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ALL ABOUT THE COVER 

E
xile's musical roots dig long and deep into country music. Drummer Steve Goetzman and Les Tay-
lor, who share guitar and lead vocal work with J.P. Pennington, played in country bands while growing 
up in a hotbed of country and bluegrass music in and around Kentucky. Marlon Hargis, Exile's 

keyboard whiz, and Pennington, performed on the Renfro Valley Barn Dance. Pennington's uncle was the 
late Country Music Hall of Famer, Red Foley. Sonny Lemaire, who plays bass and sings background vo-
cals was born in Virginia and grew up just across the Ohio River from Louisville. 
The group first formed in 1963 as a high school band.In 1978 after going through various personnel changes 

and without a record deal they entered a Kentucky studio and cut "Kiss You All Over". The song got them 
signed to a label, and then topped the pop charts for four weeks selling some four million records worldwide. 

After that incredible success, things seemed to burn out for a while. Their songwriting was earning hits 
for others, ("The Closer You Get", "Take Me Down","It Ain't Easy") but as an act things were on the back 
burner. Surrounded by their songs, the group slowly made the transition back to their original roots and 
honed their style to seek a contract in country music. Finally with some help from producer Buddy Killen, 
they were signed by Rick Blackburn to Epic Records in 1983. Since then it's been a journey down the "yel-
low brick road". After a well received first release the group then racked up four consecutive #1 singles; 
-Woke Up In Love,- "1 Don't Want To Be A Memory," "Give Me One More Chance," and "Crazy For 
Your Love." 
The new single "She's A Miracle" from the group's second album "Kentucky Hearts" is top ten as of 

this writing and climbing. 
If Exile's country success boosts the group back into the crossover pop charts, the music business might 

be treated to a new feat—a double-reverse crossover! Whether it happens or not, Exile's members are per-
fectly happy where they are—sitting atop the country music charts. 
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LETTERS TO THE EDITOR 

1985 NEW FACES SHOW 

Dear David Ross: 
I was disapointed to read your assessment 

of the New Faces Show which, in your 
words. was "little to get excited about." Hav-
ing been part of this year's Show, I feel your 
readers should be made aware of certain con-
ditions which prevented the artists who par-
ticipated in the Show from being presented 
at their best. 
Unfortunately for the ten acts performing 

that night, the committee in charge of the 
Show failed to realize the importance of pre-
show sound checks and allowed other semi-
nar functions to be held in the room all af-

ternoon prior to the Show. This made it 
impossible for the sound company to do their 

job properly. Due to lack of time, the sound 
company was still trying to get things work-
ing during the banquet dinner just before the 
Show. Even though we had asked those in 
charge early in the day if we could at least 
check vocal microphones and lead insten 

Dick Blake Int'l. Has 

Sound & Light Equip. 
FOR SALE 

also, 65 GMC, 67 Eagle, 70MCI, 78 
Kenworth tractor. All busses are 
customized for road. 
MIKE BLAKE 
824-1658 

PAT BLAKE 
373-2500 

ment lines before the Show, no one got a 

sound check. As a result, the Show was se-
verely hampered by the poor quality of the 
sound. Entire lead guitar and banjo rides 
were inaudible; vocals were either without 
clarity or completely turned off. 

In previous performances under profes-
sional conditions. I have seen Carl Jackson 
and Vince Gill mesmerize an audience with 
their extraordinary musical talents. They. 
as well as the rest of us did our best that 
night. The sound was simply not together. 
This was a shame for all involved. particu-

larly when you consider the great opportu-
nity an artist has by appearing in the show. 
Next year. I hope the committee involved 

with the New Faces Show will make the 
proper arrangements for the Show to be 
presented in the most professional manner 
possible; but if problems arise, as they did 
this year, I hope you will take those things 
into consideration when sharing your review 
with your readers. 

Tim Wright 
THE WRIGHT BROTHERS 

CMA Board Meeting 
An award honoring the Country video medi-

um was one of the many decisions initiated at 
the second quarterly CMA Board of Directors 
meeting held May 15-23 in Australia and New 
Zealand. The meetings also produced the elec-
tion of two new officers. 

Bill Sherard of WPKX Radio in Washington. 
D.C. will fill Don Nelson's unexpired term as 
Vice President. Nelson resigned after accept-
ing a position with a radio station that does not 
program country music and felt a country 
braodcast executive would be more represen-
tative on the board. Charlie Ochs of KM Ra-
dio in Phoneix. Arizona replaced Bill Anderson 
as Assistant Secretary. Anderson's resignation 
was served due to the recuperation of his wife. 
Becky. from an auto accident last fall. 

* * CHARTBOUND * * 

JACKIE BELL 

"Don't Sing Me No 

Sad Song Tonight" 

R
ecently signed on the Jammer 
record label, Jackie Bell made her 
way to Nashville from Sas-

katchewan, Canada. The 19-year-old 
singer appeared on the Tommy Hunter 
show in Canada and also performed at 
numerous country fairs, and clubs. De-
termined to expand her career, Jackie 
made the decision to move to Music City. 
It was not long before she was signed 
with Jammer Records. Recently the 
young country singer appeared on The 

Nashville Network TV show, "You Can 
Be A Star," and also on " Nashville 
Now." 
Her new record, "Don't Sing Me No 

Sad Song Tonight" has just been 
released and is being distributed to coun-
try stations all over the U.S. National pro-
motion is being handled by Mike 
Borchetta Promotions. For more informa-
tion contact: Jammer Records, 38 Mus-
ic Sq. E., Nashville, TN. 37203. (615) 
726-0300. 

Chartbound is a paid promotional feature, to give exposure to new artists. 

Initiates Video Award 
Plans were discussed on continuing efforts 

aimed at establishing the first United Kingdom 
Country Album chart. Also new ideas were dis-
cussed for the Talent Buyers Entertainment 
Marketplace to be held at the Hyatt Regency. 
October I - I 3. 

EVENTS CALENDAR 
June 10-16 

mt. Country Music Fan Fair. Spon-
sored by CMA and Grand Ole 
Opry. Tenn. State Fairgrounds. 
615-244-2840. 

June 16 
Outdoor concert with the A-
Strings, including rhythm and 
brass sections. Centennial Park. 

June 26 
Entre Computer and MetroGnome 
Software co-sponsor two semi-
nars; "Computer Applications for 
the Booking Agency," and "Com-
puter Applications for the Music 
Publisher." Spence Manor, morn-
ing and afternoon sessions. (615) 
254-5550. 

June 26 
Nashville Music Association's 
general membership elec-
tion/birthday celebration. 5:30 
Vanderbilt Hotel, Nashville. 

June 29 
The Songwriter's Guild Founda-
tion sponsors a one-day lyric writ-
ing seminar with author, Sheila 
Davis. Blair School 9AM-5:30PM. 
$15 for members, $25 non mem-
bers. 329-1782. 

July 20 
NSAI Summer Seminar, Belmont 
College, Nashville. (615) 
321-5004. 

September 5 
NMA Harlan Howard Birthday 
Bash. ( Rain date Sept. 6th) 
321-5662. 
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MUSICAL CHAIRS 

MetroGnome Software has an-
nounced three new packages for studios, 
publishers, and music producers.. . San-
dy Neese, formerly music reporter for the 
Tennessean, has been named Director of 
Media and Public Relations for the MTM 
Music Group . . Writer, Tom C. Arm-
strong, recently guested on radio WPLN's 
Talking Library show "The Sound Of It," 
hosted by Maria Simpson ... Nationwide 
Sound has signed an agreement with 
Genesee Records of Litchfield, Michigan 
to market and distribute the soundtrack al-
bum for the movie, " In The Name Of Free-
dom." . . . Vicki Lee from Pensacola, 
Florida has signed a recording contract 
with Rustic Records, to be produced by 
Harold Bradley .... Gaylon Arrington has 
announced the formation of El Dorado 
Recordswith Nashville offices. 321-3070. 
First release on the label is a single by 
Freddie Hart, marketed with a unique 
miniature 3" flexible disc . . . John 
McEuen's seventh annual Rocky Moun-
tain Opry will feature Arlo Guthrie, Bon-
nie Rait, David Bromberg, Ricky 
Skaggs, and The Nitty Gritty Dirt Band. 
The event will take place on July 7 in Den-
ver Colorado . . . The Statlers recently 
opened their series of Marlboro sponsored 
concerts with two sellouts in Greensboro, 
and then Charlotte, N.C. The vocal quar-
tet is now using three large video screens 
to enhance the live show . . . 
Singer/songwriter Allen Frizzell has 
signed with Epic Records and will be 
produced by Pete Drake. .. Grand Mus-
ic Group opened under the direction of 
President/exclusive writer Mikey Hiter, at 
1710 Grand Ave. Other Grand writers in-
clude; Pat Patrick (also secretary-

treasurer), Joe Allen, Jim Dowell 
(producer/co-publisher), Kent Blazy, and 
Buddy Blackmon . . . Shelley West has 
signed with McFadden and Associates 
for booking . . . Anne Murray's "A Little 
Good News" Capitol album has been cer-
tified Gold by R.I.A.A. based on sales 
through February, 1985. It's her eighth 
gold album . . . Top Billing International 
and officials of The John F. Kennedy 
Center For The Performing Arts in 
Washington D.C., have announced an as-
sociation designed to bring a series of 
Country concerts to the nation's capitol. 
According to Top Billing's Tandy Rice, 
"Jerry Clower's personal appearance 
dates for 1985 are, quite simply, all gone." 
. . . Tracy Lynden has been signed to 
RCA with production duties to be handled 
by R.C. Bannon . . . Kenny & Dolly's 
Christmas album, "Once Upon A Christ-
mas" has gone platinum . . . Limeliters, 
Inc., has acquired a major new partner, 
merging with Hugh Rodgers who was 
formerly based in Atlanta . . . The Coun-
try Music Foundation will issue twelve 
rare Hank Williams performances titled, 
"Just Me And My Guitar" in May. Com-
piled and produced by CMF's Bob Pin-
son, the songs presented are 
never-before-released demonstration 
recordings unearthed after a thorough 
search of the Acuff-Rose song vaults . . 
. Churchill Records & Video has moved 
to new offices at 1111 16th Ave S. The 
company has also formed a new subsidi-
ary, Century Artists Management, which 
has signed Dwight Yoakam. 329-1700 . 
.. The " Performing Arts Summit—A Meet-
ing Of Musical Greats" featured host, 
Janie Fricke, Chet Atkins, Liona Boyd, 

George Jones, T.G. Sheppard and Mark 
Gray. All proceeds from the June 6 event 
at TPAC went to the T. J. Martell Founda-
tion for Leukemia and Cancer Research 

. . Southern Tracks Records, Atlanta, 
has signed author Lewis Grizzard to a 
recording contract . . . Charlu Reigle has 
joined the Business Journal as entertain-
ment writer, 254-9154 . . . MESA Record-
ing artist, Karen Taylor-Good has signed 
a long term management contract with 
Robert Porter and Ewell Roussell of 
Porter and Roussell Management, Inc . . 
. John Conlee will play a benefit concert 
June 2 in Omaha, Nebraska with proceeds 
to go to the Family Farm Defense Fund 

. . Gibson guitar announces a new de-
sign acoustic pickup called SORS (sym-
biotic oriented receptor system) which 
"utilizes the piezoelectric design concept 
with a remarkable new piezo polymer film 
to give an incredible frequency response 
of from 100 seconds per cycle to 10 mil-
lion cycles per second." . . . Four of the 
tracks from Chet Atkins new all-star gui-
tar album "Stay Tuned" were recently 
used as background music on the ABC 
soap opera, "One Life To Live." John 
Hartford and Riders In The Sky have 
joined to become semi-regulars on The 
Liberty Flyer, the American acoustic mus-
ic radio series which currently airs on 90 
commercial stations and 410 affiliates of 
the Armed Forces Radio Network. 
Produced in Asheville, N.C. by the Linear 
Group, the show debuted on January 4, 
1985 . . . BMI's Frances Preston an-
nounced the appointments of Roger So-
vine, VP, Nashville Operations, and Joe 
Moscheo, VP, Special Projects. 

GIRLS' NIGHT OUT. Enjoying a number I 
celebration cake for the writers of —Girls' Night 
Out," recorded by the Judds are: ( left to right) 
Jeff Bullock, writer; Connie Bradley, ASCAP; 
Brent Nlaher, writer/producer; and Nlerlin 

ASCA P. 

Entre Computer Takes 
On Music Industry 

Software Line 
MetroGnome, Inc., a Nashville-based com-

puter firm specializing in business management 
software for the music industry announced that 
Entre Computer Center has signed on as a 
MetroGnome software dealer. Initially. Entre 
will focus its efforts in the Nashville market 
with an eye toward expanding into other key 
markets through its centers in such areas as New 
York and Los Angeles. 

According to MetroGnome president, Mark 
Augelli, some of the firm's specialized pack-
ages include software for recording studios, 
music publishers, booking agencies, record 
companies, and producers. 

Entre and MetroGnome will jointly sponsor 
two free seminars on June 26, at the Spence 
Manor hotel. " Computer Applications for the 
Booking Agency," and "Computer Applica-
tions for the Music Publisher." For informa-
tion call 298-4948. 

NEWLY APPOINTED. BNII's senior sp., 
Frances Preston, congratulates Joe Nloscheo, (left) 
v.p. special projects, and v.p./Nashville, Roger Sa-
vine, on their new titles with the performing rights 
organization. 

—6— 



AT 
Mosterfonics 



ARTHRITIS FUNDRAISER. Margo Smith (left) 
and Dianne Sherrill along with many other per-
formers helped raise funds for the Arthritis Foun-
dation during a benefit telethon. 

Frote mic 

Star Case•Electro-Voice•AKG• 
Dolby•Lexicon•Mic Mix• 

360 Systems•Quantec• 

Eventide•JBL•Amek•c-tape• 
Linn•Valley People•Beyer• 

Shure•Auratone•Otari•EXR• 

Marshall•Harrison•Symetrix• 
Sound Workshopebtx•Neotek• 

Neumann•UREI•Bryston• 

Fostex•dbx•Hafler•White• 
MR L•Stewart•A DR' Sen nheiser• 
Audioarts•Milab•Brooke Siren• 

ADC•hme•Audio Kinetics• 

Cetec Ivie•Passport • 
Klark Teknik•DeltaLab• 

to 
the M 'ci X 
WALLEY 
AUDiO 

2821 Enca Place • PO Box 40743 
Nashvdle TN 37204-3111 • 615-383-4732 

MAAERSOFALIMJ.GRATIFKATION 

WORTH MENTIONING 

* "Independent Labels: Revolution or Evo-
lution?" a forum presented by the NMA and 
sponsored by Masterfonics and Merit Mus-
ic featured panelists; Barrie Bergman, 
Record Bar; Alan Bernard, MTM Music; 
Charlie Fach, Compleat Records; John 
Prine, Bug Records; Joe Talbot, Precision 
Record Pressing; and Don Tolle, Noble Vi-
sion Records. The panel was moderated by 
Stan Byrd of Chart Attack promotions. 

* Coal Miners Daughter was selected as 
one of five American films to be shown as 
part of a five week cultural exchange project 
with China. Sissy Spacek who won an 
Academy Award for her portrayal of Loretta 
Lynn will travel to China for the event. 

* Sandra Rhodes, Charlie Chalmers, and 
Brenda Barnett showcased an array of spar-
kling originals and spirited covers at the Sut-
ler on April 23. Vinyl afficionados will 
recall that Sandra, sister Donna (former 
"Lonesome Rhodes" partner), and Charlie 
provided the soulful vocal backing that 
adorned so many hits recorded in Memphis 
and Muscle Shoals. — Pete Loesch 

* Congratulations to producer, Ken Lax-
ton and wife, Faye, who recently celebrat-
ed their 25th siver wedding anniversary! 

* The Music Shop, a new telephone album 
sales marketing company is running sever-
al different spots on The Nashville Network. 
The company sells a complete catalog of 
country product, on album, cassette, or 
compact disc. Their phone number, what 
else? l -800-FOR A HIT. 

* Hank Williams Jr. proved himself wor-
thy of Entertainer Of The Year status at a 
recent MTSU concert. The bluesman gave 

the crowd all they came for and more. The 
Bama band was tight, well rehearsed and 
supported the show beautifully while Hank 
played guitar, fiddle, piano, and some lap 
steel. At the end he ripped off his shirt and 
was standing up on the piano firing a rifle 
into the air. The rowdy fans and friends 
loved it! 

* During the first RIAA multi-platinum 
awards ceremony, Country artists were ho-
nored with awards for the sale of more than 
24 million albums. Alabama's album sales 
accounted for ten million of the cumulative 
figure. 

* Eddie Rabbitt claims to have lost 50 lbs. 
due to his recent running regimen. His or-
ganization is now calling the 6' 3" runner, 
Fast Eddie. 

* "The Story of the Louisiana Hayride" 
an hour long documentary produced by Rick 
Smith and Carole Adornetto Leslie, was 
previewed at the Country Music Hall of 
Fame. Present in the audience were many 
of the notables who appear in the show. Nar-
rated by Hank Williams Jr., the show traces 
the development of the Hayride, referring 
to it as "a fast moving stream that fed the 
big river of country music. If the Opry was 
heaven or paradise, then the Hayride was 
heaven's door." 

* Rosanne Cash's new album "Rhythm & 
Romance" could be the vinyl event of the 
summer. Written by Rosanne and various 
co-writers the tracks contain a collection of 
country and pop sounds that blend beauti-
fully. Especially poignant is "My Old 
Man". 

— David M. Ross 

Entertainers Against Hunger 
Entertainers Against Hunger, a permanent 

fund-raising and distributing organization, has 
been incorporated and will begin operations im-

(;8-3131 
41 MUSIC SQUARE EAST 

No Order Too Small" 

Ca5c5-eft-eConnd ejoin 
CUSTOM 
CASSETTE 
DUPLICATION 
INCLUDING DEMOS 

COMPLETE 
GRAPHIC FACILITIES 
BLANK CASSETTES 
AND ACCESSORIES 

mediately according to the Edward Morris and 
Mark Renz who established the fund. 
The corporation's charter stipulates that all 

funds collected directly from entertainers will 
be spent on food for the needy, both here and 
abroad. All administrative and operational costs 
will come from contributions from those as-
sociated with the entertainment industry, but 
who are not performers themselves. 
A self-perpetuating board of directors will be 

made up of five members of the entertainment 
community, each of whom will serve a one-year 
term. Acting as temporary board members are 
Sandy Neese, newly appointed director of me-
dia and public relations for MTM Music; Henry 
Cory, singer/songwriter and former worker for 
Oxfam the international hunger relief agency; 
Michael Johnson, Commerce Union Bank; Ed 
Morris, Billboard Magazine; and Mark Renz, 
former projects coordinator for the March of 
Dimes. 
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WRITERS 
AND 

PRODUCERS 
Don't take a chance on your 
next session! Let me personally 
select the right pickers for your 
next demo or master. 

Ralph Pace Jr. 
385-9503 

Acoustic & Simmons Drums 
Linn Drum Programming 

WILL THE REAL STUNTPERSON PLEASE STAND. Earl Thomas Conley (left) and T.G. Shep-
pard surround lovely Heather Thomas at the Academy Of Music Awards. Heather pias s Jody' on 
I serie. 1 lw hill Gm 

Fifth Annual 
Wild Turkey Battle 

Of The Bands 
Competition Underway 
Local competitions in 101 different clubs all 

across the country will be underway between 
June 1 and August 31 looking for the best in 
country music bands. After regional run-offs 
the top groups will be brought to Nashville for 
the grand finals on October 25 at the Tennes-
see Performing Arts Center. This years show 
will be hosted by Mel Tillis and Gus Hardin. 
The first place winner will receive $5,000, 

and a one year booking contract with Buddy Lee 
Attractions. In addition they will record an al-
bum. According to Jerry Free, president Wild 
Turkey Battle of Country Bands, information 
can be obtained by calling (615) 254-7777. 

Baseball Fantasy Camp 
Oak Ridge Boy, Richard Sterban, will host 

the first annual Music City All-Star Baseball 
Fantasy Camp that will allow registrants to train 
for a week with all-star retirees. Seven former 
baseball greats are set as coaches; Dick 
McAuliffe, Hank Aguirre, Johnny Bench, Pat 
Dobson, Willie Horton, Jim Price, and Joe 
Torre. A maximun of 90 signees will be accept-
ed for the one week event on July 21-26. For 
more information call (615) 748-1801. 

TEAMWORK. Glen Campbell and the team from 
Borchetta Promotions got together at a recent 
gathering for Glen's latest album, " Letter To 
Home" held at the Music Mill. Shown left to right 
are: Scott Borchetta, Campbell, Sheilah Hayes and 
Mike Borchetta. 
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MUSIC MEETS THEATER. Bruisers, Pinkard and Bowden went berserk at a recent Nashville premiere 
of "Rustler's Rhapsody," when they discovered that their song "Crumblin' Stumbleweed" which ap-
pears on the movie's soundtrack album had been booted from the film itself. They wildly leaped out 
of their seats and began threatening the event's MC's, radio 95FM personalities Marijo Manette and 
Katie Haas. The women have responded by challenging the half-crazed pair to a wrestling match to 
be held on Nt:o 30 at the Tenn. State Fairgrounds. 

"One Big Family" Who's Who 

For those of you having a little trouble iden-
tifying all the voices on the "One Big Fami-
ly" single: the following list identifies the 
singers as they appear on the record: George 
Jones. Eddy Arnold. Faron Young. Tanya 

Tucker, Dobie Gray, Ray Sawyer, Lynn An-
derson, Bobby Bare, The Kendalls, The Jor-
danaires, Ronnie McDowell, Roy Acuff, 
Ronnie McDowell, Troy Seals. Tanya Tuck-
er. Troy Seals, Tanya Tucker. 

Acting Workshop 
To Feature 

Tony Shepherd 
Sponsored by the Nashvi.le Music Associa-

tion, Tony Shepherd, talent director for Aaron 
Spelling Productions will host a two day work-
shop in Nashville on July 20,21. The classes 
will be limited to 80 people and is open to any-
one interested in becoming a professional ac-
tor/actress. Cost for the two days is $ 175. For 
reserving space and/or more information call 
The Branton Agency, 329-3332. 

SPACE AVAILABLE 

Up to 1500 sq. ft., newly renovated executive suites, Sept. 1st occupancy. In 

2nd floor suite w/one lare 
open space, and one private room per-
fect for the small creative business. Pr:-
vate parking; Grand Ave., Music Row 
area. 

377-3361 

RUSTIC CHARMER 
Civil War era log w/ modem additions 
on 4 acres in Mt. Juliet. Log room w/ 
wood stove, great room w/ massive fire-
place, electric heat. 2 BR, patio. Good 
barn, storage room + shed. Delightful 
privacy w/ easy N'ville commute 
$66,500 w/ excellent assumption. Own-
er. 255-1313/1-444-3335 

THERE ARE A LOT OF HAIR SALONS IN NASHVILLE 
But When The Awards Are Passed Out They Call Us 

THE DEMITH HAIR & MAKE-UP STUDIO 

Hair ik Make-Up Designers For The 1985 

MUSIC CITY NEWS AWARDS SHOW 

Image & Career Consultants 

e j Linda DeAlith 
- Conroy 

•r• 

Vanderbilt Plaza Hotel 
2100 West End, Nashville, TN 37203 of Vanderbilt Plaza 

For Appointments 
(615) 329-2222 

(615) 320-1700, Ext. 7025 



TUDIO INSTRUMENT 
310 5th Ave. So., Nashville 37203 

RENTALS 
615-255-4500 

We are the only full-service organization catering 

to the entire entertainment industry on a national 

level. Our $5 million rental inventory includes state-

of-the-art equipment from synthesizers to drums, 

pianos to sound systems, video decks to disco 

systems. 

We provide studios and sound stages fully 

.721111T4 RENTALS 

* Recording Sessions 

* Commercial Jingles 

* Concerts & Tours 

* Television Studios 

* Broadway Shows 

* Record Company Parties 

* Music Video, Film, & Photo Props 

* PA, Stereo, & Disco Systems 

* Hotel &,Club Performances 

* Audio Visual Systems 

* Special Events 

REHEARSAL STUDIOS 

111374 & SOUNDSTAGES 

* Pre-tour Production 

* Pre-album Production 

* Video Shoots 

* Showcases 

* TV Commercials 

* Product Displays 

* Listening Parties 

* Remote Recording Capability 

* Interview Location 

SOUND STAGE I: 48" x 54' 

STAGE II: 38" x 38' 

equipped to accommodate any needs, from rehear-

sals and showcases to music videos, conveniently 

located in midtown Nashville. Our trucking, 

storage, and technical services are available 24 

hours a day, seven days a week. 

Please call for price quotes, and we'll make some 

beautiful music together 

'7281274 TRUCKING SERVICES 

* Equipment pick up & delivery 

* Session musicians delivery service 

* Airport pick up & delivery 

* Freight forwarding 

* Customs & brokers services 

* Emergency service, 7 days a week 

•7111274 STORAGE SERVICES 
* Musical instrument lockers 

* Supervised & Controlled Access 

* Short & Long-term rates available 

* Seven days a week access 

* Safe & fully insured 

bizityl SALES 

* We design , install, and sell customized disco, 

sound, and video systems for homes, 

restaurants, and nightclubs. 

* We sell many popular brands of used musical 

equipment. All items are in excellent working 

condition and include flight cases. 

* We are an authorized Anvil and A&S Road Case 

dealer 

111101 PRODUCTION SERVICES 

* All stages come fully equipped with Ramsa-JBL 

Sound Systems. 

* Fully air conditioned and heated. 

* Hourly, daily, and block rates available. 

* Risers, chairs, and catering services available. 

Whether you're planning a party, concert, festival, 

or tour let us help you find the equipment, road 

crew, and production facilities you need. We have 

unlimited resources from our many years of doing 

business. We are the leader in our field. 

VE PR. ' llCI.NS IS PROUD TO ANNOUNCE 

THEIR MERGER WITH STUDIO INSTRUMENT RENTALS. 

NOW WE'VE GOT IT ALL. 



THE  MAGIC BOX REMEMBERED 

Jukeboxing Then And Now 
by Edward Morris 

\`‘\' .\‘'•\' \\.:\*& 

Coming of age in the beer joints along Elk 
River in West Virginia during the 1950's, my 
friends and I made the necessary pavages without 
the comfort of guidance counselors, therapists or 
computer-equipped matchmakers. But we did 
have jukeboxes—and we used them as cunning-
ly as precocious Boy Scouts do their many-bladed 
knives. 

Obviously new to the good nightlife (and ab-
solutely terrified to show it), each of us turned 
to the jukebox for support in his own inept way. 
With the press of two buttons, we would com-
mand the jukebox to transform us into poets, 
dancers and philosophers. And it never failed us. 
Why risk being turned down for a dance when 

you could summon up Flan & Scruggs to bring 
her kicking onto the floor with "I'll Go Steppin' 
Too"? What better way was there to let that dam-
sel in the corner booth know that you were the 
sensitive one of the pack than by nudging Webb 
Pierce to croon, "I Don't Care If I'm Not The 
First One You've Loved, Just So I'll Be The 
Last"? (Honesty compels me to report that I was 
never either.) And how satisfying it was to have 
golden-voiced Faron Young sum up the aim of 
your young world with "If You Ain't Lavin'. 
You Ain't Livin'." 

If Oral Roberts had had a normal upbringing, 
he would have known that the jukebox was a bet-
ter medium of healing than the television set. 

In those simple days, we were not aware that 
jukeboxes were big business. And we wouldn't 
have cared. But one reason it was such a big bus-
iness then was because the jukebox operators were 
not required to pay performance royalties on the 
music they programmed. They simply bought the 
records and used the music at will. This all 
changed, of course, with the Copyright Act of 
1976 which decreed that owners had to pay a 
license fee on each box. 
The advent of such commercial concerns has 

had a decidedly dimming effect on this once 
Edenic world. Even before licensing was im-
posed, operators were jacking up the price to a 
point that one had to make the agonizing choice 
between another beer or another three songs. With 
licensing in place (even though it was only $8 a 
box a year to start with) and with the more profita-
ble video games to rely on, operators made the 
jukebox the neglected cousin of their mechanical 
family. 

In 1982, the license escalated from $8 to $25, 
and last year it rose to $50. To no one's surprise, 
many boxes went unlicensed. According to the 
Copyright Licensing Office, there were 114,251 
"legal" boxes in 1983; 103,767 in 1984; and only 
79,389 licensed so far in 1985. Licensing income 
those three years amounted to $2,862,528 ( 1983), 
$5,190,323 ( 1984) and $4,196,452 ( 1985). 

Original plans called for the license fee to rise 
gradually; but since there was such little compli-

ance from the jukebox operators, the perform-
ing rights societies recently agreed to give rebates 
on the per-box fee if the operators will only 
license more of them. Whether this truce restores 
romance to this once pristine business remains to 
be seen. But it probably won't matter to young-
sters now, to whom jukeboxes are merely a defec-
tive version of MTV. However, since jukeboxes 
purportedly consume 60% to 65% of the singles 
manufactured in the U.S., the prospect of more 
boxes may be good news to the record industry. 
While the mist of those long-ago beer-joint 

nights has evaporated, lessons learned from the 

IS IT AS GOOD FOR YOU? Rosanne Cash and 
Vince Gill on the Nashville Network. Rosanne sings 
a duet "If It Weren't For Him" with Vince on his 
new album, and he is singing the harmony lines 
on her new single "I Don't Know Why You Don't 
Want Me." 

jukebox remain with me, the chief one being: 
Don't expect much from a woman unmoved by 
Webb Pierce. 

We're with you 
euery step of the way. 

Software Systems 

For The 

Entertainment Industry 

• Publishers/Royalties 

• Booking Agencies 

• Studios 

• Record Companies 

• Road Tour Management 

• Songwriters/Pickers 

Solutions, Service & 
Support Are Our Most 
Important Products 

An Authorized MetroGnome 
Software Dealer 

404 James Robertson Pkwy. 

(across from Municipal Auditorium) 

254-5550 
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On March 21 the Nashville Music Associa-
tion and the Nashville banking community held 
an all day conference designed to bridge the gap 
between the two industries. There were four 
panel sessions, two of which were hosted by the 
bankers. In the first banking panel, Will Vance, 
Vice-President, Third National Bank, discussed 
the fundamentals of a good banking relationship. 
The simplicity of his comments is striking. As 
is often the case, the fundamentals are the things 
we overlook the most. The following is excerpt-
ed from his talk: 

9 WAYS TO IMPROVE 
YOUR RELATIONSHIP WITH 

YOUR BANKER 

1. Keep him/her informed - tell both the good 
and bad news - NO SURPRISES! 

2. Send him/her a financial statement annu-
ally - make sure it's thorough and truthful. 

3. Allow plenty of lead time for credit requests 
- bring all of the necessary back-up information. 

4. Don't overdraw your accounts. 

5. Don't borrow all over town. 

6. Keep your accounts with the banker you 
borrow from. 

7. Pay out your loans from time to time. 

8. Don't negotiate rates too hard - discuss rates 
in person, not on the phone. 

9. Don't make promises you know you can't 
keep - if you can't keep a promise, communi-
cate quickly and thoroughly why you couldn't. 

A successful banking relationship is of great 
importance. It is often the difference between 
a thriving company with funds for expansion 
and a troubled one unable to compete. Look at 
how your relationship measures up against these 
standards. The secret to a good banking rela-
tionshiop is simple - credibility, communication, 
and continuity. 

— Good Luck & Tlke Care 

BOOT VILLAGE 
AT OUTLET PRICES 
MURFREESBORO, TENNESSEE 

EXOTIC SKINS 

SNAKE • LIZARD • ELEPHANT 

inw as 149.99 

Selective Styles 
Narrow and 

Extra Wide Sixes 

893-6005 

DAN \ 
POST 
BOOTS 

1837 S. Church St. I-24 Exit 81B Murfreesboro 
(Between Ramada Inn & Lowe's) 
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45 RPM 
New Single Reviews 

Robert K. Oermann 

It was the best of times, it was the worst of 

times. By that I mean there wasn't all that much 

to be indifferent about this month. Either that, 

or I'm becoming more opinionated (What???!!). 

I'd have given CBS Label of the Month honors 

for an unprecedented third straight time, except 

for the fact that we only had three singles on hand 

to judge. Keith Stegall, Lacy J. Dalton and 

Rosanne Cash were all in contention for Sin-

gle of the Month. The freshness of approach gets 

Rosanne the nod. 

RCA, always a contender, gets Label of the 

Month honors. Not a duff item in the release 
schedule for Nipper this time around. 

Beyond question the most exciting new act of 

the month is Southern Pacific. I put on the tape 

every morning to make myself feel good about 

the world and face a day with a celebration of 

melody that stays in my brain hour after hour. 

I understand that my colleagues in the Vinyl 

Conflict column elsewhere in this periodical are 

reviewing the LP this month. I can only assume 

they have the same excellent taste I do. DISCov-

ery isn't a big enough honor for something this 
good. Joy, joy, joy. 

Kindly address further great discs to: Music 

Row, P.O. Box 158483, Nashville, TN 37215. 

DON McHAN 
"T.V. The Ruler" 
Writers: Jean Merritt. Don McHan: Producer: Charlie Fields; Publish-

er: Grew Chalice. BM!. Grew Chalice 850001 015-255-21751. 

Belongs in the topical song hall of fame for its great 
anti-television message. Can't say much for the melody 
or performance, though. 

DON R. BRYANT 
"Tears For Breakfast" 
Writer: Don R. &semi; Producer: Dr.,' R. Bryant: Publisher: lourry/Sna.p 

Finger, BM!. Southern Tracks 1038 (404-325-0832). 

Robot country, complete with recitation, cornball 
words, and automatic-pilot arrangement. 

MACK LAMBERTH 
"Looking To Learn" 
Writer: Mack 1.mberth: Producer: Don Brtunt; Publisher: Snap Finger, 
BMI. SrwpFinger 13338 1404-442-3Mb. 

Skates dangerously close to the thin ice that covers 
the " Don't Give Up Your Day Job" section of the 
lake. The kindest thing you can say is that whatever 
his limitations, Mack conveys a great deal of sincerity. 

DAVID WALSH 
"Alice, Rita, and Donna" 
Writer: C. W. Fields: Producer: Charlie Fields; Publisher: Jason Dee. 

BM!. Chana 196 (6 15-255-2175). 

Snooze vocalist gets lucky with a real tasty South-
of-the-border instrumental arrangement. Producer 
Fields gets a salute for valor on a musical battlefield 
against overwhelming odds. 

DENISE BURRESS 
"Gimme A Break" 
Writer: Denny fiaris;.Producer: none listed; Publisher Last Stand. BM!. 
Soundmoves 4754. 

Give you break? That's exactly what I did, right in 

half. 

DOC & SMM'Y BAND 
"Please Don't Change the Taste" 
Songwriter: Ron Orwich; Producer: J.D. Miller; Publisher: Falls City, 
BM!. Bridges 16054. 

Topical Lyric Hall of Fame winner #2! Only in 
country music could a song about changing the Coke 
formula find its way onto plastic. Nice & witty, right 
down to the little musical bubble noises. 

LEN WADE 
"Feels Like Love Tonight" 
Writer: T. Skinner, K. Bell, J. L Wallace; Producer: Jerry Kennedy: 
Publisher: Welk, BM!. Mercury 880723-7. 

Len's vocal has got all sorts of neat little effects and 
shadings in it on this outing. I also dug the insinuating 
little guitar riff that repeats softly throughout. Crafty, 
catchy. 

R. W. WHITE 
"Closin Time" 
Writers: Rawson. Haggerty: Producer: Tony Mighore: Publisher: Noah-

aunt. PRO. Lone Star 0003. 

Give him another drink. Maybe he'll pass out and 
shut up. 

MAC DAVIS 
"I Never Made Love" 
Writer: B. McDill: Producer: Jimmy Bourn; Publisher: Welk, BM!. MCA 

52573. 

This man has surely had one of the most inconsis-
tent, up-and-down careers in recording history. I 
thought he was down for the count last time around, 
but here he is back again with plenty of punch. The 
ol' boy still has class. 

BOBBY & BILLY SPROUT 
"Never Be Anyone Else But You" 
Writer: Baker Knight; Producer: Wayne Eilmondum. Rusty Adams; Pub-
lisher: 03.571.1narilMœragun, BM!. Sound Track /060 (615-297-2239). 

The static on the lousy pressing was infinitely more 
interesting than the music in the grooves. Sonic torture. 

FREDDY POWERS 
"My San Antonio Rose" 
Writer: F. Poseen: Producer: Merle Haggard & Jimmy Bourn: Publish-
er: Mount Shasta, BM!. MCA 52585. 

Silvery, slippery Les Paul-type playing kicks along a 
western swing sashay down memory lane. Powers is 
an instant classic. A single that grins all around the room. 

CARROLL BAKER 
"It Always Hurts Like the First Time" 
Writer: Rory &nuke. Steve Bogard; Producer: Mike Francis; Publisher: 
Chappell, ASCAP. Tenths 8.520. 

The multiple award-winning Canadian legend is less 
than legendary this time out. I daydreamed through the 
whole thing. 

PAUL PROCTOR 
"Tennessee Woman" 
Writer: P. Proctor; Producer: B. Castlernim; Publisher: Possum Kingdom, 
BM!. RNA 013 1615-776-2343r. 

Tennessee woman, Texas lady, Georgia girl, Alaba-
ma gal, Kentucky maid . . . Hardly a striking, origi-
nal, novel, or even remotely interesting song concept. 
And, oh yes: You sing fiat. 

EXILE 
"Dixie Girl" 
Writers: S. leMaire. J. Paine; Producer: Mike Chapman; Publisher: 
Careers/Arista. BMI/ASCAP. MCA/Curb 52596 

Hey, now here's a brilliant twist. Not just the 

Southern Girl idea: This one has the "tight blue jeans" 
line in it. Hackneyed and commonplace in the extreme. 

JACK GREER 
"Lovin' Lady" 
Writer: J. Greer; Producer: Kevin Bomar: Publisher: Texas Roadrunner. 
ASCAP. RRP 21585. 

This "Lovin' Lady" "lights my fire." What a month 
for creative songwriting, huh? 

THE KENDALLS 
"If You Break My Heart" 
Writer: M. Garvin, B. Jones, T Shapiro; Producer: Brien Fisher, Pub-
lisher: Tree/Okric, ASCAP/BM!. Mercury 8801Q8-7. 

A serious miscalculation. She's a country singer try-
ing to carry off a pop performance and failing. Also: 
In my opinion, Jeannie without the harmonies of Royce 
is only half as interesting on disc. 

ALBERT UPDYKE 
"Silver Tongued Devil Strikes Gold" 
Writer: Randy Upton; Producer: Wayne Hodge: Publisher: Teche, BM!. 

Stargem 2330. 

There's a real fine vocalist hiding on this single some-
where, I think. What if they tried this song a tad more 
uptempo, with a decent arrangement and production? 
At least then poor Albert would maybe have a fighting 
chance. 

VICTORIA SHAW 
"New Love" 
Writer: Herb McCullough, David Innis: Producers: Mike Daniel Jim 
Dowell; Publisher: Welk. MPB 5012 (615-329-2278). 

An old "Music Row" favorite, back with her usual 
excellent performance. Another gem from a lady that 
keeps on comm.' The Daniel/Dowell setting gives her 
diamond voice plenty of sparkle. 

THE BLASTERS 
"Help You Dream" 
Writer: Dave Alvin; Producer: Jeff Eyrich: Publisher: Bug, BMI. Mom 
er/Slash 729055. 

The sublime Jordanaires, alone, make this well worth 
a listen. 

GEORGE PICKARD 
"Coke Was It" 
Writers: George Pickard, Wayne Hodge; Producer: Wayne Hodge: Pub-
lisher: Timestar/Nenwriters, ASCAP/BM!. Starttem 2331 1615-244-161281 

WHAT??? ANOTHER Coca-Cola song???? This is 
truly incredible. For those of you paying any attention 
to this mini-trend, stick to the funny single. This one 
has pretensions of being SERIOUSLY SENTIMENTAL 
about this non-event in American culture. 

TERRY GREGORY 
"Every Second Someone Breaks a Heart" 
Writer: R. Grossman; Producer: Bob Montgomery; Publisher: Tree. Le11. 

Somi Brothers 04921. 

Robust-voiced Gregory clocks in with a tension-fined 
rocker. Always an absorbing performer, this time out 
she rides atop a crackling arrangement with a snappy, 
intriguing lyric. 

GARY JOSEY 
"Surrounded" 
Writers: Austin Robais, Tom Campbell, Todd Cerne: Producer: Roy 
Haws, Lonnie Wright; Publisher: Welk/MCA/Criswold/Hopi, ASCAP. 
CBT 1315 (214-586-1828). 

Tough, tasty little uptempo item. Recorded in 
Houston, it's ample proof that you can get a profes-
sional country sound someplace besides Music Row. 
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KEITH STEGALL 
"Pretty Lady" 
Writer: Keith Stegall; Producer: Kyle Lehning; Publisher: April/Keith 
Stegall. ASCAP. Epic 34-04934. 

I can see them now, gliding across Texas dan-
cefloors to the strains of this easy-going bopper. Brent 
Mason's giddy guitar is propulsion enough to get you 
off your chair. Do I hear Keith's first top-5 single here, 
radio men? 

R. J. McCLINTOCK 
"Stop Me (If I'm Wrong)" 
Writer: Ken Wesley; Producer: Patty Parker: Publisher: White Cat, AS-
CAP. Comstock 1778 1193-631-60601. 

got a nice "hurtin" quality in his voice; and 
the shimmering waterfall steel guitar notes are simply 
lovely. Producer/pin-up gal Parker strikes aura! pay-
dirt yet again. 

HEART OF NASHVILLE 
"One Big Family" 
Writers: Ronnie McDowell. Mike Reid. Troy Seals: Producer: Ronnie 
Mcfkrivell, Ernie Winfrey; Publisher: Heart of Nashville Foundation. AS-
CAP/BM!. Compleat 679001-7. 

Besides being for a good cause, this single is a really 
fun country fans' guessing gane as the various vocalists 
take their turns standing in the cameo spotlight. 

DOUG PETERS 
"Captured By Love" 
Writer: Doug Peters; Producer: Pam Parker; Publisher: Dais,,. Peters 
Music, BAIL Comstock 1982 1913-631-6060). 

Peters isn't much as a vocalist, but he has shown 
consistent promise as a songwriter and should be en-
couraged in that direction. 

LACY J. DALTON 
"You Can't Run Away From Your Heart" 
Writer: Wendy Waldman; Producer: Marshall Morgan. Paul Worley; 
Publisher: Screen Gems/EMI/Moon & Stars/Berger Bits. BMPASCAP. 
Columbia 38-04884. 

S-o-o-o sexy sounding. I just fell hopelessly head 
over heels in love with this woman all over again. 

ROSANNE CASH 
"I Don't Know Why You Don't Want Me" 
Writers: R. Gash, R. Croat*: Producer: Rodney Croise!! & Dave Moen-
er; Publisher: Chelcait/CoolurlI/Granite. BM1/ASCAP. Columbia 
38-04810. 

Wonderfully involving. Every time I listen. I get 

caught up in something else: Vince's backups, the over-
lapping verses, the synthesizer droplets, the crunch-
ing drum, the chiming guitar, the lyric, the barbershop 
pole ribbon ending. 

DOLLY PARTON & KENNY ROGERS 
"Real Love" 
Writers: David Malloy. Richard 1Spady) Bannon, Randy McCormick; 
Producer: David Malloy; Publisher: DebDave/Mallien/Cottonpatch, 
BMVASCAP. RCA 14058. 

I love the way these two sound together: Usually 
stars of this magnitude are beyond sounding as truly 
involved in singing as these two. This goes #1 on my 
playlist. 

SAMMI SMITH 
"You Just Hurt My Last Feeling" 
Writers: Hank Cochran, Ro yr Porter: Producer: Bobby Bobo. Ray Pen-
nington: Publisher: Tree/Southuing, BMI/ASCAP. Step One 342 
(615-255-300)1 

Welcome back. I've missed you. Get a better 
producer. 

REBA McENTIRE 
"Have I Got a Deal For You" 
Writers: M P. Heeney. J. Leap; Producer: Jimmy Bourn & Reba McEn-
tire; Publisher: Songmedia/Friday Night, BAIL MCA 52604. 

A voice and personality that transcend vinyl. A 
country music superstar. 

VIK CHANDLER 
"Then I'll Stop Loving You" 
Writers: Roger Bowling. Glen Sutton; Producer: Ron Corneas, Pub-
lisher: ATV/Flagship, BM!. Soundinues 4756. 

Conversational in tone, but full of unique phrasing. 
Soothing, yet never boring. This guy is a real stylist. 
He and his single get an A-plus from this reviewer. 

- 

"Playing 
For Keeps !!2 
Produced by TOMMY WEST 

D'stributed by CAPITOL RECORDS 
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MEL TILLIS 
"You Done Me Wrong" 

GAIL DAVIES 
"Unwed Fathers" 

JIMMY SWAGGART 
"Gone At Last Medlry" 

Vanderbilt Plaza Hotel 

2100 West End Ave. 

Nashville, TN 37203 

Writer: Ray Price, S. Jones: Producer: Harold Shedd; Publisher: Cedar-

,,,sod/Len Knot, BAIL RCA 14061. 

A country chestnut gets an up-to-date treatment from 
Mel and Harold. Auspicious label debut. 

HENRY LEWIS 
"Jalapeno Lips" 
Writers: C. H. Lewis Jr.. Jimmy Payne; Producer: Joe Gibson, Jimmy 

Panne. Henry Lewis; Publisher: Hetery/HitKit. BM!. Burgundy 1009. 

What is possibly the worst rhyme scheme in the en-
tire history of recorded popular music crashes into the 
brain with the couplets "jalapeno lips/tortilla chips" 
and "holy guacamole/bless-a my soul-ay." It gives me 
Montezuma's Revenge to listen to this one. 

ALABAMA 
"40 Hour Week" 
Writers: Dare Leggin,, Lisa Silver. Don Sdelirt: Producer: Harold Shedd, 

Alabama: Publisher: MCA/Patchwork/Don Schlitz. BMI/ASCAP. RCA 

14085. 

My hat is off to these guys; my hand's on my chest; 
and there's a tear in my eye. It fills me with pride in 
country music to know there's an act that gives such 
dignity to the working people of America. And how 
much taller we can all stand to know it's the most popu-
lar act we've got. God bless them, as well as the ever-
lovin' Loggins. Silver and Schlitz. 

SANDY CROFT 
"Piece of My Heart" 
Writer: Ben Berns; Producer: Joe Wilson; Publisher: Webb IV. BM!. 
Capitol 5471. 

My initial reaction to the audacity of this cover ver-
sion was shock. In spite of myself. I like it. She, Joe 
Wilson and Paul Davis have given the soul/rock stan-
dard a genuinely country feel. 

SAWYER BROWN 
"Used to Blue" 
Writers: Ai Kmehhech, B. IrtBounty: Producer Randy L. Scniggs: Pub-
lisher: Montage/Captain Crs.stal. ASCAP/BM1 Capitol 5477. 

Achingly gorgeous. Another chart-topper. 

SONGWRITERS-PUBLISHERS 

WE SPECIALIZE IN 
DEMOS 

PROFESSIONALLY PRODUCED 

AND RECORDED 
BASIC DEMO: 
1 instrument & vocal $50.00 

FULL BAND: 
4 instruments 8. vocal $ 125.00 

EXTRA INSTRUMENTS 
OR VOCALS Ea. $30.00 
LEAD SHEET 5 copies $25.00 
SAMPLE TAPE (Cassette or Reel) $3.00 
"Every Song is a Special Song .' 

We* 700 8th AVE. S Suite 8 MR 
NASHVILLE, iN 37203 

615-242-1037 

RKORDIND STUDIO 

Writers: Bobby Braddock & .101111 Prisse; Producer: Gail Davies & Leland 

Sklar: Pub/is/tee: Tree/Big Ears/Bniised Orange. BM!. ASCAP. RCA 
14095. 

If I had Dolly Parton singing harmony on my 
record, you can bet I'd have her track turned up a lot 
louder than this. Regardless, this is a superb perfor-
mance of a superb song. 

SOUTHERN PACIFIC 
"Someone Is Gonna Love Me Tonight" 
Writers: Tim Goodman, Bettye Gaudy: Producer: Ji,,, Ed Norman, 
Southern Pacific, Brad Hartman; Publisher: Dearly What She Said Mus-

ic/Making Betts. BM!. Warner Bros. 7-29020. 

The California sun bursts through the gray Tennes-
see skies and the golden light of country-rock shines 
on a city that wouldn't acknowledge its existence a de-
cade ago. Raise your head to the heavens and give 
thanks. 

LEON EVERE1TE 
"A Good Love Died Tonight" 
Writer: Roger Murrah: Producer: Bill Rice; Publisher: Blackwmed/Sho-
bi. BM!. Mercury 880829-7 

A natural-born Nashville radio record if I've ever 
heard one. Get in the pick-up, turn it up so we can 
hear those fiddles, and let's go get a six-pack. 

JOHN FOGERTY 
"Centerfield" 
Writer: J. C. Fogerty; Producer: J. Fogerty: Publisher: Wenaha, AS-
CAP. Warner Bros. 7-29053. 

The gang in the bleachers is applauding wildly for 
.mother home run scored by the visiting team. 

THE DIRTY POLKA BAND 
"The Dirty Polka" 
Writers: The Dirty Polka Band: Prothicer: none listed; Publisher: &our 
tVrapper. PRO; Braun Wrapper 001 (412-391-81821. 

"Dirty" polka, my foot! This is filthy! Custom-
made for the exotic collections of X-rated record fans. 

WILL RAMBEAUX & THE DELTA HUR-
RICANES 
"Jenny Drives A Mustang" 
il riser: &Antenna: Prodmer Marts Owl:field; Publisher MCA. MI 

Monza 8501. 

Tell the rest of the rockers in town to pack it in: 
Rambeaux has just released the hottest 45 in town. He 
fuses classic rock & roll energy with a contemporary 
studio sound and comes up with the most fiery Nash-
ville single since I don't know when. Raunchy, grinding 
and great. 

MICHAEL MARTIN MURPHEY 
"Carolina In the Pines" 
Writer: Michael Murphey: Pros/user: li111 Ed Norman: Publisher: Mp-
tery. BAIL EMI America 8265. 

Crystalline, sparkling, trilling keyboard arpeggios 
and tinkly banjo/guitar/mandolin notes make this ev-
ery bit as enjoyable as the original Epic Records ver-
sion. A stylish exit from the label. 

THE DEMITH AGENCY 
Entertainment Career Consultants 

Specializing In 
mage Development * Music Production 

Artist Representation 

New Talent We/come 

For Appointments: 

(615) 329-2222 

(615) 320-1700, Ext. 7025 

Writers: 'serious: Producer: Joe Huffiewm; Publisher: swims; Jim 24-005 
(504-769-8300). 

In the Lewis/Gilley/Swaggart trinity of cousins, the 
last-named is the least inspiring. 

JACK GREENE 
"Looking Back Is Easier" 
Writer: Rat Pennington: Producer listed; Publisher: Ahnarie, BM!. 

LAM 0037 (615-255-30091. 

Nice song with a typically classy Greene perfor-
mance. But enough, already, with the boombah produc-
tion featuring the entire cast of "The 10 
Commandments." 

JINiNlY STUFtR & HIS ORCHESTRA 
"Y'All Come" 
Writer: A. Dut Producer: listed: Publisher; stone limed Star 1449. 

A polka version of the Porter Wagoner/Arlie Duff 
classic. Everybody in Pittsburgh and Milwaukee get 
down and boogie! 

ANNE MURRAY 
"I Don't Think I'm Ready For You" 
Writers: )oe.  Bros,n. Reynolds. Garrett; Producer: Jon Xorman; 
Publisher: Happy Trails. BM!. Capitol 5472. 

Emotionally vacant. 

BECKY HOBBS 
"Hottest 'Ex' in Texas" 
Writer,: B. Blackmon. L. Tn.:lighter. C. Vipperman; Producer- Grand 

Coalition/Gram/ .Alliance. ASCAP. EMI/Amerine 8273. 

The most delightfully "Texas"-sounding record to 
hit the airwaves since George Strait rode out of the 
Lone Star State. Swing your partner. 

HONORABLE MENTIONS: 

Sandy Lehman/You're My Radio/Radiograph 
Jimmy C. Newman/My Toot Toot/Denim & Lace 
Dani Hayes/True B/ue/USA-Country 
Jackie Pearson/P/ease Don't Lead Me On/Shu-
Qua-Lok 
Jimmy 1Vindrow// Don't Care Who Knows/Hills,,,, 
Rick Fletcher/Vd Do h In a Hear/heat/R&D 
Freddie Hart// Don't Want To Lose You/El Dorado 
Paul Cross/Somewhere Between Haggard and 
Jones/Hoot Gibson 
Bellamy Brothers/O/d Hippie/MCA/Curb 
Holly Dunn/Playing For Keeps/MTM 
Brad Drown/How Can a Man Lam a WOMall 
Much/Nashville American 
Carol Martyn/You'd Be Gone Again/Golden Eagle 
Caglo Mac & Kitty Willow/Great Lover/Medical 
The Judds/Love I.c Al/se/RCA/Curb 
The Fox Brothers// Feel Loved/Marada 
Lee Wright/The Eves Have /t/Prairie Dust 
Atlanta/Ky Not Tonight/MCA-Mal 
Restless Heart// Want Everyone To Cry/RCA 
O'Roark Bros./Playing Both Ends Against the Mid-
die/Comstock 
Darrell ToomeyIHuggin' My Lads-/Precision 
Bill Crozier/Somewhere Out In Tesas/Dee-Lark 
T.C. Roberts/The Night Poner Wagoner Canse 
Town/Doctor Bob 
Silver Creek Express// Wa,st You/Timestar 
George Strait/The Fireman/MCA 
Ron Wiggins/Two Lonely People/James 
Merle Haggard/Make Up and Faded Blue 
Jeans/MCA 
Doublespur/Craw/ Up and Die/Transworld 

Tom T. Hall/A Bar with No Beer/Mercury 
Hank Chaney/II/ Comfort You/CMI 
Bobby Lewis/Love Is An Overload/HME 
Statler Brothers/Hello Mary Lou/Mercury 
Gary Catalina/Have You Hugged Your Kid To-
day/Hey Ho 

DON'T GIVE UP YOUR DAY JOB: 

Vicki Lee/Cry Cry/Rustic 
J.C. Weaver/You and Me/Wild Turkey 
Buck Martin/These Ole Memories Are Killing 
Me/Royal Master 
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AMPEX 
GRAND MASTER 456 

Consistency is what you get with Ampex Grand Master Consistency proven by testing. For example, every 
455. Consistency you can coot on, reell after reel, reel of 2" Grand Master 456 is tested end-to-end and 
case after case, year after year. edge-to-edge, to make certain you get virtually no 

Consistency that begins with manufacturing. Every tape-induced level variations from one reel to the 
reel of Grand Master 456 Studio Mastering Tape is made next. The strip chart in every box of 2" 456 proves it. 
from the finest raw materials— base films, oxides, and But, consistency is what you expect from the audio 
binders. And they're inspected for quality and quality leader. That's why more recording pmfessionals 
ccnsistency every step of the way. Consistency that is have more confiience in Ampex tape than in any other 
assured by over 118 stages of inspection. AM PEX stuck) mastering tape. 

Ampex Corporation • One of he Signal Companies la 

tic Tare Division, 37 Music Square East Nashville, TN 37203. 615/242-0022 
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Music Row Talk 

the 71/4 ''"ing' 

Vow celebrating their third anniversary, 
IVNashville's A Strings have become a well 

known fixture on the recording scene. The 
group's distinctive string blend is a familiar 
sound on numerous gold and platinum records 
by artists such as Alabama, John Conlee, 
Willie Nelson, George Jones, and many others. 
When watching television or listening to the 
radio, those jingle singers imploring you to try a 
McDonalds Hamburger, Budweiser Beer, or a 
myriad of other products are often being 
a( ( ompanied by this friendly band offiddlers. 

In addition to their numerous studio projects 
for both hit makers and undiscovered talent, 
the group is actively pursuing their own artistic 
talents. Their unique concept features the string 
section as a lead instrument, backed by a top 
flight rhythm and brass section. Recently they 
were featured on the Nashville Music 
Association Spotlight Showcase for new talent 
and at the prestigious Summer Lights Festival. 
This summer they will again perform at 
Summer Lights and on June 16 will play a 
special outdoor concert at Centennial Park. 

The group is comprised of 10 core members 
(players supported entirely by recording), and 
varies in size depending on the needs of a 
particular session. Contractor Conni McCol-
lister, who claims to run the group in a 
democratic fashion by sharing the "leadership, 
decisions, and costs involved. "suggested I meet 
with herself and several of the players in the 
group for this interview to help get the whole 
story. -*Ape 

MR: Conni, on June 14th the A Strings are 
three years old. How did you start the group 
and why? 

Conni: We came together for the purpose of 
recording. Often, string sections are an 
orchestra sub-section, or the best players in the 
community who only do sessions part time. I 
don't think there's ever been a case of someone 
saying, "I'm going to put together a great string 
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section and look specifically for players who 
love this kind of work." An ad was placed in the 
International Music Union paper, and the 
people who responded were gutsy players from 
all over the country—concertmasters, show-
room and symphony players—who were 
attracted to the recording business lind were 
confident enough in their ablities to take a 
chance and become a part of s4mething 
completely new. In the beginning wè had no 
sure accounts—we just had this idea ola state-
of-the-art string group, and these guy left jobs 
with no promises of anything. It tas nuts 
really...I have such admiration for th $m 

MR: What is the special excitement ot playing 
sessions as opposed to more traditioial string 
performing? 

Bob: It's finite. The red light goes on: u play, 
you go to the booth, and you listen You're 
dependent on no one but yourself. You lay the 
style the producer wants, and you do it ijiow. It's 
demanding; it's a skill. 

Ted: You feel tremendous appreciati 
the producer when you portray exac 
they want, and they let you know it. It' 
feeling. You're part of the creative 
working toward a goal, and the prod 
every right to expect the highest 
performance. Every job we play is an a 
and our first priority is pleasi 
arranger/ producer. 

Laura: I've never been in a situatio 
except in solo repertoire, where all 
technique, all my musicianship, every a 
years of training was so in demand 
mattered so much. Under the micr 
everything is critical—you're naked rea 
that aspect of being on the edge that I 
session playing. 

n from 
y what 
a good 
rocess, 
er has 
quality 
dition, 
g the 

MR: What makes this group different? 

Conni: Even though we walk into a sessi 
our scales and Paganini and all that stuff 
our fingers, we have also spent hours and 
together talking about creating new s 
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"I think it really does matter. People do care when they have a 

studio full of players that are hungry to do their best. There is an 

energy in the playing that communicates all the way to the person 

buying the record. It becomes part of the total sound. I know it 

makes a difference." Conni McCollister, Contractor, A Strings 

s With A Strings 
with various vibratos and new articulations. 
We see what we're doing as a legitimate art 
form—every bit as valid as Mozart or 
Beethoven. The classics are representative of a 
certain period of time...this is what's happening 
today. If a producer or arranger wants a wierd 
new non-traditional sound we're up for it. Also, 
all our players are soloists in their own right. 
They're very aggressive players, and we go for 
an all out, everybody-play-like-a-soloist 
approach. Because of the way recording 
sessions are miked, we feel that is the correct 
approach. 

Betty: No matter what this group does, they 
enjoy playing music. It could be a commercial 
for Budweiser, backing up Willie Nelson, or 
playing the Mendelssohn Octet, it doesn't 
matter. The quality is so high we just enjoy 
playing together. 

Laura: You only find that kind of comradery 
and excitement in small chamber ensembles 
that meet once a year at music festivals. I've 
never seen people with this kind of excitement 
for a job day in and day out. Each session is a 
new experience; we're all trying so hard. It just 
never becomes a grind. 

MR: Everyone hears the violins playing the 
melody and the cellos supporting the section, 
but how do the violas fit in? 

Jim: The viola is not the instrument everyone 
hears, it's not usually playing the melody, and 
it's not the glamour instrument. However, it 
does help hold things together between the bass 
and melody lines. You sit back and try to 
continue the bass intonation, linking it to the 
upper lines. Naturally the upper lines have the 
responsibility to listen down and continue that 
intonation. 

MR: Your live show features the A Stings with 
a complete rhythm section and brass. Kris, as 
well as playing viola with the A Strings, you 
conceived of and arrange all the music for the 
live show. What are your goals in that vein? 

Kris: Specifically, to create an original vehicle' 

for strings that is innovative and exciting to 
both the musicians and the audience. We're 
trying to incorporate bluegrass, rockabilly, and 
other types of country music into a new form of 
music where the strings are the lead instrument, 
but yet it is true to it's original roots. We have 
some serious major-label interest at this point, 
and we're very excited at the prospect of doing 
a recording project where we're the artist. 

Bob: I enjoy our live performances because we 
play with far more virility than is possible in an 
orchestra. It's the music—it's just electric, and 
the audience reaction is genuinely enthusiastic. 

David: I've played a lot of concerts, and I get 
excited about them, but the first time I played 
with this group live I could hardly hold my 
bow. I was just vibrating with energy. Doing 
something that new, that exciting, and that 
good has a completely different energy to it. 

MR: What do you see in Nashville's string 
future? 

Conni: I absolutely love Nashville, I believe in it 
as a music center, and I want to see it continue 
to grow in all areas of music. We still fight the 
cliche that no one plays anything but fiddle 
here. Of course, the best fiddlers in the world 
are here in Nashville, and I don't want to take 
anything away from them, but the times we've 
worked for clients from the so-called string 
centers, like London, LA, and New York, 
they've been blown away. They can't believe the 
quality or the attitude here. This is our dream-
to be the best string section in the world, and to 
make Nashville the place to go for strings. 

Conni McCollister-Contractor, Lead Violin, 
Ted Madsen-Violin, Laura Molyneaux-Violin, 
David Davidson-Violin, Betty Small-Violin, 
Mark Feldman-Violin, Phyllis Mazza-Violin, 
Alan Umstead-Violin/ Viola, Bob Mason-Cello, 
John Catchings-Cello, Craig Nelson-Bass, 
Anthony La Marchina-Cello, Edgar Myer-Bass 

Jim Grosjean-Viola, Kris Wilkinson-Viola 

Ted ‘h cisen 
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THE VINYL CONFLICT 
Starring Pete Loesch and Edward Morris 

WAYLON JENNINGS, WILLIE NELSON, 
JOHNNY CASH, KRIS KRISTOFFERSON 

Highwayman 
Columbia FC 40056 

Produced by Chips Mouton 
Engineered by David Cherry, Chips Moman 
Recorded at Momans Recording and Woodland Sound 
Mastered by Denny Purcell at Woodland Sound Mastering 

ED: Loesch, perhaps it's my own impish 
delight in driving country music pretenders 
from the room with my long-winded accounts 
of the old days that makes me like this album 
so much. What it is is a collection of cronies 
descanting on the swift, cruel passage of time— 
assuredly a dull theme to those looking toward 
their second Volvo, but an enchanting one to 
us footsoldiers in the bifocal brigade. Believe 
it or not, even Cash and Kristofferson soar 
above their usual vocal limitations on this one. 
More compelling than the concept or the cro-

nies, though are the songs that give this project 
its spine. There's not a one here that I wouldn't 
squander a quarter on (but some would be se-
cond choice on that quarter). 
Our fellow literary locusts are already 

proclaiming that the title cut is "about 
reincarnation"—an interpretation one might ex-
pect from drones weaned on the resurrection 
myth. I prefer to think that the Jimmy Webb 
tune applauds the perseverance of the human 
spirit, and since it's my review, that is the way 
I'll read it. 

Bravely, the four lads even undertake Ed 
Bruce and Ron Peterson's "The Last Cowboy 
Song" and confirm that if it is not, indeed, the 
last one, it's the last bearable one. "Commit-
ted To Parkview" is a finely crafted (by Cash) 
and interpreted piece; but for the life of me, 
instead of seeing the insane asylum it's written 
about, I see the Hall of Fame Motor Inn at hap-
py hour. 
Guy Clark's " Desperados Waiting For A 

Train" gets the affectionate, rough-edged treat-
ment its story demands; and I doubt that Bob 

Seger's "Against The Wind" will ever be done 
with greater fidelity than Cash, Nelson and Jen-
nings accord it. 
Of the lot, only Woody Guthrie's "Depor-

tee (Plane Wreck At Los Gatos)" lies outside 
the theme of time lost. But its indictment of offi-
cial indifference to the plight of migrant wor-
kers makes it as on-target now as the day it was 
written. 
My only complaint is that there is a tad more 

synthetic backup music here than a man of my 
years can countenance (which, incidentally, is 
a reaffirmation that I was right to picket all those 
damnable Rural Electrification projects). Why, 
Loesch, I told them as soon as FDR announced 
it: "Cheap electricity will spell the end to string 
bands as we know them." And, then, I went 
on to say . . . 

PETE: Ed, however much your bifocals may 
have enhanced your visual acuity, they could 
not cure your blind love for this essentially emp-
ty vinyl exercise. Apart from the kilowatt count 
that you decry, little energy seems to have been 
consumed in the making of this album. Of the 
admittedly laudable songs tackled by The High-
wayman, I cannot cite one version to which I 
would willingly turn in place of the original. 
A case in point: " Big River." Easily one of 
the highlights of Cash's Sun output, the tune 
proceeds so sluggishly here that I swore the 
guys would never make it to New Orleans. 
The frequent shifting of lead singers creates 

a disorienting effect; and the backgroud vocals 
are scarcely more harmonic than a Democrat-
ic convention. 
Now if you'll excuse me, Morris, I'm going 

to shop for another Volvo. 

LOUISE MAN DRELL 
Maybe My Baby 
RCA AHLI-5454 

Recorded at Emerald Sound, Sounds/sop and Music Mill 
Engineers: Bob Bullock and Pat McMakin 

Mastered by Benny Quinn at Masterfonics 

PETE: In her most recent RCA bio, Louise 
Mandrell was quoted as commending tte label 
and producer Eddie Kilroy for " finding he real 
me, and putting ' that sound' on tape." That Ed-
die's understanding of Louise's true se f must 
have been ephemeral is indicated by his absence 
from her new Maybe My Baby LP. In hai place 
is Louise's husband R.C. Bannon - with vhom, 
says the artist, she " finally found that the way 
to capture Louise Mandrell is to let me do some-
thing I feel."Kilroy was here, indeed 

Convinced that people are "tired of not feel-
ing good," Louise offers a collection designed 
to meet American Bandstand's strictest standard 
of danceability. Spearheading the project are 
covers of recordings by pop/rock luminaries like 
Sheena Easton ("Devil In A Fast Car") and Rod 
Stewart ("Some Girls Have All The Luck!'). The 
recipe is rounded out with similarly upbeat origi-
nals (including two by Bannon) described by 
Louise as "absolutely incredible, and 
predominantly acoustic accompaniment pl yed by 
"phenomenally creative" musicians. P sto!— 
A "country" album is born. 
So much for truth in packaging. Yes, Louise 

meshes nicely with some classy bac ground 
singers for a sprightly interpretation of Eric Car-
men's title cut; and Chris Waters and Madeline 
Stone's "How Did It Get So Late, So Early" 
receives a heartfelt reading. But Mandrell sim-
ply lacks the vocal equipment and punch of a 
Wynonna Judd. Consequently, on tunes like 
"You Better Hang Up," she achieves neither the 
raw power of the original rock version nor the 
emotional intensity of the best country Iiiusic. 
Nor does the material or concept meure up 

to Louise's lofty estimation. Accordin to my 
scales, Kin Vassy and Justin Wilde's ' Loving 
Proof," as well as both Bannon contributions 
weigh in well under the lightweighl limit. 
Moreover, I fail to perceive the distilling of rock 
arrangements in an attempt to placate country au-
diences as a "phenomenally creative" process. 
To the contrary, Maybe My Baby seems just 

as calculated not offend as the country radio 
programming from which it purports tc differ. 
For me, anyway, that kind of musical nenu is 
hard to digest. Ed Morris, how do YU spell 
relief? 

ED: Loesch, has your grasp of law fle4 simul-
taneously with your sense of chivalry? Su ly you 
must know that it is written into their contracts 
that artists must proclaim with each new release, 
"This is my best album ever." Had we t4en such 
proclamations seriously—as you so chur shly in-
sist on here—we should all by now be e pecting 
to hear the celestial harps in stereo. 
Having read the same unconscionable sputter-

ing that you did, I was prepared to des ise this 
album. But it's really pretty good. And ou can 
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hardly blame Mandrell for taking the pop road 
since her pure country attempt with "This Bed 
Ain't Big Enough" flopped so loudly on the 
charts. 

"I Wanna Say Yes," in spite of its cuteness, 
is a nice antidote to those prissy little essays on 
chastity with which country music has been so 
historically afflicted. Mandrel!, like her older sis-
ter, is capable of making good country music if 
she were not so keen on universal acceptance—a 
yearning that too often leads to universal in-
difference. 

SUSAN RAYI: 

SUSAN RAYE 
There And Back 

Westexas America EMH-SR-1AL 
Produced by Billy Stull, Jerry Wiggins 
Engineered by Billy Stull 
Recorded at Billy Stull Sound. and Sound Stage 

ED: Susan Raye insinuated herself into our hearts 
back in the late 1960's via the offices of Buck 
Owens, a chap who demonstrably knows a good 
thing when he hears it. From this collaboration 
came such hits as " L.A. International Airport," 
"My Heart Has A Mind Of Its Own" and 
"Whatcha Gonna Do With A Dog Like That." 

Unfortunately, Raye (like her mentor) has been 
absent from the airwaves of late. Before this ef-
fort, her last chart entry was in 1977—and it was 
no barn-burner. 

But whatever happens to this album, her come-
back is clearly an artistic success. Her voice is 
as resilient and controlled as we remember, 
Loesch, and her eye for the right kind of song 
remains unerring. To her credit, she does not do 
a swan dive into the nostalgia bin, hoping to ex-
cite that largely somnolent audience that believes 
record albums are available only at the end of an 
800 number. 

Raye's first single from There And Back—Mac 
Davis's vengeful little ditty, " Put Another Notch 
In Your Belt"—has already hit the charts and 
bounced off. If her backers venture a second sin-
gle, my vote goes to DeWayne Blackwell's "I 
Bet You Can't Cry Just One." It's just sappy 
enough to balance Raye's sometimes excessive 
(for country music) coolness. There are some 
delightfully analytical Eddy Raven cuts that might 
follow, once Raye blasts her way back to wide 
attention. 

Since my advice is free and within her budg-
et, I suggest she use the money saved to get a 
better backup band for the next album. The one 
she has here is by no means ghastly, but it does 

sort of just chunka-chunk along. 
Your witness, Mr. Loesch. 

PETE: That your unsolicited career consultation 
is free, Morris, merely serves to renew my faith 
in the maxim: You get what you pay for. Only 
a deviant mind such as yours could expect a chart-
buster to result from a pairing of "sappy" materi-
al with "excessive coolness." 

"Put Another Notch In Your Belt" was prob-
ably a misguided choice for release as a single; 
the tune calls for defiant posturing that seems 
rather foreign to Raye's nature. Susan's forte, in 
my judgement, lies in conveying more pensive 
messages such as "I Can't Watch The Movie 
Anymore," or " It Takes A Long, Long Time 
To Say Goodbye" (by Raven and David Powel-
son). Fortunately, there are enough of those to 
make There And Back an eloquent affirmation of 
reemergence. 

SOUTHERN PACIFIC 
Southern Pacific 

Warner Bros. 1-25206 
Produced by Jim Ed Norman and Southern Pacific with Brad 
Hartman 
Recorded at Lizard Rock Recorders. Sound Stage 
Engineers: Brad Hartman. John McFee. Eric Prestidge 
Mastered by Eric Prestidge and Glenn Meadows at Mastetfoni,, 

PETE: To rock or not to rock is a question that 
has raged in country music circles since rockabilly 
terrorized the establishment in the mid-fifties. 
When country rock acts first sought admission 
onto hallowed Music City ground in the late Six-
ties, they found the gates closed by shortsighted 
guardians who frowned upon seditious behavior 
such as growing hair long or expressing political 
views to the left of Roy Acuff. But the serene 
Nashville Sound could hardly hold the fort 
forever; after all, by the late Seventies, most eligi-
ble record buyers had grown up with rock and 
roll. Some (unlike me) even managed to become 
responsible adults. Clearly, it was time for their 
disposable income to be distributed to Fort Payne, 
Alabama, and other homes of needy rock-
influenced pickers. 

Into this more receptive atmosphere comes 
Southern Pacific, a new Warner Bros. aquisition 
featuring Tim Goodman and ex-Doobie Brothers 
John McFee (guitar/fiddle/pedal steel) and Keith 
Knudsen (drums). Also appearing on the debut 
LP are accomplished Los Angeles sideman Jer-
ry Scheff and Glenn D. Hardin. 

Southern Pacific exhibits the potential to lead 

Nashville (kicking and screaming, no doubt) into 
a new dimension of country rock. I say that, Ed, 
not merely because of Goodman's compelling lead 
vocals or McFee and Knudsen's driving in-
strumental brilliance. While other country rock-
ers pay their bills by pandering to dreams of Dixie 
or the everyday housewife, Southern Pacific 
presents delightfully unpretentious selections like 
"Reno Bound" and Tom Petty's "Thing About 
You" (with guest Ernmylou Harris). The group 
is not, however, afraid to explore a less conven-
tional theme—as in "The Blaster." 
Most importantly, to the producers' credit, a 

feeling of looseness and spontaneity pervades 
these tracks. One does not suspect that all the 
plays were called in a rehearsal hall or corporate 
board room. 
I would, concededly, have moved to strike the 

lyrically and melodically ordinary "Luanne"; and 
the question of where have all our "Heroes" gone 
enthralls me no more now than when Bill An-
derson raised it fifteen years ago. Still, this al-
bum may help awaken the lost souls whose idea 
of Music City excitement is the unveiling of a 
new Janie Fricke hair style. 

ED: We have not basked in such unanimity of 
opinion, Loesch since I last suggested it was my 
turn to buy the drinks. If this band stays at it, 
it's going to give Alabama, Exile and Restless 
Heart a run for their money. Traditionalist though 
I am, I'm not overly concerned about the pop-
or-country question, simply because the vocals 
are clear, the songs by and large literate and the 
instrumentation properly subdued. What more can 
we hope for in these hard times? 

Besides, Loesch, you're beautiful when you're 
excited. 

Stage • Studio • Location 

LIGHTING 

Touring Systems Featuring 
English Pars, Touring Consoles, 

Avolite Board 
Xenon Followspots 

Rentals 
Sales 
Service 

Production 
Design 

LIGIITS UP 

1650 Elm Hill Pike 
Nashville, TN 37210 

(615) 889-0401 
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Bona in Florence, Alabama, and recently 
elected to the newly established Alabama 

Hall of Fame, Buddy Killen has achieved suc-
cess in many areas of the music and business 
world. Today the singer, songwriter, song plug-
ger, picker, producer, and publisher is the Chief 
Executive Officer at Tree International, which 
has offices in over 66 countries around the world. 
I sat with Buddy in his richly decorated third 

floor office at Tree International and we talked 
about the last 35 years or so, of his working e. 
It was fascinating to find out how he climbed 
from a $35 a week employee at Tree, to CEO 
and built the company into one of the largest 
country publishers in the world in the process. 

MR: When you first arrived in Nashville, you 
traveled the long and winding road in the back 
of a bus as a bass player, but now as Chief Ex-
ecutive Officer of your own corporation, you ride 
in the back of a blue Rolls Royce. What made 
it happen? 

BK: Can I tell you that when I started I couldn't 
find my butt with a radar set! I knew nothing 
about business, and had never been disciplined 
in any way. I came to Nashville as a bass player 
in 1950, and things were very tough. 
I had written a couple of songs and was doing 

demos for some of the announcers at WSM Ra-
dio, who were going to place their songs with 
Tree (which was only a name at that time, there 
was no catalog) . . . It was owned by Jack Stapp 
and Lou Cowan. Jack would come by the studio 
and we'd talk. I was just a shy kid of about 18 
and very scared of Jack and anybody else who 
was anybody. One day he called me and said, 
"There's a songwriter in town, would you get 
with her." My heart skipped four Wars and I said 
"I don't know what to do," and he said "Oh, 
you'll be fine." So I went down and met this 
singer-songwriter who was working at the old An-
drew Jackson Hotel, took her into the studio and 
put her songs down. (They were good songs and 
I later got several recorded.) I called Jack to tell 
him what had happened and he thanked me. An 
hour later he called me back and said he wanted 
to talk. So I went to his office and he asked me 
if I'd like to go to work for Tree. And that's how 
it happened. I started as a song plugger, for $35 
a week. 
I talked Jack into buying me a $50 recorder 

and anytime I heard there was a song somewhere 
I'd take off with that recorder and put it down. 
I'd learn the song, ('cause I couldn't afford the 
demos that we do today) and then go and sing 
it to a Ray Price or Jim Reeves or Don Gibson 
or whoever. That's how I got started, pitching 
live, just me and a piano or guitar, whatever was 
handy. It worked, and I started getting songs 
recorded. In 1955 I found "Heartbreak Hotel" 
and it was our first really big hit. 
I continued to make my living playing music 

on the Opry for about fourteen years while build-
ing the company, because I loved it and it gave 
me an opportunity to be near the stars. I could 
pick up the phone and get Jim Reeves, Ray Price 
etc. We'd be traveling together and I could tell 
them about a new song, or write one with them. 
We had all kinds of things going, and it was a 
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terrific way to make contacts. Of course as tile 
company slowly grew I began curtailing my road 
work and started doing only local television, ra-
dio and recording. Around 1965 I made the de-
cision to quit being a sideman because it was too 
time consuming and I was being pulled in so 
many directions. 

MR: How did you come to own the company? 

BK: In 1957 Jack and I became co-owners of the 
company. I got a little piece of it, about 30%. 
Later on I got another 10%, and then when Jack 
died I exercised our buy-sell agreement and be-
came sole owner. 

In 1958 we hit a slump, because I think my 
priorities had drifted out of focus. My secretary 
came to me and said "Buddy what's going on? 
Nothing's happening; we're not in the charts." 

I got kind of mad at her, but later I sat in my 
little gray office and thought why? HOw could 
we be doing so badly when I care so much? I 
picked up this little pock-marked spongy rubber 
ball on my desk, and slammed it against the wall 
and amazingly, it bounced right back into my 
hand. I remember sitting there thinking, the law 
of physics . . . for every action there's a reac-
tion. I started relating that to what I could do. 
If you want a big field of corn, plant a lot f seeds. 
Every one of them isn't going to come up, but 
some will. It became so basic and opened my 
mind up. I got on the phone and called every-
body I knew; songwriters, singers, producers and 
about two hours later my office was fill. I be-
came red-hot. I was working day and night, some 
days I wouldn't even go to bed, cause I still was 
making my living playing music. 

I'd pack records and ship them out to disc jock-
eys, everything, it was wild. At one time on the 
Billboard charts which then only listed de top ten, 
I had numbers 1, 2, 3, 4, 5, 7, 8. 

MR: Do you still enjoy picking? 

BK: I still get out there and play something or 
sing a little harmony on the records I Produce. 
It becomes more fun and so enjoyable for me, 
like a kid with a toy. I guess that maken me sort 
of the 'Alfred Hitchcock' of the music industry 
. . . he always showed up somewhere in the back-
ground of his movies, getting onto a train or walk-
ing into an elevator! I'm always doing something 
on my records, not just to be on thee, but be-
cause they need it. I know what I want, and I'm 
capable of doing it, so, rather than calling some-
body else, it saves a lot of time if I just run out 
there and do it. I've been singing on so many of 
my biggest hits. 
I love this business, it's so special to me, and 

gives me an opportunity to express myself in so 
many ways. It gives you such a great opportuni-
ty to expand your mind and horizons and be suc-
cessful at the same time. I never get bored. 

MR: Obviously, the decisions you make today 
are a great deal more complex than they were 
20 years ago when you were starting out. How 
and where did you get the administrative train-
ing and knowledge to handle it all? 

BK: I've never really sat down and tried to figure 
out Buddy Killen, and what motivates lm. I went 
to school on the job, and I've flown by the seat 



of my pants throughout the years. But the com-
puter in your head is continually accumulating all 
this information that you call on when you are 
placed in a certain position. On a daily basis you 
play a quick 20 questions and it tells you what 
move to make. There are times that you ponder 
and wony over something, but deep down inside 
you start trusting your gut feeling. I've always 
said that gut feeling is common sense trying to 
tell you what to do. If you listen to it, it will tell 
you. If you fight it you'll get in trouble every time. 
I didn't just wake up one day sitting behind this 

desk, somebody who knows all the answers. Ev-
ery day you're put on the firing line. I've made 
a lot of mistakes. But every time I'd make a mis-
take I wouldn't do it again. I learned, and watched 
other people. I learned about priority. Organiz-
ing your time. Some of the guys would come 
around and say "Buddy you're never gonna make 
it," and I'd ask "Why?" "Well you won't play 
with us, you won't get out and roll." I'd answer, 

"I don't have time to roll, I'm working, I'm try-
ing to build a company." 

Inside of a person there's a drive, an ambition. 
You don't have to know anything but you've got 
to want it, and want to learn how to do it. You 
have to give up some of the fun and games to 
make damn sure that you're taking care of busi-
ness first. 
You grow without realizing it. I sit here with 

a picture of Buddy Killen's domain, and it's amaz-
ingly clear in my mind, where everything is, but 
it's something which happens over a period of 
time. One needs to grow along with it, so you 
become mentally as big as what you've built. 
Anyone can pick up a little calf, but unless you 
were training each day you'd have a lot of trou-
ble picking it up when it's grown to a 2,000-lb. 
bull! That's the way it is with a business. You're 
picking up that little thing every day and it's grow-
ing and your muscles are growing with it, your 
mental muscles. You have to keep in condition. 

MR: What about when problems come along? 

BK: I never panic. As long as I maintain stabili-
ty, it always gets handled. If I started falling apart 
then everything else would quiver and quake too. 
Maintain your cool and so will the whole organi-
zation. They'll come in worried, asking, "What 
are we gonna do?" I'll say hold it, let's talk about 
it and find the answer. It's terribly hard some-
times to keep your patience. When I fmd one of 
those 'gray areas' it bothers me and I immedi-
ately start checking, to find out what the problem 
is, and fix it. I'll change the people, or whatever 
is needed to get things straightened out. 
MR: You're developing a chain of Po'Folks 
Restaurant franchises, and also recently purchased 
The Stockyards Restaurant. Not having had much 
restaurant experience, how were you able to just 
jump in? Is it general administrative expertise that 
gets you through? 

BK: I learned a little about the restaurant busi-
ness by being involved in the Stockyards five 
years ago when it was first built. I didn't run it 
then, but I picked up a lot of information. I don't 
have the inclination or the expertise to go in, and 
say, run the kitchen on a daily basis, but I can 
walk through and instantly tell you what's wrong. 

I see it, I feel it. You watch your people . . . 
you know. What really bothers me sometimes is 
that the people who work for you don't always 
see it. They don't see the pile of dirt in the corn-
er, and you see it all. But you're supposed to be-
cause you're the boss. You're in command of that 
army of people. When you employ thousands of 
people as I do, whoever is in command better be 
on top of it or you'll crumble. 

Over a period of time you learn. It's like an 
artist painting . . . he comes to know the stroke 
of that brush and how to get what he wants. The 
businessman becomes a painter as well and 
knows. It doesn't matter if it's the music busi-
ness or restaurant business or what; the same prin-

ciples apply, it's all out there in the trenches. If 
you lose sight of that then you'll fail. Detail is 
such a large part. Little things, that other people 
might ignore, but if you do you're in trouble. 

MR: How much do you and your companies 
gross yearly? 

BK: I'd rather not comment exactly. We're a pri-

vate company and it isn't public knowledge. I've 
never divulged that. However, my businesses 
generate many millions between Tree, the restaur-
ant chains, real estate, etc. 

MR: Will the Country Music record industry 
bounce back? 

"sound'  interpretations 

"Gene Rice was very 
instrumental as a recording 
and mixing engineer 
in the Alabama albums 
—FEELS SO RIGHT, 

MOUNTAIN MUSIC 

and THE CLOSER YOU GET 
...Thanks Gene." 

Harold Shedd 
Producer 

Aà. GENE RICE 
Independent Engineer 

615/227-7511 
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BK: Country record sales have been flat. I blame 
a lack of creativity. We had a hot period as you 
know, the Urban Cowboy craze, but we peaked 
out of it without looking far enough ahead. If you 

listen to the radio, it's boring, wall to wall bor-
ing. And it's our fault for not coming up with 
something special and new. Right now, Country 
music could use some new sounds I think the 
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Judds & Exile are wonderful, and there 's some 
young sounds beginning to happen that could be-
come your big record sales in the rxt few 
months, but there's room for a whole I t more. 
Most of the artists who have been arotid for a 
long time but are no longer selling recbrds are 
the ones who have drifted into that "Let's cut the 
same kind of song we cut yesterday syndrome." 
And that's not where hits come from. Breaking 
out of your style is what causes you to he differ-
ent. We've allowed our euphoria to last ti)o long. 
I mean we're not going out of business, its go-
ing to continue, but we're in a valley. 
One of the kinds of things that could ly help 

is Roger Miller's new Broadway sho, "Big 
River." It's fabulous, and a wonderfull catalyst 
to show that Country music can again le popu-
lar with the masses. I'm so proud of R ger, the 
show is up for 10 Emmys! 

MR: Will we ever get back on the po charts? 

BK: Country music is cold as `cush' or the pop 
stations now, and until we go in and st4rt doing 
something very special we don't dese e to be 
on those stations. Out of necessity, we will get 
back on eventually, but we need to c e with 
a "Big Bad John" or "Green GreenCi-ass Of 
Home" or " King Of The Road." So e piece 
of material that is so unique that it transcnds ev-
ery boundary. In short, we've got to ge back to 
great music. And good music doesn't neej a label. 
It's out there and it all comes from tbe song-
writing. 

MR: Are publishers getting ' hurt' beca se of all 
the new technology, like video? 

BK: Publishing is a different animal tc$lay, it's 
not like it was. There are many new reas in 
which to make money. The problem is 4iat most 
of the people are selling out because tly don't 
understand what's going on, they hav't gone 
along with the changes. I bought 40 s I com-
panies last year. 
We can't rely on just album and single $ut.s any-

more. If we weren't looking to movies, ommer-
cials, video, whatever, then our incom because 
of mechanicals (record sales royalties) w d drop 
considerably at certain times, like J now. 
MR: Buddy, you've recently appeared in your 
first film, what other new plans are you nsider-
ing for the future? 

BK: I'd like to cut lots of big hits! I 31st took 
on Ronnie Robbins, and am also produ ing Ex-
ile, and Ronnie McDowell. Certainly w4 need to 
keep looking for those great songwriter We're 
going to get into television, in the fall. Ve have 

a musical comedy show that's already len sold. 
to a sponsor, but I don't want to say ay more 
about that now. 
I would like to pull in my horns foil a while 

and concentrate on the music industry. ut I say 
that and then I'll get bored with what I' doing 
and reach some more. I've always been that way. 
I like to be a part of what's going on. If ou start 
trying to analyze why? . . . then you might stop 
being that way, and you wouldn't want tst do that 
. . . Keeping your mind open is the mo impor-
tant thing. 





VIDEO VISION 
Video Music Reviews 

i
4 ightning seldom strikes twice in real life. 
But the usual limits of reality mean little 
in the video realm. In "Highwayman," a 

new video starring WayIon Jennings, Willie Nel-
son, Kris Kristofferon and Johnny Cash, direc-
tor Peter Israelson resurrects the lightning used 
in Cecil B. DeMille's "The Ten Com-
mandments." 

"I did a lot of begging and pleading to get great 
effects that wouldn't cheapen the look of the 
video," says Israelson. "I got the best lightning 
I could find. It was originally used in the scene 
where Moses parts the Red Sea." 

Israelson is renting the lightning on a per-
second basis from the film studio that owns the 
rights to "The Ten Commandments." Somehow, 
it all makes a weird kind of sense. Cecil B. 
DeMille's heavenly lightning lives again in 
"Highwayman," a video that deals with—what 
else—reincarnation. 

WAYLON JENNINGS, WILLIE NELSON, 
KRIS KRISTOFFERSON and 
JOHNNY CASH 
"Highwayman" 
Producer: Jon Small. Columbia. 

Reincarnation sounds like an implausible sub-
ject for a country video, but the legendary sta-
ture of these performers makes all things 
believable. Each singer plays a social outcast who 
seems to die, but after their apparent deaths each 
materializes in the sky against a turbulent back-
ground of rolling thunderclouds. Of the four, 
Waylon has by far the most exotic death scene. 
He has the unique privilege of being struck by 
Cecil B. DeMille's million-dollar lightning, plum-
meting from the top of the Boulder Dam and 
splashing down in the Colorado River far below. 
What a classy way to go. In the end, all of the 
singers' faces reappear on the side of a moun-
tain, creating country music's equivalent of Mt. 
Rushmore and emphasizing the indestructibility 

of man's soul. 

HEART OF NASHVILLE 
"One Big Family" 
Producers: The Producer's Group and Nashville 
Video Label. Compleat. 
Country music's famine-relief video succeeds 

in every way, thanks to sparkling performances 
by some of Nashville's finest singers and direc-
tor Steve von Hagel's judicious use of footage 
from the files of UNICEF. Shots of George Jones, 
Roy Acuff, Tanya Tucker, Eddy Arnold, Ray 
Sawyer, Dobie Gray, Lynn Anderson and others 
alternate with images of adults and children of 
all nationalities. The song's message of the unity 
of the human family couldn't be better expressed. 
Unlike "We Are The World," the lip-syncing 
is accurate throughout, since much of the video 
was done as the artists recorded their vocal parts. 

Great moments like the Kendalls' spine-tingling 
harmony part and Lane Brody's playful wink at 
the camera give this a joyful, spontaneous feel. 
Bravo! 

T. G. SHEPPARD 
"Fooled Around And Fell In Love" 
Producer: Martin Kahan. Columbia. 
Does T. G. Sheppard's slick, lady's-man im-

age make you gag? You'll have to forgive him 
for it after seeing the way Martin Kahan makes 
it laughable. As usual, T.G. is busy chasing a new 
lover—but this time the love-interest turns out to 
be an orangutan. T.G. takes his simian dream-
girl home to meet his folks, and they quickly see 
how right she is for their boy. Just when it looks 
like T.G. and his lover will live happily ever af-
ter, a jealous ex-girlfriend blows up the couple 
in their sportscar. Now that's my kind of eternal 
bliss. As they say on "SCTV," "Boy, he blowed 
up real good, didn't he?" 

ALABAMA 
"There's No Way" 
Producers: Robert K. Glassenberg and Joanne 
Gardner. RCA. 

"There's No Way" makes the most powerful 
appeal to the senses yet seen in country video, 
but it may prove too racy for some conservative 
audiences. Randy Owen's lover wakes up alone 
and stretches herself—and her viewers—into wide-
eyed conciousness. As she languidly strokes her 
legs, Randy drives up in his Mercedes (Note: 
He's moved up. In "Dixieland Delight" the 
whole group had to make do with an old pick-
up). As rain pours down, the couple meet out-
side for a passion-drenched kiss. Back inside the 
house, Randy gets tied up with a business phone 
call and chats away earnestly until his lady gets 
fed up. Finally, she gets down to what's been on 
her mind all along: she doffs her jeans and jumps 
his bones. Pretty good, but after seeing T.G. 's 
video I'm a little disappointed they don't blow up. 

CHET ATKINS 
"Sunrise" 
Producer: Jim Owens Entertainment. Columbia. 
When you've got great guitarists like George 

Benson, Earl Klugh, Mark Knopfler, Larry 
Carlton and the inimitable Chet to work with, 
who needs a concept? Director Rod Thompson 
combines documentary and performance footage 
in this airy jazz tune. Interviews with Klugh and 
others reveal the far-reaching influence of Chet's 
pianistic guitar style. The soundtrack is visibly 
out-of-sync with the guitarists' fingers here and 
there, but careful use of slow-motion largely 
hides that defect. A fine, if somewhat antisep-
tic, tribute to Chet and the guitar. 

GARY MORRIS 
"Lasso The Moon" 

Producer: Ashe-Bowie. Warner Bros. 
Morris' theme song from the cowboy 

movie " Rustlers' Rhapsody" picks up 
film's horse-opera tendencies as you'd 
Morris gallops into San Antonio and loo 
more than the local horse-flesh. He dan 
blondes, brunettes and red-heads, but is 
fled until he spots an unreachable lady in 
drawn carriage. She rides off just as h 
up his mind to approach her. This i 
masterpiece of video-making, but it d 
up Morris's image as a romantic ballad 
Maybe if I were in love with him it 
seem so drippy. 
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EXILE 
"She's A Miracle" 
Producer: Parallax. Epic. 

Bestiality must be more popular th I im-
agined. T. G. Sheppard fell for an oran utan in 
his clip; the members of Exile take the big tum-
ble for a horse in theirs. As the Exile-it os watch 
with stop-watches in their sweaty palms, a horse 
called Miracle wins the Kentucky Derb. Their 
passion for horse-flesh, however, soon -ades in 
favor of what I like to think of as a more 
meaningful affection for their own speci4. They 
flirt with some bikini-clad ladies at poolside, 
although how the pool comes into the plot is un-
clear. One of the band turns out to be a jockey, 
wins a trophy for his skill and collects a big kiss 
from a pool-girl. A puzzling story at >est. 

DAVID WALSH 
"Alice, Rita And Donna" 
Producer: Bob Cummings. Charta. 
Ever wanted to see a country singer ciheat on 

his wife, abandon his family and make pff with 
the life savings of every new woman w 
enough to bed down with him? Me nei 
after watching this video, I know I ne 
to see it happen again. David Walsh 1 
wife, Alice, and their three kids in a 
trailor park after scooping up all his family's 
spare cash. He heads down the road ii search 
of work, or so he claims. Instead of ork, he 
finds a Texas queen (Don't blame m —that's 
what the lyrics say) named Rita and thy shack 
up at the Motel 6. Rita tries to get Davii4 to hang 
around, but the threat of impending resp4nsibiity 
overwhelms him. He takes Rita's savings and 
promises to call as soon as he finds a job. Of 
course, he finds yet another woman, Dina, and 
forgets all about Rita. Amazingly, guil eventu-
ally sets in and he actually thinks for a noment 
about his family back home. What a iy. Per-
sonally, I hope he gets herpes. 
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AVIDEO MUCTORY 
EQUIPMENT RENTAL 

Broadcast Video Rentals  383-3770 

Citation Film/Tape Support 
Crews & Equipment 356-3220 

Interstate Theatrical 
Lighting & Sound 259-4696 

Lights Up 889-0401 

Studio Instrument Rentals (SIR.) 
310 5th Ave. S 255-4500 

EQUIPMENT REPAIR 
Carlo Audio Doctor 259-0900 

Dale's Music Service 
Free Estimates. 331-2767 

Stereo-Video 
1205 8th Ave. S. 242-3077 

Tele-quick 
3711 Nolensville Rd.  833-2320 

EQUIPMENT SALES 
Gray Communications Inc 
115 Spence Lane  883-9175 

Video Masters of Alabama 
1210 8th Ave. S 255-5858 

LOCATION 
RECORDING 

_Vie e T;? 
Seryise: 
Full Service 

Location & Studio 
Production 
2532 Blair Boulevard 
Nashvffle. TN 37212 

297.9967 

MAKE-UP 

THE MAKE UP PLACE 
Professional Make-up Artist 

Jean Lewis 
• Musk Videos • Theatrical & TV 
• Motion Pictures Make-up Supplie-. 
• Film • Make-up Consultation 
• Special Effects 139 Appointment 

1805-A Church St. 321-3542/822-1138 (Home) 

ORGANIZATIONS 
NMA FilmNideo Committee .... 321-5662 

Tn. Film/Tape/Music Commission 
James K. Polk Bldg., 16th Fl....741-3456 

VIDEO 
PRODUCERS 

Brush Creek Audio 
Audio for Video   

Bullet Creative Group 
49 Music Sq. W.  327-4621 

Celebration 
16 Music Cir. S.  244-5766 

Bob Cummings Prod. Inc. 
453 W. Main St. 
Hendersonville, TN  824-7483 

Joanne Gardner 646-1100 

Music For Arts Sake 
AV, Film & Broadcast  366-6797 

Jim Owens Ent. Inc. 
1525 McGavock 256-7700 

St , 
822-7200 

Roxy Prod. Services 
827 Meridian St.  227-0920 

Reel Prod. Inc., 713 W. Main 
Hendersonville   

Southern Prod. 
900 Division  248-1978 

Spitler/Landrum 
3401 West End  297-0282 

The Producers' Group 
2500 21st Ave. S. #207 298-5582 

Thirlys Film/Tape 
2831 Columbine PI 385-2277 

Video Profiles 
43 Music Sq E 244-1027 

SCRIPTWRITING 

Tom C. Armstrong ... 

Joe Elmore   

Terri Katahn 

254-0572 

320-0532 

383-4912 

TALENT AGENCIES 

The Branton Agency 

799-0715 United Artists Twr.#508  329-3332 

TELEMARKETING 

Borchetta Telemarketing . 321-5080 

VIDEO PROMOTION 

Full Service 
Video Promotion 
Country/Crossover 

Outlets 

Public Relations 
Media Management 

P.O. Box 22765 • Nashville ri 37202 
(615) 320-5491 

BORCHETTA 
VIDEO PROMOTION 

All Major Video Outlets 

47 Music Sq. E. 321-5080 

MARKET YOUR VIDEO! 
List of 1,000+ outlets for your 
country video and also a com-
plete list of country videos. Rea-
sonable rates. Contact: 

VIDEO ASSOCIATES 
P.O. Box 3483 • Nashville. TN 37219 

VIDEO STUDIOS 

Bullet Creative Group 
49 Music Sq. W.  327-4621 

Creative Edge  256-1316 

Jim Owens Ent. Inc.   256-7700 

Studio Instrument Rentals (SIR.) 
310 5th Ave. S 255-4500 

VIDEO TAPE EDITING 
Jim Owens Ent. Inc. 

TSC Video 
1107 18th Ave. S. 

256-7700 

320-1591 

LISTINGS ARE FREE 
TO SUBSCRIBERS 

Call 377-3361 
M-F 9:00-5:00 p.m. 

The Nashville Music Association spon-
sored an "MTV and VH-1 User's Seminar" 
on April 29. Bob Pittman, Executive VP and 
Chief Operating Officer, MTV Networks,. 
Inc. and other key executives addressed a 
gathering of 171 members of Nashville's en-
tertainment community on the effect of the 
music video channels on product marketing. 
A private session was held in the morning for 
the record labels, and a similar session with 
lunch in the afternoon for the community. It 
was announced that VH-1 plans to use about 
25% country videos in its programming. A 
question and answer period was moderated by 
Frances W. Preston, Senior VP, BMI . . . 
Filmhouse Inc., celebrated a house warming 
for their new offices at 24 Music Sq W. The 
company specializes in doing tv ads for ra-
dio stations . . . Pat Garrett's new video 
"Cruisin" has been receiving good response 
according to Aristo Video Distribution and has 
been aired on The Nashville Network. The 
65-ft. yacht which is the setting for the clip 
unfortunately went down off the coast of Mi-

ami only two days after the filming was com-

pleted . . . The listing of hosts for the Music 
City News Country Awards Show on June 10 
continues to grow, and now includes; Roy 
Clark, Mel Tillis, The Statler Brothers, 
Marie Osmond, and John Schneider. The 
Linda DeMith Studio will be doing Hair & 
Make-up for the award show . . . Scene Three 
received a Silver Medal at the Houston based 
Intl. Film Festival for "Touch And Go," one 
of five original music videos which premiered 
on the Crystal Gayle "Album Flash" for 
HBO/Cinemax. Scene Three recently un-
veiled their new 16,000 square ft. film and 
videotape studio. The facility includes the 
latest in both technical gear and user comforts. 
Private dressing rooms with shower,and 
make-up areas, central dining area, guest 
producers office, special loading dock, and 
over 500,000 watts of available lighting . . 
. "Tennessee Ernie Ford's America" was 
produced by Connecticut Public TV for pub-
lic TV stations featuring performances by 
Larry Gatlin and Lee Greenwood . . . The 

Nashville Network's new show, "Country 
Notes" features hosts Janet Tyson and Greg 
Crutcher. The show specializes in " fast-
paced, in-depth coverage of current happen-
ings in the country music business." 

THERAPEUTIC 
BODYWORKS 

1929 21 st Ave. S. • 297-3060 

Beverly Hill, L.M.T. 

An answer to: 

Stress, Pain & 

Total Relaxation 

RUB SOMEONE THE RIGHT WAY 
SUPPORT ETHICAL MASSAGE 

American Express Welcome. 
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the 

(RIGHT 
stuff 

That's what we at Pizza Dispatch. 
Nashville's newest pizza delivery 
company, use to make our superb 

pizza. All of our ingredients have one 

thing in common: They are the 
choicest available. Everything from 
our crust to our toppings is the very 

best, and everything is guaranteed to 
satisfy your appetite for excellent 
cuisine. 

Take our crust, for instance. You 

can select our savory single grain or 
our delicious cracked wheat - as 

crunchy and light a crust as you'll 

ever enjoy! 

Then there is our wide selection of 
toppings - 18 in all. Where else can 

you get such items as broccoli, water 
chestnuts, smoked turkey, chicken 
and pineapple, in addition to always 

popular pepperoni, green peppers, 
sausage, mushrooms and more? 

So come on, step out of the pizza 
rut, and give Pizza Dispatch a call. 
From our crust to our toppings, we 
have the right stuff. 

OUR UNCONDITIONAL GUAR-

ANTEE: IF YOU'RE NOT FULLY 
SATISFIED WITH OUR PROD-

UCE WE WILL REPLACE IT OR 
REFUND YOUR MONEY. 

Sunday-Thursday 4:30pm-1:30am 

Friday and Saturday 4:30pm-2:30am 

Free 30 Minute Delivery 

297-5959 
2004 Be'court 
Delivery personnel do rot leave store with more 

than $20 00 

We reserve the right to limit delivery area 

©1985 DPI 

Pizza 
FAT%ore 

LIVE MUSIC 

The Club Report 
by lay Orr 

MARSHALL CHAPMAN 
Bluebird Cafe, May 4. 

Marshall Chapman scares me. Her auda-
cious songwriting and performance style rat-
tle the cage of my male preconceptions. She 
comes across as overtly, aggressively sex-
ual and self-confident, and she can claim 
rights to the "blues attitude" legacy of chan-
teuses Memphis Minnie and Bessie Smith. 
At the Bluebird on a full-moon Saturday 

night, she recited a laundry list of men she 
would consider eligible for inclusion in a 
musical fantasy she was spinning. Nick 
Nolte, James Garner, Robert Mitchum, Jake 
Butcher, and Ray Blanton lost out to Don 
Knotts, but then Marshall refused Barney's 
generous offer to escape, countering that she 
was "Bizzy, Bizzy, Bizzy." 
She then moved right into a song called 

"Love Talk" where she begs some fortunate 
fellow to scream "000-ee" in the wee hours. 
In the middle she threw in a French rap that 
I couldn't understand, but I got the idea. 
On the next number the band (Fred Wil-

liamson, guitar; Dwight Scott, Keyboards 
& harp; Kenny Bledsoe, drums; and Glenn 
Worf, bass) set down a slow blues grind, 
and Marshall gave us an ambulatory anthem, 
"Daddy Long Legs," about a guy whose 
limbs she craves. All the while, a pho-
tographer in the audience snapped pictures, 
and Marshall responded to the flash by hik-
ing her mini-skirt to mid-thigh and casting 
sultry glares at the camera. 

Later in the set she got political and so-
cially conscious with "Alabama Bad" and 
"Booze In Your Blood." I respected her the 
next morning. 

Marshall has cut four albums, and she 
continues to bless this town with regular ap-
pearances. She is one of the strongest, most 
talented women working in popular music 
today. She deserves support, but boys, hold 
on to your gender. 

THE JOANNAH MAHAN BAND 
Under The Bridge, April 26. 

Listening to this blend of three female 
voices, I kept thinking about a Bay area band 
popular in the early seventies called "Joy 
Of Cooking." I remember them now as hav-
ing recorded songs that induced the easy op-
timism that sometimes sets in when I eat 
sprouts in a vegetarian restaurant. 
Joannah Mahan, her daughter Sarah, and 

soprano Miranda Louise, harmonized on 
gentle Mahan compositions like "Rather Be 
Me" and "Give Me A Smile" (in which, 

lyrically the morning dew actually 
kissed by the morning sun!). The si 
brought to mind echos of my early se 
ties like handmade jewelry, yoga, and cl 
Leader Joannah's cowboy hat and bell 
toms added to the mood. 
Daughter Sarah showed that the fa 

pipes are improving as the generations 
when she opened a set with an up-te 
tune of her own, "I Only Want To I 
With You." Guitarist Jerry McKuen 
lowed his charts throughout the evening 
commendable dexterity . . . I left bets 
sets, things got too mellow for me. 

WORDS AND MUSIC: SPECIAL 
EDITION 
Country Music Foundation, May 14. 

Wordsworth wrote that the child is fa 
to the man. Young songwriters from N 
ville elementary schools participating ii 
Country Music Foundation's Words 
Music program demonstrated the truth ii 
poet's perception when they shared their 
ations in a year-end showcase. 

In collaboration with professional t 
smiths, area schoolkids tapped their 
motherlode of experience and feelin 
produce songs that covered a breadth of 
jects including trains, brothers, volleyl 
playing roaches, alligators, cats, jogg 
and dune buggies. Michael Corder 
name: "Chillin' C") displayed precoc 
perception of social issues with "Tait 
Look At My Pay," and Trevin Daly's c 
tic rap "You Can't Drive" would shame 
who might try to do so while drunk. 
CMF education department enlisted Bc 
Bare as the evening's host. He and the 
of the seasoned professionals who par 
pated (Tom Pallardy, Woody Bomar, E 
Parker, Jim Rushing, Tommy Rocco, J 
Knowles, Layng Martine, Bob McCrac 
Patti Ryan and Danny Tate) clearly reg 
ed their young charges with respect and 
miration without a hint of eld, 
condescension. The evening held a le 
for the music industry: the seeds of hu 
experience will always bear creative f 
which sometimes ripens very early in 
season. 

Jay Orr is head of technical services a, 
Country Music Foundation Library and 
dia Center, Nashville. In his free time 
an avid fan of live music. 
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TOP INDEPENDENT 
COUNTRY SINGLES 

As reported by The Network Reporting Stations 

'Compiled from over 300 IRC Network Reports" 

Tide, Artist, Label, Record # 

Publisier(s), unrcrO,Cont,.. 

Survey Period Ending . . . May 25, 1985 

Weeks Last This 
Tracked Survey Survey 

8 2 1 YOU'RE EVERY STEP I TAKE Johnny Paycheck, AMI 
T Jennings, M. StillisrMaster Makers/ Silver Dus- ASCAP/ Rd. Friend 

8 1 2 WHEN YOU HELD ME IN YOUR ARMS Rex Allen. Jr. Moonshine 
Andy DiMartino/Boguillas Canyon/ Atlantic BMI'H. MoYett 

6 5 3 ALL I DO IS DREAM OF YOU Margo Smith. Bermuda Dunes 
G. Motola, A. Henson/Robbins ASCAP/A. Freed. N H. Brow' 

6 6 4 PITY PARTY Bill Anderson. Swanee 
Walter Haynes/Stallion BMI/B Anderson 

10 3 5 STARLITE Karen Taylor-Good. Mesa 
T Sparks/Bi-Kar SESAC/K. Taylor-Good, T. Sparks 

4 11 6 SHE WON'T LET GO Ray Price Step One 
Ray Pennin,7ton/Lyn Pen/PRO Bt'//L . Bach 

4 18 7 IF IT WAS ANY BETTER Narvel Fels. Evergreen 
Johnny Motris/Tapadero/Lynn Shawn BMI/E Burton. T Grant. M Morris 

6 8 8 LEAVING Charleston Express. Soundwavei; 
J Gibson, d Payne/Phono SESAC/J Ful'er 

4 13 9 YOU CAN ALWAYS SAY GOODBYE Jiro, Collins, White Gold 
Ray Baker/Bright Sky ASCAP/J. Weatherty 

4 9 10 COUNTRY MUSIC IS #1 Backwater AMI 
Bernie Vaughn/Backwater BMI/L.G. Strobel. K Currey 

6 15 11 FAMILY FARM Steve Westbradk. Tin-estar 
Jack Metts/Newwrilers BMUS Westbrook 

4 12 12 BURN BABY BURN Dianne Sherd. BPC 
Howard Batne/Tam-Leigh/Hcw-Matl .ASCARBayne BMI/C. White M VVhite J McBee 

2 # 13 COKE WAS IT George Pickard. Stegern 
Wayne Hoage/Timestar ASCAPIslerwnters BMI/G Pickard. W. Hodge 

4 19 14 HOLD ME LOOSELY Don Hall, NSD 
J. Gibson, J Payne/Hitkit BMI/D Vail 

8 20 15 GO CAT GO J.C. Weaver. Wild Turkey 
B Barn,* B Fischer/Song Peddler BM‘/J Hayes 

6 10 16 ONE HEART AWAY Brook: Bros, Buckboard 
D Germ, J Stroud/Tree/Cross Keys ASCAO'Lync BMI/C. Waters, B. Jones, T Shapiro 

14 4 17 ONLY A DREAM AWAY Mason Oison Texas 
R. Dixon, D Schare#MDS ASCAP/P Detrrer 

8 16 18 DESPERADO LOVE Sammy Johns. Southern Tacks 
Michael GarvirilLov,eryfTree BIAS. Johns, M Garvin 

8 17 19 I'M STILL HERE John Hartbrd. Flying Fish 
Jack CemenUEnsign BMI/J Hartford 

10 7 20 CALL ME UP George Pckara Stargem 
Wayne HodgelTimestar ASACAP/G Pickard 

2 # 21 SILVER TONGUED DEVIL STRIKES GOLD Albert Updyke Stargem 
Wayne Hodge/Tieche BMI/R. Upton 

2 # 22 CALIFORNIA SLEEPING Loy Banton Sounasees 
Joe Allen/Cross Keys ASCAP/Tree SMI/D. Kirby. C. Putnam 

4 23 23 THAT HONKY TONK CALL Tommy Mercer, Buckboard 
Darrell G./eon/Peer Southern BMVIES House B Stone 

8 22 24 RUNNING THE ROADBLOCKS Chris Hillman, Sugarhill 
Al Perkins/Bar None/Lake Lust BMVC Hillman, P Krobler 

4 # 25 BURNS LIKE A ROCKET Billy Joe Royal. Southern Tracks 
Neon Larktn/GarwiniBlue Moon/Famous Music Corp ASCAPG Burr 

10 21 26 COUNTRY MUSIC IS COMING HOME Dan Sullivan, Timestar 
Jack Eubante/House d Manor BMI/D. Sullivan 

2 # 27 I WANT YOU Saver Creek Express, Timestar 
Gene MdleNewwnters BMI/J. Harden 

6 25 28 DEEP WATER Ray Pennington. Step One 
Ray PenningtoreMilene ASCAP/F. Rose 

2 # 29 YOU NEVER NEEDED ME vicke Lee. NSD 
Tommy Collins/New Wayside Song ASCAP/Sawprass BMI/T Collins S Cates 

2 # 30 IF I EVER NEED A LADY Cody Bearpaw, Moons/na 
Lou Bradrey/South Town BMVG. Chrysler 

INDEPENDENT RECORDCHARTS 
43 MUSK SQUAW 1.551 NASHVILLE:IN 37203 

(615) 244.1027 

# New Entry 

This .:hart is complied and paid for by the Independent Recur, 
Charts of Nashville, TN and represents the reported playli,t , 

submitted by the LRC Radio Network to RC. 

Music Row Publications is in no way responsible for it, 

content. All inquires should be directed to Independ,.• 

Record Charts. 



DIRECTORY 
ARRANGERS 

Roger Bissell   646-1208 
Gary Caudel 321-3222 
Jay Dawson  228-0760 
Al DeLory 292-2140 
Bobby Francavillo  352-7406 
Don Hart  832-8518 
Wayne Jackson/Horns 
For Everything  889-3590 
Rick King  885-1144 
John Komrada 832-4219 
Kenneth Krause 790-1462 
Ron Kristy  269-4577 
Chris McDonald 333-0395 
Allen Moore  373-1119 
Thomas Morley  883-7418 
Tom Pallardy  242-1037 
Gregg Perry  646-0025 
Bill PurseII  834-3645 
Alan Robertson  320-7161 
Gene Sisk  868-0951 
Buddy Skipper  385-0844 
Steve Smith  868-0649 
Tom Smith  256-0525 
Michael Snow  329-3393 
Buddy Spicher  799-0774 
Jeff Steinberg  352-7502 
Don Tweedy 646-0156 
Bill Walker  329-1944 
Mitch Walker  824-3670 
D. Bergen White  297-6575 
Kristin Wilkinson  292-6165 
Jack Williams 383-8833 
Ted Wilson 824-3116 

BANDS 

Stage • Studio • Video 

BAND-0-MATIC 
MUSIC SERVICES 

Section Leaders 
Musicians/Bands For Hire 

B1FF WATSON DAVE POMEROY 
356-3481 868-2811 

BOOKING AND 
MANAGEMENT 

Ace Productions 
3407 Green Ridge Dr 883-3888 

The Brokaw Co (213) 273-2060 

Paul Brown  889-5237 

Cliff Ayers Productions 
62 Music Sq. W.  327-4538 

Crescent Moon Talent 
20 Music Sq. W.  254-7553 

Mary Dennis & Assoc., Inc. 
1002 18th Ave. S.  320-7022 

Kathy Gangwisch & Assoc.(816) 931-8000 

Harrison Tyner Intern, Inc. 
P.O. Box 25083 833-6693 

Int. Celebrity Services 
1808 West End, Suite 102 .. 327-1880 

Shorty Lavender Agency 
1008 18th Ave. S.  327-9595 

Buddy Lee Attractions 
38 Music Sq. E 244-4336 

Limeliters, Inc. 
50 Music Sq. W. #804  329-2292 

McFadden & Assoc. 
1717 West End #301  321-5400 

One Niters Inc. 
2828 Dogwood PI 383-8412 

Walter F. Sill, Inc. 
P.O. Box 25266 847-8610 

Southside Mgmt. 
1201 16th Ave. S.  329-3508 

Talent & Model Land 
1443 12th Ave. S.   385-2725 

Talentmasters 
50 Music Sq. W.  320-0881 

14 Music Cir. E.  242-8785 

Top Billing Inc. 
1003 18th Ave. S.   

United Talent Inc. 
1907 Division   

Werdna Moss & Assoc. 
1326 Winthorne Dr 297-0700 

William Morris Agency 
2325 Crestmoor Rd.  385-0310 

Smiley Wilson Agency 
Goodlettsville   

The Media Group (TMG) 

327-1133 

329-9900 

859-2820 

CARTAGE 

Corner Cartage  383-8343 

Pickers Pickup 244-4675 

Studio Instrument Rentals (SIR.) 
310 5th Ave. S.  255-4500 

COMPUTER SERVICES 

LOGICAL SERVICES 
General Consulting  320-8716 

g MetroGnome 
Music Industry Software 

Consulting 
Data Management Services 

602 West Iris Dr. 298-4948 

DEMO SERVICE 

Ill impute, SyslenglIpsoqnrul 

lorf • 

Budget Demos 385-4752 

CAPSTONE PRODUCTIONS 
A Great Sound At A Great Price 
•Four Instruments & Vocal $75 
'Add. Instruments or Vocal $8 
Our Demos have been recorded by Grammy 
Winning & Gold Record Selling Artists — 

Call For A Sample 
385-2166 (2 blks. from Music Row) 
Lead Sheets Cassette Duplication 

PERSONAL SOUND 
Schuyler Scribner   321-0042 

R.C. Recording Service  822-4016 

The Song Cellar  321-5005 

Ben Speer Music 329-9999 

Sound Control 
2813 Azalea PI 292-2047 

Top Tracks 
700 18th Ave. S.  242-1037 

DISC MASTERING 
Custom Mastering 
114 17th Ave. S.  244-8132 

Disc Mastering 
30 Music Sq. W.  254-8825 

The Lacquer Place 
50 Music Sq. W.  329-4951 

Masterfonics 
28 Music Sq. E 327-4533 

Master Mix 
1808 Division St 321-5970 

Nashville Record Productions 
469 Chestnut St.  259-4200 

Woodland Mastering 
1011 Woodland  227-5027 

EQUIPMENT CASES 
Aero-Case 
P.O. Box 40226, Nash. 37204 . 256-5204 

Carlo Cases 
2 Music Cir. E.  259-0900 

Nashville Custom Case 356-1532 

Studio Instrument Rentals (SIR.) 
310 5th Ave. S.  255-4500 

EQUIPMENT REPAIR 

AUDIO REPAIR 
COMPLETE GUITAR RESTORATION A. 

EXPERT ELECTRONIC 

KEYBOARD REPAIR 

WARRANTY MOST BRANDS 

CARLO 
2 Music Cir. E. 259-0900 

Kwik Electronics 
162 8th Ave. N 242-7623 

THE CLASSIC AX 
1024 16th Ave. So. Suite 203 

254-8058 
Complete guitar/banjo/mandolin 

repair, refinishing, and customizing 
Special techniques for Martins 

Personalized Service 

Rose Guitars 
Custom Made Guitars 822-6818 

STEREO - VIDEO 
REPAIR CENTER 

Get it fixed right! 

1205 8th Ave. S. 242-3077 

Dale's Music Service 
Free Estimates 331-2767 

Joe Glaser/lnstr. 
Bldg. & Repair  794-5388 

FAN CLUB 
MANAGEMENT 

FAN CLUB MANAGEMENT & 
MERCHANDISING SERVICES 
• Administration 
• Membership Growth 
• Merchandising 

812 18th Ave. S. (615) 230-5104 

GRAPHIC ARTS 
COPIES UNLIMITED 
120 20th Ave. S .   ... 327-1758 
Dakota Design 
Logos, Posters 366-4264 

Design Graphics 
Art, Photography, Retouching . 254-7734 

Fawn Prod. 
1019 17th Ave. S.  320-0182 

Marti Art 
562 Doral Country Dr 646-9351 

Music City Communications 
939 4th Ave. S.  244-0491 

ROBERT K. OERMANN 
Illustration, Logos, Design . . 228-5721 

Genesis 
2503 21st Ave. S 255-9200 

HORN SECTIONS 
CONTRABAND HORNS 333-0395 

NASHVILLE HORN W ORKS 383-7038 

J.B. and FRIENDS 385-3725 

SAM LEVINE 
Independent Contractor  833-6544 

11111111W 

/44.0.44e 
INDEPENDENT 
ENGINEERS 

ií
(615) 646-4900 €1141 t:11) AIDILIEIP  

Recording Engineer-

Producer 

Analog & Digital • Records & Video 

Scott Baggett  885-0830 
Paul Cohen 356-1094 
Jack Conners  228-6418 
Rick Crabtree   352-7609 
Al Craig  297-0513 
Mike Daniel  329-3380 
Blake Etheridge   298-4162 
Paul Goldberg  254-5925 
Frank Green  834-5419 
Bill Halverson  356-6313 
Jon Hines  227-3075 
Al McGuire  646-2448 
Steve Messer  833-9598 
Lee Peterzell  331-5951 
Benjy Qualls  297-7075 

GENE RICE  227-7511 
Dennis Ritchie  331-2792 
David Roys  876-2379 
Ben Speer 329-9999 
Howard Toole  373-5890 
Bil VornDick  298-4693 

INSTRUCTION 
Mark Smith 
Drum Lessons  228-4840 

Theresa Ellis 
FiddleNiolin lnstr.  292-7667 
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Alan Lenderman 
Guitar Lessons  883-6321 

VOICE BUILDING & 

DEVELOPMENT 

Katherine McAlpine  297-6849 

RALPH PACE, JR. 
Study Drumming 385-9503 

Dino Pastin 
Keyboard/Sax Lessons 832-3926 

Voice Lessons 
Bo Baseman 383-4828 

Voice Training 
Kathey Gratz 868-1689 

Mitch Walker 
Studio Number System  824-3670 

Voice Training & Coaching 
R. Grant-Williams  297-7693 

Harry Wilkinson 
Drum Instruction  297-3172 

Bill Wiggins, Timpani/ 
Percussion Instruction  320-0195 

NSTRUMENT RENTAL 

Appaloosa Keyboard 
Rental  333-1432 

LinnDrum  385-3376 

Music City Music 
3030 Nolensville Rd.  832-7450 

Pickers Pickup  244-4675 

Studio Instrument Rentals (SIR ) 
310 5th Ave. S.  255-4500 

Sounds Good  883-6321 

LEAD SHEETS 

Roger Bissell 
Lead Sheets/Copywork 646-1208 

Jan Esterline  360-3485 

Keith Hyman 297-6826 

Marianne Osiel  298-3837 

Jerry Salley 868-8400 

Dean Slocum  226-1509 

David Smart  824-1251 

T P Productions  242-1037 

Tricia's  383-3778 

Musicwriter Lead Sheets  833-3265 

LIMOUSINE SERVICE 

Executive Limo  791-1753 

MUSIC PUBLISHERS 
The A-team Ent. Inc. 
Rt. 4, Nonaville, Mt. Juliet . 754-9777 

Adventure Music  320-7287 

AN Music 
1217 16th Ave. S.  327-2753 

Bakphil Music  865-4399 

Beef Baron Music Inc. 
1701 West End  242-7106 

Best Buddies Music  230-SONG 

Blendingwell Music 
61 Music Sq. W.  329-9282 

Johnny Bond Publishing 
1614 16th Ave. S.  297-9868 

Chappell 
11 Music Circle S 244-3382 

Barry Coburn Music  320-7051 

Common Ground  794-6129 

Dick James Organization 
24 Music Sq. E 242-0600 

Famous Music  329-0500 

Bobby Fischer Music 329-2278 

Glen Cove Music 793-9655 

Go Betta Music 
Box 23308, Nashville  758-2995 

House of Longhorn Music 822-5306 

Hookline & Thinker/ 
Magneto  298-1985 

Iffin Music 
38 Music Sq. E.#215 254-0825 

Iron County  824-5029 

I.S.P.D. Pub. 
1400 South St   255-0561 

Karlamor Pub.  834-7567 

Kelso Herston Music 
1202 16th Ave. S.  320-5181 

Gene Kennedy Ent 383-6002 

Lantern Music  327-3110 

Evening Light 
38 Music Sq. E.#214 254-8154 

Marvelwood Music 
Box 120981, Nashville  383-4487 

Merit Publications 
66 Music Sq. W.  329-6666 

Mill House Music Inc. 
1710 Roy Acuff Pl.  255-0428 

M.T.M. Music Grp.  327-4494 

Music Pub. Corp. 
815 18th Ave. S.  327-0518 

OAS Music Group 
805 18th Ave. S.  327-3900 

Wayne Oldham Music 329-6666 

Peer Southern Organization 
7 Music Circle N   244-6200 

Scott Tutt Music 
903 18th Ave. S.  329-0856 

Shedd House Music 
1710 Roy Acuff Pl.  255-0428 

Silkwood Music 
1300 Division  242-4314 

Southern Writers Group 
2804 Azalea PI 383-8682 

Song Farm Music 
700 18th Ave. S.  242-1037 

Stafford & Engle Pub. 
P.O. Box 8329 226-2024 

Starwell Music 
P.O. Box 120606  353-0602 

Sawgrass Music 
1722 West End Ave 327-4104 

Stick Horse Music 
700 18th Ave. S.#5  242-8102 

Sugar Vine Music  748-9921 

Suitcase Full of Music 292-7984 

Swanee Pub.  754-0417 

Sweet Singer Music  822-6119 

Touch Down Music  320-7287 

Tree Publishing Int. 
8 Music Sq. W.  327-3162 

Troll Music 
1201 16th Ave. S.  329-0404 

Warner Bros. Music Inc. 
44 Music Sq. W.  248-5000 

Wiljex Music Group 329-1944 

Windy Holler Music 
816 18th Ave. S.  254-7725 

The Songwriters Guild 

ASCAP   

Wrinkle Pub. 
214 Old Hickory Blvd.#198. . 352-0580 

Write Road Music 
913 20th Ave. S.,#35  242-1375 

MUSIC STORES 

Baby Huey Music 
Used musical/rec. equip.  383-7729 

2705 12th Ave. S. 297-9559 

Cotten Music 
1815 21st Ave. S 383-8947 

MUSIC CITY'S 
MOST 

COMPLETE 
PERCUSSION 
CENTER 

D.O.G. Percussion 

11119th Ave.S 320-1993 

Gruhn Guitars 
410 Broadway 256-2033 

Hewgley's Music 
720 Commerce 242-1735 

Music City Music 
3030 Nolensville Rd.  832-7450 

Owen-Baldwin Keyboards 
1904 Broadway 327-2701 

Studio Instrument Rentals 
310 5th Ave. S.  255-4500 

Winklers 
104 Gallatin Rd. S 868-6088 

ORGANIZATIONS 

AFTRA  327-2944 

329-1782 

244-3936 

Association of Country 
Entertainers  248-2809 

Audio Engineering 
Society 242-0022 

BMI   

Country Music 
Association 

Country Music 
Foundation 

FICAP 

Gospel Music 
Association 

259-3625 

244-2840 

256-1639 

320-0115 

242-0303 

Int. Rock & Roll Music 
Association  297-9072 

Musicians Union #257 

Music City 
Song Festival   

244-9514 

244-3748 

N.AR AS 255-8777 

Nashville Bluegrass 
Music Association 
P.O. Box 4781, Nashville, TN 37216 

Nashville Music 
Association   321-5662 

N.M.A. Jazz Hotline  321-3101 

N.M.A. Studio 
Maintenance Hotline  327-1731 

Nashville Songwriters 
Association Int.  321-5004 

N.E.J.A 259-3790 

Organization of Country 
Radio Broadcasters 327-4488 

SESAC 
11 Music Circle S. 

244-1992 

PHOTOGRAPHY 

Rick Blumen   .327-2707 

Ray Branson   366-4264 

Peter Brill  329-4525 

Dennis Carney 

2804 Elm Hill Pike  889-5000 

Patti Divita  847-2780 

Beth Gwinn 

P.O. Box 22817  646-2661 

PAUL HENRY 754-9671 

Walt Massey's 

705 18th Ave. S.  327-4022 

ALAN MAYOR  385-4706 

Don Putnam 

16 Music Cir. S.  242-7325 

William O'Neill  297-3066 

Anthony Randall Prod. 

2929 Siena Dr., D-69  834-4359 

Patricia Roblin/Publicity  331-7402 

John Schartung  262-3806 

Silver Lining Inc. 

1918 Blair Blvd.  297-7172 

Gail Terrie 

Clark Thomas Portraits 

2305 Elliston Pl. 

331-9375 

 327-1757 

PRO AUDIO 

ALLSTAR AUDIO 
New/Used Equip. — Buy-Sel' 834-8242 

Audio Architects Inc. 
823 19th Ave. S.  320-0463 

AUDIO-VIDEO 

CONTRACTING,' 

Professional & Consumer 

Electronics 
Alan Burroughs • Neil Wright 

433 Allied Dr. 833-5332 

B.A.E., Inc. 361-8429 
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CarStaeoSicp 
The Finest In 

Car Audio 8( Alarms 

2825 Nolensville Rd 256-4888 

Carlo Sound 
2 Music Circle E 259-0900 

Digital Ent. Corp. 
2200 Hillsboro Rd 298-6613 

ElECTRA 
Electronic Parts 
& Accessories 

1912 west End Ave. 329-3971 

Interstate Theatrical 259-4696 

NTICI-10T-430 913 

PRO AUDIO 

115 19th AVE. S 
NASHVILLE, TN 

615-327-4315 

Stagecraft  377-6707 

Studer Revox America  254-5651 

Studio Supply Co. 
1717 Elm Hill Pike, B9  366-1890 

VALLEY AUDIO 
2821 Erica Place  383-4732 

Valley People 
2820 Erica Place  383-4737 

PROMOTION 
Advantage Promotion 
115 Saunders Ferry Rd.  824-5970 

Arch Bishop and Assoc. 
25 Music Sq. W.  255-0893 

MIKE BORCHETTA  321-5080 

Carroll Communications  321-0010 

Sam Cerami  242-5845 

Chart Attacks 
Box 120554, Nash., 37212 . 297-5245 

Creative Prod. & Promo 
1902 Marcella Dr.  366-6908 

Rod Dale Ent. 
3205 Crislyndale Ln 227-6048 

Chuck Dixon Promo 
1021 16th Ave. S.  327-3213 

Jerry Duncan 
P.O. Box 110791; 37222 331-4967 

Fischer & Lucus, Inc.  329-2278 

Fish-Wing Ent. 
1104 18th Ave. S.  244-1503 

(6151 
242-5001 

National Record Distribution 

—Promotion— 

General Broadcasting Service 
38 Music Sq. E., Suite 216 

Nashville, TN 37203 

Bob Ham Promotions   791-1146 

Don Howser 
Promotions   859-0741 

Mike Kelly Organization  889-0999 

P.J. Parks 
38 Music Sq. E.#111  244-2673 

Tom McBee 
50 Music Sq. W.  327-3744 

Mull-ti- hit Promotion 
50 Music Sq. W.  329-4487 

N.S.D. 
Record Distribution  385-2704 

Carolyn Parks Promotion  356-7080 

256-1497 Premier Promo   

Jack Pride Promo 
50 Music Sq. W. #305  320-0878 

RAULS MUSIC 
• • • Record Promotion • • • 
Specializing In Top 40/CHA 
Radio Through The South 

Inquiries weicome 
1503 Madison Ave 
Memphis, TN 38104 (901) 276-8518 

Stargem 
43 Music Sq. E 244-1025 

Tony ' D'  227-5550 

BILL WENCE PROMOTIONS 
P.O. Box 110829. 37222 776-2060 

BOB WITTE PROMOTIONS 
1619 Horton  297-2820 

PUBLICITY 
Ansto Music 

P.O. Box 22765  320-5491 

Katy Bee  383-4141 

Susan Hackney 
Association  244-7976 

Bruce Honick Ent. 
3114 West End Cir 297-6984 

Hendrickson House 
Box 788, Lebanon 37087  444-3200 

Bill Hudson Association  244-8872 

The Hyland Company 
2 Music Ce. S.  244-7348 

John Lomax III 
Box 120316, Nashville  383-6355 

Network Ink, Inc. 
2012 21st Ave. S.  383-2127 

Trrroi manuo--
11 1 flL IlILUlI 
IPubhc Relalens 

JULIE HENRY 

1503 16th Ave. S. 
I (615) 383-1000 Nashville, TN 37212 

Sarah Stein Publicity 
3524 West End Ave. 269-5296 

RECORD PRESSING 

SOUThEIRNAM/EcRICAN 
ReCORD PRee5ING CO.. INC. 

From tape to disc 

305 11th Ave. S. 256-2521 

RECORD LABELS 

A.M.I.  822-6786 
Angelsong  297-2246 
Arista  269-6412 
Bantam Records  244-2673 
C.B.S. Columbia/Epic  742-4321 
Capitol-EMI-Liberty  320-5009 
Compleat Ent.  255-8855 
Comstock  (913) 631-6060 
Door Knob  383-6002 
Evergreen 327-3213 
GBS Records 242-5001 
Indigo  327-1575 
M.C.A.  244-8944 
Moonshine  244-1990 
M.T.M. Records 327-4494 
Orbit Records  255-1068 
Palatial   383-0585 
Polygram/Mercury  244-3776 
RCA  244-9880 

Step One  255-3009 
Swanee  754-0417 
Warner Bros.  320-7525 

RECORDING STUDIOS 
4 & 8 TRACK 

AL JOLSON ENT. 
31 Music Sq. W.  242-1580 

Steve Burchfield Studio  383-5133 

Rocking Horse 
254 Cedarview, Antioch  832-2379 

Personal Sound 
Schuyler Scribner  321-0042 

Ben Speer Music Studio 
54 Music Sq. W.  329-9999 

STONES RIVER 
Recording 

8 TRACK STUDIO 

Larry Martin, Owner/Eng. 

Murfreesboro 895-1448 

Studio A 
27 Music Sq. E  

Top Tracks 
700 18th Ave. S.  242-1037 

254-5177 

RECORDING STUDIOS 
16, 24, & MORE 

A.M.I. Studio 
111 Freehill Rd. 
Hendersonville   822-6788 

Angello's Sound Studio 
2905 Gallatin Rd.  228-0094 

Audio Media 
808 19th Ave. S.  320-5985 

327-0005 

Grand Central 
1708 Grand Ave 327-0520 

S.  242-1375 

L.S.I. 
1006 17th Ave. S .  327-4565 

MASTER'S TOUCH 
2714 Westwood Dr 297-2246 

320-7982 

Music City Music Hall 
30 Music Sq. W.  255-9084 

Music Mill 
1710 Roy Acuff Pl.  254-5925 

Beaverwood Recording . 824-2820 

Bullet Recording 
49 Music Sq. W.  327-4621 

The Castle 
Franklin, TN  791-0810 

Cinderella Studios 
1108 Cinderella St. 865-0891 

Creative Workshop 
2806 Azalea PI  .385-0670 

Doc's Place 
394 W. Main, Hendersonville 822-0290 

Eleven Eleven 
1111 17th Ave. S 329-1111 

Emerald Sound 
1033 16th Ave. S.  321-0511 

Fanta Professional Services 
1213 16th Ave. S.   . 327-1731 

Fireside 
813 18th Ave. S.   J 327-1150 

ST 
TAK 
Serious Keyboar 
sixteen tracks off the beato 

$?5 
w/engineer 

Recording 

' et-Up 
ath 

833-6773 366-1299 

Glaser Sound Studio 
916 19th Ave. S.   

Lobo 
1030 16th Ave 

Mobile Audio 
Remote Truck   

POLLYFOX 

32 Tracks 

$50 hr. with eng 

Our 24 trk. POLLY 
$25 hr. with e 

920 19th Ave. S 3 

neer 

FOX 
ng. 
t 1-0088 

' •"" R.C. 
Recording Service 

2-16-24 Track 
Service Available 

Engineer: Ronnie Cochran 
17 years experience 

Hendersonville 822-4016 

Scruggs Sound Studio 
2828 Azalea PI 383-7994 

Shook Shack 
802 18th Ave. S   
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`40UND 
CONTROL 
STUDIO 24 TRACKS 

(615) 292-2047 
$35 hr. with engineer_ 

Sound Emporium 
3102 Belmont Blvd 383-1982 

The Soundshop 
1307 Division  244-4149 

Sound Stage 
10 Music Circle S 256-2676 

Sound Track 
2830 Dogwood Place  297-2239 

STARGEM 
43 Music Sq. E 244-1025 

Studio 19 
821 19th Ave. S.  327-4927 

315 Mt. Juliet Rd. 
Mt. Juliet, TN 37122 615-754-0417 

Top Floor   

Treasure Isle 
2808 Azalea   

Woodland Sound Studios 
1011 Woodland 

292-9035 

327-2580 

 227-5027 

Young'un Sound 
114 17th Ave. S.  244-5656 

Wild Tracks 
805 18th Ave. S.  327-3900 

RECORDING 
TAPE SALES 

AMP Sound 800-835-7427 

[ 37 Music Sq. E. 

AMPEX 
242-0022 

Electra Distributors 
1912 West End  329-3971 

REHEARSAL 
Pickers Pickup  244-4675 

Studio Instrument Rentals (SIR.) 
310 5th Ave. S.  255-4500 

NATIONAL STOP-ALL 
REHEARSAL ROOMS 
24 hr access • Heated, Cooled 
Multi-plugs • Acoustic Design 

Call For Rates 
Madison 865-2118 
Nashville 834-8202 

RENTAL SOUND 

ALLSTAR AUDIO , 834-8242 

Allied Audio-Visual 
401 Spence Lane  255-1000 

AR Sound/Light 
Murfreesboro  890-2775 

AUDIC 
LLSCIFAILS 
Concert Sound & Lighting 
Small Equipment Rentals 

Conceris • Tradeshows • Conventions 
Technicians Avaiiable 

377-6212 

• 

Bennett Stage Prod. Inc.   333-2850 

Calico Sound  646-9283 

Interstate Theatrical .. 259-4696 

Sounds Good ..... . 883-6321 

Sound For Sale  329-9832 

Progressive Productions  255-4500 

The Rack  298-4693 

:tagerraft 
Light & Sound 

Contact: 

Joe Harshman 377-6707 

'SPECIAL SERVICES 
TOM C. Armstrong/writer  

Country Music Impressionist 

254-0572 

Bill Stephens   834-4543 

Hairstylist   329-1020 

DeMith of Vanderbilt Plaza 
Hair Makeup Studio  329-2222 

Jail. Franslation Services 269-0007 

Mary Kay Consultant   331 6356 

Dawn's Electric Chair 

Roxana Paulson 

Jon Horner 
Piano Tuner  366-6880 

Make Up Place 
Jean Lewis 321-3542 

Preston Jones 
Piano Tuner & Tech. 834-5618 

EXECUTIVE OFFICE 
SERVICES, INC. 

1313 21st Ave. S., Sute 107 
(615) 327-1438 

TYPING • TELEX • SHIPPING :all media) 
PHONE ANSWERING • DAY RENT OFFICE 
• MAIL BOX/HOLDING/FORWARDING • 
COPIES • COMPLETE OFFICE SUPPORT 

ROBERT K. OERMANN 
Music Journalism, Music History 
Consultant  228-5721 

ElErsrwm-r-r S-rekcz-. 
1.12 EIT.7CTIONS, 

Full Service Production 

Walkie-Talkies 

505 Richmar Dr. Nashville, TN 

333-2850 

The Girlfriends 
Back-up Vocal Trio 269-6030 

C-A1"fiejeigrç-

f 
Shirts, Jackets, Hats 
Patches, Jewelry 

Any custom Impnntable item 

Creative Ideas 
through 

Quality Merchandise 

16151 327 3277 

STAGE LIGHTING 
Bennett Stage Prod, 

Interstate Theatrical Lighting 
1203 Church St.  259-4696 

Lights Up 
1650 Elm Hill Pk.  889-0401 

Progressive Productions  255-4500 

Stagecraft 377-6707 

333-2850 

STAGE WEAR 

14444 of .N-aefum*il-e 
There's no business like sew business 

Costume Rentals 
& Alterations 

1205 Church St. 
(across from N E.S ) 2554403 

Lorraines 
917 16th Ave. S.  327-4618 

STRING SECTIONS 

(615) 356-5221 
Contractor: Conni McCollister 

TAPE DUPLICATION 

Nashville 
3526 Richland Avenue Tennessee 37205 

Allied Audio-Visual  255-1000 

AL JOLSON ENT. 
31 Music Sq. W.  242-1580 

The Cassette Connection 
41 Music Sq. E 248-3131 

Independent Producers Corp 
1609 McGavock St 244-4236 

MAGNETIC 
TECHNOLOGY 

50 Music Sq. W. #506 
Nashville, TN 37203 

Call Mack Evans 
(615) 589-1875 

Cassette Copying 
& Duplicating 

Custom Length Blanks 
Accessories Fr Packaging 

Reel to Reel 256-2676 

Song Pro 
2826 Azalea PI 385-4356 

Top Tracks 
700 18th Ave. S.  242-1037 

Wild Tracks 
Tape Copies 
805 18th Ave. S.  327-3900 

rtter, 
TAPE COPY SERVICE 

High Speed Service • Denso Studio 
Reasonable Rates 

1905 Division Si. 
(rear of building) 327.3196 

TIP SHEETS 

NASHVILLE CONNECTION 
'The publish, : . ; 
the rt of song 

1619 Horton 
Nashville, TN 37212 297-2820 

LISTINGS 
ARE FREE 

TO 
SUBSCRIBERS 
Call 377-3361 

M-F 9:00-5:00 a.m. 

M OVING? 
SI Take MUC Along. 

ROW 
When you are plannWig to move 
make sure we move with you (Please 
print) Mail change of address to 
Music Row, RO. Box 158483, 
Nashville, TN 37215. 

Name   

Old Address:   

Street and Number 

State Zip 

New Address: 

Street & Number 

City 

l'Icast• 

in   

State Zip I 

iii,. to pro, ess. 



KEEPING TRACK 

TRACK FACES: Debby Boone performing at TPAC, Nashville; LabeImams Randy Owen and Hillary Kanter at the ACM awards; T. G. Sheppard with Jeffery and Angie shooting a clip for CP, director - Gus Barba, 

producer - Rod Thompson; Morgan Fairchild meets Mel Tillis backstage at the Stargarden in Dallas, TX. 

AND NOW TO THE STUDIOS . . . 

ANGELLO'S 
SOUND STUDIO 

16 THK, 2" MCI 

$25 hr. with eng. 
Good Sound At A Good Price-

228-0094 

, 
aqtyla Edwatdi., 

Deep/connective tissue massage 

Structural Integration 

Polarity Therapy 

Experience the potential benefits of 

therapeutic massage 

For appointment phone 356-9572 

t.,  

DAVIS ON MCA. Mac Davis listens to a final mix of his new MCA album, "Till I Made It With You" 
at Soundstage Studio. Standing are (left to right) guitarist Reggie Young, bass player David Hungate, 
and engineer Ron Treat. Seated (left to right) producer Jimmy Bowen, and Davis. 

ROBIN LEE/"Paint The Town Blue', 

W
hen looking at her impressive list of achievements it's hard to believe that Robin 
Lee is still a musical newcomer. In less than two years she has earned five nation-
ally charted singles, and a recent top 10 nomination in the Academy of Country 

Music's New Female Vocalist Award category. 
A native Nashvillian, Robin has been performing since she was nine years old. After gradu-

ating from high school, she notes that she "really got serious" about pursuing a career in 
music. Her first break came when she teamed together with producer Johnny Morris. After 
seeing her perform one evening, he introduced her to Don Bedell, President of Evergreen 
Records, who also became a fan and signed her to the label. Since then she has had a steady 
string of increasingly successful chart singles, and also entered the world of music videos 
with her recent single "Want Ads." 
Robin's latest single, "Paint The Town Blue" is a special duet with Lobo. Lobo, who 

has sold over 15 million singles internationally, is well known for standards such as "I'd 
Love You To Want Me," and "Me And You And A Dog Named Boo." The song pairs 
the two in what producer Johnny Morris refers to as "country music magic!" 
When not performing or in the studio recording, the brunette beauty likes to spend her 

time reading. She also enjoys playing the piano, exercising, and admits a to passion for col-
lecting small pieces of china and blown glass figurines. "I especially love to be around pep-
ple," she says. "I love to laugh and make others laugh." All in all Robin Lee is indeed a 
very special person. For more information contact: Evergreen Records, 1021 16th Ave. South, 
Nashville, TN. 37212. (615) 327-3213 

SHOWCASE is a paid promotional feature to give exposure to developing acts. 



_ 
HEART OF NASHVILLE. Planning the promotion of country music's effort to relieve world hunger. 
"One Big Family," are (left to right) Charles Each, Compleat Records; Martha Skates' Moore, pub-
licity director PolyGram; and Frank Jones, Sr. V.P. country division, PolyGram. 

Ronnie McDowell and Buddy Killen produced 
"One Big Family" at the SOUNDSHOP to aid 
the World Hunger Fund. Killen also cut tracks 
on Exile (Pat McMakin engineering) and on Sam-
my Hall engineered by McMakin and Ernke 
Winfrey. Travis Turk produced a project for 
Bonnie Nelson: Joe Chambers produced the 
Flama Band with Mike Bradley at the controls: 
Chuck Howard produced Warner Bros. 's Dar-

rell Clanton with engineer Mike Psanos: and 
Dan Wilson was in producing demos for Tree 
Publishing on Curly Putman, Bucky Jones, 
Ron Hellard, and Michael Garvin. 

Projects at DISC MASTERING included the 
Kendall's new single " If You Break My Heart" 
produced by Brien Fisher: "A Good Love Died 
Tonight". Leon Everette's new single for Poly-
gram. produced by Bill Rice: and Belle Of The 

(*tagcraft 
LIGHT & SOUND 

32 x 8 Main Mix 
24 x 8 Monitor Mix 
BGW • Crest 

Hill • UREI • JBL 
Rane • dbx 

Quality Equipment 
And Personal Service 
At The Right Price 

"No event too large or 
too small" 

7020 Church St., Suite 222 

Brentwood, TN 37027 

Contact 
Joe Harshman 377-6707 

disc mastering / disk 'mas - tar - ing / n [fr. L fr. GK diskos a discus] / 
n [ME maistre, maister, OE magister fr. L, akin to magnus great] 1. the 
art of transferring music from recorded tape to a lacquer from which records 
are pressed 2. the act of making oneself master, i.e., eminently skilled, at 
this process 3. (Cap., foil. by Inc.) the Nashville, Tennessee, lacquer cutting 
facility best known for its state of the art equipment (e.g., Neumann, Neve, 
Quad, Tannoy, Studer), talented staff, awards, and numerous hit recordings, 
particularly in the country field, but also including pop, r&b, gospel, rock, 
classical, et al. 

Disc Mastering Inc. Creating a new definition of superior sound. 

DISC MASTERING INC. • THIRTY MUSIC SQUARE WEST 
NASHVILLE, TENNESSEE 37203 • (615) 254-8825 
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Ball, an LP by the group Southern Crescent 
produced by Harvey Arnold. 

AMPEX Corporation announced the introduc-
tion of the Ampex 467 Digital Audio Mastering 
Tape, an "extremely reliable, high energy" dig-
ital mastering tape. The product is designed to 
perform optimally on all multi-track digital 
recording systems without requiring individual 
tape-to-machine realignments. 

Steve Davis and Dennis Morgan produced five 
hot demos at PETE DRAKE PRODUCTIONS 
for Merit Music, three of which were placed im-
mediately with Barbara Mandrel. 

At Jack Jackson's AUDIO MEDIA, Six-
Fifteen Productions recorded regional radio ad 
campaigns for J. Walter Thompson/Denver, 

featuring the full line of Ford trucks, and for G. 
Heileman Company's Sterling and Stag beers, and 
Mickey's Malt Liquor. 
The NASHVILLE STRING MACHINE ses-

sioned with Glen Campbell, Bobby Bare, Lee 
Greenwood, Neil Young, Cristy Lane, Dino 
•Karsinakas, and the Statler Brothers. Jingles 
included United Airlines, The Dept. of Conser-
vation, and Ford. 

Nashville's HUMMINGBIRD STUDIO has 
been selected as the site for this years's Star 
Search auditions, which will be conducted dur-
ing the month of June. 
Libby Lacey was in HILLTOP STUDIOS 

recording her new single on K-D Records, with 
both sides written and produced by Shane Saw-
yer. Shane also produced Rick Jones' new sin-

Connie Lynn 
"My Greatest Mistake" 

Distributed by: 

General Broadcasting Service 

38 Music Sq. East • Suite 216 
Nashville, TN 37203 
(615) 242-5001 

enli!!Ibm, 
phEiacm 

Records 
Produced by 

Rudy Lyle 

gle -"I Need You In My Life", and wrote the 
songs for Jes Mony's new album also tracked 
at the studio. Don Acuff was in recording his new 
LP entitled- "Carrying On The Family Tra-
dition". 
Mastering projects for NASHVILLE 

RECORD PRODUCTIONS, INC. included 
singles on Jack Green, Sarruni Smith, and Ray 
Price, Jimmy C. Newman, Kathy Mattea, Nat 
Stuckey, Fred Smothers and Ken Scott. Also 
mastered was a new album release by the 
Hinsons. 

Current sessions at the ROCKING HORSE 
STUDIO are as follows - Songwriter/Artists Mil-
ton Carroll and Barbara Fairchild recorded de-
mos for a new Christian album with producers 
Michael G. Smith and Mickey Hiterd Song-
writers L.E. White and Lola Jean Dillon record-
ed for Sawgrass Music; Larry Shell and Buddy 
Cannon tracked demos for Millhouse Music; 
Larry Gatlin and producer Larry Carlon 
recorded sides for a new Gatlin album: and Song-
writers Michell Scott and Keith Hyman cut a 
demo for Tenth Avenue Music. 
THE GRAND hosted projects by Raymond 

Brown, country artist Jeremiah, and Stacey 
Lynn Ries, "The Princess Of Country »isle", 
who completed her "Salute To The Queens Of 
Country Music" LP. Joanna Jacobs recorded 
her new single at the studio as well. 
Bob Angelo of ANGELLO'S SOUND STU-

DIO produced and engineered individual demos 
for Paul Wetherholt and James Lee Reeves, a 
single for Stacey kostes, a road album for Kenny 
0, and a promotional jingle for Michael Dillion. 

MUSIC MILL is cooking up new sides for 
Alabama's next album using the 3-M 32 track 
digital machine. The group also recorded cuts for 
a Christmas album with Harold Shedd produc-
ing and Jim Cotton, Joe Scaife, and Paul Gold-
berg engineering. Other artists at the Mill 
included Glen Campbell, Lee Greenwood, Mel 
Tills, Roy and Renee Clay borne, Bob Corbin, 
Sad Urchin, Louise Mandrell, and Warner 
Bros.'s delightful group-The Forester Sisters. 
The A STRINGS sessioned with the Florida 

Boys, George Jones, and a rising favorite - Tony 
Chance. Other projects included the T.V. sliow 
"New Country", and a jingle for Lowenbrau 
beer. 
At STARGEM, Wayne Hodge produced a 

single on George Pickard entitled "Coke Was 
It", and worked with Orion on his next release. 
Bob McKinzie produced Christine Wyrtzen, 
and Dan Hodge produced an Easter Seals project 
for Nashstock. 
Lori Goss produced projects for The Hoppers. 

and The Cathedrals at CREATIVE WORK-
SHOP with engineer, Lee Peterzell. George 
Jones was in doing vocal overdubs with producer 
Billy Sherrill with Lou Bradley and Ed Hud-
son engineering. New group Dorian Blue cut de-
mos with John Gilbert producing and those left 
field favorites, B.C. & The Dartz were cutting 
with Buzz Cason producing and Mighty Joe 
Funderburk sliding the faders. 

— Gregg Brown 

If you have any studio infonnation, he it audio 
or video, please send it It.v the 16th of each note 
to: Keeping Track, Music Row, P.O. Box 158483, 
Nashville, TN. 37215. 



Presents The* 

TASCAM MS-16 
A 1" 16-Track Recorder/Reproducer 
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* Exclusively Sold and Supported By Nicholson's. 

Nicholson's Pro Audio 
115 19th Ave. S. 
Nashville, TN 37203 
(615) 327-4315 

The Pro Audio Studio is 
located behind 

Nicholson's Stereo 

From 

$8,995°°Sugg Retail 

Only Nicholson's Provides 

In-House Service And 

Back-up Support To Our 

Customers. 

Hours: 10-6, Mon.-Fri. 
Sat, by appointment 






