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' SINGLES

f/.
2,

Tlae Tubes

t 4

STARS ON, “MEDLEY |l STARS ON 45”
tprod. by Eggermont) (writers not
| listed) (pub. not disted) (5:11).:
The cortigurations, of Beatles
songs—or. any other .group's—

. « segued tastefully are as endless

, as’ the p055|b|hﬁ’es of a Rubik’s
J cube.’A nalural successor to the -
‘ «#1 hit. Radio 3830( th).

RAY PARKER JR. & RAYDlO,}“THAT oLD
“SONG” (prod. ‘by Parker Jr.)
(writer: Parker Jr}) * (Raydiola,
ASCAP) (3:54), This follow-up to-.
the' top 5 “A Woman ®Needs *
Love . . " will further .enhanCe
Ray's image @s the “premier
multi-format romancer. ﬁls vocal |
is dazzling. Arista 0616:= °.

TOM PETTY AND THE HEARTBREAKERS;
“A_WOMAN N .LOVE {It’s Not
Me')" (per by, .Petty- Iavme)
(writers: Petty’CampbeII) (Gone
* Gator/Wld- Gator, ASCAP) (4:21).
Pet,tys lonesome "vacal and the.
= . foreboding guitars create a‘com-
pellmg,foﬂbw up 1o “‘The Wait-
ing.’ Back‘Street/MCA 51 136.

GARY WRIGHT "REALLY WANNA KNOW *
YOU” <(prod: by *Wright-Parks)
twriters; Jhomson-Wright) (Ron:

‘dor/AImo/ngh Wave, ASGAP)

" (4:15). ‘A big -beat.and endléess

waves ‘of synthesizers surround
‘Wright's dreamy vocal, ‘It's well-
produced enchantment for AOR*
and pop. Warner Bros. 49769.

. .
[ - *
a .

- 'DOTTIE

“NOTHING EVER, GOES AS
PLANNED” (prod: by Styx) (writ-
er: ' DeY8ung) (Stygian/Almo,
ASCAP) (4:46). Dennis DeYoung's
obsérvations on life’s trials come
wrgpped in an ambitious arrange-
ment, complete with smart tempo

Y 4
shifts, bright horn charts and a

! pe'rky’béat A&M 2348
.PAT -BENATAR “FIRE AND ICE” (prod. by
" ASCAP) (3: 20). Benatar cotes
out- rockin® on this |n|t|al single
WEST, “‘(Im Gonna) PUT YOU
BACK ON THE RACK" (prod. by

STYX,

Olsen-Geraldo) - (writers:
Sheets-Benatar) (Rare Blue/Big
Tooth / Discott / Denise Barry, |
from her new “Precioug ' Time”

- LP.- Blistering quitars match her
vocal rage. Qhrysalls 2529.

rum-Maher) (Chappell/Sail-

Are We Doin: . »
leyerage for. this np roarin’ fol-

low-up. leerty 1419.

PURE PRAIRIE LEAGUE “You’ RE MINE
TONIGHT"~ (prod by Fraponi}’
writer: VanHoy) (Uni-Chappell /

e

VanHoy, BMIy (3:31). The perfect
message fcr car radio-romances,
this _ latest “from thé -~ group’s

: “Something in the Night" LP has
a winning chorus- hook for pob-
A/(: Casablanca 2337.

Maher-Goodrum) (writers: Good- *

maker/Welback/Blue Quill, -
ASCAPY) (3:26). The top 20 “Wha’(‘
* gave, pop.

FOREIGNER, “4.” As "Urgent” (last
weeks ‘singles Chartmaker) over-

*"takes pop radio like a .general alarm,

. Mi%k Jones dnd Lou Gramm blend
their songs  with . “Mutt” Langes
‘every-no e-counts productloh for: a
fresh LP that will leave their multi-
platinum_streak .unbroken. A1|ant|c
SD 16999 (8. 98)\

COMMODORES “IN.THE POCKET.”

Kelly-”- At the rate “Lady (You Bring Me

Up)” is ascending the singles chart,
this, LP is in the bag sales ‘and
radio-wise. Crunchy‘funk like “Why
You Wanna Try Me” and ballads
+ like “Lucy” will continue their multi-
format .success. Motown M8:855 ,
M1‘8.98_). = K. '

PAT BENATAR .“PRECIOUS TIME.”
Benatar, band. and co-producer,
Keith Olsen .idllow the multbplafi- -
num *“Crimes of Passion” ‘with more
‘precious metal Ilke the wailing
cover of the Raiders’ “Just Like
Me” and the passionately performed
single, “Fire and -lce.” " Chrysalis
CHR 1346 (8.98). =

~PABLO CRUISE, “REF‘LECT"OR A
Radio i$. takmg to the - bulletlng
single,’ “Cool. Love,” like a° fresh
breagh of air conditioning, and cuts
like *“Jenny”.and thé: soul-tinted
“Thaf's When" assure the radio and -
retail success of this afliance with
producer Tom Dowd. A&M SP-3726
898) ‘

NE wsm PER
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THE BROTHERS JOHNSON ON A& M RECORDS & TAPES
Includes the single “The Real Thing”

Produced By The Brothers Johnson for Brojay Productions. Management: HZGERALDAARTLEY ©




New RoyaltyRate
Goes Into Effect

By BILL HOLLAND

B WASHINGTON — The new
mechanical royalty rate of four
cents per tune to songwriters
and publishers went into effect
last Wednesday (1), following the
U.S. Appeals Court’s June 23 rul-
ing that the rate become effec-
tive—even before the court’s
written decision is issued.

But an official of the Recording
Industry Association of America
(RIAA) told Record World that
“judging from the Copyright
Royalty Tribunal’s recent Con-
gressional testimony about Sec-
tion 809” of the Copyright Law,
the new rate might not be in
effect, at least not until the RIAA
has exhausted the appeal process.

That testimony was given by
acting Tribunal chairman Thomas
C. Brennan before Congress.

Brennan Testimony

In his April testimony, Bren-
nan, for the Tribunal, said: “We
recommend that the committee
review whether this language en-
courages parties to appeal Tri-
bunal determinations on the
assumption that Section 809
grants an automatic stay.”

In June, Brennan testified: “We
support the recommendation of
the GAO (General Accounting
Office) that the Copyright Act
be amended to clarify the author-
ity of the Tribunal to promptly
distribute royalty fees.”

The language of Section 809
states that ‘‘any determination
by the Tribunal should become
effective 30 days following its
publication in the Federal Regis-
ter unless prior to that time an
appeal has been filed.”

The RIAA official told RW that

(Continued on page 81)
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RCA Adopts
CBS' CX System

B NEW YORK—CBS Records and
RCA Records have jointly an-
nounced that RCA will adopt the
CBS-developed CX process, a
system that eliminates surface
noise and extends the dynamic
range of phonograph
RCA’s announcement comes less
than one month after the WEA

group of labels adopted the
system (Record World, June 13).
Higher Standard

“We are pleased to join CBS
in adopting the CX system,” said
William Dearborn, RCA director
of operations analysis and facili-
ties. “After exhaustive study and
exchanges of information on the
system, we view it as a positive
means of achieving a higher

| standard of sound quality for the

recording industry.”
According to a spokesman for
(Continued on page 17)

records.
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Government Defends Goody Verdict
Against Defense’s Call for Reversal

By JEFFREY PEISCH

B NEW YORK — U.S. prosecutor
John Jacobs called Sam Goody
lawyers’ attempt to overturn the
guilty verdict against the Goody
chain “illogical” and “erroneous’”
in a brief filed last Friday (26) in
Federal District Court in Brook-
lyn. The government brief was
filed in response to a defense
brief filed two weeks ago (Record
World, june 27) that asked Judge
Thomas C. Platt to reverse the
guilty verdicts handed down in

April against Goody Inc. and
Goody VP Samuel Stolon.
After a four-week trial in

March, a jury found Goody Inc.
and Stolon guilty of knowingly
buying and transporting counter-
feit tapes during the summer of
1978. Goody Inc. was found
guilty of two interstate transpor-

Cohen Outlines Generic Promotion
For NARM's “Gift of Music' Campaign

By JEFFREY PEISCH

B NEW YORK—The NARM “Give
the Gift of Music” campaign will
soon enter a new phase of ge-
neric promotion via a two-
pronged program outlined Tast
week by the trade association’s
executive VP Joseph Cohen.

Commitment

Emphasizing NARM's commit-
ment to the campaign, Cohen
told Record World that the "“Gift
of Music’” campaign “continues
to be our number one priority,
both time-wise and budget-wise.”
But, said Cohen, “it’s important
now to take ‘Gift of Music’ to a
new plateau, where the retailers,

manufacturers, artists and con-
- Tkis s- l

L= Year “!g_es )

= 840
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e
530 66 3 627 714

* The Record World Sales Index is based on a broad cross-section of quantitative sales data reported
to Record World from retailers, rack jobbers and one-stops across the country. The base figure for both
the singles and album indices is a smoothed average of these quantitative reports during periods in
June, 1979, with each weekly figure being a percentage increase or decrease on the base. The base

figure for both singles and albums is 100.0.

sumers are working together in
making music as a gift an every-
day thought.”

The new phase of the “Gift of
Music” campaign will involve in-
corporating the ‘‘gift"” logo and
slogan into day-to-day promo-

(Continued on page 77)

tation of stolen property (ITSP)
counts and three copyright in-
fringement counts; Stolon was
found guilty of one ITSP count
and one copyright infringement
count. Goody Inc. and Stolon
were acquitted of a racketeering
count and several copyright in-
fringement counts, and Goody
president George Levy, who was
charged with racketeering ITSP
and copyright infringement, was
acquitted of all charges.

Relief Asked

On June 12, lawyers Kenneth
Holmes and Martin Gold, repre-
senting the Goody chain and Sto-
lon, filed a motion asking for
“post trial relief,” in effect claim-
ing that the jury was misguided
in handing down the guilty ver-
dicts. The motion is not a for-
mal appeal, and if judge Platt re-
fuses to grant relief, the defense
is expected to appeal the jury de-
cision to the Second Circuit
Court of Appeals. If the convic-
tions are upheld, Stolon faces a
maximum prison sentence of
eleven years and a fine of
$35,000. Goody Inc. faces a maxi-
mum fine of $95,000.

In their brief requesting a re-
versal of the guilty verdicts,
Goody lawyers argued that there

(Continued on page 17)

Marketing and Sales Consolidated
In Latest PolyGram Restructuring

By JEFFREY PEISCH

B NEW YORK—The consolidation
of PolyGram Records’ marketing
and sales forces was furthered
last week with the promotion of
two executives from the distribu-
tion arm into key marketing posi-
tions with the record label.
Losk, Petrone Named
Harry Losk, who had been vice
president, midwest region, Poly-
Gram Distribution, was promoted

w

Harry Losk

to senior VP, marketing, Poly-
Gram  Records, Inc.  Emiel
Petrone, most recently VP, west
coast region, PD!, was named
VP, marketing, west coast, Poly-
Gram Records, Inc.

Lou Simon senior VP, market-
ing, and Jules Abramson, VP
marketing/product development,
have left PolyGram as a result

(Continued on page 77)

Emiel Petrone
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W Page 8. To many country music fans,
Merle Haggard is the supreme embodiment
of the great American populist poet. One
of the genre’'s reigning superstars, Haggard
is also an outspoken man and an acute
observer of the world around him. This
week Haggard speaks bluntly on a number
of issues in a Dialogue with RW.

@ Opposite page 26. The burgeoning Mexi-
can music industry is highlighted in Record
World's annual spotlight on the record busi-
ness south of the border. Included are cap-

artists, as well as RW's annual Mexico
awards in a variety of categories.
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(Dug to airplay and sales in projectable markets, these records
exhibit top five potential)

*Ropnie Milsap (RCA) "(There's) No Gettin' Over Me"
This single is gaining momentum simultaneously at

pop, A/C and country stations, with sales off to a
good start.

sule looks at key labels, executives and |

‘Modsoun’ Suits Filed
By Five Record Labels

B NEW YORK—RCA Records, CBS
Records, Atlantic Records, Capitol
Records and RSO Records each
filed separate civil complaints on
June 24 in U.S. District Court in
Greensboro, N.C., charging 78
copyright infringements related
to the December 1978 raids re-
sulting from the FBI “Modsoun”
undercover operation.

A motion to consolidate the
cases was filed simultaneously
with the filing of the individual
complaints against H&W Supply,
D.C. Houston, Randall W. Bryant,
Joanne J. Bryant, Owen T. Horton
Sr. and Owen T. Horton Jr.

'H&H Supply, a warehouse oper-
ation, was one of more than 20
locations in five east coast states
hit in coordinated FBI raids that
culminated a two-year-long un-
dercover “sting? operation con-
ducted from a Westbury, N.Y.
storefront.

Each plaintiff's complaint seeks
damages for past infringements
and an injunction against future
infringements by the defendants
of each record company's indi-
vidual sound recording copy-
rights.

The CBS complaint charges de-
fendants with 37 counts of willful
civil copyright infringement under
the U.S. Copyright Act; the RCA
and Atlantic complaints with 12
counts each; the Capitol com-
plaint with 11 counts; and the
RSO complaint with 6 counts.

Under Federal copyright law,
the plaintiff companies are en-
titled to damages of up to $50,000
per count, or a total of $3.9 mil-
lion for the 78 counts filed against
the defendants.

Lou Cook To Head
MCA Int'l Division

B LOS ANGELES—Lou Cook has
been appointed president of the
MCA Records International Divi-
sion, it was announced by Gene
Froelich, president of the MCA
Records Group.

Cook, who is based at the

Universal City headquarters, will
continue to serve as vice presi-
dent of MCA Records in charge
of business affairs.

©

1700 Broadway, New York, N.Y. 10019
Phone: {212) 765-5020
PUBLISHER
SID PARNES

SR. VICE PRES!DENT/EDITOR-IN-CHIEF
MIKE SIGMAN
VICE PRESIDENT/MARKETING
TOM RODDEN
VP/RESEARCH & DEVELOPMENT
MIKE VALLONE

PETER KEEPNEWS/MANAGING EDITOR
DAVID SKINNER/ART DIRECTOR
DAVID McGEE/ASST. MANAGING EDITOR
DOREE BERG/RESEARCH DIRECTOR
Sophla Midas/Assistant Editor
Joseph lanelio/Assistant Editor
Jofrey Peisch/Assistant Editor
Phi! DiMauro/Assistant Editor
Carl Skiba/Assistant Research Editor
Greg Brodsky/Assistant Editor
Frank Murray/Assistant Research Editor
Nelson George/Black Music Editor
Jan Pavleskl/Assistant Research Editor
Speight Jenkins/Classical Editor
Brian Chin/Discotheque Editor
Bill Holland/Washington Correspondent
MORT HILLMAN
VP, EAST COAST SALES
Joyce Reitzer Panzer
Assoc, Dir, East Coast Sales/Production
Fanny Chung/Controller

WEST COAST
SAMUEL GRAHAM/WEST COAST EDITOR
Eliot Sekuler/Associate Editor
Terry Droltz/Production
Suzanne Miller/Asst. Research Editor
6255 Sunset Boulevard
Hollywood, Calif. 90028
Phone: {213) 465-6126

NASHVILLE
AL CUNNIFF
SOUTHEASTERN EDITOR/MANAGER
MARIE RATLIFF
COUNTRY RESEARCH DIRECTOR

Pam Lee/Assistant Editor
49 Music Square West
Nashville, Tenn. 37203
Phone: (615) 329-1111

VIDEO
BARRY GOODMAN
SALES DIRECTOR
Sophia Midas/East Coast Editor
Eliot Sekuler/West Coast Editor

LATIN AMERICAN OFFICE
THOMAS FUNDORA
SR. VICE PRESIDENT
3120 W. 8th Ave,, Hialeah, Fla. 33012

- 3} Phone: (305} 821-7900
N vILO AlIIA%OSILVA
V:.BTQE;(OZBOSN Apartado Postel
Twickenham, London 94-28
TW2 5QP Mexico 10, D.F.
Phone: 01 580 1486 Phone: (905) 294-1941
{Messages) CANADA
LIA?Y Lo:l.AN%
15 Independence Dr.
JAPAN Scarborough MIK 3R7
ORIGINAL g
CONFIDENCE

FRANCE
GILLES PETARD
8, Qua! de Stalingrad,
7-chome Boulogne 92, France
Minato-ky, Tokyo Phone: 527-7190

AUSTRALIA
PETER CONYNGHAM
P.O. Box 478,
Crows Nest,
N.S.W. Australia
Phone: 2.92-6045

CIRCULATION DEPT.
MICHAEL MIGNEMI/CIRCULATION MGR.
1697 Broadway, New York, N.Y. 10019
Phone: (212) 586-0913

BOB AUSTIN/PUBLISHER EMERITUS

Record World (ISSN 0034-1622) is published
weekly, except two issues combined in one at
year-end. Subscriptions: one year U.S. and
Canada—$110; air mail—$175. Second class
postage paid at New York, N.Y. and at addl-
tional maillng offices. Deadline: negatives and
copy must be in New York by 12 noon Fridey.
Postmaster: Please send Form 3579 to Record
World, 1697 Broadway, New York, N.Y. 10019.

yright @ 1981 by
RECORD ngpll.b PUBLISHING CO., INC.

VOL. 37. NO. 1771

CBON Queen Bidg.
18-12 Roppongi

RECORD WORLD JULY 135, 7581



BESTALL REYNOLDS
MUSIC

Congratulates

GRAHAM RUSSELL

MOST PERFORMED SONG
OF 1980

LOST IN LOVE

Published By
BESTALL REYNOLDS MUSIC

Given By

BROADCAST MUSIC, INC.

OUR SPECIAL THANKS
To all our Friends at Broadcast Music, Inc.,
Billy Meshel, Careers Music, Inc. & Riva Music Ltd.

CITATIONS OF ACHIEVEMENT

"ALL OUT OF LOVE”

Graham Russell
Clive Davis

326 N. LA CEINEGA BLVD. LOS ANGELES, CA 90048 PH (213) 658-7002
105 CATHEDRAL STREET WOOLLOOMOOLOO, SYDNEY PH. 357-6388 TELEX AA 71181

**Music — Graham Russell Lyries



(BS, ASCAP Settle License Dispute

B NEW YORK—CBS and the
American Society of Composers,
Artists and Publishers (ASCAP)
have announced an agreement
settling all outstanding claims and
litigation and establishing the
terms of an ASCAP license for
the years 1981 through 1985.

In announcing the agreement,
Gene )ankowski, president, CBS/
Broadcast Group, said, “l am
pleased that CBS and ASCAP have
been able to reach an agreement
regarding ASCAP’s outstanding
interim license fees paid by CBS
from 1970 to 1980 and ASCAP’s
remaining antitrust claims. As
part of that settlement, CBS has
also entered into a new, five-year
license with ASCAP.”

ASCAP president Hal David,
who signed the agreement for
ASCAP, commented: “lt was a
great feeling to finalize this
negotiation. It represents a great
breakthrough in our relations with
one of our biggest customers.”

The terms of the agreement are
as follows: CBS will pay ASCAP
$8 million for 1981, $8.5 million
for 1982, $9 million for 1983,
$9.5 million for 1984, and $9.8
million for 1985.

For the period of 1970 to 1980,
there will be supplemental pay-
ments of $6.2 million.

David added that the supple-
mental payments would be re-
ceived by the ASCAP member-
ship in a special distribution later
this year.

In December 1969, the CBS
Television Network commenced
litigation in the U.S. District Court
for the Southern District of New
York against ASCAP, BMI and
their members for the purpose of
establishing that the ‘’blanket”
licenses imposed by ASCAP and
BMI are unlawful because they
eliminate price competition and
require payments unrelated to the
music actually used. In August
1977 the U.S. Court of Appeals
for the Second Circuit reversed
a 1975 lower court decision
against CBS, and decided that
the ASCAP and BMI! ‘blanket”
licensing system was illegal on
its face. However, in April 1979
the U.S. Supreme Court reversed
the decision and remanded the
case to the Second Circuit Court
for a more detailed analysis
under the "‘rule of reason’” which
required an exploration of
ASCAP’s and BMI’s purpose in
insisting on blanket licenses, and
the effects produced in the
marketplace. On April 3, 1980,
the Court of Appeals ruled
against CBS, and on March 2,
1981, the U.S. Supreme Court
denied CBS’s petition for cer-
tiorari to review that ruling.

During the 11-year pendency
of this litigation, CBS had been
paying an interim license fee

é

which, by its terms, would be
retroactively adjusted after entry
of final judgment with respect to
CBS'’s claims against ASCAP. The
settlement reached last week in-
cluded retroactive adjustment of
the interim fees paid by CBS
from 1970 through 1980, dismissal
with prejudice of ASCAP counter-
claims asserted in CBS’s litigation
and a new, five-year ASCAP
license for the years 1981 through
1985.

Poly Gram UpsFine

B NEW YORK—Stu Fine has been
promoted to senior director of
national A & R, PolyGram Rec-
ords, Inc., it was announced by
Chip Taylor, vice president,
A & R.

Stu Fine

Fine had been director of east
coast A & R and director of A & R
for Polydor and PolyGram Rec-
ords, Inc. He has been with Poly-
Gram since November 1977,
when he joined as an A & R'con-
sultant. Before coming to Poly-
Gram, Fine was manager, east
coast A & R, for Arista Records
and a publicity writer at RCA Rec-
ords.

e

MCA Taps Cosgrave

B LOS ANGELES — Vince Cos-
grave has been named director of
catalogue development/market-
ing for MCA Records, it was an-
nounced by Bob Siner, president
of the label. Cosgrave, in his
newly-created position, will de-
velop new markets and sales
techniques for specially-created
packages and coordinate adver-
tising and promotions of product
in the after-market sales. He will
also work closely with MCA Dis-
tributing Corporation on Platinum
Plus, premium packages, the Jazz
Heritage series, midline series
and twofers.

Vince Cosgrave
Cosgrave joined MCA in 1970
as national field sales and pro-
motion coordinator. He was later
vice president of sales and vice
president of promotion. In 1977
he moved to Capitol Records as
director of country A&R/market-

ing.

No A/C Chart
Or Breakouts

B Because of last week’s early
closing, Regional Breakouts
and the A/C Chart will not ap-
pear in this week’s Record
World.

Asher Fellowship Commemorated

s

Tony Martell, president, T. J. Martell Memorial Foundation for Leukemia Research,
recently presented a plaque commemorating the foundation’s new Dick Asher Re-
search Fellowship to Asher, deputy president and chief operating officer, CBS Records
Group. The Dick Asher Fellowship was established in tandem with the Foundation’s
annual dinner in May, which honored Asher and raised over one million dollars.
The bronze plaque, which will occupy a prominent place in the Foundation's Research
Laboratory at the Mount Sinai Medical Center, individually lists the many Fellowship
sponsors. Pictured from left are: Floyd Glinert, 1981 dinner chairman and executive
vice president and a director of the Martell Foundation; Asher, and Martell.

REO’s ‘Hi Infidelity’
Most-Played LP
In First Half of 1981

By GREG BRODSKY

B NEW YORK — REO Speed-
wagon’s “Hi Infidelity” was the
most-played album on the na-
tion’s leading FM AOR stations in
the first half of 1981, according to
a compilation of Record World’s
weekly Album Airplay reports.
With 18 Most Airplay reports, it
narrowly edged out Styx’s ‘Para-
dise Theater,” which was listed in
the top ten Most Airplay for 17
weeks.

Steve Winwood’s “Arc of a
Diver,” Rush’s “Moving Pictures”
and Phil Collins’ “Face Value”
rounded out the top five.

It is not until 27th place, how-
ever, that the first album by a
new artist appears: Loverboy. The
statement is qualified by the fact
that although vocalist/drummer
Phil Collins is a member of Gene-
sis, “Face Value” in fifth place is
his first solo album. In fact, only
one other new” artist, Ozzy
Osbourne is among the 40 differ-
ent records that have appeared
at least once among the weekly
Most Airplay listings, and he,
like Collins, is a veteran of the
rock music scene.

These results bear out the fact
that very few new rock acts have
been broken in 1981 following
the release of their debut album.
Several acts, though, have
achieved solid breakthrough sales
and in some cases platinum status
this year thanks to a strong sec-
ond or third album. Included in
this group are the Police, April
Wine, .38 Special, Billy Squier
and Greg Kihn. In addition, three
records by artists who had not
been heard from in recent years
—John Lennon, Gary U.S. Bonds
and the Moody Blues—gained im-
mediate AOR acceptance.

Elsewhere in the AOR top ten
for the first half of 1981 were:
““Face Dances” by the Who, ""Zen-
yatta Mondatta” by the Police,
“Zebop!” by Santana and “The
River” by Bruce Springsteen. The
most recent releases by the Jef-
ferson Starship, Journey, John
Lennon/Yoko Ono and Joe Walsh
were tied for tenth place.

Goldberg Named VP at

Entertainment Company

B NEW YORK—Michael ). Gold-
berg has been appointed vice
president of operations at the En-
tertainment Company, it was an-
nounced by Charles Koppelman,
president of the company.

In his newly created position,
Goldberg will be responsible for

personnel,  vendor relations,
bookkeeping and special pro-
jects.

RECORD WORLD JULY 11, 1981
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u e. The Viewpoints of the Industry

Straight Talk From Merle Haggard

By DAVID McGEE

B To many fans of country music, Merle Haggard is the supreme
embodiment of the great American populist poet. Born into poverty
in 1937, Haggard’s first home was an abandoned railroad boxcar in
Bakersfield, California. In his early teens he ran away from home;
by age 15, he was in a reform school. Four years later he was
serving time in San Quentin for safecracking. When he was released
from prison, he began playing guitar for Wynn Stewart. In 1961
Haggard, recording for the Tally label, cut Stewart’s “Sing a Sad Song”
as his first single. In 1965, after his recording of “(All My Friends Are
Gonna Be) Strangers” became a hit, Haggard began a long and pro-
ductive association with Capitol Records that found him penning
one classic song after another: "Mama Tried,” “Silver Wings,”
”Swinging Doors,” ''The Bottle Let Me Down,” “Old Man from the
Mountain,” “Working Man Blues,” etc. His career hit its stride in
1969 when he recorded “Okie from Muskogee'* and “I Take a Lot of
Pride in What | Am,” songs that became anthems for the silent
majority and made Haggard both a hero (to his own generation) and
a villain (to young people). Time has a way of healing all wounds,
though, and today Haggard is truly revered by young and old alike,
not only for the integrity and quality of his music, but also for his
willingness to speak his mind—damn the results—and stand up for
what he believes is right. Record World caught up with Haggard
prior to his May concert at Carnegie Hall and found him anxious to
kick around a few thoughts and ideas. In the following two-part
Dialogue, Hag, speaking bluntly, tells it as it is. Part two will
appear next week.

Record World: In a recent interview in the New York Times you
spoke a little bit about the mood of the country now, and how
country music relates to that. Country music has really espoused the
same virtues throughout its history. Why do so many more people
seem to be interested in it now?

Merle Haggard: | don’t really think it's that way. | think about
every four years New York discovers country music. New York City.
Don’t know why that is; seems like it runs along parallels. | can trace
it back as far as the 1930s, and to the beginning days of radio in the
'40s. Country music was there. Take it on through the ‘40s and ’50s
and you find it there once again, with the same question being asked
by the same people: people in the music industry, usually from New
York, wanting to know why, what is the reason for country music’s
sudden burst of popularity. | really don’t understand the question—
and | don’t mean to be facetious at all—because it’s really been there.

RW: Do you think the people in New York are so insulated from
the rest of the country that they don’t grasp what is going on outside
of this island?

Haggard: 1 think New York City is like a country. It's the machine
of the country, and | think what really happens a lot of times is that
they overlook a lot of good things because they’re so busy here.
Trend and tradition seem to be very strong in New York. First time
! ever came to New York, if a person was dressed like you or |, you'd
know they were a bum; but now, we’re not the strange ones any
longer; it's the guy who's got the suit on who looks funny. It’s trends;
they seem to follow trends here in New York. Musical trends seem to
move from west to east, or start in the middle of the country and
spread both directions. Texas is a good barometer for all kinds of
music. | think people are a little more energetic and they seem to
be more of a gambler in the midwest; people will take a little more
of a chance of going against the grain, maybe. In other words, they’ll
step out and say | like country music” quicker than L.A. or New
York will. People in New York like to make sure that it’s alright
before they come of the closet.

RW: Do you recall your first visit to New York?

Haggard: Yeah, first time | came through New York City I actually
didn’t come downtown. We were on a trip that started in Seattle,
Washington-——or rather it started in Fairbanks, Alaska and came
through Seattle and from Seattle to Halifax, Novia Scotia. And we
came through New York at that time, and that must have been

around ’64. I've seen it . . . the increase over the years. Seems like
this ““Urban Cowboy"” thing gets a lot of credit for exploding it wide
open.

RW: | wonder how good that was for country music:

Haggard: ““Urban Cowboy” gives the metropolitan cowboy more
confidence to own up to what he does; (it) has justified the closet
listener or the closet player. It wasn’t long ago that in certain metro-
politan areas, people who were in the rock business looked down
their noses at country music. | don’t know why, because at the same

I'm just a simple-minded
guy who tries to write
about life and my in-
volvement with it.

ws *

time it was very big in London and other very sophisticated cities.
Our nation, being free as it is, goes through a lot of trends, and
there was a period where it was considered right to be wrong, |
think, or it was considered clean to be dirty, or good to be bad.
Things seemed to be in reverse here. Words took on different mean- |
ings. | think we’ve finally caught up with the rest of the world in
being honest with ourselves and honest with someone else as to
what we really like as opposed to what we should like or what’s the
trend. | think the rebellion we went through a few years ago, one

(Continued on page 63)
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AUGUST 10-13,1981 = GRAND HYATT HOTEL = NEW YORK CITY

Video software retailers will meet at the first annual
NARM Video Retailers Convention to share ideas,
plan for opportunities and develop lines of com-
munication and avenues of understanding with
video software manufacturers and wholesalers. Yes,
THE TIME IS NOW for a national meeting that focuses
on the needs of the video dealer.

THE TIME IS NOW! GENERAL BUSINESS SESSIONS fea-
ture leading merchandisers as keynote speakers:
special guest speakers; taped consumer interviews:
a Presidents panel, and an opportunity to find out
how your rental or exchange program stacks up
against those of other key dealers.

THE TIME IS NOW! ADVERTISING AND MERCHANDISING
PANELS discuss new and proven ways to display and
advertise video software, including a critical ook at
the role of the manufacturer.

THE TIME IS NOW! PRODUCT PRESENTATIONS high-

light the new fall releases SO you can prepare
your ad budgets, merchandising programs and
promotional plans for the upcoming Christmas
selling season.

THE TIME IS NOW! A RETAIL SALES EXPERT teaches
sales techniques that can help make the difference
between profit and l0ss.

THE TIME IS NOW! MANUFACTURER/RETAILER CON-
FERENCE SESSIONS allow you to sit face to face with
manufacturers and other suppliers at scheduled
afternoon meetings.

THE TIME IS NOW! SOCIAL FUNCTIONS including
breakfasts, lunches, cocktail receptions, dinners,
and a special gala event, afford you the opportunity
to greet old friends and make new ones.

THE TIME IS NOW to register for the NARM 1981
Video Retailers Convention, to be held August
10-13, at the Grand Hyatt Hotel in New York City.
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ROOM RATES—GRAND HYATT NEW YORK
Single—$75 Double—$30

Authorized Signature Company

suites—single or doubie occupancy: Parlor & one bedroom $220, $400, $500

Parior & two bedrooms $320, $470, $600

(PLEASE CHECK ONE)

Address

D Enclosed please find a check to cover total fees.
O Please charge total fees to:

Phone
Area Code

Number

City State Zip Code VISA
e ) Account No.
Date AM. PM. REGISTRATION FEE (payable in advance)
Departure Member ... . $250 Non-Member ... .. $300 let)ifation
Date AM PM spouse ... %150 Spouse . . $150 ate
poSiio tirst name for badge r00m rate registration fee MasterCard
Account NO.
1. $ Expiration
Date
2. $ Card in the Name of

TOTAL REGISTRATION FEES 1§

THOSE DESIRING TO ATTEND THE CONVENTION MUST PAY A REGISTRATION FEE, WHETHER OR NOT THEY REQUIRE ROOM
RESERVATIONS. — A check made payable to NARM, or credit card information must accompany this form
RESERVATIONS CLOSE JULY 27, 1981. No refunds will be made on cancellations after closing date

Returnto
NAIQM INC. m 1060 Kings Highway North, Suite 200 m Cherry Hill, NJ 08034 m {609) 795-5555



The Coast

By SAMUEL GRAHAM and ELIOT SEKULER
W WHAT VILLAGE IS IT, ANYWAY?: As you may have gathered, the
Village People have recently changed their entire presentation, dis-
carding the cowboy, Indian, biker, construction worker et al. for
what producer/creator Jacques Morali calls ‘their new Renaissance
costumes -and image.” Not only that, some people, Morali included,
are now calling the group simply the VP’s, and we don’t mean
George Bush’s type of VP, either. Meanwhile, since the boys now ap-
pear to be somebody’s answer to the Romantic look that’s so popular
these days, someone suggested they call themselves Adam and the

®

Aunties instead. Then again, they could always adopt the proletarian |

style—you know, Mao jackets and al—and be known simply as “The
People.” As it is, they'll be in L.A. July 5-11 for a promotional visit
to plug their new RCA album, of which composer Morali says, “When
you hear my music, it doesn’t sound like anybody else’s. You can-
not describe with words if my music is new wave or rock” . . . That
reminds us a little of a press reprint we saw not long ago about
Girlschool, an all-female quartet from Canada specializing in heavy
metal. Said the reprint—provided by their label, Solid Gold Records
—Girlschool ‘“‘captures the essence of heavy metal, touching on all

styles ranging from Black Sabbath to Uriah Heep .. .” Wow, that's -

some range. Must be at least a couple of decibels.

NAMES IN THE NEWS: People wonder if Mel Tillis’ trademark
stuttering—hell, he even puts it in his album titles—is a ruse, but
we're here to tell you that it's not. Seems Mel was in Washington
not long ago to attend a dinner for the White House press photo-
graphers. While in D.C., he appeared on a radio program whose
guests also included a doctor who told Tillis that his stuttering could
be corrected in just four days. Well, despite a remark from a reporter
to the effect that he’d be blowing his act by learning to speak pro-
petly, Mel is seriously considering checking this doctor out . . . Ray
Parker, Jr. was looking forward to becoming a homeowner in LA.,
but that was before the house he bought turned out to be some-
thing out of “The Blob.” The way Ray explains it, due to a combina-
tion of humidity and L.A.’s recent heat wave, a weird kind of mush-
room—we’re completely serious about this—somehow attached it-
self between the outer and inner walls of his place. He swears that
in the space of one single day, this mushroom, which was no ordi-
nary fungus, was so strong and grew so fast that it busted its way
through the wall and through a bookcase and then protruded a good
foot or two into his living room. Parker was a little disturbed by all
of this, but he got it taken care of; in fact, he’s almost relieved now,
because a builder told him that had he been out of town for a few
days, the mushroom might have about taken over his whole house.
Ray, you sure you wouldn’t prefer hotel accommodations? . . . In
the that’s-what-Moms-are-for department, Kathy Valentine, bass
player for the Go-Go’s, tells us that she found out there were no
copies of the group’s new single (“Our Lips Are Sealed,” on LR.S.)
in the biggest record store in her native Austin, Texas, when her
mother went into the store to find it. Maternal pride being what it
is, we’'ll bet there are some copies there now.

SOAP-ROCK: Quick on the heels of their success with Joe Dolce’s
“Shaddap You Face,”” MCA Records is preparing to release some-
thing called ‘“General Hospi-tale,” a rap record based on the popular,
similarly titled afternoon soap opera. It's produced by a Boston pro-
duction team that goes by the name of King, the studio group per-
forming the tune is called Afternoon Delight, and, according to intre-
pid MCA A&R man Denny Rosencranz we can expect an album of
similar material to be released should the single prove successful. We
can just imagine parodies like “The Young and the Wrestlers,” ‘“The
Wretch of the Night” et al being foisted on an unwary public, but
heaven help us, Denny and his MCA cohorts are confident that this
latest novelty item, due for a July 10 release, is going to be a biggie.
And with “General Hospital” star Rick Springfield’s single, “Jessie’s
Girl,” holding fast in the top ten, the daytime serial may well prove
to be capable of selling a good deal more than detergent. As they
say, stay tuned for the next exciting episode.

MEANWHILE, BACK AT THE RANCH: Or the Black Tower, as it
were. MCA is also high, you might say, on Jay Kessler's new single,
“Corner Bar,” the recent release of which was commemorated by
the delivery of little airline bottles of ‘“smooth as silk” Kessler
Blended American Whisky. Personally we’d love to see similar pro-
motions for Juice Newton, Gary U.S. Bends or Rosanne Cash.

NAME DROPPING: Congratulations to director Jerry Kramer of
Kramer-Rocklen Studios, whose recent co-production was his first off-

(Continued on page 81)
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How Frank Zappa's Label
Sells Guitar LPs by Mail

By SAMUEL GRAHAM

® LOS ANGELES—Can a trio of
all-instrumental albums with titles
like “Return of the Son of Shut
Up ’'n Play Yer Guitar,” featuring
such selections as “Treacherous
Cretins,” “Gee, | Like Your Pants”
and “The Deathless Horsie,” find
‘happiness and sales in today’s
troubled marketplace? Barking
Pumpkin Records, the CBS-dis-
tributed label that features the
work of Frank Zappa, is discover-
ing that they can indeed, if
marketed ‘properly—which in this
case is by mail order.

Inner sleeves included in Zap-
pa's first Barking Pumpkin re-
lease, the two-disc “Tinseltown
Rebellion,” advertise the three al-
bums (called ““Shut Up ’n Play Yer
Guitar,” “Shut Up 'n Play Yer
Guitar Some More”” and ‘‘Return
of the Son of . . .”) as featuring
Zappa ‘“‘at his fiendish best on
guitar solos. in many different
styles, backed up by some of your
favorite rhythm section players
... If you are a guitar player or
a guitar fanatic, these albums are
a necessity for your collection.”
All material is previously unre-
leased, according to the ad.

Coupons attached to the inner
sleeves offer the albums (or cas-
settes) at the rate of $9.98 for one,
$18.98 for two or $27.98 for all
three. Barking Pumpkin vice
president and general manager
Marty Goldrod, while declining
to reveal specific sales figures,
said that “/so far, 90 to 95 percent
of the orders have been for all
three albums.” Overall, he added,
sales have been ‘very, very
steady. There are orders arriving
every day” at the CBS branch in
Terre Haute, Indiana, which is

Island Signs Adrian Belew

handling the fulfillment process.
““We had no idea what it was go-
ing to be like,”” Goldrod said,
“and it's been very encouraging.”

Aside from the “Tinseltown
Rebellion” sleeves, ads for the
three Zappa albums have ap-
peared only in Guitar Player, Mu-
sician and Guitar World maga-
zines, Goldrod said (“Musicians

will appreciate them the most,”

although ‘““there are a lot of peo-
ple who just get off on great
guitar”), in some cases on a “‘per
inquiry” basis, whereby the label
pays the publication only for the
copies that particular publication
has sold. Television ads are a pos-
sibility, he added, with test mar-
keting in New York and Los An-
geles the likely starting point for
such a campaign.

All three albums have also been
serviced to radio, said Goldrod,
but mainly as “just something for
them to have in their libraries.”
Since the product is not available
in stores, the label does not ex-
pect much airplay.

Goldrod noted that total sales
of 15,000 to 20,000 units over the
course of a year “wouldn’t be too
shabby.” The advantages of the
mail-order process, he explained,
include the fact that there are no
returns; and since the records are
paid for up front by the customers

- —orders paid for by check are

held for two weeks so the checks
may clear—"!it's a very clean busi-
ness.” What's more, Barking
Pumpkin has a 30-day legal limit
for fulfilling orders, which means
that inventory levels can be kept
low, as copies can easily be
pressed as needed within that 30-
day period.

Chris Blackwell, founder of Island Records, has announced the signing of guitarist
Adrian Belew to a recording contract with Island Records worldwide. Belew has
played with such artists as David Bowie, Talking Heads, Frank Zappa, Garland
Jeffreys and Herbie Hancock. He recently recorded a new King Crimson record
with Robert Fripp, and toured the U.K. and Europe with King Crimson. Belew will

record his own compositions with his own band this r at Island’s Comp
Point Studios in Nassau, Bahamas. Pictured from. left are: Larry Lighter, Belew's
attorney; Ron Goldstein, president of Island USA; Stan Hertzman, Belew's manager;
and (seated) Belew.
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Video Visions

By SOPHIA MIDAS

B MCA DISTRIBUTORSHIPS IMMINENT: In an exclusive interview
with Record World (June 6), MCA Distributing chief Al Bergamo re-
vealed that his company would be appointing certain key accounts
throughout the country as distributors of their videocassettes “some-
time after CES.” We called Bergamo's office and were told that dis-
tributors have been selected, but that the company is “waiting for
all contracts to be cleared before announcing their names.” Nego-
tiations should be completed in two weeks, according to an MCA
spokesman. Meanwhile, Altec Distributing has told RW that they are
now distributors of MCA videocassettes and discs and have notified
their accounts of tkis new product line.

According to Bergamo, the appointment of distributors would make
MCA product more competitive, enhance product penetration in the
marketplace and finally attract those retailers who prefer to deal with
distributors, as opposed to manufacturers.

WHO'S MAKING DEALS: RCA Corporation and Columbia Pictures
Industries have formed a joint venture to market home entertainment
programs internaticnally, excluding the U.S. and Canada. The new
venture was announced by Francis T. Vincent, Jr., president and chief
executive officer of Columbia Pictures, Frank Price, chairman of
Calumbia Pictures, and Herbert Schlosser, executive VP, RCA. The

(Continued on page 12)

‘Dracula’

B in 1931, Universal produced
the first ’“talkie’” vampire film,
“Dracula,” starring Bela Lugosi,
and it remains one of the most
popular films to date. Between
the years of 1931 and 1979, there

the title role on stage. Langella’s
interpretation of Dracula was dif-
ferent. The vampire was portrayed
as being vulnerable and sensu-
ous; in fact, the play was as much
a love story as a study of horror.

have been over 200 films dealing
with Dracula, or vampires of dif-
terent sorts, most notably Uni-
versal’s 1958 "“The Horror of
Dracula,” starring Christopher
Lee. The success of this 1958 re-
lease has only been matched by
Frark Langella’s adaptation of the
title role in 1979.

Walter Mirisch, producer of the
1979 rendition of “Dracula,” was
prompted into making the film
when he saw Frank Langella in
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Langella brought the same sen-
suousness to the film’s revival in
1979, and captivated the Ameri-
can public once again. The film
was recently released by MCA
Distributing to the home market
as a videocassette and remains a
steady sales item. It provides en-
tertainment by one of the great
classic actors, and contributes to
the contemporary American folk-
lore of Count Dracula.

‘Dracula’
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Video Picks

FORTY-SECOND STREET (1933): Directed by Lloyd
Bacon. Music sequences directed by Busby Berkeley.
Starring Ruby Keeler, Dick Pawell, Ginger Rogers,
Warner Baxter and Bebe Daniels. (Magnetic Video,
b&w, 89 minutes. $59.95) Ore of the classic Ber-
keley choreography pieces, with music by Al Dubun
and Harry Warren, "‘Forty Second Street’” follows
the traditional 'show must go on’' backstage script.
DON KIRSHNER PRESENTS ROCK CONCERT, VOL.
ONE (1981): Produced by David Yarnell. Directed
by Louis J. Horvitz. Starring The Commodores,
Smokey Robinson, Billy Preston and Bonnie Pointer.
(RCA Disc, color, $19.98) A memorable collection
of performances by some of Motown's greatest, °
MELVIN AND HOWARD (198C): Produced by Art
Linson and Michae! Phillips. Directed by Jonathan
Demme. Starring Jason Robards, Paul Le Mat and
Mary Steenburgen. [MCA Videocassette, color, 95
mins. $65.00) The improbable -ale of the ne'er-do-
well and the eccentric tycoon whose paths acci-
dentally cross for a fleeting instant with front page-
making results, this film wes well-directed by
Demme from an excellent script.

THE COUNT OF MONTE CRISTD (1934): Produced
by Edward Small. Directed by Rowland V. Lee.
Starring Robert Donat, Louis Calhern, Sidney Black-
mer and Elissa Landi. (Nostalgia Merchant, b&w,
119 mins., $54.95) Lush cinematography and an
arch performance by stage actor Robert Donat are
the most memorable attributes of this stylish if
somewhat stiffly directed piece.

Frormo Pleks e i

“GIVE IT TO ME BABY”—RICK JAMES (Motown).
Directed by Nick Saxton. Produced by George Gar-
vin for Motown Video Enterprises. James acts out
the song's lyrics, a parody of his sexual fantasies,
to create this risqué bit of visual funk. The bump
and the grind propels this bit of street music
through it Beverly Hills setting.

“TURN ME LOOSE'"—LOVERBOY (Columbia). Pro-
duced by Evonne May. Directed by Arnold Levine.
CBS Creative Services. Dramatizing the song, this
video shows the group performing, intercut with
hilarious and classic footage from the silent screen,
including kissing couples, face smacking and even
broom chasing. Demands repeated viewings.

o




Video Worild

Video ViSions (Continued from page 11)

new arrangement will entail the opening of offices in principal coun-
tries for marketing of product created specificdlly for the home mar-
ket. RCA Records’ video music programs and SelectaVision program-
ming will flow through the venture. Robert Summer, president of
RCA Retords commented, “The new venture will increase the oppor-
tunities for our recording artists to develop creatively in the new
world of video art.”

Tom Ward, president of 21st Century Distribution, has announced
that his company has acquired the rights to 28 films from Dimension
Pictures. Dimension filed for bankruptcy, effective January 30, and
21st Century put in their offer for the films. The estimated value of
the film collection is $2 million, and titles include: “"Group Marriage,”
featuring Playboy covergirl Jayne Kennedy; "“The Greatest Battle,”
starring Henry Fonda and never released theatrically; “The Night
Creature”; and “Satan’s Cheerleaders.” All pictures are available for
sale, effective immediately. Telephone number is (212) 541-4722.

REO SPEEDWAGON VIDEO CONCERT: CBS Video has produced a

full-length video concert of REO Speedwagon for Warner Amex’s MTV

channel. The concert, which will air on MTV August 8, will be broad-
cast nationally by NBC’s The Source. Many Source stations overlap
MTV’s markets, thereby providing simulcast transmission in those
areas. Next week Epic Records will ship promotional REO Speed-
wagon sampler records and fact sheets in support of the telecast to
various contacts, including radio and cable operators. When MTV
debuts on August 1, the station will aggressively promote the
program. MTV’s Bob Pittman told RW “We’re going to be airing con-
certs on a regular basis, once a week, because we feel this type of
programming will enhance our image. REO is one of the top record-
ing groups in the country, so we decided to go for them. The deal
was also attractive because the concert will be made into a video-
cassette—which means that the production will be better than one
would normally get for TV. After the concert, we're going to announce
that the videocassette will be available at retail stores; that’s exciting
because it will show how we can develop the same type of relation-
ship as radio and records have.” Pittman also noted that MTV is
presently working on five video concerts which will be announced
shortly.

UP & COMING: Coming in July from Magnetic Video/United
Artists are ‘’Casablanca,” ‘“Annie Hall,” ““Raging Bull,” "“The Barefoot
Contessa,” ’'Coming Home,” “West Side Story,” ‘“Semi Tough,”
“FIST,” ““On the Beach,” '‘Sleeper,” ““Hard Country,” and ‘Zachary”
... Wizard Video has released “Zombie,” ''Penitentiary,” “Emanuelle
Around the World,” ““Miss Nude America,”” and “l1 Spit on Your
Grave” . . . Vid America has released “The Golden Age of Comedy,”
“The French Woman,” “The Lincoln Conspiracy,” ‘““Summer Heat,”
and “Worth The Wait” . . . Coming soon from Walt Disney are ‘“The
Many Adventures of Winnie the Pooh,” “The Apple Dumpling Gang
Rides Again,” "“Davy Crockett and the River Pirates,”” “The Absent
Minded Professor,”” ““Snow White,” and three volumes of Mickey
Mouse and Donald Duck cartoons.

y, video sales representatives

N,

-._serving the home video entertainment industry
<

N

THE NEW YOIiK METROPOLITAN AREA

ONE STOP

for all your VIDEO needs.

Featuring the Largest
Selection of Video Cassettes and
Discs to be found anywhere in the
industry to wholesale customers.

For prompt service contact one of our
representatives at

(800) 223-4057 (212) 582-6405
A&H-430 West 54th St., New York, NY 10019
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American Tape and Video
Makes Atlanta Take Notice

By PHIL DIMAURO

W NEW YORK—In less than three
years, American Tape and Video
has grown from a low-key opera-
tion run from an Atlanta ware-
house to one of the most excit-
ing full service video facilities in
the metropolitan area, with a
new store being built in Marietta,
Georgia, and two other outlets
in the planning stages. According
to EHis Baxter, president, the
secrets of American Tape and
Video’s success are simple: in-
volving customers as much as
possibie, keeping a high level of
credibility among the sales staff,
maintaining a relaxed atmosphere
in the store, and running fre-
quent promotions that make peo-
ple stand up and take notice.

Some of the ideas Baxter has
used (and he says he’s not afraid
of people calling them ‘goof-
ball”) include running a drive-in
service, aimed mainly at rental
customers, where ‘“just like at
McDonald’s, you can drive up to
a window, leave your titles off
and pick up new ones”; staging
a generic promotion on western
videocassettes, with demonstra-
tions by sharpshooters and pony
rides for children in his parking
lot; and serving popcorn in the
store.

“We're buying an antique corn
popper” responded Baxter. The
store had been using prepack-
aged popcorn, but will now be
popping its own for the busy
weekend periods. ‘“You've got
to see a guy looking at an eleven
hundred dollar video recorder,
munching on popcorn,” Baxter
mused. “1t's definitely a relaxing
place.”

Baxter's latest project, one
which he said has prompted a
few “weird looks” from manu-
facturer representatives; is a video
theater above the store’s main
selling floor. Baxter envisions the
theater as a way of demonstrat-
ing the capabilities of futurel
home entertainment technology
to customers. It will include a
wide screen and a state-of-the- |
art sound system with Dolbyl
noise reduction, and Baxter hopes |
to get access to complete stereo |
ilm soundtracks to use in" his

The theater will also be a place
to premiere new titles at “video
parties,”” which will function in
much the same way as record
company listening parties, only
these will be offered to members
of the store’s video club, who
now number about 700.

Back in January 1979, when
American Tape and Video was
operating from a warehouse, it
was largely a technical business,
renting equipment and doing
video work for sound recording
studios. When he decided to go
into the consumer market, one
of the first features Baxter initiated
was a weekly chart of top titles,
both for his own sales research
and as a guide for consumers.
The chart has been a top 25
(chosen according to a point sys-
tem which weighs individual
sales more heavily than rentals);
now that the store’s inventory is
over 700 titles, Baxter is thinking
of going to a 50-position chart.

Ever since the chart began
running as an advertisement
about a year ago, Baxter reports
that “it has been a help. People
watch things that are on the
chart and try them out because
they’re getting hot. It does in-
fluence them.”

Playing product on the selling
floor has also been an important
promotional tool for American
Tape and Video. “We use it like
in-store play in a record store—
we take a title that we feel ought
to be doing better and play it
‘Raise the Titanic’ did very well
for us after we kept it on one
machine constantly for two or
three weeks,” reported Baxter.

Baxter estimates that in the
more affluent subdivisions of the
Atlanta area, 15 or 20 percent of
the families own a video recorder
or player, yet he still doesn’t
feel the market is as big as many
new video retailers seem to be
hoping. For that reason, he’s al-
ways looking ahead.

The areas he's exploring in-
clude the laser disc, because its
stereo capabilities will be so
well-suited to his theater. Baxter
feels that, eventually, music fans
| will tend to own “some kind of
theater, even before home video- | disc player” for audio and video,
tape configurations with such | and he predicts that disc manu-
capabilities are available. He | facturers would be wise to in-
wants to “approximate the effect | vestigate new areas of music pro-
of Sensurround in the home.” gramming.
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ORDINARY PEOPLE

Starring Mary Tyler Moore, Donald
Sutherland and Timothy Hutton

Paramount

Paramount Home Video 8964

Produced by Ronald L. Schwary

Directed by Robert Redford

RATING
ELEPHANT MAN PG
Paramount
Paramount Home Video 1347
Produced by Jonathan Sanger
Directed by David Lynch
POPEYE PG

Paramount

Paramount Home Video 1117

Produced by Robert Evans

Directed by Roberi Altman

9TO0S5 PG
20th Century Fox

Magnetic Video 1099

Produced by Bruce Gilbert

Directed by Colin Higgins

AIRPLANE PG
Paramount

Paramount Home Video 1305

Produced by John Davidson

Directed by Jim Abraham, David Zucker, Jerry Zucker
CADDYSHACK R
Orion

Warner Home Video 2005

Produced by Douglass Kenney

Directed by Harold Ramis

YOUNG FRANKENSTEIN PG
20th Century Fox

Magnetic Video 1103

Produced by Michael Gruskoff

Directed by Mel Brooks

THE STUNT MAN PG
20th Century Fox

Magnetic Video 1110

Produced by Me! Simon

Directed by Richard Rush

FAME R
MGM

MGM/CBS M70027

Produced by David DeSilva & Alan Marshall

Directed by Alan Parker

TIME AFTER TIME PG
Warner Bros.

Warner Home Video 22017
Produced by Herb Jaffe

Directed by Nicholas Meyer

FORMULA R
MGM

MGM/CBS MCMB 600037

Produced by Steve Shagan

Directed by John G. Avildsen

SUPERMAN G
D.C. Comics

Warner Home Video WB 1013

Produced by Alex & Llya Salking

Directed by Richard Donrer

MY BODYGUARD PG
20th Century Fox

Magnetic Video 1111

Produced by-Don Devlin

Directed by Tony Bill
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FLASH GORDON

Universal

MCA Distributors 66022
Produced by Dino Delaurentiis
Directed by Mike Hodges

MUPPET MOVIE

ITC Entertainment
Magnetic Video CL 9001
Produced by Jim Henson
Directed by James Frawley

ALIEN

20th Century Fox

Magnetic Video CL9001

Produced by Gordon Carroll, David Giler
Directed by Ridley Scott

CABARET

ABC

MGM/CBS CVCB 700035
Produced by Steven Deutsch
Directed by Bob Fosse

STAR TREK—THE MOTION PICTURE
Paramount

Paramount Home Video 8858
Produced by Gene Roddenberry
Directed by Robert Wise

THE BLUES BROTHERS

Universal

MCA Distributors 77000
Produced by Robert K. Weiss
Directed by John Landis
HOPSCOTCH

20th Century Fox

Magnetic Video 4072

Produced by Edie & Ely Landau
Directed by Ronald Neame
THE ISLAND

Universal

MCA Distributors 66023
Produced by Richard Zanuck & David Brown
Directed by Michael Ritchie
SOMEWHERE IN TIME
Universal

MCA Distributors 60024
Produced by Stephen Deutsch
Directed by Jeannoi Szwark

MY FAIR LADY

MGM

MGM/CBS C90038

Produced by Jack L. Warner
Directed by George Cukor
M*A*S*H

20th Century Fox

Magnetic Video 1038
Produced by Ingo Preminger
Directed by Robert Altman

RETURN OF THE DRAGON
Video Gems 1085
Produced by Raymond Chan
Directed by Bruce Lee

PG

PG

PG
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UPSTAIRS RECORDS/
BURLINGTON
ORDINARY PEOPLE—Paramount/
Paramount Home Video

BLACK STALLION—20th Century-
Fox/Mag. Video

ELEPHANT MAN—Paramount/
Paramount Home Video

POPEYE—Paramount/Paramount
Home Video

LA CAGE AUX FOLLES—20th
Century-Fox/Mag. Video

HIGH ANXIETY—20th Century-
Fox/Mag. Video

CARRIE—20th Century-Fox/Mag.
Video

YOUNG FRANKENSTEIN-—20th
Century-Fox/Mag. Video

TIME AFTER TIME—WB/Warner
Home Video

VIDEO STATION OF
NEW HAMPSHIRE

ELEPHANT MAN—Paramount/
Paramount Home Video

POPEYE—Paramount/Paramount
Home Video

ORDINARY PEOPLE—Paramount/
Paro mount Home Video

CADDYSHACK—Orion/Warner
Home Video

AIRPLANE—Paramount/
Paramount Home Video

9 TO 5—20th Century-Fox/Mag.
Video

MY BLOODY VALENTINE—
Paramount/Paramount Home
Video

CHANGE OF SEASONS—20th
Century Fox/Mag. Video

SOMEWHERE IN TIME—Universal/
MCA Dist.

WICKERMAN—Folcon int./Media

PRIME VIDEO/BOSTON

HIGH ANXIETY—20th Century-Fox/
Mag. Video

LET IT BE—20th Century-Fox/
Mag. Video

LA CAGE AUX FOLLES—20th
Century-Fox/Mag. Video

CARRIE—20th Century-Fox/Mag.
Video

ORDINARY PEOPLE—Paramount,
Paramount Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

PINK PANTHER—20th Century-
Fox/Mag. Video

BLOOD BROTHERS—WB/Warner
Home Video

JOHN LENNON INTERVIEW/Karl
Video

DEVO IN CONCERT—WB/Warner
Home Video

VIDEO STATION OF
CONNECTICUT

ORDINARY PEOPLE—Paramount/
Paramount Home Video

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

SERIAL—Paramount/Paromount
Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

POPEYE—Paramount/Paramount
Home Video

HOPSCOTCH—20th Century-Fox/
Mag. Video

INSIDE MOVES—20th Century-Fox/
Mag. Video

MY BODYGUARD—20th Century-
Fox/Mag. Video

CADDYSHACK—Orion/Warner
Home Video

9 TO 5-—20th Century-Fox/Mag.

CRAZY EDDIE/N.Y.C.

CADDYSHACK—Orion/Warner
Home Video

STUNT MAN—20th Century-Fox/
Mag. Video

MY BODYGUARD—20th Century-
Fox/Mag. Video

BLOOD BROTHERS—WB/Warner
Home Video

JUST TELL ME WHAT YOU WANT—
WB/Warner Home Video

JOHN LENNON INTERVIEW—Karl
Video

MUPPET MOVIE—ITC
Entertainment/Mag. Video

1

ALIEN—20th Century-Fox/Mag.
Video

SUPERMAN—D.C. Comics/Warner
Home Video

RADIO 437/PHILADELPHIA

ORDINARY PEOPLE—Paramount/
Paramount Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

SERIAL—Paramount/Paramount
Home Video

TIME AFTER TIME—WB/Warner
Home Video

BLOOD BROTHERS—WB/Warner
Home Video

KAGEMUSHA—20th Century-Fox/
Mag. Video

9 TO 5-—20th Century-Fox/Mag.
Video

WHAT'S UP DOC—WB/Warner
Home Video

POPEYE—Paramount/Paramount
Home Video

ALICE DOESN'T LIVE HERE
ANYMORE—WB/Warner Home
Video

VIDEO PLACE/W.D.C,

9 TO 5—20th Century-Fox/Mag.
Video

STUNT MAN—20th Century-Fox/
Muag. Video

FAME—MGM/CBS

CLOSE ENCOUNTERS OF THE THIRD
KIND—Col/Columbia Home Ent.

MY FAIR LADY—MGM/CBS

COAL MINER'S DAUGHTER—
Universal/MCA Dist.

EMMANUELLE—Col/Columbia
Home Ent.

AMARCORD—MGM/CBS

BLUES BROTHERS—Universal/MCA
Dist.

CADDYSHACK—Orion/Warner
Home Video

HARMONY HUT/
EAST COAST

ORDINARY PEOPLE—Paramount/
Paramount Home Video

9 TO 5—20th Century-Fox/Mag.
Video

ELEPHANT MAN—Paramount/
Paramount Home Video

YOUNG FRANKENSTE!N—20th
Century-Fox/Mag. Video

AIRPLANE—Paromount/Paramount
Home Video

STUNT MAN—20th Century-Fox/
Mag. Video

CHANGE OF SEASONS—20th
Century-Fox/Mag. Video

RETURN OF THE DRAGON—Video
Gems

CALIFORNIA SUITE—Col/Columbio
Home Video

FORMULA-—MGM/CBS

THOMAS VIDEO/DETROIT

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

ORDINARY PEOPLE—Paramount/
Paramount Home Video

THE BIG RED ONE—MGM/CBS

TIME AFTER TIME—WB/Warner
Home Video

ELEPHANT MAN—Paromount/
Paramount Home Video

SANDS OF IWO JIMA—Nostalgio
Merchant

SOUTH PACIFIC—MGM/CBS

QUIET MAN—Nostalgia Merchant

POPEYE—Paramount/Paramount
Home Video

DEVO—WB/Warner Home Video

THAT’S ENTERTAINMENT/

CHICAGO

ORDINARY PEOPLE—Paramount/
Paramount Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

AIRPLANE—Paramount/Paramount
Home Video

POPEYE—Paramount/Paramount
Home Video

9 TO 5—20th Century-Fox/Mag.
Video

STUNT MAN—20th Century-Fox/
Muag. Video

CADDYSHACK—Orion/Warner
Home Video

SUPERMAN-—D.C. Comics/Warner
Home Video

1 SPIT. ON YOUR GRAVE—Wizard
Video

; STREETSIDE RECORDS/
| ST. LOUIS

| -ORDINARY PEOPLE—Paramount/
Paramount Home Video
THE QUIET MAN—Nostalgia
i Merchant
ELEPHANT MAN—Paramount/
Paramount Home Video
TIME AFTER TIME—WB/Warner
| Home Video
| SANDS OF IWO JIMA—Nostalgia
| Merchant
| THEBLOB—Video Gems
| RETURN OF THE DRAGON—Video
| Gems
9 TO 5—20th Century-Fox/Mag.
Video
| HOPSCOTCH—20th Century-Fox/
Mag. Video
BLOOD BROTHERS—WB/Warner
Home Video

SALESMAKER

ORDINARY PEOPLE
PARAMOUNT
PARAMOUNT HOME VIDEO

TOP SALES

ORDINARY PEOPLE—Paramount/
Paramount Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

POPEYE—Paramount/Paramount
Home Video

9 TO 5-—20th Century-Fox/
Mugnetic Video

YOUNG FRANKENSTEIN—20th
Century-Fox/Magnetic Video

CADDYSHACK—Orion/Warner
Home Video

AIRPLANE—Paramount/
Poramount Home Videc

BARNEY MILLER/
LEXINGTON

| ORDINARY PEOPLE—Paramount/

| Paramount Home Video

| AIRPLANE—-Paramount/Paramount
Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

STUNT MAN—20th Century-Fox/
Mag. Video

ALIEN—20th Century-Fox/Mag.
Video

9 TO 5—20th Century-Fox/Mag.
Video

BLUES BROTHERS—Universal/MCA
Dist.

l FLASH GORDON—Universal/MCA

Dist.

CADEYSHACK—Orion/Warner
Home Video

10" —Orion/Warner Home Video

AMERICAN TAPE & VIDEO/
ATLANTA

ORDINARY PEOPLE—Paramount/
‘Paramount Home Video

9 TO 5—20th Century-Fox/Muag.

| Video

CADDYSHACK—Orion/Warner
Home Video

POPEYE—Paramount/Paramount
Home Video

ELEPHANT MAN—Paramount/
‘Paramount Home Video

COAL MINER’S DAUGHTER—
Universol/MCA Dist.

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

AIRPLANE—Paramount/Paramount
Home Video

HUNTER—Paramount/Paramount
Home Video

HOPSCOTCH—20th Century-Fox/
Muag. Video

A top ten listing of pre-recorded videocassette sales.

SHE!IK VIDEO/METARIE
FORBIDDEN PLANET-—MGM/CBS

TARZAN THE APE MAN—MGM/
CBS

CABARET—MGM/CBS

CAT BALLOU—Col/Columbia
Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

HEARTS & MINDS—Poramount/
Paramount Home Video

SAMPSON & DELILAH—20th
Centur-Fox/Mag. Video

BRIDGE OVER THE RIVER KWAI|—
Col/Columbia Home Video

BEYOND THE VALLEY—20th
Century-Fox/Mag. Video

J1M1 HENDRIX LIVE—Falcon Int./
Media

VIDEO SPECIALTIES/
HOUSTON

SAMPSON & DELILAH—20th
Century-Fox/Mag. Video

ORDINARY PEOPLE—Paramount/
Paramount Home Video

HOPSCOTEH—20th Century-Fox/
Mag. Video

GOLDEN GIRL—20th Century-Fox/
Mag. Video

CHARLIE—20th Century-Fox/Muag.
Video

POPEYE—Paramount/Paramount
Home Video

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

NIGHT GAMES—20th Century-Fox/
Mag. Video

FOG—20th Century-Fox/Mag.
Video

SATURN 3—20th Century-Fox/
Mag. Video

VIDEO VISIONS/
FT. WORTH

ELEPHANT MAN—Paramount/
Paramount Home Video

POPEYE—Paramount/Paramount
Home Video

LET IT BE—20th Century-Fox/Mag.
Video

MY BODYGUARD—20th Century-
Fox/Mag. Video

BLACK STALLION—20th Century-
Fox/Mag. Video

HIGH ANXIETY—20th Century-Fox/
Mag. Video

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

CHEECH & CHONG'S NEXT MOVIE
—Universal/MCA Dist.

SGT. PEPPER—Universal/MCA Dist.

WORLD'S GREATEST LOVER—20th
Century-Fox/Mag. Video

VIDEO CASSETTES/
LUBBOCK

9 TO 5—-20th Century-Fox/Mag.
Video

AIRPLANE— Paramount/Paramount
Home Video

MY FAIR LADY—MGM/CBS

ISLAND—Universal/MCA Dist.

POPEYE—Paramount/Paramount
Home Video

FLASH GORDON—Universal/MCA
Dist.

ELEPHANT MAN—Paramount/
Paramount Home Video

XANADU—Universal/MCA Dist.

BRIDGE OVER THE RIVER KWAI—
Col/Columbia Home Ent.

ORDINARY PEOPLE—Paramount/
Paramount Home Video

KALIEDESCOPE/
OKLAHOMA CITY

POPEYE—Paramount/Paramount
Home Video

ORDINARY PEOPLE—Paramount/
Paramount Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

AIRPLANE—Paramount/Paramount
Home Video

9 TO 5—20th Century-Fox/Mug.
Video

STUNT MAN—20th Century-Fox/
Mag. Video

CADDYSHACK—Orion/Warner
Home Video

EMMANUELLE—Col/Columbia
Home Video

COAL MINER'S DAUGHTER—
Universal/MCA Dist,

. Video Spotlight

RETURN OF THE DRAGON—Video

Gems

VIDEO CUBE/DENVER

POPEYE—Paramount/Paramount
Home Video

INSIDE MOVES—20th Century
Fox/Mag. Video

CADDYSHACK-—Orion/Warner
Home Video

9 TO 5—20th Century-Fox/Mag.
Video

STUNT MAN-—20th Century-Fox/
Mag. Video

AIRPLANE—Paramount/Paramount
Home Video

ORDINARY PEOPLE—Paramount/
Paramount Home Video

URBAN COWBOY—Paramount/
Paramount Home Video

ROSE—Universal /MCA Dist.

*10""—Orion/Warner Home Video

VIDEO CONNECTION/
BOISIE

POPEYE—Paramount/Paramount
Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

ORDINARY PEOPLE—Paramount/
Paramount Home Video

HOPSCOTCH—20th Century-Fox/
Mag. Video

9 TO 5—20th Century-Fox/Mag.
Video

AIRPLANE—Paramount/Paramount
Home Video

BALTIMORE BULLET—20th Century-
Fox/Mag. Video

KAGEMUSHA—20th Century-Fox/
Mag. Video

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

SUPERMAN-—D.C. Comics/Warner
Home Video

THE BON/SEATTLE

9 TO 5-—20th Century-Fox/Mag.
Video

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

ALIEN—20th Century-Fox/Mag.
Video

FOG—20th Century-Fox/Mag
Video

M*A*S*H—Universal/MCA Dist.

GRADUATE—20th Century-Fox/
Mag. Video

SILVER STREAK—20th Century-
Fox/Mag. Video

OMEN—20th Century-Fox/Mag.
Video

POSEIDON ADVENTURE—20th
Century-Fox/Mag. Video

HELLO DOLLY—MGM/CBS

VIDEO SPACE/SEATTLE

ORDINARY PEOPLE—Paramount/
Paramount Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

POPEYE—Paramount/Paramount
Home Video

9 TO 5—20th Century-Fox/Mag.
Video

MY FAIR LADY—MGM/CBS

CABARET—MGM/CBS

SOUTH PACIFIC—MGM/CBS

STUNT MAN—-20th Century-Fox/
Mag. Video

KAGAMUSHA—20th Century-
Fox/Mag. Video

FAME—MGM/CBS

NICKELODEON/L.A.

ORDINARY PEOPLE—Paramount/
Paramount Home Video

POPEYE—Paramount/Paramount
Home Video

ELEPHANT MAN—Paramount/
Paramount Home Video

2001—IA SPACE ODYSSEY—MGM/
CBS

YOUNG FRANKENSTEIN—20th
Century-Fox/Mag. Video

KAGEMUSHA—20th Century-Fox/
Mag. Video

CABARET—MGM/CBS

SOUTH PACIFIC—MGM/CBS

FORMULA—MGM/CBS

MICKEY MOUSE ON VACATION—
Disney/Disney Home Video
Also reporting are: Erol's Color

T.V., Arlington; Record Rendezvous,

Cleveland; Televideo Systems, Rich-

mond; Dog Ear, Chicago; Valas TV,

Denver; and Video Land, Dallas.



Cover Story:

The Tubes Go ‘Backward’ Up the Charts

B Why would a bunch of rock ‘n’
rollers run around dressed like
grown men in grey suits? It's part
of a corporate concept called
“The Completion Backward Prin-
ciple,” which happens to be the
title of the Tubes’ first album for

Capitol Records. The group
whose name has always been
synonymous with total rock

theater has brought its flair for
visual images to an album pack-
age that cleverly mocks the sober
image of cerporate executives de-
picted in annual reports.

While “The Completion Back-

ward Principle” might be a elabo-
rate lampoon, there’s nothing
funny about the Tubes’ current
success: their album is number
57 with a bullet on the Record
World Album Chart, while the
first single from the LP, “Don’t
Want To Wait Anymore,” is bul-
leting number 59. Certainly, this
is an unprecedented marketing
stride for ‘“The Tubes Group,”
and a victory for their corporate
mentor, Capitol Records.

Fronted by lead vocalist Fee
Waybill, whose on-stage per-

Jane Berk Promoted
At Columbia Publicity

B NEW YORK —)ane Berk has
been appointed associate direc-
tor, tour publicity, east coast, Co-
lumbia Records, it was an-
nounced by Hope Antman, vice
president, national press and pub-
lic information.

Jane Berk

Berk joined the Columbia pub-
licity department in 1978 as tour
publicist, east coast. In 1980 she
was promoted to manager, tour
publicity, east coast.
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sonae have ranged from the se-
ven-foot, bulging-crotched rock
star parady named Quay Lewd to
a leather-clad sadist, the Tubes
are best known for the exotically
produced stage  productions
they’ve taken across the United
States and throughout the world.
Combining dance, dialogue, skits,
special effects and ever-present
television screens, the Tubes’
shows are legendary for two rea-
sons: the new dimensions they
brought to rock entertainment,
and the exquisite expense of
keeping them on the road.

L R

With the adoption of ‘“The
Completion Backward Principle”
and the degree to which radio
has embraced their new music,
the Tubes have launched a new
multi-media stage show, which
they’ll be bringing to rock audi-
ences in the U.S. this summer.
And with a nationwide presenta-
tion of their new corporate philo-
sophy scheduled for “The To-
morrow Show” on July 30, the
Fortune 500 may be just around

Fthe corner.

BMI Hosts NMP Forum

B NASHVILLE — BMI hosted a
luncheon for the general mem-
bership meeting of the Nashville
Music Publishers’ Forum here
last Monday (29). Roger Sovine
introduced the forum steering
committee, Dane Bryant, Richard
Perna, Terry Smith and Tim Wip-
perman, and guest speaker ]an
Matejcek, VP and managing di-
rector of Performing Rights Or-
ganization of Canada Limited
(PRO-Canada).

Matajcek introduced William
Harold Moon, chairman of the
board for PRO-Canada, Gordon
F. Henderson, president of PRO-
Canada, and Betty Logdon, treas-
urere for the organization, who
participated in a discussion of
practical guidelines for American
publishers interested in the
Canadian market.

Sovine announced that future
forum meetings will cover print

music, packaging, and video,
cable and satellite communica-
tions. Pam Lee

Griffey, Solar Take RCA to Court

By SAMUEL GRAHAM and NELSON GEORGE

B LOS ANGELES—Solar Records,
its president Dick Griffey, and
Mid-Star Productions have filed
suit in Superior Court here to ob-
tain declaratory judgment in a
dispute with RCA Records, the
focus of which is a Midnight Star
album recently released under
Solar’s new distribution agree-
ment with Elektra/Asylum.

In the suit, filed on May 27,
Solar claims it delivered five al-
bums to RCA in fullfilment of
their contract. One of these al-
bums, the debut of the group
Midnight Star, Solar alleges was
termed a “lame duck” album by
RCA and not accepted. The other
albums were Dynasty’s ‘“Tame
Me,”  Lakeside’s ‘“Keep On
Movin’,”” the Whispers’ ‘'Straight
Ahead,” and Shalamar’s ‘‘Bright
Lights.” Solar, claiming it had ful-
filled its obligation to RCA,
alleges it then returned $1,478,-
343.40 in RCA advances, includ-
ing $150,000 given Solar and
Mid-Star  Productions for the
Midnight Star album, Solar with-
held $171,656.53 it alleges was
due them for mechanical royal-
ties to Solar's publishing arms,
Spectrum ($162,550.90) and Hip
Trip ($9,105.63).

Solar’s suit alleges that RCA
is still seeking one album from

with ATV Music.

Solar. The suit also alleges that
RCA claims Solar has no right to
withhold publishing monies and
that RCA claims exclusive rights
to the Solar logo for two years.

In seeking declaratory judg-
ment, Griffey, Solar and Mid-Star
want the court to decide if RCA
is still owed an album and
money or if Solar has already met
its obligation to RCA. Griffey is
also asking for $6 million in col-
lective damages.

RCA has not taken any legal
action vis a vis the Solar suit and
at press time had no comment
on it

Johnson Joins SRS

B LOS ANGELES—Neville L. john-
son has joined the legal panel of
Songwriters Resources and Serv-
ices. Johnson, an expert in inter-
national copyright law, joins Ron
Bakal, Scott Kadin, Kent Klavens,
George Martinez and Robert My-
mans in providing low-cost legal
services to SRS members. Johnson
maintains a private law practice in
Los Angeles.

In addition, Douglas Trazzare
has joined SRS as an administra-
tive assistant after serving in a
similar capacity for two vyears

15
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By DAVID McGEE

B Last week saw the return to the city of one of the truly great
figures in blues history, Joe Turner. Known to the cognoscenti as “Boss
of the Blues,” Turner's appearances at Tramps were remarkable in
several respects. For one, the club had to lower the microphone
volume in order to accommodate the 70-year-old singer’s booming
voice. Tramps books many an elderly blues singer, and usually has
to increase the volume so that the singers can be heard above the
din of the club. Turner appeared to be in robust health, and that too
was astounding, for only last month he was hovering near death in a
Los Angeles hospital, suffering from a viral ailment and diabetes.

Turner may indeed be “Boss of the Blues,” but he is also one of
the founding fathers of rock 'n’ roll. He was signed to Atlantic Records
in 1951, when he was 40 years old. His first single for the label was
a Van Walls-Ahmet Ertegun tune, “Chains of Love,”” a major hit here
and abroad. For the next five years he was one of the most popular
artists on the Atlantic roster, and recorded a host of rhythm and blues
songs that were later covered by white rock artists and turned into
standards. Most notable of them, of course, was the racy, raucous
““Shake Rattle and Roll,” from 1954.

Having reached the peak of his popularity in the '50s, Turner spent
the next decade touring steadily, playing jazz festivals all over the
world and one-nighters in jazz clubs around the country. In the early
'70s he was still going strong as a featured member of the Johnny
Otis Show; it has only been in the last few years that Turner’s cut
back on his touring.

In an interview with New York, N.Y. last week, Turner said Tramps
had been urging him to play New York “for the last seven or eight
months. | kept puttin’ ‘em off, puttin’ ‘em off, puttin’ ‘'em off. Finally
the doctor said | could get out and try it. So, this is my first shot.”

Not a bad first shot, either. After his 30-minute set Saturday night,
Turner received a standing ovation. “We had a nice crowd,” he said,
obviously pleased. “There’s a lot of young people come in, and they
listen, they dig. | was surprised myself at the reaction.”

Although he’s unsigned in the U.S., Gorilla Music of Hamburg,
Germany recently recorded Turner live on the patio of his home in
Los Angeles. The occasion was the singer’s 70th birthday, and some
75 of his friends were on hand to help him celebrate.

Turner feels “honored” for the credit he’s received as a pioneer
rock 'n’ roll artist. *I was doing that music way before anyone knew
what it was,” he laughs. “And | always called it rock 'n’ roll.”

He goes on to reminisce about touring the U.S. by bus in the mid-
'50s, along with other early stars of rock 'n’ roll and rhythm and blues.
It's a time that's close to Turner’s heart; he says “we had a ball, did
everything,”” and laughs a warm, generous laugh resonating with
personality.

“One time in Knoxville, Tennessee,” he recalls, “all of these
singers went in a pawn shop and bought a lot of guns. They was

(Continued on page 817)

‘Peter Allen Day’ In L A.

A&M recording artist Peter Allen was recently honored in los Angeles when Mayor
Tom Bradley proclaimed June 19 ‘‘Peter Allen Day.” Allen performed to a capacity
audience at the Greek Theatre that evening in support of his latest album, ‘‘Bi-
Coastal.” Pictured at the City Hall ceremony are, from left: Dee Anthony, personal
manager; Tom Vickers, director, west coast publicity, A&M Records; Dale Ditlove,
A&M Records; Deputy Mayor Grace Davis; Allen; Vanessa Anthony; Harold Childs,
senior VP, sales and promotion, A&M Records; Jeff Gold, assistant to the president,
A&M Records; Diane Wagner, A&R, A&M Records; and Gil Friesen, president, A&M
Records.

Publishing Consultant Richard Perna
Teaches How To Profect Copyrights

By AL CUNNIFF

B NASHVILLE — A publisher
watching a TV show sees one of
his. copyrights being used, and
knows he never granted a license
for that use. What does he do?

A publisher has hit in several
European countries, but has col-
lected only negligible royalties
since receiving advances from
sub-publishers he signed deals
with two years ago. What does
he do?

A publisher learns that an ad-
vertising company wants to use
one of his copyrights in a na-
tional commercial — should it
matter to the publisher whether
the advertiser uses five, 10, or 15
seconds of the song in the ad?

These are situations encoun-
tered every day by publishers in
major music communities. Un-
fortunately, according to Richard
Perna, a publisher / publishing
consulter / educator based here,
even highly successful publishers
don’t know all they should about
these and other matters.

“If a TV show uses a copyright
without having obtained a license
from a publisher, and that pub-
lisher makes no moves to enforce
his rights as the copyright owner,
then he's letting down the entire
publishing community, as well as
his writers,” said Perna, who op-
erates Music Publishing Consult-
ants here.

“If a publisher in that situation
fails to use the infringement
status and the copyright law be-
hind it to get compensation, then
he’s throwing away the greatest
tools he has. Still, publishers fail
at this and other duties every day,
in New York, L.A., and here. A
lot of them feel that a certain
amount of money is going to sift
off along the sides while it's com-
ing down the track to them any-
way, and wind up just accepting
whatever comes their way.”

Perna formed his MPC com-
pany here in 1978, and this year,
his busiest to date, he is active
in three areas: administering pub-
lishing rights for writer/artists and
producer/artists; serving as a con-
sultant to writers and publishers;
and maintaining a full-scale edu-
cation that includes seminars
and classes for songwriters’ asso-
ciations, publishing communities
and colleges, as well as research
that will lead to a book on pub-
lishing practices.

Perna recently visited Los An-
geles to negotiate print rights for
the Kenny Rogers hit “I Don't
Need You,” published by Boot
Chute Music, which he admini-
sters. When he’s not on the
phone in copyright and license
negotiations  with  producers,

managers and media representa-
tives in Los Angeles or New York,
he's assisting a writer such as
Randy Goodrum, or a writer/art-
ist such as Steve Wariner in copy-
right matters.

“The information I've gathered
through my courses and seminars
has confirmed my hypothesis that
too little is known about the mu-
sic industry, even by the most
successful people in it. This lack
of knowledge has led to bad busi-
ness practices, and has led the
users of copyrights to abuse the
privileges granted to them by
copyright owners.”

Perna said he is continually
confronted by publishers’ lack of
knowledge in the area of syn-
chronization rights. “There’s a
lack of thought put into negotiat-
ing the rights in those licensees.”

Another gray area for many
publishers is mechanical rights
monitoring, Perna said. ‘“Most
publishers rely too heavily on
agencies to monitor their me-
chanical rights. By not remaining
aware of what's out there, they're
losing money for themselves and
their writers.”

Performance rights is another
subject that even many success-
ful publishers deal with on face
value alone, Perna feels. “Many
people don’t know that a few
seconds here or there in a TV
theme’s length can make the dif-
ference between getting $10,000
in royalties for a year or $100,000
in royalties for the same piece of
music.

“If a publisher doesn’t take
care of this kind of detail work,
then what is he there for?”” Perna
asks. “Many writers secure their
own cuts, so it should therefore
be the the publisher’s job to man-
age the copyrights. This means
monitoring the uses of the copy-
right, negotiating for equitable
rights, collecting those rates, and
enforcing collection where and
when needed.”

Perna offers a 1-week course,
“Writer / Publisher Perspective,”
through his Music Publishing
Consultants several times a year
here. The next slate of classes be-
gins July 13 and 14. MPC is lo-
cated at 2102 Sunset Place, zip
37212. Phone is (615) 269-3322.

Studio 4 Opens

B PHILADELPHIA — Studio 4, a
full service 24-track recording
studio, has opened here.

The studio, located at 444 Third
Street, was designed by Obie
O’Brien, Phil Nicolo and Tony
Bonjovi. The phone number is
(215) 923-4443.
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Goody Verdict Defended

(Continued from page 3)
was no proof that counterfeit
tapes bought by the Goody chain
were actually the same tapes that
were shipped to Pickwick Intl.,
which owns Sam Goody Inc. The
ITSP convictions handed down
against Goody Inc. and Stolon
stem from the shipping of tapes
of Billy Joel’s ‘“The Stranger;” the
“Grease’” soundtrack and the
“Thank God It's Friday” sound-
track from Goody’s Maspeth,
Queens warehouse to Pickwick
International in  Minneapolis.
Goody had bought the tapes for
less than $3 each when the tapes’
average wholesale price was over
$6. While the defense admits to
buying tapes that were later iden-
tified as counterfeits, they con-
tend that the counterfeit tapes
were not necessarily the ones
found at Pickwick’s headquarters
by FBI agents.
Government Brief

In the government brief filed
last week, prosecutor Jacobs
claims that “overwhelming
proof” was presented linking the
bogus tapes bought from middle-
man Norton Verner and the tapes
confiscated from Pickwick. Jacobs
writes that the defense claim that
Goody Inc. didn't transport coun-
terfeit tapes is “‘illogical’’ and “er-
roneous.” “(During the trial) the
defense consisted of thousands
of pages of documents,” reads
the brief, "and testimony from
Goody’s own employees. Yet, the
factual arguments contained in
(the defense) motion—that the
tapes sent to Pickwick weren’t
necessarily counterfeits — were
never presented to the jury.”

Purchase Slips

To prove his point, Jacobs has
included in his brief several
pages of Goody Inc. purchase
slips and shipping orders which
purport to link tapes purchased
from middleman Verner with
tapes found at Pickwick. One
such document, dated Septem-
ber 5, 1978, is a Goody purchase
order that lists two bulk pur-
chases of ““Grease” tapes from
Verner. Written across the order
are the words “‘all went to Pick-
wick,” and on the bottom of the
page is Samuel Stolon’s signa-
ture. Jacobs also points out in the
brief that the Goody inventory
book for the date of the ‘“Grease”’
purchase does not list the pur-
chases from Verner. Although
the defense disputed the rele-
vance of this point during the
trial, Jacobs argues that when a
‘‘‘reasonable person’ examines
the inventory book... and com-
pares the (purchase orders) with
the (Pickwick) chargebacks, list-
ing identical prices and quantities
and titles, it is not hard to under-
stand how the jury reached the

RECORD WORLD JULY 11, 1981

| conclusion convicting the defend-

ants of ITSP.”

Valid Copyright?

The defense has also attempt-
ed to prove that the government
didn’t prove that legitimate copy-
rights existed for several of the
titles in the indictment—making
copyright infringement impos-
sibfe. This point is also attacked
in the government brief. While
the government introduced copy-
right registration certificates dur-
ing the trial, defense Ilawyers
Holmes and Gold have claimed
that a registration certificate does
not mean a valid copyright exists.
Quoting from several recent Fed-
eral Court decisions, the govern-
ment argues in its brief, quite
simply, that a registration certi-
ficate does represent a valid copy-
right.

The defense will file a re-
joinder to the government’s brief
in two weeks, and the issues will
be argued in front of Judge Platt
on July 16.

RCA Adopts CX

(Continued from page 3)

RCA, the actual implementation
of the licensing agreement will
begin as soon as A&R, artists or
producers decide to use it. CBS
has already released several rec-
ords using the system, while
WEA’s first CX-encoded record
is forthcoming. CBS is making the
CX system available to the entire
record industry under royalty-
free licensing agreements with
other record companies.

Developed by the CBS Tech-
nology Center in Stamford, Con-
necticut, the CX process increases
dynamic range of discs by 20db
to nearly 85db. CX-encoded rec-
ords can be played on conven-
tional stereo equipment and can
be manufactured on conventional
equipment in any quantity wher-
ever records are now being
pressed, at no additional cost to
the manufacturer. CX records will
be priced the same as standard
LPs.

Benefits

The full benefits of CX record-
ings can be realized with the
addition of a decoder to any
stereo system. The first decoders
will be available for commercial
use this summer. All CBS Records’
mastering facilities are being
equipped with CX encoders, and
URE!l, a manufacturer of record-
ing studio equipment, has been
licensed to manufacture profes-
sional CX encoders. It is expected
that CX decoding capability will
be available as a built-in feature
of audio equipment within a year.

Ocean Makes a Splash

Epic Records recently hosted a Instenlng party for Billy Ocean for his latest LP,
“Nights (Feel Like Getting Down)." Pictured at the party are, from left: Lauvrie Jay,

manager; Cheryl Machat,

product manager, Epic/Portrait/CBS Associatéd Labels;

Ocean; Paris Eley, vice president, black music and jazz promotion, E/P/A; and Ron

McCarrell, vice president, marketing, E/P/A.

PolyGram Taps Kidd

W NEW YQORK—Michael Kidd has
joined the staff of PolyGram Rec-
ords, Inc., as director of field
promotions, black music market-
ing, it was announced by Bill
Haywood, vice president, black
music marketing.

Prior to his current appoint-
ment, Kidd was a regional promo-
tion man at MCA Records. He
joined MCA after a stint as a
local promotion man at Atlantic
Records.

Leslie Bider Joins

Warner Bros. Music

NEW YORK—Leslie E. Bider has
been appointed chief financial
officer and treasurer of Warner
Bros. Music, effective immedi-
ately, it was announced by the
company’s chairman, Chuck Kaye.

Prior to joining Warner 3ros.
Music, Bider was thé managing
partner of the firm of Bider &
Montgomery.

W?S Qfg R
EVERY STEREO
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Disco File

By BRIAN CHIN
#l Get ready for an eventful summer and fall, to say the least: good
records and good rumors are flying around like nobody’s business.

NEW ALBUMS: No doubt about it, as the song goes: Evelyn King's
“I'm in Love” is one of the major hits of the season. The like-titled
album arrived this week on RCA; she’s supported by two production
teams, New Yorker Morrie Brown, with Kashif Saleem and Lawrence
Jones, and D.C.’s Mainline duo, Willie Lester and Rodney Brown,
so that their respective “sounds” make for an interesting mix. There
is great clarity and power to the Brown/Kashif/Jones sides, which are
mostly Moog-powered: “If You Want My Lovin’ "' (4:18) packs the
same no-nonsense punch of the single; “’Spirit of the Dancer” (4:50)
is even more uptempo, quite buoyant—groove music, pure and
simple. The Lester/Brown work is of their well-liked Philly/New York
fusion that works like a charm, even in the modestly timed four-
minute cuts here, “What Are You Waiting For,” a party song with a
great tricky bass break, and the hard-vamping “I Can’t Take It.” King
is stronger and surer than ever, as is obvious from the single alone:
she’s back, in one giant step, in the front line of young vocalists.
Cheryl Lynn is also firmly on track with a top-10 single, “Shake it
Up Tonight,” which is joined this week by ““In the Night” (Columbia),
her third LP. Ray Parker, Jr., who played and wrote on her first album,
is producer, and they make a fine match, on this very tasteful and
intelligent set. Best uptempo cuts: the gently-paced title cut (4:27)
and “I'm on Fire” (4:22); a rocking “If You Will Be True to Me”
(4:02, our favorite), and “What’s On Your Mind"” (4:06), a message-
with-a-beat. Also: crunching acid-funk “Baby,” and a fine ballad,
“Hurry Home.” Lynn has considerable gifts of vocal power and pre-
cision, and Parker’s neat production shows her off perfectly. We're
also happy to see the Commodores returning to the dance floor on
their “In the Pocket” album (Motown). They are aiming for the
middle of the road, it's clear; the up cuts are smooth pop-funk of
a more adult variety than their raw yesteryear hits, “Brick House”
and ““Machine Gun.” Note the single “Lady (You Bring Me Up),” in
a 4:48 version, and a similarly sunny “Keep on Taking Me Higher”
(5:19), the hardest uptempo beat on the album, with two short drum
breaks. Laid-back funky: “Why You Wanna Try Me” (4:36).

More albums, briefly: Sue Ann is a young beauty from Minne-
apolis; her self-titted album on Warners is produced by Pete Bellotte
and arranged by Silvester Levay and does sound a bit like you-know-
who. In any case, the album standout is the single, “Let Me Let You
Rock Me” (4:35), shuddering synthesizer funk with a chant right out
of ““Lady Marmalade’”: memorable. Also: pumping Euro-synth music
on "My, 3aby, My” (4:18) and an R&B-pop ‘““Don’t Treat Me Like a
Fool.” Rafael Cameron’s ‘“Cameron’s In Love” (Salsoul) is a worthy
followup to his debut of last year: the best cuts here are the ballads
(especially “I'd Go Crazy”), but the uptempo “Number One’’ (4:21),
“All that's Good to Me” (5:35) and “Boogie’s Gonna Get Ya'’ (4:50)
are all fine, mellow grooves in the style of producer Randy Muller’s
smooth-funk Skyy work. The Pointer Sisters’ “Black and White”
(Planet) is a typically classy Richard Perry production; typically, too,
the best uptempo cut, a gorgeous “Someday We’'ll Be Together” (a
new Russ Ballard song) is all too short. It’s just too good to miss,
though, as is an early-morning sleaze “What a Surprise.” Fatback,
one of the seminal New York funk bands, is in an unusually mellow
mood on “Tasty Jam” (Spring), which is nonetheless all uptempo.
Try the single, “Take It Anyway You Want It”; an insistent, Bohannon-
like “Wanna Dance,” and a hard-party “High Steppin’ Lady.” “Dance
Ze Dance (Seize the Beat)” is a fine compilation of the Ze label’s
dance successes of the last year and a half: included are the popular
cuts by Don Armando’s 2rid Ave. Rumba Band, Coati Mundi, Cristina,
Was (Not Was), plus a new Gichy Dan cut and Material’s ‘‘Bustin
Out.” All of it is the cream of Ze's creative efforts in the disco advant-
garde, presented with perceptive notes by Disco File alumnus Vince
Aletti. Incidentally, there’s a British import version of “Bustin’ Out”
coming into the States, a heavy-metal mix that ends on a guitar solo;
the flip is another great song led by Nona Hendryx, “Over and Over,”
incisive lyrically and propulsive rhythmically.

DISCO DISCS: The S.0.S. Band’s “‘Do It Now'’ (Tabu, commercially)
sounds like the follow-up to “Take Your Time,” their platinum debut,
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and why not? They point out its influence with an allusion to “Don’t
Stop the Music” in the first moments and then swing into their solid
bass groove, for a 7:07 stretch of easy boogie. Give it two listens—
it'll click in its own way, we discovered. Was (Not Was), the polyglot
jazz/rock/funk band that hit with “Wheel Me Out” last winter, is
back with just the right companion to the hit by Ze/lIsland labelmates
Material: “Out Come the Freaks” (6:39, promotionally) is a wickedly
catchy tune that roughly sets horror film details to a great pulsating
beat. The group’s “freaks” sound like pretty normal people to me,
though. Rap, rhythm and sensationalism; who could ask for more?
The Emotions” “Turn It Out” (ARC/Columbia, promotionally) has
been a quick pick-up item for our reporters; doubtless, they like the
sweet harmony and light atmosphere of the cut. On the flip of the
same disc is “It's You,” by Afterbach, which is co-produced by
Verdine White, a hearty male-chorused cut. Carl Carlton, best remem-
bered for his hit version of “Everlasting Love,” has a new single on
20th Century, ““‘She’s a Bad Mama Jama” (5:48), that grew on us
suddenly this week. Leon Haywood produced and wrote; its fairly
explicit lyric gives his involvement away but the love-man lyric also
comes with a great, Gap-influenced bottom. Jimmy Ross’ ‘‘First True
Love Affair’” (RFC/Quality, commercially) is a sweet, sweet love song
played as a New York-chic number (it's from Italy) and sung in the
broad West Indian accent the ladies like so much in Denroy Morgan'’s
hit. So pretty; tighter, too in a 5:59 Larry Levan mix, edited from the
eight-minute plus original. Inner Life’s Ain’t No Mountain High
Enough” (Salsoul, commercially) will probably join the Boystown
Gang’s version on the chart: it has similar epic tendencies, with
seven and nine-minute versions and full orchestral accompaniment.
Coverage in the east is as strong as Boystown’s was in the west—
look for an album soon with a knockout ““Let's Go Another Round.”
Remixed: Klique’s fine “Love’s Dance’” (MCA, promotionally), very
stylish and smooth, timing 6:02. Revelation’s ““Stand Up” will be
available in a long commercial version on Handshake lengthened by
producer Jimmy Simpson with a rhythm break.

We'd strongly recommend the New Music Seminar to everyone
interested in disco music or the disco business: it will feature panels
on new trends in music, press, promotion and distribution, among
others. Participation by disco representatives (in addition to new rock)
is up this year and the Seminar (July 13-14, in New York) will do

much to stand in for the defunct “other” convention. Information:
(212) 860-4895.
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1. GIVE IT TO ME BABY

. SEARCHING TO FIND THE
UNLIMITED TOUCH/Prelude (12°/*) PRL

v 12184
R oTouES/Gordy (127) G8 10021M1 | 22 Al NO CORRIDA/BETCHA WOULDN'T
2. TRY IT OUT HURT ME/RAZZAMATAZZ
GINO SOCCIO/Atlantic/RFC (12'*) QUINCY JONES/A&M (127*/12) SP
SD 16042 3721/SP 10240
3. I"'M IN LOVE 23. ONTHE BEAT
EVELYN KING/RCA (12"*) JD 12244 24 :'*:;?:S’- :S:D(g\a,?;ol (12'*) 4993
4. IF YOU WANT ME . i
ECSTASY, PASSION AND PAIN/Roy B. CAROL JIANI/Ariola {12'') OP 2208
ARl 25. 1 \fﬂ'ﬁ& DO IT
5. I'LL DO ANYTHING FOR YOU . T
DENROY MORGAN/Becket (12"} BKD 502 SCANDAL/Sam (12") S 12338
6. PULL UP TO THE BUMPER 26. t‘EﬂN TOoY o
GRACE JONES/island (12/*) ILPS 9624 NE LOVICH/Stiff (12°) IT 91
(WB) 27. SQUARE BIZ/IT MUST BE MAGIC

7. NIGHT (FEEL LIKE GETTING DOWN)

TEENA MARIE/Gordy (12'*/LP cut) G8
BILLY OCEAN/Epic (12”#) FE 37408 L

1004 M

. 28. FEELS LIKE I'M IN LOVE
8. SHAKE IT UP TONIGHT .
CHERYL LYNN/Columbia (12) 48 02103 K%égzg"?ggg)/c“" to Coast (127) 428
9. PARADISE ‘ .
CHANGE/Atlantic/RFC (12*) $D 19301 29. LOVE NO LONGER HAS A HOLD ON

10. IF YOU FEEL IT
THELMA HOUSTON/RCA. (12’) JD 12216
11. REMEMBER ME/AIN'T NO
MOUNTAIN HIGH ENOUGH
BOYSTOWN GANG/Moby Dick (12*) 31
BTG 231
12. GONNA GET OVER YOU 32
FRANCE JOLI/Prelude (12} PRL D 610 N
13. GET ON UP DO IT AGAIN
SUZY Q/Atlantic/RFC (12*/) DM 4813
14. (HEY, WHO'S GOTTA) FUNKY
SONG/TOO MUCH TOO SOON 34
FANTASY /Pavillion (12°/*) JZ 37151 {CBS) :
15. BUSTIN' OUT 35
MATERIAL FEATURING NONA HENDRYX/ °
Island/ZE {12°*) IL 9667
16. FUNKY BEBOP 36.
VIN ZEE/Emergency (12'/) EMDS 6517
17. SET ME FREE
K/B%EIN SILVER/Quality/RFC (12") QRFC 37.

18. GIVE IT UP (DON'T MAKE ME WAIT) 38.
SYLVESTER/Fantasy/Honey (12'*) F 9607
19. CAPITAL TROPICAL 39
TWO MAN SOUND/TSR (12'') 826
20. WHAT 'CHA GONNA DO FOR ME 40

ME
JOHNNY BRISTOL/Handshake (12°) 4W8
02076

30. WIKKA WRAP
EVASIONS/Sam (12') S 12339
. SHINE YOUR LIGHT
GRAINGERS/BC {12'’) 4009
| REALLY LOVE YOU
HEAVEN AND EARTH/WMOT (12/*)
JW 37074
33. PLANET EARTH
DURAN DURAN/Harvest (12'/*) ST 12158
DON'T STOP
K.l.D./Sam (12') S 12337
IKO IKO/SAN FRANCISCO SERENADE
LOVERDE/Prism (12} PDS 406
A LITTLE BIT OF JAZZ
NICK STRAKER BAND/Prelude (12°')
PRLD 612
| LOVE YOU MORE
RENE AND ANGELA/Capitol (12''*) 5010
MAGNIFIQUE
MAGNIFIQUE/Siamese (12‘) SIA 001
. DANCIN' THE NIGHT AWAY
VOGGUE/Atlantic {12) DM 4815
. BETTE DAVIS EYES
KIM CARNES/EMI-America (LP cut)
SO 17052

*12" discontinyed)

CHAKA KHAN/Warner Bros. HS 3526
(12" non-commercial,
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Balance Itsarockand -

kel

roll powerhouse _that;
preaks the scale when
ever its hea.x‘d W -
Peppy Cast.m,gWist
Bob Kulick and key-
boardist Doug ("rhe
Gling) Katsaros have
created a banc and an
album which defy the

laws of gravity.

With the help of session
wizards Andy New-
mark, Willie Weeks and
dJohn Siegler, Balarce

has emerged with a

recording debut that's
worth it’s weight in
gold. And once you've
heard it, we think

you'll agree.

“Balance” .
Featuring the single,
“Breaking Away:

On Portrait
Records and Tapes.

1981 CBS bnc. Produced by Balance. Engineeredand Cc-praduced by Tony Bongioyi. Jwection: Steve Leber, David Krebx and Lours .ev n for Conemporary Communications Carporation.




— PERFORMANCE
Reﬁcord & Tape Distributors

¢ CUT-OUT Z OVERSTOCK
"4/ LPs, 8 Tracks, Cassettes

Find out why peopie say that ours 15 the best
cut-out list | ve ever seen Specializing in rock
jazz new wave and hardtotind LP s Call or write
for your catalog today

382 George Street, New Brunswick, N.J. 08901
(201) 545-3004 Telex: 642876

THE "BEST WAY"' IS

&

FOR
CUTOUT MERCHANDISE! !

ONE WAY RECORDS

12 Commercial Rd.

Albany, NY. 12205

Tel.: (518) 489-3288
Telex: 145499

David H. Schlang, President
Gerald McCarthy, Sales Mgr.

Ap_STRAIGHT
FROM TEXAS

FREE
LP & TAPE CATALOG
Original Texas Playboys
Rddin’ Frenchie Burke
Johnny Bush
& mony more Texas & Cajun
Dance Instrumentais Including

“Cotton-Eyed Joe'’
plus Southern Humorlsts —
Justin Whison, Bob Murphey
& “‘Brother”’ Dave Gardner

Distributors & Dealers
call or write:
%.. DELTA RECORDS
= P.0. Box 225 RW:
Nacogdoches, TX 75961
((713) 564-2509

BLOSSOM GAP
RECORDS

introduces

DIANE
BETTIS

and her new single

“FOOLISH
HEART”

b/w

“TOGETHER
WE’'LL CRY”

= UR 2439
A & M PRODUCTIONS l

DON ANDREWS LOU MILLER
PRESIDENT VICE-PRESIDENT
(615) 226-2004 (217) 323-3821 ‘

_j

UL ot gl W?ﬂmﬂfém?
774 W?
al 22/ TS 4020

BUTTONS
BauGHT BADGES
Bin Best Supply
Best Service
Best Prices
Contact: Doug & Dinsdale Piranha
New Woee BUTTONS rieavy Me

Squares Mirror Badges Enamel Style
Crystais & Plastcs imported from Britain
All tyll color No Xerox

Send tur t Catalog fe

NAUGHTY BITS

Music Promotions & Merchandising
P.O. Box 157, Station B, Dept. RW
Toronto, Ontario, Canada M5T 213
(F.O.8. Buffalo or Tronto}
Tele: (416) 8620554

" -A Bar & Restaurant
FINE MANHATTAN
PROVINCIAL FOOD

UPSTAIRS
N.Y.C.’s BEST MUSICIANS

253 West 55th Street
New York, N.Y. 10019
Call 541-9350
for info and reservations

x & SOUL REC),,

»

Steren v
® Cameras
RECORDS

Wholesales, Retail, Export
Lowest Prices
Hot, New & Imports
All $8 98 List $5.44
$798 3477
12 1inch $2 99
ROCK & SOUL
470 7th Ave Bet 35& 36 New York
Tel (212) 695-3953

(201)863-4080

“THE DEAL’

24 tr recording
$24.00 per hr

only 5 min.
from Lincoln Tunnel

“THE DEAL”
24 tr recording
$24.00 per hr

Restaurant

Mention that you're in the music business and get a free glass of wine.

Empanadas $1.50

(15 ditferent kinds)
Soups $1.50-2.25
Saiads $1.50-5 95
Tortillas $595

(Argentine Omelettes)
Daily Specials $4.95-7 35
MIX & MATCH $550
Exotic Desserts $1.25-2.75
Bassetts Ice Cream $1.25
Espresso $1.00
Cappuccino $150
Wine & Beer
Sangria

EMPANADAS ETC.
257 West 55 St. (B'way & 8 Ave))
New York, NY 10019

(212) 247-3140 Take Out & Delivery

LUNCH * DINNER « AFTERNOON ESPRESSO » SUNDAY BRUNCH
PRE THEATER DINING » AFTER THEATER COFFEE & DESSERT

“ABSOLUTELY DELICIOUS"”

NY Daily News

C




Zenith Distributing

We want
) 7, to be your
DISTRIBUTING... CUt'QUt
STIFF-UK IMPORTED —
RECORDS. FULL LINE OF STIFF su p p I Ie r
T-SHIRTS, BUTTONS, ENAMELS, o EXCELLENT FILL
'POSTERS, & MORE. MER- * NO MINIMUM ORDER
CHANDISING T-SHIRTS FOR * PROMPT SERVICE
THE CLASH, IAN DURY, LENE
LOVICH, JOE JACKSON,
PLASMATICS, SPECIALS,
VAPORS, MADNESS Cooper Road Industrial Park
& THE STRANGLERS P.O. Box 178, W. Berlin, N.J. 08091
CALL NOW FOR CATALOGUE (609)767-6330

(212) 765-3977
157 W. 57 ST., NY, NY 10019

Check our supply special
Send for our catalog

ROCK & ROLL BUTTONS!!

e first and largest rock and rolling button and
badge distributors in the U.S.

e quality FULL COLOR safety pin-backed YO"R juz& ROCK
product—NOT cheap knock-offs that falt
apart )
e ALL sizes—from 34" to 3" cuT OUT SOURCE
o world's largest selection: virtually thousands |
of styles & group/artists OF T"E 80 S
¢ licensed products, and largest collection of
promotional and specialty buttons in captivity
* in some record stores, buttons outsell singles; M'so OFFERING
when people buy buttons, they usually buy o Full cehhlles Ioﬂhly o Same Day Service
more than one i . X . i y |
o perfect for stores emptying their display o Competitive Prices © Defective Return Policy

cases of paraphenalia * Quantity Discounts o Efficient Export Service

fino out why we're the best and outsell the
rest
Color catalogue sent free to dealers only

Ll NEW LIGHT DISTRIBUTORS, INC.
Bridgeport, PA. 19405 521 N. Andgrson Street
(215) 277-1966 f"?;fi;ﬂsds';n;:‘?JG
. oY
Looking for more profits!!! GET YOUR DEMOS INTO
St s WHERE THEY WILL BE HEARD
_ Record companies addresses,
" tracks & Cosette tape ASR names and numbers Introducing: Ad Forum.
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Gary U.S. Bonds: On Top Again

By JOSEPH IANELLO

B NEW YORK—Two decades is
a long time for any artist to go
between hits. While that kind
of dry spell would steer most
artists on a retirement course,
Gary U.S. Bonds continued to
earn a living as a performer—
thriving on an endless series of
one-night stands in clubs, col-
leges and the lounge circuit.
Always, though, Bonds hoped that
the same turn of events that saw
the Beatles’ arrival end his string
of hits in the early '60s would
happen again, this time taking
him back to the top.

“I always figured it would all
happen.” Bonds said in a recent
Record World interview. “It's a
little better than 1 expected,
though.” What has happened has
not only exceeded Bonds’' ex-
pectations but those of his new
record label as well: his EMI-
America album, ‘“‘Dedication,” is
a top 50 item, and the first single
from the record, “This Little
Girl,” reached the top 15 on the
Record World Singles Chart.

While playing a suburban New
Jersey disco three years ago,
Bonds was told that Bruce Spring-
steen had come to see the show
and wanted to sit in on a number.
Bonds had never heard of Spring-
steen—"’| don't listen to anybody
today,” he said, “it's like trying
to teach an old dog new tricks.”
—and therefore was not aware
that Bruce idolized him. After
the ensuing jam, Bonds discov-
ered that his biggest hit, “Quarter
to Three,” had been a regular
part of Springsteen’s encore
material and that much of Bonds’
music ("“School Is Out,” “Seven
Day Weekend,” ‘“New Orleans”)
was an inspiration for Bruce and
the E Street Band during their
teens. The friendship that resulted
developed into a working -rela-
tionship when Springsteen and
Miami Steve Van Zandt (Bruce’s
guitarist and left-hand man) ap-
proached Bonds about recording
some songs.

It wasn’t long before a Bonds
tape with two songs—''This
Little Girl” and ‘‘Dedication,”
written by Springsteen and co-
produced with Miami Steve—
found its way to the desk of EMI-
America director of talent acqui-
sition Gary Gersh. “l received a
fetter from Gary’s manager John
“Apostol with the two tracks,”
Gersh said. “I listened and went
absolutely bongos.” After meet-
ing with Apostol and Van Zandt,
Gersh decided to give Bonds
financial backing to cut an EP.
But even before that project could
get underway Gersh got a call
from Apostol and Van Zandt, who
felt an entire album was in order.

With the help of Springsteen
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and Van Zandt, Bonds assembled
a band that consisted of a sax
player from Southside Johnny’s
circle of friends, musicians hired
through auditions and word-of-
mouth, and several members of
groups that had backed him
through the years. In addition,
the E Street Band played on the
album and two old friends of
Bonds from his days on the '60s
bus tours—Ben E. King and
Chuck Jackson—added vocals on
the Springsteen-penned tune
“Your Love.” Besides the three
Springsteen compositions, the
album includes one song written
by Bonds, “Way Back When,” a
Miami Steve song, ‘Daddy’s
Come Home,” and material by
Lennon-McCartney, Bob Dylan,
and Jackson Browne. While sev-
eral songs are co-produced by
different combinations of indiv-
iduals, the entire project is con-
sidered to be Miami Steve’s.
“This is a labor ot love for him
(Steve),” said Gersh. “The man
is the most thorough producer
I've ever worked with. He calls
every two days about everything
from sales figures to radio station
adds to radio station jumps to
marketing and promotion—every-
thing.”

Miami Steve’s enthusiasm about
the project is typical of the atti-
tude and approach at EMI-
America. “Our feeling after hear-
ing the first tracks was that we
had something fresh and excit-
ing,”” said Joe Petrone, VP of
marketing. So rather than treat
Bonds as a Springsteen offshot,
the label handled him as a brand
new artist, relying on the strength
of the music rather than the
Springsteen tie-in. “We had to
establish Gary U.S. Bonds, and
even though we couldn’t ignore
the Springsteen writing and pro-
duction credits, we didn’t put
it in any of our advertisements
other than the credits,” he added.

While the press seized on

Bonds’ storybook encounter with
Springsteen, EMI-America imple-

Krokus at the Ritz

mented a “Bonds [s Back” cam-
paign at radio and retail. “We
made major top 40 and AOR
buys out of the box to launch
‘Bonds 'Is Back’,”” Petrone said.
“If a program director was moni-
toring the station and heard our
ad with 30 seconds of the record,
he’d think, ‘Boy, that sounds
good on our radio!” It was that
kind of plan.” That plan worked,
as the single broke out of the
northeast and spread through the
south and west, building into
heavy rotation at key stations
after its initial entry on the
Singles Chart at an auspicious 54
bullet, on April 25.

““What helped was the fact that
a lot of people in radio may have
been Bonds fans,” Petrone specu-
lated, ““and the Springsteen con-
nection—all those things psycho-
logically tended to get us started.
We weren’t trying to ride on
anyone’s coattails. You can take
"a number one artist, a number
one producer and alf those other
things and still end up with a
stiff. 1t's still up to the consumer,
and for very positive reasons,
the consumer reacted to this.”

To coincide with the album
release, Bonds embarked on a
nationwide tour that sold out
immediately after it was an-
nounced. Appearances on “‘Amer-
ican Bandstand,” Merv Griffin,
“Fridays,” ““Midnight Special” and
local news shows combined with
interviews at major publications
to keep Bonds’ visibility high. A
special promotional video was
also shot for club, cable and in-
store use.

All this has made the past few
months for Bonds hectic. But this
is where his years of touring
have paid off; his concerts have
received across-the-board critical
raves, and despite the demanding
schedule he has remained in
great physical shape. I just go
out to entertain and have fun,”
he explained. ““Nothing has really
changed except for some new
songs. It's still rock 'n’ roll.”

Arista recording group Krokus, currently on the road supporting their LP ““Hardware,”
made their New York debut recently at the Ritz. Shown backstage are, from left:
Fernando Von Arb of Krokus; Clive Davis, presideni, Arista Records; Marc Storace and

Mandy Meyer of Krokus; and Mike Bone, vice

president, national AOR promotion, Arista.

Irvine Meadows
TapsMarkKogan

B LOS ANGELES — Mark Kogan
has been named executive direc-
tor, concert division, of lrvine
Meadows Concerts, Inc., it was
announced by Bob Geddes, man-
aging partner of the trvine Mead-
ows Amphitheatre now nearing
completion in Irvine, one hour
from Los Angeles.

Kogan had been associated with
the national Concerts West organ-
ization, as promoters representa-
tive and tour manager.

The Irvine Meadows Amphi-

| theatre will open in mid-August.

First entertainer signed is Kenny
Rogers, who headlines Sept. 11-
13.

First Signing For
Gold Coast Records

B CHICAGO — Marv Stuart and
Cecil Holmes, chairman and
president respectively of Gold
Coast Records, have announced
the first signing to their newly
formed label (Record World, July
4).

Gold Coast’s first product will
be by TTF (Today, Tomorrow and
Forever). The group’s first single,
“Mighty Fine,” will be releaséd
on July 6. An album, ‘“‘Surprise,
Surprise,” will follow in August.
TTF formerly recorded for Cur-
tom/RSO Records, which Stuart
ran in partnership with Curtis
Mayfield.

Production of the TTF album
was handled in-house by Jimmy
Levine, Jesse Boyce and Gold
Coast Productions president Rich-
ard Tuffo, who will be developing
new projects for the label, accord-
ing to Holmes.

Gold Coast Records is a sub-
sidiary of Gold Coast Entertain-
ment, a Chicago-based firm with
varied interests in production,
management, publishing, tele-
vision commercial work and the
Chicago White Sox baseball team.
Capitol Records will distribute
Gold Coast’s product in the U.S,,
with international licensees yet to
be named.

Holmes, who founded and ran
the Chocolate City label during
his tenure at Casablanca, said that
the thrust of the Gold Coast label
will be in the R&B area at first,
although pop artists may be
added to the roster later on.

Gold Coast Entertainment also
handles management for pro-
ducers Leo Graham and Dino
Fekaris, and it was suggested in
the announcement of the label’s
formation that future product may
arise from this association.

Stuart is also responsible for the
management of Capitol artists
Linda Clifford and Ava Cherry,
both of whom had recorded for
Curtom/RSO.
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JuLy 11, 1981
TITLE, ARTISY, Label, Numbsr, (Distributing Labsl)

ALY Jury WKS. ON
11 4 CHART
BB 2 THE ONE THAT YOU LOVE
AIR SUPPLY
Arista 0604 9
2 1 BETTE DAVIS EYES KIM CARNES/EMI-America 8077 16
3 3 ALL THOSE YEARS AGO GEORGE HARRISON/Dark Horse
49729 (WB) 8
4 ELVIRA OAK RIDGE BOYS/MCA 51084 9
6 JESSIE'S GIRL RICK SPRINGFIELD/RCA 12201 15
8 THEME FROM THE GREATEST AMERICAN HERO JOEY
SCARBURY /Elektra 47147 9
7 7 YOU MAKE MY DREAMS DARYL HALL & JOHN OATES/
RCA 12217 11
8 5 STARS ON 45 STARS ON/Radio 3810 (At]) 14
IEB 11 | DON'T NEED YOU KENNY ROGERS/Liberty 1415 5
10 9 A WOMAN NEEDS LOVE (JUST LIKE YOU DO) RAY
PARKER, JR. & RAYDIO/Arista 0592 19
11 10 1| LOVE YOU CLIMAX BLUES BAND/Warner Bros. 49669 20
18 BOY FROM NEW YORK CITY MANHATTAN TRANSFER/
Atlantic 3816 8
EED 30 sLow HAND POINTER SISTERS/Planet 47929 (E/A) 7
14 15 WINNING SANTANA/Columbia 11 01050 13
EEB 17 MODERN GIRL SHEENA EASTON/EMI-America 8080 9
16 14 THIS LITTLE GIRL GARY U.S. BONDS/EMI-America 2309 14
17 16 SUKIYAKI TASTE OF HONEY/Capitol 4953 19
23 HEARTS MARTY BALIN/EMI-America 8084 8
19 19 MORNING TRAIN (NINE TO FIVE) SHEENA EASTON/
EMI-America 8071 22
EX2 27 GEMINI DREAM MOODY BLUES/Threshold 601 (PolyGram) 5
21 22 IS IT YOU? LEE RITENOUR/Elektra 47124 n
BBl 25 TIME ALAN PARSONS PROJECT /Arista 0598 13
EE] 26 sweer BABY STANLEY CLARKE & GEORGE DUKE/Epic 19
01052 N
24 24 SHADDAP YOU FACE JOE DOLCE/MCA 51053 n
25 12 TAKE IT ON THE RUN REO SPEEDWAGON/Epic 19 01054 17
26 13 AMERICA NEIL DIAMOND/Capitol 4994 12
EAN 33 QUEEN OF HEARTS JUICE NEWTON/Capitol 4997 7
(L8 34 SEVEN YEAR ACHE ROSANNE CASH/Columbia 11 11426 11
EX3 36 IN THE AIR TONIGHT PHIL COLLINS/Atlantic 3824 7
30 20 TOO MUCH TIME ON MY HANDS STYX/A&M 2323 17
44 DOUBLE DUTCH BUS FRANKIE SMITH/WMOT 8 5356 9
2 31 FOOL IN LOVE WITH YOU JIM PHOTOGLO,20th
Century Fox 2487 (RCA) 11
37 GIVE IT TO ME BABY RICK JAMES/Gordy 7197 (Motown) 9
34 35 STRONGER THAN BEFORE CAROLE BAYER SAGER/
Boardwalk 02054 9
43 TOUCH ME WHEN WE'RE DANCING CARPENTERS/
AGM 2344 4
40 DON'T LET HIM GO REO SPEEDWAGON/Epic 19 02127 5
37 38 A LIFE OF ILLUSION JOE WALSH/Elektra 47144 8
42 THE STROKE BILLY SQUIER/Capitol 5005 8
KLY 46 (THERE'S) NO GETTIN' OVER ME* RONNIE MILSAP/
RCA 12264 3
EXJ 49 LADY (YOU BRING ME UP) COMMODORES/Motown 1514 3
41 21 ANGEL OF THE MORNING JUICE NEWTON/Capitol 4976 21
42 28 THE WAITING TOM PETTY AND THE HEARTBREAKERS/
Backstreet/MCA 51100 11
48 ROCK 'N' ROLL DREAMS COME THROUGH JIM
STEINMAN/Epic/Cleve. Intl. 19 02011 6
EXY 58 URGENT FOREIGNER/Atlantic 3831 2
B 50 IT's NOW OR NEVER JOHN SCHNEIDER/Scotti Bros.
6 02105 (CBS) 7
46 41 JONES VS. JONES KOOL & THE GANG/De-Lite 813
{PolyGram} 8
47 32 NOBODY WINS ELTON JOHN/Geffen 49722 (WB) 10
67 ENDLESS LOVE DIANA ROSS & LIONEL RICHIE/Motown
1519 2
X 56 THE BREAK UP SONG (THEY DON'T WRITE 'EM) GREG

KIHN BAND/Beserkley 41949 (E/A) 5

BN Record World
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50 39 TWO HEARTS STEPHANIE MILLS/20th Century Fox
2492 (RCA) 10
51 53 PROMISES BARBRA STREISAND/Columbia 11 02065 8
62 LOVE ON A TWO WAY STREET STACY LATTISAW /Cotillion
46105 (AHl] 4
53 29 WATCHING THE WHEELS JOHN LENNON/Geffen
49695 (WB} 16
54 45 BEING WITH YOU SMOKEY ROBINSON/Tamla 54321
{Motown} 21
55 47 SWEETHEART FRANKE & THE KNOCKOUTS/Millennium
11801 (RCA} 19
56 51 WHAT ARE WE DOIN’ IN LOVE DOTTIE WEST/Liberty 1404 16
57 52 STILL RIGHT HERE IN MY HEART PURE PRAIRIE LEAGUE/
Casablanca 2332 (PolyGram) 12
58 61 FANTASY GIRL 38 SPECIAL/A&M 2330 6
EE) 68 DON'T WANT TO WAIT ANYMORE TUBES/Capitol 5007 3
60 55 WHAT CHA GONNA DO FOR ME CHAKA KHAN/Warner
Bros. 49692 10
61 65 SOME CHANGES ARE FOR GOOD DIONNE WARWICK/
Arista 0602 4
62 66 IT DIDN'T TAKE LONG SPIDER/Dreamland 111 (RSO} 5
EE) 70 EVERLASTING LOVE REX SMITH & RACHEL SWEET/
Columbia 18 02169 3
64 54 HOW 'BOUT US CHAMPAIGN,/Columbia 11 11433 23
BB s3 coOL LOVE PABLO CRUISE/A&M 2349 2
66 69 SIGN OF THE GYPSY QUEEN APRIL WINE/Capitol 5001  §
67 71 THE REAL THING BROTHERS JOHNSON/A&M 2324 4
EX} 75 10M SAWYER RUSH/Mercury 76109 (PolyGram) 5
69 72 YOU ARE FOREVER SMOKEY ROBINSON/Tamla 54327
(Motown) 4
78 NIGHTWALKER GINO VANNELLI/Arista 0613 3
79 FEELS SO RIGHT ALABAMA/RCA 12236 3
72 73 PULL UP TO THE BUMPER GRACE JONES/Island 49697 (WB) 6
73 74 THE KID IS HOT TONITE LOVERBOY /Columbia 11 02068 4
74 76 HEARTBEAT TAANA GARDNER/West End 1232 7
75 77 NIGHT (FEEL LIKE GETTING DOWN) BILLY OCEAN/Epic
02053 5
76 57 LIVING INSIDE MYSELF GINO VANNELLI/Arista 0488 17
77 81 WHAT SHE DOES TO ME (THE DIANA SONG) PRODUCERS/
Portrait 12 02092 (CBS) 5
89 YOU'RE MY GIRL FRANKE & THE KNOCKOUTS,Millennium
11808 (RCA] 2
90 REALLY WANT TO KNOW YOU GARY WRIGHT/Warner
Bros. 49769 2
EXJ 88 WALK RIGHT NOW JACKSONS/Epic 02132 2
CHARTMAKER OF THE WEEK
BB — oontiveirue
ROBBIE PATTON
Liberty 1420 1
82 84 FREAKY DANCIN’ CAMEQ/Chocolate City 3225 (PolyGram} 5
83 85 IT HURTS TO BE IN LOVE DAN HARTMAN/Blue Sky 6
02115 (CBS) 3
[¥] — SOMEDAY, SOMEWAY ROBERT GORDON/RCA 12239 1
[T 94 FLY AWAY BLACKFOOT/Atco 7331 3
[I] — UNDER THE COVERS JANIS IAN/Columbic 18 02176 1
CIB — SUZI RANDY VANWARMER/Bearsville 49752 (WB) 1
— STRANGER JEFFERSON STARSHIP/Grunt 12275 (RCA) 1
EE] — SHAKE IT UP TONIGHT CHERYL LYNN/Columbia 11
02102 1
EIJ — NOTHING EVER GOES AS PLANNED STYX/A&M 02348 1
91 92 PUSH ONE WAY/MCA 51110 4
92 93 NICOLE POINT BLANK/MCA 51132 3
93 97 VERY SPECIAL DEBRA LAWS/Elektra 47142 2
94 60 JUST THE TWO OF US GROVER WASHINGTON, JR. WITH
BILL WITHERS/Elektra 47103 22
95 98 RUNNING AWAY MAZE FEATURING FRANKIE BEVERLY/
Capitol 5000 3
96 59 KISS ON MY LIST DARYL HALL & JOHN OATES/RCA 12142 25
97 63 YOU BETTER YOU BET THE WHO/Warner Bros. 49698 17
98 80 SAY WHAT JESSE WINCHESTER/Bearsville 49711 (WB) n
99 64 Al NO CORRIDA QUINCY JONES/A&M 2309 14
100 100 ARC OF A DIVER STEVE WINWOOD/ Island 49726 (WB) 5

* Denotes Powerhouse Picks.
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Heavy Action listings from key progressive stations around the country are in descending order unless otherwise noted. Adds are alphabetized.

WNEW-FM/NEW YORK

ADDS:

BAD MANNERS—MCA

BALANCE—Portrait

BETTER THINGS (import single)—
Kinks—Arista

BLACKFOOT—Atco

FOGHAT—Bearsville

JOE JACKSON {import)}—A&M

PABLO CRUISE—A&ZM

ROCKATS—Island

SINCEROS—Col

SPARKS—RCA

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

BILLY SQUIER—Capitol

JOE WALSH—Asylum

FOREIGNER (12" )—Atlantic

GEORGE HARRISON—Dark Horse

ELTON JOHN—Geffen

KINKS (import single}—Arista

MOODY BLUES—Threshold

THE WHO—WB

TUBES—Capitol

WBCN-FM/BOSTON

ADDS:

BETTER THINGS (import single}—
Kinks—Arista

BLACKFOOT—Atco

MILES DAVIS—Col

DURAN DURAN—Harvest

MICK FLEETWOOD—RCA

ICEHOUSE—Chrysalis

NEW ENGLAND—E|ektra

OUR LIPS ARE SEALED {single)—
Go Go's—I.R.S.

VOLUNTEER JAM VII—Epic

HEAVY ACTION:

TUBES—Capitol

TOM PETTY AND THE
HEARTBREAKERS—Buckstreet/
MCA

BILLY SQUIER—Capitol

MOODY BLUES—Threshold

SQUEEZE—AZM

NEW ENGLAND—Elektra

PETER FRAMPTON—AZM

JOE PERRY PROJECT—Co!

VAN HALEN—WB

SANTANA—Col

WLIR-FM/LONG ISLAND
ADDS:

BLACK UHURU—Mango
MILES DAVIS (ep)—Col
DURAN DURAN—Harvest
MICK FLEETWOOD—RCA
FOGHAT—Bearsville
JEAN-MICHEL JARRE—Polydor
PASSPORT (import)—Atlantic
SPARKS—RCA
UNDERTONES—Harvest
X—Slash

HEAVY ACTION:

BLUE OYSTER CULT—Col
SQUEEZE—A&M

CLASSIX NOUVEAUX—Liberty
JOE PERRY PROJECT—Col
JOAN JETT—Boardwalk
999—Polydor

PSYCHEDELIC FURS—Col
SINCEROS—Col

DAVID JOHANSEN—BIlue Sky

ELN

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

WBAB-FM/LONG ISLAND

ADDS:

BLACKFOOT—Atco

MICK FLEETWOOD—RCA

FOGHAT—aBearsville

NEW MUSIK—Epic

PABLO CRUISE—AZM

POCO—MCA

SINCEROS—Col

THRILLS—G&P

WHEN THE SECOND FEATURE
STARTS (single)—Blotto—Blotto

HEAVY ACTION:

AC/DC—Atlantic

KIM CARNES—EMI-America

MOODY BLUES—Threshold

GEORGE HARRISON—Dark Horse

SANTANA—Col

PHIL COLLINS—Atlantic

VAN HALEN—WB

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

SQUEEZE—A&GM

ADAM AND THE ANTS—Epic

WPLR-FM/NEW HAVEN

ADDS:

BALANCE—Portrait

BLACKFOOT—Aftco

MICK FLEETWOOD—RCA

FOGHAT—Bearsville

POCO—MCA

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

VAN HALEN—WB

MOODY BLUES—Threshold

TUBES—Capitol

ELTON JOHN—Geffen

FOREIGNER (12”)—Atlantic

JOE PERRY PROJECT—Col

OZZY OSBOURNE—Jet

BLUE OYSTER CULT—Col

SQUEEZE—ASM

WCCC-FM/HARTFORD
ADDS:

BALANCE—rPortrait
BLACKFOOT—Atco

ECHO & THE BUNNYMEN—Sire
MICK FLEETWOOD—RCA
FOGHAT—RBearsville
SINCEROS—Col

SWIMMING POOL Q'S—DB
HEAVY ACTION'

{in alphabetical order):
BLUE OYSTER CULT—Col
DANNY JOE BROWN—Epic
FOREIGNER (12"'}—Atlantic
PETER FRAMPTON—AZM
MOODY BLUES—Threshold
TOM PETTY AND THE

HEARTBREAKERS—Backstreet/

MCA
SANTANA—Col
SQUEEZE—AZM
BILLY SQUIER—Capitol
TUBES—Capitol

WBLM-FM/MAINE
ADDS:
BLACKFOOT—Atco

FOGHAT—Bearsville
HEAVY ACTION:

JOE WALSH—Asylum

. LT

JEFFERSON STARSHIP—Grunt
JOHNNY VAN ZANT—pPolydor
SQUEEZE—A&M

VAN HALEN—WB

PETER FRAMPTON-—A&M
BILLY SQUIER—Capitol
MOODY BLUES—Threshold
OZZY OSBOURNE—lJet

BLUE OYSTER CULT—Co!

WQBK-FM/ALBANY
ADDS:

BRIAN AUGER—Head First
BALANCE—Portrait
BLACKFOOT—Atco

MICK FLEETWOOD—RCA
FOGHAT—Bearsville
WAZMO NARIZ-—Big
NEVILLE BROTHERS—A&M
PABLO CRUISE—AZM
POCO—MCA

RODS—Arista
HEAVY ACTION:

WHEN THE SECOND FEATURE
STARTS (single)]—Blotto—Blotto

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

SQUEEZE—AZM

JOE WALSH—Asylum

DAVID JOHANSEN—B|ue Sky

SANTANA-—Col

BUDDY GUY—Alligator

PAT METHENY & LYLE MAYS—ECM

TUBES—Capitol

BLUE OYSTER CULT—Col

WCMF-FM/ROCHESTER
ADDS:

BLACKFOOT—Aftco

MICK FLEETWOOD—RCA
FOGHAT—Bearsville

NEW ENGLAND—Elekira
POCO—MCA

RODS—Arista
HEAVY ACTION:

REO SPEEDWAGON—Epic

OZZY OSBOURNE— Jet

RUSH—Mercury

STYX—AZM

JOE WALSH—Asyium

VAN HALEN—WB

AC/DC—Atlantic

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

GREG KIHN—Beserkley

JUDAS PRIEST—Col

WMJIQ-FM/ROCHESTER

ADDS:
FOGHAT—Bearsville

JOHNNY VAN ZANT—Polydor
HEAVY ACTION
{in alphabetical order):

BLACKFOOT—Atco

BLUE OYSTER CULT—Col
FOREIGNER (12")—Atlantic
PETER FRAMPTON—A&M
MOODY BLUES—Threshold
OZZY OSBOURNE—Jet
RUSH—Mercury

BILLY SQUIER—Capitol
VAN HALEN—WB

JOE WALSH—Asylum

WAQX-FM/SYRACUSE
ADDS:

BLACKFOOT—Atco

IRON MAIDEN—Harvest

RODS—Arista
HEAVY ACTION:

PHIL COLLINS—Atlantic

38 SPECIAL—A&M

MOODY BLUES—Threshold
OZZY OSBOURNE—Jet
VOLUNTEER JAM VII—Epic
UNION—Portrait

RICK SPRINGFIELD—RCA
MARTY BALIN—EMI-America
GREG KIHN—Beserkley

JOE WALSH—Asylum

WMMR-FM/PHILADELPHIA

ADDS:

BALANCE—Portrait

BLACKFOOT—Atco

DANNY JOE BROWN—Epic

MICK FLEETWOOD—RCA

FOGHAT—Bzarsville

ROBERT ELLIS ORRALL—RCA

SPACES—Arista

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Buckstreet/
MCA

SANTANA—Col

A’S—Avrista

GREG KIHN—Beserkley

STEVE WINWOOD—Island

FOREIGNER (12" )—Atlantic

JEFFERSON STARSHIP—Grunt

TUBES—Capitol

MOODY BLUES—Threshold

RICK SPRINGFIELD—RCA

WDVE-FM/PITTSBURGH
ADDS:

BALANCE—Portrait

BLACKFOOT—Atco

FOGHAT—Bearsville

IRON MAIDEN—Harvest

HEAVY ACTION:

AC/DC—Atlantic

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

THE WHO—WB

VAN HALEN—WB

MOODY BLUES—Threshold

BLUE OYSTER CULT—Col

PHIL COLLINS—Atlantic

BILLY SQUIER—Capitol

TUBES—Capitol

GREG KIHN—Beserkley

WHFS-FM/
WASHINGTON, D.C.

ADDS:

BAD MANNERS—MCA

BLACKFOOT—Atco

MILES DAVIS {12"}—Col

MICK FLEETWOOD—RCA

FUSE ONE—CTI

KILLING JOKE—EG

ARTHUR LEE—Rhino

NEVILLE BROTHERS—A&M

OINGO BOINGO—A&M

SPARKS—RCA

HEAVY ACTION:

SQUEEZE—A&M

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

PSYCHEDELIC FURS—Col

KRAFTWERK-—WB

DAVE EDMUNDS—Swan Song

ENGLISH BEAT—Sire

SPLIT ENZ—A&M

ADAM AND THE ANTS—Epic

HOLLY & THE ITALIANS—
Epic/Virgin

PAT METHENY & LYLE MAYS—ECM

WRXL-FM /RICHMOND

ADDS:

BLACKFOOT—Atco

DIESEL—Regency/MCA

FOGHAT—Bearsville

ROBERT ELLIS ORRALL—RCA

VOLUNTEER JAM VIl—Epic

HEAVY ACTION:

BILLY SQUIER—Capitol

MOODY BLUES—Threshold

JOE WALSH-—Asylum

KIM CARNES—EM|-America

MARTY BALIN—EMI-America

GREG KIHN—Beserkley

DANNY JOE BROWN—Epic

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

PRODUCERS-—Portrait

JIM MESSINA—WB

WKLS-FM/ATLANTA

ADDS:

BLACKFOOT—Atco

MICK FLEETWOOD—RCA

FOGHAT—-Bearsville

FOREIGNER {12”)}—Atlantic

PABLO CRUISE—A&M

JOE PERRY PROJECT—Col

POCO-—MCA

HEAVY ACTION:

AC/DC—Atlantic

MOODY BLUES—Threshold

PRODUCERS—Portrait

VAN HALEN—WB

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

SANTANA—Col

BILLY SQUIER—Capitol

PHIL COLLINS—Atlantic

JIM STEINMAN—Epic/Cleve. Intl.

38 SPECIAL—AZM

WYMX-FM/AUGUSTA
ADDS:

BLACKFOOT—Atco
FOGHAT—Bearsville
ICEHOUSE—Chrysalis
HEAVY ACTION:

VAN HALEN—WB

PHIL COLLINS—Atlantic
AC/DC—Atlantic

JOE WALSH—Asylum
MOODY BLUES—Threshold
BILLY SQUIER—Capitol
SANTANA—Col

OZZY OSBOURNE—Jet
DANNY JOE BROWN—Epic
JIM STEINMAN—Epic/Cleve. Intl.

WSHE-FM /FT. LAUDERDALE
ADDS:

BLACKFOOT—Atco
FOGHAT—Bearsville
ICEHOUSE—Chrysalis
VOLUNTEER JAM VII—Epic
HEAVY ACTION:
AC/DC—Atlantic

GEORGE HARRISON—Dark Horse
PHIL COLLINS—Atlantic

JOE WALSH—Asylum



Heavy Action listings from key progressive stations around the country are in descending order unless otherwise noted. Adds are- alphabetized.

OZZY OSBOURNE—Jet

GREG KIHN—Beserkley

BILLY SQUIER—Capitol

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

MOODY BLUES—Threshold

SECRET POLICEMAN'S BALL—I|sland

WMMS-FM /CLEVELAND
ADDS:

BALANCE—Portrait

BETTER THINGS (import single}—
Kinks—Arista

ALEX BEVAN—Fiddlers Wynde

BLACKFOOT—Atco

MICK FLEETWOOD—RCA

FOGHAT—Bearsville

POCO—MCA

HEAVY ACTION:

MOODY BLUES—Threshold

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

GARY U.S. BONDS—EMI-America

VAN HALEN-—WB

AC/DC—Atlantic

JIM STEINMAN—Epic/Cleve. Intl.

JOE WALSH—Asylum

DAVID JOHANSEN—BIlue Sky

A’S—Arista

FRANKE & THE KNOCKOUTS—
Millennium

WABX-FM/DETROIT
ADDS:

FOREIGNER {12"}—Atlantic

ICEHOUSE—Chrysalis

HEAVY ACTION:

REO SPEEDWAGON—Epic

GEORGE HARRISON—Dark Horse

GARY U.S. BONDS—EMI-America

RICK SPRINGFIELD—RCA

SANTANA—Col

BILLY SQUIER—Capitol

THE WHO—WB

MOODY BLUES—Threshold

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

JOE WALSH—Asylum

Y95-FM /ROCKFORD
ADDS:

BLACKFOOT—Atco

FOGHAT—Bearsville

PABLO CRUISE—AZM

JOE PERRY PROJECT—Col

HEAVY ACTION:

PHIL COLLINS—Atlantic

MOODY BLUES—Threshold

VAN HALEN—WB

38 SPECIAL—AZM

BILLY SQUIER—Capitol

SANTANA—Col

TOM PETTY AND THE
HEARTBREAKERS— Backstreet/
Mmca

JIM STEINMAN—Epic/Cleve. Intl.

DANNY JOE BROWN—Epic

JOE WALSH—Asylum

WLUP-FM/CHICAGO
ADDs:

BLACKFOOT—Atco
FOGHAT—Bearsville

IRON MAIDEN—Harvest
JOHNNY VAN ZANT—Polydor
JOE VITALE—Asylum

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

BILLY SQUIER—Capitol

OZZY OSBOURNE—Jet

BLUE OYSTER CULT—Col

PETER FRAMPTON—ASZM

MOODY BLUES—Threshold

SQUEEZE—A&M

JEFFERSON STARSHIP—Grunt

BLACKFOOT—Atco

POINT BLANK—MCA

WXRT-FM/CHICAGO
ADDS:

CLASSIX NOUVEAUX—Liberty

DURAN DURAN—Harvest

MICK FLEETWOOD—RCA

FOGHAT—Bearsville

HOLLY & THE ITA-I.IANS—EpiC/
Virgin

KITTYHAWK—EMI-America

NEVILLE BROTHERS—ASZM

LEE RITENOUR—Elektra

'‘MAX ROMEO—Shanachie

PETER TOSH—Rolling Stones/
EMI-America

HEAVY ACTION:

GARY U.S. BONDS—EMI-America

JOE WALSH—Asylum

PHIL COLLINS—Atlantic

MOODY BLUES—Threshold

STEVE WINWOOD—Island

SANTANA—Col

DAVE EDMUNDS—Swan Song

THE WHO—WB

WILLIE NILE—Avrista

KIM CARNES—EM|-America

KSHE-FM/ST. LOUIS

ADDS:

BLACKFOOT—Atco

DIESEL—Regency/MCA

MICK FLEETWOOD—RCA

JOE PERRY PROJECT—Col

SAVOY BROWN—Town House

STATES—Boardwalk

HEAVY ACTION:

JEFFERSON STARSHIP—Grunt

MOODY BLUES—Threshold

PETER FRAMPTON—ASZM

THE WHO—WB

SANTANA—Col

MARTY BALIN—EMI-America

GREG KIHN—Beserkley

JOE WALSH—Asylum

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

BILLY SQUIER—Capitol

WLPX-FM/MILWAUKEE
ADDS:

ARROYO—Streetwise

BLACKFOOT—Atco

FOGHAT—Bearsville

WLPX BEST ROCK '81—WLPX

HEAVY ACTION:

BLUE OYSTER CULT—Col

BILLY SQUIER—Capitol

MOODY BLUES—Threshold

PHIL COLLINS—Atlantic

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

OZZY OSBOURNE—Jet

SANTANA—Col

JOE WALSH—Asylum

IRON MAIDEN—Harvest
VAN HALEN—WB

WQFM-FM/MILWAUKEE
ADDS:

BLACKFOOT—Atco

FOGHAT—Bearsville

IRON MAIDEN—Harvest

JOE VITALE—Asylum

Y&T—A&M

HEAVY ACTION:

BILLY SQUIER—Capitol

JOE WALSH—Asylum

OZZY OSBOURNE—Jet

BLUE OYSTER CULT—Col

MOODY BLUES—Threshold

GREG KIHN—aBeserkley

SHERBS—Atco

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

SANTANA—Col

JEFFERSON STARSHIP—Grunt

KZEW-FM /DALLAS
ADDS:

BLACKFOOT—Atco

FOGHAT—Bearsville

FOREIGNER (12"}—Atlantic

RODS—Arista

HEAVY ACTION:

LOVERBOY—Col

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

JOE WALSH—Asylum

REQO SPEEDWAGON—Epic

38 SPECIAL—AZM

RUSH—Mercury

THE WHO—WB

BILLY SQUIER—Capitol

AC/DC—Atlantic

APRIL WINE—Capitol

KLOL-FM/HOUSTON
ADDS:

BLACKFOOT—Acto

MICK FLEETWOOD—-RCA

FOGHAT—Bearsville

RODS—Avrista

HEAVY ACTION:

THE WHO—WB

VAN HALEN—WB

BILLY SQUIER—Capitol

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

MOODY BLUES—Threshold

JIM STEINMAN—Epic/Cleve. Intl.

FOREIGNER (12" }—Atlantic

JOE WALSH—Asylum

BLUE OYSTER CULT—Col

PETER FRAMPTON—A&M

KLBJ-FM/AUSTIN
ADDS:

BLACKFOOT—Atco

DIESEL—Regency/MCA

MICK FLEETWOOD—RCA

FOGHAT—Bearsville

POCO—MCA

SAVOY BROWN—Town House

RANDY VANWARMER—Bearsville

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

JOE WALSH—Asylum

MOODY BLUES—Threshold

‘MARTY BALIN—EMI|-America

POINT BLANK—MCA

ELTON JOHN-—Geffen

GEORGE HARRISON—Dark Horse
SQUEEZE—AS&M

PHIL COLLINS—Atlantic
SANTANA—Col

KBPI-FM/DENVER

ADDS:

BLACKFOOT—Atco

IN THE AIR TONIGHT (single)—
Phil Collins—Atlantic

PABLO CRUISE—A&M

POCO—MCA

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

MOODY BLUES—Threshold

JEFFERSON STARSHIP—Grunt

REO SPEEDWAGON—Epic

JOE WALSH—Asylum

GREG KIHN—Beserkley

GARY U.S. BONDS—EMI-America

GARY WRIGHT—WB

JIM STEINMAN—Epic/Cleve. Intl.

SANTANA—Col

KGB-FM/SAN DIEGO

ADDS:

A’S—Arista

BLACKFOOT—Atco

BLUE OYSTER CULT—Col

MICK FLEETWOOD—RCA

FOGHAT—Bearsville

FOREIGNER (12")—Atlantic

PABLO CRUISE—ASZM

JOE PERRY PROJECT—Col

POINT BLANK—MCA

SILVERADO—Pavillion

HEAVY ACTION:

REO SPEEDWAGON—EDpic

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

KIM CARNES—EMI-America

FOREIGNER (12" )—Atlantic

GEORGE HARRISON—Dark Horse

PHIL COLLINS—Atlantic

GREG KIHN—Beserkley

JOE WALSH—Asylum

VAN HALEN—WB

STEVE WINWOOD—Island

KSJO-FM/SAN JOSE

ADDS:

BLACKFOOT—Atco

ECHO AND THE BUNNYMEN—Sire
‘MICK FLEETWOOD—RCA

UNDERTONES—Harvest
HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

BLUE OYSTER CULT—Col

JEFFERSON STARSHIP—Grunt

BILLY SQUIER—Capitol

VAN HALEN—WB

SPLIT ENZ—A&M

SQUEEZE—A&M

MICK FLEETWOOD—RCA

RUSH—Mercury

TOM JOHNSTON—WB

KROQ-FM/LOS ANGELES
ADDS:

FOREIGNER (12")—Atlantic
HOLLY STANTON—War Bride

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS-—Backstreet/
MCA

ADAM AND THE ANTS—Epic

PLASMATICS—Stiff America

X—Slash

AC/DC—Atlantic

WAITRESSES—Antilles

SPLIT ENZ—A&M

GREG KIHN—DBeserkley

RISING STARS OF SAN FRANCISCO
—War Bride

MISSING PERSONS (ep)—Komos

KLOS-FM/LOS ANGELES

ADDS:

BLUE OYSTER CULT—Col

JOE PERRY PROJECT—Col

GARY WRIGHT—WB

HEAVY ACTION
(in alphabetical order):

AC/DC—Atlantic

MOODY BLUES—Threshold

OZZY OSBOURNE—Jet

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

REO SPEEDWAGON-—Epic

RUSH—Mercury

SANTANA—Col

STYX—AS&M

VAN HALEN—WB

JOE WALSH—Asylum

KZOK-FM /SEATTLE

ADDS:

PABLO CRUISE—AZM

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

ROSANNE CASH—Col

PHIL COLLINS—Atlantic

GREG KIHN—Beserkley

MOODY BLUES—Threshold

MARTY BALIN-—EMI-America

JOE WALSH—Asylum

SANTANA—Col

ALAN PARSONS PROJECT—Arista

ERIC CLAPTON—RSO

KZEL-FM /EUGENE

ADDS:

BLACKFOOT—Atco

MICK FLEETWOOD—RCA

FOGHAT—Bearsville

GARY O'—Capitol

PABLO CRUISE—ASZM

POCO-—MCA

VOLUNTEER JAM VIl—Epic

Y&T—A&M

HEAVY ACTION:

TOM PETTY AND THE
HEARTBREAKERS—Backstreet/
MCA

TUBES—Capitol

BLUE OYSTER CULT—Col

A'S—Arista

VAN HALEN—WB

GARY WRIGHT—WB

JOE PERRY PROJECT—Col

BILLY SQUIER—Capitol

MOODY BLUES—Threshold

JEFFERSON STARSHIP—Grunt
37 stations reporting this week.
In addition to those printed is:

KOME-FM



107-150

JULY 11,

1981
JULY JuLY
n 4

101 113 SQUARE BIZ TEENA MARIE/Gordy 7202 {Motown) {Jobete, ASCAP)

102 119 TEMPTED SQUEEZE/A&M 2345 {lllegal Songs, BMI}

103 104 SEARCHING TO FIND THE ONE UNLIMITED TOUCH/Prelude 8029
{Trumar, BM1/Unlimited Touch, ASCAP}

104 107 LAY BACK IN THE ARMS OF SOMEONE SAVOY BROWN/Town House
1054 (Careers, BMI}

105 105 SOME DAYS ARE DIAMONDS (SOME DAYS ARE STONE) JOHN DENVER/
RCA 12246 (Tree, BMI) .

106 106 POCKET CALCULATOR KRAFTWERK/Warner Bros. 49723 (Kling Klang,
ASCAP)

107 ~—  YOU STOPPED LOVING ME ROBERTA FLACK/MCA 51126 {Duchess/
MCA, BMI)

108 108 FOREVER YESTERDAY (FOR THE CHILDREN) GLADYS KNIGHT & THE
PIPS/Columbia 11 02113 {Glenn's Music Files, ASCAP)

109 109 READY FOR LOVE SILVERADO/Pavillion 6 02077 {CBS) {Rightsong, BMI)

110 — BUSTING OUT MATERIAL WITH NONA HENDRYX/Island/ZE 49741 (WB)
(Cri Cri/Island, BMI)

111 114 SEND FOR ME ATLANTIC STARR/A&M 2340 {Irving/Mercy Kersey, BMI)

112 112 TRY IT OUT GINO SOCCIO/Atlantic/RFC 3818 (Good Flavor/Sons
Celestes/Shediac, ASCAP)

113 111 ANOTHER TICKET ERIC CLAPTON/RSO 1064 {Stigwood/Unichappell, BMI)

114 116 ONE STEP AHEAD SPLIT ENZ/A&M 2339 [Enz, BMI)

115 117 TOGETHER WE CAN SHINE LINX/Chrysalis 2521 {Solid/RSM)

116 118 ARE YOU SINGLE AURRA/Salsoul 2139 (RCA) {Lucky Three/Red

Aurra, BMI)

117 — 5 O'CLOCK IN THE MORNING VILLAGE PEOPLE/RCA 12258 (Can't
Stop, BMI)

118 120 DDT NEW ENGLAND/Elektra 47155 {Rock Steady, ASCAP)

119 110 IF YOU FEEL IT THELMA HOUSTON/RCA 12215 (Brookshare, BMI}

120 115 RICH MAN TERR! GIBBS/MCA 51119 (Song Biz, BMI}

121 121 BODY MUSIC STRIKERS/ Prelude 8025 {Trumar, BM!)

122 — SHOW AND TELL RON DANTE/Handshake 02107 (Fullness/
Blackwood, BMI)

123 124 TAKE IT ANY WAY YOU WANT IT FATBACK/Spring 3018 (PolyGram)
(Clita, BMI)}

124 128 COMPETITION TOM DICKIE & THE DESIRES/ Mercury 76110 (PolyGram)
(Little Gino/Temporary Combos, BMI)

125 125 ON AND ON AND ON ABBA/AfIanhc 3826 (Countless, BMI)

126 126 °'SCUSE ME, WHILE | FALL IN LOVE DONNA WASHINGTO’N/CapltoI 4991
(AImo/UncIe Ronnie’s, ASCAP)

127 127 LOVE'S DANCE KLIQUE/MCA 51099 (Bee Germaine, BMI)

128 130 HERE IS MY LOVE SYLVESTER/Fantasy/Honey 912 {Borzoi/Beekeeper,
ASCAP)

129 122 DARLIN' TOM JONES/Mercury 76100 (PolyGram) (September/Yellow
Dog, ASCAP)

130 138 SHE'S A BAD MAMA JAMA (SHE'S BUILT, SHE'S STACKED) CARL

) CARLTON/20th Century Fox (RCA) {Jim-Edd, BMI)

131 133 I'M ON FIRE CHAMPAIGN/Columbia 11 02110 (Geffen/Kaye/House
of Ruff/Sorave, ASCAP)

132 135 HAVING A PARTY BOBBY KING/Warner Bros. 49749 (Abkco, BMI)

133 — HEAVEN CARL WILSON/Caribou/Epic 2136 {Murray Gage/Schilling,
ASCAP)

134 134 YOU'RE THE REASON GOD MADE OKLAHOMA DAVID FRIZZELL & SHELLY
WEST/Warner Bros./Viva 49650 {Pesco/Wallet/Senor/Cibie, ASCAP)

135 140 WHEN WILL MY LOVE BE RIGHT ROBERT WINTERS & FALL/Buddah 627
(Arista) {Big Seven/Beemor, BMI)

136 141 KEEP OUR LOVE ALIVE JOHNNY VAN ZANT/Polydor 2171 {Ready or
Not/Rocknocker, ASCAP)

137 131 GROOVE CITY T-CONNECTION/Ca'pifoI 4995 {T-Conn, BMI)

138 — HEADING OUT TO THE HIGHWAY JUDAS PRIEST/Columbia 11 02083
(Arnakata/April, ASCAP)

139 — SHOULD | DO IT TANYA TUCKER/MCA 51131 {Unichappell/Watch
Hill, BMI)

140 142 NOTHING BUT LOVE PETER TOSH/Rolling Stones/EMI-America 8083
{pub. not listed)

141 129 LET'S GET CRAZY ROGER TAYLOR/Elektra 47151 {Queen/Beechwood, BMI)

142 — LOVE SOME MARSHALL TUCKER BAND/Warner Bros. 49764 {ATV, BMI)

143 — JUST LIKE PARADISE LARRY JOHN McNALLY/Columbia 18 02200
[McNally/Modern, ASCAP)

144 143  SKINNY OHIO PLAYERS/Boardwalk 8 02063 (On the Boardwalk/
Mistaken, BMI)

145 144 DON'T STOP K..D./Sam 81 5018 (Mideb/Janmar, ASCAP)

146 136 BABY, | DO LOVE YOU GREG PHILLINGANES/Planet 47228 (E/A)

147 — EASY FLORENCE WARMER/Fondor 76113 (lrving/Danor, BMI)

148 137 TELL ME WHERE IT HURTS WALTER JACKSON/Columbia 11 02037
({Angelshell/Six Continents, BMI)

149 123 CALL IT WHAT YOU WANT BILL SUMMERS & SUMMERS HEAT/MCA 51073
(Bilsum, BMI)

150 132 TELL 'EM | HEARD IT SANDRA FEVA/Venture 138 {Paddle/Simon-
Redmond/Gateana, BMI)

26

s:ngles

Producer, Publisher, Licensee

REALLY WANNA KNOW YOU Wright-
Parks (Rondor/Almo/High Wave,
ASCAP

Al NO CORRIDA Jones (Heatwave/HG,
ASCAP/Lazy Lizard, BMI}
A LIFE OF ILLUSION Passarelli-Walsh

{Rio Ray/Wow Flutter, ASCAP) ........... 37
ALL THOSE YEARS AGO Harrison-Cooper
(Ganga/B.V., BMI) ...
A WOMAN NEEDS LOVE {JUST LIKE YOU
DO) Parker, Jr. (Raydiola, ASCAP} ..... 10

AMERICA Gaudio (Stonebridge, ASCAP)... 26

ANGEL OF THE MORNING Landis
(Blackwood, BMI) 41

ARC OF A DIVER Winwood (Island, BML) 100
BEING WITH YOU Tobin (Bertam, ASCAP)......54
BETTE DAVIS EYES Garay (Plain and

Simple/Donna Weiss, ASCAP/BMI) ........ 2
BOY FROM NEW YORK CITY Graydon

(Trio, BMI) . 12
COOL LOVE Dowd (Ir\nng/

BMI/AlImo, ASCAP) ... 65
DON'T GIVE IT UP McVie-Cailla-Patton

(British Rocket/Adel, ASCAP) .......... 81
DON’T LET HIM GO Cronin-Richrath-

Beamish (Fate, ASCAP) ... R 36
DON’T WANT TO WAIT ANYMORE Foster

(Foster Frees, BMI)} .. 59
DOUBLE DUTCH BUS (Wimot/Frashon/

Supermarket, 31
ELVIRA Chancey (Acuff Rose, BMI) . .
ENDLESS LOVE Ritchie (PGP/Brockman/

Intersong, ASCAP)... 48
EVERLASTING LOVE Chertoﬁ (Rlsmg Sons,

BMI) 63
FANTASY GIRL Mills {Rocknocker/WB/

Easy Action, ASCAP) ... 58
FEELS SO RIGHT Group-McBade-Shedd

(Maypop, BMI) ..o Al
FLY AWAY Nalli-Week (Bobnal, BMI) . 85

FOOL IN LOVE WITH YOU Neary (20th
Century/Neary Tunes, ASCAP/Fox
Fanfare/Neary Tunes, BMI) .. roreeeen 32

FREAKY DANCIN’ Blackmon (Bener Days,
BMI/Better Nights, ASCAP)

GEMINI DREAM Williams (WB/MCA,

ASCAP) 20

GIVE IT TO ME BABY lames (Jobete/

Stone City, ASCAP) ....cccoovvvvvcerenne 33
HEARTBEAT Nix {Kenix/Sugar Biscuit,
ASCAP) et 74

HEARTS Hug (Mercury Shoes/Great
Pyramid, BMI) 18

HOW ‘BOUT US Graham {Dana Walden,

license not listed) .....ccoocoovvvvieeicmecenns 64

1 DON T NEED YOU Richie {Bootchute, 9
M)

lN THE AIR TONIGHT Collins (Effect-

sound/Pun, ASCAP) 29
| LOVE YOU Ryan (C.B.B., ASCAP) n
1S 1T YOU Ritenour (Rit of Habeus,

ASCAP) ottt 21
IT DIDN'T TAKE LONG Coleman {(Jiru/

Land of Dreams/Arista, ASCAP) ....... 62
IT HURTS TO BE IN LOVE Hartman (Screen

Gems-EMI, BMI) ... 83
IT'S NOW OR NEVER Scotti-D’‘Andrea

(Gladys, ASCAP) .......coovevriiiicens 45

JESSI’S GIRL Olsen (Robie Porter, BMI) ... 5
JONES VS. JONES Deodato (Delightful/
Fresh Start, BMl/Double F, ASCAP)
JUST THE TWO OF US Washington, Jr.-
MacDonald (Antisia/Bleu Nig, ASCAP) .. 94
KISS ON MY LIST Hall-Qates (Hot-Cha/Six
Continents/Fust Buzza, BMI) ... 96
LADY (YOU BRING ME UP) Carmichael-
Group (Jobete/Commodores, ASCAP) .... 40
LIVING INSIDE MYSELF Vannelli (Black

Keys, BMI) 76
LOVE ON A TWO WAY STREET Walden

(Gambi, BMI) ..., 52
MODERN GIRL Neil (Pendulum, Sea

Shanty /Unichappell, BMI) ... 15
MORNING TRAIN (NINE TO FIVE) Neil

(Unichappell, BMI) ... ... 19
NICOLE Holbrook- Klmmef (Terraferm/

Fourth Floor, ASCAP) . ... .. ... .. 92
NIGHT (FEEL LIKE GETTING DO\NN)

Martinez (Blackwood, BMI/Martinez/

Interworld/World Song, ASCAP) ... 75

NIGHTWALKER Vannelli (Black Keys, BMI) 70
NOBS(():DY WINS Thomas (Intersong,
P)

...................................................... 47
NOTHING EVER GOES AS PLANNED Group
(Stygian Songs, ASCAP) ...
PROMISES Gibb-Galuten-Richardson
(Stigwood/Unichappell, BMI) ... 51

PULL UP TO THE BUMPER Blackwell-Sadkin
(Ackee/Grace Jones, ASCAP) . 72

PUSH Becker-Group (Perks/Duchess, BMI) 91
QL}-\ESEN C;F HEARTS Landis (Drunk Monkey,

ROCK ‘N’ ROLL DREAMS COME THROUGH
lovine-Steinman-Jansen (Neverland/Lost
Boys, BM

RUNNING AWAY Beverly (Amazemem,
BMI) .

SAY WHAT Mltchell (Founh FIoor/Ho'
Kitchen, ASCAP)

SEVEN YEAR ACHE Crowell (Hotwire/
Atlantic, BMI)

SHADDAP YOU FACE Dolce McKnnzu
{Remix, BMI) . e

SHAKE IT UpP TONIGHT Parker, Jr
(April, ASCAP)

SIGN OF THE GYPSY QUEEN Goodwyn-
Stone (Irving, BMI}

SLOW HAND Perry (Warner-Tamerlans/
Flylng Dutchman, BMI/Sweet Harmony,
ASCAP)

SOME CHANGES ARE FOR GOOD Masser
(Prince Street, ASCAP/UmchappeII/
Begonia Melodles BMI) ..

SOMEDAY, SOMEWAY Gordon-Lm (Belwm
Mills, ASCAP)

STARS ON 45 Eggermont {Publisher no'
listed) ..o e

STILL RIGHT HERE IN MY HEART Frabom
(Kentucky Wonder, BMI)

STRANGER Nevison (Allied, BMI) .

STRONGER THAN BEFORE Bacharach-
Arthur (Unichappell/Begonia Melodies/
Fedora, BM|I/Hidden Valley, ASCAP)

SUKIYAKI Duke (Beechwood, BMI) ............

SUZI Holbrook-Kimmet (Terraferm/Founh
Floor, ASCAP) .

SWEET BABY CIarke-Duke (Mycenae,
ASCAP)

SWEETHEART Verroca (Blgteefh BMI/
Brightsmile, ASCAP)

TAKE IT ON THE RUN Cronm
Beamish {Buddy, BMI)

THE BREAK UP SONG (THEY DON‘T
WRITE 'EM} Kaufman (Rye-boy, ASCAP)

THE KID IS HOT TONITE Fairbairn
(Blackwood/Dean of Music, BMI)

THE ONE THAT YOU LOVE Maslin
(Careers/ Bestall Reynolds, BMI) ...

THE REAL THING Group (State of the
Arts/Brojay, ASCAP)

THE STROKE Sqwer‘Mack (Songs of the
Knight) ...

THE WAITING Peny-lovme {Gone Gator,
ASCAP)

THEME FROM THE GREATEST AMERICAN
HERO Post (Publisher not listed) ..

(THERE’S) NO GETTIN’ OVER ME Mtlsap-
Collins (Rick Hall, ASCAP) ......c.cccoc.........

THIS LITTLE GIRL Miami Steve-Sprmgateen
(Bruce Springsteen, ASCAP) .

TIME l;’arsons (WooIfsongs/Career/lrvmg,

TOO MUCH TIME ON MY HANDS Group
{Almo, ASCAP) ..

TOUCH ME WHEN WE'RE DANCING
Carpenter (Hall-Clement, BMI)}

TWO HEARTS Mtume-Lucas (Frozen
Butterfly, BMI)

UNDER THE COVERS Klein {Mine, ASCAP)

URGENT Lange-Jones (Somerset Songs/
Eversongs Ltd., ASCAP) ..

VERY SPECIAL Laws-Laws (lrvmg/Joe
Gibbs, BMI/Jeffix, ASCAP) ..

WALK RIGHT NOW Jacksons (Muac/Slggy/
Ranjack, BMI) ...

WATCHING THE WHEELS Lennon-Ono-
Douglas (Lenono, BMI) ...

WHAT ARE WE DOIN’ IN LOVE Maher-
Goodrum (Chappell/Sailmaker, ASCAP)..

WHAT CHA GONNA DO FOR ME Mcrdln
(Ackee/Longdog, ASCAP) . .

WHAT SHE DOES TO ME (THE DIANA
SONG) Werman (Huge, BMI)

WINNING Olson (Island, BMI) ................
YOUCARE FOREVER Tobin (Berfam,
P).

YOU BETTER YOU BET Szymczyk (Towur
Tunes, BMI) ..o

YOU MAKE MY DREAMS Hali-Oates
(Hot-Cha/Six Continents, BMI} ...

YOU'RE MY GIRL Verroca (Big Teeth,
BMI/Brightsmile, ASCAP)

_@

43
95
98
28
24

89

67

38

42

39

16

22

68

30

35

50

44

93

80

53

56

77
14

69
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Record World en Mexico

By VILO ARIAS SILVA
B MEXICO — Que manera de ir en crecimiento la
industria discografafica nacional!. Que forma de
aplastar célculos y destrozar planes a futuro!.
Hace un afio, en una edicién especial como esta,
hice notar la forma tan violenta en que se iban
operando los cambios. Por un lado, las cifras de
ediciones agotadas, por otro, lo corto del tiempo.
Hoy, a escasos 12 meses de nuestro especial
pasado, continia en forma alarmante el crecimien-
Vilo Arias Silva to. Posiblemente en la casi totalidad de los mer-
cados de habla hispana, resulta prohibitivo pensar que una pro-
duccién pueda alcanzar un milliébn de copias vendidas, pero en
i México, ya los casos son mas frecuentes. Hace
poco, Emmanuel nos di6 la sorpresa con su élepe
“Intimamente Emmanuel” (;Un millon de unidades
anuncio RCA!). Meses antes lo habia hecho Juan
Gabriel (Ariola) con su sencillo ““He venido a
pedirte perdén’. El grupo infantil Parchis (Musart)
tambien se agreg6 a lo sobresaliente de la tem-
porada alcanzando medio millén de élepes
vendidos en menos de dos meses con su version
Guillermo Infante “Cancion de Parchis”. Y los ejemplos siguen:
Diego Verdaguer vendié con “La ladrona” todas las copias que pudo
poner en el mercado el sello Mélody. Lupita D’ Alessio (Orfedn) se
p— gan6 distinciones, trofeos y discos de oro por
P haber superado todos los records anteriores con
su produccién ““Ya no regreso contigo.” Enrique
Yy Ana (Gamma) con dos élepes en el mercado
(“Canta con Enrique y Ana” y “Multiplica con
Enrique y Ana”) sobrepasaron los 700 mil élepes.
El nuevo idolo Miguel Bosé (CBS), tambien se
hizo presente con su difundido “Don diablo”.
el &7 Y la lista podria ser enorme confirmando el incre-
Nacho Morales mento, por que grabaciones con 300 y 200 mil
unidades vendidas, son la gran mayoria de los éxitos que mes a
mes han ido integrando las listas de popularidad. ;Hasta donde
llegara el crecimiento?, no se puede calcular.
Los pesimistas dicen que tendra que venir una
depresién, los optimistas no se cansan de vivir,
hablar y disfrutar la etapa de bonanza. Cada
temporada, nuevas empresas se agregan al mer-
cada. Las companias ya establecidas tratan de
llegar a la perfessién en su infraestructura. La
canciéon que alcanza el éxito pleno no tiene
limites de ventas. El consumidor comienza a
inclinarse por adquirir élepes. No hay dudas.

Rogerio Azcarraga
iLa industria discografica mexicana vive el momento mas brillante de
toda su historial.

Pero en estos resultados que tan atractivos lucen, y que producen
ganancias en extremo interesantes para todos los involucrados, es
tambien muy justo mencioner a muchos de los personajes que desde
su silencioso rincén estan haciendo posible muchos de estos éxitos.
En cada uno de los casos, hay un destacado hombre de discos, que
como consecuencia de la experiencia que le dan los en la industria
y de ese olfato tan sutil que tienen los disqueros por conviccién para
percibir un éxito a largo plazo, llevaron adelante planes y proyectos
sacando el mejor provecho de la situacién actual. Asi tenemos que
Guillermo Infante presagiaba, con un ‘““feeling’” muy propio de él,
el éxito de Emmanuel, y nunca le quito ni disminuyé el apoyo.
Nacho Morales le puso en cada temporada, especial cuidado a Diego
Verdaguer, convencido de que tenia que haber buenos resultados.
Cuando se habla de los triunfos de Lupita D’ Alessio, hay que
pensar en Rogerio Azcarraga. La consolidacién de Enrique y Ana, es
consecuencia-aparte de su talento- del entusiasmo de Luis Moyano.
En cada uno de estos casos, fui testigo de la forma como estos
importantes y maximos directivos se convirtieron en agresivos pro-
motores, sin perder tiempo ni oportunidad para impulsar a sus
artiistas. Su indumentaria de presidentes y directores generales en
sus respectivas empresas, no fué nunca un impedimento para que
se trasformaran permanentemente en entusiastas promotores.
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Emmanuel Va (amino De Ser Grande Entre

B MEXICO—Emmanuel se afian-
z6 como el nuevo idolo de Méxi-
co. Hacia mucho tiempo que en
el mercado nacional no surgia
una figura de las caracteriisticas
que rodean la personalidad ar-
tistica del intérprete que ha lo-
grado rebasar mas de un milléon
de unidades vendidas con su pro-
duccion “Intimamente Emmanu-
el.” La estrella de RCA y hoy
figura grande en todos los rin-
cones de la Reptblica, tiene men-
talidad y hechura de conquistador
internacional. Su firme propésito,
lo llevé primero a audefarse de
la admiracion del consumidor de
todas las edades en México, y
ganando tiempo, sin descanso y
muchas veces desafiando su re-
sistencia fisica, se lanz6 a la con-
quista de los mercados interna-
cionales. Brasil (grabaciones en
portugues), Argentina, Chil=. Pe-
rd, Venezuela, Colombia, Pana-
ma, Centro América, Espana, la
costa este y oeste de la union
americana etc. son testigos de la
lucha permanente que ha enta-
blado Emmanuel por llegar a ser
una figura de respeto en esos im-

Los Grandes Del Mundo De Habla Hispana

. - )
Cucy Estévez (prensa y publicidad de
RCA} y E wel completan una pareja

que destila aciertos en cada interven-
cién. El defendiendo su carrera y ella
los intereses y prestigio de su ¢ fii

P

Emmanvel

portantes mercados. Sus graba-
ciones “Todo se derrumb6 den-
tro de mi"” y el “Insoportable-
mente bella,” han sido a lo lar-
go de estos Ultimos doce meses,
integrantes obligados de todas
las listas de éxito en el mundo de
habla hispana, y en México, la
totalidad de las canciones que
completan el élepe que produjo
Manuel Alejandro, han quedado
como melodias infaltables en
todo programa musical. El publi-
co lo pide, el consumidor lo
exige, sus temas “Tengo mucho
que aprender de ti,”” “Eso era la
vida,” “Quiero dormir cansado,”
“El dia que puedas,” “Con olor a
hierba,” ‘Este terco carazén,”
“Eza trieste guitarra’” y “‘Capri-
chosa Maria” han formado un
bloque musical de enormes pro-.
porciones, lo cual serd muy dificil
de superar en mucho tiempo, ya
que es materialmente imposible
pretender, desde el punto de vista
discografico, obtener el éxito de
todos los temas que integran un
¢élepe y Emmanuel lo ha logrado.
iEl mundo hispano tiene una
nueva figura, que avanza sin de-
tenerse a pensar si su publico es
argentino, chileno 6 espaiiol.

Nota del Director:

La fuerza creativa de México se encuentra actualmente en su
maxima expresién. La labor desplegada por su industria disco-
gréfica, de manos con las radiales y televisivas van demostrando
una gran labor de grupo, a favor de los talentos mexicanos y
aquellos que buscan refugio en el bello pais azteca. Record
World ha estado siempre presente en México y ahora més que
nunca, nos sentimos hondrados y agradecidos a la vida, por
esta oportunidad de serles utiles. Nuestro corresponsal en
México, Sr. Vilo Arias Silva, recibe en esta oportunidad un
ascenso en su labor ejectiva, al ser nombrado Sub-Director para
Latinoamérica de nuestra revista, con base en México, en un
merecido homenaje a su amplia ejecutoria y una demonstracién
palpable de nuestro reconocimiento, al pais que un dia le
brindé todo su apoyo y cooperacion. jNuestro espiritual abrazo
a la tierra axteca en este dia, ante su renacimiento, lidereando
musicalmente a América Latina!

Tomas Fundora
Senior Vicepresidente
Director de Latinoamérica
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El Florida Park se Vistio de Fiesta
Juan Gabriel Demostro Con Su Triunfo Que Espana
No Esta (errada Para Los Interpretes Mexicanos

® MEXICO — Con talento, profe-
sionalismo y visitas periddicas,
Juan Gabriel logré por fin alcan-
zarzar un triunfo muy significativo
en Espana. El Florida Park, dis-
tinguido escenario de Madrid en
donde llegan todas las primeras
figuras mundiales, fué testigo du-
rante una semana del éxito del
autor é intérprete mexicano, que
derrochando clase, dominio de
escena y una impresionante forta-
leza en la voz que hacia, desper-
enderse de sus asienos a todos
los asistentes quienes se desbor-
daban en aplausos, se convirtié
—en su corta estancia— en el

Llegaron, se presentaron y exploté el mercade. El grupo infantil Parchis con su tema

artista mas comentado, entrevis-
tado y elogiado del momento.
Este triunfo del artista del sello
Ariola, acabé con la historia que
yd era comin escuchar: “En
Espaiia no pueden triunfar los
intérpretes mexicanos del género
moderno por que nos niegan el
apoyo.” Con este éxito, Juan estd
demostrando que imposible no
los és, pero, ésta satisfaccion la
ha venido a conseguir después de
haber visitado periédicamente en
plan promocional el mercado es-
pafola. El triunfo de Juan Gabriel,
no es consecuencia de la suerte,
es el resultado de un perfecto y

Millonarias Ventas Del Grupo Parchis

4

“Cancién de Parchis’ es uno de los sucesos mds impresionantes de la temporada.
Las ventas rebasaron el medio millén de élepes en el sello Musart y su éxito ha
logrado penetrar hasta en los rincones mas apartados del interior de la Repiblica.

Otra Temporada en
Que Diego Verduguer
Esta Entre Los de

Mayor Impacto

B MEXICO — El autor-intérprete
argentino Diego Verdaguer, que
durante varias temporadas viene
luciendose como un triunfador en
el mercado nacional, vuelve a re-
petir esos éxitos y nuevamente
sobresale como uno de los pre-
feridos del consumidor.

El artista del sello Mélody,
colocé en plan de hits dos de sus
creaciones “Yo Quisiera que ta”
y “La ladrona,” las mismas que
fueron suficientes para mante-
nerlo en vigencia, tanta en po-
pularidad como en ventas du-
rante los Gltimos doce meses. En
la actualidad, acaba de aparecer
su nuevo tema ““Que sufras mas.”

Diego Verdaguer

bien trazado plan promocional,
on el cual va de por medio tam-
bién la inversion econdémica del
artista, ya que en cada una de sus
visitas promocionales, el cotizado
intérprete  dej6 de cumplir
enorme cantidad de millionarios
contratos. Aparte, claro estd, que
a2l talento que ostenta es como
para salir adelante en cualquier
escenario de mundo hispano, y
Espaha no podia ser la excepcion,
por mas dificil y complicado que
funera el terreno de los hechos.

Juan Gabriel

Muchos interpretes mexicanos se han beneficiado:

Profono Se Idenfifica Como Una Empresa Con
Distribucion Solvente y Agresiva Promocion

B MEXICO — La preocupacion
que en una época hizo estaller,
encendidos de enojo a muchos
intérpretes mexicanos debido al
descuido y poca atencién que
tenian sus grabaciones en la
unién americana, a quedado hoy
en dia casi olvidada, como con-
secuencia del naciemiento, desar-
rollo y consolidacién de la em-
presa Profono. La solvencia en
sus redes de distribucion y la
agresiva promocién que en favor
de todos los intérpretes que
representa discograficamente para
el mercado estadounidense
realiza esta compania, estd de-
jando enteramente a todos los
productores que le confian sus
grabaciones. En el medio mexi-
cano, la empresa Profono que
dirige Guillermo Santiso con sede
en Los Angeles, Cal., se ha ido
cubriendo paulatinamente y de-
bido a sus aciertos, con una
aureola de prestigio, que, dificil-
mente se puede lograr si la em-
presa no demuestra con hechos
lo que ofrece con palabaras.
En Las Listas

Las ventas que generan normal-
mente los integrantes del elenco
artistico, son un ejemplo palpable
del vigor que temporado con tem-
porado va obteniendo Profonos.
Es frecuente ver entre los pri-

Amanda Miguel

Alvaro Davila
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Guillermo Santiso

meros en popularidad a Los Bukis,
Rigo Tovar, Alvaro Davila, Diego
Verdaguer, Amanda Miguel, Raul
Vale, José Domingo Angélica
Maria y en esta Gltima temporada,
fué sobresaliente el trabajo reali-
zado en favor de su nueva estrella
Yuri, quien se colocé entre las
intérpretes mds difundidas del
drea latina con su hit “Esperan-
zas,” resultado que ha dejado
plenamente complacidos a los
directivos del sello Gamma de
México.

El crecimiento y la solidéz de
Profono van en aumento. Su
presencia en toda el drea latina
de los Estados, es cada vez con
mayor prestancia, lo cual va en
beneficio directo de todas los
intérpretes mexicanos que repre-
senta en ese importante mercado.

Rigo Tovar

Raul Vale
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el catalogo hispanoamericano MAS extenso

LOS MEJORES ARTISTAS DE CATALOGO EN DISCOS ORFEON SERIE 12

Gatos Negros

Cumbuu de
WANM

I.OS GAT! 'ZNEGROS

“ﬁ

LP-12-1197 SAN FERNANDO
(Vas Femnando), FERNANDO
VALENZUELA, Ml DELIRIO,
LA CASA DE TIBERIO, YO-
LANCA

LP-12-567 ELLA, TU RECUER-
DO Y YO, CUANDO EL
DESTIND, MI TENAMPA, VIE-
JOS AMIGOS, LA QUE SE
FUE, CORAZON, CORAZON

LP-12:1180 LAS MANANITAS
MEXICANAS, LAS ALTERNI-
TAS, EL JARABE TAPATIO,
JESUSITA EN CHIHUAHUA,
EL MARIACHI

LP-12-909 COMO TU SOM-
BRA, EL CORNETA, DAMA
REBzLDE, EL REY, OBSE-
SICN

: i
Pianos Barrocos

l:gg Pianos Barrocos
E3
3

-

£%1

|
A
?
|

LP-12-1162 ROSAS DE PAPEL,
HORA DE MEDIA NCCHE,
CHEROKEE, HOMBRE DE
PLASTIC0, GUAJIRABARRO-
CA, BAJA

“Che” Sareh

LP-12-1168 EL DIA QUE ME

QUIERAS, LA ULTIMA CO-
PA, CAMINITO, VOLVER,
CUESTA ABAJG, NOSTAL-
GIA, LADRILLO

AUPQUE
TUNO
QUIZRAS

vl
REVENCEA 0

LP-12-1129 EL NIDO. AUN-
QUE TU NO QUIERAS, ENE
MIGOS, EN LA REVANCHA,
SOMBRITA DE COZALES,
HECHICERA

LP-12-1150 CHICA ALBORO-
TADA, AL COMPAS DEL RE-
LOJ, DESPEINADA, TUS
0JOS, MELODIA DE AMOR

Celia Cruz

EL PARD JELERO
LA BIMINA

Lt U I.

iR
c "tIA CRUZ

SONERA MATANGERA
I

PULPA DE nmmo f E
i =

LP-12-11:5 TU VOZ, LA BIKI-
NA, PULPA DE TAMARIN-
DO, EL PANQUELERO, CUAL-
QUIERA RESBALA Y CAE,
CANOEFQ, LA INTERESADA

| Julic Jaramillo

LP-12-1t77 NUESTRO JURA-
MENTO, ARREPENTIDA, EL
DIVORECID, RONDANDO TU
ESQUINA, ODIAME, POR LA
VUELTA

Pianos Barrocos

LP-12-7165 SUPERSTAR, |
DON'T XNOW HOW TO LOVE
HIM, KING HERODES SONG,
| ONLY WANT TO SAY, PILA-
TOS DREAM

LP-124126 AMOR PERDIDO
MIS JOS ME DENUNCIAN
HAY OUE SABER PERDER

v

v

Violines de
Vill_afonta I

A
08 As08Ps
CAALTRALION

E
PANY Ala DP PaSsS
AN

LP-12-1166 PERFIDIA, CON-
CIERTO VARSOVIA, DOS
AMORES, FASCINACION,
FANTASIA DE PARIS, COLO-
RES MEXICANOS

LP-12-1158 VERACRUZ, CAN-
CION DEL ALMA, ALMA
LIBRE, DESVELO DE AMOR,
PERVERTIDA, CONCHA NA-
CAR

Pérez PradO

waﬂn——_-—-m— o

MAMBO NO1 &

LP- 121183 MAMBO No. 8, EL
REY DEL SUBY, NORMA LA
DE GUADALAJARA, AMANE-
Cl EN TUS BRAZOS

LP-12-853 EL ANDARIEGO,
Y YO DESPUES, CONDENA-
LA, CRIATURA, UN MINU-
TO DE AMOR

México/DISCOS MEXICANOS, S.A. ALCE BLANCO No. 25, NAUCALPAN DE JUAREZ, EDO. DE MEXICO. Tel: 576-15-00.
California/lORFEON RECORDS, INC. * 287 West Pico Blvd. * Los Angeles, Cal. 90006 ¢ Tel: (95-213) 737-1223
Nueva York/ORFEON RECORDS OF NEW YORK, INC. ® 689-10th Avenue, Nea York, N.Y. 10036 * Tel: (95-212) 581-4639 y 581-4664
Puerto Rico/ORFEON RECORDS OF PUERTO RICO, INC. » 613 Calle Cerra, Parada 15 Santurce, Puerto Rico 00907 © Tel: (95-809) 723-0777y 725-9197
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Derroche De Profesionalismo En Arlola

B MEXICO—Resulta sorprendente
y es motivo de un comentario
especial, el derroche de esfuerzo
con alto indice profesional que
despliega el sello Ariola cuando
se trata de la proteccién y el
ciudado de sus estrellas. Por un

Lupita D’Alessio

Continua Imparable

B MEXICO — En otras ediciones
especiales, hemos comentado vy
calificado, primero que Lupita D’
Alessio es la intérprete de mayor
impacto y segundo que estd con-
vertida en “una maquina de
hacer éxitos;”’ pero lo que con-
tinGia ocurriendo con la D’ Alessio
supera todos los calificativos, por
que la artista exclusiva de Orfe6n
esta imparable.

En todos dos ultimos seme-
stres, la D’ Alessio a concretado
éxitos que estan rebasando cifras
de ventas que la ubican auto-
maticamente como la voz feme-
nina nacional del momento. La
penetracion que han tenido en
el mercado sus canciones, han
sido con characteristica arrolla-
doras, destacando las versiones
“Lo siento mi amor” y “Ya no
regreso contigo.” Actuaimente su
mas reciente lanzamiento ““Punto
y coma” se halla en la primera
etapa de difusién, vislumbrandose
que en unos meses mas, puede
convertirse en otro aplastante hit
de Lupita.

Por El Cuidado De Todas Sus Estrellas

lado, las que llegan del exterior
como Camilo Sesto, Angela Car-
rasco, Rocio Dircal, Miguetl Gal-
lardo 6 Sergio Fachelli y por el
otro las nacionales como Juan
Gabriel, José José, Estela Nuiiez
etc. En todas las areas y en espe-
cial la de promocion, el equipo
de directivos que encabeza Fer-
nando Hernandez, luce marcada
eficiencia. Novedosas campafias
publicitarias, atractiva y elegante
presentacién del producto y rue-
das de prensa con los mas selec-
tos periodistas especializados,
hacen de Ariola una compafia
que claramente destaca cuando
se trata de darle proteccién a su
artista exclusivo.

Lupita D’Alessio

Microfon Presente Con Los Hits De Soniu Rivas

Desde hace muchos afios atrds, la agresiva empresa argentina ‘Microfén de los
respetados comercial y profesionalmente hermanos Mario y Norberto Kaminsky, no
deja de estar siempre presente con un éxito en el mercado. Hoy estd en turno la
calificada  Sonia Rivas, que brillantemente apoyada en promocién por Maéximo
Aguirre Gerente de marca de Microfén en Méxlico, esté logrando su segundo hit con
el tema “No eres mi guardian,” el primero lo hizo posible con la versién “‘lo
nuestro era amistad.”” En la foto, Sonia acompafiada por Mario Kaminsky (izq.)

y Mdéximo Aguirre.
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En una de las tantas llegadas de Juan Gobriel del extranjero. Fernando Herndndez
Director General y Radl Islas Gerente de Piblicidad y Promocién cambian impresiones
en el aeropuerto.

El Esfuerzo De Gamma Por Consequir
Exifos Comenzo En La Temporada 1980

B Todo empezd en un enérgico
esfuerzo de la compafifa mexi-
cana a partir de 1980, esfuerzo
que produjo conquistas segun
este resimen cronoldgico de
hechos indiscutibles:

1980

Enero: El nuevo afio empez6
con tres sélidos impactos: ‘‘Pa-
rate y baila” (Freddie James), “E!
cielo en tus ojos” (Shaun Cassidy)
y “Que no” (Pedro Marin).

Febrero: Se desenvolvieron con
éxito "“El hombre arafia (Peter
Griffin) y “Consejos” (Los Tigres
del Norte).

Marzo: Nacieron dos hits de
larga permanencia en las listas de
popularidad y ventas: ‘“Como yo
te amo” (Raphael) y ‘“Aire”
(Pedro Marin).

Abril: Aparece un selecto ma-
terial que da origen a impresion-
antes ventas: ‘‘Canta con Enrique
y Ana” (LP), Pedro Marin (LP),
Raphael “Y sigo mi camino” (LP)
y Nelson Ned “Primavera de una
vida” (LP). Este Gltimo responde a
la primera grabacién de Nelson
como artista exclusivo Gamma.

Mayo: Se afianzan dos hits del
nuevo rock: “Eso es rock & roll”
(Shaun Cassidy) y “El rock de la
langosta’” (The B-52’s).

Junio: Se hacen notar los LP’s
de Yuri y el titulado “Carta a mi
madre” de Richard Clayderman.
Adems los sencillos ““Mas de lo
que merecias” (Los Humildes) y
““Esperanzas’ (Yuri).

Julio: Dos producciones se per-
fidlaron ye lograron sus objecti-
vos: El tema de la serie Noche a
Noche (Bebu Silvetti) y el LP de
Richard  Clayderman titulado
““Matrimonio de amor.”

Agosto: Empez6 la promocion

intensa a “Me llamas” de José

Luis Perales y ‘Vagabundo”
(Donna Summer).

Septiembre: Se consolidan José
Luis Perales y Dona.

Octubre: Aparecen dos impor-
tantes producciones: “Cantar es
mi vida” con Anamia y “Castillos
en el aire” (Alberto Cortéz). Asi
mismo, responde interesante-
mente el single ‘‘Rebelde, re-
belde” (Shaun Cassidy).

Noviembre: Arrolladoramente
entra en el gusto del consumidor
el LP. de Rod Stewart titulado
“Comportamiento tonto”; el sen-
cillo “Azétalo” con Devoy cierra
impresionantemente el élepe
(p6stumo) de John Lennon “‘Do-
ble fantasia” y su sencillo “Como
si empezaramos otra vez."”

Diciembre: Como resultado de
lo anterior, se originé la siguiente
cosecha:

Sencillos

Shaun Cassidy ‘““Cielo en tus
ojos” (Disco de Oro), Pedro
Marin “Que no"” (Discos de Pla-
tino), Raphael “Como yo te amo”
(Disco de Oro), Los B-52's ‘“El
rock de la langosta” (Disco de
Oro), Yuri ““Esperanzas’ (Disco de
Oro) y José Luis Perales ‘‘Me
llamos (Disco de Oro).

Elepes
Enrique y Ana (Disco de Platino
Doble), Raphael (Disco de Oro),
Nelson Ned Disco de Oro) y john
Lennon (Disco de Oro).

Todo la obra editorial de esta seccion
ha sido preparada por Vilo Arias Silva

All editorial copy in this special sec-
tion was prepared by Vilo Arias Silva.
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Dorian
Jose Jose
Chico Che
Carlos Lara
Juan Gabriel
Camilo Sesto
Rocio Durcal
Estela Nuriez
Natalia Baeza
Sergio Fachelli
Miguel Gallardo
Angela Carrasco
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HIT PARADE DE MEXICO
POPULARIDAD (Popularity) VENTAS (Sales)

By Vilo Arias Silva

1° “LA LADRONA”
DIEGO VERDAGUER

Diego
Verdaguer
2 SI QUIERES VERME LLORAR
Lisaldpez .. ... cv i Musart
3 LA CULPABLE
Alvaro Davila ... ... o Mélody
4 ELLA SE LLAMABA
Napoledn . ....... . i, Cisne RAFF
5 ASI NO TE AMARA JAMAS
Amanda Miguel ... ... ... Mélody
6 INSACIABLE AMANTE
JOSE JOSB \ i e e Ariola
7 NUESTRO AMOR SERA UN HIMNO
JaIrO e RCA
8 PUNTO Y COMA
Lupita D" Alessio . .. ..o Orfedn
9 NO ME HABLES
Juan Pardo . ... Gamma
"o TE AMARE
Miguel Bosé ... .. ... . CBS
717 JULIANTLA
Joan Sebastidn . ... ... e e e Musart
12 QUIEREME
Sergio Esquivel ... ...... .. . . L i i Helix
13 ESAS COSAS DEL AMOR
PriSmMa .ot Peerless
14 LA HORMIGUITA
El garrafén y sus 5 monedas . ................. Accién
15 POR QUE TE VAS
Emmanuel ... .. . . RCA

By Vilo Arias Silva

10

15

Karina Reaparece (on Posibilidades y

“QUIERO DORMIR
CANSADO”

EMMANUEL
(RCA)

Emmanvel
CANCION DE PARCHIS
Parchis ..o Musart
MULTIPLICA CON ENRIQUE Y ANA
Enriqgue Yy Ana ... Gamma
PIQUETES DE HORMIGAS
Conjunto Michoacan ..................... EMI Capitol
SI QUIERES VERME LLORAR
Lisaldpez . ..ot i e Musart
LA LADRONA
Diego Verdaguer . ...... ...t Mélody
DON DIABLO
Miguel Bosé . .. ... ... CBS
ELLA SE LLAMABA
Napoledn . ... .. i Cisne RAFF
INSACIABLE AMANTE
José José ... Ariola
LA CULPABLE
Alvaro Davila . ... ... Mélody
LO NUESTRO ERA AMISTAD
Sonia Rivas ... o Microfén
NUESTRO AMOR SERA UN HIMNO
Jairo L RCA
QUIEREME
Sergio Esquivel ... ... ... ... .. Helix
‘ESTAR ENAMORADO
Raphael . ... ... .. . . i Gamma

ESAS COSAS DEL AMOR
Prisma

UA

Jose Domingo
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Karina

Juan Pardo Avanza (on Su 'No Me Hables’

B MEXICO — Después de muchos
afios de ausencia, la bella voz‘
de Karina vuelve a escucharse en
México. Esta vez, su reaparicidn ‘
es bajo la etiqueta Orfedén con
un tema de corte ranchero que
se titula “Ahora que estuviste
lejos.” La difusidén va en aumento
y las posibilidades de éxito lucen
enormes. Otras producciones que
indiscutiblemente ostentan tam- |

bien opcion de alcanzar lugares
preferenciales son: “la cuarta
parte” bajo fuerte presion del
sello Mélody- en la voz de José
Domingo, ‘“Quiérme” con su
creador Sergio Esquivel (Helix),
“No me hables” tambien con su
propio autor Juan Pardo (Gam-
ma), “Vivir sin ti” con Camilo
Sesto (Ariola) y “Juliantla” con
Joan Sebastian (Musart). |

Sergio Esquivel

RECORD WORLD JULY 11, 1981

Juan Pardo
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Yuri sobresale como una interprete de gran futuro

Los Arfistas De Gamma Se Afianzan (on Solidez Acaparando Popularidad

Y Ventas (omo (onsecuencia De Un Agresivo Trabajo Promocional

MEXICO — Elocuentes resulta-
dos sobre objetivos trazados, ob-
tuvo la compania Gamma en el
lapso de los Gltimos doce meses.
Las metas conquistadas, entre
otras, fueron la apertura de mer-
cados, imagen, popularidad, vy
considerables ventas en favor de
sus intérpretes en un plan pro-
mocional multilateral, plenamente
estudiado y estructurado. Fué asi
como Yuri —de escasos 17 afos
de edad— al debutar como intér-
prete y obtener por unanimidad
de votos del jurando en el OTI 80
el nombramiento como La Reve-
lacibn del Festival en su fase
nacional, se colocé como ‘“‘artista
objetivo’’ en un programa promo-
cional que todavia a estas fechas
sigue estando vigente, aln des-
pué de haber superado logros
primarios. A través de todos los
medios idoneos a la artista, se
llegé al pablico deseado y se con-
solidé su nombre. Se convirtié
en una auténtica ‘“‘show-girl” y
sus grabaciones recibieron la pin-
celada de talento de un Rafael
Trabucchelli en el area de pro-
duccién,

Cine, televisién, centro noc-
turno, audiciones recitales y radio,

vfueron su plataforma de lanza-
miento hasta concretar esfuerzos
en el primer gran hit “Esperan-
zas,”’ que no solamente fué na-
mero uno en México, siné que
traspuso fronteras para colocarse
tambien en otros paises como
Venezuela y toda el area latina de
la unién americana. Yuri como
consecuencia de estos éxitos ob-
tuvo su primer Disco de Oro,
habiendo colocado ya su segundo
hit con el tema “Primer amor.”

Se afianza Perales

Por lo que se refiere a José Luis
Perales, era evidente que su éxito
en Espafia ya habia repercutido a
otros paises de habla hispana y
México no podia quedar a la zaga.
Igualmente se prepar6 un ambi-
ente catalitico —maximo esfuerzo
promocional— vy aprovechando
las bondades comeriales y artisti-
cas de su élepe “Tiempo de
otofio,” se desprendieron éxitos
como ‘““Me llamas,” “Tu como
yo” y “El amor.” Este &lbum
(doble Disco de Platino y Oro en
Espafia, y disco de Oro en México)
afirmé la imagen de José Luis
Perales como uno de los mejores
cantautores” espafioles que in-
cursionaban en México. Sus apari-
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ciones en television, las realizd
con emisiones estelares con co-
bertura nacional y hasta ciudades
vecinas de USA. El empuje de
Perales sigue vigorosamente, con-
solidandose aGn mas con el
advenimiento de su nuevo y ac-
tual LP. titulado “Nido de Agui-
las” de donde acaba de surgir
también con etiqueta de hit su
creacién ‘“Te quiero.”
La sorpresa Infantil

Otro considerable logro del vigor
promocional que estd desple-
gando el sello Gamma, son los

T o e 5
= 1

José Luis Gil Director

triunfos tan espectaculares que
alcanzaron en cada una de sus
visitas el dueto que estd conver-
tido en idolos de gran arrastre:
Enrique y Ana. La singular pareja
espafiola, tiene cautivada a toda
la gente menuda de México y
sus temas se han difundido con
tal frecuencia que la popularidad
estd abarcando hoy hasta los rin-
cones mas apartados de toda la
Repulica. Su debdt discografico
lo hicieron con el LP. “Canta con
Enrique y Ana,” después de una
masiva promocién, dejé como

General de Hispavox, Raphael luciendo su Disco de Oro

(Tema: “Como yo te amo') y luis Moyano Director General de Gamma.

Discos de Platine Para Enrique y Anc ({Tema: “Conta con Enrique y Ana) y Luis

Moyano Director General del sello Gamma,

RECORD WORLD JULY 11, 1981

resultado mas de 450 mil copias
vendidas, cifra que ya persigue de
cerca su segundo LP. “Multiplica
con Enrique y Ana.” Estas canti-
dades, colocan indiscutiblemente
a Enrique y Ana, entre los artistas
que mayor numero de éllpes
vendieron en la presente tempo-
rada —entiendase los Gltimos 12
meses—.
Y Tambien Raphael

Paralelamente a lo sucedido
con Yuri, Enrique y Ana y José
Luis Perales, se establece la reno-
vada popularidad de Raphael. De
lo acontecido en su primera visita
a México, en el afio 1966, pasando
a otras temporadas de continuos
éxitos, entra en los planes de
promocidn arrolladora a fines de
1980. Y es con ““Como yo te amo”
que el nombre de Raphael vuelve
a tener la resonancia de antafo,
respaldado no solamente por el
sector del publico que ha seguido
a huella de su carrera artistica,
sino ahora tambien, por otro gran
nicleo conformado por la nueva
generacion que recibié con entu-
siasmo y vibré con el artista en
sus recitales, progamas de tele-
vision y centro nocturno. Y es que
Raphael, a través de esos medios
y de actuaciones personales en las
principales ciudades del interior,
pudo hacer sentir su presencia
de gran artista, de intérprete en
plenitud, de conquistador de
audiencia, y todo esto, respaldado
por un agresivo y bien definido
plan promocional. Y en pleno
1981, Raphael sigue colocado en
primera linea, refrendando éxitos
anteriores con su nuevo élepe ‘‘En
carne viva" (canciones y produc-
cion de Manuel Alejandro) y los
temas ““Estar enamorado” y ‘‘Que
sabe nadie” se disparan con
fuerte difusién. Asi mismo, Yuri
continGla manteniendo su presti-
gio y Nelson Ned acapara intere-
santes ventas con su LP “Prima-
vera de una vida' que contiene su
difundido tema “Tus ojos casta-
fios y ““Dile a tu nuevo amor.” Y
las maés reciente sorpresa la estd
dando Juan Pardo. El talentoso y
admirado autor, intérprete y pro-
ductor espariol tiene colocado
como hit de enormes propor-
ciones su primer lanzamiento
bajo la etiqueta Gamma, su titulo:
“No me hables,” su difusién:
nutrida en toda la Republica, y
las ventas: dan muestras de alcan-
zar cifras en extremo interesantes.

SECTION I
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Velasco el personaje cental del evento musical mas importante
La Fase Nacional Del Fesfival Ofi: Una Fiesta Que Hace Vibrar

Al Pueblo y Desierfa La Pasion Desmeida De Los Parficipanies

® MEXICO — Décimo Aniversario
de la fase nacional del Festival
OTI. La fiesta musical que hace
vibrar a toda la Republica y que
despierta pasiones que en mucho
los limites de lo normal, cumple
este aho una década de brillantes
resultados. En México, este evento
muasical que esta convertido en
el mas importante, no es lo que
podriamos llamar simplemente un
festival mas de canciones. La Fase
Nacional del OTI, se vive todos
los aflos con un pasionismo des-
medido. Los autores, intérepretes
y las Cias. discograficas, inician
su preparacién con muchos me-
ses de anticipacion. Los comen-
tarios, en todos los rincones del
medio mausical, se siente que
estdan impregnados de un entusi-
asmo que contagia. “Que este
afio Felipe Gil no puede perder”
dicen unos. “Que Cantoral tiene
una cancion que va arrollar”
afirman otros. ‘“Que Sergio Es-
quivel a preparado un tema her-
moso,” y asi, la fiesta comienza
a inquietar a todo el publico. El
rating en television, de todas las
sesiones eliminatorias por las que
pasa la fase nacional (4 en total)
llega alcanzar puntuaciones de
sintonia total. Nadie quiere per-
der detalle. Todos tienen sus fa-
voritos, y el majestuoso Teatro
de la Ciudad, escenario de las
siempre dramaéticas ‘“’batallas”
musicales, se viste de fiesta y so-
porta toda clase de histerismas
por parte de los asistentes.
El Personaje Central

Como todo evento importante
y trascendental, este también
tiene un personaje central. Un
personaje que desde siempre a
estado ligado con todo lo que es
OTI fase nacional. Me refiero a

\ ———

El equipo (de izq. a der) Rafael Altable, Alejandro Garza, Benjamin Hidalgo,
Normita Garza y Patty Chapoy, bajo la direccién de Radl son un ejemplo de eficiencia
y honestidad proesional.
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Radl Velésco se ha hecho imprescindible en el escenario.

Raul Veldsco, quien con la ayuda
de un selecto equipo humano de
colaboradores, entre los que des-
tacan Normita Garza, Alejandro
Garza, Benjamin Hidalgo, Rafael
Altable, Alberto Ciurana y Patty
Chapoy, han hecho posible que
esta fiesta musical se convieria
en un atractivo acontecimiento
anual para todo el pueblo. La or-
ganizacion que mueva Radl, es
una muestra clara de lo que es
trabajar con hondradez, profe-
sionalismo y liempieza, cuando
se trata de un evento en el que
intervienen tantos intereses crea-
dos. Todos los detalles, por mas
minimos que estos sean, se van
cubriendo con anticipacién. Cada
ano, los reglamentos han ido per-
feccionandose, y la depuracién
de obras & intérpretes, asi como
la eleccin del jurado, son tareas
que deberfan imitar y llevar a
efecto en los otros paises parti-
cipantes a la final internacional.

Este ano, México celebrard un
doble acontecimiento. Por un
lado, la fiesta normal (prevista
entre Agosto y Septiembre) de la
fase nacional, de donde saldra la
cancion que llevara la representa-
ciéon para la gran final. Y el even-
to internacional, que segun anun-
cio oficial, se llevara a efecto en
Diciembre préoximo en el Audi-
torio Nacional.
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Los médximos directivos de la Organizacién de Televisién lberoamericana siempre
estén presentes. Aqui Mario de la Piedra, Guillermo Cafiedo y Amauri Daumas
felicitan a Enrique Cdceres que gané en 1974.
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Juan
Gabriel Sesto

Samuel

Prisma

Raphael

El Grupo Miramar

Yolanda
Del Rio

Vicente
Fernandez

Seleccion de Valor
Record World 1981

FIGURA DEL ANO NACIONAL
(Autor-Intérprete)
JUAN GABRIEL—Ariola

FIGURA DEL ANO EXTRANJERO
(Autor)
MANUEL ALEJANDRO

FIGURA DEL ANO EXTRANJERO
(Intérprete)
CAMILO SESTO—-Ariola

FIGURA DEL ANO NACIONAL
DEL GENERO MODERNO
(Autor-Intérprete)
NAPOLEON—Cisne RAFF

INTERPRETE REVELACION NACIONAL
{Masculino)
SAMUEL—Helix

INTERPRETE REVELACION NACIONAL
{Femenina)
PRISMA—Peerless

INTERPRETE REVELACION EXTRANJERO
{Masculino)
MIGUEL BOSE—CBS

INTERPRETE REVELACION EXTRANJERA
(Femenina)
LISA LOPEZ—Musart

BALADISTA DEL ANO NACIONAL
{Masculino)
JOSE JOSE—Ariola

BALADISTA DEL ANO NACIONAL
{(Femenina)
LUPITA D'ALESSIO—Orfedn

BALADISTA DEL ANO EXTRANJERO
{Masculino)
DIEGO VERDAGUER—Mélody

INTERPRETE DE MAYOR IMPACTO
NACIONAL

{Masculino)

EMMANUEL—RCA
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Lupita Diego
D’ Alessio Verdaguer

e

Julia Palma Jaime Sanchez Jose o Raul Velasco Juan Calde;on Elias:
Rosaldo Okamura Cervantes
es WnmeXilGO ‘
[ ]
Awards-Mexwo
INTERPRETE DE MAYOR IMPACTO GRUPO MODERNO DE MAYOR PRODUCTOR INDEPENDIENTE
NACIONAL PROYECCION INTERNACIONAL JAIME SANCHEZ ROSALDO
(Femenina) GRUPO MIRAMAR—ACccidn
YURI—Gamma
INTERPRETE FOLCLORICO DIRECTOR ARTISTICO
INTERPRETE DE MAYOR IMPACTO {Masculino) JOSE OKAMURA—Orfedn
EXTRANJERO VICENTE FERNANDEZ—CBS
{Masculino)
RAPHAEL—Gamma;
INTERPRETE FOLCLORICA PROGRAMA MUSICAL DE TV DEL ANO
(Femenina) SIEMPRE EN DOMINGO—~RaUl Velasco
INTERPRETE DE MAYOR IMPACTO YOLANDA DEL RIO—RCA
EXTRANJERA
{Femenina) :
, , INTERPRETE TROPICAL DEL ANO PROGRAMA MUSICAL DE RADIO
AMANDA MIGUEL—Mélody RIGO TOVAR—Mélody JUAN CALDERON—XEW
GRUPO MODERNO DEL ANO INTERPRETE REVELACION FOLCLORICA.
NACIONAL (Femenina) DIRECTOR ARTISTICO RADIAL

LOS BABY'S—Peerless JULIA PALMA—Helix ELIAS CERVANTES
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Su Especial Estilo Sigue Gustando
El Grupo Miramar Manfiene Su Alto Nivel De Ventas

B MEXICO — Muchos son los
conjuntos musicales que apare-
cieron cuando el Miramar alcanzo
su primer éxito, y muchos tam-
bien, han sido los grupos que
practicando un estilo similar, han
logrado  triunfos  posteriores.
Pero asi como surgieron a la
popularidad, veléz é inusitada-
mente, asi mismo se fueron
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debilitando hasta desaparecer,
situacion que contrasta con el
auge permanente que ha seguido
teniendo el Grupo Miramar con
José Barette como su primera voz.
Los éxitos discografico en cada
temporada no han dejado de
concretarse, y la preferencia del
consumidor de todo el pais, se
refleja claramente en las edici-

- e

CON.,..
SUS ARTISTAS EXCLUSIVOS

NICKY SANTINI
MARIELLA

Y MUCHOS OTROS MAS...

ones agotadas en el sello Accion.
El nivel que en ventas mantiene
el Miramar, es admirable. Tanto
continan gustando los temas
que en una época fueron éxitos
nacionales de enorme impacto
como “Una lagrima y un recuer-
do,” ““Probreza fatal”” etc., como
tambien gustan sus nuevas pro-
ducciones entre las que destaca
“El amor y tu recuerdo.”
Fuerza Internacional

En el area internacional, El
Grupo Miramar que alcanzo su
mas alto indice de popularidad
cuando en México se desborda-
ron uno tras otro los hits, ha
mantenido, con enorme mérito
para la empresa Accién que los
maneja discograficamente, una
horizontalidad digna del mejor de
los elogios, ya que sus produc-
ciones siguen estando entre las
mas escuchadas y de mayor de-
manda en varios importantes
mercados sudamericanos y de
Centro América.

EXITOS DE MEXICO (((
ESTAN EN

INTERNACIONAI. -

El Garrafon y Sus
5 Monedas Debuto

B MEXICO — Dos producciones
en el mercado é igual nimero de
éxitos, hacen del Garrafén y sus
5 Monedas el grupo que mayor
impacto a causado en los altimos
meses dentro del género tropical.
Su primer hit titulado ““El Faro-
lito,” rebasé cifras que clara-
mente anunciaban que con este
nuevo conjunto habia nacido un
grupo que iba muy de acuerdo
con las exigencias del consumi-
dor, apreciacién que se ha venido
a ratificar con el segundo éxito
“Le hormiguita,” el cual esta
llegando a su mas brillante desar-
rollo en varias plazas importante
del interior.

&

el AVA 1

CORO, S.A. BAHIA DE PERULA 80 MEXICO 17, D.F.- TEL. 531-29-00
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Indispenable cambio dado el aumento de obras y grabaciones
Moderno Sistema Que Favorece En Precision, Tiempo y Volumen El

Proceso Para El Pago De Los Derechos AquraIes Estrena Phan y Emmi

B MEXICO — Ese complicado,
detallado y celoso proceso ad-
ministrativo que es el centro de
operaciones en toda empresa
editora, y que se convierte, de-
bido a la finalidad para la que
fué creada la compania, en el
guardidan y promotor permanente
de todas las obras que controla,
a encontrado desde hace muchas
temporadas atrds, y en su exacta
dimensién de eficiencia y honra-
dez, un ejemplo vivo en las
empresas Pham y Emmi, las mis-
mas que, debido al enorme vy
valioso catdlogo que ostentan se
sitian entre las mas importantes
del mundo hispano.

Crecimiento

La evolucién del proceso ad-
ministrativo de estas pioneras
empresas editoras del mundo de
habla hispana, comenzé a ser
notorio en el ano 1970, época
en que la empresa al mando de
Ramén Paz tenia el control y
manejaba cada trimestre aproxi-
madamente 250 mil tarjetas
-entiendase por tarjeta la graba-
cion de una obra en un fono-
grama especifico-. Este sistema

para la época, estaba considerado

RECORD WORLD JULY 11, 1981

Cerebro de la computadora

como eficiente. Pero el cambio
no tardé en llegar. El volimen
de obras crecié. Se incrementa-
ron las grabaciones y como
resultado de esa trasformacién
hubo que pensar en la inmediata
modorenizacién. La incorpora-
cién de un novedoso equipo de
computacion, cuyas caracteristica
eran las de contar con terminales
con pantallas de video, vino a

Juegos de disco donde se almacenan
los datos.

E s

Cerebro de la computadora y la impresora

SECTION U/

solucionar el problema. Con el
novedoso sistema en funciona-
miento, el cumplimiento de la
programacién de pagos de los
derechos autorales continud con
la eficiencia y exactitud de si-
empre. Pero esta vez con la
variante de que, debido a Ia
modernizaciéon del sistema, habia
mayor agilidad en el procesami-
ento de los datos capturados.
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Normalmente, todos los datos
‘ienen su punto de origen en las
-ompanias grabadoras, las mismas
que reportan a las editoras que
-ontrolan las obras, un informe
seriodico del numero de obras
"rabadas y las cantidades vendi-
das de cada una de esas obras.
Estos datos, se van acumulando
2n la empresa editora, y si ésta
altima no estd capacitada para
digerir administrativamente todos
asos informes, vienen una serie
de consecuencias graves, siendo
la principal el retrazo del pago
a los autories.

Otro Cambio
Los anos siguen su curso, y
estas empresas (Pham y Emmi)
que controlan las mas bellas
obras de los mas sobresalientes
y talentosos autores de antaio

como Agustin lara, Gonzalo
Curiel, Gabriel Ruiz, Manuel
Esperén, Tata Nacho, Esparzo

Oteo, José Alfredo Jiménez etc.
se adaptan al nuevo sistema. El
proceso de captura y archivo de
datos es eficiente. Pero nueva-
mente llega en unos afnos mas
el drama del crecimiento. Las
obras y nimero de grabaciones
se multiplican. En la actualidad,
estas empresas editoras estdn
controlando una cifra aproximada
de 600 mil titulos grabados
trimestralmente, y el que en su
época fué un modernizado y
novedoso sistema, ha quedado
en la actualidad inoperante. Este
crecimiento desmedido ha empu-
jado a un nuevo cambio. Ahora
el sistema tendrda otra variacién
que beneficiara nuevamente la
agilidad del  procesamiento.
Desde hace dos afos, se ha
venido estudiando seriamente el
cambio y este llegd a su mo-
mento.

Con estas nuevas computa-
doras, la capacidad de almacena-
miento de datos serd en un
colimen muy respetable, asi
como tambien habrd una muy
notable velocidad en todo el pro-
ceso. Las modificaciones, seran
de enorme beneficio para la
rapidéz de las liquidaciones. El
"didlogo’ entre una terminal y
el cerebro serda mas veldz; y a
pesar del aumento de obras,
grabaciones y beneficiarios, la
programacién de pagos en Pham
y Emmi seguird sosteniendo su
eficiencia.
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El Deshordante Crecimiento De Helix Coloca
A Todo Su Elenco En La Pelea Por Los Exifos

B MEXICO — Menos de un ano
ha necesitado la empresa na-
cional Helix para convertirse en
una compania que goza hoy del
despeto general.

Agosto de 1980, es una fecha
que quedara en el recuerdo de
todos los que de wuna U otra
forma anhelaban ver realizado el
proyecto. Los esfuerzos estériles
y los suefios de conquista del
mercado, empleando sistemas to-
talmente inoperantes y sin las
armas adecuadas, llegaron a su
fin con el ingreso de Carlos
Camacho a la Direccion General.
A partir de ese momento co-
menz6 la metamorfosis.

Como primera medida se inicié
la formacién de un equipo hu-
mano solvente, con capacidad y
experiencia. Paralelamente se tra-
baja sin descanso en la creacion
de producto competitivo y con
potencial internaciona). Se mod-
erniza y perfecciona el proceso
de fabricacién. Se supera el
sonido. Se forma un agresivo
equipo de vendedores. La pro-
mocion luce su mayor efectividad
y el sello Helix comienza a tener
presencia en radio, prensa y
television. A pesar de la compe-
tencia, a pesar de lo duro se ha
puesto en la ultima temporada
el medio por su mismo atractivo,
la compafia de capital nacional
se abre paso entre ese con-
glomerado de ““monstruosos” dis-
queros y se va situando. Su
producto se hace notar el mer-
cado y y& no solo suena en
México, sino que sale al exterior
y se concretan contratos de
licencia para los mercados inter-
nacionales, fortaleciendose al
mismo tiempo el elenco artistico.
Nuevos Artistas

Todo crecimiento siempre viene
acompafiado de nuevas gentes y
en este caso, son importantes
artistas los que seintegran a la

L.%" > BT SN _ml‘
Lavra Zapata
modernizada empresa  Helix.
Laura Zapata, Sergio Esquivel,
Julia Palma, Los Rigual, Eva

Maria y Xavier Zaragoza son los
intérpretes nacionales que se in-

Sergio Esquivel

Los Rigual
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corporan y del exterior se inte-
gran Robertha, Los Terricolas,
Patrick Hernandez, Basilio, Nicola
Di Bari, Heleno etc., conformando
un respetable elenco, el mismo
que ya tenia en Samuel una
revelacion juvenil de fuerte im-
pacto.
Nace Discosa

Al nacer Discosa -primera
transnacional latina- como con-
secuencia de la unién de los sellos
Columbia espafola, Movieplay,
Zafiro y Helix, el panorama inter-
nacional se ha extendido auto-
mdticamente a varios mercados
de importancia excepcional como
son Espana, Argentina (abrieron
oficinas) y Estados Unidos. Todo
el producto de Helix, integrado
a Discosa, tiene a partir de su
creacioon 4 puntos de apoyo
-agregando México- en el mer-
cado mundial, lo cual ha hecho
que indiscutiblemente el pano-

rama en el mercado exterior esté
mds al alcance y con mayores
posibilidades.

Samuel

- e
. G

Carlos Camacho

Planes futuros

Con la experiencia que la dan
esos largos anos de triunfos a
nivel directivo, Carlos Camacho
vislumbra -conciente de las cir-
cunstancias- un futuro muy sélido
para la empresa que estd dirigi-
endo. Sabe y lo declara: “la
empresa es pequefa, tenemos
nuestras  limitaciones  actual-
mente, pero estamos trabajando
conform a lo el medio y la época
exige. Nuestro producto es ahora
competitivo en el mercado y la
presentacion de todas las edici-
ones que lanzamos, estan manu-
facturadas con una calidad de
primera. Nuestra infraestructura
es cada vez mas completa y
efectiva.”

El trabajo desarrollado en estos
aitimos 11 meses ha sido vio-
lento, pero lo que se ha logrado
tambien es de mucho valor. la
tarea de todo el equipo humano
que conforma esa pequefia pero
unida ““familia” de Helix, ha sido
sordo, anonimo y permanente,
por lo que la presencia del pro-
ducto en los grandes almacenes,
debe llenar de orgullo a los que
una vez pensaron en consolidar
con Helix una empresa disco-
grafica de respeto.

Los Terricolas
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M (Continued from page 8)

good thing came out of it and that was do your own thing and be
proud of it. And then a lot of people said, “Well, f**k this rock
wham-bam shit, | like this.” Well, then there was a few die-hards
who said, “Well, why do you like that?”” You know? Then “Urban
Cowboy” came out and said, ‘“We’re metropolitan people and we
like it.”” So they said, “Oh, okay.”

RW: Maybe it just comes back to liking good music, whatever the
category.

Haggard: Yeah. But see, there’s very few leaders. People are fol-
lowers, and even though they may have a different like or dislike,
they won’t voice it till their leader voices it. Hell, I've fought for
country music ever since | was 10 years old. | liked other stuff too.
I liked the rock stuff of the day; | liked Lefty Frizzell; | liked Hank
Williams. | had to fight in the school grounds many a time if | spoke up
and said “I'm a Hank Williams fan.” Oh, really? Hank Williams, huh?

But | think we’re over that period, and I'm glad to see it, ‘cause |
think there’s a lot of prestige and pride around a particular type of
music that was born in this country. | think it deserves to take its
place right along with blues and jazz and the other kinds of music
that came about here.

RW: Did you understand what was going on in the late '60s and
early '70s, with the protests and demonstrations?

Haggard: Not thoroughly. | don’t think anybody did. | know they
were upset about a war; they were upset about phonyism in the
country, with the people in charge of the country trying to make
people believe things were one way when they weren’t. There was a
lot of . . . it was almost like-a legal Mafia, the way things were being
run. | think the kids realized it before the Joe Blow public did, before
the adult citizen did, and they refused to go for it.

RW: When you say legal Mafia, are you referring to the political
leaders in the country at that time?

Haggard. Yeah. Not saying that that might not be a better way to
run this country, you know, if a country wanted it run that way. You
take, for example, Las Vegas—this is all heresay, | don’t know what
I'm talking about—but they claim that the Mafia was in control of
Las Vegas until a certain period six, seven years ago, and at that time
you could carry a bundle of money and walk down any alley in Las
Vegas and not worry about being thumped, because the Mafia ran
the town. But now the Mafia pulled out of Las Vegas and it's just like
any other bad city. You’re under a barrage of prostitutes and thieves
just like you are in any other city. When the Mafia ran it it was clean
town. So who's to say what’s right and wrong in that area?

RW: You wouldn’t want to revoke the First Amendment, would you?

Haggard: No. No. What | mean is, when you go back to the FBI,
when they began to disarm the FBJ, I’'m not sure that we were better
off than we were as far as protection against the obvious. But yet we
had to disarm ‘em for reasons of our Constitution. Right? That's the
way | see all that. It's really confusing. There’s a couple of things I'd
personally like to see changed in the Constitution. Take Naziism, for
example. Somehow it seems to me that once we've gone through a
hot war with a particular form of government, after you've been to
battle with them, that they ought to be deleted from any right to do
anything in this country. | don’t think we ought to allow Naziism . ..

RW: To have parade permits in Skokie, lllinois?

Haggard: Right. After we’ve fought a major war against Naziism
and as soon as we lay down our guns we say . . . if we don’t change
that portion of the Constitution it endangers the whole system.

RW: Does that cover the KKK as well?

Haggard: You bet. And Communists. Things that are in direct oppo-
sition of democracy should not be allowed. After we have finally
come to a situation of gunfire with a particular opposition, they
should be forever outlawed. Because once you come to arms, to me
that's saying we do not want that. Course, our country may want it
in the future.

RW: But how do you go about doing that? Where does the list of
outlawed groups and ideologies stop?

Haggard: | would say Naziism is the one that bothers me the most.
There was a World War fought about this, It threatened the free
world. Came very close; history shows us where just another couple
of turns and they might be in power now. So to allow them to
flourish and allow them to demonstrate seems ridiculous to me. Had
it not been for certain turns of fate—if they had invaded Russia in
the suimmertime instead of the wintertime, for example—things might
be different now. It just wasn’t meant to happen, | guess, thank God.

RW: Cetting back to the late ‘60s, you've commented frequently
on the song that brought you a lot of notoriety at the time, “’Okie
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from Muskogee.” Did you write that song intending it to be a
political statement?

Haggard: No, I’'m just a simple-minded guy who tries to write about
life and my involvement with it. | was travelling around the country
at the time all that broke loose, and from one point of view that song
said a lot, and | got lucky because it said some other things from
two or three points of view. It was really hard to nail down where
it was coming from. Funny, when you write a letter you don’t try—
unless you write a coded letter—you don’t try to have a message in
between the lines; but there was a message in between the lines of
the song that wasn’t evident right at the beginning.

RW: Wasn‘t evident to you?

Haggard: Wasn't evident to me. That's what's weird about it.

RW: Were you surprised by the reaction to it?

Haggard: Yeah. | knew that we had a hit song, and | knew that
we had said something on behalf of the silent majority, but the song
actually said some things on behalf of the people who were rebelling
against society too. First of all, no one, | think, considered them-
selves a hippie; that was the other guy, you know. I think pride and
patriotism were the things that actually sold the song, and the rest
of it was kinda immaterial. Lot of people didn't listen past that point;
lot of people confused the words or added words for their own
benefit. Used to be the favorite question was, “Why don’t you
smoke marijuana?” There again was the person who didn’t listen
correctly or didn’t hear it right or something. There’s nothing in
there that indicates | don’t or didn’t or whatever. That was as far as
they listened to it. “Oh, here’s a guy who don’t smoke marijuana
puttin’ marijuana down.” They didn’t go any farther with it. That
was the only message they got. it was a strong message, though.
hRW: Do you think the song’s better understood today than it was
then?

Haggard: Yeah, | think so. Some of the edge is gone off it because
it's better understood.

RW: Does that disappoint you?

:. Haggard: No. The song’s almost like a living creature, and it seems
tobe in the prime of its life. We still do the song and can still
follow any song that’s done. It starrds up on its own two legs.

RW: What did that song do for your life and career at that point?

Haggard: It kinda put the brakes on a few things. People said,
“Whoa, this guy may not be an outlaw!” | think . . . y’know, we
get irritated, and I'm sure you do, about pofitics and the ways of
the world. 1 do. And | had of course not been in some prison in
Mexico where things was all that bad, but | had had a situation in
my life where | lost the right to do anything and was imprisoned
and this and_that, and here was a bunch of people griping about a
bunch of“things.that- was so insignificant, it seemed to me, indi-
vidually insignificant—I don’t mean if they could have changed the
whole world situation that it might not have been better—it irritated
me a little bit to see ‘em roaming the streets and bitching and burn-
ing and not really coming up with any answers to anything. So some
of the frustrations came out in different songs. Maybe more in the
presentation than in the lyric.

I can’t really tell you what upset me. It was an attitude. it was
almost like . . . it was the same attitude you would find in a person
who would torture a dog. Know what | mean? It was the type of
person who you’d walk up to and find kicking a little dog. And
they’re kickin’ the little dog because they're upset about their sand-
wich. Know what | mean? That's the way it struck me. And | think
the irritation probably came out in a lot of the records.

Partying with Cheryl Lynn

LW N
Columbia Records recently held a listening party for Cheryl Lynn's new album, “In
the Night." Pictured from left are Walter Yetnikoff, president, CBS Records Group;

Eric Kronfeld, manager; Lynn; and Dick Asher, deputy president and chief operating
officer, CBS Records Group.
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Radio World

Radio Replay

By PHIL DIMAURO

B A STRIKE FOR A STRIKE: Some critics have claimed that the protest
was much too strong for the issue, but J. ). McKay, operations director
and afternoon drive personality at WKTK, Baltimore, insisted on going
on a hunger strike to protest the current baseball strike. “I’'m a base-
ball nut,” McKay told Radio Replay the day after ending his eight-day,
water-only fast (30). ““I put baseball and politics in the same vein.”

The real issue, according to McKay is “the way the fans have had
to take a back seat in all this. We're the ones who buy the tickets.”
To rally the fans, McKay stopped eating and began exhorting listeners
in the Baltimore/Washington area to send cards and letters to the
baseball commissioner Bowie Kuhn, urging him to allow Edward
Bennett Williams, owner of the Baltimore Orioles, to enter the arbitra-
tion sessions. (He has been barred.) The stations had also been cir-
culating a petition recommending this and other measures which it
feels might help settle the strike.

McKay, who lost 20 pounds in eight days, says his strike affected

his performance on the air to the extent that by Friday, he was “slur-
ring words.” When it got to the point where he could barely spin
records, his doctor advised him that if he didn’t start eating, he
probably would become very ill. McKay still holds out hopes that the
media interest and community support generated by his hunger strike
will awaken players and management to the needs of the fans and
help bring the strike to a speedy settlement.
5 WE BAD: Epic promotion ex-
ecutive Harvey Leeds got the thrill
of his life at a recent taping of
the Tomorrow Show, when, ac-
companying the Clash, he had the
opportunity to meet Divine, the
female impersonator who stars in
John Waters’ current film, “Poly-
ester.” Leeds, a fan of the Waters
films, searched through his bag of
goods for the proper gift, and
came up with the Jim Steinman
LP, “Bad For Good.” ‘‘Anybody
who could do what Divine did at
the end of ‘Pink Flamingos’ has
got to be totally bad,” insisted
Leeds. If Divine ever gets to program a radio station, we think the
call letters should be WIG, while Leeds argues that WDOG would
be ideal.

MOVES: John Gehron has been promoted to vice president and
station manager at WLS AM and FM in Chicago, while Kim Kelly,
who was MD for both stations, has been named program director
for WLS-FM . . . As mentioned in the initial item on ABC Radio En-
terprises in this column, Rick Sklar will program the new division’s
satellite-fed ‘’products.” Sklar begins his 20th year with ABC this
month . . . Phil Strider, assistant program manager and MD of KBPI,,
Denver, will move up to program manager, replacing Frank Cody
. . . More changes on the air in New York. Jessie is leaving WHN in
the evenings to “pursue other career opportunities,” which, following
the recent departure of Lee Arnold, means that the WHN lineup is
Del DeMontreux, AM drive; Mike Fitzgerald, 10 to 3; Dan Taylor,
3 to 8; Dana Lauren (from K-BEST, San Diego), 8 to 12; and Brian
Kelley, who moves over from WCBS-FM, overnights. PD Ed Sala-
mon reports that these are the first personnel changes at WHN in
five years . . . Also in NYC: Jose Guzman joins FM 99 (WXLO) from
7 to 11 p.m.; and Carol Mason, from WJEZ, Chicago, takes over 10
to 2 p.m. on WYNY . . . Jack Rollins has been named executive pro-
ducer of the Robert Klein Show, while Sheryl Gordon has been pro-
moted to production manager . . . KSFX, San Francisco, has a new
morning man in Steve Kapan, ex-KFRC in that city, who made his
name in town at the pre-country KSAN . . . WUSL, Philadelphia, has
made the move to full-time country.
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ERROR: Last week’s condolence item mistakenly identified Larry
King as the national talk show host, while in fact referring to MCA
Records promotion executive Larry King.

SHORT WAVES: Narwood Productions has initiated a new pro-
gram, “The Music Makers,” hosted by Skitch Henderson and aimed
at the adult audience with special features on Tony Bennett, Johnny
Mathis, Frank Sinatra, Engtebert Humperdinck, Doris Day, etc. . . .
Global Satellite Network, producers of the live, AOR-aimed show
“Rockline,” has wisely instituted “Countryline” for country stations.
Beginning October 1, the show will feature music and interviews
emanating from Hollywood and Nashville . . . Dick Clark’s Mutual
Radio Network specials include Elton John for July 4 and Barry Mani-
low for Labor Day . .. WBLM in Maine just completed a one-album-
per-hour giveaway that lasted from March 16 to June 12 . . . Kenny
Laguna, manager of Joan Jett & the Blackhearts, has mailed 50 tapes

of the group performing “Summertime Blues” to stations he especi-
ally wanted to thank for their support.

Arnie Orleans Forms Label

B LOS ANGELES—The formation
Destiny Records was an-
nounced here last week by rec-
ord industry veteran Arnie Or-
leans. Orleans, most recently di-
vision vice president/sales and
distribution for RCA, will be pre-
sident and chief executive officer.
While a prepared release noted
that the new label plans to re-
lease its first product “some time
this fall,”” no artist signings have
yet been announced. Orleans said
that Destiny’s initial concentra-
tion will be on black music, due
to what he called the “commer-

S

cial success and viability that par-
ticular market segment is enjoy-
ing throughout the industry.” He
added that “by no means, how-
ever, will Destiny Records limit
its musical perspective to any
one genre.”

The new label will be financed
at least partly through an over-
the-counter public stock issue, to
take place in July and August.

Orleans is a 24-year veteran of
the industry. Prior to his position
at RCA, he had been vice presi-
dent/sales and distribution at
ABC Records.

“Wonder what kind of act we're gonna sign today?"
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A survey of NEW product sales listed alphabetically in the nation's leading retail outlets

HANDLEMAN/NATIONAL

AIR SUPPLY—Arista

DANCERSIZE—Vintage

GEORGE HARRISON—Dark Horse

RICK JAMES—Gordy

KENNY ROGERS—Liberty

JOHN SCHNEIDER—Scotti Bros.

RICK SPRINGFIELD—RCA

BILLY SQUIER—Capitol

STATLER BROTHERS—Mercury

DIONNE WARWICK—Arista

MUSICLAND/NATIONAL

AIR SUPPLY—Arista

MARTY BALIN—EMI-America

PETER FRAMPTON—A&M

MANHATTAN TRANSFER—Atlantic

PAT METHENY/LYLE MAYS—ECM

POINTER SISTERS—P!anet

RAIDERS OF THE LOST ARK—Col
{Soundtrack)

BILLY SQUIER—Capitol

RICK SPRINGFIELD—RCA

TUBES—Capitol

PICKWICK/NATIONAL
BOXCAR WILLIE—)em
CHIPMUNKS——RCA

ELTON JOHN—Geffen

MOODY BLUES—Threshold
YOKO ONO—Geffen

RICK SPRINGFIELD—RCA
SUPERMAN Il—WB (Soundtrack)
DIONNE WARWICK—Arista

RECORD BAR/NATIONAL
DANNY JOE BROWN—Epic
CAMERON—Salsoul

JOHN DENVER—RCA
MAZE—Capitol

POINTER SISTERS—Planet
PRODU CERS—Epic

JOHN SCHNEIDER—Scotti Bros.
STATES—Polydor
20/20—Portrait

DENNIS YOST—Robox

SOUND UNLIMITED/

NATIONAL
AURRA—Salsoul
BLUE OYSTER CULT—Col
CAMEO—Chocolate City
COMMODORES—Motown
KROKUS—Ariola
MAZE—Capitol
JOE PERRY PROJECT—Col
KENNY ROGERS—Liberty
TOM SCOTT—Col
VOLUNTEER JAM VIl—Epic

WHEREHOUSE/NATIONAL
MARTY BALIN—EMI-America
BLUE OYSTER CULT—Col
CARPENTERS—A&M

COLD CHISEL—Elektro
COMMODORES—Motown
KLIQUE—MCA

CHERYL LYNN—Col

BILLY OCEAN—Epic

JOE PERRY PROJECT—Col
KENNY ROGERS—Liberty

DISC-O-MAT/NEW YORK
KURTIS BLOW—Mercury
CARPENTERS—AIM

GLORIA GAYNOR—Polydor
GEORGE HARRISON—Dark Horse
HI GLOSS—Prelude

JEAN MICHEL JARRE—Polydor
CHERYL LYNN—Col
MAGAZINE—IRS

BILLY OCEAN—Epic

KENNY ROGERS—Liberty

KING KAROL/NEW YORK
KURT!S BLOW—Mercury

CARPENTERS—ALM

COMMODORES—Motown

RICHARD ‘DIMPLES' FIELDS—
Boardwalk

FOR YOUR EYES ONLY—Liberty
{Soundtrack)

RAIDERS OF THE LOST ARK—Col
{Soundtrack)

REDDINGS—8ID
KENNY ROGERS——Liberty

RICK SPRINGFIELD—RCA
PETER TOSH—EM|-America/
Rolling Stones

RECORD WORLD-TSS
STORES/NORTHEAST

AIlR SUPPLY—Arista

BLUE OYSTER CULT—Col

CARPENTERS—AS&M

GEORGE HARRISON—Durk Horse

CHERYL LYNN—Col

MOODY BLUES—Threshold

YOKO ONO—Geffen

RAIDERS OF THE LOST ARK—Col
{Soundtrack}

RICK SPRINGFIELD—RCA

TUBES—Capitol

CUTLER'S/NEW HAVEN
COMMODORES—Motown
GEORGE HARRISON—Dark Horse
RICK JAMES—Gordy

GRACE JONES—|sland
CHAKA KHAN—W8

TEENA MARIE—Gordy

BLUE OYSTER CULT—Col

JOE PERRY PROJECT—Cal
PSYCHEDELIC FURS—Col
SQUEEZE—A&M

RECORD & TAPE
COLLECTOR/BALTIMORE

BLUE OYSTER CULT—Co!

BUSTIN' LOOSE—MCA (Soundtrack)

COMMODORES—Motown

RICHARD ‘DIMPLES’ FIELDS—
Boardwalk

MAZE—Capitol

REDDINGS—BID

KENNY ROGERS—Liberty

SQUEEZE—AZM

TUBES—Capitol

UNLIMITED TOUCH—Prelude

DOUGLAS STEREO/
WASH,, D.C.

KURTIS BLOW—Mercury

DENNIS BROWN—A&M

COMMODORES—Motown

RICHARD ‘DIMPLE' FIELDS—
Boardwalk

CHERYL LYNN—Col

MAZE—Capitol

BILLY OCEAN—Epic

KENNY ROGERS—Liberty

THIRD WORLD—Col

PETER TOSH—EM!- America/
Rolling Stones

KEMP MILL/WASH,, D.C.
KURTIS BLOW—Mercury
BLUE OYSTER CULT—Col
BROTHERS JOHNSON-—AZM
COMMODORES—Motown
RICHARD ‘DIMPLES’ FIELDS—
Boardwalk
KLIQUE—MCA
STACY LATTISAW—Cotillion
CHERYL LYNN—Co!
MAZE—Capitol
BILYL SQUIER—Capito!

WAXIE MAXIE/
WASH,, D.C.

AIR SUPPLY-—Arista

KURTIS BLOW—Mercury

BROTHERS JOHNSON—A&M

RICHARD ‘DIMPLES’ FIELDS—
8oardwalk

JEAN MICHEL JARRE—Polydar

EVELYN KING—RCA

STACY LATTISAW—Cotillion

REDDINGS—BID

KENNY ROGERS—Liberty

SQUEEZE—A&M

GARY'S/RICHMOND
AIR SUPPLY—Aristo

BLUE OYSTER CULT—Col
DANNY JOE BROWN—Epic
KIM CARNES—EMI-America
PETER FRAMPTON—ASM
ELTON JOHN—Geffen
MOODY BLUES—Threshold

TOM PETTY & THE HEARTBREAKERS
—MCA/Backstreet

RICK SPRINGFIELD—RCA

BILLY SQUIER—Capitol

RECORD REVOLUTION/
PA.-DEL.
BLACKFOOT—Atco
BLUE OYSTER CULT—Col
CAMERON-—-Salsaul
COMMODORES—Motown
IRON MAIDEN—Harvest
JEAN MICHEL JARRE—Polydor
EVELYN KING—RCA
STACY LATTISAW—Cotilion
OAK RIDGE BOYS—MCA
KENNY ROGERS—Liberty

RADIO 437/PHILADELPHIA

KURT|S BLOW—Mercury

BLUE OYSTER CULT—Col

CLASSIX NOUVEAUX—Liberty

FOR YOUR EYES ONLY—Liberty
{Soundtrack)

FUSE ONE—CTI

ICEHOU SE—Chrysalis

KENNY ROGERS—Liberty

TOM SCOTT—Col

JOHKN SCHNEIDER—Scotti Bros.

STEEL ICE BAND—Takoma

FATHERS & SUNS/
MIDWEST
BLUE OYSTER CULT—Col
DANNY JOE BROWN —Epic
CARPENTERS—ASM
ICEHOUSE—Chrysalis
TEENA MARIE—Gordy
MAZE—Capitol
YOKO ONO—Geffen
JOE PERRY PROJECT—Col
KENNY ROGERS—Liberty
TOM SCOTT—Col

NATL. RECORD MART/
MIDWEST

BLACKFOOT—Atco

DANNY JOE BROWN—Epic

CAMEO—Chocolate City

CARPENTERS—AZM

COMMODORES—Motown

GREAT MUPPET CAPER—Atlantic
{Soundtrack)

TEENA MARIE—Gordy

RAIDERS OF THE LOST ARK— Col
{Soundtrack)

KENNY ROGERS—Liberty

BILLY SQUIER—Capitol

WHERE HOUSE/MICHIGAN

BLUE OYSTER CULT—Co!

COMMODORES—Motown

JOHN DENVER—RCA

FOR YOUR EYES ONLY—1iberty
[Soundtrack)

JOE PERRY PROJECT—Col

REDDINGS—BID

KENNY ROGERS—Liberty

SILVER CONDOR—Col

THIRD WORLD—!Island

20/20—Portrait

ROSE RECORDS/CHICAGO

CARPENTERS—AZM

JOHNNY CASH—Col

COMMODORES—Motown

RICHARD ‘DIMPLES' FIELDS—
Boardwalk

FOR YOUR EYES ONLY—Liberty
{Soundtrack)

MAZE—Capito!l

POINTER SISTERS——Planet

RAIDERS OF THE LOST ARK—Col
(Soundtrack)

KENNY ROGERS—Liberty

UNLIMITED TOUCH—Prelude

RADIO DOCTORS/
MILWAUKEE

ARROYO—Streetwise

BLUE OYSTER CULT—Col

COMMODORES—Motown

JOHN DENVER—RCA

GLORIA GAYNOR—Polydor

GREAT MUPPET CAPER—Atlantic
{Soundtrack)

BILLY OCEAN—Epic

KENNY ROGERS—Liberty

TOM SCOTT—Col

STATLER BROTHERS—Mercury

GREAT AMERICAN/
MINNEAPOLIS

DANNY JOE BROWN—Epic

CHAMPAIGN—Epic

GREG KIHN—-Beserkley

CHUCK MANGIONE—ASM

POINTER SISTERS—Planet

RAIDERS OF THE LOST ARK—Col
{Soundtrack)

LEE RITENOUR—Asylum

CAROLE BAYER SAGER—Boardwalk

SUPERMAN |1—WSB8 {Soundtrack]

TASTE OF HONEY—Cupitol

LIEBERMAN /MINNEAPOLIS
ADAM & THE ANTS—Col
BLUE OYSTER CULT—Col
RANDY CRAWFORD—WB
MAGAZINE—IRS

JOE PERRY PROJECT—Col
PSYCHEDELIC FURS—Cal
KENNY ROGERS—Liberty
SAVOY BROWN—Townhouse
SINCEROS—Col

VOLUNTEER JAM VII—Epic

MUSICLAND/ST. LOUIS
BLACKFOOT—Atco
CAMEO—Chocolate City
CARPENTERS—A&M
COMMODORES—Motown
MAZE—Capitol
GREAT MUPPET CAPER—Atlantic
{Soundtrack}
POINTER SISTERS—Planet
KENNY ROGERS—Liberty
JOHN SCHNEIDER—Scotti Bros.
BILLY SQUIER—Capitol

TURTLES/ATLANTA

BLUE OYSTER CULT—Col

COMMODORES—Matown

FOR YOUR EYES ONLY—Liberty
{Soundtrack)

GREAT MUPPET CAPER—Atlantic
{Soundtrack)

CHERYL LYNN—Col

BILLY OCEAN—Epic

JOE PERRY PROJECT—Col

KENNY ROGERS—Liberty

THIRD WORLD—Col

VOLUNTEER JAM VII—Epic

EAST-WEST RECORDS/
CENTRAL FLORIDA

MARTY BALIN—EMI-America

KURTIS BLOW—Mercury

BLUE OYSTER CULT—Col

COMMODORES—Matown

ICEHOUSE—Chrysalis

ALAN PARSONS PROJECT—Arista

JOE PERRY PROJECT—Col

POINTER SISTERS—Planet

REDDINGS—BID

KENNY ROGERS—Liberty

SPEC’'S MUSIC/FLORIDA
MARTY BALIN—EMI-America
ROSANNE CASH—Col

GAP BAND—Mercury
MANHATTAN TRANSFER—Atlantic
YOKO ONO—Geffen

OZZY OSBOURNE—Jet

KENNY ROGERS—Liberty

BILL SUMMERS—MCA

JOE WALSH—Asylum

DIONNE WARWICK—Arista

RECORD CITY/ORLANDO
BLUE OYSTER CULT—Col
COMMODORES—Motown
KLIQUE—MCA

CHERYL LYNN—Col

NEW ENGLAND—E|ektra

MIKE OLDFIELD—Virgin/Epic
JOE PERRY PROJECT—Col

GREG PHILLIGANES—Plunet

KENNY ROGERS—Liberty
TOM SCOTT—Col

POPLAR TUNES/MEMPHIS

MARTY BALIN—EMI|-America

BLACKFOOT—Atco

COMMODORES—Motown

RICHARD ‘DIMPLES’ FIELDS—
Boardwalk

DEBRA LAWS—E|ektra

TEENA MARIE—Gordy

MAZE—Capitol

KENNY ROGERS—Liberty

BILLY SQUIER—Capitol

DONNA WASHINGTON—Capitol

SOUND WAREHOUSE/
COLORADO

KURTIS BLOW—Mercury

BLUE OYSTER CULT—Col

GREAT MUPPET CAPER—Atlantic
{Soundtrack)

GRACE JONES—Island

MANHATTAN TRANSFER—Atlantic

WILLIE NILE—Arista

BILLY OCEAN—Epic

RAIDERS OF THE LOST ARK—Col
{Soundtrack}

REDDINGS—BID

TUBES—Capitol

CIRCLES/ARIZONA
ALABAMA—RCA

JAMES BROWN—Polydor
CAMERON—Salsoul
COMMODORES——Motown
CHERYL LYNN—Col
TEENA MARIE—Gordy
ODYSSEY—RCA

POINTER SISTERS—Planet
REDDINGS——BID
STATES—Boardwulk

TOWER/PHOENIX
BLUE OYSTER CULT—Col
CAMERON—Salsoul
CARPENTERS——A&M
JOHN DENVER—RCA
BILLY OCEAN—Epic
ODYSSEY—Col

POINTER SISTERS—Planet
KENNY ROGERS—Liberty
SQUEEZE—A&M

THIRD WORLD—Island

MUSIC PLUS/LOS ANGELES

CAMERON—-Salsoul

COMMODORES—Motown

DURAN DURAN—Capitol

RICHARD ‘DIMPLES’ FIELDS—
Boardwalk

GREAT MUPPET CAPER—Atlantic
{Soundtrack)

CHERYL LYNN—Col

MAZE—Capitol

TOM SCOTT—Col

THIRD WORLD—Island

PETER TOSH—EMI-America/
Rolling Stones

EUCALYPTUS RECORDS/
WEST & NORTHWEST

MARTY BALIN—EMI-America

EXPOSED—CBS

GEORGE HARRISON—Dark Horse

RICK JAMES—Gordy

GRACE JONES—Island

JUDAS PRIEST—Col

DEBRA LAWS—Elektra

TEENA MARIE—Gordy

BILLY SQUIER-——Cupito!

JOE WALSH—Asylum

EVERYBODY'S RECORDS/
NORTHWEST

BLUE OYSTER CULT—Col

RANDY CRAWFORD—W8

JOHN DENVER—RCA

JEAN MICHEL JARRE—Polydor

ALAN PARSONS PROJECT—Arista

JOE PERRY PROJECT—Col

POINTER SISTERS—P|anet

KENNY ROGERS—Liberty

TOM SCOTT—Col

BILLY SQUIER—Caitol



TITLE, ARTIST, Label, Number, (Distributing Label)

Record World

JULY JULY WKS. ON
n 4 CHART
EN 2 MISTAKEN IDENTITY
KIM CARNES
11 |H
2 1 HI INFIDELITY REO SPEEDWAGON,/Epic FE 36844 290
3 3 PARADISE THEATER STYX/A&M SP 3719 24! H
BN 5 LONG DISTANCE VOYAGER MOODY BLUES, Threshold TRL
1 2901 (PolyGram) 6! H
5 4 DIRTY DEEDS DONE DIRT CHEAP AC/DC/Atlantic SD 16033 13 | H
B 7 streer soNGs RICK JAMES/Gordy GB 1002M1 (Motown) 12| H
9 MOVING PICTURES RUSH/Mercury SRM 1 4013 (PolyGram) 18 | G
8 8 HARD PROMISES TOM PETTY AND THE HEARTBREAKERS/
Backstreet/MCA BSR 5160 8 | H
9 6 FAIR WARNING VAN HALEN/Warner Bros. HS 3540 7| H
BN 10 sTARS ON LONG PLAY STARS ON/Radio RR 16044 (At] 9 | H
11 11 SOMEWHERE IN ENGLAND GEORGE HARRISON,/Dark Horse
DHK 3472 (WB] 4| H
EEX 13 THE ONE THAT YOU LOVE AIR SUPPLY/Arista AL 9551 5| H
13 12 ZEBOP! SANTANA/Columbia FC 37158 13/0
BEER 15 FACE VALUE PHIL COLLINS/Atlantic SD 16029 19| H
15 14 KENNY ROGERS' GREATEST HITS/Liberty LOO 1072 37| H
BN 17 FANCY FREE OAK RIDGE BOYS/MCA 5029 6| H
17 16 CHRISTOPHER CROSS/Warner Bros. BSK 3383 68 | H
18 18 LOVERBOY/Columbia JC 36762 25 |0
19 20 WILD-EYED SOUTHERN BOYS 38 SPECIAL/A&M SP 4835 22 | G
EX] 23 BuzzARD OF 0ZZ OZZY OSBOURNE, Jet JZ 36812 (CBS) 13 | ©
21 19 THE FOX ELTON JOHN/Geffen GHS 2002 (WB) 6|H
22 22 BACK IN BLACK AC/DC/Atlantic SD 16018 46 | H
EBE] 32 0ON'T sAY NO BILLY SQUIER/Capitol ST 12148 10[H
EXX 27 KNIGHTS OF THE SOUND TABLE CAMEO,Chocolate City
CCLP 2019 (PolyGram) 6| H
25 24 THE DUDE QUINCY JONES/A&M SP 3721 15| H
26 26 WHAT CHA’ GONNA DO FOR ME CHAKA KHAN,/Warner
Bros. HS 3526 10 | H
ARG
CHARTMAKIER OF THE WEEK ?}\ s
] ',., =
— SHARE YOUR LOVE '
KENNY ROGERS
Liberty LOO 1108 1|H
EBN 31 THERE GOES THE NEIGHBORHOOD JOE WALSH,/Asylum
5E 523 8| H
38 1T MUST BE MAGIC TEENA MARIE/Gordy G8 1004M1
(Motown] 5 | H
31 21 ARC OF A DIVER STEVE WINWOOD/ Island ILPS 9576 (WB) 26 | H
30 25 DANCERSIZE CAROL HENSEL/Mirus/Vintage VNJ 7701 21 | H
32 28 THE JAZZ SINGER [ORIGINAL SOUNDTRACK) NEIL
DIAMOND/Capitol SWAV 12120 31 | 1
33 30 STEPHANIE STEPHANIE MILLS/20th Century Fox T 700
(RCA) 9 | H
34 34 VOICES DARYL HALL & JOHN OATES/RCA AQLI 3646 36 | H
35 35 FEELS SO RIGHT ALABAMA/RCA AHLI 3930 17 |H
36 36 NIGHTCLUBBING GRACE JONES/Island ILPS 9624 (WBJ 10 | H
40 THE CLARKE/DUKE PROJECT STANLEY CLARKE/GEORGE
DUKE /Epic FE 36918.11 | O
38 39 FACE DANCES THE WHO/Warner Bros. HS 3516 15| H
39 37 A WOMAN NEEDS LOVE RAY PARKER, JR. & RAYDIO/
Arista AL 9543 13 | H
40 29 DOUBLE FANTASY JOHN LENNON/YOKO ONO/Geffen
GHS 2001 (WB) 30 | H
41 33 WINELIGHT GROVER WASHINGTON, JR./Elektra 6E 305 25 | H
42 41 CRIMES OF PASSION PAT BENATAR/Chrysalis CHE 1275 45 | H
60 URBAN CHIPMUNKS CHIPMUNKS/RCA AFL1 4027 7| H
EZ] s5s mecca FOR MODERNS MANHATTAN TRANSFER/Atlantic
SD 16036 5| H

87

89

1
92
93

96
97
98

100

42
42

47
53

43

61
50

44
58

49
62

54

64
52

66
63

82

79

89
86

87
68
92
73

74

96
1

95
85
78

104

105

98
101
100
116

107

PRICE CODE: G — 7.98
H— 898
i— 998
J— 1198
K— 12,98
L— 1398

SEVEN YEAR ACHE ROSANNE CASH/Columbia JC 34965 20
EXPOSED/A CHEAP PEEK AT TODAY'S PROVOCATIVE NEW

ROCK VARIOUS ARTISTS/CBS X2 37124 4
BREAKING ALL THE RULES PETER FRAMPTON/ASM SP 3722 5
RADIANT ATLANTIC STARR/A&M SP 4833 19
RIT LEE RITENOUR/Elektra &E 331 12
THE NATURE OF THE BEAST APRIL WINE/Capitol SOO

12125 24

WORKING CLASS DOG RICK SPRINGFIELD/RCA AFL1 3697 16
BEING WITH YOU SMOKEY ROBINSON/Tamla T8 375M1

({Motown) 23
GUILTY BARBRA STREISAND/Columbia FC 36750 38
VERY SPECIAL DEBRA LAWS/Elektra 6E 300 18

BAD FOR GOOD JIM STEINMAN/Epic/Cleve. Intl. FE 36531 12
EAST SIDE STORY SQUEEZE/AS&M SP 4854 7

THE COMPLETION BACKWARD PRINCIPLE TUBES/Capitol
SO0 12151 6

MODERN TIMES JEFFERSON STARSHIP/Grunt BXL1 3848
{RCA) 13
MY MELODY DENIECE WILLIAMS/ARC/Columbia FC 37048 13
DEDICATION GARY U.S. BONDS/EMI-America SO 17051 11
TASTY JAM FATBACK/Spring SP 1 6731 {PolyGram) (]

KINGS OF THE WILD FRONTIER ADAM & THE ANTS/Epic
NJE 37033 21

LIVE IN NEW ORLEANS MAZE FEATURING FRANKIE

BEVERLY /Capitol SKBK 12156 2

BLACK & WHITE POINTER SISTERS/Pianet P 18 (E/A) 2
SECRET COMBINATION RANDY CRAWFORD/Warner Bros.
BSK 3541 7
BALIN MARTY BALIN/EMI-America SO 17054 7
SEASON OF GLASS YOKO ONO/GHS 2 B 3
DAD LOVES HIS WORK JAMES TAYLOR/Columbia FC 36009 17
SHEENA EASTON /EMI-America ST 17049 19
GAP BAND Ill/Mercury SRM 1 4003 (PolyGram) 26
THREE FOR LOVE SHALAMAR/Solar BZL1 3577 [RCA) 27
NIGHTWALKER GINO VANNELLI/Arista AL 9536 14
JUICE JUICE NEWTON/Capitol ST 12136 15
POINT OF ENTRY JUDAS PRIEST/Columbia FC 37052 15

WHERE DO YOU GO WHEN YOU DREAM ANNE MURRAY/
Capitol SO0 12144 11
AS FALLS WICHITA, SO FALLS WICHITA FALLS PAT
METHENY & LYLE MAYS/ECM 1 1190 (WB) 4
FRIDAY NIGHT IN SAN FRANCISCO Al DIMEOLA, JOHN

McLAUGHLIN, PACO DelUCIA/Columbia FC 37152 7
HORIZON EDDIE RABBITT/Elektra 6E 276 47
ROCKIHNROLL GREG KIHN/Beserkley B2 10069 (E/A) 17
THE TURN OF A FRIENDLY CARD ALAN PARSONS PROJECT/

Arista AL 9518 33

SECRET POLICEMAN'S BALL VARIOUS ARTISTS/Island 1L
9360 (WB) 7
CLOSER GINO SOCCIO/Atlantic/RFC SD 16042 8
WAIATA SPLIT ENZ/A&M SP 4848 9
KILLERS IRON MAIDEN/Harvest ST 12141 {Capitol) 7

ZENYATTA MONDATTA THE POLICE/A&M 4831
FIRE OF UNKNOWN ORIGIN BLUE OYSTER CULT/Columbia
FC 37389 1

36

VOYEUR DAVID SANBORN/Warner Bros. BSK 3546 15
SEND YOUR LOVE AURRA/Salsoul SA 8538 {RCA) 37
HUSH JOHN KLEMMER/Elektra 5E 527 6
IN THE POCKET COMMODORES/Motown M8 955M1 1

THREE PIECE SUITE RAMSEY LEWIS/Columbia FC 37153 4
GREATEST HITS RONNIE MILSAP/RCA AHLI 3722 54
CELEBRATE KOOL & THE GANG/De-Lite DSR 9518
{PolyGram) 36
SOMETIMES LATE AT NIGHT CAROLE BAYER SAGER/
Boardwalk NB 1 33237 7
HOT, LIVE AND OTHERWISE DIONNE WARWICK/
Arista A2L 8605 4
COMPUTER WORLD KRAFTWERK /Warner Bros. HS 3549 6
ANNE MURRAY'S GREATEST HITS /Capitoi SOO 12110 39
FRANKE & THE KNOCKOUTS/Millennium BXL1 7755 (RCA) 17
DANNY JOE BROWN AND THE DANNY JOE BROWN
BAND DANNY JOE BROWN/Epic ARE 37385 3
FLYING THE FLAG CLIMAX BLUES BAND/Warner Bros.
BSK 3493 10

JUY 11, 1901
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CHART
RAIDERS OF THE LOST ARK (ORIGINAL SOUNDTRACK)/
Columbia JS 37373 3 |0
TARANTELLA CHUCK MANGIONE/A&M SP 6518 8| H
IN THE NIGHT CHERYL LYNN/Columbia FC 37034 1|0
SUPER TROUPER ABBA/Atlantic SD 16023 29 | H
MIRACLES CHANGE/Atlantic/RFC SD 19301 13| G
TALK TALK TALK PSYCHEDELIC FURS/Columbia NFC 37339 3|0
LIVE STEPHANE GRAPPELLI/DAVID GRISMAN/Warner
Bros. BSK 3550 7 | H
AEROBIC DANCING/Gateway GSLP 7610 6| G
SOMEWHERE GVER THE RAINBOW WILLIE NELSON/
Columbia FC 36883.17 | O
FAME (ORIGINAL SOUNDTRACK)/RSO RX 1 3080 59| H
LOST IN LOVE AIR SUPPLY/Arista 9545 11| H
TURN UP THE MUSIC MASS PRODUCTION/Cotillion SD
5226 (AHl) 12| G
DEDICATED MARSHALL TUCKER BAND/Warner Bros.
HS 3525 7| H
MADE IN AMERICA CARPENTERS/A&M SP 3723 1|H
BEYOND THE VALLEY OF 1984 PLASMATICS/Stiff-America
WOW 11 6|6
UNLIMITED TOUCH/Prelude PRL 12184 10| G
SOME DAYS ARE DIAMONDS JOHN DENVER/RCA AFL1
4055 2| H
DEUCE KURTIS BLOW/Mercury SRM 1 4020 (PolyGram) 2 | H
WHA 'PPEN ENGLISH BEAT/Sire 3560 (WB) 4 H
HERE COMES THE NIGHT DAVID JOHANSEN/Blue Sky FZ
36589 (CBS) 3 (0O
I'VE GOT THE ROCK 'N' ROLLS AGAIN JOE PERRY
PROJECT/Columbia FC 37364 1] 0
MOUNTAIN DANCE DAVE GRUSIN/Arista/GRP 5010 19| H
ROUND TWO JOHNNY VAN ZANT/Polydor PD 1 6322
(PolyGram} 6| H
TINSEL TOWN REBELLION FRANK ZAPPA/Barking Pumpkin
PW2 37336 7| H
GALAXIAN JEFF LORBER FUSION/Arista AL 9545 10| H
TWANGIN' DAVE EDMUNDS/Swan Song SS 16034 (Atl) 9| H
CAPTURED JOURNEY/Columbia KC2 37616 2110
MAGNETIC FIELDS JEAN MICHEL JARRE/Polydor PD 1 6325 2| H
EXTENDED PLAY PRETENDERS/Sire Mini 3563 (WB) 13| G
AUTOAMERICAN BLONDIE/Chrysalis CHE 1290 30 H
NOW OR NEYER JOHN SCHNEIDER/Scotti Bros. ARZ
37400 (CBS) 3| O
GRAND SLAM ISLEY BROTHERS/T-Neck FZ 37080 [CBS) 17| O
IRON AGE MOTHER'S FINEST/Atlantic SD 19302 4| G
NOTHIN' MATTERS AND WHAT IF IT DID JOHN COUGAR/
Riva RVL 7403 (PolyGram) 15| H
ANNIE (ORIGINAL CAST ALBUM)/Columbia .S 34712 28| O
DIMPLES RICHARD "DIMPLES" FIELDS/Boardwalk NB 1
33232 1| H
MESSINA JIM MESSINA/Warner Brus. BSK 3559 4| H
ALL MY REASONS NOEL POINTER/Liberty LT 1094 13| G
HIGHWAY TO HELL AC/DC/Atlantic SD 19244 47 | H
SUPERMAN 11 (ORIGINAL SOUNDTRACK)/Warner Bros.
HS 3505 2| H
CAMERON'S IN LOVE RAFAEL CAMERON /Salsoul SA
8542 (RCA) 2'H
CALL IT WHAT YOU WANT BILL SUMMERS & SUMMERS
HEAT/MCA 5178 24 | H
ANOTHER TICKET ERIC CLAPTON/RSO RX 1 3095 17| H
ALICIA ALICIA MYERS/MCA 8181 8| H
MAGIC TOM BROWNE/Arista/GRP 5503 35 H
NICK MASGCN'S FICTITIOUS SPORTS NICK MASON/
Columbia FC 37307 3| 0O
APPLE JUICE TOM SCOTT/Columbia FC 37419 110
CLASS REDDI* Aslieve In A Dream FZ 37175 {CBS) 10
THE GREAT MUPPET CAPER (ORIGINAL SOUNDTRACK)/
Atiantic SD 16047 1 H
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152
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155
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157
158
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160
161
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179
180
181

182
183
184
185

186
187

188

189
190

191
192
193

194
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197
198

199
200

170

125
157
162
131
156
123
168

171
149
165

152
119
140

135
166

145
173

174
172
146

124
177
158

142
176
189

167
184
169

136

186
151

194

178
197

159
161
193

163
195

139

198
153
179

WKS. ON
CHART

NIGHTS (FEEL LIKE GETTING DOWN) BILLY OCEAN/Epic
FE 37406 1
BUSTIN' LOOSE (ORIGINAL SOUNDTRACK) ROBERTA
FLACK/MCA 5141 2
9 TO 5 AND ODD JOBS DOLLY PARTON/RCA AHL1 3852 25
GREATEST HITS DOORS/Elektra 5E 5151 32
AMERICAN EXCESS POINT BLANK/MCA 5189 3
LOVE IS . . . ONE WAY/MCA 5163 18
LOOK OUT 20/20/Portrait NFR 37050 (CBS) 5
'NARD BERNARD WRIGHT/Arista/GRP 5011 24
GOING FOR THE GLOW DONNA WASHINGTON/Capitol
ST 12147 7
IT'S WINNING TIME KLIQUE/MCA 5198 4
IMAGINATION WHISPERS/Solar BXL1 3578 (RCA) 24
TOO HOT TO SLEEP SYLVESTER/Fantasy/Honey F 9607 3
FOR YOUR EYES ONLY (ORIGINAL SOUNDTRACK]/Liberty
LOO 1109 1
ROCK THE WORLD THIRD WORLD/Columbia FC 37402 1
WILD WEST DOTTIE WEST/Liberty LT 1062 20
HOW 'BOUT US CHAMPAIGN/Columbia JC 37008 26
| LOVE 'EM ALL T.G. SHEPPARD/Warner Bros./Curb
BSK 3528 9
FANTASTIC VOYAGE LAKESIDE/Solar BXL1 3720 (RCA)
HONEYSUCKLE ROSE (ORIGINAL SOUNDTRACK) WILLIE
NELSON & FAMILY/Columbia S2 36752
INTUITION LINX/Chrysalis CHR 1332 7
THE RIGHT TO BE ITALIAN HOLLY & THE ITALIANS/
Virgin/Epic 37359 3
DURAN DURAN/Harvest ST 12158 [Capitol) 2
STARDUST WILLIE NELSON/Columbia KC 30305
SUCKING IN THE SEVENTIES ROLLING STONES/Rolling
Stones COC 16028 [Atl)
TWICE AS SWEET A TASTE OF HONEY /Capitol ST 12089
RESTLESS EYES JANIS IAN/Columbia FC 37360 2
SILVER CONDOR/Columbia NFC 37163 5
WANTED DREAD & ALIVE PETER TOSH/Rolling Stones/EMI-
America SO 17055 1
EL RAYO-X DAVID LINDLEY/Asylum 5E 524 9
HIGH VOLTAGE AC/DC/Atlantic SD 36142
THE RIGHT PLACE GARY WRIGHT/Warner Bros. BSK 3511 2
MAGIC MURDER & THE WEATHER MAGAZINE/IRS SP 70020
(A&M) 1
MICKEY MOUSE DISCO Disneyland/Vista 2504 69
HI-GLOSS/Prelude PRL 12184 4
THIEF (ORIGINAL SOUNDTRACK) TANGERINE DREAM/
Elektra 5E 251
REACH UP AND TOUCH THE SKY SOUTHSIDE JOHNNY &
THE ASBURY JUKES/Mercury SRM 2 8602 (PolyGram) 13
LOVE LIGHT YUTAKA/Alfa AAA 10004 11
TELL ME WHERE IT HURTS WALTER JACKSON/Columbia
FC 37132 6
KEEP ON IT STARPOINT/Chocolate City CCLP 2018
(PolyGram)
LET THERE BE ROCK AC/DC/Atlantic SD 36151
AUTUMN PIANO SOLOS GEORGE WINSTON/Windham
inci1012 4
32
10

14

13
13

GREATEST HITS OAK 2IDGE BOYS/MCA 5150
FUN IN SPACE ROGER TAYLOR/Elektra 5E 522
WOMAN OF THE YEAR (ORIGINAL BROADWAY CAST)/

Arista AL 8303 4
COME AND GET IT WHITESNAKE/Mirage WTG 16043 (Atl) 7

ARE YOU GONNA BE THE ONE ROBERT GORDON/RCA
AFLT 3773 5
ROCK "N’ ROLL WARRIORS SAVOY BROWN/Town House
ST 7002 {Accord) 1
SOMETHING IN THE NIGHT PURE PRAIRIE LEAGUE/
Casablanca NBLP 7255 (PolyGram)
HOT EQUATORS/Stiff-America Cheap 1
MVP HARVEY MASON/Arista AB 4283
HOUSE OF MUSIC T.S. MONK/Mirage WTG 19121 [Atl)
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Biack Oriented Music

Black Music Report

By NELSON GEORGE

Mick Fleetwood is Fleetwood Mac’s drummer and as such has an
idea or two about selling records. In January and February of this
year he traveled to Accra, Ghana to record a solo LP. “The Visitor”
on RCA is the result, an uneven blend of traditional Anglo-Ameri-
can rock and African music. On most of the songs African instru-
mentation, mostly hand percussion of various kinds, is used to pump
new life into old chestnuts (like Buddy Holly’s “Not Fade Away").
Of more interest are the title cut, “O Niamali,”” and “Amelle (Come
On Show Me Your Heart),” which push African styles to the fore.
All three were wirtten by African musicians, the last two by Nii
Amartey.

Fleetwood’s release is significant because it will draw the atten-
tion of many musicians, black and white, to African music. Talking
Heads incorporated African rhythms into their “Remain in Light”
LP, but since Fleetwood is a more mainstream musician and has
more credibility with AOR radio, his leap into African music may
attract more attention. Will African music be adopted by white pop
stars just as the blues, reggae, and, to a lesser degree rap have been?
Keep your ears open.

MUSIC OF NOTE: Ray Charles turned Don Gibson’s country hit,
“I Can't Stop Loving You,” into a black and pop success with his
cover of the song on the trailblazing “Modern Sounds in Country
Music” LP circa 1962. With that song (and that album), Charles
popularized the use of country tunes by black musicians.

Millie Jackson has continued in this tradition throughout her career;
my personal favorite is her fiery version of “Back in Love by Mon-
day.” Her latest single is her own version of “I Can’t Stop Loving
You,” but Millie’s approach is quite different from Ray’s. Where
Charles was slow and plaintive, Jackson and producer Brad Shapiro
do the song as a mid-tempo stomp with punchy horns and a kicky
rhythm guitar. Jackson, as usual, is in good voice, her tough, raspy
delivery laced with more than a touch of world-weariness.

* * *

Good show at New Jersey’'s Meadowlands Stadium on June 28. It
was the first of the summer’s four Budweiser Summer Fest concerts.
Rick James headlined in his own funky fashion, while Peabo Bry-
son, Maze featuring Frankie Beverly, Ashford & Simpson, Stephanie
Mills, Cameo, and Sister Sledge preceded. Part of Peabo’s set was
marred by a gang of about 15 youths bent on robbery. Promoter
Michael Rosenberg reports that they were apprehended.

That incident aside, the 54,639 patrons were, treated to a smoothly
run concert with James, Ashford & Simpson, Cameo and Peabo
most effective in reaching the fans at the huge football stadium.

SHORT STUFF: Singer-songwriter Zulema has a single, “A Mother
Cries,” on The Sound of Brooklyn (TSOB) Records, about the killings

(Continued on page 69)
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Lamont Dozier Doesn't Look Back

By NELSON GEORGE

B NEW YORK—What would the !

'60s have been like without
Lamont Dozier’s music? Imagin-
ing that is like trying to erase
the Supremes, Four Tops, Temp-
tations and the classic Motown
sound from our memory, because
songwriter - producer Dozier,
along with partners Eddie and
Brian Holland, created some aof
the strongest popular music of
the rock era with these per-
formers.

But at 49 Dozier doesn’t dwell
on the past, and with three
albums currently in the market-
place, he shouldn’t. They are his
solo album on Columbia, “Work-
ing On You"; Future Flight’s self-
titted debut album on Capitol;
and Zingara’s album on Los
Angeles-based Wheel Records,
featuring the recent BOS mid-

chart single “Love’s Calling.”
Dozier is in the studio with four
other acts: Caviar, three girls

“doing a Supremes type thing’’;
Cordon Bleu, “a pop group with
former Supreme Sherrie Payne;
and a girl group called Treasure,
“who sing straightforward R&B.”

All this activity comes after a
three-year hiatus from recording,
following the end of his contract
with Warner Bros. I was looking
for a direction, trying to re-group
my creativity,”” Dozier told Record
World. “During that period |
wrote about 300 songs, just stock-
piling them until | decided to go
out and find people to sing them.
I heard certain voices performing
the music” Both Zingara and
Future Flight are groups that
Dozier organized specifically to
perform his songs.

' Dozier said the emergence of
l formula disco records had a nega-

tive impact on his music: “That
disco thing sort of had me
puzzled, and my music was
caught in the middle. Now every-
body is back putting an emphasis
on melody, lyrics and structure;
these are the things that 1 have
always thought were most im-
portant.”

The success of Zingara’s "Love’s
Calling” certainly pleased him’
and renewed his confidence:
“That single did very well without
the benefit of major distribution.
Jim Smith, the president of
Wheels, told me the record has
sold 350,000 copies and is still
selling, with a good shot at
reaching a half million.”” Dozier
plans to do some more work for
Wheel, probably ilater in the
year.

Dozier is currently working
with  Academy Award-winning
lyricist Norman (“Norma Rae”)
Gimbel on a Broadway musical.
"“We've got 25 songs ‘written
already and are currently work-
ing on the book,” he said. “We
don’t expect to physically begin
mounting the production until
the spring of 1981.” Dozier
credits his new manager-business
consultant Michael Roshkind with
stimulating his ‘interest in non-
record projects. Roshkind, the
former Motown Records presi-
dent, feels Dozier “should look
to Broadway, movie scores, and
television for long term longev-
ity,” Dozier said. There are plans
to do a television special built
around songs Dozier has written
or co-written.

(Continued on page 70)
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PICKS OF THE WEEK

LIVE IN NEW ORLEANS IN THE NIGHT
MAZE FEATURING FRANKIE BEVERLY— CHERYL LYNN—Columbia FC 37034

Capitol SKBK 12156 | | The first single,
“Shake It Up
Tonight,” is
already a black
radio favorite,
' and there is

= 'l equally good
music on this LP’s other eight
cuts. Ray Parker’s production on
the title cut and “If You’'ll Be True
to Me” is in the smooth Raydio
groove, while “Baby” is an ad-
venture in synthesizer funk. Lynn
sings forcefully throughout.

This remark-
ably consistent
nine-member
band turns in a
fine double al-
bum, filled
with its char-
acteristic brand of California soul.
One side is studio material, in-
cluding the hot single ““Running
Away.” The other three sides
were recorded at New Orleans’
Saenger Theater. "Southern Girl,”
“Happy Feelin’s,”” and six other
Maze standards are performed.

68

WITH YOU
STACY LATTISAW—Cotillion SD 16049
{Atlantic)

AC

Stacy Lattisaw’s
back, and pro-
ducer Narada
Michael Wal-
den has again
given this pre-
teen star a fine
vehicle. The cover of the Mo-
ments’ R&B classic “‘Love on a
Two-Way Street” works beauti-
fully. “Screamin’ Off the Top” and
“Young Girl” should put you in a
dancing mood. An extremely well-
designed album.

| MARGO MICHAELS AND NITE
LITE

REAL WORLD RW 32—105 (Atlantic)
R TR Eight of this
LP’s nine songs
are by the Hol-
land-Dozier-
Holland
production

; team of Mo-
town’s golden age, and many of
the tunes bear the imprint of the
Motown sound. Most of the songs
sound very Supremes ("’Take My
Everything,” “The Good Stuff's
Coming In”), and Michaels sounds
a lot like Diana Ross.
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TITLE, ARTIST, Label, Numbe, (Distributing Lebel)

"SR
1 1 STREET SONGS

RICK JAMES

Gordy G8 1002M1

(Motown)

(6th Week) 12

3 KNIGHTS OF THE SOUND TABLE CAMEO/Chocolate City
CCLP 2019 (PolyGram) 6

6 IT MUST BE MAGIC TEENA MARIE/Gordy G8 1004M1
(Motown) 5

2 THE DUDE QUINCY JONES/A&M SP 3721 13

4 WHAT CHA' GONNA DO FOR ME CHAKA KHAN/Warner
Bros. HS 3526 11

5 STEPHANIE STEPHANIE MILLS/20th Century Fox T 700 [RCA] 9
7 NIGHTCLUBBING GRACE JONES/Island ILPS 9624 (WB] 8

8 A WOMAN NEEDS LOVE RAY PARKER, JR. & RAYDIO/
Arista AL 9543 13

RADIANT ATLANTIC STARR/A&M 4833 18
THE CLARKE/DUKE PROJECT STANLEY CLARKE/GEORGE

: DUKE/Epic FE 36918 11
22 LIVE IN NEW ORLEANS MAZE FEATURING FRANKIE
BEVERLY/Capitol SKBK 12156 2

12 12 MY MELODY DENIECE WILLIAMS/ARC/Columbia FC 34048 16
13 . 10 THREE FOR LOVE SHALAMAR/Solar BZL1 3577 (RCA) 24
14 14 VERY SPECIAL DEBRA LAWS/Elektra 6E 300 13
15 15 TASTY JAM FATBACK/Spring SP 1 6731 (PolyGram) 6
16 16 SECRET COMBINATION RANDY CRAWFORD/Warner
Bros. BSK 3541 8
COMM(
CHARTMAKER OF THE WEEK p o
— IN THE POCKET
COMMODORES
Motown M8 955M1 1
BB 20 SEND YOUR LOVE AURRA/Salsoul SA 8538 (RCA] 8
19 13 BEING WITH YOU SMOKEY ROBINSON/Tamla T8 375M1
{Motown) 19
20 17 GAP BAND lll/Mercury SRM 1 4003 {PolyGram| 26
21 19 WINELIGHT GROVER WASHINGTON, JR./Elektra 6E 304 24

Black Music Report

(Continued from page 68)

in Atlanta. Also on TSOB is the debut single by the female vocal trio
Wild Sugar, “Messin’ Around” b/w “Bring It Here’’ . . . Bobby Ben-
nett and Ren White, formerly of Washington, D.C.'s WOL, have
opened an independent promotion, production, and marketing com-
pany in D.C. They plan to work Washington, Baltimore, Richmond,
and Norfolk. Call (301) 649-5789 for info . .
sues of the British music publication Black Music from the mid-1970s
should contact this writer. I'm interested in either purchasing or
borrowing . . . Reports are that George Clinton’s P-Funk empire is
in a bit of turmoil. The “Electric Spanking of War Babies” LP on
Warners was originally supposed to be a single disc, then a double,
and now a single again. Release has been pushed back at least twice.
July 29 is the new date. Some suggest that Clinton’s operation has
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. Anyone with back is- |

22 23 CLOSER GINO SOCCIO/Atlantic/RFC SD 16042 s
23 24 UNLIMITED TOUCH/Prelude PRL 12184 7
24 18 MIRACLES CHANGE/Atlantic/RFC SD 19301 13
28 BLACK & WHITE POINTER SISTERS/Planet P18 (E/A) 2
26 21 RIT LEE RITENOUR/Elektra 6E 331 10
27 26 LOVE IS ONE WAY/MCA 5163 19
28 27 CALL IT WHAT YOU WANT BILL SUMMERS & SUMMERS

HEAT/MCA 5176 13

29 31 TURN UP THE MUSIC MASS PRODUCTION/Cotillion SD
5226 (Atl) 10
30 30 TWICE AS SWEET TASTE OF HONEY/Capitol ST 12089 18
35 GOING FOR THE GLOW DONNA WASHINGTON/Capitol
ST 12147 8
32 32 HOT, LIVE AND OTHERWISE DIONNE WARWICK/Avrista
A2L 8605 4
33 29 TELL ME.WHERE IT HURTS WALTER JACKSON/Columbia
FC 37132 6
34 25 GRAND SLAM ISLEY BROTHERS/T-Neck FZ 37080 (CBS) 23
—  DIMPLES RICHARD "DIMPLES" FIELDS/Boardwalk NB1 33232 1
36 38 STARS ON LONG PLAY STARS ON/Radio RR 16044 (Atl) S
— IN THE NIGHT CHERYL LYNN/Columbia FC 37034 1
K] 43 CAMERON'S IN LOVE RAFAEL CAMERON/Salsoul SA
8542 (RCA) 2
39 41 TOO HOT TO SLEEP SYLVESTER/Fantasy/Honey F 9607 3
44 DEUCE KURTIS BLOW/Mercury SRM 1 4020 (PolyGram) 2
— CLASS REDDINGS/Believe In A Dream FZ 37175 (CBS) 1
UE] — NIGHTS (FEEL LIKE GETTING DOWN) BILLY OCEAN/
Epic FE 37406 1
43 33 HOW 'BOUT US CHAMPAIGN/Columbia JC 37008 17
44 34 VOYEUR DAVID SANBORN/Warner Bros. BSK 3546 12
45 45 MISTAKEN IDENTITY KIM CARNES/EMI-America SO 17052 2
46 47 IT'S WINNING TIME KLIQUE/MCA 5198 5
47 36 FANTASTIC VOYAGE LAKESIDE/Solar BZL1 3720 (RCA) 30
48 40 INTUITION LINX/Chrysalis CHR 1332 s
49 49 ZEBOP! SANTANA/Columbia FC 37158 4
50 37 MAGIC MAN ROBERT WINTERS & FALL/Buddah BDS
5723 (Arista) 14
51 — BUSTIN' LOOSE {ORIGINAL SOUNDTRACK) ROBERTA
FLACK/MCA 5141 1
52 39 CELEBRATE KOOL & THE GANG/De-Lite DSR 9518
(PolyGram) 7
53 54 | GOT THE MELODY ODYSSEY/RCA AFL1 3910 4
54 42 IMAGINATION WHISPERS/Solar BZL1 3578 (RCA) 25
55 48 KEEP ON IT STARPOINT/Chocolate City CCLP 2018
(PolyGram) 13
56 56 LJ. REYNOLDS/Capitol ST 12127 3
57 — REVEREND DU RITE RICHARD PRYOR/Laff 216 1
58 46 JOHNNY GUITAR WATSON AND THE FAMILY CLONE/
DJM 601 (PolyGram) 5
59 59 ALICIA ALICIA MYERS/MCA 5181 ]
60 53 NEVER GONNA BE ANOTHER ONE THELMA HOUSTON/
RCA AFL) 3842 7

been carrying a big financial overhead and that he has had to reas-
sess several projects. His Los Angeles office has been closed for
months now. Currenty there are no releases scheduled by CBS under
the Uncle Jam distribution agreement . . . The newly formed Cecil
Holmes-Marv Stuart label, Gold Coast, has its first release scheduled
for July, a single by TTF, “Mighty Fire,” to be followed by an album,
“Surprise.” TTF was on Stuart’s Curtom label . . . Issac Hayes, who
won an Oscar for his score for “Shaft,” has an acting role in the sci-fi
flick, ““Escape From New York.” Hayes previously starred in “‘Truck
Turner,” a vintage blaxploitation film of the mid-70s . . . Thanks to
Jimmy Dockett and the Small Independent Record Manufacturers As-
sociation for inviting me to speak two weekends ago. Really enjoyed
the conversation.
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TPRLE, ABTIST, Lebel, Number, (Distributing Label)

Y JuLy WKS. ON
" 4 CHART
IEB 2 DOUBLE DUTCH BUS widke
RCORDS
FRANKIE SMITH
WMOT 8 5356 17
2 1 GIVE IT TO ME BABY RICK JAMES/Gordy 7197 (Motown) 15
3 3 PULL UP TO THE BUMPER GRACE JONES/Island 49697
(WB) 13
ﬂ 5 FREAKY DANCIN' CAMEO/Chocolate City 3225 (PolyGram) 10
8 LOVE ON A TWO WAY STREET STACY LATTISAW/Cotillion
46015 (At) 6
6 6 HEARTBEAT TAANA GARDNER/West End 1232 n
7 7 NIGHT (FEEL LIKE GETTING DOWN) BILLY OCEAN/Epic 19
02053 10
8 4 TWO HEARTS STEPHANIE MILLS/20th Century Fox 2492
(RCA) 12
IEB 3 VERY SPECIAL DEBRA LAWS/Elektra 47142 7
10 11 RUNNING AWAY MAZE FEATURING FRANKIE BEVERLY/
Capitol 5000 9
11 9 SWEET BABY STANLEY CLARKE & GEORGE DUKE/Epic
19 01052 14
12 10 A WOMAN NEEDS LOVE (JUST LIKE YOU DO}
RAY PARKER, JR. & RAYDIO/Arista 0492 19
[E] 15 PUSH ONE WAY/MCA 51110 9
IPW 19 SHAKE IT UP TONIGHT CHERYL LYNN/Columbia 11 02102 7
Il 27 I'M IN LOVE EVELYN KING/RCA 12243 4
16 17 ARE YOU SINGLE AURRA/Salsoul 2139 (RCA) 12
17 12 WHAT CHA GONNA DO FOR ME CHAKA KHAN/
Warner Bros. 49692 17
E 25 SEND FOR ME ATLANTIC STARR/A&M 2340 5
21 SEARCHING TO FIND THE ONE UNLIMITED TOUCH/
Prelude 8029 8
23 RAZZAMATAZZ QUINCY JONES FEATURING PATTI
AUSTIN/ASM 2334 6
21 18 BODY MUSIC STRIKERS/Prelude 8025 13
22 22 LOVE'S DANCE KLIQUE/MCA 51099 9
23 24 TRY IT OUT GINO SOCCIO/Atlantic/RFC 3818 7
PR 39 SQUARE BIZ TEENA MARIE/Gordy 7202 (Motown) 3
FF] 31 LADY (YOU BRING ME UP) COMMODORES/Motown 1514 3
29 THE REAL THING BROTHERS JOHNSON/A&M 2343 4
27 14 MAKE THAT MOVE SHALAMAR/Solar 12192 (RCA) 18
28 28 TAKE IT ANY WAY YOU WANT IT FATBACK/Spring 3018
{PolyGram) 10
29 30 ’'SCUSE ME WHILE | FALL IN LOVE DONNA
WASHINGTON/Capitol 4991 11
43 JUST BE MY LADY LARRY GRAHAM/Warner Bros. 49744 3
31 16 YEARNING GAP BAND/Mercury 76101 (PolyGram) 16
32 20 IS IT YOU? LEE RITENOUR/Elektra 47124 n
33 32 PARADISE CHANGE/Atlantic/RFC 3809 14
34 33 IF YOU FEEL IT THELMA HOUSTON/RCA 12215 8
35 26 BEING WITH YOU SMOKEY ROBINSON/Tamla 54321
(Motown] 22
50 SHE'S A BAD MAMA JAMA (SHE'S BUILT, SHE'S STACKED)
CARL CARLTON/20th Century Fox 2488 (RCA] 3
41 HERE IS MY LOVE SYLVESTER/Fantasy/Honey 912 6
EI] 47 s.ow HAND POINTER SISTERS/Planet 47929 (E/A) 5
39 34 JONES VS. JONES KOOL & THE GANG/De-Lite 813
{PolyGram) 7

Lamont DOZ ier (Continued from page 68)

40 42 IT'S YOUR CONSCIENCE DENIECE WILLIAMS/ARC/
Columbia 11 02108 7
53 1 LOVE YOU MORE RENE & ANGELA/Capitol 5010 2
51 YOU STOPPED LOVING ME ROBERTA FLACK/MCA 51126 3
48  WHEN WILL MY LOVE BE RIGHT ROBERT WINTERS & FALL/
Buddah 627 (Arista) 4
44 44 GROOVE CITY T-CONNECTION/Capitol 4995 6
45 45 | DON'T REALLY CARE L.V. JOHNSON/ICA 027 7
EX] 52 TOGETHER WE CAN SHINE LINX/Chrysalis 2521 4
54 THIS IS FOR THE LOVER IN YOU SHALAMAR/Solar 12250
[RCA) 3
EX] 6 CAN'T WE FALL IN LOVE AGAIN PHYLLIS HYMAN AND
MICHAEL HENDERSON/Arista 0606 2
EX] 55 WALK RIGHT NOW JACKSONS/Epic 02132 (CBS) 4
) 56 SOME CHANGES ARE FOR GOOD DIONNE WARWICK/
Arista 0602 3
51 49 FOREVER YESTERDAY (FOR THE CHILDREN) GLADYS
KNIGHT & THE PIPS/Columbia 11 02113 6
EE] 60 YOU ARE FOREVER SMOKEY ROBINSON/Tamla 54327
(Motown) 3
58 NOTHING BUT LOVE PETER TOSH/Rolling Stones/EMI-
America 8083 3
B} 62 ANYBODY WANNA DANCE EBONEE WEBB/Capitol 5008 2
EE] 69 JUST ONE MOMENT AWAY MANHATTANS/Columbia
18 02191 2
56 46 SKINNY OHIO PLAYERS/Boardwalk 8 02063 9
63 GOING BACK TO MY ROOTS ODYSSEY/RCA 12240 3
EJ 4 LOVE LIGHT YUTAKA/Alfa 7004 3
EE) 65 YOU'RE THE ONLY ONE REDDINGS/Believe in a
Dream 6 02066 (CBS} 2
[X] 66 ILL DO ANYTHING FOR YOU DENROY MORGAN/Becket
455 2
61 57 BETTE DAVIS EYES KIM CARNES/EMI-America 8077 5
BBl 68 FUNTOWN US.A. RAFAEL CAMERON/Salsoul 2144 (RCA) 2
CHARTMAKER OF THE WEEK
[E} — FENDLESS LOVE
DIANA ROSS AND LIONEL RICHIE
Motown 1519 1
BX] 70 (HEY WHO'S GOTTA} FUNKY SONG FANTASY/Pavillion
6 02098 {CBS) 2
[E — (OHI) NEED YOURLOVIN' EDDIE KENDRICKS/Atlantic 3796 1
] — HOLD ON TO A FRIEND RUFUS/MCA 51125 1
— HOLD TIGHT CHANGE/Atlantic/RFC 3832 1
] — RHYTHM RAP ROCK COUNT COOLOUT/WMOT 8 01058 1
69 38 SUKIYAKI A TASTE OF HONEY/Capitol 4953 23
70 37 WHEN LOVE CALLS ATLANTIC STARR/A&M 2312 20
71 36 CALL IT WHAT YOU WANT BILL SUMMERS & SUMMERS
HEAT/MCA 51073 16
72 40 HOW 'BOUT US CHAMPAIGN/Columbia 11 11433 23
73 35 TELL ME WHERE IT HURTS WALTER JACKSON/Columbia
11 02037 11
74 67 | CAN MAKE IT BETTER WHISPERS/Solar 12232 (RCA) 6
75 59 TURN UP THE MUSIC MASS PRODUCTION/Cotillion
46013 (Atl) 8
his later work with the Holland- || recorded for Gwen Gordy’s

Dozier-Holland-owned

Invictus | Anna records, a

tune called

His long-time association with
the Holland brothers, Eddie and
Brian, has terminated. “We still
talk on the phone from time to
time, but we no longer have our
production company.

“We did do an album together
for Paul Drew’s Real World (dis-
tributed by Atlantic) Records on
Margo Michaels. It was a per-
sonal favor to Paul.”

Odyssey’s cover of ‘“Going
Back to My Roots” from his

79

Warners “Peddlin’ Music On the
Side” LP reached the top 20 on
the British charts. “That is one
of my all-time favorite songs and
I'm extremely pleased with the
arrangement they used,” Dozier
said. ““Still, I wonder why it wasn’t
more successful originally. It is
one of my better pieces of
material. | just don’t think | and
Warners were on the same wave
length.”

While Dozier’'s Motown career,

Records, and his solo career at
ABC, Warners, and now Cnlumbia
is well-documented, his musical
involvement dates back to 1957.
“When | was 15 | cut two records
with my vocal group the Romeas,
‘Gone, Get Away’ and ‘Fine, Fine
Baby,” for Fox Records, distributed
by Atlantic. The latter went top
20 R&B but then the group broke
up. | sang lead.

“1 went to New York for six
months, where nobody paid any
attention to me. Back in Detroit

‘Popeye’ under the name Lamont
Anthony, because they felt no-
body would remember the name
Dozier. Then with Motown and
Berry | cut ‘Dearest One’ and
that did nothing. Berry got me
and Brian Holland together as a
team. Eddie had a song out called
‘Jamie,’ but he eventually joined
the group as a lyricist after a
couple of years. Brian was basic-
ally a melody writer and | did
both, so I would collaborate with
both. We went on from there.”
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A Talk With EMI's Andre

By SPEIGHT JENKINS

e

Classical

B NEW YORK—Peter Andre, the
chief of the international classical
division of EMI, is a tall, courtly
gentleman with a British accent.
He was in New York last week on
his way from a meeting of all of
EMI’s division officers in Los
Angeles.

Interviewed in the commodious
office assigned to the president
of EMI when he comes to New
York, Andre talked bullishly
about the prospects for the clas-
sical music division in the huge
amalgam now called Thorne-EMI.
“Two years ago EMI was in trou-
ble,” he frankly said, ““so we were
absorbed by Thorne, a British firm
with emphasis on heavy engineer-
ing, military electronics, domestic
appliances and TV rental. There
was some duplication in the TV
line, but it was taken care of
when everything was split into
three product divisions. The main
one is Home Entertainment, of
which the music division is a
part.”” Though at first Andre had
some questions_as to how ciassi-
cal music would fare, he was
happy to report that tne music
division last year made a profit,
ensuring continued good health
for EMI and its American voice,
Angel Records. He pointed out
that as a factor of the amalga-
mation, everything was reorgan-
ized, including all the A&R teams
around the world. Andre is not
only chief of A&R for EMI’s clas-
sical division but in charge of
sales and marketing as well.

As a New Yorker, it has always
seemed peculiar to me that of all
the major classical labels, only
Angel is located in California.
Andre explained that Angel was
located there not to indicate pop,
in this case Capitol, domination
of the classics, but so that Angel
“could be hitched to where our
manufacturing came from. The
old Angel record in the "50s was
imported. As volume grew, we
knew that we had to manufacture
records in the U.S., and our pro-
duction has always been in the
west. For years we were extremely
unhappy with the quality control,
in fact with the general product.
Recently, we have found the
Wakefield plant in Arizona, and
we are extremely pleased over
the quality. The way | see it,”” he
continued, “in popular music the
product comes first, then delivery
and finally quality. In classical it
is exactly the reverse. Most im-
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portant is quality, then comes de-
livery and then the product. The
product is important, but the
priorities in terms of lasting
value and the competition make
quality our major concern. An-
other factor tying us to California
is that the International Design
Center, with Marin Schwartz as
director is there. He does the
jackets not just for the United
States but for all EMI products
around the world.”

For all its profitability, Angel,
like all classical record companies
has vastly reduced its new re-
cordings. Andre indicated that
Angel’s releases for 1981 would
total 65 to 70; two years ago they
were twice as many. “We try now
to put more effort behind each
release,” Andre said.

Though Andre’s concerns are
general, his major interest is in
the A&R division. “I'm constantly
asking about our artists, ‘Where
are they going?’ In these sessions
in New York | have been having
with conductors and managers,
that is what | want to know—
about Angel artists and those who
might someday be with us. Ric-
cardo Muti spends 16 weeks of
his time every season in Philadel-
phia. How can we benefit from
his time there? Do we have the
releases ready to capitalize on
his successes and is the repertory
that we need ready to record?”

Andre does not audition all the
new artists that come on the
label. “Only about 90 percent.
Some of my producers know so
well what we want that | can
trust them, and sometimes the
audition is only pro forma after
they really like someone.” One
new artist EMI has just contracted
is the Soviet emigree, Youri
Egorov, who has appeared with
great success in the United States.
"He has just done a Chopin re-
cital for us. | think he’s wonderful,
a really sensitive artist and not
one who will ever be a record-
making machine.”

The Australian-born executive
is responsible for garnering EMI’s
biggest classical money-maker to-
day—Itzhak Perlman. “When |
heard him play the Tchaikovsky
Violin Concerto in Vienna, | said
I have to have this man. | came
to New York and spent five hours
in his apartment. When it was
over, he was ours. Take that

Tchaikovsky trio just out. That's

a wonderful record.”
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CLASSIC OF THE WEEK

SUTHERLAND HORNE IPAAROTTT BONYNCGE

TRIO

SUTHERLAND, HORNE,
PAVAROTTI, BONYNGE

London Digital

BEST SELLERS OF THE WEEK

TRIO: HORNE, SUTHERLAND,
PAVAROTTI, BONYNGE—London
Digital

BEETHOVEN: SYMPHONY NO. 9—
Haitink—Philips Digital

CHOPIN: PIANO RECITAL—Pogorelich
—DG

MAHLER: SYMPHONY NO. 2—Solti—
London Digital

ISAAC STERN 60TH BIRTHDAY
CELEBRATION—Stern, Perlman,

Zukerman, Mehta—CBS

M

SAM GOODY/EAST COAST
BOLLING: CALIFORNIA SUITE—CBS

BOLLING: SUITE FOR FLUTE AND JAZZ
PIANO—Rampal, Bolling—CBS

CHOPIN: PFANO CONCERTO NO. 1—
Davidovitch, Marriner—Philips

GOLDMARK: RUSTIC WEDDING
SYMPHONY—London

MAHLER: SYMPHONY NO. 2—London
Digital

PUCCINI: TURANDOT—Nilsson, Bjoerling,
Leinsdorf—RCA

RACHMANINOFF: PRELUDES—Richter—
Quintessence

SCHUBERT: SYMPHONY NO. 9—Davis—
Philips

STERN 60TH BIRTHDAY CELEBRATION—
CBS Mastersound

TRIO—London Digital

KING KAROL/NEW YORK

BEETHOVEN: SONATAS—Ax—RCA

BEETHOVEN: SYMPHONY NO. 5—Ozawa
—Telarc

BEETHOVEN: SYMPHONY NO. 9—®Philips

CHOPIN: SHORT PIECES—DG

GERSHWIN: SHORT PIECES—Previn—

Angel

MAHLER: SYMPHONY NO. 2—London
Digital

MAHLER: SYMPHONY NO. 9—Karajan—
DG Digital

FACES OF THE MOON—CBS
RAVEL: SONGS—Stade—CBS
TRIO—London Digital

SPECS/MIAMI

BEETHOVEN: SYMPHONY NO. 9—Philips
BEETHOVEN: COMPLETE SYMPHONIES—
Karajan—DG Budget Box

& Retail Report

DEBUSSY: PRELUDES—Arrau—Philips

MAHLER: SYMPHONY NO. 9—Karajan—

‘MUSSORGSKY: SHORT PIECES—Abbado
—RCA

LUCIANO PAVAROTTI: MY OWN STORY
—London

ITZHAK PERLMAN PLAYS ROMANTIC
VIOLIN CONCERTOS—Ange!

STERN 60TH BIRTHDAY CELEBRATION—
CBS Mastersound

TCHAIKOVSKY: TRIO—Periman,
Ashkenazy, Harrell—Angel

VERDE: LA TRAVIATA—Sutherland,
Pavarotti, Bonynge—London Digital

TOWER RECORDS/LOS ANGELES

BARTOK: OUT OF DOORS SUITE, OTHER
PIECES—Perahia—CBS

BARTOK: SELECTED PIECES—Oistrakh,
Richter—CBS

GERSHWIN: RHAPSODY IN BLUE—
Lebeque Sisters—Philips

MAHLER: SYMPHONY NO. 2—tondon
Digital

MOZART: COMPLETE SYMPHONIES,
VOL, V—Hogwood, Ancient Music
Academy—L'Oiseau Lyre

MUSSORGSKY: SHORT PIECES—Abbade
-—RCA

CHOPIN: SHORT PIECES—Pogorelich—
DG

RENATA SCOTTO SINGS ARIAS FROM
ITALIAN OPERA—AnNge!

TRIO—London Digital

WAGNER: PARSIFAL—Hofmann, Moll,
Van Dam, Karajan—DG Digital

DISCOUNT RECORDS/
SAN FRANCISCO

BEETHOVEN: SYMPHONY NO. 9—Philips

LUCIANO PAVAROTTI: MY OWN STORY
—London

RAVEL: SONGS—Stade—CBS

REIMANN: LEAR—Fischer-Dieskau—DG

ROSSINI: SEMIRAMIDE—Sutherland,
Horne, Bonynge—London

ELISABETH SCHWARZKOPF: FOR MY
FRIENDS—London

SIBELIUS: SYMPHONY NO. 4—
Ashkenazy—London

STERN 60TH BIRTHDAY CELEBRATION—
CBS Mastersound

SZYMANOVSKY: SYMPHONIES, NOS.
2, 3—Dorati—London

TRIO—London Digital

TOWER RECORDS/SEATTLE

BACH: CANTATA NO. 28—Harnoncourt
—Telefunken

BRAHMS: SYMPHONY NO. 4—Klieber—
DG

GERSHWIN: RHAPSODY IN BLUE—
Tilson Thomas—CBS

MAHLER: SYMPHONY NO. 2—London
Digital

MAHLER: SYMPHONY NO. 10—Rattle—
Angel Digital

MOZART: SYMPHONIES NOS. 25, 26, 27
—Marriner—Philips

ITZHAK PERLMAN PLAYS GREAT
ROMANTIC CONCERTOS—Angel

CHOPIN: SHORT PIECES—DG

TRIO—London Digital

RANSOM WILSON: PLEASURE SONGS
FOR FLUTE—Angel
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Jazz Beat

By PETER KEEPNEWS
M APPLE JUICE: The beginning of summer is almost always a hot
time for jazz in New York City. The main reason is, of course, the
mammoth jazz festival that promoter George Wein brings to town
every year from the last week in June through the Independence

Day weekend—now known as the Kool Jazz Festival, but otherwise -

not demonstrably different from when it was known as Newport.

But there are usually other special events at this time of year to
delight the Big Apple jazz lover, and this year was no exception.
Two late June non-Festival concerts in particular stood out for this
reviewer—one for the sheer power and beauty of the music, as well
as for the fact that it marked the return of one of the music’s most
important figures, and the other, unfortunately, more for what it pro-
mised than for what it delivered.

First, the good news: Ornette Coleman is back. If you read the
interview with him in last week’s Record World, you know the grand
old man of the jazz avant-garde has been far from idle in the three
years since he last set foot on a concert stage. It’s heartening to know
that Coleman has been keeping active as a composer—he’s one of
the most original we have—but it was even more heartening to see
him back in action as an alto saxophonist, which he was last Satur-
day (27) at the Public Theater.

Coleman and his young, energetic Prime Time Band picked up
exactly where they left off three years ago, playing a bracing blend
of a free-jazz top and a deep-funk bottom. It's music that the more
narrow-minded might dismiss as yet another opportunistic leap onto
the fusion bandwagon, but it's really much more than that: Cole-
man has found a way to harness the raw, electric energy of rock and
funk and put it to his own very special use.

The Prime Time band is, in effect, a double rhythm section (Bern
Nix and Charles Ellerbe on guitars, Albert McDowell and Jamaala-
deen Tacuma on electric basses, and D. Michael Alston and Ornet-
te’s son Denardo Coleman on drums), whose primary function is to
provide a full, dense, biting—and, at times, infectiously foot-stomp-
Ing—wall of sound behind Coleman. Every member of the band got
an unacccmpanied solo spot at the Public, but for the bulk of the
evening the solo spotlight was on Ornette, and he was magnificent.

In all the controversy that Coleman’s music has generated over
the past 20 years, one thing that has sometimes been overlooked is
what a beautiful melodist he is—his music may reject conventional
concepts of pitch and harmony, but it is full of delightful, playful
melodies, both in his writing and in his playing. That playfulness
was evident throughout his 90-minute set, and so were Ornette’s
down-home blues roots, which kept popping up in the most unex-
pected places. All tald, there was never a dull moment in the whole
set; it was never less than fascinating, and at times downright trans-
cendent.

Would that the same could be said for the Universal Jazz Coali-
tion’s Town Hall tribute, a week earlier, to the late Mary Lou Wil-
liams. On paper, it was hard to see how the concert could miss: irr
addition to performances of Williams” compositions by a number of

(Continued on page 73)
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Warner Bros. Prepares For
Montreux Fest Extravaganza

By SAMUEL GRAHAM

B LOS ANGELES—At least two
record albums, a video documen-
tary and some unusual musical
pairings featuring material com-
posed just for this event will be
among the highlights and by-
products of two nights of music
at this summers’ Montreux Jazz
Festival headlined by several
Warner Bros. Records jazz and
progressive acts. The label’s first
significant appearance at the an-
nual Swiss event is scheduled for
July 14 and 15.

Tommy LiPuma, Warners vice
president, progressive A&R, told
Record World that planning the
label’s two nights at Montreux
was ‘“‘one of the biggest under-
takings I've ever been involved
with. It's been a hell of a ven-
ture,” LiPuma added. “It gives
me a little bit of a feeling of what
Ringling Brothers has to go
through when they’re carting 200.
people across the country.”

According to LiPuma, Warners
progressive music director Charlie
Lourie initiated correspondence
with Montreux producer Claude
Nobs last December. Preparations
for the affair—including such
logistical matters as international
travel arrangements and equip-
ment cartage, as well as outlining
the music itself—all "“came to a
frenzied climax” just weeks ago
when the musicians began re-
hearsing.

On July 14—which is Bastille
Day, a major holiday for French-
speaking peoples, and the Mont-
reux Festival’s 20th anniversary—
performers will include Neil Lar-
sen, David Sanborn, Yeltowjackets
(a new band whose debut Warn-
ers album, produced by LiPuma,
was released late last month),
Randy Crawford and Al Jarreau.
Crawford will be backed by Yel-
lowjackets, with whom the singer
will have been touring in Europe
prior to Montreux; after Jarreau
performs with his own group, he
and Crawford will play a set to-
gether backed by Sanborn, gui-
tarist Larry Carlton, Larsen, per-
cussionist Lenny Castro, bassist
Marcus Miller and members of
Yellowjackets and Jarreau’s group.

Songwriters Tom Snow and
Cynthia Weil (“He’s So Shy”) are
preparing a song for the Jarreau-
Crawford pairing, LiPuma said,
adding that “the chemistry be-
tween these two singers made me

B —

realize how fantastic this thing
could be. Their nature is that be-
fore they’re in front of an audi-
ence, they always hold back just
a little bit—they save the magic
for the moment, whether it's a
record or sung to an audience. If
the gods are with us, it could be
just incredible.”
July 15 Lineup

At least as promising is the
lineup for July 15, led off by
vibraphonist Mike Mainieri, a re-
cent Warners signing, in tandem
with pianist Warren Bernhardt.
Mainieri will then perform with a
quartet that will include saxo-
ponist Mike Brecker, after which
Carlton will play his own set.
Chick Corea will be next, appear-
ing first with an all-star quartet
including drummer Roy Haynes,
saxophonist Joe Henderson and
bassist Gary Peacock, who records
on his own for the Warners-dis-
tributed ECM label; Corea will
later play a duo set with guitarist
John Mclaughlin, also a recent
addition to the Warners line-up,
with the two of them joined by
Haynes and Peacock for the
finale.

The Corea-McLaughlin sets are
expected to comprise a single LP,
according to LiPuma, with mate-
rial written for the occasion to be
included and Corea handling pro-
duction chores. The other per-
formers will be featured o a dou-
ble album to be produced by
LiPuma. Both albums could be re-
leased in early 1982, LiPuma said.

The sequencing of the albums
will not necessarily duplicate that
of the concerts themselves, Li-
Puma added, noting that what he
is aiming for is a product not un-
like George Benson’s LiPuma-
produced “Weekend in L.A.”
where the best takes from three
nights were combined so as to
give the effect of one continuous

- set. ““This way,” he said, “when

people are listening to each side

' individually, it will sound like a

set, or an evening. There’s such

' a multitude of music here that |

may even end up putting out a
series of albums, or at least more
than just the two | mentioned,
depending on how much of it
comes off well.”

While the logistics involved in
assembling so many musicians
(Continued on page 73)
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JaZZ Beaf (Continued from page 72)

gifted female instrumentalists and vocalists, it featured performances
of a number of her big band arrangements, including some which
had never been presented before, by an all-star big band under the
direction of Melba Liston.

The problem was a basic one: the big band, for all its star power
(among its better-known members were Jaki Byard on piano, Budd
Johnson on tenor sax and Jon Faddis on trumpet), was woefully
under-rehearsed, and Liston, who spent much of the evening flipping
frantically through her sheet music to find what the band was sup-
posed to be playing, had virtually no control over the proceedings.
It's usually the case that an untogether bandleader equals an un-
together band, and it was certainly the case this time; as a result,
most of Williams’ arrangements were done a severe injustice.

Sadly, the high point of the evening was the showing of excerpts
from a documentary film about Williams made by Joanne Burke. At
one point, Williams was shown leading a group of Atlanta youths
through a rehearsal of one of her tunes, and they sounded better
than the seasoned pros on the stage of Town Hall.

As for the Kool Jazz Festival, as of this writing it had gotten of
to its customary pleasant but unspectacular start. Among the early
highlights: an Art Blakey concert featuring the current edition of
Blakey's Jazz Messengers and a distinguished cast of alumni (Freddie
Hubbard stole the show), and an evening of duets, well-paced and
well-programmed by Dan Morgenstern, and culminating in a trium-
phant reunion of pianist John Lewis and vibraphonist Milt Jackson,
the former stars of the Modern Jazz Quartet. More about the festival
in next week’s issue.

ALSO: The Jaco Pastorius solo album that has just been released
by Warner Bros. is quite something; his Beatles and Bach references,
for instance, are bound to raise a few eyebrows. Aside from Pastorius
on bass, the basic band includes Shorter, Herbie Hancock, harmonica
vituoso Toots Thielemans, tenor player Mike Brecker and drummers
Peter Erskine and Jack Dejohnette. Hubert Laws and Tom Scott are
among the other players. Also new from Warner Bros. are Chick
Corea’s ‘‘Three Quartets,” with Brecker, Eddie Gomez and Steve
Gadd, and “Yellowjackets,” by the group of the same name, featur-
ing Robben Ford on guitar. .. Pianist Cedar Walton is preparing to
record a solo album for Clean Cuts Records. Clean Cuts is also plan-
ning to enter the video world, via a 90-minute feature on Phil Woods;
the piece will shoot this fall in partnership with Sojourn Productions
of Baltimore and will show Woods as teacher, composer, player
and bandleader.

Concert Review

Ritenour Rocks the Country Club

W “‘Captain Fingers’” proved him- ~
self again as Joe Smith and other
Flektra/Asylum Records lumi-
naries turned out at the Country
Club in Reseda to see Lee Riten-
our. Ritenour has recently re-
sumed touring with energy after
a hiatus while working on his new
LP, ““Rit”; at the Country Club,
he was joined by new band mem- | who wanted him to sell his soul
bers Nathan East, a scatting bas- | on the dotted line. Ritenour
sist, Gary Herbig on sax, Steve | played his guitar until it smoked,
Forman (who finds percussion reassuring the powers that be
sounds in every object) and or- | (and his audience) that he has a
ganist Eric Tagg, who co-writes lot to ‘g-ive. Ellen Blumenthal

and is the vocal focus on “Rit” o o
Disk Master Studio

along with jazz mainstays Alex
Opens in Hollywood

Acuna and Don Grusin.
W LOS ANGELES—Veteran record-

Rit's rock/jazz set started cool
ing engineer John Stachowiak has

with ‘‘Feel the Night” and got

hot, especially when highlighted
opened Disk Master Studio,
which he says is the only studio

by the assistance of vocalist Bill

Champlin on “Morning Glory”

and “Is It You.” The show was | in the U.S. equipped with all the

balanced between old material ‘ components for the newest disc

(such as ‘“‘Market Place” and | mastering system manufactured

“Captain’s Journey’”) and new | by Neumann,

Rit songs like ‘’Pretty Lies,” “Slow Disk Master Studio is located
at 6363 Sunset Blvd., Hollywood

90028. Phone: (213) 469-1949.

““Dream Walk” in his “progressive
Segovian” style; the entire en-
semble ripped through “Fly by
Night” and ‘‘Sugarloaf Express”
to end the first set with a blast.

The encore of “Mr. Briefcase”
was accompanied by a video
showing Ritenour in his efforts
to fight the “three-piece suiters”

Glide” and ‘“Countdown.’”” Riten-
our did a solo acoustic turn on
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Backstage with Laine & Galway

N )

s N~

RCA Records president Robert Summer (right) greets flutist James Galway, singer
Cleo Laine and Laine’s husband and musical director John Dankworth backstage at
Avery Fisher Hall in New York, following Laine and Galway's concert there which
concluded their U.S. and Canada tour. Pictured from left are Dankworth, Laine, Gal-

way and Summer.

Warners at Montreux

(Continued from page 72)

for two days in a foreign land
might seem the most formidable
aspect of all, LiPuma contended
that putting the music itself to-
gether was actually more taxing.
“The hardest work was coming
up with the material, figuring out
what configurations each of the
groups will be in, who wants to
play with whom and so on,” he
said. “You have to make sure
that no one will feel slighted, that
everyone gets a good shot.”
Rehearsals in Montreux as well
as the actual concerts will be
filmed, LiPuma said, with Swiss
Television co-producing some of
the performance footage. Under
the direction of Warners’ tele-
vision and video director Jo Berg-
man, the uses of such visual mate-
rial will encompass a documen-
tary for American and European
television and perhaps a home

video piece as well, for cable,
videocassette or videodisc. Docu-
mentary segments will be coordi-
nated by Ben Sidran, while overall
coordination for the Montreux
event has been the responsibility
of Lourie and Noel Newbolt.

Skip Heinecke

Opens New Firm

B LOS ANGELES—Skip Heinecke,
executive vice president of Han-
son & Schwam public relations
for the past three years, has re-
signed that position to open his
own independent company, Re-
flections Incorporated.

Heinecke’s new firm, located
at 8961 Sunset Blvd., offers ca-
reer guidance counseling, public
relations, promotion, publicity
and advertising. The phone num-
ber is (213) 859-0833.

© The Jazz LP Chart

JULY 11, 1981

1. THE CLARKE/DUKE PROJECT
STANLEY CLARKE/GEORGE DUKE/Epic
FE 36918
2. WINELIGHT
GROVER WASHINGTON, JR./Elektra 6E
305
RIT
LEE RITENOUR/Elektra 6E 331
. VOYEUR
DAVID SANBORN/Warner Bros. BSK 3546
. HUSH
JOHN KLEMMER/Elektra 5E 527
. AS FALLS WICHITA, SO FALLS
WICHITA FALLS
PAT METHENY & LYLE MAYS/ECM
1 1190 (WB)
. THREE PIECE SUITE
RAMSEY LEWI1S/Columbia FC 37153
8. FRIDAY NIGHT IN SAN FRANCISCO
AL DIMEOLA, JOHN McLAUGHLIN,
PACO DelUCIA/Columbia FC 37152
9. THE DUDE
QUINCY JONES/A&M SP 3721
10. TARANTELLA
CHUCK MANGIONE/A&M SP 6513
11. MOUNTAIN
DAVE GRUSIN/Arista/GRP 5010
12. LIVE
STEPHANE GRAPPELLI/DAVID GRISMAN/
Warner Bros. BSK 3550
13. GALAXIAN
JEFF LORBER FUSION/Arista AL 9545
14. MAGIC
TOM BROWNE/Arista/GRP 5503

o n A W

N

. 'NARD
BERNARD WRIGHT/Arista/GRP 5011
16. SECRET COMBINATION
RANDY CRAWFORD/Warner Bros. BSK
3541
17. RAIN FOREST
JAY HOGGARD/Contemporary 14007
18. APPLE JUICE
TOM SCOTT/Columbia FC 37419
19. STRAPHANGIN'
BRECKER BROS./Arista AL 9550
20. ALL AROUND THE TOWN
BOB JAMES/Columbia/Tappan Zee CZX
36786
21. RACE FOR THE OASIS
KITTYHAWK/EMI-America ST 17053
22. EXPRESSIONS OF LIFE
HEATH BROS./Columbia FC 37126
23. LOVE LIGHT
YUTAKA/Alfa AAA 10004
24, TIN CAN ALLEY
JACK DeJOHNETTE’S SPECIAL EDITION/
ECM 1 1189 (WB)
25. VOICES IN THE RAIN
JOE SAMPLE/MCA 5172
26. LATE NIGHT GUITAR
EARL KLUGH/Liberty LT 1079
27. LET ME BE THE ONE
WEBSTER LEWIS/Epic FE 36878
28. THIS TIME
AL JARREAU/Warner Bros. BSK 3434
29. ALL MY REASONS
NOEL POINTER/Liberty LT 1094
30. MVP
HARVEY MASON/Arista AB 4283
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Sing

JOE VITALE—Asylum 47169

NEVER GONNA LEAVE
YOU ALONE (prod. by
Szymczyk) (writer:

3 Vitale} {Marinara, BMI)
asylum (3:59)

As a percussionist/keyboardist/

vocalist and most valuable ses-

sion player, Vitale’s circle of
friends encompasses everyone
from Ted Nugent to Steve Stills
to the Eagles. This initial single
from his debut ‘‘Plantation Har-
bor” LP reveals those influences
and a strong pop-rock perspec-
tive all his own. The slow, funky
pace is decorated with crafty Joe
Walsh guitar lines.

THE A’S—Arista 0609

A WOMAN'S GOT THE
POWER (prod. by
Garvey) (writers: Notte-
Bush) {Young
Philadelphians, ASCAP)

3:29

The Philadelp(hia-‘g)ased quintet
comes of age with this powerful
title cut from their latest LP.
Richard Bush’s lead vocal is full
of convincing determination and
gritty desperation — reminiscent
of Eric Burdon. Strong rhythm gui-
tar work, keyboard layers and
gospel-like backing vocals are
all captured impressively by Nick
Garvey’s production. A great
sound for AOR-pop.

e Picks

NATALIE COLE—Capitol 5021

YOU WERE RIGHT GIRL
{prod. by Tebin)
{writers: Goetzmuan-
Piccirillo) {Chardax,
BMI) (3:16)

Cole benefits from the outstand-

ing George Tobin production /

arrangement on this initial single
from her forthcoming “Happy

Love” LP. Chorus swells on the

fashionable hook adorn Natalie’s

lively vocal inflections and per-

fectly-mixed strings provide a

fluffy cushion. Althoug the song

is firmly-rooted in R&B, there’s

plenty to offer pop and A/C

listeners.

e

BALANCE—Portrait 24-02177

BREAKING AWAY (prod.
by group) (writer:
Castro) {Daksel, BMI)
{3:15)

The opening percussion mix will
immediately captivate radio and
from there it's a cakewalk as this
New York-based band makes an
auspicious debut with this single
from its new, self-titled LP. Peppy
Castro (formerly with the Blues
Magoos and Barnaby Bye) is su-
perb as the energetic vocalist. A
great hook and peppy pace for
dancin’ or summer relaxin’.

Pop

SAD CAFE—Swan Song 72002
LA-D!I-DA—(prod. by Stewart) {writers:

Young-Stimpson) (Man-Ken, BMI) (3:48)
The British sextet capitalizes on
an inventive arrangement and
catchy chorus hook with this af-
fecting slice from the self-titled
LP. The relaxed pace is sparked by
explosive drum interludes. An
AOR-pop natural.

STEVE WINWOOD—Island
49773 (WB)

NIGHT TRAIN {prod. by Winwood) (writers:
Winwood-Jennings) {Island/Irving/
Blue Sky Rider, BMI) {4:15)

The third single from his platinum

“Arc Of A Diver” LP is a collabo-
ration with Will Jennings’ pen. A
funky bass anchors the rock rhy-
thm and Steve’s unmistakable
tenor.

CARL WILSON—Caribou 6-02136
HEAVEN (prod. by Guercio) [writers:
Wilson-Smith-Sun) (Murray Gage,
ASCAP/Schilling) {3:30)
Boasting a vocal performance that
recalls his finest work with the
Beach Boys, Carl should have sub-
stantial success with pop and A/C
programmers. Like the title says,
it's celestial confection.

WILLIE NILE—Arista 0620

SHINE YOUR LIGHT (prod. by Panunzio-
Nile) {writer: Nile) (Lake Victoria,
ASCAP) (3:41)

Nile rocks with reckless abandon

on this cut from the “Golden

Down” LP. Fueled by ). D. Daugh-

erty’s steady drumming, the band

mixes thick layers of guitars that

surround Nile’s hymn-like vocal.

APACHE—Emerald City 7332
PLEASE DON'T STOP THE MUSIC (prod. by
Ertegun-Greene-Stone) (writers:
Messina-Tacktikos-Ress) (The Greene
Stone/Greene & Stone, ASCAP) (4:09)
A catchy, sing-song chorus chant
relates this Brooklyn-based band’s
message. Joe Messina is in the
lead vocal spotlight while a re-
lentless beat leads the attack.
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JAY KESSLER—MCA 51135

CORNER BAR (prod. by Monda-Kessler)
{writer: Kessler) (Slow Dancing/Lynnal,
BMI) (3:16)

The L.A.-based vocalist / song-

writer / producer debuts with
this dramatic single. His raw,
street-wise vocal tells a great story
while soaring guitars escalate in
intensity—underlining the drama.

MILLER, MILLER, MILLER &
SLOAN—Meaningful 0001
FUNKY FAMILY (prod. by Ross-Miller)
{writer: C. B. Miller) (pub. not listed)
{4:04)
With a blistering lead guitar break
that working-class teens love and
the funky dance beat hip urban-
ites crave, this young, unspoiled
quartet is headed toward a mass
appeal audience.

THE CHARLIE DANIELS BAND—
Epic 14-02185
SWEET HOME ALABAMA (prod. by Boylan)
[writers: King-Rossington-Van Zant)
{Duchess/MCA/Hustlers, BMI/Leeds/
MCA, ASCAP) (3:59)
AOR and pop radio made this
Lynyrd Skynyrd song a top 10 hit
in ‘74. 1t has since taken on an-
them-like  proportions, which
makes Daniels’ live rendition that
much more inspiring.
NINA KAHLE—Lifesong 45088
DEEP DOWN AND REAL (MAGIC) (prod.
by Cashman-West) {writer: Kahle)
(Blendingwell, ASCAP) (3:20)
The Michigan-based singer/song-
writer debuts with this title cut
from her new LP. Her light and
breezy vocal brings to mind
several folk-oriented female vo-
calists while maintaining a dis-
tinctive color and timbre.

B.O.S./Pop

TIERRA—Boardwalk 7-11112

GONNA FIND HER (prod. by Salas-Salas)
{writers: Salas-Salas) {Marvin Gardens,
ASCAP) (3:15)

That elusive love is the main con-

cern here- and it’s treated with

smooth, pinpoint harmonies on a

great hook.

LA TOYA JACKSON—Polydor

2177

STAY THE NIGHT (prod. by Brown) {writers:
Gold-Ocean) {Blackwood/Screen Gems-
EMI, BMI) {3:47)

A sweet, irresistible chorus ex-
tends the offer while La Toya
gets into the details on this lusty
dancer from her forthcoming LP.
An action-packed arrangement
will move this at clubs and radio.

THE 5.0.S. BAND—Tabu 6-02125
DO IT NOW (Part1} (prod. by Sigidi)
writers: Mbaji-Rhonghea-Sigidi) (Avant
Garde/Kozmic Kop, ASCAP/ Interior/
Sigidi, BMI) (4:03)
Kinetic percussion and vocal
frenzy ride a fat funky bass on
this spin from the forthcoming
“The S.0.S. Band Too” LP. Hot
summer dance music.

JUNIE—Col 18-02225

5 {prod. by Morrison) (writer: Allman)
{Jun-trac, BMI) (3:25)

Stylish and sexy, this title cut from
Junie’s latest LP has enough pop
polish to make the deeply-rooted
funk consumable on mass-appeal
radio. The acking vocals are stim-
ulating.

GREG PHILLINGANES—Planet
47935 (E/A)

TAKIN' IT UP ALL NIGHT (prod. by
Phillinganes) (writers: Phillinganes-
Batteau) (Geffen-Kaye/Poppy's/David
Batteau, ASCAP) {4:25)

The Heartattack Horns, percus-
sionist Ndugu Chancler and Mike
Sembello’s funky guitar give Phil-
linganes stellar support on this
dancer from his “Significant
Gains” LP. His tight vocal trades
with a chorus are outstanding.

JAH MALLA—Modern 7334 (Atl)

I'LL BE AROUND (prod. by Kamen) (writer:
Douglas) (Cenyamun, BMI) {3:05)

The N.Y.-based quartet heads in

a pop direction with this ‘50s-ish

period piece from their namesake

LP. Regal horns and exciting vocal,

interaction should open pop and
even A/C ears.

BLUE MAGIC—Capitol 5024
SEEMS | HAVEN'T SEEN HER (prod. by

Harris) (writers: Mills-Sawyer-Sawyer-

Mills) (Blue Carnation, BMI) {3:54)
Philly soul flows effortlessly on
this loving ballad from the group’s
new “Welcome Back” LP. Ted
Mills’ centerpiece satin vocal is
backed by plush harmonies and
soft strings.

RANDY CRAWFORD—WB 49767
SECRET COMBINATION (prod. by LiPumal)
(writers: Snow-Golde) (Braintree/Snow,
BMI) {3:20)
Crawford makes this Tom Snow/
Frannie Golde-penned tune her
own with a soulful, shimmering
vocal treatment. The title track
from her latest LP, it features icy
keyboards and songbird chorus
backing.

Country/Pop

WILLIE NELSON—Col 18-02187
I'M GONNA SIT RIGHT DOWN AND WRITE
MYSELF A LETTER (prod. by Nelson-
Buskirk-Powers) (writers: Abhlert-Young)
((;\hlgr)t/Pencil Mark/Rytvoc, ASCAP)
5

Willie dresses this pop classic in
western swing, with a country
edge on the instrumental breaks
and late-night looseness in his vo-
cal phrasing,

BILLY SWAN—Epic 14--02196

I'M INTO LOVIN' YOU (prod. by Rogers)

((\2~riter: Swan) (Sherman Oakes, BMI)
:55)

Swan gets right to the point on
this pretty ballad and title cut
from his latest LP. Pretty piano
melodies and a strong hook will
insure widespread airplay.

LORETTA LYNN AND THE
COUNT—Sesame Street 1

COUNT ON ME (prod. by Scott) (writers:
Scott-Parnes) {Act IV/Ran-doo/Sesame
St., ASCAP) (time not listed)

Loretta and the Count offer an

endearing bit of optimism for kids

of all ages. From the ‘“‘Sesame

Street Country” LP, it's fun for

pop, A/C and country formats,
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Picks

GIRLS 1O CHAT & BOYS TO
BOUNCE

FOGHAT—Bearsville BRK 3578 (WB)
(8.98)

New lezd guitarist Erik, Cartwright
and bassist Craig MacGregor join

guitarist / vocalist Lonesome
Dave and drummer Roger Earl
to add new dimension to the
brash bottleneck sound that
makes this band an AOR staple.
“Delayed Reaction” has a strong
single future, while “Live Now—
Pay Later” also stands out.

WORD OF MOUTH
JACO PASTORIUS—Warner Bros. BSK
3535 (8.98)

Weather Report’s bassist is very
much the composer/leader, set-
ting up drums, keyboards, reeds
and a Icne harmonica (no cred-
its given, but one suspects
Weather Report members and
mouth organist Toots Thielemans)
to create a variety of effects,
including a free-rhythm reading
of the EBeatles’ “Blackbird.”

STACY LATTISAW

WITH YOU
STACY LATTISAW—Cofillion SD 16049
(Atl) (8.98)

Still several years from getting
her first drivers’ license, Latti-
saw is bulleting on the pop chart
with her remake of the Moments’
“Love on a Two Way Street,”
and her third LP, produced by
Narada Michael Walden, has

more hits in the offing. “Young
Girl” and “It Was So Easy” are
two more that could work on
pop and black radio.

MAGNETIC FIELDS
JEAN MICHEL JARRE—Polydor PD-1-6325
(PolyGram) {8.98)

Synthesist Jarre follows his inter-
national best-seller ““Oxygene’”
with a series of numerically-titled
pieces that draw from the re-
creation of natural sounds (water
lapping the shore, African thumb
pianos) and pure effects that only
the synthesizer can create. His
heart-rhythms make comfortable
listening.

WALKING WILD
NEW ENGLAND—Elektra 6E-346
{8.98)
Paired with producer Todd Rund-

gren, this quartet comes to a
pop and progressive self-realiza-
tion on their third LP. Lead vo-
calist/guitarist John Fannon has
found new timbres for his voice
and instrument, and among
many carefully arranged pieces,
“Don’t Ever Let Me Go”’ and “Ele-
vator” have the hooks and the
punch for heavy airplay.

WHOMP THAT SUCKER
SPARKS—RCA AFL1-4091 (8.98)
While they’ve never been a com-

mercial success in the U.S,,
Sparks  forecasted the light-
hearted techno-pop trends that
are prevalent today. On their first
for a new label, they're catchiest
with “Upstairs,” “The Willys”” and
““Don’t Shoot Me” sung from the
point of view of a hippo, a rhino,
and the big game hunter from
Reno who pursues them.

appie Juice iom >cot

APPLE JUICE
TOM SCOTT—Columbia FC 37419
The man whose vivid sax solos

have added the crucial splash of
color to so many hits gets to-
gether with his best musician
friends (Gale, McCracken, Tee,
Gadd, MacDonald, etc.) for an all-
out New York funk blowing ses-
sion, recorded live at the Bottom
Line. The LP’s showpiece is Dr.
John singing ““So White and So
Funky.”” Scott plays saxes and
lyricon.

BAD MANNERS
MCA 5218 (8.98)
Does the world need another ska

band? Perhaps, if lead vocalist

Fatty Buster Bloodvessel, who
looks more like the villain in a
fixed wrestling match than a rock
‘n” roll star, is as outrageous a
performer as the still shots sug-
gest. On their U.S. debut, this
British horde sounds best on
“Special Brew” and their own
recipe for “Tequila.”

ONLY A LAD
OINGO BOINGO—A&M SP-4863 (7.98)

W This west coast
group gradu-
ates to the big
leagues based
on the success
of their debut

3 : § EP. Incisively
co- produced by Pete Solley, this
LP combines creative use of horns
and pop-ready hooks like “On
the Outside’” and a cover of “You
Really Got Me.”

RECORD WORLD JULY 11, 1981

THE RODS
Arista AL 9558 {8.98)

Fronted by
former Ronnie
Dio (Black
Sabbath lead
vocalist)
] colleague

2 A8, % David
Femstem th|s tr|o plays high
intensity heavy metal with smart
chops. It's not for every radio
station, but the Rush, etc.
audience will be receptive.

NOW

NEIL SEDAKA—Elekira 6E-348 (8.98)

His fourth for

= the label has an
easygoing

_,’ sound that

y ! \ should appeal

; ‘1 }to A/C radio,
L highlighted by
his vocal harmonies with
daughter Dara. The sensitivity of
“What Have They Done to My
Town’’ makes it the LP’s outstand-
ing cut.

WHAT’'S THIS FOR . .
KILLING JOKE—Editions EG RGM 111
(JEM} (8.98)

M The British

-8 group that
made its mark
on rock dance
floors with
““Change”’

¥ returns with
eight more uncompromising
instrumental assaults that make it
tough to tell where the drums
end and the guitars begin.
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John Dolan, vice president, CBS Records International, and Peter Bond, regional vice
president, Africa, CBS Records International, travelled to Lagos, Nigeria recently for
the signing of a joint venture agreement that formally establishes CBS Records in
Nigeria. The agreement joins CBS Records with Nigerian partners Chief E. 0. Okunowo
and Chris Okunowo in the newly formed record company, which will offer a full
range of services to the Nigerian record business, including recording and pressing
facilities. Constructicn of a multi-purpose complex housing these facilities is in prog-
ress. Pictured from left are Bond, Chris O. Okunowo and Chief E. O. Okunowo,

land

By VAL FALLOON

B LONDON—The closing of PRT as a record manufacturer will re-
sult in an intriguing array of pressing and distribution arrangements
for the former U.K. major. To stay in the business of sales and dis-
tribution—handling customers like MAM, BBC, Ariola and Magnet—
and to ensure adequate capacity, the company will be transferring
a number of its presses from its Mitcham factory to the Damont and
WEA plants. The intention is to switch the presses in early August,
although no firm date has been set. 180 people will lose their jobs
at Mitcham, while PRT Records managing director Derek Money is
to move on to another post (possibly with theatrical costumers Ber-
man and Nathan). General manager Trevor Eyles is leaving PRT, and
Madeline Hawkyard, a founder member of Pye Records, is moving
to the ACC contracts department. Howard Barrow, most recently in
charge of Mitcham, becomes general manager of PRT sales and dis-
tribution. The demise of Mitcham might just mean that Warwick
Records will renew its interest in a distribution deal with PRT.
Strangely, previous negotiations between the two companies broke
down over the continued existence of the aging factory.

JOIN US: That's the call from Virgin Records go-ahead boss Richard
Branson, who is offering independent British record retailers the
chance to become part of his expanding chain of record shops. The
Virgin chain currently numbers 26 outlets and has possibly the largest
turnover in the U.K. outside of the major multiples. Now Branson
is seeking a quick expansion program, and is offering to buy into
up to 100 shops over the next two years. “We will be embarking
on an expansion plan, on a number of levels, between Virgin Retail
and specialist record shops,” he said. “We are prepared to take
over 50 percent of a store and go into partnership with it. We can
offer financial security, our bulk-buying clout with the major record
companies, joint advertising and promotion schemes, and all the
centralized stock control and accounting systems of a large chain.”
Although not a franchise scheme, stores which take up the offer can
display the Virgin masthead, or retain their own identity.

ANTI-PIRACY was one of the main items on the agenda of the
IFPl’s council meeting in Copenhagen this month, where further
success on the Southeast Asian front was reported. Piracy had been
dramatically reduced in the Phillipines and Malayasia, while the
last illicit manufacturer in Thailand had been brought to book, ac-
cording to delegates. Singapore is to strengthen its copyright laws
and bolster enforcement measures, and Korean authorities are intro-
ducing severe penalties for copyright infringement. However, urgent
extra funding was called for to maintain momentum.

(Continued on page 77)
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U.K. Sales Down in First Quarter

By VAL FALLOON

8 LONDON—The total value of
the U.K. record market fell by a
disappointing 2.8 percent in the
first quarter of 1981, according to
a BPI survey released this week.

Hardest hit were album sales,
down by 12.6 million units com-
pared to the same period last
year; singles sales were down by
1.5 million.

However, pre-recorded tape
sales forged ahead again, with a
14.5 percent sales increase, to sell
six million units, worth £10.9 mil-
lion.

The BPI pointed out that while
inflation was running at 12.7 per-
cent during the survey period,
the record market actually de-
clined again. It is now lagging
something like 14 percent behind
the target figure to keep pace
with inflation.

BPI director general John Dea-
con said, “The singles market ap-
pears to have levelled out, and
the market fis operating at a
higher base rate than in recent
years, possibly buoyed up by
more teenage-oriented music.

“Unfortunately, substantial
teenage spending is not evident
in the LP market, where blank
tape purchasing is on the in-
crease. There seems little hope of
a let-up in the volume of parallel
imports while sterling remains
strong against European curren-
cies.

“There is some small encour-
agement in the pre-recorded cas-
sette  market, although the
strength is mainly in the budget
area, which is less profitable than
full-price tape, which carries the
more creative product.”

R e S i e e
By CARMEN ITOH

® TOKYO—Prior to Sadao Watanabe’s national concert tour, which
started on June 16, a special event was held at Hakone National Park
in Shizuoka Prefecture.

The event was promoted by FM Tokyo, which has been broadcasting
a program called “Sadao Watanabe-My Dear Life” for the past nine
years. It is sponsored by Shiseido-Bravas men’s cosmetics, and
Watanabe appears in their TV commercial. Invited to the event were
300 listeners who were selected by lottery and about 100 people from
the media. The starting point was Tokyo, where FM Tokyo chartered
a train for the guests and its staff members. The train was christened
the ““Orange Express”’ after Watanabe’s latest album, which was
released by CBS Sony on June 1.

The rainy season has set in and the depressing weather continues
here in Japan. But at Hokone, near Lake Ashinoko, it was beautiful.
The concert was held in the garden of the Hotel De Yama. Nobody
left their seats, exen though it was raining.

Watanabe’s backup musicians are: Bernard Wright on keyboards,
Bobby Broom on guitar, Larry MacCrae on bass, Buddy Williams on
drums and Carol Steele on percussion. Watanabe’s national tour will
continue until July 10 in 16 major cities.

The album “Orange Express” charted on the top 100 last week and
is rapidly climbing up.

George Steele, vice president of Elektra/Asylum’s international
department, made a brief stopover in Tokyo in June 11 for a video
presentation of the label’s artists. He was on his way back from
visiting New Zealand, Australia, the Philippines and Hong Kong.

Warner Pioneer is strongly pushing their new artist, John O’Banion,
who is scheduled to visit here to promote his new album. He is
expected to arrive on the 25th, to coincide with the release of his
album on the same day. During the next nine days, John will be busy
sitting for photo sessions for a weekly magazine called Popeye and
making TV and radio appearances.

Kyodo will host “California Live” on Sept. 11 at Yokohama
Stadium and on the 13th at Koshien Stadium. This once-in-a-lifetime
concert will feature James Taylor, ).D. Souther and Linda Ronstadt.
Ronin (Waddy Wachtel, Dan Dugmore, Rick Marotta and Stanley
Sheldon), Kenny Edwards, Danny Kortchmar, Russell Kunkel and others
will be their backup musicians. After this concert, Taylor will
give solo performances from Sept. 15-19 at Sendai, Tokyo, Nagoya
and Fukuoka.
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and Jim Lewis, VP, marketing for
special projects, will report to.
Losk. Losk will report to Bob
Sherwood, executive VP and GM,
PolyGram Records, Inc;, who
made the restructuring announce-
ment.

The new structure will also in-
crease the role of PolyGram
Records’ west: coast operation,
according to Sherwood. Greater
responsibilities will be given to
the Los Angeles office, where
Petrone will work with Russ
Regan, west coast VP and GM.

Sherwood, when contacted by
Record World, described the
consolidation of PolyGram’s mar-
keting and distribution activities
as a ‘‘new, team-oriented ap-
proach to taking music” to the
consumer. “Now, it's a ‘we’
mentality, rather than an ‘us’
versus ‘them’ mentality.”

The promotion of Losk and
Petrone and the exit of Simon
and Abramson comes just four
weeks after the exit of former PDI
president John Frisoli and the
promotion of Jack Kiernan to
head the distribution operation.
Sherwood said that the exits of
several executives from the label
was necessary because “’their jobs
didn’t exist anymore under the
new structure.” Sherwood added
that the new structure has already
produced “very positive results.”

Chief among the advantages
of the new structure, according
to Sherwood, is a rise of “morale”
and “efficiency’” within the
PolyGram organization. “This

England

(consolidation) shows the dis-
tribution people that we think
they’re important, and that a per-
son who has worked in one
division has the freedom to move-
about within the organization.

| We've put a lot of right people

in the right place at the right
time.”

As far as the operation of the
label is' concerned, Sherwood
said that the results are already
apparent. “The company is more
efficient,” he said. “The people
that sell the records are now
working hand in hand with the
people that market, promote and
publicize the records. And |
think everybody is happy about
this set-up.

“PolyGram has settled into a
period of calm waters,” contin-
ued Sherwood. “We're no longef
in a corral fighting off Indians.
The Indians are gone, and our
corral is growing into a com-
fortable ranch.”

Losk began his music business
career as operations manager for
CBS’” Minneapolis distribution
branch, and ran his own retail
outlet from 1959 through 1964.
He worked for Lieberman Enter-
prises during the company’s
fomative years, and joined Phon-
ogram/Mercury as national sales
manager in 1975.

Emiel Petrone started in the
music industry as a salesman for
United Distributing Corporation
in 1971. In 1974 he became the
regional director for Phonodisc,
Inc. and in 1977 became western
regional director for PDI.

(Continued from page 76)

BACK IN LONDON: RCA Records—which could still come up with
the winning bid for troubled Charisma Records according to the
latest rumors, which also mention Chrysalis and Virgin as leading
contenders for the label—is pouring opdles of cash into promotion
of the debut album from Eurovision Song Contest winners Bucks
Fizz. TV and radio time has been booked in a major summer effort

to turn the quartet into family entertainers . .

. DJM Records has

joined the rush to reduce back catalogue album prices, bidding to
bring its LPs down to a £3.99 retail price tag and maintain a standard

33 percent margin.

—JapansTop10

Singles

1. NATSU NO TEOBIRA
SEIKO MATSUDA—CBS Sony
HURRICANE
‘CHANELS—Epic Sony
RUBY NO YUBIWA
AKIRA TERAO—Toshiba EMI
NAGALI YORU
CHIHARU MATSUYAMA-—News
SMILE FOR ME
NAOKO KAWAI—Columbia
. DAKARETAI MOICHIDO
EIKICHI YAZAWA—Warner Pioneer
. OYOME SAMBA
HIROMI GO—CBS Sony
. NAGISA NO LOVE LETTER
KENJ! SAWADA—Polydor
. OKUHIDABOJO
TETSUYA RYU—Torio
. SUNSET MEMORY

NOOMI SUGIMURA~—Polystar
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Albums

1. REFLECTIONS
AKIRA TERAO—Toshiba EMI
JIDAI O KOETE
CHIHARU MATSUYAMA—News
. SILHOUETTE
SEIKO MATSUDA—CBS Sony
GREATEST HITS
ARABESQUE—Victor
. LONG VACATION
EIICHI OTAKI—CBS Sony
MODERN GIRL
SHEENA EASTON—Toshiba EM!
HARA YUKO GA KATARU TOKI
YUKO HARA—Victor
. SEXY MUSIC
NOLANS—Epic Sony
. MIZU NO NAKANO ASIA E
YUMI MATSUTOYA—Toshiba EMI
. TWILIGHT DREAM

NAOKO KAWAI|—Columbia
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tion and -advertising. Irr the past
NARM has engineered massive
“Gift of Music’" campaigns to
coincide with certai holidays. In
the future, according to Cohen,
in-store merchandising aids and

print and broadcast ads will be |

designed for year-round use.
Cohen prefaced his explana-

tion of the hew phase of "Gift of

Music” by outlining what NARM

had learned from its first year of .

the campaign. “We learned two
important things,” said Cohen.
““First, we found that a merchan-
dising piece can only be seen as
raw material, and it is used dif-
ferently by every store; how
creatively the merchandising tool
is used will determine how suc-
cessful it is.

“Secondly, we learned that the
12-inch flat is the '‘in’ display
piece these days. In the past,
stores have covered their walls
with posters, and this really
didn’t help sell records. There
was no focus for the consumer;
no recall. Now, the creative
stores are highlighting small sec-
tions of their walls and making a
clear-cut, highly identifiable
statement, This helps sell rec-
ords.

Taking these factors into con-
sideration, NARM will soon initi-
ate the “first prong” of the new
phase of the “Gift of Music.” On
August 1 retailers will be sent 12-
inch flats that will bear the ““Gift
of Music” logo but will not be
geared to any holiday. The flats
will come in four different earth-
tone colors and will be available
to merchandisers continously for
the next twelve months.

NARM will also print and make
available over 200,000 1'x3’
“Gift of Music”” banners that can
be used year-round, and will be-
gin printing divider cards to put
in record bins with the “Gift of
Music” logo and slogan at the
top of the cards.

To facilitate the distribution of
the generic “Gift of Music” ma-
terial, Cohen said that NARM will
begin mailing its Sounding Board
newsletter t6 store managers, in
addition to store owners. “This
way,” said Cohen, “we’ll be able
to deal directly with each store.
It's important to talk with the
store manager, because he is the

IT’S BREAKING!
TINY TIM 23 25

TELL ME
THAT YOU
LOVE ME

sw COMIC STRIP MAN

' SOLID BRASS/Distributed Nationally by RANDOM
i 134 East 70th Street, N.Y_.C 10021 212) 734-d0§)(}_

last link in the marketplace to the
consumer. The success of the cam-
paign is in the manager’s lap.”

The second . tier of the cam-
paign’s new" phase involves ge-
neric advertising, and is still in
the planning stages. The ultimate
goal, said Cohen, is to place ads
in newspapers and magazines
that promote music as a gift—as
opposed to specific records as
gifts—much in the same way that
the woo! or orange juice indus-
tries promote sales without keying
on brand names.

“Right now,* said Cohen, “the
‘Gift of Music’ logo and slogan
is piggybacking the ads of manu-
facturers and retailers, and thjs
has been very successful. People
are experiencing the campaign in
a simple, uncomplicated way. But
if people were exposed to the
campaign by itself—if they saw
an ad that just said, ‘Buy Music
as a Gift/—then, when they saw
the piggyback ads, they would
have a greater effect.”

Cohen said that he has been
talking with several advertising
agencies about designing such a
generic campaign for “Gift of
Music.” In September, Cohen
will make presentations to the
major labels and ask them for
suggestions about supporting the
ads. Cohen said that the fund for
the ad campaign would be kept
separate from the general “Gift
of Music” funds. “Traditionally,”
said Cohen, “such campaigns are
supported by money collected
close to the manufacturing stage
in an industry. If we could get a
half-cent, or a quarter-cent, for
every LP pressed, we could col-
lect a million or two million dol-
lars in one year. If the labels be-
lieve in the campaign they should
look at it as an investment that
will result in returns.”

In conjunction with the generic
merchandising and advertising
campaigns, Cohen said that
NARM will be making a strong
effort to enlist the support of ar-
tists in the “Gift of Music” cam-
paign. “The artists are the most
expressive  spokespeople  we
have,” said Cohen. “And we
don’t just want them to make en-
dorsements; we want them to be-
lieve (in the campaign) and be
caught up in it.”

Film specialist,
Kenneth Olsen
has become of counsel to the

|

{ entertainment firm of
\ Lewin & Aharoni, P.C.
‘ New York City
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en Brasil

By GLORIA ALVAREZ
W Joao Gilberto, el exigentismo | esta produccién resulta un hecho

revolucionario de |a
popular brasilefia, creador de la
““Bossa Nova,” acaba de dar una
sorpresa al mundo discografico
de Brasil. El 10 de Junio, fecha
en que cumplié 50 anos de vida,
lanz6 simbolicamente—muy a su
estilo, es decir sin grandes
festejos—lo que significa su
décimo LP. El nombre, es simple-
mente “‘Brasil,” y fué producido
bajo un feroz pacto de silencio
entre los participantes: Caetano
Veloso, Gilberto Gil y Maria
Bethania, y, por suquesto, el
propio Joao Gilberto, asi como
también Jos técnicos y el personal
de la compafija grabadora. La
WEA Discos Ltda., empresa del
grupo Warner Communications,
fué la escogida por Joao Gilberto
para lanzar su  produccion

“Brasil” en el Brasil y también
en los Estados Unidos y Canada.
En el mercado europeo y Japon
el album serd distribuido por el
sello Polygram. La realizacion de

musica !

muy especial, ya que a pesar de
que Joao Gilberto haya residido
per mas de 17 afos en Nueva
York, no impidi6 el que se unier-
an estos importantes peotas de la

musica popular brasilefa . . . La
grabadora Odedén acaba de
realizar una operacién poco

comdn en el mercado fonografi-
co, ya que fué forzada a registrar
la patente de una invencion
grafica. Este hecho se dio al
aparecer la portada del disco de
la compositora Fitima Guedes
en forma de un cuaderno escolar,
realizacién que llevd a efecto el
artista plastico Elifas Andreato . . .
Maria Creusa, artista RCA, acaba
de regresar de ltalia donde grabo
para la RAl (Radio y Television
italiana) el especial “El Poder de
la Mujer.” Maria fué la Unica
invitada de Suramérica y participé
conjuntamente con la Italiana
Ornella Vanoni, la espanola Ana

‘ Belén y la norteamericana Melba
(Continued on page 79)
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Desde Nuestro Rincon
©Internacional

By TOMAS FUNDORA

(This column appears first in Spanish, then in English)
2 B Vaya nuestra cordial bienvenida a la periodista
y figura de la television, Gloria Alvarez, de Brasil,
como nuestra representante y corresponsal en ese
territorio. Gloria, periodista de amplia ejecutoria
y tigura que ha través de sus apariciones en tele-
vision, ha luchado por toda causa noble y justa,
sera un bastion fuerte en nuestra labor a favor de
~la industria y los talentos brasilefios . . . Otra
(& y ,h figura de la radio y peiodismo espafol, se suma
a nuesto cuerpo de redactores y corresponsales.
M. Martinez Henares, quien a través de sus columnas a través de “La
Voz de Ledn"” y sus programas radiales, ha mantenido una politica de
gran profesionalismo a través de los afios, actuara
como nuestro representante y corresponsal en
Espana . . . Vilo Arias Silva, que durante once afios,
; ha actuado como nuestro corresponsal en México,
) ) donde ha desplegado una muy extensa labor a
- ! favor de la industria discografica y elenco mexi-
cano, prueba de lo cual lo ha sido nuestro ““Spot-
light in Mexico,” ha sido nombrado Sub-Director
ﬁ-ﬂﬁ / para Latinoaméca, posicic'?n desde la cual cooper-

Gloria Alvarez ara con este redactor y Director en todos aquellos
asuntos, problemas y campafas que se realicen a través de Latino-
américa. La base de operaciones de Vilo Arias Silva, seguird siendo
México, reteniendo la cartera de corresponsal y
representante comercial y de ventas. Carlos Mar-
rero, asistente del Senior Vice-president ha sido
nombrado Corresponsal en Miami y editor de la
Seccion “Radio Action,” a mas de estar a cargo de
las investigaciones de ventas y popularidad, que
suministran las informaciones necesarias para nu-
estro “Latin U.A.S. Hit Parade” a “international Hit
Parade.” Nuestro cordial abrazo a todos estos
Vilo Arias Silva grandes amigos que nos ayuaran, como siempre,
en la expansién de nuestra Seccion Latinoamericana.

Existe gran expectativa entre Caytronics Corp. y RCA, Mexico, ante
la reunién de esta semana en Nueva York, en la
cual se tratard la liberacion de la distribucion en
Estados Unidos, de artistas de gran envergadura,
tales como Marco Antonio Muhiz, Fernando Al-
lende y Yolanda del Rio. Las actitudes antigonicas,
ante esta medida, de Joe Cayre, representando a
Caytronics Corp. y Guillermo Infante, Director
Gerente de RCA, México, y ante los contratos
firmados por la primera con RCA, New York,

Carmen Miranda garantizando todo lo contrario, amenaza con solu-
ciones totalmente fraternales o en su defecto, de crisis de propor-
ciones alarmantes. Siguiendo la politica establecida por Melody de
México, que liberd a sus artistas de compromisos en la distribucién
en Estados Unidos a la firma de nuevos contratos como tales, y que
se encuentra en pleno litigio legal entre la firma mexicana y Caytron-
ics, RCA Mexico se sumé a la pravtica, que bien pudiera cambiar los
“modus operandi” de muchas de las empresas que reciban contratos
de distribucién por catalogos completos, en 4reas determinadas. El
asunto esta siendo seguido muy de cerca por toda la industria, ante
los precendentes que ello pudiera conllevar . . . A mas de comprar
parte de la empresa Discos y Cartuchos de México de Nacho Morales,
Televisa de México, acaba de tomar gran parte de las acciones de
Profono de Estados Unidos, intereses representados al presente por
Nacho Morales y Guillermo Santiso. Ambos, presentes en Miami, esta
semana, me comunicaron los grandes planes que se llevaron a cabo,

1tando con el enorme respaldo que Televisa representa para los
intereses de Profono Internacional de Estados Unidos . . . En visita a

(Continued on page 80)
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Latiny (U.S.A.) Hit Parade

©
EAST COAST — COSTA ESTE WEST COAST — COSTA OESTE
JULY 11, 1981 JuLy 11,1981
July  July July  July
n 4 " 4
1 1 Amada Mia/Cheo Feliciano Vaya 1 2 La Ladrona/Diego Verdaguer Profono
2 2 Prohibiciones/Lolita CBS 2 1 Quiero Dormir Cansado/Emmanue! Arcanc
3 13 Amigo Dejala/Ismael Miranda Fania 3 3 Ya No Me Interesa/Chelo Musart
4 5 Regresa A Mi/Miami Sound Machine CBS X 4 5 La Culpable/Alvaro Davila Profono
5 3 Perdoname/Camilo Sesto Pronto 5 4 Piquetes De Hormiga/Conjunto Michoacan Odeon
6 4 Galera Tres/Ismael Miranda Fania 6 7 Procuro . Olvidarte/Hernaldo Alhambra
7 7 El Nene Esta Llorando/Conjunto Quisqueya Liznel 7 6 -Querer y Perder/Dyango Odeon
8 18 A La Reina/El Gran Combo Combo 8 11 Insaciable Amante/José José Pronto
9 6 Querer y Perder/Dyango Odeon 9 .8 Perdoname/Camilo Sesto Pronto
10 8 - La Dicha Mia/Celia, Johnny & Pete Vaya 10 9  Un Dia A La Vez/Los Tigres del Norte Fama
11 25 Insaciable Amante/José José Pronto 11 13 Asi No Te Amara Jamas/Amanda Miguel Profono
12 9 La Rueda/La Solucidn LAD 12 14 El Cofrecito/Beatriz Adriana Peerless
13 — Me Estoy Muriendo Por Dentro/Basilio Karen 13 12 El Chubasco/Carlos y José TH.
14 12 Quiero Dormir Cansado/Emmanuel Arcano 14 10 Si Quieres Verme Llorar/Lisa Lopez Hacienda
15 De Niia A Mujer/Julio Iglesias CBS 15 17 Abrazado De Un Poste/Lorenzo de Monteclaro CBS
16 20 El Paralitico/Roberto Torres SAR 16 15 Donde Estes Con Quien Estes/Camilc Sesto Pronto
17 14 Oh Que Sera/Willie Colon Fania 17 16 Prohibiciones/Lolita CBS
18 21 No Me Desprecies/Johnny Ventura Combo 18 19 Pobre Gorrion/Vicky Gas
19 22 Y Mi Negra Esta Cansa/Oscar D'Leon T.H. 19 20 Polvo De Ausencia/Mercedes Castro Musart
20 23 Un Mal Necesario/Jorge Char LAD 20 18 Ya No Regreso Contigo/Lupita D'Alessio  Orfeon
21 10 Amar Es Algo Mas/José Luis T.H. 2 23 La Cuarta Parte/José Domingo Profono
22 11 El Amigo y La Mujer/Cuco Valoy Discolor 22 21 Si Tu Quisieras/Los Bukis Profono
23 — Yolanda/Wilfrido Vargas Karen 23 22 Me Hubiera Gustado Tanto/Rocio Jurado Arcano
24 16 No Te Imaginas/Johnny Ventura Combo i 24 25 Vivir Sin Ti/Camilo Sesto Pronto
25 30 Pasatiempo/Roberto Carlos CBS 25 24 Don Diablo/Miguel Bosé CBS
26 15 El Piraguero/Conjunto Clésico Lo Mejor 26 26 Lena Verde/Napoleon Raff
27 — Como Lo Hago Yo/Yolandita Monge CBS 27 27 Amor Amor/José José Pronto
28 24 Me Llamas/José Luis Perales CBS 28 28 Me Llamas/José Luis Perales CBS
29 26  La Negra Pola/Tipica Dominicana Discolor 29 29 Primer Amor/Yuri Profono
— Dos Jueyes/Ceha & Willie Fania 30 30 No Te Apartes De Mi/Grupo Mazz Cara
Latin American
mer
(international) Hit Parade
L 3
RIO DE JANE'RO g,em:;)em SAOQ PAULO g,em:;{,m Brasil (Continued from page 78)
1. Ev Vou Ter Sempre Voce Antonio Marcos—RCA 1. Bem-Te-Vi Renato Terra—PolyGram Moore . . . Ricardo Braga acaba
2. Woman John Lennon—Warner Bros. 2. Woman John Lennon—Warner Bros. de grabar en los estudios RCA
3. Bem-Te-Vi Renato Terra—PolyGram 3. Santa Maria do Brasil Lindomar Castilho—RCA de Sao Paulo el LP en espafiol
4. Conga Conga Conga Gretchen—Copacabana 4. Conga Conga Conga Gretchen—Copacabana titulado: “Cora.lz’én de Segunda
5. Pensamento Gilliard—RGE 5. Obrigado Brasil Roberto Leal—RGE Mano.” La verSIpp de las mdsicas
6. Push Push Brick—CBS 6. A Ultima Carta Marcos Roberto—Copacabana Y Ia, produccién son. i L
. . J, autrofa de Thomas Fundora y
7. Aparencias Marcio Greyck—CBS 7. Pensamento Gilliard—RGE el album seréd distribuido por
8. A Ultima Carta Marcos Roberto—Copacabana 8. Woman in Love Barbra Streisand—CBS RCA para todo el mercado latino-
9. Woman in Love Barbra Streisand—CBS 9. Deixa Chover Guilherme Arantes—Elektra americano. Durante su estancia
10. Xanadi Juanita—RCA 10. Push Push BriCk——CBS en Bra5i|’ Fundora también pro-
11. Lady Kenny Rogers—EMI 11. Crying Don McLean—RCA dujo al romantico Lindomar Cas-
12. Cancao de Verao Roupa Nova—PolyGram 12. Cancao de Verao Roupa Nova—PolyGram tilho con un sencillo conteniendo
13. Shine On L.T.D.—CBS 13. Margarida Harmony Cats—RGE el tema ‘‘Santamaria del Dolor.”
14. De Do Do Do De Da Da Da The Police—CBS 14, Super Trouper Abba—RCA Pasados 26 afios de la muerte de
15. Abre Coracao Marcelo—Elektra 15. Stars on 45 Stars on 45—PolyGram Carmen Miranda, ésta fué a

URUGUAY

SCo®NOUAEWN=

. Eres mi Vida, Eres mi Sol Jorge Pablo—Orfeo

{Ventas)
By Juanjo Alberti

No Es Tan Fécil Tiempo y Lugar—Orfeo

El Cantor de Jazz Neil Diamond—EMI

El Mejor de mis Amigos José Augusto—EMI
Timex Sound 9 Varios—RCA

Carnaval Omar Romano—Sondor

Morir de Amor Miguel Bosé—CBS

Castillos en el Aire Alberto Cortez—Music Hall
Ella Los Herederos—Sondor

Creo en Dios Palito Ortega—Chango
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URUGUAY

CVENO VAWM=

(Popularidad)
By Juanjo Alberti

. Senor Peco—Epyc

Ella se Llamaba Napoleon—Cisne

Momentos José Dotti—Orfeo

Quiero Dormir Cansade Emmanuel—RCA
Perdéname Camilo Sesto—Ariola

Un Aifo Ya Leonardo Jury—Microfon

Santa Maria Newton Family—RCA

Eres mi Vida, Eres mi Sol Jorge Pablo—Orfeo
No Es Tan Facil Tiempo y Lugar—Orfeo

. Espérame en la Esquina Harp—Phonogram

resurgir en el mercado discogra-
fico a través de la grabadora
Ariola Discos Fonograficos e Fitas
Magnéticas Ltda, la cual ha com-
pilado los éxitos de esta famosa
cantante durante las décadas de
los 40 y los 50, con temas can-
tados por ella en portugués,
inglés y espaiol. El album llevara
por titulo: “Carmen Miranda on
Broadway” y ‘‘Carmen Miranda
in Hollywood.” Como un dato
curioso y a la vez como testigo

(Continued on page 80)
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Latin American
® Album Picks

“LA CULPABLE"

ALVARO DAVILA—Profono Pl 3042

En produccién de Pepe Quintana vy
D’Arneil Phershing y con arreglos de
D’arneil Phershing, Greg Mathieson, Carl
Wurtz y Jeff Leib, Alvaro Davila de México
interpreta aqui su axito actual “La Culp-
able.” Otros temas de su inspiracion
includios son “Si tG te vas,” “Amor de
contrabando,” “No No” y “Nadie que no
seas ta.”

B Produced by Pepe Quintana and D’arneil Phershing, with arrange-
ments by Greg Mathieson, Wutz, Leib and Phershing, Alvaro Davila
performs his smashing success “La Culpable” and very good ballads
like “No te puedo querer,” “Con un poco de amor” and “No No,”

composed by Davila.

B Very danceable music from the Domiinican Republic by the
always popular Tatico Henriquez. The rhythm section on these meren-
gues is exciting. “Pedro Ogui,”” “Las tengo de par en par,” ‘“Sacando
Yuca,” “Corazén de Piedra.”

*SUS ULTIMOS MERENGUES"

TATICO HENRIQUEZ

Muy bailable miisica dominicana de Tatico
Henriquez interpretada a la tipica manera.
Merengues en
ritmica. “Mi mujer y yo,” ““Juanita Morel”
y “Corazén de Piedra.”

contagiosa expresién

(Continued on page 81)

B rasi I (Continued from page 79)

de gran valor documental, los
discos traen portadas escritos por
el periodista brasileio Cassio
Emmanuel Barsante, quien a su
vez hizo la seleccién de todas
las piezas musicales.

Los derechos de autor es la
gran polémica que esta agitando
el mundo musical brasileio y
forzando la accién unificada de
los mas famosos compositores,
tales como Chico Buarque de
Holanda, Roberto Carlos, Antonio
Carlos Jobim—e! Tom Jobim— y
otros, en contra de la decisién
del 6rgano que controla y ajusta
los derechos autorales, la ECAD.
Actualmente bajo la intervencion

discos

&

records

« Estricto Control de Calidad
* Uniformidad en el Prensaje de sus

* Sonido Intachable

« Servicio eficiente . . . e Inmediato en
cualquier momento

« Solicite Informacion sin Compromiso

\

[c COI‘dc\'

del gobierno, ya que el afo
pasado hubo un escandalo al
producirse un desfalco. Esa oficina
ubicada en Brasilia, ha resuelto
poner un 30% del total de la
suma obtenida con la ejecucién
de misicas en estaciones de radio
y television, teatros y casas
nocturnas y distribuir el restante
en partes iguales entre todos los
compositores cuyas obras hayan
sido ejecutadas por lo menos una
sola vez en el pafs, ya que los
compositores cuyas obras fueron
las mas ejecutadas, pasaron a
recibir alrededor de una tercera
parte inferior a la que solian
recibir.

para servir fielmente
a la industria de
discos fonograficos

242 West 21 Street
Hialeah. Flonda 33010

80

Nuestro Rincon

nuestras oficinas en Hialeah, tuve la oportunidad de charlar con los
ejecutivos de | & ] Records Manufacturing Corp., empresa joven,
dindmica y extremadamente activa, dedicada al prensaje de discos
LP y 45 r.p.m. Merece mencién especial el hecho de que } & J tras-
ladaran recientemente sus operaciones a una nueva planta de pren-
saje situada en el 242 West 21st St., Hialeah, Fla. 33010, en donde
disponen de mas de 4,000 pies cuadrados totalmente equipados,
incluyendo prensas automaticas para el prensaje de discos de alta
calidad. Esta planta esta clasificada como una de las mis modernas
en el Estado de la Florida, con amplia capacidad de producciéon para
suplir con eficiencia a su clientele. José F. Seara es el ejecutivo en-
cargado de produccién, mientras que Jack F. Rodriguez se encarga de
los asuntos administrativos ... En ocasion de los 26 afios de la muerte
de la enorme Carmen Miranda, que establici6 pauta en la industria
filmica y discografica, la empresa Ariola de Brasil, ha complida los
grandes éxitos de la cantante y estrella cinematografica, que sera
lanzados de inmediato al mercado brasilefio y por ende, al interna-
cional, donde Ariola, mantiene excelente distribucién al presente . . .
Del espectacular album ‘“Cada cancién con su razén’ interpretado por
Chabuca Granda, editado por EMI en Argentina, extracto el comen-
tario de la compositora peruana, que nos aclara mucho de us “Flor de
1a Canela,”” de la siguiente manera: “‘Sin duda alguna esta cancién fué
la que me hizo popular. He dicho siempre que soy popular pero no
importante. Lo importante es Victoria Angulo, distinguida sefior de
la raza negra, a quien hice “La Flor de la Canela.” Madrina de la
primera cuadrilla de cargadores de las andas de nuestro Sefior de los
Milagros; guardiana exquisita de nuestras mejores tradiciones. Victoria
Angulo (por quien Lima tendria que alfombrarse para que ella la
paseara de nuevo) es nuestra embajadora mejor ante el mundo,
naturalmente sin el reconocimiento oficial siempre tan desagradecido
y mezquino” . .. jMuy interesante Chabuca! ... Y ahora, . . jHasta
la préxima desde Nueva York!

{Continued from page 78)

Our warmest welcome to Gloria Alvarez, a Brazilian journalist and
TV personality, the new Record World correspondent in that country
. . . Manuel Martinez Henares, a Spanish journalist and radio per-
sonality, has also joined our staff, as the correspondent in Spain.
Manuel has maintained a high standard throughout the years in his
columns at “La Voz de Leén.” Congratulations! . . . Vilo Arias Silva,
our correspondent in Mexico for the past eleven years, has been ap-
pointed our sub-director for Latin America, and will report directly
to this columnist. Vilo will also continue as RW’s correspondent in
Mexico . . . Carlos Marreo, assistant senior vice president, has been
appointed our Miami correspondent and will be in charge of the
“Radio Action’” feature, in addition to his research duties for our Latin
and International Hit Parades.

A meeting has been set between Caytronics Corporation and RCA
Mexico in New York. One of the main matters to be discussed will be
the distribution in the States by Caytronics of such well-known artists
as Marco Antonio Muiiz, Fernando Altende and Yolanda del Rio. RCA
Mexico has folowed the pattern established by Melody in Mexico,
which released iits artists for future distribution engagements in the
states at the signing of new contracts, which led to a legal action
‘between Melody and Caytronics. This pattern, if maintained, could
change the operational basis for all companies which get distribution
contracts in specific areas . . . Televisa de Mexico, besides acquiring
the part of Discos y Cartuchos de Mexico owned by Nacho Morales,
has just acquired a heavy share of Profono in the states, represented
by Nacho Morales and Guillermo Santiso . . . | was recently visited in
my offices by executives of J&) Records Manufacturing Corp., a new
company dedicated to record pressing. It is located at 242 West 21st
St., Hialeah, Fla. 33010. José F. Seara is in charge of production and-
Jack F. Rodriguez is in charge of administration affairs.

& Radio Action

Most Added Latin Record
(Tema mds programado)
(Internacional)
“En Carne Viva”
(M. Alejandro-A. Magdalena)
RAPHAEL
(CBS Int.)

(Salsa)

“A La Reina”
(Pedro Flores)
EL GRAN COMBO
(Combo)
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Lafin Album PiCkS (Continued from page 80)

“CADA CANCION CON SU RAZON"
CHABUCA GRANDA—EMI 6241

Con Caitro Soto, Pititi Sirio y Alvaro Lagos
en las partes ritmicas, que le dan verda-
dero sabor peruano, la muy popular
compositora de Pert, Chabuca Granda,
interpreta sus creaciones con detalles de
inspiracién de cada tema. Solo ella podria
darnos asi “La Flor de la Canela,” “El
puente de los suspiros,” ‘‘Fina Estampa,”
“El surco,” “Coplas a Fray Martin” y otros
temas, producidos en Argentina.

8 With the backing of Caitro Soto, Pititi Siro and Alvaro Lagos, top
Peruvian composer Chabuca Granda performs her own smashing
tunes. A musical treasure recorded in Argentina. “La flor de la canela,”
“El puente de los suspiros,” ‘’Fina estampa,” others.

“EL ASTRO"

LUIS ““PERICO" ORTIZ—New Generation N:G. 725
Como productor, compositor, arreglista y
Director de esta grabacién, Lusic "Perico”
Ortiz, hace gala de su indiscutible talento.
Vocales por Roberto Lugo y grabado en
Latin Sound Studios, N. Y. Muy buen
sonido y soberbia presentacién del pro-
ducto. ““Al mal tiempo buena cara,” ‘La
gente se respeta,” “Llegé la hora” vy
“Perico lo tiene,” todo en ritmo y salsa
contagiosa.

M Producer, composer, arranger, director and performer Luis “Perico”
Ortiz gives a taste of his terrific talent. Vocals by Roberto Lugo.
Recorded at Latin Sound Studios, N.Y. “Comienzo de una nueva
vida,” “Trabajador Guajiro,” “Viva Panama,” more.

The CoaSt (Continued from page 10)

spring, Sara, born June 14 in Santa Monica. Per Jerry, the name is
spelled like the Fleetwood Mac song but inspired by the Dylan tune
of the same title . . . And congratulations are soon to be in order
for Rosie Rex, drummer with the Syl Sylvain group, who had folks in
attendance at their recent Whisky engagement here wondering if
she would become the very first musician to go into labor in mid-
performance. We've heard of stars being born on the Whisky stage,
but that could be carrying things a bit too far . . . Capitol Records
rocker Gary O’ (for O’Connor) married Laura Dow on June 5 in To-
ronto. Laura’s not a non-pro, as they say in the film trades; she man-
ages a Toronto club called Fridays . . . Lynn Volkman has left her
position at Kragen and Company’s New York office. She can now be
reached at (212) 929-1676.

N ew Roya I'I'y Rafe (Continued from page 3)

while there is no official RIAA
position that states the new rate
is not in effect, "‘the appeals pro-
cess is hardly exhausted.”

Concurrently, the RIAA has
filed a motion with the U.S.
Appeals Court for an ‘“extension
of time” to study the as-yet-
unreleased written court opinion
with a view toward seeking a
re-hearing of the case within the
appelate process.

Under Federal rule, the time
for seeking a re-hearing expires
14 days after the “entry of judg-
ment.”’

“Since the court’s opinion may
not issue within the 14-day
period, or sufficiently in advance
of its termination to permit a
petition to be prepared and
filed,” the motion states, ‘“the
relief sought hereby is necessary?
to preserve petitioners’ oppor-
tunity to seek re-hearing .. .”

The RIAA made it clear to the
court that without the opinion,

RECORD WORLD JULY 11, 1981

it cannot comply with the rule
that requires petitioners to “state
with particularity” points of law
in the case they feel the court
may have “overlooked or mis-
apprehended.”

The mechanical royalty, paid
by record companies to publish-
ers and composers for the use
of copyrighted songs, had been
set at an interim rate of two
and three-fourths cents per tune
since 1976. The Appeals Court’s
unanimous ruling upheld the de-
cision of the CRT to increase the
rate.

Counsel for the composers
and publishers were elated by the
court’s quick action. Peter L.
Felcher, one of the lawyers rep-
resenting the National Music
Publishers Association (NMPA),
told RW: “We feel the court
was fair and equitable in its
ruling, and that it found the
record of the Tribunal’s action
to be fully justified.”

mwrky N'Y (Continued from page 16)

shootin’ the guns on the bus trying to kill the bus driver, the fools.
Etta James and them, a bunch of girls. They was playin’ with the guy
and the gun went off. Didn’t hurt nobody. They was lucky;, the bus
was full of people. They made them put the gun up after that. | was
sittin’ about five seats behind the bus driver. They made them put
the damn guns up.

“Oh yeah,” he laughs again, “'l been through the mill.”

On hand for Turner's performances at Tramps was an old friend
of the singer’s, the legendary songwriter Doc Pomus. Turner recorded
some of Pomus’ early blues songs (written before his association with
Mort Shuman), and gave Pomus the thrill of his life by doing so.
When Pomus was growing up in Brooklyn, and was himself a prom-
ising singer obsessed by blues music, Joe Turner was aces. Even today
Pomus speaks of Turner with the wonder and respect of a teenager
meeting his hero for the first time. This from a man who worships
no false idols. Says Pomus: “He’s what a blues singer should be like:
big, burly, handsome, with a great voice. He’s always been very quiet,
introspective, like all the great singers. And he’s got a lot of dignity.
That’s what always impressed me. A lot of dignity.”

LET US NOW PRAISE ANOTHER BIG MAN: Clarence Clemons has
opened his own nightclub in the bustling village of Red Bank, New
Jersey. Big Man’s West, as the cub is called, opens July 11 with an
open house party. “Some of Clarence’s close friends will be there,”
said a spokesman for the club, who added that Clemons will give
away 300 cowboy hats on opening night.

“Lots of big things are planned for the club,” the spokesman said.
“There’ll be video in there, and Clarence has talked about showing
home movies and slides from Bruce (Springsteen)’s tours.”

Although opening night musical guests have not been announced,
Gary U.S. Bonds is scheduled to play Big Man’s West on July 17 and
18. The club, which seats between 400 and 500, is located at 129
Monmouth Street in Red Bank. At press time, phones had not been
installed; anyone desiring more information about the club should
contact Greg Benedetti at (212) 627-8034.

CARL WILSON UPDATE: After months of speculation regarding his
future with the Beach Boys, Carl Wilson has released a statement
through Epic Records clarifying his position. Suffice it to say he’s left
the group, but at the same time has indicated his desire to return
should three conditions be met. Wilson apprised the other group
members of his feelings prior to commencing a solo tour in early
April. At the end of the tour, later that month, Wilson says “it was
becoming clear that things weren’t going to work out the way | had
hoped.

“’First, | wanted the Beach Boys to make a new rock ‘n’ roll record
of new songs, rather than just relying on the hits of the past.

“Second, | wanted the guys to rehearse thoroughly before a tour
because there’s hardly been a full Beach Boys rehearsal in more than
a year.

“Third, 1 didn’t want a major thrust of Beach Boys touring to be
multi-night engagements in Tahoe and Vegas and places like that.”

For the moment, Wilson plans to tour throughout the summer. He'll
record another solo album at the end of the year. ““l love the Beach
Boys and want us to live in people’s hearts as an active force, not
just as a memory. And | will always be ready to do anything positive
and forward-looking at anytime to help that happen.”

Wilson’s remarks are unusually bold and forthright for an artist of
his stature. A cursory glance at any of the interviews he’s given of late
is proof enough that he’s been under the gun regarding the Beach
Boys’ lack of creative impetus. Who knows what it will take—or if
it is possible—to inspire Brian Wilson—and he is really the key to
the group’s survival—to write up to his potential? One hopes Carl
Wilson’s statements are taken seriously enough by the other Beach
Boys to force a reassessment of their current raison d’etre.

JOCKEY SHORTS: Elektra/Asylum has signed the lady whom Doc
Pomus called “the best unsigned singer in America” two years ago.
Lou Ann Barton has put her signature on a contract and is now at
Muscle Shoals Studios recording her debut album. Jerry Wexler and
the Eagles’ Glenn Frey are co-producing. The LP should be out by
early September. A most anticipated event indeed . . . Lou Simon and
Jules Abramson have left PolyGram; neither have announced future
plans yet . . . Victor Horowitz, who was recently admitted to the
New York Bar, is now in-house counsel for the MMO Music Group,
which includes the Music Minus One and Inner City record labels
and publishing . . . what’s that? You say | still have five minutes to
clean out my desk?




Country Music Academy

Names Boyd Exec. Dir.

W LOS ANGELES—BIll Boyd, who
has served as either president or
chairman of the board of the
Academy of Country Music since
1968, will relinquish the presi-
dency of the Academy on July 20
and assume his new title as the
organization’s first executive di-
rector, as voted by the Academy’s
board.

Coinciding with the announce-
ment of Boyd’s new post, the
Academy has mailed ballots to
its more than 2300 members for
election of new officers and
board members. Ballots must be
returned by members by July 13.
Incoming officers and board
members will be installed on
July 20 at the Palomino.

Candidates for officers, for a
one-year term, are: president —
Johnny Mosby and Forrest White;
vice president — Ron Anton, Joe
Barber, Don langford and Ron
Martin; secretary—Toi Moritomo
and Nancy Plum; treasurer —
Harold Nelson and Selma Wil-
liams.

CBS Names Applequist
To Coast Country Post

B NEW YORK — Craig Applequist
has been appointed western re-
gional country marketing mana-
ger, Los Angeles, CBS Records, it
was announced by Joe Casey,
director, national promotion, CBS
Records Nashville.

From 1972-1977, Applequist
worked at KFML Radio as pro-
gram director. He joined CBS
Records in 1977 in the Epic
promotion department, Denver
branch. He became sales repre-
sentative, Denver branch, CBS
Records in 1978 and subsequently
moved in the same capacity to
CBS’s Los Angeles Branch.

Record World

untry

Super 'Stars For Children’

Shown at the recent Oak Ridge Boys' third annual “Stars for Children' show in Dallas,
which netted $175,000 for the prevention of child cbuse, are, from left: David Bellamy
of the Bellamy Brothers, Alabema's Randy Owen, the Oaks’ Duane Allen, and Howard
Bellamy.

Nashville Report

By AL CUNNIFF
B Dick James Music is scouting office space here. The company ex-
pects to move its ‘‘creative base’’ here by Sept. 1, according to Arthur
Braun, GM of Dick James’ U.S. operations. Braun will relocate here
from New York, though the company will still administer its copy-
rights out of New York . . . CBS-Nashville hosted a reception for
Scotti Brothers artist John Schneider at the Hermitage Hotel here
Tuesday (30).

Jon Anthony, PD at WJEZ (Chicago), has resigned to go with the
Burkhardt-Arams Satellite Music Network. Anthony will be PD of
the operation’s country format effective July 27 . . . Top Billing re-
cently signed Timberline, a four-piece band based here, to support
Wendy Holcombe on that artist’s live summer engagements . . . A
Liberty Bow! festival in Memphis Aug. 14 and 15 will feature George
Jones, Merle Haggard, Tanya Tucker, Mel Tillis, Brenda Lee, and
others.

The Bellamy Brothers are at work on their first Christmas single

. Jim Reeves’ widow, Mary Reeves Davis, recently opened the Jim
Reeves Museum here. Mary said over $500,000 has been invested in
the museum, which features photos, awards, recording equipment,
and other personal effects of the singer who died in a 1964 plane
crash,

IN THE STUDIO: Audio Media (Janie Fricke, Johnny Lee), Scruggs
(Randy Matthews, Waylon Jennings, Freddie Hart, Mike Card), Co-
lumbia (Zella Lehr, John Anderson, Ruby Falls), Creative Workshop
(Gene Cotton), Hilltop (Dave Kirby, Billy Walker), Quadraphonic

(Continued on page 83)

@

FICAP Elects Officers
At Third Mini-Clinic

B AUSTIN—Over 75 air person-
alities from more than seven
states were present for the recent
third annual FICAP Mini-Clinic
here, hosted by KOKE Radio.

During the annual board of
directors meeting, Jim Duncan
and Gina Preston were introduced
as new directors. Officers elected
for two year terms are: president,
Dale Turner (WSAI); VP, Bob Cole
(KOKE); secretary-treasurer, Gina
Preston (WQHK); parliamentarian,
Jerry Adams (KFDI); sergeant-at-
arms, Bobby Denton (WIVK); and
publicity chairman, Tim Williams
(KOKE),

Representatives from the RCA,

MCA, Elektra/Asylum, Warner
Bros., Liberty, Doorknob, and
First Generation record labels

were entertained throughout the
weekend by artists Jim Chesnut,
Gary Goodnight, Arnie Rue and
Roy Blanton. A Texas barbeque
and armadillo races, followed by
a benefit for FICAP at the Silver
Dollar Saloon here, wrapped up
the clinic.

Guest of honor for the benefit
was artist B. J. Thomas.

Todd Cerney Inks
Publishing Pact

B NASHVILLE—Charlie Feldman,
GM, Screen Gems/Colgems-EMI
Music, has announced signing
songwriter Todd Cerney to an
exclusive agreement with Col-
gems-EMI Music Inc., (ASCAP).

Cerney, a studio engineer at
Creative Workshop here, has
written songs recorded by Levon
Helm, Bill Medley, Susie Allan-
son and others. Additionally, he
has sung background on albums
by Kenny Rogers, Levon Helm,
John Conlee and Michae!l John-
son.

PICKS OF THE WEEK

"’ WILLIE NELSON, “I'M  GONNA SIT = ED B®UCE, “(WHEN YOU'RE IN LOVE) ¥ DON WILLIAMS, “ESPECIALLY FOR
_‘ RIGHT DOWN AND WRITE : EVERYTHING'S A WALTZ” o YOU.” There should be no
o MYSELF A LETTER” (prod.. . (9 (prod.: Tommy West) (writers: @@ mystery as to why Williams has
z Willie Nelson, Paul Buskirk & , (EEEEBE] P, Bruce, E. Bruce, R. Peterson) = found great sales and airplay
= Freddie Powers) (writers: F. (Tree/Sugarplum, BMI) {3:30). < success from his earliest releases
w Ahlert, J. Young) (Fred Ahlert/ Bruce's excellent “"One to -—he has a great ear for a hit
Pencil Mark/Rytvoc, ASCAP) One"" LP yields this easy-paced song, and an excellent sense of
(2:58). Nelson and friends tune, which showcases one of how to produce a marketable
blend several styles, including country's most programmable country record. Highlights on this
western swing, jazz, country voices in a positive lyric, truly fine album inclide the
and pop, with great success warm instrumental sounds, artist's current single ''Miracles,”
on this pleasant track from and a singalong bridge. MCA plus “Years From Now' and
the "Somewhere Over the 51139. “Fairweather  Friends.”  MCA
Rainbow' LP. Columbia 18- 5210.
02187.
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McDill, Holyfield Re-sign

» A—Il' ; s | - I-". ~al A - “5." 1

The Welk Music Group recently re-signed two of Nashville's most successful song-
writers, Bob McDill and Wayland Holyfield. Pictured at the signing, which continves
the writers' long-standing associations with Welk, are, from left: (seated) McDill and
Holyfield; (standing) Bill Hall, Nashville division manager, Welk Music Group; and
Roger Sovine, VP, professional activities, Welk.

NaShVi“e Report (Continued from page 82)

(Dave Olney, Johnny Duncan, Dobie Gray, Gary Primos), RCA
(Charley Pride), Sound Emporium (Gene Cotton, Bille Jo Spears),
Marty Robbins (Ronnie Robbins, Marty Robbins, Dave Heavener),
Koala (Del Reeves, Nashville Rhythm Section), Music Mill (Helen Cor-
nelius), Pete Drake (Del Wood, Lonzo & Oscar), Music City Recorders
(Linda Ward), Wax Works (Jim Seal), Young’'un (the Gatlins), Sound-
shop (Leon Everette), and Sound Stage (Mel Tillis and Nancy Sinatra,
Helen Cornelius, Joe Sun, Eloise Laws, and Betty Levette).

At Muscle Shoals Sound Studios, Barry Beckett has cut Cindy Rich-
ardson for MSS Productions and Billy Burnette for CBS. Dr. Hook
recently cut as MSS, where Bonnie Bramlett has also been at work.

Atlanta’s Web 1V studio recently completed studio remodeling and
updating which included the addition of 24-track Dolby. Recent activ-
ity there included Peabo Bryson, the S.0.S. Band, Cameo and james
Anderson.

Salem Festivals Lavender Agency

Set for Four Cities Signs Burritos
8 NEW YORK—The R.I. Reynolds | B NASHVILLE — Dan Wojcik, VP
Tobacco Company has an- | of the Shorty Lavender Talent

nounced that the Salem High
Country Music Festivals will be
held on four consecutive week-
ends beginning October 9. The
four concerts, staged in major
cities throughout the south and
east and featuring some of coun-
iry music’s leading artists, will
coincide with Country Music
Month.

“We feel the association be-
tween Salem with its ‘High Coun-
try’ advertising and the best in
country music is a natural,” said
E.A. Horrigan, chairman of the
board of R.J. Reynolds Tobacco
Company, which manufactures
Salem.

Four acts—still unconfirmed at
press time—will appear at each
show with a major headline ar-
tist at all four concerts. C.K. Spur-
lock and K S Productions will pro-
duce and promote the series. The
concerts are slated for: Wash-
ington, D.C., October 9; Dallas/
Ft. Worth, Oct. 16; Houston, Oct.
24; and Louisville, Ky., Oct. 31.

RECORD WORLD JULY 11, 198]

Agency, has announced the sign-
ing of the Burrito Brothers to the
agency for exclusive booking and
representation. The Curb Records
gicup is currently represented by
the LP “Hearts on the Line.”

Mandrell Gold

MCA artist Barbara Mandrell was re-

cently awarded a gold by the
RIAA for sales of her “‘cest oi Barbara
Mandrell” LP. The singer, who has an-
nounced she will return to her NBC-TV
variety series this fall, is shown with
producer Tom Collins ({left)} end Jim
Foglesong, president of MCA Records-
Nashville.

Country Hotline

By MARIE RATLIFF

MOST ADDED CHART CONTENDERS

Lacy J. Dalton — "Takin' It Easy"
Ray Price — "It Don't Hurt Me Half As Bad"

Lacy J. Dalton moves rapidly back onto charts
with the just-released "Takin' It Easy" already
added at KLZ, KCKC, KEBC, WPLO, KSSS, KUUY, KLAC,
KMPS, KEEN, KSOP, WDLW, WAMZ, WGIO, KVOO, WISO,
KRMD, KFDI, WXCL, KBUC, WPNX, KGA, WSM, WQIK,
WCXI, WSAI, KKYX.

Ray Price is doing well with "It
Don't Hurt Me Half As Bad," playing
at WESC, KIKK, KRAK, KCKC, KFDI,
KBUC, WQYK, WBAP, WMZQ, KTTS, KENR,
WGTO0, KVOO, XRMD, KSO, KEBC, WSAI,
KMPS, KKYX, KGA, WCXI, KYNN, WPNX,
KSSS, KWKH.

Rich Landers' "Hold On" continues
to grow with new adds at WSLR, WWVA,
KGA, WPNX, KDJW, KRAK, WSDS, WSLC, XVOO, KSOP,
KRMD, WGTO, WXCL, WKKN, WCXI, KKYX. Newcomer, Lula
Belle has play on "Home Made Wine" at WDEN, WDLW,
WDSD, WSLC.

Gene Kennedy & Karen Jeglum are showing spins on
"Easier Way To Go" at KFDI, KSO, KEBC, KYNN, WPNX,
WKKN. The Charlie Daniels Band has country play on
"Sweet Home Alabama" at WDLW, KRMD, KWMT, WPNX,
WLWI, WIRK, WSLC, KVOO, WZZK, WMNI, WJQS.

Wayne Kemp arrives on playlists
with "Just Got Back From No Man's
Land"™ at WAMZ, KMPS, WFAI, KRAK,
KEBC, WPNX, KFDI, KRMD, KV0O, WGTO.

Super Strong: Razzy Bailey (both
sides), Conway Twitty, Mel Tillis &
Nancy Sinatra, Dottie West, I. G.
Sheppard, Reba McEntire.

Ed Bruce has instant adds on
"(When You're in Love) Everything's A Waltz" at
WDLW, WCMS, KMPS, KGA, WDEN, WSM, WKKN, KSSS,
KEBC, KRMD. Johnny Cash is moving with "Mobile
Bay" at KUUY, KSSS, KEBC, KSOP, WDLW, KV0O, KFDI,
KBUC, WSM, KKYX.

Mac Davis is telling his "Secrets" at WLWI,
WFAI, WIRK, KSOP, KV0O, KRMD, KSO, KBUC, KSSS,
KKYX.

@

Wayne Kemp

SURE SHOTS
Ed Bruce — "(When You're In Love) Everything's
a Waltz"
Janie Fricke — "I'1ll Need Someone To Hold Me

(Wnen I Cry)"
Willie Nelson — "I'm Gonna Sit Right Down And
Write Myself A Letter"

LEFT FIELDERS

Donna Fargo — "Lonestar Cowboy"

Flovd Cramer — "The Lone Ranger"

Jimmr T mne — "Turnin' My Love On"

David Houston — "After All"

AREA ACTION

Valentino — "She Took The Place 0f You"
(KRMD, WPNX, KBUC, KEBC)

Leona Williams — "You Can't Find Many Kiss-

ers" (WDLW, KV0O, KEBC)

Gabriel — "My Kind Of Woman" (KFDI, KXLR,

WPNX)
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Country
&Album Picks

— =3 WITH LOVE

¥ JOHN CONLEE—MCA 5213

This album represents Conlee at his best,
with solid material couched in smooth,
mellow production. Standout cuts include
his current single “Could You Love Me
(One More Time),” “{’d Rather Have What
We Had,” and excellent covers of “What'’s
Forever For” and ‘| Feel Like Loving You
Again.”

RAINBOW STEW: LIVE AT ANAHEIM
STADIUM

MERLE HAGGARD—MCA 5216

Haggard performs some of his recent hits

as well as a medley of two older songs in

this LP, which preserves the excitement of

his blockbuster show at Anaheim. Prime

cuts include his current single ‘‘Rainbow

Stew,” plus “Our Paths May Never Cross"’

and “Misery and Gin.”

TAKIN" IT EASY

LACY J. DALTON—Columbia/Sherrill FC 37327
Lacy’s third LP is filled with tunes well
suited to her distinctive country vocal.
Best cuts include her new title single,
“Wild Turkey,” and “Where Were You
When | Needed You.” Dalton wrings the
most out of each emotional lyric here.

4

SHAUN NIELSEN

MCA 5206

Nielsen, former opening singer for Elvis
Presley, is a gifted vocalist who shows he
can sing with both power and intimacy
on the wide-ranging cuts here. He covers
some demanding classics well (“Dream
Baby,” his current single, and ‘Pretty
Woman”), and is impressive on “He Will
Break Your Heart,” ““Give Her Thorns (And
She’ll Find the Roses)” and others.

SEVEN BRIDGES ROAD

STEVE YOUNG—Rounder 3058

Rounder recently picked this LP up, and
now offers it completely re-mastered, with
new cuts as well. The standout cut is the
title song, which was recently covered by
the Eagles. Other interesting tracks are
“My Oklahoma” and “Long Way to Hol-
lywood.” Young blends country, folk, and
rock influences here.

Hughes-Ghent Promotion Bows

B NASHVILLE—-Gene Hughes and
Jeannie Ghent. have announced
formation of Hughes-Ghent Pro-
motions, a partnership with major
emphasis on promotion of record
product with  multiple-market
potential. The organization, an
expansion of the country-oriented
Cene Hughes Promotion, will
specialize in pop/adult promo-
tion and A/C product.

Hughes, one-time lead singer

| for the Casinos (“Then You Can
Tell Me Goodbye’), has worked
successfully in the country and
pop promotion fields for years.
Ghent was formerly national
promotion coordinator for ABC/
Dot and MCA Records, and was
recently affiliated with RCA.
The company has negotiated
| to work product by Ronnie Mil-
| sap, Dionne Warwick, Razzy Bai-
I iey, Kieran Kane and Dennis Yost,
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Country
Single Picks

@

COUNTRY SONG OF THE WEEK

JANIE FRICKE-—Columbia 18-02197

I’LL NEED SOMEONE TO HOLD ME (WHEN 1 CRY) [prod.: Jim Ed
Norman) (writers: B. McDill, W. Holyfield) (Hall-Clement/Bibo, ASCAP)
(2:47)

Fricke is set to score again with this strong cover of a very commer-

cial country tune penned by two of Nashville’s most successful

writers. Producer Norman'’s work combined with the song provide

an excellent vehicle for Fricke’s distinctive vocal.

LEON EVERETTE—RCA JH-12270

HURRICANE (prod.: Ronnie Dean & Leon Everette) (writers: K. Stegall, S.
Harris, T. Schuyler) (Blackwood, BMI/Rich Bin, ASCAP) (3:21)

Everette has a mover in this dynamic, driving song written about a

colorful Louisiana character. The chord progression and production

enhance the tune’s energy.

BILLY SWAN—Epic 14-02196

I'M INTO LOVIN' YOU (prod.: Larry Rogers) (writer: B. Swan) (Sherman
Oaks, BMI) (2:55)

Everyone’s got his habits, and I’'m into lovin’ you, Swan sings on this

uplifting self-penned tune from his album of the same title.

FLOYD CRAMER—RCA JH-12272

THE LONE RANGER (prod.: Floyd Cramer) [arr.: F. Cramer) (Acuff-Rose, BMI)
(2:21)

Hiyo Silver! Cramer has a well-timed offering in this lively instrumental

version of the Lone Ranger theme, which coincides with the release

of the new film.

ENGELBERT HUMPERDINCK—Epic 14-02245

MAYBE THIS TIME (prod.: Gary Klein & Nick DeCaro) (writer: H. Gaffney)
(Songs of Manhattan Island/Gary Klein, BMI} {3:18)

Engelbert generally gets some country turntable attention with his

releases, and this lush ballad should prove no exception.

SOUTHERN ASHE—Soundwaves 4641 (NSD)

PARADISE (prod.: Ronnie Dean & Leon Everette) (writer: J. Leap) {Cedar-
wood, BMI) (3:02)

This strong, upbeat song draws its inspiration from gospel music, but

it'’s country all the way, as a young man tells how he went to church

to learn about heaven, but learned about paradise from a young girl.

DAVID HOUSTON—Excelsior 1015P

AFTER ALL (prod.: Steve Vining & Tillman Franks) [writer: J. Mundy) (Mundy,
ASCAP/Hill Country, BMI) (3:03)

Houston presents a pleasant, mid-tempo song featuring a positive,

appealing lyric about a devoted woman and a fine, intimate vocal

performance from Houston.

JOHNNY CARVER—Tanglewood 1909

WAITIN" ON A SOUTHERN TRAIN (prod.: Bud Reneau} (writer: S. Throck-
morton) (Cross Keys, ASCAP) (3:10)

Carver taps one of the country’s best songwriters for this rhythm-

oriented cut about a belle who’s waiting for a southern train to take

her away from her New York man.

DONNA FARGO—Warner Bros. 49757

LONESTAR COWBOY (prod.: Stan Silver) (writer: D. Fargo) (Prima Donna,
BMI) (3:32)

A plastic cowboy gets his raps from Fargo in this self-penned tune in

which a woman wonders where this cowboy will be after the last

roundup.

JIMMY PAYNE—KIK 907

TURNIN' MY LOVE ON (prod.: Bob Millsap & Bill Holmes) (writer: B. Mill-
sap) (lronside, ASCAP) (2:16)

She’s dynamite and she knows it, and she’s turnin’ my love on, Payne

sings in a production that begins easy then builds to a hot bridge.

CONNIE CATO—MCA 51140

WHERE YOU'RE GONNA BE TONIGHT (prod.: Blake Mevis) (writers: C.
Putman, B. Jones) (Tree, BMI/Cross Keys, ASCAP) (2:53)

Think what you will, but { know where you'il be tonight—here in our

warm bed, a sassy-voiced Cato sings to her wandering man in this

spirited, uptempo country song.
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Record World

JULY 11, 1981
TITLE, ARTIST, Lebel, Number, (Distributing Label)

JULY JULY
n 4
1 1 KENNY ROGERS'
GREATEST HITS
Liberty LOO 1072
{36th Week)
2 2 FANCY FREE OAK RIDGE BOYS/MCA 5209 5
3 3 FEELS SO RIGHT ALABAMA/RCA AHL1 3930 17
4 § SEVEN YEAR ACHE ROSANNE CASH/Columbia JC 36865 16
5 4 WHERE DO YOU GO WHEN YOU DREAM ANNE MURRAY/
Capitol SOO 12144 10
9 GREATEST HITS RONNIE MILSAP/RCA AHL1 3772 38
10 JUICE JUICE NEWTON/Capitol ST 12136 16
8 8 | AM WHAT | AM GEORGE JONES/Epic JE 36492 53
9 7 SOMEWHERE OVER THE RAINBOW WILLIE NELSON/
Columbia FC 36883 17
10 12 OUT WHERE THE BRIGHT LIGHTS ARE GLOWING RONNIE
MILSAP/RCA AHL1 3932 12
11 11 HORIZON EDDIE RABBIT/Elektra 4E 276 52
12 6 1LOVE 'EM ALL T. G. SHEPPARD/Warner/Curb BSK 3528 12
13 13 GREATEST HITS ANNE MURRAY/Capitol SOO 12110 40
19 ROWDY HANK WILLIAMS, JR./Elektra/Curb 6E 330 23
15 14 WILD WEST DOTTIE WEST/Liberty LT 1062 19
16 18 URBAN CHIPMUNK/RCA AFL1 4027 3
17 15 MY HOME'S IN ALABAMA ALABAMA/RCA AHL1 3644 55
18 17 9 TO 5 AND ODD JOBS DOLLY PARTON/RCA AALl 3852 17
19 22 DRIFTER SYLVIA/RCA AHL1 3986 n
20 21 SURROUND ME WITH LOVE CHARLY McCLAIN/Epic FE
37108 8
21 16 GREATEST HITS OAK RIDGE BOYS/MCA 5150 3s
22 23 GREATEST HITS WAYLON JENNINGS/RCA AHL1 3378 113
23 27 CARRYING ON THE FAMILY NAMES DAVID FRIZZELL &
SHELLY WEST/Warner/Viva BSK 3555 5
24 20 LEATHER AND LACE WAYLON & JESSI/RCA AHLI 3931 17
— SHARE YOUR LOVE
KENNY ROGERS
Liberty LOO 1108 1
26 25 EVANGELINE EMMYLOU HARRIS/Warner Bros. BSK 3508 21
27 24 LOOKIN' FOR LOVE JOHNNY LEE/Full Moon/Asylum
6E 309 35
28 26 STARDUST WILLIE NELSON/Columbia KC 35305 164
29 33 MAKIN' FRIENDS RAZZY BAILEY/RCA AHL1 4026 7
30 34 DARLIN' TOM JONES/Mercury SRM 1 4010 {PolyGram) 4

TAKE THIS JOB AND SHOVE IT VARIOUS ARTISTS/Epic

Fricke & Friends

SE 37177 1

Janie Fricke hams it up with her producer, Jim Ed Norman, and studio players at her
recent Audio Media album sessions in Nashville. From left are: Bobby Ogdin, Dennis
Burnside, Fricke, Norman, Rofe Van Hoy, Eddie Bayers (backg i), engi Marshal!
Morgan, Paul Woriey, and Joe Osbome,
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38 URBAN COWBOY’ (ORIGINAL SOUNDTRACK]/Full Moon/
Asylum DP 90002 60
33 29 HONEYSUCKLE ROSE (ORIGINAL SOUNDTRACK) WILLIE
NELSON & FAMILY /Columbia S2 36752 44
34 28 SOMEBODY'S KNOCKIN' TERR! GIBBS/MCA 5137 23
35 32 STRAIGHT AHEAD LARRY GATLIN & THE GATLIN
BROTHERS BAND/Columbia KC 36250 90
36 31 JOHN ANDERSON 2/Warner Bros. BSK 3547 9
37 37 THE BARON JOHNNY CASH/Columbia FC 37179 2
38 41 LIVE! HOYT AXTON/Jeremiah JH 5002 6
39 30 | BELIEVE IN YOU DON WILLIAMS/MCA 5133 38
40 35 ROLL ON MISSISSIPPI CHARLEY PRIDE/RCA AHL1 3905 12
41 51 1§ HAVE A DREAM CRISTY LANE/Liberty LT 1083 13
42 36 GREATEST HITS LARRY GATLIN & THE GATLIN BROTHERS
BAND/Columbia FC 36488 118
43 40 BEST OF EDDIE RABBITT/Elektra 6E 235 85
— MR. T CONWAY TWITTY/MCA 5204 1
45 39 BEST OF BARBARA MANDRELL/MCA AY 1119 125
46 55 THAT'S ALL THAT MATTERS TO ME MICKEY GILLEY/Epic
JE 36586 42
47 44 CHAIN LIGHTNING DON McLEAN/Millennium BXL1 7756
(RCA) 8
48 57 HEY JOE, HEY MOE MOE BANDY & JOE STAMPLEY/
Columbia FC 37003 16
49 45 HELP YOURSELF LARRY GATLIN & THE GATLIN BROTHERS
BAND/Columbia JC 36582 38
50 48 PLEASURE DAVE ROWLAND & SUGAR/Elektra 6E 525 3
51 46 ENCORE MICKEY GILLEY/Epic JE 36851 34
52 42 COCONUT TELEGRAPH JIMMY BUFFETT/MCA 5169 18
53 47 THE BEST OF DON WILLIAMS, VOL. II/MCA 3096 89
54 49 GUITAR MAN ELVIS PRESLEY/RCA AAL1 3917 21
55 50 WILLIE AND FAMILY LIVE WILLIE NELSON/Columbia KC2
35642 135
56 52 BEST OF THE STATLER BROTHERS/Mercury SRM 1 1037
{PolyGram) 282
57 53 FULL MOON CHARLIE DANIELS BAND/Epic FE 36571 48
58 54 LOVE IS FAIR BARBARA MANDRELL/MCA 5136 35
59 64 BACK TO THE BARROOMS MERLE HAGGARD/MCA 5236 41
60 56 CLASSIC CRYSTAL CRYSTAL GAYLE/United Artists LOO 982 87
61 58 THIS IS ELVIS [{ORIGINAL SOUNDTRACK]}/RCA CPL1 4031 6
62 59 SAN ANTONIO ROSE WILLIE NELSON & RAY PRICE/
Columbia JC 36746 55
63 60 24 GREATEST HITS HANK WILLIAMS, SR./MGM SE 4755 47
64 61 THESE DAYS CRYSTAL GAYLE/Columbia JC 36512 42
65 74 I'M GONNA LOVE YOU BACK TO LOVING ME AGAIN
JOE STAMPLEY /Epic FE 37055 10
66 62 THE GAMBLER KENNY ROGERS/United Artists LA 934 H 133
67 63 REUNION JERRY JEFF WALKER/MCA 5199 4
68 66 TEN YEARS OF GOLD KENNY ROGERS/United Artists
) LA 835 H 164
69 65 HARD TIMES LACY J. DALTON/Columbia JC 36753 40
70 — AS 1S BOBBY BARE/Columbia FC 37157 1
71 43 OAK RIDGE BOYS HAVE ARRIVED/MCA AY 1135 17
72 70 WAITIN' FOR THE SUN TO SHINE RICKY SKAGGS/Epic
SE 37193 5
73 67 MUSIC MAN WAYLON JENNINGS/RCA AHL1 3602 57
74 75 WASN'T THAT A PARTY THE ROVERS/Epic JE 37107 9
75 71 GIDEON KENNY ROGERS/United Artists LOO 1035 64
Lee Agency Opens | Golden Bridge
Las Vegas Office | Signs Kelly

B LAS VEGAS — Buddy Lee At-
tractions, a Nashville-based enter-
tainment agency, has opened an
office at 3305 West Spring Moun-
tain Road, Suite 60, Las Vegas,
Nevada 89102,

The agency also announced the
appointment of Stephanie Niel-
son as head of Lee’s Las Vegas
operations. Nielson previously
worked with Joffee/Blakely Films,

Los Angeles; Rogers, Cowan &

Brenner, Beverly Hills; Silverbird ‘,

Hotels, Las Vegas; and Universal
Studios, Universal City, California. |

B NASHVILLE—Don Gant, presi-
dent of Don Gant Enterprises, has
announced that Casey Kelly has
signed an exclusive songwriting
agreement with Golden Bridge
Music (ASCAP).

First to Sign

Kelly, who has had songs re-
corded by Kenny Rogers, George
Benson, Helen Reddy, Loretta
Lynn, Dottie West, America, Roy
Clark, Hank Williams, Jr. and
others is the first writer to sign
with Gant’s ASCAP affiliate.
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TITLE, ARTIST, Label, Number, (Distributing Label)
JUuLy Jlﬂ.Y
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12

13
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17
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18

21
24
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19 10

23
27
26

28

29
25 8

30
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32
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36
45
38
40
41

35 37

37 14
46

43

48
41 44

55
47

49
53
50
52

57
49 15

56

WKS. ON
CHART
FEELS SO RIGHT
ALABAMA
RCA 12236 8
| WAS COUNTRY WHEN COUNTRY WASN'T COOL
BARBARA MANDREL! /*/CA 51107 10
LOVIN' HER WAS EASIER TOMPALL & THE GLASER
BROTHERS/Elektra 47134 11
SURROUND ME WITH LOVE CHARLY McLAIN/Epic
19 01045 15
THE MATADOR SYLVIA/RCA 12214 12
BY NOW STEVE WARINER/RCA 12204 14
FOOL BY YOUR SIDE DAVE ROWLAND & SUGAR/Elektra
47135 10
PRISONER OF HOPE JOHNNY LEE/Full Moon/Asylum
47138 7
GOOD 'OL GIRLS SONNY CURTIS/Elektra 47129 12
DON'T BOTHER TO KNOCK JIM ED BROWN & HELEN
CORNELIUS/RCA 12220 10
FIRE AND SMOKE EARL THOMAS CONLEY/Sunbird 7561 15
TOO MANY LOVERS CRYSTAL GAYLE/Columbia 11 02078 8
DIXIE ON MY MIND HANK WILLIAMS, JR./Elektra/
Curb 47137 7
DREAM OF ME VERN GOSDIN/Ovation 1171 9
DON'T GET ABOVE YOUR RAISING RICKY SKAGGS/
Epic 19 02034 1
UNWOUND GEORGE STRAIT/MCA 51104 9
THEY COULD PUT ME IN JAIL BELLAMY BROTHERS/Warner/
Curb 49729 6
| STILL BELIEVE IN- WALTZES CONWAY TWITTY & LORETTA
LYNN/MCA 51114 7
MY WOMAN LOVES THE DEVIL OUT OF ME MOE BANDY/
Columbia 11 02039 13
JUST LIKE ME TERRY GREGORY/Handshake 8 70071 n
RAINBOW STEW MERLE HAGGARD/MCA 51120 6
WILD SIDE OF LIFE—IT WASN'T GOD WHO MADE HONKY
TONK ANGELS/I'LL BE ALRIGHT WAYLON & JESSI/
RCA 12245 6
I DON'T NEED YOU KENNY ROGERS/Liberty 1415 4
WHISKEY CHASIN' JOE STAMPLEY /Epic 19 02097 8
BLESSED ARE THE BELIEVERS ANNE MURRAY /Capitol 4987 15
| SHOULD'VE CALLED EDDY RAVEN/Elektra 47136 8
DON'T WAIT ON ME THE STATLER BROTHERS/Mercury
57051 (PolyGram) 5
RICH MAN TERRI GIBBS/MCA 51119 6
WIND IS BOUND TO CHANGE LARRY GATLIN & THE
GATLIN BROTHERS BAND/Columbia 11 02123 6
COULD YOU LOVE ME (ONE MORE TIME) JOHN CONLEE/
MCA 51112 7
(THERE'S) NO GETTIN' OVER ME RONNIE MILSAP/RCA
12264 3
WHILE THE FEELING'S GOOD REX ALLEN, JR. & MARGO
SMITH/Warner Bros. 49738 5
A TEXAS STATE OF MIND DAVID FRIZZELL & SHELLY WEST/
Warner/Viva 49745 4
IT'S NOW OR NEVER JOHN SCHNEIDER/Scotti Brothers
6 02105 (CBS} 5
ANGELA MUNDO EARWOOD/Excelsior 1010 9
QUEEN OF HEARTS JUICE NEWTON/Capitol 4997 6
BUT YOU KNOW | LOVE YOU DOLLY PARTON/RCA 12200 14
MAYBE | SHOULD HAVE BEEN LISTENING GENE WATSON/
MCA 51127 4
| JUST NEED YOU FOR TONIGHT BiLLY "'CRASH"
CRADDOCK/Capitol 5011 4
YOU'RE THE BEST KIERAN KANE/Elektra 47148 4
LONGING FOR THE HIGH BILLY LARKIN/Sunbird 7562 7
MIRACLES DON WILLIAMS/MCA 51134 2
I DON'T HAVE TO CRAWL EMMYLOU HARRIS/Warner Bros.
49739 5
OLDER WOMEN RONNIE McDOWELL/Epic 19 02129 3
YOU DON'T KNOW ME MICKEY GILLEY/Epic 14 02172 2
BEDTIME STORIES JIM CHESNUT/Liberfy/Curb 1405 6
SOME DAYS ARE DIAMONDS (SOME DAYS ARE STONE)
JOHN DENVER/RCA 12246 6
GOOD TIMES WILLIE NELSON/RCA 12254 3
LOVE DIES HAKD ~ANDY BARLOW/P.A.1.D. 133 13
IT'LL BE HIM DEBBY BOONE/Warner/Curb 49720 4
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JULY 11, 1981

I'VE BEEN A FOOL/SOMETIMES WHEN WE TOUCH
STEPHANIE WINSLOW /Warner/Curb 49753
WE DON'T HAVE TO HOLD OUT ANNE MURRAY/
. Capitol 5013
HONKY TONK HEARTS DICKEY LEE/Mercury 57052
(PolyGram)

MIDNIGHT HAULER/
SCRATCH MY BACK

RAZZY BAILEY

RCA 12268

LOVE TO LOVE YOU CRISTY LANE/Liberty 1406
TIGHT FITTIN' JEANS CONWAY TWITTY/MCA 51137
SWEET SOUTHERN LOVE PHIL EVERLY/CBS/Curb 6 02116
HEADIN' FOR A HEARTACHE CINDY HURT/Churchill 7772
SHOULD | DO IT TANYA TUCKER/MCA 51131
TODAY ALL OVER AGAIN REBA MCcENTIRE/Mercury
57054 (PolyGram)
DADDY BILLY EDD WHEELER/NSD 94
SOMEBODY'S DARLING DOTTSY/Tanglewocod 1908
KEEP ON MOVIN' KING EDWARD IV & THE KNIGHTS/
Soundwaves 4635 (NSD)
TEXAS COWBOY NIGHT MEL TELLIS & NANCY SINATRA/
Elektra 47157
MY BABY'S COMING HOME AGAIN TODAY BILL LYERLY/
RCA 12255
LOVE AIN'T NEVER HURT NOBODY BOBBY GOLDSBORO/
Curb 6 02117
YESTERDAY'S NEWS (JUST HIT HOME TODAY) JOHNNY
PAYCHECK/Epic 19 02144
LOVIN' ARMS/YOU ASKED ME TO ELVIS PRESLEY/RCA
12205
WHAT ARE WE DOIN’ IN LOVE DOTTIE WEST /Liberty 1404
LIKIN' HIM AND LOVIN' YOU KIN VASSY /Liberty 1407
NORTH ALABAMA DAVE KIRBY/Dimension 1019
DARLIN' TOM JONES/Mercury 76100 (PolyGram)
('M GONNA) PUT YOU BACK ON THE RACK DOTTIE
WEST /Liberty 1419
I'M JUST AN OLD CHUNK OF COAL JOHN ANDERSON/
Warner Bros, 49699
THIS MUST BE MY SHIP DIANA TRASK /Kari 121
SEND ME THE PILLOW YOU DREAM ON THE WHITES/
Capitol 5004
BORN ORION/Sun 1165
SMOOTH SOUTHERN HIGHWAY THRASHER BROTHERS/
MCA 51123
IT'S REALLY LOVE THIS TIME FAMILY BROWN/Ovation
1174
BURNING BRIDGES BILL NASH/Liber 1410
THE PARTNER NOBODY CHOSE GUY CLARK/Warner Bros.
49740
HOLD ON RICH LANDERS/Ovation 1173
MATHILDA JOHN WESLEY RYLES/MCA 51128
PARTY TIME T.G. SHEPPARD/Warner/Curb 4976)
LOVE NEVER HURT SO =NOD DONNA HAZARD/
Excelsior 1016
TENNESSEE WHISKEY DAVID ALLAN COE/Columbia 11
02118
ONE TOO MANY MEMORIES RAY PILLOW /First Generation
on
A POOR MAN’S ROSES/ON THE INSIDE PATTI PAGE/
Plantation 201
HELLO WOMAN DOUG KERSHAW/Scotti Brothers 6 02137
(CBS)
YOU'RE MORE TO ME (THAN HE'S EVER BEEN) PEGGY
FORMAN/Dimension 1020
RUN TO HER SUSIE ALLANSON/Liberty /Curb 1408
GOOD FRIENDS MAKE GOOD LOVERS JERRY REED/RCA
12253
IT'S A LOVELY, LOVELY WORLD GAIL DAVIES/Wcr/r?er
Bros. 49694
BALLYHOO DAYS/TWOQ HEARTS BEAT BETTER THAN ONE
EDDY ARNOLD/RCA 12226
SOMEDAY, SOMEWAY, SOMEHOW AMARILLO/NSD 81
i STILL MISS SOMEONE DON KING/Epic 19 02046
COUNTRY IS THE CLOSEST THING TO HEAVEN CONCRETE
COWBOY BAND/Excelsior. 1011
MAMA WHAT DOES CHEATIN' MEAN CARROLL BAKER/
Excelsior 1013
LOUISIANA JOE JOE DOUGLAS/Foxy Cajun 1005 (NSD)
TAKE IT AS IT COMES MICHAEL MURPHEY WITH KATY

MOFFATT /Epic 19 02075

3

3

3

N LY o -

L )

W -

P T ]

Nw

15

10

1






THE NEW ALBUM

FEATUREE THE SINGLE

ON LIBERTY RECORDS

PRODUCED BY LIONEL B. RICHIE, JR.
MANAGEMENTERAGEN & COMPANY

Lwanel B_Hichie Jr-Appears caourtesy of Commodores Emertairmant Corp. & Motown Recards
@ 1981 LIBEATY RECORCTS, A B4 S'ON OF CARITGL RECDRDS. INC.



