WHO IN THE WORLD

Helen Reddy’s Number One Single,
I Am Woman,” Tops Off Capitol
Records’ Hottest Streak In Years
With Gold Discs By Grand Funk,
Raspberries, And Merle Haggard
Also Part Of A Very Profitable
Picture. For More On Ms. Reddy
And The Capitol Boom,
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See Story Inside.

THE MAIN INGREDIENT, “YOU'VE GOT TO TAKE
IT (IF YOU WANT IT)", (Damic, BMD.
This hot hit group could see chart
action again with this sultry r&b
number taken from their “Bitter
Sweet’ album. As usual, the song
features excellent arrangement and
production. RCA 74-0856.

CORNELIUS BROTHERS & SISTER ROSE, “I'M
NEVER GONNA BE ALONE ANYMORE"
{Unart/Stagedoor, BMI). A really
splendid r&b tune with an infec-
tious, catchy melody line that
should give these hitmakers another
success. Broad programming indi-

cated here. United Artists 50996.

JAMES BROWN & LYN COLLINS, “WHAT MY
BABY NEEDS NOW IS A LITTLE MORE
LOVIN' " (Dynatone / Belinda / Uni-
chappell, BMI). Quite a different,
calmer sound from James Brown as
he teams up with Ms. Collins for a
super session of soul which has
broader appeal than most Brown
solo efforts. Should be big! Polydor
14157.

SMOKEY ROBINSON & THE MIRACLES, “1 CAN'T
STAND TO SEE YOU CRY" Uobete,
ASCAP). Culied from their “Flying
High Together” album, this pretty
ballad entry is probably one of the
last we will have from Smokey and
the Miracles together. Top produc-
tion and arrangement, Tamla 54225F
(Motown).
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VICKI LAWRENCE, “THE NIGHT THE LIGHTS WENT

OUT IN GEORGIA” (Russ, ASCAP).

[b Top composer Bobby Russell has

bel written an eerie, spellbinding tune

about murder and the injustice of

the execution of an innocent man,

Dramatically rendered by Ms. Law-

rence, with a superb Snuff Garrett
production. Bell 45,303.

RICK ROBERTS, “DELIVER ME” (Goosefeathers,
BM!). Culled from his brilliant “Wind-
mills’" album, ex-Burrito Brothers
member is represented by a super
rhythmic track with an especially
compelling lyric. Enormous poten-
tial. A&M 1399.

NORMAN GREENBAUM, “DAIRY QUEEN" (Great
Honesty, BMD. The “Spirit In The
Sky” man has another superlative
one here alternating poignant and
humorous lyrics to a steady stac-
cato rhythm, insidious castanets.
Reprise 1134,

BOBBY DARIN, “HAPPY" (Jobete, ASCAP). Love
theme from smash pic “Lady Sings
The Blues” with music by Michel
Legrand and lyrics by Smokey Rob-
inson. Strong production values
from Bob Crewe and strong Darin
vocal equals a potential happy hit.
Motown 1217F.
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NEIL DIAMOND, “HOT AUGUST NIGHT.” fe-
corded live at the Greek Theatre were such
perennials as “Cherry, Cherry,” “'Sweet Ca o-
line,” and “Shilo.” Neil's recent SRO concerts
have made him more popular than ever axd
this double set will appeal to old fans and new.
MCA 2-8000.

“MAN OF LA MANCHA,” ORIGINAL MOTION Pi3-
TURE SOUNDTRACK. One of the classic Broad-
way musicals comes to the screen, and hee
is the entire world famous Mitch Leigh-Jce
Darien score. Sure to become one of the biz-
gest selling movie soundtracks ever. United
Artists UAS 9906.

BILLY PRESTON, “MUSIC IS MY LIFE.” Prestan
comes up with a solid set of punchy gospel
flavored pop that refuses to fit into any one
category. Tracks like “God Loves You” and the
title tune carry their messages with funky
relevancy. A&M SP 3516.

MARLO THOMAS AND FRIENDS, ““FREE TO B:
... YOU AND ME.” An exciting children’s !p
that Ms. Thomas put together to “help girl:
and boys feel free to be who they are.” Cut:
by Diana Ross and that girl herself are stanc
outs. Bell 1110.
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- One’s First Album

FTR-1008

Includes their first single
“Free Rain” b/w “1 of a Kind”%s.0509

Manufactured and distributed by RCA R.ec'ords.
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Drug Bust At KROQ Concert

® [LOS ANGELES—Radio Sta-
tion KROQ took over the L.A.
Coliseum (25) last week for a
rock event featuring Sly Stone,
the Bee Gees, Chuck Berry,
Eagles, Stevie Wonder, Sha Na

Na, Merry Clayton, Mott the
Hoople, Marjoe, Elephant’s
Memory, Raspberries, Crazy

Horse, Batdorf & Rodney and
Keith Moon as special guest
host. What started out to be,
“the ultimate rock concert”
turned out to be “the ultimate
dope bust” for many. Of the 30
thousand or more in attendance,
320 people were arrested for
marijuana charges. When it was
all over, L.A. police chief Ed
Davis did a TV interview in
which he practically thanked
KROQ for staging the “single

largest dope bust in L.A. his-
tory.”

KROQ general manager,
Gary Bucasta has been under
fire from all fronts and has be-
gun to fire back himself. The
concert, scheduled to go on
from 5:30 PM to midnight was
promoted to benefit the Southern
California  Council of Free
Clinics. By the end of the con-
cert (2:45 AM) though all the
groups had shown up not all
were able to perform,

According to L.A. Police Com-

mander Peter Hagan, there were |

250 officers “initially deployed
with 250 backup officers ready
to be brought in.” When asked
why, especially since there was

(Continued om page 16)

Mogull, Signpost To MCA

B HOLLYWOOD — Artie Mo-
gull will be joining MCA Rec-
ords Inc. as a Vice President,
announced Mike Maitland,
President of the record com-
pany. Mogull, who launched

Burbank B'casting
To Get KPPC, KMPX

@ LLOS ANGELES — Burbank
Broadcasting Corporation,
which also owns KROQ in Bur-
bank, has signed an agreement
to acquire KPPC in Pasadena
and KMPX in San Francisco
for the total sum of $2,200,000.
The purchase has been sub-
mitted to the FCC for approval
and the station turnover should
be completed in six months.

These acquisitions will bring
Burbank Broadcastings’ invest-
ments to 5% million dollars in
radio. No definite plans for the
two stations have been an-
nounced, but as one official put
it, “The ROQ revolution will be
spreading to FM.”

Suiton Leaves MCA

B HOLLYWOOD—Joe Sutton,
MCA Records Vice President in
Charge of Artists Acquisition
and Development, has exited
the company due to policy dif-
ferences with the firms’ Presi-
dent, Mike Maitland, effective
immediately.

Signpost Records about a year
ago and who was formerly Vice

President of Capitol Records, |
will join the MCA family on |

January 1st. At that time MCA

Records Inc. will assume all
future activities of Signpost
Records.

That Guy, Thu Girl

Sharig telr delight at the celeb
album “Free To Be . .

to know.”

Buckminster Fuller Highlights
Gavin Convention Opening

B SAN FRANCISCO—R. Buckminster Fuller, renowned au-
thor and inventor, was the keynote speaker at the opening
session of the 7th annual Bill Gavin Radio Conference at
the St. Francis Hotel here (30). He spoke to representatives
of the music and broadcasting industries about the mneed
to be “comprehensive generalists” in life, and how man has
become a “victim of his own specialization.” After extem-
poraneously discussing the progress that civilization has
made since the beginning of time, he exhorted those in
broadcasting to ‘“dare and give the public what it wants

The three sessions following Fuller’s speech were a lunch-
eon discussion by Jonathan King and Chris Denning of
UK Records on the music and radio scene in England; a
free form panel discussion hosted by CTI's John Rosica;
and an analysis of the use of radio advertising by record
companies chaired by Warner Brothers Creative Services
head Stan Cornyn. (More details and pictures next week)

Kirshner's Overnight Ratings
Show 40% Gain Over Cavett

B L.LOS ANGELES—Don Kirsh-
ner’s “In Concert” show in the
11:30 p.m. time slot on ABC
last week (24) scored a 40%
gain over the same slot in the
previous week, “The Dick
Cavett Show,” in overnight
Nielsen ratings for Los Angeles

ek i, a
ration marking the debut of her new
. You And Me” are Bell Records President Larry

Uttal and TV star Marlo Thomas. At the party, both Uttal and Ms.
Thomas were presented with plaques from MS. Magazine for their joint
efforts in creating and launching the Ip.

AmericanRadioHistorv.Com

and New York.

“In Concert” featured rock
and rol! acts in a first time net-
work show, and in many ways
set precedents. Alice Cooper,
Curtis Mayfield, Bo Diddley and
Seals and Crofts appeared on
the first show. The next ‘“In
Concert,” airing D-z2cember 8
will  feature Chuck Berry,
BS&T, The Allman Brothers
Band and Poco.

The actual share and ratings
for the 11:30 slot on the three
networks showed the “In Con-
cert” show a close third to its
opposition. NBC. of course, had
the Johnny Carson Show with
Tony Randall, J. P. Mergan,
David Brenner, Cleg Popoff
and Mark Shore as guests, and
CBS featured a movie, ‘“Made
In Paris” starring Ann
Margaret and Chad Everett. In
New York ABC got a 6.7 rating
(19 share); CBS - 94 rating
(26 share); and NBC g 10.1 rat-
ing (28 share). In Los Angeles
it stacked up approximately
the same, with ABC getting a
5.1 rating (19 share); CBS a
6.2 rating (28 share); and NBC
an 8.4 rating (32 share).

What exactly these ratings
mean is anybody’s guess, and
although Don Kirschner is grin-
ning, and at this point ABC is

(Continued on page 54)
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Warners Expands Artist Relations

B BURBANK — Warner Bros.
Records has promoted Artist Re-
lations Director Bob Regehr to
the newly created post of Direc-
tor of Artist Relations and De-
velopment.

At the same time, Regehr an-
nounced a major expansion of
both the function and size of his
department, with additions and
realignments as follows:

Southern Artist Relations and
Development Supervisor will be
Ron Needham. Needham, head-
quartered out of Charlottesville,
North Carolina, was upped from
regional WEA salesman for the
Atlantic branch to his current
position. He will direct the de-
partment’s activities for the
Southern territory.

Keith Holzman
Named Elektra VP

B NEW YORK — Mel Posner,
Executive Vice President and

General Manager of Elektra
Records, has appointed Keith
Holzman Vice President in

Charge of Production, Manufac-
turing and Studio Operations.

Keith Holzman

Holzman, with the label over
eight years, is responsible for
coordinating all the factors in-
volved in the actual production
and manufacturing of records
(mastering, test pressings,
printing, etc.), and is in con-
stant contact with artists to keep
the Elektra staff informed of
their progress in the process of
recording. Holzman will also
oversee the company’s entire
West Coast Studio operation, in-
suring that they are the best fa-
cilities available and that they
operate efficiently.

Popovich Named
Columbia VP

B SAN FRANCISCO — Steve
Popovich has been named Vice
President in charge of National
Promotion for Columbia Rec-
ords. The announcement was
made by Clive Davis, President
of Columbia Records, at a party
he hosted last week at Bill Gav-
in’s Radio Conference.
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Tom Parent, previously Prod-
uct Coordinator for the WEA
Branch in Chicago has been set
as Mid-West Artist Relations
and Development Supervisor,
covering such key cities as Chi-
cago, Cleveland, Detroit, St.
Louis, Cincinnati, Minneapolis
and Pittsburgh.

The third sectional addition
to the department is Peter Tur-
ner, who will join as assistant
to Alan Rosenberg, continuing
head of the department’s East
Coast operations.

Russ Shaw, currently heading
up the West Coast department
functions, will remain in his cur-
rent duties, in addition to serv-
ing as travelling liaison to the
other regions; Ms. Shelley Coop-

(Continned on page 53)

Western World
Distribs Set

1 NEW YORK — Lou Guarino,
yeneral Manager of Western
Norld Music Corporation, last
week announced the debut of
;he Western World Music Rec-
ords group of labels. The labels
will be under the direct supervi-
sion of Nick Albarano, who will
be headquartered in New York
where all sales, distribution and
marketing will take place. The
Western World labels will be rep-
resented by contemporary, pop,
rock, r&b, and country & western
product, with the first albums
“First of Felix Harp” and “Billy
Jay Hood” due for immediate
release.

Distributors for the label set
thus far are: Music Merchants
N.E. - Boston; Malverne - New
York; Best-Buffalo; One Stop
Service - Hartford, Universal-
Philadelphia; Campus - Miami;
Schwartz - Washington, Record
Merchandisers-Detroit; Summit-
Chicago; Arc Jay Kay-Dallas;
and Record Merchandising in
Los Angeles.

Bachman AGAC
Exec. Director

B New York — The American
Guild of Authors and Compos-
ers (AGAC), embarking on a
campaign of protecting its
members’ rights and royalties,
has engaged Lewis Bachman,
CPA as its new executive di-
rector.

Bachman comes from six
years experience with Hill and
Range Songs, Inc. as controller
and supervisor of all financial
matters including origination
and review of computer sys-
tems, budgeting, financial and
tax planning.

Wes Farrell Inks
Lulu For Chelsea

B NEW YORK—Wes Farrell,
President of Chelsea Records,
has signed recording artist and
entertainer Lulu to a long-term
recording contract with Chelsea
Records. Farrell will produce
Lulu’s single and album prod-
ucts for Chelsea, which is man-
ufactured and distributed by
RCA Records.

Wes Farrell, Lulu

Lulu’s first album on Chelsea
will be released in mid-January,
according to Farrell. Prior to
signing with Chelsea, Lulu was
with Atlantic and had such mil-
lion-selling singles as “To Sir
With Love” and “Oh Me, Oh
My.”

Upon the release of Lulu’s
first Chelsea album, a major
tour of the United States will
be scheduled for the songstress
next spring. -

Price Coding On
LP Jackets Growing

By GARY COHEN

M NEW YORK—United Artists
Records has begun printing the
list price of their albums in code
(0598,0698, etc.) on the spine
of their album covers. Other la-
bels currently using this practice
are A&M, RCA, and the Buddah
Group. The policy of printing
the list price on the jacket was
begun about a year ago by the
Warner - Elektra - Atlantic
(WEA) Distributing Corpora-
tion.

Reaction from one-stops and
retailers to the practice has been
highly enthusiastic. Price cod-
ing cuts down on ordering and
billing mistakes, and helps rec-
ord store clerks identify the list
price quickly, without having to
check through catalogues or or-
der sheets. It is most helpful
when trying to ascertain the list
price of a two or three record
set, and particularly specially-
priced packages.

One drawback has been point-
ed out by some store managers,
in teaching store personnel the
difference between the album
number and the coded list price.
They report many orders for
“Warner Bros. 05987 ‘“Atlantic
0698” or'“Elektra 0998.” The ini-

(Continued on page 54)
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Helen Reddy Leads
Capitol Resurgence

@ LOS ANGELES -— Helen
Reddy caps Capitol Records’
current resurgence this week
with a number one single, “I
Am Woman.”

In addition to the long
awaited number one single,
Capitol this month was certified
gold by the RIAA on three rec-
ords: Grand Funk Railroad’s
eighth consecutive gold lp for
“Phoenix’””; the Raspberries
first gold single for “Go All
The - Way”’; and Merle Hag-
gard’s “Best of Merle Haggard”
album.

Ms. Reddy not so long ago
had a big record with “I Don’t
Know How To Love Him” from
“Jesus Christ Superstar,” and
since then has had three albums
on Capitol, including the latest
“T A Woman” Ip.

Helen Reddy says she’s been
singing professionally for 25
years. She started very young
(four years old) in the old
Tivoli Theater in Perth, Aus-
tralia. After much trial, tribu-

lation, etec., she won a talent
contest in Australia, the first
prize being a trip to New York
and a record contract with a
major label. She got the trip to
New York, but when the record
company found that the winner
of the talent contest was fe-
male, they reneged on the deal.
They had lots of girl singers.
Things have changed. And it
is perhaps with a special bit
of pride that her “I Am
Woman” single has done so
well. At a special meeting in
Los Angeles, at which Ms.
Reddy was the featured speak-
er, the National Organization
of Women listened to several
top records by top artists, in-
cluding T. Rex, Rod Stewart,
and the Rolling Stones, and de-
duced that the writers/singers
were certainly male chauvinists,
and perhaps even male chauven-
ist pigs. At the same time they
listened to Helen Reddy’s “I
Am Woman,” smiled and an-
nounced that this was a record
(Continued on page 53)

Rackmil To Assume Emeritus Post At
Universal, Martin Named New Pres.

# NEW YORK — Milton R.
Rackmil will become President
Emeritus of Universal Pictures
with Henry H. Martin, presently
Vice President and General Sales
Manager, succeeding him as
President, effective January 1, it
was announced last week by Lew
R. Wasserman, President of
MCA Inc.

In his new Universal capacity,
Rackmil will serve the company
as a consultant and remain ac-
tive in motion picture associa-
tion and industry matters, keep-
ing offices at the firm’s New
York headquarters at 445 Park
Avenue. He has been President
of Universal Pictures since 1952.
He previously had served the
parent MCA corporation as a
member of the Board of Direc-
tors, Vice Chairman of the
Board, and President of Decca
Records, which he co-founded
in 1934.

Henry H. Martin joined Uni-
versal as accessory manager in
1935 for Universal’s Oklahoma
City Branch office. He moved on
to booker, salesman, branch man-
ager, division manager and
Southern division manager. In
November, 1957, he was named
General Sales Manager of Uni-
versal Pictures, assuming a Vice
Presidency in 1959,

Rackmil started his career as
a certified public accountant. In
1929, after an interim of private
practice, he became affiliated
with the Brunswick Radio Cor-
poration in the capacity of chief
comptroller, and in 1932 partici-
pated in the formation of the
Brunswick Record Corporation.

Rackmil remained with Bruns-
wick until 1934 when, during
that year, he and two of his as-
sociates left it to organize Decca

Records,

A Talk With Groucho’s Confidante

By JOHN GIBSON

B LOS ANGELES — Groucho
Marx showed up at the Bistro
in Beverly Hills last week for
a party in his honor. The crowd
of grins that gathered around
Groucho was treated to his jabs,
“hostility” they call it today,
but it was really too big a
crowd to be anything else than
an audience. Not much was
learned.

6

Yet there are lots of things
to know about Groucho. He
started in Vaudeville in 1905,
and the sixty seven years of

comedy are now being carefully
documented by solemn scholars.
But his secretary, actress
Erin Fleming knows a lot too.
Especially about the last two
years, from the time she first
(Continued on page 26)

MCA Announces

Record Earnings

B HOLLYWOOD — MCA Inc.
has announced to its stock-
holders that it enjoyed record
high earnings for the first nine
months of 1972, Net income
rose 20% to $14,980,000 or
$1.82 per share for $12,427,-
000 or $1.52 per share for the
same period in 1971. Gross
revenues were $229,125,000
compared with $224,548,000 for
the 1971 period.

WCI Appoints
Two VP’s

B BURBANK — Dr. Robert C.
Sorensen has been elected Vice
President for Marketing and re-
search of Warner Communica-
tions, Inc., and James L. Aber-
nathy has been elected as that
corporation’s Vice President for
investor relations, it was an-
nounced by Steven J. Ross, WCI
Chairman and President.

Since 1969, Dr. Sorensen had
been president of The Sorensen
Group Inc., providing counsel-
ing in the fields of acquisitions,
marketing and public affairs.
His extensive marketing re-
search background includes
working with the Interpublic
Group of Companies and D’Arcy
Advertising Company. Earlier,
Dr. Sorensen organized and di-
rected the Audience Research
and Evaluation Department of
Radio Free Europe in Munich.

Abernathy was formerly as-
sociate director of investor re-
lations for the Columbia Broad-
casting System, and, prior to
that at CBS in 1967, he served
as manager of corporate infor-
mation.

Miss M To The Masses

Bette Midler appeared at Alex-
anders for an autograph signing
appearance last week in New York
City to promote the release of her
debut Atlantic album, “The Divine

Miss M.” Scores of avid fans
mobbed the record department, and
in the course of her two-hour ses-
sion, nearly one thousand of her
records were reported sold by
Alexanders. In New York City
alone, 17,000 Bette Midler albums
were sold on the first day of re-
lease. Throughout the country,
72,000 have been sold in the first
two weeks of release,

Scott Joins Col
Masterwork

B NEW YORK — Stan Mazur,
Director of Product Operations
for Masterwork Audio Prod-
ucts of CBS Records, has an-
nounced the addition of inter-
nationally known industrial de-
signer, Bruce Matrin Scott, to
the masterwork roster. Scott
will work closely with Mazur
as well as with Mel Hunger,
Director of Marketing, as part
of a team dedicated to pro-
ducing a distinctive, vibrant
new image for the masterwork
line.

Details of One Stop
Fire Filled In

By GARY COHEN

B CHICAGO — Chicago police
are still investigating the fire
that last week killed five people,
injured two others seriously,
and destroyed Sanders One Stop,
a black-owned record store and
one-stop on Chicago’s South
Side.

The episode began Wednesday
morning (22) when two young
blacks entered the store, located
at 518 E. 79th St. After casing
the store for a few minutes, they
reportedly herded all of the
store’s customers into the bath-
room, and opened a can of gaso-
line, which they spread about the
store. At this point, police re-
ports are unclear. They specu-
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late that a spark from the store’s
heating system set off the fire,
before the two youths had a
chance to escape . .. and in sec-
onds the store was an inferno.
Four people were killed instantly
—two were identified as custo-
mers, but the other two were so
badly burned that they could not
be identified. Police speculate
that these two bodies belonged
to the hold-up men/arsonists.
The fifth person, who died the
following day, was Marshall
Neal, a local WEA salesman
from Chicago. The two people
who were injured are still in the
hospital recovering from serious

(Continued on page 54)
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" his week's pop exploder:
ENGELBERT""

"I NEVER SAID-GO:)DBYEZT' already a proven MOR hit, is going pop!
It started :n Ph ladephia—WIP broke it wide open. Top 40 action followed
—CKLW in Detroit, KIR imSeattle, for instance.

Gawincnd Rudmen predicted it

"I NEVER SAID GOODBYE” by Engzalbert Humperdinck. If you've only*
heard i-orce, play - agein: And if ycu've never heard it, get your hands
on a copy It's going to be a big one : )

" The pop world has re-discoverec the romantic singing genius of
Engelbet Humperd:nck.

mmmf = @ |

fantastic songs"on Ergelbert's latest LP "IN TIME : t‘

A‘ m !
v WAV AN - -

40072

“INever Said Goodbye" is only one of the elever

* The Friday Morning Quarterback, 11/24/72
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Thea Zavin On The BMI Sysiem

By FRED GOODMAN

B In a month Mrs. Theodora
Zavin will begin her 22nd year
with BMI. Prior to coming to
the company in 1952 as resident
counsel, she was an attorney for
the firm of Greenbaum, Wolff,
and Ernst, specializing in liter-
ary property. She presently
holds the position of Senior Vice
President in charge of perform-
ing rights administration at
BMI.

Thea Zavin

Record World: What are your responsibilities at BMI?

Thea Zavin: I am responsible for supervising the writer depart-
ment, the publisher administration department, the foreign de-
partment and the concert licensing department; in other words,
everything having to do with acquiring and administration of
performing rights.

RW: Are you the highest ranking woman at BMI?

TZ: Yes, BMI has the unique quality of having two woman
vice-presidents which I think for a company of our size, is rather
remarkable. We also have a vice-president in charge of our Nash-
ville office, Frances Preston.

RW: Has being a woman in the music business hindered your

career in any way?

TZ: Not particularly. The entertainment business, as such, has
always been one of the most broad-minded and experimental areas
for women. At one time, as a matter of fact, before it became
fashionable to employ women lawyers, if at any given time you
had added up the 100 most successful women lawyers in New York
City I think you would have found that 80% of them were in the
entertainment field in one form or another. People in the enter-
tainment field tend to be less rigid in their thinking than people
by and large are; and they are far more ready to accept some-
thing that seems new or revolutionary to other people.

RW: Has womens’ lib made your job any easier at BMI?

TZ: Well I've always been very lucky, and I recognize that my
experience is, unfortunately, atypical. I’ve been lucky in that [
have always had the good fortune to work with people who didn’t
really give a damn what sex, color or shape you were. All they
were interested in was who could do the job.

RW: Do you think there’s ever a chance of your becoming presi-
dent of BMI?

TZ: At this moment no. We have an extremely able president,
Ed Cramer, who happens to be a few years younger than I am,
and therefore, I think that no matter what my sex, it would be
totally unrealistic for me to think in terms of becoming president
of BMI.

RW: How many writers are presently signed to BMI?

TZ: We have over 23,000 writers at the moment.

RW: With all these writers how does BMI perform the colossal
task of accurately logging all the airplay of their songs?

TZ: We have what we consider the best possible kind of log-
ging system. BMI went into business with a somewhat different
approach to the logging problem than had previously been used
in the United States. In 1939, at the time that BMI was formed,
ASCAP’s logging was largely confined to the networks and the
major city stations. If you were not being performed in N.Y,,
Chicago, and L.A., you could pretty well forget about it because
the chances of your performances being picked up were negli-
gible. The whole area of country music, which wasn’t getting that
kind of performance just wouldn’t have showed up on the logs
of those days. BMI’s philosophy at the time that it went into

business was that the logging should be on a very broad nation-
wide basis and that one was entitled to compensation for per-
formances whether they happened on a station in Knoxville or a
station in New York. We defined what we thought was the broad-
est kind of logging system that one could have. It was originally
worked out by Professor Lazensfeld of Columbia University who's
one of the leading statisticians in the country. You can’t, in a coun-
try like the United States, do census logging. You have over 6,000
radio stations alone, and it would be an absolute economic impossi-
bility to log all of these stations on a 24 hour day, seven days a week
basis. So that the basis of our logging system is that we get daily
reports from the networks so that part of the logging is on a census
basis. The non-network performances are done on a scientifically
selected sample with a different cross-section of stations being
logged each month. Then, the performances reported by the logged
stations are multiplied by a factor to bring them out to a national
average. For example, if during a given period we were licensing
2,000 stations of one type and we logged 100 of them, every per-
formance that showed up on those logs would be multiplied by 20
and the affiliate would get credit for 20 performances for each
one that was reported. Now, obviously, no sampling system is
going to pick up everything exactly the way you would pick it up
on a census system. For example, suppose you have a song that
is being heavily played by one Baltimore station that is ab-
solutely in love with it and is playing it 24 hours a day; if that

“I think that the reason why people change
from BMI to ASCAP or from ASCAP to
BMI (which happens quite frequently too)
is usually the fact that they think there
will be more money available for them be-
cause of the change.”

station happened to be logged the previous month, that’s never
going to show upon the statement. On the other hand, however,
(if you happen to be a lucky crap shooter) if that particular sta-
tion were being logged during the month when it was the only
station in the country playing your song, you’d get credit for far
more performances than you actually had. The place where
any sampling system falls down is where you’ve got isolated per-
formances or performances that are confined to one area and not
generally spread throughout the country. The logging system has
been periodically reviewed and proved, etc. and we think it’s as
good a sampling system as can be devised. It obviously is not
going to make a writer happy who knows that his song was per-
formed on this local station and if no performances show up on
his statement. But if anything, we log more than the statisticians
tell us that we need for an accurate sample. And increasing the
sample to any extent would only have the effect of putting into
the works a few isolated performances which wouldn’t involve
terribly much money. It wouldn’t change the basic pattern very
much. The ASCAP logging system, incidentally, has been changed
over the years partly as a result of competitive factors and
partly as a result of amendments in the ASCAP consent decree
so that it is far broader than it was in 1939. It still isn’t as broad

a logging system as ours, however.
RW: In the past few years there seems to be a trend of con-
temporary writers switching from BMI to ASCAP. Why is this?
TZ: I think that the reason why people change from BMI to
ASCAP or from ASCAP to BMI, which happens quite frequently
too, is usually the fact that they think there will be more money
available for them because of the change. This doesn’t always
work out. I think the reason for what you call “a trend” is the
(Continued on page 29)
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ANNE MURRAY—Capito! 3481

DANNY'S SONG (Gnossos, ASCAP)

This lovely, haunting Ken Loggins com-
position gets a beautiful rendering here
by that “snowbird” girl who might
make it again in various markets with
this top tune.

L
HARRY CHAPIN—Elektra 45828
BETTER PLACE TO BE (Story, ASCAP)
From “The Sniper & Other Love Songs”

album comes another distinctive
Chapin narrative, this time a downbeat
tale about two lonely people. Very ef-
fectively sung and produced. Tune
should taxi onto many FM airwaves.

®
JERMAINE JACKSON—Motown 1216F
DADDY'S HOME (Nom, BMI)
From this Jackson’s first solo |lp,
“Jermaine,” comes a new rendition of
the 1961 Shep & The Limelites hit.
Beautifully produced, this funky ballad
should be a natural winner.

®

LITTLE JIMMY OSMOND—MGM 14468

MAMA’D KNOW WHAT TO DO (Tancy, ASCAP)
TWEEDLEE DEE (Progressive, BMI)

A difficult choice here as Little Jimmy
comes up with two potential big ones.
“Mama’s” is a super romantic, senti-
mental side, while “Tweedlee” is a

happy, fun rendition of a proven hit.

e
BOBBY BLOOM—MGM 14437
SHA LA BOOM BOOM (Unart/Cheezeburger, BMI)
That “Montego Bay” man is back again
with his version of the Staple Singers
hit “Heavy Makes You Happy.” Co-
penned and produced by Jeff Barry, and
a brilliant job.

®
JAMES LAST—Polydor 15050

HEART OF GOLD (Silver Fiddle. RMI)

From the “Love Must Be The Reason”

Ip is a strong, very lush orchestral
arrangement of this super Neil Young
song with a MOR sound as sung by this
femme chorus.

'
LIZA MINNELLI—Columbia 4-45746
THE SINGER (Knollwood, ASCAP)
From one of the great young modern
ladies of song comes a brilliantly dra-
matic delivery of this standard cabaret-
ish song. Should find broad MOR ap-
peal. P
100 PROOF—Hot Wax 7211 (Buddah)
NOTHING SWEETER THAN LOVE (Gold Ferever. BMI)
From their new album, this Holland,
Dozier, Wilson composition is funk and
roll at its very best. Will get the kids
dancing.

'
LITTLE RICHARD—Reprise 1130
MOCKINBIRD SALLY (Payten, BM!)
There has already been one “Sally” in
this man’s hit life, and this solid rocker
may provide another. From his “The
Second Coming” lp.

e
TEEGARDEN & VAN WINKLE WITH BRUCE—
Westhound 210 {Janus)
CARRY ON (WITH YOU) (Bridgeport, BMI)
A raunchy, funky song that chugs
from start to finish with strong vocals
and instrumental work. Culled from
group’s recently released album, this
song deserves programmers’ support.

#DSINGLE PICKS

JACK SCHECHTMAN—Columbia 45744
BLIND FAITH (Jezreel, ASCAP)
One of the best of the new singer-
songwriters around, Jack Schechtman
just might score with this beautiful
ballad entry. Programmers, have faith
in this one!

°
SOLOMON BURKE—Pride 1017 (MGM)
I CAN'T STOP LOVING YOU (Acuff-Rose, BMI
This Don Gibson tune has been a hit

for Ray Charles and others, and this
tough r&b version could prove that
lightning strikes at least twice.

°
KRIS KRISTOFFERSON—Monument 8558 (Col)
JESUS WAS A CAPRICORN (Resaca, BMI)
Funky song with a sing along kind of
chorus with timely and clever lyrics
delivered with appropriate gusto by
Kris. Terrific Dennis Linde production.

°
JOHNNY PEARSON AND HIS ORCHESTRA—

Mercury 73336

THE MASTERPIECE (September, ASCAP)

This orchestral song of pomp and cir-
cumstance is a first rate production
already receiving wide airplay here and
abroad. This music was played often

at the recent olympics in Germany.
°
KRIS KRISTOFFERSON—
Stormy Forest 668 (MGM
MUCH MORE THAN CENTS
(Thetatulins/Stormy Forest, ASCAP)
A bluesy rocker from a talented new

lady culled from her “A Child’s Dream”
lp. Produced, arranged & written by
Yusuf Rahman, this tune just could
make more than cents.

°
SPENCER DAVIS—United Artists 50993
RAINY SEASON (Blue Aquila/Fure, ASCAP)
From his “Mousetrap” album, now solo-

ist Davis delivers an acoustic, semi-
country flavored song with a funny, off
beat lyrics idea.

®
EARTH, WIND & FIRE—Columbia 4-45747

MOM (Hummit, BMI)
Produced by Joe Wissert of Turtles &

Loving Spoonful fame, this soulful
swinger is group’s first for this label.
Should receive good spins and sales.

°
TOMMY TATE—Koko 2114 (Stax)
MORE POWER TO YOU (Klondike, BMI)
This soulful ballad has an understated,

funky feel which could bring it across
the boards to the AM charts and radio
programmers. There’s power here to
spare!

°
DALTON, JAMES & SUTTON—RCA 74-0853
I'VE GOT YOU, YOU'VE GOT ME (Famous/Kaiser, ASCAP)
Refreshing, lilting tune from this new

group is nice and easy going formula
AM material for programmers to watch.
Composed by Lobo.

BUNNY SIGLER—

Philadelphia International 3523 (CBS)

TOSSIN' AND TURNIN’ (Viva/Harvard, BMI)

Bobby Lewis had a smash in ’61 with

this tune, and Ms. Sigler here gives it
a heavy work out that should garner
r&b airplay.

RANDY NEWMAN—Reprise 1123

YOU CAN LEAVE YOUR HAT ON
(Newman/Karner-Tamberlane, BMI)

Culled from the brilliant “Sail Away”

lp, this is an extraordinary reproduced
and newly arranged version of this very
funny song with a funky melody line
and unique Newman vocalizing.

°
DORY PREVIN—United Artists 50997
MARY C. BROWN AND THE HOLLYWOOD SIGN
(U.A./Bouquet/Mediarts, ASCAP)
Ms. Previn renders a very personal,

caustic and bitter observation about the
lost lives that are Hollywood. Nice
Melanie-like Melody and vocal. For the
FM market.

°
SUMMER WINE—Sire SAA-701 (Famous)
WHY DO FOOLS FALL IN LOVE (Patricia, BMI)
An interesting rendering of that early,
classic Frankie Lymon hit tune. Em-
phasis here is on a carefree, very up
vocal and musical quality.

°
CASHMAN & WEST—Dunhill 4333
SONGMAN (Blendingwell, ASCAP)
Following their “American City Suite”
success, and culled from the same “A
Song or Two” Ip comes another lilting
folk styled song that makes for nice
listening.

°
MARTHA VELEZ—Polydor 14158
MAGIC IN HIS HANDS (Bleu Disque, ASCAP)
Torrid torch song as fervently sung by
Ms. Velez whose incredible voice once
backed up Van Morrison. Terrific pro-
duction, especially the horn work.

®
ARTIE KAPLAN—Hopi 104 (Vanguard)
GOD FEARIN' MAN (lvory, BMI)
From his “Confessions of A Male
Chauvinist Pig” album, writer Artie
Kaplan growls in a unusual, interest-
ing, curiosity with a slight Latin beat.
Terrific sax and electric violin work.

°
ANDY WILLIAMS—Columbia 45716
WHO WAS IT? (MAM, ASCAP)
A strong horn section joins Andy’s
usual top vocal style in getting this
bouncy song off and running towards a
definite MOR pick that could cross over
into the pop market.

°
STEPHEN AMBROSE—Barnaby 5008 (MGM)
TUMBLEWEED (Denny, ASCAP)
From his “Gypsy Moth” album is a

tender, lovely ballad sung as gently as
it should be and beautifully produced
by Ken Mansfield & Don Gallucci.

°
SANDY RUCKER—Monument 8560 (CBS)
LAY ME DOWN (Combine, BMI)
This Dennis Linde song should not be
classified merely as a country number.
Ms. Rucker delivers it as an immensely
likeable, tuneful up song with a touch
of gospel soul.

°
RENAISSANCE—Sovereign 3487 (Capitol)
SPARE SOME LOVE (Glenwood, ASCAP)
Interesting folk ballad from group’s
just released “Prologue” album fea-
tures strong femme lead vocal and in-
tricate instrumental work. This is a
pretty one.

10
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We would like to take this oppor
to introduce you to Bo Diddley’s
husband-infaw. ' o

puts on your best suit, and steals your wife.
Cash Box said: “Bo Diddley is well on his
way to achieving his first big hit single in

méﬁic%i?ir\sf\;;rld said: “With a Shaft-like Bo Diddlelj
i:)\;emtgh,l’s funky soul song keeps right on H“ Sba]l d-lll- L a“r

Get to know Bo’s “Husband-In-Law.” CH 2134
He’s going to be the breadwinnerin the

family for the next few weeks. AR
Personal Manager for Bo Diddley: ®

Marty Otelsberg Tel: (213) 347-6965 ~ CHESS v

Chess/Janus Records, A Division of RT Corporation, 1301 Avenue of the Americas, New York, N.Y. 10019,

i
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GARDEN PARTY

RICK NELSON—Decca DI 7-5391
Accompanied by the tight and sympa-
thetic Stone Canyon Band, Rick should
be able to capitalize on the top forty suc-
cess of the title track with this album
of country' rockers composed mainly by
himself and members of his group, al-
though “I Wanna Be With You” makes
good use of Eagle Randy Meisner as co-
writer.

FREAKIN’ AT THE FREAKERS BALL

SHEL SILVERSTEIN—Columbia K 31119
Fans of Dr. Hook’s peculiar brand of
sloppy sensuality are sure to enjoy this
buncha tunes from their mentor Shel
Silverstein who has combined good-
timey arrangements and spicy lyrics to
come up with one of the more musical
comedy albums around.

A LOOK INSIDE

JOE SOUTH—Capitol ST 11074

There’s a knack to being down so low
that it begins to look like up, and South,
one of the best country-r&b-pop synthe-
sizers around, captures that ambivalence
perfectly on this new set. “Coming Down
All Alone” and “I'm a Star” run the
gamut from pathos to the kind of black
humor Joe’s so good at.

MOVING WAVES
FOCUS—Sire SAS 7401
(Famous)

Hard-jamming and innovative Dutch
quartet has already delighted Britannic
taste-makers and garnered FM play here
as an import. The group’s primary
thrust is instrumental and Thijs van
Leer’s work on keyboards, flute and mel-
lotron are about as good as it gets. Yes.

CLEAR SPOT

CAPTAIN BEEFHEART AND THE MAGIC
BAND—Reprise MS 2115

As produced by Ted Templeman of Little
Feat and Doobie Brothers fame, this is
the Captain’s most accessible Ip to date,
with a distinct r&b feel to the tunes.
“Too Much Time” and “My Head Is My
Only House Unless It Rains” are among
the best, and ex-Mother/Little Feat
bassist Roy Estrada is a plus.

OVER THE INFLUENCE

HYLON—Columbia KC 31172

Leslie West, Little Richard and Dr.
John all contribute their unique talents
to a fine album by gospel rocker Mylon,
whose group Holy Smoke also deserve
plaudits for their work on cuts like
“Mama You’ve Been On My Mind.” and
“T A What T Am.”

ONE

Grunt FTR 1008 (RCA)

A free-form, distinctly psychedelic and
organic band whose debut on .Jefferson
Airplane’s progressive label spotlights
the ethereal flute of Theodore Teipel and
the vocals of Reality “D” Blipcrotch,
Laurie Paul, and Sarah Oppenheim.
Some vintage 1967 musical ideas are up-
dated on cuts like “II Car Raga.”

sarTemn
SerGANT
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NG WAVES

GYPSY COWBOY

NEW RIDERS OF THE PURPLE SAGE—
Columbia KC 31930

More tasty sage-brush rock from
N.R.P.S. has notables Richard Greene
and Mark Naftalin sitting in on instant
programming items like “She’s No
Angel,” “Groupie,” the title track, and
a fine cover of the band’s “Long Black
Veil.” “Death and Destruction” is one
of the band’s better efforts.

BOBBY SHORT IS MAD ABOUT NOEL COWARD
Atlantic SD 2-607

This comprehensive double album is
similar in conception to Short’s well
received Cole Porter tribute and in
light of the popularity of the musical
“Oh Coward,” the singer’s witty and
graceful readings of standards like
“Nina” and “Someday I'll Find You”
should increase his already devoted
following.

GOOD GOD

Atlantic SD 7243

As “progressive” bands like the Ma-
havishnu Orchestra and Weather Re-
port would seem to indicate, dynamic
and vital fusion groups are the wave
of the future. Good God is one of the
best, on both interesting originals and
interpretations of numbers such as
Frank Zappa’s “King Kong.”

RURAL SPACE

BREWER & SHIPLEY—Kama Sutra KSBS
2058 (Buddah)

Popular duo team up with a number of
talented friends to come up with an
easy-going and well-arranged program
of their own and others’ ballads. Out-
standing are Jesse Winchester’s “Yankee
Lady” and “Got to Get Off the Island”
with some nice lead guitar from Mike
Brewer.

FULL MOON
Douglas KZ 31094
Buzzy Feiten, who’s played lead guitar
for Paul Butterfield and Stevie Wonder,
has put together a new band that’s both
stone soul and creative. Butterfield alum-
ni like Phil Wilson and Gene Dinwiddie
shine on “Malibu” and “Need Your
Love.” A very promising first album.
HOME FREE
DAN FOGELBERG—Columbia K 31751
An outstanding new singer-songwriter
gets the Nashville treatment from pro-
ducer Norbert Putnam who rounded up
such sessions cats as Kenny Buttrey,
Weldon Myrick, and David Briggs to do
justice to poignant ballads like “To the
Morning,” “Long Way Home,” and “The
River.”
WOooDY ALLEN
THE NIGHT CLUB YEARS 1964-1968
United Artists UAS 9968
The roots of Allen’s now familiar and
enormously popular comedic style are
copiously represented in this reissue of
his first humor discs for Colpix and
Capitol. Despite Woody’s triumphs as a
director and screen-writer, this collec-
tion presents him in his purest and
perhaps funniest form.

(Continued on page 41)
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first time.

Marvin Gaye kas just scored his first mation pictufe
soundtrack. The film, 20th Century Fox’s “Trouble Man.” The -
single, “Treuble Man.” Listen. Marvin Gaye has just
stored again. Tamla single #754228.

32
Justreieased. The
soundtrack album,
“Trouble Man.”

. Listen 1o what's happening
Metown, You'll hear
ke 1imes changa.

‘&1972 Motown Record
Corporation
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THE COAST

By JOHN GIBSON

B GRANDLY FUNKY TUBE SHOT: Watch
ABC’s 11:30 slot December 15 for the “In Con-
cert” show that will feature a group that hasn’t
done tv since Hugh Hefner’s “Playboy After
Dark” show a couple years ago . . . Speaking
of that group, Terry Knight and Grand Funk
Enterprises filed suit in Los Angeles last week
against the Forum (owned by Jack Kent
Cocke, a formidable character himself) for
violation of trademark. What exactly that violation is, isn't
available (at presstime) but we do know it’s a low calorie suit,
asking $75,000 in damages . . . Neil Diamond’s on again-off again
NBC television special is on, with intensive meetings now being
held to figure out what will happen on the show besides the ex-
pected . . . Mamas and Papas Roundup: John Phillips with Co-
lumbia, working on an lp, Denny Dougherty doing same, with
same label, Cass in and out of studios with RCA, and Michelle
in beachside manse with her movie star . . . The Airplane’s live
Ip, recorded in Chicago and at Winterland, is up in the air, so to
speak. Big battle raging over tape decisions, group divided, more
later . . . Larry Graham, Sly Stone’s bass player, has quit period.
Says it’s a personal conflict with Sly . .. Roy Silver to London with
Gordon Jenkins, to be mwet at the airport by Derek Taylor, Harry
Nilsson, and 5,000 screaming Osmonds fans . . . Dan Wakefield
noted author, off on a Clean Records junket with writer/singer
pickers Delbert and Glen, Wakefield to do piece on trip for Satur-
day Review.

B STONES EYE HAWAII: When the Rolling Stones leave
Jamaica (where they are holed up in a 33 room hotel with a
security team, generous entourage) they go out for a tour of the
Far East (just past Far Out), and Very Heavy Rumors now say
they’re considering doing a Hawaii show on the way back. The
Big Kahuna keeping us posted ... The Jaggerz doing a December
7 date at Chino, and then moving on to Lewisburg pen for
another gig . . . Additionally, Black Oak Arkansas will be playing
Chino shortly their press agent noting that it is another BOA
first, the first time behind bars without a sentence . .. If Marjoe
were ever thinking about leaving Wes Farrell, he should get a
load of this: Farrell has managed to place five of his songs
on the December 6 moonshoot (as in NASA and Apollo 17). Songs
written and performed by Jud Strunk . .. New Musical Express
in England calling Kim Fowley a “character and possible genius”
.. . John Rosica to CTI So says the street, who must have seen
the going away party Bell stagers threw for Rosica . .. Who are
Les Petit Bon Bons, and why are they sending Clean Prexy Earl
MecGrath rhinestone studded postcards . . . All The Old Dudes:
Heidi Robinson 23 last Friday . . . Randy Newman currently
renovating sumptuous new house near the beach. Actually, New-
man isn’t renovating it himself, as anyone could guess, but it is
being done.

B HIGH, HIGH, HIGH: That’s the new Paul McCartney single,
and Al Coury is already lining up stations like an armada. It's a
toe tappin’ tune, and the first correct guess as to what the song’s
about wins the name The Beatles (nobody else wants it) .
From Reuters; Dateline London: Mrs. Mary Whitehouse has
complained officially to the BBC about Chuck Berry’s hit record
“My Ding A Ling.” She wants it off the BBC because she feels
the song “encourages masturbation.” Mrs. Whitehouse, if our
memories serve us correctly, was also the one to complain about
some Rolling Stones records recently. We may do a Dialogue if
she keeps it up . . . Shannon Arnds, Joe Smith’s secretary, is a
direct descendent from ol’ woodsman Davy Crockett. Next week,
another exciting rock and roll family tree . . . Signings. MCA
has signed Martha Reeves and Buddy Hackett, to record separate-
ly one supposes . . . Traffic album due on January 15 . ... Play-
boy Records has purchased the master of “Hotel Christmas,”
written by Shel Silverstein, and sung by "his discovery, Dave
Woeller, who is billed as a northern California woodcutter (when
was the last time you saw “woodcutter” in a bio) ... What’s the
new dance craze that’s sweeping the nation? Would you believe
“reels and clogs”? Steeleye Span brought it in from Olde Eng-

John Gibson

14 -

Chappell Names Cassey
& Cureton To Workshop

B NEW YORK - Norman
Weiser, vice president and gen-
eral manager of Chappell Mu-
sic, has named Chuck Cassey
director of the publishing com-
pany’'s New York Writers Work-
shop. He simultaneously an-
nounced the appointment of Bill
Cureton as assistant to Cassey.

Both Cassey and Cureton will
administer the daily activities
of the Chelsea workshop which
will provide an atmosphere con-
ducive to the development of
writers and performers. They
will work closely with Buddy
Robbins, director of profession-
al activities and Tommy Mot-
tola. contemporary department.

Cassey, who has been with
Chappell for 4 years supervis-

Cox To RC&B

NEW YORK — Patricia Cox
has joined Rogers, Cowan &
Brenner and will be based in
the firm’s eastern music divi-
sion, it was announced by Jo-
nas Halperin, vice-president of
the public relations company.
She has written for several
leading publications including
Rolling Stone, The Village
Voice and Downbeat. She has
also been public relations di-
rector for Polydor Records and
Ampex Records.

Ms. Cox is also on the fac-
nlty of The New School for
Social Research, where she

teaches a course in music and
youth culture. She will coordi-
nate the activities of the firm’s
music clientele with Halperin
and Sandy Friedman, vice-
president of the music division.

Tranquility Robbed

W NEW YORK — Epic Rec-
ords’ Tranquility may find
themselves back home in Eng-
land faster than anyone had
anticipated. Over $34,000 worth
of equipment was stolen last
week from the group’s van,
parked in New York’s Green-
wich  Village. Tranquility’s
manager, Ashley Kozak, be-
lieves the theft was the work
of professionals. “The bars on
the truck were sawed off and
then soldered back on,” he
stated, “so that the robbery
couldn’t be detected without
actually opening the van.”

ing all recording activities, will
continue in that capacity. He
has been an arranger and mu-
sical conductor for many ma-
jor TV shows and was choral
and musical director for ABC-
TV’s “Jimmy Dean Show.”

Before joining Chappell this
fall, Bill Cureton was profes-
sional manager for The Rich-
mond Organization (TRO). He
also served as vice president
and general manager of Astral
Recording Studios, a New York
entertainment complex.

Chappell’s new workshop is
located at 13 East 16 Street in
Manhattan’s Chelsea district
and occupies the entire 5th floor
loft. The telephone number is
(212) 675-0376.

Wm. Morris
Sets Changes

B NEW YORK — The William
Morris Agency, Inc. has an-
nounced the following changes
of assignments: Arthur Mosko-
witz is returning from the agen-
cy’s London office to the per-
sonal appearance department in
the Chicago office. Moskowitz is
being temporarily replaced in
London by Shirley Rappoport of
the agency’s New York office,

Tom Illius will take over the
duties of the record department
in the agency’s New York office.
Steve Dinnerstein has joined
the agency and will be working
in the contemporary music de-
partment of the agency’s Chi-
cago office.

=

After Mom’s Apple Pie’s first ma-
jor New York appearance at the
Felt Forum last week, Terry
Knight, head of Brown Bag Rec-
ords, is seen presenting a copy of
the group’s debut album (with new
cover) to Record World’s Bob
Feiden (left). The rest of the pic-
ture is filled out by members of
Mom’s Apple Pie.

lande, yet can anyone really forget The Madison? .

. . BigGig.

The Goldiggers booked into the Ramada Inn in Fenton, Missouri.
You have two weeks to get there before they begin on December
18 . . . RCA negotiating with Red China to let Elvis’ worldwide
concert from Honolulu be seen via satellite in Red China. Need-
less to say, that will be a first.
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The most performed

rhythm and blues songs
in BMI repertoire for the period
from July 1, 1970 to March 31, 1972:

Ain’t it a shame

Dave Bartholomew,
Antoine {Fats) Domino

Travis Music Co.

Ain’t no sunshine
Bilt Withers
Interior Music

Baby | need your loving

Eddie Holland, Lamont Dozier,
Brian Holland

Stone Agate Music Division

Baby I'm yours
Von McCoy
Blackwood Music, Inc

Ball of confusion (that’s what
the world is today)
Norman Whitfield,
Barrett Strong
Stone Agate Music Division

Band of gold
Ronald Dunbar, Edythe Wayne
Gold Forever Music, Inc.

Be my baby

Phil Spector, Ellie Greenwich,
Jeff Borry

Hudson Bay Music Publishers

Mother Bertha Music, Inc.

Betcha by golly wow
Thomas Bell, tinda Creed
Assorted Music

Bell Boy Music

A brand new me

Kenneth Gamble, Theresa Bell,
Jerry Butler

Parabut Music Corp.

Assorted Music

Bright lights, big city
Jimmy Reed
Conrad Music

Bring the boys home

Angelo Bond, Greg S. Perry,
General Johnson

Gold Forever Music, inc.

Can | get a witness

Eddie Holland, Brian Holland,
lamont Dozier

Stone Agate Music Division

Clean up woman
Clarence Reid, Witlie Clarke
Sherlyn Publishing Co.

Deeper and deeper

Ronald Dunbar, Edythe Wayne,
Norma Toney

Gold Forever Music, inc.

Do right woman, do right man
Dan Penn, Chips Moman
Press Music Co., tnc.

(Sittin’ on) the dock of the bay
Otis Redding, Steve Cropper
East/Memphis Music Corp
Time Music Co., Inc

Don’t knock my love
Wilson Pickett, Brad Shapiro
Erva Music Publishing Co., Inc.

Don't let the green grass
fool you

Jerry Akines, Johnnie Bellmon,
Victor Droyton,
Reginald Turner

Assorted Music

Don’t play that song (you lied)
Ahmet Ertegun, Betty Nelson
Hill and Range Songs, Inc.

Double lovin’

George H. Jackson,
Charles M. Buckins

Fome Publishing Co.

Drowning in the sea of love
Kenneth Gamble, Leon Huff
Assorted Music

Empty arms
Ivory Joe Hunter
Unart Music Corp

Endlessly
Clyde Otis, Brook Benton
Vogue Music, Inc

Everybody’s everything
Gregg Rolie, Carlos Santana,
Tyrone Moss,
Milton S. Brown, Jr.,
Michael Shrieve
Dandelion Music Co.
Petra Music

Everybody’s got the right
to love
Lou Stollman
Think Staliman Productions, Lid.

Everything is good about you
James Dean, Eddie Holland
Stone Agate Music Division

Evil ways
Clarence A Henry

Family affair
Sly Stewart
Stone Flower Music

5-10-15-20-25-30 years
of love
Walter Boyd, Archie Powell
Van McCoy Music
Interior Music

Funky nassau
Raphae! Munnings,
Tyrone Fitzgerald
Sherlyn Publishing Co.
Funky Nossau Publishing Co.

Grandma’s hands
Bill Withers
Interior Music

Groove me

King Floyd 1
Roffignac Music Co.
Malaco Music Co.

Groovy situation

Herman Davis, Russell Lewis
Cachand Music, Inc.
Patcheal Music

Guess who
Jesse Belvin, Jo Ann Belvin
Michele Publishing Co.

Gypsy woman
Curtis Mayfield
Curtom Publishing Co., inc.

Have you seen her
Eugene Record, Barbara Acklin
Julio-Brian Music, Inc.

I gotcha
Joe Tex
Tree Publishing Co., Inc.

I hear you knocking
Dave Bartholomew, Pear! King
Travis Music Co.

| heard it through the
grapevine
Barrett Strong,

Normon Whitfield
Stone Agate Music Division

| love you for all seasons
Sheilo Young

Ferncliff Music

Jamt Music

(I know) I'm losing you
Cornelius Gront,
Norman Whitfield,
Eddie Holland
Stone Agate Music Division

It's a shame

lee Gorrett, Syrita Wright,
Stevie Wonder

Stone Agate Music Division

I've found someone of my own
Frank Robinson
Run-A-Muck Music

Just my imagination (running
away with me)

Barrett Strong,
Norman Whitfield

Stone Agate Music Division

Let’s stay together

Willie Mitchell, Al Green,
Al Jackson, Jr.

JEC Publishing Corp.

Loveland
DonTrotter, CharlesW. Wright,
James Llee, Barney Williams
Wright-Gerstl Productions
Warner-Tamerlane
Publishing Corp.

Mr. big stuff

Joseph Broussard,
Raloh Williams,
Carrol Washington

Malaco Music Co.

Caraljo Music Co.

My cherie amour

Sylvia Moy, Henry Cosby,
Stevie Wonder

Stone Agate Music Division

Nathan Jones
Kathy Wakefield,
Leonard Caston
Stone Agate Music Division

Never can say goodbye
Clifton Davis
Portable Music Co., Inc.

One bad apple don't spoil
the whole bunch

George H. Jackson

Fame Publishing Co.

One monkey don't stop

no show
Generallohnson, Greg$S. Perry
Gold Forever Music, Inc.

Ovoh child

Stan Vincent

Kama Sutra Music, Inc.
Sleeping Sun

Patches ()'m depending on you)
General Johnson,

Ronald Dunbar
Gold Forever Music, Inc.

Pay to the piper
General Johnson,

Greg S. Perry,

Ronald Dunbar, Angelo Bond
Gold Forever Music, Inc

The promised land
Chuck Berry
Arc Music Corp.

A rainy night in Georgia
Tony Joe White
Combine Music Corp

Reach out I'll be there

Brian Holland, Eddie Holland
Llamont Dozier

Stone Agate Music Division

Respect yourself

Mack Rice, Luther Ingram
East/Memphis Music Corp.
Klondike Enterprises, Ltd.

River deep—mountain high
Phil Spector, letf Barry,

Ellie Greenwich
Mother Bertha Music, Inc
Hudson Bay Music Publishers

Rock steady
Aretha Franklin
Pundit Music, Inc.

Rockin’ robin
Jimmie Thomas
Recordo Music Publishers

Runnin’ away
Sly Stewart
Stone Flower Music

She’s all 1 got

Jerry Williams, Jr., Gary Bonds
Jerry Williams Music
Excellorec Music Co., Inc

She’s not just another woman
Ronald Dunbar,

Clyde D. Wilson
Gold Forever Music, Inc.

Smiling faces sometimes
Norman Whitfield,

Barrett Strong
Stone Agate Music Division

Somebody’s been sleeping
Generol Johnson

Greg S. Perry, Angelo Bond
Gold Forever Music, inc.

Somebody’s watching you
Sly Stewart
Daly City Music

Someday we'll be together

Harvey Fuqua, Jackey Beavers,
Johnny Bristo!

Stone Agate Music Division

AmericanRadioHistorv.Com

Soulful strut

Eugene Record,
William Sanders

Dakar Productions, Inc.

BRC Music Corp.

Spanish Harlem

Jerry Leiber, Phil Spector

Hill and Ronge Songs, Inc.
Hudson Bay Music Publishers

Stagger Lee
Harold Logan, lloyd Price
Travis Music Co.

Stand by your man
Tammy Wynette, Billy Sherrill
Al Gatlico Music Corp.

Stick-up

General Johnson, Angelo Bond,
Greg S. Perry

Gold Forever Music, Inc

Still water (love)
William Robinson,
Frank E. Wilson
Stone Agate Music Division

Stoned love
Frank E. Wilson,
Yennik Samoht
Stone Agate Music Division

Sunny

Bobby Hebb

MRC Music Corp.
Portable Music Co., Inc.

Superstar (remember how
you got where you are)
Norman Whitfield,
Barrett Strong
Stone Agate Music Division

Theme from Shaft
Isaac Hayes
East/Memphis Music Corp.

Tired of being alone
Al Green
JEC Publishing Corp.

Trapped by a thing
called fove

Denise LaSalle

Ordena Music Co.

Bridgeport Music, Inc.

Treat her like a lady

Eddie Lee Cornileus, Jr.
Stage Door Music Publishing
Unart Music Corp.

Treat her right
Roy Head
Don Music Co.

Up on the roof

Gerry Goffin, Carole King

Screen Gems-Columbia
Music, Inc.

Vement awards

Up the ladder to the roof
Vincent Dimirco

Frank E. Wilson
Stone Agate Music Division

Want ads

General Johnson,
Borney Perkins,
Greg S. Perry

Gold Forever Music, Inc.

War
Norman Whitfield,
Barrett Strong
Stone Agate Music Division

What's going on

Renaldo Benson, Al Cleveland,
Marvin Gaye

Stone Agate Music Division

Whatcha see is whatcha get
Tony Hester
Groovesville Music

Where did our love go

Eddie Holland, Lamont Dozier,
Brian Holland

Stone Agate Music Division

You are everything
Thomas Bell, linda Creed
Assorted Music

Bell Boy Music

You've lost that lovin’ feelin’

Barry Mann, Cynthia Well,
Phil Spector

Screen Gems-Columbia
Music, Inc.

You’ve made me so very happy
Berry Gordy, Ir.

Frank E. Wilson,

Brenda Holloway,

Patrice Holloway
Stone Agate Music Division

RROAI)CASJ MUSIC, INC.
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Cultivated Madness At KDKB

By BEVERLY MAGID

B MESA., ARIZONA — Often
at radio stations one can hear
the lament from Program Direc-
tors: “If only management were
more in tune with what we are
doing.” “If only the owners
could take a few more chances
and give the staff a little more
leeway.”

What happens when the
owner of a station ig the guid-
ing force behind its progres-
siveness and tries to encourage
the “cracking of brains” among
his people? The result is
KDKB-FM. which tries to “get
down inside the day, making
songs stand out and say things
through the music, instead of
announcers talking over and
through and around the musie,
which makes them stand out in-
stead of the music.” Those are
the words of Dwight Tindle,
the 22 vear old (soon to be 23)
owner and President of Dwight-
Karma Broadcasting Co., who a
vear and a half ago inherited
enough money to back a bank
loan to buy KDKB. Why Mesa,
vou might ask? Because it was
the only station being offered
at reasonable enough terms to
even consider.

Having been involved in col-
lege radio, Tindle had a con-
cept of doing radio that truly

communicates,  doesn’t  just
play hit after hit after hit.
“Music is something magical. |

You really can’t define it in
exact terms, and radio being so
intertwined with music, should
be something magical too. You
can hang a painting on a wall,
vou can pick up a newspaper,
but once you've done something
in radio, it ceases to exist. It's
in the air.” He gathered a staff,
mostly in their twenties, al-
though including some older
(*‘it was important how young
they thought, not
age was”), who felt as he did.
Some came from KCAC, a day-
time progressive rock station
which had just been sold.
“We're not a collective,” he
said. “We don’t all live together,
but we do feel the same way
about broadcasting, even if we
have different tastes in music.”

The line-up is 6-10 a.m. Toad
Hall, 10-2 p.m. Michael “Will-
ard” Curtis, 2-6 p.m. Bill Comp-
ton, 7-Midnight Dwight Tindle,
Midnight to 6 a.m. Hank Cook-
enboo. Each jock programs his
own shift completely deciding
right before he goes on the air,
or while on the air. Tindle feels
that programming should be
“real and now.,” with the now
being literally that moment. “If

(Continved on page 54)

KROQ Concert Bust

tContinued from page 3)

no evidence of any problem
with the crowd, he said, “Tradi-
tionally at festivals youngsters
pop pills and smoke marijuana.
There have been near riots all
over the country and there
would be none of that in L.A.

There was a detention center
set up in the coliseum where
arrested youths were booked
and fingerprinted before being
taken to a city jail. Some were
detained until 3 AM. Many of
the arrests were made by under-
cover narcotics agents. No in-
dication of their activity was
ever announced from the stage
which is usually considered con-
cert protocol whenever there is
a police problem concerning
drugs.

KROQ’s Bucasta insists that
he personally never saw any ar-
rests being made by undercover
agents. “I spent 90% of my
time arguing with police officials.

16

They promised that there would
be absolutely no officers of any

kind inside the concert area.
They continued to assure me
that no arrests were being

made. | did announce near the
end of the evening that the heat
was on and we might have to
close down before all the acts
had performed.” Most of his
energies since the concert has
been spent in trying to get the

charges dropped against all
those arrested.
Michael Wood, director of

Council for Southern California
Free Clinics still hopes to get
the full gate receipts and his
council has passed a resolution
supporting KROQ against press
charges of a rip-off.

Some of those arrested found
their treatment rough and hu-
miliating and in one case a
youngster was denied the use of

(Continued on page 54)

what their |

ABC’'s Alan Shaw On
FM Album Rock

B Alan Shaw is Vice President

| in charge of FM programming

for the ABC Radio Chain. An
interview follows.,

Although there have been re-
cent changes at WPLJ in New
York, and WDVE in Pittsburgh,
with Tom Quinn taking over in
New York for Bert Kleinman
and Production Manager Ken
Karpinsky taking over in Pitts-
burgh for Dwight Douglas,
Alan Shaw firmly states that
there is no connection and no
further changes planned at the
other ABC FM stations. “We're

| just going to work on being

better and better at what we’ve
been doing,” he said. The rat-
ings indicate that our stations
in Los Angeles (KLOS), De-

{ troit(WRIF), Houston(KAUM)

and Pittsburgh (WDVE) are
doing quite well. We expect
New York (WPLJ) and Chicago
(WDALD) to improve, and hope
to get it together in San Fran-
cisco (KSFX) which hasn’t
happened as yet.”

18 to 34
target audience for ABC/FM
stations, but without neglecting
what Shaw terms “progressive
teenagers.”” The stations will
continue programming 809%
album cuts and 209% singles,
but will concentrate on mostly
familiar artists. The music deci-
sions are made with the aid of
a weekly conference call among
the PD’s of all the stations. “We
rely a great deal on individual
judgement when it comes to
new product, but mainly we
take into consideration the na-

tional surveys and sales charts.
If a song or artist is breaking
in one market, the chances are
that it will go well in all areas.
We're not interested in stand-
ardizing sound on all the sta-
tions, but the music tends to
be the same as played across
the country. The differences are
mainly in the disc jockey ap-
proaches, which will vary from
city to city. Listeners who
might have the chance to hear
the station in NY will hear a
formailty that they would not
hear in LA, where they’re much

! looser.”

“We don 't expect to
supplant free-form

FM b

remains the main |

Shaw expects the stations to
be concentrating more on local
involvement in the community,
what he terms a “local marriage
between the community and the
station.” The disc jockeys will
be encouraged to become a part
of these activities. Also, special
projects such as the simulcast-
ing of the ABC-TV’s “In Con-
cert” are anticipated for the
future. There are two other
concerts definitely scheduled
for Dec. 8 and Dec. 15, and
they hope at ABC that it will
become a regular program.
“It's like a free concert, but in
full fidelity stereo, it is a
simulcast first.” It was done

(Continued on page 54)

&> LISTENING POST

Beverly Magid

B KMET-Los Angeles
now PD, with Richard Kimble as Music Direc-
tor also doing 10-2 PM shift and Mary Turner
on from 10 PM-2 AM. Hunter doesn’t expect
any drastic dramatic changes at the station,
but feels that KMET must now ‘“create a de-
mand, not just fill a need,” that perhaps they
were becoming a little to complacent. Los An-
geles continues to be fun.

Michael Hunter,

WPLJ/FM-New York . . . Bert Kleinman out as PD, Tom Quinn

from KQV in .

. . WDVE/FM-Pittsburgh . . .

Ken Karpinsky,

who had been Production Mgr. at station taking over as PD.
KSAN-San Francisco, Norman Davis (from KZEL) now doing
2 AM-7 9M in place of Ed Bear who has left as a result of “per-

sonality differences.”

(Continued on page 28)
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Y MONEY MUSIC

By KAL RUDMAN

B Edward Bear. "Last Song"
congratulations to Bill Bannon of
Capitol in Canada. He finally got
himself a Go-Rilla. It exploded
28-18 at CKLW and Rosalie Trombley
reports, "it is No. 2 in telephone
requests and sales are good."

New Spinners. Another Tommy Bell
monstrosity production "Could It Be

Kal Rudman

I'm Falling In Love." It will be out in a couple
of weeks.
New Paul McCartney. Should be a number oner.

It is a fantastic record. There's enough sex
to make it interesting. Super 1lp cut tip of
the year.

Al Green album cut: "Love & Happiness." This
cut has totally destroyed the city of Chicago,
wasted the town completely. It cannot be released
as a single right now for obvious reasons.

Going top 3: Stevie Wonder. We have been
predicting since it came out that it would be
his first big hit in a long time. We predict sales
will be far above 1 million, because it is also
heading for No. 1 r&b. It broke 15-7 at KLIF and
21-7 at CKLW. New believers: WIXY, WCFL, WFIL,
KHJ, KILT, WCAO, WXLW, WOKY, WTIX.

Timmy Thomas is a Tasmanian Monster on Glade,
owned by Miami Distributor, Henry Stone. We
pulled this record out of the corner of deep
left field weeks ago. It is now the number
one selling r&b record in the nation. We predict
it will sell 2 million records and will definitely
become the No. 1 record in the country. To show
yvou how accurate our predictions were on this
obscure record, we will now list the heavyweight
pop stations that just added it: WCSO, KSRC,
WIXY, WAYS, WXLW, KJRB, WOKY, KJR, KLIF,

WIBG. It is smashing No. 6 at CKLW.

Hurricane Smith. We predicted this record would
become a hit a long time ago. This was the week
that the heavyweight stations confirmed the
accuracy of our prognostications. New: WCFL,
WDGY, WXLW, KJR, WSGN. It is charted at WRKO, KOL,
CKLW, KLIF. It is No. 11 at WFIL and WIBG. It
broke 24-18 at WMEX. It is on WOKY and is
breaking in Detroit.

Don McLean LP. There is no question in my
mind that the single from this new fantastic
album will have to be "Dreidel." This is a
Jewish or German word for a spinning top. The
song reminds me of the work of Jacques Brel.

The music stimulates the spinning of a top,
slowing down and speeding up. We have never
heard such fantastic changes in one song. Not one
second is wasted. The lyric is brilliant. As a
matter of fact, the lyrics of many of the songs
in this album are enigmatic and people will be
spending as much time trying to figure out the
lyrics as they did at that watershed record of
American Music called "American Pie."

Next big crossover record: Marvin Gaye
*Trouble Man."

(Continued on page 26)
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CLUB REVIEW

Young Brings Warmth
Te Troubadour

B If the sound of the Young-
bloods gives you pleasure, and
you’ve found time and again
that “Ride the Wind” is better
than a tranquilizer, an appear-
ance by Jesse Colin Young is a
treat indeed. Appearing recent-

ly at the Troubadour with a new
band, Jessie Colin Young was
simply superb. That unforget-
tably mellow voice can never be
duplicated and whether he’s
singing ‘“Heard it Through the
Grapevine” or a rousing rock
number, that same warmth and
clarity  associted with the
Youngbloods is present from
first note to last.

Diverse Material

The set consisted of Young-
blood classics and assorted ma-
terial from various other art-
ists. There was an exceptionally
fine rendition of the Beatles
“I've Just Seen a Face” with
Scott Lawrence giving an out-
standing performance on piano.
Young was backed by four ex-
cellent musicians who comple-
mented his own unique style.
They were, bass guitar, David
Hayes, drums, Jeffrey “Wolf-
man” Myer, harmonica, Earth-
quake, and the afore-mentioned
whiz on piano Scott Lawrence.
Highlights of the show were un-
doubtedly. “*That’s the Way She
Feels About You” and “Ride
the Wind.” Jesse Colin Young
is an outstanding fine musician,
one of those unique people who
communicate warmth and good
feelings, leaving you smiling
long after the show is over.

Lee Cadorette

ABC/Dunhill To
Give Scholarships

B LOS ANGELES—Marv Hel-
fer, vice president of ABC/Dun-
hill Records, last week an-
nounced the allocation of funds
by ABC,/Dunhill for two full
scholarships for minority group
members to the recently created
Los Angeles School of Broad-
casting.

The Los Angeles School of
Broadcasting, established this
yvear by Don (Tracy) Malloy, is
the first black owned and oper-
ated broadcasting school in the
United States. The aim of the
school, according to Malloy, “is
to turn out qualified announcers
who can enter the broadcasting
industry on a professional level.”
Scholarship funds will be given
directly to the school which will
then select two recipients for
the scholarships.

AmericanRadioHistory Com

Fischer Polygram

Tax Director

B NEW YORK — Eugene B.
Fischer has been appointed Di-
rector of Taxes, Polygram Cor-
poration, it was announced by
Jacques R. Chabrier, Poly-
gram’s Executive Vice Presi-
dent, Finance. Fischer has re-
sponsibility for supervision of
tax planning and compliance for
the corporation and its operat-
ing companies.

He is an Attorney and Certi-
fied Public Accountant with 15
years of experience in the music
and entertainment fields. He
comes to Polygram from three
and a half years of private
practice in New York City.

Fillmore Recreation

KSAN recently presented Bill
Graham recreating his favorite
San Francisco rock shows through
records, commentary interviews
and rare, unreleased tapes from
the Fillmore Archives. The plaque
of the cover of “Last Days of the
Fillmore” was presented to Tom
Donahue, Vice President and gen-
eral Manager of KSAN. Pictured
left to right are: Bud O’Shea, Pro-
motion Manager Epic and custom
labels; Bill Graham and Tom
Donahue,

John Hammond

To Paragon

B MACON, GEORGIA—Colum-
bia recording artist John Paul
Hammond has signed an exclu-
sive contract with the Paragon
Agency of Macon, Georgia, an-
nounces Alex Hodges, president
of the firm.

A&M Hits
TV Trail

B 1.LOS ANGELES — Three
A&M artists have scored a forth-
coming 90-minute ABC - TV
Movie of the Week, “Trouble
Comes to Town.” Singer-song-
writer Paul Williams will per-
form the title song, “Good Morn-
ing World,” written by A&M
artist-writer Cheryl Dilcher.

A&M'’s jazz artist and compos-
er Tom Scott will complete the
remainder of the production’s
musical scoring. The entire film
musical soundtrack will be pro-
duced and recorded at A&M Rec-
ords’ main recording studio in
Hollywood.
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Tale of Three Co-Ops

By GARY COHEN

B A previous column indicated
that the “coming trend” on col-
lege campuses was for students
to form their own co-ops includ-
ing co-op record stores. A look,
now, at three co-ops from around
the country, how they are doing,
and what problems they face.

The Co-op on the campus of
the University of the Pacific, in
business since Dec. 1, is starting
to roll. The money to start it
came from the student associa-
tion at the U of P campus, and it
consists of two railroad cars—
one box car and one caboose.
The box car has a loan/lease
program for refrigerators and
TV sets, while the caboose hous-
es the record department. They
deal with two one stops in the
San Francisco area, and have
not attempted to deal directly
with the major labels. The opera-
tion itself has the tacit approval
of the administration, and the
only limit placed on them is that
they are not allowed to advertise
outside of the college commun-
ity. The Co-op has a manager,
who is paid from the “profits”
of the store. They charge around
$3.57 for a $5.98 list album.
Near the campus, incidentally,
are a Discount, Music Box, 3
other record stores, and a num-
ber of discount centers. The
store presently does around
$3000 a week.

The co-op at the campus of
UCLA is a free-standing record
store, with 2000 square feet for
merchandise. The store is near
a bowling alley and a pool hall,
where many students hang out.
The UCLA store is run by Music
Odyssey, and their contract with
the University provides: 1) they
do not charge more for an album
than their local competition, and
2} they hire as many students
as possible. Other than that, the
co-op operates as a regular rec-
ord store. They recentlv began
discounting albums, selling all
$5.98 list albums for $3.19, and
the store reports an incredible
increase in volume under the
new policy. This store is an ex-
ample of a University adminis-
tration turning over the respon-
sibility of running an on-campus
business to an outsider, for a
fee that the business has to pay
each year to the University. This
is happening all over the country
in campus bookstores, where an
outside concern obtains “fran-
chising” rights to operate as the
campus bookstore. They pay
either a yearly guarantee for the

20

right of running the store, or
pay a certain percentage of the
profits.

A third market with a co-op
record operation is Syracuse,
N. Y., where the co-op has run
into objections from local mer-
chants. The student co-op—Cam-
pus Conveniences—has become
an important record force in the
community. Enough of a force,
that the two other record stores,
Record Runner (an indepen-
dent) and Discount Records,
have felt a decrease in volume
because of the co-op. Two weeks
ago, an anonymous complaint
sought to close down the co-op
because they were in violation
of the local zoning law. Conven-
iences, though, decided to fight
the complaint (which was ru-
mored to have been instituted
by the local Merchants Associa-
tion, who feel threatened by the
presence of student co-ops).
They have also applied for a
change in the zoning, and for the
waiver and permits necessary
to stay in business. At this time,
Conveniences is still in business,
despite the attempts to close it
down. The store works on a
strict 25¢ markup on each album,
and they get a $3 cost price
from a Syracuse one-stop. The
co-op does around $4000 a week
in volume, while the independent
Record Runner does between
five and seven thousand a week.
The Discount, one of the best
stores in the chain, according to
informed sources, probably
equals the totals of the other two
stores.

Three markets and three dif-
ferent kinds of co-ops, and busi-
ness is either growing or boom-
ing in all three stores. The co-
ops have the same problems oth-
er record stores have in order-
ing, merchandising, and making
enough of a profit to pay the sal-
aries of the employees. Campus
co-ops are springing up all over
the country, as students tire of
paying $5.77 for a $5.98 list al-
bum, and finding the store’s se-
lection limited to the top 10 or
top 50 albums. There will prob-
ably be more co-ops in the next
few months, and the Campus
Report will keep vou informed
of their business.

R.C.A. N Y Seminar

B Steve Kahn and Nat LaPatin,
local promotion men for RCA
Records, announce a seminar for
N. Y. area college stations to be
held on Saturday, Jan. 6, 1973.

(Continued on page 53)
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WGSU-FM—STATE UNIV. COLLEGE
Geneseo, N.Y.
John Davlin
AARON COPELAND PIANO SONATA—
Robert Silverman—Orion
INFINITY—John Coltrane—Impulse
TALKING BOOK—Stevie Wonder—Tamla
THEN PLAY ON—Fleetwood Mac—Reprise
THIRD DOWN, 110 T0 G0—
Jesse Winchester—Bearsville

WRBB-FM—NORTHEASTERN UNIV.
Boston, Mass.
Donna Hochheiser
THE ART ENSEMBLE OF CHICAGO—Prestige
THE MAN WHO SOLD THE WORLD—
David Bowie—RCA
THE SECTION—WB
THE WORLD IS A GHETTO—War—UA
WILL THE CIRCLE BE UNBROKEN—
Nitty Gritty Dirt Band—UA

WCBN-FM—UNIV. OF MICHIGAN

Ann Arbor, Mich.

Stu Goldberg/Chris McCabe

AN ANTHOLOGY—Duane Allman—Capricorn

FOR THE ROSES—Joni Mitchell—Asylum

FORCE AND FEELINGS—Kalaparusha—
Delmark

LADY SINGS THE BLUES—Diana Ross—
Motown

NEWPORT IN N.Y. VOL. 1.5—Cobblestone

WRCT—CARNEGIE-MELLON UNIV.
Pittsburgh, Pa.
Brad Simon
GRAND WAZ00—Frank Zappa—Reprise
LEAD FREE—B. W. Stevenson—RCA
PORTLAND—Gary Ogan & Bill Lamb—Elektra
RURAL SPACE—Brewer & Shipley—

Kama Sutra
SILVER LINING—Tranquility—Epic

WRPI-FM—RENSSELAER POLY. INST.
Troy, N.Y.
Joe Tardi
FOR THE ROSES—Joni Mitchell—Asylum
GRAND WAZ00—Frank Zappa—Reprise
JESUS WAS A CAPRICORN—

Kris Kristofferson—Monument
NO SECRETS—Carly Simon—Elektra
TRACKS—McKendree Springs—Decca

WPGU-FM—UNIV. OF ILL.

Champaign, L.

John Parks

CLEAR SPOT—Capt. Beefheart—Reprise

EUROPE '72—Grateful Dead—WB

HOME FREE—Dan Fogelberg—Col

MAGICIAN’S BIRTHDAY—Uriah Heep—
Mercury

R.E.0. T.W.0.—REOQ Speedwagon—Epic

THE SHIP—Elektra

WSRM—UNIV. OF WISCONSIN
Madison, Wisc.
Bruce Ravid
AN ANTHOLOGY—Duane Aliman—Capricorn
HIGH ON A RIDGE TOP—Youngbloods—
Raccoon
HOMECOMING—America—WB
R.E.0. T.W.0.—REOQ Speedwagon—Epic
THEY ONLY COME OUT AT NIGHT—
Edgar Winter—Epic

CAMPUS REPORT

COLLEGE RADIO
AIRPLAY REPORT

WLUC—LOYOLA UNIV.

Chicago, IIl.

Jim Benz

COLTRANE TIME—John Coltrane—UA
DEMON IN DISGUISE—David Bromberg—Col
PROLOGUSE—Renaissance—Capitol

SECOND LP—AII In The Family—Atlantic
THE DIVINE MISS M—Bette Midler—Atlantic

WBCR-—BROOKLYN COLLEGE
Brooklyn, N.Y.

Louis Lewow

DON McLEAN

FOXTROT—Genesis—Charisma
GYPSY COWBOY—

New Riders of the Purple Sage—Col
IN THE CAN—Flash—Sovereign
JOURNEY THROUGH THE PAST—

Neil Young—Reprise

WFIB—UNIV. OF CINCINNATI
Cincinnati, Ohio
John Lentz
HOMECOMING—America—WB
LAD;;& NOT FOR SALE—Rita Coolidge—
A
TALKING BOOK—Stevie Wonder—Tamla
RURAL SPACE—Brewer & Shipley—
Kama Sutra
TO WHOM IT MAY CONCERN—
Bee Gees—Atco

WFDU-FM—FAIRLEIGH DICKINSON U.
Teaneck, N.J.

Tony Loving

AN ANTHOLOGY—Duane Allman—Capricorn
EUROPE '72—Grateful Dead—WB
HOMECOMING—America—WB

JOE COCKER—AE&M

TRANSFORMER—Lou Reed—RCA

WILLIE REMEMBERS—Rare Earth

KCLC-FM—LINDENWOOD COLLEGE
St. Charles, Mo.
Chuck Lackner
GLORIFIED MAGNIFIED—Manfred Mann—
Polydor
GUITAR MAN—Bread—Elektra
RHYMES AND REASONS—Carole King—Ode
SPREAD THE WORD—Persuasions—Capitol
TO WHOM IT MAY CONCERN—
Bee Gees—Atco

WMUH-FM—MUHLENBERG COLLEGE
Allentown, Pa.

Dave Fricke

FACES—Shawn Phillips—A&M
FIVE—Ekseption—Phillips
FREE—Airto—CTI

600D GOD—Atlantic

TALKING BOOK-—Stevie Wonder—Tamla
TRANSFORMER—Lou Reed—RCA

KCPK—CALIF. STATE POLY.
Pomona, Calif.

Tom Baker

SOLOMON’S SEAL—Pentangle—Reprise
TALKING BOOK—Stevie Wonder—Tamla
WATERFALL—If—Metromedia

WHO CAME FIRST—Peter Townshend—

Decca
WHY DONTCHA—West, Bruce & Laing—Col

Free To Island

B HOLLYWOOD — Free have
completed their new album
“Heartbraker.” produced by

Free and Andy Johns. This
will be their first album in the
U.S. on the Island label. The
album is scheduled for a Janu-
ary release with a single due
at the end of December.
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® 1972 by
ASCAP Elektra Records
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ro YI“ Music / Engineered by
. e Avoyelles Richard Sanford
Music Company Orshoff

i o STERED

CASEY KELLY
YOU CAN'T GET THERE
FROM HERE

(Casey Kelly}

EKS-75040

RAVE REVIEWS THAT CASEY'S GATHERED ALONG THE WAY

‘A tine collection of wandering-country-boy-who-falls-in-love-a-lot songs written with
love and humor, sung with unaffected warmth. He knows how to write a wide variety
of songs shot with humorous perspective . . . Kelly’s good, he'll get even better, so
watch for him and his album.

TRENTON SUNDAY TIMES

‘A diverse blend of intriguing talent . . . Kelly is so laid back, up there with just a
quitar in front of him, that he can make all those minor-key dilemmas worth getting

involved with.”
CHICAGO TRIBUNE

‘W hether you came to grin or just lay back and listen, Casey Kelly is a tirst-rate
artist with a first-rate tirst album. Pick up on it, you may end up as pleased as I did.”

ACTION WORLD/GOOD TIMES

"If you are looking around for something mellow, something that has the lightness of
John Sebastian with the lyrical depth of Van Morrison or James Taylor, look up a

new Elektra artist named Casey Kelly.'
‘HONOLULU STAR BULLETIN

AmericanRadi



THE A&REPORT

WHO’S CUTTING, WHERE AND WHEN

5o

By JOE X. PRICE

® HOLLYWOOD—Attention all you executive-
director-west-coast-operations-types! Bell Rec-
ords is putting out feelers for a replacement
for John Rosica, who held that post there for
past 2% years. He’s leaving Dec. 11 to hook
up with CTI (Creed Taylor International) in
New York. Harvey Cooper will remain at helm

. here as director, west coast promotion. He’s
Joe X. Price  {he man to nab if yvou fit this description . . .
Also leaving Dec. 11 is Ray Charles for Israel, where he will film
TV spec “Ray Charles and the Holy Land.” Joe Adams, who has
been Charles’ manager over 14 years, will produce. Project
marks Adams’ first production under his Joe Adams Prods., Inec.
aegis. Charles opens a five-night stand with B. B. King Dec. 5
at the Valley Music Theatre here and departs for Mideast im-
mediately thereafter. Ray, don’t do ‘“Hava Nagila” like Lionel
Hampton does, — phonetically, like, “How farzee run . . . nin’
now?” . .. Another heavy switch happened at Columbia Records
a week or so ago when A&R co-ordinator Sandi Spidell split the
scene and was immediately replaced, at least for the time being,
by her former assistant Patti Schultz. And to correct an erratu-
mation in the Joe X. Price A&Report Newsletter (Vol. 2—No. 10),
A&R staffer Alan Rinde is still very much with Columbia, even
though we were correct in saying in-house production in Col’s
coast office has been reduced to practically zero. Sorry about
that, Al—really! . . . Additions and Deletions: Larry Taylor has
resigned as general manager of Temponic Publishing which hasg
shifted hq to 1800 N. Argyle #507 H'w’d 90028. Tunesmithstress
Francine Forrest has joined the staff there . . . Ann Stinson,
daughter of Paramount Music’s longtime pub chief Bill Stinson,
has taken a gig in the offices of Warner Brothers Records. La
Stinson formerly toiled for Motown and, prior to that, for Para-
mount Records.

* * *

PUB-HOPPING: Chuck Tharp's fledging pub complex has ac-
quired administrative rights to Oak Prods’ (formerly Oak Rec-
ords) publishing wings, Senor George Music (ASCAP) and Check-
mate Music (BMI). Tharp formerly headed these firms while at
Oak . . . Singer-superb Frankie Randall has found himself two
new bags—publishing and songwriting. His ditties run the gamut
from Cat Stevens to the Beatles and he’s seeking a major pub-
lishing company to administer his own publishing. (Hey, Frankie,
get hold of Joel Diamond of April/Blackwood in N.Y.—pronto!
He buzzed at the sheet) . .. Paul Linder of Creative Sound Mu-
sic, L.A,, reports big upswing in acceptance of Jesus music and
religioso songs in general. Their pub wings and overall biz, sezze,
has increased three-fold in the past year in the areas of pub-
lishing, wholesale records sales and custom record production
for other companies. The boom has come not from the specialty
religious shops, but from the regular record outlets! . . . “The
best songs you never heard are already written for you,” says
Jean Riley, head of Camelia City Music (BMI), “and are avail-
able upon request. Miss Riley locates in the State Capitol and
we welcome your dipping in to her hefty catalog—6919 S. Land
Park Dr., Sacramento, CA, (916) 428-6919.

* * *

CAPSULE REVIEW: “The Night the Lights Went Out in

Georgia,” Vicki Lawrence (Bell). Song has got to win prizes for

(Continued on page 28)
M RCA Rushes New
WhO IS Bagpipes Single
Needom B NEW YORK — Fast on the
Carroll
Grantham?

heels of its smash worldwide
22

success with the single and al-
bum, ‘“Amazing Grace,” the
Scottish bagpipe band (RCA)
has released a Christmas single,
“The Little Drummer Boy.”

Roger McGuinn's Turnaround

By JOHN GIBSON

B .LOS ANGELES—Last Spring
Roger McGuinn was looking
pretty grim. It had been years
since the Byrds had had their
heyday, yet if there was one
thing that McGuinn always
seemed to be, even in the
group’s lowest orbit, he was a
Byrd.

Actually, last spring Mec-
Guinn was hopeful, but doubt-
ful, that the talk about the orig-
inal Byrds regrouping would
come to anything. He spoke of
the possible problems with the
Byrds he then led, a group very
different from the originals.
There was also the problem of
record company contracts. Not
impossible, but far fetched.

The original Byrds finished
their first re-union album just
last week in Wally Heider’s
L.A. studios.
been working every night since
October 16, with the group as-
sembled in the studio, playing
live, with David Crosby and
Roger McGuinn doing “most of
the producing”, and with songs
by MecGuinn, Crosby, Jackson
Browne, Joni Mitchell, Stephen
Stills, Gene Clark, Chris Hill-
man and Neil Young. The band
is the original members: Mec-
Guinn, Crosby, Clark, Clarke,
and Hillman.

McGuinn is very happy. He
says the sessions and the music
are ‘“the professional version
of what it always should have
been.” Furthermore, “It’s the
most exciting project I’ve work-
ed on in years. Literally. It

Foghat & KOL

Foghat live on Seattle’s KOL FM:
While touring the West Coast,
Bearsville recording artists Fog-
hat performed a live radio con-
cert at KOL FM in Seattle. In
the front row from left to right are
Lonesome Dave and Rod Price of
Foghat, Russ Palmer of Warner
Bros., Foghat’s Roger Earl and
Moe Shore of KOL FM. In the back
row from left to right are Paul
Gregutt of KOL, Rick Keefer of
Sea West Studio, Tony Stevens of
Foghat, Mitch Huffman of Warner
Bros., Tom Corddry of Kol, Gary
Davis of Warner Bros., Jack Rey-
nolds of KOL, Bearsville Records
Director of Operations, Paul Fish-
kin, Marty Sever and Jon Kurtzer
of KOL.

The group has |

picks up where the Notorious
Byrd Brothers left off.”

How does it compare to the
Byrds before? McGuinn says
it’s better, and “I’m not hyping
you.”

Possible Tour

McGuinn also swears there
have been none of the notorious
Byvrd brother hassels, that the
group is getting along fine, at
least well enough for him to
believe that they can tour to-
gether. Consequently, following
the spring college season the
present Byrds will be disbanded
(I'm terminating that phase,”
McGuinn says), and there is
talk of a major city, big hall
tour of the Byrd Re-Union
sometime after that. If the re-
grouping includes working live,
Geffen-Roberts will most likely
manage.

As to the future of original
Byrds recordings, McGuinn
says he ‘“couldn’t say’”, though
he did allow that there would
probably be some material left
over and in the can from these
sessions.

Additionally, McGuinn in-
tends to work on his own solo
career, much like most of his
counterparts have done. Mec-
Guinn realizes there may be a
lot of nostalgia involved in the
current interest in the original
Byrds, but he thinks the album
that was just completed has a
radically different direction
with “some of the same char-
acteristics”. Of all the Byrd al-
bums, with all the different
Byrds, McGuinn says “this is
mv favorite.”

High Alice Gross

B LOS ANGELES—Alice Coop-
er plaved to over 75,000 fans in
a dozen European concerts, sell-
ing out every show weeks in ad-
vance, and grossing about $214,-
000, manager Shep Gordon has
reported.

In Germany alone, Alice per-
formed before 45,000 persons in
four concerts. Alice’s first show.
in Glasgow, not only sold out
weeks in advance, but police es-
timated about a thousand young-
sters were turned away at the
boxoffice. Nearly that many per-
sons met the American rock
group upon their arrival at the
airport, to welcome them to Scot-
land.

In Paris, following a show at
the Olympia, Alice was feted at
a party attended by Omar Shar-
iff, Brigitte Bardot, Alain De-
lon and the King of Denmarks
son. Pierre Cardin made a spe-
cial costume for Alice, just for

| party wear.
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November 10th. . .GEASGOW Green’s Playhouse November20th . . .

November 13th. . .PARIS Olympia Navember2ist . . . 3t Land Universily
Novamber 14th . . . MUNICH Circus Krone Nevember23rd . . . . .Gruga Hell
Novamber 17th . . .ROTTERDAM Doelem Hall November24th . . .BERLIN. .. Deutschland Hell
November 18th. . . AMSTERDAM . . . .Concertgebouw Hall November25th . . .FRANKFURT Festival Hall
November 19th. . . HAMBURG Exhibit Hall November 26th . . . ZUFINGEN Music Hall

MANAGEMENT: ALIVE ENTERPRISES, INC., 155 W. 13TH STREET, NEW YORK, N.Y. 0£11 ® (212). 69°-2370 BOOKINGS: JON PODEL. ® (212) 371-7395




CONCERT REVIEW

Rush, Lindisfarne Superb
At Philharmonic

B NEW YORK — Last Friday
evening (17), Tom Rush joined

the Great Performers series at |

Philharmonic Hall, and this ex-
ceptionally talented folk singer
certainly belonged there. Aside
from being a superb musician
and writer himself, Rush has
the rare ability of spotting and
recording other super-talented
writers, such as Joni Mitchell,
James Taylor, and Jackson
Browne. With the ever present
Trevor Veitch playing superb
lead guitar, Tom was
backed up by Wayne Leslie on
bass, and Bryan Post on drums.
These four men together pro-
vided an evening of the kind of
fine music needed to keep the
folk tradition alive and well.

Aside from performing his

own beautiful instrumental
“Rockport Sunday” and the
tuneful ‘“Merrimaec County,”

Tom sang Joni Mitchell’s “Urge

For Going,” Eric Kaz’s “Mother

Earth,” James Taylor’s “No Re-
grets,” and Jackson Browne’s
haunting “These Days,” still
the best and most appropriate-
ly melancholy rendition of that
song. New to the repertoire was
a funky and interesting version
of Randy Newman’s “Lover’s
Prayer.” I've now seen Tom
Rush perform in Los Angeles,

‘Photography of Rock’

H NEW YORK — The Bobbs-
Merrill Company has published
“The Photography of Rock,” a
compilation of photographs of
rock stars from 1965 to the
present, edited by public rela-
tions woman. Abby Hirsch. The
book, somewhat over two hun-
dred pages, features photo-

graphs by some of the pop rock

24

also |

Boston, and New York, and,
whatever the venue, he remains
in the forefront of top Ameri-
can folk artists performing to-
day. He can also rock with the
best of them, as proven when
he performed “Who Do You
Love?”’ a standard now at any
Rush show.

Opening the bill was the Eng-
lish group Lindisfarne who last
appeared in New York with the
Kinks at Carnegie Hall where
they received an unprecedented
ovation for an opening act.
Once again, these extraordinary
musicians scored with their
unique blend of folk, rock, and
ballad songs that often evoke
the Scotland and England of
long ago. Rod Clements doubles
as bassist and fiddle player,
and on either instrument he is
super adroit; Ray Jackson does
wonderful things on harmoniea,
and Simon Cowe and Allan Hull
share lead wvocals splendidly,
with the latter doing great key-
board work as well as writing
many of the group’s songs. The
group performed selections
from their three Elektra al-
bums. ‘“Nicely Out of Tune,”
“Fog On The Tyne,” and
“Dingly Dell.” Whether foot
stomping or melodie, the music
these guys make is terrific.

Robert Feiden

Published

photographers, including Nich-
olas De Sciose. Wendy Lom-
bardi, Bob Gruen, Amile Roths.
child, Bob Cato, Jim Hamilton,
KLN, Elliot Landy, and Lee
Marshall. Brief biographical
sketches of the photographers
ag well as some of their com-
ments are included. The book
has a retail selling price of $15.

Allman Bros.
To Carry On

B MACON, GA. — Despite the
tragic and untimely death of
bass guitarist Berry Oakley, the
Allman Brothers Band will car-
ry on as a unit. Berry Oakley,
24, died on Saturday, November
11, from head injuries he re-
ceived when the motorcycle he
was riding collided with a city
bus on Napier Avenue in Ma-
con.

The group canceled their No-
vember 18th and 19th dates
with the Grateful Dead in Hous-
ton, Texas, but their dates for
December are still scheduled.
The band will finish their fifth
album, which is already 50%
completed, but a release date
will have to be rescheduled.

Phil Walden, manager of the
Allman Brothers Band said,
“Berry Oakley represented a
great deal of the spirit of the
Allman Brothers Band not only
through his music but his fel-
lowship with other band mem-
bers. His contributions as a
member were numerous and in-
valuable, and will be greatly
missed.”

Green Inks Sleeper

B LLOS ANGELES—The Greene
Mountain Record Company an-
nounced last week the signing
of Mississippi singer/composer
Jeremiah “The Sleeper” Griffith
to an exclusive, long term re-
cording and publishing contract.

Greene said that his compa-
ny’s first single release will fea-
ture “The Sleeper” singing a
composition entitled “Four Dried
Beans (From The Lord Above).”
The record will be released this
week. “The Sleeper’s” debut al-
bum for the label is slated for
release in early January.

CLUB REVIEW

King, Lee Tasty

Combination

B LAS VEGAS — Somehow it
just doesn’t sound rigat, but, the
combination of Peggy Lee and
Alan King is just marvelous.
They are currently proving
their point at Caesar’s Palace.

Alan King’s comedy is acid,
controversial, full of insight
and always on target. The big-
ger you are, the deeper the
hook. He just loves to draw
blood, and he always succeeds.
Of all the “go for the jugular”
comedians around, Alan King
certainly is among the best and
his brilliant comedy routines
always exhibit a deep and pene-
trating glimpse into the heart
of American indifference.

AmericanRadiaHictans-GCom.

Run To Him?

While recording in Los Angeles,
the Bee Gees spent an afternoon
with KDAY DJ Wolfman Jack and
were interviewed for his overseas
syndicated radio program. Pictured

are (back row, from left) road
managers Ray Washbourn and
Tom Kennedy, Barry Gibb with his
wife Linda, Wolfman Jack, Atlan-
tic Vice President Jerry Greenberg
and Clean Records President Earl
McGrath; (in front, from left),
Robin  Gibb, Barbara Brazzo,
Maurice Gibb and Atlantic Records
promotion man John Fisher.

New Hendrix Film
Due From WB

B NEW YORK — A full-length
feature documentary on the life
and music of Jimi Hendrix will
be released in the spring by
Warner Bros. in conjunction
with the Hendrix Estate. The
Warners film will contain pre-
viously unreleased footage from
Woodstock, Monterey, The Isle
of Wight, Berkeley, Fillmore
East, London’s Marquee Club
and other sources along with in-
terviews with Jimi and many of
his friends and fellow musicians.
The film is currently being ed-
ited at the Burbank Studios, and
Warner Bros. Records plans to
release a soundtrack album at
the same time as the film.

Before bringing Peggy Lee
out, King states that he now
only appears with legends; Misg
Lee undoubtedly belongs in
that category. Her set consists
of some numbers from her
latest 1p, “Norma Deloris Eg-
strom from Jamestown North
Dakota,” that are lavishly and
beautifully orchestrated, some
of her many hits and (believe
it or not) a very nice duet with
Alan King. Miss Lee’s perform-
ance is delicious. She not only
brings back memories with a
voice that is as wonderful as
ever but creates some charming
new memories with exciting
new material as well.

Alan King and Peggy Lee
together may not sound like the
tastiest of combinations but for
its entertainment value it may
very well be.

Spence Berland
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CONCERT REVIEW

Beach Boys As Good As Ever

B NEW YORK — The Beach
Boys sold out two sequential
Thanksgiving shows at Carne-
gie Hall, and their super happy
fun showmanship provided a
perfect finale to that day’s fes-
tivities. Recording their per-
formance, and singing for over
two hours, The Beach Boys put
on a solo show, and recalled to
my mind that for certain acts
no opening performers are
needed.

Bruce Johnston has departed
the group, while two new mem-
bers, Blondie Chapin and Ricky
Fataar, perfectly fit into the
kind of professional sound we
have come to expect from this
group, as they displayed on the
“Carl and the Passions” Ip on
which they performed. This
time around, The Beach Boys
didn’t go as far back into our
memory banks as they used to
do, preferring to concentrate on
the hits of several years ago,
such as “Darlin’,” “Heroes and
Villains,” “Help Me, Rhonda,”
“Do It Again,” “Good Vibra-
tions,” “California Girls,”
“Wouldn’t It Be Nice?” from
the all time great “Pet Sounds”
album, and the beautiful but
rarely performed, “Don’t Worry
Baby.” The group also per-
formed three songs from their
new (January release) Brother

Moody Blues Gold

B NEW YORK — The Moody
Blues have just been certified
for their seventh consecutive
gold album, according to Herb
Goldfarb, sales and marketing
vice president for London Rec-
ords. London distributes the
Moody Blues’ own Threshold
label, on which their albums
are released. The newest quali-
fier for the gold award, as certi-
fied by the Record Industry As-
sociation of America (RIAA),
is “Seventh Sojourn,” released
in mid-October to coincide with
the group’s successful 12-city
American tour.

Meanwhile, the group has
chalked up two other major
accomplishments, with two al-
bums in the current top 10 of
the best-selling album charts.
First of these 1is ‘Seventh
Sojourn” while the second,
“Days of Future Passed,” is a
five-year-old recording, having
first been issued on the London-
distributed Deram label in 1968.

Cat Gold

B 1LLOS ANGELES—*“Catch Bull
at Four,” Cat Stevens’ fourth
album for A&M Records, has
been certified gold by the RIAA.
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Records lp recorded in Holland,
including a beautiful new bal-
lad, “Leaving This Town,” and
a joyous up tempo “California”
—a state about which these
guys just had to write a song
sooner or later.

Dennis and Carl Wilson, Mike
Love, and Al Jardine remain
as the original Beach Boys, and
in alternating lead vocals and
harmonizing, they display a re-
markable versatility. Also, this
group creates a musical sound
which is still unique and goes
beyond Mike Love’s brilliant
theremin. The keyboard instru-
ments and guitars merge with
these splendid voices to create
a nice and easy sound to revel
in. The Beach Boys are one of
our most consistent groups,
even though the years have tak-
en them through so many musi-
cal changes. Once innocent and
simple, their songs now show
more complexity and richness.
In any event, this group sup-
plies the kind of music to grow
yvoung by. Congratulations to
Mike Love, by the way, for hav-
ing the courage to properly be-
rate some of the noisier, rauc-
ous audience members who
made it difficult at times for the
majority of the house to enjoy
this brilliant show.

Robert Feiden

Goodman To Work
On Presley Special

B NEW YORK—RCA Records
has engaged Marvin Goodman
Associates, Inc., to coordinate
overseas licensing of the Elvis
Presley TV special which will
be beamed in January via satel-
lite. Announcement was made
by Mel Ilberman, Division Vice
President, Business and Talent
Affairs, who said the firm had
been engaged to give the Pres-
ley show maximum exposure
throughout the world.

The show will be beamed di-
rect to some countries and on
a one night delay to others. In
countries where there is no tele-
vision, it will be sold for the-
atrical showings.

ACA-Partnership
For Arts To Merger

B NEW YORK-— The Associ-
ated Councils of the Arts
(ACA) and The Partnership
for the Arts will join forces to
hopefully unify the effective-
ness of a national drive aimed
at securing meaningful govern-
ment support for the arts.

BS&T On
Holiday TV

B LOS ANGELES — Blood,
Sweat & Tears is holding con-
cert appearances to four dates
during the holiday season, but
will be on mass view via tele-
vision throughout December, in-
cluding major spots on a pair
of important network presenta-
tions.

The group headlines on “In
Concert,” scheduled for airing
Friday, December 8, over ABC-
TV, 11:30 p.m.-1 a.m., and co-
stars on “Three Dog Night’s
New Year’s Rockin’ Eve,” the
90-minute special kicking off
Sunday, December 31, 11:30
p.m., over NBC-TV. In between,
a Metromedia hour-long special
for syndication, “Genesis,” star-
ring BS&T, will be airing in
various cities throughout the
country.

Nederlander
On The Rise

By MARTIN SNIDER

B NEW YORK—Record World
lunched the other day with a
few members of the press and
two very interesting women,
Elizabeth McCann and Nelle
Nugent, the Managing Director
and Assistant Managing Di-
rector respectively of the Neder-
lander Organization, owner of
15 various theaters and show-
places including the Palace
Theater here and the newly
opened Uris Theater.

They told us about the tre-
mendous success they’ve had in
producing concerts in their
theaters. Four of them were
the highlight of the discussion.
They include the Pine Knob
Pavillion and the Fischer
Theater, both in Detroit, the
Merriweather Post Pavillion in
Columbia, Maryland, and the
Garden State Arts Center in
Holmdel, N. J., all seating
approximately 5,000 indoors and
5,000 outdoors.

With  consecutive  sell-out
houses throughout the sum-
mer (their concert season),

these women obviously know
what they’re doing.

Using the knowledge gained
on Broadway, where it all be-

gan, the Nederlander Group
has directed it’s attention
towards concerts. The most

noteworthy point is that these
women have taken theaters not
located in the heart of the city
and have turned them into
major attraction centers for
pop groups, country artists, any
form of music. When Liberace
played the Garden State Arts
Center, to their surprise, he
grossed $163,184,
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Bennett Bash

e

Tony Bennett’s recent appearance
at the Colonie Hill in Long Island
turned out record breaking crowds.
MGM Records, Bennett’s new label,
hosted an opening night party and
reception for dealers, buyers, etc.
Pictured at the party are Bennett
(left) Tex Weiner, N.Y. branch
manager of U. D. C. and Mrs,
Weiner.

RCA Reissues
Singing Dogs

B NEW YORK — RCA is re-
issuing “Jingle Bells” by the
Singing Dogs. Well into last
Christmas season, RCA un-
earthed an old recorded ver-
sion of “Jingle Bells” featuring
the barking of several kinds of
dogs. The company re-released
the single and created one of
last season’s biggest Christmas
singles.

ASCAP Appoints
Four Advisors

B NEW YORK — Four new
members have been appointed
to the West Coast Writers’ Ad-
visory Committee of the Ameri-
can Society of Composers, Au-
thors and Publishers, ASCAP
President Stanley Adams has
announced. Joining the commit-
tee are Robert L. (Bobby) Rus-
sell, highly successful young
writer in the pop and country
fields who has scored with such
major works as “Honey” and
“Little Green Apples,” sym-
phonic composer and head of
the percussion section of the
Los Angeles Philharmonie, Wil-
liam Kraft, composer Johnny
Mandel whose hits include the
1965 Grammy and Academy
Award winning “The Shadow
of Your Smile” and veteran
ASCAP composer-lyricist-pub-
lisher Ray Evans-—a triple
Academy award winner.

Whois
Needom

Carroll
Grantham?

25




MONEY MUSIC

(Continued from page 18)

Bette Midler. There is no question that she is
the new charismatic artist. Sales on the album are
already outrageous. Jerry Greenberg, the
Janitor at Atlantic who comes from Hartford,
whispered to me that sales on the album are over
100,000 in New York City in about 4 weeks. The
single "Do You Wanna Dance" should easily
become a hit. Many people remember the original
by Bobby Freeman.

More cross-over records to be: James Brown &
Lyn Collins "What My Baby Needs Now Is A Little
More Lovin'"; Jackie Moore on Atlantic "It Ain't
Who You Know." Limmie & The Family Cookin on
Avco. This record is "King of the Secondary
Markets." It is already No. 1 at WMAK, Nashville
with heavyweight much respected programmer,

Scott Shannon. It exploded to No. 3 at KLIV

at San Jose, No. 2 at KJRB Spokane, No. 2 at WHHY,
Montgomery, Alabama. It is top 5 at WBBQ,

Augusta, Georgia and No. 20 at KOL, Seattle.

Bulldog. We have claimed this record would be
a hit since it was released months ago. It just
exploded to No. 20 at CKOW, where it is No. 4
in television requests and Rosalie predicts,

"it is going top 10." It exploded 15-10 at KLIZ
with Dave Sholin. Robin Mitchel at WRKO Boston
tells us it jumped 17-14. Harve Moore at WPGC,
Washington says "hit." KILT, Houston reports
"good phone requests.” It is up to No. 25 at WIXY,
Cleveland and 34 at WCFL, Chicago.

Steely Dan. It is No. 9 at KJR and 14 at KOL,
Seattle. It jumped to 23 at KJRB, 20 at WRKO,

27 at KILT, 22 at WTIX, 39 at KLIF. It is on
WIBG, WMEX and WHHY.

Next No. 1 record in a couple of weeks: Carly
Simon. It is getting heavy on female requests.

Jackson 5. A number of stations dropped this
record too soon because they expected it to
become No. 1 in just 2 weeks, and things just
don't work that quickly. It is a top 5 seller
in Chicago.

Blue Ridge Rangers. You have to realize that
this is actually Creedence Clearwater Revival
because it is John Fogerty. Dave Sholin reports
that it is a smash at KLIV. It exploded 22-15 at
WKBW, Buffalo. Powerhouse believer, WCFL.

John Denver. This is a homerun. Harve Moore
reports that it exploded 19-15 at WPGC with top
5 phones, and 24-17 at KJRB, Spokane. It went
on the charts at KLIF and KTLK. New believers:
WIXY, WCAO, WIBG.

Bobby Womack. Last week we predicted that Harry
Hippie would become almost as big as Mickey
Mouse. Georgie Woods of WDAS, Philadelphia (who
broke it), has clued us that there ain't anything
in the world bigger than Mickey Mouse. Powerhouse
first pop believer WTIX.

War album. This and the Grateful Dead album
are the biggest selling 1lp's in Philadelphia.
The potential hit single in the album, without
a doubt, is "Cisco Kid."

Loudon Wainwright III. The record has exploded
to No.6 at KLEQ, Wichita. Charlie Kuzak of KEYN
in Wichita told me: "Kal, we are getting heavy
phone requests from people ranging in ages from
little kids to o0ld people. Even the guys at the
fire house phone us to play the 'stink on' song."

(Continued on page 53)
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GSF Inks Three

B NEW YORK — Lloyd Price,
Director of A&R for GSF Rec-
ords, has announced the sign-
ing of 3 new recording acts for
the label.

An exclusive production deal
has been made with Castro
Productions, Inc. for two new
acts, Coldwater Stone, featur-
ing Fred Briggs, and Kim Tol-

Groucho
(Continued from page 6)

met him to the present, a time
when she has been both his
secretary and confidante.

Little Knowns

A talk with Ms. Fleming re-
veals some little knowns about
Groucho, among them: he is
not as difficult as his name and
reputation have him (“Diffi-
cult?”’ says Ms. Fleming, sur-
prised. “He’s a pussycat.”);
that the opinion he respected
most on his new A&M record
album was Nunnally Johnson’s

(Nunnally loved it); that he
calls Elton John ‘‘the back-
wards guy (“Hi, I'm Marx

Groucho.”) ; that he ribs George

Groucho

Burns about not having a cult
(Groucho considers it sheer
“luck” that he has one); that
he was upset about the recent
Esquire Magazine piece on him,
and briefly considered suing
(“That writer had him talking
dirty,” says the one who came
off worst in the piece, Ms.
Fleming); that he recently
heard from the famous Annie
Berger, who now lives in West-
wood (“Dear Julius . . . " the
letter began); that “inside”
Groucho doesn’t think he’s old;
and that he thinks Alice Cooper
has a good act for Vaudeville.
“Another thing that struck
me early on,” Ms. Fleming says,
“was the number of people imi-
tating him.” Apparently it
struck Groucho, too, because
sometime after she noticed it,
Groucho met one of the produc-
ers of “Laugh In” at a party
and gave him hell for hiring an
actor to imitate Groucho when
the real thing was available.
Ms. Fleming and some others
finally motivated the Cannes
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liver. GSF has already sched-
uled the initial single release
by Coldwater Stone entitled
“The Biggest Mistake,” to be
followed by an album shortly
thereafter. Also signed to an
exclusive recording contract
with GSF is a group called
“Skull Snaps.” Their first al-
bum is forthcoming in the near
future.

Film Festival to honor Groucho
(the honoring that is customar-
ily done before Hollywood’s
Academy decides they should
give an Oscar, much like what
happened with Chaplin last
year.) but the series of events
that led to his performance at
Carnegie Hall last spring came
out of the blue.

Jonathan Shearer wrote to
Groucho asking if he would like
to appear at Carnegie Hall.
Groucho first thought it was
some kind of joke, but just to
make sure, he wrote back say-
ing of course he would like to
appear and the only reason it
hadn’t been done up to now was
that he demanded a lot of mon-
ey, “a fortune” for emphasis.

Next came a phone call from
Ron Delsener asking if this
Shearer person really had the
right to produce a Groucho
Marx concert. “Yes,” said
Groucho, “if he came up with
that fortune.”

Turned Down

At this point Groucho Marx
had no agent. He needed one;
someone had to negotiate and
settle everything. Sources other
than Ms. Fleming say that two
major talent agencies passed on
Marx, surely to their regret to-
day. Finally, it was IFA and
Howard Rose who got Marx,
and they immediately surprised
Groucho by getting the infla-
tionary $10,000 he demanded
for the concert.

Groucho and Ms. Fleming
then put together an act for
him on 3x5 cards, laid out on
the floor of his living room.

The night of his concert, the
area of Carnegie Hall was tight
with people and cars, making it
difficult for Groucho’s car to
get through. Backstage, Dick
Cavett, who was to do the in-
troduction, came in and said he
had just seen a scalper sell a
ticket for  $100. Groucho
freaked.

Groucho will perform in Los
Angeles December 11 at the
Dorothy Chandler Pavillion. A
two volume record album of his
Carnegie Hall performance has
just been released by A&M, and
no home should be without one.
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Budding Trio

Record World’s Berland

Spence
and his wife chat with RCA re-
cording artist Julie Budd (center)
at her opening at the Westside
Room of the Century Plaza Hotel
in Beverly Hills.

A & Report

Riley Troupe
Performs In N. Y.

B NEW YORK—New York City
Center’s resident Alvin Ailey
dance-ballet group last week per-
formed a unique ballet, ‘“Love
Songs,” which had the company
dance to pre-recorded music,
such as “He Ain’t Heavy, He's
My Brother,” “A Song For
You,” and the anti-drug compo-
sition, “A Field of Poppies,”
sung by Nina Simone on her
latest RCA 1lp “Emergency
Ward” and published by Belwin-
Mills,

CONCERT REVIEW

NRPS, Edwards At Academy

B NEW YORK—The New Rid-
ers of the Purple Sage appeared
last week (22) at the Academy
of Music. The Columbia group
was in fine form as they had
a packed crowd standing on the
top of their seats and dancing
in the aisles. Special praise is
merited by bass player Dave
Torbert., Torbert has been im-
proving with each performance,
and has reached the point
where he is fighting Marma-
duke for the spotlight. High-
lighting the concert were
“Truck Driving Man,” ‘“Hello
Mary Lou” and the encore num-
ber, “Willy and the Hand Jive.”
These numbers featured in

whole or in part the vocals of
Torbert. “Truck Driving Man”
has always been a favorite at
the live performances but as

vet it has not been recorded.
Also appearing was Atco’s
Jonathan Edwards, He per-
formed with five other musi-
cians of average talent which
detracted from an otherwise en-
joyable set. Edwards showcased
his new album, “Honky Tonk
Stardust Cowboy”; however, his
big numbers were all holdovers
from his debut recording. Ed-
wards scored with the audience
when he played “Sunshine,”
“Train to Glory,” and “Shanty.”
Lenny Beer

(Continued from page 22)

being the bloodiest since “Many Brave Men Are Asleep in the
Deep” but aside from that, it augurs as well in hit potentiality.
The storyline ditty, penned by Miss Lawrence’s hubby, Bebby
Russell, tells the bitter tale of the “night they hung an innocent
man” in Georgia. Several others die, too, as the plot thickens.
Production is Snuff Garrett’s first in his new deal with Bell and
does a commendable job. indeed. Chart-bound!

* * *

CLEF HANGERS: Judi Pulver cut four sides for Jimmy Miller
Prods, the other night at Producers’ Workshop, H'w’d. The bril-
liant singer-writer is being groomed by JMP general manager
Dave Chackler, who predicts “big-big things” for her. She was
accompanied at sesh by former Everly Bros. guitarist Waddie
Wachtel, bass man George Calderone and drummer Hoppy Hodges.
Watch her take off . . . Don Podolor, of American Recording Co.
in the Valley says he’s had (dig) 47 straight hits as producer
of Three Dog Night! Howzzem apples, ducky? . . . Robert Fitz-
patrick has inked Epic’s Redbone, whose new elpee is already
here—“Redbone—Already Here.” It's a gas . . . Genya Ravan,
another Fitzpatrick-managed act, winging her way to London,
where she and co-producers Joe Zagarino and Jim Price will add
horns, strings and vocals to her new ABC/Dunhill LP. Basic
tracks were carved at Village Recorders, Santa Monica .
Grunt label in Frisco releasing previously unrecorded artist
Richmond Talbott’s first album, “Getting Plenty,” this fall. LP
was recorded at Funky Features, a tiny San Francisco studio
. . . Gary Owens, master of the non-sequitur, says “The Joe X.
Price A&Report Newsletter helps even the most formidable of
songwriters and publishers. It even helps trumpeters and those
elevator operators who have a predilection for floccinausinihili-
pillification.” (Wod he say?)

Christmas Singles

THE LITTLE DRUMMER BOY—The Pipes & Drums &
Military Band Of The Royal Scots Dragoon Guards—
RCA 74-0861.

HOME FOR CHRISTMAS—Heaven & Earth—Ovation 1038.

RUDOLPH THE RED NOSED REINDEER—Tiny Tim—
Vie-Tim 1001.

HAIL RAISE YOUR HANDS—Park—Paramount PAA-0188.

JINGLE BELL ROCK—The Mom & Dads—
GNP Crescendo 160.

CHRISTMAS GUEST—Grandpa Jones—Monument 8556.
THE SECOND NOEL--Magnus T. Cook—Right Road 7777.
TWO THOUSAND YEARS—Fortress—Temponic 103.

YOU'RE ALL I WANT FOR CHRISTMAS
Solomon Burke—MGM PR 1017.
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Listening Post

(Continued from page 16)

WAME-E-Charlotte, NC . . . Tony Martin (no not the singing
one) now on from 7 PM to Midnight.

FCC-Glendale, Calif. . . . Application for the assignment of
the license and SCA (Subsidiary Communications Authorization)
of KUTE-FM from Robert P. Adams to Progress Radio Network,
Inc. has been granted by the Commission. The stockholders are
the controlling principals of Tracy Broadcasting Co., licensee of
KGFJ, La, WGIV, Inc. Licensee of WGIV, Charlotte, and M. C.
Broadcasting Co. licensee of KDON Salinas, Calif.

WRTA-Altoona . . . Randy Cramer from KPEN now doing mid-
mornings and afternoon drive. Tom Casey, continues as morn-
ing man, Steve Clark, early afternoons, and “nightmare” Cem
Maier at night. Chuck Farrell and Music Director Steve Michaels
are on during the weekends.

KRAK-Sacramento . . . Mid-day man, Walt Shaw completed a
20 mile walk-athon for the March of Dimes raising $450.00 as
an average donation from listenerg of 10¢ per mile. Jay Hoffer,
station manager went along to make sure that Shaw “toed”
the mark.

WHN-New York ... Stan Martin will be doing a show Satur-
days 6-10 AM and a second program on Sundays from 5 to 9:30
PM, which will be devoted to contemporary issues and will fea-
ture phone-in calls from listeners.

KBUC-AM-Houston . . . line-up is 6-9 AM Ricci Ware, 9-Noon
PD Jus’ Plain Jim Travis, Noon-3 PM Fast Eddie Sharpe (Pro-
duction Mgr.), 3-6 PM Col. Andy Jackson (Music Director).

KBUC-FM-Houston . . . recently went to 100,000 watts, 24 hr
stereg and the line-up there is 8 AM to noon Terrific Terrible
Tom Wayne (MD), Noon-4 PM Gentleman Jim Randolph, 6 PM-
Midnight Dan Tucker, Midnight to 6 AM Recky Davis,

WCFL-Chicago . . . Starting Saturday, Dec. 2 and ending Sun-
day, Dec. 3 the station in conjunction with ALSAC will sponsor
a radio-thon to benefit St. Jude’s Children’s Research Hospital.
There will be volunteer celebrities manning phones at the sta-
tions, and radio-thon information will be featured along with
the regularly scheduled programming.

Los Angeles . . . The Veterans Administration’s Bedside Net-
work in addition to some 200 gelected radio stationg will be
broadcasting their annual Christmas Show, feaurting Charley
Pride as MC with Pres. Nixon, Ray Anthony, Glen Campbell,
Vikki Carr, Bing Crosby, Jimmy Durante, Lorne Green, Bob Hope,
Peggy Lee, Trini Lopez, Tina Turner and Lawrence Welk.

KVI-Seattle . . . Rich Robertson has been named general sales
mgr. to replace Bruce Blevins who hag left to become general
sales mgr. for the San Francisco sister station KSFO.

KFI-Los Angeles . . . In a re-enactment of wedding done on
the air at KF! 50 years ago air personality Hilly Rose (also a
licensed minister) will uynite Sondra Scott gnd John Hudson as
man and wife. They wrote the winning entry telling why they
wanted to be married on the air by Rose. The ceremony will fea-
ture music of the “golden years of radio,” and the participants
will wear old fashioned formal wedding costumes and be driven
in a vintage Packard Super 8 Sedan to their honeymoon hotel.
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Virgo Rushes
LP, Singles

8 NEW YORK—Morris Levy,
who recently announced that
Roulette Records had acquired
the distribution rights for the
United States of the newly
formed Virgo Records label, hasg
announced that Virgo has just
acquired the tapes of the Dyna-
voice and New Voice labels for-
merly owned by Bob Crewe.

“When we informed our dis-
tributors of our distribution
rights of this catalogue,” said
Joe Kolsky, Roulette V.P.,
they immediately requested a
“Greatest Hits” 1lp by Miteh
Ryder and The Detroit Wheels.
And, what is most encouraging
to us is that their initial orders
for this Ip on the Virgo label
far exceeded our initial press-
ing orders.”

Oldie Singles

“Furthermore,” said Kolsky,
“because of the tremendous de-
mand for oldie singles lately,
we were also forced to release
five Virgo Records Golden Mem-
ories Series—45 Hit Singles to
add to our previous list of 20
Jubilee and Josie singles that
were previously released on the
Virgo label: “Jenny Take A
Ride” b/w “Devil With A
Blue Dress On”—Mitch Ryder
and The Detroit Wheels; “A
Lover’s Concerto” b/w “Attack”
—The Toys; “Walking My Cat
Named Dog” b/w “A Street
That Rhymes At 6 AM.”—
Norma Tanega; “Concrete And
Clay” b/w “My Name Is Mud”
—Eddie Rambeau; “Sock It To
Me Baby” b/w “Breakout—
Mitch Ryder and The Detroit
Wheels.”

CLUB REVIEW

Buzzy Entertaining

B NEW YORK-—Buzzy Linhart
performed a cooking set of num-
bers to a small but attentive
and enthusiastic audience at
Folk City Tuesday night (28).
Included in the set were such
notables as “Hit The Road
Jack” and “You Got What It

Takes.” Also an especially good
ballad, “Tell Me True.” Al-
though he claimed to have a
cold, one couldn’t possibly tell
from the excellent vocalizing
Buzzy does in all of his songs.
A thoroughly entertaining eve-
ning.

Toni Profera

Golden Engineer
r \/ A2 ‘

-

Jim Crotty (second from left),
Master Engineer, RCA Records, is
shown receiving back to back gold
records for his engineering on Jim-
my Castor’s million seller, “Trog-
lodyte,” and for the Main Ingradi-
ent’s “Everybody Plays the Fool.”
Jim has been with RCA for better
than fifteen years. Presenting the
awards are (left to right) Larry
Schnapf, Manager, Recording Op-
erations; Jim; Buzz Willis, Direc-
tor, Rhythm & Blues Music; and
Mort Hoffman, Division Vice Presi-
dent, Commercial Operations.

Metromedia KMD 1058

Columbia KC 31754

Caedmon TC 9102

BASF/MPS MB 20904

Avant Garde AVS 136

Audio Arts AAS-7002

Christmas Albums

MERRY CHRISTMAS—Jim Nabors—Columbia KC 31630
WE WISH YOU A MERRY CHRISTMAS—

Various Artists—Harmony KH 31536

MERRY CHRISTMAS FROM THE HILLSIDE SINGERS
CHRISTMAS—The Johnny Cash Family—

CHRISTMAS AT THE WHITE HOUSE—Burl Ives—
CHRISTMAS—The Singers Unlimited—

GOLD, INCENSE, AND MYRRH—Medical Mission Sisters—
HARK THE HERALD ANGELS SWING—

The World’s Greatest Jazz Band—World Jazz W. J. R. 5-2
THE GREATEST GIFT—Cassietta George—
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Miracles To
Play Apollo

B NEW YORK — Beginning
Wednesday, December 6, per-
forming at the 125th Street
Apollo Theatre will be the Mir-
acles, The Brighter Side of

Darkness, Joe Quarterman &
Free Soul, and Timmy Thomas.

Dialogue

(Continued from page 8)

fact that prior to 1966 ASCAP wasn’t particularly interested in
acquiring contemporary music. Somewhere toward the end of
1966, ASCAP started on a campaign to contemporize its catalog
and for the first time became anxious to obtain contemporary
writers and publishers. Well, basically, this is very good. I don’t
think it was healthy for the music business to have one of the
two major performing rights organizations uninterested in con-
temporary music. From the broad viewpoint of what’s healthy for
the music business, it’s far better to have both organizations in-
terested in new writers and new publishers. But this has been a
comparatively recent development at ASCAP and time alone will
tell whether it’s a permanent one.

RW: So you’re saying that money is usually the reason?

TZ: Well the hope of money is usually the reason, yes.

RW: Some writers have said that on the same amount of per-
formances ASCAP would pay more money than BMI?

TZ: You can’t compare an ASCAP statement and a BMI state-
ment in number of performances because since the BMI logging
system is much broader, it will pick up more performances. Now
the ASCAP statement would have fewer performances on it with
each performance at a higher credit than the BMI credit. But you
can’t say T had 1,000 performances on my BMI statement, there-
fore, if I had been in ASCAP, I would have had 1,000 credits
because you wouldn’t have. Their logging system being less broad
might only have picked up 4 credits, so that it’s a comparison of
apples and lobsters if you say 1,000 BMI credits at the ASCAP
rate per credit would have earned more, because the number of
credits wouldn’t be the same under the two logging systems.

RW: You say some writers switch from ASCAP to BMI? Name
some.

TZ: Van Morrison is switching over to BMI from ASCAP as of
January 1st. Al Cleveland, who was one of the Jobete writers,
is also switching back to BMI. There will be others, and we’ll be
making announcements later in December.

RW: If you were to leave BMI tomorrow, what would you do?

TZ: It’s an interesting question and a difficult one to answer
at this stage of the game because over a period of years I’ve made
a choice at various times not to leave BMI. I could have left BMI
for any one of a couple of directions in the last several years,
either to go back into private practice of law which was fairly
tempting from time to time or I've had some fairly flattering
offers to join other organizations in the music business. Having
turned all of these down, it’s difficult for me to visualize the
possibility that I would change my mind at this point. If you
speak to my older son, he would tell you that if I ever leave BMI
I would write detective stories which is probably a very good
guess.

RW: What is BMI’s biggest asset?

TZ: BMI has what to me is one of the most remarkable groups
of people working for it. This has always been our great asset.
We've got a marvelous staff in the performing rights area, every-
one of whom has two characteristics; one, they’re bright, and
two, they’re bleeders; they worry about writers and publishers.
They really care about the problems of our affiliates. People like
Ron Anton, Neil Anderson