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The Best in Television: 50 Years of Emmys is
the definitive look at the awards that honor
excellence in television, as well as a tour of half
a century of world history. Created with the
endorsement and full cooperation of The Academy
of Television Arts & Sciences, this book features:

e Hundreds of archival photographs—many
never-before-seen—that document television’s
awesome scope.

¢ Interviews and quotes from some of the great-
est performers and behind-the-scenes legends of

the 20th century.

e A close-up look at the evolution of television,

from the golden age to the cyber age; from 16 tele-

vision stations and 190,000 television homes to
1,500 stations and 98 million television homes.

¢ A behind-the-scenes look at the 49th annual
Emmy Awards presentation.

e 1998 Emmy Award nominees and winners.
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When it comes to television, the most widely accepted recogni-
tion of excellence is the Emmy Award. Since the first statuette was
handed out in 1949, the thousands of men and women who have
received an Emmy have joined a stunning pantheon peopled by some

of the greatest performers and craftspeople of the 20th century.

The Best in Television: 50 Years of Emmys s a celebration of the
golden anniversary of this premiere event. The first coffee-table
book fully authorized by The Academy of Television Arts & Sciences,
it is a stirring year-by-year chronicle of the winners, the losers, the
surprises, and the upsets. Featuring over 300 photographs culled
from many sources, including the Academy’s archives and from the
personal collections of many of the winners, it is also a history of
the programs, news events, specials, and films that captured our

imagination, made us laugh, and made us cry.

A virtual cavalcade of voices appears in this book, giving testi-
mony to the incredible diversity of Emmy winners past and ;;resent.
From Polly Bergen to Ed Asner, Glenn Close to Mariette Hartley, Carl
Reiner to Jane Seymour, Valerie Harper to Lindsay Wagner, and!
many more, come the stories of struggle and perseverance that led
to the moment when they ascended the stage to accept their award.
Here, too, are evocative introductions by television legends Betty

White and Bob Newhart.

continued on back flap

continued from front flap

But this book is much more than a look at the people who took
home the gold. It’s also a tribute to what we watched. Over the past
half century, Emmy has honored some truly remarkable program-
ming. At times intimate and tragic, hilarious and momentous, or
romantic and terrifying, these shows influenced the way we lived,
the way we felt, and the way we saw the world. The utter diversity
is staggering, from Perry Mason to L.A. Law, Gunsmoke to Law &
Order, |1 Love Lucy to Frasier, The Twilight Zone to The Day After,
Brian’s Song to Roe vs. Wade, the Kennedy-Nixon debates to the
Watergate hearings. There is nothing that can compete with the
power, the reach, and the passion of television. And The Best in
Television: 50 Years of Emmys gives readers the perfect opportunity
to relive the magic. A portion of the proceeds will go to TV CARES, a

nonprofit group that promotes educational programming and AIDS

awareness.

Morrie Gelman was senior correspondent for
Broadcast magazine, editor for Daily Variety, and
‘West Coast Bureau Chief for Advertising Age and
Electronic Media. He has been on the staffs of the
New York Pbst, Theatre magazine, and Madison

Avenue, and has written for the Hollywood Reporter.

'Gene Accas is president of CanLib, Inc., a communi-
cations consultancy. He has been an executive at
INBC, ABC, and three major advertising agencies—
[FCB, Grey, and Leo Burnett. As an authority on tele-
vision advertising, he has appeared on 60 Minutes

and at live venues.
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Our deep appreciation to Meryl Marshall, Dr. James Loper, and the staff of the
Academy of Television Arts & Sciences, especially Hank Rieger, a friend for 30 years.
You all made this project possible. Many thanks for your encouragement, counsel,
and patience.

Thanks, too, to all at the Academy who unlocked the doors to the archives and
endured the grating sounds of Emmy Awards telecast tapes being fast-forwarded
and reversed over long hours.

Special appreciation to Harlan Boll, who, with good cheer and diligence, made
possible many of the 65 interviews that provided a great deal of the substance of this
book, and to those in the TV industry who granted the interviews.

Our great regard for David Michaels and TV Cares, which, through the Academy,
promotes responsible programming in the areas of awareness, education, and fund-
raising for the ongoing struggle against HIV/AIDS.

The Emmys all started with Syd Cassyd, a gentle, caring, creative man who truly
loves television. He always thought of television as a lighted lamp on high, a star in

everybody’s sky. He’s a friend and inspiration.



To the men and women of the television industry, most of whom are straight shooters.

Keep dodging the slings and arrows.



“Oh, it’s such an honor just to be nominated. That’s the best thrill of all.”

As classic clichés go, that one has to be high on the list. 'm sorry to say | have uttered it
on more than one occasion—and meant it. But it is almost true, and after all, what is a cliché
but the truth overused? 1 can only speak personally, but for me being nominated is almost the
best. For one thing it’s always a lovely surprise, and should it happen, you can enjoy being a
contender up to the time the butterflies take over on Emmy night. Of course, the operative
word in all of the above is “almost.” Trust me, winning’s even better.

On a certain day in July each year the Emmy nominations are announced on the early
morning news. You pretend to yourself that you've forgotten what day it is; God forbid you
listen to the broadcast. No, you wait for the moment a dear friend calls to congratulate you—
or doesn'.

Admittedly, Emmy is a colossal ego trip for the actor or actress involved, but it is some-
thing else as well. It is a sweet antidote for the low times: the canceled series, the part you
would die for and didn’t get, the performance that you didn’t quite nail.

It was in 1952 that | won my first Emmy, and I was too new to the game even to be very
nervous. Actually, I went to the ceremony more or less as a spectator. True, | was nominated
(for my first series, Life With Elizabeth) but Zsa Zsa Gabor was a shoo-in for her series
Bachelor’s Haven. It was exciting for me just to hear my name read as a nominee. When they
read it again as the winner, my brain went into slo-mo, like one of those dream sequences.
Everyone else was as shocked as I, including Zsa Zsa. We've laughed about it since.

It would be 22 years before [ would hear the magic words again—this time uttered by my
good buddy, Ed Asner. “Winner for Best Supporting Actress in a Comedy Series, from The Mary
Tyler Moore Show...” And the following year that rotten Sue Ann Nivens lucked out again.

In 1983, I won Emmy No. 4 for a short-lived game show called Just Men. We were on for
only 13 weeks, and up to that time hosting a game show had been strictly male territery. The
Daytime Emmy Awards ceremony was held in New York, and I didnt make the trip because,
once again, my chances were somewhere between zero and zilch. Imagine my astonishment
when they called that night to say I had won. It was a gender-oriented choice, I'm sure, but 1
wasn't about to argue.

No favoritism intended, but Miss Emmy No. 5 was the most exciting. This time it was for
Best Actress in a Comedy Series, which was The Golden Girls. There were four of us “girls”—
Bea Arthur, Rue McClanahan, Estelle Getty, and me, and we were a unit. Each performance

was so interdependent on the other three that an award for one of us was an award for all of
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us. In trying to make this point in an unprepared acceptance speech, I must have sounded
like 1 was Rose Nyland. The voters took care of the situation by choosing another one of us
each year until we all had Golden Emmy Girls of our own.

The unexpected frosting on the cake was a guest actress Emmy for The John Larroquette
Show in 1995-96. Was it still exciting? Were the butterflies still there? An unqualified yes!

Time has slipped by since that thrilling first win in 1952, and Emmy has grown up in the
meantime. She’s a big girl now, with a telecast of her own each year that goes worldwide via
satellite.

These days, on Emmy night myriad stars step out of long black limousines that are lined
up for blocks. Glittering in their very finest, a bit ridiculous since its still a sunshiny
California afternoon when they first arrive, they wave to the fans cheering them on from the
bleachers across the street. Then comes the hard part, as they turn and make their way
through the wall of cameras and microphones lining the steps into the theater. Many make a
slight detour to exchange greetings with famed Daily Variety columnist Army Archerd, an
Emmy tradition in his own right.

Fifty years in the television business is cause for celebration, and I deeply appreciate the
privilege. The Academy of Television Arts & Sciences has been miraculously kind to me, with
six wins and 12 nominations. With the millennium approaching, 1 want to wish all the future
contenders the very best, and [ urge them to enjoy and taste every moment. Being nominated

is as good as it gets. Almost.
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In 1959, The Tonight Show with Jack Paar was getting enormous ratings in Chicago. But the
late night movies that WMAQ), the NBC outlet in Chicago, aired following Paar were not hold-
ing the audience he delivered. NBC decided to put in a variety show starring Dan Sorkin, a
very popular disc jockey. I was hired by Dan to be an on-screen performer and writer. The
show was eminently unsuccessful. Our director Dave Baumgarden said, “If you stick your
head out the window at midnight, you could hear an audible click caused by people turning
off their sets by the thousands all over Chicago.”

Dan and I continued to stay in touch after the show was canceled. When Warner Bros.
Records executives Jim Conkling and Jimmy Hilward came to Chicago to press the flesh of the
top DJs to hopefully get them to play some of their artists, Dan mentioned he knew someone
in Chicago they should record, namely me. At the time, comedy records were enjoying some
success with Mike Nichols and Elaine May, Shelley Berman, Mort Sahl, and Lenny Bruce. They
said they would be glad to listen to a tape. Dan hurriedly called me up and told me to put
some of my routines on tape. | borrowed a tape recorder from a friend and recorded “Abe
Lincoln’s PR Man,” “The Driving Instructor,” and “The Submarine Commander.” They were
impressed, or perhaps, because of Dan, they said they were impressed. They said, “Okay, we’ll
record you at your next nightclub appearance.” I said, “I've never played a nightclub, only
small dates around Chicago.” They said, “We’ll book you into a nightclub,” which they did.

The club was called the Tidelands, in Houston, Texas. | was the opening act for Ken and
Mitzi Welch, who went on to write most of the special material for Carol Burnett. At that
point, 1 think I had a total of 18 minutes of stand-up material, and [ needed another 18 min-
utes to have a complete album. Either that, or issue the first album without a B-side, which
probably wouldn'’t have been a very commercial idea. I remember one night coming off stage
after the first show. The material had been well received, and as [ passed by the maitre d’ sta-
tion, he said, “Go back. They're still applauding.” [ said, “That’s all I have.” He said, “Go back
anyway.” So I returned to the stage, and with all the naiveté of a budding stand-up comic
asked, “Which one would you like to hear again?”

After two weeks of trying out new material, I came up with enough material to fill up the
other side of the album, and it was recorded. I thought of the album as an adjunct to a stand-
up career. | continued to play a number of small clubs, Mister Kelly’s in Chicago, the Rancho
something in Winnipeg, the Elmwood Casino in Windsor, Canada, and so on.

It had been a couple of months since [ had recorded the album, but I'd heard nothing from

Warner Bros. about its release. Dan called me inquiring about the album because he wanted
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to play it on his program in Chicago to try and get something going. 1 called Warner Bros. and
asked what happened to the album. They said a disc jockey in Minneapolis named Howard
Viken had “opened” it, and they were sending every available copy to Minneapolis because
the stores couldn’t keep it in stock.

About that time [ was booked for two weeks in a Minneapolis nightclub called Freddie’s.
My money “soared” from $300 a week at the Tidelands to $400 a week at Freddie’s. It was
during that engagement that I got a call from Bob Finkel, who was producing the 1960 Emmy
Awards. He asked me if I could do the “Abe Lincoln” routine on the show. Naturally, | was
floored, but before 1 could accept his offer I had to check with Pete Corallis, who owned
Freddie’s, to see if he would let me off for two days. He agreed, and 1 flew out to Burbank,
arriving the morning of the show. At the rehearsal, [ was introduced to Steve Allen, Don
Knotts, Tom Poston, and Louis Nye, who were doing a comedy bit on the Emmy show. At
rehearsal, 1 was shown where [ would enter, where my marks were, and where the cue cards
would be if I needed them. I said, “No thank you, I think I know it.”

Mike and Elaine were also on the show, and I was going to share a dressing room with
Mike. I was watching Mike and Elaine on the dressing room monitor rehearsing their routine.
They were doing a very funny routine on shampoos. All of a sudden, the rehearsing stopped
and the stage went quiet as Bob Finkel conversed with Mike and Elaine. After about 15 min-
utes, [ would guess, the door to the dressing room opened and Bob and Ed Simmons, the head
writers on the Emmy show, came into the room. It turned out one of the sponsors of the Emmy
show was a well-known shampoo and had objected to the material. Mike and Elaine were
adamant about being censored and would not be doing the show. Bob and Ed wanted to know
if [ had another routine about six minutes long dealing with Television, which was the theme
of the show. 1 said 1 had another routine, but it really didn’t have
anything to do with Television. Ed Simmons said do it for him,
and they would figure out the blend into the Television theme. So,
for an audience of two, 1 did “The Submarine Commander.”
Afterward, Ed came up with a rather tenuous blend to fit the
theme of the show. I wound up doing the two routines on nation-
al television. To me, doing the Emmy show was a long way, in a
short five months, from doing an 18-minute act at the Tidelands.
Late that night, I returned to Minneapolis and Freddie’s, and to a
lot more people in the club’s audience than when I had left wo
days earlier.

That was my introduction to the power of television.
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In January 1949, the first Emmy presentation was held in Hollywood. Six awards, cover-
ing the 1948 calendar year, were presented—one to a performer, two to programs (one live,
the other film), one to a local Los Angeles station, one technical award, and a special award
to Louis McManus for designing the Emmy statuette. In the years since, the Emmy has
become universally recognized and accepted as television’s most distinguished and respected
honor. The winners and nominees comprise a virtual history of the growth of the medium.
When Emmy debuted there were only 16 television stations and 190,000 television homes

across the country. Fifty years later, there are now a total of 1,500 TV stations and 98 million
TV households.






1948-59

o trumpets were blaring and no klieg lights were
searching the skies over Hollywood when the
Academy of Television Arts & Sciences was
born. The announcement was buried in the “On
the Air” column of the Hollywood Reporter issue
of November 15, 1946. It read: “Seven people
interested in video, and called together by Syd
Cassyd, who produced in the medium in New
York, met here last night to form an Academy of
Television Arts & Sciences. The plan is to set up
an organization similar to the American
Television Society in the East and seek affiliation
with that group when membership warrants.

They’ll hold another meet on the 26th.”

I Love Lucy was the definitive sitcom of
the '50s, and topped the ratings for most
of its 1951-57 run on CBS. Of the prin-
cipals in the cast—Lucille Ball, Desi
Arnaz, Vivian Vance, and William Fraw-
ley—the men never won an individual
Emmy. The show, however, won an Emmy

as Best Situation Comedy in 1952.
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Emmy had a Texas Ranger for a grandfather. Or at least Luis Manuel McManus
did, and he was the man who designed the Emmy statuette. Emmy was an impor-
tant player in a touching love story.

Dorothy Harris was a promising pianist who accompanied guitarist Vincente

Gomez in “Concierto Flamenco” on Decca Records in the early 1960s. She married
McManus after he sent her love letters, each accompanied by a small, exquisite
painting. Dorothy was the model for Emmy, the female figure depicted-holding the
symbol of the atom and stand‘g on a globe.

McManus was born and educated in Mexico City. His paternal grandfather
served as the U.S. Consul to Mexicoiin the state of Chihuahua-McManus’ father was
born in the consulate. The famjly fled'Mexico in 1916 during a revolution. An artist
throughout his life, McManus had several one-man'exhibits in the Los Angeles area

and sold many paintings during his career.

He and his two brothers went into the motion picture business. Daniel worked
for the Walt Disney Studios for more than 30 years. Mario, known as Bob, was with
Pacific Title. After getting his start at the Mack Sennett Studios and then at Disney—
he was at Disney during the production of Fantasia——Louis (who Americanized his
name after leaving Mexico) spent some 30 years with the Hal Roach Studios. His hap-

piest years were with Roach during the Laurel and Hardy era.
“It was a very special time in his life,” his/wite later recalled. In 1947, requests
went out for design submissions for a television award.Affriend suggested that McCManus come
up with an idea. He used the love of his life as his;inSpiration and model. A special award was

—r
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given during the first Television Academy Awards Preésentations to McManus for his design of
the Emmy statuette. Though his design was selected over more than 100 other sketches,

: : : ; : McManus was unwilling to accept a monetary reward for his artistic effort. Instead, the

! ; f i ?‘ Academy gave him a tifetime gold membership card and, of course, an eternal mon-
Jr———— ument to his artistry, the symbol of its highest achievement, an Emmy.

b "_Jf-}fjﬁ{j,:,:,:;-__\_’ In presenting the Emmy to McManus, Academy President Charles Brown said

r a “ . ' prophetically, “Louis, here is our baby. She will be here long after we're gone.”

. After McManus died in 1968 at age 70, his wife spent her years living in the

= - DT et . Pacific Northwest close to two of her ‘daughters and Six.grandchildren. The

love Louis and Dorothy McManus had for each other was expressed in

their special 3 It was Ciaude Debussy’s:“Claifé de fune.”
: _7

~ T




The founders wanted a membership organization that would
“advance the arts and sciences of television.” Soon a more defined,
more targeted purpose emerged: to recognize outstanding achieve-
ments in the television industry by conferring annual awards of excel-
lence. The objective was to provide an incentive for achievement
within television and to focus public attention on cultural, educa-
tional, and technological achievements in the industry.

In relatively short order, the Academy’s now world-recognized
symbol, the Emmy, was created.

Syd Cassyd, then a trade journalist with Film World and TV World
magazines, was the organizer, first member, and first chairman pro
tempore of the new television group. He became the Academy’s fourth
president after serving as recording secretary.

In 1949, former KFI radio station manager Charles Brown, the
Academy’s second president (succeeding ventriloquist Edgar Bergen),
said he felt certain that the Academy already was “well-organized,”
“solid,” and a “constructive force in television.” Brown was confident,
he continued, that the scene had been set “for a long and successful
history.”

As third president, Harry R. Lubcke, a pioneer in the technology
of video, fired the first shot in what was to become an ongoing battle
with the television community in New York. He declared Hollywood
“the logical television center of the world.”

The beginnings of the Academy were small and localized. The for-
mal date of birth is 1947, and the Emmy Awards were first presented
in 1949 for the calendar year 1948.

The awards for 1948 marked the beginning not only of the
Academy, but of television itself. The Station Award went to KTLA Los
Angeles, the first commercial television station west of the
Mississippi, for Outstanding Overall Achievement. A Technical Award
was presented to engineer Charles Mesak of Don Lee Television for the
introduction of TV camera technology. Louis McManus, designer of
the Emmy Award statuette, received a special award.

The Most Outstanding Television Personality Award went to a
UCLA student working at KTLA, Shirley Dinsdale, and her puppet,
Judy Splinters. The Best Film for Television was a half-hour adaptation
of Guy de Maupassant’s classic short story, “The Necklace.” Mike
Stokey’s Pantomime Quiz was Most Popular Television Program.

Emmy Awards for the calendar years 1949 and 1950 increased in
number to 8 (plus three special awards) and 13 (plus two special

THEBESTINTELEVISION. 50 Years of Emmuys



Milton Berle was television's first
clown, known the world over as “Uncle
Miltie.” Berle’s television career dates
back to 1948 when his Texaco Star

Theater debuted on NBC.

Gian-Carlo Menotti’s mighty Amah! and
the Night Visitors, first broadcast on
December 24, 1951, won a Peabody
Award and became an annual NBC
Christmas special. Though it didn't fit
any of the seven Emmy categories that

year, the movie was the first in the

Hallmark Hall of Fame dramatic series,

. , awards), respectively. However, because no coast-to-coast network
which would go on to win 78 Emmys P Y

transmission existed, only Hollywood-produced and Los Angeles—area
(RTINS telecast programs were recognized.

Nonetheless, from the very start of the Emmy presentations,
the Academy looked beyond its local borders. “The Necklace.”
from Grani-Realm Productions, and Stokeys Pantomime Quiz,
while produced and initially telecast in the L.A. area, in time were
shown in other markets as well.

Emmy Awards for 1949 went to such New York-based stars
as Milton Berle and Ed Wynn, among others, and to “the show
that sold TV sets,” Berle’s Texaco Star Theater.

By 195}, the Emmys already was a major entertainment
industry event, and 600 persons crowded the Ambassador Hotel’s
Cocoanut Grove in Los Angeles. Comedy was king in television
then (as now), confirmed by the naming of Imogene Coca and Sid
Caesar as Best Actress and Actor in television. The duo beat out
such distinguished dramatic performers as Helen Hayes, Margaret
Sullavan, Charlton Heston. Walter Hampden, and Robert

Montgomery.




o!'Ca'deiner, Imogene Coca and Sid Caesar first
teamed in 1949 in the Admiral
Broadway Revue, but they began win-
ning Emmys with NBC's classic series
Your Show of Shows. They were voted
Best Actress and Best Actor in 1951's
Best Variety Show. After Your Show of
\ Shows left the air in 1954, Caesar and
Coca pursued separate careers. An

attempt to reunite in 1958 on

The starring vehicle for Coca and Caesar, Your Show of Shows, also
won the Emmy in the Best Variety Show classification, and Red
Skelton won as Best Comedian or Comedienne over a pawerhouse list
of nominecs that included not only Caesar and Coca but Lucille Ball,
Jimmy Durante, and the popular team of Martin (Dean) and Lewis
(Jerry).

The 1951 Emmys established that television was not just about

Sid Caesar Invites You was unsuc-

cessful. Caesar, a member of the TV

entertainment. A special achievement award went to Senator Estes

Academy’s Hall of Fame, won a 1956
Emmy for his Caesar’s Hour series. In
1967, The Sid Caesar, Imogene Coca,
Carl Reiner, Howard Morris Special
won Emmys as the Outstanding Variety
Special and for Qutstanding Writing

Achievement in Variety.
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Emmy,s Eenesis

A Catalyat Nomed Caaayd

. of Television Arts & Sciences (ATAS) was formed in 1946, little more than
perations officially began on July 1, 1941. The catalyst to forming the Acat
nalist named Syd Cassyd. In 1946, he brought together six other men in Ho
that they were acquaintances of Cassyd’s.
n to Cassyd, others at the founding meeting were S.R. Rabinof, head 0 I
ille Engstrom, a teacher from the Los Angeles bedroom community of Gle
Nathanson, president of Meridian Pictures, a distributor for 16-milli
1 , owner of WHLS, a radio station in Michigan; and special effects
Lubcke and Klaus Landsberg, who were not part of the founding me
uld figure prominently in the early history of television.
t engineer, had many television “firsts” under his belt, starting as
T. Farnsworth laboratories in San Francisco (an inventor, Farnsworth _’
time Cassyd and his friends were forming ATAS, Lubcke was director ]
stem in Hollywood, in charge of previously experimental station W6
currently KCBS-TV. As president of the Society of Television Engineers in H
onored by the Academy in 1990-91 for Lifetime Technical Achieveme t) s
lence in television be called “Emmy,” explaining that it was the feminine
g image-orthicon tube that was to early black-and-white television cameras
Ihe name stuck.
4 man refugee who, at the age of 16, built the most effective shortwave re cei
‘Paramount Television Productions Inc. and general manager of experimen a
[LA. Besides many technical innovations, he produced and directed

=

ik
] .
6 Cassyd, with the help of Landsberg, held the Academy’s founding

at 5600 Sunset Boulevard. It was Landsherg who, armed with a list
n sets, had asked that these owners submit by mail symbols that “best ex:
pse of television as an instrument of entertainment, information, and ec

for the Emmy Award.
e wife, Myriam, was the first full-time paid executive secretary of the Ac
event in 1950 and became the organization’s fourth president (succeed
the West Coast editor of Box Office magazine, the trade journal of theater owner
3 three Emmys (Governors Awards). In 1991, the Academy established the S
am him as its first recipient.
sion was for the Academy to be a place for people to present ideas. “The pur

forums and not to give out awards,” he once said. Cassyd saw television asa 0

1
.

ion.
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1943—"\9 [0minq ol Television

,Ii.
000,000
|' ds: 37,000,000
e TV sets: $400
‘sets: $169.50-52,495
range: $45-$300
ent for a TV station: $375,000

sets manufactured in 1948

sets manufactured prior to
sets manufactured in 1946:

rkets (March 1, 1948): 13
per market (March 1, 1948):
phia (3), Washington, D.C. (3),
ngeles, Chicago, Cincinnati,
t. Louis, Milwaukee,
neapolis—St. Paul (1 each)
eds manufactured (through
00
(inciuding northern New Jersey
necticut): 127,000

Cincinnati: 3,000

Cleveland: 2,300

Schenectady, N.Y.: 1,800

Milwaukee: 1,300 "1
Commercial TV stations on the a
Construction permits granted: 87 '
Construction applications pending :
Total TV advertising expenditufe

$10,000,000 >
Total radio advertising expenditt

$447,000,000 -
NBC time sales, 1947: $800,000
NBC time sales, 1948 (est.): $3,000,
R.J. Reynolds (Camels) weekly ex

Movietone News,” NBC, nigh h

programming; $300,000 station:
1947 telecasting deficit (NBC): $ | .
1947 telecasting deficit (DuMont): ¢

Paramount Pictures investment ir
1938, and including 30 percen

$3,000,000

Major TV advertisers (1947-48): F
baseball rights around the country)
Gillette (including $100,000 for
Joe Walcott return fight), Atla
Reynolds (“Fox Movietone

Source:
Fortune magazine, May 1948

AeLadl b
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TV Acaqlemy,s Izirsi presiJenl
Edgar Bergen

1

Edgar Bergen, star of NBC
Sanborn Hour, was the first
Academy of Television A 1
was a gentle, soft-spok
descent who came out 0
entered show business
His alter ego was al
named Charlie McCarth:
time described Charli [
fresh, impudent, and
stantly bragging.” Dur
network radio, Bergen's
gram, originating from
Ameche as announcer and
frequent guest, was consistes
most popular evening broa
the clever, rapid, often racy |
Charlie, Bergen, and such gues
became a weekly American pastim
Cascade Pictures, located @
Studios in Culver City, wa
the establishment of th
administration
Brown, destinec
ond president
was former ma '
flagship station
and had worked
there. Russel Fu .
founding fathers 0
director of television
Cascade Pictures. Fur
the Academy of Television
needed a personality




I | '
‘ ‘ ganization would be properly publicized |
ged with him. ]

| the Hollywood Athletic Club. According tc

honored to serve.” After the meeting, Ber

atter en route. At the next meeting, it "
gan to get the exposure that eventually le
because he owned the two requisites fo
ator for making coftee. .
ised at our Academy meetings,” Bergen eC
dience would laugh at our jokes when
igh tracks]. There was taik about havi

ve need to film a program. The whole id

-
B

was a TV star. Never bitter about his lack

was fading and a new star was rising in
ed. He figured the wooden dummy

car, a motorcycle, or fly a plane.” T 3

nd talk on what Bergen referred to as “thi
vV ays wants to get right up into your fac
pointed out, the act needs a little dista c
on a carved, painted block of wood. As
ed to let the new medium “shake dow~q.
/ife? He fronted it for two seasons. (It latel

’

iple Emmy Award winner, grew up in s
X years old. Not wanting her to step on hi 3
.' en they got off stage, she said, “Gee, Dat
1
ABC-TV's Hollywood Palace when her fath |
1't good at all. Afterward, Bergen said, “Car
" He later saw her in the motion picture T.R
and declared both of them “pure Acade
as Vegas for a series of farewell perfor

. He died at age 75.
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[illy Years Aqo in 1V

n Emmy was born, commercial TV in New York featured such p 0
se on NBC, starring Howdy Doody (opposite, top), Jon Gnagy in Yt
reading the news on CBS. -
2 were 20 television stations on the air in 13 cities, with three each |
al of 285 additional stations was authorized by the Federal Comr
April 1, 1948. Of this total, only 62 had non-radio station owners 5
Wwspa pers, radio and television set manufacturing, and department s
or a TV station was about $375,000, although WPIX in New York:
pent more than $1 million for transmitter towers, studios, and re
"- 300,000 television receivers in the nation, three-fourths of
.' grk area alone. The average price of home sets was $400, :.‘
 installation fees of $45 to $300).
cpenditures in television for 1948 were projected at $10 million (NE
. ertisers included American Tobacco, General Foods, Gillette,
iels), and 20th Century Fox. TV rights to the Joe Louis-Joe Wa
i 00,000. All home baseball games of the Yankees, Giants, and Do
{ .dvertisers of about $700,000 total. Prime-time rates for NBC’S
0 an hour plus $1,000 for use of station facilities. :
st $1.7 million in television in 1947, but its RCA parent company '
me from selling transmitting and production equipment as v
S, W h a minority interest in the DuMont Network, operator of t | ,
‘a $3 million investment in TV as of 1948, forecast that up to
Im (citing the advantages of economy, editing, repeat perfor
with video). The consensus at the time was that whether ¢ ___
J available for home television was doubtful—despite surveys '
novie features on television. It was thought unlikely that any

-
e film.
L
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(Left) The Clown Prince of TV Comedy,
Red Skelton, whose career spanned Six
decades, made his TV debut with an
NBC weekly live show in 1951, for
which he won Emmys as Best
Comedian and Best Comedy Show. The
TV Academy awarded him its presti-
gious Governors Award in 1986 and
inducted him into the TV Academy Hall

of Fame two years later.
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Trivia

Can You Spell “Pantomene”?

When Mike Sto
Quiz won the bigg

evening, Most
Program, at the inz
emony on January
was a hot TV producer.
ond show—Armch

weekly whodunit—in
the same prize. Sto

thinking to himself t
the first of many,
never saw another,”
in a recent intervie!\f.
Having name re
early days of televi
asked by TV Acade
Cassyd to run for
organization. Stokey was the Academy’s fifth president and presided at the fourth annual E
lion at the Ambassador Hotel’s Cocoanut Grove, telecast locally on February 14, 1952, by ABC's
‘ in Los Angeles.
Since there was no coast-to-coast network that evening, a novel feature of the awards pro
,h.ct of winners in New York by long-distance telephone. Conversations between the hosts in L.

s in New York were heard by those assembled at the Cocoanut Grove and local viewers. 1

Actress Eve Arden telephoned Sid Caesar in New York to tell him that he had won the Emmy
levision. Caesar, Stokey remembers, said, “What’s an Emmy?”

Primitive was the operative word for the time, according to Stokey. The Academy had insc

| on the base of the statuette he won for Pantomime Quiz. Several years ago, Stokey, noticing that hi

;: 40-year-old Emmy needed refurbishing, sent it back to the Academy for repairs. Instead, the

a replacement Emmy, but with corrected spelling. Stokey accepted the substitute Emmy but
‘that they leave the spelling error intact.
His family was appalled that he gave away the original statuette.

TRERESTIN TEUNISIN. 50 Years of Emmys



Slmrl Slory Yieltls Tﬂ“ “ewartl

= -
0 idea of the historical significance of receiving the first Emmy for a film made fol
tuxedo in 1949, and he went to the first Emmy presentation at the Hollywood A
in a dark suit and black tie. He was there as both the writer/producer of “The Nec

,tlhe winning film, and as representative of Marshall Grani/Realm Productions, the c 0
production.

m
“motion picture story reader (later called story analyst) before World War Il. He wor

he story department at Universal Pictures. Grant promoted Rubin, taking him from
e of his first pictures. In 1942, Rubin enlisted and was assigned to the U.S. Army Air C
o his time in the service, toward the end of '45, Rubin was working with Joel Malone, a
unit who had been a radio writer. Malone got Rubin a job writing for The Whistle
ly to make some money, frankly, a way to make a living,” Rubin recalls. 1
n as signed to a writing contract at Columbia Pictures, where he worked in 1946
writer, Lou Lantz. When their contract was not renewed, Lantz and Rubin, as t
pose and fancy free.”
to create a show for television, which was just beginning to have an impact.
leries on film,” he figured. With Lantz, he decided to do a pilot.
| pilot was not known,” Rubin reminds. “Another concept that wasn’t known to us,
I was residual values.” The big question in Rubin’s mind was what would happen in t v
weekly episodes be 15 minutes long, or would they be 30? He never thought about
e to produce a long 15 minutes so, if that turned out to be the most popular Iengql 1
program content to accommodate advertising. If the prevailing length of televis
r, it would not be difficult to stretch the “long” 15 minutes 10 26 minutes. =
3ubin and Lantz needed to find a story for which they did not have to buy the rig
hort stories, yet couldn't afford to pay for rights to contemporary short stories. So )
World’s Greatest Short Stories, which would present stories that were in the public
an adaptation of Guy de Maupassant’s “The Necklace.” Immediately afterwards, th :,,f !
ic domain short stories that would translate well into the new medium.

o nd a financing partner named Norman Elzer—a businessman whose family owned a g
The Necklace.” Rubin and Lantz then brought in Sobey Martin, a director who'd also &
in Europe, as a partner.
Productions, was formed. Realm came from the initial of the last name of each p
‘Martin—with an “a” added to make a word.
ed they needed some stability, somebody with a business background. They enlisted
Jose ends after International bought Universal. Marshall Grant Productions pu} |
in the TV film project. ' B
Iproducer, was brought aboard as agent/salesman. He took “The Necklace” pilot
g, Cone & Belding. The project was quickly sold to American Tobacco Co. through the

'.l




The partners wanted to call their se
e umbrella title.
ard-winning actor Barry Fitzg
ator. He would play a man in a be
jiewers into the story of the week.
On. As the host/narrator, he was ab
‘space and offices were rented at
grican Tobacco called for 26 episc
able short stories and writers, hi
, who later took up directing and be
sold an original story to RKO.
shot two half hours of Your Show Ti _
ich the crew would begin to shot
art on the second half hour of th
d finish,” Rubin remembers.
seconds with titles and credits. A
dor Dostoyevski and Aleksandr Pu
ada ptations,” says Rubin. But so
because of the Communism sca
( _? These are classics. They're recog
bht but lost. “It was tragic, but fun
r such as Alan Napier, Melville Cooper,
wick, Hurd Hatfield, Robert Alda, J. E
eif Erickson, Eva Gabor, Stanley And
re—style, or as mini-movies, bec
shot at Hal Roach Studios, and, wi
they were unrecognizable on TV a
The Necklace,” starred John Beal,
magazine featured a strikingly bea
ping to get the cover but Joy Lansin
e inside of the magazine.
jnment business since getting out o |

n recalls ruefully. The producers as
reased the weekly license fee to $9,0!




“We must have gone to six banks
‘even though these programs \
ere they were going to be reus
money for them,’ we told the bz
ially was for $9,500 per week, a

r 26 more shows, consequently
Ziv Television Programs (the :-:--f

Kefauver of Tennessee, who investigated organized crime nationwide Future TV Academy Hall of Famer Fred
and opened his hearings to the television audience. Noteworthy, 100, (e chats with British actress Cathleen
was an impressive turnout of stars, including such top personalities of

Nesbit, the star of Paddy Chayevsky’s “The
the time as Lucille Ball, Eve Arden, Susan Ball, Zsa Zsa Gabor, Adele y Chayevsky

Jergens, Ed Wynn, Charles Ruggles, Alan Young, and William Mother,” which aired on the Phico TV

Demarest. Playhouse on April 4, 1954,

By the time of the fifth annual Emmy Awards, with the location
shifted to the downtown Los Angeles Statler Hotel, Lucille Ball was on
the top rung of TV’ ladder of celebrities. The I Love Lucy star received
thunderous applause as she mounted the stage to accept her two gold
statuettes for Best Situation Comedy and Best Comedienne.

Some who experienced the early years of television look back on
1953 as the medium’s seminal year. “It was a year replete with promise
and, as it turned out, problems, too,” a trade publication reported. The
year marked the beginning of the golden age of television’s live, anthol-
ogy drama programs. The “gold” was perhaps best represented by NBC’s
Sunday night Television Playhouse, an anthology program sponsored on
alternate weeks by Philco and Goodyear and produced by the highly

talented Fred Coe. Every week there were such quality, live dramatic

29
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CBS program executive and 1958-59 TV Academy
President Harry Ackerman with the network's
crown / Love Lucy jewels: Lucille Ball, Desi Arnaz,

and Vivian Vance (Ethel Mertz).
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Blue Short or Not, Edwards Was o Wenner

] 7dwards was the creator of two American TV classics:
pnsequences and This Is Your Life. He won Emmys for both.

Consequences won a 1950 Emmy, the first ever given in

dience participation show category. Its competition was
'S Kollege of Musical Knowledge, Life With Linkletter,
Quiz, and You Bet Your Life. This Is Your Life on NBC was
in 1952, but CBS’ What's My Line? won the Emmy. The next
S'/s Your Life shared the award with the CBS game show but
my solo for the category in 1954.

ds, a veteran of radio when televisicn came along, con-
l. i'sold 7ruth or Consequences as a radio show in 1940, and

is'Is Your Life as a live surprise biography show for radio

g pioneering days of television, those who proved most
i the small screen were veterans of radio, such as Jack /:_-',3 4 11
Bob Hope, Martha Raye, and particularly Milton Berle.

Edwards had been a radio announcer in San Francisco as
far back as 1935, and a CBS staff announcer in New York
before the start of World War Il. Ad-libbing in front of an
open mike was second nature to him.

It was hot and muggy an the night of January 23, 1951,
under the lights of local Los Angeles station KLAC-TV
inside the Ambassador Hotel when Edwards was presented
with his Emmy for Truth or Consequences. It was “with
great humidity,” Edwards said, that he accepted the award.

On-camera people, in those beginning days of the
medium, were taught that because the television signal
forms varying lines of light, it was imperative to wear
clothes of color to avoid blending into the scene being tele-
vised. Knowing this, of course, Edwards was no less glib
when accepting his first This Is Your Life Emmy at the sixth

annual awards presentation.

“I'll tell you how surprised | was,” he told the audience
at the Hollywood Palladium, “I didn’t even wear a blue
shirt.” It must have slipped his mind. He didn’t need his
blue shirt. There was no telecast that year.

WERESTINTELINISION. 50 Years off Emmya



““ Ille Airwaves

ey Conld Havne Been Contenders

I
on ‘wasn’t for everybody. Some of radio’s
and stars couldn’t make the successful tran-

L]

4

Award-winning producer Harry Ackerman

in an interview his experience as a CBS pro-
'_ ve trying to turn network radio’s famous
pmedy show into a TV property.

u ght of Lum [Chester Lauck] and Abner
adio days as enormously funny hillbilly
gcalled. CBS tried the comedy team in

according to Ackerman (TV Academy

B1), “they just never seemed to work
"of the most popular radio shows of all time,

1d Molly, also never made the successful

L

vision. Again, several pilots were produced,

‘original cast and with new faces. A version

ney and Cathy Lewis replacing the original
d Molly (Jim and Marion Jordan) aired on
ess than a season.

tly tragic example was Fred Allen (below,

pictured left), arguably the most brilliant

VHERISTINTHINSIN 50 Years off Emmys

radio comedian of them all. He could ‘ v

right niche in television. He served as _
ceremonies of a short-lived NBC quii
Judge for Yourself, and in brief stints i

edy variety shows as The Colgate Co |
Chesterfield Sound Off Time. When T#
Burns and Gracie Allen Show came to CB:

with Burns (above, with Gracie Allen) ste
the situation comedy set to talk directly_‘

ence as narrator, Allen remarked to ‘
“Now that's what | should have done. I ne
kind of freedom.” L




Just the Facts
Draguet’s Jack Webé

ck Webb and Dragnet go together, as the song lyric has it,
a horse and carriage...You can’t have one without the other.”
agnet premiered on January 3, 1952, as a biweekly half-
series, then went weekly and lasted until 1959 as a highly
l- dience show. It was a three-time winner of the Emmy
1952-54. The category was Best Mystery, Action, or
ure Program,
S producer, director, and star of Dragnet, Webb was one of
first of television's triple-threats. Webb, who began his career
1 radio announcer, moved up as the star of Pat Novak for Hire
Francisco radio station in 1946. He, together with James
!_ and Richard Breen, first put Dragnet on NBC Radio in June
The series moved to the NBC television network for its
un.
‘From its outset on radio, Dragnet’s semidocumentary police-
style, the terse and technical cop talk such as “Just the
ma'am” and the “dum-de-dum-dum” musical theme,
: e part of the popular culture. The theme was ccmposed by
humann.
pted from actual cases in Los Angeles Police Department
g with investigation, tracking, and apprehension of
pects, Dragnet featured Jack Webb as Sgt. Joe Friday doing voice-over narrations of sto
immicks and emphasized everyday detective work.
a perfectionist, involving himself in all aspects of the show, including set design, u
ding, and film editing. After voluntarily closing down Dragnet in 1959, Webb brougll
I that began in 1967 and lasted 96 episodes. A.,.-. A
once told a reporter of his last moments with his good friend Dick Breen, who began asaf '_
n graduating from college. The two were associated later in TV and feature films, with B e
or Pete Kelly's Blues, starring Webb, which made the transition from a radio series t§ :
ary 1967, Breen was in St. Joseph Hospital in Burbank, California, dying of a rupturec
a last visit. Breen said something, but Webb couldn’t hear him. He bent down, putting his
ps. He heard Breen, halting after each syllable of each word, whisper, “Take...more...vaca
y heed. He died of a heart attack at age 62.

o

o
I
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Emmys, Misler EJ
Wank Darvyl F. Zannch

In the early 1950s, Alan Young thought he was hot stuf
o ? own live half-hour comedy-variety show at KTTV in Hollywo v R
as Jack Benny, George Burns, and Desi Arnaz would stand at
studio and watch. Young soon realized it wasn’t the host they were ;
but the dos and don’ts of the new medium of television.
Young was a 30-year-old comedian and monologist, born A
North Shield, Northumberland, England. At the age of 13, ha |
Canada, he was performing on stage, and later on radio. 0
logues, sang songs, played his bagpipes. | .
On a radio show he did a joke using the name of Darryl F. Z
endary head of 20th Century Fox. The following week hel
from the studio threatening a million-dollar lawsuit. Young
head for the hills, but his manager convinced him to plug th
its upcoming movies on air, which he did.

In 1946, he was offered a contract to appear in
opposite Jeanne Crain, and that’s how Alan Young can]

In the late '40s, as television was coming in, YC
the country doing stage shows. CBS wante
vision, but most performers were t00 unc
new medium to take the plunge.
Young said yes to CBS and found i
vision’s earliest stars as the host, starting
what was to be a two-year run of 7he Alan ¥
would do a brief opening monologue, fol
and a song or two by a vocalist.
At the third annual Emmy A
Alan Young Show won
Show. In the biggest st
evening, Young, ad (
dian who could 3
actor,” won an ind
the new categor;« ]
His competition’
Ferrer and C
comedian Sic
humorist S




his voice-over perfor
for Beany.

Not only did Alan
first Best Actor winner,
double winner in Em
Milton Berle and Ed
Best Kinescope Show
Most Qutstanding Kin
Live Show (The Ed
Live Personality. S
TV's most enduring
architect who discov
sic sitcom Mister Ed,

Young didn’t thi
significance of his E

popular TV series a

father, and, generall
ith Howard Hughes' RKO Pictures and a role in
flames” that included Jean Simmons, Victor
pray, and Gene Lockhart. L

n

gred many years later, “because | thought Darr

Fran Allison was the live performer
working with the company of puppets
created by Burr Tillstrom in NBC's
clever and popular series Kukla, Fran
and Ollie, which won a 1953 Emmy for

Best Children’s Series.

R A

P




lore“a Younq

Wlore Than an Actress
- 2 Loretta Young, three-time Emmy Award winner in the
’ 3 matic anthology series, The Loretta Young Show, was more
was a movie star doing television at a time when most
shunned it. She was a wife, mother, and community lea

agency executive turned writer-producer, decided to have Yol
like her real-life self as possible. :
Asked by a reporter why this decision was made, Lew!

intro and glide to the door of the room before closing it @
the show’s trademark. :

“It was a miniature fashion show,” Lewis explained abol
ing. About the program itself, Lewis said, it amounted to nothi
glossy soap opera. “If you didn’t know what you saw, at t

“in” for eight years (1953-61).

programs as Studio One, Playhouse 90, Kraft Television Theatre, Robert
Montgomery Presents, and the U.S. Steel Hour.

The geometric expansion of television households and the conse-
quent multiplication of advertisers’ TV budgets, coupled with the eco-
nomic advantage of film over live production, inevitably meant this
golden age was to be a short one. Live drama was missing entirely from
network TV’s prime-time schedule by the 1960-61 season.

The first Emmy Awards telecast across the nation aired in 1954.
NBC carried the program, paying $45,000 for the rights. That fee

THEBESTIN TELIVISION 50 Years of Emmys



A Self-Wade Wan

led a place for himself among the directors, writers, producers, and performers
golden age of television drama. He directed such acclaimed prcductions as Tad '

ear in 1954. Then, two years after Marty won an Academy Award as Best Pict
ated for a Best Picture Oscar but didn’t win.

Slmolinq |:r0m llie “ip at llie I;mmys

“You Had te Be a tittle lnsane”

irector Bob Finkel, who specialized in variety programs, produced more Emmy
members back to 1954, before Emmy went network and he was dlrecting(
el r KLAC-TV, a local Los Angeles station providing the coverage. Character
| the Academy that year and during the telecast handed the gavel to fello
: ]lt'y Art Linkletter was the host.

'be a little insane to begin with because not only were you doing a live show,

A en been rehearsed,” Finkel says. “You were shooting from the hip the-

™

a by-product of live telecasts, Finkel knew. He sensed the crew was jmerg
tzntatlve about what they were to do. To relieve the tension, he dresse
a calming effect when | went into the truck, dressed like that,” he was
poked at me and said, ‘Hey, this is a party for him, so | guess it must be

-

) produce the Emmys in 1959, 1963, and 1964, then again in 1972,
515. He also produced two Oscar telecasts and 14 People’s Choice g

d create the Prime Time Golden Globe Awards as well as many other
r




(Above) John Conte hosted NBC's daytime
Matinee Theatre, Pat Weaver and producer
Al McCleery's ambitious attempt to do
quality afternoon drama. In 1955, the show
won an Emmy for Best Contribution to

Daytime Programming.

(Above, right) Jack Benny and actress Jane
Wyatt both won their first Emmys in 1957,
he for his continuing comedy performance
on The Jack Berny Show, and she for her
role as Margaret Anderson in Father
Knows Best. Benny, who took seven years
to win his first Emmy, also won a TV

Academy Trustees Award that year

(Righty The Ed Sullivan Show, one of the
most popular in television history, was a
Sunday-night tradition for 23 years. The
show was named Best Variety Series in
1955, and Sullivan received a Trustees

Award in 1671.
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helped bail the Academy out of debt, and the national exposure pro-
vided welcomed prestige and publicity.

In 1955, New York became the Academy’s second chapter. Two years
later, in June 1957, the Los Angeles and New York chapters formed the
National Academy of Television Arts and Sciences. Ed Sullivan, a syndi-
cated newspaper columnist and the host of his own CBS weekly variety
series, was elected president of the now-national organization.

By the 10th annual Emmy Awards, the Academy’s prestige and
national recognition were second only to those of the Oscar organization,
the Academy of Motion Picture Arts and Sciences. Masters of ceremonies
for the event were big TV names' Phil Silvers in the East and Danny
Thomas in the West. Sponsors for the national telecast were among the
leading TV advertisers: Procter & Gamble and the Pontiac Division of
General Motors Corporation.

Presenters for the 10th
annual awards (telecast by
NBC from the Cocoanut Grove
and the network’s New York
studios) included the principal
members of TV’s performing
community: Steve Allen, Eve
Arden, Jack Benny, Gertrude
Berg, Milton Red
Buttons, Eddie Cantor, Art

Berle,




Ilelmiml II\e Scenes at II\e Emmys
Harch 77, 7956

rday, March 17, 1956. There are 30 million television homes in

2,000 Academy of Television Arts & Sciences members. You are

ornia, and that night the television industry evaluates and
itself.

annual prime-time Emmy Awards is scheduled, with a total

IS to be presented. The first 24 presentations will be telecast

fo 9 minutes by NBC from two origination points. One is the

d Pan Pacific Auditorium in Hollywood. The other is the Grand

‘the Waldorf-Astoria Hotel in New York City. Master of cere-

he Pan Pacific is audience participation show host Art Linkletter

man and panel show personality John Daly conducts the pro-

Waldorf-Astoria.

S of the first 24 Emmys will include comedian George Gobel

George Gobel Show, actor Bob Cummings (My Hero), and

te ]7|be Jimmy Durante Show) in Hollywood. In New York, pre-

orist Sam Levenson (The Sam Levenson Show), quiz show

l (The $64,000 Question), and Phil Silvers (The Phil Silvers

behind and above the stage at the Pan Pacific Auditorium
rear-projection screen that shows events as they occur
Pacific or in the Grand Ballroom at the Waldorf. Two addi-
e hung on the north and south walls. There are also four
ying monitors. A raised 5-foot platform near the east wall of the
ormally used for college basketball games and ice-skating
e main stage, with an area of some 9,000
. Itis encircled on the front two sides by a raised
o accommodate more than 200 nominees.
er stage are two working fountains, 12 feet in
an orchestra pit directly in front of the stage.
ead from the platform where the nominees sit to
inners are escorted to the stage to receive their

is seating in the Hollywood auditorium for 2,460
bers and guests. They occupy a floor area of
D0 s'quare feet. The audience is to be seated at

HNERESTINTELNSIN 50 Years of Emmys



circular tables spaced at interve
The balance of the auditorium "
satin drapes in gray, yellow, anc
shag rugs in red, gray, and gree
floor area, as much for sound a
At the main entrance of the P
colored plastic replica of the Emm
20-foot curved backing. There’s
oration. It’s screening a 12-foo
other side to support two TV
the stage action some 125 fee
wall decorations are three t
tributed along the main
Linkletter and the various pr
equipped with a special TV
see exactly what’s going out over the air.
e Pan Pacific at 5 r.m. for cocktails. They are met by A
‘Ettinger Co. and NBC. The press is seated at special *
ard interviews. Photographers using flash equip
o positions at the back of the auditorium or work bac
wner will be served (during which the remaining 16 na
at the Pan Pacific and the Waldorf).
gins with a shot of glamorous Zsa Zsa Gabor arriving a
ponsor of the national telecast. William Benningt
K. Bo h are working under William Kayden, who is pro
of the Academy, delivers a state-of-the-orqi
rds. He focuses on the formation of a New York
[
d Sullivan Show and chairman
in front of the audience
ory words about the East
1e past. “We’re all in the same
| becomes the theme of this
ector Gordon Jenkins and his

-

0d ﬁ/ith a fanfare, and the show
1

e first category announced,
g boy and his collie, is the first
ith costar Jan Clayton and
 boy, Jeff Miller, is in the audi-
oducer Al McCleery, a television

-




is cited as Best News Commentator, but to the disappointment of @

s atomic bomb test coverage in the Best Special Event or News

hnical glitches. Smoke mysteriously drifts up from the stage at the
ns out to be an instance of
g projection screen at the Pan
confusing Linkletter at the
ings reads the nominees in the
g Series category, there is a
of the famed director in the
Hitchcock Presents series is
to Disneyland, ABC’s first
s-comedienne Nanette Fabray
ile accepting her Emmy in
5 in a Supporting Role for
ore clutches her Emmy as Best
S the television audience “there’s
S on our program—Bob Banner”
ah Shore Show]. Perry Como
est M.C. or Program Host from the
heater in New York, where he’s

s. hoisting aloft his Emmy as
all the other winners are hap- =
Until that happy day,” he says, “this is the most cherished posse

Actor—Continuing Performance for playing Sgt. Bilko in You
orge Gobel, on stage at the Pan Pacific as a presenter and notic
known “anyone who wants to boil an egg can start with

eps unfurling. Lucille Ball receives a roar of approval'

Martin (above), star of the Producers’ Showcase producti
nance. She, too, is absent. Her young daughter, Heller Hallic
!
h rock 'n’ roll impacting the land, Your Hit Parade, a nostalgic tf




Versatile actor Art Carney, who won a
total of five Emmys, took home a
Golden Lady in 1955 for his hilarious
take as Jackie Gleason’s sidekick Ed
Norton, the sewer worker, in the CBS

comedy classic The Honeymooners.

THE BEST IN TELIYISION 50 Years of Emmys

Carney, Jill Corey, Arlene Francis, James Garner, Dave Garroway,
George Gobel, Ida Lupino, Gisele MacKenzie, Garry Moore, Louis Nye,
Paul Winchell, Jane Wyatt, Ed Wynn, Loretta Young, Morey
Amsterdam, Jerry Lester, Cliff Norton, Arnold Stang, Mel Allen, Frank
Blair, Walter Cronkite, Alex Dreier, Douglas Edwards, Don Goddard,
Chet Huntley, John Secondari, Bob Trout, and Eric Sevareid.

No question—the TV Academy and the Emmys had come of age.
TV Guide, in a March 16, 1957, editorial, rhapsodized: “When the
Emmy Awards were started by the Academy of Television Arts &
Sciences, they had no more importance than any of a dozen or so other
plaques, scrolls, and statuettes being doled out to television perform-
ers.... This year for the first time, the Emmy Awards finally have
achieved the stature of the movie Oscars. Certainly everyone in televi-
sion feels that the Emmy is the highest honor in the industry.”

The 1950s was a decade marred by “the junior senator from
Wisconsin,” as CBS news commentator Ed Murrow dubbed Joseph
McCarthy. “McCarthyism,” the use of unsubstantiated accusations in
an attempt to expose Communist subversion, led to a blacklist of,
among others, persons in the TV industry. Blacklisting became a fear-
ful term in television. As a result, the careers of many of the most tal-
ented and admired were destroyed or at least interrupted.

Early in the same decade, the American Broadcasting Co. (ABC)

merged with Paramount theaters. Leonard Goldenson, the architect of



Emmy Memories

?@lly Bergen

“Ing,night of the_ Emmys, | remember the master

of 'ée[e.r'mn,ies was Phil Silvers. Wh&n they started to
narﬁﬁ‘all,th r)omineéé, | was seated next to Perry
ComO?-;He- gzégs on one"si#e, anJy Freddie [Fields,
Bergen’§ 'husliand, and a ;noted ‘ﬁ‘\l executive] the
other. | lowered my head and Pf}i‘l §aid, ‘The winner
is... | thought he said, ‘Helen Hayes [one of the other
nominees for Best Actres‘s; along »;/ith Julie Andrews,
Piper Laurie, and Teresa Wright iso | didn’t hear my
name. And the applause s}arted. I'm waiting for that

ghastly moment tn{ﬁcvér so | can look up, bravely
smile, and applaud, Helen Hayes, and Perry nudged

me. ‘Polly, he called ihgpr name.' But | never heard it.

“I got up and did ﬁything you don’t do. | went

running up the aisle, s ‘ing like an idiot, babbling
A !

il,{ﬁ'fgourse, was thrilled. He
gmﬁ.‘He was crying by the
time | got up there.” Ao

—Polly Bergen, on winning an Emmy in 1957 for
“The Helen Morgan Story™

like a total maniac..
was one of our best"

About six weeks later, éergen's agent got a call
from Las Vegas, where she had héadlinéd in small,
second-rate hotels for $3,500 a week. She was
offered $50,000 a week to open at the Riviera, with
the very same act.
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: ary, Della Street, also won an Emmy in 1959 in the Best Supporting Act

on the air when people were first buying television sets,” Burr said
5 death. “A lot of people in this country didn’t know what their legal
ple who have watched the show over the years, particularly the
s for them.”
) played Lt. Ed Brock in the NBC Perry
is TV antagonist in an interview:
n is written, Raymond Burr has to be
rs. When you talk about someone
:"' face of television, | think he did it.
champions.”
je memorial in the Hollywood trades
. The memorial read: “A Television
ye. A Good Friend. Raymond Burr
words were Perry Mason’s battered
m table next to a legal pad. The banner on
aid: “The Defense Rests.”
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Barbara Hale, Charles Bronson, Abby
Dalton, Robert Stack, and Don Knotts at
the 1957 Emmys. Hale, who played
Della Street in Perry Mason, won a Best
Supporting Actress award for the
1958-59 season; Stack won a Best
Actor award in 1960 for The
Untouchables. Knotts would go on to
win four Emmys. Dalton costarred in
The Jonathan Winters Show, and

Bronson was set to star as the Man With

a Camera for ABC.

this deal, had a film industry background and turned to Hollywood
seeking answers to third-ranked ABC’s programming problems.
A youthful Leonard Bemstein in an In 1954, a little more than a year after the merger, ABC and Walt
Disney signed a long-term deal calling, initially, for 26 hours of televi-

appearance on CS" Omnbus sion programming a year. This agreement was a
breakthrough not only because major studios
considered television “the enemy,” but also
because, despite a few exceptions, there was no
real tradition of filmed production for television.
TV series, in large part, were born of radio and
Broadway theatrical presentations.

Advertisers were drawn to the mass audience
made possible as set ownership grew. Film on
television came into its own. Live TV production
put heavy demands on performers, while filmed
programming provided the security of retakes
and editing and, more important, offered an eco-
nomic boon: repeats of programs or syndication
after network runs. The ABC-Disney agreement
lured another one of the majors, Warner Bros., to
the ABC negotiating table, and an ABC-Warner
contract was drawn for the production of series
for the 1955-56 season.

But the television transformation of

THEBESTINTELEVISION 50 Years of Emmys



The Night Unele Milty Preempted

llle “lslory ol Televulon

twork executive Perry Lafferty’s first experience with Emmy was a n}

as a consultant to the 10th annual Emmy Awards. It was April 15,
it was from the Seventh Regiment Armory National Guard in Nevsr;Y
dor Hotel in Los Angeles. X
ational president of what was then the National Academy of Television £
tion. Phil Silvers was master ot ceremonies in New York and Dann
elsenters included Steve Allen, Eve Arden, Jack Benny, Gertrude Bi

rt Carney, Arlene Francis, James Garner, Dave Garroway, George C
ynn, and Loretta Young. 5
the ointment. Lafferty, producer Bill Kayden, and various Acaderry;
television in keeping with the 10th anniversary telecast. “We wo

age, a beautiful presentation, which ran about 15 minutes. It was to be

ly later recalled. “In those days you had to be off the air on time§ he
2 worked so hard and we got this wonderful chronology and theq_ rle
e days, 20 minutes when he was supposed to do two minutes. Wé 2
e clips] was thrown out.”
) previously was guilty of telling a three-minute-long anecdote, was‘s
the impossible,” cutting out “our cavalcade.” The elder statesm_' ' of

to merely announcing Playhouse 90 as the Best Dramatic Antholo
artin Manulis. -
) I|‘,ht=. message. “l won't bore you anymore with Art Linkletter materia

om watching Berle’s spot stretch and knew that all of our work for t
artbreaking at the time,” said Lafferty. :j-I
head. Lafferty produced The Danny Kaye Show for CBS and at the enﬁli
nominated for Best Variety Show and Kaye for Best Variety Perforq[e-
both won Emmys in 1964. Lafferty, experiencing “unbelievable le
was performing at the Desert Inn in Las Vegas, so Lafferty picked J
on the East Coast but tape-delayed on the West Coast. Los Angele
s and dinner, and then sat with his family and watched the Wesl Cot
fon television before all the distinguished people of his industry. '1 I

-

n awful lot of criticism from everybody all the time, and | could be inclut

Jledged in an interview. “The Emmys take a lot of abuse until you get
. And then when you win, they’re great.”

|'(0‘- KO A O O0es
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(Above) British journalist Alistair Cooke,

the charming emcee of Omnibus and

later host of Masterpiece Theatre.

(Right) Hal March was the host and psy-
chologist Dr. Joyce Brothers was the
guest in the onstage “isolation booth,”
where contestants answered The
$64,000 Question, TV's first big money
game show. It won an Emmy in 1955 for

Best Audience Participation Series.

THE BESTWTELEVISION. 50 Years off Tmmys

Hollywood was not an overnight phenomenon. In 1955, for
example, about 54 percent of the three-network Sunday
through Saturday prime-time schedules were filmed produc-
tions. That year, a New York Times survey reported Hollywood
was turning out more than 10 times as many films for TV as
for theatrical exhibition. As much as 30 to 40 percent of the
average TV station’s daily schedule was on film.

The economics of filmed programming and the growing
need for film production talent and studio space drove pro-
gramming west. Demand for programming was virtually insa-
tiable. Small, independent producers and syndicators cranked
out an ever-increasing stream of inexpensive, quickly made
series, which became necessary and popular as the number of
stations and their schedules expanded.

Out of the transition to film came Cheyenne, originally one of three
rotating hourlong dramas from Warner Bros. for ABC. In July 1958,
Westerns claimed more than a quarter of network prime time.

The 1950s ended with television’s dirtiest linen revealed: the “rig-
ging” of certain quiz shows exposed for government and public scru-
tiny. The scandal—which involved producers of such highly popular
giveaway shows as Twenty One and The $64,000 Question providing
some contestants with answers prior to airtime—led to the networks
taking greater control over programming and diminished the ability
and power of advertisers to produce and deliver their own shows. The
quiz scandal, combined with the ever-escalating costs of TV commer-
cial time, all but marked the end of sole or even dual sponsorship of
series programming.

By this time, lit-

tle more than a e

oy ™
decade after the
coming of the TV /
set into America’s

L

homes, the nation
was so hooked on
the tube that it was
difficult to recall
what life was like
before television.



) Eunsmolxe ”

Guenty Years, Hard te Cop

arshal Matt Dillon of Dodge City, James Arness usually
I,Ibut he never got an Emmy. As Kitty Russell, owner
s
U seasons, Gunsmoke, gained a total of 15 Emmy nom-
‘but only five of them “got the gold.”
unsmoke debuted on CBS-TV September 10, 1955, it
: mpede of “adult” Westerns. That same 1955-56
-lmtwork season saw Frontier, a Sunday night
, begin on NBC, as well as Cheyenne, starring Clint
he Life and Legend of Wyatt Earp, a half hour intro-
0’Brian to stardom, both on ABC (the latter starting
week as Gunsmoke).
@ 1959-60 season, there were 25 Westerns in prime
0 i\BC, 8 on NBC, and 7 on CBS. Gunsmoke was the

the top-rated program for four consecutive seasons,
.

jbranch Saloon, Amanda Blake had a winning way

t she never won an Emmy either. The vehicle they

-

noke was not only the longest-running Western ever
but its 20-season run is longer than any other prime-

S with continuing characters. Despite these and other

achievements, Gunsmoke won but two Supporting‘
Emmys (Dennis Weaver, 1959; Milburn Stone, 1968), a So "
Editing Emmy, and another for Best Editing of a Film fol

Television. The big Emmy for Gunsmoke was as Best Dra

Series with Continuing Characters in 1957.

The program’s star, James Arness, was nominated
Best Actor in a Dramatic Series in 1956, 1957, and for I
1957-58 season. He lost twice to Robert Young in X |
Knows Best and once to Raymond Burr in Perry Mason. C' tar
Amanda Biake also was nominated in the 1958-59 se
competition but lost to another Perry Mason perfo
Barbara Hale. 1:

-

|

»
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1960-69

here was once a series on NBC called That Was
the Week That Was. It was different—precocious,
irreverent, confrontational to those in high and
mighty places. Dressed as a musical production,
the program was political satire, entertainment
with an edge. Appropriately, it appeared in the
'60s because “That Was the Decade That Was.”

The annual Emmy telecast, which recog-
nizes excellence in entertainment and informa-
tion, found itself constantly challenged to be
more than an awards show because television, in
its best moments during the 1960s, reflected
momentous world events. It was a decade of
confusion in the cities of America and, especially,
in many universities. There was citizen and stu-
dent unrest over issues of race and the growing
armed conflict in a far-off region of the world,

Vietnam. There were outbreaks of violence and

John F. Kennedy was the first president
to make use of the new medium of tele-
vision. His televised debates with
Richard Nixon in 1960 are widely
believed to have won him the election. In
1963, the Academy presented Kennedy
with a Trustees Award, “for news confer-
ences and in honor of his continued
recognition of television’s importance to

a free society.”

THE BEST INTELEVISION 50 Years off Emmys



"l do feel [ had rather a
head start winning for
‘Macheth.”

—Dame Judith Anderson,
who had previously won an
Emmy for playing Lady
Macbeth in 1954, the first
person in Emmy history to
win a prize twice for the
same role in two different

producticns, 1961

"All my life I've been a
prepared loser.”

—Don Knotts, acknowledg-
ing an Emmy for
Outstanding Performance in
a Supporting Role as the
inept, nervous Barney Fife
on CBS' The Andy Griffith
Show, 1961

"I'm just lucky, that's all
there is t0 1.

—Fred Astaire, after his
“Astaire Time” special on
NBC won two Emmys,
including an individual

statuette for himself, 1961

THE BEST IN TELEYISION 50 Years of Emmys

demonstrations by hundreds of thousands of people. Riots, police bul-
lying, and brutality marked the 1968 Democratic National Convention
in Chicago. Television was in the middle, sometimes a bloodied par-
ticipant as well as an observer.

Television during this decade also covered the shocking assassina-
tions of President John E Kennedy, his brother, Sen. Robert Kennedy,
and two charismatic leaders, the Rev. Martin Luther King Jr. and
Malcolm X.

As television evolved into a window of history, the Emmys recog-
nized and rewarded these changes. NBC’s “The Tunnel,” described as “a
gripping documentary of a desperate flight to freedom under the Berlin
Wall,” was named Program of the Year at the 15th annual Emmy
Awards in 1963. It was the first time in the history of the TV Academy
that a documentary was voted the top award in the annual event.

The following season, another documentary, ABC’s “Making of the
President 1960,” won the coveted Program of the Year Emmy. Based
on Theodore H. White’s Pulitzer Prize-winning book, the program

was produced by the independent David Wolper organization. NBC's

Best known for his long-running music series American Bandstand on ABC, Dick Clark
(below, during a July 9, 1960, taping) won a 1979 Emmy as Best Host in a Game or
Audience Participation Show for The $20,000 Pyramid. He followed with another Emmy in

1983 for the best children’s entertainment special, “The Woman Who Killed a Miracle.”




David Susskind, a multiple Emmy winner
who produced hundreds of dramas and
specials, interviews Richard Nixon for one

of his Open End talk shows.

'S far. Fred Astaire has
heen on camera more

the Cuban missile crisis also was an Emmy winner in 1964. [han I ha\e ?

two-part “American White Paper” investigation of the Bay of Pigs and

In 1966, writer Millard Lampell, a 10-year victim of the McCarthy

blacklist, was another sobering reminder of the world beyond televi- —Joey Bishop (below), host

sion as he accepted an Emmy for "Eagle in a Cage,” a play he wrote for in New York of the 13th

NBC'’s Hallmark Hall of Fame. annual Emmy Telecast, after
The 1960s also witnessed the first live television transmission Fred Astaire's special “Astaire

from space, followed by the first satellite-transmitted Olympics, orig- Time" on NBC had won two

inating from Tokyo. John Glenn’s orbital space flight in 1962 was seen Emmys, and he'd also won

by 135 million viewers, and a year later astronaut Gordon Cooper sent for Outstanding Performance
the first TV pictures from space. in a Variety or Musical

By 1969, as the decade’s closing Program or Series for the
act, the world watched live as same variety program, 1961
astronaut Neil Armstrong walked

on the moon, in what many

'It's almost embarrassing,
['ve almost been on more
than you have, Joe."

observers still consider television’s
greatest feat.

As bookends to the space cov-
erage, in 1962 the Academy’s
Board of Trustees voted to honor —Producer George Schaefer

the heads of the news departments to New York emcee Joey

of the three networks specifically Bishop after his production of

for their coverage of Glenn’s space “Macbeth” for Hallmark Hall

flight, and they ended the decade
honoring the Apollo VII, VIII, 1X,

and X space missions with the

of Fame on NBC won five
Emmys at the 13th Annual
Emmy Telecast, including
Trustees Award. Perhaps what best Program of the Year, 1961
symbolized the finest of television

in the 1960s was the citation that

went with the award: “For sharing

THEBSTINTELIVISION 50 Yeats of Emmys



Memoraue Momenls

Howhart’s Forat lmpresscon

the evening of the 12th annual Academy of Television Arts & Scie
ducer for the telecast, and Bob Henry was producer-director. The
! s, where Fred Astaire was the host, with Arthur Godfrey cohosting
ly pefore the telecast, there was an announcement that the comec |
d to do one of their celebrated comedy spots, had withdrawn beca
" A virtually unknown comedy performer, Bob Newhart, agreed to f i
rformed by Newhart on that telecast: 3
dset, and it’s used by telephone operators, but it’s also used by TV
y and they also listen to the crew. Now, in a TV studio they have a
gs. They also have what's known as a camera run-through and t
re gonna do and iron the bugs out. Now, this was especially true o
Eisenhower shortly before the telecast] landing. A lot of p('e _
y ahead of time...and he kinda walked through what he was gonnal
had been in the control room you would have heard something like
right, have the plane come down...that’s the...that’s the way. All ri
ight, Jerry, have him stop on the chalk marks if you can. All right...tha
the door...get in tight on Khrushchev...in tight.... A what? A mustac he
€ ‘wrong guy. Pan around.... The fact sheet | got said he should be a
l slept in it? That’s him, that's him. That’s him. All right, have him .
- All right, Jerry...make a note...we’re gonna have to spray the plane.l
E , him walk down the ramp.... All right...cue the flower girl.... All rig
, huh? Why do we always have to use somebody’s little kid? Why can®
get back in the plane. All right...you got the flower kid? All right.
‘I the...Jerry...hang on to the flower Kid.... She’s running up the ré
p.... All right...let her go. Tell Khrushchev he’s gonna have to watch ]
id with the door! Oh, come on, come on... All right, all right...have hi
ake a note, Jer...we’re gonna have to spray his head. All right...ha
...tell him to kiss the kid. All right...have him walk down the ram f
ridiculous. All right...all right...have him walk over towards Ike. All
putter from ke, huh? All right...have him shake hands with lke. All ri
grican Secretary of State).... Not lke shake hands with Herter, ha
right...rest of the diplomatic corps...all right...walk back to the micrc '
rry, tell him not to do the whole speech...we don’t have time, er...
ot to do the speech...No, not ever...he’ll do the whole speech tomorro
idi g Light [one of TV's longest-running soap operas] right behind me. |
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official cars.... Have them get in the cars. Not all of t
t, have the cars pull out.... Have them pull by the ca
the car...Tell them they forgot Mrs. Khrushchev. All ri
..now have them drive by the troops.... Have him
e troops wave back...not with their rifles and all
good...Jer, why did he jump up again? Jer, how many
right, everybody back in the plane...We're gonna h

.
[

mith, entertainment editor of the Los Angeles Times, re
gesting a special award should be offered to him. The news
Newhart had his own NBC comedy series, which
nor.

Memorable Moments
Weauer’s “Hamlet” Paredy Steals Telecast

s career and in the TV Academy’s history that Dennis Weave
porting Actor in a Dramatic Series for Gunsmoke's 1958

1
ballyhoo, hoopla, and importance placed on it then as the

in. Weaver was asked to do a parody of Hamlet as p
ing fun of Hamlet” Weaver remembers saying. “I will

e the real work,” he said. And in doing so, Weaver made

paver recited such lines as “TV or not TV, that is the g
s of Bonanza...or switch to Perry Mason.”
was time for Sir Laurence Olivier to move over. Anot
ged he stole the show, even from the big Emmy winn
“Macbeth.”

1 RSTINTHENSIN 50 Yeazs of Tmmya



Bill Hanna and Joe Barbera, shown with
some of their inimitable animated cre-
ations, made television history in 1960
when their Huckleberry Hound became

the first cartoon series to win an Emmy.

with the American public and the rest of the world the incredible expe-
rience of the unfolding of the mysteries of outer space and the surface
of the moon via live television.”

The decade began with the Academy’s enrollment reaching a record
high 6,000 members. Television was now in 85 million homes, many
of which tuned in to the four debates between presidential candidates
Richard Nixon and John E Kennedy.

The 12th annual Emmy telecast in 1960 was highlighted by four firsts:

A black performer won an Emmy: Harry Belafonte, for his music
program, “Tonight With Belafonte.”

A syndicated show, Hanna-Barberas Huckleberry Hound, won an
Emmy.

An actress, Ingrid Bergman (in Ford Startime’s “The Turn of the
Screw”) won an Emmy for her first performance on television.

An actor, Laurence Olivier (in The Moon and Sixpence), won an

Emmy for his debut television performance.
|

(Above) Harry Belafonte, the first African American
to win a major Emmy Award, is shown here with
game show host Gene Rayburn at the 19th annual

awards in 1967.

(Left) Allan “Bud” Yorkir: directed and produced three
Jack Benny one-hour live NBC specials in 1959,
Yorkin, shown with Benny, won a best director Emmy
for his work on the first one. He had previously won
three Emmys for writing, directing, and producing

“An Evening With Fred Astaire.”



But no show that year dominated the voting. ABCs The  (Above) Robert Stack portrayed Eliot
Untouchables received four Emmys, three of which were technical Ness, the legendary leader of a Chicago

awards. NBC’s special The Moon and Sixpence won two Emmys. Rod prohibition-era Treasury Department

Serling, in his prime at 35 but already recognized for writing such

plays as Requiem for a Heavyweight and Patterns in the 1950s, won his S LA U G e

fourth Emmy for writing various episodes of CBS’ The Twilight Zone. ~ Therole in the hourlong ABC crime saga
CBS president Dr. Frank Stanton’s indefatigable defense of television’s won Stack a 1959—60 best actor award.
free-press rights was recognized with a Trustees Award
The bicoastal May 16, 1961, Emmy Awards telecast on NBC was

(Left) Rod Serling, writer of such clas-
sics as Requiem for a Heavyweight
(winner of five Emmys), The Twilight
Zone (ne won two statuettes for his
writing), and other TV dramas and
plays, was in the second group of
inductees to the Television Academy
Hall of Fame. At the time, it was said
that Serling “lifted television program-

ming to a high level.” He was also

Academy president in 1965-66.

THE LESTINTELEVISION. 50 Yeas of Emmys



Early in his career, Robert Redford appeared in several television shows. Above, he is shown in a classic episode of The Twilight Zone.

THE BIST IS THLVISION 50 Years off Tmmys

dominated by Hallmark Cards, Inc. and its dramatic showcase,
Hallmark Hall of Fame. Hallmarks production of “Macbeth” took
Emmys for actors Judith Anderson and Maurice Evans and director
George Schaefer, and it was named Outstanding Drama and also
Program of the Year. A Trustees Award went to Hallmark president
Joyce C. Hall for “his personal interest in uplifting the standards of
television.” Fred Astaires “Astaire Time” was voted Outstanding
Variety Show, and the song-and-dance star won an Emmy for his
performance on the show. By this time, a pattern was beginning to

emerge. The cream of television’ talent was rising to the top and it



beorge Schaeler

Producer Extrordeinacre

tended to stay there for a while, repeatedly winning awards. Astaire,
Dinah Shore, and Rod Serling already had emerged. Carol Burnett,
Carl Reiner, Mary Tyler Moore, The Defenders, and The Dick Van Dyke
Show began to crop up consistently among Emmy nominees and win-
ners. By the 1990s, Shore and Moore, each with eight, held the record
for most Emmys won by a female performer.

Bob Newhart was master of ceremonies at the Hollywood
Palladium, Johnny Carson was at the helm at New York’s Astor Hotel,
and NBC newsman David Brinkley emceed at the Sheraton-Park Hotel
in Washington, D.C., as a total of 26 awards were presented at the
14th annual Emmy telecast in 1962. The use of film and tape clips
from nominated shows was initiated that year.

The courtroom drama The Defenders, which debuted during the
1961-62 season, was the big winner. It won Emmys for Outstanding
Drama and for its star, E.G. Marshall; writer Reginald Rose; and direc-
tor Franklin Schaffner.

The Washington segment of the telecast gained the spotlight when

THE BESTINTELEVISION 50 Yeas off Emmps



"I wish somebody would
have told me. ['d have
worn my hair.”

—Carl Reiner, accepting an
Emmy for comedy writing
for The Dick Van Dyke

Show, 1962

"Where else but in
America can it happen—an
Arah and a Jew on the
same Show.”

—Danny Thomas in
Hollywood to his fellow
emcee, Sammy Davis Jr., in

New York at the 17th annual

Emmy Telecast, 1965

THE BEST IN TELINISION 50 Years of Emmys

{Left) Julie Harris won her second Emmy in 1962 for Qutstanding Single Performance by an
Actress in a Leading Role for Halimark Hall of Fame's “Victoria Regina,” which was also
voted The Program of the Year. Costar James Donald (left) was also nominated but lost to
Peter Falk. (Right) Jackie Cooper, Fred Astaire, Ed Wynn, and Danny Kaye at the 13th an-
nual Emmys in 1961. Cooper was nominated for Hennesey that year but lost to Raymond
Burr. Astaire’s NBC special, “Astaire Time,” won two Emmys. At the second Emmy cere-
mony, Wynn was honored not only for having the best live show, but for being the best “live”
personality. Kaye would go on to win in 1964 for Outstanding Performance in a Variety or

Musical Program or Series for his award-winning The Danny Kaye Show on CBS.

a special Trustees Award was given to Jacqueline Kennedy for her
CBS-TV tour of the White House. The award was presented by U.S.
Supreme Court Justice William O. Douglas and accepted by Lady Bird
Johnson. Presidential Press Secretary Pierre Salinger and Sen. Warren
Magnuson also got into the Washington act, presenting Emmys in the
news and public affairs categories.

The 15th annual awards presentation in 1963 again was a three-
way Hollywood-New York—Washington, D.C., ceremony, and again
The Defenders was the most-honored program, with five Emmys.
Making its presence felt, The Dick Van Dyke Show captured three
awards in the field of comedy. Both Don Knotts of The Andy Griffith

Show and Carol Burnett became three-time winners. Rod Serling
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picked up his sixth Emmy in as many years for
writing. First-time winners included Broad-
way’s Kim Stanley, British actor Trevor Howard,
and movie screen veteran Glenda Farrell.

The Texas Pavilion of the New York World's
Fair joined the Hollywood Palladium as the site
for the 16th annual awards, presented May 25,
1964, and telecast by NBC. Top awards went to
The Dick Van Dyke Show with five Emmys. Mary
Tyler Moore won for Best Actress for the series,
and Dick Van Dyke took home the Best Actor
award. [t was his first Emmy, while his show
was honored for the third time.

A variety series, The Danny Kaye Show, was
also a multiple winner with four awards. Kaye,
who was playing an engagement in Las Vegas,
taped an introduction to the Emmy telecast in
which he appeared in many guises.

The telecast opened in New York. Actor

61

Dinah Shore, arriving for one of her many Emmy appearances in the

'60s, won the golden lady eight times.

Winning an Emmy for Outstanding Writing Achievement in Drama for

The Twilight Zone, Rod Serling accepts his 1961 award from Connie

Stevens and Troy Donahue.

THEBESTIN TELEVISION 50 Yeats off Emmys




[asey vs. “i”are

=z

s, ABC’s Ben Casey and NBC's Dr. Kildare, premiered in the 1961

my Awards presentation for the following season, stage star Ki
ormance by an Actress in a Leading Role for her portrayal i

nond Massey, costars of rival Dr. Kildare.

innovative comedian Ernie Kovacs, one
of the first to see the visual possibilities
of television, won an Emmy in 1962 for
QOutstanding Achievement in Electronic
Camera Work for ABC's The Ernie
Kovacs Show. Earlier, he did a half-hour
comedy special for NBC without words.
Upon his induction into the Academy
Hall of Fame, it was noted that Kovacs
“depended on the eye to evoke laugh-
ter as well as his own sense of the

absurd.”

THE BEST IN TELEVISION 50 Yeats of Emmya

E.G. Marshall, star of The Defenders, which won two more awards,
reminded the audience of one of the earliest experimental telecasts:
President Franklin Delano Roosevelt’s speech opening the 1939
World’s Fair in New York.

Three programs dominated the Emmys for the 1964-65 season,
accounting for 17 statuettes, more than half of the 29 presented. They
were: “My Name is Barbra,” six awards; “The Louvre,” also six; and
“The Magnificent Yankee,” five.

There were more than the usual memorable moments during the
19th annual awards telecast in 1966. The Dick Van Dyke Show, in its
fifth and final season, won four Emmys and already was being hailed
as a TV classic. Bill Cosby, master of ceremonies for the CBS telecast
in Hollywood (Danny Kaye was emcee in New York), won an Emmy
for his costarring role in NBC’s I Spy series.

In an ironic twist, NBC was presented an Emmy for its coverage
of the U.S. Senate hearings on Vietnam. CBS, the host network for the
telecast, denied airtime for live coverage of the Senate hearings
because it would have meant the preemption of a rerun of I Love Lucy.

There was a notable first the following year, during the 19th annu-
al awards—an Emmy for a television special combining live action
and animation. “Jack and the Beanstalk,” named Outsianding
Children’s Program, was produced by film legend Gene Kelly (for
Hanna-Barbera), who also directed and starred.

The Trustees Award that year suggested television had matured to
the point where it could now honor one of its most illustrious pio-
neers. The Emmy went to Sylvester L. (Pat) Weaver Jr., the NBC exec-
utive who introduced the concept of preempting regular series for a
“special” (originally called “spectacular”) as well as bracketing the
weekday schedule with “Today” and “Tonight” programs.

Emmy’s 20th, covering the 1967-68 season, was cohasted by



The Clampett family comes to
Beverly Hills, including Jethro (Max
Baer Jr) behind the wheel, Jed
(Buddy Ebsen) next to him, and
Granny (Irene Ryan) and Elly May
(Donna Douglas) in the backseat.
Nominated for Outstanding Pro-
gram Achievement in the Field of
Humor for the 1962-63 season,
the number one-ranked The
Beverly Hillbillies was beaten out by
The Dick Van Dyke Show. Despite
its high ratings, the half-hour com-
edy never won an outstanding
series award during its entire

1962-1971 run.

Presenter Lucille Ball, with Carl
Reiner and Bob Newhart, at the
14th annual nighttime Emmys in
1962. Reiner won that year for
writing The Dick Van Dyke Show.
Newhart, whose telephone comedy
skit stole the Emmy telecast in
1960, saw his The Bob Newhart
Show on NBC win the Emmy for
Best Program Achievement in the

Field of Humor.
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“Ge Defionders” Need Mo Defiending When
the Subsect U Quality TU

1]
hen the subject of “quality” TV series is discussed, The Defenders is likely to be among the top

setting, The Defenders became the public sounding board for the moral and political controversie 7

e of television’s most-honored people worked on The Defenders during its 1961-65 run

16 y Reginald Rose and Franklin J. Schaffner. Rose was one of the exceptional playwrigh.ts-_ 0 €

s been called the golden age of live, original dramas. He wrote for Studio One, Philco TV Playhot |

dramatic anthology series.
notable TV plays was The
Story, a two-part NBC doc
directed by Sidney Lumet ¢
Marshall, Peter Falk, Marti
Steven Hill, none of whom
names at the time. I

Schaffner, who started
1948, directed everything in
from baseball to the evening
age of the political conventic o
1952. Prior to The Defenders,
Emmys for directing Rose’s “ |['
Men” in 1954 and “The Caine
Martial” in 1955. In motion pic
both the Academy Award and
Award in 1970 for his direction ]

Rose, who created and wra e
teleplays for The Defenders, e
won an Emmy for “Twelve Ang
CBS’ Studio One in 1954. He wg
for The Defenders, one in 196? _
episodes, and one in 1963 (
Thom) for “The Madman” epi
CBS series.

Two other acclaimed
Ernest Kinoy for “The Blacklist™ an
Karp for “The 700-Year-Old
Emmys for their work on The I

Among directors, Schaffner, P
i
&

I

0

-

—__
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al Emmys for the

Il (right, with costar
ck Klugman,

the best drama for the

seasons. Under

one of television’s

s, the show left an

ers because of the

, acting, and treat-

Scenes from CBS' highly popular The Andy Griffith Show, one of the few top-rated series
never to win the award for best program. Griffith was also shut out, although sidekick Don
Knotts (above, center and right) won five awards for Best Supporting Actor, three of them

consecutively.
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Hazel’s Alter Ego

W a star of stage, film,
She won three Tony
on Broadway, an Oscar
ittle Sheba, and two
e title role in Hazel,
w-it-all but lovable
l"' , the eminent theater
ork Times, wrote of her:
1 e has made native
s0 triumphant, and so
fl ot the first choice for
to Ted Key, creator of the
er| .. (and of the cartoon
ich appeared for many
rday Evening Post).
ade with Betty Fields,

ead, and Bibi Osterwald,
he highly regarded charac-

Ima Ritter was also consid-

Key and Bill Dozier, West
chief at Screen Gems, the
ic Pictures, favored Booth.
s with a pilot script written by Peggy Chantler Dick and Bill Cowley. He met
ho also represented Mary Martin and Art Carney). “Shirley’s not interested
to her, can | do that?” Dozier asked.
» McCaffrey replied. “She doesn’t want to do TV."
|J and tell her what the project’s about?” Dozier tried again. “I've gota
no, I’ll fly back.”
ned. “Shirley?” he began. “Bill Dozier's here from the Coast with a TV project.
eel about TV.”
ne of the project?” asked Booth.
VcCaffrey.
 said.




.

r
I

The cast of the 1961-62 Emmy-nominated sitcom
Hazel: Whitney Blake, Bobby Buntrock, Don DeFore,
and Shirley Booth. Booth won two consecutive

Emmys for the title role.

.
!

-

S

[
asn’t impulsive or irrational. She was familiar with the property. In 1948, Key anc a
dy play for the theater. Together they had been radio writers on staff at the J. Wa
in New York. Sam Harris, producer of many George S. Kaufman comedies on Broa
ipt. Booth was anxious to play the lead.

-

-l
* ipt needed rewrites. While the play was being written, Key commuted between Pe

anhattan, where his collaborator lived. For the rewrites, Key asked his friend to
ania. “No way,” was the response. The project languished. Some 12 year y
and Shirley Booth remembered. Yet even with the famed Booth, the tgl isi
5. The veteran character actor Edward Andrews was cast as George B
‘ed the pilot, but not Andrews. The pilot was reshot with Don DeFore as Baxter. x
n NBC from 1961 to 1965 with the Ford Motor Company as the sole sponsor, an
'season. When Lee lacocca, then a Ford executive, unveiled the Mustang, .-’-‘
In the first season, Booth won an Emmy to go alongside her Tonys and Osca
ucille Ball and Mary Tyler Moore). Shortly after Booth died in 1992, Anthony Quinn,
58 motion picture Hot Spell, said of Booth: “I've worked with good actresses, b
| he possessed. Ingrid Bergman and Greta Garbo were beautiful, but she wasI
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Lem]inq Ladies

WHary %l% WMoore
Ed

For Mary Tyler Moore, the 1963 6 t
one. As Laura Petrie on The Dick Van | Dy
Emmy for best lead actress in a series.
After All, Moore (left, with Carl Reiner
bered how “tears welled up, making it
felt “the release” of the many “hurts, s!
encountered on the way to becoming a
feeling of being honored by her pee
“momentary breakthrough with a p
won six Emmys for lead actress during
admittedly has never overcome her *
her the Emmy amounts to a “huge co
“sure feels good.”

Frank Sinatra in Hollywood and Dick Van Dyke in New
York. One of the telecast’s great moments had Sinatra,
Lucille Ball, and Carol Burnett singing nostalgically, “I
Remember It Well.”

The following year, to the delight of the press (it made good copy),
four different canceled series won either entertainment program or
individual achievement Emmys: NBC’s Get Smart and The Ghost and
Mrs. Muir, ABC’s Judd for the Defense, and CBS’ The Smothers Brothers
Comedy Hour.

The most controversial votes at the 21st annual awards were no-
votes. No Emmy was given in three categories: Outstanding Single
Performance by an Actor in a Supporting Role; Outstanding
Directorial Achievement in Comedy, Variety, or Music; and
Outstanding Achievement in Children’s Programming.

The top-rated TV shows of the 1960s were Gunsmoke, Wagon
Train, The Beverly Hillbillies, Bonanza, The Andy Griffith Show, and
Rowan and Martin’s Laugh-In. As an indication that audience popularity

THE BEST IN TELVISION 50 Years of Emmys



Bill Cosby, cohost in New York (with
Danny Kaye in Hollywood), provided
one of the dramatic highlights of the
18th annual Emmy Awards show in
1966 when he accepted an Emmy
for Outstanding Continued Per-
formance in / Spy. He thanked NBC
for “having guts” to put on a prime-
time series costarring (with Robert
Culp) a black actor. Presenting the
Emmy to Cosby is fellow TV Academy
Hall of Famer Carol Burnett, whose

variety series won 22 Emmys.

doesn’t necessarily equate with Emmy, only Gunsmoke and Laugh-In
won outstanding series awards.

At the start of the decade, the new Kennedy-appointed chairman
of the FCC, Newton Minow, rocked the television industry by charg-
ing that the medium for the most part was a “vast wasteland.”
Complaints of excessive violence on TV carried an even greater
impact by the end of the decade. The industry promised that pro-
gramming containing gratuitous violence (nonessential to the plot)
would be eliminated. The 1969-70 season saw a decided reduction
in violence on prime-time series, and, once again, as the industry
moved into the 1970s, the Emmys reflected these changes.

‘| want to thank a man
who talks out of the side
of his mouth, but who
talked straight when he
asked me ahout taking
this part and | said, ‘Oh
sure, you call me, I won't
call you.”

-Bill Cosby, referring to
| Spy producer Sheldon
Leonard, when accepting an
Emmy for Outstandirg
Continued Performance by
an Actor in a Leading Role

in a Cramatic Series, 1966

'It's been a long, long
time. The last time | got it
lan Emmy] [ thought it was
because | had a hahy.
That haby is now 14."

—Lucille Ball, accepting her
awarc for Outstanding
Continued Performance by
an Actress in a Leading
Role in a Comedy Series for

The Lucy Show, CBS, 1967

69
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Spolliqlﬂ
“The Dick Uan Dyke Show”

eks before Christmas 1958, a pilot was filmed at
Id Medal Studios. Produced by Stuart Rosenberg
Il and directed by Don Weis, “Head of the Family”

d created by Carl Reiner, who also was the lead

‘was “at liberty” despite a recent Emmy
tint as performer-writer on Caesar’s Hour.
FFiner’s wife, Laura, was played by Barbara
¢ poworkers, Sally Rogers and Buddy Sorrell, :
yl'via Miles and Morty Gunty. The pilot script &) s
ter Robert Petrie, who, having learned that his S%\
arrassed to tell his friends what his father does ==
s to convince him of the value of comedy writing. "
e Family” didn’t sell, but it aired on July 19,
y Spot, a CBS anthology series. A little more
rs after the pilot was filmed, a revamped version,
Dyke in the Reiner role, was filmed at Hollywood's
' tudios. Van Dyke had already made his mark
the Broadway hit musical Bye Bye Birdie.
ated, and produced by Carl Reiner, the new
‘Boy and the Sitter,” was directed by future TV
Famer Sheldon Leonard, who, with Danny
iIso executive producer. Twenty-four-year-old
g, previously heard but not seen (except for her
rd Diamond, Private Detective, was now Laura
i@ Marie and Morey Amsterdam were playing Sally
sterdam was a veteran nightclub entertainer—
riter. Rose Marie had made her show business
3¢ as a singing-dancing dynamo billed as Baby
le actors Richard Deacon, Jerry Paris, and Ann
 were also in the regular cast, as was child actor

i

ng title for the new pilot, “The Full House,” was

e such others as “Double Trouble” and “All in
favor of “The Dick Van Dyke Show.” The pilot




an $50,000, and with it in hand Sheldon L
5 sponsorship commitment. Through Lee R
g at its agency, Benton & Bowles, New Yo

id not exactly follow a yellow brick road stra

pwed in the wake of audience approval. Ca
story editor, and “resident genius,” wg
or The Dick Van Dyke Show in 1962. Reiner

am Achievement in the Field of Humor and :

e Marie were all nominated that year but OT
Achievement in Comedy. In the show’s las
, including Mary Tyler Moore’s second acti

| @ new record for most wins as Qutstandi
mily and later by Cheers and Frasier. In addi
k Van Dyke won two Emmys for his acting
n 1964 for his directorial work.

J of wit and warmth would prove beyond any !

and still deliver a sizable audience.”
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"The way my luck is
running I'd go on The
Dating Game and wind up
with Tiny Tim."

Frank Sinatra, emcee in
Hollywood of the 20th
annual Emmy telecast, after
opening tne proceedings by
singing “Luck Be a Lady
Tonight,” 1968
(Above) Peter Falk and Carol Burnett, mugging for the cameras, were both multiple

"This is a shock. SR

Out there 1 that VaSt (Below) At the 18th annual Emmy ceremony, newsman Chet‘HuntIey presented a
posthumous Emmy in New York to the late Edward R. Murrow. Bill Cosby, who won an

WaSteIand' a IOt Of Emmy that year for his performance in / Spy, was emcee at the Americana Hotel.

pe()ple Iove me'" (Opposite page, bottom) By the late 1960s, “Good Night, Chet"..."Good Night, David”
was well-recognized across America as the sign-off of NBC’s high-rated evening news-

—Lucille Ball, upon receiv- cast, The Huntley-Brinkley Report. The anchor team won Emmys consecutively from

ing her fourth Emmy, 1968 ) . )
1959-64, and the program picked up additional Emmys in 1969 and 1970.

"You're like the Gabor
sisters. You won't let
anyone fak."

— Eva Gabor, presenter
on the 20th annual Emmy
telecast, to fellow presenter

Tom Smothers, 1968

THE BEST IN TELINISION 50 Years of Emmys
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*e 18th annual awards ceremony, covering the 1965-66 season, was witness to a dramatic display.
man Chet Huntley presented a posthumous Trustees Emmy in New York fo broadcast journalism’s L

o and then in television. He became “a symbol to colleagues and the public alike of the complete &

rnalist.” The crowd at the Americana Hotel stood in ovation as Richard C. Hottelet of CBS acc([e(l)t
behalf of Murrow’s wife, Janet, and son, Casey.

/1

"We will take this
somewhat maligned and
slandered young lady and
fry to give her a good
home."

—NBC newscaster

Chet Huntley, stroking the
Emmy he and David
Brinkley won for news
reporting during the Emmy
telecast boycotted by ABC
and CBS, 1964

World Radio His



(Right) Barbara Bain, named best actress in 1967 for her role as the beauti-
ful female member of the Mission: Impossible team, with producer
Sheldon Leonard, accepting the
second of Bill Cosby's three Emmys
for / Spy. To the right are presenters

Inger Stevens and Peter Falk. (Left) In

both 1967 and 1968, the winners of the

best actor and actress awards for a comedy series were Don Adams for Get Smart and Lucille Ball for The
Lucy Show. Oddly, Emmys for best actor and actress in a dramatic series those two years also were repeat
winners: Barbara Bain and Bill Cosby. (Below) Holding their Emmys for best comedy series, Bert Schneider
and Bob Rafelson, producers of NBC's The Monkees, stand backstage with, from left, Mike Nesmith, Peter

Tork, Davy Jones, and Mickey Dolenz of the sitcom’s rock quartet, along with presenters Jimmy Durante and

Family Affair's Anissa “Buffy" Jones.




Memorable Moments
Lettle .Z’élly ‘s Standing Quation

| the Hallmark Hall of Fame production of “Teacher, Teacher” on NBC. But no performance in
pgemed worthy of an Emmy. The program, though, won as Outstanding Dramatic Program.

jose with dignity.” But the last act in this little drama hadn’t been played. Billy was asked to
sounding cheers of the glittering audience, was presented with a special citation, recognizing his

Top NBC executive Sylvester L. “Pat”
Weaver Jr., creative “father” of the Toaay,
Home, and Tonight shows, and creator of
the TV “spectacular” (later “special”), cel-
ebrates his Trustees Award at the 1967
prime-time Emmy telecast. He subse-
quently was awarded the sixth annual
ATAS Governors Award (1983), and was
inducted into the Academy’s Hall of Fame

two years later.

THEBEST INTELEVISION 50 Years of Emmys



(Above) Dick Van Dyke hosted the 20th annual Emmy Awards from the Grand Ballroom of New York's Americana Hotel, and Frank Sinatra
presided from the Hollywocd Palladium. (Below) Three icons performing at the 20th annual Emmys: Carol Burnett, Frank Sinatra, and

Lucille Ball. Sinatra’s “Frank Sinatra: A Man and His Music" special for NBC won an Emmy in 1966.
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"Let the message be
known to bigots and
racists that they don't

1]

count

—Bill Cosby, accepting
his third successive

Emmy in 1968

(Middle, left) Milourn Stone won one of Gunsmoke's few Emmys. Shown
here at the 20th annual prime-time telecast, he accepts from presen-
ters Sebastian Cabot and his two charges from Family Affair, Anissa
Jones and Johnnie Whitaker. tAbove) ABC’s Saturday afternoon sports
anthology, Wide World of Sports, was the springboard for series host
Jim McKay and executive producer Roone Arledge (shown with
Olympian Peggy Fleming). Arledge rose to become president of ABC
Sports and also, subsequently, ABC News. The show won a total of 15
sports programming Emmys. {Left) Jack Haley Jr. won a 1968 Emmy for

Outstanding Directorial Achievement in a Musical or Variety Series for

NBC's Movin’ With Nancy, starring Nancy Sinatra.

THEREST INTELIVISION 50 Years of Emmyas



Susan Saint James (below, left) won a
supporting actress Emmy in 1969 for
her role as editorial assistant Peggy
Maxwell on NBC'’s anthology series The
Name of the Game. (Below, right) The
1968-69 season’s Best Actor and Best
Actress in a Comedy Series were Don

Adams {(Get Smart) and Hope Lange

(The Ghost and Mrs. Muir).
Multi-Emmy winner Fred Astaire (above) is flanked at the 21st annual awards telecast by

Diahann Carroll and Barbra Streisand, whose CBS special “Barbra Streisand: A Happening in
Central Park” won an Emmy for OQutstanding Individual Achievement in Music. Carroll, who
played a nurse and single mother in the groundbreaking series
Julia, saw her program edged out by Get Smart as best comedy.
(Below) The comedy duo of Dan Rowan and Dick Martin hosted
NBC's Rowan and Martin's Laugh-In from 1968-73. The show won
four Emmys at the 20th annual event, including Outstanding Musical
or Variety Series. It was considered a remarkable achievement for a
program that first aired in January 1968 as a mid-season replace-
ment. Dan Rowan, executive producer George Schiatter, and Dick

Martin (below, right) are shown with their hands full.

)
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Emmy s Mensch
Denald #H. MecGannen

! . McGannon, longtime chairman and president of Group W, Westinghouse Broad.céstil
a Yiddish expression meaning an honorable, decent person. A colleagué once said |
nething. He held deep, personal beliefs, and no matter what the fashion of the day see
at he believed in.”
eporter learned firsthand that it wasn’'t because he was successful, wealthy, and an ind
no was a mensch. In the early 1960s, assigned to write a profile of the broadcaster, the re|
Innon in his East 42nd Street office in New York City, equipped with a newfangled, complicated, :
k reel-to-reel tape recorder. It had been a hard-wrought appointment—McGannon was a bu
W was intruding on an especially hectic day. 1
After getting 90 minutes of the executive’s undivided attention, the journalist trudg
his Madison Avenue office, triumphant in achieving his objective. He rewound the ta
leaned back in anticipation of extracting the fruits of his labor. But the tape was'
Not a word of McGannon’s analysis of such issues as local television station
vs. network interests or his thoughts on recruiting minority personnel wi
v There goes my job, thought the reporter. Swallowing his pride and st
courage, the young man called and confessed to McGannon. “I blew it,”
voice shaking. “The tape recorder didn’'t work and | didn’t take notes.”
McGannon didn't hesitate. There was not a trace of impatience in'iﬁs

“That’s 0K, son,” he quickly replied. “You come right back and we’ll do'it all'
'

M 4
N,

again.” That’s what happened. The second interview came off
hitch. It was a virtual duplicate of the first. The young
had his story and never told his editor about the m isha
In 1968, McGannon received a Trustees £ C
the TV Academy. It was for his outstanding t
to the industry, but specifically, it was for N
leadership of one of the most importa
groups in the country, the scope and q
group’s public service, and for his own e
nition of broadcasting’s need to train ar
minority persons. The Emmy citation use
words as “creative,” “dynamic,” “encours
and “innovating.” Emmy, a lady n
excellence, was honoring Don ' _'
man of character.

3
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"I want to thank my
mother. She brought me
into this world.

Melvyn Douglas,
Dutstanding Single
Performance by an Actor in
a Leading Role in a Drama.
‘or “Do Not Go Gentle Into
That Good Night,” CBS
Playhouse, CBS, 1968

“"lrouqll llle loolxinq Glﬂss”

Ceos taning 's Ferat fmmy

ision is a visual medium, yet costume design was not recognized as an Emmy category mit' ]
e, one of the most gifted and versatile designers in America, won the first Emmy for Best Costume
her with Ray Aghayan) for a spectacular NBC special, “Alice Through the Looking Glass.” v
Br 6, 1966, the musical featured Judi Robin as Alice and a star-studded cast that included Nanette
ante, Tom and Dick Smothers, Agnes Moorehead, Jack Palance, Ricardo Montalban, and Richa d .I i
g, who had fought to have costume design recognized by the TV Academy, remembered th i
It its first TV studios in Hollywood without dressing rooms, because television was treate

didn’t require such accommodations. “You were issued a key for a closet to hang your co

a locker,” Mackie recalled. “But there were no dressing rooms. For years the dressing -’:;;
25 like they use on movie sets.” When he worked on The Judy Garland Show in 1963, CBS -._l
r out on the balcony. “There was not a star dressing room in the entire place,” said Mackie.
ally, Mackie wasn’t present when that first Emmy for costume design was presented on June ,l
y Plaza Hotel in Los Angeles. He was in Europe on vacation but was “thrilled” when he heard the n
Mackie went on to have many other opportunities to collect Emmys. He has received 15 nominatic 5
mmys. His client list includes Cher, Carol Burnett, Diahann Carroll, Bernadette Peters, Angela' :

| 1l
Clooney, Madonna, Fran Drescher, Carol Channing, RuPaul, and Julia Louis-Dreyfus. ‘"
I
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(Clockwise from top left) Eva Gabor, the star of 1965-1971's Green Acres, arrives for an Emmy telecast. Star Trek's Leonard Nimoy and William
Shatner at the 1967 Emmy presentations. The sci-fi progiam, which inspired a rabid cult following, was nominated twice as best dramatic
series, in 1967 and 1968. It lost to Mission: Impossible both times. Natalie Schafer, who played Lovey Howell on Gilligan’s Isiand, with / Dream
of Jeannie's Hayden Rourke. Nine-time nominee Elizabeth Montgomery (five of them were for Bewitched). Producer Aaron Spelling and actress
Carolyn Jones (his wife at the time) with Mickey Rooney. Jones was starring as Morticia Frump Addams in the macabre sitcom The Addams
Family, based on the cartoon characters of Charles Addams. Television’s sweethearts, multiple Emmy winner Betty White and husband Allen
Ludden, whose role as host of ABC's Password earned him an Emmy. Agnes Moorehead was escorted to the 19th annual Emmys by veteran
character actor Cesar Romero. Moorehead won a supporting actress award for The Wild, Wild West. She also was nominated that year for best

actress in a Jeading role in a comedy seriss for Bewitched but last to Lucille Ball.







19C0-C9

In the 1970s, the Emmys played out against a Ed Asner, Betty White, Mary Tyler Moore,

backdrop of increasing governmental regulation 2" Ted Knight all won Emmys for The

Mary Tyler Moore Show. The show won a
and unfolding technological evolution. The

total of 29 Emmys over its 1970-77
courts, Congress, and primarily the Federal prime-time run.
Communications Commission (FCC) heavily
impacted television, consequently impacting the
Emmys.

Times were changing more rapidly than ever.
Television put on a new face, one considerably
more sensitive to politics and social awareness.
Social messages began working their way into
television—and inevitably also crept into Emmy
telecasts.

The networks got slapped around during the
1970s, and the decade opened with shocking
news. Congress passed legislation to outlaw

cigarette and tobacco advertising on radio and

TV, effective January 2, 1971. This ruling stripped

THE BESTINTELEVISION 50 Years off Emmya



[lavitl l “,[(mne" am] noLerl vounq

A Wenneny

Combenation
d J. 0'Connell’s Emmy batting
3d in baseball terms, he proba-
the starting lineup. He received a
70 for coproducing (with David
ic series, ABC's Marcus Welby,
II's Emmy achievements take on a

by over its eight-year run.
il produced (again with David

d paving the way for subsequent
riller, which, like Marcus Welby,
g (right), earned nine Emmy nom-
0'Connell, who spent 28 years
ersal Studios, a total of 22 nomi-
 television projects. S

the broadcast advertising business of $250 million in billings. In what
came to be known as the prime-time access rule, the FCC declared that
network-affiliated stations in the top 50 markets could not accept more
than three hours of network programming between 7 M. and 11 PM.,
prohibiting those same stations from programming off-network shows
in syndication one hour per day. The networks also were barred from
acquiring subsidiary rights in independently produced programs. In
addition, the FCC passed a number of important cable rules. One
banned cross-ownership of cable and TV stations locally, and another
barred the networks from owning cable systems in the United States.
The war in Vietnam grabbed much TV news attention and gobbled

THE BEST IN TELEYISION 50 Years of Emmys
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“rlan s Sonq

A Deonble Story

*pressly for television came to the airwaves in the late 1960s by way of

lABC’s 90-minute Movie of the Week. 1971°s Brian’s Song was one of the

, Brian’s Song was the highest-rated made-for-television movie.
tional running back for the Chicago Bears, had written his autobiograph
1 in Collier’s magazine. Leonard Goldberg, who was then running the prc
tures, bought the property for the studio. He assembled an all-star proc
nners, including Paul Junger Witt as producer, Buzz Kulik as director, and
by Michel Legrand. In addition to Caan as Brian Piccolo and Williams a}s
endary Bears coach George Halas, and Shelley Fabares as Joy Piccolo, Brianl'sl A

2d him to accept on his behalf

-my Awards ceremony at the
idy was nominated for his per-
ile Trial, which Scott directed.
Jane Eyre with Scott and
role, Scott received an Emmy
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I;ncore

Rboda Weets lucy, Agacn

I
g Harper was “astounded” in 1971 when she was nominated for an

I'standing Actress in a Supporting Role in a Comedy after the
‘season of The Mary Tyler Moore Show. It was her first television
¢ had started as a dancer in stage shows at Radio City Music Hall

id with Second City Chicago, an improvisational comedy troupe,

) riag on Broadway in a number of musicals, including Subways
I

eeping.

. s concerned about what to wear to the awards ceremony. An
r friend took her to several shops in uptown Manhattan and
Villa ge. They settled on a place on Eighth Street with a Spanish
g “light and dark.” Harper bought a black halter-top gown with
J. She also decided to wear earrings that a friend had given her
thday. “I just wanted to look appropriate,” Harper recalled in an
arper said her hairstyle “bears forgetting,” but she does remem-

up with a lot of “sausage curls.”
Ime at the Hollywood Palladium was opened and the winner
‘The experience of winning was “fantastic and thrilling,” she rem-
'stage were two show business icons, Jack Benny and Lucille
incredible” moment for her, having grown up listening to and
g superstars perform. Harper turned to Ball and said, “Hi, Lucy,
?2* Ball was flustered. It was obvious she didn’t know Harper at
‘had been in a 1960 Broadway show called Wildcat, and worked
for eight months. Lucy was the star, and Harper only a dancer in the

S 3 terrible thing for me to do to her,” Harper acknowledged. “All
: as nod her head and smile.” Later, Harper apologized. Lucy,

ed about Wildcat, did remember.
{. a Morgenstern, Harper won three Emmys for Qutstanding
ce i a Supporting Role in a Comedy for her work on The Mary Tyler
ha '.:Shé won a fourth Emmy for best leading actress on the spinoff

"Oh, my God, it's
George C. Scott!”

—Actress Suzanne
Plesnette, opening the
envelope announcing
Oustanding Single
Performance by a Lead
Actor for “The Price,” and
repeating Goldie Hawn'’s
line from the earlier
Academy Awards ceremony
when Scott won a Best
Actor Oscar for the title role
in Patton, 1971

"Although we were
defeated, I'm
tremendously proud of
what we did."

—Actor Hal Holbrook,
accepting an Emmy for his
title role in the canceled
“The Senator” segments of
NBC's The Bold Ones, 1971
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Emmy Memories

Jay Sandrech

er of 1970. Afterward, Stern said of this show, “It's a credit | won’t mumble
N in his 30s, flushed by his first big directing job, figured he had a real {
mber, when | didn't win, feeling that well, that was it, | was never going
the disappointment,” he recalled later.
‘much better director than seer. He went on to win four Emmys, two
Show and The Bill Cosby Show. He also won a religious programming
es of Father Ellwood E. Kieser. X
Emmys on a shelf in his den. “If a big earthquake hits, | could be

"Any writer would rather
write than be president—
especially this year!"

—Actor Arthur Hill, refer-
ring to Richard Nixon and
the Watergate scandal,
after presenting a dramatic
tribute to the role of the

writer in television, 1973
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up budgets. More than 110 million viewers watched President
Richard Nixon’s August 1974 resignation in the wake of the Watergate
scandal. Gasoline shortages hit, and heiress Patty Hearst was kid-
napped. David O. Selznick’s theatrical blockbuster Gone With the Wind
played in two parts on NBC during the November 1976 sweeps, aver-
aging more than a 47 rating and 65 share. The United States cele-
brated its bicentennial. North and South Vietnam were reunited.
Israeli airborne commandos rescued 103 hostages held at Entebbe
Airport in Uganda, inspiring two made-for-TV movies. Finally, in
1979, the cameras shifted to continuous coverage of the 444 days
Americans were held hostage in the U.S. Embassy in Tehran, Iran.

On the technological side, Home Box Office, Time Inc.s pay-
cable subsidiary, inaugurated a satellite-distributed network; Sony
unveiled its Betamax videocassette; and RCA introduced its
SelectaVision home videodisc player. Once viewers began paying
for programming, television was never quite the same.

No single program or personality dominated the 22nd annual
Emmy Awards in 1970. The awards were distributed evenly, with
Robert Young honored for Marcus Welby, M.D., Hope Lange for The
Ghost and Mrs. Muir, and William Windom for My World and
Welcome To It. Two new ABC series—Room 222 and Marcus Welby—



Swiicli-“i“er
Fd Asner Us Yop Ranana

of television’s greatest achievements, The Mary Tyler Moore Show started its run in September
the comedy series concluded in 1977, Ed Asner, who played gruff newsman Lou Grant, was to win
or Outstanding Performance by an Actor in a Supporting Role. The first, in 1971, “was a surprise, s
nds of doubts,” according to his later account of the event. “When it happened, as we say in Yidc
‘I irst],” he remembered.

acceptance speech, Asner talked about coming from three families: the one he was born into, the

d fostered, and the third, The Mary Tyler Moore Show. His second Emmy for the series was abc 1

the first,” Asner recalled, “because it confirmed the first.” R
Iso won two Emmys for his dramatic performances in ABC's Rich Man, Poor Man miniseries @ d

rk’s landmark limited series Roots. “Those were great elations for me because they showed |
er,” Asner explained, reinforcing that the onetime Shakespearean actor was certainly no

0 more statuettes for CBS' Lou Grznt series. Emmys for starring in his own show meant to
a “top banana.” Asner keeps his seven Emmys in the den of his home. “They’re nice to look at in
lory days,” he confides.




(Right) “Elizabeth R,” a presentation of Masterpiece

Theatre, drew strong ratings and won an Emmy for

Glenda Jackson in 1972.

(Below) Peter Falk and Michael Learned picked up act-
ing Emmys in 1976—Falk's third as the title character
in Columbo and Learned’s third for playing the mother
in The Waltons. Julie Andrews and William Conrad were

presenters.

(Opposite bottom) Mary Tyler Moore as Mary Richards
and Ted Knight as Ted Baxter, the klutzy anchorman on
The Mary Tyler Moore Show. Knight won two best sup-
porting actor Emmys (1973, 1976) for the role.
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Triple [rown

Fosse, who won an Emmy for the NBC special “Singer
na ‘2" for the 1972-73 season, also won an Oscar and a Tony
. He’s the only director to win all three, although actress

' .aqcomplished the feat previously. Fosse won his Academy
ig Cabaret and a Tony for directing Pippin.

each won threc Emmys. Two canceled shows—ABC’s The Ghost and
Mrs. Muir and NBC's My World and Welcome To lt—won as well.

Dick Cavett, at Carnegie Hall in New York, and Bill Cosby, at the
Century Plaza Hotel in Los Angeles, were the hosis. A special Trustees

Award was presented to the heads of the news divisions of the three

"We've come a long way
since My Friend Irma [an

early 19505 sitcom about a
dumb blonde."

—Actress Shelley Winters,

networks for “safeguarding” freedom of the press under an unusually

appearing as a presenter at
the 26th annual Emmy Awards,
which were dominated by
women and programs by and
about them, 1974

" don't know which of
their two plots [l miss
the most."

—Johnny Carson, Emmy tele-
cast host, commenting about
the recently canceled The
FBI series, 1974
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(Above, left) Jack Klugman, who in the
'60s won an Emmy for a guest shot on
The Defenders, picked up two more in
the '70s for his role as Oscar Madison

in The 0dd Couple.

(Above, right) ABC’s Jim McKay and
Roone Arledge won Emmys for their
coverage of the Munich Olympics in

1972.
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strong attack from Vice President Spiro Agnew. Special tribute was paid

to the technicians and scientists who made the Apollo XI moon land-
ing coverage possible. This was the first year the Emmy telecast con-
centrated solely on entertainment. Craft and technical awards were
presented earlier at a nontelevised event.

For the first time since 1953, the 23rd annual Emmys was entirely
a Hollywood ceremony and not split between the West and East coasts.
Johnny Carson was master of ceremonies. Variety format pioneer Ed
Sullivan, who spearheaded the bicoastal telecasts, was granted an hon-
orary award. PBS’ “The Andersonville Trial,” from Hollywood Television
Theatre, was honored as Program of the Year. The play also won an
Emmy for dramatist Saul Levitt, who had adapted his Broadway play
for TV. Lee Grant won the top actress award for her performance in
“The Neon Ceiling,” a Universal-NBC World Premiere Movie.

New shows became proud recipients that year. The Senator won
five Emmys, The Mary Tyler Moore Show four, All in the Family three,
and The Flip Wilson Show two. Lucille Ball and Jack Benny appeared as

presenters. The most-nominated program of the year was “Hamlet,” an
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-TV 1973 Saturday night lineup was one of the
history. Each series was highly rated, long-lived,

e inexplicable exception, a big Emmy winner. The

W K television’s equivalent to baseball’s “Murderer’s

uth, Lou Gehrig, Bob Meusel, and Tony Lazzeri of
ees in 1927—television fans remember the
e Family, M*A*S*H, The Mary Tyler Moore Show,
1 how, and The Carol Burnett Show.
the Family was the top-rated program on televi-
*S*H, The Mary Tyler Moore Show, and The Bob
e among the top 20. All in the Family (and its
er’s Place) lasted 13 seasons, and M*A*S*H and
Show 11 seasons each. The Mary Tyler Moore

yon a total of 29 Emmys, more than any series at that

r seven seasons. Three of these Emmys were for

edy Series. The Carol Burnett Show won a combined

[ ilndividual Emmys. All in the Family won four Emmys
: edy Series.

art Show, a favorite sitcom of viewers and critics

M

Six-season span, was completely overlooked by the
rpedy-variety series of the same title in the early

y for Outstanding Program Achievement in

t \ y one season. As a performer, Bob Newhart
mes in the 1980s for Newhart, another series

er he nor the program was an Emmy winner.

showcase of the Emmys, performing his clas-
one routine on the 1960 prime-time telecast,
I't:into national prominence.

i1
|
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A vear 0' Specials

; The 1972-73 season, television’s 25th anniversary, was a time when specials—one-time-
| en oting regularly scheduled series—grew in importance. The season began with ABC's more
rage of the Summer Olympics and ended with the May 1973 telecast on the same network of
ards. In between, numerous specials provided the highlights of the season. .
“Sirnger Presents Liza With a ‘2" starring Liza Minnelli
“Zenith Presents a Salute to the 25th Anniversary of Television” 1
- PBS, “Another Part of the Forest,” starring Dorothy McG
PBS, “VD Blues,” which initiated a nationwide campaig

disease

"lt's the StOfY Of d peanut NBC, “The American Experience,” first in a series 0f Sp
man CmShed by an American bicentennial

CBS, “Of Thee | Sing,” a musical starring Carroll 0'Con

EIepham, Wthh had no ABC, first of three Burt Bacharach specials

0ng T NBC, Orson Welles in a new version of The Man Who Ca

pOhtlcal Slgmﬁcance at ABC, The Woman | Love, a drama about Edward VIl and

the time"' Simpson, starring Richard Chamberlain and Faye Dunai 2y
CBS, a Marlene Dietrich special

NBC, “Jack Lemmon—Get Happy,” a musical salute to So N
NBC, “The Red Pony,” The Bell System Family Theatre, a d
Steinbeck’s short story

—David Lloyd, commenting
on winning a writing award
for the “Chuckles Bites the
Dust” episode of The Mary
Tyler Moore Show, 1976

]
CBS, Applause, executive producer Alexander Cohen’s TV ve

Broadway hit
CBS, Once Upon a Mattress, starring Carol Burnett, produ
husband Joe Hamilton

"'d like to thank a lot -

The Emmy winner for 1972-73 for Outstanding Single P

Of people at CBS_bUt Popular Music was NBC’s “Singer Presents Liza with a
unfortunately they're HOI Fosse and Fred Ebb. But the most elaborate production

“Zenith Presents a Salute to the 25th Anniversary of Tele

there anymore" duced by Bob Finkel, who went on to produce the 25
Awards telecast. The program included some 6,700 fil

covering the first quarter-century of American television. It ¢

I
—Mary Tyler Moore (for its time) $1.5 million.
Show writer Allan Burns,

accepting an Emmy for the
last episode of the seven-

season CBS series, 1977
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Dddities

¢

1 the Outstanding Single Program category, the announcement camc

rge Schaefer but also to the audience.

NBC Hallmark Hall of Fame production. It won five Emmys, four of

which were for technical excellence.

Carson returned as host the following year, and again the location
was the Hollywood Palladium, but instead of NBC, the 24th annual
Emmys were telecast on CBS. All in the Family won seven Emmys (out
of 11 nominations) in 1971-72. Once again it was voted Outstanding
Comedy Series. Three of its four cast members—Jean Stapleton,
Carroll O'Connor, and Sally Struthers (she tied with Valerie Harper of
The Mary Tyler Moore Show) received acting Emmys. Supporting Actor
winner Ed Asner (The Mary Tyler Moore Show) kept Rob Reiner from
making it a clean sweep. Glenda Jackson, a 1970 Oscar winner, took

two of the five Emmys won by “Elizabeth R,” a Masterpiece Theatre

Presenters Patty Duke Astin and John
Astin stand back and let TV Academy
founder Syd Cassyd do the talking.
Cassyd would be the recipient in 1991
of the TV Academy’s special Founder’s

Award, named in his honor.

THEBISTIN TELENISION 50 Years of Emmys



A I:l()ﬂil We“ Tl‘ﬂVEIe{I

Zrenda Waccare and tee Grant

tress Brenda Vaccaro won an Emmy in 1974 for “The Shape of Things,” an hourlong comedy-
ge Schlatter produced for NBC, which featured an all-female cast. The director of that spec
category of Best Supporting Actress in Comedy-Variety, Variety, or Music with Grant, who
for her performance in the special. Vaccaro was “thrilled to death” to win.
A year later, at the Academy Awards ceremony, Vaccaro and Grant competed again, this time fc
upporting Role. Vaccaro was nominated for her work in Jacqueline Susann’s Once Is Not Enoug
already had won the Golden Globe. Grant was nominated for her performance in Shampoo. Gran
bers Grant coming to her afterward and consoling, “That’s OK, I'm older.” !
at was not the last time Vaccaro would be nominated and not win. Most recently, it was an
The Golden Girls. With the passing years, Vaccaro has learned to live with the disappointment

dress and you've been made up, and your hair is set and the flowers are right and you don’t winl,
you cry.”

The Waltons was voted best
series and won five other
Emmys in the 1972-73 sea-
son, including awards for lead-
ing actress Michasl Learned
and leading actcr Richard

Thomas.




Ve rsaiiliiy
Deick Uan Dyhe

i sherman who cant get
ha got away,” Dick Van
er), a four-time Emmy

r “vividly the night he

ny. He was nominated in
tic debut in “The

N ABC Wednesday
Aired February 13,
story of Charlie Lester,

‘v

glations writer who

at he is an alcoholic.
uses him to lose every-
to him, and almost

: s: harrowing perfor-

SR ST ‘,’S"N S— ’L-

an Emmy nomination as Best Leac Actor in a Drama.

ard winner (Bye Bye Birdie) and two-time Emmy winner (The Dick Van Dyke S

L

atic actor was a particularly great honor. The category that year was loaded w :
nce Olivier, Alan Alda, and Martin Sheen. When the envelope was opened by t

d to be Dick Van Dyke, the winner was Hal Holbrook (below, destined himself -‘_'
BC Theatre presentation of “Puedlo.” “Just being nominated for a dramatic role fq‘ﬁ !'l

*

! @ys been comedy or music comedy, it was a big kick,” Van Dyke later relate
be in the company of somebody like Hal Holbrook.”
ation of his versatility, van Dyke went on win two
tside the situation comedy arena. He won in 1977 for
e in Van Dyke and Company, a short-lived hourlong
ﬁ( NBC. And in a complete departure, in 1984 Van Dyke
Emmy for a children’s program, The Wrong Way Kid, in

a bookworm.

ied a little bit of everything,” he muses. “Everything but

THE BEST IN TELEVISION

50 Years of Emmys
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America ¢ TV Sweeillearl

Denab Shore

S

ckford, of the big screen, was America’s
art.” Dinah Shore, of the ubiquitous
of television, was the second. She was
with the laughing face” and was one

ales to front a successful series.
er that lasted more than five decades,

r' called her, was enormously pop-

ces in a number of different roles:
. variety and talk-show hostess,
‘spokeswoman, and golf tournament
president Gerald Ford, one of her
- and a Palm Springs neighbor, said of
‘was “beautiful inside as well as out.
five-star person.”
also an Emmy champ. She was voted Best Female Singer in 1954 and 1955. In
Personality, and the next year for Best Continuing Performance by a female
ason, Dinah won for Best Performance by an Actress in a Musical or Variety §
hore Chevy Show on NBC won for Best Musical or Variety Series.

Dinah winning a total of three daytime Emmys for both NBC’s Dinah’s F
and the 90-minute syndicatec
peak of her popularity was Th
Show in the 1950s, when the |
your Chevrolet” was her uno i
ture was an end-of-the-show |
ence. Emmy blew kisses bac

TERSHINTELINISIIN 50 Years of Emmys



I;mmy Memories

Cleres Leachman

al Emmy

ris Leachman
of the

. that thrust
e Seated
man had

ing Actress
ary Tyler

'f-\v\'l.n.;]'

hra Lampert
'sly won
she was
the night,
nce perfor-
hic/variety

1 there was
Al her feet.
d back to her
I_lv home. it
adio, and
d the big
II me to a
the way
" Leachman
a moment |
y." She had to get her wits about her while thinking “What’s wi
shouldn’t | be down there?” :
a total of eight Emmys for seven different roles, inc

nming. Her mother would visit from lowa once in a while an
ghter, “Oh, | could just pinch myself.” 1
r returned home, Leachman would conclude, “That’s what it is.

; 't it wonderful?” o
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The British import Upstairs, Downstairs won Emmys as best drama series in 1974, 1975, and 1977, but oddly, as best limited series

in 1976. It aired on PBS as a taped presentation.

Ladees’ 7%¢ét at the Tmumya

In the 1975 telecast, covering the 1974
Keyes threw curves—10 of them. Instead of th
Keyes used 10 female stars as mistresses of ce

did on his NBC series The Flip Wilson Show, apg
Geraldine Jones. The hostesses were introdu

actors in every category.

THE BESTINTELEVISION 50 Years of Emmyas



production for PBS. The limited series also won both Outstanding New
Series and Outstanding Drama Series awards. Another Brit, Keith
Michell, took the Emmy for Outstanding Single Performance by an
Actor in a CBS series, The Six Wives of Henry VIII. The Carol Burnett
Show was named Outstanding Variety Series, and NBC’s Jack Lemmon in
’S Wonderful, °’S Marvelous, ’S Gershwin was deemed Outstanding Single
Program—Variety or Musical.

The Mary Tyler Moore Show and The Waltons won key Emmys at
1973s 25th Emmy Awards, telecast on ABC from L.A.s Shubert
Theater. The stars of the two series, Richard Thomas, Michael Learned,
Mary Tyler Moore, Valerie Harper, and Ted Knight, all won acting
awards. So, too, did Laurence Olivier for ABC’s production of Eugene
O'Neill's Long Day’s Journey Into Night, and Cloris Leachman for “A
Brand New Life,” an ABC Tuesday Movie of the Week. “A War of
Children,” produced by Roger Gimbel and George Schaefer for The New
CBS Tuesday Night Movies, was named Outstanding Single Program. The
Julie Andrews Hour, which ABC had canceled, won seven Emmys,
including the award as Outstanding Variety—Musical Series. Another
musical, “Singer Presents Liza With a ‘Z’,” took home four awards.
Three went to Bob Fosse, who directed, choreographed, and copro-
duced (with Fred Ebb) the special. The 25th Emmy celebration was
produced by Bob Finkel and directed by Marty Pasetta.

In 1974, Mary Tyler Moore and Michael Learned were back in the
winners circle, Moore as Actress of the Year—Series, a new so-called
Super Emmy category. Cicely Tyson won the counterpart Actress of the
Year—Special for her work in The Autobiography of Miss Jane Pittman on
CBS. Among the men, Alan Alda for M*A*S*H and Hal Holbrook for
the ABC Theatre production of “Pueblo” won the Super Emmy honors.
In the supporting actor categories, the Super Emmy winners were
Michael Moriarty and Joanna Miles, both for ABC’s presentation of
Tennessee Williams’ The Glass Menagerie.

The directors of the year were Robert Butler for The Blue Knight
limited series on NBC and Dwight Hemion for a Barbra Streisand spe-
cial on CBS. Writers of the year were Fay Kanin for the GE Theater spe-
cial “Tell Me Where It Hurts” on CBS and Treva Silverman for an
episode of The Mary Tyler Moore Show. The Best Drama Series of the
year was a British import, Upstairs, Downstairs, on PBS. M*A*S*H was
Outstanding Comedy Series, The Carol Burnett Show the Best
Music—Variety Series (on its way to a total of 25 Emmys during its 12-
season run), and Columbo the top limited series.

"Please, ladies and gentle-
men, please, return o your
seats. | heg you to refurn
10 your seats. Ladies and
seqtlemen. It does no: look
200d for the entertainment
industry if we have all
these empty seats in the
auditorium following a
residential speech. Do |

make myself clear? Do you
understand?”

—Executive producer
Alexander Cohen exhorting
the audience at the
Pasadena Civic Auditcrium
after the unscheduled 1978
Emmy-interrupting broad-
cast from the White House
with President Jimmy
Carter, Anwar Sadat, and

Menachem Begin, 1978

THEBESTINTELEVISION 50 Yeats of Emmeys
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Carel Burnett Meets the Uelvet Hammer

L

Bob Banner won a 1957 Emmy, his
hour or more program. That was the las
ing was all-conclusive. The category cov
and variety, specials, and series (there
directors that covered programs of a hd
Emmy was for directing NBC’s The D
music-variety series. His win qualifies in

v

most unexpected of all time. ’

His competition included four of tel
John Frankenheimer, George Roy Hill, Ar
Schaefer. The first three were recogniz
television’s greatest dramatic series, P
for “The Comedian,” Hill for “The Helen Mor
“The Miracle Worker.” Schaefer, the most |
in Emmy history, was nominated for‘ “
Hallmark Hall of Fame, the dramatic antholo
more Emmys than any other.

Even Banner (left), a soft-spoken mar
was surprised. “l thought variety would be
ple would be more likely to vote for dramatic
“Instead, | think they divided up the dran
celed each other out. That was the last
directing award.” ) | )

Beginning with the 1958-59 season, there

directing categories: Best Direction of a Si gle
N

%

One Hour or Longer; Best Direction of a'

i Series—Under One Hour; Best Direction o
and Best Direction of a Single Musical or Variety Program.
he left The Dinah Shore Chevy Show, Banner was producing The Garry
y popular series for CBS. The network said that he was “a rare combin:
d out his credits would amount to a virtual recitation of the history ¢
ﬁiates, was responsible for many memorable and popular programs, inchu
als starring Frank Sinatra, Perry Como, Julie Andrews, and Dionne Warwick
'S programs won a total of 15 Emmy Awards. He helped make a star and Er
first met when she did The Dinah Shore Chevy Show as a guest perfor




The Garry Moore Show, got sick. Burnett was called in on a
That was when Banner, Joe Hamilton (producer of The Garrj
of Bob Banner Associates), and Moore decided that Burnett sh
it won an Emmy in 1962 for Best Performance in a Varie

pw (the program won as best in the field of variety or
ce with Julie Andrews in the CBS special, “Julie and Ca

it Show (destined to reap a harvest of Emmys) was in its
e first couple of shows had been taped but not yet aired.
tapings to warm up the audience, but without the camera

sband, below) went to dinner to discuss the problem. Ba

e and be yourself,” he said.
e myself,” Burnett replied. “I can only be characters in ske

. “What we’re going to do is tape the warm-up, the questioni

that those are not plants from the audience,” Burnett shot

rust him. The informal question-and-answer session with
i
e for 11 years. It was one of the most popular segments bec




prm]uclion “esiqners

Hazards and ﬂa@daéé;za

2 New York’s Lower East Side with dirt and gravel and |
 while dodging rocks thrown from rooftops by local dr

It was a banner year for CBS. For the 1973-74 season, CBS took
away 44 Emmys, the most won in a single year by a network, a record
that still stands. The NBC telecast was from the Pacific Pantages
Theatre in Hollywood. The host was Johnny Carson, and Bob Finkel
was producer.

The Super Emmy concept, particularly unpopular with perform-
ers, lasted only one year. At the 27th annual awards show, the ABC
Theatre dramatic special “Love Among the Ruins” won Emmys that
year for its costars, Laurence Olivier and Katharine Hepburn. as best
single performances by an actor and actress, as well as for veteran
director George Cukor and writer James Costigan. But Universal
Television’s telefilm “The Law” for NBC surprised the audience by win-
ning Outstanding Special—Drama or Comedy over “Love Among the
Ruins.” Robert Blake picked up the top award as an actor in a series for

THEBEST INTELEVISION 50 Years off Emmeys



Memora“e Momenls
Lucy, Grouche, and the Duck |

Baretta, and Jean Marsh won the Best Actress award for her role as the Robert Blake, hoiding his Emmy for
parlor maid in Upstairs, Downstairs. Tony Randall won for acting in a Baretta, congratulates Jean Marsh at
comedy series for the canceled Odd Couple. Valerie Harper was back

again with an Emmy for Rhoda. The winner of Best Dramatic Series was e
Upstairs, Downstairs for the second successive year. Will Geer and Ellen  ning the best actress award in a drama
Corby received Emmys as the grandpa and grandma in The Waltons. series for her role as a parlor maid in
Betty White and Ed Asner also won Emmys for their work on The Mary Upstairs, Downstairs on PBS.
Tyler Moore Show.

The David Susskind production of the four-hour “Eleanor and
Franklin” was named Outstanding Special of the 1975-76 season.
The show also garnered awards for director Daniel Petrie, writer
James Costigan, and supporting actress Rosemary Murphy. The
ABC Theatre presentation received a total of 11 Emmys, including
seven in various technical categories—the most Emmys won by a
made-for-TV movie to this day. Anthony Hopkins was chosen best
actor for his portrayal of Bruno Richard Hauptmann in NBC’s “The

Lindbergh Kidnapping Case.” Susan Clark won the best actress

Emmy for her role as athlete Babe Didrikson Zaharias in Babe.
NBC's Saturday Night Live, in its first eligible year, piled up five

THEREST INTELEVISION 50 Years of Emmyas
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Susan Clark
Upaets the Qdds

1 ABC turned the cameras on for the 28th annual Emmy Awards
, 1976, at the Shubert Theater in Los Angeles, the buzz had
‘and Franklin” as the hot special of the 1975-76 season. Its two
2 tors, Edward Herrmann, who played Franklin Delano Roosevelt,
g Alexander, who portrayed Eleanor Roosevelt, were heavy
0 win.
in Clark (shown with presenter Telly Savalas) was a long shot
a rmidable slate of nominees for Outstanding Lead Actress in a

‘or Comedy Special, including Colleen Dewhurst for ABC Theatre's

A
I r'the Misbegotten” and Sada Thompson for The Entertainer.
]

a contender for playing the title role in Babe, a CBS biographic
Mildred (Babe) Didrikson Zaharias, America’s foremost female athlete, who won two Dlyl

d gold medals in 1932 and went on to become a world champion golfer.
P as very prepared not to win,” Clark remembered. “The excitement for me was in being nom .
reinforced when “Eleanor and Franklin” was announced as Qutstanding Special—Drama or G
*be. I|
suddenly there were indications that “Eleanor and Franklin” would not sweep the awards.
Hopkins, not Ed Herrmann, won as Best Lead Actor for “The Lindbergh Kidnapping Case.”
ed as Best Lead Actress, she couldn’t believe it. “I sat there for a couple of minutes letting it
lled. Her mother grabbed one arm and her husband and costar, Alex Karras, grabbed the other. S
“and ran up to the stage. “It didn’t even occur to me that | was talking to millions of people
g the telecast around the world,” she said afterward. l
“In addition to an Emmy for its star and the nomination as best special, Babe also received n
or Buzz Kulik, writer Joanna Lee, cinematographer Charles Wheeler, editor Henry Berman, and
Tuttle. Composer Jerry Goldsmith won an Emmy for Dramatic Underscore, Special Program.
pllowing year, 1977, Clark was nominated as Qutstanding Lead Actress in a Drama or Com
biography, NBC’s “Amelia Earhart.” Ironically, her principal competition again was thou
, playing Eleanor Roosevelt once more, this time in “Eleanor and Franklin: The White Hol
d the Emmy, though, was Sally Field for NBC's The Big Event production of “Sybil.”
he Emmy for Babe and the nomination for “Amelia Earhart” opened doors for Clark. “It was a vt

v

of my career,” she fondly recalled.
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Emmy Memories

A Hot %iyét en Centa@y City frer

“%a@y ﬂ@@tman WUheter

going to the 28th annual Emmy Awards at Century City's 8hubett ,

ﬁmny night as being extremely hot under the television lights. Hof .
) program and individual achievement. In essence, it was for work

nominations and four wins. The Mary Tyler Moore Show also received
four additional Emmys, and NBC’s Police Story won as the Outstanding
Drama Series.

The big surprise of the 28th annual awards was ABC’s 12-hour
novel for television, Rich Man, Poor Man, which won four Emmys, even
though it entered the competition with 23 nominations. One of the
awards went to Ed Asner. It was his fourth win, but his first for dra-
matic work. John Moffitt directed the Emmy telecast; it was produced
by Norman Rosemont, telecast on ABC, and held at the Shubert
Theater in Los Angeles.

The 29th annual Emmy Awards was staged in a new venue: the
Pasadena Civic Auditorium. The NBC telecast was in September, four
months later than its scheduled May airdate. The telecast was post-
poned due to differences between the New York and Hollywood chap-
ters of the TV Academy. In a compromise, it was decided that the
Hollywood chapter—the Academy of Television Arts & Sciences—
would handle the Emmys for prime-time programs exclusively.

Norman Lear's syndicated nighttime
soap, Mary Hartman, Mary Hartman,
starred Louise Lasser (below) as a

befuddled housewife.

THEREST INTELENISIN 50 Years of Emmyas



(Right) Nick Nolte and Peter Strauss starred in Rich Man, Poor Man, one of
television's first miniseries, adapted from Irwin Shaw's novel. The show

received a record 23 nominations in 1976.

(Center) Betty White and Allen Ludden both took home Emmys in 1976; he
won for hosting ABC's Password, and she for Outstanding Supporting

Actress in a Comedy Series for The Mary Tyler Moore Show on CBS.

(Bottom) Kristy McNichol and Gary Frank, the two youngsters from ABC's
Family, won Emmys in 1977 for best supporting actress and actor in a

drama series.

"S0 proud are ABC and NBC
of their very own shows
and stars who win Emmys
on CBS tonight that they
have scheduled against s
a three-hour debut of

the most expensive new
series ever made

Battleship Galactica)
and the conclusion of
King Kong."

—Norman Lear, presenter
(who compared the
counterprogramming of the
Emmys to “Dracula biting

his own neck”), 1978

THE REST IN TELIVISION. 50 Years of Emmeya




ABC historic eight-day telecast of Roots—the most watched pro-
gram in television history, with ratings in the mid-40s and shares in
the mid-60s—entered the annual Emmy event with a record 37 nom-
inations. It picked up nine awards, the most ever won by a miniseries,
including acting Emmys for Louis Gossett Jr., Ed Asner, and Olivia
Cole. The program also was named Outstanding Limited Series, and
director David Greene and writers William Blinn and Ernest Kinoy
won Emmys for specific episodes.

For the first time, there was a tie for Outstanding Special—Drama
between “Eleanor and Franklin: The White House Years” and “Sybil.”

Daniel Petrie, an Emmy winner the previous year for the first “Eleanor

[rilic’s [Imice

The Brets and PBS Score Que fror Smeth

ngeles Times, Cecil Smith witnessed many me!

'was the 20th Emmy Awards in 1968, when a
augh-In paraded on stage at the Hollywood
vded stage turned into a laugh fest, with
when Laugh-In’s irrepressible producer, G
the introductory special on September 9, 1
gs was in 1977, the year of Roots and its au
but also a “fabulous, mesmerizing”
wal Emmy Awards ceremony, at
atuettes, Smith recalled Haley’s
jon. “The actors would all ask him
7 Sf,nith recollected. “He went into
‘and everything else, which is so
fical production of any kind. To have
—what they are working with, to
are playing, was quite wonderful.”
of public broadcasting, Smith
1974 when the British import
an Emmy for Best Drama Series,
al network programs as CBS’
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66 9
nools

Pulitzesr Preze Wenner
Decomes a TU Welestone

ardsman of gentle nature, won a Pulitzer Pri
ext Generations—received a total of 11 Em
liseries in television history.
s leader Malcolm X write his autobiogra
e time but also the most-watched TV progre
amily, the story of his family’s journey from
2 years researching the book, part fact and
i generations to Kunta Kinte, who was Kidn
a slave. I
‘billed as a “Novel for Television,” was produ
gr and Stan Margulies as producer. Some 13
sen rating of 44.9. The final episode drew @
g. The eight episodes of Roots, from Janua
e audience. |

telecast, 10 months since the book appeared,
g world. As Haley, by then the most soug

977, in the ballroom of the Beverly Wilshire |

dio and Television Society, Roots was set




ashish and fantasized what has happened,”
ed himself “hooked” on Hollywood, noting the
d ruined his book. “| gained the biggest possibl
at was done with my book. What people ec
J
e 1977 Emmy Awards, coming into that Septe
the Emmy as Best Limited Series, as well as
posite), among others. In the category of 0 ts
dy Series, all of winner Gossett’s competitors»
cast members. .
r category, competed against fellow cast mem
on for Best Supporting Actress included Sandy
ast. Scripts for Roots were written by some of T\
Cohen. The miniseries’ original music was
g Writing in a Drama Series, and Jones and G

|

airing on ABC for 12 hours over seven nights in
e Emmy again going to executive producer Da

)ne production for television in its subject matt

-
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After seven seasons,
The Mary Tyler Moore
Show bowed out in
1977. The 29th annual
Emmy Awards audience
was offered a film clip
tribute to the show and
responded with a stand-
ing ovation. (Le*) Stand-
ing with Dick Yan Dyke
are cast members Betty

White, Ed Asner, Mary

Tyler Moore, Georgia
Engel, and Ted Knigh:. (Below) Afterward, with past multi-Emmy winner Phil Silvers as presenter, writers Allan Burns, James L.
Brooks, Ed Weinberger, Stan Daniels, David Lioyd, and Bob Ellison won Emmys for Outstanding Writing in a Comedy Series for the

show's final episode.




Il,s a Tie!

The 29th awards at
Auditorium was the scene of a
The category of Outstanding
Drama not only ended in a tie,
directed by the same person.
Alfred Hitchcock, was bet
“Eleanor and Franklin: Thé Whi.
“Sybil,” a production of NBC’s
were directed by Daniel Petrie. Fi
directorial award the previous yea
Franklin,” the prequel to “Eleanc
White House Years.”

Six Emmys on a Slle“

Wat’s Bad’s
Dacly Remendor

Veteran sports producer B - i
first Emmy with his late wife, Cap
Cappy Productions is named after
their Olympiad series. He has or
since, three (out of five nomina
Days of Glory: Lillehammer ‘94
“Nas the first award Greenspan ever won. He says there’s no question
re as a sort of ‘World at War’ or ‘Victory at Sea’ type of series, but
"?"he explains. The critical acclaim for the series was like getting the ca
arded, it was the icing.
1 'rcome old hat. When it becomes terrible is when you’re nominated an -'[
_'eninQ as any of the others, like the Tonys or the Oscars.” n
§ @ t in Greenspan’s New York office—*“on a shelf and the first thing yc

[

'
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(Right, above) The Father Knows Best team of
Robert Young and Jane Wyatt present an acting
Emmy to Sally Field, shown on the projection
screen, for her portrayal of a woman haunted by
multiple personalities in “Sybil,” on NBC's The
Big Eventin the fall of 1976. (Right, below) Jean
Stapleton at the podium in 1978, winning her
third Emmy for All in the Family. Said Stapleton:
“If | had one wish, it would be to relive these

past eight years.”

"We have heen praised
with faint damns all over
the world

—Producer Herbert Brodkin,
accepting the Emmy for
Qutstanding Limited Series

for Holocaust, 1978

THE BEST IN TELEYISION 50 Years of Emmys

and Franklin” special, won another Emmy for the sequel (he also
directed “Sybil™). Concluding its seven-seascn run, The Mary Tyler
Moore Show added three more awards, for a record total 29 Emmys.
Sally Field picked up an Emmy for the title role of “Sybil,” and 85-year-
old Beulah Bondi won for a guest performance on The Waltons. Another
veteran, 70-year-old Burgess Meredith, won for his portrayal of Joseph
Welch in “Tail Gunner Joe” (the story of Senator Joseph McCarthy).

A posthumous acting awarc went to Diana Hyland for her role in
“The Boy in the Plastic Bubble.” It was an emotional moment when
John Travolta, her costar, accepted for her. Produced by Don Ohlmeyer
for NBC (who would later become the network’s top programming
executive on the West Coast), the 29th annual ceremonies clocked in
at a record 3 hours and 30 minutes.

That record was broken the following year when politics and world
events interrupted the Emmy proceedings. Another powerful mini-

series, the nine-and-a-half-hour NBC production of Holocaust, was



paperback book p
the entertainment
Communist causes] i
was a fine respon:
“‘Tail Gunner

on some obscure ¢
. people stopped me to comment on it.
s glad it ‘went well, as we say. To prepare
ce. | was fascinated by the man, and |

, in his 1994 autobiography So Far, So G
‘Qutstanding Performance by a Supporting

“| sounded like a bumbling idiot. | had absalutely nothing pre-
pared. Truly that's how much | didn’t think I'd win. | didn't
even have one of those backups, oh, just-in-case-kind-of-

things. | was, like, shocked. | couldn’t even feel my emotions."

—Lindsay Wagner, remembering how she felt when she
scored a surprising upset over Family's Sada Thompson and
Michael Learned of The Waltons to win a 1977 Emmy as
QOutstanding Lead Actress in a Drama Series for ABC's The
Bionic Woman, one of the few times a performer in the action

genre was honored.
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Heeeerrrres Johnny via projection
screen as producer Fred DeCordova
accepts an Emmy from Milton Berle at
the 30th annual awards presentations
in the special classification of
Qutstanding Program Achievement for
The Tonight Show Starring Johnny

Carson.

"These days, if a show

doesn't make it in aml||
It in the

I jecore £0o

of weeks, it goes ¢
alley. Faith has
expensive.

—Garry Moore, as he and
Carol Burnett reminisced
about the old Garry Moore
Show, which CBS kept on
the air for a year before it
found an audience and

became a hit, 1979

THE BEST INTELEVISION 50 Years of Emmeys

selected as Outstanding Limited Series and, among its eight awards,

won Emmys for stars Michael Moriarty, Meryl Streep, and Blanche
Baker. The telecast of the 1978 30th annual Emmys lasted 3 hours and
35 minutes. All in the Family was named Outstanding Comedy Series
for the fifth time. Stars Carroll O'Connor and Jean Stapleton were
saluted as Outstanding Lead Performers in a Comedy Series for a third
time. Rob Reiner won his second Emmy for supporting actor. The
show also won Emmys for director Paul Bogart and writers Bob
Weiskopf, Bob Schiller, Barry Harman, and Harve Brosten.

September 17, 1978, was the night Middle East politics unexpect-
edly became part of the Emmy show on CBS. The prelude to this
unforeseen turn of events started earlier in the day when executives
worried about whetker the Los Angeles Rams—Dallas Cowboys football
game, also on CBS, would wind up in a regulation-time tie. Overtime
in the contest would mean pushing back all programming in the East
and Midwest. But that didn’t happen. Instead, brought to viewers live,
smack in the middle of the Emmys (as well as cutting into ABC’s
Battlestar Galactica premiere and an NBC night of specials), was a half-
hour press conference in which U.S. president Jimmy Carter, Egyptian
president Anwar Sadat, and lsraeli prime minister Menachem Begin
announced a happy ending to their peace talks at Camp David. Viewers
saw Sadat and Begin embrace each other. Early in the Emmy telecast,
host Alan Alda, star of M*A*S*H, noted that television was “a power-
ful world force.” At that point, neither he nor the audience knew that
Emmy had a date with history.

In keeping with the 1978 presidential interruption, the 31st Emmy



Holocaust dominated the drama category in 1978, winning eight Emmys, including
Outstanding Limited Series. The cast included Michael Moriarty (left), who won as
Outstanding Lead Actor in a Limited Series. Meryl Streep and Blanche Baker also won

acting awards.

{Below) At the Television Academy's 30th presentation in 1978, All in the Family was
named best comedy series for the fifth time since its introduction in the middle of the
197071 season, and Carroll O'Connor and Jean Stapleton (left) were among five of the
shows Emmy winners. Actor Rob Reiner and producer Norman Lear were among A/l in

the Family's winners that night. To Reiner’s right stands his father, Carl.

{Right) Noah Beery Jr. and James Garner as Joseph
“Rocky” Rockford and Jim Rockford in NBC's The
Rockford Files. The private-eye program was named
Cutstanding Drama Series in 1978. Garner won an
Emmy as Outstanding Lead Actor in a Drama Series
the previous year. (Far right) Gilda Radner won a
1978 Emmy as best supporting actress in a variety

Or music program.




Norman Lear
A ‘Dy-Mo-WMite” Decade

ar, a ;nce only moderately successful musical
oducer-writer-director, didn’t have 15 minutes
s—he had a decade of it. It was, in fact, a
e for Lear (to use the popular catchphrase of
' J.J. on the producer’s Good Times sitcom).
nal }!re éeries, All in the Family, was number one in
s five seasons in succession, from 1971-72
b, Over the course of three seasons, three Lear-
0WS were among the top-five ranked prime-time
four in the top 10 in 197475, with Sanford and
The Jeffersons joining All in the Family. Another
Day at a Time, made the top 10 in 1976-77.

ir huge popularity, the Lear shows inevitably

the Emmys but had less of an impact than
I
ould suggest. Al in the Family collected a strong




linations and wins, dominating the 1972 annual Emmy Awards telecast
um. But Sanford and Son (star Redd Foxx pictured as a presenter, opposite, top)=
er, Bud Yorkin, and produced by Aaron Ruben—was twice nominated yet
/ anc Maude lost out to All in the Family, which was voted Best Comedy Se ri
- 'e program award, though its star, Beatrice Arthur (opposite, bottom), won a1
ctress in a Comedy Series.
iriters and cast members pictured below) more than made up for the rest,
‘1971, a year when it had 11 nominations and took seven Emmys. In 1978,
y helm, All in the Family again was voted Outstanding Comedy Series, with Emm
hman and producer Milt Josefsberg. The basic four-member cast of A/l in’h
grs. Garroll 0’Connor won four lead actor Emmys (1972, 1977, 1978, 1979), Je
§ (1971, 1972, 1978), Rob Reiner two supporting actor Emmys (1974, 1978), and al
' ards (1972, 1979). Al in the Family director Paul Bogart won in 1978 for one @ f
istory, “Edith’s 50th Birthday.” The landmark series, boasting installments writt
nedy writers, won that category’s Emmys in 1972, 1973, and 1978 for such i
er, Barry Harman, Harve Brosten, Michael Ross, Bernie West, Lee Kalcheim, and Bu
I (;f his favorite programs, the nonnetwork Mary Hartman, Mary Hartman, spa; NS
77, performer Mary Kay Place was voted best supporting actress in a comed
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(Left) Legendary stage and film actress Rita Moreno received an

Emmy for an appearance on The Rockford Files in 1978

(Below) Bette Midler's 197778 special “Ol' Red Hair Is 3ack” won

an Emmy as best special, comedy—variety or music.
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Emmy Memories

ﬂ@ppy 3@9% for Mareon Roas

jary 1974, Happy Days ran for 10 years and was television’s number o '
n, it was inspired by George Lucas’ cult-film favorite, American al
’ '_Days, according to veteran character actress Marion Ross, “l
ts TV run, the show was all but overlooked by Emmy. “At the time we
o throughout the long run of the ABC sitcom played Marion Cunnin
gham. Ross was nominated for best supporting actress in a comedy 1
g to All in the Family's Sally Siruthers the first time and to Rhea
her principals in Happy Days—not Howard, series creator Garry Mars
|, Henry Winkler—won an Emmy for the show. |
‘nominated twice more for Emmys without a win, both for the criti
CBS. Winkler did win a 1985 daytime Emmy as coexecuti
ids Do It,” a CBS Schoolbreak special.
pss to be nominated four times for Emmys and not to win? “There®
N : es by you and picks somebody else,” she acknowledges. “All of us @ 1‘ r
.j‘ at the camera. Instead, we’re always charming and gracious about it.”

enigrate Emmy nominations, Ross takes pains to make clear. “You would kill yot
s Her Emmy nomination certificates are framed and hanging on the wall'i

I
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1

Hearing the announcement that
the 1977 best actress winner was the
late Diana Hyland, costar and award
accepter John Travolta threw his Emmy
program into the air and leaped from
his seat. “Wherever you are, Diana,” he
said after reaching the stage, “I love
you.” The award went to Hyland for her
role in “The Boy in the Plastic Bubble.”

"Our philosophy from the heginning-—right, wrong, or indifferent-was to stage an
event here in Pasadena and then to cover it for television. We did not want to do
just a television show. The point is, if you're going to do an event like the Super
Bowl and it ends in a tie and goes into overtime that lasts a week, then that's what
you do. That's what it's ahout.

"When John Travolta got up there [to accept an acting award for the late Diana
Hyland], that was real, that was life, that was tragedy and love, and | sat in the
truck and cried. That wasn't manufactured. That's what our medium has that no
other medium has.”

—Producer Don Ohlmeyer, explaining in an interview why his telecast of the

29th annual Emmy Awards was the longest in history, 1977
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Dear “arvey, [onway IjeJ

Beginning in 1973, Tim Conway won a total of four Emmys for The Carol Burnett Show—one for writing and
three for performing (he also won a fifth in 1996 for a guest shot on Coach). On three occasions he found himself

nominated in the category of best supporting actor in variety or music competition with Harvey Korman, his col-

league from Burnett’s show.

One year, knowing he wasn’t going to be present for the ceremony, Conway gave Korman a note to read in

case he won. The note read: “Remember when | said if you vote for me, I'll vote for you? Well, | lied.” Conway won

that year.

On another Emmy night, Bill Carruthers, who was producing the show, told Conway the tele-
cast was running long and there were three more categories to go after the one in which the
actor was nominated. “If you win,” the producer pleaded, “just say thank you and sit down.”
When he won, Conway reminisces, he offered “a three-minute speech thanking everyone at the
Tarzana pitch-and-putt. | described the new Mark Twain hole, and that we had baby-sitting.”

In 1977, not only did Conway win as best supporting actor, but Mary Kay Place, his former
secretary, won as best supporting actress for Mary Hartman, Mary Hartman. Asked about his
reaction to having an ex-secretary win an Emmy, Conway told the press, “I was more excited
about that one than mine. She’s a wonderful talent. If she could only type.”

Conway thinks his best year was 1976, when he didn’t win. He, Korman, and Saturday Night
Live’s Chevy Chase were the nominees. Conway went on stage to the podium as soon as his
name was mentioned as a nominee. “I didn’t think | was going to win that year,” he later

explained, “and | did want to be on television.” He waited until Chevy Chase was announced as the winner and
then sat down. It was the year that Chase, in his acceptance, said: “This is totally expected on my part.”

It’s great to joke and have fun as a winner, but is Conway a sore foser? Whai happens when he’s nominated
and doesn’t win? “I just boo,” he says, “and loudly, too. And then | talk to some of the other Academy members

around me and ask why they didn’t vote for me.”

"My six children are home watching Battlestar Galactica. My mother-in-law is having dinner
with Duwayne Hickman, and my wie is in Mexico attending the annual Kaopectate Festival.

—Tim Conway of The Carol Burnett Show, accepting an Emmy for Best Supporting Actor in a

Variety or Musical Show, 1978
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“Salum]ay Niqlﬂ Ijve”

Ve Show That Lonnched 7,000 Faces

- -

=
entional wisdom in the television industry is that the value of an Emmy is more vag
the eight Emmys awarded to Hill Street Blues in 1981, unquestionably enabling
gto survive, is usually cited as an exception.

]
T the only example, though, of Emmy’s exhilarating, energizing, career-enhancing D

Weingrad, in Saturday Night, their 1986 backstage history of NBC’s tumultuou

series, told of the show’s first year at

1976 when it took home four Emmys o t

tions. The book showed how Saturday
plished a sweep that declared them,

Sl Hollywood establishment and a prime
A ' 50 million viewers, the hottest show
show won for Best Comedy-Variety Progr:
Writing, Best Supporting Player (Chevy Cl
Direction (Dave Wilson), but did not win
design category. | i

Also described in the book is how the a :b
Michael 0’Donoghue, Saturday Nights top
leading iconoclast, changed from having a
nurtured disdain for the Emmys” to that of
0’Donoghue, as quoted in the book, remembe
ing, Why am | fighting this? This is great!
to a change of attitude, wanting “desperately”
embraced television at that moment,” he told the

In the 20 years since its first Emmy, Sz ! |
Live has captured 56 more nominations 2
tional wins for a total through 1997 of 61
15 wins.







Emmy Memories

Harcette ﬂ@@tley

|
artley's mother hated the dress her daughter wore to the 31st Emmy Awards 0

was not great-looking,” Hartley remembers, describing it as “a designer dress,
1agenta, which is not my best color.”
did her own hair for the occasion. “In those days,” she said, “that stuff never occu
| would win for The /ncredible Hulk. | thought | looked fine.”
ad to be tricked into the guest shot on the CBS series, which was based on '
ad recently signed with manager Arlene Dayton, who told her that she would be ¢
| Ba iner, played by the program’s star, Bill Bixby. -
jonderful script,” assured Dayton. '
: -a 1 brand-new baby and she’s nursing. I’'m not going to do it,” responded an ada
15 minutes later, she received a call from the costumer for The Incredible Hulk.

size, always the first question asked of an actress after she’s hired.
0, you don’t understand,” said Hartley. “I'm not doing it.”
it what | hear,” replied the costume lady.
ad acbepted the part without Hartley's approval. “She just forced me into it,”
terrific. I'm so grateful.” |
a highly dramatic one and turned out to be a terrific experience. Kenneth
and Bixby became her good friends. Johnson said, as Hartley later recalled, “If th
just stop the camera and you'll go into the
dressing room] and nurse.”

Hartley won her Emmy for an episode é!
show she marries David Banner, alias the Inc
finds herself stricken by a terminal illness.

For Hartley, the best part of that 1979 Em
it with her family. Her mother was present, and &
brother, while her nursing baby was in a neark
At one point during the proceedings, Hartley .
her baby. She remembers being concerned abo

In all, it was a glorious night for Hartley.
written the “Inga” episode of M*A*S*H for her, &
Best Writing in a Comedy or Comedy-Variety 0
top off the night, Hartley’s commercials for Pc
Emmy telecast. ’
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Walter Cronkite, recipient of the second annual ATAS Goverriors Award in 1979, started as CBS anchorman on the evening news in

1962. Among his Emmys was one in 1970 for his coverage of the journey of Apollo XI to the moon. He followed Edward R. Murrow

into the Television Academy Rall of Fame. He was preserited with the Governors Award at the 1379 prime-time Emmy telecast.

Awards event in 1979 featured President Carters tribute t<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>