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Simon Suits Settled

® NEW YORK — Paul Simon
gained his release from his Co-
lumbia Records contract last week
by agreeing to pay the company
$1.5 million.

The settlement ends two of
the suits Simon had filed against
Columbia here last year. It ends
his obligation to give Columbia
the final album due under his
contract, and resolves the ques-
tion of the rights to “The Paul
Simon Songbook,” an earlier Ip.
Those will reportedly revert to
Simon in 1982.

Simon is now free to go to
Warner Brothers Records, with
whom he signed early last year.
He will retain ownership of all
the unreleased material he re-
corded for Columbia.

Columbia also relinquished any
claim to the soundtrack of a forth-

(Continued on page 70)

By SAM SUTHERLAND

B LOS ANGELES — With MCA
Distribution, Inc. set to begin
distributing ABC Records product
Monday (12), ABC label president
Steve Diener asserts the resolu-
tion of long months of specula-
tion over ABC’s fate has enabled
staffers to once again focus on
breaking records.

Although field sales and pro-
motion staff may be less optimis-
tic than Diener about the even-
tual outcome of the MCA pur-

Capitol/[EMI Buys UA Records for $3M;
Jim Mazza Will Head Renamed Division

|

By SAM SUTHERLAND

B LOS ANGELES — Just nine
months after concluding an agree-
ment that brought United Artists
Records under Capitol distribu-
tion, Capitol Industries-EMI, Inc.
last week announced acquisition
of the former Transamerica divi-
sion from its most recent owners,
Artie Mogull and Jerry Rubinstein.

Mogull and Rubinstein, whose
M&R Music Corp. obtained U.S.
ownership of the label in ex-
change for EMI’s overseas control
of the company, have both been
signed to long-term consultancies
with Capitol, and will remain on
the board of the renamed firm,
now called Liberty/United Rec-
ords, Inc. But assuming top execu-
tive responsibility for the newly-

chase, which won't take affect
for another month, pending gov-
ernment approval of the transfer,
Diener says both staffers and key
management of label acts are
viewing the new MCA tie as a
plus. “The initial reaction from
most of the artist managers is
very positive,”” he told RW last
week. “It's the artist and the
people on staff that sell the prod-
uct, not the label, and they un-
derstand that.

"Also, the so-called major art-
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acquired division will be EMI
America Records president Jim
Mazza, who will retain that post
while taking on the title of gen-
eral manager and chief operating
officer of Liberty/United.
Settlement

As a London-based publicly-
owned corporation, EMI released
basic settlement figures to the
British stock market, with English
financial press quickly reporting
the cash settlement in the pur-
chases as $3 million. Offsetting
that low figure were reported li-
abilities of $32 million. However,
reliable sources assert sums thus
far reported in the U.K. financial
community do not cover the full
scope of the agreement; liabilities
as released are said to include un-

Diener Says ABC Artists, Staff
View MCA Acquisition Positively

ists on the label, almost to the
artist, have seen dramatic gains
in their sales over the past year.”

Diener confirms that the ABC
Records logo and title are indeed
due to be phased out, once the
deal is approved and sealed,
and MCA begins setting policy
on release. “The intention is for
the ABC logo to remain intact
until such time as MCA deter-
mines what name the product
will be released under,” says
Diener.

The label’s troubled financial
performance during the mid-'70s,
and subsequent trade speculation
over ABC, Inc.’s long-term plans
for its music operations, had al-
ready led to recurrent assertions

(Continued on page 70)

paid revenues due the UA label’s
prior owners, Transamerica, while
the settlement is believed to in-
clude additional terms of payment
beyond the basic cash exchange
and projected consultants salaries
for Mogull and Rubinstein.

At the same time, impetus for
the acquisition remains unclear,
although it is believed EMI ob-
tained an option to buy under last
May’s agreement with M&R and
Transamerica.

Menon Comments

Said Capitol / EMI president
Bhaskar Menon of the acquisition
in an official statement released
by Capitol, “Our objective is to
improve the financial position
and operational strengths of UA
Records whilst retaining fully the
distinctive style and image of the
label. Both Capitol and Liberty/
UA Records are Hollywood-based,
each with enviable histories of
marketing innovation and creative
accomplishment.

1 am delighted to warmly wel.
come Artie Mogull, Jerry Rubin.
stein and the distinguished roster
of UA artists and staff to the
Capitol/EMI music family.”

Separate Entity

Although local media initially
asserted the Capitol purchase is
prelude to an outright absorption
of UA acts into the previous EM]
label operations here, Capitol and
EMI America, both Capitol/EMI
execs and the former owners as-
sert Liberty/United will be main-
tained as a separate company.

“As far as Jim Mazza and Bhas-
kar Menon are concerned, it will
be left intact,” Jerry Rubinstein,
former co-chairman and one-time
ABC Records president, told RW.

(Continued on page 35)

FCC Will Conduct Hearings
On the Deregulation of Radio

By BILL HOLLAND

B WASHINGTON—In what might
become a major governmental
effort toward the deregulation of
broadcasting, the Federal Com-
munications Commission  will
hold hearings concerning the de-
regulation of major market radio. |

The announcement of the hear-
ings, RW has learned, could come
in less than two weeks, and the
hearings might even be held be- l
fore the end of the month.

Throughout last vyear, FCC
chairman Charles Ferris and many
of the commissioners made pub-
lic their own dissatisfaction with
many of the regulatory devices
that broadcasters have found
burdensome. In addition, the NAB
has been consistently pushing for
“immediate” deregulation, and is
planning a ‘‘Broadcasters’ Rally”
in Washington on February 28.

(Continued on page 24)
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coming on.

(Due to airplay and sales in projectable markets, these records
exhibit top five potential)
Billy Joel (Columbia) "'Big Shot."

The second single from "'52nd Street” has all the cre-
dentials to go all the way—numerous new major adds,
excellent jumps and breakout sales reports.

Little River Band (Harvest) "Lady.”

Several primaries hit it this week to go with solid chart
movement and breakout sales action. The record is

Steve Martin LP

W NEW YORK—K-Mart, the na-
tion’s second largest retailer, has
removed all copies of Steve Mar-
tin’s “A Wild and Crazy Guy”
(WB) from its 1396 American
stores because of customer com-
plaints about profanity on the
record.

K-Mart’s record departments
are racked exclusively by the
Handleman Co. A spokesperson
for K-Mart said that the chain had
pulled records for content or
cover art controversy on occasion
in the past, but that the Martin

(Continued on page 35)

E/A Announces New
Quality Control Plans

B LOS ANGELES — Elektra/
Asylum Records will place its
own quality control technicians
in all its pressing plants across
the nation. This innovation,
announced by Keith Holzman,
E/A vice president/production,
kicks off a major program re-
flecting the label’s ongoing con-
cern with ensuring and main-
taining the highest standards for
its pressings.

Holzman pointed out that the
label already insisted on artist
and producer approval of test
pressings, and that two addi-
tional people would be added to
the quality control staff at E/A
headquarters in Los Angeles.

Edwards Named
GRT President

B SUNNYVALE, CAL.—Gordon R.
Edwards has been named presi-
dent and chief operating officer
of GRT Corporation by Vinton D.
Carver, who relinquishes the post
of president but continues as

chairman of the board and chief
executive officer.

Gordon Edwards

Edwards was formerly president
of GRT of Canada and prior to
that was executive vice president
of the company’s Canadian sub-
sidiary.

Prior to joining GRT over two
years ago Edwards was vice presi-
dent and general manager of
the Handleman Company of
Canada for a period of three
years.
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The current Santana tour is bringing their Top-40 hit
“Stormy,” and all the rest of the great “Inner Secrets” music
to every region in the country.
So be prepared for a new burst of energy from the
already gold “Inner Secrets” album.

On Columbia Records and Tapes.

2/3 The Paramount Theatre, Portland, OR  2/13* Tarrant County, Fort Worth, TX 3/1" Amphitheatre, Chicago, IL 3/9* Riverfront Coliseum, Cincinnati, OH

2/4 The Arena, Seattle, WA 2/14* Sam Houston Coliseum, Houston, TX  3/Z Stanley Theatse, Pitisburgh, PA 3/10 Market Square Arena, Indianapolis, IN
2/6 Memorial Auditorium, Sacramento, CA  2/16” Curtis Hixon Arena, Tampa, FL 3/3* The Spectrum, Philadelphia, PA 3/13" Forum, Montreal, CN

2/7 Cenvention Center, Anaheim, CA 2/17% Sportatorium, Miami, FL 3/5 The Boston Gardens, Bosten, MA  3/14" War Memorial Auditorium, Syracuse, NY
2/9 Sports Arena, San Diego, CA 2/19 The Capri, Atlanta, GA 3/7* Memorial Auditorium, Buffalo, HY  3/15" Madison Square Garden, New York, NY
2/10 Alacdin, Las Vegas, NV 2/28* The Pubiic Auditorium, Cleveland. GH  3/& Capitol Center, Larzo, MD /177 Cobo Hall, Detroit, MI

2/11 Community Center, Tucson, AZ 3/18" Maple Leaf Gardens, Toronto, CN

“Appearing with Eddie Money.

™ @}wﬁ% ©
h i
Produced by Cenris Lambert and Brian Potter. Direction: Bill Graham Management. Premier Talent Associates. ‘Columbia;’ g are trademarks of CBS inc. © 1979 CBS Inc.
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Erim, _F_arai Named Atlantic Promo VPs

o

Tunc Erim

B NEW YORK — Atlantic Records
president Jerry Greenberg and
senior vice president/general
manager Dave Glew have an-
nounced that Vince Faraci and
Tunc Erim have been promoted
to vice presidents of the com-
pany.

Vince Faraci, former national
pop promotion director, has been
named vice president, national
promotion. Tunc Erim, former
national pop album promotion
director, has been named vice
president, national AOR promo-
tion.

Vince Faraci started with At-
lantic as southwest regional pro-

Kreussling Named

Shorewood Exec. VP
® NEW YORK Paul Shore,

president of Shorewood Packag-
ing Corp., has announced that
Charles Kreussling has been pro-
moted to the position of execu-
tive vice persident, manufactur-

ing.

./

Charles Kreussling

Kreussling joined Shorewood
in 1962, as production manager,
and was promoted to vice
president, manufacturing in 1968.

In his new capacity, Kreussling
will be responsible for Shore-
woad’s total music and con-
sumer packaging manufacturing
operations.

Clapton Tour Set

LOS ANGELES — Eric Ciapton
will embark on a major concert
tour of the United States in sup-
port of his platinum-certified RSO
album, “Backless.”” Performing
with Clapton will be Dick Sims,
Jamie Oldaker, Carl Radle and Al-
bert Lee.

6

Vince Faraci

motion representative, joining the
national pop promotion depart-
ment in 1969. He has been na-
tional pop promotion director
since November 1974, prior to
which he was assistant national
pop promotion director.

Tunc Erim joined the Atlantic
family in 1966 as assistant studio
manager, following which he was
studio manager until 1972. He
then directed Atlantic’s artist re-
lations department; and in No-
vember of 1974, he moved to the
promotion department as nation-
al special projects and album
coordinator. He was named na-
tional pop album promotion di-
rector in January of 1977.

Rose Will Book
Front Line Acts

B LOS ANGELES — Irving Azoff,
president of Front Line Manage-
ment Co. and Howard Rose, presi-
dent of the Howard Rose Agency,
Ltd. have announced Rose’s ap-
pointment of an exclusive world-
wide representatives of Eagles,
Boz Scaggs, Jimmy Buffett, J. D.
Souther, Tim Weisberg, and the
re-signing of Dan Fogelberg,
whom Rose has represented for
several years.

In this capacity the Rose Agency
will be responsible for booking
Front Line-managed artists.

Midsong Records Announces Realignment

@ NEW YORK — Midsong Rec-
ords has restructured its label or-
ganization as a result of its recent
transition to independent status.
In an announcement made by Bob
Reno, president of the label, the
new structure was described as
follows:

Lou DeBiase, formerly comp-
troller of Midsong, has been
named executive vice president.
He reports directly to Reno. Sy
Warner, who joined the company
a few months ago following a 28-
year tenure with London Records,
has been named vice president of
sales and marketing. Harry Spero
becomes vice president of opera-
tions. His previous position was
director of artist relations and cre-

*
Bernstein Set for
W NEW YORK—CBS Records Inter-
national has announced that con-
ductor-composer Leonard Bern-
stein has been invited by the
First Ladies of the United States
and Mexico to conduct a concert
in Mexico City during President
Carter’s state visit there.

Bernstein will lead the newly
formed Mexico City Philharmonic
Qrchestra at a February 15 con-

Pointers Go Gold

B LOS ANGELES—Richard Perry’s
Planet Records, a joint venture
between Perry and Elektra/Asyl-
um Records, achieved its first gold
record last week as ‘‘Fire,”” the
single from the Pointer Sisters’
lp “Energy,” was certified by the
RIAA.

Ariola Names Bartlett
® LOS ANGELES — Scott Shan-
non, senior vice president of Ari-
ola Records, announced the pro-
motion of Bill Bartlett to the po-
sition of vice president, album
promotion.

Infinity, Amherst Pact

ative services. Tom Finch, former-
ly with Private Stock Records,
joins Midsong to fill a new posi-
tion, production manager. Jen-
niene Leclercq, who had been a
member of Midsong’s interna-
tional staff, was named manager
of international administration.
Scott Franzman (formerly of 20th
Century Fox) and Tony Gioe were
both appointed to new positions,
regional marketing manager, and
Diane Marelli, bookkeeper.

Midsong is in the process of
filling the following positions:
assistant to national disco mana-
ger, head accountant, national
pop promotion manager, and do-
mestic and international director
of publishing.

*

Mexico Concert
cert to be attended by both presi-
dents and their wives, as well as
by political, business and cultural
leaders of Mexico. The program
features works by Chavez (Sym-
phonia India), Copland (E! Salon
Mexico), Beethoven (Fifth Sym-
phony) and Barber (Adagio for
Strings) and will be televised live
throughout Mexico as well as
delayed telecast on PBS.

ATV, Franklin Pact

8 LOS ANGELES — Jeff Frankiin,
president of ATl (American Tal-
ent International, Inc.), and Sam
Trust, president, ATV Music
Group, have jointly announced a
new publishing affiliation. The
worldwide co-publishing deal
calls for a series of acts over the
next few years.

First Act

The first act signed under the
new ATV/Franklin company is a
New York rock band recently

signed to Chrysalis Records.

Ron A. Alexenburg, president of Infinity Records, and leonardi Silver, president of Amherst Records, formally announced the signing
of a longterm, worldwide production agreement between the two companies at a special reception in Buffalo, New York last week.
Numerous local dignitaries as well as executives from Infinity, Amherst and MCA Distributing Corp. were in attendance. The first
three acts whose product will be released on the Infinity label uader the terms of the production agreement are Spyro Gyra, Flyer
and Solomon Burke. The reception was held at the Record Theatie record store and fectured a special showcase performance by
Spyro Gyra. Buffalo Mayor James Griffin welcomed Alexenburg and Infinity to Buffalo and presented the Infinity president with
the key to the city. Shown above at the reception are, from left: Alexenburg, Jay Beckenstein of Spyro Gyra and Silver; Alexenburg,

Mayor Griffin and Silver.
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CHART ANALYSIS

Stewart Disc Holds on fo Top Single Spot:;
Poinfers, Olivia, Gaynor Bullet in Top 5

By PAT BAIRD
® Rod Stewart’s multi-format hit
(Warner Brothers) held onto the
#1 bullet position on this week's
RW Singles Chart and jumped 17
points to #10 bullet on the Black
Oriented Singles Chart, selling

e%
&

well at both
levels. The
Pointer Sisters

(Planet), bullet-
ing at 21
BOS, captured
the #2 bullet
spot here, also
selling big in both areas. Olivia
Newton-John (MCA) moved to
#4 bullet on strong sales figures
and radio numbers and Gloria
Gaynor (Polydor), #17 bullet
BOS and #1 on WABC, jumped
to #5 bullet.

The Bee Gees' first single re-
lease from the ‘“‘Spirits Having
Flown’” album (RSO) moved back
up to #7 bullet (after one week
at #1 several weeks back) on a

big sales surge. The album de-
buts this week on the RW Album
Chart at #3 bullet. lan Matthews
{Mushroom) moved into the Top
10 at =10 bullet on strong radio
activity and sales.

Blondie (Chrysalis) is this
week’s Chartmaker at #81 bullet
on immediate pop adds after sev-
eral weeks of heavy AOR play.

Just under the top of the chart,
Donna Summer with Brooklyn
Dreams (Casablanca) took the
=11 bullet spot on sales and
strong radio movement and the
Blues Brothers (Atlantic) came in
at =12 bullet on another power-
ful sales week. Peaches & Herb
(Polydor), #1 bullet BOS and an
add this week at WLS, continued
to show pop strength while Me-
lissa Manchester (Arista) picked
up adds at WRKO and WNOE
among others and sold for #17
bullet.

Nigel Olsson (Bang) moved to
#20 bullet on good upward

=

movement at the radio leve! and
sales and Kenny Rogers (United
Artists) took the #22 bullet slot
on an add at WABC and KFRC
and Top 10 moves in other mar-
kets. The Bee Gees (RSO), last
week’s Chartmaker and a Power-
house Pick, continued to pick up
airplay and started to sell for #23
bullet. The Doobie Brothers (War-
ner Bros.) already garnered Top 5
radio spots and received break-
out sales reports for #25 bullet
and The Babys (Chrysalis) also
had a good sales/airplay combi-
nation for #29 bullet. Dire Straits
(Warner Bros.), another Power-
house Pick last week, continued
to get new airplay at the prima-
ries and secondaries and started
to sell for =30 bullet.

Still moving well this week
are: Little River Band (Harvest)
#33 bullet; Poco (ABC), breaking
out of the south, #35 bullet; Billy
Joel (Col), continuing airplay mo-
mentum and starting sales break-
outs for this week’s Powerhouse
Pick, #36 bullet; Anne Murray
(Capitol), #20 bullet on the RW
County Singles Chart, #39 bullet

here; Suzi Quatro & Chris Nor-

man (RSO), picking up the LA.

market this week, #44 bullet;
Frank Mills (Polydor), breaking
out of the east and midwest, #45
bullet and Bell & James (A&M),
#13 bullet BOS and added this
week at WRKO, Y100, WNOE and
WQXI, #49 bullet.

Chuck Brown & The Soul
Searchers (Source), #3 bullet
BOS, brought in solid pop airplay
for #50 bullet, and Firefall (At-
[antic) moved to #52 bullet on
good adds. Gonzalez (Capitol),
#50 bullet BOS, continued to add
stations and take good playlist
moves for #53 bullet and Eddie
Money (Col), added at KH] and
KRTH among others, had midwest
breakout sales reports for #54
bullet. Giorgio Moroder (Casa-
blanca) also picked up good adds
for #55 bullet and Amii Stewart
(Ariola), #54 bullet BOS, had ex-
cellent acivity for #57 bullet.

Records continuing to make
solid chart moves on airplay
strength include: Third World

(Island), taking the week’s biggest
jump, up 20 spots to #60 bullet
on play at most of the RKO sta-

(Continued on page 68)

Bee Gees Are Charfmaker at #3 Bullet
As Rod Stewart Maintains Top Album Spot

By SAMUEL GRAHAM
B The Bee Gees’ new album,
“Spirits Having Flown” (RSO), ex-
ploded onto The Album Chart
this week, en-
S tering at #3
((\ bullet on the
\v‘»o basis of very

P strong action at
at both rack
(reports indi-
cate that racks
have made a great deal of this
product available early) and re-
tail levels. The group thus be-
comes the third highest Chart-
maker in RW history, following
Elton John’s ‘‘Captain Fantastic
and the Brown Dirt Cowboy,”
which came on at #1 in 1975,
and Stevie Wonder’s “Songs in
the Key of Life,” which entered at
#2 the following year.

The rest of the top ten is much
the same as it has been in recent
weeks, with Rod Stewart (WB)
maintaining the top spot for the
third consecutive week, followed
in the top five by the Blues
Brothers (Atl), the Bee Gees, Billy
Joel (Col) and Barbra Streisand
{Col), the latter two having re-
versed their positions for the sec-
ond week in a row,

The Doobie Brothers (WB)
move into the top ten {(at #10
buliet) in their ninth week on the
chart, with the Ip moving well at
retail and steadily improving at
racks. Much the same can be said
for Dire Straits (WB), moving up
to #14 bullet, and Elvis Costello
(Col), at #19 bullet. Rack action
on Costello is still considerably
behind retail.

In the twenties, Gloria Gaynor
(Polydor) jumps 23 spots to #22
bullet, with retail again the main
story. The Pointer Sisters (Planet)
also show impressive moves; now
at #23 bullet, this album has
combined pop and r&b retail
with strong rack and one-stop
action. Other bullets in the twen-
ties include Kenny Rogers (UA) at
#24 and Eddie Money (Col) at
#25, both with racks leading the
way, as well as Peaches and Herb
(Polydor), up a hefty 34 places to
#29 bullet based largely on re-
tail and one-stop moves.

Also moving very well is Rick
James (Gordy), up 42 spots to
#30 bullet with strong retail and
some racks. Other bullets in the
thirties include John Denver
(RCA), at #34 with stronger racks,
Richard Pryor (WB), at #35 based

mainly on retail and one-stops,
Bob James (Col/Tappan Zee) at
#38 and Cheryl Lynn (Col) at
#39.

There is only one bulleted al-
bum in the forties, Warners’
“Superman’” soundtrack at #49.

Bullets in the fifties include Poco
(ABC) and George Thorogood
(Rounder), at #51 and #52 re-
spectively.
There are six consecutive bul-
lets in the sixties, including: The
(Continued on page 68)

REGIONAL BREAKOUTS

ingles

East:

Nigel Olsson (Bang)

Bee Gees {RSO)

The Babys (Chrysalis)

Evelyn ‘‘Champagne’’ King (RCA)
Billy Joe! (Columbia}

Frank Mills {Polydor)

South:

Bee Gees {RSO)

Doobie Brothers (Warner Bros.)
The Babys (Chrysalis)

LRB (Harvest}

Poco (ABC)

Billy Joe! (Columbia)

Midwest:

Bee Gees (RSO)

Bobby Caldwell {Clouds)
Anne Murray (Capitol)
Frank Mills {Polydor)
Firefall {Atlantic)

Amii Stewart (Ariola)

West:

Bee Gees (RSO)
Dire Straits {Warner Bros.}
Quatro & Norman {RSO)

S

Albums

East:

Bee Gees (RSO)

Joe Sample (ABC)
Tavares {Capitol)

Patrice Rushen {Elektra)
Instant Funk (Salsoul)
Jefferson Starship (Grunt)

South:

Bee Gees (RSO}

Chuck Brown (Source)
Joe Sample (ABC}
{nstant Funk {Salsoul)
Jefferson Starship (Grunt)
Anne Murray (Capitol)

Midwest:

Bee Gees {RSO)

Chuck Brown (Source)
Joe Sample [ABC)

Patrice Rushen (Elektra)
Jefferson Starship (Grunt)
Head East [A&M)

West:

Bee Gees {RSO)

Joe Sample {ABC)
Tavares (Capitol}

Patrice Rushen (Elektra)
instant Funk {Salsoul)
Jefferson Starship (Grunt)

AmericanRadioHistorv-Com
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Picture this. Four beautiful sisters with
a powerful new album,“We Are Family”’

And picture thist A blockbuster single,
He's The Greatest Dancer,’ exploding

its way onto radio stations acrass the country.
Most added R&B and Pop.

Now that’s what we call a portrait of a hit.
And that’s what we call Sister Sledge.

On Cotillion Records & Tapes. Also available on 12" disc.

€ 1977 Atan Becording Conp @) A W roar Communcabons Co

COTLLION



CBS Recorsds held a two-day marketing meeting at Dallas’ Fairmont Hotel recently,
where executives and key sales and promotion personnel exchanged ideas, received
awards and were entertained by three nights of live performances by ten CBS artists.
Pictured in these highlights from the meeting are, from top row left: Bruce Lundvall,
president, CBS Records Division, delivering the keynote address; Don Dempsey, Sr. VP
and gen. mgr., E/P/A, Walter Yetnikoff, president, CBS/Records Group, Paul Smith,
Sr. VP & general manager, marketing, CBS Records, Bruce Lundvall, president, CBS
Records Division, Frank Mooney, VP, marketing branch distribution, CBS Records and
Jack Craigo, Sr. VP & general manager, Columbia Records; pictured following Gladys
Knight's performance, (bottom) Johnnie Tayler, Gladys Knight, Jack Gold, producer;
{top) Mickey Eichner, VP, Columbia a&r, east coast, Jack Craigo, senior VP & general
manager, Columbia, Walter Yetnikoff, president, CBS/Records Group, Don Ellis, VP,
a&r, Columbia, Bruce Lundvall, Paul Smith, senior VP & general manager, Joe Mans-
field, VP, marketing, Columbia, LeBaron Taylor, VP, black music marketing, CBS
Records, Paris Eley, VP, precmotion, BMM, Vernon Slaughter, director jazz/progressive
marketing, BMM, CBS Records; following performance by Epic’s Molly Hatchet are
from left: {top) Pat Armstrong, manager, Duane Roland, Steve Holland and Dave
Hlubek from Molly Hatchet, Bruce Llundvall, Lennie Petze, VP, aé&r, Epic Records,

CBS Names Metting Southeastern Mking. VP
® NEW YORK — Bruce Lundvall,
president, CBS Records Division,
has announced the appointment
of Roger Metting to vice presi-
dent, marketing, southeastern re-
gion, CBS Records.

For your next car . . .
Wherever you are

””‘ Roger Metting

A e In his new capacity, Metting

X_ / will be responsible for the super-

— vision of sales and promotion ac-

“ . tivities within the southeastern
region.

. "Ca" Since May of last year, Metting
Red” Schwartz has been Dallas branch manager,
EXECUTIVE CBS Records. He joined the com-

pany in 1961 as operations man-
ager in Houston, and in 1962
was named sales representative
in the Dallas branch.

CAR LEASING CO.

7807 Santa Monica BI.

Les Angeles, Ca. 90046
(213) 654-5000

e

Danny Joe Brown, of Molly Hatchet, Bob Feineigle, director, national album promotion,
E/P/A; (bottom) Don Dempsey, Bruce Crump of Molly Hatchet, Stan Monteiro, VP,
marketing, west coast, E/P/A and Banner Thomas of Molly Hatchet. Pictured middle
row, from left: Columbia recording artist Cheryl Lynn boogie-ing on stage with Bruce
Lundvall; pictured following Nemperor artist Steve Forbert's performance, are from
left: Danny Fields, Coconut Management, Nat Weiss, president, Nemperor, Tony
Martell, VP and general manager, Association Labels, Linda Stein, Coconut Manage-
ment, Forbert, Bruce Lundvall, Walter Yetnikoff, and Don Dempsey; having fun with
Chinese finger puzzles, Jack Craigo, Bob Geldof of the Boomtown Rats {Columbial},
Bruce Lundvall and Johnnie Fingers of the Rats; Epic recording group The Fabulous
Poodles. Pictured in bottom row, from left: Epic recording group Mother’s Finest;
pictured following the on-stage appearance by Columbia artist Lonnie Liston Smith
are (from left) Paul Smith, Bruce Lundvall, Lonnie Liston Smith, Joe Mansfield, VP,
marketing, Columbia Records, Vernon Slaughter, Joe Fontana, manager, LeBaron
Taylor. Llivingston Taylor is pictured backstage following his performance, {from left)
Bruce Lundvall, Taylor, Walter Yetnikoff, Lennie Petze, Don Dempsey, Columbia record-
ing artist Phoebe Snow.

P

Russ Shaw to MCA

W LOS ANGELES—Russ Shaw has
been appointed to the newly cre-
ated position of vice president/
artist development for MCA Rec-
ords, according to Stan Layton,
vice president of marketing.

Nemperor Opens

W. Coast Office

B LOS ANGELES Nemperor
Records, the New York based la-
bel distributed through CBS, has
opened a west coast office.

Bill Gerber will act as west
coast director of operations and
will be responsible for a&r as
well as coordinating with CBS all
aspects of promotion, marketing
and merchandising for the Paci-
fic regions.

Gerber will be assisted by Con-
stance Weinschenk, formerly of
ICM, Fun Productions and Ava-
lon Attractions.

The offices are located at 1930

oy
%

Century Park West, Century City, Russ Shaw
E;;ﬁomia; phone: (213) 556- Shaw began his career at War-

ner Bros., where he subsequently
became director/national artist
development, working with Jethro
Tull, Alice Cooper, Fleetwood
Mac and Rod Stewart, among
others for five of the eight years
he was with the label. He comes
to MCA from Chrysalis.

Monaco To A&M

B Mike Gormley, director of com-
munications, A&M Records, has
announced the appointment of
Annette Monaco to the post of
east coast tour coordinator.

RECORD WORLD FEBRUARY 17, 1979
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- lAKE ME
“On Casablanca Record and FilmWorks
Produced By Bob Esty

And Additional Songs 'roiduced By Ron Dante
Executive Producer: Charles Koppelman For [he Entertainment Company

&,




ASM has always stood for
Artists & Music. ..
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ginovannelli

A&M's major breakthrough of the year. . .after

5 albums, “Brother To Brother” went platinum...
big reason was Top 5 single “I Just Wanna Stop”
...next big reason the new single “Wheels of
Life”...Gino’s a Grammy contender for Best Pop
Vocal Performance... one of the true rising stars.

Produced by Gino Vannelli, Joe Vannelli &

Gino
Vannelli

Bell & James

Their songs have been done by The Spimners,
The 0'Jays, MFSB and Elton John...ther single
“Livin’ It Up (Friday Night)” a Top 40 smash ...
added at WABC in New York at #13.. . executive
producer Thom Bell's first A&M act.

Produced by LeRoy Bell & Casey James
Executive Producer: Thom Bell

The only act to have two albums in the Top 10
last year...worldwide record sales at the
9 million mark... their latest “Pieces 0f Eight”
album and “Sing For The Day” single are the
latest reasons they’re one of the country’s
biggest attractions. Produced by Styx,
Production Assistant:
Barry Mraz

Chuck
Mangione

QUINCY JONES

In the last 18 months Chuck Mangionz has sold
over 5 million records worldwide...“Feels So
Good” the higgest instrumental single of the year
...Chuck’s up for 4 Grammy's including Record

Uuincy Jones

0f The Year...His “Children Of Sanctez”
soundtrack is a hot contender for an Academy

Award...
o Produced by Chuck Mangione

One of the true greats...artist, compeser,
arranger, producer, innovator... after 8 albums
Quincy’s platinum “Sounds...And Stiff Like
That!"”" comes in a year when he’s alse up for 4
Grammys including Producer of the Yzar...
Quincy’s in a class by himself.

Produced by Quincy Jones for Quincy Jones
Productions




fita

Coolidge

L. T. D

One of the biggest R&B/Top 40 acts today...
their “Togetherness” album is platinum and
beyond...their “Back In Love Again” single was
A&M's higgest of the year...they continue to
amaze hundreds of thousands from coast to coast
with their live show.

Produced by Bobby Martin for
Bobby Martin Productions

Rita’s “Anytime... Anywhere” album started
her platinum explosion. .. her “Higher & Higher”
single went to #1..."We're All Alone” single went Top 5...one of the all-time classic female
vocalists. Produced by David Anderle with Booker T.Jones

A platinum duet. .. separately they're amazing...
together they're incredible. .. their A&M duet
debut “Full Moon™ went gold and won a Grammy
. ..now, their follow-up “Natural Act”...the

) “I Fought The Law” track being singled out as
f/S asmash...
Produced by David Anderle
Rita

Pablo

Pablo Cruise's mercurial ascent to platinum is

astounding ... their sales of 6 million records

started with “Whatcha Gonna Do” from their

classic “Pablo Cruise” album...the “Worlds

Away” album broaght us “‘Love Will Find A Way”
and now it's the new single, “l Go To Rio™...
and that’s just for starters.

o

Produced by Bill Schnee

- & Cruise

.

“One of the premier English rock bands”...
They're one of the fastest braaking acts in A&M’s

| "R &' ”~
] ‘ Ty J
history. .. their first single “Run Home Girl” is 7-/7 P I
a sure fire hit...their album “Misplaced Ideals” B o Ice
...an AOR smash already on 300 stations!
Watch for their tour!
Produced by John Punter

Forced to rush release the album “Outlandos
D’Amour” based on demand for single “Roxanne”
{alse on “No Wave™ samgpler)...AOR smash...
Melody Maker: “One great record is more than
most bands manage in a lifetime, which puts
Police ahead of the pack already.”

Produced by The Police




CAERE roo il

Multi-Platinum Grammy Awarc-winaig duo ...
from their Recard 0f The Year “Love Will Keep
Us Together” it’s beem one 1it after mother...
Toni and Daryl centinue wits a2 TopS=ingle
“You Never Done It Lik2 Thaf’ -rom t2 album
“Dream”...and het on ts heels with ‘““ou Need
A Woman Tonight.”

Produced by Daryl Dragon

The Brothers Johnson don’t know what it’s like
to have a gold album. They've only had platinum!
Al 3 of them. The Grammy-winning Brothers

are up for another...Best R&B Instrumental

Performance...with their producer Quincy Jones
their future looks brighter than ever.

Produced ﬁy Quincy Jones for Quincy Jones
Productions

Nazareth, who brought us the all-time classic
“Love Hurts"” is a powerhouse of music and sales
...one of the hardest hitting platinum acts...
“No Mean City”...their strongest album yet...

their massive new tour unleashes a new surge
of power.

- Peler Frampton

Peter Framptor males recorcs and breaks
records: His “Framptor Come= Alive!” album
sold over 12 mi lion wodldwide without being
amoviesoundirack.0t s still#he biggest live
album in=he history of recorded music.

Produced by Peter Frampton

Produced by Manny Charlton

Cat
Stevens

His albums sold multi-platinum long before
the term “Platinum”. .. one of classic acts in
music ... worldwide sales of more than 20
million records. His fatest album “Back To
Earth,” co-produced with his early mentor
Paul Samwell-Smith, rings of the true

Cat Stevens mystique.

Praduced by Paul Samwell-Smith & Cat Stevens

Produced by Richard Carpenter
Associate Producer: Karen Carpenter

... their last album “Even In The Quietest

...Their long-awaited new album “Breakfast

CARPENTERS

Carpenters means mega-platinum. . . their

worldwide sales would tilt any computer. .. their
list of consecutive hit singles is staggering. ..
their most recent album “Christmas Postrait”
brightened the season with more gold.

One of A&M'’s biggest worldwide platinum groups
Moments” prepared them for future platinum

In America” will soon be served...The most
unusual sound in rock & roll today.

Produced by Supertramp & Peter Henderson

- Supertramp

Watch for
these Artists &
their new Music
coming soon:

I'

HORIZON MUSIC

Seawind
David Grismg
Richard Eva

The Raes

Joe Jackson
Granati Brothers
Albert Lee

The Tubes

Burt Bacharach
Arthur Adams
Felix Pappalardi
Peter Allen
Magnet
U.K.Squeeze
The Dickies
David Spinozza
Gary Busey

Lani Hall

The Tarney/Spencer Band
Chris de Burgh

€1979 A&M Records, Inc. All Rights Reserved.



Chris Stewart Named

o

Record Bar Vice Pres.

& DURHAM, N.C. — Chris Stew-
art has been named vice presi-
dent of retail sales for the Record
Bar chain, it was announced by
the firm’s president, Barrie Berg-
man.

Stewart has moved up through
the ranks of Record Bar, starting
as a part time employee in a
South Carolina store in 1972. Af-
ter serving as a store manager
and district supervisor, he was
transferred to the Durham head-
quartars in 1975 to fill the posi-
tion of administrative assistant to
the director of operations. Since
that 1ime, he has held the posi-
tions of operations manager and
director of operations.

Stewart will head the com-
pany’s sales department, a unit
which is responsible for store
operations, merchandising, pro-
motions, inventory control, con-
struction and renovation.

MCA Releases Five

B LOS ANGELES—MCA Records
will release five Ips in February,
according to Stan Layton, VP
marketing. The new releases in-
clude: “Down On the Drag,” Joe
Ely; “Lonely Dancer,” Van Mc-
Coy; “Jeffree,” ““Midnight Hunt-
er,’ Lane Caudell; and “Are You
Sincere,” Mel Tillis.

NMPA Announces Plans For Copyright Workshop

3 NEW YORK—The first session
of the National Music Publishers’
Association’s ‘“‘Copyright Work-
shop /79" has been scheduled for
the Beverly Hilton Hotel in Cali-
fornia on March 15, according to
NMPA president Leonard Feist.
Entitled ““Copyright Revision Re-
visited,” the all-day program will
present Copyright Office authori-

i ==

Casablanca recording artists lenny & Squiggy, aka Lenny & The Squigtones, recantly

regional promotion,

PFC Records, Warner Bros. d sco cusiorr label hea
party held at New York City's famed Studio 54. Shown above at the party are,
Gino Soccio and label president Ray Caviano;
Warner/RFC; Tom Draper, vice president, black music marketing, Warner Bros.;
dent, sales and promotion, Warner Bros.; Jerry Wexler, senior vice president of Warner Bros.; Vince Aletti,
Warner/RFC; Veronica Brice, vice president and general manager of RFC; Caviano; David Horowitz,

Communications; Bob Krasnow, vice president of talent, Warn

At The RFC Bash...

er Bros., New York. {(bottom row) Brice, Caviano,

ded by Ray Caviano, recently celebrated its inauguration with a celebrity-studded
from left (top row]): Warner/RFC recording artists
Bob Siegel, assistant to the president, Warner/RFC Records; Jim Thompson, midwest

Ed Rosenblatt, senior vice presi-
vice president, a&r,
office of the presidency, Warner
Warner/RFC record-

‘ ing artist Mighty Pope, and Siegel; 20th Century recording artist and star of Broadway's “The Wiz, Stephanie Mills, Warner
Bros. recording artist Candi Staton, and Motown recording artist Diana Ross.

ties and industry spokesmen to
treat the practices and problems
that have come with the 1976
statute.

After registration and coffee at
9:30 a.m., a panel led by chair-
person Marybeth Peters will fo-
cus on “‘Copyright Office Proce-
dures in Operation: an informal
discussion of formalities affecting

Squigtones Cut Live LP

-

recorded a live album at the Roxy in Hollywood. Pictured backstage after the show

were: (standing) Don Wasley, Casablanca vice presidem/crfisf development; Briaon
Interland, Casablanca vice president promotion/tustom labels; Bruce Bird, Casablanca
axecutive vice president; David Lander {Squiggyl; Larry Harris, Casablanca senior vice
president and managing director; Penny Marshall, of “Laverne & Shirley;* unidentified
woman; Mike McKean (Lenny); and Rob Reiner; (seated] Joyce Bogart, co-manager of
Donna Summer; T. J. Lambert, Casablanca director of national secondary promation;
and Paul Jabara, Casablanca recording artist; (foreground} Hank Medress, Lenmy & |
Squiggy's producer; and lvan Hoffman, Lenny & Squiggy’s manager. i

16

publishers’ copyright administra-
tion.”” Ms. Peters is Chief of the
Information and Reference Divi-
sion of The Copyright Office in
Washington, and an authority on
the workings of the new law. The
morning session will begin at
10 a.m. and conclude at 12:30.

Second part of the program will
be cocktails and lunch. The Hon-
orable Jon Baumgarten, Counsel
of The Copyright Office, will ad-
dress the luncheon group on the
first 15 months of the “life” of
the statute that went into effect
on January 1, 1978, and related
matters concerning the music
community.

From 2:30 to 5 p.m., a panel of
prominent music publishing ex-
ecutives will analyze ‘“How the
Copyright Law is Affecting Busi-
ness Decisions.”” John C. Taylor
3rd, general counsel for NMPA
and partner in the New York City
law firm of Paul, Weiss, Rifkind,
Wharton & Garrison, will be the
chairperson. The day’s program
will be followed by a reception.

The charge for members of
NMPA or clients of The Harry Fox

Agency, the licensing service of
the association, will be $20. Cost |
for others will be $50. Checks
with registration forms should |
reach NMPA at 110 East 59th
Street, New York, N.Y. 10022 no
later than March 9. !

AmericanRadioHietory Com

Scorpio Sues Surplus

B NEW YORK — Scorpio Music
Distributors filed suit against Sur-
plus Record and Tape Distributors
February 2, charging that Surplus
had acquired a monopoly in the
cutout merchandise market.

The suit, filed in U.S. District
Court for the Eastern District of
Pennsylvania, also charges Her-
bert A. Linsky with conspiring
with Surplus in the matter, and
names Deerfield Communications,
Arista Records and Warner Com-
munications as co-conspirators.

Scorpio seeks damages of at
least $30 million.

A suit filed last year by a col-
lection agency representing Sur-
plus is still seeking $35,000 from
Scorpio that Surplus says it is
owed.

Harvey Reich, Surplus’ lawyer,
said his client “denies categori-
cally that they're engaged in any
activity that can be deemed a vio-
lation of any anti-trust laws.”

Jerome Geller Dies
W NEW YORK — Jerome Geller,
owner of Peerless Vidtronics, died
of a heart attack in Houston,
Texas Feb. 2. He was 48.

Geller is survived by his wife
Renee and daughters Eileen, Tracy
and Dana.

Funeral services were held in
New Jersey Feb. 4.
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Linda Ronstad!
"Just One Look”

#4914 brand new single from
her tnple platinum album

"‘Ltwng in the U.S.A”

E-I55
“4 Produced by Peter Asher
s

Engineered by Yal Garay /
On Asylum Records &Tapes. ‘

-

d]

&1979 Elektro/Azylum Records O A Warner Communications Co. Printed .n USA




RECORD

E PICKS

BARRY MANN—Warner Bros.
8752

ALMOST GONE (prod. by
G. Dudgeon) (writers:
Mann-Weil) (Screen
Gems-EMI/Summerhill,
BMI) {3:59)

Mann is an eclectic performer
and a legend as a songwriter. His
recent collaboration with Dan Hill
produced a #3 single and this
new disc has some of the same
romantic qualities and sentimen-
tality in the lyrics. It's an adult
natural with pop play to follow.

ALL {prod. by A. Schmitt)
(writers: Jarreau-
Canning) {Aljarreau/
Desperate, BMI) {3:33)

Jarreau has already made a place
for himself in the jazz fusion mar-
ket and this is the cut that could
give him pop presense as well.
His vocals are sultry and abso-
lutely on the mark over a flowing
arrangement that features some
inspired piano work. A crossover
must.

LISA DAL BELLO—Talisman US-2

PRETTY GIRLS (prod. by
Monaco-Ciner) {writer:
Dal Bello) {Neve
Bianca, ASCAP) (3:08)

The artist is already getting rec-
ognition in her native Canada and
this debut single should find fa-
vor with U.S. audiences as well.
It's an interesting story line over
an energetic rhythm track. Dal
Bello’s vocals are unusual enough
to get quick attention at several
formats.

MARVIN HAMLISCH—Avrista
0392
THEME FROM *‘|CE
CASTLES" {prod. by
Hamlisch-Brooks)
{writers: Hamlisch-Bayer
Sager) {Gold Horizon,
BM!/Golden Touch,
ASCAP) [3:29)
Hamlisch is quickly becoming one
of the country’s premiere theat-
rical composers and this lovely
theme from the motion picture
shows him in prime form. It's in
the traditional film score vein
with rich orchestration and Ham-
lisch’s piano out front.

Pop

BURTON CUMMINGS—Portrait
70024
TAKES A FOOL TO LOVE A FOOL {prod.
by €Eummings) (writer: Cummings)
Shillelagh, BMI) {3:02)
Cummings noses into country
with a song that sounds a bit
like Paul Simon. As always, it's
his lyrics that are especially com-
pelling, expressed by his soft vo-
cal delivery.

B.J. THOMAS—MCA 40986
WE CQULD HAVE BEEN THE CLOSEST
OF FRIENDS (prod. by C. Moman)
{writers: Pippin-Slate) (House of Gold,
BMI) [2:49)

The record’s already on the coun-
try charts but this mid-tempo
ballad has as much pop potential.
The lyrics are especially interest-
ing and Thomas conveys the
message with ease.

PETER McCANN—Columbia
10899

JUST ONE WOMAN (prod. by Yoergler)
{writer: McCann) [ABC/Dunhill, BMI}
(2:40)

McCann has scored in the past

with his light ballads and this

first single for the label is in the

same mold. The vocals stand out

and the lyrics are instantly mem-

orable. You can sing along.

THE OUTLAWS—Arista 0397

IF DREAMS CAME TRUE (prod. by R.J.
Lange) (writers: Jones-Lange)
{Hustlers, BMI} (2:55)

This rock ballad is keyed by the
group’s characteristic guitar work
and high vocal harmonies. It's
right for both a/c and pop play
and could be their biggest.

RONNIE JAMES—Phila. Intl.

3662

| MUST HAVE DONE IT RIGHT (prod. by
R. James) (writers: James-Gugliuzza)
(Famous, ASCAP] (3:53)

The first non-BOS artist for the
label debuts with a light pop-
rocker geared for the teens. The
hook is radio right and the
rhythm just hints at disco.

JIM MORRISON Music by The
DOORS—Elektra 46005
ROADHOUSE BLUES {prod. by Hoeny-
Doors) {writer: Morrison)
This live cut of one of the best
selling group’s most popular tunes
is still timely and will well serve
those who remember and those
just being introduced to their
music.

ROGER VOUDOURIS—Warner
Bros. 8762

GET USED TO IT (prod. by Omartian)
{writers: Imartiman-Voudouris)
{See This House, ASCAP/Spikes, BMI)
(3:00)
A syncopated rhythm. keys this
pure pop rocker by the new art-
ist. The hook is big and perfect
for Top 40 play. It's a strong
debut by an artist to watch.

VAN DUNSON—Bicycle 1
INTRODUCTIONS (prod. by Rosner-Guryan)
{writer: Dunson) (Kohaw/Audio Arts,

ASCAP) {3:03)
This new artist gets some pretty
prestigious background help on
this airy ballad. His vocals are
high and surrounded by a full-
arranged track. It's breaking out
of San Francisco.

SARAH BRIGHTMAN & HOT
GOSSIP—Ariola 7738

(I LOST MY HEART TO A) STARSHIP
TROOPER (prod. by S. Rowland)
{writers: Calvert-Hughes) (Coconut
Airwaves, BMI) {3:58)

The disc opens like “2001” and
soars on its own from that point.
The studio effects are perfect and
Brightman’s vocals are suitably
energetic.

ELIZABETH BARRACLOUGH—
Bearsville 0336

COVERED UP IN ACES (prod. not listed)
{writer: Barraclough) {Fourth Floor/
Chili Pepper, ASCAP) (3:54)

A Dylan-esque organ and lyrics

key this tune by the new artist.

Her vocals are throaty and pro-

vocative and the disc should do

well at AORs first.

B0.S./Pop

BOMBERS—West End 1215
(EVERYBODY) GET DANCIN' (prod. by
Lagios-Desario) {writers: Jones-Simon)
[Mandinge, BMI) (3:22)
The record is already climbing
the disco charts and aims now
straight at the pop market. The
beat thunders and the vocals
float over the somewhat intricate
arrangements.

GREGG DIAMOND BIONIC

BOOGIE—Polydor 14536

CHAINS (prod. by G. & G. Diamond)
{writer: Diamond) (Diamond Touch/
Arista, ASCAP} {3:32)

Gregg Diamond’s production is
in the forefront on this sparkling
disco offering. The track has all
the right instrumentation and the
high vocal interplay drives it
along.

CHROME—Infinity 50,005
FLY ON UFO (prod. by T.C. Horn)
{writers: Everitt-Horn) (Leeds, ASCAP)
(3:47)
Space travel lyrics and eerie pro-
duction techniques take the bows
here. Full harmony vocals carry
the message and it's guaranteed
to hit on the dance floor and the
airwaves.

CROWN HEIGHTS AFFAIR—
De-Lit 912

DANCE LADY DANCE (prod. by group-
Nerangus-Britton) {writers: Nerangus-
Britton] (Dalightful/Crown Heights/
Cabrini, BMI) {3:55)

The group specializes in tradi-

tional BOS vocalizing over up-to-

the-minute disco arrangements

and this is an exceptional exam-

ple. Prime crossover material.

PAPA JOHN CREACH—
DJM 1102

SOUTHERN STRUT (prod. by P. Jones)
{writers: Tilford-Brasler) (Mispris-
Unart, BMI} (2:39)

The veteran blues-rock violinist
tries out the disco waters here
and the effect is stunning. It has
a punchy beat that could find him
a whole new audience.

LENNY WHITE—Elektra 46015
TIME (prod. by Dunn-White} (writer:
Blackman) {Nadlew) {2:59)

White’s sense of jazz phrasing
adapts perfectly to this BOS/
disco offering with a strong drum
track as centerpiece. It should fit
r&b first with pop a natural fol-
lower.

JOHN MITCHELL—AIston 3744
(T.K)

LOVE ON THE PHONE (prod. by Bo Crane)
{writer: Crane) (Brookside/Ceberg/
Hombre del Mundo, ASCAP) {4:30)

The talk vocals haven’t been
heard much lately but Mitchell
uses them to his best advantage.
It has a classic BOS beat with
beautiful hook and an easily un-
derstood message.

Country/Pop

KENNY ROGERS & DOTTIE WEST
—United Artists 1276

ALL | EVER NEED IS YOU {prod. L. Butler)
|writer: Holiday-Reeves) {United
Artists/Racer, ASCAP) (3:07})

The 1971 Sonny & Cher hit gets
an upbeat country treatment here.
Rogers vocals are somewhat dif-
ferent and the perfect blend with
West’s traditional country so-
prano.

RED SOVINE—Gusto 4-9016

THE WAYLON AND WILLIE MACHINE
{prod. by T. Hill) {writers: Rainwater-
Barnes) {Screen Gems/Brave, BMI)
{2:19)

Sovine’s very tongue-in-cheek
new single (with the greatest af-
fection nonetheless) has enough
novelty value to garner top coun-
try and pop plav. It's a giggle.

BILLIE JO SPEARS—

United Artists 1274
YESTERDAY (prod. by L. Butler)

{writers: McCartney-Lennon) (Maclen,

BMI) (2:57)

Spears gives a modified country
reading to this classic Beatles
composition and makes it very
much her own in the process.
The track is light but fully ar-
ranged.
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WASHINGTON EXPOSE!! NOW IT CAN BE TOLD!
THE FULL STORY BEHIND

“OPERATION
OSIRIS”

...the scandal that rocked the nation’s capital!

“Consistency’%wss 8758)

Yes, in the music biz,
few scandals whisper
more sinister or raise
hair on necks quicker
than “stock problems’’

Yet, that's precisely |
the position young
Washington writer-
singer-producer Osiris
Marsh found nimself in
weeks ago! All the
copies of the Osiris
album Since Before Our
Time hed privately
pressed were gone!

Enterprising
prcgrammers from D.C.
to Baltimore to Philly
had helped him move
out more than 10,000
in a few weeks and
there was no money to
press more. That's
whan Warner Bros.
Records stepped in,
pic<ing up the master-
fully funky Osiris LP
Now there is enough
Osrris to go around, to
every programmer/
retailer/consumer
hungry for hot R&B
from Capital city.
Haopily, Washington
and Osiris will never
be the same.

Since Before Our Time

The Osiris album ssk 331
Featuring the single

Procuced by Osiris Marsh
Executive Producer: Tom Meyerhoff
On Warner Bros. records & tapes

§
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CHEAP TRICK AT BUDOKAN
CHEAP TRICK—Epic FE 35795 {8.98)
The domestic release of this live

album comes after the good re-
sponse it has already garnered
as an import. The group has
taken Japan by storm and the
audience goes wild over some

of their better known songs
including the inevitable “Sur-
render,” “I Want You To Want

Me” and “Big Eyes.”

TROUBLE
WHITESNAKE—UA LA937-H
{7.98)
Deep Purple keyboardist Jon Lord
has joined his former group

mate’s band since its last album
and his influence plays a decided-
ly integral part in the sound. The
group crosses Deep Purple tex-
tures with Led Zeppelin dynam-
ics in classic hard rock style. Cov-
erdale’s vocals are top notch.

LET IT ROLL
TKO—Infinity INF 9005
(7.98)

The group hails from the Seattle
area and was produced by Mike
Flicker, just like its neighbors,
Heart. The group has a solid,
mainstream rock sound with a
singer who occasionally recalls
the grittier side of Roger Daltrey
on “Ain't No Way To Be” and
“Let It Roll.”

THE BERMUDA TRIANGLE
TOMITA—RCA Red Seal ARL1-2885 (8.98)
The sixth album by this imagina-

tive Japanese composer puts his
knowledge of electronics to the
test with a concept he calls “Sci-
ence Fiction in Sound.” Sophisti-
cated and vyet accessible, it
should find a broad based appeal
covering pop and classical audi-
ences with its excerpts of classic
works.

SUSPENDED ANIMATION

EVIE SANDS—RCA AFL1-2943 (7.98)

t The veteran
songwriter, re-
sponsible for
numerous hits
# through the
years, contin-

| ues to show a
fine sense of melody, lyric and
delivery. That combination takes
hold on songs such as “You Can
Do It (recently covered by Dobie
Gray and Dusty Springfield).

DREAMS OF TOMORROW
MARILYN SCOTT—Atco SD 38-109
(7.%8)

A jazz singer
.. | at heart, Ms.
3 - Scott displays
| a wealth of
% | talent as she
4| glides through
; .| material rang-
mg T-om rock to r&b. Her talents
are not confined to singing only
as she has penned two of the nine
cuts featured, “The Beach” and
“Let’s Not Talk About Love.”

STAIRWAY TO LOVE
THE WONDER BAND—Atco SD 38-111
(7.98)

IR RAND
R T
P

An interesting
- e production
al # medley of
nt .9 | | Led Zeppelin’s
\/y “Stairway To
7 Heaven’’ and
& “Whole Lotta
Love ' comprises the first side
of this disco effort. The hard rock
classics are given a new perspec-
tive when the songs are put in
this context.

MUDDY ‘‘MISSISSIPPI" WATERS

LIVE
MUDDY WATERS—BIlue Sky JZ 35712
(CBS) (7.98)

Johnny Winter
and James
Cotton among
other notables
joined Waters
on this rousing
P live recording.
Old favorites include ‘“Mannish
Boy,” ““Howling Wolf,” and
“Baby Please Don’t Go.” The
audience spurs Waters on to a
great performance.

THE JAN PARK BAND

Columbia JC 35484 (7.98)

; ~| Hailing from
the midwest,
which has
spawned more
il than its share
8 of capable

- %9 rockers, the Jan
Park Band's debut effort passes
with flying colors. Ms. Park’s
strong vocal quality and good
sense of rock makes this a group
to watch.

L'INDIANA
ASHA—Dash 30011 (TK) (7.98)

- A The songstress
has experi-
enced some

success in Eu-
| rope over the
past few years
. and now that
she is workmg within a strict
disco context, she should find an
audience for her music here.
“I'm Gonna Dance” and “Music
Machine,” a dedication to Studio
54, should fare well.

ME, MYSELF AN EYE
CHARLES MINGUS—Atlantic SD 8803
(7.98)

£

LS

An impressive
slate of musi-
cians were as-
sembled by
Mingus on his
last recording,
i made last Jan-
uary at Atlantic Studios. Side
one’s thirty minute epic, “Three
Worlds Of Drums,” is extraordi-
nary in its conception and execu-
tion. His orchestra comprises
three generations of jazz musi-
cians.

DANCING IN THE CITY
MARSHALL HAIN—Harvest ST 11914
(Capnol) (7.98)

5 %] The duo of
Kit Hain and
& Julian Marshall
has already
climbed the

, | British charts
| with the pop
sound of "Dancmg In the City”
and is poised to repeat that
success here. Hain’s pure vocal
style gives the material a stylish
sound.

DAMON

DAMON HARRIS—Fantasy F 9567 (7.98)
The former
lead vocalist
for the Temp-
tations has

4w cooked up an
L § instantly ap-

/ pealing record
for his fnrst solo effort. The disc’s
most immediate cuts, ““Silk” and
“lt’s Music” should help him
make his mark.

AWAKENING
MICHAEL NARADA WALDEN—Atlantic
SD 19222 (7.98)
T LR \While he has
had a couple of
previous solo
aIbums, this
, set marks the
‘] emergence of
Sl | a major new
talent who, with Patrick Adams,
has formulated a contemporary
sound based around his superb
percussion technique and smooth
vocals.

PRETTY GIRLS
LISA DAL BELLO—Talisman TALI-1000
(7.98)

| Working close-
5| ly with produc-
| ers Bob Monaco

and Al Ciner,
| Dal Bello has
& cut a basically
mainstream rock Ip that show-
cases her vocal and songwriting
talents very well. The title track
and “Miracle Maker” especially
shine.

UPTOWN SHAKEDOWN
SYL JOHNSON—Hi HLP 6010 {Cream)
(7.98)

i i i

EILEREE The veteran
{ soul crooner
| has put to-
gether a well
rounded col-
lection of songs
: covering new
matenal as well as a couple of
older things. In the latter category
is “Gimme Little Sign”’ and an
eight minute medley of Otis
Redding songs done up in a disco
arrangement.
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Radio Replay

By NEIL McINTYRE

B The list of disco stations continue to grow, with
the addition of WMHE/Toledo, KHFI-FM/Austin,
KDUK and KPIG-FM/Honolulu and KTFM/San An-
tonio. The Miami area will add another disco sta-
tion to the dial as of February 21, when WMJX(96X)
changes to a Burkhart/Abrams disco format. 96X
music director Lou Meyer said: “We were the
only top 40 station that wasn’t doing some disco
programming at night, and we were murdered at
night.”” Meyer was referring to the latest ARB in

LAV which the station slipped from a previous 6.3 to
2.5 in the plus ratings 7 p.m.-midnight.

MOVES: Dan Mason has resigned from WPGC/Washington, D.C.
and his national PD position to become GM at KTSA/San Antonio.
Mason’s leadership for 'PGC has helped the radio station regain high
ratings in the Washington, D.C. area. | wish Dan continued success
with his new responsibilities as GM . . . Monte Lang leaves McGavren
Guild after eight years to become VP in charge of FM operations for
the Amaturo Group, which includes KMJQ/Houston and KKSS/St.
Louis. Lang will be based in Houston . . . Shake-up at WTWR/Detroit
as PD Dave Watson, his assistant Debbie Stachel and disco D) Steve
Rhodes resign. Watson can be contacted at (313) 264-2984.

Eill Garcia is very happy. “I’'m getting back into rock 'n roll,” he
said, and he will become the new PD at WNDE/Indianapolis, from
WISN/Milwaukee . . . Steve Cooper named PD at WIFE/Indianapolis
. . . .Gary Guthrie leaves WAKY/Louisville as PD. Guthrie said:
“WAKY didn’t bring me flowers.” He can be reached at (502) 634-
4882 . . . Tom Richards named MD at WLAP-AM/Lexington . . . For-
mer Dallas Cowboy linebacker and radio personality Dave Fonteno
joins WPLJ/New York doing overnights from KLOL/Houston . . .
KKEZ/Fort Dodge has changed its format from beautiful music to
adult contemporary . . . Portia at RW west reports: John Driscoll is
named new PD at KPPL/Denver. Driscoll will also do afternoons . . .
Jimmy Christopher to nighttimes at KNAC/Long Beach from KLOL/
Houston . . . Alvin G. Lawton looking for on-air job from KUDL/
Kansas City; contact (816) 795-8171 . . . Send your moves, changes,
and radio station pictures to either Portia at RW west or in the east
to Neil (Atlantis) Mclintyre.

DISCO DJs: If you're thinking about a disco format for your radio
station or are already in the middle of disco programming, you could
find this bit of information interesting. When | was programming a
night time disco format in New York, | found | was getting a lot of
suggestions fro mlocal disco spinners. | didn’t always take their advice
because of what | felt were distinct differences in the audience that
radio entertained and that of a disco club. As hind sight often pro-
vides a clear understanding, | believe now that we were a lot closer
in appeal than | realized. One element that was foremost in the minds
of the disco DJs was to keep them dancing; thus the reason for the
importance of segueing or mixing the music to capture the beat. On
the radio there are limitations because of not seeing the audience
react to a piece of music, and the fact that commercials play a big
part in the success of the radio station. The radio people need to rely
on their judgment and the phone response or, at a later date, the
sales of disco music to be sure that they're still dancing to the sound
of the radio disco. | suggest that frequent visits to your area clubs,
and reading up on what's working in different parts of the country
through consumer and music trade publications. Much like the days
of early rock radio, when local radio stations would test music at
record hops, the disco music stations should work out arrangements
with local discos to find out what the audience wants to hear. Those
who are riding the crest of a winning programming format should
keep in mind that it is not just the popularity of certain disco tracks,
but the overall change in the attitude about disco music. If you're not
aware of the trends it will catch many programmers in a worse position

(Continued on page 68)
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WPIX-FM's New 'Elvis To Elvis’ Formal
Tries To Rekindle a Rock and Roll Spirit

By BARRY TAYLOR

NEW YORK — The reverbera-
tions of WKTU'’s successful con-
version to a disco format in New
York have already been felt
across the country as stations are
either adding more disco records
to their playlist or overhauling
their entire format in favor of
disco programming. With the
sound of shattered vinyl and the
familiar strains of rock and roll on
the airwaves, a different kind of
response to the success of disco
radio in the city is being offered
by WPIX-FM which has, since
January 29, taken a top 40 ap-
proach to programming rock and
roll. The station’s new revised
format includes album tracks by
new and established artists, sin-
gles, and a lot of oldies from the
'60s including many from the era
of the British Invasion.

““We are playing the rock and
roll version of disco radio which
just means we’re playing music to

“Pm atransfer student. . .
I flunked outa Top 40.”

dance to and people have been
dancing to rock music for the last
25 vyears or so,” explained Joe
Piasek, WPIX’s program director.
Bad ratings and the resignation of
George Taylor Morris necessitated
the change of format according to
Piasek who claims that WPIX is
not only responding to the suc-
cess of disco in New York, but to
the lack of good rock and roll
radio in the city in general
““There are other stations that play
rock and roll and other stations
that play disco music in New York,
but there is only one that is play-
ing disco as their total format and
that is the successful one. There
are no others playing rock music
of any particular hybrid, but there
are no others playing strictly rock
and roll all the time. We're also
playing a lot of old r&b, of which
rock and roll is an offshot, but
we’re staying away from the syn-

(Continued on page 68)
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The Entertainers:

CKLW'’s Dick Purtan Keeps Detroit Laughing

B NEW YORK — Personalities on
the radio have become a vanish-
ing breed. RW is presenting the
second in a series on these enter-
tainers, focusing on one of the
most successful morning men,
Dick Purtan who recently joined
CKLW in Windsor. The Detroit
area has been entertained in the
mornings for over 13 years, with
the last 10 years at WXYZ, by Pur-
tan’s special brand of humor. His
morning program has been funny
to the listening audience, but not
] to the competitors in the Detroit
Dick Purtan market.

Record World: Who were your heroes on the radio when you were
starting out?

Dick Purtan: | was in New Jersey while serving in the Army in the
early sixties, and | heard Klavan and Finch, William B. Williams, and
Jack Lazar. I really enjoyed those guys, all of them for different rea-
sons. | thought Klavan and Finch were so damn funny, the thing |
realized that they did and | appreciated was their humor was always
clean humor. | think it's a lot easier to be funny if it'’s dirty or
obscene, or off color or any sensational type of humor. But Klavan
and Finch were very consistent with a good quality of humor, and
as a guy trying to break into the business that style has staying power.
I've always tried to keep the humor in a clean vein.

By NEIL McINTYRE

RW: Being in the same market for over 13 years, do you feel you
get stale?

Purtan: | think you're either fresh or you're not. There were many
times when | was at WXYZ that | thought | was stale, then | would
come out of it, and go into a period of time where | was really
cookin’. I'm still a little kid about this business, I'm still fascinated
by it, it’s a big thrill to be on the radio, as big as it was when [ started
out. You may get a little stale when your creative processes don’t
work properly, but if you're never bored, then your audience isn’t
going to be bored.

RW: What is your main source of material?

Purtan: What's in the papers, what’s happening, | think personally
it's the only way, because you never have to worry about what tomor-
row is going to bring, you know something is going to be there to
talk about.

-RW: Does the format that you work in make a difference to you
as a performer?

Purtan: | think that all humor, | don’t care what humor it is, should
be in a structured format, whether you're entertaining on the radio,
TV, or on the stage. Take Neil Simon plays: ther're all structured,
it's planned with a beginning, middle, and the ending, you don't
hem and haw around. I have always run the morning show, as kind
of a cross between a contemporary and adult contemporary type of
format. | don't like rock 'n’ roll radio. Even when | was a kid, | always
listened to guys that were personalities, who were on adult radio
stations. | have tried to analyze what seems to last, what's stuck
around for a long time, that people don’t get tired of. My radio pro-

(Continued on page 82)

SINHALSHINGS
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Suite 560
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SyndicatedShowsFillReligiousProgramGap

By MARGIE BARNETT
NASHVILLE — At present the
FCC still requires radio stations
to include a certain percentage
of non-entertainment program-
ming as a public service. The
regulation calls for eight percent
non-entertainment for AM sta-
tions and six percent for FM.
Religious programming, via syn-
dicated shows or self-produced
programs, can be used to fulfill
a partion of this requirement
without detracting from a sta-
tion’s sound or alienating its
regular listening audience.

There is, however, a proposal
before Congress to deregulate
radio in the areas of ascertain-
ment, commercialization and
non-entertainment programming
on a test basis in the top 50-75
markets. During the three-year
test the FCC would examine
broadcaster performance in the
absence of these rules. (See sepa-
rate story.)

The ramifications of such a
proposal could spell disaster for
many syndicated religious pro-
grams designed primarily for
secular radio, which demand high
quality production simply to sur-
vive. Whatever the FCC'’s decision
may be, however, religious shows
will undoubtedly be expected by |
certain audiences and therefore |
provided by various formats. |

Several syndicated shows are |
considered by radio and their
religious show peers to be some l
of the better programs available, ]

both in music and talk/interview
formats. The “‘Larry Black Show,”
originally the "“Scott Ross Show,”
uses a 60/40 mix of contempo-
rary Jesus rock and secular rock
hits campatible for both Top 40
and AOR formats. The two hour |
show is presently aired on 79 |
stations throughout the country.
“Artists Alive,”” a monthly Iive{

Bob Meyrowitz and Peter Kauff of DIR Broadcasting have announced the addition of a

concert series, is run with the
Black show.

Jack Bailey handles ““A Joyful
Noise with Paul Baker and Street
Level” with Mike Watson. Baker’s
show carries a subscription charge
and appeals musically to adult
contemporary and Top 40 radio.
It is aired on 20 stations. “Street
Level” is a half hour progressive
rocker on about 38 stations. “The
whole idea is to put on public
service programming without ali-
enating the standard audience,”
says Bailey. “Stations have to do
it, so they should make it good
and reduce the tune out factor.
I've had people tell me they've
tuned in to stations and didn’t
realize they weren’t listening to
standard format until they listened
closer to the lyrics.”

“Reality’” and ‘‘Reality 11" are
produced by Rita and Alex Row-
lands. The shows feature all Chris-
tian music with the 30-minute
“Reality 1" playing an easy lis-
tening style and the one-hour
“Reality” a rock format. Approxi-
mately 200 stations air the shows,
the bulk of which (190) use ““Re-
ality.” Jerry Bryant of “Jesus, Sol-
id Rock” (one hour, 90 stations)

says his show is “a bit more reli- |

gious than some but done in a
low key manner,” featuring con-
temporary gospel and artist in-
terviews.

The American Lutheran Church
produces ‘‘Scan,’” a half hour sec-
ular music/interview format aired
on 530 U.S. stations and the
Armed Forces network. The inter-
views feature various personali-
ties, professionals and ordinary
people speaking from their ex-
perience and growth with the
music tied in. ‘““Rockin’ Religion”
with host Mary Neely involves the
influence of religion on music/
lifestyles and vice versa with doc-
umentary styled theme shows
covering topics from punk rock
to UFOs and artist interviews.
The program is a half hour on 83
stations.

Other programs like ‘‘Sounds
Of Joy,” Bob Carlson; ““Sounds Of
Triumph,” Gord Driver; and the

Southern Baptist Radio & TV
Commission’s  shows, ‘““Power
Line,” ‘‘Master Control” and

“Country Crossroads,” are also
mentioned among the more vi-
able shows available for secular
radio. “To get on secular radio

FCC Will Conduct Hearings
On Radio Deregulation

(Continued from page 3)

The advance notice of the pub-
lic hearings, then, comes as no
surprise. In addition, an FCC offi-
cial suggested that since new
Carter FCC commissioner ap-
pointee Ann Jones is due soon for
confirmation hearings in front of
the Senate Subcommittee on
Communications, “we would like
to hold the hearings while Com-
missioner (Margita) White (whose
appointment officially ended last
summer) is still here, since she is

new syndicated radio show, *‘The Robert Klein Hour.” The bi-weekly show, sponsored
by Budweiser Beer, will be aimed at the 18-34 age group and will feature, in addi-
tion to interviews with rock superstars, a top twenty album countdown. The show will
debut on February 28 and will be syndicated to approximately 200 FM stations. The
format of the show incorporates an opening monologue, an informal interview with
a top rock star, a countdown of the top iwenty albums announced by WNEW-FM's
Dennis Elsas, and another interview with an up-and-coming act in the AOR vein.
Elsas will also serve as the show's announcer. Shown above from left are: Meyrowitz,

Klein and Kauff.
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instrumental in the decision to
hold the hearings.”

The topics to be discussed at
the hearings will be specifically
the same areas of concern men-
tioned in FCC self-critiques and
those listed by the NAB in its
petitions to the FCC: regulations
concerning the amount of com-
mercial time, “ascertainment” of
community interests and prob-
lems and the need for each sta-
tion to provide all such needs,
the need for news or non-enter-
tainment programs on every sta-
tion, and the myriad regulations
and legal paperwork involved in
renewal applications.

The hearings will focus on ma-
jor market radio, where there are
more than five stations in a locale,
and in which there can be, in
theory, specialization and diversi-
fication of programming.

The hearings, according to FCC
sources, follow a December memo
from the chairman concerning
the need for a public hearing on
deregulation.

While no date has been set
yet, it would be highly unlikely
that the FCC would not take ad-
vantage of the February 28 NAB
rally, which will also include
representatives of the National
Radio Broadcasters Association,
the National Religious Broadcast-
ers Association, and the Daytime
Broadcasters Association.

AmericanRadioHistorv.Com

you have to be on a par with it,”
states Dave Wortman, On The Air
promotions. ‘It comes down to
your music, air talent and quality
of production. There are more
radio personnel out there than
we realize who really want some-
thing for their listeners and would
be glad to put it on if it was a
quality show, something that will
not interfere with the format and
is dependable.”
Another procedure, not uncom-
mon in radio, is for stations to
(Continued on page 81)

MCA Names Sellers

R&B Promo Director

B NEW YORK — Earl Sellers has
been promoted to national di-
rector of r&b promotion, MCA
Records, according to Mike Ab-
bott, vice president, r&b market-
ing and promotion.

Sellers has been with MCA
since June, 1977, during which
time he held the position of east
coast regional marketing mana-
ger. Prior to joining MCA, he held
similar positions at RCA and Poly-
dor Records.

Famous Amos

Promotes Rosica
B NEW YORK — Wally Amos,
founder/president of the Famous
Amos Chocolate Chip Cookie
Corporation, has announced that
John F. Rosica, corporate vice-
president, eastern operations,
has been appointed chief operat-
ing officer of the corporation.
Rosica’s responsibilities  will
encompass the company’s two
retail outlets in Hollywood and
Santa Monica, California, plus
the two baking and wholesale
facilities in Van Nuys, California,
and Nutley, New Jersey.

Elton Goes Mid-Line

B LOS ANGELES—Four Elton John
Ips, ““Here and There,” “Rock of
the Westies,” “Empty Sky,” and
11-17-70,”” have been incorpo-
rated into MCA'’s Mid-Line Series.
The Mid-Line Series, with a man-
ufacturers suggested retail price
of $3.49 for Ip and $3.99 for tape,
was created in 1978 following the
success of MCA’s two-fer program
which was instituted four years
ago.

The first phase of Mid-Lline
Series, in effect over the past 10
months, is claimed by MCA to
have produced an increased reve-
nue amounting to six times the
sales the same titles generated at
the normal catalogue list price.

Also new in the Mid-Line Series
are 29 8-track and 86 cassettes of
existing catalogue already in the
program.

RECORD WORLD FEBRUARY 17, 1979



Ong side
lova, Ano

Noredes Mie

Froduced by Narada Miznael walden, Patrick Adarmrs
Sonny Burke & Wayne Hendeeson




THE C&AST

By SAMUEL GRAHAM and SAM SUTHERLAND

W GRAFFITI: After weathering months of rumors predicting ABC
Records’ imminent sale/distribution switch/demise/you-name-it, it
wasn't surprising that [abel staffers reacted to confirmation of the
MCA purchase with some levity. If some employees still faced an-
other month of suspense in anticipation of government approval of
the transfer, and the subsequent MCA takeover, at least the rumor
had slowed its speed.

That may explain the sudden proliferation of Elton Rule caricatures,
indicating obliquely the staffers’ feelings about the ABC corporate
president known to have advocated disposal of the label operations
for some time.

Reguiring less explanation was the sudden popularity of a current
disco hit for another label, which began bouncing off the company’s
Beverly Blvd. hallways shortly after news of the sale: “YMCA.”

WE ALWAYS KNEW THIS GUY WOULD COME TO NO GOOD: We
have it on good authority that Michael Lippman will soon be ankling
his vice presidential slot at Arista to enter the management sphere.
As it stands now, his roster is already an enviable one, what with the
likes of Eric Carmen, Melissa Manchester and Bernie Taupin; and he
will also continue as Leo Sayer’s attorney. Not bad for a guy who's
married to a short person, Michael—and we wish you only the best.

LET US PRAY: Oral Roberts University, we understand, has offi-
cially banned the on-campus sale or play of Jim Morrison’s “An
American Prayer” album, labeling it “obscene and immoral.” To
each his own, we say, but this next item is something else entirely:
When Morrison was tried on obscenity charges in Miami some ten
years ago, the Dade County d.a., who handled the prosecuting, was
a guy named Terry McWilliams. McWilliams has since said that he
liked Morrison, that he was merely doing his job, and so on; and
now we hear that at the end of the trial, McWilliams handed Mor-
rison a little note which contained some of the d.a.’s own poetry.
The poem read as follows, limerick style: “There once was a group
called the Doors/Who sang in descent of the mores/To youth they
protested/As witnesses attested/While their leader was dropping his
drawers.” Mr. Pulitzer, where are you?

CHANGE OF PLANS: Regarding one of this column’s shoe-ins,
Carlene Carter, there’s the proverbial good news/bad news crack at
hand: the bad news is that Denny Cordell won't be producing her
next WB longplayer after all, but the good news—which, to these
ears at least, more than compensates—is that “close personal friend”
Nick Lowe will now assume the reins. CC has meanwhile finished a
month of woodshedding dates in the Bay Area, backed by Clover,
who will record with her as originally reported here. Lowe should
have little problem working with this veteran SF band—they pro-
vided uncredited backing on the Lowe-produced Elvis Costello debut,
“My Air is True” . . . CONFUSION REIGNED, or at least raised its
head, following recent news of Stevie Nicks’ new separate recording
deal with Paul Fishkin and Danny Goldberg via their new label. Al-
though pacted, Nicks' first album won’t be a solo studio outing, as
presumed by readers of RW’s January 27 issue; slated for that dis-
tinction will be her soundtrack set for “Rhiannon,” now in develop-
ment as a feature film, and reportedly being eyed by United Artists
films.

SONG OF THE WEEK isn't on any chart, or even demo’d as far as
we know. But a COAST confidant swears that Harry Nilsson is think-
ing of recording a new opus titled “The Death of The Waltons, One
By One” . .. BEST CO-OPTION OF FRONT PAGE NEWS, on the
other hand, was xeroxed to death, since it was a press release from
former tradesters lan Dove and Eliot Sekuler, which we reprint, with-
out comment:

"The 110 John Denver albums requested by China’s Vice Premier
Teng Hsaio-ping means that Denver is the first Western singer to
go jade. Or at least No. 1 with a chopstick. Some Western albums
have infiltrated mainland China, but the Chinese considered this just
occidental!”’

PEOPLE AND PLACES: We were glad to hear that one Cham-Ber
Huang, a designer/consultant for Hohner and a classical harmonica
virtuoso—he’s also a U.S. citizen—has been invited to China by the
Chinese government to perform a series of official concerts for the
Chinese people and the various diplomatic corps represented there.
We're intrigued by Huang’s concept of using the harp in small
chamber ensembles, often substituting it for the flute, but personally,
we can’t wait for him and Teng Hsiao-ping to put together a duet
on United flight #8 when it was hijacked between L.A. and N.Y. on

(Continued on page 52)
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Getting The Hook

Capitel recording artists Dr. Hook recently performed at Radio City Music Hall. Con-
gratulating the band on their show and gold Ip, *‘Pleasure and Pain,” are: (from left,
kneeling) Doreen D'Agostino, CRI east coast press/ artist relations coordinator; Bettelynn
Mcllvain, CRI east coast press coordinator; and Maureen O'Connor, CRI east coast press/
artist relations manager; (first row, standing) Jesse James Locorriere; Bobby Heller and
Ron Haffkine, co-managers of the group; Jance Garfat & Dennis Locorriere, Dr. Hook;
Ira Derfler, CRI N.Y. district manager; Ray Sawyer of Dr. Hook and Dennis White,
CRi vice president of marketing; (standing, second row) John Wolters, Dr. Hook; John

Qgle, WPIX-FM; Billy Francis, Bob ‘“Willard’’ Henke and Rik Elswit from Dr. Hook.

RCA Taps Two

For Promo Posts

B NEW YORK — The appoint-
ment of Ken Reuther and Vicki
Leben as field promotion repre-
sentatives for San Francisco and
Los Angeles, respectively, has
been announced by David For-
man, manager, regional promo-

tion, western region, RCA
Records.

Reuther joins RCA Records
after having held a similar posi-
tion in San Francisco with
Mercury Records for the past
year. From 1976 to 1978, he

held a promotion position with
Capricorn Records in the north-
west.

Ms. Leben, rejoins RCA Rec-
ords after having held the posi-
tion of west coast regional pro-
motion representative for 20th
Century Records in Los Angeles
during 1978. She first joined
RCA Records as a promotion
secretary in Chicago in 1973.

Buddah Inks Scott

® NEW YORK — Vocalist Rena
Scott has been signed to Buddah
Records, it was announced by
Art Kass, president of the label.
Scott is completing a new Ip
which will be released on Bud-
dah and distributed by Arista.

Zimmerman Global VP
& NEW YORK — Alex Zimmer-
man has been appointed vice
president of the music division
of Global Business Management,
Inc.

AmericanRadioHistorv-Com

Rundgren Plans

Benefit Concert

B NEW YORK—Todd Rundgren
announced plans for two concerts
which will be performed at New
York’s Palladium Theatre on Fri-
day, February 16 for the benefit
of the International Rescue Com-
mittee.

A press conference will take
place on Wednesday, February 14
at 2:00 at the St. Regis Hotel,
when Rundgren, along with other
entertainment and political fig-
ures, will speak about involve-
ment and commitment to the IRC.

Also performing at the concert
will be Patti Smith, Blue Oyster
Cult, the David Johansen Group
and other artists, several of whom
will be speaking at the press con-
ference as well.

Passarelli To Champion

Tommy Mottola, president of Champion

Entertainment Organization, has an-
nounced the signing of Kenny Passarelli
to a long term management agreement,
Passarelli has recorded and toured with
Joe Walsh, Stephen Stills, Elton John and
Daryl Hall and John Oates, and is cur-
rently preparing to go into the studio for
a solo album. Seated from left are Mot-
tola and Passarelli.
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TAKE A DISCOVERY BREAK. |

COLU MBIA

Discover |
Janne Schaller

Janne Schaffer is one guitarist who's not in danger of being “typecast.’

Apparently, he can do anything. He’s played reggae with Bob Marley and the

Wailers. and Johnriy Nash. He's played on every single Abba record. He's recorded

—  with symphony orchestras, and been on countless jazz sessions with the top players in the
world. What more can you expect? Plenty. as his new solo album “Earmeal ” will
demonstrate. It's an album that succeeds in tearing down any remaining barriers that may
still exist between rock and expressionistic jazz. On “Earmeal” Janne Schaffer is joined by
the Porcaré brothers... members of the red-hot group, Toto. Tasty music that fits no
category, and that Janne calls “‘rock without words.’

Produced by Bruce Botnick.

Discover
Gulliv,
audinver.
There’s a logical reason why Gulliver sounds so tight.
The bass player and the drummer are identical twins, and they’ve played 3 i
) %

together in various bands since 1964. You don't get a more solid foundation than &
that. There’s also a reason for the musical sparks that fly. British singer- {188 g:

JC 35508

®| ﬁHWﬂ’IOD & VIAIN[T 100 @ VIJIN TIOD

X f
t :

W

songwri ter-%t}litarist John Weider is a veteran of such well-respected aggregations

as The Animals (four years) and Family {three years). American singer- i3

songwriter-guitarist David Carron has deep-running folk/rock roots. He'’s been

a part of various recording bands since 1968, his most recent being Shenandoah,
accompanying Arlo Guthrie. All together, as Gulliver, magic happens.

“Ridin’ the Wind;" their first album, has the sound of today...and the feel of one of

those classic sixties albums that went on to influence just about everybody.

Produced by Richie Wise for Qutlook Records Productions.
Direction: John Baruck Management,

. RIDIN' THE WIND™

JC35/67

Discover
Michalski & Oosterveen.

“Discover them, I can’t even pronounce them” you say. That’s
0.K., you are not alone. People have taken to calling them M. & O. And they are
definitely worth discovering. " We love Led Zeppelin and we love Beethoven™
say George Michalski and Niki Oosterveen. And so, as you might guess, anything
goes in the nzusic of M. & O.—as long as it’s good. Michalski is a classically trained
pianist—who was inspired to take up the instrument by seeing Fats Domino.
Oosterveen is a renaissance man; in addition to being an accomplished singer
and lyricist, 1e designed the murals in Bob Dylans home. The M. & O. album is filled
with new and refreshingly different music.

Produced by KEN SCOTT for KoMoS Productions in association with The

Entertainmen: Company. Executive Producers: Jon Peters and Charles Koppleman.
Management: J. P. Organization.

VIGIN(YI00 @) VIGIN (Y100 & VIIINNT0D

O

COLUMBIA. WE BREAK DISCOVERIES,

“Columbia;’ [@¥ are trademarks of CBS Inc. © 1979 CBS Inc.
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COLUMBIA @ COLUMBIA @ COLUMBIA @ COLUMBIA @ COLUMBIA @ COLUMBIA @
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Backer Blends Business, Innovation in Arista Jazz

By SOPHIA MIDAS
W NEW YORK ~ Steve Backer,
Arista Record’s director of pro-
gressive jazz, has acquired a repu-
tation for successfully wedding
aesthetics and commerciality with
Arista’s roster of jazz artists. The
key to this success, according to
Backer, is balance, making possi-
ble the recording of the full
spectrum of jazz, from re-issues
of vintage jazz, to crossover, fu-
sion and the avant garde.

“Arista has one of the widest
commitments to the jazz spec-
trum that | know of,”’ said Back-
er, ‘and we’ve been at it since
the inception of the record com-
pany. This commitment is a moral
and ethical decision based upon
the love of this art form, but also
an appreciation of the history and
evolution of it.”” Maintaining
Arista’s high profile on both the
fusion and “cutting edge of the
avant garde,” Backer was quick
to add that adventurous music
was explored within practical
limits, and that the business of
producing accessible and highly
commercial sub-genres of jazz
was a major priority of Arista.
“We are not overly aesthetic,”
said Backer, ‘‘but rather intent
upon maintaining a healthy bal-
ance of the full spectrum of jazz,
on a consistent basis.”

Arista’s ‘‘healthy balance” in-
cluded the recent formation of
GRP Records, a subsidiary of
Arista that is led by veteran pro-
ducers Dave Grusin and larry
Rosen. With the present success
of Angela Bofill's Ip ‘“Angie,”
which continues to climb both
the Jazz and Black Oriented
Charts, and jumps to #62 bullet
on RW’s pop chart, Backer said,
“GRP is producing Ips which are
falling right into the pocket of
what’s occurring in fusion today.”
Discussing the emergence of fu-
sion, Backer commented, ‘“Many
jazz purists frequently look down
upon fusion, but if it weren't for
the fusionists and the crossover
artists, purists would not have
the opportunity to record to the
extent that they are today. Fusion
has not only kicked open the
door for pure jazz, but it has also
given more credence to jazz in
general.”’

Crossover artists Norman Con-
nors, Harvey Mason, Gil Scott-
Heron and Brian Jackson and the
Brecker Brothers and Phyllis Hy-
man represent another indication
of the diversity of Arista’s jazz
roster. ’I've always had an inter-
est in the entire spectrum of
jazz,” said Backer, ‘“‘and the
blending of rock, r&b and Latin
styles is yet another market Aris-
ta caters to, a market which hap-
pens tc be highly successful.”
Arista’s most recent crossover re-
lease by Phyllis Hyman entered

30

RW'’s Black Oriented Album Chart
in its second week of release at
#30. Backer commented that a
new Harvey Mason Ip is sched-
uled for release in March.
“When it comes to exposing
our adventurous, probing and
innovative artists,”” stated Backer,
“many of whom are on the cut-
ting edge of the avant garde, we
decided that we could deal with
them better as a solely owned
subsidiary, ergo Arista/Novus.”
Backer noted that artists such as
Anthony Braxton (Arista) and the
group Air (Arista/Novus) by no
means yield the company great
commercial success, and he ex-
plained, “We have taken on this
innovative music more for the
purpose of documentation rather
than commercial success, and
this is very unique to our com-
pany. Our approach has been to
allow the artist to move the art
form forward, if that's where it's
going, and let them express
themselves in terms of expressing
the momentum of the music. As
with any art form, the suppression

|
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Designed and built by Ernie Rivellino, the North Lake Sound Studio located in White

North Lake Sound Opens

of creativity can effect its evolu-
tion.” Expounding upon this,
Backer commented, ‘I believe
that one can effect the momen-
tum of music by either suppress-
ing or exposing the innovators;
our moral and ethical responsi-
bility is to expose them.” Backer’s
efforts to consistently record the
less commercial jazz releases
have not gone without accolades.
Time Magazine voted Charlie
Parker’'s Ip ‘‘Master Takes” the
best Ip of the year, and the record
ranks as being one of the best
selling re-issues of all time. The
group Air also won the 1978
Grand Prix du Disque award.
New Releases

New jazz releases include two
Montreux releases entitled ““Blue
Montreux” by Arista’s All Stars,
and ‘‘Live At Montreux,” featur-
ing Ben Sidran. Both Ips are
scheduled to be released in
March. Arista has also recently re-
leased a box set of discs by An-
thony Braxton, as well as another
Charlie Parker package on the
Savoy label.

~ 4
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Plains, New York is a contemporary modern complex housing a complete twenty-four
track studio with live-in accommodations. Rivellino, who has had thirteen years ex-
perience designing studios, is one of the partners in North Lake Sound with artist-
composer-producer Chip Taylor, musician-producer Joe Renda, Alan Vinson and actor
Jon Voight (Vinson, who handles the administrative functions of the studio, previously
worked for the General Electric Corporation). The studio officially opened on January
10, 1979; artists currently making use of the facility are Kiss's Ace Frehley and Van |
Morrison’s former lead guitarist John Platania and his group Formula 1. The first proj-
ect completed at North Lake Sound was Chip Taylor’s recently-released *‘St. Sebastian™
album on Capitol Records. Shown above are Taylor, Voight (who stopped by the studio
en route to receiving his New York Film Critics award for Best Actor for his perform-

ance in “*Coming Home'') and Renda.

Polydor Names McGathy

Album Promo Manager
W NEW YORK—Bill McGathy has
been named as national album
promotion manager, it was jointly
announced by Jerry Jaffe, direc-
tor, artist development, and Jim
Collins, director, national promo-
tion, Polydor Incorporated.

McGathy, who was most re-
cently promotion manager in
Houston, will work with Collins
and report to Jaffe under the com-
pany’s recent restructuring, which
includes album promotion in the
artist development department.
Before joining Polydor in 1979,
McGathy was program director
of WORJ-FM, where he had
worked for seven years. He will
now be based at Polydor’s office
in New York.

CBS Intl. Begins
Cheap Trick Promo

B NEW YORK— CBS Records in-
ternational is mounting a major
international  marketing  and
promo campaign in support of
Epic recording group Cheap
Trick’s current concert tour of the
UK., Europe and Japan.

Cheap Trick traveled to Europe
January 28 for more than 2J dates
at concert halls and universities
throughout England as well as
numerous performances in the
major cities of France, Germany,
Holland, Denmark and Sweden.
From Europe Cheap Trick moves
on to Japan for a string of per-
formances which were sold out
hours after tickets first went on
sale.

TV Shows

The band will also tape several
major TV shows during the tour
including the Spanish TV program
“Aplausio,” the French program
“Chorus” and the UK. special
‘Rock Goes to College.”

Heavy promotional campaigns
are planned in each country in
conjunction with the Cheap Trick
tour. Their live album, ‘“Cheap
Trick at the Budokan,” is being
rush released.

Yamaha Music Foundation Hosts MIDEM Reception

& TOKYO—On January 22, Ya-
maha Music Foundation of Tokyo,
Japan, hosted a gala reception
while participating in MIDEM
1979 at Cannes, France.

The two-hour reception at Ho-
tel Majestic, attended by about
130 leaders of the world’s music
industry, was the occasion of the
foundation’s official announce-
ment of the 10th anniversary
World Popular Song Festival in
Tokyo '79.

MIDEM, the first major event
each year of the international mu-
sic industry, was well represented
at the Yamaha reception by com-

missaire general Bernard Chevry,
FIDOF's (Festival Organizations
International Federation) recently-
appointed president Augusto Al-
guero, and FIDOF’s secretary gen-
eral Armando Moreno, as well as
members of the trade and gen-
eral press.
Attendees

Also attending were Bob Aus-
tin, publisher of Record World,
BBC representatives, and the In-
ternational Grand Prix winners of
the 1978 World Popular Song Fes-
tival, Biddu (composer) and Tina
Charles (singer), along with Los
Machucambos, winners of the

AmericanRadioHistorv.Com

Outstanding Composition Award.

At the reception, Yamaha an-
nounced that the 10th World
Popular Song Festival in Tokyo '79
will be held November 9-11 at the
Nippon Budokan Hall in Tokyo.
The deadline for entries is July 10,
1979. Anyone wishing to enter
must supply a demo tape, music
score and lyrics, biography and
photo, and a complete applica-
tion form which can be procured
by contacting the World Festival

Committee ’79, Yamaha Music
Foundation, 24-22 3-Chome, Shi-
nomeguro, Meguro-ku, Tokyo,
Japan.
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BELL & JAMES
HAVE A BIG
RECORD=

. When your songs are
recorded by the Spinners, the O Jays, MFSB,
Elton Johnand L TD before your own first single is
released you know you've got something.
That something is the hit single “Livin It Up (Friday Night)”

BELL & JAMES “LIVIN’ IT UpP”

Friday Night) AM 2069

RECORDS

From the album “Bell & James” SP 4728
Produced by LeRoy Bell & Casey James. Executive Producer: ThomBell. ¢4
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DiscoFile

(A weekly report on current and upcoming discotheque breakouts)

By BRIAN CHIN

8 There’s a mixed bag of music in the Disco File this week and the
pace is set by several likely hits. “Dance My Way to Your Heart”
by Romance is producer Simon Soussan’s latest project. As can be
expected, Latin, European and older Motown influences are distilled
into some of the most singlemindedly intense dance music imaginable.
The title cut, done in medley with “Keep On Dancing” for a total
8:22, suggests Motown in the intro and then emulates the tambourine
and snare drum rhythm of Holland-Dozier-Holland in a break. We're
used to Soussan’s style of writing and arrangement, but he always
seems to capture an exotic, intriguing atmosphere that makes suc-
cessive similar works (such as Arpeggio and the forthcoming Charis-
ma) ncnetheless hypnotic. “Glad | Met You” (8:06) and “Tower of
Love” (8:02) don't work quite so well due to rather sparse hooks,
but, on the finest cut, “Keep On Givin’ Me Love/Love Suite (To Sa-
brina)’’ (8:57), Soussan achieves a heady, compuisive creation that
fairly quivers with energy and ecstasy (literally so with respect to
the lead soprano), as the orchestra provides filigree detail and that
powerful hook seduces us. As long as he (and his stable of writers
including his wife, Sabrina) can write so effectively, we’d no sooner
complain about his uniformity of production than refuse a familiar
lover.

Likewise, a gorgeous hook that we’ve heard before sounds as good
as ever on Chic’s “1 Want Your Love” (6:53), reappearing in its album
mix on a pink vinyl Atlantic disco disc. Since this already platinum
cut needs no introduction, suffice it to say that /Il Want Your Love”
must be one of the most perfect pop songs ever heard. For a group
whose first hit conveyed pure energy, it's a pleasure to hear them
provide emotional variety on the dance floor with this sweet, wistful
cut. Praducers Bernard Edwards and Nile Rodgers provide a similar
ethereal quality to Sister Sledge’s ““Lost in Music”’ (4:42), the third cut
from their album, “We Are Family” (Cotillion), to attract major atten-
tion. The unison vocals (Sister Sledge joined by the five Chic vocalists)
drift trancelike (as do dancers) through an impressionistic curtain of
strings and scrubbing guitar. Not a surprise, but a treat just the same.

lan Levine provides all kinds of surprises each time out, and James
Wells’ AVI disco disc confirms the uncanny ability of producer Le-
vine, arranger Fiachra Trench and mix engineers Rick Gianatos and
Galen Senogles to transform ordinary material. “That’s the Way the
Wind Blows,” from Wells’ current album, has been remixed by Gia-
natos to 9:43, adding simple percussion overdubs. The more elabo-
rate breaks that lifted “My Claim to Fame” are absent, however, and
I'd call attention instead to the flip, “All | Ever Need is Music”
(8:45), which may well be Levine’s best production. The song is im-

mediately likeable and catchy, with an active female chorus that pro-
vides a lovely “do-do-do” break near the end, following a wild tim-
bales and conga break. This time, everything’s perfect.

Now pretty, now sharp, Brooklyn Dreams’ harmonies compete with
Bob Esty’s jittery synthesizer production for attention on their second
album, “Sleepless Nights” (Casablanca). “That's Not the Way That
Your Mama Taught You to Be” (4:47) captures the street-corner feel
that the group likes so well, with sax fills and aggressive, calling vo-
cals. And, as on last summer’s “‘Street Man,” included in a 5:28 ver-
sion, Esty’s percussive synthesizer settings give the song a nervous,
off-balance edge that's really energizing. Pete Van Waesberge, Jr. of
New Orleans’ Parade picks it as a cut to watch.

PHILADELPHIA’S TRANSITION: Two of the week’s releases focus
attention on the evolution of Philadelphia’s sound since the days of
its primacy as the important music center. Damon Harris, formerly
lead tenor with the Temptations, offers “Damon’’ on WMOT/Fantasy,
which impresses first with Harris’ highly accomplished vocal and then
with its variety of production by Budd Ellison, who has played key-
boards with Labelle. “It's Music” (7:40), the disco preceding the al-
bum (to be reserviced, the label tells me), swirls buseily with phased
keyboards and hot background vocals that reverberate in the choppy
break. There’s lots of barely contained energy here. ““Dish it Out”
(3:50) and “Ride On” (4:09) also merit attention for their twangy,
badass sounds, featuring backup vocals arranged by Patti Labelle.
Barbara Ingram, Carla Benson and Yvette Benton (vocalists on hun-
dreds of Philly cuts) sound totally transformed in these funk-flavored
cuts.

The George Bussey Experience takes a more orthodox tack, speeding
recognizably Philly baroque arrangements to a charging tempo on
“Disco Extravaganza Phase I” (Atlantic). Percussion and a dose of
P-Funk swagger are added to the sweeping horn and string charts to
produce a freneticism that has earned Bussey a madman’s reputation.
It works best for “Come On Over Tonight” (6:19), sung by Bussey
and Angie Graffin, with jazzy sax bits supported by classic Philly
rhythm work played almost entirely by Bussey. | wish that more of a

(Continued on page 34)

Amazing Grace

Grace Jones interrupted her recording and rehearsal schedule recently to fly to Cali-
fornia and tape four television shows. Shown here during a break at the Midnight
Special are (from left): booking agent Bob Caviano; Jean-Paul Goude, creator of
Grace's show; Grace; Wolfman Jack; Marshall Blonstein, president Island Records, Inc.,
(rear) Susan Fridgen, Warner Bros. Records; and Mike Papale, vice president, Island
Records, Inc.

DISCOTHEQUE RHIT PARADIE

IPANEMA/NEW YORK

DJ: Ray Valasquez

AT MIDNIGHT/SATURDAY NIGHT-
T-Connection—Dash (disco/lp cut)

DANCE IT (FREESTYLE RHYTHM)—Mantus—SMl

DANCIN'—Grey & Hanks—RCA

DA YA THINK I'M SEXY?—Rod Stewart—WB

DISCO NIGHTS—G.Q.—Arista

(EVERYBODY) GET DANCIN'—Bombers—
West End

FIRE NIGHT DANCE—Peter Jacques Band—
Prelude (disco discs)

FIRE UP—ADE Band—Cotillion

KEEP ON DANCIN'—Gary’s Gang—Col

LOVE & DESIRE/SPELLBOUND--Arpeggio—
Polydor (disco disc/Ip cut)

STAIRWAY TO HEAVEN-Wonder Band—Atco
(lp medley}

THERE BUT FOR THE GRACE OF GOD GO I
Machine—RCA

THRILL ME WITH YOUR LOVE—Wonderland
Disco Band—RS International

WE ARE FAMILY/LOST IN MUSIC—Sister
Sledge—Corillion {disco disc/Ip cut)

WEEKEND—Phreek—Atlantic
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(Listings are in alphabetical order, by title)
HIS CO. DISCO/ATLANTA TAKE ONE/CHICAGO

DJ: Hubert Charles, Steve Golden DJ: Paul Drake
A FREAK A/CHANCE TO DANCE—Lemon— AT MIDNIGHT—T-Connection—Dash
Prelude BOOGIE TOWN—FLB—Fantasy
AT MIDNIGHT—T-Connection—-Dash CONTACT—Edwin Starr—20th Century Fox
BRITISH HUSTLE~Hi-Tension—Island DA YA THINK I’'M SEXY?—Rod Stewart—WB
DA YA THINK I'M SEXY?—Rod Stewart—WB DISCO NIGHTS—G.Q.—Arista
DISCO NIGHTS—G.Q.—Arista HAVEN'T STOPPED DANCING YET—Gonzalez
FLY AWAY—Voyage—Marlin (entire Ip) ~Capitol
HAVEN'T STOPPED DANCING YET—Gonzalez | GOTMY MIND MADE UP (YOU CAN GET IT
Capitol L SURVIVE. Glaris Gaynor—Polyd
HE’S THE GREATEST DANCER/WE ARE W >loria Gaynor—rolydor
FAMILY—Sister Sledge—Cotillion KEEP ON DANCIN'—Gary’s Gang—Col
KNOCK ON WOOD—Amii Stewart—Avriola KNOCK ON WOOD—Amii Stewart—Ariola
LOVE & DESIRE/LET THE MUSIC PLAY— LIVIN' IT UP (FRIDAY NIGHT)—Bell & James—
Arpeggio—Polydor (disco disc/Ip cut)
THRILL ME WITH YOUR LOVE—-Wonderland

Disco Band—RS International
TURN ME UP—Keith Barrow—Col

ULTIMATE--Ultimate—Casablanca--(entire Ip)
WEEKEND TWO STEP-THP Orchestra—Butterfly

A

LOTTA LOVE—Nicolette Larson—WB

OH HONEY—Delegation—Shadybrook

SHAKE YOUR GROOVE THING-Peaches &
Herb—Polydor

THERE BUT FOR THE GRACE OF GOD GO |-
Machine—RCA

AmericanRadioHistorv.Com

ICE PALACE/NEW YORK

DJ: Roy Thode

AT MIDNIGHT—T-Connection—Dash
CONTACT—Edwin Starr—20th Century Fox

COUNTDOWN/THIS IS I1T—Dan Hartman—
Blue Sky

DA YA THINK I'M SEXY?—Rod Stewart—WB

(EVERYBODY) GET DANCIN'—Bombers—
West End

FLY AWAY—Voyage—Marlin (entire Ip)

HAVEN'T STOPPED DANCING YET—Gonzalez
-Capitol

IF THERE’'S LOVE—Amant—TK

| GOT MY MIND MADE UP (YOU CAN GET IT
GIRL)—Instant Funk—Salsoul

| WILL SURVIVE—Gloria Gaynor—Polydor
KEEP ON DANCIN'—Gary’s Gang—Col

MIDNIGHT RHYTHM—Midnight Rhythm—
Atlantic (entire Ip)
SHINE ON SILVER MOON—McCoo & Davis—

Col
SUN AFTER THE RAIN-Silvetti—Sire
ULTIMATE—Ultimate~Casablanca (entire Ip)
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Where there’s smoke there’s fire

Whether they're bumin’ up the dance floors or
blazin’ on the charts, TK’s disco hits are sizzling!

FLY ME ON THE WINGS OF LOVE — Celi Bee

A.PA, 77003

_ Produced by Pepe Luis Soto

Hit single: "Fly Me On the Wings of Love” APA 17007

FLY AWAY = Voyoge Marlin 2225 i ” |

Produced by Marc Chantereau, Plerre-Alain Dahan, - HESHISEREEe S did bulleted!
Slim Pezin & Roger Tokarz

HHt single: “Souvenirs” Marlin 3330

#1Cashbox (2/3/79)
#1 Record World (2/10/79)
#1 Billboard (1/20/79)

AMANT -
Amant marin 2227
Produced by Ray Martinez
Hitsingle: “If There’s Love” Marlin 3332

#95 Billboard (2/3/79)

T-CONNECTION —

T-Connection bosh 300
Produced by Cory Wade
Hit single: "At Midnight” Dash 5048

#4 Record World (2/3/79)

‘ECORDS AND TAPES ~ The Company that keeps you on the dance floor!
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DIALEGUE

THE VIEWPOINTS OF THE INDUSTRY '

Rick Bard on Crawdaddy Becoming Feature

By NOE GOLDWASSER

® Since the earliest days of pop-
ular music as we now know it,
Crawdaddy has been a fixture on
the music culture scene. Though
it has gone through many changes
—in both format and staff com-
position—it was not until quite
recently that its publishers de-
cided to change the magazine’s
name. On the occasion of its
re-christening, Feature magazine
publisher Rick Bard talked with
Record World about the changes
the new name reflects. Before
coming to Crawdaddy, he was
publisher of You, a national sub-
scription consumer magazine; he also headed a number of business
consulting operations in the fields of magazines, motion pictures,
television and music.

Record World: Crawdaddy has always had a very loyal audience.
How has this audience changed since it acquired the new name? Do
you think you’re still speaking to that audience?

Rick Bard: Yes. Very much. If anything, | think the magazine speaks
more to that audience. The magazine started with music way back
in 1966. And it tried to get to the very essence of what the music
was about. “Crawdaddy” derived from the name of a club in England
where major groups would jump off. The Yardbirds started there, the
Rolling Stones played there very early in their career. And that’s what
the magazine initially really founded itself upon—that energy. Then,
the music began to spread to all these different areas—films, books,
TV. The magazine spread to cover these areas too. During the past
year what we've done is to continue to cover all these areas but try
to get more and more back to what the essence of the music is and
the essence of what we started. That is, all the creative energy behind
what the music is about. It's now on profiles of a music figure, a
film figure and so on.

RW: Do you want to keep those people that were with the maga-
zine back in the days of the '60s when it was on newsprint?

Bard: Yes.

RW: . . . or do you feel that they've probably grown up and have
changed themselves so that you don’t have to particularly think of
the old Crawdaddy audience and the new Feature audience? |

Bard: The old Crawdaddy audience is the new Feature audience.

RW: What about enlarging that audience? | heard that you might
be looking into getting [the now-defunct] New Times’ mailing list.

Bard: | did call the publisher of New Times, George Hirsch. | did
talk to him about his mailing list and what he was intending to do
with it, and so on, and we were thinking of picking up perhaps as
many as 25,000 of those subscribers.

RW: Well, that question just leads to—more specifically—what do
you think is the rival of Feature, what do you think is the competi-
tion? And | had asked about New Times because | thought that was
one chunk of an audience that you seem to be relating to editorially.

Bard: Well, the New Times audience is late twenties, college edu-
cated. They're into music, they’re into entertainment, so certainly we're
dealing with that type of an audience. The Rolling Stone audience,
for example, is 23, very much into music as well as social issues. The
Circus/Creem audience is a bit younger—they’re 20, late teens. What
we do i5 hit that audience when they're about 27. So after the reader
has been through Circus, Creem and Rolling Stone, he comes to us.

RW: Speaking about Circus, the publisher said in a recent RW
dialogue that “Crawdaddy indicates it wants to be a junior Esquire
rather than a music publication.” ‘

Bard: | don‘t know how he got that impression. | think maybe sev-
eral years ago there was an intent to have some of the witticism of
Esquire from the late '60s. Some of that witticism, and some of
that humor. That doesn’t mean topics covered. That just means the
fun that you can have with the magazine. | would never describe |

a==gy

Rick Bard

it as an Esquire. | don’t want to be like that. We want to be Feature
covering all the energy and passion behind music. We just ran an
ad and we worked very hard to come out with three lines. And we
talked about the name change on the first line. Then we said “For
12 years Crawdaddy has grown with the music. Now, issue after issue,
Feature celebrates all that the music has become.” A simple line
but it really says a lot. What we're trying to say is that when Craw-
daddy started, rock music was underground; was listened to by people
who wore jeans; wore their hair long; danced crazy; smoked mari-
juana. And didn’t trust anybody over 30, either. Now we are reach-
ing an audience that is over 30, they wear jeans like everybody else—
it's very fashionable. Rock music is now above ground. People go
to discos to hear the driving beat, they’re dance-crazy all the time.
What we started out with as an underground group has now spread
its values to become above-ground and the name Crawdaddy still has
that underground connotation. So Feature simply celebrates what the
music has become. The music has spread throughout the culture that
was once underground and that is now the culture.

RW: What kind of deliberations did you have about coming up
with the name Feature? For instance, what other names came up that
you rejected; why is Feature the one that finally stuck?

Bard: We were trying to get a name that would characterize this
essence of what the magazine is. But at the same time permit it to
be broad enough so we weren’t stereotyped. We were looking for
a name that was descriptive. The name ““Feature” says here’s the key
features of this personality. Music person. Feature performer. Feature
presentation. Big Feature. So all those things will suggest the essence
of what's happening. One title which said it nicely but was rejected
for a variety of reasons was “‘Breakthrough.” We did a musical instru-
ment supplement last year and we simply called it “’Breakthrough,”
where we asked a number of the major performers—Stevie Wonder,
Stevie Nicks—we asked a number of these major performers and pro-
ducers and so on to talk to us about the first time they really knew
they could make music. Which again, is the essence of what we're
talking about with the magazine. We called it “Breakthrough,” the
first real breakthrough. Okay, you could say that that process is a
breakthrough. It goes to say that we're asking them to tell us about
the key features about your making music. In a sense. This title was
too long for a logo.

S T R g i

i
e

The music has spread throughout the
culture that was once underground ”
and that is now the culture.
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RW: So that’s why you rejected it.

Bard: Some of the titles were rejected simply because they wouldn’t
make sense graphically. They wouldn’t look good on the magazine.
They wouldn’t hang together.

RW: Does Feature also imply that there’s going to be some kind
of a shift in the style of articles that you are going to have? | mean
Feature, to me, what it brings to mind is ““feature articles.” That the
emphasis would be more on the editorial than, let’s say, the columns
or the reviews. Or was that meaning in there at all?

Bard: No. We weren’t looking at that. We weren’t trying to suggest
that. The record reviews have been a very stable part of the maga-
zine and deliver every issue. They're very solid, they're fun to read,
they give you good information and we cover 30-plus records in
each issue. Records, albums, performers and so on. That's too strong
a part of the book to tamper with. It just works so well. Practically
all the letters we get mention the record review column. In fact the
letters we get are solely about records that were reviewed. The up-

! front section, the music section up front, again, works perfectly. About

750 to 1000 words, smaller profiles which get you into the larger
profiles. They get you to the essence of that performer. Generally,
it’s an up-and-coming group, an up-and-coming person. So there’s

(Continued on page 57)
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MCA Distribution
Ups Rod Tremblay

@ LOS ANGELES—AI Bergamo,
president, MCA  Distributing
Corporation, has announced the
appointment of Rod Tremblay
to the post of regional director,
southwest region, MCA Distribut-
ing Corporation.

Tremblay will be responsible
for MCA Distributing’s fifth and
newest region, based in Dallas,
which includes branches based
in Houston, St. Louis, Denver
and Dallas.

Tremblay has worked with
MCA for the past eight years,
beginning in 1971 as a sales
representative in MCA's Hartford,
Connecticut branch, and moving
on in 1974 to a simliar position
in Orlando, Florida. In Novem-

ber of 1975, Tremblay was
named branch manager for
MCA’s Miami branch, and in
July of 1976, he was made

branch manager, Dallas branch,
a position he has held until his
current promotion.

Tremblay reports directly to
Ron Douglas, vice president,
branch distribution, MCA Dis-
tributing Corporation.

Butterfly Ups Three

W LOS ANGELES—A. J. Cervantes,
president of Butterfly Records, has
announced the upping of three
of his current key executives to
higher level posts.

David Powell

Named vice president of fi-
nance is David Powell, formerly
controller of the company. judy
Sakawye has been upped to di-
rector of international operations
from international coordinator of
the label, while Gail Mellow has
been promoted to director of ac-
counting from assistant director.

Powell, prior to joining Butter-
fly, was vice president and gen-
eral manager of Calliope Records
and earlier controller for Casa-
blanca Records.

Ms. Sakawye formerly was asso-
ciated with Trudy Green manage-
ment and was Phil Spector’s as-
sistant at WB/Spector Records.

Ms. Mellow was formerly an
executive and administrator for
Dade County, Florida.

All three executives are officed
at Butterfly Records in Los An-
geles, 9000 Sunset Blvd., Suite
617, Los Angeles, 90069; phone:
(213) 273-9600.
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| CLUB REVIEW

Thorogood Rocks Qut
At The Bottom Line

NEW YORK—It's ironic that in
this supposed year of disco, the
most energetic and audience-
rousing live performances to
come through New York have
been from back - to -the - roots,
balls-out rockers, and that the
root most common to all of them
is the one that harkens back to
rhythm & blues. Dave Edmunds,
the Blues Brothers and now
George Thorogood — all have
captured the attention of the
white rock and roll audience, and
all owe overt debts to Chuck
Berry.

George Thorogood, in a par-
ticularly energetic and fascinating
| set at the Bottom Line recently,
showed that he has not only ab-
sorbed the folk blues bedrock of
Elmore James, Willie Dixon and
Howlin’ Wolf, or even the sec-
ond-generation veneration of
John Hammond, Jr. (to whom he
dedicated the set, and called his
idol), but that a 22-year-old white
kid can embody the spirit and
the moves of the living king of
rock and roll—Chuck Berry.

Thorogood makes no bones
about this adulation—in fact, his
duckwalk is near-perfect. Backed
by a spare but powerful combo
of bass and drums, the young
guitarist “‘walks the audience”
admirably, aided by an extra-long
cord for his ax. To the Chuck
Berry mannerisms, Thorogood
throws in his own high-kicking
spastic walk and a vast number
of splits, kneels and shakes.

Thorogood’s  material  was
equally classic, and his perform-
ance of it both an homage to
Berry, Dixon, Hammond and John
Lee Hooker—all gritty, growly
performers in their own right.
He opened the set with Berry’s
“Josephine” in an adapted De-
stroyer version, Johnny Cash’s
“Cocaine Blues,”” Elmore James’
““Madison Blues” and a number
of numbers in the same rock/
blues root, getting off the second
of two kudos to Hammond on
“Who Do You Love” and finish-
ing off with a rousing encore of
his “alma mater,”” “Johnny B.
Goode.”

Noe Goldwasser

Entertainment Co.

Signs Samantha Sang

B NEW YORK — Charles Kopel-
man, president, and Martin Ban-
dier, executive vice president of
the Entertainment Company Mu-
sic Group, have announced that
Samantha Sang has signed a long-
term exclusive recording and
songwriter’'s contract with the
firm. Her new single and Ip,
slated for release in March, will
be issued on United Artists.

8 LOS ANGELES — Bruce Bird,
executive vice president of Casa-
blanca Record and FilmWorks,
has announced the formation of
a new r&b promotion department
for the label. The new depart-
ment will give Casablanca maxi-
mum visibility and efficiency on
both the east and west coasts by
creating two national director-
ships; one to operate from the
label’s Los Angeles headquarters,
the other from its New York
office.

Background
To head the new department,
Bird has appointed Jheryl Busby
as national r&b promotion direc-

challenge.

From left: Ruben Rodriguez, Bruce Bird, Jheryl Busby

Director of

Publicit
Leading International Record Company Seeks

Top Media Liaison Professional.

If you have a strong press-publicity background and a
good working knowledge of U.S. and overseas music/
entertainment media, this NYC-based opening with a
diversified communications company offers plenty of

You'll be responsible for our division’s press coverage
both here and abroad and for managing and motivating
your own staff. You’'ll have heavy contact with press and
radio personnel, internal product and promotion man-
agers, and label artists’ managers. Not only will you be
securing optimum U.S. trade coverage, but you’ll be ad-
vising our foreign affiliates on the best media coverage
for our U.S. artists touring abroad. If you can do alf this,
we'd like to hear from you at once.

Send resume and salary history, in confidence, to:

Box 217
RECORD WORLD, 1700 BROADWAY, N.Y.C., N.Y. 10019
An equal opportunity employer, m/f

(asablanca Forms New R&B Promo Dept.

tor, Los Angeles, and Ruben Rod-
riguez, associate director, nation-
al r&b promotion, New York.

Each man has previous experi-
ence with Casablanca in the pro-
motion field. Busby comes to the
label from CBS and prior posi-
tions held at Atlantic and Casa-
blanca. Rodriguez was previously
Casablanca’s east coast promo-
tion and marketing director. Un-
der the new system, Busby will
be responsible for promotion ef-
forts in the west, midwest, and
southwestern portions of the
country; Rodriguez will direct the
label’s promotion in the east and
southeast.

7
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New Yerk, N.Y.

By DAVID McGEE & BARRY TAYLOR

K LONE STAR DEBACLE: Charlie Feathers is one of the most illus-
trious and elusive figures in the history of rockabilly music. One of Sun
Records’ earliest signings, Feathers is regarded in some quarters as
the father of rockabilly; unquestionably, his distinctive “hiccup” vocal
style has been a major influence on many a rock and roll artist, not
the least being Elvis Presley. But he has rarely been seen outside of
Memphis, and even there he has apparently worked pretty hard at
keeping a low profile. Because his records are among the rarest of all
Sun releases, his legend, for many years, was based largely on hearsay.
Eventually rock archivists combing the Sun vaults uncovered some of
Feathers’ work, re-released it and at once provided both proof of the
artist's preeminence and justification for his name being spoken in
sotto voce by rockabilly cognoscenti.

[t was with a considerable amount of eager anticipation then that
we went to the Lone Star Cafe one night last week hoping to see this
mystery man in action, as advertised. But after a fine opening set
by the Memphis Rockabilly Band, the leader of that contingent stepped
up to the microphone to announce that the Frogman Band would be
coming on next, “and I'm sure you're all as disappointed as we are
that Charlie Feathers won’t be here tonight.” Sacre bleu! we thought.
An entire evening and twenty dolars down the drain! No signs
posted anywhere, no mention of the no-show made at the door,
where customers were being charged $4 cover.

The following day the Lone Star's owner, Mort Cooperman, told us
over the phone that Feathers’ manager, Gus Nelson, had called the
club at six a.m. the day of the show and demanded $700 over and
above the price both parties agreed on for the act some three weeks
previous. Cooperman, naturally enough, said he told Nelson “to go
shove it.

“So there wasn’t very much that | could do,” Cooperman claimed.
“Because basically they put a gun to my head the night before.”

There is much to recommend the Lone Star. It is the only place
in town, aside from one of your columnists’ apartments, to offer bona-
fide three-alarm chili; more importantly, the entertainment is rarely
less than top-notch (Cooperman reportedly pays his acts well-—some
say better than any other club owner in town).

We have heard complaints regarding the Lone Star’s treatment of
customers over the years. Admittedly, dealing with the public is a
difficult task at best, but it is the club’s task nonetheless. A little more
concern by the Lone Star for its clientelle is in order.

(Mort Cooperman’s response to these remarks will be printed
here next week.)

UP IN SMOKE: The supposition was once put forth that where goes
The Who, trouble follows. Although the antics of the late Keith Moon
were in large part responsible for much of the mythical chaos that
seemed to surround their every move, your columnists are happy to
report that despite the loss of their drummer, the havoc around The
Who persists. Witness last week’s party at the Sundown Club in Lon-
don where the celebration of the opening of a new West End stage
version of “Tommy” was marked by six runaway snakes, a trick
marksman who shot a disc jockey by mistake and the near burning
of some female fire-eaters. Cowboy Bill Coady was the big attraction,
a sharp shooter who was blasting balloons behind him with the use
of a .22 rifle and a mirror. One shot managed to miss his target and
connect with disc jockey Gerry Collins who was rushed to a hospital
with a gunshot wound in his side. Later, a fire-eater’s liquid was acci-
dentally set off and as guests tried to douse the flames, the snakes
used by Dahil the snake charmer escaped from their basket. There
weren’t too many volunteers eager to round them up, but things
eventually returned to normal with no other incidents reported.

JOCKEY SHORTS: The Kinks jumped onto several bandwagons si-
multaneously last week in Britain with the release of their new single,
“I Wish | Could Fly Like Superman” which reportedly takes in disco,
the Superman theme, and social commentary—all in one song . . .
Lene Lovich’s “Lucky Number” has been re-mixed and released in 12"
form by Stiff which is counting on sending it to the top of the U.K.
chart behind lan Dury’s most recent triumph . . . Congratulations go
out to Mr. and Mrs. Steve Popovich on the birth of Stephen Frank . . .
Sanford Sachs has been appointed eastern regional factory sales rep
for Miller and Kreisel . . . 10cc’s Eric Stewart suffered a fractured skull
in a car accident last week, causing the cancellation of an Australia/
Japanese tour, but Eric will be just fine . . . Don Kirshner has been
named the music co-chairman for New York’s Olympic Benefit to be

(Continued on page 52)

WEA Singles Specialists Meef In Nashville

By WALTER CAMPBELL

B NASHVILLE—Singles action spe-
cialists from all of WEA’s branches
convened at the Spence Manor
here Feb. 1-3 for a special meet-
ing to coordinate their efforts
for maximum effectiveness. The
meeting, which included singles
marketing specialists from Atlan-
ta, Boston, Chicago, Cleveland,
Dallas, Los Angeles, New York
and Philadelphia, was the first of
its kind for WEA, according to
Bob Moering, WEA director of
marketing services.

Moering chaired the meetings
which dealt with all facets of
WEA's singles specialists’ opera-
tional duties and responsibilities
in panel discussions, seminars
and workshops. New techniques
for increasing their effectiveness
were reviewed and analyzed,
with particular emphasis on black
music, disco and country.

“This gives us a chance to get
more in tune with each others’
efforts,”” Moering told RW, ‘‘and
meeting here allows us to be-
come more familiar with the
Nashville operations of Warner
Bros. and Elektra/Asylum.”

R&B Seminars

WEA'’s vice president of black
music marketing, Oscar Fields,
conducted seminars on r&b mu-
sic, from its origins to the present
state of the art. Included in his
report was the statement that
WEA as a whole increased its
volume in black music 350 per-
cent last year.

Following Fields’ report, Larry
Yasgar, Atlantic Records national
singles sales manager, discussed
the growth of disco over the past
year with particular attention giv-
en to 12-inch disco singles. “The
Rolling Stones’ ‘Miss You’ started
12-inch single product really mov-

Tash Promo
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“Nashville,

ing,”" Yasgar told the group.
“Qver-all disco sales are going
up. We still don’t know how far
it's going to go at this point; it's
just too early to tell.” Yasgar also
pointed that the rise of disco is
still happening so fast that a na-
tional game plan is still not feasi-
ble until the situation stabilizes.

Country Presentation

Elektra/Asylum vice president
of Nashville operations Jimmy
Bowen led off the country pre-
sentation, asserting the impor-
tance of the single in the country
field. ““We're not so much in the
crossover business as we are
broadening the base of our art-
ists here,” Bowen said, adding
that promotion and sales forces
need to coordinate their efforts
closely in order to make any sig-
nificant gains in the marketplace.
Bowen also drew attention to the
musical changes happening in
citing ‘‘better, more
competitive records coming out
of here, both technically and
lyrically. That problem is being
solved; now we need to find new
ways to get the product to the
consumer,” he said.

Stan Byrd, Warner Bros. nation-
al country promotion/sales direc-
tor, then outlined a brief history
of country music, concentrating
on the development of country
radio formats. Byrd also cited the
changing demographics of the
U.S. population with declining
birth rates causing more concen-
trations in higher age groups,
thus assuring a strong and chang-
ing, future for the country field.
Increasing strength of the ratings
of country stations was cited as
one example of the demographic
shift taking place. Byrd also

(Continued on page 70)

LA.

Atlantic recording artist Tasha Thomas, whese first single for the label is “‘Shoot Me
(With Your Love),” recently made a week-long promotional visit to Los Angeles. She
fielded a series of press interviews, visited a number of radio stations, and taped an
appearance on the Merv Griffin TV show. Ms. Thomas' debut album, “Midnight Ren-
dezvous,” is set for late February release. Shown from left are: Ms. Thomas’ manager
Vince Mauro of the Dee Anthony Organization, Tasha Thomas, Atlantic west coast
regional r&b promotion director Marty Mack, vice president/west coast general manager
Bob Greenberg.
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ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER, LICENSEE

A LITTLE LOVIN’ Harry Hinde (Perren-
Vibes, ASCAP)

A LITTLE MORE LOVE John Farrar (John
Farrar/Irving, BMI) . .

ALL THE TIME IN THE WORLD Haﬁklne
(DebDave/Evil Eye, BMI) ... .. .

AQU/?) BOOGIE G. Clinton (Rubberband

BABY I’'M BURNIN’ G. Klein (Velvet
Apple, BMI) ...
BABY, | NEED YOUR LOVIN’ Carmen
(Stone Agate, BMI)
BIG SHOT Phil Ramone (Impulsive/
April, ASCAP)
BLUE MORNING, BLUE DAY Olsen/
vages/McDonald (Somerset/Evansong/
)

M)
CHASE G. Moroder (Gold Horizon, BMI).
CONTACT E. Starr (ATV/Zonal, BMI) ..
CRAZY LOVE R. Sanford Orshoff

(Pirooting, ASCAP) ...
DANCIN’ SHOES Paul Davis (Canal,
DA YA THINK I'M SEXY? T David

(Riva/WB/Nile Streak, ASCAP)
DOG & BUTTERFLY Group/FIncker/Fusher

(Wilsongs/Know, ASCAP) ..

DON’T CRY OUT LOUD H. Maslnn Irvnng/
Woolnough/Jemava/UnichappeII)
Begonia, BMI)

DON'T STOP ME NOW Group & Roy
Thomas Baker {(Queen/Beechwood, BMI)

EVERY 1S A WINNER M. Most (Finchley,

ASCAP)

BMI)..

EVERY TIME | THINK OF YOU Ron
Nevison (X-Ray/Jacon, BMI}

EVERY WHICH WAY BUT LOOSE
S. Garrett (Peso/Warner/Malkyle, BMI)

FIRE Richard Perry (Bruce Springsteen,
ASCAP)

FOREVER IN BLUE JEANS Bob Gaudio
(Stonebridge, ASCAP) ..
FOR YOU AND | Stewart & Gouldman
(Marken, BMI)
FOUR STRONG WINDS Young/Keith/
Mulligan (Warner Bros., ASCAP)...........
GET DOWN Carl Daves (Gaetana/
Cachand/Cissi, BMI)
GOODBYE | LOVE YOU Tom Dowd, Ron
Albert & Howard Albert (Stephen
Stills, BMI)
GOT TO BE REAL Marty & David Paich
Bunerﬂy/Gong BMI/Hudmar/Cotaba,
P}

ASCA

HAVEN'T STOPPED DANCING YET Richard
& Gloria Jones (Old “’Eye’’/Buckwheat,
ASCAP)

HEART OF GLASS Mike Chapman (Rare
Blue/Monster Island, ASCAP) ..
HEAVEN KNOWS G. Moroder/P. Belone
(Rick’s/Say Yes, BMI)
HE’S THE GREATEST DANCER Edwards/
Rodgers (Chic, B. d

HOLD THE LINE Toto (Hudmar, ASCAP)
HOME AND DRY Murphy-Rafferty (Hudson
Bay, BMI)
DON'T KNOW IF IT’S RIGHT T. Life
(Six Continents/Mills & Mills, BMI)
DON'T WANNA LOSE YOU Foster
{Hot-Cha/Six Continents, BMI);

GO TO RIO B. Schnee (Irving/
Woolnough/Jemava, BMI) .

GOT MY MIND MADE UP (YOU CAN
GET IT GIRL) B. Sigler (Lucky Three/
Henry Suemay/Six Strings, BMI) ...
JUST FALL IN LOVE AGAIN Norman
(Peso/Hobby Horse/Cotton Pickin/
Bill, ASCAP)
WANT YOUR LOVE Rodgers/Edwards
(Chic/Cotillion, BMI)

I’LL SUPPLY THE LOVE Group (Hudmar
ASCAP)

I’'M SO INTO YOU Peabo Bryson &
Johnny Pate (WB/Peabo, ASCAP) .

IT HURTS SO BAD Moore/Ellington/
Carnes (Almo/Brown Shoes/Qunxonc
ASCAP)

IT'S ALL THE WAY LIVE D. Griffey/
Sylvers/Group (Spectrum VI, ASCAP) .

| WAS MADE FOR DANCING’ M. Lloyd
(Michaels/Scot Tune, ASCAP) ... .. ... ..

| WILL SURVIVE Dino Fekaris (Perren-
Vibes, ASCAP) ...

JUST ONE LOOK Peter Asher (Premler
BMI

KEEP ON DANCIN’ Not listed (Mideb/
Eric Matthew, ASCAP)

KNOCK ON WOOD B. Leng (Warner
Bros., ASCAP)

LADY J. Boylan & Group (Screen Gems-
EMI, BMI)
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71

65

94

89

97

76

73

57

LE FREAK Nile Rodgers & Bernard
Edwards (Chic, BMI) - -

LIVIN' IT UP (FRIDAY NIGHT] Bell &
James (Mighty Three, BMI) .

LONELY WIND Group (Don K:rshner,
BMI)

LOTTA LOVE Ted Templeton (Sllver
Fiddle, BMI)

LOVE DON’T LIVE HERE ANYMORE
N. Whitfield (May Twelfth/Warner-
Tamerlane, BMI) . .

LOVE STRUCK Stewart/Roper (Combar
Deep Cover, BMI) . s

MAYBE I'M A FOOL Bruce Botmck
(Grajonca/Island,BMI) .. .

MUSIC BOX DANCING Frank Mnlls
{(Unichappell, BMI) ...

MY LIFE Phil Ramone (lmpulsn.e/Aprll
ASCAP)

NEVER HAD A LOVE LIKE THIS BErORE
B. Martin (Medad/Irving, BMI). .

NEW YORK GROOVE E. Kramer/FrehIey
(April/Russell Ballard, ASCAP) .. ..

NO TELL LOVER Phil Ramone & Group
(Com/Street Sense/Polish Prince,
ASCAP)

NOW THAT WE FOUND LOVE A. Sadhn
& Group (Mighty Three, BMI)

OH HONEY Ken Gold {Screen Gems-
EMI, BMI)

OUR LOVE (DON'T THROW IT ALL
AWAY) Barry Gibb {Stigwood/
Unichappell, BMI)
POPS, WE LOVE YOU Sawyer & N\c;eod
(Jobete, ASCAP)
PRECIOUS LOVE Carter (G]enwood/C:gar
ASCAP)
ROXANNE Group (Virgin, ASCAP)
RUN HOME GIRL J. Punter Man-Ken,
BMI) .
SEPTEMBER Maurice White (Saggire/
Irving/Charleyville, BMI/Stecelchest,
ASCAP)
SHAKE IT Robertson & Matthews
(Steamed Clam, BMI) ...

SHAKE YOUR BODY DOWN TO THE
GROUND Group (Peacock, BMI).. ...

SHAKE YOUR GROOVE THING Not
listed (Perren-Vibes, ASCAP) ... .

SHARING THE NIGHT TOGETHER Ron
Haffkine (Music Mill, ASCAP}/Alan
Cartee, BMI)

SHATTERED Glimmer Twins (Colgems,
ASCAP) .

SILVER LINING Lambert & Potter (Touc‘l
of Gold/Crowbeck/Stigwood, BMI)...

SING FOR THE DAY Group (Stygian,
ASCAP

SINNER MAN W. GOId/J. Seigel/G.
Knnghf/G Allan (Don Kirshner/Black-
wood, BMI/ Kirshner Songs/ April,
ASCAP)

SOMEWHERE IN THE NIGHT Manilow &
Dante ({Irving/Rondon, BMI}

SONG ON THE RADIO Alan Parsons
(DJM/Frabjous/Approximate)

SOUL MAN Bob Tishler (Walder/ Birdees,
ASCAP) ...

STORMY Lambert & Potter (Low-Sal, BMI)

STUMBLIN’ IN Chapman (Chnnn:chap/
Careers, BMI)

SULTANS OF SWING Muff Wlnwood
(Straightjacket/ Almo, ASCAP) ...

SUPERMAN Adams & Morris (Peer. BML..

SURVIVOR Bongiovi/Quinn (Gooserock/
Fleur, BMI)

TAKE ME HOME Bob Esty (Rlck’s BM[) ......

TAKE ME TO THE RIVER Brian Eno &
Group (Jec/Al Green, BMI)

TAKE THAT TO THE BANK Griffey/
Sylvers (Rosy, ASCAP)

THE GAMBLER L. Butler (Writers Night,
ASCAP)

TOO MUCH HAVEN Bee Gees, Karl
Richardson & Albhy Galuten (Music
For UNICEF, BMI)

TRAGEDY Group/Richardson/Galuten
(Stigwood/Unichappell, BMI) ...

WE'VE GOT TONITE B. Seger (Gear,
ASCAP)

WHAT A FOOL BELIEVES Ted Temp eman
(Snug, BMI/Milkmoney, ASCAP) .

WHAT YOU WON'T DO FOR LOVE
Halloway (Sherlyn/Lindseyanne, BMI). .

WHEELS OF LIFE G., J., & R. Vannelli
(Almo/Giva, ASCAP ...

YMCA Jaques Morali (Green Light,

AP)

ASCA B
YOU CAN’ T WIN Jones (Fox Fanfare,

BMI) ...
YOU MAKE ME FEEL (MIGHTY REAL)

Fuqua & Sylvester (Gee Keeper/

Tipsy, ASCAP) =_
YOU STEPPED INTO MY LIFE McFadden

& Whitehead (Stigwood, BMI) .
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FEB.

I'M NOT GONNA CRY ANYMORE NANCY BROOKS/Arista 0385
{Mandy, ASCAP)

HANG IT UP PATRICE RUSHEN/Elektra 45549 {Baby Fingers, ASCAP)

NANU NANU DADDY DEWDROP/Inphasion 7201 {TK) (Little Bear/Lynnal,
BMI)

LET'S GO DANCIN’ BOOKER T. JONES/A&M 2100
(Irving/House of Jones, BMI)

DANCIN’ GREY & HANKS/RCA 11460 {lceman/Unichappell, BMI}

BAD BREAKS CAT STEVENS/A&M 2109 (Ashtar/Colgems-EMI, ASCAP)

DARLIN’ FRANKIE MILLER/Chrysalis 2255 {copyright control)

LAST NIGHT | WROTE A LETTER STARZ/Capitol 4671 {Maximum Warp/

Rock Steady, ASCAP)

SEXY LADY FANTASTIC FOUR/Westbound 55417 {Atl)
(Bridgeport, BMI)

THEME FROM TAXI (ANGELA) BOB JAMES/Cqumbio/Toppon Zee
3 10896 (Addax/Bob James & DeShufiin/Wayward, ASCAP)

THEME FROM SUPERMAN CHASE/Churchill 7730 (Bourne, ASCAP)

CALL OUT MY NAME ZWOL/EMI-America 8009 {Mother Tongue,
ASCAP)

CAN YOU READ MY MIND MAUREEN McGOVERN/Warner/Curb 8750
(Warner Tamerlane, BMI)

RAVE ON JESSE COLIN YOUNG/Elektra 45530 (MPL, BMI)

STAY THE NIGHT FARAGHER BROS./Polydor 14533 (Faraflap, BMI)

THE MAN WITH THE CHILD IN HIS$ EYES KATE BUSH/EMI-America 8006
{Glenwood, ASCAP)

KEEP THE CHANGE KAYAK/Janus 278 (Heavy, BMI}

ELENA THE MARK TANNER BAND/Elekira 46003 (Likewise, ASCAP/WB,
BMI

DANCE) THE NIGHT AWAY WITH YOU DR. JOHN/Horizon 117 {A&M)
{Irving/Skull/Stazybo, BMI)

IF | SAW YOU AGAIN PAGES/Epic 8 50659 (PA-GIZ, ASCAP)

SHOOT ME (WITH YOUR LOVE) TASHA THOMAS/ Atlantic 3542
[Velocity, BMI}

CIRCLE OF LOVE ROADMASTER/Mercury 74038 (Canal, BMI)

CHILDREN OF SANCHEZ CHUCK MANGIONE/A&M 2088 (Gates, BMI)

THE WEDDING SONG (THERE IS LOVE) MARY MacGREGOR/Ariola 7726
{Public Domain Foundation, ASCAP)

| WANT YOU AROUND ME GEORGE McCRAE/TK 1032 (Sherlyn/Harrick,
BMI})

FANCY DANCER FRANKIE VALLI/Warner/Curb 8734 (Larbell/Hearts
Delight, BM1)

SOMEWHERE IN MY LIFETIME PHYLLIS HYMAN/Arista 0380
{Mid-America/Wheel, ASCAP)

TAKE IT ANYWAY YOU WANT IT THE OUTLAWS/ Ariola 0378 {Hustlers,
BMTI)

INSANE CAMEO/Chocolate City 016 {Casablanca) {Better Days, BMI)

WHAT’'S YOUR SIGN GIRL? MR. DANNY PEARSON/Unlimited Gold

14000 (CBS) {My Baby's/Wordsong/Sepe, ASCAP) \
JUST THE WAY YOU ARE BARRY WHITE/20th Century Fox 2395 (RCA)
(Joelsongs, BMI)

OUR LOVE IS INSANE DESMCND CHILD & ROUGE/Capitol 4669
(Desmobile/Managed, ASCAP)

SHINE ON SILVER MOON MARILYN McCOO & BILLY DAVIS, JR./Columbia
10806 (Don Kirshner, BMI/Kirshner Songs, ASCAP)

DANCIN’ SHOES FAITH BAND/Village 202 (Mercury) {Canal, BMI}

DON'T LOOK AWAY LEO SAYER/Warner Bros. 8738 {Longmanor/
Chrysalis, ASCAP/Braintree/Snow, BMI)

| WANNA BE CLOSER SWITCH/Gordy 7163 [Motown) (Jobete, ASCAP)

EVERY NIGHT PHOEBE SNOW/Columbia 3 10856 (Maclen, BMI)

AIN'T THAT ENOUGH FOR YOU JOHN DAVIS & THE MONSTER
ORCHESTRA/ Sam 50111 {CBS) {Midsong/Mideb/John Davis, ASCAP)

DON'T IT MAKE IT BETTER BILL WITHERS/Columbia 3 10892 {Bleunig,
ASCAP)

DISCO NIGHTS {ROCK FREAK) G.Q./Arista 0388 (G.Q./Arista, ASCAP)

WONDER WORM CAPTAIN SKY/AVI 225 [Upperlevel, BMI/Thom Thom,
ASCAP)

TRANQUILLO (MELT MY HEART) CARLY SIMON/Elektra 45544 (C'est,
ASCAP/Country Road, BMI)

I'M GONNA MAKE YOU LOVE ME THE BLEND/MCA 30961
{Overnight, BMI}

HOLY GHOST BAR-KAYS/Stax 3216 [Fantasy) (East Memphis, BMI}

CASABLANCA DANE DONAHUE/Columbia 3 10883 (Seldak, ASCAP)

LET'S DANCE TOGETHER WILTON FELDER/ABC 12433 {Four Knights,
BMI)

MIDNIGHT GIRL LENNY WILLIAMS/ABC 12433 (Spec-O-Lite/Traco/
Jobete/Stone Diamond, BMI}

1 MIGHT AS WELL FORGET ABOUT LOVING YOU KINSMAN DAZZ/

20th Century Fox [RCA) {Combine/Re Sac, BMI)
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TITLE, ARTIST, Label, Number, (Distributing Label)

FEB. FEB. WKS. ON
17 10 CHARTY
1 1 DA YA THINK

I'M SEXY?
ROD STEWART
Warner Bros. 8724 10
(2nd Week)

B 3 FIRE POINTER SISTERS/Planet 45901 {Elektra/Asylum) 14
3 2 LE FREAK CHIC/Atlantic 3519 19

IEE 5 A LITTLE MORE LOVE OLIVIA NEWTON-JOHN/MCA 40975 13

B 9 1 WILL SURVIVE GLORIA GAYNOR/Polydor 14508 8
6 6 YMCA VILLAGE PEOPLE/Casablanca 945 18

10 TOO MUCH HEAVEN BEE GEES/RSO 913 14
8 8 LOTTA LOVE NICOLETTE LARSON/Warner Bros. 8664 13
9 4 SEPTEMBER EARTH, WIND & FIRE/ARC/Columbia 3 10854 14

ETJ 11 SHAKE IT IAN MATTHEWS/Mushroom 7039 13

EI 17 HEAVEN KNOWS DONNA SUMMER WITH BROOKLYN

DREAMS/Casablanca 959 6
14 SOUL MAN BLUES BROTHERS/Atlantic 3545 n

E 15 SHAKE YOUR GROOVE THING PEACHES & HERB/Polydor
14514 10
14 12 GOT TO BE REAL CHERYL LYNN/Columbia 3 10808 15
15 16 SOMEWHERE IN THE NIGHT BARRY MANILOW/Arista 0382 10
16 7 EVERY 1'S A WINNER HOT CHOCOLATE/Infinity 50002 14

19 DON'T CRY OUT LOUD MELISSA MANCHESTER/Arista 0373 14
18 13 HOLD THE LINE TOTO/Columbia 3 10830 20
19 20 | WAS MADE FOR DANCIN' LEIF GARRETT/Scotti Bros. 403

[Atl) 16

EX] 22 DANCIN' SHOES NIGEL OLSSON/Bang 740 10
21 23 NO TELL LOVER CHICAGO/Columbia 3 10879 9

EF] 26 THE GAMBLER KENNY ROGERS/United Artists- 1250 13

EE] 28 TRAGEDY BEE GEES/RSO 918 2

EZ] 27 BLUE MORNING, BLUE DAY FOREIGNER/Atlantic 3543 9

5] 29 WHAT A FOOL BELIEVES DOOBIE BROTHERS/Warner Bros.

8725 4
26 18 MY LIFE BILLY JOEL/Columbia 3 10853 16

30 WHAT YOU WON'T DO FOR LOVE BOBBY CALDWELL/

Clouds 11 (TK) 12
28 24 HOME AND DRY GERRY RAFFERTY/United Artists 1266 n
EX] 32 EVERY TIME | THINK OF YOU THE BABYS/Chrysalis 2279 8
42 SULTANS OF SWING DIRE STRAITS/Warner Bros. 8736 2

E 35 | DON'T KNOW IF IT'S RIGHT EVELYN "CHAMPAGNE"
KING/RCA 11386 11
32 21 NEW YORK GROOVE ACE FREHLEY/Casablanca 941 18
39 LADY LITTLE RIVER BAND/Harvest 4667 (Capitol) 6

E 38 FOREVER IN BLUE JEANS NEIL DIAMOND/Columbia

310897 4

EL] 41 crazy LOVE POCO/ABC 12439 6

EIJ 49 BIG SHOT BILLY JOEL/Columbia 3 10913 2
37 25 LOVE DON'T LIVE HERE ANYMORE ROSE ROYCE/Whitfield

8712 (WB) 15
38 31 WE'VE GOT TONITE BOB SEGER AND THE SILVER BULLET
BAND/Capitol 4653 16
EE] 51 1JUST FALL IN LOVE AGAIN ANNE MURRAY /Capitol 4676 5
X 45 SONG ON THE RADIO AL STEWART/Arista 0389 4
41 34 TAKE ME TO THE RIVER TALKING HEADS/Sire 1032 (WB) 12
42 44 SING FOR THE DAY STYX/AZM 2110 5
43 47 YOU STEPPED INTO MY LIFE MELBA MOORE/Epic 8 50600 10
X1 53 STUMBLIN' IN SUZI QUATRO & CHRIS NORMAN/RSO 917 3
X 64 MUSIC BOX DANCING FRANK MILLS/Polydor 14517 4
46 46 BABY I'M BURNIN’ DOLLY PARTON/RCA 11420 8
55 DOG & BUTTERFLY HEART/Portrait 6 70025 2
48 50 GET DOWN GENE CHANDLER/20th Century Fox/Chi-Sound
2386 [RCA) 12
63 LIVIN' IT UP (FRIDAY NIGHT) BELL & JAMES/A&M 2069 4

g 56 BUSTIN' LOOSE CHUCK BROWN & THE SOUL SEARCHERS/
Source 40967 (MCA) 6

’/1(3

LY Record World

S

51 36 OUR LOVE (DON'T THROW IT ALL AWAY) ANDY GIBB/RSO
911 19
EE] 57 GOODBYE, | LOVE YOU FIREFALL /Atlantic 3544 4
EE 61 HAVEN'T STOPPED DANCING YET GONZALEZ/Capitol
4647 4
EZ] 66 MAYBE I'M A FOOL EDDIE MONEY/Columbia 3 10900 4
] 62 CcHASE GIORGIO MORODER/Casablanca 956 4
56 58 STORMY SANTANA/Columbia 3 10873 6
73 KNOCK ON WOOD AMII STEWART/Ariola 7736 3
58 59 1GO TORIO PABLO CRUISE/A&M 2112 6
59 54 TAKE THAT TO THE BANK SHALAMAR/Solar 11379 (RCA] 11
EIJ 80 NOW THAT WE FOUND LOVE THIRD WORLD/Island 8663
(WB) 9
IZB 7' CONTACT EDWIN STARR/20th Century Fox 2396 (RCA) 4
EE] 68 SHAKE YOUR BODY (DOWN TO THE GROUND) JACKSONS/
Epic 8 50656 5
63 67 BABY, | NEED YOUR LOVIN' ERIC CARMEN/Arista 0384 3
L] 82 PRECIOUS LOVE BOB WELCH/Capitol 4685 2
i1 74 I'LL SUPPLY THE LOVE TOTC/Columbia 3 10898 3
IE] 75 EVERY WHICH WAY BUT LOOSE EDDIE RABBITT/Elektra
45554 5
78 SUPERMAN HERBIE MANN/Atlantic 3547 5
77 AQUA BOOGIE PARLIAMENT/Casablanca 950 8
69 69 POPS, WE LOVE YOU ROSS, GAYE, ROBINSON &
WONDER/Motown 1445 4
70 70 YOU CAN DO IT DOBIE GRAY/Infinity 50003 4
(Al 88 | WANT YOUR LOVE CHIC/Atlantic 3557 2
(] 81 HE'S THE GREATEST DANCER SISTER SLEDGE /Cotillion
44245 (A1) 3
86 KEEP ON DANCIN' GARY'S GANG /Columbia 3 10884 3
(L) 89 TAKE ME HOME CHER/Casablanca 965 2
(4] 83 SURVIVOR CINDY BULLENS/United Artists 1261 2
(L] 87 JUST ONE LOOK LINDA RONSTADT/Asylum 46011 2
[AA 85 FOUR STRONG WINDS NEIL YOUNG/Reprise 2266 (WB) 2
78 79 OH HONEY DELEGATION/Shadybrook 1048 (Janus/GRT) 4
79 84 RUN HOME GIRL SAD CAFE/A&M 2111 3
80 37 SHATTERED ROLLING STONES/Rolling Stones 19310 (Atl) 10
CHARTMAKER OF THE WEEK
EX}  — HeArT OF GLasS ‘
BLONDIE “
Chrysalis 2295 * 1
90  ALL THE TIME IN THE WORLD DR. HOOK /Capitol 4677 2
LEN 91 YOU CAN'T WIN MICHAEL JACKSON/Epic 8 50654 3
LZ] — ROXANNE POLICE/A&M 2096 1
(] — YOU MAKE ME FEEL (MIGHTY REAL) SYLVESTER/Fantasy
846 7
[lJ — DON'T STOP ME NOW QUEEN/Elekira 46008 1
XA — SINNER MAN SARAH DASH/Kirshner 8 4278 (CBS) 1
88 72 LONELY WIND KANSAS/Kirshner 8 4280 (CBS) 5
98 IT HURTS SO BAD KIM CARNES/EMI-America 8011 2
90 33 SHARING THE NIGHT TOGETHER DR. HOOK/Capitol 4621 23
91 43 1 DON'T WANNA LOSE YOU DARYL HALL & JOHN OATES/
RCA 11424 10
92 76 FORYOU AND I 10cc/Polydor 14528 5
93 60 A LITTLE LOVIN' (KEEPS THE DOCTOR AWAY) THE RAES/
A&M 2091 13
94 94 I'M SO INTO YOU PEABO BRYSON/Capitol 4656 9
95 95 SILVER LINING PLAYER/RSO 914 4
96 96 NEVER HAD A LOVE LIKE THIS BEFORE TAVARES,/Capitol
4658
97 97 IT'S ALL THE WAY LIVE LAKESIDE /Solar 11380 [RCA) :
98— WHEELS OF LIFE GINO VANNELLI/ASM 2114 1
99 — LOVE STRUCK STONEBOLT/Parachute 522 {Casablanca) 1
100 — 1 GOT MY MIND MADE UP (YOU CAN GET IT GIRL)

INSTANT FUNK/Salsoul 2078 (RCA)
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FLASHMAKER

OUTLANDOS D’AMOUR
THE POLICE
A&M

MOST ADDED:

OWTLANDOS D'AMOUR—
The Police—A&M {20}

McGUINN CLARK & HILLMAN
—Capitol {12)

THE MAN WHO BUILT AMERICA
—Horslips—DJM {10)

A TONIC FOR THE TROOPS—
Boomtown Rats—Col {9)

NO ESCAPE—Marc Tanner—
Elektra {8}

AMAZING RHYTHM ACES—
ABC (7)

Xll—Barclay James Harvest (7)

LET IT ROLL—TKO—Infinity (7)

ON THE CORNER—Jimmie
Mack—Big Tree {6)

SPIRITS HAVING FLOWN—
Bee Gees—RSO (5)

WNEW-FM/NEW YORK
ADDS:

AMAZING RHYTHM ACES—ABC

BEST OF THE REST OF—Be Bop
Deluxe—Harvest

DIAMOND CUT—Bonnie Tyler—
RCA

GUTLANDOS D'AMOUR—The
Palice—A&M

HEAVY ACTION (airplay in
descending order):

ARMED FORCES—Elvis Costello—
Col

McGUINN CLARK & HILLMAN—
Capitol

STRANGER IN TOWN—Bob Seger
—Capitol

SOMIEE GIRLS—Rolling Stones—
Rolling Stones

HEARTS OF STONE—Southside
Johnny—rEpic

PARALLEL LINES—Biondie—
Chrysalis

BIRTH COMES TO US ALL—Good
Rais—Passport

BLONDES HAVE MORE FUN—
Rod Stewart—WB

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

DIRE STRAITS—WB

WBCN FM/BOSTON
ADDS

A TONIC FOR THE TROOPS—
Boomtown Rats—Col

AMAZING RHYTHM ACES—ABC

BEST OF THE REST OF—Be Bop
Deluxe—Harvest

DANCING IN THE CITY—Marshall
Hain—Harvest

FLASH & THE PAN—AI|bert (import)

INSIDI: STORY—Robben Ford—
Elektra

LIFE IN THE FOOD CHAIN—
Tonio K—Full Moon

McGUINN CLARK & HILLMAN—
Capitol

ON THE CORNER—Jimmie Mack—
Big Tree

Record World

» Vo g

PHANTOM OF THE NIGHT—Kayak
—Janus

HEAVY ACTION (airplay in
descending order):

ARMED FORCES—EIvis Costello—
Col

SANCTUARY—) Geils—EMI-
America

OUTLANDOS D'AMOUR—The Police
—A&M

MIRROR STARS—Fabulous Poodles
—Epic

SYSTEMS OF ROMANCE—Ultravox
—Antilles

STATELESS—Lene Lovich—Stiff
{import)

LIFE FOR THE TAKING—Eddie
Money—Col

HEARTS OF STONE—Southside
Johnny—Epic

MINUTE BY MINUTE—Doobie
Brothers—W8

HEAD FIRST—The Babys—
Chrysalis

WLIR-FM/LONG ISLAND
ADDS:

A LA CARTE—Triumvirat—Capitol

ALL MOD CONS—The Jam—
Polydor

A TONIC FOR THE TROOPS—
Boomtown Pats—Col

DIAMOND CUT—Bonnie Tyler—
RCA

GUITARIST—Arlyn Roth—Rounder

LIFE IN THE FOOD CHAIN—
Tonio K—Full Moon

LIVE AT BUDOKAN—Bob Dylan—
CBS (import}

MUDDY MISSISSIPPI WATERS LIVE
—Blue Sky

OUTLANDOS D'AMOUR—The Police
—A&M

WEAVINGS—Charles Lloyd—
Pacific Arts

HEAVY ACTION (airplay in
descending order):

BIRTH COMES TO US ALL—Good
Rats—Passport

MIRROR STARS—Fabulous Poodles
—Epic

ARMED FORCES—Elvis Costello—
Col

McGUINN CLARK & HILLMAN—
Capitol

SOME GIRLS—Rolling Stones—
Rolling Stones

LIFE FOR THE TAKING—Eddie
Money——Col

THE CARS—Elektra

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

DIRE STRAITS—WB

SHAKEDOWN STREET—Grateful
Dead—Arista

WCOZ-FM/BOSTON
ADDS:

QUTLANDOS D'AMOUR—The Police
—A&M

HEAVY ACTION (airplay in
descending order):

ARMED FORCES—Elvis Costello—
Col

SOME GIRLS—Rolling Stones—
Rolling Stones

DIRE STRAITS—WB

SANCTUARY—) Geils—EMI-
America

THE CARS—Elektra

52ND STREET—Silly Joel-—Col

BACKLESS—Eric Clapton—RSO

BRIEFCASE FULL OF BLUES—BIues
Brothers—Atlantic

BLONDES HAVE MORE FUN-—Rod
Stewart—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

WPLR-FM/NEW HAVEN

ADDS:

A TONIC FOR THE TROOPS—
Boomtown Rats—Col

OUTLANDOS D'AMOUR—The Police
—A&M

HEAVY ACTION (airplay, sales,
phones in descending order):

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

SHAKEDOWN STREET—Grateful
Dead—Arista

TOTO—Col

DIRE STRAITS—WB

MINUTE BY MINUTE—Doobie
Brothers—WB8

INNER SECRETS—Santana—Col

ARMED FORCES—E|vis Costello—
Col

NICOLETTE—Nicolette Larson—W8

LEGEND—Poco—ABC

PIECES OF EIGHT—Styx—A&M

WOUR-FM/UTICA

ADDS:

CRAZY ME—Tim Krekel—Capricorn

HANDCRAFTED—Kenny Burrell—
Muse

ME MYSELF AN EYE—Charles
Mingus—Atlantic

OUTLANDOS D'AMOUR—The Police
—A&M

WEAVINGS—Charles Lloyd—
Pacific Arts

HEAVY ACTION lairplay in
descending order):

ARMED FORCES—EI|vis Costello—
Col

LIFE IN THE FOOD CHAIN—
Tonio K—Full Moon

DIRE STRAITS—WB

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

ALIVE ON ARRIVAL—Steve Forvert
—Nemperor

MISPLACED IDEALS—Sad Cafe—
A&M

BLONDES HAVE MORE FUN—Rod
Stewart—WB

HIGH & INSIDE—The Yankee—
Big Sound

BLACK NOISE—FM—-Visa

MINUTE BY MINUTE—Doobie
Brothers—W8B

WIOQ-FM /PHILADELPHIA

ADDS:

ALL MOD CONS5—The Jam—
Polydor

AT BUDOKAN—Cheap Trick—Epic

CLASSIC ROCK—London Symphony
Orchestra—RSO

LET T ROLL—TKO—Infinity

OUTLANDOS D'AMOUR—The Police
—A&M

HEAVY ACTION (airplay,
phones in descending order):

DIRE STRAITS—WB

ARMED FORCES—EIlvis Costello—
Col

THE MAN WHO BUILT AMERICA—
Horslips—DJM

SOME GIRLS—Rolling Stones—
Rolling Stones

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

THE COARS—Elektra

DARKNESS ON THE EDGE OF TOWN
—Bruce Springsteen—Col

MIRROR STARS—Fabulous Poodles
—Epic

NO ESCAPE—Marc Tanner—
Elektra

McGUINN CLARK & HILLMAN—
Capitol

AmericanRadioHistornv.-Com
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WSAN-AM/ALLENTOWN

ADDS:

BALLROOM STREETS—Melanie—
Tomato

HIGH & INSIDE—The Yankees—
Big Sound
NO ESCAPE—Marc Tanner—Elektra

PRECIOUS LOVE (single}—Bob
Welch—Capitol

SINFUL—Angel—Casablanca

SONG FOR GUY (single}—Elton
John—MCA

THE MAN WHO BUILT AMERICA—
Horslips-——DJM
TNT—Tanya Tucker—MCA

HEAVY ACTION (airplay in
descending order):

52ND STREET—2Billy Joel—Col
BACKLESS—Eric Clapton—RSO

LIVING IN THE USA—Linda
Ronstadt—Asylum

NICOLETTE—Nicolette Larson—WB
LEGEND—Poco—ABC

MINUTE BY MINUTE—Doobie
Brothers—WB

LION HEART—Kate Bush—
EMI {import)

BRIEFCASE FULL OF BLUES—BIlues
Brothers—Atlantic

MISPLACED IDEALS-—Sad Cafe—
A&M

BACK TO EARTH—Cat Stevens—
A&M

WKLS-FM/ATLANTA

ADDS:

PHANTOM OF THE NIGHT—Kayak
—Janus

SPIRITS HAVING FLOWN—

Bee Gees—RSO
TRILLION—Epic
WAVELENGTH—Van Morrison—

W8

HEAVY ACTION (airplay, sales,
phones in descending order):

52ND STREET—Billy Joel—Col
LEGEND—Poco—ABC

EVERY 'S A WINNER—Hot
Chocolate—Infinity

SPIRITS HAVING FLOWN—
Bee Gees—RSO

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

DIRE STRAITS—WB
PIECES OF EIGHT—Styx—A&M
TOTO—Col

BLONDES HAVE MORE FUN—
Rod Stewart—WB

ZETA 7-FM /ORLANDO

ADDS:

AMAZING RHYTHM ACES—ABC

CARMEL—Joe Somple—ABC

CIRCLE OF LOVE—Roadmaster—
Mercury

FIRST GLANCE—April Wine—
Capitol

PARTNERS IN CRIME—Bandit—
Ariola

FOSITIVELY HUMAN—Wireless—
Mercury

FRECIOUS LOVE (single}—Bob
Welch—Capitol

THE MAN WHO BUILT AMERICA—
Horslips—DJM

HEAVY ACTION (airplay, sales,
phones in descending order):

52ND STREET—Billy Joel—Col

DIRE STRAITS—WB

ARMED FORCES-—Elvis Costello—
Col

MINUTE BY MINUTE—Doobie
Brothers—WB

ELAN—Firefall—Atlantic

NICOLETTE—Nicolette Larson—WB

LIFE FOR THE TAKING—Eddie
Money—Col

LEGEND—Poco—ABC
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BLONDES HAVE MORE FUN—Rod
Stewart—WB8

TOTO—Col

WQSR-FM/TAMPA

ADDS:

CARMEL—Joe Sample—ABC

ECHOES—Livingston Taylor—
Capricorn

JOHN DENVER—RCA

McGUINN CLARK & HILLMAN—
Capitol

MIRROR STARS—Fabulous Poodles
—Epic

NO ESCAPE—Marc Tanner—Elektra

SPACE—George Benson—CTI

WEAVINGS—Charles Lloyd—
Pacific Arts

HEAVY ACTION (airplay, sales,
phones in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—W8

MINUTE BY MINUTE—Doobie
Brothers—W8

52ND STREET—S8illy Joel—Col

BRIEFCASE FULL OF BLUES—BIlues
Brothers—Atlantic

BACKLESS—Eric Clapton—RSO

ELAN—Firefall—Atlantic

LIVING IN THE USA—Linda
Ronstadt—Asylum

NICOLETTE—Nicolette Larson—WB

SHAKEDOWN STREET—Grateful
Dead—Avrista

TIME PASSAGES—AI| Stewart—
Arista

WMMS-FM /CLEVELAND

ADDS:

OUTLANDOS D'AMOUR—The Police
—A&M

PHANTOM OF THE NIGHT—Kayak
—Janus

THE MAN WHO BUILT AMERICA—
Horslips—DJM

HEAVY ACTION (airplay, sales
in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB8

BRIEFCASE FULL OF BLUES—BIlues
Brothers—Atlantic

LIFE FOR THE TAKING—Eddie
Money—Col

ToTO—Col

52ND STREET—Billy Joel—Col

BACK TO THE BARS—Todd
Rundgren—Bearsville

SANCTUARY—)J Geils—EMI-
America

SPIRITS HAVING FLOWN—
Bee Gees—RSO

THE CARS—Elektra

DIRE STRAITS—WB

WABX-FM /DETROIT

ADDS:

AT BUDOKAN-—Cheap Trick—Epic

McGUINN CLARK & HILLMAN—
Capitol

HEAVY ACTION (airplay in
descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

TOTO—Col

DIRE STRAITS—WB

SANCTUARY—J Gei!s—EMI-
America

THE CARS—Elektra

LIFE FOR THE TAKING—Eddie
Money—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

HEAD FIRST—The Babys—Chrysalis

MORE SONGS ABOUT BUILDINGS
—Talking Heads—Sire



THE FACTS

THE QUOTES:

"The Police are not punk.

The Police are not disco.

The Police are not heavy metal.
The Police are just the best
rock and roll band I've seen

L i e John Pidgeon Melodv Maker
"The Police is the #2
record in our playlist

and is the #l import in

Bosian’ Tony Berardini WBCN

"Probably, the strongest
album to be released
from an import...'Roxanne'

- ] "
is a classic.” g, 40 Ingram KSAN

"The Police with 'Roxanne'
is a great hit for any
album rock and/or Top 40
station in the country
and I'm not kidding--

it's got a great hook..."

Paul "Lobster' Wells KSJO

THE STATIONS:

HOT NEW AOR ADLCS!

KZEW! KTXQ! WKDF'!
dallas dallas nashville
WZMF WMMS KZOK! WCO0Z!

milwaukee cleveland seattle boston

WAVA'! WIOQ! KILT-FM! KDKB!
wash.d.c.phila. houston phoenix

KMEL! KHFI! KLBJ! WMMR

Bt . austin austin phila.

WPLR! KMAC! KAZY!

new haven san antonio denver

KADI! KZOM! WFFX!

st. louis beaumont grand rapids

WWCK ! WHCN!! WCCC! WIYY!
flint hartford hartford baltimore

KWST! WBAB! KQFM!
los angeles long island portland

SMASH AT!
KSJO! KSAN! KLRB! KLOL!
WBCN! WPIX! WNEW-FM!

THE TOP 40 ACTION:

Most requested record at KRBE!
KRIO WBBQ KSLQ-36 WGNE KFRC
WTIX WZDQ WSFL WFMM WANS
KOLE KOPA KZ100 WANS WPHD
KATA KILE KNOE WHSY KAYC
JB105 KVOL

THE REASON:

RUSH RELEASE!

Incredible import sales!
Overwhelming demand for single
"Roxanne' which was a standout cut
on A&M's recent ''No Wave' album!

HOT TIPS!

Goodphone's Upper of the Week chart
jump 47-24 with Roxanne debuting at
35 on Top Tracks.

THE TOUR:

Starting March 1lst
from L.A. to Boston!

THE POLICE!

IS

E

FEATURES THE HIT SINGLE

IRO’(AI IIIE AM 2096

Produced by The Police

©1979 ARM Records Inz. All Rights Reserved
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TOP AIRPLAY

DIRE STRAITS

DIRE STRAITS
W8

i

MOST AIRPLAY:

DIRE STRAITS—WB (35}

BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic (32)

BLONDES HAVE MORE FUN—
Rod Stewart—WB (30}

ARMED FORCES—E!vis Costello
—Col (29)

MINUTE BY MINUTE—Doobie H
Brothers—WB {26) H

52ND STREET—Billy Joel—Col
22) i

LIFE FOR THE TAKING—Eddie
Money—=Col {21}

TOTO—Col (19)

LEGEND-—Poco—ABC (12)

NICOLETTE—Nicolette Larson—
WB (10)

WXRT-FM/CHICAGO

ADDS:

A TONIC FOR THE TROOPS—
Boomtown Rats—Col

BEST OF THE REST OF—Be Bop
Deluxe—Harvest

XIl—Barclay James Harvest—
Folydor

HEAVY ACTION (airplay, sales,
phones in descending order):

ARMED FORCES—Elvis Costello—
Col

LIFE FOR THE TAKING—Eddie
toney—Col

K-$COPE—Phil Manzanera—
Polydor

MIKNUTE BY MINUTE—Doobie
Brothers—WB

WAVELENGTH—Van Morrison—
wB

BLACK NOISE—FM—Visa

COMES A TIME—Neil Young—
Reprise

BACKLESS—Eric Clapton—RSO

BRIEFCASE FULL OF BLUES—BIlues
Brothers—Atlantic

DIRE STRAITS—WB

KSHE-FM /ST. LOUIS
ADDS:

HELLFIELD—Epic (import)
McGUINN CLARK & HILLMAN—

Capitol
PHANTOM OF THE NIGHT—Kayak
—Janus
THE MAN WHO BUILT AMERICA—
Horslips—DJM

HEAVY ACTION (airplay in
descending order):

TOTO—Col

HEAD FIRST—The Babys—Chrysalis

LIFE FOR THE TAKING—Eddie
Money—Col

BLONDES HAVE MORE FUN—Rod
Stewart—WB

FIRST GLANCE—April Wine—
Capitol

TRILLION—Epic

Record World

¢ ¥ 49

MINUTE BY MINUTE—Doobie
Brothers—WB

| RESERVE THE RIGHT—Stillwater—
Capricorn

JAZZ—Queen—Elektra

PARTNERS IN CRIME—Bandit—
Ariola

WKDF-FM /NASHVILLE

ADDS:

ANGIE—Angela Bofill—Arista/
GRP

CARMEL—Joe Sample—ABC

EXOTIC MYSTERIES—Lonnie Liston
Smith—Col

STAY (single}—Michael—
Free Flight

ST VINCENTS COURT—Kim Carnes
EMI-America

SUPER MANN—Herbie Mann—
Atlantic

THE MAN WHO BUILT AMERICA—
Horslips—DJM

HEAVY ACTION (airplay, sales,
phones in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

52ND STREET—Billy Joel—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

DIRE STRAITS—WB

TOTO—Col

ENERGY—Pointer Sisters—Planet

LIFE FOR THE TAKING-—Eddie
Money—Col

DOG & BUTTERFLY—Heart—
Portrait

PIECES OF EIGHT—Styx—A&M

ARMED FORCES—EIvis Costello—
Col

WQFM-FM /MILWAUKEE
ADDS:

McGUINN CLARK & HILLMAN —

Capitol

ON THE CORNER—Jimmie Mack—
Big Tree

TAKE IT TO THE MAX—Max
Demian—RCA

HEAVY ACTION (airplay in
descending order):

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atiantic

BLONDES HAVE MORE FUN—Rod
Stewart-—WB

PIECES OF EIGHT—Styx—A&M

TOTO—Col

HEAD EAST LIVE—AZM

52ND STREET—ABilly Joel—Col

ARMED FORCES—Elvis Costelio—
Col

DIRE STRAITS—WB

DOG & BUTTERFLY—Heart—
Portrait

COMES A TIME—Neil Young—
Reprise

K7ZEW-FM /DALLAS

ADDS:

ALL MOD CONS—The Jam—
Polydor

HIGH & INSIDE—The Yankees—
Bi~ Sound

LIFE IN THE FOOD CHAIN—Tonio K
~—Full Moon

OPEN YOUR EYES—Farragher
Brothers—Polydor
OUTLANDOS D'AMOUR—The Police

—A&M

ST VINCENT'S COURT—Kim Carnes
—EMI-America

THE MAN WHO BUILT AMERICA—
Horslips—DJM

XIl—Barclay James Harvest—
Polydor

HEAVY ACTION (airplay, sales,
phones in descending order):

NO ESCAPE—Marc Tonner—Elektra

DIRE STRAITS—WB

LIFE FOR THE TAKING-—Eddie
Money—Col

HEAD FIRST—The Babys—Chrysalis

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

MISPLACED IDEALS—Sad Cafe—
A&M

CLOSE PERSONAL FRIENDS—
Robert Johnson—Infinity

DESIRE WIRE—Cindy Bullens—UA

TOT0—Col

NICOLETTE—Nicolette Larsen—WB

KLOL-FM/ HOUSTON
ADDS

CIRCLE OF LOVE—Roadmaster—
Mercury

CLASSIC ROCK—London Symphony
—RSO

EVERYTHINGS TURNING (single)—
Rolling Stones—Rolling Stanes

GOT NO BREEDING—Jules & The
Polar Bears—Col

NO ESCAPE—Marc Tanner—
Elektra

PRECIOUS LOVE (single)—Bob
Welch—Capitol

LET IT ROLL—TKO—Infinity

SPIRITS HAVING FLOWN—
Bee Gees—RSO

ST VINCENTS COURT—Kim Carnes
—EMI-America

HEAVY ACTION (airplay in
descending order):

52ND STREET—Billy Joel—Col

BLONDES HAVE MORE FUN-—Rod
Stewart—WB

BRIEFCASE FULL OF BLUES—BIlues
Brothers—Atlantic

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

MINUTE BY MINUTE—Doobie
Brothers—WB

LIVING IN THE USA—Linda
Ronstadt—Asylum

LEGEND—Poco—ABC

NG MEAN CITY—Nazareth—A&M

DIRE STRAITS-.—WB

HEAD FIRST—The Babys—Chrysalis

KNAC-FM/LONG BEACH
ADDS:

HEAD EAST LIVE—A&M

LET IT ROLL—TKO—Infinity

NO ESCAPE-—Marc Tanner—
Elektra

POSITIVELY HUMAN—Wireless—
Mercury

XIl—Barclay James Harvest—
Polydor

HEAVY ACTION (airplay, sales
in descending order):

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

ARMED FORCES—Elvis Costello—
Col

DIRE STRAITS—WB

MOVE IT ON OVER—George
Thorogood—Rounder

LIVING IN THE USA—Linda
Ronstadt—Asylum

TOT0—Col

52ND STREET—RBilly Joel—Col

THE CARS—Elektra

BLONDES HAVE MORE FUN—Rod
Stewart—WB

JAZZ—Queen—Elektra

KWST-FM/LOS ANGELES

ADDS:

A LA CARTE—Triumvirat—Capitol

A TONIC FOR THE TROOPS—
Boomtown Rats—Col

JUNGLE FEVER—Neil Larsen—
Horizon

LET IT ROLL—TKO—Infinity

ONE WAY LOVE {single]—Bandit—
Ariola

OUTLANDOS D'AMOUR—The Police
—A&M

STRANGERS IN THE NIGHT—UFO
—Chrysalis

THE MAN WHO BUILT AMERICA—
Horslips—DJM

AmericanRadioHistorv.Com
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HEAVY ACTION {airplay in
descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

52ND STREET—BIilly Joel—Col

LEGEND—Poco—ABC

TOTO—Col

ARMED FORCES—EI|vis Costello—
Col

LIFE FOR THE TAKING—Eddie
Money—Col

DIRE STRAITS—WB

STEALIN HOME—!an Matthews—
Mushroom

NICOLETTE—Nicolette Larson—WB

KSJO-FM/SAN JOSE
ADDS

BCNNIE POINTER—Motown

BEST OF THE REST OF—Be Bop
Deluxe—Harvest

MUDDY MI|SSISSIPP1 WATERS LIVE
—Blue Sky

THE MAN WHO BUILT AMERICA—
Horslips—DJM

CUTLANDOS D’AMOUR—The Police

—A&M
THE FLIES—EMI-America
A TONIC FOR THE TROOPS—
Boomtown Rats—Col
XU—-Barclay James Harvest—
Polydor
WIRELESS—Mercury

HEAVY ACTION (airplay in
descending order):

NO MEAN CITY—Nazareth—A&M

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

HEAD FIRST—The Babys—Chrysalis

ARMED FORCES—Elvis Costelio—
Col

LIFE FOR THE TAKING—Eddie
Money—Col

JAZZ—Queen—Elektra

SANCTUARY—J Geils—EMI-
America

GIVE EM ENOUGH ROPE—
The Clash—Epic

BLONDES HAVE MORE FUN—Rod
Stewart—WB

KGB-FM /SAN JOSE
ADDS:

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

CITY TO CITY—Gerry Rafferty—
UA

DESIRE WIRE—Cindy Bullens—UA

HOT STREETS—Chicago—Col

LEGEND—Poco—ABC

MIRROR STARS—Fabulous Poodles
—Epic

NO ESCAPE—Marc Tanner—Elektra

OUTLANDOS D'AMOUR—The Police

SLEEPER CATCHER—Little River
Band—Harvest

TRILLION-——Epic

HEAVY ACTION (airplay, sales,
phones in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

BRIEFCASE FULL OF BLUES—BIlues
Brothers—Atlantic

DIRE STRAITS-—WB

52ND STREET—Billy Joel—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

NICOLETTE—Nicolette Larson—WB

ARMED FORCES—Elvis Costello—
Col

LIFE FOR THE TAKING—Eddie
Money—Col

AT BUDOKAN—Cheap Trick—Epic

PIECES OF EIGHT—Styx—A&M

K7AP FM/SACRAMENTO
ADDS

PHANTOM OF THE NIGHT—Kayak
—Janus

NO ESCAPE—Marc Tanner—Elektra |

TAKE IT TO THE MAX—Max
Demian—RCA

All listings from
key progressive
stations around
the country are
in descending
order except
where other-
wise noted.
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HEAVY ACTION (airplay in
descending order}):

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

BLONDES HAVE MORE FUN—Rod
Stewart—WwB

MINUTE BY MINUTE—Doobie
Brothers—WB

52ND STREET—Billy Joel—Co!

BACKLESS-—Eric Clapton—RSO

DIRE STRAITS—WB

NICOLETTE—Nicolette Larson—WB

PIECES OF EIGHT—Styx—A&M

JAZZ—Queen—Elektra

TIME PASSAGES—AI Stewart—
Arista

KSAN FM/SAN FRANCISCO
ADDS

BREATHLESS—CcmeI—Arlsm

FLASH & THE PAN—Albert {import)

OUTLANDOS D'AMOUR—The Police
—A&M

HEAVY ACTION:

ARMED FORCES—Elvis Costello—
Col

CLOSE PERSONAL FRIENDS-—Robert
Johnson—Infinity

HEARTS OF STONE—Soythside
Johnny—Epic

LIFE FOR THE TAKING—Eddie
Money—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

MOVE IT ON OVER—George
Thorogood—Rounder

OUTLANDOS D'AMOUR-—The Police

PARALLEL LINES—Blondie—
Chrysalis

WAVELENGTH—Van Morrison—
WB

WHO ARE YOU—The Who—MCA

KZAM-FM /SEATTLE
ADDS:

ALL MOD CONS—The Jam—
Polydor

BACK TO THE WALL—Peter Lang—
Waterhouse

BALLROOM STREETS—Melanie—
Tomato

INCANTATION—Mike Oldfield—
Virgin (import)

JUST BEFORE AFTERHO URS—
Hilary—Col

MAGICAL ELEMENT—Dry Jack—
Inner City

MAMA ROOTS—Charles Earland
—Muse

NEW ORLEANS HEAT—Albert King
—Tomato

NUMBERS—Rufus—ABC

HEAVY ACTION (airplay in
descending order):

McGUINN CLARK & HILLMAN—
Capitol

AMAZING RHYTHM ACES—ABC

ST VINCENTS COURT—Kim Carnes
~——EMI-America

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

WAVELENGTH—Van Morrison—
WB

LEGEND—Poco—ABC

DIRE STRAITS—WB

ELOODY TOURISTS—10Occ—
Polydor

MY OWN HOUSE—David
Bromberg—Fantasy

ARMED FORCES—Elvis Costello—
Col

42 stations reporting this week.

In addition to those printed are:
WBAB-FM WMMR-FM KQRS-FM
WAAF-FM  WQDR-FM  KBPI-FM
WBLM-FM  KODR-FM  KFML-AM
WCMF-FM - WWWW-.FM KOME-FM
WYDD-FM WZMF-FM KZEL-FM
WHFS-FM  CHUM-FM
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RWI

WABC WAVZ WBBF WCAO F105 WFIL
WICC WIFI WKBW WPEZ WPGC WPRO-FM
WQAM WRKO WTIC-FM KFRC V97 Y100
13Q Z104 96X 99X

Strong R & B influence. Last on Country
hits, strong retail influence, MOR potential.

Last This
Week: Week:
1 1 Rod Stewart
2 2 Earth, Wind & Fire
10 3 Gloria Gaynor
4 4 Olivia Newton-John
3 5 Nicolette Larson
7 6 Pointer Sisters
12 7 Blues Brothers
8 8 Hot Chocolate
9 9 Cheryl Lynn
16 10 Peaches & Herb
11 11 Ian Matthews
14 12 Donna Summer
13 13 Barry Manilow
5 14 Chic
6 15 Bee Gees
20 16 LRB
19 17 Foreigner
17 18 Chicago
21 19 Melba Moore
23 20 Melissa Manchester
25 21 Leif Garrett
26 22 Nigel Olsson
29 23 Babys .
31 24 Evelyn “Champagne” King
— 25 Bell & James
Add 26 Bee Gees (Tragedy)
Add 27 Doobie Bros.
30 28 Anne Murray
Add 29 Edwin Starr
AP 30 Billy Joel
Adds: Dire Straits
Gonzalez
Poco
Frank Mills
Amii Stewart
Quatro & Norman
. Neil Diamond
Extras: Eddie Money
Rose Royce
Al Stewart
Blondie
LP Cuts: Bee Gees (Various Cuts)

Rod Stewart (Blondes)

Also Possible: Talking Heads
Chuck Brown

Rock:

Al Stewart
Toto
Eddie Money

Record World Suggested Marl

Based on airplay and sales in similar behavioral ar

ZRW Il

WANS-FM WAUG WCIR WBBQ WBSR
WFLB WGSV WHBQ WHHY WISE WLAC
WMAK WRJZ WSGA BJ105 Z93 KX/104
KXX/106 94Q

Early on product, strong sales influence
from both R & B and Country records.

Last This
Week: Week:

1 1 Rod Stewart
2 2 Pointer Sisters
4 3 Blues Brothers
3 4 Cheryl Lynn
15 5 Peaches & Herb
5 6 Chic
6 7 Bee Gees
9 8 Nigel Olsson
8 9 Ian Matthews
23 10 Gloria Gaynor
14 11 Chicago
18 12 Donna Summer
10 13 Chanson
12 14 Barry Manilow
16 15 Rose Royce
20 16 Poco
21 17 Doobie Bros.
1% 18 Foreigner
26 19 LRB<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>