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CLASSICS THAT MADE THE HIT PARADE 

DETAILS OF THE PROGRAM 
"Classics that Made the Hit Parade" includes 
these popular symphonic themes: 
Borodin . . Polovtsian Dances from Prince Igor 

(Stranger in Paradise) 
Tchaikovsky e . e Symphony No. 5 in E 

(Moon Love) 

Waldteufel . . Espana Waltz 
(Hot Diggity) 

Chopin . . . . Polonaise No. 6, in Ab Major 
(Till the End of Time) 

Tchaikovsky . . Symphony No. 6 in B 
(The Story of a Starry Night) 

Rachmaninoff , e Piano Concerto No. 2 in C Minor 
(Full Moon and Empty Arms) 

Chopin e . . e Fantasie Impromptu in C= Minor 
(I'm Always Chasing Rainbows) 

Tchaikovsky . . Romeo and Juliet Overture 
(Our love) 

DETAILS OF THE OFFER 
This exciting recording is available in a spe- 
cial bonus package at all Audiotape dealers. 
The package contains one 7 -inch reel of 
Audiotape (on 114i -mil acetate base) and the 
valuable "Classics that Made the Hit Parade" 
program (professionally recorded on Audio- 
tape). For both items, you pay only the price 
of two reels of Audiotape, plus $1. And you 
have your choice of the half -hour two -track 
stereo program or the 55- minute monaural 
or four -track stereo versions. 

See your Audiotape dealer now. 

-a new bonus reel from Audiotape 

Some of our greatest popular songs - hits like "Full 
Moon and Empty Arms," "Till the End of Time," 
"Stranger in Paradise " - took their melodies from the 
classics. Eight of these lovely themes -in their original 
classical setting -are the basis for "Classics that Made 
the Hit Parade," a program with strength, variety, and, 
of course, rich melodic beauty. 

This unusual program, professionally recorded in 
sparkling full fidelity on Audiotape, is available RIGHT 
NOW from Audiotape dealers everywhere. (And only 
from Audiotape dealers.) Ask to hear a portion of the 
program, if you like. Then, take your choice of a half - 
hour of two -track stereo, or 55 minutes of four -track 
stereo or dual -track monaural sound - all at 7' /z ips. 
Don't pass up this unique opportunity. 

"Classics that Made the 
Hit Parade" makes an ideal 
addition to Audio's first two 
bonus reels, "Blood -and- 
Thunder Classics" and "High 
Spirits," still available at 
Audiotape dealers. 

speaks for ìlsel /" 

AUDIO DEVICES, INC., 444 Madison Ave.. N. Y. 22. N. Y. 

In Hollywood: 810 N. Fairfax Ave. In Chicago: 5428 N. Milwaukee Ave. 
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...THERE'S NO QUESTION! 

HERE'S YOUR 
"BEST BUY" 

Jensen 
LOUDSPEAKERS 

, -- 
--,Th/.7 

The Thrifty 4- Speaker TF -3 from denken 
In the "budget" price range, there is no finer speaker system on the market In fact, ca-eful ccmparison 
proves that Jensen's beautifully balanced TF -3 is unquestionably the finest ... not only the "best buy" 
... but point for point, the best system -and you pay much less. Compare ... components: The TF -3 

uses a 10" FLEXAIR' woofer, effective from 25 cycles, two special n-idrange units, and the new Jensen 

Sono- DomeUltra Tweeter... so brilliant a speaker, it does not even begin tD operate until 10,000 cycles! 

power ratings: The TF -3 drives to full room volume with a good quality 10 watt amplifier. It does not require 

a 20 watt amplifier for clean performance. enc'osures: In the Jensen TF -3 you get top quality construction 
3 /a" gum hardwood, rigidly built. It stains beautifully -or paint or build -in es you choose. Dimensions: 
131/2"H., 231/2'W., 11 Ye "D. Compare ... price: There is no real comparison. S79.50 

You are invited to make these comparisons -and any others you wish -between the'Jensen TF -3 and any 

other "rated" speaker system on the market regardless of price. Comparison with the thrilling sornd of the 

TF -3 will still further prove that ... 

. 

Write for Free Illustrated Brochure "KU ". 

'T. M. 

there is always something bester from 

en6en MANUFACTURING COMPANY 
6601 S. Laramie Ave., Chicago C 8, Illinois 
In Canada: Renfrew Electric Co., Lt:I. Toronto 

Division of The Muter Co. / In Mexico: lin,versal De Mexico, S.A., Mexico D.F. 

OCTOBER 1960 
CIRCLE: 65 U\ In;,llq!li-SF:It ICE CAR_ 
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The Arm -Model 198 UNIPOISE Arm 
with integrated Stanton Stereo Flux. 
valves Pickup...identical to the 
top -rated Model 380A Collectors 
Series Cartridge. Balanced on a 

single pivot- friction -free for almost 
infinite compliance to trace the more - 
difficult -to -track groove of a stereo 
record -the Model 198 precisely re- 
produces music from mono and stereo 
recordings with full fidelity. $54.00 

two...perfect for stereo 
Perfect Stereo -mates for the best Stereoplayer evert 

Silent partners...the 198 and 800 reproduce 
only the music in a reco_ d ... perfectly... faith - 
fully ...without adding a whisper of sound. 
Here is responsible performance -for all who 
can hear the difference. From a gentle pian- 
issimo to a resounding crescendo -every 
movement of the stylus reflects a quality 
touch possessed only by the Stanton Stereo 
Fluxvalve t. 

The Stereotable -Gyropoise 800... 
the only magnetically balanced high 
fidelity turntable...actually revolves 
on a cushion -of -air. Without a trace 
of rumble -horizontal or vertical - 
the Gyropoise 800 is the perfect - 
mute in a Stereoplayer, keeping the 
record in quiet motion at precisely 
331 rpm. less base $66.00 

LISTEN! Ask for a Pickerirg Stereoplayer demonstration at your Hi -Fi Dealer today! 

FOR THOSE WHO CAN HEAR THE DIFFERENCE 

rickenng 
Send for Pickering Tech -Specs -a handy guide for plan- 
ning a stereo high fidelity system ... address Dept. A100 

PICKERING & CC. INC., PLAINVIEW. NEW YORK {U. S. Patent No. 2,917,590 The Model 198 and Gyropoise 800 are sold separately 

STEREOMATES, STEREOPLAYER, UNIPOISE, GYROPOISE, STAEITON STEREO FLU %VALVE ARE TRADEMARKS USED TO DENOTE THE QUALITY OF PICKERING & CO.,INC- PRODUCTS 

CIRCLE 86 ON READER -SERVICE CARD 
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high fideli OCTOBER 1960 
volume 10 number 1 ti 

Roland Gelett 

including AUDIOCRAFT and HI -FI MUSIC AT HOME 

MUSIC 
Editor 

Joan Griffiths Mamusia: Vignettes of Wanda Landowska 42 Denise Restout 
Executive Editor 

Ralph frees Recollections of the late great artist by a devoted 
Audio Editor companion of many years. 

Miriam M. Landis 
Managing Editor A Reprieve for Romanticism 48 Peter J. Pirie 

Frances A. Newbury 
Associate Editor There's no doubt in the author's mind that a revival 

Shirley Fleming is at hand. 
Assistant Editor 

Roy Lindstrom John Lewis on the Modern Jazz Beachhead 54 Gunther A. Schuller 
Art Director Jazz aficionados and devotees r j classical music meet 00 common 

H. C. Robbins Landon 
European Editor ground when it comes to Lewis and the 1 fodern Jazz r)nartct. 

Eye and Ear Story 41 John M. Conty 
Editorial Board An editorial. 

John M. Conly 
Chairman 

E. Power Biggs 

Getting the Twain to Meet 14 
Engineers and artists now seem to be getting closer together. 

Shirley Fleming 

Nathan Broder 
R. D. Darrell Notes from Abroad 32 

Alfred Frankenstein Our correspondents repon ... from London and . lnuterdam. 
Howard Hanson 

Julian Hirsch Music Makers 65 Roland Gelatt 
Robert C. Marsh 

Francis Robinson 
Joseph Szigeti 

EQUIPMENT 
Warren B. Syer 
General Manager Stereo Integration Steps Up 51 Norman Eisenberg 

Claire N. Eddings 
Advertising Soles Manager The pros and cons of combined amplifier- speaker systems. 

Walter F. Grueninger 
Circulation Director Equipment Reports 57 

c. 

Acoustic Research AR -3 Speaker System 
McIntosh C20 Stereo Preamplifier 

Publication Policy Shure M232 Tone Arm 
Charles Fowler Quad 22 Stereo Control Unit & Quad II t 

Lawrence Gatto Power Amplifier 
W. D. Littleford Knight -Kit 731 Stereo FM /AM Tuner 
Warren B. Syer 

High Fidelity Newsfronts 125 

A D V E R T I S I N G 

Main Office 
Claire N. Eddings, The Publishing Mouse 

Great Barrington, Mass. Telephone 1 300 

New York 
1564 Broadway, New York 36 

Telephone: Plaza 7 -2800 
Bert Covit, Sy Resnick 

Chicago 
188 W. Randolph St., Chicago 1 

Telephone: Central 6 -981 8 
Andy Spanberger 

Los Angeles 
1520 North Gower, Hollywood 28 

Telephone: Hollywood 9 -6239 
George Kelley 

Kit Report: Knight -Kit 731 Stereo FM /AM Tuner 127 John Diegel 

r REVIEWS 

Feature Record Reviews 67 
Puccini: Turandot (Leinsdorf) 

Wagner: Orchestral Excerpts (Klemperer, Walter, Stokowski) 
Music of Edgar Varèse (Craft) 

Sibelius: Violin Concerto (Heifetz) 

Other Classical Record Reviews 

The Lighter Side 

Jazz Record Reviews 

The Tape Deck 

Cover Photo by David Drew Zingg 

71 
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111 

115 

Published monthly at Great Barrington, Mass. by The Billboard Publishing Co. Copyright Q 1960 by The Billboard Publishing Co. The design 
and contents of High Fidelity Magazine ore fully protected by copyright and must not be reproduced in any manner. Second -class postage 
Paid at Great Barrington and at additional mailing offices. One -year subscription in U. S., Possessions and Canada $6.00. Elsewhere $7.00. 
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NEW! Lafayette 50 -WATT 
, V Complete Stereo Phono System 

GARRARD 

RC 210 

PICKERING 
380C 

COMPONENTS 
Lafayette LA -250A 50 -Watt Amplifier _ 99.50 

Garrard RC 210 4 -Speed Record Changer 44.50 
New Pickering 380C Diamond Stereo Cartridge 29.85 
Lafayette Wood Changer Base 3.95 
2 Lafayette SK -58 Famous Free Edge 12" Co- 

axial Speakers @ 29.50 each 59.00 

Regular Catalog Price _23678O 

COMPLETE STEREO SYSTEM 

194.50 
$5 00 DOWN 

:000 
WOOD 

BASE 

a1 
'SK-58 ` 

(OPTIONAL) LAFAYETTE 

ELIFTOFLEX SERIES 

saw 
Finished on 4 Sides 

YOU SAVE $42.30 

YOUR GUARANTEED BEST 
STEREO SYSTEM BUY! 

Add a new dimension of music with all the excitement and realism of a live 
concert. The new Lafayette LA -250A 50 -watt Stereo amplifier forms the 
heart of this outstanding stereo hi -fi music system - the features, versa- 
tility and advanced circuitry of this unit are second to none. The famous 
Garrard RC 210 intermix 4 -speed automatic record changer with manual 
or automatic operation is supplied with your choice of stereo cartridges 
-the new Pickering 380C (.7 Milt diamond stereo cartridge or the Shure 
M7D (.7 Mil) diamond stereo cartridge. The Lafayette wood base, cut for 
the RC 210, is supplied in your choice of finishes. These components 
are coupled with the 2 famous free -edge Lafayette SK -58 12" coaxial speak- 
ers. System supplied with plugs, cables and easy -to-follow instructions. 
Shpg. wt., 67 lbs. 
HS -103WX Hi -Fi Stereo Phono System with choice of cartridge, and mahog- 
any, walnut or blonde changer base (please specify) 5.00 Down Net 194.50 
HS -104WX Same as HS -103 plus 2 Lafayette Eliptoflex Seriees Bookshelf En- 
closures (please specify finish). Shpg. wt., 143 lbs. 10.00 Down Net 257.50 
HS -105WX Same as HS -103 except speakers furnished are the new La- 
fayette 5K -180 10" 3 -way speakers. Shpg. wt., 67 lbs. 5.00 Down Net 198.50 
HS -106WX Same as HS -105 plus 2 Lafayette Eliptoflex Series Bookshelf En- 
closures (please specify finish). Shpg. wt., 143 lbs. 10.00 Down Net 261.50 
HS -107WX Same as HS-103 plus Lafayette LT -50 FM -AM stereo tuner. Shpg. 
wt., 85 lbs 10.00 Down Net 309.50 

KT -500A FM -AM STEREO TUNER KIT 
KT-500A rn LT-50A 
IN KIT FORM 74. COMPLETELY WIRED 124.50 55.00 DOWN 

Made in U.S.A. 

Multiplex Output for New Stereo FM Armstrong Circuit with 
Dual Limiters and Foster -Seeley Discriminator Extreme Sensitiv- 
ity and Wide Frequency Response Easy -To- Assemble Kit Form. 
Separate FM and AM tuning sections, each with its magic eye. FM: auto 
matic frequency control, 2 microvolts sensitivity for 30 db quieting, fre- 
quency response 20- 20,000 cps ± 1/2 db, full 200 kc bandwidth. AM: effi- 
cient broadband circuitry, built -in antenna. Two printed circuit boards 
make wiring simple. 133Sx10313x4', ". Shpg. wt., 22 lbs. 

KT-600A PROFESSIONAL STEREO 
CONTROL CENTER 

KT -600A LA -600A 
IN KIT FORM 79.50 COMPLETELY WIRED 134.50 

Response 5- 40,000 cps 1 db. Precise "Null" Balancing 
System Unique Stereo and Monaural Control Features Con- 
centric Input Level Controls Easy -To- Assemble Kit Form. 

Sensitivity 2.2 my for I volt out. Dual low impedance "plate follower 
outputs 1500 ohms. Less than .03% IM distortion; less than .1% har- 
monic distortion. Hum and noise 80 db below 2 volts. 14x105115x4 1,4". Shpg. 

Made in U.S.A. wt., 16 lbs. 

Lafayette Radio, Dept. WJ6 -1 
P.O. Box 190 

Jamaica 31, N. Y. 

The NEW 

1961 

Lafaye-te Electronics 

Catalog No. 610 

Name ...- 

Address 

City 

AUTHORitatively Speaking 

In the case of Denise Restout, this column re- 

nounces its prerogative of introducing the author 
of the month's leading article. On p. 42 you will 
lind that "Mamusia" is prefaced by an editorial 
note identifying the writer who there presents 

reminiscences of her years of close association 

ith Wanda Landowska; and our departure from 
tradition is, we think, further justified: delib- 
erately as the disciple has tried to efface herself 
from the portrait of the late great artist, you 
will find that much of the remarkable woman 
who is Mlle. Restout also emerges in these pages. 

When Peter J. Pixie made his first appearance in 
this journal last April, with an article on Tos- 
anini and Furtwängler, we wrote then that he 

leas not only a Beethoven specialist but an au- 

t (lority on English music. In this issue he gives us 

"A Reprieve for Romanticism," p. 48, which 
sloes not confine itself exclusively, or even 

mainly, to discussion of English composers but 
which does make quite clear with which kind of 
Romanticism Mr. Pixie's sympathies lie. We 
suspect that, if you do not already share his 

views, you may very well find yourself a convert. 

For some reason -perhaps because we ourselves 
(save trouble enough managing even one job at a 

tune -we have always found rather formidable 
those people who can combine the activities of 
writer, editor, and professional audio consultant 
(for industrial firms and various publications), as 

Toes Norman Eisenberg. Just the other day we 

had occasion to meet Mr. Eisenberg for the first 
time in person, and we can hereby attest that our 
author is thoroughly relaxed and not at all in- 
timidating. We discussed bridge, music, Swedish 
cars, and, of course, stereo. For Mr. Eisenberg's 

thoughts on recent developments in the last - 

named, sec "Stereo Integration Steps Up," p. 51. 

To persons interested in jazz or in contemporary 
classical music (and it seems that more and more 
of this magazine's audience can be numbered in 
both groups) the name of Gunther A. Schuller 
needs no editorial gloss from us. Mr. Schuller has 

been first horn player in the orchestra of the 
Metropolitan Opera and has appeared as soloist 

on that instrument, but his widest reputation 
rests on his many compositions, including those 

for chamber orchestra and jazz improvisation. 
Mr. Schuller feels that jazz today is deeply in- 
debted to John Lewis and the Modern Jazz 

Quartet (see p. 54); many people feel that a good 

deal of credit must go to Mr. Schuller too. 

411, 

y 

Zone State 

CTAF14LYMIT1"1 NEW YONN 13, N.Y. BRONX SB, N.Y. NEWARK 2. N.J. R A D I O 
LOCATIONS I JAMAICA 33. NEW YOH PLAINFIELD, N.1. PARAMUS, N.1. BOSTON 10, MASS. 
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File ctro Voice 
the world's most playable organ/ a fully 

electronic instrument 

JUST FLICK 

THE SWITCH 

iUVAID 

For the VOLUME you desire 

For CHORD OR_Af1 Flaying 

For effective VIBRATO 

VOLYINS 

a, 

For diapason, flute, cello, 
violin, trumpet, or oboe solo... 

Or for a combination of these 
voices to create still others! 

E(eaorisicc' 

JUST PRESS 

THE VOICE 

"TABS" 

qmm 
C A D 6 ! , 0. 9 F. A 

press a key... play a chord 

, With the Electro -Voice two -in -one keyboard, it's easy -and 
so satisfying. After you've flicked the "CHORD" switch, you 
can play full harmony by pressing one key in the accompani- 
ment manual. The 17 slightly longer keys in this manual are 
balanced and pre -set with perfect voice registration -for 
instant, rich harmony at the touch of a finger. 

Model 6210 Electro.Voice Organ. only 

F. O. B. Buchanan. Michigan. Bench Extra. $445 

OCTOBER 1960 

play the two-manual way! 

Now -flick the "CHORD" switch off ... and play Electro- 
Voice as a true spinet organ. The 32 -note solo manual, with 
its variety of voices, together with 17 -note accompaniment 
manual, the 13 -note pedal clavier, and opportunities for 

expression in volume and vibrato ... make you a music master ! 

L! kzt;1'OfCe 
Dept. 100H, Organ Division 

ELECTRO- VOICE, INC., Buchanan. Michigan 

Model 6200 Electro -Voice Organ, with full only 
console, Fecal clavier, expression pedal. 

CA 
F. O. B. Buchanan, Michigan. Bench Extra. .J`ra 

CIRCLE 4.1 ON READER- SERVICE CARI) 

5 
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INCREASE THE NUMBER OF WAYS 

YOU ENJOY YOUR HIGH FIDELITY SYSTEM 

6 

ADD 

COMPONENT TELEVISION 
Now your high fidelity system becomes the complete center of home entertainment with the new 
Fleetwood Television Receiver, an entirely new component. The Fleetwood receiver gives you high 
fidelity audio in two ways: You can connect the detector to your preamplifier and use your complete 
system to reproduce sound...can tape TV concerts, operas, musicals, and history-in -the making off the 
air. Or, you can drive a loudspeaker directly from the amplifier that is built into the Fleetwood. The 
quality of the picture can only be described by the words "high fidelity " -in the purest sense of the 
phrase. Transfer to Fleetwood video every standard by which we appraise high fidelity audio -pre- 
cision definition, low distortion, flat response, wide range- and you will see why Fleetwood is becoming 
a part of every perfectionist's plans. The new Fleetwood is delivered complete with a twenty -three inch 
picture tube. Mask and frame are factory installed. An opening, shelf, and ventilation are all that is 
required for a clean, professional -looking custom installation. Fleetwood is available with a new sonic, 
wireless remote control. Witness television the way it is seen by the studio engineer... see Fleetwood 
monitor -quality in your Audio Specialist's demonstration room. 

FLEETWOOD COMPONENT TELEVISION IS MANUFACTURED BY THE 
COUNTRY'S LEADING PRODUCER OF STUDIO MONITORS COJVRN C, INC . 

GLENDORA, CALIFORNIA 

FLEETWOOD COMPONENT TELEVISION IS MARKETED BY JBL INTERNATIONAL, LOS ANGELES 39, CALIFORNIA 

CHICLE 34 ON I(EAl1EK- tiF:KVICF: lAHD 

I luit l'IDELITY \IAG.NZINI: 
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At last your stereo system can be 
professionally complete! 

Bell, who first made stereo horse re- 
cording possible for everyone, an- 
nounces a new, advanced version of 
the popular Bell Stereo Tape Trans- 
port. With this component in your 
music system you can record and play 
back stereo of true professional quality 
... make stereo recordings off -the -air, 
copy stereo tapes, discs, enjoy today's 
fabulous library of 2 -track and 4 -track 
stereo tapes. 

Styling, with walnut grain vinyl -steel 
deck, matches other components in 
Bell's complete new line. Outstanding 
features and performance include 
3 -motor drive, heavy duty 4 -pole 
motors, wow and flutter less than 0.2%, 

record -playback frequency response of 
18- 16,500 cpsi- 3 db @ 71 ips. 

There are 7 models of the Bell 
Stereo Tape Transport for any system 
you prefer. Bell dealers can give you 
full specifications and assure early de- 
livery. Consult your hi -fi or camera 
dealer. music or department store. 

LOOK FOR THESE NEW FEATURES: 

NEW RECORD LEVEL METERS on each 
channel accurately indicate recording level, 
prov.le visual balance on playback. 
NEW STEREO PRE -AMPLIFIER, for record- 
ing and playback, has both channels on 
single chassis, integrates with Transport. 
NEW HEADPHONE MONITOR OUTPUT 
JACK on rear of Pre -Amp) to monitor direct 

SOUND DIVISION /\ 
Thompson Ramo Wooldridge Inc. 

Columbus 7. Ohio 
CIRCLE 23 ON READER- SERVICE CARD 

from pre -amp output during recording and 
playback. 
NEW SPEED KEYS automatically switch 
pre -amp record equalization for maximum 
response at both speeds. 
NEW "OFF" KEY disengages idler drives 
when power is off. 
NEW POSITIVE RECORD INTERLOCK has 
back -lighted indicator for added safeguard 
aga nst accidental erasure. 
NEW MIKE INPUTS, on master control 
panel, are readily accessible however 
Transport is mounted. 

MORE GOOD NEWS! 

All -new Bell stereo components are 
soon to be announced. 

SEND FOR NEW BOOK 

"All About Stereo," by John Conly, 
Music Editor of Atlantic Monthly, na- 
tional authority. Shows anyone, non- 
expert or expert, how to get greatest 
use and pleasure with today's new, 
easy -to- install, easy -to-play stereo com- 
ponents. Ask your Bell dealer, or mail 
tic (no stamps) for copy. 

www.americanradiohistory.com

www.americanradiohistory.com


for gracious living 
BOZAK combines 

with fine FURNITURE 

The B -302A Urban is the most compact system that 
possesses the magic of full musical sensitivity featured 
by all Bozaks. It is a full three -way system whose per 
fectly balanced bass, midrange, and treble re- create the 
original performance with the rich realism that makes 
for continuous listening pleasure. 

The enclosure is crafted with utmost care in genuine 
oil walnut, mahogany, or ebony finish. 

i C 
The C -305U Equipment Cabinet matches 
the speaker enclosure in style, woods, and fin- 
ishes, and in all -round excellence of materials 
and workmanship. It is designed to provide 
ample, convenient, well -ventilated housing for 
the fine components of your music system, 
monophonic or stereo. 

Urban Ensemble 
Two B- 302A's and C -305U provide superb 
music - stereo or dual -speaker monophonic -in a setting that will delight the eye of 

the most fastidious. For further details about 
this and other furniture' styles see a Bozak 
Franchised Dealer, or write direct. 

The Very Best in Music 

THE R. T. BOZAK SALES COMPANY BOX 1100 O A R I E N. CONNECTICUT 

CIRCLE 25 ON READER- SERVICE CARD 

ti HIGH FIDELITY MAGAZINE 
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NOW... BUILD AN FM KIT THAT WORKS 

AS WELL AS FACTORY ALIGNED TUNERS 
AT LAST! A tuner kit that meets the tough standards of 
H. H. Scott factory units; yet can be aligned without ex- 
pensive alignment equipment. 
AT LAST! Wide -Band FM design in a kit. Gives you far 
greater selectivity and sensitivity than ever before possible 
from a kit. 
AT LAST! The very same silver plated front end used exclu 
sively in H. H. Scott factory- assembled tuners ... available 
an this kit, pre -wired and pre -aligned. 

H. H. Scott takes the uncertainty out of building your own 
FM tuner. The new LT -10 is easy to build at home without 
special tools and equipment. Everything you need is included. 

The LT -10 utilizes H. H. Scott's famous Wide -Band cir- 
cuitry and the exclusive H. H. Scott silver plated front end 
to assure you of high sensitivity and selectivity and complete 
freedom from drift. 

Kit -Pak Container® 
Opens to a self -con- 
tained work area you 
can use anywhere. 

Priers slightly high- 
er west of Rockies. 
Accessory case extra. 

Part-Chart® 
Speeds your work. All 
parts are mounted 
on KitPak cover in 
numerical sequence. 
And every part meets 
H.H. Scott's tough 
test standards. 

71 

Ez- A -Llgn 
Alignment System® 
Requires no extra 
equipment. You align 
this tuner using the 
meter on the tcnerl 
All needed alignment 
tools are included. 

All parts such as tube sockets, and terminal strips are pro- 
fessionally pre -riveted to the chase :s .... wires are pre -cut, 
stripped, and tinned. 

H. H. Scott engineers have devised radically new alignment 
,rocedures using the tuner's own meter. This guarantees 
proper alignment without special alignment generatcrs. 

The LT -10 is designed to meet the performance character. 
istics you expect from H. H. Scott. It is fun to build. :t is a 
tuner you will be proud to own. Kits are now available 
through more than 500 franchised H. H. Scott dealers across 
the country. 

LT -10 Laboratory Tuner Specifications Usable (IHFM) sensit vity 2.5 ,.v 
- Signal: noise ratio 60 db below 1CO% mod. Harmonic distortion 0.8% 

Drift 0.02% Frequency response 30 cps -15Kc t 1 db!(II -FM measure- 
ments are made only in the range 30- 15..000 cps. The LT10 actually 
h s far wider frequency range than shown here.) 

Pre -Stripped, 
Pre -cut wire 
Every piece of wire 
is included. And each 
piece is pre -cut to 
proper length, strip- 
ped and tinned, 

D H.H. SCOTT 
r WORLD'S LEADING COMPPNENE MANUFACTURER 

H.H. SCOTT INC., Ill Powdermill Rd., :Maynard, Mass. 

Please send m: FREE the IcllcwingQ 000klets 
t] Colorful new 1961 catalog and hi fi guice. 

Complete tec-mica! specification sheets on your tee products, 
including ycu new LT -10 Timer Ki:. 

Name 

Addre s 

Gay Tom, State 
Export: Telesco triernational Corporation, 34 West 40th Street. N. T. C. 
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!T'S NEW! 
IT'S 4-TRACK! 

IT'S T//INLINE! 

T -2200 STEREO RECORDER 

4 TRACK STEREO RECORDING /PLAYBACK... AND SO LIGHTWEIGHT! 

Records stereophonically on 2 or 4 tracks. Also records 4 monaural 
tracks for doubled time. Makes stereo tapes from stereo records or 
broadcasts, or records microphone on one channel with record or radio 
accompaniment on the other. Powerful 8 -watt max. output on upper 
channel. Built -in stereo playback preamp for connection to phono 
jack of Ili -Fi, radio and TV. 71., and 3'U speeds. Automatic shut -off 
when tape runs out. Size 73'z "x14 "x14 ". Weight 25 lbs. With micro- 
phone, hi -fi cable, radio -TV attachment cords, audio cables, 7" 
reels and tape. See, try, compare the Revere $ ^ 
T -2200 now at authorized Revere dealers. L y 
Monaural Model No. T -2000 -Same general features as 2200 but with twin- 
track, high fidelity monaural recording. $199.50 

MODEL T- 2200 -Frequency Response: (Both Channels) 40. 18,000 C.P.S. ± 3 db at 7'/, 
I.P.S.; 40-13,000 C.P.S. ± 3 db at 33/. I.P.S. (NARTB Standard Equalization) SIGNAL 
FROM LOWER CHANNEL PRE -AMP OUTPUT: 0.5.1.5 volts; CROSS TALK: -50 db; 
EXTENSION SPEAKER OUTPUT IMPEDANCE: 8 ohms. 

Revere Model T -204 -4 Stereo 
2 and 4 -track stereo playback and monaural 

recording. Lower stereo channel with built - 
in preamp. Simplified keyboard controls. 

"Balanced= Tone." $237.50 
Model T -202 same as above with monaural 

recording and playback. $207.50 

REVERE CAMERA COMPANY, CHICAGO 16 LOS ANGELES 7 
CIHCLE 94 ON REa1/Elt- SE114ICE CANT) 
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PILOT 115 VAC I AMP 
MODEL RC1 OR RC2 SLOBLO 100 WATTS 

WHAT'S BEHIND THE EXTRAORDINARY PERFORMANCE OF 

THE PILOT GD 2 RECEIVER? 
COMPACTNESS... The rear panel of Pilot's new 602 stereo receiver is an impressive concentration 
of inputs, outputs and terminals. It reveals the ingenious use of space that makes this the most compact all - 

in -one stereo instrument available. Imagine a stereo FM -AM tuner, a stereo preamplifier, and a 30 watt 
stereo power amplifier all on a single chassis no larger than most tuners! 

COOL RUNNING... Pilot engineers have paid meticulous attention to circuitry and design, making 
possible the close proximity of component elements ... tuner, preamplifier, and dual channel amplifier .. . 

without excessive heat generation. This makes the 602 ideally suited for wall, cabinet or bookshelf instal- 

lations. Or, in its own enclosure, it makes a handsome tabletop unit. 

DEPENDABILITY... Many thousands of audiophiles all over the country now using the 602 

report completely trouble -free performance. This functionally versatile unit has been approved by Under- 
writers Laboratories and may be used in custom installations with complete confidence. Simply connect 

speakers and record changer for a complete, flexible stereo system. Play AM or FM broadcasts alone or 

simultaneously for stereocasts. Pilot's exclusive Stereo -Plus Curtain -of -Sound center channel signal allows 

you to add a third speaker to eliminate the "hole -in- the -middle." The Pilot 602 stereo receiver costs only 

$249.50. Write today for full specifications. 

Paor RADIO CORPORATION, 3T-02 36TH STREET, LONG ISLAND CITY 1, NEW YORK 
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dynamic 
balance 
and free 

suspension... 
ingeniously 
combined 

in the 

achieve optimum stability and responsiveness -the two most 
sought after qualities in arm design 

The Empire 98 is at once the most stable and freely 
responsive transcription arm ever designed. So pre- 
cisely calculated is the distribution of arm mass, and 
the location of pivot points in the center of mass, that 
when statically balanced in one plane, the 98 is in 
balance in all planes. 

Even the application of stylus force doesn't disturb 
the arm's stability. An adjustment knob - calibrated 
in grams - is dialed to the stylus force desired. This 
action tightens a spring coiled around, and secured to 
the vertical pivot shaft of the arm. This exerts a torque 
or twisting force on the shaft which, in turn, increases 
the force of the stylus without shifting the arm's center 
of mass, and without upsetting its dynamic balance. 
Yet, for all the rock -steady stability of the Empire 98, 
its lateral and vertical compliance is almost incredible. 
Both pivot bearings are suspended in precision ball 
races, so finely balanced that the arm responds to 

äuä iö eMm piYre 
1075 STEWART AVE., GARDEN CITY, N. Y. 

EXPORT: EMEC. PLAINVIEW. N. Y. 

CANADA: ACTIVE RADIO . TV LTD.. TORONTO 2. ONT. 

12 

the slightest impulse - effortlessly follows the spiral 
course of the record groove, favoring neither one wall 
nor the other, and responding smoothly to the rise 
and fall of even the most badly warped record.The98 
will track a record groove at any angle of turntable tilt- on its side, or even upside down. 
You owe it to yourself to see the Empire 98 in action, 
and hear how much better any cartridge sounds in an 
arm that permits the cartridge to give its best per- 
formance. Visit your hi -fi dealer today, and ask him 
about the Empire 98, 12" $34.50; Empire 98P, 16 ", 
$44.50. 

TRULY COMPATIBLE MONO -STEREO CARTRIDGE 

Empire 108 ... first to achieve high fidelity reproduc- 
tion from stereo and monophonic records. 
Empire 108 with .7 mil diamond stylus 
Empire 88 with .7 mil diamond stylus 

$34.50 empire 
7loe 

$24.50 ll Jl 

FREE a "Do -It- Yourself" stereo 'balance kit actively demonstrates 
scientific principles of balance -ask your dealer. 

I:IRCLE 14 ON HEADER -SERVICE CARD 
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planned to talk about the AR -3 and I 
haven't left myself room. Everybody's had 

his say about that Acoustic Research speaker 
but me ... 
"I'll only state then, that I have been using 
the two AR -3 units since last June for most of 
my listening and intend to continue using 
them indefinitely. That's for the record and 
it's enough." 

AR -3's (and other models of AR speakers) are on demonstration at the AR Musk 
Room, on the west balcony of Grand Central Terminal in New York City. 
No sales are made or initiated at the Music Room, but AR speakers are played 
continuously in stereo, from 10:30 to 7:00 on weekdays, 
11:30 to 5:30 on Saturday. 

ACOUSTIC RESEARCH, INC., 24 Thorndik Street, Cambridge 41, Massachusetts 

CIRCLE 1 ON READER- SERVICE CARD 
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The 
Beautiful 

egi-4014e? 
CONSOLETTE 

-only small 
organ with 
two full 
61 -note key 
boards and 
22 stops. 

s only 
floor c 

ísnp 

e! om- 
al value 

approximate- 
ly S1600 
or 1710re. 

BUILD THIS SUPERB 

ORGAN 

FROM SIMPLE KITS 

and auei50% 

[Witeiet 

Give Your Family A Lifetime 
of Musical Joy With A Magnificent 

Schober Electronic Organ! 
Now you can build the brilliant, full - 
range Schober CONSOLETTE or the 
larger CONCERT MODEL with simple 
hand tools! No skills are needed; no wood - 
working necessary. Just assemble clearly 
marked electronic parts guided by step- 
by-step instructions. You build from kits, 
as fast or as slowly as you please ... at 
home, in your spare time - with a small 
table serving as your entire work shop. 

Pay As You Build! 
Start building your organ at once, invest- 
ing just $18.94! The superb instrument 
you assemble is as fine, and technically 
perfect, as a commercial organ . . yet 
you save over 50% on quality electronic parts, high -priced labor, usual store mark -up! 

Free Booklet 
Send for 16 -page booklet in full color 
describing Schober organs you may build for home, church or school - plus articles 
on how easy it is to build 
your own organ and how 
pleasant it is to learn to 
play. Also available is 
10" LP demonstration 
record (price $2.00 - re- 
fundable on first order) . 

Send for literature. No 
obligation and no sales- 
man will call. 

THE GREAT 
CONCERT 
MODEL 

meets 
specifications of 

American 
Guild of 

Organists 

Mail This Coupon For FREE Schober Literature 
And Hi -Fi Demonstration Record TODAY! 

11/ 
, The Schober Organ Corp., Dept. HF-1 , 

43 West 61st SL, New York 23, Y. , 

Please send me FREE Color Booklet I 
and other 

send 
literature 

thon e 
the" Schober 

Schober Please send me the l0" hl -II Schober 
demonstration record. I enclose $2.00 (re- I 
fundable on receipt of my first kit order). 

Name 

Address ...a.....11..a,... .... city Tens. . .Stat J 
CIRCLE 97 ON READER-SERVICE CARD 
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Getting the Twain To Meet I by Shirley Fleming 

Engineers and artists now seem to be getting closer together. 

THERE WAS A TIME within memory when 
it looked as if record listeners were en- 

gaged in conducting a tacit cold war. We're 
speaking, of course, of the days when the 
audiophile and the music lover inhabited 
alien territory within sight of each other but 
often, it seemed, separated by a barrier of 
divergent interests and perhaps by a touch 
of mutual suspicion as well. The audio 
fanatic whose evening was ruined by the 
discovery that his turntable had a lateral 
rumble of -36 db relative to 7 cm /sec at 
1,000 cps was apt to look with pity upon 
the devotee of Alessandro Scarlatti, who 
asked of his turntable only that it go 'round. 
And the latter needed very little encourage- 
ment to view the audio ecstatic in the same 
category as the man who spends days tuning 
up a $10,000 sports car and then can't 
think of any place to go in it. 

Times change, a fact for which we are 
prepared, but we hadn't realized how much 
and how quickly in the high -fidelity world 
until we called the other week upon two 
gentlemen in the record industry whose 
work makes them acutely conscious of both 
sound fanciers and music connoisseurs. 

We talked first with Bert Whyte, director 
of classical artists and repertoire for Everest 
Records, whose discs have received fine 
notices for sonic as well as musical merits. 
Mr. Whyte very promptly set us straight 
on the question of divided interests among 
record buyers. "The audio fan and the 
music lover are drawing together," he said. 
"The components man gets the best equip- 
ment he can find and has some fun with it, 
then after awhile he gets tired of Ping -pong 
effects and starts getting interested in real 
music. And you don't have to be a musi- 
cologist to learn about performances. 
Many a record buyer who'd hardly heard of 
Beethoven when he started out now can tell 
you just what the differences are between a 
Toscanini and a Walter Eroica." 

But the "pure" music lovers have to come 
halfway, Mr. Whyte went on to say. 
"There are lay listeners -and even some 
record critics -who know nothing at all 
about the science of recording. These people 
complain about the release of the twenty - 

sixth version of the Fifth Symphony, and 
give its engineering triumphs a perfunctory 
pat." It is hardly fair to dismiss a $12,000 
project in this manner, Mr. Whyte feels, and 
furthermore, the record companies are up 
against the hard fact that it is the Fifth Sym- 
phonies which sell. "We can always get raves 
about an item like the Lili Boulanger record 
-but it probably won't even pay for itself." 
And an additional aspect of the problem of 
repertoire duplication involves the artists 

themselves. If a company has two top 
violinists on its roster, according to Mr. 
Whyte, both feel that they must do the 
Beethoven and Brahms concertos. 

The task of helping steer a course among 
the demands of the public, the critics, and 
the artists is only one of the complications 
facing a man in Mr. Whyte's position. An- 
other, more specific, is finding a recording 
hall which is appropriate to the music at 
hand. A big, reverberating hall is fine for 
Tchaikovsky, but the dry, crisp scoring of 
Stravinsky demands quite a different kind 
of room, Mr. Whyte avers. "As for getting 
together the musicians you need, in the 
hall which is right, to play the music you've 
chosen -now, there is a job!" 

We asked Mr. Whyte about the ideal 
conditions for playing stereo, and his answer 
would please the perfectionists. "The truest 
stereo," he said, "can only be had with 
earphones. It's the one way to eliminate the 
acoustics of the room you're listening in, 
and to hear the music exactly as it was 
recorded, exactly as it was intended to be 
heard. It's an unbelievable sensation - 
listening that way." A bit unsociable, per- 
haps, but then... . 

Confirmed in our suspicion that a record- 
ing manager's lot is not an easy one, we 
headed for the offices of RCA Victor, our 
curiosity pricked by reports of a brand -new 
appointment to a brand -new post entitled 
Administrator of Audio Coördination. We 
met Jack A. Somer who, in addition to 
playing the piano and teaching adult pupils, 
studying music theory and collaborating on 
an opera, has a degree in mechanical en- 
gineering. RCA, it appears, felt the_need of 
closing a gap within its own studios between 
those on the musical side of the fence and 
those on the technical, and Mr. Somer 
should be just the man for the job. He will 
explain to the recording artist just what the 
engineer's problems are, and help the en- 
gineer understand what the musician wants 
and why. The principal cause for mis- 
understanding, said Mr. Somer, is that 
engineers must work within certain toler- 
ances; they accept the fact that mechanical 
equipment, no matter how advanced, can- 
not be perfect. The artist, on the other hand, 
aims at perfection as he sees it. Occasionally 
the two need an arbitrator, and that is when 
Mr. Somer steps in. 

It begins to look as if that barrier between 
the art and the mechanics of recording, and 
between record buyers primarily interested 
in one aspect and those primarily interested 
in the other, is really far from formidable. 
And it seems a reasonable prediction that 
as time goes on it will vanish entirely. 
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.. the finest performance available 
in a stereo power amplifier 

McIntosh 240 

$288 includes coge 

Coolest Operating The 240 operates well within the long -life recommendations of the 
tube manufacturers. Put your hand on the transformers, you can feel the difference. 
This cooler operation assures you of long, trouble -free life. 

Practical .FIexibility Multiple input sensitivity ranges of the 240 make it easier to 
connect any preamplifier ... stereo or monophonic. McIntosh output facilities provides 
two 40 watt stereo channels or one 80 watt monophonic channel. Includes all voice 
coil impedances, 600 ohms and 70.7 volts. 

Designed For A Long Life Traditional McIntosh design extends your investment 
through the years ... protects you against obsolescence. 

Availability Your Franchised McIntosh Dealer has the 240 in stock now. 

A "Mark of Excellence" Product by 
CIRCLE 78 OY READEK- SERVICE CARD 

liltifosit 
LABORATORY, INC. 

4 Chambers St., Binghamton, N. Y. 
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they don't see ear to ear... now they don't have to 

with ujr.i'BSZFi 

NEW BOCGEN- PRESTO RP-40 HOME MUSIC CENTER 
FAMILY HARMONY No more problems about who hears what ...and where! Bogen - 
Presto provides the solution to conflicting individual tastes with this single, superb, 
high fidelity mono -stereo music center -excitingly useful, fantastically different. Now, 
for the first time, you select and control two distinctly different program sources and 
distribute them simultaneously -to several places in the home. 

NOTHING LIKE IT Only Bogen- Presto instruments with SoundSpan have all the con- 
trols, plus the new features you've always desired. Only Bogen- Presto SoundSpan 
makes good the promise of unequalled application versatility and operation flexibility 
that insures against obsolescence. Thus the RP -40 grows in value as your needs, and 
those of your family, expand ... for a lifetime of listening pleasure. 

BOGEN -PRESTO 
DESK H -100, PARAMUS. N. J. A DIVISION OF THE SIEGLER CORPORATION 

Please send me your color folder illustrating the new 

Bogen -Presto soundspan RP -40, describing how I can choose, 

use and distribute sound programs anywhere I wish, and telling 

me about RP -40's far superior specifications. 

@1960, Bogen - Presto Div -, The Siegler Corp. 

NAME 

ADDRESS 

CITY - ZONE NO STATE 

OCCUPATION 
CIRCLE 24 ON READER -SERVICE, CARI/ 

60-1 
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ANNOUNCEMENT! 
FA -4 frequency 

adjusted ...the unique 
Formulation for increased dy- 
namic range recording... is a 

Soundcraft exclusive. FA -4 
cannot be incorporated in any 
tapes other than those with 
the Soundcraft Trademark! 

frequency 
adjusted 

Since the introduction of the new Soundcraft Tapes with FA -4 frequency adjusted formulation, thou- 
sands of recordists have indicated their preference for this new magnetic medium. The r reasons are 
plain to hear in every reel! More of the dynamic range of music is captured on the sensit ve FA -4 oxide 
formulation -resulting in recordings that sparkle with new true -to -life dimension. ,'ou'v= never really 
enjoyed th-e full capabilities of your tape recorder until you try Soundcraft Tapes with FA -4 Frequency 
Adjusted Formulation. Buy Soundcraft Tapes today! They cost no more than convertiona tapes! 

SOUNOCRAFT 

50UNDCRAFT 

UNDCRAFT 

DCRAFT 

DCRAFT 

DCRAFT 

OUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

UNDCRAFT 

()CRAFT 

KRAFT 
DCRAFT 

OUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

UNDCRAFT 

DCRAFT 

DCRAFT 

DCRAFT 

OUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

UNDCRAFT 

DCRAFT 

DCRAFT 

DCRAFT 

OUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

There's a Soundcraft Tape for every record ng need. Write for literature 

SOUNDCRAFT 

SOUNDCRAFT 

UNDCRAFT 

DCRAFT 

RAFFT T 

OUNDCRAFT 

SOUNDCRAFT 

SOUNDCRAFT 

REEVES SO U N D RA T 
reat Pasture Rd., Danbury, Conn. Chicago: 28 E. Jackson Blvd. 

CORP. P. Los Angeles: 342 N. LaBrea Toronto: 700 Weston Rd. 
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ANOTHER =ACTCR IN 
"INTEGRITY IN MUSIC" 

does your 
amplifier 

CHANGE 
the 

music? 

FOR INTEGRITY IN MUSIC... 

20 

ASR -8.80 Stereo Amplifier 

When your amplifier adds or subtracts not one nuance 
of sound ... you enjoy Integrity in Music. This concept 
of pure, unadulterated reproduction has been mani- 
fested most recently in Stromberg- Carlson's 8.80 stereo 
amplifier. Its combination of features, performance and 
price -its control versatility and listening quality - 
make it the most unusual value ever offered in high 
fidelity. 

ASR -8.80 Specifications: Power: 64 watts (2-32 - 
watt channels) ; Response: 20- 20,000 cps ±0.9 db; Dis- 
tortion: Harmonic: less than 0.6% at full output; IM: 
less than 1% at program level; Hum & Noise: down 
70 db. A plus B output for center speaker system; 
Price: $199.95, Zone 1, gold and white finish, top cov- 
er extra. 

Another amplifier featuring Stromberg- Carlson in- 
tegrity is the dual channel ASR -433. Each channel pro- 
vides 12 watts of exceptionally clean, balanced power. 
The control and performance are excellent. 

The deliberately conservative specifications include: 
frequency response 20- 20,000 cps; harmonic distortion 
less than 1% at full output; IM distortion less than 1% 
at program level; hum and noise 63 db down. Top cov- 
er available in gold and white or black and brushed 
chrome. ASR -433 ... $129.95.* 

Stromberg- Carlson now offers 16 equipment cabinets 
in a wide variety of styles and finishes. They are de- 
signed to house complete Stromberg- Carlson stereo 
component systems and are factory assembled. They 
reproduce as faithfully as separately mounted compo- 
nents because of a unique mounting method that iso- 
lates the speaker systems from the other sensitive 
components. 

See your dealer (in Yellow Pages) or write for a 
complete component and 
cabinet catalog to: 1419 -010 
North Goodman St., Roch- 
ester 3, New York. 
*Prices audiophile net, Zone 1. 

less base, subject to change. I 

"There is nothing finer than a Stromberg- Car /son" 

STROMBERG- CARLSDN 
A DIVISION OF GENERAL DYNAMICS 

CIRCLE 105 ON READER- SERVICE C%IRD 
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Now the Garrard Laboratories Proudly Announce 
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an Entirely New Kind of Record Playing Unit 

AN AUTOMATIC TURNTABLE 

GARRARD'S 77 ERS TYPE A 
Now, at last, you can enjoy all the advantages of a true, dynamically - balanced tone -arm (with a 
built -in calibrated pressure gauge), a full -size, heavy -weight, professional turntable, a laboratory bal- 
anced precision motor... plus the much -wanted convenience of the world's finest automatic record- player... 
all in one superb instrument! No one but the Garrard Laboratories, with their unmatched facilities, could 
have accomplished it. With 40 years of manufacturing experience, and the highest engineering and pre - 
cision standards in the Industry, Garrard set out to develop an all -in -one unit that would satisfy every 
critical requirement, even surpassing the professional turntable standards established by the NARTB. 

THE ONLY DYNAMICALLY- BALANCED TONE ARM ON AN 

AUTOMATIC UNIT Now, for the first time, a tone arm 
which meets the very latest engineering standards 
established by the Industry -has been incorporated 
into an integrated record -playing unit. This highly 
advanced tone arm is put in perfect dynamic balance 
by moving an adjustable counterweight. At this point. 
it is in "gyroscopic" balance, with zero pressure. To 

set the tracking pressure designated for any cart- 
ridge, a pointer is moved along a calibrated scale at 
the side of the arm, which is graduated in grams. This 
built -in stylus pressure gauge now shows the precise 
tracking force. The accuracy of this setting is even 
greater than that which could be measured by any 
separate stylus pressure gauge. The arm will now 
track correctly even if the player is intentionally 
tilted, or if the record is warped or not perfectly 
concentric. 

And incidentally, regardless of the number of records 
on the turntable, the angle at which the stylus meets 
the record is negligible, due to the unique geometry 
of this arm. A Since all of these engineering re- 
finements guarantee that there is no unequal pres- 
sure on the sides of the stereo record grooves... 
distortion, channel imbalance, record and stylus wear 
are eliminated, resulting in perfect stereo reproduc- 
tion. But "perfect performance" also requires mini- 
mum friction, and this is assured by the two 
precision needle pivots on which the arm is set. This 
arm is precision- mounted for you, thus affording all 
the advantages of the separate arm, yet none of its 
inherent disadvantages. The 

danger of the tracking error 
which often occurs in the 
mounting of separate tone 
arms, is eliminated com- 
pletely because there is no 

possibility of even the slight- 
est mislocation of the arm. 

FULL- SIZED, HEAVILY WEIGHTED, BALANCED, POLISHED. 

CAST TURNTABLE The weight of six pounds has been 
determined as the optimum for perfect balance, 

torque and flywheel action in this unit. This combina- 

tion insures silent, on -speed running. The Garrard 

engineers have conceived of this new turntable as a 

"sandwich ". It is actually two turntables balanced 

together...a drive table inside, and a heavy, cast 

turntable outside. The two turntables are separated by 

a resilient foam barrier, which effectively damps out 

any possibility of noise or 
vibration. Furthermore, 
being of non -ferrous metal, 
the cast tables offer no at- 

traction to sensitive mag- 

netic pickups. 

NEW "LABORATORY SERIES" MOTOR The Type A is 

built around a newly -developed Garrard four -pole 

shaded motor, which was designed especially for it. 
This laboratory motor is the perfect match for the new 

turntable system, and provides quiet accuracy, re- 

gardless of load or voltage changes. Constancy of 

speed is such that this motor will bear the closest 
scrutiny by sensitive measuring instruments. The arma- 
ture is micro -balanced on exclusive Garrard equip- 

ment, and free of vibration. The total result is true 
musical pitch and clear sustained musical passages, 

without the irritation of wow or flutter. The "Labora- 
tory Series" motor is completely shielded, top and 

bottom, with specially -designed and accurately oriented 
plates, insuring the absence of hum, 

even with the most sensitive magnetic 
pickups. To minimize even the slightest 
vibrations, the entire motor assembly 
is isolated from the unit by shock 
mounts of a special formula and design. 

THE GREAT PLUS FEATURE OF AUTOMATIC PLAY-WITH- 
OUT COMPROMISE! The convenience and desirability 
of being able to play records automatically, and to 
have the unit shut itself off, have long been recognized 
and accepted. Certainly, even the most critical user 
would want these features, but only if they could be 
incorporated without compromising the quality, per- 
formance or inducing record wear. This has now been 
accomplished in the Type A, by adding Garrard's ex- 
clusive pusher platform changing mechanism, with its 
smooth, one -piece center spindle, to the arm, turn- 
table and motor described above. This unique com- 

bination of features means 

that for the first time ever, 
there is a record playing unit 
which answers every require- 
ment of both performance 
and convenience. It accomplishes this to such a de- 

gree that it is certain to appeal to every person, 

regardless of whether he already owns equipment, or 
is planning to buy a new system. The fact is that the 
Type A obsoletes all previous equipment. It protects 
records better. It has performance and features 
superior to separate turntables and arms. It also in- 

corporates professional characteristics not found in 
any record changers. 

The concept of this great new Garrard record -playing 
unit was extravagant, but the price... 

$69 50 is surprisingly modest -made possible 
only because of Garrard's extensive facilities, highly 
developed production methods and critical quality 
control procedures. A If there ever was a single 
record -playing device which answered every require- 
ment of every music system -we believe this is it. 
A And with the Type A, once and for all let us lay the 
ghost that simply because a record player makes avail- 
able certain automatic conveniences (which you may 

or may not use at your option) -that this in any way 

implies that the unit cannot be actually superior to a 

separate turntable and arm. A For in this bold new 

unit you will find the realization of everything you 

have wanted in a record player. Examine it thoroughly, 
and you'll want to install the Garrard Laboratory Series 
Type A in your own music system -now. A Your dealer 
has -or soon will receive -the LABORATORY SERIES 

TYPE A GARRARD. Let your own eyes and your own 
searching examination, prove beyond doubt that this 
is indeed the record player for you. Or, if you prefer, 
write today for illustrated, descriptive booklet. 

Write Department GJ -20, 
Garrard Division of British Industries Corporation, 
Port Washington, New York. 

Canadian inquiries to Chas. W. Pointon, Ltd., 66 Racine Road, Rexdale, Ontario. Territories other than U.S.A. and Canada to Garrard Engineering & Mfg. Co., Ltd., Swindon, Wilts., England 
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`Sound was clean and unstrained' 
-HIRSCH -HOUCK LABORATORIES, 

rigorous specialists in audio equipment testing, 

report in HIGH FIDELITY 

Further quotations from this equipment report: 

"In listening tests, the ESL -C99 acquitted itself admirably" 

"For most records, a force of 2 grams was adequate" 

"Channel separation very good" 

"Very high stylus compliance" 

"Hum pickup negligible" 

"Needle talk very low" 

Arc you enjoying this magnificent new electro- 
dynamic stereo cartridge yet? Only $49.50* 

Write for free information: Dept H, 35 -54 36th Street, Long Island City 6, NY 
CIRCLE 44 ON READER -SERVICE CARD 
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He Too Remembers Mahler 

SIR: 
I read with the greatest interest Joseph 
Roddy's splendid article "Mr. Mahler in 
Manhattan" in July's HIGH FIDELITY. But I 

would like to call your attention to a little 
error. Mr. Roddy says that there are only 
three men still alive of those who played un- 
der Mahler as members of the Philharmonic 
Orchestra. There is at least a fourth one: 
myself! 

I first played under Mahler at the Met. 
That was when the Met had two orchestras. 
I was the principal cellist of one of the two. 
When Mahler left the Met, he offered me a 
position with the Philharmonic Orchestra. 
I took part in every performance during his 
conductorship of the orchestra. 

Horace Brin 
University of Texas 
Austin, Texas 

Anyway It's Amusing 

SIR: 
I have just been looking again at your July 
issue and rereading the article entitled "The 
Swan Who Could Laugh." Towards the 
bottom of column one on page 39 your au- 
thor speaks of the first performance of La 
Gazza ladra at La Scala in Milan. He states 
that it took place in 1817 and then goes on 
to say that Marshal Masséna, the com- 
mander of the occupying forces in Milan, 
exempted Rossini from military service. 
Rossini is then quoted as saying: "This was 

a decision worth a whole division to Na- 
poleon." It seems to me that somebody has 
blundered in connection with dates; if I 

remember my history correctly, in 1817 
Napoleon was in residence at St. Helena 
and had been for well over a year. 

Arthur S. Hardy 
Ottawa 
Canada 

To make matters worse, Masséna died two 
months before the performance in question. 
Well, it's a good story. - Ed. 

Anyone Know Saint Lingua? 

SIR: 
I enjoyed reading H. C. Robbins Landon's 
article "The Red Priest of Venice" in the 
August issue of HIGH FIDELITY, but -al - 
though I will not question Mr. Landon's 
authority on Signor Vivaldi -I will take 
him to task for his English translation of an 
Italian phrase in the same article. On page 32 

Continued on page 26 
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only for those who want the ultimate 

SHEROOD-S3OOO II[ 
FM /MX STEREO TUNER 

The FM tuner that has everything ... 0.95µv 

sensitivity, Interchannel Hush noise muting 

system, "Acro- Beam" tuning eye cascode bal- 

anced input, automatic frequency control, "local - 

distant" switch ... now brings you the only 

FM TUNER with "CORRECTIVE" INVERSE FEEDBACK 

Every high fidelity amplifier today incorporates 

"corrective" inverse feedback for lower distor- 

tion and improved response. Now, Sherwood 

brings the same performance benefits to the 

5-3000 Ill FM Tuner; these include reduction of 

distortion due to overmodulation by the FM sta- 

tion and better quality long- distance reception. 

READY FOR FM STEREO 

Stereo via FM multiplex broadcasting is just 

around the corner. The S -3000 Ill contains 

chassis space and all control facilities to plug 

in a stereo multiplex adapter. Other features 

include flywheel tuning, plus 7" expanded slide - 

rule tuning scale, cathode -follower output, and 

front panel output level control. Sherwood 

Electronic Laboratories, Inc.. 4300 N. California 

Ave., Chicago 18, III. 

( * Other fine Sherwood Tuners: 
S -2000 AM -FM Tuner $145.50 S -2200 AM -FM MX Stereo Tuner $179.50 

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. HF -10 
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KNIGHT 
A PRODUCT O F ALLIED RADIO 

the fastest growing name in hi -fi 
because people who appreciate integrity in design 
and manufacture and who appreciate value, 
recognize these qualities in Knight fine products. 

KNIGHT High Fidelity Tuners...from 
$49.95 to $139.95...all with Cathode 
Ray Tuning Indicators. See the new 

KN150 Deluxe FM Tuner with 
unique multiplex indicator, exclusive 

Dynamic Sideband Regulation and 
1 microvolt sensitivity 

KNIGHT High Fidelity Amplifiers 
.from $39.95 to $169.50... 

See the new KN775 75 -Watt 
Stereo Amplifier with such new 
features as front panel headphone 
lack. Monitor control 
and Separation control 

KNIGHT High Fidelity Tape Recorders 
...from $86.95 to $249.95... See 
the new KN4300 featuring dual 
illuminated VU meters and complete 
stereo record and playback facilities 
with 3 speeds and '/a track 
and '/2 track all in one unit 

KNIGHT High Fidelity 
Cabinetry...from $34.95 to 
$129.95...Choose from the 

world's largest selection... 
striking new Room Divider 
Sets...beautiful American 

Colonial, French Provincial and 
Danish Modern Cabinets 
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KNIGHT High Fidelity 
Speakers...from $9.95 
to $124.50... See the 
wide selection of 
speakers with magnet 
weights up to 6% lbs. 

.Choices include 
Polyethylene Foam 
Cones, American -made 
Electrostatics and 
exclusive die cast 
frames...All with 
verified specifications 

EASIEST TERMS: Only $5.00 down 
(or less) on orders up to $200; up 
to 24 months to pay 

products of and 
unconditionally guaranteed by 

ALLIED RADIO 
ALLIED RADIO, Dept. 49 -K 
100 N. Western Ave., Chicago 80. lit. 
O Send FREE 1961 Catalog featuring the complete line of money- 

saving KNIGHT products and the world's largest selection of 
hi-fi equipment. 

FREE 
1961 Catalog 
featuring 
everything in 
hi -li and 
electronics 

Name 

Address 

City Zone State 
L 
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LETTERS 

Continued from page 24 

"fatto per la Solennitd della S. Lingua di S. 

Antonio in Padova" is translated "written 
for the solemn festival of Saint Lingua at 
the Church of St. Anthony in Padua." 

The error here is in taking "S. Lingua" to 
be a person. It should have been translated 
as "The Holy Tongue" of St. Anthony, 
referring, naturally, to the Solemnity that 
commemorates the Discovery of the Saint's 
incorrupt Tongue with the ashes of his body, 
which is venerated today in the Saint's 
Church at Padua. The whole should read, 
then: "written for the Solemnity of the 
Holy Tongue of Saint Anthony in Padua." 

Fr. Simeon Distefano, O. F.M. 
Mt. Alvernia Seminary 
Wappingers Falls, N. Y. 

Commonwealth Ladies 

SIR: 
Particularly since the appearance of the as- 

tonishing recordings of Semele, Sosarme, and 
The Fairy Queen by Oiseau- Lyre, many of us 

have eagerly awaited an article, with photo- 
graphs, on the incredible- rapturous -glorious- 
ecstatic voice and artistry of Jennifer \'yv- 
yan, along with that of Margaret Ritchie. 
Joan Sutherland we now add to our list of 
Commontvealthish prima donnas. 

Richard A. !Watt 

I iellertown, Pa. 

Toscanini Tapes 

SIR: 
In the March 1957 issue of HIGH FIDELITY, 

just after Toscanini's death, Roland Gelatt 
wrote that the Maestro's approval had been 

given to broadcast tapes of the Brahms 
Double Concerto, the complete Romeo and 
Juliet music of Berlioz, excerpts from Dukas' 
Ariane et Barbe - Bleue, The Spider's Feast by 
Roussel, and the Second and Fourth Sym- 
phonies of Sibelius. 

As of now -three years later -only the 
Brahms has been released. Isn't it time that 
RCA Victor got busy and gave us the rest of 
these? 

Gene Pack 
Salt Lake City, Utah 

High Fidelity, October 1960, Vol. 10. No. 10. 
Published monthly by The Billboard Pub- 
lishing Co., publishers of The Billboard, Vend. 
Funspot, and The Billboard International. 
Telephone: Great Barrington 1300. Member 
Audit Bureau of Circulations. 

Editorial Correspondence should be ad- 
dressed to The Editor, High Fidelity, Great 
Barrington, Mass. Editorial contributions will 
be welcomed. Payment for articles accepted 
will be arranged prior to publication. Un- 
solicited manuscripts should be accompanied 
by return postage. 

Change of Address notices and undelivered 
copies should be addressed to High Fidelity. 
Subscription Fulfillment Department, 2160 
Patterson Street, Cincinnati 22. Ohio. 

Subscriptions: Subscriptions should be ad- 
dressed to High Fidelity, Great Barrington, 
Mass. Subscription rates: United States, Pos- 
sessions, and Canada, 1 year, $6; 2 years, SI1; 
3 years, $15: 5 years, $20. Elsewhere $1 per 
year extra. Single copies 60 cents. 
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THESE UNRETOUCHED 

PHOTOGRAPHS TELL 

THE FULL STORY 

Photo A shows tracking of a 1 kc 
sine wave at a stylus velocity of 
30 cm /sec with a conventional tone 
arm. The upper portion shows out- 
put of the left channel, the lower 
portion shows output of the right 
channel. Note how the right chan- 
nel distorts due to skating effect 
which tends to hold stylus tightly 
against inner wall of stereo groove 
(left channel) but does not main- 
tain sufficient contact against out- 
side wall (right channel). 

Photo B shows the identical traces 
under the same conditions except 
that the Fairchild Arm -Transport 
with Anti -Skating is used in place 
of the conventional Tone Arm. The 
results are obvious...right channel 
distortion clears up completely! 

I'hoto A 

A NERV, RADICAL IMPROVEMENT IN RECORD 

REPRODUCTION, THE FAIRCHILD 500 WITH 

ANTI- SKATING! 
(PATENT PENDING) 

New FAIRCHILD Arm -Transport and Cartridge 
combine to realize full potential of complex stereo 
groove...makes all existing arms and cartridges 
virtually obsolete through Anti -Skating feature and 
new Linear Separation, High Compliance Cartridge. 

HOW ?First... the FAIRCHILD 500 has Anti -Skating 
which allows treatment of cartridge and its transport 
as a single entity. At present all arms possess the 
tendency to ride towards the center of the record re- 
gardless of stylus pressure, balance, etc. Known as 
"skating ", this action is easily noted if any arm and 
cartridge are placed on the label or any other smooth 
rotating surface. 

But, with stereo's two information tracks, this un- 
evenness in wall pressure upsets the delicate balance, 
increases tracking error, stylus wear and distortion. 
The only possible solution is the introduction of 
another force equal in magnitude and opposite in direc- 
tion to the unwanted skating force. This is the exclu- 
sive Anti -Skating feature of the FAIRCHILD 500. 

In addition the Arm -Transport is dynamically bal- 
anced by a method which eliminates undesirable 
springs generally associated with this type of bal- 
ancing in the past. 

Second ...the new FAIRCHILD SM -2 Cartridge has 
linear separation over the entire spectrum ! Many 
cartridges that claim 20 db separation possess this tt.,ite for 

characteristic only at 1 kc. The difficulty becomes ap- 
FAIRCHILD 

RECORDING EQUIPMENT 

parent at higher frequencies and in many cases stereo 10 40 45th Avenue, Long Island City 1, N. Y. 
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cartridges lose their separation and actually act as 
monaural transducers above 10 kc ! 

The FAIRCHILD SM -2 has Linear Separation of 
20 db up to 15 kc. Its compliance has been substan- 
tially increased to take full advantage of its anti -skat- 
ing transport which makes for even greater actual 
operating compliance. Its sound is best characterized 
by an opulence herefore thought unobtainable. 
WHAT THIS MEANS TO THE SERIOUS RECORD 
COLLECTOR AND DISCERNING MUSIC LOVER - 
1. Improved overall quality of reproduction. 2. Re- 
duced groove degradation and stylus wear. 3. Im- 
proved separation by virtue of symmetrical tracing. 
4. Improved stereo balance with maintenance of 
original artistic and engineering concepts. 5. A re- 
markable reduction of tracing distortion ... as much 
as 50% ! 

The FAIRCHILD 500 is the MOST IMPORTANT 
DEVELOPMENT IN DISK REPRODUCTION since 
the development of the long playing record for it al- 
lows the full and effective reproduction of the stereo 
disk. LIFT THE CURTAIN NOW ... HEAR YOUR 
RECORDS PLAYED WITH THE FAIRCHILD 500. 
The FAIRCHILD 500 (Arm-Transport & Cartridge).....$55.00 complete 

further details to: 

CORPORATION 
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from the world's largest manufacturer of 

electronic equipment in kit form! 

HEAT 
Now, for the first time, available to you 

ready 

to plug in for your immediate enjoyment! 

comp ete y assem 

Heath, first in performance, first in qual- 
ity, first in dependability, has always 
endeavored to bring you "more of the 
best from the leader." 

From the exciting early days of the 
Heath Company down to this very an- 
nc.uncement, Heath units have constantly 
been designed and engineered to make 
ax.ailable to you in kit form the latest and 
the finest electronic equipment developed 
by science. The history of the Heath Com- 
pany in the field of electronics is a story 
of continual leadership directed at serv- 
ing you. 

Now, fully in line with that historic 
role, Heath proudly presents a brand new 
advance for your greater enjoyment . . . 

taking a bold new step that is a worthy 
companion to the many other precedients 
set throughout the years. 

For the very first time, selected items 
of Heath equipment can now be obtained 
not only in the regular build -it- yourself 
kit form, but in completely assembled, fully 
wired units, ready to be plugged in and 
erjoyed the very moment you remove 
them from the shipping carton! 

All of the dependa'ole Heath engir.eer- 
ing know -how, all of the top quality ma- 
terials, and all of the rigid standards of 
ultimate performance that characterize 
Heath build -it- yourself equipment have 

gone, into the designing, building and test- 
ing of these exciting new fully wired units. 
Just as all build -it- yourself Heath elec- 
tronic equipment has always reflected the 
highest existing standards of quality and 
dependability, so do the new completely 
assembled Heath units mean top -notch 
performance, pleasing appearance and 
long lasting service as well. 

For the new fully wired, completely as- 
sembled units are, in fact, identical to the 
famous Heath build -it- yourself equipment 

. . factcry assembled for those who pre- 
fer this new convenience . . . in Hi -Fi 
Stereo, marine, amateur, test and general 
electronic equipment. 

The seven Heath units shown on the 
facing page, for example. reflect every 
exactingly high standard of traditional 
Heath performance. whether you choose 
to put them together yourself ... or to 
plug in and play. 

A new Heath special brochure is avail - 
able for your convenience, showing just 
which units in the Heath line can currently 
he obtained in the dramatic new fully 
wired, completely assembled form. Use the 
convenient coupon to send for your free 
copy or see your nearest Heath dealer. 
There is a wide range of fine Heath elec- 
tronic equipment now ready for your im- 
mediate use. 

1 

www.americanradiohistory.com

www.americanradiohistory.com


here is really professional 
performance! 
Wired Professional -Rated 55 watt Amplifier 
Comparison reveals that the fully wired WW -7A brings 
you unprecedented performance at the lowest cost 
obtainable anywhere in the field! Improved design 
and advanced techniques give this amplifier unit 
dependability, durability and top -notch performance 
characteristics. 

Heath wired model (WW -7A) .. . $94.50 
Heathkit build -it- yourself model W 7A 559.95 

excellent for medium power usage 
Wired HiFi Rated 14/14 watt Stereo Amplifier 
This is a really good buy in the medium power class, 
providing 14 watts in each stereo channel. or 28 watts 
for monophonic use. Adequate input facilities for tape 
recorder, television, etc. , as well as a system of versatile 
controls that give you fingertip command of every func- 
tion. Stereo, stereo reverse, and complete monophonic 
operation are provided for by this sensitive, depend- 
able instrument, now available completely assembled. 

Heath wired model (WSA -2) . 599.95 
Heathkit buildityoursell model (SA -2) S54.95 

1 

Wired Utility -Rated 3/3 watt Stereo Amplifier 

If you're just "breaking in" to stereo reception, this eco- 
nomical yet dependable completely wired amplifier will 
provide you with the power you need for average home lis- 
tening enjoyment. Each channel has two inputs, allowing 
you to accommodate crystal or ceramic cartridge record 
players, tuner, television, tape recorder, etc. Handy, easy - 
to-read controls enable you to select monophonic, stereo or 
stereo reverse as you decide. 

Heath wired model (WSA -3) S55.75 
Heathkit build -it- yourself model (SA -3) $29.95 

TO?" ..hrup, selectire FM tuning 
Wired "Special" High Fidelity FM Tuner 
This is not only a highly precise completely assembled 
FM tuning unit that will bring in with clarity and 
sharpness the programs you select; it is also a mag- 
nificent visual addition to the decor of your home. 
Cleanly designed in the contemporary manner. it will 
fit unobtrusively into your design scheme while serv- 
ing functionally to bring you the kind of FM reception 
you have always dreamed of. It features such highly 
desirable advantages as automatic frequency control 
(AFC) to do away with annoying station "drift." fly- 
wheel tuning for precision and multiplex adapter 
output jack. 

Heath wired model (WFM -4) 562.95 
Heathkit build- ityoursell model (FM -4). S39.95 

stereo enjoyment at low cost 

really superb monophonic performance 
Wired Hi -Fi -Rated 14 -watt Amplifier 
For rich fully enjoyable monophonic performance the fully as- 
sembled WEA -3 represents one of the finest amplifier units you 
can obtain anywhere. Provides you with separate bass and treble 
tone controls. inputs for magnetic or crystal phono and tuner 
operations and full range. low noise, distortion -free reproduction. 
Miniature tubes are used throughout. 

Heath wired model rWEA -3) 552 95 
Heathkit build -it- yourself model kEA 3) . .. 529.95 

our finest -erer stereo amplifier 
is now fully wired! 
Wired Hi -Fi Rated 25/25 watt Stereo Amplifier 

Reflecting the latest advances in the art and science of 
designing and building a stereo amplifier -preamplifier 
ombination, the new WAA -50 provides just about every 

quality feature you can possibly want. You have com- 
plete control over selection of stereo or monophonic 
ources to be played over either channel individually or 

Loth channels at the same time. You can play back di- 
rect from tape recorder heads. Special outlet provides 
facilities for hooking in a third speaker. There is an 
Additional input for use with a monophonic magnetic 
arteidge and all inputs (except tapehead) have level 

controls to enable you to maintain the balance that you 
personally may prefer. All in all, you have available five 
switch selected inputs for each channel. 

Heath wired model WAA -50) $139.95 
Heathkit build- ityourselt model (AA -50) $79.95 

the ultimate in broadcast 
enjoyment! 
Wired "Deluxe" AM -FM Stereo Tuner 

You can listen to AM alone ... you can listen to FM 
alone ... or you can enjoy the finest of broadcast 
music by tuning simultaneously into AM and FM 
stereo! This magnificent fully wired tuning instru- 
ment enables you to tune effortlessly and precisely 
with its flywheel drive and its large, easy -to -read, 
edge -lighted, slide -rule type dial. FM drift is com- 
pletely eliminated by the automatic frequency con- 
trol (AFC) feature. and an accurate tuning meter 
provides you with the means of insuring tuning 
perfection when you zero in on either or both bands. 
Handsomely designed. with clean lines that will 
seem right at home wherever you place it! 
Heath wired model (WPT -1) $154.50 
Heathkit build- it- yoursell model iPT-I 589.95 

Ondeniuig Dnstnuctioins 
Fill out the order blank below, giving us your name and address in the space provided 
at the right. All prices F.O.B. Benton Harbor, Mich. A 20° %, deposit is required on all 
C.O.D. orders. Prices and specifications subject to change without notice. Dealer 
and export prices slightly higher. 

Quantity Item Model No. Price 

Ship via: Parcel Post Express C.O.D. Best Way 
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Thee CataVog 
Over 150 items of 
stereo, marine, 
amateur and test 
equipment are 
described in the 
complete Heathkit 
Catalog. 

HEATH COMPANY BENTON HARBOR 8. MICH. 

Send new free brochure showing Heath wired units 

Send latest free catalog showing the full Heathkit line 

Name 

Address 

City lone State 
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Cutaway of ESQUIRE 200 

ESQUIRE 200 

When Electro-Voice engineers set out to create a new series 
of ultra -compact speaker systems, they recognized that it was 

impossible to end with an instrument capable of satisfying 
the audio perception of everyone. Thus, their primary aim became 

(as always) the most natural reproduction of sound possible. 
The theory behind such an obvious objective is to let the musical 

acuity of the customer judge the performance of a speaker system - 
to let the customer listen to the music rather than the speaker. 

That such a fundamental approach to design and engineering was 

successful has recently been verified by a series of listening 
tests conducted among three groups of the most severe critics in 

the high fidelity field. In New York, Boston and Los Angeles 
nearly 300 sound room personnel of top high fidelity dealers 

were given the opportunity to spend an afternoon listening to and 
rating the "sound" produced by three of Electro- Voice's new 

ultra- compact systems (Regal, Esquire, Leyton) and six other 
currently popular ultra- compact systems. All nine systems 

were placed behind an opaque curtain and each listener's selector 
switch was coded but unmarked so he had no way 

of knowing which system he was hearing. 

More than 80% of the listeners ranked Electro -Voice Esquire 

and Regal units either first or second. And, Electro- Voice's 

economical Leyton was ranked third by over 50% of the listeners - thus, out -scoring units at double its price. 

We suggest that recognition such as this could not be earned 

by merely "another" speaker system - but must result from our 

earnest effort to create an instrument that takes nothing 

away from nor adds anything to the music you want to hear. 

SERIES OF COMPARISON TESTS BEFORE WORLD'S TOUGHEST 

AUDIENCE PROVES VALUE OF NEW E-V SPEAKER SYSTEMS 

We urge you to spend the time necessary to conduct your own comparative listening test. Visit 

your own dealer and ask for a demonstration of these remarkable new Electro-Voice instruments. 

Write directly to the factory for a complete description of these new units contained in High 

Fidelity Catalog No. 137. 

CONSUMER PRODUCTS DIVISION 

glierwrNCZ/ ELECTRO- VOICE, INC., DEPT. 100H, BUCHANAN, MICHIGAN 
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HIGH FIDELITY MAGAZINE 

www.americanradiohistory.com

www.americanradiohistory.com


From 18 to 40,000 cps 

TA260 Festival II -60 Watt Stereo AM-FM Receiver 

The most powerful receiver of all-the new Stereo Festi- 
val II, model TA260, delivers 60 undistorted watts from 
18 to 40,000 cycles. But the actual performance of the 
Festival goes beyond the point of superb specifications. 
It is the best sounding stereophonic receiver you can buy. 

The "Citation Sound," acclaimed by audio authorities 
everywhere, was developed by Harman -Kardon in the 
design of its remarkable new Citation instruments. It is 
precisely this quality that distinguishes the performance 
of the new TA260: the clean, solid bass; the silky trans- 
parent highs. And, there is power - power to spare, to 
drive the most inefficient speakers. The result: the new 
Stereo Festival II actually sounds recognizably best - 
regardless of price. 

*Music Power Output in accordance with IIIFM standards, 'A% distortion. 

OCTOBER 1960 

The TA260 includes a powerful 60 watt stereo amplifier (120 watt 
peaks ), separate and remarkably sensitive AM and FM sections 
and dual preamplifiers with all the controls necessary to achieve 
the finest performance from all program sources. 
Features: SPECIALLY DESIGNED MASSIVE OUTPUT TRANSFORMERS 
insure superior bass and high frequency response; HEAVY DUTY 
OUTPUT TUBES, conservatively rated, provide high power output 
with far less heat and longer life; DUAL FRICTION -CLUTCH TONE 
CONTROLS; BLEND CONTROL to eliminate ̀ pole -in- the -middle" effect; 
SPEAKER PHASING; two MAGNETIC INPUTS; SPECIAL HEADPHONE RE- 
CEPTACLE; CLOSE TRACKING LOUDNESS CONTROL; CONTOUR, RUMBLE 
and SCRATCH FILTERS; separate BAR -TYPE TUNING EYES for AM and 
FM; THIRD CHANNEL AMPLIFIER OUTPUT. The Stereo Festival II 
is handsomely designed in brushed gold and charcoal brown. 
The Stereo Festival II, Model TA260... $299.95. CX26 Metal 
Enclosure... $12.95. WW30A Walnut Enclosure... $29.95. 

For more complete information on the Stereo Festival II, write: 
Dept. HF -10, Harman -Kardon, Westbury, N. Y. 

All prices slightly higher in the West. 
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With 
mina wurlanit= 

model 8 
stereo amplifiers 
you will 
get well over 

30 WATTS 
each channel 

or more than... 

60 WATTS 
monaurally 

Write for Free booklet No. 41F 

imirwkn AC 
25 -14 Broadway 
Long Island City 6, New York 
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Notes from Abroad 

LONDON -There's a breathless hush in 
the bel canto market. Columbia's stereo issue 
of Maria Callas' Lucia di Lammermoor is 
followed by the news that Joan Sutherland 
has contracted with Decca- London to record 
this same score sometime next year, probably 
in Rome, with Del Monaco as a possible 
Edgardo. Nor is that all. Miss Sutherland 
and Richard Bonynge, her husband and 
business manager, tell me that under her 
new contract she will make "at least one" 
full- length opera each year for four years. 
Her engagement book is so crowded that 
Lucia is all she will be able to manage next 
year. From 1962 onward, however, she in- 
tends to reserve more time for recording and 
expects in due course to make Rigoletto. 
Traviata, Sonnambula, and Norma. 

This is not her only invasion of Callas ter- 
ritory. Next January she sings three Lucias 
at the Fenice (Venice). In mid -March there 
will be three Puritanis at Genoa. Then comes 
her Scala (Milan) debut: a minimum of ten 
performances, between March 25 and May 
21, of Lucia and Bellini's Beatrice di Tenda, 
which is being revived expressly for her. It 
is said that her Scala fee will be around £500 
a night. After the Scala she returns to the 
Fenice for a Sonnambula series and puts in 
six Paris Opéra performances mainly of 
Lucia, although a Sonnambula or two may 
be inserted. About Miss Sutherland's corn - 
mitments in the United States more in a 
moment. 

Sutherland and Callas. Altogether, a Callas - 
Sutherland rivalry, until lately no more 
than a possibility, is now looming. A word 
about the past relationship of the two. As a 

newcomer from Sydney, Australia, in 1952, 
Miss Sutherland was being paid £10 a week 
for small parts and understudying at Covent 
Garden. That season she sang the nursemaid 
Clotilde -"I was the awkwardest nursemaid 
in London " -in Norma on the occasion of 
Callas' London debut. 
She continues her rec- 
ollections of that oc- 
casion: "During the 
big duet between Cal- 
las and Ebe Stignani, 
I looked through a 

peephole in the back- 
cloth, goose -pimpling 
with excitement, and Sutherland 
wondered whether I'd ever be able to sing 
like that myself." Callas was amiability per- 
sonified. On her return a year later, hearing 
that Sutherland had done an Aida, she said 

to her: "Now look after that voice of yours. 
We are going to hear great things of you." 

The first great thing was Sutherland's 
Lucia debut in Covent Garden's new Zef- 

firelli production (February 1959). Two 
minutes before the curtain went up on the 
dress rehearsal, some officious friend put a 

head round Sutherland's dressing -room door 
and said, "What d'you know? Maria Callas 
is out front, with Elisabeth Schwarzkopf." 
Callas had flown into London out of the 
blue. A bit unnerved by these tidings, Miss 
Sutherland sang out in "Regnava nel silenzio" 
and the Mad Scene much more than she had 
intended. Especially in view of an acute 
sinusitis condition from which she was 
suffering, it had been decided that she 
should keep a lot of voice in reserve. How- 
ever, all went well. 

At the end Callas came backstage and 
said nice things, amid the flashing of camera 
bulbs. After fifteen minutes of this, Miss 
Sutherland nodded towards the photograph- 
ers and asked in a jocular way, "Don't you 
think it's time they took a few shots with the 
best side of my face to the camera instead of 
yours ?" Callas went on being nice. 

Sutherland and the States. Now as to the 
soprano and you. 

On the London label there will soon be 
available (as announced in "Music Makers" 
in last month's HIGH FIDELITY) a two -disc 
album, "The Art of the Prima Donna," a 

conspectus of dramatic -coloratura numbers 
from Handel's Samson ( "Let the bright 
seraphim ") and Dr. Arne's Artaxerxes on- 
ward, sung by Miss Sutherland with the 
Royal Opera House Orchestra, Molinari - 
Pradelli conducting. The project required 
eight Kingsway Hall recording sessions, half 
of which were completed by midsummer. 
The enterprise has been planned by Mr. 
Bonynge, who associates each of the sixteen 
numbers with some great singer of the past. 
The range is from Mrs. Elizabeth Billington 
(1768 -1818) in the case of the Artaxerxes 
number ( "The Soldier Tired ") to Tetraz- 
zini's "Bell Song" (Lakmé) and Galli- Curci's 
"Caro nome." 

"It is not intended to suggest," explains 
Mr. Bonynge, "that Joan will demonstrate 
just how these bygone prime donne sang or 
that she can sing as well as they did. The 
idea is to pay homage to their memory by 
observing their technique, or what we know 
of it, as scrupulously as possible. In preparing 
the album we have done a vast amount of 
research. In a private phonograph library I 

listened to as many records as possible that 
were made (mostly around 1904 -5) by pu- 
pils of Aglaia Orgeni (1841- 1926). The point 
is that Orgeni was a pupil of Madame 
Viardot- Garcia. As such she transmitted to 
us indirectly, through those early recordings, 

Continued on page 34 
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FREE -PISTON 
Three -Way Speaker System 

Announcing the Great New 
FISHER XP -3 

Two recent major developments used in the FISHER 
XP -3 make it a revelation to the practised ear. Each of the 
three speakers incorporates the new 6 -pound FISHER 
encapsulated magnet structure for 92 %more efficiency than 
the nearest comparable bookshelf system. The two -inch 
tweeter is of an entirely new design with a hemispherical 
radiator that gives full 120° sound dispersion, thus widen- 
ing considerably the effective stereo listening area. The 

powerful twelve -inch free -piston woofer achieves unex- 
celled bass and transient response, and the specially treated 
eight -inch mid -range speaker performs with total absence 
of parasitic coloration. Performs perfectly even with 
modest 10 -watt amplifiers. FREQUENCY RESPONSE: 
30 cps to beyond the range of audibility. IMPEDANCE: 
8 ohms. SIZE: 15 x 26 x 135/8. 

In Cherry, Mahogany and Walnut $224.50 
In Unfinished Birch, Ready for Staining $219.50 

FISHER XP -2 
Free -Piston Three -Speaker System 

FREQUENCY RESPONSE: 35 to 15,000 cps. 

Unstained Birch $79.50 
Mahogany, Walnut and Cherry $84.50 

FISHER XP -1 
Free -Piston Three -Way Speaker System 

FREQUENCY RESPONSE: 30 to 18,000 cps. 

Unstained Birch $124.50 
Mahogany, Walnut and Cherry $129.50 

Write today for complete details about FISHER Free -Piston Speaker Systems! 

FISHER RADIO CORPORATION 21 -25 44th DRIVE LONG ISLAND CITY I, N. Y. 
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i Time to 
clean 'lip 

system . . , 
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ore %ó 
T -7 LOUDSPEAKERS 
with voice -coil magnets of Ticonal -VII 
alloy (JO% more efficient than Alnico -V) 

GUILD -CRAFTED BY 
PHILIPS OF THE 
NETHERLANDS 
TO GIVE YOU 
30% more efficient response to the full .siynual 
range of your amplifier ...whether its rated 
output is ten watts or a hundred... at any 
listening level from a whisper to a shout! 
TO GIVE YOU 
the audio realism you originally 
expected from your system! 
TO GIVE YOU 

THE CLEANEST 
SOUND 
AROUND 

114 

NOTES FROM ABROAD 

Continued from page 32 

something of the art and technique of 
Viardot -Garcia's father, Manuel Garcia, and 
her fabulous sister, Maria Malibran. We hope 
that 'The Art of the Prima Donna' will 
thus carry an authentic ambiance from the 
great age of bel canto." 

As well as being represented on disc, Miss 
Sutherland will be with you in person this 
fall. She is to sing in two Akinas (Handel) 
and two Don Giovannis at Dallas in Novem- 
ber, and returns in February for a fifteen - 
city concert tour, with Bonynge at the 
piano on nonorchestral nights. At present it 
is hoped that the tour will culminate in a 

number of concert -versions of Beatrice di 
Tenda with the America Opera Society in 
New York City. 

CHARLES REID 

AMSTERDAM -The news from Holland 
is that Philips has in store some delectable 
projects which will be appearing on the Epic 
label in America. Scheduled for early this 
month in Paris is a recording session with 
cellist Maurice Gendron and the Lamoureux 
Orchestra performing the Haydn and Boc- 
cherini concertos. And the conductor? Pablo 
Casals.... Arthur Grumiaux, who has 

conquered all the standard violin concerto 
repertoire (Mozart, Tchaikovsky, Mendels- 
sohn), will record soon the Alban Berg and 
Stravinsky concertos.... Polish conduc- 
tor Witold Rowicki, who will tour the 
United States and South America this season 

with the Warsaw Philharmonic, is soon to 
make several recordings with the Hague 
Philharmonic and the Vienna Symphony. 
... Wolfgang Sawallisch will record with 
the Concertgebouw Orchestra Beethoven's 
Pastoral Symphony and the little -known 

King Stephen Overture. It is also presently 
planned for Sawallisch to lead several opera 
productions. . . . The young coconductor 

of the Concertgebouw 
Orchestra, Bernard 
Haitink, will record 
Bartók's Concerto for 
Orchestra and Dance 
Suite. (The Concerto 

for Orchestra on a fa- 
mous early London LP 
with the Concertge- 
bouw Orchestra and 
Van Beinum was sched- 

Haitink uled for remake at the 
time of the latter's sudden death in April 
1959.) ... Eugen Jochum, also coconduc- 
tor of the Concertgebouw, will make three 
discs to be released next spring at the time of 
the orchestra's nine -week U. S. tour: Bee- 

thoven Overtures; a Richard Strauss disc 
(comprising excerpts from Don Juan and 
Till Eulenspiegel, and two sets of Rosen - 

kavalier waltzes); and Schumann's Fourth 
Symphony with the Schubert Fourth on the 
oversidc. 

Ask for a 
demonstration. 
wherever 
Rood sound 
is sold, 
or write to: 
NORTH 
AMERICAN 
PHILIPS 
CO., INC. 
High Fidelity 
Products Division 
230 Duffy Avenue, 
Hicksville, L.I., N.Y. 
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Magnificent Models 
For Unequalled Power I 

111 

o '' ' 'if "g w 

THE FISHER 

X -202 
Stereo Master Audio Control 

with 50 -Watt Stereo Amplifier 
NEW! 27 controls, 16 inputs! $229.50 

and Flexibility q 

THE 
FISHER -100 FISHER 400 -CX 

Stereo Master Audio Control 
with 36 -Watt Stereo Amplifier 

NEW! 17 controls and switches! $159.50 

146V4 THE FISHER 

SA-300-B 
Stereo Power Amplifier now with 

90 watts of music power! Free of hum, noise 
and distortion! For all speakers! $199.50 
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Stereo Master Audio Control 
27 controls! 18 inputs! Eliminates all 
barriers to total flexibility! $199.50 
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THE SA-100 FISHER 
50 -Watt Stereo Power Amplifier 

Optimum results with any type speaker! 
Hum, noise and distortion inaudible! $119.50 
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The World's Finest Equipment 
IS MADE BY 

F 1 SHER 
WRITE TODAY FOR COMPLETE DETAILS 

FISHER RADIO CORPORATION 21 -25 44th DRIVE LONG ISLAND CITY I, N. Y. 

Export: Morhan Exporting Corp.. 458 Broadway, New York 13, N. Y. Available in Canada through Canadian -Marconi 
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The greatest beauty of 

Thorens famous quality... 

you can afford it! 

No need to hesitate, you can afford Thorens 
famous quality. You can have music as it's 
meant to be heard. You can relax with Thorens 
unique one year guarantee. There's a Thorens 
model that fits handily into any budget. 

Whether you know a lot or a little about 
high -fidelity equipment, you'll particularly 
enjoy the courteous and knowledgeable way a 
Thorens franchised dealer earns your confidence. 
Each Thorens dealer is carefully selected for 
knowledge, ability and integrity. They'll make 
buying your Thorens almost as much fun as 
owning it. Shop around this page for a few of 
the outstanding features and then stop in 

and see all of them for yourself. 0.5 

Guaranteed for one full year. Sold only through 
carefully selected franchised dealers. 

MATCHLESS! 
TD -124. All four speeds. 
Plays any record. Easy -to- 
use lighted strobe sets 
exact speed for best musical 
reproduction. Completely 
silent. Many more exclusive 
features... only $99.95 net. 

SWISS MADE PRODUCTS 
MUSIC BOXES HI -FI COMPONENTS 
SPRING -POWERED SHAVERS LIGHTERS 
New Hyde Park, N.Y. 

TD-184 

MORE ECONOMICAL! 
TD -134. The finest 4 -speed 
manual turntable you can 
buy. Includes tone arm. 
Elimination of semi- 
automatic feature saves you 
another $15. You can also 
save up to $30 on the 
tone arm. Look at TD -134 
... only $59.95 net. 

MARVELOUS I 
TD -184. Includes tone arm 
and simple dialing system 
that lets you select 
records and start turntable. 
All 4 speeds. Save $20 on 
turntable, up to $30 on 
tone arm. Look at TD -184 
... only $75.00 net. 

TD-134 

TDK-101 

MOST ECONOMICAL! 
TDK -101. You can assemble 
this Thorens turntable 
yourself. The superb quality 
of the components makes 
all your work worthwhile. 
Look at Thorens TDK -101 
... only $47.50 net. 

V 
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Novil 
You Can Choose the Stereo System 

That Meets Your Requirements EXACTLY! 

r 
9i9 

THE 600 

THE FISHER 
Stereo FM -AM Receivers and Speaker Systems 

THE FISHER 800 
Twice as sensitive as any competitive stereo receiver 

in the world -and easily the most powerful! Includes 
the identical Golden Cascode FM front -end used by 
broadcast stations. AM signal of FM calibre. 24 con- 
trols and switches for unlimited flexibility! 60 watts 
of distortion -free music power! $429.50 

THE FISHER XP -1 
The revolutionary XP -1 offers big -speaker perform. 

ance -high compliance plus high efficiency -in a book- 
shelf enclosure! The XP -1 is 92`'7 more efficient than 
the best conventional ring magnet speakers! Response: 
30 to 18,000 cps. In Unstained Birch, $124.50 

Mahogany, Walnut and Cherry. $129.50 

THE FISHER 600 
The ssorld's best- selling stereo receiver: .Says HF 

Reports: The performance of each portion of the 600 
is of top calibre." Has extreme -sensitivity tuners. Music 
power: 40 watts, free of distortion. 22 controls and 15 
connections for every application, including center 
channel! 22 tubes. two matched diodes. $369.50 

THE FISHER XP -2 
The new XP -2 utilizes the revolutionary design prin- 

ciples of the XP -1. but in an even more compact en- 
closure! Gives top -quality performance even with 
amplifiers rated as low as 10 watts! Frequency response: 
35 to 15.000 cps. In Unstained Birch. $79.50 

Mahogany, Walnut and Cherry, $84.50 

WRITE TODAY FOR COMPLETE DETAILS 

FISHER RADIO CORPORATION 21 -25 44th DRIVE LONG ISLAND CITY I, N. Y. 
Export: Median Exporting Corp., 458 Broadway, New York 13, N. Y. Available in Canada through CanadianMarconi 
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ste re o 
ìn a nutsl-ill 
The compact component has come of age. And in the vanguard of this trend is Crosby's 

new Madison Fielding 650 Receiver - AM and FM tuners, stereo preamp and powerful dual 

14 -watt amps (48 watts peak) -truly stereo in a nutshell. This exciting compact (a Lilli- 

putian 141/2" x 53/16" x 113/4 ") features exclusive pushbutton source selection, center 

channel stereo output, individual channel controls, mono -stereo blend and microbeam 

AM FM tuning. Just add the changer and a couple of speakers. Then enjoy music to stir 

the soul. And the price barely stirs the purse ... a compact $219.95. 

m °ae 650 

madlOn fielding 

C 

madison fielding by Crosby 
Crosby Electronics, Inc., Syosset. L. 1 , N V _xaort Microwave International Corp 36 West 44th Street. New York 36, N. Y 

Manufacturers and designers of stereophonic components, speakers and the Crosby Ccmpatible Stereo FM Multiplex System. 
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Eye and Ear Story 
PROBABLY it was Romeo and Juliet that launched the 
discussion. It had arrived that day: the first stereo 

album of the London /Argo series purveying the com- 

plete works of Shakespeare. The debate then was about 
which of two things to do, to hear the young lovers and 

their wonderful friend Mercutio in stereo, or to watch 

the "Play of the Week" on television. For the benefit 
of deprived viewers in some outlying districts, I will 

explain that the "Play of the Week" is a program which 

originates in New York, where it is repeated with differ- 

ent sponsors every day for a week, and which is sent 

around on video tape to other metropolitan areas. (We 

get it from Schenectady and Hartford both, so if we 

miss any of the beginning of The Cherry Orchard from 

one station we can repair the omission by way of the 
other one two nights later.) The sly identification of 
Mr. Chekhov's tragedy is intended to convey the im- 

plication-a reliable one -that this program deals in 

no trash. Nothing but the best. 
Well, we did not hear anything but our own voices for 

a little while (which automatically conferred the victory 

on Shakespeare, who could wait till we finished talking 
while the television drama had moved on to Act II). 
We and our guests of the evening were what I suppose 

could be called middlebrows, or maybe upper- middle- 

brows. That is to say, none of us goes often into raptures 

over Swedenborg or Sartre and we all like Death and the 

Maiden better than Pierrot Lunaire. I am just setting 
the scene, understand; if this irks you, stop reading. 

We all like TV, too, including welterweight champion- 
ships and sometimes even "Riverboat." I said sometimes. 

Anyway, the argument we found ourselves in was: 

whether it is more enjoyable to watch or to listen. 

Facts as well as theories entered in, and they must. 

For one thing, stereophonic phonography is incompara- 
bly better sonically than any TV monophony; there can 

be no disputing that: the difference begins at the micro- 

phones. For another, there is the fact of imagination. 
I think it was Eva Le Gallienne, though it doesn't 
matter, who said once that no one could play Juliet 

until she was too old to look like Juliet, which gives a 

clear advantage to the mind's eye over the real one, 
to hearing over viewing. Perhaps this is even more 

pertinent to opera. I saw a very fine Walküre not long 

ago in which the Sieglinde sounded most delightfully 
like a girlish forest bride. Unfortunately she looked 

rather like a pink barrage balloon, and not a very new 
one at that. This is destructive to the dream intended. 

We came down to cases, which is the way to conduct 
an argument, as lawyers have found out. One contrary 
person brought up Tosca, Macbeth, and Alfred Hitch- 
cock. There isn't much doubt that one gets less than the 
utmost of Tosca unless he sees Floria stab Scarpia and 
later jump off the battlement; this brings the heart into 
the mouth, and there is no substitute for seeing. The 
same thing applies (not so cogently, perhaps) to Lady 
Macbeth, who has to do much of her dirty work in 

silence, for fear of awaking the victims. And some of the 
best moments, on screen or tube, of directors like Mr. 
Hitchcock, the master of the macabre, have been ac- 

complished without a sound. So the distinction begins 

to appear. Where action is vital, silent, and primary, 
so is seeing. When the action is noisy, and talk is prime, 
sound alone may yield the better illusion. On either 
stage or screen, Mercutio and Tybalt, Siegmund and 
Hunding, fight faked fights; your imagination can pro- 

vide much better ones, especially if there is a stereo- 

phonic clash of swords. 

To stay a minute with the stage, take something 
like the RCA Victor Soria Series production of Archibald 
MacLeish's J.B., the trials of a present -day Job. The 
stereo record is a marvel; I cannot think but that a 

stage mounting of the work, or a filming of it, would 

do anything other than distract a viewer from the 
climactic statements to which the characters finally 

come, which are the essence and the point of the play. 

The same general judgment applies to dramas like 

Christopher Fry's The Lady's Not for Burning, where the 
flicker of language is the whole matter of the work, and 
contrived action can do nothing but impede it. 

When it comes to plain music: make your choice. 

I happen to enjoy seeing horn players and flutists filing 

onto a stage, reflecting gold and silver glints. But I do 
not care for the ordinary motion picture or television 
treatment of symphony orchestras -busy, busy, busy, 

full of close -ups of cellists' hands and trumpeters' dis- 

tended cheeks. Either go to the concert hall or make do 
with a good stereo system, is my own feeling. 

All of which adds to a split decision for the ears over 
the eyes. We overwork our eyes anyway and, in case 

you didn't know it, they use up nearly a fifth of our 
metabolic energy. So listen. JOHN M. CONLY 
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Manitu sia. 
Vç'nettes q/' Ikinda Landowska 

BY DENISE RE STOUT 

EDITOR'S NOTE : A great creative person should never have to 

waste time and energy on inessentials, on the infinitude of small 
details that clutter up a busy existence. For most of her mature 
life Wanda Landowska was able to avoid these petty annoyances 
and to concentrate full attention on her unique artistic mission. 
She could do so thanks to the devotion of two extraordinary 
women, Elsa Schunicke and Denise Restout. 

They are shown with Wanda Landowska in the photo on the 
opposite page, taken a little over a year ago. Elsa, on the left, 
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entered the Landowska household in Berlin at the 
age of nineteen in 1913. Except for an enforced sepa- 
ration during World War II, she cared for Landow - 
ska 365 days a year for forty -six years -as secretary, 
household manager, travel companion, loving friend. 
Denise, on the right, came to Landowska as a seven- 
teen- year -old student at St -Leu in 1933. Instead of 
pursuing a career of her own as an accomplished 
harpsichordist, she became Landowska's musical 
assistant and a member of the family, first in St -Leu 
and later -after their flight from the Nazis -in New 
fork and Lakeville. Between them, they helped im- 
measurably to make Landowska's life happy, serene, 
and fruitful. They live still in Lakeville, where 
Denise now teaches and where Elsa continues to 

preside over the household. 
The reminiscences that follow form a part -a very 

small part -of the story of their long years with 
Mamusia. 11.G. 

ON Aucusr 16, 1959, six weeks after celebrating her 
eightieth birthday, Wanda Landowska passed away at 
her home in Lakeville, Connecticut. 

That day music lost one of its greatest, most original, 

and dedicated servants. To the innumerable devotees of 
Landowska, in whatever part of the world they were, the 
news brought a sense of personal loss. Had not her music 

been for so many a source of wonderment, delight, corn- 

fort? Those who had met her and knew the warmth of 
her friendship were deeply grieved. For Elsa and for me 

it seemed the end of everything, a sudden, unfathomable 
void, a feeling of being orphaned and, at the same time, 
that of a mother whose precious, unique child had been 

taken away. Our Queen had left us forever... . 

During the many years that our lives had been closely 

linked to that of Landowska, our Mamusia ( "little 
mother" in Polish), we had shared its glories and joys, 

its tragedies and sorrows, its beautiful and quiet days. 

Going on without her seemed impossible. 
Yet, finding ourselves alone in this house in which we 

had spent the last twelve years together, we began to 
feel how strongly her spiritual presence was still there. 
After a period of deep and heavy silence, we gathered 
enough courage to put on one of her recordings -a fugue 
of Bach -in this very same room where many of them 
had been made. The miracle took place: Wanda's play- 

ing, so full of life with its relentless rhythmical drive, its 

intense expressiveness, its moments of adorable tender- 
ness, its radiant joy, was so vivid that we could hardly 
realize that she herself was not seated at the harpsichord 
which stands, as always, alongside the window. 

Next, we ventured to hear again her own voice pre- 

served- thanks to the magic of magnetic tape -with all 
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its inflections, its colorful timbrc, its \armth and youth- 
ful wit. Once more Wanda was here, so close, and yet 
... so far away! 

At other times we leafed through the notebooks in 

which she traced neatly in her large, bold, upright, grace- 
fully molded handwriting so many invaluable thoughts 
on the problems of interpretation. There were also the 
hundreds of tiny bits of paper, of used envelopes carefully 
cut out, on which she scribbled memoranda. And when 
we devotedly turn the pages of her music scores, how 
moving it is to see every phrasing marked, fingerings 
meticulously inscribed, marginal annotations. All of 
these enlighten and disentangle the most involved coun- 
terpoint, show eloquently how to ornament a Mozart 
adagio or point out the "innocentamente" spirit of a 

Haydn allegro. I seem to hear Wanda explain, with her 
customary patience and precision, the intricacies of the 
music of the past. 

We found another way of recapturing the presence of 
our beloved Mamusia when we opened our albums of 
photographs. As these images unfold themselves, how 
many memories are reawakened. We seem to be traveling 
backward in time, alongside Wanda Landowska. 

In this rather recent Landshoff photograph [on facing 
page], we find Wanda in a familiar pose, at her Pleyel 
harpsichord just as she was when working out a phrasing 
or a fingering. What concentration and serenity on her 
face! And that contented little smile she had when the 
puzzle of a tricky passage was solved.... At home, 
as in this picture, she liked to wear long white robes, so 

comfortable; but she especially liked them because they 
were made for her with so much love and skill by Elsa. 

Next to working for hours on the music of her choice, 
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Wanda loved most the walks she took daily on the coun- 
try roads surrounding Lakeville. Neither rain nor snow 

could deter her from going out. She had an imperious 
need of air- fresh, brisk, vivifying. She longed to be 

outdoors because she loved space, infinite horizons which 

reminded her of her native Poland. With her innate 
sense of rhythm and her powerful vitality, she was at- 

tuned to nature. For years she went to the same spot 

almost every day, a high ridge with an unlimited view 

of the distant undulating foothills of the Berkshires, then 
down through a lane bordered with elms leading to a 

path in the woods. Trees fascinated her, particularly in 

winter, when their trunks, straight and tall, and their 
dark branches were bare. She would often murmur, 
"Que c'est beau, que c'est beau! "; but annoyed that no 

better phrase could describe her delight, she promptly 
added, "I do not wish to say that again; it is a too poor, 

too commonplace expression." Many of Landowska's in- 

terpretations were elaborated during these walks, in- 

spired by a sort of kinship with the secrets of life itself 
to be found only in nature. 

Wanda's life in Lakeville was mainly centered around 
the recording sessions -"My most happy hours," as she 

called them. With the advent of magnetic tape, which 
reduced the size of the machines and made them easily 

movable, RCA Victor engineers agreed, early in 1950, 

to try recording in Landowska's own music room. By a 

stroke of luck, acoustics in this old house, with its large 
oak sliding doors and paneled walls, were found to be 

perfect for the sound of the harpsichord as well as for 
that of the piano. 

Here, in the peace, quiet, and comfort of her familiar 
surroundings, free from the tight schedule of New York 
studios, Wanda devoted herself entirely to what was to 
become one of her greatest achievements: the complete 
recording of Bach's Well- Tempered Clavier, "my last will 

and testament" as she once jokingly called it. This was 

followed by "codicils," such as the Polish music for 
Paderewski's anniversary, the "Art of the Harpsichord" 
album, Mozart and Haydn sonatas, and Bach's two - 
and three -part Inventions. On July 26, 1959, the last 
time she ever sat at the harpsichord Landowska was 

preparing the Sinfonia in E major for her next record- 
ing session. 

In this monumental task she was assisted in a unique 
way by the RCA Victor musical director, John F. 

Pfeiffer. Musician by inborn gifts and practical training, 
accomplished engineer, this cultivated young man also 

possesses a very sensitive and winning personality. Awed 
at first by the greatness of Landowska's fame, he was 
soon put at ease by the cordiality and warmth of her 
welcome, and he discovered that her genuine simplicity 
was that of the truly great. John Pfeiffer was fascinated 
by Wanda's approach to the work at hand. While, across 

the hall, in the library converted into a control room, 
the machines were being checked and warmed up by the 
skillful assistant engineer, John Crawford, Wanda would 

The "Beloved Mamusia" 

Recaptured Through the Decades 

In the Leaves of a Photo Album 

Aged four: Ir'anr /ochka serious, 11'a,¡dochka the coquette. 

In 1973, seated at a piano Chopin used in Majorca. 
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Henri Lein, Landouska's husband. 

At .St- Leu- La- Forét, the entrance to her concert hall. 

Christmas at Yasnaya Polyana in 1907: the young artist plays for Leo Tolstoy. 

The studio of Auguste Rodin in 1908: the sculptor uas Landouska's great admirer. 
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Listening to a playback at her Lakeville, Conn., home. 
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first explain to John Pfeiffer the work she was to record, 
its structure, its character; then she would tell him which 
registers of the harpsichord she planned to use for every 
part of the piece and the way she wanted each detail to 
sound. Thus precisely informed of her intentions, John 
Pfeiffer would place the microphone and set the controls 
so that the machines would capture and reproduce as 
faithfully as possible Wanda's vision. Numerous tests 
were made, which Wanda immediately heard played 
back. Not only did John Pfeiffer draw upon all the 
resources at his command to match Landowska's highest 
standards, but, with complete dedication, he would help 
in many instances where human feeling and understand- 
ing were most needed. A serene calm, an infinite patience, 
a smile, a joke told at the right moment would break and 
melt away any tension and fatigue caused by long hours 
of sustained concentration. 

Listeners who for generations to come will marvel at 
the beauty of these records and refer to them as their 
musical bible should be thankful for this array of cir- 
cumstances which made possible the survival of Lan - 
dowska's genius in all its glory. Once, as in a nostalgic 
dream, Wanda had written: "... let us imagine Bach's 
own playing preserved on records ... his touch, his 
tempi, his registration, the fancy of his inspiration, the 
pulsation of his heart.... I hardly dare to think of it, 
I am staggered by this idea. Little white dog, so intent 
in listening to your master's voice, what a pity you were 

Mme. Landowska with Manuel de Falla, Granada, 1922. 
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not there some two hundred years ago!" How fortunate 
are we to be able to hear Landowska's re- creations of 
Bach's music. 

ET us now skip over almost two decades during which 
World War II obliged Wanda to leave France, after 

having been despoiled of most of her possessions by the 
Nazis, and to seek a new home in America. Reaching 
New York on Pearl Harbor Day, Landowska, already 
past sixty -two , started to rebuild her life on the daring 
wager of playing Bach's Goldberg Variations in Town 
Hall. The triumphal ovation she received from the public 
and the press after her stunning performance of this very 
abstract work is now history. 

Turning the pages of our album, let us rather go back 
to the days of St -Leu, and try to recapture a glimpse of 
Wanda at this most significant period of her life. 

What was St -Leu? A dream come true... . 

In the mid -Twenties, at the height of her powers, 
Wanda decided to create a home, a center for the music 
to which she had dedicated herself. In a village north of 
Paris on the outskirts of the sprawling forest of Mont- 
morency she bought a conventional suburban house 
which she transformed into a home of exquisite charm 
and comfort, filled with mementos of her travels and 
remembrances from the many distinguished personalities 
who were her friends. 

She designed the garden in the spirit of the classical 
jardins á la française of the seventeenth century with 
green lawns, an alley bordered with slender poplar trees, 
a graceful group of three white birches, some fruit trees, 
an abundance of roses and begonias. There, at the end of 
a long straight stone -paved path, Landowska had a con- 
cert hall built on modern, sober lines. A few steps led 
to the entrance through a large vaulted door. The first 
thing that arrested visitors entering the hall was the 
light, a soft golden light falling from the veiled glass 
ceiling and reflecting the pale ochre of the walls. A row 
of oblong little windows on the left side opened onto the 
garden. Facing the entrance was a low platform, just one 
step high. There, against the center of the wall, stood an 
eighteenth- century organ. 

From May to July, the hall was filled with chairs on 
each side of a central aisle. On the stage was the reigning 
king, a slender Pleyel harpsichord, sometimes sharing 
honors with a grand piano. On each Sunday afternoon 
musicians, writers, painters, sculptors, lovers of music 
from all parts of the world converged on the little temple. 
In this unique atmosphere, free from the conventional 
dullness of big city concert halls, far away from the 
hustle -bustle and harassing schedules of concert tours, 
so much at home in this graceful countryside of the Ile - 
de- France, which she loved dearly, Wanda Landowska 
could give free rein to her inspiration and communicate 
to a choice audience her unquenchable enthusiasm and 
passionate love for the music of the seventeenth and 
eighteenth centuries. There at St -Leu, in 1933, was born 
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Auric, Stokowski, and Honneger are at right in this 
group photographed at Landowska's Paris apartment. 

Landowska's stupendous re- creation of Bach's Goldberg 

Variations, about which the French writer Rene Lalou 

said: "... when Wanda Landowska reconstructs, with 

her infallible hands and lucid soul, the edifice that is the 

Goldberg Variations, this monument of ancient music 

becomes a temple open to all mankind...." 
There Wanda dared to devote an entire program to 

twenty -five sonatas of Domenico Scarlatti and enthrall 
her audience with a procession of short masterpieces, 

passing from a martial cavalcade to a sweet balancing 

barcarolle, then declaiming a passionate récit in which, as 

if under a burning sun, an ardent love song was accom- 

panied by guitar and castanets. (Wanda was the first to 
point out the strong Spanish influence in Scarlatti's 
works.) After that came unbridled displays of virtuosity 
with Scarlatti's characteristic high jumps and running 
passages, spiced with the most modern -sounding dis- 

sonances and acciaccature. 

Another Sunday Landowska would turn to her "first 
love," the piano, and delight us with her inimitable 
playing of Mozart and Haydn. Her touch -like the 
contemporary descriptions of Mozart's own- seemed in 

the slow movements to "issue from the throat of a singer 
rather than from a keyboard." In the allegros, it was 

crisp, light, witty. Her exquisite ornamentation had such 

fantasy and spontaneity that one imagined Mozart him 

self improvising. 
But how to describe the hours devoted to French 

music of the past! Landowska's love for France, for all 

that characterizes that country and its people, was deep - 
rooted. She often told us: "Je dois tout a la France." No 
native French artist or poet has ever expressed more 
truthfully the refinement, the subtle melancholy, the 
light and bubbling wit, the grandeur, the profundity of 
the French spirit than Wanda, the Pole, when she played 
Les Barricades Mystérieuses or Les Folies Françaises of 
Couperin, La Poule or La Dauphine of Rameau, or a 

Chaconne of Chambonnières. Elizabethan music, Polish 
folk music -all had their day. 

Who could ever forget the close of a concert at St -Leu 
when the setting sun was casting flames of gold on 

OCTOBER 1960 

Wanda's bright red gown, on her dancing hands, on the 

pure, sharp outline of her profile? The heavy knot of her 

dark hair would slowly unroll itself and fall on her 
shoulders. As in a trance brought about by complete 
identification with the music, Wanda was playing Bach's 
Chromatic Fantasy and Fugue with a divine fury... . 

Towards the end of July, a change in the hall: chairs 
were drawn together in the center over a large Turkish 
rug; all along the walls the precious ancient instruments 
of Landowska's collection took their place -harpsichords 
with their chiseled carvings and painted lids (one of them 
a Ruckers dated 1642), clavichords, p.salterium, spinets, 

pianofortes, violas da gamba and d'amore, and . . . 

Chopin's piano. Yes, Chopin's piano, the "poor little 
Majorcan piano" mentioned by George Sand in Un 

Hiver a Majorque, an which Chopin composed his Prel- 

udes while, at the Chartreuse de Valdemosa, he was 

awaiting the arrival of the Pleyel. Wanda acquired this 
relic after a trip to the island about 1912. 

On stage were two modern harpsichords and two 
grand pianos. Now was to flourish another aspect of 
Landowska's activity, her teaching. For at St -Leu 
Wanda had founded her Ecole de Musique Ancienne. 

From various parts of the world came not only harpsi- 

chordists and pianists, but organists, violinists, cellists, 

flutists, singers as well. Some were already renowned 

artists, some were beginners, others mature amateurs. 
Wanda received them all, and Continued on page 136 

Poulenc composed his Concert Champêtre for Landowska. 
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QJ1- Reprieve 

for R oiìiaii ticism 

BY PETER J. PIRIE 
The romantic spirit in music has been in retreat 
for many years. Is it due now for a comeback? 

To DEFINE the word "romantic" is difficult -and 
perhaps, in any precise terms, even impossible. Today. 
it is often said that the time -honored contrast between 
classical and romantic music is an artificial one. The 
truth would seem to be that the two merge, with a 

decided no man's land between them (its most distin- 
guished occupant, Beethoven), and there is probably 
music for which none of the above designations is 

appropriate. Even if we agree broadly that romantic 
music is something we can recognize when we hear it, 
its history proves that it develops, changes, fluctuates 
in nature within itself. 

Moreover, romantic music is not confined to any 
single period, and something of its essential spirit can be 

found far back in musical history. The madrigals of 
Monteverdi represent a high noon of romantic feeling, 
a florid and sun -drenched richness of expansive emotion; 
those of Gesualdo an aspect of romantic emotion that 
I will have more to say about later. One might get lost 
tracing romantic tendencies further and further back 
into the dim mists of music's beginnings. Drenched with 
the romantic spirit is the Reading Rota, Sumer is 

icumen in. A fine latter -day romantic, Sir Arnold Bax, 
spoke of the springs of his own inspiration as "healthy and 
natural things like the coming of spring, young love, or 
any gay or happy idea" -thus claiming kinship across 

the centuries with old John of Fornsete, the monk who 
gave the world its first six -part polyphony. Again, what 
could be more romantic than the troubadour songs? How 

essentially romantic is the folk song if'estron Wynde. 

In fact, the whole of the Middle Ages was full of roman- 
ticism. If one goes along the Pilgrim's Way in Kent, 
one meets halfway the old Whitstable Road, near where 
I once lived; there is a steep climb up the hill, with the 
promise of a sharp crest. A few pine trees crown this 
crest, and as one reaches the top, the ground falls 
sharply away under one's feet. Below is a broad valley, 
sweeping for some fifteen or twenty miles; in the distance 
is the blue ridge of the chalk downs that culminate in 
the bluff of Shakespeare's Cliff; swimming in the exact 
center of the plain, held as in a setting by the little 
medieval town, floats the slender tower of Canterbury 
Cathedral. The light flashes from its windows, its ancient 
stone shines fantastically white in the sun, it "draws all 

eyes, all hearts unto it." If for a moment one looks away 
from its almost ethereal beauty to the inn sign on the 
immediate right, then one can see the coat of arms of 
Canterbury herself, with the one phrase that sums the 
matter up: "Ave, Mater Angliae!" Hail, Mother of 
England! It was at this point that Chaucer's pilgrims fell 
upon their knees. 

This is the essence of the romantic emotion, in an 
expression apt, forceful, sublime; deliberately engi- 
neered, planned, laid out by the great craftsman whose 
face peers out of the sculptured stone in an obscure nook 
in the Cathedral and who was hailed by a later artist in 
the words beneath -"one of the supreme artists of 
Europe." Here in a mighty work from the dawn of our 

HIGH FIDELITY MAGAZINE 

www.americanradiohistory.com

www.americanradiohistory.com


Canterbury Cathedral from a Kentish hilltop -"the essence of the romantic emotion." 

history an artist strove (with arrogant success) to arouse 
in the beholder the emotion appropriate to the First 
Church in England. 

In truth, it is quite possible to see the dawn of musical 
art in the West as a romantic one, and to trace elements 
of romanticism in all the music that follows, right up to 
the culmination of both the Middle Ages and the 
Renaissance in the music of Johann Sebastian Bach. 
Then, in the eighteenth century, the classical art of 
music had its heyday. Certainly the music of the sons of 
Bach is classical; so is that of Michael Haydn (but what 
of certain elements in Joseph ?), and Boccherini, and 
some of the Italian violin masters. Couperin may be 
said to be predominantly classical, and Rameau and 
Lully even more so. And of course we are approaching a 

consideration of W. A. Mozart. In certain aspects Mozart 
is the most successful of all classicists, almost the only 
composer of comparatively recent times to whom we 
can point as a typical classical artist. But his case is more 
complex than that; what about The Magic Flute? 
This opera surely contains romantic elements, or so we 
are led to believe by a number of commentators. Indeed, 
it is possible to find scattered things that the ear accepts 
as akin to romantic effects in increasing numbers in 
Mozart's later works. It is before his twentieth year, 
when he was writing for the Archbishop Colloredo 
and his predecessor, that one must look for works that 
have in them something of the purely classical. These 
pieces were mostly entertainment music, written to 
order, and to please a particular patron. As for Beethoven, 
whose work bridges the eighteenth and nineteenth 
centuries, here and there a romantic artist peeps out for 
a moment, notably in the Fourth Symphony; but in the 
main Beethoven almost needs a classification by himself. 

Culver 

Perhaps, indeed, this titan is in a class by himself. 
For most people the Romantic Century is the nine- 

teenth, and the first thoroughgoing nineteenth -century 
romantic composer is probably Schubert. His contempo- 
raries knew him simply as a writer of songs and piano 
pieces, with a purely local, Viennese reputation. The 
interesting thing is that this most typical romantic 
became generally known only when the Romantic 
Century was almost over; the Unfinished Symphony was 
not performed until 1865. The songs and piano dances 
are romantic enough, and if we run through the songs 

he wrote up to his twenty -fifth year, say, no aspect of 
romanticism will be found to be missing. It is, in the 
main, a domestic world, a world of familiar scenes and 
familiar things. Here and there there is a surprise, a 
sudden flash of imagination (as in Erlkönig, and Gretchen 

at the Spinning Wheel), but the three -four of the easygo- 
ing dances, the ripple of the pastoral song accompani- 
ments, runs unceasingly through it all. 

Or does it? Let us look again at these things. Tovey, 
writing of the dances of Mozart, called them a dream of 
utopia. Now, are there any other dances but those of 
Mozart (and possibly those of Johann Strauss the 
Younger) that give one such a sense of delight as these 
of Schubert? Take the Valses nobles, Op. 77: it is not 
only the tunes, far more catchy than one had a right to 
hope for in such casual music; it is the atmosphere. 
Over and above the domestic occasional efficiency and 
fitness for purpose is a poetry that can match that of 
a summer evening with the rumor of roses in the air. 
Here is a probably unconscious heightening of the effect, 
a matching of the music to the rapture and poignance of 
first experience, that enhancement of the senses that 
fills familiar things with an inner light, and which comes 
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only to the young, the lover, the artist. It is the romantic 
emotion; and never for a moment does it leave the 
music of Franz Peter Schubert, but rather it increases in 
frequency and intensity as his short life proceeds, until 
it culminates in the dumbfounding sequence of the last 
chamber works. This is the Romantic Century in full 
flower, although it was written in the first crisp, spring- 
like budding of the period. 

Let us consider the Trout Quintet. How familiar it 
is! But let us go to the most familiar movement, the 
Trout variations. One's first impression is of artlessness; 
one's abiding impression is of great art. It is not always 
realized how much skill has gone to the making of such 
an innocent -sounding thing. It is worth noting the A 
minor String Quartet, too. Here the minuet and trio are 
founded on the song Götter Griechenlands, and the partic- 
ular phrases used are those of a yearning for the in- 
nocent freshness of the dawn of the world. But each one 
of these last chamber works is a miracle, each has its 
individual excellence. Yet, to choose among the incom- 
parable, think of the great C major Quintet -not the 
endlessly unfolding loveliness of the first movement, 
nor even the extraordinary trio of the scherzo with its 
unearthly yearning, but the slow movement. It is great 
art even for Schubert, even for the period we are con- 
sidering, and it is unique: the drugged and saturated 
beauty of it; its hardly moving, hardly breathing open- 
ing, moving with the stillness of Midsummer Night, 
throbbing with a quite unmistakable emotion that breaks 
into sudden tearing passion halfway through; a passion 
that exhausts itself, sinks into rest, and moves tranquilly 
into the breathing calm of the opening; a calm that 
seems to sink deeper and deeper into rest. Although 
I am an "absolute" listener most of the 
time, I can never hear this music 
without feeling with a haunted cer- 
tainty a summer night in the wooded 
region north of the downs near my 

home, and there comes to mind a 

phrase that conveys the essence of it 
for me: "sleep after love." 

It is a deepening, in fact, of the romantic emotion, the 
emotion felt not only in Schubert but also in Weber, 
who has now dwindled in our concert halls to a handful of 
overtures. There is a freshness in these romantic begin- 
nings, a sense of youth; it was to be felt again in the 
early works of Schumann, in the Dichterliebe, in the 
First Symphony. As the century progressed, it matured, 
and moved as it were to a full and rich summer in the 
music of Richard Wagner. 

Yet even in Weber's Der Freischütz there is contained 
a strange seed that was to bear fruit at the end of the 
century, the scene known as "In the Wolf's Glen." 
Its mood was to grow, at the expense of the first rapture. 
The mist that hung over the pines in the early dawn 
presaging heat, the wild rose by the hedge side, and the 
dusty road itself, down which the 'prentice miller came 

towards his mill stream -after these things had given 
place to the full intense summer heat of Wagner, the 
dusk came closing in. With the first long shadows the 
wolves stirred and wailed among the pines; the darkness 
was not the warm glow of the summer night, bringing 
love and sleep, but a haunted horror that deepened and 
grew more intense; the dreamer moaned in his sleep, for 
he dreamed strange and terrible things. Pierrot became 
Pierrot Lunaire, gesticulating at the moon, and later 
cursing it, gibbering his Red Mass and perpetrating 
outrage (yet Schoenberg tells us that he made his jour- 
ney home, and found again the "ancient charm of fairy 
days "). The moon was as blood, and strange sounds rose 
from the accursed lake where Wozzeck, a simple soldier, 
drowned, and from which a mad scientist and a maniac 
militarist fled in terror, stricken by their guilt. And man 
awoke, and found it true; the blood guilt and the dark- 
ness, the nameless things in life and art. The Wienerwald 
became Buchenwald, the rose became monstrous and 
bloated with fire. "The dream of reason begets monsters," 
thus wrote Francisco Goya. 

"The dream of reason "; an ambiguous phrase. Many 
interpretations have been attempted; let us add one of 
our own. Let us return to Canterbury Cathedral. The 
immediate effect, I wrote, is overwhelming, and most 
apt to the purpose of the building: here is the house of 
God. Yet it is also calculated; with perfect sincerity, 
it was made to be overwhelming. If its architect had 
not had supreme skill in the ordering of materials and 
circumstances, it would not have been so. All creative 
artists have to be craftsmen, they have to know the skills 
of their trade; but if they are craftsmen only, they 
remain as Mozart before he was twenty -no matter 

how prodigious a craftsman, in the 
one essential thing a lesser artist than 
Haydn's brother Michael. Only inas- 
much as he was a child was he 
prodigious. (If this seems exaggerated, 
look through the Köchel catalogue; 
the first work that has lived on in the 
current repertoire is K. 271, and his 

best works are the product of his last ten years.) 
Genius remains inexplicable, but a great experience 

lies at the heart of all great works of art; the craftsman 
is there only to provide the tools by which the experience 
may be communicated. A man who is only a craftsman 
can but provide perfect copies of the works of others, 
can but work to a design already provided, and he is 

lost if that design is not there. A craftsman -designer is 
quite another matter, and halfway to being an artist, 
if he is not one already. It may be that those who long 
for a golden age of pure classicism are asking for art 
without inspiration, at least as far as music is concerned. 
To such people it is a shock to learn that the statues on 
the Parthenon were colored. Creative imagination is 

needed to turn a journeyman's task into a work of art; 
and in all romantic art the Continued on page 130 
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BY NORMAN EISENBERG 

stereo integration I -1) II) ti 

Some recent combined amplifier- speaker 

systems provide simplicity, sightliness, 

and sound that's easy listening. 

EMI's Model DLS-i contains three 
handmade speaker units; photo- 
graph above shows built -in amplifier. 

Lund Model loin has one woofer, one 
midrange unit, four tweeters; below 
is its amplifier section, sans cover. 
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The Integrand Model 36-T is a long 
lowboy, housing a complete system. 

SI cREÓ s WELL PAST its infancy these days, but there's 

no doubt that, like any healthy adolescent, it's continu- 

ing to grow. One of the more interesting manifestations 

of continuing development is the appearance on the 

market of three recent integrated amplifier -speaker 

systems -each different but each decidedly integrated. 

These are the Integrand Model 36 -T, the EMI Model 

DLS -1, and the Elektron -Lund Model 1001. In each 

of these systems the speakers, the enclosures, and the 

driving amplifiers are conceived as part of an entity, 
rather than as individual components which could as 

well be sold separately. 

The principle of integration was, of course, more than 

hinted at a few years ago, when Sound Sales, Ltd. of 
Farnham, England, put out its Tri- Channel system, 

which split the response of one channel into three bands 

-with low, midrange, and high frequency speakers 

powered by separate amplifiers. The Tri- Channel system 

represented an all -out approach to monophonic perfec- 

tion, but most audiophiles, conscious mainly of cheap 

package sets, knew well that in audio technical together- 

ness often meant compromise. The limitations of one 

component imposed restrictions on another so that the 

combination would function smoothly -but a jot or 

more below the performance level expected by pairing 

components initially designed to be "flat way out." 
The "new integration " -as represented by the pres- 

ent models- incorporates the convenience characteristic 

of the packaged system, but this is merely a by- product 

of the approach. And because of their quality parts, 

hand crafting, and limited production, the new systems 

are by no means the lowest -priced equipment available. 
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Basically, they are attempts to provide the optimum 
in correct matching of those components that, in the 

view of the designers, are least likely to be so mated 

when selected at random. Significantly, this new in- 

tegration has occurred at both of the transducer ends 

of the audio chain -with pickup systems that combine 

arms and cartridges, and with reproducer systems that 

combine amplifiers and speakers. 

The makers of the three recent entries share, to a 

degree, two general precepts. First, each agrees that 

more than one speaker should be used to cover the 

audio band, from the deepest bass through the mid- 

range to the highest treble, since for cleanest and truest 

reproduction, the whole audio range is just too much 

for a single speaker to handle. In a multiple speaker 

system, each driver has relatively less work to do, and 

thus can provide optimum performance within its own 

range. The chance for intermodulation distortion is re- 

duced, and each speaker element can be positioned 

within the enclosure for the best sound dispersion 

pattern suited to its range. 

Second, the aim of each of the new models is to pro- 

duce an acoustc output that is "flat " -i.e., natural, 

uncolored sound. Since a speaker is inherently a non- 

Manufacturer 

linear device (it is, after all, a transducer, converting 

electrical energy to acoustic energy) the problem then 

arises of developing some means by which the amplifier 

(an all -electronic device) driving it can be compensated 

for that nonlinearity and its consequent potentiality 

for coloring sound. 
With the first of these principles there is little or no 

disagreement in audio circles, and everyone shares the 

laudable intention of the second. With the latter, how- 

ever, there is considerable question as to how you do 

it. Among the integrated systems under discussion there 

are sharp differences as to the manner of relating ampli- 

fiers to speakers. 

The EMI system started as a "private" design, built 

specifically for monitoring at the recording studios of 

Electric & Musical Industries, Ltd., of Hayes, Middle- 

sex, England, reputedly the world's largest recording 

company. According to reports, studio personnel were 

unhappy with various combinations of available ampli- 

fiers and speakers, wanted "better sound" as well as 

completely uniform units for stereo balance. Guiding 

the design group here which evolved the resultant 

DLS -1 system was Dr. G. F. Dutton, a leading authority 

on acoustics and sound system engineering. The new 

EMI Model DLS -1 INTEORAND Model 36 -T LUND Model 1001 

Electric & Musical Industries, Ltd., 

Hayes, Middlesex, England 

American 
Representative 

Net Price 

Dimensions 

Scope Electronics Corp., 10 Colum- 

bus Circle, New York 19, N. Y. 

Integrand Corp., 662 Main St., 

Westbury, L. I., N. Y. 

Brand Products, Inc., 256 East 49 St., 

New York 17, N. Y. 

$594 

Finishes 
Available 

Speaker 
System 

Type of 
Frequency 

Division 

Frequency 
Crossover 

Points 

Amplifiers 

59 in. x 13% in. x 17 in. (bookshelt 

model to be announced). 

$300 

Elektron Lund AB, Malmo, Sweden 

Ercona Corp., 16 West 46 St., New 

York 36, N. Y. 

251/2 in. x 13s/s in. x 151/4 in. (other 

models to be announced). 

$395 

Unit stands at angle of 62° from floor; 
371/2 in. high; bottom diameter is 14 

in., tapering to 91/2 in. at top. 

"Oil En1lish" walnut; maho3any; or 

unfinished. 

Oiled walnut; oiled teak; oiled 
fruitwood. 

Oiled teak; other woods to be an- 
nounced. 

Two -way: one woofer, two tweeters. Three -way: one woofer, two mid- 

range units, one tweeter. 
Three -way: one woofer, one mid- 

range unit, four tweeters. 

At oJtput of amplifier, 2 -way pas- 

sive network combined with special 

feedback a,pticotions. 

At input to amplifiers; 3 -way passive 

network combined with special 

feedback applications. 

At input to amplifiers an electronic 

crossover; at output of treble ampli- 

fier, a 2 -way network. 

3,000 cps. 3,500 cps, 500 cps. 2,500 cps; 350 cps. 

25 -watt, wide -ronge basic ampli- 

fier, RMS at .1 of 1 %, British rating 

(30 watts, American nominal rating) 

Three basics for respective fre- 

quency ranges; transistor, OTL 

types. 

Two basics for respective frequency 
ranges; OIL types. 

Special 
Integrating 
Techniques 

Four frequency correcting networks 

for feedback and input level ad- 

justments. 

Enclosure and 
Sound Radiating 

Techniques 
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Sealed baffle; direct radiators. 

Servo loops between each speaker 

and its driving amplifier. 
Response of amplifiers tailored to 

produce flat response with particular 
speakers used. 

Sealed baffle; direct radiators for 

bass and midrange; ring radiator 
for highs. 

Sealed conical baffle, reflecting sur- 

faces of environment produce diffused 

sound pattern. 
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system so pleased EMI that it decided to try it in limited 

quantities on the general public. The first units for 

the American market began appearing here some 

months ago. 

The Integrand system emerges from a context of 
acoustic equations, the application of a technique used 

in instrumentation and other areas of advanced elec- 

tronics, and the unique personality of its inventor and 

manufacturer, Joe Daniels, of Westbury, Long Island, 

who loves music as much as his engineering formulas. 

The first Integrand appeared as a long lowboy housing 

two complete full -range stereo systems. More recently, 

a smaller version, housing one complete system, has 

appeared. This is the Model 36 -T. 

The Lund 1001, the creation of Stig Carlsson, a young 
Swedish engineer, embodies equally the solid engineer- 

ing skills and the talent for striking design typical of 
modern Scandinavia. Produced by Elektron Lund AB 

in Malmo, a town otherwise noted for its classic old 

architecture, the Lund 1001 is housed in a daringly 
modern teakwood wrap -around designed by Count 

Sigvard Bernadotte (son of the Swedish monarch), 
which looks more like a piece of free -form sculpture 

than a sound system. In keeping with the break from 

tradition suggested by its appearance, the Lund 1001 

was introduced in Sweden at a performance of electronic 

music; in New York, to a press group regaled by normal 

music and a generous display of smorgasbord. 

Each of these systems combines speakers and ampli- 

fiers. The EMI unit, basically, consists of a conserva- 

tively designed and rated British 25 -watt amplifier, an 

elliptical (9 by 13 inches) woofer, and a pair of parallel - 

connected tweeters. The entire system is housed in an 

upright vertical cabinet a shade over four feet high. 

The amplifier sits at the bottom; the speakers are 

mounted on a front baffle that serves as a direct radiator, 
behind which is a completely sealed enclosure. Accord- 

ing to EMI, each element of this system was designed 

with response as "flat" as possible; then, to compensate 
for minor discrepancies as well as to assure uniform 
response from one sample to the next, four adjustable 
networks were built into the Continued on page 131 

LUND 1001 SYSTEM 

EMI -DLS -I SYSTEM 

FULL -RANGE 

BASIC AMPLIFIER 

THREE DIFFERENT 

METHODS OF AMPLIFIER A 

SPEAKER INTEGRATION 

INTEGRAND 36 -T SYSTEM 

HIGH FREQUENCY 

AMPLIFIER 
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BY GUNTHER A. SCHULLER 

John Lewis on the 

THE LAST DECADE of jazz history has seen the devel- 

opment of a new kind of jazz performer and jazz 
audience. If this development can be characterized 
primarily by a growing personal and musical maturity, 
one of the persons most responsible for this trend is John 

Lewis, the pianist and musical director of the Modern 
Jazz Quartet. 

The concept of the Modern Jazz Quartet crystallized 
gradually during 1951, growing out of scattered record- 
ing dates with John Lewis, Milt Jackson, Kenny Clarke, 
and, alternatingly, Ray Brown and Percy Heath. Now, 
after nine years of steadily increasing success, not only 
in this country but in Europe, the Quartet's audiences 
consist of music lovers from both the classical and jazz 

fields, and cut a wide swath across all ages and back- 

grounds. Listeners brought up mainly on classical music 

find in the Quartet's performances the good taste and 
quiet discipline of first -rate classical chamber groups, 
and in its music the unfrantic refinement of a Haydn 
Quartet. Moreover, unlike many well -known jazz 

combos, the MJQ is not a mere collection of star per- 

formers, but instead a true quartet, capable of a remark- 
able, subtly shaded ensemble feeling and playing with 

real stylistic unity. At the same time, its music, though 
not radical or experimental, is fresh and contemporary, 
contains enough of the earthy spontaneity of modern 
jazz (especially in the improvisations of its inspired 
vibraphonist Milt Jackson) to reach all but extremists 
of the so-called "hard bop" or "funky" schools. Its 

admirers range all the way from jazz greats like Miles 

54 

Davis, Sonny Rollins, and Oscar Peterson to classical 

musicians as diverse as the pianist Friedrich Gulda and 

composers like Boris Blacher and Luigi Nono. In recent 

years the Quartet was singularly honored by being the 
first American jazz group to be invited to an interna- 
tional nonjazz festival, the contemporary music festival 

at Donaueschingen, Germany. 
As mentor of the Quartet, John Lewis himself is 

largely responsible for this state of affairs. A perfectionist 
and idealist, he is also an eminently practical man, con- 

cerning himself not only with the Quartet's music (as 

composer and performer) but with problems of stage 

deportment, management and promotion, publicity and 

allied matters. He had long ago realized that jazz was 

afflicted with several serious ailments, which sooner or 

later would have to be remedied if jazz musicians were 

to acquire the same respect and status accorded other 
musical artists. Lewis did more than just complain about 
these problems. He took certain concrete steps towards 

their elimination. 
John Lewis is a visionary with the strength of character 

and perseverance to fulfill his visions. He is a man of 

scrupulous integrity, who adheres to the truth with a 

firmness that at times can only be described as blunt. 
He is one of those rare beings utterly lacking in super- 

ficiality or hypocrisy (and I speak on the basis of twelve 

years' close friendship). But above all, John Lewis is a 

mature and remarkably complete musician. 

From his very early childhood, in Albuquerque, New 

Mexico, he has been listening to all kinds of music, both 
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Contemporary jazz no longer belongs to a coterie - 
for which the pianist- composer who directs the 

Modern Jazz Quartet deserves much of the credit. 

Modern Jazz Beachhead 

classical and jazz. In his family, as in many Negro 

families, the cruder forms of jazz were somewhat frowned 

upon; but this evidently did not prevent his hearing 

most of the great jazz musicians of the Thirties, who 

traveled through the Southwest on various theatre 
circuits. The impression this blues -oriented music made 

upon Lewis was a deep and lasting one. Some years 

later, when as a student of anthropology at the Univer- 
sity of New Mexico he heard the new music of Charlie 
Parker and Dizzy Gillespie, the prime innovators of the 
"modern jazz" movement, he decided definitely to make 

music his career. 
It was as pianist and arranger for several Dizzy 

Gillespie bands of the middle and late Forties that Lewis 

first gained attention. Even then the basic qualities of 

his personality were mirrored in his playing: the modesty 
and uncompromising directness of his style, the dis- 

ciplined and constantly searching mind, and an innate 

joy in his work. He soon became known as the ideal ac- 

companist, and before long such jazz luminaries as Lester 

Young and Ella Fitzgerald sought and acquired his 

services. But despite his preeminence in this area, Lewis' 

desire to fully understand all music -not jazz alone - 
prompted him to relinquish his lucrative work as pianist 

and take an intensive four -year course at the Manhattan 
School of Music in New York. If anyone ever took full 

advantage of his musical studies, it was John Lewis. His 

musical education ran the gamut from simple theory to 

courses in advanced orchestration, composition, piano 

courses with Robert Goldsand, and even choral singing. 

OCTOBER 1960 

A Selective Discography 
"At Music Inn, Vol. 2." Atlantic 1299 (LP), S 1299 

ISM. The MJQ in actual concert, with guest soloist 
Sonny Rollins. 

" Diango." Prestige 7057 (IP). Contains Django 
one of Lewis' best and most -loved compositions. 

"European Windows." RCA Victor LPM 1742 (LPI. 

Compositions by Lewis featuring two European jazz 
soloists with a symphony orchestra. 

"Fontessa." Atlantic 1231 ILP). Fontessa is one of 
Lewis' earlier attempts at composing in a larger form. 

"Improvised Meditations." Atlantic 1313 IIP); 
S 1313 ISM. An example of Lewis' sensitive, subtle 
style and refined touch. 

"The John Lewis Piano." Atlantic 1272 (LP). 

Shows the characteristic Lewis qualities distin- 
guishing "Improvised Meditations." 

"Modern Jazz Quartet." Atlantic 1265 (LP). An 
answer to those critics who think the MJQ doesn't 
swing. 

"Odds Against Tomorrow." United Artists 4061 

ILPI; 5061 (SDI. Recording from the sound track of the 
film, showing Lewis' ability to use jazz materials in 

a purely dramatic nonjozz context. 

"Odds Against Tomorrow." Excerpts. United 
Artists 4063 ILPI; 5063 ISDI. The MJQ itself plays 
music written for the film -one of its best recordings. 

"One Never Knows." Atlantic 1284 ILPI; S 1284 

ISM. Music from the film Sait -On Jamais (No Sun 

in Venice), including the famous Golden Striker. 
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(He joined the Schola Cantorum, singing a number of 
performances with that group in guest appearances with 

the New York Philharmonic.) And in his spare time, he 

studied every piece of music he could lay his hands on, 

from Bach to Schoenberg. 
The question of classical training for jazz musicians 

(and how much of it) is still somewhat controversial. 
Although some musicians in the Thirties had some knowl- 

edge of or were in certain respects influenced by classical 

music (Teddy Wilson, Art Tatum, Benny Goodman - 
and the indirect influence of such impressionistic com- 

posers as Debussy, Delius, and Ravel upon Duke Elling- 

ton -come to mind) the majority of innovations in jazz 

were instigated by musicians who derived their creative 
impetus strictly from a jazz milieu, and who in most 

cases were virtually self -taught on their chosen instru- 
ment (Armstrong, Earl Hines, Sidney Bechet, Coleman 

Hawkins, Lester Young, Charlie Parker, Dizzy Gillespie, 

Miles Davis, among others). Lewis is perhaps the first 

figure of major importance in jazz whose innovations 
have disclosed a more conscious influence of classical 

masters, Bach, Haydn, and Mozart in particular. 
After these four years of formal studies, Lewis re- 

turned to jazz with a host of fresh ideas pertaining both 
to the music and its presentation. In this period were 

written the first of many fugal pieces, such as Vendome, 

Versailles, and Concorde and such staples of the MJQ 
repertoire as The Queen's Fancy and the haunting 
Django. (Lewis' predilection for titles with French place 

names derives from his love for Paris, which he came to 

know during the War and in visits during the late 

Forties.) All of these works not only show a firm control 

of the compositional medium, but tackle in a fresh way 

the complex problem of improvisation within composed 

frameworks. In the Modern Jazz Quartet Lewis has a 

permanent natural outlet for immediate hearing of his 

new works. The reciprocal composer -performer relation- 
ship between Lewis and the Quartet can be likened per- 
haps only to that of Duke Ellington to his orchestra 
some thirty years ago. It makes possible musical wonders 

and subtleties that any less permanent and authorita- 
tively led group can never achieve, and accounts more 
than any other single factor for the enduring success 

and continued growth of the Modem Jazz Quartet. 
It will not come as a surprise that the Quartet's growth 

has followed a line parallel to Lewis' own development 
as a composer. A study of his compositions from the 

early Afternoon in Paris to such recent pieces as La 
Cantatnce and Piazza Navona shows an increasing tech- 

nical mastery and stylistic broadening. The wonder of 
his music is that the various influences upon his work - 
whether they be the fugal masterpieces of Bach, the 
folk -tinged music of Bartók, the clearly defined textures 

of Stravinsky's Agon, or the deeply felt blues atmosphere 
that permeates all his music -these have all become 

synthesized into a thoroughly homogeneous personal 

idiom. That is why Lewis' music, though not radical in 

any sense, always sounds fresh and individual. 

In the mid -Fifties, when the first spate of Lewis 

fugues became widely known, dire predictions were soon 

heard to the effect that such borrowing of "classical" 

forms and procedures could lead only to musical sterility. 
It was said that jazz, having its own contrapuntal herit- 

age in the old New Orleans tradition, should not have to 
search elsewhere for new forms. Recent history has shown 

that working within the tenets of the pure New Orleans 

style leads to revivalism, of little interest to a man of 

Lewis' creativity. Moreover, Lewis has very little per- 

sonal affinity for the New Orleans approach since his 

musical roots derive rather from Continued on page 134 

John Lewis at the School of Jazz, in Lenox, Mass. In 1957 he directed and supervised the first sessions held there. 
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The consumer's guide 

to new and important 

high - fidelity equipment 

high fideli 

EQUIPMENT REPORTS 

AT A GLANCE: The Acoustic Research AR -3 is a bookshelf -type speaker system 
(for large. sturdy bookshelves) employing the well -known acoustic suspension woofer 

used in the AR -1, plus a pair of AR's new hemispherical radiators for middle and high 
frequencies. The superior transient response and polar distribution of these high fre- 

quency speakers, combined with the extremely clear low frequency performance of 

the woofer, form a speaker system which must be classed with the very finest. 

As with other AR speakers, the upper middle frequencies of the AR -3 are somewhat 
depressed (in the normal setting of the speaker's level controls). This may be the cause 

of the rather unobtrusive quality of the AR -3, which at first hearing may not be 

impressive, except for its smoothness. Critical listening to top -quality program ma- 

terial will soon reveal the almost total absence of coloration introduced by the AR -3. 

The sounds produced by this speaker are probably more true to the original program 

than those of any other commercially manufactured speaker system we have heard. 
On the other hand, the absence of the usual "hi -fi" sound (even good "hi -fi" sound) 

from this speaker may not appeal to some listeners. We found that some well- informed, 
experienced listeners were not particularly captivated by the AR -3 sound, while, at 
the same time, acknowledging its virtues. 

The AR -3 is priced at $216 in mahogany or birch, $225 in walnut, cherry, or korina, 
$203 in unfinished pine. 

IN DETAIL : The low frequency driver of the AR -3 needs no detailed introduction. 
In its diminutive enclosure, it goes lower in frequency and has lower distortion than 
any other speaker system less than ten times its size (we have never found its equal at 
the very low frequencies below 40 cps). Certainly any speaker which might match it 

down there could not be easily lifted. 
The price paid for this is low efficiency. Relatively large amounts of power are 

needed to drive an AR -3 (as with the AR -1). In fact, one can safely say that no ampli- 

fier which might be used in the home is too powerful for this speaker. Attempts to 
obtain room - filling volume with less than a 30 -watt amplifier are doomed to failure, 
although ordinary listening levels can be developed by such an amplifier without 
difficulty. 

The acoustic suspension speaker is strictly a woofer, usable up to 1,000 cps and roll- 

ing off above that. The hemispherical dome radiator developed by AR attempts to 

produce performance at high frequencies rivaling the low frequency performance of 
the woofer. t'he midrange speaker is a 2- in.- diameter dome driven by a voice coil of 
the same diameter. The magnet is a 3.3 -Ib. Alnico V unit, identical in weight to the 
one used on the woofer. The high frequency unit, taking over at 7,500 cps, is similar 
in construction but has 1%-in. diameter and a 1.1 -Ib. magnet. Each high frequency 
driver has its own level control. 

OCTOBER 1960 

Acoustic Research 

AR -3 Speaker System 
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The 7 -kc tone burst is typical of the re- 
sponse of the AR -3 over its entire range. 

The 550 -cps tone burst shown in photo above 
illustrates transient response of the woofer. 
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ACOUSTIC RESEARCH AR-3 SPEAKER SYSTEM 

There are two major advantages to this type of speaker. First, the high frequencies 
arc uniformly dispersed. There is practically no "beaming" effect. Second, the rigid 
domes, having very small mass, and breakup effects, produce a very smooth frequency 
response and excellent transient response. 

Prior to performing any tests on the AR -3, we listened to it for some time. It was 

compared against other fine speaker systems, including those with high quality elec- 
trostatic tweeters. The listening tests showed beyond doubt that this was a superior 
speaker system-a match for any composite system we could compare it to. Possibly 
the only respect in which it failed to match the larger multiunit speaker systems was 

in "bigness of sound." It is a small box; all of its sound comes from a limited area. The 
excellent dispersion helps dispel the illusion of smallness, but does not entirely succeed. 

The directivity of the AR -3 speakers was virtually undetectable by ear. With white 
noise (or interstation FM tuner hiss) as a signal, one can walk around in front of the 
speaker and feel that no significant change occurs in high frequency response over a 

lull 180 -degree angle. 
When very good program material was used, the realism of the sound was striking. 

Definition on complex passages and the clean tinkle on percussion sounds suggested 
unusually good transient response. 

With listening tests out of the way, we proceeded to our usual series of measure- 
ments, the results of which are shown on the accompanying curves and oscilloscope 
photos. Considerable interpretation may be required in order to appreciate the story 
told by these data. 

In our earlier test of the AR -2a, which uses the same tweeter as the AR -3, we ob- 
tained a rather rough and ragged frequency response curve. This was due to inter- 
ference effects between radiation from the various speakers, and did not indicate an 
inherent lack of smoothness. This sort of effect is observed to some extent in any 
multiunit speaker system, though we have never seen it so pronounced as in the AR 
speakers. The response of the AR -3 is even rougher than that of the AR -2a, with heavy 
interference in the l -kc to 2 -kc region and the 3- to 6 -kc region. The effects at 150 to 

250 cps are ground reflections and diffraction effects (the speaker was lying on its back, 
facing upward for these measurements). 

In the midst of this unpromising response curve are several clues to the performance 
of the AR -3. From 250 cps to 850 cps the woofer response is almost perfectly flat (we 

do not record minor fluctuations of less than 2 db). In the proper acoustic environ- 
ment this range would possibly be extended somewhat. Below 60 cps the response falls 

at a rate of 12 db /octave. Indoors, particularly against a wall, the lower limit is ex- 

tended considerably. A second flat portion is found from 1,600 to 2,600 cps. This is 

the midrange speaker, and once more there arc indications that the very flat response 

would extend further if not for interference effects from the other speakers. From 
6,500 cps upward, the response climbs smoothly, all the way out to 15 kc where the 
microphone calibration ceases. These measurements were made with both midrange 
and tweeter level controls at the indicated flat positions. Some boost was available on 

both units, for those who prefer to accentuate the middles or highs. 

(Mr. Villchur, Acoustic Research's president, has indicated in a letter to HIGH 

FIDELITY that he believes the radiators should be tested separately. To be sure, this 

would result in a much prettier set of curves, and undoubtedly [in this case] would 

be more indicative of the true performance of the system. We must restrict ourselves, 
however, to measurements taken from the input terminals of a speaker system, for 

practical reasons.) 
The polar pattern of the tweeter, taken at 8 kc, shows a multilobed pattern, at least 

90 degrees wide. At different frequencies the lobes would be distributed differently. 
The over -all effect is that of the nondirectionality observed in listening tests. 

As always, we consider tone -burst pictures to give the best correlation with listening 
quality. Here the clear superiority of the AR -3 was evident. As the frequency was 

swept from 1,000 cps upward, there was absolutely no sign of ringing, overhang, or 

generation of spurious frequencies. If the jagged response curves had been real, instead 

of due to interference effects, the transient response of the speaker would have been 

poor. As it was, the scope photo of the 7 -kc tone burst is typical of the response of the 
AR -3 over its entire range. It is well -nigh perfect in this type of transient response. 

The 550 -cps tone burst shows the transient response of the woofer. It is not quite so 

perfect as the high frequency speakers, but still far superior to other woofers we have 

tested. 
The low frequency harmonic distortion (on the response curve) is slightly higher 

than that measured on AR -1 speakers. This results from pushing over 20 watts into 

the speaker to obtain sufficient output to overcome such surrounding noises as jet 

airplanes, lawn mowers, etc. In view of this considerable power input, no apologies 

need be made for the AR -3 having 8% distortion at 20 cps. H. H. LABS. 
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AT A GLANCE: The McIntosh C20 is an exceptionally flexible stereo control unit, 

containing complete switching and equalizing facilities for tape, phono, and high 

level inputs. Under normal operating conditions, distortion is extremely low at any 

output level usable with existing power amplifiers. 
Phono equalization is exceptionally accurate, and there are trimming adjustments 

which help to compensate for speaker or listening room characteristics. The effective 

rumble and scratch filters, high gain, and low hum level combine with the other 
features of the McIntosh C20 to make it a top -quality stereo control unit. Price: 

chassis only, $225. 

IN DETAIL: The McIntosh C20 provides for a greater variety of signal inputs than 

any other control unit we can recall using. There are two tuner inputs, two phono 

inputs, two tape head inputs, plus a tape preamplifier input and an auxiliary input. 
Each of these is a pair of inputs, for stereo. In addition, each phono input actually 

consists of three sets of jacks: high output and low output magnetic pickups, and 

crystal or ceramic pickup. There are two sets of jacks for each tape head input, for 

high and low output tape heads. 
All of these are handled by an easy -to -use input selector on the front panel, which 

also has two positions (stereo and mono) for each phono input. There are separate 

rolloff and turnover controls covering practically any desired record equalization 

characteristic, as well as tape equalization. 
The mode selector has positions for stereo, reversed channel stereo, either left or 

right channel alone, and either channel through both outputs. A separate switch pro- 

vides phase reversal facilities on one channel. The balance control completely cuts off 

one side at its extreme position, raising the level of the other side by 1.5 db. 
There is a high frequency cutoff filter, with choice of 9 kc and 5 kc cutoff frequencies. 

A push- button switch on the panel cuts in the rumble filter. Bass and treble tone 

controls are ganged for both channels. Loudness compensation is handled by a so- 

called Aural Compensator. This is actually a compensated volume control which 

reduces mid- frequency level as it is rotated clockwise, while leaving low frequency 

level (and to some extent high frequency level) unaffected. 
There are tape output jacks on the rear of the C20, as well as inputs for the play- 

back amplifiers of a tape recorder. A TAPE COMPARE button on the panel breaks the 

signal path and allows a three -head tape recorder to be monitored while the record- 

ing is being made. A unique feature is the inclusion of a pair of standard phono jacks 

on the front panel. These can be connected to a portable tape recorder without dis- 

turbing any connections to a tape machine which is normally part of the built -in 

system. A push button changes these jacks from record to playback function. 
Another unusual feature is a low frequency trim adjustment, which can modify 

the response below about 300 cps to compensate for room acoustics or speaker 

deficiencies. Separate adjustments are provided for both channels. A binding post on 
the chassis makes it convenient to ground the system to a good external ground. 
This is always desirable, but not always convenient to do if no screw type connection 
is provided on the equipment. 

Our laboratory tests showed the McIntosh C20 to have very flat response with its 

tone controls set to the indicated flat positions. The bass tone control is of the sliding - 

inflection -point type, in which a moderate amount of compensation below 100 cps 

can be had without materially affecting higher frequencies. The high frequency tone 

controls have a hinged characteristic, swinging at about 1,000 cps. Their effect is 

relatively mild. 
There are different opinions as to the desirability of having separate tone controls 

for the two stereo channels. Apparently McIntosh has resolved this question in favor 

of ganged controls. In our opinion, if both speakers are of the same type (as they 

ideally should be) ganged controls are perfectly adequate. If dissimilar speakers are 

used, separate controls are a very desirable feature. 
The filters of the C20 are very good. The rumble filter has negligible effect above 

60 cps, yet reduces 30 -cps rumble by 17 db. The scratch filters are down 5 db at their 

respective cutoff frequencies, and fall sharply above these frequencies. Frequencies 

below 3 and 6 kc (for the 5 and 9 kc positions respectively) are totally unaffected. 
The RIAA phono equalization is very accurate, being well within 1 db of the ideal 

curve from 20 to 20,000 cps. The tape head equalization departs somewhat from the 
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Equipment tested by HIGH FIDELITY is taken directly from dealers' shelves. We report only on regular 

production -line models. The choice of equipment to be tested rests with HIGH FIDELITY'S editorial depart- 
ment. Most equipment reports oppeoring here are prepared for us by Hirsch -Houck Laboratories, a 

completely independent organization whose staff was responsible for the original Audio League Reports. 

A few reports are prepared by members of the HIGH FIDELITY staff or by other independent testing organ- 

izations working under the general supervision of Hirsch -Houck Laboratories. All reports ore signed. 
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McINTOSH C20 PREAMPLIFIER 

NARTB playback curve, being low by 5 db at very low frequencies and high by 5 db 
at high frequencies. The shape of the tone control curves is such that this error can 

be easily compensated. 
The Aural Compensator is a little different from other controls intended to per- 

form the same function. Since it does not raise the level at any frequency, but 
merely lowers the level of mid -frequencies, it is impossible to overdrive an amplifier, 
by using too much compensation. Once the maximum level has been established 
with the regular volume control, operation of the Aural Compensator gives a pleasant 
frequency balance for low level or background music listening. At its extreme, this 
control has a very strong effect, which makes it necessary to use it with discretion, 
under penalty of having some very tubby sound if it is turned on full at too high a 

level. 
The intermodulation distortion at maximum gain is extremely low, less than 0.1% 

up to a volt or more of output. Since McIntosh power amplifiers require only 0.5 

volts drive for full output, this is unquestionably a distortionless preamplifier when 
used with its companion power amplifiers. Even with other power amplifiers re- 

quiring up to 1.5 volts of signal, the C20 performs admirably. With the gain reduced 
20 db, the distortion rises slightly but still is under 0.2% up to 1.5 volts output. This 
shows that one is not able to overload the front end of the C20 with a strong signal, 

in normal operation. 
We quite accidentally discovered that operating the phase reversal switch in the 

"180" or reversed position greatly increased the distortion. Although it is still well 

below the usual standards for high -fidelity amplifiers, it is markedly greater than 
with the switch in the "O" position. We suggest that this switch be used in initial 
speaker phasing and that speaker leads be switched if necessary so that the switch is 

normally operated in the O position. 
The gain of the C20 is very high. On the phono inputs, only 0.6 millivolts is needed 

for 1 volt output. On tape head input, only 0.33 millivolts is needed. On the high 
output jacks, the gain is reduced six to eight times and with high output cartridges 
it is advisable to use the high inputs. There is considerable safety margin in both cases 

since waveform clipping on phono input was not detected until signal levels reached 

100 millivolts on low and 600 millivolts on high. 
Hum and noise levels are very low at usual listening levels, being -75 db on phono, 

-61 db on tape head, and -80 db on tuner. These are all referred to 1 volt out- 
put. These hum levels are completely inaudible. 

Crosstalk from unused channels is undetectable. Stereo interchannel crosstalk is 

-44 db at 1,000 cps. 

The ganged volume control sections track well, being within plus or minus 1 db 
from full gain to 45 db below full gain. The performance of both channels in all re- 

spects was essentially identical. 
All in all, the McIntosh C20 is an exceptionally thoroughly engineered and flexible 

preamplifier, with attractive and functional physical packaging. H. H. LABS. 

Shure M232 

Tone Arm 

AT A GLANCE: The 12 -in. Shure M232 (and the similar 16 -in. M236 arm) is a 

stereo tone arm of considerable flexibility yet simple to install. Practically any 
cartridge can be mounted in its plug -in shell. Adjustments for balance, stylus over- 

hang, and tracking force can be made with the facilities built into the arm. Both 
arms are styled with a black and brushed chrome finish. The M232 sells for $29.95 

and the M236 for $31.95. 

IN DETAIL: The Shure M232 and M236 arms are of tubular aluminum construc- 
tion, with a cast rear section containing the counterbalance weight, pivots, and 
tracking force spring. Both sets of pivots are of the ball- bearing type. The counter- 
weight is moved forward and backward by means of a knurled wheel underneath the 
rear housing. A small knurled screw protruding from the front of this housing adjusts 
the spring tension for setting the tracking force. 

One of the features of the Shure M232 arm is that it can be installed entirely from 

the top of the motor board, and without any soldering. The internal wiring of 
the arm is brought to a plug in the bottom of the vertical pivot post. A prewired 

cable supplied with the arm contains the mating plug at one end, and a pair of phono 
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plugs plus an arm grounding wire at the other end. Once the mounting hole has been 

drilled 8% inches from the center of the turntable, the cable can be dropped through 
the hole and the entire installation done from the top of the board. 

The plug -in shell for the cartridge is made of plastic, but unlike most plastic shells, 

this one is quite flexible. It did not show any tendency to warp or become deformed 
during the time we used it, however. A pair of weights and a group of spacers are 

supplied with the arm, in order to permit proper balancing to be obtained with 
cartridges of varying weights. 

The contact clips which fit on the cartridge pins are supplied soldered to the wires 

in the shell, eliminating one more chore usually involved in cartridge installation. 
When the cartridge is installed, it may be adjusted forward or backward for correct 
tracking angle, regardless of the physical dimensions of the cartridge. A pair of raised 

dimples on the bottom of the shell indicates the point at which the stylus is to be 

aligned. 
When the cartridge is installed the arm must be balanced. The stylus force adjust- 

ment screw is pulled forward and dropped down, releasing the spring tension. The 
knurled adjustment wheel under the rear of the arm is turned, moving the balance 
weight until the arm is balanced, with the stylus clear of the record. The stylus force 
screw is then returned to its slot, and turned until the pointer on the side of the rear 

housing indicates the desired force on the calibrated scale. 

In our tests, a cartridge of conventional dimensions and weight was installed in the 
shell. When the arm had been balanced and adjusted in accordance with the instruc- 
tions, we checked the tracking force with a balance -type gauge. It proved to be off 
by about a gram over most of its range, reading 1 gram higher than the actual force 

from 3 to 5 grams (indicated), 1.5 grams high at 7 grams, and 0.5 grams high at 1 gram. 
The low frequency resonance of this particular cartridge in the M232 arm was about 

15 cps. The arm has little or no damping, apparently, since the resonant peak was 

large and tracking was poor at resonance. Although the arm is balanced in a vertical 
plane, it is not balanced in the lateral plane, and is fairly sensitive to jarring effects, 

and to a less extent to turntable leveling. 
Arm friction is low, and cartridges we tried in it would track at the lowest forces 

consistent with their particular stylus compliances. There are no significant arm 
resonances, and needle talk is not accentuated by the arm (as sometimes happens). 

The tracking error is low, being less than 2 degrees from a 2 -in. radius to a 6 -in. 
radius. The arm is easy to handle, and the white line on the end of the shell makes 

cuing simple. Although the cable supplied has a ground wire connected to the metal 
portions of the arm, the shell is "hot" and when using high impedance cartridges 
some induced hum can be heard when the hand is brought near the shell. H. H. Lees. 

AT A GLANCE: Behind its deceptively simple front panel and compact enclosure, 
the Quad 22 stereo control unit houses a host of operating features and conveni- 
ences. Being designed to operate principally with the Quad II power amplifier, 
rather than with a large diversity of power amplifiers, the Quad 22 has succeeded in 
eliminating most of the gadgetry and complexity we are accustomed to seeing in 
stereo preamplifiers. 

Nevertheless, the important operating requirements of a good control unit -those 
which contribute to listening enjoyment -are well represented in the Quad. Prac- 

tically all the requirements of the most critical music lover (as contrasted to the 
gadgeteer) will be met in a completely satisfactory manner by the Quad 22. 

The Quad II power amplifier, which powers the preamplifier, is also a remarkably 
simple design, with extremely high performance. Rated at 15 watts, it will deliver 
50% more than this over most of the audio range, and at most output levels has un- 
measurably low distortion. Construction is jewel -like, in the best British tradition, 
and all tubes and components are operated most conservatively. Control unit: $150; 

power amplifier: $125. 

IN DETAIL: To begin with, the Quad 22 is one of the smallest stereo control units 
available, measuring 10% in. wide by 3% in. high by 7 in. deep over -all. Most of its 

control knobs are recessed flush with the surface of its panel. Their functions are 

clearly marked. Input channel selection is by a group of push buttons below the knobs. 
Much of the operation of these buttons seems obvious from their markings, but there 
is far more to this preamplifier than meets the eye. 
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QUAD CONTROL UNIT AND POWER AMPLIFIER 

For example, the two left -hand buttons are marked STEREO and MoN. Not much 
doubt about their use, except that under the buttons is a line linking them, marked 
2 MON. This signifies that pressing both buttons plays a single -channel mono input 
through both power amplifiers and speakers. 

The next four buttons are marked RADIO, MIC, DISC, and TAPE. Also self- explanatory, 
but once more there are further markings under the buttons. Joining RADIO and MIC 

is a line marked RADIO 2. When both buttons are depressed, a second high level 
input, for another radio, Tv, etc., is switched in. Joining the MIC, DISC, and TAPE 

buttons is a line marked DISCS. The DISC button must be pressed for any phono 
operation, and places the RIAA equalization into effect. When both MIC and Disc 
are pressed, somewhat more high frequency rolloff is applied, as would be used with 
older Columbia LP records. With both DISC and TAPE in use, the low frequency 
turnover frequency is reduced from 500 cps to approximately 350 cps, and there is 

less high frequency rolloff than in the RIAA curve. Operating all three buttons gives 
still less high frequency rolloff, plus extended low frequency boost. 

When a stereo pickup is used, its channels are automatically paralleled when the 
mono position is used. A third pickup jack, for mono pickups, is provided, and is only 
selected when the MON button is used. Although all basic equalization is performed 
within the preamplifier, the various loading and matching requirements of the many 
types of pickup cartridges are handled by an external plug -in adapter. A socket is 

provided for this in the rear of the preamplifier, as well as one for a tape adapter. 
The pickup adapter terminates the cartridge correctly and attenuates its output to 
a level which will not overload the phono preamplifier stage. A table in the Quad 
instruction manual lists the adapter units for all commonly used cartridges. 

Also on the rear of the preamplifier are three other sockets. These can supply power 
to one or all of three external tuners, a multiplex adapter, etc. The plate power to 
these outlets is switched by the corresponding input selector button. The practice of 
powering tuners from the amplifier is common in England (Quad makes an FM tuner 
which operates in this manner) but is rarely found in this country. 

The volume control of the Quad 22, operated by a large dial, is very silky and 
smooth in its operation. Underneath this dial is a small button, which moves in 
an arc of 90 degrees. This operates the balance control, which has a range of plus or 
minus 5 db on each channel. 

The two tone controls (ganged for both channels) are clearly marked for their 
level, or flat, position. The tone controls are of the feedback type, with a sliding 
inflection point. Mild operation of the controls gives a satisfying control of frequency 
extremes without being heavy handed in the middle region. 

One of the outstanding features of the Quad 22 is the variable slope high frequency 
cutoff filter. Three cutoff frequencies (10 kc, 7 kc, and 5 kc) are provided. A second 
knob controls the slope of the cutoff characteristic from zero to 25 db /octave. This 
filter (which is used for both channels) is not a tone or equalizing control, but is 

solely for removing distortion products in the higher frequency regions with a mini- 
mum effect on the musical content of the program. It does this with remarkable 
effectiveness. The need for this sort of control depends on the quality of one's speaker 
system, with the finest speakers needing it the most. On a truly wide -range speaker 
slight amounts of high frequency distortion can become extremely annoying. We 
found that practically all FM broadcasts could benefit greatly from proper applica- 
tion of this filter. 

Another position on this filter switch is marked CANCEL. This position removes all 

filters and tone controls from the circuit. It serves both as an extremely flat, wide - 
range position, and as a means for determining the effectiveness of the tone control 
and filters, by an A -B comparison. 

The Quad II power amplifier is not a newcomer to the high -fidelity scene. It, too, 
is very compact, measuring only 13 by 43% by 6% in. This tiny package, weighing 

only 18% pounds, contains a superb amplifier and its power supply, capable of power- 
ing a preamplifier plus a tuner. Its circuit has no controls for balancing or other 
adjustments. The push -pull KT -66 output tubes are operated in a unique Quad 
circuit, which has windings for the cathodes of the output tubes as well as their 
plates. This increases their efficiency, as well as reduces their distortion. The com- 
ponents of the Quad II amplifier are operated with utmost conservatism (tubes at 
70% of rated dissipation, capacitors at 70% of rated voltage, etc.). 

The output impedance is fixed at 16 ohms (4- and 8-ohm speakers can be handled 

by changing jumper wires inside the amplifier). The power output is rated at 15 

watts from 20 to 20,000 cps. 

In our tests, the Quad 22 and Quad II were treated as a unit amplifier, since they 

are designed to be used together rather than with other amplifiers and preamplifiers. 

HIGH FIDELITY MAGAZINE 

www.americanradiohistory.com

www.americanradiohistory.com


The frequency response was just about as flat as our measuring equipment, except 
for a rise of slightly over 0.5 db at 20 cps. The tone controls, for the first half of their 

rotation, have a very mild effect, particularly on the high frequency end. 
The filter curves show the response for the 10 kc, 7 kc, and 5 kc positions, at slopes 

of approximately 12 db /octave and the maximum of 25 db /octave. Unfortunately 
these curves do not convey an adequate impression of the improvement in listening 

quality resulting from intelligent use of the filter controls. 
The RIAA phono equalization is within plus or minus 1 db from 20 to 20,000 cps, 

which is about as good as we have seen anywhere. 
The power amplifier proved to be as conservatively rated as one could wish. At 

the rated 15 watts output (at 1,000 cps) the distortion was unmeasurable by our 

equipment (it was the residual level of somewhat less than 0.1 %). The harmonic 

distortion reached 2% at 23 watts. At 20 cps the Quad II did not fare quite so well. 

Its output transformer is comparatively small, and we were surprised to find it as 

good as it proved to be. The 20 -cps distortion was under 0.5% up to 4 watts output, 
and did not become severe until nearly 10 watts was reached. The intermodulation 
distortion, which is a rough measure of the amplifier's performance at 60 cps, was 

under 0.4% up to 15 watts, and reached 2% at 23 watts. 
According to the IHFM standards for amplifier power measurements, the Quad II 

has a power bandwidth of 24 to 16,000 cps at 11.5 watts and 1% distortion. 
Incidentally, all the preceding response and distortion figures apply to the com- 

bination of preamplifier and power amplifier. 
The hum and noise on high level inputs are totally inaudible. On the phono input, 

one can hear a slight hiss and hum at maximum gain by placing one's ear against the 

speaker, but under normal conditions it is completely silent. The gain is moderate 

on phono, with about 3 millivolts needed for 10 watts output. On radio input, only 

54 millivolts is required (British tuners usually have lower audio output levels than 

ours). 
The 10 kc square wave response of the Quad amplifiers showed a slight rounding 

of the leading edge, which changed to a single overshoot in the CANCEL position of 

the filter control. Adding capacitive loads of up to 0.22 mf in parallel with a 16-ohm 

resistive load produced a slight ringing, which became accentuated when the resistive 

load was removed. We were curious about the behavior of this amplifier with capacitive 

loads, since it is designed to drive the Quad full -range electrostatic speaker. We 

therefore examined its square wave response with this speaker as a load. It proved to 

be quite stable, with no ringing, but with a considerable rounding of the waveform. 

The important thing, of course, is that it does drive this unusual speaker, and does a 

superb job of it. 
When one weighs the virtues of the Quad amplifiers against the many features 

they do not have, the balance is heavily in favor of the Quad. Instead of blend, 

reversing, phasing, loudness compensator, and other controls (which certainly have 

their place in the scheme of things but may not be used too often) the Quad has a 

pleasing simplicity of appearance, design, and operation. Its tone controls are really 

usable, and its filters are worth more than any other feature we can think of when it 
comes to getting the best sound from less than the best program sources. The over -all 

cleanness of the power amplifier is as good as its curves suggest. In this day of super- 
power amplifiers, it is sobering to listen to a really good 15 -watt amplifier, even on a 

moderately low efficiency speaker system. When a pair of these are used in a stereo 

system, they are more than adequate for most listening situations. H. H. LABS. 
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AT A GLANCE: The Knight -Kit 731 Stereo FM /AM Tuner is a very complete 
and flexible unit, with many features not often found in kit tuners -or even in factory- 
wired tuners, for that matter. The power supply and FM tuner section can be pur- 
chased alone, and the AM tuner added later, or the two can be bought at the same 

time. A cutout in the rear of the chassis allows for future installation of a stereo multi- 

plex adapter. 
Although the FM tuner has low sensitivity by current standards, it is perfectly 

adequate for any but weak signal areas. The AM tuner is remarkably close to the 
FM tuner in sound quality, and is actually good enough to form a useful part of an 

AM /FM stereo receiving system. Price: ;87.50. 

IN DETAIL : The tuner consists of three printed boards, for the FM front end, the 

FM -IF and audio section, and the AM tuner. The power supply is mounted on the 

Knight -Kit 731 

Stereo FM /AM Tuner 
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KNIGHT -KIT 731 TUNER 

chassis. The boards are clearly marked and a careful kit constructor should have no 

trouble (for our builder's construction notes, see page 127). 

The controls are primarily the two pairs of concentric knobs on either side of the 
tuning dial. The small knobs in the center are the tuning controls for the two tuner 
sections. The large knob on the right side, labeled DIMENSION, is for use only when a 

multiplex adapter is installed. The large knob on the left side selects AM, FM, AM/ 
FM stereo, and FM multiplex stereo. This turns on the plate voltage to the respective 
tuners, but does not switch any signal outputs. The AM and FM tuners (and the 
future multiplex adapter) have their own individual output jacks and level controls. 

The tuning indicators are a pair of EM84 eye tubes, which move along the dial 
as the tuning knobs are turned. They have two bars of light which come together in 

the center of the tube as the signal is tuned in. The eye tubes thus act as station 
pointers as well as tuning indicators. 

Power is switched by the slide switch in the upper right corner of the panel. In the 
upper left corner is the AFC switch. On the rear apron of the chassis is a control for 
adjusting the degree of AFC action. In the lower left corner is the Dynamic Sideband 
Regulation (DSR) switch, which will be discussed later, and in the lower right corner is 

the AM bandwidth switch which adjusts the IF bandwidth of the AM tuner for 

narrow or broad bandwidth. 
The FM tuner is fairly conventional except for the DSR, a particular feature of 

Knight tuners and Knight -Kit tuners. This was commented on in a report on an 

earlier Knight tuner, in which it did not appear to be working properly. In the present 
model, it not only worked well, but because of other properties of the tuner was a 

virtual necessity. 
The DSR is essentially an AFC system without the filtering customary in AFC 

circuits. It thus acts as a negative feedback circuit from the discriminator to the local 

oscillator, effectively reducing deviation of the frequency -modulated signal being re- 
ceived. Its claimed advantage is that it permits distortion -free reception of over - 
modulated FM signals by reducing their effective deviation to a value within the 
normal range for FM transmitters. It also reduces any distortion caused within the 
FM tuner due to discriminator nonlinearity. 

In our tests, it developed that the IF bandwidth of this tuner was insufficient 
to accommodate a 100%- modulated FM signal until the signal reached about 200 

microvolts. Considerable distortion appeared on all signals below that value, and 
distortion for stronger signals was higher than it should have been. The DSR made a 

dramatic reduction in distortion at all signal levels, particularly below 200 micro- 
volts. In fact, we would definitely attribute to the use of the DSR the qualities which 
make this tuner comparable in many ways to much more expensive factory -built 
tuners. The only drawback to the DSR is a 6 -db reduction in output voltage. Since 

the maximum output of the tuner is in the neighborhood of 20 volts, this is in fact 

no hardship. 
Sensitivity figures differed according to the testing procedures followed. Using the 

current IHFM test, which calls for a 100%- modulated signal, we found that sensi- 

tivity measured only 45 microvolts with DSR, and about 180 microvolts without it. 
These results led us to check the tuner carefully again and to align it. There was 

no appreciable difference in our measurements. Then we noticed that the instruction 
manual gave a sensitivity figure of 2.5 microvolts for 20 -db quieting, obviously refer- 
ring to an older test in which a 30%- modulated signal is used. Such a test would not 
penalize the tuner for insufficient IF bandwidth, as does the present IHFM standard. 
Making a measurement according to the older method, we obtained sensitivity figures 

of 4 microvolts for 20 -db quieting and 7 microvolts for 30 -db quieting, figures reason- 

ably close to those advertised. The discrepancy between the two sets of figures sug- 

gests to us the desirability of the uniform adoption of the IHFM test. 
The FM tuner has a rather large warm -up drift, about 300 kc, which continues 

for about fifteen minutes. Using the DSR reduces this Continued on page 133 

NEXT MONTH'S REPORTS 

Ampex 970 Tape Recorder Quad Electrostatic Speaker 

Grado Laboratory Series Tone Arm . . . and others 
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" THE DAY of recording repertoire sim- 

ply for the sake of repertoire is definitely 
over." The pronouncement came from 
John Culshaw, classical a & r chief for 

London Records, over a dinner table in 

Vienna this summer. "A few years ago," 
he explained, "we would decide it was 

time to have a new Brahms Second in 

our catalogue. So we'd get a good con- 

ductor and a good orchestra together 
and have a go at it. It would almost cer- 

tainly sell well enough in the world 

market to break even; and it could very 
possibly show a respectable profit. 
Well, those days are gone. There's no 

longer any point in making just another 
'nice' Brahms Second. The catalogue is 

loaded with plenty of them as it is. Add- 
ing to the list has become a losing 

proposition." 
Culshaw finished off his schnitzel and 

continued: "We're now following an 
entirely different philosophy of record- 
ing. Today, before planning a new 

record, we ask ourselves: 'Can we do this 
repertoire better than anybody else? 

Is there really a compelling reason why 
we should be making this record at this 

time ?' Only when we're satisfied that 
there is will we even consider the project. 
The result is that we're making far fewer 
recordings than we used to. But we're 
also putting a great deal more time and 
effort into those we do make." 

The startling success of London's 
Rheingold last year confirmed Culshaw 
in his belief that one carefully prepared 
"special production" is worth half a 

dozen run -of- the -mill repertoire staples. 
When I saw him in Vienna, he and his 

crew were on the last lap of their latest 
creation -a new Die Fledermaus under 
Von Karajan's direction. "We know," 
he asserted, "that it will be unlike any 
other Fledermaus on the market. It's 
been planned and executed with great 
care. And it's full of surprises." He added, 
with a shy grin, "We're rather expecting 
the public to like it." 

WHEREVER I WENT in Europe I en- 
countered similar sentiments. David 
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Bicknell, who directs recording policy 
for EMI's international network of com- 
panies, put the matter this way: "Our 
aim is to recapture the glamour that 
records used to have. Do you remember 
the excitement in the old days when a 

new Toscanini recording came out? 
We've got to get that kind of excite- 
ment back into the record business. 
Undoubtedly the whole gramophone 
industry has been at fault in turning 
out far too many 'assembly line' record- 
ings. I can assure you that at EMI we 

intend to be much more selective from 
now on." And at Deutsche Grammo- 
phon's modern Hamburg offices I heard 
the same story from Frau Professor Elsa 

Schiller, the only woman in our recol- 
lection ever to run an a & r department 
for a major record company. "We are 
through making records," she asserted, 
"simply because we have an artist under 
contract and must somehow keep him 
busy." 

This is all very encouraging and indica- 
tive of a healthy trend. But don't take 
it too literally. We can surely expect a 

few more routine Brahms Seconds before 
the millennium arrives. 

VANGUARD RECORDS was the vic- 

tim of a space -squeeze in last month's 
preview of pre- Christmas releases. Here- 
with, belated amends. Seymour Solo- 
mon, Vanguard's recording director, re- 
ports the following highlights from his 

company's autumn schedule; a first 
stereo recording of Haydn's Mass No. 7 

( "In time of war "), made in Vienna 
under the direction of Mogens WOldike; 
Vivaldi's Opus 9 Concertos (La Cetra) 
with Paul Makanowitzky as violin solo- 

ist and Vladimir Golschmann conduct- 
ing; and a Purcell miscellany by the 
Hartford Chamber Orchestra under 
Fritz Mahler. Two entries in Vanguard's 
new American composers series (see 
"Music Makers," April 1960) are also 
in the offing: a collection of pieces by 
Samuel Barber (including the miniature 
opera A Hand of Bridge) and the Folk- 

song Symphony by Roy Harris. 

A TOSCANINI REHEARSAL record 
of scenes from La Traviata was enthusi- 
astically described on this page several 

months ago. Now another rehearsal 
record covering much the same ground 
has come to our attention. This one 
shows Tullio Serafin preparing the or- 

chestra for Capitol's new recording of 
Traviata, and it is being given away for a 

limited time as a bonus record inside the 
Traviata album. 

The two rehearsal records, Tosca- 
nini's and Serafin's, have a great deal in 

common. In both, the microphones 
eavesdropped on a purely orchestral re- 

hearsal; and in both, the octogenarian 
conductors take the place of the missing 

singers and attempt all the vocal parts 
themselves. Both have the same kind of 
hoarse, croaking voice, though Tosca- 
nini manages to sing with a good deal 
more tone and power. Their rehearsal 
techniques are very much alike too, and 
often the two conductors are on the 
lookout for precisely the same details. 
Both pay particular attention, for ex- 

ample, to a passage for cellos and double 
basses towards the end of Act I. Each 
has the double basses play the passage 

again and again in the interests of clari- 
fying articulation and sweetening tone, 
Toscanini with considerably more suc- 

cess than Serafin. 
One finds also many fascinating differ- 

ences. A notable example is the string 
passage following Violetta's "Sara lui 
the attendo" in Act II. Though both men 
single this music out for repetition, their 
conceptions of it are wholly opposite. 
Toscanini plays it vigorously, impetu- 
ously, with surging power; Serafin sees 

the same passage as somber and slow. 
It would be foolish to say that Sera - 

fin's rehearsal is as exciting or revealing 
as Toscanini's, but it is certainly an 
absorbing momento of a distinguished 
operatic maestro. Capitol's classical mer- 
chandising chief, John Coveney, tells us 
that the bonus rehearsal record will be 

included only in the initial shipment of 
Traviata albums. Those interested in 
owning it should lose no time. 
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AIDE from Verdi's King Lear, no operatic 
project is mourned like Turandot. 

The assumption is that what is now a frus- 
trating failure with some magnificent pages 
would have been a great opera, had Puccini 
lived to complete it. However, I am not 
entirely convinced of Puccini's ability to 
create a completely successful heroic opera, 
though I do not doubt that a completed 
Turandot would be more satisfying than the 
present one. It seems certain that the final 
duet would have been a very imposing one - 
Puccini evidently had grandiose plans for 
the finale -and I do not doubt that he would 
have made the Princess' conversion to 
womanhood a more persuasive climax than 
did Allano. But I think that there is in 
Turandot a built -in dramatic flaw, one which 
Puccini is not at all likely to have corrected. 

The flaw (it seems almost brutal to say it) 

OCTOBER 1960 

Bjoerling 

by Conrad L. Osborne 

Puccini's Last Opera Newly Recorded 

Turandot with a Stellar Cast 

is in the character of Liù. Liù is, as has been 
frequently pointed out, merely Puccini's 
eternal female protagonist, in a very thin 
disguise. Unfortunately, she has no place in 
a legend. Puccini's one chance of making us 
swallow the legend was to place us at a decent 
distance from it. The legend's general theme 
is that of the woman who, as a result of 
fear, assumes an unnatural role and surrounds 
herself with various defences. The role, 
in this case, is that of the heartless execu- 
tioner, the princess encased in ice; and the 
defences are symbolized by the three riddles 
propounded to the suitors. The dramatist's 
most delicate task here is to keep the action 
in perspective for us, the audience. We must 
accept Turandot as a personification of 
coldness and cruelty; yet it is all wrong for 
us to grow to hate her on a personal level, 
for then how will we be able to accept 

Calaf's final triumph as necessary or desirable? 
So much was Puccini able to draw straight 

from Gozzi. To his ruin, he was unable to 
resist an addition of his own -Liù. A lesser 
composer might have got away with it, but 
Puccini quite naturally assigned to his slave 
girl two of the most touching little arias 
in all Italian opera, and poured into her 
death scene -the last pages he ever wrote - 
all his wonderful feeling for the brave, 
fragile, pathetic woman. " Camminiamo in- 
sieme un'altra trolta," says Timur. There 
goes old Colline, walking off into the sunrise 
beside the body of Mimi, and there along 
with him goes the drama. 

For the death of Liù involves us in the 
opera on a personal level. Turandot is no 
longer the quintessence of iciness; she is now 
a repulsive human being who, because of 
her own weakness, has in effect murdered 
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a defenseless slave girl. Calai is no longer 
the Unknown Prince whose constant passion 
will admit no obstacle; he is now a selfish, 
soulless man, willing to trade the life of a 

loving servant for a chance at an unspeakable 
woman. We can hardly applaud Calaf's 
victory if we are holding our noses. 

It is possible that Puccini would have 
composed a final scene of such overwhelming 
warmth that the death of Liù would have 
resumed a more figurative position. But I 

cannot help thinking that Puccini secretly, 
or even unconsciously, regarded Lib's death 
as the real emotional climax of the work, 
and that a completed, revised version 
would have contained an even more heart- 
rending treatment of the death scene. 

All of this cannot take away from Puccini's 
real accomplishments. He did not -could 
not, I think -compose his heroic opera; 
but he could still compose music of dark, 
stunning impact. In addition to Lib's music, 
there are Calaf's two fine arias; the delightful 
ensemble work for the three masques; the 
strong scoring of the Riddle Scene; and, 
throughout, a maturity in the writing, that 
marks a step upward for Puccini. 

Although the sound of the new RCA Vic- 
tor recording does not rank with the best - 
preëcho intrudes during the Riddle Scene, 
and some of the high notes (particularly 
those taken by soprano and tenor in unison) 
as well as some of the massed choral passages 
are plagued by bleat -the presentation as a 

whole is fine indeed. The Rome chorus is 

probably the best on records for Italian 
opera -especially the basses -and carries off 
its vital assignment handsomely. The soloists 
are simply the best that could be found to- 
day for their roles. Nilsson sails through the 
altitudinous title role with even, powerful 
tone. She is in a different vocal league from 
Borkh or Callas, and the latter's superior pro- 
jection of the text does not begin to com- 
pensate for Nilsson's ability to ride the 
music. Tebaldi repeats her sumptuous Liù of 
the London set, doing the role to a turn. The 
astounding Bjoerling gives us another object 
lesson in pure singing, combining his ringing, 
gradually deepening tone with an incom- 
parably lyrical treatment of the line. His 
Calaf would not, I suspect, hold its own in 
the opera house opposite voices of the Nils - 
son/Tebaldi caliber, but we've got it on 
records, and it's brilliant. Tozzi's rolling, 
round bass is just right for Timur. I have 
reservations about DePaolis' Emperor, but 
the other roles are expertly done. 

PUCCINI: Tararrdot 
Birgit Nilsson (s), Turandot; Renata Tebaldi 
(s), Liù; Anna di Stasio (s), Nelly Pucci (s), and 
Myriam Funari (s), Attendants of Turandot; 
lussi Bjoerling (t), Calai; Alessio DePaolis (t), 
Emperor Altoum; Piero de Palma (t), Pang; 
Tommaso Frascati (t), Pong; Mario Sereni 
(b), Ping; Addio Zagonara (b), Prince of Persia; 
Giorgio Tozzi (hs), Timur; Leonardo Monreale 
(bs), A Mandarin. Chorus and Orchestra of 
the Rome Opera, Erich Leinsdorf, cond. 

RCA VtcroR LM 6149. Three LP. 89.98. 
RCA VICTOR LSC 6149. Three SD. 

$11.98. 
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Stokouski Klemperer Walter 

By Master Hands, Wagner in Concert Form 

by Robert C. Marsh 

IN HIS Augustan essay, "Wagner in the 
Concert- Room," Sir Donald Francis 

Tovey cites the eight works which comprise 
the " 'legitimate' Wagner concert without 
voices. "* Apart from these, it is his convic- 
tion that Wagner's music should be presented 
outside the theatre only when singers are 
available so that "large scenes" can be heard 
with their musical and dramatic sense intact. 

That concert managers, record makers, 
and conductors do not, as a group, observe 
Tovey's strictures is as familiar to us as the 
condemned extracts themselves. Poor Wag- 
ner! In even these days, when new records 
descend upon us like the locust upon Egypt, 
he is represented in the catalogue by only a 

meager showing of complete recordings. We 
must take him in bits and pieces or not at all. 
Whether such excerpts prove artistically 
convincing depends almost wholly on the 
skill of the conductor. The recordings here 
considered all come from master hands, 
senior conductors who have long held dis- 
tinguished places among Wagner's advo- 
cates. 

Klemperer and Walter draw their reper- 
tory from accepted concert versions of this 
music, eschewing in every case the "grovel- 

Four of the eight are seldom recorded in the 
text Tovey approves and, at this time, are not 
available in the American catalogue. These are 
the Tristan prelude with the concert ending of 
1859, the Kaisermarsch, the Venusberg Music 
from Tannhäuser (without the prelude), and the 
third -act prelude of that opera in the original 
version. The Faust and Flying Dutchman over- 
tures, the Lohengrin prelude, and the Siegfried 
Idyll complete the canon. I know no reason why 
the Dresden version of the Tannhäuser overture 
should not be appended (although Tovey finds 
the music crude much of the time -which pre- 
sumably is the basis for his rejection of the Rienzi 
overture as well); and Tovey himself conducted 
the Meistersinger prelude in concert form, ad- 
mitting that "it loses less than most excerpts 
from Wagner." 

ing imbecility" of the Walkürenritt-Waldwe- 
ben species of extract. Indeed, more than 
half of the two collections is "canonical " - 
or tolerable -even by Tovey's standards. 

Stokowski has on several occasions pre- 
ferred to make up his own long scenes, 
omitting singers, and creating, as in this 
Tristan sequence, an effect not greatly dif- 
ferent from that of a Liszt tone poem. (You 
may recall Sir Thomas Beecham's assertion 
in HIGH FIDELITY of October 1958 that the 
middle act of Tristan was "pure Liszt." 
Stokowski has proved the point for him.) 
The Stokowskian "Love Music" opens with 
the initial bars of Act II, cuts forward into 
the second scene but, without following it to 
its close, cuts into the concluding moments 
of the opera to end with the "Liebestod." 

Compared with the majority of Wagner 
extracts, this arrangement does have a be- 
ginning, an end, and a palpable climax at a 

place where it makes some musical sense. 
Moreover, it is heard in the full gorgeous- 
ness of the "old Philadelphia sound," from an 
orchestra united after nearly two decades 
with the man who made it one of the su- 
preme symphonic instruments of our, or 
perhaps of any, age. You may wish to roll off 
the top some and boost the bass- thereby 
bringing out the richness and firm lower line 
that characterized the 78s of the Thirties 
which made Stokowski and his men familiar 
to practically every record collector. But 
the sheen heard here, which only wide -range 
reproduction could capture, was always part 
of the Stokowski sound. 

If Stokowski- Wagner ever thrilled you, 
you will want this set, which is characteris- 
tically expressive while avoiding the Adagio 
aomitoso quality Stokowski has brought to 
this music in the past. The Falla on the re- 
verse is another good performance projected 
in the full range of Stokowskian tonal hues. 
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The same sort of treble roll -off and bass 
boost as suggested for the Stokowski set will 
also improve the sound of the Walter record, 
which is bright but bassless unless you can 
devise an unorthodox playback curve to shift 
frequency emphasis down. Once you find the 
solution (it took me about five minutes), the 
engineering passes muster. 

The finest thing in the collection is \Val - 
ter's warm and marvelously colored state- 
ments of the Parsifal prelude and Good Friday 
Spell. Parsifal is Wagner's paean to the sen- 
sual love of God, and the quality of voluptu- 
ous religiosity is conveyed with the skill of 
one who has passed this strait gate many 
times. 

It is, however, the Klemperer album that 
commands the greatest respect. Issued in 
Britain to honor the conductor's seventy - 
fifth birthday on May 14 of this year, it has 
enjoyed quite phenomenal sales there and 
for the very best of reasons. The perform- 
ances are extraordinarily fine, and the engi- 
neering projects them with an exceptionally 
wide dynamic range and some of the best 
stereo yet heard from the EMI organization. 
Indeed, every one of these performances is 
worthy of detailed commentary supported 
by point to point references to the scores. 
Lacking the opportunity to do this, one can, 
at least, note a few particularly splendid 
achievements. 

In the Rienzi overture Klemperer brings 
out the Italian influence (notably that of 
Spontini), which is always lost when a tradi- 

tional "Wagner style" is imposed on the 
piece, while in the Funeral Music from 
Götterdämmerung he affirms the German 
high - Wagnerian manner with an authority 
unrivaled since this music was recorded by 
Karl Muck. 

The traditional splicing of the Tristan 
prelude and " Liebestod" has the dubious 
sanction that Wagner did it once himself, 
probably unmindful that everyone else 
would follow suit. Hearing Klemperer's 
statement of this music one is fully aware of 
our loss when illness obliged him to with- 
draw from the Metropolitan's new produc- 
tion of the opera last season. Tristan as 
Klemperer plays it is not an erotic score but 
expresses a desire beyond all fleshly fulfill- 
ment. And although there is no chill in 
Klemperer's account of the love music from 
Meistersinger, it makes the Walter edition in 
contrast seem melting in sentiment. The 
entry of the Meistersingers is commonly 
rushed in the concert room, and it is glorious 
to have it realized, as Klemperer does, in its 
proper terms as a noble processional. 

The difficult transitional phrases in the 
Tannhäuser overture are superbly achieved, 
and in Klemperer's hands the accursed 
Dutchman becomes a more dramatic figure 
than one senses even in Walter's stirring por- 
trait. Finally, in the two Lohengrin preludes 
one hears a lightness of touch, an open 
transparent ensemble quality, and a fresh 
and effortless sense of movement that quite 
obliterate the memory of beefy -beery ac- 

counts often heard from lesser conductors. 
Indeed, on the basis of the success of this 

set, it would seem mandatory that Klem- 
perer be given an opportunity to direct one 
or more Wagner albums in which at least 
complete scenes can be heard in the manner 
of the theatre. 

WAGNER: Orchestral Excerpts 

Overtures: Rienzi; Der fliegende Holländer; 
Tannhäuser. Lohengrin: Preludes to Acts 
and III; Tristan und Isolde: Prelude and 
Liebestod; Meistersinger: Prelude; Dance 
of the Apprentices; Entry of the Meistersingers. 
Götterdämmerung: Funeral Music. 

Philharmonia Orchestra, Otto Klemperer, cond. 
ANGEL S3610B. Two SD. $11.96. 

WAGNER: Orchestral Excerpts 

Der fliegende Holländer: Overture. Meistersinger: 
Prelude. Parsifal: Prelude; Good Friday Spell. 

Columbia Symphony Orchestra, Bruno Walter, 
cond. 

COLUMBIA ML 5482. LP. $4.98. 
COLUMBIA MS 6149. SD. $5.98. 

WAGNER: Tristan und Isolde: `Love 
Music" (arr. Stokowski] 

tFalla: El Amor brujo 

Shirley Verrett- Carter, mezzo (in the Falla); 
Philadelphia Orchestra, Leopold Stokowski, 
cond. 

COLUMBIA ML 5479. LP. $4.98. 
COLUMBIA MS 6147. SD. $5.98. 

Fred Plout 

Vigor at seventyive. 

by Alfred Frankenstein 

The "Big and Spacious Music" of Edgard Varèse 

ONE week last summer some sixty com- 
posers from twenty different countries 

assembled in Stratford, Ontario, under the 
aegis of the Canadian League of Composers, 
to confer about problems of modern music 
and attend five concerts thereof. As some- 
times happens at such gatherings, the oldest 
man present seemed the youngest in spirit; 
and certainly none of the thirty -odd pieces 
performed in Stratford was fresher, more 
resilient and alive than the one called Déserts 
by the seventy -five- year -old delegate from 
New York City's Greenwich Village, Ed- 

OCTOBER 1960 

gard Varèse. (Why Varèse added the "d" 
to his first name a good many years ago 
I do not know; in any case it's ignored on 
this record.) 

Canadians seem to like Varèse: last year 
the Montreal magazine Liberté 59 devoted 
an entire issue to him, and the articles in that 
issue constitute the most thorough study of 
his music which has so far appeared in print. 
Perhaps Canadians like Varèse because theirs 
is a big, spacious country, for no one writes 
so big and spacious a page of music as he. 
He belongs to the heroic generation of 

Stravinsky, Schoenberg, Webern, Bartók, 
and the other pioneers of the early century 
who helped make modern music what it is. 

Furthermore, he is of the same importance 
as the four composers just mentioned, but 
recognition of his talents has been long 
delayed. 

It has been delayed for a number of 
reasons. One is that his music is likely to 
demand very unusual combinations of wind 
and percussion instruments. Another is that 
his music is very difficult. A third is that 
there is not much of it: except for some 
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youthful works destroyed in Berlin during 
World War I, his entire output consists, 

to date, of a dozen compositions. But I sus- 

pect that the main reason for the neglect of 
Varèse is that his work follows no teachable 

formula. The twelve -tone technique was 

made to order for academic use, and the 
school composers use it everywhere; Varèse, 

however, remains entirely himself, grand 
master of a style that cannot be reduced to 
system. 

There is a paradox in this, for Varèse is 

very fond of scientific analogy. "Don't call 
me a composer," he once observed at the 
outset of an interview; "Call me an engineer 

of rhythms, resonances, and timbres." The 
scientific analogy extends to his titles; when 

he writes a work for eight instruments he 

calls it Octandre, employing the botanical 
term for an eight- branched organism, and 

when he writes a piece for the late Georges 
Barrère's platinum flute, his title, Density 
21.5, has to do with a physical property of 
the metal. Chemistry is drawn upon for the 
title of Ionisation, and mathematics and 

physics, presumably, for Intégrales and 
Hyperprism. Whether or not the scientific 
parallel is more than title -deep is a problem 
which need not concern us long; what counts 
is the sound of the music. 

The five pieces just mentioned, and 

one more to be mentioned in a moment, 
have appeared on a new Columbia record 
made under the direction of Robert Craft. 
To be sure, all five have been recorded 
before, but, except for a timid and lifeless 

performance of Ionisation, none has pre- 
viously appeared in stereo, and if ever a 

composer really needed stereo, it is this one. 
His friends and apologists are always talking 
about sound- space, and justly so. For Varèse, 

space is as much a dimension of music as 

time, and not only the actual space in which 
the sound is emitted but a huge, epical 
grandiosity of space that seems to expand 
about the music as it proceeds. This music 
is, of course, completely atonal and extreme- 
ly dissonant; chords and timbres build up 
towering, multileveled structures of extra- 
ordinary stridency and vehemence; the late 
Paul Rosenfeld used to write pages about the 
skyscrapers of New York whenever he 

heard Varèse. 
Ionisation is for a very large and very 

complicated percussion orchestra; the rich- 
ness, density, variety, and sweep of its tex- 
ture have never been realized half so well in 
previous recordings, either from the point 
of view of performance or that of registra- 
tion. In the stereo version, especially, the 
players are right there with you and you can 

practically count the buttons on their shirts. 

The other pieces are beautifully recorded, 
too. Intégrales and Hyperprism, for wind 
and percussion instruments, are given to 
energy and excitement in a manner not 
unlike that of Ionisation. Octandre, for seven 
wind instruments and string bass, is more 
lyrical in character. Density 21.5 is a fugue 
with one sounding line and several silent 
ones, in the tradition of Bach's sonatas for 
solo violin. 

It is only natural that a composer like 
Varèse should be much interested in elec- 
tronic music, and the disc is filled out with 
the Poème Electronique which he wrote for 
the Philips Pavilion at the Brussels Fair of 
1958. This is a very mild piece compared to 
what one expects of Varèse; perhaps the fact 
of its having been composed for a commercial 
exhibit had some effect. 

The Poème Electronique is, of course, per- 
formed by tapes. The rest of the music, 
very clearly, is performed by people, but, 
excepting Craft, not one of them gets his 
name on the disc or the jacket -even the 
fine flute soloist is anonymous. 

VARESE: Mimic of Edgar Varèse 

Wind and Percussion Ensemble, Robert 
Craft, cond. 

COLUMBIA ML 5478. LP. $4.98. ' COLUMBIA MS 6146. SD. $5.98. 

Both detachment and intensity. 

I NTHE SPRING of 1956, Jascha Heifetz an- 
nounced that he would take a year's 

sabbatical from active concertizing. Since 

that time, he has sharply curtailed the 

number of his concert appearances and has 

successfully taken up teaching, an aspect of 
music he hitherto neglected. Fortunately, 
Heifetz still makes records occasionally. 
Last year, RCA issued new versions of the 

Mendelssohn E minor and Prokofiev G 
minor concertos, and now this company has 

brought forth a brand -new recording of the 
Sibelius in which the violinist is partnered 
by Walter Hendl and the Chicago Sym- 

phony. 
Sibelius' piece resembles the two Brahms 

piano concertos in its disdain for flashy dis- 

play. Although it bristles with knotty tech- 

nical complexities, the concerto is craggy 
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Heifetz Plays Sibelius' Concerto: 

A Classic Rendition in New Sound 

by Harris Goldsmith 

and virile rather than sentimental. Solo 

writing of stark brilliance is set like mosaic 

against an orchestral backdrop sensuous and 

murky in a typically Sibelian way. I have 

always felt that the work was made to order 
for Heifetz's particular brand of violinism. 
He first recorded it in London with Sir 

Thomas Beecham and the London Phil- 
harmonic, approximately twenty -five years 

ago. The result was a masterpiece, and the 

Heifetz- Beecham collaboration was regarded 
by many as the definitive recorded version of 
this music. Some other violinists, such as 

the late Ginette Neveu, have approached 

the work with visionary breadth and a shade 

more humanitarian tenderness, but Heifetz's 
characteristic virtuosity, his classical de- 

tachment and white -hot intensity, have al- 
ways made his rendition a nonpareil. It is 

wonderful to have his thrilling performance 
available in up -to -date sound. 

In general, this intellectualized interpreta- 
tion brings out many significant details in 
the score. In the first unaccompanied violin 
passage (Largamente), Sibelius has written 
slurs over the first two and a half measures 

only. Heifetz observes this contrast beauti- 
fully: he plays the slurred chords so rapidly 
that they sound almost like double -stops 

and his marcato thereafter has tremendous 
springiness. (Oistrakh, to name just one 

offender, plays the entire passage with 
soggy detaché bowing and completely 
negates the composer's intended effect.) An 
even more vital point is the bassoon en- 

trance at No. 7 (Eulenberg score). That 
instrument reiterates the first subject while 
the solo violin is still engaged in its cadenza, 
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and after a few measures, the soloist answers 
the bassoon canonically. In effect, Sibelius 
has started the orchestral recapitulation sec- 

tion prior to the soloist's. Most violinists 
obscure this daring innovation because 
their playing at this point is too loud, too 
heavy, and too static, but Heifetz scores for 
the simple reason that he is willing to ac- 

company the bassoon's solo. All along the 
way, he sheds new light on the music by 
observing the composer's phrasing and 
dynamic markings. Only in one or two 
places does his performance deviate from 
the printed text (as in the third movement, 
where he begins his final downward plunge 
a third higher than it is written). 

A detailed comparison of the two Heifetz 
recordings shows the new one to be highly 
comparable to the older version. The 
violinist now plays with greater coloristic 
variety than he did previously, and this 
effect is by no means due solely to improved 
sonics. In the present recording Heifetz 
varies the intensity and speed of his vibrato 
more and he plays with greater nuance 
throughout. Only in the third movement 
did I note any decline in his remarkable 
technique. The playing there occasionally 
betrays the fiendish difficulty of the music, 
whereas in the older version, the violinist's 
bravura has a limpid ease in the light of all 

technical problems. In any case, Heifetz's 
command is still nothing short of phe- 
nomenal. (How his fingers can fly as they 
do in the first -movement cadenza, I do not 
know!) 

Since the orchestral portion of the work 

equals the soloist's in complexity, the con- 
ductor's role becomes very important. Both 
Hendl and Beecham afford Heifetz superla- 
tive support. Both leaders shape and balance 
the orchestral sonorities with masterful con- 
trol and musical perception. The two men 
have totally different conceptions of the 
score, however, and each imposes a distinct 
personality on the proceedings. Hendl's per- 
formance is the more taut and restless. He 
favors lean sonorities and driving precision. 
At the first big tutti (No. 2) in the first 
movement, he seizes the reins and gallops 
away with headlong impetus. Beecham, on 
the other hand, is much broader through- 
out. He is always ready with a rhetorical 
inflection or a yielding accent; and while at 
times his approach could almost be classified 
as "portly," it retains sufficient animation 
and scintillant tonal color. 

I find it hard to maintain my critical 
composure when confronted by such a 

splendid recording as this. Nevertheless, 
have two small reservations regarding this 
Heifetz -Hendl miracle. One of them con- 
cerns Heifetz's occasional throbbing inflec- 
tion in sustained cantabile passages. The 
second pertains to the slow movement 
tempo marking Adagio di molto. There are 
many soloists who will seize upon this 
marking as an excuse to stagnate beyond 
endurance. Heifetz and Hendl go to the 
other extreme: should this movement be so 

con moto in feeling? 1 think not. 
Of the two stereo rivals, the Spivakovsky- 

Hannikainen on Everest is disqualified be- 

cause of the violinist's oily vibrato and J 

gypsy -cafE interpretative mannerisms. The 
Ricci edition, however, is a splendid ac- 
complishment. Although the violinist is a 
brilliant technician and receives sympathetic 
support from Fjeldstad and the London 
Symphony, his admirable interpretation 
must yield to Heifetz's for sheer genius and 
temperament, and London's very close -up 
sound is somewhat lacking in tonal allure. 
The distinguished Neveu record (mono- 
phonic) is no longer available, and Stern's 
overly lyrical performance is somewhat lack- 
ing in focus. The remaining issues do not 
merit discussion in view of such high - 
powered competition. 

This is one of the best- sounding Heifetz 
recordings I have ever heard. The RCA 
engineers have produced a splendidly 
musical sound, and for once the microphones 
have captured the tremendous projection of 
Heifetz's tone without blemishing its luster 
with bow scratch and fingerboard thump. 
The sonics are, in fact, a bit distant, but 
their resonant mellowness does not in any 
way impede clarity. The stereo has slightly 
more bass than the monophonic edition - 
which I mention only because stereo re- 
cordings, in my experience, are usually 
lighter at the bottom. At any rate, both 
versions are beautifully produced. 

SIBELIUS: Concerto for Violin and Or- 
chestra, in D minor, Op. 47 

Jascha Heifetz, violin, Chicago Symphony 
Orchestra, Walter Hendl, cond. 

RCA VICTOR LM 2435. LP. $4.98. - RCA VICTOR LSC 2435. SD. $5.98. 

CLASSICAL 

ARRIAGA: Symphony in D; Overture for 
Nine Instruments; Los Esclaves felices: 
Overture 

Orquesta de Conciertos de Madrid, Jesus 
Arambarri, cond. 

COLUMBIA ML 5464. LP. $4.98. 
COLUMBIA MS 6134. SD. $5.98. 

Juan Crisóstomo Arriaga was born in Spain 
in 1806 and died in Paris ten days before his 
twentieth birthday. By the time he was 
eighteen he was teaching theory at the Paris 
Conservatoire. He must have been extremely 
gifted creatively too, as the present works 
show. The Overture to The Happy Prince 
(one of the two operas he is known to have 
written), composed when he was fourteen, is 

patterned entirely after Rossini and shows 
little individuality, but the other two works 
are more interesting. The work for nonet, 
written at the age of twelve, has a slow, sad 
introduction and a pert allegro with con- 
siderable character. 

More impressive is the Symphony, one of 
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Arriaga's last compositions. It is prevailingly 
melancholy in mood (much of the first and 
last movements is in minor) but has a good 
deal of fire and Romantic expressivity. 
Although the first movement reveals traces 
of Rossini and early Beethoven and occa- 
sionally makes one think of Schubert (but 
the young Spaniard could hardly have heard 
of his obscure Viennese contemporary), it 
has an individual stamp. The Andante wan- 
ders a bit and is more commonplace in 
material and treatment, but the Trio of time 

Minuet has freshness. The finale anticipates 
in feeling some of the minor -key fast move- 
ments Schumann and Mendelssohn were to 
write. Altogether, a fascinating character to 
add to the gallery of greatly gifted composers 
who died before their full talents could reach 
fruition. The performances seem competent, 
and the sound in both versions is good. N.B. 

BACH: Sehübler Chorales (6), S. 645- 
650; Fantasia in C minor, S 562; Fan- 
tasia in G, S. 572 

Marcel DuprE, organ. 
MERCURY MG 50230. LP. $4.98. 

MERCURY SR 90230. SD. $5.98. 

This is Vol. IV of Mercury's series called 
"Marcel DuprE at Saint -Sulpice." The Gal- 
lery Organ of that large church does not 

seem ideally suited for Bach, or rather for 
the poetic, ruminative Bach of the chorale 
preludes and the many other organ master- 
pieces of his that do., not aim to be monu- 
mental. Either because of the choice of 
registration of the nature of the instrument, 
the pedal is blurred in Wache: auf, Wo soll 
ich fiehen hin, and Kommsi du nun; and in 
most of the chorale preludes the second 
manual is equally fuzzy and dim. On the 
other hand, Dupre's powerful conception of 
the C minor Fantasy comes off impressively 
on this instrument. In the G major Fantasy 
he introduces an enormous crescendo in the 
second half of the Gravement. This is very 
likely quite wrong stylistically, but it would 
have made a smashing effect as a recording 
achievement if it had not been overdone: 
the final measures of this section degenerate 
into an undiflerentiated blasting. N.B. 

BACH: Trio Sonata in G S. /037 -See 
Beethoven: Quintet for Piano and 
Winds, in E flat, Op. 16. 

BANCHIERI: La Pazzia senile 
Monteverdi: Madrigals (7) 
Instrumentalists; Sestetto Italiano Luca 
Marenzio. J ARCHIVE ARC 3136. LP. $5.98. 

ARCHIVE ARC 73136. SD. $6.98. 
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The Folly of Old Age by Adriano Banchieri 
is a "madrigal comedy" published in 1598. 
It consists of nineteen musical numbers, 
which together with connecting "argu- 
ments" tell a tale of an old man who wants 
his daughter to marry his friend the Doctor 
rather than the young man she loves. Like 
other works of its kind, it seems to have 
been intended not for acting out on a stage 
and in costume but for what we would call 
concert performance. Each of the musical 
numbers -whether it represents the ut- 
terances of a single character, or a number of 
characters (such as chimneysweeps), or the 
conversation of two characters -is in three 
parts without accompaniment. The music 
flows lightly and mellifluously (the general 
style is not that of the madrigal but of the 
frothier and more popular villanella). 
Monotony is avoided by various means: 
frequent changing of voice combinations 
from number to number, constant shifting 

from chordal writing to counterpoint and 
back, and the introduction of characteristic 
effects like an echo song and imitations of a 
lute. One of the numbers is a parody of a 
serious madrigal by Palestrina that was 
enormously popular at the time. I found 
the whole thing fascinating, and thought it 
extremely well done by the Sextet. Their 
only fault was ignoring the occasional piano 
and forte indications, which Banchieri was 
one of the first composers to use. 

The singers' approach to Monteverdi is 

unusually dramatic. Here they employ a 
wide dynamic range and much subtlety in 
accent and phrasing. While there are one or 
two passages that seem a bit overdone, this 
style of performance appears to suit Monte- 
verdi very well. The magnificent madrigals 
chosen include such well -known ones as 
Lasciate mi morire, Fern mormorar l'onde, 
and Cruda Amarilli, together with the less 
familiar but no less remarkable O com' ègran 

NEXT MONTH IN 

high fidelity 
ACCENT ON OPERA 

Inside La Scala 
A noted traveler provides an intimate view of the workings 

of the world's most famous opero house. 

by Joseph Wechsberg 

Our Operatic Expatriates 
A great many talented American voices can be heard 

only on European stages. 

by Paul Moor 

The Mozart Operas on Record: A Discography 
by Nathan Broder 

A Mike or Two Around the House 
For tape recordists, present and prospective- expert advice 

on which microphones to get and why. 

by Charles Fowler 
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martire, Dolcissimo uscignolo, O Mirtillo, 
and Al lume delle stelle. In the first, fifth, 
and seventh of these a continuo is supplied 
by a gamba, a chitarrone (a large lute), and 
a harpsichord. The sound in both versions 
is first -class. N.B. 

BEETHOVEN: Quintet for Piano and 
Winds, in E flat, Op. 16 

(Bach: Trio Sonata in C, S. 1037 
tHandel: Concerto à quatre, in D minor 
Various instrumentalists. 

AMERICAN SOCIETY CONCERTS-IN-THE - 
HoME AS 1004. LP. $4.98. 

AMERICAN SOCIETY CONCERTS-IN-THE - 
HOME SAS 1004. SD. $5.98. 

These three minor works are performed with 
attractive tone and impeccable technique. 
In the 7 rio Sonata (a pleasant work whose 
authenticity has been questioned) the two 
violin parts are here played by a flute and 
an oboe, and the continuo by a harpsichord 
and a cello. The harpsichord is so far back, 
especially in the Adagio, that the cello, in- 
stead of merely supporting the keyboard 
player's left hand, is as prominent as the 
two winds. In the Handel, however, where 
the cello has an obbligato part of some im- 
portance, the balance is better and the 
harpsichord more clearly audible. In this 
quartet, for flute, violin, cello, and con- 
tinuo, the violin part is played by an oboe. 
Harry Schulman is the oboist in all three 
works; in the Bach and Handel he is joined 
by Claude Monteux, flute; George Ricci, 
cello; and Robert Conant, harpsichord; and 
in the Beethoven by Theodore Saidenberg, 
piano; Charles Russo, clarinet; Arthur Weis- 
berg, bassoon; and Joseph Singer, horn. N.B. 

BEETHOVEN: Symphonies: No. 1, in C 
Op. 21; No. 8, in F, Op. 93 

Orchestre de la Suisse Romande, Ernest 
Ansermet, cond. 

LONDON CS 6102. SD. $5.98. 

BEETHOVEN: Symphony No. 2, in D, 
Op. 36, Leonore Overture, No. 2 

Orchestre de la Suisse Romande, Ernest 
Ansermet, cond. 

LONDON CS 6184. SD. $5.98. 

BEETHOVEN: Symphony No. 7, m A, Op. 
92; Fidelio Overture 

Orchestre de la Suisse Romande, Ernest 
Ansermet, cond. 

LONDON CS 6183. SD. $5.98. 

If record makers were to adopt the nomen- 
clature of the wine trade, this would be 
Beethoven brut. For one who knows these 
works from memory and hears them repeat- 
edly, the absence of sugar and starch will be 
a pleasure, but it is not to be expected that 
everyone will experience the same delight. 

The Seventh is the best performance 
of the group. It is full of life, with a tre- 
mendous verve and exuberance. Yet Anser- 
met achieves a beautiful contrast in the trio 
of the third movement by providing a 
needed moment of repose, and the sustained 
final note of the trio section is a fine effect 
one rarely hears. The scherzo, incidentally, 
is played with the repeat that I admired 
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in the old Boult version of this work. One 
of my usual complaints is that conductors 
fail to bring out the wind band in the final 
movement. Ansermet uses it with great ef- 
fect, and here the balances are, for once, 
correct. In fact, without going back to the 
other sets, I would surmise that this is the 
finest Seventh currently available. 

In the First, Ansermet has closer, more 
intimate and striking recording than in 
the more powerfully scored works, and his 
performance is an effective one -- reserved 
but authoritative -if you agree to its basic 
premises. Unfortunately No. 8 does not re- 
spond to the triple sec approach so well; 
it tends to become pilsner rather than cham- 
pagne. The repeat in the opening movement 
is missing here, which in my book is a serious 
omission. 

The conductor's intense, sharply con- 
toured, and rhythmically strong account 
of the Second is another highly individual 
reading which some are going to admire and 
others will find unconvincing. I don't think 
I would be happy if this were my own re- 
cording of the music, but it does provide a 
number of thrilling effects, particularly in 
the final two movements, which are worth 
hearing. 

Both the overtures suffer from a certain 
amount of end -of -side distortion, which, 
in the Leonore No. 2, is complicated by the 
review copy being off center. The per- 
formances, however, are very grand and 
deserve repair work. R.C.M. 

BERLIOZ: Symphonie fantastique, Op. 14 

Detroit Symphony Orchestra, Paul Paray, 
cond. 

MERCURY MG 50254. LP. $4.98. 
MERCURY SR 90254. SD. $5.98. 

Paray's penchant for emphasizing the dra- 
matic elements in French music of the nine- 
teenth and twentieth centuries infuses many 
a tired concert work with vigorous new life. 
No one would venture the opinion that the 
Symphonie fantastique needs any new excite- 
ment breathed into it (Berlioz took good 
care of that in the score), yet in this new 
recording Paray comes up with a reading of 
this often performed music that is bound to 
make the blood course a little faster. The 
tempos in the first three movements course 
a little faster, too, though always to the 
benefit of the music; the last two move- 
ments are treated in more orthodox fashion. 

The Detroit musicians are in superb form, 
and Mercury's engineers have done nobly 
by them in both mono and stereo. In the 
latter, the directionalism and spatial depth 
are pleasingly suggested without undue ex- 
aggeration; and in both editions, fortunately, 
the record sides divide between the second 
and third movements. Of the many Fan - 
tastiques in the catalogue there are few that 
are really fine from all points of view. This 
is one of them. P.A. 

BRAHMS: Concerto for Violin and Or- 
chestra, in D, O. 77 

Isaac Stern, violin; Philadelphia Orchestra, 
Eugene Ormandy, cond. 

COLUMBIA ML 5486. LP. $4.98. 
COLUMBIA MS 6153. SD. $5.98. 

As a fitting testimonial on the occasion of 
the twenty -fifth anniversary of Isaac Stern's 
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professional debut in San Francisco iIi 1935, 
Columbia has issued a new recording by 
him of the Brahms Concerto. It would be 
foolish to call it his greatest recording; he 
has made many great ones. But as much as 
any he has produced, this interpretation of 
the Brahms Concerto reveals the depth, 
maturity, and seriousness of his style, to- 
gether with his fat tone and flawless tech- 
nique. His earlier recording of this concerto, 

Composer Dallapiccola, soprano Söderström. 

made for Columbia with Sir Thomas 
Beecham eight or nine years ago, was rich 
in sound though rather heavy and slow in 
conception. That complaint certainly can- 
not be made here. Stern's may be a more 
leisurely traversal of the score than is pro- 
vided by some violinists, but it never drags, 
and it always assumes meaningful dimensions. 

Long a Brahms expert, Ormandy ac- 
companies the soloist beautifully, and the 
reproduced sound, both in mono and stereo, 
is all that one could ask. Altogether, this 
disc is a most fitting and rewarding tribute 
to superior musicianship. P.A. 

BRAHMS: Trio for Violin, Horn, and 
Piano, in E flat, Op. 40; Sonata for Violin 
and Piano, No. 2, in A, Op. ioo 

Joseph Szigeti, violin; John Barrows, horn; 
Mieczyslaw Horszowski, piano. 

MERCURY SR 90210. SD. $5.98. 

The Trio receives a respectful, if not very 
inspired performance. Szigeti does not quite 
match his two ensemble partners; and there 
is, furthermore, a rather disturbing stiffness 
in both the scherzo and finale. Szigeti and 
Horszowski give a musicianly account of the 
Sonata, but here the violinist's edgy tone 
and wide vibrato come annoyingly to the 
fore. The faithful stereo reproduction places 
the piano in the center, the violin to the 
left, and the horn to the right, though the 
separation is not too marked. P.A. 

CHOPIN: Ballade, No. 2, in F, Op. 38. 
Etudes: Op. 25, No. 6; Op. 10, No. 8- 
See Schumann: Sonata for Piano, No. 1, 
in F sharp minor, Op. 11 

CHOPIN: Concerto for Piano and Orches- 
tra, No. 2, in F minor, Op. 21; Nocturne, 
in D flat, Op. 27, No. 2 

Ann Schein, piano; Vienna State Opera 
Orchestra, Sir Eugene Goossens, cond. 

KAPP KDC 6001. LP. $4.98. 

Ann Schein employs an overly elaborate 
rubato throughout these performances and 
she tends to linger on the first beat of every 
measure. This is not so hurtful in the 

L 

nocturne because Chopin's rhythmic stress 
remains unchanged throughout the piece. 
In the flowing arabesques of the concerto, 
however, the pianist's provincial manner- 
isms emburden the music with affetuoso 
waywardness, contrived veneer, and florid 
cantilena. Miss Schein would do well to 
scrutinize further the architectural struc- 
ture of this music. She has sensitivity and 
good technical equipment, but her playing 
on this disc is fragmentary and somewhat 
lacking in color. The resonantly diffused 
sonority of the Viennese orchestra is hardly 
the ideal tonal vehicle for Chopin, but 
Goossens' accompaniment is scrupulous and 
well balanced. The tuttis, incidentally, are 
uncut. Fine sound. H.G. 

DALLAPICCOLA: Music of Luigi Dal- 
lapiccola 

Elisabeth Söderström, soprano; Frederick 
Fuller, baritone; Instrumental Ensembles, 
Luigi Dallapiccola and Frederick Prausnitz, 
cond. 

EPIC LC 3706. LP. $4.98. 
EPIC BC 1088. SD. $5.98. 

Luigi Dallapiccola is fifty -six years old and 
has for decades been recognized as one of 
the leading figures in contemporary Euro- 
pean music, yet this is the first sizable re- 
cording of his works to appear on an Ameri- 
can label. The disc contains five works for 
voice and chamber ensemble: Cinque Fram- 
menti di Soft, Due Liriche di Anancreonte, 
Cinque Canti, Goethe Lieder, and Concerto 
per la Notte di Natale Dell'Anno 1956. All 
but the Cinque Canti are for soprano and are 
sung by Miss Söderström; Mr. Fuller, of 
course, does the one work for baritone. 

These five compositions cover the develop- 
ment of Dallapiccola's style from 1942 to 
the year of the Christmas Concerto. Through- 
out this period he has remained faithful to 
the twelve -tone principle, but with a dif- 
ference: he is a twelve -tone composer with 
an Italian flair for vocal writing. His work 
grows more and more complicated between 
1942 and 1956, but it retains its vocal line; 
it can be sung, and what is given the singers 
is worth singing. He is, in other words, the 
great lyric talent of the twelve -tone school. 

Of the five works recorded here, all but 
the Christmas Concerto are groups of very 
brief, atmospheric, quietly expressive songs, 
each implying far more than it states. In 
each, the voice is handled as one line in a 
polyphonic ensemble, and yet its leading 
quality is never in doubt. The Christmas 
Concerto is similarly polyphonic, but it is 

much longer than the other works, gives 
the instruments independent sections, and 
treats the voice in a kind of rhapsodic 
coloratura eminently suited to the intense, 
mystical poems by Jacopone da Todi which 
provide the text. 

The performances would seem to be quite 
as fine as the composer's very subtle ear 
could demand, as is the recording. An im- 
portant introduction to a major figure. A.F. 

DEBUSSY: Le Martyre de Saint Sébastien 

Vera Zorina, narrator; Hilde Gueden, so- 
prano; Ethelwynn Whitmore, mezzo; Nata- 
lie Moeckel, mezzo; Philadelphia Orchestra 
Chorus; Musical Art Society of Camden; 
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Adele Addison: Handel warm and pure. 

Philadelphia Orchestra, Eugene Ormandy, 
cond. 

COLUMBIA M2L. Two LP. $9.96. 
COLUMBIA M2S 609. Two SD. $11.96. 

To those who regard Le Martyre as a master- 
piece, I can offer only my apologies. I find 
it pretentious, obvious, fervid, overwrought 
-qualities usually ascribed to the music of 
Wagner (most often by the staunchest 
Debussy- ites). 

The present recording offers the concert 
version arranged by Germaine Ingelbrecht 
in 1912, after the premiere (May 1911, at 
the Thatre du Chatelet, with Ida Rubin- 
stein, choreography by Fokine) had made it 
clear that full staging was a consummation 
only half -heartedly to be wished. It features 
the Philadelphia Orchestra, which sounds 
at its lush best; Hilde Gueden, who sounds 
distinctly uncomfortable; and two choruses, 
which combine to effect a thin, thoroughly 
American reading. Fortunately, it also fea- 
tures Vera Zorina, who brings strength, pas- 
sion, and clarity to the spoken role of the 
Saint. Her taste and sincerity contrive to 
make Sebastian's overthrow of the false 
gods, and even the orgiastic passion- death, 
almost believable. The Columbia sound is 
excellent in both versions, save for a raspi- 
ness in the spoken portions. C.L.O. 

DOHNANYI: Ruralia Hungarica: Five 
Pieces, Op. 32a; Three Pieces, Op. 23; 
Emdes de Concert, Op. 28; Rhapsody in 
F sharp minor, Op. 11, No. 2 

Ernst von Dohnányi, piano. 
EVEREST LPBR 6061. LP. $4.98. 

EVEREST SDBR 3061. SD. $4.98. 

Last January, the Hungarian composer - 
pianist Ernst von Dohnányi recorded this 
recital of his works in New York. Less than a 

month later he died at the age of eighty -two. 
Though he made frequent concert appear- 
ances in this country a quarter of a century 
and more ago, he was known to the present 
generation mainly as the composer of such 
works as Variations on a Nursery Tune, Suite 
for Orchestra in F sharp minor, and Capric- 
cio for Piano in F minor. As a keyboard 
executant, he was heard only on a handful of 
recordings. This disc, therefore, gives us the 
opportunity of hearing a giant of the piano 
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in some interesting music in the late Roman- 
tic vein. 

Listening to Dohnányi play these often ex- 
tremely difficult works, one is hard put to it 
to believe that he was then an aged man. 
There may be a blurred passage here and 
there, but mainly the performances have 
immense power and technical and inter- 
pretative brilliance. Especially is this true of 
the Valse Impromptu from the Three Pieces 
of Op. 23, the aforementioned Capriccio in 
F minor, and his complicated paraphrase on 
Johann Strauss's Treasure Waltz. There is 
authority and youthful vigor in everything 
he essays and a refreshing sound to the 
music itself. The piano tone has been well 
reproduced, though there is no appreciable 
difference between the single- and double - 
track versions. All in all, a stirring memorial 
to a great artist of the old school. P.A. 

DVORAK: Symphonies: in E flat, Op. !0; 
in D minor, Op. 13 

Prague Symphony Orchestra, Vaclav Smet- 
acek, cond. (in Op. 10), Vaclav Neumann, 
cond. (in Op. 13). 

ARTIA ALP 136/37. Two LP. $4.98 
each. 

ARMA ALPS 136/37. Two SD 
$5.98 each. 

As the reader of program notes knows, 
Dvoiák wrote not five but nine works in 
this form. Later in his career, however, he re- 
examined his early symphonies, found them 
unworthy, discarded them, and started 
numbering over again. The two symphonies 
recorded here belong to the early set. The 
E flat is the original Symphony No. 3, 
and dates from 1873; the D minor -not 
to be confused with the later Symphony 
in D minor, Op. 70, now known as No. 2 

-is the original Symphony No. 4, and 
dates from 1874. Both works are big and 
bold. Both show the way the composer was 
to follow in the years to come. 

Though the Symphony in E flat was 
frankly influenced by Wagner, I find its 
end movements -especially the first move- 
ment- fresher than anything else in either 
symphony. The beginning and the end are 
separated, however, by an inordinately 
long and lugubrious slow movement -so 
long, in fact, that it has to be split between 
the two record sides. There is no scherzo. 
The ideas in the D minor Symphony seem 
somewhat more labored. There is more 
vitality in the scherzo -whose trio comes 
straight from the entrance of the Tailors' 
Guild in the last scene of Die Meistersinger - 
and the lively finale. 

Both symphonies are certainly worth 
hearing, if only to satisfy one's curiosity 
as to what these "discarded" works sound 
like. They were rescued, by the way, after 
Dvoiák's death, and were published in 1912. 
Smetacek and Neumann treat them rather 
vigorously, sometimes quite heavily, but 
always in the proper spirit. The orchestral 
playing is very satisfactory. As to the sound, 
it is full in both mono and stereo. The stereo 
effect is not very marked, but the tone ap- 
pears to be a trifle brighter. P.A. 

FALLA: Noches en los jardines de ESP ha 
tRachmaninoff: Rhapsody on a Theme of 

Paganini, Op. 43 

Artur Rubinstein, piano; San Francisco 

Symphony Orchestra, Enrique Jorda, cond. 
(in the Falla); Chicago Symphony Orches- 
tra, Fritz Reiner, cond. (in the Rachmani- 
noff). 

RCA VICTOR LSC 2430. SD. $5.98. 

These performances have been available 
monophonically for some years. In stereo, 
the sound is much improved, with the previ- 
ous brittleness in Rubinstein's tone com- 
pletely removed. 

The Falla performance has color, freedom, 
and rhythmic vitality. There is perhaps a 
trifle more authenticity and Spanish at- 
mosphere in the Soriano -Argenta edition 
for London, but conductor Jorda supplies 
a great deal of that quality in the present 
version. The Rachmaninoff benefits from 
the meticulous, clockwork precision of 
Reinei s orchestral support. Everything is 
superbly balanced and crisply articulated. 
Rubinstein, too, is at his best here (al- 
though I find the famous D flat variation 
slightly sentimentalized), playing with deft- 
ness and vivacity. H.G. 

GLAZUNOV: Raymonda: Pas de dix` 
See Tchaikovsky: Concerto for Piano 
and Orchestra, No. 3, in E Jlat, Op. 75. 

GLINKA: Ruslan and Ludmilla: Pas de 
trois -See Tchaikovsky: Concerto for 
Piano and Orchestra, No. 3, in E flat, 
Op. 75. 

GRIEG: Concerto for Piano and Orchestra, 
in A minor, Op. 16-See Schumann: 
Concerto for Piano and Orchestra, in A 
minor, Op. 54. 

HANDEL: L'Allegro ed Il Penseroso 

Adele Addison, soprano; John McCollum, 
tenor; John Reardon, baritone; Albert 
Fuller, harpsichord; Chorus and Orchestra, 
Frederic Waldman, cond. 

DECCA DXA 165. Two LP. $9.98. 
DECCA DXSA 7165. Two SD. $11.98. 

Mandel was twenty -seven when he settled 
down for good in England, and his musical 
training and work had been entirely German 
and Italian. It is astonishing with what ap- 
parent ease this mature composer turned 
into an Englishman, musically speaking. 
How thoroughly he did so is shown by this 
setting of Milton's verses, one of Handel's 
most delightful works. In its music is the 
grace concealing strength of line of the best 
English eighteenth -century painting, the 
profound love of nature typical of much 
British artistic expression, and the lyricism 
of English poetry. Give Handel, at the top 
of his form, lines like "Laughter holding 
both his sides," or "Populous cities please 
me then, And the busy hum of men," and 
he is off weaving a gay web of counterpoint, 
transparent but without a weak spot in it. 
He seizes every opportunity for tone paint- 
ing, and Milton's pastoral lines afford him 
many. In "Sweet bird" the vocal line climbs 
heavenward "To behold the wandering 
moon Riding near her highest noon "; the 
air for tenor and chorus "Or let the merry 
bells ring round" begins with tintinnabula- 

Continued on page 78 
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- EXCITING REPERTOIRE PERFORMED BY OUTSTANDING ARTISTS! 
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BONUS! "Live" Rehearsal Recording! 
Maestro Serafin didn't realize that the tape machine was on while he rehearsed 
the orchestra the night before the first recording session. The 80- year -old conductor 
alternately chides, coaxes, and congratulates the players. And, as a soprano-tenor- 
baritone, he sings all the parts! A delightful and candid 40 minutes. 
(Included free with purchase of the album for a limited time.) 
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STEREO 

PREMIERE 
OF 

La Ttaia&á 
N 

Victoria de los Angeles 

For the first time in stereo ...Verdi's poignant masterpiece, La Traviata! 
An almost tangible rapport develops between the Orchestra of the Rome Opera 
House and a distinguished cast, which includes Carlo del Monte as Alfredo, Mario 
Sereni as Giorgio, and ...Victoria de los Angeles as Violetta. 
Victoria de los Angeles, "the greatest of contemporary sopranos" (Gelatt, High 
Fidelity), interprets her role with "one of the most ravishing voices of our time" 
(Biancolli, N.Y. World Telegram & Sun). 
Tullio Serafin, the conductor most closely identified with Verdi's music, conducts 
an incomparable performance of one of the world's most loved operas. 
In its entire 107 year history, La Traviata has never been recorded with such 
memorable artistry ! 

Deluxe boxed album: 3 records, Italian -English libretto. 
Monophonic: GCR 7221 Capitol's Full Dimensional Stereo: SGCR 7221 

OTHER CAPITOL OPERAS STARRING VICTORIA DE LOS ANGELES 

BIZET: Carmen Victoria de los Angeles, Nicolai Gedda, Janine Micheau, 
Ernest Blanc. Sir Thomas Beecham conducting. 3 records. (S) GCR 7207 

GOUNOD: Faust Nicolai Gedda, Victoria de los Angeles, Boris Christoff. 
André Cluytens conducting. 4 records. (S) GDR 7154 

MASSENET: Manou Victoria de los Angeles, Henri Legay, Pierre Monteux 
conducting. 4 records. GDR 7171 

PUCCINI: Madame Butterfly Victoria de los Angeles, Giuseppe di Stefano, 
Tito Gobbi. 3 records. GCR 7137 

PUCCINI: Suor Angelica Victoria de los Angeles, Fedora Barbieri, Tullio 
Serafin conducting. One -act opera, complete on 1 record. G 7115 

PUCCINI: Gianni Schicchi Tito Gobbi, Victoria de los Angeles, Gabriele San- 
tini conducting. One -act opera, complete on 1 record. (S) GAR 7179 

ROSSINI: The Barber of Seville Gino Bechi, Victoria dé los Angeles, Nicola 
Monti, Tullio Serafin conducting. 3 records. GCR 7138 

VERDI: Simon Boccanegra Tito Gobbi, Boris Christoff, Victoria de los Angeles, 
Gabriele Santini conducting. 3 records. GCR 7126 

All include line -by -line bi- lingual libretto. 
Prefix S indicates stereo version available. 

CIRCLE 30 ON READER- SERVICF: CARD 
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Lions in the strings, goes on to violins 
"dancing in the chequered shade "; but 
after "young and old come forth to play" 
the music dies down as "to bed they creep, 
By whispering winds soon lull'd to sleep." 
The soprano air "Hide me from Day's 
garish eye" is an exquisite evocation of soft, 
vernal languor. 

Miss Addison does a fine job here. She 
attacks the frequent high notes in her part 
with accuracy and seeming ease, and she 
does the coloratura in "Sweet bird" so skill- 
fully that for once the flute does not emerge 
the victor. In the more lyric airs, too, she 
conveys Handel's lovely lines with warmth 
and purity of tone. Messrs. McCollum and 
Reardon, who have less prominent parts, 
perform them well. Frederic Waldman, 
hitherto known to me as the conductor of 
some excellent opera performances at the 
Juilliard School of Music, is revealed here as 
an extremely capable Handel director, with 
a good sense of style and a lively compre- 
hension of the differing characteristics of 
the various sections. He is aided by very 
able choral and orchestral forces. The work 
is performed complete except for a section 
for high voice, "Far from all resort of mirth," 
and the sole recitative and air for alto. Ex- 
cept for a moment or two when Miss Addi- 
son's voice does not seem to have enough 
presence, the sound is first -class in both 
versions. The complete text is supplied; the 
records are housed in a handsome case, and 
the envelopes containing them are adorned 
by black and white reproductions of William 
Blake's water colors for Milton's poems. N.B. 

HANDEL: Concerti grani, Op. 6: No. 4, in 
A minor; No. 5, in D; No. 6, in G minor 

Handel Festival Orchestra (Halle), Horst - 
Tanu Margraf, cond. 

Eric LC 3707. LP. $4.98. 
EPIC BC 1089. SD. $5.98. 

Epic continues the excellent set whose first 
disc was released about a year ago. The qual- 
ity of performance and recording remains 
high. Margraf is not afraid of an occasional 
crescendo, but he doesn't overdo it, and the 
result is on the whole eloquent playing, 
generally robust and full -bodied, but tender 
and expressive when it should be. Once more 
the harpsichord is practically inaudible, but 
Handel weaves such rich textures that the 
keyboard instrument is hardly missed. N.B. 

HANDEL: Concerto á quatre in D minor 
-See Beethoven: Quintet for Piano and 
Winds, in E flat, Op. 16. 

HAYDN: Quartet for Strings, in D, Op. 76, 
No. 5 -See Mozart: Quartet for Strings, 
No. 17, in B flat, K. 458 ( "Hunt "). 

HOIBY: Beatrice 
Audrey Nossaman, soprano; Elizabeth John- 
son, contralto; Richard Lohr, tenor; et al. 
Members of the Louisville Chorus and Or- 
chestra, Moritz Bomhard, cond. 

LOUISVILLE LOU 603. Two LP. Avail- 
able on special order only. 

This opera, based on Maeterlinck's Sister 
Beatrice, is very largely cast in that mildly 
lyrical, saintly -white idiom familiar through 
such works as Puccini's Suor Angelica and 
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Poulenc's Carmelites, which is generally re- 
served for operas about miracles in convents. 
Lee Hoiby's score is one of the better ex- 
amples of the species; it is probably very ef- 
fective in the theatre, although it seems a 

little too bland to be listened to on a record, 
especially at such length. The performance 
is first -class and the recording is exception- 
ally fine. A.F. 

JANACEK: Jenufa 

Stepanka Jelinkova (s), Jenufa; Marta 
Krasova (s), Kostelnitchka; Miloslava Fid- 
lerova (s), Barena; Milada Subrtova (s), 
Jano; Marie Vesela (ms), Mayor's Wife; 
Ludmila Hanzalikova (ms), The Shepherd- 
ess; Libuse Kourimska (c), A Woman; Beno 
Blachut (t), Laca; No Zidek (t), Steve; 
Karel Kalas (b), The Miller; Vladimir 
Jedenactik (bs), The Mayor. Chorus and 
Orchestra of the Prague National Theatre, 
Jaroslav Vogel, cond. 

ARTIA ALPO 80 C /L. Three LP. 
$14.94. 

The Janác`ek vogue which has grown during 
the last decade or so in Europe is just begin- 
ning to touch America. Last season the 
Chicago Lyric Opera introduced Jenufa to 
considerable critical acclaim, and the Empire 
State Festival at Ellenville has recently 
staged Katya Kabanor'a. 

Jenufa, written over a period of nine years 
beginning in 1894 and first produced at 
Brno in 1904, is regarded as the composer's 
first mature opera, and is currently his 
most popular. Critics have been almost 
unanimous in praising it, even terming it a 

"great opera" and a "masterpiece," despite 
a general belief that the libretto is too 
melodramatic and that only a magnificent 
score saves it. Though I must qualify my 
own remarks by observing that an opera 
cannot be conclusively judged from a record- 
ing, I am bound to state that Jenufa not 
only does not impress me as a masterpiece, 
but really seems to me largely an over- 
wrought bore; further, that it is the music, 
and not the melodramatic but psycholo- 
gically interesting libretto, which falls sadly 
short; further yet, that the opera grows 
more tiresome with each hearing. 

The libretto is Janácek's own, drawn from 
a Moravian rustic drama by Gabriela 
Preissova, and is good, strong dramatic 
material involving passionate jealousy, the 
murder of an illegitimate child, and well - 
drawn characters whose motives are inter- 
estingly explored. But the score has none of 
the direct melodic appeal that an Italian 
verist might have brought to it; nor does it 
offer the purely intellectual challenge of an 
intricate structure or advanced composi- 
tional technique. It is simply two and a half 
hours of insistent declamatory writing of a 
high -keyed sort, though it does offer one 
gripping scene for the old Kostelnitchka. 

The singers characterize their roles well, 
but they make few ingratiating sounds. The 
best vocalist among them is Beno Blachut; 
his voice is not beautiful, but it is solid, 
and his grasp of the part is thorough. The 
soprano Stepanka Jelinkova, the heroine, 
is competent in a pallid sort of way, while 
No Zidek makes a clear portrait of a part 
that requires little actual singing. Marta 
Krasova's dramatic soprano is compact and 
forceful, though she encounters difficulties 
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BEETHOVEN "1 t 

Ernest Ansermet conducts 

L'Orchestre de la Suisse Romande 

Joan Sutherland, Norma Proctor 
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above the staff, and she is responsible for the 
recording's most arresting moments. The 
chorus is equal to its task, and the orchestral 
playing has drive and liveliness, if not much 
technical sheen. The recording is respectable, 
but I found it a bit edgy on the RIAA 
setting, and more listenable at the old LP 
setting. There is a complete libretto with a 
clear English translation. C.L.O. 

KABALEVSKY: Sonata for Piano, No. 3, 
in F, Op. 46-See Schumann: Sonata 
for Piano, No. 1, in F sharp minor, Op. 
11. 

LISZT: Concerto for Piano and Orchestra, 
No. I, in E flat; Hungarian Fantasia; 
Mephisto Waltz 

Jorge Bolet, piano; Symphony of the Air, 
Robert Irving, cond. 

EVEREST SDBR 3062. SD. $4.98. 

Everest's gaudy sleeve bills Mr. Bolet as 
"The Pianist from the Motion Picture Song 
Without End," but if you read on a bit, you 
will learn that the pianist studied music at 
Curtis Institute and not in Hollywood. 
Without in any way disparaging Bolet's film 
career (I have not, at any rate, seen the pic- 
ture), I feel that he is too accomplished an 
artist to warrant this kind of type casting. 

Bolet's Liszt playing is of the familiar 
variety. He plays the music with great rhe- 
torical emphasis and vaulting temperament. 
Occasionally his virtuoso instincts tempt him 
to bursts of speed that tax even the capacity 
of his prodigious digits. (The last movement 
of the concerto and some of the treacherous 
leaps in the Mephisto Waltz, for example, 
are slightly labored at times.) In terms of 
musical subtlety, this E flat Concerto can- 
not hold a candelabra to the recent scintillat- 
ing Vásáry recording, and I have heard the 
Mephisto Waltz played elsewhere with greater 
poetry. Of their kind, however, Bolet's 
exciting performances are first -rate. The 
orchestra plays well, although the brass is 
not always dead in tune and some of the 
ensemble with the soloist is mildly suspect. 
These minor defects are cruelly exposed by 
the really superlative stereo engineering 
Everest has supplied. H.G. 

LISZT: "The Music of Liszt" 
Boston Pops Orchestra, Arthur Fiedler, 
cond. 

RCA VICTOR LM 2442. I.P. $4.98. 
RCA VICTOR LSC 2442. SD. $5.98. 

In the Hungarian Rhapsody No. 2 and Les 
Préludes we have two surefire crowd -pleasers 
from the symphonic pops repertory, but 
they are done here with such freedom from 
the usual mannerisms and melodrama that 
even listeners who normally eschew war- 
horses will be galvanized into attention. And 
with them is not only the relatively un- 
familiar Mazeppa, but also the almost never 
heard or recorded orchestral version (by the 
composer himself) of the fifteenth Hungar- 
ian Rhapsody -a no less dramatic and con- 
siderably more elaborate setting of the 
Rakóczy March than the well -known one by 
Berlioz. These too are played with such 
gusto as well as straightforward precision 
that they will command the admiration of 
novice and sophisticate alike. Throughout 
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the program the recording is impressively 
big, bold, and blazingly brilliant, and this 
time the monophonic edition comes unbe- 
lievably close to matching the breadths and 
lucidities of the best of present -day SD 
technology. R.D.D. 

LISZT: Sonata for Piano, in B minor - 
See Rachmaninoff: Rhapsody on a Theme 
of Paganini, Op. 43. 

MAHLER: Symphony No. 4, in G 

Reni Grist, soprano; New York Philhar- 
monic, Leonard Bernstein, cond. 

COLUMBIA ML 5485. LP. $4.98. 
COLUMBIA MS 6152. SD. $5.98. 

The exterior of this album is as blatant a 
bid for prestige by association as I have seen. 
We have the intertwined profiles of the 
composer of Das Lied von der Erde and the 
composer of West Side Story, and the front 
cover listings are so careful to spell out the 
dates of the Mahler and Bernstein regimes 
in Carnegie Hall that the poor soloist never 
gets her name mentioned at all. Happily 
the notes inside concentrate on Mahler, 
although this still leaves us in the dark 
about who Miss Grist is and where she came 
from. (She sings her solo quite pleasantly.) 

When it has Bruno Walter available, 
with one superb recording of this music 
already to his credit, it seems strange that 
Columbia should give the stereo remake of 
this score to Bernstein, whose performance 
lacks any real security in the style. There are 
passages which Walter himself could not 
better, but elsewhere Bernstein is painfully 
fumbling with music he has not fully 
digested, and on which he imposes an 
approach appropriate to Rachmaninoff, or, 
in another moment, Ravel, but which he 
cannot present consistently in a fashion 
congenial to Mahler's idiom. 

The recording, uniform in quality be- 
tween the mono and stereo versions, has 
some excellent effects, and some jangling 
ones. The climax of the third movement, 
however, is weak compared with that of the 
Reiner set, which continues to be my^ 
choice. R.C.M. 

MALIPIERO: Concerto for Piano and 
Orchestra, ,No. 3 -See Schuman: Judith. 

MONTEVERDI: Madrigals (71-See 
Banchieri: La Pazzia senile. 

MOZART: Concerto for Clarinet and Or- 
chestra, in A, K. 622; Concertos for Horn 
and Orchestra: in D, K. 412; in E flat, 
K. 447 

Gervase de Peyer, clarinet; Barry Tuckwell, 
horn; London Symphony Orchestra, Peter 
Maag, cond. 

LONDON CS 6178. SD. $5.98. 

Mr. De Peyer is an eloquent clarinetist. 
His tone is lovely throughout the range, 
his scale passages and arpeggios flow like 
oil, he phrases musically, and he invests 
his part with plenty of light and shade. Such 
playing, coupled with a capable orchestra 
under an intelligent and sensitive conductor, 
adds up to as fine a performance of this 
concerto as I have heard on records. The 
horn concertos too are well done, but here 
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Ferenc Fricsay 

BEETHOVEN: 
Eroica' Symphony The Berlin 

Philharmonic, Ferenc Fricsay, Con- 
ductor. LPM 18576, 

SLPM 138038 (Stereo) 
A magnificent performance in 

superb sound -the recording of this 
popular Beethoven masterpiece. 

DEBUSSY- RAVEL 
RECITAL 

Dietrich Fischer - Dieskau, Bari- 
tone Karl Engel, Piano Aurèle 
Nicolet, Flute Irmgard Poppen, 
Cello. LPM 18615, 

SLPM 138115 (Stereo) 
The incomparable Fischer -Dies- 

kau in a delightful program which 
includes Debussy's Trois Ballades 
de Francois Villon and Ravel's 
Don Quichotte à Dulcinée. 

DVORAK: 
New World Symphony The 
Berlin Philharmonic, Ferenc Fric- 
say, Conductor. LPM 18627, 

SLPM 138127 (Stereo) 
Fricsay and The Berlin Philhar- 

monic at their best. Brilliant sound. 

BOIELDIEU! 
Harp Concerto in C Major 
RODRIGO: Concert- Serenade For 
Harp And Orchestra Nicanor 
Zabaleta, Harp Berlin Radio Sym- 
phony Orchestra Ernst Märzen- 
dorfer, Conductor. LPM 18618, 

SLPM 138118 (Stereo) 
First stereo recording of a harp 

concerto - Only available record- 
ing of either of these charming 
works. 

MOZART! 
Mass in C Minor, K. 427 Maria 
Stader, Soprano Hertha Töpper, 
Alto Ernst Haefliger,Tenor Ivan 
Sardi, Bass Choir of St. Hedwig's 
Cathedral Berlin Radio Sym- 
phony Orchestra Ferenc Fricsay, 
Conductor. LPM 18624, 

SLPM 138124 (Stereo) 
Ferenc Fricsay conducts a radi- 

ant performance of Mozart's 
"Great" Mass. 

WEBER: 
Der Freischütz (Complete) Irm- 
gard Seefried, Soprano Rita 
Streich, Soprano Richard Holm, 
Tenor Eberhard Waechter, Bari- 
tone Kurt Böhme, Bass Chorus 
and Orchestra of The Bavarian Ra- 
dio Eugen Jochum, Conductor. 

LPM 18639/40, 
SLPM 138639/40 (Stereo) 

Eugen Jochum conducts a world - 
famous cast in the definitive record- 
ing of Weber's greatest opera. 

Distributed by s t 
DECCA DISTRIBUTING CORPORATION a 

s t 
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single- cabinet 
mono -stereo 

speaker systems 

This dramatic 5- minute test -demonstration 
will prove the most compelling musical expe- 
rience you ever enjoyed outside a concert hall 
Any Spacial Fidelity dealer will be happy to give you this exciting 5- minute demonstration. 
He will first select a famous, brand -name speaker system in his stock, or you may suggest one. 
He will then select a Spacial Fidelity system. Both will be connected to a high fidelity music 
system so that he can switch instantly from one to the other. 
Your dealer will then play a high fidelity monophonic record through the first speaker. After 
about one minute he will switch the music to the Spacial Fidelity system, so you can hear the 
difference. There will be no mistaking it. 
So startling is this difference in performance between Spacial Fidelity and conventional speaker 
systems, that in similar test -demonstrations for random groups, eight out of ten listeners identi- 
fied the monophonic performance of the Spacial Fidelity speaker system as stereo. 
Your next question will probably be about stereo. Your dealer will point out that a Spacial Fidel- 
ity speaker system is actually a complete stereo reproducer in a single cabinet enclosure -and 
that if, at some later date, you convert your high fidelity system from mono to stereo, no addi- 
tional speakers will be required. To demonstrate this point, he will play a stereo record or tape 
through the Spacial Fidelity speaker system. 
If you have ever attended a concert, an opera, a musical -any live performance -you know the 
sensation, the unmistakable dimensional quality which the environmental surroundings impart 
to the music. Stereo Spacial Fidelity can offer you no more -only the delightful realization that 
you can now recreate this experience -at will -in the comfortable privacy of your own home. 
The Contemporary (illustrated) exemplifies the fine cabinetry, woods, workmanship and finishes 
available in the deluxe series consoles. A Petruccelli original, it captures the simple beauty of 
the modern Scandinavian mode, expressed in selected walnut grains, $735. Other models 
from $225 to $795. Prices slightly higher in west. 
Arrange today for a personal 5- minute test -demonstration of Spacial Fidelity. For the name of 
the dealer nearest you, and descriptive literature, write to: Department HF -1n. 

IS AUDIO PRODUCTS DIVISION, RADIO FREQUENCY LABORATORIES INC., BOONTON, NEW JERSEY 
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the soloist faces powerful competition, es- 
pecially in the Angel recording of the four 
concertos by the late Dennis Brain. From 
the technical point of view Mr. Tuckwell 
stands up very well, but Brain's tone seems 
to me to have more character and refine- 
ment. The sound is excellent. N.B. 

MOZART: Quartet for Strings, No. 17, 
in B flat, K. 458 ("Hunt") 

tHaydn: Quartet for Strings, in D, Op. 76, 
No. 5 

Claremont String Quartet. 
AMERICAN SOCIETY CONCERTS-IN-THE - 

HOME AS 1005. LP. $4.98. 
AMERICAN SOCIETY CONCERTS- IN-THE- 

HOME SAS 1005. SD. $5.98. 

Two quartets brimful of beauty and sub- 
stance are worthily performed here. Whether 
in the grave loveliness of the Largo of the 
Haydn or the sublimated high jinks of its 
finale, which sounds like an extremely so- 
phisticated bucolic revel, the members of 
this ensemble, established in 1954, play with 
poetry and with fine unanimity. In the Mo- 
zart some of the dynamic nuances could 
have been made more distinct, and the 
heavenly Adagio turns a little breezy in 
spots, but by and large these are intelligent 
readings, well recorded. N.B. 

MOZART: Symphony No. 35, in D, K. 385 
("Haffner")-See Schubert: Symphony 
No. 8, in B minor ( "UtOnished "). 

MOZART: Symphony No. 41, in K. 551 
("Jupiter"); Overtures Don Giovanni; 
Le Nozze di Figaro; Die Zauberflöte 

Vienna State Opera Orchestra, Felix Pro- 
haska, cond. 

VANGUARD SRV 118. LP. $1.98. 
VANGUARD SRV I I8SD. SD. $2.98. 

This is the best- sounding Jupiter I have 
heard on records. In the stereo version 
there is a wide spread with no holes and 
with plenty of air around the sound. For 
once all the winds stand out clearly when 
they should. There are moments, indeed, 
when there is too much clarity; in their 
laudable attempt at transparency and per- 
fect balance the engineers sometimes lean 
too far backwards. For example, every note 
of the Alberti -bass cello figure that accom- 
panies the third theme in the opening move- 
ment stands out as prominently as the theme 
itself, and in the Andante the muted violins 
should be farther forward -here they do 
not sing out enough. But otherwise this is 
first -rate recording. 

From the standpoint of interpretation 
the performance occupies a less exalted 
plane, although there is nothing seriously 
wrong with it. Prohaska carefully observes 
most of the dynamic and phrasing indica- 
tions in the score, and except for one or two 
ragged moments has his forces well in hand. 
What is needed, it seems to me, is a little 
more imagination and poetry, especially in 
the slow movement. No such reservations, 
however, occur to me in connection with 
the overtures: in performance as well as 
sound they are unexceptionable. This "dem- 
onstration release," consequently, is a bar- 
gain. N.B. 

Continued on page 85 
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120 
raz ooro os 

A MARCHING SAND 
120 CADENCE It 
.n àè.IF, 

MS 750" 

You don't just listen to The Sound of a Marching Band ... you live it ! Every stirring 
sound comes to you big -and true -as all outdoors. As the band plays your favorites, in 
official marching cadence (120 beats per minute), you hear the thunder of drums, the crash 
of cymbals, the blare of brass ... all so real, you're there -right in the middle of a march- 
ing band. No wonder Medallion Records are medal of honor winners ! Whichever you lis- 

ten to -as for example, THE SOUND OF TOP BRASS (MS 7500'), THE SOUND OF A MINSTREL 

SHOW, MR. INTERLOCUTOR (MS 7506*)- here is the ultimate in stereo depth and separation 
combined with precision pressing to bring you a deep new experience in high fidelity - 
sound with a brilliant difference you hear right from the very first groove! 

Also available in monaural, and 4 track 71/2 ips stereo tape. 

MEDALLION RECORDS STAPES 
Send for our latest MEDALLION catalog. A product of Kapp Records, 136 East 57th Street, New York 22, N.Y. 
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PREVIEW 
"THE NEW 

SOUND AMERICA 
LOVES BEST" 

FOR ONLY $1 
Special offer from Beau- 
tiful Hair BRECK lets 
you sample "The New 
Sound America Loves 
Best" albums! By means 
of BRECK 's exclusive 
offer you can obtain a 
Special Preview Album 
containing 15 complete 
selections from RCA 
Victor's exciting "New 
Sound" albums for just 
$1.00 and a BRECK box 
top! Choose either Living 
Stereo or regular L.P. 
Get full information 
wherever BRECK hair 
preparations are sold. 

These 24 sensational new 
recordings feature the 
world's greatest artists 
and the most thrilling 
sound modern engineer- 
ing techniques can create. 
All "New Sound Amer- 
ica Loves Best" albums 
are available in Living 
Stereo (with anti- static 
Miracle Surface), and in 
regular L.P. See and hear 
them at your RCA Victor 
record dealer's ... today ! 

RcAWT.PR 
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PONCE: Concierto del Sur, for Guitar and 
Orchestra 

¡Rodrigo: Fantasia para un Gentilhombre, 
for Guitar and Orchestra 

:\ndrés Segovia. guitar: Symphony of the 
Air. Enrique lorda, cond. 

I )u i: s 1)1. 10027. 1.1'. $4.98. 

This disc has been available for some tizne 
as part of a multiple record. the Segovia 
"Golden Jubilee" album. An expertly 
crafted piece of musical España. the Ponce 
concerto is strongly reminiscent of Falla's 
Tricorn ballet, although its corners have 
been rounded off to the point of blandness. 
'!'here is not much individuality or expressive 
intensity in the music despite its pungently 
Iberian harmonies and rhythmic clichés. 

The Rodrigo Fantasia. though less preten- 
tious in scope, is by far the more attractive 
of the two pieces here recorded. In writing 
this work, the composer has utilized the 
ancient Spanish court dances of Caspar Sanz. 

To their mellow patina. Rodrigo has added 
some tangy dissonances and fanciful colors. 
The charming suite is beautifully organized, 
and Rodrigo's orchestration (his woodwind 
writing in particular) is extremely felicitous. 
I found the fourth movement, Bugle Calls of 
the Naples Cavalry, especially delectable. 

Segovia is his usual incomparable self. 
His playing combines flawless virtuosity 
with wonderfully subtle musical perception. 
and the orchestral support is sensitive and 
alert. The recorded sound is ravishing. H.C. 

PROKOFIEV: Lore for Three Oranges, 
Op. 33: Suite. Scythian Suite, Op. 20 

St . I.ouis Symphony Orchestra. Edouard 
van Remo artel, cond. 

Coi.tstiit.s MI, 5462. LP. $4.98. 
Coi.r-snu.s MS 6132. SI). $5.98. 

What makes this noteworthy is the fact 
that it is the first disc by the St. Louis 
Symphony under its recently appointed 
permanent conductor. Van Remoortcl. 
The performances arc quite acceptable with- 
out being in an way extraordinary, and the 
recordings arc excellent. But it is difficult 
to understand why the conductor must he 

presented in his new role with the tenth 
Lore for Three Oranges Suite and the fifth 
Scythian Suite to he listed in current 
catalogues. A.F. 

PROKOFIEV: Symphony No. 4, Op. 

47/112 

Philadelphia Orchestrai. Eugene Ormandy, 
tond. 

Cot.t-stxt.s MI. 5488. LP. $4.98. 

Prokolicv's Fourth Symphony was not very 
successful with anybody when, as Opus 47, 

it was composed for the Boston Symphony 
Orchestra's fiftieth anniversary celebration, 
hack in 1930. l'rokofiev therefore revised 
the piece toward the end of his life. but Opus 
47/112 is only longer than Opus 47. not 
better: in fact, much of the symphony 
reminds one of the sterile ballet music, like 
The Stone Flower. with which this composer 
so sadly ended his career. The finale, how- 
ever, is very brilliant. The old master knew 
that all's well if it ends well -or at least he 
hoped so. Ormandy does the best he can 
with a fairly unpromising assignment, and 
Columbia runs him a close second. A.F. 

YOUR NEEDLE IS 

RUINING YOUR 
VALUABLE LP 

RECORDS 
(if it isn't a Fidelitone Pyramid Diamond ) 

Ordinary ball point needles rise and fall sporad- 
ically; ride bumpily in high frequency grooves, 
bridge crests of modulation, and chip away deli- 
cate sound impressions. Your LP records are 
permanently impaired. 

A Fidelitone Pyramid Diamond smoothly follows 
the intricate contours and sudden transitions 
from high to low tones, and gently glides along 
the centerline of your microgroove records. It 
actually prevents groove deformation and pre- 
serves all sound impressions. 

HERE'S WHY... 

Recording Stylus Ordinary Needle Pyramid Diamond 

Fidelitone's new Pyramid Diamond is shaped 
similar to the stylus that recorded the original 

sound. It perfectly follows every 
contour created by the recording 
stylus. 

In an unmodulated, or low fre- 
quency groove, the recording stylus 
(A) cuts a groove (W -1) wide 
enough to let an ordinary ball 
point needle (C) and the Fidelitone 
Pyramid Diamond (B) track the 
centerline of the groove accurate- 
ly, and contact all recorded sound 
impressions. 

As the groove is modulated by 
high tones, the groove width 
(W -2) cut by the recording stylus 

(A -1) narrows. This causes 
the ordinary ball needle (C -1) 

to rise and "pinch out" of 
the record groove. It 
bridges modulation crests, 

mistracks centerline and 
distorts sound impressions. 

The Pyramid Diamond (B -1), 
because of its new shape, stays 

solidly in the record groove, 
smoothly glides along the center- 
line positively driven by the 
groove walls. 

BALL POINT DIAMOND PYRAMID DIAMOND 

And the new shape of the Pyramid Diamond 
allows more surface contact between needle and 
record, substantially reducing contact pressure. 
This greatly increases needle and record life. 

See your record dealer or hi -fi specialist today. 
Demand the Fidelitone Pyramid Point. You owe 
it to your records and your listening pleasure. 

For the complete story on the revolutionary new 
Pyramid Diamond, or the name of your nearest 
dealer, write Fidelitone, Chicago 26, Illinois. 

idelitone 
"Newest shape on records" 
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PUCCINI: La Fanciulla del West 
(highlights) 

Renata Tcbaldi (s), Minnie; Mario del 
Monaco (t). Dick Johnson; Cornell MacNeil 
(h). Jack Rance: Giorgio Tozzi (bs), Jake 
Wallace. Chorus and Orchestra of Accademia 
oli Santa Cecilia (Rome). Franco Capuana, 
cond. 

Los DON OS 35196. SD. $5.93. 

An intelligent arrangement of passages from 
Puccini's uneven but heartfelt score. In- 
cluded are Jake's nostalgic little song, the 
two big scenes between Minnie and Jack 
Rance, the love duct, "Or son Sei mesi." and 
the finale of the opera. beginning at "C/'ella 
mi creda libera." ..'. baldi and l)el Monaco 
are at their thrilling best, MacNeil is very 
strong. and Tozzi does a lovely job with 

WHO IS HE? 
NEVER HEARD 
The question was asked 
when we issued our 
first record featuring 
the great counter -tenor, 
Alfred Deller, in 
Elizabethan and 
Jacobean music 
Recognition came 
soon, as evidenced 
in more than twenty - 
five best -selling 
records in the 
Vanguard -Bach 
Guild catalogue. 
They present 
Deller and the 
picked group of 
dedicated artists 
making up the 
Deller Consort, in 
the wonderful 
literature of 
madrigal and solo 
air, from the 
Renaissance and 
Elizabethan age 
to the period of 
Purcell and Handel. 
Included as well 
are the riches 
of English folk song 
and carol. Deller 
and the Deller Consort 
are recognized as the 
supreme interpreters 
of this art, so popular in 
the best sense in its own 
day and so heartwarming 
today when presented 
with their vocal beauty 
and stylistic rightness. 

"Che farano i recchi miei." The sound is 

superb. A sensible buy for anyone not inter- 
ested in the complete set. C.L.O. 

PUCCINI: Tnrandot 

Birgit Nilsson (s),'l'urandot; Renata 7'ebaldi 
(s), 'Lib; Anna di Stasio (s). Nell' Pucci (s), 
and Myriam Fumari (s). Attendants of 
Turandot; JUtSi Bjoerling (t), Calaf; Alessio 
DePaolis (t). Emperor . boum; Piero dc 
Palma (t). Pang; Tommaso Frascati (t). 
Yong; Mario Sereni (b). Ping: :ldelio 
Zagonara (h). Prince of Persia: Giorgio 
Tozzi (bs). 'I i-nur; Leonardo Monreale (bs), 
A Mandarin. Chorus and Orchestra of the 
Rona Opera. Erich Lcincdorf, cond. 

R(:A 1'n:rim I.M 6I49. Three I.1'. 
$9.98. 

OF 
MAnRICAt. 

MAITI:RYtBi. ES 

"The singing is always moving 
and at times unbearably 
beautiful. It is artistic creation 
of the highest order." 
-MUSICAL QUARTERLY 

"Beyond question. the loveliest 
madrigal singing this listener 
has ever heard on records." 
-New YORK TIMES 

ar 

VANGUARD 
. recordings for the connoisseur 
Send for Catalogue to: Vanguard Recording Society, Inc., 154 West 14 Street, Nee York11 

C11t(:1.F: 120 ON HEADER- SEIt%'ICE (LUtD 

S6 

e 

Unique and 
Incomparable 
Recordings 
MADRIGAL MASTERPIECES 
The Renaissance in France, Italy 
and England. JanneQuin's "Bat- 
tle of Marignan," and works of 
Lassus, Marenzio, Monteverdi, 
Gesualdo, Morley, Byrd and Tom - 
bins. BG -604 & BGS -5031' 
A MUSICAL PANORAMA OF 
SHAKESPEARE'S ENGLAND 
The music heard in court, at 
church, on the streets, in army 
barracks, at home, at the the- 
atre, in the countryside, in the 
taverns, at the hunt. (With viols, 
lute and recorders.) BG -606 

THE CONNOISSEUR'S HANDEL 
Arias and ensembles from the 
Neglected Operas and Oratorios 
(including the fabulous "mad 
scene" from Orlando). 

BG -601 A BGS -50295 

VAUGHAN WILLIAMS 
FOLK SONG ALBUM 
The most beautiful English and 
Scottish songs, in the great 
composer's free arrangements. 

VRS -1055 A VSD -2058" 

PURCELL: WELCOME TO ALL 
THE PLEASURES, and 
BLOW: ODE ON THE DEATH 
OF PURCELL 
With chorus and orchestra. 

BG -590 & DOS -50155 

PURCELL: ODE FOR 
ST. CECILIA'S DAY (1692) 
With chorus and orchestra. 

BG -559 

MONTEVERDI: MADRIGAL! 
AMOROSI 
From the Eighth Book of Madri- 
gals. BG -579 A BGS -50075 

MONTEVERDI: IL BALLO 
DELLE INGRATE 
With chorus and orchestra. 

BG -567 

THE WRAGGLE TAGGLE GYPSIES 
Folk Songs and Ballads of Eliza- 
bethan England. VRS -1001 

THE HOLLY AND THE IVY 
Carols of Old England. 

VRS -499 
THE ENGLISH MADRIGAL 
SCHOOL, Vol. 3. 
Works of Morley. 

BG -577 A BGS-50025 

THE ENGLISH MADRIGAL 
SCHOOL Vol. 4 

Works of W 'bye. 
BG -578 A BGS -5003" 

Monaural $4 98 ' Stereolab $5.95 

ItC.\ Wu:rota 1 tiC 6149. Three SI). 
SI I.'t8. 

For a feature review of this album. see p. 67. 

RACHMANINOFF: Concerto for Piano 
and Orchestra, No. 2, in C minor, Op. 18. 
Preludes for Piano: Op. 3, . \o. 2; Op. 13, 

No. 3, No. 6 

Philippe Entremont, piano; New York Phil- 
harmonic. Leonard Bernstein, cond. 

Col.tsiBi.t ML 5481. LP. $4.98. 
(:ot.t-srst s NIS 6148. SD. $5.98. 

Since there are over thin : versions of this 
concerto currently :mailable, the present 
blowzy production can he given short 
shrift. '.'here is an exhibitionistic striving for 
effect which I find most distasteful. The 
internal orchestral balance is thrown to 
the winds, and everyone blows, scrapes, and 
'exults at maximum output. Bernstein's 
tempo at the start of the second movement 
is so masskishl languid that some of the 
impatient orchéstral personnel can be heard 
anticipating the following notes. (Continuity 
at this pace is all but impossible.) Entremont 
aids and abets the conductor interpretatively 
and contributes some sloppy playing in his 
own right. I leard in this confused symphonic 
context. the clatter of his brittle "French" 
tone is often reminiscent of coal going down 
a chute. I lis playing of the preludes, how - 
ever, is more restrained. Columbia's sound 
is painfully vivid. 11.(;. 

RACHMANINOFF: Rhapsody on a Theme 
of Paganini, Op. 43 

f Liszt: Sonata for Piano, in II minor 

Li- Still- Tchan, piano; Rumanian Filin 
Symphony Orchest ra, Mirca Cristescu, 
tond. 

Awry. Ali' 125. LI'. 54.98. 

The notes for this artistically packaged 
record offer the following information about 
the young Chinese pianist oc ho makes his 
American debut here: "Li- \pin -Tchan was 
born in Shanghai in 1936. I lis piano studies 
began at the age of ten under the noted 
Chinese pedagogue Yu-Bien-Min. Until the 
comparatively late date of I9i3, he had 
not yet decided upon the career of a concert 
pianist; but in that year he embarked on 
his first recital tour." Since then, he has suet 
with considerable acclaim in Communist- 
block nations. 

Mr. I.i's command of the mechanics of 
piano playing is altogether masterful. Ile 
produces a tone that is unfailing in beauty, 
his coloristic palette is rich and varied. 
Because of the many remarkable qualities 
of his pianism, I would have been com- 
pletely battled at the halting discontinuity 
of his interpretations were I unaware of the 
alien nature of his musical orientation. The 
tempos are lethargic, the phrasing in- 
coherently organized. Even his rebatos 
sound as if they were scientific:ills' pro - 
duced by an electronic computer'. Oc- 
casionally a ray of light does shine through 
in his playing: the opening of the Rhapsody 
is stated in a broadly declamatory manner 
and some less stormy sections of the Liszt 
fare well also. Elsewhere, a veil of oblique- 
ness enshrouds these performances. 

Western music is a recent aspect of cul- 
ture in China, and in view of the tremendous 

Meat Ftnl=.t.rrr \f:\cA'LINE 
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handicaps the pianist is working against, 
his accomplishments arc impressive and 
praiseworthy. The Rumanian Orchestra 
has a sharply detailed, almost chamber 
music clarity. and except for a few pre - 
i.'choes in the Sonata, the sound is excellent. 
Most people. however. will prefer to hear 
the familiar, romantic language of this 
music presented firmly and clearly, with- 
out a foreign accent. I 1.G. 

RACHMANINOFF: Rhapsody ou a Theme 
of Paganini, Op. 43-See Falla: . \roches 
en los jardines de Espaira. 

RAMEAU: Chamber Cantatas: L'impa- 
tience; Diane et Actéon; Orphée 

Elisabeth Verlooy, soprano; Ulrich Greh- 
ling, violin; Johannes Koch. viola da gamba; 
Walter Gerwig. lute; Rudolf Ewerhart, 
harpsichord. 
:\Itcttrvr-. ARC 3123. LP. $5.98. 

.\RCIIIV . ARC 73123. SD. $6.98. 

This is not one of Archive's better efforts. 
Rameau's cantatas are relatively unrepre- 
sentative works; the two authentic composi- 
tions presented here are weak; and the third 
cantata is not by Rameau at all. This last 
error is rather startling for the normally 
careful and scholarly Archive series. Forty - 
live years ago it was shown that the work 
here called Diane et Actéarr, long attributed 
to Rameau, was written by a prolific con- 
temporary of his, Joseph Bodin de Bois - 
mortier; even in the edition Archive used, 
which was published in 1897, doubts were 
expressed about the work's authenticity and 
it was relegated to an appendix. There is 

not a word of any of this in Archive's usually 
reliable notes. Miss \'erlooy's voice does not 
sound large here, but it is flexible, pleasant, 
and accurate. N.B. 

RIMSKY-KORSAKOV: Capriccio es- 

pagnole, Op. 34; Easter Overture, Op. 36 
("Grande Pâque Russe")-See Tchai- 
kovsky: 1812 Overture, op. 49. 

RIMSKY- KORSAKOV: Scheherazade, 
op. 35 

Sidney Ruth, violin; Chicago Symphony 
Orchestra, Fritz Reiner, cond. 

RCA \'tcrott I.M 2446. 1.P. $4.98. 
RCA Vu:rn)t 1,SC 2446. SI). $5.98. 

Reiner plays this music for its colors, 
making use of the resources he has created 
for himself in the Chicago orchestra of today. 
Ileard in the hall, the performance was a 

marvel of ensemble virtuosity, and RCA's 
engineers have managed to get most of this 
on tape. 'l'he stereo is the preferred playback 
mode, but the 1110110 is a good job too. 

In ternis of performance, the only heavy 
competition is the Beecham version, the 
refinement and sophistication of which 
outpoint this assuming that you want 
Scheherazade to be refined and sophisticated. 
Reiner, however, has the more striking 
conics, and his performance brings out the 
drama in these Oriental tales. R.C.M. 

RODRIGO: Fantasia para un Gentil - 
hombre, for Guitar and Orchestra - 
See Ponce: Concierto del Sur, for Guitar 
and Orchestra. 

OCTOBER 1960 

Model 2500 turntable $99.95 
shown with model 2400 arm 

A new standard of comparison! 

During the first moments of examination, 
discriminating users will see more 
solid engineering quality, and more 
useful features, than in any other 
comparable units. 

(measured in full accordance with NARTB specs.) Model 2400 $29.95 

SONOGRAF LOUDSPEAKER SYSTEMS 
Unique, four component. designs. now offer 
FULL STEREO IN DEPTH -REGARDLESS 
OF THE POSITION OF THE LISTENERS 
Model 253 -SS, Complete Teak $ 189.50 

! 

11.>. 111FP 

l 
SONOGRAF ELECTRIC COMPANY Jobo turrtable 

37 East 28 Street. New York 16. N Y Seas loudspeakers 

CIRCLE 101 ON READER -SERVICE CARD 
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SCHUBERT: Sonata for Piano, in A, 
Op. 120; Deutsche Tänze, Op. 33 (161 - 
Sec Schumann: Papillons, op. 2. 

SCHUBERT: Symphony \'o. 8, in B minor 
{"Unfinished"/ 

t Mozart: Symphony .\'o. 35, in D, K. 385 
('Haffner" 1 

Vicuna Philharmonic Orchestra, Carl Schur- 
cht.cund. 

I(acusnaNu B 19062. I.I'. $1.9S. 
Rlcmuallo S 29062. SD. $2,95. 

The \forart is the better of the two per- 
formances, but both are sincere, workman- 
like accounts reflecting the Central Euro- 
pean approach to this music. The orchestra 

used is undoubtedly drawn from the Vienna 
Philharmonic. but it cannot have been more 
than a part of that ensemble's forces. This is 

no fault in the Mozart, but the Schubert 
mounds rather thin. If economy is of prime 
Importance. your investment brings a rea 
sonable return here: but those who want the 
best in sound and interpretation will find 
these efforts only second best. R.0 \t. 

SCHUMAN: Judith 
(Malipiero: Concerto for Piano and Or- 

chestra, No. 3 

Benjamin Owen, pi:mo: Louisville Orches- 
tra. Robert \Vhitnev, cond. 

Lot tsvu-I.E LOU 604. LP. 
on special order only. 

Available 

Gunstock walnut wood 

Smaller in size and mass 

Vertical balance adjustment 
Lateral balance adjustment 
Tracking force adjustment 

Ai-ORATORY' SERIES 

usfom Cartridge $69.50- 

Vertical azimuth adjustment 
Interchangeable cartridges 
Adjustable overhang alignment 
Completely wired to preamp 
Ultrafine shielded cable 

TONE ARM $39.50' 

With Master Cartridge 

$29.95 

For further information write: GRADO LABORATORIES, INC. 
4614 Seventh Ave., Brooklyn 20, N. Y. ' Export - Simontrice, 25 Warren St., N. Y. C. 
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\ \'taiam Schuman's Judith was written for 
Martha Graham. on a Louisville Orchestra 
commission, in 1950. It is a vers large work, 
intensely dramatic in feeling. full of the 
kind of musical action that translates well 
into choreographic action but remains essen- 

tially musical. The concerto by Malipiero 
on the other side is characteristic of that 
master's recent work -sunny, mehxliuus, 
fluent. rather pastoral in feeling. and com- 
pletely unproblem :tical. i'he performances 
seem to be very gaxxl anal the recording is 

at least adequate. All in all. une of the most 
attractive of the Louisville Orchestra's 
recent releases. A.F. 

SCHUMANN: Concerto for Piano and / Orchestra, in A minor, Op. 54 
1Grieg: Concerto for Piano and Orches- 

tra, in A minor, Op. 16 

I-eon Flcishcr, piano; Cleveland Orchestra, 
George Srelh cond. 

Feu: I.0 3689. I.P. $1.98. 
Frac B(: 1080. SI). $5.98. 

A well-known piano teacher who stresses 
the "soulful'' bravura approach learned with 
chagrin that one of her gifted, but intel- 
lectually inclined. students was taking a 

course in musical analysis and had written 
sundry notations in his music. "Don't play 
with arrows." she admonished the youth, 
"play with feeling." Although it is true that 
calculated objectivity can sometimes ham- 
per expressiveness, it is precisely the "arrows" 
that set Fleisher's outstanding performance 
of the Schumann apart from most other 
recorded versions. 

Whereas the recent (arrowless) Cliburn- 
Reiner edition for R(:.\ successfully fused 
the pianist's loosely rhapsodic, intuitive 
warmth is itl the conductor's experience and 
organizational abilities. both Fleisher and 
Szel1 are highly directional and intellectual 
in their approach. Their reading also has 
greater concentration and spatial contrast: 
the slow parts are slower, the fast sections 
more driving. Underlying the entire concep- 
tion is chamber music intimacy, symphonic 
breadth, and an undercurrent of sustained 
tensile momentum. This expressively virile 
performance has loth discipline and free- 
dom: I have not heard a more satisfying 
rendition of this concerto. (.\ rehearing of 
the Solomon has congellcd me to down- 
grade it- cntotionall constrained, orchestral 
support torn woolly; the lyrical. but rather 
small- scaled Richter version for I)(( is 

primarily of value for the remarkable per- 
formances on its riverside: even the Lipatti 
record, old in sound but svonderlial in 
performance, has met its equal in the 
Fleisher -Szeil version.) 

The Grieg. how cs cr. is not as successful. 
l'his relatiscly lightweight music sounds 
robust and Is rival when it is played with 
gentle pianistie finesse. Fleisher's emotional 
stress and analytic rigor as applied to this 
piece produce a bustling intensity and 
violent phraseology which I find disturbing. 
The pianist tears into the last movement 
as if it were the fugue from Beethoven's 
llamnrerklarier Sonata, and his Schnabclian 
articulation of filigree detail sounds rather 
incongruous here. Although Fleisher's dis- 
tinctive musicianship is ser interesting to 
hear in such a hackneyed work, I much 

Continued on rage 90 
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ONCE A PROMISE NOW FULFILLED 

UNITED ARTISTS 

TETRA 

BREAKS THE NEW SOUND BARRIER 
Here's music shaped into new sound patterns by the 

greatest arrangers... played with blazing color by superb 

artists... recorded with physical impact. Integrated 

sound. .. that breaks into a new dimension ... on Ultra 

Audio. Available in brilliant stereo and monaural. 

DN'ALL TIP I.1. STEREO 

MISTER PERCUSSION 
TERRY SNYDER i ytisia ANO THE ALL BTARE 

110 

411). 

EIC11Et1 RO Y MISUORSCIIEfTIUI i (AVM I 

Rich, brilliant brass powered 
by the haunting beat of full 
percussion breaks loose in a 

succession of fiery Latin 
performances. 

Sparkling with excitement, the persuasive performance of 
Terry Snyder on percussion is brilliantly framed by brass and 
woodwinds. A stunning achievement in sound. 

i'N N 1.1. F.r] 

DON COSTA l+l {ñ 
ECHOING VOICES ANO TROMBONES 

... I 1.1.1 "l'1:11I:4)1 

DYNAMIC PIANOS 
FERRANTE ANO TEICHER 

A startling adventure in duo 
piano sound - each note full, 
distinct, and vibrant in a thrill- 
ing two -channel bounce inter- 
pretation of striking music. 

Twenty -five thrilling voices 
blended against the smooth 
background of 5 trombones. 
An exotic interweaving of tone 
colors and rhythms. 

.. 1 1 T .\I.L I+TENF.: 

GUITARS wOOOWINOB C BONGOS 
AL CAIOLA AND ORCHESTRA 

The texture of five guitars, 
highlighted by warm, subtle 
woodwinds and stirring bongo 
rhythms, in a program of rich, 
breathtaking melodies. 

WALL TO WALL STERE 
AND WALL TO WALL SOUND MONAURAL AND WALL TO WALL SOUND MONAURAL 

ULTRA AUDIO. A PRODUCT OF UNITED ARTISTS RECORDS. 729 SEVENTH AVENUE, NEW YORK 19. NEW YORK 
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'J 
prefer the more orthodox Lipatti per- 
formance. 

Epic's sound, excellent in both versions, 
is very similiar in mono and stereo. The 
piano has a slightly metallic twang. but 
Szcll's orchestra is resplendent and beauti- 
fully detailed. I.G. 

SCHUMANN: Papillons, Op. 2; Kin- 
derszenen, Op. 15 

tSchubert: Sonata for Piano, in A, Op. 120; 
Deutsche Tänze, Op. 33 (16/ 

Ingrid Hachlcr. piano. 
Erre LC 3705. 1.1'. $4.98. 

Eric BC 1087. SD. $5.98. 

There is a lot of lovely music on this record, 
but Ingrid liaebler's. playing here, though 

sensitive and well intentioned, seems to me 
rather methodical and flaccid, her tonal 
quality very neutral and her rhythm lacking 
resilience. In No. 6 of the Papillons the 
pianist fails to hull the dotted half note 
(at measure I5 -first ending) for its full 
value. Instead, she starts the repeat on the 
third beat of that measure, thereby destroy- 
ing Schumann's contrasting metric stress in 
that piece. The same lapse is committed 
in No. 10, when the motif returns. 

The Schubert Dances sound rather plod- 
ding as recorded here, but the biggest dis- 
appointment is the Schubert sonata, which 
should have proven congenial to Miss 
Ilaebler's forthright simplicity and innate 
musicality. I'm afraid that her rendition is 

no match for those of Myra Hess (recently 
reissued) and Robert Goldsand (which is 

there is 
no margin 

for error 
when striving for 

the ultimate 
in stereo 

sound 
re- creation 

SHURE 
HI -FI PHONO CARTRIDGES 

Tiny though it is, the cartridge can make 
or break a stereo system. For this breath- 
takingly precise miniaturized electric gen- 
erator ( that's really what it is) carries the 
full burden of translating the miles -long 
undulating stereo record groove into usable 

CARTRIDGES 
Standard M$D. A superb blend of 
quality and economy.....$16.50 
Custom M7D. Widely acclaimed; 
moderately priced. $24.00 

Professional M30. Overwhelming 
choice of the critics. $45.00 

Laboratory Standard Model MSS. 
Individually calibrated, limited 
quantity $75.00 

90 

electrical impulses ... without adding or 
subtracting a whit from what the recording 
engineer created. Knowing this keeps 
Shure quality standards inflexible. 
Shure Brothers, Inc., 222 Hartrey Avenue, 
Evanston, Illinois. 

TONE ARMS IS Ie 
Studio Drnetic. Integrated arm 
and cartridge. Cannot scratch 
records. $89.50 
Professional Independent Tone Arm. 
For any quality cartridge . . 

stereo or mono. $29.95 
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regrettably unavailable and should be re- 
vived). 

As fier Epic's sound, I preferred the mono- 
phonic version. The SI) tends to coil ul 
disembodied and the piano tone "swims- 
in excessive hall resonance. H.G. 

SCHUMANN: Sonata for Piano, No. 1, 

in F sharp minor, Op. 11 

tKabalevsky: Sonata for Piano, No. 3, 
in F, Op. 46 

tChopin: Ballade, No. 2, in F, Op. 38. 
Etudes: Op. 25, No. 6; Op. 10, No. 8 

Emil Gilcls, piano (in the Schumann); 
\'akos Zak, piano (in the Kahalevsky); 
Vladimir .\shkenazy, piano (in the Chopin). 

Moxrroa MC 2048. 1.1'. 54.98. 

We have long needed an inspired recording 
of the Schumann sonata. flail the pianist 
on this record been Sviatoslav Richter, per- 
haps we might have gotten it, but the Gilds 
playing here Licks allure and his ideas about 
"c\pressivo" and rubato are, it scents to tie, 
provincial and limited. The pianist outstrips 
his present recorded competition, but that is, 

unfortunately, not saying very much. I keep 
recalling a superb concert performance by 
the British pianist Solomon, and it is tragic 
that he never recorded the work. 

The amusingly trashy Kab:levskv has re- 
ceived phonographic attention from both 
Horowitz and Moiseiwitsrh. In the current 
version, Vakov Zak, who gave the premiere 
performance of the work, plays with a good 
deal of charm, but I have always felt that a 

full realization of the piece's humor would 
require a beat -up, honky -tonk piano. Zak's 
instrument, naturally, is perfectly timed and 
regulated. 

The F major Ballade was part of Ash - 
kcnazv's first recording. That disc (Angel) 
contained his performances at the Warsaw 
Chopin Contest of 1955, and they were re- 
markable for a boy of seventeen. 'l'his new 
version is from an actual recording session, 
presumably, and it is somewhat more per - 
fectly executed. Unfortunately, the playing 
has lost some of its innocent simplicity 
without having gained emotional intensity. 
Ashkenazy's playing here is amazing in its 
fantastic speed and fleetness, commendable 
for its tasteful restraint, and unsatisfying 
because it lacks pulse and grandeur. The 
pianist seems to have been in a transition 
period when he made these works. 

7'he reproduction throughout is listenable, 
but nowhere can it be called good. The piano 
tone shows some congestion at climaxes and 
a tendency to hell. I I.G. 

SCHUMANN: Symphony No. 3, in E flat, 
Op. 97 (-Rhenish"' (arr. Mahler); 
Manfred Overture 

I'hilharntonia Orchestra, Carlo iilaria Giu- 
lini, cond. 

. t«cer. 35753. 1.1'. $4.98. 
ANct:r. S 35753. Sl). $5.98. 

Whatever Mahler did to improve Schu- 
mann's orchestration, it is lost in this per- 
formance, the sound of which suggests some- 
thing dredged up from the bottom rather 
than the majesty of the waters. If Giulini 
is to he believed, the Rhine flows into the 
Bay of Naples. and this conjunction of 
mediocre engineering with an alien style 
is too much for Schumann. R.C.M. 
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SIBELIUS: Concerto for Violin and Orches- 
tra, in D minor, Op. 47 

Jascha Hcifetz, violin; Chicago Symphony 
Orchestra, Walter Hendl. cond. 

RCA VtcroR LM 2435. LP. $4.98. 
RC.\ VICTOR 1,SC 2435. SD. $5.98. 

For a feature review of this recording, see 

p. 70. 

SIBELIUS: Concerto for Violin and Or- 
chestra, in D minor, Op. 47; 1 he Swan 
of Tuonela, Op. 22 

David Oistrakh, violin; Philadelphia Orches- 
tra, Eugene Ormandy. cond. 

(.otami i MI. 5492. I.I'. $4.98. 

The Shan of Tunnel,. is yen' well played 
here, but the same cannot b( said for the 
major lvork on the disc. especially in com- 
parison with I luí&ii s mercurial dynamism 
in the sanie concerto On the new RCA 
release. The violinist fluffs his prominent 
entrance at No. 6 Wallenberg Score) in the 
first movement, and in several places he 
and the orchestra arc not in tune with each 
other. Furthermore, Ormandy is chary of 
a truc pianissimo and he encourages all of 
his instrumental soloists to play with exces- 
sive vibrato. Thus heard, the poignant 
adagio becomes lachrymose ;tad the third 
movement sluggish. 

In all fairness to the artists. however, it 
must be emphasized that faulty engineering 
may be largely responsible for the effect of 
their performance. Oistrakh's tone has 
acquired a wailing rasp, the orchestral 
values arc badly out of focus, and the over- 
all sonic; arc coarse -sounding. I LG. 

t 

TAMAS: 1\"ándorféherrár, 1456 

Sofia Czanik, soprano; Magda Tiszay, con- 
tralto; Gyula Tar. tenor; László Jámbor, 
baritone; lajas "l'óth, bass; Bcla Varga, 
táragató; Chorus and Orchestra. 

C5rnot.tc Ria.ouns 101 02. Two LP. 
$7.96. (Available on special order from the 
Franciscan Monastery, P.O. Box 218, Dc 
Witt, Abell.) 

Nándorféhersár is the old Ilungari;ul naine 
of the city known today as Belgrade. In 
1456 it was in Hungarian territory. and 
there, in that year, the IIungarians. under 
the leadership of John I lutist and St. 
John Capist ran. defeated the Turks. F s,tctl 
five hundred years later Father . \luvsius 
'I'anrís, organist and choirmaster of the 
I' talk iscan church in Buda. commemorated 
the event ((5th this oratorio. The present 
recording was presumably taken at that 
tint. 'l'hc steal soloists were members of 
the State Oleo in Budaest; chorus, or- 
chestra, and conductor are not named. 

The work is very leisurely in pace and 
might well have been cut to half its present 
length. Nevertheless it presents some very 
interesting features. notably the mingling of 
a florid I lmr arias link style in the music 
with the stately verbal idiom of old historic 
ctxliccs, from Which most of the text is de- 
rived. Father 'l'amás is a pupil of Kodály, 
and he handles the Hungarian folk style with 
thorough knowledge. One of the most im- 
portant features of the work is that it has 

Ong solos and obbligatos for the táragató, 
that strong, slightly brassy -sounding Hun- 

OCTOBER 1960 

t, mercury 
CC4!e/1:51,4 living 

presence 
DVORÁK Symphony No. 5 ( "From the New World "). Detroit 

Symphony, Paray. SR90262/MG50262 

MORTON COULD Fall River Legend; Spirituals. Eastman - 

Rochester Orchestra, Hanson. SR90263/MC50263 

SOUND OFF! Twelve marches by John Philip Sousa. Eastman 

Wind Ensemble, Fennell. SR90264/MG50264 

RIMSKY -KORSAKOV Russian Easter Overture; Capriccio Espa- 

gnol; BORODIN Prince Igor Overture; Polovetsian Dances (with 

chorus). London Symphony, Dorati. SR90265/MG50265 

SR indicates the stereo att wn number; 1, the monaural album number 

SPTER EC" 
01 

Dvottiut . 4=0 
71MPHORY 

:FROM THE NEW WOFtUr 
DETROIT SYMPHONY 

PAUL PALSY 

SR90262/MG50262 SR90263/.x1C50263 

SR90264/MG50264 SR9(Y265/MG50265 

745 FIFTH AVENUE, NEW YORK 22, NEW YORK 
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ganan clarinet about which one always 

reads in the books on Bartók and Kodály 
but seldom has a chance to hear. 

The performance by the men soloists, the 
chorus, and the orchestra, is first -rate, and 
the recording, rather surprisingly, is excel- 
lent. Full texts, in Hungarian and English, 
are provided. \.P. 

TARREGA: Recuerdos de la Alhambra; 
Preludes Nos. 1, 2, 5, 10, 11; Two Ma- 
zurkas; Minuet; Parana; Capricho Arabe; 
Allegro Brillante para Conciertor ¡Sueno ;; 
Maria; Marieta; Lagrima; Study in the 
Form of a Minuet; Study in A 

Renata Tarragó, guitar. 
CoLuMRIA MI. 5454. I.P. $4.98. 

Francisco Tárrega is usually credited with 
giving the classical guitar the station it has 

today. Born in Villarreal, Spain, in 1854, 

he became a noted virtuoso on his chosen 
instrument, enlarged its musical range, and 
wrote many technical studies for it, resur- 
rected older music of substance, transcribed 
the piano music of such contemporary com- 
posers as .\Ibeniz, and made the guitar re- 

spected as a concert instrument. 
As a composer, Tárrega is primarily a 

lyricist and miniaturist, but his music has 

great charm and atmosphere and, of course. 
is highly idiomatic in terms of the guitar. 
I lardly any classical guitarist recording to- 
day has failed to include one of Tárrega's 
works on his disc. In fact, the Recuerdos de 

la Alhambra, a study in tremolo that is also 

Says Larry Zide in 

Ree cIrtn d Guide e 
about the 

DUAL -1006 
combination 

turntable /changer 

.. compares favorably 
with the best manual 

- tables in all respects. 
Rumble, both lateral and ver- 

tical, was exceptionally low...It has, further, 
an arm that tracks exceptionally well at track - 
ing forces equal to those of fine transcrip- 
tion arms. If you desire ... automatic (changer) 
features...and also wish the finest turntable - 
arm performance, then the Dual is as close 
to this ideal as can be had." 
Write for complete reprints of this and other reviews from such publications as Audio, Electronics 
World, Popular Electronics and Hi Fi Systems. Better yet, visit your authorized United Audio 
dealer and learn for yourself why the Dual -1006 is so widely acclaimed as being in a class by itself. 

OPERATING FEATURES OF THE DUAL -1006: Fully automatic changer operation Unrestricted 
single play, manual or automatic Free -floating tonearm tracks and trips at as low as 11/2 grams 

Tracking force varies less than .5g from first to tenth record Foolproof record indexing princi- 
ple intermixes all size records Elevator- action changer spindle functions without pusher arms or 
stabilizers Built -in stylus force gauge Four speeds: 16, 33, 45, 78 Rumble -free precision motor 

Automatic drive wheel disengagement Multi- purpose stereo /mono switch Price: $79.95 

united udio 
PRODUCTS OF DISTINCTION 

12 -14 West 18th St., New York 11, N.Y. 
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a beautiful piece of music, is virtually omni- 
present on guitar recordings. 

'l'he lovely and gifted Renata Tarragó 
plays Tárrega's music as one to the manner 
born. Here is a nineteenth -century sweet- 
ness without sentimentality, a freedom in 
handling rhythm that is not anarchic. a 

delicacy that can sparkle at will. If Miss 
'l'arragó does not provide the ultimate po- 

etry or brilliance of Segovia, who does? 

She is a beguiling artist in her own right, 
and the first to give us a record that ac- 

quaints us so well with Tárrega's music. 
The clarity and balance of the recording 

leave something to be desired, as some of 
the soft accompanying figures in the music 
are weak and hard to hear. But this (law is 

unimportant in the over -all value of the 
disc. RAy EnicsoN 

TCHAIKOVSKY: Concerto for Piano 
and Orchestra, No. 3, in E flat, Op. 75 

'Glinka: Rnslan and Lur /milla: Pas de 

trois 
tGlazunov: Raymonda: Pas de dix 

Simon Sadolf, piano (in the Tchaikovsky): 
New York City Ballet Orchestra, Robert 
Irving, cond. 

KArr 9046. 1.13. $3.98. 

What a pleasure it is to see Robert Irving 
at work with dance's and orchestra! I con- 
fronted this disc with the prejudice born 
of having only recently experienced the 
real thing. Happily I can report that the 
recorda) performance proves entirely satis- 

factory. 
Incidentally, titis is the only version in 

the current Schwann of 7 chaikovsky's 
Third Piano Concerto -the last work of his 

life. It is a score worth knowing, and the 
present recording is a fine introduction to 
its merits. R.C.M. 

TCHAIKOVSKY: The Nutcracker, Op. 71 

Chicago Symphony Orchestra. Fritz Reiner, 
cond. 

RCA VICTOR 1.\1 2328. LP. $4.98. 
RCA VICTOR I.SC 2328. SD. $5.98. 

The complete Yutcracker ballet consists of 
twenty -nine numbers (fifteen if you amal- 
gamate some sections), eight of which 
are used in the familiar suite, Op. 7la. 
The so- called "second suite" gives us live 
more. Any version offering a greater selec- 

tion becomes, in effect, an abridged record- 
ing of the dancers' score rather than an 

offshoot of the familiar concert music. 
Reiner here provides all the material of the 
Op. 71a suite, plus most of the "second 
suite" and some additional augmentations, 
bringing us to a total of thirteen numbers - 
or slightly less than half the ballet. The 
selections are good and the performances 
excellent. 1 assume this collection is intended 
for those who want more of the Nutcracker 
than the usual excerpts, but don't want the 
whole as represented by such two- record 
sets as Rodzinski's Westminster edition. 
(There is also an abridged version of the 

latter album, again offering thirteen sections 
from the ballet, but not the identical thir- 
teen Reiner performs.) 

If you want a one -disc Nutcracker, either 
the present recording or the Rodzinski 
abridgment is a good buy. My personal 
regret is that RCA did not allow Reiner 
to record the entire score. R.C.M. 
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(- TCHAIKOVSKY: 1812 Overture, op. 49; 
',./ Capriccio italien, O. 45 

fRimsky- Korsakov: Capriccio espagnole, 
Op. 34; Easter Overture, Op. 36 ( "Grande 
Pâque Russe") 

Deutschmeister Band (in the 1812); Vienna 
State Opera Orchestra, Maurice Abravanel, 
cond. 

WESTMINSTER XWN 18924. I.P. $4.98. 
WESTMINSTER WST 14107. SD. $5.98. 

Russians engaged in worship, .var, and wan- 
dering might be the title of this collection 
in which the Vienna orchestra shows us 

Peter Ilich and Nicholas Andrevevitch at 
home and abroad in terms of a pair of popu- 
lar works. Abravanel has a predilection for 
fast tempos here, although he finds the lan- 
guor in the Spanish caprice as well as its 
hectic dance rhythms. Of the versions of 
the 1812 that use real artillery, this is the 
most effective -largely due to balances that 
allow the instrumental forces to compete 
with the bells and booms. Stereo, of course, 
is wanted for the full effect, although the 
mono is good in its own terms. Some will 
probably regard the two channel effect 
worth the extra dollar and the loss of the 
Russian Easter, which appears on the LP 
only. R.C.M. 

VARESE: Music of Edgar Varèse 

Wind and Percussion Ensemble, Robert 
L,Craft, cond. 

COLUMBIA Ml, 5478. LP. $4.98. V COLIMBIA MS 6146. 51). $5.98. 

For a feature review of this recording, see 

page 69. 

VERDI: Il Trovatore 

Leontyne Price (s), Leonora; Laura I-oneli 
(s), Inez; Rosalind Elias (Ins), Azucena; 
Richard Tucker (t), Manrico; Mario Carlin 
(t), Ruiz; Tommaso Frascati (t), A Mes- 
senger; Leonard Warren (b), Di Luna; 
Giorgio Tozzi (bs), Ferrando; Leonardo 
Monreale (bs), A Gypsy. Chorus and Or- 
chestra of the Rome Opera, Arturo Basile, 
cond. 

RCA VICTOR LM 6150. Three LP. 
$9.98. 

RCA VICTOR LSC 6150. Three SD. 
$11.98. 

The chief competition for Victor's new 
version of 11 Trovatore is Victor's old version 
of 11 Trovatore, for with Milano., Barbieri, 
Bjoerling, and Warren all in excellent form, 

- set LM 6008 is still the best -sung recording 
of this singers' opera. The new set is superior 
in the matter of recorded sound, and is in 
fact the best of all Trovatores in this respect, 
in both stereo and LP versions. (London's 
recording is a close second.) 

To those collectors for whom the per- 
formance itself is the first consideration, 
I must still recommend the older Victor 
release. The new one has its merits, though. 
It brings us Leontyne Price in her first 
recorded venture into the standard Italian 
repertoire, and her Leonora is a complete 
success. Her voice soars freely through the 
wide- ranging cantilena of the part, and 
moves excitingly in passage work. She colors 
intelligently and phrases idiomatically. I 
miss Milanov's unforgettable pianissimo, 
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and the sweep she brought to the long line; 
but Price is a most welcome successor for 
her in this role. 

This was Leonard Warren's last recording, 
and it would be less than objective to say 

that it is his very best. Some of the recita- 
tives are quite shaky, and the husky quality 
of his mezza voce reminds us that he had 
been singing often and hard for more than 
two decades. But there is still also the in- 
credible ease in the upper register, the char- 
acteristically fat, warm tone, and an alert- 
ness to interpretative and musical oppor- 
tunities that make some moments of his 
new performance superior even to his old 
one. At the end, he was still growing as an 

artist, and the Leonora /Di Luna scene in 
Act Ill is this recording's high point. 

Tucker's Manrico is solid, certainly 

preferable to Del Monaco's or Di Stefano's, 
but not a match for Bjoerling's; the Tucker 
voice just does not have the flexibility or 
freedom of the great Swedish tenor's. For 
some reason, the little wedding duet, which 
provides a slight respite between Manrico's 
two arias in Act III, Scene 2, is omitted from 
this performance, and Tucker's effectively 
sung "Di quella pira" is a half -tone low. 
Elias applies herself assiduously to Azucena, 
and brings off some sections remarkably 
well. All the same, she is too lightweight 
for the role, and not on a par with either 
Barbieri or Simionato. The small roles are 
adequately tended, except that Tozzi gives 
us a good deal of unnecessary booming in 
the name of dramatic emphasis: " Abbietta 
zingara, fosca vegli- AR -da! Cingeva i simboli, 
di mali- AR -da," etc. -annoying, in view of 
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the fact that this splendid bass can make a 

perfectly good effect by simply singing the 
music. 

Basile conducts with fine Italian fire - 
good, traditional accelerandi in the climaxes 
-and the orchestra and chorus do yeoman 
work. All in all, though, I'll stick with 
Milanov & Co. C.L.O. 

VIVALDI: Concertos: in C, P. 74; in A, 
P. 235; in D, P. 209; Trio Sonata, in F; 
Sonata a quattro, in E flat, P. 441 

New York Sinfonietta, Max Goberman, 
cond. 

LIBRARY OF RECORDED MASTERPIECES, 
Vol. 1, No. 4. SD. $8.50 on subscription 
or $10 separately. 

Both the sunny A major Concerto and the 
substantial one in C are already available 
on microgroove (each in two versions). 
P. 441 is a short but unusually interesting 
work. It consists of a Largo and an Allegro; 
the Largo first presents its material in a very 
effective manner similar to that later em- 
ployed by Mozart in the slow movement of 
the great G minor Symphony. This "sonata" 
too has been recorded (on Angel 45002); 
both versions use a string quartet, but the 
present one correctly adds a harpsichord. 
P. 209 seems to be new to LP. It, too, is 

short and it features a lute, well played here 
by Joseph ladone. The harpsichord realiza- 
tions, played by Eugenia Earle, add con- 
siderably to the effectiveness of these per- 
formances, and the other instrumentalists 
are first -class too. As in the previous volumes 
of this series, the Ricordi scores are included 
with the album. N.B. 

VIVALDI: Concertos for Violin and 
Strings, Op. 8: Nos. 1 -4 ( "Le Quattro 
Stagioni" j 

Felix Avo, violin; I Musici. 
EPIC LC 3704. LP. $4.98. 

Eric BC 1086. SD. $5.98. 

This is not the same performance that was 

issued some four years ago in a recording 
by the same artists. In the stereo version 
there are some unusually effective passages 

resulting from the wise decision to record 
first and second violins on different tracks. 
The dynamic range is unusually wide -per- 
haps a bit too wide: a proper pianissimo will 
get you too strong a fortissimo, and a proper 
fortissimo will get you a pianissimo teetering 
on the threshold of audibility. Otherwise, 
the Musici are in their usual excellent form 
and turn in a vigorous and vibrant per- 
formance. The harpsichord is less timid here 
than it often is with this group, but there 
are still sections (in the slow movement of 
Spring, the first movement of Autumn) 
where its faintness leaves a gap. Sound rather 
brilliant for my taste but others may like 
it. N.B. 

WAGNER: Orchestral Excerpts 

Philharmonia Orchestra, Otto Klemperer, 
cond. 

ANGELS 3601B. Two SD. $11.96. 

Columbia Symphony Orchestra, Bruno 
Walter, cond. 

COLUMBIA ML 5482. LP. $4.98. 
COLUMBIA MS 6149. SD. $5.98. 
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Philadelphia Orchestra, Leopold Stokowski, 
cond. 

COLUMBIA ML 5479. LP. $4.9S. 
COLUMBIA MS 6147. SD. $5.98. 

For a feature review of these recordings, 
see page 68. 

RECITALS AND 
MISCELLANY 

MANUEL AUSENSI: "Famous Baritone 
Arias" 

Leoncavallo: Pagliacci: Prologo. Verdi: La 
Traviata: Di Provenza. Rigoletto: Pari siamo. 
Ballo in maschera: Eri tu? Otello: Credo. 
Bizet: Les Pêcheurs de perles: ll Nembo si 
calmo. Rossini: Barbiere di Siviglia: Largo 
al factotum. Gounod: Faust: Dio possente. 
Giordano: Andrea Chénier: Nemico della 
patria. Thomas: Hamlet: Brindisi. 

Manuel Ausensi, baritone; Symphony Or- 
chestra, R. Lamote de Grignon, cond. 

LONDON OS 25117. SD. $5.98. 

Ausensi's dark, ringing baritone is as potent 
as any on records today, with an open sound 
in the upper -middle part reminiscent of De 
Luca. He sings everything in an all- stops- 
open Italian fashion, with audible "h's" 
separating uncomfortably placed vowels. 
Consequently, his treatment of the lyrical 
curve of "Di Provenza" or "Eri to ?" is 

far from satisfactory. His Italian pronuncia- 
tion is decidedly odd -worse than that of 
any American baritone I can think of. 

These observations notwithstanding, the 
record will be welcome to anyone who 
can be stirred by the sound of a great natural 
instrument. The "Largo al factotum" and 
the "Credo" are most exciting, and so are 
the Hamlet and Pêcheurs de perles arias, if 
one can forget about the French operas from 
which they are drawn. If this imposing 
baritone can get a firmer grasp of Italian 
legato and language, he will be a really 
extraordinary singer. London's sound is 
quite good, but the stereo balance is peculiar 
at some points (the harp, plunking at us 
from the right, is much too prominent). 
The orchestra is on the limp side, and occa- 
sionally sounds to be less than a full com- 
plement. C.L.O. 

COLLEGIUM MUSICUM (KREFELD): 
Music of the Middle Ages 

Otto Piegel, tenor; Collegium Musicum 
(Krefeld), Robert Haas, cond. 

LYRICHORD LL 85. LP. $4.98. L 
This selection of fifteen secular pieces from 
the twelfth to fourteenth centuries includes 
some songs and dances that have been re- 
corded several times, such as the Kalenda 
maya of Raimbaut de Vaqueiras, Bernart de 
Ventadorn's Lancan vei la folha, Walther 
von der Vogelweidé s "Palestine Song," the 
Lamento di Tristan, and the familiar 
thirteenth- century English dance that was 
first recorded in the Anthologie Sonore (it 
is given a German title here, by an over- 
sight). But there are also a number of in- 
teresting pieces, including several Min- 
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nelieder by Neidhart von Reuenthal and 
Witzlaw von Rügen, that I do not remem- 
ber having encountered on records before. 

Most of the items on the disc have come 
down to us as unaccompanied melodies, but 
they are all performed here with added in- 
strumental accompaniments. These seem 

carefully done in the spirit of the time, but 
some of them are more plausible than others. 
Least convincing is the Kalenda maya, 
which is provided with a drone accompani- 
ment that soon becomes monotonous. But 
most of the others are done in lively fashion, 
and Mr. Pingel applies his pleasant voice 
intelligently to these medieval love songs. 
The last item on Side 2, an anonymous 
French piece, is listed on the label but not 
on the sleeve. N.B. 

REY DE LA TORRE: Classical Guitar 
Recital 

Music for One Guitar (Villa Lobas: Etudes: 
Na. 7, No. Il; Sor: Andantino; Etudes: in 
C; in B minor; in D minor). Music for Two 
Guitars (Granados -Pujol: Goyescas: In- 
termezzo; Albéniz- Pujol: Tango Espagnol; 
Cordoba). 

Rey de la Torre, guitar. 
EPIC LC 3674. I.P. $4.98. 

EPIC BC 1073. SD. $5.98. 

By means of electronic trickery, De la 

Torre can here be heard playing duets with 
himself. He thus continues a hallowed 
tradition that dates back to the far -off days 
of Heifetz and Heifetz. (Remember his ... 
their ... recording of Bach's Double Con- 
certo?) Stereo greatly augments the pleasure 
on this side of the disc, for the instruments 
are sharply separated between the two 
speakers and the musical line is impressively 
clarified. I found that reversing the tracks 
so that the accompaniment came from the 
right -hand side enhanced the effect still 
more. De la Torre doesn't command the 
nuance and rhythmic subtlety of a Segovia, 
but he is, nevertheless, a highly skilled in- 
strumentalist. His performance of the sev- 
enth Villa Lobos étude, for instance, has 

bristling virtuosity, and he plays the dif- 
ficult trills with his left hand, as written. 
In fact, I found the whole program a most 
enjoyable recital. Epic's sound is full - 
bodied and brilliant, but more distant 
microphoning might have eliminated some 
of the extraneous string buzz. H.G. 

EILEEN FARRELL: Puccini Arias 

Gianni Schicchi: O mio babbino caro. La 
Bohème: Quando m'en vo; Mi chiamano 
Mimi; Donde lieta usci. La Rondine: Canzone 
di Doretta. Tosca: Non la sospiri; Vissi 
d'arte. Madama Butterfly: Spira sul mare; 
Un bel di. Manon Lescaut: ln quelle trine 
morbide. Turandot: Tu che di gel sei cinta; 
In questa reggia. 

Eileen Farrell, soprano; Columbia Sym- 
phony Orchestra, Max Rudolf, cond. 

COLUMBIA ML 5483. LP. $4.98. 
COLUMBIA MS 6150. SD. $5.98. 

EILEEN FARRELL: Song Recital 

Schubert: .4n die Leier; Fischerweise; An die 
Laute; Du liebst mich nicht; Dem Unend- 
lichen. Schumann: Volksliedchen; An den 
Mond; Mein schöner Stern; Die Soldatenbraut. 

Debussy: Beau Soir; C'est l'extase; Fleur des 
blés; Noël des enfants; L'ombre des arbres. 
Poulenc: Hôtel; Voyage a Paris; "C"; 
Reine des mouettes; Fleurs. 

Eileen Farrell, soprano; George Trovillo, 
piano. 

COLUMBIA ML 5484. LP. $4.98. 
COLUMBIA MS 6151. SD. $5.98. 

Having scored well- deserved successes with 
its Eileen Farrell releases, Columbia has ap- 
parently decided to show us that Farrell can 
sing anything. In a sense, of course, she can, 
for her voice is of such unusual size, flexibil- 
ity, and warmth that few pieces of music 
pose any real vocal challenge for her. [For a 

report on Farrell the pop singer, see page 
103. ED.] All the same, the present two 
recordings offer grounds for some reservation. 

The Farrell voice is not now -if it ever 
was- naturally suited to Mimi or Lauretta, 
to say nothing of Musetta or Magda, and 
my impression is that in much of the Puc- 
cini music she is lightening her voice arti- 
ficially by trying to "point" the tone or sing 
"over" the notes. The consequence is a 

tendency towards shrillness in the upper 
register, and an apparent uneasiness about 
throwing the whole voice into the music. 
She does quite well by " Vissi d'arte" and 
the Butterfly excerpts, and gloriously by "In 
quelle trine morbide"; she also brings off 
La is aria surprisingly well. Strangely 
enough, the worst singing on this record 
occurs in the "In questa reggia," which is 

exactly where I should have thought her 
particular gifts would make for a tour de 
force. Her tone in the high -soaring phrases 
near the end of this passage is somewhat 
thin and very tremulous, and she is not 
abetted by deterioration in the sound 
towards the center of the disc. 

Her excursions into Lieder and French art 
song encounter difficulties of a different sort. 
Except for a strained moment or two in 
Beau Soir, she sails through the songs easily, 
her voice consistently round and lustrous. 
But though her musical ideas are sound, she 

does little to project the texts or dramatize 
the situations. It is not so much a matter of 
her pronouncing "eben" as "ay- ben," or 
"tombeau" as "tomm -bo," as it is her failure 
to take advantage of vowel and consonant 
sounds for dramatic effect, or to do any real 
coloring of her lovely tone. She does not, in 
short, create the songs' worlds, though she 

sings beautifully enough in this one. Tro- 
villo's accompaniments are sufficient, but 
unimaginative and a bit on the dead side. 
The sound is fine. C.L.O. 

KIRSTEN FLAGSTAD: Bach and Han- 
del Recital 

Kirsten Flagstad, soprano; London Philhar- 
monic Orchestra, Sir Adrian Boult, cond. 

LONDON OS 25141. SD. $5.98. 

This is a stereo re- release of a record previ- 
ously available in monophonic form. I must 
concur with the generally held opinion that 
this music does not bring out the best in 
Mme. Flagstad. She tends to sing as if the 
phrases had no forward curve, no highs or 
lows, beginnings or ends. Despite the fact 
that she seldom really breaks the legato or 
chops a line for breath, the music stands 
still a good share of the time. The disc's one 
outstanding interpretation is Bach's "If 
Thou be Near," to which the great soprano 
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brings color and momentum as well as the 
cool, balanced richness of her voice. 

Stereo, which tends to isolate and sus- 
pend the voices and to move the singer back 
in perspective, helps not a bit in this par- 
ticular case. C.L.O. 

FRANK GLAZER: "Album Leaves" 
Frank Glazer, piano. 

CONCERTDISC CS 219. SD. $5.95. 

FRANK GLAZER: Recital of American 
Music 

Shapero: Sonata for Piano, No. 1. Copland: 
' Variations for Piano. Gottschalk: Le Ban- 

anier. Dello Joio: Sonata for Piano, No. 3. 
Gershwin; Three Preludes for Piano. 

Frank Glazer, piano. 
CONCERTDISC CS 217. SD. $5.95. 

The first of these collections, subtitled 
"Frank Glazer Plays Musical Autographs," 
is a brief recital of pieces written by great 
composers to oblige their friends and pa- 
trons. In an age when so many young per- 
formers sound like noncommittal advertising 
executives, switchboard operators, and the 
like, Glazer's easy graciousness and poetic 
feeling is balm to the ears. He has a real 
flair for the miniature, and his performances 
on this disc are intelligent, musical, and 
atmospheric. His tone is capable of great 
nuance (for example, he re- creates the quaint 
delicacy of the toy music box in Mozart's 
charming F major Andante), and his choice 
of programing is both unusual and reward- 
ing. Moreover, the sequence in which the 
works are arranged on this disc makes for 
ideal listening. Glazer's penetrating musi- 
cianship and stylistic grasp finds him almost 
equally at home in Purcell, Bach, Beetho- 
ven, Debussy, Mozart, Chopin, Wagner, 
and Liszt, a rare phenomenon indeed! The 
two Wagner Albumblatts, with their sus- 
tained introspection and depth of feeling, 
will be a real discovery for many people. 
Another interesting feature of the record 
is the joint inclusion of Liszt's Valse im- 
promptu and the Feuille d'Album that was 
its predecessor. Although the Valse is more 
extended and complex, I prefer the earlier 
version because of its brevity and simplicity. 

A different aspect of Glazer's artistry is 
heard in the disc of American keyboard 
music. The Shapero sonata has engaging 
verve, freedom, and tastefulness. The tex- 
ture of this work, which can also be played 
on a harpsichord, is delicate and transpar- 
ent. The pianist makes the most of the 
austerely .nventive Copland Variations, 
and his coloristic gifts are a real blessing in 
this acridly dissonant, cerebral music. He 
also makes the Gottschalk charmer sound 
far more appealing than it does in the dead- 
pan technical exactitude of Eugene List's 
presentation for Vanguard, and he does 
excellent justice to the pleasing lyric quality 
and expert craftsmanship of Dello Joio's 
Sonata (which, incidentally, contains much 
of the same music as the composer's Varia- 
tions, Chaconne, and Finale for orchestra). 
Gershwin's shoddy Three Preludes corn- 
plete the disc: Glazer lends acceptability 
to the faded clichés of the second one, but 
Nos. I and 3 are beyond redemption. The 
recorded sound on both records is rich, pre- 
cisely balanced, and excellently centered, 
Only in the onslaught of the Copland work 
did Í notice any strain. H.G. 
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step -by -step instructions and large 
pictorial diagrams enable the kit 
builder to construct this amplifier 
with complete confidence even 
without previous experience. 

It is not necessary to spend a lot of 
money to have the best sound avail- 
able. DYNAKITS are designed to 
be the finest and to be used by those 
who are not satisfied with less than 
the best. The ultimate economy lies 
in sustained performance of equip- 
ment whose quality makes changes 
needless. We invite you to visit your 
high fidelity dealer and compare the 
DYNAKITS with the most expen- 
sive alternatives. Send us a postcard 
for complete specifications. 

* Finest Performance 
35 watts continuous (80 watts peak) each 
channel at less than 1% distortion. Frequency 
response ±0.5 db from 10 cps to 40 KC. 
Power response within 1 db of 35 watts with- 
out exceeding 1% distortion. Hum and noise 
more than 90 db below 35 watts (below 
audibility) due to choke filtered power supply. 
Superior square wave performance at any test 
frequency demonstrates its outstanding tran- 
sient response and unconditional stability 
under any load. Perfect results are obtained 
with any dynamic or electrostatic loud- 
speaker. 1.3 volt sensitivity enables use with 
any preamplifier. Close tolerance components 
provide accurate stereo balance. 

* Most Conservative Operation 
Output tubes operated at only 65% of capacity 
and filter capacitors at less than 85% of 
rated voltage. Highly efficient operation al- 
lows cooler running. Traditional DYNAKIT 
design makes possible a one -year guarantee, 
unique in the kit field, and seldom found on 
the most expensive amplifiers. In the words 
of one reviewer: 

"This amplifier's components are operated 
more conservatively than those in any other 
commercial amplifier we have tested . . 

Its power and distortion ratings are completely 
conservative. Its listening quality is unsur- 
passed."-H.H. Lab Report, High Fidelity 
Magazine, December 1959. 

* Highest Quality Components 
Matched EL34 output tubes, XXXP etched cir- 
cuit boards, highest quality plastic molded 
capacitors and all premium grade resistors 
assure utmost reliability. Critical components 
are pre -assembled on the etched circuit board. 
Heavy plated 18 gauge bright nickel steel 
chassis for unparalleled structural rigidity. 
The cover, which is included, is finished in 
abrasion- resistant charcoal brown baked vinyl. 

* Patented Dynaco Circuit 
The DYNACO -developed pentode- triode phase - 
inverter- driver and advanced -design feedback 
output stage minimize the number of phase - 
shifting stages, providing improved overload 
and stability characteristics by virtue of its 
implicit simplicity. Fewer stages mean lower 
distortion. Exclusive Dyna Biaset eliminates 
need for critical adjustments. 

DYNACO, INC., 3916 POWELTON AVENUE, PHILA. 4, PA. 
CABLE ADDRESS: DYNACO, PHILA. 
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KRAINIS RECORDER CONSORT: 
"The Festive Pipes, Vol. 2" 

Krainis Recorder Consort; Members of the 
Krainis Baroque Ensemble. 

KAPP KCL 9049. LP. $3.98. 

Having gained a warm welcome with their 
first disc, issued early this year, the Krainis 
group follows it up with another beguiling 
collection of music written for, or playable 
on, recorders. The present selections range 
from a thirteenth -century piece by a Ger- 
man Minnesinger to a composition by E. J. 

Miller, who teaches at the Hartt College of 
Music in Hartford, Conn. In between are 
two melancholy but poetic pieces written 
by Henry VIII; a set of dances from a col- 
lection published in 1551; another by J. H. 
Schein, who preceded Bach by a century as 
cantor at St. Thomas' in Leipzig; a piece by 
William Byrd; a trio sonata by Telemann; 
and Corelli's La Follia. 

The dance pieces are rendered unusually 
spirited by the imaginative addition of 
various percussion instruments. Mr. Miller's 
work, in the now fashionable Webernian 
style, makes interesting sounds and does not 
risk exhausting the listener's patience. I 

doubt whether the Corelli, as arranged for 
recorder, would be high on anybody's list 
of desiderata in baroque recordings, but it is 

offset by the attractive Telemann work, for 
recorder, oboe, and continuo. Here Mr. 
Krainis has the expert assistance of Josef 
Marx, oboe, and Paul Maynard, harpsi- 
chord. The Consort plays with good intona- 
tion, and the two lowest instruments are 
more audible than in Vol. 1. N.B. 

NEW YORK PRO MUSICA: Spanish 
Music of the Renaissance 

New York Pro Musica, Noah Greenberg, 
cond. 

Deco', DL 9409. LP. $4.98. 
DeccA DL 79409. SD. $5.98. 

Noah Greenberg can almost always be 
depended on to put on a good show. He 
not only exercises a highly critical taste in 
selecting pieces for their quality, but he 
chooses them for contrast and variety in 
subject matter, spirit, and texture. There 
are eighteen pieces here, the known corn- 
posers being Rivaflecha, Morales, Mudarra, 
Milan, Flecha, Ortiz, Gombert, and Cabe - 
zon. The vocal ones range from cheerful and 
outspoken popular part -songs to movements 
from a Mass; the instrumental ones include 
pieces for lute, for a keyboard instrument, 
for recorder and harpsichord, and for bass 
viol and harpsichord. A generation ago the 
vocal numbers would have been performed 
by a vocal ensemble without accompani- 
ment. We have learned, however, that in- 
struments often substituted for or doubled 
one or more of the parts in such composi- 
tions, and so the Pro Musica performs some 
of them a cappella and others with instru- 
ments. Altogether, a fine collection of little - 
known works done with verve and penetra- 
tion. There is no feeling whatever of 
historical resuscitation being done as a duty. 
Whether it is the grave Pavan by Milan, 
played by Joseph Iadone with dignity and 
sensitivity, or the poetic love song Si la 
noche haze escura, sung by Betty Wilson, or 

J 

the jolly Christmas piece E la don don, per- 
formed by the group, each piece is presented 
as a living artistic expression. Aside from a 
wavering soprano in the Morales Agnus Dei, 
the performances are very fine, as is the 
sound in both versions. N.B. 

LEONARD PENNARIO: "Favorite Clas- 
sics for Piano" 

Chopin: Polonaise in A flat, Op. 53. De- 
bussy: Suite bergamasque: No. 3, Clair de 
lune. Liszt: Liebestraum No. 3; Hungarian 
Rhapsody No. 2. Rachmaninoff: Preludes: 
Op. 3, No. 2; Op. 23, No. 5. Strauss- Schulz- 
Evler: On the Beautiful Blue Danube. 

Leonard Pennario, piano. 
CAPITOL SP 8312. SD. $5.98. 

Pennarió s playing throughout this recital 
sounds positively nondescript. All the notes 
are there, there are no lapses in taste, and 
the pianist's tone, though lacking dynamic 
variety, is never unpleasant or percussive. 
Everything is very clean, very crisp, and 
very professional- sounding; it also has a 
certain cynicism and matter -of- factness. The 
sound is somewhat studio -bound and con- 
stricted but, like the performances it re- 
produces, efficient and adequate. H.G. 

JOSEF SCHMIDT: Operatic Recital No. 2 

Verdi: Il Trovatore: Deserta sulla terra; Ah 
si, ben mio; Di quella pira. La Traviata: 
De' miei bollenti spiriti. Rigoletto: Questa o 

quella. Mascagni: Cavalleria rusticana: Sicili- 
ana. Leoncavallo: Pagliacci: Vesti la giubba. 

years of advanced circuitry design 
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Tchaikovsky: Eugen Onegin: Lenski's Air. 
Puccini: Tosca: Amaro sol per te. Mozart: 
Die Zauberflöte: Dies Bildnis ist bezaubernd 
schön. Kienzl: Der Evangelimann: Selig sind. 
Von Mory: La Valliere: Ja, du allein. 
Götze: Der Page des Königs: Was rvär mein 
Lied. Burger: Zigeunerlied. May: Il est un 
chant d'amour. Traditional: Tiritomba. 

Gola Ljungberg, soprano (in the Puccini); 
Josef Schmidt, tenor; orchestra. 

ETERNA 737. LP. $5.95. 

A generous collection of recordings by the 
diminutive Rumanian tenor, whose pathetic 
life ended in a Swiss concentration camp in 
1942, when he was thirty- eight. He had a 
soaring lyric line, reminiscent of Tauber's 
but perhaps even freer and more pliable. 
Though his career was largely in the films 
and much of his repertoire consisted of semi - 
popular waltzes and gypsy songs, he did not 
debase great music when he sang it -his ver- 
sion of the Zauberflöte aria is a model of 
clean line and beautifully focused tone. The 
selections here are all sung about as well as 
one could wish, with the possible exception 
of a punchless "Vesti la giubba." Curiosities 
are the "Di quella pira" (he sings it twice - 
once in Italian, once in German); a break- 
neck "Questa o quella"; and a spectacular, 
exuberant rendition of Tiritomba, taken from 
a private recording. The transfers are ac- 
curate, and the surfaces fairly clean. C.L.O. 

JOHN SEBASTIAN: "Profile" 
Brahms: Hungarian Dance No. 6 (trans. 
Sebastian). Sebastian: Serenade. Prokofiev: 
The Love for Three Oranges: March (tram. 

Heifetz). Debussy: Prélude d l'agrès -midi 
d'un faune (trans. Heifetz). Gershwin: An 
American in Paris; Prelude No. 2. Falla: El 
Amor brujo; Ritual Fire Dance. Gluck: 
Orfeo ed Euridice: Mélodie. Bartók: Ruma- 
nian Folk Dances. Vivaldi: Concerto Grosso 
in D minor, Op. 3, No. Il: Largo (trans. 
Sebastian). Guion: The Harmonica - Player. 

John Sebastian, harmonica; Glen Clugston, 
piano. 

-- DECCA DL 10025. LP. $4.98. 
DECCA DL 710025. SD. $5.98. 

John Sebastian is one harmonicist for whom 
playing the humble mouth organ is more 
than a stunt. He treats his instrument with 
such virtuosity and such musicianship that 
at times one forgets he is playing a har- 
monica at all. Sebastian has grasped ad- 
mirably a wide variety of styles in this 
program, and he manages to establish a 
definite mood with each piece. It is quite 
astonishing, in fact, to discover with what 
subtlety and refinement he can handle the 
Gluck Mélodie, the Vivaldi Largo, and the 
Bartók Rumanian Folk Dances, even the 
truncated version of I 'après -midi d'un 
faune, and what exciting pyrotechnics he 
can dash off in An American in Paris (also 
abridged) and the Ritual Fire Dance. Taken 
as a whole, this is some of the finest har- 
monica playing to be encountered any- 
where. Glen Clugston's piano accompani- 
ments have been discreetly fitted into 
Sebastian's solos, and the recorded sound is 
faithful. There is no need for a stereo edi- 
tion, and no discernible difference between 
it and the monophonic version. P.A. 

)T( NEW AND CHOICE! 
1+/ LYRICHORD 

LL 91 Schütz SEVEN LAST WORDS 

LL 92 CHINA'S INSTRUMENTAL 
HERITAGE 

LL 93 Schubert MASS in G, SONG of the 
SPIRITS 

LL 94 Berg CHAMBER CONCERTO, 
SONGS 

LL 95 Vivaldi BEATUS VIR 

LL 96 Buxtehude CHORAL CANTATAS 

Immortal Singers of the Past 
ETERNA 

732 BENIAMINO GIGLI 
734 TITO SCHIPA 
735 LEHAR Laurels 

736 FAMOUS LOVE DUETS in Opera 
737 JOSEF SCHMIDT 
738 GIORDANO Operatic Highlights 

739 DONIZETTI Operatic Highlights 

EXPERIENCES 
ANONYMES 

EA 35 THE FRENCH ARS ANTIQUA 
Russell Oberlin (Vol. 7 of the famous 
Middle Ages Series) 

EA 31 Byrd MUSIC FOR VOICE AND 
VIOLS 

Russell Oberlin, countertenor 

SEND FOR FREE CATALOGS I 

Lyrichord Discs, Inc. 
141 Perry Str..t, Now York 14, N.T. 
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MANO CONCERTO IN A MINOR 

SCHUMANN 
PIANO IONC I.RTII IN A MINOR 

LEON FLEISHER 

GEORGE SZELL 
TIII. CI.F.A'FI.ANO ORCHESTRA 
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"I MUSIC!" Felix Ayo, 

II1710AïV: raw WWI Mt: IM C Met S7 

MIA IAS[IL_ 
IHI IUSTIt IIÜ WITS LAMM IgI YAI[S17R1 

1I4- 
.. _ 

THE THREE GREAT GRIEG: Piano Concerto in VIVALDI: The Seasons, BEETHOVEN: Piano 
SYMPHONIES OF A Minor SCHUMANN: Op. 8, Nos. 1 -4 - Concerto No. 3 in C 
DVOFAK: (Symphony No. Piano Concerto in A Minor "I Musici" with Felix Ayo, Minor. Clara Haskil, 
2 in D Minor; Symphony Leon Fleisher, Pianist, with Violinist (Monumenta Pianist, Orchestre des 
No. 4 in G Major; The Cleveland Orchestra, Italicae Musicae) Concerts Lamoureux, 
Symphony No. 5 in E 

Minor, From the New 
George Szell, Conductor 

LC 3689 / BC 1080 
LC 3704 / BC 1086' Igor Markevitch, 

Conductor 
World ") THE CLEVELAND LC 3726 / BC 1097° 
ORCHESTRA, GEORGE 
SZELL, Conductor 
SC 6038 / BSC 109'~ "Stereo 

HIGH SOCIETY - SOFT 'N' WARM - ANYONE CAN PLAY MAN'S FAMILY OF SONG 
Lester Lanin Roy Hamilton THE HARMONICA - - Various Artists 
and His Orchestra 

LN 3717 / BN 578* 
Alan Schackner LN 3729 / BN 580° 

LN 3699 / BN 570'` LN 3730 

HIGH SOCIETY 
Dance To The Music Of - 

LESTER LAN I _ And His Orchestra _ 
* ** * ** 
ANYONE CAN PLAY THE HARMONICA 
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POPULAR THEATRE FOLK 

Fashioned for an Intimate Way with a Song 

"Vive Paris." Vicky Antier. Capitol ST 10245, $4.98 (SD). 

PUBLICITY MEN, who usually herald the arrival of a 

new French singer with superlatives, have been 

unduly reticent about the charm and talent of Vicky 

Autier. Such relative silence might eventually be rather 
embarrassing to the gentlemen of the press, for this 

personable singer may easily turn out to be the find of 
the year. Miss Autier has already achieved a succès 

d'estime in some of the smaller boîtes of Manhattan, and 

has repeated that success in some of the gaudier caverns 
of Las Vegas. Parisians, of course, adore her, and she is 

one of the brighter luminaries in the night life of London, 
Rome, and Madrid. But in this country she is not gen- 

erally known and records have not always captured her 

extremely personal, and personable, style. Her two 

earlier Capitol discs (T 10041, "I Remember Paris," 

and T 10179, "Paris After Hours ") were mainly of stand- 

ard French numbers, which she did well enough but 
which too often sounded like carbon copies of other, 

OCTOBER 1960 

and more famous, French artists. This present album is 

a far more successful showcase for Miss Autier's piquant 
and intimate way with some unusually attractive songs. 

Tailored specifically to fit the Autier personality, the 
program here includes songs of gaiety, of the joy of life, 

of the bliss of young love and carefree living. The singer's 

whole approach is perhaps best summed up in the title of 
one of her numbers, Adieu Tristesse, which she delivers 

provocatively over the tinkle of finger cymbals and small 

metal rattles heightening the semioriental coloration of 

the orchestral background. In Eux, she spins a charming 

tale of young love, concerning "Il" who only had eyes 

for "Her," and "Elle" who doted on "Him." What more 

natural than that they should wind up as "Eux." This 

pretty and typically French waltz song is the sort of num- 

ber in which Miss Autier is unusually appealing. Equally 

and typically French, even to the sound of the old hurdy- 
gurdy, is Mon Oncle, in which the singer jauntily recalls 
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the happy days of her childhood, spent in the company 
of her best friend, the gentleman of the title. Two Sidney 
Bechet songs, the popular Petite Fleur and Matin de 

Carnaval (the latter an unusually atmospheric song given 
a subdued Latin beat), are donc in Miss Auticr's most 
attractive and intime manner. Another side of her artistry 
is the gently swung version of Va Mon Ami, which 

happens to be a free adaptation of Anton Rubinstein's 
Melody in F. 

In previous recordings the singer has proved a formida- 
ble linguist, singing in French, English, Italian, German, 
Spanish, and Portuguese. This time she departs from her 
native tongue on only two occasions. She conveys the 
message of Tua in Italian and English, and very effec- 

tively in both languages. Here her style becomes more 
American, though no less fetching for that. The second 
departure is less successful. Although Miss Autier does 
everything possible for All Mine, a lyrical and musical 
contribution by Elsa Maxwell which she sings in English, 
the song is the weakest in the program. It sounds as if 
Miss Maxwell had heard Greenskeves and I'll Be with 
You in Appk Blossom Time a little too often. 

There is no information at hand as to the orchestra 
Involved here or its leader; but since the singer often 
directs her own accompaniments, she herself may be 
responsible for the fine support and carefully thought - 
out arrangements. If so, an additional bravo to the 
lady for an uncommonly attractive disc. J.F.I. 

Johnny Horton 

The Past Revived in "Rockabilly" 

"Johnny Horton Makes History." Johnny Horton; chorus 
and ensemble. Columbia CL 1478, $3.98 (LP); CS 

8269, $4.98 (SD). 

C 
OMPARTMENTALIZATION has come CO rule so strongly 

in our leisure as well as business activities that even 
the most active and catholic -minded discophiles can 
hardly be expected to keep up with everything going on 
in the world of recorded sound. Most readers of this 
journal, for example, are likely to be wholly unfamiliar 
(unless they have been enlightened by teen -agers in their 
tamily or by neighborhood- tavern jukeboxes) with the 
trends set in the capital of so- called country music, Nash- 
ville, Tennessee -most notably the vogue of "re- imaging" 
historical events and heroes in pop vernacular terms. 

You might very well find it educative -and discon- 
certingly diverting -however, to investigate what is 

going on across the tracks as it were; and the present col- 

lection is perhaps the most lustily characteristic of all 

recent attempts to pour old wine (the traditional narra- 
tive ballad) into new bottles (plastic, hip -fitted flasks of 
"rockabilly " -a medium most aptly, if pejoratively, 
described as a three -way miscegenation of rock 'n' roll, 

hill -billy, and Tin -Pan -Alley idioms). Johnny Horton, 
one of the brashest of the Nashville balladeers, is a 

thirty- three -year -old Texan, skilled in both pleasantly 
straight balladeering and the more intense and nasal 
back -country style, complete with its typical rising 

inflection halfway between a hiccup and a yodel. In a 

sense he's already made history, by endowing the dog- 
gerel verses of Battle of New Orleans and Sink the Bis- 

mark! with such rhythmic and tuneful stimuli that these 
hit singles have rolled up sales of over two and a half 
million and one million respectively. On the present disc 
he's backed by a spirited male chorus, elephantinely 
spastic base, metallic banjo, insistent snaredrums, etc., 
to help celebrate with immense gusto memorable battles 
(New Orleans, Bull Run, and Bismarck), disasters (the 
Chicago Fire and sinking of the Reuben James), and a 

series of Bunyanesque heroes. The latter include Young 
Abe Lincoln (Make a Tall Tall Man), and John Paul 
Jones, the frontiersmen Jim Bridger and Snow -Shoe 
Thompson, and a newcomer to the pantheon (courtesy of 
Freedomland, U.S.A.) named "Johnny Freedom." 

At their worst, these ballads are as contrived and corny 
as a tough sailor's sentimental tattooing; raucously per- 
formed, they are of course recorded with every engi- 
neering trick in the book. Yet at their best (as in The 

Battle of New Orleans and the even catchier Jim Bridger), 
they well may be truer to the coarse reality of the times 
and men they celebrate than more authentic but more 
denatured contemporary songs. R.D.D. 
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Eileen forren 

Pops Sorcery from a Prima Donna 

"I've Got a Right To Sing the Blues." Eileen Farrell; 

Luther Henderson and His Orchestra. Columbia CL 

1465, 13.98 (LP); CS 8256, ;4.98 (SD). 

MINDFUL of unfortunate recordings made by certain 

opera divas anxious to carve out for themselves a sec- 

ondary career in the world of popular song, I admit I 

approached this recording with some trepidation. My 

fears turned out to be groundless; Miss Farrell makes the 

jump from Wagner and Cherubini to Arlen and Rodgers 

with ease and complete conviction. In this remarkable 

vocal tour de force the singer displays a knowing com- 

mand of a medium most people would imagine to be 

beyond her ken, singing with uninhibited freedom and a 

sure sense of style that almost border on jazz, though 

this is not primarily a jazz date. 
In view of her overwhelmingly successful perform- 

ances, which certainly validate her rightful claim to sing 

the blues, it may be specious to quarrel with the title 

of the record itself. But the fact is that there is not a 

single authentic blues in the entire program, made up of 

pop songs from Tin Pan Alley or from musical shows, 

with bluesy overtones in variable degrees of intensity. 

The paler shades are represented by McHugh's cheerful 

paean On the Sunny Side of the Street, Kern's bouncy I'm 

Old- Fashioned, and Gershwin's Looking for a Boy, and 

these are neatly set off against songs of more somber hue. 

Miss Farrell's treatment suits each song perfectly. 

The slightly brightened quality of her voice, in the 

McHugh song, is oddly reminiscent of Judy Garland; 

there is wry humor in her handling of the Martin -Blane 

song Ev'rytime, one of the delights of the wartime musical 

Best Foot Forward; and the pensive mood of the two 

Rodgers and Hart songs, Glad To Be Unhappy and He 

Was Too Good to Me, is stunningly realized. September 

Song has always seemed to me essentially a man's song, 

but Miss Farrell captures its bitter -sweet reflective 

qualities perfectly. 
Among other highlights is Irving Berlin's Suppertime, 

a song written for Ethel Waters in the revue As Thou- 

sands Cheer. This was once considered a controversial 

number, and for that reason has been seldom recorded. 

It is good to have it back in a performance of such great 

intensity and pathos. And in Ten Cents a Dance no one, 

not even Ruth Etting, has given a more memorable por- 

trait of the taxi dance hostess and her tawdry environ- 

ment than Miss Farrell contrives here. The program 

winds up with an outstanding performance of the disc's 

title song, climaxing it with a thrilling vocal jump that 

no ordinary pop singer would risk, still less negotiate. 

Everything adds up to a kind of musical sorcery seldom 

found these days, particularly in the pop field. But then, 

where are the singers who can match Miss Farrell's 

sumptuous vocal tones, her unerring good taste and sure 

feeling for a song, her remarkable phrasing and enormous 

zest? She has been singularly fortunate too in having the 

inspired accompaniments of the Luther Henderson 

Orchestra, whose neat, expressive arrangements admira- 

bly complement her work in an ideal partnership. The 

Columbia engineers have risen to this special occasion 

nobly, supplying extremely fine sound for both versions. 

I am not convinced that stereo adds very much to re- 

cordings of this nature, and since I find the mono sound 

warmer and cleaner, I prefer that version. J.F.I. 

"Eighteen All -Time Song and Dance 
Movie Hits." Sammy Kaye and His 
Orchestra. Columbia CL 1467, $3.98 
(LP); CS 8258, $4.98 (SD). 

Hollywood musicals of the Thirties, as seen 
on TV today, may look dated, but their 
musical scores sound as wonderful as ever. 
This was a fecund era in the film capital's 
history, with Berlin, Kern, Youmans, Por- 
ter, and Gershwin turning out a series of 
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superior songs, all of which wound up in 
Fred Astaire musicals. Here eighteen are 
given the typical Sammy Kaye treatment, 
and I can't imagine any other band leader 
catching their flavor more successfully. Kaye 
has been playing this way for twenty -five 
years, so for him it's easy. J.F.I. 

"The Haunting Hawaiian Guitar." Roy 
Smeck. ABC -Paramount 330, $3.98 (LP). 

Anyone susceptible to the soothing strains 
of the Hawaiian guitar should find this Roy 
Smeck concert one long uninterrupted 
delight. You will find no native Hawaiian 
music, but the songs Smeck has taken from 
the confines of Tin Pan Alley and arranged 
for a small dance grchestra and guitar are 
done very prettily. The album has a two- 
fold appeal, excellent for dancing or perfect 
for relaxed listening. J.F.I. 
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"Leon Bibb Sings Love Songs." Leon 
Bibb; Instrumental Ensemble, Milt Okun, 
cond. Vanguard VRS 9073, $4.98 (LP); 
VSD 2067, $5.95 (SD). 

A very smoothly sung collection of love 
ballads that reflects both taste and intel- 
ligence in the choosing. Leon Bibb's satiny 
voice and lack of low -down emotion will not 
satisfy those who like their folk songs neat; 
but others willing to meet Bibb on his own 
terrain -that tricky zone between folk song 
and art song -will find this release a be- 
guiling experience. The ballads include 
When Love Is Kind, The Water Is Wide, 
Black Is the Color, and Come All Ye Fair and 
Tender Ladies. My SD review copy hissed 
and crackled fearsomely, but the LP was 
all clean, burnished brilliance. O.B.B. 

"Who's Afraid of the Big Band Beat? 
Francis Bay and His Big Band. Epic LN 
3695, $3.98 (LP); BN 567, $4.98 (SD). 

In my opinion this Belgian dance band 
(which I have enjoyed in the past only on 
Omega tapes and discs) puts most American 
swing -era revivalists to shame. Here zest- 
fulness, boldly clean sonority, and effective 
if sparing use of vocal choristers produce 
consistently high -spirited and precisely vir- 
tuoso performances (in straightforward ar- 
rangements too) of Coquette, Skylines, That's 
a- Plenty, Harlem, Jersey Bounce, and six 
others. The recording also is first -rate: 
somewhat more sharply focused in monoph- 
ony, but crisp, full -blooded, and antiphonal 
in stereo. R.D.D. 

"I Want To Be Happy." Joe Harnell, piano; 
Orchestra, Frank Hunter and Joe Harnell, 
cowls. Epic LN 3708, $3.98 (LP); BN 573, 
$4.98 (SD). 

Someday, some really enterprising a & r 
man may discover the rich musical legacy 
bequeathed us by Youmans and give this 
most neglected of all American theatre com- 
posers his rightful due. Until that happens, 
we can be grateful for this disc, which pre- 
sents a dozen of Youmans' best songs in ex- 
tremely interesting and unusual arrange- 
ments. I find Harnell's piano treatments par- 
ticularly stimulating. They may not conform 
to one's own idea of how these songs should 
be done, but they have tremendous per- 
sonality, great style, and musical integrity. 
Sound is faultless, and the SD features some 
of the most sensibly balanced sonics I've 
listened to for some time. J.F.I. 

"Finian's Rainbow." Original cast record- 
ing of the 1960 production. RCA Victor 
LOC 1057, $4.98 (LP); LSO 1057 (SD). 

With Burton Lane's hit -studded score for 
Finian's Rainbow sounding as fresh as it did 
in 1947 and the changing social climate giv- 
ing added pertinency to the Saidy -Harburg 
book, the old musical earned a well -deserved 
success when revived recently at the New 
York Civic Center. From that production 
comes this new recording, which, sonically 
at least, supersedes the old original cast ver- 
sion on Columbia OL 4062. The Sharon of 
Jeannie Carson is well enough sung, but she 
does not bring to the role the wide -eyed 
wonder and earthy brashness so effective 
in Ella Logan's portrayal. Howard Morris' 
leprechaun compares quite favorably with 
the inspired David Wayne portrait on the 
older disc, but Biff McGuire, with a tendency 
to go cute, is not as convincing as his vis -3- 
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vis, Donald Richards. Yet in spite of minor 
blemishes this is an exceedingly attractive 
account of a delightful musical. J.F.I. 

"Latin Jewels." Joe Loco Quintet. Fantasy 
3294, $3.98 (LP). 

A brilliantly recorded foray south of the 
border with pianist Joe Loco fronting a 
small but muy simpatico combo. Loco, who 
has spent a generation spreading the Latin 
gospel, is a sophisticated musician who can 
successfully lace his Frenesi with a dash of 
jazz. His program interweaves solid staples 
like Perfidia and Duerme with fresher hits 
such as El Reloj. On the technical side, I 
have never heard a piano better reproduced. 

O.B.B. 

"The Blues and the Beat." Henry Man- 
cini and His Orchestra. RCA Victor LSP 
2147, $4.98 (SD). 

Only the two title pieces are Mancini's own 
compositions, but it is his characteristic 
dark coloring, heavily plugging beat, and 
highly imaginative scoring which give this 
whole program (but perhaps especially the 
atmospheric Misty and Smoke Rings, jump- 
ing How Could You Do a Thing Like That ?, 
BigNoisefrom Winnetka, and Sing, Sing, Sing) 
real distinction. It is sonically distinctive, 
too, both for its sonorous twenty- five -man 
band (featuring six French horns and a bass 
flute) and its broad, strongly stereoistic 
recording. R.D.D. 

"Introducing Linda Lawson." Linda Law- 
son; Orchestra, Marty Paich, cond. Chan- 
cellor CHL 5010, $3.98 (LP). 

Although this is a recording debut for Linda 
Lawson, she already sounds like a well - 
seasoned singer, if one who has yet to develop 
a very personal style. Her warm, dark -hued 
voice and vocal style are both reminiscent of 
Jo Stafford, an illusion heightened by Marty 
Paich's arrangements, which (though they 
make use of more brass) recall the settings 
Paul Weston once concocted for Miss Staf- 
ford. Miss Lawson sounds more at ease in the 
slow ballads (Make the Man Love Me and 
You Don't Know What Love Is are exception- 
ally well sung) than in the up -tempo num- 
bers that crop up in her program, and the 
Marty Paich settings for these songs give her 
a lovely cushion of sound to fall back on. 

J.F.I. 

"Martha Schlamme at Town Hall." Van- 
guard VRS 9070, $4.98 (LP); VSD 2063, 
$5.95 (SD). 

Another meticulously shaped concert in 
which Miss Schlamme's repertory ranges the 
entire world of balladry: the haunting 
Llorena from Mexico, three Russian songs 
arranged by Beethoven, Israel's swinging Mi 
Varachev, a song from Weill's Threepenny 
Opera. As always, Miss Schlamme's clear, 
light soprano illumines the drama of each 
song to the fullest. Vanguard taped her dur- 
ing an actual recital at Town Hall, adding 
another dimension of excitement to the pro- 

` gram. I rather preferred the sharply focused 
mono version, although the stereo better 
conveys the concert hall atmosphere. O.B.B. 

"Show Time." Doris Day; Axel Stordahl 
(w and His Orchestra. Columbia CL 1470, 

$3.98 (LP); CS 8261, $4.98 (SD). 
There is a hint of subdued exuberance run- 
ning through Doris Day's warm and natural 

performances here that I find especially ap- 
pealing. There is also a suggestion that she 
is cuddling up to the listener (a pleasant 
prospect), as in her whispered affection for 
Paris, or the song about the familiarity of a 
loved one's face. In other numbers, she is 
more outgoing, with a sort of impishness in 
her voice that is particularly becoming, on 
her. All in all a very delightful disc by one 
of our most satisfying girl vocalists. As the 
title suggests, all these songs derive from 
musical shows; in many cases Miss Day's 
versions are preferable to those of the origi- 
nal singers. J.F.I. 

"The Royal Artillery Band on Display." 
Major S. V. Hays, cond. Vanguard VRS 
9071, $4.98 (LP); VSD 2064, $5.95 (SD). 

Audiophiles who know this band's memora- 
ble "Queen's Birthday Salute" on stereo 
disc or tape will find it sonically no less im- 
pressive in a straight concert program of 
four Suppé Overtures and the marches from 
Tannhäuser, Aida, Le Prophète, and The 
Damnation of Faust, all played with superb 
precision and clarity of detail. Brilliant as 
the LP version is, however, this must be 

'j 
, 

heard in stereo to appreciate fully the au- 
thenticity with which this British band 
(scheduled to celebrate its 200th anniversary 
in 1962) has been captured. R.D.D. 

L 

L 

"The Other Chet Atkins." Chet Atkins, 
guitar. RCA Victor LPM 2175, $3.98 
(LP); LSP 2175, $4.98 (SD). 

This attractive disc uncovers the fact that 
Chet Atkins, until now regarded solely as a 
virtuoso of the steel guitar, is an equally 
adept performer on its softer- spoken rela- 
tive, the Spanish guitar. Although the pro- 
gram here is not very challenging -most of 
the items are Latin -American pop favorites - 
Atkins turns it into a delightful listening 
experience by his skillful use of a superb 
technique, his wide range of tonal coloration, 
and his ability to create and build a mood. 
These are such enticing performances that 
one wishes he would now tackle the classi- 
cal guitar repertoire for which he is so obvi- 
ously well equipped. Unusually persuasive 
sound, particularly on the stereo version, 
helps point up Atkins' fine work. J.F.I. 

"Sabicas -Soul of Flamenco." ABC -Para- 
mount ABC 339, $3.98 (LP). 

"Sabicas - Flamenco Virtuoso." Colum- 
bia WL 171, $4.98 (LP); WS 320, $5.98 
(SD). 

To the extensive catalogue of Sabicas' es- 
says on the flamenco guitar, add two more 
superlative entries. In his ABC performance, 
both a cantaor (singer) and a bailaor (dancer) 
join him to form a tight -knit cuadro fla- 
menco. The results are electrifying, although 
the disc's finest moment is a graceful, moody 
Farruca del Camino for guitars alone. 

Columbia continues juggling tape in or- 
der to multiply Sabicas' effectiveness. Here 
he appears as a trio, with uniformly happy 
results as contrasted to an earlier venture in 
this medium. By playing separate instru- 
ments-each subtly varied in tone -for each 
part, the guitarist creates three musical en- 
tities that he then blends into a breath- 
taking end product. It's a trick, yes, but 
one that never sacrifices musicality. The 
program runs the full gamut of flamenco 

Continued on page 106 
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THE SOUND OF 

BOLD 
BRASS 

Spiralling from the deepest 
tuba notes to the stratospheric 
heights of Roger King Mozian's 
trumpet. Album includes show 
stoppers like "Small World," 
"Love For Sale," "Blue Brass" 
and others. Spectacular sonics! 

THE SOND OF 

POWEURFUL 

PERCUSSION 
SPECTACULAR PERCUSSION 

Rhythmic, exotic and dance- 
able. A pulsating percussion 
showcase, enhanced by Eddie 
Costa on vibes, Roger King 
Mozian on trumpet. The weird, 
wonderful maximum in super 
stereo enjoyment or hi -fi mono. 

OCTOBER 1960 

THE D OF 

RDVENiURSOUNOUS 

ACCORDIONS 
Spectacular Accordions 

CHARLES CAMILLERI 

7 

An accordion- odyssey in sound, 
ranging from a Summertime in 
Venice to a sojourn Under Paris 
Skies. A dozen sonic safaris, 
backed by the breathtaking 
accordions and orchestra of 
famous Charles Camilleri. 

THE SOUND OF 

HEAVENLY 
HARPS 
IEi'i% EJr?á 1,11,,,. 

Hobert l[a=wel! 
SPECTACIILAR HARPS 

Tr,01;,f0r»r,".») 
Y,01.!)rqrY0 
r,tIMYWO 
Robert Maxwell, the nation's 
number one harp virtuoso, 
plays a dozen out -of- this -world 
sounds. Here is a masterpiece of 
acoustics...music fit only for 
the earsof angels -and hi -fi fans. 
Breathtaking harpmanship. 

THE SOUND OF 

HEROIC 
HARMONICAS 

With arrangements by Richard 
Hayman and Eddy Manson, 
eight top -flight harmonica vir- 
tuosi, augmented by a surging 
rhythm section, demonstrate 
the vibrancy, the versatility, the 
vivid tonal colors that only har- 
monicas can paint. A shimmer- 
ing canvas of musical treats, 
including "Sabre Dance," "The 
Lover," "Ritual Fire Dance," 
"Peg O' My Heart," "Tuxedo 
Junction" and others. A new ex- 
perience in spectacular sound! 

4110 
CHOOSE 'WAY OUT 

MONO OR 

SUPER STEREO 
MGM RECORDS 
THE STARPOWER LABEL 

5 Fabulous Albums...5 Fabulous Sounds... on display now at your MGM DEALER. 
CIRCLE 81 ON READER -SERVICE CARD 
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COLE PORTER GEORGE GERSHWIN 
KURT WEILL JEROME KERN 

IN THE DRAMATIC NEW 

SERIES 2000 
FOR THOSE WHO DARE! The vast excitement that all past recording has 
merely suggested ... produced by the foremost artists and techni- 
cians in the world of music and sound. Brilliant stereo and monaural 
records, 4 -track stereo tape. 

This is the way Porter was meant to 
be played! His finest, in full, vibrant 
arrangements by Iry Joseph and a 
35 -piece orch. S! 2009, Mono 52009. 

MI IV o+4.840 
-rf M E 

The greatest of Gershwin in over- 
whelming sound! Al Caiola leads 4 
guitars, a full range of percussion 
and woodwinds. S /2010,Mono.52010. 

JEROME KERN 

The witchery of Weill; the subtle, Kern as he has never sounded before! 
compelling drama of Felicia Sanders. All -time favorites in inspired arrange - 
the 34 piece orch. magic of Series ments by Hal Mooney with a full, 
2000 recording! S'2007, Mono. 52007. rich orchestra. S 2012, Mono. 52012. 
-ALSO 
THE PASSION OF PARIS: Hal Mooney and brilliant 50 -man orch. 
PERCUSSION ESPANOL: the drama of Spain -percussion, guitars. 
FLUTES & PERCUSSION: 12 great tunes -4 flutes, 5 percussi. 1. 

VOICES IN SONG: the pick of Broadway musicals; chorus and orch. 
PERCUSSION & GUITARS: 5 guitars, 5 percussion, flute, piccolo. 
MURDER, INC.: 12 originals - modern music, advanced recording. 
JAZZ CONTEMPORARY: the exciting new trumpet of Kenny Durham. 
VOICES IN SONG & PERCUSSION: great Hal Mooney orch., chorus. 
BOOKER LITTLE: outstanding young trumpeter with jazz quartet. 
$5.98 STEREO -$4.98 MONAURAL RECORDS- $7.95 STEREO TAPE. 

CIRCLE 111 ON READER -SERVICE CARD 
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forms and is best served by the stereo edi- 
tion which, by spreading the sound, en- 
hances the "trio" illusion. O.B.B. 

Bennett: Armed Forces Suite. RCA Victor 
Symphony Orchestra; Symphonic Band, 
and "Combo "; Robert Russell Bennett, 
cond. RCA Victor LM 2445, $4.98 (LP); 
LSC 2445, $5.98 (SD). 

One of Bennett's most ambitious and power- 
ful works, this is a synthesis of native war- 
time melodies in an eight -part chronological 
suite for various media. His own unparalleled 
skills are enhanced here by appropriate 
sound effects (including a zinging arrow 
likely to cause even the most sophisticated 
audiophile to flinch reflexively) and the 
boldest, biggest, most reverberant, and -in 
the SD- stereoistic recording. R.D.D. 

"Pops à la Russe." Various artists; instru- 
mental accompaniments. Monitor MP 
591, $4.98 (LP). 

As recent releases have shown, Russian 
pops are far from stodgy. One must look 
hard for a buttressing of socialist realism or 
an ode to the old Stakhanovite. Monitor's 
latest collection -well played, well sung, 
and well recorded -will enchant the ears of 
any homeless cosmopolitan. Our Street is of 
a piece with Georges Ulmer's swinging A 
Paris, and Where Has Love Gone will raise 
an echo in the heart of many an exasperated 
American wife. A light, bright, enjoyable 
disc. Prospective sing -alongers will find texts 
in the original Russian along with transliter- 
ations and translations of the same. O.B.B. 

"String Along." The Kingston Trio. Capi- 
tol ST 1407, $4.98 (SD). 

It's not only the Kingstonians' fresh, deftly 
controlled and colored voices, or their im- 
aginatively contrived banjo and guitar play- 
ing, but their gusto and artistic restraint 
which make them irresistible- especially 
when recorded so stereogenically and with 
such natural presence as they are here. Their 
persuasiveness and good taste also endow 
their often somewhat dubiously authentic 
or obviously ersatz ballads with true folk 
spirit, as here in such sad tone -tales as Carl 
Sandburg's This Morning, This Evening, So 
Soon and a very odd yet atmospheric South 
Wind, or in such sprightly lilting ones as 
The Escape of Old John Webb, Buddy Better 
Get On Down the Line, Who's Gonna Hold 
Her Hand, and Everglades. Even The Weav- 
ers have seldom exerted so much sheer charm 
as these gifted youngsters. R.D.D. 

"Informally Yours." Carmen Cavallaro; 
piano and rhythm. Decca DL 74017, 
$4.98 (SD). 

There's a little something for every taste in 
this more varied program than Cavallaro 
usually essays. Opening with a brisk, up- 
tempo version of Just Onc of Those Things, 
the pianist runs the gamut from a bluesy 
Misty and jazz -inflected versions of Honey- 
suckle Rose and I've Got My Eye on You to a 
coolly classical account of Clair de lune and 
a fiery Khachaturian Sabre Dance. To re- 
mind his loyal public that he was once con- 
sidered THE cocktail room pianist, the ro- 
mantic ballads on the program are accorded 
the familiar Cavallaro treatment, with ar- 
peggios and ornamental decoration ad lib. 
Everything falls most pleasantly on the ear, 
thanks to the skillful pianism and Decca's 
admirable stereo sound. J.F.I. 
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Monaural 2.00 L Stereo $2.50 
øRECORD CLUB 

invites you to 

TAKE ALL YOU WANT! 
Values up to $5.98 

IF YOU AGREE TO BUY FOUR ADDITIONAL RECORDS DURING THE 

NEXT YEAR UNDER MEMBERS' SPECIAL DIVIDEND PLAN...WHICH IS 

EQUIVALENT TO A 331/3% SAVINGS FROM REGULAR RETAIL PRICES. 

HERE'S HOW THE CLUB WORKS: 
TAKE ALL YOU WANT! You pay only 

$2.00 for each monaural (standard) 
high fidelity record and $2.50 for 
each stereophonic sound record. 

A FREE RECORD OF YOUR CHOICE 
FOR EVERY TWO YOU BUY! Under 
members' special dividend plan, you 
only agree to buy 4 selections during 
the next year at regular retail prices 
which entitles you to 2 free records 
of your choice -a total of 6 records 
for the price of 4. This members' spe- 
cial dividend plan (a free record for 
every 2 you buy) continues as long 
as you remain a member of the Club. 

Enroll in any of these categories- 

SHEHERAZADE 
SIR 

A EUGENE 
LOOSENS e 
LONDON 

. SYMPHONY , 

Popular, Classical or Jazz. 

You will receive The Record Club 
News each month with hundreds of 
albums fully described.in order to 
make your record selections. 

You may accept or reject the selec- 
tions of your category, take any of 
the other records offered in other 
categories, or take no record in any 
particular month. 

You are free to discontinue your 
membership at any time after buying 
four albums. 

If you are a Diners' Club member, 
purchases can be included in your 
regular Diners' Club bill. 

EMIL GAELS: 
BEETHOVEN: 

EMPEROR CONCERTO 

130. IM I SI Lush 24. (M L S) Music 
instrumental of Rimsky. 
setting of MorsakOV under 
Broadway's top hit. baton of Loosens. 

AARON COPLAND 
CONDUCTS 

COPLANO S THIRD 
SYMPHONY 

123. (M L SI Cop- 
land conducts own 
3rd Symphony 
majestic . 

UNDER PARIS SKIES 
REG DWEN AND 
HIS ORCHESTRA 

BENNY GOODMAN 

Ll ; 
T 

132. (M L S) Sing. 
Sing, Sing. And 
the Angels Sing; 
Moonglow. etc. 

09. (M L SI Pari- 
sian mood music 
in lush orchestral 
setting. 

ltnel7 

SYMPHONIC DANCES 
TWO DISC 

MELODIES 

LOOUANO VAN 
REMOONTEL, 

VIENNA SYMPNON! 

SS. (M L S) flamenco 52. (M) "Chefs is an 
magic by ..accomplished 
noted guitar pianist. SUperle- 
virtuoso. five." -Sat. Rev. 

PIE RR EMICHEL 
LE CONTE 

FRANKFURT 
SYMPHONY 

WEBER ROSSINI 
OVERTURES 

os. (M L 5) "Simply 
ghly 

recommended." 
-Am. Res. Guide. 

Cries. Piano Concerto 
MOtseur[sky 

Pictures at EehibiUOn 
Philipe Entremont. 

Pianist 

Eugene Ormandy, 
Conductor 

RCA V CTOR 

COLUMBIA 

DECCA 

ATCO 

ATLANTIC 

MERCURY 

LIB RTY 

EVEREST 

HIGH F DELITY 

VANGUARD 

WORLD PACIFIC 

UNITED ARTISTS 

VOX 

MONITOR 

OM GA 

PERIOD 

ELEKTRA 

BEL CANTO 

SPOKEN ART 

GNP 

INTERLUDE 

BETH EHEM 

KING 

& MANY 

OTHERS 

le4Ri 
_ 

ANDRES SEGOVIA 

M. (M) World's foremost 142. (MI Favorite 
raI guitarist Gershwin hits by th 

! 

orls of America's queen 
Scarlatti and others. of song. 

Artur,ty 
RubinsteinI 

CHOPIN 
wo comrmm am ta t 

113. (M) "Top 
pianist of 
our day..." 

Mr Fi Music. 

OKLAHOMA 
ORIGINAL 

BROADWAY GAST 

, 

120.(U L St Broad - 

Way cast with 
Alfred Drake. 
Joan Roberts 

PETE FOUNTAINS 
NEW ORLEANS CARLOS 

MONTOYA 

STOKOWSKI 

SIBEUOS SYMPN. r7 
_ 

-- 

BOBBY DARIN 

_ 
u- RERECITAL i 

139. iM L Si 1, pia:; 19. IMI I finest fla 
rnddions 

e 

br nco gutrar artist 
clarinetist Pete of our time" - 
Iountain. -High Fidelity Mag. 

LISZT: PIANO 
CONCERTO 
NOS. 1 L 2 

ALFRED BRENDEL, 
PIANIST 

T sa :i ï wT'' 

122. IM L SI fop 
1isrt pianist of 

r day...' 
- Hi Pi Music. 

ARMEN CAVALLAR 
WITH A LATIN BEAT 

Ist. (M) Stokowski 
conducts the music 
of the master 
of the Norm. 

17. IM L SI Mack 
The Knife, That's 
The Way Love IS, 
Ebb Tide, etc. 

133. IM L S) Poin- 33. (M L S) World - 
ciana. Perfidia, famed group sings 
Green Eyes, Come 15 nostalgic old 
Closer to Me, etc. world songs. 

*avIcl 

r .L 
MOLL 

STRINGS AROUND 
i THE WORLD 

<,../ N 

\I Y' Ma 

MEfR 
alias 

: -d 

`- - EOOUASD VAN 
REMOORTEL 

MENDE lS50HN: 
SYMPHONY r4- 
TCHAIKOWSKY: 
CAPRICCIO ITALIEN 

SNOSTLNOvICM 
SWAPNONY Cl 

'-r E ./ 
LEOPOLD STOKOWSRI, 

CONDUCTING 

5. IM) Way You Look 
Tonight, Flamingo, 
Pawn.. Summer- 
time, Reverie. etc. 

LERDT ANDERSON 
PLAYS 

LEROY ANDERSON 

el. IM L E) "Most 30. (M L S) Mood 
brilliant of them 

u 

sic at its best 
all" -High Fid. in lush orches- 

"Comes alive "- Harpei s. trat setting. 

GREAT 
PIANO 

MELODIES 

131. (M L SI Moon- 
light Sonata, 
Liebestraum, 
Military Polonaise 

7tl. (MLS) "Best of 136.(Mí "SPdrelin Y 69.(M LS) 
all " -High fide Hty, N. Y. Times. "Lyrical 2.million- selling 
"Tempered and sensi- and ecstatic " - popularity tire" -Sat. Rev. London Time,. encores. 

GEORGE FEYU 
PLAYS 

COIF PORTr 

O 

v 

3. (M L S) "Strong" SS. IM L SI "Sound 3. (M L S) Porter 
-Atlantic. "Brightly is tremendous ... favorites in the 
Presented. " - best yet " - unique fever 
N.Y. Times. High Fief. MAC. piano style. 

I6. (M L s) Decca's 33. (M L SI "Finest 
stirring performance musicianship...one 
by top European Is overwhelmed" - 
conductor. Hi Fi Review. 

OCTOBER 1960 

WAGNER 
rMw.r yA..i .wa.+.v 

77. (M) "Finest 
Wagner perform- 
ance available." 
-Nigh Fidelity 

BALLET HI-FI 

MISMEL PIASTRO 
AND MIS CONCERT 

ORCHESTRA 

157. (M L SI Blue 
Tango. The 
Typewriter, 
Sandpaper Ballet 

STRAUSS 
DOMESTIC SRMPN. 

FRITZ REINER. Coed. 

BRAHMS: 
HUNGARIAN DANCES 

DVORAK: 
SLAVONIC DANCES 

IGNEI PERLEA 
BAMBERG- SYMPHONY 

45. IM L SI "Unusually SL. (M L S) "Superior 
able quality" -Sat. ...tops.. clarity 
Rev. "Sound ter- and definition 
rific" -Audio Mag. -Billboard. 

32. (M) -Recording 
Is best available... 
tops"- Musical 
Masterworks. 

T4 et 

MAN 

79.1M L SI 'Perform- S. (M L s) Exotic 
ance. first rate: re- sounds of Hawaiian 
cording, excellent" Village group made 
-Hi Fi Review. il a best-seller ! 

RACHMAN INOFF 
CONCERTO _cc1 

!ll 
Byne liais, Piaaist 
Darin MuRtb, celi. 

711. (M; fine RCA 
recording of 
Bachmaniwff'e 
classic concerto. 

e. (M L S) Latin 
excitement by the 
master of mambo 
L cnrcnachi. 

HI -LO'S 
ee gW NSO 

- 

ANTALDORATI, 
MINNEAPOLIS 

SYMPHONY 

A LBENII: IBERIA 
BEFALLS: 

LA VIDA BREVE 

CESANFRANCK 
ORLAN WORKS 

(11.111I - - 

E acro 

.r --- 
ANTOR 

RUBINSTEIN 

ff.6111 
BRAHMS 

CONCERTO 372 

PIERRE COCNEREAU 
BADE RE 

PARIS BREAN 

143. (M) Top Combination 14. (S only) 10 gems 
RCA record, Strauss -Birth of the 
Symphony, Reiner Blues, Clap To' 
conducts. Hands, etc. 

11.1M L S) Decca's 1. (M)' Most likely 
glittering is the greatest 
array of pianist ..." 
ballet gems. -N. Y. Times. 

140. (M L SI Ming 01 
Ragtime 
Pianist 
With favorites. 

DAVIN IGOR OKTRASH 
ran BAD( CONCERTO 
saamar' Roams 

10 lryep 
üre 

nP w'r 

It (M) World's 
greatest violinist 
Joined by his 
superb son. 

105. (M) Flash L lire 40. (M L S) "Notable 
of Spain for performance 
under the and quality of re- 
Master's baton. cording " -Billboard 

75. (M) Top pianist 
of the day in 
lyrical and ecstatic 
performance. 

DINERS' RECORD CLUB. 
Box 46456 
Hollywood 46. California 

HF Circle Numbers Delete: 

M -Monaural (standard) 

S- Stereophonic Sound Enroll me in the following category (check one only): 
POPULAR MONAURAL Q POPULAR STEREO 
CLASSICAL MONAURAL Q CLASSICAL STEREO 
JAZZ MONAURAL Q JAZZ STEREO 

Send me the records I have circled At the right. These 
records will each cost me $2.00 for Monaural (standard) 
and $2.50 for Stereophonic Sound. (Cash. chock or money 
order most accompany this first order.). During the neat 
year, I agree to buy four selections at regular retail prices 
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FOR TRUE CONCERT HALL AUDIENCE PERSPECTIVE... 

demand ALTEC -the Standard of Excellence 

that professionals applaud-the ALTEC DUPLEX Speaker 

More ALTEC Duplex loudspeakers are used professionally, as broadcast and telecast 
monitors, in recording studios, in scientific instrumentation -and in home music high 
fidelity systems. The reason? Altec's excellence in design and rigid manufacturing 
requirements. Superior is the word for the ALTEC Duplex. A speaker with the lowest 
possible cone resonance for extended low frequency reproduction. The voice coil of 
large diameter and long piston excursion provides freedom from distortion. The Duplex 
is actually two loudspeakers on a single die cast frame -a low frequency cone radiator 
and a separate exponential horn on a compression type transducer for high frequency 
reproduction. Frequency response to 22,000 cycles. The "key" to excellence. What you 
hear -you hear better with ALTEC -the True Sound of Music. Compare this ALTEC 
trio of values. 

6o5A DUPLEX 
A 15" loudspeaker complete with 1600 cycle network incorporating a 
high frequency shelving control. Guaranteed frequency response, 20- 
22,000 cycles. 35 watt continuous power handling capacity. Model 6o5A 
has a low cone resonance of only 25 cps. The low frequency voice coil 
is 3" in diameter and the high frequency voice coil is lit" in diameter. 
The low frequency voice coil is of edge wound copper wire and the high 
frequency coil of edge wound aluminum ribbon wire. The low frequency 
section voice coil functions in a high magnetic flux of 14,75o gauss de- 
rived from a heavy Alnico V magnet. This unit has a sensitivity rating 
of 56 db (EIA). This high sensitivity provides greater listening volume 
with less audio power demand from the high fidelity amplifier than less 
efficient types of speakers, with the result that the average amplifier will 

not produce distortion during "peaks." The distribution of sound is uniform over a wide angle of go° 
horizontal and 40° vertical. Heavy- lifetime construction -the speaker weighs 37 pounds. $177.00 

602B DUPLEX 
Like the model 6o5A this unit is another member of the famous ALTEC 
Duplex family. The 6o2B is a 15" speaker having the same general charac- 
teristics as the 6o5A. This model has a continuous power handling capacity 
of 25 watts and a sensitivity rating of 54 db (EIA) distributed over the same 
wide angle as the 6o5A type. The high efficiency of the 6o2B Duplex, with 
a flux density of 13,500 gauss, together with its guaranteed frequency 
response of 30- 22,000 cycles, is reason for the great popularity of this model. 
The loudspeaker complete with 3000 cycle network and variable shelving 
control weighs 25 pounds. $143.00 

6o1B DUPLEX 
The 6o1B Duplex is recommended for the finest 
of high fidelity reproduction in systems where 
speaker enclosure space is limited. This model 
being 12" in size does not require an enclosure quite as large as best suited 
for the 15" size. This example of outstanding craftsmanship is a speaker 
having the same high frequency response as the models 6o2B and 6o5A, 
and with low frequency reproduction to 40 cycles, and continuous power 
handling capacity of 20 watts. The Altec design and precision workmanship 
in this model has created a loudspeaker with a sensitivity of 53 db (EIA). 
High frequency sound is distributed over the same wide angle of go° x 40° 
by means of an exponential horn. The high efficiency of the 6o1B Duplex, 
the magnetic field of 11,400 gauss derived from a 1.8 pound magnet, its 
guaranteed frequency response - is emblematic of perfection and quality. 

Model 6o1B complete with 3000 cycle network weighs 17 pounds. Here, too, a shelving control 
is provided as part of the network for high frequency attenuation. $120.00 

Visit your authorized Altec dealer and see Altec's complete family line of matched hi fidelity com- 
ponents. TUNERS AMPLIFIERS PREAMPLIFIERS SPEAKERS SPEAKER 

ENCLOSURES MICROPHONES 

Write for fret catalogs. Address: Dept. IIF -61). ALTEC LANSING 'CORPORATION 
1515 S. Manchester Avenue, Anaheim, California 

161 Sixth Avenue, New York 13, New York 

for the best in sound systems, choose components by 4 
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Basso -Valdambrini Octet: "New Sound 
from Italy." Verve 20011, $4.98 (LP). 

An Italian arranger named Piero Umiliani 
is not only the saving grace of this otherwise 
desultory disc, but his two contributions 
are almost good enough to make one over- 
look the rest of the album. He has provided 
arrangements of an original, Beres for Gass- 
man, which swings lightly and brightly on 
an odd and catchy riff, and an engagingly 
insinuating version of How Deep Is the 
Ocean. Umiliani has the ability to get away 
from routine ideas without striving for 
originality simply as an end in itself. His 
writing shows imagination, a sparkling and 
melodic wit, and commendable discipline. 
The Italian coleaders of this largely Italian 
octet -trumpeter Oscar Valdambrini and 
tenor saxophonist Gianni Basso -produce 
their best performances on the disc in these 
two Umiliani arrangements. The Swedish 
baritone saxophonist, Lars Guilin, is un- 
eventfully present and is guilty of four of 
the arrangements which Umiliani's per- 
formances have to overcome. 

Donald Byrd: "Fuego." Blue Note 4026, 
$4.98 (LP). 

After recording extensively and, in most 
cases, emptily for several years, Byrd ap- 
pears on this disc as a trumpeter with 
something to say and the ability to say it 
in a disciplined, well- organized fashion. 
Here he is relaxed and economical in his 
playing -two qualities rarely found in his 
past work. The second horn in this group is 
the alto saxophone of Jackie McLean, who 
has gone through a process of development 
almost identical to Byrd's. From a style 
made up of a disorderly array of Parker 
clichés, McLean has finally found an at- 
tractive means of expression quite his own. 
The new McLean has been in evidence for 
some time, but his increasing assurance has 
rarely been as strongly apparent as it is in 
this collection. The material, all originals by 
Byrd, is serviceable although scarcely mem- 
orable. 

Al Casey: "Buck Jumpin'." Prestige/ 
Swingville 2007, $4.98 (LP). 

Casey has been playing electric guitar with 
a rock 'n' roll group in recent years, but it 
was during the ten years he spent with Fats 
Waller playing unamplified guitar that he 
carved for himself a firm (although minor) 
niche in jazz. He was one of the important 
contributors to the blithe rhythm char- 
acteristic of Waller's group and, in return- 
ing to a nonvolted guitar and a straight- 

OCTOBER 1960 

forward jazz idiom on this disc, he shows 
that he has lost none of his subtle skills of 
a decade ago. He is joined here by another 
Waller alumnus, Rudy Powell, who plays 
alto saxophone and clarinet in highly com- 
plementary fashion, and by a rhythm sec- 
tion drawn from his rock 'n' roll group that 
adapts very readily to its new surroundings. 
Casey mixes single string and chorded ideas 
in developing a blues and an overlong riff 
piece as well as several pop tunes. He is at 
his best on the latter, swinging through 
Rosetta, Ain't Misbehavin', and Honeysuckle 
Rose with wonderfully easy assurance. 

Wilbur De Paris: "The Wild Jazz Age." 
Atlantic 1336, $4.98 (LP). 

Wilbur De Paris' band, which has some- 
times been accused of taking a vaudeville - 
istic approach to jazz, has turned this bent 
to its advantage here. Choosing a group of 
tunes generally associated with the jazz 
fringes of the Twenties, De Paris' group 
plays them with lusty good humor and a 
strong feeling for the novelty effects com- 
mon then. Garvin Bushell, who has re- 
placed the late Omer Simeon on clarinet, 
plays in much the same flowing vein char- 
acteristic of Simeon although his tone is 
thinner. He is an adequate replacement in 
this sense, but his real contributions to the 
band are made with bassoon and piccolo, 
bringing effective new colors to the group's 
playing. Sidney De Paris' growls and fan - 
hatted shouts add to the rollicking high 
spirits of a wonderfully free - booting set. 

Benny Goodman and His Orchestra: 
"Swing, Swing, Swing." RCA Camden 
624, $1.98 (LP). 

One of the merits of reissues on the low - 
priced Camden label is that, when a name 
with the economic potency of Goodman is 
involved, theoretically lesser material which 
might not be reissued in the higher -priced 
collections is brought back to currency. 
There is quite a bit of such material on this 
disc. Some of it is charming and pleasantly 
nostalgic -the exemplary dance -band swing 
of Chloe and Make Believe, for instance, and 
the Casa Loma influence under which Good- 
man was still working when he made his 
first Victor recording, Hunkadola, in 1935. 
There are also two topnotch small group 
pieces -Who (trio) and Handful of Keys 
(quartet) -and the memorable Bach Goes to 
Town, which now sounds even more airily 
swinging than it did on its first appearance 
twenty -two years ago. There are, inevitably, 

. 

a couple of real dogs, but they at least serve 
to show how much Goodman could do with 
the most routine trash and they have fur- 
ther interest now as period pieces. After 
the sameness of the succession of super - 
colossal Goodman reissue collections, this 
one is a very pleasant, unpretentious change 
of pace. 

Gigi Gryce Quintet: "Sayin' Something." 
New Jazz 8230, $4.98 (LP). 

Grycé s quintet touches the two currently 
popular bases- gospel and hard bop-on 
this disc, but instead of sounding like every 
other group in these two dodges it emerges 
with a distinct individuality of its own. At 
its core is a strong rhythm section made up 
of Richard Wyands, a pianist who seems to 
know all the fashionable clichés and to work 
agilely around them, Reggie Workman, bass, 
and Mickey Roker, drums. The guiding 
hand is that of Grvice, who wrote most of 
the material and who plays alto saxophone 
with more aggressiveness than he has in the 
past. But the real distinction in these pieces 
is contributed by Richard Williams, a 
trumpeter with a crisp, crackling attack, 
who leaps through some amazing solos, 
backs up Gryce with exultant fervor, and 
leads ensembles with brilliant abandon. 

"The Jazz Modes." Atlantic 1306, $4.98 
(LP). 

The Jazz Modes was one of the really in- 
teresting groups of the Fifties that didn't 
make it. This newly released album was 
made about two years ago. Since then the 
members have had to go their separate 
ways- French hornist Julius Watkins to 
Quincy Jones's band, tenor saxophonist 
Charlie Rouse to Thelonious Monk's quar- 
tet, pianist Gildo Mahones and drummer 
Jimmy Wormworth to accompany the 
Lambert, Hendricks, and Ross trio. This 
(presumably) final effort is easily the group's 
best work on discs. The tunes -six by Wat- 
kins, two by Rouse -provide unusually 
good settings for the group's distinctive 
playing, a style that varies between strong 
mood stuff in a vein related to Ellington's 
and lusty, swinging material. Watkins plays 
brilliantly throughout the disc, getting a 
remarkably lean quality from his horn so 
that it is charged with a genuine jazz quality 
on the more strongly rhythmic pieces and 
drawing on the more palatable aspects of its 
haunting sound in a delightful, floating 
ballad called Mood in Motion. Rouse has 
several bright solos and Mahones charges 
through the backgrounds in a vital, two- 
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WHAT 
THIRD 

STREAM ' MUSIC 
Gunther Schuller, a composer 

and French horn player favorably 
known in both jazz and longhair 

worlds, has been heralding the 
arrival of what he calls a "third 

stream" of music -a music 
that is neither jazz nor classical, 

but that draws upon 
the techniques of both. 

JOHN WILSON, The New York Times 

THE MODERN 
JAZZ QUARTET 

and Guests 

THIRD STREAM 
MUSIC 

LP 1345 

This is a brilliant program of pioneering 
third stream works by Gunther Schuller, 
John Lewis and Jimmy Giuffre, presented 
by the Modern Jazz Quartet, joined in 
some pieces by the Jimmy Giuffre 
Three and in others by the 
Beaux Arts String Quartet. 

Available stereo $5.98 and monaural $4.95 

tt-, t-ci str-sssrrr 
mi mi-:.at?".a ""m 

Write for complete 

LP catalogue and 

stereo disc listing. 

SATLANTIC 
RECORDS 
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THE EAR 

THAT HAS 

HEARD 

EVERYTHING, 

HAS HEARD 

NOTHING 

UNTIL 

IT HEARS 

LARRY KERT 

SING LEONARD BERNSTEIN 
Identification of a singer with a song generally 
makes for success. In the case of Larry Kert suc 
cess is insured through identification not only 
with a song, but with the entire score of "West 
Side Story" in which he plays the male lead 

"Tony" 
This album includes selections not only from 
"West Side Story" but from "Wonderful Town", 
"Candide ", "On the Town" and "Peter Pan ". In 

this his first solo album Larry Kert gives to the 
public a truly fine rendition of Bernstein's best. 

Bernstein music, and Kert singing, the formula 
for wonderful entertainment. 

HI- FIDELITY 

STEREOPHONIC 

RECORDS 

CUP a6 1-CILP 4670 Mar.) 

SEECO RECORDS, 39 W. 60 ST., N.Y.C. 

CIRCLE 131 ON READER -SERVICE CARD 

THE FIRST STEREO 

RECORD CLEANER! 

Lektrostat...gentlest... 
safest...surest of all record 
cleaners, is a non -gummy, 
anti -static detergent. 
Special applicator cleans to 
bottom of grooves... 
eliminates static electricity. 
Adopted by professional 
and broadcast studios 
everywhere. A MUST FOR 

STEREO! See your high 
fidelity dealer, $2.00. 

dexter chemical corp. 

consumer products division 
845 Edgewater Rd., New York 59, o-ei 
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handed fashion. If this is the Jazz Modes' 
exit, they could scarcely go out on a stronger 
note. 

Fred Kaz: "Eastern Exposure." Atlantic 
1335, $4.98 (LP). 

Kaz is a pianist who has stumbled on an 
intensely rhythmic pseudo- Turkish idiom 
that, in this collection of short, original 
compositions, proves to be a lot of fun. He 
has a strong -fingered, positive attack in 
which he mixes single -note lines with sudden 
flares of two- handed excitement as he weaves 

his exotic themes. But while one is enjoying 
the boisterous spirit of these performances, 
one can't help wondering if Kaz has not 
shot his bolt. His gimmick scarcely seems to 
have qualities that can be developed beyond 
a one -shot appearance. 

Yusef Lateef: "The Three Faces of Yusef 
Lateef." Riverside 325, $4.98 (LP); 1176, 
$5.95 (SD). 

There was a time when Yusef Lateef was 

making his name on a weird sounds basis - 
the squeezed balloon, the blown 7 -Up bot- 
tle, the earthboard, the rabat, the argot 
were among his means of expression. When 
these novelties palled, he switched to a 

solidly swinging group that drew most of 
its life from his own limber tenor saxophone 
and the driving piano of Terry Pollard. On 
this disc he takes on a new aspect -Yusef 
the versatile. The three faces he shows are 
Lateef the tenor saxophonist, the flutist, 
and the oboist. It is all low -keyed stuff. His 
saxophone lacks the lithe, flowing joy it had 
in the group with Miss Pollard, and his 
flute is as unresponsive to jazz as most other 
flutes are. The selections which perk one's 
interest are two on which he plays oboe, an 

instrument known to jazz primarily through 
the work of Bob Cooper. Lateef's oboe 
work is clear, clean, and firm, gently swing- 
ing on Duke Ellington's I'm Just a Lucky 
So- and -So and strongly blues -edged on 
Lateef's composition, Salt Water Blues. In 
his hands it sounds much more like a useful 
jazz instrument than the flute ever has. 

Ramsey Lewis Trio: "Stretching Out" 
Argo 665, $4.98 (LP). 

If the Ahmad Jamal audience has not yet 
discovered Ramsey Lewis, it is bound to 
shortly. For Lewis, who gives evidence that 
he can be a strong, assertive pianist, seems 
intent on serving up a form of jazz that rises 

just a shade above the routine cocktail jazz 
of, for instance, Jonah Jones. These are 
carefully calculated surface performances 
that move in obvious directions. It is slick 
stuff played with bland and rather empty 
urbanity. 

Jack McDuff "Brother Jack." Prestige 
7174, $4.98 (LP). 

McDuff, who is the organist in Willis Jack- 
son's rhythm and blues group, tries a little 
bit of everything on this disc -gospel deriva- 
tion, cocktail jazz, mood stuff, blues, clamor 
'n' backbeat, easy swing, pop melodiousness 
-but his Hammond organ is adamantly un- 
ingratiating. However, guitarist Bill Jen- 
nings, also a member of Jackson's band, fre- 
quently clears the air with economically 
stated and strongly rhythmic solos, admir- 
ably assisted by Wendell Marshall, bass, 
and Alvin Johnson, drums. 
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Charlie Rouse Quintet: "Takin' Care of 
Business." Jazzland 19, 54.98 (LP); 
919 S, $5.95 (SD). 

Rouse has been, nominally, coleader of the 
Jazz Modes for the past two or three years, 
although -since the Modes practically never 
worked outside of a recording studio -he 
has actually been playing steadily with 
Thelonious Monk most of that time. With 
the Modes his tenor saxophone was a sub- 
ordinate voice to the quite remarkable 
French horn of Julius Watkins, and he has 
been even more subordinated to Monk. On 
this disc (with trumpeter Blue Mitchell 
and a rhythm section) he is able to come 
through as a strong personality in his own 
right. His playing is clean -lined, bright with 
vitality, and at times almost startlingly 
virtuosic. The program covers a representa- 
tive variety of styles and tempos -gospel 
blues, blue ballad, hard swing, casual bounce, 
and so forth -and Rouse shows himself 
imaginatively adept at all of them. Mitchell 
does not hold up as well. The rhythm sec- 
tion is adequate. But Rouse is a real rouser. 

Wayne Shorter: "Introducing Wayne 
Shorter." Vee Jay 3006, $4.98 (LP). 

Shorter has created considerable interest 
with his tenor saxophone work with May- 
nard Ferguson's orchestra, briefly, and, 
currently, with Art Blakey. He has absorbed 
some of the musical brand marks of Sonny 
Rollins and John Coltrane, but he produces 
a more fluid attack than either of his models. 
For the first LP on which he holds the spot- 
light, a program has been selected that seems 
almost designed to skirt his individual 
qualities. Four of the six selections (five are 
Shorter originals, the sixth Mack the Knife) 
are taken at a moderate tempo that stifles 
Shorter's flaring vitality. Only on Mack 
and Black Diamond, both fairly fast- paced, 
can he suggest what he can do. His un- 
identified group includes a trumpeter who 
might, from his fondness for certain runs, 
be Lee Morgan, and a rhythm section. 

Sonny Stitt: "Blows the Blues." Verve 
8374, $4.98 (LP). 

Fortunately, Stitt has recently been rescued 
from a career of mechanical playing by his 
absorption into the Miles Davis group. 
Working with pick -up rhythm sections, he 
developed a facility for playing anything 
with full -toned fluency and swing, a glitter- 
ing sheen, and practically no conviction at 
all. The patent- leather blues performances 
on this disc are relics of that period. His lines 
are lean and firm but, for all their artful 
projection, are delivered as if by rote. And, 
as the pieces drag past, one also becomes 
aware of a noticeable sameness in his low - 
keyed playing. 

Art Tatum: "Still More of the Greatest 
Piano of Them All." Verve 8360, $4.98 
(LP). 

Art Tatum was a pianist of such unflagging 
consistency that he could be (and was) left 
alone in a studio with a piano and recorded 
ad infinitum with rewarding results. This is 
the fourteenth LP compiled from just such 
a marathon session. The preceding thirteen 
have held to a generally high level and this 
one maintains that standard. Aside from a 
provocative exploration of Do Nothin' Till 
You Hear from Me, Tatum's playing is in- 
clined to be frothy, surface stuff, but 

Tatum's surface has more fascination than 
the product of most pianists' innermost 
resources. 

Sonny Terry and Brownie McGhee: 
"Blues Is a Story." World Pacific 1294, 
$4.98 (LP); S 1294, $5.98 (SD). 

Over the past twenty years Sonny Terry 
has developed from an occasionally stimu- 
lating but somewhat limited performer to a 
blues musician of impressive authority. 
That authority is constantly in evidence on 
this disc as he prods, both vocally and on his 
harmonica, the relatively bland Brownie 
McGhee through a set of performances that 
vary widely in quality, depending usually 
on how much influence Terry can bring to 
bear on them. McGhee occasionally sounds 
like a slicked -up Bill Broonzy, but he is 
more often stilted and, on a couple of occa- 
sions, he even descends to a limp pop vein. 
Terry, however, shows such rough -grained 
honesty in his playing and singing that even 
though he is frequently relegated to the 
role of accompanist, he is able to compensate 
for much of McGhee's inadequacy. 

Joe Turner: "Big Joe Rides Again." At- 
lantic 1332, $4.98 (LP). 

"-`-' Backed by such lusty stalwarts as Coleman 
Hawkins, Vic Dickenson, and Ernie Royal, 
Joe Turner is completely in his element in 
this collection of blithely sex- oriented blues 
and urgently shouted ballads. Turner's sing- 
ing has tremendous assurance when he is in 
the right frame of mind and the proper 
atmosphere, which seems to be the case here. 
The blues are mostly Turner originals, but 
(as blues are apt to be) they are full of 
familiar landmarks -one, in fact, is an 
anthology of some of Turner's favorite 
blues verses of the past twenty -five years. 
He brings a great deal of strength to his 
ballads, singing them with the same wiry 
phrasing that he applies to his blues. This 
lively and varied program shows off a 
major jazz voice in top form. 

Jimmy Witherspoon: "At the Renaissance." 
Hifijazz 426, $4.95 (LP). 

Witherspoon's colorful, exuberant projec- 
tion of the blues comes through on this 
disc more fully and clearly than on any of 
his earlier recordings. He is, as these per- 
formances show, quite obviously among the 
better current blues men. But at the same 
time this album leaves the listener with 
disturbing doubts. It is made up of material 
made familiar by other singers -Roll 'Em 
Pete, Coin' to Kansas City, How Long, 
Trouble in Mind, even St. Louis Blues. This 
might be perfectly all right if it provided a 
yardstick by which Witherspoon's treat- 
ments might be measured against those of 
others. But he is so strongly concerned with 
the minutiae of Joe Turner's style that the 
measure is not of Witherspoon's treatments 
but of the thoroughness with which he 
has absorbed Turner's approach. In sum, 
these extremely good performances leave 
no personal impression of Witherspoon. 

He is accompanied by a group including 
a pair of stellar sidemen, Ben Webster and 
Gerry Mulligan. Webster frequently pro- 
vides effective support, but Mulligan's 
efforts to fit into a blues situation are 
strained and uncertain. 

JOHN S. WILSON 
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Dance with 
LAWRENCE WELK 

LOUIS =YKEEi `r 

LOUIS and KEELY 

TCHAIKOWSKY'S 
1812 OVERTURE 

"Golden Saxophones" 
BILLY VAUGHN 

"Leave it to Jane" 
ORIGINAL CAST 

"Julie is her name" 
JULIE LONDON -Vol. II 

"Pat's Great Hits " -Vol.2 
PAT BOONE 

Now look what 

bel canto 
has for you on 

2 and 4 -Track and Cartridge 

STEREO TAPE 
(and there's more 

where these came from) 

bel canto Stereophonic Recordings 
a subsidiary of Thompson Ramo Wooldridge Inc. 

1977-1985 McAllister Avenue COLUMBUS 5, OHIO 

WRITE TODAY FOR FREE BEL CANTO 
CATALOG OF STEREO TAPE HITS 

The Sound of Spell 

SOUND ..4), 

TM.^ wei.....s., . .... 

"Sound of Speed" 
(Exciting Sounds of 
Vehicles in Motion) 

CIRCLE 21 UN READER- SERVICE CARD 

° .. 

. 

Voices and Strings of 
LAWRENCE WELK 

"Benny Rides Again" 
BENNY GOODMAN 

"Soul of Spain" 
101 STRINGS 

The GOLDEN AGE 

of DANCE BANDS 

á áaD 
J L 

happy 
moods 
"Happy Moods" 
AHMAD JAMAL 

The MILLS 
BROTHERS SING 
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The following reviews are of 4- track, 
7.5 -ips stereo tapes in normal reel form. 

BRUCKNER: Symphony No. 4, in E flat 
("Romantic") 

Bamberg Symphony Orchestra, Heinrich 
Hollreiser, cond. 

SMS/TANDBERG S41. 64 min. $8.95. 

The first stereo edition of one of the most 
immediately persuasive of all Bruckner's 
symphonies is one of those rare tapes which 
has not been preceded by any disc version. 
The present performance is scarcely one to 
challenge Van Otterloo's or Von Matacic's 
preeminence in this music: it tends to plod at 
times or to veer to the other extreme of 
overvehemence. Yet it still often captures 
the characteristic Brucknerian warmths and 
grandeurs, and, best of all, its fairly closely 
miked, broadly rich and reverberant record- 
ing endows the complex score with the 
sonic lucidity and expressive breadth which 
stereo alone can satisfactorily provide. 

As for the often -revised score itself, 
Hollreiser's version is apparently one of the 
so- called "originals," probably Robert Haas's 
combination of the first three movements of 
the 1878 Version II with the 1880 finale. At 
least it differs in some details, considerably 
so in the finale, from my Eulenberg minia- 
ture score, which is a further revision by 7 
Hans Redlich of the Version IV first pub- , 
lished by Gutmann in 1889. But such 
minutiae are of interest only to specialists: 
the enjoyment -only listener will be con- 
cerned wholly with the mysterious tonal 
world to which Bruckner's magical horn calls 
sound the Open Sesame. R 
DEBUSSY: Images, No. 21:`Ibéria; La Mer 

Orchestre du Théâtre National de l'Opéra 
de Paris, Manuel Rosenthal, cond. 

WESTMINSTER WTC 128. 42 min. 
$7.95. 

It is fascinating to compare, with every im- 
aginative tonal detail evident in stereo re- 
production, Rosenthal's nervously agitated 
yet masterfully controlled Mer with the 
more plastic and radiant Ansermet taping of 
several months ago. Neither conductor 
quite achieves my own ideal of atmospheric 
magic cum dramatic breadth, but each 
throws new illuminations on this most 
substantial as well as perhaps most evocative 
of all Debussy's orchestral works. The re- 
cording here, however, while perhaps even 
more brilliant than the London taping, 
has considerably more marked channel sep- L 
aration and a consequent comparative lack 
of the latter's seamlessly smooth sonic blend. 
Happily, though, both this slightly exagger- 

OCTOBER 1960 

Reviewed by R. D. DARRELL 

ated stereoism and Rosenthal's own verve 
are better suited to Ibéria (except perhaps 
in enhancing the mysteriousness of the sec- 

ond movement), and this version must rank 
among the first choices in any recorded me- 
dium -one particularly notable for its gal- 
vanic excitement without any suggestion 
of "rush," as well as for its vibrantly nuanced 
and always Gallically idiomatic colorfulness. 

DOHNANYI: Variations on a Nursery 
Song, Op. 25 

fRachmaninoff: Rhapsody on a Theme of 
Paganini, Op. 43 

Julius Katchen, piano; London Philhar- 
monic Orchestra, Sir Adrian Boult, cond. 

LONDON LCI. 80036. 45 min. $7.95. 

Apart from slightly less marked channel 
differentiations than are customary nowa- 
days and a touch of coarseness in the big 
climaxes, one never would guess from the 
ringingly natural and powerful sound qual- 
ities that the original recording apparently 
dates back to 1954. Both of Katchen's 
virtuoso performances were warmly praised 
on their first appearance, but for me the 
Rhapsody now seems a bit slapdash and 
lacking in romantic expressiveness. The 
Dohnányi Variations, however, have fine 
lyric warmth as well as éclat, and this 
remains the most satisfactory all -round 
recorded performance outside, of course, the 
composer's own inimitable interpretation. 

GINASTERA: Estancias; Panambi 
Willa Lobos: The Little Train of the 

Caipira 

London Symphony Orchestra, Sir Eugene 
Goossens, cond. 

EVEREST T4 3041. 29 min. $7.95. 

The Argentine composer's youthful Indian 
ballet suite, Panambi, was originally coupled 
with Antill's Corroboree (both on discs and 
the T4 3003 tape); while his more ingra- 
tiating if no less powerful ranch -life ballet 
Estancias was originally coupled, on discs 
only, with the late George Antheil's imita- 
tive Fourth Symphony. The present group- 
ing is not only a more logical one, but has 
the added attraction of the Toccata from 
Villa Lobos' Bachianas Brasileiras No. 2- 
the most delectable of all musical "train" 
pieces. Goossens plays all these works with 
immense gusto, and the recording through- 
out is Everest's most impressively wide - 
range, stereoistic, and vivid. 

GRIEG: Peer Gynt: Incidental Music, Op. 
23 (excerpts) 

London Symphony Orchestra, Qiven Fjeld- 
stad, cond. 

LONDON LCL 80020. 39 min. $7.95. 

Numbered according to the original com- 
plete score, the pieces here are arranged in a 

different sequence (Nos. I, 13, 12, 16, 7, 4, 

15, 19, II, and 8) which is essentially that of 
the two popular orchestral suites (Opp. 46 
and 55), preceded by the seldom heard or 
recorded Prelude No. I, and concluded by 
the equally unfamiliar Dance of the Moun- 
tain King's Daughter, No. 8. It is these rela- 
tive novelties (omitted in the Beecham and 
Fiedler sets) which, along with Fjeldstad's 
more idiomatically Norwegian readings, 
give the present program its prime appeal. 
The performance is somewhat excessively 
contrasted for my taste, although it is often 
very zestful indeed, and the recording is 

lighter, more sharply focused, and stereois- 
tically less smoothly blended than one usual- 
ly hears from London. But these undoubt- 
edly will be negligible disadvantages to any- 
one who relishes this somewhat naive music, 
and especially to those who want to hear it 
in a characteristically native interpretation. 

HAYDN: Symphonies: No. 45, in F sharp 
minor ( "Farewell "); No. 100, in G 
("Military") 

Vienna State Opera Orchestra, Hermann 
Scherchen, cond. 

WESTMINSTER WTC 130. 45 min. 
$7.95. 

Audio tastes have changed so significantly 
since Scherchen's sensational revitalization 
of the Military Symphony's "Turkish Mu- 
sic" first astounded everyone that even the 
somewhat better integrated and less melo- 
dramatically spotlighted edition of 1956 has 
lost some of its magnetism -at least for 
those who have since transferred their first 
affections to the more restrained and poetic 
W¢ldikc version. Yet even these listeners 
will welcome the coupled first tape appear- 
ance of the probably more recently recorded 
Farewell Symphony. For this, except per- 
haps in a somewhat hard -driven first move- 
ment, is a delight -not least for its novel 
(on records) adoption of a perhaps non - 
authentic, but certainly not illegitimate, 
concert tradition, which calls for the players 
themselves, as they gradually steal away, 
singly and in small groups, to murmur "Auf 
Wiedersehen! " -a completely charming 
touch, especially in stereo, where the gentle 
"good- byes" seem to come from appropriate 
locations on the stage. The recording of the 
Military Symphony still remains impressive, 
if now dryer than one had remembered; that 
of the Farewell is a model of transparency 
and vibrant buoyancy. 

Continued on next page 
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NOW 

ON 

4 -TRACK 
STEREO TAPE 

For the first 
time on tape ... 
complete, full - 
length operas 
in stereo! 

rosRbtingolò Das Rheingold - 
Solti - 
Complete 
2 -reel set 
with libretto- 

- LOR 90006 

Madame Butterfly - Tebaldi - 
Complete 2 -reel 

set with libretto - 
LOR 90010 

Don Giovanni - 
Krips - 
Complete 2 -reel 
set with libretto - 
LOV 90007 

Aida - 
Tebaldi - 

Complete 2 -reel 
set with libretto - 

LOR 90015 

CIRCLE 117 ON 

116 

AND THERE'S 
MORE 
London on 4 -track 
stereo tape. For 
complete UST 4- 
track catalog write: 
1024 Kiter Road, 
Sunnyvale, Calif. 

UNITED STEREO 

TAPES - 
READER -SERVICE CARD 

TAPE DECK 

Continued from preceding page 

HINDEMITH: Octet for Winds and 
Strings {1957 -8 }; Sonata for Unaccom- 
panied Viola, Op. 25, No. 1 

Members of the New York Woodwind Quin- 
tet and Fine Arts Quartet with Harold Sie- 
gal, double bass (in the Octet); Irving Ilmer, 
viola. 

CONCERTAPES 4T 5010. 40 min. 
$8.95. 

Another contemporary music tape land- 
mark from the courageous Leonard Sorkin 
and his Concertapes organization. Perhaps 
not many tape collectors will be attracted 
by this music, but surely every violinist and 
viola fancier will be delighted to have the 
darkly powerful unaccompanied viola so- 
nata (unrecorded since the composer's own 
78s in the mid- Thirties). And every admirer 
of Hindemith will welcome the premiere re- 
cording of one of his most recent composi- 
tions, the broad -scaled and intricate Octet 
for clarinet, bassoon, French horn, violin, 
two violas, cello, and string bass -a work 
which proves that the Old Master has lost 
none of his force, cunning, or prickliness, 
yet which also reveals (in its nervously 
staccato Sehr lebhaft movement) some of his 
rare flashes of mordant humor. The strongly 
stereoistic and clean recording captures to 
perfection every detail of this complex work, 
and if it somewhat enlargens the size of 
Ilmer's solo viola in the Sonata, the realistic 
closeness of the miking is probably just what 
specialist listeners prefer. 

MENDELSSOHN: Concerto for Violin 
and Orchestra, in E minor, Op. 64 

tBruch: Concerto for Violin and Orchestra, 
No. 1, in G minor, Op. 26 

Julian Olevsky, violin; Vienna State Opera 
Orchestra, Julius Rudel, cond. 

WESTMINSTER WTC 129. 55 min. 
$7.95. 

MENDELSSOHN: Concerto for Violin 
and Orchestra, in E minor, Op. 64 

tLalo: Symphonie espagnole, Op. 21 

Mischa Elman, violin; Vienna State Opera 
Orchestra, Vladimir Golschmann, cond. 

VANGUARD VTC 1623. 56 min. $7.95. 

Both recordings are notably full- blooded 
and auditorium- authentic, and in each the 
orchestral accompaniments are both boldly 
dramatic and well controlled. A choice de- 
pends partly on the individual appeal of the 
couplings (an extremely vehement Sympho- 
nie espagnole in its shorter edition, minus 
the Intermezzo, vs. a richly sonorous Bruch 
concerto), but mainly on the relative attrac- 
tions of the individual soloist's tonal and 
interpretative qualities. For my taste El- 
man's famous "tone" again seems either over - 
lush or overintense. I much prefer the less 
dramatic, but better integrated and more 
subtly colored, playing of Olevsky, and pre- 
fer too his more restrained and less man- 
nered reading. 

MOZART: Mass No. 19, in D minor, K. 
626 ("Requiem") 

Sena Jurinac, soprano; Lucretia West, con- 
tralto; Hans Loeffler, tenor; Frederick 

\' Renata Tebaldi (s), Cio -Cio -San; Lidia 
Nerozzo (s), Kate Pinkerton; Fiorenza 
Cossotto (ms), Suzuki; Carlo Bergonzi 
(t), B. F. Pinkerton; Angelo Mercuriali 
(t), Goro; Enzo Sordello (b), Sharp - 
less; Michele Cazzato (b), Yamadori; Oscar 
Nonni (b), Registrar; Paolo Washington 
(bs), Bonzo; Virgilio Carbonari (bs), Im- 
perial Commissioner. Chorus and Orchestra 
of Accademia di Santa Cecilia (Rome), 
Tullio Serafin, cond. 

LONDON LOR 90010. Two reels: 
approx. 68 and 76 min. $21.95. 

When reviewing the shrewdly selected Lon- 
don Butterfly highlights four months ago, 
I noted that its only drawback was its tantal- 
izing incompleteness -a handicap which of 
course does not apply to the present com- 
plete (except for a half -dozen minor and 
customary cuts) edition. The orchestral 
preludes, additional ensemble scenes, and an 
ethereally haunting Humming Chorus all 
confirm earlier impressions of the superb 
orchestral playing and recording, the almost 
uniform excellence of the soloists, as well as, 
of course, the somewhat overdeliberate pace 
and lack of highly personalized characteri- 
zations. There have been more exciting 
Butterflies, but surely none on record as 
atmospheric and aurally rich as this one. 

Guthrie, bass. Vienna Academy Chorus and 
Vienna State Opera Orchestra, Hermann 
Scherchen, cond. 

WESTMINSTER WTP 122 (twin- pack). 
63 min. $11.95. 

Lacking the brighter wind instruments 
(flutes, clarinets -here replaced by basset 
horns, oboes, and French horns), the pre- 
vailingly dark coloring of the Requiem has 
been a nearly insuperable obstacle in all 
monophonic recordings. But this first in 
stereo has many more merits than the tech- 
nical ones of sonic transparency, limpidity, 
and airy expansiveness. Scherchen's prevail- 
ingly devotional reading is only occasionally 
slightly dramatized in his characteristic 
fashion, and he departs less frequently and 
widely from orthodox tempos than in most 
of his other large work performances. The 
chorus and orchestra sing and play with no 
less angelic beauty than in his Bach Mass, 
and here, for once, the soloists -most par- 
ticularly the magnificent bass -closely match 
them in both stylistic and vocal charm. 

The taping too is a wholly admirable one, 
not only free from the constrictions and 
imbalances found by some reviewers in the 
mono disc edition, but also from the channel- 
differentiation reduction for which some 
others apparently criticized the stereo ver- 
sion. Even better in view of the extremely 
low level of many of the expressively hushed 
pianissimo passages here, the tape has been 
processed with as quiet "surfaces" as any 
United Stereo Tapes technicians have yet 
achieved. In short, a masterpiece in every 
respect -unless an obdurate quibbler insists 
on pointing out that the four short choruses 
(K. 141, 273, 618, and K. Anh. 118, con- 
ducted by Leibowitz), which were included 
in the two -disc stereo album WST 205, are 
not present here as asserted on the box cover 
and in the text leaflet. 

PUCCINI: Madama Butterfly 

Continued on page 120 
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CAPTURE THE STRENGTH AND DELICACY OF EVERY SOUND 

4 TRACK & 2 TRACK STEREOPHONIC RECORDER 
Here, through your fingertips, you take complete control of 
sound, blending it to magnificent perfection. 

A great symphony to record? With this superb instrument 
you are a professional. Touch your stereo level controls - 
feel that sensitive response. Dual V.U. Meters show precision 
readings as you augment the strings, diminish the brass. The 
richness of that low resonance is captured with your bass 
boost. The strength and delicacy of every sound -now yours 
to command. 

On Sale only at authorized dealers, known for integrity. 

Four and two track, stereo and monophonic, 
recording and playback, the SONY STERECORDER 
300 - with its hysteresis -synchronous motor, 
built -in stereo pre -amps and power amps, and a 
dozen more professional features - is truly the 
ultimate in tape recorder engineering. $399.50, 
complete with two dynamic microphones, two 
extended range stereo speakers all in one port. 
able case. For custom mounting, $349.50. 

Other new Recorders from world -famous SONY: 

262-SL $199.50 -4 and 2 track stereo play- 
back. 4 track monophonic recorder. Sound -with- 
sound for language, voice and music students. 
Complete with F -7 dynamic microphone. 

202 -D $89.50 -A complete 4 and 2 track 
stereo recording and playback tape transport. 

101 $99.80 - Bantam transistorized precision 
dual -track monophonic recorder. Complete with 
F -7 dynamic microphone. 

For literature and name of nearest franchised dealer, write Superscope, Inc., Dept. 7, Sun Valley, California. 
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Ampex ... the world's finest recording tape... 

Ampex Recording Tape offers the finest performance characteristics of any tape ever made! For example: greater dynamic 
range, 4 to 8 db wider: lower print- through, superior high frequency overload characteristics. For thrilling different - 
excitingly alive recordings, always buy Ampex! 

AMPEX MAGNETIC TAPE PRODUCTS / ORR INDUSTRIES COMPANY 
CIRCLE 7 ON READER -SERVICE CARD 
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comes in a revolutionary and beautiful new box! 

New Ampex SIGNATURE BINDINGadds a distinctive new look to 
your tape library! Enclosed in every box of Ampex tape is a handsome 
simulated leather binding and a strip of gold foil. Simply inscribe the 
title of your recording on the binding with the foil, using a ball point 
pen. Then smooth the binding over the hinged edge of the box. 

A Division of Ampex Corporation / Opelika, Ala. 

OCTOBEF. 1960 

Stacked neatly on a shelf, your tape recordings 
take on the appearance of a collector's library! 
Why not see this beautiful new box and hear 
the wonderful difference of Ampex Tape at 
your dealer's now. 

CIRCLE a ON READER-SERVICE CARO 

"SIGNATURE-BINDING" Trademark -Ampex Corporation 
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101 Strings interpret 
the musical Soul of 

Spain on this exciting 
new STEREO TAPE by 

bel canto 
Hear it on 2 -track or 4- 
track reel -to -reel or new 
tape cartridges. Write for 
Catalog Al2 of over 100 
Bel Canto releases. 

Bel Canto Stereophonic Recordings 
a subsidiary of Thompson Ramo Wooldridge Inc. 
1977 -1985 McAllister Avenue 

COLUMBUS, OHIO 

CIRCLE 22 ON READER -SERVICE CARD 

Jrr.s! 

FOUR -TRACK STEREO TAPES 

from the wonderful library of 

CAPITOL RECORDS 7+ 

POPULAR STARS 
Frank Sinatra: Only the Lonely ZW 1053 

Nat King Cole: Love is the Thing ZW 824 

Kingston Trio: Here We Go Again ZT 1258 

George Shearing: Satin Brass ZT 1326 

Guy Lombardo: Berlin by Lombardo ZT 1019 

Fred Waring: Waring in Hi -Fi ZW 845 

SHOW MUSIC 
Fiorello! (Original Broadway Cast) ZO 1321 

The King & I (Kerr, soundtrack) ZW 740 

The Music Man (Original Cast) ZO 990 
Carousel (MacRae, soundtrack) ZW 694 

DRAGON, HOLLYWOOD BOWL 
Concertos Under the Stars ZP 8326 

ANGEL RECORDS 
Soviet Army Chorus and Band ZS 35411 

FULL DIMENSIONAL STEREO 

CIRCLE 129 ON READER -SERVICE CARD 
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RAVEL: Daphnis et Chloe 

Covent Garden Royal Opera Chorus and 
London Symphony Orchestra, Pierre Mon- 
teux,cond. 

LONDON LCL 80034. 52 min. $7.95. 

Since Monteux conducted the premiere of 
Ravel's masterpiece, and his 78 -era release of 
the first concert suite only (later available 
for a time on a Camden LP) is still warmly 
remembered by collectors, his long antici- 
pated complete version is assured of an 
automatic welcome, sure to be further en- 
livened by its sheerly sensuous appeal in the 
present gleaming and luminously textured 
stereo recording. For bewitching sonic love- 
liness, then, this version is matchless. In 
other respects, however, it is closely rivaled, 
if not possibly surpassed, by the more dy- 
namically dramatic Munch interpretation 
for RCA Victor. Beautifully as the British 
forces play and sing here, the Bostonians are 
even better, although they are recorded 
with considerably more channel separation 
and in somewhat sharper focus. Between 
Monteux's poetry and Munch's passion, 
the individual will have to decide for him- 
self. Without at least one of them, however 
(and preferably both), no record library 
of the finest in balletic music can make any 
pretense of completeness. 

SCHUBERT: Symphony No. 8, in B minor 
("Unfinished") 

tBeethoven: Symphony No. 5, in C minor, 
Op. 67 

Philharmonic Symphony of London, Artur 
Rodzinski, cond. 

WESTMINSTER WTF 118 (twin- pack). 
54 min. $9.95. 

Both Rodzinski's rousing vigor in the Bee- 
thoven and the poignant lyricism of his 
heartbreakingly lovely Schubert impress me 
anew in this even more luminous 4 -track 
processing of two memorable performances 
which made their first stereo appearance in 
the 2 -track medium some three years ago. 
This Fifth, except in its last two movements, 
may not be one of the great ones, but this 
Unfinished certainly is -as well as a deeply 
moving elegy for the late conductor himself. 

WILLSON: The Music Man 

Original Broadway Cast; Herbert Greene, 
cond. 

CAPITOL ZO 990. 46 min. $8.98. 

In welcoming Capitol's return to the tape 
fold I delight in the reissue -brighter and 
more captivating than ever -of a work 
which I probably have replayed, at least in 
part, more often than any other reel in my 
permanent library. "Serious" music, Will - 
son's hardly may be, but it surely ranks 
among the finest flowers of musical Ameri- 
cana, and in Robert Preston's great show- 
pieces it displays a virtuoso worthy to be 
mentioned in the same breath as those of 
"grander" opera. By no means incidentally, 
either, the recording stands up proudly as a 
still peerless example of stereo authenticity 
and spellbinding theatrical immediacy. A 

l 

L 

work to be treasured in any medium, but 
most satisfactorily of all in that of a tape 
recording -which even after the nth replay- 
ing still remains unworn and free from both 
frequency -spectrum shrinking and the in- 
sidious growth of pop- and -crackle obbligatos. 

WILLI BOSKOVSKY: "Vienna Carni- 
val" 

Vienna Philharmonic Orchestra, Willi Bos- 
kovsk y, cond. 

LONDON LCL 80039. 44 min. $7.95. 

Willi Boskovsky and the Vienna Phil- 
harmonic's playing (including the con- 
ductor's own, d la Strauss, solo violin pas- 
sages) seem to show here to much better 
advantage than in the "Viennese Bonbons" 
stereo disc of a couple of years ago. The 
remarkably full - blooded performances of 
the waltzes (by both Johann and Josef) are 
perhaps overcontrasted and certainly some- 
what too vehement in their powerful 
climaxes, but the polkas and galop, done 
with breathtaking bravura, are genuinely 
electrifying- though many listeners will be 
so impressed with the brilliance and solidity 
of the recording itself that they may be 
scarcely aware of the gusto of the interpreta- 
tions. Even that longtime audiophile show- 
piece, the Thunder and Lightning Polka, has 
never been recorded with greater sonic 
vividness, while the relatively unfamiliar 
Chatterbox Polka, with its incisive rattles 
and saucy trio, is surely destined for com- 
parable display popularity. 

"Connie Boswell Sings the Rodgers & 
Hart Song Folio." Livingston (via 
SMS) 4T 17, 31 min., $5.95. 

Even in the great days of her sister act 
Connie has never sung better than in these 
relaxed vet lilting performances of Where or 
When, Everything File Got Belongs to You, 
My Romance, The Lady Is a Tramp, and six 
others. And she is scarcely less attractively 
accompanied (by a zestful little ensemble 
starring an unusually skillful bassist) and 
recorded (usually off- center and not too 
close). 

"Como Swings." Perry Como; Mitchell 
Ayres and His Orchestra. RCA Victor 
FTP 10000, 35 min., $7.95. 

The title exaggerates: Perry merely goes his 
normal relaxed way, but chooses less senti- 
mental materials than usual, and is accom- 
panied by a nervously vivacious and often 
somewhat raucous orchestra. The combina- 
tion is mostly incongruous, but Como's own 
personality still succeeds in bringing con- 
siderable charm to Dear Hearts and Gentle 
People, Route 66, Begin the Beguine, and To 
Know You Is To Love You. (Like most of the 
other current RCA Victor 4 -track tapes, this 
program is also available in a 3.75 -ips "car- 
tridge" version.) 

"Concertos Under the Stars." Leonard 
Pennario, piano; Hollywood Bowl Sym- 
phony Orchestra, Carmen Dragon, cond. 
Capitol ZP 8326, 43 min., $7.98. 

This should not be confused with Pennario's 
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similar program, "Rhapsody Under the 
Stars," in which Miklós Rózsa conducts the 
Hollywood Bowl Symphony. The materials 
are almost the same, however: the inevitable 
Swedish Rhapsody, Cornish Rhapsody, and 
Warsaw Concerto, of course, plus pretentious 
inflations of the Adagio movement of Bee- 
thoven's Moonlight Sonata, Rachmaninoff's 
C sharp minor Prelude, and Liszt's Lie - 
bestraum No. 3. It is only in the scintillating 
Scherzo from Litolff's Concerto Symphonique 
that the soloist's dazzling virtuosity is given 
a truly suitable vehicle, but the boldly 
broadspread recording throughout is so im- 
pressive that it lends considerable persuasive- 
ness to all these deftly assured divertissements. 

"Famous Continental Marches." Band of 
the Grenadier Guards, Major F. J. Harris, 
cond. London LPM 70023, 32 min., ;6.95. 

Native Frenchmen, Spaniards, Germans, 
and Italians well may be taken aback by the 
wholly British accents some of their best - 
known marches acquire here, but no admirer 
of the best in military band playing can fail 
to be stimulated by the crispness, precision, 
and vivacity of these performances (par- 
ticularly that of the excitingly dramatic 
Amparito Roca) or by the superb clarity and 
glitter with which they are recorded. 

! "Fiorello!" Original Broadway Cast; Hal 
Hastings, cond. Capitol ZO 1321, 47 min., 
$8.98. 

A deservedly popular show, I can't imagine 
how any monophonic recording could cap- 
ture Fiorello's mainly dramatic rather than 
musical effectiveness; but in the present 
superstereo (with extremely marked channel 
differentiations, considerable reverberation, 
and big -stage expansiveness) the excitements 
of the live presentation are powerfully 
evoked, perhaps best of all in the antiphonal 
clatter of Politics and Poker, and in the rowdy 
exuberances of Home Again and Little Tin 
Box. 

Ketelbey: "In a Chinese Temple Gar- 
den." Vienna State Opera Orchestra, 
Armando Aliberti, cond. Westminster 
WTC 132, 42 min., ;7.95. 

Originally released in no less than three reels 
of 2 -track tapings, this Festspiel program of 
the premature Cinerama- scoremaster's Meis- 
terwerke duplicates the later stereo disc 
version, and in even better processing makes 
the best of Ketelbey's innocent exoticism, 
which, even in Aliberti's somewhat prosaic 
theatre -orchestra performances, still puts to 
shame its more extravagantly scored and far 
less genuinely tuneful later -day imitations. 

"Livingston Masterpieces." Livingston 
100-1, 101 min., $10.95. 

A brimful reel offering a lengthy concert 
program at a bargain price, this is an an- 
thology of miscellaneous earlier Livingston 
releases, most of which have been previously 
reviewed in either 2- or 4 -track form. Rep- 
resented here are the Graz Philharmonic un- 
der Cerny in the Rosenkavalier Waltzes and 
under Caridis in La Forza del destino Over- 
ture, the Florence May Festival Orchestra 
under Gui in L'Apprenti sorcier, the Mann- 
heim Symphony under Rosenstock in the 
Leonore No. 3 Overture and Carmen Suite, 
and the Sinfonia of London under Matthie- 

Continued on next page 
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RESEARCH MAKES THE DIFFERENCE 

For Good Living 
And Good Giving SONY 
FM -AM All- Transistor Portable Radio 

J_,,_."- , q M Nit - 

can also be used as tuner 
for your hl- fidelity system 
Receives both FM and stand- 
ard broadcasts with world - 
famous SONY precision and 
clarity. Works instantly and 
with equal excellence in- 
doors or outdoors. Can also be 
used as tuner with your Hi -Fi 
system! And as a very spe- 
cial gift, it has few equals. 
(ill. above) SONY TFM 121 with 12 -tran- 
sistors, self -contained telescopic dipole 
antennae. Measures 2t/a'x 5 -x 91/2'. 
Weighs 31 lbs. Complete with batteries. 

(ill. directly above) SONY TR 812-3 - 
band 8- transistor portable. Receives AM, 
Short Wave and Marine broadcasts. Size 
10W x 7Wx 3W. Telescopic antenna. 
"The Peek of Electronic Perfection" 
SONY CORP. OF AMERICA 
514 Broadway, NewYorkl], NewYork 
Canada. Den'I D ,t, b tor,.l.Id.,tbl Moire DameAve.,WorApe93 

At fine rr,dlo Q, dept. stores. or write 
Dept. HF for name of nearest store. 

CIRCLE 102 ON READER -SERVICE CARD 
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Protect your heads 
REALLY EXCELLENT RECORDING 
depends on two heads ... the one you 
use in selecting equipment, tape and 
methods and the one on your recorder, 
which needs tender care. You can use 
one head to protect the other by making 
sure you use "SCOTCH" Brand Magnetic 
Tapes. 

ABRASIVE ACTION of some tapes on the 
head can cause wear resulting in a fre- 
quency drop of as much as a full octave. 
That can't happen if you use "SCOTCH" 
Brand Tapes with patented Silicone Lu- 
brication, which lasts the life of the tape. 
"SCOTCH" Brand is the only tape that 
has it! 

MAXIMUM HEAD PROTECTION is assured, 
hut there is nothing gummy to attract 
dust or clog the head gap. No mechanical 
polishing is involved in the making of 
"SCOTCH" Brand Tapes, so there is no 
need to worry about breakdown of oxide 
quality. And Silicone Lubrication is im- 
pregnated throughout the coating . . . 

nothing haphazard or temporary about it.. 

MUTUAL ADMIRATION of tape and head 
results. Tape glides over the head with- 
out abrasion. The head doesn't gouge or 
scratch the tape, which keeps lubricating 
the head, and so on to longer tape life 
and better tape recording. 

SILICONE LUBRICATION plus the finest 
uniform high potency oxides have made 
"SCOTCH" Brand Tapes the standard of 
the broadcast industry. You cannot buy 
better tapes. 

"SCOTCH" BRAND TAPES are made by 
the 3M Company, whose pioneering re- 
search leads the magnetic tape field. This 
is the only company able to meet the 
fantastic standards of Video Tape. Play 
the favorite ... 

TAPE DECK 

Continued from preceding page 

sen in Tchaikovsky's Pathétique. Perform- 
ances as well as recordings vary widely in 
quality, but the oldest one here (Dukas's 
tone poem) still sounds surprisingly effec- 
tive, and if the deficiencies of some of the 
other works are only partially redeemed by 
Rosenstock's enjoyable Bizet Suite, the set 
as a whole is given a powerful raison d'être 
by its inclusion of what is still one of the 
finest all -round recorded performances of 
Tchaikovsky's Sixth. 

"The Mancini Touch." Henry Mancini 
and His Orchestra. RCA Victor FTP 
1002, 39 min., $7.95. 

First -rate dance entertainment by a top- 
notch big band playing characteristically 
imaginative Mancinian scorings (Mostly for 
Lovers, My One and Only, Politely, Snowfall, 
A Cool Shade of Blue, Robbin's Nest, etc.). 
Yet what is perhaps most impressive here 
is the skill with which the stereo engineers 
balance the widely separated channels, 
achieve the effect of a third channel by 
placing the percussion section squarely in the 
center, provide an unusual sense of depth, 
and yet bring out an occasional soloist right 
into one's room. A virtuoso job all around! 

"Now." Fred Astaire; Chorus; Orchestra, 
Pete King, cond. Kapp KT 41025, 
35 min., $7.95. 

Well down in pitch and darker in quality, 
but as superb in enunciation as ever, the 
dancer's voice is handled with more assured 
skill nowadays, and this collection of mostly 
old favorites (topped by a bouncy One for 
My Baby, O Lady Be Good, and a brand - 
new Afterbeat) displays the Astairean person- 
ality at its best in clean -cut, unexaggeratedly 
stereoistic, and not too closely miked re- 
cordings. No dance steps, though, I'm sorry 
to note. 

"Only the Lonely." Frank Sinatra; Or- 
chestra, Nelson Riddle, cond. Capitol ZW 
1053, 45 min., $7.98. 

A well -warranted taping of the grim "night - 
people" program Sinatra fans cherish above 
all others; one which will prove an arresting 
surprise to those who have never realized 
just how well he can sing and -with the 
considerable help of full -blooded stereo 
presence- project certain moods, as he does 
here in the atmospherically dramatic Blues 
in the Night, Ebb Tide, Good -Bye, and most 
strikingly of all in that little masterpiece of 
barroom evocation, One for My Baby. 

Rodgers & Hammerstein: "Carousel" 
and "The King and 1." Original Film - 
tracks, Alfred Newman, cond. Capitol 
ZW 694 and ZW 740, 47 and 44 min., 
$7.98 each. 

These perennial favorites can't possibly miss 
best -sellerdom on tapes, as well as on discs 
and films, and in no other medium have 
they been more richly, attractively, or 
cleanly reproduced. Only the rare heretic is 
likely to share my own contrariness in gag- 
ging on their unrelieved bland sentimental- 
ity and what Alexander Woollcott once 
deftly categorized as "whumsey." 

HIGH FIDELITY MAGAZINE 
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"Show Stoppers in Dance Time." 
Frankie Carle, piano, and His Orchestra. 
RCA Victor FTP 1005, 36 min., $7.95. 

Eight dance -set medleys of hit tunes, mostly 
by Rodgers, Kern, and Porter, in Cork's 
familiar stylings, which here escape conven- 
tionality by their consistently tasteful ar- 
rangements (by Al Avola), deft alternations 
between sonorous expressiveness and zestful 
lilt, and notably bright and stereoistic 
recording. 

"The Sound of Strings." Michael Leighton 
and His Orchestra. Medallion MST 47002, 
33 min., $8.95. 

"The Sound of Top Brass." Peter London 
Orchestra, Art Harris, Nick Perito, and 
Vic Schoen, conds. Medallion MST 47000, 
31 min., $8.95. 

In disc form these recordings fully justified 
the term "elegant." In the closest A/B 
comparisons it is only after a considerable 
listening interval that the perhaps inherent 
superiority of the tapes' channel differentia- 
tions (at least in reproduction) and their 
greater ease in coping with the most intense 
high- register string fortissimos become evi- 
dent. 

"Soviet Army Chorus and Band." Col. 
Boris Alexandrov and Vladimir Alexan- 
drov, conds. Angel ZS 35411, 46 min., 
$7.98. 

The flood of more recent recordings of the 
famous Russian group (mostly for Monitor 
and Artia) may have effaced memories of its 
1957 program for Angel, but the present 
happy restoration reveals -in unexaggerated 
but broadly spread EMI stereo -even more 
dramatic strength than the original LP 
version. Best here are the rousing Soldiers' 
Chorus and two amusing essays in English 
( /t's a Long Way to Tipperary and Oh, Nol 
John), but also notably -if sometimes rather 
coarsely- effective are the Far Away, You 
Are Always Beautiful, A Birch Tree in the 
Field, Bandura, and Ukrainian Poem. 

"Take Me Along." Original Broadway 
Cast; Lehman Engel, cond. RCA Victor 

' - FTC 5000, 48 min., $8.95. 
The disconcerting notion of starring Jackie 
Gleason in a musical derived from O'Neill's 
Ah, Wilderness and the few snatches of Bob 
Merrill's score I have overheard previously 
prepared me not at all for the compelling 
effectiveness of the work itself, to say nothing 
of that demonstrated so jauntily by Gleason 
and his costars, or that of the present broadly 
stereoistic, authentically big- stage, and viv- 
idly live recording. 

"The Wonderful World of Jonathan Win- 
ters." Verve VSTC 234, 42 min., $7.95. 

{ Stereo is hardly necessary for comic mon- 
ologues, but here it does enhance the im- 
mediacy of Winters' performances and par- 
ticularly the hilarious yet always appropriate 
sound effects with which he adds verisimili- 
tude to his fantastic gallery of characteriza- 
tions. The unforced humor of these sketches 
is really funny and at its best -as in the 
Super Service Station and Marine Corps 
sketches -perhaps almost too devastating a 
satirical slice of pure Americana. 
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New... advanced design 

WEBCOR STEREO 
TUNER 

Poor tortured you. Month after month you've been reading about the 

bewildering array of fine new stereo tuners. Which to buy? Well, now 

you can be glad you held off. Because the eagerly awaited Webcor 

FM -AM Stereo Tuner is here! This precision -engineered instrument of 

advanced functional design should resolve just about all your questions. 

For, it pulls in sharply defined signals on FM or AM, produces stereo 

simulcasts, and is multiplex -adaptable. If you will please study the 

specifications below, you'll see that Webcor offers performance and 

features duplicated by very few stereo tuners, and by none at its price. 

FM SPECIFICATIONS: 3% µV for 20 
DB quieting. 
Selectivity -200 KC, 3 DB down. 
Automatic Frequency Control inhibits 
FM drift. 
Antenna input -300 ohms. 
Hum noise -60 DB below 100% modu- 
lation. 
Frequency response -20 CPS -20,000 
CPS ± 1 DB. 
FM circuitry: Pentode RF amp.; triode 
mixer; 2 -I F amplifiers; 1 Limiter; Bal- 
anced Ratio Detector. 
AM SPECIFICATIONS: Sensitivity -10 
AV for 20 DB signal to noise terminal in- 
put; Selectivity -6 DB down at 11.5 KC; 

Built -in Ferrite rod antenna; provision for 
external antenna. 

Power Requirements: 117 volts; 60 cycles 
AC; 45 watts. 

Tubes: 9 tubes, 2 silicon rectifiers, 1 ger- 
manium diode. 

Controls: Separate AM and FM tuning 
knobs. On -Off switch. FM, FM -AM 
Stereo, AM selector switch. Push control 
for AFC defeat. 

Colors: Walnut, W 304-1; Neutral, N 304-1. 

Dimensions: 1414" wide x 12 %" deep s 
43i8" high. 

Shipping Weight: 17 lbs. 

WEBCOR IS BUILT 
with an ear to the future 

ClIt /a.t: 123 ON I{I tIF:11- SF :RNICF: CARI) 
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IF YOU 

Stereo Preamplifier HF85tt 

100W Stereo Power Amplifier HF89 
70W Stereo Power Amplifier HF87 
28W Stereo Power Amplifier HF86 

TO CREATE .. - BUILD5E /Ca KITS 

Stereo Amplifier -Preamplifier HF811 

FM Tuner HFT90tt 
AM Tuner HFT9411 
FM /AM Tuner HFT921t 

Stereo Integrated Amplifier AF411 

Mono Hi -Fi ... 
the experts say 

your Best Buy 

Is EICO 

Stereo Automatic Changer/ 
Payer 1007 

3-Way Speaker System IIFS3 
2 -Way Bookshelf Speaker Systems 

HFS5 and HFS1 

Exclusive advanced systematized engineering 
Latest and finest quality parts 
Exclusive "Beginner- Tested" easy step -by- 
step instructions 
Exclusive TRIPLE quality control 
Exclusive LIFETIME guarantee at nominal cost 

IN STOCK - Compare, then take home any EICO 
equipment - right "off the shelf" - from 1500 
neighborhood EICO dealers throughout the U. S. 
& Canada, most of whom offer budget terms. 
HF81 Stereo Amplifier- Preamplifier selects, 
amplifies, controls any stereo source & feeds it 
thru self -contained dual 14W amplifiers to a pair 
of speakers. Provides 28W monophonically. 
Ganged level controls, separate balance control, 
independent bass and treble controls for each 
channel. Identical Williamson -type, push -pull 
EL84 power amplifiers. "Excellent " - SATURDAY 
REVIEW. "Outstanding ... extremely versatile." - ELECTRONICS WORLD. Kit $69.95. Wired 
$109.95. Incl. cover. 

F85 Stereo Preamplifier: Complete master 
stereo preamplifier -control unit, self- powered. 
Distortion borders on unmeasurable. Level, bass, 
& treble controls independent for each channel 
or ganged for both channels. Inputs for phono, 
tape head, mike, AM, FM, & FM- multiplex. One 
each auxiliary A & B input in each channel. 
"Extreme flexibility . a bargain." - HI -FI 
REVIEW. Kit $39.95. Wired $64.95. Incl. cover. 
New HF89 100 -Watt Stereo Power Amplifier: Dual 
50W highest quality power amplifiers. 200W peak 
power output. Uses superlative ultralinear con- 
nected output transformers for undistorted re- 
sponse across the entire audio range at full 
power, assuring utmost clarity on full orchestra 
& organ. 60 db channel separation. I M distortion 
0.5% at 100W; harmonic distortion less than 1% 
from 20- 20,000 cps within 1 db of 100W. Kit 
$99.50. Wired $139.50. 
HF87 70 -Watt Stereo Power Amplifier. Dual 35W 
power amplifiers identical circuit -wise to the 
superb HF89, differing only in rating of the out- 
put transformers. IM distortion 1% at 70W; 
harmonic distortion less than 1% from 20- 20.000 
cps within 1 db of 70W. Kit $74.95. Wired $114.95. 
NF86 28 -Watt Stereo Power Amp. Flawless repro- 
duction at modest price. Kit $43.95. Wired $74.95. 

,nsnr,,T[ ur 
HIGH FIDELITY 

ru,urecruaas 

FM Tuner HFT90: Prewired, prealigned, tempera- 
ture- compensated "front end" is drift -free. Pre - 
wired exclusive precision eye- tronic) traveling 
tuning indicator. Sensitivity: 1.5 uv for 20 db 
quieting; 2.5 uy for 30 db quieting. full limiting 
from 25 uv. IF bandwidth 260 kc at 6 db points. 
Both cathode follower & FM- multiplex stereo 
outputs, prevent obsolescence. Very low distor- 
tion. "One of the best buys in high fidelity kits." - AUDIOCRAFT. Kit $39.95 *. Wired $65.95. 
Cover $3.95. 'Less cover, F.E.T. incl. 
AM Tuner HFT94: Matches HFT 90. Selects "hi -fi" 
wide (20 -9000 cps @ -3 db) or weak -station 
narrow (20-5000 cps @ -3 db) bandpass. Tuned 
RF stage for high selectivity & sensitivity. Pre- 
cision eye- tronicw tuning. "One of the best 
available." -HI -Fl SYSTEMS. Kit $39.95. Wired 
$65.95. Incl. cover & F.E.T. 

FM /AM Tuner HFT92 combines renowned EICO 
HFT90 FM Tuner with excellent AM tuning facili- 
ties. Kit $59.95. Wired $94.95. Incl. cover & 
F.E.T. 

AF4 Economy Stereo Integrated Amplifier pro- 
vides clean 4W per channel or 8W total output. 
Kit $38.95. Wired $64.95. Incl. cover & F.E.T. 

HF12 Mono Integrated Amplifier (not illus.): Com- 
plete "front end" facilities & true hi -fi perform- 
ance. 12W continuous. 25W peak. Kit $34.95. 
Wired $57.95. Incl. cover. 
HFS3 3 -Way Speaker System Semi -Kit complete 
with factory -built a,Y' veneered plywood (4 sides) 
cabinet. Bellows- suspension, full -inch excursion 
12" woofer (22 cps res.) 8" mid -range speaker 

with high internal damping cone for smooth re- 
sponse, 31/2" cone tweeter. 21/a cu. ft. ducted - 
port enclosure. System O of 1/2 for smoothest 
frequency & best transient response. 32-14,000 
cps clean. useful response. 16 ohms impedance. 
HWD: 263/e" x 137/8" x 14s /8 ". Unfinished birch. 
Kit $72.50. Wired $84.50. Walnut or mahogany. 
Kit $87.50. Wired $99.50. 
HFS5 2 -Way Speaker System Semi -Kit complete 
with factory -built 3/4" veneered plywood (4 sides) 
cabinet. Bellows- suspension, 4e" excursion, 8" 
woofer (45 cps. res.), & 31/2" cone tweeter. 11/4" 
cu. ft. ducted -port enclosure. System 0 of 1/2 for 
smoothest freq. & best transient resp. 45-14,000 
cps clean, useful resp. 16 ohms. 

HWD: 24"x 121/"x 101/2". Unfinished birch. Kit 
$47.50. Wired $56.50. Walnut or mahogany. Kit 
$59.50. Wired $69.50. 
HFS1 Bookshelf Speaker System complete with 
factory -built cabinet. Jensen 8" woofer, match- 
ing Jensen compression -driver exponential horn 
tweeter. Smooth clean bass; crisp extended 
highs. 70- 12.000 cps range. 8 ohms. HWD: 23" 
x 11" x 9 ". Kit $39.95. Wired $47.95 
HFS2 Omni -Directional Speaker System (not illus.) 
HWD: 36" x 151" x 111 /2". "Fine for stereo" - 
MODERN HI -Fl. Completely factory- built. Mahog- 
any or walnut $139.95. Blond $144.95. 
New Stereo /Mono Automatic Changer /Player: Jam - 
proof 4- speed, a I record sizes, automatic changer 
and auto /manual player. New extremely smooth, 
low distortion .moisture-proof crystal cartridge 
designed integrally with tonearm to eliminate 
mid -range resonances. Constant 41/2 grams stylus 
force is optimum to prevent groove flutter dis- 
tortion. No hum, turntable attractions, acoustic 
feedback, center -hole enlargement. Only 104" x 
3". 1007S: 0.7 mil, 3 mil sapphire, $49.75. 

Incl. F.E.T. and "Magnadaptor." 

tShown in optional Furniture Wood Cabinet 
WE71: Unfinished Birch, $9.95; Walnut or 
Mahogany, $13.95. 
ttShown in optional Furniture Wood Cabinet 
WE70: Unfinished Birch, $8.95; Walnut or 
Mahogany, $12.50. 

EICO, 33-00 N. Blvd.. L.I.C. 1, N. Y. HF -10 

Show me how to SAVE 50% on easy -to -build 
top-quality Hi -Fi. Send FREE catalog, Stereo Hi -Fl 
Guide plus name of neighborhood EICO dealer. 

Name 

Address 

City Zone State 

Listen to the EICO Hour, WABC -FM, N. Y. 95.5 MC, 
Mon. -Fri., 7:15 -8 PM. 

© 1960 by FICO, 33 -00 N. Blvd., L. I. C. 1, N.Y, 
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High Fidelity 
by RALPH FREAS Newsfrosits 

This month the Audio Editor has 
invited Norman Eisenberg, a fre- 
quent contributor to this journal and 
author of the article which appears in 
this issue on page 51, to act as his 
guest reporter. Mr. Eisenberg's ac- 
count of what's new in the high - 
fidelity world follows. 

It Didn't Floor Us. Having survived 
such unlikely designations as "hi -fi filter 
cigarettes" and "hi -fi beverages," we 
may anticipate a new wave of product 
names based on the coming of age of 
multichannel sound. Indeed, the first 
such phrasing already has been called to 
this department's attention; it is "stereo 
carpeting " -presumably to be used in 
rooms rigged for "wall -to- wall" sound. 

One of our shelter -oriented sources re- 
ports that a study of the ads for the new 
floor covering suggests that "stereo car- 
peting" makes about as much sense as 
"hi -fi lipstick." Audiophiles, of course, 
have known for years that carpeting 
helps the sound in a room -perhaps the 
new twist is offered in the spirit of some- 
thing like "carpeting for bipedal man" 
to help create a broadlooming perspective 
for people who not only listen with both 
ears but also walk with two feet. 

Audio, End to End. Edgar M. Villchur, 
who has made his mark at one end of the 
audio reproducing chain with the acous- 
tic suspension speaker, is about to tackle 
problems at the opposite end. The new 
goal at Acoustic Research, Inc. is a turn- 
table and arm. 

The turntable -a single -speed (333 - 
rpm), hysteresis -synchronous powered, 
belt- driven job -would be representa- 
tive of a growing class of similar equip- 
ment, although AR's aim "is to sell it 
for about $50 with the arm." 

Still on the drawing board, the new 
player will next be built as a prototype 
model to prove itself against a battery of 
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test instruments. "It must," says Mr. V., 
"meet NARTB broadcast standards." 

When the AR player does make the 
grade it may trigger a new line from 
AR, embracing all components and 
hinting at "some degree of simplification 
and packaging." 

Less Work for Kit Builders. A product 
that is ready for the market, after some 
three years a- borning, is the Dynatuner, 
newest kit from Dynaco, Inc. of Phila- 
delphia. We first heard this unit at Hege- 
man Laboratories where it was designed, 
and were very much impressed with its 
sound. As a kit for the do- it- yourself 
fraternity, the Dynatuner is equally 
impressive. Its complete printed circuit 
design suggests that construction, even 
by the novice kit builder, would be 
fairly simple and virtually foolproof. 
What's more, a novel switching arrange- 
ment permits one to align the set readily 
by observing the station indicator. An- 
other trick here is the use of a planetary 
drive tuning system which eliminates 
the chore of stringing a dial cord. 

Meantime, from Harman -Kardon 
comes word of additions to its highly 
regarded Citation kit line. The Citation 
III is a new FM tuner; the Citation IV, 
another stereo preamp; the Citation V, a 
dual 40 -watt stereo power amp; while 
barely peeping round the corner is a 
tentative Citation VI speaker system in 
semikit form. The timesaving packaging 
methods as well as the terminal board 
construction used in the Citation I and 
II also will be used in the new models. 

Critical stages of the FM tuner, says 
H -K's Murray Rosenberg, will be "fac- 
tory- assembled and -adjusted to guaran- 
tee absolute alignment." The front end, 
by the way, utilizes "a revolutionary sub- 
miniature precision tube" which H -K 
claims will provide "a new dimension in 
sensitivity and noise figure." And the 
Citation III will come with two meters 
to facilitate final adjustments. 

Acro Products is about to bring out a 
twin 60 -watt stereo power amplifier for 

home construction. All stages, according 
to Herbert I. Keroes of the Acro com- 
pany, "are self -contained on printed 
circuit boards- including the output 
stages." Since the only wiring required is 
for the power supply, front panel con- 
trols, and the leads from these to the 
printed boards, Keroes estimates total 
construction time to be from three and 
a half to four hours. 

Form, Function, and Fidelity. If you 
were taken behind the scenes to witness 
the in- process designing of a new stereo 
tape recorder, what do you think you'd 
see? Motors, capstans, tape heads, vari- 
ous chassis arrangements? They're only 
part of the story. If you visited the re- 
cently established design department at 
EICO's Long Island City plant, you'd 
also see color charts, samples of different 
plastic shapes, specimens of metal in 
various finishes and thicknesses, and 
Mondrian -like sketches on the wall, the 
whole suggesting a cross between an 
artist's studio and the clutter of an 
inveterate tinkerer. 

Presiding over this busy mélange is 
award -winning industrial designer Ray 
Prohaska, who is presently fashioning a 
new addition to the EICO line, an all - 
transistor tape deck with matching 
preamplifiers for 2- and 4 -track mono/ 
stereo record and playback. 

"Appearance as such," says Prohaska, 
"is only part of the job in designing a 
new product. Easier operation and even 
better performance are tied in with how 
a unit looks. Structural strength, parts 
layout, the evolution of knobs both as to 
shape and placement, even the physical 
design of the chassis all become inter- 
woven in a complex knot." 

EICO, convinced with Prohaska that 
a new product demands a new concept in 
design, apparently has given him a free 
hand in working closely with product 
engineers to unravel that knot and shape 
what may well represent this company's 
most ambitious offering to date. The 
results shortly will be made public. 
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he loves the sound.. ..she loves the style 

The performance of the Medallion XII 
is incomparably smooth and musically 
rich throughout its phenomenal re- 
sponse range ... virtually linear from 
28 to 22,000 cps. This is skillfully ac- 
complished by three outstanding loud- 
speaker components, all beautifully 
integrated within its precisely matched 
enclosure. Clean bass from the very 
threshold of feeling is reproduced by 
a special 12' high compliance woofer 

the vital mid -range by a newly 
designed 8' cone speaker ... the very 
highest frequencies by the fabulous 
new Sphericon Super Tweeter that 
actually reaches the supersonic range 
of 40,000 cps! And at your fingertips 
are network controls that assure per- 
fect tonal balance whatever the acous- 
tics of your room. Further, the highly 
efficient Medallion achieves ample out - 
put with any amplifier capable of de- 
livering as little as ten clean watts. 
FINISHES- Walnut, oiled walnut, fruitwood, 
mahogany. DIMENSIONS - 24' x 17 x 12:5 d. 
NET PRICES- System: $139.95. Grilles: Con- 
temporary, $9.95; Period, $14.95. Base: $14.95. 
(Enclosure also available without speakers, 
finished or unfinished, and as a ready -to- 
assemble kit.) Chair from Herman Miller. 
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YOU GET BOTH 

with the new and 
excitingly different 

441'f 

A4fBV°tS* 

MEDALLION XII 
3 -way speaker system 

featuring the exclusive 
"Select -a- Style" 
snap -on grilles 

CIRCLE 119 ON READER -SERVICE CARD 

The unique concept of Medallion XII 
cabinetry contributes still another im- 
portant dimension to styling for sound 

. a choice of five distinctive grille 
styles: Contemporary, Colonial, Swed- 
ish Modern, French Provincial and 
Italian Provincial. Each grille is au- 
thentically interpreted, meticulously 
crafted and carefully hand -rubbed in 
a variety of glowing fine -furniture fin- 
ishes. Simply "Select -a- Style" to match 
your decor . . . snap it on ! It's that 
easy! Should your decorating scheme 
ever change, only the grille needs to 
be replaced. It's that economical! As 
for placement, the compact Medallion 
is so perfectly proportioned that it is 
equally handsome as either highboy or 
lowboy ... whether you prefer it di- 
rectly on the floor, or on its matching 
sculptured base. Here indeed is per- 
formance surpassed only by the 
Medallion paired for stereo! 
For a truly exciting visual and aural treat, 
visit your University dealer. Or write for our 
latest high fidelity catalog containing the com- 
plete Medallion story. Desk P -10, University 
Loudspeakers, Inc., White Plains, N. Y. 

A Division of Ling -AUee Electronics, Inc. 
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 Building a Knight -Kit 731 Stereo FM -AM Tuner .. . 

No Trained Technicians Needed 

IN THE PAST, many tuner kits were consid- 
ered difficult to build, or at least not as 
likely to come together as successfully as, 
say, amplifier kits -especially when under- 
taken by an inexperienced hand. Recently, 
however, tuner kits have embodied certain 
features that simplify construction, help 
avoid the wiring pitfalls for the novice, and 
assure that the finished unit will perform 
according to expectations. 

Such a kit is the Knight -Kit Stereo FM- 
AM tuner, available as model 83YX731 from 
Allied Radio. The most outstanding con- 
struction feature of this kit is its wide use of 
printed or etched circuits. In fact, three 
printed circuit boards account for the larger 
part of the wiring. The use of printed cir- 
cuit boards aids in the construction of the 
kit and permits wiring accuracy not attain- 
able without a good knowledge of receivers. 
Also, correct "dressing" of leads-assured by 
the etched paths on a printed circuit board - 
minimizes the possibility of induced hum, 
spurious oscillations, or other troubles caused 

AM and FM sections, and power supply 
without tuning indicators or dials installed. 

Front -end view shows clean assembly details. 

OCTOBER 1960 

by wires that are of the wrong length or in- 
correctly arranged under the chassis. 

Another aid to the kit builder is the sep- 
arate packaging of this tuner's major sec- 
tions. Thus, the FM section, its tubes, com- 
ponents, printed circuit board, screws, and 
special hardware are all packed in one box. 
This is also true of the AM section. In this 
way, it is possible to work on one complete 
section without having to disturb or unpack 
unnecessary parts. 

The first section to be assembled is the 
AM printed circuit board, which has ap- 
proximately fifty components installed on it. 
Normally, this would require a great deal of 
wiring and time, but with the printed cir- 
cuit, you get relatively quick results with, 
of course, no actual wiring, since the paths 
between parts are preétched on the board. 

Despite these advantages, printed circuit 
boards do require a little extra care when 
wiring parts to them. Some of the connec- 
tions are very close together, and at times 
it is difficult to reach them. It's a good idea 
to use an iron of about 40 -50 watts, with a 
long, tapered tip. Of course, you can also 
use a soldering gun if you don't mind its 
weight. In any case, use only enough solder 
to make the connections properly. It is quite 
easy to use a little too much solder, which 
can run quite freely over the printed wiring, 
with the possibility of building up and 
bridging two circuits together and causing a 

short. If, by any chance, you do get too 
much solder on one connection, turn the 
circuit board over and apply the iron to the 

connection. In most cases, the excess solder 
will return to the iron. On this board, as 
well as the others, all components are 
mounted before any soldering takes place. 
All leads on resistors and capacitors are left 
long until they are soldered, then are clipped 
as close to the board as possible. On the AM 
board the leads of R14, a one -megohm re- 
sistor, are left at least a quarter of an inch 
long for alignment purposes later on. 

In the tangle of untrimmed leads that 
appears on the underside of the board, it is 
easy to mistake some leads for others and 
accidentally trim them. To help in their 
identificaron, we applied a quick- drying red 
ink to the very end of each lead. 

One of the most critical steps in the AM 
assembly is the installation of the crystal 
diodes. These units come separately packed, 
and mounted on a card. Do not remove the 
diodes from the card until you have read the 
instructions carefully. The diodes are very 
small and fragile, so handle them with care. 

Tuning assembly showing counterbalance 
wheels for both AM and FM sections. 

The tuning indicator tubes serve as station 
pointer and the signal strength indicator. 

Printed circuit boards give neat appearance 
and eliminate critical wiring procedures. 

Front -end assembly showing indicator tubes, 
and mode and dimension switches in place. 
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low -Cost Hi -Fi with the 

SOUND ECONOMY 
of 

STENTORIAN 

THE SOUND THAT STANDS ALONE ... 
Now, with W/B Stentorians, you can enjoy 
high -quality high fidelity at unbelievably low. 
low cost! 

Manufactured in England by world -re- 
nowned Whiteley Electrical Radio Company - originators of the first commercial per- 
manent magnet loudspeakers in 1927 - 
Stentorians provide a beauty and realism that 
has won the unqualified praise of nearly 
every leading audio critic and user, both here 
and abroad. 

But hearing is believing! Hear the W/B 
Stentorians at your very first opportunity 

and discover for yourself why these 
distinguished units are the leading low -cost 
speakers in the world today. 

STENTORIAN EXTENDED RANGE SPEAKERS 

15" STENTORIAN WOOFER Model HF 1514 
Response. 25 4,000 cps.; bass re- 
sonance, 35 cps.; power rating. 25 
watts; 10 Ib. Alcomax Magnet System 

List 5149.50 
12" STENTORIAN EXTENDED RANGE 
LOUDSPEAKER Model HF 1214 
Response, 25 -- 14,000 cps.; bass re- 
sonance, 39 cps.; power rating, 15 
watts; 542 lb. Alcomax Magnet System 

List $87.50 

SPECIAL 
AUDIOPHILE 

NET 

$89.50 

$52.50 
Model NF 810 (8 ") 
Response, 50 - 12,000 cps.; bass re- 
sonance, 65 cps. List $18.25 $10.95 
Model NE 810 (81 
Response, 60 - 12,000 cps.; bass re- 
sonance, 70 cps. List $14.95 $ 8.95 

UNIVERSAL IMPEDANCE LOUDSPEAKERS 
WITH 4. 8 8 16 OHM VOICE COILS 

Model HF 1012 -U (10 ") 
Response, 30 - 14,000 cps.; bass re- 
sonance, 35 cps.; power rating, 10 
watts; 12,000 gauss; 2 Ib. Alcomax 
Magnet System List $31.60 $18.95 
Model HF 1016 -U (10") 
Response, 30- 15,000 cps.; bass reson- 
ance. 35 cps.; power rating, 15 watts; 
16,000 gauss; 345 lb. Alcomax Magnet 
System List $61.95 $36.50 
Model 812 -U (8 ") 
Response, 50 - 12,000 cps.; bass 
resonance, 65 cps.; power rating, 10 
watts; 12,000 gauss; 2 lb. Alcomax 
Magnet System List $25.00 $14.95 
Model HF 816 -U 
as above but with 16,000 gauss; 31/2 
Ib, Alcomax Magnet System List $49.95 $29.50 

STENTORIAN TWEETERS 

Pressure Tweeter Model T -10 
Response, 200016.000 rps.; power rat- 
ing, 5 watts; 212 Ib. Alcomax Magnet 
System List $35.00 $20.95 
31/2" Cone Tweeter Model T -359 
Response, 3000. 17.000 cps.; power rat- 
ing, 15 watts; 9.000 gauss; 8 oz. Alco- 
max Magnet System List $25.00 $14.95 

144. 

For complete literature on these and many 
other famous Stentorian loudspeakers and 
audio accessories, see your dealer or write: 

Barker Sales Company 
339 Broad Avenue, Ridgefield, N. J. U.S.A. 

Exclusive Sales Agents for the U S A. and South America 
Charter Member: Inst. of High Fidelity Mfrs., Inc. 

T /M Whiteley Electrical Radio Company 
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And be sure not to confuse the plus and 

minus ends of the diodes. If either one is 

placed incorrectly, the receiver will not 
work. A single red stripe, an arrowhead 

pointing to a short bar, or three colored 

stripes -as well as a marking on its mounting 
card -all denote the positive end of a diode. 

Take care to follow these indications of 
polarity when installing these parts. 

The FM section is tackled next. First, the 

RF and IF printed circuit boards are assem- 

bled. These follow the same general assembly 

lines as the AM section. Here, too, we used 

the red ink marker method to identify im- 
portant leads. When soldering the RF and IF 

transformers, it's a good idea to turn the 

printed circuit board on its side. This will 
prevent excess solder from running along the 

mounting pins and shorting out the trans- 

former connections. 
The next operation is the mounting of the 

printed circuit sections onto the metal 

chassis of the tuner. Before tightening all the 

mounting screws check to make sure that the 

circuit board is properly centered. This is 

important, for some of the printed wiring 

comes close to the edge of the board, and it 
might possibly short out against the chassis. 

The power supply is the next step -a mat- 

ter of direct point -to -point wiring -and we 

encountered nothing in the construction 
here that the manufacturer hadn't made 

provision for. 
Thus far, all pictorials and construction 

notes were easily understood, and all changes 

PURCHASING 
A HI -FI 

SYSTEM? 
Send Us 

Your 
List Of 

Components 
For A 

Package 

Quotation 
WE WON'T BE 

UNDERSOLD! 

All merchandise 
is brand new, fac- 
tory fresh & guar- 
anteed. 

AREE J!t Ft Catalog 
Available ors Request 

AIREX 
RADIO 
CORPORATION 

PARTIAL LIST 
OF BRANDS 

IN STOCK 
Jim Lansing' 
Allec Lansing 
E lect ro voice 
Jensen Hallicrofter 
Hartley Gonsel 
University 
Acoustic Research 
Janssen Viking 
Wharfedale 
USL Citizen Band 
Co ncert o ne 
Bell G.E. 
Weathers 
Harman- Kardon 
Eico Pilot 
Sherwood' 
Tandberg' 
Acrosound 
Quad Amplifiers 

I Speakers' 
Dual Changer' 
Bogen Leak 
Dynakit Fisher 
H. H. Scott 
Texas Crystals 
Thorens' 
Penlron Roberts 
Ampex De Wald 
Sony Challenger 
Wollensak 
Garrard Miracord 
Glaser -Steers 
Rek-O-Kut 
Components 
Norelco Fairchild 
Pickering Gray 
Audio Tape 
Magnecord- 
Artisan Cabinets 
Rockford Cabinets 
s Farr Trndrd 

64-HF Cortlandt St., N.Y.7,C0 7-2137 
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in the circuit and in the construction notes 

were quite plain. We might add that we 

marked all changes in the instruction manual 
before we started, thus minimizing the 
chance of our forgetting to change a par- 
ticular step later on. 

When wiring the indicator tube socket, 
be careful to keep all components as close to 
their socket as possible. When the plastic 
end guard is slipped over the socket, it will 
not seal completely unless all components 
are properly dressed. You might also check 
for the possibility of two wires, or a wire and 
socket pin, touching in the tight quarters 
created by the plate guard. 

One of the final steps that may prove a 

problem is the stringing of the dial sections of 
the tuner. Proper string tension, direction, 
and number of turns on the flywheel some- 

times can try one's patience. If you have 

reasonably nimble fingers and follow direc- 
tions carefully, however, you won't find this 
step too nerve- wracking. 

You will note the "dimension control" 
has no wires connected to it, and nothing is 

mentioned about its hook -up in the instruc- 
tions. But don't worry, the manufacturer 
hasn't forgotten it. This control operates 

only in conjunction with a multiplex adapter 
which is not furnished, but may be added at 
a future date. For the present, it is merely a 

knob on the front panel -for appearance's 
sake now and possible use later. 

With the mounting of the dimension con- 
trol bracket and the selector switch bracket, 
it is time to install the pointer panel and 
indicator tubes. You are now ready for the 
trial run and "touch -up" alignment. 

The alignment procedure for the home 
kit builder is simple and quite effective, pro- 
vided it is followed carefully. Remember, at 
no time should you attempt to change the 
positions of the slugs in any of the RF or IF 

transformers. It takes special equipment 
used by trained technicians to set these 

transformers, and once the adjustment is 

disturbed the tuner will not function cor- 
rectly. Actually, these adjustments have 
been made at the factory and further "align- 
ment" by the kit builder is more of a final 
touch -up than a major adjustment. 

The touch -up alignment starts with hook- 
ing the tuner into an audio system and 
attaching an antenna to the FM side. For 
AM, the loopstick antenna supplied will be 

adequate except in fringe areas, where a 

fairly long (perhaps 20 feet) wire may be 

needed to serve as the AM antenna. With 
the tuner hooked up, you tune the FM 
section to a spot on the dial where you expect 
to find a station. You then turn the antenna 
trimmer and the oscillator trimmer -using 
the plastic screw driver supplied -until you 
hear a station come in. This procedure is re- 

peated until optimum performance is ob- 
tained from the station. The same procedure 
is followed for the AM section. This com- 
pletes the alignment as far as the average kit 
builder is concerned. 

Total building time: a little over ten 
hours. 

JOHN DIEGEL 
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Don't miss it! A million have sent for 
it already! Send for your copy of 

Radio Shack's new 1961 
Electronics CATALOG 

r°sM ursz ° .cs °O 

All lsanssssas 
ppOW R "IO 

NOW 4 EOCAl10NS 
BOSTON. MASSACK 
BROOKUNE. 

MS" 
NEW HAVEN, (% 

STAMFORD. LOHE! 

NEW 
BUDGE 
PLAN! 

Plus a full year's 
FREE SUBSCRIPTION to 

all other Radio Shack 
Catalogs as issued 

You get fast, accurate service! 
Every order processed the same 
day received. No delays! 

You can pay as you earn on You can open a convenient 
Radio Shack's Easy Budget Plan. . Monthly Charge Account. 
Low as $2.00 down. "Add -on" orders are easy. 

GUARANTEE: Radio Shack guarantees you must be satis- 
fied with any item you order or your money back. 15-day 
no -risk home trial on any item! 

OCTOBER 1960 

RADIO SHACK 
Corporation 

730 Commonwealth Avenue 
Boston 17, Massachusetts 

Save up to 50% all year 
long on the latest and best 
items in the whole fascinat- 
ing field of Electronics. 

See the world's biggest line 
of Stereo, Hi -Fi, Ham Radio, 
Transistors, Test Equipment, 
Kits and Parts, scores more. 

I MAIL COUPON TODAY 

Address 

Post Office 
or City Zone _Stole_ 

RADIO SHACK CORPORATION Dept. 60K14 
730 Commonwealth Ave., Boston 17, Massachusetts 

Without obligation, please send me FREE AND POST- 

PAID, your latest giant Electronics Catalog 
new issue for one full year. 

Name 

plus every 
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GENERAL ELECTRIC 
VR -22 STEREO CARTRIDGE 

4 reasons why it's preferred by 
just about everyone who knows. 

2 

3 

4 

Compliance -It tracks precisely - 
no stiffness. 

Channel separation -Up to 28 db 
for maximum stereo effect. 

Response- Smooth and flat from 20 
to 20,000 cycles (VR- 22 -5), 20 to 
17,000 cycles (VR- 22 -7). 

Freedom from hum -VR -22 is 
tripled- shielded against stray currents. 

ncral Electric Co..Audio Products Section, Dcwtur.1lt. 

GENERAL qe-6) ELECTRIC 
CIRCLE 55 ON READER -SERVICE CARD 

TWO JEWELS 
to enhance your listening pleasure al 

TiC master 
and your DIAMOND NEEDLE 

The amazing STATICMASTER Record Brush 
operates on a simple nuclear principle. 
When the record is brushed, a shower of 
alpha particles neutralizes the static 
charge. Soft jaguar hair bristles provide 
the exact degree of stiffness to remove the 
static free dust and lint from the record 
grooves. A few circular sweeps of a rotat 
ing record make dust and lint vanish like 
magic. STEREO AND MONAURAL RECORDS 
SOUND BETTER AND LAST LONGER. 

Buy STATICMASTERS from your local audio dealer 
or order direct -sent postpaid -cash with order. 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH STREET, EL MONTE 1, CALIF 
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ROMANTICISM 

Continued from page 50 

creative imagination is bent on conveying 
emotion. But without technique -some kind 
of technique, even the wholly homemade 
one of a Mussorgsky -the artist is unable to 
communicate. Thus in romantic music at its 
best we have sovereign reason, ordered will, 
conveying emotion through the means of a 

learned or evolved technique. In an arid 
classicism, classicism at its worst, there is 

technique without emotion -without, some- 

times, even that creative imagination which 
is a function of the original urge to create: a 

mere turning over of notes. 
We can now interpret Goya's phrase; 

monsters are begotten when the emotion 
that should be held in rein by reason, 

to find expression through technique, breaks 
loose and commands the reason that should 
command it. Goya's own last engravings, 
one of the most disquieting of which bears 

the caption we are discussing, totter peril- 
ously on the edge of this abyss. Much art 
at the turn of the nineteenth century and 
the first few years of the twentieth also 

strains the leash to the utmost; Elektra, 
Erwartung, Pierrot Lunaire, are cogent ex- 

amples, as are the slightly later W'ozzeck 

and Lulu of Alban Berg. This is the prin- 
cipal danger lying in wait for romanticism, 
that the emotion invoked may become 
uncontrollable; when it does, the element of 
horror inherent in all expression of strong 
emotion, all adventurous flights of the 
imagination, may overwhelm the whole. 

The reaction against this is usually to 
stress once more sheer technique, the ele- 

ment of craft. Until very recently it has 

been fashionable for an artist to proclaim 
himself merely a craftsman. This emphasis, 

in the years following the Second World 
War, reached such a pitch that there are now 
signs of another reaction, towards freedom 
and emotion. The preoccupation with tech - 

nique-a technique evolved to express the 
most extreme emotions, the wildest imagin- 
ings, but now used for itself alone and 

divorced from the romantic excesses that 
gave it birth -explains a great deal in con- 
temporary music that puzzles the plain man. 

Today we stand towards the end of the 
twentieth century's second large -scale reac- 

tion against romantic music. The first 
reaction was neoclassicism, the creed of the 
French composers of the Twenties, in full 
retreat from "profound" German music; 
the second has come from Germany itself 
and is associated with the more vehement 
followers of Anton Webern -a retreat from 
emotion itself, and from sensuous beauty, 
into a world of pure technique. 

Yet romanticism remains with us today. 
It began at the fireside, with pictures in the 
fire, or in the garden at the cottage door; 
and the nationalism of this phase was 

essentially local, parochial even, a matter 
of a man's own fields, the view from his 

village green, which a man may love with 
all his heart. This is a rational nationalism, 

here, 

there .. . 

everywhere 

Members of the specially 
trained, 70 -man field audit- 
ing staff of the Audit Bureau 
of Circulations regularly call 
on 2,900 publications ... ours 
included ... located in al- 
most as many towns and cities. 

The ABC auditor's call may 
last several weeks or a month 

just as long as it takes him 
to obtain the information 
about our circulation that 
ABC will publish. 

The ABC auditor has exam- 
ined High Fidelity's circulation 
records annually since 1953 
... and he will be here again, 
to provide facts desired by 
advertisers. 

Our latest publisher's state- 
ment, subject to audit, shows 
an average total paid circu- 
lation for the first six months 
of this year of 1 10,268. That's 
13,323 more than the audit 
report for 1959, an all -time 
high for High Fidelity. 

high fidelity 
Great Barrington, Mass. 
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trailing 
audio exchange 
makes the BEST 

Trades!* 

See HIGH FIDELITY Magazine, 
May 1959. page 39 

We have the franchise 
for these exclusive 

manufacturers 

4 
GRADO 

nnarantz 

PROMPT SERVICE 

LARGEST SELECTION 
of guaranteed used equipment 
TRADE BACK PLAN 
-write for details 

Write Dept. HF -I00 for our unique Trod - 
Back plan and Trading information. 

Registered Component Dealers 

HIGH frFIDELITY 
..ur.rr,w, 

The Hi Fi Trading Organization 
153 -21 Hillside Ave., Jamaica 32, N.Y. 
Closed Mondays Parking at all stores 

Bronches: 
Brooklyn 836 Flatbush Avenue 
White Plains .367 Mamaroneck Avenue 
Manhasset 451 Plandome Road 
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based on beauty and the holiness of the 
heart's affections, and different in kind from 
the nightmare beast whose ravages have 
threatened again and again to destroy us 
all in these our hag- ridden days. Coming 
late to the nations outside the great German 
hegemony of music, it spread to France, to 
Hungary, to Finland -and finally to Eng- 
land and to America. English music is 

essentially romantic -how romantic Eliza- 
bethan music is! -and when, after a silence 
of two centuries from the death of our great 
Henry Purcell, music again touched our lips 
with glory, it came with the romantic 
Elgar, the archromantic Delius, and a host 
of others who spoke the same rich tongue, 
and rode the same proud horse. Even today, 
we may find the spirit in Britten's Peter 
Grimes and his Spring Symphony, with all 
the bells of London Town ringing to wel- 
come the Spring, and in Michael Tippett's 
Midsummer Marriage, and Malcolm Arnold's 
Second Symphony, "by a happy man." 
In America, too, there are lovely things 
like Copland's Appalachian Spring, the 
symphonies of Roy Harris and Samuel 
Barber, and the rich and crusted music of 
Charles Ives. Mark my words, the music of 
Ives is going to cast a longer and a longer 
shadow as the years go by, and may even 
provide the solution to some problems of 
modern music that more arrogant men have 
failed to find -for it is full, as is all this 
American music, with the spirit of romance. 
That spirit I have attempted to define in 
these pages, and it does not need a reprieve; 
self -renewing like the phoenix, it dies only 
to be born again in fire -the fire of Spring. 
It cannot die, or have any part in death, 
for its business is with the living, and it is 

life itself. In that eternal life, may we of 
these terrible and heartless times find rather 
our own reprieve. 

STEREO INTEGRATION 

Continued from page 53 

amplifier. These "frequency correcting" net- 
works consist of three variable feedback 
controls and an input gain control. These 
are adjusted at the factory in anechoic cham- 
ber tests. Once set, they are not readjusted 
by the listener. The only "adjustment" 
intended for the owner is the mobility of the 
EMI system; it is mounted on four concealed 
casters to permit best placement -from the 
point of view of both appearance and sound 
-in the owner's room. 

As if to demonstrate that a conventional- 
looking box can house really new types of 
equipment, the Integrand system contains 
elements that represent a radical departure 
in audio design. To begin with, the three 
amplifiers that are used (one for each 
speaker in this three -way system) are all - 
transistor units. What's more, they do not 
use output transformers. And, unique fea- 
ture, each amplifier is linked to its respective 
speaker by a servo feedback loop. A servo 

Continued on next page 
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Stereo 

'Sound Stage' 
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11- W35 recorded ... the incredibly 
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TELEX 
SUPERIORITY IN SOUND 

newdyna-twiri 
PRIVATE LISTENING FOR THE 

STEREO AND HI -FI LOVER WHO 
REALLY KNOWS SOUND 

If you know sound, you can really 
tell the difference with a TELEX 
Dyna -Twin. Only the new TELEX 
Dyna -Twin can offer music lovers 
true third dimensional stereophonic 
listening. Only the revolutionary 
TELEX Dyna -Twin matched re- 
ceivers can give perfect balance to 
stereophonic or monaural reproduc- 
tion -with economy! 

With a TELEX Dyna -Twin there's 
no more speaker placement prob- 
lem, no more juggling furniture, 
no more fiddling with controls! Just 
sit back and let TELEX provide the 
most exciting depth and direction 
you've ever experienced. 

Comfortable, too. The TELEX 
Dyna -Twin weighs just 9 ounces. 
Air filled ear muffs allow hours of 
comfortable listening without tir- 
ing. Seven -way headband adjust- 
ment means perfect weight distribu- 
tion and maximum relaxation. 

Single non -tangle cord makes it 
simple for young and old alike to 
experience new joys in high fidelity 
listening -in private. Sturdy Tenite 
and stainless steel construction de- 
fies even children. 
IF YOU KNOW SOUND, YOU'LL INSIST 

ON THE NEW TELEX DYNA -TWIN 
For more information and a demonstra- 
tion, see your TELEX dealer. Or write 
directly to us. 
ITEM MODEL No. 
Dyna -Twin Headset, cord 

stripped and tinned . . . HDP -1 
Dyna -Twin Headset 

Standard phone plug - 
monaural. . . HDP -2* 

Dyna -Twin Headset 2 
Standard phone plugs - 
stereo . . . HDP -23* 

Dyna -Twin Headset 3 
circuit plug -stereo . . . HDP -53* 

*Other impedances available. TELEX 
Communications Accessories Division 

Telex Park, St. Paul 1, Minnesota, Dept. CA -610 
CIRCLE 109 ON READER- SERVICE CARD 
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STEREO INTEGRATION 

Continued from preceding page 

system is an electro- mechanical technique 
for using the "error" in the output of a 
circuit or other electrical device as a means 
of self- correction. What it requires is a 
means of detecting the error, a means of 
translating the error into a usable signal, 
and a means of returning that signal to the 
input in such a manner as to effect compen- 
sation or "correction." In this way, the error 
may be corrected instantaneously and auto- 
matically. In the Integrand, a special coil 
at the loudspeaker senses "information" 
about speaker diaphragm movement in the 
form of an induced voltage. This voltage, 
returned to the amplifier, acts on the signal 
going through the amplifier to tailor it to the 
acoustic needs of the speaker at any given 
instant. According to Integrand, this com- 
pensates for distortion and nonlinearity in 
the system as well as for deficiencies in room 
acoustics. 

The type of amplifier used -the output 
transformerless (OTL) transistor type -is 
itself a challenging item on two counts. 
Transistors, of course, take much less space 
than do tubes, need much less operating 
power, generate no heat, and deteriorate 
hardly at all. Their use in audio has been 
limited by many practical considerations, 
however, having to do with wide -band 
response at the high power levels implied 
in conventionally designed amplifiers. In the 
Integrand, they are used in amplifiers of 
limited band response -and since there is no 
output transformer, high power is no longer 
a serious consideration. 

Signals entering the Integrand are divided 
by a three -way filter and sent to their re- 
spective amplifier- speaker paths. The speak- 
ers consist of a 12 -inch woofer, a pair of 
2¡i-inch midrange cones, and a ring- radia- 
tor for highs. The present model stands 
just over two feet high; conceivably it could 
be used on a strong and deep shelf. 

Apart from everything else, the use of a 
separate amplifier for each driver in the 
speaker system represents a refinement that 
can optimize the relation of amplifier to 
speaker in terms of efficiency, damping, fre- 
quency characteristics, and load stability. 
This is particularly likely when the ampli- 
fiers and speakers have been chosen and 
matched deliberately. These virtues, as well 
as those of the OTL amplifier, are shared 
with the Integrand by the Swedish entry, 
the Lund 1001. But there the resemblance 
ends, technically and physically. 

The Lund 1001 starts with the premise 
that a speaker, in itself, cannot possibly have 
"flat" response, and that the difference 
in its acoustic output -when compared with 
the electrical signal entering it- represents 
a form of distortion. To overcome this, 
the response of the driving amplifier can 
be "shaped " -meaning, of course, that the 
amplifier itself no longer will provide uni- 
form response over its frequency range. In 
fact, as a Lund spokesman puts it, "its re- 

sponse may vary all over the lot, so long as 
the final output (acoustic) of the speaker is 
flat. Since it is this final acoustic output 
that is meaningful, our approach makes 
exquisite sense." 

Signals entering the Lund 1001 are di- 
vided by an electronic crossover which 
feeds bass tones to one amplifier and thence 
its woofer. Treble frequencies are sent to 
another amplifier which, in turn, works into 
a two -way dividing network. From this 
network, midrange tones go to their speaker; 
extreme highs to an array of four tweeters. 

The Lund 1001 is as interesting visually 
as it is challenging acoustically, although its 
over -all shape- roughly that of a segmented 
cone -is directly related to its acoustic 
operation. The inherent virtues of the cir- 
cular, or at least nonrectangular, type of 
baffle have long fascinated speaker system 
designers. Such an enclosure is said to smooth 
the response and minimize the danger of 
standing waves developing behind the 
speaker cone. Additionally, the Lund's shape 
is cleverly suited to the mounting and posi- 
tioning of its speakers, none of which "looks" 
directly into the listening area. Sound 
emanating from the six speaker holes in this 
structure is reflected and diffused with a high 
degree of omnidirectionality. Finally, unique 
advantage has been taken of the large 
angled legs that support the unit -one of the 
amplifiers actually is housed inside it. 

In reporting on the Tri- Channel system 
in this journal in May 1956, Charles Fowler 
suggested that "integration of this type . . . 

seems to be a logical development" and one 
probably in the offing. Certainly, various 
speaker manufacturers have in the past ex- 
pressed preferences for this or that amplifier 
-on grounds of power requirements, damp- 
ing ability, load stability, and the like. 
Indeed, as more listener- significant informa- 
tion is accumulated and evaluated, and as 
speaker and amplifier design becomes pro- 
gressively refined, we can expect more 
examples of integration, on the grand scale 
suggested by the present new systems, as 
well as on a more modest level for specific 
applications. Already there are the corn - 
pletely boxed amplifier -speaker systems of- 
fered by Ampex to match its large consoles, 
and news of a forthcoming OTL amplifier 
from Weathers. Although the Weathers 
amplifier will be intended specifically to 
drive its "book" bass speaker system, it will 
not be housed together with it. 

As with any speaker system, it is difficult 
to assess acoustic quality, particularly when 
the systems are as high in quality as these. 
It is possible, perhaps, to describe each of 
them as smooth and very wide -range, with 
no apparent peaks or harshness. Listeners 
accustomed to speakers that emphasize one 
or more portions of the audio range may 
find the new systems, at first, something less 
than sensational, but they do make for 
easy, unstrained listening over fairly long 
periods of time. And they do eliminate the 
problem of choosing a power amplifier. 

Aside from integration, the new units - 
with their different (and in the case of the 
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Lund, highly unconventional) shapes and 
structures, novel circuits, increasing use of 
transistors, and decreasing use of transform- 
ers- suggest radical changes in audio equip- 
ment. Needless to say, any new system is 
always open to considerable discussion. Yet, 
what the three recent designs all have in 
common -with each other as well as with 
more conventional all -out designs -is the 
unique paradox that is at the core of high 
fidelity. And that is, simply, the increasing 
application of advanced technical means to 
create the illusion, for the listener, of no 
technical means, of that direct and clear 
channel between performer and audience 
that has been the goal since Edison's hand - 
cranked gramophone. 

EQUIPMENT REPORTS 

Continued f rom page 64 

drift sufficiently so that one retuning at 
most would be needed about five or ten 
minutes after first turning the tuner on. 
The frequency response is good, with a slight 
rise at very high frequencies which adds a 
little extra sparkle to the sound. In A -B 
listening comparisons with other tuners, the 
Knight -Kit was indistinguishable from them 
except for the slight extra brightness. 

The AM tuner is unconventional in two 
respects. It has controllable bandwidth u' 
transformers which work very well, and a 
low distortion, infinite impedance detector. 
This type of detector is not often en- 
countered in AM tuners, but is superior to 
the conventional diode detector. 

The specifications for the AM tuner 
claim the response to be down 6 db at 3.5 
kc with the bandwidth at NARROW, and at 
6.5 kc in the WIDE position. We did not 
measure these, but they are consistent with 
the listening quality of the tuner, in com- 
parison with the FM tuner. A direct com- 

p parison between AM and FM outlets of the 
same station showed almost no difference in 
sound. At most there was slight loss of highs 
on AM, but the background noise was low 
and the distortion low enough so that one 
would easily take it for FM quality if the 
source were not known. 

A slight touch -up alignment was needed 
on both the AM and FM tuners, to obtain 
optimum performance. To be sure the units 
work quite well without any alignment by 
the builder (all coils are prealigned), but to 
obtain the best performance of which they 
are capable we recommend that they be 
aligned with instruments. 

If the tuner is not to be used in a weak 
signal area, we feel it should prove suf- 
ficiently sensitive for most people. We found 
both AM and FM tuners to be perfectly 
adequate on indoor antennas in the New 
York metropolitan area. The feature of 
being able to start with an FM tuner, and 
later adding AM and multiplex sections, 
should add to the appeal of the Knight -Kit 
tuner. H. H. Loves. 

OCTOBER 1960 

ona 
bookshelf 

Gracious listening for 
bookshelf or floor with 
TWO Jensen speakers. 
8 -in. woofer, Stein. 
high -dispersion tweeter, 
superbly matched. 
Luxurious Yt-in. 
genuine hardwood in 
Whited Birch or 
Light American Walnut. 
24 x 11 x 10% in. deep. 
At your hi -fl store 
or write Dept. H, 
Argos Products Co., 
Genoa, Illinois. 

NEW DE LUXE CATALINA 

TSE2AS S39.95 NET 

Products Company 
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THE WEBCOR CHANGER 

even turntable buffs respect it 
Hard people to budge -these 
turntable buffs. Yet, the Webcor 
IMPERIAL Stereo - Diskchanger 
commands their grudging respect. 
And why not? Model 1031 -21 above 
handles records with the sure 
"hands" of a surgeon. It plays all 
four speeds, both stereo and mon- 
aural, and even intermixes 10' and 
12' LP records. Rumble -free and 
jam -proof; you can move the arm 

as freely as on a turntable. Stylus 
pressure is adjustable. And the car- 
tridge is (to the buffs' envy) a 
Shure Bros. Stereo magnetic, with 
7 mil Diamond tip for stereo and 
standard microgroove records. O- 
pole, 4 -coil motor. 10 millivolts out- 
put per channel at 1,000 cycles. Try 
it out confidently and nonchalant- 
ly on your turntable buff friends. 

WEBCOR IS BUILT WITH AN EAR TO THE FUTURE 
CIRCLE 124 ON READER -SERVICE CARD 
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 Maximum 
range 
reproducer - 
30 cps to 
well beyond 
audibility 

Only 18 
x24"x41' 
thin 

a dream 
from every 

angle... 

THE " 440" BI- PHONIC COUPLER 
The first complete full range reproducer, so radically different that it IS 

classed as a musical instrument. Like a precious violin, the BIPhonic 
Coupler is hand crafted of selected woods - with the panel structure 
radiating bi- directionally (unlike the usual restricted "boxed -in" speakers) - reproducing the full realm of sound with acoustic depth, fundamental 
tonal purity and realism. The wafer -thin 81- Phonic Coupler beautifully 
blends into any decor arrangement. 

ADVANCED ACOUSTICS CORPORATION 
391 Lakeside Avenue, Orange, New Jersey 

A subsidiary of Electronic Research Associates, Inc. 

In mahogany, 
oiled or lacquer 
walnut $134.40 
Ebony base 
(optional) $7.50 

r--- 
CIRCLE 2 ON HEADER -SERVICE CARD 
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ORDER FORM 
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address. Print or type your ad below. 
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JOHN LEWIS 

Continued from page 56 

the so- called Southwestern or Kansas City 
style. For one reason or another, Lewis' 
musical thinking goes along contrapuntal 
rather than homophonic lines. It was there- 
fore almost inevitable that he would sooner 
or later integrate in his work the essential 
form of contrapuntal thinking, the fugue, a 

device which, after all, can be used in any 
style by a sensitive musician; a device also, 
which, it is sometimes forgotten, was used 
as a basis for improvisation in the eighteenth 
century. 

To be sure there were obvious dangers 
lurking in this combinative approach. In- 
deed, the demise or decline of several other 
quartets in whose music contrapuntal pro- 
cedures remained mere decorative devices 
confirms its basic vulnerability. Scoffers, 
however, had not reckoned with the excep- 
tional caliber and depth of Lewis' talent, a 

talent strong enough to absorb outside influ- 
ences without giving up its own individual- 
ity. Thus Lewis has been able to bring into 
jazz new textures, new forms, and a new 
relationship between composition and im- 
provisation which have not only outlived 
the negative predictions of his critics, but 
have, on the contrary, won for the Quartet 
(and I believe for jazz in general) a host of 
new friends. 

Actually the issues involved here went 
beyond purely musical considerations. Most 
of the innovations in jazz history have been 
instigated almost entirely by Negroes and 
have occurred within the context of a 

gradually changing sociological order. Seen 
from this point of view, John Lewis' music 
represents the latest link in a chain of 
musico- social reforms -Ellington, Coleman, 
Hawkins, Lester Young, Parker, and Gilles- 
pie being some of his illustrious predecessors 
-which have seen jazz grow from a rela- 
tively crude form of entertainment into 
a fairly sophisticated art form, to be listened 
to as music. 

Once these musical and sociological beach- 
heads had been established and the future of 
the Modern razz Quartet seemed relatively 
secure, Lewis was able to direct his talents 
towards other related areas. In 1955, the 
year Connie Kay replaced Kenny Clarke as 

drummer of the Quartet, Lewis was the 
prime force in organizing the Jazz and Classi- 
cal Music Society. Though shortlived, it 
gave a highly successful concert in Town 
Hall, New York, featuring both jazz and 
contemporary "classical" music in exemplary 
performances, and gave rise to two record- 
ings, one for a small ensemble of winds plus 
the Modern Jazz Quartet, the other a 

recording of performances of both classical 
and jazz works played by a large brass en- 
semble and two notable soloists, Miles Davis 
and J. J. Johnson. (Unhappily, these record- 
ings have been deleted from the catalogue.) 

During this period tours on three con- 
tinents under the aegis of Norman Granz's 
Jazz at the Philharmonic enabled Lewis to 
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renew old friendships and artistic affiliations 
in Europe, as well as make new acquaint- 
ances. Among the latter was Raoul Levy, 
the French film producer, who had brought 
international fame to Brigitte Bardot with 
his film And God Created Woman. Soon 
Lewis' activities were expanded to include 
the writing of film scores. Sait -On Jamais 
(No Sun in Venice) was the result, adding 
more compositions to the MR? repertoire, 
especially the highly successful Golden 
Striker. Other honors (and much work) soon 
came his way. In 1957 he was asked to direct 
and supervise the first sessions of The School 
of Jazz in Lenox, Massachusetts. In all these 
ventures the Quartet was and still is the 
musical nucleus. 

Several sojourns in Italy, incidentally, 
were not without their effect on Lewis' 
musical output. Becoming increasingly fasci- 
nated with the Italian renaissance theatre of 
the Commedia dell'Arte (his first piece in 
this vein had been Fontessa in 1955), Lewis 
has added through the years many similar 
pieces, musical studies of the various char- 
acters in this semi -improvised theatre, such 
as La Cantatrice and Harlequin, thus creating 
a whole complex of compositions entitled 
The Comedy. These were transformed into a 

ballet by the choreographer Louis Johnson 
and have been performed with great success 
in Paris. 

In 1958 commissions for other film scores 
began to pour in. The first to be completed 
were a United Nations short on the world- 
wide refugee problem, titled Exposure, 
and the 1959 feature film Odds Against 
Tomorrow. In October 1959, after directing 
another session of The School of Jazz, Lewis 
acted as musical consultant to the Monterey 
Jazz Festival in California -the first musi- 
cian, incidentally, to be so honored by a jazz 
festival. The truly festive character of the 
event, the ambitious special programs which 
Lewis planned, and the generally high artis 
tic level achieved at the concerts primarily 
through his tenacious prodding have set ne%\ 

standards for other jazz festivals to emulate. 
Lewis' last three years have been so packed 

with relentless activity that his recent ex- 
tensive European tours have seemed almost 
like vacations. Yet plunging from one corn 

HI -FI RECORDING TAPE 
7,, Spools- Splice Free. 30 -15KC Freq. Resp. 
15 Day Money Back Guarantee. 

3 10 25 
1200' Acetate Each 51.29 $1.17 51.09 
1800' Acetate Each 1.79 1.59 1.45 
1800' Mylar Each 2.09 1.99 1.85 
2400' Mylar Each 3.29 2.99 2.75 
Any assortment permitted for quantity discounts. 
Add postage -15r per spool. 25 and over 10c. 
DELUXE TAPE SPLICER - Regular $6.45. 
Special $2.95. 

HI -FI COMPONENTS 
Most standard brand Components, Kits, Speakers 
and Tape Recorders in stock and available for 
immediate delivery. Write for Return Air - 
Mail Quotations and Free Wholesale Cat- 
alog. Let us prove Statement "We Will 
Not Be Undersold." 

i Fidel ty 
CENTER 

1797A FIRST AVENUE, NEW YORK 28, N. Y. 

missioned work into another, harassed by 
constant deadlines, diligently rehearsing 
new compositions, and giving invaluable 
advice in hundreds of variegated situations, 
Lewis has consistently maintained the same 
high standards. That he has been able to do 
so is attributable only to his infinite capacity 
for sustained hard work and his uncom- 
promising personal values. 

Of course, the rewards of these various 
labors have been generous. For a man who 
is equally at home in the music of Coleman 
Hawkins, Omette Coleman, and Karlheinz 
Stockhausen (and who can count all three as 
his personal friends); for a man who almost 
commutes regularly between the palazzi of 
Venice and the sun -drenched Riviera, the 
white hilltops of San Francisco and the busy 
recording studios of New York, life must 
indeed be very full. No wonder Lewis is one 
of those rare persons who is thoroughly 
happy in his work. 

At thirty -nine, this richness of experience 
and healthy optimism arc, of course, re- 
flected in his music and that of the Modern 
Jazz Quartet. These qualities account for the 
sheer pleasure and feeling of well -being a 
good MJQ performance of a Lewis piece 
radiates. Beyond all the erudition, musical 
skill and logic, there is an infectious charm 
in his music that communicates itself simply 
and directly. Here is the real measure of his 
success. 

INDUCTORS FOR Crossover Networks. 118 types in stock, 
Send for brochure. C 8 M Coils. 3016 Holmes Ave., N.W., 
Huntsville, Ala. 

HI -FI DOCTOR -Will solve your our hi -fi problems on -the- 
spot. Acoustic, Audio, Rodio engineer. Stereo designing. 
Professional visits, day, evening. New York area, week- 
days. William C. Bohn. 550 Fifth Ave., New York City. 
Plato 7 -8569. 

DEEPEN YOUR UNDERSTANDING of music and solve all 
your record storage and indexing problems. Unique new 
card file helps make you an armchair critic, compare your 
record ratings with the critics, and helps you select your 
next new records. Free brochure shows all this and more. 
Sample Record Index cords and Composer Guides in- 
cluded. Recocards (HX), 503 Hyde Park Bank Building, 
1525 East 53rd Street, Chicago 15, III. 

AUDIO ACCESSORIES-best prices-free catalog. Audio - 

tone Recording Services, P. O. Box 9, Port Washington, 
N. Y. 

RENT STEREO TAPES -over 1,500 different -all major 
labels -free catalog. Stereo -Parli, 811 -D Centinela Ave., 
Inglewood 3, Calif. 

AMPEX 0600 professional tape recorder. !'r track, mo 
neural, with transformer. Top condition -$365. Anthony 
Muloc, c/o Lawyers Club, Ann Arbor, Mich. 

SELL: Brociner transcendent speaker system, 5300. F. B. 
Fuller, 1959 Meadowbrook Road, Alladena, Calif. 

SALE: 78 R.P.M. RECORDINGS, 1902 -1950. Many types. 
Free lists. Collections bought. Mr . Ellie Hirschmann, 
P.O. Box 155 (HF), Verona, N. J. 

WANTED: Classical Stereo Tapes. Also opera and other 
broadcasts. Buy or trade. A. M. Brock, Box 13362 At- 
lanta 24, Ga. 

BERLANT- CONCERTONE Series 30 tape recording outfit, 
full track with sound -on- sound, portable amplifier 
speaker system, Electro -Voice 666 mike, Iwo- channel 
mixer. Cost over $1400.00, sell $900.00. Write: David 
Bonham, P. O. Box 54, Mescalero, New Mexico. 

ELECTRO -VOICE Patrician, amplifier and turntable. J. P. 
Frisch, 2737 Blackhawk Rd., Willmette, Ill. 

ROCOCO RECORDS LP reissues of famous voice of the 
past. Latest releases: Recitals by Fernand Annsseau, 
Claire Dux, De Luca, and Schumann- Heink. Send for 
complete lists. Rococo Records, 2098 Yonge Street, 
Toronto, Canada. 

TRADER'S MARKETPLACE 

Ilere's the place to buy, swap, or sell 
used equipment, records or what have 
you. Hates are only 45¢ a word (no charge 
for name and address) and your adver- 
tisement will reach more than Illl,(NNl 
music listeners. Remittance must ac- 
company copy and insertion instrut- 
t- . Copy must be received b. nllt 
ttf 2nd month preceding publit-at' 
and is subject ttt approval of puhlj.hers 

COMPLETE RUN first three volumes HIGH FIDELITY. $30. 
Gerard Chapman, Box 518, Great Barrington, Mass. 

ALL MAKES HIGH FIDELITY speakers repaired. Amprite, 
168 W. 23rd St., New York 11, N. Y. CHelsea 3 -4812. 

PROFESSIONAL RECORDING TAPE -First quality of 
prime manufacturer. Full frequency response. Polished. 
Lubricated. Money back guarantee. Acetate, 1200', 11/2 

mil, 4/55.00; 1800' 1 mil, 4/56.65. Mylar, 1200', 1' /c 
mil, 4/$5.95; 1800', 1 mil, 4/$8.20; 2400' , mil, 
4/$12.60. Postage 15C each HiSonic, 1212 North Pork 
Road, Hollywood, Fla. 

SELL: Maranta 30 watt amplifier. New tubes. Factory in- 
spection. With grille, $110.00. Vincent Marino, 20 -70 27th 
Street, Astoria 5, N. Y. 

BUY -RENT -ANY RECORDING -Disc or Tape. All labels. 
Definitive Recordings Club, 11024 Magnolia Blvd., 
North Hollywood, Calif. 

- 

GERMAN RADIO and sound equipment, service and 
parts. Eurotech Service Company, 93 -08 Corona Ave., 
Elmhurst 72, N. Y. 

FOR SALE -University EN 12 enclosure. Blonde, no 
speakers, excellent condition. Best offer. H. Lubcher, 
2465 Haring St., Brooklyn, N. Y. NI 8 -9549. 

WRITE FOR QUOTATION on any Hi -Fi components. 
Sound Reproduction, Inc., 34 New Street, Newark 2, N. J. 

SELL: McIntosh MR -55 tuner Ampex A -121 tape recorder. 
Best offer. Alfred W. Chiesa, 132 Pilgrim Road, Spring- 
field 8, Mass. 

EXCELLENT QUALITY RECORDING TAPE -7" reels. 30- 
15000 cps guaranteed. 1200' Acetate, 3/3.90- 6/7.50; 
1800' Acetate, 3.5.10- 6/10.00; 1200' Mylar, 3/4.80- 
6/9.00; 1800' Mylar, 3/6.60. 6/13.00. SPECIAL, 2400' 
Mylar, 3/7.20 -6/14.25. Plus 15C PP 8 Handling per reel. 
Foto Sound, 88 Harbor Road, Port Washington, N. Y. 

PRECISION RECEIVER ALIGNMENT- FM -$5; FM /AM- 
$9. HiFi equipment meticulously serviced. Kit problems 
solved. I. Pollack, Westbury, L.I., N. Y. ED4 -4490. 

FISHER MPX -10 multiplex, $30; Heothkit AC VTVM, $20; 
Bogen mike mixer, $20. G. K. Locas, 84 -20 51st Ave., 
Elmhurst 73, N. Y. 

COMPONENTS, RECORDERS, Tapes. Send for wholesale 
catalogue. Carston, 215 -A East 88th Street, New York 28, 
N. Y. 

YOUR INQUIRES INVITED. Authorized distributors. Pro- 
fessional service. F. T. C. Brewer Co., 1714 N. Pace Blvd., 
Pensacola, Fla. 

PILOT FA -690 stereo tuner preamp, $279.50; 2 Pilot 
AA -908 40 -watt power amps, $258.00. All 3 for $350.00 
-original cartons. Allan R. Peorlman, 439B W. Ellet St., 
Philadelphia 19, Pa. 

COMPONENTS -Best quotations -Sale items. Bayle Co., 
Box 131, Wantagh, N. Y. 

SALE: Alter- Lansing 345 stereo preamp, originally 
$210 with cabinet -for $125. Thomas S. Moody, R.D. 
=1, Cato, New York. 

BEFORE YOU BUY receiving tubes of Hi -Fi components, 
send now for your giant free Zalytron Catalog No. 166 - 
featuring nationally known Zalytron first quality TV- 
Radio tubes, Hi -Fi stereo systems, kits, ports, etc. All 
priced to save you plenty -Why pay more? Zalytron 
Tube Corp., 220 W. 42nd St., New York, N. Y. 

TAPE RECORDERS, Hi -Fi components, sleep learning 
equipment, topes. Unusual values. Free catalog. Dressner, 
69 -02A, 174 St., Flushing 65, N. Y. 
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save on stereo 
hi -fi 

send for the 1961 

4LL /Ea 
CATALOG 

SAVE MOST! Here's your complete 
money -saving guide to Hi -Fi, including 
products available only from ALLIED. See 
how you save on our recommended com- 
plete Stereo systems. Choose from the 
world's largest stocks of famous -name 
amplifiers, tuners, changers, speakers, 
enclosures, period -style equipment cabi- 
nets, tape recorders, accessories; save 
most with KNIGHTS deluxe components. 
Build your own -save even more with 
our exclusive Hi -Fi KNIGHT- KITS5. For 

euerything in Hi -Fi and Elec- 
tronics, get the FREE 444 - 

only $5 down page 1961 ALLIED Catalog! 
on orders 
up to $200 ALLIED RADIO 

I ALLIED RADIO Dept. 144 -K 
100 N. Western Ave.. Chicago 80, III. 
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YOUR FM SET NEEDS THE 
BEST FM ANTENNA FOR 
TRUE HI-FI RECEPTION 

Attachos to 

AFMI175 
Complete Kit with 
antenna, twin 
lead, accessories. 

$13.95 

AFM150 

"Attach It" antenna 
only 

$11.95 

any TV antenna mast in minutes! 

i 
Ordinary e.element turn. 
stile antenna has "blind 
spots" that pr it from 
"seeing" all the FM stations. 

FM STEREO- 
CONE 

TURNSTILE 
ANTENNA KITS 

Opel! directional stereo 
cone "see," and receives 
all FM signals from all 
points et the compass. 

New JFD 8- Element Stereo Cone 
FM Antenna fills in "blind spots" 
of ordinary turnstile antenna -de- 
livers brilliant 360 degree high - 
fidelity reception of all FM stations 
from all directions. Gold anodized 
too, for sparkling eye appeal. 
Write now for bulletin 819 describ- 
ing complete new JFD FM Antenna. 

JFD 
ELECTRONICS CORPORATION 
BROOKLYN 4, NEW YORK 

See more...Hear more with JFD Antennas! 
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endowed with uncanny intelligence ... 

*GENTLY AUTOMATIC* 
Handles your records gently with all the care 
you would want them to receive. Superb per- 
formance of stereo and monophonic records. 

G LASER * STEERS World's only record changer with 'turntable 
pause.' $59.50 (less cartridge and base). At 
your hi -fi dealer or write for brochure. Dept; 

HFao 
Glaser -Steen Corp., 155 Oraton Street, Newark 4, N. J. 
A Subsidiary of American Machine and Metals Inc. 
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Continued from page 47 

with communicative, loving enthusiasm, 
generously poured out to them the inex- 
haustible treasures of her vast culture and 
experience. During the week were held pri- 
vate lessons and classes in which Nanda 
would devote her attention mainly to the 
technical problems peculiar to each indi- 
vidual student. With keen psychological 
intuition, she quickly detected that a stiff 
arm, a distorted rhythm, a trill that would 
not roll, a lack of memory were often the 
consequences of physical or emotional up- 
sets as much as of faulty training. She 
would first make the student aware of it, 
and slowly, patiently, she would help him 
"untie the knots" and give him the means 
to conquer his handicaps. Wanda was as 
great an educator in this aspect of teaching 
as when in the Sunday Public Master Classes 
she would explain to a spellbound audience 
the works performed by the pupils. Thanks 
to the enlightening comparisons she made by 
her own playing of numerous works by other 
composers from various periods and by her 
comments delivered with an uncanny sense 
of le mot juste, she made the most intricate 
music take shape and meaning, to emerge 
full- blooded and alive before the delighted 
and amazed disciples and listeners. It is 
there at St -Leu in 1933 that I had the im- 
mense good fortune of becoming V'anda's 
disciple. 

Although Wanda paradoxically said that 
there was no such thing as good or bad 
acoustics, but that all depended on the qual- 
ity of the listeners' sensitiveness and re- 
sponse, her concert hall had such exceptional 
acoustic qualities that the Gramophone 
Company ventured in 1935 -36 to send its 
recording equipment to St -Leu. How much 
more cumbersome it was then than today! 
The entrance and cloakroom were cluttered 
with all kinds of heavy machines; stacks 
upon stacks of thick wheels of wax had to be 
preheated and maintained at a certain tem- 
perature. And in those days one could not 
listen immediately to a playback without 
spoiling the wax. But in spite of all odds, 
some of N'anda's most beautiful records 
were made at St -Leu as, for instance, Bach's 
Italian Concerto, the Chromatic Fantasy and 
Fugue, the English Suite in A minor, and 
others. 

All was not work at St -Leu; there were the 
long walks in the forest, Wanda alone or ac- 
companied by a flock of pupils and friends 
who could hardly keep pace with her well - 
cadenced step, and the playful relaxation 
with the nine dogs joyously barking and 
jumping on the lawn. One of Wanda's favor- 
ite amusements was to hold a piece of sugar 
too high for the short -legged black Scotty 
to reach, and to tease him, saying: "Note 
Othello, play your Scarlatti sonata!" 

Although Wanda Landowska devoted her. 
self almost exclusively to the music of the 
past, she was by no means indifferent to 
modern music. Ravel, Paul Dukas, Florent 
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Schmitt, Manuel de Falla, Poulenc, 1Ion- 
neger, Milhaud, Auric were her friends; 
often they came to hear her and were, con- 
sciously or not, influenced by her work. 
They had one ideal in common: a rebellious 
attitude against the aesthetic of the nine- 
teenth century. Wanda, a composer herself, 
had discovered that her mission was to revive 
the classical spirit of the seventeenth and 
eighteenth centuries, while the young com- 
posers of the early twentieth century took 
inspiration from this same spirit to create a 

new idiom. Some of them thought it would 
be piquant and interesting to write for the 
harpsichord in their own language. The first 
to try was Manuel de Falla, who wrote a 

harpsichord part in his Retablo, then com- 
posed the Concerto for Harpsichord, Flute, 
Oboe, Clarinet, Violin, and Cello. Then 
Francis Poulenc met Wanda. Profoundly 
impressed by her -as he recalls in his Entre- 
tiens with Claude Rostand: "... my en- 
counter with Landowska is ... a capital 
event in my career. I have for her as much 
artistic respect as human tenderness. I am 
proud of her friendship and can never say 

all that I owe to her. " -he set out to com- 
pose for Wanda the Concert Champêtre, which 
she often played with great joy. 

Going back to our album, we find a pic- 
ture taken by Elsa in 1923 in the Mont- 
martre apartment in Paris where Wanda 
lived from 1920 until the opening of her 
School at St -Leu in 1925. For Elsa, this pic- 
ture sets in motion a stream of reminiscences 
of the numerous receptions Wanda gave for 
her friends. Lavish hospitality is a lovely 
tradition among Slavic people, and Wanda's 
guests always marveled at the sight of the 
long table laden with delicacies so artistically 
presented and served. This art of entertain- 
ing was initiated by Wanda's husband, Henri 
Lew, who in addition to his many talents as 

writer, journalist, researcher of Hebrew folk - 
lore-as well as adviser, impresario, col- 

laborator with his wife -was also famous for 
the exotic dishes he liked to cook for their 
friends. His culinary secrets were passed on 
to Elsa. 

Henri Lew was indeed an extraordinary 
figure, who played a significant role in 
launching Wanda's career. When they fell in 

love, Wanda was a student of composition in 
Berlin and already a well -known pianist. 
Lew soon understood that Wanda's con- 
geniality with the music of Bach, Mozart, 
and Haydn was such that her gifts should be 
channeled into this domain. He convinced 
her that Paris -to which they eventually 
eloped -was the cultural center where their 
dreams could flourish. Thanks to Lew's tre- 
mendous energy, intelligent guidance, con- 
stant help, Wanda was able ro reach the goal 
they had both set for her: the rehabilitation 
of keyboard music of the seventeenth and 
eighteenth centuries and the resurrection of 
the instrument for which it had been com- 
posed, the harpsichord. But Lew did not live 
to witness the extent of Wanda's triumphal 
success. After long sad years of forced resi- 

Continued on next page 
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Plain Facts About Loudspeakers 
Some loudspeakers test well. Other loudspeakers are impressive 

under certain room conditions. Only one loudspeaker, the QUAD 
ELECTROSTATIC, tests well and performs well in all kinds of 
rooms. 

The QUAD is a completely distortionless loudspeaker, free 
standing. It has been proven by long use in laboratories and 
homes all over the world. 

BULLETIN "S" describes in detail the world's only distor- 
tionless loudspeaker. 

QUAD Loudspeakers, Mono -Stereo Amplifiers, and Tuners are 
available through qualified audio dealers, who also feature the superb 

SME PRECISION Pickup 
Arm, and other LECTRON- 
ICS approved products for 
perfectionists. Write for names 
of dealers, BULLETIN "S," 
or other recommended products. 

ELECTROSTATIC 
LOUDSPEAKER 

$300 

LECTRONICS of CITY LINE CENTER, INC. 
7644 CITY LINE AVENUE, PHILADELPHIA 31, PA. 
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new UHER Stereo Record III 

performance equal to the big tape consoles ... and 
with more features than are offered anywhere else! 
40- 20,000 CPS Wow and flutter, 0.1% S/N 55 db records 0 -track mono or 
stereo 3 speeds Voice actuated slide projector sync sound on sound record 
on 1 track, playback on the other ... simultaneously with 2 dynamic high impedance 
microphones, amplifiers, speakers, carrying case. $399 50. At leading hi -fi dealers, or write: 
WARREN J. WEISS ASSOCIATES 346 West 44th Street New York 36, New York 
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swVcaa.A ,.r -. 

DON'T WASTE TIME 

f. 

CONNECTING CORDS 

MAKING 

%date a a °M) 
SWITCHCRAFT 

INTERCONNECTING 
CORD 

FOR 
EVERY 

JOB ,!ç \I 
Before you take time to make 
up a special cord to connect 2 

units, check Switchcraft Catalog 
S -590. 
Over 190 Molded Cables with 
different type connectors and 
lengths. 

Stocked by Musical, Photo 
and Electronic Parts Distributors 
See your Hi-Fi Dealer or write 

for name of the one nearest you 

5577 N. Elston Ave., Chicago 30, Ill. 
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GIANT 1961 204 PAGE 

CATALOG 
HI -FI AND 

STEREO 
SYSTEMS L. 
COMPONENTS 

SAYE uP TO 
50%0N B -A 

SELECTED 
KITS 

PAGES 
OF BARGAINS 

NOT IN ANY 
OTHER CATALOG 

10O'S of 
MEW ITEMS 
USTED MERE 
FOR 1sT TIME 

BURSTEIN-APPLEBEE CO. 
Dept. 16,1012 McGee St., Kansas City 6, Me. 
U Send Free 1961 B -A Catalog No. 611 

Name 1 

City Stete 

Address - 
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KARG 

QUALITY 

MGM' 
3Á 

From the KARL PRIMATA at $99.50 - 
to the FUTURA at $139.50 - 

to the exclusive TUNEMATIC XT-1A at $199.50 
every KARG Tuner is built to just one 

standard - excellence. The only difference be- 
tween these models is the number of special 
features they offer. Ask your dealer, or write 
for full specifications that explain KARG's 
superlative performance. 

You know the quality of any FM Tuner you buy 
wnen it bears the name of 

T ic: V _LABORATORIES 
South Norwalk, Connecticut 

dedicated to the finest FM Tuners at any price 
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BURGESS BATTERIES 
CHROME PROTECTED 

SEALED -IN -STEEL 
SELF RECHARGEABLE 

GUARANTEED LEAKPROOF 

l?adc24.1iq114- 
TI 

CORROSION PROOF 
separated head and 

battery design 

BURGESS BATTERY COMPANY 
DIVISION Or saun, INC 

FREEPORT, ILLINOIS NIAGARA FAILS, CANADA 

1:11(1:1 4: _n tl\ III EUSat -,l It \ICE: 1:. \lilt 

D4AAíUSIA 

Continued from preceding page 

dente in Berlin (where in 1913 Wanda had 
been nominated professor of the first harpsi- 
chord class created for her, at the Hochschule 

für Musik, and where they and Wanda's 
parents were trapped by World War I) Lew 
was killed in a car accident. After this 
tragedy, when finally Wanda was able to 
return to France, she had lost her father, her 
husband, most of her belongings. But she 
had met Elsa, who forever after was to be 
her most beloved and devoted companion. 

From the early years of Wanda's life we 
have two very interesting pictures. One 
shows her as a young woman playing the 
harpsichord in a drawing room while a long - 
bearded patriarch, hands in his belt, is in- 
tently listening. This man is no less than Leo 
Tolstoy. The picture was taken in 1907 by 
Countess Tolstoy at Yasnaya Polyana, where 
they had invited Wanda and her husband to 
spend the Christmas holidays. Wanda recalled 
what a marvelous listener Tolstoy was -"the 
most musical human being I have ever met" 
-and how he loved the ancient French folk 
dances she played for him and his entourage 
for hours on end. 

The second picture, taken one year later 
in Paris, shows Wanda again at the harpsi- 
chord, in the atelier of Auguste Rodin, who 
reverently stands behind her, surrounded by 
a group of friends. These great men, as well 
as Rilke, Paderewski, Paul Valéry, Albert 
Schweitzer, and others, had felt and recog- 
nized the budding genius of the young 
Polish woman who had set out on the cru- 
sade of reviving the masterpieces of the past. 

Of all the pictures we have in our album, 
none are closer to our hearts than two of 
Wanda as a little girl of four. Here is a very 
serious, almost sad Wandochka, wearing a 
great big hat, and there she is, resting a 
chubby hand on her cheek with the coquet- 
tish gesture she retained all her life. As for 
her adorable witty smile, it is the same 
irresistible one that for so many years won 
so many hearts. 

Her mother, a remarkable woman in her 
own right, whom Wanda adored, called 
these two pictures "before and after the 
chocolate." But how often did we see in our 
Wanda's dark brown eyes this same far, far 
away contemplative gaze, so well described 
by the exclamation of a very dear friend of 
ours, "Today, our Mamusia has son regard de 
milliers d'années." 

Wanda Landowska, so close, yet so far 
above us in her eternity... . 
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PROFESSIONAL DIRECTORY 
CALIFORNIA 

SLIDE OUT -SEE QUICKLY 
SELECT EASILY WITH 
QUICK -SEE 

ALBUM FILE 

95 
7Ppd. 

Rolls smoothly forward on ball 
bearings for easy front view flip - 
through selection. Capacity 50 12" albums. Eaail >' 

installed in cabinets, closets, or shelves. Specify black. 
brass. or copper finish. Fend check fn' 

KERSTING MANUFACTURING COMPANY 
504 South Date Avenue Alhambra, California 

IiEtt,EIt 1\gl'IRIf:+ 1 \ \'IT4:1 

cntcl.F; óR ON RF;AIFat-SF;ItAICF; 1.41(1) 

ELECTROSTATIC 
TWEETER . . . 

THRILLING 
HI FREQUENCY 
AUDIO 
RESPONSE 
ONLY $19.95 

ORDER BY MAIL 
1015 South 
Figueroa 
Los Angeles, 
Calif. 

(:IIt1:LF: 7D 1 I HE AJIF:It- SI:It %I(:F: CA1t1) 
DISTRICT OF COLUMBIA 

TAPE RECORDERS °RECORDING TAPE 
600' acetate (Oast lc).5" $.75 
900' MYLAR (Polyester).S" .95 

1200' MYLAR, t mi1,5" reel. 1.28 
1200' Ac-tate (pb.lk).7" 1.29 
1200' MYLAR,I Is mil(abont).1.95 - 1800'acelale(pla.lic),7" 179 
I800' MYI.AR 1 milthick,7" 2.29 
2400' MYI.AR,untena:l6ed.7".L69 
2100' MYLAR,lensikaed,7" 3.49 
(titudioa, large ..... en lower) 

Oxide guarantee not to ruin 8 o squeak or 

money hack. Compare ours .,th other -lure.... 
tape. Yom II find .t's more than post "p"re' when 

u deal with us. we are orional pioneers in the 
ttar recorder hua and our reputation mean. ,,rythint to u.. 
Send for Free Latakia. 

COMMISSIONED ELECTRONICS CO. 
1776 Columbia Rd. Washington, D. C. 

1:11t1:LF: :t:t 1)N ItF:4I)F:It-SF:II471:1: 1: 41(1) 

NASI Sf001: 
509 11TH ST. h. W., WASH. DC. 
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MARYLAND 

DIXIE 

HIGH FIDELITY WHOLESALERS 
Largest discount High Fidelity component distributors 
in the South. Wholesale prices on package or 
individual components. All lotest models in factory 
sealed cartons. 

Are prices too high ? - Write: 

DIXIE HI -FI 
12402 C Heat Ave., Silver Spring, Md. 

(:1114:1.E; 39 ON ItF:ADE:R-SF:ItY1CI: CARI) 
NEW JERSEY 

WRITE FOR QUOTATION 
ON ANY HI -FI COMPONENTS 

SOUND 
REPRODUCTION, INC. 
34 New Street, Newark 2, N. J. 

Mitchell 2 -6816 
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NEW YORK 

FOR THE TOPS IN VALUE 
AND THE BEST TRADE -IN ON 
HIGH FIDELITY EQUIPMENT 

Check With Arrow.' 

ARROW ELECTRONICS, INC. 

65 Cortlondt St., New York 7, N. Y. 
Dlgby 9.4730 

525 Jericho Turnpike, Mineola, N. Y. 
Pioneer 6.8686 

CnlC1.F: 111 1N ItF::A DLit -SF:ItA-ICI: ( Alll) 

MO- 
SERVICE! 
90 Day Warranty 

JAMAICA -JA 3 -8650 
MANN SSSST -MA 7 -5737 

BROOKLYN -BU 2 -5300 
WNITS PLAINS -WH 8 -3380 
The Or.o t.ol 0. F. C.: -. ^.rc on 

audio exchange 
JAMAICA 153.21 Hillside Ave. 

CIRCLE 16 ON Ill. b i ti I; -'SI 11N ICE CARD 

AIR MAIL us your 

requirements for an 

IMMEDIATE WHOLESALE QUOTATION 
Components, Tapes and 

Recorders SHIPPED 
PROMPTLY AT LOWEST PRICES 

AUDIO IIIIIilIlitPll 
714 -F Lea. Ave., N.Y. 22, N.Y. 

(:IIt1:LF: IR ON ItF:,H1.:H_....1F:I((I: (:A111) 

SOU NDTASTIC! 
That's what our customers are say- 
ing upon receiving our prices! Write 
for special low prices on all hi -fi 
components, tape recorders, etc. 
INDIVIDUAL QUOTATIONS ONLY! 

11VDZCIO WORLD No catalogs. 

2057 Coney Island Ave., Brooklyn 23, N. Y. 

1:11(1:1.1: 19 ON ItF.U)F:It-SF:ItVICF CAltl) 

'DLit OF _SPACE? 
You bet we'd be..... 
If we were to tell you 

about AUDION's 
"Out of this World' 

III F1 Values. 

IVrile for free catalog. 

audidn 
25 -HF Oxford Road 

1k---\ Massapequa, New York 

CIRCLE 211 ON Ill:al)F:It-SFa(Y 1(:1: C:UtI) 

HI -FI RECORDING TAPE 
mane by world famous manufacturer 
Sold with 10 -day money -hack guarantee 

1+ 12+ 24+ 
'1200' 7" acetate $1.29 $1.16 $1.10 18 7" mylar 2.02 1.90 1.70 

1800'7" acetate .......... 1.79 1.09 1.49 
2408' 7" mylar 2.81 2.75 2.70 

Can be assorted. Add 154 postage ls'r reel 
10e for 24+ lot orders 

MAIL ORDER H1 -81. You can now purchase all 
your Hi -Fi from one reliable source and be 
assured of perfect delivery. We deliver from NV 
stock most components, recorders & tape within 
24 hours. SEND US A LIST OF YOUR HI -FI 
REQUIREMENTS FOR OUR WHOLESALE 
QUOTATION and our FREE wholesale catalog. 

CARSTON 125.13 E. 88 Street 
New York 28, N. Y. 

(:1R/;LE 31 ON READER-SF:ItAI(;F: CARD 

NEW YORK 

TAPE RECORDERS 

DRESSN ER 

HI -FI 
Components 

EM RITAPE SLEEP LEARN 

Low cost. KITS high quality recording Unusual 
tape. In boxes Values or cans. 

FREE 
1960 Catalog 

69 -02 FA, 174 Street 
Flushing 63, New York 

CIRCLE 40 ON IRE 41 /F.11- SF:ItvI(:F: (AIM 
F &B 

MAGNETIC TAPE 
OFFERS BOTH! 

Why pay mute when F L B absolutely qua; an tees 
new, fresh. highest quality hi -fl tape -Freq. Resp. 
30. 15,000 cycles -or your money refunded. 

1200' 7" reel - Acetate -- 3 for $3.95 
1800' 7" reel - Acetate - 3 for 5.25 
1800' 7" reel - Mylor - 3 for 6.85 
2400' 7" reel - Mylar - 3 for 10.60 

Please add 15e PP L. Handling -Per Reel 

FLORMAN & BABB, Inc. NEW YORK436hNSY. 

I:IIi(I.F; 5:1 ON Itl:1111:If-`,F:11AI1:F: Clllll 

Draw... 
your own conclusions 
pordner, when you re- 
ceive our special quota- 
tions on your Hi -Fi needs. 
Write too for audio cata- 
log A -10, loaded with 
double -barreled values. 

Key Electronics Co. 
1201.iberts St.. h. Y. 6,N. Y. 

CLorerdale 8 -4288 

CIRCLE 69 ON 1(I ::ADF:Il -SERA ICE ( :.Utl) 

COMPLETE STOCKS 

TERMINAL FAST DELIVERY 

PRICE 

Before buying any Audio equipment, Check with 
TERMINAL for o Package Deal GIJot. Come In or 
write to Irwin Levy, Mgr. Audio Dept. 

Authorized Distributors 
for All Nome Manufacturers 

Terminal Electronics, Inc. 
8S CORTLANDT STREET, NEW YORK 7. N. Y. 

CIRCLE: 110 ON HF :ti)I:11- SERVICE C.411I) 

OKLAHOMA 

GENUINE DIAMOND NEEDLE $2.95 
If your needle is replaceable chances are 10 to 1 
that we can replace it for only $2.95. Simply re- 
move your old needle from the cartridge, tape it to 
a piece of paper with your name and Address, en- 
close $2.95 check or money order and mail to us. 
By return Air Mail postpaid we will send you a 
brand new genuine diamond needle for exact re- 
placement. Your old needle will also be returned. 
Complete satisfaction or money back. In rare cases 
where we cannot furnish replacement your money 
and needle will be returned by Air Mail. No COD's. 

SOUND ACCESSORIES 
P.O. Box 3402 Oklahoma City, Okla. 

CIRCLE: 1(1:1 ON ItE %DER- SERVICE ( :ARD 

PENNSYLVANIA 

0 M/ BUILT 1950 __V ESTB. 1932 
fcSend 

usYOUR e st. Fi-eeborrgqornsheet. . 
ape Cat Brochure bestónerua4tORBAAVS. . 

'H /37.3 EASTON ROAD, . I RÓSLYNB,PEJVNaAst 
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An Exciting New 
Speaker Concept... 

THE LAFAYETTE 
"TRIHELIXC 

A Superb New 10Inch 3 -Way 
Speaker Designed Expressly For 
Bookshelf Size Enclosures 

3250 

SK-180 Trihelix 
Only 

2.00 Down 

Represents a major breakthrough in 
three way speaker design ... delivers 
a quality of performance from a book- 
shelf size enclosure that equals the 
unmistakable feel. presence and clarity 
of a 3 -way speaker system. The "Tri- 
helix" in effect is a three -way speaker 
system with three mechanically and 
electronically independent speakers 
mounted within a 10 -inch frame. 

Response 30 to 18,000 cps 

Revolutionary "Conical Stiffen- 
er" Ensures True Piston Action 
For Woofer Cone 
Eccentrically Mounted and Baf- 
fled Midrange « Tweeter Elimi- 
nates Interaction With Woofer 
Built -In Crossover Network and 
Brilliance Control 
Extremely Efficient 
High Excursion Woofer 
Ideal For Stereo 

66.50 

ELIPTOFLEX" 
Lafayette's Famous Eliptoflex Book- 
shelf Enclosure Combined With The 
SK -180 10" Trihelix Speaker For 
Optimum 3 -Way Speaker Perform- 
ance.- Eliptoflex finished on all 4 
sides for vertical or horizontal 
placement. Choice of Mahogany, 
Blonde, Walnut and Oiled Walnut. 

LAFAYETTE RADIO ELECTRONICS 

Dept. W16.2 P.O. Box 190 

Jamaica 31, N. Y. 

Send me the FREE 324 -page 

1961 Catalog 610 

Name 

Address 

City Zone State 
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the newest SOUNDS© 

PASSION AND 
PYROTECHNICS 

Leonard Bernstein's Berlioz 
is passion and pyrotechnics 
...hear the Bernstein way 
with "Romeo and Juliet" and 
the blazing "Roman Carnival" 
Overture. 
ML 5570 /JIS 617 0 /Berlioz: 
"Roman Carnival" Overture; 
Excerpts from "Romeo and 
Ju liet" /New York Philhar- 
monic, Leonard Bernstein, 
conductor. 

PUCCINI AND THE BLUES 

Grand Opera's Eileen Farrell 
is a heartbreaking "Madame 
Butterfly " -or " Tosca" but 
the vocal surprise of the year 
is her newest role, the hero- 
ine of the blues. She lights a 
ténder torch in "I've Got a 
Right lo Sing the Blues." 
CL 1465 /CS 8256/"I've Got 
a Right to Sing the Blues"! 
Eileen Farrell. 
ML 5483/JIS 6150/ 
PUCCINI ARIAS /Eileen 
Farrell. 
ML 5484/MS 6151 / "An 
Eileen Farrell Song Recital." 

EVERYBODY'S GIRL IRMA 

"Irma la Douce," a wayward 
but of course goodhearted 
wench, is chronicled in the 
score of a new Broadway mu- 
sical, a kind of French "Three 
Penny Opera" imported by 
way of London. Try it in 
French -with the redoubtable 
Zizi Jeanmaire as Irma -or in 
English with the stars of the 
American cast. Either way, 
"Irma" is brash musical com- 
edy with a touch of bitters. 
OL 5560 English / IVL 177 
French /Irma la Douce. 

MEMORIES ARE MADE 
OF SONGS 

Mitch Miller, a bearded piper 
who leads a splendid new 
national pastime -Sing Along 
with flitch -this time with a 
melodic memoir. 
CL 1542/CS 8342/Memo- 
ries/Sing Along with Mitch/ 
.flitch Miller and the gang. 

THE VOICE OF 
SHAKESPEARE 

Sir John Gielgud is the true 
voice of Shakespeare. New - 
and exclusively on Columbia 
Records -is the sequel to 
Gielgud's "Ages of .flan. "In 
a new Shakespeare program - 
"One Man in His Time" -Sir 
John goes to the very heart of 
matters in Julius Caesar, Mac- 
beth, Richard II and Henry V, 
among ethers. 
OL 5550 /One Man in His 
Time /Sir John Gielgud. 

FROM "HANSEL" TO 

"WOZZECK" 

Thomas Schippers is a spir- 
ited maestro with a gift for 
opera that has carried him tri- 
umphantly to La Scala and 
the Met. His premiere Colum- 
bia recording is a rousing 
"Lp" of orchestral interludes 
from operas that range -as- 
tonishingly - from "Hansel 
and Gretel" to "Traviata," 
"Vanessa "and to "Wozzeck." 
ML 5564/MS 6164 /Orches- 
tral Music from the Opera/ 
The Columbia Symphony Or- 
chestra, Thomas Schippers, 
conductor. 

33 singles: A happy new note. Many of your favorite .Singers and their songs 

are now available too on neat 7 -inch single records at your favorite speed -33. 

a l /f 'f!Js _} "of hS on COLLJ113_1A RECORDS 
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START HERE 

TO ENJOY 

1 HOURS 

OF BEETHOVEN 

... or Schubert or Brahms or Debussy. With the almost infinite variety of music now available on 4 -track 

stereo tape, you can enjoy music to suit your tastes or moods with a minimum of interruptions. For example, 

with a 4 -track Twin Pak you can enjoy the complete Swan Lake or Nutcracker Suite -all on one reel of 4 -track 

stereo tape equivalent to the playing time of 2 stereo discs. Or with a two -reel set, you can enjoy complete 

operas like Aida or Madame Butterfly. All this because twice as much music is recorded on the same amount 

of tape. Thus economy, as well as quality, is another sound reason for switching to 4- track. Select from the 

wide variety of classica: and popular music now at leading hi fi salons, music stores and tape machine 

dealers. For catalog, write: 1024 Kifer Road, Sunnyvale, California, UNITED STEREO TAPES 

MUSIC SOUNDS BEST ON TAPE / and you can prove it to yourself... hear it 
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