Dedicated to the Needs of the Mgﬁn/ﬂacord Industry

by As|

c‘ A - & ano 0 Ross' long string of hits.
with an ev nott { %, R : e's sirong crossover potential on
from his : 3 this cisco-pop-a/c gem. Ross’ seduc-
While a .~ tive wocals are always at home sing-
power chord ing about har man, and here they're
given 9ig band horn treatment to add
to the bauncy rhythm. Motown 1462.

VILLAGE PEOPLE, “GO WEST ]
Morali) (writers: Morali- Be‘ro'lo-w’l?S)

A. Mardin) (writers: Bugatti-Musker)

(Can’t Stop, BMI) (3:33). Village Pao-
ple continue their relentless barrege
of hit music with this title track from

Energy ancd excitement abound on
Midler"s initial foray into disco/pop.

their top 5 Ip. The disco-pop haok is . It's ligrs, fast and fun with a resound-
surrounded by a resounding harmonry nc vocal chorus upstaged only by
chorus accenfuated 'by full-boded Midler's 1acay vocals and.strong per-
production. A hit nc matter where cussion work. Atlantic 3582,

you're going. Casablanca 984.

"BETTE MIDLER, “MARRIED MEN” (prod. by |

{Pendulum/Unichappell, BMl) (3:28). |,

ers: Ashford Slmp- g
O-Val, ASCAP) (3:34). Add
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KISS, “| WAS MACE
by Peoncia
cia-Chidi (Maz ¥
Jon't be fooled b
poundiag rhyt-m a 3

opening, this is't & typi al |
er, but t s anc-her Kiss hi
crossove~ potential. A grea
turther enlivenz the disco bea
Casab'anca 983.
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West Germany Mulls
Blank-Tape Royalty

By }JIM SAMPSON

B MUNICH — The West German
government has taken the first
step toward instituting a license
royalty on blank tape.

At a hearing in Bonn earlier
this month (10), officials of the
Federal Ministry of Justice heard
opposing arguments by repre-
sentatives of the music industry
and tape manufacturers. A law
will now be drafted by the
ministry for further political con-
sideration. The music lobby
thinks a law providing a 50 cent
royalty on each blank cassette has
a good chance for passage,
though a final vote is not ex-
pected before 1981.

The six-hour Bonn hearing at-
tracted over 40 participants, in-
cluding representatives of the
peformance right societies GEMA
(composers, authors, publishers)
and GVL (artists and record
companies), the tape manufac-
turers, unions, consumer groups,

(Continued on page 59)

WOL-AM Considers
‘Distress Sale’ as

FCC Hearing Looms

By BILL HOLLAND

B WASHINGTON — The Sonder-
ling Broadcasting Corporation,
licensee of Washington radio
station WOL-AM, faced with pos-
sible damaging renewal hearings
concerning the station’s alleged
past payola dealings, is seriously
considering selling the station to
minority owners under the FCC

“distress sale” policy.
A spokesman for the broad-
(Continued on page 53)
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Retailers Protest
12-Inch Price Hike

By SOPHIA MIDAS
B NEW YORK—Last week’s noti-
fication by three record manu-
facturers that 12-inch singles
would escalate to a list price of
$4.98 trigged a wave of retail pro-
tests throughout the country.

Others Follow Suit
Having received a letter from
Capitol, United Artists and
EMI-America stating that the
price hike would become effec-
tive May 14th, retailers also re-
ported to RW that Casablanca
and Atlantic Records appear to
be following suit with the pend-
ing $4.98 12.inch releases by
Cher, Kiss, Donna Summer, the
Village People and Bette Midler.
Those manufacturers had no

comment on the increases.
Because the 12-inch single has

(Continued on page 53)
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Record Executives Are Confident
Sales Can Withstand Fuel Shortage

By SAM SUTHERLAND

B LOS ANGELES—With govern-
ment and business leaders still
studying the extent of current
petroleum shortages and their
eventual impact on the U.S. econ-
omy, record and tape marketing
executives are likewise mulling
the possible effects of the crunch.
While most label chiefs await
more conclusive projections of
the problem’s ramifications be-
fore contemplating formal policy
changes, an RW survey under-
scores growing concern for short-
term market problems as well as
comparative confidence in the
trade’s ability to sustain its mar-
ket.

In particular, executives polled
are stressing possible benefits as
well as hurdles posed by the

New PolyGram Distribution System
Ignites Controversy On East Coast

By DAVID McGEE

B NEW YORK—A new system of
order processing implemented
February 13 by PolyGram Distri-
bution as a means of improving
efficiency and thereby reducing
costs has caused controversy
among several prominent east
coast retailers whose stores are
serviced by PolyGram’s Edison,
New Jersey warehouse. Accord-
ing to the retailers, the labyrin-
thine system, under which prod-
uct is broken down into four cat-
egories and picked, packed and
shipped independent of each

other without regard to the se-
quence of the customer’s order,

779.

414  4/21 4128 S5 512 5/19

* The Record World Sales Index Is based on a broad cross-section of quantitative sales data reported
to Record World from retailers, rack jobbers and one-stops across the country. The base figure for both
the singles and album Indices is a smoothed average of these quantitative reports during periods in
March, 1976, with each weekiy figure being a percentage increase or decrease on the base. The base

figure for both singles and aibums Is 100.0.

has resulted in numerous de-
layed shipments and, conse-
quently, a drop in catalogue
sales.

Details of the new system were
set forth in a letter dated May 2
and signed by PolyGram'’s vice
president of operations Bertram
Franzblau. The letter states that
all product in the Edison ware-

(Continued on page 68)

shortfall in crude petroleum sup-
plies. And while pondering the
prospect of revised market strate-
gies in support of product, as well
as raw material shortages caused
by the crunch, most said record
and tape marketers face a less
forbidding array of market scena-
rios than most other U.S. com-
modities.

The lessons learned by the in-
dustry during the mid-'70s pe-
troleum crunch proved a con-
stant theme throughout. Said
A&M Records president Gil Frie-
sen, “I'm not alarmed [by the
crunch], because it's not a sur-
prise; it started in ‘73 or ‘74, and
we got past that, but it was never
my feeling that the problem had
disappeared. There's a shortage
of energy, and whether it's a
question of bungling in Washing-
ton, or of the petroleum industry
attempting to increase its profits,
we have to face it.”

Friesen noted that recent soft
sales quarters have offset any im-
mediate raw material shortages
within the manufacturing sector
because of the reduced demand
for product. The addition of the
petroleum issue to other chal-
lenges facing the industry, is, he
observed, only one aspect of nu-
merous shifts he anticipates in
U.S. business in general. | be-
lieve, in a sense, that we’ve been

(Continued on page 65)

CMA Honors President Carter

Representatives of the Country Music Associotion last week gave President Jimmy
Carter the CMA's first “special award for Carter's continuing support of country
music. Shown at the White House presentation are (from left) CMA board members
Joe Talbot, Irving Waugh, Frances Preston; Columbia artist Willie Nelson; President
Carter; CMA board chairman Tom Collins; RCA artist and CMA board member Charley
Pride; and CMA board member Bill Utz. For details, see story page 70.

AmericanRadioHistorv.Com
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departments

B Page 30. For 11
morning show on KDKA-AM in Pittsburgh
has scored gargantuan ratings and spread
Bogut's reputation nationwide. In the fatest
“Entertainers”
Bogut talks about how he reaches his radio
audience, and how others might improve
their communication.

installment of the

Video Visions,

B Page 16. Video has become an increas-
ingly important part of the music industry,
as a prometional tool and as a new avenue
for disc and tape sales. This week Record
World bows
column devoted to the many uses of the
medium, by industry veteran Robert Glass-
enberg.

a monthly

years, Jack Bogut's

series

Album Airplay Country Singles
Report Pages 42, 44 Picks Page 72
lbum Ch p 48 Nashville Report Page 71
Album Chart age —=
. Y Disco Pages 28, 60-61
Album Picks Page 24 Disco Dial Page 60
; Disco File Page 28
BIaA:l;sCi)cnemed Pages 51-53 Disco File Top 50 Page 61
Black Oriented Album Discotheque Hit b 08
Chart Page 51 Parade age
Picks of the Week Page 51 Gospel Pages 66-67
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Chart Page 52 International Page 58
Black Music Report  Page 51 Germany Page 58
—=— England Page 58
Chart Analysis Page 8 — —
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Classical Page 57
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okt age Album Picks Page 62
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Country Pages 70-75 New York, N.Y. Page 12
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art age
Country Album Picks Page 72 Radio World Page 30
Country Hot line Page 71 -
Coumr;l Picks of the Retail Report Page 47
Com?rf)E(Singles Page 70 Singles Chart Page 41
Chart Page 74 Singles Picks Page 26

(Due to airplay and sales in projectable markets, these records
exhibit top five potential)

Donna Summer (Casablanca) “'Bad Girls.”

The second single from the hit album of the same
name has strong out-of-the-box activity with numer-
ous heavies already on if.

McFadden & Whitehead (Phila. Im‘l.? “Ain’'t No Stop-
pin’ Us Now."

Ain't no stoppin’ the progress of this disc as it has solid
disco and BOS chart action to go with its pop airplay
—excellent chart jumps and major adds this week.

EMI Begins
Digital Recording
With Jazz Single

By VAL FALLOON

B LONDON—EMI has produced
the U.K/s first digitally-recorded
single. Released May 18, it is the
first on the new EMI-Digital label,
and is marketed through EMI
Records U.K.s group repertoire
division. It is expected to be re-
leased throughout the world.

The selection, an instrumental
version of ‘“Love Don’t Live Here
Any More,”” was arranged by Max
Middleton, and is played by the
jazz-fusion band Morrissey/Mul-
len. The single is 12-inch—ex-
pected to be the standard for
digital 45s—and retails here at
£1.99.

The choice of artist was based
on the necessity for instrumental

excellence, an EMI spokesman
said, with the small band en-
abling the instrumental differ-

ences to be more striking. The
idea was to avoid multiple takes
and editing, still a technique to
be mastered in the digital record-
ing process and one which has
held up other companies’ re-
leases in this field.

The title was recorded using
analog, digital and direct-to-
disc techniques for purposes of
comparison. The number of discs
pressed is around 25,000, and
they are on virgin vinyl. Release
will be to usual retailers as well
as hi-fi specialist shops.

Now that EMI has entered the
digital race, it is thought that the
equipment developed will be
manufactured either by EMI or,
more likely, under license. Pre-
vious digital recordings have
been on converted video
machines, but EMI used a cus-

(Continued on page 59)

Motown Signs
Mary Wilson

Mary Wilson (left}, original member of
the Supremes, has signed an exclusive
solo recording contract with Motown Rec-
ords, it was announced by Michael Rosh-
kind (right}, vice chairman and chief
operating officer of Motown Industries.
She will report to Motown’s studios shortly
to begin recording her first solo album.
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NON-FICTION

| Thereportsarein..THE TARNEY/SPENCER BAND
' album RUN FORYOUR LIFE and single

" “NOTIME T0 LOSE”are destined for the nation’s
- bestseller lists.

“NO TIME T0 LOSE’...... From the Blockbuster Album
RUN FOR YOUR LIFE.. THE TARNEY/SPENCER BAND
FromThe A&M Library 0f Fine Recored Masterpleces e

Produced by David Kershenbaum. Management: Jerry Weintraub and Sal Bonafede, Management III o




Labels Call Co-op Cuts 'Proportionate’

By FRANN ALTMAN

B LOS ANGELES—Though mass
merchandisers may be feeling
cutbacks in some manufacturers’
co-op advertising and merchan-
dising support (RW, May 12),
label ad and merch execs down-
play the extent of cut-backs in
co-op dollars to stress propor-
tionate spending in line with '78,
along with this year’'s release
schedules.

Also shown by an RW survey
was a trend toward cut-backs in
promotional merchandising sup-
port for such non-display tools as
buttons, belt buckles and T-
shirts, as well as a greater con-
cern for post-buy cost efficiency
analysis.

Few Increases

Label execs cited the country’s
tight economy and the trade’s
current high return factor as
some of the reasons for their
prudent position. Though the con-
sensus of manufacturers reported
their co-op advertising position
as stable, a few spoke of in-
creases or potential increases, in
co-op spending.

Michael Lushka, executive vice
president/general manager of
marketing for Motown Records,
called his company’s co-op adver-
tising budget ‘“up,” specifying
““considerable.” He explained,
““We're basically trying to break

Cream Names Skaff

Exec. Vice President

B NEW YORK—AI Bennett, presi-
dent of Cream Records, Inc., has
announced the appointment of
Phil Skaff to the post of executive
vice president.

Phil Skaff

This marks a reunion of Skaff
with Bennett as their association
began in 1964 when Skaff
joined Bennett’s Liberty Records
as an executive vice president.
Skaff began his music industry
career with MS Distributing in
the 1950s as vice president and
later joined Kapp Records as
vice president. Prior to his Cream
appointment Skaff most recently
held the post of vice president,
operations for United Artists
Records.

In Skaff’s new capacity, he will
be in charge of all Cream Rec-
ords, Inc. operations.

6

| more new artists. With the lack

of major artists’ releases (this is
for everyone), you have to spend
more dollars in advertising and
merchandising in order to try to
break new artists at a faster rate
in order to offset the dollars lost
by major artists not releasing

|

f

their product in time. We do, |

however, worry about where the
spots are placed and how we
are spending our dollars on
radio.”

Ron Douglas, vice president
of branch distribution for MCA
Distribution Corp. spoke of the
“potential for greater dollar
allotment this year based on the
autonomy of the branch man-
agers.” Since MCA Records’ re-
alignment with MCA Distribution
Corp. and Infinity Records earlier
this year, the branch offices are
now able to disburse advertising
(co-op) as they see fit. He added,
“This gives the branches the
ability to respond immediately to
what is happening in their
markets.”

Fantasy Records’ vice presi-
dent of marketing, Phil Jones,
explained his company’s posture
as “proportionate to what it was
last year with what's being re-
leased now.” Calling the past
six months the worst the industry
has had in years, he went on to
say, “We haven’t cut budgets
per se, but | know we’re not go-
ing to spend as much this year
as last unless we get extremely

hot. But I think everybody in the

business is getting back to
basics. All the easy spending for
most companies is going to
stop.”’

While many execs felt that co-
op expenditures would continue
as needed, a definite buzz for
cost efficiency rang strong.

Taking into account the 20-30
percent rise in radio spot cost
from last year, WEA’s director of
advertising, Alan Perper said,
“We're not spending any less
money, it just costs more to give
us the same exposure. Our con-
cern is not whether we've gone
up or down, it’s the efficiency of
the dollar expenditure. What we
are planning is a more efficient
bounce for our buck. We are
evaluating promotion by promo-
tion the expenditure of our dol-
lars.” Skid Weiss, director of ad-
vertising and public relations for
WEA continued, “We’re no differ-
ent than most labels. There’s
been a change in the record in-
dustry in regard to the role that
advertising (co-op) plays. | think
there’s a greater realization on
everybody’s part—the labels and
the retailers—where they have
discovered that advertising in
and of itself is a very viable mar-
keting tool, but it cannot be
abused or misused by just taking
dollars and buying space or time.
It has to be part of a total cam-
paign or program.”

Jon Peisinger, vice president,
marketing  development,  for

(Continued on page 54)

Aflantic Names Schulman, Salovich VPs

B NEW YORK—Atlantic Records
senior vice president/general
manager Dave Glew bhas an-
nounced two promotions. Mark
Schulman has been promoted to
the position of vice president of
advertising for the label, based
in New York, and George Salovich
has been promoted to the posi-
tion of vice president of merchan-
dising for Atlantic Records, also
based in New York.
Duties
In his new position Schulman
will oversee the formulation, pro-
duction and scheduling of all ad-
vertising tools utilized by the At-

-

Mark Schulman

lantic organization. Salovich’s re-
sponsibility will be in the devel-
opment of national and regional
merchandising/marketing  cam-
paigns for specific new and cur-
rent product appearing on Atlan-
tic and its affiliated labels.

Prior to his new appointment,
Schulman had been director of
advertising for Atlantic since Oc-
tober. He joined the label in 1967.
Salovich had been Atlantic’s di-
rector of merchandising/market-
ing coordinator since 1976. He
began working in the WEA organ-
ization in 1971 as a sales repre-
sentative.

N\ R g

George Salovich

AmericanRadioHistorv.Com

Nerlinger Named
Virgin Promo VP

® NEW YORK — Kurt Nerlinger,
formerly New England promotion
manager for Elektra/Asylum Rec-
ords, has been appointed vice
president of national promotion
for Virgin Records, Inc.

Kurt Nerlinger

At Virgin, Nerlinger will be re-
sponsible for coordinating all of
Virgin's promotional activities in
the United States.

Shoemaker Named Dir.,
Infinity Music Pub.

B LOS ANGELES — Rick Shoe-
maker has been appointed to the
newly-created position of national
director of music publishing for
Infinity Music Group division of
Infinity Records, according to Jay
Morgenstern, vice president and
general manager, Infinity Music.

Rick Shoemaker

Shoemaker joins Infinity after
serving the last three years as
vice president, ABC Music, prior
to which he was professional
manager at Portofino Music. He
began his music industry career
in 1972 as college promotion
representative for Elektra/Asylum
Records.

Shoemaker will
Los Angeles and will
directly to Morgenstern.

Tashjian Hayden VP

B LOS ANGELES—Tom Hayden,
president Tom Hayden & Asso-
ciates, has announced that Ralph
Tashjian has been promoted to
the post of vice president with
the company. Tashjian has previ-
ously served as national promo-
tion director with such labels as
Motown and 20th Century Fox.

be based in
report
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Live Spring’'79 Tour

May 16 Mid-South Coliseum/Memphis. Tenn. May 23 Municipal Aud./New Orleans, La. June 10 Cow Pal /San Fr i , Ca. June 20 Metro Sports Ctr./Minneapolis, Minn.
May 18 Coliseum/Jacksonville, Fla. June 1 Salt Lake Palace/Salt Lake City, Utah June 15 Portland Coliseum/Portland, Oregon June 21 Chicago Stadium/Chicago, Ill
May 19 Lakeland Civic Ctr./Lakeland, Fla. June 3 Alladin Hotel/Las Vegas, Nev. June 16 Vancouver Coliseum/Vancouver,Can_June 22 Cobo Arena/Detroit, Michigan

May 20 Convention Hall/Miami, Fla. June 6-9 Greek Theatre/Los Angeles, Ca. June 17 Seattle Coliseum/Seattle, Wash. June 24 Madison Square Gar./New York, NY

Performmg songs from thelr PI:ATINUM ulbums
= W TP Ao . . —

= Ll T Ry X ¥ iy A .
GO WEST DOUBLE PLAT NUM  CRUISIN' TRIPLE PLATINUM MACHO MAN DOUBLE PLATINUM VILLAGE PEOPLE
NBLP 7144 NBLP 7118 NBLP 7096 NBLP 7064

. Appearing nightly on Casablanca Record and F|ImWorks
gt Fomlln Composed and Produced by JACQUES MORALI for CAN'T @ PRODUCTIONS, wc () Executive Producer: HENRI BELOLO




Stig Andersonl:l
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'ABBA

By SAMUEL GRAHAM

W LOS ANGELES On the
strength of a fall North American
tour—their first ever—an exten-
sive merchandising campaign,
and a program of media satura-
tion that includes television ap-
pearances and both feature-
length and short films as well as
records and concert appearances,
it appears that the Swedish group
ABBA may indeed enjoy what Po-
lar Records president and group
manager Stig Anderson calls “‘an
ABBA year” in 1979.

Anderson, reached at his hotel
room during a recent stay in Los
Angeles, detailed for RW the va-
rious campaigns by which he
hopes that ABBA—an acronym
derived from the first names of
the group’s four members, Ag-
netha and Bjorn Ulvaeus, Benny
Andersson and Anni-Frid Lyng-
stad—will match their superstar
status abroad with a similar ac-
ceptarce in the United States.

Principal among those plans is
ABBA’s first concert tour of Can-
ada and the U.S., due to start in
mid-September and including
dates at New York’s Radio City
Music Hall, Chicago’s Auditorium
Theater and the Anaheim Con-
vention Center. The tour, which
will be filmed and recorded, will
likely inspire a concert TV spe-
cial in Canada, Europe and Amer-

s

Mael Joins Interworld

B LOS ANGELES Michael
Stewart, president, Interworld
Music, has announced the ap-
pointment of Si Mael to the post
of vice president & general man-
ager of the Interworld Music
Group. In his new position, Mael
will be responsible for directing
the day to day operations of the
pubbery as well as playing an
instrumental part in the over-
all planning and development

phases of the firm.

Si Mael

Mael, an industry veteran,
spent the last four years as vice
president-operations at ABC Rec-
ords and prior to that, was asso-
ciated with Music Isle of America,
United Artists Records, and Poly-
dor Records.

10

ica and a live album, Anderson
said.

While agreeing that it is un-
usual for a pop attraction to have
achieved the record sales accu-
mulated by ABBA since the re-
lease of their first single here,
1974’s ‘““Waterloo,” without any
local concerts, Anderson noted

Polygram Names Palmer
Mking. Dev. Director

B NEW YORK — Jon Peisinger,
vice president of marketing devel-
opment for Polygram Distribution,
Inc., has announced the promo-
tion of Harry Palmer to the newly-
created position of national mar-
keting development manager.

.

Harry Palmer

Palmer has been with Polygram
Distribution for the past year
serving as manager, marketing de-
velopment for the Phonogram
family of labels. Prior to joining
Polygram Distribution, Palmer

held the position of promotion
director for Sam Goody in New
York for four years.

Columbia Signs Zager and Houston

=

»
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Year To Include U.S. Concerts

that “our philosophy has always
been a bit different. We don’t be-
lieve that we necessarily have to
tour that often if we do our job
properly in the studio and also
with films, which have been a
very successful promotional tool
for us.”” He added that due to the
considerable importance of tele-
vision exposure in foreign coun-
tries—a much less vital factor in
America — ‘“‘making these film
clips has enabled us to show up
in all countries, including ones
we might not be able to actually
visit.

“The problem we’ve had be-
fore,” Anderson continued, "is
that we simply haven’t had the
time—we’ve had so much to do
in Europe and Australia and Ja-
pan, and it takes us so long to
come up with a new album, that
we haven’t found the time we
feel we need here. But this year
we decided that we must tour in
the United States.”

ABBA'’s occasional appearances
on such television shows as “‘the
Midnight Special” and “Don
Kirshner’s Rock Concert,” via the
promotional clips so successfully
deployed abroad, have relied on
lip-synching, prompting some
doubts here as to the group’s
ability to perform live effectively.
“I can only assure you that we
are spending a fortune in equip-
ment,”” Anderson countered, ‘‘in
order to get the sound as close
as possible to what we call the
ABBA sound. | think we've been
successful before; we toured in

(Continued on page 54)
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Bruce tundvall, president, CBS Records Division, and Jack Craigo, senior vice president
and general manager, Columbia Records, have announced that Michael Zager and
Cissy Houston have been signed to Columbia Records. Zager will be releasing his
self-conducted-arranged-and-produced debut Columbia album in June. Houston will be
releasing her first Columbia album this summer, conducted, arranged and produced
by Zager. Jerry Love, president, Love-Zager Productions, Inc. is executive producer on

both Zager’'s and Houston's albums.

Pictured from

left: (bottom} Cissy Houston

and Michael Zager; (top) Barry Platnick, attorney for Love-Zager Productions, Inc.;
Mickey Eichner, VP, east coast a&r, Columbia Records; Billy Fields, Cissy Houston's

manager; Bruce tundvall,
Love-Zager Productions;
Records.

president,

CBS Records
and Jack Craigo, Sr.

Division; Jerry Llove,
VP and general manager,

president,
Columbia

AmericanRadioHistor-Com

Atlantic Taps Singer

® NEW YORK — Carole Singer
has been appointed to the posi-
tion of director of national
secondary pop promotion for
Atlantic Records. The announce-
ment was made by Atlantic vice
president of national promotion
Vince Faraci.

In her new capacity, Singer will
oversee all pop radio promotion
activities for Atlantic on the sec-
ondary market level.

Prior to this new appointment,
Singer had been regional sales
manager for Elektra/Asylum Rec-
ords, based in Cleveland, since
October 1978, prior to which she
was Elektra/Asylum’s local pro-
motion rep. in St. Louis from
October 1977. She was previously
music director of WRKO in
Boston (June ’'76-October '77)
and music director of WHEN in
Syracuse (June '75-june ‘76).

Nathan Bows Company
B LOS ANGELES — Marc Nathan,
most recently vice president, pro-
motion for Sire Records, has an-
nounced the formation of Be-
tween The Ears Company.

Between The Ears Company is
an independent a&r firm that will
be dedicated to matching existing
artists with existing repertoire
that has previously exhibited po-
tential on radio level.

Nathan can be reached at his
new offices at 3290 Carse Drive,
L.A., Ca. 90068 and by telephone
at (213) 876-8179.

Curb Denies Charges
In Calif. Newspaper

B LOS ANGELES—At a press con-
ference last week, Curb Records
founder and California Lieu-
tenant Governor Mike Curb
| adamantly denied charges pub-
lished in a Sacramento paper
that he and veteran promotion
executive Ben Scotti were in-
volved in the illicit sale of re-
corded product.

Curb’s remarks were aimed at
the Sacramento Bee which re-
cently published the allegation
that the Internal Revenue Service
was investigating Scotti and Curb
for the alleged sale of records
between 1971 and 1973 when the
two record executives were affili-
ated with MGM Records.

Hinting at a possible lawsuit
against the paper, Curb dismissed
the story as ‘“crap” and further
assailed the Bee’s management
for their ‘“‘totally irresponsible”
handling of the story. While the
paper's managing editor Frank
McCulloch confirmed the Bee
‘ was standing behind the story, an

IRS spokeswoman refused to con-
firm or deny whether the investi-
| gation was taking place and Ben
| Scotti was unavailable for com-
ment.
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By DAVID McGEE

M ON THE TOWN (Subtitle: Ol Ragarm says keep ‘er short and
sweet, so we'll try to give these artists their just due in limited ink):
In their first appearance here (at the Bottom Line) since the release of
their debut album, the Roches proved themselves one of the most
entertaining, intriguing and musically substantial new acts (new in
their present incarnation as a trio, that is) in some time. While listen-
ing to the Roches, however, one recalls other artists of similar musi-
cal persuasion whose careers of late have been mostly promises left,
shall we say, in abeyance. One recalls Loudon Wainwright, whose
early songs are marked by wit, verve and a startlingly original vision,
as are the Roches’, but whose recent recordings have been incon-
sistent; one recalls the McGarrigles, who can, like the Roches, cut
the soul to ribbons with inexplicably beautiful tales of broken hearts
and shattered lives, but who appear to lack the drive to sustain a
career.

You might sit there wondering if the future holds the same fate
for the Roches, but they will defy you not to enjoy their show here
and now. Maggie (she of the frizzed mane, stone face and deep voice),
Terry (the short-haired, down-to-earth one) and Suzzy (the dizzy one)
are thoroughly professional, but in an engagingly flaky manner that
works because their music is good enough to stand on its own. Every-
thing else seems like a bonus.

Rickie Lee Jones, a New York, N.Y. favorite, held forth unadvertised
at the Village Gate over the weekend and convinced the sellout
crowds on hand that her success is no fluke. Backed by a splendid
band that included Neil Larsen on keyboards on Buzzy Featon on
guitar (whose charisma and guitar prowess have made him something
of a hot property at the moment), Jones delivered a well-paced set of
songs from her debut album. She may be relatively new at all this,
but she comes on like an old-timer, at ease with her audience and
comfortable with the band. Not to belabor a point, but her songs too
stand on their own, well-structured and lyrically scintiflating as they
are. She has a genuinely pretty voice (pretty in the way that a torch
singer’s voice is), and if any complaint need be levelled it's that she
sometimes unnecessarily distorts that prettiness with exaggerated
phrasing. A minor quibble to be sure. Hers should be an interesting
career to follow.

Opening for Jones was a comedian who calls himself Sam Diego.
This man could be the comic find of 1979, despite—readers should
be forewarned—this being (possibly) the first favorable review he’s
received. At any rate, Diego portrays himself as a sort of younger
Rodney Dangerfield, the lovable loser who will even go so far as to
take the blame for it being a rainy day. Although admittedly not
known as an impressionist, the one Diego did of John Travolta was
so subtle, so eminently right on, that it defies description. Diego
probably lost one potential recording contract when he said he didn’t
hold it against Barry Manilow for ““making forty million dollars taking
a (expletive deleted) on the American public,” but there will be other
companies and other days for this man. (Diego will be the subject of

(Continued on page 56)

Clive on _‘Dih!'

Arista Records’ president Clive Davis (third from left) is shown discussing various
aspects of the music business with Dinah Shore on a special segment of the “Dinah!”
show devoted to *‘The Hit-Makers.'' On the program, which is airing around the country
this month, Davis talks about such topics as industry charts, crossover records, artist
acquisition and the sources of hit material with Dinah and her guests, including coun-
try star Charley Pride, award-winning performer Ben Vereen and Frank Mills {“Music
Box Dancer’’).
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WEA Holds Mking. Managers Meefing

B LOS ANGELES—More than 125

management  executives from
Warner-Elektra-Atlantic’s  home
office, eight branches, 21 sales

offices, Warner Bros. Elektra/Asy-
lum and Atlantic Records attend-
ed a spring marketing managers’
meeting, May 4-11 in La Costa,
California.

in his keynote address, Henry
Droz, president of WEA, pre-
sented an overview of the first
third of the year, reviewed the
company’s role as an industry
leader and revealed that extensive
plans had been developed to sus-
tain the company’s product mo-
mentum from Memorial Day
through Labor Day by concentrat-
ing massive marketing campaigns
built on customer motivation.

In his address, executive vice
president Vic Faraci outlined the
specific steps planned for each
sales office to achieve maximum
sell-through in its market through
customized promotions focused
on motivating the consumer. Fa-
raci then reviewed WEA’s organi-
zational structure, past, present
and future.

A management seminar, chaired
by Russ Bach, vice president/
management development, dealt
with the changing roles of man-
agement precipitated by company
growth and a changing market-
place. Bach stressed the priorities
for maximizing management ef-
fectiveness.

Rich Lionetti, vice president/
sales, ran a rap session and edu-
cational workshop devoted to
sales management, decision-mak-
ing, account and artist analysis
techniques, and how WEA can
generate realistic sales in con-
junction with its customers.

Seminars and workshops, de-
voted to singles, merchandising,
advertising and disco were mod-
erated by WEA and label market-
ing executives for WEA’s branch
managers, sales managers, and
marketing coordinators.

Presentations of the three la-
bels’ release schedules ran on
three successive evenings: on
May 8, Elektra/Asylum product

West/Dilorenzo Bows

B NEW YORK — Kris DilLorenzo
and Bonnie West have an-
nounced the opening of a
creative services company, West/
Dilorenzo.

Based in New York, West/
DiLorenzo encompasses a variety
of services in marketing and
public relations, artist develop-
ment, and photojournalism. The
firm will be developing cam-
paigns for recording artists and
music industry clients as well as
political figures and fashion
houses.

AmericaniRadioHistans-Com

was presented by vice chairman
Mel Posner; on May 9, Jerry
Greenberg, president of Atlantic,
showcased his firm’s new re-
leases; and on May 10, Warner
Bros.” Ed Rosenblatt, vice presi-
dent/sales & promotion, and Lou
Dennis, vice president/sales, co-
chaired the Warner Bros. new
product presentation.

Role-Play Skit

One of the highlights of the
7-day meeting was a role-play skit
devoted to explaining how new
advertising concepts developed
by WEA were to be used by man-
agement to improve the efficiency
and effectiveness of media plan-
ning and strategy as part of the
overall marketing thrust by WEA
to achieve for its customers in-
creased profits through increased
product sell-through.

Vartan Campaign
Planned by RCA

B NEW YORK—Sylvie Vartan re-
corded her first album in English,
and RCA Records plans to sup-
port the American release of the
album with a major advertising-
promotion - publicity campaign.
The announcement was made by
Dick Carter, division vice presi-
dent, marketing.

The album is titled ““I Don't
Want the Night to End” and was
recorded in Los Angeles.

The album will be launched
with an advertising campaign be-
ginning with full-color, full-page
ads in trade publications and will
continue with consumer ads in
such magazines as New West and
New York. Heavy emphasis will
be put on release of a disco-ori-
ented single, “lI Don’t Want the
Night to End,” due for release
momentarily.

[

Atlantic Taps Barte

B NEW YORK—Helene Barte has
been named associate director of
national publicity for Atlantic
Records, based at the company’s
New York headquarters. The an-
nouncement was made by Atlan-
tic national publicity director Stu
Ginsburg, to whom she will re-
port, and Los Angeles-based na-
tional publicity director Paul
Cooper.

In this position, she will work
closely with the various national
and regional media across the
country to gain maximum cover-
age for artists recording on At-
lantic and its affiliated labels.

Barte was previously general
manager of the Howard Bloom
Organization, the New York-
based public relations firm. She
has also been involved in a num-
ber of freelance projects in the
publicity field.
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By ROBERT GLASSENBERG

B The world of video in the record business has become a cottage
industry with many, many rooms and hallways. It has grown from a
simple slide presentation given at sales meetings to more sophisticated
stereo films and video tapes of artists performing their hits, soon-to-
be-hits and hopeful hits. On the moving picture side, we can trace
the beginning to European television shows like “Top of the Pops,”
where the record business found it could promote artists through
simple productions on film or tape, which could be aired via these
programs.

It isn’t really possible to say which record company or which pro-
duction company made the first productions—that isn’t the thrust of
this column anyway. But we can say that the record business is now
full-titt into producing moving pictures of their artists for sales, pro-
motion and general motivational purposes. That indeed is exciting.
We are moving from the era of radio and its imagination motivation,
its general interpretation of music through its many services and what
that conjures in the listener’s imagination, to a visual era of television
—sight and sound stimulation of imagination. And much experimen-
tatior is taking place, not unlike the experimentation we experienced
at the outset of the television era, except the tools for visual mediums
are now more sophisticated—and so are those who work within
those mediums.

Fram the slide shows with one or two projectors and the corres-
ponding audio tape cued to the slide-animated pictures, the record
business now explores the vast technology of computerization, film
animation, video tape experimentation and onward—relying on the
sensitivity of a new crop of recording artists and artists of the new
promotional medium.

Of course, the record business, through its creative use of graphic
album cover art, posters, stills of artists, advertising and other visual
attractions, has been an eye/imagination motivation business for
quite some time—from sheet music days (the beginning) in fact. But
now, a new world is opened to us. And we are using it well.

The generation of the sixties and seventies is a visual generation,
to be sure. And the more we understand the ways through which we
can marry sight to sound, the better we can stimulate the growth of
our business.

What is video doing to the record business? How are we using it to
stimulate our growth? In fact, who is using it and why? And what are
its implications to musicians, record companies, unions, producers
and directors, the commercial marketplace? Does it have an enter-
tainment value as well as a sales value? Just where are all of these
hallways and rooms in this once-humble cottage leading us?

This column will begin to answer these questions—and raise some
of its own, no doubt. Basically, the content of this column is contin-
gent on your participation—you as a record company, retailer, pro-
duction company, artist, manager, union, production facility software

(Continued on page 56)

Keepin' the Faith

It was all a bit chaotic backstage following the Faith Band’'s Chicago debut at
Park West recently where they previewed songs from the just-released Mercury Records
album, ‘“‘Face To Face.” Among the more recognizable people are, from left:
Carl Sterie of the Faith Band; Bob Sherwood, president of Phonogram, Inc./Mercury
Records; David Werchen, director of law for Phonogrcm/Mercury; David Bennett (with
champagne)} of the group; Herb Simon (partially hidden) of Village Records, which
handies. the Faith Band; Mark Cawley and David Barnes of the Faith Band; Craig
Pinkus {with glasses), attorney for Village Records; and Cliff Burnstein, Chicago aé&r
for Phonogram/Mercury.
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Atlantic Taps Mehler

B NEW YORK—Mark Mehler has
been named staff writer in the
Atlantic Records publicity depart-
ment. The announcement was
made by Atlantic national pub-
licity director Stu Ginsburg, to
whom he will report, and Los
Angeles-based national publicity
director Paul Cooper.

In this capacity, Mehler will
work closely with chief writer
Bob Kaus in the formulation and
execution of all written materials
serviced by the publicity depart-
ment in New York and Los
Angeles.

Mehler comes to Atlantic Rec-
ords from Circus magazine,
where he was associate editor.
He was previously on the east
coast editorial staff of Cash Box
magazine; and he has also been
a freelance writer for a number
of publications.

FBI Seizes Tapes

@ DOUGLASVILLE, GA. — More
than $3 million worth of allegedly
pirated tapes and the equipment
used to make them were seized
by FBI agents and deputies of
the Douglas County Sheriff's Of-
fice in raids at two location here
following a four-month investiga-
tion.

Benjamin H. Cooke, special
agent in charge of the FBl’s At-

lanta office, said a search of a |

residence at 5705 Yeager Road
here, uncovered a master dupli-
cator, 223 master recordings,
2,000 pirated tapes and other
manufacturing equipment,

The second raid was staged at
the Yall Store-all Mini-Ware-
house on Highway 78, east of
here, where additional manu-
facturing equipment as well as
two late model vans used to
transport the finished pirated
tapes were seized.

Authorities said that informa-
tion gathered in the investigation
wil be turned over to a Federal
Grand Jury.

:‘Garfunkel Disc
Huge in England

B NEW YORK—CBS Records
International artist Art Gar-
: funkel has held the #1 singles
position in the U.K. charts
with his recording of "Bright
Eyes”” for five consecutive
- weeks and, according to CBS,
the disc is the biggest selling
single ever released in that

i

N

Ty

The single, included on Gar-
funkel’s ‘““Fate for Breakfast”
Ip, was originally recorded for
- the film soundtrack of “Water-
ship Down.” The single is
close to a platinum certifica- -
tion in that country and the
album has been certified
silver.

i
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MCA Will Release

Elton’s ‘Bell Sessions’
By JEFFREY PEISCH

@ NEW YORK—"The Thom Bell
Sessions,” songs recorded by
Elton John and produced by
Thom Bell two years ago, that
have become near-legendary
through gossip, will be released
by MCA Records June 1. The
songs were released in the U.K.
last week. The U.S. releases will
contain three songs. “Mama Can’t
Buy You Love” will be a single,
with a B-side of "“Three Way
Love Affair.” A 12-inch disc, con-
taining these two songs, plus
’Are You Ready For Love’ will be
available also. All three songs
are written by the team of Bell
(Thom Bell’s nephew) and James.

The 12-inch disc will carry a
list price of $3.98. The same mix
will be used on both releases.
“This is not a disco record,” said
Ray D’Ariano, vice president,
general manager, east coast for
MCA Records, "It will probably
get some play in discos,”” he said,
“and if it crosses over, fine, but
it's an Elton John record with an
r&b sound. There is no disco
mix.”’

Originally, John had wanted to
release just the three-song, 12-
inch disc, with a low price, as a
"bonus” single. (Only the 12-inch
is available in the U.K.) But be-
cause of the American system of
marketing and charting, a single
was necessary. ““There is no way
to register success here without a
single,” said D’Ariano. “'If a radio
station received the three-song
disc, they wouldn’t know which
song to play; we’d end up having
three songs charted in the’ 70s in-
stead of one song in the top five.
There must be one song to mar-
ket as a single.”” The songs will
not be on any future Elton John
albums.

Elton John and Thom Bell met
in 1977 and became friends
quickly. Bell is the producer of
the Spinners, Johnny Mathis and
other r&b acts. Soon after John

: | and Bell met they did some ses-

sions in Bell’s studio in Seattle.

At that time, there were no
plans for a record. In the interim,
John released the “Single Man”
album and the single “Ego.”
John'’s interest in the work he did
with Bell didn’t stop so he re-
cently mixed the songs and chose
three for release. Hence the fa-
bled “Thom Bell Sessions’ will
soon be available.

Colomby Exits
Epic A&R Post

B NEW YORK—Bobby Colomby
has resigned as vice president of
Epic a&r west coast. He will con-
tinue his relationship with CBS
Records as an independent pro-
ducer.
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Pirate Pleads Guilty

B NEW YORK — Joseph Peri,
owner of Creative Disc, Inc., a
r&b promotion manager for | pressing and tape duplicating
Motown Record Corporation. plant in Mount Vernon, N.Y., and

Prior to joining Motown, LaVan | of Dynasty Graphics, Inc., a
worked as a disc jockey in major graphics plant in the same city,
southern markets for 11 years. | has been ordered to appear for
Most recently, he held the post | sentencing in Federal District
of midwest promotion manager | Court here on May 24 after plead-
for United Artist Records. ing guilty to a two-count infor-

. mation charging mail fraud and
RCA Alumni to Meet

criminal copyright infringement.
B NEW YORK — Jimmy Krondes His was the second conviction
has announced that the next
luncheon of the RCA Alumni as-
sociation will be held at Gal-
lagher’s Steak House in New
York City on June 12. Cocktails
will be served from 12 until 1,
and lunch will begin at 1. All | sentence of six years in jail and/
RCA alumni are invited to at- | or a fine of up to $26,000,
tend, says Krondes, and urged to | pleaded guilty to copyright in-
contact Jean Dinegar at Cherry | fringement for allegedly duplicat-
Lane Music: (212) 824-7711 or | ing the Andy Gibb recording of
(203) 661-0707, or Dick Broderick | ““Shadow Dancing,” released by
at (201) 768-8023. RSO Records.

Concert Review

Dazzling Supertramp Stage Show
Delights Eager Nashville Crowd

B NASHVILLE — Supertramp | speeding from Victoria Station to
(A&M) played a solid 2% hour | Brighton, England, was shown,
set to a small but eager crowd at | the train coming to a sudden halt
Municipal Auditorium here May | with simultaneously suspended
9. Part of the “Breakfast In | (synthesized) strings ending the
America” tour, the show featured | song. In “Fool’s Overture,” a
many musical and sound delights, | montage of news photos and
along with a spectacular light | cultural reflections mirrored the
show and other visual treats | mood of the piece.
throughout the evening. These visuals and lighting ef-
Brilliant Stage Show fects, produced. in-house. by
Musically, the concert featured Supertramp’s Enlightening Lights,
a little something for everyone, | W€'¢ topped only by the Delicate
from intense modern electric Acoustics in-house sound. In this
rock to ballads to mood pieces acoustically muddy hall, vocals

to jazz. High musicianship and and |nstrur;ental§ all gfimeﬁoutt
enthusiasm by Supertramp mem- clearly as the entire abu ‘8 Ie' ecd'
bers Rick Davies, Roger Hodgson, Other treats not to ?h ecljeve
John Helliwell, Dougie Thomson, !ncluded a segmznt W'f‘f a z:]nc-
and Bob Benberg dominated the | '"8 banana and co T(ef S (Tp
show. Audience reaction was | ‘vaitress ”durlng Breakfast In
highest to material from the America.

“Breakfast In America” Ip, which
included ““Take The Long Way
Home,” “The Logical Song” and
“Child Of Vision,” as well as
earlier works like “Give A Little
Bit.”

The group nearly stole their
own show with the special light-
ing effects and theatrical stage
set. In addition to standard rain-
bow spots and side-lights flash-
‘ng rhythmically and moodily

rough the show, several inno-

ive effects were used. During
ild Of Vision” a gigantic
irst of light from behind the
tuminated the auditorium,
izing the audience. The
wntinued  through two
furing which films were

1 large screen behind ’

!

Motown Taps Mathis

H LOS ANGELES—Larry “LaVan”
Mathis has been named midwest

last December on alleged piracy
and counterfeiting operations by
the FBI and the Eastern District
Organized Crime Strike Force.

Peri, who faces a maximum

Cindy Kent

CTI Repackages Set

W NEW YORK — CTI Records has
announced that it is repackaging
and releasing a series of major
artist albums. Titled the 8000 Se-
ries, the albums will be issued
monthly in addition to CTIl’s reg-
ular release schedule.
AHl-Star List Set

A partial list of the initial re-
leases include Airto, Joe Beck/
Dave Sanborn, George Benson,
Ron Carter, Joe Farrell, Jim Hall,
Milt Jackson, Bob James, Hubert
Laws and Stanley Turrentine.
Sidemen include Stanley Clarke,
Ray Mantilla, Keith Jarrett, Chris
Parker, Flora Purim, Billy Cob-
ham, Ralph MacDonald, Will Lee,
Don Grolnick and Steve Khan.

iring “‘Rudy,” footage
2 engine of a train |

stemming from a six-state raid

Co

Wirtes

@

By PAT BAIRD

E ON THE MOVE: Russ Ballard, winner of one of Copy Writes’ 1978
“busiest’” awards, seems to be lobbying for a 1979 nomination already.
Russ and his manager John Stanley swept through New York and Los
Angeles recently, meeting with a breathtaking number of producers,
a&r people and American publisher April/Blackwood.

Ballard was once a member of Argent, Adam Faith & The Roulettes
and Unit Four Plus Two (“Concrete and Clay’’) and has had several
solo albums released. However, as a rock songwriter alone he is one
of the most demanded in the industry, receiving as he does some
80 to 100 personal requests a month for new material.

According to Stanley, they recently discovered that there are 25
cover versions of “New York Groove’ (a song he wrote overnight
for the group Hello several years ago and a recent hit for Ace
Frehley) and 35 covers of “So You Win Again,” and that’s just in
Germany. Ballard claims he prefers to write specifically for an artist
but by accident or design his tunes are currently on new albums
by The Pointer Sisters, Wild Cherry, Hot Chocolate, Rex Smith and
Dana in the U.S. He'll also have two songs in the upcoming Roger
Daltry feature film. Overall, he is now on the charts in eight
different countries and, at one point last year, had songs in four
charting albums in the U.S.

As a producer, Ballard has worked with Daltry, Leo Sayer and
Frankie Miller, among others, and is in the process of producing
his own album in England for release here by Epic Records.

April/Blackwood publishes his songs in the U.S. and Canada and
he is published by separate companies in various territories around
the world.

SIGNINGS: Ron Wood of The Rolling Stones has signed an
exclusive songwriters agreement with Screen Gems-EMI and EMI
Music Publishing Ltd. First project under the new agreement is
Wood’s bulleting album “Gimme Some Neck” . . . Also at Screen
Gems, the group Gambler (EMI-America) to a co-publishing agree-
ment for their TOO Rock (ASCAP) . . . Ted Myers, former leader of
Glider to Interworld . . . The group Shoes to Bug Music and former
Asleep At The Wheel writer LeRoy Preston to an administration deal
there . . . Playright/lyricist Douglas L.A. Foxworthy to Welk Music
Group . . . Mighty Twinns Music has signed up Ernest Trionfo, Dan
Lynch, Michael Spina, Dennis Davilio and Joe Brochetti of group
Timberlake.

NAMED: Jim O’Laughlin upped to VP at Heath/Levy Music, U.S.

. Geri Duryea named west coast general professional manager
at Screen Gems-Colgems/EMI. She was professional manager, joining
the company last year from April/Blackwood . . . RELEASED: The
Paragon Publishing Group has released the first gospel music
publishing sampler featuring edited versions of 60 songs representing
35 writers. The double album contains songs written by Paragon
writers Bill and Gloria Gaither, Stuart Hamblen and Gary S. Paxton
and is available through the company at P.O. Box #23618, 19th
(Continued on page 58)

Weisberg at the Roxy

MCA recording artist, Tim Weisberg recently performed to a full house for one night
only at L.A''s Roxy. This performance was one of several club appearances Tim has
been doing before he goes on tour this summer. Congratulating Tim backstage after
the performance are left to right: Bob Siner, president of MCA Records; Bob Buziak
of Weisberg's management; Weisberg and Denny Rosencrantz, MCA vice president of
a&r.
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PAUL WILLIAMS A LITTLE ON TH

Paul Williams has countless hit songs
and all kinds of awards to his credit, in-
cluding an Academy Award for “Ever-
green.”

“A Little on the Windy Side,” his first
Portrait album, continues that astound-
ing record of success.

Quite simply, its a moving new mas-
terpiece that will blow you away.

Paul Williams.

“A Little on the
Windy Side.’
On Portrait Records
and Tapes.

M ~mep
“Portrait! JEAl@ /47 are trademarks of C8S Inc. © 1979 CBS Inc.




Cilub Review

arker Blows Away Copa Crowd

Grahom Parker live

B NEW YORK—The last time this
reporter attended a show at The
Copacabana it was to review Jerry
Vale, and at the time (prom sea-
son, of course) the room seemed
a perfect venue for the Italian bal-
ladeer’s soaring tenor. Well, the
Copa is back, but now it’s playing
host to the likes of Graham Parker
and the Rumour (Arista), who
practically blew the roof off the
place in a special appearance
there last Monday (14).

Parker has hardened his rock
edge since his last appearances
in New York, but there are still so
many irresistible hooks in his
songs that the result is as delight-
ful to melody lovers as to hard
line rock and rollers. For those of
us who still like to feel that we
are in this business at least partly
out of a love for music, Parker
and the Rumour’s music, on rec-
ord and especially live, is one of
those rare treats that makes us
feel that it’s all worthwhile.

Playing a combination of new
songs from his “Squeezing Out
Sparks” album (most notably
“Discovering Japan” and ‘“No-
body Hurts You”) and classics
from earlier albums (most notably
“Between You and Me,” which
has to be a hit single for some-
body), the group kept up a con-
sistently high level of musician-
ship and energy. Parker was alter-
nately snarling (“I'm Gonna Tear

Your Playhouse Down”), ex-
uberant ("'l Want You Back”), and
tender (“You Can’t Be Too

Strong”), and the Rumour could
hardly have been a more perfect
complement to his every musical
and emotional move. This band,
which has its own solo album
roming out on Arista soon, is a
powerful unit that never loses
sight of the fact that they are
playing rock and roll music.
Graham Parker and the Rumour
purvey no glitter, no punk chic,
no frills, no overt political mes-
sage. But their simplicity is com-
bined with each man’s extraordi-
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nary talents for his particular task,
and the result, at least on this oc-
casion, was a stunning evening of
live music. This unit is one of the
handful of groups making the best
pop music we have today. It
should be only a matter of time
before the tour, the record and
Arista’s efforts fully come to-
gether to put them at or near the
top of the heap. In the meantime,
catch them if you can.

Mike Sigman

Alligator Ups Giles,

Taps Ira Selkowitz

B CHICAGO — Alligator Records
has promoted Mindy Giles to the
post of national marketing direc-
tor. Giles was previously midwest
marketing director. Before coming
to Alligator in August, 1978, she
was the advertising coordinator
for the Chicago branch of Poly-
gram Dist., Inc.

The position of radio promo-
tion director has been filled by
Ira Selkowitz. He comes to Alliga-
tor with experience in radio pro-
gramming and production from
WNUR-FM in Evanston, lllinois.

Mills Makes Gold

Cover Story:

A Hot Start for Randy Yanwarmer

By LOU SEAL

B Randy Vanwarmer has had
that extremely, hole-in-one start
to his career—a mighty hit with
the first single he ever recorded.
“Just When | Needed You Most”
is a classic—the kind of song
that sounds simultaneously fresh
and obvious, that can stand on
its lyric and melodic merits
with no more than unamplified
acoustic guitar accompaniment.
That’s how | first heard it more
than 18 months ago, in another
country (England), in the most
remote county (Cornwall), in a
room accessible only by fire
escape, above and behind a pub
called the Monmouth, where
Randy first sang it publicly to the
handful of people who paid 60¢
for the privilege. Such are the
conditions under which modern
popular ballads are traditionally
smelted—that is, in tiny, obscure
venues awash with beer and Real
People (people not in the music
business). It is to Randy’s credit
that his devotees could sing his
repertoire — exclusively original

RCA Ups Charney

B NEW YORK—The appointment
of Leonard Charney to the posi-
tion of senior counsel, talent af-
fairs, has been announced by
Jonathan Walton, staff vice presi-
dent and senior counsel, RCA
Records.

Since 1975, Charney has been
a counsel in the law department,
RCA Records. Before joining RCA
Records, he was assistant general
counsel for Metromedia Produc-
ers Corp. for two and a half
years. For three years prior to
that, he was associated with Na-
tional Educational Television as

counsel, previous to which he
spent a year as an attorney at Co-
lumbia Pictures Corp.

Polydor Recording artist Frank Mills recently topped the singles charts with *“‘Music
Box Dancer,” which is certified gold. Now, the album from which the single came
has also turned gold and Mills was in town to collect an RIAA plaque commemorating
the achievement. The ‘‘Music Box Dancer” Ip has now sold over 500,000 units to
earn the award. On hand to present Mills with his gold album were, from left: Harry
Anger, senior vice president of marketing, Polydor Records; Fred Haayen, president,
Polydor Records; Mills; and Dick Kline, executive vice president, Polydor.

AmericanRadinHietory Com

material — back by heart. The
House Favorite, prior to the in-
troduction of ‘“Just When I
Needed You Most,” was “Deeper
And Deeper,” which is also on
his debut album ‘““Warmer.”

It's always easy to say, with
hindsight, that Randy was a cinch
to make it. The songs are abso-
lute naturals. But there is some-
thing less tangible at work here,
when an artist comes from utter
left field like this, and that is
sheer will. A year ago Randy took
himself (he never had a manager)
from the middle of very beauti-
ful nowhere (East Looe, Cornwall)
to the doorstep of his record
company, Bearsville, assuming
(correctly) that they would have
to do something about him once
he got there. Never was a Laker
airfare better spent. Conspicu-
ously American (a Colorado boy
from birth to 15), he was im-
mediately happy to be back,
after eight years, in the U.S.A.
The transition from the Cornish
seaside was eased by the re-
laxed atmosphere and physical
gloriousness of Bearsville, and
particularly by the presence there
of Scottish expatriate lan Kim-
met, who originally signed Randy
to Bearsville in London.

Nothing in the songs gives
them away as either British or
American. They are nearly all
love songs, of one stripe or an-
other, universal in their appeal
and eminently coverable. (In
fact, Randy’s label-mates Paul
Butterfield and Tony Wilson were
quick to discover this) What
you’ve got here is someone who
could make a career out of song-
writing alone but he’s also a
born performer with an interest-
ing voice. That voice is maybe
the best reason why the album is
called “Warmer.” Apart from
the fact that it’s a hot start.

(Reprinted from Waxpaper)

Adam and Wren

Bow Promo Firm

B LOS ANGELES — Lynn Adam
and Robin Wren have announced
the formation of a new west
coast independent promotion
company.

The company, called Pacific
Blue Promotions, is designed to
promote album oriented artists
to rock radio in the eleven
western states.

Pacific Blue’s first project will
be the upcoming debut album
by Frannie Golde on Portrait
Records.

Pacific Blue is located at 7225
Pacific View Dr., Hollywood,
Calif. 90068; phone: (213) 876-
7462.
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WHEN THE DAYLIGHT
COMES (prod. by
Ronson-Hunter) {writer:
Hunter) {April/Hunter,
ASCAP) (3:46)

Hunter’s first release from his hot-

selling ““You're Never Alone With

A Schizophrenc” Ip is a made-to-

order AOR hit. His cool, confident

vocals share the spotlight with

E Street band members Weinberg,

Bittan and Tallent. Ronson’s 50s

guitar riff adorns the methodical

rhythm section which gives extra
appeal for late night listeners.

P Record World

HODGES, JAMES & SMITH—
London 274

DANCING IN THE STREET
{prod. by W. Stevenson)
{writers: Stevenson-
Gaye-Hunter) (Jobete,
ASCAP) {3:21)

LOXDON)

This female vocal trio injects new
life into an old standard just in
time for summer listenin’ and
dancin’. The vocals are hot, tough
and on the mark. There’s lots of
wild action here that’s anchored
by a steady, persistent beat. Will
go big on BOS and pop formats
while it sets the disco floor afire.

ATLANTA RHYTHM SECTION—
Polydor 14568

DO [T OR DIE (prod. by B.
Buie) (wrtiers: Buie-
Cobb-Hammond)
{Low-Sal, BMI) (3:27)

From their upcoming Ip, “Under-
dog,” is this lovely ballad that will
widen their audence and continue
their hot streak. Easy moving gui-
tar and keyboard solos share the
spotlight with R. Hammond'’s vo-
cals. The intelligent hcok will
mesmerize pop, a/c and AOR lis-
teners alike.

ROBERT BYRNE—Mercury 74070

BABY FAT {prod. by lvey-
Woodford} (writers:
Byrne-Brasfield} (I've
Got The Music, ASCAP)
(3:40)

Byrne was a winner of the 1977
American Song Festival Award
and this initial release from his
“Blame It On The Night” Ip
shows why. His unique vocal mix
is augmented by the animated
female background chorus and
hot handclap percussion effects.
The mid-tempo pace will attract
disco/pop listeners.

Pop

HENRY PAUL BAND-—Atlantic
3578

CROSSFIRE {prod. by Ron & Howard
Albeif) {writer: M, P. Schwennsen)
(Sienrna, BMI) (3:13)

A first release from the former

Outlaw member is a ballad-rocker

showcasing a mean lead guitar

that alternately growls, roars,

wines and howls over solid

rhythm work. AOR-bound.

THE SUTHERLAND BROTHERS—
Columbia 11004
AS LONG AS I'VE GOT YOU (prod. by
G. Spreen) (writer: |. Sutherland)
{ATV/Heapdean, BMI) (3:15)
This optimistic love song is taste-
fully arranged to emphasize
pretty hooks, pleasant vocals and
Ritchie Zito’s lead guitar. The
mid-tempo ballad will get plenty
of multi-format attention.

LISA HARTMAN—Kirshner 4283
(CBS)
WALK AWAY (prod. by M. ngyd)
(writer: S. Cassidy) (KCM/Shongs,
ASCAP} (3:03)
Hartman’s got the kind of voice
that you can’t forget and really
wouldn’t want to. On this an-
guish-filled ballad, her strong and
supple phrasing is given dramatic
production & arrangement.

ROBERT FLEISCHMAN-—Arista
0411
ALL FOR YOU (prod. by J. lovine)
{writets: Fleischman-Schon-Rolie)
(Far/Weed High-Nightmare, BMI)
(3:28)
Yes-like vocals and a soft guitar
intro transform into screaming
falsettos and guitars lines with an
explosive rhythm following be-
hind. This well-constructed song
is in a progressive rock vein that
should be an AOR standard.

TIM KREKEL—Capricorn 0324
LITTLE BITTY PRETTY ONE (prod. by
T. Bron) {writer: R. J. Byrd} {Recordo,
BMI} (3:25)
Krekel’s vocals and Albert Lee's
guitar break highlight this rocker
that went top 10 in 1957.
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HERMAN BROOD—Ariola 7754

SATURDAY NIGHT (prod. by Brood)
(writers: Lademacher-Brood})
(Radmus/S.D.R.M., ASCAP} (3:58)

A threatening guitar riff lurks in

the foreboding intro as a nervous

rhythm goes about its work.

Brood'’s vocals bring to mind an-

archy and terror on this mid-

tempo rocker from Holland. AOR

bound.

THE ATLANTICS—MCA 41037

ONE LAST NIGHT (prod. by J. Stronach}
{writer: B. Wilkinson) {MCA/Hittage,
ASCAP] {2:59)

Precision power pop from start

to finish roars at you on this ex-

citing single. The hot vocals,
strong hook and simple, driving
rhythm equal pop and AOR adds.

JANIS JAN—Columbia 3-10979

HERE COMES THE NIGHT (Theme From
The Bell Jar) {prod. by lan-Frangipane}
{writer: lan) (Mine/World Song, ASCAP}
(3:33)
This introspective ballad opens
with a playful, childlike piano
with soft string support. The
rhythm section adds drama to
the overall feeling of fragility. A
touching effort for a/c and pop.

AFTER THE FIRE—Epic 50712

ONE RULE FOR YOU (prod. by R. Hine}
(writers: Piercy-Banks) (April/Heath
Levy, ASCAP) (3:24)

The haunting feeling evoked by

Andy Piercy’s vocals and Peter

Banks’ finely textured keyboards

mixes well with the lead guitar

lines and driving rhythm. An ex-
cellent first effort from this Briitsh
outfit.

AMERICAN STANDARD BAND—
Island 8769

GOT WHAT IT TAKES (prod. by C. Calello)
{writer: K. Falvey) {Island/Merkan, BMI)
{3:21)

A thundering intro sparked by

sizzling guitars winds down into

a smooth pop-rocker that will

have no trouble finding its way

onto AOR and pop formats. The

upfront vocal and hook shine.

B.O.S./Pop

LENNY WILLIAMS—MCA 41034
DOING THE LOOP DE LOOP {prod. by
F. Wilson) {writers: Williams-Stallings)
{Len-Lon, BMI] {3:16)
A smooth funky opening is no
fair warning of what's to come on
this disco/pop steamer. Williams'
vocals are in top form, showing
great range and feeling. Check
out the incredible jam at the
close.

AL WILSON—Roadshow 11583

COUNT THE DAYS (prod. by Conway-
Felder) (writers: Gilbert-Conway-Felder)
{Mighty Three, ASCAP/Fifty-Fifty/
Desert Moon, BMI) (3:44)

The pleading lead vocal is remi-

niscent of the Four Tops on this
disco/pop mover. The sax solo
jumps out of the grooves while
the rhythm maintains a ferocious
pace.

TATA VEGA—Tamla 54299
Motown

I JUST KEEP THINKING ABOUT YOU BABY
{prod. by W. Monseque) {writers:
Johnson-Cathey) {Jobete, ASCAP)
{3:44)

A dance floor must that demands

at least a toe-tap, this refreshing

disco number features Vega's

loveable vocals crooning an ir-

resistible hook. A chart-topper.

RICHARD TEE—Tappan Zee
FIRST LOVE (prod. by B. James) {writer:
Rainey) (Chuck Rainey, ASCAP) (4:53)
Tee is joined by the premiere
session team of Gadd, Gale,
McDonald, Rainey and Scott.
His keyboards shine on this con-
temporary jazz extra with Gale
and Scott adding muscular solos.

THE WHISPERS—-Solar 11590
(RCA)
CAN'T DO WITHOUT LOVE (prod. by
D. Griffey & group) (writers: Burke-
Mayfield) (Mayfield/Andrask, BMI)
(3:24)
The Whispers trademarks are
wide-ranging vocal gymnastics
and pinpoint harmonies. Both are
show cased here with strings put-
ting a rich iceing on this disco/
BOS/pop add.

AmericanRadiaHistary Com

SKYY—Salsoul 2087
FIRST TIME AROUND {prod. by Muller-
Roberts) (writer: Muller) {One To One,
ASCAP) (3:40)
Randy Muller and Sol Robers,
formerly of Brass Construction,
are the nucleus of this outstand-
ing new group. The funk-laden
beat, falsetto vocals by the Dun-
ning sisters and Larry Green-
burg’s synthesizer-syndrum work
makes this a blockbuster BOS
add.

HARDWARE—Mercury 74066

SHININ' {prod. by G. Diamond) {writer:
Diamond) (Diamond Touch/Arista/
Careers, ASCAP) {4:03)

Sound effects, percussion, funky

guitar leads and mixed-down vo-
cals blend into an attractive disco
tune by the talented Gregg Dia-
mond. The contagious rhythm is
boosted by sparkling production.

Country’Pop

BOBBY BARE—Columbia
3-10998
TILL | GAIN CONTROL AGAIN (prod. by
B. Burton) (writer: R. Crowell)
(Tessa/Happy Sack, BMI) {3:39
A subdued piano and steel guitar
add emphasis to Bare’s touching
performance which should attract
a/c and country listeners.

BILLY THE KID—Cyclone 103

WHAT | FEEL IS YOU {prod. by
Morton-Baunach) (writers: Jones-Bachj
(Dave/Bear Tracks, BMI, Me and Sam/
Ghost Dance, ASCAP} (2:58)

Strong, sincere vocals are show-

cased on this beautiful love bal-
lad. The hook sticks long after the
last note is heard and the produc-
tion is superb.

HANK WILLIAMS, JR.—Elektra
46046

FAMILY TRADITION (prod. by J. Bowen)
(writer: Williams, Jr.) {Bocephus, BMI)
(4:00)

Williams sings a great story here

using his fine vocals illustrated

with sweet steel and fiddle colors.

The honky-tonkin’ beat sets the

scene for one of America’s great-

est legends.
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From the day this phenomenal
album hit the shores as an import,
“Flash and the Pan” had radioac-
tivity emanating from its core.

Heavy airplay at WNEW, KROQ,
KSAN, WBCN, WHFS and other
majors insured instant permeation
of large segments of the American
populace with Flash and the Pan
awareness. Comments from music
directors ran thusly: “My hit of the
week...the #1 Most Requested
new album...People are asking
who are these guys anyhow?”

Now the release of the domestic
Flash and the Pan album has
sparked a chain reaction at retail
as well as at the last bastions of
radio as yet untouched by the
fallout from Flash and the Pan.

They’'ve made the world safe for
truly progressive and commercial
music.

*“Flash and the Pan!’ Their
first utterance is on Epic
Records and Tapes.

There will be others.

*JE 36018

Produced by Vanda and Young.
All songs published by Edward B. Marks Music Corp.

‘Epicj‘@* are trademarks of C8S Inc. © 1979 CBS Inc. @-
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BRUFORD

ONE OF A KIND

BLACK ROSE
THIN LIZZY—Warner Bros. BSK 3338
(7.98)
Guitars predominant, of course,
as the lIrish rockers stomp and
sway through another collection
of surprisingly melodic tunes.
This outing is much like their
ultra-successful discs in the past
and should find swift chart action.
It's a standout effort certain to
continue their climb toward rock
leadership.

DISCO FEVER
THE SYLVERS—Casablanca NBLP 7151
(7.98)
This family group is growing up
both in fact and in presence and
this latest effort is their most pol-
ished to date. Vocal leads are
easily traded and the Giorgio
Moroder — Harold Faltermeyer
production has just the right
amount of energy for a superior
disco disc with interest for pop
listeners.

DIONNE
DIONNE WARWICK—Arista AB 4230
(7.98)
The supreme song stylist collabo-
rated here with Barry Manilow (as
producer) and chose some curious
songs to interpret, among them
“The Letter” and Isaac Hayes’
“Deja Vu.” It's a strong return to
disc and shows Warwick has lost
none of her vocal magic. He’s
just the right crossover package.
for Warwick’s return to the top.

ONE OF A KIND
BRUFORD—Polydor PD 1-6205

(7.98)
Bruford is known as one of the
premiere drummers of his gene-
ration and here collaborates with
several other known British mu-
sicians for a principally jazz work
with some stunning instrumenta-
tion. It's for the progressive jazz
fan but with lots to say to his
King Crimson, UK. following as
well.

THIS WORLD

FACE DANCER—Capitol ST-11934 (7.98)
This debut disc
by the power
rock quintet
explodes off

! the first cut and
never lets up.

| Guitars predo-
mlnate and this is ripe AOR ma-
terial with plenty of hooks for
summer programming.

DISTURBING THE PEACE

TMG
Ako SD 38-115 (7.98)

band displays a
good sense of
rock arrange-
ment and their
tunes are as
commercial as they come. This
debut outing should get them
immediate pop fans.

LOVE'S SO TOUGH
IRON CITY HOUSEROCKERS
MCA 3099 (7.98)

{AON G

"This new
ﬂ.m.,..,m Cleveland

‘ group has a
pnme mid-
west rock 'n
roll sound and
! some over-
tones of punk. The songs are
powerful and should garner fast
AOR play. “Hideaway’’ is the
standout cut.
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BOATZ

Capricorn CPN 0222 (7.98)
This duo has
a light and

melodic sound
suited for both
pop and a/c
audiences. Pete
Carr’s produc-
tion is understated, giving lots of
room to the harmony parts and
the romantic melodies.

TRUST ME
D.J. ROGERS
Arc/Columbia JC 36002 (7.98)

CTROGIRS+TRUST M Rogers is one
of the few truly
unique and
successful
crossover art-
ists around. His
melodies are
sophisticated and his rich vocals
carry romance in the message.
“Trust Me,” is the natural single
here.

ROCK AND ROLL HERMIT
MALCOLM TOMLINSON

A&M SP 4765 (7.98)

ik The second Ip
| from this sin-
ger/songwriter
~®1 is composed of
mainly light
rockers pos-
sessing skill-
fully crafted lyrics. A very sparse
production should make this
accessible at a variety of formats.

WHICH ONE’S WILLIE?
WET WILLIE
Epic JE 35794 (7.98)

On their sec-

| ond effort for

1 the label,
Willie has
drawn upon
the momentum
A built up from
from their last Ip to the point
where this could be the record to
break them nationally, in terms
of both airplay and sales.

ONLY THE WILD SURVIVE
WILD CHERRY
Epic/Sweet City JE 35760 (7.98)
1 It's been three
years and three
albums since
wild Cherry
scored with
“’Play That

. Funky Music”
and now with their fourth album
they can look forward to once
again becoming a household
word.

BOB-A-RELA
Channel CLP 10002 {7.98)

The brainchild
of producers
DeSario and
Lagios, most
recently of
Bombers fame,
this scintillat-
ing dISC is already breaking out of
discos across the country. Watch
for this one.

AmericanRadioHistoryv-Com

RAIN IN MY LIFE

BILL LaBOUNTY—Warner Bros. BSK 3316
(7.98)

As a song-
writer, La-
Bounty has had
a number of
single releases
hit the charts

9l and now, with
this second solo Ip, he shows he
can do it for himself as well. It’s
gentle and pop oriented.

LIVE

JEAN-LUC PONTY—Atlantic SD 19229
(7.98)

Ponty’s virtuos-
ity as both a
performer and
M a writer is im-
| mediately ap-
parent on this
M live recording.
Recorded at various locations in
the U.S., the violinist and his
band excel on the five theme
pieces. A standout.

JOHN HERALD & THE JOHN
HERALD BAND
Bay 213 {7.98)
. This local Bay
area label
serves up some
vintage blue
grass by Herald
and his collec-
9 tion of acoustic
plckers Herald's tunes have been
recorded by a number of artists
and there's plenty of new material
to pick from here.
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1S SHE REALLY GOING OUT WITH HIM? JOE JACKSON/A&M 2132
(Albion, no licensee)

LOVE IS FOR THE BEST IN US JAMES WALSH GYPSY BAND/RCA 11480
(Gypsy Family, no licensee}

THEME FROM ‘ICE CASTLES' (THROUGH THE EYES OF LOVE) MELISSA
MANCHESTER/Arista 0445 {Gold Horizon/Golden Touch, BMI/ASCAP)

DANCE WITH YOU CARRIE LUCAS/Solar 11482 (RCA) (Spectrum VI1/
Hindu, ASCAP}

DO YOU WANNA GO PARTY KC & THE SUNSHINE BAND/TK 1033
(Sherlyn/Harrlck BMI)

FORBIDDEN LOVE MADLEEN KANE/Warner Bros. 8799 (Bonna/Firehold,
ASCAP)

WALK ON BY AWB/Atlantic 3563 (Blue Seas/Jac, ASCAP)

FOR YOUR LOVE CHILLY/Polydor 14552 {Blackwood, BMI)

EASY TO BE HARD HAIR (ORIGINAL SOUNDTRACK)}/RCA 11548
(United Artists, ASCAP}

PINBALL, THAT'S ALL BILL WRAY/MCA 12449 (Mel-Bren, ASCAP)

SHAKE GAP BAND/Mercury 74053 (Total Experience, BMI)

CHASE ME CON FUNK SHUN/Mercury 74059 (Val-ie-Joe, BMI)

YOU'VE LOST THAT LOVIN' FEELING LEGS DIAMOND/Cream 7831

(Screen Gems-EMI, BMI)

LEAD ME ON MAXINE NIGHTINGALE/Windsong 11530 (RCA)
{Almo, ASCAP)

NIGHT DANCIN’ TAKA BOOM/ Ariola 7748 (Homewood/Philly West,
ASCAP)

DREAMS I'LL NEVER SEE MOLLY HATCHET/Epic 8 50669 (Metric, BMI)

BANG A GONG WITCH QUEEN/Roadshow 11551 (RCA) (Essex, ASCAP)

IF | SAID YOU HAD A BEAUTIFUL BODY WOULD YOU HOLD IT AGAINST
ME BELLAMY BROTHERS/Warner/Curb 8790 (Bellamy Brothers, ASCAP)

SWEET AND SOUR FIREFALL/Atlantic 3566 (Jack Bartley, ASCAP/
Warner-Tamerlane/El Sueno, BMI)

BORN TO BE ALIVE PATRICK HERNANDEZ/Columbia 3 10986
(Radmus/Seldgamous, ASCAP)

WHEN THE WHISTLE BLOWS (ANYTHING GOES} LA FLAVOUR/Midwest/
Mercury 74055 {Bema, ASCAP)

SINCE | DON’T HAVE YOU ART GARFUNKEL/3 10999 (Bonnyview, ASCAP)

THIS TIME I'LL BE SWEETER ANGELA BOFILL/ Arista GRP 2500
{Penumbra, BMI)

| NEVER SAID | LOVE YOU ORSA LIA/Infinity 50004 {Casa Davis/
Chess, ASCAP)

WHAT AM | GONNA DO KIM CARNES/EMI-America 8014
{Almo/Brown Shoes/ Quixotic, ASCAP)

ANY FOOL CAN SEE (YOU WERE MEANT FOR ME)} BARRY WHITE/
Unlimited Gold 1401 (CBS) (Seven/Bo-Dake, BMI)

YOU'RE MY WEAKNESS FAITH BAND/'Mercury 74068 (Canal, BMI}

READY OR NOT HERBIE HANCOCK/Columbia 3 10936 (Raydiola,
ASCAP/Polo Grounds, BMI)

| NEED YOU EUCLID BEACH BAND/Epic/Cleveland Intl. 8 50676
{C.A.M. USA, BMI)

THE WILD PLACES DUNCAN BROWNE/Sire 1047 (WB) (Hudson Bay, BMI)

| (YOU} CAN DANCE ALL BY MY (YOUR) SELF DALTON & DUBARRI/
Hilltak 44250 {Atl) (Dclton & Dubarri/Anadale, ASCAP)

BABY FAT ROBERT BYRNE/Mercury 74070 (I've Got The Music, ASCAP)

ARE YOU READY FOR LOVE SPINNERS/Atlantic 3546 (Mighty Three, BMI)

STAND BY NATALIE COLE/Capitol 4960 (Jay’s/Chappell/Cole-orama,
ASCAP/BMI)

SATURDAY NIGHT T-CONNECTION/Dash 5051 (TK) (Sherlyn/Decibel, BMI)

IT'S ALRIGHT WITH ME PATTI LABELLE/Epic 8 50569 {Alexscos/Irving,
BMI)

CAN'T SHAKE THE FEELING BECK FAMILY/Le Joint 34003 {London)
(Mills & Mills, BMI)

THE TREES RUSH/Mercury 74051 (Care, ASCAP)

THE RIVER MUST FLOW GINO VANNELLI/A&M 2133 (Almo/Giva, ASCAP)

MR. ME, MRS. YOU CREME D' COCOA/Venture 106 (Audio Arts, ASCAP)

YOU'RE MINE OSMONDS/Mercury 74056 (Osmusic, BMI)

LOST IN LOVING YOU McCRARY'S/Portrait 6 70028 {Island, BMI)

{1 LOST MY HEART TO A} STARSHIP TROOPER SARA BRIGHTMAN & HOT
GOSSIP/Ariola 7738 {Coconut Airwaves, BMI}

YOU AND ME LINER/Atco 7070 (Desert Songs, PRS)

PICK ME UP, I'LL DANCE MELBA MOORE/Epic 8 50663 {Mighty Three,
BMI)

HOW COULD THIS GO WRONG EXILE/Warner/Curb 8796 (Chinnichap/
Careers, BMI)

ALL | EVER NEED IS YOU KENNY ROGERS & DOTTIE WEST/United Artists
1276 {United Artists/Racer, BMI)

HERE COMES THAT HURT AGAIN MANHATTANS/Columbia 3 10921
{Stone Diamond/Sho Nuff, BMI}

IF HEAVEN COULD FIND ME AMBROSIA/Warner Bros. 8817 (Rubicon, BMI)

MIRROR STAR FABULOUS POODLES/Epic 8 5066 (Poosongs/Chantemm,

BMI)

RecordWorld

Alphabetical Listing

AIN‘T LOVE A BITCH Tom Dowd (Riva,
ASCAP) .
AIN'T NO STOPPIN’ US NOW McFadden/
Whitehead/Cohen (Mighty Three, BMI)
BAD GIRLS G. Moroder & P. Bellote
(Starrin/Earbone/Sweet Summer, BMI!)
BLOW AWAY G. Harrison/R. Titleman
(Ganga, BMI)
BOOGIE WONDERLAND Whne/McKay
(Charlev:Ile/lrv:ng/Deerrrack/Nlnfh

B,
BOOGIE WOOGlE DANCIN SHOES

Korduletsch (ATV/Wooded Lake, BMI)
BUSTIN’ OUT James/Stewart (Jobete

ASCAP) ...

CAN'T KEEP A GOOD MAN DOWN Bruce
Botnick (Grajonca, BMI) ..

CAN'T SLEEP Sandlin {Gear, ASCAP) ...

CHUCK E’S IN LOVE L. Waronker &
R. Titelman (Easy Money, ASCAP)

CHURCH Carter (Glenwood/Cigar, ASCAP)
DANCE AWAY Group (E.G., BMI)

DANCER Mix Machine (Good Flavor/
Shediac/Sons Celeste, ASCAP) .

DANCE THE NIGHT AWAY Ted Temple-
man {Van Halen, ASCAP) ... .. ...

DANCIN’ FOOL Zappa (Munchkin,
ASCAP)

DA YA THINK I'M SEXY? T. Dowd (R:va/
WB/Nile Streak, ASCAP) ..

DEEPER THAN THE NIGHT John Farrar
(Braintree, BMI) .

DiSCO NIGHTS Srmpson/FIemlng (GQ/
Arista, ASCAP) ..

DOES YOUR MOTHER KNOW B. Anderson/
72

B. Ulvaeus {(Countless, BMI) .
DO IT OR DIE J. R. Cobb & R. M|IIs
(Low-Sal, BMI) . ...
DON'T EVER WANNA LOSE YA Sfanley
(Infinity/Rock Steady, ASCAP) ..
DON'T YOU WRITE HER OFF R. & H.
Alpert {Little Bear/Rod Shift, BMI)
FEEL THAT YOU'RE FEELIN’ F. Beverly
(Amazement, BMI)
FEEL THE NEED M. Lloyd (Brrdgeport
BMI)

FOREVER IN BLUE JEANS Bob Gaudio
(Stonebridge, ASCAP)
GEORGY PORGY Group (Hudman, ASCAP)

GET USED TO T Omartian (See This
House, ASCAP/Spikes, BMI) ...

GOLD J. Stewart (Bugle/Stigwood, BMI)

GOOD, GOOD FEELIN' Goldstein {Far Out/
Mrlwaukee ASCAP) ... ..

GOODNIGHT TONIGHT P. McCartney
(MPL, ASCAP)

GOOD TIMIN’ B. Johnson, J w. Guercno
& Group (New Execunve/Jonah BMI)

HAPPINESS Richard Perry (Warner-
Tamerlane/Marsaint, BMI) .. .

HEART OF GLASS Mike Chapman (Rare
Blue/Monster Island, ASCAP) .

HEART OF THE NIGHT R. Orshoff
(Tarantula, ASCAP) .

HE’S THE GREATEST DANCER Edwards/
Rodgers (Chic, BMI) . .

HONESTY Phil Ramone (Impulsnve/Aprll
ASCAP) ...

HOT NUMBER Group & J Masters
(Sherlyn/Lindseyanne/Buckaroo, BMI) .

HOT STUFF Giorgio Moroder & Rick
Belotte (Rick’s/Stop, BMI) ...

I CAN'T STAND IT NO MORE P. Frampion
& C. Kimsey (AImo/Frampton/
Fram-Dee, ASCAP) ... ...

| DON'T WANT NOBODY ELSE (TO DANCE
WITH YOU) N. M. Walden/P. Adams
(Screen Gems-EMI, BMI)

IF LOVING YOU 1S WRONG (I DON T
WANT TO BE RIGHT) Tom Collins (East
Memphis/Klondike, BMI) . ..

IF YOU CAN'T GIVE ME LOVE M.
Chapman (Chinnichap/Careers, BMI)

IN THE MOOD Leo Graham (Content/
Tyronza, BMI) .

IN THE NAVY Jacques Morall (Can’t Stop,
BMI)

IT MUST BE LOVE F. Wilson (Specolite,

ASCAP/Traco, BMI) ...

WANNA BE WITH YOU (PART 1) Group

{Bovina, ASCAP}

WANT YOUR LOVE Rodgers/Edwards
(Chic/Cotillion, BMI} 3

WANT YOU TO WANT ME Group

(Screen Gems-EMI/Adult, BMI) . .

WAS MADE FOR LOVIN’ YOU V. Poncia

(Kiss, ASCAP/Mad Vincent, BMI) ...

(WHO HAVE NOTHING) Fuqua/Sylvester

(Yellow Dog/Walden/S.D.R., ASCAP) ...

WILL SURVIVE Dino Fekaris (Perren-

Vibes, ASCAP)

AmericanRadioHistory Com
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I WISH | COULD FLY (LIKE SUPERMAN)
R. Davis (Davray, PRS)
JUST THE SAME WAY Roy Thomas Baker
45 (Weed High & Nightinare, BMI) .
JUST WHEN | NEEDED YOU MOST D.
57 Newman (Fourth Floor, ASCAP)
KNOCK ON WOOD B. Leng (Warner
46 Bros., ASCAP) .
LADY J. Boylan & Group (Screen Gems-
EMI, BMI .
37 LITTLE BIT OF SOAP P. Davis (Robert
Mellen, BMI)
79 LIVIN' IT UP (FRIDAY NIGHT) Bell &
James (Mighty Three, BMI)
90 LOVE BALLAD Tommy LiPuma
(Unichappell, BMI) .

71 LOVE IS THE ANSWER Kyle Lehn:ng

61 (Earmark/Fiction, BMI} ... . .
LOVE TAKES TIME Orleans (Orleansongs,

30 ASCAP)

89 LOVE YOU INSIDE ourt Group/R:chard-

son/Galuten (Sngwood/Umchappell

64 BMI) -
MAKIN’ IT F. Perren (Perren- Vlbes,

82 ASCAP) ..

MINUTE BY MINUTE Ted Templeman

43 (Snug, BMI/Loresta, ASCAP)
MUSIC BOX DANCER Frank Mills
54 (Unichappell, BMI) ... ... .
MY BABY’S BABY Baker & Long (ATV/
91 Duchess, BMI) ...

MY LOVE IS MUSIC J. P. lliesco (CaII Me,
18 ASCAP)

OLD TfME ROCK AND ROLL Bob Seger
& Muscle Shoals Rhythm Section
{Muscle Shoals Sound, BMI)

78 | ONE CHAIN (DON'T MAKE NO PRISON)

Lambert-Potter (ABC/Dunhilf, BMI) .. .

65 ONE MORE MINUTE Lewis/Rinder (Heath,

Levy/April, ASCAP) .. .
48 PRECIOUS LOVE Carter (GIenwood/Clgar
ASCAP)

88 RENEGADE Group (AImo/S?yg:an,
AP)

77 REUNITED Dmo Fekaris & Fredd:e Perren
(Perren-Vibes, ASCAP)

92 RHUMBA GIRL Ted Templeman (Fourth
58 Floor, ASCAP) .
RING MY BELL F. Knight (Two Knlght
39 BMI) ..
63 ROCK N’ ROLL FANTASY Group (Badco
ASCAP) ... .
SAD EYES George Tobin {Careers, BMI)
SATURDAY NIGHT, SUNDAY MORNING

7 H. Davis (Colgems-EMI/Jobete, ASCAP)
SAY MAYBE B. Guadio (Stonebridge,

49 ASCAP) o
SHADOWS [N THE MOONLIGHT J.

98 Norman (Chappell/Tri-Chappell, ASCAP)

SHAKEDOWN CRUISE Ferguson &
Marshall (Painless, BMI)

SHAKE YOUR BODY (DOWN TO THE

73 GROUND) Group (Peacock, BMI)
SHAKE YOUR GROOVE THING F. Perren
20 (Perren-Vibes, ASCAP) -
SHE BELIEVES IN ME Larry But[er (Angel
Wing, ASCAP) ..
SHINE A LITTLE LOVE Jeﬁ Lynne (Jet
38 BMI)

SING FOR THE DAY Group (Stygian,
2 ASCAP) .

STAR LOVE D. & M. Parch (Colgems EMI/
Jobete, ASCAP) y
74 STUMBLIN’ IN Chapman (Chrnmchap/
Careers, BMIl) ...
SUCH A WOMAN Robert John Lange
51 {Morning Dew, BMI) ..
TAKE ME HOME Bob Esty (Rick’s, BMI)
THE LOGICAL SONG Group & P.

28 Henderson (AImo/Dellcate, ASCAP)
THERE BUT FOR THE GRACE OF GOD GO
| Augusto Darnel (Nance/HoIogram,
ASCAP/ITC, BMI) . .

85 TRAGEDY Group,’Ruchardson/GaIuten
(Stigwood/Unichappell, BMI)

87

@

36

25

68

60

94

40

95

70

99

23

56
59

24
86

42

76

80

47

50

27

31

23

67

34

4 | WE ARE FAMILY B. Edwards & N. Rodgers
: 10

(Chic, BMI)
44 WEEKEND Lenny Pletze (GIobaI/Almo,
ASCAP) ... . 83
93 | WHAT A FOOL BELIEVES Ted Templeman
(Snug, BM!/Milkmoney, ASCAP) . 35
22 | WHEN YOU'RE IN LOVE WITH A
BEAUTIFUL WOMAN Ron Raffkine
32 (DebDave, BMI) ... 53
YMCA Jacques Morali (Green Lughr
75 ASCAP} . 69
YOU CAN‘T CHANGE THAT Ray Parker Jr.
96 (Raydiola, ASCAP) .. ... 55
YOU TAKE MY BREATH AWAY Callelo &
33 Lawrence (Laughing Willow, ASCAP) 29
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Disco File

(A weekly report on current and upcoming discotheque breakouts)

By BRIAN CHIN

THE POWER OF THE POSITIVE GROOVE: Chart watchers will have
noticed the slow but steady progress of Sylvester’s “‘Stars” album
into the top ten, advancing this week to the number seven spot.
Following initial hesitancy (mostly surprise, some disappointment),
the “Stars’ and ‘‘Body Strong” cuts have turned into eagerly wel-
comed peak numbers on the dance floor. This can certainly be
considered an important artistic triumph for Sylvester: it's his per-
sonality and particular message that's generating enthusiasm, and
this, in turn, is an indication of increasing sophistication on the part
of the disco audience. The continuing ability of artists and producers
to surprise us, and the capacity of deejays and audiences to respond
to and work with, rather than recoil from surprises remains one of
the most important sources of vitality for disco in general. Sylvester,
specifically, has proven himself possessed of considerable personal
charisma to have carried off his ““Stars” so successfully. Score one
for artistic integrity.

KINDLY LEAVE YOUR TROUBLES OUTSIDE: Among the week's
best music are four records that overflow with energy and leave
reason to fend for itself. “Nightlife Unlimited” (Casablanca) is the
work of Peter DeMilo and George Cucuzella, the producers of
another notably crazy album, “Plug Me To Death,” by the Erotic
Drum Band. "Nightlife”” contains four cuts, two party-party floor-

shakers and two love songs that pack a disco punch. “Disco Choo
Choo,” previewed on acetate and Canadian Unison disco disc is a
considerable improvement over the Drum Band’s bleats and has
the effect of mellowing out the relentless pulsation. Like ““Dance,
Freak and Boogie,” the highlights of the cut are the phased breaks
during which countless fragments of sound seethe and bounce. “Love
is in You” and ‘Precious Moments,” pop ballads with an all-
enveloping kickdrum under the keyboard rhythm, feature a
rather flat male lead, but he’s carried along by the chorus and by
the charm of the songs. All of “Nightlife Unlimited” sounds playable,
and “Disco Choo Choo,” especially, is one of those magical songs
that combines extreme silliness and intense effectiveness. “Full Tilt
Boogie” is a cut from the “Uncle Louie’s Here” album, by Uncle
Louie (Marlin), which has been remixed by Long Island, New York
deejays Steve Thompson and Michael Arato, to very good early
response. It's Walter Murphy’s production, simply made, with hand-
claps and scrubbing guitars up front and a very, very strong punchline
that could well spark a crossover. Really cute and catchy—it's been
mentioned by several of our reporters as a cut with lots of potential.
Kleeer's first album, “I Love To Dance” (Atlantic), balances a
tendency toward the bizarre with excellent rhythm and vocal work.
In Dennis King’s first production, Kleeer member Norman Durham’s
bass and synthesizers often make up the core of the sound. The
best of a solid, high-quality album: “It's Magic” (7:19), sporting
strong keyboard and choral lines and several hot syndrum and
percussion breaks and “Tonight's the Night (Good Time)” (6:20),
veering a bit into the weirdness of “Keeep Your Body Workin""”
(included here in a remixed 5:19 version) with a similar hoarsely
groaning hook, busy bass playing and a fantastic, crazy vocal segue
into the handclap break. Rounding out the album are semi-ballads
“Amour” (5:08) and “Happy Me” (4:30), which sound like early
morning possibilities and make “I Love to Dance” a very well-paced
album that's as hopeful a first effort as last year's “‘Raydio.” Debbie
Jacobs also offers an r&b flavored alternative to pop catchiness on
her debut, “Undercover Lover” (6:30) an MCA disco disc. “Under-

(Continued on page 60)
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Discotheque Hit Parade

KIX/BOSTON

DJ: COSMO WYATT

AIN‘T NO STOPPIN’ US NOW—McFadden &
Whitehead—Phila. Intl.

BAD GIRLS—Donna Summer—Casablanca

BORN TO BE ALIVE—Patrick Hernandez—Col

CUBA—Gibson Bros.—Mango

DANCE WITH YOU—Carrie Lucas—Solar

DISCO NIGHTS (ROCK FREAK) THIS HAPPY
FEELING /MAKE MY DREAM A REALITY—
GQ—Arista (disco disc/lp cut)

DON'T GIVE IT UP—Linda Clifford—Curtom
{Ip cut)

EVERYBEODY HERE MUST PARTY—Direct
Current—TEC

1 JUST KEEP THINKING ABOUY YOU BABY/
GET IT UP FOR LOVE-—Tata Vega—Motown

MUSIC IS MY WAY OF LIFE—Patti Labelle—

Epic
PUT YOUR BODY IN IT/YOU CAN GET OVER
—Stephanie Mills—20th Century Fox {lp cuts)
RING AiY BELL—Anita Ward—-TK
STARS/BODY STRONG—Sylvester—Fantasy
(Ip cuts)
WHEN YOU WAKE UP TOMORROW —Candi
Staton—WB
WORK THAT BODY—Taana Gardner—West End

28

(Listings are in alphabetical order, by title)

MENJO’S/DETROIT DELMONICO’'S/KEY WEST
DJ: JERRY JOHNSON DJ: GEORGE CADENAS
BAD GIRLS—Donna Summer—Casablanca BAD GIRLS—D S —Casabl
BOOGIE WOOGIE DANCIN’ SHOES—Claudija lontire Ip) o ommeraseblanea
Barry—Chrysalis ) DANCER—Ginos Soccio—Warner/RFC
BORN TO BE ALIVE—Patrick Hernandez—Col DON’'T GIVE IT UP/BRIDGE OVER TROUBLED
HAVE A CIGAR—Rosebud—WB WATER—Linda Clifford—Curtom (Ip cut/
HOT FOR YQU—Brainstorm—Tabu disco disc)
I JUST KEEP THINKING ABOUT YOU BABY/ FORBIDDEN LOVE—Madleen Kane—WB
GET IT UP FOR LOVE-Tata Vega—Motown HAPPINESS —Pointer Sisters—Planet
I'M A BAD BAD BOY—Theo Vaness—Prelude HAVE A CIGAR—Rosebud—WB
l(em"e Ip) HOT BUTTERFLY —Bionic Boogie—Polydor
IT'S OVER—AIma Faye—Casablanca I'M A BAD BAD BOY—Theo Vaness—Prelude
ONE MORE MINUTE—St. Tropez—Butterfly (entire Ip)

PANIC/RIGHT COMBINATION—French Kiss— RING MY BELL—Anita Ward—TK
Polydor STARS/I (WHO HAVE NOTHING)—Sylvester—
RING MY BELL—Anita Ward—TK Fantasy (Ip cut/disco disc)
SHOULDA GONE DANCIN’—High Inergy— STANDING RIGHT HERE—Melba Moore—
Motown Buddah

STARS—Sylvester—Fantasy (lp cut) TAKE ME HOME —Cher—Casablanca
WHEN YOU WAKE UP TOMORROW—Candi WHOEVER SAID IT--Alonzo Turner—L.A.
Staton—WB WORK THAT BODY—Taana Gardner—West End

YOU GONNA MAKE ME LOVE SOMEBODY YOU GONNA MAKE ME LOVE SOMEBODY
ELSE—Jones Girls—Phila. Intl. ELSE—Jones Girls—Phila. Intl.

Produced by Dino Fekaris in association with Freddie Perren for Grand Slam Productions, Inc.

. “ANYBODY WANNA PARTY?”

AN INVITATION FROM GLORIA GAYNOIR'S PLATINUM*LOVE TRACKS!

AmericanRadiaHietary Com

THE PLUM/BALTIMORE

DJ: BOB ANDERSON

AIN'T NO STOPPIN’ US NOW—McFadden &
Whitehead—Phila, Intl.

AIN‘T NOTHING GONNA KEEP ME FROM
YOU--Teri De Sario—Casablanca

BAD GIRLS—Donna Summer—Casablanca
(entire ip)

BOOGIE WOOGIE DANCIN’ SHOES—
Claudja Barry—Chrysalis

CUBA-—-Gibson Bros.—Mango

DANCE WITH YOU—Carrie Lucas—Solar

| DON’T WANT TO LOSE IT—Bambu—Zebra

I’'M A BAD BAD BOY—Theo Vaness—Prelude
(entire Ip)

LA BAMBA -Antonio Rodriguez—Buddah

LET ME BE YOUR WOMAN-—Linda Clifford—
Curtom (entire Ip)

LOVE MAGIC—John Davis—Col

MAKIN’ IT—David Naughton—RSO

MUSIC IS MY WAY OF LIFE—Patti Labelle—
Epic

MY BABY’S ABBY--Liquid Gold—Parachute

THE RUNNER—Three Degrees—Ariola

PD 14558

PD-1-6184

ON POLYDOR RECORDS AND TAPES,
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NE'VE MADE
TWO BIG HITS
__EVEN BIGGER.

Just released
as 12" Disco Singles.

“SHAKE YOUR BODY (DOWN TO THE GROUND) “MUSIC IS MY WAY OF LIFE”.....
THE JACKSONS. PATTI LABELLE.

This is the one everyone'’s been asking for. The European When PATTI makes music, she makes hits. This one’s no
version of the Top-5 hit, with John Luongo’s searing re-mix. exception—Top-10 Disco and sure to cross-over in a big way. It's
From The Jacksons' platinum album, " Destiny'jz 3sss2 a hot"way of life,"from what promises to be PATTI LABELLE’s

Produced by The lacksons. Management: Weisner/DeMann Entertainment Inc. & Joe Jackson, biggest solo album ever,“It's Alright with Me. e 35772
9200 Sunset Boutevard, Penthouse 15, Los Angales. CA 90069

. , : X Produced by Skip Scarborough for Relmarc Productions, Irc.
£xecutive Producers: Eobby Colamby and Michael Atkinson

GREAT DISCO BY GREAT ARTISTS.
“Epic:'@b aretrademarks ¢ CB5 Inc. © 19379 CBS Inc ON E PlC R ECOR DS @

AmericanRadioHistaorv. Com.



Radio Replay

By NEIL McINTYRE

B The ratings waiting game continues for many
but the alternative rating services to ARB are
gaining momentum. Commenting on the RW
Burke rating story (5/19), WNEW-FM program di-
rector Scott Muni said: “In the overall 18-49 men
demos we're third in the market with a 8.8. Burke
methodology is reaching our listening audience.”
! NBC will start a test phase of its youth oriented

radio network beginning May 28th. Jim Cameron

“ / joins the network from WCOZ in Boston, to han-
dle the on-air presentation. The following stations will be involved
in carrying the network with an additional 13 joining before the start-
ing date: WKLS/Atlanta, WEBN/Cincinnati, WLRS/Louisville, KDKB/
Phoenix, WPRO-FM/Providence, KQRS/Minneapolis, KGON/Portland,
KISW/Seattle and KBPI/Denver. The new network for NBC will feed
six two minute newscasts per day. Burkhart/Abrams is consulting the
network for NBC.

HIGH ENERGY: Many local stations—radio, not gas—are putting
together information on where to buy gas, how long the lines are,
and what the people can expect on the weekends with "gas station
closings. The ABC network is introducing programs on all four net-
works. The Information network will feature “The Energy Update,”
Contemporary will have “Gas Tips,” The Entertainment will have a
capsule called “Gas Lines,” and the FM network will feature “Gas
Pains.”

You might think all the titles for this type of program have been
used up, but here’s a few of my own: “Get The Lead Out,” ‘‘Fueling

Around,” “News From E to F,” “Up Your Mileage,” “Filler Update,”
(Continued on page 69)

p—
A Double Dose of Dynamite...

eBlack Music Month: June '79. Kicking off a-blockbuster salute to
-he genius of Black Music

eBMA's Founders’ Conference, June 8-11, Philadelphia¥Join
he winners circle of the Black Music Arena.

Both blockbusters are sponsored by the BLACK MUSIC:
ASSOCIATION:; an organization. dedicated to preserving,
protecting and perpetuating Black Music. Light the fuse this June
and join us for two first’s in one. You'll be igniting an 'eternal
flame. Register today for BMA’s Founders’ Conference. And
help us “Bring. Minds Alive.”

For more information on the BMA’s Founders’ Con-
ference, Black Music Month or the BMA itself contact the BLACK
MUSIC ASSOCIATION at (215). 545-8600 or write. BMA itself,

*Conference registration deadiine: May 15.

Black Music Associz%tion
J 1500 Locust Street, Suite 1905
L\ Philadeiphia, PA 19102

30

The Entertainers:

TV ISR

Jack Bogut Starts with a Toothbrush

By NEIL McINTYRE

B NEW YORK-—Personalities on
the radio have become a vanish-
ing breed. RW is presenting the
third in a series on these enter-
tainers.

Jack Bogut is the morning
man at KDKA radio in Pittsburgh,
and has been giving the people
a reason to get out of bed and
get going for over 11 years.
Bogut has the ability to form an
on-the-air friendship with the
listening audience using a con-
sistent approach that combines
humor, information, and a gen-
eral understanding of what the
people of Pittsburgh want from
a radio entertainer. The commer-
cials on his show give an added
dimension to his personality,
since he can deliver them in a
fashion that will make the listen-
er taste the ice cream, want the
car, or feel that it's important to
shop there. The results of Jack
Bogut's styles are best attested
to by the rating services, with
some hours receiving as high as
a 50.0 share of the market.

Record World: What's a good
way to define your style as a

radio personality?

Jack Bogut: | don’t know, may-
be that 711th commandment
applies: Thou Shall Not Take
Thyself Too Seriously. | don’t
really know how to answer that
question. Maybe it would be bet-
ter to say that a lot of people
in any given field sometimes
miss the number one point, |
think that is you have to do
your worthwhile thing before
you can mess around.

A lot of people in radio that
I've talked to who try to be per-
sonalities don’t understand that
the personality aspect is secon-
dary, what you have to do is de-
liver in spades all of those
necessary ingredients that people
listen to the radio for. That is,
when you get up in the morning
you need to have somebody en-
courage you to put a tooth brush
somewhere under your nose, not
in it. Don‘t put hair spray under
your arms, put in on what hair
you have left. You need to know
what time it is, what the tempera-
ture is, whether you should take

(Continued on page 69)
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I NCLUDES THESE HIT S ONGS

THE NEW SING

“CRAZY LOVE! “HEART OF THE NIGHT” & “LEGEN D’

MCA-41023

PRODUCED BY RICHARD SANFORD ORSHOFF - DIRECTION: HARTMANN & GOODMANN

.MCA RECORDS
©1979 MCA Records, Inc.
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fact: |
the ““Shure Sound”’
can help you
make it! £

F AR

BN

Stewart

e st

Take it from Professionals Who Wouldn’t Settle for Less

There’s a Shure microphone that can complement your act and the special sound
you have made famous. Voices, instruments, everything thatmakes up your special

sound is reproduced your way. Distinctive, unique. Emphasizing all the special
\ qualities of your performance. That's the Shure sound...nothing more.
\ There’s a Shure mike with the hard rock beat of Rod Stewart when he wants to

\ sound “Footloose and Fancy Free.”
\ But, there’s also a Shure mike that helps keep Paul Anka sounding subtle
and soft.

And, a Shure mike to help keep Tina Turner sounding nice...and rough.
There’s a Shure mike to keep Ronnie Milsap sounding just like a song.

B Take a lesson from each of these performers and hear what the sound of
w the professionals can do foryour act. If you have questions about which
Shure microphone is best for your specialty, ask your dealer, or call the
professional microphone specialists at Shure.

professional microphones & sound systems

SISHURE §

Shure Brothers Inc., 222 Hartrey Ave., Evanston, IL 60204
In Canada: A. C. Simmonds & Sons Limited
Manufacturers of high fidelity components, microphones,
sound systems and related circuitry.

AmericanRadioHistorv- Com



Doobie Rros: a CKLW, 9-9 WGCL, 19-14 WIFE, 30-27
WPEZ, d24 WZUU, 32-25 WZZP, 28-23 KBEQ, 23-12 KSLQ,
19-17 KXOK, d23 13Q, a 92X, 10-10 96KX.

ELO: d29 CKLW, 28-26 WGCL, a WIFE, d38 WNDE, a WOKY,
d28 WPEZ, 24-21 WZUU, 35-31 KSLQ, 40-35 92X, a 96KX.

P. Frampton: a WZUU, a WZZP, a KBEQ, a KSLQ, a 13Q.
6.Q.: 5-11 CKLW, 16-6 WIFE, 7-6 WNOE, a WOKY, 17-13
WZUU, 7-3 WZZP, 14-9 KSLQ, a Q102, 9-10 13Q, 9-3 92X.

Kiss: a WGCL, a WZZP.

0. Newton-lohn: 28-22 CKLW, a WEFM, 44-39 WLS, 28-26
WNDE, 20-17 WPEZ, 12-11 WizP, 21-18 WIUU, 36-33
KBEQ, 16-14 KSLQ, 9-8 KXOK, 22-18 Q102, a 13Q, 16-12
96KX.

Ocleans: a CKLW, 11-9 WOKY, 21-15 WPEZ, 109 WZUU,
35-28 WZZP, 24-20 KBEQ, 8-6 KSLQ, 7-6 KXOK, 5-2 Q102,
d27 13Q, 19-9 96KX.

Poco: a KBEQ, a KSLQ, a KXOK.

K. Rogers: a CKLW, 30-27 WOKY, a WPEZ, on WZUU, 32-21
KBEQ, 22-18 KSLQ, 14-12 KXOK, a Q102, d18 13Q, a37
92X.

S. Sledge (We): 4-4 CKLW, 24-12 WGCL, 3-2 WIFE, 6-5

WNDE, 28-21 WOKY, d24 WPEZ, 15-11 WZUU, 33-20 WZZP,
8-3 KBEQ, 34-16 KSLQ, 30-20 Q102, 249 13Q, 37-21 92X.

Rex Smith: 3-5 CKLW, 20-7 WGCL, 4-3 WIFE, 2-1 WNDE,
19-17 WOKY, a WPEZ, 19-9 KBEQ, a KXOK, a Q102, 38-29
92X.

D. Summer {(Hot): 6-3 CKLW, 52 WGCL, 2-1 WIFE, 16-7
WLS, 10-8 WNDE, 22-18 WOKY, 5-2 WPEZ, 6-1 WZUU, 5-2
WZZP, 6-2 KBEQ, 4-1 KSLQ, 20-10 Q102, 4-2 13Q, 155
92X, 8-5 96KX.

D. Summer {Bad): a WIFE, a WZZP, a KBEQ, a 13Q.

Supertramp: 19-16 CKLW, a WEFM, 30-15 WIFE, d35 WLS,
23-16 WNOE, 3-1 WOKY, 22-14 WPEZ, 165 WZUU, 3-4
KBEQ, 1-4 KSLQ, 28-22 KXOK, 25-17 Q102, 16-6 13Q,
4-2 96KX.

R. Vanwarmer: 17-13 CKLW, 18-7 WIFE, 15-12 WOKY, 17-7
WPEZ, 18-12 WZUU, 15-11 KBEQ, 12-10 KSLQ, 3-3 KXOK,
8-7 13Q, 17-10 92X, 31-17 96KX.

Wings: 12-4 WGCL, 11-5 WIFE, 9-11 WLS, 9-10 WOKY, 3-3
WPEZ, 2-3 WZIUU, 2-4 WIIP, 3-2 KSLQ, 5-4 KXOK, 9-3
Q102, 14-11 13Q, 14-16 96KX.

= 7 = Y, //,
Pop sounding \\;’3 ,
records, late on ‘j
R&B crossovers, consider country

crossovers, react to influence of
racks and juke boxes.

ABBA: 27-25 WEAQ, a WGUY, a WSPT, a KCPX, a KKLS,
a KT0Q.
Beach Boys: 24-22 WEAQ, d24 WION, e WOW, d25 WSPT,

23-20 KCPX, d25 KDWB, d25 KGW, 2220 KING, 2825
KIR, d25 KKLS, e KKOA, e KTOQ.

B.G.: 6-4 KGW, 11-5 KSTP.

Dr, Hook: d24 KGW, e KING, 29-27 KSTP.

ELO: d28 WEAQ, e WGUY, a WiBQ, a WOW, d29 WSPT, d26
KCPX, e KGW, e KING, d26 KJR, a KKLS, d29 KLEO, a KSTP,
a KTOQ.

Eng. Dan & J, F. Coley: 23-17 WiBQ, 3-2 WJON, 16-15
KDWB, 10-8 KGW, 15-12 KING, e KIR, 6-4 KKOA, 9-8 KSTP,
6-4 KTOQ.

B. Joel: 15-10 KDWB, 17-15 KGW, 8-6 KING, 17-16 KIR,
12-6 KSTP.

0. Newton-John: 17-11 WEAQ, 27-21 WGUY, 14-11 WIBQ,
19-16 WION, 26-24 WOW, 20-16 KCPX, d25 KDWB, 24-21
KGW, d22 KING, 21-18 KKLS, 13-9 KLEO, 18-14 KSPT,
24-19 KT0Q.

R. Lee Jones: d26 WGUY, d23 WIBQ, 14-8 WION, 30-20
WOW, 16-9 WSPT, 21-17 KCPX, 20-13 KING, 1815 KIR,
e KKLS, 22-20 KKOA, 25-12 KLEO, 27-22 KSTP, 12-9 KT0Q.
B. Mandrell: 14-10 WEAQ, 21-19 WGUY, 11-8 WJBQ, 10-9
WION, d30 WOW, 24-18 WSPT, e KCPX, a KING, e KKOA,
26-23 KSTP.

N. Olsson: a KDWB, 25-22 KGW, 25-23 KING, 25-21 KSTP.

Orleans: 7-3 WEAQ, 9-6 WGUY, 8-6 WIBQ, 25-20 WION,
23-18 WOW, 9-7 KCPX, 18-13 KDWB 14-11 KGW, 21-16
KING, 19-13 KIR, 11-8 KKLS, 13-10 KKOA, 15-12 KSTP,
18-15 KTOQ.

Raydio: 21-19 KGW, 19-15 KING, a KSTP.

K. Rogers: 21-19 WEAQ, d30 WGUY, 23-15 WION, 15-12
WOW, 26-20 WSPT, 7-5 KCPX, 24-19 KDWB, 22-16 KGW,
23-17 KING, a KJR, 12-10 KKLS, d25 KKOA, 23-19 KSTP,
16-10 KT0Q.

S. Sfedge (We): 15-10 WGUY, a WJBQ, d22 WION, d28
WOW, 17-14 WSPT, a KCPX, 17-14 KDWB, a KGW, 16-10
KING, a KIR, e KKOA, 27-21 KTOQ.

R. Smith: 26-23 WEAQ, 20-16 WGUY, d21 WION, 29-21
WOW, 19-10 WSPT, 24-18 KCPX, a KGW, 23-22 KIR, 22-15
KKLS, d23 KKOA, d29 KSTP, 17-12 KTOQ.

Supertramp: 17-13 WGUY, d19 WIBQ, 17-11 WION, 19-9
WOW, 18-12 KCPX, 12-8 KDWB, 5-2 KING, 7-2 KJR, 24-20
KKLS, 24-22 KKOA, 10-6 KLEO, d26 KSTP, 13-11 KT0Q.

R. Vanwarmer: 3-1 KGW, 9-7 KING, d25 KIR.

R. Voudouris: 23-18 KDWB, 12-9 KGW, d24 KING, e KIR,
21-17 KSTP.

R&B and W
country influ-

ences, will test records
early. Good retail coverage.

Cheap Trick: 34-31 WNOE, 25-18 WTIX 40-31 KILT, d38
KNOE-FM, 21-19 KUHL, 22-15 B100, a Magic 91.

Doobie Bros: a WNOE, d39 WTIX, 38-30 KILT, 29-22
KRBE, 17-16 B100.

Dr. Hook: 27-22 WNOE, 26-25 WTIX a KILT, d37 KNOE-FM,
30-23 KRBE, a KROY-FM.

ELO: a WNOE, a WTIX, a KILT, d28 KRBE, a B100.
Eng. Dan & J. F. Coley: 10-10 WNOE, 15-12 WTIX, 3-3 B100.

Jay Ferguson: 30-24 WNOE, d35 WTIX, a KRBE, a KROY-FM,
a KUHL, 29-28 B100.

0. Newton-John: 38-34 WNOE, 33-30 WTIX, 21-20 KRBE,
12-9 B100, 16-15 Magic 91.

D. Naughton: d37 WNOE, 26-23 WTIX, 16-9 KNOE-FM, 17-4
KRBE, on KUHL.

N. Ofsson: 24-16 WNOE, 30-27 WTIX, d22 KNOE-FM, d29
KRBE, 30-29 B100.

Orleans: 7-4 WNOE, 5-5 WTIX 28-26 KILT 35-33 KNOE-FM,
22-21 KRBE, 16-11 B100, 17-13 Magic 91.

Poco: a WTIX, a KNOE-FM, a B100.

K. Rogers: 37-33 WNOE, d37 WTIX 15-13 KILT, 30-19
KNOE-FM, a KRBE, 20-16 KROY-FM, 15-13 KUHL, 27-24
B100, a Magic 91.

S. Sledge (We): 2-5 WNOE, 4-7 WTIX 186 KILT, 15-10
KNOE-FM, a KRBE, 4-7 WTIX, 12-2 KROY-FM, d28 KUHL,
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a B100, a Magic 91.

Rex Smith: a WNOE, d36 WTIX, 26-23 KILT, 4-3 KNOE-FM,
d23 KROY-FM, 25-23 KUHL, a B100, a Magic 91.

Rod Stewart: 26-20 WNOE, 20-14 WTIX, 35-22 KILT, 24-19
KRBE, 14-12 B100.

Styx: 52 WNOE, 2-4 WTIX, 2-1 KNOE-FM, 28-26 KRBE,
21-17 B100.

D. Summer (Hot): 14-8 WNOE, 7-3 WTIX, 9-8 KNOE-FM, 3-1
KRBE, 3-1 KROY-FM, 17-12 KUHL, 10-4 B100, 26-19
Magic 91.

Supertramp: 39-32 WNOE, 21-17 WTIX, 19-16 KILT, 28-20
KNOE-FM, 11-11 KRBE, 7-4 KROY-FM, 10-7 KUHL, 13-10
B100, 24-23 Magic 91.

Tycoon: 18-17 WNOE, 17-16 WTIX, 23-9 KILT, 17-14 KRBE,
d23 B100.

R. Yanwarmer: 4-3 WNOE, 18-10 WTIX, (re)a B100.

v

W

Racked

area, reacts

to strong R&B/disco 0
product, strong MOR influences

Bad Co.: 27-23 KLIF, 10-8 KNUS, 6-3 KOPA.

B.G.: 10-3 KIMN, 10-3 KLIF, 13-11 KNUS, 12-5 KOPA, 20-12
KViL.

Doobie Bros.: a KIMN, 35-28 KLIF, d36 KNUS, 29-26 KOPA.
ELO: a KIMN, d39 KIMN-FM, d38 KLIF, d37 KNUS, a KOFM,
e KOPA, d36 KTFX.

Eng. Dan & ). F. Coley: 11-7 KIMN, 15-7 KLIF, 16-12
KNUS, 6-4 KOFM, 1815 KOPA, 4-3 KTFX, 22-19 KVIL,
11-8 297.

J. Ferguson: 33-26 KLIF, 32-28 KNUS, d29 KOPA.
P. Frampton: a KLIF, a KNUS, a KOPA.

6.Q.: 29-26 KIMN, 36-31 KNUS, 20-17 KOFM, 27-22 KOPA,
27-21 KTFX, 27-23 KVIL.

B. Joel: 24-18 KIMN, 26-21 KNUS, 26-23 KOPA, a KVIL.

0. Newton-John: 20-12 KIMN, 33-26 KIMN-FM, 28-24 KLIF,
35-30 KNUS, 16-12 KOFM, 30-28 KOPA, 16-12 KTFX, d28
KVIL, d24 797.

R. Lee Jones: d29 KIMN, 31-25 KIMN-FM, 36-27 KLIF,
33-29 KNUS, 28-24 KOFM, 16-12 KOPA, 23-16 KTFX.

Orfeans: 18-14 KIMN, 20-14 KLIF, 7-4 KNUS, 7-6 KOFM,
13-11 KOPA, 9-7 KTFX, 18-15 KVIL, 20-14 797.

K. Rogers: 2521 KIMN, 35-29 KIMN-FM, 22-17 KNUS,
25-21 KOFM, 20-16 KOPA, 32-23 KTFX, 31-25 KVIL, 18-13
297.

S. Sledge: a KIMN, a KIMN-FM, 39-29 KLIF, 21-15 KNUS,
d26 KOFM, 19-13 KOPA, 8-5 KTFX, 26-20 KVIL.

R. Smith: a KIMN, d37 KLIF, 28-23 KNUS, 24-18 KOFM,
d30 KOPA, 12-9 KTFX, d27 KVIL.

Styx: 22-20 KIMN, 8-6 KOPA.

D. Summer: 15-8 KIMN, 18-12 KLIF, 37-32 KNUS, 15-11
KOFM, 14-8 KOPA, 5-4 KTFX, 105 KVIL.

Supertramp: 21-16 KIMN, 16-9 KIMN-FM, 22-16 KLIF, 30-26
KNUS, 18-13 KOFM, 23-18 KOPA, a KVIL.

Tycoon: 23-19 KIMN, 5-2 KLIF, 11-10 KNUS.

R. Vanwarmer: 7-4 KIMN, 29-20 KLIF, 12-9 KNUS, 10-4
KOPA, 23-21 KVIL.

Wings: 3-2 KIMN, 23-17 KLIF, 17-13 KNUS, 12-11 KVIL.
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Record World
Reporting Stations

RW I

WABC—New York
WAVZ—New Haven
WBBF—Rochester
WCAQO—-Baltimore
WFIL—Philadelphia
WICC—Bridgeport
WIFI—Philadelphia
WKBW—Buffalo
WNBC—New York
WPGC—Wash., D.C.
WQAM—Miami
WRKO—Boston
WTIC-FM—Hartford
KFl—Los Angeles
KFRC—San Francisco
KHJ—Los Angeles
KRTH—Los Angeles
F105—Boston
PRO-FM—Providence
Y100—Miami
99¥—New York

RW II
WANS-FM—AnRderson
WAUG—Augusta
WAYS—Charlotte
WBBQ—Augusta
WBSR—Pensacola
WCGQ—Columbus (Ga.)
WCIR—Beckley
WERC—Birmingham
WFLB—Fayetteville
WGSV—Guntersville
WHBQ—Memphis
WHHY—Montgomery
WISE—Ashville
wivyY—dJacksonville
WLCY—St. Petersburg
WNOX—Knoxville
WQXIl—Atianta
WRFC—Athens
WRJZ—Knoxville
WSGA—Savannah
KXX/106—Birmingham
KX/104—Nashville
BJ105—Orlando
Q105—Tampa
Z93—Atlanta
92Q—Nashville
94Q—Atlanta

RW Il
CKLW—Detroit
WEFM—Chicago
WGCL—Cleveland
WIFE—Indianapolis
WLS—Chicago
WNDE—Indianapolis
WOKY—Milwaukee
WPEZ—Pittsburgh
WZUU—Milwaukee
WZzZZP—-Cleveland
KBEQ—Kansas City
KSLQ—St. Louis
KXOK—St. Louis
Q102—Cincinnati
13Q—nPittsburgh
92X—Columbus (Oh.)
96KX—Pittsburgh

RW IV

WEAQ—Eau Claire
WGUY—Bangor
WJBQ—~Portland
WJON—St. Cloud
WOW—Omaha
WSPT—Stevens Point
KCPX—Salt Lake
KDWB—Minneapolis
KGW—Portland
KING—Seattle
KJR—Seattle
KKLS—Rapid City
KKOA—Minot
KLEO—Wichita
KSTP—Minneapolis
KTOQ—Rapid City

RWYV

WNOE—New Orleans
WTIX—New Orleans
KILT—Houston
KNOE-FM—Monroe
KRBE—Houston
KROY-FM—Sacramento
KUHL—Santa Maria
B100—San Diego
MAGIC 91-—San Diego

RW VI

KIMN—Denver
KIMN-FM—Denver
KLIF—Dallas
KNUS—Dallas
KOFM—Qklahoma City
KOPA—Phoenix
KTFX—Tulsa
KVIL—Dallas
297—Fort Worth

Hot Adds

@

(A bi-weekiy listing of the most added records in each category.)

Most Added Records

at Major Markets:
ELO (Jet) e 42
Donna Summer (Casablanca) ... 17
Rex Smith (Columbia) ... 17
Kenny Rogers (UA) e 15
EWF with the Emotions (ARC/Columbia) ... ... 15
Anita Ward (Juana) ... 14
Cheap Trick (Epic) ... 14
Peter Frampton (A&M) ... . 13
Kiss (Casablanca) ... 11
John Stewart (RSO) ... .. e A T - e T SR 11
ARS (Polydor/BGO) ... 10
Most Added Records
at Secondary Markets:
T R e T
EWF with the Emotions (ARC/Columbia) ... 27
Poco (MCA) e 25
John Stewart (RSO) .. 22
ABBA (Atlantic) ... 21
Cheap Trick (Epic) .. 20
ELO (Jet) o s 20
Van Halen (WB) 15
ARS (Polydor/BGO) i 12
New England (Infinity) ... .. 10
Most Added Country:
N
Waylon Jennings (RCA) ... 78
Anne Murray (Capitol) ... .. 68
Charly McClain (Epic) ... 49
Johnny Cash (Columbia) ... ... 47
Buck Owens (Warner Bros.) ... 40
George Jones & Johnny Paycheck (Epic) ... 31
Con Hunley (Warner Bros.) ... 31
Hoyt Axton (Jeremiah) ... .. 26
Most Added at
Black Oriented Stations:
e o e
Anita Ward (Juana) . ... 18
EWF with the Emotions (ARC/Columbia) .. ... ... ... 16
Con Funk Shun (Mercury) ... e 9
The Jones Girls (Phila. Intl) ... 8
Stephanie Mills (20th Century Fox) ... 8
Bootsy’s Rubber Band (WB) ... .. 7
Dee Dee Bridgewater (Elektra) ... i T 7
Minnie Riperton (Capitol) ... 7
Larry Graham with Graham Central Station (WB) ... 7
Tata Vega (Tamla) ... 7
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The Radio Mz

|

Strong
R&B & disco

influence, late

on country hits,strong
retail influence, MOR potential.

Bad Company: e WABC, d29 WCAO, 17-13 WIFI, 10-9
WKBW, 28-25 KFI, 12-8 KFRC, on KHJ, 26-21 KRTH,
a PRO-FM.

Beach Boys: 33-31 WAVZ, 3523 WBBF, 24-21 WCAQ,
22-19 WFIL, d30 WKBW, e WRKO, 36-29 WTIC-FM, 16-13
KFI, 17-16 KHJ, 22-20 KRTH, 21-20 PRO-FM, on 99X.

B.G.: 216 WABC, 14-8 WCAO, 5-4 WFIL, 9-8 WIFI, 7-4
WKBW, 13-12 WNBC, 9-6 WPGC, 16-11 WQAM, 6-4 WRKO,
4-3 KFI, 19-17 KFRC, 5-6 KHJ, 99 KRTH, 15-10 F105, 3-3
PRO-FM, 15-7 99X.

Cheap Trick: a WABC, d37 WBBF, 14-9 WIFI, 24-21 WKBW,
129 'WPGC, 3-1 WRKO, 42-34 WTIC-FM, 27-24 KFI, d28
KFRC, 21-13 KHJ, 24-19 KRTH, 4-2 F105, 12-8 PRO-FM.

Doobie Bros.: 14-11 WABC, 23-20 WCAO, d25 WFIL, e30
WPGC, 35-33 WQAM, 15-12 WRKO, d27 KFI, 27-20 KFRC,
27-20 KHJ, d27 KRTH, d25 F105, 19-15 PRO-FM, 31-28
Y100, a29 99X.

EWF: 30-20 WAVZ, a30 WCAOQ, e28 WPGC, 33-31 WQAM,
e29 WRKO, 39-28 WTIC-FM, on KFRC, d26 KHJ, 23-18
KRTH, 23-19 PRO-FM, 35-32 Y100, 29-23 99X.

ELO: a WCAO, a WKBW, e WPGC, on WRKO, 41-35 WTIC-FM,
d30 KFI, on KFRC, d28 KHJ, 25-22 KRTH, HB-21 PRO-FM,
a 99X,

Eng. Dan & J. F. Coely: 13-10 WCAO, 10-10 WFIL, a25
WIFI, 11-18 WKBW, a37 WQAM, 29-27 WRKO, 17-14 KFI,
30-29 KFRC, 13-10 KHJ, 16-12 KRTH, 16-14 PRO-FM.

J. Ferguson: 30-27 WCAOQ, e WIFI, 29-26 KFI, 29-25 KFRC,
23-21 KHJ.

P. Frampton: a KFIl, a37 Y100.

6.0 11-10 WABC, 6-3 WCAO, a24 WIFI, 8-7 WPGC, 23-19
WOAM, 3-6 WTIC-FM, 25-19 KFI, 11-10 KFRC, 18-14 KH),
14-11 KRTH, 14-11 F105, 13-9 Y100, 5-6 99X.

B. Joel: 32-24 WABC, 12-8 WFIL, 6-6 WIFl, 17-3 WKBW,
32 WNBC, 21-18 WQAM, on KFI, 18-15 KRTH, 24-21 F105,
86 PRO-FM, 32-29 Y100, 12-9 99X.

R. Lee Jones: 13-11 WAVZ, 40-30 WBBF, 27-24 WCAO,
a WFIL, 19-11 WPGC, 34-32 WQAM, 22-15 WRKO, 28-20
WTIC-FM. 16-11 KFRC, 28-23 KHJ, 21-14 KRTH, a F105,
17-12 PRO-FM, 36-33 Y100, 28-22 99X.

Kiss: a WKBW, alP WRKO, a KFRC, a KHJ, aHB PRO-FM.
Liquid Gold: on KRTH, a PRO-FM, a36 Y100.

McFadden & Whitehead: 5-4 WABC, al8 WCAQ, 19-15
WFIL, 249 WNBC, e-15 WPGC, 18-10 WRKO, a KHJ, d30
KRTH, a PRO-FM, 9-4 99X.

A. Murray: adds WRKO, KH).

D. Naughton: a WIFI, a WKBW, 30-26 WQAM, d22 WRKO,
20-18 KFI, 17-12 F105, 18-11 Y100.

0. Newton-John: e-35 WABC, 26-23 WAVZ, 23-19 WBBF,
17-13 WCAO, 18-16 WFIL, a26 WIFI, d28 WKBW, 30-27
WNBC, e-29 WPGC, a34 WQAM, 19-15 WTIC-FM, 24-22 KFI,
a F105, 20-19 PRO-FM, 19-18 99X.

S. Quatro: adds KFRC, KHJ.

K. Rogers: e-36 WABC, 30-26 WBBF, 28-22 WCAQ, 17-14
WFIL, 22-14 WPGC, a38 WQAM, a WRKO, 35-27 WTIC-FM,
a29 KFl, d30 KFRC, d29 KHJ, 20-16 KRTH, 18-16 PRO-FM,
on 99X.

S. Sledge: 12-7 WABC, 4-4 WAVZ, 17-10 WBBF, 16-7 WCAQ,
a WFIL, 25-17 WIFI, 25-15 WKBW, 8-6 WNBC, 3-2 WPGC,

27-21 WQAM, 10-5 WRKO, 21-10 WTIC-FM, 15-9 KFI, 189
KFRC, 19-8 KHJ, 13-8 KRTH, 26-17 F105, 15-11 PRO-FM,
5-4 Y100, 1-2 99X.

R. Smith: a WABC, 39-28 WBBF, e WCAO, d22 WFIL, 26-16
WKBW, a3l WNBC, 17-16 WPGC, a36 WQAM, 13-9 WRKQ,
15-12 WTIC-FM, 26-20 KFI, 24-22 KFRC, 20-18 KHJ, 7-4
KRTH, d19 F105, 6-4 PRO-FM, 23-17 Y100, 26-16 99X.
R. Stewart: e-32 WABC, 16-12 WIFI, a24 WKBW, 17-14
WNBC, 18-17 WPGC, 18-12 KFI, 21-18 KFRC, 16-11 KHJ,
19-17 KRTH, 23-22 F105, 13-10 PRO-FM, 28-26 Y100, 228
99X.

D. Summer (Bad): a WAVZ, a WFIL, a WPGC, a WRKO,
a KFI, on KFRC, d30 KHJ, d25 KRTH, aHB PRO-FM, d26
99X,

D. Summer (Hot): 6-2 WABC, 2-1 WAVZ, 20-17 WBBF, 2-1
WCAO, 3-2 WFIL, 8-2 WIFI, 23-17 WKBW, 6-4 WNBC, 1-1
WPGC, 11-2 WQAM, 5-2 WRKO, 4-1 WTIC-FM, 1-1 KFI, 21
KFRC, 10-1 KH), 1-1 KRTH, 9-7 F105, 5-2 PRO-FM, 3-1
Y100, 7-3 99X.

Supertramp: 30-18 WABC, 34-24 WAVZ, 16-12 WBBF, 29-25
WCAO, 30-20 WIFI, 2-1 WKBW, 29-25 WNBC, 30-19 WPGC,
30-21 WRKO, 27-22 WTIC-FM, 19-15 KFI, 6-2 KFRC, 15-12
KH), 10-6 KRTH, 22-17 PRO-FM, a35 Y100, 17-11 99X.
van Halen: d26 WKBW, 15-13 WPGC, 23-19 KFRC, 22-15
KHJ.

R. Vanwarmer: 11-6 WCAO, 14-9 WFIL, 2819 WIFI, 67
WKBW, 6-4 WPGC, 25-22 ‘WQAM, 24-16 WRKO, 11-10 KFI,
28-23 KFRC, 26-19 KHJ, 8-7 KRTH, d28 F105, 9-7 PRO-FM,
29-24 Y100, 24-21 99X.

R. Voudouris: d28 WCAQ, a29 WNBC, a35 WQAM, HB-23
PRO-FM, 34-30 Y100.

Anita Ward: al5 WABC, a WPGC, a WRKO, a23 KRTH, d24
Y100, a27 99X.

Wings: 15-12 WABC, 5-5 WCAO, 7-7 WFIL, 10-7 WIFI, 23-18
WNBC, 5-5 WPGC, 13-6 WQAM, 9-7 WRKO, 87 KFI, 9-6
KFRC, 4-3 KH), 5-3 KRTH, 7-6 F105, 4-9 PRO-FM, 4-3 Y100.

%

- E”Bd?
Early on >

product, rocN:}

& roll influence, :

strong sales influence from

both r&b, disco and country records.

ABBA: a WANS-FM, a WAUG, a WBSR, a WCGQ, a WCIR,
a WFLB, a WGSV, a WHHY, a WISE, e WRFC, a KX/104,
a BJ105.

ARS: a WBBQ, a KXX/106, a 293, a 92Q, a 94Q.

B.G.: 9-7 WAYS, 12-9 WBBQ, 16-13 WQXI, 10-8 KXX/106,
16-9 Q105, 9-8 793, 15-11 92Q, e 94Q.

Cheap Trick: 15-10 WANS-FM, 25-19 WAUG, d29 WBBQ,
e WBSR, a WCGQ, d30 WCIR, a WERC, a WFLB, d33 WISE,
a40 WIVY, 19-12 WRFC, d33 WRJZ, 26-23 WSGA, a
KXX/106, d27 KX/104, 33-28 BJ105, 25-24 793, a 92Q,
8-3 94Q.

Doobie Bros.: a WAYS, 28-26 WBBQ, 24-19 WQXI, 24-22
WSGA, 28-22 KXX/106, 21-19 Q105, 25-23 793, 15-10 94Q.

Dr. Hook: 30-17 WAYS, d28 WBBQ, d30 KXX/105, a Q105,
d29 293, 22-19 920.

ELO: e WANS-FM, d28 WAUG, e WAYS, e WBBQ, e WBSR,
d40 WCGQ, e WCIR, d29 WERC, a WFLB, d33 WGSVY, a
WHHY, a WISE, a WLCY, a WQXI, d31 WRFC, e WRJZ, 29-25
WSGA, d29 KXX/106, a KX/ 104, e BJ105, e 92Q, 30-22 94Q.

EWF: a WANS-FM, 29-26 WAUG, d27 WAYS, d30 WBBQ,
a WBSR, a WCGQ, e WCIR, e WFLB, 34-30 WGSY, d26
WHHY, e WISE, a32 WLCY, a WNOX, a WQXI, 31-27 WRFC,
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rketplace

d34 WRJZ, 25-15 WSGA, 30-26 KXX/106, 26-23 KX/104,
39-36 BJ105, 28-25 Q105, 28-25 793, e 92Q.

). Ferguson: 19-14 WBBQ, 30-26 WSGA, 24-21 KXX/105,
29-25 Q105, a30 793, e 92Q, 26-21 94Q.

R. Lee Jones: 9-2 WANS-FM, 16-12 WAUG, 28-24 WAYS,
22-16 WBBQ, 22-19 WBSR, 35-28 WCGQ, e WCIR, 23-13
WERC, d30 WFLB, 24-21 WGSV, 28-21 WHHY, 37-30 WISE,
d38 WIVY, d31 WLCY, d29 WNOX, 15-10 WaxI, 8-5 WRFC,
31-24 WRJZ, 139 WSGA, 12-7 KXX/106, 29-20 KX/104,
24-21 BJ105, 25-22 Q105, 10-5 793, 28-24 92Q, 3-2 94Q.
Kiss: a WBBQ, a Q105, a 92Q.

B. Mandrell: e WAUG, 11-7 WCIR, 12-10 WFLB, 18-16
WGSV, d39 WIVY, 9-7 WNOX, 13-12 WQXI, 25-22 WRFC,
22-20 WSGA, 15-14 KXX/106, e BJ105, a 92Q.

N. Olsson: 14-13 WAYS,17-10 WBBQ, 30-26 WQXI, 17-16
KXxX/106, 14-12 793, 19-18 92Q, 129 94Q.

K. Rogers: 27-19 WANS-FM, 22-18 WAUG, 19-18 WAYS,
21-20 WBBQ, 19-17 WBSR, 39-31 WCGQ, 30-21 WCIR, 13-7
WERC, 25-19 WFLB, 21-19 WGSV, 22-18 WHHY, 30-21
WISE, 39-33 WIVY, 29-27 WLCY, 12-8 WNOX, 12-7 WQXI,
24-14 WRFC, 26-16 WRJZ, 23-21 WSGA, 18-13 KXX/106,
19-16 KX/104, e BJ105, a Q105, 20-16 793, 7-4 92Q.
S. Sledge (We): 18-13 WANS-FM, 15-10 WAUG, 18-1 WAYS,
14-5 WBBQ, 30-25 WBSR, 26-23 WCGQ, 23-3 WCIR, d19
WERC, 33-25 WFLB, 33-28 WGSV, 22-10 WHHY, 149
WISE, a WIVY, a WLCY, a WNOX, d26 WRFC, 29-8 WRJZ,
25-20 KXX/106, 4-3 KX/104, 7-5 BJ105, d23 Q105, 11-4
293, 23-17 92Q, 6-4 94Q.

R. Smith: 26-18 WANS-FM, 24-21 WAUG, 17-15 WAYS,
26-19 WBBQ, 27-20 WBSR, 28-18 WCGQ, 17-5 WCIR,
27-22 WERC, 22-15 WFLB, 29-24 WGSV, 20-13 WHHY,
19-15 WISE, 8-7 WIVY, 10-5 WLCY, d22 WNOX, 7-6 WQXI,
26-20 WRFC, 12-10 WRJZ, 86 WSGA, 24-15 KX/104,
e BJ105, 11-4 Q105, 16-14 793, 21-14 92Q, 18-15 94Q.
R. Stewart: 23-21 WBBQ, 27-24 WQXI, 11-10 WSGA, 14-11
Q105, 10-6 94Q.

D. Summer (Bad): a WAYS, a WSGA, a Q105.

D. Summer (Hot): 17-14 WANS-FM, 12-2 WAUG, 8-3 WAYS,
11-1 WBBQ, 12-7 WBSR, 25-20 WCGQ, 9-1 WERC, 23-17
WFLB, 13-6 WHHY, 18-14 WISE, 6-2 WLCY, 17-10 WNOX,
5-2 WQXI, 16-7 WRFC, 2-1 WRJZ, 3-2 WSGA, 21-17
KXX/106, 9-4 KX/104, 12-7 BJ105, 13-5 Q105, 5-1 293,
20-13 924Q.

Supertramp: 11-6 WANS-FM, 9-7 WAUG, d29 WAYS, 18-12
WBBQ, 26-14 WBSR, d34 WCGQ, e WCIR, 25-17 WERC,
32-26 WFLB, 15-13 WGSV, 18-12 WHHY, 25-18 WISE, 18-12
WIVY, 25-16 WLCY, 23-16 WNOX, 6-4 WRFC, 30-26 WRJZ,
18-12 WSGA, 22-18 KXX/106, 23-14 KX/104, 34-27 BJ105,
22-20 Q105, 219 793, 26-20 92Q.

Van Halen: 30-25 WBBQ, 27-24 WSGA, d25 KXX/106, d30
Q105, 19-10 293, 20-16 94Q.

R. Voudouris: d26 WAYS, 7-4 WBBQ, 22-18 WaXl, 21-17
WSGA, 3-2 KXX/106, d27 Q105, d29 92Q.

A. Ward: a WAYS, a WBBQ, a WQXI, a WSGA, a Z93, a 94Q.
Wet Willie: a WQXI, a WSGA, a KXX/106, a 793.

Much
exposure
for rock & roll, ﬁ
R&B/disco crossovers

active. Late on country product.

ARS: a WZUU, a KSLQ, a KXOX, a 13Q.

Cheap Trick: 12-7 CKLW, 25-19 WGCL, 24-17 WIFE, a WLS,
24-17 WNDE, a WPEZ, 23-21 WZZP, 33-30 KSLQ, a 13Q,
a39 92X, a 96KX.



Pul-out Section May 26, 1979

Hottest:

Rock reier Frampton, Kiss LP Cuts
o i Blondie (One Way . . . ) WSGA, WRKO,

Disco Anita ward WTIX, KFRC, 99X
James Taylor (Up On ... ) WPEZ, WRKO,

Country Anne Murray KRTH, KSTP, 92Q

B.O.S. None
Adult roco
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The hottest records from SUMMER
Hot Stuff...

BE%O

Bad Gil'ls NB 988

DONNA SUMMER
Bad Girls

RW

Produced by
Giorgio Moroder
and Pete Bellotte

)




AST week, the Epic/Portrait™
and CBS Family of Associ-
ated Labels hit a new landmark:
the most adds ever in E/P/A
history, at Top 40, AOR, Black
Radio, Country and Adult Con-
temporary Radio.

We'd like to salute the people
who put us there: our entire
field promotion staff, (local, re-
gional, national) and of course
our friends at radio. We're hot
now —getting hotter all the time
—and it’s outstanding efforts
like yours that make it happen.
We give you the product, but
you’re the ones who take it over
the top.

Again, well done, and here’s
to more of the same!

Epic/Portrait/and the CBS Family of Associated Labels.

95'9 Redasn™

Associated Labels distributed by CBS Records. ‘Epic"@ ‘Portrait’ JEAlZ TM of CBS Inc. © 1979 CBS Inc.

AmericanRadiaHistans.Com.



A 24 KT. DANCE.

e

“Music Box Dancer.” The single. The album. On Polydor Records and Tapes.

POLYDOR INCORPORATED
APOLYCRAM COMPANY
Distritasted by Polvgram Distribation, Inc



MAY 26, 1979
TITLE, ARTIST, Label, Number, (Distributing Label)

MAY MAY WKS. ON
26 19 CHARY
1 1 REUNITED

PEACHES & HERB
Polydor/MVP 14547 1
(4th Week)

Bl 4 HOT STUFF DONNA SUMMER/Casablanca 978 6
3 3 HEART OF GLASS BLONDIE/Chrysalis 2295 15
4 2 IN THE NAVY VILLAGE PEOPLE/Casablanca 973 1
5 5 SHAKE YOUR BODY (DOWN TO THE GROUND) JACKSONS/

Epic 8 50656 19

Il 11 LOVE YOU INSIDE OUT BEE GEES/RSO 925 6
7 7 GOODNIGHT TONIGHT WINGS/Columbia 3 10939 9
8 6 MUSIC BOX DANCER FRANK MILLS/Polydor 14517 18
9 9 KNOCK ON WOOD AMII STEWART/Ariola 7736 17

ELX 17 WE ARE FAMILY SISTER SLEDGE/Cotillion 44251 (Atl) 5
1M 8 TAKE ME HOME CHER/Casablanca 965 16

EEJ 15 JUST WHEN | NEEDED YOU MOST RANDY VANWARMER/

Bearsville 0334 (WB) 10

EE] 16 DISCO NIGHTS (ROCK FREAK) G.Q./Arista 0388 10

[Z¥ 20 THE LOGICAL SONG SUPERTRAMP/A&M 2128 9
15 10 STUMBLIN' IN SUZI QUATRO & CHRIS NORMAN/RSO 917 17

EE] 18 LOVE IS THE ANSWER ENGLAND DAN & JOHN FORD

COLEY/Big Tree 16131 (Atl) 11

23 AIN'T LOVE A BITCH ROD STEWART/Warner Bros. 8810 5

ECN 24 DEEPER THAN THE NIGHT OLIVIA NEWTON-JOHN/MCA

41009 7

EE] 21 LOVE TAKES TIME ORLEANS/Infinity 50006 10

20 12 HE'S THE GREATEST DANCER SISTER SLEDGE /Cotillion
44245 (A1) 17

EEE 25 HONESTY BILLY JOEL/Columbia 3 10959 6
22 14 | WANT YOUR LOVE CHIC/Atlantic 3557 16

EE] 29 RENEGADE/SING FOR THE DAY STYX/A&M 2110 1

EXZJ 27 ROCK "N’ ROLL FANTASY BAD COMPANY /Swan Song

70119 (Atl) 11

[EXJ 30 MINUTE BY MINUTE DOOBIE BROTHERS/Warner Bros.

8828

26 26 SUCH A WOMAN TYCOON/Arista 0398 1

32 SHE BELIEVES IN ME KENNY ROGERS/United Artists 1273 6

EX] 31 IF LOVING YOU IS WRONG (I DON'T WANT TO BE RIGHT)

BARBARA MANDRELL/MCA 12451 11

EX] 35 YOU TAKE MY BREATH AWAY REX SMITH/Columbia

310908 6

ElJ 34 CHUCK E’S IN LOVE RICKIE LEE JONES/Warner Bros. 8825 5

[EI] 36 SHINE A LITTLE LOVE ELO/Jet 8 5057 (CBS) 2

[EF] 37 | WANT YOU TO WANT ME CHEAP TRICK/Epic 8 50680 6
33 13 | WILL SURVIVE GLORIA GAYNOR/Polydor 14508 22
34 19 TRAGEDY BEE GEES/RSO 918 16
35 28 WHAT A FOOL BELIEVES DOOBIE BROTHERS/Warner Bros.

8725 18

EIJ 40 MAKIN' IT DAVID NAUGHTON/RSO 916 6

45 BOOGIE WONDERLAND EARTH, WIND & FIRE WITH THE

EMOTIONS/ARC/Columbia 3 10956 3

38 39 HOT NUMBER FOXY/Dash 5050 (TK) 7

EF} 44 GET USED TO IT ROGER VOUDOURIS/Warner Bros. 8762 10
40 42 OLD TIME ROCK AND ROLL BOB SEGER & THE SILVER

BULLET BAND/Capitol 4702 8

[ZX] 46 LITTLE BIT OF SOAP NIGEL OLSSON/Bang 4800 (CBS) 7

42 43 SATURDAY NIGHT, SUNDAY MORNING THELMA HOUSTON/
Tamla 4529 (Motown) 12
EE] 49 DANCE THE NIGHT AWAY VAN HALEN/Warner Bros. 8823 5

X3 48 1T MUST BE LOVE ALTON McCLAIN & DESTINY/Polydor
14532 10

EX] 51 AIN'T NO STOPPIN' US NOW McFADDEN & WHITEHEAD/
Phila. Intl. 8 3681 (CBS) 6
46 22 BLOW AWAY GEORGE HARRISON/Dark Horse 8763 (WB} 13
53 SHAKEDOWN CRUISE JAY FERGUSON/Asylum 46041 4

48

- o

54
55
56

41

54
33

50

57
58

55
38
52

& Record World

DON’'T YOU WRITE HER OFF McGUINN, CLARK & HILLMAN/
Capitol 4693 10
GOOD TIMIN' BEACH BOYS/Caribou 9029 (CBS) 5
SHAKE YOUR GROOVE THING PEACHES & HERB/Polydor/
MVP 14514 24
| DON'T WANT NOBODY ELSE (TO DANCE WITH YOU)
NARADA MICHAEL WALDEN/Atlantic 3541 9
YOU CAN'T CHANGE THAT RAYDIO/Arista 0399 6

WHEN YOU'RE IN LOVE WITH A BEAUTIFUL WOMAN
DR. HOOK/Capitol 4705 7

DANCIN’ FOOL FRANK ZAPPA/Zappa 10 (Mercury) 7
LADY LITTLE RIVER BAND/Harvest 4667 (Capitol) 20
RHUMBA GIRL NICOLETTE LARSON/Warner Bros. 8795 9

CHARTMAKER OF THE WEEK

57

BAD GIRLS
DONNA SUMMER
Casablanca 988

R
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93

94
95

96
97
98

99
100

61

83
64

67
56

75
72
71

73
68
76

47
74

78

81
84

85
86

79

80

66

89
87

92

93
60
59

95

97
96

82

62

65
63

GEORGY PORGY TOTO/Columbia 3 10944

RING MY BELL ANITA WARD/Juana 3422 (TK)
MY LOVE IS MUSIC SPACE/Casablanca 974

CAN'T SLEEP ROCKETS/RSO 926
LOVE BALLAD GEORGE BENSON/Warner Bros. 8759 1

GOLD JOHN STEWART/RSO 931
DANCE AWAY ROXY MUSIC/Atco 7100

DON'T EVER WANNA LOSE YA NEW ENGLAND/Infinity
50013 4

| WISH | COULD FLY (LIKE SUPERMAN) KINKS/Arista 0409 6
STAR LOVE CHERYL LYNN/Columbia 3 10908 8
MY BABY’S BABY LIQUID GOLD/Parachute 524

[Casablanca) 13
YMCA VILLAGE PEOPLE/Casablanca 945 32
ONE MORE MINUTE SAINT TROPEZ/Butterfly 41080 (MCA} 4

CAN'T KEEP A GOOD MAN DOWN EDDIE MONEY/
Columbia 3 10981

3

DOES YOUR MOTHER KNOW ABBA/Atlantic 3574 2
HEART OF THE NIGHT POCO/MCA 41023 2
| CAN’T STAND IT NO MORE PETER FRAMPTON /A&M 2148 1
1

2

3

1

(S T LB N N I

| WAS MADE FOR LOVIN’ YOU KiSS/Casablanca 983
SAY MAYBE NEIL DIAMOND/Columbia 3 10945
FEEL THE NEED LE!F GARRETT/Scotti Bros. 407 (Atl)
DO IT OR DIE ARS/Polydor/BGO 14568
BOOGIE WOOGIE DANCIN’ SHOES CLAUDJA BARRY/
Chrysalis 2313 7
SHADOWS IN THE MOONLIGHT ANNE MURRAY /Capitol
4716
THERE BUT FOR THE GRACE OF GOD GO | MACHINE/
Hologram/RCA 11456
DANCER GINO SOCCIO/Warner/RFC 8757
WEEKEND WET WILLIE/Epic 8 50714
JUST THE SAME WAY JOURNEY /Columbia 3 10928 1
IN THE MOOD TYRONE DAVIS/Columbia 3 10904
SAD EYES ROBERT JOHN/EMI-America 8015
IF YOU CAN'T GIVE ME LOVE SUZI QUATRO/RSO 929
FEEL THAT YOU'RE FEELIN’ MAZE/Capitol 4686
CHURCH BOB WELCH/Capitol 4719
BUSTIN' OUT RICK JAMES/Gordy 7167 (Motown)
DA YA THINK I'M SEXY? ROD STEWART/Warner Bros. 8724 24
FOREVER IN BLUE JEANS NEIL DIAMOND /Columbia
310897 18
| WANNA BE WITH YOU (PART 1) ISLEY BROS./T-Neck
8 2279 (CBS) 3
NO TIME TO LOSE TARNEY /SPENCER BAND/A&M 2124 2
ONE CHAIN (DON'T MAKE NO PRISON) SANTANA/
Columbia 3 10938 3

-

N — &~ = N =~ NN

| (WHO HAVE NOTHING} SYLVESTER/Fantasy 855 8
GOOD, GOOD FEELIN' WAR/MCA 40995 1
HAPPINESS POINTER SISTERS/Planet 45902 (Elektra/
Asylum) 11
PRECIOUS LOVE BOB WELCH/Capitol 4685 16

LIVIN' IT UP (FRIDAY NIGHT) BELL & JAMES/A&M 2069 18

PRODUCERS & PUBLISHERS ON PAGE 26
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FLASHMAKER

BLACK ROSE
THIN LIZZY
WB

: MOST ADDED:
- BLACK ROSE—Thin Lizzy—
WB (25)

| CAN'T STAND IT NO MORE
(single}—Peter Frampton

H —A&M (18) E
- WAVE—Patti Smith—Arista
H (12)

: WHICH ONE'S WILLIE?—Wet

Willie—Epic {12)
| WANT TO TELL YOU (single)

] —Ted Nugent—Epic {10}

KEEP THE FIRE BURNIN—
Louisiana’s Le Roux—
Capitol {10)

LONG LIVE ROCK (ep)—The
Who—Polydor {import} (9)

SHINE A LITTLE LOVE {single)
—ELO—Jet (9)

ROCK & ROLL HIGH SCHOOL
{soundtrack)—Sire {8}

LOVE'S SO TOUGH—Iron City
Houserockers—MCA (7}

WNEW-FM /NEW YORK

ADDS:

BLACK ROSE—Thin Lizzy—WB

BOMBS AWAY DREAM BABIES—
Johin Stewart—RSO

LOVE'S SO TOUGH—Iron City
Houserockers—MCA

ROCK & ROLL HIGH SCHOOL
{soundtrack)—Sire

SLUG LINE—John Hiatt—MCA

STREET OF DREAMS—Carillo—
Atlantic

TALES OF THE UNEXPECTED—
Frank Marino & Mahogany Rush
—Col

THE BELLS—Lou Reed—Arista

THE BOY FROM NEW YORK CITY—
Michael Christian—UA

WHEN THE NIGHT COMES DOWN—
Sutherland Brothers—Col

HEAVYY ACTION (airplay in
descending order):

SQUEEZING OUT SPARKS—Graham
Parker & The Rumour—Arista

AT BUDOKAN—Bob Dylan—Col

YOU’'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ian Hunter—
Chrysalis

BREAKFAST IN AMERICA—
Supertramp—AS&M

MANIFESTO—Roxy Music—Atco

GIMME SOME NECK—Ron Wood
—Col

WAVE—Patti Smith—Arista

HERMAN BROOD & HIS WILD
ROMANCE—Ariola

GREY GHOST—Henry Paul Band
—Atlantic

LOOK SHARP—Joe Jackson—A&M

WBCN-FM/BOSTON

ADDS:

A PERFECT FIT—Frankie Miller—
Chrysalis

BLACK ROSE—Thin Lizzy—WB

DOES YOUR MOTHER KNOW?
(single}—Abba—Atlantic

EXPOSURE-—Robert Fripp—pPolydor

!' Record World

Airplay

All listings from
key progressive
stations around
the country are
in descending
order except
where other-
wise noted.

FROGS, SPROUTS, CLOGS AND |
KRAUTS—The Rumour—Stiff
{import)

| WAS MADE FOR LOVING (single)
—Kiss—Casablanca

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

NEW VALUES—Iggy Pop—Arista
{import)

ROCK & ROLL HIGH SCHOOL
{soundtrack)]—Sire

STREET OF DREAMS—Carillo—
Atlantic

HEAVY ACTION (airplay in
descending order):

WAVE—Patti Smith—Arista

FLASH & THE PAN—Epic

OUTLANDOS D'AMOUR—Police
—A&M

COOL FOR CATS—Squeeze—A&M

REMOTE CONTROL—Tubes—A&M

ARMED FORCES—El|vis Costello—
Col

NO. 1 IN HEAVEN—Sparks—
Elektra

SQUEEZING OQUT SPARKS—Graham
Parker & The Rumour—Arista

AT BUDOKAN—Bob Dylan—Col

RICKIE LEE JONES—WB

WLIR-FM/LONG ISLAND
ADDS:

BLACK ROSE—Thin Lizzy—WB

FIGHTING ALONE—Dixon House
Band—Infinity

HELLO THERE BIG BOY—Danny
Kirwan—DJIM

| CAN'T STAND IT NO MORE
(single)]—Peter Frampton—A&M ‘

| WANT YOU BACK (single}—
Graham Parker & The Rumour
—Vertigo {import) ‘

KEEP THE FIRE BURNIN—
Louisiana’s Le Roux—Capitol ‘

ONE OF A KIND—Bill Bruford—
Polydor

ROCK & ROLL HIGH SCHOOL
[soundtrack)—Sire

WHEN THE NIGHT COMES DOWN l

—Sutherland Brothers—<Col

WHICH ONE'S WILLIE?—Wet
Willie—Epic

HEAVY ACTION (airplay in |
descending order):

ONE NIGHT STAND—Fandango
—RCA

OUTLANDOS D'AMOUR—Police
—A&M

MILLION MILE REFLECTIONS— |
Charlie Daniels Band—Epic

RUNNING LIKE THE WIND—
Marshall Tucker—WB

GREY GHOST—Henry Paul Band
—Atlantic

LOOK SHARP—Jo= Jackson—A&M

SQUEEZING OUT SPARKS—Graham
Parker & The Rumour—Arista

FLASH & THE PAN—Epic

RICKIE LEE JONES—WB

DESOLATION ANGELS—Bad
Company—Swan Song

WAAF-FM /WORCESTER

ADDS:

| CAN'T STAND IT NO MORE
(single}—Peter Frampton—A&M

| WANT TO TELL YOU (single)—
Ted Nugent—Epic

LONG LIVE ROCK (ep)—The Who
—Polydor (import)

STREET OF DREAMS—Carillo—
Atlantic

HEAVY ACTION (airplay, sales,
phones in descending order):

AMERICAN STANDARD BAND-—
Island

DESOLATION ANGELS—Bad
Company-—Swan Song

AT BUDOKAN—Cheap Trick—Epic

FLASH & THE PAN—Epic

LOOK SHARP—Joe Jackson—A&M

NEW ENGLAND—Infinity

BREAKFAST IN AMERICA—
Supertramp—AS&M

VAN HALEN 11—WB

BOMBS AWAY DREAM BABIES—
John Stewart—RSO

SHEIK YERBOUTI—Frank Zappa—
Zappa

WPLR-FM /NEW HAVEN
ADDS:

I CAN'T STAND IT NO MORE
{single}—Peter Frampton—A&M

LONG LIVE ROCK {ep]—The Who
—Polydor (import)

STREET OF DREAMS—Carillo—
Atlantic

WELCOME TWO MISSOURI—
Missouri—Polydor

WHICH ONE'S WILLIE?—Wet Willie
—Epic

HEAVY ACTION (airplay, sales,
phones in descending order):

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

ENLIGHTENED ROGUES—AlIman
Brothers—Capricorn

RICKIE LEE JONES—WB

MINUTE BY MINUTE—Doobie
Brothers—WB8B

SHEIK YERBOUTI—Frank Zappa—
Zappa

DESOLATION ANGELS—Bad
Company—Swan Song

THE WARRIORS (soundtrack)]—A&M

BREAKFAST IN AMERICA—
Supertramp—A&M

POWER—John Hall—ARC/Col

OUTLANDOS D'AMOUR—Police
—A&M

WIOQ-FM/PHILADELPHIA
ADDS:

BLACK ROSE—Thin Lizzy—WB

| CAN'T STAND IT NO MORE
{single}—Peter Frampton—A&M

| WAS MADE FOR LOVING (single)
—Kiss—-Casablanca

NAKED CHILD—Lee Clayton— |

Capitol

SHINE A LITTLE LOVE {single)—
ELO—Jet

WHICH ONE'S WILLIE?—Wet Willie
—Epic |

HEAVY ACTION lairplay,
phones in descending order):

DIRE STRAITS—WB

ARMED FORCES—EI|vis Costello
—Col

BREAKFAST IN AMERICA——
Supertramp-—A&M

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

THE CARS—Elektra

REMOTE CONTROL—Tubes—A&M

LOOK SHARP—Joe Jackson—A&M

DESOLATION ANGELS—Bad
Company—Swan Song

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ian Hunter—
Chrysalis

GIMME SOME NECK—Ron Wood
—Col

WHFS-FM/WASHINGTON,
D.C.

ADDS:

BLACK ROSE—Thin Lizzy—W8B

EXPOSURE—Robert Fripp—Polydor |

LENNY & THE SQUIGTONES—
Lenny & Squiggy—Casablanca

ROCK & ROLL HIGH SCHOOL
{soundtrack)—Sire

THIS WORLD—Face Dancer—
Capitol

VENUS—Morningstar—Col

HEAVY ACTION {airplay in
descending order):

SQUEEZING OUT SPARKS—Graham
Parker & The Rumour—Arista

SHOT THROUGH THE HEART—
Jennifer Warnes—Arista

GIMME SOME NECK—Ron Wood
—Col

RICK!E LEE JONES—WB

THANKS {’LL EAT 1T HERE—Lowell
George—WB

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ian Hunter—
Chrysalis

WAVE—Patti Smith—Arista

BLUE KENTUCKY G!RL—Emmylou
Harris—WB

AmericanRadioHistorv.Com

A PERFECT FIT—Frankie Miller— |
Chrysalis

NEW CHAUTAUQUA—Pat Metheny
—ECM

WKLS-FM/ATLANTA

ADDS:

ANGEL STATION—Manfred Mann
—WB

COOL FOR CATS—Squeeze—A&M

WAVE—Patti Smith—Arista

HEAVY ACTION (airplay, sales,
phones in descending order):

AT BUDOKAN—Bob Dylan—Col

ENLIGHTENED ROGUES—Aliman
Brothers—Capricorn

LOOK SHARP—Joe Jackson—A&M

BREAKFAST IN AMERICA—
Supertramp—A&M

MOLLY HATCHET—Epic ‘

STRIKES—Blackfoot—Atco

AT BUDOKAN—Cheap Trick—Epic

VAN HALEN II—WB

DESOLATION ANGELS—Bad
Company—Swan Song

| WISH | COULD FLY LIKE
SUPERMAN (single)—Kinks—
Arista

ZETA 7-FM/ORLANDO

ADDS:

BLACK ROSE—Thin Lizzy—WB

DO IT OR DIE {single}—Atlanta
Rhythm Section—Polydor

| CAN'T STAND IT NO MORE
[single}—Peter Frampton—A&M

| WANT TO TELL YOU (single}—
Ted Nugent—Epic

LONG LIVE ROCK (ep)—The Who
—pPolydor [import}

NO. 1 IN HEAVEN—Sparks—
Elektra

WAVE-—Patti Smith—Arista

HEAVY ACTION (airplay, sales, '
phones in descending order): |

GREY GHOST—Henry Paul Band
—Atlantic

BREAKFAST IN AMERICA—
Supertramp—AS&M |

AT BUDOKAN—Cheap Trick—Epic

VAN HALEN II—WB

DESOLATION ANGELS—Bad ‘
Company—Swan Song

FLAG—James Taylor—Col l

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

MOLLY HATCHET—Epic

AT BUDOKAN—Bob Dylan—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

WQSR-FM /TAMPA

ADDS:

BLACK ROSE—Thin Lizzy—WB

FLASH & THE PAN—Epic

| CAN'T STAND IT NO MORE
[single}—Peter Frampton—A&M

JUST A GAME—Triumph—RCA

KEEP THE FIRE BURNIN—
Louisiana’s Le Roux—Capitol

ONE NIGHT STAND—Fandango

—RCA

SHINE A LITTLE LOVE (single)—
ELO—Jet

TOGETHER-—McCoy Tyner—
Milestone

TRB TWO—Tom Robinson Band—
Harvest

WHICH ONE'S WILLIE?—Wet Willie
—Epic

HEAVY ACTION (airplay, sales,
phones in descending order):

BREAKFAST IN AMERICA—
Supertramp—A&M

GEORGE HARRISON—Dark Horse

AT BUDOKAN—Bob Dylan—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

ENLIGHTENED ROGUES—AlIman
Brothers—Capricorn

RICKIE LEE JONES—WB

FLAG—James Taylor—Col

THREE HEARTS—Bob Welch—
Capitol

FOREVER—Orieans—Infinity

POWER—John Hall—ARC/Col

MAY 26, 1979

WMMS-FM /CLEVELAND
ADDS:

BLACK ROSE—Thin Lizzy—WB

DO IT OR DIE {single}—Atlanta
Rhythm Section—Polydor

| CAN'T STAND IT NO MORE
(single)—Peter Frampton—A&M

| WAS MADE FOR LOVING (single)
—Kiss—Casablanca

LOVE'S SO TOUGH—Iron City
Houserockers—MCA

MORNING DANCE—Spyro Gyra—
Infinity

STATE OF SHOCK—Ted Nugent—
Epic

HEAVY ACTION (airpiay, sales
in descending order}:

MINUTE BY MINUTE—Doobie
Brothers—WB

PARALLEL LINES—Blondie—
Chrysalis

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ian Hunter—
Chrysalis

DESOLATION ANGELS—Bad
Company—Swan Song

AT BUDOKAN—Cheap Trick—Epic

VAN HALEN II—WB

ROCKETS—RSO

EVOLUTION—Journey—Col

BOMBS AWAY DREAM BABIES—
John Stewart—RSO

BREAKFAST IN AMERICA—
Supertramp—A&M

WABX-FM /DETROIT
ADDS:

LOOK SHARP-—Joe Jackson—A&M

SHINE A LITTLE LOVE (single)—
ELO—Jet

STATE OF SHOCK—Ted Nugent—
Epic

HEAVY ACTION (airplay, sales
in descending order):

BREAKFAST IN AMERICA—
Supertramp—A&M

VAN HALEN 11—WB

AT BUDOKAN—Cheap Trick—Epic

EVOLUTION—Journey—Col

MANIFESTO—Roxy Music—Atco

OUTLANDOS D'AMOUR—Police
—A&M

RICKIE LEE JONES—WB

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—!an Hunter—
Chrysalis

REAL LIFE AIN'T THIS WAY-—
Jay Ferguson—Asylum

GIMME SOME NECK—Ron Wood
—Col

WXRT-FM/CHICAGO
ADDS:

A PERFECT FIT—Frankie Miller—
Chrysalis

BLACK ROSE—Thin Lizzy—WB

BLACK SLACKS—Robert Gordon
—RCA (aor sampler)

I WANT TO TELL YOU (single}—
Ted Nugent—Epic

KEEP THE FIRE BURNIN—
Louisiana’s Le Roux—Capitol

PERSPECTIVE—Steve Grossman—
Atlantic

CLAUDIA SCHMIDT—Flying Fish

TOUCHING ME, TOUCHING YOU—
Airto—WB

WHICH ONE’S WILLIE?—Wet Willie
—Epic

HEAVY ACTION (airplay, sales,
phones in descending order):

BREAKFAST IN AMERICA—
Supertramp-—A&M

RICKIE LEE JONES—WB

MANIFESTO—Roxy Music—Atco

SQUEEZING OUT SPARKS—Graham
Parker & The Rumour—Avrista

ARMED FORCES—Elvis Costello
—Col

THE CARS—Elektra

VAN HALEN II—WB

REMOTE CONTROL—Tubes—A&M

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

ENLIGHTENED ROGUES—AI!lman
Brothers—Capricorn
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TOP AIRPLAY

BREAKKFAST IN AMERICA
SUPERTRAMP
A&M

MOST AIRPLAY:
BREAXFAST IN AMERICA—
Supertramp—A&M {35)
DESOLATION ANGELS—Bad
Company—>Swan Song {30)
RICKME LEE JONES—WSB (27)
VAN HALEN I1—WB {26}
AT BUDOKAN—Cheap Trick—
Epic (19)
MINUTE BY MINUTE—Doobie
Brothers—WB (19)

ENLIGHTENED ROGUES—
Allman Brothers—Capricorn
17)

EVOLUTION—Journey—Col

i

s

(14}
- LOOK SHARP— Joe Jackson—
= A&M(13)

- AT BUDOKAN—Bob Dylan— :
E Col (12)

SO HnB

KSHE-FM/ST. LOUIS

ADDS:

FLASH & THE PAN—Epic

| CAN'T STAND IT NO MORE
{single)—Peter Frampton——A&M

LONG UVE ROCK (single}—The
‘Who—Polydor {import}

LOOK SHARP—Joe Jackson—A&M

LOVE'S SO TOUGH—Iron City
Houserockers—MCA

REAL TO REEL—Climax Blues Band
—Siie {aor sampler)

VENUS—Morningstar—Col

YOU REALLY ROCK ME (single)]—
Nick Gilder—Chrysalis

HEAVY ACTION (airplay, sales
in descending order}):

RUNNING LIKE THE WIND—
Marshatl Tucker—WB8

ANGEL STATION—Manfred Mann
—WB

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ilan Hunter—
Chrysalis

VAN HALEN [1—WB

EVOLUTION—Journey—Co!

BREAKFAST !N AMERICA—
Supertramp—A&M

ENLIGHTENED ROGUES—AlIman
Brothers—Capricorn

DESOLATION ANGELS—Bad
Company—Swan Song

NEW EMGLAND-—Infinity

WKDF-FM /NASHVILLE

ADDS:

BLACK ROSE—Thin Lizzy—WB

DO IT OR DIE (single)—Atlanta
Rhythm Section—Polydor

I CAN'T STAND IT NO MORE
{single}—Peter Frampton—A&M

| WANT TO TELL YOU (single}—
Ted Nugent—Epic

LONG LIVE ROCK (ep}—The Who—
Polydor {import)

NEON CREAM—Mychael—Free
Flight

Record World

SHINE A LITTLE LOVE (single}—
ELO—Jet

WARMER—Randy Vanwarmer—
Bearsville

WHICH ONE'S WILLIE?—Wet
Willie—Epic

HEAVY ACTION (airplay, sales,
phones in descending order):

BREAKFAST IN AMERICA—
Supertramp—A&M

DESOLATION ANGELS—Bad
Company—>Swan Song

MINUTE BY MINUTE—Doobie
Brothers—WB

VAN HALEN I1-—w8

RICKIE LEE JONES—WB

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

FLAG—James Taylor—Col

EVOLUTION—Journey—Col

PIECES OF EIGHT—5tyx—A&M

AT BUDOKAN—Cheap Trick—Epic

WQFM-FM/MILWAUKEE

ADDS:

| CAN'T STAND IT NO MORE
(single)-—Peter Frampton—A&M

| WANT TO TELL YOU (single}—
Ted Nugent—Epic

RUN FOR YOUR LIFE—Tarney/
Spencer—A&M

SHINE A LITTLE LOVE (single)—
ELO—Jet

THE BELLS—Llou Reed—Arista

WAVE—Patti Smith—Arista

HEAVY ACTION (airplay in
descending order):

RICKIE LEE JONES—WB

DESOLATION ANGELS—Bad
Company—Swan Song

BREAKFAST IN AMERICA—
Supertramp—A&M

MINUTE BY MINUTE—Doobie
Brothers—WB

52ND STREET—ABilly Joel—Col

GOODNIGHT TONIGHT (single)—
Wings—Col

THE WARRIORS {soundtrack)]—A&M

VAN HALEN I1—WB

RUNNING LIKE THE WIND—
Marshall Tucker—WB8

THINKING OUT LOUD—Snopek—
Mountain Railroad

KZEW-FM/DALLAS
ADDS:

A PERFECT FIT—Frankie Miller—
Chrysalis

BLACK ROSE—Thin Lizzy—WB8

DANCIN IS MAKIN LOVE—Gap
Mangione-—A&M

| CAN'T STAND !T NO MORE
{single}—Peter Frampton—A&M

KEEP THE FIRE BURNIN—Louisiana’s
Le Roux—Capitol

RUNNER—!sland

STATE OF SHOCK—Ted Nugent—
Epic

VENUS-—Morningstar—Col

WELCOME TWO MISSOURI—
Missouri—Polydor

WHICH ONE'S WILLIE?—Wet
Willie—Epic

HEAVY ACTION (airplay, sales,
ph in d ding order):

NEW ENGLAND—Infinity

TYCOON—Arista

REAL LIFE AIN'T THIS WAY —Jay
Ferguson—Asylum

VAN HALEN Il—WB

DESOLATION ANGELS—Bad
Company—Swan Song

BREAKFAST IN AMERICA—
Supertramp—A&M

CHILDREN OF THE SUN—-Billy
Thorpe—Capricorn

MORNING DANCE—Spyro Gyra—
Infinity

RICKIE LEE JONES—WB

EVOLUTION—Journey—Col

KLOL-FM/HOUSTON
ADDS:
| WANT TO TELL YOU (single}—

Ted Nugent—Epic

i

JUST A GAME—Triumph—RCA

NIGHT OF THE LIVING DREGS—
Dixie Dregs—Capricorn

RUN FOR YOUR LIFE—Tarney/
Spencer—A&M

SHINE A LITTLE LOVE (single}—
ELO—Jet

WAVE—Patti Smith—Arista

HEAVY ACTION (airplay in
descending order):

DESOLATION ANGELS—Bad
Company—Swan Song

BREAKFAST IN AMERICA—
Supertramp—A&M

VAN HALEN I1l—w8

AT BUDOKAN—Cheap Trizk—Epic

EVOLUTION—Journey—Col

ROCKETS—RSO

ENLIGHTENED ROGUES—AlIman
Brothers—Capricorn

RICKIE LEE JONES—WB

AT BUDOKAN—Cheap Trick—Epic

THE WARRIORS {soundtrack)—A&M

KBPI-FM /DENVER
ADDS:

HOT SUMMER NIGHTS (single)—
Night—-Planet

| CAN'T STAND IT NO MORE
{single)-—Peter Frampton—AS&M

KEEP THE FIRE BURNIN—Louisiana's
Le Roux—=Capitol

REAL TO REEL—Climax Blues Band
—Sire (aor sampler)

STRIKES—Blackfoot—Atco

WAVE—Patti Smith—Arista

HEAVY ACTION (airplay, sales,
phones in descending order):

BREAKFAST IN AMERICA—
Supertramp—A&M

AT BUDOKAN—Cheap Trick—Epic

MOVE IT ON OVER—George
Thorogood—Rounder

VAN HALEN II—W8

THE CARS—Elektra

RICKIE LEE JONES—WB

DESOLATION ANGELS—Bad
Company—Swan Song

EVOLUTION—Journey—=Col

LEGEND—Poco—MCA

THE WARRIORS ({soundtrack)—A&M

KGB-FM/SAN DIEGO

HEAVY ACTION lairplay, sales,
phones in descending order):

RICKIE LEE JONES—WB

BREAKFAST IN AMERICA—
Supertramp—A&M

MINUTE BY MINUTE—Doobie
Brothers—WB

DESOLATION ANGELS—Bad
Company—Swan Song

AT BUDOKAN-—Cheap Trick—Epic

BLONDES HAVE MORE FUN—Rod
Stewart—Ww8

PARALLEL LINES—Blondie—
Chrysalis

VAN HALEN 11—W8B

ENLIGHTENED ROGUES—AIlIman
Brothers—Capricorn

SQUEEZING OUT SPARKS—-Graham
Parker & The Rumour—Arista

KSJO-FM /SAN JOSE

ADDS:

FACE TO FACE—Faith Band—
Mercury

HIGH ENERGY PLAN—999—
Radar/PVC

LOVE'S 50 TOUGH—Iron City
Houserockers—MCA

ONE NIGHT STAND—Fandango—
RCA

ROCK & ROLL HIGH SCHOOL
{soundtrack)—Sire

STATE OF SHOCK—Ted Nugent—
Epic

THE GREAT ROCK & ROLL SWINDLE
(soundtrack)—Sex Pistols—
Virgin {import)

VAMPIRE ROCK—Shakin Street—
CBS (import)

WHICH ONE'S WILLIE?—Wet
Willie—Epic
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HEAVY ACTION l(airplay in
descending order):

! CAN'T STAND IT NO MORE
(single)]—Peter Frampton—A&M

LOOK SHARP—Joe Jackson—A&M

REMOTE CONTROL—Tubes—A&M

SQUEEZING OUT SPARKS—Graham
Parker & The Rumour—Arista

WAVE-—Patti Smith—Arista

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—!an Hunter—
Chrysalis

ENLIGHTENED ROGUES—Allman
Brothers—Capricorn

GIMME SOME NECK-—Ron Wood—
Col

DESOLATION ANGELS—Bad
Company—Swan Song

RIDE ON—AIlvin Lee—RSO

KWST-FM/LOS ANGELES
ADDS:

| CAN'T STAND iT NO MORE
{single}]—Peter Frampton—A&M

JUST A GAME—Triumph—RCA

KEEP THE FIRE BURNIN—Louisiana's
Le Roux—Capitol

LONG LIVE ROCK (ep}—The Who—
Polydor (import}

RUNNER—!sland

WHICH ONE'S WILLIE?—Wet
Willie—Epic

YOU REALLY ROCK ME (single}—
Nick Gilder—Chrysalis

HEAVY ACTION (airplay in
descending order):

FLAG— James Taylor—Col

BREAKFAST IN AMERICA—
Supertramp—A&M

RICKIE LEE JONES—WB

MANIFESTO—Roxy Music—Atco

DESOLATION ANGELES—Bad
Company—Swan Song

AT BUDOKAN—Bob Dylan—Col

PARALLEL LINES—Blondie—
Chrysalis

GOODNIGHT TONIGHT (single)]—
Wings—Col

VAN HALEN 1I—WB8

FOREVER—Orleans—Infinity

KZAP-FM/SACRAMENTO
ADDS:

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

STATE OF SHOCK—Ted Nugent—
Epic

TALES OF THE UNEXPECTED—Frank
Marino & Mahogany Rush—Col

WAVE—Patti Smith—Arista

HEAVY ACTION (airplay in
descending order):

BREAKFAST IN AMERICA—
Supertramp—A&M

AT BUDOKAN—Cheap Trick—Epic

VAN HALEN I1—w8B

THE CARS—Elektra

MINUTE BY MINUTE—Doobie
Brothers—W8

DESOLATION ANGELS—Bad
Company—Swan Song

SHEIK YERBOUTI—Frank Zappa—
Zappa

NEW ENGLAND—Infinity

EVOLUTION—Journey—Col

THE WARRIORS (soundtrack)]—A&M

KSAN-FM/SAN FRANCISCO
ADDS:

BLACK ROSE—Thin Lizzy—WB8

BULLSHOT—Link Wray—Visa

FROGS, SPROUTS, CLOGS AND
KRAUTS—The Rumour—Stiff
{import)

I WANT TO TELL YOU ({single}—
Ted Nugent—Epic

NEW CHAUTAUQUA—Pat Metheny
—ECM

ROCK & ROLL HIGH SCHOOL
{soundtrack}—Sire

SHINE A LITTLE LOVE (single)—
ELO—Jet

STRIKES—Blackfoot—Atco

All listings from
key progressive
stations around
the country are
in descending
order except
where other-
wise noted.
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HEAVY ACTION:

ARMED FORCES—Elvis Costello—
Col
DIRE STRAITS—WB
MANIFESTO—Roxy Music—Atco
MOVE IT ON OVER-—George
Thorogood—Rounder
OUTLANDOS D'AMOUR—Police—
AZM
REMOTE CONTROL——Tubes—A&M
SQUEEZING OUT SPARKS—Graham
Parker & The Rumour—Arista
TWILLEY—Dwight Twilley—Arista
WAVE—Patti Smith—Arista
YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ilan Hunter—
Chrysalis

KZEL-FM/EUGENE
ADDS:

BLACK ROSE—Thin Lizzy—WB8

EXPOSURE—Robert Fripp—Polydor

LOVE'S 50 TOUGH—Iron City
Houserockers—MCA

ROCK & ROLL HIGH SCHOOL
(soundtrack)—Sire

ROCK ROSE-—Col

RUNNER—Island

STREET LIFE 300 5.—Crusaders—
MCA

THE MOTIVE BEHIND THE SMILE—
Cam Newton—Inner City

TOGETHER—McCoy Tyner—
Milestone

WHEN THE NIGHT COMES DOWN—
Sutherland Brothers—Col

HEAVY ACTION (airplay, sales,
phones in descending order):

WAVE—Patti Smith—Arista

WELCOME TWO MISSOURI—
Missouri—Polydor

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—!{an Hunter—
Chrysalis

HERMAN BROOD & HIS WILD
ROMANCE—Ariola

SLUG LINE—John Hiatt—MCA

BULLSHOT—Link Wray—Visa

AT BUDOKAN—Bob Dylan—Col

RICKIE LEE JONES—WB

ANGEL STATION—Manfred Mann
—WB

KZAM-FM/SEATTLE
ADDS:

ONE GOOD TURN—Mark Colby—
Col/Tappan Zee

JUDY ROBERTS BAND—Madonna

SPECTRUM VIl—David Allan Coe
—Col

STREET LIFE 300 5.—Crusaders—
MCA

THE ROCHES—WB

HEAVY ACTION (airplay in
descending order):

BREAKFAST IN AMERICA—
Supertramp—A&M

RICKIE LEE JONES—WB

FLAG—James Taylor—Col

BLUE KENTUCKY GIRL—Emmylou
Harris—WB

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

DIRE STRAITS—WB

RUN FOR YOUR LIFE—Tarney/
Spencer—A&M

GEORGE HARRISON—Dark Horse

NEW CHAUTAUQUA—Pat Metheny
—ECM

MINUTE BY MINUTE—Doobie
Brothers—w8

44 stations reporting this week. In
addition to those printed are:

WPIX-FM
WCOZ-FM
WBLM-FM  WYDD-FM
WCMF-FM  WQDR-FM KAWY.-FM
WAQX-FM ZETA 4.FM KOME-FM
WOUR-FM WWWW.FM KNAC-FM

WMMR-FM
WSAN-AM

Y95-FM
KQRS-FM
KFML-AM




|/
1/ 4 ' i‘
r M ?;‘

S keikck j¢

2" \-—-' 4

i N

nnnnnnn

@ 1979 CAPITOL RECORDS. INC.




Here’s who we are:

The Dove arid Olive branch is a
registered trademark of the Pacific Arts Corp. Inc.

Pacific Arts Records & Eapes

a division of

The Pacific Aris Corp., Inc.

Rick Orr-National Sales B David Bean-National Promotion
(800) 538-5856 OR (408) 624-4704 (Calif., Alaska, Hawaii)

Here’s what we got:

*Deadly Eamest e Deadly Earnest & the Honky

Tonk Heroes ® PACG7-134

*Kenneth Jenkins e dba: Success ® PACB7-133
*Chris Darrow e Fretless ® PAC7-132
*Michael Nesmith e Infinite Rider on the Big

Dogma e PAC7-130
*Jet o Jet ® PAC7-129

Morricone ® PAC8-128

Biff Rose ® Thee Messiah e PAC7-127

Charles Lloyd e Weavings e PAC7-123
Celebration e Celebration ® PAC7-122

Pacific Steel Co. ® Pacific Steel Co. ® PAC7-121
D. Liebman, J. Zitro ® Zytron e PACB7-120
Hamaza El Din e Eclipse ® PACR7-119

Michael Nesmith e Live From the Palais ®

PAC7-118

PACB7-113

Michael Nesmith ‘¢ And the Hits Just Keep
Comin' ® PAC7-116
Michael Nesmith e Wichita Train Whistle Sings

Rank Strangers ® Rank Strangers e PAC7-112

Bhagavan Das e Ah e PACR7-111

Henry Wolff, Nancy Hennings e Tibetan Bells Il e
Days of Heaven (Original Soundtrack) e Ennio PACR7-110
Joyce Yarrow ® Jumping Mouse e PAC7-109
Biff Rose ® Roast Beef ® PAC7-108

Michael Nesmith ® From a Radio Engine to the

Photon Wing e PAC7-107
Michael Nesmith ¢ Compilation ® PAC7-106
Swami Nadabrahmananda ® Swamiji ® PACR7-105

Kaleidoscope ® When Scopes Collide ® PAC7-102A

Michael Nesmith e Standard Ranch Stash e

PACT7-117

*May 25th Release.

Michael Nesmith ® The Prison ® PAC11-101A

And here’s where you get it:

ALL SOUTH DISTG. CORP.
1924 Lafayette St..

New Orleans. LA 70113

(504) 568-0971

ALPHA DISTG. CORP.
20 West End Ave.

New York, NY 10023

(212) 397-1920

‘ALPHA DIST'G. CORP.
5 Priscilla Circle
Weymouth, MA 02188
(617) 266-0354

ALTA DISTRIBUTING CO.
2950 W. Catalina Dr.

Phoenix, AZ 85017

(602) 269-1411

BIB DISTRIBUTING CO.
101 Yorkmont Rd.

Charlotte, NC 28210

(704) 527-0440

BEST & GOLD REC. DISTS.
355 Harlem Rd.

Buffalo, NY 14224

(716) 826-9560

NYLEN BROTHERS CO. LTD.
820 South Beretania St.

Honolulu, HI 96813

(808) 538-1171

PIKS CORP.

2150 Hamifton Ave.
Cleveland, OH 44114
(216) 696-3155

PIKS CORP.

Mark Plaza

21411 Civic Center Drive, Suite 108
Southfield, M| 48076

(313) 353-3230

PICKWICK INTERNATIONAL INC.

13145 NW 45th Ave.
Opa Locka. FL 33054
(305) 685-7601

PICKWICK INTERNATIONAL INC.

115 Villa Nova Drive SW
Atlanta. GA 30336
(404) 349-5200

PICKWICK INTERNATIONAL INC.

2200 East Randol Mill Road
Arlington, TX 76011
(817) 261-4281

PICKWICK INTERNATIONAL INC.

6400 Westpark, Suite 465
Houston. TX 77057
(713) 780-7650

PICKWICK INTERNATIONAL INC.

3387 Poplar

Suite #225
Memphis, TN 38111
(901) 454-1286

PICKWICK INTERNATIONAL INC.

9420 Telfair
Sun Valley, CA 91352
(213) 875-3960

PICKWICK INTERNATIONAL INC.

375 Sutter — 5th Floor
San Francisco, CA 94108
(415) 981-8787

PICKWICK INTERNATIONAL INC.
7500 Excelsior Blvd.

Minneapolis, MN 55426

(612) 932-7548

PICKWICK INTERNATIONAL INC.
1401 N. Price Rd.

St. Louis, MO 83132

(314) 997-1800

PROGRESS RECORD DISTG.
930 Lee S

Elk Grove anlage IL 60007

(312) 593-5955

SCHWARTZ BROTHERS INC.
2146 — 24 P

Washington, D C 20018

(202) 529-5700

SCHWARTZ BROTHERS, INC.
1 Bala Cynwyd Plaza

Suite 227

Bala Cynwyd, PA 13004

(215) 667-2090

SOUND RECORDS & TAPES
725 S. Fidalgo St.

Seattle. WA 98109

(206) 767-4580

STAN'S REC. SERV.
728 Texas St.
Shreveport, LA 71102
(318) 222-7182

WESTERN MDSRS. INC.
4105 Holly St.

Denver, CO 80216

(303) 320-4660




Retoil

A survey of NEW product sales listed alphabetically in the nation’s leading retail outlets

MAY 26, 1979

SALESMAKER OF THE WEEK

BAD GIRLS
DONNA SUMMER
Casablanca

L0040 OO0

TOP SALES
BAD GIRLS—Donna Summer
—<Casablanca

WAVE—Patti Smith Group—
Arista

T

g

e

CAMELOT/NATIONAL

BAD GIRLS—Donna Summer—
Casablanca

BOB DYLAN AT BUDOKAN—Col

FLAG—James Taylor—Col

GREY GHOST—Henry Paul Band
—Atlantic

HOT PROPERTY—Heatwave—Epic

LOOK SHARP—Joe Jackson—A&M

RICKIE LEE JONES—WB

SOONER OR LATER—Rex Smith—
Col

STRIKES AGAIN—Blackfoot—Atco

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ilan Hunter—
Chrysalis

HANDLEMAN/NATIONAL

BAD GIRLS—Donna Summer—
Casablanca

BOMBS AWAY DREAM BABIES—
John Stewart—RSO

DELTICS—Chris Rea—UA

GREATEST HITS—Waylon Jennings
—RCA

HAIR—RCA {Soundtrack)

HOT NUMBERS—Foxy—Dash

STARS—Sylvester—Fantasy

THE ORIGINALS—Statler Brothers
—Mercury

TYCOON—Arista

YOU'RE NEVER ALONE WITH A

SCHIZOPHRENIC—Ilan Hunter—
Chrysalis

KORVETTES/NATIONAL

FOREVER—Grover Washington Jr.
—Elektra

JUST A GAME—Triumph—RCA
LOOK SHARP—Joe Jackson—A&M
ROCKETS—RSO

SQUEEZING OUT SPARKS—Graham
Parker & the Rumour—Arista

SWEENEY TODD—RCA (Original
Cast)

SWITCH Il—Motown

TYCOON—Arista

WAVE—Patti Smith Group—Arista

YOU'RE NEVER ALONE WITH A
SCHIZOPHRENIC—Ian Hunter—
Chrysalis

PICKWICK/NATIONAL

BAD GIRLS—Donna Summer—
Casablanca

BLUE KENTUCKY GIRL—Emmylou
Harris—WB

BOB DYLAN AT BUDOKAN—Col

FLAG—James Taylor—Col

FOREVER—Orleans—Infinity

MILLION MILE REFLECTIONS—
Charlie Daniels Band—Epic

MOVE IT ON OVER—George
Thorogood & the Destroyers—
Rounder

RICKIE LEE JONES—WB

RUNNING LIKE THE WIND—
Marshall Tucker Band—WB

WARRIORS—ASZM (Soundtrack)

RECORD BAR/NATIONAL

BLACK ROSE/A ROCK LEGEND—
Thin Lizzy—WB

GAP BAND—Mercury

GREY GHOST—Henry Paul Band
—Atlantic

LENNY & SQUIGGY—Llenny & the
Squigtones—Casablanca

McFADDEN & WHITEHEAD—Phila.
Intl.

POUSSEZ—Vanguard

SONGS OF LOVE—Anita Ward—TK

STRAIGHT TO THE POINT—
Atlantic Starr—A&M

SWITCH II—Motown

WATCHA GONNA DO WITH MY
LOVIN'—Stephanie Mills—
20th Century

SOUND UNLIMITED/
NATIONAL

BOMBS AWAY DREAM BABIES—
John Stewart—RSO

DANGER MONEY—UK—Polydor

EVOLUTION—Journey—Col

FOREVER—Orleans—Infinity

MORNING DANCE—Spyro Gyra
—infinity

ROCKETS—RSO

STRIKES AGAIN—Blackfoot—Atco

SQUEEZING OUT SPARKS—Graham
Parker & the Rumour—Arista

WILD & PEACEFUL—Teena Marie
—Gordy

YOU'RE NEVER ALONE WITH A |
SCHIZOPHRENIC—Ilan Hunter—
Chrysalis

DISC-O-MAT/NEW YORK

BAD GIRLS—Donna Summer—
Casablanca

BOB DYLAN AT BUDOKAN—Col

BREAKFAST IN AMERICA—
Supertramp—A&M

FLAG—James Taylor—Col

GO WEST—Village People—
Casablanca

LOOK SHARP—Joe 