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And we're not the on
who think so.

Announcing our winners in the 1969 Reco

—oare NSNS

K

1OP RECORD
1 Carroll County Accident
Porter Wagoner

TOP VOCAL DUO
#1 Porter Wagoner & Dolly Parton
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*based on a full year's weekly performance in Record World’s Country Charts.
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#2 Dot’tie_ \—l\/e;t & Dondéibsonr
Y Filoﬂyg Cramer
#3 Jerry Reed

#2 Archie.CompbjeII-
#3 Don Bowman

#3 Porter ch'onerﬂ

FEMAL AL

#5 Connie Smith
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#1 Nashville Brass

#5 The Stonemans
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Nashville — Gateway to Success

AT AT AT

Nashville has long been the gateway to recording success
(and never more so than in the past year). Artists come in
from every part of the globe not only for the expert facili-
ties and musicianship available, but also simply to relax and
work in the most congenial atmosphere possible. And they
come not only to record country musie, but all kinds.

In the past year, Nashville also has become the gateway
to TV success.

During 1969, more and more country artists have had ex-
posure on that all-important “tube,” culminating in the phe-
nomenal success of such hit network shows as “Hee Haw”
(which proved perhaps the ‘“sleeper” of the TV year), co-
hosted by Buck Owens and Roy Clark, “The Johnny Cash
Show” and ‘“The Glen Campbell Hour.” Not to mention the
many “Kraft Music Halls” hosted by Eddy Arnold and the
countless, increasing guest spots by artists like Bobby Gen-
try, Sonny James, Minnie Pearl and Jeannie C. Riley. And
speaking of Jeannie C., her acceptance by audiences other
than strictly country is substantiated not only by her record
sales, but also by her signing to host with Jerry Reed the
“Harper Valley USA” show coming up on network TV in-

LRI

spired by her great single hit, “Harper Valley PTA.”

The trend is even felt overseas. The recent telecast in
England of the Johnny Cash “special,” “Johnny Cash at San
Quentin,” was a rousing success from all standpoints. Many
other country artists have enjoyed acclaim on English TV
during recent months, too.

Furthermore, the Country Music Association reports, there
are about 25 syndicated country music TV programs around
our country at present, with 18 emanating from Nashville
alone. This year the annual CMA Awards Program will be
telecast “live” via the “Kraft Music Hall,” hosted by Tennes-
see Ernie Ford.

Country is definitely “in,” perhaps more so than ever be-
fore. But judging from the spiraling acceptance of this na-
tive American music form, not more “in” than it will be in
coming months. All indications are that country music is head-
ing for a boom period unparalleled in its history.

This boom is reflected in the acceptance of country music
and artists on television. It wasn’t always so, of course; but
to paraphrase a popular commercial from the medium itself,
“Americans have come to their senses about a lot of things.”

Convention Agenda

TUESDAY, OCT. 14

10:30 a.m. ASCAP Building Dedication

{Open House til 4 p.m.)
5:00 p.m.-8:00 p.m. ASCAP Cocktail Party
8:00 p.m. BMI Awards Dinner
8:00 p.m. Masters Festival

WEDNESDAY, OCT. 15
8:00 p.m. CMA Annual Awards Show
9:00 p.m. RCA Party

THURSDAY, OCT. 16
8:00 a.m. Registration

*ASCAP Building
*Belle Meade Country Club
Municipal Auditorium

Opry House
*Ramada Inn Ballroom

Municipal Auditorium

CMA Membership Meeting—Election of Directors

10:00 a.m.
12:00 Noon WSM Luncheon & Spectacular
1:30 p.m. ASCAP Awards Reception

3:00 p.m.-5:00 p.m.
6:30 p.m.

9:00 p.m.-11:00 p.m.

FRIDAY, OCT. 17

{(2:15 p.m. Brunch will beserved)
CBS Musical Instrument Show
SESAC Awards Banquet

United Artists Party

9:00 a.m CMA-WSM DJ Artists Tape Session
1:00 p.m Dot Luncheon & Show

2:30 p.m CMA International Trade Seminar
5:00 p.m Decca Party & Show

6:30 p.m CMA Pre-Banquet Cocktail Party
7:30 p.m Friday Night Opry

7:30 p.m CMA Annual Banquet and Show

SATURDAY, OCT. 18

8:30 a.m. RCA Records Breakfast & Show

10:30 a.m. CMA Annual Broadcasters Meeting
12:00 Noon Columbia Luncheon & Show

5:00 p.m. Capitol Records Party and Show

9:30 p.m. Grand Ole Opry 44th Anniversary Show
10:00 p.m. Pamper Music Dance

*SPECIAL INVITATION ONLY

6

Municipal Auditorium
Municipal Auditorium

Municipal Auditorium
*Sheraton Motor Inn
Municipal Auditorium

Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Opry House

Municipal Auditorium

Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Opry House

Municipal Auditorium
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The Country Year That Was

OCTOBER — People in all
walks and talks of life were
discussing Jeannie C. Riley’s
confrontation (musically, of
course) with “Harper Valley
PTA” and Minnie C. (for Can-
non) Pearl’s emergence as the
lady-to-see about fried chicken
. . . Johnny Cash was running
with Sonny James and Buck
Owens and Glen Campbell in
the popularity polls . .. Tammy
‘Wynette was singing “D-I-V-O-
R-C-E” and
marriage to George Jones . . .
Henson Cargill and Johnny
Bush were considered the most
promising male vocalists and
Eddy Arnold’s “Then You Can
Tell Me Goodbye” was the No.
1 C&W single in the Record
World Top 75 . . . Warner Mack
won six SESAC awards . . .
ASCAP broke ground for its
$300,000 office building
Decca’s Bill Gallagher was
elected board chairman ... Tom
T. Hall and his wife Dixie went
to an auction to buy furnish-
ings for their new home in
Franklin (25 miles from Nash-
ville) — and returned with a
horse and three geese.

WSM announced it was go-
ing to build a multi-million
dollar Opryland amusement
park — comparable to Disney-
land or at least Coney Island...
Rex Allen got into Jimmy Dur-
ante’s bag by cutting some com-
mercials for Kellogg.

Buddah Goes Country

NOVEMBER—Buddah went
country by firming a distribu-
tion pact with Royal American
with Dick Heard heading up
the Nashville office . . . TRO
(The Richmond Organization)
opened a branch in Music City
with Lawton Williams in
charge . . . PFC James Van
(Jimmy) Howard, 21-year-old
son of songstress Jan Howard
and songwriter Harian Howard,
was killed while fighting the
Viet Cong south of DaNang . ..
Tom T. Hall’s follow-up to his
“Harper Valley PTA” was re-
leagsed. It’s title: “Ballad of
Forty Dollars” . . . Del Reeves’
“Looking at the World Through
a Windshield” was a chart-top-
per . . . Ditto Hank Williams
Jr’s “It’s All Over But the
Crying” ... Melba Montgomery
took pen in hand and signed
with Capitol after several years
with Musicor . . . The “Johnny
Cash at Folsom Prison” album
was certified as qualified for a
gold record . . . Dinah Shore
winged in to meet with Owen
Bradley in re Decca sessions
. . . Charlie Lamb resigned as
NARAS’ executive secretary . . .

8

Don Gibson & Dottie West cut
a duet at RCA . . . Felton Jar-
vis was in Park View Hospital
battling high blood pressure.
(So you want to be an A and R
man?) Brenda Lee an-
nounced she was expecting her

| second child in early 1969 . . .

thinking about |
| key Spillane movie .

|

Yvette Mimieux came in to talk

with Clarence Selman of Jim |

Reeves Enterprises about doing
some Country & Western re-
cordings. She finally settled for
role in “The Delta Factor” Mic-
. . Jeannie
C. and Shelby Singleton (her
disk producer) went to England
on an 18-day promo trip.

Bonnie Guitar re-signed a
long-termer with Dot with
which he has been an artist
since 1957 . . . Webb Pierce ac-
quired full ownership of Geor-
gia stations WBRO, WSNT and
WJAT, which he previously co-
owned with the Jim Denny Es-
tate . . . The Mr. and Mrs.
writing team of Dottie & Bill
West renewed with Tree Inter-
national Music . .. Peer Inter-
national Corp. published Earl
Scruggs’ “Earl Scruggs and the
5-String Banjo” . .. LeRoy Van
Dyke became the first country
artist to play the Las Vegas
strip when he signed for book-
ing at the Sahara Hotel .
Sonny James rode and sang (in
the rain) on a float in Macy’s
annual Thanksgiving parade in
NYC . .. Ferlin Husky added a
record promotion office to his
music publishing operation . . .
Donna Stoneman underwent

member of the Chuck Wagon
Gang, were wed in Baton Rouge
—and the choir sang “You Are
My Sunshine”?

Stonewall Jackson bought a
new ultra-modern bus and
Charlie Louvin’s bus burned be-
yond repair while on tour of
Oklahoma . .. Roger Miller left
Tree Music International to
form his own publishing firm
. . . Bobby Lord announced he
was drafting a book to be called
“Hit the Glory Road” ... Wri-
ter Hank Mills added another
“l” to his name and became
Hank Millls. Decided that
didn’t fit his image 8o he
changed it to Mllls. (Then he
wrote . . .).

And -along about thig time
it was Yuletide and the hot
one in the charts was “Where

| Love Used to Live.”

JANUARY — Ferlin Husky
celebrated New Year's by sign-
ing with Jim Halsey’s agency
... Jerry Reed, Boots Randolph
and Sonny James were set for
the annual Houston Livestock

| Show & Exposition at the Astro-

surgery at Vanderbilt Hospital. |

His hometown of Maryville,
Tenn., hosted a Jack Greene
Day for the popular Decca art-
ist . . . Bobby Bare got snowed
out of date at Bismark, N.D.
(and those are the cold Bare
facts about November, folks).

DECEMBER The Irish
Rovers appeared on the Grand
Ole Opry to a grand old ova-
tion . . . Bill Anderson sang
about “Po Folks Christmas” . . .
Early Williams became nation-
al promotion director at New-
keys Music . . . Ray Pennington
joined Monument as an artist-
producer . . . Del Reeves came
out with his hot “Good Time
Charlies” U-A single . . .
Sonny James was riding high
on the charts with “Born to Be
with You” . . . Chart artist
Connie Eaton won first place
on “The All American College
Show” TVer . . Monument
celebrated its 10th year .
Don Howser announced he was
resigning at WENO radio to
join WLAC-TV . . . Bill Craw-
ford was given veep stripes at
Nuggett Records . . . Jimmie
Davis and Anna Gordon, a

dome . .. George Hamilton took
off for month’s tour of Germany
. . . Decca artist Webb Pierce
sold his home (the one with
the guitar-shaped swimming
pool) for $200,000 and bought
a larger old homestead nearby

. 14-year-old Louie Roberts
became the first artist to sign
with WSM’s Opryland label . . .
Chet (Mr. Guitar) Atkins was
presented the Bill Gavin “A&R
Man of the Year” award . . .
Sonny James was down with
the Hong Kong flu and Mel
Tillis asked, “I never knew
Sonny had been to Hong Kong”
. . Stan Hitchock and Ella
Washington were locked to con-

tracts by the Jimmy Key
Agency . . . Glen Campbell’s
Capitol waxing of “Wichita

Lineman” was getting the big
play on radio.
Jeannie Seely Goes Decca

A guitar belonging to the
late Skeets McDonald was do-

nated to the Country Music‘

Hall of Fame Museum by his
brother Lynn McDonald .

Jeannie Seely joined Decca and
Tammy Wynette, Dolly Parton,

Mel Tillis and George Jones be- |

came regulars on the Grand Ole
Opry . . . Patti Page came to
town to do some recording for
Columbia with hopes of an-
other “Tennessee Waltz” . . .
“I've Got You On My Mind
Again” via Buck Owens hit the
top of the charts . . . Porter
Wagoner’s “The Carroll County
Accident” was getting rave re-

(Continued on page 76)
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RCA's Chet Atkins:

'‘My Life s

The Gu

“My life is the guitar.

“Or does it sound more em-
phatic to say that the guitar
is my life?

“I look forward to the end
of the day so I can go home
and grab a guitar and start
picking.”

Who'’s talking?

Chet Atkins.

Who else but Chester B.
Atkins has such an affinity for
and dedication to the instru-
ment.

“I went to Mexico last month
and didn’t take a guitar along.
It was the first time I had ever
gone anywhere guitarless. I fig-
ured I could borrow or buy
one down there,” he continued.

“En route I spent about 12
hours in Dallas. I was in a
hotel part of the time and al-
most went nuts without a
guitar.

“Some folks are compulsive
drinkers; others are compul-
sive gamblers or compulsive
something-else,

“I suppose I am a compul-
sive guitarist.

“Does that make sense?,” he
asked.

Come a Long Way

Atkins and his guitar have
come a long way since he be-
came a resident here almost
20 years ago. He is now Vice
President of RCA’s office in
Nashville.

Atkins the man—and per-
haps Atking the musician—has
been a factor in establishing
Nashville as a recording cen-
ter, ne plus ultra.

“I’'ve seen this city grow as
a recording center and like to
think I had a part in its
growth,” he said.

“l wanted to move here in
1943 but didn’t make it per-
manently until the summer of
1950, he recalled.

‘“The late Fred Rose (father
of Wes Rose) made it possible.

‘“He got me some work on
recording sessions. I had been
here in 1946 with Red Foley,
but didn’t make it. After six
months I had to look elsewhere
for a job.

“Nashville is the place to
make records, I’d say that even
if I lived in Los Angeles or
New York. In fact, if I lived
in New York or Los Angeles
I'd be coming to Nashville to
record.

“And it keeps growing. I

RECORD WORLD—October 18, 1969
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Chet Atkins

think every year it will level

off. But each year it keeps
growing.

“Naturally that makes the
competition keener, so you have

to try harder.”

Most Successful RCA Year

RCA overall has enjoyed a
most successful year.

Nashville—under the direc-
tion of Chet Atkins—has fig-
ured prominently in that good |
year.

“I've had lots of help
what we’ve done here,”
points out modestly.

“I have a fine team of A and
R men—Bob Ferguscn, Felton
Jarvis, Danny Davis and Ron-
nie Light.

“Felton has Elvis Presley
making records like he never
did before. He's got Elvis real-

in |
he

ly working. Danny, Bob and
newcomer Ronnie are super
producers.

“Then our planned expansion
—actually in the area of re-
cording and over-dub studio
space—should be completed
early next year.

“I'm happy in my position and
the freedom it gives me crea-
tively. If I have an idea it can
be worked out here in the stu-
dio. No waiting. I enjoy re-
cording and working with other
artists.

“I think the outlook is op-
timistic. The country-oriented
television shows—Glen Camp-
bell, Johnny Cash, ‘Hee Haw,’
etc.—are going to help sales
of country music records,” he
noted.

| Dylan,

Pride Important Contribution ]
“From the standpoint of so-
cial significance, the signing
of Charley Pride is one of my
most important contributions
(Continued on page 98)

1969 was the year that saw
the strange but inevitable mar-
riage between the Nashville cat
and the city mouse, and there
in the forefront, aiding this
affair, were Columbia and Epic
Records.

Columbia and Epic’s C&W ros-
ter includes some of the most
exciting names in the C&W field :
Johnny Cash, June Carter, Bob
Marty Robbins, Ray
Price, Tammy Wynette, David
Houston, Bob Luman, Charlie
Walker, Jim and Jesse, etc.
These names are country “gold,”
stars whose records are bought
and listened to by millions of
fans from coast to coast and
throughout the world. These are
outstanding performers who in
1969 helped establish the
country sound in the pop con-
sciousness.

Under the direction of Billy
Sherrill, Executive Producer,
Columbia’s Nashville A&R staff
includes producers Frank Jones
and George Richey. Sherrill
also produces many of Epic’s
exciting C&W stars, and Nash-
ville-based Glenn Sutton pro-

| duces Epic country artists ex-

clusively.

In ’69 it was Columbia artist
Johnny Cash who, perhaps more
than anyone else, brought the
country and city folk together.
His talents and energy have
burst through every conceivable
cultural and geographical bar-
rier to make Cash an outstand-
ing figure on the C&W scene and
one of the most formidable on
the pop scene as well. His re-
cent Columbia albums, “At San
Quentin,” “The Holy Land” and
“At Folsom Prison,” have rid-

Columbia '69: Bringing
Country to Town

den high on both the country and
pop charts, and “A Boy Named
Sue,” a single taken from the
“San Quentin” album, is cur-
rently generating excitement in
C&W and pop circles.

Earlier this year, two Cash
albums, “At Folsom Prison” and
“Johnny Cash’s Greatest Hits,”
were awarded gold records, each
signifying sales in excess of one
million dollars as certified by the
Record Industry Association of
America. These bring the total
number of Cash gold records to
four, other winners being “Ring
of Fire” and “I Walk the Line.”

(ash Documentary Subject

1969 has also been the year
that Johnny Cash brought the
country sound to audiences
throughout the country via his
successful Nashville-based Sat-
urday night ABC television net-
work program, “The Johnny

| Cash Show.” In addition, Cash

has been featured subject of
numerous national magazines ar-
ticles and was the subject of a
feature-length film documentary,
made by Evelyn and Arthur
Baron, scheduled for release in
the near future.

Bob Dylan, a Columbia artist
who has continued to influence
not only the music of a genera-
tion but its lifestyles and phil-
osophy as well, has given Music
City U.S.A. his indelible seal of
approval (and affection) in '69
with “Nashville Skyline,” an al-
bum which was expected to be
awarded a gold record even be-
fore the first shipment left the
factory!

(Continued on page 98)

COLUMBIA/EPIC CHART-BUSTERS: Johnny Cash, Tammy Wynette,
Jim and Jesse, Ray Price, Marty Robbins, David Houston, Bob Dylan
and Tommy Cash.
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Top Record Top Male Vocalist

(Based on record activity during past 12 months)

1. CARROLL COUNTY ACCIDENT —
Porter Wagoner rcn

2. ONLY THE LONELY —
Sonny James (CapitoD

3. I'VE GOT YOU ON MY MIND AGAIN —
Buck Owens (Capitol

4. STAND BY YOUR MAN —

Tammy Wynette @i ../ SONNY JAMES — avito) 13, MERLE HAGBARD — (apitoD
5. MY WOMAN'S G0OD TO ME — j\BUGK OWENS — Caitod 14, GLEN CAMPBELL — (CapitoD
S L) 2. JOHNNY CASH — Gomia 15, WAYLON JENNINGS — cn
b §2,’,‘,2‘y ‘J?,,,.‘LE Yiﬂﬂo,,m" - 3. PORTER WAGONER — cn  16. MARTY ROBBINS — (columbia)
7. WHEN THE GRASS GROWS OVER ME — 4, DEL REEVES — (united artistss 17, MEL TILLIS — app
George Jones tusicon 5. CONWAY TWITTY — ecca 18, FARON YOUNG — ercury
8. EEP% ewgg (Ef-f'ﬁlli-su_ 6. DAVID HOUSTON — o 19. NAT STUCKEY — o
b , 7. JERRY LEE LEWIS — wmasv 20, DAVE DUDLEY — ercury
’ Eg{[ll‘kmﬁ Txl[i]tl{y I((l:g!la)l WOULDN'T L — 8. GEORGE JONES — Musicon 21, BOBBY BARE — trea
10. JOHNNY BE GOODE — 0. CHARLEY PRIDE — ®co 22, RAY PRICE — olumbial
Buck Owens (apitod (Continued on page 12) 10. JACK BREENE — (ecca 23. EDDY ARNOLD — Gcn
Most Promising Female Vocalist 11. BILL ANDERSON — wecca 24, WARNER MACK — (ecca

]' B".LIE J0 SPEARS — (Capitol ]2 HANK WII.I.IAMS, JR — (MGM) 25 J[]HNNY BUSH — (Stop)

2. PEGEY SUE — oecca
3. JUNE STEARNS — (Columbia) Top Albllm
4. PEGEY LITTLE — wov

o 0. LAWANDA LINDSEY — cchart . WICHITA LINEMAN —

Glen Campbell — (capiton

. JOHNNY CASH AT SAN QUENTIN — ccolumbial

. GALVESTON —
Glen Campbell (capiton

4. HARPER VALLEY P.TA. —

Top Vocal Duo

(Solely on Records)

1. PORTER WAGONER & W £ 8
DOLLY PARTON — rew S
DOTTIE WEST & DON GIBSON — (rew

2. R VALL
3. GLEN CAMPBELL & BOBBIE GENTRY — (antod deannie: C. Riley @tanation

4. LINDA GAIL & JERRY LEE LEWIS — Gsmash 5. SONGS MY FATHER LEFT ME —

5. GEORGE JONES & BRENDA CARTER — tusicon Hank Williams, Jr. wom

6. JOHNNY DUNCAN & JUNE STEARNS — (oumbia 6. CHARLEY PRIDE — IN PERSON — con
7. ERNEST TUBB & LORETTA LYNN — oecca

8. BUCK OWENS & BUDDY ALAN — (Capito 1. YOUR SQUAW IS ON THE WARPATH —
9, ARCHIE CAMPBELL & LORENE MANN — wcn Loretta Lynn ©ecca)

8. SAME TRAIN, DIFFERENT TIME —
Merle Haggard capiton

9. GENTLE ON MY MIND —
Glen Campbell capiton

10. STAND BY YOUR MAN —
Tammy Wynette pic)

Top Instrumental Group
or

Top Band
1. BUCKAROOS — (capiton

10 RECORD WORLD—October 18, 1969



couniry awards
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Top Female Vocalist Top Vocal Group
] LORETTA I.Y"" — (Decca) {Two or more performers on records and as an act)
" | TAMMY WYNETTE — eoio 1. TOMPALL & GLASER BROS. — waw

2. CARL & PEARL BUTLER — (Cotumbia
. LYNN ANDERSON — (chart 3. JOHNNY & JONIE MOSBY — (capitoD
. JAN HOWARD — (0ecca 4. WILBURN BROTHERS — (ecca

2, JEANNIE C. R".EY — (Plantation)

3

4 - b

5. CONNIE SMITH — ren 5. STONEMANS — viow/rce
b

1

8

. DOLLY PARTON — wew

CKITTY WELLS — oecca _
" DOTTIE WEST — @en Top Comedian

.9, WANDA JACKSON — (capitoD 1. BEN COLDER — wcw
10. JEAN SHEPARD — (capiton 2. ARCHIE CAMPBELL — cw
3. DON BOWMAN — en

Top Instrumentalist

1. CHET ATKINS — rcn
2, FLOYD CRAMER — wcn
3. JERRY REED — ren

4. LLOYD GREEN — charv
5. PETE DRAKE — stop)

TOM T. HALL — (Mercury) .
JOHN WESLEY RYLES | — columbia Most Promising Instrumental Group or Band
BUBBY meHT — (Decca)
LUKE the DRIFTER, JR. — wom
JAY LEE WEBB — ecca

1. {rnsnnv WELLER — (Columbia)

1. NASHVILLE BRASS — e

Most Promising Vocal Duo

]. OSBOR"E BROT“ERS — (Decca)
2. COMPTON BROTHERS — (oot

2. BONNIE GUITAR & BUDDY KILLEN — (aramount

Most Promising Comedian
Most Promising Instrumentalist

1. JUNIOR SAMPLES — cchart 1. JERRY SMITH — «s0)
Publisher of the Year
TREE PUBLISHING COMPANY

RECORD WORLD—October 18, 1969 n



Decca’'s Owen Bradley:

The Song Is
Still the Thing

NASHVILLE—Owen Bradley,
who rarely has a free moment
away from cutting all those
Decca country artists, noted to
Record World recently that he’s
been looking around for new
trends, but, as he puts it, “I've
heard a lot about trends, that
country music is getting more
pop, but I don’t worry about
that. I worry about getting a
good song and about cutting
country records. It's still a
good, solid song that you’re
looking for. If a country rec-
ord goes pop, that’s nice, but
I don’t think about it that
much.”

The past year has been, as
usual, a hot one for Decca with,
Bradley notes, “Conway Twitty
about as hot as you can get,
Loretta Lynn, Jack Greene still
coming along, Bill Anderson,
Peggy Sue. If I mention names,
I try to mention all my artists.
Ernest Tubb, Kitty Wells. We've
got a new girl who's going to
be cutting tomorrow, as a mat-
ter of fact. She's 6 feet nine
inches tall and very attractive.
We have new and promising ar-

also a good songwriter. There
seem to be a lot of good song-
writers on the scene.

New People in Nashville

“I notice many new people
coming to Nashville. They kind
of bring in a new flavor and it’ll
be interesting to see how they
affect the Nashville sound. I sup-
pose there will just be the new
flavor and the old flavor.”

Bradley, of course, still has
his Bradley’s Barn recording
studio operating at full force.
“There’ve been so many people
recording there recently I can’t
remember them all. Joan Baez
was down. Roy Clark was just
there. Country Joe and the Fish.
Ray Stevens. All the Decca
people are recording there now.”

For the country convention,
Bradley is looking forward to
the annual Decca party, which
Ernest Tubb is emceeing and at
which all the Decca artists will
appear.

Right now Decca chart artists
include Miss Lynn, Twitty, the
Osborne Brothers, Anderson,
Warner Mack, Jan Howard,

tists like Wayne Kemp, who's | Greene and Kemp.

A Monument To
Country Music

NASHVILLE Monument
Records during the last year
continued to establish itself as
one of the leading independent
record companies in America.

Monument, which made it big
initially with Roy Orbison in
the pop field, has continued a
strong diversification program
during its 10 years of exist-
ence. The label now boasts
such Top 40 stars as Boots
Randolph, Ray Stevens, Chris
Noel, Tony Joe White, Joe Si-
mon and Ella Washington.
Monument has also scored
heavily with the addition of
French recording artist Charles
Aznavour and an impressive
catalog in its Artistry Series
featuring a package of albums
by the renowned Knightsbridge
Strings.

During the years, however,
Monument has been keenly
aware of the growing impor-
tance of country music and its
influence on the contemporary
music scene throughout the
world. Under the guidance of
the label President Fred Fos-

12

ter, Monument has had out-
standing success developing
relatively unknown artists into
major talents. Two of the most
notable in this category are
Jeannie Seely, who captured a
Grammy Award while with
Monument for “Don’t Touch
Me,” and Dolly Parton, cur-
rently one of the top female
vocalists in the Country and
Western world. Foster now has
a number of young female ar-
tists whom he believes have the
potential to be top stars in the
very near future. Among these
are Linda Webb, the Leamon
Sisters, Diane Jordan and Sue
Austin.

Monument has also had con-
tinuing success with Billy
Walker, who switched from Co-
lumbia Records to Monument

Everybody
Record in

NASHVILLE — Everybody
loves to record in Nashville.
Why?

Record World asked a few
Nashvillians and the answers
(all of them familiar) were:

Shelby Singleton of SS In-
ternational said, “It’s because
of the musicians and their in-
terest in the music they record
— a personal interest. Every
musician here is really an ar-
ranger, creatively involved on
all sessions, and the engineers
are, too. You always have the
feeling they are making the
record for you. They have a
pride in what they do and don’t
want anything bad released.”

Buddy Killen of Tree Music
said, “People like Nashville be-
cause it’s a publisher’s haven,
a supply of songs. Our musi-

[ cians are in tune with what’s

three years ago. Walker, who |

obtained star status several
vears back, has reached new
heights with Monument and
has not had a single release
during the last three years
which did not reach at least
the Top 10 post in the Country
(Continued on page 14)

happening. They’re diversified.

Loves To
Nashville

And of course, a terrific num-
ber of hit songs are of country
origin. We have a relaxed re-
cording atmosphere and the
musicians are interested in
what’s happening. It’s hard to
sum up why Nashville is popu-
lar, it’s a feeling more than
anything else.”

Friendliness the Key

Jimmy Key of Key Talent
said, “The people here are bas-
ically friendly people and the
musicians make everyone com-
fortable, especially new artists.
Time is taken and patience is
shown.”

Hubert Long of Hubert Long
Talent International said,
“There’s a free and easy re-
cording atmosphere here. There
is more freedom in the record-
ing studio becanse head ar-
rangements are the general pol-

(Continued on page 14)

C& W Awards

— Top Record

(Continued from page 10)

1

—

. T0 MAKE LOVE SWEETER FOR YOU —

Jerry Lee Lewis (smash)

12.
13.
14.

David Houston pic
RINGS OF GOLD —
Dottie West & Don

Loretta lynn (Decca)
15.

16.
11.

Jack Greene (vecca

Loretta Lynn (ecca
HUNGRY EYES —

WHERE LOVE USED TO LIVE —

Gibson (rcw

YOUR SQUAW IS ON THE WARPATH —
UNTIL MY DREAMS COME TRUE —
WOMAN OF THE WORLD —

Merle Haggard capitod

18. | WALK ALONE —

Marty Robbins (cotumbia

19. KAW-LIGA —
Charley Pride trcw

20. THE GIRL MOST LIKELY —
Jeannie C. Riley (piantation)

21. DADDY SANG BASS

Johnny Cash (corumbia)

22. WICHITA LINEMAN —
Glen Campbell (capiton

23. WHO'S GONNA MOW
Buck Owens (Capitod

YOUR GRASS —

24. LOOKIN' AT THE WORLD THROUGH

A WINDSHIELD —

Del Reeves (United Artists)

25. NEXT IN_LINE —

Conway Twitty (ecca)
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Art Talmadge:

Musicor’s Daily and Jones

Label’'s Blue

NEW YORK—Musicor Rec-
ords President Art Talmadge re-
ported not long ago while speak-
ing to Record World that coun-
try music accounts for about
one-third of his company’s busi-
ness and he is more than happy
to attribute much of the credit
to Vice President “Pappy”
Daily and George Jones, label’s
blue chip C/W assets.

Daily and Jones have been
working together since 1942,
Talmadge noted, and said fur-
ther that in the last 20 years he
doubts that any of Jones’ slices
have failed to go into the top 10.

Right now label releases four
Jones albums a year and has
just finished a successful promo
built around a George Jones
Birthday Month during which
the label sponsored contests
through radio stations with
Jones albums the prizes.

Shortly Talmadge will release
an album by Jones’ back-up
group, the Jones Boys, called

Chip Assets

fittingly, “My Boys, the Jones
Boys.”

Talmadge pretty much leaves
the country product in Daily’s
hands and Daily in turn oper-
ates out of Nashville, where he
cuts, and Houston, where he pre-
pares.

Also on Daily’s Roster

On Daily’s roster now, in ad-
dition to Jones and the Jones
Boys, are Floyd Tillman, Charlie
Carter, Arthur Thomas, James
Hollie and Brenda Carter.

The fellows, Talmadge said,
he hopes to turn into new
George Jones and with Miss
Carter he’s hoping he’ll have a
potent femme market entry.
‘““Nosey Rosie,”” Miss Carter’s
next single release, Talmadge
opined, has the hit potential of
“Harper Valley P. T. A.”

A couple of years ago Gene
Pitney cut a few sides with
George Jones that were success-
ful enough to garner the guys

country poll wins as a new duo.
Schedule conflicts have kept
them from getting together re-
cently but Talmadge would like
to have a single and album soon.

Another of Talmadge’s wishes
is that he’ll be able to work out
a reciprocal deal whereby Jones
and his wife, Epie’s Tammy
Wynette, might be able to do a
couple of duet albums. He says
the requests are heavy and that
George’s “I'll Share My World
with You” album (with Tammy
pictured but not identified on
the cover) is one of Jones’ big-
gest to date.

“Let’s just say that we're go-
ing to be increasing our Coun-
try and Western activity,” Tal-
madge said, “and plan to make
1970 a big year.”

Countrypolitan KNBO

KNBO in New Boston, Texas,
began broadcasting ‘“‘a modern
countrypolitan format” on Oct.
1, reports Program Director
Doug Davis. Singles and LPs
are requested in duplication so
that the station’s similarly for-
matted, forthcoming FM station
also will be serviced.

Always in Contention

NASHVILLE — Now in its
second year, Contention Music
continues to grow under the
leadership of Ted Harris.

Contention songs have bLeen
recorded by a wide range of
artists during the past year in-
cluding: David Rogers, Stone-
wall Jackson, Bobby Lord,
Wilma Burgess, Carl Belew, Roy
Drusky, Brenda Byers, Johnny
Duncan, June Stearns, Ferlin
Husky, Charlie Louvin, Jack
Greene, Connie Smith and
Charlie Rich.

Clark Busy on TV

Roy Clark, co-host of CBS-
TV’s hit show, “Hee Haw,” has
been busy doing guest appear-
ances on television.

In Hollywood Oct. 6-9 he tap-
ed the Glen Campbell show to
air CBS-TV Oct. 22. Roy will
be a presenter on the Country
Music Awards show on “Kraft
Music Hall” via NBC-TV en
Oct. 15. Roy also is taping a
guest spot on “Hollywond
Palace” airing Nov. 8, ABC-TV.

'American the Beautiful

Introduces a brand new country L.P label with two exciting new albums

VAN TREVOR fedturing
FUNNY FAMILIAR
FORGOTTEN FEELINGS

RA 289

FAMILIAR
FORGOTTEN
FEELINGS

Buddah Records, the Sound Promotion and Marketing Company

Alsa Available on ITCC 4 & 8 track sterea tapes and cartridges.

14

: ROTAL:

%ﬁgmcm

LYNDA K. LANCE featuring

AWOMAN'S SIDE
OF LOVE

RA 290

RA 2801

Buddah Records is o subsidiary of Viewlex, Inc.
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REX ALLEN/BILL ANDERSON WARNER MACK/GRADY MARTIN

MARGIE BOWES/WILMA BURGESS JIMMY MARTIN/BILL MONROE
JAN CRUTCHFIELD/JIMMIE DAVIS JIMMY NEWMAN/DONNA ODOM
JIMMY DICKENS/CLAUDE GRAY THE OSBORNE BROTHERS

JACK GREENE/BILL HOWARD
JAN HOWARD/WAYNE KEMP

BILLY PARKER/BILL PHILLIPS
WEBB PIERCE/JEANNE PRUETT
WILMA LEE & STONEY COOPER PEGGY SUE/THE SLEWFOOT FIVE
BOBBY LORD/LORETTA LYNN JEANNIE SEELY/ERNEST TUBB
CONWAY TWITTY/JIMMY WAKELY/JOHN WAKELY
MARION WORTH/JAY LEE WEBB/KITTY WELLS
THE WILBURN BROTHERS/BOBBY WRIGHT/JOHNNY WRIGHT

r
b

Deced
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The Rich Soil In Capitol Country

Wade Pepper

On any given Monday when
you pick up Record World, there
is one thing of which you can
be sure: that when you turn to
the country charts, Capitol Rec-
ords will be well represented.

One of the easiest working
relationships in the business is
that between Capitoel and coun-
try. And for much of the rec-
ord buying public, Capitol is
country.

Country music lovers are not
easily fooled. They know what
they like, and they stick to
their favorites. More important,

they choose talent. Talent, in all
aspects of the country sphere,
is the key to the Capitol success
story. In addition to a produc-
tion staff without peer, Capi-
tol’s talent roster is also superb.

Pepper, Nelson Head Staff

The Capitol staff is headed
up by Wade Pepper and Ken
Nelson, two men whose credits
are familiar to almost every-
one. Additionally they get lots
of valuable help from their
friends, Earl Ball, Kelso Her-
ston and Larry Butler. And the
artists they work with are per-
formers without peer.

Glen Campbell. You don’t
have to say more. To many,
Campbell is country music. A
good deal of the credit for the
current popularity and accept-
ance of country music on Top
40 stations across the coutnry
must go to Campbell and Cap-
itol.

Other Giants
On Capitol Label
Other giants on the Capitol
label include Buck Owens and

the Buckaroos, Sonny James,
Merle Haggard, Charlie Louvin,

Ferlin Husky and, of course,
Tex Ritter.

It’s all there. The talent, the
depth, and the established
heavyweights,__4lowever, the
heavies aren’t the entire Capi-
tol country story. As with any
established, self-sustaining en-
tity, you have to have the tal-
ent waiting in the wings.

In the Wings

In the wings Capitol has peo-
ple like Duane Dee, Gene Price,
Melba Montgomery, Dick Miles,
Jody Miller, Gary Buck, Buddy
Wayne, the Gosdin Brothers,
Cliffie Stone, Beth Moore, Bud-
dy Alan, Len Tanner and
George Lindsey.

These people are the future of
the country music business, and
they’re Capitol’s future.

Enviable Histories

There are also a good number
of artists with Capitol who
haven’t reached out all the way
to the gold disks, but who have
enviable histories nonetheless.
They, too, have only better
things to look forward to with
Capitol label. Artists like John-
ny and Joni Mosby, Jean Shep-

Ken Nelson

ard, Wanda Jackson, Billie Jo
Spears, Wynn Stewart, Bonnie
Owens, Merle Travis, the Chap-
uparral Brothers and the Ha-
gars.
Three Decades

Almost three decades of Cap-
itol country have passed, and
in that time the industry and
Capitol country have grown
with phenomenal success. Cap-
itol country is still growing and
setting the pace in the indus-
try. Capitol country is not re-
stricted to any one area: rather
Capitol country is everywhere
in the United States.

“The Pacesetter”
in Music City
welcomes you

to the

convention!

Cedarwood Publishing Company, Ine. |
815 16TH AVE. SOUTH * NASHVILLE. TENN. 37203 * 615/255-6335

I
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Chart-Topping Year

NASHVILLE—Chalk up an-
other phenomenal growth year
for Chart Records. The label
has been a hotbed of expansion
activity all year.

The sale of Chart to Audio
Fidelity of New York was an-
nounced in March. Slim Wil-
liamson continues as President
of Chart and the label remains
in Nashville as an autonomous
operation.

In late April, Chart an-
nounced the appointment of Joe
Gibson to head Sales and Pro-
motion and resumed distribut-
ing their own product through
independent distributors. Since
then the label has made it on
the national charts with four
LPs and eight singles, includ-
ing Lynn Anderson’s number
one “That’s a No-No” and An-
thony Armstrong Jones’ “Proud
Mary,” which made the top 20.

Chart artists now reap the
benefits of a broad range of
merchandising. In addition to
full distributor coverage in the
50 states, LP product is offered
through three record clubs,
RCA, Capitol and Starday.
Chart tapes offered through
Ampex, GRT, ITCC, Mercury-

Philips, Muntz and RCA cover
the full range of 4 track, 8
track, cassettes and reel to reel,

Phonodise, Ltd., distributes
the full Chart line in Canada.

Added to Chart’s office staff
this year were Lynn Phillips,
Grant King, Connie Eaton and
John Randolph. Their offices on
16th Avenue have been ex-
panded twice this year, and
Prexy Slim Williamson says,
“We’re still having growing
pains, but it’s nice to have that
kind of trouble.”

Artists Re-signed

Artists re-signing with Chart
this year were Lynn Anderson.
Jim Nesbit and Junior Samples.

New signees to the label in-
clude Bill Carlisle, Jimmy
Gately, Dave Peel and Jimmy
Nall.

Independent producers con-
tributing to Chart product in-
clude Cliff Williamson, who pro-
duces Anthony Armstrong
Jones and Connie Eaton; Gary
Walker handling Bill Carlisle
sessions, Vance Bulla and Joe
Gibson on various assignments.

However, Slim Williamson
still personally handles produc-

Slim Williamson

tion chores on most of the art-
ist roster.

“In months to come, look for
lots of announcements from
Chart,” adds Williamson.

Webb Joins Nugget

GOODLETTSVILLE, TENN.
—Fred F. Carter, Jr., President
of Nugget Records, announces
the signing of Wyatt Webb to
his label.

Webb’s new release, “When
You Play in Dirt (You’ll Get
Some on Your Hands),” written
by Ray Pennington, has been
mailed to all djs.

Action at Dal-Hart

NASHVILLE — Ralph Paul,
former WENO air personality,
has moved into full-time in-
volvement with his own firm
Dal-Hart Enterprises in the Mu-
sic Row area at 911 18th Ave.
So.

Ralph says: “Although spe-
cial attention will be given the
firm’s public relations, promo-
tion and artist management
services, Dalhart Music (BMI)
will continue to be developed
with possible expansion into
other publishing companies
(ASCAP and SESAC) and an
independent production com-
pany.”

Vickery, Champion
Associates

Dal-Hart was formed in as-
sociation with writer-artist
Mack Vickery and comedian
Hollis Champion. Kenny Brent
and Donna Harris remain the
only artists under direct man-
agement of Dal-Hart. The Nash-
ville-based couple continue ex-
tended Dbookings in Texas
where they have become favor-
ites. Dal-Hart also will be get-
ting involved in the production
of commercials.

SOPP000000000000000000000000000000000000000000000000000000000
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Most
Country music
writers license

their music
through BML...

At no time since its beginning has the
influence and universal appeal of Country
music been felt as deeply and emotionally

as today.

BMI, first to give Country writers a chance
to share in the economic rewards of their
talent, is deeply proud that most of the
Country music heard both nationally and
internationally, is licensed for public
performance through BMI in the United
States and through 28 foreign performing
rights societies with which it is affiliated

Broadcast Music, Inc. shall continue to
provide uniimited opportunity for Country
writers as well as all composers of all
music, certain they will continue to earn

recognition and appreciation.

All the worlds of music
for all of today's audience.

BROADCAST MUSIC, INC,



Shelby Singleton:

Spectacular Success Story in Nashville

One year ago, the Shelby Sin-
gleton Corporation payroll
numbered 10. Symbolic of the
kind of year it’s been—and an
omen of what’s to come—that
same payroll today totals 69 in
this year of 1969.

It’s been a year of personnel
additions and promotions, ac-
quisitions, construction, corpo-
rate foundings, label births, hit
records, discovery of several
new hit artists—including the
first female negro C&W singer
to be released on a major label
—expansion into the TV media
and most notable of all, reali-
zation of a cool gross ranging
between $5 and $7 million for
69 alone. Not bad for a guy
who started out slightly more
than two years ago on a $1,000
capitalization!

Shelby S. Singleton, Jr., Pres-
ident and dynamo behind the
mushrooming empire, definitely
proved he “knows his people”
when he added financial expert
Noble J. Bell to his team 11
months ago. Serving as Execu-
tive Vice President, Bell
applies the same financial wiz-
ardry to the SS Corp. that pre-
viously gained him 15 years
of renown as a Vice President
of New York’s Chemical Bank &
New York Trust Co.

Recent Label Additions

Seven new labels were
formed this year. Joining the
existing family of SSS Interna-
tional, Plantation and Minaret
were Silver Fox, Share, Ama-
zon, Honor Brigade and Sun In-
ternational. Recent additions
include Midnight Sun and In-
digo. The combination of label
formations also brought such
well-known record people into
the corporation as Lelan Rog-
ers, General Manager and pro-
ducer for Fox and Van McCoy
and Joe Cobb with Share. The
formation of the Indigo label
brought in Warren Lanier as
General Manager and consti-
tuted opening of a West Coast
promo office for the SS Corp.

Shining brightly in Single-
ton’s list of progressions this
year was the total acquisition
of Sun Records. The buyout
gave birth to the Sun Interna-
tional Corp., involved a major
turnover of more than 4,000
original masters on such artists
as Johnny Cash, Roy Orbison,
Carl Perkins, Charlie Rich and
Jerry Lee Lewis and recently
resulted in sales exceeding $1,-
000,000 within 45 days of re-

lease on two LPs and a single
each on Cash and Lewis.
Expansions in the past year
included formation 10 months
ago of SSS Cinema Interna-
tional—the TV, /movie produc-
ing arm of the corporation—

and the addition of Bud Con- |

nell as executive
Connell recently located on the
West Coast, where he’s serving
as co-producer on the “Harper
Valley USA” TV pilot show
currently under development at
NBC by Talent Associates, Ltd.,
through contract with SSS Cin-
ema International. Taping com-
menced Oct. 7 on the comedy
variety musical hour, based on
the 1968 Singleton-produced
smash of “Harper Valley PTA”
and starring his Cinderella-
turned-star artist, Jeannie C.
Riley.

Purchased Property

The year included purchas-
ing of property adjoining the
3106 Belmont Blvd. site of the
SS Corp. Earlier construction,
which tied existing facilities on
the adjoining lots into one
building, preceded the April
groundbreaking on the Shelby
Singleton Sound Studio. The
colorful and expertly designed
studio is the first phase of a
$3,000,000 complex to consist of
an office building, recording
headquarters and film studio
and featuring an exclusive cus-
tom-built board, designed and
installed by Joe Venneri, Gen-
eral Manager and chief engi-
neer of the studio.

The Nashville facility was
the second SS studio to be erect-
ed during the year. Playground
Productions, Inc., was formed
eariier by the Singleton Corp.

| and Minaret label chief, Finley

Duncan. The new studio, built
in conjunction with the produc-
tion company at Valparaiso,
Fla., began operating early this
spring.

Singleton highlighted 1968
when he found and made an
instant star of Jeannie C. Riley.
He discovered another Cinder-
ella singer this year in Linda
Martell when he first heard her,
flew her to Nashville, recorded
and released her disking of
“Color Him Father,” all within
72 hours. The Plantation re-
lease made Linda the first fe-
male Negro C&W artist to be re-
leased on a major label. The
record was a hit and so was
Linda, to the tune of major TV
and appearance commitments,

producer. |

| stateside,

Singleton also played the in-
ternational production scene
stateside when he recently pro-
duced Germany’s Freddie
Quinn in Nashville for Polydor.

Pubberies Swell

The acquisitions and forma-
tions of Green Owl Musie, Inc.,
Green Isle Music, Inc., and Hi-
phill Music Co. swelled the al-
ready glowing list of music
publishing companies housed
under the Shelby Singleton Mu-

sie, Inc., banner. Peggy Scott |

and Jo Jo Benson’s “Soul-
shake”; Jeannie C. Riley’s
“Girl Most Likely,” There

Never Was a Time” and “The

Rib”; Connie Francis’ “Wed-
ding Cake” and Joe Simon’s
hit of “San Francisco is a

Lonely Town” are a minute
portion of Singleton Music’s
vast catalog to become hits
in addition to the
heavy activity prevailing in the

| corporation’s six international

affiliates.

Chart Items

Currently maintaining 30

|
|

1

b/
R

Jeannie (. Riley, Plantation Rec-
ords superstar, is shown visiting
with Record World’s Ron Baron
to check the progress of her new
two-sided hit, “Things Go Better
with Love” b/w “Backside of
Dallas.,” Miss Riley will be a
regular on NBC-TV's forthcom-
ing series, “Harper Valley USA.”

ters outside the home office and
demanded a complete corporate
structure overhaul. The Shelby
Singleton Corporation officially
became the parent company
that rules over the conglomer-

| ate of affiliated companies.

chart items—including publish- |

ing, LP, single and produced
properties—the SS Corp. scored

| with “Release Me” and “Recon-

sider Me” by Johnny Adams;
“You, I” by the Rugbys; “Groo-
vy Grubworm” by Harlow Wil-

| eox; “Invitation to Your Party”

by Jerry Lee Lewis; “Recon-
sider Me” by recent signee Ray
Pillow and “Big Man” by Dee
Mullins—to name a few.

Underground City USA

Climaxing this year is the
recently announced formation
of Underground City U.S.A.
and the Underground Develop-
ment Co. The Singleton-owned
development company is slated
to begin immediately on the
first phase of a proposed $20
million family entertainment
center, to be located 28 miles
from Nashville. In addition to
its “Disneyland” type facilities,
Underground City U.S.A. will—
over a five year span—include
complete systems of sound
stages for movie and TV film-
ing, several motels, camping
grounds, an 18-hole champion-
ship golf course, a drag strip,
landing strip for private air-
craft and an international con-
vention hall.

The rapid expansion of the
Singleton complex during the
year forced various depart-
ments in the firm to seek quar-

Blake Named Senior VP
In Recent Promotions

Recent promotions within the
organization include naming
Buddy Blake as Senior Vice
President of the SS Corp.;
James Mullinax as VP, Sales
Administration; John A. Sing-
leton, VP and General Manager
of Shelby Singleton Music, Inc.,
and Herb Shucher as Vice
President and General Manager
of the newly-formed advertis-
ing arm, the Belmont Agency.

Other additions during the
yvear include Jimmy Ray Hunt-
er, Controller; Doris Kelley,
Asgistant Controller and Chief
Accountant; Dick Bruce, VP
Merchandising; Dave Allen,
Director, A&R Administration;
Tom Amann, National Promo;
Jerry Seabolt, National C&W
Promo; Mack Curtiss, Assist-
ant National C&W Promo; Bob
Alou, General Manager, Mina-
ret Promo; Shelley Stewart,
R&B Promo, Minaret; Mel Cou-
zart and Guy Cameron, R&B
Promo; Don MceGregor, Ama-
zon, Promo; Dave Olson, Gen-
eral Professional Manager,
Shelby Singleton Music; Gayle
Allen, Director Creative Arts,
Belmont Agency; Paul Martin,
Director, Mailing and Ship-
ping; Bill McMeekin, Develop-
ment, Portable Sound Studio;
Geneva Foster, Executive Sec-
retary to Noble Bell; Peggy
Shepard, International Licens-
ing, and Jean Utley, Executive
Secretary to Henry O'Neal.
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loyd Gramer

~Nore Country Glassics

Sincerely

Floyd Cramer

VICTOR

STEREO

SEND ME THE PILLOW
YOU DREAM ON

BORN TO LOSE

HEARTACHES BY
THE NUMBER

| REALLY DON'T
WANT TO KNOW

WORRIED MIND
WITH PEN IN HAND
DADDY SANG BASS
WILDWOOD FLOWER
'EVERLASTING LOVE

DANNY BOY




CMA Growth Reaches New Heights

According to officials of the
Country Musiec Association in
a statement issued on the eve
of the annual membership con-
vention in Music City, USA, the
activities of the Association
and the entire country music
industry have shown during
the past year a continued ex-
pansion unrivaled in the his-
tory of the field.

In reviewing the progress
made in 1969, Bill Gallagher of
MCA, Inc., Chairman o. tne
Board of Directors of CMA,
said, “Every phase of the Asso-
ciation’s operation has taken an
impressive leap forward. Addi-
tionally, there has been an
equally exciting pattern of
growth in every area of the
country music as a whole. Ex-
pansion and successful conclu-
sion of many projects reflecting
this overall trend toward ma-
ture and objective accomplish-
ment of valid goals has been
experienced by nearly every
type of business involved in the
Association membership.”

Excitement Greater Than Ever

From the office of the Execu-
tive Director, Mrs. Jo Walker
disclosed that the summary of

the year’s activities shows a
growth far exceeding the ex-
pectations of the Association’s
planners. With indications that
the entire industry has climbed
on the business charts in near-
ly every field of related activity,
she reported, “The excitement
which closed out last year has
continued. The annual Country
Music Festival in Nashville is
on its way to being the biggest
ever. The WSM Grand Ole Opry
44th Birthday Celebration
plans call for even more par-
ticipation by firms and by dee-
jays. The Annual CMA Awards
Program is off to a greater
future with this year’s live
telecast on ‘Kraft Music Hall.’

“We are justifiably proud
that the endeavors of our mem-
bers and the Board have pro-
duced such fantastic expan-
sions in the whole broad spec-
trum of country music. Our
membership continues to grow.
Our radio and television sta-
tions across the nation program
more and more country music.
Our songwriters have adapted
their products to catch the at-
tention and popularity of all
ages while expanding into the

pop and R&B Charts in an ever
increasing trend. There is no
place in the nation without
some country music on the air,
on records, and on the music
shelves. The firm business base
built through the years prom-
ises to keep these gains and to
offer a constant rate of growth
through the industry. We are
really very happy about the
past year and look forward to
more progress in the coming
months.”

President of Country Music
Association Bill Williams ex-
pressed his estimate of the
year’'s accomplishments: I
don’t know of any other busi-
ness endeavor in the nation
which has shown the amazing
growth we have witnessed this
past year in country music.
Beyond doubt, the expansion
has been without precedent. I
feel that the most important
factors in this expansion have
been the solid capitalization, in-
vestment in real property, and
acquisition of professional tal-
ent in growing numbers in
every field of our country my-
sic operation.

“In the Country Music Capi-

tol of the World, we are an out-
standing example of this ma-
turing business management
system. N ew buildings, are
being completed nearly every
week. Property values are
based on production and sales
rather than speculation. Men
and women knowledgeable in
the music and business worlds
from all over the nation are
being pulled into Music City
USA to supplement the talent
which laid the foundations for
this business expansion. On
Jjust such firm footing other in-
dustries have become giants in
the nation’s economy and we
are on our way toward recog-
nition in the same way. Our As-
sociation has been a pace-set-
ter for the entire industry and
we are proud that we have such
far-seeing Directors and mem-
bers.

“It has been a pleasure for
me to see recoghition of our
growth during my acting zs
President in the addition of
two new categories of CMA
membership; the International
and Record Merchandising.
This action further makes CMA

(Continued on page 28)

Another

great country and western number

from Screen Gems-Columbia Music, Inc.©
and Roosevelt Music Company, IncR
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1513 Hawkins Street, Suite 108, Nashville, Tenn. 37203
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SESAC
Salutes

THE
WSM-

GRAND
OLE OPRY'S

44th
ANNIVERSARY
CELEBRATION

October 16-18, 1969
Nashville, Tennessee

And invites you to share the
celebration with us in the
SESAC Hospitality Suite
in the Governor’'s Room,

Andrew Jackson Hotel, Nashville.

WORLD HEADQUARTERS
10 Columbus Circle, New York, N.Y. 10019

REGIONAL OFFICES
The SESAC Building, 1513 Hawkins Street, Nashville, Tenn. 37203
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ASCAP Dedicates New
Building on Oct. 14

The new ASCAP building in
Nashville will be dedicated on
Tuesday, Oct. 14, with a grand
opening attended by Governor
Buford Ellington, Congressman
Richard Fulton, the Society’s
Board of Directors and celebri-
ties of the music world.

ASCAP President Stanley
Adams will cut the ribbon at
10:30 a.m. officially opening the
Society’s new $500,000 building,
which is located at 700 17th
Ave. So. From 11 am. to 4 p.m,
the Society will be host at an
open house, entertaining scores
of prominent performers and
executives of the music indus-
try. At 12:30 ASCAP’s Board
of Directors will be the lunch-
eon guests of Andrew Benedict,
Chairman of the Board of Nash-
ville’s First American National
Bank.

Shea Welcomes Board
ASCAP’s Nashville Regional

Executive Director, Ed Shea,
will welcome the Society’s

Board of Directors who will be
holding an official Board meet-
ing for the first time outside
New York City. In addition to
President Stanley Adams, the

From
The
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It’s Been Fine in ‘69

— THANKS —

PEE WEE KING SHOW

teaturing  Redd Stewart - - (Hickory Records)
also  Collins Sisters (Joyce and Darlene)
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Happy Anniversary
1937 (Alma Mater) 1947
WSM -- GRAND OLE OPRY
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Best Wishes to CMA and BMI and DJ’s
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Pee Wee King Ent. Inc.—Coleman Bldg.
240 West Jefferson Street
Louisville, Kentucky 40202

Directors will include such
famous writers and publishers
of music as Samuel Barber, Jac-
ques R. Chabrier, Salvatore T.
Chiantia, Cy Coleman, L. Wolfe
Gilbert, Morton Gould, Ronald
S. Kass, John K. Maitland,
Henry N. Mancini, Edwin H.
Morris, Wesley H. Rose, Arthur
Schwartz, Rudolph Tauhert,
Adolph Vogel and Ned Wash-
ington.
Committee Meetings

On Wednesday, Oct. 15, the
day after the dedication cere-
monies, the Society will hold its
committee meetings which com-
prise members of the Board,
prior to the regular meeting of
its Board of Directors in the
afternoon. The Directors will
be guests that evening at the
Governor’s Mansion.

ASCAP will hold a reception
and Awards luncheon on
Thursday, Oct. 16, in the Sher-
aton’s Mediterranean Room,
where President Stanley Adams
will present plaques to the
writers, publishers, artists, pro-
ducers and record companies of
the winning Country/Western
music works for the year 1969.

New ASCAP building

Gardiner/Hudson
Team a Hit

The formation of a new
broadcast management firm by
two of country music’s most
successful consultants has re-
sulted in Gardiner /Hudson
Management, with offices in
Nashville and Dallas.

Having already attained stat-
ure in broadecasting, Jack
Gardiner and Bill Hudson both
hold track records as success-
ful station consultants, who
thus far have placed primary
emphasis on modern country
music  operations. Gardiner,
whose C&W career spans al-
most 15 years of radio work,
propelled both WHIY in Orlan-
do, Florida and WPLO in
Atlanta, Ga. to top positions
before teaming with Hudson in
1967 when they launched KBOX
in Dallas, Texas. Hudson pos-
sesses a strong promotion-
broadcast background, which
covers formats in Top 40, Jazz
and C&W. In addition, he also
carries credentials in the areas
of advertising and public rela-
tions.

Scored in Services

Following KBOX, Hudson
contracted with Mid America
Radio to set up WIRE in In-
dianapolis on a modern coun-
try beat. And there, while work-
ing with WIRE General Man-
ager Don Nelson, the team of
Gardiner/Hudson again scored
in their services as broadcast
consultants.

Hudson, who owns and oper-
ates Bill Hudson & Associates,
Inc., a Nashville-based ad and
pr firm, frequently calls on his
agency staff to co-ordinate var-
ious components of the Gardi-
ner/Hudson consulting pro-
grams.

Bright Blue
Complex

In 1965 a new BMI publishing
company, Blue Echo Music,
Inc.,, was formed by Ray Griff
and Carla Scarborough. In 1967
a record manufacturing com-
pany, Note Records, was added.
In 1969 an ASCAP company,
Blue Note Music, Inc.,, and a
SESAC company, Blue Mist
Musie, Inc.,, became a part of
the bright “Blue” complex.

In order that each company
share equal representation a
new name has been adopted for
the parent company. The pub-
lishing companies and record
label are now subsidiaries of
Shades of Blue Enterprises,
Ine., 1906 South Street, Nash-
ville, Tenn. 37212.

This young firm has further
improved its position by open-
ing its doors to writers from all
three of the performance so-
cieties.

Blue Echo Music songs (near-
ly all written by Ray Griff)
have been recorded by: Faron
Young, Bobby Lewis, Porter
Wagoner, Dinah Shore, Ray
Griff, Rex Allen, Ann-Margaret,
Bili Anderson, Eddy Arnold,
Laverne Baker, Roy Bee, Pat
Boone, Margie Bowes, Teresa
Brewer, Gary Buck, Wilma Bur-
gess, Johnny Carver, Billy Dea-
ton, George Hmilton IV, Arlene
Harden, Johnny Harlow, Keith
Hitchner, David Houston, Tom-
my Hunter, Stonewall Jackson,
Diane Leigh, Bob Luman, Gary
Marshall, George Morgan,
Wayne Newton, Ray Pillow,
Johnny Preston, Del Reeves,
Jack Scott, Jean Shepard, Con-

nie Smith, Mel Tillis, Billy
Walker, Dottie West, Slim
Whitman, Roger Whittaker,

Sheb Wooley, Marian Worth,
and Kenny Price.

RECORD WORLD—October 18, 1969



SIX YEARS OF GREAT

COUNTRY HITS

“ALMOST PERSUADED"

“THE WAYS TO LOVE A MAN"
“LAURA (WHAT'S HE GOT THAT I
RIN'T GOT")

“] DON'T WANNA PLAY HOUSE”
“STAND BY YOUR MAN"

“MY WOMAN'S GOOD TO ME"
“YOUR GOOD GIRL'S GONNA

GO BAD”

“HAVE A LITTLE FAITH"
“WITH ONE EXCEPTION"
“WHAT'S MADE MILWAUKEE FAMOUS
(HAS MADE A LOSER OUT OF ME")

“TRKE ME TO YOUR WORLD"
“T0 MAKE LOVE SWEETER FOR YOU”
“SINGING MY SONG”

“LIVIN' IN A HOUSE FULL OF LOVE”

“WHERE COULD I GO (BUT TO HER")
“A LOSERS CATHEDRAL”
“YOU MEAN THE WORLD TO ME”
“ALREADY IT'S HEAVEN"

“SHE STILL COMES AROUND (TO0
LOVE WHAT'S LEFT OF ME”)
“MOUNTAIN OF LOVE”
“WHERE LOVE USED TO LIVE”
“I'M DOWN TO MY LAST I LOVE YOU”
“TIGER WOMAN"

“OLD RECORDS”

“fIN'T GOT TIME TO BE UNHAPPY”
“MENTAL JOURNEY"

The Nation’s Next No. 1 Hit
By DAVID HOUSTON

“BABY, BABY,

(I KNOW THAT Y(lll RE A LADY”

AL GALLICO MUSIC CORP.

101 West 55th St., New York, N. Y. 10019

Nashville Office:
817 16th Ave., Nashville, Tenn. 37203
Norris Wilson, Mgr.



Tree International, with
roots solid in the soil of 16th
Avenue South plus 15 foreign
offices, has grown to almost
gargantuan-size with a staff of
writers that now numbers over
the 100 mark through this
year’'s acquisition of the Pam-
per Music Company. The pur-
chase took place in May.

According to Tree officials
Jack Stapp and Buddy Killen,
the multi-multi-million dollar
investment included the addi-
tion of 40 top writers to the
Tree family, with the pact also
providing them the entire Pam-
per catalogue, which through
the years, has featured such
hit songs as “Make The World
Go Away,” “Little Bitty Tear,”
“Nightlife,” “Funny How Time
Slips Away” and “Heartaches
By The Number.”

the Pamper
riters and ma-
branched out
' the framework
of their own office staff. Early
Williams was appointed Nation-
al Promotion Direetor; while
Hank Cochran, formerly as-
sociated with Pamper, was de-
signated as Director of Music
and Talent Coordinator.

Williams, a former front
man for Gene Vincent, entered
the Tree House ably equipped

**************************************************

Tree

Branches

*

Out in '69:
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with a wide and varied back-
ground in the field of music
and promotion; as well as, hav-
ing served several years in the
area of broadcasting, enabling
him to possess first-hand the
knowledge that is necessary
for obtaining effectual results
in record promotion. His affil-
iation with Tree is designated
to lend a heavy concentration
on the areas of total promo-
tion for the international oper-
ation, allowing him to serve
as the supreme tie between
publisher, artist and media.

Vital Factor

Cochran, a former executive
with Pamper, was closely as-
sociated with that particular
catalogue, and is considered a
very vital factor in Tree's over-
all growth pattern this year.
Cochran’s chief responsibilities
center around song ‘“pitching,”
for which he is well recognized
within the industry. In the
writing vein, Cochran has won
10 BMI Awards in the Coun-
try Category, with such mate-
rial as “I Fall To Pieces,”
“Make the World Go Away,”
“You Comb Her Hair,”” “Little
Bitty Tear” and “Don’t Touch
Me.”

b/w HEY, BOY!

TI'IE

HSE £

:1 Y [\

; \\ M b
7

omza'

a

COUNTRY MUSIC ROCKS
TODAY AS

T N

/ A\

®1969 1chal D-Llck W

F.Q. Box C =Chicago Ridge, 111, 60415
©1968 1.0.M,

DELICKS RECORDS
P.O. BOX C CHICAGO RIDGE, ILL. 60415

R

YEA, YOU GUYS,

F Cans

Distributors too.

ic & Records Corp,

26

Tom Hartman, who previous-
ly worked as a TV news film
photographer and did network
free-lancing for such shows as
ABC’s “Wide World of Sports,”
has been with Tree for nearly
three years, and recently re-
ceived promotion into the post
of Professional Manager. Op-
erating on much the same basis
as Williams and Cochran, Hart-
man has always functioned as
an important limb in the organ-
ization’s flourishing endeav-
ors; and in more current days,
has sprouted into the area of
direct assistance to Buddy
Killen.

The thriving Tree House also
welcomed a new sound to the
fold this year, as Ace A &R
man Buddy Killen produced a
select chorus of 40 voices from
the predominantly Negro Ten-
nessee A &I State University,
undertaking the unique proj-
ect of creating what he termed
“genuine country blues.” The
album, which Killen cut for
Dot Records, created a com-
plete new concept in country
music and contained such coun-
try standards as “Make The
World Go Away,” “Green
Green Grass of Home” and
“King of the Road.”

Killen,
of Tree, also surprised Music
Row’ers in 1969 by developing
an exclusive new vocal ap-
proach while coupling his crea-
tive efforts with Bonnie Guitar,

prominent landmark of success
standing serenely in a section
of Nashville known as Music
Row. Its founder and Presi-
dent, Jack Stapp, planted the
initial seed of the specific Tree
that blossoms bigger and big-
ger every year. He says, “Tree
is only as good as its people.
The staff, our writers; and my
executive associates, Buddy
Killen and Joyce Bush; have
made Tree International what

| it is.”

who is Executive VP |

as they did a duet, titled “A |

Truer Love You’ll Never Find.”
Producing the hit for Para-
mount Records, Killen caused
considerable chart action, as
he did with many other artists
in the past 12 months, includ-
ing Doug Kershaw, Diana
Trask, Joe Tex, Jack Reno,
Jack Barlow and Justin Tubb.

Since the days of its origin,
the seeds of Tree have germi-
nated into a vast and varied
music spectrum that ranges all
the way from C & W to pop and
R& B, in both recording and

publishing phases. Tree Inter- |

national has cultivated a world-
wide growing concern, with
branches of the famous Tree
including 15 foreign offices;
and an office in New York City,
manned by Stanley Mills; plus
an operation in Los Angeles,
represented by John Hurley;
as well as Green Grass Music,
Wilderness Music, Press Mu-
sic, Twig Music, Ally Music,
Cross Keys Music and Dial
Records.

Prominent Landmark

into a house of
Tree International is a

Nurtured
hits,

Instrumental in activating
the CMA Awards Show, the
WSM Cerebral Palsy Telethon
and scores of similar projects,
Stapp stays constantly active
in community affairs, serving
on the Board of numerous civic
organizations.

Stapp and his partner, Bud-
dy Killen, are anticipating an
even greater year in 1970.
They assure the industry that
the Pamper purchase was just
one of many other acquisitions
to be made. Immediate plans
see them about to embark on
the construction of a new build-
ing to house their entire head-
quarters, enlarging the com-
plete organization.

Kelly Joins
Holladay Org

NASHVILLE — Chris Kelly,
who has been with the Organi-
zation of Robert L. Holladay
for the past 10 months, has
been appointed Director of Al-
bum Promotions.

Kelly will be covering all
phases of album promotion in
12 Southeastern states. He will
be the only promotion man in
this area concentrating exclu-
sively on the LP product, cover-
ing all key outlets for album
sales. Before joining Holladay,
Kelly worked with ASCAP for
two and a half years as field
representative in  Alabama,
Georgia and Tennessee.

Holiday at WMTS

WMTS-Radio is now enjoy-
ing a Holiday every day, as
VP-General Manager Tom

Perryman announces the addi-
tion of well-known broadcaster
Doc Holiday to his staff at the
AM/FM radio outlet in Mur-
freesboro, Tenn.

Doc Holiday will serve WMTS
as Sales and Operations Man-
ager and share the spotlight
with Tom Perryman and Charlie
Monk as alternate host of “The
Music Row Show,” WMTS's
weekday remote broadcast from
Record Row in downtown Nash-

ville. In addition, he hosts
Channel 17's “Holiday Coun-
try,” Nashville’s country mu-

sic/talk show, each Tuesday
night at nine o’clock.
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Today’s NEWEST and BRIGHTEST Country/Pop artists

are on Metromedia Records

Louisiana
River
Rat

Durwood
Haddock
When
The
Swelling
Goes

Down
MMS-136

Kaye
Both Sides
Of The

Clay Hart
Another
Day,
Another
Mile,
Another
Highway

MMS-140

Bros.
Bad
Moon
Rising

MMS-144

Chill
Wills
Daddy’s
Girl

MMS-146

wE
" o8
TOO HARD TO SAY I'M SORR&‘ I KNOW ONE

LIE TO ME | DOES MY RING HURT YOUR FINGER
ONE OF THESE DAYS/THE DAY THE WORLD STOOD STILL
LET ME HELP YOU WORK IT OUT! LET THE CHIPS FALL
JUST BETWEEN YOU AND ME 4 KAW-LIGA
THE EASY PART'S OVER

Metromedia Records, 1700 Broadway, New York, N.Y. 10019
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CMA Growth Reaches New Heights

(Continued from page 22)

far more representative of the
industry involvement in country
musie.”

The expansion which has oc-
casioned the remarks of the
CMA officials has been in evi-
dence for some time. The
growth of country music in the
radio broadcasting field alone
has been fantastic. The recent
CMA survey was outstanding
in getting returns from more
than half (52%) of the radio
stations in the United States
and Canada. From a total of
over 3000 answers, more than
600 have certified that they are
full-time broadcasters of coun-
try music. Another 1384 sta-
tions have attested to program-
ming from 2 to 12 hours of
country product daily.

More Country on TV

A glance at the television
programs offered to the general
public again provides a ready
estimate of the growing popu-

larity. Network TV swung to |

country shows this year, with
three during the summer and
plans announced for several
more for the coming year. Syn-
dicated country television col-
orcasts are now numbered at 18
out of Nashville alone. Other
such shows in the nation bring
the total to approximtely 25.
From some of the country mu-
sic hit songs and shows have
come announced plans for mo-
tion picture production. There
is even an indication that Mu-
sic City USA may become an-
other center for movie produc-
tion outside of New York and
Hollywood.

In Nashville the visitors to
the Hall of Fame have broken
all expectations by raising the
attendance figures to a peak of
nearly 8,000 in one week. And
that week was not associated
with a holiday. Total figures
for this calendar year are over
103,000. This is a 40% increase
over last year’s figures.

The same type of expansion is
occurring in attendance at the
Grand Ole Opry where this
vear all of the shows, including
the early Saturday matinee,
have been playing to packed
houses. The Opry Trust Fund
reports that pre-registration
for the Birthday Celebration
this yvear is ahead of last. This
same thing is true of the pre-
registration of the Country Mu-
sic Association Awards Show
and Banquet.

On the international level the
Association has completed ap-
proval of an International cat-

28

egory of membership. Already
applications have come in for
processing from all over the
world. Typical of the interest
in this area of expansion has
been the group of English busi-
nessmen who are flying en
masse to the convention by
chartered aircraft. They will
participate in the International
Seminar which is devoted whol-
ly this year to the Country Mu-
sic Scene in England today
with an outlook to the future.

Merchandisers Report
Big Sales

The Record Merchandisers
have been reporting bigger and
bigger record sales of the coun-
try product every month. The
normal production of the rec-
ord manufacturers has exceed-
ed the growth rate of previous
vears by several percentage
points. And the Association has
included the merchandisers as
a category of membership this
year.

The country music artists
who spend 20 out of every 30
days on the road with live
shows for the American public
report that they play to ever
larger and larger crowds. At-
tendance records are being
broken with nearly every show
in all parts of the nation. In-
dications are that this is just
not the result of population
explosion but a valid and firm
growth of popularity for the
modern sound of country mu-
sic interlaced with the stead
and not surprising favor for
the traditional product.

This growth pattern has
been reflected in the Associa-
tion’s plans and those of the
Country Music Foundation.
The CMA staff has been in-
creased by the addition of a
Public Relations Director, a
Tour Coordinator and addi-
tional secretarial help. New of-
fices are soon to be constructed
for this expanded staff at the
same time the Foundation com-
pletes its Library and Media

Center in the lower level of
the Hall of Fame. This new
Library and Media Center

meets an ever-growing need to
serve the serious students of
the Country and Western prod-
uct.

As a member-affiliate of The
Joint University Library Sys-
tem of Nashville’s Vanderbilt,
Peabody and Scarritt Colleges,
there are more and more grad-
uate and undergraduate stu-
dents clamoring for a place
to study Country Musice, to

listen to it, to watch the video
tapes of the shows. They are
already turning in copies of
their papers which earn them
Masters and Doctors degrees.
The farsighted trustees have
seen the need and closely eva-
luated the future. The new ad-
ditions to the Hall of Fame
should be available early next
year.

Acquiring Real Estate

Announcement has been
made this past year for the
planned acquisition of real es-
tate in the area of the Hall
of Fame so that there will be
land on which to accommodate
future parking lots and pos-
sible building. This look to
the future has again guaran-
teed that the trade organiza-
tion and its educational and
charitable sister, the Country
Music Foundation, established
in Music City for the preserva-
tion and growth of country mu-
sic, will have an even brighter
tomorrow.

The Foundation has also an-
nounced its ability to admin-
ister memorials and funds for
any organization or family or
individual desiring to establish
a memorial to anyone who has
given of himself in the cause
of Country and Western mu-
sic. The newness of the orga-
nization has not permitted such

a practice in the past, but re- |

cent legal steps were taken
successfully to establish the
program for the benefit of the
organization and the entire in-
dustry.

During this past year the
dues of the individual mem-
bers has been increased in an-
ticipation of the need to meet
the growing expansion and
the increasing assumption of
responsibilities within the ob-
jectives of the organization.
The building for the future
will thus have a solid founda-
tion of capital to insure its
ability to cope with the grow-
ing popularity of the C & W
product. Solvency has always
been a by-word of the planners
in the association and they are
still looking toward the future
with such a factor in mind.
The full assumption of future
projects can best be under
taken if there is a firm finan-
cial base to the Association.

Membership Drive Results

Lastly, a membership drive
initiated some months ago is
beginning to produce results.
The total rolls are now at 2400
individual and organizational

members. While the growth in
numbers seems small it repre-
sents quite a gain because this
shows an overall increase
which makes up for the an-
nual loss due to non-renewals.
Pleas have been sent out for
members who have not re-
newed to contact the member-
ship secretary as soon as pos-
sible.

As the number of artists and
musicians and business grow
in Nashville and in other re-
cording centers across the
land, the membership of the
Association which has actively
promoted this vast expansion
will reflect the interest of the
people who are in the country
music industry by a growing
membership roll. With many
more supporting the world’s
most active trade association,
its voice will be even stronger
in the continued growth which
looks so bright for the future.

Judy Lynn a ‘First’

The Judy Lynn Show opens
a limited one-week engagement
at Sutmillers, Oct. 20-25 as the
only Country and Western act
ever to headline this Dayton,
Ohio, supper club.

L & 0 Talent Worth-y

:
S oy
Mike Hight, VP of L. & O Talent
Productions, Inc., announces the

addition to the L & () roster of
Decca artist-Grand Old Opry star
Marion Worth. Miss Worth’s per-
sonal appearance schedules will be
handled exclusively through the
agency, owned jointly by Charlie
Louvin and Mr. & Mrs Hight.
Also announced were expansion
plans that include the addition of
Larry Hart as booking agent.
Hart is a mid-westerner who for
some years has promoted shows
and handled talent in the Chicago
area.
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Paint Your Wagon, Come
To Para-Dot Lunch

Lee Marvin Guest of Honor

Further accelerated Country-
Western activity prevalent
throughout the entirle Para-
mount Musiec Division during
the past year will be enthusi-
astically commemorated at the
44th Annual Grand Ole Opry
celebration and deejay conven-
tion in Nashville.

Firm’s overall theme, “Wel-
come to the Country Fair—
Part II,” includes an invitation
to “Paint Your Wagon and
Come Along to the Paramount-
Dot luncheon and show Oct. 17
at the Municipal Auditorium.”
Theme is due, in part, to the
label’s involvement with Alan
Jay Lerner's musical block-
buster, “Paint Your Wagon,”
and star Lee Marvin’s sched-
uled attendance at the Nash-
ville luncheon as “Guest of
Honor.” Marvin jets to Music
City shortly after his appear-
ance on the Ed Sullivan show
and the world premiere of the
film in N.Y. (10/15).

In addition to the presence of
Oscar winner Marvin, Para-
mount executives promise an
exciting presentation from its
roster of hit-making artists,
emceed by Jack Barlow. Those
confirmed thus far include Di-
ana Trask, the Compton Broth-
ers, Peggy Little, Tommy Over-
street, Jack Reno, Ray Griff,
Cody Bearpaw, Sharon Smith,
Darrell Statler and newly
signed Bob Regan and Lucille
Starr.

Henry Hurt Hosts

The festivities will be hosted
by Henry Hurt, Paramount Mu-
sic’'s Nashville representative
producer, Bob Wardlaw, Na-
tional Country Promotion and
John F. Rosica, Paramount
Records VP, Promotion/Artist
Relations. Other Paramount
dignitaries slated to attend the
conclave, where they’ll meet,
greet and chat with all conven-
tioneers within earshot are:
West Coast-based Jack L. Levy
(VP, Ad Merchandising); Jay
S. Lowy (VP, A&R); K. D. Rev-
ercomb (VP, Sales-Distribu-
tion); Dan Schneider, Coordi-
nator/National Promo); Norm
Winter. Director of Press In-
formation, and Artist Relations
Director Ross Burdick. From
New York, Larry Taylor, Gen-
eral Pofessional Manager, Par-
amount Music Publishing Com-
panies, will be on hand with
Dick Stone, Eastern Profes-
sional Manager, and the pub-
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bery’s newly appointed Nash-
ville representative, Steve
Davis.

The performers slated to en-
tertain when Paramount-Dot ac-
tion kicks off at 1 p.m. will be
on hand earlier at the Munici-
pal Auditorium for the 10 a.m.
tape-interview session where
diskers will have an opportun-
ity to rap with numerous other
C-W greats.

As in the case of last year’s
event, Paramount has conjured
up a full barrage of visual aids,
souvenirs and assorted para-
phernalia to “put a little Dot in
your heart.” Their hospitality
suite at the Hermitage Hotel
will contain a rear-screen pro-
jector (courtesy of Paramount
Pictures) which will continu-
ously beam 10 minutes of
scenes from ‘‘Paint Your
Wagon.”

l.evy After Out-of-Towners

Ad-Merchandising Veep Jack
L. Levy is attempting to charm
out-of-towners from the mo-
ment they set foot in Nashville.
To this end, a display showcase
has been constructed near the
main escalator at the airport,
soft-selling Dot’s current C-W
LPs and housing a *‘Paint Your
Wagon” merchandiser. As the
arrivals head for town, they are
also to be greeted by a huge
outdoor sign with an appropri-
nte welcome.

For distribution at the Mu-
nicipal Auditorium, there are
such items as elaborate plastic
10 gallon hats and mugs that
bear the Paramount-Dot logo
and profile, an eight-page, full-
color newspaper devoted en-
tirely to photos and stories on
the label’s burgeoning C-W ar-
tist roster.

And, to further salute Lee
Marvin, “Paint Your Wagon”
plastic shopping bags, wallet
photos of the star, a copy of
No Name City Gazette (a gold
rush tabloid) and colorful but-
tons will provide ample memen-
tos. The buttons are aptly in-
scribed: “Got a Dream, Boy?
Got a Song? Paint Your Wagon
and Come Along!”

Country Beef-Up

Paramount earnestly began
tuning up, country-wise, as a
result of the formation of the
Music Division two years ago.
The label’s strength in the field
is predicated on its own Nash-

OF PARAMOUNT IMPORTANCE:
Henry Hurt, Roy Clark, Hank
Thompson, Jack Barlow, Bob

Diana Trask, Tommy

Wardlaw,
Overstreet, Bob Regan,
Starr and Jay Lowy.

Lucille

important independent deals—
one with Tree Music's Buddy
Kilien, the other with Jim Hal-
sey of Singin’ T Productions.

As to its house productions,
A&R VP Jay Lowy said, “Hen-
ry Hurt has been instrumental
in scouting and signing a
wealth of great talent to the
label. Popular chart-busfers
like Peggy Little, Tommy Over-
street, the Compton Brothers,
Darrell Statler and Cody Bear-
paw are adding to our prestige
in the country sweepstakes.”

He further noted: “Becoming
a major factor required a need
for top-drawer, or ‘star-power’
performers to gain a firm foot-
hold. For these reasons, an
agreement was completed with
Jim Halsey calling for the pro-
duction of a number of artists,
among them Hank Thompson,
Curtis Potter, Mary Taylor and
Roy Clark, produced by Joe Al-
lison. We have already moved
into high gear with Hank and
now we’ve broken wide open
with Roy. We have equally ex-
citing plans for Curtis and
Mary, whose first two records
were chart toppers.

“Buddy Killen has also per-
formed admirably with the es-
tablishment of Jack Barlow,
and Jack Reno, in addition to
maintaining the star stature of
Bonnie Guitar, and engineering
the remarkable transition to
country for Diana Trask. And
there are numerous others who
are destined for sustaining
stardom—Ray Frushay, Sharon
Smith, Bruce Mullen, Weldon
Myrick, Browning Bryant. With-
out screaming about it, we’re
enjoying a great deal of sue-
cess in this phase of the busi-

ville staff productions and two | ness.”

The Valley Where
Time Stands Still

A few hours from Nashville,
nestled in a setting of lush
Kentucky greenery, lies Renfro
Valley where time stands still
through a simple preservation
of yesteryear.

The first settlers of this uni-
que valley were John and Lulu
Renfro during the early 1700s.
Soon after, others followed to
reside along the banks of Ren-
fro Creek; and, in time, there
sprang up a whole new settle-
ment.

It was John Lair, famous air-
voice of the valley, who spear-
headed the idea of preserving
all the old original buildings.
He is the man who followed his
own dreams by making it into a
tourist attraction; as well as a
means of maintaining some of
the initial livelihood that went
into the making of our country.
In fact, it was Lair, along with
Red Foley and the Duke of Pa-
ducah, who actually constructed
the barn that houses the week-
ly “Saturday Night Barndance,”
which is still filled to capacity
every week. Nick Foley emcees.

“Mostly,” according to Wade
Ray, artist and General Man-
ager of Renfro Valley, “our au-
dience is from Ohio, Michigan
and Indiana. Of course, there
are always a few others from
various states, but we do feel
that, even after two centuries,
there still are a lot of people
who have never actually passed
through our valley. In time, we
hope everyone will have had
the opportunity to share the

| joys of our life here.”
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THE OUTSTANDING TALENT IS REPRESENTED BY

zey talent,inc.

E. Jimmy Key, Pres.
Noshville Office

Talent Representatives: Chuck Wells, Ron Holt, Rick Key, Annie Maloney
Colif. Office

ADDRESSES:

1531 Demonbreun St. 1608 North Argyle
Noshville, Tenn. 37203 Hollywood, Calif. 90028
615—242-2461 213—461-3624

EXCLUSIVE ARTISTS: (Listed alphabetically)

BOBBY BARE

THE BLUE BOYS
DON BOWMAN
JACKIE BURNS
MARCY DICKERSON
DAVE DUDLEY
BILLY GRAMMER
TOM T. HALL

\

HARPER VALLEY PTA PAT & NITA

FRANK HOBSON
GEORGE KENT
BOBBY LORD

BUD LOGAN
LINDA MANNING
KIM MORRISON
JIMMY NEWMAN

EXCLUSIVE WRITERS: (Listed alphabetically)

LAWRENCE REYNOLDS
EARL RICHARDS
JEANNIE C. RILEY
DON ROBERTSON
SOMERSET SINGERS
JERRY WALLACE

OTIS WILLIAMS

WORLD ENTERTAINMENT HEADQUARTERS

ROY BAHAM GEORGE KENT PATRICIA MEYER
DAVE DUDLEY JACK KEY KIM MORRISON
HILLMAN HALL RICK KEY JIMMY NEWMAN
TOM T. HALL JANE LANE CHUCK WELLS
JOHNNY JAY LINDA MANNING

newkeys music,inc.

E. Jimmy Key, Pres.

ADDRESSES:

1531 Demonbreun St. 1608 North Argyle
Noshville, Tenn. 37203 Hollywood, Colif. 90028
615—242-2461 213—461-3624
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A Royal Year

Jukehoxes Lauded by Prexy Dick Heard

The first candle has been lit
for Royal American’s one-year
anniversary.

Looking back, Dick Heard,
President of the Nashville-
based label, said, “It’s been a
great year and we're very
pleased with the great accep-
tance consistently being given
our product by country sta-
tions. We're lucky to have some
of the top writers and publish-
ers in Nashville submitting ma-
terial to us.”

The Buddah-distributed label
has been represented on the
Top C&W Singles chart during
the past year with product by
both Van Trevor and Lynda K.
Lance and has garnered wide-
spread regional airplay and
sales action with releases by
several of its other artists.
One such release, “It’s You” by
Jimmy Velvet, was on over 250
country stations at one time,
according to Heard.

“Quality, instead of quan-
tity” has been the theme of the
label’s limited schedule of re-
leases, Heard said.

“We are very proud of every
record we put out,” he ex-

plained, “and we try to select |

material and do arrangements
which we feel will be advan-
tageous for both country sta-
tions and juke box program-
ming. We also keep in mind the
responsibility a station has in
its community, and always re-
ject material submitted to us
which is either anti-American
or of a low moral character.
This does not mean that we're
stuffed shirts; we just believe
that there are better ways to
sell records than to just inject
them with pot, pills and pro-
test.”

Heard said that heavy juke-
box sales have kept Royal
American’s singles business
alive. “Boxes use 75 to 80 per-
cent of the country singles sold
in the U.S.,” he opined. “With-
out them even the majors would
have to forget the country
singles business.” He said he
thought that country stations
which sample jukebox operators
have a better barometer of what
is actually popular than those
which sample only retail out-
lets. “Usually,” he continued,
“an operator has a popular rec-
ord long before a local store
can get stock.” He said that all
Royal American releases are
geared to jukeboxes — usually
with a standard or sing-a-long
on at least one side of each re-
lease.
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According to Heard, the label
is not interested in signing a
large roster of artists, but it is
presently conducting a search
for one big name country per-
sonality and for “one fantastic
new, young, performer.”

Open Doors At
Publishing Companies

“Our publishing companies,
Birmingham and Atlanta, main-
tain an open-door policy to all
new writers,” Heard noted,
“and we are always very inter-
ested in having good, competent
writers submit their material
to us. Our publishing catalogs
are growing rapidly and we
have been successful in this
field during the past year, es-
pecially with our ASCAP firm,
Atlanta Music, Inc.”

Royal American’s first two
LPs have just been released and
have been received enthusi-
astically by the Royal Ameri-
can-Buddah distributors and by
country stations. The albums
are “A Woman’s Side of Love”
by Lynda K. Lance and “Funny,
Familiar, Forgotten Feelings”
by Van Trevor. LPs are cur-
rently being prepared with
Freddy Cannon and Jimmy Vel-
vet, and Dick Heard says he
plans to return to the studio in
early November to prepare sec-
ond Van Trevor and Lynda K.
Lance albums.

Foreign Expansion

Despite numerous inquiries
and offers, Heard explained
that with the exception of

Canada no commitments were
made during the label’s initial
year for the release of Royal
American product overseas.

“We have been watching the
growth of country sales abroad
and are considering many offers
for foreign distribution,” he
said. “We will make an an-
nouncement very soon regard-
ing several countries and we
expect to have our product re-
leased throughout the world
during the coming year.”

The recent signing of Freddy
Cannon, “the king of rock and
roll,” marked Royal American’s
entry into the pop field. “We
almost made it with Freddy’s
first release,” Heard said, “and
I'm confident we will go all the
way with his follow-up. During
the past 10 years he’s sold al-
most 14 million singles and
LPs, and it’s about time for
that 45 rpm Cannon to boom
again,” Heard concluded with a
smile.

Foke ok ke ok o o e

ABC Records

British Country Music Assoc.
Buddy Lee Attractions
Capitol Records

CBS-Fender

Chart Records
Chuck Chellman
Cinevox
Columbia

Decca

Dot Records
Epic Records
Gibson

Heather Ent.

Hickory Records

Bill Hudson-Gardiner Mgmt. Co.
Little Richie Johnson Ent.
Kapp Records

Lou-Neita Records

C. F. Martin Co.

Mercury

MGM

Metromedia

Monument

Bob Neal Agency

Buck Owens Ent.

Pee Wee King Band

Jim Reeves Ent.

RCA Records

SESAC

Spar Records
SSS Int’'l

SSS Int’]
Starday Records

Stop Records

Sugar Hill Records
Happy Tiger Records
United Artists Records

e e s e e 3 e e e s e e sk ke s sk ke st e ks sk ke sk ke st ke e st s e e st st e st ke ke ek ke ke ke ke ek ke ke ok
[ ] [ ] ®
Hospitality Suites
[ ] [ ]
At Nashville Convention

FEERNRY

Andrew Jackson

Holiday Inn

Hermitage—Room 815

Capitol Park Inn

Andrew Jackson—Diplomat
Room

Hermitage—Room 309

Hermitage—Rooms 304, 305, 306

Hermitage—Rooms 605, 606

Hermitage—Iris Room, 608, 609,
610

Andrew Jackson

Hermitage—Rom 409

Hermitage—Rooms 508, 509, 510

Andrew Jackson—Commodore
Room

Hermitage—Room 812

Capitol Park Inn

Capitol Park Inn

Holiday Inn

Holiday Inn

Holiday Inn

Hermitage—Room 912

Hermitage—Capitol Room

Andrew Jackson—Suite 1101

Hermitage—Room 908, 909

Carousel Club

Hermitage—Room 806

Holiday Inn

Holiday Inn

Andrew Jackson—Suite 540

Ramada Inn—Municipal

Airport

Andrew Jackson—Rooms 201,
202

Hermitage—Room 601, 628

Hermitage—Suite 220

Andrew Jackson—Suite 740

Hermitage—Rooms 308, 309,
310

Andrew Jackson—Suite 1102

Hermitage—Room 311

Ramada Inn

Downtowner Motor Inn

Artists Van Trevor and Lynda K. Lance hold Royal American's first
birthday cake with label prexy Dick Heard. The company was organized
in Nashville during convention week one year ago.
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A Year to Sing About
For Cedarwood Publishing

Cedarwood Publishing Co.,
Inc., literally had a year worth
singing about. In fact, that’s
exactly what Johnny Cash and
the First Edition did with two
Cedarwood properties.

Soon after Cash soared to the
top of C&W and pop charts
with Carl Perkins’ ‘“gospel”
song, “Daddy Sang Bass,”
Kenny Rogers and the First
Edition took Mel Tillis’ timely
penning of ‘“Ruby, Don’t Take
Your Love To Town” and turn-
ed it into a hit in all categories.

Perkins did a bit of happy
singing himself this year when
he broke wide open in C&W,
rock and underground medias
with his self-written release of
“Restless” and his “Carl Per-
kins Greatest Hits” LP for Co-
lumbia. An exclusive writer for
Cedarwood, Perkins is produced
by the company’s President, Bill
Denny.

Year Saw Signings, Expansion

Cedarwood’s year saw the
signing of Chuck Woolery and
Eddy Polo as producers, the ex-
pansion of its studio facilities
to full four track and concen-
tration on development of the
Dollie Productions Co. division
of the firm,

In addition to Perkins, acts
produced for Dollie Productions
include Roger Sovine on Im-
perial, Obrey Wilson on Bell,
Diana Duke and the John
Wells Delegation, both set for
major label signings.

Ronnie Self renewed his writ-
ing contract; writer/autoharp
specialist Cecil Null was named
Professional Manager; studio

engineer Jim Hayner copped
his B. A. Degree via “lunch
hour” classes; the husband
wife writing team of Charlie
and Betty Craig inked exclusive
contracts and dancer Joy Grant
joined the fold to initiate a new
company service aimed at the
TV media.

International Action

International action of
Cedarwood copyrights was
pleasingly rampart and war-
ranted Denny making a per-
sonal visit to his company’s
France, England, Germany,
Stockholm and Amsterdam affil-
iates.

While sheet music and folio
sales ran hot, heavy and high
the past year, releases on Cedar-
wood properties raged. Some of
these include ‘“Cut Across
Shorty,” written by Marijohn
Wilkin and Wayne Walker, a hit
for RCA’s Nat Stuckey and a
#1 smash for France’s Johnny
Hallyday; Wayne Walker’s “Sat-
urday Satan, Sunday Saint,” re-
leased on Decca by Ernest
Tubb; Jack Schneider and
Claude Southhall’s teaming on
“Somebody’s Always Leaving”
by Stonewall Jackson on Co-
lumbia; Cecil Null’s penning of
“Then I'll Stop Goin’ for You,”
cut by Jim and Jesse on Epic;
Mel Tillis’ Kapp release on his
own “Old Faithful;” Benny
Martin’s  “Secret of Your
Heart,” a hit for Tower’s Dick
Curless; Jay Lee Webb’s Decca
version of Cecil Null's “Get a
Lot While Your Young;” Ben
Colder's MGM parody and
Geraldine Steven’s World Paci-
fic answer to Tillis’ “Ruby.”

'‘Nashville’ Movie in Making

The filming of a feature-
length country music film, en-
titled “Nashville,” will be one
of the highlights of the annual
Grand Ole Opry Birthday Cele-
bration and the Country Music
Association (CMA) convention.

Under the sponsorship and
cooperation of the CMA, the
film will be the product of the
Nashville Company with pro-
duction by Amram Nowak As-
sociates of New York City.

Every aspect of country mu-
sic including performance, as
well as the background of the
artists, will be filmed. These
scenes will be augmented with
filming of informal head ar-
rangement sessions and tours
throughout all the many varied
activities of the celebration.

The personnel for the proj-
ect arrived in Music City,
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USA, Oct. 1 to set up sched-
ules under the direction of
Harry Wiland. The remainder
of the crew will follow shortly
with filming scheduled from
Oct. 9-19. This will insure that
highlights of the Music City
USA Pro-Celebrity Golf In-
vitational Tournament will also
appear in the film.

Wiland, who was the origina-
tor and associate producer of
the Johnny Cash documentary
film shown nationally on the
Educational Television Net-
work, will serve as a filmmaker
for this operation. Director
photographer will be Robert
Elfstrom, who served in this
capacity for the Cash film. Oth-
er key personnel are Edwin
Wilson, an independent Broad-
way and film producer, Amram

(Continued on page 36)

Country Conglomerate — Kitty Wells

“Queen of Country Music”
Kitty Wells, Decca recording
star, holds one of the few exist-
ing lifetime contracts with the
label for which she has amassed
an unmatched list of best selling
single and album recordings in
the history of country music.

Headlining one of the most
consistently successful packages
ever to tour the personal appear-
ance route, “The Kitty Wells
Show,” Kitty also stars on her
own television program, syndi-
cated by the General Electric
Corporation, Syndicated Divi-
sion. The half-hour TV series is
now being seen in approximately
35 markets and in a number of
cities it is sponsored by the
Coca Cola Company. In addition
to starring Kitty Wells, the show
features Johnny Wright, Bill
Phillips, Bobby Wright, Ruby
Wright, Carol Sue, the Tennes-
see Mountain Boys and Hippy
A. Clown, better known off cam-
era as Pete Sayers.

With the exception of Carol
Sue and Sayers, this is the same
package that continues to draw
capacity crowds to their personal
appearances each year. Accord-
ing to Howdy Foster, of the
Acuff-Rose Artists Corporation
that books ‘“The Kitty Wells
Show,” its repeated appearances
year in and year out at many of
the same dates is the best indi-
cation of the popularity and suc-
cess of Kitty’s show. Foster is
quick to add that they are also
the nicest people with whom he’s
ever worked.
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Kitty Wells

Adding another dimension
to her career, Kitty recently en-
tered the franchise business with
the opening of the first of a
planned chain of “Kitty Wells
Country Kitchens.” Known for
some time as one of the best dis-
taff chefs among the stars of
country music, Kitty had pub-
lished a book of recipes several
years ago that met with great
success and is still selling well
today.

Because of the obvious prob-
lems in transporting a show like
hers, Kitty has just purchased
a new Silver Eagle Bus, espe-
cially designed and custom built
to comfortably accommodate the
nine people that comprise “The
Kitty Wells Show,” along with
the bus driver. The interior is
now being completed and the
new home-on-wheels is expected
to be ready for use right after
the country music convention in
Nashville this week.

Russell-Cason
NASHVILLE — 1969 has
brought increased activity in

the Country and Western charts
for the Russell-Cason music
publishers and EIf Records.

Neil H. Buist, National Di-
rector of Promotion for the
Russell-Cason companies, re-
ports that the Bobby Russell
recording of “Better Homes and
Gardens” is the current leader
of EIf C & W product.

Hot on the heels of this rec-
ord is the new release by Rus-
sell entitled
Rise Again.” This song, ag in
previous Russell compositions,
was obviously not intended to
be confined to country airplay.
However, Buist reports tremen-
dous response and cooperation
from C & W deejays on all of
Russell’s releases. His chart
records include “1432 Franklin
Pike Circle Hero,” “Carlie” and
“Then She’s a Lover.” The latter
was recently recorded by Roy
Clark.

“Our Love Will |

Team Scoring

Billy Walker has
“Better Homes and Gardens
on Monument, and several other
LP cuts are planned for this
song.

covered

(1]

Country, Pop Potential

The Russell-Cason firm Sons
of Ginza Publications (BMI) is
publisher of “Fried Chicken and
a Country Tune” recorded by
Billy Edd Wheeler on United
Artists and written by Cole-
man Harwell, new writing tal-
ent. Another writer with coun-
try and pop writing potential is
Jimmy Buffitt from Mobile, Ala.
Recording dates are being
planned for both of these new
artist-writers.

Russeil, Cason and Buist in-
vite visiting deejays for the
WSM Festival to drop by the
Russell-Cason offices during
their stay at 2820 Bransford
Ave., phone 291-8682.
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THERE'S BEEN A HOT TIME IN THE COUNTRY THIS YEAR.
THANK YOU D.J.'S FOR MAKING THIS EPIC'S BIGGEST YEAR OF COUNTRY
HITS. AND THANK YOU FOR BEING EPIC'S BIGGEST HIT MAKERS.
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The Wilderness Report

By TOMMY JENNINGS

Wilderness Music, along with
its satellite companies, in five
and half years has become
one of the major publishing
companies in the music busi-
ness. However, this was not
done by the turning of plastic
knobs or a mechanical work
staff, but by a staff of hard-
working people who love their
work and at all times know that
they are a vital part of the
company.

Harlan Howard, the Presi-
dent of Wilderness, is indeed
proud of his fast-growing com-
pany, and at no time has he
forgotten that friends, business
associates, writers and staff are
the major factors in the suc-
cess of Wilderness.

This has been a good year
for Wilderness, including a
song written by Harlan How-
ard, “The Chokin’ Kind,”
which was first a country hit
by Waylon Jennings then sold
over a million copies in the
R & B category when recorded
by Joe Simon. Joe also re-
corded another Harlan Howard
song, ‘“Baby Don’t Be Looking
in My Mind,” which also was
an R & B hit. A more recent re-
cording published by Wilder-
ness and produced by our man-
ager Don Davis, is “Jesus is a
Soul Man,” recorded by Law-
rence Reynolds which was co-

written by Lawrence and Jack
Cardwell. So far, it shows
promise of being another mil-
lion-seller.

Satellites Grow

As Wilderness grows, so
grows its satellite companies,
Baron Music and Twitty Bird
Music. Through a partnership
between Waylon Jennings and
Wilderness, Baron Music be-
came one of the members in
the Wilderness family. Baron
Music was fortunate enough to
sign a new writer, Mirriam
Eddy, who is also a newly
signed RCA recording artist
and who has contributed a
great deal to the success of
Baron.

Twitty Bird Music, another
part of Wilderness, was formed
through a partnership between
Conway Twitty and Wilderness.

Some of the most important
people in the business are often
accidently overlooked and
among these are the secre-
taries. Betty Brightwell is our
new gal Friday, and our former
secretary (now Mrs. Harlan
Howard) still comes in and
gives us a hand from time to
time.

I became associated with
Wilderness while managing
Baron Music for Waylon Jen-
nings. I am now working as one
of the Wilderness staff, and I
am very proud to be a member
of such a great organization.

White Lightnin’ Strikes on Record

NEW YORK — White
Lightnin’ struck New York last
week in the form of the new
ABC Records group of that
name heard on the new LP of
that name.

Actually, although this is
their first album together,
Byard Ray and Obray Ramsey
(White Lightnin’) are not ex-
actly new but veteran musicans,
as well as first
cousins. Their
music is root-
ed in early
f ol k material
and they make
= their homes
™ near each oth-
er in rural
Madison
County, No.
Carolina, near

Lightnin’
Asheville. Their album — pro-

duced by their old friend
Arthur H. Gorson—will be fol-
lowed soon by a single, prob-
ably ‘“Amazing Grace,” from
the LP. While in New York
they taped “The David Frost
Show.”

Tre White Lightnin’ package
was produced at Century Sound
Studios in New York.
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Byard farms and has five
children and eight grandchil-
dren. “My mother and father
are 83 and 84,” he says of his

musical heritage, “and they
still play banjo and violin.”
Obray, who lives in a stone

house, raises rainbow trout and
tobacco. His wife is a teacher,
and he has two daughters and
two grandsons.

“White Lightnin’” is the
Smokey Mountains pair’s first
album together, but is Obray’s
eighth and Byard’s second. It
won't be their last.

Nashville Movie

(Continued from page 34)
Nowak, President of Nowak As-
sociates, and David Hoffman,
Vice-President of the firm.

Official producers for the
“Nashville” film will be Edwin
Wilson and Amram Nowak.

The film is expected to be of
major importance in the docu-
mentation of country music in
the United States, and is sched-
uled to be shown in theaters
across the nation as well as
under special arrangements for
universities and schools.

Wright Where It’s
Happening

“Be where it's happening and
it can happen to you. The place
where it’s happening in 1969
is Nashville. The successes of
the Johnny Cash show and ‘Hee
Haw’ have made the world more
Nashville-conscious than ever.
To a person in the entertain-
ment business this is the place
to be,” says Joe Wright, Presi-
dent of Wright Talent Agency.

“When I started in business
in Nashville it was a big thing
when any country artist ap-
peared on network television.
However, today it is becoming
an everyday occurrence. Hardly
a night goes by when one or
more country acts cannot be
seen on the TV screen. And I
personally think this is the
area in which the next big
Country and Western explosion
will occur, as was experienced
in the record business a few
yvears ago. Today, Nashville is
one of the leading producers
of hit records.

“We at Wright Talent Agency
have been grooming our acts
for television because we feel
that there are very few Coun-
try and Western entertainers
that come off as well on net-
work television ag they do on
their personal appearances.
There are, of course, exceptions
but the majority of the enter-
tainers have little or no net-
work television experience, and
if I was an entertainer I would
be preparing myself for the day
that I get a shot at network
television. I believe the demand
in 1970 is going to be much
greater than in the past.”

More Thought to Vegas

Wright went on: “I'm also
suggesting to my people that
they give more thought to a Las
Vegas type show because I be-
lieve that the places in Vegas
and Tahoe will be using more
Country and Western talent
than ever before. And I want
my people prepared for any op-
portunity that presents itself.
The competition in these places
is fierce. The buyers can get the
best talent in the world and
therefore expect the best.

“I'm interested in signing en-
tertainers that I can go all the
way with, such as your Claude
Grays, Bill Wilbourn and Kathy
Morrisons, Sleepy LaBeefs and
Autry Inmans. Of course,
Claude has already proven that
he is one of the top Country
and Western entertainers. Bill
and Kathy are coming along
well with five straight hits.
Sleepy is tremendous on stage

and we were lucky enough to
get him the leading role in a
movie this past year entitled,

‘The Exotic Ones.” Although
Autry is coming off a half mil-
lion seller, ‘Ballad of Two

Brothers,” I personally feel his
real future lies in the field of
comedy and he is busy working
up a new show to take to Vegas
in the spring of next year. By
the way, he wrote Claude Gray’s
current hit, ‘Take Off Time.
I just thought I'd throw that in
for all the sport fans.”

Teenie Chenault,

Star on Rise

By JIM GEMMILL
Jim Gemmill Productions,
Richmond, Va.

During previous convention
issues our story has always
been of the ups and downs of
our agency during the past
year and our hopes for the com-
ing 12 months. This past year
has seen our success in book-
ings and management come
from one artist in whom we
place our confidence for the
coming year.

Accidental Discovery

Stop Records’ Teenie Chen-
ault has been pickin’ and singin’
country music for nearly all of
his 28 years, but I first met him
while managing another artist
who needed a backup band. We
accidentally hit upon Teenie
and his Country Rockers who
had just recorded a song on
the Nashville label called “It’s
a Big Old Heartache.” Teenie
and the band worked at regu-
lar daytime jobs but took off
whenever they got an out-of-
town appearance which wasn’t
too often then but increased as
time went on. It wasn’t too long
until they were getting a better
reception than the artist they
were backing.

250-Plus Personals

Although not having any na-
tional recording hits to his cred-
it yet, Teenie has jumped into
the 250-plus personals per year
category. On Nov. 3 Teenie, his
band and Jed Records’ Carol
Jones are off for a four-month
tour of Viet Nam and the Far
East. Upon return in mid-
March, they have a full sched-
ule in the states with plans now
under way for another overseas
trip in May or June. Jim Gem-
mill Productions is proud of
Teenie Chenault.
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Without You It Couldn’t Happen

Thanks for the HITS
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RECORD WORLD
#1 COUNTRY ALBUMS

(Rlbums That Reached Number 1 On
RECORD WORLD'S Top Country LP Chart
Oct. 26, 1968 Thru Oct. 4, 1969)

RECORO

“GENTLE ON MY MIND"

"“BOBBIE GENTRY &
GLEN CAMPBELL"

“HARPER VALLEY P.TA”

“WICHITA LINEMAN"

“GALVESTON"

“SONGS MY FATHER LEFT ME"
“SAME TRAIN, DIFFERENT TIME”

ARTIST

Glen Campbell
Bobbie Gentry &
Glen Campbell
Jeannie C. Riley
Glen Campbell

Glen Campbeli
Hank Williams Jr.
Merle Haggard

“JOHNNY CASH AT SAN QUENTIN”  Johnny Cash

RECORD WORLD

LABEL & =

Capitol ST 2809
Capitol ST 2928

Plantation PLP 1
Capitol ST 103

Capitol ST 210
MGM SE 4621
Capitol SWBB 223
Columbia CS 9827

#1 COUNTRY SINGLES

(Records That Reached Number 1 On
RECORD WORLD'S Top C&W Singles Chart
Oct. 26, 1968 Thru Oct. 4, 1969)

RECORD

“THEN YOU CAN TELL ME

GOODBYE”
“NEXT IN LINE”

“LOOKIN’ AT THE WORLD
THROUGH A WINDSHIELD"”
“IT'S ALL OVER BUT THE

CRYING”
“) WALK ALONE”

“STAND BY YOUR MAN"
“BORN TD BE WITH YOU”

“YOUR SQUAW IS ON
THE WARPATH"

“WHERE LOVE USED TO LIVE”

“WICHITA LINEMAN"

“I'VE GOT YOU ON MY
MIND AGAIN"

“DADDY SANG BASS”

“CARROLL COUNTY ACCIDENT”
“THE GIRL MOST LIKELY"
“WHEN THE GRASS GROWS

OVER ME"

“UNTIL MY DREAMS COME

TRUE"

“TO MAKE LOVE SWEETER

FOR YOU”

“ONLY THE LONELY”
“DARLING YOU KNOW
| WOULDN'T LIE"
“WHO’S GONNA MOW

YOUR GRASS"

GOOD TIME CHARLIES"

“KAW-LIGA™

“MY WOMAN’S GOOD TO ME"
““WOMAN OF THE WORLD”

“HUNGRY EYES™
“GALVESTON"'
“RINGS OF GOLD"

MY LIFE"
“SINGING MY SONG”

“I'LL SHARE MY WORLD

WITH YOU”
“GAMES PEOPLE PLAY"
“RUNNING BEAR”
“CAJUN BABY"

"l LOVE YOU MORE TODAY”

“STATUE OF A FOOL"

“ONE HAS MY NAME (THE
OTHER HAS MY HEART)”

ARTISY

Eddy Arnold

Conway Twitty
Del Reeves

Hank Williams

Marty Robbins
Tammy Wynette
Sonny James
Loretta Lynn

David Houston

Glen Campbell
Buck Owens &
Buckaroos

Johnny Cash
Porter Wagoner
Jeannie C. Riley
Seorge Jones

Jack Greene
Jerry Lee Lewis

Sonny James
Conway Twitty

Buck Owens &
Buckaroos
Del Reeves
Charley Pride
David Houston
Loretta Lynn
Merle Haggard
Glen Campbell
Dottie West &
Don Gibson
Bill Anderson
Tammy Wynette

George Jones
Freddie Weller
Sonny James
Hank Williams Jr.
Conway Twitty
Jack Greene
Jerry Lee Lewis

LABEL & =

RCA 9606

Decca 32361
United Artists 50332

MGM 4540

Columbia 44633
Epic 10398
Capitol 2271
Decca 32392

Epic 10394

Capitol 2302
Capitol 2300

Columbia 4-44639
RCA 9651
Plantation 7
Musicor 1333

Decca 32423
Smash 2202

Capitol 2370
Decca 32424

Capitol 2377

United Artists 50487
RCA 9716

Epic 5-10430

Decca 32439

Capitol 2383

Capitol 2428

RCA 9715

Decca 32445
Epic 5-10462

Musicor 1531
Columbia 4-44800
Capitol 4713
MGM 14047
Decca 32481
Decca 32490
Smash 2224

Presenting:

Audrey Williams And
Her Cold Cold Hearts

As with man landing on the
moon, Audrey Williams and the
Cold Cold Hearts was just bound
to happen in time . . . simply
because living is more than
just breathing to Audrey Wil-
liams. She doesn’t believe in
pale and puny attitudes that
only allow you to sit around
gathering cobwebs in your
mind; although, as the wife of
the legendary Hank Williams,
all know that Audrey certainly
could get away with doing just
exactly that, if she wanted to.

However, within Audrey Wil-
liams there’s an eternal spark
of energy and enthusiasm that
never seems to burn itself out,
a special fire she has effective-
ly put to good use TO GET
THINGS DONE! Refusing to
rest on the laurels of her late
husband, Audrey has constantly
plunged into productive ven-
tures, always being able to
muster up the courage it took
to create such corporate organ-
izations as: the first exclusive
C/W motion picture company, a
major talent agency, a music
publishing firm, two record
companies; plus, a record pro-
duction firm, which Audrey per-
sonally directs, as one of to-
day’s few female record pro-
ducers.

Hank, Jr., Real Pro

In addition, the baptism of
behind - the - scenes endurance
during her husband’s career
gave Audrey the necessary in-
sight to instinctive guidance
for her son, Hank, Jr., a real
pro, not just the boy with a
famous name.

Now then, after these accom-
plishments in the industry,
there appears to be little room
for argument but that the
formation of Audrey’s Cold
Cold Hearts, perhaps country
music’s first all-girl band, was
just another step for Mrs. Hank
Williams. It all seemed as nat-
ural as the Grand Ole Opry on
a Saturday night in Nashville,
which, incidentally, happens to
be where the group made their
debut.

Naturally, it’s hard to say
when the Cold Cold Hearts ac-
tually got started. The idea goes
back a long time to the partic-
ular day that Audrey first
thought about forming a show
group of her own in the lady
league, As with everything that
amounts to something, a lot of
time and TLC must go into
such a venture. The creation of
an all-gir] band would be no
exception.

Starting Point

As a starting point, Audrey
made the decision to leave her
Music Row executive offices and
wholeheartedly pursue forming
a female C/W group. Then

| came the talent-scouting odys-

sey. This was followed by the
grind of dawn-to-dusk rehears-
al routines, lasting daily for
well over a month. Beyond this,
Audrey also spent sleepless
spans of time in the endless de-
tail work involved in tailoring
musical arrangements, intricate
vocal background patterns, in-
dividual solo spots. And then,
to a group which already stood
apart from the ordinary music
biz performing population, Aud-
rey added the dazzle of exclu-
sive costumes which serve as
the unique polish for a group
she wanted to receive oh’s and
ah’s of approval from the en-
tire world.

Debuted at Ryman

Finally, the silver-tressed na-
tive of Banks, Ala. was able to
see the seeds of her idea ac-
tually blossom into reality one
nervous night on stage at the
Ryman Auditorium when Aud-
rey Williams and the Cold Cold
Hearts made their first public
appearance as guests of the
Grand Ole Opry. With Sylvia
Gares on steel guitar, Maxie
Carter on piano, Gerrie Ruis on
electric bass and Dwanda Ham-
mer on drums . . . featuring, of
course, Audrey Williams ... a
brand new act was riding the
horizon of country music.

7/26 “JOHNNY B. GOODE” Buck Owens & Capitol 2485
Buckaroos

8/2 “A(|I.é IMlgt'\,IE TO OFFER YOU  Charlie Pride RCA 0167

8/9  "BE GLAD” Del Reeves United Artists 50531
8/16 "BIG WIND” Porter Wagoner RCA 74-168

8/23 '“WORKIN' MAN BLUES" Merle Haggard Capitol 2561
8/30 “YYESIIE::;D" WHEN | WAS Roy Clark Dot 17246

9/6 *“A BOY NAMED SUE” Johnny Cash Columbia 4-44944
9/20 “WINE ME UP” Faron Young Mercury 72936
9/27 "T0 MAKE A MAN" Loretta Lynn Decca 32513
10/4  "THAT'S A NO NO" Lynn Anderson Chart 5021
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*Direct Dial: Nashvitle, Tenn

Canten studio musicians
from a small southern town find

happiness in a big city?
HELL, YES!

New York Thinks So,

San Francisco Believes It.
Chicago Says Yes.

Los Angeles Agrees.
Boston Acknowledges.

If you don’t know who
DAVID BRIGGS, KENNETH BUTTREY, MAC GAYDEN, CHARLIE McCOY, ELLIOT MAZER,
WAYNE MOSS WELDON MYRICK,NORBERT PUTNAM,BUDDY SPICHERandBOBBY THOMPSON are

ask
JOAN BAEZ, THE BYRDS, JOHNNY CASH, LEONARD COHEN, BOB DYLAN, JAKE HOLMES,
IAN AND SYLVIA, KEN LAUBER, GORDON LIGHTFOOT and PETER, PAUL AND MARY.

NOW NASHVILLE'S TOP BACK-UP MEN ARE WHERE THEY BELONG-UP FRONT.

’ X
It's called AREA CODE 615. On Polydor -
y pPolvdor
Polydor Records, Cassettes & Cartridges
i are distributed in the USA by Polydor Inc
Also Available on Cassette and 8-track Cartridge in Canada by Polydor Records Canada Ltd.



Country Music
Blue Chip Commodity

By BOB THOMPSON
President, MTA Records

In this new day of conglomer-
ate everything sweeping the
music industry, country music
still looms as the blue chip item
that has most consistently out-
performed every other music
form. You can obtain as many
reasons for this as there are
people to voice an opinion. In
my judgment it boils down to
several simple, understandable
facts. Country artists spend
more time on the road playing
to more people live on a day-in-
day-out basis than any other
musical performers. The music
itself comes from the land and
the people, not the self-styled
intellectual on both coasts; but
the people in America’s heart-
land that grow the food, pay
their taxes, enlist in the armed
services and go to church on
Sunday.

The national broadcast media
have finally begun to take notice
of the “numbers” appeal of
Johnny Cash, his guests and the
homespun humor of “Hee Haw.”
Both these summer replacement
shows are due for regular prime
time slots on network television.
The broad mass exposure pro-
vided country artists on TV
could make country music the
next big pop trend—again. It
certainly doesn’'t take great
powers of analysis to see the
number of country artists turn-
ing up with monster hits on the
pop charts.

It may also be said that this
is the music of the forgotten
majority, and today’s political
conservatism is playing its part
in the tremendous sales thrust
of country material. The coun-
try song and the Nashville
sound has been appropriated by
many a pop artist to achieve a
hit. Tom Jones, Dean Martin,
Englebert Humperdink, Al Mar-
tino all have hit with country
songs and continue to do so.

MTA Committed

MTA Records has been com-
mitted to developing country
artists and we have made great
strides with Brenda Byers, cur-
rently on the charts with
“Thank You For Loving Me,”
her fourth straight C&W chart
record. We have signed Jim
Slone who has a new release
coming out in the next three
weeks and Peter Sayers, also
with a new release scheduled.
We also continue to cut strong
country songs with pop artists,
both vocally and instrumentally.
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Not enough can not be said
for the impact of Glen Campbell
on the scene. His combination of
looks, pop acceptance and real
talent provided an immense
springboard for country music.
In my experience there has nev-
er been a group within this in-
dustry as effective as the Coun-
try Music Association. They
may compete like hell with each
other on a daily basis, but when
it is CMA business for the bene-
fit of all, they get together and
get it done.

These are broad general
thoughts about some significant
“today” things that have
brought about a new wave of
world-wide success for country
music. When you put it all in
perspective, however, it has
been, is now and will be in the
future the devotion of the coun-
try music disk jockey that
makes it all possible.

Yes, country is the blue chip
of the music industry and it's
that daily play and enthusiasm
of the country station and disk
jockey that keeps the whole con-
glomerate together. They are
the ones who deserve our thanks
and the most respect we can
give them.

CountryJoe Re-signs,
Cuts in Nashville

Country Joe and the Fish
have signed a new contract
with Vanguard Records which
gives them an unquoted but
“very heavy” guarantee.

The contract was negotiated
by Fish Manager Ed Denson
and Maynard Solomon, Presi-
dent of Vanguard. The five-year
contract provides for records to
be made by the group and also
individually by Barry Melton
and Joe Mc¢Donald. The first al-
bum under the terms of the new
contract is one by Joe, “Think-
ing of Woody Guthrie,” pro-
duced by Sam Charters and rec-
orded in Nashville. It is sched-
uled for release later this
month.

Then Came Cargill

Henson Cargill, hot with a
new record, “Then the Baby
Came,” is getting lots of action
from h<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>