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INTRODUCTION

Mountaineers claim to climb peaks
‘because they’re there’. Conversely, this
book was written precisely because such a
volume did not exist. You can’t move in
bookshops these days for the number of
film guides which pack the shelves. But,
until now, if you tried looking for one book
which comprehensively and factually cov-
ered the world of television you would have
been sadly disappointed.

That is not to say that no-one has published
books on TV matters. There have been scores of
titles on specific genres like science fiction, chil-
dren’s programmes, classic drama, police series,
comedies and soap opera. There have also been
‘overview’ books that have chronologically traced
the development of British television, and books
tied into individual series like Coronation Street,
The Bill, The Avengers, Inspector Morse and
Neighbours. However, there hasn't been a work
that, in one single volume, has provided in-depth
details about historic TV programmes and the
people who made them. At a time when classic
television is big business, with repeats now
revered rather than reviled, satellite channels spe-
cialising in archive material and videotapes of past
treasures topping the sales charts, such a book is
surely overdue.

The Guinness TV Encyclopedia, therefore, aims to
give the facts — ‘Just the facts’, as Sgt Joe Friday
of Dragnet would have put it. This book has been
written not by a professional critic or a TV
insider. It has been written by a viewer for the
viewer, with the goal of providing the sort of
details the viewer will want to know. There are
no attempts to rate or criticize programmes or
performers. Instead, priority has been given to
hard information, both important and trivial.
Anyone seeking that odd fact will, hopefully, find
it here and anyone casually browsing through is
likely to find themselves drawn nostalgically back
into the golden days of television.

There are over 1000 programmes featured in this
book. They are listed with their country of ori-
gin, production company, UK transmission chan-
nel and transmission dates (where available). Cast
lists of the regular characters follow, then major
production credits, centring on creators, writers
and the most prominent producers of pro-
grammes (these being the main creative forces).
Each programme’s description covers the general
concept, the main storylines, character details and
a good dose of trivia. There are also around 1400
entries for TV stars and behind the scenes con-
tributors. Each person’s major television work has
been highlighted, although film and theatre cred-
its (falling outside the brief) have been largely
ignored. Real names and dates of birth have been

provided where obtainable, although some per-
formers are famously shy about their ages and
others, understandably, prefer their privacy
respected in such matters.

So what is and isn’t included? One thing I have
learned while compiling this book is that any
attempt to lay down hard and fast ground rules is
sure to end in dissatisfaction. It is possible, for
instance, to restrict programme entries to those
that have attracted the most viewers, based on the
ratings charts. Except that this instantly precludes
programmes on the ‘minority’ channels BBC 2
and Channel 4. Would the book be complete
without M*A*S*H, GBH or Cheers? Based on
the ratings charts, it would also rule out children’s
programmes and other daytime offerings.
Another option would have been to consider
including only award-winning programmes,
peak-hour programming or only UK-produced
programmes, but these formats would fall down
in similar ways. Consequently, I have adopted a
loose set of criteria for the programmes featured
in this book. These involve general acclaim, his-
torical significance, biggest audiences, cult status
and nostalgia value. The programmes cover
nearly all fields: dramas, documentaries, situation
comedies, variety shows, current affairs series,
children’s favourites, quiz shows, panel games,
sports programmes, soap opera, mini-series and
important one-off plays. TV movies, however,
have not been included. As a result, the following
pages are a tribute to the good, the bad and the
sometimes very ugly moments in TV’s past. You
will find everything from the most critically
acclaimed to the most cruelly derided, and even
some programmes you may just have forgotten.

The entries for people are similarly based on
those who have contributed most, or enjoyed
most success, in television's first 60 years. They
include actors, comedians, comediennes, presen-
ters, writers, producers and executives. To com-
plete the picture, there are also entries for televi-
sion companies and explanations of some of the
technical terms that confront the viewer on a
day-to-day basis as programme credits roll by.

Researching this book has been great fun. It has
also proved rather frustrating at times. For
instance, whilst there has been no shortage of
information about American programmes, vin-
tage British television is shrouded in obscurity.
The main reason for this is that many US pro-
grammes (pre-videotape) were captured on film
and have, therefore, been preserved. British pro-
grammes in the 1940s and 1950s mostly went out
live and any primitive recordings which were
made, together with episodes of 1960s classics
like Doctor Who and Steptoe and Son, were
famously wiped as an economy and space-saving
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measure by the BBC in the 1970s. Thankfully,
written sources like Radio Times and TV Times
have survived to help steer the confused
researcher along his way. Inevitably, however, the
detail unearthed about early British programmes
is rather thinner than for American contem-
poraries.

Transmission dates have proved to be another
thorny area. Some overseas programmes screened
on ITV have not been fully networked, for
instance, and have only been seen in some areas.
The regions have also transmitted episodes out of
sequence, sometimes years apart. It does not fol-
low that the region offering the first ever trans-
mission of a programme will also be the first to
show the last episode. Consequently, while I have
attempted to give the earliest date such a pro-
gramme was screened in the UK, I have thought
it wiser to omit the last transmission date, where
it is unclear, to avoid confusion. Otherwise, pro-
grammes are listed with their first and last trans-
mission dates. Where a break of more than one
year has occurred during the programme’ run,
this has been indicated with separate sets of dates.
Only the original transmissions (not repeats) have
been charted. Programmes shown on BBC
Television before the advent of BBC 2 (and
therefore BBC 1) in 1964 have the channel list-
ing ‘BBC’ only. Those beginning before, and
continuing after, the BBC was split into two
channels have the listing ‘BBC 1’ or ‘BBC 2,

depending on which channel they were subse-
quently allocated. TV programmes that have an
entry of their own are indicated by bold italics in
the text.

As well as the two listings magazines and the
specialist programme publications mentioned
earlier, the author would like to acknowledge the
assistance of the BBC Written Archives Centre
(Neil Somerville in particular), the staff of the
ITC library and numerous press officers and
agents for the help they have willingly given dur~
ing the last four years of research. A big thank you
to my wife Jacquie, and son, Christopher, for
their endless support and for allowing me this
huge indulgence. There are so many facts and fig-
ures in this book that it would be a miracle if all
were totally correct, and, if you know better,
your comments will be more than welcome.
Television archaeology is still a relatively new art
and all encouragement will be gratefully received.
As already stated, the book has been fun to com-
pile. I hope it will provide as much pleasure to
the reader — be they historian, media analyst, nos-
talgia freak, quiz buff, couch potato, or, like me,
a mixture of all five.

Happy viewing!

Jeff Evans



A FOR ANDROMEDA

A FOR ANDROMEDA/ANDROMEDA
BREAKTHROUGH, THE

UK (BBC) Science Fiction. BBC 1961/1962

John Fleming Peter Halliday
Professor Reinhart ........c.cccceveieirenininsd Esmond Knight
Dr Geers Geoffrey Lewis
Dr Madeleine Dawnay ........ccccooeeerveeenennd Mary Morris
Christine/Andromeda

(A for Andromeda) Julie Christie

(Breakthrough) .Susan Hampshire

Dennis Bridger Frank Windsor
Dr Hunter Peter Ducrow
Harvey John Murray-Scott
Judy Adamson...........ovviririrriminsnns Patricia Kneale
Major Quadring Jack May
Harries John Nettleton
J.M. Osborne Noel Johnson

General Vandenberg.....
Minister of Science ...
Prime Minister

Defence Minister David King
Kaufman John Hollis
Egon Peter Henchie

Professor Neilson (Breakthrough) ........ Walter Gotell

Mile Gamboule (Breakthrough) .Claude Farell
Colonel Salim (Breakthrough) ... ...Barry Linehan
Dr Abu Zeki (Breakthrough) David Saire

President of Azaran
(Breakthrough).........ccccournvevuririnincunuann Arnold Yarrow

Writers: Fred Hoyle, John Elliot. Producers:
Michael Hayes, Norman Jones (4 for
Andromeda), John Elliot (Breakthrough)

A beautiful girl is created by a sinister
alien computer.

In 1970 (nine years into the future), a radio tele-
scope in the Yorkshire Dales, managed by
Professor Reinhart, picked up a series of signals
from the direction of the constellation
Andromeda. Working through the messages, bril-
liant scientist John Fleming concluded that they
formed plans for a highly sophisticated computer.
In a top secret project, sponsored by the govern-
ment and hidden away on a remote Scottish
island, he followed the alien instructions and built
the machine. A batde then began for the use of
its powers between good and bad scientists, gov-
ernment agencies and the Swiss business cartel

Intel, headed by the evil Kaufman.

Through collaboration with amoral biologist
Madeleine Dawnay, the computer succeeded in
developing an embryo, tased on the biological
blueprint of Christine, a lab assistant it had elec-
trocuted. The embryo rapidly blossomed into a
replica of the girl (though blonde not brunette, as
Christine had been) and was given the name of
Andromeda. Unfortunately, the replica girl was
mentally linked to the corrupt machine and
became its agent. It wasn’t until the conscientious
Fleming drew her warmer, more human emo-

He

tions to the fore that she was able to break free
from her computer master.

In a sequel series, The Andromeda Breakthrough,
shown a year later, Fleming and Andromeda —
now enjoying a miore romantic relationship -
were kidnapped by Intel and imprisoned in the
Middle Eastern country of Azaran, Intel with the
help of Dawnay, were still trying to create their
own computer. Another threat came from a toxic
enzyme, which had been released by the original
machine and was slowly suffocating the Earth. In
this follow-up, the part of Andromeda was taken
over by Susan Hampshire.

Now recognized as classic TV science fiction, A
for Andromeda and The Andromeda Breakthrough
were created by BBC producer John Elliot from
a storyline by Cambridge astronomer and novel-
ist Fred Hoyle. A for Andromeda was the BBC'’s
first attempt at adult science fiction since the
Quatermass serials and is well remembered for
giving young drama school student Julie Christie
her first starring role.

A.J. WENTWORTH, BA

UK (Thames) Situation Comedy. ITV 1982

A.J. Wentworth Arthur Lowe
Matron Marion Mathie
Reverend R.G. Saunders

('Headmaster’) ... Harry Andrews
Rawlinson Ronnie Stevens
Gilbert Michael Bevis
Miss Coombes Debbie Davies

Writer: Basil Boothroyd. Producer: Michael
Mills

The exploits of an absent-minded
schoolteacher.

In his last TV series, recorded just weeks before
he died, Arthur Lowe played a maths teacher in a
1940s prep school who was obsessed with old-
fashioned school virtues. Fighting internal battles
with his arch-enemy, Matron, the disaster-prone
teacher (who was weak on discipline but strong
on dignity) was constantly preoccupied by such
trivial matters as the high cost of pen nibs. The
snobbish cleric Reverend R.G. Saunders was the
school’s headmaster. The series was based on
stories by H.E Ellis, although just six episodes
were made.

A-TEAM, THE

US (Universal/Stephen J. Cannell) Adventure.
ITV 1983-8
Colonel John *Hannibal’ Smith ........ George Peppard

Sgt Bosco ‘BA’ Baracus........ Mr T (Lawrence Tureaud)
Lt Templeton Peck (‘Faceman’) ............ Dirk Benedict
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Captain HM "Howling Mad’

Murdock Dwight Schultz
Amy Amanda Allen (‘Triple A) ............ Melinda Culea
Colonel Lynch William Lucking
Colonel Roderick Decker ............c...u..d Lance LeGault
Tawnia Baker Maria Heasley
General Hunt Stockwell ..... .Robert Vaughn
'Dishpan’ Frankie Sanchez Eddie Velez
Carla Judy Ledford

Creators/Executive Producers: Stephen J.
Cannell, Frank Lupo

Four soldiers of fortune, all Vietham
veterans, use their diverse skills to help
citizens in trouble.

The A-Team, an unlikely group of heroic rene-
gades, had worked together as commandos in the
Vietnam War, only to be captured behind enemy
lines and accused of raiding the Bank of Hanoi
four days after the war had ended. They main-
tained they were under orders to do so, but, with
no proof, the gang were imprisoned by their own
country. Following their escape, the series told
how they evaded attempts to recapture them,
firstly by Colonel Lynch, then Colonel Decker,
and their mercenary-style righting of wrongs
along the way.

Each member of the Team was a specialist. The
cigar-chewing leader, Hannibal Smith, was a
master of disguise; Howling Mad Murdock was a
brilliant but crazy pilot, who had to be sprung
from a psychiatric hospital to join the Team on
their missions; the gold-swathed BA (‘Bad
Attitude’) was the inventive mechanic, a
Mobhican-haired giant of a man who, none the
less, dreaded flying with Murdock, while
Faceman (played by Tim Dunigan in the pilot
episode) was the smooth talker and procurer of
their material needs. Together they travelled the
world in a heavily-armed transit van, initially
accompanied by attractive journalist Amy Allen.

Although their escapades were often violent, they
were never gory. This was comic-book action,
with plenty of crashes and explosions but little
blood. A few years into the programme’s run, the
guys were eventually caught by General
Stockwell, but they evaded the firing squad by
becoming undercover Government agents. At
this time, a new addition, Dishpan, a special
effects expert, joined the squad.

Tall, twinkly eyed comedian and impressionist
who entered showbiz as a member of the Black
Abbots cabaret group. His big TV break came
from appearances in Bruce Forsyth’s Big Night in
1980 and led directly to a series he shared with
Freddie Starr, Variety Madhouse. With Starr’s

departure, the show became Russ Abbot’s Saturday
Madhouse (later just Russ Abbot’s Madhouse) and
featured farcical creations such as inept superhero
Cooperman (an exaggerated impersonation of
Tommy Cooper), secret agent Basildon Bond, air
ace Boggles, Irish crooner Val Hooligan, rock ‘n’
roller Vince Prince and C.U. Jimmy, the indeci-
pherable, kilted Scotsman. The same format was
applied when the show switched to BBC 1 in
1986 and became The Russ Abbot Show. Back on
ITV in 1994, Abbot pioneered some new cre-
ations, including the Noisy Family, Clueless
Cleric and the good folk of Pimpletown, such as
Percy Pervert and Mrs Verruca. In his comedy
work he has been well supported by the likes of
Bella Emberg, Les Dennis, Dustin Gee, Michael
Barrymore and Jeffrey Holland, but Abbot has
also enjoyed success in serious roles, most notably
as Ted Fenwick in two series of September Song,
alongside Michael Williams.

ABC

Early ITV franchise holder covering the Midlands
and the North of England at weekends only. An
offshoot of the ABC (Associated British
Cinemas) theatre chain, the company was mostly
owned by ABPC (Associated British Picture
Corporation), although Warners also held shares
in the 1950s. ABC went on air on 18 February
1956 in the Midlands and on 5 May 1956 in the
North. Its network programming successes
included Armchair Theatre, Opportunity Knocks
and The Avengers. At the behest of the ITA, dur-
ing the 1968 franchise reassessments, the compa-
ny merged with Associated-Rediffusion to create
Thames Television. ABC then gave up its
Midlands and North of England franchises, but,
as Thames, took over London’s Monday to Friday
coverage.

ABC (AMERICAN BROADCASTING
COMPANY)

American television network, for years the least
successful of the three national networks. It was
founded in 1943 by Edward J. Noble, the maker
of Life Savers confectionery, when he purchased
a radio network from NBC. In 1953 the com-
pany merged with United Paramount Theaters.
Despite struggling against its competitors CBS
and NBC from its earliest days (largely because it
owned fewer affiliate stations), ABC has never-
theless made its mark on US television history. It
was the first company to bring Hollywood stu-
dios into TV production, thereby accelerating the
move from live to filmed broadcasts. It notched
numerous sports firsts in the USA and amongst its
programming successes have been The Wonderful
World of Disney, Batman and three of the biggest
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ever mini-series: Roots, The Thorn Birds and
The Winds of War. By the end of the 1970s,
ABC had elevated itself into the top bracket of
US TV, becoming a very serious competitor to
the two big networks. The company was bought
by Capital Cities Communications in 1986.

ABOUT THE HOME

UK (BBC) Magazine. BBC 1951-8
Presenter: Joan Gilbert

Producer: S.E. Reynolds
Practical tips for housewives.

This long-running afternoon programme was
designed to help housewives improve their
domestic skills, such as cookery and needlework,
although other items covered included shopping,
deportment and even puppy training. Home
improvement tips from Barry Bucknell proved so
popular that he gained his own series, Do It
Yourself, in 1957.

ABSOLUTELY

UK (Absolutely) Comedy. Channel 4 1989-93

Gordon Kennedy
Jack Docherty
Moray Hunter
Morwenna Banks
Peter Baikie
John Sparkes

Producers: Alan Nixon, David Tyler

Eccentric comedy sketch show with a
Scottish accent.

Absolutely drew together some of Scotland’s new
breed of comics and gave them a licence for crea-
tivity. The result was a collection of surreal and
silly sketches. Morwenna Banks perfected the
“Yes, it's twue’, worldly wise junior schoolgirl,
Moray Hunter became the anoraky Calum
Gilhooley, and the Welsh member of the team,
John Sparkes, created accident prone DIY expert
Denzil and the lavatorial Frank Hovis. The parish
council of the fictitious village of Stoneybridge
was also featured on a regular basis, and with
Jack Docherty portrayed as rabid nationalist
McGlashen. Docherty and Hunter (both former-
ly of Friday Night Live) took their creations
Donald McDiarmid and George McDiarmid —
‘two friends with but a single surname’ — into a
spin-off series, Mr Don and Mr George, in 1993,
Gordon Kennedy has since enjoyed prime-time
exposure as co-host of The National Lottery Live.

ABSOLUTELY FABULOUS

UK (French & Saunders/BBC) Situation
Comedy. BBC 2/BBC 1 1992-5

Edina Monsoon ..........cecnnennnnne Jennifer Saunders

e

Patsy Stone Joanna Lumley
Saffron Monsoon .........ewerercesssnnnnene Julia Sawalha
Bubble Jane Horrocks
Mother June Whitfield

Creators: Jennifer Saunders, Dawn French.
Weriter: Jennifer Saunders. Producer: Jon
Plowman

The drink- and drug-laden world of a
neurotic PR agent and her fashion editor
friend.

Edina Monsoon, a single mother of two chil-
dren, by different fathers, was head of her own
public relations agency. Her long-time friend,
Patsy Stone, was editor of a fashion magazine.
Work for both of them, however, was one long
lunchbreak at a trendy restaurant, a spell of shop-
ping at Harvey Nicks or an evening’s clubbing.
Striving to be seen in all the right places, rub-
bing shoulders with every celebrity they could
find, they ladled out the ‘darlings’ and ‘sweeties’
as they struggled to reclaim their late 1960s
youth.

Edina shared her three-storey, expensively
appointed home in Holland Park with her
teenage daughter, Saffron (her son was away at
university). However, theirs was not the usual
mother—teenager relationship, but quite the
reverse. Edina was the disruptive influence staying
out late, getting drunk, throwing tantrums and
selfishly spoiling all her daughter’s fun. Saffy was
simply far too sensible to be corrupted by her
mother, a plain Jane who preferred science to sex
and books to booze. Their incompatibility was
highlighted whenever Patsy arrived to drag Edina
off to a fashion shoot or some wild party, much
to the disapproval of both Saffron and Edina's
mother. The archetypal society slag, Patsy lived
on a diet of cigarettes, drink, drugs and younger
men. She wasn’t happy unless she was smoking,
slurping, sniffing or sleeping with someone. Also
seen was Bubble, Edina’s chirpy but brainless
northern secretary.

Derived from a sketch in French and Saunders, in
which Dawn French played the swotty daughter,
Absolutely Fabulous emerged from its first season
clutching a handful of awards, with Joanna
Lumley singled out for her successful first stab at
comedy and the way in which she gleefully
debunked her traditional, aristocratic roles. The
second and third seasons earned itself a BBC 1
time slot. The theme song, Bob Dylan’s ‘This
Wheel’s on Fire’, was sung by Jennifer Saunders's
husband, Adrian Edmondson, with Julie Driscoll,
vocalist on the original 1968 hit version by the
Brian Auger Trinity.

ACCESS TELEVISION

Programmes produced by members of the public
or by pressure groups, who are given editorial
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control of the project but are also offered the
assistance of a professional crew. It is otherwise
known as public access. The BBC’s Open Door,
beginning in 1973, is one of the most famous
British examples, while the wacky Manhattan
Cable compilations revealed just how much fur-
ther public access is taken in the USA’ cable
industry.

ACE OF WANDS

UK (Thames) Children’s Adventure. ITV
1970-2

Tarot Michael MacKenzie
Sam Maxstead Tony Selby
Lillian ('Lulli’) Palmer.......ccoecueeeeceeceneneeneenianaen, Judy Loe
MF SWEeL ..ottt Donald Layne-Smith
Mikki Petra Markham
Chas Roy Holder

Creator: Trevor Preston. Producers: Pamela
Lonsdale, John Russell

A young stage magician tackles crime and
evil in his spare time.

Tarot was a magical entertainer, a combination of
conjurer and escapologist, whose youthful
appearance concealed a mysterious background
and a resourceful mind. Billed as ‘a 20th-century
Robin Hood, with a pinch of Merlin and a dash
of Houdini’, he was assisted in his adventures by
Sam and Lulli. Sam, a reformed ex-convict,
shared Tarot’s luxury apartment and built many of
his stage props, while Lulli, an orphan and fellow
telepath, was Tarot’s stage partner. Mr Sweet, an
eccentric, tweed-suited man who ran an antique
bookshop and rode a motorbike, also lent a hand,
chipping in with his expert knowledge of the
insect world. In the background perched
Ozymandias, a Malayan fishing owl.

The so-called ‘Ace of Wands’ and his companions
ran into a host of weird and wonderful, Batman-
esque supercriminals, with names like Madame
Midnight, Mr Stabs and Ceribraun. But perhaps
the most sinister was Mama Doc, who turned
people into dolls which bled when broken. In the
final season, Sam and Lulli were replaced by
Mikki and Chas. Mikki, another telepath,
worked as a reporter, and Chas was her photo-
grapher brother. Mr Sweet, now based at a uni-
versity, was also seen again.

Solid British actor regularly seen in guest star
roles. He supported Alec Guinness in Tinker,
Tailor, Soldier, Spy and also appeared in the ITV
George Smiley dramatization, A Murder of
Quality, as well as playing the spymaster
Cumming in Somerset Maugham'’s Ashenden. He
was newspaper editor William Stevens in Kipling

in 1964, D’Artagnan in the 1967 series The
Further Adventures of the Musketeers, widower
Joseph Lockwood in the sitcom Thicker Than
Water and for a while took the part of Inspector
Todd in Z Cars. Other credits have included
Blackmail, The Gold Robbers, Country Matters,
The Crezz, Enemy at the Door and Shadowlands,
plus numerous single dramas.

ADAM ADAMANT LIVES!

UK (BBC) Science Fiction. BBC 1 1966-7

Adam Adamant .........cceeiieieininininennand Gerald Harper
Georgina Jones .........coiiiieiceiinsaianan Juliet Harmer
William E. Simms. Jack May
The Face Peter Ducrow

Creators: Donald Cotton, Richard Harris.
Producer: Verity Lambert

An Edwardian adventurer, trapped in ice,
thaws out in the swinging Sixties.

Adam Llewellyn De Vere Adamant was a legend
in his own lifetime — a smooth, dashing man of
action who countered crooks and defended the
weak in turn-of- the-century England. However,
in 1902, he was ensnared by his arch-enemy, a
megalomaniac in a leather mask known only as
‘The Face’. Injected with a preservative drug,
Adamant was encased in a block of ice and left to
posterity. In 1966, a group of London workmen
discovered his body and thawed it out. Adam
Adamant, now aged 99, but still with the body of
a 35-year-old, was back in action.

However, swinging London, buzzing with loud
noise, bright lights and the permissive society,
confused the revitalized adventurer. To his rescue
rode Georgina Jones, a trendy young nightclub
DJ and an Adam Adamant fan (having learned
from her grandfather about the great man’s
exploits). Together with Georgie and William E.
Simms, a former music hall artist who became his
manservant, our hero (still sporting Edwardian
clothing) again turned his attentions to the crim-
inal fraternity. They embarked on a series of
Avengers-style, off-beat adventures, in which
Adamant’s keen intellect, athletic abilities and
adeptness with weapons (especially his sword)
were put to excellent use. In the second series, his
old enemy, The Face, returned to instigate yet
more trouble.

Alive with the colour of Carnaby Street (despite
being taped in black and white), Adam Adamant
Lives! was firmly set in the era of mini-skirts,
mods and early psychedelia, with much interest
derived from the jarring juxtaposition of
Edwardian morals with the liberal society of the
1960s. It provided Gerald Harper with a chance
to develop his suave toff image, which reached its
pinnacle in Hadleigh three years later. It also
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opened doors for behind-the-scenes crew-mem-~
bers such as Ridley Scott, who went on to direct
films like Alien and Blade Runner. The James
Bond-like theme music was sung by Kathy Kirby.

ADAM DALGLIESH see PD. James.

British actor making his TV debut as a crook in
Dixon of Dock Green and moving on to other
supporting, as well as leading, roles, which have
generally been of a stern and serious nature. He
was Major Sullivan in Spy Trap, Dr Wallman in
General Hospital, DCI Nick Lewis in The
Enigma Files, Daniel Fogarty in The Onedin Line
and Mal Bates in Emmerdale Farm. Other credits
have included Remington Steele, Villains, West
Country Tales and Emergency — Ward 10.

Burly, gruffly spoken actor who is remembered
by all as Len Fairclough, Coronation Streets
1960s/70s he-man. In the 1950s Adamson
enjoyed small parts in Granada series like Knight
Ermant and Skyport, before joining the Street in
1961. He filled the role of heavy-drinking, wom-
anizing builder Fairclough for 22 years, until
alleged off-screen indiscretions led to his dismissal
by Granada. The writers had the two-timing
Fairclough killed in a car crash on the way home
from visiting a mistress. Adamson has since failed
to secure another notable TV role and has emi-
grated to Canada.

ADDAMS FAMILY, THE

US (Filmways) Situation Comedy. ITV 1965—

Morticia Addams .......ceecuviviviveveneneneniad Carolyn Jones

Gomez Addams John Astin
Uncle Fester Frump Jackie Coogan
Lurch Ted Cassidy
Grandmama Addams .........enenn. Blossom Rock
Pugsley Addams ...Ken Weatherwax
Wednesday Thursday Addams .................. Lisa Loring
Cousin Itt Felix Silla
Thing Ted Cassidy

Creator: David Levy

The misadventures of a macabre family,
based on the cartoon strip by Charles
Addams.

The weird and wonderful Addams Family was
headed by Gomez, a lawyer and man of indepen-
dent wealth, with his sultry, slinky wife, Morticia.
They lived in a musty, spooky Victorian mansion,
in a street appropriately called Cemetery Ridge,
with Morticia’s bald, habit-wearing Uncle Fester,
Gomez's mother, Grandmama (a witch), their son
Pugsley, daughter Wednesday, and a high-
pitched, gobbledegook-speaking mass of hair

e

called Cousin Itt. Their servants were a disem-
bodied hand in a box known as Thing and a 6 ft
9 in butler named Lurch, who groaned the ques-
tion ‘You rang? when summoned by a gong
which shook the whole house.

In line with their strange, but pleasure-filled
lifestyle, the family had unusual pets. Gomez
took delight in his octopus, Aristotle, Morticia
was comforted by her man-eating African
Strangler called Cleopatra, and Homer,
Wednesday's pet, was a Black Widow spider. For
toys, Pugsley had an electric chair and a gallows,
while Wednesday played with a headless doll.
Gomez, on the other hand, indulged his violent
instincts by blowing up toy trains or sword swal-
lowing, if he wasn’t fencing his wife or devouring
her with kisses at the slightest hint of a French
word. Fester lit light bulbs in his mouth,
Grandmama practised knife throwing and Lurch
was often called upon to play the harpsichord.
Cousin Itt was easily pleased: it hung upside
down in the chimney. And yet, for all their
eccentricities, the Addams Family believed that
they were normal and that it was the world
around them that was bizarre. As a result, when-
ever contact was made with neighbours, or other
‘ordinary’ folk, misunderstanding was rife. The
same premise was used in The Munsters, which
reached TV screens at about the same time.
Another memorable feature of the series was its
finger-clicking theme song.

The cast had a good pedigree. Carolyn Jones was
already a Hollywood name, Astin had previously
starred in I’m Dickens, He’s Fenster, Jackie Coogan
had appeared with Chaplin in The Kid, at the age
of four, and Blossom Rock was the sister of singer
Jeanette McDonald. A couple of Addams Family
movies followed in the early 1990s, with Anjelica
Huston as Morticia and Raul Julia as Gomez.

British news reporter, the BBC’s Chief News
Correspondent since 1989. Adie joined the BBC
in 1969, as a producer in local radio, having spent
three years with the National Youth Theatre. She
moved to BBC South as a reporter in 1977 and
then joined the BBC national news set-up in
1979. In 1980 she covered the seige of the Iranian
Embassy in London and went on to make her
name as an on-the-spot reporter in the most haz-
ardous situations, in places as diverse as Libya,
Tiananmen Square and the Gulf.

Short for advertising magazines, admags are pro-
grammes that are used to promote commercial
products, generally employing less than subtle
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techniques. The practice was commonplace in
Britain following the advent of ITV in 1955 but
was outlawed by Parliament in 1963. Probably
the best remembered admag is Jim’s Inn, a pub-
orientated programme set in the fictitious village
of Wembleham, hosted by ‘landlords’ Jimmy and
Maggie Hanley. Customers used to wander in
and discuss their latest bargains over a pint or two.
Other notable admags in the UK were Noele
Gordon’s Homes and Gardens (1956), Peter
Butterworth and Janet Brown's Where Shall We
Go? (also 1956) and John Slater’s Slaters Bazaar
(from 1957).

ADVENTURER, THE

UK (ITC) Secret Agent Drama. ITV 1972-3

Gene Bradley Gene Barry
Mr Parminter Barry Morse
Diane Marsh ..........cccociiivvnnseneninnnd Catherine Schell
Gavin Jones Garrick Hagon
Vince Stuart Damon

Producer: Monty Berman

A US secret agent operates under the
cover of an international film star.

Gene Bradley was a wealthy, jet-setting movie
celebrity who indulged himself in business ven-
tures of all kinds, but whose real job involved
secret assignments for US intelligence.
Employing his acting skills to the full and taking
on various disguises, Bradley was an international
knight who came to the rescue of threatened
women, defecting scientists and others in need of
assistance. His assignments were given to him by
his ‘manager’, Mr Parminter, and he was accom-
panied by fellow agent Gavin Jones. Diane was
his contact with the agency. John Barry provided
the theme music.

ADVENTURES OF BLACK BEAUTY, THE

UK (LWT/Talbot/Freemantle) Children’s
Adventure. ITV 1972-74

Dr James GOordon........cceeuerereniennnenennes William Lucas
Victoria Gordon Judi Bowker
Kevin GOrdon ......c..eevevenvesenenrivererenns Roderick Shaw
Jenny Gordon Stacy Dorning
Amy WInthrop .......c.cecoieiiriionnrans Charlotte Mitchell
Albert Tom Maidea
Squire Armstrong ......eveeeenciaeneasanned Michael Culver

Executive Producer: Paul Knight. Producer:
Sidney Cole

A black stallion is the pride and joy of a
young Victorian girl.

This series, based on Anna Sewell’s classic chil-
dren’s novel, was set in 1877 on a spacious
English country estate. Vicky Gordon was the
young owner of a thoroughbred, Black Beauty,

who had been badly treated by a succession of
cruel owners before Vicky and her family took
him in and nursed him back to health. Brother
Kevin and sister Jenny lent a hand and their dad,
a doctor, and Amy, his housekeeper, were also
drawn into the horsy goings-on. Most stories had
little to do with the original book.

ADVENTURES OF CHAMPION, The see
Champion the Wonder Horse.

ADVENTURES OF LONG
JOHN SILVER, THE

Australia (Isola dell’'Oro) Adventure. ITV
1957

Long John Silver ...........ccocooieinenananane Robert Newton
Jim Hawkins Kit Taylor
Purity Pinker ........ccccocviiienninvnnnninnas Connie Gilchrist
Israel Hands Rodney Taylor
Billy Bowledge Henry Gilbert
Mendoza Lloyd Berrell
Patch Grant Taylor

Governor Strong

Producers: Mark Evans, Joseph Kaufman

Harvey Adams

The further adventures of Treasure Island’s
scurrilous, one-legged ship’s cook.

In this TV follow-up to successful cinema films,
Silver and his cabin-boy friend, Jim Hawkins,
were based on Portobello, an island in the Spanish
Main in the 1700s. Here they worked on behalf
of Governor Strong, thwarting the advances of
the Spanish fleet and preserving the island for the
British Crown, with a dash of treasure hunting
thrown in for good measure. Off-duty, the
rolling-eyed, bearded grog-swiller could be found
in Purity Pinker’s pub. Sadly, Robert Newton
died not long after this series was made.

ADVENTURES OF RIN-TIN-TIN, THE

US (Herbert B. Leonard/Screen Gems)
Children’s Adventure. TV 1956-61

Corporal Rusty ‘B’ Company......c.c.cevenvvererer Lee Aaker
Lt Ripley ‘Rip’ Masters James L. Brown
Sgt Aloysius ‘Biff' O'Hara ......c.ceecvevvuveencs Joe Sawyer
Corporal Randy Boone ...........c.ccevervrereens Rand Brooks

Colonel Barker
Producer: Herbert B. Leonard

An orphan and his talented Alsatian
become members of a US Cavalry troop.

John Hoyt

Discovered as the two survivors of a wagon train
raid sometime in the 1880s, 11-year-old Rusty
and his pet German Shepherd dog, Rin-Tin-Tin,
were rescued by ‘B’ Company of the 101st
Cavalry unit ‘The Fighting Blue Devils’. Taken
back to the Fort Apache camp, somewhere near
the fictional town of Mesa Grande in Arizona,
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they were adopted by Lt Rip Masters and Sgt Biff
O’Hara and became members of the troop.
Fearing discovery, Rusty and ‘Rinty’ hid them-
selves away when an important officer, Colonel
Barker, arrived for an inspection. While hiding,
however, they unearthed a plot against the
Colonel’ life. Saving the day, Rusty was awarded
corporal stripes and invited to live on the base
with ‘Private’ Rinty (Rin Tin Tin) for as long as
he wished.

So began The Adventures of Rin-Tin-Tin. The
action dog, a great rival of the collie Lassie, was
quickly at the forefront of Cavalry activity, lead-
ing charges against Apache Indians (spurred on by
a ‘Yo ho, Rinty’), sniffing out danger and wrest-
ing weapons from enemy hands. Two of the dogs
that played the lead were actually descendants of
the former German army dog whose movie
debut came in 1923 in the film Where the North
Begins. He was such a box-office hit in those
silent days that he saved Warner Brothers from
bankruptcy. In this 1950s series, he generated a
new legion of young fans.

ADVENTURES OF ROBIN HOOD, THE

UK (ITUSapphire) Adventure. ITV 1955-9

Robin Hood Richard Greene
Maid Marian ..........ccenncvieneind Bernadette O’Farrell
Patricia Driscoll

Friar Tuck Alexander Gauge
Little John Archie Duncan
Rufus Cruikshank

Sheriff of Nottingham ........................ Alan Wheatley
Prince John Hubert Gregg
Brian Haines

Donald Pleasence

Will Scarlett Ronald Howard
Paul Eddington

Alan-a-Dale .....viiiniininiiiiiannad Richard Coleman
Derwent Victor Woolf
Deputy Sheriff John Arnatt
Joan Simone Lovell
Prince Arthur Peter Asher

Richard O’Sullivan
Jonathan Bailey

Executive Producer: Hannah Weinstein.
Producer: Sidney Cole

Dashing tales of the 12th-century hero.

Robbing the rich and saving the poor in this early
costume drama was Richard Greene, a man for-
ever identified thereafter with the man in Lincoln
green from Sherwood Forest. The series was
broadly based on the Robin Hood legend, with
Robin of Locksley, the Earl of Huntingdon, forced
to rebel against the cruel Regent Prince John and
his local henchman, the Sheriff of Nottingham. All
the traditional clan were there, from Friar Tuck to
Little John, plus Lady Marian Fitzwalter, known to
the Merrie Men as Maid Marian.

The Adventures of Robin Hood was one of the pio-
neers of British television in America.
Thoroughly popular with younger viewers, it
inspired a host of other rousing costume dramas,
such as The Adventures of William Tell, The
Buccaneers and The Adventures of Sir Lancelot. The
theme song, sung by Dick James, was a hit single
in 1956. Note the famous names in the cast list,
especially Paul Eddington, Richard O’Sullivan
and Picture Book presenter Patricia Driscoll.

ADVENTURES OF SHERLOCK
HOLMES, THE
UK (Granada) Detective Drama. ITV 1984-

Sherlock Holmes
Dr John Watson

Jeremy Brett
David Burke
Edward Hardwicke
Mrs Hudson Rosalie Williams
Inspector Lestrade ..........c.cocceeeereiennncd Colin Jeavons
Mycroft Holmes Charles Gray

Executive Producer: Michael Cox. Producers:
Michael Cox, June Wyndham Davies

Conan Doyle’s celebrated sleuth, depicted
in all his original colour.

After 90 years of trying, and with some 70 actors
attempting the title role on film and TV, it wasn’
until 1984 that fans found the celluloid Sherlock
Holmes they really liked. Generally accepted as
being the closest in detail, style and mood to the
author’s original tales (published in the Victorian
Strand Magazine), Granada’s treatment pitched
Jeremy Brett into the famous role, a part with
which he has now become indelibly linked.
Quite different to the stereotyped Basil Rathbone
version, Brett's Holmes was a man of intelligence
and courage, but also a reflective, tactful man
with a dark side; a man seen wide-eyed and
moody under the influence of cocaine; and a man
with respect, not just tolerance, for his trusty (and
surprisingly spritely) companion, Watson. The
settings were realistic, too, and had been well
researched, re-creating Sidney Paget’s original
Strand illustrations.

Two series of Holmes tales were initially revived,
culminating in The Final Problem, in which our
hero was seen to meet his end in a confrontation
with the evil Moriarty at Reichenbach Falls. But
the pipe-smoking, violin-playing detective resur-
faced in two further series, entitled The Return of
Sherlock Holmes (in 1986), in which Watson was
played by Edward Hardwicke. Hardwicke also
kept the role for the two-hour versions of The
Sign of Four and The Hound of the Baskervilles, as
well as all subsequent adventures, some of which
went out under the title of The Casebook of
Sherlock Holmes (in 1991). The specially con-
structed Baker Street set can be visited as part of
the Granada TV Studios Tour in Manchester. It
stands next to Coronation Street.
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ADVENTURES OF SIR LANCELOT, THE

UK (ITCU/Sapphire) Adventure. ITV 1956-7

Sir Lancelot du Lac w..eircennnrcciinnnen. William Russell
Queen Guinevere Jane Hylton
King Arthur Bruce Seaton

Ronald Leigh-Hunt
Merlin Cyril Smith
Leonides Peter Bennett
Brian Bobby Scroggins

Executive Producer: Hannah Weinstein.
Producers: Sidney Cole, Dallas Bower, Bernard
Knowles

Stories of the celebrated Knight of the
Round Table, arguably misplaced in the
14th century.

Sir Lancelot du Lac was the Queen’s Champion
— ‘the bravest knight the world has ever seen’,
according to the theme song — and the man who
warded off all threats to her court at Camelot. In
the background was King Arthur, his famous
sword Excalibur, the revered sorcerer Merlin, plus
Lancelot’s squire, former kitchen-boy Brian. The
authenticity of the settings was researched at
Oxford University, but the era was moved from
Sir Lancelot’s alleged time of the 6th century up
to the 1300s. No mention was made of his dal-
liance with Queen Guinevere, or the conception
of Sir Galahad behind the King’s back.

William Russell became one of TV’ first heart-
throbs through this role. He later played lan
Chesterton, a Doctor Who assistant, before arous-
ing fond memories in middie-aged female view-
ers when he returned as Ted Sullivan in
Coronation Street in the early 1990s.

ADVENTURES OF SUPERMAN, The see
Superman.

ADVENTURES OF TUGBOAT ANNIE, THE

Canada (Normandie) Situation Comedy. ITV
1957-

'Tugboat’ Annie Brennan
Captain Horatio Bullwinkle ..

Minerva Urecal
Walter Sande

Whitey Don Baker
Pinto Don Orlando
Jake James Barron

Rivalry and excitement at sea with two
tugboat captains.

Widow Annie Brennan was the stocky, booming-
voiced skipper of the Narcissus, a tug based in a
harbour on the north-west coast of America. Her
main aim in life was to get the better of fellow
skipper Horatio Bullwinkle, but, though the pair
fought keenly for the best jobs and traded gener-
ously in insults, they also shared many an ocean
adventure. Whitey and Pinto were Annie’s deck-

hands, and Jake was Bullwinkle’s crewman. The
series was based on a cartoon strip by Norman
Reilly Raine, following on from a 1933 film star-
ring Marie Dressler and Wallace Beery.

ADVENTURES OF TWIZZLE, THE

UK (AP Films/Associated-Rediffusion).
Children’s Entertainment. ITV 1957-8

Twizzle (voice only)........ccoorivnciinrnnnnnd Denise Bryer
Creator/Writer: Roberta Leigh

Puppet tales of a toy with elastic arms and
legs.

Notable for being Gerry Anderson’s first contri-
bution (as director) to British television, The
Adventures of Tirizzle concerned a toy with a Wee
Willy Winkie hat and stretchable arms and legs
who ran away from a toy shop and ended up in
all sorts of scrapes. At Twizzle’s side was a large,
nauseating cat named Footso (after his enormous
paws). Twizzle and Footso built a haven for stray
toys, a sort of refuge from naughty children. They
called it Stray Town and that was where most of
the adventures took place. Amongst the mistreat-
ed and neglected toys were Chawky (a white-
faced golliwog), Jiffy the Broomstick Man, Polly
Moppet, Candy Floss (a ‘Mamma doll’ which
couldn’t say ‘Mamma’) and Bouncy (a ball which
had lost its bounce).

The brains behind Twizzle was Roberta Leigh,
later noted for Torchy and Space Patrol. However,
it is largely for Anderson’s direction that the series
is remembered today, even though he only con-
tributed to the first 26 episodes.

ADVENTURES OF WILLIAM TELL, THE

UK (ITUNational Telefilm) Adventure. ITV
1958-9

William Tell Conrad Phillips
Hedda Tell Jennifer Jayne
Walter Tell Richard Rogers
Landburgher Gessler ................ Willoughby Goddard
Fertog ('The Bear').........c.cooociiininininnad Nigel Greene

Executive Producer: Ralph Smart.
Producer: Leslie Arliss

A 14th-century freedom fighter helps the
poor people of Switzerland.

Loosely based on the original story by Johann
von Schiller, this series told the legend of William
Tell, an alpine hero from the settlement of
Berglan, who fought at the side of the oppressed
people of Altdorf against the occupying
Austrians. The first episode saw Tell challenged
by Gessler (the hated Austrian leader) to display
his celebrated markmanship with the crossbow by
shooting an apple off his own son’s head. This
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Tell duly did, but with a second arrow tucked
away for Gessler in case his aim had failed.
Discovering this subterfuge, the tyrant ordered
Tell’s arrest and William fled to the mountains
with his son, Walter, and his wife, Hedda.
From here, assisted by a small band of follow-
ers, he set about disrupting Austrian activities
with clever and cunning forays, taking on the
mantle of a Swiss Robin Hood. Gessler never
got his man, and as solace ate vast amounts of
food. Scene after scene saw him stuffing his
face with meat.

The series (filmed partly in Snowdonia) was
punctuated by the appearance of numerous
aspiring actors, including Michael Caine and
Frazer Hines, and other notable guests such as
Christopher Lee, John Le Mesurier, Patrick
Troughton and Wilfrid Brambell. Many years
later, star Conrad Phillips resurfaced in
Emmerdale Farm, playing Christopher
Meadows, MD of NY Estates. Later still (1989),
an Anglo-French revamp of William Tell was
made. This starred Will Lyman as Jen and
Jeremy Clyde as Gessler. Conrad Phillips
appeared as a guest star.

AFFILIATE STATION

An independent TV station that links up with
one of the large networks to take a proportion
of the latter’s programming in exchange for a
fee, but still leaving gaps in its schedule for its
own local output. Affiliate stations are common-
place in the USA and are used by ABC, NBC
and CBS to extend their audiences. The smaller
stations gain from being able to offer first-run,
highly rated programmes, at no expense to
themselves.

AFRICAN PATROL

UK (ME/Kenya) Adventure. ITV 1958-9
Inspector Paul Derek ...........ooecueeneenne, John Bentley
Producer: Michael Sadler

Law and order with a jungle policeman.

British Patrol Inspector Paul Derek worked in the
African bush, using his expert knowledge of East
African safari country to keep the peace. It was
his duty to thwart poachers and other criminals
who disturbed the natural balance of the envi-
ronment. The series was filmed entirely on loca-
tion in Africa. Star John Bentley re-emerged in
the 1960s and 1970s as Hugh Mortimer in
Crossroads.

AFTER HENRY
UK (Thames) Situation Comedy. ITV 1988-92

Sarah France Prunella Scales
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Eleanor Prescott.........cvvecrerereraranrane Joan Sanderson
Clare France Janine Wood
Russeli Bryant Jonathan Newth
Vera Poling .......ccevvemrrerrarerarneans Peggy Ann Wood

Producers: Peter Frazer-Jones, Bill Shepherd

A widow shares her home with her
demanding mother and her obstinate
daughter.

This gentle comedy, contrasting the lives of
three generations of women, focused chiefly on
the one in the middle. Sarah France was the
fortysomething widow of the late Dr Henry
France, a man who had been much loved and
was now greatly missed. She shared her home
in Stipton with her young, headstrong daugh-
ter, Clare, and suffered intrusions from her
domineering mother, Eleanor, who lived in an
adjoining granny flat. Much of the humour
arose from Sarah’s attempts to reconcile the
various generations, which was not without
pain and anguish. Sarah’s confidant was
Russell, her boss at the Bygone Books anti-
quarian bookshop. Vera Poling was Eleanor’s
geriatric rival.

After Henry transferred to television after three
successful years on BBC Radio. Prunella Scales
reprised her radio role, as did Joan Sanderson,
although Russell was played by Benjamin
Whitrow and Clare by Gerry Cowper in the
sound version.

| AFTON,RICHARD (1913-)
BBC light entertainment producer in the 1950s
who went on to become a Fleet Street TV critic
in the 1970s. Amongst his major contributions
were Café Continental and Television Dancing
Club.
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UK (Thames) Thriller. ITV 1982

Executive Producer: John Frankau. Producer:
Pat Sandys

An anthology of the Mistress of Crime’s
lesser-known tales.

This series did not feature the mighty Hercule
Poirot. Nor did Miss Marple steal the limelight.
For once, Agatha Christie’s earlier characters
were introduced to television in these ten 1920s
dramas, which were generally lighthearted, unas-
suming period adventures, with the cast changing
each week.
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AGE OF KINGS, AN

UK (BBC) Drama Anthology. BBC 1960
Producer: Peter Dews

The ambitious dramatization of five
Shakespearean plays as an historical
project.

In An Age of Kings, the kings in question were
Richard I, Henry IV, Henry V, Henry VI and
Richard 111, as portrayed by William Shakespeare
in his plays of the same title. Spread over 15
episodes, a fortnight apart, the plays were drama-
tized in sequence to give the overall effect of
depicting a continuous stretch (86 years) of
British history. Always as a backdrop was the lust
for the throne and the burdens of wearing the
crown. Michael Hayes directed the plays and the
theme music was composed by Sir Arthur Bliss.
Featured actors included Robert Hardy, Paul
Daneman, David William, Sean Connery and
Eileen Atkins.

AGONY

UK (LWT) Situation Comedy. ITV 1979-81

Jane Lucas Maureen Lipman

Laurence LUCAS ....c.ccuvmveeiviessvensesnssassnes Simon Witliams
Bea Maria Charles
Andy Evol Peter Blake
Val Diana Weston
Diana Jan Holden
Rob. Jeremy Bulloch
Michael Peter Denyer
Mr Mince Robert Gillespie
Vincent Fish B8ill Nighy
Junior Truscombe ......cevvevreivnveveencennenannd Robert Austin

Creators: Anna Raeburn, Len Richmond.
Writers: Anna Raeburn, Len Richmond, Stan
Hey, Andrew Nickolds. Producer: John
Reardon

A successful agony aunt’s own life is a
mess.

Jane Lucas was the popular problem-page editor
for Person magazine and also ran her own radio
phone-in. However, for all the sound advice she
gave to distressed readers and listeners, her per-
sonal life was far from straightforward and she was
surrounded by people liable to make things
worse. There was her psychiatrist husband,
Laurence, who didn't understand people (and
from whom she eventually parted), her typically
Jewish mother, Bea, who dispensed advice and
worried over her, and a couple of homosexual
friends (Rob and Michael) who were always
quarrelling — all this on top of ‘friends’ at work
who sought her professional advice for their own
little worries. These included her dragon-like

editor, Diana, her virtuous secretary, Val, and
radio DJ Andy Evol.

The series was created by (and based on the real
life of) agony aunt Anna Raeburn. A sanitized
American version, The Lucy Arnaz Show, starred
Lucille Ball's daughter in the lead role.

British actress coming to the fore in her forma-
tive years in programmes like The History of Mr
Polly and The Flame Trees of Thika (as Elspeth
Grant), before securing lead status in the seaside
comedy Hope It Rains (as Jace) and the light mil-
itary drama Soldier, Soldier (as Corporal Nancy
Thorpe). Other credits have included the sitcom
Double First.

AIRLINE

UK (Yorkshire) Drama. ITV 1982

Jack Ruskin Roy Marsden
Peter Witney Richard Heffer
McEvoy Sean Scanlan

Jennie Shaw .......coveiiieieicneieienend Polly Hemingway
Ernie Cade Terence Rigby

Creator: Wilfred Greatorex. Executive Producer:
David Cunliffe. Producer: Michael Ferguson

An RAF pilot starts his own airline in the
immediate postwar years.

Jack Ruskin, demobbed after World War II but
with flying still in his blood, struggled to find
work with civilian airlines and so chanced his arm
by founding his own. His partner in the new
Ruskin Air Services was forces colleague Peter
Witney. Operating with an old aircraft Ruskin
had bought, they aimed to cut themselves a slice
of the world cargo market. However, the business
had difficulty getting off the ground, in more
ways than one.

Ensnared by shady business deals and hampered
by bad weather, Ruskin Air Services offered its
staff and management an uncomfortable ride, as
Jack lurched from one financial crisis to another.
But his entrepreneurial spirit was not to be
denied. He raised his sights, took on passenger
transport and later became involved in the Berlin
Airlift. Ernie Cade was the company’s dodgy
backer, McEvoy was the company engineer and
Jennie Shaw was Jack’s girlfriend.

Roy Marsden, Polly Hemingway and the whole
Airline ethos was borrowed for a British Airports
Authority commercial several years later, a move
which brought an unsuccessful law suit from the
show’s creator, William Greatorex.
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AIRWOLF

US (CBS) Adventure. ITV 1984-6

Stringfellow Hawke
Dominic Santini.....

...Jan-Michael Vincent
..Ernest Borgnine

Michael Archanget R Alex Cord
Marella eborah Pratt
Caitlin O’'Shannessy ...........covveverernnn Jean Bruce Scott
St John Hawke Barry Van Dyke
Jason Lok ...oeiveereirerennniniiennen Anthony Sherwood
Jo Santini Michele Scarabelli
Major Mike Rivers..............o...... Geraint Wyn Davies

Creator: Donald Bellisario. Executive Producers:
Bernard Kowalski, Donald Bellisario

Thrills and spills with a high-tech
helicopter.

When Airwolf, a new breed of super helicopter,
was spirited away to Libya by its designer, the US
Government called on the services of ace pilot
Stringfellow Hawke to retrieve it for Uncle Sam.
Hawke, a cello-playing mountain recluse, fulfilled
his mission, but refused to hand the aircraft back
until the US found his brother, who was still
missing in Vietnam. In the meantime, Hawke
flew secret and spectacular assignments with the
super chopper for a Government agency known
as The Firm. His contact at The Firm was
Archangel, who wore a white suit and an eye
patch, and carried a stick. Hawke’s accomplice on
his missions was middle-aged co-pilot Dominic
Santini, and he was also joined by female pilot
Caitlin O’Shannessy in later episodes. Marella,
Archangel’s attractive assistant, sometimes repre-
sented The Firm.

The series left American network television in
1986 and was acquired by a cable company. For
subsequent episodes the cast changed. Dominic
had been killed and Hawke himself seriously
injured when a sabotaged helicopter exploded.
Replacements Mike Rivers, Jo (Dominic’s niece)
and Jason Locke, the new contact man for The
Company (no longer ‘The Firm’), took Airwolf
to rescue Hawke's brother, St John, who then
assumed command of the helicopter, continuing
to use it for secret missions.

Airwolf itself was a pretty impressive piece of
machinery. An attack helicopter, it had a massive
array of weapons and was capable of supersonic
flight. It was not unique, however. At the same
time, another high-tech chopper, Blue Thunder,
also began its own series.

ALAN, RAY (1930-)

Ventriloquist/comedian ubiquitous in the 1950s
and 1960s with his Mikki the Martian, Lord
Charles, Tich and Quackers and Ali Cat dum-
mies. In the 1970s and 1980s, Alan branched out
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into panel games, compering shows like Three
Little Words and Where in the World for HTV. He
also holds the record for the number of appear-
ances on The Good Old Days, calling on the
experience he gained in variety theatre before
TV beckoned (he was allegedly taught the ukelele
by George Formby while working as a call boy at
Lewisham Hippodrome, aged 13). As a writer,
Alan has contributed scripts for The Tivo Ronnies
and Dave Allen, as well as penning 26 episodes of
Bootsie and Snudge (under the pseudonym Ray
Whyberd).

ALAS SMITH AND JONES/
SMITH AND JONES

UK (BBC/Talkback) Comedy. BBC 2/BBC 1
1984-92

Mel Smith
Griff Rhys-Jones

Producers: Martin Shardlow, Jimmy Mulville,
John Kilby, Graham C. Williams, Chris Bould,
Jon Plowman

Comedy sketches with two members of
the Not the Nine O’Clock News team.

Cleverly mimicking the title of the 1970s
Western series starring Pete Duel and Ben
Murphy, this vehicle for Mel and Griffs talents is
best remembered for the ‘head-to-head’ scenes,
where the idiotic Smith attempted to explain
something straightforward to the even dimmer
Jones (these were largely scripted by Clive
Anderson). Another notable feature was the spoof
home video slot, years before Jeremy Beadle
picked up a camcorder. After several seasons, the
first word was dropped and the show, taken into
independent production, was retitled simply
Smith and Jones, with the series switching to BBC
1 at the same time.

ALBERT see Dear Mother — Love Albert.

ALBION MARKET

UK (Granada) Drama. ITV 1985-6
Derek OWen ......vevrieveenieneriennd David Hargreaves

Tony Fraser John Michie
Lynne Harrison .... Noreen Kershaw
Roy Harrison ...........coeevevvernnnnnn Jonathan Barlow
Lisa O'Shea Sally Baxter
Morris Ransome Bernard Spear
Miriam RaNSOME .........ovvvervvererereresssvasaenss Carol Kaye
Duane Rigg Alistair Walker
Larry Rigg Peter Benson
Brenda Rigg Valerie Lilley
Phil Smith Burt Caesar
Raju Sharma Dev Sagoo
Jaz Sharma Paul Bhattacharjee
Lam Quoc Hoa Philip Tan
Ly Nhu Chan Pik-Sen Lim

Ted PIlKington ........cocovvvvveveviiseens Anthony Booth



ALDA, ALAN

e

Viv Harker Helen Shapiro
Geoff Travis Geoffrey Leesley
Keith Naylor Derek Hicks

Executive Producer: Bill Podmore

Day to day ups and downs in a
Manchester market.

Contrived as a sister programme to Coronation
Street, with the aim of lifting 1TV’s weekend
schedules (it went out on Fridays and Sundays),
Albion Market arrived with a bang and left with a
whimper. Much was made of the launch of this
ambitious new series, but its poor audience rat-
ings (beaten by Wogan and Open All Hours)
resulted in some [TV regions moving it to even
less advantageous time slots and Albion Market
eventually shut up shop a year after it began, after
exactly 100 half-hour episodes.

Set in a covered Manchester market (actually a
converted Salford warehouse), the series moni-
tored the complex lives of an ethnically mixed
group of stall holders. At the forefront of the
action were the likes of hunky, cake-selling wide
boy Tony Fraser, his 19-year-old girlfriend Lisa
O’Shea, her mum Lynne Harrison, who ran a
domestic goods stall, and Lynne’s two-timing,
no-good husband, Roy. Lam Quoc Hoa and Ly
Nhu Chan were Vietnamese refugee cousins,
Raju and Jaz Sharma were expelled Ugandan
denim merchants and Morris and Miriam
Ransome were the Jewish couple who ran the
pottery stall. Derek Owen was the harassed mar-
ket supervisor, Phil, the West Indian, worked in
the café and Duane Rigg was the market’s
teenage delinquent. Towards the end of its run,
two new personalities were introduced in an
attempt to give the show a lift. Sixties pop singer
Helen Shapiro played Viv, a hairdresser, and for-
mer Till Death Us Do Part ‘Scouse git' Tony
Booth was seen as Ted Pilkington, licensee of the
market’s local, The Waterman’s Arms.

ALDA, ALAN (1936-)

Slick actor/comedian/writer/director who shot
to fame as Hawkeye Pierce in M*A*S*H. An
ever-present in the series’ 11-year run (though he
did not appear in the original film), he gradually
became one of the programme’s creative con-
trollers and picked up Emmys for acting, writing
and directing on the show. Earlier Alda had filled
a satirist’s chair on the US version of That Was
The Week That Was and made one appearance in
The Phil Silvers Show. Branching out into cine-
ma, his TV work has been thin since M*A*S*H
ended, but that one series — and in particular his
portrayal of the sarcastic, wisecracking, humani-
tarian surgeon — has marked Alda down as one of
TV’ all-time greats. He is the son of actor
Robert Alda.

ALDERTON, JOHN (1940-)

Popular British comedy actor first seen in
Emergency ~ Ward 10 as Dr Richard Moone
(alongside his first wife, Jill Browne), but best
remembered as the hapless, naive school teacher,
Bernard Hedges, in Please Sirl. It was this series
that launched Alderton into a succession of other
sitcoms, most notably My Wife Next Door, The
Upchat Line and Wodehouse Playhouse. Straight
parts have still been accepted, however. Alderton
played chauffeur Thomas Watkins in Upstairs,
Downstairs (opposite his second wife, Pauline
Collins), and this led to a spin-off series, Thomas
and Sarah. The duo have also starred together in
the 1970s comedy No Honestly and the
1980s/90s rustic drama Forever Green.

ALDRIDGE, MICHAEL (1920-94)

Distinguished British actor, a 1960s star as
Dimmock in The Man In Room 17 who resur-
faced in 1985 as Seymour Utterthwaite, Foggy
Dewhurst’s replacement in Last of the Summer
Wine, and the inquisitive old buffer Caldicott, in
Charters and Caldicott. He was also seen in
Tinker, Tailor, Soldier, Spy.

ALEXANDER, JEAN (1926-)

British actress forever known to viewers as
Coronation Street’s Hilda Ogden, one of TV’
most celebrated characterizations. After appear-
ances in Jacks and Knaves, Top Secret and Z Cars,
Jean Alexander joined the Street in 1964, don-
ning Hilda’s curlers and pinny and moving into
number 13 with Bernard Youens as her layabout
husband, Stan. When she decided to retire 23
years later, she had made Hilda a national institu-
tion. Her finest hour came in 1984 with the
death of Youens and the passing of Stan, when
she turned in one of the most acclaimed and
moving pieces of acting in TV history. Since
leaving the Street, Alexander has struggled to
shake off the Ogden persona, despite appearing as
Granny Trellis in her own sitcom, Rich Tea and
Sympathy, and providing cameo performances as
Auntie Wainwright in Last of the Summer Wine.

ALEXANDER, TERENCE (1923-)

Long-serving, all-purpose supporting actor who
achieved semi-star status as Charlie Hungerford
in Bergerac. His earlier credits ranged from the
1950s aviation adventure series Garry Halliday,
The Forsyte Saga and The Pallisers to the come-
dies All Aboard, Hancock’s Half~Hour, The Dick
Emery Show, Terry and June, The Fall and Rise of
Reginald Perrin, Just Liz, Devenish and The New
Statesman, plus single dramas.



ALIAS SMITH AND JONES

ALF
US (Lorimar) Situation Comedy. ITV 1987-89
ALF (voice only) Paul Fusco
Willie Tanner Max Wright

Anne Schedeen
Andrea Elson
Brian Tanner Benji Gregory
Raquel Ochmonek Liz Sheridan
Trevor Ochmonek ........c..ccoooivieercrennn. John LaMotta

Kate Tanner
Lynn Tanner

Creators: Paul Fusco, Tom Patchett. Executive
Producers: Bernie Brillstein, Tom Patchett

An Alien Life Form (ALF) is looked after
by a suburban American family.

When ALF crash-landed his spacecraft on the
Tanner familys garage roof, they took him into
their kitchen and their care. Just like ET, ALF
instantly won over his adoptive family. Unable to
return home, as his planet (Melmac) had blown
up and his spacecraft was beyond repair, he settled
into a domestic lifestyle, to the bemusement of
the Tanners’ slow-witted neighbours, the
Ochmoneks. Although warm-hearted, this furry,
wisecracking alien was also somewhat mischie-
vous, with a penchant for watching TV and over-
eating. His favourite food was cat, sadly for the
Tanners’ own pet, Lucky. He was said to have
been 229 years old and, on his own planet, went
by the name of Gordon Shumway. Like Mork in
Mork and Mindy, he presented viewers with a
cynical view of the way of life on Earth. In the
first series Michu Meszaros, a midget, wore ALF’s
furry suit, while ALF’s gravelly voice belonged to
Paul Fusco, one of the show’s creators.

ALFRED HITCHCOCK PRESENTS

US (Universal/Shamley) Suspense Anthology.
ITV 1957~

Host: Alfred Hitchcock

Executive Producer: Joan Harrison. Producer:
Norman Lloyd

An anthology of murder mysteries with a
sting in the tale, introduced by the ‘Master
of Suspense’.

Alfred Hitchcock himself directed only about 20
of the 300-plus episodes in this series, but was
very involved in selecting stories and plots (often
from the work of authors such as Roald Dahl,
Ray Bradbury and H.G. Wells). Other directors
who worked on the programmes included
Robert Altman, Sydney Pollack and William
Friedkin, while famous actors such as Robert
Redford, Burt Reynolds, Walter Matthau,
Charles Bronson, Steve McQueen and William
Shatnér occasionally starred.

Each programme was introduced by Hitchcock
with a creaky ‘Good Evening’ and wrapped up
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with his postscript, glibly explaining how the
perpetrator of what seemed a perfect crime had
been found out. Very often these deadpan intros
and tailpieces had nothing at all to do with the
actual tale being told, but were just a device
allowing Hitchcock to appear in a bizarre and
macabre setting — sitting in an electric chair or
impaled on a pole like a scarecrow, for instance —
highlighting his renowned black humour. No
allusion was ever made to these weird props and
he delivered his piece to camera as if all was per-
fectly normal. The stories themselves were clev-
erly crafted and centred on crimes such as mur-
der and blackmail, but each had a surprising twist
in the tail. The series primarily consisted of 30-
minute dramas, but over 90 stories were made in
a 60-minute format and went out as The Alfred
Hitchcock Hour. The doodled caricature used as
the show’s logo was drawn by the man himself,
while the jaunty but sinister theme music was
based on Gounod’s Funeral March of a Marionette.

The concept was intriguingly revived in the
1980s, using new stories or reworking old tales,
but with the original Hitchcock segments
repainted in colour by computer technology. The
producer of the original series was Norman
Lloyd, who also acted and went on to become Dr
Daniel Auschlander in St Elsewhere.

ALIAS SMITH AND JONES

US (Universal) Western. BBC 2 19714

Hannibal Heyes (Joshua Smith) .................. Pete Duel

Roger Davis
Jed ‘Kid' Curry (Thaddeus Jones) ............ Ben Murphy
Clementine Hale Sally Field
Harry Briscoe J.D. Cannon
Narrator Roger Davis

Ralph Story

Executive Producer: Roy Huggins.
Creator/Producer: Glen A. Larson

Jaunty exploits of a pair of likeable ex-
bank robbers on the run in the Wild West.

Hannibal Heyes and Kid Curry were two mem-
bers of the Devil Hole Gang, wanted for a series
of bank robberies. Having given themselves up,
they agreed a deal with the Governor of Kansas
that if they stayed out of trouble for a year they
would be granted a pardon. The only snag was
that virtually every lawman thought the pair were
still on the run, and plenty of other outlaws still
held a grudge against them or were keen to tempt
them off the straight and narrow. Under their
new identities of Joshua Smith and Thaddeus
Jones, they roamed the West, trying desperately
to keep their heads down. But by the time the
series closed they still hadn’t received their par-
don. Clementine Hale, a friend of Curry’s, was
introduced to provide some female interest in
later episodes.



ALL CREATURES GREAT AND SMALL
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The series was devised as a TV cash-in on the
huge success of the film Butch Cassidy and the
Sundance Kid, but was rocked at the end of 1971
by the suicide of Pete Duel. Roger Davis, the
narrator of the series, was recast as Hannibal
Heyes, and Ralph Story brought in to do the
voice-overs.

ALL CREATURES GREAT AND SMALL

UK (BBC) Drama. BBC 1 1978-90

.Christopher Timothy
Robert Hardy
Peter Davison

James Herriot..........
Siegfried Farnon
Tristan Farnon

Helen Alderson/Herriot........cvcvuvenns Carol Drinkwater

Lynda Bellingham
Calum BUchanan ..........cereeeinrenninrenas John McGlynn
Mrs Hall Mary Hignett

Mrs Pumphrey
Deirdre McEwan.....
Mrs Greenlaw
Mrs Alton

Producer: Bill Sellars

Margaretta Scott

...Andrea Gibb
Judy Wilson
Jean Heywood

Tales from a vet’s life in the Yorkshire
Dales.

Based on the celebrated autobiographical novels
of James Herriot, All Creatures Great and Small
proved to be an enormous success as a TV series,
inspired by a 1974 cinema version featuring
Simon Ward, and its 1976 sequel, It Shouldn’t
Happen to a Vet, starring John Alderton. With
Christopher Timothy now pulling on the vet’s
wellies, the TV adaptation (with its echoes of Dr
Finlay’s Casebook) took viewers back to the
1930s as Herriot arrived at Skeldale House, home
of the veterinary practice in the North Riding
town of Darrowby (the real-life Askrigg). There
he joined senior partner Siegfried Farnon, his
easy-going brother, Tristan, and housekeeper Mrs
Hall, helping to build up the practice and dealing
with all manner of agricultural and domestic ani-
mal ailments. 1f James was not preventing foot
and mouth or groping around up a cow’s pos-
terior, he was treating the likes of Tricki-Woo,
villager Mrs Pumphrey’s pampered Pekinese.

James met and married Helen Alderson (later to
bear him a son, Jimmy, and a daughter, Rosie),
before the series ‘ended’ after three years when
James and Tristan headed off to join the war
effort (Herriot’s original novels had run out). A
couple of Christmas specials kept the concept
alive during the early 1980s, before public clam-
our was answered with a new series in 1988.

With Peter Davison largely tied up elsewhere and
his appearances restricted to a minimum, a new
vet was added to the cast. The naive, badger-
keeping idealist Calum Buchanan joined the
practice. The part of Helen was taken over by

‘Oxo mum’ Lynda Bellingham, and the time had
moved on to the postwar years. Some unpub-
lished Herriot memoirs were used for plots and
the writers were given the freedom to invent new
situations, but the cosy, country air, the slow pace
of village life and the warm, gentle humour were
maintained. The series ran for three more sea-
sons, plus another Christmas special.

ALL GAS AND GAITERS

UK (BBC) Situation Comedy. BBC 1 1967-71

Rev. Mervyn NOOTE .....c.cvcveverurarrereinennd Derek Nimmo
Bishop William Mervyn
Archdeacon Robertson Hare
Dean Ernest Clark

John Barron

Writers: Edwin Apps, Pauline Devaney.
Producers: Stuart Allen, John Howard Davies

Fun and games in the cloisters of a
cathedral.

Gently poking fun at the clergy (one of the first
comedies to do so), All Gas and Gaiters centred
on the farcical team at St Ogg’s Cathedral, name-
ly its bishop, archdeacon and, particularly, its
bumbling, ultra-sincere, plummy chaplain, Rev.
Mervyn Noote. Their adversary was the rather
sober Dean. Nimmo later took his dithery cleri-
cal creation on to Oh Brother and its sequel, Oh
Father, playing Brother/Father Dominic. All Gas
and Gaiters began life as a Comedy Playhouse pre-
sentation in 1966, with the subsequent five series
scripted by husband and wife writers Edwin Apps
and Pauline Devaney.

ALL IN THE FAMILY

US (Yorkin-Lear) Situation Comedy.
BBC 1/BBC 2 1971-5

Archie BUNKEr ......c.oocovivevuveveverenens Carroll O’Connor
Edith Bunker Jean Stapleton

Gloria Stivic Sally Struthers
Mike Stivic Rob Reiner
Lionel Jefferson Mike Evans
Louise Jefferson Isabel Sanford
Henry Jefferson Mel Stewart
George Jefferson ... Sherman Hemsley
Irene Lorenzo Betty Garrett
Frank LOF@NZO .......ccouieuimiunvnnneneanns Vincent Gardenia

Writer/Producer: Norman Lear.
Creators: Norman Lear, Bud Yorkin

Innovative American sitcom centring on an arro-
gant, bigoted labourer and his loudmouthed pre-
judices, unashamedly based on Johnny Speight’s
Till Death Us Do Part.

Archie Bunker was America’s Alf Garnett and his
family, too, bore a strong resemblance to mem-
bers of the Garnett household. Archie’s wife,



ALLEN, DAVE

Edith, affectionately known as ‘Dingbat’, was
somewhat dim, and his sales assistant daughter,
Gloria, had disappointed her father by marrying
Mike, an antagonizingly liberal sociology student
of Polish extraction, whom Archie called
‘Meathead’. They lived with the Bunkers and
added to the domestic friction.

Outside characters were more prominent than in
the British equivalent. Early victims of Archie’s
pigheadedness were his mixed race colleagues at
the Prendergast Tool and Die Company, and then
there were the Bunkers’ ethnic neighbours in
Queens, NYC, the Jeffersons (black), and the
Lorenzos (ltalian). The Jeffersons were eventually
given their own series and another spin-off was
Maude, based around Edith’s cousin, Maude
Findlay (played by Bea Arthur).

The series ran until 1983 in the USA, but towards
the end of the 1970s the programme format was
drastically restructured. Archie bought shares in a
bar and Gloria, Mike and their son, Joey, moved
to California. A litde niece, Stephanie Mills
(played by Danielle Brisebois), filled the gap by
moving in with Archie and Edith, but actress Jean
Stapleton eventually tired of the series and was
written out. Edith, it was revealed, died of a
stroke. During these changes, the series was
renamed Archie Bunker’s Place.

All in the Family became a landmark in US tele-
vision comedy and was the top show for five
years. This was a programme that dared to raise
such issues as race, politics and sex. No one had
dared to speak like that on American TV before
and, after Archie Bunker, the twee, ‘Honey I'm
home’ domestic sitcom was dead. Like Alf
Garnett in the UK, he became part of American
society.

ALL OUR YESTERDAYS

UK (Granada) Documentary. ITV 1960-73;
1987-9

Presenters: James Cameron, Brian Inglis, Bernard
Braden (1987)

Producers: Tim Hewat, Douglas Terry, Jeremy
Isaacs, David Plowright, Bill Grundy, Mike
Murphy (1987)

Nostalgic documentary series looking
back 25 years in time.

Using old theatrical newsreels, All Our Yesterdays
reflected on events taking place in the world in
the same week 25 years earlier. Consequently, the
first programme looked back to a week in the
year 1935. Foreign correspondent James
Cameron added footnotes to the film coverage
before he was replaced as frontman by Brian
Inglis after one year. When the series was resur-
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rected in 1987, Bernard Braden was the new host
and television archives were raided for footage.
Over 600 editions were produced.

ALL SQUARE see It’s a Square World.

ALL YOU NEED IS LOVE

UK (LWT/Theatre Projects) Documentary.
IV 1977

Producers: Richard Pilbrow, Neville C.
Thompson

A history of 20th-century popular music.

Researched in depth, this 13-part documentary
traced the development of popular music in all its
strands, from jazz and blues to chart pop and pro-
gressive rock. Much obscure footage was
retrieved and interviews with music legends were
wrapped around the narrative. The brains behind
the project was Tony Palmer, one of the first
heavyweight rock critics and the producer of the
controversial 1968 Omnibus film All My Loving,
which interwove music and musicians with hor-
rifying scenes of war and war crimes.

ALL YOUR OWN

UK (BBC) Children’s Entertainment.
BBC 1952-61

Presenter: Huw Wheldon

Editors: Cliff Michelmore, Joanne Symons.
Producers: Michael Westmore, Tony Arnold

Showcase for young talents and children’s
hobbies.

Hosted for the most part by future BBC
Television Managing Director Huw Wheldon,
and edited by a young ChLff Michelmore from
1952, All Your Own invited youngsters from all
over the UK to show off their skills and talents or
discuss their hobbies and pastimes. Guitarist John
Williams was featured on one programme and
used it as a stepping stone to greater things. Led
Zeppelin's Jimmy Page was, reputedly, another
youthful guest. Jimmy Logan, Brian Johnston and
Cliff Morgan also appeared as hosts.

Suave Irish comedian, a former journalist and
Red Coat, famed for monologues casually deliv-
ered from a high stool with a drink and cigarette
at hand. His favourite hunting grounds are sex
and religion (also parodied in short sketches and
echoed in his closing catchphrase ‘May your god
go with you’). After initially appearing on The
Val Doonican Show in 1965 and compering



ALLEN, GRACIE
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Sunday Night at the London Palladium, Allen’s
first solo series was Tonight With Dave Allen in
1967, which was followed by The Dave Allen
Show (both for ITV). However, it was through
numerous series of Dave Allen at Large for the
BBC in the 1970s that he became a household
name. Later 1970s contributions included Dave
Allen and Friends, Dave Allen and the documen-
tary Dave Allen in Search of the Great English
Eccentric. He returned to television in the 1990s
with a new (somewhat controversial) series of
frank monologues.

L e o vy

The scatterbrained TV and real-life wife of
George Burns. Together they worked their way
from vaudeville, through radio to TV, where, in
1950, they created one of America’s earliest com-
edy hits, The Burns and Allen Show, in which
they played themselves in a sitcom environment.
Gracie’s trademarks were a confused logic and a
flair for malapropisms. After eight years, Gracie
retired, leaving George to continue alone. She
died in 1964 after a long illness.

American producer/director responsible for some
of the most extravagant science-fiction series of
the 1960s, all created on the tightest of budgets.
Much use was made of stock film footage and
cinema cast-offs to add depth to his studio-bound
dramas, His first major TV offering was Voyage to
the Bottom of the Sea in 1964, inspired by his
1962 film release with the same title (and most of
the same props). Then came Lost in Space, Time
Tunnel and Land of the Giants, as well as the less
memorable The Swiss Family Robinson.

Former miner and socialist-minded playwright,
often in collaboration with director Ken Loach,
who moved on from scripting for Coronation
Street to creating some particularly poignant —
and controversial — dramas for the BBC, most
notably The Lump in 1967, The Rank and File in
1971 and Days of Hope in 1976. The last enraged
pillars of the Establishment, who claimed it
crossed the boundary between fiction and propa-
ganda in its story of two young pacifist lovers in
the era of the Great War and General Strike. Later
works included The Spongers (1978), United
Kingdom (1981) and The Gathering Seed (1983).

 ALLEN, PATRICK (1927-)

Square-jawed, bass-voiced actor and voice-over
specialist, perhaps best remembered as the man in

the helicopter in the Barratt homes commercial,
though also star of several series, including Crane,
Brett and Hard Times. His other TV credits have
included Glencannon (as Bosun Hughes), The Dick
Emery Show, The Winds of War and numerous
single plays. He is married to actress Sarah
Lawson (the third governor in Within These
Walls).

”

Although Ronald Allen is clearly best recalled as
the lugubrious David Hunter in Crossroads, his
career began well before that famous motel
opened its doors. His matinee idol looks could
well have seen him in Hollywood in the 1950s,
but the several small film roles he gained failed to
take him to the top. However, his TV break came
in 1962, when he was cast as editor lan Harman
in the woman's magazine drama Compact, a part
which he followed in 1966 with that of Mark
Wilson, one of Brentwich United’s managers, in
the soccer drama United!. He joined Crossroads in
1969 and remained with the programme for 16
years, until he was surprisingly axed by a new
regime in 1985, together with his screen (and
later real-life) wife, Sue Lloyd. Later, the suave
but rather starchy Allen was seen to ‘loosen up’,
taking a cameo role as the gay Uncle Quentin in
the Comic Strip’s Five Go Mad In Dorset. He died
of lung cancer in 1991.

‘ALLO "ALLO

UK (BBC) Situation Comedy. BBC 1 1984-92

g Lo e

René Artois Gorden Kaye
Edith Artois Carmen Sitvera
Yvette Vicki Michelle
Maria Francesca Gonshaw
Michelle Kirsten Cooke
Colonel Von Strohm Richard Marner
Captain Hans Geering Sam Kelly

Lt Gruber Guy Siner
Helga Geerhart Kim Hartman
Herr Otto Flick .......ccvevvvevvennerirenrnenrens Richard Gibson

David Janson
John Louis Mansi

Von Smallhausen....

Officer Crabtree.. Arthur Bostrom
General Von Klinkerhoffen .................. Hilary Minster
Mimi La Bonc Sue Hodge
Monsieur Leclerc Jack Haig
Derek Royle

Robin Parkinson

Monsieur Alfonse.............cvvevaveervees Kenneth Connor
Fanny Rose Hill
Flying Officer Fairfax .......ccccovevverecenene John D. Collins

...Nicholas Frankau
Gavin Richards
Roger Kitter

Flying Officer Carstairs .....
Captain Alberto Bertorelli

Creators: Jeremy Lloyd, David Croft. Producers:
David Croft, John B. Hobbs



AMY PRENTISS
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A wartime French café-owner is in
demand with both the Germans and the
Résistance.

René Artois was the proprietor of a café in the
northern French town of Nouvion. He ran the
bar with his wife, Edith, and a couple of shapely
waitresses, Yvette and Maria. At least, that was
until the Germans occupied the town. He soon
found himself having to pander to the local Nazis,
headed by Colonel Von Strohm, the clumsy
Captain Geering and the gay Lt Gruber. At the
same time, his bar was taken over as a French
Résistance safehouse, primarily to house two
gormless British airmen, Fairfax and Carstairs. In
this way, this man’s war became rather more try-
ing than others’.

Introducing each episode by speaking to camera,
René updated viewers on earlier happenings (the
show was run as a kind of serial farce). Usually,
the highly exaggerated plots centred on René’s
reluctant attempts to help the airmen escape, or
to sabotage the Germans’ efforts to steal a price-
less painting, the so-called Fallen Madonna with the
Big Boobies by Van Clomp. Instigator of most of
the action was the local Résistance leader,
Michelle, comandeerer of René’s bar and supplier
of the show’s prime catchphrase: ‘Listen very
carefully. I shall say this only once.” She was aided
by Officer Crabtree, an inept British agent dis-
guised as a gendarme, spouting appalling French
which translated into warped English phrases like
‘Good moaning’. Indeed, the use of stereotypical
accents to convey different languages was one of
*Allo* Allo’s success stories. Also influencing affairs
was the cruel Herr Flick, the limping local
Gestapo chief who demanded kinky affection
from his adjutant, Helga, and abused his incom-
petent sidekick, Von Smallhausen.

Around the central action there were plenty of
subplots: René’s steamy affairs with both Yvette
and Maria (later replaced by Mimi), the marriage
of Edith’s bedridden mother, Fanny, to ageing
Reésistance operative Leclerc, and René’s alleged
death which allowed Edith to court Monsieur
Alphonse, the local undertaker with a ‘dicky tick-
er’ and a ‘small "earse with a small ’orse’. But the
programme also had some well-rehearsed running
jokes: Edith’s excruciating singing, for instance,
which forced the bar’s customers to stuff their ears
with cheese, Lt Gruber’s advances to René, and
René’s (codename Nighthawk) laboured attempts
to get the wireless to work from its secret hiding
place beneath Fanny’s chamber pot.

Rich in innuendo and slapstick, Allo "Allo was
much criticized for its ‘bad taste’, though it
always claimed to be poking fun at over-the-top
wartime dramas and not at the cruelty of war

itself. Secret Army was its main target. When it
ended, after nearly nine years, the war had fin-
ished and Nouvion was liberated. Viewers were
treated to a ‘flashforward’ to the present day and
introduced to René’s son (still played by Gorden
Kaye), who explained what had happened to the
locals in the postwar years to a visiting Gruber,
who had, surprisingly, married Helga. A West
End stage version, with original cast members,
was also produced.

AMERICA

UK (BBC) Documentary. BBC 2 1972-3
Presenter: Alistair Cooke
Writer: Alistair Cooke. Producer: Michael Gill

Thoughtful retrospective on the growth of
the USA.

‘A personal history of the United States, was the
subtitle to this well-considered account of the
birth and development of a nation, presented
from the viewpoint of Alistair Cooke, a top
British correspondent and an American citizen.
Cooke’s dual nationality allowed him to portray
the USA from both internal and external view-
points, fashioning a TV history designed for con-
sumption on both sides of the Adantic. In 13
weekly episodes, he charted the hopes, experi-
ences and achievements of the men who shaped
the most powerful country in the world, tracing
developments from before Columbus right up to
the Nixon era.

His compassionate, gentle narration and poignant
anecdotes allowed Cooke to convey the enormity
of the problems facing the earliest settlers, and he
incisively analysed the political movements and
the agricultural and industrial changes that
moulded the country over the centuries, winning
wide acclaim for his understanding and percep-
tion. His conclusion centred on the fact that
America at the turn of the 1970s fell a long way
short of the dreams of its founding fathers.

Alistair Cooke was for many years The Guardian’s
Chief America Correspondent. His Letter from
America is the longest-running single radio pro-
gramme (since 1946) and can be heard weekly on
Radio 4.

AMERICAN BROADCASTING
COMPANY see ABC.

AMOS BURKE - SECRET AGENT see
Burke’s Law.

AMY PRENTISS

US (Universal) Police Drama. ITV 1976

Amy Prentiss Jessica Walter



ANCHOR/ANCHORMAN
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Detective Tony Russell .........cc...ccccerverrene Steve Sandor
Detective Rod Pena...... ...Arthur Metrano
Detective Contreras .... Johnny Seven
Jill Prentiss Helen Hunt
Joan Carter Gwenn Mitchell

Executive Producer: Cy Chermak

A 35-year-old widow becomes San
Francisco’s first female Chief of
Detectives.

When her boss died suddenly, Amy Prentiss
found her name on top of the list to succeed him.
She took on the role, but there had never been a
female Chief of Detectives in the SFPD before
and, for her colleagues, that took a bit of getting
used to. Fighting prejudice, this was one lady cop
who was determined to make the grade. Jill was
her young daughter. Amy Prentiss aired as part of
the Mystery Movie sequence, but didn’t last more
than three outings. The pilot had been an episode
of A Man Called Ironside.

ANCHOR/ANCHORMAN

The person who presents a news, current affairs,
sports or magazine programme, linking contribu-
tions from other reporters or cueing in pre-
recorded inserts. In some instances, the anchor is
instrumental in setting the tone or style of the
programme. The term has also been employed
for the questionmaster in a game show. It was
allegedly first used in 1952 by Sig Mickelson,
President of CBS News, when describing the
fundamental role played by celebrated news
frontman Walter Cronkite in CBS bulletins.

AND MOTHER MAKES THREE/AND
MOTHER MAKES FIVE
UK (Thames) Situation Comedy. ITV 1971-6
Sally Harrison/Redway ........c..ccccviucenennas Wendy Craig

Simon Harrison Robin Davies
Peter Harrison David Parfitt
Auntie Flo Valerie Lush
Mr Campbell George Selway
David Redway Richard Coleman
Jane Redway........c.c....... Miriam Mann (Makes Three)

Maxine Gordon (Makes Five)
J0SS SPencer......c.c..covnuinnns Tony Britton (Makes Five)

Monica Spencer ........ Charlotte Mitchell (Makes Five)

Creator/Writer: Richard Waring. Producer:
Peter Frazer-Jones

A young widow struggles to cope with her
two young sons.

Left with her two young boys, Simon and Peter,
when her husband died, scatty housewife Sally
Harrison took a job at a vet’s surgery. Working
for Mr Campbell, she struggled along in tradi-
tional sitcom fashion with the help of her Auntie

Flo whom she persuaded to join the household.
Further assistance came eventually from the new
man in her life, David Redway (Mr Campbell’s
replacement), a widower with a young daughter
named Jane. Sally later worked in David’s anti-
quarian bookshop, a marriage ensued and the
series turned into And Mother Makes Five, in
1974, when they all moved in together. Auntie
was rehoused in the flat above the shop and the
Spencers became their next door neighbours.

N, CLIVE (1953-)

Rl b

British presenter and humourist, coming to the
fore as chairman of the improvization show
Whose Line Is It Anyway? Anderson, a practis-
ing barrister, was President of the Cambridge
Footlights club 