SINGLES

THE TEMPTATIONS, “KEEP HOLDING ON"

(prod. by Brian Holland) (Stone
Diamond/Gold Forever, BMI). The
magic vocal combination of the
Temps burns and soothes while
synthesized undercurrents flash and
carry things along. These Motown
vets continue to come up with the
material and performance to go all
the way. Gordy G 7146F (Motown).

, “JANUARY" (prod. by Alan Parsons)
(Al Gallico, BMI). It has been said
that simplicity is the hardest quality
to achieve in pop music. This quartet
has already proven that they possess
the “magic” and ring in the year
with a joyous, handclapping tune
written by David Paton. What better

song for the first month of the year?
EMI P 4202 (Capitol).

CREEDENCE CLEARWATER REVIVAL, “I HEARD IT

THROUGH THE GRAPEVINE" (prod.
by John C. Fogerty) (Stone A
BMI). One of the most
numbers from the CCR re

this song was recorded w,

group was at its peak.

first single release whichfis being
aimed simultaneously atfthe disg
in an 11 minute form. Fantasy E

ROGER DALTREY & RICK WAKEMA

DREAM" (prod. by Rick Wakeman)
(Almo/William Tell ASCAP). These
two superstar talents are here to-
gether in the uncharacteristic setting
of interpreting a theme, originally
written by Liszt, from the Ken Russell
film. Given the chance, this roman-
tic collaboration will begin to grow
on you. A&M 1779.

ROGER GLOVER'

JANUARY 17,1976

Special Tribute:

SLEEPERS

TOMMY JAMES, ‘| LOVE YOU LOVE ME LOVE"

(prod. by T. James, R. Cordell &
K. Laguna) (Leeds, ASCAP). James’
charismatic pop sound which has
been sorely missing from the AM
airwaves these past few years is
about to make a solid comebagk.
This energetic ballad was a bigghit
in the U.K. for Gary Glitter sggfral
years ago. Fantasy F 761,

MONDAY AFTER, '‘MERRY-GO-ROUN

(prod. by John Davis) (Jo

Barbrob, ASCAP). John

added a “‘touch of classff to William
DeVaughn's hits, does fikewise here

for this up and copf . A,

song which giveg thefgroup a chance
to exercise ity S@nners-like vocal
acrobatics is o be a crossover
sensation! B 1 BDA 512.

, “LOVE IS ALL"
(Mauve,

ted”on this track from Roger

Gfo er’s ambitious rock pageant.

" This richly textured track is given

an enthusiastic reading from an all

star cast of /British rock musicians.
UK 2800 (Mercury).

DANA, “ARE YOU STILL MAD AT ME" (prod.

by Geoff Stephens) (Cookaway,
ASCAP). Dana, a songstress who is
no newcomer to the English charts,
makes her Stateside bow with this
Roger Greenaway-Geoff = Stephens
aje. This elegantly crafted effort

oWs_her to be a gentle, voiced tal-
ent "With a winning style. Ariola
America P 7604 (Capital)

Barry White

ALBUMS

EDDIE KENDRICKS, *“HE'S A FRIEND."
Kendricks is given the strongest possi-
ble production by Philly's Norman
Harris. The rhythm section is unrelent-
ing and the horns full of punch, with
Kendricks' vocals mixed way up front.
The title track, “On My Way Home"
and "All Of My Love' will keep the
"Boogie Down’" hit man riding on top.
Tamla T6-343S1 (Motown) (6.98).

B.W. STEVENSON, “WE BE SAILIN'.”
The "My Maria” man is on a new
label, opting for a more Pacific sound
than before ("Way Down By the
Ocean'’) tempe®d by touches of Austin
and New Orleans. His distinctive tenor
is a constant, however, with “Jerry's
Bar & Grill,” “'East India Company*' and
“Hold On" representing some of his
best work. Warner Bros. BS 2901 (6.98).

EMMYLOU HARRIS, “ELITE HOTEL." If
the Eagles have a solo female counter-

part, Emmylou Harris is it—a silky &

country sound that rocks just enough
to carry her beyond the bounds of
Nashville (or southern California). Hank
diVito and Glen Hardin stand out in
the back-up, with "“Amarillo,”” ''Feelin’
Single—Seein’ Double” and ""Wheels"
topping. Reprise MS 2236 (WB) (6.98).

TANYA TUCKER, “LOVIN' AND LEARN-
IN'.”" A mostly straight country album
from an artist familiar fo pop audi-
ences thanks to such hits as “‘Delta
Dawn.” Dave Lloggins' "You've Got
Me To Hold On To" and the Eagles’
“After the Thrill 1s Gone' have pop
appeal; "Depend On You" and "My
Cowboy's Getting Old"' are more di-
rectly Nashville. MCA 2167 (6.98).
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PULNINTOINAZARETHY

One of the brightest success stories of 1976
is the emergence of Nazareth.

They've combined their incomparable raw
power with their devastating sound to create

their first hit single,"LOVE HURTS,' from their
latest album,"HAIR OF THE DOG" Which

will soon be heard on their U.S. tour with Deep
Purple, starting this week:

i
il
r %

E *-';. _.-‘:'_“ R
~“A special ‘thanks’ to everyone or the A&M promotion s

Jan. 14 Fayetteville, N. C. Jan. 28 War Memorial, Buffalo, N.Y.
Jan. 15 Capitol Center, Largo, Md. Jan. 30 Coliseum, Greensboro, N. C.
Jan. 16 Civic Arena, Pittsburgh, Pa. Jan. 31 Johnson City, Tenn.
Jan. 18 Spectrum, Philadelphia, Pa.

Jan. 21 Civic Center, Providence,R. . Feb. 1 St. John's Arena, Columbus, Ohio
Jan.22/23  Rcdio City Music Hall, New York, N.Y. feb.3 Omni, Atlanta, Ga.
Jan, 24 Boston Gardens, Boston, Mass. Feb.4 Lakeland, Fla.
Jan. 27 War Memorial, Syracuse, N.Y. Feb.7/8 Miami, Fla.

L.A., San Diego, Chicago, Dallas, Houston and San Antonic dates to be announced—between Feb. 9 and Feb. 29,

KEEP YOUR EYES AND EARS ON NAZARETH ON A&M RECORDS & TAPES

Produced by Manny Charlton
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Five Plead Guilty

In Newark Court

B NEWARK—Three members of
the Chi-Lites, the former pro-
gram director of radio station
WAOK (AM) Atlanta, and a New
York record distribution execu-
tive entered guilty pleas last
week in Federal District Court
in  Newark, N.., on charges
stemming from a Federal investi-
gation of the record industry.
Tax Changes

That same investigation result-
ed last June 19 in the indictment
of 19 persons, most on income
tax charges and allegations of il-
legal payments to radio station
personnel.

Pleading guilty to charges of
income tax evasion were Eugene
Record, Marshall Thompson and
Robert Lester of the Chi-Lites,
best known for their hits ““Have
You Seen Her” and ““Oh Girl,” on
Brunswick. Seven Brunswick offi-

(Continued on page 96)

Injunction Granted
In Gold Lawsuit

B LOS ANGELES—A preliminary
injunction halting enforcement of
new state legislation that as-
sertedly threatens personal man-
agers and others in the music
industry has been granted in Los
Angeles Superior Court. It was
to have become effective Janu-
ary 1.
Whetmore Act

The  “Whetmore  Musician
Booking Agency Act,” introduced
by State Sen. James E. Whet-
more (R-Anaheim) as a means of
licensing and regulating booking
agents who work with musical
acts, passed the state legislature
in September. Opponents main-
tain that its broadness of content
jeopardizes  the  professional
livelihood of many others work-
ing in various capacities with
musical artists, apart from the
talent agents who book these
artists.

At the same time, they feel
Sen. Whetmore and the Depart-
ment of Consumer Affairs, named
in the action, have been attempt-
ing to make positive moves in
an area where legislation may be
desirable.

“The act would have severely
disrupted normal economic rela-
tions and business patterns in
the entertainment industry and

(Continued on page 93)

Kass Purchases

All Buddah Stock

| B NEW YORK — Art Kass, presi-
dent of the Art Kass Media Cor-
poration, has announced the pur-
chase of 100 percent of the stock
of Buddah Records, Kama Sutra
Records, Buddah Music, Kama Su-
tra Music, Kama Rippa Music and
Tender Tunes Music. The pur-
chase was finalized on the eve-
ning of Wednesday, January 7.
“Now that this acquisition has
| finally been completed,” Kass
said, “we are preparing to make
some very exciting announce-
ments within the next month, all
relating to matters which are ex-
tremely significant and beneficial
to the future of The Buddah
Group.”

Chicago, EW&F
Blitz LP Chart

B NEW YORK Columbia
Records holds down the top
two spots on the Album Chart
this week, with ‘‘Chicago’s
Greatest Hits’" at number one
and Earth, Wind & Fire’s
“Gratitude” bulleted behind
it at number two. This follows
a pattern first established on
May 3, 1975 when the previ-
ous albums by Chicago and
Earth, Wind & Fire, “Chicago
VIII" and “That’s The Way Of
’ The World,” held down the

same two top  positions.
““Chicago’s Greatest Hits” s
currently in its seventh week
on top of the RW album chart.

New Jersey Enacts Anli-iracy Law

WHN Scores Dramafic Ratings Success,
Boosts Couniry Inferesf in New York

By MARC KIRKEBY

B NEW YORK—The ratings suc-
cess of WHN (New York) in the
closing months of 1975 has con-
vinced supporters of the station
and of country music that WHN,
three years after its format
change, has become the <howcase
for country music in the nation’s
largest market that has been lack-
ing for so long.

Fourteenth to Second

in the October-November Ar-
bitron ratings sweeps, the Storer
Broadcasting property has risen to
second in the market among
adults aged 25-49, in average
quarter-hour totals. A year ago,
those same sweeps placed WHN
fourteenth. According to ARB,
WHN'’s audience for a given week
approaches one and a half mil-
lion listeners, certainly the largest
total ever for country music in
the populous Northeast.

Rockoff’s Turnaround

As with so many “turn-around”’
stories in radio, a management
switch sparked the ratings surge.
In April of last vyear, Storer
brought in Neil Rockoff, VP and
general manager of WLAK-FM
(Chicago), to correct what Rock-
off described, in an exclusive
Record World interview, as a
“‘static” situation at WHN. His re-
sults, achieved in under five
months, are enviable.

Rockoff also brought in a new
management team that has im-

Y J
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A delegation representing facets of the music industry met with Governor Brendan T.
Byrne (seated, center) of New Jersey before he signed the state’s anti-piracy bill inte
law. The signing made New Jersey the 37th state with an anti-piracy statute. Shown
from left are: Hal C. Davis, president, American Federation of Musicians; Joe Martin of
Apex-Martin Distributors, Hillside, N. J. and Irwin Segelstein, president, CBS Records,
who also represented the Recording Industry Association of America, Inc.

WWW. AhBedacRadiadikadtistory.com

Neil Rockoff

plemented many of the concepts
that are transforming country
radio in the mid-seventies. His
key move, in June 1975, was the
hiring of Ed Salamon, then with
WEEP (Pittsburgh), as program di-
rector.

New Country Concepts

The revitalized WHN, as con-
ceived by Rockoff and Salamon,
is a competitive, commercial
radio station, differing from its
competition in New York only in
that it plays country music.

“The whole idea of treating
country music like popular music
is still rather new,” Salamon said.
“Three years ago there were
hardly any country stations play-
ing less than 60 records.”

(Continued on page 106)

Motown—CTI Suit

i LOS ANGELES—Motown Rec-
ords has leveled a 28-million dol-
lar countersuit against CTl Rec-
ords, Creed Taylor, Richie Salva-
dor and 21 John Does in the Fed-
eral Court in New York.

Distributors May Be Cited
Motown took this action to es-
tablish its legal and contractual
rights to all CTi product and any
other product produced by Creed
Taylor. The “John Does” cited are
prospective distributors who may
attempt to distribute CTI prod-
uct. According to the Motown ac-
tion, any distributor of CT! prod-
uct other than through Motown
will automatically be joined and
named a codefendant in the law
suit.
(Continued on page 93)
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Bloch Named Principal | MCA Names Siner | American Music Awards

At Rogers & Cowan

W LOS ANGELES—Paul Bloch has
been named a principal and
member of the executive commit-
tee of Rogers & Cowan, Inc., it
was announced by chairman of
the board Henry C. Rogers and
president Warren Cowan. Bloch,
located in the international com-
pany’s Beverly Hills office, as-
sumes his new position effective
immediately.

For the past year, Bloch has
been senior vice president in
charge of R&C’'s contemporary
music division. He has been re-
sponsible for building this divi-
sion to its present position in Los
Angeles, New York and Nashville.

Prior to heading up the con-
temporary music division, Bloch
worked in an executive capacity
at Rogers & Cowan for 14 years
in all areas of entertainment . He

(Continued on page 22)

MCA Promotes Bullard

B LOS ANGELES — Joan Bullard
has been appointed vice presi-
dent, artist relations and publicity
of MCA Records, Inc., it was an-
nounced by Rick Frio, vice presi-
dent, marketing.

Joan Bullard

Ms. Bullard will be responsible
for press relations for the label
and publicity as it relates to MCA
artists and their product, and will
also act as liaison between MCA
field offices and artists.

Prior to joining MCA in 1974,
Ms. Bullard was director of the
music division for McFadden,
Strauss & Irwin.

' Vice President

| B LOS ANGELES—Bob Siner has

been appointed vice president,
| advertising / merchandising  of
MCA Records, Inc., it was an-
nounced by Rick Frio, vice presi-
dent, marketing.

Bob Siner

Reporting directly to Frio,
Siner will be responsible for ad-
vertising in all media and will
also act as liaison between the
creative services and sales depart-
ments.

England Joins ABC

B LOS ANGELES — Jerry Rubin-
stein, chairman of the board of
ABC Records, has announced
that Don England has been ap-
pointed to the post of vice
president of national sales and
distribution, effective immedi-
ately, as previously reported in
Record World.

England will be based in Los
Angeles. He comes to ABC Rec-
ords from Phonodisc, the distri-
bution arm of Polygram, where
he was senior vice president of
sales.

England’s experience is ex-
tensive, including posts as
Columbia Records vice president
of national sales and distribution
in New York; Capitol Records
vice president and general man-
ager in Los Angeles; and War-
ner/Elektra/Atlantic Records east
coast regional director.

(

Pewerhouse Picks

~

exhibit top five potential)

L tation. A sleeper, indeed!

(Due to airplay and sales in projectable markets, these records

Eric Carmen (Arista) ""All By Myself."

This first single for the artist on the label explodes
nationally with powerhouse call letters (new this week)
and some hearty jumps. Also a hot phone item.

Gary Wright (Warner Brothers) "‘Dream Weaver.'

This much-demanded title cut, culled from the current
lp, receives across-the-board acceptance from coast to
coast as several major stations jump on it in full ro-

Names Three Co-Hosts

B LOS ANGELES—Glen Camp-
bell, Aretha Franklin and Olivia
Newton-John will co-host ,the
third annual presentation of “The
American Music Awards’’ repre-
senting the fields of country,
soul and rock music, respectively.

Live Broadcast

The program, originating in
Hollywood, will be televised live
on Saturday, January 31 (10-11:30
p.m.) on the ABC Television Net-
work direct from the Santa
Monica Civic Auditorium, it was
announced by Edwin T. Vane,
vice president and national pro-
gram director, ABC Entertainment.

Public Vote

““The American Music Awards”
is determined by public vote. A
national sample of the music
audience selects the most popular
music and musical performers in
the fields of pop/rock, country
and soul, categorically divided
into Best Male, Female, Group,
Single and Album. The voting re-
sults are tabulated and kept secret
until the night of the telecast.

Of the three hosts for the pro-
gram Aretha Franklin has been
nominated as favorite female
vocalist in the soul category.
Campbell’s “Rhinestone Cowboy”
received nominations for best
single in both pop/rock and

(Continued on page 102)

Judge Awards Damages
In E-C/A&M Cause

M LOS ANGELES — E-C Tapes,
Inc., and its president, David L.
Heilman, have been ordered by
a Superior Court judge here to
pay $80,000 in compensatory
damages and another $50,000 in
punitive damages to A&M Rec-
ords, Inc.,, for having pirated
A&M'’s recordings. A&M, which
had brought suit against the de-
fendants, had previously been
awarded a summary judgment
and a permanent injunction. The
court also awarded A&M its court
costs.

In his ruling, Judge Julius M.
Title noted E-C Tapes had made
gross sales of approximately $4,-
300,000 from 1971 through about
the middle of 1975, and that
Heilman had personally received
at least $200 thousand from the
E-C Tape operation, as well as
having many of his personal ex-
penses paid by the company.
The judge said that he had ar-
rived at the $80,000 figure for
compensatory damages by com-
puting the percentage of A&M
recordings contained in the al-
bum sold by E-C Tapes, which
also contained pirated material
of other record companies.

(Continued on page 87)
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- THIS IS NOT A TEASER AD |

arrow is an English town that over the years

has spawned many famous sons. John Miles now ranks
amongst them...He writes songs that

make the British Top Ten....

LOOK UD AMELICA...
JOEN MILES®

“HIGHFLY**

LON 20084 »d

LOXDOX

sssssss @

.
\ Write for your FREE John Miles “HIGHFLY" glider. ,
, Herb Gordon, Promotion Dept., London Records, Inc., 539 West 25 St., N.Y., N.Y. 10001




Hall of Fame Nominations
Set by Recording Academy

B LOS ANGELES—The big bands |
of Count Basie, Tommy Dorsey, |
Benny Goodman and Woody Her- |
man have been awarded 10 of
the 27 nominations for election
this year to the Recording Acad-
emy Hall of Fame. Results of bal-
loting by the 90-member elec-
tions committee, composed of
veterans and leading music critics
and musicologists connected with
recordings, place 16 perform-
ances by big bands, four by pop
and jazz vocalists, two by classi-
cal artists, two by small jazz
groups and one apiece by pop
instrumentalists, a jazz instru-
mental soloist, and by an original
Broadway show cast.

More than 800 recommenda-
tions were made to the elections
committee by members of the
Recording Academy (National
Academy of Recording Arts & Sci-
ences), whose Hall of Fame is lo-
cated temporarily in Universal
Cily. The committee’s first round
of voting produced the 27 final-
ists. Its second round of voting
will reduce these to five, to be
announced during the Academy’s
annual TV special, The Grammy
Awards Show, on February 28
over the CBS network.

The Recording Academy’s Hall
of Fame has been established to
honor recordings of lasting, quali-
tative and historical significance
released before the advent of the
academy’s Grammy Awards in
1958. The completed list of this
year’s nominations, with record
labels and dates of issuance,
follows:

Gallagher Joins AFE

B RW has learned that Bill Galla-
gher has joined Audio Fidelity
Enterprises in the capacity of con-
sultant.

Soul Noel

RCA RECORDS ¢ PON
WWRL SUPER 16 ,{MAS

“And The Angels Sing”—Benny Good-
man featuring Ziggy Elman and Martha
Titton (Victor), 1939; “April In Paris”—
Count Basie (Verve), 1955; ‘“Artistry In
Rhythm”—Stan Kenton (Capitol), 1945; “A-
Tisket, A-Tasket”—Chick Webb and Eila
Fitzgerald (Decca), 1938; “Begin The
Beguine"—Artie Shaw (Bluebird), 1938.

“Boogie Woogie”—Tommy Dorsey (Vic-
tor), 1939; ‘“Cherokee”—Charlie Barnet
(Bluebird), 1939; “Don’t Be That Way'—
Benny Goodman (Victor), 1938, ‘“Early
Autumn”—Woody Herman (Capitol), 1951;
‘Four Brothers”"—Woody Herman (Colum--
bia), 1948.

“Gershwin: Porgy and Bess” (The Com-
plete Opera)—Lehman Engel, conductor and
cast (Columbia), 1951; “God Bless The
Child”"—Billie Holliday (Okeh), 1941; “Green
Eyes”—Jimmy Dorsey with Helen 0’Connell
& Bob Eberly (Decca), 1941; "“How High
The Moon"—Les Paul and Mary Ford (Cap-
itol), 1951; “In A Mist”"—Bix Beiderbecke
(Okeh), 1927.

“I'll Never Smile Again”—Tommy Dorsey
with Frank Sinatra & the Pied Pipers (Vic-
tor), 1940; “Lester Leaps In"—Count Basie
featuring Lester Young (Vocalion), 1939;
“Marie’’—Tommy Dorsey (Victor), 1937,
“My Blue Heaven”—Gene Austin (Victor),

1928; “Nature Boy"'—Nat “King” Cole
(Capitol), 1949,
“Oklahoma”—Original Broadway Cast

conducted by Jay Blackton (Decca), 1943;
“‘One 0'Clock Jump”—Count Basie (Decca),
1937; “Over The Rainbow”—Judy Garland
{Decca), 1939; “Rachmaninoff: Piano Con-
certo No. 2 in C Minor”"—Sergei Rach-
maninoff and the Philadelphia Orchestra
conducted by Leopold Stokowski (Victor),
1929.

“Sentimental Journey”—Les Brown fea-
turing Doris Day (Columbia), 1945; "“Take
The “A" Train”—Duke Ellington (Victor),
13%; “Tea For Two"—Art Tatum (Decca),
1939.

Manilow Goes Gold

B NEW YORK—Gordon Bossin,
vice president, marketing for
Arista Records, has announced
the RIAA gold certification for
Barry Manilow’s single, "I Write
The Songs.”

Apollo Theatre where they were treated to promoter Sparkie Martin's **Main Ingredient
Christmas Spectacular’” show which co-starred Faith, Hope & Charity and Lonnie Liston

Smith. Shown here on the Ho-Ho-Soul-Noel
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trip are (from left): Ron Moseley, RCA

Brian Wilson, Beach Boys

By ELIOT SEKULER

B LOS ANGELES—Brian Wilson is
back recording with the Beach
Boys (Brother-Reprise) for the first
time since the group made 1973’s
““Holland” album. An album titled
“Transcendental Meditation” is
now in the works at the group’s
Brother studios here and will be
the first new Beach Boys album
to be released since the afore-
mentioned Ip. The album’s mate-
rial will be evenly divided be-
lween new songs written by the
group, both collectively and indi-
vidually, and a selection of oldies
that will range from Fats Domi-
no’s “‘Blueberry Hill” and the
Doris Day standard, “‘Secret Love”
to Van Dyke Parks’ “Come to the
Sunshine.” Parks will also be rep-
resented by one new song writ-
ten in collaboration with Brian
Wilson. Said the latter: “I've al-
ways turned to Van Dyke for in-
spiration and guidance; he’s al-
ways been a flash of light to us.”

According to Wilson, the al-
bum will be subtitled wth the fol-
lowing verse, extracted from the
title song: “When hustle was the
name of the game, | couldn’t take
the strain. Then the Maharishi
said to meditate, just meditate—
it’s as natural as the rain.” Wil-
son somewhat superfluously ex-
plained that he believes his re-
newed involvement in meditation
is responsible for his current en-
ergy and interest in recording.
“I've been doing it for a couple
of weeks now and Mike (Love)
and Al (Jardine) are really into it
also. I'm trying to get Dennis and
Carl (Wilsons both) info it right
now,” the eldest Wilson said.

Also in the works is a film, be-
ing prepared by Dennis and Brian
Wilson in collaboration with Jack
Gelardi, that will be based on a

|

Records’ new division VP of rhythm & blues, de-busing with product manager Doree

Recording New Studio LP

recorded fairy tale that accompa-
nied the “Holland” package in

EP form. And Wilson is also
reportedly involved with the
Equinox Productions California

Music group, in whicn he is a
member as well as co-producer.
For the moment, though, “Trans-
cendental Meditation” is the
number one priority project. “We
promised Mo Ostin that it would
be done by Christmas,” Wilson
admitted, "so we're really hustling
to get it done now.”

Ohio Players Gold

B CHICAGO—The Ohio Players
have been awarded their third
gold single since joining Mercury
Records. The single, "“Love Rol-
lercoaster,” is a track from the
‘“Honey” album, and has been
certified gold by the RIAA.

Womacrk Wed;

UA artist Bobby Womack was married
New Year's Day to Regina Banks of New
Rochelle, New York. The soulful nuptials
were performed by gospel personality The
Reverend James Cleveland. Shown just
after the ceremony are (from left) Bobby
Womack, the new Mrs. Womack, and Sly
Stone.

Berg; in the next photo, Santa (Lew Martin) doles out the goodies on the bus. In the
last shot, two Santas (there were four in all) sandwich Duke Du Bois, RCA's east coast
regional promotion man and national r&b promotion manager Ray Harris,

WWW araaiieramadiadiistory com
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’I_LN Major New

BARRY MANILOW

“Tryin’ To Get The Feeling”’ Album Just Turned Gold!
“I Write The Songs"’ Single Just Turned Gold!

Over 4,000,000 Singles Sold fn 1975!
Dver 1,600,000 Albums Sold in 1975!

#1—Top New Male Vocalist Singles
—Record World and Cash Box
#1—Top New Male Vocalist Albums
—LCash Box and Record World
#1—Top New Male Artist—Music Retailer
#1—Pop Artist Of The Year—Radio & Records

GIL SCOTT-HERON

# 1—Top Jazz Duo (With Brian Jackson)

—Record World
#5-—Male Vocalist Of The Year

—Downbeat Readers Poll
#6—Top New Male Vocalist Albums—Cash Box
“Gil Scott-Heron has both the onstage magic and
on-record originality that are the makings of
stardom!"—Newsweek
“The most important figure in black pop music to
surface so far in the seventies!’—Minneapolis Star

MELISSA MANCHESTER

#1—Top New Female Vocalist Albums—Cash Box
#1—Top New Female Vocalist Singles—Cash Box
#1—Top New Female Artist—Music Retailer
#1—Top Easy Listening Singles Award

“Midnight Blue"—Billboard
Melissa’s new album ‘‘Better Days And Happy
Endings” will be released in ten days. It's one
word: “Magnificent.” Melissa Manchester is now
truly a major star!

THE HEADHUNTERS

#1—Best Instrumental Combo—

—Playboy All-Star }azz And Pop Poll
“p group that will help change the course of and
open up the possibilities for music of the seventies!
—Concert Magazine
“An incredible powerhouse; they will leave you
exhausted!'—Playboy
“They aim for the mid-point of the brain and keep
it coming!”"—Aquarian

WWW araaiieramadiadiistory com

PATTI SMITH

Best New Album Of The Year—YVillage Voice
#2—Best Album Of The Year—New York Times
Best New Female Artist Of 1975—Cash Box Editors
“Her album is stunning and, in time, will become
known as a classic!”"—San Francisco Examiner
““Horses’ is an extraordinary disc and every minute
of it is worth repeated rehearings. It will shake
you and move you as little else can do!”

—New York Times

“The Wild Mustang of American Rock!”

—Village Voice

MONTY PYTHON

“The best humor records available:’

—The New Yorker

“Undoubtedly, the comedy discs of the year!”
—Record World

“Pythonmania—its six-man troupe flies to the
nearest reaches of demential”—Newsweek

The comedy stars of 1975 will appear live in the
U.S. in 1976. Their invasion will have sensational
impact!



ERIC CARMEN

“Eric Carmen has long deserved recognition as one
of America’s best rock minds. Now, his first solo
album backs up that contention!"—Rolling Stone
“His First Solo LP puts Eric in a class by himself.
It's one of the finest albums we've ever heard!”
—Cleveland Press

“*His musical stature remains unique in the
seventies. This just may be the great Beach Boys’
studio album we’ve all been waiting for!”
—pPhonograph Record

Eric Carmen will burst forth in 1976 as the
industry’s biggest new star!

o
THE OUTLAWS

Their First Album Is Now At 400,000!

#2—Top New Male Group Albums—Record World
#2—Top New Group Albums—Cash Box

“This is the band to watch. The sky’s the limit

for them!"—Creem

“The concise and powerful image they produce

is awesome. It's the mark of the very best kind of
rock band!”"—Phonograph Record

BAY CITY ROLLERS

Their Debut Arista Album Just Turned Gold!

Their “Saturday Night” Single, A Number One
Smash Hit, Is Zooming Over 2,000,000!
#1—Top New Male Group Singles—Record World

#3—Top New Male Group Albums—Record World
#4—Top New Group Albums—Cash Box

“The Bay City Rollers are a phenomenon—this is
only the beginning!"—Melody Maker

THE BRECKER BROTHERS

#5-—Randy Brecker—Trumpet Star Of The Year
—Downbeat Readers Poll

#6—Mike Brecker—Tenor Sax Star Of The Year
—Downbeat Readers Poli

“They certainly are the most interesting band

heard in years and could easily become the best!”

—Soho News

“Fusion music of the highest order. You'll want to

really listen. You'll want to dance. You will, in

others words, want to play The Brecker Brothers

over and over and over!”"—Radio Free Jazz

Arista Records

~WhereAn
Unprecedented Number

Of Careers
WereLaunched In’75

... And More Are Coming In’76!

© 1976 Arista Records.Inc., A Subsidiary of Columbia Pictures Industries,Inc.
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Rock & Roll Every Day for Black Oak

By ELIOT SEKULER

M LOS ANGELES — Beginning
with last week’s release of “Live!
Mutha” on Atlantic, Black Oak
Arkansas will have three new Ips
on the market during 1976, the
remaining two on the band’s cur-
rent label, MCA. In addition,
MCA is still working the group’s
“X-Rated” Ip, released last fall,
while Atlantic is scheduling an-
other Black Oak Arkansas album
for january of 1977, with a “‘Best
of BOA” album almost certain to
follow.

“I don’t know many groups
that can sustain a three album
release during any given year,
but we feel that the albums will
help each other,” said Black
Oak personal manager Butch
Stone. “Both labels are working
aggressively, and it's become a
unique situation.” According to
Stone, Atlantic’s continued sup-
port of the Black Oak product
has resulted in three of the five
BOA albums in that label’s back
catalogue going gold in the past
year, “‘and | have every reason
to believe that rest of them will
be gold within 1976,” he said.

Tours

Black Oak has just completed
one of the most succesful tours
in its long history of roadwork,
60 dates that grossed a re-
ported total of approximately $4
million. Forty-five of those dates
had BOA packaged with Foghat
and Montrose, sharing co-head-
lining status with the former
group in 12 situations and head-
lining the remainder. “The out-
come of that tour is that Mont-
rose has definitely expanded its
audience and will make a strong
second act in its next major tour,
Foghat will be able to legiti-
mately headline in a good many
markets in this country and Black
Oak has maintained its status as
a headlining act. That's the most
that each act could have hoped

for in this tour,” said Stone.
Until this year, Black Oak
Arkansas has been a concert

staple, playing some 750 dates
in the United States between
January of '72 and December of
’75. Added to that figure are
numerous concerts performed
during the course of three
European tours, another of which,
along with a tour of the Far East,
is planned for 1976. “There’s two
schools of thought on touring,”
according to Stone. “There’s the
Led Zeppelin school, where you
tour every two years or so, and
there’s our way of doing it, which
is to pfay all the time, every day
of the week. If you check the
figures, we're drawing the same
number of people.

Black Oak works to control
every facet of its performances,
playing close attention to every-
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thing from packaging to such
details as the music that’s played
at intermissions. Stone attributed
a strong measure of the group’s
success to the efforts of Premier
Talent’s Frank Barsalona, who ac-
cording to Stone’s description,
made Black Oak a pet project
from the outset of their associa-
tion in the beginning of 1972.
Audience Rapport

“We were very carefully
packaged from the beginning
and that enabled us to build a
strong foundation, a rapport with
the audience,” said Stone. Black
Oak broke out of the south and
west coast in 1971, after having
spent five years ‘“playing every
VFW hut and roller rink in the
south,” and another two at free
concerts and obscure bookings
along the west coast. “So we
built a rapport with the people

)
|
\
\

first, and then the press picked
up on us over the past two years.
Bob (Levinson) helped make
Jim Dandy a household name,”
Stone continued.

Although the group had a
strong single with “jim Dandy”
some time ago, the group has
been slow in achieving AM radio
acceptance. ““Having never man-
aged a band before Black Oak, |
never realized that a group can
get this big without radio ac-
ceptance,” said Stone. “But now
radio people are wondering
what’s going on. They see us
selling out 10,000 seaters every
night, five nights a week for
years, and they’ve got to look at
that.”” Stone conceded that added
benefits would be derived from
widespread AM airplay. “We're
interested in all kinds of expo-
sure,” he added.

BOA Gold Presentation

$%e A

Black Oak Arkansas proudly displays the two gold albums they were just awarded

¢ e

fcr over one million doliar sales on Atlantic albums ‘“High On The Hog" and the live
“Ravnch ‘n’ Roll.” This makes the second and third gold certification the group has
received of their six albums released on Atlantic that are currently in distribution. The
presentation came backstage at a sellout concert in Detroit’s Cobo Hall during the
group’s most recent tour, which ended New Year's Eve. Expressing joy, left to right

are: Tommy Aldridge; Pat Daugherty; Hal Kaplan, Atlantic’'s mid-west regional

di-

rector of sales; Stanley Knight; Jim Dandy; Butch Stone, Black Oak’s manager; Ricky
Lee Reynolds; “‘Littie Jimmie'' Henderson; David Glew, Atlantic’s senior vice president
of marketing; Ron Counts, Atlantic promotion man; Ron Smith, Black Oak’s road man-

ager.

Wiesel Named Pres.

Of Polymusic, Inc.

B NEW YORK—Dr. Werner Vo-
gelsang, president of PolyGram
Corporation, has announced the
appointment of Abe Wiesel as
president of Polymusic, Inc., mail
order division of PolyGram.
Polymusic markets classical mu-
sic under the trade names of
International Preview Society and
Great Awards Collection.

Wiesel joined Polymusic in
April 1975 and was named vice
president, finance and general
manager in July 1975. Prior to
joining Polymusic, Wiesel had
been executive, vice president
Dynamic House/Tele House, Inc.,
and vice president, marketing,
planning and administration at
Columbia House.

'Herman's Hermits
' Sign with Buddah

W NEW YORK — Art Kass, presi-
dent of The Buddah Group, has
announced the signing of Her-
man’s Hermits. Their first single

for the company, “I'm In A
Lonely Situation,” will be re-
leased shortly.

Such million-sellers as ‘“’Mrs.
Brown, You've Got A Lovely
Daughter,” ‘“Henry The VIII,”

“I'm Into Something Good” and
“Can‘t You Hear My Heartbeat”
brought Herman’s Hermits to
worldwide fame.

The Hermits
consists of Karl Greene, Barry
Whitwam, Lek Leckenby and
Frank Renshaw. They will begin
a tour of the U.S. and Canada in
mid-February.

current line-up

AfrecinRadndl S ons Ty

JANIS |AN
ON TOUR

JANUARY
23 Front Row Theatre,
Cleveland, Ohio

24 Arie Crown Theatre,
McCormick Place,
Chicago, Ill.

25 Guthrie Theatre,
Minneapolis, Minn.

26 Orpheum Theatre,
Madison, Wisc.

27 Performing Arts Centre,
Milwaukee, Wisc.
FEBRUARY

5-7 Roxy, Los Angeles, Calif.

10 Tucson Community
Centre, Tucson, Ariz.

11 Celebrity Theatre,
Phoenix, Ariz.

13 University of California,
San Diego, Calif.

14 Berkeley Community
Theatre, Berkeley, Calif.

15 Stanford University,
Stanford, Calif.

17 Boise State University,
Boise, Ida.

18 Opera House,
Spokane, Wash.

19 University of Oregon,
Eugene, Ore.

20 Paramount Theatre,
Portland, Ore.

21 Paramount Theatre,
Seattle, Wash.

. 23 Queen Elizabeth Theatre,

Vancouver, B.C.

25 University of Utah,
Salt Lake City, Utah

27 University of Wyoming
at Laramie

28 University of Colorado
at Boulder

29 University of
New Mexico,
Albuguerque, N.M.

MARCH

3 Warner Theatre,
Fresno, Calif.

4 Memorial Auditorium,
Sacramento, Calif.

6 Santa Monicaq,
Civic Auditorium,
Santa Monica, Calif.
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By ROBERTA SKOPP

B NEW YORK—When one pon-
ders the force of Barry White’s
music on today’s marketplace one
immediately conjures up visions
of crowded discos with the par-
ticipants moving to the sweet,
funkily orchestral rhythms created
by The Maestro himself, and the
imitations of that unique sound
that so many others copied in an
attempt to gain White’s hit-mak-
ing success formula. The irresis-
tible backbeat that came into
focus with “Love’s Theme' even-
tually became the backbone of
White’s trademark—syrupy sexi-
ness coupled with gyration pro-
voking rhythms. Often imitated,
but never duplicated, White could
very well be considered the King
of the discos, spreading that disco
sound around not only with White
as the artist, but with White as
the creator—Love Unlimited and
the Love Unlimited Orchestra fall-
ing under that umbrella as well.

in view of the fact that RW’s
Vince Aletti has had his finger on
the pulse of the disco market
since its inception, we thought
it most appropriate that he be
interviewed for this special sec-
tion. As Aletti stated, “The main
idea about Barry White is that he
was the first one to come around
to put that very sweet, heavily in-
strumental sound out. He was the
first to come out with product
possessing that really lush, heavily
string-orchestrated flavor. Before
that time,” Aletti continued, “the
disco market was kind of monop-
olized by the Philadelphia sound,
the Motown sound and general
off-the-wall kinds of things. The
sound that existed previously was
much harder, much more African-
oriented. Things that seemed to
take over the dance floor in-
cluded lots of things like ‘Soul
Makossa’ and other imports. But
when Barry White came out, he
really turned everything around.”

Aletti continued, explaining
that White’s big breakthrough
came with “Love’s Theme,” which
eventually became The Maestro’s
irademark. According to Aletti,
the record kind of snuck into the
discos, and Aletti stated, “It be-
came so widely accepted as a
disco record, it was absolutely
incredible. At that time there
wasn’t anything else around that
was like it. That tremendous
orchestration really separated it
from the other records on the
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Barry White: King of the Discos

disco scene—the whole lushness
that surrounded it and the fact
that it was an instrumenta!l rec-
ord. There had been many in-
strumental records that had been
popular in discos, but never be-
fore had anyone done that kind
of goopy, heavily instrumental,
heavily violined type of song. But
he really made it work and that
was truly amazing to me—how he
could do that.”

In trying to decide whether or
not White had intentionally de-
signed his sound to fit the disco
format, Aletti recalled, "I remem-
ber his first record being a big
r&b record but | don’t remember
ever hearing it in the discos. |
don’t think there was was any
kind of wide consciousness of the
disco market when he made
‘Love’s Theme.” There was a gen-
eral knowledge that things were
happening at the disco level but
in the business it wasn’t really
thought about very much.”

Billy Smith, now with Can't
Stop Productions, was handling
promotion for 20th Century Rec-
ords when White’s sound started
catching on in the discos. ““Barry
was the one who actualily helped
break the discos wide open. Even
now, when he visits various cities
he likes to stop by at the discos
when he’s in town,” Smith re-
called.

Smith said that when ‘Love’s
Theme'” went gold he was able to
get permission from the label to
give gold records to those disco

people who helped break the
record, and that, he said, was a
first.

“Thinking back on it Aletti
continued, “it’s hard to say what
came first—the disco force or that
Barry White disco sound. | don’t
know if he said ‘Hey, this works.
Let me turn it into a formula’ or
not. But after he did that, that
sound became the most imitated
for a while.”” Aletti feels that basi-
cally White was not aware of the
phenomenon he was creating at
the time because, according to
memory, the record was given to
a few disco people who then dis-
covered it on their own, inde-
pendently of one another, on
both coasts.

“I remember that Bobby D.J.
from Le Jardin, at the time, was

given a lot of credit for helping
break the record and 20th Century
gave him a gold record, as well.
He had gotten the record from
Billy Smith over the summer and
was playing it on Fire Island for
the whole summer—I didn’t hear
it until September when it be-
came a very big disco cut for the
entire fall as taken from the al-
bum. it wasn’t until January or
February that it was finally re-
leased as a single and that’s when
it started hitting the charts. Prior
to that, however, it was a tre-
mendous disco hit on a national
level,” Aletti explained.

When questioned as to how
many other artists that patterned
their sound after White’s formula
were successful at it, Aletti ex-

(Continued on page 37)

White Spurs The Disco Phenomenon

By TOM HAYDEN
(Tom Hayden is 20th Century
Records director of artist relations
& national disco operations)
W Although he has enjoyed great
success as a radio giant, Barry
White has also become one of
the most dynamic figures on the
disco scene. In addition to heing
an exciting on-stage performer,
Barry can be credited as one of
the industry’s most imaginative
and innovative composer/nro-
ducers. He's literally created a
sound, a certain type of music all
his own and has contributed
enormously to the current disco
rage. Much of the disco-oriented
music today is patterned after his
style, and many have actu-
ally recreated that unmistakable
Barry White beat the discos love,

From Barry’s very first hit, ““I'm
Gonna Love You Just A Llittle
More Baby,” to his super disco
smash, ‘“Love’s Theme,” (bv The
Love Unlimited Orchestra) and
through his new single, “Let The
Music Play,” Barry has continuaily
appealed to all types of audi-
ences. Although he was first in-
troduced as an r&b artist, he is
equally as strong in pop circles,
reaching superstar status all the
way across the board since in-
ception. Additionally, he’s guided
an instrumental group (The Love
Unlimited Orchestra) to a strong,
widely recognized r&b, pop, MOR
and disco identity. That, in itself,
is a rare achievement.

20th spends a great deal of
its time directing disco activity
in all parts of the country, in-
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cluding making special mailings
to disco deejays. We are active
members of the New York Disco
Pool and the recently-formed L.A.
Disco Pool. Although most of our
disco operations are controlled
out of the home office on the
west coast. Artie Simon (who In
addition to his work with radio
stations as head of east coast pro-
motion) spends much of his time
promoting disco product in the
East.

Thanks to talented artists such
as Barry White, there has been a
whole new musical phenomenon.
Discos have revitalized clubs
throughout the country, and an
entire new market has been
opened to record buyers. It's
been a pleasure for me personaly
working on behalf of Barry.

SECTION 1
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Dia Iog U@ (Continued from page 8)

one. | said that if I could just get one gold record so that it don't
seem like it's all in vain ’cause of the struggling and the hell | went
through man . ..

RW: Tell us about the struggling and the hell.

White: Well, there was a lot of it man, starving to death, the hardest
part was being positive when you felt negative. Appearing happy
when you were sad inside. Because when people saw me in Holly-
wood they only saw me one way, smiling and moving. And there’s a
lot of men I've been around with, that I sit around and rap with, a
lot of other men that used to rap with me, you know, ‘“‘Barry I've
never seen a man hustle in the business like you do,” cause | refuse
to take a job, to get a job because | felt | had to dedicate eight hours
a day to the record industry. So it was nothing but constantly picking
up a session here if you can, borrowing money here, you pick up a
session there next week and pay that off, you just pay off next week
to pay for today, you're never ahead. But that's the kind of ass kicking
that a man needs when he’s really dedicated. The business has to
whoop your ass down to the ground before you can be ready to get
any kind of recognition. And that's any business when a man is dedi-
cated to that high level of reward. It costs an awful lot man and I'm
talking about five years of it.

RW: Back to disco for just a second. Now that you're aware of
your incredible strength in the disco market, do you, at this point,
purposely gear your records to that market?

White: No, | still don’t; you don’t have to. You see the people
always take a great thing and turn it into commercial things. Let me
give you a for instance. Before the disco name came out and record
companies knew they could sell records by people being in it, every-
body made music for the people. Now you've got the disco list and
disco record of it, you're taking people’s feelings and going to a
place where all they want to do is be with other people, dance, drink
whatever they’re doing and just keep over and over and over giving
out their feelings on that floor, that big gigantic dance floor. All they’re
doing is expressing themselves. So some of them know the words
to your songs and the ones that don’t give a damn about the words,
they like the feeling of the music. All they know is that they love to
groove to it. So the record industry starts calling everything disco-this
and disco-that. | don’t think about discos. If the people at home love
it, then the people in the discos will love it cause they’re still people.

RW: You said at the beginning that you started out to be an execu-
tive in the industry and were more concerned about the music busi-
ness end of the business, rather than an artist. How did you become
an artist?

White: | had recorded Love Unlimited’s first album, “Walkin’ In
the Rain,” and it was a smash. | had a group called Smoke which
finally made it. We put it out on our label, there were a lot of things
that didn’t go down right ‘cause | had very little power in that com-
pany even though | was an owner. | understood that we lost the record
but I took it in grace with a smiling face; | just looked at it and said
"“Hey look at it, we'll chalk it up to experience.” That following four
months | came across a song called “I've Got So Much to Give.”” The
vice president of my corporation, Blanchard Montgomery, and | were
sitting in my office, and | was talking and | just came up with de,
dum, da be, bom, and ! said “Blanchard this is a smash.” Now what
happened was the atmosphere of that song dictated that first whole
album. “I Found Some-One,” I Love You Just a Little Bit More Baby,”
“Bring Back That First Baby,” and | always had an arrangement on
“Standing in the Shadows of Love.” | always wanted to hear a different
type of beginning on songs, and this was my shot to do it. It came
off like a symphony in front of a big rock number coming up and
that was one of the most important tunes in that album. And so when
I found that concept throughout that one song | started working in
with myself day-in and day-out, let me tell you late at night, late at
night every night, getting my sound together. | went to Russ and said
“Russ I'm ready to record, man.” He said, “Barry 1 think you are.”
He said it in such a way and he really looked and appeared to believe
it. Well once | finished the album, the album only had five songs on
it. Russ got shaken. | said, ““Hey man, women buy music, men don't,
put the record out.” He took the record down, me there with it and
that's how | got my manager. Russ brought my manager to me.

24

Glodean and Barry with Dale Evans and Roy Rogers

RW: Elton broke up a DeFranco gold record party because he
wanted to hear “Standing In the Shadows of Love.” Giving the
DefFrancos a gold record he said, “Hey have you heard Barry White?”

White: Well you know the story. We can’t even believe it. We put
the record out and it was like we put a brushfire on dry grass. |
could not believe the impact of that album; | could not believe it.
Because you see I've been around singers all my life; | know what
compliments singers get from their fans; | don’t get those compli-
ments. | did not get those compliments. When people spoke to me
about that music they would say thank you for bringing music back
to the world, we needed this kind of music now. That's how Barry
White became a singer.

RW: You’ve matured a lot since we did a Dialogue with you once
before, two years ago. Since that time before you were an artist—
now you’re both an artist and a producer—in which manner do you
feel your growth has gone? Getting better as a producer or an artist?
Are you comfortable with the position of being an artist or a producer?

White: I'm comfortable, no sweat. If | had to choose which one I'd
give up first, singing would be the first one.

RW: Who would you like to produce other than yourself and Love
Unlimited if you could pick several artists?

White: | like unknown artists. I'm not a man for known artists.
They’re not doing nothing. If one man starts an artist and builds him
up to a greatness and you come along and build a hit, you haven’t
really done anything. But when you take an unknown person into the
record industry and make them a giant and noticeable and heard and
respected, then you achieve something. I'm just a challenge man.

RW: Do you have a regular regime in your life? Do you write
specifically a certain amount of hours a day or do you produce, or
is it just when the feeling comes over?

White: When the feeling comes on.

RW: And then it's all day and all night?

White: That’s right and then | become a workhorse.

RW: Tell me what you think of the Grammys.

White: The Grammys. That's a good subject. The Grammy is highly
political; the Grammys are highly unjust. I don’t know enough about
the board that chooses the music on the Grammy’s but I can tell you
this—the Grammys have misjudged more than they have correctly
judged material. When they find something they pick they then overdo
it. 1t's like they’re trying to apologize to you for not ever giving it to
you before when you rightfully deserved it. Stevie Wonder one year
won so many Grammys that it got sickening. My own personal opinion
is that Stevie Wonder should have won the Grammys way back then
as an artist. He didn’t just become a great artist. Stevie Wonder has
always been a great artist from the time that he first came into the
record industry with “Fingertips” at twelve years old. Why didn’t they
give him a Grammy then? He did something that no twelve year old
kid around did, singing and raising hell like he was doing and the
record was a hit; this is what I'm talking about. Still they give him an
award, and this goes for any award, it ain‘t just the Grammys, giving
an award to the man that was rightfully due him. Whether he got 19
gold records or one it's an achievement. Once you develop good
work habits you’ll follow through all the way down the line. There
should be a special award for the outstanding achievements.

(Continued on page 36)
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The Barry White Dynasty

(Continued from page 6)
“Nobody started me.” The simple
reason is that there was hardly
anyone around on the west coast
black music scene worthy of
emulation, let alone capable of
being a teacher.

“I just hung in there with the
proklems and the way things
were,” he explained in the Dia-
logue, “waiting till things felt
right” Attesting to his feel for
perfect timing, he continued,
“And when things felt right, |
jumped into it.”

Barry White didn’t waste time
waiting. He was always as com-
mitted to music as he was to
L.A. success. The knowledge and
experience he managed to accrue
enabied him to make the quan-
tum jump from nowhere to his
first hit just as the time was ripe;
after that, the two steps up to

secular musical experience, a local
group called The Upfronts.
White’s first professional brush
with chartdom came some two
years later at 18, when the music
he wrote for a 1963 duo called
Bob & Earl resulted in the r&b
hit “The Harlem Shufflie.” This
most unwesternly of song titles
was an early indication of what
kind of total conceptualizing the
budding musician was capable of.
It was, with its 20-some horn
parts, a unique idea for the time.
Early (Cosby) changed his name
to Jackie Lee and in 1965 had a
hit Barry was also involved in,
“The Duck.” Barry learned a new
aspect of the business via his
manager chores for Earl/Jackie
who had by this time been a chart
veteran for some eight years (his
first hit being the Hollywood

Flames’ one claim to fame, "‘Buzz

Influence Of Love”’—he later in-
troduced to three ladies: Linda
and Clodean James and Diane
Taylor. Today they are better
known as Love Unlimited.

White met the trio when they
were backup singers in 1968. He
soon became their total adviser
and mentor, determined to take
them stage center. After more
than three years of grooming,
White brought the foxy ladies to
Russ Regan’s Uni Records. For
them he produced his own com-
position that was to change the
course of his career as well as
theirs — the quickly certified
“Walkin’ In The Rain With The
One | Love.”

This  powerhouse crossover
single of 1972, with a “sensual
soul” sound achieved by weaving
monologue with harmony tightly

knit and yet supple, exhibited

development as a solo artist. He
had recorded himself before, both
as “Barry White” and ‘“‘Smoke”
(a group with Jackie Lee), but this
was the first time that millions
of people were exposed to his
distinctive bass tones.

“Walkin" . . " featured only 13
words from White. But coming in
a monologue form at the climax
of the record, they proved to be
a most auspicious baker’s dozen.
Once linked up with Russ Regan
at 20th Century Records, White
was able to realize one additional
gold record for each of those
words in 24 short months. Today,
the glitter of his RIAA awards
blends in well with the azure hues
of The Maestro’s offices, where
blue is the motif and hits are the
watchwords.

The first White-produced effort
released on 20th was a trend-

“dynasty” were relatively quick
in coming.

Galveston, Texas was home for
Barry White for only the first six
months of his life. About one-half
year after his birth on September
12, 1944, he was part of an L.A.
family. And just as his family had
moved from Texas to California,
Barry White moved from ordinary
lad to music man as quickly as
he could.

By age 8, Barry White was al-
ready singing in the church choir.
At 10, he was helping to direct
it, as well as accompanying the
choral congregation at the organ.
Acquaintance and subsequent
familiarity with a variety of other
instruments filled out the years
until 16 when he joined his first
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Buzz Buzz,” during his member-
ship in the Ebb Records act in
1957).

Success lasted longer for Barry
White, and built at a steadier
pace. By 1967, Barry White was
already a producer of interna-
tional scope. As part of his a&r
directorship of Bronco Records,
he came up with a trio of hits
for Felice Taylor and Viola Wills,

including the major U.K. event
“l Feel Love Comin’ On.” The
label was yet another fleeting
chapter in L.A’s musical history

book, but the music White wrote |
during this part of his life was

good enough to surface again,]
The other two hits of this period

in  White’s  life—“It May Be |
Winter Outside” and “Under The (

{ Paige

many other earmarks of the Barry
White Dynasty that was to follow.
The flowing arrangement was
highlighted by electric piano and
lush strings. The title, a story unto
itself, aptly expanded with each
turn of the lyric (“Making love
so tenderly/Exploding into ec-
stasy”). And the label copy cited
the dawning of two professional
relationships which were to con-
tinue in grand style as the hits
kept on comin’: one with Gene
(co-credited with Barry
White as arranger) and the other

with the Schroeders (tied into his
success by the relationship be- |
tween Sa-Vette Music and their |
own January firm).

But the single also laid ver
specific groundwork for White's |
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setter to say the least: Barry’s “I'm
Gonna Love You Just A Little
More, Baby” single. It represented
tremendous growth from his work
up to this date, incorporating new
new elements into his sound
which made it both more obvious
and more intricate. The rhythm
track blossomed like a funk bush
in summer, the melodic approach
twined in soul counterpoint,
While speaking in rapturous nar-
rative and crooning via over-
dubbed vocals, Barry White took
on love and life from the black
perspective and turned the world
oOn to it. This was not just another
hit, as the disc’s rapidfire cross-
over pattern indicated early on,

|
Yy | Reaching number one r&b and

(Continued on page 44)
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PHONOGRAM

AUSTRIA - BELGIUM - CHILE - COLUMBIA - DENMARK - ECUADOR - FINLAND -

GERMANY - GREECE - HOLLAND - HONG KONG - ITALY - LEBANON -

NORWAY - PERU - SINGAPORE - SWEDEN - TURKEY

phonogram international b.v. m
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Barry's on Top in England

B The following is a statement | producer and writer with Love Un-
from Barry Manstoff and David | limited.
Macaleer, who have been in- |
volved in both Barry White's and
20th Century's success in the UK:
Over the last few years it has
been the exception rather than
the rule that an American artist
will have equal success on both
sides of the Atlantic. It is quite
surprising how many acts have
had a string of hits Stateside but
little or no success in Britain.
Barry White is the exception!

Concerts

Barry and his entourage have
played to full houses at the Royal
Albert Hall, Belle Vue Stadium,
Manchester, The Rainbow Theatre
and, with only three days’ notice,
attracted 11,500 fans to Aston
Villa Football Ground, Birming-
ham in the pouring rain. Barry’s
success is even more amazing
when one considers he has never
appeared live on “Top Of The
Pops’ or any other British TV pop
show.

As far as Britain is concerned,
Barry can do no wrong; every
juke box in the land seems to play
his records non-stop and hun-
dreds of thousands of teeny bop-
pers, mums and even grandmas
will make sure that Barry stays
right at the top in Britain for a
long time to come.

Strong Sales

Barry White is probably the
most successful American artist in
Great Britain over the last two
years, having had nine top 20
singles, notching up sales of over
two million and a string of gold
and silver albums. Apart from the
hits under his own name, he has
secured massive success with the
Love Unlimited Orchestra and as

On Tour in Europe

Barry achieves a strong rapport with his audience on his 1975 European tour.

Glodean

(Continued from page 14)

have a more sophisticated audience, sometimes you have some that
are more loose, and you have others that don’t mind letting you
know how they feel about it. That’s very important to an artist, when
you're out there doing a show. You want to know how they're feel-
ing, because that’s what it’s all about, that’s what we're there for.

RW: Is there any particular city or country which you feel is your
best audience?

White: Well, in the States it’s New York. Overseas, | guess it's Lon-
don, and all of Germany. They really let you krow how they feel. And
that makes you feel good, so you can really give them your best.

RW: Not as a member of Love Unlimited, but as the wife of Barry
White, do you ever get concerned about Barry’s security when he
starts strolling out among the audiences, and everybody starts flocking
to him?

White: | don’t think anybody’s going to rough him up—because
he is all man, and he doesn’t mind letting anybody know. It's just
the freak things that might happen that kind of scare me.

RW: Do you have any particular plans or hopes for the group’s
future?

White: To continue to be as big as we can be, to stand out, to be

| the number one female group in the nation, and when it's all over,

to quit at the top. &
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Congratulations
fo the
Maestro
Oh your successes
past,
present and
future.

| From your friends at Queens Litho.
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Beautiful because true.
‘Aftertones. The follow-through album
" by danislan,
on Columbia Records and Tapes.
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THE C&AST

By BEN EDMONDS

B SAILORS FIGHTING IN THE DANCEHALL (AN
ANNUAL EVENT): “David Bowie has announced
that he has terminated his relationship with his
former attorney Michael B. Lippman, and that Mr.
Lippman no longer represents him in any capacity.
Bowie's legal matters are now being handled by
Stanley Diamond of the firm of Diamond, Tilem
and Colden. In addition, all inquiries concerning
his business affairs should be directed to Patrick
Gibbons, who can temporarily be reached at (213)
461-9171.” That's the press release; formal notification, but revealing
nothing in the area of motivation. In our never-ending search for
Truth we found very little in the way of explanations, just the follow-
ing developments. At the time Bowie sent Lippman the termination
notice, the recently-formed Bewlay Bros. company was shifting into
high gear to administrate the forthcoming Bowie album and tour.
Though Bowie’s action has resulted in the dissolution of Bewlay Bros.
at least for the time being, it's believed that he has eyes toward keep-
ing the name for a conceptually similar organization in the future,
and neither the album’s release nor the touring schedule will be
affected by his decision. The move was so totally unexpected that
rumors sprang up to the effect that his decision was reached largely
thanks to the political maneuvering of certain parties in the BB office.
“Totally untrue,” reported Pat Gibbons without the slightest hesitation.
“David makes up his own mind. | operate on his instructions; Stan
Diamond as a lawyer operates on his client’s instructions. It was a
difference of opinion business-wise between David and Michael.” |
The closest thing to a direct delineation from Bowie himself is the '
third-hand word that he didn’t want “the creation of another Main-
Man,” and that could mean so many things that it's almost not even
worth puzzling over. As he’s done for quite some time, Bowie will
manage himself. Wartoke has been retained to handle the PR needs
of the tour. And Billy Bass, who was hired by Bewlay Bros. to handle
promotion and was initially left hanging in limbo by the dissolution,
will form his own independent company, and his first client will most
likely turn out to be David Bowie. Bass, one of the few people who's
spoken to Bowie directly since all this went down, is set to represent
other clients as well. This is the second consecutive time that Bowie
has preceded the release of one of his albums with an internal busi-
ness revolution; just before the release of “Young Americans,” you’ll
remember, he kissed off Tony DeFries and MainMan. It's certainly a
novel way of promoting the release of a record . . . Checking in on
the continuing adventures of Patti Smith vs. Those Who Thought It
Would Never Happen, we’re pleased to be able to report that the
good guys are winning. She’s captivated the print media (all of which,
from Creem to Newsweek are grateful to have an inspirational subject
matter that can pull good performances out of them); radio airplay
has been surprisingly strong (the general personality of FM radio
being by necessity more conservative than print); the album is bulleted
in the charts and selling rather well, thank you. (The most surprising
aspect of the album’s success is that ""Free Money” is a song which
any enterprising energy-oriented band could cover and quite possibly
have a hit with; no insignificant accomplishment in light of the
oft-expressed opinion that her poetic outlook would apply only to a
fringe group consisting of ex-Warhol superstars and the kind of plain
young women that wear sandals and carry around paperback volumes
of erotic poetry.) And her live shows have been prompting a very
positive response. At the Bottom Line and a few other eastern per-
formances she’s been joined onstage for the encore version of “My
Generation” by her producer John Cale, who plays bass and offers his
own inimitable interpretation of John Entwistle’s solo. If we in Los
Angeles are lucky, we might get to see the spectacle for ourselves
when Patti and her band return to the Roxy later this month . . .
Acing out reps from other labels who were interested but uncertain
how to manifest it, Denny Rosencranz has all but locked up a very
healthy deal with The Runaways for Phonogram. Rather than going
the usual negotiation route of playing one label’s interest against
another, manager Kim Fowley opted to go immediately with the label
that evidenced the most genuine enthusiasm and understanding of
the project. In preparation for recording of the album, the all-under-
aged-girl band (who, after humble beginnings as a power trio, have
blossomed as a five-piece) will continue to play its chosen circuit of
clubs and concerts outside Hollywood, that strategy having resulted
in the creation of an audience strong enough to’ve sustained them

(Continued on page 87)
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A visit with Record World's Ben Edmonds prompted Fleetwood Mac members to hold
still for a familial portrait, including their current gold album, “‘Fleetwood Mac’’ on
Reprise which contains the hit single, *Over My Head." The group, having just com-
pleted four months of touring, will commence work on a new album in February. Front
row (from left}): Christine McVie, Edmonds, Stevie Nitks, Amy Fleetwood {non-perform-
ing member). Top row (from left): Lindsey Buckingham, Mick Fleetwood, Lucy Fieet-

wood (non-performing member), John McVie.
Abkco Reports Profit  SESAC Announces
Staff Promotions

B NEW YORK-—Abkco Industries,

Inc. has announced revenues for |
B NEW YORK — A. H. Prager,
president of SESAC, has an-

the year ended September 30,
1975 amounting to $8,676,775 |

nounced several major staff pro-
motions, effective immediately.

with a profit of $39,383 or $.03

per share as compared to reve-
Lieberman Computer Chief
Nat Lieberman, the firm’s col-

nues of $8,048,230 and a loss of

$469,847 or $.32 per share for

the year ended September 30, | |ection manager, now assumes
the title of director of computer

operations. In this capacity, he

1974.
Fourth Quarter Loss
Operations for the fourth quar-

will work directly with Frank
ter ended September 30, 1975 re- | Maggio, SESAC’s recently ap-
sulted in a loss of $170,054 or | pointed engineer of data process-
$.12 per share compared to a loss ing.

of $244,816 or $.17 per share for
the corresponding period in
1974. Revenues for the quarter
amounted to $1,711,022 as com-
pared to $2,507,374 for the same
period in 1974. The loss for the
fourth quarter of 1975 was pri-
marily due to film write-downs
which amounted to $325 thou-
sand before tax benefit.

During the year ended Septem-
ber 30, 1975, the company in-
curred litigation expense in ex-
cess of $840 thousand in connec-
tion with litigation with the
“Apple Companies.” During the
year ended September 30, 1974,
such litigation expense amounted
to approximately $498 thousand.

Apple Litigation

Since February 28, 1973, the
company has not accrued com-
missions from the “Apple Com-
panies” to which the company
believes it is entitled. Those com-
missions are one of the subjects
of the litigation.

Barry Tuber, a member of the
broadcast licensing department,
is appointed administrative as-
sistant to the vice president of
marketing services, Sidney Guber.

Michael  Molinari, another
member of the broadcast licens-
ing department, becomes re-
gional marketing representative,
and will be responsible for
licensing activities in both the
broadcast and non-broadcast
fields in the New York/New
jersey area.

Michael Piazza, also formerly
of the broadcast licensing de-
partment, is named administra-
tive assistant to SESAC's vice
president and counsel, Albert F.
Ciancimino. He will assist Cian-
cimino in a paralegal capacity in
all areas of contract and copy-
right law, and will be involved
in the crediting and distribution
of allocations to Nashville and
certain New York publisher and
writer affiliates.
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ﬂTIS CI.ﬂY— His finger-snapping-good rhythm is
sending “Turn 3ack The Hands Qf Time" hit-bound with
"~ sales already totaling aover 250,000 (Chicago,
Milwaukes, Detroit and New York) in
the #rst twa, weeks alone! .

’ < LITTLE FRANKIE LEE
~ Turning on the mic-west with “Strung
.- Dut On You szlid R&B single aimed
~Jor the top of the charts.
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REYNALDO REY

Undeniably funny...his new comedy °

album “Flast Muada-Flucka” grabs
hold of your furny bone and doesn’t

&y | 3 letgo... . d e ..-,.
A X ® = . e’ “# - k
RAY SCﬂ'I"I' I-ive! At his funniest. . . recorded EI-KA necords and Tapes
* live at the Parisian Room in L.A. where he brought the house 6290 SUNSET BOULEVARD = SUITE 403
* down.with side-sglitting hilarity . .. L .. » HOLLYWODD, CALIFORNIA 90028
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VANCE OR TOWERS—A&M 1777
SCREAM BLOODY ROBBERY {prod. by

Tem Gamache) {Irving/Musique Legere, BMI1)
Glen Vance and Michael Towers are a
couple of talented singer/songwriters
making a most promising bow with a
pop outing similar in flavor to 10cc's
rousing “‘Rubber Bullets.”

WEDNESDAY—Celebration CE 1001
(Private Stock)
LOVING YOU BABY (prod. by John Dee Driscoll)
(Dick James, BMI}
This Canadian outfit that enjoyed some
success with “’Last Kiss” has uncovered a
1968 Elton John-Bernie Taupin ballad and
instills a fresh, vibrant flavor to the tune.

BETTY LAVETTE—Epic 8 50177

YOU'RE A MAN OF WORDS, I'M A WOMAN OF
ACTION (prod. by Ron Dunbar)

Betty sings, “I'm a woman of action” and

acticn is just what this record should be

generating. A gutsy, invigorating perform-

ance which could go across the board.

MATT LUCAS—Celebration CE 1002
(Private Stock)

YOU GOTTA LOVE (prod. by Ollie McLaughlin)
{MeLaughlin, BMI)

Matt’s easy going soulful delivery is

framed by an effective production which

utilizes background vocalists and a rich

horn section for this r&b blockbuster.

SUNSHINE & VINNY—RCA PB 10526

HEY BABY (prod. by Neil Portnow & John Miller}
(LeBill, BMI)

Bruce Channel’s 1962 hit is given a color-

ful, contemporary interpretation. This

former charttopper could reclaim its top

position with this timely re-entry.

KING HARVEST—A&M 1761

HICKORY (prod. by Kenny Nolan) {Kenny Nolan,
ASCAP; Stone Diamond/Tanny Boy, BMI)

This song for a girl named Hickory is a
mid-tempo tempter, taking off at the
chorus with an easily memorable riff and
a fine harmony line. Give it a listen.

OCTAVIAN—MCA 40454

HOLD ME, TOUCH ME (prod. by John Stewart)
{Duchess, BMI)

This Canadian outfit comes south of the
border with an appealing pop harmony
sound demonstrating the kind of musical
finesse that can take them a long way.

TONY CHRISTIE—MCA 40498

DRIVE SAFELY DARLIN' (prod. by Geoff Stephens)
{Geo# Stephens, ASCAP)

This singer who you might remember

from the group that bore his name and

struck with “Yellow River” in '70 returns

with a polished, Tom Jones-like ballad.

\Y)
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BLANCHE CARTER—RCA JH 10524
MY MAN (prod. by Jacques Morali}

{Leo Feist, ASCAP)
From Philly’s Sigma Sound comes this
disco production which spotlights this
talented songstress on a song that has
already been worked by Barbra Streisand
and Billie Holiday.

LEROY HUTSON AND THE FREE SPIRIT
SYMPHONY—Curtom CMS 0112 (WB)

FEEL THE SPIRIT (IN '76) (prod. by LeRoy Hutson)
(Silent Giant/Aopa, ASCAP)

Hutson, an emerging young songwriter/

producer/arranger, takes a giant stride

with this first effort backed by his group.

A timely and elegantly danceable theme.

MILT GRAYSON—Mercury 73756
THE DISCO WALK {prod. by Jerry Love &

Michael Zager) (Sumac, BMI}
The latest dance craze launched by the
discos is explained here over a throbbing,
brassy rhythm. Watch for this song to
pick up extensive disco/r&b play.

ELKIE BROOKS—A&M 1781

WHERE DO WE GO FROM HERE (RICH MAN'S
WOMAN) (prod. by K. Kerner & R. Wise)
(Almo, ASCAP)
Elkie is a husky voiced singer who sounds
comfortable working over an electric beat.
After several years with Vinegar Joe, she's
on her own and sounding great!

STREET PEOPLE—Vigor VI 1728 (Delite)
YOU'RE MY ONE WEAKNESS GIRL (prod. by

Ray Dahrouge) (Sister John/Vignette, BMI]
Bert DeCoteaux, who arranged and con-
ducted this number, has constructed a
masterful disco offering which takes off
from the very start and just never lets up.

THE EDDIE BOY BAND—MCA 40507
MOTHER MUSIC (prod. by Rick Canoff)

(Forbeetn /Rampo, ASCAP)
This group which is just to the lighter
side of the Doobies have made a fine de-
but. They show a sense of harmonies and
rhythms which could take them far.

BIDDU ORCHESTRA—Epic 8 50173
JUMP FOR JOY (prod. by Biddu)

{Biddu Music, Ltd.)
The Biddu Orchestra strikes again with a
swirling big band sound orchestrated for
maximum disco play. This could break the
disco artiste here in a big way.

BROOKLYN PEOPLE—Cheri C 504
{Platinum)
BOOGIE MAN (PART 1) {prod. by W. Daniels,
J. Smith & B. Frazier) (Thelma Lou, BMI}
A tempestuous uptempo rhythmic scorch-
er which should be resounding from coast
to coast. Percussive undercurrents blaze a
fiery trail that is hard to resist.

SINGLE PICKS

CRYER & FORD—RCA JB 10518
WHOLE WOMAN (prod. by Genya Ravan)
(Fiddleback /Marylebone)

This track from the duo’s recent Ip sets
a soft, gentle mood as their two voices
intertwine and create a delicate harmonic
balance. A good contender for either pop
or MOR play.

BOBBY ARVON—Ariola America PA7612
(Capitol)
ROCK AND ROLL MUSIC MAN (prod. by
Roger Gordon) (Colgems, ASCAP)
Bobby’s lyrics show insight as he gives
a heartfelt, compelling description of a
rock and rol!l hopeful. A song that could
have considerable chart impact.

HELLO—Avrista AS 0166
NEW YORK GROOVE (prod. by Mike Leander)

(Ackee, ASCAP)
Russ Ballard wrote this song for the
English pop band who are making their
U.S. bow. A lazy Bo Diddley beat marks
this song of appreciation for the Big Apple.

GEORGE DUKE—BASF M 15761
[Audiofidelity)
CHARIOT (prod. not listed)
{Mycenae, ASCAP)
Duke’s richly textured keyboard lines give
this track a glowing vivaciousness true to
his style. This track from his recent Ip
makes for excellent single material.

COKE ESCOVEDO—Mercury 73758
MAKE IT SWEET (prod. by Pat Gleeson)

(Perennial, BMI)
1976 could be the year for this former
Santana man and he’s kicking the year
off to a fine start with his track that should
pick up both r&b and pop play.

KELLEY MILES—NAMI N 2033
BICYCLE MORNING (prod. by Eddie Martinez &

Mike Borchetta) (Hit Brigade, BMI)
When Kelley sings, “it's a bicycle morn-
ing,”” you know just what she means. A
sunny record to take your mind off the
cold winter temperatures.

CHARO—Capitol P 4203
LA SALSA (prod. by Tony Camillo)

{Pemora, BMI)
A record that captures her effervescent
personality, Charo sings, talks and is
given the chance to just be herself as
Xavier Cugat meets Tony Camillo.

THE CONTROLLERS—Juana 3401 (TK)

IS THAT ENOUGH FOR YOU (prod. by

Frederick Knight} (Two Knight/East Memphis,

BMI)
Frederick Knight's first production for TK
pits the strong vocals of this group against
a driving r&b/rock beat. The tight sound
achieved points to a depth of talent.
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i ALBUM PICKS

M.U.—THE BEST OF JETHRO TULL
Chrysalis CHR 1078 (WB) (6.98)

Drawn from seven Tull albums, marking
leader lan Anderson’s career from 1972
to today, and inciuding one previously
unreleased track (‘Rainbow Blues”), this
collection found original success via both
AM and FM radio. “Thick As A Brick,” “A
Passion Play’’ and other favorites are duly
represenied.

KATE & ANNA McGARRIGLE

Warner Bros. BS 2862 (6.98)

Anna will long be remembered as author
of “Heart Like A Wheel” (included here).
But the sisters have dramatically compell-
ing vocal and writing styles that are
steeped in their native French-Canadian
and adopted American cultures. ‘“Kiss
And Say Goodbye” is the most ““commer-
cial,” “Mendocino” and “Go Leave” the
most hauntingly beautiful.

HOT SHOT
JUNIOR WALKER AND THE ALL-STARS—
Soul $6-74551 (Motown) (6.98)

Junior Walker is hot in a Brian Holland/
Lawrence T. Horn production, with the
Holland-composed “I'm So Glad” open-
ing the album on an up-beat. Thelma
Houston is featured on *I Need You
Right Now,” with “Just Can’t Get
Enough” and the title track equally ex-
citing.

BRASS CONSTRUCTION

United Artists UA-LA545-G (6.98)

A nine-man horn band, Brass Construction
is catching on in the discos and finding
programming acceptance at various black
stations. The six cuts are timed for the
discos, the Ip having been produced by
Jeff Lane of B.T. Express fame. “Movin’,”

“Peekin’ ”” and ““Changin’ " are 20 minutes

for solid dancing.

BEAST FROM THE EAST

MANDRILL—UA LA577-G (6.98)

One of the most enduring of the black
percussion bands, Mandrill’s excitement
has always been (and continues to be) in
its strong rhythmic sensibilities and taste-
ful horn lines. “Disco Lypso” has an ob-
vious goal, with <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>