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- HITS OF THE WEEK

SINGLES
WAR, “L.A. SUNSHINE"” (prod. by Jerry Gold-
stein, Lonnie Jordan & Howard
B Scott) (writers: group & Jerry Gold-
stein) (Far Out, ASCAP) (3:45). A
summer hit for War is as natural as
five o'clock traffic on La Cienega,
and this tribute to their “‘home town
—it's a funky town" should start in

the west and quickly fly eastward.
Blue Note 1009 {United Artists).

NATALIE COLE, “PARTY LIGHTS (prod. by
Chuck Jackson, Marvin Yancy &
o Gene Barge) (writer: Tennyson
Stephens} (Utom, BMI) {3:35). With
r&b stations tracking several cuts
from “‘Unpredictable,” second-guess-
ing Cole's singles gets harder all the
time. But this fast-paced disco read-
ing of a good song is a fine choice.
Capitol 4439.

JAMES TAYLOR, “HANDY MAN" (prod. by

Peter Asher) (writers: J. Jones-O.
Blackwell) (Unart, BMI} (3:02). The
‘ song was a hit for Jimmy Jones in

1960 and Del Shannon in 1964;
Taylor's reading of it transforms the
frantic pace of those hits into a slow,
considered ballad. His label debut,
it is already picking up strong radio
support. Columbia 3-10557.

THE BROTHERS JOHNSON, ‘‘STRAWBERRY LET-
TER 23" (prod. by Quincy Jones)
(writer: Shuggie Otis) (Kidada/Off
The Wall, BMI} (3:39). With a song
selection that can only be called
inspired, George and Louis should
build their Ip following into a ma
jor pop audience. The production
should rank among the top such
efforts of the year. A&M 1949.

SLEEPERS
PHILADELPHIA INTERNATIONAL ALL STARS,

“LET'S CLEAN UP THE GHETTO"
(prod. by Kenneth Gamble & Leon
Huff) (writers: Gamble-Huff-Gilbert)
(Mighty Three, BM!) {4:55). The art-
ists—Lou Rawls, Billy Paul, Archie
Bell, Teddy Pendergrass, O'Jays and
Dee Dee Sharp Gamble—and the
topical message should make a hit.
Phila. Intl. 8 3627 (CBS).

KENNY LOGGINS, ‘| BELIEVE IN LOVE (prod.

by Phil Ramone & Bob James) (wri-
ters: K. Loggins-A. Bergman-M.
Bergman) (First Artists/Emanuel/
Gnossos/Threesome, ASCAP) {3:30).
Loggins' single debut is a sort of
disco samba with enough light, in-
dividua! production touches to add
to what should be an auspicious
debut. Columbia 3-10569.

CISSY HOUSTON, “TOMORROW™ (prod. by

Michael Zager) ({writers: Charles
Strouse-Martin  Charnin}  (Charles
Strouse/E.H. Morris, ASCAP) (3:30).
Houston's choice of a song from
‘Annie’’ is made more fortuitous by
that show's Tony triumph, and the
singer's gospel-tinged, moving per-
formance should bring it to pop and
MOR audiences. Private Stock 153.

BRUCE FOSTER, “‘PLATINUM HEROES” (prod. by

Skip Konte & Bruce Foster) (writer:
Bruce Foster) (C.A.M.-US.A., BMI)}
[5:45). Foster's song about the Bea-
tles has been much-requested from
his first album, and the signature
Beatles riffs that dot the song make
for hook after hook. It could well
establish his pop radio careér. Mil-
lennium 602 [Casablancal).
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Who In The World:
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ALBUMS

NEIL YOUNG, “AMERICAN STARS °'N
BARS.” Probably Young's most countri-
fied effort since "Harvest” throughout
side one, he has enlisted some very
capable vocal support from Linda Ron-
stadt and Emmylou Harris on several
tracks. Side two features Young with
Crazy Horse on four songs that date
back to 1974 but are previously unre-
leased. Reprise MSK 2261 {7.98).

THE EMOTIONS, “REJOICE.” The
group’'s gold debut introduced the vo-
cal talents of these three songstresses
and with this second Maurice White
produced Ip, they have set a new
standard for themselves. The insistent
“"Best Of My Love" is already unfold-
ing as a major success and “‘Love’s
What's Happenin' " will not be far be-
hind. Col PC 34762 {6.98).

JOAN BAEZ, “BLOWIN" AWAY." A
new page in the career of Baez un-
folds with this |p as it points to an
apparently new found musical sensi-
bility manifested in songs like “I'm
Blowin' Away'” and a sense of humor
which takes a poke at the music indus-
try in “Time Rag” and “A Heartfelt
Line Or Two." Portrait PR 34697 (CBS)
(6.98).

“STAR WARS" (AN ORIGINAL SOUND-
TRACK). With the movie currently the
hottest screen attraction around, there
has been. much interest in this sound-
track recording which blossoms on The
Album Chart this week at number 78
with a bullet. Currently shaping up as
one of the biggest Ips of its kind, it is
an easily programmable piece of mu-
sic. 20th Century 2T 541 {7.98).

K.C.and the Sunshine Band
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KNOCK EM DEAD KID

Trooper's third album :s ready and geared to “knock” them down for a count.
Trooper — Rock 'n’ Rollers with a multi-fisted attack.
Trooper on stage sends you reelin’
Trooper is produced by Randy Bachman (MCA-2275)
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Accusers of WOL Can't Produce Tapes

By MICHAEL SHAIN

B WASHINGTON Washing-
ton’s two most prominent con-
cert promoters seem to have
kicked another hole in their own
case against a group of local disc
jockeys, even while the Federal
Communications Commission
probe of the promoters’ payola/
plugola charges was in recess.
Last week, Jason Shrinsky, the at-
torney representing the promot-
ers who claim the deejays at WOL
were unfairly competing with
them for concert talent by threat-

Columbia, Bob James

Forming New Label

By BARRY TAYLOR
B NEW YORK — Columbia Rec-
ords and Bob James have ac-
knowledged the formation of a
new label to be owned jointly
by Columbia and the producer/
recording artist, RW learned last
week.
N.Y. Base
The label will be based in
New York and will be headed
by James, who will be respon-
sible for bringing artists into
the fold as well as producing
many of the label’s Ips. While
James’ background is rooted in
(Continued on page 32)

THE RECTIRD WORLD SALES INDEX)

ening to withhold airplay, ad-
mitted in an interview with Rec-
ord World that some of his al-
leged proof of the announcers’
wrongdoing does not exist.
Shrinsky had alleged earlier
that he had taped hours of WOL
programming and that his tapes
would show the culpability of the
deejays. Shrinsky today concedes
that ““there are no tapes now.”
Attorney’s Letter
Shrinsky’s claims of proof were
contained in a letter to WOL’s at-
torney, Harry Becker. The letter,
sent last spring, requested the
WOL management to meet with
Shrinsky and his clients—Jack
Boyle of Cellar Door Concerts
and William Washington of Di-
(Continued on page 26)
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NARM/RIAA Committee Gives Go-Ahead
For Universal Products Code Format

By SAM SUTHERLAND

B LOS ANGELES—The institution
of an industry product code for
the recording industry came
closer to reality last week as the
joint NARM/RIAA Industry Cod-
ing Committee concluded its
eight-month study of product
coding by giving the green light
to the projected UPC (Universal
Products Code) format, and pre-
senting preliminary proposals for
its usage. Meeting at the Century
Plaza Hotel here, committee
members and representatives
from the manufacturing, distrib-
uting and retailing arms of the
industry reviewed the commit-
tee’s findings and recommenda-

Pickwick Shareholders Approve
Sale To American Can Company

W GREENWICH, CONN. — Stock-
holders of Pickwick International,
Inc. have voted approval of an
agreement under terms of which
Pickwick becomes a wholly-
owned subsidiary of American
Can Company. Pickwick stock-
holders will receive $23 in cash
per common share in exchange

ALBUMS

SINGLES

* Sales
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for their stock.

Commenting upon the on-
going operations and structure of
Pickwick, Harry S. Howard, Jr.,
vice chairman of American Can,
said “we are delighted to wel-
come Pickwick as a subsidiary of
American Can. Pickwick, the
largest United States and United
Kingdom record distributor, with
sales of $312 million in the fiscal
year ended April 30, will continue
to operate as an independent en-
tity consistent with its successfu!
past practices. In our judgment,
Pickwick is well positioned to
benefit from the favorable growth
factors we see for its industry.

(Continued on page 32)

ABC Record & Tape
Bows Disc Department

in Det. Sears Stores
By DAVID McGEE

B DETROIT — ABC Record and
Tape Sales Corp. last week in-
augurated operation of record
and tape departments in the 10
full-line Sears stores in the
metropolitan Detroit area. In a
dramatic reversal of the recent
trend towards smaller (if not
nonexistent) record departments
in  mass-merchandised outlets,
ABC is going into the nation’s
top retail operation with an

(Continued on page 18)
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tions as presented in earlier meet-
ings, and forecast the probable
economic and operational hur-
dles still to be crossed before the
code is successfully adopted on
an industry-wide basis.

RIAA president Stanley Gorti-
kov chaired the meeting, which
he termed at the Tuesday (7)
morning session’s opening ‘the
climax of a couple of decades of
industry interest in an industry
code.” Gortikov’s stated goal of
reaching a consensus on the UPC
code and setting up deadlines
for its preliminary implementa-
tion, achieved at day’s end with
unanimous support for the basic
decision to adopt a UPC code,
marked the culmination of efforts
started at last year's NARM Mid-
Year Conference in Chicago (RW,
Oct. 2, 1976), which led to the
committee’s formation under the
joint sponsorship of NARM and
the RIAA.

Gortikov is currently preparing

(Continued on page 29)

Next RW Seminar
Planned for Chicago

B The next Record World
trade/radio seminar will be
held in Chicago, Illinois on
July 9. The seminar will begin
at 12:30 and continue until
approximately 5 o’clock that
afternoon with admission and
a buffet lunch both without
charge. The host hotel will be
the Hyatt Regency Chicago at
151 East Wacker Drive.

Topics to be discussed at
the seminar will include the
compilation of the national
charts, the workings of the
Radio Marketplace, other fea-
tures of the magazine and the
nature of Chicago and sur-
rounding markets. All mem-
bers of the industry are wel-
come to attend the seminar,
which will include attendees
from Milwaukee and other
areas outside Chicago.

For futher specific informa-
tion about the seminar, please
call the Record World market
research departments in New

York or Los Angeles.




Another Go-Round for Performers Royalty

By MICHAEL SHAIN

8 WASHINGTON—The proposed
copyright for performers of re-
corded music has, these past two
decades, led a somewhat Drac-
ula-like existence: dying every
morning, only to be
re-born again each
twilight. The pros
and cons of the
controversial new copyright are
being hashed out once again this
summer, this go-around being
held at the U.S. Copyright Office
in Washington.

The performers royalty would
extend copyright protection to
the musicians and singers whose
recordings are played for com-
mercial gain by broadcasters,
juke box operators, and- back-
ground music services such
as Muzak. Extended protection
would permit performers and
their record companies to collect
royalties similar to the manner in
which composers and the pub-
lishers are paid for the perform-
ances of written compositions.

Congress directed the Copy-
right Office to conduct a study
of the proposed performers royal-
ty last year when it passed the

News
Analysis

Ira Heilicher Resigns

From Pickwick Intl.

@ LOS ANGELES — Ira Heilicher
has resigned his post as vice pres-
ident in charge of distribution for
Pickwick International. Heilicher
finished out last week in the op-
eration’s Wayzata, Minnesota
headquarters, where he told RW
the decision was largely personal.
Heilicher stressed that his
move wasn't triggered by changes
in  management at Pickwick,
(Continued on page 32)

Berniker Exits RCA

B NEW YORK—Record World
has learned that Mike Berniker
has resigned his position as
division VP, popular a&r, RCA
Records. It is rumored that he
will be working with Rick Tay-
lor's Soultastic Inc.

Copyright Revision Act of 1976.
The law did not include provi-
sions for the performers copy-
right, the lawmakers said, because
of stiff broadcaster opposition
which would have threatened the
entire revision package.

Last month, the Copyright Of-
fice began collecting written com-
ments on the advisability and ul-
timate impact of the new royalty
from the affected industries:
broadcasting, record manufactur-
ing, the musicians unions, and
the juke boxes. The written com-
ments are the prelude to three
days of public hearings on the
new royalty to be held in Wash-
ington by the Copyright Office,
July 6-8. Similar hearings are
scheduled for Los Angeles later

{Continued on page 51)

A&M Fla. Distribution
Will Be Handled By
New ‘Together’ Office

B LOS ANGELES—A&M Records
is moving its distribution for the
Florida market from Pickwick In-
ternational, its current distrib-
utor, to a new office to be open-
ed by Together Distributors, the
Atlanta-based distribution opera-
tion jointly owned and operated
by A&M and Motown.

The projected Miami office will
handle only A&M, with Motown
slated to remain with Pickwick
in that market. Bob Lavalle, who
has been Pickwick’s distribution
manager there, will be heading
the Together operation, accord-
ing to Bob Fead, senior vice pres-
ident, sales and distribution, for

(Continued on page 10)

Drew Now Independent Consultant
With RKO Chain as First Client

By SAM SUTHERLAND

B L OS ANGELES — Veteran radio
programmer Paul Drew is resign-
ing his post as vice president,
programming for the RKO Radio
chain to resume his career as an
independent consultant. Drew’s
move, effective July 1, will see
him helming Paul Drew Enter-
prises with the consultancy’s first
client to be the RKO chain.

Both Drew and RKO Radio
president Dwight Case confirmed
that Drew’s consultancy will ob-
serve a non-competitive stance
regarding other clients. Drew will
continue to report directly to

(Continued on page 26)

B LOS ANGELES—A&M Records
president Gil Friesen has ap-
pointed Bob Reitman, formerly
A&M'’s creative director of adver-
tising, to the position of director
of advertising and merchandising
for the label. Jeff Ayeroff has been
named the new director of cre-
ative services and product man-
agers. Kiki La Porta, former ad-
vertising manager, has been pro-
moted to advertising media di-

Powerhouse Picks-:

(Due to airplay and sales in projectable markets,

exhibit top five potential)

Bay City Rollers (Arista) “You Made Me Believe In

Magic."”

One of their most quickly and strongly received at-
tempts, it shows fantastic strength as a phone item in
front and follows through with over-the-counter sales.

000 0O0OQGOO @
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these records .

Paul Drew

A&M Promotes Reitman, La Porta, Ayeroff

rector for the label.

Reitman, who joined A&M in
the newly-created post of creative
director in July, 1976, is a gradu-
ate of USC and a former market-
ing researcher for Mattell, Inc. He
established his own advertising
and marketing research firm, and
subsequently served for three
years as supervisor for the Honda
account at Grey Advertising.

(Continued on page 18)

Fitzgerald Named VP
For RSO/Island Promo

W LOS ANGELES Rich Fitz-
gerald has been appointed to
the position of vice president,
national promotion, for the
newly-formed RSO/Island pro-
motion company. The an-
nouncement was made jointly
by Al Coury, RSO Records
president, and Charley Nuccio,
Island Records president.
Fitzgerald, formerly national

(Continued on page 75)
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Fleetwood Mac, Marvin Gaye Top LP, Singles Charts

Heart LP Hot

By LENNY BEER

& Fleetwood Mac (WB) tops The
Album Chart for the third conse-
cutive and fourth overall week
with another solid sales week
which far outdistanced its near-
est competitors. The album is
now solidly locked into the top
spot at both retail and rack
locations with huge quantities
reported almost everywhere. The
Eagles (Asylum) held onto the
#2 position, but there are two
new contenders on the horizon
this week and another that
could be in the thick of it next
week, Peter Frampton (A&M).
Steve Miller (Capitol) has surged
into the #3 position with solid
sales at all levels, while Barry
Manilow (Arista) moves to #6
with the racks leading. The
Frampton is just reaching most
accounts as this story is being
written and should be in full
distribution by research time for
next week’s charts.

Other albums in the top part
of the chart with solid sales
activity include Heart (Portrait),
off and away with their first for
CBS, which jumped 28 to 13;
Brothers Johnson (A&M), with
solid sales activity at #14; Way-
long Jennings, with his crossover
smash, “Ol Waylon” (RCA), a
strong 21; Bee Gees (RSO), with
their third straight big selling
album—this time a live double
set—exploding 48 to 23; Parlia-
ment (Casablanca), another with
a live double album scoring well
at 26; and Outlaws (Arista), with
solid support for their latest now

Entertainment Company
Buys Farrell Pubberies

@ NEW YORK—Charles Koppel-
man and Martin Bandier, two of
the principals of The Entertain-
ment Company Music Group, the
music company founded by Sam-
uel J. Lefrak, have announced
jointly with Wes Farrell, founder
and chief executive of The Wes
Farrell Music Publishing Organi-
zation, that The Entertainment
Company has agreed to acquire
all of the musical copyrights of
The Wes Farrell Organization, in-
cluding those owned by Chelsea
Music, Pocket Full of Tunes,
Every Little Tune and Coral Rock
Music.

In addition to the Farrell Or-
ganization’s existing catalogue,
The Entertainment Company and
Wes Farrell have agreed to a
co-publishing arrangement for
the next three years with respect
to all future publishing activities
of Wes Farrell and his active staff
of writers.

at #30.

Moving strongly toward future
positions in the national top 30
are the O’Jays (Phila. Intl), with
solid r&b sales and some cross-
over movement; Dan Fogelberg

(Full  Moon), with surprisingly
quick pick-up on his latest;
Crusaders (ABC), last week’s

Chartmaker with a second strong
week; the Moody Blues (London),
with good initial reaction to this
double pocket set; UFO (Chry-
salis), with retail solidly behind
this album, which could be the
breakthrough for the group;
Bob Marley & the Wailers
(Island), with good pop sales
and solid r&b action for the first
time for this forerunner group
of the reggae movement; Donna
Summer (Casablanca), with vyet
another hit for one of the coun-
try’s biggest selling females on
the album side.

New on the top 100 this week
are Ted Nugent (Epic), with his
third straight big hit album,
debuting at 74 with Chartmaker
of the week honors; ‘‘Star Wars"
(20th Century), the hottest movie
in the country which is quickly
turning into one of the hottest
albums on the street today with
sales pick-up following the
movie and in some areas even
preceding release; Neil Sedaka
(Elektra), with his first under the
new label affiliation; and the
Gregg Allman Band (Capricorn),
with much stronger action this
week than last.

:i.:__ E;i']!;l(gs;

East:
Helen Reddy {Capitol}
Bay City Rollers (Arista)
i Barbra Streisand {Columbia)

South:
\ | Emotions (Columbia)
h Commodores (Motown)
I Meri Wilson (GRT)

Midwest:
Commodores (Motown)
i Meri Wilson {GRT)
Stave {Cotillion)
Alice Cooper (Warner Bros.)
Ram Jam {Epic}
Emotions (Columbia)

West:

Rod Stewart (Warner Bros.)
Bay City Rollers (Arista)

Cassidy Single Strong

B In his seventh consecutive
week at the top of the R&B
Singles Chart, Marvin Gaye
(Tamla) has pocketed a double
by ascending to the top of the
pop chart with his first #1 record
since ““Lets Get It On.” “Got To
Give It Up,” the current charttop-
per, was produced by Tommy
LiPuma, and it marks the second
#1 single in the past month for
the red-hot Motown family of
labels. Fleetwood Mac (WB)
finished a close second with
“Dreams,” by far their biggest
single in the current streak. The
Fleetwood single is easily the
top aired record nationally, and
its sales are increasing at a sig-
nificant pace each week.
Top 10

Other strong hits in the top
10 include Bill Conti (UA) with
the “Theme From ‘Rocky’” now
at 4 with a bullet, Alan O’Day
(Pacific) at 5 with a bullet, and
the incredibly strong Shaun
Cassidy (Warner/Curb) at 10
with a bullet, up from 21 last
week. The Cassidy record is the
hottest request item in the
country and has ascended to the
top 10 in only six weeks. All
signs point to the Cassidy single
going all the way with sales and
airplay solid.

Contenders

Outside the top 10, the
strongest contenders are Steve
Miller (Capitol) at 12, the Sylvers
(Capitol) at 13, and Barry
Manilow (Arista) charging fast at

Albums

East:

Star Wars (20th Century)

Ted Nugent (Epic)

Al Jarreau (Warner Bros.)
Starland Vocal Band (Windsong)
Aretha Franklin (Atlantic)

Ted Nugent (Epic)

Gregg Allman (Capricorn)
Donna Summer (Casablanca)
Neil Sedaka (Elektra)

South: ‘

Ted Nugent (Epic)

Neil Sedaka (Elektra)

Starland Vocal Band {Windsong]
Roy Buchanan {Atlantic)

Al Jarreay (Warner Bros.)

Midwest: ‘
| |

| l.‘.'

West: '

Star Wars (20th Century) I
Ted Nugent (Epic) |
Roy Buchanan (Atlantic) '
Al Jarreau (Warner Bros.)

John Klemmer (ABC/Impulse)

AmericanRadioHistorv.Com

14. Miller and Manilow are also
both riding hot top 10 albums
containing versions of their hit
songs. Also scoring well in this

area are the Eagles (Asylum),
now almost an automatic at
radio; Peter Frampton (A&M),

with what easily looks like his
biggest single yet; Jimmy Buf-
fett (ABC), forcing his way up
weekly; Andy Gibb (RSO), with
a record that was forced home
by solid secondary radio action;
Peter McCann (20th Century),
with a hit on his first try; and
Rita Coolidge (A&M), with the
single which could explode her
career and the catalogue of
strong albums available.

Good moves are being made
in the thirties by ABBA (At-
lantic), which is  especially
strong in Boston; Barbra Streis-
and (Columbia), with what could
be her second straight big hit;
England Dan & John Ford Coley
(Big Tree), with a strong ballad;
and Alice Cooper (WB), with his
third straight hit ballad.

Heart
Other strong early signals
were turned in by Heart (Por-
trait), with a strong album

leading and solid action on the
single; the Commodores (Mo-
town), who are breaking with
the “Easy” cut while stations are
also programming ‘‘Brickhouse”
as a hot album cut; Bay City
Rollers (Arista), with sensational
early moves at indicator stations;
Rod Stewart (WB), with his third
release from the ““Night on the
Town” album; Teddy Pender-
grass (Phila. Intl.), exploding in
the east this week with strong

(Continued on page 69)

A&M Raises Price

On ‘Frampton Live’ LP
By JOHN MANKIEWICZ

B LOS ANGELES — In a letter
dated June 6, A&M Records in-
formed its distributors that Peter
Frampton’s “Frampton Comes
Alive’ had gone from a $7.98 list
to $8.98, effective immediately.
Coincidentally, the letter was re-
ceived on the day that Framp-
ton’s “I'm In You” was shipped
at a $7.98 suggested retail price.

Fead Comments
Bob Fead, sales chief at A&M
told RW that the timing of the
price raise had nothing to do
with the new Frampton disc.
“When we first had the album,”
Fead said, talking about the two
record live set, “We thought
(Continued on page 64)
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'Midnight Special’ Experiments with New TV (ombinations

By SAMUEL GRAHAM
B LOS ANGELES—The presenta-
tion of pop music on television,
an area that has been subject
to very little experimentation
recently, is heading in a new
direction at the hands of NBC-
TV's  “The Midnight Special”
program. The increasingly con-
servative, hit-oriented approach
used for many television music
shows has been expanded by

“The Midnight Special’s” pro-
ducers, who have planned
occasional programs featuring

various combinations of aesthe-

tically homogeneous artists.
Several weeks ago, “The Mid-

night Special” ran a show that

featured George Benson, Van
Morrison, Carlos Santana, Etta
James, Dr. John and others.

Last Friday (10), another program
aired with Little Feat, Bonnie
Raitt, Emmylou Harris, Jesse
Winchester and Weather Report
among the guests. Both shows
were part of a plan described

New BMI Schedule

b

Increases Royalties

B NEW YORK — The new BMI
payment schedule, which dou-
bles minimum rates for local FM
performance, greatly increases
payment for network television
music and some radio use and
outlines a new song bonus sys-
tem, is being distributed to
writers and publishers affiliated
with the performing rights organ-
ization. The new schedule takes
effect July 1, 1977 and details the
increased minimum rates BMI
will pay for popular songs and
concert works on radio, as well
as television feature perform-
ances, themes and background
music. However, as a non-profit
making organization, the sched-
ule points out, BMI distributes
“all available income from all
sources by a voluntary increase in
some or all of the rates described
for commercial radio and televi-
sion performances in any quarter
in which additional distribution
is available.”

BMI computes network per-
formance royalties by multiplying
minimum rates by the number of
stations carrying the program.

A new rate of one cent per fea-
lure FM performance will now be
paid. Payment for each popular
song feature performance on
American television is being in-
creased from 36 cents to $2.25
on Group A Time programs, and
from 24 cents to $1.25 on Group
B Time programs. Group A net-
work television themes will re-
ceive 22 cents for each Group A
half-hour show, and 18 cents for
each Group B half-hour show.

(Continued on page 78)

by executive producer Burt
Sugarman as “presenting a
sensational jam session, a 90

minute showcase, where all of
the artists are compatible with
each other.” Each act was given
the time to present its talents
indivdually, but what made the
shows unique was the oppor-
tunity they afforded the artists
to exchange musical ideas on
camera. During the most recent
of the two, Little Feat was joined
by Raitt, Winchester and Harris
for one of its numbers; Harris
in turn was backed by Little Feat
on one of hers; Harris and Raitt
joined Winchester for an a cap-
pella tune, and so on. The artists
had much more in common than
label affiliation (Warner Bros. for
all but Weather Report); they
were linked ideologically and
musically, and it made for a show
that was extremely cohesive and
fluid while spotlighting talent
that rarely, if ever, receives tele-
vision exposure.

According to Sugarman, the
idea for similar formats has been
nurtured for some time, but
“The Midnight Special’s’” “credi-
bility” (Sugarman’s term, pre-
sumably referring to the show’s
I primarily commercial identity)
was not sufficient to attract the

Daily News last week introduced
a weekend entertainment section
called “Friday,” which will in-
clude Record World charts and
information as regular features.
““Friday”” will be a pull-out sup-
| plement in that day’s paper. It
will emphasize music, movies,
theatre, restaurants, travel and
shopping, with all of the Daily
News’ regular Friday features
dealing with these areas gathered
together in the new section.

“Friday” will print Record World’s
top 10 pop singles and albums
each week, along with informa-

From left:
editor Jack Walsh,

artists that were sought. The
situation changed, he said, with
the advent of producer Ken Ehr-
lich to the show’s staff. Ehrlich
had established his own creden-
tials with ““Soundstage,” a series
of programs on PBS originating
from Chicago and featuring the
same type of format now being
introduced on ‘‘the Midnight
Special.”

Ehrlich “feels strongly about
presenting new acts on TV,” he
says; in the case of the Benson
show, the host (Benson) was an
established artist whose name
could lure viewers into an aware-
ness of Morrison, James and
other less well known acts,
while the Little Feat offering
featured acts that, while ‘‘not
very big on their own, were ex-

tremely compatible together,”
Ehrlich contends. “The shows
worked both artistically and

commercially,” he continues. “We
think we’re proving to the record
business that TV can really work
for the companies—not just in
terms of selling records, but by
showing some of the personality
behind a performer. TV can bring
an audience much closer to a
performer than most live concerts
can.”

(Continued on page 24)

Daily News Debuis 'Friday’ Secfion;
RW (Charts and News To Be Featured

B NEW YORK-—The New York |

tion and RW chart listings from
other areas, such as r&b, country,
and jazz.

Consumer-oriented music news
from Record World will also be

| incorporated.

Ace Adams, RW publisher Bob Austin,

Stanley ““Ace’” Adams, the song-
writer, music publisher and col-
umnist for the Amsterdam News
here, will write a weekly “Friday”’
column titled “Inside the Record
World,” which will offer music
news, gossip and a new feature,
tips to songwriters.

The Daily News has the largest
circulation of any newspaper in
the United States.

a e

Daily News assistant managing
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' Wald & DeBlasio

Form Mgmt. Team

B LOS ANGELES—]Jeff Wald and
Ron DeBlasio have jointly an-
nounced the formation of a new
management company, Jeff
Wald/Ron DeBlasio Associates.
The new firm will be involved
in  personal management of
Helen Reddy, Donna Summer,
David Steinberg, Peter Boyle and
Richard Baskin.

Wald and DeBlasio were part-
ners from 1968-71, during which
period they represented Tiny
Tim, Deep Purple and George
Carlin, among others. After
separating their business inter-
ests, Wald devoted full time to
managing his wife, Helen Reddy
Wald, while DeBlasio worked
with Richard Pryor and the late
Freddie Prinze.

In addition to personal man-
agement, Wald and DeBlasio will
be associated with the develop-
ment, representation and pro-
duction of major television and
motion picture properties, in-
cluding the movie, “Limo.”

Offices are located in Los An-
geles at 9120 Sunset Boulevard
(273-2191).

Abkco Reports Profit

B NEW YORK — Abkco Indus-
tries, Inc. has announced the re-
sults of its operations for the six
months ended March 31, 1977
with revenues of $4,917,107 and
a profit of $21,171 or 1¢ per
share. This compares to revenues
of $3,660,657 and a loss of $232,-
618 or 16¢ per share for the cor-
responding period in 1976.

Operations for the second quar
ter ended March 31, 1977 re-
sulted in a profit of $89,579 or
6¢ per share compared to a loss
of $91,939 or 6¢ per share for
the corresponding period in
1976. Revenues for the quarter
amounted to $2,150,053 as com-
pared to $1,884,049 for the same
period in 1976.

During the six months ended
March 31, 1977 the company re-
ported income of $162,139, net
of related expenses, in connec-
tion with settlement of litigation
with the “Apple Companies.”
During the six months ended
March 31, 1976 litigation ex-
penses amounted to $621,517.
Income for the quarter ended

March 31, 1977 amounted to
$359,101, net of related ex-
penses, whereas litigation ex-

| penses for the quarter ended
| March 31, 1976 amounted to
$346,010.

On January 8, 1977, Abkco In-
dustries, Inc. reached a settle-
ment of all outstanding litiga-
tion with the Beatles and entities
controlled by them (“Apple Com-
panies”). The settlement pro-

(Continued on page 64)
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Try A DIAMANTINA COCKTAIL. Now Being Served.

‘On Harvest Records and Tapes ' § Aveilable From Capitol Records

Maragement: Glenn Wheat'ey
Agency: HEADQUARTEES TALENT AGENCY * 3229 Sunset Blvd.. Suite 306, Los Zngeles. Celifornia 90069

A Diamantina Cocktail is an Australian drink-madewich a blast of Jundaberg Fue £ dollop oi somoeased reilk. o€ surely whippec emu’s egg, poured hrizkiy over balc ice. garnished with a gum leaf. and goodnight gungadin.




‘Annie’ Sweeps Tony Awards

B NEW YORK — “Annie,” the
tradition-honoring musical that
has been the biggest hit of this
Broadway season, won seven
Tony Awards at their 31st
presentation here last week.

The musical based on the
comic strip  “Little  Orphan
Annie” was cited as Best Musi-
cal, Best Musical Book and Best
Musical Score. Dorothy Loudon
was named Best Actress in a
Musical for her performance in
the show, Peter Gennaro was
named Best Choreographer,
David Mitchell Best Scenic De-
singer and Theoni V. Aldredge
Best Costume Designer.

The book for ‘““Annie” was
written by Thomas Meehan; the
music by Charles Strouse and the
lyrics by Martin  Charnin. It
was produced by Lewis Allen
and Mike Nichols. The “Annie”
original cast album has been
released by Columbia Records.

Barry Bostwick, who starred
this season in “The Robber

CAM To Open

Master Division

B NEW YORK—The CAM opera-
tion is opening a new division
effective June 15 called CAM-
Master, according to Victor Bene-
detto, vice president and general
manager of C.AM.-US.A., and
executive producer of CAM Pro-
ductions. CAM-Master will serve
as an agency for producers and
artists who have finished masters
and are interested in placing
them with labels.

Benedetto indicated that any-
one interested in contacting him
in regard to a finished master can
do so via CAM at 489 Fifth Ave-
nue, New York City, 10017;
phone: (212) 682-8400.

Stevens Goes Gold

B LOS ANGELES — A&M artist
Cat Stevens’ “lzitso” album has
been certified gold by the RIAA.

Baez Bash

Bridegroom,” was honored as
Best Actor in a Musical. Lenny
Baker was named Best Featured
Actor in a Musical for “I Love
My Wife;”” Dolores Hall was
named Best Featured Actress in
a Musical for “Your Arms Too
Short To Box With God” (avail-
able on ABC Records). Gene
Saks was named Best Director
of a Musical for “I Love My
Wife.” (An album of that show
is slated for mid-July release by
Atlantic Records).

The Sherwin M. Goldman-
Houston Grand Opera produc-
tion of ““Porgy and Bess” was
honored in a new category,
“Most Innovative Production of
a Revival.” The original cast al-
bum of that production has been
released by RCA Red Seal.

Special Tony Awards were
given to three performers, Barry
Manilow, Diana Ross and Lily
Tomlin, who starred on Broadway
this season in their own shows.

The Antoinette Perry Awards
are given each vyear by the
American Theatre Wing and the
League of N.Y. Theatres and
Producers.

Capricorn Names Davis

Singles Promo Director

B MACON, GA.—Phil Rush, na-
tional' promotion director for
Capricorn  Records, has an-
nounced the promotion of Bill
Davis to the post of national
singles promotion director.
Davis joined Capricorn Rec-
ords in August, 1974, serving as
the label’s southeast regional
promotional manager, based in
Atlanta. With his new position,
Davis will be based in Capri-
corn’s home office in Macon, and

will report directly to Phil Rush.

WB Phasing Out Reprise Label

By SAMUEL GRAHAM

B LOS ANGELES — The increas-
ingly low profile kept by Reprise
Records has been the occasional
subject of industry speculation.
Last week, Record World’s in-
quiries into the status of the label
determined that it is for the most
part being informally phased out
of existence due to what spokes-
men at Warner Bros. Records, Re-
prise’s parent label, called “an
identity problem.”

According to Stan Cornyn, War-
ner Bros. executive vice president
and director of creative services,
“we’re not totally phasing out
Reprise — there are several good
friends of ours who have chosen
to continue to be identified with
the label. In the interest of cor-
porate identity, we are emphasiz-
ing the Warner Bros. label while
continuing our affection for Re-
prise and our faith in the fact that
Reprise will always mean good
music.”

Since the absorption of Reprise
by Warner Bros. in 1963 (Reprise
was founded by Frank Sinatra in
1960), the label has never been
administered separately from its
parent company; but while War-
ner and Reprise have been the
same operation in every way ex-
cept nominally, the dual identity
has evidently been the cause of
some confusion both inside and
outside of the industry. For ex-
ample, some people have not
been aware that Warner Bros. it-
self is a force in the country field,
because Emmylou Harris, a strong
contender on the country charts,
has appeared on Reprise. As a re-
sult, the majority of Reprise acts
will now be available on Warner
Bros. proper. Artists who have
already made the transition (or
will in the near future), most of
them at their own discretion, in-
clude Al Jarreau, Fleetwood Mac,

Richard Pryor,
Meters,

Ry Cooder, the
Jonathan Edwards, Mi-
chael Franks, Arlo Guthrie and
others. Product by Sinatra and
Neil Young will continue to ap-
pear on Reprise.

Another Warner Bros. spokes-
man reiterated Cornyn’s state-
ment, saying that ‘‘the move is
simply meant to put Warner Bros.
in the spotlight, so people will
know that Reprise artists have
really been on Warners all along.
It's a case of putting our eggs in
one basket.”

April Music Intl.
Names Ragusa VP

B NEW YORK—Lou Ragusa has
been promoted to the position of
vice president, April Music Inter-
national, by Dick Asher, presi-
dent, CRI.

Lou Ragusa

Ragusa joined CRI in April,
1976 as director of music
publishing to coordinate the

division’s worldwide publishing
operations and to encourage rep-
resentation of CBS-owned cata-
logues and copyrights in all
markets. He previously headed his
own management firm in Los
Angeles, which he formed after
many years in the record and
music publishing industries.

Before moving to the west
coast, Ragusa held executive posi-
tions in New York with Famous
Music Corp.

A&M Florlda D'S‘I’["bu‘ror (Continued from page 4)

A&M Records.

A&M notified Pickwick of their
decision early last week, with the
move effective July 5.

The Miami operation is appar- |

i ently not being structured as a
new branch, but rather as a satel-
lite of the main office in Atlanta:
an official statement prepared by
the label described the operation

by stating, “A&M Records takes
great pleasure in announcing the
addition of the Florida territory
to Together Distributors’ area of
primary responsibility.”

CBS Records recenlly threw a party for Portrait recording artist Joan Baez, celebrating
the release of her debut album for the label titled “*Blowin’ Avsay.” Pictured above at
the party held after her sold out concert at the Palladium are (from left) Walter Yet-
nikoff, president CBS/Records Group; Bruce Lundvall, president, CBS Records; Ron Alex-

10

enburg, senior vice president,

AmericanRadioHisterv-Com

Epic, Portrait, and Associated Labels; Baez and Larry
Harris, vice president and general manager, Portrait Records; (center} Labelle's Nona
Hendryx with filmaker Sam Kitt, and Baez and Alexenburg; (right) Ed Marinaro of the
New York Jets; Alexenburg, and Sal Marciano and Storm Field of WABC-TV News.
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Ashford & Simpson

“Over and Over”.

The hit single
from their latest album, So So Satisfied. ©




Who In The World:

KC & Sunshine Band's Super Success

B KC and The Sunshine Band
(TK) is one of the industry’s big
success stories of the late seven-
ties. They are a group that
seemed to have simply burst on
the record scene a few years back
and every album and single re-
leased since then has found a
spot on the top of the sales
charts and immediate acceptance
at discos around the world.

The latest single, “I'm Your
Boogie Man,” grabbed the #1
and #2 spots on the pop and
r&b charts, respectively, and the
current album, ““Part 3,” is bul-
letted pop at #75 this week and
is #6 on the r&b album chart.
Not bad for a group that started
out as a collection of semi-anony-
mous studio musicians and engi-
neers.

In 1973 KC (Harry Wayne
Casey) and Rick Finch arranged,
produced and performed on the
first Sunshine Band (then known
as KC and The Sunshine Junka-
noo Band) record, “Blow Your
Whistle.” That and the next two

Witofsky Promoted
By CBS International

B NEW YORK—Marvin M. Witof-
sky has been promoted to the
position of vice president, busi-
ness affairs, CBS Records Interna-
tional, by Dick Asher, CRI presi-
dent.

Witofsky joined CRI in April,
1976 as director of business af-
fairs after four years away from
CBS where he had served first as
attorney then as senior attorney
for Columbia Records from Au-
gust, 1969 to May, 1972. In the
interim he was senior attorney
for RCA Records, assistant attor-
ney general of Pennsylvania, and
chief counsel of that state’s De-
partment of Banking. He was sub-
sequently deputy attorney gen-
eral and chief of the human serv-
ices division of the Pennsylvania
Department of Justice.

Extraordinary music publish-
ing career opportunity at one
of the world’s leading music
publishers.

Famous musie publishing compa-
nies is seeking two udditional ex-
perienced / successful professional
men with strong artist/production/
lubel contaets. Call Marvin Cane
June 13, 14, 15 at Beverly Hills
Hotel (213) 276-2251 or at Famous
Music offices (213) 161-3091,

12

singles were such a huge success
in England, the band toured that
country twice. When they re-
turned from their second tour
they found that “Get Down To-
night” had made it to #1 in the
u.s.

Since then the group has
scored with the singles “That's
The Way (I Like 1t)” and “’Shake,
Shake, Shake Your Booty” and
the album "“KC and The Sunshine
Band” went platinum. In 1976
they were nominated for six
Grammy awards.

With all the activities of their
own group taking up most of
their time, Casey and Finch are
still in demand as producers,
writers and arrangers. They wrote
and produced the two George
McCrea Ips, the Betty Wright
“Danger High Voltage” Ip and
singles by Jimmy ““Bo’” Horne and
the group Fire.

The group now consists of nine
men: H. W. Casey (KC) on key-
boards; Rick Finch on bass; Je-
rome ‘J” Smith on guitar; Robert
Shotgun” Johnson on drums;
Fermin ““Bongo” Goytisolo on
congas; Ronnie “Tadpole” Smith
on trumpet; Denvil “Demp’ Lip-
trot on saxophone; James
“Brown’” Weaver on trumpet and
Charles ““Funky Charles” Williams
on trombone.

The KC and The Sunshine Band
sound is solid, powerful and
touched with the good-timey
sense of humor that has made
them so popular as a dance band.
The mirth that they’'ve been
spreading seems destined to their
fans dancing at the discos and
smiling along with top 40.

MCA Signs Axelrod

LOS ANGELES — Composer/
arranger and former a&r execu-
tive David Axelrod, has signed
with MCA Records, according to
the label’s president, J. K. Mait-

land.

Doobies Golf Gala

The first annual Doobie Brothers Golf Classic, held in conjunction with Wolf and

Donny & Marie Get Gold

with a gold record for their album ‘“‘Featuring Songs From Their Television Show'
during their three-week engagement at the Las Vegas Hilton. Seen at the presenta-
tion are, from left: Lou Simon, executive vice president and general manager of
Polyder Incorporated; Rick Stevens, east coast a&r director; lrwin Steinberg, executive
vice president of the Polygram Corporation, U.S.A. and president of the Polygram
Record Group; Jan Cook, vice president of finance for the Polygram Corporation,

U.S.A.; Marie and Donny Osmond.

Jem, Goldfarb Pact

 NEW YORK — Jem Records,

Inc., South Plainfield, N.J. and
Reseda, California, has an-
nounced the appointment of

Herb Goldfarb Associates Inc. of
New York as marketing consult-
ants for their independently dis-
tributed Import Records label.

New distributors lined up by
HGA are: London Records Mid-
west Distributing Corp. in Chi-
cago, Tara Record and Tape
Distributing Co. in Atlanta, Bib
Distributing Co. in Charlotte,
N.C., Hot Line Record Distribu-
tors in Dallas and H.W. Daily,
Inc. in Houston.

In addition to serving as con-
sultants to the Import Records
label, HGA will be assisting in an
artist development program for
Pezband and in a promotion for
their new single, “Baby It's Cold
Outside,” on the Passport Rec-
ords label (distributed by ABC).

Rissmiller Concerts for the United Way, took place

BuddahTapsVolpe

B NEW YORK—Diane Volpe has
been appointed a&r and creative
services coordinator for Buddah
Records by Milton Sincoff, the

company’s vice president for
creative services and manufac-
turing.

Ms. Volpe will be responsible
for pre- and post-production
logistics for albums and singles.

Her responsibilities include
scheduling, studio time, label
copy, mastering, lacquers, etc.

She will also be responsible for
tape configuration and will work
with Sincoff in packaging and
merchandising areas.

Prior to coming to Buddah, Ms.
Volpe was director of artist
development for Virgin Records.
She also served as the executive
assistant to the executive vice
president of Arista Records.

In her new position,
Volpe will report directly
Sincoff.

Ms.
to

L

on June 6th, at the Calabasas Park Country Club. Among the tournament's events was the first reunion in 15 years of the cast of
“‘Lleave It To Beaver.” Pictured at the tournament are (above, from left} top row: band member Jeff Baxter, Jim Rissmiller, Gary
Frank of ABC-TV's “Family,” band memker Keith Knudsen, Edwin Starr, Warner Bros, president Mo Ostin, Peter Marshall, John
Mcrley, Deniece Willioms, and band members Tiran Porter and John Hartman; (bottom row] Larry Vallon, Bobby LaKind, band
member Michael McDonald, "My Little Margie' 's Gale Storm, band member Patrick Simmons and Doobie Brother's manager Bruce
Cohn; {top row) Porter, Simmons, Hugh Beaumont (“Ward Cleaver'), Barbara Billingsley (‘*‘June Cleaver”), Jerry Weil (“Judy
Hensler’”), Knudsen, Jerry Mathers ('‘Beaver Cleaver’”) and Tony Dow (“Wally Cleaver”); (bottom row) McDonald, Ken Osmond

(“Eddie Haskell'') and Hartman,

AmericanRadioHistorv.Com
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The second collaboration between
the master drummer of

The Moody Blues, Graeme Edge and
master guitarist Adrian Gurvitz.

On London Records and Tapes,
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€ 1977, Londeon Records. nc.




Winchester Reception

& '.._ i _ ‘.

8 " 1
Warner Bros. and Bearsvilie Records r

ecently celebrated Jesse Winchester's Roxy engagement in Los Angeles with a reception

in the Renaissance Room of the Biltmore Hofel. Among those in attendance were (above, from left) Winchester, Cher, Warner
Eros. board chairman and president Mo Ostin; Leslie and Jesse Winchester, Bearsville chief operating officer Paul Fishkin, Deon
Henley, Glen Frey and Winchester's manager Arnie Naiditch.

Peggy March Wins Musical Mallorca Fest

B NEW YORK—The top prize in
the third annual Musical Mal-
lorca song contest was captured
by Peggy March for the song
“You and 1,” composed by Les
Reed and Tony Macaulay.

Kimmelman Named

Screen Gems Exec. VP

B LOS ANGELES — Bhaskar Men-
on, chairman of the board and
chief executive officer, Screen
Gems-EMI Music, Inc., has an-
nounced that Barry E. Kimmelman
will be elected executive vice
president of Screen Gems effec-
tive July 1, 1977. Kimmelman,
currently vice president, adminis-
tration and business develop-
ment, Capitol Industries-EMI, Inc.
will resign as an officer of that
corporation.

Barry Kimmelman

Kimmeiman will report directly |

to Lester Sill, president of Screen
Gems, and will be a member of
the Screen Gems/Colgems board
of directors.

Mecca Inks Reed

#® NEW YORK — Vivian Reed,
who starred in the Broadway
rausical “Bubbling Brown Sugar,”
has signed an exclusive booking
contract with Mecca Artists, Inc,,
it ‘has been announced by her
manager Danny - Holgate and
Mecca Artists president. Stu' Ric.

14

The song was the West Ger-
man entry, but was penned by
two Englishmen -and sung by the
American songstress ‘who has
spent the last eight years living
in Germany. The prize, a golden
trophy and $10,000, was awarded
by a jury of screen personalities
and music industry .notables
under the chairmanship of Lalo
Schifrin.

The second place prize was
awarded for “’Les Petits Matins,”
the French entry sung by Soula

Markisi and composed by Michel

Legrand and Jaques Lanzman.

In third place was Japan’s
“Simple Love,” penned by Ken
Satch and Takashi Matsumoto
and sung by Junko Ohashi. The
fourth and fifth place awards
were presented to the U.S. for
“You Gotta Move” and France
for “Rien N’ A Change.”

The winning entry is a strong,
melodic song concerning an ex-
tra-marital affair sung convincing-
ly by March whose. last hit, “I
Will Follow Him,” was on the
chart in 1963.

Wax Promotes Josell

B NEW YORK—]Jessica Josell has
been named executive director
of the promotion department at
Morton D. Wax & Associates, it
has -been ‘announced by Mort
Wax, president of the firm. She
joined the firm last year as a
promotion woman.

Ms. Josell’s first project in her
new position will be for MCA
Records, which has retained the
Wax firm to handle national pro-
motion on Olivia Newton-John's
new single, “Making A Good
Thing Better.”

Famous Pacts with

Melodie Der Welt

B NEW YORK—Sidney Herman,
executive vice president of fi-
nance and administration for
Famous Music Corporation, a di-
vision of Paramount Pictures, has
announced that he has com-
pleted negotiations for Melodie
Der Welt, headed by Johann Mi-
chel, to administrate the Famous
catalogues in the territories of
Germany and Austria. This long-
term pact was negotiated by Her-
man on his recent business visit
to Europe.

Carter at the Boﬂ'om Line

= A
¥,
—

Columbia recording artist Valerie Carter recently appeared at New York’s Bottom Line
for three nights in support of her recent album release, “‘Just A Stone's Throw Away.”
Shown backstage are, from left: Columbia recording artist Elliot Murphy; (rear) Arma
Andon, vice president, artist development, Columbia Records; Bob Cavallo of Cavallo-
Ruffalo Management; Valerie Carter; {rear) Bruce Lundvall, president, CBS Records
Division; Matty Matthews, local promotion manager, New York branch manager,
Columbia Records; Bob Sherwood, vice president, national promotion, Columbia
Records; Jack Craigo, vice president and general manager, marketing, CBS Records;
and- Don Dempsey, vice president, marketing; Columbia Records.

AmericanRadioHistory Com

Caradine to WEA Intl.

B NEW YORK — Jim Caradine
has been appointed director of
operations, WEA [nternational, it
has been announced by Nesuhi
Ertegun, president of WEA In-
ternational. Caradine will be
headquartered in New York and
report directly to the president.

>

Jim Caradine

Caradine was director for
international tax planning at
Warner Communications Inter-

national. In that post he was
involved in the organization of
individual WEA companies over-
seas.

Prior to that, Caradine .was
international manager at Arthur
Andersen & Co. He was head-
quartered in Paris and served as
European coordinator for all the
major continental cities.

A&M Promotes Two
In Sales Department

- @ LOS ANGELES — Bob Fead,

A&M senior vice president of
sales and marketing, has named
Ernie Campagna national sales
director and Bernie Grossman na-

Bernie Grossman, Bob Fead,
Ernie Campagna

Prior to joining A&M, Campag-
na served for three years as mu-
sic director for Boston’s WMEX,
and subsequently became A&M'’s
first local promotion man in the
Boston area in 1967, as well as
the label’s first east coast regional
sales manager, during which he
helped establish A&M’s New Eng-
land office while serving in the
role of vice president. In june,
1976 he was transferred to L.A.
to serve as A&M’s first singles
sales manager.

GCrossman joined the company
in 1969 after working first in the
accounting department and sub-
sequently as a local promotion
rep for Mutual Distributors in
Boston. He then worked as a pro-
motion ‘man in the Boston office
for Liberty Records, and joined
A&M'’s New England office in the
same capacity. In 1971, he was
transferred to Los Angeles to
serve as western regional sales
manager.
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Lights Out i CHR1127
It looks as though a lot of people have seen the light.
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New Yerk, N.Y.

By DAVID McGEE & BARRY TAYLOR

B ROCK AND ROLL: New York is a Led Zeppelin town. No doubt
about it; only the Rangers and the Knicks have played Madison
Square Garden more times. The group’s six performances in eight
days only reconfirmed their preeminence as rock’s stellar concert at-
traction. While Zeppelin’s marathon three hour plus performance (in-
cluding an acoustic set) is designed to satisfy any fan, the 65 minute
late start on opening night (reportedly a standard practice on this
tour) only succeeded in riling a young, temperamental audience
whose patience was being tried and tempers fanned by the choice
of material which was played over the p.a. As the house lights
dimmed and the group finally made its way to the stage, an eruption
of explosions, firecrackers, smoke bombs and sparklers rained over
the orchestra and continued to intersperse with the music until Rob-
ert Plant finally chided the crowd later in the set. A myriad of effects
distinguishes this Zeppelin tour from the group’s 1975 dates, including
mirrored balls, an impressive lighting system, flash pots, laser beams
and clouds of smoke. One particularly dramatic moment was reached
during “Kashmir” when Jimmy Page stood under a pyramid of laser
beams, but in the long run, it's the music that counts and there was
nothing else left to be desired following a magnificent version of
“Stairway To Heaven” and the encores of ‘“Whole Lotta Love” and
“‘Rock and Roll.”

WE'VE GOT SO MANY JOCKEY SHORTS THIS WEEK THAT THEY'RE
TURNING INTO LONG UNDERWEAR: In the bad news department,
the Dave Edmunds and Hollies tours have been cancelled . . . It ap-
pears that “King Size”” Taylor has been playing with his tape recorder
again. For the U.S. release of The Beatles’ Hamburg album, Atlantic
is replacing four tracks with four others not included on the import:
“I'm Gonna Sit Right Down and Cry Over You,” “Where Have You
Been All My Life,” ““Sheila” and ““Til There Was You” . . . The Daily
News inaugurates its Friday music section with an interview with
Arista president Clive Davis . . . Dwight Twilley Band to Arista . . .
john David Kalodner's beard is alive and well . . . Emerson, Lake and
Palmer and Geils drew 70,000 for a concert at the Chicago Stadium
. . . Graham Parker starts recording his new album in England in
June with the Rumour. Meanwhile, the Rumour’s own album will be
out in the U. S. in August . . . Stevie Wonder to be featured on one
track of the Chi-Lites’ new album, “The Fantastic Chi-Lites,” set for
June release . . . Pennsylvania governer Milton J. Shapp has pro-
claimed June 15 Erroll Garner Day, in honor of the 54th birthday of
the late jazz pianist and composer (“Misty,” ““Gaslight,” “Dream Street,”
et al.). Also, the Mayor of Pittsburgh has declared June 10-15 Erroll
Garner Week. In conjunction with these activities, the Erroll Garner
Memorial Foundation is being established. It will award an annual
scholarship in Garner’s name, and/or sponsor a music event involving
Garner’s music . . . With Phil Collins unable to tour due to his com-
mitments with Genesis, Brand X has enlisted 21-year-old Woody Den-
nard of New York City as its new drummer. Just off a tour with Pat
Martino, Dennard has also accompanied George Benson, Charlie Min-
gus and Gary Burton. Brand X begins its first U. S. tour on June 10 at
My Father’s Place in Roslyn, New York . . . Thin Lizzy is recording in
Toronto, with Tony Visconti (David Bowie, T. Rex) producing. “Bad

(Continued on page 69)
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Capricorn’s Airborne Push

Seen during the San Francisco stopover for the most recent Capricorn Airborne Cam-
paign are, from left: Robin Wren, western regional promotion manager, Capricorn
Records; Frank Fenter, executive VP, Capricorn; Gregg Allman; and Dave Sholin, KFRC
music director. The Bay Area visit was one of five major market stops on the first leg
of the current airborne sweep, in support of new albums from the Gregg Allman
Band, Dixie Dregs and Fringe Benefit, with varying combinations of top Capricorn

execs also hitting an additional six markets in the south, east and midwest.

NARM Begins Regional Meeting

K CHERRY HILL, N.J.—Joseph A.
Cohen, NARM executive vice
president, has begun a series of
regional meetings which will con-
tinue over a period of nine
months and cover the entire
width and breadth of the coun-
try. These regionals are intro-
ductory efforts on Cohen’s part
to meet with the regular mem-
bers of NARM in smaller face-
to-face  sessions to  discuss
NARM'’s future.

The first regional was held in
New Orleans at a dinner on
Tuesday, May 31, at the Hyatt
Regency Hotel, the site of the
1978 NARM Convention. Invited
to attend were all NARM regular
members in Louisiana, and reg-
ular membership attendance was
100 percent of all the area com-

T
?I [ i

panies. At the meeting with
Joseph Cohen, NARM executive
vice president, and George Sou-
vall (Alta Distributing Co.), NARM
president, were representatives of
All South Distributing Company
(New Orleans), Warren Hilde-
brand and Richard Brown; Rac-
coon Records (Lafayette), George
Berry; Stan and Ron Lewis of
Stan’s Record Service (Shreve-
port); Hugh Youngblood, Jr. of
Specialty Sound (Monroe); and
Don Anthony, Patty and Royce
Ballard and Mike Townsen of
Tape City, U.S.A. (Metairie).

The discussion held was fo-
cused on the needs of the NARM
regular members. They expressed
their hopes for the NARM or-
ganization, and indicated what
I (Continued on page 79)

Rogers Softball Tourney
. - NP e "o,

Kenny Rogers recently hosted his fifth annual celebrity softball game for the Nevada
| Special Olympics. The event which raised upwards of $12,000, was co-sponsored by
the Golden Nugget Hotel. Among the participants were (top row, from left) John
Denver, Rogers and Jeff Wald; (bottom row) Helen Reddy, Karen Carpenter and Alice
Cooper.

CENTURY CITY |
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Al Unquiet On The Western Front

Un arecent continental
m{r, Al Jarreau suc-
‘ceeded where many else
hav@fa‘led. He brought
Europe‘together. His
inventive vocal stylings
resilted in a complete
takeover, both critically
and at the box office. He
was selected Best Inter-
national/Vocalist in
Germany, and easily
walkedaway with the
ltalian' Record Critics
Award for Best Foreign
Singer, 1977.

His new live album is
the chronicle of that barn-
storming European tour.
It’'s Jarreau at his impro-
vising, breathtaking best
in Berlin, Hamburg,
Munich, Zurich,Vienna,
Paris and Dusseldorf.

LIVE IN EUROPE
Look to the Rainbow RN
I
Includes Letter Perfect/ We Got By 1 °!V)’
Could You Believe/ Take Five a/ )
? S

Produced by Al Schmitt
and Tommy LiPuma
On Warner Bros.

Records and Tapes
(2BZ 3052) Al Jarreau’s

LOOK TO THE RAINBOW

AmericanRadioHistorv. Com



ABC Record & Tape Bows Record Depts. in Sears Qutlets

(Continued from page 3)
extensive sales / service / mar-
keting program, dubbed ‘Part-
ners In Profit,’ that will involve
broadening Sears’ product base
in records and prerecorded
tapes; replacing basic brown
decor with colorfully-designed
fixtures;  augmenting  Sears’
present computer system with
ABC's more thorough Store In-
ventory Replenishment System
(SIRS); introducing complete and
aggressive in-store merchandis-
ing and promotional programs
keyed to heavy print and radio
advertising.

If successful, the ABC-Sears
alignment will have the twofold
effect of proving the viability
of properly supported racked
record departments in the age of
the super retailer, as well as en-
hancing the former company’s
low-profile image in the music
industry.

“We're trying to pull the com-
pany together, give it a national
image and a national identity,”
said Herb Mendelsohn, president
of ABC Record and Tape Sales
Corp. on the eve of the open-
ing of the ‘“More Music Than
Ever Before Stores,” as the Sears
record departments will be
known. “What we're trying to
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demonstrate here is that regard-
less of what other rack jobbers
are doing we think we have it all
together. We have an act that’s
comprised of some of the out-
standing players—in marketing
operations,  creative  services,
what have you—in this business.
We think we’re ready to make
the promise and keep it because
we have the wherewithal and the
organization to make it happen.
We want to help our customers
sell more product more profit-
ably.”

The Sears-ABC - departments, |

ranging in size from 400 to 800
square feet and staffed by Sears
personnel, will carry more than
5000 records and 2000 tapes, in-
cluding cutouts and overstocks
(which will comprise roughly
eight to 10 percent of the mer-
chandise), oldies and children’s
product—between 200 and 250
pieces, according to Steve Kugel,
VP, marketing, ABC Records and
Tape Sales.

A multiple pricing program
will find a pick album of the
week advertised at a sale price
of approximately $4.27 on $6.98
list product, as well as 10 fea-
ture albums going for approxi-
mately $4.98. Everday price on
catalogue product will be ap-

proximately $5.67.

Eye - catching waterfall - type
display racks, marquee signs,
balloons, banners and mobiles
of all types are part of the new
look being introduced to Sears
by ABC. As well, all merchan-
dise will be divided into 12
categories and keyed, by cate-
gory, to a hue on a color wheel
located at the entrance to the
department, thereby facilitating
a customer’s search for specific
types of music.

According to Kugel, ABC
hopes to. establish for Sears a
reputation as a place where new
major releases can always be
found. To this end, an ABC
“record ‘maven” will visit each
department weekly to insure
that the top releases in pop,
rock and soul are in stock. In-
ventory management on the
whole is led by SIRS, a complex
computerized sytsem that bases
calculations on information sub-
mitted ‘in the form of individual
store profiles, predetermined in-
ventory levels and daily store
reports.

“These computers are im-
portant,” explained Bob Pock-
randt, VP, operations at ABC
R&T. “They allow us to know
exactly what's selling by category
and by title, in 10 Detroit out-
lets catering to diverse clienteles.

“What we’ve done is to use
the technology to determine the
shopping pattern of each store
and therefore to help us tailor
this inventory to each store's
particular needs.” Sears’ own
computers, added Pockrandt,

give ABC a daily reading on re-
tail activity and combine with
SIRS in what Pockrandt termed
““a pretty good marriage.”’

Mendelsohn indicated that
the “‘Partners In Profit” program
might be extended to other
Sears outlets if the Detroit ex-
periment proves fruitful—pro-
vided, of course, that Sears gives
ABC the go ahead (only the
Motor City stores are currently
being racked by ABC). “It is our
hope,” said Mendelsohn, ‘to
convince Sears, by demonstrating
what we can do in a very im-
portant market like Detroit, to
say, ‘For gosh sakes, take over
something else, will you please?
We like your style” And that’s
how it will happen with the
other stores.”

Chalice Taps Choran

M LOS ANGELES—Lee Lasseff and
David Chackler, co-presidents of
the Chalice Music Group, have
announced the appointment of
Eddie Choran to the position of
vice president, artist develop-
ment.

In his new post, Choran will
work as a direct liaison between
artists, management, and record
companies on furthering the de-
velopment of artists’ careers.

An industry veteran, Choran
was most recently director of en-
tertainment at the Starwood club
in Hollywood. Previously, he
served as a professional manager
at United Artists Music Publish-
ing. He was also in the artists
management division of The Rob-
ert Stigwood Organisation.

A&M promoﬁons (Continued from page 4)

In his new capacity as director
of advertising and merchandising,
Reitman will be responsible for
developing comprehensive cam-
paigns for all A&M product and
will work closely with the label’s
regional merchandising staffs.

Jeff Ayeroff, a native of Los An-
geles and graduate of both UCLA
and USC Law School, joined
A&M in October 1974 after prac-
ticing entertainment law. He sub-
sequently became director of
product management and special

assistant to Gil Friesen. In his new

assignment as director of creative
services, Ayeroff will be responsi-
ble for coordinating all aspects of
the company’s image and will
work closely with the advertising
and merchandising department.
He will also continue as director
of the label’s product manage-
ment department.

Ms. La Porta, who joined A&M
in 1975 as national advertising
manager, is a graduate of USC
who previously worked’ at Mo-
town and Warner Bros. in a simi-
lar capacity.

From left: Bob Reitman, Jeff Ayeroff, Kiki La Porta
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#DSINGLE PICKS

JIMMY WEBB—Atlantic 3407

IF YOU SEE ME GETTING SMALLER I'M LEAVING
(prod. by George Martin) (writer: Webb)
(White Ouk, ASCAP} (3:30)

Webb's Atlantic debut is one of his bet-
ter efforts of recent years, an unusual
ballad that shines under George Martin’s
impeccable production touch.

DENIECE WILLIAMS—Columbia 3-10556

THAT'S WHAT FRIENDS ARE FOR (prod. by Maurice
White & Charles Stepney) (writers: Williams-
McDonald-Baskett-Groves) (VIP-Newbag) {3:46}

Williams, one of the brightest young
female soul stars, could well break
through to pop and MOR with a light
ballad that should make a lot of friends.

FRANKIE VALLI—Private Stock 154

SECOND THOUGHTS {prod. by Charlie Calello)
{writer: Paul Anka) (Paulanne, BMI) (3:15)

A solid Paul Anka ballad with a romantic
theme, a typically well-done Valli vocal
—pop and MOR programmers shouldn’t
have second thoughts about this.

TANGERINE DREAM—MCA 40740

BETRAYAL (SORCERER THEME) {prod. by group)
{writers: Froese-Franke-Baumann) (Leeds/
Front Line, ASCAP} (3:38)

This German group hopes that their
soundtrack for this forthcoming shocker
will hit like Oldfield's “Exorcist” score—
synthesizer-dominated, it's scary.

CROWN HEIGHTS AFFAIR—De-Lite 1592

DO IT THE FRENCH WAY (prod. by Frieda Nerangis
& Britt Britton) {writers: same as prod.)
(Delightfu!/Cabrina, BMI) (4:01)

A raft of double-entendres based on TV
commercials make this single an off-
beat entry into the disco sweepstakes.
R&B and pop are likely, too0.

LIGHTHEART—Janus 269

THE SONGS SOUND DIFFERENT TO ME NOW
{prod. by Marc Peters) (writers: Nussbaum-Cohn)
{Friendly Hippo/Used Tunes, ASCAP) (3:43)

If songs sound different now, there are
still plenty, like this one, that pay tribute
to the English pop tradition with strong
vocal efforts.

Q—Epic 8-50404
SWEET SUMMERTIME (prod. by Q & C. Maduri)
{writer: Peckman} {(Ameb/Gravenhurst, BMI)
2:42)
The album is moving chartward, the
single is an engaging dance number with
seasonal appeal, and the result could be
a repeat of the Wild Cherry success.

LIQUID BLUE—HDM 501 (Ambherst)

AIN'T THAT WHAT YOU WANT (prod. by Hadley
Murrell) {writers: Horan-Murrell-Mirkitani)
(H&H Team, ASCAP) (3:17])

This light soul tune establishes an en-
joyable groove and stays with it; the
chorus, sung by high female voices,
should prove memorable to pop listeners.

WORLD

THE BEACH BOYS—Brother/Reprise 1389

HONKIN' DOWN THE HIGHWAY (prod. by Brian
Wilson) (writer: Brian Wilson) (Brother, BMI)
(2:31)

The undisputed masters of the summer

song could well hit again with this rock-

ribbed driving song. Brian is back, and
the group should soar.

CAROLE BAYER SAGER—Elektra 45395

SWEET ALIBIS (prod. by Brooks Arthur)
{writers: Sager-Hamlisch) (Unichappell/Begonia/
Red Bullet, BM!) (3:46)

Ms. Sager makes the move from writer
to performer with this uniquely-struc-
tured ballad. Her voice is distinctive,
and the production sets it out front.

BELLAMY BROTHERS—Warner Bros. 8401

YOU MADE ME (prod. by Phil Gernhard)
(writer: David Bellamy) (Famous, ASCAP) (3:26)

The Bellamys make their hardest-rocking
statement yet with an engaging song
that should take its blend of a good
melody with rock touches up the charts.

ELKIE BROOKS—A&M 1953

SUNSHINE AFTER THE RAIN (prod. by Jerry Leiber
& Mike Stoller) (writer: Eilie Greenwich)
(Unart, BMI) (3:23)

Leiber-Stoller production and an Ellie
Greenwich song . . . Brooks isn’t quite
in the Brill Building mold, but her rendi-
tion of this song does her proud.

THE ELUSIONS—Epic 8-50402

I'D LIKE TO SAY | LOVE YOV (prod. by Michael
Zager) (writers: G. Mitchel!l-B. Soehner)
{Sumac, BM!/Louise-Jack, ASCAP) {3:36)

Distinctive production touches — that
clarinet break, for instance — set off a
fine r&b ballad with a good vocal, some-
what in a Harold Melvin vein.

MFSB—Phila. Intl. 8 3626 (CBS)

PICNIC IN THE PARK (prod. by Kenneth Gamble &
Leon Huff} (writers: same as prod.) (Mighty
Three, BMI) (2:40)

It's another tested summertime theme, a
hot disco number with particular signi-
ficance for the time of year, that could
well be a dance, r&b and pop choice.

NRBQ—Red Rooster 1001

RIDIN' IN MY CAR (prod. not given)
{writer: Al Anderson) (NRBQ, ASCAP) (2:52)

This Connecticut outfit could have its
first major hit with a rock ‘n’ roll saga
of lost love with some appropriate pop
touches, sure to get good mileage.

BABYFACE—ASI 1011

HOW LONG CAN A ROCK 'N’ ROLL BAND KEEP ON
CARRYING ON (prod. by Dan Holmes)
(writer: Barth) (Tektra, BMI) (2:51)

This Minneapolis-based group comes
closer to a national hit with each release;
this crisp pop-rock tune with a familiar
theme could take them all the way.

AALON—Arista 0249

CREAM CITY (prod. by Jerry Goldstein)
{writers: Aalon Butler-Jerry Goldstein)
{Milwaukee, BMI) (3:20)

folks)

Aalon (that’'s Ay-lon, finds a
powerful riff early on and it carries this
engaging rhythm and blues number. It
could well be his first chart hit.

STEPHEN DEES—RCA 11018

COUNTING ON YOU (prod. by Daryl Hall with
Stephen Dees) {writer: Dees) (Little Gino, BMI)
(3:09)

Dees, the former bassist with Daryl Hall

& John Oates, is an able pop craftsman

himself, as this single, a rock and soul

tune with interesting changes, shows.

THE MOUSEKETEERS—Buena Vista 569

DISCO MOUSE (prod. by Al Capp) writer: Jimmie
Dodd) (Walt Disney, ASCAP) (2:52)

20 years later, the Mickey Mouse Club

theme has been rearranged for the discos

(and hipper little kids) with sax work by

Tom Scott. Why? Because we like you.

THE FLOATERS—ABC 12284

FLOAT ON (prod. by Woody Wilson) (writers: Willis-
Ingram-Mitchell) (ABC/Dunhill/Woodsong's,
BM!) (4:13)

Cut down from an 11:49 original, this
single is already receiving some pop
attention, and with a light, rhythmic
style has MOR and r&b prospects, too.

TROOPER—MCA 40738

WE'RE HERE FOR A GOOD TIME (prod. by Randy
Bachman) {writers: Smith-McGuire) (Little
Legend/Legendary, BMIC/BM!) (3:30)

The chorus, oft-repeated and catchy, is
the hook here on a pleasant sing-along
song with a message of sorts. lts party
spirit could make it a hit.

THE GAP BAND—Tattoo 10990 (RCA)

LITTLE BIT OF LOVE (prod. by John Ryan)
(writers: Kossoff-Kirke-Rogers-Fraser) (Ackee,
ASCAP) (2:58)

A fine Free composition from some years
back is given a good r&b-reggae treat-
ment here. It has a positive, enjoyable
feel, and could well be a summer hit.

TOUCH—Brunswick 55538

ME AND YOU (prod. by Tony Valor & Tom Moulton)
{writer: Touch) {Julio-Brian/Listi, BMI} {2:59)

Female vocals dominate this smooth,
pleasant dance number that combines
elements of an r&b ballad with a familiar,
thumping uptempo arrangement.

GARRETT SCOTT—West End 1204

NA NA KISS HIM GOODBYE (prod. by Garrett Scott)
(writers: DeCarlo-Frasher-Leka) {Chappell, BMI)
(3:38)

Scott was lead singer of Steam when

this song was a hit for them in 1969;

here, the “hey heys” have been dropped,

the tempo speeded to disco pace.
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A human machine capable of creating the desire in you to move,
to to feel The Funk —A machine that has appeared on over 4 million
- records sold this past year

- The Mgmch Machm_e—-__ ] .
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RICHARD PRYOR'S GREATEST HITS
Warner Bros. BSK 3057 (7.98)
Pryor’s distinct brand of humor bites

through these two sides of material
culled from his ““Craps (After Hours),”
“That Nigger’s Crazy” and “Is It Some-
thing | Said” albums with the addition
of the previously unreleased “Ali" skit.
Radio stations will encounter some
trouble finding programmable material,
but it’s never hurt his sales in the past.

LIFESTYLE (LIVING & LOVING)
JOHN KLEMMER—ABC AB 1007 (6.98)
Klemmer’s mellow sound which he has

been forging of late, places less emphasis
on electronics with more attention to
pure blowing. He creates a series of
sensitive instrumental moods with his
tenor sax work which is highlighted by
some very tasteful arrangements and
occasional strings.

LIFELINE
ROY AYERS UBIQUITY—Polydor PD-1-6108 (6.98)
Ayers has disco-fied his sound as never

before and the results should reach a
much wider audience. With an excellent
lead vocalist in Sylvia Cox and Ayers’
vibes and electric piano work, he offers a
set of tunes covering jazz, r&b and disco
stylings.  “Lifeline,”” and “Cincinnati
Growl!” are highlights.

THE BOOK OF INVASIONS
HORSLIPS—DJM DJLPA-10 (6.98)
A “’Celtic Symphony” is how the group

describes this cross pollination of rock
forms and traditional Irish music. The
group’s seventh Ip (fourth to be released
here) draws inspiration from a twelfth
century chronicle of the pre-Christian
colonization of ireland. Concepts aside,
the music is imaginative and exciting.

SORCERER
{AN ORIGINAL SOUNDTRACK}—MCA 2277 (6.98)
The soundtrack to William Friedkin’s

latest shock epic is performed by
Tangerine Dream, who the director
cites as ‘“‘a major inspiration” for the
film itself. The group composed the
eerie, synthesized music without having
seen footage of the film and yet, as
Friedkin says, “The film and the score
are inseparable.”

NEW DIRECTIONS
THE METERS—Warner Bros, BS 3042 (6.98)
New Orleans’ number one rhythm outfit

has finally made the kind of album it has
wanted to all along under the produc-
tion guidance of David Rubinson. The
Ip is made up in large part of original
material (Peter Tosh’s “‘Stop That Train”
the notable exception) with the group
showing much improvement.

SHAUN CASSIDY
SHAUN CASSIDY—Warner/Curb BS 3067, (6.98)
This latest teenage heart throb who has

been tearing up the charts with his re-
vival of the Crystals’ “Da Doo Ron Ron”
has come up with an album full of songs
in the same vein. Notable among them
are Eric Carmen’s “That’s Rock 'N’ Roll,”
and “Take Good Care Of My Baby.”

Y

ALBUM PICKS

SEASON OF LIGHTS
LAURA NYRO—Columbia PC 34786 {6.98)
Recorded on her long awaited “come-

back” tour of last summer, Nyro is in
excellent voice and her band (with
John Tropea, Richard Davis, Andy New-
mark among others) is superb. Her sultry
reading of “And When | Die,” ‘“‘Sweet
Blindness,” and ““Upstairs By A Chinese
Lamp”’—insure a good response.

HOT TRACKS
NAZARETH—A&M SP-4643 (6.98) ) )
Already a proven seller as an import in

a slightly different package, these dozen
tracks culled from six Ips and a single,
point to the global success of a band
with an impressive catalogue of material.
“Love Hurts” did it for them here and
“This Flight Tonight” sounds like the
belated but obvious follow-up.

LOOK TO THE RAINBOW
AL JARREAU—Warner Bros. 2BZ 3052 (8.98)
Having emerged last year as a stellar

interpreter of other people’s material
with two excellent albums, this unique
song stylist has chosen mostly original
tunes with this two record set recorded
on a recent European tour. Utilizing his
expressive voice as an instrument, Jar-
reau cuts through jazz, rock and r&b.

PARADISE BALLROOM
THE GRAEME EDGE BAND-—London PS 686 (6.98)
Edge’s second post Moody Blues album

has a distinct soulful flavor, the result of
some recording of strings and horns at
Ardent Studios in Memphis. The group’s
polished sound is achieved in most part
from the vocals and the improved guitar
work of Adrian Gurvitz. The title track
and “Everybody Needs Somebody” top.

ROCK & ROLL WITH THE MODERN
LOVERS

JONATHAN RICHMAN & THE MODERN LOVERS—
Beserkley PZ-34800 (CBS) (6.98)
To say that Richman is an eclectic artist

would be an understatement. Opening
sides one and two with a Chinese and
South American folk song, he goes on
to provide his own distinct and often-
times bizarre insights with acoustic in-
strumentation to offer a unique sound
quality.

PIERCE ARROW

Columbia PC 34805 (6.98)

The group is comprised of Jeff Kent,
Doug Lubahn, Robin Batteau, David
Buskin, Werner Fritzsching and Bobby
Chouinard, six people who have been
with various groups, and together, have
formed a kind of east coast American
Flyer. The beat of the N.Y. streets can
be felt in the lyric.

DANCING IN YOUR HEAD
ORNETTE COLEMAN——Horizon SP-722 (A&M) (6.98)
A significant Ip from one of jazz's most

significant saxmen, only Coltrane has had
as important an influence on the music.
Recorded last March, the Ip combines
eastern and western improvisational
jazz forms.

(Continued on page 47)
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OLIVIA NEWTON-OHN MAKING A GOOD THING
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Fresh from her recent sold-out tour, Olivia sparkles on her new album.
“Making A Good Thing Better” the single and album produced by John Farrar.
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_ THE CAST

By SAMUEL GRAHAM and SAM SUTHERLAND
@l TOM WAITS FOR NO MAN, not even an undercover L. A. sheriff's
office agent, which may have been part of the problem a week or
so ago when the long—and, in this case, plainclothes—arm of the
law nabbed Waits and collaborator Chuck Weiss in one of the weird-
est scenarios we've heard in a while.

As everyone but the tour bus conductor knows, Waits generally
resides in the Tropicana Motor Hotel, one of Santa Monica Boule-
vard’s less, uh, imposing architectural wonders and site of Duke’s
Coffee Shop, unofficial Elektra/Asylum commissary and home of some
pretty funky omelettes. Duke’s clientele has always been heavily
infiltrated by music biz folks and long-hair players, but on one recent
afternoon, when Waits and Weiss had been in for some coffee and
grub, three LASO agents were standing by the register.

As reconstructed by Herb Cohen, with help from some of the 20
or so eyewitnesses, agents Whelan, St. Clair and Irmas had been at
the front of the shop when Waits and Weiss were paying their bill.
When one of the agents reportedly called a long-haired young per-
son (the type inclined to rock 'n’ roll, we're told) a ‘“freak,” the
kid was understandably amused, and reported the comment to the
room at large, triggering some replies from the regulars.

From there out the details are murky, but a witness is believed
to have made a crack to one of the agents about Waits’ drinking,
leading to a rapid exit to the street, in pursuit of the poets. Waits and
Weiss were arrested; as was a bystander, one Peter Graves, who had
attempted to intervene, shouting, “What the hell are you guys doing?
These two didn’t do anything.”

The agents thought otherwise, although they had some difficulty
deciding just what it was Waits and friend did. Their report alleges
that Waits had challenged them to a fight while still inside, and had
been waiting for that rumble when the LASO boys emerged on the
street. Initial charges of drunk and disorderly and homosexual solicit-
ing—the latter particularly amusing, in view of Tom's rather salty
and pronounced old-line hetero stance—were eventually reduced to
disturbing the peace.

But Cohen isn’t so amused he's letting it slide. At press time, he’d
rounded up a long list of witnesses to testify. As for Waits, he was
his usual philosophical self: he turned up at a taping for “Fernwood
Tonight” not long after, where he told host Martin Mull, “I’d rather
have a bottle in front of me than a frontal lobotomy.”

We'll drink to that.

IT USED TO BE THE SILVER SCREEN, but now it's vinyl, what
with the considerable amount of pop artists who've been contrib-
uting to film soundtracks lately. Roderick Falconer and Peter Ives
have produced the music for “Grand Theft Auto,” a film produced
by Jon Davison and starring “Happy Days’” Ron Howard (who also
directed, his first gig in that capacity). The music was written by
lvers, and he will perform it with his band, which seems to be called
Nirvana, Cuba. Ivers and Falconer also co-produced the latter’'s new
UA album, “Victory in Rock City,” which is slated for a July 7 release.

Meanwhile, Hoyt Axton has been at MRI studios, producing cer-
tain songs for Peter Fonda’s new “Outlaw Blues” flick. Participants
have included Jerry Jeff Walker, Steven Fromholz and Jeff Baxter . . .
Seals and Crofts have been doing some film work of their own—
the duo will be heard on the Paul Williams/Chatles Fox soundtrack
for “One On One,” a new Warner Bros. film, and they are also
working on the score for an animated Hungarian picture, “Forever
Like A Rose.”

PARTING IS SUCH SWEET SORROW: COAST is sorry to hear that
Peter Knight and Bob Johnson have left Steeleye Span, apparently
to pursue independent production projects. Respectively violinist
and guitarist for Steeleye, Knight and Johnson have spent a lot of
time recently working on a musical version of Lord Dunsany’s (a
19th century poet) “fairy tale for adults” called “The King of Elfland’s
Daughter,” and may try to adapt the work for stage or screen. But
the news about Steeleye Span isn’t all bad, though: Martin Carthy,
a highly respected English musician and original Span member, will
rejoin the band, which should more than take up the slack left by
Knight and Johnson. We gather that Carthy will be playing melodeon,
while John Kirkpatrick will be added on concertina.

LET THE SMOOTH SIDE SHOW: Jesse Winchester's long-awaited
(and in this case, that's the truth) appearance at the Roxy finally
came to pass a couple of weeks ago, and it was worth every bit
of the wait. Winchester’s songs, voice, band, personality, you name
it, had a charm that was simply irresistible—and if the current tour
doesn’t move his appeal from cult status to full-fledged “star” (a

(Continued from page 69)
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Swan Song recording group Detective kicked off a brief stay in New York City recently
with a visit to the studios of WNEW-FM, visiting with program director Scott Muni and
music director Tom Morrera. At an executive meeting afterward with the Atlantic staff,
a decision was firmed to rush-release the edited version of ‘‘Recognition” (opening
track from their debut Ip) as the band's first single. Shown at WNEW-FM are, from
left: road manager Steve Vando, Atlantic’s national pop album promotion director
Tunc Erim, Detective’s Jon Hyde, Bobby Pickett and Michael Monarch, Scott Muni,
Detective's Tony Kaye and Michael des Barres, Greg Monday and Roger Shepard of the

David Forest Co., and Atlantic’s east coast publicity manager Art Collins.

‘Midnight Special’

(Continued from page 8)

various acts, though critically ac-
claimed and with followings of
the cult variety, were not neces-
sarily chart blockbusters — have
not been common in recent
years, nor have they been particu-
larly successful. “The Midnight
Special” itself has tended increas-
ingly towards MOR or top 40-
oriented artists; ABC’s “In Con-
cert” series, with a philosophy
closer to “Soundstage’” and Ehr-
lich’s new ““Midnight Special” for-
mats, succumbed long ago to bad
ratings, and "Don Kirshner's Rock
Concert” has not been consist-
ently strong in the Nielsens,
either. But audiences are chang-
ing, says Ehrlich; the generation
that grew up with rock and roll
in the 60s has come of age, and
this is the generation that watch-
es most of the pure music shows
(as opposed to the musical/va-
riety type) on television. The Ben-
son and Little Feat formats are

Innovations

attracting this and a younger au-
dience (“We don’t feel we're los-
ing any of ‘The Midnight Spe-
cial’s’ regular audience,” Ehrlich
says, “but we are bringing in a
whole new set of viewers.””), and
the hope is that eventually simi-
lar programs will invade the
prime-time hours.

The new formats will be added
gradually, one every five to seven
weeks; the producers, while they
admit they are taking a chance
with lesser-known talent, are con-
fident that they can build on “The
Midnight Special’s” reputation as
a solid, perenially successful
show. ““This isn’t a purely altru-
istic move,” Ehrlich says, “where
we've just decided that these
people are all so great that they
deserve their own TV show. We
fully expect to help ourselves,
too, by showing that new, cre-

ative things can be done on net-
work TV.”

(A survey of key album cuts from selected nationally selling Ips)

Album Label

Top 40 Pane! FM Airplay Panel

Portrait
A&M

Heart
Cat Stevens

Little Feat WB

Columbia
WB
Arista

Dave Mason
Bonnie Raitt
Dickey Betts

Barracuda
Old Schoolyard

Barracuda
Old

Schoolyard
Time Loves

A Hero
So High
Runaway
Out To

Get Me

High Roller

So High
Runaway
California Blues

“Little Queen,” the second successful Ip for the Canadian group
Heart, was RW's choice for Tracks’ investigation this week. The
first single, “Barracuda,” is the definite motivation for sales
with both FM and top 40 in agreement. FM also considered the
title cut and “Love Alive” to be favored by some.
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WOL

(Continued from page 3)
mensions Unlimited—to discuss
the deejays’ promotion activities
through their own company, D)
Productions. The last line of the
letter read: ‘! have hours of
tapes recorded by an independ-
ent company confirming such
payola and plugola practices at
WOL.”

FCC attorneys questioned Wil-
liam Washington about the tapes
two weeks ago (RW, June 4), ask-
ing why they had not been turned
over to the commission with
other documents earlier in the
year when the WOL probe began.
Washington said he had no
knowledge of the tapes and had
not seen the letter to WOL be-
fore it was sent.

Washington’s testimony, Shrin-
sky said last week, was “‘truthful.”
Shrinsky explained that he had
arranged for taping early last year,
“but the person doing the taping
didn’t do a very good job. They
were amateurs.” Shrinsky would
not reveal whom he had asked to
monitor the station, stating sim-
ply, “It was someone in some-
body else’s office.”

The nonexistent tapes repre-

sent the second time that the
promoters have had to reveal in-
formation detrimental to their
case against the deejays. Two
weeks ago, William Washington
was confronted with two versions
of a contract for the same show
featuring Al Green. Washington
had claimed that he jointly pro-
duced the Green show with the
WOL deejays in 1975. The con-
tract for that show which he gave
to the FCC reflected that joint
venture. However, Green ap-
peared ‘before the FCC the day
before Washington and said the
contract he had received did not
show the deejays’ participation at
all. Green produced a copy of
the final contract with the names
of the announcers and their com-
pany blocked out. Washington
later admitted to doctoring the
document and said he had done
it after being urged to take over
full responsibility for the Green
program.

The FCC hearings into the WOL
allegations were suspended last
week for the second time in as
many weeks. They are expected
to resume shortly.

AGAC To Continue Weekly Rap Sessions

# NEW YORK — Lew Bachman,
director of AGAC (The American
Guild of Authors and Compos-
ers), has announced that the
Guild’s weekly free rap sessions
for songwriters will continue
straight through the summer.
The June 16 lunchtime semi-
nar to be held at the AGAC office
will  feature artist/writer/pub-
lisher Hector Stratta, who will be
on hand at noon to field ques-

Paul Drew
(Continued from page 4)

Case, although now as head of
his own firm.

Drew told RW the decision to
return to his earlier independent
status began in the fall of '76.
“It's been in the works for a long
time,” he commented. There are
no plans for any announcement
of a staff lineup for the consult-
ancy prior to July 1.

Asked why Drew felt the tim-
ing was right for the return to
consulting, he said, “For two rea-
sons. One is that | have extreme
confidence in the people who are
programming the stations now on
a day-to-day basis. | really don’t
need to supervise their activities
that closely.

“And it seems to me that I've
got some things I've wanted to
do for awhile still ahead of me,
and now I’ll have a lot more time

26

tions on all aspects of the music
business.

Don Oriolo, professional man-
ager of April/Blackwood, will ap-
pear on June 23 and Estelle
Levitt, staff writer at Chappell,
will be guest “pro’’ on Thursday,
june 30.

The | ASKAPRO seminars are
open to all cleffers who call the
AGAC (212-757-8833) N.Y. office,
40 West 57th Street.

to do them.” Drew views the
shift as having little impact on
the RKO operation, stressing that
“All that has really changed is
the structure, which now allows
me to grow and develop a greater
client list on a non-competitive
basis.” He has aiso noted an in-
terest in branching out into other
areas of the entertainment indus-
try and pursuing unspecified gov-
ernmental interests.

At RKO Radio, inside sources
among the chain’s programmers
confirmed that Drew’s exit isn’t
expected to affect the chain’s pro-
gramming, since he will continue
as consultant. There are no plans
to appoint a new executive to
Drew’s vacated vice presidency.

Drew served in his capacity as
programming VP for the chain for
four years.

|

AM ACTI®N

(Compiled by the Record World research department)
E Jimmy Buffett (ABC). Coming all the way in, adding
WRKO, Y100 and KTLK to the expanding list of primary
markets airing the disc. Stays #1 793, #3 WQXI and
goes 12-5 KLIF, 5-4 WLAC, 11-9 KJR, 28-17 KCBQ,
HB-28 KHJ, HB-26 KFRC, 25-22 WFIL, 9-8 WQAM, 18-14
WPGC, 11-10 WHBQ, 24-22 WCOL, 28-25 WOKY and
17-14 KSLQ.

England Dan & John Ford Coley (Big Tree). The
gradual buildup over the last few weeks has split
wide open this week with major market adds and strong
upward movement on all radio charts. New on WRKO,
WHBQ, KDWB, KSTP, KILT, KBEQ, WPRO-FM and KERN.
Numbers include 27-20 WPGC, 21-17 WMAK, 24-21 WOKY,
22-19 KSLQ, 18-15 WQAM, 23-20 13Q, 24-20 WKBW,
22-21 WQXI, LP-36 WLAC, HB-29 Z93 ,33-30 WCOL,
13-12 KXOK, 26-25 KCBQ, 22-15 KLUE, 26-17 KMGK,
10-7 WFLB, 32-27 KAKC, HB-28 K100, 21-15 KKLS
and 29-24 KKXL.

Heart (Portrait). This first release
off the rightly successful LP, the
first on the new label, hits hard this
week with KFRC, WGCL, Z93, KSLQ and
WOKY. Also on KXOK, KJR and WQXI,
among others. (Note: LP is 13 with a
bullet from 28 on this week's LP
chart.)

Peter McCann (20th Century). Hits
the top 5 in Milwaukee (9-5 WOKY) and scoops up a
handful of new primary call letters along the way.
New on WFIL, WGCL, Q102 and KTLK. The numbers
continue to tell an extremely positive picture:
28-18 WMAK, HB-30 Z93, 24-18 KCBQ, HB-25 KJR, 19-15
KSTP, 21-17 KXOK, 26-23 KSLQ, 28-25 WCOL, extra-19
WLAC, 23-20 WHBQ, extra-28 WPGC, 26-23 WQAM, HB-29
13Q, 28-25 WKBW, 14-9 WAIR, 23-18 KCBQ, 12-8 KERN,
22-18 B100, 33-27 KNOE, 26-24 WIFI, 27-23 KSLY,
35-30 KAKC and HB-23 WCAO.

Shaun Cassidy (Warner/Curb).
Already #1 in at least five key
markets — WLS 12-1, CKLW 1-1, WOKY
2-1, WRKO 3-1, WCOL 1-1 — and headed
in that direction for everyone who
plays it. 13-6 WQXI, 7-3 WFIL, 21-15
WPGC, HB-24 KFRC, 24-14 WHBQ, 38-30
WLAC, 24-8 KSLQ, HB-17 KJR, 16-13
KHJ, 16-13 KLIF, 3-2 WDRQ, 20-16 Z93,

15-12 WQAM, 28-23 13Q and 9-9 Y100.
(Continued on page 60)

RADI& SHORT TAKES

By PORTIA GIOVINAZZO

B The legal department of the National Association of Broadcasters
has announced the publication of a 600-page guide to provide guid-
ance to radio and television stations on FCC-related problems they
encounter in their day-to-day operations. It has been available since
June 6 at a cost of $35 for NAB members and $70 for non-members
. Six radio stations owned by Swanson Broadcasting, Inc. have
joined the National Association of Broadcasters. The new members
are KKNG, KRMG, KKYX, KLEOQ, WBYU and KOEQO . . . Tom Barsanti
axits WOW to act as operations manager at KCMO. Eric Fox will
maintain his MD position while also taking the responsibilities of
(Continued on page 67)
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Shaun Cassidy

James Taylor

30-24 WMAK,
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“Pierce Arrow”
by
Plerce Arrow.

Take a group of New York
City musicians with years of
experience and drive fo
succeed, add a sophisticated
vision of the country to preci-
sion and energy, and you've
got Pierce Arrow.

The members of this band
have impressive credentials.
Jeff Kent and Doug Lubahn
originally came from Dreams,
by way of Clear Light and The
Doors. Robin Batteau appeared
with Compton & Batfteau and
Appaloosa, while David Buskin
has two solo albums and a
worldwide four with Mary
Travers to his credit. Werner
Fritzsching's worked with
everyone from Herbie Mann to
Dave Mason. And Bobby
Chouinard, after graduating
from the legendary new
England band Orphan, went on
to play with Tom Rush and
Jonathan Edwards.

Now their collective musical
experiences join fogether to
produce their debut album,

“Pierce Arrow.’
“Pierce Arrow” by Pierce Arrow.
Ataste of country living from
deep inside New York City.

On Columbia
Records and Tapes.







Industry Product Coding

(Continued from page 3)
memberships for the approval of
the proposed code by the UPC
Council, which is expected to
vote on the measure on June 28.
With early indications that pas-
sage of the proposal will be
quickly achieved, manufacturers’
representatives in attendance pre-
dicted that bar codes would be
appearing on albums as early as
September of this year.

Although the UPC format as
presented’ to the Council will
provide code components for 12
inch stereo disks, stereo eight-
track cartridges, cassettes and
singles, only albums are expected
to be coded during the first
months of the system’s imple-
mentation, owing to as yet unre-
solved problems in packaging
and product size for the other
configurations.

The format as outlined in the
meeting is the same basic ten-
digit computer readable bar
code that emerged as the most
likely solution to the recording
industry’s coding needs during
the committee’s first meeting
here in October (RW, Oct. 23,
1976). Although early code
structures probed the possibiilty
of incorporating price informa-
tion, the final format comprises
a four-digit manufacturers num-

ber, five-digit selection designa-
tor, and single digit configura-
tion number. The use of supple-
mental codes to imbed pricing
information, an early topic of
discussion, remained an open
question, although there was
little apparent interest from the

manufacturers there in resorting
to such a code. Thus, supple-
the discretionary use of com-
panies applying for a manufac-
turers’ number.

To facilitate manual data re-
trieval, as well as permit an
interface with OCR scanning

ABBA Gets ASCAP Award

Stig Andefsson, co-writer o

the recent ABBA single “Fernando,” and Artwork Music

owner Ivan Mogull congratulate each other after receiving ASCAP Award plaques for
the song. ASCAP awards the plaques to the writer, publisher, artist, producer and
record company of any work licensed by the Society which reaches the top ten of the

trade charts.

equipment already in use by
some large wholesaler and re-
mental codes were left open to
tailers, the code will also in-
clude human-readable charac-
ters, dropped below the charac-
teristic computer-readable bar
code, printed in OCR font “A.”
Those operations using the OCR
format will need to program
their systems for retrieval of the
OCR-printed number.

Anticipation of resistance from
some artists and art directors to
the addition of a bar code to
liner graphics has led to early
consideration of reducing the
overall symbol size and the
added option of truncating the
symbol’s height. But after evalu-
ating the printing tolerances re-
quired for a suggested 80 per-
cent reduction of the optimum
100 percent symbol, which
measures 1 by 11/2"”, it was
agreed that the 100 percent
format would be recommended,
and manufacturers should wait to
see how preliminary printing
tests fare before reducing sym-
bols below 90 percent of opti-
mum size.

Also outlined were probable
costs to manufacturers imprint-
ing codes and retailers and

(Continued on page 70)
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This IS!!
RICHARD PRYOR'S
GREATEST!

HOP ON THE
NON-STOP

PRYOR

LAFF EXPRESS
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- - / .
RECORDS (A-196) 8-trk. TAPES {8071) & CASSETTES (2071) LALF(F)S"‘E/E-',\?(;‘EDLSEST‘g‘/\sc)"(‘)’g?v(ﬁgﬁgﬁs%’;ﬁgo%

LAFF'S COMIN’ AT YA’

nize

LAFF A196 STEREO

RECORD WORLD JUNE 18, 1977

AmericanRadioHiston.Com

29



CEPY WRITES

(A Report on the Music Publishing Scene)

By PAT BAIRD
M RUMORS AND GOOD POSSIBILITIES, CONTINUED AND PART 1:
We reported in the last Copy Writes column that there was “street
talk” about two very well known N. Y. publishers taking over the
helm at one of the giant publishing houses. Since that report, street
talk has become common knowledge and still no one is talking offi-
cially. Meanwhile, we hear that the position one of the well-known,
publishers is about to vacate will be filled by one of N. Y.’s more
gregarious publishers who currently works for a much smaller com-
pany. :

R&GPs PART 2: A recently renovated publisher, with a print rights
deal with a major, is about to start an in-house print division. The
man rumored to head up that operation is currently with one of the
big independents, working in another area.

Now that the U.S. has finally passed a new copyright law, the
Canadian government is wrestling with their own law, originally
adopted in 1923,

The Canadian Ministry of Consumer and Corporate Affairs is cur-
rently looking into possible revisions and recently issued a 300 page
report on the subject. The key change in copyright use would be to
base mechanical rates on percentages of manufacturers’ list prices,
as it is used now in Europe. It is speculated that the mechanical rate,
when adopted, would be between eight and 10 percent.

Canadian publishers will submit suggestions to the Ministry by the
end of 1977 (Canada has no real lobbyists) and public hearings on the
proposed revisions should begin early next year. However, it is esti-
mated that it will take three to five years for a new copyright law
to go into effect.

LOTS OF COVERS . .. TWO DISCS: Shaun Cassidy, the new fave
rave among the pre-teen set, is already bulleting up the RW charts
with his version of the Jeff Barry/Ellie Greenwich/Phil Spector classic
“Da Doo Ron Ron.” His first album for Warner/Curb also features
“Hey There Lonely Girl,” “Take Good Care of My Baby,” “Be My
Baby” (originally done by The Ronettes) and Eric Carmen’s ““That's
Rock and Roll” (written while he was still with the Raspberries). And
speaking of Carmen, the title tune from his next Arista solo album,
“Boats Against the Current,”” seems to be getting as much pre-release
attention for its cover possibilities as did his recent hit single, “All
By Myself.” He’s published by CAM.-US.A. . .. For her first album
on the Portrait label, Joan Baez picked two English songs, Gavin
Sutherland’s ‘““Sailin”’ and Stevie Winwood’s ““Many A Mile to Free-
dom.” “Sailin” has also been covered by Rod Stewart, Long John
Baldry and Genya Raven. The original was by The Sutherland Brothers
and Quiver. It's published by Island.

William Bell (“Trying’ To Love Two") is pacting with Chappell.
Look for an official announcement next week . . . Bob Crewe, still
recuperating from an automobile accident of several months back,
has released his first solo album on Elektra, ““Motivation.” He co-
wrote all the songs and most are published by his Heart's Delight
Music. “Somethin’ Like Nothin’ Before,” co-written by L. Russell
Brown, was just released by Billy Vera on Midsong.

TEEVEE: CBS-TV picked “It's A Whole New Thing” by Dominick
Bugatti and Frank Musker as the theme song for the network’s new
season teaser campaign. The song is published by April/Blackwood
. . . Hagood Hardy (Attic Music/Canada) just finished scoring a CBS
Movie of The Week, “Tell Me My Name.”” Hardy also scored Hal Hol-
brook’s new film, “Rituals,” and “Second Wind,” starring Lindsay
Wagner. Attic is with ATV here.

PRODUCING: Charles Koppelman of The Entertainment Company
is set to produce the next Dolly Parton album for RCA. Dolly appar-
ently has a lot of her own material but Koppelman is looking for
more . . . RELEASING: “Do You Ever Think of Me,” winner of the
amateur easy listening category at The American Song Festival, will
be released on UA next week by Richard Baron (the writer) and
Mike Murro. It’s published by E. B. Marks . . . Larry Coryell’s educa-
tional album, “Improvisation From Jazz to Rock,” will be released in
July by Guitar Player Books/Records. The notes accompanying the
album will feature exact transcriptions of the songs and detailed
playing tips.

NAMED: Eddie Lambert, past general manager of Haven Records,
to general professional manager of Mike Stewart’s Interworld Music.
He'll be working with the Six Continents (BMI) and World Song Mu-
sic (ASCAP) catalogues . . . Rick Shoemaker, newly appointed gengral
professional manager of the ABC Music Companies, named Brian
Greer as assistant professional manager. Greer was with Warner

Bros. Music.

30

Fox Hunt

Singer-writer Neal Fox, whose first RCA Records album, “A Painting,” has just been
Teleased, gave a showcase performance at Tramps recently for agents, producers
and RCA executives. In attendance, too, were officials from Faberge, who are pro-
mofing a cologne called *“Babe” with Fox's new single of that title. Shown here
{from left) are Larry Palmacci, RCA's product merchandising manager who arranged
the Faberge promotion; Stan Krell, general manager of Brut's music division; movie
star Tamara Dobson, a Faberge spokeswoman; Neal Fox; and multi-Academy Award-

winning composer Sammy Cahn.

CBS Intl. Names

Moore Personnel Dir.

W NEW YORK—Edward A. Moore
has been appointed to the posi-
tion of director, personnel, CBS
Records International, by Paul
Russell, vice president and assist-
ant to the president.

In his new post, Moore will
be responsible for directing all
personnel activities for CRI, its
regional offices and subsidiary
companies overseas. He replaces
Reginald Maton, who is moving
to other responsibilities.

Moore came to CBS in 1972 as
a benefits analyst with the treas-
urer’'s department. In 1973 he
joined the compensation depart-
ment as a compensation manager
and most recently has held the
position of manager, exempt
compensation.

Epic Promotes Kirksey

B NEW YORK—Jon Kirksey has
been appointed to the post of
regional album promotion man-
ager, southwest region, Epic, Por-
trait and Associated Labels. The
announcement was made by Jim
Jeffries, director, national promo-
tion, Epic Records.

Duties

in his new position, Kirksey
will be responsible for all album
promotion activity to FM pro-
gressive radio stations in the
southwest region. He will report
directly to Rick Swig, director,
national album promotion, Epic,
Portrait and Associated Labels.

Kirksey has been involved in
the music business for 14 years.
He joined Epic Records in 1973
as local promotion manager,
southwest region.

MCA Recording artist Mickey Thomas made an in-store appearance recently at Peaches
Records & Tapes in Atlanta to help promote his debut album, “As Long As You Llove
Me." Pictured outside the store are, from left: Rick Rockhill, MCA Atlanta promotion;
Jeff Scheible, MCA southeastern district manager; Stan Gleason, Peaches store man-
ager; Mickey Thomas; Mrs. Mickey Thomas; Jim Hardiman, MCA Atlanta salesman;
Glenn Horner, MCA Atlanta sales manager; Jack Quinn, MCA southern regional
product development manager.
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Direct from France,one of the hottest
disco records in the world. And now,

Casablanca Record and FilmWorks
brings it to the U.S.




DISCO FILE
TOP 2&

JUNE 18,1977
1. DEVIL'S GUN
C.J. & CO./Westbound (disco disc)
2. | FEEL LOVE
DONNA SUMMER/Casablanca (Ip cut)
3. | NEED A MAN
GRACE JONES/Beam Junction
(disco disc)
4. COULD HEAVEN EVER BE LIKE THIS
IDRIS MUHAMMAD/Kudu (Ip cut)
5. MAGIC BIRD OF FIRE
SALSOUL ORCHESTRA /Salsoul
(disco disc)
6. CERRONE'S PARADISE/TAKE ME
CERRONE/Malligator (import Ip cuts)
7. DOCTOR LOVE
FIRST CHOICE/Gold Mind (disco disc})
8. SWEET DYNAMITE
9

CLAUDJA BARRY/Salsoul (Ip cut)
. DO YOU WANNA GET FUNKY
WITH ME
PETER BROWN/TK (disco disc)
. SUPERSTAR/LET'S GO ALL THE
WAY DOWN
BRENDA & THE TABULATIONS/Chocolate
City (Ip cuts)

11. WINGS OF FIRE

DENNIS COFFEY/Westbound (Ip cut)

THE MAGIC IS YOU

JOHN DAVIS & THE MONSTER

ORCHESTRA/Sam {Ip medley)

BEST OF MY LOVE

EMOTIONS/Columbia

. I'VE FOUND LOVE

LOVE & KISSES/Rei-vera (import Ip cut)

. LOVE'S UNKIND

DONNA SUMMER/Casablanca {Ip cut)
. GOT TO GIVE IT UP
MARVIN GAYE/Tamla (Ip cut)
. TURN THIS MUTHA ouT/
TASTY CAKES
IDRIS MUHAMMAD/Kudu (Ip cuts)

. YOU CAN'T HIDE FROM YOURSELF/
| DON'T LOVE YOU ANYMORE/
THE MORE | GET, THE MORE
I WANT

TEDDY PENDERGRASS/Phila. Intl.

(Ip cuts)

DISCOMANIA

THE LOVERS/TK (disco disc)

SLOW DOWN

JOHN MILES/London (disco disc)

Ira Heilicher
(Continued from page 4)

12.

13.

19.

20.

which had been purchased from
Heilicher Bros. and then later re-
named. “It was just coincidental
that the timing was so close to
the acquisition of Pickwick by
American Can Co.

“If there’s any regret in my
leaving, it’s that I’'ve chosen to
separate myself from the best
marketing team in the industry.”

In. Woodbury, N.Y., there was
no corporate comment from Pick-
wick International. After Monday
(13), Heilicher can be reached at
(612) 927-4353.

Bob James Label

(Continued from page 3)

jazz, it is believed that the label
will not be devoted exclusively to
jazz, but will develop into pop
areas as well.

James will himself record for
the label and is currently in the
studio working on his next album
which will be released before the
end of the year.

The agreement between Bob
James and Columbia marks the
first time that Columbia has en-
tered into a joint ownership deal
with an artist.
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__DISC® FILE

(A weekly report on current and upcoming discotheque breakouts)
By VINCE ALETTI

IPANEMA/NEW YORK

DIJ: Ray Velazquzz

A CHACUN SON ENFANCE—Recreation
—Option (import)

DISCOMANIA—The Lovers—TK
{disco disc)

FLICK THE BICK—Rick Dees—RSO (Ip cut)

GET ON THE FUNK TRAIN—Munich
Machine—Casablanca {(Ip cut)

I'VE FOUND LOVE—Love & Kisses—
Rei-vera (import Ip cut)

ISABELLE AND THE RAIN—Jo. Boyer—
JOB [disco disc, not commercially
available)

THE MAGIC IS YOU—John Davis & the
Monster Orchestra—Sam {lp medley)

RITMO NUMBER 1—Paulinho da Costa
—Pablo [disco disc)

TRANS-EUROPE EXPRESS/METAL ON
METAL—Kraftwerk—Capitol {Ip cuts)

WINGS OF FIRE—Dennis Coffey—
Westbound {lp cut)

TRINITYS/NEW ORLEANS

DJ: Stu Neal

BABY LOVE, SWEET SWEET LOVE/
GONNA HAVE A PARTY—Wilton Place
Street Band—Island (disco disc)

COULD HEAVEN EVER BE LIKE THIS/
TASTY CAKES—Idris Muhammad—
Kudu {Ip cuts)

DEVIL'S GUN—C. J. & Co.—Westbound
(disco disc)

EXPRESS YOURSELF—New York
Community Chair—RCA (disco disc)

GET ON THE FUNK TRAIN/LOVE TO
LOVE YOU BABY (MEDLEY)—Munich
Machine—Casablanca {Ip cuts)

| FEEL LOVE/LOVE'S UNKIND—Donna
Summer—Casablanca (lp cuts)

LASO SQUARE/ANOTHER STAR—LaSo—
MCA {Ip cuts)

MAGIC BIRD OF FIRE—Salsoul Orchestra
—Salsoul (disco disc}

NA NA KISS HIM GOODBYE—Garrett
Scott—West End (disco disc)

SWEET DYNAMITE/DANCE, DANCE,
DANCE—Claudja Barry—Salsoul
{Ip cuts)

| @ RECOMMENDED ALBUMS: The record | spent the weekend with
was the Trammps’ “Disco Champs” collection, Philadelphia Interna-
tional’s welcome repackage/remix of the group’s early hits for the
Golden Fleece label, which includes three previously unreleased
| tracks, two of which | must have heard a hundred times in the past
few days. Included here are excellent if unspectacular new mixes
of Trammps favorites like “Stop and Think,” “Love Epidemic,” “Trust-
ing Heart,”” “Where Do We Go From Here,” ““Save a Place” and
“Trammps Disco Theme”—most of the tracks lengthened by a min-
ute or two and cleaned up nicely; nothing fancy but that’s just fine—
the originals are too perfect to tamper with beyond a certain point.
The new material was apparently recorded around the same period
| as the other songs (1974-75) and fits into the same smoothly crafted,
wonderfully comfortable groove. Both “Promise Me” and “Just Say
the Word” feature Jimmy Eilis' elegantly gritty vocals against the
warm, rich back-up of other male voices and tightly contained pro-
ductions that are compact versions of the sort of energetic extrava-
ganzas the group has gotten into recently. The third new/old cut is a
churning little instrumental called “Oh Waa Hey”” that makes pleasant
filler. “Disco Champs” was released with no fanfare several weeks
ago and, as part of CBS’ budget-priced line, it wasn't slated for any
big promo push, but this is a major collector’s item for Trammps fans
and with the high quality of the remix and new selections, it should
have more than a merely nostalgic appeal . . . The famed Munich
Machine, Germany’s answer to MFSB and the MusicLand Studios
house band that backs Donna Summer, Roberta Kelly and Giorgio,
has its first album out now on Casablanca. One side is a fairly pre-

(Continued on page 67)

Discotheque Hit Parade

(Listings are in alphabetical order, by title)

| THE BOATHOUSE/

REHOBOTH BEACH, DELAWARE

DJ: Tom Webb

CERRONE’S PARADISE/TAKE ME—Cerrone

| —Malligator (import Ip cuts)

DEVIL'S GUN—C. J. & Co.—Westbound
(disco disc)

DOCTOR LOVE—First Choice—Gold Mind
(disco disc)

EXPRESS YOURSELF—New York
Community Choir—RCA [disco disc)

| FEEL LOVE—Donna Summer—
Casablanca {Ip cut)

| NEED A MAN—Grace Jones—Beam
Junction [disco disc)

I'VE FOUND LOVE—Love & Kisses—
Rei-vera (import Ip cut)

THE MAGIC IS YOU—John Davis & the
Monster Orchestra—Sam {lp medley)

NOWHERE TO RUN—Dynamic Superiors
—Motown {lp cut)

TERROR ON THE DANCE FLOOR—
Hot Blood—Dynamo (disco disc)

SIGLO 21/BRONX, NEW YORK
DJ: Jorge Wheeler

ANOTHER STAR—LaSo—MCA (disco disc)

CERRONE'S PARADISE—Cerrone—
Malligator {import Ip cut)

DEVIL'S GUN—C. J. & Co.—Westbound
(disco disc)

HIT AND RUN—Loleatta Holloway—
Gold Mind {disco disc})

| FEEL LOVE—Donna Summer—
Casablanca (Ip cut)

SALSA DISCO PARTY (SIDE B MEDLEY)—
Various Artists—TR (Ip medley)

SUPERSTAR/! KEEP COMING BACK FOR
MORE—Brenda & the Tabulations—
Chocolate City {lp cuts)

SWEET DYNAMITE—Claudja Barry—
Salsoul (Ip cut)

TRANS-EUROPE EXPRESS/METAL ON
METAL—Kraftwerk—Capitol (lp cuts)

WINGS OF FIRE/BOOGIE MUSIC—
Dennis Coffey—Westbound (Ip cuts)

AmericanRadioHistorv.Com

Capitol Remodels
Recording Studios

W LOS ANGELES — Capitol’s re-
cording department is under-
going changes to make its studios
more technically advanced.

The changes include the ex-
pansion and remodeling of Studio
“B,” one of three Capitol record-
ing studios. After the finishing
touches are made on construction
{by the end of June), the recently
purchased $160,000 NECAM com-
puterized 24-track music record-
ing and mixing console will be
brought in for installation.

To house the new console, a
special control booth has been
designed by the recording depart-
ment. Other Studio “B’’ renova-
tions include an expanded control
room to house the new NECAM
automated mixing system, and a
second level artist lounge acces-
sible from the control room.

The studios are located on the
first floor of the Tower in Holly-
wood.

Pickwick/American Can
(Continued from page 3)

“We view the acquisition of
Pickwick as a significant step in
our diversification program and
one consistent with our goal of
profitably expanding American
Can’s consumer products distri-
bution business. With the addi-
tion of Pickwick, our consumer
products sales now total almost
one billion dollars and account
for more than 35 percent of pre-
tax income,” Howard said.

According to Howard, Pick-
wick’s senior management team,
consisting of Amos Heilicher,
Daniel Heilicher, Seymour Leslie
and C. Charles Smith, will play
important roles in helping to
develop American Can’s future
course in consumer products.
Smith has been appointed presi-
dent and chief operating officer
of Pickwick and will be a mem-
ber of its management executive
committee. He had been vice
president and chief operating
officer. Leslie has been named
chairman of the management ex-
ecutive committee and will focus
his efforts in the important areas
of future planning, acquisition,
and communication. Amos and
Daniel Heilicher will play active
roles as industry senior advisors
to Howard, aiding in American
Can’s consumer product business
development, and will participate
on the management executive
committee.

Members of Pickwick’s man-
agement executive committee
will include Howard; William S.
Woodside, president of American
Can; Lionel N. Sterling, American
Can senior vice president and
Montague Lewis, head of Pick-
wick’s U.K. operation.
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na rock and roli-
It help it

“I mgettin’ kinda pale,
Lookin’ kinca thin,
But you'll see me
on the streets tonight,
Crezy again.’—B. mdDil

If you see Katy Southern
out there tanight, tell this
sersational new s nger
from Columbus, Georgia,
tnat we're ¢oing crazy over
her single, ‘ Crazy Agair.*
I”’s a wild ard wonderful
way td go.

On Epic Records.
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r
I
L
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r
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*3-£0335

Prod uced by Ror Haffkins
Personzl Management:

a1d Bakby Helle~
Lyricsreprinted by permission of publisher.

€ 1975 Hali-Clement Publications
(# Div s on of Vogue Music, Inc..

& EPIC MARGR REG © 1977.C8S INC @ )




... $¢ THE SINGLES CHART

TITLE, ARTIST. Label, Number, (Distributing Label)

JUNE JUNE WKS. ON
18 1 CHART
n 2 GOT TO GIVE IT UP
MARVIN GAYE
Tamla T 54280F (Motown) 11
B 3 DREAMS FLEETWOOD MAC/Warner Bros. WBS 8371 10
3 1 I'M YOUR BOOGIE MAN KC & THE SUNSHINE BAND/
T.K. 1022 16
n 5 GONNA FLY NOW (THEME FROM ‘“‘ROCKY") BiLL CONTI/
United Artists XW940 Y 9
B 7 UNDERCOVER ANGEL ALAN O'DAY/Pacific 001 {Atlantic) 9
6 6 LONELY BOY ANDREW GOLD/Asylum 45384 14
7 4 SIR DUKE STEVIE WONDER/Tamla T 54281F (Motown) 12
8 9 WHEN | NEED YOU LEO SAYER/Warner Bros. WBS 8332 17
9 10 FEELS LIKE THE FIRST TIME FOREIGNER/Atlantic 3394 13
m 21 DA DOO RON RON SHAUN CASSIDY/Warner/Curb 8365
(WB) 6
n 8 LUCILLE KENNY ROGERS/United Artists XW929 Y 14
m 16 JET AIRLINER STEVE MILLER BAND/Capitol P 4424 8
m 15 HIGH SCHOOL DANCE SYLVERS/Capitol P 4405 10
m 19 LOOKS LIKE WE MADE IT BARRY MANILOW/Arista 0244 7
15 11 AIN'T GONNA BUMP (WITH NO BIG FAT WOMAN)
JOE TEX/Epic 8 50313 14
16 17 HEARD IT IN A LOVE SONG MARSHALL TUCKER BAND/
Capricorn CPS 0270 (WB) 15
17 13 HOTEL CALIFORNIA EAGLES/Asylum 45386 16
m 22 LIFE IN THE FAST LANE EAGLES/Asylum 45403 6
19 20 ANGEL IN YOUR ARMS HOT/Big Tree BT 16085 (Atlantic) 16
m 27 I'M IN YOU PETER FRAMPTON/A&M 1941 4
m 24 MARGARITAVILLE JIMMY BUFFETT/ABC 12254 10
m 26 | JUST WANT TO BE YOUR EVERYTHING ANDY GIBB/
RSO RS 872 (Polydor) 8
23 12 COULDN'T GET IT RIGHT CLIMAX BLUES BAND/Sire 736
(ABC) 16
m 29 DO YOU WANNA MAKE LOVE PETER McCANN/
20th Century 2335 8
25 25 SLOW DANCIN’ (DON'T TURN ME ON) ADDRIS! BROTHERS/
Buddah BDA 566 11
m 30 WHATCHA GONNA DO? PABLO CRUISE/ARM 1920 7
27 18 SOUTHERN NIGHTS GLEN CAMPBELL/Capitol P 4376 17
28 14 DON'T GIVE UP ON US DAVID SOUL/Private Stock 129 21
m 36 (YOUR LOVE HAS LIFTED ME) HIGHER & HIGHER
RITA COOLIDGE/A&M 1922 7
30 33 BACK TOGETHER AGAIN DARYL HALL & JOHN OATES/
RCA PB 10970 7
m 42 KNOWING ME, KNOWING YOU ABBA/Atlantic 3387 6
32 34 LUCKENBACH, TEXAS WAYLON JENNINGS/RCA PB 10924 7
m 38 MY HEART BELONGS TO ME BARBRA STREISAND /Columbia
310555 5
m 41 IT'S SAD TO BELONG ENGLAND DAN & JOHN FORD
COLEY/Big Tree BT 16088 (Atlantic) 7
35 35 LOVE'S GROWN DEEP KENNY NOLAN/20th Century 2331 12
36 31 HOLLYWOOD RUFUS FEATURING CHAKA KHAN/ABC 122649 8
37 39 ARIEL DEAN FRIEDMAN/Lifesong 45002 1
m 46 YOU AND ME ALICE COOPER/Warner Bros. WBS 8349 8
39 40 GONNA FLY NOW (THEME FROM “ROCKY™)
MAYNARD FERGUSON/Columbia 3 10468 8
62 BARRACUDA HEART/Portrait 6 70004 4
g 49 PEACE OF MIND BOSTON/Epic 8 50381 7
m 47 YOU'RE MY WORLD HELEN REDDY /Capitol P 4418 6
43 44 SPIRIT IN THE NIGHT MANFRED MANN'S EARTH BAND/
Warner Bros. WBS 8355
m 59 EASY COMMODORES/Motown M 1418F 4
45 28 RICH GIRL DARYL HALL & JOHN OATES/RCA PB 10860 2
46 37 I'VE GOT LOVE ON MY MIND NATALIE COLE/Capitol P
4360 20
47 32 MAINSTREET BOB SEGER/Capitol P 4422 9
48 45 WHODUNIT TAVARES/Capitol P 4398 14
49 23 LIDO SHUFFLE BOZ SCAGGS/Columbia 3 10491 15

m 68 YOU MADE ME BELIEVE IN MAGIC BAY CITY ROLLERS/
Arista 0256 3
51 50 CALLING DR. LOVE KISS/Casablanca 880 15
52 51 RIGHT TIME OF THE NIGHT JENNIFER WARNES/Arista 0223 17
53 43 HELLO STRANGER YVONNE ELLIMAN/RSO RS 871 (Polydor) 13
54 48 | WANNA GET NEXT TO YOU ROSE ROYCE/MCA 40662 15
m 71 THE KILLING OF GEORGIE (PART | & II) ROD STEWART/
Warner Bros. WBS 8396 2
67 TELEPHONE MAN MERI WILSON/GRT 127 3
57 58 GOING IN WITH MY EYES OPEN DAVID SOUL/
Private Stock 45150 8
58 60 WATCH CLOSELY NOW KRIS KRISTOFFERSON/Columbia
310525 5
59 53 TRYING TO LOVE TWO WILLIAM BELL/Mercury 73839 19
60 52 SHOW YOU THE WAY TO GO JACKSONS/Epic 8 50530 12
61 63 GOOD THING MAN FRANK LUCAS/ICA 001 6
62 54 THE THINGS WE DO FOR LOVE 10CC/Mercury 73875 23
m 74 | DON'T LOVE YOU ANYMORE TEDDY PENDERGRASS/
Phila. Intl. ZS8 3622 (CBS) 8
64 66 I'M GOING DOWN ROSE ROYCE/MCA 40721 7
65 69 GIVE A LITTLE BIT SUPERTRAMP/A&M 1938 5
66 70 SLOWDOWN JOHN MILES/London 5N 682 6
75 RUNAWAY BONNIE RAITT/Warner Bros. WBS 8382 4
68 61 ON THE BORDER AL STEWART/Janus 267 8
77 AMARILLO NEIL SEDAKA/Elektra 45406 3
70 73 ALL YOU GET FROM LOVE IS A LOVE SONG
CARPENTERS/A&M 1940 5
71 56 SO IN TO YOU ATLANTA RHYTHM SECTION/Polydor PD
14373 20
80 JUST A SONG BEFORE | GO CROSBY, STILLS & NASH/
Atlantic 3401 3
73 55 EVERYBODY BE DANCIN’ STARBUCK/Private Stock 45144 10
83 SLIDE SLAVE/Cotillion 44218 (Atlantic) 2
CHARTMAKER OF THE WEEK
— HANDY MAN
JAMES TAYLOR
Columbia 3 10557 1
57 DANCING QUEEN ABBA/Atlantic 3372 27
79 UPTOWN FESTIVAL SHALAMAR/Soul Train SB 10885 (RCA} 7
— BEST OF MY LOVE EMOTIONS/Columbia 3 10544 1
89 SAVE ME MERRILEE RUSH/United Artists XW993 Y 3
82 SOLSBURY HILL PETER GABRIEL/Atco 7079 19
90 IT FEELS SO GOOD (TO BE LOVED SO BAD)

© oo Lo © © oB IRl N N
o Iy~ » N o iy N o
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99

100
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96
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98
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86

85
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MANHATTANS/Columbia 3 10495 6
THE PRETENDER JACKSON BROWNE/Asylum 45399 6
BLACK BETTY RAM JAM/Epic 8 50357 3
YOU’RE MOVIN’ OUT TODAY BETTE MIDLER/Atlantic 3379 5

TELEPHONE LINE ELECTRIC LIGHT ORCHESTRA/
United Artists 1000 1

LIVIN’ IN THE LIFE ISLEY BROTHERS/T-Neck ZS8 2264 (CBS) 1
NEON NITES ATLANTA RHYTHM SECTION/Polydor PD 14397 1

LADY (PUT THE LIGHT ON ME) BROWNSVILLE STATION/
Private Stock 45149 3

WHILE I'M ALONE MAZE/Capitol P 4392 5
SAVE ME DONNA McDANIEL/Midsong Intl. MB 11005

(RCA) 1
JUKE BOX MUSIC KINKS/Arista 0247 3
SEASIDE WOMAN SUZIE & THE RED STRIPES/Epic 8 50403 2

SEE YOU WHEN | GIT THERE LOU RAWLS/Phila. Intl.
758 3623 (CBS) 2

PEOPLE IN LOVE 10cc/Mercury 73917 2
LOVIN’ IS REALLY MY GAME BRAINSTORM/Tabu 10961

(RCA} 2
SO HIGH (ROCK ME BABY AND ROLL ME AWAY)

DAVE MASON/Columbia 3 10509 4
ONLY THE LUCKY WALTER EGAN/Columbia 3 10531 1
RIDIN’ THE STORM OUT REO SPEEDWAGON//Epic 8 50367 7

| GOTTA KEEP DANCIN’ CARRIE LUCAS/Soul Train SB
10891 (RCA) 5

THIS 1 SWEAR TYRONE DAVIS/Columbia 3 10528 1

PRODUCERS AND PUBLISHERS ON PAGE 40
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All listings from key
progressive stations
around the country are

Y
Qe
WORLD

FLASHMAKER

I'M IN YOU
PETER FRAMPTON
A&M

MOST ADDED

I'M IN YOU—Peter Frampton
—A&M

AMERICAN STARS 'N BARS
—Neil Young—Reprise

DIAMANTINA COCKTAIL—
Little River Band—Harvest

MAKE LOVE TO THE MUSIC—
Leon and Mary Russell—
Paradise

BLOWIN' AWAY—Joan Baez
—Portrait

CAT SCRATCH FEVER—Ted
Nugent—Epic

LIFESTYLE—John Klemmer—
ABC

PARADISE BALLROOM —

Graham Edge Band—London

WNEW-FM/NEW YORK

ADDS:

ALL HOPPED' UP—NRBQ—Red
Rooster

AS LONG AS YOU LOVE ME—
Mickey Thomas—MCA

BLOWIN’' AWAY—Joan Baez—
Portrait

DIAMANTINA COCKTAIL—Little
River Band—Harvest

LIFESTYLE—John Klemmer—ABC

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise

PARADISE BALLROOM—Graham
Edge' Band—London

SHIP OF MEMORIES—Focus—Sire

STAR WARS (soundtrack)—
20th Century

TOO LATE TO CRY—Widomaker
—UA

HEAVY ACTION (airplay in
descending order}:

I'M IN YOU—Peter Frampton—
A&M

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BOOK OF DREAMS—Steve
Miller Band—Capitol

EVEN IN THE QUIETEST MOMENTS
—Supertramp—AS&M

RUMOURS—Fleetwood Mac—WB

PLAYIN' UP A STORM—Gregg
Allman Band-—Capricorn

DARK STAR (single}—Crosby
Stills & Nash—Atlantic

BORN TO RUN—Bruce
Springsteen—Col

STAGEPASS—Michael Stanley
Band—Epic

CABRETTA-—Mink DeVille—Capitol

WBCN-FM/BOSTON

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BLOWIN' AWAY—Joan Baez—
Portrait

DIAMANTINA COCKTAIL—
Little River Band—Harvest

I'M IN YOU—Peter
Frampton—A&M

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise

STACKED DECK—Rusty Wier—Col

STAYING ON THE POSITIVE SIDE—
Paul Kelly—WB

THE DOCTOR 1S iIN—Ben
Sidran—Arista

THUNDERTRAIN—Jelly

TOO LATE TO CRY—
Widowmaker—UA

HEAVY ACTION (airplay in
descending order):

RUMDURS—Fleetwood Mac—WB
BOOK OF DREAMS—Steve
Miller Band—Capito!
TIME LOVES A HERO—
Little Feat—WB
SWEET FORGIVENESS—
Bonnie Raitt—WB
NOTHING BUT A BREEZE—
Jesse Winchester—Bearsville

CABRETTA—Mink De Ville—
Capitol
LITTLE QUEEN—Heart—Portrait

A REAL MOTHER FOR YA—
Johnny Guitar Watson—DJM

PLAYIN’ UP A STORM—Gregg
Allman Band—Capricorn

A PERIOD OF TRANSITION—
Van Morrison—WB

WLIR-FM/LONG ISLAND

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

DIAMANTINA COCKTAIL—
Little River Band—Harvest

FLYIN'—JTS Band—Mercury

FREE FALL—Dixie Dregs—
Capricorn

I'M IN YOU—Peter
Frampton—A&M

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise

NEW DIRECTIONS—Meters—WB

PARADISE BALLROOM—
Graham Edge Band—London

PROMISE ME THE MOON—
David Sanborn Band—WB

TOO LATE TO CRY—
Widowmaker—UA

HEAVY ACTION (airplay in
descending orderi:

I'M IN YOU—Peter
Frampton—A&M

BOOK OF DREAMS—Steve
Miller Bund—Capitol

AMERICAN STARS 'N BARS—
Neil Young—Reprise

NETHER LANDS—Dan
Fogelberg—Epic

EVEN IN THE QUIETEST MOMENTS
—Supertramp—A&M

NO SECOND CHANCE—
Charlie—Janus

1Z)TSO—Cat Stevens—A&M

SOUVENIR—Billy Joel—Col
SLEEPWALKER—Kinks—Avrista
SAY NO MORE—Les Dudek—Col

WPLR-FM/NEW HAVEN

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BLACK BETTY (single)}—
Ram Jam—Epic

BLOWIN' AWAY—Joan Baez—
Portrait

DIAMANTINA COCKTAIL—
Little River Band—Harvest

FREE FALL—Dixie Dregs—
Capricorn

I'M IN YOU—Peter
Frampton—A&M

LIVE—Status Quo—Capitol

MAKE LOVE TO THE MUSIC—Lecn
and Mary Russell—Paradise
PARADISE BALLROOM—
Graham Edge Band—London
SCARLET RIVERA—WB

HEAVY ACTION (airplay, sales,
phones in descending order):

RUMOURS—Fleetwood Mac—WB

BOOK OF DREAMS—Steve
Miller Band—Capitol

TIME LOVES A HERO—
Little Feat—WB

NETHER LANDS—Dan
Fogelberg—Epic

SWEET FORGIVENESS—
Bonnie Raitt—WB

SONGS FROM THE WOOD—
Jethro Tull—Chrysalis

LITTLE VILLAGE—Quiet Cannon

LOADING ZONE—Roy
Buchanan—-Atlantic

CAT SCRATCH FEVER—
Ted Nugent—Epic

CAUGHT LIVE 4 FIVE—
Moody Blues—London

WCOZ-FM/BOSTON

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—-Reprise

BLOWIN' AWAY—Joan Baez—
Portrait

I'M IN YOU—Peter
Frampton—A&M

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise

SING T, SHOUT IT (single)—
Starz—Capitol

HEAVY ACTION (airplay in
descending order):

LITTLE QUEEN—Heart—Portrait

I'M IN YOU—Peter
Frampton—A&M

HOTEL CALIFORNIA—Eagles—
Asylum

SONGS IN THE KEY OF LIFE—
Stevie Wonder—Tamla

BOOK OF DREAMS—Steve
Miller Band—Capitol

RUMOURS—Fleetwood Mac—WB

1ZITSO—Cat Stevens—A&M

HERE AT LAST—Bee Gees—RSO

ROCK AND ROLL ALTERNATIVE—
Atlanta Rhythm Section—
Polydor

BOSTON—Epic

WIOQ-FM/PHILADELPHIA

ADDS:
AMERICAN STARS 'N BARS—
Neil Young—Reprise
BLOWIN' AWAY—Joan Baez—
Portrait
VASSAR CLEMENTS BAND—MCA
DIAMANTINA COCKTAIL—
Little River Band—Harvest
HIGH CLASS IN BORROWED SHOES
—Max Webster—Mercury
LIFESTYLE—John Klemmer—ABC

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise
PARADISE BALLROOM—
Graham Edge Band—London
PASSENGERS—Gary Burton and
Eberhard Weber—ECM
SEASON OF LIGHTS—Luaura
Nyro—Col

HEAVY ACTION (airplay,
phones in descending order):

I'M IN YOU—Peter
Frampton—A&M

FOREIGNER—Atlantic

NETHER LANDS—Dan
Fogelberg—Epic

BOOK OF DREAMS—Steve
Miller Band—~Capito!

DETECTIVE—Swan Song

LITTLE QUEEN—Heart—Portrait

DECEPTIVE BENDS—10cc—
Mercury

SWEET FORGIVENESS—
Bonnie Raitt—WB

EVEN IN THE QUIETEST MOMENTS
—Supertramp—A&M

NO SECOND CHANCE—
Charlie—Janus

WKLS-FM/ATLANTA

ADDS:

BALCONES FAULT—Cream

I'M IN YOU—Peter
Frampton—A&M

LIVE—Status Quo—Capitol

CAROL BAYER SAGER—Elektra

SHIP OF MEMORIES—Focus—Sire

SPIRIT OF A WOMAN—
American Flyer—UA

HEAVY ACTION (airplay):
ANYTIME, ANYWHERE—
Rita Coolidge—A&M
BOOK OF DREAMS—Steve
Mitler Band—Capitol
CAT SCRATCH FEVER—
Ted Nugent—Epic
CHANGES IN LATITUDES—
Jimmy Buffett—ABC
FOREIGNER—Atiantic
HOTEL CALIFORNIA-—Eagles—
Asylum

1ZITSO—Cot Stevens—A&M
LITTLE QUEEN—Heart—Portrait

PLAYIN' UP A STORM—Gregg
Allman Band—Capricorn
RUMOURS—Fleetwood Mac—WB

WORJ-FM/ORLANDO
ADDS:

CAT SCRATCH FEVER—
Ted Nugent—Epic
DIAMANTINA COCKTAIL—
Little River Band—Harvest

HEAVY ACTION (airplay, sales,
phones in descending order):

RUMOURS—Fleetwood Mac—WB

1Z1TSO—Cat Stevens—A&M
TIME LOVES A HERO—
Little Feat—WB
LITTLE QUEEN—Heurt—Portrait
FOREIGNER—Atlantic
LET IT FLOW—Dave Mason—Col
NETHER LANDS—Dan
Fogelberg—Epic

WQSR-FM/TAMPA

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BOOK OF INVASIONS—
Horslips—DJM

CAT SCRATCH FEVER—
Ted Nugent—Epic

VASSAR CLEMENTS BAND—MCA

DETECTIVE—Swan Song

FREE AS THE WIND—Crusaders—
Blue Thumb

I'M IN YOU—Peter
Frampton—AS&M

JET LAG—PFM—Asylum

NOW—Tubes—A&M

SHIP OF MEMORIES—Focus—Sire

HEAVY ACTION (airplay, sales,
phones):

BOOK OF DREAMS—Steve
Miller Band—Capito!

CELEBRATE ME HOME—Kenny
Loggins—Col

EXODUS—Bob Marley and
The Wailers—Island

HURRY SUNDOWN—Outlaws—
Arista

1ZITSO—Cat Stevens—A&M

LITTLE QUEEN—Heart—Portrait

NETHER LANDS—Dan
Fogelberg—tEpic

PLAYIN' UP A STORM—Gregg
Allman Band—Capricorn

SPIRIT OF A WOMAN—
American Flyer—UA

TIME LOVES A HERO—
Little Feat—WB

WINZ-FM/MIAMI

ADDS:

DIAMANTINA COCKTAIL—
Little River Band—Harvest

LIGHTS OUT—UFO—Chrysalis

HEAVY ACTION (airpilay,
phones):

AS LONG AS YOU LOVE ME—
Mickey Thomas—MCA

BOOK OF DREAMS—Steve
Miller Band—Capitol

DECEPTIVE BENDS—1 Occ—
Mercury

HURRY SUNDOWN—Outlaws—
Arista

I'M IN YOU—Peter
Frampton—A&M

1ZITSO—Cat Stevens—A&M

JUST A SONG BEFORE | GO (EP)—
Crosby Stills & Nash—Atlantic

PLAYIN' UP A STORM—Gregg
Allman Band—Capricorn

RUMOURS—Fleetwood Mac—WB

TIME LOVES A HERO—
Little Feat—WB

WMMS-FM/CLEVELAND
ADDS:
AMERICAN STARS 'N BARS—
Neil Young—Reprise
CAT SCRATCH FEVER—
Ted Nugent—Epic
DIAMANTINA COCKTAIL—
Little River Band—Harvest
I'M IN YOU—Peter
Frampton—A&M
LAKE—Col
LEVELED—Earthquake—Beserkliey
LIGHTS OUT-—UFO—Chrysalis
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OUT OF THE MIST—IIllusion—
Island

PROMISE ME THE MOON—
David Sanborn Band—Llondon

ROCK AND ROLL WiTH THE
MODERN LOVERS—Modern
Lovers—Beserkley

HEAVY ACTION (airplay, sales
in descending order):

RUMOURS—Fleetwood Mac—WB
BOOK OF DREAMS—Steve
Miller Band—Capitol
12ITSO—Cat Stevens—A&M
THIS TIME IT'S FOR REAL—
Southside Johnny and
The Asbury Jukes—Epic
DECEPTIVE BENDS—10cc—
Mercury
STAGEPASS—Michael Stanley
Band—Epic
GO FOR YOUR GUNS—
Isley Brothers—T-Neck
NETHER LANDS—Dan
Fogelberg—Epic
CABRETTA—Mink De Ville—
Capitol
AGAIN—Greg Kihn—Beserkley

WEBN-FM/CINCINNATI
ADDS:
A REAL MOTHER FOR YA—
Johnny Guitar Watson—DJM
AGAIN—Greg Kihn—Beserkley
AMERICAN STARS 'N BARS—
Neil Young—Reprise
CAT SCRATCH FEVER—
Ted Nugent—Epic
I'M IN YOU—Peter
Frampton—A&M
LIFESTYLE—John Klemmer—ABC

HEAVY ACTION (airplay in
descending order):
WORKS—Emerson, Lake &
Palmer—Atiantic
RUMOURS—Fleetwood Mac—WB
BOOX OF DREAMS—Steve
Miller Band—Capito!
CHANGES IN LATITUDES—
Jimmy Buffett—ABC
LITTLE QUEEN—Heart—Portrait
CELEBRATE ME HOME—
Kenny Loggins—Col
SWEET FORGIVENESS—
Bonnie Raitt—WB
HEAVY WEATHER—Weather
Report—Col
NETHER LANDS—Dan
Fogelberg—Epic
TIME LOVES A HERO—
Little Feat—WB

WCOL-FM/COLUMBUS

ADDS:

CLARK, HICKS, SYLVESTER,
CALVERT AND ELLIOT—
Hollies—Epic

CAUGHT LIVE + 5—

Moody Blues—London

EXODUS—Bob Marley and
The Wailers—Island

LOADING ZONE—Roy
Buchanan—Atlantic

NO SECOND CHANCE—
Charlie—Janus

NOW—Tubes—A&M

CAROL BAYER SAGER—Elektra

SPIRIT OF A WOMAN—
American Flyer—UA

STOLEN TIME—Lucy Simon—RCA

HEAVY ACTION (airplay, sales
in desecnding order):

BOOK OF DREAMS—Steve
Miller Band—Capitol

FOREIGNER—Atluntic

AT THE HOLLYWOOD BOWL—
Beatles-—Capitol

1ZITSO-—Cat Stevens—A&M

LITTLE QUEEN—Heart—Portrait

NETHER LANDS—Dan
Fogelberg—Epic

WORKS—Emerson, Lake &
Palmer—Atlantic

TWO DAYS AWAY——Elkie
Brooks——A&M

FULL HOUSE—Frankie Miller—
Chrysalis

LET IT FLOW—Dave Mason—Col
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Fools Gold’
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FOOLS

Fools Gold
Tn. Leacty

including:
Sweet Country Air
Captain/Wouldn't | Love To Love You
Runnin’ And Hidin'/Gypsy Brew

PC 34828

"Mr. Lucky.” Big Strike!!

"Their voices are pure,
their harmonies are tight,
their songs are fantastic!”

One of the major finds of the year
has to be the Columbia debut album
of Fools Gold. After attracting na-
tional attention as Dan Fogelberg’s
back-upband, theyreready tostake
their own claim to stardom in the
music world. Tom Kelly and Denny
Henson are the super songwriters
inquestion—ably assisted by Kerry
Hatch (bass), Scott Shelley (gui-
tar), Geoff Lieb (piano) and Kelly
Shanahan (drums).

®

® “COLUMBIA" A% MARCASREG © 1977 CBSING

T COLUMBIA

Fools Gold Is Sweeping
The Nation!!

Columbia Records’ Fools Gold is
sweeping the entire nation on their
summer tour with Dan Fogelberg.
Over 40 dates have been confirmed
so far. The band, which has already
received plenty of national expo-
sure, will be performing the songs
from their new album, “Mr. Lucky.”

Man In The News

Fools Gold’s producer Keith Olsen
has worked with Fleetwood Mac
and the Grateful Dead.

FOOLS GOLD TOUR DATES

6/8  The Palace, Waterbury,
Conn.

6/9  The Music Hall, Boston,
Mass.

6/11 Mgrryweather, Columbia,
Md.

6/12  Civic Center, Wheeling, W. V.

6/14 The Mosque, Pittsburgh, Pa.

6/15 Taft Auditorium, Cincinnati,
Ohio

6/16 Pine Knob, Clarkston, Mich.

6/18 Freedom Hall, Johnston City,
Tenn.

6/19 Grand Ole Opry, Nashville,
Tenn.

6/21 Starlight Amphitheater,
Indianapolis, Ind.

6/22

6/24
6/25
6/26

7/5
7/6
/7
7/9
7/10
7/11

7/13
7/15

7/16

7/18
7/19

7/21
7/23

/24

8/7
8/9

8/12
8/13
8/14
8/16
8/19

8/20
8/21

8/24
8/25
8/26

GOLD DISC(:Y'ERED

Mississippi River Festival,
Edwardsville, Ill.

Coliseum, Jackson, Miss.
Music Hall, Houston, Tex.
Moody Coliseum, Dallas, Tex.

Tanglewood, Lennox, Mass.
Tower Theater, Philadelphia, Pa.
Tower Theater, Philadelphia, Pa.
Central Park, New York, N.Y.
Rain Date for the 9th

The Blossom, Cuyahoga Falls,
Ohio

Chicago Auditorium, Chicago, I1l.
Northrop Auditorium,
Minneapolis, Minn.

Performing Arts Center,
Milwaukee, Wis.

The Gardens, Louisville, Ky.
Civic Auditorium, Birmingham,
Ala.

Fox Theater, Atlanta, Ga.
Hixon Convention Hall, Tampa,
Fla.

Jai Alai Fronton, Miami, Fla.

Red Rocks, Boulder, Colo.
Gammage Auditorium, Phoenix,
Ariz.

Community Center, Tucson, Ariz.
Civic Theater, San Diego, Calif.
MCA Amphitheater, Los
Angeles, Calif.

MCA Amphitheater, Los
Angeles, Calif.

County Bowl Santa, Barbara,
Calif.

Greek Theater, Berkeley, Calif.
Civic Auditorium,

Sacramento, Calif.

Paramount Theater, Portland,
Oreg.

Paramount Theater, Seattle,
Wash.

Queen Elizabeth Theater,
Vancouver, Canada

On Columbia
Records and Tapes.

AmericanRadioHistonsCom:
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TOP AIRPLAY

BOOK OF DREAMS
STEVE MILLER BAND
Capitol

MOST AIRPLAY
BOOK OF DREAMS—Steve

Miller Band—Capitol
RUMOURS—Fleetwood Mac—

stan

WB
TIME LOVES A HERO—Little
Feat—WB

LITTLE QUEEN—Heart—Portrait
1ZITSO—Cat Stevens—A&M

NETHER LANDS—Dan

: Fogelberg—Epic

: FOREIGNER—Atlantic

SWEET FORGIVENESS—Bonnie

Raitt—WB
DECEPTIVE BENDS—10cc—
= Mercury
= I'M IN YOU—Peter Frampton
—A&M
EVEN IN THE QUIETEST
MOMENTS—Supertramp——
ASM

....... s

WABX-FM/DETROIT

ADDS:

BLOWIN’ AWAY—Joan Baez—
Portrait

DIAMANTINA COCKTAIL—
Little River Band—Hurvest

I'M IN YOU—Peter
Frampton—A&M

LEVELED—Earthquake—Beserkley

MAKIN' MAGIC—Pat Travers—
Polydor

HEAVY ACTION (airplay,
sales, phones):

AT THE HOLLYWOOD BOWL—

Beatles—Capitol
JEFF BECK WITH THE JAN

HAMMER GROUP LIVE—Epic
BOOK OF DREAMS—Steve

Miller Band—Capitol
CAT SCRATCH FEVER—

Ted Nugent—Epic
FOREIGNER—Atlantic
1ZITSO—Cat Stevens—A&M
LACE AND WHISKEY—

Alice Cooper—WB
RUMOURS—Fieetwood Mac—WB
SWEET FORGIVENESS—

Bonnie Raitt—WB
TIME LOVES A HERO—

Little Feat—WB

WXRT-FM/CHICAGO

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

CABRETTA—Mink De Ville—
Capitol

CAT SCRATCH FEVER—
Ted Nugent—Epic

ENCOUNTER—Flora Purim—
Milestone

HANDY MAN (single)—
Jumes Taylor—Col

I'M IN YOU—Peter
Frampton—A&M

LIFESTYLE—John Klemmer—ABC

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise

SEASIDE WOMAN (single)—Suzy
and The Red Stripes—Epic

YES WE HAVE NO MANANAS—
Kevin Ayers—ABC

HEAVY ACTION (airplay, sales,
phones in descending order):

LITTLE QUEEN—Heart—Portrait
TIME LOVES A HERO—
Little Feat—WB
BOOK OF DREAMS—Steve
Miller Band—Capitol
SWEET FORGIVENESS—
Bonnie Raitt—WB
ROCK AND ROLL ALTERNATIVE—
Atlanta Rhythm Section—
Polydor
EVEN IN THE QUIETEST MOMENTS
—Supertramp—AS&M
DECEPTIVE BENDS—10cc—
Mercury
RUMOURS—Fleetwood Mac—WB
PETER GABRIEL—A1co

LET IT FLOW—Dave Mason—Col

KSHE-FM/ST. LOUIS

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BLOWIN' AWAY—Joan Baez—
Portrait

DIAMANTINA COCKTAIL—
Littie River Band—Harvest

I'M IN YOU—Peter
Frampton—A&M

LEVELED—Earthquake—Beserkley

STACKED DECK—Rusty Wier—Col

HEAVY ACTION (airplay, sales,
phones in descending order):
BURNIN' SKY—Bad Company—

Swan Song
DETECTIVE—Swan Song
FOREIGNER—Atlantic
BROWNSVILLE STATION—

Private Stock
RUMOURS—Fleetwood Mac—WB
LET IT FLOW—Duve Mason—Col
EVEN IN THE QUIETEST MOMENTS

—Supertramp—A&M
BOOK OF DREAMS—Steve

Miller Band—Capitol
CAT SCRATCH FEVER—

Ted Nugent—Epic
YOU GET WHAT YOU PLAY FOR—

REO Speedwagon—~Epic

WQFM-FM/MILWAUKEE

ADDS:
AMERICAN STARS 'N BARS—
Neil Young-—Reprise
BLOWIN' AWAY—Joan Baez—
DIAMANTINA COCKTAIL—
Little River Band—Harvest
FREE AS THE WIND—Crusaders—
Blue Thumb
I'M IN YOU—Peter
Frampton—A&M
LIFESTYLE—John Klemmer—ABC
MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise
PARADISE BALLROOM—
Graham Edge Band—London
SCARLET RIVERA—WB

HEAVY ACTION (airplay, sales, |

in descending order):
LITTLE QUEEN-—Heart—Portrait
TIME LOVES A HERO—
Little Feat—WB
IZITSO—Cat Stevens—A&M
BOOK OF DREAMS—-Steve
Miller Band—Capitol
EVEN IN THE QUIETEST MOMENTS
—Supertramp—A&M
RUMOURS—Fleetwood Mac—WB
FOREIGNER—Atlantic
A PERIOD OF TRANSITION—
Van Morrison—WB
NETHER LANDS—Dan
Fogelberg—Epic
BOSTON—Epic

CHUM-FM/TORONTO
ADDS:
CAT SCRATCH FEVER—
Ted Nugent—Epic
DIAMANTINA COCKTAIL—
Little River Bund—Harvest
FOUR—Bob James—CTI
LIGHTS OUT—UFO—Chrysalis
MAKIN' MAGIC—Pat Travers—
Polydor
NETHER LANDS—Dan
Fogelberg—Epic
GUT OF THE MIST—Illusion—
Island
SPIRIT OF A WOMAN—
American Flyer—UA

|
|

HEAVY ACTION ({airplay,
sales):

A PERIOD OF TRANSITION—
Van Morrison—WB

CELEBRATE ME HOME—
Kenny Loggins—Col

DECEPTIVE BENDS—10cc—
Mercury

EVEN IN THE QUIETEST MOMENTS
—Supertramp—A&M

FOREIGNER—Atlantic

I'M IN YOU—Peter
Frampton—AS&M

LET IT FLOW—Dave Mason—Col

LITTLE QUEEN—Heart—Portrait

RUMOURS—Fleetwood Mac—WB

TIME LOVES A HERO—
Little Feat—WB

WKDF-FM/NASHVILLE

ADDS:

CABRETTA—Mink De Ville—
Cupitol

FREE FALL—Dixie Dregs—
Capricorn

HANDY MAN {single)—
James Taylor—Col

I'M IN YOU—Peter
Frampton—A&M

MAKIN’ MAGIC—Pat Travers—
Polydor

TEEN-AGE DEPRESSION—Eddie
and The Hot Rods—Island

HEAVY ACTION (airplay, sales,
phones in descending order)
BOOK OF DREAMS—Steve
Miller Band—Capitol
RUMOURS—Fleetwood Mac—WB
LITTLE QUEEN—Heart—Portrait

NETHER LANDS—Dan
Fogelberg—Epic

HOTEL CALIFORNIA—Eagles—
Asylum

WORKS—Emerson, Lake &
Palmer—Atlantic

1ZITSO—Cat Stevens—A&M

RIGHT ON TIME—Brothers
Johnson—A&M

SWEET FORGIVENESS—
Bonnie Raitt—WB

TIME LOVES A HERO—
Little Feat—WB

KLOL-FM/HOUSTON

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BLOWIN'—Jess Roden Band—
Island

CABRETTA—Mink De Ville—
Capitol

CAT SCRATCH FEVER—
Ted Nugent—Epic

HIGH CLASS IN BORROWED SHOES
—Max Webster—Mercury

JET LAG—PFM—Asylum

LIFESTYLE-—John Klemmer—ABC

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise

OUT OF THE MIST—Illusion—
Island

PLAYIN' UP A STORM—Gregg
Allman Band-—Capricorn

HEAVY ACTION (airplay in
descending order):

LITTLE QUEEN—Heart—Portrait

TIME LOVES A HERO—
Little Feat—WB

BOOK OF DREAMS—Steve
Miller Band—Capitol

NETHER LANDS—Dan
Fogelberg—Epic

LET IT FLOW—Dave Mason—Col

PLAYIN' UP A STORM-—Gregg
Allman Band—Capricorn

NO SECOND CHANCE—
Charlie—Janus

SWEET FORGIVENESS—
Bonnie Raitt—WB

BURNIN' SKY—Bad Company—
Swan Song

IZITSO—Cat Stevens—A&M

KZEW-FM/DALLAS

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BLOWIN' AWAY—Joan Baoez—
Portrait

DETECTIVE—Swan Song

DIAMANTINA COCKTAIL—
Little River Band—Harvest

I'M IN YOU—Peter
Frampton—A&M

MAKE LOVE TO THE MUSIC—Lecn
and Mary Russell—Paradise

PARADISE BALLROOM—
Graham Edge Band—London

HEAVY ACTION (airplay, sales,
phones in descending order):
RUMOURS—Fleetwood Mac—WB
CELEBRATE ME HOME—
Kenny Loggins—Col
LITTLE QUEEN—Heart—Portrait
BOOK OF DREAMS——Steve
Miller Band—Capitol
NETHER LANDS—Dan
Fogelberg—Epic
BURNIN' SKY—Bad Company—
Swan Song
ANYTIME, ANYWHERE—
Rita Coolidge—A&M
TIME LOVES A HERO—
Little Feat—wW8
HOTEL CALIFORNIA—Eagles—
Asylum
HEAVY WEATHER—Weather
Report—Col

KGB-FM/SAN DIEGO
ADDS:

CAY SCRATCH FEVER—
Ted Nugent—Epic
CAUGHT LIVE 4 5—
Moody Blues—London
KIKl DEE—Rocket
LEGS DIAMOND—Mercury
EQUAL RIGHTS—Peter Tosh—Col
HANDY MAN (single)—
James Taylor—Col
I'M IN YOU—Peter
Frampton—A&M
INDIAN SUMMER—Poco—ABC
LIFESTYLE—John Klemmer—ABC
NOTHING BUT A BREEZE—
Jesse Winchester——Bearsville

HEAVY ACTION (airplay, sales,
phones in descending order):
RUMOURS—Fleetwood Mac—WB
HOTEL CALIFORNIA—Eagles—
Asylum
ANI*AALS—Pink Floyd-—Col
BOOK OF DREAMS—Steve
Miller Band—Capitol
BOSTON—Epic
EVEN IN THE QUIETEST MOMENTS
—Supertramp—A&M
WORKS—Emerson, Lake &
Palmer—Atlantic
CELEBRATE ME HOME—
Kenny Loggins—Col
1ZITSO—Cat Stevens—A&M
FOREIGNER—ATtlantic

KWST-FM/LOS ANGELES

ADDS:

AMERICAN STARS 'N BARS—
Neil Young—Reprise

BLOWIN' AWAY—Joan Baez—
Portrait

I'M IN YOU—Peter
Frampton—A&M

HEAVY ACTION (airplay, sales,
phones in descending order):
CAT SCRATCH FEVER—
Ted Nugent—Epic
LITTLE QUEEN—Heart—~Portrait
FOREIGNER— Atlantic
I'M IN YOU—Peter
Frampton—A&M
TIME LOVES A HERO—
Little Feat—WB
DECEPTIVE BENDS—10cc—
Mercury
BOOK OF DREAMS—Steve
Miller Band—Capitol
1ZITSO—Cat Stevens—A&M
NETHER LANDS—Dan
Fogelberg—Epic
LET IT FLOW-—Dave Mason—Col

KZAP-FM/SACRAMENTO
ADDS:
AMERICAN STARS 'N BARS—
Neil Young—Reprise
BLOWIN' AWAY—Joan Boez—
Portrait
DIAMANTINA COCKTAIL—
Little River Band—Harvest
FREE AS THE WIND—Crusaders—
Blue Thumb
I'M IN YOU—Peter
Frampton—A&M
LIFESTYLE—John Klemmer—ABC
LOOK TO THE RAINBOW—
Al Jarreau—WB

THE FM AIRPLAY REPORT

All listings from key
progressive stations

title, except where
otherwise noted.

MANIFEST DESTINY—Dictators—
Asylum

SWEET PASSION—Aretha
Franklin—Atlantic

WATERCOLORS—Pat
Metheny—ECM

HEAVY ACTION (airplay in
descending order):
BOOK OF DREAMS—Steve
Miller Band—Capitol
LITTLE QUEEN—Heart—Portrait
SWEET FORGIVENESS—
Bonnie Raoitt—WB
PLAYIN' UP A STORM—Gregg
Allman Band—Capricorn
TIME LOVES A HERO—
Little Feat—WB
NOTHING BUT A BREEZE—
Jesse Winchester—Bearsville
RUMOURS—Fleetwood Mac—WB
FOREIGNER—Atlantic
DECEPTIVE BENDS—1 Occ—
Mercury
INDIAN SUMMER—Poco—ABC

KSAN-FM/SAN FRANCISCO
ADDS:

AMERICAN STARS 'N BARS—
Neil Young—WB

BOOK OF INVASIONS—
Horslips—DJM

DIAMANTINA COCKTAIL—
Little River Band—Harvest

I'M IN YOU—Peter
Frampton—A&M

REGGIE KNIGHTON—Col

NEW DIRECTIONS—Meters—WB

PARADISE BALLROOM—
Graham Edge Band—London

STAR WARS {soundtrack)}—
20th Century

SUPER TRIOS—McCoy Tyner—
Milestone

SWEET FORGIVENESS—
Bonnie Raitt—WB

HEAVY ACTION (airplay in
descending order):

AMERICAN STARS 'N BARS—
Neil Young—~Peprise

CABRETTA—Mink De Ville—
Capitol

BOOK OF DREAMS—Steve
Miller Band—Capitol

AGAIN—Greg Kihn—Beserkley

RUBINOOS—Beserkley

EXODUS—Bob Marley and
The Wailers—Island

IN YOUR MIND—Bryan Ferry—
Atlantic

I'M IN YOU—Peter
Frampton—A&M

A PERIOD OF TRANSITION—
Van Morrison—W8

DECEPTIVE BENDS—10cc—
Mercury

KZAM-FM/SEATTLE

ADDS:

A SIMPLER TIME—Michael
Katakis—A&M

AMERICAN STARS 'N BARS—
Neil Young—Reprise

40 YEARS LATER—Butch
Robins—Rounder

I'M IN YOU—Peter
Frampton—A&M

LOOK TO THE RAINBOW—
Al Jarreau—WB

MAKE LOVE TO THE MUSIC—Leon
and Mary Russell—Paradise

NEW DIRECTIONS—Meters—WB

STAIRCASE—Keith Jarrett—ECM

SWEET PASSION—Aretha
Franklin—Atlantic

WATERCOLORS—Pat
Metheny—ECM

HEAVY ACTION ({(airplay)
AMERICAN ROULETTE—
Danny O'Keefe—WB
BOOK OF DREAMS—Steve
Miller Band—Capitol
EQUAL RIGHTS—Peter Tosh—Col
EXODUS—Bob Marley and
The Wailers——Island
INDIAN SUMMER—Poco—ABC
IZITSO—Cat Stevens—A&M
NETHER LANDS—Dan
Fogelberg—Epic
NOTHING BUT A BREEZE—
Jesse Winchester—Bearsville
SWEET FORGIVENESS—
Bonnie Raitt—WB8
TIME LOVES A HERO—
Little Feat—WB8

around the country are
in alphabetical order by
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Import Albums

IN THE CITY

THE JAM—Polydor 2383 447 (U.K.)

The group comes with a reputation for
being a new wave Who and their first Ip
provides a good argument for it. The
three man line-up is led by guitarist Paul
Weller, who penned the bulk of the
material and handles his Rickenbacker
with all the aplomb of a young Peter
Townshend during “In The City.”

NEW AGE OF EARTH

MANUEL GOTTSCHING-ASH RA TEMPLE—Isadora
ISA 9003 (Germany)

Composer/producer Gottsching played

all of the keyboard and synthesizer parts
in creating a spacey, flowing texture of
sound that is not unlike the recent
works of Klaus Schulze. Less eerie than
similar synthesized environmental al-

WOMAN OVERBOARD
LINDA LEWIS—Arista SPARTY 10003 (U.K.)
Four producers (Allen Toussaint, Cat

Stevens, Bert DeCoteaux and Jim Cregan)
have been used for this effort which, as
one can imagine, casts the songstress in
different settings. The most successful
songs are the Stevens produced ‘‘Bon-
fire’” and the Cregan produced “My

— Friend The Sun” with their pop spirit.

A RARE CONUNDRUM
BERT JANSCH—Charisma CAS 1127 (U.K.)
Jansch’s third album for Charisma is only

the latest from an artist who has shown
a steady development as a guitarist and
songwriter since his days with Pentangle.
Ralph McTell and Rod Clements are
among those who contribute to this
varied program of songs spanning both
traditional and original stylings.

LETIT GO

ROGUE—Epic EPC 81987 (U.K.)

The second album by the trio of Guy
Fletcher, J.W. Hodkinson and Alan Hodge
again features a better than average
selection of material (penned by Fletcher
and Doug Flett) that is unfortunately
obscured by an overly dulcet produc-
tion and arrangement. The title song
stands out as one that could benefit by
a cover version,

CLEAR AIR TURBULENCE
IAN GILLAN BAND—Island ILPS 9500 (U.K.)
Gillan left Deep Purple in 1973 when the

band was at its peak, but this is only
his second Ip as a solo artist. The group
that he has assembled includes Ray Fen-
wick, John Gustafson and Mark Nauseef.
The unit hints at better things to come,

S ’

which are still a bit lengthy.

WINDOWS

TAl PHONG—Woarner Bros. 56 264 (France)
Despite the exotic looking cover and
name of the group, Tai Phong is a very
melodic outfit whose lyrics are in Eng-
lish despite their pedigree. Their songs
go on a bit too long, but are structured
to fit into progressive programming with
an ethereal sound that is at times remi-
niscent of the Pink Floyd or Genesis.
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(Continued from page 22)

MOTIVATION

BOB CREWE—Elektra 7E-1103 (6.98)

After years of writing and producing an
extraordinary number of hits, Crewe has
made his singing debut with this set pro-
duced by Jerry Wexler and Barry Beckett.
“Motivation” and ‘“‘Marriage Made In
Heaven” (the latter co-written with Kenny
Nolan) show a distinct flair.

FIREFLY

JEREMY STEIG—CTI 7075 (7.98)

The flautist should fill the spot vacated
by Hubert Laws on the label with this
lush set arranged by David Matthews.
With a band of luminaries (including
Steve Gadd, Eric Gale and John Scofield)
lending support, Steig is poised to make
inroads into the contemporary market.
The title track is a 12 minute excursion.

FREE FALL

DIXIE DREGS—Capricorn CP 0189 (WB) (6.98)

A new instrumental outfit of considerable
depth and versatility, the quintet dis-
plays an adept touch when handling
rock (“Cruise Control”), country (““Moe
Down”) or Mahavishnu Orchestra-type

jazz (“Wages Of Weirdness”). It is the

latter style that the group concentrates

on for the most part.

PROMISE ME THE MOON

DAVID SANBORN BAND—WSB BS 3051 (6.98)

The sax man’s third Ip for the label has
more vocals than previous outings by
the group who is a source for much in-
spiration in the way of muscianship and
songwriting. Guitarist Hiram Bullock’s
subtle style is an important element in
the overall sound.

SMOOTH AS SILK

SILK—Prelude PRL 12145 (6.98)

Sitk has a slick sound that is geared for
the discos with both ballads and storm-
ing uptempo numbers given better than
average vocal readings and sympa-
thetic accompaniment from a group of
Memphis musicians. The two part “Party”
is a rousing six minutes.

TURN ON THE LIGHTS—BE HAPPY

KELLEE PATTERSON—Shady Brook SB 33-007. (6.98)
The songstress benefits by a set of lavish
arrangements by Larry Farrow who also
wrote the material with Carolyn Johns.
Most of Patterson’s material has a
danceable groove in the rhythms, but
with “Turn On The Lights,” she goes the
Donna Summer route with a sensuous

vocal throughout nearly eight minutes.

THE FANTASTIC CHI-LITES

THE CHI-LITES—Mercury SRM-1-1147 (6.98)

The venerable r&b group has lost none
of its edge over the years as it shows
here with an exceptional selection of
ballads and mid-tempo songs. Stevie
Wonder contributes harmonica to “If |
Had A Girl” while Chuck Jackson and
Marvin Yancy's “I've Got Love On My
Mind” is given an outstanding treatment.
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~ for him.
“Cat Scratch Fever”
New Ted Nugent.
You're gonna catch it.
On Epic Records and Tapes.

A Joint Production of

Lew Futterman, Tom Werman and Cliff Davies
for the Next City Corporation.
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There’s
no antidote
for him.

“Cat Scratch Fever”
NewTed Nugent

You're gonna catch it.
On Epic Records and Tapes.

Direction: David Krebs, Steve Leber
and Mel Baister for Leber Krebs, Inc.,
65 West 55th Street, New York, N.Y. 10019




DIAL®GUE
Frank & Maurer on The Roadshow Story

By CHRIS GORDON

Q. ¥

Sid Maurer {left), Fred Frank
B Fred Frank and Sid Maurer, the co-presidents of Roadshow Records,
bring to the label extensive experience in various aspects of the
record industry. Frank was formerly a promotion executive at Epic,
and a producer of Ip promotional films, while Maurer's background
includes the production of album cover graphics. Additionally, he
has served as personal manager to such artists as Donovan and Rich-
ard Harris. Together, the two run Roadshow, which currently has a
nearly solid gold track record. Their first group was BT Express, who
produced two gold albums and two gold singles for the label. Next
came Brass Construction, who had one gold and one platinum Ip.
Their current roster of artists includes Enchantment, whose first album
has gotten off to a strong start, and Grammy winner Shirley Caesar,
whose first album for the label is being readied for release. Road-
show, distributed through United Artists, maintains its own promotion
field force, its own art department and even a management and de-
velopment team for its artists. In the following Dialogue, Frank and
Maurer discuss not only the development and organization of Road-
show, but the problems facing the independent record label as well.

Record World: How long has Roadshow Records been in operation?

Fred Frank: As an independent company only a couple of years.
But we've been in business for about five years. We spent several
years releasing records with the Roadshow logo while we were at
Scepter Records.

RW: What was the legal trouble you had with the name ‘“Road-
show’’?

Frank: The only problem we had was when we started making
records, we went for a label deal with CBS. Instead of getting a label
we got a logo. That's when Roadshow was in limbo. Then we went
to work with UA. We wanted a label, we wanted to continue build-
ing what we had started with Scepter. The problem with Columbia
was that we wanted to be independent. We didn’t want to be strictly
a ““custom” label.

RW: What was the nature of your deal with Scepter?

Frank: The deal with Scepter was as soon as we sold one million
units we’'d have our label. “Do It 'Till You're Satisfied” by B.T.
Express, our first release, sold a million seven hundred thousand,
so we had our own identity after our first record.

RW: How do two people with backgrounds as diverse as yours
-—one coming from promotion work at CBS and the other from
running a graphics studio and being a personal manager—get
together to start a company?

Sid Maurer: | know Freddie from back in the days when | had
the art studio. One of my accounts at the time was Epic Records,
where he worked. At that time Epic was a relatively small company.
I did the graphics, album covers, art work, the whole shot. That's
when | met Freddie. Management came out of the blue. In a day
when everyone was wearing ties, | ran into this guy who was wear-
ing a flowing gown and was into graphics. | took him back to my
studio to hang out. The guy turned out to be Donovan, who was
my first big client as a manager.

Frank: He being Donovan’s manager and me working at Epic really

kept us in tight communication. In those days there wasn't the huge
promotion staff at Epic that there is now. So for me to have any
real impact | had to stick real close to managers, like Sidney.

Maurer: Fred broke Donovan. One of the things that he pulled
off was when Donovan was appearing at the Hollywood Bowl. One
night in England we were planning a campaign. Donovan said he’d
really like to paint a billboard. So when he came to the States he
painted a billboard with thousands of kids in the street watching.
Fred shot a film of this and it became a great promotion

Frank: For continuity purposes, when 1 left CBS | was really frus-
trated about the business. Being in a position there for seven years,
having nothing but success and going nowhere, really brought me
down about the business. So | left and started a company called
Records On Film. | would take a group with a hit record, or a good
record that was about to become a hit, and make a film of it. At

-that time there were about 40 local music television shows across

the country. | would use these films for promotion because it was
easier to get the films aired than the records in many places. Also
the films had much greater impact. We did this for 105 records
and got 20 number one records.

RW: How did you go from that back into records?

Frank: | had always felt that if | had a shot | could show every-
one what we could do. We said to ourselves several years ago that
we could create our own record company that is a sales and mar-
keting organization that is totally efficient at taking a record from
production to the stores. We feit we could do this without the aid
of the manufacturer, and that’'s what we do today. We promote, we
merchandise, we market and we publicize. In short we do every-
thing that any of the major companies does, only we do it better.
We have to, we're smaller. In this company the right hand always
knows what the left is doing. That's why UA, which distributes our
product, gives us to much autonomy.

... . we manage almost all of our acts.
“ In fact at this moment we manage all ”
but one of them.

ORI,
T T T TS

Maurer: Another thing we do is that we manage almost all of
our acts. In fact at this moment we manage all but one of them.

Frank: But we have total input regardless of whether we manage
them or not. Enchantment is a good example. Their single just
came off 600,000 units. The album to date is 150,000 units. Their
first release. Any big company would have told us we were crazy
to break a black group right now. But we do nothing but break
new acts. The whole thing is execution, and booking is part of that.
There’s such a close harmony here because we handle all the aspects
ourselves, so we're much more efficient than if we jobbed things out.
None of what we do is really difficult, it's just execution. We do
what Vince Lombardi did: we decide if we want to pass or kick,
and then we just go ahead and do it as well as we can,

Maurer: Communications here are very tight. It's not like a big
company where it takes days to get back to somebody. Here it’s a
matter of minutes. For example, Enchantment is going to be in Florida
next week, so we decided to have a T-shirt give-away at some radio
stations on their tour. Well, we came up with that idea last week
and the shirts were delivered yesterday.

RW: Do you have access to UA’s promotion staff as well?

Frank: Absolutely. This Florida thing is a good example. UA has
a division where they communicate directly with the smaller dealers,
the “mom and pop’ stores. Of course the regional guys cover the
big one-stops and distributors, but they have this separate part of
their organization which gets involved in merchandising at the
smaller outlets. These guys are helping us out in Florida on Enchant-
ment. We probably could cover it ourselves, but the extra cover-
age is a big help. We're very careful not to ask for help on a record
that looks like it’ll die, but UA knows we’re on top of Enchantment

(Continued on page 62)
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A MESSAGE TO ALL RADIO PROGRAMMERS AND DJ’S:

GIVE A

LITTLE BIT®

SUPERTRAMP

“GIVE A LITTLE BIT”

A few weeks ago we released “Give A Little Bit”
from the new Supertramp album for a number of very

strong reasons.
In spite of them, “Give A Little Bit” is not getting

the amount of adds or picks or plays 1t deserves.
Listen toit again. Thisisa MAJOR HIT RECORD

from a SUPERSTAR GROUP. Don’t let it get away.
Give a little bit.

SUPERTRAMP "GIVE A LITTLE BIT”
THE NEW SINGLE.ON A&M RECORDS

From the album "Even In The Quietest Moments... sr631  Produced by Supertramp

AmericanRadiaHicstansCom.



1977 Motown Record Corporation

AN

MOTOWN"

M-1418F

KH]J Los Angeles WMIX Miami

WKIX Raleigh WLAC Nashville

WQXI Atlanta KSLQ St. Louis WPGC Washington D.C.
Z93 Atlanta CKLW Detroit WCAO Baltimore
WBBQ Augusta WDRQ Detroit WAVZ New Haven

WCUE Akron
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ket Playlists

areas.

Stations:
 RWIV

WEAQ WGUY WJBQ WJON WOW KCPX
KDWB KEWI KFYR KGW KING KJR KJRB
KKLS KKXL KMGK KSTP KVOX

i Tendency:

Pop sounding records, late on R & B cross-
overs, consider Country crossovers semi-
early, react to influence of racks and juke
boxes.

- Last  This
Week: Week:

1 1 Fleetwood Mac
5 2 Alan O'Day
2 3 Bill Conti
8 4 Barry Manilow
3 5 Andrew Gold
4 6 Stevie Wonder
7 7 Marshall Tucker
12 8 Jimmy Buffett
9 9 Steve Miller
10 10 Foreigner
11 11 Peter McCann
19 12 Eagles
18 13 Peter Frampton
14 14 Kenny Rogers
6 15 Leo Sayer
13 16 KC & The Sunshine Band
24 17 Andy Gibb
16 18 Dean Friedman
20 19 Hall & Oates
21 20 ABBA
23 21 Rita Coolidge
A 22 England Dan &
John Ford Coley
25 23 Stephen Bishop
Ex 24 Shaun Cassidy
A 25 Waylon Jennings
Adds: Crosby, Stills & Nash
Alice Cooper
+ Heart
Extras: Barbra Streisand
LP Cuts: None
Also Possible: 1;231%8;}’1;:
Boston

Hottest:

Country Crossovers:

None

WNOE WTIX KCBQ KERN KEZY KHJ
KIIS-FM KILT KNOE KRBE KSLY B100
K100 10Q

R & B and Country influences, will test
records early, good retail coverage.

RWVI

KAAY KAKC KFJZ KLIF KLUE KRIZ KNUS
KTLK KTKT KXKX

Racked area, late on R & B product, strong
MOR influences.

Last This
Week: Week: ,

Last This
Week: Week:
1 1 Fleetwood Mac
2 2 Bill Conti/Maynard
Ferguson
4 3 Marvin Gaye
5 4 Alan O’Day
3 5 KC & The Sunshine Band
8 6 Steve Miller
7 7 Andrew Gold
10 8 Eagles
6 9 Stevie Wonder
14 10 Peter Frampton
24 11 Shaun Cassidy
9 12 Leo Sayer
16 13 Jimmy Buffett
11 14 Joe Tex
15 15 Addrisi Brothers
17 16 Marshall Tucker
19 17 TForeigner
21 18 Barry Manilow
22 19 Andy Gibb
12 20 Kenny Rogers
13 21 Eagles (old)
25 22 Peter McCann |
20 23 Glen Campbell
18 24 Hall & Oates
A 25 Barbra Streisand

Adds: Waylon Jennings
Rod Stewart
Alice Cooper

+ Boston
Extras: Pablo Cruise |

Rita Coolidge

LP Cuts: Supertramp (Give)

ELO (Telephone)

England Dan &
John Ford Coley
Sylvers
Crosby, Stills & Nash ’

Also Possible:

Teen:
Bay City Rollers

AmenicanRadiakicstansom

1 1 Fleetwood Mac
2 2 Bill Conti
3 3 Stevie Wonder
4 4 KC & The Sunshine Band
8 5 Eagles
6 6 Alan O’Day |
5 7 Leo Sayer
10 8 Andrew Gold |
20 9 Rita Coolidge |
13 10 Jimmy Buffett
7 11 Climax Blues Band
15 12 Marvin Gaye |
18 13 Steve Miller
12 14 Kenny Rogers
24 15 Peter Frampton
17 16 Waylon Jennings
9 17 Boz Scaggs [
19 18 Marshall Tucker
11 19 Atlanta Rhythm Section |
A 20 Shaun Cassidy
23 21 Foreigner
25 22 Barbra Streisand
14 23 Eagles (old)
16 24 Hall & Oates (old)
21 25 Jennifer Warnes
A 26 Pablo Cruise
A 27 Neil Sedaka
Adds: None
Extras: e Bros.
Andy Gibb 4
England Dan & |
John Ford Coley
+ Rod Stewart (Georgie |
LP Cuts: ELO (Telep}fone) gie)
Also Possible: Hall & Oates

Peter McCann
Bay City Rollers
Sylvers

LP Cuts:

Commodores (Brickhouse)
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OUR LOVE THE DELLS/Mercury 73909 {Six Strings, BMI)

SUPERMAN CEL| BEE & THE BUZZY BUNCH/APA 17000 (T.K.)
(Peer Intl., BMI}

SPANISH WINE LOU CHRISTIE/Misong Intl. MB 10959 {RCA)
{Hudson Bay, BMI)

ON AND ON STEPHEN BISHOP/ABC 12269 [Stephen Bishop, BMI)

AFTER YOU LOVE ME, WHY DO YOU LEAVE ME HARQOLD MELVIN AND
THE BLUE NOTES FEATURING SHARON PAIGE/ABC 12268
{Hal-Mel/Mighty Three, BMI)

THIS WILL BE A NIGHT TO REMEMBER EDDIE HOLMAN/Salsoul 2026
{Lucky Three-Burma East, BMI)

PICKING UP THE PIECES OF MY LIFE MAC DAVIS/Columbia 3 10535
[Song Painter, BMI)

NOW DO-U-WANTA DANCE GRAHAM CENTRAL STATION/Warner Bros.
WBS 8378 (Nineteen Eighty-Foe, BMI)

THE DOODLE SONG FRANKIE MILLER'S FULL HOUSE/ChrysaIis 2145
[Chrysalis, ASCAP)

SMOKE FROM A DISTANT FIRE THE SANFORD-TOWNSEND BAND/Warner
Bros. WBS 8370 (Salmon/Mulhan/Unichappell/Turkey Tunes, BMI)

SLOW DANCIN' JOHNNY RIVERS/Soul City 008 (WB, ASCAP)

DON'T TURN THE LIGHT OUT CLIFF RICHARD/Rocket 40724 [MCA)
{Almo/Big Secret, ASCAP)

SHOW ME LOVE CURTIS MAYFIELD/Curtom 0125 {WB) (Mayfield, BMI}

DON'T WORRY BABY B. J. THOMAS/MCA 40735 (Irving, BMI)

LIGHT OF A CLEAR BLUE MORNING DOLLY PARTON/RCA PB 10935
{Velvet, Apple, BMI|

HERE COMES SUMMER WILD FIRE/Casablanca NB 885 (Jule, ASCAP)

WHAT A SOUND HENRY GROSS/Lifesong 45025 [Blendingwell, ASCAP)

FEVER OF LOVE SWEET/Ccpifol P 4209 (Sweet/WB, ASCAP)

WALK RIGHT IN DR. HOOK/Capitol P 4423 (Peer International Corp. BMI}

BREAK IT TO ME GENTLY ARETHA FRANKLIN/Atlantic 3393 (Red Bullet,
ASCAP/Begonia Melodies, Unichappell, BMI)

WATER SIGN GARY WRIGHT/Warner Bros. WBS 8383 {High Wave/WB,
ASCAP)

CHICAGO KIKI DEE/Rocket 40739 [MCA) (Pi-Gem/Darnoc, ASCAP)

NEVER HAD A LADY BEFORE BURTON CUMMINGS/Portrait 6 70003
(Shillelagh, BMI}

SMOKY MOUNTAIN, LOG CABIN JONES WINTER BROTHERS/Atco 7082
{Clovercroft, BMI)

LOVING YOU—LOSING YOU PHYLLIS HYMAN/Buddah 567
{Mighty Three, BMI)

CAN | STAY ANDY ADAMS & EGG CREAM/PyramId P 8012 {Roulette}
[Planetary/Karolenn, ASCAP)

ENJOY AND GET IT ON ZZ TOP/London 5N 252 (Hamstein, BMI)

IT'S A CRAZY WORLD MAC McANALLY/Ariola America P 7665 {Capitol}
{I've Got the Music, ASCAP)

FLOAT ON FLOATERS/ABC 12284 [ABC/Dunhill, BMI/Wood Songs, BMI}

LET ME LOVE YOU ONCE BEFORE YOU GO DUSTY SPRINGFIELD/
United Artists XW 1006 {Almo, ASCAP)

SING IT, SHOUT IT STARZ/Capitol P 4434 {Rock Steady/Starzongs/
Rick-A-Rock, ASCAP)

SING FOR YOU BEAVERTEETH/RCA PB 10986 (Stansell, BM!)

IF IT'S THE LAST THING | DO THELMA HOUSTON/Tamla T 54283 F
{Motown) (Chappell, ASCAP)

A REAL MOTHER FOR YA JOHNNY GUITAR WATSON/DJM 1024
{Ambherst) (Vir-Jon, BMI)

DO WHAT YOU WANNA DO T CONNECTION/Dash 5032 (T.K.)
{Sherlyn, Decibel, BMI)

SAVED BY THE GRACE OF YOUR LOVE SONS OF CHAMPLIN/ Ariola
America P 7664 (Capitol) {Patramoni/Drunken Boat, BMI)

SUNSHINE ENCHANTMENT/United Artists XW991 Y (Desert Moon/
Willow Girl, BMI)

ROCK 'N' ROLL ROUGH DIAMOND/Island 087 (WB, ASCAP)
DISCO TRAIN JERRY RIX/AVI AVIS 131 {Sounds of Jupiter, BMI}
ONCE I'VE BEEN THERE NORMAN CONNORS/Buddah 570 (Hot Stuff, BMI)

FEEL LIKE DANCIN' OLIVER SAINE/Abet 9472 (Nashboro)
{Exellorec/Saico, BMI)

YOU GOT TO KNOW BETTER TOUCH OF CLASS/Midsong Intl. MB 10754
{(RCA) (Diagonal/Ask Me, BMI}

FANFARE FOR THE COMMON MAN EMERSON, LAKE & PALMER/
Atlantic 3398 {Boosey & Hawkes, ASCAP)

KEEP THAT SAME OLD FEELING SIDE EFFECT/Famasy 792
{Four Knights, BMI)

IT WAS ALMOST LIKE A SONG RONNIE MILSAP/RCA PB 10977
[Chess/Cass David, ASCAP)

THE RUNAWAY GALLAGHER & LYLE/A&M 1932 {Irving, BMI)
BODY VIBES OHIO PLAYERS/Mercury 73913 {Play One/Unichappell, BMI)
DO IT FOR ME JENNIFER/Motown M 1417 F [Hughes, LIAD)

ALL THE KIDS ON THE STREET HOLLYWOQD STARS/Arista SP 6
[8th Power/Screen Gems/Bad Boy, BMI)

WE'RE STILL TOGETHER PEACHES & HERB/MCA 40701 (Warner-
Tamerlane/Van McCoy, BMI}

T o 3 o

ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER, LICENSEE

AIN'T GONNA, BUMP (WITH NO BIG FAT
WOMAN) Buddy Killen (Tree, BMI) ... 15
ALL YOU GET FROM LOVE IS A LOVE
SONG Richard Carpenter (Hampstead

Heath, ASCAP) ... 70
AMARILLO George Martin (Neil Sedaka,

BMID oo 69
ANGEL IN YOUR ARMS Clayton lvey,

Terry Woodford (Song Tailors, BMI/

I've Got The Music, ASCAP) ............ 19

ARIEL Bob Stevens {Blendingwell, ASCAP) 37

BACK TOGETHER AGAIN (Christopher
Bond (Unichappell, BMI)

BARRACUDA Mike Flicker (Wilsongs/
Know/Play My Music, ASCAP)

BEST OF MY LOVE Maurice White (Saggi-
fire, BMI/Steelchest, ASCAP)

BLACK BETTY Kasenetz-Katz (Tro-
Folkways, BMI)

CALLING DR. LOVE Eddie Kramer (Cafe
Americana/Kiss Songs, ASCAP) ... . 51

COULDN’T GET IT RIGHT Climax Blues
Band (Bleu Disque/Jiru/Air) (London) 23

DA DOO RON RON Michael Lloyd Trio/

Mother Bertha, BMI) ... .
DANCING QUEEN Benny Andersson &

Bjorn Ulvaeus {(Countess, BMI) .. ... 76
DO YOU WANNA MAKE LOVE Hal

Yoergler (American Broadcasting,

ASCAP) i 24

DON’T GIVE UP ON US Tony MacCauley
(Almo/MacCauley, ASCAP)

DREAMS Fleetwood Mac with Richard
Dashut & Ken Caillat (Gentoo/Welsh
Witch, BMI{

EASY James Carmlchael roup (Jobete/
Commodores Entertainment, ASCAP) ... 44
EVERYBODY BE DANCIN’ Bruce Blackman
& Mike Clark (Brother Bill’s, ASCAP) ... 73

FEELS LIKE THE FIRST TIME John Sinclair
& Gary Lyons (Somerset/Evansongs,
ASCAP) i 9

GIVE A LITTLE BIT Supertramp (Almo/
Delicate, ASCAP) .......ocooooiiii 65

GOIN’ IN WITH MY EYES OPEN Tony
MacCauley (Almo/MacCauley, ASCAP).... 57

GONNA FLY NOW (THEME FROM 'ROCKY")
Bill Conti (UA, ASCAP; Unart, BMI). 4

GONNA FLY NOW (THEME FROM 'ROCKY’)
Jay Chattaway (UA, ASCAP, Unart, BMI) 39

GOOD THING MAN Monk Higgins (ICA,
ASCAP) it

GOT TO GIVE IT UP Tommy LiPuma
(Almo, ASCAP) ..o, 1

HANDY MAN Peter Asher (Unart, BMI) 75
HEARD IT IN A LOVE SONG Paul

Hornsby (No Exit, BMI) ... .. 16
HELLO STRANGER Freddie Perren

(Cotillion/Braintree/Lovelane, BMI).... 53
HIGH SCHOOL DANCE Freddie Perren,

(Rosy, ASCAP) 13
HOLLYWOOD Rufus (

ASCAP) i 36
HOTEL CALIFORNIA Bill Szymczyk

(Pub. not listed) ......ocoovevvviiieeeeee 17

| DON'T LOVE YOU ANYMORE Gamble
& Huff (Mighty Three, BMI)
! GOTTA KEEP DANCIN’ Dick Griffy &
Clarence McDonald (Carrific, ASCAP) ... 99
| JUST WANT TO BE YOUR EVERYTHING
B. Gibb-A. Galuten-K. Richardson

(Stigwood-Unichappell, BMI) ... 22
I'M GOING DOWN Norman Whitfield
(Duchess, BMI) ... 64
I'M IN YOU Peter Frampton (Almo/
Fram-Dee, ASCAP) . ...« ... 20
I'M YOUR BOOIE MAN CaSEY/Flnch
(Sherlyn, Harrick, BMI) ... 3
IT FEELS SO GOOD (TO BE LOVED SO
BAD) The Manhattans Co./Bobby Martin
(Razzle Dazzle, BMI} ... 81
IT'S SAD TO BELONG Kyle Lehning
{Famous, Ironside, ASCAP) .. 34
I'VE GOT LOVE ON MmY MIND Chuck
Jackson and Marvin Yancy (Jay's
Ent./Chappell & Co., ASCAP) ... 46
| WANNA GET NEXT TO YOU Norman
Whitfield (Duchess, BMI) ................ 54
JET AIRLINER Steve Miller (Sailor/No
Thought, ASCAP) 12

JUKE BOX MUSIC R.D. Davies
PRS) o 21

JUST A SONG BEFORE | GO Crosby-
Stills-Nash- R. Albert-H. Albert (Thin

Ice, ASCAP) .....ccoommiiiiiiiiiieiie, 72
KNOWING ME KNOWING YOU Benny
é\la?ersson & Bjorn Ulvaeus (Countless,

........................................................... 31

LADY (PUT THE LIGHT ON ME) Eddie
Kramer (Utopia Music/Dejamus, ASCAP) 88
LIDO SHUFFLE Joe Wisseret (Boz Scaggs/

Hudmar, ASCAP) ... ... 49
LIFE IN THE FAST LANE Bill Szymczyk

{pub. not listed) ... 18
LIVIN’ IN THE LIFE Isle

(Bovina, ASCAP) ... 86

LONELY BOY Peter Asher (Luckyu, BMI}... é
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LOOKS LIKE WE MADE IT Ron Dante &

Barry Manilow (Irving, BMI) .. 14
LOVIN IS REALLY MY GAME (PT
Jerry Peters (Interior, BMI) ... .. 95
LOVE’S GROWN DEEP Kenny Nolan &
Charles Calello (Sound of Nolan/
Chelsea, BMI) ..o 35
LUCILLE Larry Butler {Brougham Hall/
Andite Invasion BMI) ... n
LUCKENBACH, TEXAS Chips Moman
(Baby Chick, BMI)} ... 32
MAINSTREET B. Seger & Muscle Shoals
Rhythm Section (Gear, ASCAP) ............ 47
MARGARITAVILLE Norbert Putman
(Coral Reefer, BMI) ... 21
MY HEART BELONGS TO ME Gary Klein
and Charlie Calello (Kiki/Koppleman
Bandier, BMI} ... 33
NEON NITES Buddy Buie (Low-Sal, BMI) .... 87
ON THE BORDER Alan Parsons (Dick
James, BMI) ... 68
ONLY THE LUCKY Buckingham-Nicks-
Scott-Egan (Deluxe/Swell/Sedak, ASCAP) 97
PEACE OF MIND John Boylan and Tom
Scholz (Pure Songs, Administered by
Colgems-EMI, BMI) ... 41
PEOPLE IN LOVE (Produced by Group)
{Man-Ken, BMI) . .. 94
RICH GIRL Chrnstopher Bond (Unlchappell
BMIY e 45
RIDIN’ THE STORM OUT John Strenach
& REO Speedwagon (The Emp. Co., BMI) 98
RIGHT TIME OF THE NIGHT Jim Ed
Norman (American Broadcasting, ASCAP) 52
RUNAWAY Paul A. Rothschild (Vicki/
Belinda, BMI} .. ... 67
SAVE ME Denny Diante (Almo, ASCAP) ... 79
SAVE ME Joel Diamond {Almo, ASCAP) ... 90
SEA SIDE WOMAN Paul MacCartney
(MPL Comm. Inc. BMI) ... )
SEE YOU WHEN | GIT THERE Kenneth
Gamble & Leon Huff {Mighty Three),
BMI) 93
SHOW YOU THE WAY TO GO Kenneth
Gamble & Leon Huff (Mighty Three,
BMI) 60
SIR DUKE Stevie Wonder (Jobete/Black
Bull, ASCAP)
SLIDE Jeff Dixon (Spurtree, BMI) . 74
SLOW DANCING (DON'T TURN ME ON)
Norbert Putnam (Music Man/Flying
Addrisi, BMI) ... 25
SLOW DOWN Rupert
Rocket, ASCAP) ... 66
SO HIGH (ROCK ME BABY AND ROLL
ME AWAY) D. Mason & R. Nevison
(Almo/Jacon, ASCAP) ... ... 96
SO IN TO YOU Buddy Buie (Low-Sal, BMI) 71
SOLSBURY HILL Bob Ezrin (Run It/
Ear Pieces, BMI) ... 80
SOUTHERN NIGHTS Gary Klein (Warner
Tamerlane/Marsaint, BMI) ... 27
SPIRIT IN THE NIGHT Manfred Mann &
Earth Band (Laurel Canyon, ASCAP) ... 43
TELEPHONE LINE Jeff Lynne (Unart/Jet,
BMI) i 87
TELEPHONE MAN Jim Rutledge, Boomer
Castleman (Castleridge, BMI) .............. 56
THE KILLING OF GEORGIE (PART | & Il)
Tom Dowd (Cock & Trumpet, ASCAP) ... 55
THE PRETENDER Jon landau (Swallow
Turn, WB, ASCAP) .. ... 82
THE THINGS WE DO FOR LOVE lOcc
(Man-Ken, BMI) J SRS
THIS | SWEAR Leo Graham (Buttermilk
Sky/Content/Alyn, BMI) ... 100
TRYING TO LOVE TWO William Bell &
Paul Mitchell (Bell-Kat, Belinda, BMI).... 59
UNDERCOVER ANGEL Steve Barri &
Michael Omartian (Warner Bros.,
ASCAP) oot 5
UPTOWN FESTIVAL Simon Soussan
(Jobete, ASCAP; Stone Agate, BMI} ... 77
WATCH CLOSELY NOW Barbra Streisand
& Phil Ramone (First Artists/Emanuel/
20th Century, ASCAP) ... 58
WATCHA GONNA DO? Bill Schnee
(Irving/Pablo Cruise, BMI) ........... 26
WHEN | NEED YOU Richard Perry
(Un|chappeII/Begon|a/AIbert Hammond,
ASCAP) oo 8
WHILE I’'M ALONE Frankie Beverly
(Pecle, BMI) wooooorrooeooeereeeooe 89
WHODUNIT Freddie Perren (Bull Pen/
Perren-Vibes, BMI/ASCAP) ... 48
YOU AND ME Bob Ezrin (Ezra/Early
Frost, BMI) ... 38
YOU MADE ME BELIEVE IN MAGIC
Harry Maslin (Chrysalis, ASCAP) ... 50
(YOUR LOVE HAS LIFTED ME) HIGHER
& HIGHER David Anderle (Chevis-
Warner Tamerlane/BRC, BMI) ... 29
YOU’RE MOVING OUT TODAY Tom Dowd
(Divine Ltd., Begonia Melodies,
Unichappell, Fedora, BMI} ............... 84
YOU’RE MY WORLD Kim Fowley &
Earle Mankey (Chappell & Co./Group
Editoriale/Ariston, BMI, ASCAP) ......... 42
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Love On The Mind Leads To

Natalie’s Second Single
From Her Latest Gold Album

Produced by Chuck Jackson and Marvin Yancy

€




A&M Records 1s happy to announce
a new single
by

Cat Stevens.

CAT STEVENS,

v

(
\

-
—

remember the ofa\(s of the

Old Schosélyard

FROM THE GOLD ALBUM
Z / T O...

On A&M Records & Tapes =

Produced by Cat Stevens with David Kershenbaum




THE RADI&> MARKE

Record World Suggested Mat

Based on airplay and sales in similar behavioral

Stations:
RWI RWII

WABC WAVZ WBBF WCAO WDRC WFIL WAAY WABB WAIR WAKY WAUG WBBQ

WICC WIFI WKBW WPEZ WPGC WPIX WBSR WERC WFLB WFLI WGLF WGSV

WPRO-FM WQAM WRKO WVBF KDON | WHBQ WHHY WISE WJDX WKIX WLAC

KFRC KYA KYNO Y100 13Q 14ZYQ 99X IWMAK WMPS WORD WQXI WRFC WRJZ
WSGA BJ105 CK101 98Q Z93

RW III

WCOL WCUE WDRQ WGCL WLS WMET
WNDE WOKY WSAI WZUU KBEQ KSLQ
KXOK CKLW Q102

Strong R & B influence. Last on Country Early on product, strong sales influence
hits, strong retail influence, MOR potential. from both R & B and Country records.
Last This Last This
Week: Week: Week: Week:
1 1 Fleetwood Mac 1 1 Fleetwood Mac
2 2 Bill Conti 2 2 Marvin Gaye
5 3 Marvin Gaye 4 3 Alan O’Day
4 4 Stevie Wonder 5 4 Bill Conti
7 5 Alan O’Day 3 5 KC & The Sunshine Band
3 6 KC & The Sunshine Band 9 6 Jimmy Buffett
9 7 Shaun Cassidy 7 7 Waylon Jennings
6 8 Andrew Gold 10 8 Rita Coolidge
13 9 Peter Frampton 6 9 Stevie Wonder
12 10 Barry Manilow 13 10 Eagles
11 11 Kenny Rogers 18 11 Shaun Cassidy
14 12 Eagles 8 12 Kenny Rogers
8 13 Leo Sayer 15 13 Sylvers
15 14 Hot 14 14 Steve Miller
16 15 Foreigner 16 15 Peter McCann
19 16 Marshall Tucker 17 16 Andy Gibb
20 17 Steve Miller 20 17 England Dan
10 18 Tavares 21 18 Barry Manilow
22 19 Joe Tex 22 19 Peter Frampton
18 20 Climax Blues Band 11 20 Andrew Gold
23 21 Barbra Streisand 12 21 Foreigner
A 22 Sylvers 19 22 Marshall Tucker
A 23 ABBA 29 23 Meri Wilson
A 24 Peter McCann 26 24 ABBA
A 25 Helen Reddy 23 25 Dean Friedman
27 26 Hall & Oates
Adds: England Dan & 30 27 Pablo Cruise
. John Ford Coley A 28 Commodores
'l[s'l;nmC};tB‘i'g)eﬁter A 29 Barbra Streisand
y Lty s AP 30 James Taylor
i + Emotions
Extras: ﬁ‘;gIS_'tG‘bb Adds: Alicetgooper
Rod Stewart Extras:; Boston
Carpenters
LP Cuts; Boston (Peace) Ei’;g‘ﬁ:&art
Commodores (Brick)
LP Cuts: Heart (Barracuda)
. Atlanta Rhythm Section
Also Possible: Pablo Cruise (Neon)
gllce .C%)P.el' Commodores (Brick)
T:gg;'ePear‘llctltergrass Also Possible: g:g;‘i‘g'é %dtii}ﬁr& A
Commodores

: : Elvis Presley Barbra Streisand
H t t t Rita Coolidge Bay City Rollers Teddy Pendergrass
otiest:
[ J

Rock n Roll: Adult:

Ram Jam James Taylor

AmerieaniRadioHistaonsCon:

Much exposure for Rock & Roll. R & B
crossovers active. Late on MOR product &
Country.

Last This
Week: Week:
5 1 Shaun Cassidy
3 2 Fleetwood Mac
2 3 Bill Conti
1 4 Stevie Wonder
11 5 Barry Manilow
6 6 Sylvers
7 7 Marvin Gaye
9 8 Alan O’Day
10 9 Foreigner
12 10 Steve Miller
16 11 Peter Frampton
14 12 Eagles
| 4 13 KC & The Sunshine Band
8 14 Andrew Gold
13 15 Kenny Rogers
15 16 Leo Sayer
24 17 Peter McCann
18 18 Hall & Oates
17 19 Glen Campbell
23 20 Jimmy Buffett
20 21 Addrisi Bros.
19 22 Marshall Tucker
26 23 ABBA
21 24 Climax Blues Band
27 25 Alice Cooper
A 26 England Dan
30 27 Boston
A 28 Andy Gibb
A 29 Pablo Cruise
LP 30 Heart

Adds: Rita Coolidge
ds Bay City Rollers
Ram Jam

Extras: Isleys
Manhattans

Waylon Jennings
Commodores

: Supertramp (Give)
LP Cuts Commodores (Brick)

Also Possible: Dean Friedman
Slave

R&B Crossovers:

Emotions
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Another Go-Round for Perfomers Royalty

(Continued from page 4)
that month.

Commenters on the performers
copyright included the National
Association of Broadcasters, the
Recording Industry Association of
America, the Amusement and
Music Operators of America, the
Chicago Bar Association, Broad-
cast Music Inc., ABC, band-leader
Woody Herman, and even a
New Jersey man, Alan 1. Wally,
who described himself as the
president of the Record and Tape
Association of America.

Though none of the comments
offered up any new arrangements
for or against the royalty that was
first proposed in the early 1940s,
they did serve to neatly break
down the issues that the Copy-
right Office must tackle be-
fore recommending to Congress
whether or not the new fee
should be adopted. That report
is due on the first day of 1979.

Perhaps the most substantive
argument that proponents of the
new copyright will have to face
is that of Constitutionality, i.e.,
are performers and record manu-
facturers to be classed with the
“authors and creators” that the
Constitution says should be af-
forded protection?

“The concepts of creation and
authorship,” the NAB told the
Copyright Office, “are distinct
from the concept of perform-
ance.” The broadcasters’ associ-
ation argues that the contribu-
tions of musicians and their rec-
ord companies are not “‘original,”
the legal test for copyrightability.
As well, the Constitution says
that copyrights should be award-
ed for the purpose of “promot-
ing” creativity by insuring that
creators are paid for their works.
The NAB believes that no further
royalties are needed to ‘“‘pro-
mote’ the creation of recordings.

“The limited copyright” given
recordings to protect them from
piracy, the NAB wrote, was a
valid extension of copyright pro-
tection because it “‘prevented
losses to copyright owners”
from authorized recordings which
would have been sold in the
place of bootlegs.

The NAB predicts, on the basis
of past revenue figures, that
broadcasters would be paying
about $15.2 million yearly, if the
royalty were in effect now. That
figure, they say, comprises nearly
17 percent of the entire radio
industry’s pre-tax profit. The
broadcasters are unwilling to ab-
sorb such an added cost, it said.

The jukebox operators’ organi-
zation also came out against the
new royalty, as expected. The
AMOA said that it will be paying
about $7.4 million a year in royal-
ties, once the new performance
fee of $8 per box goes into ef-
fect next year, between perform-
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ance rights and mechanical fees
on the $70 million worth of rec-
ords that industry purchases every
year. The AMOA views the pro-
posed fee “‘apprehensively.” Any
additional fees, it said, would fur-
ther hurt the already ailing juke-
box business.

ABC Inc., while acknowledging
that it had a record division that
would profit from the new copy-
right, said it opposed the fee be-
cause “it is not necessary to in-
sure an adequate level of record
production and musical compo-
sition.” ABC owns 14 radio sta-
tions, as well as ABC Records.

The RIAA submitted the larg-
est paper of 34 received by the
Copyright Office. The RIAA’s re-
marks—pinpointing out the well-
worn arguments that have been
circling the performers rights is-
sue for so long—refuted the
broadcasters’ arguments point-
by-point, though they would not
have had an opportunity to see
them in advance.

The NAB had adopted a ““dou-
ble standard” for recording artists
and cable television, the RIAA
said. Performers and their record
companies were not due a copy-
right royalty for their work when
it is used for profit by radio sta-
tions (music is about 75 percent
of the average station’s program-
ming fare), while cable TV, the
NAB had argued, was liable for
performance payments to broad-
casters when they picked up over-
the-air signals for retransmission.

The Constitutionality of a per-
formers right has been upheld in-
directly in three different federal
cases, the RIAA pointed out:
Goldstein v. California (1973),
Capitol Records v. Mercury Rec-
ords (1955), and Shaab v. Klein-
dienst (1972). However, many le-
gal experts feel that the Consti-
tutionality question will not be
definitely resolved until Congress
passes a performers copyright and
it is challenged in the Supreme
Court.

As for the broadcasters’ peren-
nial argument that they in effect
would be ‘“taxed for the privi-

lege” of promoting record sales,
the RIAA concedes that radio ex-
posure may “help sell some (their
emphasis) recordings. It should be
just as apparent that sound re-
cordings provide valuable radio
programming material, which
sells advertising, builds station
audiences and increases station
equity.” And if broadcasters be-
lieve that they are ‘“doing a fa-
vor’’ for the manufacturers of re-
corded music by playing their
product, the RIAA points out that
the record industry spent nearly
$100 million last year on radio
and TV advertising.

The RIAA closes out its brief
for a new royalty by paralleling
the situation performers find
themselves in with author Alex
Haley and his all-time best-seller
book, “‘Roots.” Should Haley be
deprived of a performance royal-
ty from Roots, the RIAA asks,
rhetorically, because ABC's dra-
matization helped enhance the
book’s sales?

Joining the RIAA in support of
the new fee were the Chicago
Bar Association, 20th Century
Pictures, the AFL-CIO Profes-
sional Unions, the American Fed-
eration of Musicians, and the
American Federation of Televi-
sion and Radio Artists. BMI also
called for the enactment of the
new fee provided “that there is
no erosion of funds already set
aside for distribution to those
whom we represent,”” composers
and publishers, that is.

About a dozen small market
broadcasters also wrote the Copy-
right Office condemning the pro-
posed royalty as an “intolerable
burden” on limited revenues.
Perhaps the best representative
comment from this group came
in a short, two-line Mailgram re-
ceived, just as the deadline for
comments was about to fall, from
a Charlotte, Mich. station ope-
rator, Ralph S. Gregory of WCER-
AM-FM wrote: “Why are you con-
sidering another direct tax on
this industry? It is already hard
enough with the Federal Govern-
ment as a silent partner.”

Demons to Phonogram

The Demons were recently signed to a recording contract with Phonogram, Inc./
Mercury Records. Joining in the signing festivities are, from left: Jules Abramson,
senior vice president/marketing; Elliot Kidd, leader of the Demons; Craig Leon,

producer of the group's debut album,
vice president/general manager.

“The Demons;’ and Chorles Fach, executive

AmericanRadioHiston=Com

Piskunovs To Chappell

B NEW YORK—Marek and Alex
Piskunov have signed an exclu-
sive worldwide publishing
agreement with Chappell Music
for their pop music catalogue,
according to Frank Military, vice

president/creative of Chappell
Music Company.

Born in Odessa, Russia, the
Piskunovs emigrated to the

United States just four years ago.
The two, who are studying on
full Juilliard scholarships, will
play four concerts Oct. 29-Nov.
5 at the Kennedy Center in
Washington, D.C. with the
Washington National Orchestra
conducted by Rastropovich.

The Piskunovs plan to record
their own material. Negotiations
for a major label are currently
underway.

The music of Marek and Alex
Piskunov is published exclusively
by Chappel Music/Mir Music.
Management for the Piskunovs is
handled by Nan Pearlman and
Larry Cohen.

Capitol Promotes Franz

8l LOS ANGELES — Bhaskar Men-
on, president and chief executive
officer, Capitol [ndustries-EMI,
has announced that Robert L.
Franz will be elected corporate
vice president, personnel and in-
dustrial relations, effective july 1,
1977. Franz succeeds Barry E.
Kimmelman, who will join Screen
Gems-EMI Music, Inc. Franz will
report directly to Menon.

Franz joined Capitol in 1961 as
personnel manager at the Scran-
ton, Pennsylvania record factory.
Since then he has served in a va-
riety of employee relations posi-
tions and, most recently, as cor-
porate director of personnel and
industrial relations.

Onida To Buddah

W NEW YORK — Stella Onida
has been appointed album order
and service manager for Buddah
Records by Milton Sincoff, the

company’s vice president for
creative services and manufac-
turing.

Ms. Onida will be the Ip

liaison between Buddah and its
pressing plants. She will also be
responsible for album inventory
control and the production of
jackets as well as tapes. Ms.
Onida will also serve as overall
administrative executive assistant
to Sincoff.

Before coming to Buddah, Ms.
Onida was production manager at
ATV Records.

Front Line Relocates

B LOS ANGELES — Irving Azoff,
president of Front Line Manage-
ment, has announced the reloca-
tion of the company’s head-
quarters to 8380 Melrose Avenue,
Suite 307, Los Angeles.
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The hit single

Luckenbach
.Jexas’

[from the hit album

OL’ Waylon

APL/APS/APK1-2317

WILLIE

The bhit single

'I'm A Memory’

PB-10969

from the hit album

Before His Time

APL/APS/APK1-2210

NREGA Records

mericanRadigtiston, Com




A survey of NEW product sales
in the nation's leading retail outlets
listed alphabetically

.. & THE RETAIL REPORT

s WORLD

CAUGHT LIVE + 5
MOODY BLUES

London

TOP SALES
CAUGHT LIVE + 5—Moody
Blues—London
BARRY MANILOW LIVE—
Arista
CAT SCRATCH FEVER—Ted
Nugent—Epic

b

ABC/NATIONAL

A SONG—Neil Sedaka—Elektra
BARRY MANILOW LIVE—Avrista
BEE GEES. . . LIVE—RSO

FREE AS THE WIND—Crusaders
—ABC Blue Thumb

HURRY SUNDOWN—Outlaws
—Arista

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

LITTLE QUEEN—Heart—Portrait

LIVE AT LAST—Bette Midler—
Atlantic

NETHER LANDS—Dan Fogelberg
—Full Moon

TRAVELIN' AT THE SPEED OF
THOUGHT—O Jays—pPhila. Intl.

CAMELOT/NATIONAL

BARRY MANILOW LIVE—Arista

BEZ GEES. . .LIVE—Arista

BOOK OF DREAMS—Steve Miller
Band—~Capitol

CAT SCRATCH FEVER—Ted
Nugent—Epic

FOREIGNER—Atlantic

HURRY SUNDOWN—Outlaws—
Arista
1ZITSO—Cat Stevens—A&M

KENNY ROGERS—UA
LITTLE QUEEN—Heart—Portrait

NETHER LANDS—Dan Fogelberg—
Full Moon

HANDLEMAN/NATIONAL

A SONG—Neil Sedaka—Elektra

BARRY MANILOW LIVE—Arista

BEE GEES. . .LIVE—RSO

BEST OF FREDDY FENDER—
ABC Dot

CAUGHT LIVE 4+ 5—Moody Blues
—London

ENGELBERT SINGS FOR YOU—
Engelbert Humperdinck—London

LITTLE QUEEN—Heart—Portrait

REAR VIEW MIRROR—Starland
Vocal Band—Windsong

STAR WARS—20th Century
{Soundtrack)

TRAVELIN' AT THE SPEED OF
THOUGHT—O Jays—pPhila. Intl.

KORVETTES/NATIONAL

CAT SCRATCH FEVER—Ted
Nugent—Epic

CAUGHT LIVE 4+ 5—Moody
Blues—London

EXODUS—Bob Marley & the
Wailers—Island

GOLD PLATED—Climax Blues
Band—Sire

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

I'M IN YOU—-Peter Frampton
—A&M

KENNY ROGERS—UA

LIGHTS OUT—UFO—Chrysalis

NETHER LANDS—Dan Fogelberg
—Full Moon

NO SECOND CHANCE-—Charlie
—Jonus

MUSICLAND/NATIONAL

A MAN MUST CARRY ON—lJerry
Jeff Walker—MCA

A SONG—Neil Sedaka—Elektra

ANYTIME, ANYWHERE—Rita
Coolidge—A&M

BEE GEES. . .LIVE—RSO

HURRY SUNDOWN—-Outlaws—
Arista

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

LIVE AT LAST—Bette Midler—
Atlantic

NETHER LANDS—Dan Fogelberg
—Full Moon

STAR WARS—20th Century
{Original Soundtrack)

TRAVELIN’ AT THE SPEED OF
THOUGHT—O Jays—pPhila. Intl.

RECORD BAR/NATIONAL

A SONG—Neil Sedaka—Elektra

ANOTHER MOTHER FURTHER—
Mother's Finest—Epic

CAT SCRATCH FEVER—Ted
Nugent—Epic

CAUGHT LIVE 4+ 5—Moody
Blues—London

DANCIN’ MAN—Q—Epic

DECEPTIVE BENDS—1 Occ—
Mercury

DIXIE DREGS—WB

LIGHTS OUT—UFO—Chrysalis

PLAYIN' UP A STORM—Gregg
Allman Band—Capricorn

SPIRIT OF A WOMAN—American
Flyer—UA

KING KAROL/NEW YORK

ANNIE—Col {Original Cast)

BARRY MANILOW LIVE—Arista

FREE AS THE WIND—Crusaders
—ABC/Blue Thumb

LITTLE QUEEN—Heart—Portrait

MINK DEVILLE—Capitol

OL' WAYLON—Waylon Jennings
—RCA

RIGHT ON TIME—Brothers
Johnson—A&M

STAR WARS—20th Century
{soundtrack)

SWEET PASSION—Aretha
Franklin—Atlantic

TRANS-EUROPE EXPRESS—
Kraftwerk—Capitol

SAM GOODY/EAST COAST

ANNIE—Col (Original Cast)

BARRY MANILOW LIVE—Arista

CAUGHT LIVE + 5—Moody Blues
—London

EVEN [N THE QUIETEST MOMENTS
—Supertramp—AS&M

FOREIGNER—Atlantic

KENNY ROGERS—UA

LIVE AT LAST—Bette Midler—
Atlantic

OL' WAYLON—Waylon Jennings

—RCA

STAR WARS—20th Century
(Soundtrack)

TEDDY PENDERGRASS-—Phila. Intl.

FOR THE RECORD/
BALTIMORE

DEAN FRIEDMAN—Lifesong

EXODUS—Bob Marley & the
Wailers—tisland

GREATEST HITS—Richard Pryor
—WB

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

LOOK TO THE RAINBOW—AI
Jarreau—WB

P FUNK EARTH TOUR—Parliament
—Casablanca

SWEET PASSION—Aretha Franklin
—Atlantic

THE GREATEST—Arista
{Soundtrack)

TURN THIS MUTHA OUT—Idris
Muhammad—Kudu

WHAT THE WORLD IS COMING TO
—Dexter Wansel—Phila. Intl.

WAXIE MAXIE/

WASH., D.C.

A MAN MUST CARRY ON—Jerry
Jeff Walker—MCA

BOOK OF DREAMS—Steve Miller
Band—Capitol

DEAN FRIEDMAN-—Lifesong

DEVIL'S GUN—C.J. & Company—
Westbound

1ZITSO—Cat Stevens—A&M

LOOK TO THE RAINBOW —Al
Jarreau—WB

REAR VIEW MIRROR—Starland
Vocal Band—Windsong

SWEET PASSION—Aretha Franklin
——Atlantic

THE GREATEST—Arista (Original
Soundtrack)

TRAVELIN' AT THE SPEED OF
THOUGHT—O Jays—Phila. Intl.

FATHER'S & SUN'S/

MIDWEST
CAT SCRATCH FEVER—Ted
Nugent—Epic
CAUGHT LIVE + 5—Moody Blues
—London

FREE AS THE WIND—Crusaders
—ABC Blue Thumb

GREATEST HITS—Richard Pryor
—WB

HURRY SUNDOWN—Outlaws—
Arista

LIGHTS OUT—UFO—Chrysalis

NETHER LANDS—Dan Fogelberg
—Full Moon

PLAYIN' UP A STORM—Gregg
Allman Band——Capricorn

SIN AFTER SIN—Judas Priest—
Col

STAR WARS—20th Century

PEACHES/CLEVELAND

A PLACE IN THE SUN—Puablo
Cruise—A&M

BARRY MANILOW LIVE—Arista

BEE GEES. . . LIVE—RSO

CAT SCRATCH FEVER—Ted Nugent
—Epic

CAUGST LIVE 4 5-—Moody Blues
—London

EXODUS—Bob Marley & the
Wailers—Island

FREE AS THE WIND—Crusaders—
ABC Blue Thumb

LIFESTYLE—John Klemmer—ABC

NETHER LANDS—Dan Fogelberg
—Full Moon

UNMISTAKABLY LOU—Lou Rawls
—Phila. Intl.

PEACHES/DETROIT

ARE YOU SERIOUS-—Richard Pryor
—Laff

CAUGHT LIVE 4+ 5—Moody Blues
—London

DEVIL'S GUN—C.J. & Company
—Westbound

EXODUS—Bob Marley & the
Wailers—Island

I'M IN YOU—Peter Frampton—
A&M

LOOK TO THE RAINBOW—AI
Jarreau—WB

PLAYIN' UP A STORM—Gregg
Allman Band—Capricorn

SAY NO MORE—Les Dudek—Col

STAR WARS—20th Century
{Soundtrack]

SWEET PASSION—Aretha Franklin
—Atlantic

ONE OCTAVE HIGHER/
CHICAGO

BARRY MANILOW LIVE—Arista

CAUGHT LIVE 4+ 5—Moody Blues
—London

FRIENDS & STRANGERS—Ronnie
Laws—Blue Note

HURRY SUNDOWN—Outlaws—
Arista

I'M IN YOU—Peter Frampton—
A&M

JOYOUS—Pleasure—Fantasy

LIGHTS OUT—UFO—Chrysalis

LIVE—YOU GET WHAT YOU PLAY
FOR—REO Speedwagon—Epic

NETHER LANDS—Dan Fogelberg
—Full Moon

ONLY LOVE CAN BREAK A HEART
—Dionne Warwick—Musicor

1812 OVERTURE/
MILWAUKEE

BARRY MANILOW LIVE—Arista

BEE GEES. . . LIVE—Arista

CAT SCRATCH FEVER—Ted Nugent
—Epic

EXODUS—Bob Marley & the
Wailers—Island

FREE AS THE WIND—Crusaders—
ABC Blue Thumb

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

LIFESTYLE—John Klemmer—ABC

LIGHTS OUT—UFO—Chrysalis

MAKIN’ MAGIC—Pat Travers—
Polydor

SPIRIT OF A WOMAN—American
Flyer—UA

RADIO DOCTORS/
MILWAUKEE

CAT SCRATCH FEVER—Ted Nugent
—Epic

HAVIN' A HOUSE PARTY—Willie
Hutch—Motown

JOYOUS—Pleasure—Fantasy

KILLER JOE—Benny Golson—Col

LIFESTYLE—John Klemmer—ABC

NO SECOND CHANCE—Charlie—
Janus

PART 3—KC & the Sunshine Band
—T.K.

SHOTGUN—ABC

SO SO SATISFIED—Ashford &
Simpson—WB

SUN POWER—Sun—Capitol

PEACHES/ATLANTA

ANOTHER MOTHER FURTHER—
Mother's Finest—Epic

BARRY MANILOW LIVE—Arista

CAT SCRATCH FEVER—Ted Nugent

—Epic

CAUGHT LIVE 4 5—Moody Blues
—London

CELEBRATE ME HOME—Kenny
Loggins—Col

DIXIE DREGS—WE'

EXODUS—Bob, Marley & the
Wailers—lsland

FLOATERS—ABC

FREE AS THE WIND—Crusaders—
ABC/Blue Thumb

ROCK ‘N’ ROLL ROCKET—Starbuck
—Private Stock

POPLAR TUNES/MEMPHIS

BOOK OF DREAMS—Steve Miller
Band—Capitol

CAT SCRATCH FEVER—Ted Nugent
—Epic

HOT—Big Tree

LITTLE QUEEN—Heart—~Portrait

NETHER LANDS—Dan Fogelberg
—Full Moon

PLAYIN' UP A STORM—Gregg
Allman Band—Capricorn

RIGHT ON TIME—Brothers
Johnson—A&M

SLAVE—Cotillion

SWEET PASSION—Aretha Franklin
—Atlantic

TRAVELIN' AT THE SPEED OF
SOUND—O'Jays—Phila. Intl.

TAPE CITY/NEW ORLEANS

BARRY MANILOW LIVE—Arista

BOOK OF DREAMS—Steve Miller
Band—~Capitol

CAUGHT LIVE 4+ 5—Moody Blues
—London

FREE AS THE WIND—Crusaders—
ABC Blue Thumb

FRIENDS & STRANGERS—Ronnie
Laws—Blue Note

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

OL’ WAYLON—Waylon Jennings
—RCA

P FUNK EARTH TOUR—Parliament
—~Casablanca

PLAYIN' UP A STORM—-Gregg
Allman Band—Capricorn

TRAVELIN' AT THE SPEED OF
THOUGHT—O Jays—Phila. Intl,

DAVEY'S LOCKER/SOUTH

BARRY MANILOW LIVE—Arista

BEE GEES. . . LIVE—RSO

BOOK OF DREAMS—Steve Miller
Band—Capitol

CAT SCRATCH FEVER—Ted Nugent
Atlantic

CAUGHT LIVE 4+ 5—Moody Blues
—Llondon

INDIAN SUMMER—Poco—ABC

NETHER LANDS—Dan Fogelberg—
Full Moon

P FUNK EARTH TOUR—Parliament
—Casablanca

PEACHES/DENVER

BEE GEES. . . LIVE—RSO

BEST SONGS OF ERIC ANDERSON
—Arista

CAUGHT LIVE 4+ 5—Moody Blues
—London

EXODUS—Bob Marley & the
Wailers—London

HOLLY DAYS—Denny Laine—
Capitol

LIGHTS OUT—UFO—Chrysalis

LOADING ZONE-—Roy Buchanan
—Atlantic

PLAYIN' UP A STORM—-Gregg
Allman Band—Capricorn

REAR VIEW MIRROR—Starland
Vocal Band—Windsong

SHIP OF MEMORIES—Focus—-Sire

CIRCLES/ARIZONA
BARRY MANILOW LIVE—Avrista

CAUGHT LIVE 4+ 5—Moody Blues
—London

GREATEST HITS—Richard Pryor—
WB

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

IT's ALL BALCONE'S FAULT—
Balcone's Fault—Cream

LIFESTYLE—John Klemmer—ABC

LITTLE QUEEN—Heart—pPortrait

NETHER LANDS—Dun Fogelberg
—Full Moon

REAR VIEW MIRROR—Starland
Vocal Band—Windsong

TURN THIS MUTHA OUT—Idris
Muhammad—Kudu

ODYSSEY/SOUTHWEST &
WEST

CAUGHT LIVE + 5—Moody Blues
—Llondon

EXODUS—Bob Marley & the
Wailers—Island

FREE AS THE WIND—Crusaders—
ABC Blue Thumb

JET LAG—PFM—Asylum

LOADING ZONE—Roy Buchanan
—Atlantic

LOOK TO THE RAINBOW—AI
Jarreau—WB

REAR VIEW MIRROR—Starlund
Vocal Band—Windsong

STAR WARS—20th Century

{Soundtrack)

SWEET PASSION—Aretha Franklin
—-Atlantic

TAILOR MADE—Bobbi Humphiey
—Epic

LICORICE PIZZA/
LOS ANGELES

ANYTIME, ANYWHERE—Rita
Coolidge—A&M

BEE GEES. . . LIVE—RSO

CAT SCRATCH FEVER—Ted Nugent
—Epic

CAUGHT LIVE 4+ 5—Moody Blues
—London

COMMODORES—Motown

DECEPTIVE BENDS—1 Occ—
Mercury

FREE AS THE WIND—Crusaders—
ABC Blue Thumb

1ZITSO—Cat, Stevens—A&M

LIFESTYLE—John Klemmer—ABC

STAR WARS—20th Century
{soundtrack)

TOWER/LOS ANGELES

BARRY MANILOW LIVE—Avrista

BEE GEES. . . LIVE—RSO

EXODUS—Bob Marley & the
Wailers—Island

GO FOR YOUR GUNS—Isley
Brothers—T-Neck

LIVE AT LAST—Bettel Midler—
—Epic

INDIAN SUMMER—Poco—Epic

NETHER LANDS—Dan Fogelberg—
Full Moon

MARVIN GAYE LIVE AT THE
LONDON PALLADIUM—Tumla

RUMOURS—Fleetwood Mac—WB

SWEET FORGIVENESS—Bonnie
Raitt—WB

TEDDY PENDERGRASS—Phila. Intl.

THE BEATLES AT THE HOLLYWOOD
BOWL—Capitol

EVERYBODY'S RECORDS/
NORTHWEST

CAT SCRATCH FEVER—Ted Nugent
—Epic

CHANGES IN ATTITUDES,
CHANGES IN LATITUDES—
Jimmy Buffett—ABC

EXODUS—Bob Marley & the
Wailers—Island

FREE AS THE WIND—Crusaders—
ABC Blue Thumb

LIFESTYLE—John Klemmer—ABC

LIGHTS OUT—UFO—Chrysalis

LOADING ZONE——Roy Buchanan
—Atlantic

NOTHING WILL BE AS IT WAS . .
TCMORROW—Flora Purim—
WB

SIN AFTER SIN—Judas Priest—
Col
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Y PRICE CODE
F— 698 | — 11.98
JUNE 18, 1977 G — 798 J — 1298
E H— 998 K — 13.98
TITLE, ARTIST, Label, Number, (Distributing Label) 51 49 FRAMPTON COMES ALIVE PETER FRAMPTON/A&M SP
JUNE JUNE [EEETWCOD MY WKS. ON 3703 73 |G
18 n 3 CHART
'ﬁ Rl 52 42 SONGS FROM THE WOOD JETHRO TULL/Chrysalis CHR
1 1 RUMOURS 1132 16 | F
53 45 VOL. Il BARRY MANILOW/Arista 4016 13 |F
FLEETWOOD MAC \ 54 55 LIVE—YOU GET WHAT YOU PLAY FOR REO
SPEEDWAGON/Epic PEC 34494 14 | G
Warner Bros. BSK 3010 . 55 58 FLEETWOOD MAC/Reprise MS 2225 (WB) 99 |F
(4th Week) 17 | 6 m 72 FREE AS THE WIND CRUSADERS/ABC Blue Thumb BT 6029 2 [F
@ 66 LIVE AT LAST BETTE MIDLER/Atlantic SD 2 9000 41
60 CONQUISTADOR MAYNARD F i
2 2 HOTEL CALIFORNIA EAGLES/Asylum 7E 103 26 (G Q NARD ERGUSON/C"'”mbg’Mgg ol
BEN ¢ BOOK OF DREAMS STEVE MILLER BAND/Capitol SO] o304 |c | IEY 88 CAUGHTLIVE + 5 THE MOODY BLUES/London 25 6901 2 | |
o . 75 LIGHTS OUT UFO/Chrysalis CHR 1127 2| F
4 4 ROCKY (ORIGINAL SOUNDTRACK)/United Artist @
( )/United Arfis ' rae B IR 64 CELEBRATE ME HOME KENNY LOGGINS/Columbia PC
34655 7 |F
5 3 MARVIN GAYE LIVE AT LONDON PALLADIUM /Tamla T7
352R2/ (,?A”;fgwn) 18 hd 62 65 BIGGER THAN BOTH OF US DARYL HALL & JOHN OATES/
) APL1 1467 42 | F
8 BARRY MANILOW LIVE/Arista 8500 3|6
a ¥ COMMODORES/MNOW{] { v 78 o 63 57 BEST OF THE DOOBIES DOOBIE BROTHERS/Warner Bros.
8 9 GO FOR YOUR GUNS ISLEY BROTHERS/T-Neck PZ 34432 BS2978 31 |F
(CBS) 11 |F (X} 83 EXODUS BOB MARLEY & THE WAILERS/Island ILPS 9498 2 | F
9 10 SONGS IN THE KEY OF LIFE STEVIE WONDER/Tamla T13 Bl 79 ! REMEMBER YESTERDAY DONNA SUMMER/Casablanca
340C2 (Motown) 36 | K NBLP 7056 2 |G
10 11 BOSTON/Epic PE 34188 39 |F 66 69 LOVE STORM TAVARES/Capitol STAO 11628 6 |F
11 12 A STAR IS BORN (ORIGINAL SOUNDTRACK}/Columbia JS 67 59 BURNIN' SKY BAD COMPANY/Swan Song SS 8500
34403 28 | X (Atlantic) 13| G
12 14 FOREIGNER/Atlantic SD 18215 12 | F 68 71 ANYTIME... ANYWHERE RITA COOLIDGE/A&M SP 4616 7 |F
EE] 28 LITTLE QUEEN HEART/Portrait JR 34799 4|6 ) 78 LACE AND WHISKEY ALICE COOPER/Warner Bros. BSK
@ 17 RIGHT ON TIME BROTHERS JOHNSON/A&M SP 4644 5|F ' 3027 4|6
15 ENDLESS FLIGHT LEO SAYER/Warner Bros. BS 2962 24 | F 70 73 UPTOWN FESTIVAL SHALAMAR/Soul Train BUL1 2289
16 16 SILK DEGREES BOZ SCAGGS/Columbia PC 33920 66 | F (RCA} 4| F
17 18 NIGHT MOVES BOB SEGER & THE SILVER BULLET BAND/ 71 67 DESTROYER KISS/Casablanca NBLP 7025 50 | F
Capitol ST 11557 31 72 74 INDIAN SUMMER POCO/ABC AB 789 4|F
18 7 THE BEATLES AT THE HOLLYWOOD BOWL/Capitol SMAS 82 KENNY ROGERS/United Artists LA689 G 3|6
11638 5 |G
19 21 EVEN IN THE QUIETEST MOMENTS SUPERTRAMP/A&M SP
4634 9 | F CHARTMAKER OF THE WEEK
20 22 IZITSO CAT STEVENS/A&M SP 4702 5|6
25 OL WAYLON WAYLON JENNINGS/RCA APLY 2317 6 |F —_  CAT SCRATCH FEVER
g 24 THIS ONE'S FOR YOU BARRY MANILOW/Arista 4090 a4 | F
EE) 48 HERE AT LAST—BEE GEES LIVE BEE GEES/RSO RS 2 3901 TED NUGENT
{Polydor) 31
24 13 FLY LIKE AN EAGLE STEVE MILLER BAND/Capitol ST Epic 34700 e
11497 56 | F
25 26 TEDDY PENDERGRASS/Phila. Intl. PZ 34390 (CBS) 14 | F
EX] 30 PARLIAMENT LIVE/P FUNK EARTH TOUR/Casablanca
NBLP7053 5| X
. 84 PART 3 KC & THE SUNSHINE BAND/T.K. 605 6| F
27 2 AROLINA DREA KER BA
7 EARS PRESINS! MINESHINLL TUEKER C'\;E/OC]"S%”(CV%B 7 e 6 81 DREAMBOAT ANNIE HEART/Mushroom MRS 5005 58 | F
28 29 CHANGES IN LATITUDES, CHANGES IN ATTITUDES 77 93 SWEET PASSION ARETHA FRANKLIN/Atlantic SD 19102 2 G
JIMMY BUFFETT/ABC AB 990 18 | F FTY 134 STAR WARS (ORIGINAL SOUNDTRACK)/20th Century
29 20 LEFTOVERTURE KANSAS/Kirshner PZ 34224 (CBS) 31 |F 2T541 1| F
@ 35 HURRY SUNDOWN OUTLAWS/Arista 4135 4l|F 79 56 COME IN FROM THE RAIN CAPTAIN & TENNILLE/A&M SP
19  THEIR GREATEST HITS: 1971-1975 EAGLES/Asylum 7E 4700 916G
1052 68 | F 80 80 KISS ALIVE KISS/Casablanca NBLP 7020 89| G
Phla. Intl. PZ 34684 (CBS) 4| F 82 76 SONGS OF KRISTOFFERSON KRIS KR|STOFFERSON/
33 23 A ROCK AND ROLL ALTERNATIVE ATLANTA RHYTHM Columbia PZ 34687 5 | F
SECTION/Polydor PD 1 6080 23 | F 83 85 MAZE FEATURING FRANKIE BEVERLY/CQpHO‘ ST 11607 8| F
34 33 A REAL MOTHER FOR YA JOHNNY GUITAR WATSON/ 84 68 IN FLIGHT GEORGE BENSON/Warner Bros. BSK 2983 19| G
DJM DJLPA 7 (Amherst) 8 | F 85 87 LOVE NOTES RAMSEY LEWIS/Columbia PC 34696 alF
35 38 TIME LOVES A HERO LITTLE FEAT/Warner Bros. BS 3015 6 | F 86 54 NOW DO-U-WANTA DANCE GRAHAM CENTRAL
EL) 46 NETHER LANDS DAN FOGELBERG/Full Moon PE 34185 STATION/Warner Bros. BS 3041 8 | F
{CBS) 3 108 A SONG NEIL SEDAKA /Elektra 6E 102 116
37 37 LET IT FLOW DAVE MASON/Columbia PC 34680 7| F 70 SOUTHERN NIGHTS GLEN CAMPBELL/Capitol SO 11601 13| G
38 34 TRYING TO GET THE FEELING BARRY MANILOW/Arista 89 92 NO SECOND CHANCE CHARLIE/Janus JXS 7032 2\ F
4060 16 | F 90 77 THIS TIME IT'S FOR REAL SOUTHSIDE JOHNNY & THE
39 36 SLAVE/Cotillion SD 9914 {Atlantic) 12| F ASBURY JUKES/Epic PE 34668 7| F
40 31 UNPREDICTABLE NATALIE COLE/Capitol SO 11600 16| G 91 90 WHAT YOU NEED SIDE EFFECT/Fantasy F 9513 7|F
41 32 DICKEY BETTS & GREAT SOUTHERN /Arista 4123 9! F 92 61 A PERIOD OF TRANSITION VAN MORRISON/Warner Bros.
42 41 ANIMALS PINK FLOYD/Columbia JC 34474 18(G BS2987 7| F
44 44 SWEEY FORGIVENESS BONNIE RAITT/Warner Bros. BS 94 63 AHH...THE NAME IS BOOTSY, BABY! BOOTSY'S RUBBER
2990 9 BAND/Warner Bros. BS 2972 19 | F
@ 50 GOLD PLATED CLIMAX BLUES BAND/Sire SA 7523 (ABC] 7 | F m 122 PLAYING UP A STORM THE GREGG ALLMAN BAND/
43 WORKS, VOL. | EMERSON, LAKE & PALMER/Aflantic SD 2 Capricorn CP 0181 (WB) 1| F
7000 11| K 96 94 GREATEST HITS LINDA RONSTADT/Asylum 7E 1092 27 | F
47 47 FRIENDS & STRANGERS RONNIE LAWS/Blue Note BN LA 97 96 BREEZIN’ GEORGE BENSON/Warner Bros. BS 2919 34| F
730H 7|6 98 98 ARRIVAL ABBA/Atlantic SD 18207 20| F
m 53 A MAN MUST CARRY ON JERRY JEFF WALKER/MCA 2 99 97 UNMISTAKABLY LOU LOU RAWLS/Phila. Intl. PZ 34488
6003 5! G {CBS) 8|F
49 52 ROCK AND ROLL OVER KISS/Casablanca NBLP 7037 30| F 100 99 LOVE AT THE GREEK NE!L DIAMOND/Columbia KC 2
50 51 A PLACE IN THE SUN PABLO CRUISE/A&M SP 4625 12| F 34404 17| |

ALBUM CROSS REFERENCE ON PAGE 56
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1977

HEAVY WEATHER WEATHER REPORT/Columbia PC 34418

TURN THIS MUTHA OUT IDRIS MUHAMMAD /Kudu KU 34 (CTI)
WINGS OVER AMERICA /Capitol SWCO 11593

WHAT'S WRONG WITH THIS PICTURE ANDREW GOLD/
Asylum 7E 1086
EAR CANDY HELEN REDDY /Capitol SO 11640
DETECTIVE/Swan Song SS 8417 (Atlantic)
ON THE ROAD GEORGE CARLIN/Little David LD 1075 (Atlantic)
KIKI DEE/Rocket PIG 2257 (MCA)
YEAR OF THE CAT AL STEWART/Janus JKS 7022
CAR WASH (ORIGINAL SOUNDTRACK)/MCA 2 6000

LIFESTYLE (LIVING AND LOVING) JOHN KLEMMER/ABC
AB 1007

DAVID SOUL/Private Stock PE 2019

FUNCTION AT THE JUNCTION B.T. EXPRESS/Columbia
PC 34702

ANY WAY YOU LIKE IT THELMA HOUSTON/Tamla Té 34551
(Motown)

JENNIFER WARNES /Arista 4062

ASK RUFUS RUFUS/ABC AB 975

WELCOME TO MY WORLD ELVIS PRESLEY /RCA APL1 2274
JOAN ARMATRADING /A&M SP 4588

LIVE 'N KICKIN' KINGFISH/Jet/United Artists JT LA732 G

DOWDY FERRY ROAD ENGLAND DAN AND JOHN FORD
COLEY /Big Tree BT 76000 (Atlantic)

THELMA & JERRY THELMA HOUSTON & JERRY BUTLER/
Motown M6 88751

MOROCCAN ROLL BRAND X/Passport PP 98022 (ABC)

LOADING ZONE ROY BUCHANAN /Atlantic SD 18219

FIREFALL/Atlantic SD 18174

JEFF BECK WITH THE JAN HAMMER GROUP LIVE/Epic PE 34433

YESTERDAY, TODAY & TOMORROW SPINNERS/Atlantic
SD 19100

A NEW WORLD RECORD ELECTRIC LIGHT ORCHESTRA/
United Artists LA679 G

ORIGINALS KISS/Casablanca NBLP 7032

PETER GABRIEL/Atco SD 36 147
OFF THE RECORD SWEET /Capitol STAO 11636

STILL TOGETHER GLADYS KNIGHT & THE PIPS/Buddah
BDS 5689

REAR VIEW MIRROR STARLAND VOCAL BAND/Windsong
BHL1 2239 (RCA)
IT FEELS SO GOOD MANHATTANS/Columbia PC 34450

JOYOUS PLEASURE/Fantasy F 9526

LOOK TO THE RAINBOW (AL JARREAU LIVE IN N.Y.)
AL JARREAU/Warner Bros. 2BZ 3052
TOYS IN THE ATTIC AEROSMITH/Columbia PC 33479

THE PRETENDER JACKSON BROWNE/Asylum 7E 1079
ROMANTIC JOURNEY NORMAN CONNORS/Buddah BDS 5682
STORMIN’ BRAINSTORM/Tobu BOLI 2048 (RCA)

SWEET BEGINNINGS MARLENA SHAW/Columbia PC 34458
KLAATU/Capitol ST 11542

ARE YOU SERIOUS? RICHARD PRYOR/Laff 196

DREAMS, DREAMS, DREAMS CHILLIWACK/Mushroom MRS 5006

NEW HARVEST...FIRST GATHERING DOLLY PARTON/
RCA APL1 2188
THE BEST OF FREDDY FENDER/ABC Dot DO 2079

VIOLATION STARZ/Capitol SW 11617
FLOATERS/ABC AB 1030

ANGEL OHIO PLAYERS/Mercury SRM 1 3701
GINSENG WOMAN ERIC GALE/Columbia PC 34421

*RECORDED LIVE AT P.J.’S IN L.A.”” RICHARD PRYOR/
Tiger Lily 14023 (Pyramid)

RECORD WORLD JUNE 18, 1977

151200 ALBUM CHART

151 PHANTASIA NOEL POINTER/Blue
Note BN LA736 H {UA}

152 “NOW" THE TUBES/A&M SP 4632

153 SEAWIND/CT| 5002

154 ENDLESS SUMMER BEACH BOYS/
Capitol SVBB 11307

155 ANOTHER MOTHER FURTHER
MGCTHER'S FINEST/Epic PE 34699

156 MAGIC T. CONNECTION/Dash
30004 (T.K.)

157 CELI BEE & THE BUZZY BUNCH
A.P.A. 77001 (T.K.)

158 BUMPS AND BRUISES JOE TEX/
Epic PE 34666

159 CRIME OF THE CENTURY
SUPERTRAMP/A&M SP 3647

160 HOT/Big Tree BT 89522 {Atlantic)

161 PHASE Il HAMILTON BOHANNON/
Mercury SRM 1 1159

162 ANNIE (ORIGINAL CAST-
RECORDING)/ Columbia PS 34712

163 DEVIL'S GUN C.J. & COMPANY/
Waestbound WB 301 (Atlantic)

164 THEY SAID IT COULDN'T BE DONE,
BUT WE DID IT DELLS/Mercury
SRM 1 1145

165 SHOTGUN/ABC AB 979

166 SO SO SATISFIED ASHFORD &
SIMPSON/Warner Bros. BS 2992

167 DEAN FRIEDMAN/Lifesong LS 6008

168 SIN AFTER SIN JUDAS PRIEST/
Columbia PC 34787

169 GALE FORCE/Fantasy F 9527

170 DARK SIDE OF THE MOON PINK

FLOYD/Harvest SMAS 11163
{Capitol)
AS LONG AS YOU LOVE ME
MICKEY THOMAS/MCA 2256
172 THE GREATEST (ORIGINAL SOUND-
TRACK)/Arista 7000

173 WORLD ANTHEM FRANK MARINO &
MAHOGANY RUSH/Columbia PC
34677

174 FULL HOUSE FRANKIE MILLER'S FULL
HOUSE/Chrysalis CHR 1128

175 PHYLLIS HYMAN/Buddah BDS 5681

176 LET'S BE CLOSER . . . TOGETHER
TYRONE DAVIS/Columbia PC
34654

17

183

184
185

186

187
188

189

190

191

192

193

194
195

196

197

198

199
200

7 SHIP OF MEMORIES FOCUS/Sire
SA 7531 (ABC)

A NIGHT ON THE TOWN ROD
STEWART/Warner Bros. BS 2938

WILLIE/BEFORE HIS TIME WILLIE
NELSON/RCA APLY 2210

TOO LATE TO CRY WIDOWMAKER/
United Artists LA723 G

STRANGERS IN THE CITY JOHN
MILES/London PS 682

CHILDREN OF THE WORLD BEE
GEES/RSO RS 1 3003 (Polydor)

PROMISE ME THE MOON DAVID
SANBORN/Warner Bros. BS 3051

LED ZEPPELIN IV/Atlantic SD 7208

IT'S ALL BALCONES FAULT/Cream
CR 1004

NOTHING BUT A BREEZE JESSE
WINCHESTER/Bearsville BR 6968
(WB)

KENNY NOLAN/20th Century T 532

MAKIN' MAGIC PAT TRAVERS/
Polydor PD 1 6103

FREE FALL DIXIE DREGS/Capricorn
CP 0189 (WB)

AFTER THE LOVIN® ENGELBERT
HUMPERDINCK/Epic PE 34381

THE MUSIC MAN PAUL ANKA/
United Artists LA746 H

HOW'S TRICKS THE JACK BRUCE
BAND/RSO RS 1 3021 {Polydor)

MAGIC JOURNEY SALSOUL
ORCHESTRA/Salsoul SZS 5515

38 SPECIAL/A&M SP 4638

GREATEST HITS ELTON JOHN/MCA
2128

ENGELBERT SINGS FOR YOU
ENGELBERT HUMPERDINCK/ Parrot
BP 688/9 {London)

ROCK'N ROLL ROCKET STARBUCK/
Private Stock BS 2027

SPIRIT OF A WOMAN AMERICAN
FLYER/United Artists LA720 G

SUN POWER SUN/Capitol ST 11609

CABRETTA MINK DeVlLLE/CGpif0|
ST 11631

ALBUM CROSS REFERENCE

ABB

AEROSMITH ...
GREGG ALLMAN ND
JOAN ARMATRADING
ATLANTA RHYTHM SECTION .

BAD COMPANY
BEATLES .
JEFF BECK
BEE GEES
GEORGE BENSON
DICKEY BETTS & GREAT SOUTHERN
BOOTSY’S RUBBER BAND
BOSTON
BRAINSTORM
BRAND X
BROTHERS JOHNSON ..
JACKSON BROWNE
B.T. EXPRESS ......
ROY BUCHANAN
JIMMY BUFFETT ...

GLEN CAMP