of
3501 hours, established in Atlantic City, New Jersey in 1932. (See
1947 for Frankie Laine biography.)

Peggy Lee with [)ave Barbour and the Brazilians

MANANA Capitol [USA]. Peggy Lee broke into show business as
vocalist in a Hollywood nightclub, eventually joining Will Osborne’s
band. ‘Mafana® was her first seven-figure seller. Benny Goodman
heard her in Chicago and signed her in 1941 and so brought her into
prominence. She made her first disc with the band on 15 August
1941. She retired temporarily in 1943, but later resumed her career
via records. Following the success of *Maiana’, she became a disc
and nightclub star. Miss Lee made her screen debut in Mr Music
with Bing Crosby and was a sensation in Pete Kelly's Blues (1955).




She wrote *Mafiana’ in collaboration with Dave Barbour (guitarist,
arranger, conductor for the recotding company) who accompanies
her on this disc, one of Capitol’s biggest hits. Peggy was born on 26
May 1920 in Jamestown, North Dakota. Her real name is Norma
Engstrom. This disc was the No [ seller for 9 weeks in the U.S.A_,
and 21 weeks in the bestsellers.

Nellie Lutcher (vocalist and pianist)

HURRY ON DOWN backed with FINE BROWN FRAME
Capitol [USA]. Nellie Lutcher, born 15 October 1915 in Lake
Charles, Louisiana, is the eldest of ten children. She was musical at a
very early age and learned the organ from her mother (a church
organist) and musical theory from her father, one of the best-known
bass players in the South. At school she took up the mandolin and
guitar, as well as piano. A promising pianist at 14, she played in her
father’s dance band and later joined Clarence Hart's Imperial
Orchestra as pianist, staying with them for 6 years. Then, with the
Southern Rhythm Boys, she did her first professional singing. In
1935 she moved to Hollywood, playing in small clubs as a solo
artiste and heading her own small groups, for around 12 years. It
was not until 1947 that her big break came. In this year she
volunteered to entertain in a March of Dimes Benefit in Los A ngeles
and it was this that brought her to the attention of Nat *King’ Cole
who introduced her to Dave Dexter, prominent executive of Capitol
Records. Dave arranged for her first recording session in which
Nellie waxed these two songs. Her distinctive voice, *hep’ wording of
her jazz idiom and punchy piano style got the disc into the U.S.A.
Top 10, and within 6 months her records sold a million copies. Her
unique singing style led to her first major engagement as the ‘Real
Gone Gal’ (after her recording hit of *He’s a Real Gone Guy’, a self-
penned song) at Cafe Society Downtown in New York where she
took the crowd by storm. A successful Broadway appearance
followed, then a coast-to-coast theatre and nightclub tour, also a
tour of Europe and Britain where she became an international
favourite.

This disc was immensely popular in Britain where it was intro-
duced over the radio by top disc jockey Jack Jackson. It sold a
global million.

‘Hurry On Down’, written by Nellie herself in 1947 catapulted the
husky-voiced Negro jazz singer/pianist to fame. The backing ‘Fine
Brown Frame’ was written by Guadalupe Cartiere and J. Mayo
Williams in 1944,

The Mills Brothers

LAZY RIVER Decca [USA]. Originally written by Sidney Arodin
(words) and the great Hoagy Carmichael (music) in 1931, this song
had a revival in the 1946 film The Best Years of Our Lives in which
the composer both acted and sang the song. The Mills Brothers’ disc
issued soon after also gave the song, now a standard, renewed
prominence, and is said to have sold over a million, the group’s
fourth.

Art Mooney and his orchestra

BABY FACE MGM [USA]. This song is an oldie million seller
sheet music hit of 1926, written by two of America’s great wrilers,
Benny Duavis and Harry Akst. Its renewed popularity gave Art
Mooney his second million seller seven years after issue. The disc
was No 5, and 14 weeks in the U.S.A. bestsellers.

BLUEBIRD OF HAPPINESS MGM [USA]. This third million
seller for Art Mooney was written in 1934 by Edward Heyman
(words) and Sandor Harmati (music). It had already proved a hit in
Britain in 1940 when both words and music were revised by Harry
P(?I" Davies. This disc was No 9, and 22 weeks in the U S.A. best-
sellers.

Edward R. Murrow, K.B.E.(hon.) (radio news correspondent)

[ CAN HEAR IT NOW (Album of 78 rpm discs) Columbia [USA].
Goddard Lieberson, President of Columbia Records, claims that
this is the top-selling spoken-word album, and that it sold over a
million as a single-record album. This comprised some of the
famous Ed. R. Murrow’s pre-war broadcasts. Murrow was born in
1904 in Greensboro, North Carolina, and graduated from
Washington State University in 1930, having majored in political
science, speech and international relations. For two years he was a
compassman and topographer for timber cruises in northwest
Washington, British Columbia and Alaska. From 1930 to 1932 he
visited over 300 American colleges and universities, and travelled
extensively in Europe and arranged the first international debates
between U.S. and European universities. In 1935 his talents as a
public speaker earned him his first post with CBS as a director of
Columbia’s Department of Talks and Special Events. He was sent to
England as Columbia’s sole European representative in 1937, and in
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1938 flew to Vienna, arriving there in time to describe the invasion of
Austria by German troops. He was also on hand to tell of the end of
democratic Czechoslovakia in 1939. It was, however, his graphic
descriptions night after night on the roof of Britain’s BBC building
of the flaming air raids which he relayed to American listeners, in
spite of the danger, that made him one of the greatest news reporters
of our time, and one of the most famous broadcasters known to
Britain, and in his own country. His own book This is London
appeared in 1941 and showed, as one critic stated, ‘almost poetic
insight into the feeling of the war-stricken British’. He was made an
Honorary Knight Commander of the Order of the British Empire in
1965. Murrow died on 27 April 1965.

The Pied Pipers (with instrumental accompaniment)

MY HAPPINESS Capitol [USA]. The second big hit for the
unique Pied Pipers, the disc getting into the U.S.A. Top Ten. It is
said to have sold a million globally.

The song, written by Betty Peterson (words) and Borney
Bergantine (music), was also a big hit for other artists on disc in
1948 including Ella Fitzgerald and John and Sandra Steele.

The backing of the disc, ‘Highway to Love’, written by Floyd H.
Huddlestone (words) and Al Rinker (music) with the orchestral
accompaniment by Paul Weston and his orchestra, was also very
popular.

June Hutton replaced Jo Stafford (who went solo in 1945) on this
disc which was No 4, and 25 weeks in the U.S.A . bestsellers.

Dinah Shore

BUTTONS AND BOWS Columbia [USA]. Dinah’s second million
seller disc was the big hit from the Bob Hope-Jane Russell film The
Paleface (1948), written by Jay Livingston and Ray Evans. It won
the writers the Academy Award for the Best Film Song of the year.
The dis¢c was No 1 in the U.S.A. for 10 weeks, and 24 weeks in the
bestsellers.

Joe Stafford and Gordon MacRae with The Starlighters

SAY SOMETHING SWEET TO YOUR SWEETHEART
Capitol [USA]. The first recording of this song written by Sid
Tepper and Roy Brodsky was made in Britain by Anne Shelton and
Sam Browne. Jo and Gordon’s disc was a hit in the U.S.A. and also
abroad, with an estimated million global sale. It reached No 20 in
the U.S.A. charts

John and Sandra Steele

MY HAPPINESS Danmon [USA]. This song, written by Betty
Peterson (words) and Borney Bergantine (music), became the
Steele’s only million seller after three years, and sold 4-5 million by
1969. It also enjoyed a big comeback in 1959 when Connie Francis
made it a million seller again, at the very time when Betty Peterson
and her family had all been seriously ill and her finances were in a
bad way. One of the top songs of 1948, it stayed in the bestseller lists
for 28 weeks, reaching No 3.
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Hank Thompson (county-and-western vocal)

HUMPTY DUMPTY HEART (I've got a) Capitol [USA]. Hank
Thompson wrote this song himself in 1947 and his disc was a
bestseller in 1948. Through the years it is estimated to have sold a
miltion. Hank has reportedly sold 30 million records to date. (For
biography, see 1952.)

Sonny Thompson and his band
LONG GONE (parts | and 2) Miracle [USA]. Considered a
standard rhythm-and-blues disc, ‘Long Gone' provided Sonny with
his only miilion seller. He was born in Chicago, Illinois on 22
August 1923.

The number was written by Chris Smith.

Margaret W hiting

A TREE IN THE MEADOW Capitol [USA]. This was Margaret’s
second million seller disc, written by England’s Billy Reid. Thus

Reid achieved for the second time the magic figure in the U.S.A.
(see 1946 and 1953). Margaret was born in Detroit, but was reared
in Hollywood. Her first radio spot was on a show with Johnny
Mercer. Then came a stint with Freddie Slack’s orchestra and a
contract with Capitol Records. This disc was No 1 seller for two
weeks in the U.S.A., and 23 weeks in the bestsellers.

Frank Y ankovic and Band

BLUE SKIRT WALTZ Columbia [USA]. This number provided
Y ankovic with his only million seller. He comes from Davis, West
Virginia where he was a self-taught accordionist at 15 years of age.
He has a popular polka band and has made many recordings in this
idiom. Frank is also a TV, nightclub and personal-appearance artist.
This successful song is by Mitchell Parish (words) and R. Dvorsky
and Vaclav Blaha (music), and originally published as ‘Red Skirt
Waltz' in Czechoslovakia in 1944, The disc got to No 14, and was in
the U.S.A. bestsellers for 23 weeks.

1949

The year 1949 was notable for the big battle between Victor and
Columbia record companies over the merits of the new 45 and 33}
rpm speeds. When the talkies came in in 1927 at Hollywood, the old
type disc material was too coarse for micro-groves, the needles too
biunt and the playing arms too heavy for film work. After World
War I, vinylite, a tough almost grainless material, was discovered,
and fine-point styli and delicate pick-ups were developed. It was on
26 June 1948 that Columbia officially unveiled the 334 rpm records
to the press in the U.S.A., and on 18 September 1948 published a
complete list of LP releases. Victor favoured the 45 rpm discs at that
time, and brought out a new 3-speed player (78, 45, and 33 rpm) in
1952. By 18 June 1949, Columbia figures showed LP sales of
3,500,000 in the first year and it was evident that a new era in the
disc world had begun. Capitol and Decca followed suit in 1949, by
going over to the new speeds. In a few years, the 78 rpm discs had ail
but disappeared from the market.

Original Theatre Cast (Alfred Drake, Joan Roberts, Howard da
Silva, Celeste Holm, Lee Dixon, with orchestra and chorus directed
by Jay Blackton)

‘OKLAHOMA’ (LP disc) Decca [USA]. This stage musical by
Oscar Hammerstein Il (book and lyrics) and Richard Rodgers
(music) is based on the play Green Grow the Lilacs by Lynn Riggs.
One of the most important productions in the theatre, Oklahoma,
brought in almost a new art form—a literate, credible book,
enhanced but not interrupted by the musical numbers, and use of a
ballet in the development of plot and character. It was the first of the
Hammerstein—R odgers long run of phenomenal successes. Produced
in 1943 (31 March) at St James’s Theatre, New York, it ran for
2,212 performances, a record until My Fair Lady came along in
1956. This disc includes all the now famous songs—'People Will Say
We're in Love’, ‘Oh What a Beautiful Morning’, ‘Surrey with the
Fringe on Top’, ‘Out of My Dreams’, ‘I Can’t Say No’, ‘Oklahoma’,
‘Many a New Day’, ‘All or Nothin’, ‘Pore Jud Is Dead’, ‘Kansas
City’. It sold over 1,750,000 by 1956, and 2,500,000 by 1960. It was
the first of the new 334 rpm LP discs to strike such figures. By 1968,
sales total was $15 million. (See also 1943.)

Original Theatre Cast (Mary Martin, Ezio Pinza, Juanita Hall,
William Tabbert, Barbara Luna, with orchestra conducted by
Salvatore dell’lsola)

‘SOUTH PACIFIC' (LP disc) Columbia [USA]. This next colossal
Hammerstein-Rodgers musical success, was produced at the
Majestic Theatre, New York on 7 April 1949 with a subsequent
1,925 performances. Adapted from James A. Michener’s Pulitizer
Prize winning novel Tales of the South Pacific by Hammerstein and
Joshua Logan, it was a sensational success, featuring outstanding
stars of the stage: the glamorous Mary Martin and the famous
Metropolitan Opera bass-baritone Ezio Pinza. The disc includes
‘Some Enchanted Evening’, ‘I'm Gonna Wash That Man Right
Outa My Hair,” ‘A Wonderful Guy’, *Bali Hai’, ‘This Nearly Was
Mine’, *Cock-eyed Optimist’, ‘There Is Nothing Like a Dame’,
‘Younger than Springtime’, ‘Happy Talk’, ‘Honey Bun’, ‘Dites-
moi’, ‘Carefully Taught’, ‘Bloody Mary” and ‘Twin Soliloquies’. It
sold a million by 1958 and 2,250,000 by 1960, almost 3,000,000 by
1963, and enjoyed a record stay of 427 weeks in the U.S.A. sellers
charts up to 1962 plus the most weeks for any LP at No 1—69
weeks. Gold disc award R.[.LA.A., 1966.
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Patti Andrews with chorus, and Gordon Jenkins and his orchestra

I CAN DREAM, CAN'T [I? Decca [USA]. Patti is one of the
famous Andrews Sisters who rose to fame in 1938. This disc was a
million seller by 1950. The song was written by Irving Kahal (words)
and Sammy Fain (music) in 1937, It was Sammy Fain’s big year—
he had another big hit with Crosby as well (see ‘Dear Hearts and
Gentle People’). This disc was No 1 seller for four weeks in the
U.S.A., and 25 weeks in the bestsellers.

Gene Autry

PETER COTTONTAIL Columbia [USA]. Autry’s third million
seller disc, this.was written by Steve Nelson and Jack Rollins. Steve
is the son of songwriter Edward G. Nelson who wrote many
successful songs, including ‘Peggy O'Neil'.

RUDOLPH THE RED-NOSED REINDEER Columbia [USA].
Columbia’s all-time bestseller. Gene Autry’s fourth million seller
proved to be his biggest success of all. Reaching 1,000,000 by 1950,
this record went on to sell over 7,000,000. The U.S.A. total on
collective discs rose to 60 million by 1970, thanks to over 450
versions. A further 31 million were sold overseas. This number is
runner-up to ‘White Christmas’ as the top seasonal song. Sheet
music sales run to over 4,500,000. The song was written and
published by Johnny Marks, the lyrics being based on Robert L.
May’s book of the same name. Autry introduced the song at
Madison Square Garden. It was No 1 for a week in U.S.A. Over 115
different arrangements were published for a total sale of over 10
million copies. A belated gold disc was awarded by R.[.A.A. on 10
November 1969. It was in the U.S.A. bestsellers for 19 weeks.

Blue Barron and his orchestra

GRUISING DOWN THE RIVER MGM [USA]. Barron’s only
million seller disc was an English song, written by two middle-aged
women, Eily Beadell and Nell Tollerton in 1945. It was the British
nationwide song contest ‘Write-a-tune for £1,000°, run by the
Hammersmith Palais de Danse in collaboration with the BBC. Both
writers played in a restaurant orchestra. The song shot to fame at
the time of H.M.S. Amethyst’s defiant dash down the Yangtse—the
crew singing it as they defied Chinese guns. It sold over 750,000
sheet music copies. A United States publisher had it for three years,
then Blue Barron recorded it and it was an overnight hit in the
U.S.A. Barron was born in Cleveland, Ohio, on 22 March 1911, and
educated at Ohio State University. For a long time he had a
ballroom ‘sweet’ band which broadcast in the U.S.A. and made
recordings. (See also Russ Morgan orchestra 1949.) This disc was
No I for two weeks in the U.S.A_, and 19 weeks in the bestsellers.

Sidney Bechet (jazz clarinet and saxophone) with Claude Luter and
orchestra

LES OIGNONS (The Onions) Vogue [France]. This number was
the first big success for the newly-formed (1947) Vogue Record Co.,
which had been started by a small group of Paris jazz fans. Sidney
Bechet, composer of ‘Les Oignons’, veteran U.S.A. jazzman of
clarinet and soprano sax, was the first exclusive recording artist for
the label. He received an award for a million sale at the Bechet
Golden Disc Concert in October 1955, at the Salle Pleyel, Paris.
(See ‘Petit Fleur’, 1959 for Bechet’s biography.) Claude Luter



(clarinet and band leader) was born in Paris, France on 23 July 1923.
He formed a band in 1945, and played for several years in the Latin
Quarter of Paris, and represented France in the first international
Jazz Festival in Nice, 1948. From 1949 he often played with Bechet,
whose influence became most marked. Luter is one of the white
musicians who assimilated the Negro spirit and New Orleans style,
playing very much in the King Oliver style of the great period
1922-24. Recorded 14 October 1949.

Les Brown and his orchestra

I'VE GOT MY LOVE TO KEEP ME WARM Columbia [USA].
Les Brown’s second million seller disc was a revival of the great
Irving Berlin song from the 1937 film On the Avenue, which starred

Dick Powell. Disc was a belated issue. It was first recorded on 16
September 1946, reaching No 7, and was in the U.S.A. bestsellers
for 16 weeks.

Bing Crosby with Perry Botkin’s String Band

DEAR HEARTS AND GENTLE PEOPLE Decca [USA].
Written by Bob Hilliard (words) and Sammy Fain (music), ‘Dear
Hearts’ brought Bing Crosby his twentieth million seller. This
number was Fain’s second big hit of the year (see ‘I Can Dream
Can’t 17", 1949). Recorded in Los Angeles on 26 October 1949, it
was No 2, and 16 weeks in the U.S.A. bestsellers.

Vic Damone

AGAIN Mercury [USA]. This first million seller disc for Damone
was written by Dorcas Cochrane (words) and Lionel Newman
(music) and originally sung by Ida Lupino in the film Road House in
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late 1948. Damone, who hails from Brooklyn, New York, got his
first job as part-time usher at the Paramount Theatre, New York,
during schooldays. He became a headiiner there five years later, but
in the interim did club dates and radio work that led to a small part
in a club revue in New York. After one successful disc, Damone
appeared on CBS ‘Saturday Night Serenade’, then in nightclubs,
and made his film debut with a star part in Rich, Young and Pretty
(1951). Vic resumed his career in 1953 after 2 years in the army. His
name is Vito Farinola and he was born on 12 June 1928.
This disc was No 11, and 15 weeks in the U.S.A. bestsellers.

YOU'RE BREAKING MY HEART Mercury [USA]. Vic
Damone’s second million seller disc was this song by Pat Genaro
and Sunny Skylar. It is based on ‘Mattinata’ ('Tis the day), written
in 1904 by Ruggiero Leoncavallo (1858-1919), composer of the
opera I Pagliacci. This disc was No | seller for four weeks in the
U.S.A., and sold over 3 million. It was 26 weeks in the bestsellers.

Billy Eckstine

CARAVAN MGM [USA]. The fifth million seller for Billy was this
song written in 1937 by Irving Mills (words), and the famous Duke
Ellington and Juan Tizol (music).

Louis Jordan and his Tympany Five

SATURDAY NIGHT FISH FRY Decca [USA]. Louis Jordan’s
fifth million seller, written by him with Ellis Walsh, and his last big
hit before his 15 years with Decca ended in 1953. It reached No 27 in
the U.S.A.

Frankie Laine

MULE TRAIN Mercury [USA]. Frankie’s third million seller disc
was written by Johnnie Lange, Hy Heath and Fred Glickman. It was
a most original song with a pounding rhythm to a ‘clippety-clop’
refrain. The story of the mule train’s cargo was brilliantly put over
by Frankie in his distinctive and dramatic style. Sales hit the million
mark by 1950. This disc was a No | seller for 6 weeks in the U.S.A.,
and 13 weeks in the bestsellers.

THAT LUCKY OLD SUN Mercury [USA]. Another great song
for Frankie, his fourth million selier disc, also sold a million by the
year following release. Written by Haven Gillespie (words) and
Beasley Smith (music) the disc was No 1 in the charts for eight
weeks in the U.S.A., and 22 weeks in the bestsellers.

Freddy Martin and his orchestra (Merv Griffin—vocalist)

I'VE GOT A LOVELY BUNCH OF COCONUTS Vicror [USA].
This extremely popular comedy fairground song, first written by
Fred Heatherton (pseudonym of British writers Elton Box and
Desmond Cox with American Irwin Dash) in 1944, was first
introduced by Billy Cotton and his band around 1948-49. Freddy
Martin’s disc is said to have sold a million in the U.S.A., and was
his third to do so.

Vocalist Merv Griffin, born in San Mateo, California, eventually
became a country, folk and bar-room ballad singer, then a popular
TV personality on NBC. From 1964 he recorded for Cameo-
Parkway and for Dot from 1968.

This disc was No 8, and 17 weeks in the U.S.A. bestsellers.

Vaughn Monroe and his orchestra

RIDERS IN THE SKY Victor [USA]. This fourth million seller disc
for Monroe was written by Stan Jones. It was the top song of 1949.
By utilizing a strain from ‘When Johnny Comes Marching Home
Again® with an original cowboy legend story and a pounding beat,
Monroe produced a sound that was irresistible. This most original
Western disc was No | for eleven weeks in the U.S.A., and 22 weeks
in the bestsellers.

George Morgan (country-and-western vocalist)

CANDY KISSES Columbia [USA). George Morgan wrote this
song himself in 1948, his first recording a big seller, and a No |
country-and-western disc. The song was also immensely popular in
Britain,

George was born 28 June 1924, in Waverly, Tennessee, and
became a member of the Grand Ole Opry around the end of the
1950s. *Candy Kisses’ made him a ‘super star’ on Columbia.

In 1969 he signed a long-term contract with Stop Records. This
disc subsequently passed the million mark.

George Morgan died in Nashville on 7 July 1975.

Russ Morgan and his orchestra, with The Skylarks (with organ)

CRUISING DOWN THE RIVER Decca [USA]. Russ Morgan’s
only million seller disc was the second recording of this song by
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Britain’s Eily Beadell and Nell Tollerton to reach this figure. (See
Blue Barron orchestra, 1949.) Russ Morgan, born on 29 April 1904,
worked in the coal mines of his native Scranton, Pennsylvania,
during his teens, then switched to playing the piano in a local
theatre. Changing to trombone, he joined a local band, and at 18
trekked to New York, where he was an arranger for John Philip
Sousa and Victor Herbert, later touring Europe with Paul Specht.
On his return, Morgan led and arranged for Jean Goldkette’s
orchestra and finally became music director of a Detroit radio
station before forming his own band, This disc was No | for seven
weeks in the U.S.A., and 22 weeks'in the bestsellers. At one time
during the year, Russ Morgan had 6 discs in the U.S. Top 10, a
record unequalled by any other dance band.
He died in Las Vegas on 7 August 1969.

Patti Page

WITH MY EYES WIDE OPEN I'M DREAMING Mercury
[USA]. Patti Page’s first disc hit that started her on her succession
of bestsellers. Through subsequent years, along with Patti's
popularity, it amassed a million sale. The song was written in 1934
by Mack Gordon and Harry Revel for the film Shoot the Works.
The disc was No 13, and |1 weeks in the U.S.A. bestsellers.

(See Patti Page, 1950 for biography.)

Ken Roberts (county-and-western vocalist)

I NEVER SEE MAGGIE ALONE Coral [USA]. Kenny’s disc is
probably the first British composition to make the Top Ten in the
U.S.A. country charts. The song was first written in 1926 by Harry
Tilsley (words) and Everett Lynton (music), both British song-
writers, and published in Britain. *Everett Lynton’ is one of the
many pseudonyms of composer/publisher Lawrence Wright of
London, who is also well known as ‘Horatio Nicholls’ and ‘Gene
Williams’.

Kenny Roberts, ‘The Jumping Cowboy’, was born on 14 October
1926 in Lenoir City, Tennessee, and came into prominence when he
sang this song over the WLW station in 1949. The disc was
subsequently estimated to have sold a million. He later recorded for
Decca and Starday. After practical retirement from country music,
he was host of the ‘Kenny Roberts Show’ on WNEM-TV in
Saginaw, Michigan for 3 years. From around 1964, he became
active again in personal appearances at nightclubs, etc., and on
WWVA’s live ‘Jamboree’ show. He became popular in the New
York area in 1967. Ken is probably America’s leading exponent of
yoldelling. This disc was No 9, and 13 weeks in the U.S.A. best-
sellers.

Edmundo Ros and his Rumba Band

WEDDING SAMBA Decca [Britain]. In 1939, Edmundo Ros was
a drummer at London’s Old Fiorida. By the early 1940s he started
recording with his own band and subsequently became Britain’s
biggest name in Latin-Americana, making a great number of discs
in this idiom.

‘Wedding Samba’ was originally written in 1940 under the
Yiddish title ‘Der Nayer Sher’ by Abraham Ellstein, Allan Small
and Joseph Liebowitz. Ros recorded this with his Rumba Band at
The Bagatelle Restaurant, London in 1949 and it is said to have sold
around three million globally. His disc was a big seller particular on
both sides of the Atlantic, and was released on the London label in
U.S.A., where it reached No 16 in the charts. The Andrews Sisters
also had a big success with the song in the U.S.A.

Edmundo Ros was born on 7 December 1910 in Venezuela. As a
Latin name he is a formidable force on the world market—
particularly in America and Japan, his discs selling strongly since
the end of World War [1. One of his albums, ‘Rhythms of the South’
has been a particularly big seller since release in 1957.

He played 42 concerts in Japan during a seven-week tour and
every venue was sold out. The Japanese sent him military marches
and folk songs to be recorded in ‘Western’ style with a Latin
American beat.

George Shearing (modern jazz pianist) Quintet

SEPTEMBER IN THE RAIN MGM [USA). George Shearing
was born in Battersea, London, on 13 August 1920. He is blind, and
began studying the piano at the age of five. After his student days at
Linden Lodge School for the Blind, he toured Britain with an all-
blind band under the direction of well-known British pianist Claude
Bampton, then worked with the Bert Ambrose and Ted Heath
orchestras. He began recording for British Decca in 1938 as solo
pianist and with his sextet. After making his name as a swing pianist
he played in various nightclubs throughout World War II. He
broadcast frequently with Arthur Young on two pianos. From 1939
to 1946 he won the Melody Maker poll as England's top swing
pianist many times, and played in Harry Hayes’ band and with a
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trio. In 1946, famous jazz music critic Leonard Feather brought
Shearing to the U.S.A., where the pianist formed a combination
playing nightclubs, theatres, recording for MGM and touring with
jazz concert groups with enormous success. His quintet (himself on
piano, Margie Hymans on vibraphones, Chuck Wayne on guitar,
Denzil Best on drums and John Levy on bass) was formed in 1949.
They suddenly stumblied on a sound that was not only an intriguing
jazz development, but which also captured the imagination of the
disc-buying public. George's playing with locked hands on piano,
plus Denzil’s wire brush effects on drums and the other members’
individual rhythmic effects together produced a unique brand of
music. The group actually came together more or less by accident.
Their disc of ‘September in the Rain’, written by Al Dubin (words)
and Harry Warren (music)—both famous film songsmiths—was a
tremendous hit, selling over 900,000 in the U.S.A. alone and with
big sales in Britain and elsewhere. It was originally written for
James Melton to sing in the film Melody for Two in 1937, one of the
outstanding songs of that year. Shearing, a gifted musician, began
playing jazz inspired by the great Art Tatum, a pianist who is almost
blind. George's greatest success as a composer is his famous
‘Lullaby of Birdland” which he wrote in 1952 as the theme of New
York’s Birdland, a popular jazz club there. It was written in ten
minutes. He has been a Capitol artist since 1956.

Jo Stafford and Gordon MacRae with Paul Weston and his orchestra

WHISPERING HOPE Capitol [USA]. Although this famous duet
for soprano and alto was written as long ago as 1868, it is still a great
favourite today, particularly in America. The composer Alice
Hawthorne was really a Philadelphia music publisher named
Septimus Winner who had a number of tremendously popular songs
to his credit including ‘Listen to the Mocking Bird" (1854), ‘Oh
Where Oh Where Has My Little Dog Gone' (words to a German
folk tune (1864)), ‘Ten Little Indians’ (1868), and ‘What Is Home
Without a Mother? (1854). Jo Stafford’s delightful duetting disc
with Gordon MacRae of *Whispering Hope' took over 10 years to
pass the million mark. The song’s popularity was mainly due to the
fact that the two voices can sing in very close harmony, sometimes
just one tone apart.

This disc was No 6, and 23 weeks in the U.S.A. bestsellers.

Gordon MacRae, born 12 March 1921, in East Orange, New
Jersey, was a child actor on radio. He won the prize in a magazine
contest’ in 1940—two weeks at New York’s World's Fair singing
with the Harry James and Les Brown bands. Then came a vocalist's
berth with Horace Heidt, a Broadway stage role in Junior Miss and
a CBS network show (replacing Frank Sinatra), which he
interrupted for a tour of Air Force service. Afterwards came the
singing lead in Ray Bolger’s musical Three 1o Make Ready (1946).
Back in radio, MacRae was M.C. for NBC’s ‘Teen Timer’ show,
appeared regularly on two other network summer programmes,
being heard on some 580 stations per week. Capitol Records signed
him quickly in August 1947, since when he has sold a great number
of records for them. Stardom in films followed including Look for
the Silver Lining (1949), Tea for Two, West Point Story (1950), On
Moonlight Bay, Starlift (1951)—these latter four with Doris Day,
About Face (1952), By the Light of the Silvery Moon with Doris
Day, Desert Song, Three Sailors and a Girl (1953), Oklahoma
(1955) and Carousel (1956)—both with Shirley Jones, Best Things in
Life Are Free (1956).

Gordon’s father ‘Wee Willie’ MacRae was an early radio star who
encouraged his son’s show business career.

(Jo Stafford biography: see 1947.)




Margaret Whiting and Jimmy Wakely

SLIPPING AROUND Capitol [USA]. Margaret Whiting's third
million seller disc was Jimmy Wakely’s first. He hails from Mineola,
Arkansas, and was schooled in Oklahoma, where he worked on
ranches in his spare time. In 1937 Jimmy started singing over the
radio there, then, after 2 years on Gene Autry’s ‘Melody Ranch’
programme, he followed with film work. Wakely formed a band in
1943—a trio called The Saddle Pals—for a series of Columbia
pictures. This song is by Floyd Tillman. The disc sold 1,750,000 and
made Margaret Whiting queen of the juke boxes for 1949. Wakely
was born on 16 February 1914,

A top country-and-western disc. Nationally it achieved No 2, and
was 22 weeks in the U.S.A. bestsellers.

Esther Williams and Ricardo Montalban

BABY, IT'S COLD OUTSIDE MGM [USA]. Composer Frank
Loesser wrote this very clever duet in 1948 and frequently sang it
with his wife at Hollywood parties. It was introduced in the film
Neptune's Daughter (1949) by Esther Williams and Ricardo
Montalban. Taken off the film soundtrack and issued as a singles
disc, it subsequently sold a million and started the vogue for a great
number of boy-and-girl songs. The song received the Academy
Award for Best Film Song of 1949.

Esther Williams, actress, born 8 August 1923 in Los Angeles,
California, was educated at the University of Southern California.
She appeared at the San Francisco World's Fair Aquacade and is an
accomplished swimmer, also a professional model. Esther first
appeared on the screen in Andy Hardy Steps Out (1942). Her
aquatic prowess and beauty were displayed in the highly popular
film Barhing Beauty (1944) and she later appeared with Montalban
in Fiesta, On an Island With You and Neptune's Daughter. Other
films were A Guy Named Joe, Ziegfeld Follies, Easy to Wed, Pagan
Love Song, Dollar Mermaid and Dangerous When Wet. She was
voted one of the Top Ten Money-Making Stars in a 1950 poll.

Ricardo Montalban, actor, born 25 November in Mexico City,
Mexico, first appeared in his native country in films from 1941 to
1945. He then went to the U.S.A. and appeared in films with Esther
Williams (as above). Later films included Two Weeks with Love,
Across the Wide Missouri and Sombrero.

Hank Williams with his Drifting Cowboys

LOVESICK BLUES MGM [USA]. This top country-and-western
disc of the year, was Hank’s first million seller. The song was written
way back in 1922 by Irving Mills (words) and Cliff Friend (music).
Hank was born on a farm at Mount Olive, near the Georgia and
Alabama line on 17 September 1923. While still a child, he learned
without instruction to play the guitar given him by his parents.
When he was 12 years old, the family moved to Montgomery,
Alabama. Hank sang in the local church choir and sang his first
composition, ‘W.P.A. Blues’, on amateur night at the Empire
Theatre, winning $15 in prize money. At 13, he formed his own
band, The Drifting Cowboys (Don Helms, steel guitar, Jerry Rivers,

1950

violin, Hillous Buttram, bass and Bob McNett, guitar), and they
performed over the local radio at Montgomery and at local dances
until 1948. In 1946, Williams cut several records for the Stirling
label. Hank's rise to fame was due to two factors—his talent, and a
fortunate meeting with Fred Rose, a great songwriter who settled in
Nashville to join Roy Acuff in the publishing firm of Acuff-Rose
which laid the foundation stone of the present country-and-western
market. Hank’s wife Audrey asked Fred Rose to hear her huband’s
songs. They went to Nashville’s radio studios and soon after (12
April 1948) Hank was signed to an exclusive Acuff-Rose writers’
contract. At this time, Frank Walker was organizing MGM
Records and wanted Fred Rose, a great lover of country music, to
record material for him. Hank was then signed to the MGM label,
his first release being *‘Move It on Over’. From then on, both Rose
and Walker made it possible for Hank to produce many great songs
and records in a brief span. Hank’s catalogue of songs and the discs,
all owned by MGM, are often referred to as the chief jewel in the
country music treasury. The wistful and nostalgic quality of Hank's
songs, many of his own composition, led to many other artists
modelling themselves on his style. Since his tragic death in a car
accident on 1 January 1953, he has become a legend in country
circles, his regular performances on ‘Grand Ole Opry’ from 1948
havirg made him one of the U.S.A’s greatest artists. Both Hank
Williams and Fred Rose (also deceased) were named to the Country
Music Hall of Fame in 1961 by the Country Music Association of
America.

In 1964, a biographical film based on Hank’s life, called Your
Cheatin’ Heart was made by MGM, thus documenting his great
contribution to American music. All the songs on the soundtrack
were recorded by his son, Hank Williams Junior, who is also a
recording star. The film included most of Hank’s great songs such as
*Cold Cold Heart’, ‘Ramblin’ Man’, ‘Long Gone Lonesome Blues’,
‘Your Cheatin’ Heart’, ‘Jambalaya’, ‘Kaw Liga’, ‘Hey Good
Looking™ and ‘Lovesick Blues’.

Sales of his discs to 1965 exceeded 20,000,000 singles and
2,500,000 albums. MGM awarded 11 gold records for singles sales.

Hank’s original Stirling recordings were purchased by Wesley
Rose and turned over to MGM.

‘Lovesick Blues’ was also a million seller disc for Frank Ifield in
Britain (1962). Hank’s disc was released in the U.S.A. in February
1949,

MY BUCKET'S GOT A HOLE IN IT MGM [USA]. Second
million seller, through subsequent years, for Hank Williams. The
song was written by C. Williams. A gold disc was awarded by
MGM. It was a No 2 country-and-western disc.

Yogi Yorgesson with the John Duffy Trio

I YUST GO NUTS AT CHRISTMAS backed with YINGLE
BELLS Capitol [USA]. This was the first Swedish seasonal disc to
sell 1,000,000 and Yorgesson’s only one. ‘I Yust Go Nuts’ was
written by Harry Stewart, whose also wrote ‘Yingle Bells’, an
adaptation of Pierpont’s famous ‘Jingle Bells’. Yorgesson's real
name is Harry Stewart.
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Decca Records were the first to launch the modern LP discs in
Britain in this year.

Ames Brothers

RAG MOP backed with SENTIMENTAL ME Coral [USA]. The
Ames Brothers (Joe, Gene, Vic and Ed in order of seniority) were
born and reared in Malden, a suburb of Boston, Massachusetts.
They vocalized as a unit from grammar school days. Their first
professional engagement was with a band at the ‘Foxes and Hounds’
in Boston, followed by a singing act of their own at the Roxy
Theatre, New York. Thereafter, they starred at Ciro’s in
Hollywood, Chez Paree in Chicago, and the Riviera at Fort Lee,
New Jersey. They made many TV appearances and became
recording favourites. This disc, their first million seller, was popular
for both sides. ‘Rag Mop’, a bouncy rhythmic number, simply spells
out the title and utilizes a range of only six notes. It was written by
Johnnie Lee Wills and Deacon Anderson. ‘Sentimental Me’ is a
compiete contrast, a slow melodic song written by Jim Morehead
and Jimmy Cassin in 1949. ‘Rag Mop’ was a No | seller in the
U.S.A. for | week, and 14 weeks in the bestsellers. ‘Sentimental Me’
was No 3, and 27 weeks in the bestsellers,

Gene Autry

FROSTY THE SNOW MAN Columbia [USA]. This was Autry’s
fifth million seller disc, and the second big hit for the ‘Peter

Cottontail’ writers, Steve Nelson and J. Rollins. A great seasonal
disc for the cowboy film star following on the sensational *Rudolph’
of the previous year. This disc was a million seller by 1951. It
reached No 7 on the U.S.A. charts.

Eileen Barton

IF I KNEW YOU WERE COMING I'D HAVE BAKED A
CAKE National [USA] and Mercury [USA]. The one and only
million seller disc for Eileen, this song was written by Al Hoffman,
Bob Merrill and Clem Watts. An obscure publisher of hymns in
Chicago, Maurice Wells, bought the song for $300 and got friends to
sing it on the Breakfast Club Radio Show at 7 o’clock one morning.
By nightfall, seven top New York publishers were flying to Chicago
to outbid one another for possession of the song. Wells sold out for a
princely sum, and within a week the song was a rage in the U.S.A.
and Europe. Eileen Barton was born in Brooklyn, New York. Her
parents, Elsie and Ben Barton, were a song and dance team. Eileen
made her debut in Kansas City at 24 and at 4 was a stooge for Ted
Healey. Before her teens she had sung on ‘Children’s House’ and the
Eddie Cantor and Rudy Vallee programmes. She was also a regular
stooge for Milton Berle on radio and stage. She has played
nightclubs, had many radio and TV guest spots, and also appeared
in Broadway plays. This disc was the No | seller for two weeks in the
U.S.A., and issued on two different labels simultaneously. It was 15
weeks in the bestsellers.
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Teresa Brewer

MUSIC, MUSIC, MUSIC London [USA]. Teresa Brewer’s first
million seiler, and the one that made her known internationally, was
written by Stephen Weiss and Bernie Baum. Teresa was born in
Toledo, Ohio, on 7 May 1931, and first appeared in a kiddie show
over radio there. At five years of age she started a seven-year tour
with ‘Amateur Hour’ and at 12 was permanent singer on the ‘Pick
and Pat’ show. At 16 she was back in radio winning talent shows.
Soon after came this disc hit. Miss Brewer made her movie debut in

—Those Redheads from Searttle (1953). This disc was No 1 seller for
four week in the U.S.A., and 17 weeks in the bestsellers.

Roy Brown

HARD LUCK BLUES De Luxe [USA]. Roy Brown, born in 1925,
is one of the earliest rhythm-and-blues songwriter /vocalists, and this
song written and recorded by him has become one of the standards
in the rhythm-and-blues idiom. It is said to have sold a million
through the years. Roy has recorded for several labels, starting out
in the 1940s and early 1950s on De Luxe (and later King) Records.
One of his first rhythm-and-blues hits was the 1947 *‘Good Rocking
Tonight’ which he wrote, and was later recorded by Wynonie Harris,
Elvis Presley, Pat Boone, Ricky Nelson, Arthur Prysock and James
Brown. His other hits, most of which he wrote as well as recorded,
include “Long About Midnight’, ‘Miss Fanny Brown’, ‘Rainy
Weather Blues’ and *Don’t Love Nobody’.

In 1970 he was a success at the Monterey Jazz Festival where he
sang ‘Love for Sale’, a song written by him and his wife. This he
recorded at his own expense on his own Friendship label which was
released in 1970 on the Mercury label with whom Roy signed a
recording contract.

‘Hard Luck Blues’ is still a seller on the King label after 20 years.

Nat *King’ Cole with Les Baxter orchestra and chorus

MONA LISA Capitol [USA]. Nat’s third million seller disc was
this song by Ray Evans and Jay Livingston from the film Caprain
Carey, U.S.A. The writers won the Academy Award (their second)
for the Best Film Song of the year. This disc was the No 1 seller in
the U.S.A. for five weeks, and sold over 2 million. 1t was 27 weeks in
the bestsellers.

Don Cornell with Sammy Kaye orchestra

IT ISN'T FAIR Victor [USA]. This was Don’s first million seller
and reached 1,000,000 by 1952. Don hails from New York City.
Soon after high school graduation he successfully auditioned for the
orchestra at the Edison Hotel. More band singing followed until
1942 when he joined Sammy Kaye. He rejoined him in 1946, after
wartime service in the army, and became a singles artist in 1949.
This song is an oldie of 1933 by Richard Himber (words) and
Himber, Frank Warshauer and Sylvester Sprigato (music). Himber
was a famous band leader (for Sophie Tucker), recording artist,
stage, screen and radio performer with his own orchestra in the
1920s and 1930s. This disc was No 3 in the charts, and 22 weeks in
the bestsellers.

Bing and Gary Crosby with Matty Matlock’s All Stars orchestra

SAM’S SONG backed with PLAY A SIMPLE MELODY Decca
[USA]. Two hits for Bing and son Gary’s first duet disc. This was
Bing’s 21st million seller. ‘Sam’s Song’ was a new number by Jack
Elliott (words) and Lew Quadling (music) and ‘Simple Melody’, an
Irving Berlin oldie from his first Broadway revue Watch Your Step
of 1914. Both were recorded in Los Angeles on 23 June 1950, and
were No 3 in the U.S.A., and 19 weeks in the bestsellers.

Billy Eckstine

MY FOOLISH HEART MGM [USA]. This was Billy’s sixth
million seller disc, reaching 1,000,000 by 1951. The song was written
in 1949 by Ned Washington (words) and Victor Young (music) for
the film My Foolish Heart. The disc was No 6, and 19 weeks in the
U.S.A. bestsellers.

Red (Clyde Julian) Foley

CHATANOOGIE SHOE-SHINE BOY Decca [USA]. One of the
biggest country-and-western discs of the year, and No 1 for four
weeks in the U.S.A. It was Foley’s first million seller. The song was
written by Harry Stone and Jack Stapp, Vice President/General
Manager and Programme Director respectively of Nashville’s
WSM station. Foley started in the early 1930s to gain fame on a
Chicago radio station where he was singing. His first discs appeared
in 1941, after which he has made many very successful country-and-
western and near-pop discs. Foley’s home town was Blue Lick,
Kentucky. He was born in Berea, Kentucky on 17 June 1910, was
educated at college, and was a star athlete in high school. At the age

50

of 17 he won the Atwater-Kent singing contest. In 1960 he was the
star of ABC-TV’s *Country Jubilee’. In addition to singing he played
the guitar and harmonica. His daughter Shirley is married to disc
star Pat Boone. Red Foley was elected to the Country Music Hall of
Famein 1967. He died 19 September 1968 in Fort Wayne, Indiana.

STEAL AWAY Decca [USA]. This second million seller for Foley
is his own arrangement of the famous traditional Negro spiritual,
first introduced in 1871 by the Fisk Jubilee Singers from Nashville’s
Fisk University.

(With the Jordanaires)

JUST A CLOSER WALK WITH THEE Decca [USA]. Foley’s
arrangement of another great American traditional sacred song
became his third million seller.

Tennessee Ernie Ford

THE SHOT GUN BOOGIE Capitol [USA]. Written by Tennessee
Ernie himself, this was his first big hit disc and sold over 900,000 in
1950 and subsequently achieved a million. It was also a No 1
country-and-western hit. (See Ford, 1955 for biography.)

Phil Harris

THE THING Victor [USA]. His only million seller disc, it reached
1,000,000 by 1951. Written by Charles Grean of the Victor pop
records staff, it is the tune of an old Rabelasian ditty ‘The Tailor’s
Boy' with new lyrics. The words never specify what ‘The Thing’ is;
there is just a pause while singer Harris waits for three resounding
booms of the bass drum. The ‘boom boom boom’ caught on fast, the
disc selling 400,000 in ten days, then an all-time record for Victor,
and spread like the measles. Harris hails from Linton, Indiana, and
also has his own orchestra. All his discs have a comedy flavour. This
disc was No 1 for four weeks in the U.S.A. and four weeks in the
bestsellers.

Ivory Joe Hunter

| ALMOST LOST MY MIND MGM [USA]. Ivory Joe Hunter,
son of a preacher, was born in Kirbyville, Texas in 1911. A rhythm-
and-blues artist, singer, pianist and composer—he made his first disc
‘Blues at Sunrise’ in Oakland, California for his own Ivory label in
1943. He migrated to California from Texas in search of work
during World War 11. Instead, he found a secure niche in the
pantheon of rhythm-and-blues pioneers. lvory Joe made a big
impression in the late 1940s for Syd Nathan’s King Records of
Cincinnati, and was backed by Duke Ellington’s orchestra on all his
King sessions. His biggest record during this period was ‘Guess
Who' which featured the sax playing of famed Johnny Hodges.

Joe then moved over to MGM and had his first big pop hit with
this disc of ‘I Almost Lost My Mind’, a self-penned song. It passed
the million mark by 1956. Pat Boone revived the number in 1956 and
sold a million with his recording, and Elvis Presley also waxed some
of Joe's songs, including ‘My Wish Came True’, and ‘Ain’t That
Loving You, Baby’. Hunter made a comeback as a recording artist
in 1971 with an album entitled, appropriately ‘The Return of Ivory
Joe Hunter’ on the Epic label.



Recording country material was not unusual for Joc. He was the
first R & B artist to record Hank Williams’ tunes commmercially, for
MGM in the early 1950s, a decade before Ray Charles’ famous
*Modern Sounds in Country and Western Music’ LPs in 1962. lvory
Joe Hunter died on 8 November 1974 in Houston.

Gordon Jenkins and orchestra, with the W eavers (vocalists)

GOOD NIGHT, IRENE backed with TZENA, TZENA, TZENA
Decca [USA]. This was Gordon Jenkins' second and the Weavers’
first million seller disc. It actually sold more than 2,000,000, as both
titles were extremely popular. ‘Irene’ is an adaptation by folklorist
John l.omax of Huddie (‘Lead Belly’) 1.eadbetter’s famous song
(which Leadbetter thought he had learned from his uncle) recorded
just before Huddie was sent to prison in Texas for murder in 1918.
He added verses as they came to him and made the song a prison
favourite. He was eventually pardoned, and died in 1949. ‘Tzena,
Tzena’, also a folk song (Jewish), was composed in 1941 by Issachar
Miron (Michrovsky) and re-written in 1947 by Julius Grossman.
Spencer Ross arranged the melody and Gordon Jenkins wrote the
English lyrics, the original version being voided by legal action. The
Wecavers were brought to Decca hy Jenkins, and they sparked off a
renaissance of folk music with these songs. The music and disc
business concedes that the success of folk music and folk songs
today are off-shoots of their pioncering efforts since 1947. The
original Weavers were Lee Hayes (from Arkansas), Fred Hellerman
(from Brooklyn, New York), Ronnie Gilbert (leader) and Pele
Seeger (born on 3 May 1919 in New York City). Seeger left in 1958
to become solo and was replaced by Erik Darling, who formed the
Rooftop Singers in 1962. This disc had the longest tenure as No |
seller in the U.S.A.’s Top 100 Charts—thirteen weeks, and in the
bestsellers for 25 weeks. ‘Tzena, Tzena, Tzena’ was No 2, and 17
weeks in the bestsellers.

Al Jolson

SONGS HE MADE FAMOUS (EP Disc) Decca [USA]. This
million setler 45 rpm disc contained four of Jolson’s greatest songs—
*Swanee’, ‘California, Here 1 Come’, *April Showers’ and ‘R ock-a-
bye Your Baby With a Dixie Melody’, following the enormous
success of the second of the Jolson story films Jolson Sings Again,
released in February 1950.

Anton Karas (zither)

HARRY LIME (‘THIRD MAN’) THEME Decca [Britain]. This
theme of the famous Orson Welles film The Third Man caused as
much furor as Carol Reed’s directing, and was said to have sold
4,000,000 discs. The film demanded music appropriate to post-
World War 1l Vienna, and Reed did not want waltzes. One night he
heard Karas in a wine-garden in Vienna, and was fascinated by the
twangy jangling melancholy of his music. He later brought the 43-
year-old Karas to London and kept him plucking away at his tunes
for six weeks while he recorded a soundtrack. Then zither-playing
tours and disc royalties earned him a small fortune. Karas was born
in Vienna on 7 July 1906, and had made a living from zither-playing
since the age of 18. ‘The Harry Lime Theme' (‘Lime’ being the
character played by Welles in the film) was composed in 1949 by
cleverly re-arranging an 8-measure melody he had remembered from
a zither study book. Karas owned (up to September 1966) a wine-
house de luxe in Grinzing, appropriately named ‘The Third Man’,
where the lights were diminished and waiters stopped serving for 10
minutes when he appeared to entertain the sophisticated audience.
Collective disc sales were estimated to have reached 40 million by
1963. This disc was No | for 11 weeks in the U.S.A., and 27 weeks
in the bestsellers.

- 1950

CRY OF THE WILD GOOSE Mercury [USA]. Frankie’s fifth
million seller disc was a song written in 1949 by Terry Gilkyson. It
reached No 4, and was 11 weeks in the bestsellers.

Mario Lanza

BE MY LOVE Victor [USA]. The famous tenor’s first million seller
disc reached seven figures by 1951. The song was written by Sammy
Cahn (words) and Nicholas Brodszky (music) for the film Toast of
New Orleans, in which Lanza starred with Kathryn Grayson. Lanza
(real name Alfredo Arnold Cocozza) was born on 31 January 1921
in Philadelphia. He attended school in South Philadelphia where he
became champion weight-lifter. Initially he studied voice in amateur
fashion via his father’s collection of Caruso’s discs. At 19 Mario
studied under Irene Williams and later with Enrico Rossati and
Giacomo Spadoni, former tutors of Caruso and Gigli. After two

years in the U.S. Air Force, during which he appeared in the chorus
in an all-soldier show Winged Victory, he pursued further studies
and in 1946 began giving concerts. Lanza made his screen debut in
1949 in That Midnight Kiss, subsequently starring in the title role
for The Great Caruso followed by Because You're Mine, Toast of
New Orleans, Serenade, Seven Hills of Rome and For the First
Time. One of the finest tenors in the world, his death on 7 October
1959 in Rome, at the age of 38 was a great loss to music—a truly
great artist. This disc was a No 1 seller in the U.S.A. for a week, and
was 34 weeks in the bestsellers. By 1965 over four million Lanza LPs
had been sold. Philadelphia officially proclaimed 7 October as
Mario Lanza day. His name was derived from his mother’s maiden
name Maria Lanza.

Joe Liggins

PINK CHAMPAGNE Specialty [USA]. This first million seller
disc by rhythm-and-blues artist Liggins was written by the perfor-
mer himself. It became top rhythm-and-blues disc of 1950. He was
born in Guthrie, Oklahoma on 9 July 1916.

I GOTTA RIGHT TO CRY backed with HONEYDRIPPER
Specialty [USA]. This number eventually became Joe Liggins’
second million seller disc. Again Liggins himself was the writer.

Guy Lombardo and his Royal Canadians, and Don Rodney (guitar)

‘THIRD MAN' (HARRY LIME) THEME Decca [USA]. This
American version of Anton Karas’ famous theme from the film The
Third Man (see Karas) was, by 1954, Lombardo’s fourth million
seller disc. It reached No 2, and was in the U.S.A. bestsellers for 27
weeks.

Guy Mitchell

MY HEART CRIES FOR YOU Columbia [USA]. This was the
first million seller of several for Guy. This one reached the figure by
1951. It was written by Carl Sigman and Percy Faith who adapted
the melody from ‘Chanson de Marie Antoinette’ supposedly written
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by France's queen of the 18th century. Mitchell comes from Detroit.
As a child he was signed by Warner Bros. for grooming as a moppet
actor-singer-dancer, and sang on their radio station. After his family
moved to San Francisco, he sang in his high school band and over
radio. The Navy beckoned in 1946 and after discharge he joined
Carmen Cavallaro’s band as vocalist, until illness forced him out. In
1949 Mitchell won an Arthur Godfrey Talent Scouts competition
and in 1950 a contract with Columbia Records. He was born on 21
February 1927 in Detroit. His real name is Al Cernik. This disc was
No 2, and 21 weeks in the U.S.A. bestsellers.

Moon Mullican

I'LL SAIL MY SHIP ALONE King [USA]. Written by Lois
Mann, Henry Bernard, Morry Burns and Henry Thurston, this
number became a second million seller disc for this country-and-
western singer. A top country-and-western disc.

Patti Page

TENNESSEE WALTZ Mercury [USA]. This was a smash hit with
a total sale by 1967 of over six million for Patti’s disc, and over one
million sheet music sales, the last to do so before disc sales displaced
sheet sellers. Written by Redd Stewart and Pee Wee King in 1948, it
had already been recorded by Cowboy Copas (see 1948) with a
moderate sale, and originated from the country-and-western centre,
Nashville. Patti’s disc caught on without any publisher exploitation
and sold its first million in 1951. Collective disc sales are estimated
at well over ten million. Patti Page (Clara Ann Fowler, real name)
was born in Tulsa, Oklahoma, and received her professional name as
a hillbilly singer over radio. She was heard by the manager of Jimmy
Joy's band and joined as vocalist. Then she broke away to become
solo performer playing clubs in Milwaukee and Chicago, and had a
spot on the *Breakfast Club’ radio shoéw. Then started a chain of disc
bestsellers and top billing in theatres and nightclubs, and Patti
became the star of her own TV series. This disc, an historic multiple-
voiced recording, was No | seller for nine weeks in the U.S.A,, and
top selling disc ever made by a girl singer. It sold over three million
in its first year of release, and was 25 weeks in the U.S.A. best-
sellers.

ALL MY LOVE Mercury [USA]. Originally introduced in France
as ‘Bolero’ by Jacqueline Frangois and written by Henri Contet
(words) and Paul Durand (music) in 1948, Patti’s disc with its
English title ‘All My Love’ (words by Mitchell Parish, 1950) was a
further big success for the singer, with a subsequent million sale. It
reached No 2, with 22 weeks in the U.S.A. bestsellers.

Edith Piaf

LA VIE EN ROSE Pathe-Marconi [France). This song was written
in 1946 by Edith Piaf (words) and Louiguy (music). An English lyric
was written for Britain by Frank Eyton in 1947 and for the U.S.A.
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by Mack David in 1950. The British title was ‘Take Me to Your
Heart Again’, while the U.S.A. title was *You're Too Dangerous,
Cherie’. Edith Piaf’s disc is reputed to have sold, through the years,
three million in global sales via the original waxing and on the
Columbia label in both U.S.A. and Britain. It was no doubt
recorded by Pathé before 1950, but this was the year when the song
attained great prominence.

Edith Piaf, was born Edith Giovanna Gassion on 19 December
1915, in Belleville, a working-class district of Paris. Her mother was

e — a0 Italian café singer, and her-father-a-Norman cirous acrobat.——

Abandoned by her mother when she was two months old she was
taken away by her grandmother to live in Bernay, Normandy, at the
age of two. At the age of three the child suddenly became blind until
she was seven. Edith attributed the restoration of her sight to her
grandmother’s taking her Lo the shrine of St Teresa ol Lisieux.

She travelled with her father on his circus Lours and noticing her
musical talent, he encouraged her to sing in the circus, and this she
developed in market places and cafés. At 15 she left for Paris,
auditions proving fruitless, and sang in the streets for pennies.

During this period she was discovered by Louis Leplee, proprietor of
Gerny's, a smart cabaret where he presented her, changing her name
to ‘Piaf" (Parisian slang for ‘Sparrow’), insisting she wear the
sweater and skirt in which he had first seen her, and selecting ten new
songs more suited to her. Her first appearance was greeted with long
applause from the audience, among whom were Maurice Chevalier
and Mistinguett. The engagement lasted six months, ending when
Leplee was found murdered in a robbery, the tragedy deeply
affecting Edith Piaf. After further engagements she met Raymond
Asse who wrote songs for her and gained her wider recognition. In
1935 she was acclaimed a ‘hit’ at a large vaudeville theatre in Paris,
subsequently enlarging her repertoire with haunting and blues-type
songs by famous writers, such as Michel Emer, Henri Contet and
Marguerite Monnot. A play written for her by famous Jean Cocteau
followed in 1940 and during World War Il she sang several times to
French prisoners held in Germany, and helped several to escape. She
appeared in films from 1945 and travelled for two years with ‘Les
Compagnons de la Chanson’, a group of nine Frenchmen. Her U.S.
debut was in October 1947 with Les Compagnons in New York, with
return dates in 1948, 1949, 1950. She sang ‘La vie en rose’ on U.S.
television in late 1950 where it became a top hit. The disc reached
No 3, with 23 weeks in the U.S.A. bestsellers. The French chanteuse
fought ill health for five years, but the world famous husky voice
kept returning to the stage until her death on 11 October 1963, when
millions mourned her passing. She was indisputably one of the
world’s greatest cabaret and music-hall artists—'a singer with
dramatic power, a suggestion of greater inner fire, and a hint of
unquenchable tragedy of heart’ as one critic described her. In 1966,
the French public subscribed for a memorial plaque at 72 Rue de
Belleville, where she was born.



Mery Shiner (country-and-western vocalist)

PETER COTTONTAIL Decca [USA]. Written by Steve Nelson
and Jack Rollins in 1949, Merv’s disc is said to have sold nearly
three million over the years, making the song the second time a
seven figure seller (see Autry, 1949). Merv, known as the old
‘hoppin’ down the bunny trail’ boy, worked for a big music
publishing company, but still performed and recorded, and was MC
for occasional shows.

Real name: Mervin Shiner.
Pennsylvania, 20 February 1921.

He was born in Bethlehem,

Hank Snow

I'M MOVIN' ON Victor [USA]. Written by Hank himself, this
disc was a bestseller of 1950-1951 and a No 1 country-and-western
disc of 1950. It stayed at No | in the country-and-western charts for
a record 21 weeks. ‘I'm Movin® On’ is in the idiom in which Hank is
particularly adept—the train song, and this disc established the
artist in a big way on Victor’'s American catalogue. Hank made his
first appearance on Grand Ole Opry on 7 January 1949, and his
performance evoked little enthusiasm. He was thinking of returning
to Texas, somewhat discouraged, when ‘I’'m Movin’ On’ caught on
with the public and Opry audiences then began to take notice of
everything he sang. He celebrated his 20 years with Grand Ole Opry
on | | January 1969. (See 1954 for Hank Snow biography.)
This disc subsequently sold a million.

Bill Snyder (piano) and his orchestra

BEWITCHED, BOTHERED AND BEWILDERED Tower
[USA]. By 1957 this title provided Bill Snyder with his only million
seller. It was written by Lorenz Hart (words) and Richard Rodgers
(music) in 1940, being one of the songs from their stage musical Pal
Joey. This disc features Snyder in a truly ‘bewitching’ piano
arrangement of the now famous tune. It was No 3, and 19 weeks in
the U.S.A. bestsellers. Snyder was born in Park Ridge, Illinois, on
11 July 1916 and studied the piano in his childhood, turning profes-
sional later by organizing a two-piano team and playing in radio
until he entered the Services. Back in civilian life, he formed an
orchestra shaped around his piano style and soon became an
established nightclub attraction. This disc made him internationally
known.
Snyder is the composer of *The Chicago Concerto’.

The Three Suns

TWILIGHT TIME Victor [USA]. This number was written by
Buck Ram and the trio of Morty Nevins, Al Nevins and Artie Dunn
in 1944 and had been recorded earlier on Majestic label (1946) by
the Three Suns. It sold over 4 million. Al Nevins (guitarist)
originally studied violin and viola and plays virtually any stringed
instrument. Morty Nevins (accordionist) also plays piano. They
both hail from Washington, D.C. Their cousin Artie Dunn
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(organist-vocalist) comes from Boston arid was theatre organist in
Dorchester, Massachusetts, then pianist for a New York music
publisher before teaming with Morty and Al. This trio was the first
guitar-organ-accordion combination. Al Nevins formed Aldon
Music in the late 1950s with Don Kirschner (they put their Christian
names together for this purpose) and the firm, just one part of the
giant Nevins-Kirschner organization of top New York publishers,
disc producers and managers, became one of the most profitable
music concerns in America. It employed over thirty of America’s
top writers, notably the tremendously successful husband-and-wife
teams Carole King and Gerry Goffin, Cynthia Weil and Barry
Mann, also Neil Sedaka, Howard Greenfield, Tony Orlando and
Jack Keller. In April 1963, the organization was affiliated to
Columbia Pictures—Screen Gems Music. The Three Suns first big
hit was *Peg O' My Heart'.

Hank Williams with his Drifting Cowboys

LONG GONE LONESOME BLUES MGM [USA]. Hank
Williams wrote this number, his third million seller. A big seller in
the U.S.A., it made the No | position in the country-and-western
charts.

MOANIN’ THE BLUES MGM [USA]. Hank Williams also wrote
and performed this title, which eventually became his fourth million
seller.

Florian Zabach {violinist)

HOT CANARY Decca [USA]. Florian Zabach became a concert
violinist at the age 12 and toured Europe and the U.S.A. as a youth.
He then switched to the popular idiom, breaking into radio in
Chicago as a staff musician and soloist with Dr Roy Shield, Henry
Weber and Percy Faith. He spent two years in the Army, then
formed his own. orchestra, appearing on the Arthur Godfrey Show
and at New York’s Strand Theatre. He subsequently appeared on
radil? and TV shows, and became a big attraction for supper club
work.

In 1948, composer/conductor/violinist Paul Nero, of the
Pittsburgh and CBS Symphony orchestras and soloist of the
Chamber Music Society of Lower Basin Street, took a popular
European piece entitled ‘Le Canari’ written by Paul Yakim (‘F.
Poliakin’) and originally published in Belgium (date unknown). He
made a jazz version of it—'Hot Canary’—and also recorded it. It
was, however, Zabach’s disc that subsequently proved the bestseller,
with over a million sales through the years.

The disc is notable for Zabach's facile playing and expert use of
harmonics—flute-like tones produced on the violin and such
instruments by lightly placing the finger on the strings instead of
pressing and resulting in vibrations to produce overtones of
considerably strength. Zabach was thus able to produce perfect
imitation of a canary’s chirping in his delightful recording. It was
No 13, and 10 weeks in the U.S.A. bestsellers.

Another of Zabach's hit discs was *Jalousie’.
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The Ames Brothers with L.es Brown and his orchestra

UNDECIDED Coral [USA]. This fine rhythmic number, written in
1939 by Sid Robin (words) and Charlie Shavers (music), became a
second million seller for the Ames Brothers and a third for Les
Brown. Robin specializes in writing lyrics for ever-green jazz
favourites, as well as composing. He was formerly a member of
Woody Herman's saxophone section. Charlie Shavers is a well-
known jazz trumpeter. This disc was a million seller by 1956.
Recorded 25 June 1951, it was 20 weeks in the U.S.A. bestsellers,
and reached No 6.

Leroy Anderson and his ‘Pops’ concert orchestra

THE SYNCOPATED CLOCK Decca [US.4]. Anderson was one
of America’s most celebrated composer-conductor-arrangers whose
works have become famous by their outstanding acoustic effect.
This is the first million seller of his many now famous descriptive
pieces. He was born on 29 June 1908 in Cambridge, Massachusetts,
and graduated with honours from Harvard in 1929. For the
following five years he directed the Harvard band, then he acted as
music tutor at Radcliffe College. In Boston, Anderson with fine
versatility, contributed to musical life as a choirmaster, church
organist, double-bass player and conductor of orchestras. In 1935 he
became an arranger and orchestrator for Arthur Fiedler and the
Boston Pops orchestra, and it was Fiedler who introduced many of
his works. ‘The Syncopated Clock’ has been described as a
mesmeric work and became widely known through the U.S.A.

television ‘Late Show’. It was written in 1946. The disc was 14 weeks
in the U.S.A. bestsellers, and reached No 12.
Anderson died on 18 May 1975, in Woodbury, Connecticut.
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BLUE TANGO Decca [USA]. This second million seller for Leroy
Anderson, its composer, became the most popular for five weeks in
the U.S.A.in 1952, and was 38 weeks in the U.S.A. bestsellers.

Eddy Arnold (country-and-western vocalist)

___ 1 WANNA PLAY HOUSE WITH YOU Victor_[USA]. Eddy’s

fifth million seller disc, the song was written by Cy Coben. A seven-
figure sale was achieved through subsequent years. The disc was a
No 1 in the U.S.A. country-and-western chartsin 1951.

Fred Astaire and Jane Powell

HOW COULD YOU BELIEVE ME WHEN [ SAID | LOVED
YOU WHEN YOU KNOW I'VE BEEN A LIAR ALL MY
LIFE? (The Liar Song) MGM [USA]. This song, with its
extraordinary long title was written by Alan Jay Lerner (words) and
Burton Lane (music) in 1950 and sung by Fred Astaire and Jane
Powell in the film Royal Wedding (1951). In Britain the film was re-
titled Wedding Bells.

Jane Powell, actress (real name Suzanne Burce), was born on 1
April in Portland, Oregon, where she subsequently had her own
radio programme over station KOIN. She then became a singer on
the national networks of the U.S.A. and made her screen debut in
Song of the Open Road (1944). Later films included Holiday in
Mexico, Three Daring Daughters, Luxury Liner, A Date with Judy,
Nancy Goes to Rio, Two Weeks With Love, Royal Wedding, Rich
Young and Pretty, Seven Brides for Seven Brothers, Athena, Hit the
Deck and The Girl Most Likely.

Fred Astaire, dancer, actor (real name Frederick Austerlitz), was
born 10 May 1899, in Omaha, Nebraska. He made his professional
debut as a dancer at 11 in Paterson, New Jersey. He first appeared in
New York in vaudeville in 1911, but being under age was forced to
abandon his performance and was not seen again until 1916 when he
toured with his actress-dancer sister Adele in vaudeville in the
U.S.A. and Canada. From 1917, the duo appeared in 10 musicals
together until 1931 including the famous Stop Flirting, Lady, Be
Good and Funny Face London and New York productions. Adele
retired in 1931 and Fred then appeared in The Gay Divorcee
(London and New York). In 1933, he entered the film world with his
debut in Dancing Lady, followed by a further 29 musical films to
1957. These included (co-starring Ginger Rogersy—Flying Down to
Rio, The Gay Divorcee, Top Hat, Swing Time, Story of Irene and
Vernon Castle, Follow the Fleet, Shall We Dance, Roberta,
Carefree and The Barkleys of Broadway. The Rogers-Astaire
scintillating song and dance routines captivated the world. Other
great film successes were Damsel in Distress, then Holiday Inn and
You Were Never Lovelier (both with Rita Hayworth), Blue Skies,
Easter Parade (with Judy Garland) and Band Wagon and Silk
Stockings (both with Cyd Charisse). Fred Astaire made his first
dramatic role in On the Beach (1960) returning to a musical Finian’s
Rainbow (co-starring Petula Clark) in 1968. Acclaimed as one of the
world’s greatest dancers, he started a chain of dance studios
throughout the U.S.A. Astaire was voted Money-Making Star in
Motion Pictures for 1935, 1936 and 1937 in polls and was also given
a special Academy Award for ‘raising the standards of all musicals’
in 1949.

He has been featured on three TV specials and also TV series.
Songwriting is another of his talents.

This disc of ‘The Liar Song’ was reported in 1968 to have sold a
million, and was taken from the original film soundtrack.

Tony Bennett

BECAUSE OF YOU Columbia [USA]. Tony’s real name is
Anthony Dominick Benedetto, and he was born on 3 August 1926 on
Long Island, New York. Raised by a widowed mother, he literally
sang for his supper while still a youngster, earning $15 for a
weekend’s work, then attending school. He made his first public
appearance at seven years of age in a church minstrel show. The war
broke his musical career and he served three years as a front-line
infantry soldier in Europe. He had a tough time after the war until
Ray Muscarelle got him on an Arthur Godfrey ‘Talent Scouts’ show
which led to a television contract. Bob Hope also invited Bennett to
sing in his Paramount Theatre Show. The writers of the song in 1940
were  Arthur Hammerstein (uncle of famed lyricist Oscar
Hammerstein I1) and Dudley Wilkinson and it was introduced in the
film I Was an American Spy. The disc sold a million by 1952, and
was No 1 seller for eight weeks in U.S.A., and 31 weeks in the
bestsellers.
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Tony Bennett with the Percy Faith orchestra

COLD, COLD HEART Columbia [USA]. This second million
seller for Tony, by 1952, was a chart topper for six weeks in the
U.S.A. The song was written by famous country-and-western artist
Hank Williams in 1951 whose own disc also sold a million. This disc
was 27 weeks in the bestsellers.

Rosemary Clooney

COME-ON-A MY HOUSE Columbia [USA]. This song made a
big reputation for Rosemary, the little girl from Maysville,
Kentucky, where she was born on 23 May 1928. Dramatist William
Saroyan, and his cousin, Ross Bagdasarian, both of Armenian
extraction, wrote it to the tune of an Armenian folk song of their
childhood while driving through New Mexico in 1939. Saroyan used
the song in his play The Son in 1950. Bagdasarian was later
responsible for the famous ‘Chipmunk’ disc (see 1958). Rosemary
Clooney began her career as half of the Clooney Sisters singing
team. She sang with her sister Betty with Tony Pastor’s Band from
1946 after being heard over the Cincinnati radio. In 1949, Mitch
Miller of Columbia set her on her wax, film, cabaret and TV career,
after a vocal spot on TV’s ‘Songs for Sale’. ‘Come-on-a My House’
rocketed her to fame in 1951, and she became an international film
star through such films as Here Come the Girls (with Bob Hope)
and White Christmas (with Bing Crosby). This disc, her first million
seller, was also the first pop song with an Armenian folk song
flavour to hit the market, and was No 1 seller for six weeks in the
U.S.A., and 17 weeks in the bestsellers.

Nat ‘King’ Cole with orchestra conducted by Les Baxter

TOO YOUNG Capitol [USA]. Nat’s fourth million seller disc was
written by Sylvia Dee (words) and Sid Lippman (music). The song
was top of the 1951 Hit Parade for five weeks in the U.S.A., and 29
weeks in the bestsellers.

Perry Como

IF Victor [USA]. This ninth million seller for Perry Como was
written by the all British team of Robert Hargreaves and Stanley J.
Damerell (words) with music by Tolchard Evans in 1934, when it
was a considerable success in England. This revival was No 1 for six
weeks in the U.S.A. and a world hit. It was 22 weeks in the best-
sellers.

Doris Day with the Paul Weston orchestra

A GUY IS A GUY Columbia | USA]. This title provided Doris Day
with her fourth million seller. Words and music of the song are by
Oscar Brand. It was adapted by Brand from a parody song of
ancient origin. A World War Il version was ‘A Gob is a Snob’. Disc
was No 4 for four weeks in the U.S.A. (1952), and 19 weeks in the
bestseliers.

Billy Eckstine

I APOLOGIZE MGM [USA]. This seventh million seller for Billy
is an oldie of 1931, written by Al Hoffman, Al Goodhart and Ed.
Nelson. This disc was 19 weeks in the U.S.A. bestsellers, and
reached No 8.

Eddie Fisher

ANYTIME Victor [USA]. Within two years ‘Anytime’ provided
Eddie with his first million seller. Fisher was born on 10 August 1928



in Philadelphia and sang over local radio stations in his teens. Next
he went to New York as band vocalist and production singer at the
Copacabana night club. In 1949 at an engagement in the Catskills,
Fisher was spotted by Eddie Cantor who signed him for a cross-
country tour. The song was originally written in 1921 by Herbert
*Happy® Lawson. This disc was No 3 for two weeks in the U.S.A.
charts (1952), and 28 weeks in the bestsellers.

Red Foley

PEACE IN THE VALLEY Decca [USA]. This fourth million seller
for Foley is an inspirational or gospel composition by Thomas A.
Dorsey, written in 1939.

The Four Aces with orchestra featuring Al Alberts

TELL ME WHY Decca [USA]. This first million seller for this
outstanding group was written by Al Alberts (words) and Marty
Gold (music), the arranger for the group. The vocal group was
organized in 1949 by Al Alberts, their leader. After part-time work,
Al with Dave Mahoney, Lou Silvestri and Sol Vocarro, worked full-
time in Ye Olde Mill near Philadelphia, where they introduced their
version of *Sin’. They were asked to record it and it brought them
fame. It was followed by ‘Tell Me Why’, which incidentally was
backed by the English song ‘Garden in the Rain’ written by James
Dyrenforth (words) and the late band leader Carroll Gibbons
(music). The Four Aces had sold over 22 million discs by 1970. This
disc was No 2 for six weeks in the U.S.A. charts (1952), and 24
weeks in the bestsellers.

The Four Aces

SIN (It’s no sin) Victoria [USA]. The Four Aces recorded this for
the small independent company Victoria Records before signing
with Decca, and paid for the recording out of their own funds. It
went to a million sale just after ‘Tell Me Why’ reached that target.
(See ‘Tell Me Why’ above for further data.) ‘Sin’ was written by
Chester R. Shull (words) and George Hoven (music). The disc was
No 4 in the U.S.A. charts (1952), and 22 weeks in the bestsellers.

Eddy Howard

SIN (It’s no sin) Mercury [USA]. Eddy’s second million seller, and
chart topper for two weeks in the U.S.A., sold one million by 1956.
The song was written by Chester R. Shull (words) and George
Hoven (music). The disc was 23 weeks in the bestsellers.

Pee Wee King and his Golden West Cowboys

SLOW POKE Victor [USA]. The only million seller by this group
reached the million by 1953. This song was written by Frank (Pee
Wee) King, Redd Stewart and Chilton Price, and the disc appeared
in Britain under the revised title of *Slow-Coach’. King was born in
Abrams, Wisconsin and educated in Milwaukee where he won an
amateur contest with his harmonica. By switching to accordion and
organizing a four-piece combo, he landed a spot on a Racine,
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Wisconsin radio station. He then toured with Gene Autry’s western
band, and joined the Log Cabin Boys in Louisville, Kentucky. Soon
after King formed his own group—the Golden West Cowboys who
appeared for ten years on the ‘Grand Ole Opry’ show over radio in
Nashville. Pee Wee has made movies and wrote such tunes as
‘Bonaparte’s Retreat’. This disc was No 3 in the U.S.A. charts
(1952), and a top country-and-western disc, and was 22 weeks in the
bestsellers. Pee Wee King was born on 18 February 1914,

Frankie Laine

JEZEBEL Columbia [USA]. Frankie’s sixth million seller disc was
written by Wayne Shanklin in 1950. It reached No 2, and was 21
weeks in the U.S.A. bestsellers.

JALOUSIE (Jealousy) Columbia [USA]. A hit vocal version
(words by Vera Bloom in 1931) of Jacob Gade’s famous
instrumental composition originally written by the Danish composer
in 1926. Frankie Laine’s disc is said to have sold a million. It
reached No 3 in the U.S.A., and was 14 weeks in the bestsellers.

Frankie Laine with the Norman Luboff Choir

ROSE, ROSE | LOVE YOU (Make Way oh Make Way)
Columbia [USA]. This traditional Chinese melody ‘Mei Kuei’ first
came to light through a recording by Chinese artist Hue Lee. Its
charming and delightful tune greatly attracted disc jockey Wilfred
Thomas who discovered the disc, and while he was in Britain
compering B.B.C. radio programmes, he wrote English lyrics for it
and give it its title. His adaptation of the music was then arranged by
Chris Langdon of the famous music publishers Chappell & Co.
Frankie Laine’s subsequent recording in the U.S.A. with the Luboff
Choir was a very big hit, and the first Chinese melody to achieve Top
Ten status there and sell a reported million. The song was also a big
success in Britatn and elsewhere.

Norman Luboff, composer/conductor/arranger/singer was born
in Chicago, Illinois on 14 May 1917 and educated there. He became
a teacher, then singer, arranger and coach for radio shows in
Chicago. He later (1948) went to Hollywood for ‘Railroad Hour’
then with Warner Brothers. He led his own choral group in concerts
and made many fine discs for Columbia and R.C.A. with his choir.
His biggest hit as a composer is probably ‘Yellow Bird’ which he
adapted from a West Indian folk song, in 1957.

NT?iS disc was 16 weeks in the U.S.A. bestsellers and reached

03.

Mario Lanza

THE LOVELIEST NIGHT OF THE YEAR Victor [USA].
Lanza’s second million seller was written by Paul Francis Webster,
(words) and Irving Aaronson (music), who adapted Juvenito Rosas’s
‘Sabre las Olas’ waltz composed in the latter part of the 19th
century. It was the hit song of the film The Great Caruso in which
Lanza took the star role in the story of the world’s greatest operatic
tenor (see 1903). The song was introduced in the film by Ann Blyth.
The disc was No 3 and 34 weeks in the U.S.A. bestsellers.

Mantovani and his orchestra

CHARMAINE Decca [Britain]. In 1951, Mantovani was asked to
record some favourite tunes especially for the American market.
This was taken off the LP and issued as a single in Britain and
America because of its intriguingly different arrangement of
‘cascading strings’ perfected by Mantovani, aided by composer-
arranger Ronald Binge. It soon sold a million and ‘Monty’ became
an international attraction. Born Annunzio Paolo Mantovani in
Venice, Italy, on 15 November 1905, he is without question one of
the most popular orchestra leaders in the world. His father was first
violinist at the famed La Scala, Milan, then under Arturo Toscanini,
and he thus inherited his artistic tastes. The family moved to
England and at 16, ‘Monty’ was a professional violinist and four
years later had installed an orchestra at the Hotel Metropole,
London (1925) and began broadcasting. In the early 1930s he
formed the Tipica Orchestra and began a series of lunchtime
broadcasts from the Monseigneur Restaurant, Piccadilly, also
recording for Regal Zonophone. Thereafter, Mantovani conducted
for many stars. including Noel Coward, Leslie Henson and Pat
Kirkwood. He also had his own TV show. Mantovani, who started
recording for Decca in 1940, is in a class of his own for LP sales, 15
selling over 250,000 each. *“Monty’ is the first musician in the world
to sell a million stereo LPs. His figures in this department alone
reached four million by 1965. He has visited the U.S.A. often for
long concert tours, playing to vast audiences and capturing the
imagination of the American public. ‘Charmaine’ used as a theme
for the silent film What Price Glory? in 1926 by Erno Rapee was
given its title and lyric by Lew Pollack who did not think much of
the song at the time, but it became a million sheet music seller. The
backing was another famous Rapee—Pollack composition of 1927—
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‘Diane’. *‘Charmaine’ was first composed in Hungary in 1913. The
disc reached No 10, and was 19 weeks in the U.S.A. bestsellers.

WYOMING Decca [Britain]. Another Mantovani disc that
eventually sold a million in the U.S.A. on the London label.

It was written in 1919 by Gene Williams, the pseudonym of
British composer-publisher Lawrence Wright.

Percy Maytield

PLEASE SEND ME SOMEONE TO LOVE Speciaity [USA].
The only million seller by this rhythm-and-blues artist, was written
by him in 1950. Percy was born on 12 August 1920 in Shreveport,
Lousiana. Released in 1950, it was a top rhythm-and-blues disc.

Guy Mitchell (with the Mitch Miller orchestra)

THE ROVING KIND Columbia [USA]. This song was written in
1950 by Jessie Cavanaugh and Arnold Stanton and provided Guy
Mitchell with his second miilion seller. Publisher Howie Richmond
came across the lyrics while reading Sinclair Lewis’ novel Arrow-
smith, ultimately discovering from the British Museum that it was
an old British sea shanty, ‘The Pirate Ship’. It was the famous
Weavers folk outfit who retitled the tune, and although theirs was
the first disc cut, Guy Mitchell's version became the bestseller. It
was No 4, and 17 weeks in the U.S.A. bestsellers.

MY TRULY, TRULY FAIR Columbia [USA). This third-million
seller for Guy Mitchell was written by Bob Merrill, one of the most
consistent hit writers of the early 1950s, who wrote many successes
for Mitchell and other artists in the disc field. 1t was No §, and 19
weeks in the U.S.A. bestsellers.

Patti Page

MOCKIN™ BIRD HILL Mercury [USA]. Patti’s fourth million
seller was originally written in 1949 by Vaughn Horton. It reached
No 3, and was 22 weeks in the U.S.A. bestsellers.

WOULD | LOVE YOU (LOVE YOU, LOVE YOU) Mercury
[USA]. The fifth big hit for Patti with an estimated subsequent
million sale. It was written by Bob Russell (words) and Harold
S;I)lina (music). This disc was No 7, and 17 weeks in the U.S.A. best-
sellers.

DETOUR Mercury [USA]. Sixth million seller for Patti Page, a
revival of a popular country-and-western song written by Paul
Westmoreland in 1945, 1t reached No 12, and was 14 weeks in the
U.S.A. bestsellers.

MISTER AND MISSISSIPPI Mercury [USA]. Seventh million
seller for Patti Page, written by Irving Gordon, noted for his unique
use of American states in his songs (see ‘Delaware’ 1960). It was No
9, and 13 weeks in the U.S.A. bestsellers.

Les Paul (guitar) Mary Ford (vocal)

MOCKIN" BIRD HILL Capitol [USA]. This other million seller
disc of the Vaughn Horton song was the first for the unique multi-
track electric-guitar star Les Paul and his then wife Mary Ford
(vocalist and guitar). Les Paul was born in Waukesha, Wisconsin on
9 June 1916, and played guitar on radio jobs in Racine and
56

Milwaukee as a teenager. After a period on the staff of NBS in
Chicago and a spot on the Ben Bernie Show, he joined NBC in
Hollywood before entering the army in 1944, It was, however, in the
winter of 1941, after a bad car accident that he worked out the
details of his multi-track guitar records idea while in hospital. He
had been a radio amateur and keen dabbler in electronics for years.
In 1942, Paul assembled a Western show for radio work to help pay
for his recording experiments and engaged Mary Ford, a native of
Pasadena, California, who had been playing guitar and singing on

hillbilly radio shows from childhood. They married in 1948 (sinCe

divorced). After his discharge from the army the Pauls worked out a
joint act in 1951. Paul had made records for Decca and Columbia
with bands, with his trio, and as ‘Rhubarb Red’, a hillbilly, and had
worked with big and small bands including Fred Waring’s, Ben
Bernie’s and his own. He had also played the Eastern theatre circuit
with his trio. His ‘new sound’ multiple recordings catapulted him to
stardom when he joined Capitol in 1948, the first disc ‘Lover’ backed
with ‘Brazil' taking the disc world by storm. This disc of *Mockin’
Bird Hill' (and the following two titles) were in all probability
recorded prior to 1951, but this was undoubtedly the big year for Les
and Mary. Paul's real name is Leslie Polfuss. Mary Ford died in the
U.S.A. on 30 September 1977. This disc was No 3, and 24 weeks in
the U.S.A. bestsellers.

HOW HIGH THE MOON C(apito! [USA]. This second million
seller for Les Paul and Mary Ford was originally written for a
musical 7wo for the Show in 1940 by Nancy Hamilton (words) and
Morgan Lewis (music). The disc was probably recorded about 1948.
1t was a No 1 seller for nine weeks in the U.S.A., and 25 weeks in the
bestsellers.

THE WORLD IS WAITING FOR THE SUNRISE Capitol
[USA]. This third million seller for Les Paul and Mary Ford is a
rhythmic version of the outstanding ballad written in 1919 by
Eugene Lockhart (words), the famous stage and screen actor, and
Ernest Seitz (music), both being of Canadian extraction. It reached
No 3, and was 16 weeks in the U.S.A. bestsellers.

Johnny Ray with the Four Lads

CRY backed with LITTLE WHITE CLOUD THAT CRIED
Okeh—Columbia [USA]. Johnny's first big hit sold over two million
as he cried himself into a fabulous fortune in 1952, creating
excitement and fervour not seen since the height of the Sinatra craze.
He was born on 10 January 1927 in Dallas, Oregon. Ray left home
at 17 after trying to crash Hollywood and wound up playing piano
and singing in small bistros around Los Angeles and later in the
Middlewest, writing his own material. Meanwhile, Bernie Lang, a
freelance song plugger, was attracted by his songs and became his
personal manager. During a nightclub tour, Johnny was spotted (in
April 1951) at The Flame, Detroit, by disc jockey Robin Seymour
who persuaded Danny Kessler of Columbia to hear Ray. Kessler
signed Johnny in June, and he soon scored with this disc. ‘Little
White Cloud” was written by him. ‘Cry’ was written by Churchill
Kohlman, a watchman at a dry-cleaning establishment at Werners,
Pittsburgh. He entered it for an amateur song-writing contest
conducted by the Copa Night Club in Pittsburgh. It was weeded out
in the first round, and another of Kohlman’s tunes ‘Appreciation’




got into the finals. *Cry" never got anywhere until Johnny Ray
waxed it for the Okeh label. It was No | for eleven weeks in the
U.S.A. from the end of December 1951 into 1952, and 27 weeks in
the bestsellers. *Little White Cloud® was No 2 in the U.S.A. charts
(1952), and 22 weeks in the bestsellers.

HERE AM | BROKEN-HEARTED Columbia [USA]. This
second million seller for Johnny Ray was a most appropriate song
title follow-up to his big hit *Cry’. This song is an oldie of 1927,
written by famous song-writing team of B. G. de Sylva, Lew Brown
and Ray Henderson. The disc was No 9, and 14 weeks in the U.S.A.
bestsellers.

Debbie Reynolds and Carleton Carpenter with the MGM studio
orchestra and chorus conducted by George Stoll

ADA DABA HONEYMOON MGM [USA]. This was the only
million seller disc for this duo, although Debbie had a solo million
disc later. The song is an oldie, written in 1914 by Arthur Fields and
Walter Donovan, revived for the film Two Weeks with Love made in
1950 in which the singers starred. The disc, probably the first million
seller taken directly from a soundtrack, sold three million. Debbie
Reynolds (Mary Frances Reynolds) was born in El Paso, Texas, on
1 April 1932, Her high school talents were comedy and music,
principally impersonations, in school theatricals, and she also played
French horn with the Burbank Youth Symphony in school. She won
the *Miss Burbank’ beauty contest in 1948, was spotted by talent
scouts and given a screen contract. Debbie continued her education
specializing in dramatics, voice and dancing, thereafter becoming a
star with MGM. Carleton Carpenter, actor, pianist, songwriter,
dramatic coach .and soft-shoe virtuoso, was born in Bennington,
Vermont. He began his career with a magic act as ‘Professor
Upham’, performing at various clubs, camps and hospitals. After
four years, at 14 years of age he toured with a carnival, ran away
from school and landed a job in the chorus of The Chocolate Soldier
in New York, but returned to complete his education. In 1944 he
was signed for second comedy lead in Bright Boy in New York.

Carpenter served for 18 months in the Seabees, and then went back
to New York in radio, TV and on Broadway. Eventually he signed to
MGM and it was his role with Debbie in Two Weeks with Love that
made them stars. This disc was No 3, and 15 weeks in the U.S.A.
bestsellers.

Jo Stafford

SHRIMP BOATS Columbia [USA]. Jo Stafford’s delightful
rendering of the charming ‘Shrimp Boats A-Comin’, There’s
Dancin® Tonight® sold an estimated million by 1952. The words and
music were by Paul Mason Howard and famous composer-
conductor-arranger Paul Weston. Paul Wcston, born in Springficld,
Massachusetts, 12 March 1912, was musical director and arranger
for Capitol Records for seven years (1943-1950) then with
Columbia, and from 1958 had an exclusive recording contract with
Capitol. He provided the accompaniments on the hit discs of many
stars including Doris Day, Johnny Ray, Frankie Laine, Rosemary
Clooney and o Stafford. Paul is married to Jo. He devoted a lot of
his time to music of a more serious nature. This disc was No 2 in the
U.S.A. charts (1952), and 17 weeks in the bestsellers.

Joe Turner

CHAINS OF LOVE Atlantic [USA]. This was a first million seller
by this rhythm-and-blues artist. Turner was born in Kansas City on
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18 May 1911, and has made nightclub and theatrical personal
appearances. This song was written by "Nugetre’ (words)—Ahmet
Ertegun, Van Walls (music), and the disc reached the million by
1954. Turner was a famous blues singer before World War I1.

The Weavers and Terry Gilkyson with chorus and orchestra
conducted by Vic Schoen

ON TOP OF OLD SMOKEY Decca [USA]. This title provided a
second million seller for the famous folk group, The Weavers. The
words of the song are anonymous, and the tune is an old folk song of
the hills. This arrangement was made by Pete Seeger, one of the
original group who became a soloist in 1958. Gilkyson was born in
Phoenixville, Pennsylvania on 17 June 1916. He studied music com-
position and harmony at the University of Pennsylvania from 1938
to 1940. From 1941 to 1946 Gilkyson was a singer of American folk
songs on the Armed Forces Radio. He is now a hit songwriter. Pete
Seeger was born 3 May 1919 in New York.
This disc was No 2, and 22 weeks in the bestsellers.

Slim Whitman (country-and-western vocalist with guitar)

INDIAN LLOVE CALL Imperial [USA]. This first million seller for
Slim was written by Otto Harbach and Oscar Hammerstein 11
(words) and Rudolf Friml (music) for the famous musical Rose
Marie in 1924. 1t brought great prominence to Slim. He was born on
20 January 1924, in Tampa, Florida and was educated there, where
he also became a promising baseball player. After leaving school, he
worked in a Tampa shipyard and enlisted in the U.S. Navy in 1943.
He found an old guitar aboard his first ship, and although he
strummed it left-handed, he enjoyed accompanying his own singing
and was asked to appear on the ship’s shows. On discharge in 1945,
he returned to his shipfitting job until friends convinced him of a
singing future. He decided to go for show business in 1948 and was
eventually signed to a disc contract. ‘Indian Love Call’ gave him
world-wide renown. Although he is considered mainly a country-
and-western singer, his rich, melodic voice is equally at home on
ballads and semi-classics as well as cowboy laments. His yodelling
versions of songs were great favourites.

Slim was the first western artist to tour England on his own and
was also the first western vocalist to perform at the London
Palladium. His real name is Otis Dewey Whitman, Junior.

This disc was No 10, and 14 weeks in the U.S.A. bestsellers.
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Hank Williams

COLD, COLD HEART MGM [USA]. This was a seventh million
seller for this famed country-and-western disc star. The song was
written by him and also became a million seller for Tony Bennett
(see 1952). This was the top country-and-western disc of 1951,
staying 46 weeks in the country-and-western charts, reaching No 2.

country solo instrumentalist to register in a big way. She became
known as the ‘Down Yonder Girl’ through the success of this disc
which is said to have sold a million throughout the mid-1950s.
‘Down Yonder’, written by veteran author/publisher L. Wolfe
Gilbert in 1921, has been revived several times since its publication
(see Gid Tanner, 1934) and has become a standard ragtime work.
Del had some difficulty with Tennessee Records of Nashville over
this disc, and a settlement was made out of court with Del obtaining
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HEY, GOOD LOOKIN' MGM [USA]. This number provided
million seller number five for Hank. The song written by Hank
himself was a hitin 1951 in the country-and-western charts, reaching
No 2, and stayed 20 weeks in the country-and-western bestsellers.

RAMBLIN' MAN M GM [USA). This number was also written by
Hank Williams. The disc achieved the million sale through
subsequent years.

Del Wood (piano)

DOWN YONDER Tennessee [USA]. Miss Del Wood, born 22
February 1920 in Nashville, Tennessee, is probably the first female

a rnmlglplp release from-the label ‘Leinma rlefnnm,\anrl a-settlement-of
$5,000 in back royalties, in 1953.

She became a member of *Grand Ole Opry’ in 1951 and has been
ever since. She is also a vocalist.

Subsequent recording came with the Victor, Class and Mercury
labels and further hit discs with ‘Piano Roll Blues’, *Muskat
Ramble’ and ‘Johnson Rag’, all played in her distinctive country
ragtime and honky-tonk style.

In 1968, she went on a personal tour of the Far East including Viet
Nam, South Korea and the Philippines, and also appeared in the
Japanese version of *Grand Ole Opry’ in Tokyo.

‘Down Yonder’ achieved Top Ten status in the U.S.A. country-
and-western charts, and was in the Hit Parade for 18 consecutive
weeks. Nationally it was No 6, and 25 weeks in the bestsellers.

1952/

Film Soundtrack of Film with Gene Kelly, Georges Guetary, Leslie
Caron, Oscar Levant (pianist) and MGM Studio orchestra conducted
by Johnny Green

‘AN AMERICAN IN PARIS’ (LP disc) MGM [USA]. The late
U.S. composer George Gershwin wrote his famous instrumental
work ‘An American in Paris’ in various hotels he stayed at during a
trip (his last) to Europe in the spring of 1928. The entire ‘blues’
section was written at the Hotel Majestic in Paris. Damrosch
sponsored its first performance and it has been popular with
symphony organizations ever since. MGM based their film of the
same title on this work and used all Gershwin songs of the past for
its musical score which was arranged by Saul Chaplin and Johnny
Green, both of whom received the Academy Award for the Best
Musical Film Score of 1951. Green also conducted the orchestra for
the film. It was a tremendous success for actor-dancer Gene Kelly,
who also co-directed and arranged the choreography. He received a
special Academy Award for advancing dance films (1951). The film
also introduced the talented singer/actor Georges Guetary of France
and French actress/dancer Leslie Caron (see biography 1953). An
Oscar was also awarded to MGM for Best Feature Film of 1951.

Oscar Levant, the famed concert pianist who appeared as soloist
in many Gershwin programmes at the Lewisohn Stadium (New
York) and Hollywood Bowl, was also in the film and played
Gershwin's *Concerto in F’ composed in 1925.

MGM Records issued a 10-inch LP of the film soundtrack in 1952
which over the years was periodically repackaged and reissued; the
collective sales were reported in 1970 as over the million mark.

The various musical items on these included the following from

the film:
*‘An American in Paris’ Ballet (The orchestra)—George Gershwin
(1928); ‘I'll Build a Stairway to Paradise’ (Georges Guetary) (from
George White's Scandals, 1922—B. G. De Sylva, Arthur
Frances/George Gershwin; ‘1 Got Rhythm’ (Gene Kelly) (from Gir/
Crazy, 1930y—Ira Gershwin/George Gershwin; ‘Embraceable You’
(Leslie Caron) (from Girl Crazy, 1930)—Ira Gershwin/George
Gershwin; “Swonderful’ (Gene Kelly & Georges Guetary) (from
Funny Face, 1927)y—Ira Gershwin/George Gershwin; ‘Love Is Here
to Stay’ (Gene Kelly) (from Goldwyn Follies, 1938)—Ira
Gershwin/George Gershwin; ‘By Strauss’ (Kelly, Guetary & Caron)
(from The Show Is ON, 1936)—Ira Gershwin/George Gershwin;
‘Liza’ (from Show Girl, 1929)—Gus Kahn, Ira Gershwin/George
Gershwin.

Musical director Johnny Green had four Oscar awards— Easter
Parade (1948), An American in Paris (1951), West Side Story (1961)
and Oliver (1968).

Winifred A twell (piano)

BLACK AND WHITE RAG Decca |Britain]. Winnie's first disc to
sell a million. She was born in Tunapuna, Trinidad, West Indies,
began playing the piano at the age of four and gave classical recitals
when six. Miss Atwell studied for a degree in chemistry, and when
she had qualified, worked in her father’s chemist store, only playing
the piano for friends and charity in her spare time. She also gave
concerts in the Services Club, Trinidad. Winnie later went to New
York to study piano under Alexander Borovsky, and then to
Britain’s Royal Academy of Music under Harold Craxton. Finding
the going difficult to become a concert pianist, she developed her
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earlier talents by playing boogie and managed to obtain a few
engagements. Winifred Atwell's big chance came at a charity
concert at the London Casino, where she was an instant success and
which decided her future in becoming a top-liner. She made her first
broadcast in 1947 and her first records for Decca in 1951. Decca
then hit on the idea of a worn-out piano. Winnie found one that had
the ‘tinny’ sound for which she was looking in a junk shop in
Battersea for 50 shillings. Her disc on this old upright was the
‘corny’ ‘Black and White Rag’ which, when played on the BBC's
Jack Jackson Record Show, zoomed into the top sellers overnight.
Winnie's ‘other piano’ became part of her stage act and she was
acclaimed as a wonderful new star. Then came the star billing at the
London Palladium, her own Radio Luxembourg programme (1952)
and radio, cabaret, TV and tours abroad, with spectacular success in
Australia. She died in Hong Kong on 30 December 1977. *Black and
White Rag’ was written way back in 1908 by George Botsford who
died just three days before Winnie made this sensational disc.

Earl Bostic (alto saxophone) and his orchestra

FLAMINGO King [USA]. This was Bostic’s only million seller. He
was born in Tulsa, Oklahoma on 25 April 1913, and played clarinet
and sax in the school band. After attending Creighton University,
Omaha, and Xavier University, New Orleans, he was taught
harmony, theory and several new instruments by a nun, Sister
Letitia. Bostic became director of the college symphony orchestra
and sideman with dance bands after graduating. Then he went to
New York with Don Redman, Cab Calloway and others. From 1945
he spent two years with the Lionel Hampton orchestra writing
arrangements for the band and for other bands including Paul
Whiteman’s. Earl had his own band in 1938 for three years in



Harlem. In 1946 with a new nine-piece combo, Bostic joined a small
rhythm-and-blues company, Gotham Records, and began to achieve
identification by his biting saxophone tone, backed by heavy rhythm
and swing style. After the war Bostic switched to the King label.
This disc made only a mild impression at first, but, after some
broadcasts, sales rocketed sensationally. The composition is by Ted
Grouya, originally piano instructor at Bucharest Conservatoire,
Rumania, with words by Ed. Anderson. ‘Flamingo’ was written and
recorded in 1951. Bostic died in New Y ork on 28 November 1965.

Jimmy Boyd

I SAW MOMMY KISSING SANTA CLAUS Columbia [USA].
Jimmy’s only million seller was recorded when he was not quite 13
years of age. lle was born in McComb, Missouri, 9 January 1940,
At seven he started singing Western tunes for local affairs, accom-
panied by his father on guitar and harmonica. He then toured for a
year with Texas Jim Lewis’s troupe, and won a talent contest. After
a guest appearance on the Frank Sinatra TV show he was contracted
to Columbia. He has also had his own radio programme in Los
Angeles, and attended the Hollywood Professional School for
Children. This disc broke all records at Columbia who sold 248,000
in one day, 700,000 in ten days from | to 10 December, and over one
million just before Christmas 1952, Total sales to date exceed
2,500,000. The song was written by famous British songwriter
Tommie Connor (of 'Lili Marlene’—see 1939) who went to the
U.S.A.in 1952 for a period. He had been unable to place the song in
England, and the trip certainly made it worth while. It became No |
in the U.S.A. Hit Parade in three weeks, and stayed top for two
weeks. Collective disc sales of the song by 1966 were 11 million.

Teresa Brewer

TILL | WALTZ AGAIN WITII YOU Coral [US.4]. This number
provided Miss Brewer with her second million seller. The song was
written by Sidney Prosen. This disc was No | seller for five weeks in
the U.S.A., and 22 weeks in the bestsellers.

Ruth Brown

FIVE, TEN, FIFTEEN HOURS Atlantic [USA]. Within three
years this number provided Ruth Browr, who was born in
Portsmouth, Virginia, with her first million seller. In her native town
she sang spirituals and hymns under her father’s direction at church.
Turning professional, she sang with the Lucky Millinder band until
1948. En route to New York for her debut at the Apollo Theatre,
Harlem, she sustained multiple injuries in a car accident, but after a
year in hospital she started recording with considerable success. This
song was written by Rudolph Toombs.

Karen Chandler

HOLD ME, THRILL ME, KISS ME Coral [USA]. This song,
written by Harry Noble, was Miss Chandler’s only seven-figure disc.
Karen, a native of Rexburg, Ohio, was band vocalist at Brigham
Young University. After graduation, she tried to crash New York
City, without success. Then with husband, conductor/arranger Jack
Pleis, she went to Hollywood where Jerry Lewis heard her
auditioning for a local NBC show. This led to a spot on the Martin-
Lanza TV series. She then made a demonstration disc of this song
for Fred Amsel, who signed her to a personal management contract
and arranged a regular recording session with a subsequent long-
term contract with Coral.

NT;lis disc was 18 weeks in the U.S.A. bestsellers, and reached
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Rosemary Clooney

TENDERLY Columbia [USA]. The song, written by Jack
Lawrence (words) and Walter Gross (music) in 1946, has become
one of the standard waltz successes of all time. It became
Rosemary’s second million seller, and reached No 30 in the U.S.A.
charts.

BOTCH-A-ME Columbia [USA]. This third million seller for
Rosemary was originally Italian—'Ba-Ba-Baciami Piccina™—
written by R. Morbelli and L. Astore, in 1941, with English words
and music adaptation by Eddie Y. Stanley in 1952. Stanley made the
‘Baciami’ into ‘Botch-a-me’ for this half English, half Italian
version. The disc was 26 weeks in the U.S.A. bestsellers, and
reached No 2.

HALF AS MUCH Columbia [USA]. This song, written by Curley
Williams in 1951, provided a fourth million seller for Rosemary,

making is a big year for her. It was 26 weeks in the U.S.A. best-
sellers, reaching No 2.

Perry Como

DON’T LET THE STARS GET IN YOUR EYES Victor [USA].
Here, by 1953, was Perry’s tenth million seller. Both the words and
music are by Slim Willet (real name: Winston Moore), Cactus Pryor
and Barbara Trammel. This disc was No | seller for five weeks in the
U.S.A., and chart topper in Britain in 1953 for five weeks. It was 21
weeks in the U.S.A. bestsellers.

Don Cornell

I’M YOURS Coral [USA]. This second million seller for Don was
written by Robert Mellin. It reached No 5, and was 16 weeks in the
U.S.A. bestsellers.

Fats Domino

GOIN’ HOME Imperial [USA]. This second million seller for Fats
was written by him and Alvin E. Young. A top rhythm-and-blues
disc.

Eddie Fisher with Hugo Winterhalter orchestra and chorus

TELL ME WHY Victor [USA]. This second million seller for Eddie
was written by Al Alberts (words) and Marty Gold (music) (see Four
Aces, 1951). It reached No 7, and was 19 weeks in the U.S.A. best-
sellers.

Eddie Fisher

LADY OF SPAIN backed with OUTSIDE OF HEAVEN Victor
[USA]. Eddie’s third million seller ‘Lady of Spain’ was written in
1931 by Errol Reaves and S. J. Damerell (words) with music by
Tolchard Evans. This British song was put back in the popularity
market by this disc which made it world famous. ‘Outside of
Heaven’, by American writers Sammy Gallop (words) and Chester
Conn (music), was a No | seller in Britain in 1953, reached No 10in
the U.S.A,, and was 12 weeks in the bestsellers. ‘Lady of Spain’
reached No 9 in the U.S.A., and was 17 weeks in the bestsellers.

WISH YOU WERE HERE Victor [USA]. This was the hit song of
the American musical of 1952—Wish You Were Here and sung
therein by Jack Cassidy. The complete score was by famous
composer-author-librettist-pianist Harold J. Rome.

Eddie Fisher’s disc sold an estimated global million, his fourth to
do so. Much of the show’s success was attributed to Eddie’s disc,
which was No 3 in the U.S.A. charts, and 21 weeks in the best-
sellers.

Georgia Gibbs

KISS OF FIRE Mercury [USA]. This first million seller and No 2
in the U.S.A. charts for Georgia was written by Lester Allen and
Robert Hill (music adapted from A. G. Villoldo’s famous ‘El
Choclo’, an Argentine tango of 1913). Georgia Gibbs (nicknamed
‘Her Nibs’ by Garry Moore) hails from Worcester, Massachusetts,
where she got her first show experience over a local radio station.
She commuted on weekends to sing at the Plymouth theatre by day
and the Theatrical Club by night. She then joined the Will Hudson-
Eddie de Lange band, was next on the Herb Shriner radio show, and
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later the Jimmy Durante-Garry Moore programme. She got her first
disc break in 1944 with ‘Shoo Shoo Baby’, with continued success
thereafter. Her real name is Freda Gibson.

This disc was 20 weeks in the U.S.A. bestséllers.

Don Howard (vocal with guitar)

OH HAPPY DAY Essex—Triple A [USA]. This song, with a folk-
like origin, was one of the bestselling records of 1952-53. Don
Howard (Donald Howard Kaplow) a 17-year old Cleveland, Ohio
high school junior first heard it sung by an Ohio State girl friend,
who had picked it up on the campus. Don changed it a little after
working it out on his guitar, wrote some lyrics, sang it at parties and
copyrighted it. In September 1952, Phil McClean a Cleveland disc
jockey, played a home recording of it on the air and about 20
requests came in for it to station WERE each week. A new disc
company, Triple A, pressed it for quick release and sold 21,000
around Cleveland before leasing it to the Essex label for national
distribution. By February 1953, it had sold over 500,000, and had
become a rare type of hit, without planning or plugging. Nobody
ever understood why such a rudimentary composition, a happy
tune rendered by Don Howard with the croaking lilt of a fogbound
ferry whistle, ever became a hit. It went on to sell an estimated
million. It reached No 4, and was 15 weeks in the U.S.A. bestsellers.

The interesting sequel came when Nancy Binns Reed, an amateur
Washington D.C. songwriter, claimed authorship. She had
apparently written the song some years before while a counsellor at
a girl’s camp, but did not put it on paper. It was sung by the camp
girls as Miss Reed’s tune, and Howard had heard it from one these
girls. He agreed to sharing the royalties with Miss Reed and
crediting her as co-writer. Don was born in Cleveland, Ohio on 11
May 1935.

Joni James

WHY DON'T YOU BELIEVE ME? MGM [USA]. This was
Jonti’s third waxing and it put her in the bestseller charts—her first
million seller. Born Joan Carmella Babbo in Chicago in 1930 on 22
September, she studied dancing as a child, and on graduation from
high school in 1948 joined a troupe for a summer tour of Canadian
exhibitions and fairs. After a stint in the chorus at Edgewater Beach
Hotel, Chicago, she switched to singing and toured nightclubs in the
Midwest. In 1951, after a booking at the Vince Gardens, Chicago,
and a TV performance, she was signed with MGM. This song is by
Lew Douglas, King Laney and Roy Rodde. Joni actually paid for
and staged the recording session herself. The disc was No | seller for
four weeks in the U.S.A., and sold two million, with 22 weeks in the
bestsellers.

Frankie Laine

HIGH NOON (Do Not Forsake Me, Oh My Darling) Columbia
[USA]. This ninth million seller for Frankie was the theme of the
famous Western film High Noon, written by Ned Washington
(words) and Dmitri Tiomkin (music). It received the Academy
Award for the Best Film Song of 1952. It was 19 weeks in the
U.S.A. bestsellers, reaching No 5.

Frankie Laine and Doris ) ay

SUGARBUSH Columbia [USA]. The original version of this song
was first published in 1942 in the collection ‘Songs from the Veld’ by
South African composer Josef Marais. Marais, born on 17
November 1905 in Sir Lowry Pass, South Africa, was brought up on
the veld, or ‘prairie’, of Africa. His original compositions are based
on melodies and Dutch-Afrikaans ditties he heard as a child. He
made his first album of veld songs for Decca in 1940 and from that
year steadily built up a reputation as a specialist in folk and
children’s songs. He and his Dutch wife Miranda accompany them-
selves—playing a guitar, tom-toms and an occasional native
instrument—he singing in English and Afrikaans, his wife piping a
shy descant. Marais became an American citizen in 1945. In 1952,
he turned popular songsmith by converting his songs from folk to
pop. His veld songs such as ‘Sugarbush’, *Ay-round the Corner’,
etc., had recordings by many star artists including Jo Stafford and
Doris Day. The vogue of hillbilly and country tunes may have had
something to do with. Marais’ popularity with the juke-box trade.
His songs have an engaging Calypso-style rhythm of their own and
most original turns of phrase in the lyrics.

This buoyant, happy recording by Frankie and Doris reached the
Top Ten in the U.S.A. and was also a similar success in Britain and
elsewhere. It soon achieved the million sale, reaching No 10, with 12
weeks in the U.S.A. bestsellers.

Mario Lanza (with choir)

BECAUSE YOU'RE MINE Victor [USA]. Lanza’s million seller
was from the film of the same title in which he starred. It was written
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by Sammy Cahn (words) and Nicholas Brodszky (music) in 1951.
The disc was No 7, and 19 weeks in the U.S.A. bestsellers.

Peggy l.ee

LOVER Decca |[USA). This song written by the great Lorenz Hart
(words) and Richard Rodgers (music) in 1932 for the Maurice
Chevalier/Jeanette MacDonald film Love Me Tonight had long
been a great favourite with Peggy. She recorded it as a triple-gaited
mambo with a 37.pieceaccompaniment;giving-the-old waltz tune &
new sound. A quarter of a million were sold in its first two weeks,
and it soon passed the million mark, her second disc to do so. It
reached No 10, and was 12 weeks in the U.S.A. bestsellers.

Vera Lynn (with orchestra directed by Roland Shaw and chorus of
soldiers, sailors and airmen of His Majesty’s Forces)

AUF WIEDERSEH'N SWEETHEART Decca [ Britain]. This was
the first disc to top the Hit Parade on both sides of the Atlantic, an
unprecedented achievement for a British artist. Total sales were over
the two million mark. The tune was written by Eberhard Storch (and
originally published in Germany in 1949) with words (1952) by John
Sexton (Geoffrey Parsons) and John Turner (Jimmy Phillips). Vera
Lynn (née Vera Margaret Welsh) was born on 20 March 1919 at
East Ham, London, and started singing at the age of seven, joining a
children’s troupe at eleven. She had her own dancing school when
15. After a year or two she went out as a cabaret act at local affairs,
and her voice, once described as ‘a freak mezzo-soprano with an
irresistible sob’, attracted local band leader Howard Baker who
booked her to sing with his band. She then gave an audition to Joe
Loss which led to a broadcast. She was next signed by pianist-leader
Charles Kunz and joined his band at Casani’s Club in London,
broadcasting regularly for 18 months before joining Ambrose and
his orchestra for three years. In 1941 Vera began a solo career and
joined the revue Apple Sauce at the Palladium, and she launched her
‘Sincerely Yours’ idea, which became a radio series of immense
popularity with servicemen all over the world. She endeared herseif
s0 much to the troops that she became known as ‘The Sweetheart of
the Forces’. Variety star-billing and films followed and much touring
abroad singing for the troops. After a short retirement in 1946, she
returned to show business and back into the limelight in 1951. Then
came the ‘Auf Wiederseh'n’ disc to start a new Vera Lynn boom
with stardom in the London Laughs revue, personal appearances in
the U.S.A. and more disc hits. She recorded for Decca from 1938
until the early 1960s. This disc was issued on the London label in the
U.S.A., and was No | seller there for nine weeks, with 21 weeks in
the bestsellers.

In 1969, Vera Lynn received the royal accolade—the award of the
O.B.E. and in 1975 she was made a Dame of the British Empire.

Vera Lynn

YOURS Deccu [Britain]. This second million seller for Vera, which
she first sang in the Apple Sauce revue in 1941, became her signature



tune. This revival of the original 1941 recording in 1952 became a
million seller thanks to American sales. The song was originally
Latin-American by Augustin Rodriguez (1886-1957) (Spanish
words) and Gonzalo Roig (music). English words are by Jack Sherr.
It was first published in 1931, entitled ‘Quierme Mucho’. The disc
was issued on Decca’s London label in the U.S.A. and reached No 8.

Mantovani and his orchestra

GREENSLEEVES Decca [Britain]. This was Mantovani's third
singles disc to sell a million in the U.S.A. on the London label. The
tune has been a favourite from the time of Queen Elizabeth |
(1558-1603) to the present day, and was first mentioned in the
Registers of the Stationers’ Company in September 1580. It had
evidently attained some popularity before that time and was
probably a tune of Henry VIII's reign (1509-47), then styled ‘a new
Northern Dittye of the Lady Greene Sleeves'.

Ralph Marterie and his orchestra

CARAVAN Mercury [USA]. Ralph Marterie, trumpeter, began his
career with Danny Russo’s Oriole orchestra, At 17 he joined the
Chicago theatre band, and then spent seven years playing NBC
shows in Chicago. He entered the Navy in 1942 and organized a
service band. On discharge, Marterie returned to radio with his own
show on ABC and in 1949 he was signed by Mercury. In 1951 Ralph
left the studios to tour with his own band.

_This song is the famous oldie of 1937 composed by Duke
Ellington and Juan Tizol, with words by Irving Mills. Marterie was
born in Accerra, Italy. *Caravan’ was his first million seller. It was
No 11, and 10 weeks in the U.S.A. bestsellers.

Al Martino

HERE IN MY HEART Capitol [USA]. This was Martino’s first
million seller. Born Alfred Cini, on 7 October 1927, he hails from
South Philadelphia, and is a first generation ltalian-American.
Martino grew up in an atmosphere which favoured the traditional
Italian opera and song, as was the case with his boyhood friend,
Mario Lanza, whose success encouraged Al. He was a bricklayer by
day, in his father’s construction business, but sang in local clubs at
night which led to his big break in 1952 when he recorded this song,
his first hit. Other successes followed. He became more successful in
Europe than his native America, and played at leading theatres,
clubs and concerts there for five years. For a few years he had been
developing as a performer in the hope of a revival of the big
legitimate voice, and made a great comeback in the summer of 1963
with ‘I Love You Because’, which stood high in the sellers’ charts.

‘Here in My Heart® was written by Pat Genaro, Lou Levinson and
Bill Borelli. The disc was No | for three weeks in the US.A., and
chart topper in Britain for nine weeks. It was 19 weeks in the U.S.A.
bestsellers.

The Mills Brothers with Hal MclIntyre and his orchestra

GLOW WORM Decca [USA]. This fifth million seller for the Mills
Brothers has an interesting song history. 1t was originally published
in Germany in 1902 and written by famous composer, Paul Lincke.
By 1907 it had become the rage of Europe and the U.S.A., with
sheet music sales in various arrangements going well over the four
million mark. English lyrics were written in 1907 by Lilla Cayley
Robinson. In the 1940s Spike Jones and his City Slickers’ comedy
version on Victor records is said to have topped the million mark. To
keep ahead of the market, Edward B. Marks, the American
publisher of the tune, got the famous lyricist Johnny Mercer to write
new lyrics for this rhythmic version which soon got the Mills
Brothers™ disc into the bestseller lists, where it remained for 21
weeks in the U.S.A. and reached No 2.

Guy Mitchell with the Mitch Miller orchestra

PITTSBURGH, PENNSYLVANIA (There’s a pawnshop round
the corner in) Columbia [USA]. This fourth million seller for Guy,
was also another big success for songwriter, Bob Merrill. 1t was No
6 Iflor two weeks in the U.S.A. charts, and 17 weeks in the best-
sellers.

George Morgan

ALMOST Columbia [USA]. The second million seller for country-
and-western artist George Morgan, written in 1951 by Vic McAlpin
and Jack Toombs.

Ella Mae Morse with orchestra conducted by Nelson Riddle

BLACKSMITH BLUES Capitol [USA]. Ella was born in Dallas,
Texas, and began her music with a small dance band run by her
parents. At 12, she was singing over Dallas radio, and at 5 was
auditioned and hired by Jimmy Dorsey, who was disappointed with
the appeal of her voice to New York audiences. So Ella went home,
and after several small jobs was heard by Freddie Slack in a San
Diego club. Slack signed her for his first Capitol session and ‘Cow
Cow Boogie’ (1942) brought her instant fame. *Blacksmith Blues’
was written originally in 1950 by Jack Holmes, under the title
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‘Happy Payoff Day’. It was No 3 for three weeks in the U.S.A.
charts, and 20 weeks in the bestsellers.

Patti Page

! WENT TO YOUR WEDDING Mercury [USA]. This eighth
million seller for Patti was written by Jessic Mae Robinson. The disc
was a No | seller for six weeks in the U.S.A_, and 21 weeks in the
bestsellers.

Lloyd Price

LAWDY, MISS CLAWDY Specialty [USA]. The first miilion
seller by this rhythm-and-blues artist was written by Price himself.
He was born on' 9 March 1933 in New Orleans, of a musical family.
He began studying trumpet at high school and formed a five-piece
band which was signed to a local radio station. He wrote numbers
for the station break commercials. This song caught on in a big way
and he was put under contract to Specialty Records. A succession of
hits followed. Lloyd Price then entered the U.S. Forces, was
assigned to special services in the Far East and formed a swinging
band out of service colleagues. They visited Korea and Japan, Lloyd
being the featured vocalist and heading the band. On discharge he
formed a nine-piece band, composing and arranging for it, and
recording for ABC-Paramount. This was a top rhythm-and-blues
disc.

Jo Stafford

YOU BELONG TO ME Columbia [USA]. This fifth million seller
for Jo, was written by Western band leader Pee Wee King, Redd
Stewart and Chilton Price, writers of ‘Slow Poke’ (see 1951). The
disc was a No | seller for five weeks in the U.S.A., and was a chart
topper in Britain in 1953. It was 24 weeks in the U.S.A. bestsellers.

EARLY AUTUMN backed with JAMBALAYA (on the Bayou)
Columbia [USA]. ‘Early Autumn’, a sixth million seller for Jo, was
written by Johnny Mercer (words) and Ralph Burns and Woody
Herman—the famous band leader (music) in 1948. ‘Jambalaya’ was
written by the famed country-and-western star, Hank Williams, who
also sold a million with his own waxing. The disc was No 3 and 20
weeks in the U.S.A. bestsellers.

Johnny Standley (vocal) with Horace Heidt and his Musical Knights

IT'S IN THE BOOK Capitol [USA]. Standley's only million seller
was written in conjunction with Art Thorsen. This comedy disc—a
parody of religious fervour—mocks fundamentalist preachers. This
disc was a No 1 seller for 2 weeks in the U.S.A., and 19 weeks in the
bestsellers.

Kay Starr with orchestra conducted by Harold Mooney

WHEEL OF FORTUNE Capitol [USA]. This first million seller
for Kay established her as a top name in pop music. Born Katherine
Starks on an Indian reservation, 21 July 1922 in Dougherty,
Oklahoma, she sang over the local radio at 13, and when the family
moved to Memphis, she sang with famous jazz violinist Joe Venuti
and his band at 15. On leaving high school, Venuti hired her, then
Bob Crosby brought her to New York on his Camel Caravan. Here
she made some records with Glenn Miller, later rejoining Venuti.
Then Kay transferred to Charlie Barnet’s band for two years, before
becoming a popular soloist, playing famous clubs and, from 1945,
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recording with Capitol. Her discs clocked up strong sales. In 1955
she signed with Victor Records for a period, then returned to
Capitol. She starred at the London Palladium for two weeks in 1953
and has also appeared in films with Charlie Barnet, Frankie Laine
and Billy Daniels. Kay made her major radio debut with Bing
Crosby. This song was written by Bennie Benjamin and George
Weiss. The disc was a No | seller for nine weeks in the U.S.A . and
22 weeks in the bestsellers.

Hank ‘Thompson with his Brazos Valley Boys

THE WILD SIDE OF LIFE Capitol [USA). Hank’s second million
seller was the top country-and-western disc of 1952. The song was
written by A. Carter and W. Warren. Hank was born in Waco,
Texas. He steadily climbed to success for about 10 years, striking
the most fruitful years in 1952-54. After serving in the Navy,
Thompson made his first disc for a small record firm. A few months
later he made another for them, then Capitol took over his contract.
In 1949, after several years of working alone, Hank built his first
Western swing band to back his personal appearances. His full name
is Henry William Thompson, born 3 September 1925.

Kitty Wells (country-and-western vocalist)

IT WASN'T GOD WHO MADE HONKY TONK ANGELS
Decca [USA]. Known as the ‘Queen of Country Music’, Kitty Weiis
was born Muriel Deason in Nashville, Tennessee, on 30 August
1919. Her husband, singer Johnnie Wright, gave her the name Kitty
Wells when he married her, inspired by a song sung on the ‘Grand
Ole Opry” in the early 1930s titled *I Could Marry Kitty Wells’.

Kitty Jearned her art as a child from her guitar-playing railroader
father, big Charlie Carey Deason. She got her start in radio on
WSIX in Nashville in 1937 and since then has appeared on
Knoxville, Shreveport, Raleigh and many other radio stations. She
was also a featured soloist for many years on the ‘Louisiana
Hayride’ and ‘Grand Ole Opry’.

Kitty came out of an early retirement in 1952 to record ‘It Wasn’t
God Who Made Honky Tonk Angels’ for Decca. This was an
“answer song’ to Hank Thompson’s version of ‘Wild Side of Life’,
and she recorded her song, written by J. D. Miller, at the Castle
Studio, located in Nashville’s old Tulane Hotel. The disc sold over
500,000 copies in its first six months from release, and remained the
number one selling record for over one year. ‘Honky Tonk Angel’
was produced by Owen Bradley, an assistant A & R man for Decca
at that time, and featured only four musicians—Paul Warren, Shot
Jackson, Jack Anglin and Johnnie Wright. Since then, Bradley
produced every Kitty Wells record made. In June 1972, she was
honoured on the occasion of her 20th anniversary with Decca at a
surprise luncheon when she was presented with a gold record for
selling over one million copies of ‘Honky Tonk Angels’. Over her 20
years with Decca her record sales have averaged over one million a
year.

Kitty Wells ranks as one of the all-time great performers. This is
an achievement, particularly in a field dominated by men as far as
longevity of fame is concerned. In 1953, Frank G. Clement,
Governor of Tennessee, presented her with a plaque that read, in
part, ‘Kitty Wells, in addition to her artistry, demonstrated that she
is an outstanding wife and mother in keeping with the finest
traditions of Southern womanhood'. Her two daughters, Ruby and
Sue, recorded for Cadence and her son, Bobby, for Decca. Kitty has
a lifetime recording contract with Decca, and has been voted the top
female country singer in America many times—emphasizing that
she is indeed the only ‘Queen of Country Music’.

Hank Williams with his Drifting Cowboys

JAMBALAYA (on the Bayou) MGM [USA]. Hank Williams
wrote his own eighth million seller. The million mark was achieved
b}))/ 1958. A top country-and-western disc, it reached No 23 in the
charts.

YOUR CHEATIN' HEART backed with KAW-LIGA MGM
[USA]. This ninth million seller for Hank Williams, the *Kaw-Liga’
song, was written by him with Fred Rose, his Nashville publisher.
The disc tells the story of the wooden Indian and the Indian maiden
in the antique store. ‘Your Cheatin® Heart’, also written by Hank
Williams, was recorded in late 1952, and issued in January 1953,
just after Hank’s tragic death. (See Hank Williams, 1949.) It was
the top country-and-western disc of 1953.

HONKY TONK BLUES MGM [USA]. This tenth million seller
for Hank Williams was his own composition of 1948. This disc,
released in the U.S.A. in February 1952, took several years to reach
the million mark.

I'LL NEVER GET OUT OF THIS WORLD ALIVE MGM
[USA]. Hank Williams' eleventh million seller, a No | in the
country-and-western charts and was a bestseller in 1952-53. It was
written by Hank with his Nashville publisher, Fred Rose.
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Faye Adams

SHAKE A HAND Herald [USA]. A first record for the Herald
label started by Al Silver in 1953. He started business in 1947 with
his own pressing plant. This song was written by Joe Morris and the
disc reported in 1968 to have sold a million. 1t was also a hit for Red
Foley in 1953.

Rex Allen (country-and-western vocalist)

CRYING IN THE CHAPEL Decca [USA]. Artie Glenn’s sorg,
first introduced by his son Darrell who had a hit with it, proved to be
a real money spinner in 1953 with this Rex Allen recording and by
The Orioles. It was also a success for Elvis Presley (see 1965).

Rex Allen, born 31 December 1922, in Wilcox, Arizona, achieved
national prominence with this disc which sold 928,000 before the end
of 1953, and went on to reach the million sale. Rex made his profes-
sional debut over a Phoenix radio station at 13. On graduation from
high school, he started on the rodeo circuit, then augmented his
income from a low-paying radio job while working at a rubber mill
in Trenton, N.J. where he had settled. He was a vaudeville and radio
actor for WLS, Chicago for five years and for WTTM, Trenton for
two years. In March 1945 he landed on ‘The National Barn Dance’
and commenced a tour of the Middlewest and East. From around
1950 came stardom in Republic Pictures, makers of Western films,
followed by a recording contract with Mercury, then Decca. He
became a particularly hot rodeo attraction, earning anywhere from
$4,500 to $10,000 a week for playing the big rings at Illinois State
Fair, Chicago World’s Championship Rodeo, etc., plus personal
appearances. He was voted one of the ten best Money-Making
Western Stars in the Moaotion Picture Herald-I'ame polls of 1951,
1952, 1953 and 1954. Rex has also written over 300 songs. This disc
was No 10 and 11 weeks in the U.S.A. bestsellers.

The Ames Brothers

YOU, YOU, YOU Victor [USA]. This third million seller for the
Ames Brothers was written by Robert Mellin (words) and the
German composer Lotar Olias (music) in 1952. Olias wrote most of
the Freddy (Quinn) million seller songs on disc. This disc sold two
million. The original German words were by Walter Rothenberg. It
was No 2, and 31 weeks in the U.S.A. bestsellers.

Winifred Atwell (with her ‘other piano’ and rhythm accompaniment)

LET'S HAVE A PARTY Philips [Britain). (Medley comprising: *1f
You Knew Susie’; ‘The More We Are Together’; ‘That's My
Weakness Now’; ‘Knees Up Mother Brown’; ‘Daisy Bell’; *‘Boomps-
a-Daisy’; ‘She Was One of the Early Birds’; ‘Three O’clock in the
Morning’.)

By 1956 this disc was a second million seller for Winnie. Played by
her on her ‘tinny’ piano, this disc of cight popular party songs and
dance tunes of the past was an immensc seasonal success over
Christmas 1953. (Sce also 1954).

‘Tony Bennett with the Percy Faith orchestra

RAGS TO RICHES Columbia [USA]. This third million seller for
Tony was written by Richard Adler and the late Jerry Ross, the
composers of the U.S. musical, Pajama Game and Damn Yankees.
The disc was a No | seller for six weeks in the U.S.A., and 24 weeks
in the bestsellers.

STRANGER IN PARADISE Columbia [USA]. Tony's fourth
million seller was the outstanding song from the musical show
Kismet, written and composed by Robert Wright and George
Forrest, who together have long been active in Hollywood scoring
pictures (including Firefly, Maytime and Sweethearts), and then
musical plays (Song of Norway and Kismet). Kismet is based on
themes from the famed Russian composer, Alexander Borodin
(1833-1887), and was produced in 1953. This number was a top disc
in Britain for two weeks in 1955, It was No 3 in the U.S.A., and 19
weeks in the bestsellers.

Teresa Brewer

RICOCHET Coral [USA]. With words and music by Larry
Coleman, Joe Darion and Norman Gimbel, ‘Ricochet’ was, by 1954,
a third million seller for Teresa, reaching No 4, and was 19 weeks in
the U.S.A. bestsellers.

Ruth Brown and her Rhythm-makers

MAMA, HE TREATS YOUR DAUGHTER MEAN Atlantic
[USA]. This second million seller for Ruth Brown, rhythm-and-
blues singer, was written by Johnny Wallace and Herbert J. Lance.
A top rhythm-and-blues disc.
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Eddie Calvert (trumpet) with Norrie Paramor and his orchestra

O MEIN PAPA Columbia [Britain]. Eddie’s one and only million
seller was a really fantastic hit. It not only topped the British
bestseller charts for nine weeks in 1954, but climbed high in the U.S.
lists, selling nearly three million in all, the first million by early 1954,
It was the first British instrumental record to achieve this figure.
Eddie was born in Preston, Lancashire, England, on 15 March 1922,
and got his first cornet lessons from his father, a boot repairer and
noted brass-band musician, when he was 8. He played principal
cornet with the Preston Town Silver Band at 11, and on leaving
school was an apprentice electrician. Called up in the Forces at 174,
Calvert became a dispatch rider and was discharged after crashing in
1942. After a stint with Jimmy McMurray’s band at Birmingham
Casino, he was offered an engagement with Billy Ternent’s band at
the BBC's war-time base at Bangor, North Wales, and in 1945
Joined Geraldo’s band for two years for an ENSA tour of Europe.

Calvert then led bands of his own for West End nightclub engage-
ments, and while at Selby’s Restaurant began to make solo
appearances on radio and started recording in 1951 with Melo-disc.
In 1952 came his first variety dates. By then he was recording with
Columbia and in 1953 waxed *O Mein Papa’, a number he had heard
one night on his car radio. His popularity zoomed and the disc made
him a star attraction thereafter. *O Mein Papa’ (original German
words and music were written by Paul Burkhard in 1948), was
published in Switzerland and first used in a musical Schwarze Hecht
in Zurich. The show was reproduced in Hamburg, Germany, in 1953
as Feuerwerke (Fireworks) when the song started to gain great
popularity. The English lyric is by Britain’s John Turner (Jimmy
Phillips) and Geoffrey Parsons and is almost a literal translation of
the German (Swiss) original. (See also Eddie Fisher—'Q Mein
Papa’, 1953.) In the U.S.A. this disc was No 9, and 9 weeks in the
bestsellers.

Leslie Caron and Mel Ferrer

HI-LILL, HI-LO MGM [USA]. This delightful lilting waltz song
from the film Lili starring Leslie Caron and Mel Ferrer was written
in 1952 by Helen Deutsch (words) and Bronislau Kaper (music).
Composer Kaper, a veteran of film music, won an Academy Award
for his musical score of the film Lili in 1953. He had previously
written songs and film music in Warsaw, Berlin, Vienna and London
prior to going to Hollywood.

Leslie Caron, dancer, actress, was born 1 July 193! in Paris,
France, and educated there at the Convent of Assumption and the
Conservatory of France. After small solo parts, she became a star of
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the Ballet des Champs Elysees. In 1950, Leslie was signed for the
lead role in An American in Paris by MGM. Man in a Cloak, Glory
Alley and Story of Three Loves followed, then Lili, Glass Slipper,
Daddy Long Legs, and Gaby. Her greatest success was in Gigi
(1958)—this film winning 10 Academy Awards. Later films were
Fanny, Promise Her Anything and Is Paris Burning? (1966).

Mel Ferrer, actor, producer and director, was born 25 August
1917 in Elberon, New Jersey. He was educated at Princeton
University During his college and early career he spent his summers

Rusty Draper

GAMBLER’S GUITAR Mercury [USA]. This first million seller
for Rusty was written by Jim Lowe. Rusty entered show business at
12, singing and playing guitar over the radio in Tulsa, Oklahoma.
After five years of radio work in Tulsa, Des Moines and Quincy,
Illinois, he became the singing Master of Ceremonies at the Mel
Hertz Club in San Francisco. Then followed a seven-year long spell
at Hermie King's Rumpus Room in the same city. This disc was No

at Cape Cod Playhouse, Dennis, Massachusetts, then became a
writer in Mexico, and authored a juvenile book Tito's Hats. He later
became editor of the Stephen Day Press in Vermont. On reaching
leading-man status at Dennis, he left publishing and made his first
two Broadway appearances in dancing roles. He then entered radio
in small towns and became producer-director for NBC, his shows
including ‘The Hit Parade’ and the Hildegarde programme. In 1945,
Mel entered motion pictures as dialogue director for Columbia, then
returned to Broadway in the leading role in Strange Fruit. He helped
produce The Fugitive and Vendeta films and acted in Lost
Boundaries, Born t0o Be Bad and Ondine on Broadway (1954).
Further films included Scaramouche, Lili, Knights of the Round
Table, War and Peace and Sex and the Single Girl (1964).

This disc of ‘Hi-Lili, Hi-Lo’ was reported in 1968 to have sold a
million. It was taken from the original film soundtrack.

Frank Chacksfield and his orchestra

‘LIMELIGHT' THEME (Terry’s Theme) Decca [Britain). After
eight years ‘Limelight’ became a first million setler for Frank. He
was born on 9 May 1914 in Battle, Sussex, England, and was a
church organist in his teens, worked in a solicitor’s office, then
switched to music in the mid-1930s, forming a band shortly before
World War 1. While in the army, Frank began broadcasting over
the BBC, later becoming a staff arranger for the Services entertain-
ment, ‘Stars in Battle Dress’. After the war, he recorded for several
labels, and it was this disc, his first for Decca, that brought him to
the attention of the U.S.A., making him a noted arranger on both
sides of the Atiantic. The theme was written by Charlie Chaplin for
his film Limelight with Claire Bloom as co-star. A vocal version
‘Eternaily’ was also published with lyrics by John Turner (Jimmy
Phillips) and Geoffrey Parsons. The disc was issued on London label
in the U.S.A. where it was No 6, and 13 weeks in the bestsellers. In
Britain it was No 2 for 8 weeks.

EBB TIDE Decca [Britain)]. This disc became a second million seller
for Chacksfield, by 1961. It was a great follow-up to his ‘Limelight
Theme’, and a hit on both sides of the Atlantic. Written by Robert
Maxwell (music) and Carl Sigman (words) the disc was issued on the
London label in the U.S.A., reaching No 2, and was 23 weeks in the
bestsellers

Fats Domino
GOING TO THE RIVER Imperial [USA]). This third million seller
for Fats was written by Fats himself and Dave Bartholomew.

YOU SAID YOU LOVED ME Imperial [USA]. Likewise the
fourth million seller for Fats was written by Fats himself and Dave
Bartholomew.

PLEASE DON’T LEAVE ME [Imperial [USA). By 1957 the
remarkable Fats achieved a fifth million seller with his own com-
position.

I LIVED MY LIFE Imperial [USA). Dave Bartholomew
collaborated with Fats for his sixth million seller.
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roand 13 weeksin the U.STA. besisellers.

The Drifters

MONEY, HONEY Atlantic [USA]. Written by Jesse Stone, this
first single by The Drifters formed in this year by Clyde McPhatter
(see 1958) was a massive hit and became a standard rhythm-and-
blues disc. Sales of two million through the years were reported in
1968, and made five million sellers by then for the group. (See
Drifters, 1959 for biographical data.)

Percy Faith and his orchestra (vocal by Felicia Sanders)

THE SONG FROM ‘MOULIN ROUGE’ (Where is your heart)
Columbia [USA]. Faith’s first million seller became the top disc of
1953. The tune is by the famous classical composer, Georges Auric
of France (words by William Engvick), which was composed for the
film Moulin Rouge that starred José Ferrer as the painter, Toulouse
Lautrec. Percy Faith was born on 7 April 1908 in Toronto, Canada,
and played with the Canadian orchestra, later turning to arranging
and conducting, and then becoming staff atranger for the Canadian
Broadcasting Co. in the mid-1930s. In 1940, Faith went to the
U.S.A. as conductor of ‘The Contented Hour’. He specialized in
‘middle-brow’-arrangements of pop tunes. Percy Faith held the post
of musical director at Columbia and recorded with his studio
orchestra, also conducting on radio and TV. This disc sold two
million, and was No | for ten weeks in the U.S.A. The original title
was ‘Le Long de la Seine’ with the French words by Jacques Larue.
Percy Faith died in Los Angeles on 9 February 1976.

Eddie Fisher with the Hugo Winterhalter orchestra

I'M WALKING BEHIND YOU Victor [USA). Eddie’s fifth
million seller was also the third big hit for British songwriter, Billy
Reid. This disc was No | for two weeks in the U.S.A., and a chart
topper in Britain. It was in the U.S.A. bestsellers for 22 weeks.

OH MEIN PAPA (with chorus) Victor [USA]. This sixth million
seller for Eddie Fisher was the inevitable vocal version following the
Eddie Calvert instrumental disc. (See Eddie Calvert, 1953, for
details of song.) Eddie Fisher's disc was No 1 for eight weeks in the
U.S.A.in 1954, and 19 weeks in the bestsellers.

Stan Freberg (vocal) with Daws Butler and June Foray (talking)

ST GEORGE AND THE DRAGONET backed with LITTLE
BLUE RIDING HOOD Capitol [USA]. Freberg's only million
seller was an outstanding comedy disc by a brilliant satirist.
Freberg hails from Pasadena and entered show business at 11 as a
stooge for his magician uncle. In his late teens, he landed a two-year
radio contract with Cliffie Stone, on whose show he did vocal imper-
sonations. After two years in the Army (1945-1947) his trick voices
were used in animated cartoons at Warner Brothers, Disney, Lantz,
Paramount and Columbia studios. Freberg then gained national
attention by entertaining children with comedian, Daws Butler, in a
TV series, ‘Time for Beany’. Stan started his comedy-disc career in
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1950 with *John and Marsha’, followed by a succession of more
comedy discs. This 1953 disc with two saucy satires was a big hit,
both being written by Stan Freberg, Daws Butler and Walter
Schumann (music).

This disc lampoons the legend of *St George and the Dragon’, with
a slick parodied satire of the monotoned ‘Dragnet’ theme, composed
by Walter Schumann for the radio-TV series. ‘Riding Hood® is
parodied in the same way. Capitol sold 400,000 in the first week of
release. The take-off of the radio-TV show’s thesping technique via
these favourite children’s fables was one of the funniest records for
many years. The demand caused a jam-up in front of several New
York record shops where the disc was relayed into the streets. This
disc was No | for four weeks in the U.S.A. Freberg was born on 7
August 1926,

The Gaylords

TELL ME YOU'RE MINE Mercury [USA]. This sole million
seller for the Gaylords reached seven figures by 1958. Ronnie
Gaylord was a solo artist on Mercury in the mid-1950s, then a trio
was formed, which finally became a duo—Burt Bonaldi and Ronnie
—both hailing from Detroit. They have performed in theatres,
nightclubs and TV with Bonaldi playing guitar. The song comes
from ltaly (originally 1939), written by U. Bertini (Ronald
Fredianelli) and D. Vasin (Nino Ravasini) and entitled ‘Per un bacio
d’amor’. English words by Ronnie Vincent. This disc was No 3, and
| 22 weeks in the U.S.A. bestsellers.

Jackie Gleason and his orchestra

MELANCHOLY SERENADE Capitol [USA]. Jackie's only
million seller was his own composition. He hails from Brooklyn,
New York and was born on 26 February 1916. Gleason's childhood
was very melancholy. His brother died when he was three, his father
disappeared when he was eight and his mother died when he was 16.
He won an amateur contest at 15, then turned professional
comedian-Master of Ceremonies in theatres and nightclubs.

After spells as a carnival barker, dare-devil driver in auto circuses,
exhibition diver in water follies and radio disc jockey, Gleason began
a stage career in the late 1930s with appearances in the musicals
Follow the Girls and Along 5th Avenue. In 1940, Jackie played
variety and nightclubs and signed a Warner Brothers’ contract,
appearing in five films. Then came Broadway in the title role of ‘The
Life of Riley’, and in 1952, his own TV shows on CBS which brought
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him much fame. Gleason’s LP discs of mood music were the biggest
sellers in this field until Mantovani superseded him. Gleason later
starred in films for Paramount and waxed LP discs with either his
Society Dance orchestra or piano solo. plus bass and drums.
Gleason also recorded his comic characterizations for Capitol.

*Melancholy Serenade’ became the theme song of the Jackie
Gleason show on American TV,

The Hilltoppers

P.S. I LOVE YOU Dot [USA]. The only million seller for this
group is an oldie of 1934 written by the famous writers, Johnny
Mercer (words) and Gordon Jenkins (music). The Hilltoppers were
founded as a serenading quartet at Western Centre College, Bowling
Green, Kentucky. in 1952, They only appeared spasmodically then,
because some of the members were still attending school, and one of
the group was in the Army. Their first disc, ‘Trying’, established the
quartet which consisted of Jimmy Sacca, Don McGuire, Seymour
Spiegelman and Billy Vaughn (musical director, writer of ‘Trying’).
Vaughn subsequently became musical director for Dot Records.
Sacca and McGuire were born in Hazard, Kentucky; Jimmy was
born in Lockport, New Y ork; Spiegelman was born in Seneca Falls,
New York; and Vaughn was born in Bowling Green, Kentucky. This
disc was No 4, and 18 weeks in the U.S A bestsellers.

Pee Wee Hunt and his orchestra

OH Capitol [USA]. This second million seller for Pee Wee Hunt
was a wonderful revival of a 1919 song written by Byron Gay
(words) and Byron Gay and Arnold Johnson (music).

This disc sold two million, was 23 weeks in the U.S.A. bestsellers,
reaching No 3.

Joni James

YOUR CHEATIN' HEART MGM [USA]. This big success for
Joni (her second million seller) was written in 1952 by Hank
Williams. It reached No 7, and was 15 weeks in the U.S.A. best-
sellers.

HAVE YOU HEARD? MGM [USA]. Written in 1952 by Lew
Douglas, Frank Lavere and Roy Rodde, "Have You Heard?”
provided a third million seller for Joni James, reaching No 5, with
14 weeks in the U.S.A. bestsellers.

Frankie lLaine

I BELIEVE Columbia [U'SA]. This semi-religious song by Ervin
Drake, Irvin Graham, Jimmy Shirl and Al Stillman was Frankie's
eighth million seller. It was written in 1952, It was also extremely
popular in Britain where it set a record by remaining in the Ne |
position in the sellers’ lists for 18 weeks. The disc sold 3 million. This
song was again an outstanding success in 1964. (See The Bachelors,
1964.) In the U.S.A. the disc was No 2, and 23 weeks in the best-
sellers.

Frankie I.aine and Jimmy Boyd

TELL ME A STORY Columbia [L'SAH]. This song was written by
Terry Gilkyson, and proved a successful follow-up hit for young
Jimmy Boyd (see 1952). The disc achieved Top Ten status in the
U.S.A. and was also popular in Britain. It is said to have subse-
quently passed the miilion sale. It was No 4, and 12 weeks in the
U.S.A. bestsellers.

Julius La Rosa

EH, CAMPARI Cadence [USA]. The song is traditional Italian,
transcribed by Julius La Rosa and Archie Bleyer. La Rosa had his
only million seller with this number. He was discovered by Arthur
Godfrey while still in the U.S. Navy. He doffed his uniform to make
his first professional appearance on the Godfrey TV show in
November 1951. In two years he became well known through TV
and his Cadence discs. Thereafter, La Rosa remained established by
playing at theatres and nightclubs, making frequent appearances on
the Ed Sullivan TV Show and through his own radio programme.
This disc was 20 weeks in the U.S.A. bestsellers, reaching No 2.

Sylvana Mangano

ANNA (El Negro Zumbon) MGM [USA]. This tune was written in
1952 by R. Vatro, with words by a fellow Italian, F. Giordano, for
Sylvana’s film Anna, and is recorded from the soundtrack. English
words were written for it by William Engvick who was lyricist for
*Song from Moulin Rouge’. Sylvana, whose only million seller this
was, was born in Rome and studied dancing at the Academy of Jia
Ruskaja. She was a model until 1949, then an actress in several
major Italian films in which she starred. This disc was No 6, and 17
weeks in the U.S.A. bestsellers.
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Mantovani and his orchestra

SONG FROM *MOULIN ROUGE’ Decca [Britain]. This was a
chart topper in Britain, and eventually sold a million. It was
specially written for the film Moulin Rouge, the music for which was
by Georges Auric, with words by William Engvick. (See also Percy
Faith, 1953.) The disc was No 13 in the U.S.A.

SWEDISH RHAPSODY Decca [Britain). This delightful instru-
mental work by the Swedish composer Hugo Alfven, with adapta-
tion by Percy Faith, became a million seller in Britain. The tune,
also known as ‘Midsummer Vigil® is based on folk music themes by
Alfven. The disc was No 2 for 2 weeks in Britain.

CHRISTMAS CAROLS (LP Disc) Decca [Britain]/ London. This
was a 10-inch LP issued in 1953 both on the London label in the
U.S.A. and, titled ‘An Album of Christmas Music’, on the Decca
label in Britain. It sold half a million in the U.S.A. in 1953, and with
the release of the 12-inch LP on stereo in 1958, totalled a collective
million by 1965. The contents of the 10-inch disc were:

The First Noel (traditional); Hark the Herald Angels Sing (Mendels-
sohn); God Rest Ye Merry, Gentlemen (traditional); Good King
Wenceslas (traditional); O Holy Night (traditional); Joy to the World
(Watts/Handel); Silent Night, Holy Night (J. Mohr/Franz Gruber)
(1818); Nazareth (traditional: arr. Miller); O Little Town of
Bethlehem (P. Brooks/Lewis H. Redner); Adeste Fideles (tradi-
tional). Additional titles on stereo LP (1958) were: White Christmas
(Irving Berlin) (1942); O Tannenbaum (traditional); Midnight Waltz
(Lambrecht); Skaters Waltz (Emil Waldteutel) (1882). Gold disc
award, R.1LA.A., 1961.

STRAUSS WALTZES (LP Disc) Decca [Britain])/London. Here
was a second million-selling album for Mantovani. First issued in
1953 as a 10-inch LP, there were additional titles on a 12-inch stereo
LP issued in 1958.

Contents: The Blue Danube (op. 314), by Johann Strauss, Jr.
(1825-1899), Voices of Spring (op. 410), by Johann Strauss, Jr.;
Thousand and One Nights (op. 346), by Johann Strauss, Jr.;
Treasure Waltz (op. 418), by Johann Strauss, Jr.; Emiperor Waltz,
(op. 437), by Johann Strauss, Jr.; Wine, Women and Song (op. 333),
by Johann Strauss, Jr.; Tales from the Vienna Woods (op. 325), by
Johann Strauss, Jr.; Du und du (from Die Fledermaus) (op. 367),
by Johann Strauss, Jr. Additional titles on the 12-inch stereo LP
(1958) were: Village Swallows (op. 234), by Johann Strauss, Jr.;
Morning Papers (op. 279), by Johann Strauss, Jr.; Roses from the
South (op. 388), by Johann Strauss, Jr.; Accelerations (op. 164),
by Johann Strauss (1827-1870).

This disc had a half million sale in the U.S.A. in 1953, and with
the release of the stereo LP in 1958, totalled a collective million by
1965. This record was issued on the London label in the U.S.A. Gold
Disc award R.1LA.A_, 1961.

Ralph Marterie and his orchestra

PRETEND Mercury [USA]. Marterie’s second million seller was
written by Lew Douglas, Frank Lavere and Cliff Parman in 1952. It
reached No 16 in the U.S.A. charts.

Dean Martin with Dick Stabile and his orchestra

THAT'S AMORE—THAT'S LOVE Capitol [USA]. This first
million seller for Dean was written by Jack Brooks (words) and

Harry Warren (music), and sung by Martin in the film The Caddy in
which he starred with Jerry Lewis. Dean was born Dino Crocetti
in Steubenville, Ohio, on 17 June 1917, and occupied himself
variously as gas station attendant, steel worker, prize fighter and
card dealer before entering show business as vocalist with Sam
Watkins’ band in Cleveland. Changing his name to Dino Martini, he
played the Tiobamba nightclub, New York as a single, then
changed his name again to Dean Martin, playing other nightclubs
and theatres alone until 1946. He then teamed up with Jerry Lewis, a
phonograph-record pantomimist he had met by chance in 1942 in
New York during an engagement at the 500 Club, Atlantic City.
Their act was a flop until they indulged in a riotous slap-stick
routine, putting them in the $15,000-per-week bracket and on CBS-
TV. Their first tilm was My Friend Irma in 1949, with ten success-
ful years together on stage, screen, radio and TV. Dean began a
career as solo singer in 1956 and later as a dramatic actor. This disc
sold over four million by 1964, was 22 weeks in the U.S.A. best-
sellers and reached No 2.

‘The Orioles featuring Sonny Til

CRYING IN THE CHAPEL Jubilee [USA). The only million
seller by this rhythm-and-blues group, was written by Artie Glenn of
Knoxville, Tennessee in 1953. The Orioles worked around Balti-
more until they got their first break on the Arthur Godfrey ‘Talent
Scouts’ show which led to a guest shot on his day-time programme,
then appearances on the rhythm-and-blues circuit, which included
recording. A top rhythm-and-blues disc, it reached No 11 in the
U.S.A. charts.

Patti Page

THAT DOGGIE IN THE WINDOW Mercury [USA]. Patti’s
ninth million seller was a charming song, written in 1952, by that
‘boy wonder of Tin Pan Alley’ Bob Merrill. The disc was a No 1
seller for eight weeks in the U.S.A., and sold three million by 1967,
and was in the bestsellers for 21 weeks.

CHANGING PARTNERS Mercury [USA). By 1954 this title
provided a tenth million seller for Patti Page. It was written by Joe
Darion (words) and Larry Coleman (music). The disc was No 4, and
19 weeks in the U.S.A. bestsellers.

Les Paul (electric guitar)

Mary Ford (vocal)

VAYA CON DIOS (May God be with you) Capitol [USA]. This
very big hit for Les and Mary, became their fourth million seller.
The number was written by Larry Russell, Inez James and Buddy
Pepper. The disc was a No | seller for 11 weeks in the U.S.A. and 31
weeks in the bestsellers.

Jim Reeves

MEXICAN JOE Abbott [USA). Jim Reeves’ tirst million seller was
written by Mitchell Torok, also a country-and-western disc artist,
for the Abbott label. Jim Reeves hailed from Panola County,
Texas. He was born on 20 August 1924, College educated, he was
forced to quit as a professional baseball pitcher for Houston
Buffaloes through a leg injury, and he was also a full-time radio
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announcer at one stage of his career. He started recording in 1945.
Jim owned and operated two music companies and two radio
stations. He also wrote songs and played guitar. In 1961, the citizens
of Henderson, Texas, saluted him with a *Jim Reeves Day’. He was
killed in an air crash in his private plane on 31 July 1964. Reeves
made only one film Kimberley Jim (filmed in South Africa) during
his career. It was released in 1965. He was elected to the Country
and Western Music Hall of Fame in 1967. A top country-and
western disc.

BIMBO Fairway-Abbott [USA). This second million seller for Jim
Reeves was written by Rod Morris.

Kermit Schafer (humorist)

RADIO BLOOPERS (LP disc) Jubilee [USA). Jubilee Records
started in 1947 and Schafer’s was the first album for the label. It
became one of the all-time bestsellers and sold almost five million
through the years. This and the subsequent *‘Blooper’ series, together
with Rusty Warren's risque comedy LPs from 1958, established
Jubilee as one of the first and foremost disc companies in humorous
recordings. ‘Radio Bloopers’ was certainly the first comedy album to
sell a million.

Kermit Schafer, a radio and TV producer of long standing, ccined
the word ‘blooper’ when a radio announcer Harry Von Zell
announced: *Ladies and gentlemen, the President of the United
States, Hoobert Heever'. From then on, Schafer monitored certain
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types of shows most likely to result in bloopers such as children’s
programmes or audience participation. It was through his Jubilee
recordings that Schafer’s bloopers first attained national promin-
ence, and started the highly successful ‘Pardon My Blooper’ series of
LPs. He formed Bloopers Inc. and, in addition to his comedy
recordings, had a daily syndicated newspaper column, blooper
books, a series of radio and TV commercials based on bloopers,
blooper toys, napkins containing bloopers, calendars, a song
*Pardon My Blooper’ and other selling side-lines.

Frank Sinatra with orchestra conducted by
Nelson Riddle

YOUNG AT HEART Capitol [USA]. This third million seller for
Frank Sinatra was one of his biggest successes. The song is by
Carolyn Leigh (words) and Johnny Richards (music). The melody
was taken from a song titled ‘Moonbeam’ written by the composer
in 1939. This disc sold 750,000 in the U.S.A. alone, sales elsewhere
making a global million. It was No 2, and 22 weeks in the U.S.A.
bestsellers.

Joe Turner

HONEY HUSH Atlantic [USA]). Joe Turner’s second million seller
was written by Lou Willie Turner and achieved the sale through the
years. The disc, a bestseller 1953-1954, is now considered a standard
rhythm-and-blues pop song.
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Winifred Atwell (with her ‘other piano’ and rhythm accompaniment)

LET'S HAVE ANOTHER PARTY Philips [Britain]. (Medley
comprising: Somebody Stole My Gal; | Wonder Where My Baby Is
Tonight; Bye-bye Blackbird; When the Red Red Robin; Sheik of
Araby; Another Little Drink; Lily of Laguna; Honeysuckle and the
Bee; Broken Doll; and Nellie Dean.) This third million seller for
Winnie, played on her famous ‘tinny’ piano, was her second big
Christmas disc of party tunes. Its success made her the first British
artist with three million sellers. This medley was a chart topper in
Britain for four weeks.

The Ames Brothers with the
Hugo Winterhalter orchestra

NAUGHTY LADY OF SHADY LANE Victor [USA]. The fourth
million seller for this group had a most original lyrical twist (the
naughty lady being a baby). It was written by Sid Tepper and Roy
C. Bennett. It was No 3 for four weeks (1955), and 15 weeks in the
U.S.A. bestsellers.

Hank Ballard and the Midnighters

WORK WITH ME, ANNIE Federal (King) [USA]. The
Midnighters, featuring Hank Ballard whose home town is Detroit,
rank as one of the most consistent, long-running hit makers on the
wax scene. Beginning as favourites in the rhythm-and-blues field,
they became equally important in the pop category with a string of
chart winners including the discs below. They were responsible for
the first version of the dance sensation ‘The Twist’ (see 1960). They
have also turned out many money-making LPs. Ballard, who wrote
this winner, is prolific as a songwriter and arranger. The group was
originally called ‘The Royals’. A top rhythm-and-blues disc.

SEXY WAYS Federal (King)[USA]. This second million seller for
Hank Ballard and the Midnighters was wriiten by Hank.

ANNIE HAD A BABY Federal (King) [USA]. This third million
seller for Hank Ballard and the Midnighters was written by Henry
Glover and Lois Mann. A top rhythm-and-blues disc.

Professor Alex Bradford and his singers

TOO CLOSE TO HEAVEN backed with 1 DON'T CARE WHAT
THE WORLD MAY DO Specialty [USA]. The only million seller
by this artist, who is a prominent gospel singer and professor. The
Professor and his choir became internationally known through their
performances with the gospel show, ‘Black Nativity, which went to
Britain in 1962.

The Chordettes

MISTER SANDMAN Cadence [USA]. The Chordettes, who were
a prototype of many later groups, scored their first million with the
title. The group consisted of Jimmy Lochard, Carol Bushman,
Nancy Overton and Lynn Evans, all of whom were college educated.
They were originally organized for impromptu folk festivals, then
they won an Arthur Godfrey ‘Talent Scout Show’ and were with him

for four years, appearing in nightclubs and on TV. This song was
written by Pat (Francis Drake) Ballard, who was for several years
music editor of College Hunior, and author of numerous articles on
popular songs and songwriting. ‘Mister Sandman’ was No | for
seven weeks in the U.S.A. and 20 weeks in the bestsellers.

Rosemary Clooney with Buddy Cole and his orchestra

HEY THERE! Columbia [USA). Rosemary’s fifth million seller
was written by Richard Adler and Jerry Ross. It was the hit song of
their musical The Pajama Game. The disc was No 1 for six weeks in
the U.S.A. and 27 weeks in the bestsellers.

THIS OLE HOUSE Columbia [USA). This sixth million seller for
Rosemary Clooney was written by Stuart Hamblen. The song was
inspired when Hamblen, who was out hunting mountain lions with a
friend, discovered a dilapidated hunter’s hut about 20 miles from the
nearest road. In the hut lay a dead man. Inside this weird Texas
cabin all was in a shocking state. Much moved, Hamblen wrote his
song on the back of an old sandwich bag. Unable to get a reason-
able advance on the song, Hamblen published it himself.
Rosemary’s disc sold over two million in the U.S.A. alone, and his
own disc on Victor sold half a million. The Clooney-version disc was
a chart topper for one week both in the U.S.A. and in Britain.
Coupled with ‘Hey There!”, this disc was 27 weeks in the U.S.A.
bestsellers.

MAMBO ITALIANO Columbia [USA]. Rosemary Clooney’s
seventh million seller was written by ace songwriter Bob Merrill.
This title was a chart-topper disc in Britain in 1955 for three weeks.
It was No 10, and 12 weeks in the U.S.A. bestsellers.

Nat King Cole (with chorus and orchestra directed by Nelson Riddle)

ANSWER ME, MY LOVE Capitol [USA]. Originally written in
1952, German words and music by Gerhard Winkler and Fred
Rauch, the English words were written in 1953 by U.S. songsmith
Carl Sigman.

The song was also a big seller on disc in Britain for Frankie Laine
(No I for six weeks) and David Whitfield (No 1 for one week) in
1953.

Nat King Cole’s disc was the big seller in U.S.A., reaching No 6
with 19 weeks in the bestsellers, and the million sale was reported in
the press in 1971. The backing of his disc was an English hit by
Michael Carr—'Dinner For One Please James’'.

Perry Como with chorus

PAPA LOVES MAMBO Victor [USA]. As an eleventh million
seller for Perry, this song was the second mambo-type song of 1954
to reach seven figures. It was written by Al Hoffman, Dick Manning
and Bix Reichner, reaching No 4, and was 18 weeks in the U.S.A.
bestsellers.

Perry Como (with the Hugo Winterhalter orchestra)

WANTED Victor [USA]. Perry Como’s twelfth million seller was
written by Jack Fulton and Lois Steele. This disc was No | for eight
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weeks in the U.S.A. with 22 weeks in the bestsellers, reaching the
million mark in 1955.

Don Cornell

HOLD MY HAND Coral [USA]. This third million seller for Don
was written by Jack Lawrence and Richard Myers and featured in
the film (1954), Susan Slept Here, starring Dick Powell and Debbie
Reynolds. The disc was a chart topper in Britain for five weeks, and

melody, probably ‘Gently Down the Stream’ by Nelson Kneas, a
leader in the Minstrel days of the latter part of the 19th century.
Kneas was adept at taking old German tunes and arranging them
and helped to popularise them with the Minstrels. This song ‘Oh
Baby Mine’ was written by Pat (Francis Drake) Ballard, a native of
the small town of Troy, Pennsylvania (pop. 1,200), in 1953,
originally as a sad ballad. It turned out to be a rhythm tune and
made Pat a local celebrity, with demands for personal appearances
at country dances with the jigged-up hillbilly version of his sopng, 11

—reuched No-Swith [d-wesksinthe-L-SA-—bestselers:

The Crew Cuts

SH-BOOM (Life could be a dream) Mercury [USA]. The only
million seller for this quartet of singers, Rudi Maugeri, Pat
Barrett, Roy Perkins and Johnnie Perkins—all from the Toronto
Cathedral Choir School in Canada.

The song was first recorded and written by James Keyes, Claude
and Carl Feaster, Floyd F. McRae and James Edwards, a coloured
group called The Chords. It was a ‘head song’ composed in the
studio as it was recorded. Atlantic Records weren’t quite sure what
do to with this so they released it on a new label, Cat, which does not
seem 0 have had any other releases. This became a No | bestseller
in Los Angeles and no doubt accounted for the Crew Cuts cover
version on the Mercury label.

The Crew Cuts version is now considered to be the first rock and
roll hit, starting a transition period whereby white artists made hit
disc versions of coloured artists’ rhythm-and-blues songs. It was 20
weeks in the U.S.A. bestsellers.

Doris Day

SECRET LOVE Columbia [USA]. The sixth million seller for
Doris, this was written by ace songwriters, Paul Francis Webster
(words) and Sammy Fain (music) for the film Calamity Jane,
starring Doris Day and Howard Keel. The film was first shown in
late 1953 and considerably enhanced Doris Day's career. Webster
and Fain wrote the complete score and received the Academy Award
for *Secret Love' as the Best Film Song of 1953, This disc was No |
for three weeks in the U.S A, with 22 weeks in the bestsellers, and a
chart topper in Britain for nine weeks.

Fats Domino

LOVE ME Imperial [USA]. This seventh million seller for Fats was
written by Dave Bartholomew and Fats.

DON'T LEAVE ME THIS WAY Imperial [USA]. Likewise, this
eighth million seller for Fats Domino was jointly written by Dave
Bartholomew and Domino himself.

Eddie Fisher

I NEED YOU NOW Victor [USA]. This seventh million seller for
Eddie was written by Jimmie Crane and Al Jacobs in 1953. The disc
was No | for three weeks in the U.S A, and 23 weeks in the best-
sellers.

The Fontane Sisters with Billy Vaughn’s orchestra

HEARTS OF STONE Dot [USA]. The only million seller by this
trio was written by Eddy Ray and Rudy Jackson. The sisters, Bea,
Geri and Marge, whose family name is Rosse, hail from New
Milford, New Jersey. After high school they joined an all-girls® unit
for an eight-month cross-country tour. They then teamed with their
brother Frank (guitar) for a family act, playing theatres and radio
until. World War Il in which Frank lost his life. The girls
reorganized in 1944 and in 1948 sang for several seasons on the
Perry Como radio shows, which led to their similar berth on his TV
programmes. They first recorded for Victor from 1949. This disc
was No | seller in the U.S.A. in 1955 for one week, and 18 weeks in
the bestsellers.

The Four Aces

THREE COINS IN THE FOUNTAIN Decca [USA]. This third
million seller for the Four Aces was written by Sammy Cahn
(words) and Jule Styne (music) for the film of the same title. The
song received the Academy Award for the Best Film Song of 1954.
The disc was No 2, and 18 weeks in the U.S.A. bestsellers.

STRANGER IN PARADISE Decca [USA]. The Four Aces
achieved their fourth million sefler with this song from the musical
Nisniet of 1953, written by Robert Wright and George Forrest—
based on the themes of Borodin. It reached No 5 and was 16 weeks
in the U.S. A, bestsellers.

The Four Knights (vocal quartet with orchestral accompaniment)
OH BABY MINE (I get so lonely) Capitol [USA]. The opening
phrase of this song is said to be adapted from an old non-copyright
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was hirst called “When 1 Dream About You', then ‘T Get So Lonely
When | Dream About You’, but public demand was for a song and
record called *Oh Baby Mine’. The Four Knights disc was high on all
the U.S.A. charts, and is estimated to have sold a global million. It
reached No 3, and was 23 weeks in the U.S.A . bestsellers.

The group featured a fine bass singer named Oscar Broadway, and
made many discs for Capitol in the 1950s.

The Four Tunes

I UNDERSTAND (Just how you feel) Jubilee [USA]. The first
million scller by this new group, was written by Pat Best. It enjoyed
a big revival in 1964, (See Freddie and the Dreamers.) This group
are rhythm-and-blues singers, comprising William H. Best of
Wilmington, North Carolina, James E. Nabbie of Tampa, Florida,
James B. Gordon of Dover, Oklahoma, and Danny Owens of
Newark, New Jersey. The disc was No 8 and 15 weeks in the U.S.A.
bestsellers.

MARIE. This second million seller for The Four Tunes was an oldie
of 1928 by the famous composer, Irving Berlin. Recorded in 1953, it
reached No 18 in the U.S A, charts,

Judy Garland
(film actress, vocalist)

THE MAN THAT GOT AWAY Columbia [USA]. This was the
hit song from the film A4 Star is Born as sung by Judy. Her film co-
star was James Mason. It was written by Ira Gershwin (words) and
Harold Arlen (music).

Judy, one of the world's greatest singing and film stars, can rightly
claim to have brought the popular song to the concert halls. This she
amply demonstrated when she gave a recital in early 1961 at New
York's Carnegic Hall. A million selling double-LP (see Judy
Garland, 1961) was released that year.

Judy was born on 10 June 1922 in Grand Rapids, South Dakota
(her real name was Frances Gumm), the third of three daughters of
vaudeville artists Frank and Ethel Gumm. From the age of three she
toured with her sisters in vaudeville. At the age of 12 she was signed
to MGM Pictures. She made her first film, a ‘short’ called ‘One
Sunday Afternoon’ with Deanna Durbin in 1935, and it was the
great George Jessel who suggested her name change to Judy
Garland. Judy grew up with the screen. Her first big film was Pigskin
Parade (1936), tollowed by Broadway Melody of 1938, Listen
Darling, Everybody Sing and Thoroughbreds Don’t Cry—all in
1937-1938, and then a series of Andy Hardy films with Mickey
Rooney. In 1939 came her greatest triumph, The Wizard of Oz,
which won her an Academy Award and introduced the Harold
Arlen—E. Y. Harburg never-to-be-forgotten song ‘Over the
Rainbow’. During the war years she starred in several big musical
films, notably Strike Up the Band, Babes on Broadway, For Me and
My Girl, Girl Crazy and Meet Me in St Louis. From 1946, she was
the star of The Harvey Girls, Easter Parade and In the Good Old
Summertime. Her last film for MGM was [f You Feel Like Singing
(1950).

In 1950 Judy had to withdraw from Annie Get Your Gun through
a nervous collapse and her brilliant career seemed finished. She
gradually recovered and in the summer of 1951 made her historic
London Palladium bow. She was a sensational success, and on
return to the U.S.A. repeated her victory on Broadway. Hollywood
became interested again and Warner Brothers engaged her for the
star part in A Star is Born (1954), a remake of a 1937 drama. As a
musical it was a tremendous hit, Judy's song, ‘“The Man That Got
Away’, being in a way, autobiographical. Judy was the gal that got
away. But she came back. She then did several tours and TV shows.
She was a very powerful singer with clarity, drive and rhythm. Her
first recording was for Decca, then MGM, and Columbia. Judy
typified the true spirit of the entertainment world. No wonder she
was called *Miss Show Business’. She died in London, England on
22 June 1969.

Slim Guitar (Guitar Slim)

THE THINGS THAT 1 USED TO DO Specialty [USA]. Eddie
‘Guitar Slim' Jones himself wrote his only million seller disc, in
1953. A top rhythm-and-blues disc. Slim was born 9 December
1926. He died on 7 February 1959.




Bill Haley and his Comets

SHAKE, RATTLE AND ROLL Decca [USA]. This first million
seller by Haley's Comets was written by Charles Calhoun. Bill
Haley is the artist who started the ‘rock-"n'-roll" craze, which was
destined to usher in almost a new way of life for millions. William
John Clifton Haley was born at Highland Park, a suburb of Detroit,
Michigan, on 6 July 1925. His parents were musical, his father a
banjoist/ mandolinist, and his mother a pianist/organist. At 13, Bill
became a professional vocalist/guitar player with a country-and-
western troupe. He organized his own group at 15 (1940), for local
events. In 1951, Haley made his first record for a small American
label, with his “‘Rocket 88" and *Rock the Joint’. He switched from
western music to the rhythm-and-blues idiom in 1952, his Comeis
achieving some suctess with a disc of ‘Crazy Man, Crazy'. Then
came this disc with Decca, and later the sensational *Rock Around
the Clock’ (se¢ below), and nationwide and other tours with his
Comets, including Britain. This most fantastic group of music
makers the world had yet known started a frenzied new era of their
own creation. Haley's discs sold like wildfire in almost every country
of the world. Haley and his Comets were starred in the films, Rock
Around the Clock and Don’t Knock the Rock. The undisputed
*Kings of Rock-"n"-Roll’, sold over 60 million discs up to 1970. This
disc was recorded on 12 April 1954, reaching No 7, with 27 weeks in
the U.S.A. bestsellers.

ROCK AROUND THE CLOCK Decca [USA]. This second
million seller for Bill Haley was written in 1953 by Max C.
Freedman and Jimmy De Knight (real name James Myers). The disc
was also first waxed on 12 April 1954, and launched the rock 'n’ roll
era. It sold the million by 1955 and proved to be one of the most
fantastic hits of ali time. The tune was given added impetus when
extensively featured in the film Blackboard Jungle (1955), and world
sales of Bill's disc have been estimated at 16 million up to 1970.
Apart from its huge sales in the U.S.A_, it was the first disc to sell
over one million in Britain alone. *Rock Around the Clock’ has been
featured in 14 different films, and waxed in 35 different languages
with over 140 versions globally. It was No | chart topper for seven
weeks in the U.S.A. in 1955, and also a No | in Britain for five
weeks. The collective sales of *Rock Around the Clock™ have been
estimated at over 22 million. It was 29 weeks in the U.S.A. best-
sellers, with a further 14 weeks when it was revived in 1974.

Leroy Holmes and his orchestra with
Fred Lowry (whistling)

THE HIGH AND THE MIGHTY MGM [USA]. Composed by
Dmitri Tiomkin (with words by Ned Washington) this was the
theme of the film of the same title. Leroy was born in Pittsburgh on
22 September 1913, and studied music at Northwestern University,
at Juilliard and privately with composer, Ernest Toch. After six years
as a staff arranger for Vincent Lopez, he became chief arranger to
Harry James, then transferred from band work to studio arranging
in Hollywood. After a routine job arranging four tunes for Alf
Lund's debut session on MGM, his work brought him to the
attention of the film-sponsored disc company, which he joined later
as an arranger-conductor. Holmes then started recording material
with his own band, and also composed and conducted scores for
children’s discs. Composer Tiomkin was born in Russia and over a
period of 30 or more years has probably written more motion
picture themes than anybody. He holds four Academy Awards for
film music, one of which is for his scoring of the ilm High and the

Mighty, and is the outstanding Western-style music composer in this
field. The disc was No 9, and 14 weeks in the U.S.A. bestsellers.

Kitty Kallen

LITTLE THINGS MEAN A LOT Decca [USA]. This was the top
disc of 1954 and it made Kitty a star nightclub attraction. She hails
from South Philadelphia, born on 25 May 1926, and became a
professional singer as a child. She was rooming with Dinah Shore in
the early 1940s when she got an offer from Jimmy Dorsey to sing
with his band. 1t was with him that she waxed ‘Besame Mucho’ with
Bob Eberly—her first big disc. *Little Things Mean a Lot’ is her first
solo million seller. Kitty has also sung with Jack Teagarden and
Harry James and was featured singer on the Danny Kaye, David
Rose and Alec Templeton shows on radio. ‘Little Things’ was
written by Carl Stutz, a Richmond (Virginia) disc jockey, and Edith
Lindeman, amusement editor on the Richmond Timies-Despatch.
This disc was No | for nine weeks in the U.S.A_, with 26 weeks in
the bestsellers, and a chart topper in Britain for one week.

IN THE CHAPEL IN THE MOONLIGHT Decca [USA]. Kitty
Kallen's second (solo) million seller was written in 1936 by Billy
(William J.) Hill, the famous hillbilly’ songsmith of *Last Round-
Up’, *Wagon Wheels' and *‘Empty Saddles’, who as a youth travelled
extensively in the Far West, rode the range, played violin and piano,
and who is said to have had the first jazz band of the Far West in
Salt Lake City. This disc is reputed to have sold a million through
the years. It reached No 5, and was 14 weeks in the U.S.A. best-
sellers.

Mario l.anza

Songs from "“THE STUDENT PRINCE' and Other Great Musical
Comedies (LP disc) Victor [USA]. Side | contained the following
songs from the original stage show of 1924, words by Dorothy
Donnelly, music by Sigmund Romberg:

Orchestral introduction; ‘Serenade’; *Drink, Drink, Drink’; **Deep
in My Heart Dear"; *Guadeamus Igitur’ (traditional); and the follow-
ing from the film version (1954); words by Paul Francis Webster,
music by Nicholas Brodszky; ‘Beloved’; ‘I'll Walk with God’;
**Summertime in Heidelberg'; *duet with Elizabeth Doubleday.

Side 2 contained: ‘Yours Is My Heart Alone’ (Land of Smiles,
1929), English words by Harry Bache Smith, music Franz Lehar;
‘Romance’ (Edgar Leslic/Walter Donaldson, 1929); *I'll See You
Again’ (Bitter Sweet, 1929) Noel Coward; °If | Loved You’
(Carousel. 1945) Oscar Hammerstein 11/Richard Rodgers; ‘I'll Be
Seeing You' (Irving Kahal/Sammy Fain, 1938); ‘One Night of
Love' (film One Night of Love) Gus Kahn/Victor Schertzinger
(1934).

Lanza's untimely death in 1959 (see Lanza, 1950) together with
his great popularity made this disc a wonderful memorial souvenir
of this great artist. 1t sold a million by 1961 and received a gold disc
award from R.1.LA.A. in 1960, and was a No | LP in the U.S.A. for
36 weeks.

Mantovani and his orchestra

LONELY BALLERINA Decca [Britain]. This sixth singles million
seller disc for Mantovani was written by Lambrecht, and Britain’s
Michael Carr.
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MANTOVANI] PLAYS THE IMMORTAL CLASSICS Decca
[Britain]. Issued on both 10-inch and 12-inch LPs, this LP disc had
collective sales of a million up to 1965.

The 10-inch disc contained: ‘Prelude in C Sharp Minor’, by
Rachmaninoff; ‘Minuet in D Major’, K334, by Mozart; ‘Simple
Aveu’, by Francis Thome; ‘On Wings of Song’, by Mendelssohn;
‘Barcarolle’ (Tales of Hoffman), by Offenbach; ‘Cradle Song’
(Wiegenlied), by Brahms; ‘Etude No. 3 in E Major’, by Chopin;
‘Waltz from Serenade for Strings’, by Tchaikovsky.

most country singers. He has sold millions of discs and popularized
hundreds of folk songs, a great number of which were self-penned.
His big hits include *Back Street Affair’ (1952), *It’s Been So Long’,
‘There Stands the Glass® (1953), ‘Slowly” (1954), *1 Don’t Care’, *In
the Jaithouse Now’, ‘Love, Love, Love' (1955), *Crazy Arms’, ‘Why,
Baby, Why' (1956) with a string of successes since.

Hank Snow
LDONT HIURT ANY MQRE Vicror [1/SA4] This secand millian

For the TZ-inch LP additional Titles were? "Komance', Dy
Rubinstein; ‘Largo’, by Handel; ‘Ave Maria’, by Schubert; *Air on
the G String’, by Bach.

Glenn Miller and his orchestra

THE GLENN MILLER STORY (LP disc) Victor [USA]. Victor
Records issued a 10-inch LP of Glenn Miller’s original hit recordings
of 1939 and the early 1940s in 1954, when the biopic of the famous
bandleader was premiered in that year.

In 1956, other original recordings were added to make a 12-inch
LP which was awarded a gold disc in 1961 by R.1.A.A. for a million
dollar sale. This was later re-titled ‘Glenn Miller Plays Selections
from The Glenn Miller Story and Other Hits’, with a further
R.I.LA.A. gold disc award in 1968, making a total of a million units
sold.

The 10-inch LP consisted of: +*Moonlight Serenade (F), Mitchell
Parish/Glenn Miller (1939); t*American Patrol (F), F. W.
Meacham (1891) arranged by Jerry Gray; t*Pennsylvania 6-5000
(F), Carl Sigman/Jerry Gray (1940); +*In The Mood (F), Andy
Razaf/Joe Garland (1939); +*Tuxedo Junction (F), Buddy
Feyne/Wm. Johnson, Julian Dash and Erskine Hawkins (1940);
+*Little Brown Jug (F), R. A. Eastburn (1869) arranged by Bill
Finegan; *String of Pearls (F), Eddie de Lange/Jerry Gray (1942); |
Know Why (F), (from film Sun Valley Serenade), Mack
Gordon/Harry Warren (1941); At Last (F), (from film Sun Valley
Serenade 1941, and featured in film Orchestra Wives 1942), Mack
Gordon/Harry Warren (1941); *Chattanooga Choo-Choo (F),
(from film Sun Valley Serenade), Mack Gordon/Harry Warren
(1941).

The 12-inch LP consisted of the titles marked by asterisk (*) plus:
tKalamazoo (‘I've got a gal in’) (from film Orchestra Wives, 1942),
Mack Gordon/Harry Warren (1942); Boulder Buff, Fred
Norman/Eugene Novello; Farewell Blues, Leon Rappolo, Paul J.
Mares and Elmer Schoebel (1923); King Porter Stomp (originally
written in 1906), Ferdinand Joseph (Jelly Roll) Morton (1924); St.
Louis Blues (F), W. C. Handy (1914).

The eleven titles marked (F) were all included in the Universal
International film The Glenn Miller Story (1954) in which Glenn
was portrayed by James Stewart. These were arranged and
modernized in Miller’s style by Henry Mancini (see Mancini, 1959).
The original soundtrack of the film was released by Decca in 1954
and also sold over half a million.

tIndicates sold a million as a singles disc.

Patti Page

CROSS OVER THE BRIDGE Mercury [USA]. This eleventh
million seller for Patti was written by Bennie Benjamin and George
Weiss. It was No 3 and 19 weeks in the U.S.A. bestsellers.

The Penguins

EARTH ANGEL (Will you be mine?) Dooto [USA]. The only
million seller for this rhythm-and-blues group, figure achieved by
1957. By 1966 the disc had sold almost four million. The song was
written in 1954 by Curtis Williams (Jesse Belvin) and is considered
to be one of the great rhythm-and-blues songs of the 1950s. It
reached No 8, and was 15 weeks in the U.S.A. bestsellers. The
Penguins were discovered by Buck Ram (see Platters, 1955).

Curtis Williams was lead singer of the quartet. Other members
were Cleveland Duncan, Dexter Tisby and Bruce Tate.

Webb Pierce (country-and western vocalist)

MORE AND MORE Decca [USA]. This was a bestseller of
1954/55 and a No | country-and-western disc, the song written by
Webb Pierce and Merle Kilgore. It is said to have sold a million.
Pierce was born in West Monroe, Louisiana, on 8§ August 1926
and has been one of Decca’s most consistent country-hit makers,
starting with ‘Wondering’ in 1951, and nine No | country-and-
western hits up to 1969. His particular brand of magic started at 16
when he became an entertainer on radio in his hometown, West
Monroe, on station KMLB. Webb served three years in the Army,
then settled in Shreveport, playing for various bands throughout
Louisiana. After an audition for the famous ‘Louisiana Hayride’
radio show, he subsequently got star billing after a flood of mail and
made his first Decca hit release and became one of America’s fore-
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seller for Hank Snow (*The Singing Ranger’) was a record 52 weeks
(1954-55) in the country-and-western charts. Hank (real name
Clarence E. Snow) was born in Liverpool, Nova Scotia, of a poor
family. He left home at 12 and took a job as cabin boy on a freighter
for four years. He became devoted to the music of the American
West and the Canadian plains. With six dollars he earned unloading
a freighter of salt cargo, he bought his first guitar and taught himself
10 play, guided by his prized collection of Jimmie Rodgers’ records.

Rodgers™ influence was so great that he christened his first son
Jimmy Rodgers Snow, also a country performer and, since, a
travelling evangelist. Hank landed his first radio job in his native
Canada on the local station in Halifax and later was featured on
‘The Canadian Farm Hour’. In 1934 he appeared on CBS as a
regular daily performer with his own early morning show. In 1935 he
opened his own studio for guitar tuition. In 1936, the country-and-
western singer first began recording for Victor Records and they
gave him a special reception in 1961 to celebrate his 25 years with
the label. He made his first personal appearance in the U.S.A. in
1944, broadcasting over the Philadelphia network, making an
instantaneous hit. His discs, hitherto recorded at Victor's studios in
Canada had only been released there, but his successful American
tour in 1948 brought him nationwide publicity and a place in
Victor's American catalogues, in 1950. In 1950, he signed with
Nashville radio and later made a tour of Japan and Europe. By
1958, his prominence as a hillbilly artist came to be regarded by
most country enthusiasts as one of the great performers, equal in
some respects to the legendary Jimmie Rodgers himself, who died in
1933. ‘1 Don’t Hurt Any More’ was written by Don Robertson
(music) and Jack Rollins (words). A top country-and western disc.

Jo Stafford

MAKE LOVE TO ME Columbia [USA]. The tune of this seventh
million seller for Jo Stafford goes back to 1923. It was originally a
jazz instrumental number ‘Tin Roof Blues’, with music by five
members of the famed *New Orleans Rhythm Kings’ (Leon
Rappolo, Paul Mares, Benny Pollack, George Brunies and Mel
Stitzel) and Walter Melrose, the composer-author-publisher of most
of the early jazz numbers in the early 1920s. The New Orleans
Rhythm Kings were probably the finest white jazz group of all time.
Walter Melrose wrote the original lyrics for ‘“Tin Roof Blues’. The
new lyrics for this version of ‘Make Love to Me' were written by
Bill Norvas and Allan Copeland in 1953. The disc was No 1 for three
weeks in the U.S.A. and 21 weeks in the bestsellers.



Joan Weber with orchestra directed by
Jimmie Carroll

LET ME GO, LOVER Columbia [USA]. Joan's only million seller
was originally written in 1953 by Jenny Lou Carson under the title
‘Let Me Go, Devil’, with an Alcoholics Anonymous pitch against
demon rum. Mitch Miller, artists chief at Columbia suggested a
revision of the lyrics which were written by Al Hill (1954). Miller
waxed the tune with his new discovery, 18-year-old Miss Weber,
who had been trying to get into recording for a couple of years, and
got the producers of TV’s ‘Studio One’ to plug it in their play about
a disc jockey involved in a murder. Snatches of the disc were played
six times during the show and public reaction was immediate.
Within a fortnight orders for 500,000 hit Columbia, and the million
sale soon followed. Joan Weber sang with her husband’s dance band
around her home town of Paulsboro, New Jersey. Then she got a
chance to audition for a New York manager and almost imme-
diately found herself facing a microphone, taking directions from
Mitch Miller. Her disc was the first to catapult a pop tune into the
hit parade overnight by means of concentrated TV plugging. The
disc was No 1 for two weeks in the U.S.A. in 1955 and 15 weeks in
the bestsellers.

David Whitfield with chorus and
Mantovani and his orchestra

CARA MIA Decca [Britain]. David Whitfield is the first British
male singer to have a million seller pop disc in the U.S.A. This disc
was a hit on both sides of the Atlantic, and achieved the magic figure
by 1956. The song was written by Lee Lange and Tulio Trapani—
(pseudonyms for Bunny Lewis and Mantovani}—both English
writers. David Whitfield hails from Hull, Yorkshire, England.
Born 2 February 1926, he is possessed of a fine tenor voice,
and sang to his mess-mates while in the Royal Navy and in the late
1940s. After discharge in 1950, he was given three broadcasts in the
Hughie Green programme on Radio Luxembourg, travelling to
London for the recordings, but still working in Hull in a pre-cast
stonemaker’s yard. He became popular around Hull through club
dates.Then Hughie Green asked him to appear at a charity concert
at the Criterion Theatre, London, where he was introduced to
impresario, Cecil Landeau, who put him in a show at the
Washington Hotel for three months. Here (1953), he met Bunny
Lewis, Decca’s exploitation chief and started recording. Then
followed variety and a hit disc ‘Answer Me’ with further successes,
more variety, pantomime and then this disc of ‘Cara Mia’ to make
him internationally known, when released on London label in the
U.S.A. 1n 1963 David started an operatic career. This disc was a
chart topper in Britain for 10 weeks. In the U.S.A. it was No 10 and
18 weeks in the bestsellers.

- 1955

SECRET LOVE Imperial [USA]. Slim’s second million seller is a
song from the film Calamity Jane (see Doris Day, 1953), written by
Paul F. Webster (words) and Sammy Fain (music).

ROSE MARIE Imperial [USA]. Slim Whitman’s third million
seller was his second song from the 1924 musical Rose Marie to
reach this figure (see 1951). The words are by Otto Harbach and
Oscar Hammerstein 11, with music by Rudolf Friml. This disc was a
chart topper in Britain in 1955 for eleven consecutive weeks.

Link Wray and his Ray Men
(instrumental group)

RUMBLE Cadence [USA]. Link Wray was born in 1930 in Fort
Bragg, North Carolina and learned to play guitar on a four-dollar old
instrument. His immediate influences were country music styles, but
later a black blues singer named Hambone showed him how to play
blues, using open chords tuned with fingers and a knife. He probably
developed his musical insight from his mother who was a singer.

Link began living in commune fashion long before it became the
style. Link and his brothers, their parents, their women and 16
children always worked and lived together—a closely united family.

He formed his first band in 1942, playing songs like ‘Stardust’ and
‘Deep Purple’. Service in the army followed, including a tour of duty
in the Korean War where he contracted tuberculosis and spent a
year in hospital after the war.

‘Rumble’, written by Milt Grant and Link Wray, said to have
been recorded in 1954, sold a reported million by 1958, reaching No
16 with 14 weeks in the U.S.A. bestsellers, and during those four
years Link vanished for a while until January 1959 when he
reappeared briefly to make another monster hit ‘Rawhide’ (see 1959)
for the Epic label. Again he vanished, determined to record and
produce the way he wanted to do. This took him nearly 12 years, and
was accomplished in an old chicken shack adjoining his farm at

.Accokeek in Maryland on a beat-up three-track machine. His

method was somewhat primitive. When his guitar was too loud, the
amplifier was put in the yard outside and the microphones placed
through the window. For some time his backing musicians were
without drums, so they improvised by stamping on the floor and
rattling a tin of nails.

By 1971 he completed his first LP—*Link Wray’—a production of
amazingly high quality, in his ‘studio’ dubbed *Wray’s Shack Three-
Track’. The album happily reflects Wray’s country roots and
contained five tunes by him, five by friend Verroca and one by Willie
Dixon—mostly rock-blues (Polydor label). The album was produced
by Steve Verroca (drummer/percussionist) and Ray Vernon in
%\s/sociation with Bob Feldman. Recording engineer was Vernon

ray.

The Family includes: Link Wray (lead vocals, dobro, guitar,
bass); Billy Hedges (piano, organ); Bobby Howard (mandolin,
piano); Doug Wray and Steve Verroca (drums, percussion);
Mordicaw Jones (guitar, vocals).

1955 ./

Original Soundtrack from the film with Gordon MacRae, Gloria
Grahame, Gene Nelson, Charlotte Greenwood, James Whitmore,
Shirley Jones, Rod Steiger, Jay C. Flippen and chorus and orchestra
conducted by Jay Blackton

"OKLAHOMA" (LP disc) Capitol [USA]. For the second time this
famous musical provided a million-selling LP disc. This filmtrack
version contains all the famous Oscar Hammerstein 11 and Richard
Rodgers wonderful songs: Overture; Oh What a Beautiful Morning;
Surrey with the Fringe on Top; Kansas City; | Can’t Say No; Many
a New Day; People Will Say We're in Love; Poor Jud is Daid; Out
of My Dreams; Farmer and the Cowman; All or Nothin’; and
Oklahoma. The film received the Academy Award for Best Musical
Picture Score (by Robert Russell Bennett, Adolph Deutsch and Jay
Blackton) of 1955. The film was the first Todd-AO giant screen
production. Gold disc award R.1.LA.A., 1958. This disc was in the
U.S.A. bestseller charts for 255 weeks and hit the million in 1959.

Eddy Arnold with Hugo Winterhalter and his orchestra

CATTLE CALL Victor [USA]. The sixth million seller through
subsequent years for Eddy, an old song of 1934, written by Tex
Owens. The disc was a No | in the U.S.A.’s country-and-western
charts of 1955.

(See 1956 for Winterhalter biography.)

LaVern Baker

TWEEDLE DEE Atlantic [USA]. LaVern's first million seller was
written by Winfield Scott in 1954. Rhythm-and-blues singer,
LaVern Baker, was born in Chicago on 11 November 1928, and
nick-named ‘Little Miss Sharecropper’. While still in her teens she
sang at the Chicago Club DeLisa. She was heard by Fletcher
Henderson who got her a date to record on the Okeh label. After
more club work she toured with Todd Rhodes and his band and then
signed with King Records. This disc was No 22, and 11 weeks in the
U.S.A. bestsellers.

l.es Baxter and his orchestra with chorus

UNCHAINED MELODY Capitol [USA]. The first million seller
for Les Baxter was written by Hy Zaret (words) and Alex North
(music) for the film Unchained in which it was sung by Todd
Duncan, the famous baritone of Porgy and Bess by George
Gershwin. Les Baxter was born in Mexia, Texas, on 14 March 1922,
He studied piano at Detroit Conservatory and Pepperdine College,
Los Angeles. Since the late 1930s he lived in Hollywood where he
conducted orchestras and choruses for radio shows—including Bob
Hope's, Abbott and Costello’'s—and at the Los Angeles Cocoanut
Grove. Les was a one-time member of Mel Torme’s singing group,
the Meltones. A skilled arranger, he was signed to a long-term
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contract in 1950 with Capitol, and has arranged for Frank DeVol,
Margaret Whiting and Nat King Cole. His first big disc was "April
in Portugal® (1953). This disc was No 2 for tive weeks in the US.A.
charts and 21 weeks in the bestsellers.

Chuck Berry

MAYBELLENL Chess [USA]. This first big hit for Charles
(Chuck) Edward Berry was written with the assistance of Alan Freed
and-Russ Frato, Rock nrottsinger Chuck,who also plays guitar,
sax and piano, was born in San José, California on 15 January 1931,
but spent most of his youth in St Louis where he started singing
when the “big beat” began to get under way. He became as popular as
Bill Haley and Little Richard, sharing the bill with them on tours
after signing with Chess and making this hit disc. He appeared on
TV coast-to-coast shows and in rock'n’roll films, including Rock
Rock Rock. Mr Rock and Roll, Go Johnny Go and Jazz on a
Summer's Day. He later toured West Germany and appeared in
Britain in 1964. Chuck was educated at high school in St Louis and

actually entered show business at the age of 16. He plays a swinging
guitar and writes most of his songs. He worked as a hairdresser
before he wrote and waxed ‘Maybellene’. Co-writer Alan Freed, a
disc jockey. is credited with having created the term ‘rock'n’roll".

This disc was No 5 for four weeks in the U.S.A. charts and 14 weeks
in the bestsellers, and a top rhythm-and-blues disc. It is also known
as "Mabelline”.

PPat Boone

AIN'T THAT A SHAME Dot [USA]. This first of many million
sellers for Pat Boone was written by Dave Bartholomew and Fats
Domino (whose own disc also sold a million in this year). Pat (real
name Charles Eugene Boone) was born on 1 June 1934 in Jackson-
ville, Florida, and is the great-great-great-great grandson of the
legendary American pioneer Daniel Boone. He was educated at
Lipscombe College and North Texas State College, and graduated
from Columbia University (1958) with a B.S. degree in speech and
English. He won a prize in the Ted Mack Amateur Hour Show
(1954). and then signed with Dot Records after winning on the
Arthur Godirey Talent Scout programme as a professional. A
steady flow of rock'n'roll and ballad hits established his reputation
among young and old, and led to several network TV shows of his
own, and in 1956 a million-dollar film contract with 20th Century
Fox for one picture a year for seven years. He became the hottest
property next only to Elvis Presley on discs. Pat is married to
Shirley Foley, daughter of famous country-and-western singer, Red
Foley. Pat’s talents now cover a wide range of show-business
endeavours. His film debut was in Bernadine, then followed star
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roles in April Love, Mardi Gras, State Fair, The Main Attraction.
This disc was No 2 for four weceks in the U.S A, charts and 26 weeks
in the bestsellers,

Teresa Brewer

1 GOTTA GO GET MY BABY Coral [USA]. This fourth million
seller for Teresa Brewer was written by Marvin Rainwater

LET ME GO LOVER Coral [USA]. This fifth million seller for
Teresa was written by Jenny Lou Carson (in 1953), with revised
lyrics by Al Hill (1954). (See Joan Weber, 1954, for song data.) It
reached No 8, and was 1| weeks in the U.S.A. bestsellers.

Don Cherry

BAND OF GOLD Columbia [USA]. American balladeer Don
Cherry was born on L1 January in Dallas, Texas. A keen golf player,
he quit a tournament in his home town to fly to New York in the
early 1950s to make recordings in New York. From then on, he
became a nightclub and theatre arust, with only occasienal time to
play golf. He subsequently was featured on both television and radio
shows. His first recordings were with Decca, then Columbia, and in
1966 he was waxing for the Monument label.

_The song was first introduced by Kit Carson, formerly known as
Liza Morrow (on the Mars and Capitol label), and was written by
Bob Musel (words) and Jack Taylor (music). Don’s disc was a
bestseller from 1955 to 1956 and eventually sold an estimated
million. It was also a hit in Britain, reaching No 6 in the charts in
1956. Disc was No 5 in the U.S.A. for two weeks in 1956, and
notable for having the first arrangement by Ray Conniff for
Columbia (see Conniff, 1966). It was 22 weeks in the bestsellers.

Nat King Cole

A BLOSSOM FELL Capitol [USA]. This song, by three British
writers—Howard Barnes, Harold Cornelius (Harold Fields) and
Dominic John (Joe Roncoroni}—was a big hit for Nat King Cole
on both sides of the Atlantic. It was No 2 in the U.S.A. and in the
Top Ten for 14 weeks, also No 3 in Britain and in the Top Ten for
five weeks. with a combined sale of a million. The song was written
in 1954, and was 20 weeks in the U.S A, bestsellers.

Fats Domino
THINKING OF YOU /lnmperial [USA]. The ninth million seller for
Fats was written by R, Hall.

AIN'T THAT A SHAME Imperial [USA]. The tenth million seller
for Fats Domino was written by Dave Bartholomew and Fats
himself. A top rhythm-and-blues disc, it reached No 16 with 9 weeks
in the U.S. A bestsellers.

ALL BY MYSELF Imperial [USA]. The eleventh million seller for
Fats Domino was written by Dave Bartholomew and Fats.



' CAN'T GO ON /lmperiul (USA). The twelfth million seller for
Fats Domino was written by Dave Bartholomew and Fats.

POOR ME lmperial [USA]. Yet another million seller for Fats
Domino, again written by him and Dave Bartholomew.

Lonnie Donegan and his skiffle group

ROCK [SLAND LINE Decca |Britain]. This was Lonnie
Donegan's first big success and one which carned him a gold disc
award in 1961 for its million sale (700,000 in the U.S.A. and 350,000
in Europe). It was tirst recorded in 1953 as part of an LP ‘New
Orleans Joys' (Chris Barber's Jazz band and The Lonnie Donegan
Skilfle Group) at a Royal Festival Hall concert in London, and first
came to the attention of U.S. music fans in 1954, In 1955, *Rock
Island Line’ was issued as a single and quickly became a hit on both
sides of the Atlantic, by 1956. The song is by Huddy Ledbetter, with
this version being by Lonnie. Donegan was born in Glasgow,
Scotland, on 29 April 1931. Since youth he had been influenced by
music: his father being an accomplished violinist. Lonnie showed an

ardent interest in folklore and folk music, becoming quite an
authority on these subjects. At 17 he bought his first guitar, and soon
became interested in jazz, making his first appearance with a group
before being called up for National Service in 1949. He played
drums with the Wolverines Jazz Band in the Army, and on
discharge, played banjo with the Ken Colyer Band which is credited
with sewing the seeds of Britain's skiffle craze—the skiffle sound
based on the ‘homemade’ instruments developed by American
Negroes. In 1951, Lonnie formed his own group and later joined
forces with Chris Barber, making his disc debut with Chris on the
LP *New Orleans Joys™ for which he received a recording-session fee
of £2 10s. He changed his name from Anthony to Lonnie after he
appeared with his own band on the same bill in the Royal Festival
Hall with famed U.S. blues artist (and Donegan idol), Lonnie
Johnson. In 1936 he left Barber to go solo, singing with Pye Records
and made his variety debut in America. In 1957 he used his comedy
talents playing in pantomime in London, becoming a top performer
in that field. He made his film debut with a guest appearance in 1958
and later appeared before the Queen in Scotland's first Royal
Command Variety Performance. In 1959 he presented his TV series
‘Putting on the Donegan’, with three series in all. He has paid three
visits to the U.S.A. and visited the Continent, and was a great
success in Australia and New Zealand. He holds the unique
distinction of making a hit out of every singles disc release, and is the
first Briton to earn three gold discs for million sellers (see 1959 and
1960). This disc is said to have sold 2 million globally by 1966. It
reached No 8 in Great Britain, and No 10 in the U.S.A. with 17
weeks in the bestsellers.

Rusty Draper

SHIFTING, WHISPERING SANDS Mercury [US/1]. Rusty
Draper’s second million seller was a song originally written in 1950
by V. C. Gilbert (words) and Mary M. Hadler (music). [t was also a
hit for Billy Vaughn on the Dot label recorded on both sides of a disc
in two parts. This disc reached No 7, and was 14 weeks in the U.S.A.
bestsellers.

1955
The Dream Weavers

IT°'S ALMOST TOMORROW Decca [USA]. The only million
seller by this vocal group was written by Wade Buff (words) and
Gene Adkinson (music) in 1953, This disc was a chart topper in
Britain in 1956 for three weeks, and reached No 8 inthe U.S.A. with
23 weeks in the bestsellers. The group was organised by Adkinson
for recording.

Eddie Fisher

DUNGAREE DOLL Victor [USA]. This disc was released in
December 1953, the exploitation concentrated on the second title of
the disc *Everybody’s Got a Home But Me™ from the stage musical
Pipe Drean: written by Oscar Hammerstein (words) and Richard
Rodgers (music). [t was however *Dungaree Doll” written by Ben
Ruleigh and Edward Sherman that proved the bigger attraction and
made the disc a million seller in 1956, the eighth for Eddie Fisher.

Tennessee Ernie Ford

SIXTEEN TONS Capitol [USA]. This disc of Tennessee Ernie
Ford's leapt to the top of the U.S.A. bestseller lists as fast as any
record ever made. The song was written by Merle Travis, u
Kentucky coal-miner’s son from Beech Creck (pop. 788) who,
remembering the long, workless summers of his father, decided to
record some coal-miners’ songs in 1947. There were hardly any to be
found, so he wrote some, including *Sixteen Tons™. The chorus is
from a saying Travis’ father often used, a somewhat homey cynicism
that struck a chord in Americans’ hearts (particularly the line *l owe
my soul to the company store’), most of whom live on credit.

Tennessee Ernie was born on a farm outside Bristol, Tennessee, on
I3 February 1919, where he attended school, sang in the choir and
played trombone in the school band. He worked as a radio
announcer and singer with the Western tunes he played as a disc
jockey in Pasadena, before entering the Air Force in 1941, In 1949,
as singer in a quartet, he joined the *Hometown Jamboree™ show
over Pusadena radio. A Capitol representative heard him on a car
radio and three days later signed him to an exclusive contract (1948).
In 1950 he started to build his career with such discs as *I'll Never Be
Free' (with Kay Starr) and *Shot Gun Boogic'™—his own com-
position—that _made him well known. Then followed personal
appearances, TV and more recordings, and subsequently this big
disc, with a reputed four million global sale. It was No 1 for seven
weeks in the U.S.A., and a chart topper in Britain in 1956 for six
weeks. A top country-and-western disc. 1t was released in October
1955 and sold over 400,000 in its first 11 days on the market, and
was 22 weeks in the U.S.A. bestsellers.

The Four Aces

LOVE IS A MANY-SPLENDORED THING Decca [USA].
This fifth million seller for the Four Aces is from the film of the
same title, written by Paul Francis Webster (words) and Sammy
Fain (music). It won the Academy Award for the Best Film Song of
1955—the second such award for its writers. The disc was No 1 for
five weeks in the U.S.A. and 15 weeks in the bestsellers,

The Four Lads

MOMENTS TO REMEMBER Columbia [USA]. The first million
seller for this group was written by Al Stillman (words) and Robert
Allen (music). The Four Lads (Frank Busseri, Bernard Toorish,
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James Arnold and Corrie Coderini) hail from Toronto where, like
the *Crew Cuts’ (see 1954), they attended the Cathedral Choir
School for general education and musical training. They formed
their act while in school. When the Golden Gate Quartet played an
engagement at the Casino Theatre there, the boys went backstage
and got ‘Dad’ Wilson, the Quartet’s lead bass, to hear them. Wilson
wired his manager in New York and shortly after, the Four Lads
were booked into Le Ruban Bleu, New York. They then played
many clubs, theatres and TV as well as recording. They backed
Johnny Ray on his disc of "Cry” (sé€ 195T), starting their own solo
recording career in 1953, first becoming known through their
waxings of "Istanbul’ and ‘Down by the Riverside’. This disc was No
3 for one week in the U.S.A. charts, and 18 weeks in the bestsellers.

Georgia Gibbs
TWEEDLE DEE Mercury [USA]. This second million seller for
Georgia, was also the second one for this song written by Winfield

Scott in 1954. It was No 3 for two weeks in the U.S.A. and 19 weeks
in the bestsellers.

DANCE WITH ME HENRY Mercury [USA]. This third million
seller for Georgia Gibbs and No 2 in the U.S.A. charts, was written
and composed by Etta James, Johnny Otis and Hank Ballard. The
song was also known as ‘The Waliflower’, a revised version of Hank
Ballard’s "Work with Me Annie’. This disc was 18 weeks in the
U.S.A. bestsellers.

Barry Gordon with the Art Mooney orchestra

NUTTIN' FOR CHRISTMAS MGM [USA]. Barry’s only million
seller was written by Sid Tepper and Roy C. Bennett. It reached No
7 inthe U.S.A. charts.

Gogi Grant

SUDDENLY THERE'S A VALLEY Era [USA]. This first million
seller for Gogi, who was born in 1937 and hails from Los Angeles,
was written by Chuck Meyer and Biff Jones. Gogi made personal
appearances, worked at nightclubs and on TV, and in 1961 started
her own disc company. She has also recorded for Victor and Liberty.

Her real name is Audrey Brown. This disc reached No 14, and was
I1 weeks in the U.S.A. bestsellers.

Bill Hayes

THE BALLAD OF DAVY CROCKETT Cadence [USA]. This
was Bill Hayes’ only million seller—in fact it sold close on two
million altogether. The song was a routine job in 1954 by Tom
Blackburn (words) and his collaborator George Bruns (music), a
Dixieland trombone-playing member of the Walt Disney music
staff, for Disney’s 'Ballad of Davy Crockett’ (Disneyland) series on
ABC-TV in the U.S.A. The story concerns the exploits of the
fearless frontiersman. It captured the imagination of the youngsters,
and up to 1955 proved to be the fastest selling entity in the history of
the disc industry. Collective 'Crockett’ discs on more than 20
different labels sold an estimated seven million in under six months.
It also created a fantastic sale of more than 100 varieties of
merchandise, for example, coonskin caps, a quiz game, outfits, dolls,
shirts and buckskins, eagerly snapped up by the youngsters in the
*Crockett’ boom that hit the major department stores. Fess Parker,
who starred as Davy Crockett in the series, waxed the song for
Columbia which sold close to a million in just over a month. This
disc was No 1 for five weeks in the U.S.A. and was 20 weeks in the
bestseliers. Bill Hayes was born in Harvey, lllinois.

Al Hibbler (vocal) with the Jack Pleis orchestra

UNCHAINED MELODY Decca [USA]. Al Hibbler, who rose to
fame and fortune as a pop singer, was born 16 August 1915 in Little
Rock, Arkansas and has been blind since birth. As a youngster, he
attended the School for the Blind in Little Rock and became
interested in music, joining the school choir. He later entered an
amateur talent show in Memphis and won first prize and joined a
local band, subsequently forming his own band which appeared at
the Famous Door and the El Rancho. On disbanding this, he became
vocalist with Jay McShann and his band and recorded with them in
the early 1940s. His first discs were not successful, and he had a
difficult time until famous Duke Ellington took an interest in his
recordings. Duke then featured him as a vocalist with his band for
eight years, during which Al toured the globe with them. In 1950, Al
did a stint with Universal Pictures and then became a solo artist.
Then came his big hit with ‘Unchained Melody’, written by Hy
Zaret (words) and Alex North (music) for the film Unchained, with
an estimated million sale.

The disc is a perennial seller and kept in constant supply. Al also
had another big hit with "He’ in 1955. ' Unchained Melody® was No 5
for four weeks in the U.S.A. charts and 18 weeks in the bestsellers.
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Joni James

HOW IMPORTANT CAN IT BE? MGM [USA]. By 1958 this
disc became Joni’s fourth million seller. The song was written by
Bennie Benjamin and George Weiss. This disc was No 8 and 15
weeks in the U.S.A. bestsellers.

B. B. King (rhythm-and-blues vocalist)

EVERY DAY (I have the blues) RPM [USA]. Riley B. King was
born on 16 September 1925 1n Tita Bona near Tndianola, Mississippi
on a plantation, and raised in the heart of the cotton producing
bottomlands of the Mississippi Delta where some of the greatest
blues-men were nurtured. His early youth was spent working in the
fields. He learned the guitar from an uncle who was a Baptist
minister, sang in gospel groups, and at around 14 got his first guitar
as part of his wages through his employer. He then began
performing spirituals with three other youths from his area, learning
the rudiments of the instrument at the same time. He became
interested in the blues through hearing visiting blues performers who
performed from time to time at plantation dance halls and gambling
establishments in the Indianola area. In World War 11, King
performed on street corners in local towns. After the war he moved
to Memphis, where harmonica player Sonny Boy Williamson
launched him on a full-time career as a blues performer. In 1945 he
joined WGRM-Greenwood, Mississippi and in Memphis was hired
as a disc jockey by station WDIA in addition to performing himself.
WDIA was the first Negro-manned radio station in Memphis and
during his years of daily broadcasting, King learned a great deal
about the blues and the tastes of blues audiences and from
practically all the rhythm-and-blues discs released during that time.
It was at this station that the manager, Don Kern, named him "The
Blues Boy' which became shortened to simply *B.B.". In 1949, King
made his first hit record 'Three O’Clock Blues’ for RPM Records
for which he wrote the music and in 1952 this was in the top
position on the rhythm-and-blues charts for over four months. A
string of successes followed, many of them his own compositions.

He later recorded for ABC Records who have many of his discs in
their catalogue and in 1967 when the label formed Biues Way discs
King was the first to record an album in their highly successful series
devoted exclusively to the blues. For much of his career he worked
with bands. )

There is little doubt that B.B. King is the undisputed King of the
Blues of this generation. His unique vocal and guitar style have been
imitated by almost every other bluesman. It took 20 years for white
audiences to discover the most potent and polished blues they had
ever heard. This came about through the wave of white, blues-
oriented rock started through the playing of gifted musicians such as
Mike Bloomfield, Eric Clapton (of The Cream) and Larry Coryell.
It was a group of British performers who awoke American to a thing
they had overlooked for a hundred years, and brought the sudden
burst of recognition for B.B. King who until early 1968 had been
confined to a dreary circuit of one night performances in back-
country roadhouses and big-city ghetto clubs. In 1969 he performed
for an audience of over 6,000 at London’s famed Royal Albert Hall.

King has made 500 singles and 20 LPs up to 1969. 'Every Day’
written by Peter Chatman was originally titled "Nobody Loves Me’
and introduced in 1950 by Lowell Fulson. There was also a bestseller
disc by Joe Williams with the Count Basie Orchestra.

B.B. King's disc is said to have sold around four million through
the years.

Little Richard (vocal) and band




TUTTI FRUTTI Specialty [USA]. With a sale of over three million
by 1968, this first million seller for Little Richard was written by D.
La Bostrie, R, Penniman and Joe Lubin. This vocalist hails from
Macon, Georgia, and was born on Christmas Day, 1935. He started
as soloist in the choir of his local church at 14 and also played the
organ. At 15 he was singing, dancing and selling herb tonic for a
medicine show, and a year later won a talent contest at an Atlanta,
Georgia theatre. Little Richard’s first disc contract (Victor Records)
brought little reward, so he returned home and became a member of
the Temple Toppers group. They made discs for another company
(Peacock Records), as did the re-styled group The Upsetters. Still
without success, Little Richard made a private tape and submitted it
to Specialty Records (it contained “Tutti Frutti’), which when
recorded in the studio became a hit on both sides of the Atlantic. A
five-year contract to Hollywood followed and more hits on discs,
including *Long Tall Sally’ (see 1956), which established him. In
1958 he set aside show business to enter the OQakwood Adventurist
College on a two-years™ intense study, concentrating on religious
activities, returning to show business in 1960. He appeared with Bill
Haley in the ilm Don’t Knock the Rock (1956), and the rock’n’roll
spectacular film The Girl Can’t Help It (1956). He has, since 1961,
made gospel records. His real name is Richard Penniman, and he is
part writer of this song *Tutti Frutti'. He signed with Okeh Records
in 1966. His disc sales equalled 32 million to 1968. THis disc reached
No 21, and was 12 weeks in the U.S.A. bestsellers.

Julie London

CRY ME A RIVER Liberty [USA]. Actress-singer Julie was born
in Santa Rosa, California, worked as a lift attendant in a depart-
mental store, was discovered there by Sue Carol, and subsequently
appeared on TV with the Steve Allen and Perry Como shows, also in
several films. This is her only million seller disc. The song was
written by Arthur Hamilton in 1953. Her real name is June Webb.
This disc was No 13, and 20 weeks in the U.S.A. bestsellers.

Johnny Maddox (piano) with the Rhythmasters

CRAZY OTTO MEDLEY (Parts 1| and 2) Dot [USA].
(Comprising: lvory Rag; In der nacht ist der mensch nicht gern
alleine; Das machen nur die Beine von Dolores; Was macht der Alte
Seeman; Play a simple melody; Humoresque; Do, do, do; When
you wore a tulip.) Johnny Maddox hails from Gallatin, Tennessee.
His hobby of collecting old records, sheet music and piano rolls was
responsible for this popular disc. He was a Dot Record artist from
the carly 1950s.

‘Crazy Otto’ (real name Fritz Schulz-Reichel) is the German
recording artist famous for his honky tonk piano playing, who has
been with the Polydor label since 1951, He was awarded (1957) the
‘Golden Gramophone' for sales of over a million of his LPs of *Bar
Music and Honky Tonk™ over the years. a trophy normally given
only to classical musicians. He was the first pop artist to receive this
award, in recognition of outstanding and unusual recordings and for
“indefatigable activity in the service of music over the entire world",

This disc was No 2 for six weeks in the U.S.A. charts, and 20
weeks in the bestsellers.

The McGuire Sisters

SINCERELY Coral [USA]. *Sincerely’ was a first million seller for
the three sisters: Christine {born 30 July 1929), Dorothy (born 13
February 1930) and Phyllis (born 14 February 1931), all from
Middleton, Ohio. They sang with local church choirs in their teens,
then sang at a local radio station. They started their professional
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career touring the U.S.A, entertaining at army camps and veterans’
hospitals. On returning to Ohio, they joined the staff of a radio
station in Cincinatti, then did local club dates before going to New
York and playing eight weeks on the Kate Smith show. They then
won an Arthur Godfrey *Talent Scouts’ contest, joining the cast of
his regular shows. Heard by Milt Gabler of Decca, they were signed
for its Coral label in 1953, and were the only female vocal group in
the U.S.A. at that time. Then came a hit *Goodnight Sweetheart,
Goodnight' (1954), followed by this disc of *Sincerely’ in the rhythm-
and-blues idiom that zoomed into the hit parade overnight, and
brought them fame, more waxing, nightclubs, TV and personal
appearances in the U.S.A. and abroad. Christine is a fine pianist and
Dorothy an accomplished saxophonist. The song was written in
1954 by Harvey Fuqua and disc jockey Alan Freed. The disc was No
| for six weeks in the U.S.A. and 20 weeks in the bestsellers.

Mantovani and his orchestra

SONG HITS FROM THEATRELAND (LP disc) London/ Decca
| Britain]. This fourth million selling album for Mantovani reached
the half million in the U.S.A. in 1955 and a million by 1965 for
combined sales of the monaural (1955) disc and stereo disc (1958).

The contents were: “If 1 Loved You® (from Carousel), by Oscar
Hammerstein and Richard Rodgers (1945); *“Wunderbar' (from Kiss
Me Kate), by Cole Porter (1948); *I've Never Been in Love Before’
(from Guys and Dolls), by Frank Loesser (1950); ‘Bewitched’ (from
Pal Joey), by Lorenz Hart and Richard Rodgers (1940); ‘1 Talk to
the Trees' (from Paint Your Wagon), by A. J. Lerner and Fredk.
Loewe (1951); ‘Some Enchanted Evening® (from South Pacific), by
O. Hammerstein and Richard Rodgers (1949); *Out of my Dreams’
(from Oklahoma), by O. Hammerstein and Richard Rodgers
(1943); “Stranger in Paradise’ (from Kisnier) by Robt. Wright and
Geo. Forrest (1953); *C'est Magnifique’ (from Can-Can), by Cole
Porter (1953); *Almost Like Being in Love’ (from Brigadoon), by A.
J. Lerner and Fredk. Loewe (1947); *Hello Young Lovers' (from The
King and 1), by O. Hammerstein and Richard Rodgers (1951);
‘They Say It's Wonderful® (from Annie Get Your Gun), by Irving
Berlin (1946).

This disc was issued on the London label in the U.S.A., and on
Decca in Britain. Gold Disc award R.1.A A, 1961.

Dean Martin

MEMORIES ARE MADE OF THIS Capitol [USA]. This second
million seller for Dean was written by Terry Gilkyson, Richard Dehr
and Frank Miller. The disc was No 1 for five weeks (U.S.A.)in 1956
with 24 weeks in the bestsellers, and a chart topper in Britain, also in
1956.

Mitch Miller and his orchestra and chorus
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YELLOW ROSE OF TEXAS Columbia [USA]. This was a U.S.
Civil War campfire song, adapted to a marching beat by Don
George, who was tipped off to its ‘pop” potentiality by a Cleveland
disc jockey, Bill Randle. This adaptation’s success induced Don
George, a fine composer, organist, conductor, violinist and producer
to give up his job of selling juke boxes, and return to writing which
he had done in 1934. Mitch Miller was born on 4 July 1911 at
Rochester, New York. He began studying oboe in high school at 12
and is today considered one of the top classical players on that
instrument. At 15, he was second oboist in the Eastman School of
Music’s symphony orchestra and also made his first professional
appearance with the Rochester Philharmonic, then with the
Syracuse Philharmonic and others. In 1936, he joined CBS radio,
and for 11 years was soloist with the CBS Symphony, playing with
such orchestras as Percy Faith, Andre Kostelanetz, The Roth String
Quartet, Budapest Quartet and The Mannes Trio. He then became a
director of Mercury Records “pop’ division, and in 1950 held a
similar post with Columbia. In recent years, he has had tremendous suc-
cess with his LP discs—'Singalong’ issues—which not only sold in
millions, but were the start of an idea for an entire series of popular
TV shows (see 1958). His association with Columbia since 1950 has
produced big successes for singers Tony Bennett, Johnny Mathis,
the Percy Faith orchestra and many others. ‘'The Yellow Rose of
Texas’—Mitch Miller’s first million seller disc—was one of the great
marching songs around 1864 during the War between the North and
South, when it was known as 'The Gallant Hood of Texas’, a
favourite with the soldiers under General John. B. Hood, the Texas
soldier of the Confederacy. This disc was No | for six weeks in the
U.S.A. and 10 weeks in the bestsellers.

Art Mooney and his orchestra (with vocal refrain)

HONEY BABE MGM [USA]. This fourth million seller for Art
Mooney was written for the film Battle Cry by Paul Francis Webster
(words) and Max Steiner (music) and was based on a traditional air
(‘Will You Be Mine’). It was No 6 in the U.S.A. charts for four
weeks and 17 weeks in the bestsellers.

‘The Platters

ONLY YOU (AND YOU ALONE) Mercury [USA]. The first
million seller for this group, which comprised a male quartet—Tony
Williams of Roselle, New Jersey, David Lynch of St Louis, Paul
Robi of New Orleans, Herbert Reed of Kansas City—plus one girl,
Zola Taylor. The song was written by Buck Ram and Ande Rand.
Buck Ram, an enterprising song writer, heard Tony Williams
singing and invited him to join a group he was in the process of
grooming—The Platters. All were working as parking lot attendants
in Los Angeles. Zola Taylor then joined the group. Buck secured the
group a contract with Mercury. This disc, No 5 for two weeks, put
them right on top, and they became a major personal appearance
attraction in many parts of the world, under the management of
Buck, also later appearing in four films. Zola Taylor did not record
with the group until their next big hit “The Great Pretender’. Tony
Williams became solo in 1961 and was replaced by Sonny Turner.
This disc is also reputed to have sold a million in France on the
Barclay label, becoming the first to do so in that country, The
Platters had achieved nine gold discs by 1965. The group originally
recorded (1952) on the Federal label. A top rhythm-and-blues disc, it
was 22 weeks in the U.S A, bestsellers.

Perez Prado and his orchestra (trumpet: Billy Regis)

CHERRY PINK AND APPLE BLOSSOM WHITE Victor
[USA]. This first million seller for Prado *King of the Mambo® was
originally published in Paris in 1950 under the title ‘Cerisier Rose et
Pommer Blanc’, words by Jacques Larue, music by Louiguy. Mack
David provided English words in 1951. It was featured by Prado and
his orchestra in the film Underwater (1955) starring Jane Russell
and became one of the top sellers of the year, and the biggest
mstrumrentat-discon the Victor tabet-Perez Prado-was bormon 23
November 1918 in Mantanzas, Cuba, where he received his musical
education and played with the Orquesta Casino de la Playa. Mambo
syncopations were in Prado’s head as long ago as 1942, and he wrote
them into arrangements for local bands. In 1948, he formed his own
band in Mexico and the mambo beat began to catch on, but it took
six vears for it to work its way through half a dozen tropical and
semi-tropical countries before it hit the U.S.A. in 1954, with
Rosemary Clooney and Perry Como discs in that year. Prado soon
appeared in films, nightclubs and theatres throughout Latin
America. then in the U.S.A. in nightclubs and ballrooms, notably
the Roseland State Ballroom in Boston in 1954. He had waxed
*Cherry Blossom’ originally in 1951 but RKO films selected the tune
as theme music for Underwater. This resulted in Prado being
recalled to cut this new version for Victor Records. The disc was No
1 for 10 weeks in the U.S.A. with 26 weeks in the bestsellers, and a
chart topper in Britain for two weeks.

I'rank Sinatra with orchestra directed by Nelson Riddle

LOVE AND MARRIAGE Capitol [USA]. Written by the great
U.S. song-writing team of Sammy Cahn (words) and James van
Heusen (music) for the musical version of Thornton Wilder's Our
Town, a TV production in which it was introduced by Frank
Sinatra. The disc sold 900,000 in the U.S.A. with sales elsewhere
bringing the total over the miilion. It was No 5 in the U.S.A. charts
and 17 weeks in the bestsellers.

LEARNIN' THE BLUES Capitol [US A). Another tremendous hit
for Frank Sinatra was the song written by Dolores Vicki Silvers.
This also had a sale in the U.S.A. of 900,000 and topped the million
with sales elsewhere. The disc was No 2 in Britain’s charts for six
weeks, and No 2 in U.S.A. for two weeks, with 20 weeks in the best-
sellers.

The Singing Dogs

JINGLE BELLS RCA [USA]. This record was born in 1955 when a
Dane named Don Charles (Carl Weismann) put together a tape of
various toned dog barks set to the music of *Jingle Bells’. The five-
dog team recorded this in Copenhagen and completed the 45 rpm
disc with three other tunes, ‘Patty Cake’. ‘Three Blind Mice’ and
*Oh Susanna’, as a four-tune medley. The disc was released by RCA
in U.S.A. and sold 500,000 copies. Release in Britain around the
same time was on Pye-Nixa label, on a 78 rpm disc.

Howard Smith, host of a four-hour talk/music show over the
WABC-New York FM outlet, WPLJ, who liked to play anything
weird or new on his programme, first started playing the original 45
rpm disc at Christmas 1970. Smith played the disc for many weeks
prior to Christmas 1971 and told some RCA executives at a record
party about the public response to his playing their old record. RCA
unearthed the original parts at their plant in Indianapolis and rushed
the disc into release in early December 1971. In three weeks alone it
sold 420,000 copies. the combined sales through the years making it
a million seller.
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Muany of Smith's callers stated that their own dogs sang along
with the record. Life magazine printed a story of this canine novelty
in its 19 December 1955 issue. The disc has now become a standard
Y ule-time hit.

Cyril Stapleton and his orchestra

BLUE STAR Decca [Britain]. This was the theme for ‘Medic’, a
U.S.A. TV series, written by Edward Heyman (words) and Victor
Young (music) in 1955. It was initially a bestseller for Les Baxter
and his orchestra in America, but Stapleton’s recording reached No
2 for 2 weeks in Britain and is said to have sold a million globally.

Cyril Stapleton began playing the violin at age seven, and later
served with various theatre pit bands in the silent picture era. He was
leading his own band in the provinces at age 20. He became well
known with the old Henry Hall dance band, and later with the Royal
Air Force Orchestra, before joining the BBC. He was a big radio
favourite in Britain in the carly postwar years when he became
known as *Mr Music™ as maestro of the BBC's Showband which he
created in 1952, In World War 1 he conducted the Royal Air Force
Symphony at the Potsdam summit conference and, during the 5
years he was with the BBC Showband, played with artists like Frank
Sinatra, Nat 'King’ Cole and frving Berlin, and gave radio and TV
breaks to *Born Free' singer Matt Munro and Tommy Steele. He
joined Pye Records in January 1966 with his band and became A &
R controller and independent producer later.

Stapleton was born on 31 December 1914 and died on 25
February 1974.

Gale Storm

I HEAR YOU KNOCKING Dot [U/SA]. Gale Storm’s only
million seller was written hy Dave Bartholomew and Pearl King.
Actress-singer  Gale Storm  was born on 5 April 1922 in
Bloomington, Texas, and became interested in dramatics at high
school, winning a prize for being the best female actress of her years
in an inter-scholastic dramatic competition in Houston. From 1939
she appeared in many films, including musicals and westerns. She
also appeared in her own U.S. television shows, *My Little Margie’
and ‘The Gale Storm Show'. This disc was No 3 in the U.S.A.
charts, and 18 weeks in the bestsellers.

Joe Turner

FLIP FLOP AND FLY Ailantic [USA]. Another standard rhythm-
and-blues disc for Joe Turner which has sold a million through the
years. The song was written by Charles Calhoun and Lou Willie
Turner. Joe Turner signed with Ronn Records in 1969.

Caterina Valente
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THE BREEZE AND | Decca |USA] Polydor [Germany). This
vocal version of the famous Cuban composer Ernesto Lecuona's
*Andalucia’ (1928) was first published in 1940, the words by Al
Stillman. Caterina Valente was born in Paris of ltalian parents and
was immersed in the art of entertainment from birth, her mother
Maria acknowledged by many to be the most gifted clown in the
world and billed as 'The Female Grock', her father known as Di
Zazzo was a famed accordian virtuoso. and one of her brothers had
mastery of 33 musical instruments. Her diverse background enabled
her to interpret lyrics with equal facility in English, Spanish, French,
ltalian, German and Swedish. She took time off from her work as
feed comedian in her mother’s circus act to audition with the Kurt
t:dethagen Band in 1953 and her singing outstripped most of her
rivals ever since. Her first major disc was Lecuona’s ‘Malaguena’
which established her reputation in the U.S.A. and Britain. Then
came ‘The Breeze and I', an even greater success. Her exciting
version appeared in the bestseller lists for a long time, and indeed is
still popular today. Caterina is also an accomplished dancer. She has
toured the world with her husband-manager Eric Von Aro and made
90 recordings in many languages in one year. She celebrated her
25th year in show business in 1962. She is undoubtedly one of
Europe’s greatest stars, her discs selling all over the world. "The
Breeze and 1” has sold a reputed million globally through the years.
It reached No 13, and was 14 weeks in the U.S.A. bestsellers.

Billy Vaughn and his orchestra

MELODY OF LOVE Dor [USA]. By 1958 this became a first
million seller for Billy Vaughn. The tune is the famous ‘Melodie
d’amour’ written by H. Engelmann in 1903 with lyrics written by
Tom Glazer in 1954. Billy Vaughn hails from Bowling Green,
Kentucky. He sang with a vocal quartet in 1952, then developed into
one of the most consistent hit-producing studio orchestra leaders in
the disc world. As a member of the Hilltoppers and also their
musical director in 1952, he wrote and recorded ‘Trying' with the
group. This led to a Dot Records contract and a hit record, with a
follow-up hit *P.S. | Love You® (see 1953). Then. as musical director
at Dot, Vaughn had an important arranging-conducting hand in
producing many of their hits with Pat Boone, Gale Storm and
others. His own singles, and especially LP discs, have been
tremendously successful, not only in the U.S.A_ but in other parts of
the world. He has a particularly large following in Germany. This
disc was No 2 in the U.S.A. charts. and 27 weeks in the bestsellers.

Otis Williams and The Charms

HEARTS OF STONE De¢ Luxe [USA]. This group’s first million
seller, was the second for the song (see Fontane Sisters, 1954). [t was
written by Eddy Ray (words), and Rudy Jackson (music) in 1954,
and the disc was released then. A top rhythm-and-blues disc.

Roger Williams (piano) with orchestra directed by Glenn Osser
AUTUMN LEAVES Kapp [USA]. This was both a first million
seller for Roger Williams and for the Kapp label. The song is the
well-known one by Joseph Kosma, originally published in France
(French lyrics were written by the poet Jacques Prevert, English
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words by famed Johnny Mercer) and copyrighted there in 1947,
Roger Williams learned to play the piano by ear before his third
birthday and wrote his first original composition when he was four.
At the age of eight he could also perform on 12 other instruments.
He conducted the school orchestra and choir in his lowa high school
days in Des Moines. After service in the U.S. Navy he returned to
Des Moines in late 1945 to continue his piano studies, was given his
own radio show, and accepted professional concerts throughout the
Midwest. He returned to l1daho State College in 1949 to get his B.Sc.
degree and in 1950 his M.A. degree in Music al Drake University,
Des Moines. He subsequently received a Doctorate of Music. In
1952, Roger decided to move to New York, enrolled at the famous
Juilliard College where he met jazz pianist Teddy Wilson who
encouraged him to continue in the jazz medium, and he later studied
with another fine jazz musician, Lennie Tristano. As a result, he won
an Arthur Godfrey 'Talent Scouts’ show and a $1,000 prize on the
*Chance of a Lifetime’ TV show in New York. Dave Kapp, head of
Kapp Records, heard him playing in a cocktail lounge and asked him
to record for his company, and he made an LP titled *The Boy Next
Door’. Soon after, he recorded *Autumn Leaves which was a No |
seller for four weeks in the U.S.A. and 15 weeks in the bestsellers.
Then came radio, TV and concerts all over the U.S.A. and Canada.
In 1960 in a disc jockey poll, Roger Williams was voted ‘the most
played” and ‘favourite solo instrumentalist’. A consistent album
seller, his sales were over eight million by 1965. *Autumn Leaves’
subsequently sold two million globally. Roger Williams (real name
Louis Weertz) was born in 1925.

1956

Original Soundtrack of film with Bing Crosby, Grace Kelly, Frank
Sinatra, Celeste Holm, Louis Armstrong and his Band and MGM
Studio orchestra conducted by Johnny Green

*HIGH SOCIETY’ (LP disc) Capitol [USA]. High Society is a
screenplay based on Philip Barry's stage play The Philadelphia
Story. Famous lyricist/composer Cole Porter wrote the complete
score, which as usual contained big hits, and a cast of big stars.
Grace Kelly and Bing Crosby’s song ‘True Love' eventually sold a
million as a singles disc and several of the other songs were and are
continually performed today, particularly *Who Wants to Be a
Millionaire?’, *1 Love You, Samantha’ and *‘Now You Has Jazz', the
latter being a most original song in the manner in which it introduces
the instruments of the jazz orchestra to a build-up by Bing Crosby
and Louis Armstrong. Frank Sinatra was also outstanding in both
his solo songs and duet with Celeste Holm. This LP was reported to
have sold three million by 1970. It contents were:

Overture High Society

High Society Calypso (Louis Armstrong)

Little One (Bing Crosby)

Who Wants to be a Millionaire? (Celeste Holm and Frank

Sinatra)

True Love (Grace Kelly and Bing Crosby)

You're Sensational (Frank Sinatra)

I Love You, Samantha (Bing Crosby)

Now You Has Jazz (Bing Crosby and Louis Armstrong)

Well, Did You Evah? (originally from Leave It to Me 1938) (Bing

Crosby and Frank Sinatra)

Mind If | Make Love to You (Frank Sinatra)

Film Soundtrack with Deborah Kerr, Yul Brynner, Rita Moreno,
Terry Saunders, Carlos Rivas, Rex Thompson. Chorus and Orchestra
conducted by Alfred Newman

‘THE KING AND I" (LP disc) Capitol [USA]. The original musical
play with book and lyrics by Oscar Hammerstein 11 and music by
Richard Rodgers, is based on the novel Anna and the King of Siam
by Margaret Landon. It ran for 1,246 performances from 29 March
1951, at New York's St James Theatre, an impressive show,
beautifully set, sumptuously costumed, and a triumphant successor
to South Pacific.

It tells the story of Anna Leonowens, a Victorian lady, who in the
1860s became teacher to the royal princes and princesses at the court
of the King of Siam, and encountered many crises both in the
classroom and in the realm of the King's affairs. She became very
influential and after the King's death stayed in Siam. The late
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Gertrude Lawrence played the part of Anna until 11 August 1952,
when she became ill and died in New York on 7 September 1952.
She  was  succeeded by several other actresses—Constance
Carpenter, Annamary Dickey and Patricia Morison. Yul Brynner
played the King, later being replaced by Alfred Drake. The English
production at the Drury Lane Theatre from 8 October 1953, ran for
926 performances with Valerie Hobson as Anna and Herbert Lom
as the King.

20th Century Fox's magnificent film of the musical was released
in the U.S.A. on 28 June 1956 with Yul Brynner as the King and
Deborah Kerr as Anna, the songs being sung for her by Marni
Nixon.

Capitol’s soundtrack LP stayed in the bestsellers for 259 weeks
and received a gold disc award from R.1LA.A. in 1964, with an
eventual million sale. Contents of the album: Overture; *1 Whistle a
Happy Tune’ (Deborah Kerr and Rex Thompson); *My Lord and
Master’ (Rita Moreno); ‘Hello, Young Lovers’ (Deborah Kerr);
‘The March of the Siamese Children’; ‘A Puzzlement’ (Yul
Brynner); ‘Getting to Know You' (Deborah Kerr, children and
King's wives); *“We Kiss in a Shadow’ (Rita Moreno and Carlos
Rivas); *I Have Dream’ (Rita Moreno and Carlos Rivas); ‘Shall |
Tell You What I Think of You' (Deborah Kerr); ‘Something
Wonderful” (Terry Saunders); ‘Song of the King' (Yul Brynner);
*Shall We Dance?" (Deborah Kerr and Yul Brynner); Finale (The
Company).

Conductor Alfred Newman received his 8th Academy Award
(Oscar) for his musical score of the film. His 9th came in 1967 for
the score of the film Camielot, 10th for Hello Dolly in 1970. He holds
the most Academy Awards for musical scores of films.

Alfred Newman died on 17 February 1970.

Original Theatre cast with Julie Andrews, Rex Harrison, Stanley
Holloway, Robert Coote, Michael King, Gordon Dilworth, Rod
Mcl.ennan, Philippa Bevans

‘MY FAIR LADY' (LP disc) Columbia [USA]. The most fabulous
musical show ever produced the greatest selling musical show LP,
with an estimated six million plus sold up to | January 1966. This
disc is said to have cost Columbia $40,000 to produce, and it brought
in over $15 million. ‘"MFL" is a musical version of Bernard Shaw's
famous play Pygmalion. Early in 1952, Alan Jay Lerner (lyricist)
and Frederick Loewe (composer) were approached by producer
Gabriel Pascal to write this version. After working on it for three
months, Lerner and Loewe abandoned it. In July 1954, they renewed
their work on an adaptation after Pascal's death that year. CBS put
up the necessary $360,000 for the show which was directed by Moss



Hart, and presented by llerman Levin at the Mark Hellinger
Theatre on Broadway, 15 March 1956. It turned out to be the
greatest musical comedy hit in theatrical history, running for six and
a half years (to 29 September 1962) with 2,717 performances (the
longest ever for an American musical on either side of the Atlantic
up to 1965), grossed $20,257,000 on Broadway and over $66,000,000
from all productions including the U.S.A. It made a star of English
actress Julie Andrews who had been chosen for the part of Eliza
while playing in The Boy Friend in New York, and an unknown to
practically everybody in the U.S.A. It added lustre to the established
reputations of Rex Harrison and Stanley Holloway. These three and
Raobert Coote of the original Broadway cast also had the roles in the
London production which opened on 30 April 1958 at the Drury
Lane Theatre. It ran until 19 October 1963 with 2,281 perfor-
mances—a record for an American musical in Britain up to 1963,
The film rights were sold to Warner Brothers in 1962 for $5,500,000
(£1,964,000), then the highest ever paid, and the film cost $17 million
to produce. *MFL" has also had record-breaking runs in 17 different
countries with LP albums in nine languages adding to the
astronomical disc income, This disc contains all the now famous
songs; ‘On the Street Where You Live’, ‘1 Could Have Danced All
Night', *Wouldn’t It Be Loverly', *With a Little Bit of Luck’, ‘Get
Me to the Church on Time’, ‘I've Grown Accustomed to Her Face’,
‘The Rain in Spain’, ‘Just You Wait’, ‘Why Can’t the English’, ‘I'm
an Ordinary Man’, ‘A Hymn to Him’, *Without You’, ‘You Did It’,
‘Show Me’, and the *Ascot Gavotte’ and ‘Overture’. The disc was
No I inthe U.S.A. for |5 weeks, and was still in bestseller LP charts
nine years after its release in 1956—for 482 weeks. Gold disc award,
R.LLAA., 1964,

Les Baxter and his orchestra and Chorus

POOR PEOPLE OF PARIS (Poor John) Capitol [USA]. This disc,
Les Baxter’s second million seller, got its title *Poor People of Paris’
because of a cabled freak. The original title of this French song by
Rene Rouzaud (words) and the French composer Marguerite
Monnot was ‘La goulant du pauvre Jean’ (The Ballad of Poor John)
as first sung in Paris by Edith Piaf. It told the story of the
Frenchman who winds up with the wrong sort of girls. The title was
cabled by Capitol’s Paris representative to the Hollywood head
office (or it came out incorrectly in the transmission) as ‘pauvre
gens’—'gens’ meaning ‘people’. Whereupon Capitol forgot about
‘poor Jean’, resulting in the title change. The English lyric was
written by Jack Lawrence. Marguerite Monnot, the composer,
wrote the music for Irma La Douce, a big success on both sides of
the Atlantic and a most unusual satirical musical play. She also
composed hit songs for France’s Edith Piaf, Yves Montand and the
choral group Compagnons de la Chanson. She died aged 58, in 1961.

‘Poor People of Paris’ was a big instrumental success. This disc was
No | seller for six weeks in the U.S.A. and 24 weeks in the best-
sellers.

Harry Belafonte

CALYPSO (LP disc) Victor [USA]. Comprising: ‘Banana Boat
Song’, by Harry Belafonte, Burgess (Lord Burgie) and Bill Attaway,
‘Jack-ass Song’, ‘Hosanna’, ‘Come Back Liza® all by Attaway and
Burgess, ‘I Do Adore Her’ and ‘Dolly Dawn’ both by Burgess,
‘Jamaica Farewell’, traditional—arrangement Burgess, ‘Will His
Love Be Like His Rum?’ by Attaway and Belafonte, ‘Man Smart’
by Seagel and Belafonte, ‘Star O’ by Attaway, Burgess and Bela-
fonte, ‘Brown Skin Girl'-—traditional.

Harold George Belafonte was born in Harlem, New York City on
I March 1927, where he spent his first eight years, then five years in

Jamaica, returning to New York at 13 to attend George Washington
High School. After three years in the U.S. Navy he enrolled at the
American Negro Theatre Workshop and later developed his acting
talents at the Dramatic Workshop. After a try at Broadway, he gave
up his dramatic career for an eight-hour a day job as messenger and
package wrapper in the garment district. Monte Kaye, a product-
manager, heard him sing one evening at Broadway’s Royal Roost
Jazz Club with the band ‘just for laughs’ which resulted in a 22
weeks’ engagement there. He made some recordings, and played the
Five O’clock Club in Miami. Dissatisfied with ‘pop’ singing he quit
and opened a restaurant in New York's Greenwich Village, where
during informal song festivals he discovered a love for folk songs,
sought out his friend Millard Thomas (now his accompanist) and
together built a repertoire of folk songs and ballads. After eight
months he closed the restaurant and entered the entertainment
world, at New York’s Village Vanguard with a 22 weeks’ engage-
ment. Other engagements followed, the Blue Angel, the Black
Orchid in Chicago, the Chase Hotel in St Louis, then signing with
Victor Records and later star roles in the films Bright Road, Carmerr
Jones, Islund in the Sun and The World, the Flesh and the Devil.
This LP album of *Calypso’ was a great success. ‘Banana Boat Song’
eventually sold a million as a single disc (1957). His LP *Belafonte
Sings of the Caribbean’ (1957) transformed Belafonte from a
nightciub headliner into an international show business celebrity,
earning him the nickname of ‘King of the Calypso’. His LPs are
continually programmed by disc jockeys around the world and he
has set attendance records everywhere, with high ratings on TV.
There are few recording artists who rate with him. This disc sold
500,000 by 1957, with a reputed million by 1959, so becoming the
first 33 r.p.m. album by a solo artist to achieve seven figures. Gold
disc award R.1.LA A, 1963. It was No | for 31 weeks in the U.S.A.

Chuck Berry

ROLL OVER BEETHOVEN Chess [USA]. Second million seller
for Chuck through subsequent years. The song was written by him
and the disc reached No 29 in the U.S.A. It was also a hit for The
Beatles in 1964.

Pat Boone

I'LL BE HOME Dot [USA]. Second million seller for Pat Boone
was written by Ferdinand Washington and Stan Lewis. The disc was
a chart topper in Britain for five weeks, and No 5§ in the U.S.A. for
two weeks with 22 weeks in the bestsellers.

1 ALMOST LOST MY MIND Dot [USA]. This third million seller
for Pat Boone, was also the second time million seller for the writer
Ivory Joe Hunter who composed and recorded it in 1950 (see 1950).
This disc was No | for two weeks in the U.S.A. and 24 weeks in the
bestsellers.

FRIENDLY PERSUASION (Thee | Love) Dot [USA]. Pat
Boone's fourth million seller was the theme of the film Friendly
Persuasion (1956), and another big success for composer Dmitri
Tiomkin. The lyrics were supplied by Paul Francis Webster. Pat
Boone also recorded the song for the film. This disc was No 8 for
four weeks in the U.S.A. and 24 weeks in the bestsellers.
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REMEMBER YOU'RE MINE Dot [USA]). This fifth million seller
for Pat Boone made it a golden year for him, with four major hits
altogether. This number was written by Kal Mann and Bernie Lowe.
The disc reached No 20, and was 21 weeks in the U.S.A_ bestsellers.

‘Teresa Brewer

A TEAR FELL Coral [USA]. This sixth million seller for Teresa
Brewer was written by Dorian Burton and Eugene Randolph. It
reached No 7, and was 24 weeks in the U.S.A. bestsellers,

James Brown and the Famous Flames

PLEASE, PLEASE, PLEASE Federal |USA]. This was a first
million seller for this rhythm-and-blues group. Screamer-singer,
songwriter and showman James Brown was born 17 June 1928 at
Pulaski, Tennessee. As a youngster, he augmented the family
income by working as a shoeshine and newspaper boy in Augusta,
Georgia, where he was brought up. He learned a lot from his father,
and soon became proficient on the piano and organ. Later he
mastered the drums and bass-guitar. After completing high school,
he could have become a baseball player or a boxer, but went on the
road to sing gospel-derived songs with a group which he numed "The
Famous Flames'. After very rough progress, they began to be
noticed. In 1956, James discovered his own talent for composing and
with the aid of John Terry wrote "Please, Please, Please’ which was
recorded by the group at a local radio station. They pooled their
resources 10 pay for this and got a disc jockey friend to play the
record on the air. The response was so great that within a week,
James Brown was signed to a recording contract with King Records
and the disc became a national hit.

He got his big break when he appeared on a nationwide TV show.
Muany big-beat groups in Britain fashioned their music on rhythm-
and-blues singers like James Brown, Joe Turner and John Lee
Hooker, and Brown decided to promulgate “the real thing’ after the
British groups (including the fabulous Beatles) had invaded the
American disc market around 1963 with their 'synthetic’ versions of
a purely American idiom. He organized the "James Brown Show’,
consisting of 40 singers, dancers and musicians, and made 300
appearances in 300 different cities in the U.S.A. in 1964 and again in
1965, playing to over a million and a quarter fans each year. He
grossed over $1 million in 1965 and played to audiences of up to
27,000. His show was presented on British TV on 11 March 1966.
Brown produces the whole show—the songs, costumes, lighting,
routines, arrangements and dancing—and his dynamic stage act on
tive nights per week the whole year round electrifies audiences and
musicians alike. The frenzied atmosphere he creates has earned him
the names of "Mr Dynamite’, "Mr Showbusiness’ and "The Biggest
Negro Cat’, and an estimated $250,000 a year for his performances
alone—a spectacular achievement for an artist whose first 25 years
were spent in poverty. He is indisputably a tale of rags to riches.

‘Please, Please, Please’ is a wild, pleading, religious-style song,
and a reflection of Brown's Baptist church days and when he was a
member of various gospel quartets,

By 1968, James Brown was considered to be a new leader of the
black people in America. After Martin Luther King's assassination
in that year, he appeared on American TV telling the people to *Cool

it. Don’t do anything you’ll regret tomorrow’. People cleared from
the streets and some of the impending violence died away. He was
invited to the White House three times.

His records became as powerful as any political movement in the
U.S.A. as exemplified in his disc 'Say It Loud. I'm Black and
Proud’. His message wasn’t Black Power but simply Soul Power.

Collective sales of James Brown's discs are estimated at 50
million (to 1971) of which it has been said some 24 singles titles sold
over a million ¢ach. Five of these were officially confirmed by 1971.
Heisatsosaidto ravetwo gold atbunis:

Buchanan and Goodman

FLYING SAUCER Luniverse [USA]. The only million seller by
this duo was written by Mae Boren Axton, who gave Elvis Presley
his great hit "Heartbreak Hotel'. It was No 4 in U.S.A. charts.

Johnny Cash

I WALK THE LINE Sun [USA]. Johnny's first million seller was a
song he wrote himself. He was born in Kingsland, Arkansas, on 26
February 1932, The family were mainly hymn singers, being
Baptists, but his mother taught him how to strum on her old guitar.
At 12, he was writing poems, songs and stories. At 22 he enlisted in
the U.S.AF. and, while in Germany for three years, found his
talents greatly in demand, singing at the air base and in German
clubs. On discharge Cash became a salesman for electrical
appliances, singing after working hours. In 1954, he and two
friends—billed as Johnny Cash and The Tennessee Two—got a
tryout with Sun Records (who also discovered the phenomenal Elvis
Presley) and their first song "Cry, Cry, Cry’ was a hit. After that
everything Johnny turned out became a hit, and everything he
composed came easily. He finally switched to Columbia Records.
One of U.S.A’s top country music artists, he held the unique
distinction that each of his discs from 1956 to 1959 reached the top
ten in the country-and-western charts. Nationally this disc was No
19, and 22 weeks in the bestsellers.

George Cates and his orchestra

MOONGLOW- and Theme from "PICNIC" Coral [USA]. Second
million selling disc of these titles from the film Picnic. "Moonglow’
by Will Hudson, Eddie De Lange and Irving Mills was written in
1934 and "Theme from Picnic’ by George W. Duning in 1955.

George Cates, composer, conductor, arranger and producer was
born in New York, 19 October 1911, and educated at New York
University. He became a producer for Coral and Dot Records and
was music supervisor for the Lawrence Welk show.

This disc was No 4 for two weeks in the U.S.A. and 22 weeks in
the bestseliers.

Perry Como with Mitchell Ayres’ orchestra and The Ray Charles
Singers

HOT DIGGITY (Dog Ziggity Boom) Victor [USA]. This 13th
million seller for Perry was written by Al Hoffman (words) and Dick
Manning (music). The melody was adapted from the first theme of
Chabrier’s (1841-1894) "Espana’ Rhapsody for orchestra. The
million sale was achieved by 1957, and the disc was No 2 for three
weeks in the U.S AL with 23 weeks in the bestsellers.

Mitchell Avres died 5 September 1969 in Las Vegas.

MORE hacked with GLENDORA Victor [USA). Perry Como’s
14th million seller was written by Tom Glazer (words) and Alex
Alstone (music). "Glendora’ was written by Ray Stanley, and was
No 14, and 17 weeks in the bestsellers. *More’ was No 9, and 18
weeks in the bestsellers.

Bing Crosby and Grace Kelly

TRUE LOVE Capitol [USA]. This was a first for Grace and his
22nd million seller for Bing. The song is one of the many
outstanding hits from the film High Sociery, all written by the great
Cole Porter. This wonderful film starred Bing, Grace, Frank
Sinatra, Celeste Holm and Louis Armstrong and his orchestra. This
disc sold a million by 1957 and was taken from the filmtrack. Grace
Kelly was born in Philadelphia, her father being a suceessful and
wealthy building contractor and, in his youth, single sculls champion
in the Olympic Games of 1920 and 1924. She made her non-
professional acting debut at the age of 1. Educated at
Philadelphia’s Raven Hill Academy and Stevens School, she
persuaded her parents to let her enter the American Academy of
Dramatic Arts in New York City in 1948, studying there for two
years, and working as a commercial photographers’ and artists’
model, becoming highly successful in this and appearing on covers of
numerous magazines. Then came a role on Broadway and TV
appearances, with over 50 in dramatic TV shows. Next followed her
film career and a notable start with High Noon (1952). Miss Kelly



won an ‘Oscar’ for her work in the film The Country Girl (1954).
She also starred in Rear Window (1953) and played roles in The
Bridees at Toko-Ri. Green Fire and To Caich a Thief (1954).
Finally came The Swan and High Society (1956). Soon after the
latter, she married Prince Ranier of Monaco where she now lives.

Recorded on 22 February 1956 in Hollywood. this disc was No 4
in the U.S.A. (1957), and 31 weeks in the bestsellers.

Alan Dale

SWEET AND GENTLE Coral [USA). This was a first million
seller for Alan Dale, whose real name is Aldo Sigismondi. The song
was originally a mambo-cha-cha *Me lo Dijo Adela’, 1953 from
Cuba. by Otilio Portal. The English words were by George Thorn.
1953,

CHERRY PINK AND APPLE BLOSSOM WHITE Coral
[USA]. Alan Dale’s second million seller was a vocal disc of the
famous French tune written in 1950 by Louiguy, with English lyrics
by Mack David. (Sce also Peres Prado, 1955.)

Vie Damone

ON THE STREET WHERE YOU LIVE Columbia [USA]. This
third million seller disc tfor Vic Damone meant a major comeback
for this singer (whose last million sellers had been in 1949) with one
of the big hits from My Fair Lady by Alan Jay Lerner (words) and
Frederick Loewe (music). The disc was a chart topper in Britain in
1958, and No 8 in the U.S.A. with 25 weeks in the bestsellers,

Doris Day

WIHATEVER WILL BE, WILL BE (Que Sera, Sera) Columbia
[USA]. This was the big hit from the Alfred Hitchcock re-make of
his famous film of 1934 The Man Who Knew Too Much, starring
James Stewart and Doris Day, in which Doris sang the song. Written
by Ray L:vans and Jay Livingston in 1955 the title won the Academy
Award for Best Film Song of 1956, the third such award for these
writers. The disc was Doris Day’s sixth million seller, and was a
chart topper in Britain for six weeks, and No 2 in the U.S.A. with 27
weeks in the bestsellers.

The Dells (rhythm-and-blues quintet)

OH, WHAT A NIGHT Vee Juy [USA]. The Dells all come from
Harvey, Iflinois, and first met while at Thornton Township High
School there around 1954, After long hours of study and rehearsal
they signed with Chess Records, but their first disc was no success.
They then signed with Vee Jay Records and among their hits for the
label *Oh, What a Night' proved the biggest. The disc became a
rhythm-and-blues standard und subsequently amassed a million
estimated sale. The song was written by Marvin Junior and John
Funches.

The group played many of the top supper clubs in the U.S.A. and
also toured with Ray Charles and the late Dinah Washington. It
consists of: Marvin Junior (lead guitar); Chuck Barksdale (bass):
Michael McGill (baritone); Johnny Carter (tenor); Verne Allison
(second tenor),

(Sce also Dells, 1969.)

Bill Doggett (swing organist)

1956

HONKY TONK (Parts | and 2) King [USA]. This only million
seller for Bill Doggett was composed by him, Billy Butler, Shep
Sheppard and Clifford Scott with lyrics by Henry Glover. Doggett
hails from Philadelphia and has arranged for the Ink Spots, Lionel
Hampton, Louis Jordan and many other star disc artists. In 1960 he
switched to the new Warner Brothers label. The disc was No 2 in the
U.S.A. charts with 29 weeks in the bestsellers, and a top rhythm-
and-blues disc.

Fats Domino

BO WELVIL Imperial |[USA]. The 14th million seller for Fats was
based on the insect, the boll weevil, the ravenous little eater that can
devastate the cotton crop. This song was written by Fats Domino
and Dave Bartholomew around the American folk song of the same
title. This disc reached No 35 in the U.S.A. charts.

I'M IN LOVE AGAIN Imperial [USA]. The 15th million seller for
Fats Domino was written by Dave Bartholomew and Fats. 1t was
No 5 inthe U.S.A. charts, and a top rhythm-and-blues disc.

BLUEBERRY HILL Imperial [USA]. The 16th million seller for
Fats Domino, was an oldie of 1940, written by Al Lewis, Larry
Stock and Vincent Rose. 1t was No 4 for five weeks in the US.A.
and was 27 weeks in the bestseliers. A top rhythm-and-blues disc.

BLUE MONDAY Imperial [USA]. The 17th million seller for Fats
Domino-——again written in conjunction with Dave Bartholomew—
was for the tilm The Girl Can't Help It which featured several disc
stars. Fats sang it in this film. [t was No 9 for five weeks and 18
weeks in the U.S.A. bestsellers, and a top rhythm-and-blues disc of
1957.

Antal Dorati conducting the Minneapolis Symphony Orchestra

1812 OVERTURE (Tchaikovsky, Opus 49) Mercury [USA]. Of all
the available recordings of this immortal overture, Antal Dorati’s
version unquestionably towers over all its rivals. [t is probably the
best classical seller in history. By 1963 it was awarded an R.LLA.A.
gold disc for $1 million in sales, the equivalent of half a million discs,
and has been selling at the rate of 50,000 every year since. By the end
of 1965, U.S. sules amounted to over $2,500,000. In Europe, the
album was released by Philips in 1961 and has sold the equivalent of
$500,000, thus bringing the total sales to over one million discs. The
Ampex Corporation of U.S.A's tape recording of the Dorati
recording (1965) is also a bestseller,

The recording is unique in that it includes the booming of the
University of Minnesota Brass Band Bronze Cannon and the bells of
Harkness Memorial Tower, Yale University, with a spoken
commentary by Deems Taylor, famous U.S. composer, author,
journalist, music critic, radio commentator and linguist—for the
monaural recording. The stereo disc has the bells of the Laura
Spelman Rockefelier Memorial carillon.

Antal Dorati was born 9 April 1906 in Budapest, Hungary, and
studied music with Zoltan Kodaly, Leo Weiner and Bela Bartok.
His career began at the age of 18 when he was conductor at
Budupest's Royal Opera House. From 1929 to 1932 he conducted
the Municipal Opera Orchestra at Munster and then led the Ballet
Russe de Monte Carlo orchestra from 1934 to 1940. He then settled
in the U.S.A. and was director of the Ballet Theatre orchestra from
1945 to 1949, thercafter becoming permanent conductor of the
Minncapolis Symphony orchestra for several years. In recent years
he was principal conductor for the BBC Symphony Orchestra, a
post he relinquished in June 1966, and conductor of the Washington
(D.C.)Symphony.

There is no doubt that this remarkable LP will continue to sell for
a long time to come.

Five Satins

IN THE STILL OF THE NIGHT Ember [USA). Now a standard,
this disc was later re-issued on the Flashback label, and sales are a
reputed million to date. This disc was 24 weeks in the U.S.A. best-
sellers between 1956 and 1961, The Five Satins, one of the many
groups formed at the start of the ‘rock’ era, included Willie Wright,
a vocalist, who subsequently became a disc jockey for the WEIF
(Milford, Conn.) radiv station,

The song was written by Cole Porter in 1937 for the film Rosalie
in which it was introduced by Nelson Eddy.

Tennessee Ernie Ford

HYMNS (LP disc) Capitol [USA]. Tennessee Ernie Ford (see also
1955} is probably one of the two great country music artists closest
to the church—the other being Red Foley. Ford has become one of
the world’s most successful singers of religious music, the outcome
of closing cach of his TV shows with a hymn. Of the 26 albums he
made for Capitol up to 1966, 16 were religious or inspirational, the
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biggest seller being ‘Hymns'. This is in tact, the largest selling LP
ever recorded by a Capitol artist, Ford receiving a gold disc award
from R.I.LA.A. in 1959. On 5 November 1963, he was awarded a
platinum-plated master record of the ‘Hymns’ LP with a solid gold
plaque inscribed: *‘HYMNS, The Largest Selling Album ever
recorded by a Capitol Artist, presented to Tennessee Ernie Ford by
Capitol Records’. It sold the half million by 1959 and has now
passed two million. The disc was in the U.S.A. charts for 276 weeks
to 31 December 1962. It comprised the following: ‘“Who at My Door

When he returned to Germany (1953) he changed his name from
Manfred Petz to Freddy Quinn and began to play in nightclubs and
on TV and radio spots. Then he recorded this German version of
‘Memories Are Made of This’, and he says ‘the people discovered
me’. He went on to become Germany's bestselling disc artist and a
top film star (11 films). Making only two discs a year, they all
reached high positions in the sellers charts between 1956 and 1962,
and his LP of ‘Sailors Ballads’ was the first German LP to sell over
100,000 in West Germany. He speaks fluent English and has

is-Standing?-(anon);—Rock-of Ages (A M —Toptadyamd-Ttrommas
Hastings, 1832, adaptation and arrangement by Jack Fascinato and
Ernest J. Ford); *Softy and Tenderly’ (adaptation and arrangement
by J. Fascinato and E. J. Ford); ‘Sweet Hour of Prayer’ (adaptation
and arrangement by J. Fascinato and E. J. Ford); ‘My Task’
(Maude Louise Ray and Emma L. Ashford, 1903); ‘Let the Lower
Lights Be Burning’ (adaptation and arrangement by J. Fascinato
and E. J. Ford); ‘The Ninety and Nine' (E. C. Clephane and Ira D.
Sankey, 1876, adaptation and arrangement by J. Fascinato and E. J.
Ford); ‘The Old Rugged Cross’ (Rev. George Bennard, 1913);
‘When They Ring the Golden Bells’ (J. Fascinato and Tennessee
Ernie Ford); ‘In the Garden’ (C. Austin Miles, 1912); ‘lvory
Palaces’ (anon.); ‘Others’ (C. D. Meigs and Arthur A. Penn,
1875-1941).

By 1962, Tennessee Ernie Ford had 5 religious albums in the half
million sellers, with gold disc awards from R.I.LA.A. for four of
them.

This disc was released in the U.S.A. in October 1956, and still
sells around 75,000 annually.

The Four Lads

NO, NOT MUCH Columbia [USA]. The second million seller for
this group was written by Al Stillman (words) and Robert Allen
(music) who had given them their first million seller song in 1955. It
was No 3 in the U.S.A. charts, and 24 weeks in the bestsellers.

Freddy (Quinn)

HEIMWEH (Memories are made of this) Polydor [Germany].
Freddy (real name Manfred Petz) is the all-time European pop-
record champion for million sellers. This was his first to sell a
million by this year, and it went on to sell two million by 1958 for
which he received two golden disc awards. The song, written by U.S.
writers Terry Gilkyson, Richard Dehr and Frank Miller in 1955,
was also a hit for Dean Martin (see 1955). Freddy was 13 when the
Red Army advanced on Vienna in 1945. In the confusion he escaped
to Belgium, earning a living shining combat boots for U.S. army
units. He later joined a small travelling circus for eighteen months,
then came a ‘wanderlust’ to Naples, Tunis, Casablanca, Paris,
Rotterdam, Hamburg, playing a guitar and singing the hillbilly
songs he’d learned from U.S. Army buddies. Between 1951 and 1953
he sailed in a Finnish tanker from Odessa to Mexico to the Far East.
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Tecorded in Spanish, French, Italian and Finnish. By {he end of
1969, Freddy had reportedly sold 20 million records in 13 years on
the Polydor label.

Gogi Grant

THE WAYWARD WIND Era [USA]. This second million seller
for Gogi was written by Herb Newman (words) and Stan Lebowsky
(music). The disc was No | for seven weeks in the U.S.A. and 28
weeks in the bestsellers. Newman is President of Era Records.

Bill Haley and his Comets

SEE YOU LATER, ALLIGATOR Decca [USA]. The third
million seller for this famous ‘rock 'n’ roll’ band was written by
Robert Guidry in 1955. It was No 6 for three weeks in the U.S.A.
charts, and 19 weeks in the bestsellers.

George Hamilton [V

A ROSE AND A BABY RUTH ABC-Paramount [USA]. By 1957
this title provided Hamilton with his first million seller. 1t was also a
first million seller disc for this label. Hamilton was born 19 July
1938 in Winston-Salem, North Carolina, and began his career in the
country-and-western field. He became a regular listener to the
*Grand Ole Opry’ Friday night ‘clambakes’ and used this influence
to pattern his early style. He broadcast regularly over the Winston-
Salem station while still in high school, and continued his radio work
in the ‘Town and Country Time' programmes in Washington, D.C.
This led to many appearances on network TV shows and then to
Arthur Godfrey’s ‘Talent Scouts’. Experience before TV cameras
thus led to his own shows on TV with CBS and ABC after his signing
with ABC-Paramount, and then this million seller. This song was
written by John D. Loudermilk. The disc was No 6 in the U.S.A.
and 20 weeks in the bestsellers.

Dick Hyman (swing harpsichord, organ) Trio

MORITAT (theme from The Threepenny Opera) MGM [USA].
This theme was first heard in Berlin in 1928 (the opera being vaguely
based on John Gay’s 18th-century original The Beggar's Opera),
written by Kurt Weill (music) and Berthold Brecht (German words).
In 1956, Marc Blitzstein translated the Berlin slang effectively into
American and it was Louis Armstrong who first popularised this
revival, under the new title of *‘Mack the Knife’, a bitter satire of
society and of schmalzy popular music. About 20 different versions
were issued in 1956, Dick Hyman's Trio being the most successful
instrumental version and his only million seller. Bobby Darin’s vocal
version achieved even bigger sales (see *Mack the Knife’, 1959).

Richard R. Hyman, composer, conductor, pianist, organist and
arranger, was born 8 March 1927 in New York. He was educated at
Columbia University where he wrote the Varsity show. He hecame
pianist in jazz groups including Lester Y oung and Tony Scott, and
made a tour of Europe in 1950 with Benny Goodman. From 1951 to
1952 he was staff pianist/organist on station WMCA and
additionally conductor with WNBC from 1952 to 1957. His work as
pianist and arranger with orchestras included those of Mitch Miller
and Percy Faith, and his own trio. Dick was co-musical director of
the series *Encyclopedia of Jazz Concerts’ and he also conducted and
arranged for vocal groups. In 1958 he became musical director of
the *Arthur Godfrey Show’ and in 1962, accompanist to Johnny
Desmond. He has made many records.

This disc was No 9, and 20 weeks in the U.S.A. bestsellers.

Dick Jacobs and his orchestra

MAN WITH THE GOLDEN ARM (main theme) Coral [USA].
This million seller for Dick Jacobs was written by Elmer Bernstein
for the film of the same title which starred Frank Sinatra. Bernstein,
a musical prodigy in the classical field at the age of 12, became a
concert pianist. He decided to compose popular music after five
years in the U.S.A.A.F., and Columbia Pictures invited him to go to
Hollywood to write background music. His music for The Man with
the Golden Arm was the first time modern jazz had been used to any
great extent in the movie industry, and Bernstein thus acquired a
trade mark. He has since recorded many of his soundtracks, and
composed modern jazz-styled themes for TV programmes, notably
for the ‘Staccato’ series. He was also responsible for the music of




Cecil B. de Mille's gigantic lilm The Ten Commandments.

Dick Jacobs, composer, conductor and record executive was born
on 29 March 1918 in New York and educated at New York
University. He became musical director for *Hit Parade’ on TV in
the U.S.A ., 1957-58.

This disc was No 26 and 14 weeks in the U.S.A. bestsellers.

Jerry Lewis

ROCK-A-BYE YOUR BABY WITH A DIXIE MELODY Decca
[USA]. Jerry's only million seller is an oldie of 1918 by Sam Lewis
and Joe Y oung (words) and Jean Schwartz (music). 1t was one of Al
Jolson's early hits which he revived in The Jolson Story lilm (see
Jolson, 1946). Jerry Lewis (born Joseph Levitch in Newark, New
Jersey, on 16 March 1926) began at the age of 14 serving as a bus
boy in resort hotels where his parents entertained professionally.
Jerry worked up a record-pantomime act at Brown’s in Loch
Sheidrake, New York. His first professional booking came at 15in a
Buffalo burlesque house. Then followed five years touring theatres
and clubs with the act, until 1946 when he teamed up with Dean
Martin (see ‘That's Amore’, 1953). Their comedy act became a
headliner in nightclubs, films, TV and radio for ten years, Jerry has
made occasional discs with Capitol, mainly comedy material, and
also recorded with his wife, Patti. This disc was No 10in the U.S.A.
charts (1957) and 19 weeks in the bestsellers.

Little Richard and his band

LONG TALL SALLY Specialty [USA]. This second million seller
for Little Richard was the disc which did more to establish him than
any other. It was written and composed by Enotris Johnson, Robert
Blackwell and Richard Penniman, the latter being the real name of
‘Little Richard’. A top rhythm-and-blues disc, it was No 13, and 9
weeks in the U.S.A. bestsellers.

RIP IT UP Specialty [USA]. The third million seller for Little
Richard was another big rock 'n roll number, this time written by
John Marascalco and Robert Blackwell. A top rhythm-and-blues
disc, it was No 27, and 18 weeks in the U.S.A. bestsellers.

Little Willie John and band

FEVER King [USA]. A first million seller for Little Willie John was
written by John Davenport and Eddie Cooley. The song was later
also a hit for Peggy Lee (see 1958). Little Willie John was born in
Camden, Arkansas, |5 November 1937. He started his professional
career at 17, and was also a songwriter. Davenport is a pseudonym
for Otis Blackwell. Little Willie died 26 May 1968 in Washington
State Penitentiary. This disc was No 27, and 15 weeks in the U.S.A.
bestsellers.

Jim Lowe with the High Fives

THE GREEN DOOR Dot [USA]. This was a million seller by
1957. The song was written by Marvin Moore (words) and Bob
Davie (music). The number was inspired by the yellow door of an
artists’ club in Dallas, and the young men who used to hang around
outside because they didn’t have a union card to get them in. Jim
Lowe was born in Springfield, Missouri, on 7 May 1927 and became
a disc jockey and songwriter in New York. He wrote *Gambler’s
Guitar’, the big hit for Rusty Draper (see 1953). This disc was No |
folrI three weeks in the U.S.A. charts, and 26 weeks in the best-
sellers.

The McGuire Sisters

MOONGLOW and Theme from *PICNIC’ Coral [USA]. This was
the third million seller disc of the popular *Picnic’ Theme (written by
George W. Duning in 1955 for the film) introducing *Moonglow’
(written by Will Hudson, Eddie De Lange and Irving Mills in 1934).

The success of the instrumental versions by Morris Stoloff and
George Cates resulted in Steve Allen writing the lyrics for this vocal
version, the third million seller for the McGuire Sisters. It was No
13, and 20 weeks in the U.S.A. bestsellers.

Clyde McPhatter

TREASURE OF LOVE Atlantic [USA]. The tirst solo disc for
Clyde McPhatter, formerly of The Drifters (see McPhatter, 1958),
the song written by J. Shapiro and Lou Stallman. 1t was reported to
have sold two million by 1968 in the U.S.A. alone, reaching No 22
with 17 weeks in the bestsellers. McPhatter died 13 June 1972
(aged 41).

Johnny Mathis with the Ray Conniff orchestra

WONDERFUL, WONDERFUL Columbia [USA]. The first
million seller for Johnny was written by Ben Raleigh (words) and
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Sherman Edwards (music). Johnny was born in San Francisco on 30
September 1935, the fourth of seven children. He became an
outstanding all-round athlete at George Washington High School in
San Francisco, and established a local high-jump record at San
Francisco State College. His father, a former vaudeville artist,
began teaching him songs from the age of 10, then a local musical
teacher took him on for seven years without fee. Mathis was heard
by Helen Noga singing with a group at her Black Hawk club in San
Francisco. She introduced him to George Avakian of Columbia
Records and became his manager. Johnny remarkably made his
debut on disc with a whole album. This promptly ended his plans to
teach physical education. Columbia sent him on a nationwide tour.
He cut more discs and appeared on major TV shows, concert halls,
nightclubs and films. None of his discs were of the teen-beat variety,
his success being thus the more outstanding in an era of rock’n’roll.
Today he is in the top bracket of leading LP sellers, several of which
have passed the half million mark in sales. His LP “Johnny's
Greatest Hits™ was in the sellers charts consistently from 1958. He is
now one of the richest singers in the business and probably one of
the few millionaires among black entertainers in the U.S.A. This
disc was No 17, and 39 weeks in the U.S.A. bestsellers.

Melachrino Orchestra conducted by George Melachrino

IMMORTAL LADIES (LP disc) Victor [USA]. This disc was
recorded in late 1954 by EMI for the American market and
included: ‘Laura’, by Johnny Mercer and David Raksin (1945);
*Rosalie’, by Cole Porter (1937); *Sweet Sue, Just You', by Will J.
Harris and Victor Young (1928); *Mona Lisa’, by Jay Livingston
and Ray Evans (1949); *Chloe’, by Gus Kahn and Neil Moret
(1927); *Dolores’, by Frank Loesser and Louis Alter (1941); *lrene’,
by Joseph McCarthy and Harry Tierney (1919); “Louise’, by Leo
Robin and Richard A. Whiting (1929); ‘Liza’, by Gus Kahn, Ira
Gershwin and George Gershwin (1929); “Sally’, by Harry Leon, Leo
Towers and Bill Haines (1931); *Marie’, by lrving Berlin (1928);
*Dinah’, by Sam M. Lewis, Joe Young and Harry Akst (1925).

A British release (10-inch LP) titled *“My Fair Lady’ included only
the first eight songs as above.

George Melachrino was born in London on | May 1909 of Greek
parentage. At 14 he won a scholarship to the Trinity College of
Music, specialising in chamber music and stringed instruments,
winning the highest praise from his tutors. At 18, he was already well
known at the BBC studio in Savoy Hill, playing and singing over
*2LO". Every instrument became a challenge, and, in the following
12 years, he became an expert multi-instrumentalist, adding the
viola, clarinet. saxophone and oboe to his prowess on the violin.
Melachrino also had a highly-developed talent for composing and
arranging. Forming his own band in 1939, he landed one of the best
engagements in the profession—resident orchestra leader at
London's Cafe de Paris, but this was terminated during the Battle of
Britain. He joined the Army in 1940, working his way up from a
private to Regimental Sergeant Major, and became musical director
when the band of the A.E.}. was formed. 1t was during the war that
Melachrino found the musical sound which made him famous. His
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senior at the War Office, Eric Maschwitz, said he wanted to hear
‘Pennsylvania Polka’™ played by an orchestra of 80, thus George was
the first to introduce sweet, sentimental mood music by the use of
masses of strings, so paving the way for Mantovani and other
exponents of the shimmering strings sound. The Melachrino Sound
sold over three million albums, mainly in the American market,
when the LP era started in the early 1950s. These included his

"Music for..." records, such as “Music for Reading’, ‘Music for
Relaxation®, *Music for Day-dreaming’, "Music to Help You Sleep’
and so on.

George's theme tune ‘First Rhapsody’ became a regular feature in
his broadcasts. Other of his compositions include "W oodland Revel,
*Winter Sunshine’. *Vision d’Amour’, *Portrait of a Lady’ and songs
for the London Hippodrome show Starlight Roof (1947), all of
which featured his orchestra. Probably his biggest selling singles disc
is "The Legend of the Glass Mountain’.

Progress from his carly days as a member of Carroll Gibbons’
Savoy Hotel Orchestra and a jazz musician to world acclaim with
his Melachrino Strings was an outstanding achievement. George
was the first British orchestra leader to receive a gold disc; this was
presented to him by RCA chiet George Marek for this outstanding
LP—'Immortal Ladies’. George Melachrino died on 18 June 1965,
but his music is timeless. He was a musician’s musician. His
orchestral sound is recognised by everyone as the hallmark of
quality in musical entertainment.

Mickey and Sylvia

LOVE IS STRANGE Groove [USA]. The sales of the original
Groove recording of this song, written by Mickey (Baker) and Ethel
Smith, were over 800,000. The duo later switched to RCA-Victor
and the disc was issued on their Vik label with subsequent reputed
aggregate sales of one million. The disc has become a standard
rhythm-and-blues item, reaching No 13 with 18 weeks in the
U.S.A. bestsellers.

Mickey Baker was born on 15 October 1925 and hails from
Louisville, Kentucky. He has written many textbooks on music, one
a bestseller, Jazz Guitar, dealing with an instrument that he plays.
Sylvia Robinson was born on 6 March 1936 and hails from New
York City. She also plays guitar. Both are songwriters. The duo
gained fame at nightclubs, by making personal appearances, and on
TV.

This song was the subject of an action for the infringement of
'Billy Blues’. The decision went in favour of the defendants in the
U.S. Court of Appeals after four years, and provided one of the rare
cases in which a copyright infringement was tried by a judge and jury
rather than by a judge alone. The court held that the two tunes were
not substantially or materially similar and that ‘Love Is Strange’
was not copied from *Billy Blues’ consciously or otherwise.

Guy Mitchell with Ray Conniff orchestra

SINGING THE BLUES Columbia [USA]. This song was written
in 1954 by Melvin Endsley, a polio victim since the age of three, who
was confined to a wheel chair. *Singing the Blues’ was Endsley’s first
accepted and successtul song, bringing comfort and recognition 1o its
Arkansas composer and a yield of over £15,000 in royalties, at the
age of 22. The reputed sale is 2,500,000. The disc. which was Guy
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Mitchell’s fifth million seller, was No I in the U.S.A. for eight weeks
from December 1936 with 16 weeks in the bestsellers, and a chart
topper in Britain in 1957. Ray Connmiff was born 6 November 1916 in
Attleboro, Massachusetts,

Patti Page

ALLEGHENY MOON Mercury [USA]. Patti’s twelfth million
seller was written by Al Hoffman and Dick Manning. It was No 2 in
the LLSA L churts,and 27 weeks in the bestsellers:

OLD CAPE COD Mercury [USA]. Patti’s thirteenth million seller,
through subsequent years. It sold two million by the end of 1966.
The disc was a bestseller 1956-57, reaching No 7 with 23 weeks in
the U.S.A. bestsellers. The song written by Claire Rothrock, Milt
Yakus and Allan Jeffrey.

Patience and Prudence

TONIGHT YOU BELONG TO ME Liberty [USA]. The only
million seller for this duo is an oldie of 1926 (a million seller in sheet
music then) written by famed Billy Rose (words) and Lee David
(music). It was No 4 in the U.S.A. charts, with 25 weeks in the best-
sellers.

Carl Perkins

BLUE SUEDE SHOES Sun [USA]. Carl Perkins’ only million
seller is the song he also composed in 1955. It was written on a
potato sack on a Jackson housing project and sold two million
altogether. Carl Lee Perkins, country-and-western artist, hails from
Juckson, Tennessee, and this was the second disc to be recorded by
him, attaining a high position in the sellers charts in the U.S.A. Carl
was born in Tipton County, Tennessee, in 1930, the son of a farmer.
With his two brothers, J. B. and Clayton, he became interested in
music at an early age, performing for small dances in western
Tennessee. After spots on local radio he made his first disc in 1955.
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Later the trio made several national TV appearances, and Carl
appeared in the film Jamboree. His brother J. B. plays rhythm
guitar, while Clayton plays bass. W. S. Holland is their drummer.
This disc was No 3 for three weeks in the U.S.A. charts, with 21
weeks in the bestsellers. Disc released | January 1956 (recorded 26
December 1955). Perkins was born on 4 September 1930. Carl’s
career came to a halt due to a car accident but, in recent years, he
has begun to make a comeback, appearing at the country-and-
western festival in London in 1978.

The Platters

THE GREAT PRETENDER Mercury [USA]. The second million
seller for this group was written and composed by their manager
Buck Ram. It was No | for two weeks in the U.S.A. charts, with 24
weeks in the bestsellers. Released in 1955, it was a top rhythm-and-
blues disc.

MY PRAYER Mercury [USA]. The third million seller for the
Platters was No | for five weeks in the U.S.A., and 23 weeks in the
bestsellers. This revival of a 1939 hit was originally composed as
‘Avant de mourir’ by Georges Boulanger. It was lyrically and
musically adapted as a song by England’s famous songwriter,
Jimmy Kennedy, in 1939,

Elvis Presley
HEARTBREAK HOTEL backed with | WAS THE ONE The first
of Elvis® over 50 -discs to sell a million. This one sold over two

million to earn him two gold disc awards, one for each title and was
top disc of 1956 in the U.S.A. for eight weeks. ‘Heartbreak Hotel’



was written by Mae Boren Axton, Tommy Durden and Elvis
Presley. Elvis Aaron Presley, born in Tupelo, Mississippi on 8
January 1935, is peerless in this era. His fantastic acceptance and
unbelievable sales success throughout the world were unmatched by
any other disc artist popular for the same short period of time as
Elvis. He was an artist in a class all to himself. By February 1961, he
had sold $76 million worth of discs. He also achieved the greatest
sales ever in one year (1956) (until The Beatles arrived in the 1960s)
with 10 million discs and earnings of over one miilion dollars. His
discs were at No | for 25 weeks in 1956 and 24 weeks in 1957, His
family moved to Memphis in 1948, and Elvis graduated from Hume
High School there. then worked as theatre usher and truck driver at
19. He then made a private recording for his mother's birthday,
which attracted the attention of Sun Records who signed him up a
year later. His first disc was *“That’s All Right, Mamma’ backed with
‘Blue Moon of Kentucky® and the first night it was played over
Memphis WHBQ radio, they received 14 telegrams and 47 phone
calls in three hours, and disc jockey Dewy Phillips had to play the
same disc seven times. During the following week, 7,000 of his first
records were sold in Memphis alone. Then RCA Victor A & R chief
Steve Sholes heard about this sensational singer and bought Elvis’
contract from Sun Records for $35,000 along with his original
recordings and four additional discs. Then came his disc of
‘Heartbreak Hotel” and *I Was the One’, recorded on 10 February
1956 in Nashville. Thereafter his records were the sensation of the
music world with an endless list of top hits, 18 of them at No |
between 1956 and 1962, even while he was in the U.S. Army. He
made nationwide TV and personal appearances, accompanied by the
screams of legions of teenager fans and in 1956 signed with producer
Hal Wallis to make his film debut in the 20th Century-Fox film Love
Me Tender (followed by the films Loving You, Jaithouse Rock and
KNing Creole), the film company recouping the cost of ‘Love Me
Tender' in the first three days of release, an achievement probably
unprecedented in film history. Elvis served from 1958 to 1960 in the
Army without losing his leadership and popularity in the disc world,
and un discharge resumed recording and mude the (ilms Flanting
Star, G.1. Blues, Wild in the Country, Blue Hawaii, Follow That
Dream, Kid Galahad, Girls, Girls, Girls and It Happened at the
World's Fair, up to the end of 1962, and many more thereafter. His
gross income to December 1963 was estimated at $20 million, and in
12 years with Victor Records, his sales were over 85 million singles,
over 18 million albums, and over 14 million LP discs. By December
1970 he had sold 160 million disc units globally, with gross returns to
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RCA Victor of $280 million. His biggest-selling disc was *It's Now
or Never® (1960) with world sales reputed of over 20 million (five
million of these in the U.S.A. alone) and he held more gold disc
awards for million sales than any other artist in the world (his
nearest rivals being The Beatles, Fats Domino and Bing Crosby). °1
Was the One’ was written by Aaron Schroeder, Claude de Metruis,
Hal Blair and Bill Peppers. A top country-and-western disc
‘Heartbreak Hotel’ was 27 weeks in the U.S.A. bestsellers, and ‘I
Was the One’ reached No 23 with 16 weeks in the bestsellers.
Elvis Presiey died in Memphis, Tennessee on 16 August 1977,

I WANT YOU, | NEED YOU, I LOVE YOU Victor [USA]. This
third million seller for Elvis—'1 Want You, | Need You™ was written
by Maurice Mysels (words) and Ira Kosloff (music). The disc was
No 1 for three weeks in the U.S.A. with 24 weeks in the bestsellers.
The gold disc was awarded on U.S.A. sales alone. Recorded 11 May
1956 in Nashville.

DON'T BE CRUEL backed with HOUND DOG Vicror [USA].
This colossal hit for Elvis (recorded 2 July 1956 in New York), selling
six million, furnished his fourth and fifth gold discs. It was No 1 in
the U.S.A. charts for 11 weeks, with 28 weeks in the bestsellers.
‘Don’t Be Cruel® was written by Otis Blackwell and Elvis Presley,
and *Hound Dog™ by Jerry Leiber and Mike Stoller in 1952, Leiber
and Stoller wrote other hits for Elvis, and The Coasters, with total
sales of 30 million discs by 1960. This was also a top rhythm-and-
blues and country-and-western disc.

LOVE ME TENDER backed with ANY WAY YOU WANT ME
Victor [USA]. This sixth and seventh million seller for Elvis was No
I in the U.S.A. charts for five weeks, and is the first known disc to
have had an advance sale of over one million. ‘Love Me Tender” was
written by Elvis Presley and Vera Matson and is based on an old
song “Aura Lee™ of 1861, and was sung by Elvis in his first film Love
Me Tender in this year. (Note—The original *Aura Lee’ was written
by W. W. Fosdick and George R. Poulson and was a favourite Civil
War song with the Union Army.)

‘Any Way You Want Me" was written by Aaron Schroeder and
Cliff Owens. This disc sold two million, and was awarded a gold disc
for each title on U.S.A_ sales alone. ‘Love Me Tender® was 23 weeks
in the U.S.A. bestsellers. *Any Way You Want Me™ reached No 2
and was 10 weeks in the bestsellers.

Ray Price

CRAZY ARMS Columbia [USA]. This first million seller for Ray
was rated the top country-and-western disc of the year. The song
was written by Ralph Mooney and Chuck Seals. Ray began his
career studying veterinary medicine, but decided he would rather
sing about animals than mend them. He lives in Perryville, Texas
As a *Grand Ole Opry’ star, he has had more than 25 hits in the top
record charts over ten years from 1951 and is one of the big sellers
on the Columbia label. Price has also had many awards for his
exceptional singing ability, and is a country artist in the grand
manner with a wardrobe without compare in this field.

Marvin Rainwater (cowboy vocalist)

GONNA FIND ME A BLUEBIRD MGM [USA]. Marvin wrote
this song himself and it provided his first million seller. He was born
in Wichita, Kansas, on 2 June 1925, a full-blooded Cherokee. He
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began composing songs at the age of eight. In 1946, Marvin left an
Oregon logging camp to try his hand at show business and managed
to guest-star on Red Foley's *Ozark Jubilee'. The Springfield,
Missouri radio station received many requests for encores from “that
new singer with the Indian name’ and Foley gave him a regular spot
on his show, with Marvin receiving offers for personal appearances
all over the U.S.A ., including Washington, D.C., with radio, stage
and other spots. Then came a tour of the Middle West with a *Grand
Ole Opry” troupe. and eventually success on an Arthur Godfrey
‘Talent Scout’ show in 1955, Godfrey held Rainwater over for four
weeks on his TV show and this won him his first disc contract with
Coral Records, for whom he waxed only two songs. In January 1956
Marvin moved to MGM records and his hit debut was made with
*Gonna Find Me a Bluebird'. His real name is Marvin Percy but he
used his mother’s maiden name Rainwater for career purposes. In
addition to singing and songwriting (he has written over 400) he
plays piano and guitar, and arranges. This disc became a million
scl}cr by 1957. It reached No 22, with 22 weeks in the U.S A best-
sellers.

Johnny Ray

JUST WALKIN' IN THE RAIN Columbia [USA]. Johnny's
third million seller was written in 1953 by Johnny Bragg and Robert
S. Riley. This disc was a chart topper in Britain for seven weeks. The
song was first recorded by some inmates of Tennessee State Prison,
named “The Prisonaires’. This disc was No 2 in the U.S.A. charts,
dnl(li 28 weeks in the bestsellers, and 19 weeks in the British best-
sellers.

Nelson Riddle and his orchestra

LISBON ANTIGUA (In Old Lisbon) Capitol [USA]. Recorded in
late 1953, this number was a million seller by 1956. 1t was originally
published in Lisbon in 1937, under the title *Lisboa Antigua® with
Portuguese words by Jose Galhardo and Amadeu do Vale and music
by Raul Portela. The English words were written by Harry Dupree.
Nelson Riddle was born on | June 1921, hails from Ordeil, New
Jersey and began his musical training at the age of eight, abandoning
the piano at 14 for his father’s instrument, the trombone. Before
fong he was playing and arranging for Charlie Spivak, Jerry Wald
and Tommy Dorsey. With Dorsey in 1945 he was drafted into the
Army and played with an Army band. On discharge he got a job
with Bob Crosby which took him to the West Coast, where he gave
up the trombone in favour of becoming a staff arranger for NBC. In
1950 Nelson gave up his job there for freelance arranging and before
fong his work on Nat King Cole’s *Too Young' and ‘Mona Lisa’
brought him to the attention of recording executives. His name
became known widely through Ella Mae Morse's *Blacksmith Blues’
(see 1952) which brought him many new artists including Frank
Sinatra, Margaret Whiting and Betty Hutton. Capitol brought
Nelson and Sinatra together, with the result that disc sales and
Sinatra’s popularity once again rose to the heights, taking of course
Nelson along with them. *Lisbon Antigua’ was his first million seller.
He was the arranger of most of Nat Cole’s hits and is exceedingly
busy on his own recording sessions, arrunging and conducting for
artists, motion pictures, radio and TV shows. He scored for the film
Lolita in 1962, 1n 1962 he came to England for a concert tour with
Britain's Shirley Bassey. This disc was No 1 for four weeks in the
U.S.A. and 29 weeks in the bestsellers.
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Don Robertson (vocalist)

THE HAPPY WHISTLER Capitol [USA]. Don Robertson, an
accomplished pianist and songwriter, was born in Peking, China, on
5 December 1922, the son of a distinguished physician and Head of
the Department of Medicine at Peking Union Medical College.
When he was four, the family moved to Chicago and Don was
educated at both the university and musical college there. In his
childhood a strong friendship developed between the Robertson
farmity amd-farmred poct=fotkhistorian Cart-Sandburg whom they et
during their summers at Birchwood Beach, Michigan where
Sandburg lived. Don was thus very early introduced to the folk
music world, for Sandburg, who had just completed his collection of
songs for the first edition of his now famous Songbag, loved to
perform. Don became a student of the piano at four when his mother
began to teach him. After studying at the Chicago Musical College,
he got a job in radio and worked as musical arranger for a period at
station WGN. At the age of 23, he migrated to Los Angeles and
made demos for publishers and songwriters, eventually landing a job
as rehearsal and demonstration pianist at Capitol Records. Don had
been composing since he was seven, and in the early 1950s decided to
make songwriting his career. Publisher Julian Aberbach of Hill and
Range, eventually offered Don and his partner Hal Blair an
exclusive contract and in 1953 he came up with hit No | 'l Really
Don’t Want to Know™ and in 1954 with ‘1 Don’t Hurt Anymore’—a
million seller for Hank Snow. Many hits followed, more than 30
figuring in the careers of Eddy Arnold, Elvis Presley, Hank Locklin,
Hank Snow, Les Paul/Mary Ford, Carl Smith, Faron Young, Kitty
Wells, Jerry Wallace, Nancy Wilson, The Chordettes and others. He
wrote 12 songs for Presley, five of which were included in Elvis’
films.

Don experimented with guitar figuration and had previously
employed a chord device with a harmony note, instead of melody, on
top. His new idea in 1959 was the use of a whole tone as a grace note
instead of the usual half-tone. Chet Atkins, the famous guitarist, was
very intrigued by this when he heard it on Don’s demo disc of *Please
Help Me I'm Falling’, and so was pianist Floyd Cramer who used it
for the first time on the recording of his own composition ‘Last
Dute’. Don’s demo disc thus launched the Nashville piano style.

*The Happy Whistler’ was written by Don and his disc was in the
U.S.A’s Top Ten in 1956, world-wide sales topping the million
subsequently. 1t was No 9, and 20 weeks in the U.S.A. bestsellers,
and No 8 in Britain.

He later became contracted to R.C.A.-Victor Records.

Don Rondo (vocalist)

TWO DIFFERENT WORLDS Jubilee [USA]. This first million
seller for Don Rondo was written by Sid Wayne (words) and Al
Frisch (music), the sale being a global one. Don became a singer of
commercials and the voice behind many TV and radio spots in
America, through subsequent years. He was signed to a long-term
contract in 1967 by United Artists Records. This disc reached No
19, with 18 weeks inthe U.S.A . bestsellers.

Bobby Scott (vocalist)

CHAIN GANG ABC-Paramount [USA]. Talented composer,
author, pianist, singer, arranger Bobby Scott was born 29 January
1937 in Mount Pleasant, New York. He studied music and became
pianist in dance bands in his early teens. By the time he was 17 he
was playing piano on the *Jazz at the Phitharmonic® circuit and
toured with the famous Gene Krupa orchestra. He also arranged for
many star artists including Bobby Darin, Harry Belafonte and
Sarah Vaughn,

His carcer became highlighted through his incidental music for
the Broadway play A Taste of Honey (1960). His now famous theme
of this title which was introduced instrumentally as intertude music
by Bobby (piuno) and his combination during the play won the
Grammy Award for Best Instrumental Theme in 1962. The tune was
a very big hit for Herb Alpert and his Tijuana Brass and a bestseller
1965-66, for which Alpert received three Grammy Awards for
‘Record of the Year® and ‘Best Instrumental Performance—Non
Jazz’ and *Best Instrumental Arrangement’, 1965.

Bobby's disc of *Chain Gang’ was reported to have sold the
million subsequently. The song was written by Sol Quasha and Herb
Yakus. It reached No 15, and was 13 weeks in the U.S.A. best-
sellers. .

Bobby Scott has recorded both vocal and straight jazz albums for
ABC-Paramount, MGM and Mercury labels, and for Columbia
(1968).

Shirley and L.¢e

LET THE GOOD TIMES ROLL Aladdin [USA]. The only million
seller for Shirley Pixley and Lee Leonard was written by l.ee.
Known as ‘The Sweethearts of the Blues™ they hail from New
Orleans where they compose and arrange their own songs. This disc
was also the first million seller for the Aladdin label.



Kay Starr with the Hugo Winterhalter orchestra

ROCK AND ROLL WALTZ Victor [USA]. This second million
seller for Kay was recorded in late 1955, and reached a million sale
by 1956. The song was written by Dick Ware (words) and Shorty
Allen (music) in 1955. This outstanding hit for Kay and Victor
Records had great appeal for old and young alike. The disc was No |
in both the U.S.A. (four weeks) and in Britain (one week), and 25
weeks in the U.S.A. bestsellers, and 20 weeks in Britain.

Morris Stoloff (piano) and orchestra

MOONGLOW and Theme from ‘PICNIC" Decca [USA]. Both titles
are from the film Picnic (1956), starring William Holden, Rosalind
Russell and Kim Novak, for which Morris Stoloff was musical
director. ‘Moonglow’ is an oldie of 1934 by Will Hudson, Eddie De
Lange and Irving Mills, revived for the film, and ‘Theme from
Picnic’ by Steve Allen (words) and George W. Duning (music) was
written in 1955. Stoloff was born on ! August 1898 in Philadelphia,
and studied the violin. W. A. Clark, Jr., backer of the Los Angeles
Philharmonic Orchestra, financed his musical education. Morris was
a pupil of Leopold Auer, and at 16 went on a U.S.A. concert tour,
later joining the Los Angeles Philharmonic Orchestra as its
youngest member to become years later its guest conductor. From
1928 he became associated with Paramount Pictures as concert-
master, and in 1936 was appointed musical director of Columbia
Pictures. Stoloff was given the Academy Award for best scoring of
the musical pictures Cover Girl in 1944, The Jolson Story in 1946
and Song Withowt End in 1960. The film Picnic received three
Academy Awards. This disc was five weeks at No 2 in the U.S.A.
charts, and 27 weeks in the bestsellers, and No 7 in Britain.

Sylvia Syms

1 COULD HAVE DANCED ALL NIGHT Decca [USA]. One of
the songs from My Fair Lady, written by Alan Jay Lerner (words)
and Frederick Loewe (music), provided Sylvia with a major hit in
the U.S.A. which is reputed to have subsequently sold a million. She
signed with Prestige Records in 1965. This disc was No 35, and 14
weeks in the U.S.A. bestsellers.

Sylvia hails from The Bronx, New York.

The Teenagers with Frankie Lyman

WHY DO FOOLS FALL IN LOVE? Gee [USA]. The only million
seller for this group was written by Frankie Lyman and George
Goldner. Frankie Lyman was born in New York in September 1942.
At the age of 13, this teen star with a soprano-type voice and a group
of four other teenagers were singing gospel songs on a street corner
when Richard Barrett, who led a group called the Valentines, heard
them. He took them all along to Gee Records who recorded them
with this, their first song which sold a million very quickly. Frankie,
still at Quintano’s Professional School in New York City, was
hailed in the business as a ‘natural’, vocally speaking. He'd never
had singing lessons in his life. In 1957 he changed over to Roulette
Records, made more discs and visited Britain the same year. lie
eventually became a solo artist. Lyman made TV, nightclub and
personal appearances and in 1960 went to South America. In
addition to songwriting, he played drums and was a dancer. This
disc was a chart topper in Britain for three weeks, and No 7 in the
U.S.A. for one week, and a top rhythm-and-blues disc. Global sale
over two million. Frankie Lyman died 27 February 1968 in New
York. The Teenagers—Joe Negroni, Sherman Garnes, Frankie
Lyman, Herman Santiago and Jimmy Merchant—was formed in
1954. Lyman was the youngest-ever star to top the bill at the London
Palladium (in 1957 for two weeks). This disc was 21 weeks in the
U.S.A. bestsellers, and 16 weeks in Britain.

Joe Turner

CORRINE, CORRINA Atlantic [USA]. The fourth million seller
for Joe Turner is a traditional blues number with adaptation by J.
M. Williams, Mitchell Parish and Bo Chatman in 1932. This disc
was No 41, and 10 weeks in the U.S.A. bestsellers.

Leroy Van Dyke (country-and-western vocalist)

THE AUCTIONEER Dot [USA). Leroy Van Dyke was born on 4
October 1929 in Spring Fork, Sedalia, Missouri, and worked on his
father’s farm and in the family trucking business as a youth. He took
a particular interest in cattle and after graduating from high school,
decided on agriculture and animal husbandry as a career. He gained
a B.Sc. degree in agriculture from the University of Missouri, then
served in the U.S. Forces in Korea, using his spare time practising
on a guitar with a singing career as his objective. On discharge, he
attended the Auctioneering School in Decatur, lllinois, and went
into livestock auctioneering and promotion, also working as a field
representative for the Corn Belt Dailies, a chain of Midwest
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livestock newspapers. This work inspired him to write songs, and he
began to appear in talent contests on radio and TV, some of which
he won. In one of these he sang his own song ‘The Auctioneer’,
written in collaboration with Buddy Black, resulting in a recording
contract with Dot Records and a subsequent 24 million selling disc.
A regular spot in ‘Jubilee, U.S.A.’ followed and then a contract with
Mercury Records, for whom he had a big hit with ‘Walk On By’ in
1961,

‘The Auctioneer’, his first release for the Dot label developed into
a two-market hit—in both the country-and-western and national
charts. The song, of course, is based on the life of a livestock
auctioneer. It gained him the reputation as a top country-and-
western artist. Leroy signed with the Warner label in 1965. He made
his film debut in What Am I Bid? in 1967. This disc was No 29, and
15 weeks inthe U.S.A. bestsellers.

Gene Vincent (vocalist) and his Blue Caps

BE-BOP-A-LULA Capitol [USA]. This first million seller for Gene
was written by Gene himself and Sheriff T. Davis. Gene Vincent
Craddock was born on 11 February 1935 in Norfolk, Virginia. He
made his first public appearances at local county fairs in and around
Norfolk after leaving the U.S. Navy in 1956. Self taught in music,
he played guitar and piano in addition to singing. In 1956, he won a
Capitol Records audition from 200 other applicants and then
recorded this song. Next followed his radio debut in the U.S.,
Virginia’s ‘Country Showtime’, and his first important public
appearance at the Sands Hotel in Las Vegas. Other hits in the rock'n’
roll idiom—many of his own composition—were waxed by Capitol.
Gene made his TV debut in Britain in ‘Boy Meets Girl' on 12
December 1959 while on tour. His radio debut in Britain was on
BBC’s ‘Saturday Club’ on § March 1960. This disc was No 8 in the
U.S.A. charts, and 20 weeks in the bestsellers, and No 16 in Britain.

BLUEJEAN BOP Capitol [USA]. By 1957 this title proved a
second million seller for Gene Vincent. It was written by Gene
himself in conjunction with Levy. It was No 16 in Britain.

Otis Williams and the Charms

IVORY TOWER Deluxe [USA]. The second million seller for this
group was written by Jack Fulton and Lois Steele. It was No 12 and
21 weeks in the U.S.A. bestsellers.

Hugo Winterhalter and his orchestra with Eddie Heywood (piano)

CANADIAN SUNSET Victor [USA]. Winterhalter’s first million
seller was composed by the well-known pianist Eddie Heywood.
Winterhalter hails from Wilkes-Barre, Pennsylvania, and was born
on 15 August 1909. He is now a veteran arranger-conductor. As
artists and repertoire manager at RCA Victor, Winterhalter has
produced and arranged hit records for many artists including Perry
Como and Eddie Fisher. He is also arranger-writer-conductor for
TV, films and Broadway musicals. In addition to these talents Hugo
plays saxophone and violin. Winterhalter first played violin in a
campus orchestra at St. Mary’s College in Emmitsburg, Maryland,
later switching to reeds and playing in such bands as Larry
Clinton’s, Raymond Scott’s and Jack Jenney’s. After 12 years as a

87




1957

sideman, he began orchestrating in 1944 for Tommy Dorsey, and
later arranging for Will Bradley, Vaughn Monroe, Jimmy Dorsey,
Claude Thornhill, Kate Smith, Billy Eckstine, Count Basie. He was
musical director at both MGM and Columbia before joining Victor
as both director and recording artist. Hugo was presented with a
gold disc award for a million sale of this disc in 1961.

Eddie Heywood, composer of *Canadian Sunset” began his career
in his teens, substituting for this father as piano soloist and band
leader in an Atlanta, Georgia vaudeville house, later joining

Clarence Love's band in Kansas City where he met in 1939 the well-
known Benny Carter. Carter landed Heywood the job of arranging
for blues singer Billie Holliday and accompanying her on several
disc dates. He then formed his own trio, scoring success at New
York's Cafe Society, a downtown nightclub. He later became a solo
piano disc artist. Heywood was born on 4 December 1915 in
Atlanta. Lyrics for *Canadian Sunset” were later written by Norman
Gimbel, the song version proving a success for Andy Williams. This
disc was No 2 for two weeks in U.S.A. charts, and 31 weeks in the
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Original Theatre Cast with Larry Kert, Carol Lawrence and Chita
Rivera

*WEST SIDE STORY" (LP disc) Columbia [USA]. This disc sold a
million by 1963, but over two million by 1964. Lyrics were by
Stephen Sondheim, with music by Leonard Bernstein. The idea of
making a modern musical out of Ronieo and Juliet was conceived by
Jerome Robbins who directed the production. The story of violence
rule and rival gangs on New York’s West Side, and the love of Tony
and Maria, of *The Jets” and ‘The Sharks’ respectively, furnished
music and dancing to interpret West Side Story perfectly, and make
this vivid representation of a modern tragedy one of the finest
musicals of our time. It was first produced on 26 September 1957 at
New York's Winter Garden Theatre and ran for 732 performances.
When it came to England in 1958, it ran for 1,039 performances.
Bernstein's music accomplished a very important landmark by
bridging the gap between popular and classical, from blues to
operatic, and the dancing was of the finest seen in any musical. Born
in Lawrence, Massachusetts on 25 August 1918, Bernstein, educated
at Boston Latin School, studied music and piano there, and later was
assistant conductor of the New York Philharmonic Symphony
1943-1944, eventually becoming its chief. He has composed classical
music, film music, and scores for the musicals On the Town,
Wonderful Town and Candide. and has a vast following on
American TV as a lecturer of serious music. West Side Story was
made into a film in 1961 with spectacular success (see 1961). This
original theatre cast LP contains the songs: “Tonight’ and °I Feel
Pretty’, *Prologue’, *Jet Song’, *Something’s Coming’, ‘The Dance
at the Gym’, *‘Maria’, *‘America’, ‘Somewhere’ (ballet), *Gee, Officer
Kropke', ‘A Boy Like That’, ‘I Have a Love’ and "Finale’. This disc
was in the bestseller charts in the U.S.A. for 186 weeks. Gold disc
award R.1LA.A. 1962.

The Ames Brothers

MELODIE D'AMOUR Victor [USA]. The fifth million seller for
this successful group was written by Leo Johns (pseudonym for
Jimmy Phillips and Marcel Steliman (music) and Henri Salvador
(words). The original French words were by M. Lanjean, and the
title was *Maladie d’Amour’, This disc was No 12, and 20 weeks in
the U.S A bestsellers.

Paul Anka

DIANA ABC Paramount [USA]. Paul Anka wrote this number
when he was just over 14 years of age and his disc was a sensation.
An estimated nine million were sold globally, this figure including
over three million in the U.S.A_, and over a million in Britain. Over
a period of six years there were 320 different recordings of *Diana’ in
22 countries. By 1970, Paul had sold over 40 million discs of his
songs around the world. He has written over 225 and three or four
film theme songs. Born on 30 July 1941, in Ottawa, Canada, his
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parents being restaurant proprietors, Paul showed a great interest in
music and show business from an early age. At the age of 12, while
at Fisher Park High School, Paul formed a vocal trio and appeared
at local functions. The trio received offers for bookings in theatres
and teen-age clubs throughout Canada. He then decided to become a
single act and persuaded his father to send him to Hollywood where
he had an uncle with connections in the film world. He managed to
sign with a small company in Los Angeles for whom he made two
sides, with disappointing sales results. His first song ‘Blau
Wildebeeste Fontaine' sold a mere 3,000 copies. He then wrote
‘Diana’ and approached Don Costa, A & R chief of ABC-
Paramount with this and three other songs he had written. He was
signed 1o a long-term contract and his recorded version of *Diana’
rocketed him to international fame and made him the first Canadian
singer soloist to sell over a million of one record. Then followed
more hits and intensive touring all over the world. Today Paul runs a
musical empire from Manhattan that includes two music companies
and a production company. He has had a million dollar contract
with Victor Records since 1962, when he bought up all his original
ABC-Paramount waxings, and an estimated annual income of
£500,000. In 1961, he wrote the theme song for the epic film of the
last war The Longest Day, and also had a role in the film. He has an
international acceptance with his recordings second to none. This
disc was a No 1 seller in the U.S.A_ for one week, 29 weeks in the
bestsellers, and chart topper in Britain for nine weeks, with 25
weeks in the bestsellers. A top rhythm-and-blues disc.

LaVern Baker

JIM DANDY . ttantic [US.1]). This second million seller for
LaVein Buker, the rhythm-and-blues singer, was written by Lincoln
Chase. It reached No 22, with |9 weeks in the U.S.A. bestsellers.

Harry Belafonte

BELAFONTE SINGS OF THE CARIBBEAN (LP disc) Victor
[USA]. This second million seller for Belafonte comprises: *Lucy’s
Door!”, *Cordelia Brown!" and ‘Don’t Ever Leave Me'—all by
Burgess (Lord Burgic), *Angelique-O’ by Burgess and Bill Attaway,
‘Scratch  Scratch’, *Haiti Cherie’ and ‘Lead Man Holler'—by
Belafonte and Burgess.

BANANA BOAT SONG (Day-O) Victor [LS.4). This third million
seller for Belafonte was taken from his LP *Calypso’ of 1956. It was
written by Harry Belafonte, Bill Attaway and Burgess (Lord
Burgie). Another version of this popular calypso song by Eric



Darling, Bob Carey and Alan Arkin was also a hit in this year. This
disc was No § for five weeks, and 20 weeks in the U.S.A. bestsellers,
and No 2 with 18 weeks in Britain's bestsellers.

MAMA LOOKA BOO BOO Victor [USA]. The fourth million
seller for Harry Belafonte was written by Lord Melody (Fitzroy
Alexander.) It reached No 13, with 20 weeks in the U.S.A. best-
sellers.

MARY'S BOY CHILD Victor [USA]. Belafonte’s fifth million
seller achieved this tigure in Britain in only eight weeks. This
calypso-type Christmas song has become a standard seasonal seller.
The song was written by Jester Hairston in 1956, and was taken
from Belafonte’s LP *An Evening with Belafonte’. The disc was a
chart topper in Britain for seven weeks. In the U.S.A. it reached
No 15.

Tony Bennett with the Ray Ellis orchestra

IN THE MIDDLE OF AN ISLAND Columbia [USA]). This fifth
million seller for Tony was written by Nick Acquaviva and Ted
Varnick. It reached No 9, and had 21 weeks in the U.S.A. best-
sellers.

Chuck Berry

SCHOOL DAY Chess [USA]. The third million seller for this
rhythm-and-blues artist was written by Chuck. A top rhythm-and-
blues disc. it was No 5, and 26 weeks in the U.S.A. bestsellers.

ROCK AND ROLL MUSIC Chess [USA]. The fourth million
seller for Chuck was likewise written by him. It reached No §, with
19 weeks in the U.S.A. bestsellers.

Billie and Lillie

LAH DEE DAH Swan [USA]. The only million seller for this duo
was written by Frank C. Slay Jr. and Bob Crewe. Slay, a Texan,
worked with the British Information Service in New York and
teamed with Crewe (one of New York’s top male models for
magazines and a talented painter) in 1953. They wrote, arranged and
recorded their numbers, then sold them to various recording
companies. (See also ‘Crewe Generation’, 1966.) This disc was No 9,
and 13 weeks in the U.S A, bestsellers.

Pat Boone with orchestra conducted by Billy Vaughan

LOVE LETTERS IN THE SAND Dot [USA]. The sixth million
seller for popular Pat Boone is an oldie of 1931, written by Nick and
Charles Kenny (words) and J. Fred Coots (music). This disc sold
over 34 million, was No | for five weeks in the U.S.A., and 34 weeks
in the bestsellers. This record earned Pat a special platinum disc
award.

DON'T FORBID ME Dot [USA]. The seventh million seller for
Pat Boone was written in 1956 by Charles Singleton. It was No | in
U.S.A. for one week, and 22 weeks in the bestsellers, and No 2 and
16 weeks in the British bestsellers.

WHY, BABY WHY? Dot [USA]. The eighth million seller for Pat
Boone had words and music by Luther Dixon and Larry Harrison,
reaching No 6 in the U.S.A. charts, with 21 weeks in the bestsellers.

APRIL LOVE backed with WHEN THE SWALLOWS COME
BACK TO CAPISTRANO Dot [USA]. By 1958 this became a
ninth million seller for Pat Boone with both sides very popular.
‘When the Swallows’ is an oldie of 1940, written by Leon Rene and
*April Love by Paul Francis Webster (words) and Sammy Fain
(music) from Pat’s first musical film of the same title in which he
sang it. This was No | for two weeks in the U.S.A ., and 26 weeks in
the bestsellers, and No 7 and 23 weeks in the British bestsellers.

Jimmy Bowen (vocal) with The Rhythm Orchids

I'M STICKIN" WITH YOU Roulette [USA). Written by Jimmy
Bowen and Buddy Knox, million seller by 1961. Jimmy Bowen. born
30 November 1937 in Dumas, Texas, became a star athlete that
earned him a scholarship to West Texas State College. His co-
authorship of ‘Party Doll" (see Buddy Knox, 1957) hastened his
departure from college into the world of singing. From 1957 he was
an artiste and producer for Roulette Records, and his own disc of
‘I'm Stickin® With You® got into the U.S.A. top ten. He later moved
to Crest Records as producer, then into professional management,
and in 1962 to Chancellor Reords before joining Reprise Records in
1963. Since then he has directed the recording careers of some of the
world's top stars including Dean Martin, Frank Sinatra, Nancy
Sinatra and Keely Smith. In 1969, Bowen launched his own label—
Amos Records.

His accompanying group, The Rhythm Orchids, on this disc
includes Buddy Knox playing guitar. Jimmy was the bass player of
the group. This disc reached No 14, and was 17 weeks in the U.S.A.
,bestsellers.

1957

LUCKY LIPS Adantic [USA]. Ruth’s third million seller was
written by Jerry Leiber and Mike Stoller (composers for Elvis
Presley and other prominent artists). The song had a successful
revival in 1963 with Britain’s Cliff Richard, whose disc also sold a
million. This disc was No 26, and 9 weeks in the U.S.A. bestsellers.

The Coasters

SEARCHIN' backed with YOUNG BLOOD Atco [USA]. This
was a first million seller for this rhythm-and-blues group. com-
prising Carl Gardner (leader) from Texas, Billy Guy from
Hollywood, Cornelius Gunter from Los Angeles. Dub Jones from
Los Angeles and Adolph Jacobs from Oakland. California,
guitarist. The group formed in 1955, calling themselves The
Coasters because all were living in Los Angeles on the West Coast.
They started off in 1956 with a disc *Down in Mexico’, a fair hit, and
after more waxings came “Searchin’'. It was the flip side ‘Young
Blood" that first got exploitation by disc jockeys, and a few weeks
later the other side. Before long it had sold a million and became one
of the most successful rhythm-and-blues discs of 1957. Then
followed appearances at the major U.S.A. theatres, an extensive
nightclub circuit tour and TV, with more big disc hits in 1958 and
1959. *Searchin’ * was written by ace writers Jerry Leiber and Mike
Stoller, ‘Young Blood"™ by Jerry Leiber, Mike Stoller and Doc
Pomus. This disc sold over two million, and was a No | rhythm-
and-blues disc of the year. *Searchin™ reached No 5, with 26 weeks
in the U.S.A. bestsellers. *Young Blood" was No 8, and 24 weeks in
the bestsellers.

Eddie Cochran (vocal)

SITTIN® IN THE BALCONY Liberty [USA]. This song was
written by famous country songwriter John D. Loudermilk who also
recorded it himself on the Colonial label under the name of Johnny
Dee.

Eddie Cochran was born 3 October 1938 in Oklahoma City,
U.S.A. Self taught in music, he learned to play the guitar, bass,
drums, piano and saxophone, making his first public appearance at
South Gate Town Hall, California. He entered show business during
his mid-teens. ‘Sittin’ in the Balcony® was Eddie’s first singles disc
for Liberty, which sold a million, and he followed this with three
other big hits: ‘20 Flight Rock’ (1957), and ‘C’mon Everybody® and
‘Summertime Blues’ (1958)—the first written in collaboration with
Fairchild and the latter two with Jerry Capehart. It is quite probable
that each of these also sold a million for they reached high positions
in the charts in the U.S.A., England, Canada and European
countries. Eddie wrote many other songs and, of the 64 known tracks
released, 30 were penned by him. This disc was No 18, and 13 weeks
in the U.S.A. bestsellers.

He went to Britain in 1960 for a tour (and appeared on TV) and it
was during this tour that he was killed in a car crash on 17 April at
Chippenham, Wiltshire. With him at the time were his fiancee, song-
writer Sharon Sheeley, artist Gene Vincent, and agent, a tragic end
to a fine artist.

Eddie appeared in four films, The Girl Can't Help It (1956),
Untamed Youth. Go, Johnny, Go and Bop Girl.

His last public appearance was at the Empire, Bristol.

Perry Como

ROUND AND ROUND backed with Ml CASA SU CASA (My
house is your house) Victor [USA]. This tifteenth million seller for
Perry Como, *Round and Round’. was written by Joe Shapiro and
Lou Stallman in 1956. *Mi Casa Su Casa’ is by Al Hoffman and
Dick Manning. ‘Round and Round® was No | for a week in the
U.S.A., and 29 weeks in the bestsellers. *Mi Casa Su Casa’ reached
No 50.

Sam Cooke

YOU SEND ME Keen [USA]. The tirst million seller (by 1958) for
this rhythm-and-blues artist was the composition of his brother
Charles L. Cooke, and it was Sam’s very first attempt. It also was
the first (24) million seller for the Keen label, on their initial release.
Disc was No 1 for two weeks in the U.S.A., and 26 weeks in the best-
sellers. It was also a top rhythm-and-blues disc.

I'LL COME RUNNING BACK TO YOU Specialty [USA]. This
disc became Sam Cooke's second million seller by 1958. It was in
fact recorded before his hit-*Y ou Send Me’ and released by Specialty
on the success of that disc. It was also written by Charles Cooke.
Sam hailed from Chicago, born in 1937, one of eight sons of the Rev.
and Mrs. S. Cooke, and educated at high school there. Brought up in
a religious environment, he sang with a gospel group The Soul
Stirrers for several years touring, and the group was signed by
Specialty Records for whom they recorded extensively. Specialty
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turned down ‘You Send Me’ and their A & R manager ‘Bumps’
Blackwell, convinced of Sam’s potential as a pop singer, bought
Sam’s contract and the trial recording and took it to Keen Records.
Specialty then dived into their archives and discovered they still
retained one track; this was the disc of *I'll Come Running Back to
You’. Sam eventually played nightclubs, made TV appearances and
toured the U.S.A. In 1960 he switched to the RCA-Victor label.
Sam also played guitar. He sold over 15 million discs by 1964. He
was tragically shot in a hotel incident in the U.S.A. on 11 December

Diamonds was written by Maurice Williams. The group include
Dave Somerville and Mike Douglas from Canada, and John Felton
and Evan Fisher from California. The disc was No 2 for five weeks
in the U.S.A. charts, and 26 weeks in the bestsellers, and No 3 with
17 weeks in Britain's bestsellers.

SILHOUETTES Mercury [USA]. Released in October 1957, this
disc reached No 60, stayed on the U.S. bestsellers for 11 weeks, and
the million sale was reported by Mercury Records in 1972,

1964. This disc was No 22, and 14 weeks in the U.S. A bestsellers.

The Crickets

THAT'LL BE THE DAY Brunswick [USA]. First million seller for
this group, founded by the late Buddy Holly in 1955. The personnel
on this disc is Buddy Holly, Jerry Allison (drums) born 31 August
1939, Niki Sullivan (guitar) and Joe Mauldin (bass). Song written
by Buddy Holly, J. Allison and Norman Petty. (See also Buddy
Holly, 1957.) Disc was a No 1 seller in both the U.S.A. (one week)
and Britain (three weeks). In the U.S.A. it was 22 ‘weeks in the
bestsellers. A belated gold disc was awarded by R.1.LA.A. in 1969.

Danny and The Juniors

AT THE HOP ABC-Paramount [USA]. The only million seller by
this group was a rock’n’roll song written by A. Singer, J. Medora
and D. White. The million sale was achieved by 1958. It was No |
for seven weeks in the U.S.A., and 21 weeks in the bestsellers, and
No 3 with 14 weeks in the British bestsellers. It was also a top
rhythm-and-blues disc.

The Del-Vikings (vocal and instrumental)

COME GO WITH ME Dot [USA]. This group’s only million seller
was written by C. E. Quick, who formed the group, which had many
personnel changes. The disc reached No 5 in the U.S.A. charts, with
31 weeks in the bestsellers.

The Diamonds
LITTLE DARLIN’ Mercury [USA]. The first mitlion seller for The

The SORG-WAE written by Frank C. Slav Jrand Bob Crewe, the
HERBY—+Taik < 5

second time this title became a million seller on disc.

Fats Domino

I'M WALKIN' Imperial [USA]. Fats Domino’s eighteenth million
seller was written in conjunction with Dave Bartholomew. It reached
No 5 and was 25 weeks in the U.S.A. bestsellers, and was a No |
rhythm-and-blues disc in the U.S.A.

IT'S YOU | LOVE Imperial [USA]. Fats Domino’s nineteenth
million seller was also written in conjunction with Dave
Bartholomew. It was No 22, and 12 weeks in the U.S.A. bestsellers.

I STILL LOVE YOU Imperial [USA]. This twentieth million seller
for Fats Domino was written by Fats, Dave Bartholomew, Watson
and Palmer. It reached No 79 in the U.S.A. charts.
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Jimmy Dorsey and orchestra

SO RARE Fraternity [USA]. This fifth million seller for Jimmy
Dorsey and his orchestra was a revival of an oldie of 1937 written by
Jack Sharpe (words) and Jerry Herst (music), reaching No 2 in the
U.S.A. charts, and was 38 weeks in the bestsellers.

The Everly Brothers

BYE BYE LOVE Cadence [USA]. First of several million sellers
for these famous brothers, Donald Isaac (born 1 February 1937) and




Phil (born 19 January 1939) from Brownic, Kentucky. Their
parents, lke and Margaret Lverly, were well-known country artists,
and the boys worked with them as a family singing group on local
radio shows from the time they were 6 and 8 years old respectively.
After several years of touring as a family unit, with winters off for
schooling Mr and Mrs Everly retired when their sons left high
school. Soon after, Wesley Rose of the famous Nashville music
pubtishing firm, Acuff-Rose, took them under his wing and had
them signed to Cadence Records. He became their manager. This
disc started off a fantastic string of hits, The song was written by the
husband and wife team. Felice and Boudleaux Bryant, who
composed nearly all the Everlys” major hits, which resulted in over
11 million discs of their songs. The Everlys made personal and TV
appearances, and a visit to Britain in 1960 before service in the U.S.
Marine Corps together. The brothers have sold over 18 million discs
globally, which puts them in the category reserved for only the
biggest stars. In 1960 they signed with Warner Brothers Records. A
top country-and-western disc, it reached No 2 with 27 weeks in the
U.lS.A. bestsellers, and was No 6 and 16 weeks in the British best-
sellers,

WAKE UP LITTLE SUSIE Cudence [USA]. The second million
seller for the Everly Brothers was also written by Felice and
Boudleaux Bryant. It was No 1 seller for two weeks in the U.S.A.
with 26 weeks In the bestsellers, and was 4 top country disc. In
Britain it was No 2 and 16 weeks in the bestsellers.

‘The Four Preps

TWENTY SIX MILES (Santa Catalina) Capitol [US4]. This was
a million seller by 1958 for this group which comprised Don Clarke,
Bruce Belland, Glen Larson and Ed Cobb—all from Hollywood.

1957

Charlie Gracie

They formed their group in high school and got their first big break
through being guests on the Tennessee Ernie Ford TV show. The
song was written by Glenn Larson and Bruce Belland. The group's
tirst hit was ‘Dreamy Eyes’ (1957) and a further success was *Big
Mlelm' (1958). This disc was No 4, and 20 weeks in the U.S.A. best-
sellers.

Terry Gilkyson and The Lasy Riders

MARIANNE Columbia [USA]. This was the first million seller for
Terry Gilkyson, although he was concerned with another very
popular disc in 1951 (see Weavers, 1951). He also wrote *Cry of the
Wild Goose' (see Frankie Laine, 1950). Gilkyson wrote ‘Marianne’
in 1955 with Frank Miller and Richard Dehr who are the “Easy
Riders’ on this disc. *“Marianne’ is an adaptation from a Bahaman
folk song. The disc was No 5 in the U.S.A. charts and 19 weeks in
the bestsellers.

BUTTERFLY Cameo [USA]. Charlie’s only million seller was

written by Bernie Lowe and Kal Mann under the pseudonym of
Anthony September. Charlie Gracie was born 14 May 1936 in
Philadelphia, U.S.A. He is an accomplished rock'n’roll guitarist,
and also a songwriter. This disc was remarkably the first recording
for Cameo, reaching No 5, with 17 weeks in the U.S.A. bestsellers,
and was No 12 in Britain.

Russ Hamilton with Johnny Gregory orchestra

WE WILL MAKE LOVE backed with RAINBOW Oriole
|Britain]. Russ Hamilton (real nume Ron Hulme) from Liverpool,
England, was both singer and writer of these songs. An ex-Butlin
holiday camp redcoat in Britain, Hamilton was the most successful
newcomer on disc in Britain in 1957. It was a unique recording in
that *We Will Make Love’ was the hit side in Britain (where it was
No 2 and 20 weeks in the bestsellers) and *Rainbow’ the hit side in
the U.S.A., where it was issued on the Kapp label and reached
No 7, with 23 weeks in the bestsellers.
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Thurston Harris (blues vocalist) with the Sharps

LITTLE BITTY PRETTY ONE Aladdin [USA]. This song was
written by Robert Byrd, better known as disc artist Bobby Day.
Thurston's version is said to have sold a million in the US.A. It
reached No 6, with 17 weeks in the bestsellers.

Bobby Helms

MY SPECIAL ANGEL Decca [USA]. The first million seller for
Bobby —was—written—by —Jdimmy Dunees: hails from
Bloomington, Indiana. A top country-and-western disc, it was No 7,
and 23 weeks in the U.S. A bestsellers.

Buddy Holly and The Crickets

PEGGY SUE backed with EVERY DAY Coral [USA]. This
million seller for Buddy Holly was written by Jerry Allison and
Norman Petty, the drummer and recording engineer respectively,
associated with The Crickets, the well-known group founded by
Buddy in 1955. Buddy (Charles Hardin Holley) was born in
Lubbock, Texas, on 7 September 1938 and started his musical
career at 4 with violin and piano. At 7 he took up the guitar, and
while in high school sang on local radio shows. From 1955 to 1958
he was with The Crickets and thereafter teamed up with two disc
session men and also calied this group The Crickets. Soon after, on 3
February 1959, Buddy and two other artists, Ritchie Valens and The
Big Bopper, were killed in an air crash near Fargo, North Dakota.
Since his death Buddy Holly has become somewhat of a legend and
many of his discs have been released. A memorial album, ‘The
Buddy Holly Story’, issued on Coral, containing all the hits by him
and with The Crickets, has been a consistent seller, and one of the
biggest ever for Coral. Buddy Holly himself said he had been greatly
influenced by Elvis Presley, but his own beat and vocal style were
based on different principles, a Texas-Mexican sound derived from
the later country-and-western sounds and from old Negro gospel
numbers. Paul McCartney (formerly of The Beatles) has recently
purchased all the rights to Buddy Holly's songs. ‘Peggy Sue’ was No
3, and 22 weeks in the U.S.A . bestsellers. ‘Every Day’ was also a big
hit, reaching No 6 in Britain with 17 weeks in the bestsellers.

Ivory Joe Hunter

SINCE | MET YOU BABY Atlantic [USA]. The second million
seller for lvory Joe was written by the vocalist himself in 1956.
Recorded in 1956, it was No 12, and 22 weeks in the U.S.A. best-
sellers.

EMPTY ARMS Atlantic [USA]. This third million seller for lvory
Joe Hunter, was also written by him. 1t reached No 43, and was 16
weeks in the U.S.A. bestsellers.
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Tab Hunter

YOUNG LOVE Dot [USA]. This million seller was written by
Carole Joyner and Ric Cartey, in 1956. Tab Hunter was born on 11
July 1931 in New York. He was a champion ice skater in his teens,
and later became a U.S. Coast Guard. He was discovered in 1948
and made his film debut in The Lawless. Hunter was an established
movie star when he made this, his first record. His real name is
Arthur Gelien. This disc was No | for six weeks in the U.S.A., with
21 weeks in the bestsellers, and a chart topper in Britain for seven
weeks, with |8 weeks in the bestsellers.

Ferlin Husky (country-and-western vocalist)

GONE Capitol [USA]. Ferlin Husky was born on 3 December 1927
in Flat River, Missouri, and began his show business career after
discharge from the Merchant Marines. He performed around
California until Tennessee Ernie Ford’s manager, Cliffie Stone, one
day asked Ferlin to fill in for Ford who was on vacation. Big things
then began to happen for him with Stone giving him a featured spot
on his ‘Hometown Jamboree' show, and then a long-term contract
with Capitol Records from 1953. Many country hits followed and
his first really big hit in 1953 with *A Dear John Letter’ recorded
with Jean Shepard. In 1957 he recorded *Gone’, a pop re-make of
one of his earliest country sessions, the song originally written in
1952 by Smokey Rogers. This became a smash hit and a No |
country-and-western disc that earned him a gold disc for a million
sale. He later followed with another big hit in both the country and
pop fields via his *On the Wings of a Dove’ stanza.

Ferlin appeared in a number of films and TV shows, and comedy
routines under the name of Simon Crum in the Grand Ole Opry
proved side-splitting to the audiences. This alter-ego also earned him
further money and fame on disc.

This disc of ‘Gone’ was the first recording session where a
vibraphone and modern vocal group were used in a country session.
1t was No 4, and 27 weeks in the U.S.A. bestsellers.

Sonny James

YOUNG LOVE Capitol [USA]. This version was the second disc of
this Carole Joyner-Ric Cartey song to sell a million. Sonny James
was born in Hackelburg, Alabama on 1 May 1929, the son of a
musical family. At the age of 4 he was already a featured performer,
and after his radio debut sang with his sisters on personal
appearances. At 7 he learned to play the violin. Later he signed his
first full-time contract with a Birmingham, Alabama radio station,
defeating 52 contestants for the position. Three years later James
was credited with three tri-State and two mid-South violin
championships. He has since learned to play all the common
instruments and was a featured vocalist from 1947 for 10 years with
a Dallas, Texas radio show. He spent 15 months in the Services in
Korea, and entertained the troops with his violin and guitar. Sales of
this disc eventually totalled two million. 1t was No 2 for three weeks
inthe U.S.A., and 21 weeks in the bestsellers, and No 11 in Britain.

Bill Justis and his orchestra

RAUNCHY Philips [USA]. The only million dollar seller for Bill
Justis was a tune he himself composed with Sidney Manker. Justis



was born on 14 October 1926. He was musical director of the Tulane
campus night shows in New Orleans, did choral arrangements for
Arizona University; and then became musical director for Sun
Records. This tune was originally called *Backwoods’. This disc was
No 3, and 20 weeks in the U.S.A. bestsellers, and No 11 in Britain.

Buddy Knox

PARTY DOLL Rouletre [USA]. Buddy wrote his first million seller
with the help of Jimmy Bowen, D. Lanier and D. Alldred. He was
born in Happy, Texas, and at college gained a degree in psychology
and business administration. Preferring an outdoor life he took jobs
at rodeo riding, stock theatre work and served a stint in the tank
corps before deciding to become a singer. He then recorded with The
Rhythm Orchids group for Roulette. This disc established him on

TV, and personal appearances followed. In 1958 he switched to
Liberty Records. This disc was No 1 for a week in the U.S.A., and
23 weeks in the bestsellers, and No 29 in Britain. In 1968 Buddy
Knox signed with United Artists label.

Frankie Laine

MOONLIGHT GAMBLER Columbia [USA]. The ninth million
seller for Frankie was written in 1956 by Bob Hilliard (words) and
Philip Springer (music). It was No 3 in the U.S.A. charts, and 22

weeks in the bestsellers, and No 13 with 12 weeks in the British
bestsellers.

Jerry Lee Lewis

WHOLE LOTTA SHAKIN' GOIN® ON Sun [USA]. The first
million seller for Jerry was written by Dave Williams and Sunny
David in 1957. Jerry was born in Ferriday, Louisiana on 29

September 1935, He was educated at the Bible Institute,
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Waxahatchie, Texas and is self taught in music. Apart from singing
he plays piano, guitar, violin and accordion. He entered show
business in 1947, making his first appearance in Natchez, Louisiana.
He signed with Sun Records in 1955 and has had fantastic success
with his booming rock'n’roll singing and frantic piano playing. He
has made personal-appearance tours of the U.S.A. and in Europe.
In movies, his first roles were in the MGM film High School
Confidential (1958), Disc Jockey and Jamboree (1957). The reputed
sale of this disc was three million. A top rhythm-and-blues and
country disc. It was No 3 in the U.S.A. charts, and 29 weeks in the
bestsellers, and No 8 with 10 weeks in the British bestsellers.

GREAT BALLS OF FIRE Sun [USA]. This second million seller
for Jerry Lee Lewis was the song sung by him in the film Jamboree
(1957). It was written by Jack Hammer and Otis Blackwell. The
reputed sale of this disc was also three million. It was a chart topper
in Britain in 1958 for two weeks. A top country-and-western disc, it
was No 2 in the U.S.A. charts, and 21 weeks in the bestsellers, and
12 weeks in the British bestsellers.

Little Richard and his band

LUCILLE Specialty [USA]. The fourth million seller for Little
Richard was written by Albert Collins with Richard Penniman who
is in fact Little Richard. It was No 27, and 21 weeks in the U.S.A.
bestsellers, and reached No 10 in Britain.

JENNY, JENNY Specialty [USA]. The fifth million seller for
Little Richard was written by Enotris Johnson and again Penniman
himself. 1t reached No 14, with 20 weeks in the U.S.A. bestsellers,
and reached No |1 in Britain.

KEEP A-KNOCKIN® Specialty [USA]. The sixth million seller for
Little Richard was entirely his own work. It was No 8, and 18 weeks
in the U.S A bestsellers, and reached No 21 in Britain.

Mantovani and his orchestra

FILM ENCORES (LP Disc) London/Decca [Britain]. This fifth
million seller album for Mantovani reached the half million in the
U.S.A. within the year of issue and a million up to 1965 for
combined sales of both 12-inch monaural (1957) disc and stereo disc
(1958).

Contents were: ‘My Foolish Heart” (from My Foolish Heart), by
Ned Washington and Victor Young (1950); ‘Unchained Melody’
(from Unchained), by Hy Zaret and Alex North (1955); **Over the
Rainbow’ (from Wizard of Oz), by E. Y. Harburg and Harold Arlen
(1939); ‘Summertime in Venice' (from Summertime), by Carl
Sigman and lcini (1955); *Intermezzo’ (from Escape to Happiness),
by R. Henning and Heinz Provost (1936); *'Three Coins in the
Fountain®’ (from Three Coins in the Fountain), by Sammy Cahn and
Jule Styne (1954); **Love is a Many Splendored Thing® (from Love
is a Many Splendored Thing), by P. F. Webster and Sammy Fain
(1955); *Laura’ (from Laura), by Johnny Mercer and David Raksin
(1945). **High Noon’ (from High Noon), by Ned Washington and
D. Tiomkin (1952); "Hi-Lili, Hi-Lo® (from Lili), by Helen Deutsch
and B. Kaper (1953); ‘September Song’ (from Knickerbocker
Holiday), by Maxwell Anderson and Kurt Weill (1944); ‘Theme
from Limelight’, by Charles Chaplin (1953).

The disc was issued on the London label in the U.S.A ., and on the
Decca label in Britain. This album was in the U.S.A. bestsellers list
for 199 weeks. Gold disc award R.1.A.A. 1961.

*Academy Award winner as the Best Film Song of its year.

Johnny Mathis with the Ray Conniff orchestra

CHANCES ARE Columbia [USA]. This second million seller for
Johnny was written by Al Stillman (words) and Robert Allen
(music). It was No 5, and 28 weeks in the U.S.A. bestsellers.

IT'S NOT FOR ME TO SAY Columbia [USA]. This third million
seller for Johnny Mathis was also written by Al Stillman (words)
and Robert Allen (music). It was composed for the film Lizzie in
which Johnny sang the title song. This disc was No 5, and 34 weeks
in the U.S A bestsellers.

Mitch Miller and his orchestra

MARCH FROM ‘BRIDGE ON THE RIVER KWAI' Columbia
[USA]. This disc sold a million in the U.S.A. alone. The tune was
written for the film starring William Holden and Sir Alec Guinness
by the British composer Malcolm Arnold who received the
Academy Award for the best dramatic film score of 1957. This disc
was Mitch Miller’s second million seller. It is also reputed to have
sold four miilion in Germany. Arnold's arrangement included the
‘Colonel Bogey March® by Kenneth J. Alford (composed in 1914) on
the disc. The film received seven Academy Awards in all. The disc
reached No 21 with 29 weeks in the U.S. A bestsellers.
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Sal Mineo

START MOVIN’ (in my direction) Epic [USA]. The only million
seller for 18-year-old Mineo, reached seven figures within two
months of its release. It was his very first disc. The song was written
by David Hill (real name David Hess) and Bobby Stevenson. Actor
Sal Mineo was born in New York on 10 January 1939 and educated
there. He got his start at 11 in a Broadway play The Rose Tattoo,
then a juvenile lead in The Little Screwball, created attention from
tatent-seouts,one-of whomsigned-him-for-antpcoming mustcat-The
King and I in the role of Crown Prince for this great Rodgers and
Hammerstein play. As he looked too young for the part, he was
understudy for a year. He appeared in his first movie Six Bridges to
Cross in 1955, then came more films (including Rebel Without a
Cause), and a star role in Rock Pretty Baby, The Young Don’t Cry
and Dino. Mineo recorded *Start Movin™ because his fans wanted
him to. 1t was No 10 and 9 weeks in the U.S.A. bestsellers, and was
No 16 and 11 weeks in the British bestsellers.

Sal Mineo was murdered in Los Angeles, California on 12
February 1976.

Jane Morgan with the Troubadours

FASCINATION Aapp [LUSA]. This million seller for Jane by 1958
(three million by 1965) is an oldie *Valse Tzigane' of 1904 by F. D.
Marchetti, with words (1954) by Dick Manning. It was featured in
the Alm Love in the Afternoon (1957) starring Gary Cooper and
Audrey Hepburn. Jane Morgan was born Jane Currier in Boston,
Massachusetts, educated at college and the Juilliard School of
Music (as lyric soprano) in New York. She sang at clubs to pay for
her tuition. Offered a contract by French impresario Bernard Hilda,
she became a hit in Paris in a few weeks. Her reputation spread
throughout the Continent and Jane starred in Rome, Madrid,
Brussels, Geneva and on the French Riviera, becoming a prolific
linguist. Then America wanted her to star in the top clubs, and billed
her as ‘The American Girl from Paris’. She also appeared in many
summer stock shows in the U.S.A. and in dramatic roles. She is one
of the most sought-after nightclub entertainers. The French words of
‘Fascination” were written by Maurice de Ferandy in 1942. This disc
was No 11 and 29 weeks inthe U.S.A. bestsellers.

Ricky Nelson

A TEENAGER'S ROMANCE backed with 'M WALKIN" Verve
[USA]. A double-sided million seller emerged for Ricky from his
first recording session. He was born Eric Hilliard Nelson on § May
1940 in Teaneck, New Jersey, son of show business parents—band

leader Ozzie Nelson and singer Harriet Hilliard. Ricky made his
first appearance on their long-running (18 years) series ‘The
Adventures of Ozzie and Harriet’ on ABC-TV at the age of eight,
and grew up in full sight of millions of TV viewers. Educated at
Hollywood High School, Nelson was a fine athlete. At the age of 16,
he branched out as a solo singer (1957) and turned out double-sided
hit discs with unbelievable regularity. His fabulous career includes
star parts in the films Rio Bravo, The Wackiest Ship in the Army
and many others. Ricky also writes songs and apart from his
singing, acting and dancing abilities, plays guitar, drums, clarinet
and piano. ‘I'm Walkin™ was written by Fats Domino and Dave
Bartholomew. Ricky's disc made it a second time million seller for
the song. ‘Teenager’s Romance’ was written by David Gillam, the
disc reaching No 8, with 19 weeks in the U.S.A. bestsellers.'I'm
Walkin™ was No 17 and 17 weeks in the bestsellers.

BE-BOP BABY [Imperial [USA]. The second million seller (by
1960) for Ricky was written by Pearl Lendhurst. It reached No 5
with 20 weeks in the U.S.A. bestsellers.
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STOOD UP backed with WAITIN’ IN SCHOOL Imperial [USA].
This third million seller for Ricky Nelson enjoyed popularity on
both sides. ‘Stood Up’ was written by Dub Dickerson and Erma
Herrold: *Waitin’ in School’ by Johnny and Dorsey Burnette. ‘Stood
Up' was No 5 and 18 weeks in the U.S.A. bestsellers; ‘Waitin' in
School” was No 18 and 14 weeks in the bestsellers.

Elvis-Presiey

TOO MUCH backed with PLAYIN' FOR KEEPS Vicror [USA].
Here were eighth and ninth million seilers for Elvis. *Too Much’ was
written by Lee Rosenberg and Bernard Weinman (in 1956); and
‘Playin’ for Keeps’ by Stanley A. Kesler (in 1956). ‘Too Much’ was
No I in the U.S.A. charts for three weeks, and sold two million, with
17 weeks in the bestsellers. ‘Playin’ for Keeps' was No 34 and 9
weeks in the bestsellers; it reached No 6 in Britain.

ALL SHOOK UP backed with THAT'S WHEN YOUR
HEARTACHES BEGIN Victor [USA]. Next came these tenth and
eleventh million sellers for Elvis. ‘All Shook Up’ was written by Otis
Blackwell and Elvis Presley; ‘That’s When Y our Heartaches Begin’
by William Raskin and Billy Hill (words), Fred Fisher (music) first
written in 1940, revised in 1952, *‘Ali Shook Up’ was the top disc of
1957, and was No | in the U.S.A. charts for eight weeks with 30
weeks in the U.S.A. bestsellers, and also chart topper in Britain for
seven weeks, where it stayed 20 weeks in the bestsellers. Sales were
well over two million. A top rhythm-and-blues disc. *“That’s When
Y our Heartaches Begin’ reached No 58.

LOVING YOU backed with TEDDY BEAR (Let me be your)
Victor [USA]. These 12th and 13th million sellers for Elvis both
came from his film Loving You. The title song was written by Jerry
Leiber and Mike Stoller; ‘Teddy Bear’ by Kal Mann and Bernie
Lowe. This disc was No | in the U.S.A. for seven weeks and sold
two million. A top rhythm-and-blues and country disc. ‘Loving Y ou’
was No 28, and 22 weeks in the U.S.A. bestsellers. ‘Teddy Bear’ was
25 weeks in the bestsellers; it was No 3 and 19 weeks in the British
bestsellers.

JAILHOUSE ROCK backed with TREAT ME NICE Victor
[USA]. Both songs came from Presley’s film Jailhouse Rock to
provide his 14th'and 15th million sellers. Both songs were written by
Jerry Leiber and Mike Stoller. This disc sold well over two million
and *Jailhouse Rock” was No | in the U.S.A. charts for seven weeks
with 27 weeks in the bestsellers, and No 1 for three weeks in Britain
in 1958, with 19 weeks in the bestsellers. A top rhythm-and-blues
and country disc. ‘Treat Me Nice” was No 27 and 10 weeks in the
bestsellers.

ELVIS (LP disc) Victor [USA]. This first million seller album for
Elvis was issued in Britain under the title ‘Rock’n’Roil No 2°. Gold
disc award, R.1.A.A., 1960. It was No | for five weeks in the U.S.A.

Contents of the disc were: *Rip It Up’, by R. Blackwell and J.
Marascalco (1956); ‘Love Me’, by Jerry Leiber and Mike Stoller
(1957); ‘When My Blue Moon Turns to Gold Again’, by Wiley
Walker and Gene Sullivan (1941); ‘Long Tall Sally’, by Enotris
Johnsun, Richard Penniman and R. Blackwell (1956), ‘First in
Line’, by Aaron Schroeder and Ben Weisman (1957); ‘Paralysed’, by
Otis Blackwell and Elvis Presley (1957); ‘So Glad You’re Mine’, by
Arthur Crudup (1946); ‘Old Shep’, by Red Folcy (1940); ‘Ready
Teddy’, by R. Blackwell and J. Marascalco (1956); ‘Any Place Is
Paradise’, by Joe Thomas; ‘How's the World Treating You?, by
Boudleaux Bryant and Chet Atkins (1952); ‘How Do You Think I
Feel’, by Wayne Walker and Webb Pierce (1954).

ELVIS® CHRISTMAS ALBUM (LP Disc) Victor [USA]. First
released at Christmas, 1957, this album received the R.I.A.A. gold
record award for a million dollar sales in 1963. By December 1964 it
had sold over 800,000 copies and a further 309,000 were sold in the
three months before Christmas 1965, bringing the total to well over
the million.

The disc contained the following: *‘Santa Claus Is Back in Town’,
by Jerry Leiber and Mike Stoller (1957); ‘White Christmas’, by
Irving Berlin (1942); ‘Here Comes Santa Claus’, by Gene Autry and
Oakley Haldeman (1947); ‘I'll Be Home for Christmas’, by
Walter Kent, Kim Gannon and Buck Ram (1943); ‘Blue Christmas’,
by Billy Hayes and Jay Johnson (1948); ‘Santa, Bring My Baby
Back’, by Aaron Schroeder and Claude de Metruis (1957); *O Little
Town of Bethlehem’, by Bishop P. Brooks (1835-1893), melody
traditional; ‘Silent Night, Holy Night’, by Joseph Mohr and Franz
Gruber (1818); ‘Peace in the Valley’, by Thomas A. Dorsey (1939),
‘I Believe’, by Ervin Drake, Irvin Graham, Jimmy Shirl and Al
Stillman (1952); ‘Take My Hand, Precious Lord’, by Thomas A.
Dorsey; ‘It Is No Secret What God Can Do’, by Bernard Hamblen
(1950).

This made global million seller No 51 for Elvis by the end of 1965,
and his fifth million seller album.



Marvin Rainwater and Connie Francis

MAJESTY OF LOVE MGM [USA]. This second million seller for
Marvin and first for Connie Francis (see 1958 for data) was written
by Ben Raleigh and Don Wolf.

The Rays

SILHOUETTES Cameo [USA]. This male quartet comprises Hal
Miller, Davy Jones and Harry James, all from Brooklyn, New
York, and Walter Ford from Lexington, Kentucky. The song is by
Bob Crewe and Frank Slay, Jr. The disc was No 3 and 20 weeks in
the U.S.A. bestsellers.

Jim Reeves

FOUR WALLS Victor [USA|. The third million seller for Jim
Reeves was written by George Campbell and Marvin Moore. This
disc was No 12 and 22 weeks in the U.S.A. bestsellers, and was a top
country-and-western song of the year.

Debbie Reynolds (with Universal International orchestra conducted
by Joseph Gershenson)

TAMMY Coral [USA]. This is actually Debbie’s second million
seller, her first being a duet with Carleton Carpenter in 1951. The
song is by Jay Livingston and Ray Evans from the film Tammy and
the Bachelor, starring Debbie, in which she sang it. The disc is from
the soundtrack of the film, and was No | for five weeks in the U.S.A.
and 13 weeks in the bestsellers, and No 2 with 17 weeks in the British
bestsellers.

Marty Robbins with Ray Conniff orchestra

A WHITE SPORT COAT AND A PINK CARNATION
Columbia [USA]. The first million seller for Marty was a song he
wrote himself—one of hundreds of songs he has composed. Country-
and-western artist Marty was born on 26 September 1925 at
Glendale, Arizona, and moved with his family to Phoenix when he
was 12. At 19 he enlisted in the U.S. Navy and spent three years on a
Pacific island where he taught himself to strum a guitar and began to
compose songs. Then he sang several times as a guest in a friend’s
band at a Phoenix nightclub, and later was engaged as guitarist in
the band, which was his first paid job. Later he had his own radio
show and a TV programme called *Western Caravan’ in which he
ranged from gospel songs and blues to Western ballads. With two
radio programmes daily and a weekly TV show Marty made
frequent guest appearances in ‘Grand Ole Opry’, becoming a regular
member in 1953, He then began to make recordings, mostly of his
own works. Marty has also appeared in a number of movie
Westerns. A top country-and-western disc, it was No 3 and 26 weeks
in the U.S.A. bestsellers.

Jimmy Rodgers with the Hugo Peretti Orchestra

1957

HONEYCOMB Roulette |[USA]. This first million seller for Jimmy
was remarkably his first recording. The song was written by Bob
Merrill in 1954. Jimmy hails from Camus, Washington, where he
was born on 18 September 1933, and was taught music by his
mother who had earlier played with bands. He later taught himself
to play piano and guitar. During his four years with the U.S. Air
Force he developed as a singer and entertained at camp shows and
concerts, mostly with folk songs. On discharge he worked his way
down the Pacific North-west coast to California working on logging
camps and farms and finding new songs. While appearing in a small
club in Nashville, Tennessee, Western star Chuck Miller loaned him
enough money to go to New York. He entered, and won outright the
Arthur Godfrey ‘Talent Scout’ TV show. He then sought an audition
with Hugo Peretti and Luigi Creatori, founders of Roulette Records,
but left without leaving an address. The company spent six months
before locating him in his home town. More hit discs followed with
TV, nightclub appearances and films. Rodgers’ career as a folk
singer flourished mainly through the simple sincerity of his style. He
had a big hit in England in 1962 with *English Country Garden’
taken from one of his LPs. ‘Honeycomb’ was No | for two weeks in
the U.S.A. and 28 weeks in the bestsellers, and a top rhythm-and-
blues disc.

KISSES SWEETER THAN WINE Roulette [USA]. The second
million seller for Jimmy Rodgers was written by Paul Campbell
(words) and Joel Newman (music) in 1951. Campbell is a
pseudonym for the famous Weavers (see 1950) and Newman for
Huddie Ledbetter (see Jenkins 1950). Song is an adaptation of an
old Irish folk song ‘Drimmers Cow’. The disc was No 7, and 2!
weeks in the U.S.A. bestsellers, and No 7 in Britain.

OH OH I’'M FALLING IN LOVE AGAIN Roulette [USA]. The
third million seller for Jimmy Rodgers was written by Al Hoffman,
Dick Manning and Mark Markwell (pseudonym for Hugo Peretti
and Luigi Creatore). It was No 22 and 15 weeks in the U.S.A. best-
sellers.

Don Rondo (vocalist)

WHITE SILVER SANDS Jubilee [ USA]. Second million seller for
Don, written by Charles G. ‘Red’ Matthews. The song had a big
revival in 1960 when it was again a million seller (see Bill Black,
1960). The disc was No 10 and 19 weeks in the U.S.A. bestsellers,
and No 18 in Britain.

David Rose and his orchestra

CALYPSO MELODY MGM [USA]. This well-deserved second
million seller for this brilliant arranger-conductor-composer was
composed by Larry Clinton, who himself is a notable versatile
musician and composer. The disc reached No 42 and was 12 weeks
in the U.S.A. bestsellers.

Tommy Sands




1957

TEEN AGE CRUSH Capitol [USA]. This first million seller for
Tommy was written in 1956 by Audrey and Joe Allison, sung by him
in the TV show ‘The Singin’ Idol’ in that year. Sands took the part
over from Elvis Presley who was forced to withdraw because of
pressure of work. Tommy was born on 27 August 1937 in Chicago,
where his father was a pianist and his mother a former singer with
Art Kassell's band. At the age of eight Tommy learned to play the
guitar and at nine had broadcast twice over local radio. He became
interested in dramatics at high school in Houston and at sixteen
played an important role in a pre-Broadway production there. Later
he guested on Tennessee Ernie Ford's TV series (1956) and then
made a star appearance in “The Singin® Idol’, the turning point in his
career. He has since appeared in films, notably Mardi Gras (1959)
with Pat Boone and Gary Crosby, and waxed many more songs in
his ‘beat’ style. This disc was No 2 in the U.S.A. charts, and 17
weeks in the bestsellers.

Frank Sinatra (with orchestra directed by Nelson Riddle)

ALL THE WAY backed with CHICAGO Capitol [USA]. Frank
Sinatra's sixth million seller comes (both sides) from the film The
Joker is Wild (1957). *All the Way', written by Sammy Cahn
(words) and James van Heusen (music) won the Academy Award for
Best Film Song of 1957. “Chicago’ is the great oldie of 1922, written
by Fred Fisher and a million sheet music seller in that year. Sinatra’s
disc brought this latter song back in a big way in popularity, the disc
reaching a million sale by 1958. *All the Way’ was No 15 and 30
weeks in the U.S.A. bestsellers. *Chicago’ reached No 84,

Huey Smith (rock’n’roll piano) with The Clowns

ROCKIN' PNEUMONIA AND THE BOOGIE WOOGIE FLU
Ace [USA]. Huey ‘Piano’ Smith was born in New Orleans on 26
January 1934. His piano playing incorporated the boogie styles of
Pete Johnson, Meade Lux Lewis, Albert Ammons, the jazz style of
Jelly Roll Morton and the piano playing of Fats Domino. Smith
became interested in the technical aspects of recording and became a
studio engineer after leaving school. He then wrote this song and
recorded it himself. Ht turned out to be a tremendous hit in the
offbeat rock style in the U.S.A. The lyrics were by John Vincent,
and sung by Bobby Marchan. The disc reached No 52, and was 13
weeks in the U.S.A. bestsellers.

DON'T YOU JUST KNOW IT Ace [USA]. This second million
seller for Huey Smith was also written by him, again with lyrics by
John Vincent, sung by Bobby Marchan. It reached No 9 with 13
weeks in the U.S.A. bestsellers.

Art and Dotty Todd

CHANSON D'’AMOUR Era [USA]. The only million seller by this
duo was written by Wayne Shanklin. Arthur W. Todd was born on
11 March 1920 and Dotty Todd on 23 June 1923—birthplace of both
being Elizabeth, New Jersey. Art was educated at Syracuse
University, studied the banjo and voice, and Dotty was educated at a
business college, also studying piano and voice. The duo became a
singing team in nightclubs, hotels, TV and on records. They had
their own radio show on CBS for two years and on ABC for two
years. They wrote many of their own songs. The disc was No 13 and
16 weeks in the U.S.A. bestsellers.

Billy Vaughn and his orchestra

SAIL ALONG SILV'RY MOON Dor [USA]. Billy Vaughn's
second million seller for this most consistent hit-producing studio
orchestra leader in the disc business. This disc sold a reputed four
and a half million globally, for which he received a special platinum
disc award. Apart from selling over a miilion in the U.S.A., it also
sold over a million in Germany where his discs have a big following
and consistent sales (see 1955). The song is an oldie of 1937 by
Harry Tobias (words) and Percy Wenrich (music). The disc was No
5 and 26 weeks in the U.S.A. bestsellers.

Gene Vincent and his Blue Caps

WEAR MY RING Capitol [USA]. This third million seller for
Gene Vincent was written by Don Kirschner and disc artist Bobby
Darin.

Billy Ward and the Dominoes (vocal) with the Jack Pleis orchestra
and chorus

STARDUST Liberty [USA]. *Stardust” was the only million seller
for this group of rhythm-and-blues singers. The song is the fafous
Mitchell Parish (words) and Hoagy Carmichael (music) standard of
1929.

Billy Ward, born in the US.A. on 19 September 1921,
commercial artist, songwriter, arranger and singer, worked for a
New York advertising agency after Army service. His employer,
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Rose Marks, sold her firm to devote all her time to managing Billy.
Billy started as a vocal coach, but soon formed a quintet which
landed a King Records contract as The Dominoes. Ward wrote their
first disc hit, 1951, *Sixty Minute Man', and recorded *Have Mercy,
Baby' and ‘One Mint Julep’, 1952, ‘I'd Be Satistied’, *Rags to
Riches’, *These Foolish Things' in 1953, all sizeable hits, before
going over to the Liberty label. This disc was No 13 and 24 weeks in
the U.S.A. bestsellers, and No 13 with 11 weeks in the British best-
sellers.

Nancy Whiskey (vocal) with the Charles McDevitt Skiffle Group

FREIGHT TRAIN Oriole [Britain]. This version was written by
Paul James and Fred Williams in 1957. The original song version is
attributed to Elizabeth Cotten (U.S.A.), who worked as a domestic
for much of her life, and originated the unique guitar style known as
‘Cotton Picking’. Song first introduced into Britain by Peggy
Seeger. The disc reached No 40 in the U.S.A.

Andy Williams

BUTTERFLY Cadence [USA]. Andy’s first million seller was a
second time million seller for this song by Anthony September
(Bernie Lowe and Kal Mann). Andy was born on 3 December 1928,
Howard Andrew Williams, in Wall Lake, lowa and began his
singing career when he and this three brothers along with their
parents organized a church choir in their native Wall Lake. The four
brothers later became very popular on their own radio shows from
Chicago, Cincinnati and Des Moines.

The family moved to California where the brothers teamed up
with comedienne Kay Thompson and formed a highly successful
nightclub act. The group stayed together for six years until 1952
when Andy became a soloist. He achieved national prominence as a
regular performer on Steve Allen's ‘Tonight' show over the
following two and a half years. Then came a recording contract with
Cadence Records for whom he waxed many singles and LP discs.
This disc of *Butterfly’ established him, and by 1959 he was star of
his own CBS-TV show and named ‘Personality of the Year™ in 1959
by the Variety Clubs of America, an award given to other star
performers such as Al Jolson, Steve Allen and Arthur Godfrey.

In 1961, Andy was signed by Columbia Records with a
subsequent string of big selling LPs including ‘Moon River’ and
*Days of Wine and Roses’, both million sellers. He made his film
debut in I'd Rather Be Rich (1964) and from then on waxed more
million selling singles and by 1970 had received 13 gold disc awards
from R.1.LA.A.for LPs.

Itis interesting to note that Andy made his first recording with his
brothers as backing group to Bing Crosby’s *Swinging on a Star’ in
1944. Andy’s relaxed facile singing style has certainly made him a
star, for he is one of the biggest sellers in the world and a colossal
attraction wherever he appears. His TV series was a great success
when screened on Britain’s TV.

‘Butterfly’, recorded on 23 January 1957, got to No | for 3 weeks
in the U.S.A. charts with 20 weeks in the bestsellers, and was No 1
in Britain for two weeks, with 15 weeks in the bestsellers.




Billy Williams (vocal) with the Jimmy Haskelle orchestra

I'M GONNA SIT RIGHT DOWN AND WRITE MYSELF A
LETTER Coral [USA]. This song was a big hit for the late and
mimitable Fats Waller when it first appeared in 1935, Written by Joe
Young (words) and I'red E. Ahlert (music) it provided a first million
seller for Billy Williams.

Born in 1910, blues singer Billy Williams was leader of the
Charioteers and the Billy Williams Quartet. He was one of the first
black artists to appear regularly on television.

The Rev. Clarence Cobbs found him *down and out’ in a hotel in
1965. Billy had lost his voice because of diabetes. He went to live
with the minister and worked in the Model Cities program helping
alcoholics, after returning to school in 1971 to finish his degree at Dc
Paul University. He died in a Chicago hospital on 12 October 1972.
The disc was No 6 and 23 weeks in the U.S.A. bestsellers.

Larry Williams

SHORT FAT FANNY Specialty [USA]. Here was a first million
seller for Larry, the rhythm-and-blues pianist-vocalist. Larry
originally played a rattling ‘beat’ piano with Lloyd Price’s band and
it was while with Lloyd that he was spotted and signed by Specialty
Records as a solo artist. The song is his own composition. Williams
was born on 10 May 1935 in the U.S.A. The disc was No 6 and 21
weeks in the U.S.A. bestsellers, and reached No 21 in Britain.
BONY MORONIE Speciulty [USA). This second million seller
for Larry Williams was also written by him. It reached No 18 with
18 weeks in the U.S.A. bestsellers, and was No 11 in Britain.

1958

Original Theatre Cast with Robert Preston, Barbara Cook, Eddie
Hodges, Pert Kelton, lggie Wolfington, Paul Reed and the Buffalo
Bills

‘THE MUSIC MAN" (LP disc) Capitol [USA]. This disc contains
the following songs, all written and composed by Meredith Willson:
*Seventy-Six Trombones’, *Marian the Librarian’,. ‘The Sadder-
but-Wiser Girl', *Ya Got Trouble’ (all sung by Robert Preston);
*Goodnight My Someone’, "My White Knight" (sung by Barbara
Cook); *Gary, Indiana’, ‘Wells Fargo Wagon' (sung by Eddie
Hodges); *It's You’, *Sincere’ (sung by The Buffalo Bills); *Shipoopi’
(sung by Iggie Wolfington); ‘Lida Rose’, *“Will | Ever Tell You?
(sung by Barbara Cook and Buffalo Bills); ‘Piano Lesson’, ‘Till
There Was You™ (sung by Barbara Cook and Pert Kelton); ‘Rock
Island’ (sung by Paul Reed and Travelling Salesmen); ‘Finale,
‘Pick-a-Little, Talk-a-Little’, ‘Goodnight Ladies’ (sung by The
Company).

The Music Man was produced on 19 December 1957 at the
Majestic Theatre, New York and ran for 1,377 performances. (The
London production at Adelphi Theatre, 16 March 1961, ran for 395
performances.) Creatively a one-man show, with book, music and
lyrics by Meredith Willson, it is a 1912 tale of an itinerant con man,
who invades an lowa town posing as a band leader. Robert Preston,
a longtime film actor, is the star of the show, bringing unrationed,
old-fashioned high spirits. The show was composer Willson’s first
try for the theatre. He was born in Mason City, lowa, in 1907, and
played the flute in the local band, and at i4 in the famous *March
King" Sousa’s band. At 21 he played the same instrument in the New
York Philharmonic Symphony orchestra under Toscanini. From
1929 he was musical director for various radio networks, including
20 years with NBC. Willson's biggest song hits were *You and I’
(1941) and *May the Good Lord Bless and Keep You' (1951), ‘I See
the Moon® (1953) and *76 Trombones' from The Music Man now in
the repertoire of practically every brass band in the world. He says
he did not have to make up anything for The Music Man. All he had
to do was remember. He turned his recollections of Mason City into
rhythm and song, starting on it in 1955. He rewrote the whole show
at least 20 times before it was finalized to become one of Broadway's
biggest hits. This LP sold half a million by 1959, and a reputed
million by 1963. It was in the bestseller charts in the U.S.A. for 244
weeks. Gold disc award R.1LA.A. 1959. Grammy Award for Best
Original Cast Show Album 1958. It was No 1 for 12 weeks in
US.A.

Film Soundtrack with Rossano Brazzi, Mitzi Gaynor, John Kerr,
France Nuyen

‘SOUTH PACIFIC" (LP disc) Victor [USA]. (Containing:
Overture, Dites-Moi, Cock-eyed Optimist, Some Enchanted
Evening, Twin Soliloquies, Bloody Mary, My Girl Back Home, Bali
Ha'i, I'm Gonna Wash That Man Right Outa My Hair, I'm in Love

with a Wonderful Guy, Younger Than Springtime, Happy Talk,
Honey Bun, Carefully Taught, This Nearly was Mine, Finale.)

This was the biggest-selling soundtrack LP up to 1966 with five
million sold. The til