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MOST PROMISING MALE GROUP:
#1 PLAYER

TOP MALE GROUP:

#1 BEE GEES
#5 PLAYER

TOP MALE VOCALIST:
#1 ANDY GIBB

TOP RECORD GROUP:
#1 STAYIN' ALIVE/BEE GEES
#3 NIGHT FEVER/BEE GEES
#6 BABY COME BACK/PLAYER
#9 HOW DEEP IS YOUR LOVE/BEE GEES

TOP RECORD SOLO ARTIST:
#1 SHADOW DANCING/ANDY GIBB
#4 GREASE/FRANKIE VALLI
#10 LOVE IS THICKER THAN WATER/ANDY GIBB

SPECIAL ACHIEVEMENT:
BEE GEES
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#1 YVONNE ELLIMAN -~

MOST PROMISING FEMALE VOCALIST:

TOP NEW DUO:
#1 JOHN TRAVOLTA & OLIVIA NEWTON-JOHN

TOP DUO:

#1 JOHN TRAVOLTA & OLIVIA NEWTON-JOHN
A.

Fhark (?0{7/ From the RS Q. Family
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Reord World 1978 Year End Poll

TOP MALE GROUP:
#1 BEE GEES

TOP LP GROUP:

#1 BEE GEES & VARIOUS ARTISTS
SATURDAY NIGHT FEVER

TOP MOTION PICTURE SOUNDTRACK:

#1 SATURDAY NIGHT FEVER

#2 GREASE

#3 SGT. PEPPER'S LONELY HEARTS CLUB

SPECIAL ACHIEVEMENT:

RSO
BEE GEES

TOP SOUNDTRACK:
#1 SATURDAY NIGHT FEVER

gilite

PRODUCERS OF THE YEAR:

BEE GEES, KARL RICHARDSON
AND ALBHY GALUTEN

PUBLISHER OF THE YEAR:
RSO

| SONGWRITERS OF THE YEAR:
] BEE GEES
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Record World 1978 Year End o]]

TOP MALE GROUP:
#7 BEE GEES

TOP LP GROUP:

#7 BEE GEES & VARIOUS ARTISTS
SATURDAY NIGHT FEVER

TOP MOTION PICTURE SOUNDTRACK:

#1 SATURDAY NIGHT FEVER
#2 GREASE
#3 SGT. PEPPER'S LONELY HEARTS CLUB

SPECIAL ACHIEVEMENT:

RSO
BEE GEES

hid 1Ps

TOP SOUNDTRACK:
#1 SATURDAY NIGHT FEVER

PP alNGLES

PRODUCERS OF THE YEAR:

BEE GEES, KARL RICHARDSON
AND ALBHY GALUTEN

SONGWRITERS OF THE YEAR:
BEE GEES

SPECIAL ACHIEVEMENT:
BEE GEES

TOP RECORD GROUP:
#1 STAYIN' ALIVE/BEE GEES
#3 NIGHT FEVER/BEE GEES
#9 HOW DEEP IS YOUR LOVE/BEE GEES
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Ales Leaves Motown;
Roshkind to Top Spot

By SAM SUTHERLAND

B LOS ANGELES—Michael Rosh-
kind, vice chairman of Motown
industries, last week assumed the
added post of chief operating
officer for the corporation, fol-
lowing the resignation of Motown
Records president Barney Ales.

Roshkind will now supervise
all Motown’s divisions, including
its film and video arms, the Jobete
music publishing wing, and the
Motown, Tamla, Gordy, Prodigal
and VIP labels.

Reached by RW at mid-week,
Roshkind confirmed his new ap-
pointment. Regarding Ales’ de-

(Continued on page 170)
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Columhia, Atlantic
Hot on Album Chart

® On this week’s Album
Chart, Columbia Records has
four Ips in the top 10 (includ-
ing the top-charted ‘‘Greatest
Hits Vol. 2” by Barbra Streis-
and, ““52nd Street” by Billy
Joel at a bulleted #2, “You
Don’t Bring Me Flowers” by
Neil Diamond at a bulleted
#8, and ‘“‘Best of Earth, Wind
& Fire, Vol. I” at #9), and
Atlantic Records has four in
the top 15 (“Double Vision”
by Foreigner at a bulleted #5,
“C’est Chic” at a bulleted #7,
““Some Girls” by the Rolling
Stones at #11 and ‘‘Briefcase
Full of Blues” by the Blues
Brothers at a bulleted #15).

U,

Cibbs, Soundtracks, Disco Dominate
Singles and Album Charts

By SAMUEL GRAHAM

B LOS ANGELES—The increas-
ingly high profile of disco-ori-
ented product within the record
industry has to a considerable
extent been reflected in the
records that have held the num-
ber one position on the RW
Singles Chart in 1978. The Bee
Gees’ ““Stayin’ Alive” and ““Night
Fever” (both RSQ), A Taste Of
Honey’s ““Boogie Oogie Oogie”
(Capitol), Donna Summer’s ““Mac-
Arthur Park” (Casablanca), Chic’s
“Le Freak” (Atlantic): between
the five of them, they topped the
chart for a total of twenty weeks.
With the inclusion of such block-
buster releases as Andy Gibb’s

(Continued on page 160)

By MIKE FALCON

® LOS ANGELES — The RSO
soundtracks to “Saturday Night
Fever” and “Grease,” with 41 out
of a possible 52 weeks, domi-
nated the number one spot on
the RW Album Chart in 1978, a
year in which the average list
price of the records in the top
100 went up steadily as $6.98 Ips
gave way to $8.98 Ips.

‘Rumours’

Fleetwood Mac’s ‘‘Rumours”
was the first number one Ip of
the year, and stayed in that posi-
tion for a total of 34 weeks, be-
ginning in 1977 and ending Janu-
ary 21, when the RSO soundtrack
to “Saturday Night Fever” edged
into the premier spot. In the first

Radio Finds 1978 A Risky Time;
Many Retailers Report Best Year

By MARC KIRKEBY
@ NEW YORK—It began like a
case of art imitating life:

In early September CBS-TV un-
veiled “WKRP in Cincinnati,” a
weekly situation comedy pro-
duced by MTM Productions. The
series dealt with a middle-of-the
road station that turned to a rock
format for ratings salvation, led by
an airstaff of wiseacres and thy-
roid cases who must have looked
like caricatures to anyone who
hasn’t worked at a radio station.

When it ended, it looked like

(Continued on page 58)
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*The Record World Sales index is based on a broad cross-section of quantitative sales data
reported to Record World from retailers, rack jobbers and one-stops across the country. The base
tigure for both the singles and album indices Is a smoothed average of these quantitative reports
during periods in March, 1976, with each weekly figure being a percentage increase or decrease on
the base. The base figure for both singles and albums is 100.0.

By MIKE FALCON
® LOS ANGELES — The state of
record retailing can be viewed
from many different angles, and
the views of retailers regarding
their business in 1978 are perhaps
even more divergent than in
years past.
Retail Sample

In an attempt to provide an
accurate, and yet open-ended
view of the 1978 retail scene,
Record World has selected one

dozen retail accounts from
around the country, representing
big and small accounts, inde-

pendent operations and chains,
mall stores and superstores, and
NARM’s Rack Jobber of the
Year, and given representatives
of the firms an opportunity to
state, in their own words, what

(Continued on page 86)

in 1978

week of 1978 there was only one
bullet in the top 10, Queen’s
“News of the World” (Elektra), at
number nine bullet.

The first week in January also
marked the highest position a
$6.98 list album would garner for
the entire year, as Shaun Cassi-
dy’s debut Ip (Warner/Curb) took
the number three spot. Cassidy
also gained the unusual distinc-
tion of being the only artist in
the history of the Record World
album chart who had $6.98 and
$7.98 albums in consecutive posi-
tions: on April 8th, the aforemen-
tioned release went to number
18, while his $7.98 album, “Born
Late”” (also W/C), moved up to
number 17.

‘Sat. Night Fever’

“Saturday Night Fever” was a
landmark release for the record
industry, and RSO parlayed the
success of the movie and an ex-
iraordinary level of singles air-
play into an album that remained
in the number one spot for 25

(Continued on page 170)

NARM Study Shows
‘77 Racks’ Best Year

& NEW YORK — Rack jobbers ac-
counted for over $1.6 billion of
the record industry’s $3.5 billion
list-price gross in 1977, according
to a National Association of Re-
cording Merchandisers study re-
leased last week.
Increase
The rack total—$1.646 billion
—represented a highest-ever in-
crease of $275 million over 1976
totals, and a 20.1 percent increase
that was the greatest percentage
(Continued on page 170)

FCC Proposal Would End
Clear-Channel AM S ignals

By BILL HOLLAND

& WASHINGTON-—The normally
voluble National Association of
Broadcasters is in silent quandary
after last week’s FCC announce-
ment that it will try to limit all
night, clear channel ‘‘supersta-
tions” in order to add 125 new
stations to the AM radio band.
The main problem facing the
NAB is that both daytime sta-
tions and the powerful all-night

stations are members, and the
possible new stations, some of
them certainly to be minority-
owned, would also be members.
“We're tossing it around up-
stairs,” an NAB spokesman told
RW. “You can see our problem.”
As a result, there is yet no official
NAB comment on the FCC action,
although their legal department
(Continued on page 169)
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affecting the concert

B Pages 26-28, 30-31. Call it the year of the
soundtrack, the year of disco, the year of
_‘59 the superstar—1978 has been a phenom-
oO‘?ﬂO‘\é enal one for the American recording indus-
@0 6‘6 try, and Record World's annual year-end

S awards highlight the most notable success
(6 stories in a wide range of musical cate-

3
o
46»«// gories.

B Page 44. What sort of year was '78 for
the concert business? Is the adult audience
for live entertainment growing as
dicted? How is the jazz/fusion explosion
marketplace? Tom
Ross, west coast chief for booking giant
touches on these and other talent
issues in a far-reaching Dialogue.

pre-

Disco Pages 22, 24
Disco Dial Page 24
Disco File Page 22
Disco File Top 30 Page 24
Discotheque Hit

Parade Page 22

FM Airplay Report

Pages 100, 102

International Page 148
Canada Page 148
England Page 168
England Top 25 Page 150
Germany Page 168

Jazz LP Chart Page 160

Latin American Page 162
Album Picks Page 162
Hit Parade Page 163

New York, N.Y. Page 40

Radio World Pages 70-72

Retail Report Page 113

Singles Chart Page 99

POWERH®USE PICKS

exhibit top five potential)

with it.

Blues Brothers (Atlantic) ''Soul Man.”

The great airplay on this record is accented by solid
sales activity. This week saw numerous maijors go

(Due to airplay and sales in projectable markets, these records

CBS Gold, Platinum
Reach Record Totals

B NEW YORK — CBS Records is
winding up 1978 with the largest
total of gold and platinum certi-
fications in the industry. The
Columbia, Epic, Portrait and CBS
Associated Labels have garnered
a total of 81 RIAA certifications
in 1978 with 27 platinum and 54
gold records. Forty different CBS
artists amassed gold records in
1978, while 23 artists on the CBS
labels reached the platinum
league.

The CBS artists who achieved
platinum sales in 1978 were: on
Columbia, Billy Joel, Paul Simon,
Bruce Springsteen, Johnny Mathis,
Barbra Streisand, Blue Oyster
Cult, Journey, Kenny Loggins,
Chicago, Neil Diamond, Willie
Nelson and Aerosmith; on ARC/
Columbia, Earth, Wind & Fire; on
Epic, Boston, Heatwave, Ted
Nugent, Meat Loaf (Cleveland
International), Dan Fogelberg &
Tim Weisberg (Full Moon), REO
Speedwagon; on Portrait, Heart;
on Philadelphia International,
The O’Jays, Teddy Pendergrass;
on Kirshner, Kansas; and on T-
Neck, The Isley Brothers.

A& M, Oval Sign

Production Pact

W NEW YORK — A&M Records
and Oval Productions of London
have signed a worldwide pro-
duction deal to “discover, de-
velop and record” new artists for
the label. The initial signings in-
clude The Secret who can be
heard on A&M’s “No Wave"” al-
bum, Bobby Henry and a group
by the name of Shrink. All three
artists will have their records re-
leased in the U.K. on the A&M
label with an Oval logo early in
the new year. An American re-
lease date is still pending.

Oval, one of the first inde-
pendent new wave labels in the
UK., was founded by broad-
caster/journalist Charlie Gillett
and his partner, Gordon Nelki.
Gillett's radio show has been re-
sponsible for exposing new talent
such as Graham Parker, D. P.
(Elvis) Costello and Dire Straits
over the past few years and A&M
will call upon his ability to find
talent on a street level in its early
stages of development. Earlier in
the year Oval licensed Lene Lov-
ich to Stiff Records and has
in the past issued Johnnie Allen’s
““Promised Land.”

Gillett, who was in New York
for the Be Stiff tour last week, told
RW that Oval will attempt to es-
tablish a sound and an identity
of its own through its records.
The label is also working with a
couple of songwriters, Bobby
Henry and Jimmy O’Neill, who
will be an additional source of
material for Oval’s artists.

Barry Taylor
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No One Can Top
The Casablanca Family...
Youre No. 1!

We Love and Thank You,
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SJR's Taplinger on WKTU's Disco Success

By NEIL McINTYRE

B NEW YORK — In 1969 SJR
Communications was formed, and
has since acquired radio proper-
ties throughout the United States,
including WJIT and WKTU-FM,
New York; WKLS, Atlanta; WQAL-
FM, Cleveland; WYSP-FM, Phila-
delphia; WUST and W]MD-FM,
Washington, D.C. and KRLY-FM,
Houston.

The group’s stations are pro-
grammed in several formats. SJR
has used the services of Burk-
hart/Abrams in soft rock, AOR
and now disco programming.

SJR has brought each of their
properties along over a period of
time, building them steadily. This
was the case with WKTU-FM.
’KTU had the first mellow-sound-
ing station in the area. As the rat-
ings started to level off, and then
began to slip with the introduc-
tion to the market of a mellow
format by WYNY(Y97), SJR Com-
munications decided to change,
abruptly, to dance music.

Some decisions are not as cal-
culated as they are based on the
gut feeling that the ideas will
work. A feeling for the market
might best describe the reason
for Ed Cossman and Sylvan Tap-
linger's changing WKTU—almost
overnight—to disco.

What has come as something
of a surprise to the station’s com-
petitors wasn’t as shocking to
vice president of SJR Communi-
cations Sylvan Taplinger. “I live
in New York and it was pretty
obvious that this station was all
over the place,” he said. “It was
coming out of the woodwork.
You had a deep feeling that

WIP Tops Philly ARB

B NEW YORK — The October-
November ARB for the Philadei-
phia metro audience, 12 plus,
continues to show growth for
WDAS-FM and a decline for the
market leader, KYW. The AOR
sound of WIOQ moved into lead
among similar formats. Top 40
stations slide, and WIP became
number one overall.

KYW slipped to second from
an 11.3 to a 7.8, WIP moved into
first place although it dropped
from an 8.3 to an 8.2. WDAS-
FM was up from 6.3 to 6.6. The
AOR battle put WIOQ on top
from a July/August 3.4 to 4.2;
WYSP slipped from 4.8 to 4.1;
WMMR moved up from 2.2 to 3.1.

WFIL was down from 4.2 to
3.6 and WIFI was off from 4.4 to
3.9; WSNI with country music
was up from 2.7 to 3.3; WZZD
was off from 2.9 to 2.4. WMGK
was down from 3.5 to 31.; and
WCAU-FM, with a format which
relies heavily on disco, slipped
from a 3.8 to a 3.2.

everybody is listening to the sta-
tion. Somehow or other the real-
ity of how this station in a short
time could take over as number
one, no matter what you saw and
heard, told you you gotta be right
up there. The fact that it never
happened before, told you it
couldn’t be that big. It really was
something of a surprise.”

The MediaTrend rating service
has showed WKTU-FM making
tremendous gains in the monthly
surveys, but the service hadn’t
come close to the recognition of
ARB. Taplinger said, ‘“Media-
Trend had predicted us to be
number two in the market, one
rating WOR was number one, the
next WABC was one, and 'KTU
remained number two.”

The change to disco music hap-
pened when Ed Cossman and
Taplinger felt the station wasn’t
going anywhere.” It seemed that
the mellow sound had plateaued
out. There was just a certain size
audience for mellow, based on
the ratings. When WYNY(Y97)
took a small bite out of us, it
took the edge off of it, from when
we had it all by ourselves. In
effect you might say in retrospect
WYNY did us a favor, by coming
in and doing the same type of
programming, because it sparked

us into making a move.”

Burkhart/Abrams have had a
consulting association with SJR
Communications for over five
years, starting with WYSP in
Philadelphia. The firm has had a
great deal of success with the
Superstars format and album rock
programming in different parts of
the country; now they're in-
volved in disco.

Taplinger says that was 'KTU’s
idea.

“We persuaded them that it
was the way to go in New York
with disco. After all, we were
here, and they were operating
out of Atlanta. Burkhart/Abrams’
first feeling was that we should
do the superstar format, but we
prevailed upon them pretty quick-
ly that this is where it was at in
New York, and they went along
with it. They have been imple-
menting it very well ever since.”

Wanda Ramos Charres joined
Burkhart/Abrams, from WBLS-FM
where she was music director,
and her addition as a music pro-
grammer has benefitted WKTU
greatly. I would say that she has
done a hell of a job,” Taplinger
said. ““She’s in charge of all the
music, and you've got to give
her full credit, this was the first
thing she tackled, fresh out of

Atlantic Holiday/ Anniversary Bash

& &
Atlantic Records threw a ga

la holiday party in New York City last week, held at the “New York, New York’ disco/restaurant.

e h o

WBLS, and it’s just worked beau-
tifully.”

One of the biggest gains that
the station showed in the ARB
was at night, obtaining at 15.8
share of the audience. The pre-
sentation of the disco format
changes, and a not-so-slick-
sounding personality takes over.
His name is Paco and the people
of New York seem to like him a
lot.

“There has been a lot of criti-
cism of the idea of putting some-
one like Paco on the air. Some
people thought he made too
many mistakes, and that the La-
tin accent didn’t fit with the mold
of disco music,” Taplinger con-
tinued.” He represents you, the

(Continued on page 169)

Anne Murray’s Platinum

\ !
Capitol execs turred out in force to con-
gratulate Anne Murray on the platinum
certification of her ‘let's Keep It That
Way" Ip, and the best gesture of all came
| from Don Zimmermann, Capitol's presi-
| dent and chief operating officer.

Over 1000 persons were in attendance, including employees of Atlantic, its affiliated labels and the WEA organization, plus a
number of label artists, managers, agents, attorneys, radio personalities, press and other friends and associates of the Atlantic
family. In the course of the evening Atlantic chairman Ahmet Ertegun addressed the party, calling particular attention to 1978 as
the company’s best year ever. President Jerry Greenberg and executive vice president Sheldon Vogel also spoke, with the latter
presenting special service gifts to those employees who have been with the company over ten years. A special platinum record
was presented to long-standing employee Francine Wakschal, who was the first person hired following the label's formation 30
years ago. Shown above at the party are, from left {top row): Vogel, Wakschal (holding her platinum record), WEA International
president Nesuhi Ertegun and Ahmet Ertegun; Jake Blues; Elwood Blues (rear), WEA's Nick Maria, WEA's Bruce Tesman, Green-
berg and his daughter Stacy; (bottom row) Atlantic senior VP/general manager Dave Glew, Elwood Blues, senior vice president
Michael Klenfner, Jake Blues; John Ford Coley, England Dan and national pop album promotion director Tunc Erim; Foreigner's
manager Bud Prager and Tom Cossie of MK Productions.
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Arranged and produced by Bernard Edwards and Nile Rodgers in association with Mark Kreiner & Tom Cossie MK Productions.
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Chic, Bee Gees, Joel Top Singles Chart;
Dolly Parfon Is Charimaker at 69 Bullef

By PAT BAIRD
Chic (Atlantic) continued to
outsell all competition this week
on both RW’s Singles Chart and
Black Oriented Singles Chart
while the cor-
responding  al-
bum bulleted
to #7 on the
RW Album

Chart.
The Bee Gees
(RSO), bulleting
at #28 BOS, moved to #2 bullet
here on Top 10 playlist spots na-
tionally and big holiday sales.
Billy Joel (Col), #3 bullet, pulled
strong sales and #1 radio spots
in a number of major markets
while his album regained a bul-
let and moved up to #2. Earth,
Wind & Fire (ARC/Col), #3 bullet
BOS, moved to #7 bullet on an
add at WLS, good sales and radio
movement. Toto (Col) also picked
up big sales and excellent air-

play as well as an add at KXOK !

for #8 bullet.

Dolly Parton (RCA) is this
week’s Chartmaker at #69 bullec
on pop adds, while the double-
sided single is bulleting at #11
on the Country Singles Chart.

Rounding out the top 10 are:
Barbra Streisand & Neil Diamond
(Col) #4; Village People (Casa-
blanca) holding at #5; Dr. Hook
(Capitol) staying at #6; Andy
Gibb (RSO) holding at #9 and
Alicia Bridges (Polydor) #10.

Bulleting just under the top of
the chart are: Cheryl Lynn (Col),
still #2 BOS and Top 10 in a
number of pop markets, #13 bul-
let; Bob Seger & The Silver Bul-
let Band (Capitol), gaining in sales
and airplay for #14 bullet; Linda
Ronstadt (Asylum) picking up ma-
jor markets adds and good sales
for #16 bullet; Eric Clapton
(RSQ), also moving on a solid
sales and airplay pattern, #18
! bullet; Hot Chocolate (Infinity),
#23 bullet BOS, added at WKBW

and moving well elsewhere, #19
bullet and Nicolette Larson (WB),
mzking strong gains, #20 bullet.
Still moving well on radio play
are: Pointer Sisters (Planet) 21
bullet; Ace Frehley (Casablanca),
gaining a bullet at #23 on major
market adds; Olivia Newton-John
(RSO), one of last week’s Power-
house Picks and added this week
on KHJ and 99X with strong
moves elsewhere for #24 bullet;
Rose Royce (Whitfield), working
off their strong BOS base, #25
bullet; lan Matthews (Mushroom),
also added at KHJ and filling in

holes for #27 bullet; Chanson
(Ariola) #29 bullet and Rod
Stewart (WB), another Power-

house Pick last week, and filling
in major market holes with sales
starting, #30 bullet.

Continuing to show chart
strength are: Eagles (Asylum), get-
ting good moves and adds with
sales starting for #32 bullet; The
Blues Brothers (Atlantic), added
this week at WDRQ, 793, WOKY
and a great number of other ma-
jors (the album is #15 bullet)
moving to #33 bullet and this
week’s Powerhouse Pick; Leif

Garrett (Scotti Bros.), moving on
a strong sales pattern for #32
bullet; Melissa Manchester (Ari-
sta) #35 bullet; Gerry Rafferty
(UA) #37 bullet; Barry Manilow
(Arista), added at KHJ, #43
bullet; Rolling Stones (Rolling
Stones) #44 bullet; Talking Heads
(Sire) #45 bullet; Kenny Rogers
(UA) #46 bullet and Gene Sim-
mons (Casablanca) #50 bullet.
Still making gains on radio ac-
tivity are: ). Geils (EMI-America)
#54 bullet; Meatloaf (Epic/Cleve.
Intl) #57 bullet; Peaches & Herb
(Polydor) #58 bullet; Nigel Ols-
son (Bang) #59 bullet; Daryl
Hall & John Oates (RCA) #60
bullet; Chicago (Col), last week’s
Chartmaker, #63 bullet; For-
eigner (Atlantic) #65 bullet;
Evelyn “Champagne” King (RCA)
#10 bullet BOS and #67 bullet
here; Stephen Bishop (ABC) #71
bullet; Kenny Loggins (Col) #72
bullet; Bobby Caldwell (Clouds),
#8 bullet BOS and #74 bullet
here; Captain & Tennille (A&M)
picking up a first bullet at #79
on strong major adds; Marshall
Hain (Harvest) #80 bullet; Gene
(Continued on page 169)
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Joel, "Grease,” Foreigner Bullef in Top 5
As Streisand "Hits" Holds Number One Slof

By MIKE FALCON

8 Barbra Streisand (Col) again
tops the album chart on the
basis of excellent rack and retail
sales, with last week’s second
and third place finishers revers-
ing spots. Billy Joel (Col) moves
to #2 bullet with a big single
adding exposure, while Steve

Martin (Warner

Bros.) slips a

notch, to #3.

The “Grease”

s ound -

track (RSO)

again resurges

through strong
holiday sales as it moves to #4
bullet, while Foreigner (Atlantic)
also moves up a notch, to #b5
bullet, as a new single adds air-
play exposure. Barry Manilow
(Arista) predictably pulls in heavy
rack sales to supplement retail
activity in escalating to #6 bul-
let. Chic (Atlantic) is acquiring
rack sales to supplement their
retail sales also, and this trend
helps in pushing the album to
#7 bullet, as does other #1
single. Neil Diamond (Col), shar-
ing a single release with Streis-
and, has solid rack and retail
movement in making a tough
upper chart jump of six slots, to
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#8 bullet.

Rod Stewart (WB) makes a
massive sales jump to #14 bul-
let off of primary retail sales with
the racks now adding some im-
petus. The Blues Brothers (Atl)
again surprise some observers
as they jump to #15 bullet in
their second week. There are
still  some stocking problems
with the album, but where suffi-
cient stock is available, there is
heavy sales action on the retail
level. Steve Miller (Capitol)
continues across-the-board activ-
ity as he jumps to #16 bullet,
and Linda Ronstadt (Asylum)
shows solid sales growth at #17
bullet.

Rack activity is beginning to
take effect with Toto (Col), as
the album continues retail level
escalation in moving to #18 bul-
let. Improving crossover sales,
along with very solid r&b sales,
push Parliament (Casablanca) to
#21 bullet. The Doobie Brothers
(WB) pick up massive retail sales
this week in jumping from #93
bullet to #25 bullet, while Wings
(Capitol) shows a broad-based

appeal in a steady escalation,
this time to #29 bullet. Olivia
Newton-John (MCA) shows a

similar rack and retail strength

at #3171 bullet. Steely Dan (ABC),
at #34 bullet, has a primarily
retail sales base.

Nicolette Larson (WB), helped
along by a strong single, moves
up to #37 bullet in a strong
debut pattern. “Saturday Night
Fever” (RSO) picks up Christmas

sales in regaining a bullet and
moving up six notches to #38
bullet.

Unusual patterns or big jumps
in the second 50 albums in-
clude Cat Stevens (A&M at #51
bullet, off of a continually

(Continued on page 169)

REGIONAL BREAKOUTS

Singles
East:

Blues Brothers {Atlantic)
J. Geils Band (EMI-America)
Gene Chandler [20th Century Fox)

South:

Pointer Sisters (Planet)
Deolly Parton [RCA)

Midwest:

Rod Stewart (Warner Bros.)
Eagles (Asylum)

Blues Brothers {Atlantic)
Gerry Rafferty (UA)

Rolling Stones {Rolling Stones)
Barry Manilow (Arista)

West:

Eagles [Asylum)
Blues Brothers (Atlantic)
Peaches & Herb (Pelydor)

Albums

East:

Gene Chandler (20th Century Fox)
Kenny Rogers (UA)
Jean-Michel Jarre (Polydor)

South:

Bob James (Tappan Zee)

Doors (Eiektra)

Alice Cooper (Warner Bros.)

Gene Chandler (20th Century Fox)
Richard Pryor (Warner Bros.)
Jean-Michel Jarre {Polydor)

Midwest:

Bob James (Tappan Zee)

Alice Cooper [Warner Bros.)
Bonnie Pointer {Motown)

Gene Chandler (20th Century Fox)
Kenny Rogers (UA)

West:

Bob James (Tappan Zee)
Doors (Elektra)

Richard Pryor (Warner Bros.)
Kenny Regers (UA)
Jean-Michel Jarre (Polydor)

ArecinRadpaisions i
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Crossovers Pace Country’s '78 Success

By WALTER CAMPBELL

W NASHVILLE — As in 1977, the
past 12 months can best be de-
scribed as a year when the cross-
over act continued to dominate
the country charts. This was most
evident on the Country Album
Chart where seven artists held the
top spot for the entire year. On
the Country Singles Chart well-
established acts held the number
one spot for virtually the whole
year.

Waylon Jennings and Willie
Nelson continued their reign in
country music this past vyear.
“Waylon & Willie”” (RCA) was the
number one country album for 18
consecutive weeks, yielding to
Willie Nelson’s ‘“Stardust” (Co-
lumbia) which was at the top of
the Country Album Chart 10
weeks. The third biggest album
was Waylon Jennings’ “I've Al-
ways Been Crazy” (RCA), the first
country Ip to ship certified gold,
which captured the number one
spot six weeks. All three albums
moved up in the pop chart as
well. Going into 1979, Willie Nel-
son’s "“Willie And Family Live”
(Columbia) looks like another big
record with Kenny Rogers’ “The
Gambler” (UA) coming on strong.

Dolly Parton had the number
one country album four weeks
this year, with “Here You Come
Again” (RCA) for two weeks, and
“Heartbreaker” (RCA) for two
weeks. Kenny Rogers’ “Love Or
Something Like It” (UA) remained
the top country Ip for three
weeks. Llinda Ronstadt claimed
the top spot for two weeks with
“Simple Dreams’’ (Asylum), as did
Anne Murray with “Let’s Keep It
That Way”" (Capitol).

Crossovers went the other way
this year, too, with pop acts scor-
ing in the country charts. The Bee
Gees, (RSO), Barbra & Neil (Co-
lumbia), Eric Clapton (RSO), Bon-
nie Tyler (RCA), and Randy New-
man (WB) joined the ranks of
Linda Ronstadt and Olivia New-

Bishop & Gwinn

| ton-John (MCA) who regularly
chart country as well as pop.

On the Country Singles Chart,
Willie Nelson and Waylon fen-
nings again dominated, although
their lead was by a smaller marg-
in than on the album chart. The
duo’s “Mammas Don’t Let Your
Babies Brow Up To Be Cowboys”
(RCA) was the number one coun-
try single for three weeks. Willie
scored again with “Georgia On
My Mind” (Columbia) and “Blue
Skies’”” (Columbia); and Waylon
came back with ““I've Always Been
Crazy” (RCA) for two weeks.

Dolly Parton and Margo Smith
each had the number one single
four weceks, and Johnny Paycheck,
Charley Pride, and Crystal Gayle
all went to the top at least three
weeks of the year.

The year also saw the growth of
the country divisions of a number
of major labels, encouraged by
the successes of the past couple of
years and increased penetration
into the pop market. The most
aimbitious of these plans was an-
nounced in May by RCA, which
led all other labels combined in
the album chart, holding the top
spot for 29 weeks, and maintained
a healthy lead in the singles chart
with number one records for 16
weeks by Ronnie Milsap, Waylon
& Willie, Dolly Parton, Charley
Pride, and Dave & Sugar. While
the country promotion and mar-
keting operations were bolstered,
RCA also set about to establish a
separate pop label to be head-
quartered in Nashville, complete
with a field staff of its own,
headed by division vice presi-
dents Jerry Bradley and Joe Ga-
lante. Tony Brown was hired to
handle a&r on the west coast, re-
porting to Bradley. The name of
the new label, reportedly Free
Flight Records, as well as artists
signed are expected to be an-
nounced soon.

Also significantly expanding its
Nashville operations with CBS

to Infinity

Singer/songwriters Bishop & Gwinn have signed a worldwide recording pact with
Infinity Records, it was announced by Infinity's president, Ron Alexenburg. Initial Bishop
& Gwinn product is expected to be released by this coming Spring. Shown above at
the Infinity west coast offices following the signing are, standing from left: John
Frankenheimer, Randy Bishop’s attorney; Bud O’Sheq, vice president and general man-
ager; Marty Gwinn; Ron Alexenburg, president; Randy Bishop; Stuart J. Gordon, Marty
Gwinn's attorney; Barry Reiss, senior vice president administration and business affairs.
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Records, which claimed the top
album spot 15 weeks and the top
country single eight weeks, four
from Epic by Johnny Paycheck
and Charlie Rich & Jjanie Fricke.
In the expansion, announced in
July by Rick Blackburn, vice pres-
ident of marketing Roy Wunsch
was promoted to director of mar-
keting, Joe Casey to director of
promotion, and Areeda Schneider
to manager of zdministration. The
promotion staff was also aug-
mented with the hiring of Jeff
Lyman as manager of national
country promotion for Columbia,
and Rich Schwan for Epic, Portrait
and Associated Labels. Among the
associated labels making inroads
into country this year were Life-
song and Jet Records. CBS also
stepped up its Nashville artist.de-
velopment, publicity, art and
product management depart-
ments.

United Artists continued its
crossover success with Kenny Rog-
ers and Crystal Gayle and held
onto a significant share of both
the country single chart, with six
weeks of number one records,
and the album chart, with four
weeks at number one. UA’s Nash-
ville operations were affected by
the recent shuffle of executives
in Music City when Lynn Shults
left to head up Capitol’s Nashville
operations. Jerry Seabolt suc-

Polydor Taps Frost

® NEW YORK — Bob Frost has
been named national promotion
director for special markets, it
was announced by Sonny Tavlor,
vice president, special markets
for Polydor Incorporated.

Bob Frost

Frost, who will be based in the
company’s New York offices, will
be responsible for overseeing the
promotion of all black music re-
leased by Polydor and Spring
recording artists.

Wax Taps Levy

X NEW YORK — Ken Levy has
been named to the promotion
department of Morty Wax Promo-
tions, it was announced by
Jessica Josell, vice president.

WWLAEtioeatpdiabiston.com

ceeded Shults as head of the
United Artists Nashville opera-
tions.

Trimming its roster and realign-
ing and expanding its promotion
staff, ABC’s Nashville operations
did 30 per cent better this year
than in 1977. Four weeks of num-
ber one singles went to ABC with
hits by the Oak Ridge Boys, Don
Williams and Barbara Mandrell. In
its realignment, ABC hired Ervine
Woolsey as national promotion
director for the Nashville opera-
tion. Also added were Tony Tam-
burrano as national promotion
field manager, and Bob Walker
and Danny O’Brien to regional
promotion posts.

Warner Bros.” relatively young
country division was bolstered by
and director of the country divi-
the promotion of Andy Wickham
to the position of vice president
sion. In addition, Bob Doyle was
promoted to assistant a&r director
under country a&r director Norro
Wilson, and Mike Sirls was named
executive assistant to national
country promotion director Stan
Byrd. WB had number one coun-
try singles five times in 1978, by
Margo Smith and Emmylou Harris.

Elektra/Asylum’s Nashville op-
erations underwent several chan-
ges this year, the most recent of
which was the appointment of

(Continued on page 172)

Grammy Ballots Due

B LOS ANGELES — First-round
ballots for the 21st Annual
Grammy Awards were due Friday
(22), NARAS officials announced
last week. The more than 5000
voting members of the National
Academy of Recording Arts and
Sciences were instructed to mail
ballots to the offices of the inde-
pendent accounting firm of De-
loitte Haskins and Sells which
supervises all Grammy ballot
mailing and tabulates the votes.

First-round ballots cover all of
this year's 52 categories except
for 12 crafts and jazz categories
in which nominations are being
made by specially-qualified com-
mittees in each of the Recording
Academy’s seven categories.

Grammy nominations will be
announced on Monday, January 8
at press conferences in Los Ange-
les and New York, and a second-
round ballot to determine final
winners will be mailed to voting
members on January 12. In the
second-round, all members may
vote for Record of the Year, Al-
bum of the Year, Song of the
Year and Best New Artist. The re-
maining 48 categories will be
grouped into 15 specialized fields,
with members allowed to select
no more than seven of these 15
special areas in which to cast
their final ballot.
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20th Relies On Writers-Performers
To Accelerate Publishing Growth

By SAM SUTHERLAND

® LOS ANGELES Broadened
professional and commercial
usage, expanded print applica-
tions and a roster of performing
songwriters now being groomed
as recording acts are among the
key growth areas cited by Herb
Eiseman, president of 20th Cen-
tury-Fox Music Publishing, in ex-
plaining an unbroken seven-year
rise in earnings by his division.

Although restrained by corpo-
rate accounting policy from re-
porting financial performance out-
side the consolidated tallies re-
leased for the entire music and re-
cords division, Eiseman says 20th
Century-Fox’s music publishing
operations are reaping ‘‘a seven-
figure”” annual take. “In fact, we
projected our earnings would be
a little under this year,” Eiseman
adds, ‘““because of ‘Star Wars.’
Last year had been so incredible,
it matched the earliest days of
20th’s publishing when we still
had such copyrights as a portion
of Robbins/Feist/Miller.”

Eiseman attributes his com-
pany’s success in offsetting that
multi-media  phenomenon to
again hit overall increases to a
number of general operational
priorities, rather than a single
artist or copyright capable of re-
peating “Star Wars” multi-level-
led success. Although he’s pro-
jecting his current staff of song-
writers will expand into recording
careers  during the coming
months, only four currently have
contracts; thus, Eiseman says, ‘78
sales have relied on consolida-
tion of overseas licensees, de-
velopment of multiple usages,
particularly in the commercial
field and a more aggressive print
presence under the company’s
deal with Columbia Picture
Publications.

Even with these areas generat-
ing additional revenues for cur-
rent and catalogue copyrights
administered for the division’s
two primary outlets, 20th Cen-
tury-Fox Music Corp. (ASCAP)
and Fox Fanfare Music (BMD),
Eiseman asserts the greatest po-
tential for future growth may rest
with shifting from a conventional
songwriting staff approach to a
roster capable of sustaining sepa-
rate recording careers.

“Historically, you’d have song-
writers write a song, you'd pro-
duce a demo, and then try to
find someone to perform it,”
recalls Eiseman of the earlier
non-performing staffer once pre-
valent. Agreeing that many pub-
lishers are increasingly focusing
on performing writers, Eiseman
says his current writing staff re-
flects the company’s move into
the field. “Our whole thrust has
been to find performing writers
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displaying the potential for
achieving their own recording
deals.”

So far, Eiseman is pleased

with the results since deciding
to sign potential performers ex-
clusively. “In  the last four
months, we've signed four artists
to labels, including two to our
own record company. We
brought James Ingram to RCA,
where, because of the way we
structured the deal and helped
him put it together, we’ll also
get a point or two mechanically.
So we have a broader participa-
tion in that project.” Also writing
for 20th Century-Fox Music and
recently signed to recording con-
tracts are White Chocolate,
signed to the Carnival label, and
Mary Welch and Phillip Jarrell,
both signed to 20th Century-
Fox Records.

“We have three more acts in
the bullpen 'm sure we’ll have
with labels within the next few
months,” he adds. “It's just one
more way of extending our
creative control over the project,
something you have when you're
working  with a  singer-song-
writer.”

Careful Grooming

Eiseman says the key to build-
ing such a roster rests with
careful grooming, but adds that
the spiralling cost of recording
deals is helping the publisher to
emerge as a vital developer of
younger artists needing further
polishing. With the publisher
structured to assume a longer-
term  relationship  with  the
writer, and operate within the
longer turnaround time created
by publishing revenues, Eiseman
subscribes to the increasing view
that publishers are again taking
a more active creative role.

Among his other finds: Johnny
Baker, a San Francisco-based
songwriter, who'll be brought to
Los Angeles early next year to
produce a demo; and Jim Bacon,
whom Eiseman heard at an
ASCAP  songwriter's  workshop
“Super Song” night.

During the past year, though,
Eiseman says much of the com-
pany’s momentum has derived
from broadening the potential
uses of copyrights. “Star Wars”’
has thus continued to generate
added income through commer-
cial usage by licensed companies
merchandising toys and other
products; in print, that same
property has been tapped as a
potent source of educational as
well as commercial print sales,
with band arrangements alone,
for example generating 20,000
sales.

Eiseman also asserts that care-
| ful coordination of 22 overseas

licensees has enhanced the com-
pany’s ability to place material
abroad, not just collect interna-
tional mechanicals. Although he
notes Chappell and Intersong as
licensees for multiple territories,
the publishing chief notes that
he has avoided larger interna-
tional deals accounting for wider
regions in order to tailor his
representation to specific coun-
tries.

Also aiding in recent growth is
a more open-door policy among
producers and recording artists
no longer as adamant about
cutting original material. Eise-
man agrees that such a shift is
helping create new uses for cata-
logue, and cites the turnaround
in revenues from the Bergman/
Vacco/Conn  catalogue, which
20th Century-Fox Music has ad-
ministered for the last decade.
“The Bregman / Vacco / Conn
catalogue has lot of old "40s and
'50s songs,” he explains. “The
income from those copyrights
had been dropping quite signifi-
canlly, but in the last few years
we've managed to first halt the
trend, and then bring it back.”

Such reversals haven't re-
quired any corresponding staff
increase, though. In fact, Ejse-
man notes that the current staff
size is actually smaller than
when he took over the company
seven years ago, with about 14
songwriters  currently  pacted.
And while he notes that activity
in the country field has picked
up, he points out that such gains
followed the decision to close
offices in New York and Nashville.
“Since I've closed the Nashville
office, for example, I've had three
number one hits,” he says.
“When we had an office, we
couldn’t get arrested.”

Walter Joins

Screens Gems

® NEW YORK—Lester Sill, presi-
dent of Screen Gems/EMI Music
Inc.,, and Colgems/EMI Music
Inc., has announced the creation
of a new post.

The position, director of inter-
national creative affairs, has been
given to Ray Walter.

Walter recently completed two
years as managing director of
United Artists Music Ltd., London,
and was previously managing di-
rector of Screen Gems Music,
London for more than six years.
Prior to that time Ray was man-
aging director of Carlin Music
operations based in Australia and
South Africa.

Walter will assume the post
January 1, 1979, and base the
operation at Screen Gems-EMI
Headquarters at 6255 Sunset
Boulevard, Hollywood, California.

Columbia Ups Firchuk

® NEW YORK—Bob Sherwood,

vice president, promotion,
Columbia Records, has an-
nounced the appointment of

Luba Firchuk as associate direc-
tor, national promotion adminis-
tration, Columbia Records.

Luba Firchuk

In her new position, Ms. Fir-
chuk will be responsible for all
phases of administration for the
national promotion department.
She will report to Sherwood.

Ms. Firchuk has held various
positions in the Columbia promo-
tion department, the most recent
being manager of promotion
administration.

Matthews Shakes The Roxy

FS VO

After two months on the road, Mushroom recording artist lan Matthews finished his

concert trek with a special headline engagement at the Roxy (L.A.). Shown backstage
congratulating Matthews on his hit single, “‘Shake it,”" from the debut Mushroom Ip
“*Stealin’ Home," are, from left: Shelly Siegel, VP, Mushroom; C. Charles Smith,
president of Pickwick International; Susie Gershon, Mushroom's director of artist rela-
tions and assistant to VP; Wink Vogel, Mushroom Records, Canada; Bill Shaler,
Fickwick Los Angeles branch manager; lan Matthews; John Salstone, M.S. Dist.; and
Matthews’ producer, Sandy Roberton, head of Rockburgh Records in the U.K.
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U.K.’78: Soundtracks, Disco, Growth

By PHILIP PALMER
B LONDON—Looking back over
1978 it is easy to pinpoint high-
lights of the U.K. music industry.
Some events stick out like a sore
thumb, some are best forgotten.

1978 was the year of disco mu-
sic, it was the year of the con-
tinued use of the 12-inch single,
not only as a promotional medi-
um but as a saleable commodity.
The pound single and the five-
pound album are fast becoming
a reality, new wave and punk mu-
sic continued to give birth to a
steady flow of new and some-
times exciting new bands.

Sadly, 1978 saw the deaths of
some of music’s leading expo-
nents in their respective fields:
Keith Moon, Sandy Denny, Claude
Francois, Jacques Brel, Victor Sil-
vester, and from the music indus-
try itself, that doyen of publicity
agents Leslie Perrin, noted jour-
nalist Laurie Henshaw, Ariola’s
Peter Allen and promotion execu-
tive Issy Price.

BPI

The industry watch dog com-
mittee, the British Phonographic
industry (BPI) continued its fight
against piracy and the industry
will lose a most able executive
when BP! director general Geof-
frey Bridge retires next year. 1978
also saw the appointment of
Gerry Oord as an international
advisor to the international Fed-
eration of Producers of Phono-
grams and Videograms (IFPI), an
appointment which clearly indi-
cated the IFPI’s intentions to
stamp out piracy on an interna-
tional level.

it was the year when American
artists Bette Midler and Barry
Manilow made their U.K. debuts
with sellout concert perform-
ances; it was the year when
Dylan decided to grace these
shores.

1978 was also, without a doubt,
the year of the Bee Gees, ““Satur-
day Night Fever,” “Grease,” the
opening of “‘Evita.”

Below is a month-by-month
account of just some of the other
events of the year.

JANUARY: Cliff Busby, a music
industry veteran of 27 vyears,
named managing director of Uni-
ted Artists Records in place of
Martin Davis who quit to form
the Radar label with fellow UA
staffer Andrew Lauder . . . “Star
Wars” fever hit the UK. and
Artoo Detoo and See Threepio
became household names . . .
Motown’s international vice pres-
ident Ken East renewed label’s
licensing deal with EMI for con-
tinental Europe, outside of Spain
and Portugal, with main board
director Len Wood, who in turn
picked up a CBE in the queen’s
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new year’s honors list . . . After
one year general manager at Pye
Robin Taylor quits and Derek
Honey and Walter Woyda are ap-
pointed joint managing directors
. Paul McCartney’s "“Mull of
Kintyre” became the best selling
U.K. single ever—the previous
record holder was ‘She Loves
You'’ by The Beatles 15 years be-
fore .. . And once again the mu-
sic industry made their annual
trek to Cannes for Midem where
EMI announced that Leslie Hill
was to become director of group
music as part of a major reorgani-
zation of the record operations.
FEBRUARY: At EMI Records
Alan Kaupe is named managing
director of the licensed repertoire
division while Bob Mercer takes
over group repertoire division.
Both men report to the new EMI
Records managing director Ra-
mon Lopez . .. During an Ameri-
can visit Jeffrey Kruger of the
Ember group of companies is
made an ‘honorary citizen of
Beverly Hills’ . EMI picks up
French Carrere label and soon
scores with ““Singing in the Rain”
by Sheila & B Devotion . . . CBS
starts extensive sales push be-

UA Mu5|

hind Henry Stone’s TK label .
““ABBA: the Movie” premlered
in London . . . Dusty Springfield
makes promotional visit for her
album "It Begins Again” and
hosts exclusive bash at Les Am-
bassadeurs.

MARCH: John Reid and Queen
decide to terminate their man-
agement contract and Reid also
loses control over Kiki Dee’s
management affairs. . . Despite
denials Island Music reported to
be on the market for a cool five
million dollars . . . Deaths in Lon-
don of noted session musician
Dennis Lopez and “‘Lady of Spain”
composer Tolchard Evans ... RSO
celebrates fifth birthday . . . Con-
struction of the new ten million
pound record and manufacturing
complex of CBS in Buckingham-
shire officially opened by Calviri
C. Berlin, commercial counsellor
at the American embassy in Lon-
don . .. Chappell creative direc-
tor Roland Rennie quits . . . For-
mer Music Week editor Brian
Mulligan launches new U.K. trade
magazine, Record Business . . .
Polydor readies ‘‘Saturday Night
Fever” campaign.

APRIL: The Hollies and Allan

Holds Nai'lw Meet

Clarke mutually agree to part
‘ company. The Hollies begin audi-
tions for a new singer while
Clarke pursues solo career . . .
However, November and Decem-
ber see Clarke back with the Hol-
lies, recording a new studio al-
bum with a new year tour pend-
ing . . . Sixties chartbuster Dave
Clark back in the limelight with
his TV-promoted package, ‘25
Thumping Great Hits” . . . Track
Records goes into voluntary liqui-
dation . . . Annual losses to the
record industry from home taping
estimated to be 75 million
pounds in survey published by
the BPI and the MCPS . .. Anchor
Records assistant managing direc-
tor Martin Wyatt and company
publishing chief Charlie Crane
quit to do their own thing . . .
Gold and silver discs presented to
Andrew Lloyd Webber for his
“Variations” album . . . Rumors
begin regarding an ill-wind at
Anchor Records . . . The EMI
group wins its 10th Queen’s
Award for Industry. This year it
was the international division of
EMI Records’ turn for the award

. Ron Solleveld from Intersong

(Continued on page 148)

Pictured at the United Artists Music national meetings held in Los Angeles recently are, at left: Harold Seider, president {shown
at head of table) with (facing camera) Peter Pasternak, Los Angeles professnonul staff; Jay Leipzig, consultant from The Music

Agency; Stu Greenberg, general manager, New York, and Jimmy Gilmer, vice president of Nashville operations.

Shown with

back to camera are Sidney Shemel, vice president; Suzanne Logan, lLos Angeles professional staff; Frank Costa of Big 3 music
print division, and Frank Banyai, executive assistant to the president. Pictured at right are Shemel and Banyai with UA writer

Eric Kaz.

Schwartz Bros. Reports Sales, Earnings Gains

B WASHINGTON Schwartz
Brothers, Inc., has reported con-
tinuing gains in sales and earn-
ings for the three months and
nine months ended October 31,
1978.

For the nine months, net in-
come rose to $184,164 or $.24
per share on sales of $21,673,627
trom $101,716 or $.13 per share
on sales of $19,656,291 in the
first three quarters of last year.
In the third quarter, net income
increased to $68,031 or $.09 per
share on sales of $7,736,381 com-
pared to $53,934 or $.07 per
share on sales of $7,460,028 in |
the comparable period a vyear

ago.

According to James Schwartz,
president, the company should
have record sales and earnings
for the year ending January 31,
1979.

During the current fiscal year,
the company opened Harmony
Hut music stores in shopping
malls in Cherry Hill, N.J., and in
Frederick and Gaithersburg, Md.
The twentieth Harmony Hut unit
is scheduled to open in Laurel,
Md. next summer. Schwartz also
noted that both the company’s
wholesale and retail operations
were ahead for the first three
quarters.

AhBadacRadiadikie SO0 Ry

EMI-America
Ups Gary Gersh

B LOS ANGELES—Gary Gersh has
been appointed national album
promotion manager at EMI Amer-
ica Records. Previously, Gersh
served as the northwest and
southeast regional promotional
manager of EMI America.

B-Line Relocates

B LOS ANGELES—B-Line Produc-
tions and B-Line Management

1 have relocated to new offices here

, at 9356 Santa Monica Boulevard,
| Beverly Hills, Ca. 90210.
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ABC Taps Gordon

@ LOS ANGELES—John Smith,
vice president of r&b promotion,
ABC Records, has announced the
appointment of Dennis Gordon
to the position of east coast re-
gional director of promotion,
special markets.

Vs

Dennis Gordon

Gordon comes to ABC from
20th Century Records as north-
east promotion director. Prior to
that, he was the national secon-
dary promotion director for Rou-
lette Records.

Aerosmith, Nelson

Score Platinum

& NEW YORK — Columbia re-
cording artists Aerosmith and
Willie Nelson garnered platinum
records last week. Their releases,
“Live Bootleg” and ‘‘Stardust,”
respectively, were certified plati-
num by the RIAA.

RW Co-Sponsors Show:

S U L e T TR

Stiffs Come Alive at the Bottom Line

® NEW YORK — England’s Stiff
Records put its credibility on the
Bottom Line last week and came
up with four aces and a full house
for what has to be the most im-
portant, adventurous and well
packaged evenings of music since
the Murray the K shows at the
Brooklyn Fox in the ‘60s.

The much acclaimed ‘‘Be Stiff
Tour '78" of the U.K. featuring
Rachel Sweet, Wreckless Eric,
Mickey Jupp, Lene Lovich and
Jona Lewie was extended to four
nights in New York minus Jupp,
whose band played a short set
of their own as did Virgin record-
ing artists, the Records, who
later reappeared as Sweet’s back-
up group. The fact that Stiff is not
represented by an American rec-
ord label and its artists are un-
known quantities with albums
that are only available as imports
did not affect the large nightly
turnout for the unprecedented
eight shows co-sponsored by
WNEW-FM and RW.

For a relatively inexpensive five
dollar ticket one was treated to
nearly four well paced hours of
music from six groups that uti-
lized the stage and its equipment
with conveyor belt precision.

Preceding the live music was
a 30 minute documentary film of

i

i8

last year’s Stiff's Live Stiffs tour
which introduced Elvis Costello,
lan Dury, Dave Edmunds and
Nick Lowe with Rockpile and
Wreckless Eric. As opposed to
last year’s line-up of assorted
odd ball characters and the en-
suing chaos, Be Stiff ‘78 marks
the label’s first attempt at pre-
senting credible music in an
accessible format. With Stiff’s
already substantive track record,
it would be surprising if some
major American labels did not
respond.

After the movie with its cameo
appearance by Ron Alexenburg,
the screen was rolled up to re-
veal an unannounced five man
group later identified as the Rec-
ords. For their vyouthful en-
thusiasm, clean vocal harmonies
and total lack of pretension, the
Records had the audience buzz-
ing long after they left the stage.

Jona Lewie is the artist who
has received the least publicity
and as such, he and his group,
Two’s Company, were an unex-
pected treat. Lewie plays a roll-
ing, barrel-house style of piano
which when added to his affable
disposition and unassuming stage
demeanor (pinstripe suit, socks,
sandals) makes for a very effec-
tive presentation. While Lewie is
not an immediately commercial
figure, his songs, ranging from
his own “The Baby She’s On the
Street” and ‘’Hallelujah Europa”
to Fats Domino’s “Sick and
Tired” are bouncy, rhythmic and
memorable.

Akron, Ohio’s Rachel Sweet is
unquestionably the brightest and
most talked about artist on the
tour and is at 16, an ebullient
performer with enough raw talent
to justify the plaudits. Though
diminuitive in size, she has a

booming country voice and the
mannerisms of a seasoned en-

Dragon Fire

Portrait and CBS Records International Recording group Dragon recently appeared at
New York’s Great Gildersleeves. The Australian group has been appearing in the U.S.
in support of its latest album, “Are You Old Enough.” Pictured backstage are, from
left: (top) Kerry Jacobsen, Dragon; Peter Karpin, director, a&r, CBS Records Interna-
tional; Dick Asher, president, CBS Records International; Marc Hunter, Dragon; Don
Dempsey, Sr. VP and general manager, E/P/A; Al DeMarino, VP, artist development,
E/P/A; Todd Hunter, Dragon; Bunny Freidus, VP, marketing, CRIl; Bob Feiniegle, dir.,
national album promotion, E/P/A; Ray Free, E/P/A local promotion; Joe Senkiewicz,
VP, artist development, promotion, CRI; Jim Urie, CBS sales manager; (bottom) Greg
Rogers, director, merchandising, Portrait; Sebastian Chase, manager; Robert Taylor and

tertainer. Her repertoire covers
Carla Thomas’ “B-A-B-Y,”” country
ballads and rock in ““Wildwood
Saloon” and ‘‘Truckstop Queen”
and what is undoubtedly the
most emotive version of “Alison”
we've heard.

The mysterious Lene Lovich
proved to be another surprise
after the “Stateless’” album which
failed to convey her depth of
character and imagination .On-
stage Lovich is all flying red pig-
tails and blue eyes the size of half
dollars. Her voice is unusual, but
managed to totally enrapture the
audience by the end of her set.

Wreckless Eric is the only
holdover from the Stiffs Live
Stiffs tour. Here he emerges as
the headliner and a drastically
improved singer and performer
if one is to compare him to the
filmed segment of last year’s
“Reconnez Cherie.”” While his
records have yet to be released
here, Wreckless has already built
a large following through some
exceptional songs like ““Whole
Wide World,” ‘“Semaphore Sig-

nals” and ‘“Take the Cash
(K.AS.H).” Onstage it is im-
mediately apparent how he

earned his name as microphone
stands topple and he stumbles
into amplifiers, yet he radiates
an infectious spirit through his
awkward enthusiasm and nearly
indecipherable lyrics making him
a rock and roller to watch out
for.

For the finale, all of the eve-
ning’s performers reappeared on
stage with Stiff czar Dave Robin-
son and m.c. Paul Conroy for a
rousing version of Devo's ‘Be
Stiff,”” the tour’s theme song and
a fitting climax to the most ex-
citing thing to happen in New
York since the Yankees.

Barry Taylor

A

Paul Hewson, Dragon; Harvey Leeds, assoc. dir., national album promo, E/P/A.
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1 Top Disco Label

Record World & Billboard

We Salute Our Winners:

DONNA SUMMER
“1 Top Female VVocalist - Disco - Record World

VILLAGE PEOPLE
1 Top Male Group - Disco - Record World

ALEC COSTANDINOS PATTIE BROOKS
#1 Top Producer #1 Top New Female
Performer - Record World Vocalist - Record World

MECO
“1Top Instrumental - “Star Wars” - Record World
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Record World
s™ CHARTS

*» INREVIEW ‘1Singles

Date  Record Artist Label
January 7 voutighup myite Debby Boone Warner/Curb
14  We Are The Champions/We Will Rock You Queen Elektra
21 We Are The Champions/We Will Rock You Queen Elektra
28  We Are The Champions/We Will Rock You Queen Elektra
February + swyin aive Bee Gees RSO
11 Stayin’ Alive Bee Gees RSO
18  Stayin’ Alive Bee Gees RSO
25  Stayin’ Alive Bee Gees RSO
MarCh 4  (Love Is) Thicker Than Water Andy Gibb RSO
11 Stayin’ Alive Bee Gees RSO
18  Stayin' Alive Bee Gees RSO
25  Night Fever Bee Gees RSO
Apri’ 1 Night Fever Bee Gees RSO
8  Night Fever Bee Gees RSO
15 Night Fever Bee Gees RSO
22 Night Fever Bee Gees RSO
29  Night Fever Bee Gees RSO
May 6  Night Fever Bee Gees RSO
13  Night Fever Bee Gees RSO
20 Too Much, Too Little, Too Late Johnny Mathis & Deniece Williams Columbia
27  With A Little Luck Wings Capitol
June 3  Shadow Dancing Andy Gibb RSO
10 Shadow Dancing Andy Gibb RSO
17 Shadow Dancing Andy Gibb RSO
24  Shadow Dancing Andy Gibb RSO
Ju’y 1 Shadow Dancing Andy Gibb RSO
8 Shadow Dancing Andy Gibb RSO
15  Shadow Dancing Andy Gibb RSO
22  Shadow Dancing Andy Gibb RSO
29  You're The One That | Want John Travolta and Olivia Newton-John RSO
August 5  Three Times A Lady Commodores Motown
12 Grease Frankie Valli RSO
19  Grease Frankie Valli RSO
26  Three Times A Lady Commodores Motown
2  Three Times A Lady Commodores Motown
september "9 Three Times A Lady Commodores Motown
16  Three Times A Lady Commodores Motown
23 Boogie Oogie Oogie A Taste of Honey Capitol
30  Kiss You All Over Exile Warner/Curb
OCtOber 7  Kiss You All Over Exile Warner/Curb
14 Kiss You All Over Exile Warner/Curb
21 Hot Child In The City Nick Gilder Chrysalis
28  Hot Child In The City Nick Gilder Chrysalis
November 4 Hot Child In The City Nick Gilder Chrysalis
11 Hot Child in The City Nick Gilder Chrysalis
18  Mac Arthur Park Donna Summer Casablanca
25  Mac Arthur Park Donna Summer Casablanca
D mber 2 You Don’t Bring Me Flowers Barbra Streisand & Neil Diamond Columbia
ece 9  You Don’t Bring Me Flowers Barbra Streisand & Neil Diamond Columbia
16 Le Freak Chic Atlantic

23 Le Freak Chic Atlantic
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DiscoFile

(A weekly report on current and upcoming discotheque breakouts)

By BRIAN CHIN

E Three new albums are off the beaten track; despite this (in part,
because of it), they're highly intriguing and worthy of attention. Chi-
Chi Favelas and the Black and White Band are out on Prism with her
first album, ““Rock Solid,” whose title will give away the album’s direc-
tion. Metallic guitar chords and boogie piano dominate the album;
still, the mix brings out a disco thump and the requisite hot treble.
Percussion lends the right feel to the album’s standout tracks: “Give
It to Me” (5:30), “Rock Solid” and the unexpectedly timely “Disco-
caine” (8:00). Bitchy rock singing is balanced by harmony on ““Give
It to Me” and the builds and breaks of “Rock Solid” easily sustain
its 10:00 length. Well crafted, and apparently calculated of stretch the
dancer’s taste: commendable for its risks and success. ““Disco Heat”
by Black Sun was produced by Wally Hamilton “somewhere in New
Jersey,”” but came to the Buddah label through France. Two side-long
cuts (each seeming to repeat itself exactly from mid-cut) come off as
exotic, erratic melanges of familiar influences. ““Black Sun’s” crunch-
ing drum and cymbal rhythm unifies a rush of figures borrowed from
Alec Costandinos, Donna Summer and Peter Brown; a short break
leads in the choral-sung lyrics. Interesting touches: occasional phas-
ing, handclap arrangements and a strangely ominous pronouncement
at the end of the 16:46 cut. “Big Money” (14:01) has a quicker, lighter
pace and an unusual monologue structure; Lenny Garcia’s maniacal
lead parries choral answers. The horn arrangement comes up front for
the break, while synthesizer beeps and yells provide tiny jolts of sur-
prise. Strange and vivid (I like it). Al Green’s newest, “Truth and Time”’
(Hi), doesn’t have an obvious disco pick, as last year’s amazing “The
Belle Album” did; if you listen to the album, though, Green’s force of
personality may well move you to search the album for possible cuts,
of which “Wait Here,” extended on disco disc to 6:07, is one. Simple,
bluesy playing from the band has a strong funk flavor; handclaps
provide a flow that makes the frequent stop-time pauses exhilarating.
With similar staccato drumming, the title track (3:41) carries a mighty
hook and has a last-minute mixdown that may be useful. “Happy
Days,” the longest cut at 5:10, comes closest to the punch of I Feel
Good,” fronted by horns and organ. Every cut on “Truth and Time”
achieves an emotional peak that makes up for the raw performances;
disco-smooth or not, I'm mesmerized by Al Green’s joy.

New on disco disc: the Blue Notes’ “All | Need” (Fantasy), the pick
of this week’s releases. (Was it a David Ruffin song? A Temptations
song?) A bouncy bass hook opens the cut (5:32), joined by crossfire

from guitar and clavinet. In a notably clean mix, the Blue Notes’ har-
mony is augmented by a female contingent and varied with K.C. style
side-of-the-mouth twanging. The bass and rhythm breaks at the end
clinch it: this is a wonderful adaptation. Herbie Mann, who had such
surprising remarks to make following his 1975 success with a cover of
Barabbas’ “Hijack,” has teamed up with Patrick Adams, he, of course,
the producer of Musique and Phreek, for an Atlantic disco disc cover
of Celi Bee’s “Superman” (5:32). The rushing hum of Adams’ usual
tight, tight rhythm track supports the female chorus and Mann’s oc-
casional flourishes; clavinet and synthesizer shadow the bass line.
Adams’ cleverness gains sophistication from Mann’s presence—the
“Super Mann’" album should be interesting.

Reappearances: “Amant” (Marlin) includes new album versions of
the group’s two disco disc tracks, “If There’s Love” and “Hazy Shades
of Love.” Jim Burgess mixed; “If There's Love” is slightly extended to
14:33 by the creation of an instrumenta! passage following the hand.-
clap break. “Hazy Shades” is now half again as long as its disco disc
version (13:29), lengthened by Burgess’ crafty elaboration of its
bouncy Latin-flavored opening passage. “Weekend Two Step” and
“Music is All You Need,” from THP’s “Tender is the Night” album,
are now on Butterfly disco disc in more concise versions, both ap-
proximately six and a half minutes long. Important changes: much
higher levels; a break transition, smoothed on “Weekend.” Bell and
fames’ “Livin’ it Up (Friday Night)” has a new, considerably hotter
mix in its 7:03 disco version; an edited break and buildup is intro-
duced by a surprising echoed stop. Bell and James’ frayed-at-the-
edges falsettos are most ingratiating on this good-timey cut. Also
lengthened through edit and remix is T-Connection’s “At Midnight”
(TK), now leading with a long rhythm passage and brightened through-
out with a tambourine. The bells and timbales wander left and right
in the main break; the cut retains sharp horn charts and a very Pen-
dergrass feel. Bonnie Pointer and Diana Ross get a big bass push on
a double-A-sided Motown disco disc. Pointer’'s “Free Me From My
Freedom” sags a bit in a banjo break (this hasn’t worked since “I'll
Be Holding On") but the tough, snapping thrust of the bass and the
gospel-edged singing move the cut. Syndrum is kept from cliche by
mixing it to a booming impact. (Many will be either pleased or scan-
dalized by the ending passage: “Tie me to a tree/Handcuff me.”)
“What You Gave Me"” flaunts a quacking bass noise and multiple
clectronic keyboards through its six-odd minutes. Ross is rarely heard
in such a setting; handclaps and a female chorus keep the cut sound-
ing human and heighten the tag.

Disco File votes its strongest “aye” for Warner Bros./Island’s re-
servicing of Third World’s “Now That We've Found Love” (7:07). A
radio hit in New York, the group works up an enormous head of
steam, tempering reggae thrust with crystal harmony. The timbales
and conga break cooks with astonishing tension and heat: midtempo,
but a peak, just the same. This is also true of Hot Chocolate’s pop hit,
“Every 1's a Winner,”” now available on Infinity disco disc, running
7:17. Bass and snare drum provide the pulse here (perhaps a bonafide
disco mix is in order); but the grabbers are the guitar work and the
rush of voices at the line, “You never fail to satisfyyy.” Betty Wright's
version of ““Lovin’ is Really My Game,” from her “Live” album, is set
to appear soon cn TK disco disc. The cut is, well, cleaned up, from

(Continued on page 24)

DISCOTH

G.G. BARNUM/NEW YORK
DJ: Willie Guzman
A FREAK A/CHANCE TO DANCE—Lemon—
Prelude (Ip cuts)
A LITTLE LOVIN’—The Raes—A&M (disco disc)
AT MIDNIGHT/MIDNIGHT TRAIN/SATURDAY Davis—Sam (disco disc)
NIGHT—T Connection—Dash {disco disc/ A LITTLE LOVIN’—The Raes—A&M (disco disc)
Ip cut) BLAME IT ON THE BOOGIE—Jacksons—Epic
CHAINS’CREAM (ALWAYS RISES TO THE TOP) (disco disc remix)
—Gregg Diamond Bionic Boogie—Polydor

ARRANGEMENT/INDIANAPOLIS

DJ: Johnny George
AIN'T THAT ENOUGH FOR YOU-John

CONTACT—Edwin Starr—20th Century Fox

(Ip cuts} (disco disc)
CONTACT—Edwin Starr—20th Century Fox COUNTDOWN/THIS IS IT-Dan Hartman—
(disco disc) Blue Sky (Ip med'ey)

FLY ME ON THE WINGS OF LOVE/
BOOMERANG—Celi Bee—APA (Ip cuts)
GOT TO BE REAL/YOU SAVED MY DAY/ | DON’T KNOW [F IT’S RIGHT—Evelyn
STAR LOVE—Chery! Lynn—Col {disco disc/ “’Champagne’’ King—(disco disc)
Ip cuts) 1 LOVE THE NIGHT LIFE—Alicia Bridges—
1 DON’T KNOW IF IT’S RIGHT—Evelyn Polydor (disco disc)
“’Champagne’” King—RCA (disco disc) IN THE BUSH—-Musique—Prelude (disco disc
IF THERE'S LOVE/HAZY SHADES OF LOVE
Amant—TK (disco disc)

HOLD YOUR HORSES—First Choice—Gold
Mind (disco disc)

remix)
1 WILL SURVIVE Gloria Gaynor—Polydor

E HIT PARA

! WILL SURVIVE—Gloria Gaynor—Polydor (disco disc)
{disco disc) LE FREAK/CHIC CHEER—Chic-Atlantic (disco
KEEP ON DANCIN‘/DO IT AT THE DISCO- disc/Ip cut)

Gary's Gang—Sam (disco disc)
LET THE MUSIC PLAY/LOVE AND DESIRE/
RUNAWAY-Arpeggio—Polydor (lp cuts)
SHOOT ME (WITH YOUR LOVE)—Tasha
Thomas—Atlantic (disco disc)
SOUVENIRS/KECHAK FANTASY/GONE WITH
THE MUSIC—Voyage—Marlin (Ip cuts)
YMCA—Village People—Casablanca (disco disc)

22

MAC ARTHUR PARK SUITE-—Donna Summer—
Casablanca (Ip medley)

SHAKE YOUR GROOVE THING -Peaches &
Herb—Polydor (disco disc)

SOUVENIRS/KECHAK FANTASY/LET’S FLY
AWAY/GONE WITH THE MUSIC—Voyage-

| Marlin (lp cuts)

I YMCA—Village People—Casablanca (disco disc)

(Listings are in alphabetical order, by title)
| LA CAFE/WASHINGTON, D.C.

DANCE IT (FREESTYLE RHYTHM)—Mantus—

D

OIL CAN HARRY’'S/
SAN FRANCISCO
DJ: Lester Temple

BABY 1'M BURNIN’/lI WANT TO FALL IN
LOVE—Doliy Parton—RCA (disco disc)

DJ: Preston Powell

CHAINS/CREAM (ALWAYS RISES TO THE TOP)
—Gregg Diamond Bionic Boogie—Polydor

(Ip cuts) CHANGE—Zulema—Le Joint/London (disco disc)
CONTACT—Edwin Starr—20th Century Fox CONTACT—Edwin Starr—20th Century Fox
{disco disc) (disco disc)

COUNTDOWN—Dan Hartman—Blue Sky {Ip cut)
DANCIN'—Grey & Hanks—RCA (disco disc)

DANCE—Paradise Express—Fantasy (disco disc)

FEED THE FLAME—Lorraine Johnson—Prelude
(Ip cut)

HAVEN’'T STOPPED DANCING YET-—-Gonzalez—
Capitol {disco disc)

HEART OF GLASS—Blondie—Chrysalis
(disco disc)

HOLD YOUR HORSES—First Choice—Gold
Mind (disco disc)

I WILL SURVIVE—Gloria Gaynor—Polydor
(disco disc)

JE SUIS MUSIC/LOOK FOR LOVE—Cerrone—
Cotillion (Il cuts}

KEEP ON DANCIN'—Gary's Gang—Sam
(disco disc)

LET THE MUSIC PLAY/LOVE AND DESIRE/
SPELLBOUND—Arpeggio—Polydor (Ip cuts)

SOUVENIRS/LET’S FLY AI\XVAIYK(;IONE \;VITH

SOUVEN1RS/KECHAK FANTASY—Voyage— THE MUSIC—Voyage—Marlin (Ip cuts
oAlI.\’arIiE (Ig/cuEtS) A yes THﬁ CHA)SE—Giorgio Moroder—Casablanca

THE CHASE-—-Giorgio Moroder--Casablanca p cut
(Ip cut) ? WEEKEND TWO STEP/MUSIC IS ALL YOU

YMCA—Viilage People—Casablanca (disco disc) NEED—THP Orchestra—Butterfly (Ip cuts)

SMI (disco disc)

FEED THE FLAME/I'M LEARNING TO DANCE
ALL OVER AGAIN—lorraine Johnson—
Prelude (Ip cuts)

HOLD YOUR HORSES—First Choice—Gold
Mind (disco disc)

I WILL SURVIVE—Gloria Gaynor—Polydor
(disco disc)

JE SuIS MUSIC/lOOK FOR LOVE—Cerrone—
Cotillion {Ip cuts)

KEEP ON DANCIN‘/DO IT AT THE DISCO—
Gary’s Gang—Sam (disco disc)

LE FREAK/I WANT YOUR LOVE—Chic—
Atlantic (disco disc/Ip cut)

SHAKE YOUR GROOVE THING—Peaches &
Herb—Polydor (disco disc)
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Rush has just struck gold with their latest and
most cerebral album, "Hemispheres.” It's their

fourth straight strike. And. from all indications. the
richest yet.

At this rate. look for another precious metal to
be uncovered soon.

€. PHONOGRAM, INC <4,
Produced by Rush and Terry Brown Jmereury ON MERCURY A . Roy D "
Rush oppears on Anthem Records in' Canada. RECORDS AND TAPES fspg&:'Gf:lAerEg_M_ﬂfo\ﬁl oy Donniels/Vic Wilson
Writebr call yout 1ocat Polygram Distribulion sales oft

wanaGimin
e tor displays and othe premetiona iie




SIS

Disco File
¢ Top 30

W LW

1 1 LE FREAK—CHIC— Atlantic (disco disc)
2 2

Polydor (disco disc)

b w
[ee]

SHAKE YOUR GROOVE THING—PEACHES & HERB—

3 CONTACT—EDWIN STARR—20th Century Fox (disco disc)
FLY AWAY—VOYAGE—Marlin {entire Ip)

12 | WILL SURVIVE—Gloria Gaynor—Polydor (disco disc)

5 CHAINS/CREAM (ALWAYS RISES TO THE TOP)—GREGG

DIAMOND BIONIC BOOGIE—Polydor (Ip cuts)

7 6 YMCA—VILLAGE PEOPLE—Casablanca (disco disc)
8 9 HOLD YOUR HORSES—FIRST CHOICE—Gold Mind
(disco disc)
9 7 FEED THE FLAME/I’'M LEARNING TO DANCE ALL OVER
AGAIN—LORRAINE JOHNSON—Prelude (Ip cuts)
10 4 SHOOT ME (WITH YOUR LOVE)—TASHA THOMAS—
Atlantic (disco disc)
11 11 JE SUIS MUSIC/LOOK FOR LOVE—CERRONE—Cotillion
(Ip cuts)
12 10 A LITTLE LOVIN'—THE RAES—A&M (disco disc}
13 15 YOU STEPPED INTO MY LIFE—MELBA MOORE—Epic
(disco disc)
14 19 COUNTDOWN/THIS IS IT—DAN HARTMAN—Blue Sky
(disco disc)
15 20 GET DOWN—GENE CHANDLER—20th Century Fox
(disco disc)
16 17 IF THERE'S LOVE/HAZY SHADES OF LOVE—AMANT—
TK (disco disc}
17 23 WEEKEND TWO STEP/MUSIC IS ALL YOU NEED—THP
ORCHESTRA—Butterfly (Ip cuts)
18 26 DANCE—PARADISE EXPRESS—Fantasy (disco disc)
19 29 KEEP ON DANCIN'—GARY'S GANG—Sam (disco disc)
20 13 MAC ARTHUR PARK SUITE—DONNA SUMMER—
Casablanca (Ip medley)
21 14 SINNER MAN—SARAH DASH—Kirshner (disco disc)
22 18 MY CLAIM TO FAME/TRUE LOVE IS MY DESTINY—
JAMES WELLS—AVI (disco disc)
23 21 DOIN' THE BEST THAT | CAN—BETTYE LaVETTE—West
End (disco disc)
25 22 WORKIN' & SLAVIN'—MIDNIGHT RHYTHM—Atlantic
(disco disc)
26 30 LET THE MUSIC PLAY/LOVE AND DESIRE—ARPEGGIO—
Polydor {(lp cuts)
27 25 | LOVE THE NIGHTLIFE—ALICIA BRIDGES—Polydor
(disco disc)
28 24 GIVING UP, GIVING IN/THE RUNNER—THREE DEGREES—
Ariola (disco disc/lp cut)
29 __  GOT TO BE REAL—CHERYL LYNN—Columbia (disco disc)
30 - | DON'T KNOW IF IT'S RIGHT—EVELYN * ‘CHAMPAGNE"

KING—RCA (disco disc)
Solar Dance Contests To Promo Shalamar

W LOS ANGELES — Dick Griffey,
president of Solar Records, has
launched a nationwide dance
contest keyed to a cross-country
tour by Shalamar in support of
the group’s new "“Disco Gardens”
album and single, “Take That To
The Bank.”

The contest is built around
“Tossing, Turning & Swinging,”
one of the songs in the album,
and salutes and celebrates the re-
turn to popularity of the swing
dance craze of the 1940s.

Radio personalities in all tour

24

cities are being invited to host
each local contest. The members
of Shalamar will judge each con-
test as well as perform songs from
their “Disco Gardens’” album.

At the end of the tour all state-
wide finalists will be flown to
New York as guests of Solar Rec-
ords for the final competition to
be held at Studio 54. Grand priz-
es for the top three Swing danc-
ers will be $3,000 for first place,
$2,000 for second place and
$1,000 for third place.

Dlsco Flle (Continued from page 22)

its album sound: echo is added to Wright's voice and added presence
given to harmony and a sax solo. The tempo is positively heart-stop-
ping, and the record will require judicious programming, but it's men-
tioned here—enthusiastically—because Wright sounds more vibrant
than ever and, by God, she’s soul-satisfying.

MULTIMEDIA: Music associated with stage and screen includes the
disco disc extension of Giorgio Moroder’s “'Chase” from “Midnight
Express,” now topping thirteen minutes. His own new album includes
a side of music from the TV-movie Battlestar Galactica, the first time
we've heard him work with this type of orchestral pop music. Not
surprisingly, it has a bite | generally miss on Meco Monardo’s various
remakes. A vocal passage halfway through the cut, followed by a
rhythm break, sounds like a good bet. “Evolution,” the album’s other
side-long cut, is the electronic wizardry we're used to. As in “Chase,”
textural shifts and contrasts sustain interest through much of the cut.
The soundtrack music from “Lord of the Rings” has spawned a disco
version by the Aragorn Ballroom Orcestra, produced by Henry Cosby
(Fantasy). Full orchestral arrangements are augmented with percus-
sion and an interesting break of drumming and bass vocals is length-
ened for the flip, “Helms Deep.” Sarava is the title of a forthcoming
Broadway musical; its title song, performed by the original cast on a
Roadshow disco disc, is a smooth, rather elegant affair, leading with
a percussion intro highlighted with a sort of caw-caw sound. A jive-
talking male lead is answered by lush female harmony; a piano solo
precedes the return of the intro as a break. Mixed by Jimmy Simpson

Disco (== D:al @

.....

WBOS /Boston /jane Duncklee KSET/El Paso/ chuck Gross

#1 | WILL SURVIVE—Gloria
Gaynor—Polydor

Prime GE;OI:EVéN—GenFe Chandler—
entury Fox
Movers: ¢ GuNTOOWN /THIS IS IT—
Dan Hartman—BIlue Sky
(ip medley)
GOT TO BE REAL Cheryl
Lynn—Col

Pick Hits: KE(E;P ON DSANCIN —Gary's
ang—Sam
SUPERMAN Herbie Mann—
Atlantic
SPAN‘}(—Jlmmy 'Bo" Horne
K

WKTU/New York/matthew Clenott
#1 LE FREAK—Chic—Atlantic

Prime {DON'T 'I(NOVEIF IT'S RIGHT
—Evelyn “Champagne”
Movers: King——RCA
SOUVENIRS—Voyage—
Marlin {tp cut)
THE CHASE—Giorgio Moroder
—~(asablanca

KEEP ON DANCIN'—Gary's
Gang—Sam

THIS IS IT—Dan Hartman—
Blue Sky (Ip cut)

AT MIDNIGHT—T-Connection
—Dash {Ip cut)

Pick Hits:

KKSS/St. Louis/walt Sumner
#1 LE FREAK—Chic—Atlantic

Prime YOU hlfl‘.‘)KESMIE FEtEL (MIFGHtTY
. —JSylvester—rantasy
Movers: o\ /aKE YOUR GROOVE THING
—Peaches & Herb—
Polydor
JE SUIS MUSIC—Cerrone—
Cotillion {Ip cut)

| WILL SURVIVE—Gloria
Gaynor—Polydor

AT MIDNIGHT—T-Connection
—Dash (Ip cut)

BABY I'M BURNIN'—Dolly
Parton—RCA

Pick Hits:

#1 LEFREAK—Chic—Atlantic
Prime A UTTLE LOVIN'—The Raes

Movers: o507 ME (WITH YOUR LOVE)
—Tasha Thomas—Atlantic
COUNTDOWN /THIS IS IT—
Dan Hartman—Blue Sky
{Ip medley)

Pick Hits: | WILL SURVIVE—Gioria
Gaynor—Polydor
KEEP ON DANCIN'—Gary's
Gang—Sam
DDIN' THE BEST THAT | CAN
—Bettye LaVette—
West End

KFMX/Minnedelis/Gary De Maroney
#1 LE FREAK—Chic—At|antic

Prime GOLT T0 ﬁE REA)L—CheryI
. ynn {Ip cut
Movers: ¢oRTACT Edwin Starr—
20th Century Fox
BABY |'M BURNIN'—Dolly
Parton—RCA

Pick Hits: KEEP DN DANCIN'—Gary's
Gang—Sam
FEED TME FLAME—Lorraine
Johnson—Prelude 1lp cut)
SYMPHONY OF LOVE /D0 IT
—Miquel Brown—
Polydor (Ip cuts)

KIIS-FM/Los Angeles/sherman Cohen

#1 SOUVENIRS/LET'S FLY AWAY
—Voyage—Marlin {Ip cuts)

Prime COZNOTtI'\]cg—EdwiF Starr—
. entury Fox
Movers: 5T 10 BE REALCheryl
Lynn—Columbia
COUNTDOWN/THIS IS IT—
Dan Hartman—Blue Sky
(Ip medley)

Pick Hits: IF TH%RE'S LOVE—Amant

THE CHASE—Giorgio Moroder
—(asablanca

| WILL SURVIVE—Gloria
Gaynor—Polydor

All records played are 12” discs unless otherwise indicated.
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RSO MUSIC PUBLISHING
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Music Publisher of the year... Record World.

With special thanks to the people who made it happen:

Barry, Robin & Maurice Gibb
Eric Clapton
Andy Gibb
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The Record World 1978

Year End Awards/p j 1

THE ORIGINAL MOVIE SOUND TRACK

BLLY JOEL

TOP ALBUMS (SOLO ARTIST)

1.

[e )N 4)]

—t

13.
14.

15.

Sto0oN

THE STRANGER—BILLY JOEL—
Columbia

2. Simple Dreams—Linda Ronstadt—Asylum
3.

Running On Empty—Jackson Browne—
Asylum

Foot Loose And Fancy Free—
Rod Stewart—WB

. Even Now—Barry Manilow—Arista
. Shaun Cassidy—Shaun Cassidy—

Warner/Curb
Slowhand—Eric Clapton—RSO

. Shadow Dancing—Andy Gibb—RSO

Feels So Good—Chuck Mangione—A&M
City To City—Gerry Rafferty—UA
Born Late—Shaun Cassidy—Warner/
Curb
In Concert—Elvis Presley—RCA
But Seriously Folks—Joe Walsh—Asylum
I'm Glad . . . You’re Here With Me
Tonight—Nei! Diamond—Columbia
Life Is A Song Worth Singing—
Teddy Pendergrass—Phila. Inti.

TOP ALBUMS (GROUP)

. SATURDAY NIGHT FEVER—BEE GEES &
VARIOUS ARTISTS—RSO
Rumours—Fleetwood Mac—WB
Some Girls—Rolling Stones—
Rolling Stones
Double Vision—Foreigner—Atlantic
Natural High—Commodores—Motown
Point Of Know Return—Kansas—Kirshner
All °’N All—Earth, Wind & Fire—Columbia
Stranger In Town—Bob Seger & The
Silver Bullet Band—Capitol

. News Of The World—Queen—Elektra

. Aja—Steely Dan—ABC

. Don’t Look Back—Boston—Epic

. Worlds Away-—Pablo Cruise—A&M

. Alive Il—Kiss—Casablanca

. London Town—Wings—Capitol

. Showdown—Isley Bros.—T-Neck

. Street Survivors—Lynyrd Skynyrd—MCA

Grand lilusion—Styx—A&M

. Who Are You—Who—MCA

Earth—Jefferson Starship—Grunt

. So Full Of Love—0Q'Jays—Phila. Intl.

Out Of The Blue—ELO—Jet

TOP MALE VOCALIST

1.

BILLY JOEL—Columbia

2. Shaun Cassidy—Warner/Curb

Py

COONOU AW

. Jackson Browne—Asylum

Rod Stewart—WB
Barry Manilow—Arista

. Eric Clapton—RSO
. Elvis Presley—RCA

Andy Gibb—RSO

. Gerry Rafferty—UA

Joe Walsh—Asylum

SSPBGHAGRSHAHKMHANB B

TOP MALE GROUP
. BEE GEES—RSO
. Commodores—Motown
. Foreigner—Atlantic
. Rolling Stones—Ruolling Stones
Kansas—Kirshner
Earth, Wind & Fire—Columbia
. Queen—Elektra
. Bob Seger & The Silver Bullet Band—
Capitol
. Steely Dan—ABC
. Styx—A&M
. Kiss—Casablanca
ELO—UA
11. Boston—Epic
12. Pablo Cruise—A&M
13. Lynyrd Skynyrd—MCA
14. Who—MCA
15. O’Jays—Phila. Intl.

O O

TOP FEMALE VOCALIST

LINDA RONSTADT—Asylum
DONNA SUMMER—Casablanca
Debby Boone—Warner/Curb
Barbra Streisand—Columbia
Rita Coolidge—A&M

Carly Simon—Elektra

RN



TOP DUO
1. DAN FOGELBERG/TIM WEISBERG—
Full Moon
2. Brothers Johnson—A&M

TOP NEW DUO
1. DAN FOGELBERG & TIM WEISBERG—
Full Moon

TOP INSTRUMENTALIST

1. CHUCK MANGIONE—A&M

2. Close Encounters—John Williams—Arista
Star Wars—John Williams—20th Century

MOST PROMISING INSTRUMENTALIST
1. CHUCK MANGIONE—A&M

TOP CROSSOVER LP

1. CHUCK MANGIONE—A&M
2. Barry White—20th Century
3. Johnny Mathis—Columbia
4. Rick James—Gordy

TOP NEW INSTRUMENTALIST
1. JOHN WILLIAMS—Arista/20th Century

TOP VOCAL COMBINATION
. FLEETWOOD MAC—WB
. Wings—Capitol

. Heart—Portrait

1
2
3. Jefferson Starship—Grunt
4
5. A Taste Of Honey—Capitol

TOP NEW VOCAL COMBINATION
1. A TASTE OF HONEY—Capitol

MOST PROMISING MALE GROUP
1. PABLO CRUISE—AS&M

TOP NEW MALE GROUP
1. EXILE—Warner/Curb
1. VILLAGE PEOPLE—Casablanca

WA Afpacineiirdiakietony com.

MOST PROMISING MALE VOCALIST
GERRY RAFFERTY—UA

Joe Walsh—Elektra

Teddy Pendergrass—Phila. Intl.
George Benson—WB

Kenny Loggins—Columbia
Johnny Mathis—Columbia

S S

TOP NEW MALE VOCALIST

1. MEATLOAF—Cleveland Intl.
2. Rick James—Gordy

3. Warren Zevon—Elektra

4. Bob Welch—Capitol

TOP COMEDY ARTIST
1. STEVE MARTIN—WB

TOP MOTION PICTURE SOUNDTRACK
1. SATURDAY NIGHT FEVER—RSO
2. Grease—RSO
3. Sgt. Pepper’s Lonely Hearts Club Band—
RSO

4. Star Wars—20th Century

5. FM—MCA

6. You Light Up My Life—Arista
7. TGIF—Casablanca

SPECIAL ACHIEVEMENT
RSO

BEE GEES

FLEETWOOD MAC

TOP MERCHANDISING CONCEPT
KISS—solo albums



Record World
s> CHARTS
*» IN REVIEW

"1 Albums

Date  Record Artist Label
January 1 Rumours Fleetwood Mac Warner Bros.
14  Rumours Fleetwood Mac Woarner Bros.
21 Saturday Night Fever Bee Gees & Various Artists RSO
28  Saturday Night Fever Bee Gees & Various Artists RSO
February 4 Saturday Night Fever Bee Gees & Various Artists RSO
1 Saturday Night Fever Bee Gees & Various Artists RSO
18  Saturday Night Fever Bee Gees & Various Artists RSO
25  Saturday Night Fever Bee Gees & Various Artists RSO
March 4  Saturday Night Fever Bee Gees & Various Artists RSO
1 Saturday Night Fever Bee Gees & Various Artists RSO
18  Saturday Night Fever Bee Gees & Various Artfists RSO
25  Saturday Night Fever Bee Gees & Various Artists RSO
Apr," 1 Saturday Night Fever Bee Gees & Vorious Art.ists RSO
8  Saturday Night Fever Bee Gees & Various Artists RSO
15  Saturday Night Fever Bee Gees & Various Artists RSO
22  Saturday Night Fever Bee Gees & Various Artists RSO
29  Saturday Night Fever Bee Gees & Various Artists RSO
May 6  Saturday Night Fever Bee Gees & Various Artists RSO
13 Saturday Night Fever Bee Gees & Various Artists RSO
20  Saturday Night Fever Bee Gees & Various Artists RSO
27  Saturday Night Fever Bee Gees & Various Artists RSO
June 3 Saturday Night Fever Bee Gees & Various Artists RSO
10 Saturday Night Fever Bee Gees & Various Artists RSO
17 Saturday Night Fever Bee Gees & Various Arfists RSO
24  Saturday Night Fever Bee Gees & Various Arfists RSO
lu’y 1 Saturday Night Fever Bee Gees & Various Artists RSO
8  Saturday Night Fever Bee Gees & Various Artists RSO
15  Some Girls Rolling Stones Rolling Stones
22  Grease Original Soundtrack RSO
29  Grease Original Soundtrack RSO
August 5 Grease Original Soundtrack RSO
12 Grease Original Soundtrack RSO
19  Grease Original Soundtrack RSO
26  Grease Original Soundtrack RSO
2  Grease Original Soundtrack RSO
september 9  Grease Original Soundtrack RSO
16  Grease Original Soundtrack RSO
23  Grease Original Soundtrack RSO
30 Grease Original Soundtrack RSO
OctOber 7  Grease Original Soundtrack RSO
14 Grease Original Soundtrack RSO
21 Grease Original Soundtrack RSO
28  Grease Original Soundtrack RSO
November 4  Grease Original Soundtrack RSO
11 52nd Street Billy Joel Columbia
18 52nd Street Billy Joel Columbia
25  52nd Street Billy Joel Columbia
2 52nd Street Billy Joel Columbia
December 9  52nd Street Billz Joel Columbia
16  52nd Street Billy Joel Columbia
23 Greatest Hits, Vol. 2 Barbra Streisand Columbia

AirecnRadpalsons o
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The Record World 1978
Year End Awards/ Singles

TOP RECORD (GROUP)

2.

Hw

. STAYIN’ ALIVE—BEE GEES—RSO

Three Times A Lady—Commodores—
Motown

Night Fever—Bee Gees—RSO

We Are The Champions/We Will Rock
You—Queen—Elektra

Boogie Oogie Oogie—A Taste Of Honey
—Capitol

Baby Come Back—Player—RSO

Miss You—Rolling Stones—Rolling Stones

Kiss You All Over—Exile—Warner/Curb

How Deep s Your Love—Bee Gees—RSO

With A Little Luck—Wings—Capitol

. Use Ta Be My Girl—O'Jays—Phila. Intl.
. Hot Blooded—Foreigner—Atlantic

. Boogie Nights—Heatwave—Epic

. Jack & Jill—Raydio—Arista

. Love Will Find A Way—Pablo Cruise—

A&M

TOP RECORD (SOLO ARTIST)
1. SHADOW DANCING—ANDY GIBB—RSO

2.

o0k

® N

10.
11.

12.
12.
13.

14.
15.

16.
17.
18.

19.
. Two Out Of Three Ain’t Bad—Meatloaf—

You Light Up My Life—Debby Boone—
Warner/Curb

Hot Child In The City—Nick Gilder—
Chrysalis

Grease—Frankie Valli—RSO

Emotion—Samantha Sang—Private Stock

Sometimes When We Touch—Dan Hill—
20th Century Fox

Baker Street—Gerry Rafferty—UA

Just The Way You Are—Billy Joel—
Columbia

Don’t It Make My Brown Eyes Blue—
Crystal Gay'e—UA

Love Is Thicker Than Water—Andy Gibb
—RSO

Can’t Smile Without You—Barry Manilow
—Arista

Blue Bayou—Linda Ronstadt—Asylum

You'’re In My Heart—Rod Stewart—WB

Last Dance—Donna Summer—
Casablanca

We’re All Alone—Rita Coolidge—A&M

If I Can’t Have You—Yvonne Elliman—
RSO

It's A Heartache—Bonnie Tyler—RCA

Short People—Randy Newman—WB

Hopelessly Devoted To You—Olivia
Newton-John—MCA

Feels So Good—Chuck Mangione—A&M

Cleveland Intl.

TOP INSTRUMENTALS

1. FEELS SO GOOD—CHUCK MANGIONE

—A&M

2. Theme From Close Encounters—John
Williams—Arista

3. Star Wars—Meco—Muillennium

av

TOP MALE GROUP

1. BEE GEES—RSO

. Commodores—Motown

Rolling Stones—Rolling Stones

Queen—Elektra

Player—RSO

Heatwave—Epic

Foreigner—Atlantic

Exile—Warner/Curb

0’Jays—Phila intl.

Raydio—Arista

Bob Seger & The Silver Bullet Band—
Capitol

12. Pablo Cruise—A&M

13. Earth Wind & Fire—ARC/Columbia

14. Kansas—Kirshner

15. LTD—A&M

SOV NOIORAGN

—

MOST PROMISING MALE GROUP
PLAYER—RSO

Little River Band—Harvest
Atlanta Rhythm Section—Polydor
Sweet—Capitol
Trammps—Atlantic

S e
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TOP NEW MALE GROUP

1. EXILE—Warner/Curb

2. Raydio—Arista

3. Babys—Chrysalis

4. Rick James & The Stone City Band—
Gordy

TOP FEMALE GROUP
1. HIGH INERGY—Gordy
2. Emotions—Columbia

TOP VOCAL COMBINATION
. WINGS—Capito!
Chic—Atlantic
Abba—Atlantic

Jefferson Starship—Grunt
Fleetwood Mac—WB

Ok W



TOP MALE VOCALIST

1. ANDY GIBB—RSO
Barry Manilow—Arista
Billy Joel—Columbia
Gerry Rafferty—UA
Frankie Valli—RSO
Dan Hill—20th Century Fox

Nick Gilder—Chrysalis TOP FEMALE VOCALIST

Rod Stewart—WB . DONNA SUMMER—Casablanca
Randy Newman—WB 2. Debby Boone—Warner/Curb
Bob Welch—Capitol 3. Samantha Sang—Private Stock
4. Carly Simon—Elektra

5. Crystal Gayle—UA

6. Rita Coolidge—A&M

7

8

9

TOP NEW VOCAL COMBINATION
1. A TASTE OF HONEY—Capitol
2. Toby Beau—RCA

COP®NDOT A WN
)
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. Yvonne Elliman—RSO
. Linda Ronstadt—Asylum
. Bonnie Tyler—RCA
10. Olivia Newton-John—MCA
11. Dolly Parton—RCA
12. Natalie Cole—Capitol
13. Anne Murray—Capitol

TOP DUO MOST PROMISING MALE VOCALIST
1. JOHN TRAVOLTA/OLIVIA NEWTON- 1. GERRY RAFFERTY—UA
JOHN—RSO 2. Randy Newman—WB
2. Roberta Flack & Donny Hathaway— 3. Bob Welch—Capitol
Atlantic
3. Johnny Mathis & Deniece Williams—

Columbia
. Kenny Loggins & Stevie Nicks—Columbia
. England Dan & John Ford Coley—Big
Tree

[0 =N

MOST PROMISING FEMALE VOCALIST
1. YVONNE ELLIMAN—RSO

MOST PROMISING DUO 2. Dolly Parton—RCA

1. ROBERTA FLACK & DONNY HATHAWAY

TOP NEW DUO TOP NEW MALE VOCALIST

1. JOHN TRAVOLTA & OLIVIA NEWTON- 1. NICK GILDER—Chrysalis
JOHN—RSO 2. Dan Hill—20th Century Fox
2. Johnny Mathis & Deniece Williams—
Columbia

3. Kenny Loggins & Stevie Nicks—Columbia

TOP CROSSOVER DUO TOP NEW FEMALE VOCALIST
1. ROBERTA FLACK & DONNY HATHAWAY 1. SAMANTHA SANG—Private Stock
—Atlantic 2. Bonnie Tyler—RCA
2. Johnny Mathis & Deniece Williams— 3. Evelyn “Champagne’” King—RCA
Columbia

WWW aiecinaatdpdiabistany com
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TOP INSTRUMENTALIST

1. CHUCK MANGIONE—A&M
2. John Williams—Arista

3. Meco—Millennium

MOST PROMISING INSTRUMENTALIST
1. CHUCK MANGIONE—A&M

TOP R&B/JAZZ CROSSOVER ARTIST
1. DONNA SUMMER—Casablanca

2. Chuck Mangione—A&M

3. Natalie Cole—Capitol

TOP FEMALE COUNTRY CROSSOVER
ARTIST

1. CRYSTAL GAYLE—UA

2. Dolly Parton—RCA

SONGWRITERS OF THE YEAR
BEE GEES

s

TOP MALE COUNTRY CROSSOVER ARTIST

1. KENNY ROGERS—UA

TOP CROSSOVER GROUP
. COMMODORES—Motown
Heatwave—Epic

A Taste Of Honey—Capitol
Raydio—Arista

LTD—A&M

Chic—Atlantic

PuswN

TOP PRODUCER

1. Bee Gees, Albhy Galuten and Karl
Richardson

2. Michael Lloyd

PUBLISHER
RSO
Chappell

WWW.aeecineatrdiabistam.com

TOP COMEDY ARTIST
1. STEVE MARTIN

ENCORE AWARDS
Anne Murray—Capitol
Captain & Tennille—A&M

SPECIAL ACHIEVEMENT
BEE GEES RSO



" R&B SINGLES

MOST PROMISING FEMALE GROUP  #1 Stargard
TOP FEMALE GROUP  #1 Stargard

R&B LPs

MOST PROMISING FEMALE GROUP #1 Stargard
TOP FEMALE GROUP  #3 Stargard

‘Thanks to all the people who
made 1t possible.

Looking forward to a bigger
and better 1979.

Love, W
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TOP MALE VOCALIST
1. PETER BROWN—Drive

TOP NEW MALE VOCALIST
1. LENNY WILLIAMS—ABC

TOP MALE GROUP
1. VILLAGE PEOPLE—Casablanca

TOP INSTRUMENTALIST
1. DENNIS COFFEY—Westbound

TOP FEMALE VOCALIST
1. DONNA SUMMER—Casablanca

TOP NEW FEMALE VOCALIST
1. LINDA CLIFFORD—Curtom
1. PATTIE BROOKS—Casablanca

TOP FEMALE GROUP
1. RITCHIE FAMILY—Marlin
1. SILVER CONVENTION—Midsong

TOP VOCAL COMBINATION
1. CHIC—Atlantic

TOP VOCAL/INSTRUMENTAL CONCEPT
GROUP
1. USA EUROPEAN CONNECTION—Marlin

TOP INSTRUMENTAL GROUP OR
ORCHESTRA
1. SALSOUL ORCHESTRA—Salsoul

TOP PRODUCER/PERFORMERS
1. CERRONE—Cotillion
1. ALEC COSTANDINOS—Casablanca

DISCO COMPANY OF THE YEAR
CASABLANCA

LANNY LAMBERT

VICE PRESIDENT

Sherlyn Publishing Co. (BMI) Kimlyn Music Co. (ASCAP)
65 E. 55th Street Penthouse New York, N.Y.10022 212-752-0160
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LITTLE RIVER BAND
“Diamantina Cocktail” & “Sleeper Catcher”
MAZE
“Golden Time Of The Day”
WINGS
*London Town” & "Wings Greatest”
BOB SEGER
“Stranger In Town”
NATALIE COLE
“Natalie Live” & “Thankful”
A TASTE OF HONEY
“A Taste Of Honey™
PEABO BRYSON
“Reaching For The Sky”
SUN
“Sunburn”

ANNE MURRAY
“Let's Keep It That Way"
LINDA RONSTADT
“A Retrospective”

BOB WELCH
“French Kiss”

DR. HOOK
“Pleasure And Pain”
THE STEVE MILLER BAND
“Greatest Hits 1974-78"
J. GEILS BAND
“Sanctuary”

€ 1978 CAPITOL RECORDS, INC.



New Image and New Goals Highlight
Tanya Tucker’s Revitalized Career

By SAMUEL GRAHAM

& LOS ANGELES—Every Monday
morning, it's common to find
members of the recording indus-
try, from mail room attendants to
label presidents, perusing their
copies of the various trade publi-
cations. Several weeks ago, how-
ever, one was liable to see those
people holding their trades at a
rather odd angle, their gazes
drawn to a fold-out advertisement
more than a little reminiscent of
the familiar Playboy centerfold.

The object of their rapt atten-
tion was 20-year-old singer Tanya
Tucker. Decked out in a skin-
tight red jumpsuit, with a bundle
of dynamite in her hand and her
tongue pressed lasciviously be-
tween her lips, Tucker was re-
ferred to in the ad as ‘‘Record-
mate of the Year.” And along
with the raunchy suggestiveness
of the ad campaign—a campaign
distinguished by not one, but
three different versions of a Tuck-
er stand-up display—came her
new MCA album, “TNT,” a col-
lection of the most out-and-out
rock and roll, including versions

of Elvis Presley’s ‘Heartbreak Ho-
tel” and Buddy Holly’s “Not Fade
Away,” that the young singer has
ever recorded.

While all of this may seem to
be a most radical departure for a
performer who has until now
been best known—through hits
like “Delta Dawn” and “Would
You lLay With Me in a Field of
Stone””—as a li'l ole country
singer, Tanya herself hardly looks
at it that way. “It's funny,” she
confessed in a recent interview,
“but people who really know me
know that this has always been
my image. Onstage, l've always
done a lot of raunchy country
rock; it’s just that now the record
fits the image, which hasn’t al-
ways been the case before.”

One of the principal catalysts
for the ““new’” Tucker look and
sound has most certainly been
Far-Out Productions, with whom
she has now been associated for
about a year. According to Tuck-
er, her sister was once managed
by Far-Out’s Steve Gold; and
when her father, who is also her
| personal manager, “decided that

Around the World
Congratulates

Alec Costandinos

for his. selection
as
Top Disco Producer/Performer
of 1978

36

he needed to hire someone fa-
miliar with the rock world, he
hired Steve for me.” In the re-
sulting partnership, Gold is shar-
ing management responsibilities,
while Far-Out co-chief Jerry Gold-
stein is handling Tanya’s produc-
tion chores.

For “TNT,” Tucker said, the in-
tention was ““to appeal to a wider
audience, but keep the country
audience as well.” She and Gold-
stein “’had it out" over the choice
of material, “and we finally got
together. | had to convince him
sometimes that | could sing a par-
ticular song.” Yet she insists that
there was never a concrete deci-
sian to opt for a harder style, via
the classic rock songs like “Heart-
break Hotel.” “It just happened,”
she said, “it just evolved—and
that's always the best way.”

Tucker and MCA have had their
problems, as she freely admits—
earlier this year, in fact, the two
parties were suing each other
simultaneously. “The problems
were with promotion, basically,”
Tanya explained. “But now they’re
doing a wonderful job. We were
able to settle our differences
without going to court. The main
thing is that a record company
has to believe in an artist—then
they have to put some money
into it. I think MCA can be the
best. Now we both believe.”

Tanya Tucker is a confident
young woman—in conversation
she reveals traces of brashness, or
even arrogance—and she makes
no bones about her ambitions.
“I want to be a big artist,” she
said. “Dolly Parton was also
very honest about that, and 1 re-
spect her for it. You know, when
I first signed with MCA, | con-
sidered Olivia Newton-John to be
my competition, which was really
stupid. Now I'm my only compe-
tition. | just want to strive to be

the best | can be. You have to
(Continued on page 76)

Tanya on Tour
B

|

CBS Names Betteridge
' UK Managing Director

By PHILIP PALMER

B LONDON—David Betteridge is
the new managing director of
CBS Records UK and takes up his
new post January 15. He suc-
ceeds Maurice Oberstein, who
becomes chairman and chief
executive officer.

Betteridge comes to CBS from
the independent Bronze label,
where he has been managing
director for the past year. He be-
gan his- career in the record
business with the Lugton Com-
pany, a wholesale and distribu-
tion company, and then went on
to co-found Island Records with
Chris Blackwell. He participated
for over 15 years in the growth
of the company, the last six of
which he spent as managing
director. Betteridge will be joined
at CBS by Bronze a&r manager
Howard Thompson, who has also
left the company. At Bronze,
Gerry Bron will now assume con-
trol as managing director of the
label.

It has also been confirmed
that CBS marketing director
Tony Woolcott will separate the
CBS and Epic labels, giving the
two divisions their own identi-
ties. Each label will have its own
general manager who will have
reporting to him the heads of
press, product management and
promotion.

Jerry Turner, currently CBS pop
marketing manager, becomes
general manager of the CBS
label, while lan Groves, formerly
general manager, group pop
repertoire at EMI, becomes gen-
eral manager of the Epic and as-
sociate labels. Groves, a veteran
of some ten years with EMI, also
spent a five-year term with EMI
Electrola in West Germany.

Hook Single Gold

& LOS ANGELES — Dr. Hook’s
current single, “Sharing The
Night Together,” has been certi-
fied gold by the RIAA.

Tanya Tucker recently embarked on a nationwide tour to promote her latest Ip on

MCA,

“TNT.”” MCA hosted a party in Tanya's honor at NYC's One Fifth Restaurant
before her performance at the Bottom Line.

Pictured backstage at ‘he Bottom Line

after her performance are (from left): Lynn Joy Kellerman, east coas: director, artist
relations & publicity; Barry Goodman, MCA/N.Y. promotion managei; Tanya Tucker;
Steve Gold of Far-Out Productions (Tanya's #éhanager); and Sammy Vargas, regional

promotion manager.
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New Yerk, N.Y.

By DAVID McGEE & BARRY TAYLOR
JANUARY
B 1978 got off to an inauspicious start with your two columnists
beginning their second year at New York, N.Y. providing their in-
sight and foresight into the intricacies of the recording industry
with wit and objective reporting. Steve Martin was on the New
Year cover as Debby Boone and Fleetwood Mac topped the singles
and album charts and the RW staff included folk heroes like Mi-
chael Schanzer, Dede Dabney and Alan ‘““The Spy” Wolmark. ..
20th Century announced that its ‘‘realignment”” was “virtually com-
plete” with top executives Harvey Cooper, Arnie Orleans, Lenny
Beer and Toni Profera...Warners bows its jazz/progressive divi-
sion with Ron Goldstein named as director...In their Develop-
ing Artists ad, CBS vows to break artists like Billy Joel, Jane Olivor,
Dave Mason, Heatwave, George Duke, Meat Loaf, Wet Willie, Ken-
ny Loggins, REO Speedwagon and Elvis Costello in the course of
1978 ... Cliff Burnstein changes the name of his Dip label to Blank
...The N.Y., N.Y. First Annual Awards honors Doctor Teeth and
the Electric Mayhem as Best New Band, Animal as Personality Of
the Year; Statler and Waldorf as Curmudgeons Of the Year (Hor-
rible!), Sammy Vargas as Man Of the Year only to have his award
revoked, Ira Mayer as Sport Of the Year, Horsebleep as Word Of
the Year, Jimmy lovine and Michael Schanzer as Drivers Of the
Year and Howard Levitt is inducted into the Hall Of Fame for
quotes like, “Whatsamatter Sigrid, you suffering from potato famine?”

CLOSE ENCOUNTERS: Arista hosts their third anniversary bash
at Studio 54 while Columbia fetes Barbra Streisand ... Alan Wol-
mark reports that the CBGB’s 2nd Ave. Theatre (his home away
from home) opened on a sour note (most of Wolmark’s notes were
sour in '78) while Orly Kroh (whoever the hell that is) enjoys Queen
at the Forum and Sophia “Do you prefer it sticking in or sticking
out” Midas breaks into trade journalism with a fine ghost written
review of the Moonlighters at the Bottom Line...Paul Ackerman
and Popsie Randolph die... Columbia signs Ron Woed and an
album is expected by the end of the Stones tour. Hmmm . . . D.M.
explores the year’s first left field hit, the Chartmaker of the Week,
Elvis Costello’s “My Aim Is True’ ... Without forewarning or pro-
vocation, Everybody’s Records’ Michael Reff unleases a libelous as-
sault on D.M. for which he is told to expect a Valentine’s Day gift
from Michael Corleone—if you get our drift.

WHATEVER HAPPENED TO? DEPT.: Jerry Rubinstein and Charlie
Minor announce the formation of Xeti, a name derived from Egyp-
tian hieroglyphics.

HIGHLIGHTS: Jem Records’ first annual convention, held in scenic
Piscataway, New Jersey, spotlights their multi-faceted operation. . .
Robert Stigwood lodges an angry protest against the Academy of
Motion Picture Arts and Sciences for snubbing ‘“Saturday Night Fever”
in all music categories . .. Jeff Wald takes over the management of
Chicago . . . Benny Goodman returns to Carnegie Hall on the 40th
anniversary of his historic concert there and shows he is still in fine
form.

WHO IN THE WORLD: Steve Martin, Dolly Parton, Player, The
Babys.

D);ALOGUES: Maurice White, Jim Foglesong, Frank Zappa, Jeff
Lane.

SPOTLIGHTS: The Sound Seventy Story, Spain, Germany.

FEBRUARY

CONVENTIONS: CBS holds its beginning of the year meeting in
New Orleans with the emphasis on artist development...MIDEM,
in its 12th year, breaks all previous records.

Fotomaker and Allan Clarke to Atlantic, John Miles to Arista and
Nick Lowe to Columbia . . . New York, N.Y. prints a guideline for
a&r men who ponder whether punk rock has actually made it in
this country. You will know that punk rock has made it when: Henry
Stone and Steve Alaimo parade around Florida wearing tattered
clothes and safety pins, when Richard Perry produces a punk group
with songs written by Vini Poncia, when Irv Azoff makes you book
a punk act in order to get the Eagles on their next tour, and when
Artie Mogull, Jeff Wald and Neil Bogart become partners in a new
resaurant with the Ramones.

Terry Kath dies of a self-inflicted gunshot wound . . . A&M's
Michael Leon gets a platinum certification for his American Express
card at the Palm Too Restaurant and joins fellow liggers Rick Dobbis,
Mark Spector and later Neil Mcintyre on the wall in caricature
form . . . Robert Summer named division VP, RCA—US.A. . . .

40

Arista and Stiff Records announce a distribution pact for the U.S.
Stiff’s Dave Robinson is quick to commend Arista on its good taste:
“In a world where courage is at a premium, Arista has given new
meaning to the word wreckless by taking Stiff in its hands” . .. RW
proudly announces that New York’s newest daily, The Trib, will
print its charts weekly . . . The Coast column predicts great things
for Root Boy Slim and the Sex Change Band while N.Y.,, N.Y. gets
behind Cafe Jacques. Neither group causes any stampedes at the
record store counters.

In one of its rare appearances, Softball News reports last year’s
rookie of the year, Stan Meises, has been traded to the Elm Street
Owls for a cracked bat . . . Sophia ““| prefer to sleep on something
firm”” Midas reports on the Headliners Talent Agency . . . Xeti, a
name derived from Egyptian hieroglyphics, announces the appoint-
ment of Mark Lindsay as VP, a&r . . . RSO signs Alvin Lee . . . Alan
“Pinhead” Wolmark reports on Atlantic’'s crossover success story
and later crosses over to Atlantic himself . . . N.Y., N.Y. warns of
Terry Jacks imposters.

QUOTE OF THE MONTH: Tom Waits’ comment of disbelief on
being told that Sylvester Stallone is on the phone offering him a
part in his new movie: “F**k a bunch of Sylvester Stallone!”

A&M sets branch distribution in 11 western states . . . Atlantic
appoints Stu Ginsburg and Paul Cooper national publicity directors
... E/A launches its jazz/fusion department . . . D.M.'s memorable
Jody Uttal, diligent though she may be, sometimes leaps into the
realm of the surreal when discussing Private Stock artists but is right
on target when she describes Robert Gordon’s European tour as “a
smashing success.”

NOTED: Melanie’s new album has no photos on the cover. Why?
““Music this time, cleavage next time’’ she says. We're waiting.

Natalie Cole, Randy Newman, Dan Hill and Samantha Sang are
on the cover.

The Dialogue is with Australia’s Ron Tudor and John McDonald.
Classical music is spotlighted.

MARCH

GUESS WHAT? To no one’s surprise, Fleetwood Mac, Barbra
Streisand, Debby Boone, the Eagles and ‘‘Star Wars”/’Close En-
counters’”’ composer John Williams cop the top honors at the Gram-
mys . . . Paul Simon to WB? . . . Atlantic/Scotti Records, later to
become Scotti Brothers Records, bows . . . We repeat: Who the
hell is Becky Sue Epstein? . . . Fred Haayen becomes president of
Polydor Records . . . Clive Davis is honored by the City of Hope,
Dick Asher is honored by B’nai B’rith, N.Y,, N.Y. gets shunned again
. . . Columbia’s Dick Wingate wins the Dinner of the Year Award
for his $14.00 dinner for six at Androids, a greasy spoon around the
corner from Elvis Costello’s Rutger's engagement . . . Mick Jones
and Lou Gramm of Foreigner greet station WZOK-FM on the air
with a personalized message designed by Atlantic’s luscious Judy
Libow. The first song played by the new station is “Feels Like the
First Time.” Why not? . . . The Bee Gees hold down the top two
spots on The Singles Chart with “Stayin’ Alive” and ‘“’Night Fever,”
a feat that has not been accomplished since the days of The Beatles
... Ringo to Portrait . . . In one week N.Y,, N.Y. talks to Jane Olivor,
Eamon Carr and Charles O’Connor of Horslips and Lex Marchessi
of Fotomaker. The former three escape without incident. Marchessi
leaves Nut Central to find that his car has been towed away . . .
RW’s own resident screwhead Alan Wolmark takes part in NARAS
All Star Punk Panel alongside such unsavory types as Vin Scelsa,
Dave Marsh, Stiv Bators and Peter Mensch.

ALL TALK: Allen Frey threatens to personally eat Elvis Costello’s
“This Years Model” album if it does not go gold. “I'll eat ‘'em all,”
he shouts in a frenzy. Well, Allen? And what about John David
Kalodner threatening to shave off his beard if the Allan Clark record
doesn’t turmn gold???

ON THE COVER: “Because the Night” and “Werewolves Of Lon-
don” as sleepers, a new group named Van Halen with a debut that
the RW staff members believed in.

WHO IN THE WORLD: Styx, Billy Joel, England Dan and John Ford
Coley, Parliament.

DIALOGUES: Tony Bongiovi, George Clinton, John Fruin, Joe
Cohen.

SPOTLIGHTS: NARM ’78, Publishing.

APRIL

Record World sets back trade journalism 23 years with the appoint-
ment of Neil Mclntyre to the editorial staff after finally tracking him
down in Madagascar . . . Robert Summer is named president of RCA
Records and the Rocket Label is pacted by the compary . .. Margie
Barnett on Flying Fish Records? . .. Rumors abound over the sale of
UA as negotiations continue between Transamerica ahd a manage-
(Continued on page 66)
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THE VIEWPOINTS OF THE INDUSTRY

ICM’s Tom Ross on Concert Audience Shifts in 78

By SAM SUTHERLAND

As vice president and co-direc- il 2
tor of the music division for ICM,
Tom Ross is a veteran agent
whose career has paralleled the
growth of the contemporary pop
and rock market during this
decade. Ross, whose association
with the talent giant stretches
back to its inception during the
merger between IFA and Creative
Management Associates, earlier
worked with Associated Booking;
at ICM, though, his focal empha-
sis has been on strengthening the
agency’s rock roster. In recent
years, Ross and his east coast
counterpart, Shelly Schultz, have extended that growth to broaden
{CM’s involvement with black-oriented music and contemporary jazz.
Now heading up a music staff including Randy Brogna, Doug lIsaac,
Steve Jensen, Hal Lazaroff and John Marx, Ross discusses not only
ICM’s current priorities, but his overall perspective on the shifting live
audience demography, the special problems posed by larger arena
bookings, last summer’s checkered festival box office takes, the chronic
advantages and pitfalls of the campus concert market, and the pros-
pects for continued growth.

Record World: Given ICM’s roster growth from a more conven-
tional pop base to a broader field created by the agency’s increasing
emphasis on rock and other contemporary styles, how do you per-
ceive the live talent marketplace in terms of its audience demo-
graphics? When the industry fretted over the loss of adult buyers
some years back, the makeup of the ticket-buying audience was used
as one major barometer; since then, we've seen record and tape
buyers spread out into a much wider group than had been supposed.
Are you seeing a corresponding shift among ticket buyers?

Tom Ross: Yes. It's interesting only in the fact that | think a lot of
the trades, as well as the industry at large, went after this big dilemma
of how could you get older people to buy records. For years, they
said, "“Gosh, we can’t move Andy Williams records, but look at all
these others going platinum.”

Lo and behold, three, four, five years later, they started doing re-
search and realized those older people were buying records all along.
So it wasn’t just people under 18; they’d assumed buyers below 18
were where it's at, but it's beyond that, and heavily so, in the record
market. And it’s starting to come into it.

RW: Can we infer from that that there was some truth to the original
view of a teen concert audience?

Ross: Sure. Basically, when you go into a hall like the Forum or
Cobo Hall, those kind of places are indeed going to bring in the rock
and roll audience, a teen audience, that has the patience for standing
on their chairs for the entire show and being squished up towards
the front, where they love it. An older audience just doesn’t want to
go through that sort of hassle.

But where you're starting to see tremendous numbers of older
patrons is in some of the summer venues like Pine Knob in Detroit,
or the Merriweather Post Pavilion, or the Greek Theatre. Certainly
Linda Ronstadt, for example, provides some reflection; when she did
two weeks at the [Universal] Amphitheatre, playing to 5500 people a
night, that was somewhere around 65,000 people, which is like doing
Anaheim Stadium. There’s no way she would have done Anaheim on
that tour and sold it out, because those people that came to the
Amphitheatre would never sit in that kind of audience you'd see at
Anaheim.

By contrast, a place like the Amphitheatre, or Pine Knob, or, say
the Santa Barbara County Bowl, where there are no bad seats, really,
they love it. They definitely have an older audience, because those
places are more comfortable.

RW: Could sheer size be the major difference, given the smaller
capacity of most of those other venues you cited?

Ross: Well, Pine Knob is something like 9,000 people. 1t's not that
different in size from a lot of arenas that seem to draw younger rock
crowds.

It's really the mood, the atmosphere of the facility, although, for
whatever reason, it seems adults don’t mind at all going through the
traffic and the hassles to see a hockey game or a basketball game at
the Forum, but when it gets to a rock show there, you don’t see that
many older patrons. They just don’t want to go through that.

RW: The original demographic group that inspired the teen em-
phasis was really the baby boom, which is now the core of that older
record/tape audience. Given that audience’s greater purchasing
power, and the shift you're seeing to other venues beside the largest-
grossing arenas and stadiums, could those factors impose any kind
of limit on the overall market ceiling for the bigger venues?

Ross: No, because | think you can play both in guiding a career.
You've got to know when to do one, and when not to. | mean you
can go in and play a state fair in someplace like Kansas City and see
one audience there, then come back four months later to the arena
in the same market. You reach another audience, without overexpos-
ing yourself in that marketplace. The same applies to San Francisco:
you can certainly play on a bill at Winterland and bring in one audi-
ence, then go to the Circle Star in San Carlos, say. Elvin Bishop
probably plays the Bay Area once a month; you know, we're always
saying don’t overplay and abuse a market, yet he plays everywhere
without oversaturating it. In that market you can move from the Old
Waldorf, which brings in a certain element, to Winterland, which
brings in another, to Berkeley, a more collegiate atmosphere, and
then go to San Carlos, which is where you get that older patron.

RW: The flip side of that shift toward different types of venues at-
tracting an older audience would have to include the past summer,
which saw some larger rock packages, particularly in outdoor festival
situations, running into snags. Do you share the overall view that it
was a disappointing concert season?
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Where you’re starting to see tremen-
dous numbers of older patrons is in
“ some of the summer venues . . . be-
cause those places are more comfort-
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Ross: Well, | would agree with that at some levels. It was not as big
a summer as the industry had projected. However, from ICM’s point
of view, it was not only our biggest summer, but by all measures our
artists did sensationally. We really weren’t hit by the bad summer
everyone else was talking about. We had our largest grossing sum-
mer; our artists’ tours were their largest grossing.

In particular, Crosby, Stills and Nash went out without an album
and did considerably better business this time than on their last tour,
when they toured behind a new release.

God knows, with all the outdoor shows, we certainly put more
miles on the agents, because we serviced every one of those dates.

RW: What factors can explain the overall dip in business against
projections?

Ross: The key factor was the business was late. During the last
weeks of the season, there was a tremendous surge of business, so
that everything came out great. It’s just that for weeks everyone was
saying, ‘It's not moving, these shows aren’t doing what we expected.’

Now there were very definitely shows that were weak, but | think,
in particular, Fleetwood Mac did well. | think the big packages did,
by and large, good business. The biggest problem is that the cost of
these outdoor shows is getting so prohibitive that you've got to draw
85 percent of the capacity in order for the promoter and the act to
make out with any reasonable profit. It’s hard for an act to look at a
gross of $750 thousand and only take out 30 or 35 percent of it.

I think next year many people are going to say, "Look, if you're
giving up three days of your life—one day to set up, the day of the

(Continued con page 74)
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Down South Jukin’/Preacher’s Daughter/White Dove/Was I Right Or Wrong
Lend A Helpin’ Hand/Wino/Comin’ Home/The Seasons/Things Goin” On
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Washington ‘78:
Slow Progress on Key Industry Issues

By BILL HOLLAND

B WASHINGTON—Of all the sev-
eral dozen major events affecting
the record industry this year in
Washington certainly the most
spectacular broke out of left
field—Queens, N.Y. to be exact
—with the recent surprise an-
nouncement by the FBI at their
new Queens office of massive
raids of record and tape bootleg-
gers and pirates culminating in
the seizure of $25 million in rec-
ords, tapes and production hard-
ware.

More than 300 agents were in-
volved in the operation, which re-
sulted in raids on nineteen loca-
tions in five states. Even more out-
standing was the estimate that
the raids wiped out 50 percent of
bootlegging / pirating operations
nationwide — with other Justice
Department probes still to come.

Intimations of the FBI and other
government operations to go af-
ter bootlegging began in March,
when the RIAA’s special counsel
on piracy, Jules Yarnell, spoke to
RW about his team of investi-
gators working with FBI and IRS
intelligence units. Yarnell warned
then that the nationwide take in
illegal production of records and
tapes was $50 million as “a con-
servative estimate.” It now ap-
pears that the figures might be
much higher—as high as $550
million, according to the RIAA.

In other aspects of the busi-
ness, 1978 was a year in which
brand new or newly revised of-
fices of government made their
presence felt —especially the
Copyright Royalty Tribunal and
the Copyright Office itself as it
sought to implement the changes
in the new copyright laws.

Back in January, the Copyright
Office delivered to the Hill a
massive study which came out in
favor of performance royalty
rights to be paid to performers by
broadcasters for use of their copy-
righted recorded work. The final
law would be part of the Daniel-
son Bill (H.R. 8065), which Con-
gress is still trying to get into
shape.

More recently, in October and
then this month, the Copyright
Office staff turned to the issue of
mechanical royalty payments to
composers and music publishers
—proposed new regulations gov-
erning compulsory licensing and
indeed what amount record com-
panies must pay, depending on
how much time is allotted in the
new rulings for record companies
“reserve funding” in their ac-
ccunting of returns and records
said. The Copyright Office will
be deciding its course of action,

the matter, sometime in January.
The new Copyright Royalty
Tribunal, established by Congress

to handle disputed and confusion |

resulting from the new copyright
law, had a very busy year, and
showed citizens of all kinds that
there is concern in government
when dealing with interest groups
as diverse as ASCAP members,
small, independent jukebox own-
ers and public broadcasting offi-
cials.

Federal City bureaucrats had
just returned to their offices after
the holiday cheer when word
came that ASCAP was going to try
to convince the fledgling Tribunal
that it should get a substantially
larger amount of money from a
blanket license with public broad-
casters than did BMI, SESAC and
the Harry Fox Agency in their
earlier voluntary agreements.

By March, the ASCAP staff asked
for $5.6 million. Through May
they haggled, both ASCAP and
the public broadcasters accusing
each other, politely of course,
of being overachievers or skin-
flints. In the end, by June, the Tri-
bunal decided on a $1.25 million
fee for the public broadcasters.

Not even a month went by be-
fore the Tribunal heard from the
country’s thousand-strong juke-
box association, AMOA, who
were quite upset with the so-
called “location list” proposed
rule that ASCAP and SESAC had
proposed as a sampling proce-
dure for monitoring jukebox play
to determine copyright owner

royalties.
The issue at this date is still not
resolved, although it appears

there will be a location list to
which only the Tribunal will have
access, according to the results of
their last meeting in late Nov.

Also in the background is the
disturbing fact that so few juke-
box operators have even bothered
to register their thousands of
boxes with the Copyright Office
that the nation’s royalty pool in
question is made up of $8-a-year
licenses from only 50 operators.

The Supreme Court dealt with
several issues of concern to
broadcasters and the record in-
dustry this year, the most provoca-
tive of the cases being the case
involving the so-called ‘‘Seven
Dirty Words.”

In July, after more than six
months of cross-filings by lawyers
representing  WBAI-FM, a New
York City Pacifica station, and the
FCC, which initially heard of the
complaint of the George Carlin Ip
routine which pokes fun at certain
words, the High Court upheld
the FCC warning that radio sta-

after hearing {rom both sides in | tions may be fined or denied a

48

new license if the FCC finds any |

broadcast language “‘offensive” or
“vulgar.”

The Court sought to explain
that the issue was not one of ob-
scenity—not even the FCC sug-
gested that—but rather that the
Nixon-appointed court took a
dim view of such language at a
time when children might be lis-
tening. From that day on, the FCC
began to take great pains to
somehow change their image as
Censors.

No less than three separate
stories appeared in this magazine
from this summer on about the
FCC assuring broadcasters they
need not worry about “timidity in
your coverage of controversial
subjects,” as FCC Chairman
Charles Ferris put it, or explaining
that in other matters the FCC did
not wish to be the unfortunate
regulator it is. A fact, said Com-
missioner Tyrone Brown, that
could lead to a ‘‘breakdown in
national communications policy.”

There were other issues that
the Supreme Court decided on as
well. In March, the Court handed
down a 7-2 vote that stated that

| record companies—WCI in par-

ticular—and broadcast networks
may not acquire copies of the
famous Nixon ‘“Watergate tapes’’
for the time being. It is up to the
General Services Administration,
itself not now in the best shape
to handle the title of keeper of
the keys, to determine which
parts of the tape can be released
for public copying or listening,
the court said.

The court also handed down a
ruling on the question of joint
ownership of newspaper and
broadcast properties, reversing a
1977 U.S. Court of Appeals ruling
requiring joint owners to break
up their holdings by 1980. Had
the ruling gone the other way,
more than 80 TV stations and 150
radio stations would have been
involved in frantic sales to other
owners.

The Court also said in October
that it will hear the CBS com-
plaint of alleged anti-trust activi-
ties on the part of ASCAP and
BM! and their blanket license
agreements with the network.
Papers and counter-charges have
been filed with the Court all
through the autumn, and sources
say that the case should come up
in January.

At stake is a charge that blanket
licenses are a form of price-fixing.
ASCAP and BMI deny the charge,
saying that a blanket license is
the only practical and fair way
they can collect royalties for their
members from such a large organ-
ization.

BiaEs R BHREIS NS TRy

In comparison with smaller
agencies and departments, Con-
gress seemed to have been drag-
ging its feet this year. Initially at
stake were four overwhelmingly
important  issues—tax reform,
the new proposed Communica-
tions Act, and performance rights
—and a few lesser issues as well,
including an annual White House
Conference on the Arts.

The 1978 tax reform bill did get
through Congress, however, and it
contained provisions which ex-
tended the time record companies
can deduct returns from annual
sales—four months and 15 days
beyond the calendar year, part of
a Congressional commitment to
ease business taxes.

A major bill of great interest to
the record industry and to broad-
castors is, of course, the Com-
munications Bill (H.R. 15015) in-
troduced by House communica-
tions subcommittee chairman
Lionel Van Deerlin (D.-Calif.) and
ranking minority member Louis
Frey, Jr. (R.-Fla.).

Still in the proposal and hear-
ings stage, the bill is a far-ranging
document that seeks to replace
the aged and amendment-laden
1934 Federal Communications
Act. Throughout the year spon-
sors of the bill met with various
broadcast and intra-governmental
agencies to seek out their opin-
ions on the enormous number of
sections in the bill, and even went
on field trips to elicit remarks
from those groups who could not
come to Washington.

The overall raction to the new
bill is a wary, positive attitude,
although just about each section
discussed met with some criti-
cism—other for what the bill does
not yet say rather than that it
posts.

Congress also got the public
broadcasting bill to the full ses-
sion stage, but the Danielson bill
(HR 6063) — the performance-
rights-in-sound-recordings bill—is
still beleagured by a great deal of
criticism from broadcasters and
some even from the Justice De-
partment, especially after Register
| Barbara Ringer of the Copyright
Office sent a massive report to the
House Judiciary Subcommittee
that favored the bill.

Again, when Congress returns,
one can expect the performance-
} rights-in-sound-recordings bill to
continue to be a big story in the
new year, and the howl of broad-
casting organizations will grow
increasingly loud the closer the
bill, which asks for cold cash from
broadcasters in the form of royal-
ties for the use of copyright own-
ers recorded work, gets to pass-

| age.
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Record World

CHARTS

IN REVIEW

“1 Disco

Date  Record Artist Label
January 7 Give Me Love/Supernature Cerrone Cotillion
14 Give Me Love/Supernature Cerrone Cotillion
21 Give Me Love/Supernature Cerrone Cotillion
28  Give Me Love/Supernature Cerrone Cotillion
February 4 Give Me Love/Supernature Cerrone Cotillion
iR Risky Changes/Dance Little Dreamer Bionic Boogie Polydor
18 Risky Changes/Dance Little Dreamer Bionic Boogie Polydor
25  Risky Changes/Dance Little Dreamer Bionic Boogie Polydor
11 Risky Changes/Dance Little Dreamer Bionic Boogie Polydor
18 Come Into My Heart/Love's Coming USA-European Connection Marlin
25 Come Into My Heart/Love's Coming USA-European Connection Marlin
Apriﬁ ] Come Into My Heart/Love's Coming USA-European Connection Marlin
8  Come Into My Heart/Love's Coming USA-European Connection Marlin
15 Come Into My Heart/Love's Coming USA-European Connection Marlin
22 Come into My Heart/Love's Coming USA-European Connection Marlin
29 Come Into My Heart/Love's Coming USA-European Connection Marlin
May 6  Runaway Love/If My Friends Could See Me Now/Gypsy Lady Linda Clifford Curtom
13 Runaway Love/If My Friends Could See Me Now/Gypsy Lady Linda Clifford Curtom
20 Runaway Love/1f My Friends Could See Me Now/Gypsy Lady Linda Clifford Curtom
27 After Dark/Last Dance/Take It To The Zoo/Sevilla Nights/TGIF/ With Your Love Soundtrack Casablanca
June 3 After Dark/Last Dance/Take It To The Zoo/Sevilla Nights/TGIF/ With Your Love Soundtrack Casablanca
10 After Dark/Last Dance/Take It To The Zoo/Sevilla Nights/TGIF/ With Your Love Soundtrack Casablanca
17 After Dark/Last Dance/Take 1t To The Zoo/Sevilla Nights/TGIF/ With Your Love Soundtrack Casablanca
24 After Dark/Last Dance/Take It To The Zoo/Sevilla Nights/TGIF/ With Your Love Soundtrack Casablanca
Ju’y 1 After Dark/Last Dance/Take It To The Zoo/Sevilla Nights/TGIF/ With Your Love Soundtrack Casablanca
8  After Dark/Llast Dance/Take It To The Zoo/Sevilla Nights/TGIF/With Your Love Soundtrack Casablanca
15 Boogie Oogie Oogie A Taste Of Honey Capitol
22 Boogie Oogie Oogie A Taste Of Honey Capitol
12 Hot Shot Karen Young West End
19 Hot Shot Karen Young West End
26 You Make Me Feel (Mighty Real)/Dance {Disco Heat} Sylvester Fantasy
september 2 You Make Me Feel [Mighty Real)/Dance Disco Heat) Sylvester Fantasy
9  You Make Me Feel {Mighty Real)/Dance (Disco Heat) Sylvester Fantasy
16  You Make Me Feel {Mighty Real}/Dance {Disco Heat) Sylvester Fantasy
23 You Make Me Feel (Mighty Real}/Dance (Disco Heat) Sylvester Fantasy
30 In The Bush/Keep On Jumpin' Musique Prefude
OctOber 7 In The Bush/Keep On Jumpin’ Musique Prelude
14 In The Bush/Keep On Jumpin' Musique Prelude
21 Instant Replay Dan Hartman Blue Sky
28 MacArthur Park Suite Donna Summer Casablanca
November 4 MacArthur Park Suite Donna Summer Casablanca
IR MacArthur Park Suite Donna Summer Casablanca
18  MacArthur Park Suite Donna Summer Casablanca
25 MacArthur Park Suite Donna Summer Casablanca
December 2 Le Freak Chic Atlantic
9  Shake Your Groove Thing Peaches & Herb Polydor
16 Le Freak Chic Atlantic
23 Le Freak Chic Atlantic
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DIANA ROSS in
"THE WIZ”

Also Starring

MICHAEL JACKSON - NIPSEY RUSSELL
TED ROSS - LENA HORNE

and RICHARD PRYOR (as“THE wiz")

Music Adapted & Supervisec ty
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Radio ‘78:

Seeking Security in a Risky Business

(Continued from page 5)

an ironic, all-too-poignant in-
stance of life imitating art imitat-
ing life:

“WKRP" had been taken off the
air by mid-November—'shelved,”
which in network patois means it
might return in a different time
slot, or it might not—a victim of
circumstance (strong competition
from other series, and CBS’ disap-
pointing overall rating perform-
ance) and sinking ratings, after a
promising start.

American commercial radio has
had that kind of year.

One might expect that the pres-
ent ‘‘age of research” in radio pro-
gramming would mean more job
security—safety in numbers, as it
were. But throughout 1978 in
radio heads rolled and rolled
again, and programmers who took
jobs filled with long-term promise
found themselves heading out the
door before their coffee could
cool.

George Wilson. Bill Garcia. Jim
Smith. Michael Spears. Almost the
entire staff of WVON in Chicago.
Did these veteran programmers,
and dozens more like them, sud-
denly become inept? More likely,
they were victims, as Candi Staton
puts it, of the very songs they sing,
of choosing a career with all the
security of log-rolling.

The biggest shake-up came in
September at NBC, which has had
years of trouble with nearly all of
its owned AM and FM stations.
NBC shifted radio division presi-
dent Jack Thayer to a special proj-
ects position, and appointed three
new executive vice presidents, two
from in-house — Robert Mounty,
AM Radio, Walter Sabo (the new-
comer), FM Radio, and Richard
Verne, Radio Network—to over-
see the rebuilding process, report-
ing to lrwin Segelstein, executive
vice president, broadcasting. By
November NBC Radio’s new man-
agement had in turn replaced
three station general managers.

NBC, it was rumored, even ap-
proached Rick Sklar, programming
vice president for the ABC sta-
tions, for one of the jobs. Sklar,
who has as much security and
longevity in his post as any pro-
grammer in the country, report-
edly decided to stay put.

NBC then hired Al Brady, pro-
gram director of adult-contempo-
rary WHDH in Boston, to be group
program director for its FM sta-
tions. Brady, borrowing a page
from Eddie Stanky, one-day man-
ager of the Texas Rangers,
changed his mind and was back at
WHDH the next week.

An unusually large number of
experienced programmers, faced
with the Scylla and Charybdis of
job insecurity and relatively low
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pay, sought in 1978 the seemingly
calmer waters of record promo-
tion positions. Most of the major
record labels added to their pro-
motion staffs during the year, and
their fondness for nationally-
known ‘“names” who speak
radio’s language is understand-
able.

The radio jobs those program-
mers left behind didn't go un-
filled. Competition for on-air posi-
tions and management posts may
indeed have intensified during the
year, fueled by graduates of col-
lege stations and broadcasting
schools and characterized by the
virtually non-stop market-hopping
that the ambitious radio man or
woman must face.

The number of commercial ra-
dio stations in this country is no
longer growing significantly, and,
according to a Nationally Associa-
tion of Broadcasters study re-
leased in February, more than
2000 of those stations now use
automation to some degree. The
machines are getting better, and
seem sure to proliferate.

While these third-phone no-
mads moved from city to city, the
formats in which they work
moved closer and closer together.
Rock music in its various forms
remained the staple diet of about
a quarter of the radio audience,
according to Arbitron data, with
news and talk, beautiful music,
middle of the road music, black
music and country music also
pulling significant shares.

But the descriptive validity of
these terms has dwindled steadily.
In New York, for instance, the
top-ranked contemporary station,
WABC, has added more and more
black and disco records to its
playlist at the same time that
WBLS, the leading black station,
has been playing more records by
white artists.

In many cities, top 40 stations
have pared louder, more rock ‘n’
roll-oriented records from their
playlists to attract older, pre-
sumably mellower listeners; in
those same cities, adult contem-
porary stations have expanded
their play of rock records with
softer sounds, in an effort to
broaden their appeal to a younger
audience.

Even album-rock stations, or
AORs, which came into existence
as an alternative to top 40,
showed a marked increase in 1978
in their reliance on hit singles as
greater and greater parts of their
playlists, while their top 40 com-
petitors were increasingly featur-
ing the ““FM hits”"—tracks from
best-selling albums — that first
made album-rockers successful.

Lee Abrams, the programming
consultant who is the man most

responsible for bringing modern
research methods to album-rock
radio, told an October gathering
of New York advertising agency
executives—many of whom had
only recently gotten used to the
idea that a station playing Grate-
ful Dead records might success-
fully sell their products—that “'to
a certain extent, we're witnessing
the death of AOR.” Abrams went
on to elaborate, saying that the
novelty of the AOR format, in
most cases, is over, and that those
stations must now adapt to listen-
ers who have less sophisticated
lastes, and who are less devoted
to progressive or AOR radio over
other formats.

Abrams and his partner, top 40
specialist Kent Burkhart, contin-
ued to rank among the most-
talked-about personalities in radio
in 1978, and it seemed that their
influence kept growing as well.
But at least one of their projects—
the mellow-rock ““Soft Superstars”
format — seemed sidetracked by
year’s end. The format’s first real
test, at New York’s WKTU-FM,
ended even before it had been
through a full ARB rating period.
“Maybe people in New York just
aren’t mellow,” Abrams quipped.
A few other stations around the
country, most notably the CBS-
owned KNX-FM in ever-mellow
Los Angeles, made money with
the soft-rock sound in 1978, but
what once looked like the next
major radio format now appears
to be simply a local phenomenon.

And then there was disco.

The idea of building a radio for-
mat around dance music didn’t
arrive vyesterday. Neil Mcintyre
was programming disco blocks at
WPIX-FM in New York in Novem-
ber, 1974, just a few months after
’Rock the Boat” and ““Rock Your
Baby” began the current disco
craze, and a half-dozen other sta-
tions at least gave disco a try. The
idea didn’t catch on, however,
outside of a few cities.

UGR Names Sepe
Production VP

B LOS ANGELES—Barry White,
president of Unlimited Gold Rec-
ords, has named Tony Sepe vice
president in charge of produc-
tion.

For three years previously Sepe
was production manager and tour
coordinator for Barry White Pro-
ductions, Inc., organizing several
global tours for White, Love Un-
limited, and the Love Unlimited
Orchestra.

It took the immense impact of
““Saturday Night Fever,” as well as
the continued strong sales of
disco records that received next to
no radio airplay, to rekindle
dancing fever at many stations in

AhBadaG Radiadikie iSO Ry

the second half of 1978.

The most publicized disco for-
mat was installed at New York’s
WKTU-FM July 24. WKTU abruptly
dropped the Burkhart-Abrams
soft-rock sound mentioned above
in favor of an all-disco playlist
also researched by Burkhart-
Abrams. The consulting firm hired
Wanda Ramos-Charres, music di-
rector at WBLS, to head a new
disco division and has since added
more disco client stations, includ-
ing KIIS-FM in Los Angeles. Last
week’s October-November Arbi-
tron ratings, which gave WKTU a
phenomenal 11.3 share for first
place in the market, confirmed
the disco format’s importance.

WKTU’s move was not an isola-
ted one. Important, well-known
stations, including Nashville top
40 stalwart WMAK-AM, dropped
their old formats in favor of disco
programming. An even greater
number of stations began block-
programming disco music on
weekends at night.

Why did it take so long for ra-
dio to come around to disco mu-
sicz For most of the four and a
half years the current craze has
been around, dance-music en-
thusiasts have heralded disco-
theques as a significant rival to
radio for exposing new artists and
new music. In the big cities on the
east coast, from Miami to Boston,
radio stations have since 1974
been “forced” to play records
that were selling strongly solely
on the basis of discotheque play.

But until this year, until “Satur-
day Night Fever,” the quick, bass-
and-percussion, rhythm and blues
sound that a New Yorker would
identify as “disco’” music wasn’t
especially popular away from the

(Continued on page 71)

Git Down Prod. Bows

8 NEW YORK — Git Down Pro-
ductions, a new L.A. based rec-
ord production company, has
been formed by former Motown
staff producer Sam Brown Il
Brown is currently in the studio
producing albums on Al Wilson
and St. Luther (Luther Rabb of
War). Play It Again, Sam Music
(ASCAP), Verena-Virgo Music (AS-
CAP), and Split Rock Music (BMI),
will be publishing affiliates of the
new production company. L.A.
numbers are (213) 659-5026 or
874-7956.

All Ears Bows

M LOS ANGELES—With the recent
opening of Rene’s All Ears Rec-
ords, 700 Melrose Ave., Holly-
wood, Ca. 90046, All Ears has an-
nounced franchise plans.
Franchised All Ears stores will
feature large, comprehensive as-
sortments of import product.
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CEPY WRITES

(A Report on the Music Publishing Scene)

By PAT BAIRD
8 According to several notable radio experts, the latter part of this
decade is considered a “lull period” in contemporary music. That is
to say creation is at a minumum while innovation is at a maximum.

While this theory might hold true for historians and discophiles,
publishers would most certainly debate the issue.

Looking back over 1978 it is obvious that publisher activity has
grown considerably both in acquisition of catalogues (and writers) and
in the number of cover records on all the singles charts.

The month-by-month breakdown below should illustrate to all that
publishing and publishers are more than just sustaining. They're
flourishing.

JANUARY

Interworld Music purchases the Sunbury-Dunbar catalogue for an
estimated $1.5 million . . . Film scores keep composers busy with a
half dozen named for new projects . . . The Copyright Office comes
out in favor of a Performers Royalty . . . Lester Sills announces pact
between Screen Gems-EMI and Japan’s Toshiba-EMI . . . Robert Stig-
wood lodges complaint against the music division of the Acadamy of
Motion Picture Arts and Sciences for a “‘Saturday Night Fever” freeze-
out in the Oscar nominations . . . Dean Kay at Lawrence Welk’s
publishing companies acquires catalogues of Don Williams, Percy
Faith and Mack David material . . . Steve Bedell named vice president
of Casablanca’s publishing companies . . . Knowledge Industries Pub-
lications releases a report on the music publishing business that cites
Warner Bros. as the biggest concern and estimates the total industry
size at $490 million in 1976 . . . Alexander Harvey moves left of coun-
try with his new Ip and Manhattan Transfer release a potpourri of
tunes from American composers . . . Billy Thorpe to Arista Music and
New Jersey’s Trigger to Casablanca Records . . . RW’s Marc Kirkeby
does a Page 3 story on the growing number of cover records on the
Singles Chart . . . United Artists Music signs co-publishing deal with
the dynamic Free Flow Productions.

FEBRUARY

Mario Conti at Southern Music makes the early Donald Fagen/
Walter Becker film score, “You Gotta Walk It Like You Talk It Or
You'll Lose That Beat,” available to all Steely Dan fans. It's eventually
picked up by Marty Scott for distribution through Jem Imports . . .
John Brands upped to vice president of Intersong/Basart Publishing in
Holland . . . Art Garfunkel records an album of Jimmy Webb songs . . .
Jackie DeShannon records a new album and immediately picks up a
slew of covers . . . Stig Anderson purchases the standard Reuter &
Reuter Forlags AB of Stockholm catalogue . . . MIDEM attendance
breaks all previous records with deals tisted in the hundreds . . .
April/Blackwood U.K.'s Len Beadle interviewed in RW on the growth
of the catalogue . . . international Federation of Popular Music Pub-
lishers (IFPMP) is launched at MIDEM . . . The Songwriters Hall of
Fame opens new exhibit titled *’A Salute to the Publishers of American
Popular Song” . . . Melanie picks Carole Bayer-Sager/Peter Allen’s
“I'd Rather Leave While I'm Still In Love” for her new album and
that title crops up with other artists for the rest of the year . . . Freddy
Bienstock acquires Steve Marriott material and the Mac Music cata-
logue for Carlin Music . . . BMI makes licensing agreement with
Public Broadcasting.

MARCH

Copyright Rovyalty Tribunal hears ASCAP argument that the Society
deserves higher fees from PBS than those going to BMI and SESAC . ..
Sam Dees sings with Chappell . . . ATV Music staff puts Barry Mann
together with Dan Hill and the first result is the Top 3 single “Some-
times When We Touch” . . . Interworld’s Lanny Lambert (now vp at
Sherlyn Music) weds Screen Gems’ Laurie Holland . . . Spencer Prof-
fer is very busy . . . John Wonderling and Evan Pace named east and
west coast general professional managers at Arista Music . . . Randy
Goodrum, first writer signed to Chappell after Irwin Robinson and
Irwin Schuster joined up, gets covers of “Before My Heart Finds Out”
by Gene Cotton and “You Needed Me” by Anne Murray and we all
know what happened to them . . . Bill Lazerus named manager of The
Burbank Studio’s record recording division that later puts out the
scores to “T.G.L.F.” and “Youngblood” among others . . . ASCAP
reports highest quarter revenues in its history . . . Joe Brooks’ “You
Light Up My Life” shares Grammy “‘Song of the Year Award” with
Barbra Streisand/Paul Williams’ “Theme From A Star is Born (Ever-
green)” . . . Janis lan names Stan Schnier to managing director of her
Mine Music Ltd. .. . RW salutes “The World of Music Publishing” in its
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second yearly Special . . . Walter and Gitte Hofer open Nashville office
of The Copyright Service Bureau . . . The Bee Gees’ ““Stayin’ Alive”
and “Night Fever” hold #1 and #2 spots on the RW Singles Chart
.. Rick Smith named v.p. and general manager of CBS Publishing after
much rumor and speculation . . . Vincent Perrone named v.p. and
general counsel at Screen Gems . . . Tony Smith, managing director
of Hit and Run Music, UK., opens N.Y. office of Run It Music and
Walter O’Brien is named director of artist development . . . Rich Look
scores at Tramps and Utah Phillips donates revenues from his “Green
Rolling Hills” (recorded by Emmylou Harris) to a derelict home in
Spokane . . . April/Blackwood releases 4-record boxed set sampler
of their rock catalogue . . . Chappell acquires Andrew Lloyd Webber’s
“Variations” through agreement with Steampower Music . . . Jay
Morgenstern, already president of ABC/Dunhill Music, named v.p.
and general manager of ABC Records International . . . Almo Pub-
lications acquire print rights for material by Donna Summer, Earth
Wind & Fire and Randy Newman . . . Gary Osborne signs with Rocket
Publishing and co-writes all the songs on Elton John’s ““A Single Man”
Ip, eventually released in October.

APRIL

The National Association of Broadcasters dub as ‘“totally unaccept-
able” the Copyright Office’s report in favor of Performers Royalty . . .
Arista releases the N.Y.C. family project by Patti Smith. “Because the
Night” was co-written by Smith and Bruce Springsteen, produced by
Springsteen’s engineer Jimmy lovine and engineered by Shelly Yakus.
The record later made it to the Top 10 and it was the first “punk”
single aired on WABC . . . Head East releases Russ Ballard’s ‘‘Since
You’ve Been Gone” and Ballard’s name pops up about a dozen times
throughout the rest of the year . . . John Batdorf to The Entertainment
Company . . . Thirteen out of the 24 RW front cover single picks over
a three week period were not written by the recording artists . . . In-
terworld releases a Randy Newman sampler . . . Eleven singles on the
Top 100 are by duos . . . Ann Munday moves from Chrysalis, London
to Chrysalis L. A. . . . Casablanca Music to print agreement with Almo
Publications . . . Norm Weiser named president of SESAC . . . BMl's
“Many Worlds of Music”” spotlights 67 women songwriters . . . E. B.
Marks publishes the long-dormant Cole Porter score “Within The
Quota” . . . Quincy Jones forms Yellow Brick Music to coincide with
his work on the feature film of “The Wiz . . . CAM opens a jingle
division . ..’Ole blue eyes, Jan Olofsson of Oloffsongs, London, travels
to Houston to produce Trevor Williams.

MAY

Carole Bayer-Sager re-signs with Chappell and Marvin Hamlisch
signs up. The two are working together on the score for an upcom-
ing Neil Simon Broadway musical . . . Arista/Careers signs a world-
wide co-publishing agreement with Nicky Chinn and Mike Chapman’s
Chinnichap and by year’s end they have the #1 single in the coun-
try, “Kiss You All Over” by Exile and Chapman, as producer, has two
consecutive #1s with Exile and Nick Gilder's “Hot Child in the City”
. Soundtrack albums make big inroads on RW'’s Album Chart
and we present a Special to confirm it ... Stanley Adams re-
elected president of ASCAP . .. Heinz Voight named executive
vice president of Polygram Publishing Division in Hamburg . . .
Irving Berlin celebrates a hearty 90th birthday . . . Class action
suit by Composer and Lyricists Guild of America against mo-
tion picture studios heads for court Aretha Franklin re-
cords an album of all Curtis Mayfield material . . . April/Blackwood
open a Nashville office . . . George Lee named president and chief
executive officer of MLO Music and acquires Neil Sedaka and Leba
Music catalogues . . . Armando Manzeanero of Mexico wins 4th Musi-
cal Mallorca Festival . . . Lester Sill profiled in RW on Screen Gems-
EMI re-structuring . . . Barry Gibb, Albhy Galuten and Karl Richard-
son Dialogue-d on their astonishing success as a production team . . .
James Brown signs publishing affiliation contract with SESAC . . . Bee
Gees donate a copyright (the current “Too Much Heaven”) to UNICEF
for “The Year of the Child” . . . Dickie Betts to Arista . . . Don Oriolo
named vice president and general manager of Intersong USA and

Ron Solleveld moves to the London division.

JUNE

Harold Seider named president of United Artists Music . . . James
Mtube and Reggie Lucas to Famous Music . . . Murray Deutch named
senior vice president of AV! Music Publishing . . . Magnet Music to
Interworld for U. S. and Canada . . . ATV re-structures New York -office
and the staff takes to the air . . . Bruce Springsteen’s new album is re-
leased and RW notices . . . Jae Mason, the ever patient security chief
at N. Y.’s Bottom Line, signs a songwriting deal with Free Flow Music
via the company’s deal with United Artists Music . . . Public Broad-
casting agrees to a $1.25 million yearly fee to ASCAP . . . Daniel
(Continued on page 78)
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THEATER REVIEW

'‘Ballroom’: A Hit and a Triumph for London

& NEW YORK—It would be un-
fair to Michael Bennett’'s “Ball-
room’” to dismiss it as “Saturday
Night Fever” for the middle-
aged, but in this, the year of the
disco, the echoes of the film re-
sound eerily through the Broad-
way musical.

Common themes underlie each
story; common mysteries pro-
vide much of the interest: What
creates the undeniable excite-
ment that exists where people
gather to dance? Is it the place,
the music, the motion, or a bit of
all three? “/Ballroom,” like ‘“SNF,”
has some interesting answers.

If advance ticket sales may be
taken as proof of the public’s
eager anticipation of a show,
“Ballroom” is the one they've
been waiting for. It is Bennett’s
first Broadway venture since A
Chorus Line,” certainly the most
critically and commercially suc-
cessful musical of this decade. It
brings Dorothy Loudon, whose
“Annie” performance’’ won her
the Tony for Best Actress last
season, back to the New York
stage.

These are formidable talents.
If they were any less skilled or
inspired, ‘“‘Ballroom” would fail,
brought down by a so-so book
and so-what songs. As it is, Ben-

nett probably has a durable hit
and Loudon surely has a personal
triumph.

“Ballroom’” draws on a CBS-
TV special of some years back,
“The Queen of the Stardust Ball-
room.” Both were written by
Jerome Kass. Both deal with
some middle-class, middle aged
Bronx residents whose dreary
lives brighten for a few hours
each week in a local dance hall.

Lonely people, like the widow-
ed character Loudon portrays,
can find romance at the ball-
room, but those romances don't
survive in the outside world.
Loudon’s affair with a mailman
(Vincent Gardenia) proves un-
transplantable, too, but they seem
willing to take what they can
get.

None of the other characters
emerges from the background,
and we learn all too little even
about Gardenia’s mailman de-
spite the time he spends on stage.
Patricia Drylie, who resembles
Art Carney and delivers her lines
as he might, has some moments,
but there’s little to distinguish her
character as written from Ethel
Mertz.

Here, indeed, is ‘‘Ballroom’s”
biggest problem. The play pro-
vides so little information about

its characters that we can hardly
be expected to care about them.

Loudon, herself a recent
widow, brings more to her part.
Granted, she has some conflict
to respond to on stage—an in-
truding family, unsympathetic to
her new romance, and a lover
who's married—but the feeling
Loudon puts into her songs and
lines transcends these basically
unconvincing situations as clearly
as it outclasses every other per-
formance on Broadway this
season.

Choreography

Bennett’s direction and chore-
ography provide nearly all the
rest of “Ballroom’s” appeal. The
effortlessly-shifting sets and mir-
rors that are becoming his
trademarks make it evident that
the dance hall is a world apart—
“Ballroom’s’” chief point—while
his dancers, all middle-aged
here, move with the grace and
humor that marked ‘A Chorus
Line.” But when they stop to
talk, the show stops cold.

| suspect that Bennett would
say that dancing is what creates
the charm of the dance hall, be
it ballroom or disco. The ball-
room regulars in his show gather
to dance, or to watch dancing.
There is no sense of their paying

attention to the music or to each
other for any other reason.

Their dancing puts life into the
music, but when the music is
there just to be danced to, it shuts
out the non-dancer. Thus, disco
hits of today lose their impact
away from the dance floor, and
“Ballroom’s’’ repertoire (written
by Billy Goldenberg and Alan
and Marilyn Bergman) can't
please the theater listening audi-
ence—who can't dance along—
as it does the dancers on stage.
Dance tunes are few that outlast
the vogue of their particiular
step. None of ““Ballroom’s” songs
is likely to survive it.

“Ballroom”  should
place alongside “Pippin” and
“Chicago” and all the other
Broadway musicals that have run
for years on production and per-
formance alone. This may be
enough for Michael Bennett, but
the audience he won with his
last production will continue to
expect more of him.

Marc Kirkeby

Disco TV Series Set

B LOS ANGELES—The syndicated
“Dance Fever” television series is
scheduled to premiere January 20
on the NBC-owned and operated
stations and 50 other outlets.
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RECORDS

A&M's BEST OF’78

CHUCK MANGIONE

*1TOP INSTRUMENTALIST-Pop Singles
“Feels So Good”

*1TOP INSTRUMENTALS-Pop Singles

*1 MOST PROMISING INSTRUMENTALIST
-Pop Singles

*1TOP CROSSOVER LP-Pop ALBUMS
*1TOP INSTRUMENTALIST-Pop Album

#1 MOST PROMISING INSTRUMENTALIST
-Pop Albums

PABLO CRUISE

*1 MOST PROMISING MALE GROUP
-Pop Albums

QUINCY JONES
*1TOP FEATURED ARTIST-R&B Singles
“Sounds...And Stuff Like That!!”

CAPTAIN & TENNILLE

Encore Award

©1978 A&M Records. Inc. All Rights Reserved.
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New York, N.Y.

(Continued from page 40)

ment team comprised of Artie Mogull and Jerry Rubinstein of Xeti,
a name derived from Egyptian hieroglyphics . . . Paul Johnson dies . ..
ECM, WB pact . . . Unique Kinda Records signs J. ). Fontaine featuring
Neon Russell, Tomato inks John Lee Hooker . . . Sid Sheinberg of
MCA Inc. announces the formation of a major new record label to
be headed by Ron Alexenburg. The as yet unnamed label will be
based in New York . .. The RIAA reports a 75 percent increase in
platinum discs . . . Elton John premieres his “Ego.”

New Wave News-men seen foaming at the mouth over new British
group Bethnal despite the overabundance of hype from David ‘“The
Mouth” Bates of Phonogram U.K. . . . While playing in Toronto,
Pere Ubu’s Crocus Behemoth is beseiged by threats by legend in his
own mind Nazi Dog of the Viletones from the audience. Behemoth,
not one to take threats lightly, threatens to make good Dog’s predic-
tion that he will be dead by the end of 1978 right then and there.
What a month . . . Don Dempsey is named Sr. VP/GM, E/P/A. And
they call David McGee ““Slash”? ... N.Y., N.Y. notes that when Robert
Johnson’s album is released in June, it ““should be a knockout’ ...
Columbia and Capitol set a joint colored viny! promo record for the
Elvis Costello/Mink DeVille/Nick Lowe tour which immediately
fetches pieces of around $25 to collectors before the botton falls out
at year's end due to some artistic bootleggers . . . Ahmet Ertegun
is honored at the Martell Foundation’s annual dinner . . . Rick Sklar
calls for a better relationship between record companies and radio
in a guest column he writes for RW’s Radio World . . . D.M. reports
on the NARAS lunch featuring guest speakers John Hammond Sr. and
Bruce Springsteen and comments intelligently on the latter’s artistry
and desire to make a great record no matter how long it takes: ““So
whether Springsteen’s album is brilliant, horrible or merely run-of-
the-mill is not even in point here: what’s important is that the album
be the one Springsteen, as a du