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0" Television is the educator and the communicator,
the informer, the thing that can inspire and enrich
man as he makes his greatest transition from what
he is today into the first genuine adult human
being.” —Sylvester L. Weaver

O Television is a triumph of equipment over peo-
ple, and the minds that control it are so small that
you could put them in the navel of a flea and still
have enough room beside them for a network vice-
president’s heart.”’ —Fred Allen

0" Television is the greatest single power in the
hands of mortal man.”’ —LeRoy Collins

O"It is a medium of entertainment which permits
millions of people to listen to the same joke at the
same time, and yet remain lonesome.” —T. S. Eliot

0" Television is now recognized everywhere as a
vehicle for education and information, a force to
arouse and unify developing nations, and a symbol
of national status and prestige that soars above the
home-grown airline.”’ —Robert E. Kintner

0. . .avastwasteland.” —Newton N. Minow
Q“Well, I'd say it’s pretty good, considering it’s
for nothing.” —Bing Crosby

O"'Some television programs are so much chewing
gum for the eyes.” —dJohn Mason Brown

0“We are human and, given a chance, we still might
create an art form of television.”” —Gilbert Seldes

How Sweet It Was

ONE CAN OBTAIN as many opinions about
television as there are people with eyes.
No two people see it in exactly the same
way. But whatever you think of television
—whether you like it or loathe it or just
tolerate it; whether you are grateful for it
or scornful of it; whether you watch it a
lot or a little—whatever your attitude is
toward it, television has become a part
of you.

You may not be aware of it, but up
there, in that compartment of your brain
where memories are stored, all sorts of
strange images are stockpiled. They are
greyish rectangles, sort of, but with
rounded edges, and inside them are peo-
ple and places and things of every de-
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scription. Some of them can be recalled
merely by twisting a mental dial; others
lurk there patiently, waiting for an ex-
ternal stimulus that will pull them out of
their dusty corners and into your mind’s
eye. These are your memories of televi-
sion past.

The purpose of this book is to coax
those memories out of their hiding places
and bring them front and center, where
you can savor them anew. The book con-
tains more than fourteen hundred photo-
graphs, and they are populated by
thousands of people. Some of them you
will recognize immediately; others will
be vaguely familiar; many will be total
strangers. You will find programs you




remember with affection, and others you
recall with distaste; programs that lasted
for years, others that disappeared after
a few weeks; significant events from tele-
vision’s history, and trivial moments;
brilliantly talented performers, and inept
clods. Some of the photographs will make
you smile fondly, some will make you
laugh derisively, some will bring back
solemn recollections, some will draw a
complete blank.

Although this book is intended to be a
comprehensive review of television during
the past twenty years—the two decades
that have passed since the medium be-
came a commercial reality—it is not
meant to be just a scholarly history. The

INTRODUCTION

programs and people represented here
were chosen not because they were ““good”
or “popular’ or “successful,” but because
each contributed, in some large or small
way, to the progress of television. Theirs
may not necessarily have been a benefi-
cial contribution, just as the progress of
the medium has not necessarily been in
the direction of higher quality. Individu-
ally many of these pictures mean little,
except to a few people; but considered cu-
mulatively and in relation to each other,
they constitute a panorama of the televi-
sion scene since the late forties.

For better or for worse, in sickness and
in health, this is what television has been
during the past twenty years.

How SWEET IT WaAS
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A Bunch of Bananas

RESPLENDENT IN BAGGY PANTS and putty nose, the comedians
were in the vanguard when television arrived. Although from the
beginning it had been evident that comedy would be an important
part of programming, no one, in the primitive and experimental
days of 1946, could have foreseen the course it would take.

Most comedians came to the home screens after years of basic
training in vaudeville, burlesque, the theater, or radio. And most
were unprepared to meet television’s peculiar and exacting de-
mands. In burlesque or vaudeville a comedy act could be con-
structed and developed before live audiences in a thousand little
theaters in the hinterlands; by the time a comedian became a
top banana, his material had been burnished to a high gloss
through years of trial and error. Television changed all that. The
training grounds vanished; preparation time was telescoped from
years into hours; and every appearance before the cameras was
like opening at The Palace.

This posed a cruel dilemma for comedians. To maintain their
stature (and market value), television exposure was a necessity,
yet the medium’s voracious appetite for fresh material and crea-
tive technique was simply beyond the capacity of most of the
funnymen. In time, though often with great reluctance, most of
them took a crack at it. One by one the giants of American com-
edy trooped to the stage to face the unblinking red eye, some for
a few hours of guest appearances, others for a season or two with
their own shows. Nearly all such attempts were abortive. As a
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CHAPTER 1

group, the comedians fell victim to the technological revolution
in show business.

There were exceptions: Berle and Caesar and Skelton attacked
the medium head on and shaped it to their own advantage; Benny
and Hope made the transition by adding a visual dimension to an
established radio format. But for most of the comedians television
was an artificial environment, unlike any other in their experi-
ence. Though in many cases they were enormously talented per-
formers, they could not successfully adapt to the new surroundings
for any sustained period. Many found themselves relying heavily
on directors, producers, and a horde of gag writers, but these ef-
forts tended to dilute rather than enhance their comedy image,
and they were quickly dismissed by a jaded and insatiable
audience.

The high mortality rate among comedians forced television to
reevaluate the concept of comedy as it related to the picture tube.
Tradition was cast aside and what emerged were personalities,
performers who, like Willy Loman, wanted only to be liked. Along
with them came the situation comedies, which emphasized home,
love, and family, and rarely contained more than a few legitimate
chuckles. The quest was for warmth, not laughter.

Although it would still have room for an occasional attempt at
something new or unusual in comedy (Jonathan Winters or TW3),
by the mid-sixties television had relegated the comedian to guest
shots on variety shows, exile in Las Vegas, or a forced retirement
in which he damned the Nielsen ratings as he muttered over his
scrapbooks. A bland curtain had descended, and the laughter had
become muted and almost inaudible.

A BUNCH OF BANANAS/ Introduction

/ 1




12 /

Berle’s version of a vacationing Englishman, in a sketch with
comedienne Gracie Fields.

‘With guest Bob Smith, Berle appears in a typically outlandish
costume.

MiLTON BERLE

was known as “Mr. Television,” and with
some justice. His show The Texaco Star The-
ater went on the air in 1948 and remained on
(with some changes in title and sponsorship)
until 1956. Tuesday night was Berle Night,
and in those early days owners of television
receivers could usually expect half the neigh-
borhood to drop in for a Tuesday-night visit.
Another typical scene of that era was the
crowd gathered on the sidewalk outside an
appliance store, watching Uncle Miltie
through the plate-glass window. Berle was a
major factor in establishing the popularity
of the new medium, and he was undoubtedly
responsible for the purchase of the first tele-
vision set in many households. His shows
featured brash and raucous comedy, guest
stars, and lavish production. In later seasons,
Berle appeared as the host of another comedy
series, as a guest on both variety and dra-
matic programs, and, briefly, as the comedy
emcee of a bowling show.
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JACKIE GLEASON

has long been a performer in the theater,
nightclubs, and motion pictures, but his
greatest popularity and his most creative
comedy efforts resulted from his work in
television. With a few brief hiatuses, he has
appeared regularly since 1950. In that time,

(¢

he has introduced a gallery of comedy char-
acters, each a sharply etched portrait with
depth and dimension. In recent years he has
made a number of dramatic appearances,
most notably as Minnesota Fats in the film

“The Hustler.”
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Gleason, costarring with Rosemary DeCamp, was the first  On Cavalcade of Stars, Gleason introduced *“The Honey-

Chester Riley in The Life of Riley series (1950). William Bendix mooners,” a series of sketches featuring Pert Kelton as his wife.
later took over the role.




Charley the Loudmouth, with Art Carney.

Reginald Van Gleason III.

17

The Poor Soul.

Joe the Bartender.




Sip CAESAR

first appeared on the Admiral Broadway Re-
vue in 1949. The program was later entitled
Your Show of Shows and remained on the air
until the summer of 1954. Featured on the
ninety-minute productions were Imogene
Coca, Carl Reiner, Howard Morris, Margue-
rite Piazza, the Hamilton Trio, the Billy
Williams Quartet, and the dance team of
Bambi Linn and Rod Alexander. From the
outset it was clear that Caesar possessed a
comedy talent of extraordinary range, and
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the show constantly reflected his versatility.
Ably abetted by Coca, Reiner, and Morris, he
presented pantomimes, sketches, and, most
memorably, savagely satirical burlesques of
motion pictures and operas. When Your Show
of Shows ended, Caesar and Coca went their
separate ways. They were later reunited as a
team for a single season, 1958. Caesar has
since starred on Broadway in ‘“Little Me”
and has appeared as a guest star on numer-
ous shows.




(Above) An accomplished saxophonist, Caesar used his musical
ability in his portrayal of the myopic jazzman Cool Cees.

{Top, right} In a takeoff on the musical tastes of the day, Carl
Reiner and Howard Morris join Caesar in a trio called The
Haircuts.

(Right) In one of his most famous lampoons, Caesar became
author and storyteller Somerset Winterset.

{Bottom, right) Art Carney is the director, as silent-film star
Caesar enjoys his daily milk bath.

{Below) One of the Caesar-Coca trademarks was the ability to
perform a sketch realistically on a bare stage, with no elaborate
props or costumes.



In the course of his many shows, four stars appeared as Caesar’s
“wives.” They were (Right) Imogene Coca, {Above) Nanette
Fabray, {Top, right) Janet Blair, and {Below) Gisele MacKenzie.

(Beiow) In this movie satire Audrey Meadows watches intently
as Caesar, a man of simple tastes, eats a meal consisting only of
boiled bread. O (Bottom, left) Eating scenes abounded in the
Caesar shows. Here Cliff Norton looks on as Caesar, Carl
Reiner, and Howard Morris attack a Chinese dinner. (During an-
other memorable meal, the boys were served a flaming Cherries
Jubtlee. The flame, of course, refused to go out.)



RED SKELTON

first appeared on television in 1953, and The
Red Skelton Show has been a fixture ever
since. Over the years, Skelton has developed
dozens of character vignettes, each a small
gem of buffoonery. Although best known for
his broad, physical comedy, Skelton often

injects a note of pathos in his portrayals.
In the classifications generally assigned to his
trade, Skelton is considered a clown rather
than a comic or comedian; as such, his fellow
professionals usually rate him the master.
Audiences, as interpreted by Nielsen, also
award him top ratings.
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Janis Paige plays Hatti Mari, a glamorous spy, in this fantasy

With Vincent Price and Chanin Hale, Skelton appears as the
sketch featuring the befuddled Clem Kaddiddlehopper.

scourge of the badmen, Sheriff Deadeye.

The ring veteran who has absorbed more than his share of upper-
cuts, Cauliflower McPugg.

Comic Jack E. Leomard appears with the Mean Widdle Kid.




(Top, left) Skelton as a Japanese soldier in this scene with guest
Sessue Hayakawa.

{Bottom, feft) In a musical sketch with Helen Traubel.

(Below) Still in costume as a braggart politician, Skelton takes
a curtain call.

/ 23
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Bos Hope

cannot be ranked competitively with other
show-business personalities; he stands alone
as an American institution. The Bob Hope
Show first appeared on a regular basis in
1952, although Hope had starred in a number
of programs for some three years before that
date. For the most part his television work
has been confined to monthly specials; nota-
ble among these have been the Christmas
shows for servicemen in remote areas. Hope’s
popularity and acceptance are such that
whoops oflaughter greet his barbed comments
on social and political problems, comments
that might, in other hands, be considered a
breach of taste or manners. The basic format
of Hope’s comedy shows—a monologue fol-
lowed by sketches with guest stars—has re-
mained unchanged since his radio days in
the thirties, but the passing years have dimi-
nished neither the polish nor the exuberance
of his performance.

(Top) In an early series called Star Spangled Revue, Hope ap-
pears with guest Frank Sinatra.

(Above) Always known as an admirer of feminine charm, Hope
appeared with Jane Russell in the premiere program of his 1954
season.

(Left) With guest star Beatrice Lillie.

/ 25



{Above) Hope (shown here with Oscar-presenter Lana Turner)
has been the perennial emcee of the Academy Awards telecasts.
While the show itself frequently takes a critical pasting, Hope’s
contribution is usually outstanding.

(Above) Hope is perhaps best known, and certainly most loved,
for the hundreds of shows performed for servicemen since Warld
War II. Here he introduces a member of one of his troupes, ac-

tress M arie McDonald (Below) With guests Natalie Wood and the Crosby Brothers

(Gary, Dennis, Philip, and Lindsay), Hope has the role of Scar-
face in this gangster sketch.
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KEN MURRAY

first presented his show in 1950 and remained
on the air for three seasons. Murray was a
veteran showman with an extensive back-
ground in vaudeville and the theater, and he
made the transition to television easily. His
shows were a mélange of music, comedy,
drama, and novelty acts. More recently Mur-
ray has turned a hobby into a profitable vo-
cation: he has made frequent television
appearances with his collection of old home
movies featuring famous personalities of the
entertainment world.

{Right) He was both star and producer of The Ken Murray Show,
which was billed as a “variety extravaganza.”

{Below) With Laurie Anders, who was best known for saying “Ah
love the waaaahd open spaces.”




{Above) Benny’s daughter Joan, along with his wife Mary Living-
stone, appeared with Jack in this 1954 program.

(Top, left} Eddie “Rochester” Anderson, whose gravel voice has
delighted Benny audiences for some thirty years.

(Left} Benny conducts the Twist with Hugh Downs, Rock
Hudson, and Dennis Day.

(Bottom, left) The musical aggregation in this 1954 program
included Fred MacMurray, Tony Martin, Dick Powell, Kirk
Douglas, and Dan Dailey.

(Below) With Marilyn Monroe, who made her television debut on
Benny's show in 1953.




JACK BENNY

was first seen on television in a regular series
in 1952. He brought with him the family of
players long familiar to radio audiences: Don
Wilson, Dennis Day, Rochester, Mary Liv-
ingstone, and Mel Blanc. Benny’s radio
trademarks—the long, pregnant pause and
the exasperated “Well!”’—were bolstered by
some visual affectations: the prancing walk,

the hand held to the cheek, and the look of
numbed horror as he was beset by life’s little
tragedies. Visible too were the celebrated
Maxwell, the underground bank vault, and
the long-abused violin. Benny’s low-pitched,
underplayed situation comedy proved as at-
tractive in television as it had in radio. His
work today is largely confined to specials
and infrequent guest appearances.






JIMMY DURANTE

was seen frequently on television in the early
fifties on such shows as The Colgate Comedy
Hour, All Star Revue, and Four Star Revue.
His previous work in nightclubs, radio,
vaudeville, and the theater served him well,
and viewers were soon entranced by the little
man with the beady eyes, the formidable
schnoz, and the tortured vocabulary. In addi-
tion to his singing, dancing, and keyboard
clowning, Durante’s special stamp is the
trace of wistful melancholy in his character.
On television this was highlighted in several
ways. There was the slow exit, coat slung
over his shoulder, amid the beams of over-
head spots. There was the inevitable good-
night to Mrs. Calabash (whom Jimmy has
recently identified as his first wife). More
recently there was the Durante rendition—
sans comedy—of ‘‘September Song.” In

1954-56, Durante starred in his own series,
The Texaco Star Theater. Now, however,
he makes only occasional appearances on
television.

. 2o

Eddie Jackson and Durante are the surviving members of the
famed vaudeville team of Clayton, Jackson, and Durante.

The suave Durante greets guest star Ethel Barrymore. / 31

Surrounded by show girls, Jimmy rehearses for an appearance on
The Colgate Comedy Hour.




DEAN MARTIN AND JERRY LEWIS

made their television debut on Ed Sullivan’s
first Toast of the Town in June, 1948. From
that point on, they made numerous guest ap-
pearances before appearing for six seasons, on
a rotating basis, on The Colgate Comedy Hour.
They were, in many respects, the perfect
comedy team. Martin’s good looks and
smooth baritone balanced Lewis’ impishness
and frantic comedy. The team split in 1956,
at a time when their popularity and earning
power had reached dizzying heights. Despite
some predictions to the contrary, each be-
came enormously successful on his own.
Lewis wrote, directed, and starred in a long
string of motion pictures which, without
exception, have been box-office bonanzas.
Lewis has confined most of his television
work to guest shots and specials (including
telethons for victims of muscular dystrophy).
In 1963 he embarked on an expensive and
much-heralded Saturday-night series which
ended quickly after being universally pro-
nounced a disaster. Martin, too, turned to
motion pictures, and is now considered to be
a stellar box-office attraction. He got his own
television series in 1965.

{Top) In a typical scene, Martin appears pained as Lewis demon-
strates his vocal abilities. O (A4bove) In their early days. at least,
the team enjoyed themselves immensely as they worked. O (Left)
The adjectives most often used to describe Martin and Lewis were
“wild,” “zany,’” and “uninhibited.” All were accurate. O (Below)
Rehearsing for The Colgate Comedy Hour, Martin attempts a
song as Lewis leads the musicians astray.




ED WyNN,

known to several generations of Americans as
“The Fire Chief” and ‘“The Perfect Fcol,”
arrived on television with The Ed Wynn Show
in 1949. The show ran for two years, after

which Wynn appeared in several other
comedy-revue series. His bizarre costumes
and high-pitched cackle were absent from
television after 1952, until his dramatic (in
more ways than one) reappearance in 1956.
In that year Wynn essayed a serious role in
the Playhouse 90 blockbuster ‘“Requiem for

{Above) The late Leon Errol performs his famous drunk act on

The Ed Wynn Show in 1950. The two had appeared together in
“The Ziegfeld Follies of 1914.”

a2 Heavyweight.” After decades as a comedy
performer, he astonished both critics and
audience with his skillful adjustment to seri-
ous drama. His success paved the way to a
new phase of his career; he was subsequently
featured as a dramatic actor in many tele-
vision shows and motion pictures. In 1958
he did a situation-comedy series.



{Abcove) ABBOTT AND COSTELLO: Sezn here doing their famed
“Who's on First?” routine, the team made many appearances on
The Colgate Comedy Hour and other variety programs.

{Below) TALLULAH BANKHEAD: After her success in radio’s “The
Big Show,” she became hostess of .4/l Star Revue on television.
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{Top) RAy BOLGER: A guest performer on comedy and variety
shows, Bolger has also starred in his own series (Washington
Square and Where’s Raymond?). 0 (Above) CLIFF INORTON: Be-
sides stints with Garroway at Large and Your Show of Shows,
Norton appeared in the syndicated Public Life of Cliff Norton
and Funry Manns. O {Below) JuDy Canova: In the fifties, the
singer-comedienne was a frequent guest artist.
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EpDIE CANTOR

after a long and illustrious career in almost
every phase of show business, came to tele-
vision via The Colgate Comedy Hour in 1950.
He was with the show for four seasons. Ill
health forced him to curtail his activities
thereafter, but he undertook several comedy
and dramatic guest appearances during the
next several years. He was the host and oc-
casional star of a syndicated series, The Eddie
Cantor Comedy Theater, prior to his death in
1964.

(Top. left) As “Maxie the Taxi,” a character created on The Col-
gate Comedy Hour.
{Botiom, left) With guest star Dorothy Lamour.

(Below) The banjo eyes and outstretched hands were Cantor’s
identification.

/ 35



SaM LEVENSON: A master storyteller, Levenson starred in his
own shows in 1950 and 1951, then became a game-show panelist
and guest performer. He is seen here with his son, in 1952.

AL PEARCE: In 1950 Pearce brought to television the character he
had made famous in radio: Eimer Blurt, the low-pressure
salesmarn.

Joe E. BROowN: He was the star of The Buick Circus Hour in 1952.

Jack CARTER: Shown here with singer Donald Richards and
show girls Jackie Lockridge and Susan Stewart, Carter starred
in The Saturday Night Revue in 1950 and 1951.




MARTHA RAYE

brought her high-decibel comedy to television
in 1951 on All Star Revue. After two seasons,
she starred in The Martha Raye Show, which
was on the air for four years. She has been a
guest star on almost every comedy and vari-

ety show of note, and was a frequent visitor
to The Steve Allen Show.

(Left) As a torchy siren, Martha unleashes a come-hither look.

(Bottom, left) In a typical slapstick sketch, she entertains a
gentleman caller (Cesar Romero).

{Below) When his ring career ended, Rocky Graziano found a
new kind of fame as Martha Raye’s comedy foil. They are shown
here on A/l Star Revue in 1953.

/ 37



JoEy ADaMs: Shown here with double-talk king Al Kelly on a
1953 quiz show called Back That Fact, Adams was also a comedy
performer on other early variety shows.

ALAN YOuNG and BeN BLUE: Both talented pantomimists,
Young and Blue alternated as guest stars on The Saturday Night
Revue in 1954, The show’s host at that time was Eddic Albert.

JACKIE KANNON: He made a number of visits to Hoagy Car-
michael’s Saturday Night Revue.

DonaLp O’ConNoOR: With sidekick Sid Miller (at the piano),
singer-dancer-comedian O’Connor made many appearances on
The Colgate Comedy Hour.




LARRY STORCH: A fezatured performer on Cavalcede of Stars
(which he publicized with this photograph), he later starred in
The Larry Storch Show (1953) and F Troop (beginning in 1965).

GENE SHELDON: The comedian and instrumentalist made many
appearances on The Colgate Comedy Hour.

PHIL SILVERS: Shown here with comic Joey Faye and the chorus
girls from Showtime . . . U.S.A. (in 1951), Silvers was seen as a
guest performer numerous times prior to the introduction of his
Sergeant Bilko series.

THE RiTz BROTHERS: The knockabout trio worked accasionally
on television, but preferred to confine their activities mostly to
nightclubs.
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{Above) JACK HALEY: He was emcee of The Four Star Revue in
1951.

{Top, left) GEORGE JESSEL: With his guest, Fred Allen, on A/
Star Revue in 1953, In recent years Jessel has made numerous
guest appearances on The Tonight Show and The Jackie Gleason
Show.

{Left) Bos AND Ray: Bob Elliott and Ray Goulding (with cast
member Audrey Meadows) on The Bob and Ray Show in 1953,

{Botiom, left) JACK CARSON: Shown here in a sketch from The
Fcur Star Revue, Carson later turned to dramatic roles.

{Below) OLSEN AND JOHNSON: In 1949 they starred in their own
show, Fireball Fun for All.




PiNKY LEE,

an ex-burlesque comic, made his television
debut on Thase Two in 1951. For a time it
was fashionable for other comedians to poke
fun at Lee, but Those Two remained on the
air for three years, and Lee’s children’s show
was similarly successful.

(Above} A capable dancer and storyteller, Lee used both talents
to advantage on his children’s program, The Pinky Lee Show.

(Right} With costar Martha Stewart on Those Two, a variety
series. Miss Stewart was succeeded by Vivian Blaine.
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HENNY AND ROCKY: Henny Youngman, Rocky Graziano, and
singer Marion Colby teamed up for The Henny and Rocky Show,
a program designed to fill the gap between the end of the
Wednesday-night fights and the next program on the schedule.

WAYNE AND SHUSTER: Originally booked as an act on The Ed
Sullivan Show, this team of Canadian comics made numerous
guest appearances and later starred in their own situation-
comedy series.

DoODLES WEAVER: One of television’s pioneer performers (he
appeared regularly in 1946), Weaver later starred on his own
series, The Doodles Weaver Show

DavE KING: An English comedian and singer, King was a
summer replacement for The Perry Como Show.




(Top, left) In his nostalgic little-boy role, the Kupke Kid.
{Above) As a punch-drunk fighter, Rocky Buttons.

(Right) The cupped ear and “The Ho-Ho Song” were Buttons’
trademarks.

(Below} With Phyllis Kirk, who played his wife after the show
had become a situation comedy.

RED BUTTONS,

a former burlesque and Catskill-resorts come-
dian, burst into television in 1952. His show
was an instantaneous hit. But after its first
season The Red Buttons Show floundered, and
despite some tinkering with the format it
disappeared from view in 1954. Buttons’ dif-
ficulties with writers were legendary, and
there is no accurate tally of the total number
who were employed by the show at one time
or another. A trade joke of the time had a
writer wandering into Madison Square Gar-
den and, confronted by a screaming mob of
some 18,000 fans, retreating in panic because
he thought he had stumbled into a meeting
of Buttons’ writers. Buttons went to Holly-
wood, and was voted an Academy Award for
his appearance in the film “Sayonara.” He
returned to television in 1966 with a spy-
spoof series, The Double Life of Henry Phyfe.

!
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{Above) EDGAR BERGEN: Shown with dummies Effie Klinker,
Charlie McCarthy, and Mortimer Snerd, Bergen was the comedy
host of the daytime quiz show Do You Trust Your Wife? 0 (Tap,
right) STaN FREBERG: Pictured with his puppet, Grover, in a
1956 guest appearance on the NBC Comedy Hour, Freberg is an
inventive satirist who devotes much of his time to the production
of radio and television commercials. O (Right) ORSON BEAN: He
is shown here with Polly Bergen when both appeared on the
musical-variety series The Blue 4Angel. Bean is now most fre-
quently seen as a panelist. O (Bettom, right) ROGER PRICE: He
conducted a comedy-panel show, Droodles. The droodle Price is
holding pictures *“a ship arriving too late to save a drowning
witch.” O (Below) Dave WiLLock and CLIFF ARQUETT: Both
comedians and hobbyists, they worked together in the comedy-
hooby show Do-It-Yourself in 1955. Arquette, as Charley Weaver,
later made many appearances on The Jack Paar Show.




ErNIE Kovacs

made his first national appearances on tele-
vision in 1951 and 1952 in several series that
originated in Philadelphia. He was the pos-
sessor of a wildly original comic mind, and
he employed a casual, low-key technique in
his comedy. He was especially creative in his
use of cameras and technical equipment, with
the result that most of his shows abounded
in visual trickery. The Ernie Kovacs Show was
on the air in 1955 and 1956, after which Ko-
vacs starred in a number of specials and ap-
peared as a comedy guest on other shows. His
brilliant career was ended by his death, in an
automobile accident, in 1962.

(Above) With his wife, singer Edie Adams, in an outer-space
sketch on The Ernie Kavacs Show in 1956. O (Left} Flourishing
his ever-present cigar in the 1960 show Take a Good Look. U {Be-
low } As the lisping, half-soused poet, Percy Dovetonsils.
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GEORGE GOBEL,

an easygoing, guitar-strumming comedian,
had made several television appearances in
the early fifties before his debut on The George
Gobel Show in 1954. The cast included Jeff
Donnell and singer Peggy King. The program
enjoyed great popularity, and before long the
country was awash with Gobelisms, the most
prominent of which was “Well, I'll be a dirty
bird.” Along with guest appeszrances and
nightclub work, Gobel currently performs in
television commercials.
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{Above} With Jeff Donnell, who appeared as his wife Alice. In
1959 the role was played by Phyllis Avery.

{Top. left} In 1957 Gobel and Eddie Fisher alternated each week
as host and guest star of their program.

{Bottom, leftj Gobel as a mad scientist, with singer Anita Bryant.

(Below)} As a reluctant cowpoke, with Kirk Douglas.




ALLEN SHERMAN: A former television producer (I've Got a
Secret, The Steve Allen Show), Sherman’s highly successful song
parodies (““My Son, the Folk Singer”) have made him a much-
sought-after television performer.

JONATHAN WINTERS: After more than a decade as a guest on
everybody’s show (and a brief stint with his own fifteen-minute
show), he starred in a series of specials in 1964. More recently
he has appeared in several motion pictures.

BoB NEWHART: Newhart’s unique style and delivery first brought
him success viz comedy phonograph albums; he later starred on
The Bob Newhart Show and The Entertainers.

ALaN KING: A skilled monologist, King is most frequently seen
on The Ed Sullivan Show and The Tonight Show.




DanNYy KAYE

was yet another product of the Catskill
Mountains resorts. After a dazzling perfor-
mance in the Broadway hit ‘“Lady in the
Dark,” he embarked on a successful career
that included radio, motion pictures, and
one-man concert appearances. For many
years he resisted the blandishments of tele-
vision, and only in 1963 did he undertake the
rigors of a regular series. Although his early
acclaim derived from his ability to handle the
tongue-twisting lyrics of special material
(mostly written by his wife Sylvia Fine), he
has now largely abandoned the “git-gat-
gittle” songs and has become one of the most
versatile entertainers of our day. Kaye pos-
sesses a superb ear for language and inflec-
tion (as in his classic impression of Sir Harry
Lauder), is a nimble dancer and better-than-
adequate singer, and owns the most expres-
sive hands in show business.

(Top, right) In 1957, Kaye appeared in a See /t Now program
entitled “The Secret World of Danny Kaye.” In it the comedian
visited with children all over the world to demonstrate the work
being done by UNICEF. The show had great emotional impact,
and was ample proof that true artistry could overcome the prob-
lems posed by language and geographical barriers. O (Right) In
a special (*“An Hour with Danny Kaye”) which appeared on the
air prior to Kaye’s regular series, the comedian heckles trumpeter
Louis Armstrong. O (Below) With guest star Lucille Ball in a
production number (choreographed by Tony Charmoli) on The
Danny Kaye Show.
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THAT WAS THE WEEK THAT Was

originated in England and quickly became
famed for its mocking irreverence and savage
lampoons of people and events in the news.
The show’s American counterpart, however,
wavered erratically between sophisticated
satire and broad comedy with mass appeal.
As a result, it never developed a large audi-
ence devoted to either brand of humor. But,
despite its shortcomings, TW3 represented an
innovation in American television, for it often
displayed a courage and daring previously
lacking on our home screens. The program
was occasionally accused of political partisan-
ship, though it made obvious attempts to
balance its books by bludgeoning both politi-
cal parties. Despite its flaws, many critics saw
in TW3 a glimmering of hope for the future;
though the show itself might perish, a prece-
dent had been set for similar excursions in
satire. But when TW3 expired, it left no
heirs, and televisicn comedy continued in the
patterns and formats familiar to viewers
since 1946.

{Above) David Frost, who had appeared on the British version of

the show, was a frequent performer over here too.

(Top, left) The female stars of TW3 were (left to right) Nancy
Ames, Phyllis Newman, and Pat Englund.

(Left) Nancy Ames, “The TW3 Girl,” introduced each show with
a musical commentary on the happenings of the preceding week.
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Personalities Plus

MANY OF TELEVISION’S GREATS had already achieved celebrity or
stardom in other branches of the entertainment business before
they tackled television, but one very special group can be con-
sidered only as the progeny of the picture tube. For lack of a more
descriptive name, they have become known as “television person-
alities.” Their unique talent is the ability to succeed without
benefit of a unique talent, at least in the traditional sense. In
terms of television, however, they possess a formidable talent,
desirable above all others. They can reach out and grab an au-
dience. They establish rapport; they blend.

The stars can sing, dance, or play the marimba. The person-
alities, almost to a man, would have been the also-rans on Ted
Mack’s Amateur Hour (including, of course, Ted Mack himself).
But the personalities can generate from the audience feelings of
love, affection, or mere tolerance (often this is sufficient), and
the record clearly indicates that this accomplishment almost guar-
antees a long and lucrative television life. Such a consummation
is devoutly to be wished, even by the world’s greatest marimba
player.

Personalities are usually called hosts or hostesses, a most apt
description. Like the hosts of a well-planned cocktail party, they
contribute to the occasion by circulating quietly through the pro-
ceedings, never intruding unnecessarily, always attempting a

How SWEET IT WAS




CHAPTER II

smooth intermingling of their more volatile guests. They beam
and greet their guests on arrival; they chat briefly and engag-
ingly, perhaps including a mild jest or two; they have a smile and
a handshake when the guests depart. Al Jolson might not have ap-
proved, but Perle Mesta would.

Because their careers depend on it, personalities are careful not
to upset the delicate equilibrium which has brought them viewer
love or viewer sufferance. They are, generally speaking, status-
quo people who shy away from controversy or radical innovation
lest they antagonize any considerable segment of the audience.
Thus their public image is fuzzy and ill-defined; sharper definition
might trigger sharper reaction, and personalities understand that
television longevity frequently depends not on reaction, but on
the lack of it. (Jack Paar is a notable exception to all of this. His
mercurial temperament and devastating candor were essential
ingredients of his charm, and audience acceptance of his out-
bursts is worth pondering. He was either a pioneer, blazing new
trails for the personalities, or he was television’s first safety valve.)
It should be made clear, however, that detachment is not neces-
sarily a self-imposed condition, but rather one that is considered
a requirement of the medium. Perhaps it is true that the mass
audience demands that the personality be homogenized, but it is
also true that everyone bought black automobiles until other
colors became available. Until television decides that other colors
are marketable, almost every personality will continue to con-
ceal emotion and intellect behind the sunshine of his smile.

PERSONALITIES PLUS/ Introduction
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Topo Gigio, the Italian mouse, has been a longtime favorite on
the show. Speaking in heavily accented English, the mechanical
rodent does comedy routines with Sullivan, who acts as straight
man.

In the premiere tetecast of Toast of the Town on June 20, 1948,
the cast (left to right) included singing fireman John Kokoman,
pianist Eugene List, comedian Jim Kirkwood, comedian Jerry
Lewis, dancer Kathryn Lee, composers Richard Rodgers and
Oscar Hammerstein 2nd, Ed Sullivan, singer Dean Martin, fight
referee Ruby Goldstein, and comedian Lee Goodman. The danc-
ing girls flanking the cast were the original “Toastettes.” This
show marked the television debut of Martin and Lewis.

ED SuLLIVAN

is a television phenomenon. A Broadway
columnist with no discernible theatrical tal-
ent, he appeared on home screens as emcee of
Toast of the Town in 1948. He seemed, from
the beginning, an unlikely selection for the
job. Awkward of movement (for years, view-
ers would write, “What’s wrong with his
neck?”’), thick of speech, plagued with a dozen
nervous mannerisms, he did not appear des-
tined for survival in television’s competitive
wars. But eighteen years later his show was
still flying high in the ratings while most of
his competition had disappeared without
leaving a trace. Sullivan’s popularity and
longevity are no accidents. He is a master
showman. He has an unerring instinct for
selecting performers and acts most likely to
pique the interest or stir the enthusiasm of
an audience that has long since become jaded
and blasé. He also pays top dollar and insists
on an exclusivity clause which prevents his
guests from appearing on competing pro-
grams for a set period of time before and
after their appearance on his show. Small
wonder, then, that Sullivan has presented
almost every luminary in the sports and en-
tertainment worlds, many precisely at that
moment when public interest in them was at
its peak (as in the case of the Beatles, Ingrid
Bergman, and Elvis Presley). Sullivan is a
man of considerable personal warmth, and for
the most part he ignores the gibes aimed in
his direction, but some of his feuds (with
Walter Winchell, Jack Paar, Jackie Mason)
produced some lively verbal fencing. Fred
Allen once said that “Ed Sullivan will be
around as long as someone else has talent.”
But Allen, an old vaudevillian himself, must
have known that putting together a consis-
tently fine variety program requires more
than a little talent.
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{Above) Sullivan’s mannerisms make him an inviting target for
mimics, and comic Will Jordan often appeared on the show with
his impersonations of Sullivan. O (Top, right) With Julia Meade,
who for many seasons was the program’s commercial spokes-
woman. O (Right) A former sportswriter, Sullivan has long de-
lighted in presenting outstanding athletes to his audience. He is
shown here with Howard “Hopalong” Cassady, a 1955 All-
American. O (Bottom, right) The gyrations of Elvis Presley were
such that Sullivan forbade his cameramen to show the singer
from the waist down. Thus America was spared shock and out-
rage and at the same time the show scored a major publicity
coup. O (Below) Sullivan devoted an entire program to the
Moiseyev Dancers, a Russian folk troupe. The event proved a
masterstroke of showmanship and has come to be considered a
television classic.







ARTHUR GODFREY

brought to television the same easygoing
manner, wry wit, and folksy warmth that had
made him one of the great attractions in ra-
dio. Television rapidly succumbed to his
charms. In 1948 he made his debut with Tal-
ent Scouts, a show that became a long-running
favorite. In 1949 he added Arthur Godfrey and
His Friends, a variety program. When de-
livering commercials Godfrey avoided the
pompous solemnity that had traditionally
surrounded the sponsor’s message. As a re-
sult, he became the supersalesman of his day
and his cheerful disrespect was a highlight
of his shows. Godfrey was news, and his trou-
bles with members of his staff and cast were
the subject of endless speculation in maga-
zines and newspapers. Similarly, when a
plane he piloted was involved in a “buzzing”
incident at the Teterboro, New Jersey, air-
port, the story hit the papers with screaming
headlines. In 1959 Godfrey underwent major
surgery for cancer. His long battle with the
disease and subsequent triumph over it won
him renewed respect and admiration.

With singer Julius La Rosa, whose on-the-air firing (for ‘“‘lack of
humility’’) caused a major sensation in television.

With his longtime announcer, Tony Marvin.
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(d4bove) With his trusty ukulele Godfrey accompanies another
cast member, Haleloke.

(Top, left) Singers Frank Parker and Marion Marlowe, whose
supposed “romance” was long the subject of excited fan gossip.
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(Bottom, left) The McGuire Sisters, winners of a 1952 Talent
Scouts show, became Godfrey regulars in 1953.

(Belew } As accompanist for singer Janette Davis.







ARLENE FRANCIS

became a What’s My Line? panelist in 1950
and has remained with the program ever
since. In 1952 she presided over Blind Date,
the television version of a radio show in which
she had starred. In 1954 she was the hostess
of Soldier Parade, and in the same year she
became “editor-in-chief’”’ of Home, which was
described as a women’s ‘“‘service magazine of
the air.” Home, the brainchild of then-NBC
president Sylvester “Pat” Weaver, was in-
deed a programming innovation, both in
scope and in maturity of approach. It re-
mained on the air for almost four years but
was finally dropped despite the strenuous
objections of a loyal audience. An accom-
plished actress, Miss Francis has also been
the proprietress of a radio interview show for
some years. She is a woman of infinite poise
and charm and is undoubtedly the leading
female personality in the entire history of
television.

{Top, right) With Hugh Downs on Home.

{Bottom, right) As hostess of Blind Date, with contestant “Reds”
Bagnell, a University of Pennsylvania football star.

{Below) Surrounded by the Fort Dix Soldiers’ Chorus on Soldier
Parade.
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GARRY MOORE

made his television debut in 1950 with a day-
time variety show which remained on the air
until 1958. Titled The Garry Moore Show, it
first ran as a daily offering, and in its last four
years on a three-times-a-week basis. Moore
finally abandoned the show voluntarily, with
the words “I’'m tired.” In 1952 he became
moderator of one of Goodson-Todman’s most
durable properties, I ve Got a Secret, and did
not relinquish this post until 1964. In 1958 he

embarked on a new series, as host of a night-
time variety program again titled The Garry
Moore Show. This program featured a young
comedienne, Carol Burnett, and served as her
springboard to eventual stardom. Moore took
leave of television completely in 1964, then
reappeared in a new series in 1966. An in-
gratiating, relaxed performer, Moore’s popu-
larity derives from the sense of friendly
rapport he maintains with a family audience.




(Above) With a pogo-cello, a gift from an admiring viewer.

(Top, right) In a program finale (left to right): Marion Lorne,
Durward Kirby, Mahalia Jackson, Moore, Marge and Gower
Champion, Carol Burnett.

(Center, right) Singers Denise Lor and Ken Carson were regulars
on the daytime Garry Moore Show.

{Right) Moore, Durward Kirby, an¢ guest Gwen Verdon in a
sketch on the nighttime Garry Meoore Show in 1962.




(Above) VIRGINIA GRAHAM: A veteran radio and television
personality, she survived a serious illness and now moderates
the provocative chatter show Girl Talk.

(Below) BETTY FURNESS: A former Powers model, she has had
several radio and television shows of her own, but achieved
lasting fame as she stood by a refrigerator uttering the immortal
words, “You can be sure if it’s Westinghouse.”

{Below) AN1TA COLBY: A model and actress dubbed *“The Face,”
she was hostess (in 1954) of Pepsi-Cola Playhouse.
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(Above)] WENDY BARRIE: The Wendy Barrie Show was first
broadcast in 1948 and Miss Barrie was among the first per-
formers to become known as television ‘‘personalities.” She is
shown here with guest Juan Carlos Thorez, an Argentine radio
and movie star.

{Below) ROBIN CHANDLER: In 1951 she was hostess of Meet Your
Cover Girl and Vanity Fair.

(Above) CARMEL MYERs: A former star of the silent screen
(shown here with composer Richard Rodgers, the guest on her
premiere show), shz was hostess of one of television’s early in-
terview programs, The Carmel Myers Show.
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{Above) ROBERT Q. LEWIs: Shown here as star of a 1950 program
called Robert Q.’s Matinee, Lewis has since been host, guest, and
panelist on dozens of television offerings.

(Below) JAMES MELTON: Known best as a singer, he was also the

host (in 1951) of Ford Festival. Melton is shown here with tiny
Billy Barty, another member of the show’s cast.

{Above) RENZO CesaNa: He was “The Continental,” suave,
sophisticated, recking of manly allure. At his candlelit table for
two, his husky voice and perfect manners were supposed to cause
female viewers to swoon with ecstasy. Perhaps some did.

{Below) REX MARSHALL: Later to become known as a commercial
spoekesman (“Hi there, I'm Rex Marshall””), he was host (with
actress Sondra Deel) of an early DuMont show, A Date with Rex.




{Above ) NEIL HAMILTON: Pictured here with guests Rita Gam and
Hurd Hatfield, he was host of Hollywood Screen Test in 1949.

{Top, left) ROBERT L. RIPLEY: The cartoonist-creator of Believe
It or Not adapted the series for television after it had become a
national byword as a newspaper feature.

{Left) GALEN DRAKE: His show, This Is Galen Drake, came to
television after he had developed a large and loyal following as
a radio performer.

{Bottom, left) JOHN NESBITT: His Passing Parade was a perennial
favorite as a movie short and then became a television series. He
was later host of Telephone Time.

{Below) MORTON DOWNEY: The renowned Irish tenor was host of
an early interview show, Star of the Family. Here he talks with
Mrs. Fiorello La Guardia.
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ART LINKLETTER

moved from radio to television with his House
Party in 1952. A glib master of ceremonies,
Linkletter kept the mixture of interviews,
chatter, and features moving at a brisk pace,
and the show rapidly became a daytime fa-
vorite with housewives. In 1954 People Are
Funny made its television debut. It was a
show which called upon contestants to per-
form some unusual stunts, which they always
did, surprisingly without protest. While the
contents of his s<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>