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Who In The Worlad:

-

Rocket Records Artists Kiki Dee And
Neil Sedaka Are Proving True To The Name
Of The MCA-Distributed Logo As Their

Latest Singles And Albums Zoom Up The

Charts. See Story On Page 20.

JDAWN, “LOOK IN MY EYES PRETTY WOMAN"

» (prod. by Hank Medress & Dave
Appell) (ABC-Dunhill, BMI). In the
Latin-lilting tradition of their earlier
top 10 hits, the CBS-TV "Prime Time"
trio turns to a Lambert & Potter
tune for their "Steppin' Out” follow-
up. Staring at an eye-opening giant
head-on, they're lookin' great! Bell
45-620 (Arista).

JIM STAFFORD, “YOUR BULLDOG DRINKS
CHAMPAGNE" (prod. by Phil Gern-
hard & Lobo) (Famous, ASCAP). Each
of Jim's hits seems to be more
powerfully outrageous than the last.
No exception here: this saga of a
gal and her dog is told in positively
zany terms. Bubbly bit of humor
that's surely barking up the highest
of tall chart trees! MGM 14775.

@

OHIO PLAYERS, “‘FIRE” (prod. by Ohio Players)
{Ohio Players / Unichappell, BMI).
Stressing the tautness even more
than on "'Skin Tight,”" the soul chant
from the septet’'s latest album will
be clinging to a top chart perch
as it becomes a rallying cry a la
Sly Stone's ''Higher." Yelling it in
a crowded auditorium will soon be
commonplace. Mercury 73643.

0

BILLY PRESTON, “STRUTTIN'" (prod. by Billy

Preston) (Irving/WEP, BMI). In the
tradition of "'Outta Space” and
P "Space Race,” Billy's struttin’ out a

change of pace item with a moog-
majestic instrumental. A disco-bound
dynamo for sure that's got to be
funk for all ages off his "Kids And
Me'"' album. Walk tall, Billy! A&M
1644,

LN

ERIC BURDON BAND, “THE REAL ME” (prod. by

Jerry Goldstein/Far Out Prod.) (Far
Qut, ASCAP). Absent from the scene
these last four years since leaving

War to its own Afro-rock devices, the
Animals founder plunges back into
action. Eric erects a new rock house
on which the sun of new success
shall rise for that familiar gritty
voice. Capitol 3997.

TOM JONES, “PLEDGING MY LOVE" (prod. by

Gordon Mills) {Lion/Memar, BMI).
Almost twenty years after the late
Johnny Ace made crossover history

with this soul item, the British master
of the big ballad takes control of the
Don Robey-penned biggie. Should
prove the equal or better of his last
hit re-make, "'| (Who Have Noth-
ing).” Parrot 40081 {London).

HONK, HESITATION" (prod. by Henry Lewry)

{Granite, ASCAP). Innovative self-
contained vocal/instrumental combi-
nation known for their one-of-a-kind

approach to horn rock moves to the
label with a single that wastes no
time at all. He who hears “Hesita-
tion"" is won over immediately! Their
name will be making hit noise with
all due speed. Epic 8-50056.

SUGAR BILLY, ‘‘SUPER DUPER LOVE, PART 1"

{prod. by Soundtrack Prod.) {Fratelli,
BM!). Sweet William excels as a funk
powerhouse bound to explode on

the soul charts and spread to pop
territory much of its megatonnage.
Those who dig a raw disco sound
will agree that the titular superla-
tive suits Billy to perfection. Fast
Track 2501 {Mainstream).
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JONI MITCHELL, *“MILES OF AISLES.”
A live two-record set from a singer/
songwriter whose contemporary music
contributions have remained unparal-
leled. Always vibrant and vital, the
set sparkles with favorites as well as
soon-to-be standards. Songs like “‘Rainy
Night House,” "Carey,” A Case of
You'' and “All | Want" assure chart
mileage. Asylum AB 202 (11.98).

ERIC BURDON BAND, ‘“SUN SECRETS.”
Burdon fans will surely flock to own
the first new album to appear
from the former Animal in some time.
Raspy ‘n rousing, new versions of ‘65
hits "Don’t Let Me Be Misunderstood"”
and “lt's My Llife" receive updated,
fervid renderings and the new single,
“The Real Me," is Burdon-branded for
success. Capitol ST-11359 (6.98).

BILLY SWAN, ““I CAN HELP.” Kristoffer-
son's former guitarist has gone solo
and struck it solid on his debut outing
with the album's title track. The disc
is predominantly comprised of self-
penned pleasers, including the early
Clyde McPhatter giant "'Lover Please”
and the spirited forthcoming single,
“I'm Her Fool.” S'wan-derfull Monu-
ment KZ 33279 (Columbia) (5.98).

RICHARD HARRIS, “THE PROPHET.”
Kahlil Gibran's most popular poetic
work has been sensitively recorded,
much to the credit of Arif Mardin's
producing and composing capabilities,
Richard Harris' dramatic rendering, and
Jerry Wexler and Ed Mathews' execu-
tive production. Predicting an ecclesi-
astic chart reign for the timely set.
Atlantic SD 18120 {6.98).

THE PROPHET

KAHIEL GI3RAN
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BRIAN AUGER’S
OBLIVION EXPRESS.

ON THE RIGHT TRACK
AGAIN...

- the right trar
V' and “Straight Ahead”)
- Recorded live at The Whisky.
You hear the audience screaming
for more, and your customers and
listeners will be right there with them,
as they hurtle headlong on an

Express trip way...way...way out to...
“Live Oblivion™!

Brian and his crew are also
taking a trip that's not quite as way
out. A road ftrip.

e 12/3 Newark, Del.
e 12/4 Northampton, Pa.
* 12/5 Pittsburgh, Pa.
* 12/6 Rio Grande, Ohio
e 12/7 Milersville, Pa.
* 12/8 Clarksburg, W. Va.
e 12/911 New York, NY.

RGN Records and Tapes

IR AN  RECORDED LIVE AT THE WHISKY, HOLLY WOOD

Brian Augers Oblivion Express
e (\)bth_wvou

— . BRAN ALICERS OBLIV
OBLMION EXPRESS | RIS +

Includes: enever You're Ready |
appiness |s Just Aroun e Ben eroW W7 -3
Inner City Blues - Compared to What smm AHEAD

Som—— CPLY/CPS}/CPKI-0645 APLI/APSY APKI-O120 APLI/APS1/APK -5

Includes: Beginning Again + Truth
Don’t Look Away - Bumpin’ on Sunset
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Alexenburg Promoted to VP, GM,
Epic and Columbia/Custom Labels

m NEW YORK—Irwin Segelstein,
president, CBS Records, has an-
nounced the promotion of Ron-
ald Alexenburg to the position of
vice president, general manager,
Epic Records and Columbia/Cus-
tom Labels.

In his new position, Alexen-
burg will be responsible for the
overall direction of Epic Records,
including a&r, promotion, sales
and merchandising activities. He
will also continue to supervise
the marketing of Columbia/Cus-
tom Labels and the performance
of the Epic and Custom Label
promotion field force. Alexenburg
will report directly to Segelstein.

Alexenburg first joined CBS
Records as promotion manager,

Col Names Ellis
Coast A&R VP

B NEW YORK — Bruce Lundvall,
vice president, general manager,
Columbia Records has announced
the appointment of Don Ellis to
the position of vice president,
west coast a&r, Columbia Rec-
ords.

In his new capacity, Ellis will
be responsible for the overall
coordination and supervision of
the Columbia a&r department on
the west coast. In addition to the
constant evaluation of new ma-
terial and the signing of new art-
ists to the Columbia label, his
duties will also include the main-
taining of close liaisons with the
marketing, promotion and pub-
licity departments in planning the
release and merchandising of re-
cordings by Columbia artists. He
will report directly to Lundvall.

(Continued on page 8)

Koppelman Becomes
CBS Pubberies VP, GM

B NEW YORK — The appoint-
ment of Charles Koppelman to
the newly created position of
vice president, general manager,
music publishing, CBS Records
Group, has been announced by
Irwin Segelstein, president, CBS
Records Division, and Walter
Yetnikoff, president, CBS Rec-
ords International Division.
(Continued on page 8)

Gavin Conference program highlights
on page 6.

Ron Alexenburg

midwest region, Date Records, at
the time of the label’s inception
in 1965. In 1967, he was pro-
moted to manager, Date/Ode
sales and promotion and, later
that year, was named assistant
director, national promotion, Co-
lumbia Records. After moving up
to director, national promotion,
Columbia Records, Alexenburg
was appointed vice president,
Epic and Columbia Custom Labels
sales and distribution in August,
1970, a position he has held until
this new move. Prior to joining
CBS Records, Alexenburg served
as local promotion manager for
an independent record distributor
in Chicago.

(Continued on page 8)

Record World Appoints Mike Sigman
Vice President & Managing Edifor

B NEW YORK — Record World
publisher Bob Austin and editor-
in-chief Sid Parnes have jointly
announced the promotion of
Mike Sigman to the post of vice
president & managing editor.
Sigman, who has served as
editor of Record World for the
past two years, is the first vice
president to be named from the
publication’s editorial staff.

In making the announcement,

Austin stressed Sigman’s con-
tinuing  efforts in  working
towards a  “structured, yet

flexible editorial format” for the
magazine. Noting that the new
Record World VP worked his
way up through virtually every
department since joining the
staff, Parnes cited Sigman’s
abilities as ““an organizer with
the taste and the sensitivity
necessary to present the news of
the industry in its most effective
and credible manner.”

(BS Records President Segelstein
Details ‘Long Term" Growth Plan

By ROBERT ADELS

B NEW YORK—Addressing the continuing growth pattern of CBS
Records, president Irwin Segelstein in an in-depth interview with
Record World placed this week’s major announcements of promotions
for Ron Alexenburg, Don Ellis and Charles Koppelman (see separate
stories) in a “contextual frame’’ as ‘‘part of a long-term plan.” That
plan, explained Segelstein, was first put into motion at the CBS Rec-
ords convention in August with the appointment of Bruce Lundvall
as general manager of Columbia Records.

He continued, “Both Columbia and Epic have experienced growth,
to which the Columbia Custom Labels’ success pattern has added.
Also being a company that increasingly views our vital publishing
interests as much more than an unpleasant adjunct to a record com-
pany, these three announcements represent our ability to husband
all this growth and foster artist development on all fronts,”

Segelstein continued to stress the creative spirit of CBS Records by
re-emphasizing that “it’s the heart of a growing concern.” He elabo-
rated: “Record companies, what with the day-to-day contending with
material shortages and marketing strategies, often see their manage-
ment energies diverted to administrative tasks. We have to get back
to what's basic: the product, the artist and the development of both
. . . Often even an interview with a record company president takes
on forced marketing overtones. While CBS Records is of course com-
mitted to market research, when all is said and done, you must start
off with that product and that talent.”

In line with the restructuring of top executive roles to facilitate
artist development on all levels, Segelstein briefly reviewed the back-
grounds of the three men most recently promoted from within com-
pany ranks, a situation which he generally characterized as “healthy”:

“Ron Alexenburg represents something old-fashioned in this busi-
ness, he’s a ‘record man: Don Ellis, who is originally from the west
coast, will now be able to make Columbia Records’ visibility more
pronounced in the a&r area there, as he relocates. And Charles
Koppelman is most unique in a world of otherwise diminishing pub-

lishing giants.” (Continued on page 8)

WB, Curtom Pact

® CHICAGO — Marv Stuart and
Curtis Mayfield, co-presidents of
Curtom Records Inc., and Warner
Bros. Records board chairman Mo
Ostin and president Joe Smith
have jointly announced the terms
of a major worldwide disc and
publishing deal.

Under the terms of the agree-
ment, all future product on Cur-
tom (whose roster includes Curtis
Mayfield, the Impressions, Natu-
ral Four and Leroy Hutson) will be
distributed as a Warner Bros.
Records custom label.

Publishing

Warner Bros. Music has also
bought out Curtom’s three BMI
publishing affiliates—Curtom, Ca-

M T ,:). mad and Chi Sound—and will ad-

Mike Sigman minister a newly-created and as

yet unnamed Curtom-controlled

Sigman first joined Record | pubbery which will own the

World on a part-time basis

rights to all future copyrights
while attending Bucknell Uni-

stemming from the Curtom stable.

versity. Upon graduation in the
Summer of 1971, he was ap-
pointed to the publication’s edi-

(Continued on page 36)
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First product under the new
agreement will be a single from
the Impressions.

(Continued on page 20)



International Musexpo

Sets Las Vegas Opening

B NEW YORK — The U.S.A/s
First International Record and
Music Publishing Exposition—In-
ternational Musexpo ‘75 — will
take place on September 21-24,
1975 at the Las Vegas Convention
Center, Nevada. This is the first
in a series of annual International
Musexpo’s to be held in the
United States, it was announced
by Roddy S. Shashoua, president
of International Music Industries,
Ltd., parent company of Interna-
tional Musexpo ’75, Ltd.

With early indications reveal-
ing participation from music in-
dustry executives from 44 coun-
tries, International Musexpo '75
will cover recording-companies,
music publishers, independent
producers, songwriters and com-
posers, impressarii, studio and
audio accessories, licensing and
service organizations, and every
facet and market aspect in the
music industry.

Shashoua stressed that Inter-
national Musexpo ‘75 is a busi-
ness exposition covering all cate-
gories of music product (includ-
ing pop, rock, soul, country,
classical, educational and easy

Letter to the Editor

To the Editor:

Your November 23rd issue
article, ““Grammy Committees
Face Crossover Question,” cer-
tainly recognized the difficulties
the Academy faces each year in
its screening processes, which is
precisely why we devote so
many, many man hours to
scrutinizing all entries carefully,
and more and more in recent
years, to the playing of many of
them for screening committee
members so that they can
actualy hear and then discuss
what is in those grooves.

However, your writer, who
was extremely helpful as a mem-
ber of the screening committee,

(Continued on page 39)

Stars Shine at Clive Davs Fgfe

Celebrities fro the entertainment world—ranging fro|

Roddy S. Shashoua

listening), for music industry ex-
ecutives from all over the world
“to highlight, to sell, to license,
to see, to buy, to meet in the
largest music market in the
world, and in four days cover the
whole world of music.”

“The international interchange
of music to and from the U.S.A.
is more recognized today than
ever,” added Shashoua. “Today,
worldwide record and tape sales
alone are in excess of $4 billion

(Continued on page 45)

ABC Finalizes Purchase
Of Word Incorporated

B NEW YORK-—American Broad-
casting Companies, Inc., has
completed its acquisition of
Word, Incorporated, a religious
communications company, an-
nounced Leonard H. Goldenson,
chairman of the board, and

Elton H. Rule, president of
ABC, Inc.

Word, Incorporated is based
in  Waco, Texas, and was

founded in 1952 by Jarrell Mc-
Cracken, who will continue to
serve as president. The company
and its subsidiaries produce and
distribute records, tapes, books,

(Continued on page 36)
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m rock stars and film and TV s

‘Rocky Horror Show’
Set for NY's Belasco

B LOS ANGELES — Producer
Lou Adler will debut a new com-
pany of “The Rocky Horror
Show” on Broadway in early
February at the Belasco Theater,
which will be gutted and turned
into New York’s first cabaret
theater in recent times.

Adler, who made his stage
producing debut with the Llos
Angeles production of ‘“Rocky”
—now in its ninth month at the
Roxy Theater—has ' signed con-
tracts with the Shubert Organi-
zation for the Belasco. The
contract hinged on the cabaret
theater aspect for “‘Rocky,” with
the Shuberts agreeing once their
liquor license was obtained.

Tim Curry

Tim Curry will again star as-

mad scientist Frank N. Furter on
Broadway and the rest of the
cast will be culled from the Los
Angeles and London productions
as well as from auditions that
were held in New York last
month. Rehearsal begins on
Jan. 6 and there will be an un-
determined number of previews
before opening night. The num-
ber and the exact opening

(Continued on page 36)

Injunction Granted

In Shelter vs. Snow

B LOS ANGELES — Dennis
Cordell, president of Shelter
Records, has announced that the
Superior Court of Los Angeles
County has granted Shelter’s
application for a preliminary in-
junction against Phoebe Snow
and CBS Records. The injunction
prohibits them, their agents,
employees and attorneys and any
person, firm or corporation
othér than Shelter, during the
pendency of the litigation
brought by Shelter against Ms.
Snow and CBS, from recording

(Continued on page 36)

tars as well as record company executives,
honored Artista Records president Clive Davis at a party hosted last week by his publisher, William Morrow & Company. The
party kicked off the publication of Davis' book ‘‘Clive: Inside The Record Business.” Pictured at the party, from left: “Magic Show"
star Doug Henning, Davis and Paul Simon; Rick Derringer, Davis and Edgar Winter; and Mr. and Mrs. Davis. “‘Clive: Inside The
Record Business,” which is already on sale in various New York book stores, is scheduled for official publication next month.
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_If youre reaching out
for soul,
grab Atlantic Records.

Grab the best in soul.

The newest album by Aretha Franklin, “With
Everything | Feel in Me,” where “The Queen of Soul”
proves that she occupies the throne undisputedly.

The Spinners, “New and Improved,” but how do you
improve on perfection?
“The Magic of the Blue,” Blue Magic's stunning
new album of soulful prestigitation.

“Another Beginning” from Les McCann...new directions
from an old master.

Billy Cobham's “Total Eclipse,” piercing the darkness
with musical brilliance.

Fﬁﬁ%&Hﬁ‘N NEW AND IMPROVED Les McCann | i ? ;IC1 Li GE|cAg :‘A}g’E IBCL UE" BILLY CORHAMN| TORLECLPSE
| With Everything Another Be'gmm_ng

J Feel Ju Me 3 Iy, -
| 3l 7 EC am
| i ! S

2 o

| — "{
\ .
! B 771 L - 3 - A M
SD 18116 &oduce_d by Jerry SD 18118 produced by Thom Belt SD 166 produced by Joel Dorn SD 36-103produced by Alan Rubens, SD 18121 produced by Ken Scott &
Wexler, Tom Dowd, Arif Mardin and Steve Bernstein, and Bruce Gable Billy Cobham

ArethaFranklin

Soul Explosion:PartZ

.

Grab Atlantic Records, £22 and grab the best soul there is.

1974 Atlantic Recording Corp,
©® A Warner Communications Compal
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Gavin Conference Program Highlights

SUNDAY, DEC. 1—9 a.m. Washington attorney Tom Schattenfield will moderate a panel made up of Stanley Spero,
manager of KMPC-Los Angeles and Stanley Kaplan, owner-manager of WAYS-Charlotte discussing the way the FCC
handles complaints against stations, special interest groups, filing petitions to deny a license renewal, required surveys
of community needs, etc.

Chuck Blore will then conduct a demonstration on commercials, particularly designed to help smaller stations improve
the quality of their own production of spots for local advertisers.

SUNDAY—1:30 p.m. A demonstration of audio processing presented by engineering consultant Eric Small. Guests are in-
vited to bring portable radios (AM) so they can hear the actual audio modifications by means of a broadcast simulator.

Jack McCoy’s presentation, “What's wrong with the rating services? How to program to improve your numbers” will
follow.

MONDAY, DEC. 2—9 a.m. The top 40 session.

SESSION ONE

Topics Participants
Mechanics of Promotions ..... Gerry Peterson, KHJ
Commercial Limits ............ Harv Moore, WPGC
Contests ............ccovvnn.. Steve West, KJRB
News & PSA’s on FM-Top 40 .. Michael Lee Scott, Z-93
Talent Recruitment ........... Mike Anderson, WOSH
Audience Input ............... Ted Scott, KFMG
Community Involvement ....... John Long, XEROK

SESSION TWO

Topics Participants
Programming Research ........ Peter McClain, KIOA
Too Much Research? ......... Bob Pitman, WMAQ
High Energy “Q” Formats ..... Buzz Bennett, KDWB
Communication Between

Jocks & Listeners ........... J. J. Jordan, WHBQ

Robert W. Walker, Y100
......... Paul Sebastian, WLOB

Bill Hennes, CKLW

Counter Programming

Topics SESSION THREE Participants

Music Selection & Research ...................... Bryan Mcintyre, WCOL
Shorter Records, Long Playlists? .................. Derek Shannon, KTAC
Dayparting ........c.oieinii e Dave Sholin, KFRC
Detecting Hypes ..., John Sherman, KJRB
Rack Jobbers ......... ... i Steve Gaspar
CoverBattles ........ ..ot Bill Tanner, Y100
National Trade Charts ............ ... ... ... ...t Derek Ryan, WOSH
BMI & ASCAP ... i e e Robin Mitchell, WSAI

The adult contemporary session goes into the Multimedia Forum for audio visual presentations by KHOW-Denver, and

WGN-Chicago, plus an audio presentation by Dean Tyler and WIP-Philadelphia, and Biggie Nevins with the sounds of KFI-
Los Angeles.

Don Nelson’s panel of country music experts will direct questions to the audience.

The panel on black radio will feature Jerry Boulding (W CHB-Detroit), Jim Maddox (KDAY-Los Angeles), Chuck Smith
(KKDA-Dallas) and Sonny Taylor (WJPC-Chicago).

MONDAY—1:30 p.m. Stanley Gortikov, head of RIAA with stories of record and tape pirates; Ira Heilicher and R. A. Harlan
will show how the rack operators work with radio stations; George Wilson, George Burns, Kent Burkhart and others will
comment and field questions about the program director as a business man.

TUESDAY, DEC. 3—8 a.m. There will be a special breakfast hosted by Gary Taylor, followed by a discussion, moderated
by George Burns. Seating will be available for all who wish to listen—or to participate.

International Publishing Views
Aired at NMPA Forum '74

By ROBERTA SKOPP

W NEW YORK — Salvatore T. Chi-
antia, president of the National
Music Publishers Association, and
president of MCA Music, presided
over the NMPA’s Forum '74,
which dealt in depth on the sub-
ject “Music Publishing—The In-
ternational Scene.” [t was a day-
long event which took place at
the Plaza Hotel on November 22.

Nathan Special

The highlight of the Forum was
a tuncheon speech by Robert R.
Nathan, one of this country’s most
aistinguished and well-respected
economists, having established
himself as such during the New
Deal period. Nathan stressed his

6

optimism regarding the country’s
current recession. Important fac-
tors outlined by Nathan included
the inter-relationships of busi-
nesses on the economic environ-
ment, with the most serious chal-
lenge being in international co-
operation—an essential factor for
improvement of current economic
circumstances.  His  particular
hopes for 1975, he said, are that
selective controls be established
to curb inflationary trends.

Morning Speakers
Michael ). Freegard, general
manager of The Performing Rights
Society, Ltd. and president, execu-
(Continued on page 45)
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UA Inks Mandrill

Shown at a luncheon at which newly-signed pop-soul group Mandrill was welcomed
to United Artists Records are {from left) Al Teller, president of United Artists Records
of America; Mandrill member Claude “Coffee’’ Cave; Mike Stewart, chairman of the
board, United Artists Music and Records Group; George Grief, manager of the group;
and Mandrill member Ric Wilson. The group signed a long term agreement with United
Artists; the first UA album from Mandrill is expected soon after the beginning of the
year. It was also revealed that the group would be relocating to the west coast.
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Segelstein Interview (cContinued from page 3)

Commenting on certain ““holes in the mosaic” still left to be filled—
namely a VP of east coast a&r for Columbia Records, and an a&r head
of Epic Records—Segelstein revealed that announcements in these
areas would be ‘“upcoming shortly” and would be made public by
the general managers themselves, as would any further executive
appointments under their realms of authority.

Along with the new and to-be-named a&r execs being part of the
over-all commitment to artist development, the CBS Records chief
stressed the continuing importance of Billy Sherrill, a prime force in
the label’s commitment to the entire scope of the Nashville music
scene: ““You can’t begin to speak of this company’s total a&r thrust
without mentioning Billy Sherrill’s active participation in the picture.”

The frontiers of the industry at present, according to Segelstein are
“a&r, promotion and artist development,” a comment he first echoed
at the August CBS Records convention. With product backed by "a
merchandising team with a field force flavor,” the CBS Records
president views these three latest promotional announcements as
both reflection of the current and generator of the future increased
activity in the realms of total artist development at the company.
“We have always given each label, Columbia, Epic and the Columbia
Custom Labels, their own sense of creative identity,” he summarized.
“But the color and graphics of the label make no difference to our
sales force. There’s a sense of pride in each,” Segelstein explained
while noting that a little bit of “healthy competition” is part of the
pattern for making sure otherwise conventional tasks are consistently
completed with more enthusiasm and success than they have ever
been before.

Conniff To Visit Moscow
To Record LP for Melodiya

W NEW YORK — Columbia re-
cording artist Ray Conniff is
currently on a tour of Britain
which winds up on December 2
in Dublin, Irefand. At the com-
pletion of the British tour, Con-
niff will make musical history

by becoming the first American
popular recording artist to make
a record for the Melodiya label
in Russia. The recording, which
will  feature popular Russian

(Continued on page 45)

. lake Pride
In your music!

Includes Smash Single
"“'First Round Knockout™

Includes the
Smash Hit "Kiburi

LLIAIS AINIAIC

Mﬂm

With pride . . . from Pride Records. Distributed
by Atlantic Records

Don Ellis

(Continued trom page 3)

According to Lundvall, “Don
has a wealth of experience in the
music industry and he has a
proven history of achievement as
an artist and repertoire executive.
In recent years he has helped to
mold the Epic Records roster and
has been instrumental in the ex-
traordinary success of such artists
as Edgar Winter, the Hollies,
Minnie Riperton, Dave Loggins,
Labelle, Dan Fogelberg and many
others. In making this unique
move from Epic to Columbia, Ellis
combines the necessary talent
and experience with a valuable
knowledge of the CBS Records
administrative >peration.”

Don Ellis

Ellis joined CBS Records in
1970 coming from Discount Rec-
ords. After serving for over a
year as director, merchandising,
Epic Records, he was appointed
to the post of director, artist de-
velopment, Columbia Records.
In 1972, Ellis was named director,
a&r, Epic Records and, earlier this
year, was promoted to vice presi-
dent, a&r, Epic Records, a posi-
tion he has held until this new
move.

Charles Koppelman

In his new capacity, Koppel-
man will have direct overall re-
sponsibility for the operation of
the April/Blackwood music pub-
lishing companies in the United
States. In addition, he will co-
ordinate the activities of the
music publishing arms of each
of the companies within the
CBS Records International com-
plex.

The creation of this new post
was heralded by Segelstein and
Yetnikoff as part of long-range
plans on behalf of the CBS
Records Group to unite all of
the companies’ publishing acti-
vities in a single network as a
basis for future growth. By
closely linking the domestic
and foreign music publishing
operations through this unique
organization, CBS Records s
better postured to attract, de-
velop and expose music writing
talent worldwide. Both Segel-
stein and Yetnikoff cited Kop-
pelman for his vast talent and
experience in music publishing,
as well as in a&r.

AmericanRadioHistorv.Com

Stigwood Taps Richards

In Expansion Move

B NEW YORK The Robert
Stigwood Organisation has added
a top executive in its record-
ing and management arm, with
the appointment of Susan Rich-
ards as executive vice presi-
dent of RSO Records and Man-
agement, west coast, announced

Robert Stigwood, chairman of
The Robert Stigwood Group,
and Bill Oakes, president of

RSO Records.
Ms. Richards, who most re-
cently served two years as sole

talent coordinator on “The
Midnight Special,” reports im-
mediately, and will establish

west coast offices shortly. She
will report directly to Bill Oakes
in New York, and will be
actively engaged in both the re-
cording and management fields.
Ms. Richards will soon an-
nounce the west coast office
location, which will be separate
from the present offices of RSO
FIms, Inc. at 9200 Sunset Blvd.
Until then, she can be contacted
there through the RSO Films
number: (213) 278-1680.

Ron Alexenburg
{Continued from page 3)

According to Segelstein, ‘‘Ron
has long been a key factor in the
Epic and Columbia/Custom Label
success story and this promotion
is a well deserved one. His ex-
perience in the music industry
and his flair in both the creative
and marketing areas have con-
tributed greatly to the rapid
growth of the Epic and Custom
Labels.”

(Continued from page 3)

Charles Koppelman

Koppelman joined CBS in
1972 as vice president of April/
Blackwood music publishing. In
August, 1973, he moved to the
position of vice president, na-
tional a&r, Columbia Records, a
post he has held until this new
move. Prior to joining CBS, he
was a partner in the production
and music publishing company
Koppelman-Rubin Music.
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For You.

An album of songs you'd love to
hear him sing: Jim Croce’s
“Time In A Bottle?” The David
(Gates/Bread Classic, “If” And

a beautiful new love song,
“Deep And Quiet Love”

“For You!

AL Gl
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2 SINGLE PICKS

MIRACLES—Tamla T54256F (Motown)

DON'T CHA LOVE IT {prod. by Freddie Perren)
{Jobete, ASCAP}

Even more fiery uptempo stuff than their
volcanic “Do It Baby,” the latest from the
foursome is right in their new pop/soul
niche. When you got “It,” flaunt it!

JONI MITCHELL—Asylum 45221
BIG YELLOW TAXI (prod. not listed)

(Siquomb, BMI)
Rockin’ live rendition of the tune she
wrote in ‘70 and which charted for the
act Neighborhood. Now Joni’s in the
driver’s seat for her own bright hit ride.

SANTANA—Columbia 3-10073

MIRAGE [prod. by Carlos Santang, Michael Shrieve,
Tom Coster)
{Micache, BMI}

Back to their tried-and-true Latin rock
roots, the Frisco-based band releases this
paradise of a track from their ““Borboletta”

album. Hearing is seeing is believing! -

RASPBERRIES—Capitol 4001
PARTY’'S OVER (prod. by Jimmy lenner)

(CAM USA, BMI)
Their follow-up to “Overnight Sensation”
takes the it's-time-to-call-it-a-day saying
and infuses it with rockin’ spirit. Original
tune celebrates an upcoming hit.

CHILLIWACK—Sire 716 (ABC)

CRAZY TALK (prod. by Terry Jacks/Poppy Family
Prod.} {Music Makers/Dorafle, BMI)

There’s bound to be nothing but good talk

about these unique Canadian rockers who

have now moved to the label with sound

courtesy of the ““Season in. the Sun” man.

HAGERS—Elektra 45219

CHERRY PIE (prod. by Mike Curb & Michael Uoyd)
[Modern, BMI)

Skip & Flip’s '60 slice of top 10 life is still

a mouthwatering bit of pop food. Produc-

tion on this revamp makes it a juicy pros-

pect for renewed success.

KEN MATTHEWS—Stax 0233

THE MILL’S ON FIRE (prod. by Clyde Otis)
(Eden/New York Times, BMI}

First single to really address our current
economic situation in all-out lyrical terms
is much more an upper than the subject
matter normally allows. A burner!

GOOSE CREEK SYMPHONY—

Columbia 3-10062
PLANS OF THE LORD {prod. by Ron Haffkine]
(Broken Creek, BMI)

From one of the most enticingly-named
albums of the year—"Do Your Thing But
Don’t Touch Mine”’—comes this sax-y one
from those ‘‘Mercedes Benz”” men.

LEVINE & BROWN—Bell 45-617 (Arista)

POOR LITTLE WHITE TRASH (prod. by Snuff Garrett)
{Levine & Brown, BMI)

From Mitch Ryder to Tony Orlando, this
team has penned nothing but the hits.
Now a performing act, they've written
themselves a “‘Rag Doll”’-type popper.

ISLEY BROTHERS—T-Neck 7$8-2255

MIDNIGHT SKY (PART 1) (prod. by Isley Bros.}
(Bovina, ASCAP)

From their energetic and successful “Live
It Up” sessions, one midtempo item that
suggests the widespread appeal of another
“That Lady.” Look up, it's super soul!

EBB TIDE—Sound Gems 100
GIVE ME YOUR BEST SHOT, BABY (PART 1)

{prod. by Frank Fioravanti & Paul Rakes)
(Melomega, ASCAP /Philimela, BMI)

New soul trio from the production house
that built William DeVaughn asks for and
will get prime soul consideration. Their
first disc flows with the best of ‘'em.

ROBERT GOULET—ABC 12049

THE LITTLE PRINCE (prod. by Mike Curb}
(Famous, ASCAP)

Classic novel begets a strong holiday box
office item, in turn providing Goulet the
Hollywood vehicle with which to make a
long-awaited kingly disc return. Royal!

FRESH FLAVOR—Buddah 442

WITHOUT YOU BABY I'M A LOSER (prod. by Tony
Camillo) {Fresh Flavor, BMI)

Group closely tied to the activities of
Richie Havens during the past year makes
its disc debut with a tune penned by the
female band member. Soulful winner!

JONAH—20th Century 2142

FEEL IT {prod. by Ron Dante/Cashwest Prod.)
{Sweet City Songs, ASCAP)

Barry Manilow cohort, now a solo artist

with his “Midnight Show” single, pro-

duced this band under Cashman & West’s

aegis. Tactile rocker with a golden touch.

‘BLAKBONE—Ace 3005

LOOKIN’ AT THE SKY (prod. by Jimmy Jones}
{Ace. BMI)

Label that brought us all the gut rock from
Frankie Ford to Huey Smith reactivates by
offering a strong new progressive band
from ZZ Top land. Texas gusher!

PLAYGROUNDS—Play Grounds 2002
{PIP)

THIS OLD MAN ({prod. by Rupert Holmes & Jeffrey
Lesser) {Good Fortune, ASCAP)

Seven-member group is the original cast
of PBS-TV’'s “Zoom.” With a sound remi-
niscent of the Tops’ “/1 Can’t Help Myself,”
they come rollin’ home.

NEW YORK CITY—Chelsea 3008

LOVE IS WHAT YOU MAKE IT (prod. by Thom Bell)
{Mighty Three, BMI)

Producer Bell rings the hit chimes for the
“I'm Doin’ Fine” men with a more clarion
call than he’s done since. Group makes
the most of the lovely hit setting.

COUNTRY HAMS—EMI 3977 (Capitol)

WALKING IN THE PARK WITH ELOISE (prod. not
listed} {Kidney Punch, BMI)

Tune penned by Paul McCartney’s Dad

comes to instrumental light as a turn-of-

the-century period piece. Nashville and

U.K. sessionmen romp on this fun sound.

BESSIE BANKS—Volt 4112 (Stax)

TRY TO LEAVE ME IF YOU CAN [l BET YOU CAN'T
DO IT) (prod. by Clyde Otis, Herman Kelly/
Argon Prod.} (Eden/New York Times, BMI}

Gal who first introduced a ballad which

later launched the Moody Blues (“Go

Now”’) resurfaces in Memphis with a hit

that no one can deny her. Sure soul bet!

PRIME CUT—Shady Brook 003
HEY PEARL (prod. by Clay McMurray)

(Little, BM)
Beefy boogie soul troupe calls out for
their precious sweet thing in such a way
that you can’t imagine her ignoring them
for one second. Well-rounded r&b gem.

VENTURES—UA XW578-X
THEME, ‘AIRPORT 1975’ (prod. by Ted Glasser)
(Leeds, ASCAP)

Multi-media magic has done it for the
instrumental perennials in the past. Theme
from the flick should be their biggest
number since “‘Hawaii Five-O.”

POLLY BROWN—GTO 1002 (ABC)

UP IN A PUFF OF SMOKE (prod. by Phillip Swern &
Gerry Shury) [Almo, ASCAP)

British soulstress with a striking likeness
in vocal timbre to Diana Ross debuts on
our shores with trans-Atlantic “Smoke”
signals getting her message across.

KYLE—ABC 12045

RESCUE ME (prod. by Danny Janssen & Bobby Hart/
Family Prod.} (Stoney Road, BMI)

Not the Fontella Bass classic but a new

gleam with a Neil Diamond-type glimmer.

The uni-monikered  singer-songwriter

should see multi-dimensional action here.

JOHNNIE RICHARDSON & JOE RIVERS—
J&S 1684

YOU'RE JUST RIGHT FOR THE PART (prod. by
Zell Sanders} [Fame/Ensign, BMI}

That “Over the Mountain” duo hits the
comeback trail, cinematizing their latest
love missive as they return with a brand
new ballad. Perfect soul hit casting.
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THE PERFECT CRIME X

“‘Crime Of The Century’ has the makings of amonster ... It grips you right
from the first eerie sound ... Supertramp have come up with something they
can justifiably call Supertramp music—s=venties rock that stems from many
sources but funrels down to an almost orchestral sound that’s impressive

though not pre: entious.” — New Musical Express

VA

“Crime Of The Century:”’ A startling vision of sanity as performed by Super-
tramp and produced with Ken Scott of David Bowie and Mahavishnu fame.

(SP 3647) On A&M Records

AmericanRadioHistons-Com



FOR YOU
EDDIE KENDRICKS—Tamla T6-33551
{Motown) (6.98)
The soul sensation steals the show tackling

lovesongs and delivering them with all
the heartfelt feelings that can be mustered.
“Please Don’t Go Away’’ rhapsodically
builds in momentum; Kendricks’ falsetto
is fiery on the single, “One Tear;” and
David Gates’ “If” is further enhanced by
the musical maestro.

HISTORY OF BRITISH ROCK VOL. |
VARIOUS ARTISTS—Sire SASH-3705-2

(ABC) (7.98)
A sensational compilation sweeping fave
raves of the ’60s to add to the first anthol-
ogy released by the label. Special attrac-
tion is never before released in the U.S.
singles “Lady Samantha” by Elton john
and ‘Little Miss Understood” by Rod
Stewart. The Hollies, Dusty Springfield,
and Cilla Black are just a few of the artists
stirring fond remembrances.

SOUL & INSPIRATION
THE 5TH DIMENSION—Bell 1315 (Arista) (6.98)
Now under the production auspices of

both John Florez and Bones Howe, the
long-standing quintet releases one of their
finest sets to date. Highlighting the full
and lush package are the Mann/Weil-
authored classic “Soul & Inspiration,”
“The Best of My Love” and the single
culled from the set, “Harlem.”

SHEER HEART ATTACK
QUEEN—Elektra 7E-1026 (6.98)
British metallic musicmen who mesmer-

ized Broadway on their last Stateside out-
ing display their musical maturation on
this second set. Moods vary, as exempli-
fied from the gentle commercial potential
of “Misfire” and “Killer Queen” to the
super-energy found in “Brighten Rock”
““Tenement Funster.”

CASTON & MAJORS
Motown M6-814S1 (6.98)
Following in the newly established tradi-

tion of r&b producers successfully taking
on artist roles (Barry White and Johnny
Bristol to name a few), Eddie Kendricks’
producer Leonard Caston comes forth with
an album to further that contemporary
convention. A variation of moods are
created, with an orchestral lushness sur-
rounding the album in its entirety.

DAVID CASSIDY'S GREATEST HITS
Bell 1321 (Arista) (6.98)
The former Partridge Family sex symbol’s

newest package covers some of the
classically commercial songs to evolve
during the past few years. Included in the
compilation are the Lennon/McCartney
nugget "Please Please Me,” the former
Association hit ‘“Cherish” and the old
Rascal favorite, “How Can | Be Sure.”

HIS GREATEST HITS

ENGELBERT HUMPERDINCK—Parrot PAS 71067
{London) (6.98)

One of England’s most popular MOR artists

is now out with a compilation of goodies
encompassing his steadily successful
career. The hits keep on comin’ starting
with his ’67 smash hit “‘Release Me,” and
romantically rolling through to “Winter
World of Love.” A timely set.

J ALBUM PICKS

BREAKAWAY

KRIS KRISTOFFERSON & RITA COOLIDGE—
Monument PZ 33278 (Col} (6.98)

A set to showcase the versatile collective

talents of harmonizing Kris & Rita. Lead
vocals are alternated and when their voices
mix new plateaus are reached. Whether
abounding with funk as on “’Lover Please,”
gettin’ real mellow on “What’cha Gonna
Do,” or achieving an orchestral sound as
on “Rain,” the duo’s divine!

JONAH

20th Century T-456 (6.98)

Trio debuts exhibiting strong, melodic
song structure, euphonious harmonies and
flowing, relaxing music. Ron Dante pro-
duction is a deftly cohesive one with Bob
Mann’s horn and string arrangements
being of the highest calibre. Best o’ the
batch include ‘Sweet, Sweet Music,”
“Feel It,” ““Comin’ to Ya” and ““The Fool.”
A quality set deserving FM exposure.

SATIN DOLL
BOBBI HUMPHREY—aBIue Note BN-LA344-G
(UA) (6.98)
Female flautist extraordinaire takes listen-

ers on a jazzy jaunt with her swirling and
skillful musical expertise on her second
solo soar. The Duke Ellington/Johnny
Mercer/Billy Strayhorn title track is vi-
brantly delivered and “Fun House’ teams
funk with jazz roots to form an uptempo
delight. Satin shine!

AIN'T GONNA PLAY NO SECOND FIDDLE
DANA GILLESPIE—RCA CPL1-0682 (6.98)
On her second set this Mainman main

woman sings her ever lovin’ heart out,
whether belting out a blues ballad or out
‘n out rock & rolling. Cuts to catch include
the energized title track (one of the few
selections not authored by the artist),
“Really Love the Man,” ““"Hold Me Gently”’
and “Never Knew.” First rate!

BLACK BACH
LAMONT DOZIER—ABC ABCD-839 (6.98)
Writer/producer whiz is out with his

second solo set, and, as the title implies,
the man is becoming a legend in his own
time. The r&b single culled from the set,
“Let Me Start Tonight,” is a soulful sensa-
tion, as are "Put Out My Fire,”” and the
joyous “l Wanna Be With You.” “‘Black
Bach” is a classical delight!

KUNG FU FIGHTING
CARL DOUGLAS—20th Century T-464 (6.98)
With the single title track ascending The

Singles Chart, targeted for the number
one slot, there’s little chance that this set
will do anything but aim likewise. The
premier album pulsates throughout, as
does the Bruce Lee inspired single, with
AM action punched in the grooves.

CITY LIGHTS
MICKEY GILLEY—Playboy PB 403 (6.98)
This country singer comes forth with a

package providing possible pop and FM
crossover capabilities. His deep-throated
vocal prowess enhances selections the
likes of the inspiring “More and More,”
“Who'll Turn Out the Lights (In Your
World Tonight)” and the honky-tonk
flavored title tune.
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Their strongest single since:
“Treat Her Like A Lady” and “Too Late To Turn Back Now”

“Sincel Found

Cornellus Bros.
& Sister Rose

On United Artists Records
YA

Production & Sound: Bob Archlbald Music Factory, Miami, Fla.
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THE C&AST

By KAREN FLEEMAN

B WHO’S BONNIE JO MASONZ?: Back in ’64, at
the height of Beatlemania, Bonnie Jo Mason re-
corded a song, “Ringo, | Love You” on Annette
Records. It has been rumored that “Bonnie Jo”
is supposedly none other than Cher Bono, and
that the song was written and produced by Phil
Spector. If it isn’t the dynamic duo, it was sure
a great imitation! . . . Speaking of Ringo, he's
leased a six-story house on one of the canals of
Amsterdam which will serve as European head-
quarters for Ring-O’ Records. The first three floors will serve as office
space, and the top three floors will be staff living quarters . . .
Michael Ochs has reportedly been leaving his beachside house at
the ungodly hour of 8:00 a.m. each morning, so he won't be late for
his new job as director of publicity for ABC Records. Supposedly,
the only regrets Ochs has about taking the job is that his tan is fading
. . . Chan Daniels has exited Capitol’s a&r dept., to produce inde-
pendently . . . Harry Nilsson has completed his new album and to
celebrate, hosted a champagne party at the RCA Studios and presented
bowling trophies to everyone who had participated on the album . . .
In other drinking news: The Sensational Alex Harvey Band did such
an effective job of completely knocking out the usually jaded Whisky
audience, that the bar sales in the club went down about 30 percent,
as everybody was too busy dancing to drink.

TEN YEARS OLD: In honor of the group’s 10th anniversary recently,
Frank Zappa and The Mothers held an anniversary party at the Blue
Hawaii Room at New York’s Hotel Roosevelt. Frank and his guest,
bedecked in flower leis, danced to the melodious strains of Mother
tunes played by Lester Lanin and his 16 piece Society Orchestra—
fox trot tempo, of course. Frank, in true Zappa fashion, performed a
hula for the occasion, much to the delight of everyone . . . Renowned
for their culinary expertise, PFM will take over the kitchen of a local
Hollywood restaurant to personally cook an Italian dinner for radio
and press people. The group should be performing in L. A. around the
middle of December . . . Due to the hysterical crowds that have been
attending David Essex’ concerts, Liverpool police had to disguise
Essex in a full police uniform to get him safely out of the concert
hall. His red glitter platform shoes were the only give-away . . .
Arthur Lee did not make his promised roller skate leap over Love’s
drum kit and amplifiers when they opened at the Troubadour in L. A.
““The stage was too small,” he explained. “If I'd have done it, | would
have been sitting in the second row.” Good thinking Arthur. Never-
theless, the show was still a success . . . lan Hunter of Mott The
Hoople, visiting manager Fred Heller, collapsed from nervous ex-
haustion and was hospitalized in New Jersey recently, forcing a delay
in the group’s European tour. Contrary to rumors, Mick Ronson is
still with the band, and the group is set to record anew in January.

THE TURKEYS TROT: When publicist Susanella Rogers asked Flash
Cadillac & The Continental Kids if they had chosen a bird for their
Thanksgiving feast, Flash Cadillac, ringleader of the Continental Kids,
sneeringly replied, “Nah, we’re the biggest bunch of turkeys we know,
so we're going to celebrate by going on the road with War.”” Con-
tinuing with the 199th week of their first national tour, Flash & the
Kids appeared with War on Nov. 27 . . . At the close of their recent
Tulsa concert, George Harrison and friends were joined on stage by
Leon Russell for an extended rendition of “My Sweet Lord . . .”
Maria Muldaur is being accompanied by a 10 piece jazz combo on
her east coast tour. The jazz style backing is something different for
her, whose tour is featuring songs from her albums as well as some
new numbers including a couple of Duke Ellington tunes . . . A few
years back, two founding members of the Guess Who, Randy Bach-
man, and Fred Turner, decided to drop out of that group to form a
new one cailed Brave Belt. Brave Belt recorded two albums for Warner
Bros., but both faded quickly into obscurity. Warners dropped them,
and Mercury signed them. Meanwhile, Randy and Fred had decided
to change their group’s name to their own names. Now that Bachman-
Turner Overdrive is one of the country’s major rock acts, Warner
Bros. has decided to attempt to win back some of their investment
in the early Bachman-Turner Band. They are re-releasing an album of
old Brave Belt recordings, only this time, the album will be called,
““Bachman-Turner-Bachman as Brave Belt.”
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Big Things for Little David

By ELIOT SEKULER

@ LOS ANGELES — Five years
after its inception, Little David
Records has re-routed its distri-
bution from Atlantic Records,
who handled marketing, promo-
tion and distribution for the
label for the past two years, to
Atlantic’s corporate cousin,
Warner Bros. In a recent Rec-
ord World interview, label
president Monte Kay outlined
the reasons for the shift and de-
scribed Little David’s current
projects and philosophy.

“Basically, Warners is a better
company for us because they're
situated out here in California,”
said Kay. “The people at At-
lantic are old friends; 1 had
worked with them for years be-
fore Little David was started,
but that was when | was on the
east coast. It wasn’t too easy
working with them during the
two years that we’ve been out
here. They did a good job
though, and we had a few good
records. | think Atlantic and
Warner Bros. both are two of
the very best companies in the
business, and they have the best
distribution set-up, WEA.”

No consideration had been
given to going through inde-
pendent distributors, according
to Kay. “We've done that al-
ready, before our deal with
Atlantic. Financially, it was very
good but it took an enormous
amount of attention. Also, that
was before we were involved in
other fields, such as television.
Given the kind of label that
we're running, it's much better
for us to concentrate on making
the package and on the overali
concept of selling it. After that,
we have the best sales organiza-

tion around working for us.”

Little David currently has six
acts signed to its roster. They
are: Flip Wilson ({(co-owner of
the firm), George Carlin, The
Committee, Burns and Schreiber,
Kenny Rankin and the Modern
Jazz Quartet; the latter group,
after deciding to disband, re-
leased their last Ip through Little
David.

Four of the above acts are
comedians or comic groups,
but Kay asserts that the label’s
orientation was not necessarily
comedic by intention. ““We're
very aware of comedy and very
interested by it,” said Kay. “At
the same time, though, Jack
Lewis and | have been producing
Kenny Rankin for about eight
years. We were working with
him even when his records
were released through Mercury.
Anything that we come across
that has a chance in the market
—we’'ll work with it. It doesn't
have to have a great chance,
either. We just did an album
with the Modern Jazz Quartet
together with a symphony or-
chestra and we don’t expect to
sell a million copies. We believe
that it’s beautiful music and that
it should be done.- Happily,
we’re in a position where we
can back that up.”

Little David plans to release
six or seven albums in the com-
ing year; currently in release are
albums by George Carlin,
Kenny Rankin and the afore-
mentioned record by the Modern
Jazz Quartet. “We have another
couple of deals that we're dis-
cussing,’”” said Kay, “but we're
never going to get on the kind

(Continued on page 39)

RW Hails The Who

A mid-afternoon champagne get-together was held recently at Record World's New
York office in celebration of the publication of RW's 10th anniversary tirbute to The
Who. Pictured from left: RW VP & managing editor Mike Sigman, Who American tour
manager Peter Rudge, Rudge’s assistant Linda Stellman, RW publisher Bob Austin and
RW VP and west coast manager Spence Berland.
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LOST AND FOUNU

* FOUND: one STRAY DOG. %
Found on tour with the 1. Geils
Band. Mixed breed. Intelligent.
Friendly. Loves kids and good
‘rock music, Answers to the name
of "While You're Down There."”
An ideal companion.
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DIALOGUE

THE VIEWPOINTS OF THE INDUSTRY

Paul Fishkin: Bullish on Bearsville

By ROBERTA SKOPP

W Paul Fishkin met Todd Rund-
gren approximately six years ago
when he managed Todd in a
group called Woody’s Truck Stop
in Philadelphia. This eventually
led to further involvement with
Todd and his introduction to Al-
bert Grossman, who formed
Bearsville Records. Fishkin is now
general manager of the Warner
Brothers-distributed Bearsville la-
bel, and in the following dialogue
he discusses the unique vantage
point from which he views the
industry.

Photo: Mark Wiener
Paul Fishkin

Record World: Why don’t we start with discussing the restructuring
and changes that Bearsville underwent after the Ampex deal ended
and the Warner Brothers deal began.

Paul Fishkin: When Albert Grossman made his deal with Warner
Brothers it called for a lot of artists to be put out in the first year. What
happened was, because we were not promotion-oriented men, be-
cause Warner Bros. was expecting this flow of artists from Albert,
because he had a track record of doing that . . . there was a require-
ment for a lot of albums in the first year. So Albert, to fill the require-
ment, signed a lot of artists. When | got really involved, what 1| saw
was that there were now too many artists signed to the label, with
not enough concentration on the ones that really had the shot. And
what we were for awhile, was kind of this unwieldy collection of artists
without a focus. And that's when | made a decision that the time
had come to focus—even at the expense of some of the artists already
signed.

RW: Did you change your deal with Warners in order to do that?

Fishkin: No. I just told Albert that it was my opinion that we had
to focus immediately in order to build—it's very basic common sense
—you don’t start with 12 and then try to build. And one of the rea-
sons that we did start with 12 was that Albert had just come off of
ten years worth of management success with 12 artists. So in a way,
I think there was a subtle error in the way they thought we should
operate—Warner Brothers—in terms of structuring the deal.

RW: So you had 12 releases the first year?

Fishkin: We didn’t release them, we had them signed to record,
and | proposed this re-conceiving on purpose, and he went along with
it. It was sort of a gamble; for about a year and a half we ignored about
80 percent of the artists on the label. See, what happens when you sign
twelve people, even though they don’t expect to record for two years,
there’s the pressure of those twelve people, they’re human beings and
they want to know what’s happenings. | only like to work with what |
have, if it makes sense. And then only with that given success, add
something behind it. I don't like to work behind something that’s not
successful. Because that’s when you start to accumulate, and that’s
when you begin to lose the edge of what you think you have. That’s
when you begin to lose your philosophy. If you allow yourself to have
a philosophy, you have to stick to it. That's common sense. And the
philosophy or the conceived idea of this label, to my mind, was to
create a success and then build on that success: an upside down
pyramid. So that's what we did. | had already released a few acts, but
it didn’t feel right. There were no dynamics to the label. There was
no excitement.

RW: So you kept Foghat, Todd and Jesse Winchester.

Fishkin: And Paul Butterfield. But we really made an absolute con-
scious effort to concentrate on Todd and then Foghat.

RW: You had your priorities set up.

Fishkin: Absolutely. They were very rigid. In fact for awhile, | guess
| over-reacted to maintain those. Because there still was that pressure
from our other artists like Butterfield, or Winchester, etc. But it was an

indirect pressure. It was my own pressure, feeling, “God, I'm going to
let Jesse go for eight months just to do this, but | know it’s for the
good in the long run.” | rationalized it. | may have suffered in their
eyes for awhile, but | knew it was right for the collective good. And
as a result, it has worked. We're also one of the first white progressive
labels that started with no successes and built ourselves up as a suc-
cess. Capricorn had the Allmans, Chrysalis had Jethro Tull, and on
and on. Island had Traffic, and you know there are very few labels
that started that became an operating company in their own right,
that did not have one success as a base to build upon. That’s what
I'm most proud of, individually and collectively with the people we've
worked with. Because that was a decision that | felt was the right one.

RW: So now do you feel that the roster is ready to grow?

Fishkin: Yes, real carefully though. For example, Felix Cavaliere
is the first signing of an artist in three years.

RW: How did that come about and why did you decide to do that?

Fishkin: At the risk of sounding Nixonian, I'm really into this whole
sports ethic of hit, pitch, throw, run and all that stuff. How many quali-
ties does an artist have before you make a decision to sign him? If he
only has talent, if he’s only a good singer, it's sometimes not enough.
I think it's more important to pass on that line of talented artist some-
times rather than sign him just because of his talent, if everything else
isn’t there. Or if at least some of the other things aren’t there.

RW: What are you looking for?

Fishkin: His attitude.

RW: Regarding what?

Fishkin: His attitude regarding the understanding among himself,
the record company, myself and what has to be done to help some-
thing happen.

RW: You want him to be a professional.

Fishkin: Absolutely. And | want him to understand the relationships.
Not to think a record company is a rip-off and therefore he can take
advantage of it on one extreme. And on the other extreme, not to
think he has to sell himself to do anything we demand him to do.
Because the mutual respect has to be there. | won’'t work with an
artist that doesn’t understand that and who ignores the fact that
what we are doing is truly as much a part of the success—as much,
not more or less—as what he’s doing. If an artist doesn’t understand
that, | don’t want to be involved with him. It’s too much work, and
it's too much energy, and it's too much time.

“If we have the respect of the industry and the
respect of the musicians, the word of mouth that
we are really something nice to be involved with,
that’s all | care about.”

RW: Besides the compatibility factor, what other elements are
you looking for in an artist?

Fishkin: That has to be the basis for everything. That's the most
important thing. And that kind of underlines everything, even talent.
And then talent, raw talent, their desire to perform, to become a
viable working entity.

RW: Do you work closely with the management companies?

Fishkin: Yes, in fact that is the other major requirement. The
manager of any particular act we're involved with has to understand
his relationships completely: that he’s in the management business
for the right reasons, or what | consider the right reasons, and that he
understands what has to be done. | won’'t work with a manager
except maybe for a short while and in a rare instance, who doesn’t
understand that, because that can negate everything else you do. Any
one of these items can negate the others. A guy could make a great
record, and yet not have a hit single because the manager doesn’t
get the act touring properly. If the act is not followed through, you've
lost all that energy and effort on trying to make that record a hit.

Felix was the classic example of the next signing and the next
release. First of all | love him personally, 1 love his music and he’s
the nicest guy in the world. He’s been through all the elements of

(Continued on page 37)
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'‘Godfather II' LP
Acquired by ABC

B LOS ANGELES — Jay Lasker,
president of ABC Records, has
announced that the label has ac-

quired the original soundtrack
music from “The Godfather,
Part I’ for release this month.

The Paramount picture, a sequel
to 1972’s “The Godfather,” has
a score by Nino Rota, who also
did the score for ““The God-
father.”

“The Godfather, Part 1I” was
again directed by its producer,
Francis Ford Coppola, from a
screenplay he wrote with “God-
father’” author Mario Puzo, and
stars Al Pacino, Robert De Niro,
Diane Keaton and Robert Duvall.
It will open Dec. 11 in New York
and a week later throughout the
rest of the country.

ABC will support the Ip with
special display units, contain-
ing streamers and posters, to be
supplied to retailers, and with
a print campaign in both news-
papers and periodicals.

Buddah Ups Gaiters

& NEW YORK — Fred Ruppert,
The Buddah Group’s recently ap-
pointed national promotion di-
rector, has announced that Bob
Gaiters has been named west
coast regional promotion director
for the company. In this new po-
sition Gaiters will be responsible
for Los Angeles, San Francisco,
Seattle, Denver, Phoenix and
parts of Texas. The local promo-
tion men and distributor promo-
tion men in these areas will be
directed by Gaiters.

Bob Gaiters joined the music
industry in 1969, working in west
coast and national promotion
with MGM Records, Atlantic Rec-
ords and Fantasy Records. He
joined Buddah in 1973 as west
coast regional FM promotion di-
rector.

Gaiters will continue to work
out of Buddah’s west coast offices
in Los Angeles.

Cameron Campaign
Planned by Motown

® LOS ANGELES — In connec-
tion with the release of his first
Motown album, “Love Songs &
Other Tragedies,” the label is
planning a midwestern and
southern area promotional tour
for G.C. Cameron.

Interviews

Dallas, Fort Worth, Houston,
Birmingham, Atlanta and St
Louis have already been firmed
and other dates will be an-
nounced as soon as they are
scheduled. Cameron will visit
radio stations and fulfill an ex-
tensive schedule of television
and press interviews in each of
the cities.
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Wingate to Chess/Janus

& NEW YORK — Eddie De)oy,
national promotion director for
Chess/Janus Records, has an-
nounced the appointment of
Dick Wingate as director of east
coast album promotion for the
label. Wingate, who will head-
quarter in the Chess/Janus New
York offices, reports directly to
Dejoy.

,,

Dick Wingate

Wingate was most recently as-
sistant music director at WPLR-
FM, New Haven, Conn., where
his on the air activities included
producing a weekly 90-minute
program of new releases and
news items. Prior to that, he
served as program director, music
director and promotion director
at WBRU-FM in Providence,
R.IL

Pacheco Signs
With Frank Music

& NEW YORK — Musician-song-
writer Tom Pacheco has signed
a publishing contract  with
Frank Music Corp. of New York
and California, it was announced
by Jo Loesser Osborn, president
of Frank Music Corp. A writer
with a background as a per-
former and recording artist,
Pacheco currently has two songs
in  major releases, “All Fly
Away” in Jefferson Starship’s
“Dragonfly” album and “Indian
Prayer,”” written with Roland
Vargas Mousaa, in Richie Havens’
new album.

‘Caught Up' in Gold

Ted Neeley's Career Booming
By IRA MAYER

B NEW YORK—]Just because Ted
Neeley’s major ventures in recent
years have been with such pro-
ductions as ‘‘Hair,”” “Jesus Christ
Superstar” (on stage and screen)
and the current “Sgt. Pepper’s
Lonely Hearts Club Band On the
Road” doesn’t mean he isn't a
rock and roller at heart. “I'm a
Texas rock and roll screamer just
like Johnny and Edgar Winter,”
he insists. “‘Most people in the in-
dustry know me as a stage and
film personality. But I've been a
rock and roller since | was six.”
The theatrical image, Neeley
told Record World recently, has
not hurt him—except in the sense
of limiting what others feel he
can do. He's worked the west
coast extensively with his own

Full Moon to Debut

B The newly-joined forces of
Alan Landsburg Productions and
Don Kirshner Productions have
announced the debut of a new
rock group—Full Moon—in two
90-minute specials set to air on
March 7 and 21 on ABC-TV.

Under the direction of Glenn
Jordan, the shows (“Song of
Succubus”  and  ‘‘Rock-A-Die
Baby”) will combine contempo-
rary music and classic horror,
involving the group in witchcraft,
ghosts, astrology and spiritual-
ism. Full Moon will also perform
eight original numbers during
the two shows.

Full Moon features, among its
five members, Kim Milford,
whose long run in “The Rocky
Horror Show” led to a variety
of television roles. Noted pro-
ducer-songwriter  (“f  Honestly
Love You") Jeff Barry is musical
director for the group.

Kirshner and Landsburg will
share executive producer credit.
Producer will be Larry Savadove,
who teamed with Landsburg in
creating the specials.

Spring Records principals Bill Soitalsky and Roy and Julie Rifkind hosted a celebration
party recently in honor of their new Millie Jackson ‘“Caught Up”* gold Ip. Seen gathered
around the Sabrett hot dog wagon are (from left! Phil Picone, VP sales for Polydor;
Jim Sotes, president of Sotos Productions; Bill Spitalsky and Roy Rifkind of Spring
Records; Jerry Schoenbaum, Polygram A&R; Arnie Geller, Polydor production manager
and various Polvdor employees. Polydor distributes Spring product,

moariconD odiollicion

group, called Sunrise. Now he’s
also devoting time to writing
songs in the hope of securing a
new record deal. And in conjunc-
tion with his manager/business
partner Alan Waite, has a sched-
ule ahead of him that includes a
television special for sometime
around February, an independent-
ly produced film in April, and an
animated music/film fantasy set
to be titled ““Captain Rainbow.”

As for the current run of ““Sgt.
Pepper . . .,”” Neeley took the lead
role on three days notice—watch-
ing three performances in Hart-
ford and winging his way through
from there on in. “Blocking it,”
he recalls, ““was the biggest prob-
lem, getting the timing right—as
opposed to cramming material.”
The entire cast, he says, was wor-
ried about the inevitable com-
parisons to the original Beatles
versions of the songs—but the
concensus seems to have been
that the show works as an inter-
pretation, not a re-creation. Be-
sides, he adds, the physical action
of the show requires certain dif-
ferences in rendition.

“‘Sgt. Pepper . . ." has been a
shot in the arm for me,” says
Neeley. And it should give him
a shot at a whole new career as
well.

‘Woman to Woman’

Certified Gold

B MEMPHIS — Shirley Brown’s
smash  single, “Woman to
Woman,” has been certified as
a gold record with over a million
units sold, according to Stax
Records president Jim Stewart.
Shirley Brown records on the
Truth label, a division of Stax.

“Woman to Woman” s
Shirley Brown’s first record.
Cutting the new album’s tracks
in the Stax studios, she has been
working  with the same pro-
ducers—Stewart and Al Jackson
—and the same musicians who
helped on her single. They in-
clude Jackson on drums, Donald
“Duck” Dunn on bass, Bobby
Manuel on guitar, Lester Snell
and Marvell Thomas on key-
boards, Rhodes - Chalmers -
Rhodes handling the background
vocals, and the Memphis Strings
and Memphis Horns.

THE THREE DEGREES

are International
recording stars!

Contact information:
Mark Herman or
George Castrataro:

(212) 758-3102
Richard Barrett:
(215) 985-0900




By LENNY BEER

B NEW YORK — Neil Mcln-
tyre, program manager at WPIX-
FM, has added many interesting
new features to the station during
his tenure. His ‘‘newies’” show,
which airs both Saturday and
Sunday nights from 6 to 8, plays
newly-released product by both
established and brand new artists.
It has created a lot of excitement,
and given Mclintyre and his staff
an early feel as to the audience
reaction to records. Further, Mc-
Intyre has instituted his ‘‘non-
stop music’” hours, where the
music is not interrupted for news
or commercials.

New Feature

His latest move, however, may
prove to be the biggest and
brightest of them all. On Novem-
ber 9th, a Saturday night, after
the ‘“newies” show, WPIX-FM
debuted a new feature called
“Disco 102.” The show features
four hours of disco or disco-as-
sociated product and is dealt
with as if it were a night club.

RADIO WERLD

Neil McIntyre, WPIX-FM & Disco Records

Steve Andrews, who has been
working as a part time jock for
the station, is the “host” or
“discjockey” for the show. Hewas
chosen because he has knowl-
edge of the disco scene and as
Mclntyre puts it, “We just hap-
pened to feel that he was the
right man for this particular
show.” Andrews airs disco rec-
ords, disco hits, play cuts from
key disco albums and mixes this
with records that have moved
from disco to pop. Further, the
show is spiced with some current
hit product that is geared towards
the uptempo dance sound of the
show. MciIntyre feels that the
familiar product is necessary to
keep the flow of the station and
minimize the tuneout factor.

Survey

Mcintyre surveys key disco ac-
counts in what he calls, “The city
of the disco,” to find his product.
Also, he has worked together
segues to make the station sound
like a real discotheque. The show
has some resemblance to the old
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Saturday night dance parties. “We
want to turn your living room
into the best disco ever. No
hassles in the streets, no subways,
no cold, just good dance music
on the radio, Mcintyre states. He
also adds, “The audience must
be educated into the disco con-
test, for many of them have never
been to a disco nor even know
they exist. When this happens,
we may even do more business
for the discotheques and they for
us.” Whether or not the ratings
for the show will be successful is
undetermined, but advertisers are
definitely reacting already. WPIX-
FM, has sold entire hours to the
discos themselves, as well as to
dealers in the area. Better than
that though, is the fact that Mc-
Donald’s bought an entire four
hour show.
Right Show

So, the right show may have
been developed for the right New
York market and other markets
with similar disco excitement may
follow suit. It seems to be a sale-
able item, and that never hurts.
And just might move a lot of
hamburgers!

Tom Jones to Host
Midnight Special

®m LOS ANGELES — Executive
producer Burt Sugarman has set
Tom Jones to host the Dec. 6
segment of ““The Midnight
Special” on NBC-TV.

A Real Sensation

.December 6 at

Bowie to Appear
On Cavett TVer

8 NEW YORK — RCA Records’
artist David Bowie makes his
American television talk show de-
but when he appears on the “Dick
Cavett Show,” a “Wide World
Special” on Thursday, December
5 (11:30 p.m. eastern standard
time).

Bowie, who currently is wind-
ing up an eight-month tour of the
United States, will perform four
numbers on the Cavett Show, in-
cluding ““1984,” “Foot Stomping,”
“Young American” and “Can You
Hear Me.”

In conjunction with Bowie's ap-
pearance on the Cavett Show,
RCA has planned a merchandising
campaign which will contain
widespread consumer print and
media buys on both a local and
national level. Included in this
intensive campaign will be adver-
tising in TV Guide’s top 25 mar-
kets, plus local consumer ads.
Television advertising will be car-
ried out through RCA’s local field
offices.

Sly, Riperton, Donovan

Set for ‘In Concert’

B NEW YORK—Three Epic re-
cording artists have joined to-
gether for a special edition of
ABC-TV’s  “In Concert” show.
The special music program fea-
tures Sly and the Family Stone,
Minnie Riperton and Donovan
and will be aired on Friday,
11:30 p.m,,
simulcast on ABC’s FM radio
stations throughout the country.

WQIV kicked off their first live concert from Electric Lady studios in New York with
Vertigo recording artists the Sensational Alex Harvey Band's debut American radio
broadcast. Part of the mob who gathered at the studio are {from left) Don Lindsey,
bagpipes: Victoria Silva, vocals; Betsy Volck, director, east coast publicity, Phonogram/
Mercury; Hugh McKenna, keyboards; Zal Cleminson, guitar; Chris Glen, bass; Kris
Nicholson, WNYU; Alex Harvey; unidentified person; Marion Bernstein, guest of Ron

Ross; Ted McKenna, percussion; Ron

Ross, Circus and Circus/Raves Magazine; Larry

Miller, program director and disc jockey for WQIV and host for the broadcast;
Bernie Kirsh, Electric Lady engineer; Kyle Johnson, piper; David Whitten, engineer;

Tam Fairgrievt, roadie; and Ron Johnson, executive director,

Electric Lady. The

Sensational Alex Harvey Band is currently on their first American tour, planned to
coincide with the American release of their Vertigo Ip, “The Impossible Dream.”

AMmericaaaskallcionc Cana
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CLUB REVIEW
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Peter Allen’s Power

Packs Reno Sweeney

B RENO SWEENEY NYC — What
Marlene Dietrich did with bar
stools, Peter Allen (A&M) accom-
plishes with piano benches.
Choreographing his act mostly in
the seated position (although oc-
casionally leaping up for a go-go
routine on his feet), the singer-
songwriter attracted a varied
crowd nightly during his action-
packed two week run at the
boite’s Paradise Room.

Were it not for Allen’s melo-
dies being so convincingly mem-
orable, his music would run the
risk of being written off as
“wordy.” Although it took Oliv-
ia Newton-John to bring his finest
song (“lI Honestly Love You”) to
the forefront, Allen’s gay setting
of the work gave it a unique
sense of depth and meaning, as
he did not find any necessity to
change the “him’s” to ’‘her's.”
Whether the songs are a declara-
tion of his lifestyle or a universal
love statement (and frequently
they are effortlessly one and the
same), Allen’s penchant for all
levels of drama proved his most
obvious plus as a live performer.

Nothing is hidden at an Allen
gig — and that is as it should be.
The mystique lies not in Peter
himself but in the passion and
polish of his art.

Opening was Lynn Kellogg,
whose pop displays much snap
and crackle, especially as an in-
terpretive songstress. Her reading
of “"Please Come to Boston’” was
particularly becoming.

Robert Adels

Dozier Campaign
Launched by ABC

B LOS ANGELES — ABC Records
has kicked off a major marketing
campaign on behalf of Lamont
Dozier, whose latest album,
“Black Bach,” is currently ship-
ping.

The label’'s merchandising de-
partment has printed over 2500
easel back covers of the album,
which will be supplied to record
shops for point-of-sale in-store
displays. More than 2500 24" by
24" cover blowups have also
been printed for in-store point-
of-sale penetration. Additionally,
T-shirts utilizing the cover photo
of Dozier, the ABC logo and the
line “Black Bach,” will be serv-
iced to record store clerks and
radio stations.

ABC’s advertising department
has scheduled heavy radio and
print buys in major markets.

Dozier has also announced that
he will renew his affiliation with
Motown Records in the role of
producer. His first project for the
label will be with the Originals.
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November 'NARAS Night’ Panel Discussion
Spotlights ‘Inflation & the Recording Industry’

By DAVID McGEE
B NEW YORK — “Inflation and
the Recording Industry” was the
topic for the November NARAS
Night panel discussion held at
RCA’s Studio A (19). The panel,
ably moderated by jazz critic and
television news correspondent
Doug Ramsey, echoed an opin-
ion expressed early on in the
proceedings by RCA president
Ken Glancy: “We've all been af-
fected by inflation, but the in-

dustry as a whole has compen-
sated.”

Ben Bagley, president of
Painted Smiles Records, claimed
that inflation has actually helped
his company: “Vinyl and paper
shortages, and increased costs
have made it more profitable for
me. The major labels have raised
their prices to $7.98, while I've
stayed at $6.98. I'm doing busi-
ness.”

National

publisher

Lampoon

Continental American’s otham Gig

A 7
A&M Records hosted a gala reception for Peter Allen at his opening at Reno Sweeney
to celebrate his apoearance as well as his debut A&M album “Continental American.”
Pictured above (from left) are: A&M vice president of promotion Harold Childs, Allen
and A&M’s east coast director of promotion and artist relations Jerty Love; co-writer
Carole Bayer Sager, producer Joel Dorn and Rocket artist Neil Sedaka.

new verk central

By IRA MAYER

B NAME DROPPING AND PARTY HOPPING: Among those feting the
Modern Jazz Quartet following their “Farewell concert” at Avery Fisher
Hall: Alan Arkin, Manu Dibango and Dick Cavett . . . For Peter Allen’s
opening at Reno Sweeney: Lieber & Stoller, Joel Dorn, Michael Mori-
arity, Sylvia Miles, Jennifer O’Neill, Andy Warhol, Mary Travers and a
bevy of A&M personalities ranging from Jerry Moss on down and in-
cluding some other west coast staffers whose plane barely touched
down as the lights dimmed . . . At Freddie King and Candi Staton’s
one-night stand at the Bottom Line: Elizabeth Ashley, Peter Boyle,
Joan Hackett, Robert Stigwood, Jerry Greenberg, Jerry Wexler, Peter
Brown and the Average White Band . . . Bette Midler to see Tom Waits
and Orleans and then Johnny Nash and Cornell Dupree, with Jose
Feliciano catching Cashman & West, all also at the Bottom Line . . . At
the Clive Davis book launching: Jerry Wexler, Marv Schlachter, Don
Kirshner, Alan Hirshfield, Shep Gordon, Steve Paul, Johnny Podell,
Vincent Romeo, Margo Thomas, Elliot Murphy, Odetta, Doug Henning,
Edgar Winter, Paul Simon and Rick Derringer among others. And on
the stage at Elton John’s Thursday night MSG concert, John Lennon.

SITTING IN: Candi Staton is part nightclub entertainer, part down-
town rhythm & blueser, as was reflected in her opening set at the
Bottom Line (25): the Billy Sherrill-written Tammy Wynette hit “Stand
By Your Man,” Ann Peebles’ “/| Can’t Stand the Rain’’ and her current
single, “As Long As He Takes Care of Home.” Her band (including
two white female back-up singers) gave a steadily pulsating rhythm
to the songs and the set. Her vocals managed to be smooth or gritty,
depending on the tune.

Freddie King was more the showman than the musician, repeating
the same lines and riffs, using certain effects (holding a note electron-
ically) several times and performing such stunts as playing with the
guitar upside down and behind his head. It worked because the band
was strong, and because King has a persona which adapts to that
style—described most simply, perhaps, as flamboyant.

VOICES FROM A KUBRICK JUNGLE: In recent weeks we've received
singles featuring Rajah the mynah bird and Mad Charles the Robot.
You can make of that (or break of that) as you will.

NOTED: At the World Team Tennis player draft at the Americana
Hotel Tuesday (26), Billie Jean King’s The Freedoms team drafted Elton
Jjohn (“wasted a choiceon ...” according to the NY Times.) . . . Wayne
Osmond marries Miss Utah Kathryn White (who forsakes her title for
wedlock) December 13 in Salt Lake City.

icamRadiollicton, Con

Jerry Taylor noted that the vol-
ume of record advertising in his
publication (which carries as
much record advertising as Rol-
ling Stone) has gone up. Accord-
ing to Taylor, the industry has
become more careful in its media
selection, but the slowdown has
not been as drastic as expected
by the Lampoon.

“The industry is looking for its
biggest Christmas yet,”” added
Taylor.

Charles Fach, vice president,
a&r, Phonogram Records, stressed
that the record industry need not
apologize for price increases:
“We're always trying to provide
the most music for the lowest
prices.”” Moreover, Fach con-
tended, people don’t realize that
the last time the price of singles
was raised (prior to the recent
price hike) was in 1958, when
they went from $.68 to $.98.

Retail Side

On the retail level, Barry
Goody, vice president, merchan-
dising, Sam Goody stores, said
his chain has not been too af-
fected by inflation. The trends
that Goody sees are decreases in
unit sales and increases in dollar
volume.

“Other expenses have gone
up,” he said, “and we've tried
to counter this with higher prices
and more effective management
and we've been successful so far.
| feel records are the best form
of home entertainment and peo-
ple still buy them.”

When asked what the major
cutbacks would be during an
economic crunch, Fach and
Glancy agreed that their compan-
ies would certainly not cut back
on creative personnel and pro-
motion.

“The cuts would be in sheer
administrative people,” said Fach.
“We'll keep the foot soldiers.”

Glancy said that RCA’s crea-
tive budgets would be the last
to go in a recession, and he drew
laughs in adding that the com-
pany tries to economize ‘on
paper cups, towels and that sort
of thing.”

Goody explained that his out-
lets have two-fold contingency
plans for anything short of an
economic catastrophe: “If sales
dive, we have to one, cut down
on inventory, and two, lay off
personnel. However, we consider
the degree of recession. A minor
recession, for instance, could
benefit the industry. Instead of
spending $4,000 on a car, a fam-
ily might rather spend $700 on
a good stereo set.”

Sparks flew briefly during the

(Continued on page 37)
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Who [n The Worla:

Neil Sedaka, Kiki Dee Sky-Rocket
To the Stratospheres of Super-Success

By ROBERT ADELS

® NEW YORK — Neil Sedaka
and Kiki Dee, artists finding
their careers on the rise via MCA-
distributed Rocket Records, have
one thing in common besides
the public acclaim their recent
releases are bringing them—
Eiton John has been a key mem-
ber of their cockpit team
throughout their hit countdown,
blast-off and subsequent flight
pattern.

As co-director of Rocket Rec-
ords, the superstar who himself
records here under the MCA
logo has not undertaken his
current U.S. touring activities at
the expense of his artist stable.
On the contrary, in cities such
as New York, Los Angeles, At-
lanta and Seattle, he has taken
on yet a third role—that of “E)
the Deejay”—in an AM/FM
radio promotion which has done
much to give current product
by the Kiki Dee Band and Neil
Sedaka exposure in these mar-
kets. In this unique departure
from the normal interview
format, stations across the
country were treated to Elton
acting the announcer’s role; his
playlist was well-chosen to spot-
light the artists in which he has
so much faith.

The Kiki Dee Band is cur-
rently on the road as part of the
Elton John tour; the songstress
also appeared on many of the
on-air  extravaganzas herself,
along with members of ‘“E)’s”
own band. The timing of all this
has proven to be perfect. Kiki

Coury Surprise Party

Dee’s “lI've Got the Music in
Me” single has climbed to 13
on Record World’s chart while
the album with the same name
is a bulleted 52. Meanwhile,
Neil Sedaka’s ‘“Laughter in the
Rain” is a bulleted 26 on The
Singles Chart and his just-re-
leased '‘Sedaka’s Back” Ip is al-
ready 151.

Both Kiki Dee and Sedaka
are enjoying long-overdue con-
temporary career excitement
now in the U.S. where both of
their success stories originally
started. Sedaka’s own hit string
as well as his reputation as a
top songwriter have both moved
back into chart territory, re-
newed living proof of his legen-
dary stature as a prime force in
rock. Without having to rest on
his laurels from “‘golden oldie”
days at RCA, Neil Sedaka’s
talent is once again part of the
current scene.

Kiki Dee was, in the mid-
sixties, the first English—and the
first white—act to be signed to
Motown Records. Now that her
current success has eclipsed her
prior efforts, many more Ameri-
cans are hearing and seeing a
wider-range of her musical
talents.

The two Rocket Record artists
have certainly each taken-off in
their own grand style; while they
have piloted their own vehicles
to stardom, having a navigator
like Elton John has helped them
to stay on a straight-ahead
course to the heights.

MaryAnn Coury, wife of Capitol senior vice president Al Coury, threw a surprise birth-
day party for Al at the Capitel Tower in Hollywood. Pictured at the party are, from
left, RW's Lenny Beer and wife Suzi, Coury and MaryAnn, and RW VP Spence Berland
and his wife Carol.
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WB Pacts Curtom (Continued from page 3)

Warner Bros. also has, accord-
ing to Stuart, agreed to purchase
all of Curtom’s masters when
(under the terms of the label’s
Buddah deal) these masters revert
back to the Stuart/Mayfield com-
plex. The first project under this
aspect of the pact is expected to
be a Warners-distributed ‘‘Best of
Curtis Mayfield”” package.

Stuart is expected to announce
shortly the signing of a new major
r&b act to Curtom.

Record World has learned that
Curtom product currently being
distributed by Buddah Records,

including Mayfield’s most recent

“Got to Find a Way"” album, will
be worked by Buddah for the
next six months to one year.

On the occasion of the change
in Curtom’s major label affilia-
tion, Stuart told Record World:
““We have many treasured memo-
ries stemming from our associa-
tion with Buddah Records and
wish them the best of luck in the
future . . . Looking ahead to our
ties with Warners, we anticipate
new and positive excitement
coming from the company’s
multi-media ties, bringing our
artists a wealth of new, challeng-
ing opportunities.”

Robert Adels

From left, Mo Ostin, Curtis Mayfield, Joe Smith, Marv Stuart enter into Curtom-Warner

- Bros. pact.

Buddah Pushes

Daniels Band

B NEW YORK—The Charlie Dan-
iels Band, currently on tour with
the Marshall Tucker Band, are
the subjects of a major promo-
tional effort on the part of The
Buddah Group, for whom they
record on the Kama Sutra label.
Promotion, advertising and pub-
licity, according to the company,
have been coordinated to maxi-
mize radio and live appearance
response to the group.

Elements of the promotional
campaign include incorporation
of cover graphics into giant pos-
ters, ‘“clean-stick’” stickers,, t-
shirts, etc. which are being sent
to major press outlets and radio
stations, and which can be used
as store displays; live radio
broadcasts in both interview and
performance situations; partici-
pation in the “Volunteer Jam”
recorded live in Nashville in Oc-
tober, and which is being broad-
cast around the country; and, the
creation of a special stereo, two-
hour radio album entitled “The
Charlie Daniels Anthology,” fea-
turing an extended interview with
Daniels.

In addition, while on tour, the
Daniels Band has often jammed
following the Marshall Tucker
set, the when those two bands
were joined by Elvin Bishop's
group in Boston for a two-hour
set.

AmericanRadioHistorv.Com

Ruffin Re-Release
Set by Motown

B LOS ANGELES — Motown
Records is making plans to re-
release Jimmy Ruffin’s recording

of ‘“What Becomes of the
Broken Hearted.”
Originally released in 1966,

““What Becomes of the Broken
Hearted” by Ruffin was a top 10

record in the States; recently
re-released  throughout  the
United Kingdom, the record

climbed to the top 10 in less
than six weeks after being
released.

(Continued on page 32)

Long Distance Call

Sha Na Na members Denny Greene and
J. Jocko stopped by RW's west coast
offices recently following the group’s sell-
out concert at the Santa Monica Civic
Auditorium. Each of the pair is currently
working on individual projects for Buddah
Records. Shown in photo (from left) are

Jocko, RW's Eliot Sekuler and Greene.
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FEATURES

Record World has developed 10 key features not to be found
in any other trade magazine —features which help the industry

to better accomplish its goals.

1. AUDIO/VIDEO WORLD: The only industry coverage of
the new and expanding video field is brought to you in a unique
section, expertly edited by Richard Robinson, a recognized

authority in the area.

(To Be Continued)
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Johnny Carson Show Telephone: (212) 421-2021
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AUDIO/ VIDEO WERLD

EDITOR: RICHARD ROBINSON
Cable Advertising on the Rise

Christmas Season Sparks Audio Push

B NEW YORK—In an effort to
spur sales and revive interest in
audio as an electrenic frontier,
manufacturers and retailers are
concentrating on best-sellers and
styling changes for the sake of
style. Sony and Panasonic have
introduced a number of new tape
recorders, cassette machines and
radios that incorporate distinctive
design with last year's circuitry.
Other manufacturers are releasing
new products that are really only
refinements of current models.

The sales pitch has changed
from a rap about integrated cir-
cuits to the extolling of “luxury
features.” Kenwood is describing
their new stereo amplifier tuner
combination as their ““most lux-
urious stereo amplifier” with
“sophisticated controls” and a
matching tuner that is the “heir
to the Kenwood reputation.”

Panasonic and Radio Shack
have introduced ‘‘the military
look” to their AM and AM/FM
portable radios—Ilots of grey plas-
tic and walkie-talkie type design.
Sony has changed the control
buttons on their new line of cas-
sette machines and is introducing
little ““extras” like variable speed
control.

Besides a new stock with a new
“look” to it, the retail outlet is
finding that manufacturers are
providing other incentives to the
consumer for his seasonal dollar.
The scheduled opening of the
International Hi-Fi Expo as a per-
manent Fifth Avenue showroom
for audio is one such promotion.

The biggest hope for Christmas
sales, especially as it is reflected

in the Christmas catalogues of
Radio Shack and Lafayette Radio
Electronics, is the consumer who
wants a flashier, more sophisti-
cated version of anitem he already
owns, or who hasn’t gotten all
the new electronics toys already
available: Dolby, CR,O tape,
pocket calculators, special weath-
er and time radios, video record-
ers, digital wristwatches, digital
clocks, and the more conven-
tional amp, speakers, turntable,
tuner and tape machines.

RCA Ups TV Prices

B NEW YORK—After announcing
a suggested rise in retail prices
of their color TV's by $10, RCA
now states that the rise will be
$25 on all of its line of 1975
XL-100 color TV’s. Price rise is
said to be because of spiraling
costs of materials and compon-
ents.

William E. Boss, vice president,
marketing, at RCA Consumer
Electronics, said all models in the
1975 line are affected by the
price increase. Boss said the
higher prices were necessitated
by ““the continued increases in
RCA’s basic material and com-
ponent costs, particularly in the
past few months.”

Despite the new price levels,
and the prospect that further in-
creases will be necessary into
1975, Boss said that the value to
the consumer is still the greatest
that RCA has offered in the 20
year history of the color TV indus-
try. Prices for RCA color TV’s now
run from $375 to $860.

Ronstadt Reigns at The Troub

Capitol Records executives Al Coury (third from left), senior vice president, a&r/promo-
tion/artist development; Don Zimmermann (left), senior vice president, marketing; and
Rupert Perry (right), general manager, a&r, celebrates with lovely Linda Ronstadt back-
stage at the Troubadour following her SRO opening at the West Hollywood club, and
also the release of her latest album of new songs on Capitol Records, ‘'Heart Like a
Wheel."”
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B NEW YORK—With 13 percent
of all U.S. homes on the cable
and an annual revenue of half a
billion dollars, the cable industry
has a bright future if the predic-
tions made by Ralph M. Baruch,
president of Viacom International
and an officer of the National
Cable Television Association, hold
true.

In remarks made before a re-
cent meeting of the Television
Committee of the Association of
National Advertisers, Baruch esti-
mated that the cable industry will
continue to grow at an average
of 16 percent on a yearly rate un-
til 1977 and thereafter at an an-
nual rate of 10 to 12 percent. “By
the middle of the next decade,

Audio Video Notes

B Blue Sky Records president
Steve Paul exploring the
potentials of video with one
of the first JVC color porta-
paks to reach this country . . .
RCA bowing to the miniaturi-
zation of Japanese video
equipment with the introduc-
tion of a new portable color
TV camera that weighs only
20 pounds and is up to net-
work/FCC specs . . .Sennheis-
er's dynamic  headphones
{model HD 414) become the
first to sell over one million
units of a particular model . . .
“Scan,” a four page video
newsletter distributed free by
Memorex, has a new issue
with excellent material on
utilizing chromium dioxide
video tape . . . Kiss say that
their training via half-inch
video has helped them in TV
appearances and in creating
their TV ad campaign which
they’ll use to promo their new
album . . . Mick Jagger is the
latest on a growing list of rock
artists who are outfitting them-
selves with home video set-
ups . . . Rumors in the video
industry that Japan will phase
out open reel half inch video
in favor of the cassette system
pioneered by Sony as their
U-Matic video system ... New
York’s Technisphere retail
video outlet is offering their
own custom version of the
Panasonic color editing video
deck which eliminates all the
audio pop problems in the
production model . . . Pana-
sonic has introduced a discrete
quad tape player for in-car
use. The model CQ-999 plays
discrete four channel 8 track
carts and also has an AM/FM
Stereo radio.

nariconD odinblicton, Com

there could well be more than 35
million cable television subscrib-
ers in the United States. That's
about half the present number of
U. S. television homes,” Baruch
said.

Advertising on the cable’s own
channels will be a major source
of income for the cable systems
according to Baruch’s forecast.
Although he said, “in this field the
national advertiser has nothing to
fear from cable television,” he
does feel that ad money could
help get cable operators out of
the red. Baruch sees the major
advertisers continuing to use the
network lines to sell their prod-
ucts. But for the people who
want to reach a particular market,
cable will provide controlled ex-
posure of their product. “For the
first time the small local adver-
tiser, limited in his budget and lo-
cal advertising opportunities, has
a chance to put his message on
television through the medium of
cable. For the first time he has
the opportunity to supplement his
local radio or newspaper advertis-
ing with cable television—at rates
that compare favorably with his
other local media.”

Baruch pointed out that adver-
tising is already a factor in cable
operation. “Estimated 1973 adver-
tising revenues for cable televi-
sion rose more than 40 percent
over those for 1972, he said
without giving specific dollar fig-
ures, although Stanford Research
institute estimated that 1972
CATV ads per home totaled $.17
and that by 1977 it will be $10
per home.

This means cable television
around 1982 would account for
three to four percent of total ad-
vertising expenditures . . . com-
pared with broadcast television’s
20 percent share.”” Baruch then
went on to defend the right of
cable to present pay-TV events
such as first run movies and
sports, again emphasizing that
such moves would only be exten-
sions of present media and do not
represent a threat to commercial
broadcasters.

MAJOR INTERNATIONAL
MUSIC PUBLISHER
seeks two very successful
music publishing profes-
sionals for East &
West Coast expansions.

Only SUPERSTARS
need apply!
Write Box 116
RECORD WORLD
1700 Broadway

New York, N. Y. 10019
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Feb. 23/Denver. Co
Feb. 24/ Albuquerg

yoto, jJapan

May 18/Nagoya.Japan
May 21/Osaka.
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36
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37
48
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40
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52
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29
34

51

32
35

WKS. ON
CHART
WHEN WILL | SEE YOU
AGAIN
THREE DEGREES 12
Phila. Intl. ZS8-3550 (Col)
I CAN HELP BILLY SWAN/Monument Z58-8621 (Col) 8
KUNG FU FIGHTING CARL DOUGLAS/20th Century 2140 9
CAT’S IN THE CRADLE HARRY CHAPIN/Elektra 45203 11
ANGIE BABY HELEN REDDY/Capito! P3972 8
DO IT ('TIL YOU'RE SATISFIED) B. T. EXPRESS/Scepter 12395 11
MY MELODY OF LOVE BOBBY VINTON/ABC 12022 12

LONGFELLOW SERENADE NEIL DIAMOND/Columbia 3-10043 10
JUNIOR’S FARM PAUL McCARTNEY & WINGS/Apple 1875 5
SHA-LA-LA (MAKE ME HAPPY) AL GREEN/Hi 5N2274 10
BACK HOME AGAIN JOHN DENVER/RCA PB 10065 12
AFTER THE GOLDRUSH PRELUDE/Island 002 12
I'VE GOT THE MUSIC IN ME KIKI DEE BAND /Rocket 40293 13
WISHIN’ YOU WERE HERE CHICAGO/Columbia 3-10049 9
EVERLASTING LOVE CARL CARLTON/Back Beat 27001
(ABC) 12
YOU'RE THE FIRST, THE LAST, MY EVERYTHING
BARRY WHITE/20th Century 2133 6
YOU GOT THE LOVE RUFUS featuring CHAKA KHAN/
ABC 12032 8
YOU AIN'T SEEN NOTHING YET BACHMAN-TURNER
OVERDRIVE/Mercury 73622 12
YOU HAVEN’T DONE NOTHIN’ STEVIE WONDER/
T54252F (Motown) 18
BUNGLE IN THE JUNGLE JETHRO TULL/Chrysalis 2101 (WB) 6
FAIRYTALE POINTER SISTERS/Blue Thumb BTA 254 (ABC) 10
WHATEVER GETS YOU THRU THE NIGHT JOHN LENNON
WITH THE PLASTIC ONO NUCLEAR BAND/Apple 1874 10
ONE MAN WOMAN, ONE WOMAN MAN PAUL ANKA
WITH ODIA COATES/United Artists UA XW569-X 6
| FEEL A SONG (IN MY HEART) GLADYS KNIGHT & THE
PIPS/Buddah 433 8
RIDE 'EM COWBOY PAUL DAVIS/Bang 712 10
LAUGHTER IN THE RAIN NEIL SEDAKA /Rocket 40313 (MCA)
AIN’T TOO PROUD TO BEG ROLLING STONES/Rolling Stones
19302 (Atlantic) 5
LUCY IN THE SKY WITH DIAMONDS ELTON JOHN/
MCA 40344
PLEASE MR. POSTMAN CARPENTERS/A&M 1646
FIRE, BABY, I'M ON FIRE ANDY KIM/Capitol 3962
MUST OF GOT LOST J. GEILS BAND/Atlantic 3214
ROCKIN’ SOUL HUES CORPORATION/RCA PB 10066
ONLY YOU RINGO STARR/Apple 1876
WOMAN TO WOMAN SHIRLEY BROWN/Truth 3206 (Stax)
PLAY SOMETHING SWEET (BRICKYARD BLUES) THREE
DOG NIGHT/Dunhill 15013 11
HEAVY FALLIN’ OUT STYLISTICS/Avco 4647 7
DARK HORSE GEORGE HARRISON/Apple 1877 3
TIN MAN AMERICA/Warner Bros. 7839 15
BOOGIE ON REGGAE WOMAN STEVIE WONDER/Tamia
T54254F (Motown) 4
LET'S STRAIGHTEN IT OUT LATIMORE/Glades 1222 ({TK) 12

~

o h OO NWN

EARLY MORNING LOVE SAMMY JOHNS/GRC 2021 11
MANDY BARRY MANILOW/Bell 613 (Arista) 3
PROMISED LAND ELVIS PRESLEY/RCA PB 10074 6
DANCIN' FOOL GUESS WHO/RCA PB 10075 4

LIFE IS A ROCK (BUT THE RADIO ROLLED ME) REUNION/
RCA PB 10056 10

LA LA PEACE SONG AL WILSON /Rocky Road 30200 {Arista) 9
SO YOU ARE A STAR HUDSON BROTHERS/Casablanca

NES 0108 13
WILLIE AND THE HAND JIVE ERIC CLAPTON/RSO 503

(Atlantic) 6
CAREFREE HIGHWAY GORDON LIGHTFOOT/Reprise 1309 14
THE NEED TO BE JIM WEATHERLY/Buddah 420 15
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66
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71
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100
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99
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94
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77

70
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TOUCH ME FANCY/Big Tree 16026 (Atlantic) 9
DREAM ON RIGHTEOUS BROS./Haven 7006 (Capitol) 5
NEVER CAN SAY GOODBYE GLORIA GAYNOR/MGM 14248 3
YOU CAN HAVE HER SAM NEELY/A&M 1612 15
THREE RING CIRCUS BLUE MAGIC/Atco 7004 8
PEOPLE GOTTA MOVE GINO VANNELLI/A&M 1614 13
CAN'T GET ENOUGH BAD COMPANY /Swan Song 70100
(Atlantic) 18
BLACK LASSIE CHEECH & CHONG/Ode 66104 (A&M) 6
LOVE DON'T LOVE NOBODY, PT. 1 SPINNERS/Atlantic 3206 12
THE BLACK-EYED BOYS PAPER LACE/Mercury 73620 9

DORAVILLE ATLANTA RHYTHM SECTION/Polydor 14248 10

GIVE ME A REASON TO BE GONE MAUREEN McGOVERN/
20th Century 2109 .8

GET DANCIN’ DISCO TEX & THE SEX-O-LETTES/
Chelsea 3004 2

WHATEVER YOU GOT, | WANT JACKSON FIVE/
Motown M1380F 6

DOCTOR’S ORDERS CAROL DOUGLAS/Midland Intl. MB
10113 (RCA) 2

FREE BIRD LYNYRD SKYNYRD/MCA 40328 4
JAZZMAN CAROLE KING/Ode 66101 (A&M) 16

SEXY IDA, PT. 1 IKE & TINA TURNER/United Artists

UA-XW528 5
THE BITCH IS BACK ELTON JOHN/MCA 40297 13
TRAVELIN’ SHOES ELVIN BISHOP/Capricorn 0202 (WB) 1

ROCK 'N ROLL (I GAVE YOU THE BEST YEARS OF MY LIFE)
MAC DAVIS/Columbia 3-10070 2

MY EYES ADORED YOU FRANKIE VALLI/Private Stock 003 4
THE ENTERTAINER BILLY JOEL/Columbia 3-10064 3
DO IT BABY MIRACLES/Tamla T54248F (Motown) 16
PICK UP THE PIECES AVERAGE WHITE BAND/Atlantic 3229 2

MORNING SIDE OF THE MOUNTAIN DONNY & MARIE
OSMOND/MGM 14765 2
LOVE ME FOR A REASON THE OSMONDS/MGM 14746 15

DISTANT LOVER MARVIN GAYE/Tamla T54253F (Motown] 11
WHEN MABEL COMES IN THE ROOM MICHAEL ALLEN/

Warner Bros. 7833 5
WITHOUT LOVE ARETHA FRANKLIN/Atlantic 3224 3
CHANGES BOWIE/RCA 74-0605 3
READY
CAT STEVENS
A&M 1645 1

CAN'T GET IT OUT OF MY HEAD ELECTRIC LIGHT
ORCHESTRA /United Artists UA-XW573-4

WHERE ARE ALL MY FRIENDS HAROLD MELVIN AND THE

—

BLUENOTES/Phila. Intl. ZS8 3552 (Col) 2
BEST OF MY LOVE EAGLES/Asylum 45218 2
BABY HANG UP THE PHONE CARL GRAVES/A&M 1620 2
SHE'S GONE TAVARES/Capitol 3957 9
YOU'RE NO GOOD LINDA RONSTADT/Capitol 3990 2
| BELONG TO YOU LOVE UNLIMITED/20th Century 2141 1
SUNSHINE ROSES GENE COTTON/Myrrh 136 (ABC) 4
RUBY BABY BILLY 'CRASH' CRADDOCK/ABC 12036 3
SHOE SHOE SHINE DYNAMIC SUPERIORS/Motown M1324F 4
I'LL BE YOUR EVERYTHING PERCY SLEDGE/Capricorn 0209
{(WB) 5
LOVE ME NOW RUBY WINTERS/Polydor PD 14249 3
EVERGREEN BOOKER T./Epic 8-50031 2
DON’'T EAT THE YELLOW SNOW FRANK ZAPPA/
MOTHERS OF INVENT!ON/DiscReet 1312 (WB) 9
LADY STYX/Wooden Nickel WB 10102 (RCA) 1
ASK ME ECSTASY, PASSION & PAIN/Roulette 7159 8
GEE BABY PETER SHELLY/Bell 614 (Arista) 1

THE HEARTBREAK KID BO DONALDSON & THE HEYWOODS/
ABC 12039 1
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MILES OF AISLES
JONI MITCHELL
Asylum

MILES OF AISLES—Joni Mitchell—
Asylum

SUN SECRETS—Eric Burdon Band—
Capitol

SHEER HEART ATTACK—Queen—
Elektra

AND THE FEELING’S GOOD—Jose Feliciano
—RCA

CONTINENTAL AMERICAN—Peter Allen—
A&M

ESSRA MOHAWK—Asylum

FIRE ON THE MOUNTAIN—Charlie Daniels
Band—Kama Sutra

IT'LL SHINE WHEN IT SHINES—Ozark
Mountain Daredevils—A&M

MILES OF AISLES—Joni Mitchell—Asylum

SHEER HEART ATTACK-—Queen—Elektra

SOUVENIRS—Dan Fogelberg—Epic

SUN SECRETS-——Eric Burdon Band—Capitol

TRACE—Sire

BURGLAR—Freddie King—RSO

CICERO PARK—Hot Chocolate—Big Tree

FIRE—Ohio Players—Mercury

GREATEST HITS—Bobby Womack—UA

JOHN DAWSON WINTER NI—Johnny
Winter—Blue Sky

KEEP SMILIN'—Bunny Sigler—Phila. Intl.

KEEPIN' UP WITH THE JONESES—The
Joneses—Mercury

MAGIC MOMENTS FROM THE TONIGHT
SHOW—Casablanca

MILES OF AISLES—Joni Mitchell—Asylum

SHEER HEART ATTACK—Queen—Elektra

AFTER THE GOLDRUSH—Prelude—Island

AIN'T GONNA PLAY NO SECOND FIDDLE
~—Dana Gillespie—RCA

HONK—Epic

IN THE BEGINNING—Roy Buchanan—
Polydor

LIVE OBLIVION—Brian Auger—RCA

MILES OF AISLES—Joni Mitchell—Asylum
MOTT THE HOOPLE LIVE—Col

SHEER HEART ATTACK—Queen—Elektra
SUN SECRETS—Eric Burdon Band—Capitol
VCICE—Capability Brown——Passport

BITTER END YEARS—Roxbury

FIRE ON THE MOUNTAIN—Charlie Daniels
Band—Kama Sutra

FOR YOU-—Eddie Kendricks—Tamla

HAPPY TOGETHER AGAIN—Turtles—Sire

HEART LIKE A WHEEL—Linda Ronstadt—
Capito!

HISTORY OF BRITISH ROCK, VOL. tI—Sire

IT'LL SHINE WHEN IT SHINES—Ozark
Mcuntain Daredevils—A&M

SHEER HEART ATTACK—Queen—Elektra

THE LAMB LIES DOWN ON BROADWAY—
Genesis—Charisma (Import}

THINGS TO COME—Seventh Wave—Janus

HAPPY TOGETHER AGAIN—Turtles—Sire

IT'LL SHINE WHEN IT SHINES—Qzark
Mountain Daredevils—A&M

MOTT THE HOOPLE LIVE—Col

PROPOGANDA—Sparks—Island {Import)

SHEER HEART ATTACK—Queen—Elektra

THE LAMB LIES DOWN ON BROADWAY—
Genesis—Atco

TRACE—Sire

DANCEHALL SWEETHEARTS—Horslips—
RCA

HEART LIKE A WHEEL—Linda Ronstadt—
Capitol

JOHN DAWSON WINTER [I1l—IJohnny
Winter—Blue Sky

LAST COWBOY—Gallagher & Lyle—A&M

LIVE OBLIVION—Brian Auger—RCA

MOTT THE HOOPLE LIVE—Col

RITA JEAN BODINE—20th Century

SHEER HEART ATTACK-—Queen—Elektra

SUN SECRETS—Eric Burdon Band-—Capitol

THE LAMB LIES DOWN ON BROADWAY —
Genesis—Atco

FIRE ON THE MOUNTAIN—Charlie Daniels
Band-—Kama Sutra

FREE SPIRIT—Hudson-Ford—A&M

JOHN DAWSON WINTER IHl—Johnny
Winter—Blue Sky

LIVE OBLIVION—ABrian Auger—RCA

MOTT THE HOOPLE LIVE—Col

NIGHTBIRDS—Labelle—Epic

OUT OF THE STORM—Jack Bruce—RSO

SOUVENIRS—Dan Fogelberg—Epic

SUN SECRETS—Eric Burdon Band—Capitol

THE NEW IMPROVED-—Severin Browne—
Motown

FIRE—Ohio Players—Mercury

FOR YOU—Eddie Kendricks—Tamla

HAPPY TOGETHER AGAIN—Turtles—Sire

HISTORY OF BRITISH ROCK, VOL. II—Sire

LIVE OBLIVION-—Brian Auger—RCA

MILES OF AISLES——Joni Mitchell—Asylum

MOTT THE HOOPLE LIVE—Col

SOMEBODY LOAN ME A DIME—Fenton
Robinson—Alligator

SUN SECRETS—Eric Burdon Band—Capitol

THERE'S THE RUB-—Wishbone Ash—MCA

BARRY MANILOW II—Bell

FLYING START—-Blackbyrds—Fantasy

GONNA MAKE YOU A STAR (single)—
David Essex—Col

HEART LIKE A WHEEL—Linda Ronstadt
——Capitol

MILES OF AISLES—Joni Mitchell—Asylum

100 % COTTON—James Cotton Blues
Band—Buddah

RITA JEAN BODINE—20th Century

SILVER MORNING—Kenny Rankin—Little
David

IT'LL SHINE WHEN IT SHINES—Ozark
Mountain Daredevils—A&M

JOHN DAWSON WINTER [II—Johnny
Winter—Blue Sky

MILES OF AISLES—Joni Mitchell—Asylum

MOTT THE HOOPLE LIVE—Col

NEW SKIN FOR THE OLD CEREMONY—
Leonard Cohen—Col
STORMBRINGER—Deep Purple—WB

SUN SECRETS—Eric Burdon Band—Capitol

SHEER HEART ATTACK—Queen—Elektra

THE LAMB LIES DOWN ON BROADWAY —
Genesis—Atco

TOLDEO WINDOW BOX—George Carlin—
Little David

FREE SPIRIT—Hudson-Ford—A&M

FURTHERMORE-—Shawn Phillips—A&M

HEART LIKE A WHEEL—Linda Ronstadt—
Capitol

LIVE OBLIVION—Brian Auger—RCA

LUCY IN THE SKY WITH DIAMONDS—
(single}—Elton John—MCA

MOTT THE HOOPLE LIVE—Col

100% COTTON—James Cotton Blues
Band—Buddah

OUT OF THE STORM-—Jack Bruce—RSO

REMEMBER THE FUTURE—Nektar—
Passport

TRAPPED IN THE SUBURBS—Dennis Linde
—Elektra

CANTAMOS— Poco—Epic

FURTHERMORE—Shawn Phillips—A&M

GOODNIGHT VIENNA—Ringo Starr—
Apple

IT'LL SHINE WHEN IT SHINES—Ozark
Mountain Daredevils—A&M

RITA JEAN BODINE—20th Century

SHEER HEART ATTACK—Queen—Elekira

SOUVENIRS—Dan Fogelberg—Epic

SUN SECRETS—Eric Burdon Band—Capitol

THE LAMB LIES DOWN ON BROADWAY—
Genesis—Atco

AVERAGE WHITE BAND—Atlantic

HEART LIKE A WHEEL—Linda Ronstadt—
Capitol

LUCY IN THE SKY WITH DIAMONDS
{single)]—Eiton John—MCA

MILES OF AISLES—Joni Mitchell—Asylum

QUAH—Jorma Kaukonen & Tom Hobson
—Grunt

7-TEASE—Donovan—-Epic

SOUVENIRS—Dan Fogelberg-—Epic

STREETLIFE SERENADE—ABIlly Joel—Col

THE BAND KEPT PLAYING——Electric Flag—
Atlantic

THE ERIC BURDON BAN]

ot

SUN SECRETS
ERIC BURDON BAND
Capitol

BLUEJEANS & MOONBEAMS—Capt.
Beefheart—Mercury

IT'LL SHINE WHEN IT SHINES—Ozark
Mountain Daredevils—A&M

JOHN DAWSON WINTER [lI—Johnny
Winter—Blue Sky

LUCKY DAY—Jonathan Edwards—Atco

MEDICINE WHEEL—David Reardon—
Capitol

MILES OF AISLES—Joni Mitchell—Asylum

7-TEASE—Donovan—Epic

AmericanRadioHistorv.Com

Station entries
appear in
alphabetical order.

SUN SECRETS-—Eric Burdon Band—~Capitol
SUNDAY’S CHILD—John Martyn—Island
VOICE—Capability Brown—Passport

CANTAMOS—Poco—Epic

FIRE ON THE MOUNTAIN—Charlie Daniels
Band—Kama Sutra

FREE SPIRIT—Hudson-Ford—A&M

FURTHERM ORE—Shawn Phillips—A&M

HEART LIKE A WHEEL—Linda Ronstadt—
Capitol

OUT OF THE STORM-—Jack Bruce—RSO

REFUGEES—Rachel Faro—RCA

SOUVENIRS—Dan Fogelberg—Epic

SUNDAY'S CHILD—John Martyn—island

WHERE WE AlL BELONG—Marshall Tucker
Band—Capricorn

FIRE ON THE MOUNTAIN—Charlie Daniels
Band—Kama Suta

GOODNIGHT VIENNA—Ringo Starr—
Apple

HEART LIKE A WHEEL—Linda Ronstadt—
Capitol

LIKE CHILDREN—Jan Hammer & Jerry
Goodman—Nemperor

RED QUEEN TO GRYPHON THREE—

Gryphon—_8ell
REMEMBER THE FUTURE—Nektar—
Passport

7-TEASE—Donovan—Epic

SOUVENIRS—Dan Fogelberg—Epic

THE LAMB LIES DOWN ON BROADWAY.
Genesis—Charisma (Import)

THERE'S THE RUB—Wishbone Ash—MCA

GOODNIGHT VIENNA—Ringo Starr—
Apple

MILES OF AISLES—Joni Mitchell—Asylum

PHOEBE SNOW-—Shelter

AIN'T GONNA PLAY NO SECOND FIDDLE
—Dana Gillespie—RCA

BLUEJEANS & MOONBEAMS— Capt.
Beefheart—Mercury

I CAN HELP—Billy Swan—Monument

LIVE OBLIVION—-Brian Auger—RCA

RITA JEAN BODINE-—20th Century

AND THE FEELING'S GOOD —Jose
Feliciano—RCA

I CAN HELP—Billy Swan—Monument

IT'LL SHINE WHEN IT SHINES—Ozark
Mountain Daredevils—A&M

JOHN DAWSON WINTER lli—Johnny
Winter—Blue Sky

LAST COWBOY—Gallagher & Lyle—A&M

LIVE OBLIVION—-Brian Auger—RCA

MILES OF AISLES—Joni Mitchell—Asylum

100 % COTTON-—James Cotton Blues
Band—-Buddah

SUN SECRETS—Eric Burdon Band—Capitol

TRAPPED IN THE SUBURBS—Dennis Linde
—Elektra

AQUA—Edgar Froese—Virgin

BADDEST TURRENTINE—Stanley Turrentine
—CTI

CAN'T GET ENOUGH-—Barry White—20th
Century

CONCERTO GROSSO PER ONE—New Trolls
—=Cetra (Import}

HAPPY DAZE—Lindisfarne—Elektra

IN MEMORIUM—Modern Jazz Quartet—
Little David

INTERSTELLAR SPACE—John Coltrane—
Impulse

SPYGLASS GUEST—Greenslade—Mercury

TRACY NELSON—Atlantic

WHERE WE ALL BELONG—Marshall Tucker
Band—Capricorn
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GREATEST HITS
ELTON JOHN
MCA

GREATEST HITS—Elton John—MCA

GOODNIGHT VIENNA—Ringo Starr—
Apple

FIRE—Ohio Players—Mercury

THIS IS THE MOODY BLUES—
Threshold

HEART LIKE A WHEEL—Linda Ronstadt
Capitol

BARRY MANILOW IlI—Bell

BUTTERFLY—Barbra Streisand—Col<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>