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PREFACE

by Steven H. Scheuer

Students of American motion pictures are currently indebted
to the upstart television industry on two counts. The compe-
tition of home TV in the early 1950’s forced the Hollywood
braintrusters to make fewer and, on the whole, better motion
pictures. Secondly, television provides a previously undreamt
of opportunity to examine virtually the entire history of a
major American art form. Feature films originally produced
for exhibition in motion picture theatres, and now available
in the privacy of one’s living room range, alphabetically and
geographically if not qualitatively, from Abbott and Costello
in Hollywood to Zombies on Broadway.

In between these two somewhat unsophisticated entries TV
now offers a sampling of the work of almost every noteworthy
personality since the beginning of sound films. Social anthro-
pologists concerned with American sex symbols can scrutinize
Rudolph Valentino’s first silent films and can dispassionately
assess the lovemaking techniques of such later practitioners as
Great Garbo and Charles Boyer, Mary Pickford and the still
incumbent Clark Gable, Jean Harlow, Marlene Dietrich,
Frank Sinatra, Lana Turner, Marilyn Monroe and Brigitte
Bardot. You can appreciate the directorial accomplishments of
such early titans as Lubitsch, King Vidor and Renoir, or the
refinements of such contemporary masters as Huston, Ford,
Kazan, Wyler, Lean, Reed, or Hitchcock. Danny Kaye is about
the only long established star whose films have not yet turned
up on TV. Careful planning and a carefree schedule permits
today’s viewers to trace the careers of their favorite perform-
ers. For instance, Katharine Hepburn can be seen with John
Barrymore in such vintage fare as the 1932 Bill of Divorce-
ment, thru The Philadelphia Story and The African Queen to
the recent Summertime which postdates her film debut in



Divorcement by about a quarter of a century. Depending on
your tastes, you can see some of Charlie Chaplin’s classics, a
handsome young actor named Robert Taylor in Camille or a
creaky short entitled Crime Does Not Pay.

It just so happens that the release to TV of the best of the
pre-’48 films from the major studios coincided with a particu-
larly rapid, and as yet unchecked, deterioration in TV network
programming. The numerous rewarding ‘live’ TV drama
shows beginning in 48-49 had developed a substantial taste for
decent drama coupled with the comforts of home. The ranks
of ‘live’ TV dramas were steadily decimated to the point where
network TV currently boasts but a small handful of major
‘live’ drama shows (60 minutes or more) as compared to over
a dozen, besides a number of deserving half-hour ‘live’ shows,
less than four years ago. The very qualities of immediacy,
honesty and literacy which distinguished much ‘live’ TV drama
in its formative years were increasingly disregarded in favor
of the meritricious, the innocuous and banal. Current network
programming, with altogether too few exceptions, deserves to
be called as one perceptive wag has suggested a “case of the
bland leading the bland.” The drama-oriented viewer under-
standably turned to the good ‘old’ films suddenly available
on the home screen. Furthermore a whole new generation of
movie enthusiasts were seeing these films for the first time and
getting a unique insight into the feelings and fashions of the
30’s and 40’s.

They were not disappointed! It must be pointed out here
that the new ‘old’ films enjoyed one great advantage over other
TV programs. The public seemed willing to momentarily sus-
pend its critical faculties when watching the old movies, a
concession it was not generally inclined to extend so liberally
to other TV presentations. Then, too, Elvis’s rock n’ rollers
didn’t find the lovely Fred Astaire-Ginger Rogers musicals of
the 30’s too ‘square’ and their parents got a painless refresher
course in the progress of American popular music and revelled
in the nostalgia induced by seeing such movies again. Films
like the 1938 Blockade had a special excitement for the late
50’s when we remember that it precipitated a fight on the
floor of Congress.

In a masterful and elaborately disguised plot the aroused
movie moguls, suffering from a shrinking box office partially
because they’d sold their old films to TV in the first place, got
their revenge by uttering the plaintive cry ‘residuals.” Many
of the second rate talents, formerly pre-occupied with grinding



out ‘program’ pictures for the bottom half of double bills, had
already fled to the beckoning TV industry. Hearing this rally-
ing song another horde of cut-rate DeMilles descended upon
the unsuspecting syndicators and networks. Ever mindful of
their maxim “Don’t make it good, make it Thursday” they
joined the assembly line tooled to disgorge half-hour films for
the insatiable TV market. By now movie box offices had begun
to perk up considerably, and the wily leaders of the featurc
film industry completed the coup by hiring away much of the
most gifted creative talent nurturcd and developed by ‘live’
TV. And it is no accident that hardly one of the writers, actors
or directors most in demand by feature film producers have
switched their allegiance.

I have not attempted to include here a review of EVERY
movic ever released for TV. Many of the poorest films of the
30’s are seldom telecast today becausc station program man-
agers have better and more recent products to choose from
among such film libraries as M-G-M, Paramount, Warner
Bros., 20th Century-Fox etc. It should also be noted that your
cnjoyment of certain films will sometimes depend on what
time you tune in. You’re much more likely to see an uncut
version of any decent film during the late evening hours than
you are if you tune in during the day or early cvening. It
doesn’t matter much whether a station signs off at 12:51 or
1:07 a.m. but it’s imperative that shows end on time during
the rest of the broadcast day, Lengthy films have frequently
been trimmed to fit into one hour, and vicwers have been
subjected to such indignities as sceing movies from which some
indolent film cditor simply climinated the first fifteen or 18
minutes, I recently settled a lively controversy between two
film fans who inquired whether or not William Gargan was in
The Bells of St. Mary’s. The recason for the argument as it
turned out was simple. One of the ecmbattled parties had seen
the film on TV when every scene in which Gargan appcared—
and he had an important feature rolc—had been cut from the
abbreviated TV showing.

The cnormous interest in TV movies shows no signs of
abating. Scveral top movic exccutives told me in a moment of
candor that it is just a matter of timc—and not a very long
time at that—before the post-48 films of the major studios
are released to TV. 3-D has come and gone, subliminal adver-
tising is alrcady upon us, and the TV sets of the future will be
a tiny projector enabling you to show color TV with your
largest wall serving as the screen, There’s a multi-million dollar




battle raging over pay-TV and leading sociologists have de-
cried TV’s impact on the country, lamenting that it only re-
quires passive participation. Doubtless some enterprising in-
ventor will pacify the academicians by making it worth your
while to arise in the middle of a tempestuous TV love scene
and kiss Marlon or Brigitte smack on the lips. I can’t vouch
for open air drive-ins but clearly watching movies at home is
going to be *‘better than ever.”
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Harvest™; Bud Abbott, Lou Costello; Spencer Tracy, Mickey
Rooney, “Boy’s Town”; Nelson Eddy, Jeannette MacDonald,
“I Married an Angel”; Myrna Loy, William Powell, “The Thin
Man”; Freddie Bartholomew, W. C. Fields, “David Copper-
field”; Greer Garson, Walter Pidgeon, “Mrs. Miniver”; Greta
Garbo, Robert Taylor, “Camille”; Spencer Tracy, Freddie
Bartholomew, “Captains Courageous”; Ingrid Bergman,
Charles Boyer, “Gaslight”; Katharinc Hepburn, “Without
Love”; Margaret O’Brien, Elizabeth Taylor, John Wayne, Jean
Harlow, Cary Grant, James Stewart, Frank Sinatra, Greta
Garbo, Gregory Peck, Clark Gable.
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Warner Bros. Pictures: Humphrey Bogart, L.aurcn Bacall, “To
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Brent, “Jezcbel.”

The following photographs are reproduced by the courtesy of
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The Marx Brothers, “Room Service.”
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bard, “Hands Across the Table”; James Cagney, S. Z. Sakall,
Richard Whorf, “Yankee Doodle Dandy”; Robert Taylor,
Barbara Stanwyck, “His Brother’s Wife”; Humphrey Bogart,
Dooley Wilson, “Casablanca”; Al Jolson, “The Singing Kid”;
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Brigittc Bardot, Courtesy French Film Office



Key to ratings:

Excellent ****

Good xS
Fair e
Poor ©

All “A’s” and “The’s” are filed
under the second word:

(“A Night at the Opera” under
“Night at the Opera, A”)




Abbott and Costello in Hollywood
(1945)#%), S8trictly for the kids is
this slap:tick about a couple of bar-
bers wr. the loose in filmland.

Bud Abkott and Lou Costello

Abe Lirceln in lilinois (1810)%**/,
Raynwnd Massey, Ruth Gordon, The
16th president’s life, his ill-fated
love for Anr LRutledge, and his mar-
riage to Mary Todd. Stirring drama,
excellent'y acted.

Abie's Irish Rose (1946)* From the
stage play that’s been kicking around
for azes. as Jewixh Richard Norris
marrios irish Joanne Dru, and the
families bicker and bicker. Bing
Crosby produced this, if that means
anything Out of date, often offen-
sive comedy.

Abilene Town (19415) ***/ Randolph
Scott, Amm Dvorak, Rhonda Fleming.
The marshal of Abilene has his
hands Tu(l separating the cattlemen
from the homesteaders in 1870, Fast,
well-prod.aced western,

Above Suspicion (1943)**)/, Joan
Crawford. Fred MacMurray, Basil

Rathbone. Fast moving chase mclo-
drama with Fred and Joan trying to
aid the British secret service while
they honcymoon in Paris. Confusing
at times but fairly entertaining film.
Abraham Lincoln (1930)** Walter
Huston, Una Merkel. A biographical
drama ahout the great president, di-
rected by D. W. Griffith. Outdated
by now, but still frequently inter-
esting.

Abroad with Two Yanks (1014)%%*
Dennis O’Keefe, William Bendix,
John Loder, Helen Walker. Two
whacky Marines turn Australia in-
side out in their escapades over a
girl. Wild, frequently hilarious com-
edy.

Accent on Love (1911)*/> George
Montzomery, Osa Massen. Contrived
Grade B annoyance which has the
rich boy falling in love with the
poor girl.

Accent on Youth (1938)**/, Sylvia
Sidney, Herbert Marshall. Comedy-
romance about a middle-aged play-
wright and his young sccretary is
too talky and not sophisticated by
our standards.

Accidents Will Happen (1938)** Lion-
ald Regan, Gloria Blondell. Routine
drama supposedly exposing insur-
arce shakedown racket.

Accused of Murder (1957)** Vera
Ralston, David Brian. Homicide of-
ficer falls for a night club singer
suspected of killing a gangland law-
yer. Ordinary mystery.

Accused, The (104R)*** Loretta
Young, Robert Cummings, Wendell
Corey. Schoolteacher accidentally
kills an amorous student, tries to
cover her crime. Well-made drama
keeps the attention pretty much
throughout.

Ace of Aces (1933)*** Richard Dix,
Elizabeth Allan, In World War 1, an
air ace rebels against Killing men
whom he personally does not hate.
Good drama.



Across the Pacific (1942)***/, Hum-
phrey Bogart, Mary Astor, Sidney
Greenstreet. John Huston’s directing
magic and a fine cast make this a
taut spy melodrama. It’s pre-l'earl
Harbor and very dated, but relax
and you should enjoy it.

Act of Love (1935)***), Kirk Doug-
Jas, Dany Robin. American soldier
has a tragic affair with a poor girl

in oceupied Paris. I'owerful love
story, excellently acted, filmed in
¥rance.

Action for Slander (British, 1838)***
Clive Brook, Ann Todd. An army
officer’s career isx jeopardized when
he isx accused of cheating at cards.
Talkative drama, but well acted,
with a good courtroom scene.

Action in Arabia (1944)*** George
Sanders, Virginia Bruce. Newsman
thwarts the Nuazis’ plan to turn the
Arabs against the Allies. Just aver-
age melodrama.

Action in the North Atlantic (1943)
***/> Humphrey Bogart, Raymond
Massey. Forget that it was originally
war propaganda, relax and enjov
this exciting dramatic tribute 1o the
Merchant Marine,

Act of Violence (1948)**)/, Van Hef-
lin, Janet Leigh, Robert Ryvan. Well
acted and directed but routine chase
melodrama about a guy who be-
trayed his buddies in a Nazi prison
camp.

Actors and Sin (1952)*** Edward C.
Robinson, Eddie Albert, Marsha
Hunt. Two stories by Ben Hecht:
“Woman of Sin,” hilarious Jolly-
wood burlesque about a child who
writes a great screenplay, and *‘Ac-
tor’s Blood,”” trite, overdrawn drama
ot a beautiful actress whose strange
death implicates many people. All in
all, entertaining package.

Adam and Evalyn (British, 1949)**,
Stewart Granger, Jean Simmons.
Handsome gamhler adopts the daugh-
ter of a deceased friend, finds she’s
pretty enough to fall for. Mildly en-
tertaining romance.

Adam Had Four Sons (1941)*** In-
grid Bergman, Warner Baxter, Sus-
an Hayward. Family governess looks
after four children atter the mistress
of the house dies. Well acted drama.

Address Unknown (1944)***  Paul
Lukas, Carl Esmond. Businessman
in  Germany embraces the Nazi

cause, but his partner in America
has his revenge. Interestingly pro-
duced drama.

Admiral Was a Lady, The (1950)**
Four ex-GI's living on their wits

2

meet an ¢x-Wave, vie for her hand.
Edmond O’Brien, Wanda Hendrix,
Rudy Vallee. Mild, amusing comedy.

Adventure (1945)** Clark Gable,
Greer Garson, Joan Blondell. Mo~t
publicized post-war tilm is one big
tizzle. Romance of a sea going bum
and a shy lihrarian is as bad a tilm
as either of its stars ever appeared
in.

Adventure in Baltimore (1948)** Rob-
ert Young, Shirley Temple. Mini-
ster’s daughter has modern views for
the 1900 period, keeps her father in
hot water hy sticking by them. Mild,
slow little comedy-drama.

Adventure in Diamonds (1010)#%1,
George Brent, Isa Miranda. Beauti-
ful jewel thief is promised a pardon
if she will help an English officer
trap the rest of the gang. Pleasant
melodrama.

Adventure in Manhattan (1936)**),

Jean Arthur, Jloel McCrea. Well-
played but routine tale about a
criminologist who is sure that a

master criminal, helieved dead, is
alive and involved in thefts. Comedy-
drama never lives up to its promise.
Adventure in Washington (194])**
Herbert Marshall, Virginia Bruce,
Gene Raynolds. Senator appoints a
tough kid as a Senate page boy, re-
forms hinm through patriotism. Rath-
er lame peolitical drama.
Adventure Island (1947)*/, Rory Cal-
houn, RRhonda Fleming. Pitiful ver-
sion of the story about shipwrecked
sailors on an island ruled by a mad-
man,
Adventurers,
Diamonds
Adventures of Captain Fabian (1951)
"2 Errol Flynn, Micheleine Prell,
Vineent Irice. Sea captain saves a
servant girl from a murder charge,
but she is bent only on revenge.
Slipshod eostume adventure, wooden
and dull. Produced in France.
Adventures of Gallant Bess (1048)**
Cameron Mitchell, Audrey Long.
Rodeo performer captures a wild
mare, enters it for prize money. QOr-
dinary outdoor drama.
Adventures at Rugby (formerly *“Tom
Brown's School Days,” 1910)***
Cedric Hardwicke, Jimmy Lydon.
Student life in Victorian England.
Carefully produced, well acted dra-
ma. Freddie Bartholomew.
Adventures of a Rookie (1943)**,
Wally Brown, Alan Carney, Two
draftees make a mess of the army
and drive their sergeant ecrazy.

The See: Fortune in



Amusing service comedy ; some good
laughs.

Adventures of Casanova (1947)*/%
Arturo de Cordova, Turhan Bey,
John Sutton, Lucille Bremer, Noreen
Nash. The dashing rogue and lover
comes to the aid of his country when
it is in the grip of tyrants. Opulent
but otherwise undistinguished cos-
tume melodrama, produced in Mex-
ico.

Adventures of Chico (1938)*** Docu-
mentary of a small Mexican boy and
his experiences with the many forms
of wild life in his section of the
world. Native cast. Fine outdoor
nature study, many thrilling shots
of animals, reptiles.

Adventures of Don Juan (1948)***
Errol Flymm, Viveca Lindfors. Title
notwithstanding, this is just another
Errol Flynn ‘“‘swashbuckler” with
Errol as the great Don Juan.
Adventures of Huckleberry Finn
(1938)** Mickey Rooney, William
¥rawley, Walter Connolly. Strictly
tor the youngsters in this flavoriess
adaptation of the Mark Twain story.
Adventures of Jack London See: Jack
London
Adventures of Mark Twain (1044)***
Fredric March, Alexis Smith. Bio-
graphical sketch of America’s great
humorist ralls short of its goal and
cannot be ranked with the great
screen biozraphies. More informative
than entertaining.

Adventures of Martin Eden (1942)
**x/, (Glenn Ford, Evelyn Keyes,
Claire Trevor. A seaman struggles
to become a successful author. Well
done drama based on Jack London’s
novel, Well acted.

Adventures of Michael Strogoff (1937)
**x Anton Walbrook, AKim Tamiroff,
In 1870, a messenger of the Czar
imperils his life to warn of invading
hordes. Crammed full of action, this
Jules Verne story should satisfy the
most demanding adventure fan. (Also
called *‘Soldier and the Lady.”)
Adventures of Robin Hood (1838)
***l/, Errol Flynn, Basil Rathbone.
Stick, entertaining saga of the hero
of Sherwood Forest.

Adventures of Sherlock Holmes (1939)
**% Basil Rathbone, Nigel Bruce,
I1da Lupino. Holmes stops the at-
tempt to steal the Crown Jewels of
England, Good Holmes mystery, well
made and exciting.

Adventures of Tartu, The (1943)**,
Robert Dvonat, Valerie Hohson. II-
logical story of a British spy’s ad-
ventures in Czechoslovakia during

World War I1. Thanks to Mr. Donat,
yow’ll enjoy the “Perils of Pauline”
escapes, and unbelievable heroism.
Adventures of Tom Sawyer (1938)
®#kls, Tommy Kelly, Ann Gillis. The
famous Mark Twain yarn about a
mischievous boy in a small Missouri
town receives a splendid production
that will still delight Kkids of all
ages.

Adventuress, The (British, 1947)%¥**
Deborah Kerr, Trevor Howard. An
Irish lassie, traditionally hating the
English, unwittingly becomes the
tool of Nazi agents. Thoroughly de-
lighttul comic espionage thriller,
with Miss Kerr giving an utterly
charming performance. Excellent.
Aerial Gunner (1943)** Richard Ar-
len, Chester Morris, Bitter rivals in
jove and war go through aerial gun-
nery school togetlier, become com-
rades-in-arms in the South Pacific,
Overly familiar war drama offers
little that is new.

Affair in Reno (1957)**!, John Lund,
Doris Singleton. DPublic relations
man falls for a lady detective hired
as his bodyguard. Pleasant little
comedy.

Affair with a Stranger (19853)*** Jean
Simmons, Victor Mature. Successful
playwright and wife plan to divorce,
but later manage to solve their prob-
lems. Well acted romantic drama,
Affairs of Annabel (1938)**/2 Lu-
cille Ral, Jack Oakie. Studio press
agent tries to Keep a dumb blonde
star on page one. kKntertaining com-
edy.

Affairs of Cappy Ricks (1937)**
Walter Brennan, Mary Brian. A
lovable old codger meddles in other
people’s affairs and patches up a
romance. So-so comedy-drama,
Affairs of Geraldine (1916)** Jane
Withers, James Lydon. A village
wallflower decides to hook a man for
herself. Mild, unimportant comedy.
Affairs of Jimmy Valentine See: Un-
forgotten Crime
Affairs of Martha, The (1942)**5
Marsha Hunt, Richard Carlson,
Spring Byington. A maid turns a
small town upside down when she
writes a book about her employers,
Diverting comedy,

Affairs of Susan, The (1945)**/;
Joan Fontaine, Dennis 0’Keefe,
George Brent. Occasionally amusing.
but overdone, romantie comedy about
an actress who changes character to
match the requirements of her
suitors,



Affectionately Yours (1941)%* Rita
Hayworth, DMerle Oberon, Dennis
Morgan. Forced, weak little comedy
about a man trying to woo back his
ex-wife.

Africa Screams (1949)%/, Bud Ab-
bott, Lou Costello, Frank Buck. Bud
and Lou on safari for diamonds in
darkest Africa. Pretty weak slap-
stick.

African Queen (19:2)**** Humphrey
Bogart, Katharine Hepburn., Won-
derful tale of a voyage down Afri-
can rivers and the romanee of the
rough and sloppy captain and the
prim, refined lady.

After Midnight with Boston Blackie
(1943)** Chester Morris, Ann Sav-
age. Wisecracking sleuth uncovers
some stolen gems. Average.

After Office Hours (1931)**14 Clark
Gable, Constance HRennett. Fast
moving newspaper drama with comic
overtones. Clark is the editor and
Constance the music critic in this
too pat story,

After the Ball (British, 1957)%* Pat
Kirkwood, Laurence Marvey. Biog-
raphy of English music hall girl
Vesta Tilley, who became the toast
of two continents. Ilodding, old-
fashioned musical, pretty mild.

After the Thin Man (1936)%%* Wi].
liam Powell, Myrna Loy, James
Stewart, Second in the series is
again a delight thanks to smooth
acting, glib dialogue and top pro-
duction. Detective story is incidental
to the fun.

After Tonight (I1933)** Gilbert Ro-
land, Constance Bennett, Lady sec-
ret service agent operates in Vienna
during World War 1. Fair spy melo-
drama,

Against the Wind (British, 1949) %k,
Simone Signoret, Jack Warner.
British agents parachute into oc-
cupied France to aid the resistance
movement in their fight against the

Nazis. Tense, exciting war melo-
drama, well done.
Age of Indiscretion (1934)%* Paul

Lukas, Madge Evans, May Robson.
Story of a divorce triangle and the
usual custody of the child tight, has
very little substance and is not too
entertaining.

A-Haunting We Will Go (1942)%),
Laurel & Hardy. Slapstick comedy
involving a magician and a coffin.
Ah  Wilderness (1935)%***, Lionel
Barrymore, Mickey Rooney, Wal-
lace Beery. O’Neill’'s poignant,
yet warm story of a boy bhreaking
through the shackles of adolescence

receives an excellent screen treat-
ment. May appear dated but only
because adolescents have changed
since 1906 when film takes place.
Airforce (1942)**%/, John Garficld,
Arthur Kennedy, Faye Emerson.
Another exciting war story about an
army plane which takes off for the
Pacific, December 6, 1941, Again,
forget the propaganda, and watch an
exciting film.
Air Raid Wardens (1942)*/, Laurel
& Hardy. This slapstick had some
minor appeal when it was first
shown because of its timely sub-
ject. Today it’s only for the Kkids.
Air Strike (1955)** Richard Denning,
Gloria Jean. A navy commander
tries to mold a jet fighting unit into
an efficient fighting machine. Cheap-
ly-made service melodrama, about
average,
Alaska Highway (1943)** Richard
Arlen, Jean Parker. Rough and
ready construction man undertakes
the job of building the Alaskan
Highway, fights with his brother for
the hand of a girl. Routine action
drama.
Albuquergue (1948)** Randolph Scott,
Barbara Britton, Typical western
centered around the nephew who re-
volts against his uncle's mean ways.
Alcatraz tsland (1938)** Ann Sheri-
dan, John Litel. Episodic class 1
melodrama about prison life,
Alexander Hamlilton  (103])%*%%1/,
George Arliss, Doris Kenyon. Mr.
Arliss does a fine job in this adap-
tation of one of his own plays. He
brings the character to life and
nakes this one of the better bin-
graphical film plays dealing with
our founding fathers,
Alexander’s Ragtime Band (1938)
*x%l/, Tyrone Power, Alice Faye,
Don Ameche, Ethel Merman. Senti-
mental story of some performers
taking them from 1911-1938, serves
as a nice exeuse for 26 Irving Berlin
all-time hits.
Algiers (1938)*%* Charlcs Boyer,
Hedy Lamarr, Sigrid Gurie. The
story of Pepe LeMoko the ¢rook who
sought refuge from the police in the
Casbah of North Africa, but who
came out to meet his fate for the
love of a beautiful woman. Familiar
story to movie-goers, perhaps Boy-
er’s most famous role.
Alias a Gentleman (1948)%* Wallace
Beery, Tom Drake. Reformed
crook’s ex-partner hires a girl to
pose as his former confederate's
daughter. Ordinary film.



Atias French Gertie (1930)* Bebe
Daniels, Ben Lyon. Con girl works
a racket by posing as a French
maid, Outdated, inept melodrama.
Alias Mr. Twilight (1917)** Michael
Duane, Trudy Marshall, Lloyd Cor-
rigan. Charming old fellow steals
jewelry for his income. Undistin-
guished drama.

Alias Nick Beal (1949)***1, Ray Mil-
land, Thomas Mitchell, Audrey Tot-
ter. Honest district attorney is side-
tracked in his crime crusade by a
mysterious stranger with Satanlike
jdeas. Absorbing fautasy with fine
performances.

Alias the Champ (1949) **//» Robert
Rockwell, Audrey Long, Gorgeous
George. Cop breaks up a crooked
wrestling syndicate. Wrestling scenes
here are so ludicrous they make this
actioner amusing.

Alias the Doctor (1932)** Richard
Barthelmess, Norman Foster. Corny
story of a doctor who martyrs him-
self to protect a ne’er-do-well.  Of
course he loses his license and
spends the rest of the picture re-
deeming himself.

Ali Baba Goes to Town (1037)%**
Eddie Cautor, Tony Martin, Roland
Young. Dated topical satire on the
New Deal is still good fun for Ed-
die’s nany fans. Mixed-up tale finds
Eddie back in the days of the Ara-

bian Nights,

Alibi lke (1935)*** Joe E. Brown,
Olivia DeHavilland. Good Joe E.
Rrown haseball comedy loosely

based on the Ring Lardner story.
Alice Adams (1039)***/, Katharine
Hepburn, Fred MacMurray. Lonely
girl in a small American town fin-
ally finds the man she loves. Well
done drama ; fine atmosphere, direc-
tion, splendid performances.

Alice in Wonderland (British 1950)
w4/, Carole Marsh, Pamela Brown,
Bunin Puppets. The Lewis Carroll
tale of the little girl in a {and of
fantasy. Combination of live action
and puppets is interesting, faithful
to the book, but the film is rather
disjointed.

Alice in Wonderland (1933)*** W, C.
Fields, All-Star Cast. Disappointing
but ambitious filn version of the
classic fantasy. A must for the
young in heart but lovers of the
book will not find the film satisfac-
tory.

AW American Chump (1936)*/2
Stuart Erwin, Betty Furness. Silly
little comedy about a math wizard

5

and some wise guys whe try to take
advantage of his skill.

Allegheny Uprising (1939) *** Johin
wayne, Claire Trevor, George Sand-
ers. Frontiersman preaks up illegal
selling of rum and weapons to
the Indians following the conflict
of 1759, Good frontier melodrama.
All My Sons (1948)%** Edward G.
Robinson, Burt Lancaster, Howard
puff. Wealthy man’s son accuses
hin  of selling defective airplane
parts to the government during the
war. Frequently gripping, sometimes
overwritten drama. Well acted.

All of Me (1934)** Fredric Mareh.
Mirianm Hopkins, George Raft. PPoor
melodrama ahout a socjety girl who
learns the true meaning of love from
the selfish devotion she sees in a
gangster’s moll,

All Quiet on the Western Front (1930}
#aa% [ew Ayres, Louis Wolheim. The
reactions of young German soldiers
to the utter calamity of warfare. A

film classic, its dated technique
doesn’t interfere with its great
power.

All That Money Can Buy See: Devil
and Daniel \Webster, The
All the King’s Horses (1935) %1, Car)
Rrisson, Mary Ellis. In one of those
mythical kingdoms, a visiting film
star is mistaken for the husband of
a noblewoman, Tired operetta.
All This and Heaven Too (1940) ¥4+
Rette Davis, Charles Boyer. Over-
long, but moving film based on the
Rachel Field novel. Story of an
infamous romance which led to mur-
der, suicide and scandal is told
skilfully enough to wring tears from
the frigid. A bit too much for mod-
ern taste bhut a good film.
All  Through the Night (1942)%¥*
Humphrey Bogart, Peter Lorre, Phil
Kilvers. American crook against
Nazi spies in this exciting melo-
drama. The propaganda value is
dated but the picture is good fum.
Almost a Bride (1949)* Shirley Tem-
ple, David Niven. In trouble again
is Corliss Archer, as she causes fos-
sip concerning herself and a wolifish
author. Threadbare teen-age com-
edy. (Also Kiss For Corliss, A)
Aloma of the South Seas (1941) *'%
Porothy Lamour, Jon Hall. Native
king goes to American college and
returns in time to stop rebellion in
this trashy sarong saga.
Along Came jones (1945) ***/3 Gary
Cooper, Loretta Young, Dan Duryea.
A mild-mannered cowpoke is mis-




taken for a notorious Killer, nearly
gets Killed by both sides of the law.
Humorous, enjoyable western, a
good show.

Along the Navajo Trail (1945)%%*

Good Roy Rogers western; Dale
Evans, Estelita Rodriguez.
Along the Oregon Trail (1047)**/,

Entertaining Monte Hale western.

Along the Rio Grande (1941)%*%/,
Pleasing Tim Holt western.

Always a Bride (1940)*V, Rosemary
Lane, George Reeves, Typical little
grade B comedy which is obvious
to the average movie fan after the
first reel. You'll sit and squirm
until the hero gets the girl and wins
the election in time for the final
fade-out.

Always a Bride (British, 1053)%%*
Pergy Cummins, Terence Morgan.
Stuffy Treasury official gets mixed
up with a confidence ring, including
an attractive blonde. Light, laugh-
able romantic comedy.

Always Goodbye (1937)** Barbara
Stanwyck, llerbert Marshall, Soap
opera story of a woman who gives
her illegitimate child out for adop-
tion and then, several years later,
tries to get the youngster back. En-
tertaining only during its intrequent
comic relief scenes.

Always Goodhye (1931)**1/ Klissa
Landi, Lewis Stone. Ileasant little
drama with Miss Landi in good form
as a lady of the world who becomes
a jewel thief and marries her victim.
Always in My Heart (1942)%*/, Wal-
ter Huston, Kay Francis. Huston
tries desperately to overcome the
plot, but it's impossible, The old
tear jerker about a man who comes
home after a long, unjust prison
streteh and wins his daughter’s love
although she does not know his trun
identity.

Always in Trouble (193%)*, Jane
Withers. Weak Jane Withers vehiele
with the overgrown Jane saving her
family from kidnappers.

Always Leave Them Laughing (1919)
**%  Milton Berle, Virginia Mayo.
Milton is well cast as a comedian
who rides to the top on everybody’s
jokes and by hamming but the tilm
does not follow its own title, Bert
Lahr is wonderful in some old
sketches,

Always Together (1947)**, Robert
Hutton, Joyee Reynolds. A man who
is willing to live on his wife's money
is the subject of this satire which
only occasionally comes to life in a
rather corny film.

Amazing Dr. Clitterhouse (1938)
*xxl/, Edward G. Robinson, Claire
Trevor, Humphrey Bogart. Enter-
taining, amnusing story of a psychia-
trist who becomes a crook to study
the criminal mind.

Amazing Mr. Beecham, The (British,
1819)*** Cecil Parker, A. E. Mat-
thews, Young nobleman gets leave
trom the army to run in an elec-
tion, is heaten by the family butler.

Amusing comedy has good lines,
fine performances.
Amazing Mr. Williams (1039)%**

Melvyn Douglas, Joan Blondell, Ace
detective has a hard time marry-
ing the mayor’s secretary, due to a
series of baffling crimes. Light, rib-
tickling comedy, enjoyable.

Amazing Mr. X, The (1918)** Tur-
han Bey, Lynn Bari, Richard Carl-
son. Beautiful widow falls in the
chutches of a fake spiritualist who
is working a racket. Acceptable mel-
odrama.

Ambush (1939)**% Gladys Swarthont,
Lloyd Nolan. Truck driver and a girl
try to outwit a band of desperate
bank robbers, Well done crime melo-
drama, taut and suspenseful.
American Romance, An (1943)%*/
Brian Donlevy, Walter Abel, Aun
Richards. Some good moments but
this overdone tale of the rise ot a
young immigrant until he bhecomes a
big industrialist, is generally a great
hig bore.

Among the Living (1941)**, Albert
Dekker, Susan Hayward., Man is
wrongfully accused when his insane
twin brother escapes and commits
murder. Strong thrilier had good di-
rection and performance.

An Act of Murder (1948)***l/, pFred-
ric March, Edmond O’Brien, Flor-
ence Eldridge. Judge is tried for the
mercy Killing of his wife. Grim and
unrelenting, hut finely done drama
deserves praise.

An American Tragedy (1931)%* Syl-
via Sidney, Frances Dee, Phillips
Holmes. Dreiser’s novel, which many
years later became the award win-
ning “‘IMlace in the Sun,”’ receives
an uninspired treatment in this ver-
sion. Screen writers were not ready
to adapt a book of this type and the
film is dull, and only occasionally
interesting.

An Angel Comes to Brooklyn (1945)
*/> Charles Kemper, Kay Dowd. A
celestial visitor comes to earth to
aid some young hopefuls in staging
their Broadway show. Weak musical.
Misses out on a good lidea.



An Angel from Texas (1940)**/,
Jane Wyman, Ronald Regan, Eddie
Albert. Ocecasionally cute, Grade B
comedy ahout the yokels who take
the city elickers,

Angels Wash Their Faces (1939)**\>
Ann  Sheridan, Dead End Kids.
Mildly entertaining drama featuring
the Dead End Kids, forerunners and
ancestors of the Bowery Boys and
the East Side Kids, depending on
which studio was grinding out their
misadventures,

Angels With Dirty Faces (1938)***l/,
James Cagney, Pat O’Brien. Exciting
story of two men whose roots were
in the same gutter. One becomes a
priest. The other, a Kkiller.

Anchors Awelgh (1944)***)/, Frank
Sipnatra, Gene Kelly, Kathryn Gray-
son. Tuneful, gay, lively musical
about three sailors on leave in New
York., The cast is great and you'll
love fit.

And Now Tomorrow (1944)**/, Lo-
retta Young, Alan Ladd. The ladies
may enjoy this corny story about a
romance between a deaf girl and her
doctor.

And One Was Beautiful (1939)**
Bob Cummings, Laraine Day, Billie
Burke. The old triangle gets a work-
out with Cummings involved in a
manslaughter charge to boot.

And So They Were Married (1944)***
Simone  Simon, James Ehlison.
Serewball comedy about a girl who
gives out too many Keys to her
apartment during wartime, the ro-
mantic complications that ensue,
Cute, snmetimes highly original.
Watch for Robert Mitchum in a bit
role.

And So They Were Married (1936)
**/, Melvyn Douglas, Mary Astor.
Divorcee falls for a wealthy wid-
ower, but their children try to break
up the romance. Mildly amusing
comedy-drama.

And Sudden Death (1936)*/> Ran-
dolph Seott, Frances Drake. Grade
B melodrama is supposed to be a
crusade for safe and sober driving,
but it is merely a flat tire.

And the Angels Sing (1944) *%/
Betty Hutton, Fred MacMurray.
Story of some singing sisters and

the band leader who discovers them.
Routine musical but Betty sings one
of her biggest hits, "My Rocking
Horse Ran Away.”’

And Then There Were None (1945)
##%% Barry Fitzgerald, Walter Hus-
ton, Louis Hayward, Judith Ander-
son, Ten people are invited to a
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remote, deserted island. There, they
are killed off mysteriously, one by
one. Excellent thriller, with Rene

Clair's direction mixing humor and
mystery with skillful touches. Fine
performances from a grand cast.
Andy Hardy’s Blonde Trouble (1943)
** Mickey Rooney, Lewis Stone.
Andy’s college days are complicated
by a pair of luscious blonde co-eds
who happen to be twins.

Andy Hardy's Double Life (1942)**
Mickey Rooney, Lewis Stone. Andy
goes to college in this one. The
series has lost all its charm and the
only important thing about this one
is that one of Andy’s flirtations is a
sereen newcomer, Esther Williams,

Andy Hardy Gets Spring Fever (1938)
**, Mickey Rooney, Lewis Stone.
Andy falls in love with his teacher
in this one and there’s the usual
assortment of man to man talks with
dad.

Andy Hardy Meets a Debutante
(1939)*#1/, Mickey Rooney, Judy
Garland. Mickey is still chasing at-
tractive MGM starlets in this one.
Good Andy Hardy comedy.

Andy Hardy's Private Secretary
(1940) **1/, Mickey Rooney, Lewis
Stone. Andy gets out of high school
in this one and his seccretary is
played by a lovely newcomer with a
delightful voice named Kathryn
Grayson,

Angel (1937)** Marlene Dietrich,
Herbert Marshall, Melvyn Douglas.
Poorly done, dated story of a diplo-
mat’s wife who has an affair with a
stranger and then meets him again
through her husband. This one will
disappoint yon.

Angel and the Badman (1946)%*¥;
John Wayne, Gail Russell. A notori-
ous gun-slinger is reformed by the
love of a Quaker girl. Western has
action, fine scenery, and a good
plot ;. superior entertainment of its
wpe.

Angel Face (1952)**/, Jean Sim-
mons, Robert Mitchum. Spoiled heir-
ess lets nothing stand in her way,
becomes a  murderess, Slow-paced
melodrama, occasionally interesting.

Angel in Exile (1949)*** John Car-
roll, Adele Mara, Crooks plan to
hide stolen gold in a small town
and then ‘“discover” it, but the
townspeople look upon the gold as
a miracte. Good melodrama.

Angel on the Amazon (1948)%/
George Brent, Vera Ralston, Brian
Aherne, A pilot falls in love with a
beautiful girl with a mysterious




past. Far-feiched, improbable melo-
drama, badly acted.

Angel on My Shoulder (1946)%**
Paul Muni, Claude Rains, Anne
Baxter, A deceased gangster makes
a deal with the Devil to rcturn to
earth and pose as a respected judge.
Enjoyable fantasy, Keeps the Hght
touch throughout.

Angel’'s  Holiday (1937)%/ Jane
Withers. Good juvenile ecntertain-
ment as Jane rounds up a gang of
racketeers,

Angels Over Broadway (1910)%%)/,
Rita Hayworth, Douglas Fairbanks
Jr. and Thomas Mitchell. Good per-
formances and top notch RBen Hweeht
screenplay make this story, about a
group of oddbails in a Broadway
cafe, fascinating viewing. Fairbanks
is a con artist, Rita’s his tasty as-
sistant, and Mitchell’s a drunken
playwright.

i @w&

Greta Garbo

Angels with Broken Wings (1911)%*
Gilbert Roland, Binnie Barnes.
Three mischievous daughters try to
straighten out the romantic pr