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The Law & Your Music

Protecting Your Career
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EXPOSE
YOURSELF!

Get the exposure your music needs
when you manufacture CDs and
cassettes with Disc Makers. Only
Disc Makers offers you:

A FREE Web Site
on IUMA!

IUMA {(www.iuma. com) is the most-visited indie music
Web site, with 20,000 visitors a day!

Details: www.discmakers.com/iuma

FREE posters with every
c n n a c ka g e ! (California residents only)

300 Full Color 11" x 17" posters — a $590.00 value!

Details: www.discmakers.com/free

Best of all, this exposure won’t give
you frostbite.

Call for your FREE catalog and Web site info today!

1-800-731-8009 e

(Southern California)

3445 Cahuenga 8lvd. West + Los Angeles. CA 90068-1329
213-876-1411 « FAX 213-876-6724

1-800-869-0715

(Northern California)

42650 Christy Street * Fremont, CA 94538-3135
510-226-6800 + FAX 510-226-0455

~ )DISC MAKERS

AMERICA’S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY




Grand Prize Winner;s In
Each Category
$20,000 for “Song Of the Year™
courtesy ol Maxell
$60,000 in EMI Music
Publishing Contracts
$60,000 in Yamaha Project
Studio Equipment

Over $200,000 in Cash Awards
and Prizes

A Total of 120 Winners!

Categories
Rock - Country - Jazz - Pop - Worid -
GospelTnspirational - Rhythm & Blues -
Hip-Hop - Latin - Dance - Folk - Children’s

presents
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FIND OUT SAT JULY 25TH @ PLANET HOLL
N THE SOUTHCOAST

P.LUS' nnter To Win Tl

Catalog lncludmg His Ne

“Undiscovered Soul” On Mercury .
Signed By Richie Himself!

Durng Juy Curis Center Marcury Recerds and Feader are gnviag ysu the opportundy 10 win - ot only the Richi- Sambora
s0'0 cataog Dutdne ¢ $ix {6) sgned Rchie Sumbera Signature Senes Fender Shato:.aster wutars

Here's How it Works:

1) Vist any Guea® Certer and Enter to Win Jt the Fichie Lambera “Undiscovered Soul” disp'ay by July 31st

2) On August 14t ane lick wmrier from gach Gaitar Center store will be chosen to r+cei.e the Hicnie Sambora sulo catalog
ncluding hr: mew atbum “Uridiscoverec Soul”. These COs will oe s gned by Richee hnselt

3) From the po« lof catalcg winuers, six 6) uc\y winners chosan at random, will wact recen= a Richie Sambx ra Fender
Stratocaster, t;wed by Richie,

Bt yn better hurry, the fiwal dly to sign-up is July 31st!

»
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You can also find out more informafion by A i {
calling 1-800-932-0001 ext. 693 or by Bl
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To gut an spplicetien
For more details regarding
The John Lennon
Songwriting Contest, stop by
any Guitar Center
location today.
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Drummer Phil Maturano showeases his techniques
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7 SOUTHERN CAL'FORNIA LOCAT'

Hollywood Sherman Oaks
7425 Sunset Blvd.

213 874-1060 818 990-8332

14209 Ventura Blvd.

D._//

Covina
1054 N. Azusa Ave.
626 967-7911

South Bay
4525 Artesia Blvd.
310 542-9444

Brea
606 South Brea Bivd.
V4 672-003

San Bernardino
720 South E: Street
909 383-3700

/

ll.l.ll.l..ll.l..l ITIUSICIEII'I com '

nler

The Mustian’s Chosee

Fountain Valley
18361 Euclid St.
714 241-9140



BOOGIE 1l

the cows come”
home...

with the best music
gear catalog in the
business. YOURS FREE!

Before you put your music dreams out to pasture,
let us treat you to a FREE copy of Musician’s Friend.
Brimming with more than 3,000 fresh, wholesorme
guitars, amps, keyboards, recording gear and all the
trimmings. ..we make it easy to shop for your
next instrument from the comfort of your own
porch swing, Even if you're working with a
barnyard budget, the Musician's Friend Best
Price Guarantee and Easy Payment Plan can
get your mighty music dreams back on stage.

CHECK OUT THESE /&2 ...
GREAT BENEFITS:

..""'1

YES, SEND IT‘

Rush me the next 3 editions of QD‘
Musician’s Friend FREE!

1
|
|
|
|
|

Join hundreds of thousands of satistied musicians in receiving the #1 music catalog, absolutely free! |
|
|
|
|
|
|
|
|

CALL 1-800-776-5173, subscribe online at www.music ansiriend com, or mail this coupon to:
Musician's Friend, Dept. 152-002 - P.0. Box 4520 - Medford, OR 87501

NamEe

ADDRESS
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26
Semisonic

With the success of their hit single “Closing Time,”
MCA act Semisonic has managed to avoid the sopho-
more jinx. In this exclusive interview, singer-song-
writer Dan Wilson discusses the band’s latest album,
their lyrical content and the modern rock genre.

By Pat Lewis

28

MC speaks with more than a dozen music industry
attorneys on the best ways to protect yourself and
your career within the world of changing technologies
like the Internet. These legal eagles also reveal the
latest legal developments in the music business, as
we approach the next millenium.
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e 21 Gy

By Bernard Baur
12 A&R Profile: Jim Basnight, Precedent Records............. . By Tom Kidd
15 Songwriter Profile: Hal Ketchum ................... ... .. By Dan Kimpel
17 Crosstalk: Producers The Brothers Robb............. ... By Jonathan Widran
19 Special Report: Orange County Club Scene, Pt. 2. ... . By Tom Farrell
32 Annual Guide To Music Attorneys.. ........... . Compiled By Constance Dunn
39 Frank Volpe, President, Risk Music Grovp.. ............ .. . . By Scott Lenz
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SELL YOUR MUSIC!

Create Your Own Full Color Promotional

Cards To Feature Record Releases &
New Bands e Perfect For Recording
& Sound Studios e Market Musical
Accessories & Instruments o Use
For Trade Shows. Promotions

& Events o Call Now

For More Information &

A free Sample Kit!

Modern Postcard
1-800-959-8365

" ek for

NO DOUBT
BLACK SABBATH
BUSH

PHUNK JUNKEEZ
HUFFAMOOSE
OUTCRY

JOHN HIATT
JOHNNY WINTER
COREY STEVENS
RICHARD ELLIOT
SHAQ

CHARLIE
MUSSELWHITE

Tony Ferguson
Executive A&R, interscope Records
{Rev. Horton Heat, Huffamoose, No Doubt)

Cms

cms mastering
Old Town Pasadena 626.405.8002

—
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The Los Angeles Music Industry Divectory |

Completely revised and updated for 1998,
this one-stop reference tool will provide
you with the valuable contacts necessary
to achieve success at any levet in the
music business.

« Sludios \
« Radio Stations

« Booking Agents

« Equip. Sales, Rentals & Repairs
« And MORE!

« Labels

« Publishers
« Managers

« Distributors
o Clubs

Z5 A&R Rebhuttal

Dear MC:

Just a couple of words of advice to
Mark Siet of JJ Slim and Com-pany
in regards to his comment made
about A&R people (Feed-back, Vol.
XX, Issue #14). It is never wise to
print the name of your band and bash
A&R reps in the same sentence. The
industry does read this magazine. I'm
sure that you and your wife are very
talented, and, naturally, it would be
any A&R rep’'s dream to be able to
sign every talented musician, but,
unfortunately, it doesn't work that
way.

The 45 A&R representatives [in
the feature article “How Far Would
You Go To Get Signed,” Vol. XXII,
Issue #13] were asked to share their
most bizarre experiences of how far
some people would go to get a
record deal. They were most definite-
ly not poking fun, but merely answer-
ing a question that was asked of
them. The message here is that it is
one thing to be creative, but another
to go to extreme measures to get
noticed. The most im-portant thing is
not what is seen, but what is heard.

An A&R person is not “a mindless

caricature of ego-driven frenzy.” After
all, no one likes to be stalked or
receive dead animals in the mail. If a
musician has what it takes to be suc-
cessful in this business, an attention-
grabber is not necessary. The music
will speak for itself.

Salina Miller

A&R
#5 Brian Is Back

Dear MC:

I'm writing to commend you guys
on your issue featuring Brian Wilson
on the cover (Vol. XXII, Issue #13).
You guys captured the moment in
your interview with one of pop-rock’s
most ingenious songwriter/com-
posers of all time.

Brian Wilson's courage and per-
severance through the desert storms
of his personal life proves that a per-
son with a phenomenal gift such as
his and with God's grace cannot, and
will not, stay down for the ten-count.

I'm sure | am speaking for de-vout
fans of the Beach Boys and the man
behind their music when | say,
“Welcome Back Brian! It's good to
see you in the saddle again.”

Ken Stelly
Manhattan Beach, CA

LANAGAN,PFIOMOTIONS DELIVERS
NATIONAL
RADIO

AlIRPLAY

- COMMERCIAL

e« COLLEGE -

RETAIL MARKETING / DISTRIBUTION DEALS

Ask for a free marketing consultation before you press your CD”

213-876-7027

ORENZY{FCED

IS PROUD TO PRESENT

‘Q\gm a/zf

L renncs.
IT'S DEEP

ROCK into the MILLENNIUM!

Stations enjoying rotation of;
WSNU - WSFW - KXWW - WOYS - KQIS - KMXL - WMVA - WSNN - WPXZ - KATW - WEIM - WRCO -
WKHG - WKXD - WDMG - KDAA - KCHA - KRRY - KLKC - KGY - KRT! - KMVR - WLKG - WBDL - WKTJ

For more info:

WWW.frenzyfeed.com

Frenzy Feed Productions

For a dealer nearest you, call 805.299.2405
or visit us at www.musiciansphonebook.com

(Website has FREE CD giveaways
and Rockin’ RealAudio Soundbytes)
E-mail: trench@frenzyfeed.com

Tele: (702) 663-1750
LOGGINS PROMOTION
Tele: (310) 325-2800
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CASSETTES

COMPACT DISCS

CUSTOM MANUFACTURING

COMPACT DISCS

98.

PACKAGE INCLUDES REPLICATION WITH
ONE OR TWO COLOR LABEE, ASSEMBLY IN
JEWEL CASE WITH TRAY, SHRINKWRAP,
PACKAGED IN 50-COUNT CARTON:S.
YOU SUPPLY ALL PRINTED BOOKS AND
INLAYS, FILM POSITIVE FOR DISC LABEL,
AND MASTER CDR OR 1630.

1000 CASSETTES
1000 COMPACT DIsSCS

22299

INCLUDES PRINTING ALL STANDARD
SIZE BOCKS, INLAYS, )-CARDS, DUPLI~

CATION, IMPRINTING, ASSEMBLY,
OVERWRAPPING, EVEN THE FREIGHT!

YOU SUPPLY CDR MASTERS, FINISHED
COMPOSITE FILM WITH PROOFS, Fl.M
POSITIVES FOR CD LABEL, CAMERA
READY ART FOR CASHETTE PRINTING.

CUSTOM SE

o
MasterChord) VISA
I

IN-HOUSE ART DEPT.

WE ARE EQUIPPED TO HANDLE GRAPHIC DESIGN, UPC
CODES, FULL COLOR SEANMING, FILM OUTPUT TO NEGATIVE
OR POSITIVE, COLOR KEYS & MATCHPRINTS. )-CARDS AND
QG-CARDS, (D BOOKS, TRAY CARDS, LP JACKETS & LABELS.

AISHIRG

(800) 423-2936

CASSETTES

DIGITAL BIN DUPLICATION

.64.

PACKAGE INCLUDES TOP QUALITY CHROME
TAPE, UP TO <-45 LENGTH, DOLBY HX-PRO,
CLEAR SHELL, CLEAR NORELCO BOX, IMPRINT
DIRECT-TO-SHELL, SHRINKWRAPPED,
PACKAGED IN 100-COUNT CARTONS. YOU
SUPPLY PRINTED )-CARDS, IMPRINT ART,
AND MASTER CDR OR DAT.

500 CASSETTES
500 COMPACT DIsCS

1759

INCLUDES PRINTING ALL STANDARD

SIZE BOOKS, INLAYS, J-CARDS, DUPLI-
CATION, IMPRINTING, ASSEMBLY,
OVERWRAPPING, EVEN THE FREIGHT!

YOU SUPPLY CDR MASTERS, FINISHED
COMPOSITE FILM WITH PROOFS, FILM
POSITIVES FOR CD LABEL, CAMERA
READY ART FOR CASSETTE PRINTING.

RVICE

1015 W. ISABEL STREET BURBANK, CA 91506 FAX (818) 569-3718 E-MAIL: SALES@ALSHIRE.COM



STuDi® SOunD RECORDERS |

I’KOFESSIOHAL RECOKI)IHG FaciLitTy

* Neve VR-60 « Trident 80C 32x24  » Lexicon
« 48tk lockup * Large room « TC » dbx
e 32tk digital « Kawai piano « APl « GML

Central (North Hollywood) location, enclosed parking, low-key
atmosphere, reasonable hourly & lockout rates.

(818) 506-4487 |

Looking for a Recording Studio?

Our Network of over 700 select recording and video sweet-
ening facilities will make your work a pleasure. We eliminate
the runaround, hassles and headaches involved in finding the
best studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their record, film, commercial
and related projects.

Next time . .
FAX 818-508-8077

SlJJL)
K@fgru]
‘Ssrwrf
chsitc Address hipzavwwstudioreferral.com

. get it right from the start!

This is a free service
818-508-8828
310-858-1140

1000 BULK CD’s
FSS20O

we wouldn’t kid you
we don’t even know you

MEDIA SERVICES

,888.891.9091

we offer many other

services for your
music project just:

call us now

mediaomaha@aol.com

CALENDAR —CARRIE COLOMBO

if you have an event, workshop, class or seminar that you want us to announce, send the info, in
writing, to: Calendar, c/o Music Connection, 4731 Laurel Cyn. Bivd., N. Hollywood, CA 91607

Current

On Friday, July 31, there will be a
special broadcast of the “Cutting
Edge Subterranean Music Show,"
hosted by Kaptain Kaos, on radio
station KIEV (870-AM). The broad-
cast will be from 10 p.m.-1 a.m.,
following a motorcade which be-
gins at Geoffrey’s Restaurant in
Malibu and ends at Glendale Stu-
dios in Glendale. One of the goals
of the radio program is to help
local youth make positive choices
in a complex and often adversarial
environment. This has led to the
implementation of Stay In School
Committed To Education Day
(SISCTED), Students Career Op-
tions Awards Program (SCOAP),
an internship placement program
and DJ-For-A-Day (DJFAD). Slat-
ed to participate in the motorcade
and/or broadcast will be a variety
of notable personalities. The pro-
gram spotlights music from the
“newest and greatest to the oldies
but goodies to the classiest of the
classics." This special broadcast
will be a salute to ongoing DJ-For-
A-Day (DJFAD) Richard Lopez,
and is dedicated to the memory of
Sabrina Csato, a former DJFAD
and frequent co-host of the show
who was tragically killed in a colli-
sion on Pacific Coast Highway this
past March; and Sean Beaton, the
son of radio station co-owner Ron
Beaton, who also lost his life in a
devastating car crash. The event is
free and the public is welcome. For
additional info, contact KIEV at
213-245-2388.

Dr. Arlo Gordin, “The Musik Doc-
tor” will be conducting the free
seminar “Musicians’ Hands,” which
is a must for those of you who
would like to play your instruments
better and faster, without any pain.
Learn how to handle and prevent
numbness, hand and arm pain,
tendonitis, weakness and carpal
tunnel syndrome common to musi-
cians. Dr. Gordin will be conduct-
ing the seminar on Tuesday, July
28, at 8:00 p.m., at the Gordin
Center, 3434 Cahuenga Bivd.
West, Suite 206, Los Angeles
(near Universal Studios). You need
to call 213-436-0303 for reserva-
tions, as seating is limited.

Netwaves Entertainment and the
Valley Cultural Center are teaming
up to provide Internet webcasting
performances of their “Concerts In
The Parks” series, which are being
held through August 30th. During
the fourteen-week long event, 'Net
surfers will be able to view the
day’s events and see concert per-
formances from the comfort of
their own homes, via the internet.

CONNECTION

The web site is located at http:/
www.netwaves.net, and will also
list a calendar of coming events
and provide a direct link to the Val-
ley Cultural Center web site and in-
formation on performers and spon-
Sors.

UCLA Extension is presenting
“Making Music: A Family-Oriented
Workshop And Jam Session,” a
daylong workshop designed to
teach children, teens and adults to
play music together. Students will
learn about the four musical ele-
ments—rhythm, melody, harmony
and texture—Dby playing a range of
instruments, from bongos to ka-
200s. The program concludes with
a jam session, in which all four
parts come together for a final per-
formance. Children and teens,
ages 8-18, will be admitted free
when accompanied by an enrolled
adult. The workshop will meet on
Saturday, August 1, from 10 a.m.
to 6 p.m., at UCLA, 1440 Schoen-
berg Hall. The fee is $135 for ad-
ults and $75 for each additional or
unaccompanied child. For more in-
formation, a free catalog, or to en-
roll, call UCLA Extension's Depart-
ment of Entertainment Studies and
Performing Arts at 310-825-9064.
Their web site is located at http://
www.unex.ucla.edu.

Re-Caps
Memphis, Tennessee, the home of
the blues, will be the scene of
“Bluestock '98," on October 23 and
24th. This annual blues convention
and festival offers artists the op-
portunity to perform and possibly
catch the ear of industry profes-
sionals. The multi-stage showcase
platform will present the best new
blues artists from around the
world, along with nationally known
headliners in nearly all the clubs in
and around the historic Beale
Street district. In addition to the
convention, itself, the 15th Annual
International Blues Talent Com-
petition, sponsored by the Blues
Foundation, will be held simultane-
ously as a featured showcase at
the event. Blues bands or artists
who wish to participate at this
year's event are encouraged to
submit showcase applications, but
the deadline of August 31 is rapid-
ly approaching, so you better hur-
ry. Ali interested parties should
send a bio, a two-song demo of
original material, a photo, contact
information, and a $10 processing
fee to: Bluestock '98, Dept. E-1,
P.O. Box 41858, Memphis, TN
38174, For further information, you
can call 901-526-4280, or you can
also send e-mail to: bluestock@
memphismojo.com.

VISIT MUSIC CONNECTION ONLINE!
http://www.musicconnection.com
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ﬂ HEART & SOUL

Pictured at the recent Vision Awards ceremony are (L-R): featured per-
former Kenny G, RP International/Vision Awards President and Founder
Helen Harris, and featured performer Brian McKnight.

Vision Awards

Many of Hollywgod's top cele-
brities in film, television and music
congregated at ihe Beverly Hilton
Hotel last month when RP Inter-
national, the ncnprofit organiza-
ion leadirg the pattle against re-
tinitis pigmentosa and other blind-
ing degenerative eye diseases,
presented the 25th Annual Vision
Awards. Co-chaired by 20th Cen-
tury Fox CEO Billi Mechanic and
Paramount’s Sherry Lansing,
the gala fundraising event honored
individuals and companies who
have exhibited excentional “vision,
foresight and irsight” :n the cre-
ative arts, re ated technologies
and medical research. Hosting the
event was Daily Variety columnist
Army Archerd with comediar/
actor Mike Myers taking over as
emcee. Stars such as Samuel L.
Jackson and Steven Bochco
were among tre presenters hand-
ing awards to such honored recipi-

T _— N

ents as Matt Damon, Helen Hunt,
Edward James Olmos, Marlee
Matlin anc John Cusack. Musicai
performers included Brian Mc-
Knight and Kenny G. For more
information about RP International
or the Vision Awards, contact P
Internationar at 800-FIGHT-RP.

Billy Ray Says

The Billy Ray Cyrus Charities
Foundation, Inc., an organization
dedicated to helping chiidren. re-
cently awarded mare than $30.000
in grarts to fourteen different char-
ities. Some of the recipients includ-
ed Helping Hands, The River
Cities Food Harvest, Hope Hill
Children’'s Home, Paramount
Arts Center, March Of Dimes,
Boy Scouts Of America, and the
Camptown Scholarship. In relat-
ed news, Billy Ray's much antici-
pated sixth album is slated for re-
lease in September. The fi-st sin-
gle is “Time “or Letting Go”  [%

}

AD-SEG (Administrative Segregation) is a band that was created in
Cal fornia’s maximum security prisons by two ex-prison guards, -0 and
CA1-J, who have bolh been involved in music since childhood. AD-SEG
performs at local schools to spread their anti-crime message through
music, exposing the harsh realities of street and prison life. Their most
recent performance was held at Leconte Junior High School in Los
Angeles. The six-man band includes a total of four ex-prison guards,
and combines a blead of high energy rock and rap with intense lyrics.
For turther information about AD-SEG, you can contact 562-434-7492 or
page them at 408-7&8-9410.
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You've recorded a CD
NOW.. you have a choice!

Trash Rt...|

wneOF proote it!

ree Radio

ion!l!
ro m O‘I o n (1]
FREE Radio Promotion Program
Video production ($100.00 for broadcast
quality, live to music video)
Recording Studio - 24 track digital with
mackie board ($30.00/hour including
engineer)
Discounted CD manufacturing and quality
graphics
Practice rooms at $5.00 per two hour sessions
Low cost instrument insurance
Legal Assistance
* Database and networking
* Qut of town Gig assistance
* CD Mastering Facilities (As low as $7.00 per CDR)

Barbara Markay 213-993-3119 » Stephen Cox 213-993-3164
Located in RECORDING STUDIQ 47

# PROFESSIONAL MUSICIANS

W)

3




Quadim Mastering

By Bernard Baur

Quadim Mastering could be
primed for a gold rush. Just as out-
lets that sell winning lottery tickets
are inundated by others looking to
cash in on the joint's lucky charms,
Quadim has supplied the Midas
touch for bands who've had their
demos mastered there.

Quadim VP Paul Costa ex-
plains: “We did 20 demos in the
last six months, and seventeen of
those bands got signed within the
year. When someone wants to
spend a little money to master
their demo at a professional quali-
ty facility, rather than having a
friend do it on a home system,
they get a lot for their buck here.

“Nothing stays sitting around
very long, either,” Costa continues.
“We have an extremely quick turn-
around. Most everything is done
and out within a week, and with
replications we can normally get it
out in three days.”

That's excellent time consider-
ing the clientele which Quadim
serves, and the amount of busi-
ness that they handle. Along with
local acts seeking deals, Quadim
does regular work for numerous

Check Out These Prices! :
12 CDs only $4.95 each .
100 CDs only $350 .

Paul Costa

major labels and artists, including
companies like Geffen, Dream-
Works, MCA and Sony, and artists
from Aerosmith and Beck to Wang
Chung. “We do about 75 percent of
our work for major labels and the
other 25 percent for indies and
individuals,” Costa clarifies.

“We started out a dozen years
ago as a little company doing real-
time tape duplication,” he further
explains. “Then we began getting
requests to do editing and master-
ing, so we moved into a garage
and set-up shop.”

Custom CD & DAT Duplication
Direct Color Printing on CDs
Color Printed Labels & Inserts
Low Prices & Fast Turn-Around

When the business finally out-
grew the premises six years ago,
they moved to Westlake Viliage.
And now they do everything, and
they've hit the big time.

“There’s not much we don't do,”
Costa relates. “We have a wide
range of clients and we manage to
supply everything they need. We
don't have a particular style or set
formula, or anything that's locked
in. We're very careful about doing
exactly what a client wants.

“There are some facilities that
just do one kind of style or sound,
and if people want something that
sounds exactly like that, they usu-
ally go to those houses. But we
pride ourselves on doing it ail. We
give our clients whatever they
have in mind.

“Our engineers have great ears
and loads of experience,” Costa is
quick to add. “They work closely
with artists and producers to help
them get what they want out of
their master. Our engineers have
been with us for years. Both of
them have worked with some of
the top acts in the industry and
know how to make anyone com-
fortable.”

Of course, mastering is only
one step in the CD creation pro-
cess, and for those who need to
take the next step, Quadim aiso
specializes in CD replication.

“We offer the complete pack-

* & & o

age,” Costa says. “We include disc
printing, tray liner, front insert and
client logos at no extra charge.
And we don't put an advertisement
on the back of the CD like a lot of
other places do. We're able to do
all of this at comparable prices, be-
cause we do everything on our
own premises.”

According to Costa, all of these
factors add up to one major bottom
line: customer satisfaction. “Most
of our clients have found a trust
with us that's phenomenal,’” he
says. “Once someone's been here
and knows what we can do, they
get very relaxed with the process.
They are so comfortable, they
don't even stick around anymore.
Many times they'll just send us the
material with a few notes and not
even worry about it. We foliow their
instructions to the letter, and baby
it as if it were our own.”

Asked for a specific example,
Costa replies: “One time, a band
came out and they were really
paranoid that their music would be
stolen, so they sat here keeping
their eyes on the master. After
about a day-and-a-half of baby sit-
ting, they told us, ‘You know what?
Just finish it and get it to us’ That
sort of thing happens all the time,
and it's the greatest compliment in
the world”

Contact 818-706-8843.

Hi-Quality Cassette Copies
Color Scanning of Graphics
All New Equipment

25 Years of Experience

AN,

s

4721 Laurel Canyon Blvd. #100 N. Hollywood, Ca 91607
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Derek MacKillop

Derek MacKillop has been
named Executive Vice President/
Generat Manager of Elton John's
Rocket Records iabel, the com-
pany’s highest-ranking position.
MacKillop will oversee all functions
at the label and will work closely
with the staff of Island Records,
who handle Rocket's promotion.
marxeting and publicity. For more
information, contact !sland’s New
York offices at 212-333-8000.

MTV Networks has promoted
Gavin Goffe to Vice President
Ccemmercial Operations for the
comrpany. wnere he will be respon-
sible for the commercial operations
of al' of MTV Networks' domestic
and Latin American programming
servces. Baseo in New York, he
was previousiv Director. Commer-
cial Ope-ations :or MTV Networks
Nicketogeon/Nick At Nite. Contact
MTV's Santa Monica. California of-
fices at 310-752-8000.

Don Wershba

Fro audio gear manufacturer So-
lid State Logic has promoted Don
Wershba to Vice President, Mu-
sic—Eastern Region, where he
will work to expand SSUs position
in the music recording market-
place, with particular focus on the
company's analog consoles and
the new Axiom-MT digital mixing
system. A seven-year veteran with
the company, Wershba was previ-
ously Eastern Region Sales Mana-
ger. Cortact SSL via Debra Pagan
at D. Pagan Communications,
Inc. (516-784-7865).

Randy Sosin has been promot-
ed to Vice President, Music Video
Production at A&M Records. In
his new post, Sosin will be respon-
sible for commissioring and over-
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seeing music video projects for
A&M and its affiliated labels. He
was previously Senior Director,
Music Video Production. In other
A&M news, Kelly Paschai has
been named Director of Marketing.
in her new position, the former In-
terscope Records National Single
Sales Manager will oversee prod-
uct development for a number of
A&M artists. Contact A&M’s Holly-
wood, California headquarters at
213-856-2695.

Demmette Guidry has been
promoted to Senior Vice Presi-
dent, Black Music at Columbia
Records, where he will develop
and execute all marketing and pro-
motional strategies for the divi-
sion’s artist roster and affiliated la-
bels. Based in New York. he was
previously Vice President of Mar-
keting for the division. Contact Co-
lumbia's New York offices at 212-
833-8000.

Jorgen Larsen

Jorgen Larsen has been nam-
ed Charrman and Chief Executive
Officer for Universal Music inter-
national. His appointment wil! be-
come eifective upon the comple-
tion of the acquusition of PolyGram
N.V. by Universal Studios. Inc.. af-
ter which Larsen will become re-
sponsible for overseeing ana guid-
ing the combined Universal and
PotyGram internationai record op-
erations. He was previously Presi-
dent of Universal Music Interna-
tional. For more information. con-
tact the Universai Music Group at
818-777-0589.

Terry Barnes
In preparation for the departure
of Ticketmaster Group, Inc. Pre-
sident/CEO Larry Rosen, subsidi-

ary Ticketmaster Corp. has an-
nounced the appointments of Ter-
ry Barnes as Chief Executive Of-
ficer and Gene Cobuzzi as Chief
Operating Officer. Barnes and Co-
buzzi are slated to assume equiva-
lent roles at Ticketmaster Group,
Inc., following Rosen's departure
from the company. They were Ex-
ecutive Vice President, Ticket-
master Corp./President & COO,
Ticketmaster Ticketing Company
and Vice President/General Mana-
ger of Ticketmaster's Midwest Re-
gion, respectively. For more info on
these appointments, call Scoop
Marketing at 310-360-6060.

Larry Willoughby

Larry Willoughby has oeen up-
ped to Vice President of A&R at
MCA Nashville. He was nrevious-
ly Senior Director ot A&R for the
iabel. He will continue to scout tal-
ent. screen sonas ana supervise
special proiects for the company.
Contact MCA Records Nashville at
615-244-8944.

Marty Greenfield has been ap-
pointed Executive Vice President
and Chief Financial Officer for
Warner Brothers Records, Inc.
Greenfield comes to Warner Bro-
thers from Elektra Recorcs, where
he served as Senior Vice Presi-
dent and CFO. In other WE news.
Alyea Salem has been upped to
National Advertising Manager for
the company. She was previously
National Advertising Coordinator.
Contact Warner Brothers Rzcords’
corporate communications office
at 818-953-3223, for information.

Paﬁl Stewart
Virgin Records has appointed

Paul Stewart Senior Vice Presi-
dent of A&R/Urban. A ten-year in-

dustry veteran. Stewart will now
scout, sign and develop new talent
for Virgin in all areas of urban mu-
sic. He will be based out of Virgin's
Los Angeles headquarters, at 310-
278-1181.

Sony Music Distribution has
announced two promotions in the
company's finance department:
Samuel LaFontaine and Kevin
McGarry have been upped to
Director, Finance and Manager,
Finance, respectively. LaFontaine
will work closely with managers in
the warehousing and customer
financial relations departments to
provide financial analysis support.
He was previously Manager, Fi-
nance. McGarry will be responsi-
ble for various sales and returns
analyses, as well as for special
projects. He was previously Senior
Staff Accountant for the company.
For more on both of these promo-
tions, contact Sony Music's corpo-
rate communications department
at 212-833-5047.

T ek PR
Atllan Nichols
British mixing console manufac-

turer AMEK has announced the

appointment of Allan Nichols as

Vice President of Sales and Mar-

keting. He will continue to serve in

the same capacity for sister com-
pany Soundcraft USA. Both Amek
and Soundcraft fall under the um-
brefla of distributor Harman Pro

North America, a subsidiary of Har-

man International. Contact AMEK's

Nashville. Tennessee offices at

615-360-0488.

Recently-appointed Buena Vis-
ta Music Group Chairman Bob
Cavallo is continuing to buid his
executive team, and he recently
announced the appointment of
Colin Hodgson as the Group’s
Executive Vice President and
Chief Financial Officer. Hodgson
will oversee all financial activities,
including planning and develop-
ment for the Group, which covers
Hollywood Records, Walt Disney
Records, Mammoth Records, Lyric
Street Records and Walt Disney
Music Publishing. For more infor-
mation, contact Hollywood Re-
cords at 818-560-6197.

Jason Wyner has been upped
to Vice President and Label Man-
ager for New York-based indie la-
bel Ng Records. Contact Susan
Blond, Inc., at 212-333-7728, for
additional information
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Jim Basnight
President
Precedent Records

Duties: Full Service
Years With Company: 19
Phone: 206-527-1507
FAX: 206-527-1507
E-Mail: Precrec@juno.com
Web Site: http//iwww.music
scene.com/msibands/rkm
/Masthing.html

Background: Wherever they love
power pop, Seattle-based Jim
Basnight will find some fans. His
career as frontman of the Mober-
lys in the Eighties and of the Rock-
inghams in the Nineties has drawn
praise and critical acclaim. Over
the years, he has made numerous
Top Ten lists, including a 1996
mention from Goldmine, which
named his compilation album Ret-
ro one of the Top 50 Power Pop al-
bums of all time.

So Basnight knows his way
around the recording business,
and his Precedent Records label—
home to all the Moberlys, Rocking:
hams and various Basnight solo
projects—is no simple vanity
press. Basnight is open to any ar-
tist who appreciates his experi-
ence as a producer and player.

The Moberlys: “The Moberlys
were ore of the most important
original acts to come out of Seattle
in the late Seventies and early-to-
mid-Eighties. They were the first
Seattle new wave act to put out an
LP on a European label, Sexteen
on [the French label] Lolita in
1985, and had some critical suc-
cess for their own releases on Pre-
cedent, which has been in busi-
ness since 1978. The Moberlys
moved to L.A. in 1985, which leads
to another story.

“In L.A., they became a strong
local act in the spirit of the Plim-
souls, the Replacements, Big Star,
etc. They were signed to a major
label [EMI] for a while in '87 and
worked with a number of noted
producers. I'm getting ready to re-
lease a CD of the best of that peri-
od, recorded mostly in L.A. be-
tween '85 and '89.

Jim’s Own Thing: “After the Mo-
berlys broke up, | worked with a
number of friends down in L.A.
from '90 to '92 and recorded a
bunch of songs that were released

12

in early '94 called Pop Top by Jim
Basnight. That was where | really
started to cut my studio chops and
worked with some excellent engi-
neers and co-producers. | think
Pop Top is a more polished prod-
uct than I've ever worked on, and
though, at the time, it seemed out
of step with the ‘grunge’ sound, it
sounds more current, for the most
part, today. It's just a mixed bag of
pop songwriting and arranging that
covers a wide range.”

Label Growth: “Precedent has
been doing exclusively my projects
for a long time, but I've recently
been working for a brand new
nightclub in Tacoma, Washington
called the Mothership. The reason
that's relevant is that it's a large
club (1,200 capacity), which is get-
ting a lot of attention, and it's got
an in-house recording studio which
they want me to produce stuff in.
There's also a couple opportuni-
ties to work as a producer for other
labels in the works.”

What He’s Looking For: “I work
with acts that have a different
sound in the pop, power pop or
garage pop vein, and some blues/
R&B influenced rock. They must
have great songs, which elimi-
nates a lot of them. If they have
good songs with potential and are
willing to have me rewrite their
material as well as produce, |
would be interested in pursuing
their project for my label. A cool
look is also important to me. | look
for character as opposed to in-
genue looks, primarily. The major
mistake | see the young acts mak-
ing is sounding like the big acts of
the last few years, to which my
response is, it's already there, we
don't need another Pearl Jam,
Nirvana, etc”

Distribution: “The whole catalog
is being distributed by Burnside in
Portland, Oregon; Not Lame in
Denver, Colorado; Com Four in
New York; and Metro in Maryland.
For the most part, Precedent’s re-
lationship with its distributors is to
expand its exposure with the goal
to license its product to larger la-
bels with a much better budget and
infrastructure to do radio, publicity,
retail, advertising and promotions.
We do what we can in those areas,
and certainly have had some suc-
cess, but we know we can only do
so much unless we are able to ex-
pand or align ourselves with a
large company.

“The distribution deal, the radio
play, the press coverage, etc. has
all come from our own networking.
My advice to anybody starting out
is start with contacting the people
you know, go next to the people
you passionately love creatively,
and last to the big star machines,
because you will get lost there, or
worse yet, be given the run-
around—sometimes not purposely
or maliciously.

“We tour regionally and on the

West Coast down through L.A. oc-
casionally. We're scheduled to do a
number of dates around our ap-
pearance at the International Pop
Overthrow in late August. We do
our own everything, but we might
be bringing in a publicist/promo-
tions person.”

Talent Search: “I'm looking to pro-
duce some good bands in the stu-
dio at the Mothership. Basically I'm
an artist and a talent as a produc-
er, and I've got a live venue that
kicks. I've been putting out CDs for
a while and | know a lot of musi-
cians and studios around here.
Precedent knows distributors and
licensed stuff to labels in Europe
or here.”

Europe: ‘| licensed the stuff with
the help of some management and
music attorney friends of mine. |
received advances for the masters
and the publishing in the territo-
ries. Because of a following | have
developed over there, through the
Moberlys’ Sexteen release in '85,
as well as keeping correspon-
dence with writers, DJs, labels and
fans over there, | have been able
todoit”

How To Get Signed: “I would tell
young bands to get a recording
contract. My advice to bands that
need to be produced is if it's real
rootsy rock or pop, | can do it.

“To get signed, send material
and invite major labels to shows,
but also do it for yourself, and
these days—unlike when | first
started—they will be aware of you.
If you are outside of the major mar-
kets, then consider moving to
someplace like Seattle, Minne-
apolis, Chicago, St. Louis, Miami
or at least gig there regularly.”

—Interview By
MC Staff Writer Tom Kidd

COKO GOES |

A&R REPORT

Rockers Go Country

How many country artists does
it take to put an album on the top of
the country charts? If you were to
take a look at Billboard's Top
Country Albums chart you would
notice that the soundtrack to the
Sandra Bullock film Hope Floats
(released on Capitol Records, not
Capitol Nashville), which debuted
at number seven, has topped the
country chart for three consecutive
weeks. So what's odd about that?

Well, while the album includes
country stars like Garth Brooks,
Trisha Yearwood, the Mavericks,
Deana Carter, Lila McCann and
Martina McBride, it also features
such non-country artists as Bob
Seger, Sheryl Crow, the Rolling
Stones and Bryan Adams. In-
cidentally, Hope Floats is the first
soundtrack to top the country chart
since Urban Cowboy accomplish-
ed the feat back in 1980. And, if
you recall, that soundtrack also
featured such rock artists as Seg-
er, Joe Waish, Bonnie Raitt, Boz
Scaggs and the Eagles.

According to Wade Jessen,
who compiles the country charts
for Billboard, there were a few fac-
tors that made the soundtrack eli-
gible for the country chart. "Our
rule with compilations like this,” ex-
plains Jessen, “is that if 50 percent
or more of the artists on the album
are considered to be primarily
country artists, it is eligible for the
country chart. But probably the
main thing that tipped :he scales
for us was that this soundtrack is
the only place you can get the
Garth Brooks song [“To Feel My
Love," written by Bob Dylan] on a
single piece of product. [The song
is also available on Brooks' box
set.] And to be honest, we also
factored in the actual movie, which
definitely has a country feel to it

SWV's lead vocalist, Coko, recently inked a solo recording deal with
RCA, with her debut expected early next year. Pictured in the RCA offices
are: (standing, L-R) Jeff Walker, Sr. VP, Business & Legal Affairs, RCA;
Shirley Bell, SWV Management; Bruce Jackson, Esq., Jackson, Brown,
Powell & St. George; (seated, L-R) Jack Rovner, Executive VP/GM, RCA;
Coko; and Bob Jamieson, President, RCA.
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SIR GEORGE’S FAREWELL

Legendary Beatle producer Sir George Mariin {cenler) is pictured in the
studio with Robin Williars and Bobby McFerrin, who recorded the Fab
Four classic “Come Together” for /n My Life, the final album of Martin’s
illustrious career, in which he produced an unprecedented 30 Number
One singles. The album, which is made up of all Beatle material, fea-
tures a bizarre array of Martin’s friends and idols from all facets of the
entertainment industry, including Goldie Hawn (a lounge version of “A
Hard Day’s Night”), Jim Carrey (“| Am The Walrus™'), Sean Connery (“In
My Life”), Phil Collins (“Golden Slumbers/Carry That Weight/Tke End”),
and Jeff Beck (a stirring instrumental take on “A Day in The Life”). MCA

Records is due to release the album in the U_S. on October 6th.

Rodney Moves

Legendary KROQ (106.7-FM)
deejay Rodney “On The Roqg”
Bingenheimer will now be heard
from 12:00 a.m-2:00 a.m. Sunday
night/Monday mornings, where the
21-year KROQ veteran wili contin-
ue to play locat bands, treaking
UK artists, Brit Pop and demos,
including old school punk as well
as the new music that best reflects
Sowthern California. KROQ can be
reached at 818-567-1067. By the
way. Rodney is also the supject of
a new documentary, The Mayor
Of Sunset Strip. which reportedly
includes irterviews from such no-
tables as recent MC cover subjec:
Brian Wilson (Vol. XXII, Issue
#13), No Doubt’'s Gwen Stefani
David Bowie. former Doors key-
boardist Ray Manzarek, anc
members of X. The film’s shooting
will continue through to next year.

Anniversary For A King

Befcre cable :elevision ar:d con-
cert viaeos brought live rock music
‘rto veur living room those ¢ *.s
old enougn ‘o0 femember wouIC
gather around the raaio 10 get our
concert buzz througn the ‘weekly
King Biscuit Flower Hour pro-
gram. Well. this coming Septem-
ber marks the 25th Anniversary of
the show, and the King Eiscuit
Entertainment Group, which was
formed in 1996, and now houses
King Biscuit Flower Hour Re-
cords, Oxygen Records, Pet
Rock Records and Silver Eagle
Records, is ready to celebrate.
Most anticipated is a 25th Anniver-
sary double-CD. culled from the
more than 1.000 performances
archived in the company’s vaults.
Contact Samantha Kleier at Su-
san Blond (212-333-7728).

MUSIC CONNECTION JULY 20-AUGUST 2. 1398

The County Line

Strawdog Records has releas-
ed a new compilation CD. L.A.
County Line, which spotlights
those roots and country artists
who are based in and arcund the
City Of Angels. Hopefully this re-
lease wil go a 'ong way in helping
to bolster this underaporeciated
genre of music in L.A., because
the artsts deserve the recognition.
You'll firc such locals as Annie
Harvey, Rosie Flores, Trailer
Park Casanovas, Chris Gaffney,
and many more. The founaer of
Strawdoyg Records, Neil Mooney,
who sings two of the album’s mine-
teen tracks, was the mastermind
behind the project. He can be
reached at 213-662-5730.

Lee’s Hootenany

Former Stray Cats bassist and
current sow artist Lee Rocker has
launched Hootenanny Record-
ings with conecert promoter Bill
Harcie ADA (Alternative Cisiribu-

roamanee wiel hanaie the oigtr-

. s rs. 2 ease
F co'enanny Compidation eawur-
Y A .e neverenda forion rieat
Hoyat Crown Revue. 30d4tnem
Culture On The Skids, the Pala-
dins and the Blasters. The ‘abel is
based on the annual Hootenarny
concert festival, the fourth of whicn
was neld this past Fourth Of July
weekend, at Oak Canyon Ranch
in Southern California

In addition ta contributing his
own irack ‘o the compilaticn CD,
Rocker has a current soko aibum,
No Cats, and has producec Hot
Rod Lincoin, which is set fot re-
lease in September or Octcber.
Also due ou! around that time is an
album from !ocal veterans Russell
Scott And His Red Hots

“The goal,” explains Rocker, “is
to establish Hootenanny Record-
iNgs in the same way that Sub Pop
was to the grunge movement;
have Hootenanny be that to the
Americana rock & roll under-
ground.” As for his definition of
“Americana,” Rocker says, “Any
band who can trace their roots,
however convoluted, back to Elvis,
Jerry Lee Lew's or Carl Perkins, is
Americana” Contact Steve Leve-
sque at the Lee Solters Com-
pany (213-651-9300).

New Signings

Chartmaker Records has sign-
ed a three-album deal with smooth
jazz keyboardist Daryle Chinn,
whose debut, Passion, is set for
release on September 1st. Con-
tact Chartmaker at 213-993-6544.

It seems that CMC Int'l| Re-
cords has World Cup fever, as
they've signed soccer star Alexi
Lalas to a multi-album deal. The
first album, Ginger, is due out at
the end of summer. Contact Laura
Kaufman at 818-501-8880.

Orgy is the first signing to
Korn’s Elementree/Reprise la-
bel. The five-piece outfit’s first al-
bum, Candyass, is due out on Au-
gust 11th. Contact Jim Baltutis at
Reprise (818-953-3375).

Label News

BMG Classics has announced
that the Unisphere label—a joint
venture with Paddy Moloney of
the Chieftains, and the group's
management team of Sam Feld-
man and Steve Macklam—has
changed its name to Wicklow Re-
cords. The label will introduce
new and established global music
art'sts, with an eye toward the uni-
que. Contact Beth Katz at Rogers
& Cowan (212-779-3500).

THE WORLD STILL NEEDS LOVE

Mercury Records has entered
into a U.S. distribution deal with
leading folk/blues label Rounder
Records. As of August 6, Mercury
will distribute 1,000 back catalog
selections and introduce the first
new Rounder releases under the
new agreement. Contact Mercury
at 212-333-8357 for further details.

New Releases

On July 28, MCA Records re-
leases Mary J. Blige’s first con-
cert collection, The Tour. Record-
ed at various venues over the past
year, this 23-track CD spans the
R&B star's entire career.

A&M Records is putting togeth-
er a “best of” package from Del
Amitri, Singles 8998, which is
slated for release on September
29th. Combining tracks from their
ten-year history (1989-1998), the
CD also includes two new songs.

One of America’s finest singer-
songwriters, John Hiatt, is finally
rewarding fans with his first great-
est hits collection, The Best Of
John Hiatt, which is due out on
Capitol Records on August 25th.
The first single is an updated ver-
sion of his classic ballad “Have A
Little Faith In Me," produced by
Glen Ballard and featuring a gos-
pel choir this time out.

Bruce Hornsby is releasing his
first album of new material in three
years with the 20-track, double-CD
Spirit Trail, which is slated to hit
the streets in mid-September on
RCA Records. Over the past eight
years, Hornsby has played on
more than 70 albums, including
ones by Bob Dylan, Don Henley,
the Grateful Dead and Bonnie
Raitt, and his songs have been
covered by a diverse list of artists
including Tupac Shakur and Pam
Tillis. —Compiled By MC Senior

Editor Steven P. Wheeler

In 2 musical version of bridging the generation gap, Dionne Warwick
(center, with baseball cap) has joined forces with the Hip-Hop Nation
United (featuring such artists as Coolio, Big Daddy Kane and Bobby
Brown) to record an updated version of the Burt Bacharach and Hal David
pop classic “What The World Needs Now Is Love,” which Warwick orig-
inally recorded in 1967 and Jackie DeShannon took to the Top Ten in
1965. The single was released by River North Records on July 7, and
was produced by Warwick's son, Damon Elliott, during an all-star re-
cording session on May 15 and 16 at Hollywood's Studio 56.
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WRITER/PRODUCER SUMMIT ZOMBA SIGNS IN THE GRAY AREA

—DAN KIMPEL

+

]

An overflow crowd packed the fiagship Guitar Center store in Hollywood

to meet some of ASCAP’s top writer/producer members. The panel, enti-
tied “Two Hats Are Better Than One: The Songwriter/Producer Advan-
tage,” was moderated by ASCAP Senior Vice President/Membership
Todd Brabec, and included such top-notch songwriter/producers as
Glen Ballard (Alanis Morissette); Rob Cavallo (Green Day); Jimmy Jam
(Janet Jackson) and Don Was (Rolling Stones, Bonnie Raitt). Pictured at
the event are (front row, L-R): Ballard; Was; ASCAP Assistant VP/Mar-
keting Lauren lossa; (back row, L-R) ASCAP Vice President/ Membership
John Alexander; Brabec; ASCAP Assistant VP of Membership Loretta

Zomba Music Publishing has signed an exclusive worldwide publishing
deal with singer-songwriter Macy Gray. Gray has also signed with Epic
Records, and is currently recording her forthcoming album. Jeff Biue,
Zomba’s West Coast Senior Creative Director, was responsible for devei-
oping Macy’s project as part of Zomba’s artist development agenda.
Pictured at a recent L.A. performance are (L-R): Jeff Blue, Senior
Creative Director West Coast, Zomba Music Publishing; Macy Gray;
Richard Blackstone, Senior Vice President, Zomba Music Publishing;
and Neil Portnow, Senior Vice President West Coast, Zomba Group ef
Companies.

Munoz; Jimmy Jam and Cavallo.

Hall Of Fame Writers

Fifteen songwriters were re-
cently nominated for induction into
the Nashville Songwriters Hal!
Of Fame. The winners (one in
each of three categories) will be
announced at the annual Nash-
ville Songwriters Hall Of Fame
Dinner And Induction Ceremony
at Nashville's Loews Vanderbilt
Plaza on September 20.

Nominated in the pre-1968 cat-
egory are Tommy Collins (“If You
Ain’t Loving, You Ain't Livin',” “The
Roots Of My Raisin™), Wayne
Kemp (“I'll Leave This World Lovir’

You,” “The Fireman”)}, Merle Kil-
gore (“Welverton Mountain,” “Ring
Of Fire”), A.L. “Doodle” Owens
(“All | Have To Offer You Is Me,""I'm
So Afraic Of Losing You Again”)
and Glen Sutton (“Almost Persua-
ded,” “l Don't Wanna Play House").

In the 1968-78 slot, the nomi-
nees are Paul Craft (“Brother
Jukebox.” “Keep Me From Blowing
Away”), Randy Goodrum ("You
Needed Me,” “Bluer Than Blue”),
Larry Henley {“The Wind Beneath
My Wings,” “Til | Get It Right”),
Layng Martine, Jr. {“The Greatest
Man | Never Knew." “Rub It In"),
and Kent Robbins {“Love is Alive,

Eric “E-Smooth™ Hicks has signed an exclusive worldwide publishing
deal with MCA. Hicks recently co-wrote and produced seven songs on
Regina Belle’s MCA debut, Believe In Me. He also wrote soags for and
produced Eboni Foster’s MCA debut, and will be releasing his awn sin-
gle, “Heat,” on the V2 Iabel, shortly. Pictured at the signing are (stand-
ing, L-R): Michael Petersen, Vice President, Business Affairs, MCA Mu-
sic Publishing; David Renzer, President, MCA Music Publishing World-
wide; Betsy Anthony Brodey, Vice Presidemt, Talent Acquisition, MCA
Music Publishing; solo artist 5°9; (seated, L-R) Robert Allen, Senior
Director, Business Affairs, MCA Music Publishing; and Hicks.

“Straight Tequila Night”).

Contenders in the songwriter/
artist categcry are Freddie Hart
(“Easy Lovin’, “Loose Talk"), Jerry
Reed (“When You're Hot, You're
Hot,” “East Bound And Down"),
Mac Davis (“in The Ghetto,” “| Be-
lieve In Music”), Lester Flatt &
Earl Scruggs (“Don't Get Above
Your Raisin’,” “"Foggy Mountain
Breakdown”), and Eddie Rabbitt
(“Drivin' My Life Away,” “Kentucky
Rain").

The Nashville Songwriters Hal
Of Fame is administered by the
Nashville Songwriters Foundation
For more information, contact the
organization at 615-320-5153.

Gleason Awards

Tweive books are finalists for
the ninth annual Ralph J. Gleason
Music Book Awards, according
to sporisors BMI, Rolling Stone
and New York University. Eligible
for the top three cash prizes are:
John A. Jackson’s American
Bandstand: Dick Clark And The
Making Of A Rock ‘N’ Roll Em-
pire (Oxford University Press),
Dreaming Out Loud: Garth
Brooks, Wynonna Judd, Wade
Hayes And The Changing Face
Of Nashville by Bruce Feiler
(Avon Books);, Heart & Soul: A
Celebration Of Black Music
Style In America 1930-78 by Bob
Merlis and Davin Seay (Stewart
Tabori & Chang); Invisible Re-
public: Bob Dylan’s Basement
Tapes by Greil Marcus (Henry
Holt); The King of Western
Swing: Bob Wills Remembered
by Rosetta Wills (Biliboard),
Louis Armstrong: An Extrava-
gant Life by Laurence Bergreen
(Broadway Books); Mansion On
The Hill by Fred Goodman
(Times Books); Night Beat: A
Shadow History Of Rock & Roll
by Mikal Gilmore (Doubleday);

Ramblin’ Rose: The Life And
Career Of Rose Maddox by Jon-
ny Whiteside (Vanderbilt Uni-
versity Press/Country Music
Foundation Press); Rob Bow-
man’'s Soulville USA: The Story
Of Stax Records (Schirmer
Books), That's Alright, Elvis by
Scotty Moore as toig to James
Dickerson (Schirmer Books);
and The Way You Wear Your Hat:
Frank Sinatra And The Lost Art
Of Livin' by Bill Zahme (Harper
Collins).

The Gleason Awards are pre-
sented annualy to the three books
that best exemplify the standard of
passionate writing and scholarship
set by the late Ralph J. Gleason,
the jazz and rock critic who co-
founded Rolling Stone magazine
with Jann Wenner in 1967.

Nadine’s Wild Weekend

San Francisco publicity god-
dess Nadine Condon has created
Nadine’s Wild Weekend from Fri-

W/C PRO

llene Goldberg, VP, Legal and
Business Affairs, Warner/Chap-
pell Music, Inc.
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GOD LIVES UNDERWATER

EMI Music Publishing & A&M/1500 Records recording act God Lives
Underwater played for a sold-out crowd at New York City’s Irving Plaza.
The band is currently on tour supporting their current album, Life In the
So Cailed Space Age. Pictured (L-R):: band member Dave Reilly; Evan
Lamberg, Sr. VP Creative/East Coast, EMI Music Publishing; Manager

Gary Richards and band member Jeff Turzo

day, July 31 through Surday, Au-
gust 2, to draw attention to the
thriving and vibrant Bay Area mu-
sic scene. The weekend boasts no
conference, no panels and no bull-
shit; just music. it's ar opportunity
for the music industry to see and
hear the best Bay Area bands play
in front of their hometown fans.
The event is being sponsored by
SF Weekly and BMI. For informa-
tion, call 415-821-6299, or find the
details of the event on the 'Net at
http://bmi.com/whatsnew/nadine.
htmi.

Bad Momma Alert

Tina & The B-Sides are tearing
up the nation on a U.S. tour. The
band, which sold over 35,000 al-
bums oefore ever signing with a
major label, has an upcorring Sire
Records debut, it’s All Just the
Same.

Judith Edelman, an aitist who
plays and sings contemporary
bluegrass, has jaded critics seek-
ing new metaphors for “expres-
sive,” “sparkling” and “stirring,” with
her second Compass Records
release, Perfect World. She rede-
fines the American musical tradi-
tion in spare, pop-framed arrange-
ments and delicate vocals

New teen vocal sensation Drea
is ready to slam with her self-titled
debut album on Warner Erothers
Records. The multi-talented sev-
enteen-year-old sings with the pro-
duction assistance of some top-
flight friends, and she zlso co-
wrote the material. The first single,
“Got Ya Back,” was co-written by
Drea and her sister, Angela, and
features Bad Boy Entertainment
rapper Black Rob, with production
help from Kenny “Smoove” Kor-
negay and Darryl “88” Young.

Publishing Promotions

Karen Lamberton has been
appointed to the post of Director of
Quincy Jones Music, where she
will assist in developing writers

and producers, pitch songs for film
and TV. and run the administrative
aspects of the company. She will
also seek new writers and produc-
ers to enhance the company’s cur-
rent roster. She can be reached at
213-882-1340

Warner/Chappell Music has
promoted llene Goldberg to Vice
Presiden:, Legal and Business Af-
fairs. Golcberg has been with the
company since 1993. Warner/
Chappell has also promoted Mer-
len Travis and Tony Deniri from
Copyright Managers to Copyright
Direcfors T-avis is responsible for
copyrghts ‘or songs written from
1909 to January 1, 1978, while
Denir covers all songs written
from the latter date to the present.
Contact Warner/Chappell's L.A.
headquarters at 310-441-8600

Sara Twargowski has joined
the Nashvile staff of Hamstein
Publishing. In her new positior. as
Operations Assistant, Twargowski
will coordinate phone operators,
assist in publishing administration
and support writer relations. She
can be rezched by calling 615-
320-9971.

QJM PROMOTION

Karen Lamberton, Director, Quin-
cy Jones Music.
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SONGWRITER PROFILE

Hal  E\5
Ketchum !

After years of self-de-
structive behavior, this
country icon has return-
ed with / Saw The Light

By Dan Kimpel

4

Striding through the lobby of Hollywood’s Hvatt Sunset Hotel, Hal Ket-
chum, with his silver hair and impenetrable sunglasses, looks every bit the
country star. But there is no such preterse on his new record, / Saw The
Light, or in his frank conversation. Hal Ketchum will flat-out tell you: Fe's
been to hell and back.

Ketchum, a native of upstate New York, moved to Austin in the mid-
Eighties and cut a deal with PolyGram Music Publishing as a staff writer.
From there, it was just a short flight to Nashville. | wanted to be Harlan
Howard and just live for writing songs,” he recalls. “The first four times |
went to Nashville, | stayed at Harlan’s house. You couldn’t ask for a better
school. Many times I'd come back from trying to get a dea: on Music Row,
with my tail between my legs, and Harlan would say, ‘Take your tirne,
these are just human beings.’ You have to learn o savor rejection; it's not
an easy business. The odds of getting a song cut are about one in a trillion.”

But Ketchum beat those odds with a folio of tunes covered by a range
of artists, from Trisha Yearwood to Neil Diamond. And when he signed an
artist deal with Curb Records in 1989, it was his own renderings of his
songs—filtered through his distinct persona as the thinking man’s bard—
which propelled him to the top of the charts. “| got a record deal, conse-
quently had a bunch of hit records, and became this sort of celebrity,” he
muses.

Ketchum, the 71st member of the Grand Ole Opry. hit his stride in 1992
with “Small Town Saturday Night," the most-played country song of that
year. Then it all fell apart. “A lot of people wondered where | went" ke re-
veals, “because | made a record in 1994 and then Curb put out a hits re-
cord to buy some time in '96. But | hadn’t been in the studio since '94,
because | was getting a real self-indulgent mentality. | was living on the
road, playing lots of shows, but also doing a lot of drugs. And that's a real
insular lifestyle. It’s hard to project the future under those circumstances.”

| Saw The Light takes its title from Ketchum’s cover of a Todd Runcgren
song. And for Ketchum, it has a special s:gnificance. “That song could
have been titled anything as far as I'm concerned,” he explains. “I'm at a
point where my life’s really turned around and | dia kind of see the light.

I Saw The Light contains pieces from a never-released album called
Hal Yes. In a meeting with Curb Records, it was strongly suggested that
the songwriter go back to the drawing board post-rehab. He agreed. Four
songs from the scrapped project remrain, blending seamlessly with the
new tunes, recorded with Nashville's finest.

Unlike many progressive country artists, Ketchum is unabashedly ra-
dio-friendly. “I'm very fortunate that country radio does play me,” he says.
“My limitations are based on time, not on sentiment. | try to view my songs
as three-minute movies; that keeps them in the confines of what country
radio will play. You can’t go over 3:20 with country radio. People might con-
sider me a whore to say that, but that's the bottom line. They've gotta keep
the lights on and they've gotta sell dog food, too. So, | try and work with-
in those confines, save the opus and album cuts.

“I'try and put three or four tunes on the record that country radio will
hopefully embrace,” he continues. “Being on the radio is an important part
of what | do. On the road, | like to travel well, anc | have a small circus to
support, but that said, I'm also very particular about song selection. be-
cause | have to sing these songs for the rest of my life. I'll cut out a chor-
us if that means keeping it under 3:20, but ' don't sing ditiies and | don't
write from titles. And I'd rather invent a cliché than steal one.”

But Hal Ketchum, the songwriter, has profited from experience: “My
main thrust has always been writing. | write everyday, absolutely. Some-
times it's a single line, other times it's 5 a.m. and my lights go on in my
head, and | have two verses and a chorus and I've got to get up and write
them down. The other night | wrote something called ‘In A Perfect Wortd.
I was in a hotel somewhere and went in the bathroom and wrote out the
ideas, because if | don't, it goes away

“Roger Miller said you're a real songwriter after you've written a thou-
sand songs,” he concludes. “I'm getting close.”

Contact Holly Gleason at Joe's Garage (615-269-3238). M|

15



.!.
[

AUDIO / VIDEO

B-52’s ROAM ON VIDEO: Warner
Reprise Video has put together the
video companion to the B-52’s re-
cent greatest hits package. The
60-minute video version of Time
Capsules: Songs For A Future
Generation includes the visual
clips for a slew of the group’s top
hits, including “Rock Lobster,”
“Love Shack,” “Good Stuff” and
their latest single, “Debbie.” Avail-
able nationwide as of July 21,
Time Capsule carries a suggested
retail price of $19.98.

STUDIO BITS: Orange County,
California-based ska act My Su-
perhero was recently at Grand-
master Recorders in Hollywood,
working on their upcoming Risk
Records release, with producer/
engineer Jim Goodwin (Voodoo
Glow Skulls, Aquabats)... MCA Re-
cords quartet Cowboy Mouth has
been at Dockside Studios in the
group’s home state of Louisiana,
at work on their next album, Mer-
cyland, with producer Michael
Barbiero (Blues Traveler)...L.A.
band Alien Fashion Show recently
completed a self-titled CD for Surf-
dog/Hollywood Records at Santa

Blues legend John Lee Hooker has been at Russian Hills Studios in San

Monica’s 4th Street Recording.
Due for release on July 28, the
record was produced by Jim Wirt.
SOUND CONTROL: Sound Con-
trol Room proprietor Steven Klein
has recently completed a number
of acoustic design and control pro-
jects for myriad clients, including
the Viper Room, Scruffy O’Shea’s,
William Orbit, Irving Azoff, Ruth-
less Records and Wolfpack Re-
cords. Acoustic designer Klein can
be reached at 818-788-1238.
OVER AT RAINBO: Rainbo Re-
cords & Cassettes has enlarged its
manufacturing facility by 50 per-
cent to accommodate an expan-
sion in the company’s optical disc
production and vinyl record press-
ing operations. Located in Santa
Monica, Rainbo manufactures re-
cords, cassettes, CDs and CD-
ROMs for large and small-scale
clients. Contact 310-829-0355.
NEW ARMADILLO: Audio Cas-
sette Duplicator Co. (ACDC) co-
founder Steve Katz has left the out-
fit to open Armadillo Digital Audio,
anew CD and cassette duplication
house based in the San Fernando
Valley. Contact 818-994-4232. [[4

JOHN LEE’S “FRIENDS”

Francisco working on his next album for Virgin Records, Best Of Friends,
which is due for release on September 22nd. Among Hooker’s “friends”
who are featured on the album are Eric Clapton, Bonnie Raitt, Carlos
Santana and Van Morrison, as well as fellow Virgin artists Ben Harper
(center) and Charlie Musselwhite (right), who are pictured with Hooker
(left) taking a break in the studio.

ER u}“iA’J

AL, GLORIA AND SOME BOYS NAMED HANSON

k

Master of musical parody “Weird Al” Yankovic recently directed the vi-
deo for teen trio Hanson’s single “River,” which parodies James Camer-
on’s Titanic and feature’s a cameo from the film’s Academy Award-nom-
inated co-star, Gloria Stuart. Pictured on the “River” set are (L-R): Yan-
kovic, Stuart and Zac, Taylor and Isaac Hanson.

STUDIO SOLDIERS

el A .« Y
To complement the soundtrack for the upcoming DreamWorks Pictures
release Small Soldiers, urban crooners Bone Thugs-N-Harmony were
joined by studio vets Tom Morello (on guitar) and (pictured in the studio,
L-R) Henry Rollins (vocals), producer Damcn Elliott and Flea (bass,
trumpet) for a remake of the 1970 Number One hit “War.” Other cuts on
the DreamWorks Records soundtrack (released on July 14) include a
Wyclef Jean remix of Queen’s “Another One Bites The Dust,” the Pre-
tenders’ “My City Was Gone” as revamped by the Butcher Bros., and a
KayGee reworking of Pat Benatar's “Love Is A Battlefield,” with addi-
tional vocals from Queen Latifah.

NOW OPEN IN WESTMINSTER, CERRITOS & CANOGA PARK!

THE MUSICAL INSTRUMENT MEGASTORE™

PROFESSIONAL & HOME STUDIO EQUIPMENT

ALL MUSICAL

INSTRUMENTS

14200 Beach Bivd Westminster « (714) 899-2122
12651 Artesia Blvd Cerritos » (562) $68-1107

20934 Roscoe Blvd Canoga Park * (818) 709-5650
8000 W, Sunset Bivd » W. Hollywood (213) 654-4922

NOW OPEN IN WEST HOLLYWOOD'!
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PRODUCER CROSSTALK

Joe, Bruce and Dee Robb have established them-
selves as multifaceted industry figures, working as
musicians, producers and studio owners.

By Bernard Baur

“We were in a band for many years, and recorded for several labels.”
explains Dee, the eldest cf the Robbs, who, along with his brothers Bruce
and Joe, has operated Crerokee Stucios for neariy 30 years, opening for
business back in 1971.

“Back in those days, recording studios were very different animals,”
adds Bruce, refelectively. “The engineers were conservative techies and
ran the studios on tight scheduies”

“And they were very unionized then, too,” chimes in Joe. “Sometimes,
we'd be finishing up a track, turn around, and discover that the engineer
was gone, because he had taken a union-scheduled break.”

All three Robb brothers agree that it was that type of situation which
drove them into the recording studio business for themselves. Starting out
in a barn on their ranch in Chatsworth, they set up a simple four-track ma-
chine, and from there, their studio grew, effectively taking on a life of its
own.

Eventually, the Robbs’ friends began asking them to do their records,
and that led to gigs with Steely Dan, Ricky Nelson, Little Richard and
Greg Allman. But it wasn’t until they were in the studio working on a pro-
ject for Art Garfunkel that the Robbs discovered that their close family ties
translated well into their professional duties.

“Art had a very complex idea and it required all of us to handle the
soundboard,” Joe explains, before Bruce picks up the story: “There were
something like 126 different mixes on one song, and there was no way
one person could handle it all. So, we all got or the board.”

Over the years, Bruce says, “We worked any differences we had out of
our systems. So, over time, we becamne pretty complementary to each
other, and we're almost interchangeable now.”

“It's been pretty easy for us, because we all like the same kind of stuff,”
Joe interjects, “and, most importantly, we just love music, bands and rock
& roll. And [our clients] get three producer/engineers for the price of one,”
he laughs.

As a result, the Robbs have produced and engineered such notable ar-
tists as Ringo Starr, John Meltencamp, Rod Stewart, the Lemonheads
and Shonen Knife, to name just a few, in addition to doing soundtrack
work for TV and films. Their cliert list includes everyone from Jane's Ad-
diction to Led Zeppelin, and artists in every genre you can think of.

Of course, artists are orily one part of the equation, and there are other
entities—the business kind—which need to be dealt with. “The industry
has gotten so big that it's almost become too important for some bands,
and they're not being heard,” Bruce observes. “That's a probler, because
there's some great music out there nowadays, and there are opportunities
that are wide open, but a lot of groups can't get the time of day from a
major or large indie [label]”

So, once again, the Brothers Rotb put their money where their mouths
are and started their own label, Cherokee Records. “It's pretty grass roots
right now, but we plan on expanding it over the next year or so,” Bruce
explains. “We've already signed one band named Stone, and we'll proba-
bly sign two or three more”

“What we'e looking for are groups that play ‘American rock & roll,” Joe
says, in regard to questions about the type of artists these label entre-
preneurs are looking for. “We're not really into electronic music very much.
We tend to like the more organic bands.”

“That's true,” confirms Bruce. “Because we're musicians, we do bring
that attitude to everything we do. We know what it's like, we've been there,
and ou” experiences in the industry can be very helpful to young bands.”

Contact Cherokee Reccrding Studios at 213-653-3412.
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NEW TOYS —BARRY RUDOLPH

E-Mail: brudolph @worldnet.att.net

Evolutiuon Series Mics From Sennheiser

The new Evolution Series mic-
rophones consist of four hardhe'd
and four nstrument dynamic mod-
els. For rock and pop vocals, there
is the E825 cardioid and the E845
supercardioid, and fo- ail-arourd
vocal use you can use either the
E835 or the supercardioid E855.
Tne E825, E835 and E845 are all

equipped with on/off switches. All
the vocal mics weigh in at twelve
ounces and are housed in a rug-
ged steel-blue metal tube. The four
cardioid instrument mics are the
E602 for kick drum, the E604 for
closed-miked snare or tom-tom
applications, the E608 for wood-
wind/brass and the E609 for guitar
cabinets.

All of these microphones are
sold with a black velour storage
pouch and a one-year warranty.
Retail prices for each of the indi-
vidual mics are less than $350.

For further details about these
new mics, you can contact Senn-
heiser by phone at 860-434-9190,
you can FAX them at 860-434-
1759, or you can check their web
site on the internet, at http:/www.
sennheiserusa.com.

Tannoy's Reveal Monitor

A two-way discrete
monitor, Tannoy's Re-
veal is ideal for near-
field mon‘toring in pro-
ject studios, mobiles,
broadcast, audio post
and AV applications.
The Reveal's stylish
front panel is not just
for looks, as the curv-
ed and sturdy baffle
has been designed to
minimize diffraction,
while providing a non-

resonant mounting platform for the drivers. Speaking of drivers, the soft
dome tweeter is matched with a long throw bass unit using a wired (not
PC board) low-loss crossover. Both drivers are magnetically shielded for
operation proximate to video monitors. The Tannoy Reveal is said to pro-
vide a detailed and dynamic sound with a wide, flat frequency response.
For further details on the Reveal monitor and current price information,
you can call TGl North America Inc. at 519-745-1158, or you can FAX
them at 519-745-2364.

Dr. Duck Guitar Strings

play for extended penods
without finger soreness.”

The Duck's Deluxe guitar
strings are available in eigh-
teen different sets. The nick-
el alloy electric strings are
available in 9's, 9+'s, 10's,
11's,12's, 13's and 14's. The
phosphor bronze acoustics
are available in 10's, 11's,
12's and 13's. There are
also three electric bass sets
and 12-string sets for both
electrics and acoustic gui-
tars. The 'ole Doc has also
thought to include an extra
“E" string in both the 9's and
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Dr. Duck's new guitar strings are
made in America with all-American
materials and workmanship. Tre
Doctor has assured me that these
strings provide a rich “tonal bass
and soaring brilliant treble,” making
the “range of the sound wider and
pleasing while the soft comfortable
feel gives the player the ability to

10's packs, and two “G"
strings (one plain and one
wound) in the electric 11’s through
14's sets.

For much more information and
prices, you can call Duck’s Deluxe
in Las Vegas, at 702-878-4948, or
you can FAX them at 702-878-
4959. They also have a web site on
the World Wide Web, at http:/
www.ducksdeluxe.com M|
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Hollows Hill Sound Recordings has released Shadow Project's From Tf;é
Heart, featuring the late Rozz Williams (pictured above).

MONTHLY SHOWCASE

14 Below bartender Carl Ro-
berts (formerly of Lost Soul) has
joined forces with fellow employee
John Ellis (who used to handle 14
Below's booking chores) to put on
a monthly event at the club, which
showcases original local talent.
Dubbed The Reverend Roberts
Presents, the evening will spot-
light Ellis’ free-form rock trio Ellis
In Wonderland and Roberts' own
New Breed Orchestra, a nine-
piece outfit specializing in what
Roberts calls “the beginning of the
revisionist funk movement” The
first night kicked off on June 25,
and also featured funk rock quintet
Derailed. The next event is sched-
uled for Thursday, July 23, at 14
Below. Roberts says that he's look-
ing for bands in the funk and rock
format. If you're such a band, you
are invited to mail packages to him
at 1241 21st St,, Suite F, Santa
Monica, CA 90404.

Ridel High
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RIDEL HIGH

SUMMER JAZZ SERIES

The Hyatt Newporter is cur-
rently in full swing with its eighth
annual Summer Jazz Series,
which started at the end of May
and continues on until October,
running every Friday night at the
Hyatt Newporter's outdoor amphi-
theater, which, since its recent
expansion, now seats 1,200. Over
the years, the series has pulled in
some impressive talent, including
David Benoit, Lee Ritenour,
Dave Koz, Chuck Mangione and
Oleta Adams. Monthly highlights
for the remainder of this year's
series include Lee Ritenour (Au-
gust 21, two shows, 7:00 pm and
8:45 p.m.) Jim Brickman (Sep-
tember 11) and Dave Koz (Octo-
ber 2nd). The Hyatt Newporter is
located at 1107 Jamboree Rd. in
Newport Beach. For more informa-
tion, please call 714-650-LIVE, or
contact Sarah Hill at 562-495-
2472.

HOLDS A CLASS DISCUSSION ON THE L.A. CLUB CIRCUIT

Local trio Ridel High recently
released their debut CD, Emo-
tional Rollercoaster, for A&M
Records, and during a recent
conversation with the band’s vo-
calist/bassist and namesake Ke-
vin Ridel, he shed some light on
the group'’s interaction with the
ever-changing Southland club
scene.

“Our first show was at [the
now-defunct] Hell’s Gate, with
[promoter] Larry Mann, who is
over at the Martini Lounge
now,” Ridel says. The band,
which formed in 1995, played
most of their gigs at the Whisky
A Go-Go in the final days of the
Kim Adams-booked Bianca’s
Hole, which afforded bands the
chance to play the Whisky with-
out having to pre-sell tickets.

ROZZ'S SWAN SONG

Hollows Hill Sound Record-
ings, a subdivision of Triple X Re-
cords, has released From The
Heart, the first new recording from
Los Angeles-based death rock
duo Shadow Project in four years.
Sadly, it will also be the last, since
founding member Rozz Williams,
a key figure in L.A's gothic/death
rock movement, committed suicide
in his West Hollywood home this
past April 1st. Along with Eva O,
Williams formed the Shadow Pro-
ject in 1989, which has included a
host of guest musicians, including
Jill Emery (Hole, Mazzy Star),
Steven Grey (Mephisto Waltz)
and William Faith (Faith And The
Muse).

NEW AGE BORDERS

Windham Hill recording artists
Will Ackerman and Liz Story
made a recent appearance at the
Borders bookstore on the Santa
Monica Promenade, which has be-
come quite a hotspot for new age
style artists. Ackerman and Story
were in town to promote their new
albums, Sound Of
Wind Driven Rain
and 17 Seconds To
Anywhere, respec-
tively. In addition,
BMG (who distrib-
utes Windham Hill
releases) will be do-
nating $1 from the
sale of all Sound Of
Wind Driven Rain
CDs to the Los An-
geles-based Tree
People organiza-
tion, who plant trees and shrub-
bery around our city to make it
look more aesthetically pleasing
and less like a graffitti-covered
cement block. You can contact
Windham Hill through their publi-
cist, Janeane Ardololino at 310-
358-4852, or by e-mail at janeane.
ardolino@bmge.com.

“We did a lot of those Monday
free nights,” Ridel recalls, “then,
when they ended, we managed
to get some good support slots
for bands like the Sugarplastic,
who were friends of ours, and
ffrosted, without having to do
pay-to-play, since we had played
so many of the free Monday
nights and built a following at the
venue.

“We wouldn’t do pay-to-play,”
says Ridel. “There are so many
other clubs to play in L.A., why
pay to play?” Unfortunately, the
Monday free nights, which start-
ed over a decade ago with the
famous No Bozo Jams and then
continued on via Adams' alterna-
tive Bianca's Hole nights, don't
exist at the Whisky anymore. The
group also played at the now-

windham hil

—TOM FARRELL

Local promoter Charlie Collins,
who is best known for his work
with Internationalist at the Mar-
tini Lounge, has now started up
Rocksteady, a new ska music
club which is being held at the
Garage every Thursday evening.
Local ska faves Yeska—who add
a touch of Latin jazz flavor to their
sound—opened up the first two
nights (the club officially started on
June 18) and are serving as the
house band for the time being. It
seems that Yeska is scheduled to
move on, and Collins is looking for
other ska bands to play the Rock-
steady. If you're interested in per-
forming and think that you fit the
bill, you should send your package
to Collins at 4004 Los Feliz Bivd.,
Los Angeles, CA 90027. If you're
looking for more information about
Rocksteady in general, you can
call 213-694-1831. The club also
features DJ Eric Music, who will
be spinning ska sounds from the
past and present.

EL REY UPDATE

A prescriptive eas-
ment applied for by
the El Rey Theatre
last month, to regain
the venue’s original
capacity of 771, has
been denied, forcing
the club to deal with
their current capaci-
ty of 499. As you
may have heard by
now, the venue had
its capacity cut this
past May when the
Fire Marshal discovered a fence
blocking an alley which lead from
one of the venue's exits. For fur-
ther information on this subject,
see our Nightlife Section, Vol. XXII,
Issue #13. The El Rey had been
hoping to install a gate in the
fence, to be used solely in emer-
gency exit situations.

defunct Gaslight—currently the
home of the Opium Den. Ridel
adds, “We also played the Allig-
ator Lounge a lot, and that was
a really cool place, with a great
all-ages crowd.”

So what were the clubs where
Ridel High didn't do too well?
“We didn't go over too well at the
Dragonfly or Spaceland,” ad-
mits Ridel. “It just wasn't our
crowd, although both of the peo-
ple who book those clubs [Kelly
Spencer and Mitchell Frank,
respectively] are totally cool peo-
ple”

Sadly, the clubs Ridel High
was associated with only a few
years ago—Bianca’s Hole, the
Gaslight, Hell’'s Gate and the
Alligator Lounge—are all gone
today.
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In our last issue, we compiled a round-.p of some of Orange Cour:ty’s hottest rock venues, along with information on what types of
rock music they present and who to contact to get booked there. Unfortunately, we didn’t have enough room to include the venues that
cater specifically to genres other than rock, such as blues, jazz, country or reggae/world beat in the Orange County and Long Beach
area, which we now cover with this secor:d Special Report on the Orange County club scene.

JAZZ, BLUES & SWING

Bistango (949-752-5222, locat-
ed at 19100 Von Karman Ave., Ir-
vine, CA 92612) is known for its
free gigs and top-notch contempo-
rary jazz bookings, but with the
addition of the talented and multi-
faceted Ricardo Linares on Sun-
day nights, they've expanded into
salsa and Latin music, as well.
Bands wishing to play Bistango
should send their packages to
Norbert Moha’s attention.

The Blue Cafe (562-983-7111,
located at 210 The Promenade,
Long Beach, CA 90802) lives up to
its namesake, and books blues
bands from all over the Southland,
six nights-a-week. Swing & rocka-
billy bands are also welcome. The
person to contact is Vince Jordan.

Besides having a cool name,
the Cat And Custard Cup (locat-
ed at 800 E. Whittier Bivd., La Hab-
ra, CA 90631) offers light jazz, pri-
marily by pianist Michael LeVan,
who brings in his fine jazz trio on
Wednesdays and Sundays. Jazz
acts wishing to play the Cat And
Custard Cup should send their
nackages to LeVan's attention.

Fullerton’s Downtown Bar &
Grill (714-879-7570, located at
102 N. Harbor Blvd., Fullerton, CA
92836) not only welcomes swing
and jazz, but it’s free. Bands and
artists interested in playing should
send their packages to the venue,
attn.: Bookings.

El Pollo Inka (714-772-2263,
located at 400 S. Euclid St., Ana-
heim, CA 92708) has swing on the
weekends. Send your packages to
the venue, attn: Bookings.

The Hyatt Newporter (949-
729-1234, located at 1107 Jam-
boree Rd., Newport Beach, CA
92660) has become synonomous
with quality jazz, via their Summer
Jazz Series (see opposite page for
more information). Booking for the
popular jazz series is handled
through Ritz Entertainment (949-
476-3190, located at 18242 Mc-
Dermott W., Suite G, Irvine, CA
92606).

The Hop City Steakhouse
(714-978-3700, located at 1939 S.
State College Blvd., Anaheim, CA
92708) will celebrate their one-
year anniversary this August. In-
house promoter Darren Simonian
has been pulling in some really
good blues, rockabilly and roots
bands, from the Paladins to King
Cotton and B.B. Chung King.
Bands interested in playing the
Steakhouse should send pack-
ages to Simonian, at 2234 Martin
St., #102, Irvine, CA 92612.
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Sharon Andriet books the
Thursday night blues at the way
cool Huntington Beach Beer
Company (714-960-5343, located
at 201 Main St., Suite E, Hunting-
ton Beach, CA 92648).

Harvey Friend brings the blues
to King’s Fish House (562-432-
7463, lccated at 100 W. Broadway,
Long Beach, CA 90802) every
Wednesday and Sunday evening.

The La Vida Restaurant & Nite
Club (714-996-0720, located at
6105 Carbon Canyon Rd., Brea,
CA 92621) books live music Thurs-
day thru Saturday, and occassion-
ally on Sunday afternoons, with
Fridays (and a few other nights)
reserved especially for the blues.
Send your packages to the restau-
rant, ¢/o Don Himes.

Candy Strouck is an important
contact in the Orange County club
scene. Known as “The Happy
Booker” Strouck is a booking
agent for many venues in the
Laguna Niguel and related areas,
most notably the Renaissance
Dana Point (949-661-6003, locat-
ed at 24701 Del Prado, Dana
Point, CA 92629), where she
books all manner of blues, jazz,
swing, and even the occassional
rock act. You can send packages to
Strouck’s attention, c/o the Ren-
aissance Dana Point.

Besides being one of the oldest
dinner houses in Orange County,
and serving up a top-notch prime
rib, the Revere House (714-543-
9319, located at 900 W. 1st, Tustin,
CA 92780) is also a great place to
catch blues and jazz. You can send
your packages to the Revere
House, attn: Mike Doyle.

Spaghettini (562-596-2199, lo-
cated at 3005 Old Ranch Parkway,
Seal Beach, CA 90740) hosts free
jazz music for all ages. The book-
ing contact for Spaghettini is Tom
Gragano.

\
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Considered one of the best jazz
venues in the greater Orange
County area, the Steamers Cafe
{714-871-8800, located at 138 W.
Commonwealth Ave., Fullerton,
CA 92831) books plenty of bands
and artists, who should send their
pacxages to Terrence Love. The
10 cover/all-ages venue also has
their own web site, at http://www.
steamerscafe.com.

Tumbieweed’s (714-960-2776,
iocated at 21094 Beach Blvd.,
Huntington Beach, CA 92646)
books the blues and bluesy rock.
Send your packages to the venue,
c/o Frank.

Santa Ana's Crazy Horse
Steakhouse & Saloon (714-549-
1512. located at 1580 Brookhollow
Dr., Sarta Ana, CA 92705) is re-
garded by many as the country
music capital of Orange County,
and ‘or good reason. The venue
pulls in some of the hottest nation-
al touring and local talent, with re-
cent acts including Marty Stuart,
Charlie Daniels, Sammy Ker-
shaw, the Marshall Tucker Band
and Pam Tillis. Earlier this month,
the venue hosted a special song-
writing concert with such notables
as Victoria Shaw, the Nelson
Brothers (remember them when
they were Geffen’s pop-metal act
Nelson?) and Steve McClintock.
On July 25, Sherri Austin comes
to town for one show only; Rhett
Akins has two shows, on July 27
and 28; and, on August 9, it's Roy
Clark. Booking for local artists at
the Crazy Horse is through Al Hill.

Linda Jemison books country-
flavored rockabilly at the venue
that bears her name, Linda’s Doll
Hut (714-533-1286, located at 107
South Adams St., Anaheim, CA
92802).

The Old Towne Brewing Com-
pany (714-744-4181, located at
186 N. Atchinson St., Orange, CA
92866) books country music on an
occasional basis, so interested
bands should send packages to
Gary Goodwin.

The previously-mentioned Re-
vere House holds a Country Jam
every Thursday night—as of late,
they've been featuring the talents
of Travis R. Parker and Chad
Watson. The country jam starts at
7 p.m.

The Swallow’s Inn (949-493-
3188, located at 31786 Camino
Capistrano, San Juan Capistrano,
CA 92675) books free country gigs
Thursday thru Saturday. Interested
parties can send their packages,
attn: Bookings.

REGGAE & WORLD MUSIC

The Bowers Museum Of Cul-
tural Art (714-567-3600, located
at 2002 N. Main St., Santa Ana,
CA) kicked off its Summer Latin
Music Fest last month.

El Calor (714-527-8873, locat-
ed at 2916 W. Lincoln Blvd., Ana-
heim, CA 92801) books a mix of
Latin music. You can send your
packages to the above address,
attn: Booking.

The Friday and Sunday Night
Reggae Club in the Golden Sails
Hotel (6285 E. Pacific Coast High-
way, Long Beach, CA) books reg-
gae on, well, Friday and Sunday
nights, for the 21-and-over crowd.
They usually get some top-notch
bands in, with a reasonable cover
charge, and ladies enter for free
before 8:30 or 9:30 p.m., depend-
ing on the evening. For more infor-
mation and booking details, call
562-493-9059.

The Huntington Beach Beer
Company (mentioned above in
the blues/jazz section) also books
reggae acts for shows on Sunday
afternoons.

Los Tropicanos are paving the
way for free Tuesday night salsa at
the Newport Beach Marriott’s
View Lounge (900 Newport Cen-
ter Dr. in Newport Beach). Call
949-640-4000 for show and book-
ing info.

Finally, the Renaissance Dana
Point (which is mentioned above
in the blues/jazz section) hosts the
world music/gypsy guitar sounds
of Robbie Longley every Monday
night. And the previously men-
tioned Spaghettini brings in salsa
on Saturdays, and it's free. Finally,
Tumbleweed’s, whose info is list-
ed above in the blues/jazz section,
books reggae music as well.
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CYBER MUSIC —JEREMY M. HELFGOT
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PANEL PALOOZA: The Los An-
geles chapter of the National
Academy of Recording Arts &
Sciences will be taking a hard
look at cyberspace during their up-
coming panel discussion, Down-
loadable Music: Revolution Or
Revitalization, scheduled to take
place on Thursday, July 23, at 7:00
p.m., in the Imperial Ballroom of
the Hotel Nikko in Beverly Hills.

Among
the pan-
elists
sched-
uled to
appear
are repre-
senta-
tives from
Intel,
Liquid
Audio,
the Re-
cording Industry Association of
America (RIAA), the Internet Un-
derground Music Archive, Uni-
versal/MCA, AT&T’s a2b Music,
SESAC, Tower Records and a
few others.

The discussion will focus on all
aspects of ontine music delivery
technology and its affect on nu-
merous areas of the music indus-
try, from record sales to publish-
ing.

Advance tickets are required to
attend the event, at a rate of $15
for NARAS members and $25 for
non-members. For more informa-
tion, or to purchase tickets, contact
NARAS by calling 310-392-3777,
or by sending e-mail to losange
les@grammy.com. You can also
visit the NARAS web site at http://
www.grammy.com.

VIDEO PLAYGROUND: Tired of
sex and candy? Not likely. But if
you've reached your limit on just
how many times you can hear the
song and see the video of the
same name, from Capitol Re-
cords act (and recent MC cover
subject—Vol. XXII, Issue #5)
Marcy Playground, then you may
have been one of those who re-
cently found release by checking
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out Marcy's latest video, for their
latest single “St. Joe On The
Schoolbus,” at Capitol's Marcy
Playground web site (http://holly
woodandvine.com/marcyplay
ground).

A preview of the complete video
was released exclusively at the
site, and a reported 5,000 people
viewed the video in the 24 hours
before it was removed from the
web and sent off to MTV and other
traditional video outlets.

What's significant is that promo-
tions such as these continue to
strengthen the Internet as a viable
source in promoting music and
continue to set precedents for how
the 'Net and related cyber services
will be used in developing artists in
the future. Keep watching the on-
line promotion trend, because it
doesn’'t seem likely to disappear
anytime soon.

GIRLS ON FILM: There seems to
be no escape from this summer's
all-female Lilith Fair tour, but see-
ing as how it's likely to be the
biggest festival tour of the year,
again, that's of little surprise.

It's aiso no surprise that each of
the tour's corporate sponsors are
playing their involvement with the
tour to the hilt, and the latest of the

bunch to start playing up their affil-
iation in cyberspace is photo king
Kodak, which has dedicated a
whole portion of its web site to
Lilith, at http://www.kodak.com.

At the site, Kodak has set up an
area in line with some of the
themes of the Lilith Fair: namely,
community, unity, expression and
harmony. So, of course, Kodak’s
angle is the expressive and unify-
ing power of photographic images.
But it doesn't stop there. In addi-
tion to selling their one-time-use
cameras at each of the Lilith dates,
the outfit has equipped each Lilith
artist with a digital camera for use
in taking candid pictures from
backstage on the tour, many of
which are available online through
Kodak's site and the official Lilith
site (http:/ilithfair.excite.com).

Beyond that, Kodak sent a pro-
fessional
photogra-
pher to one
of the tour’s
early  July
dates to pro-
vide a photo
documentary of
the Lilith experience,
and the results are up on the
Kodak site.

If you're not going to make it
to Lilith yourself, or if you've
been and want to relive it, the
Kodak site is highly recom-
mended. After all, a picture is
worth a thousand words.

L |

THEY BUILT THIS CITY ON
ROCK & ROLL: Arguably the
leading rock music resource on
the Internet, N2K's Rocktrop-
olis web site, at http:/www.
rocktropolis.com, has recent-
ly undergone a major overhaul,
with a new look and a number
of new features.

Along with the mass of artist
and album information for
which Rocktropolis has always
been known, as well as daily
music news and features from the
site's web ’zine, allstar, there is
now a full-featured radio service
available through the site, as well
as new artist areas for fans.
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On Rocktropolis radio, you'll find
four RealAudio channels “broad-
casting” 24-hours-a-day, in Elec-
tronic, Alternative, Hard Rock and
Punk/Ska formats, each with a uni-
que playlist which is determined by
the votes of site visitors.

You'll also find the new Rock-
tropolis format easy to navigate
and use, with lower download
times and “essential” information
more readily available.

NO LAFFING MATTER: Since it
first came to public light, the fight
against HIV and AIDS has been a
struggle heavily supported by the
music industry, from red ribbons to
organizations like LifeBeat, the EI-
ton John Foundation and mas-
sive fund-raisers like AIDS Project
Los Angeles’ Commitment To
Life galas. But what ali too often

How Playing

vart release
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gets overlooked are the stories of
individuals afflicted with the dis-
ease, and what individual artists
have done to help them.

Recently, Atlantic Records ar-
tist Poe became aware of Levar, a
boy in Rochester, New York, who is
HIV positive and fighting the dis-
ease. In cooperation with LAFF—
the Levar And Friends Fund, a
charity set up to help support pedi-
atric HIV and AIDS patients—Poe
has released a special recording of
the children’'s song “Rise And
Shine,” featuring guest vocals from
No Doubt’'s Gwen Stefani, to ben-
efit LAFF. The single was initially
released to radio stations in the
Rochester area and at area music
retailers, but is soon to be available
nationwide.

The song has already been re-
ceiving support at radio, particular-
ly from Rochester area stations,
several of which recently aired the
single simultaneously to help raise
awareness for LAFF and the chil-
dren who benefit from it.

To learn more about LAFF and
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Poe’'s “Rise And Shine,” the best
source of information is the official
LAFF web site, at http://www.
laff.org, which is loaded with
background information, press re-
leases, the latest news and details,
and general information about the
organization and the people who
are its beneficiaries. This is a vital
cause whicti deserves everyone's
attention, so take the time to pay a
visit.

WARNER/CHAPPELL HITS THE
WEB: On July 6, music publishing
giant Warner/Chappell Music
launched an official web site at
http://www.warnerchappeil.com,
and it's loaded with features both
useful and fun.

The focus of the site, of course,
is to promate the company’s writ-
ers and song catalogs, and to that
end, there i1s volumes of informa-
tion available at the site. Visitors
can gain up-to-the-minute news
and chart information, search
through the Warner/Chappell cata-
log via a number of categories—
including chronological searches,
artist, writer and title searches, or
even searches by chart place-
ment—read the latest in music
news, along with past trivia tidbits,
and you can even apply to license

individual songs right online, with
an interactive license application
form.

For those who are just looking
to have a little fun, the Warner/
Chappell site also features a range
of options. from interactive artist
and songwriter features to archiv-
ed articles on music stars past and
present. Aspiring songwriters will
enjoy the interactive (and enter-
taining) Sammy Cahn’s Rhyming
Dictionary, and there's even an
extensive glossary of music terms
for those who need a quick music
education or who just need to
brush up on the lingo

No registration is needed to ac-
cess the site (which sets Warner/
Chappell apart from some of the
sites by otrer major publishers), so
all you have to do is log on and
point your browser in the right di-
rection. “W/C" you there! MC]
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SHOW BIZ

An Original Walt Disney Records Soundtrack

Mulan further develops Dis-
ney's new set of musical talent.
Matthew Wilder provides the
music and David Zippel (Her-
cules) supplies the lyrics to the
latest animated feature from the
animation giant, which is based on
one of China's most
popular legends. The
tilm chronicles the
daring adventures of a
brave young woman
faced with the reality
that her ailing father—
too old to be a soldier

but too honorable not m y 7
to be one—will be — et
kiled in battle. Driven ® EC O R D

by her love and devo-
tion for her family, Mulan disguises
herself as a man, taking her ta-
ther's place in the Imperial Atmy
as it prepares to face the Huns.
Song structure reaches back to
the groundbreaking Beauty And
The Beast, though this new team
will likely require a few more films

before they hit that plateau. Lea
Salonga (Jasmine in Aladdin)
provides Mulan's vocal talents
while Donny Osmond joins the
Disney fold as Shang. In the de-
partment of mixed blessings, grav-
el-voiced Harvey Fierstein is also
here, as is Eddie Mur-
phy, though the latter
doesn't sing. “True To
Your Heart” by 98 De-
grees and Stevie
Wonder is the likely
hit. Though it doesn't
seem to have much to
do with the film, itself;
this is a killer R&B
rave-up. Both film and
soundtrack are avail-
able everywhere.

Country music artist Randy
Travis got rea: credit for his art-
work, recently, as he unveiled the
painting he created exclusively for
the Private Issue Card. Comedian
Dom DelLuise was the master of
ceremonies at the unveiling party,

Randy Travis holds the Private Issue credit card which features his own
artwork, as actors Luke Perry and Dom Deluise mug for the camera.
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Rhino Entertain-
ment helps cele-
brate Warner Bros.
75th  Anniversary
with the release of
Warner Bros. 75
Years Of Film Mu-
sic, a four-CD box
set, which includes
music from such
films as Superman
and Batman.

which also featured an appear-
ance by actor Luke Perry.

Do listen for L.A. Theatre
Works’ The Play’s The Thing live
radio theater series when it comes
to KCRW (89.9-FM). This theater
series recently hosted the West
Coast premiere of Black Water, a
new American opera composed by
John Duffy with libretto by Pulit
zer Prize-winning author Joyce
Carol Oates. The opera fictional
izes the events surrounding the
infamous Teddy Kennedy fiasco
at Chappaquiddick, reimagining
the death of Mary Jo Kopechne
through the victim's eyes. Four
performances were recorded be-
fore a live audience for later broad-
cast. No air dates were available at
press time, though they may know
more now. Call 310-827-0808 for
more info, or e-mail latworks@
aol.com.

The novels of Andrew Vachss
are the written-word equivalent of
the blues. His main characters
rhapsodize about blues musicians
and songs. With the release of
Vachss' latest investigative novel,
Safe House, the collection makes
a new connection with the simulta-
neous release of Andrew Vachss:
Safe House—A Collection of the
Blues. The compilation features
tracks chosen by Vachss and tea-
tured in the text of the novel.
“Music isn't a meritocracy any
more than writing is,” says the
author. “The cream doesn't get a
chance to rise to the top, unless
you sample it. | write to tell the
truth. If you listen to this collect:on,
you'll know a little more of it, your-
self.” Both Safe House and its at-
tendant CD should be in stores
everywhere, but if you can't find it,
call Kathy Acquaviva at 818-893-
8458.

Rhino Entertainment is help-
ing to celebrate Warner Bros.
75th Anniversary this year by re-

—TOM KIDD

leasing Warner Bros. 75 Years Of
Film Music, a fou-CD box set.
The anthology features 84 songs,
main themes and suites created
specifically for Warner films, rang-
ing from Al Joison’s immortal ren-
dition of “My Mammy" (The Jazz
Singer, 1927) to Paul McCart-
ney’s rockin' “The World Toright”
(Father’s Day, 1997) with an
astounding collect:.on in-between.
There are nineteen hit singles
here, nire of which hit Number
One: “Evergreen” (Barbra Strei-
sand); “Kiss From A Rose” (Seal);
“Chariots Of Fire Theme" (Van-
gelis): “Secret Love” (Doris Day);
“Who's That Girl?” (Madonna);
“Arthur's Theme (The Best That |
Can Do}" (Christopher Cross);
“Something He Can Feel” (Aretha
Franklin); “Every Which Way But
Loose” (Eddie Rabbitt); and “On
The Road Again” (Willie Nelson).
This exhausting collection, which
also celebrates such landmark
films as Superman: The Movie,
The Music Man, Batman and My
Fair Lady, is packaged in a 6x12"
deep blue velvet-covered book
with an embossed gold metal ren-
dering of the Warner Bros. 75th
Anniversary logo. Another fine
package from RFino which is not
to be missed.

The key to success today in the
film and music industries is to think
of new ways to promote both the
film and the soundtrack. and with
that in mind, DreamWorks has
come up with the idea of releasing
two different soundtracks for their
upcoming epic drama The Prince
Of Egypt. Country stars including
Vince Gill, Reba McEntire, Wy-
nonna, Randy Travis and Clint
Black make up one of the sound-
tracks, while the other features
top-selling R&B, pop and gospel
artists, including Boyz Il Men,
Kirk Franklin, Jars Of Clay and
DC Talk. The “inspired by” albums
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DreamWorks has prepared two separzte soundtracks albums for
their epic drama The Prince Of Egypt. The first includes country
stars like (top row, L-R) Pam Tillis, Randy Travis and Martina
McBride, while the second offering features such top-selling
R&B. pop and gospel artists as (bottom row, L-R) Jars Of Clay

and Boyz l Men.

are scheduled for telease in the fall
of 1998. preceding the Decemoer
18 opening of tne film. The Prince
Of Egypt tells the story of two
men—one born a prince, the otner
born a slave. The film is, itself, ‘in-
spired oy" the Biblical story of
Moses. This is the company’s first
full-length animated feature and
stars Val Kilmer and Ralph Fien-
nes as Moses and Rameses, re-
spectively. The film features six
new songs wri:ten by the Academy
Award-winning team of Stephen
Schwartz and Elton John, with a
score composed by Hans Zim-
mer.

You've seen her on Jenny
Jones, as the Seventies’ Super
Glam Rock Groupie, but now
Llana Lloyd—the self-described
glitter goddess and founder of
Children Of Gays—is presenting
the contemporasy artwork of her
colleague, Lanning Gold. The
transformist artist and photograph-

Llana, the selt-described glitter goddess.
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et is known for photographing in-
anirate mocels and creating the
illusion that they are animae. His
career began five years ago when
he started photographing man-
necuins through the windows of
posh, chic Los Angeles stores and
trarsforming the images by hand-
tinting the biack and white pho-
tograpns. His work has been ex-
hibitec at the Courtright Gallery
in Hancock Park and the Des-
mond Gallery in Beverly Hills.
Currently, the exhibit is at Gallery
825 {located at 825 N. La Cienega
in West Hollywood). Call Lloyd at
213-954-1105 for more info.

Alternative rockers Luna got to
harg out with actor Eric Stoltz at
tne New York premiere party for
tne new film Mr. Jealousy. The
band is featured on the new RCA
Victor soundtrack album, which
should be in stores now.

The Clark County Commission
in Las Vegas has voted to honor
Frank Sinatra. They will
name a $40 million access
road after the late legend,
though it isn't scheduled to
open until 2000. The new
road will run parallel to
Interstate 15.

An asteroid the size of
Texas is heading directly
toward Earth at 22,000
miles per hour, and only
one crew can save us. In
the hugely-hyped Arma-
geddon, NASA's executive
director, Dan Truman (Bil-
ly Bob Thornton), calls
upon the world’s foremost
deep-core oil driller, Harry
Stamper (Bruce Willis),
and his roughneck team of
drillers, to land on the as-
teroid, drill into its surface,
and drop a nuclear device
into the core. The produc-
ers took an intense interest

Led by Bruce Willis, a team of deep-core oil drillers tackle an asteroid
that threatens mankind in Armageddon.

in potential realism for the film, en-
listing an extremely cooperative
NASA team member, Ivan Bekey,
Oirector of Advanced Programs, to
help make the film as believeable
as possible. He added such plot
twists as extra rocket boosters on
the shuttle and refueling at the
Russian Space Station. What he
couldn’t get the producers to do
was reduce the size of the fictitious
meteor. After all, it wouldn't take a
meteor the size of Texas to deci-
mate life on Earth; one the size of
Rhode Island would do. Armaged-
don is on screens everywhere.
He's a cargo pilot (Harrison
Ford) who is heading up another
carefree, easy-money plane trip
‘rom one island to the next. She's
a New York magazine editor {Anne
Heche) who has planned a relax-
ng holiday in a tropical wonder-
and. However, nature plots a dif-
ferent course for them when an
unexpected storm forces them to
crash land on an uncharted tropi-
cal isle. Six Days, Seven Nights
oroves a sharply-written, nicely
photographed romantic adventure.
David Schwimmer and Jacque-
line Obradors are in the support
cast as the lovers Ford and Heche
inevitably leave behind. The film is
full of danger and romance, and is
a perfect afternoon diversion. Ran-
dy Edelman (The Mask, Anacon-

da) handled the music chores.

Donald Trump, Miss USA
Shawnae Jebbia, Ted Danson,
Sean “Puffy Combs, designer
Anna Sui and supermodel Veron-
ica Webb will each appear in the
new set of commercials touting
rapper Russell Simmons’ upcom-
ing line of Phat Farm clothes.

Before Godzilla-mania ieaves
us entirely, let us give a nod to In-
terhit Records who have released
a funky dance remake of the Blue
Oyster Cult Seventies rock classic
of the same name. There are four
mixes here, all includec on the CD
Maxi-Single, and all except the ra-
dio edit included on the 12° vinyl.
Funky, fun and likely coming to a
radio station near you.

Forefront Records, the leading
slternative Christian label, is cele-
brating its tenth anniwversary and
has produced a one-hour televi-
sior special that will air multiple
times nationwide throughout the
summer. X: The Birthday Party
aebuted on July 11, but ycu can
check your local TV listings for
subsequent broadcasts. Forefront
also recently released Ten: The
Birthday Album, a dcuble-CD
compilation featuring past hits
from the likes of dc Talk and Au-
dio Adrenaline, as well as eleven
new songs from the label's roster
of talent.

Harrison Ford and Anne Heche star in Six Days, Seven Nights.
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LOCAL NOTES

—STEVEN P. WHEELER

7/

WHAT DAY IS IT?: Producer/songwriter Guy Marshall joined Arista re-
cording act the Tuesdays at their LunaPark performance in West Holly-
wond. Marshall co-wrote the group’s first single, “It’s Up To You,” from
their self-titled CD. Pictured (L-R) are: Linda (drums), Hege (guitar),
May (bass), Guy Marshall, Kristin (keyboards) and Laila (vocals).

HAPPY BIRTHDAY BLUES BOY: Recent MC cover subject Kenny Wayne ‘

Shepherd (Vol. XXIl, Issue #12) was presented with a birthday cake by
Giant Records at the House Of Blues in West Hollywood to celebrate his
21st birthday, following his performance at the venue. Pictured (L-R)
are: Sam Bryant, drummer; Jimmy Wallace, keyboardist; Roebby Em-
erson, bassist; Rich Fitzgerald, Executive VP/GM, Reprise; Noah Hunt,
voealist; Kenny Wayne Shepherd; Larry Jacobson, GM, Giant; and Jeff
Aldrich, A&R exec, Giant.
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POWER LUNCH: The Los Angeles Chapter of the National Academy of
Recording Arts & Sciences (NARAS) recently honored four industry fig-
ures—Grammy-winning recording artist Melissa Etheridge, Warner
Bros. Records President Phil Quartararo, Grammy-winning composer
Marc Shaiman and multiple Grammy-winning songwriter Diane War-
ren—at its Membership Award Luncheon at the Beverly Hills Hotel. Pic-
tured (L-R) are: Terry Semel, Chairman/Co-CED, Warner Music Group;
Bambi Moe’, Awards Luncheon Chair; Rob Reiner, presenter; Phil Quar-
tararo; Diane Warren; Marc Shaiman; Melissa Etheridge; Michael
Greene, President/CED, NARAS; Kathy Najimy, presenter; Phil Ramone,
producer; Harriet Wasserman, Awards Luncheon Chair; Angelia Bibbs-
Sanders, Executive Director, L.A. Chapter, NARAS; Quincy Jones, pro-
ducer; and Kim Espy, President, L.A. Chapter, NARAS.

AN EAGLE LANDS AT NARM: Navarre Distribution threw a party at the re-
cent NARM Convention and Eagles co-founder Glen Frey, whose new
label, Mission Records, is distributed by Navarre, made an appearance,
as did VP/Solid Discs recording artist David Tyler Martin. Pictured (L-R)
are Mike Cornette, Label Development Manager, Navarre; Glen Frey;
David Tyler Martin; Jim Chiado, VP/GM, Independent Oistribution Divi-
sion, Navarre; and Steve Bogan of Mission Records.

HOT ODGGING: L.A. alternative radio bas-
tion KROQ (106.7-FM) held its sixth annual
Weenie Roast festival concert last month at
Irvine Meadows, bringing together eighteen
artists on two stages, including mainstage
acts (L-R) the Prodigy, Save Ferris and the
Wallflowers, along with Everclear, Green
Day, Marcy Playground, Third Eye Blind, the
reunited Madness, Fastball, Blink 182, Cher-
ry Poppin’ Daddies and Creed, and second
stage acts Dzo Matli, the Deftones, Crystal
Method, Big Bad Voodoo Daddy, Harvey Dan-
ger and Sprung Monkey. This year’s show
carried a fiesta theme, and featured wander-
ing mariachis, pifiatas and sombreros galore,
as well as several surprises, including a pre-
viously unannounced appearance by Eighties
rocker Billy Idol. Save Ferris even got into
the spirit of the day, bringing out their own
mariachi players to close their set. As al-
ways, proceeds from the event went to vari-
ous local charities. —Jeremy M. Helfgot
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men’s sheliers.

GARTH & TRISHA GRAB THEMSELVES A LITTLE R&R:
Music industry trade publication Radio & Records re-
cently held its annual three-day convention at the Cen-
tury Plaza Hetel in Los Angeles, and besides the nu-
merous industry speeches from the likes of Virgin
Groun of Companies founder/Chairman Richard Bran-
son and Seagram Company President/CEO Edgar Bronf-
man, Jr., there were plenty of live perfarmances taking
place throughout this year’'s event, including appear-
ances from country superstars Garth Brooks and Trisha
Yearwood (pictured, right), as well as from Lionel
Richie, Paula Cole, Lee Ritenour, George Benson and a
host of others.
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LADIES" DAY: Sweltering heat could not
distract fram the sophomore outing of
the all-ladies Lilith Fair tour, which play-
ed to over 30,000 fans at the Pasadena
Rose Bowl last month. Main stage acts
(L-Rj Sinead O’Connor, Erykah Badu and
tour co-tounder Sarah MclLachlan, along
with Natalie Merchant, Indigo Girls
(joined by Blues Traveler’s Jon Popper—
the tour’s first major male appearance)
and Shawn Colvin were joined by six
side stage acts, including k's Choice and
Tara MaclLean, for the day-long event,
which raised over $30,000 for local wo-
—Jeremy M. Helfgot

IF YOU’RE GOING TO SAN FRAN-
CISCO: The new trio CPR, featuring
David Crosby, Jett Pevar and James
Raymond, posed with Samson Mu-
sic execs, following the group's re-
cent show at San Frarcisco’s Fill-
mare Auditorium. Samson Music
is a wholly-owned subsidiary of
Omaha, Nebraska-based Gold Cir-
cle Entertainment. Pictured (L-R)
are: Norm Waitt, Jr., CEO, Gold
Circle Entertainment; Samson Mu-
sic recording artist McKinley; Jeff
Pevar; James Raymond; David
Crosby; Richard Musil, VP, Sales &
I Marketing, Samson Music; and Mi-
chael Delich, President, Gold Cir-
} cle Entertainment.

A MORNING PREMONITION:
The KLOS (95.5-FM) morning
team of Mark & Brian recent-
ly helped rock legend John
Fogerty launch his new Re-
prise Records release, Pre-
manition, on the patio of the
company’s Burbank head-
quarters. Fogerty performed
material from the new con-
cert callection before a crowd
of label statters and KLOS
radio contest winners. The
event was also broadcast live
over stations syndicating the
popular morning show. Pic-
tured (L-R) are Briaa Phelps,
Fogerty and Mark Thompson.
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Tidbits From Our
Tattered Past

ST ANNUAL GUIDE TC LA CLUBS

1995—Goo-ey Business (Issue #24):
Back in '95, as they enjoyed success
frem their single “Name,” MC spoke
with Goo Goo Dolis singer Johnny
Rzeznik about his views on the art of
music: “lI think music has definitely
come around to real bands, again.
Thank God that horrid hair spray shit
from the Eighties died a miserable
death...We live in a really troubled,
dangerous, incredioly violent, strange,
confusing world. and [ think a lot of the
music really reflects that, and | think
that's good. | think it speaks to a gen-
eration more than talking about how
many chicks you banged and partying
and shit. Sex, drugs and rock & roli—
come on, that's so obsolete. Drugs are
bad for you, sex may kill you and rock
& roll makes you go deat.”

1996—All That Garbage (issue #2):
As their self-titled debut album climb-
ed the charts, Garbage singer Shirley
Manson told MC about her teenage
musical roots: “It was a weird circum-
stance that drew me into being in
barnds, in the first place. | met this boy
who wanted me to sing in his band be-
cause he wanted to fuck me. | wanted
to fuck him, too, so it was a hearty
alliance.”
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“Every new beginning comes from some other beginning’s end”
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(“Closing Time”—Dan Wilson)

Semisonic (L-R): Jake Sllchter John Munson and Dan W|Ison

// hen 1 first wrote ‘Closing
Time,” | don't think | would
have predicted that it would

be a smash hit,” contesses Semisonic vocal-
ist/guitarist Dan Wilson. “I knew it was
good, and [ knew that it would be very use-
ful for the bartenders of the world to play at
the end of the night.”

And the lyrics prove him right: “One last
call for alcohol, so finish your whiskey or
beer/You don’t have to go home, but you
can’t stay here/So gather up your jackets,
move it to the exits.”

Wilson, of course, is referring to the first
single from Semisonic’s sophomore album
for MCA, Feeling Strangely Fine, which was
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recently certified gold. And thanks to the
overwhelming popularity of that song, the
Minneapolis-based trio (which, in addition
to Wilson, includes bassist John Munson
and drummer Jake Slichter) has been thrust
into the collective consciousness of a rapid-
ly growing number of modern rock listeners
around the country.

“When we went into the studio to record
‘Closing Time,”” continues Wilson, “we
were talking to our producer, Nick Launay
[Midnight Oil, Public Image Ltd., Girls
Against Boys|, who said, ‘It's a bit for the
punters, isn’t it?"”

The punters? “Yeah,” chuckles Wilson.
“Nick is Australian and what he meant was

"

it's for the sort of ‘Joe Six-Packers.” A punter
is someone in the pubs being rowdy and
watching soccer or football or whatever.”

But while there are certainly a whole
lotta punters out there, it's not just the pun-
ters who are embracing the song. As a mat-
ter of fact, its mass appeal can be seen from
dormitory bedrooms to executive board-
rooms. And, in the process, it's also man-
aged o slither across every imaginable ra-
dio format, from Alternative to Top 40 to
Rock, and everything in between. With its
sweeping piano and string arrangements,
pop overtones and Wilson’s seductive
vearns of “I know who | want to take me
home,” it's really no wonder the song has
struck a chord with so many listeners.

“I got this amazing e-mail, recently, from
a young doctor,” relates Wilson. “She was
assisting at a birth of a baby and the moth-
er asked for the radio to be put on during
her fabor to soothe her pains and distract
her. And just as the baby starts to emerge
‘Closing Time,” comes on the radio. And
then the baby comes out and is in the
mother’s arms and as she’s looking at her
baby for the first time, the song ends. And
the mother says to the baby, “It's not closing
time, it's beginning time.””

“To me,” continues Wilson, “it's periect
that this young mom, who probably never
heard the song before and doesn’t care
about us or whatever, could somehow
make that statement that pretty much
encapsulates the whole meaning of the
song. | have no idea why people relate to
the song on the ‘punter’ level, but that's
pretty telling that it might have some rele-
vance to someone at a moment like that.”

After the 1996 release of Great Divide,
an album that gave Semisonic the freedom
to express their jubilant penchant for radi-
ant guitar riffs and studio experimentation,
the band saw a need for a rougher, less pol-
ished finish to accentuate the verve of their
new material. They were also determined
to write poetic, sensually stimulating lyrics
that didn’t just excite the libido for the sake
of a naughty cheap thrill, but brought good
old-fashioned romance back to rock & roll.
And probably most importantly, this time
around they wanted to make sure that the

Semisonic 31 »
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Proteciing Your Caseer I Tne 2151 Contuy

By Bernard Baur

Over 30 years ago, Bob Dylan sang ”“The Times They Are A-Changin’,” and that lyric is as relevant now as it was
then, and no more so than in the changing world of copyright and creative protection in today’s music world.
With new technology, the Internet, information overload, and a greater consolidation of the industry in general,
the business of music is undergoing signiticant changes. So that you could be aware of what’s going on and what
you might expect to see in the future, MC interviewed more than a dozen attorneys who practice on the cutting

edge of this current revolution.

They explain the variety of legal and business changes they see happening today, and what they think musi-
cians should know as we approach the turn of the century. And although you may agree with veteran deal maker
Peter Paterno, who, when contacted to comment about changes in the industry, emphatically said, "Attorneys
suck,” you will find that, for the most part, many of the new laws and business practices endorsed by counsel are
increasingly artist-friendly. Without a doubt, it is lawyers who are causing a lot of these reforms to occur, but, on
the whole, most benefit the music business in general, and attempt to reflect our rapidly changing times.

Accarding to veteran am)rney Donald
Passman, “Unquestionably, the two biggest
challenges for music today, and in the fu-
ture, are Internet piracy and online distrib-
ution. There are people who believe that
there is no intellectual property right and
they’ll put up full songs and albums on the
"Net for others to download and trade for
free.

“It may not mean as much today,” Pass-
man continues, “because it takes so long to
download and the quality isn't that good
yel, but it’s improving at a tremendous rate
and, in the next five-to-ten years, it'll be a
serious problem.”

At the present time, the only protection
that exists against piracy is the current
copyright law, and as Michael Morris,
counsel on the Board of Directors for the
California Copyright Conference, explains,
that protective law is having a very difficult
time keeping up with the rapidly changing
technology which continues to  swirl
around us at a dizzying rate.

“Copvright Law is a tortoise,” Morris says.
“I's completely reactionary and slow to
change. Its pace is easier to understand
when you realize that sound recordings
didn’t have any copyright protection until
1971. But changes will definitely occur in
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order to accommodate new technology.”

In fact, one of the latest regulations to
bring copyright law into the computer age
is the Digital Performance Right In Sound
Recordings Act.

Owen Sloane, attorney for Steve Win-
wood, Suzanne Vega and the Insane Clown
Posse, says, “The Digital Act made it easier
to sell music over the Internet, because it
extended pertormance and mechanical
rights 1o records in a digital context, and
attempts to apply the same rules that have
governed radio and televison broadcasts for
25 years.”

Despite these legal attempts, Sloane cau-
tions that “the principles and enforcement
still have to be worked out, because the
medium is constantly changing. Perhaps
the best legislation proposed to help en-
force protections is a recent bill that would
make it illegal to invent around encryption
technology.”

Joel Press, attorney for Chuck D and sev-
eral New York urban labels, states, “With
the advent of the MP3 format, which en-
codes music and turns a three minute song
into a three megabyte file that downloads
in minutes with near-CD quality, the need
for this legislation is apparent.

“Right now,” Press says, “the Recording
Industry Association of America [RIAA] and
several major labels are working with an
audio watermark so that they can track
music that's being played and downloaded
over the Internet.”

Still, Press believes that this is only a first

step to combat piracy on the World Wide
Web, and that, in the future, technology
will be available to actually prevent copy-
ing music in cyberspace. “The internet to-
day is really like the wild, wild west. And if
you're going to put your music out on it,
you have 1o understand that.”

The Digital Act also affects Internet web-

“Basically,
you take your
chances
with music
on the Inter-
net, but what
are you really risking if
you're an unsigned artist?
When you put your music on
a web site, it’s a promotion-
al tool, and if 1,000 people
copy your stuff, that means
1,000 people will have it and
word will spread. You’ll prob-
ably get a mailing list going
and establish a good-size fan
hase.” —Danny Hayes
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casts, as well as the growing number of In-
ternet-hased radio stations. Richard Green-
stone, a Copyright and Cyberlaw entertain-
ment attorney, elaborates on the issue:
“|Performance rights organizations| ASCAP
and BMI have already issued blanket li-
censes for many ‘Net radio stations. The in-
dustry fears that such stations could be-
come so widespread that they might cut
into recording sales. They believe that sta-
tions which specialize in a specific type of
music could have a negative effect on their
marketing. So, by charging them a perfor-
mance fee, they figure they might limit their
growth.”

On the other hand, there are people like
Bob Kohn, a music licensing attorney and
founder of the Goodnoise Internet Record
Co., who believes the recording industry is
overreaching when it comes to online dis-
tribution. “The problem is there’s no dis-
tinction between a delivery and a transmis-
sion,” he says. "People are arguing that if
you play music over the Internet you should
pay two royaltics—mechanicals and perfor-
mance. Under some interpretations you
could owe a royalty and yet have nothing to
do with a sale because of the implication
that a little butfer memory |information
stored on an end-user’s PC| used to play a
sample, is, in fact, a delivery. And under
those circumstances, a full rovalty rate
would apply in addition to a performance
fee. Simply put, that's double-dipping, and
it's not legal.”

The attorneys agree that it will probably
take a while for all of these issues and con-
troversies to resolve themselves or to have
any major impact. But the bottom line for
artists is probably best expressed by Danny
Hayes of Manatt, Phelps and Phillips, coun-
sel for Everclear, DV8 and A&M Records.
Hayes says, “Whenever you play your mu-
sic over the Internet, proper copyright regis-
tration becomes all the more important. An
infringement is an infringement, and if
someone steals your music, the only way
you'll be adequately compensated is if it's
properly registered.”

However, Hayes also sees a more practi-
cal approach: “At this point, the only peo-
ple who are really concerned about these
kinds of issues are labels and publishers.
Basically, you take your chances with mu-
sic on the Internet, but what are you really
risking if you're an unsigned artist? When
you put your music on a web site, it’s a pro-
motional tool, and if 1,000 people copy
your stuff, well, that means 1,000 people
will have it and word will spread. You'll
probably get a mailing list going and estab-
lish a good-size fan base.”

In the arca of copyrights, another vital
aspect that is expected to change shortly is
also long overdue, suggests Richard Green-
stone, who says, “There's currently a pro-
posal to extend copyright protection that
will bring our law into conformity with the
rest of the world. At this time |in the U.S.],
a copyright is valid for the life of the owner,
plus 50 vears. When the proposed change
takes place, it will extend it to life plus 70
years, and will then be comparable to inter-
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national standarcs. American songwriters
car then have the same protections over-
seas as their European counterparts. This is
extremely important, because more songs
are being used over years and years, for all
kinds of purposes, and can produce income
for a very long period of time.”

“The biggest
concern is
the royalty
structure for
online usage
: < and new
technology. The typical in-
dustry standards don’t apply
to those areas, but labels
don’t see it that way. They
have added provisions for
new technology and insist
on deducting for unknown
costs so that royalty rates
are actually 75 percent of
the applicable rate.”
—Michae! Morris

Artists will be bappy to hear that most at-
torneys say that recording contracts are get-
ting richer. However, by the same token, it
may not de such good news to hear that less
acts are getting signed because of these
mega-dollar deals. Nevertheless, if an act
has created a buzz or a bidding war, the
times have never been better, even though
there are new paints for counsel to fight
over, when it comes to recording contracts.

Marnie Kapernick Nieves, attorney for
Aftermath, Surfdog and Trauma Records, as
well as the Smashing Pumpkins, declares,
"Artists seem to have much more leverage
right now. Theyre getting amazing deals,
because record companies want what they
think are the hot bands.” Danny Hayes con-
firms that assessment, stating, “The sky is
becoming the limit, and labels are getting
very aggressive in pursuing certain acts.
Thev step in real tast and furious to get the
deal, so that you don't take it elsewhere.”

Hayes, for one, believes that one of the
reasons for such a financial boom is simply
the evolution of a more closed A&R com-
munity. “Nowadavs, everyone knows what
evervbody else is doing and who they like.
A&R guys go out with each other—they
bring their competition to the shows with
them. They want to know that someone else
is interested in an act, because then it's eas-

ier to sell it back at the office, if they can
say another label wants them. What this
creates,” he says, “is fierce competition and
a bidding war for the act.”

Indeed, many attorneys are saying that
theyre seeing more seven-figure deals with
three-album guarantees and an option for
only one more. While that may be good
news for the few bands and artists who can
reap such attention, there are other areas
within today’s contract negotiations which
are causing many attorneys to be appre-
hensive of the way things seem to be going.

Michael Morris, attorney for Henry Rol-
lins, Alice Cooper, Billy Childs and Sonic
Images, says, “The biggest concern is the
entire royalty structure for online usage and
new technology. The typical industry stan-
dards don’t apply to those areas, but labels
don’t see it that way. They've added provi-
sions for new technology and insist on de-
ducting for unknown costs so that royalty
rates are actually 75 percent of the applica-
ble rate.”

Bob Kohn, as the founder and chairman
of a record company that distributes over
the Internet, doesn’t think there should be
such a discrepancy. “When it becomes pos-
sible to distribute music by transmission
and downloading, it should provide for sig-
nificantly higher royalties,” he says. “Aiter
all, there’s no pressing, packaging or inven-
tory costs involved. The reality is that 75-80
percent of the cost is simply storing and
moving goods around. Labels should only
take the 75 percent reduction if it’s licensed
through third parties.”

Donald Passman agrees, but adds, “The
Internet does eliminate the typical infra-
structure—there’s no warehousing, ship-
ping, etc.—but the problem becomes get-
ting your stuff heard. There will be 100,000
people all doing the same thing and the big
challenge is how you deliver your product
through all the other noise.”

Danny Hayes points out that even though
most labels are looking to the future and
negotiating clauses for new forms of prod-
uct and distribution, there are other con-
tractual areas which remain firmly planted
in the past: “It's amazing how many labels
still want to take a royalty reduction on
CDs. It's understandable to reduce rates on
new technology because of unseen costs,
hut to keep the same old CD reduction is
ridiculous.

“They'll give you a fifteen percent bump
on a royalty,” Hayes continues, “but then
deduct it with a totally arbitrary reduction.
There’s no reason for it anymore, and some
of the majors are finally coming around and
paying full rates. But the mid-line labels
and most of the indies are still living in the
past.”

Another new territory which many artists
have created for counsel is Internet market-
ing. With the growth of artist web sites, the
right to sell merchandise over the Internet
has become a brand new negotiating issue.
I fact, Owen Sloane states, “Recording
contracts will probably become less exclu-
sive because of the Internet.” And Michael
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Baritone. Please bring a current photo and resume.

DANCERS: Our chorcographers will tecach vow a short, challenging combimnation. SINGERS: Come prepared
with vour best 16 bars ot a ballad and an uptempo of your choice. Singers come prepared to dance. WE OFFER:
Six month performance contract. » Paid rehearsal period. « Guest cruise privileges” « Professional working environment.

« Sensational Broadway and musical revues. « Excellent salaries ($1.700-$3,000/mth.) “Seniority requirements apply

FOR FURTHER INFORMATION, CONTACT ROYAL CARIBBEAN CRUISES. LTD.
1050 Caribbean Way, Miani, FL 33132 « Audition Tour Hotline: (305) 5:9-6475
Visit us on the web: hup//wwaw.royalcaribbean.com

Royal Caribbean is an cqual opportunity ciaplover

ORIENTYT ¢« ALASKA © EUROPE o CARIBBEAN « MEXICO « BERMUDA « HAWALLI
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vocals were treated with the same care that
the rest ot the tracks received.

“I thought that [ really kicked ass on the
lyrics tor Great Divide,” admits Wilson. “1
put a lot of heart and soul into them. But
some crities said, ‘The sounds are great, the
melodies are amazing, the song structures
are so cool, it's very experimental and pop
at the same time; the lyrics, of course, are
meaningless fluff.” At first that hurt me, and
I was really bummed. But then | realized
that we'd put the lyrics pretty low on the
priority level of how the album was going
to be presented. 1 realized that the vocal
was there, but kind of quiet and tucked into
the mix, almost as though it was just there
to carry the melody.”

So, when Semisonic head-
ed into the studio to record
their follow-up album, they 2
concentrated on giving the
Ivrics as much breathing room
as possible. “Last time we
might've made like ten sam-
ple loops and five super dis-
torted weird guitar sounds
and piled them all on, and put
the vocal inside of that,” ex-
plains Wilson. “Whereas this
time, we put the vocal up
front, and then around it we
put one super weird sample or
one distorted angry-sounding
guitar. We kept the experi-
mental edge to it all, but made
sure that the songs were pre-
sented loud and proud.

“The other thing,” contin-
des Wilson, “was going into it
last time, and every other time
that we've been involved in
any recording, it seemed
whenever there was a budget
‘nwvolved, everybody  wanted
to do it in a very factory-like
way. So, this time, instead of doing like a
week of drums, a week of bass, a week of
guitar, a week of vocal, and then you're
done, 1 was really determined that we
would have a very free experimental atmos-
phere in the studio, where anybody could
o what they wanted to do, when they felt
like it.

“And to that end, we rented this old
antique store two doors down, that had
been abardoned, and we turned it into our
secondary space. We set up all of our sam-
plers and some nice—but not top-oi-the-
line-—recording gear and created a demo
stucio. And then we were able to bring
tapes back and forth from the main studio
to this rehearsal space. So | might be sing-
ing some song in the main studio, and
come back into the antique store and find
John creating crazed backwards sound ef-
fects for “California,” or Jake working on a
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string arrangement for ‘Gone To The Mov-
ies.” It was a really an amazing experimen-
tal couple of months for all of us.”

If you give Feeling Strangely Fine a casu-
al spin on your CD player, you might ini-
tially feel that it sounds pretty much like
your average rock & roll record. However,
upon further examination, you will proba-
bly begin to notice the more subtle, non-
conformist sounds that really give the
album much of its perky flair. And while the
band is a little uncomfortable to admit it,
they're really “secret techno weenies” at
heart.

“We all like to play with synthesizers and
samplers,” says Wilson, “and I'm way into
getting the weirdest, newest guitar distor-
tion effect, and something that will make
things more distinctive sounding. And we
just like to play with the gadgets in the stu-
dio until something cool happens. John is
especialtly fond of just turning the knobs on
a new device that he's never played before,

and they’ve gotten away from just expressing some kind of
message, whether it’s love for one person or love for all of
humanity or joy or amazement. | just felt [with Feeling
Strangely Fine] that | wanted to do something like that.”

—~Dan Wilson

and usually something really amazing hap-
pens after a while. And Jake, who used to
be a computer programmer before the band
started touring, can be very linear.”

Over the course of the last several years,
the band has amassed an impressive arse-
nal of the latest in digital equipment. “We
use a Macintosh with [Opcode] Vision [a
software sequencer], two digital eight-track
recording devices, Kurzweil samplers,
K2000s, and lots of odd distortion units,”
says Wilson. “But we end up using the stuif
in completely bizarre and unusual ways.”

In addition to newer technologics, the
band also uses classic vintage gear, as well.
“There's a melody at the beginning of ‘This
Will Be My Year,” that's played on a synthe-
sizer,” explains Wilson. “It’s very fat, nasal-
ly and thick sounding, and you just can’t do
that with the newest machines. So, we had
to do it with a couple of different Moogs.

“I've
felt, especially
over the past

music]. Bands
are much more
concerned with
presenting their
torn and tat-
tered dysfunc-
tional psyches

“And that also goes for my guitars, as
well,” he adds. “I ended up using a 59 Les
’aul on a lot of the album, and a couple of
other old guitars. | like using old stuff when
it's appropriate. However, I'm not a fetishist
like a lot of my musician friends, where if
it's made aiter 1977, it's not anv good.
People have this anti-digital attitude, which
I dont understand, because | love CDs.”

Wilson, who graduated from Harvard
with a degree in art, began his music carcer
only six years ago, alter joining a band
called Trip Shakespeare, with his brother,
Matt, who taught him how to play guitar
and write songs. It was also during that
time that he began working with Munson
(the bass player in Trip Shakespeare) and
Slichter (who composed several string ar-
rangencents for the band and filled in on
drums when the original drummer hurt her
shoulder). Although Trip Shakespeare had
amassed a healthy following and selt-re-
leased several impressive albums, the orig-
inal drummer and Wilson’s
brother parted company with
the troupe in 1993, And it
was at that moment that
Semisonic was born.

From just about the get-go,

always

couple of years, \Vilson has always derived
’ : dleasure from writing lyrics

that there's this " kY
. " that tickle the sensual, and
major gap [in sometimes  even  the  erotic
modern  rocK  side o the listener’s imagina-

tion. And in keeping with
that theme, many of the
songs on Feeling Strangeh
Fine deal with romantic sub-
ject matter. You might ven-
ture to say that Wilson is a
modern day Romeo. “There's
a lot of defensiveness pound-

: into our psyches about
for the public to S(ri()togt(i)ng ()urls;rv((‘s( nd s‘;)uff
psychoanalyze, . that,” he says, “but |

think everybody would just
love to let go and give them-
selves over to someone. And
I think that a fot of the album
expresses that. And for want
of a better way to put it, |
think there’s sort of this Zen
factor in the album-—sort of accepting life
as it comes and embracing it and taking the
bitter with the sweet.”

Wilson is also a huge tan of modern
rock, naming Smashing Pumpkins and Nir-
vana among his favorite bands. However,
he sees a problem in the lyric department.
“I've always felt,” says Wilson, “especially
over the past couple of years, that there's
this major gap [in modern rock musicl.
Bands are much more concerned with pre-
senting their torn and tattered dysiunction-
al psyches for the public to psychoanalyze,
and they've gotten away from just express-
ing some kind of message, whether it's love
for one person or love for all of humanity or
joy or amazement. | don't know, 1 just fclt
[with Feeling Strangely Finel that | wanted
to do something like that.”

Contact MCA Records at 818-777-4000.118
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MUMC 12TH ANNUAL GUIDE TO MUSIC ATTORNEYS

As the business of music continues to evolve and grow more complex, legal issues surrounding your art are
playing a bigger part in your ultimate goals as an artist. With that in mind, MC is pleased to present our 12th
Annual Guide To Music Attorneys, a listing of lawyers who specialize in keeping up with the music industry.

7 MARK “ABBA” ABBATTISTA
1875 Century Park East

7th Floor

Los Angeles, CA 90067
310-788-2666

FAX 818-735-0543

Specialty: All areas.
*Unsolicited material accepted.

7 ARMSTRONG, HIRSCH,
JACKOWAY, TYERMAN &
WERTHEIMER

1888 Century Park East
18th Floor

Los Angeles, CA 90067
310-553-0305

FAX 310-553-5036

*No unsolicited material.

T STEPHEN BAERWITZ

10940 Wilshire Blvd.

Ste. 1400

Los Angeles, CA 90024
310-208-8844

FAX 310-208-8582

Specialties: All areas except
demo shopping. Specializes in
rock and modern alternative
bands.

*Unsolicited material accepted.

9 BERGER, KAHN, SHAFTON,
MOSS, FIGLER, SIMON &
GLADSTONE

4215 Glencoe Ave.

2nd Floor

Marina del Rey, CA 90292
310-821-9000

FAX 310-578-6178

*No unsolicited material.

7 ARTHUR T. BERGGREN
169 Pier Ave.

Top Floor

Santa Monica, CA 90405
310-392-3088

FAX 310-392-0931
Specialty: All areas.

*No unsolicited material.

A JEFF BERKE

11766 Wilshire Blvd.
Ste. 550

Los Angeles, CA 90025
310-312-0221

FAX 310-478-3020

*No unsolicited material.

7 BERTON & DONALDSON
9595 Wilshire Blvd.

Ste. 711

Beverly Hills, CA 90212
310-271-5123

FAX 310-271-4760

*No unsolicited material.

T WILLIAM W. BLACKWELL
1901 Avenue Of The Stars

Ste. 1501

Los Angeles, CA 90067
310-286-1790

FAX 310-557-2839

Specialty: Demo shopping, busi-
ness management, contracts.
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7 BLANC, WILLIAMS, JOHN-
STON & CRONSTADT

1900 Avenue of the Stars

17th Floor

Los Angeles, CA 90067
310-552-2500

FAX 310-552-1191

Specialty: All areas.

*No unsolicited material.

A BLOOM, HERGOTT, COOK,
DIEMER & KLEIN

150 S. Rodeo Dr.

3rd Floor

Beverly Hills, CA 90212
310-859-6800

FAX 310-859-2788

*No unsolicited material.

7 BOELTER & PERRY
330 Washington Blvd.

Ste. 400

Marina del Rey, CA 90292
310-822-5037

FAX 310-823-4325
Specialty: Contracts

1 ANDREA BRAUER

1610 Redesdale Ave.

Los Angeles, CA 90026
213-661-2440

FAX 213-661-2033

E-mail: brauer@ aol.com
Specialty: Contracts and trade-
marks.

*No unsolicited material.

7 CALIFORNIA LAWYERS FOR
THE ARTS

1641 18th St.

Santa Monica, CA 90404
310-998-5590

FAX 310-998-5594

E-mail: usercla@aol.com

Web Site: http://www.sirius.com/~cla
Contact: Audrey Wishnick Green-
berg or Gloria Ruiz

Specialty: Consultations with at-
torneys and entertainment/arts le-
gal education programs.

*No unsolicited material.

<1 CODIKOW, CARROLL, GUIDO
& GROFFMAN

9113 Sunset Blvd.

Los Angeles, CA 90069
310-271-0241

FAX 310-271-0775

Specialty: All areas.

3 JERRY COHEN

920 19th Ave. South

Nashville, TN 37212
615-322-9315

FAX 615-327-0984

Specialty: All areas.
*Unsolicited material accepted.

J RANDAL NEAL COHEN
12100 Wilshire Blvd.

Ste. 1500

Los Angeles, CA 90025
310-826-8082

FAX 310-286-8683

Specialty: All areas except demo
shopping.
*Unsolicited material accepted.

7 DIAMOND & WILSON

12304 Santa Monica Blvd.
Ste.300

Los Angeles, CA 90025
310-820-7808

FAX 310-826-9658

Specialty: All areas except litiga-
tion and demo shopping.

*No unsolicited material.

3 MICHAEL R. DILIBERTO
2049 Century Park East
Ste. 1080

Los Angeles, CA 90067
310-557-1511

FAX 310-557-1540

E-mail: mrd@kl-iplaw.com
Specialty: All areas.

*No unsolicited material.

J EDELSTEIN, LAIRD & SOBEL
9255 Sunset Blvd.

Ste. 800

Los Angeles, CA 90069
310-274-6184

FAX 310-271-2664

Specialty: All areas, except demo
shopping.

*No unsolicited material.

) ENGEL & ENGEL
9200 Sunset Blvd.

Ste. 505

Los Angeles, CA 90069
310-550-7718

FAX 310-271-7341
Specialty: Litigation.
*No unsolicited material.

7 STAN FINDELLE

2049 Century Park East

Ste.1100

Los Angeles, CA 90067
310-552-1777

FAX 310-286-1990

E-mail: perfstanny @aol.com
Specialty: Manager and recording
agreements, production and pub-
lishing.

*Call before sending material.

O FISHBACH, PERLSTEIN &
YANNY

1925 Century Park East

Ste. 1260

Los Angeles, CA 90067
310-556-1956

FAX 310-556-4617

*No unsolicited material.

M STEVEN J. FISHER
19528 Ventura Blvd.
Ste. 214

Tarzana, CA 91356
818-609-7720

FAX 818-609-9069

*No unsolicited material.

3 GANG, TYRE, RAMER & BROWN
132 S. Rodeo Dr.

Beverly Hills, CA 90212
310-777-4800

FAX 310-777-4801

*No unsolicited material.

7 MICHAEL GARDNER

8332 Common Wealth Ave.
Buena Park, CA 90621
714-521-0790

FAX 714-228-0403

Additional location:

100 Oceangate Blvd.

Ste. 1200

Long Beach, CA 90802
562-690-3725

E-mail: michaelglaw@compuserve.
com

*Unsolicited material accepted.

7 GATES & GATES

444 S. Flower St.

Ste. 2300

Los Angeles, CA 90071
213-626-3588

FAX 213-687-9807

Contact: Angelyn Gates
Specialty: All areas, including liti-
gation.

*Call before submitting material.

7 CRAIG R. GATES

Sunset Gower Studios

1438 N. Gower St.

Box 4

Hollywood, CA 90028
213-468-3437

FAX 213-468-3435

Specialty: All areas.

*Call before submitting material.

<1 GIBSON, DUNN & CRUTCHER
333 S. Grand St.

46th Floor

Los Angeles, CA 90071
213-229-7000

FAX 213-229-7520

*No unsolicited material.

1 JEFFREY L. GRAUBERT
2029 Century Park East

Ste. 2700

Los Angeles, CA 90067
310-788-2650

FAX 310-788-2657

Specialty: Copyrights and litiga-
tion.

*Unsolicited material accepted.

M ROBERT S. GREENSTEIN
22911 Crespi St.

Woodland Hills, CA 91364
818-225-8917

FAX 818-225-9010

E-mail: musiclaw @ix.netcom.com
Specialty: All areas except litiga-
tion.

*Call before sending material.

O ALFRED KiM GUGGENHEIM
10880 Wilshire Blvd.

Ste. 2070

Los Angeles, CA 90024
310-441-8000

FAX 310-441-8010

MUSIC CONNECTION JULY 20-AUGUST 2, 1998



MUSIC MUSIC ATTORNEYS

Specialty: All areas
*Unsolicited material accepted.

“1 HALL DICKLER

2029 Century Park East

Ste. 3760

Los Angeles, CA 90067
310-203-8410 FAX 310-203-8559
Contact: Fredric Ansis or Steve
Sessa

*No unsolicited material.

71 HANSEN, JACOBSON,
TELLER & HOBERMAN

450 N. Roxury Or.

8th Floor

Beverly Hills, CA 90210
310-271-8777 FAX 310-276-8310
Specialty: Contracts and publish-
ing.

*No unsolicited material

71 GARY D. HERZOG

1632 N. Formosa Ave.

Ste. 107

Los Angeles, CA 90046
213-876-5920

Specialty: All areas.
*Unsolicited material accepted.

M WILLIAM HOCHBERG

1401 Ocean Ave.

Ste. 302

Santa Monica, CA 90401
310-656-0048

Contact: William Hochberg
E-mail: himtn @worldnet.att.net
*No unsolicited material.

71 KEN INGBER

1875 Century Park East

Ste. 1706

Los Angeles, CA 90067
310-552-9681 FAX 310-552-3437
Specialty: Entertainment transac-
tions and litigation.

*Unsolicited material accepted.

1 IRELL & MANELLA

1800 Avenue of the Stars

Suite 900

Los Angeles, CA 90067
310-277-1010 FAX 310-203-7199

7 NEVILLE L. JOHNSON

12121 Wilshire Blvd.

Ste. 1201

Los Angeles, CA 90025
310-826-2410 FAX 310-826-5450
E-mail: nevjohn@/.net

*No unsolicited material.

3 KENOFF & MACHTINGER
1999 Avenue of the Stars
Ste.1250

Los Angeles, CA 90067
310-552-0808 FAX 310-277-0653
*No unsolicited material.

7 KLEINBERG, LOPEZ, LANG,
BRISBIN & CUDDY

15250 Ventura Blvd.

Penthouse 1220

Sherman Oaks, CA 91403
818-995-5500 FAX 818-995-5511
Specialty: Contracts and publishing.
*No unsolicited material.

7 SALLY KOENIG

606 Hanley Ave.

Los Angeles, CA 90049
310-440-9290 FAX 310-440-3950

Specialty: All areas, especially
agreements.
*Unsolicited material accepted.

“1 GARY P. KOHN

9601 Wilshire Blvd.

Ste. 828

Beverly Hills, CA 90210
310-205-0870 FAX 310-205-0187
E-mail: GPKOHN@aol.com
Specialty: Ali areas.

*No unsolicited material.

7 ROB KRAGULAC

2970 Honolulu Ave.

La Crescenta, CA 91214
213-245-9005 FAX 818-248-7773
Specialty: Contracts and career
advisement.

*Call before sending material.

7 JONATHAN D. LEVIN

2049 Century Park East

Ste. 1100

Los Angeles, CA 90067
310-203-3316 FAX 310-203-3396
*Unsolicited material accepted.

-1 BRET D. LEWIS

11666 Goshen Ave.

Ste. 8G

Los Angeles, CA 90049
310-268-8317 FAX 310-362-8424
E-mail: bretlewis@aol.com
Specialty: Royalty collection,
demo shopping, litigation and rap/
black music.

*Unsolicited material accepted.

7 LOEB & LOEB

10100 Santa Monica Bivd.

22nd Floor

Los Angeles, CA 90067
310-282-2000 FAX 310-282-2192
Specialty: All areas

“1 MICHAEL MACHAT

1875 Century Park East,

Ste. 600

Los Angeles, CA 90067
310-551-3030 FAX 310-788-0943
Specialty: All areas

*No unsolicited material.

7 MANATT, PHELPS &
PHILLIPS

11355 W. Olympic Bivd.

Los Angeles, CA 90064
310-312-4000 FAX 310-312-4224
Specialty: All areas

*No unsolicited material.

J YVETTE MCDOWELL

715 N. Spruce Ave.

Rialto, CA 92376

909-874-7400 FAX 909-874-7837
Specialty: Contract negotiation,
litigation and publishing.
*Unsolicited material accepted.

7 B.C. McLANE

18075 Ventura Blvd.

Ste. 207

Encino, CA 91316

818-345-0311 FAX 818-345-0340
E-mail: BCMCLANE @aol.com
Specialty: Contracts, negotiation
and management.

*Unsolicited material accepted.

3 MENES LAW CORPORATION
1801 Century Park East
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Package inciudes

full color 2 page/4 panel insert
3 color on cd printing

glass master

Jewel box

shrink wrap

500

Free catalogue
visa/amex
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1-800-876-5950

LOGGINS & PROMOTION

GOT AIRPLAY?

AC - T0P 40 - Hot A'C - AAA - Alternative - Coflege - RAP - Urban - Smooth Jazz - COUNTRY - AOR - Bance
* Up to minute updates = On-air interviews, Ids, iners, and PSRs
* Mailing services Available * Secure National retail distribution
* Nationa: airplay on-line tracking Publication reviews
* Major/independent Film and *  Weekly radio information faxes

Television promotion
+ Backstage Entertainment management

consulting service.

And much more...

Call NOW for more information:

Tel: (310) 325-2800 Fax: (310) 325-2560

email: LogProd@aol.com

CD Vianufacturing,
Packaging & Printing

NS

DISC PLUS

CALL TOLL FREE

1-888-DISC-PLUS

805-520-1614

Mention this ad and recieve
100 free C(Ds with your order!

Specializing in fine CD & Lacquer Mastering
for the Independent Music Industry

John Golden
Geoff Sykes
April Golden

Phone: 805/498-3490
Fax: 805/499-1633

2373 Teller Road #103, Newbury Park CA 91320

Vigit ue at: www.JohnGoldenMastering.com
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7 MENES LAW CORP. (Cont'd.)
Ste. 1560

Los Angeles, CA 90067
310-286-1313 FAX 310-556-5695
Contact: Paul I. Menes, Barry A.
Menes, Marc Messfineo

*No unsolicited material.

7 MITCHELL, SILBERBERG &
KNUPP

11377 W. Olympic Blvd.

9th Floor

Los Angeles, CA 90064
310-312-2000 FAX 310-312-3100
Specialty: All areas.

*No unsolicited material.

7 MYMAN, ABELL, FINEMAN &
GREENSPAN

11777 San Vicente Blvd.

Ste. 880

Los Angeles, CA 90049
310-820-7717 FAX 310-207-2680
Specialty: All areas

7 MATTHEW A. NECO

12424 Wilshire Bivd.

Ste. 1450

Los Angeles, CA 90025
310-447-1777 FAX 310-207-2803
Specialty: Publishing and record-
ing contracts.

*Unsolicited material accepted.

7 ERIC NORWITZ

3333 W. Second St.

Ste. 52-214

Los Angeles, CA 90004
213-389-3477 FAX 213-388-3737
Specialty: Entertainment law and
litigation.

*Unsolicited material accepted.

7 THE OSHER LAW FIRM
9220 Sunset Blvd.

Suite 102

Los Angeles, CA 90069
310-271-1811 FAX 310-271-5057
Specialty: All areas.

*No unsolicited material.

7 AVERIL C. PASAROW

14407 Hamlin St.

Suite H

Van Nuys, CA 91401
818-779-1601 FAX 818-779-1505

7 PICK & BOYDSTUN
523 W. Sixth St.
Ste. 1134

Steven Klein's
SOUND CONTROL
ROOM

ACOUSTIC DESIGN & PRODUCTS

Featuring Products by

{Auralex

Los Angeles, CA 90014
213-624-1996 FAX 213-624-9073
Contact: Irving C. Parchman

*No unsolicited material.

7 PIERCE, GORMAN

421 S. Beverly Dr.

Ste. 505

Beverly Hills, CA 90212
310-788-3939 FAX 310-788-3950
Contact: Patrick Gorman

E-mail: malice @ pacbell.net
Specialty: Contracts.
*Unsolicited material accepted,
CDs only.

7 PILSBURY, MADISON &
SUTRO

725 S. Figueroa St.

Ste. 1200

Los Angeles, CA 90017
213-488-7100 FAX 213-629-1033
Contact: Amy Hogue

71 BRIAN RISHWAIN

12121 Wilshire Bivd.

Ste. 1201

Los Angeles, CA 90025
310-826-2410 FAX 310-826-5450
Speciaity: All areas.

*No unsolicited material.

7 ROGERS & HARRIS

9200 Sunset Blvd.

Ste. 404

Los Angeles, CA 90069
310-278-3142 FAX 310-271-3649
Contact: Michael Harris
Specialty: Contracts.

‘No unsolicited material.

1 ROHDE & VICTOROFF

1880 Century Park East

Ste. 411

Los Angeles, CA 90067
310-277-1482 FAX 310-277-1485
Contact: Greg Victoroff

Web Site: http://www.lawarts.com
E-mail: rohdevictr@aol.com
Specialty: All areas

*Unsolicited material accepted.

7 JERRY ROSENBLATT

100 Wilshire Bivd.

Ste. 1300

Santa Monica, CA 90401
310-393-5345 FAX 310-395-8782
Specialty: All areas, except demo
shopping

*No unsolicited material.

si:;én Kiein’s Sound Control Room * 14200 Ventura Bivd., Suite 101, Sherman Oaks
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7 ROSENFELD, MEYER & SUSMAN
9601 Wilshire Bivd.

4th Floor

Beverly Hills, CA 90210
310-858-7700 FAX 310-271-6430
*No unsolicited material.

7 BARRY ROTHMAN

1880 Century Park East

Ste. 615

Los Angeles, CA 90067
310-557-0062 FAX 310-557-9080
Specialty: All areas.

7 MICHAEL RUBIN

P.O. Box 260443

Encino, CA 91426-1564
818-788-4999

E-mail: intremelo@aol.com
Specialty: Music/civil litigation.
*Unsolicited material accepted.

7 DAVID RUDICH

9255 Sunset Bivd.

Ste. 920

Los Angeles, CA 90069
310-550-8020 FAX 310-859-8651
Specialty: All areas.

*Unsolicited material accepted.

7 ALFRED W. SCHLESINGER
10880 Wilshire Blvd.

Ste. 2070

Los Angeles, CA 90024
310-441-8018 FAX 310-441-8019
E-mail: aws999@aol.com
Specialty: All areas.

*Unsolicited material accepted.

7 SPRAY, GOULD & BOWERS
3530 Wilshire Blvd.

Ste. 1655

Los Angeles, CA 90010
213-385-3402 FAX 213-385-2014
Contact: Michael Champ
Specialty: Litigation.

*No unsolicited material.

7 R. KYLE STAGGS

506 Marr St.

Venice, CA 90291
310-823-1866

E-mail: rkyle522 @aol.com
*Unsolicited material accepted.

7 ANDREW STERN

9100 Wilshire Blvd.

7th Floor, West Tower

Beverly Hills, CA 902112
310-274-8507 FAX 310-274-2080

AGOUSTIC FOAM * BASS TRAPS * DIFFUSORS » SOUND BARRIER & MORE!

WHO IS STEVEN KLIEN? Steven Klien has over 25 years experience

in Acoustic Environments. His clients include top names in show business and
his recording engineer credits include more than 30 gold and platinum
albums. Overall, Steven's name appears as engineer on more that 150 million
albums! He can help you improve your Acoustic Environment!

VISIT OUR SHOWROOM!
Only one of it's kind (Mon./Sat. 10AM - GPM)

7 JOEL STROTE

21700 Oxnard St.

Ste.340

Woodland Hills, CA 91367
818-716-5776 FAX 818-716-5693
Specialty: Contracts and litiga-
tion.

*No unsolicited material.

7 WALNER & RIVAS

7675 Hollywood Blvd.

Ste. 10

Los Angeles, CA 90046
213-882-8586 FAX 213-874-5061
*Unsolicited material accepted.

7 GERALD WEINER

1925 Century Park East

Ste. 1260

Los Angeles, CA 90067
310-556-1956

*Unsolicited material accepted.

7 WEINSTEIN & HART

9777 Wilshire Blvd.

Ste. 1009

Beverly Hills, CA 90212
310-274-7157 FAX 310-274-1437
*No unsolicited material.

7 DOUGLAS WICKS
8405 Pershing Dr.

Ste. 500

Playa del Rey, CA 90293
310-578-6528
Specialty: Litigation.
*No unsolicited material.

T WILLIAMS & KILKOWSKI
1900 Avenue of the Stars

25th Floor

Los Angeles, CA 90067
310-282-8995 FAX 310-282-8930

1 GARY WISHIK

9107 Wilshire Blvd.

Ste. 300

Beverly Hills, CA 90210
310-278-7560

FAX 310-273-5602

*No unsolicited material.

7 ZIFFREN, BRITTENHAM,
BRANCA & FISHER

1801 Century Park West

Los Angeles, CA 90067
310-552-3388

FAX 310-553-7068

Specialty: All areas.

*No unsolicited material.

CA 91423 * 818-788-1238
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Tne Law & Your Music
<29 Protecting Your Career ln The 215t Century
Morris points out, “Actually, a label | repre-
sent does allow for an artist to retain that
right if they've built up a substantial sales
base.” However, Morris also notes, “The flip
side is that many majors are putting up their
own web sites for sales, and there are a
growing number of indies that are using the
Internet as their primary source of distribu-
tion. In those cases, vou'd probably have to
balance the right by limiting the number of
artist sales.”

But Alan Mintz, counsel for Van Halen,
Marcy Playground and Sheryl Crow, be-
lieves, “IU's casier for an act that has an es-
tablished track record to retain those kinds
of rights. They have less need for the major
record company machinery.” And Peter Pa-
terno, attorney for Metallica, Offspring,
Rancid and Dr. Dre, brings it all down to
carth by answering this way: “The truth is,
there is little you can do as a new artist. A
box exists that you don’t get to negotiate
outside of, unless there's a bidding war.
Concessions really don’t get meaningful
until you've sold ten million records. Every-
thing else is ice in the winter time.”

In California, there is a little known and
very controversial law which basically says
that a recording contract is for personal ser-

vices and, therefore, under state law, can’t
exceed a term of seven years. And with the
phenomenal growth of the recording indus-
try and so many outlets for music, it’s nat-
ural that artists would like to keep their op-
tions open when new opportunities arise.
But, despite the existence of the Seven Year
Law, things just don't always work out that
way. The fact is that, quite simply, no legal
precedent for that particular California law,
within the recording industry, has ever been
set, and has thus far been used more as a
renegotiation tool than any type of free
agency.

Kia Kamran, an attorney for Risk Records
and a variety of indie labels, says, “The law,
as it stands, is in a state of flux, and really
doesn’t provide any guidance for anybodly.
It's full of uncertainties and will never be
settled until someone has the balls to take it
all the way through trial.”

Danny Hayes agrees, noting, “The Seven
Year Rule is a wonderful thing, if it really
worked and was enforced. We're starting to
see more lawsuits now than ever before,
and if any of them go to conclusion, we'll
finally know if this rule is effective. But the
only acts that can seriously pursue it are the
very successful ones who may be in the
middle of their recording commitment.”

Marnie Kapernick Nieves concludes:
"One reason the law is in such a state of
flux is that, so far, no cases have gone all
the way. And the reason for that is that no
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record company wants to be the one to put
the definitive law on the books. They don't
want their name in the case title. Nobody
wants to take the risk and end up with egg
on their face, so they usually renegotiate.”
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The attorneys all agree that publishing
rights are the most valuable property an ar-
tist can have. Owen Sloane points out that
“dealing with your publishing rights is one
of the most important things you'll ever do.
If your songs produce income, they're an
asset and could even be used to secure a
loan.”

“By the time
you receive
serious in-
dustry inter-
est, you must
have [a con-
tract between band mem-
hers]. And even from the
earliest days, you should
have some idea of how you
want to deal with income,
royalties, publishing splits,
exiting members and the
band name.” —Alan Mintz

However, it seems that everywhere you
turn, someone wants a piece of your pub-
lishing, because it’s usually the most lucra-
tive asset. This is most apparent when deal-
ing with indie labels, as Danny Hayes ex-
plains: “Indies almost always want an ar-
tist’s publishing and they make it a condi-
tion of the recording contract. In the long
run, that could cost an artist a lot of money,
because it precludes them from making a
better publishing deal down the line.”

Alan Mintz contends, “The irony about
indies is that, in theory, they're supposedly
artist-friendly, but from a business stand-
point, they can be particularly onerous.
Anyone dealing with them should always
check out their track record before making
any long-term commitments.” But Ben Mc-
Lane, attorney for Big Bad Voodoo Daddy
and several indie labels, suggests, “If an in-
die is the only label interested, it may be to
the artist's benefit to make the deal and try
to limit it in some way.” Sindec¢ Levin, an
attorney and publisher, advises, “Too many
artists dont realize that most of the time
they're signing away their publishing rights
‘in perpetuity.” If they don’t want to do that,
they should go elsewhere.”

One way that attorneys try to limit and
recapture publishing rights is to negotiate a
reversion clause. McLane says, “Typically, a
reversion is conditioned upon results over a
period of time. If a song isn’t released or
someone doesn’t record it, you get your
publishing rights back.” Haves adds, “You
can also try to get back the rights after a
twelve-to-fifteen year period, but it’s largely
a question of leverage. Sometimes vou have
to recoup development money, other times
you can trade off and halance a reversion
against a smaller advance. Any way vou
can do it, it's always good to get your pub-
lishing rights back.”

But Levin understands the feelings of
those on the other side of the bargaining
table, saying, “As a publisher, | know how
much money goes into developing and
working a song. And after all that work and
expense, most publishers are loathe to re-
lease those rights.”

As a general rule, though, Mintz believes
that “it’s always a good idea to pre-negoti-
ate your escape clauses in any contract, or
at least agree to revisit the area so that you
can negotiate it later on down the line.”

Artists spend a lot of time choosing a
name for their act, and, according to coun-
sel, more of them are seeking to protect it
then ever before. This becomes especially
important with so many music web sites on
the Internet. As Morris points out, “If you
play in one state, it’s usually not a problem,
but if your music is being sold over the In-
ternet, it constitutes interstate use and you
should apply for a trademark.” Additionally,
McLane says, “It's a good idea |to register
your band name|, because when you regis-
ter, you have to claim ownership and that
will cause the band to discuss who has the
right to use the name. Under the law, with-
out an agreement, each member may use
the band name even after they leave.”

Owen Sloane believes that “if a group
goes through the expense of producing,
pressing and marketing a CD, they should
at least protect the name, because a certain
amount of good will attaches to it. They
could, at the very least, register it with the
Secretary Of State, but that will only protect
the name in that state.”

Usually it can be the expense of a name
scarch and/or registration that prevents a
band from filing for protection, but as
Richard Greenstone says, there are other
ways to protect yourself. “One way to get
protection without too much expense is to
file an ‘Intent To Use,” which enables the
artist to protect the name during their de-
velopment stages.” But the really good
news, according to Hayes, is, “Many times
a label will do it for a group and treat it as
an additional advance. It’s a pretty routine
matter, and, in fact, no label will sign a
band unless the name is protected.”
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While ali of the attorneys that we spoke
with agree that bands should have a con-
tract between themselves, according to Pet-
er Paterno, there can be a downside to this.
“They're a pain, and it's an expense most
new hands cant afford.” However, MclLane
advises, “With so many bands coming and
going nowadays, a member may be in more
than one group. And it's definitely better to
have an understanding before any money
starts flowing. Everyone should come to
terms with how theyre going to handle sit-
uations. [It's the best protection they can
have.”

From personal experience, Kia Kamran
says, “A lot of bands secem opposed to it at
first, until trouble starts. They should just
grow up. It is a profession, and basically it's
about having the proper respect for your
work and career.” Alan Mintz advises that,
“certainly by the time you receive serious
industry interest, you must have one. And
even from the earliest days, you should
have some idea of how you want to deal
with income, royalties, pubtishing splits,
exiting members and the band name.”

There is agreement from Hayes on that
point, who also says, “Many more artists
are interested in having a band agreement,
because some have been burned in the
past. They want to settle things before they
get out of hand.”

An agreement becomes especially im-
portant when a recording contract is sign-
ed, as Hayes explains, “Lately there have
been bands where one or two members
sign a deal and the others are paid like em-

ployees.” Kapernick Nieves adds, “A lot of

times, just the key member is signed to a la-
bel, because theyre the writer and front-
man. And without a band contract, that can
cause problems with their band mates.”
Perhaps the final statement on this ques-
tion is as simple as Michael Morris says:
“The word "business” in the music business
does not just apply to labels or publishers
it applies to artists, too. And they should
also “take care of business.””

Eemmm et =

There are many areas of the music busi-
ness that will be affected as we move into
the next century. And although the attor-
neys we spoke with didn’t always see eve-
to-eye on every topic that was discussed,
there is one area that they all said was im-
portant, and will continue to be so, be-
cause, quite simply, the way of the modern
world, and the way the music business is
currently being conducted, is only hecom-
ing more and more complicated.

Alan Mintz believes that “we're in an age
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of information overload and the way busi-
ness is hHeing done ‘s changing day by day.
At best, we're ten minutes ahead of the

ou need to know

what you’re getting

into, and don’t sign
contracts without an at-
torney reviewing them. If
you're going to fight for
concessions, know what
they’'re for and what
you're going to do with
them. I've seen some
horrific contracts out
there and some artists
have signed them with-
out the benefit of coun-
sel. Then, it’'s a night-
mare.”

—Marnie Kapernick Nieves

curve, and the best advice | can give is to
have a good relationship with your coun:
sel.”

Marnie Kapernick Nieves simply  says,
“You need to know what you're getting into,
and don’t sign contracts without an attor-
ney reviewing them. If you're going to fight
for concessions, know what they're for and
what you're going to do with them. I've
seen some horrific contracts out there, and
some artists have signed them without the
benefit of counsel. Then, it's a nightmare.”

Danny Hayes agrees, noting, “It's true
that occasionally an artist will do a deal
without an attorney. But the majors won't
allow it and will even suggest somebody to
contact. Of course, you may want to
choose your own, though.”

Richard Greenstone concluded by say-
ing, “It's been my experience that the artists
who generally understand the business as-
pects of the music industry are the most
successful. They know when a deal is good
or bad, and when a lawyer is doing the
right job.”

And Hayes’ final insight is one that all
artists should take to heart, because it's
something that nearly every attorney we
questioned mentioned: “Artists should take
a good look at their career and know where
it's at and where they want to go with it
That's why it's so important to at least visit a
lawyer if you have any questions, and es-
tablish a relationship with them. Because if
you're successful, you're going to need one
eventually.” MO
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The Risle Taker

Frank Volp

President
Risk Music Group

By Scott Lenz

magine this, if you can: Seagrams, fresh

from its acquisition of Polygram Records,

is still thirsty. So they show up one day at
the Hollywood office of Risk Records, an
cighteen-month-old indie label owned bv
rin reverse order) ex-agent (Divinyls, INXS),
ex-manager (Concrete Blonde, Ass Ponys)
and ex-roadie Frank Volpe. During his
nelmsmanship, Volpe has signed and devel-
oped such burgeoning and eclectic acts as
the melodically pristine Autumns—who
have placed a couple of songs in the popu-
lar TV series Party OF Five—and Jack Off )ill,
whose raucous antics have garnered the al-
most all-girl outfit a loyal cult following
which has even extended to cyberspace.
Understandably, Seagrams is eager to snare
Risk into its ever-growing musical family,
and offers Volpe beaucoup bucks. To which
the Svdney, Australia-born and bred Volpe
calmly reolies, “No way, mate.”

Though this exact scenario s fictitious—
although one of Risk's acts was recently of-
fered worldwide distribution by a major
label, which was politely refused for rea-
sons o be explained later—it is nonetheless
indicative of Volpe's calming approach to
business.

“1 think a laid-back atmosphere is the
best way,” says the 38-year-old Volpe. “You
make nrcre problems than vou solve with
all the carry-on. When a band has just been
frantic and carrying on onstage, when they
come off they want to sit down with you for
a quiet, calm dinner in a serene atmes-
phere. 've been around some crazy people
who just explode onstage and the day ater,
we're just having breakfast, talking, and it
works. We try to be that even keel in every-
thing we do.”

Volpe is the founder and President of
Risk Music Group, which is made up of
three separate labels, including the L.A.-
based imprint Risk Records, which is home
to the above-mentioned Autumns and Jack
Off Jill, as well as newly-signed Atlanta-
based Underwater, and two Orange County
bands, Tom Racer and My Superhero. in-
nerworks is a Nashville-based, county-
leaning label, featuring a revitalized Rita
Coolidge, ex-Blasters guitarist and ubiqui-
tous L.A. club hopper James Intveld and
Australia’s “Queen Of Yodeling,” Mary Sch-
neider. The third label is 404 Music, an At-
lanta-based arm which has overseen distri-
bution of many of the label’s records, and
established a joint-venture with the Chi-
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cago-hased label Darce Music Authority
for the purpose of signng and developing
acts of that genre. 404 is also seeking a sim-
ilar deal with aist-ibution giant Navarre to
begin an urban label.

Volpe, of course, can’t be in three places
at once, and has put so'id industry veterans
in charge of each particular branch. Fellow
Australian Joe Lamort, a successful film
music supervisor and international A&R
consultant, leads the Nashville wing, while
Nina Easton, co-founder of the revered R&B
label Ichiban Recards, “olds down the 404
fort in Georgia.

“We tried to set up a structure that would
keep us frons spreading ourselves too thin,”
savs Volpe. “You could look at it and say it’s
a bit too much, but we do have great peo-
ple running each label. At the end of the
day, the format is what it is: you go out ana
wark records—it doesn’t matter what the
music is.”

Which is not to insinuate that the music
doesn’t matter. In iact, for a man who has
seen the grimy underbelly of the industry at
almost every level, Volpe is rvefreskingly
passionate about music, and particularty
his own roster at talent, and surprisingly
unjaded about the business in general.

"My starting a label was buiit on an un-
derstanding of the industry at the grass roots
level,” explains Volpe, “which is being out
there with a band and playing in front of
people, whereas the ather end is getting
into the record store and on the radio.

“Most times,” the label owner continues,
“major labels pick up & band and try to take
them to that radio situation really quick. It’s
an expensive process and, nine times out of
ten, it doesn’t work. And rarely is a band
given a second shot. That's the way the [ma-
jor label] system is—and there’s nothing
wrong with that.

“When 1 talk to bands, 1 say, ‘Look,
there’s that way of doing it and therc’s this
way.” And we're finding that a lot of bands
we're talking to are starting to understand
that. They have fricnds in bands that have
heen on major labels and have seen the sit-
uation, so they're a little gun shy [regarding
majors|. We do everything | did when | was
in management, only now we're in control

and we're allowed to develop our acts for
one-and-a-hali-to-two  vears—until  the
band says, "You know what, we're ready to
move on to the next one.””

And in developing those acts, Volpe and
his cohorts use many of the time-honored
methods that have worked for both majors
and minors. Risk’s merchandising arm, The
Goods, deals in the usual fare: T-shirts, hats
and stickers—and not only for his own
bands, but Interscope’s Artificial Joy Club,
TVT’s Sister Machine Gun and cult favorites
Lords Of Acid.

But merchandising won't sell unless peo-
ple know your bands, which simply means
that labels have to find ways to get their acts
noticed. Yet, Volpe doesn’t look to main-
stream radio as the answer: “Radio is what
it is. The playlists are getting so tight. When
I came to America, six or seven years ago,
the most played songs on alternative or
modern rock radio would be 25 spins-a-
week. Now, | look at R&R, and the same
stations are playing songs 40-10-50 times a
week, so it’s getting harder to get into that
situation.

“We work really hard on the specialty
shows—at least 90 of the 110 so-called al-
ternative  stations  have these specialty
shows on Sunday nights, so we work hard
on those stations, and we go and do inter-
views, and give those shows whatever they
want,” he says with a laugh.

Still, Volpe thinks the best way to break a
band is the old-fashioned wayv: “Waord-of-
mouth and great shows,” he says firmly.
"What we get off on is finding and devel-
oping bands. When | watch Jack Off Jill and
see [lead singer] Jessicka do what she does,
and think about where they were five
months ago to where they are now-—it’s just
like this explosion onstage. That’s where
you get all excited.”

Volpe says he would like to keep the
number of bands on Risk’s roster at around
a half-dozen, with possibly one or two as
joint-venture projects with major labels.
“Not a lot of artists, but consistent and long-
term,” savs Volpe. "We're not the kind of
label that’ll just do one record and move
on. All of our bands are signed to long-term
contracts, because it could take three, four
or five albums to develop an act. And if a
major comes and talks to them, it really
comes down to our decision as a label, and
theirs as a band, as to whether it's the ap-
propriate thing to do at the time.”

And what about that inevitable takeover
bid by Seagrams? "Artist by artist, territory
by territory, you have to put your bands in
with the right people,” Volpe says. “We
were having a discussion the other day with
one of the [band’s| managers. They wanted
a worldwide distribution deal, and it didn’t
make sense because maybe a band should
he with different labels in different coun-
tries for right now. As the company devel-
ops, it’s probably best that we don't just put
a certain act on a certain label, becausc
then we wouldn't be truly independent—
we'd just be part of the system.”

Contact Risk Records at 323-462-1233.
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Alien Fashion Show

Label: Surfdog/Hollywood Records
Manager/Contact: Mary L. Aloe/Proud
Mary Entertainment

Address: 8306 Wilshire Bivd

Suite 460,

Beverly Hills, CA 90211

Phone: 213-658-0458

Legal Rep: Scott Harrington/Manatt,
Phelps & Phillips

Band Members: Eildon Daetweiler,
vocals, trumpet; Jeff Daetweiler, drums,
vocals; Todd Thurman, guitar, vocals;
Jeffrey Alan, electronic & acoustic up-
right bass, vocals; Kenji Saito, key-
board, vocals.

Type Of Music: Swing/Pop/Rock

Date Signed: March, 1998

A&R Rep: Dave Kaplan

hen local swing/pop band Alien Fashion
WShow was searching for a label dezl,

they found success by skirting the typi-
cal A&R route. At first, their manager, Mary
Aloe, sent their demo out to every A&R rep she
could, but the results weren't impressive. Aloe
did some creative thinking, and, instead, chose
to bypass contacting record labels directly.

“We decided to go right to the star,” explairs
the band's manager. “The guys' favorite artist
was Brian Setzer, who is certainly along the
lines of the music that they perform, in that
swing genre.”

They knew Setzer had a show coming up at
the Greek Theater, and opening for him “was
like the biggest long shot | could even think of.”
says Aloe, “but | thought, ‘I'm going to send a
great press kit, the cover letter, and let the mu-
sic speak for itself.”

The gamble paid off, because Setzer came
out to an Alien Fashion Show gig at the Mint
soon after, and was so impressed with their per-
formance that the band not only opened his
Greek show but also his New Year’s Eve gig at
the Warfield in San Francisco.

That's when Dave Kaplan, Setzer's manager,
and owner of Surfdog Records, approached
AFS lead singer Eldon Daetweiler, who recalls,
“He said, ‘We need you guys on our label,” and
within 30 days, AFS was in the studio recording
their debut CD for Surfdog, whose roster also
includes Royal Crown Revue and Sprung Mon-
key. Their CD is coming out at the end of July or
Surfdog/Hollywood Records, with distribution
through PolyGram.

Aloe believes that bands who are trying to
get signed should be creative, “because every-
body goes the A&R route.” And an added bonus
of going straight to another musician is the elim-
ination of label politics. Daetweiler agrees: “We
have to give Brian a lot of credit, because he
liked the band and went that extra mile to give
us a chance. It's really cool when an artist rec-
ognizes a fellow artist.” —Amy DeZellar

| The Tuesdays

| Label: Arista Records
Manager/Contact: Brian Lane/Ban-
| dana Management
Address: Unit 6 Walmer Studios, 235-
| 239 Walmer Rd., London WIl 4 EY,
| England
| Phone: 44-171-727-2791
!
|

Booking Agent: Barbara Skydel/
Premier Talent
’ Phone: 212-758-4900
| Legal Rep: Barry Menes, Esq./Menes
| Law Corporation
Phone: 310-287-1313
Band Members: Hege, guitar; Laila, vocals;
Linda, drums; Kristin, keyboards; May, bass.
Type Of Music: Pop
Date Signed: September, 1997
’ A&R Rep: Keith Naftaly

hard part for us,” confesses Kristin, key-

boardist for Norway's sensational all-girl
band, the Tuesdays. “It was after that when the
real work began.”

The journey started when the Beatles-influ-
enced quintet formed, primarily out of friend-
ship. At the time, they were hosting a local radio
show, playing their favorite records on the air
“We would always say we wish we could play
those songs,” says Kristin. And after investing in
a van for the long-distance drives between cit-
ies, the group began playing small concerts.

In the summer of 1993, following their high
school graduations, the band embarked on a
grueling one-year tour. It was then that they
chose the name Tuesday Girls—using the ratio-
nale that with the word “girls” in their name, they
would book more gigs. It paid off, and the band
returned home to demo an original song, “When
You Are A Tuesday Girl”

After the recording, a tape found its way to
Ole Evenrude, a producer and A&R rep for
PolyGram. “Everything just clicked,” says drum-
mer Linda. “He understood us and the music we
were playing.” The single was followed by a full
album in January of '95, and success came in
both their homeland and in Japan.

However, as successful as the record was
PolyGram refused to grant them stateside ac:
cess and promotion. “I'm not sure why Poly-
Gram turned down the American release of our
record, but luckily, our manager brokered a deal
s0 we could chase another label to bring us tc
America,” states Linda. And many labels came
knocking.

BMG International flew the band to New York
for a showcase, but, in the end, the band chose
to work with Arista, although they also received
offers from Universal and RCA, among others.

“We're lucky to have the chance to bring our
music to America,” notes Kristin. "We want to

The process of getting signed wasn't tre

| show this country that girls rock, t0o.”

—Eric P. Fleishman
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Little Days

Contact: Artist Hot Line

818-789-6960
Seeking: Label/Pub. Deal
Style: Alt. Pop

Ken Sharp

Contact: Artist Hot Line

215-659-1417
Seeking: Label/Pub. Deal
Style: Rock

David Kaufman

Contact: Artist Hot Line

818-982-8708
Seeking: Label Deal
Style: Pop/Rock

oa)

Plastic Dog

Contact: Artist Hot Line

818-877-3197
Seeking: Label Deal
Style: Alt. Rock

42

ittle Days is a duo who play a melodic

brand of alternative pop, not unlike the
stylings of Natalie Merchant or Sarah Mc-
Lachlan. And judging by the popularity of
those artists and the rest of the Lilith Fair
crowd, the time is perfect for this approach.
Fortunately, Little Days is not a contrived
act, as singer-songwriter Mini Diaz has a
strong voice that is right in tune with today's
pop radio formats, and the interesting songs
are also above average. Judging by this
package, industry attention is warranted.

en Sharp is a talented singer-song-

writer/guitarist, with a taste for the same
kind of pop/rock sounds that bands like the
Rembrandts have had success with. Sharp
is a solid vocalist who utilizes some unique
phrasing technigues. In actual fact, there's
nothing to really criticize here (although a lit-
tle more diversity would help); Sharp simply
lays it all out and gives you what he has to
offer. This is a strong effort from a guy who
should be of interest to publishers, if not
label talent scouts.

his singer-songwriter has put together a

CD filled with some adventureous pop/
rock, however this is one musical journey
that got somewhat confusing along the way.
The production was quite interesting, as
Kaufman demonstrated some nice studio
tricks and textures, and the songwriting
pushed the envelope beyond the standard
structure, but Kaufman seems to have mis-
sed the mark. He's a talented guy who might
be able to reach his full potential by engag-
ing in some collaborative efforts.

Production.

lastic Dog is led by singer-songwriter

Josh Curtis, who has sent in a very basic
demo, which sounds a bit too rough and raw
to be sent out to the A&R community. Curtis
is not convincing as a vocalist, and should
think about bringing in someone who can
bring these songs to life, even though many
of the songs actually sound like works in
progress. We feel that Curtis should take a
little time and try to get a better handle on
his artistic muse before he approaches the
talent scouts in the industry.

nvoy are a talented and eclectic duo who

write and perform what could be best
described as jazz-infused, new age-styled
pop. Pianist/vocalist Lea Emerson is an of-
ten invigorating singer who takes the worthy
material to an even higher place. And while
we have to wonder about the overall com-
mercial possibilities here—radio formats
being as strict as they are today—we are
firm in our belief that these two deserve to
be heard by the A&R community, even if this
does appear to be a tougher sell than most.

Envoy

Contact: Reverence Records

310-379-2056
Seeking: Distribution
Style: Pop/Jazz

isa Shea is a vocalist and lyricist who

treads the territory where alternative pop
and more adventureous Triple A radio for-
mats live and breathe. Shea is a talented
vocalist (although the excessive reverb ef-
fect on her voice was a bit much, at times,
and not really necessary at all), and she has
a unique style and artistic slant that could
really take her somewhere if it gets properly
developed. In the meantime, there’s some-
thing a bit too average at this point, but she
seems to be holding the right cards.

Lisa Shea

Contact: Thomas Hollenbaugh
818-955-8741

Seeking: Label Deal

Style: Triple A/Alt. Pop

Piss Ant plays Seventies new wave-based
punk—not unlike the Plasmatics or early
Pretenders. Fronted by a strong frontwoman
who goes by the name of Jo-C, the band
does what they do quite well, and with plen-
ty of energy. The problem seems to lie in the
fact that their overall sound and vibe comes
across on tape as dated, whereas they
might be much more impressive onstage.
Whether or not the industry is still looking for
this style is anybody's guess, aithough indie
labels might find something interesting here.

Piss Ant Production..
LyricS....ccoeenl
Contact: Alice Rocks o
213-549-5309 Music..................
Seeking: Label Deal Vocals .................

Style: Punk

DEMO SUBMISSION GUIDELINES

Send package to: Demo Critiques c¢/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape or CD, no more than three songs will be reviewed.

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief biography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Connection and will not be return-
ed. Because of the tremendous amount of packages we receive, we unfortunate-
ly cannot guarantee that each and every demo tape or CD will be reviewed. If you
are submitting an indie CD for review and do not have distribution with an es-
tablished distributor, your product will be reviewed in Demo Critiques. If your
indie CD does have distribution with an established distributor, it will be re-
viewed in Disc Reviews.
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In order to be considered for review in the Disc Review Section, you must have a record deal with a major label or an independent label with an established distrib-
utoe. If you do not, please see our Demo Critiques Section. Send packages to: Disc Reviews c/o Music Connection, 4731 Laurel Canyon Blvd., N. Hollywood, CA 91607.

Rufus Wainwright
Rufus Wainwright
DreamWorks

000006 HYOOD

W.C. Clark

Lover's Plea
Black Top

000000 HOOV

Troop
Mayday
Warrior Records

000000 HOOV

Slowpoke
Virgin Stripes
Award Records

000 HOOVOOY

Producer: Jon Brion, Pierre Mar-
chand, Lenny Waronker, Van Dyke
Parks.

Top Cuts: “April Fools,” “Foolish
Love”

Summary: When you're listening
to the offspring of Loudon Wain-
wright 11l, you'd expect satirical folk
music, but with Rufus Wainwright,
that genre doesn't enter the pic-
ture. Wainwright's tunes are steep-
ed in cabaret and storytelling—
bouncy, charismatic little numbers
that are as pretty as an idealistic
summer's day in Central Park. And
though he could benefit from a
stronger hook here and there, it
doesn’t stop this from being a two-
thumbs up debut. —Tom Farrell

Producer: Hammond Scott and
Mark “Kaz" Kazanoff

Top Cuts: “Are You Here, Are You
There?,” “Changing My Life With
Your Love,” “Everywhere | Go."
Summary: This is a genuine Tex-
as blues a’bum by one of the mas-
ters of the field. Clark has been
around for some time, but his soul-
ful voice s only now getting the
recognition it deserves. Clark has
a tender touch to his guitar, but
with the expert production of sax-
man Mark “Kaz” Kazanoff, every-
thing shows up fine in the mix. And
there’s good backing from an Au-
stin crew, which includes Tommy
Shannon from Stevie Ray Vaugh-
an's band —Jon Pepper

Producer: LilI' Steve and others
Top Cuts: “The Way | Parlay,” “The
Audacity,” “ Love Only You.”
Summary: It's been eight years
since these boys from Pasadena
scored platinum success with the
smash singles “Spread My Wings”
and “All | Do Is Think Of You." They
hit again in 1992 with the Baby-
face-produced “Sweet November,’
but then, in the heat of battle for
urban supremacy, they vanished.
Now on their own label (distributed
by Kochj), they revive their soulful
mid-tempo strut. There's nothing
quite as dynamic as singles past,
but Troop still sounds better than
most of today’s current offerings.
—Wayne Edwards

Producer: Wally Gagel
Top Cuts: “Hey! Alma Mater.”
Summary: Slowpoke lilt and roll
their way through a dozen exam-
ples of middling “modern rock™—
the new term coined to replace
tired categories like “alternative”—
but Slowpoke and their kin have
shown us that it still means the
same thing: a watered-down post-
Nirvana/Pearl Jam lassitude that
has become as commonplace and
corporate-cool as Starbucks. It's
not that Slowpoke are bad—they
aren't—they just sound like every-
thing else on the radio these days.
Their orly exceptional feature is
lead singer Dave Gibson's vocals.
—Tom Farrell
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Brandy
Never Say Never
Atlantic

0000H500COV

David Holmes
Lat’s Get Killed
Go! Beat/A&M

0000HOVOO Y

Pure Sugar
Pure Sugar
Geffen

0600HO00000D

vy,
'BLACK TO T “4_""‘ el

Vader
Black Fo The Blind
Pavement Music

1 X2 K3 T 5 X6 X 7X X9 Ni0)

Producer: Various

Top Cuts: “The Boy Is Mine,” “Top
Of The World,” “Put That On Every-
thing.”

Summary: You'll be hard-pressed
to find a more radio-friendly hip-
hop ditty than “The Boy Is Mine,
the lead single from Brandy’s long
overdue follow-up to her multi-plat-
inum debut. The rest of this sopho-
more effort, however, sounds like
it's been on the shelf as Brandy
balances Moesha, Cinderella and
other acting commitments. Her de-
but may have pushed the enve-
lope, but this one opts to fit com-
fortably within an envelope that's
become well-worn during her four-
year hiatus. —Wayne Edwards

Producer: David Holmes, Richie
Fermie & Tim Goldsworthy
Top Cuts: “Radio 7"
Summary: This Irish electro-whiz
combines techno hip-hop with a
wash of NYC urban cool, but has
come up with an effort that, at
best, sounds like a Quentin Taran-
tino-triggered Orbital. imagine the
Eno Airport sound era brought a
little closer to downtown. Unfortu-
nately, the effort fails to coalesce
to a level that would make it tangi-
ble to most listeners. instead, what
you get is a Nineties beat-box bra-
vado wrapped around a gangster-
tinged ball of confusion that, in the
end, rolls practically nowhere.
—Tom Farrell

Producer: Pete Lorimer and
Richard “Humpty” Vission.

Top Cuts: “Love You Senseless.”
Summary: Pure Sugar resurrect
the corpse of disco, and paint its
face with neon pink lipstick. Not
even the skills of band member/
producers Lorimer and Vission
(known for their creative spinning
on the local club circuit) can stop
Pure Sugar from sounding like any
K-Tel “Best Of” disco collection.
Not that Pure Sugar alone should
stand trial for genre lifting—both
grunge and punk made million-
aires out of people whose record
collections went back further than
those of their unsuspecting (and
uncaring) fans. —Tom Farrelt

Producer: Piotr Wiwczarek and
Andy Bomba

Top Cuts: “Heading For Internai
Darkness.”

Summary: Being over the age of
sixteen probably disqualifies me
as an appropriate critic of Poland’s
Vader, whose music regurgitates
the black metal thunder of bands
like Venom and early Slayer. While
the band does harp on the usua
“devil stuff” in their lyrical content.
they are at the least well-read anc
modern in a cyber-Lovecraft sort of
way. Still, to the uninitiated, this
musical blast furnace is like being
kicked in the teeth. | believe the
quote was “filing a much-needed
void.” —Tom Farrell
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Cartoon Boyfriend: A phenomenal performance from one of L.A.’s best.

Cartoon Boyfriend
Key Club
West Hollywood

Contact: Kenny Kerner: 310-652-
1744

The Players: Mark Allen, lead
vocals, acoustic guitar; Boi, lead
guitar, backing vocals; Tommi Till-
man, drums, backing vocals; Holly
Wright, bass, backing vocals.

Material: Cartoon Boyfriend is first
and foremost a pop band, but they
very successfully integrate alterna-
tive rock, hip-hop, rap, calypso and
swing, while never losing the in-
tegrity of their own sound. They
dug into their own pop/rock mode,
but threw a separate three-song
acoustic segment into the middle
of the show to give it even more
variety. After the unplugged break,
they swung back into high gear for
the last four songs, which had
more of a power pop feel. Their last
song was the radio-ready “Baby
2000," and, in adding to the show’s
overall impact, they performed no
encore, leaving you wanting more.
Musicianship: Lead singer Mark
Allen not only has pop idol looks,
he also has a pop idol voice. This
band is big on harmonies, and
everyone sings backup well. Lead
guitarist Boi plays riffs that are as
catchy as all the rest of the stuff he
writes, and bassist Holly Wright
skilifully executes relatively com-
plex bass lines. Drummer Tommi
Tillman not only keeps everyone in
the groove, but is a little sideshow
all his own, singing along, while
twirling his drumsticks.

Performance: This club perfor-
mance had the feel of a major con-
cert. There was an anticipation
from the packed house, and when
the lights finally came up, the band
was dressed in oversized zoot
suits, and posed on the drum plat-
form. After five songs in their boun-
cy pop/rock vein, the lights went
out again. When they came up, the
boys were all seated on a couch,
their jackets hung on a coat rack,
and they had acoustic instruments,
with the drummer on congas. For
the last segment of the show, they
took off their button-down shirts
and took down their suspenders

and were just in pants and T-
shirts—looking more like a young
rock band. This was an extremely
strong performance. Lead singer
Mark Allen is a pretty boy type who
had the audience in the palm of his
hand, as girls were screaming for
him to “take it off” Bassist Holly
Wright is the weird/quirky guy with
the shaved head, who, along with
Allen, handled the between-song
patter. Lead guitarist Boi has smol-
dering Italian looks and a charisma
that made him the focus of atten-
tion when the others were actually
playing to the audience. Although
he’s a man of few words onstage,
he and Wright write all the songs.

Summary: Cartoon Boyfriend is
one of the best bands I've seen in
L.A., and I'm not just talking about
unsigned bands on the Strip. They
really have everything going for
them. Their material is very catchy,
the band is tight, and they are able
to incorporate different musical
styles without losing their own indi-
viduality. Cartoon Boyfriend should
be a mandatory field trip for other
bands, as they are more than
ready to soar. —Amy DeZellar

Cloud Nine
Key Club
Hollywood

Contact: Artist Hot Line: 213-960-
2010
The Players: Tim Branom, vocals,

guitar; Hoffa, guitar, backing vo-
cals; Chris Cooke, bass, backing
vocals; Scott Ernest, drums; Meli-
na, belly dancer.

Material: Cloud Nine’s songs float
through a trippy psychedelic haze,
creating a convincing rendering of
hippie music. Although the genre
may have a somewhat limited ap-
peal today, this group’s material is
better than average. Most of the
songs are strong, with several
standouts, including “My Soul,”
“Mona Lisa” and “Never Return.”
They included a sitar in the middle
of the set and had Melina belly
dance to some of the tunes which
captured the spirit of their music.
Musicianship: Hoffa has a good
grasp of psychedelic guitar, but
every once in a while, his fret work
races into an Eighties style of hard
rock, which was a little disconcert-
ing. Cooke and Ernest supply that
heavy bass line and rhythm that's
so important to drive this kind of
music, and frontman Branom has
a forceful voice which is very ex-
pressive. Overall, this band has a
good handle on what they want to
do and they could easily solidify
the sound they're going for.
Performance: If anything is going
to hold this group back, this is the
area. Their performance was al-
most mannequin-like. This band
plays music that should be a lot of
fun, but if they don’t look like they
are enjoying it, why should any-
body else. Ernest, way back on the
drum riser, had the only distinct
personality in the group, and only
Melina captured the visual es-
sence of the music. In fact, she
seemed to be the only person truly
feeling it.
Summary: Cloud Nine has some
work to do. Their material is sur-
prisingly strong, but this type of
music requires movement, and the
only movement you saw were peo-
ple walking around the club, be-
cause their attention wandered. If
this group could get some help
from somebody in front of the
stage, they may be able to get it to-
gether and then think about where
they want to go with it.

—Bernard Baur

Cloud Nine: Strong songs floating in a trippy psychedellc haze.

MUSIC CONNECTION JULY 20-AUGUST 2. 1998



Greg Lastrapes: A standout group whose souad and show has arrived.

Greg Lastrapes
Cocoriut Teaszer
Holtywood

Contact: Artist Hot Line: 213-913-
2612 or 310-249-1637

The Players: Greg Lastrapes, key-
boards/organ, vocals; Jirmmy Kee-
gan, drums; Dave Judy, guitars;
Alex Evans, bass.

Material: Lastrapes and company
delver funky, R&B-tinged rock
tunes ard ballads with a happy-go-
lucky attitude. While the songs car-
ried tnreads of Motown, zydeco
and folx, Lastrapes claims his
clean. mocern sound and makes it
his own w'th creative songwriting
like “Bumper Sticker"—a runaway
ditty about being a bumper sticker
roaming the country with a single
message. Just this side of rambun-
ctious, most of the pieces were
loose. upbeat and fun, only to be
leveled with Lastrapes earthy soul
bal'ads.

Musicianship: It would be hard to
finc flaws in this area, because like
almost everything else about this
group, the musicanship was lirst-
rate. This is a band whose mem-
bers nave a tight rein ori deliverirg
Lastrapes’ sound—jacking up
those great vocal lines with tight,
dett percussion, slap-happy guitar
riffs and walking bass lines. As for
Lastrapes vocals, think of a slight-
ly more buoyant Terence Trent
D'Arby. Lastrapes is no strangar to
the microphcne, either, as he has
a great vocal range, both melodi-
cally and emotionally. He can glide
from a gravelly growl to a keen
high note, and throw some nice
improvisational scat work on the
sige, to boot.

Performancz2: Lasirapes possess-
es a charming, easygoing stage
manner. This 1s a gracious, aftrac-
tive frontrnan who can move well,
but doesn’t let showmanship come
close to overshadowing the tunes.
When he played ballads of roman-
tic-agony like “While | Loved You,”
he can sit at the keyooards and
crocn introspectively, or casually
groove at the mic to a faster tune.
For several of the songs, a mystery

woman in pigtails joined the boys
for some soulful backing vocals.
No doubt, when this group took the
stage for their opening song, the
festivity factor in the well-filled
room increased several-fold.
Summary: All things considered,
this Is a standout group with an
ambitious collection of jaunty ma-
feria’ and a healthy amount of pas-
sion. There’s little doubt that Las-
trapes’ sound and show have ar-
rived, and here’s hoping that he
stays around a while and plays.
—Constance Dunn

The Oakley

Kriecger Band
Key Club
West Hollywood

Contact: Jonathan Shank, Ameri-
can Arists: 310-277-7877

The Players: Berry Oakley, vo-
ca's, bass; Waylon Krieger, guitar;

Duane Betts, guitar; Alec Puro,
drums.
Material: The Oakley Krieger

Band plays music which, at iimes,
reminds one of their more famous
fathers. but it has obviously been
strained through the past 20 to 30
years of rock diversity, inciuding
purk and alternative. There are
musical elements here that are de-
finitely not of their fathers—influ-
ences ke Nirvana and Smashing
Pumpkins. Ard that is a good
thing, because it shows that the
band 's aware of the times and is
relevant to them. This music fits in
the current market and expresses
the fezlings of alienation that a lot
of people are feeling today. This
means that the band can take the
best of the past and mix it with the
best of the present and it really
works. Most of the material here is
original, and these musicians write
music that best suits their particu-
lar talents.

Musicianship: Berry Oakley s an
outstanding vocalist and bass
player. His presence at the center
of the stage holds the attertion of
the audience, and his vocals ex-
press a wide range of emotions.
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His voice can portray aching loss
and then turn around and show
some real sunshine. Oakley’s bass
playing is so solid that it never
seems to miss even the slightest
nuance that is available to it, and
this is between two very good gui-
tar players. Both Duane Betts and
Waylon Krieger are very strong
guitarists with riffs that run any-
where from sizzling and popping to
cool and lean. It is interesting, also,
to contrast the two, and they do
play off one another very well. Alec
Puro is the binding agent for these
three very talented musicians, and
he keeps them together through
any kind of circumstance. His per-
cussion work not only serves as
the rhythm, but also as the punctu-
ation on the musical sentence.

Performance: This group has ob-
viously worked together for some
time, and it shows. While they end-
ed up with the unadmirable task of
opening a show at 7:30, this band
did not despair; instead, they just
went out and did what they had to
do. Chemistry and energy are the
key factors which work for this
band. Oakley captures the imagi-
nation of the audience and won't
let go. He creeps into songs and
then jumps out, as if from behind a
bush, and just grabs the song and
owns it. This band acted like a
group of professionals, and it
came across to the audience.

Summary: With fathers like Robby
Krieger of the Doors, and Berry
Oakley and Dickey Betts of Allman
Brothers fame, it might be said that
rock music is in the bones of these
offspring; but they have taken
those landmark roots and made
them fit the way they wanted them
to. This is one tough band, and
famous fathers or not, they're
doing it their way. —Jon Pepper

The Qakley Krieger Band: Mixing
the best of the past and present.

MUSIC VIDEOS

reject the banal !

NEQQLEY

call for our reel

818.769.6247

ARTIST / PROJECT
DEVELOPMENT

If you are a good alternative Rock / Blues /
Folk / Progressive Country band or artists
and your serious about doing a record and
getting signed to a mafor label.
we're interested and possibly can Help!!
Send Tape to

CH PRODUCTIONS

P.O. Box 125-M, Arrington, TN 37014
(615) 395-7165

C.M.H. Entertainment

Currently secking songs
and bands. all styles for
motion pictures. television,

/ & artist development.
Send self addressed stamped N
envelope & your 3 best tunes &
promo with $5.00
Handling to: C.M.H. 11919 & 112 ‘

Ventura Bivd. Studio City. CA
91604

SONGWRITERS
SUCCESS PLAN

a. Write cool songs
b. Make great records
c. Earn lots of money
ANY QUESTIONS?
ASK-A PRO
Call SGA

213-462-1108
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MUSIC
LAWYER

Los ANGELES BaseD

CONTRACTS, COPYRIGHTS & TRADEMARKS
Affordable Hourly Rates @ Frae Phone Consultation

Andrea Brauer
213.661.2440

Sorry, no demo shipping

CD< Duphcatlon:
W?;y settle for

less than the best?

RALSHIRE

- e ad o g 7 of 1t
or call (800) 423- 29’»6

MUSIC
ATTORNEY

Demo shopping
Contract Negotiations
Business Management
William W, Blackwell

Attorney at Law

(310) 286-1790

Kl EV

FRIDAYS AT MIDNITE
CALL avamion Pon wevo: (213) 2‘5-33‘0

UNSIaNER ARTIET?

2900 an Farnando fid . Glendels, CA 712022787

VISIT OUR
WEB SITE

CONNECTION

ONLINE!

http:/ /www.musicconnection.com
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The Scooters: Why this outfit from the UK remains unsigned is a musi-

cal mystery.

The Scooters
The Viper Room
Hollywood

Contact: Michael Fiynn: 213-938-
0972 or Amanda Fouraker: 213-
658-1958

The Players: Christopher Kelly,
guitar, vocals; Anthony Carey, lead
guitar, vocals; Robert Molcher,
bass, vocals; Tim Rooney, drums,
vocals; Simon Rooney, keyboards.

Material: The Scooters, one of the
UK's leading unsigned bands, took
the Viper Room by storm with a
non-stop breathtaking set of short,
crisp pop tunes that rocked the
house and made them the darlings
of the night. In fact, if the Beatles
were a bit scruffier and came from
Wales instead of Liverpool, they
would be the Scooters. This group
has the most infectious pop songs
you've heard since the mid-Sixties.
Every single number was a gem.
And for this band, being poppy
doesn't mean that there’s no sub-
stance to their music. Indeed, the
lyrics were often profound in such
songs as “Alive” and “Radical/”
making them all the more astound-
ing. This is one of those groups
which has perfectly polished mate-
rial that will make you smile, make
you dance, and make the world a
better place.

Musicianship: The Scooters have
a big sound, playing with enthusi-
asm, energy and passion. Carey,
an impish Davy Jones look-alike,
can jump into the air and not miss
one lead lick. Molcher and Tim
Rooney kept consistently bouncy
rhythms going, which made your
head bob and your feet move,
while Simon Rooney filled the high
end with nice touches and pretty
arpeggios. Kelly played a hard
rhythm guitar and got into an Elvis
Costello thing vocally, until the oth-
ers joned him in chorus. Then,
when the group settled into their
hasmonies, the music was over-
whelming. “Unbelievable” does not
do it justice, and “awesome” only

begins to describe it and the feel-
ings it evokes.

Performance: The good times did
not stop with the material. As if the
music wasn't enough, this band
gave a performance that was one
of the most exciting you're likely to
see. Starting fast and ending big, it
was not subtle in any way. Even on
the relatively small stage of the Vi-
per Room, this group didn't stand
still for a moment. Interacting to-
gether, they were in constant mo-
tion with Carey and Molcher jump-
ing into the air and Kelly rocking
and swaying between them. Sim-
ply put, this band “owned the
room"—it was theirs for the tak-
ing—and everybody in it was beg-
ging for more.

Summary: Why the Scooters have
not been signed yet is anybody’s
guess. Whatever the reason may
be, it's a sad commentary, be-
cause this act is head and shoul-
ders above most bands presently
playing. After witnessing this show,
it's obvious that the Scooters are
primed for success, and it's only a
matter of time before the bidding
begins. —Bernard Baur

Chris Ho Band: A jazz blend fea-
turing very talented musicians.

M. Fiass

Chris Ho Band

Warner Center Park
Woodland Hills

Contact: Artist Hot Line: 818-360-
9005

The Players: Chris Ho, key-
boards; John Balbuena, key-
boards; Dr. Matt, bass; Wayne
Wayne, sax; David Renick, drums.

Material: The Chris Ho Band plays
a brand of jazz that combines
many elements. One can hear
traces of bop, fusion, new age, pop
and Latin influences. All of this
mixed together works most of the
time, but when it doesn't, the mu-
sic comes out a little bland. This is
music which needs crisp edges
and sharp notes, and these guys
miss some of those opportunities.
When it is working, the music is
very effective and pleasing. The
best of these songs contain great
flights of fancy, runs of imagination
and places for the musicians to
roam. Unfortunately, when they
don'’t, it comes off as being sec-
ond-rate Kenny G.

Musicianship: These five musi-
cians are all very talented. Wayne
Wayne, on sax, leads the way with
a strong sound which carries most
of the melodies. He is no screech-
er, and doesn’t stretch his notes to
the breaking point, which is a good
thing. Chris Ho, on piano and
synth, can rock and shake the
house, but he can also be tender
and gentle when the mood is cal-
led for. John Balbuena, on key-
boards, supports the whole frame-
work with some very good back-
ground playing, stepping up to
take a few solos. Dr. Matt, on bass,
and David Renick, on drums, are
the bedrock for the whole founda-
tion, and they really work. Dr. Matt
swings with the flow and can
thump his bass when it is called
for, while Renick keeps all the
rhythm in check and never lets
things get out of hand.
Performance: Part of the problem
with this performance may have
been the venue. The band seemed
a little restrained, almost tentative,
holding back as if they might get
too carried away if they let them-
selves. But getting a little carried
away might have helped the set a
little bit, since the energy level was
never quite what it could have
been. The only time things seemed
to pick up were when Ho picked up
his guitar-like synth and took a
short solo. At these moments,
there was a little more fire. The
group does have good chemistry,
although, probably due to poor
mixing, the presence of Balbuena
did seem a little extraneous.
Summary: This is a case of a
good band, with some good mate-
rial, maybe playing the wrong
venue at the wrong time. This band
seems to have more capacity than
was shown here. It was as if their
musical promise was never quite
achieved. —Jon Pepper
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Hosey House: Plenty of potential
ard a charismatic vecalist.

Honey House
Key Club
West Hollywood

Contact: Artist Hot Line: 213-288-
3679

The Players: Cody Marks, vocals,
guitar: Justin King, lead guitat;
Kevin Sousa, rhythm guitar; Jus-
tine Kaye, bass, vocals; Sterling
Roberts, drums.

Material: Honey House unabash-
edwy celebrates the rock stylings of
the Seventies and Eighties with
their whiskey-soaked, guitar-bas-
ed rock & roll. The lead singer's re-
ference to the fact that the Key
Club, the venue they were playing,
used to be Gazzarri's, was very
telling. Their sound is guitar-heavy
rock, with a female lead singer
who has a rough and ready voice
that was sort of along the lines of
Melissa Etheridge. There was a
distinct feel ng that one was seeing
a bar bana in a big club. Viewed
tha* way, they weren't bad. Their
set began at a pretty mediocre
level, but then picked up ma-kedly
about halfway through.
Musicianship: D-ummer Sterling
Roberts kept a steady, if not too
fiashy, beat, while Justir King and
Kevin Sousa supplied the crunchy
lines that gave the band its guitar-
heavy sound. Lead sirger Cody
Marks' voice was in the tradition of
true bluesy rockers—more whis-
{ey anc c'garettes than sugar and
spice. She sounded like someone
who's been around the block a few
times, and while her vocals were
close to Melissa Etheridge, there
were things about her that also te-
minded me cf Janis Joplin, al-
though that had more to do with
style than sound.

Performance: Marks was reminis-
cent of a femaie Mick Jagger as
she swaggered around the stage.
The music also got better as they
went on, and their show gathered
momertum quickly, after a mostly
lackluster first half. They brought
out a belly dancer (who I've seen

BERANARD Baur

no less than three times this
year—this was by far her best and
most elaborate costume, vyet),
which really picked up the energy
level of the overall show. Marks
was all over the stage for the entire
set, and when the dancer came
out, the lead singer really held her
own, dancing with her. Marks defi-
nitely lets her personality shine
through, and it's a big plus for the
band as a whole.

Summary: Honey House showed
some potential with a few of their
originals, and their lead singer in-
fused the set with non-stop per-
sonality. There were occasional
glimmers of promise at about the
midpoint of the set, both musically
and in the performance, but to
really stand out, especially with
this rather dated type of rock. they
need some work. Their show is
fine, but not outstanding at this
point. —Amy DeZellar

Silt
The Troubadour
West Hollywood

Contact: Liz Tarshis, People's Re-
volution: 213-461-7733

The Players: Heidar Orn Krist-
jansson, vocals, guitar; Ragnar
Pall Steinsson, bass; Haraldur
Freyr Gislason, drums; Kristinn
Blondal, keyboards.

Material: Musically, the Sugar-
cubes, and, later, lead singer-
gone-solo Bjork, put Iceland on the
map. Silt continues that brief lega-
cy with punk-laced pop music that
has a silly, whimsical, yet heartfelt,
attitude. Their songs are catchy
and simple, with an interesting
sound that possesses some of the
power of punk, but is melodic
enough not to turn off anyone of-
fended by the brashness of the
genre. Their songs were mostly in
English, but a couple were sung in
Icelandic, and with titles like “Flight
666" and “Plastic Dolls," “playful” is
an apt description of the band's
sensibilities.

Musicianship: These guys are all
good musicians. For most of the
set, the guitar, bass and drums
functioned as a power trio, with the
keyboard player only joining them
for a few songs. On guitar, Heidar
Orn Kristjdnsson alternated be-
tween thrashing chords and funny
little riffs. His vocals went from
plaintive to screaming and shred-
ding. Bass player Ragnar Pall
Steinsson was capable and me-
lodic. Rounding out the rhythm
section, drummer Haraldur Freyr
Gislason was outstanding. He was
his own little powerhouse, and his
crisp technique was more and
more impressive as the set went
on. Kristinn Blondal, on keyboards,
added to the punky feel, pounding
on the keyboards with unbridled
exuberance.
Performance: Silt's performance
was unaffected—there was really
nothing very flashy about them.
When their lead singer, Kristjans-
son, spoke to the audience, he
was very gracious and humble.
Running his hand through his
blond bowl haircut, he looked like a
little kid. Part of what gave him his
charm was that he didn't say
much, because | don't think he
spoke much English. When some-
one from the crowd bought them a
round of shots, they toasted the
audience. There were a lot of peo-
ple at the club, partly left over from
the act before Silt, but this band
seemed to have won over quite a
few fans judging by the enthusias-
tic crowd, mecst of whom stayed
until the final signals of feedback
died out from the lone guitar that
was left in front of a speaker after
the band disappeared from the
stage.
Summary: | think there's some-
thing to developing one's craft in a
place where the music industry
isn't a prevalent force, and you
can't get much farther away than
Iceland. Silt is refreshing and unaf-
fected, and that spirit carries over
into their music. This is definitely a
band worth checking out while
they're still in this country.

—Amy DeZellar

Silt: An Icelandic band with a refreshing musical spirit.
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PHOTOGRAPHY
* Special Industry Rates
* CD’s, Band & Headshots

31023921421

ENTERTAINMENT
- ATHIGRNEY
tract negotiations, copyri
arks, hfigation, inco
partnérships, etc.

Gall the Law Offices of:
Jloiathan [, [ S
~(B10) 2022210

-

tons,

MUSICIANS

seesssenses

Photography
by: LaCat
$60 and Up
(You keep the neg's)
(310) 289-2270

MUSICIANS
LOOKING FOR GIGS?

Great new Venue in Santa Monica
Kick Ass Sound System
Great Location - 300 Seat Capadty
Send Tapes/CD's & Bio To: Lisa at
2454 Tt St., #B Sonta Monica, CA 90405
Booking info call 310-314-4015

:'B.nns |
W Looking for Gigs? IR
| = A Cool place to Play? mmmm |
I New Venue on Melrose Seeking |
| Bands and Musicans, Great Atmosphere |
Paid Gigs!!
Send Demo Tape, Photos Etc. to: |
Gabah |
| 4658 Melrose Avenue |
| Hollywood, CA 90029 |
Lor call: (213) 664-8913

Gustom Silk Screening
and Emkroidery
Gustom Besign Album
and C.D. Covers

(213) 766-0978
(213) 732-5421 fax
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contact the Atlantis Music Conference N o
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1998 PMC SHOWCASE APPLICATION
SHUWBASING BAN"S WANTED To submit your music for consideration to showcase at PMC
* G July 20t° 1998

(Late submission deadline is September 1st, 1998) Photocopies are acceptable.
» Send (2) copies of music on CD or cassette (3 song minimum), NO DAT'S.
* Send (2) copies of photo and bio (also include 35 word or less bio for fisting in PMC 98 Directory)
* Include a non-refundable check or money order made payaole to: The Philadelphia Music Conference.
Include a $20.00 processing fee until July 20th & a fee of $25.00 from July 21st thru September 1st, 1998,
» All performers will be notified by October 1st, 1998.
Please mail all materials to: PMC 98, attn: Showcas Director, PO Box 30288, Phik., PA 19103
Submssion materials cannot be returned

Name of Band/Artist: # of Performers:
Hometown: State:

Primary Contact: [] Artist [[] Manager [ Both [ Other:

Name:

Address:

City:, State:__ Zp:

Phone: ( ) Fax: ( )

e-mait: Web Site:
R EG I s TE R N nw Type of Music: [] Aft. Rock Rock/Pop (] Heavy Metal/Hardcore [ Ska/Punk  [] World/Reggae
5 . fazz [ Rap [] Hip-Hop R&B [ Singer/Songwriter (solo/duo) [ Folk (with band) [ other
for 3 days of panels, networking & music Performing Rights Affiation: (1BMI [ ASCAP (1 SESAC [ SOCAN (] Nore
Record Company: Type: (IMajor [ Indie [ Self Release
December 2-5. 1998 Contactat ae, Prone:
1 4

[/ H H If not selected to perform at night, are you interested in playing at the hotel during the day? [ YES NO
T ne Au a m s M ﬂl‘ kl p h I I a Il e"] I“ a ’ pA Have you played PMC before? [1] YES NO  Other music.(onferences performed:

Names of clubs performed in Philadelphia:

For more information:

) Iohi ; X N 3 Check if you want information on: [] Registration (] Compilation CD Coody Bag
fiiioce p‘h/a MFL)ISCI)C ggg f_g(r)ezng g 'f ] t ’S happemng mn Advertising in Directory or Nighttime Cuide Trade Show [ Other:
o Ph"f;’;’g’)";/s”; ;i ’503 the music industry... | Date
one: = . .
e-m(ail.' info@gopmc.com it’s happemng —H ERE. ———— FOR PEEISLALUSE ONLE  NOCTONW |
Internet: www.gopmc.com Processed by: Date Payment:
—d
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MUSIC

CONNECTION

Published Every Other Thursday Since 1977™

Music Marketplace is your connection to a variety of music-related services
including: Equipment For Sale, Musicians Available & Wanted, Songwriters,
Pro Players, Instructors, Emplovment Opportuntics. Specaialty Products,
Music Web Sites and more. It casy to place your ads in Music Marketplace.
Simply follow the instructions below.

FREE CLASSIFIEDS

Free ads are reserved for musicians looking to buy or
sell equipment or to connect with each other. You do not
qualify for free ads if you or your business charge any
kind of a fee for your products or services.

* You may olace your free ad 7 days a week, 24 hours a day.
» (hoose only one of the following ways to piuce your ad:
24 hr. Free Classified Hot Line: 818-755-0103
E-mail: muscon@earthlink net

FAX: 818-755-0102

o Deadline: The free ad deadline is printed ot the top of every poge in the Marketplace section.

When placing your free ad, follow these simple guidelines:
1) State the category # where you want your ad to appear.

2) State your ad in 25 words or less. (Please remember to spell equipment & band names)
3) State your name, area code and phone number.

Note: Yaur name counts as one word, and your area code and phone number count as ene word. You mur
leave up to three ads per issue, but only one ad per category. All ads placed are final and cannot be canceled or
thanged. Frze ads will run for one issue only. To remew your ad, simply rpeat the above procedure.

PRO PLAYERS

A\ |
" Pro Player ads are located
throughout the free dlossified sec-
tion ond are eusﬂy identified by their “float-
ing” location ard “fixed” format. These ads
are reserved for musicians, singers, songwrit-
ers, producers, engineers, etc. who wish to
further promote their talent and services.
Each Pro Player ad is only S30 per issue.
White on Black ads are S35 per issue.

Deadline: The Pro Player dead- and reservations are
line is prirted af the top of PRO a mus:. Call our main office af
every page in the Marketplace QWY 818-755-0101 and ask for an

section. Ccll Carrie, our Pro
Player representative, to reserve
your ad: 818-755-2101.
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0DDS & ENDS

WP Locoted af the very

end of the Market-

place section, the Odds & Ends

age is easily identified by the 1”

on ads that fill the page. This

popular section con
tinues to sellout
every issue. There
is @ weiting list,

ODDS
& ENDS

advertising represzntative fo
assist you.

DISPLAY ADS

Mc A display ad in Music
(onnection magazine
will fand in the hands of over
75,000 people, each and every
issue. We have a variety of sizes
shapes and colcrs to choose from
Allow one of our friendly advertis
ing representafives 1o assist you
with designing a promotion

compaign that fits

your budget, and MEVINTNN
gets you fast results. ADS
Call our ad depan-

ment ot 818-755-01G1.

EQUIPMENT
Home Electronics
PAs & Amps
Recording Equipment
Music Accessories

Bass Guitars
Misc. Strings
Keyboards
Horns/Winds

0. Drums/Percussion
. Computers/Software/Etz.........
. Trades/Freebies/Etc

MUSICIANS AVAILABLE

. Guitarists

. Bassists

. Strings Plavers.... U
. Keyboardists....................
. Drummers,/ Percussionisis..

. Horn/Wind Players

. Specialties..............
. Vocalists

MUSICIANS WANTED

. Vocalists

. Guitarists

. Bassists

. Strings Players

. Keyboardists

. Drummers/Percussionists
. Horn/Wind Players

. Specidlties

PRODUCTION

. Songwriting
. Composers/Arrongers Wanted

Producers Wanted

. Engineers Wanted
. Misc. Prod

WeLcome To
Music MARKETPLACE

THE WORLD’S LARGEST LISTING OF MuSIC CLASSIFIEDS!

....... NA

..... 51
51

BUSINESS/SERVICES/PEOPLE

. Agents/Managers Wanted

. Investors Wanted

. Distributors Wanted

. Emgloyment

. Music Personals

. Misc. Business

. Web Sites................

Disclames: Abwoys % wgilent of = ople ottempting fo make o “fastbuck” off unemployed musacions 1 you encounter
diffeuty ith on nwduol lsted m thrs mogazine or i your are co.dromted by o &

5 0 e iforming 25 of the delad, No phone ol pleose M 1 1 rspomable for umobcted o anaoyng ol We
teserve the tight not to pubish aduithot we derlore are in poor taste of 30 not frl our guidehnes

....... 57

1 or “shody” opesation, drop




$ $ Music MARKETPLACE 24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

: . _

EQUIPMENT ] | EQUIPMENT ]| EQUIPMENT | MusiciANS AVAILABLE

*2 guit plyrs w/plenty om

2' PA’ & AMPS 'L:'r(\In::ra: ’r;crcng console 24/8 w/pwr supply & all 8' KEYBOAnns fock pro). Have gre“( songs CIS o ﬁe}oays nocorn:
+Acous snd systm, 125 rms pwr 5 band eq Vi1 *E-mu e-6400 sa w/3 $1,94¢ -BeallelGeorge Ikng for workng wbule act Have

«Crate 4x12 guit cab 4 12" Crale spkrs Great sndng 1/2

1 >, gd
fi

Les! atng spkr cab, vintg wood

818 888-0588

-Mesa Boogle MKIV combo amp, perfct cond, Celestn

«Vox AC30. top boost, fawn color, re-issue from Vox

le
5844
obo or frade Doug 212-857-7420

3. RECORDING EQUIPMENT

*Alesis adat XT, xInt cond. $1.400 805-581-4861
*Ampex ATR-104 reelreel. 15/30 ps. 2 trk & 4 irk

Call
TK Productions

West LA FULLERTON
(310) 4451151 mmm

THE VALLEY'S lll’ERIlIIV! III HOLLYWOOD
HOURLY ROOMS $7.00 TO $10.00 HR.
MONTHLY LOCKOUTS FROM $150.00
CENTRAL AIR CONDITIONING & WEAT
VIDED SURVEILLAMCE, MONITORED SECURITY SYSTEM
VENDING MACNINE, ACESSSRY STORE, PA RENTAL AWAIL.

(909) 592-5547

ehearsal Lockout Studio

With 2000 Watt Stage PA
Absolutely Pro Equipment!!

Sonic Soundproofing,
Air Conditioning, Security,
Total Professional Atmosphere,
i i

$400 / Mo and Up

EZ Access from all Freeways

(818) 352-7039

NORTH HOLLYWOOD

Only 6 Rooms Left!
From $375.00 - §575,00

50

n{alv $875. Brian 818-766-4051

Tascam 488 8 just

4. MUSIC ACCESSORIES

5. GUITARS
+1991 G-bsonL%dusom mwumwmmx
-|996 Yari 6 stnng acot

& eq.

.»

uit Rosewd alv; ;res Pre-amp
1.

-Fembﬂ%luemn Mhanmstra urw250made honey
W O 310-798-5461
'l stan
orig, orig ownr. in case for last 25 yrs. $750 hrm. No
dealrs pls. Bryan 805-269-0917
S € ous guit, blk w
rice negotbl. bluze@hotmail.com
bk rose, stock cond,
snxis awesome, brand new. $750 wicase Jay 805-498-1183
*Martin 0000-1 Dreadnght acous guit, sohd top & bck
beautfl, great tone, lo action, ke new. $700 818-888-0588

6. BASS GUITARS

*Warwick Corvette 6 string bass gull mint cond w/bag.
big tone. $950 firm. 310-396-6811

Lme new cond.
«Jackson V.

STAR SEARCH!
Talent Scout searching for males
22 25, all Ethnicities
Must be an excellent singer, with a great
body and a Charismatic personality! Must
be able to move well to music, as well as
having a phenomenal stage presence!
Send Head Shot, Body Shot, Resume +
Demo tape To:
3575 Cahuenga Bivd., W. #120
L.A. CA 90068 i
Attn: Mr. Carranza
R.E: “Star Search!”
If chosen, we will present you to top
Recording Labels!
(Materials sent cannot be returned)
; No Phone Cails or' Walk Ins'

e e e e ooy

Producer with Major
Label Credits and Studio
Seeking unsigned
Singer / songwriters as well as
Female Vocalists along the lines
of Portishead or PJ. Harvey.

Send a demo or
letter of interest to:

Eric Simon
P.O. Box 370899
Montara, CA 94037

REHEARSAL

MONTH TO MONTH REHEARSAL
24 HOUR KEY-CARD ACCESS
SN~——

VAK))
.627-8863

“Roland VS880 wiv 2 expandd sftwr & Ix board. $1.400

«Sacric! Korg I1 fult pro studio systm, gen | nudi, standrd

plt 5

Ludwig orch bz um. rwhite 1 @ ceipost.ne

*Yamaha Studio Recrdng series drum, 8™ tom, blk, gd

12. TRADES/FREEBIES/ETC.

*DAVE DELACROIX & THE PEPPER DINERS Free CD
S LD e Yrdbirds. L on 2nd

"nilbase Layla: 81’;’ ::V ,‘,:T
sFree recrdng time w/pro studio guit in exchng for key-
brd studio work, Par 310-262-5575.

13. GUITARISTS AVAILABLE

KAZZ TAKEDA

Guitarist

From Tokyo Years of recording and
touring experience worldwide. Four Time
Winner:  Best Guitarist Award (in Japan)
Blues, jazz, rock, and country. Available for
any professional situation.

818-376-0310 |

Electric - Acoustic - Spanish Guitars

As beautiful as frightening, and as gentle
as po Nful I've got good feel for the music
I'm y expenenced in the studio. I've got
vintage) and

the equipment  (all
/ nice to work with

CONNECTION
ONLINE!

http: //www.musicconnection.com

24 Hr Lockouts

Available
in luxury apt. blvd.

$250-$350 per month!
one bedroom apts.
$650-$750
Deck, spa, laundry, gym
Live upstairs / play downstairs
Great setup!

call Ray 213-462-7993

Hollywood

Rehearsal

* Daily, Weekly available » Monthly $250.00 to $1,000.00
6330 Hollywood Bivd. (Near Vine) 213-463-2886

Gretsch, will travel 310-798-5461

band Intl Hendr Crea RFord. SF

styles #2 guit Akira 310-479-7625
13

band sit Pls have similr infl Failure
Radohd Srs only Pis Iv detalled msg

*Guit sl}s smart alt pop band w/great 55"25 Intl Sprkl

msg 213-874-3126.
*Inft Bauhaus, Joy Dw, Kiling Joke Have equip & trans
po. Lv msg Romeo 626-570-0540
sJazz, blues, pop. rock guit avai for live perfmnc, workn
bands only pls, & recrdng sessns. Demo snd clips avail
at hn’p /f'homP earthlink.net/~ m,an/gfh htm

form rock/HR band After 6pm Vance 213-258-8195
-Monslr guit avail to joinviorm 70s arena rock style
band Inft Foreigner. Styx, CTrick, BOC. Dave 818-567
2962
*Outstandng heartfelt very exp blues guit wimage &
top grade equip sks outstandng workng blues grp Rod
213-850-0189
*Rhythm guitead voc sks cntry, cntry rock or sthrn rock
band. Must be comptt band. Covers or origs ok Lenny
818-767-1415
*Rhythm/singr/stylist, dbis on flute, sks other plyrs for
LA area poss. Pop. jazz. rock, blues. Enc 310-399-3419, 310-
452-1805,

“Seasond guit avas for demos, sessns Acous/elec. Pro gear,
pro att Funky hvy pop styles. Kevin 213-465-4615.
*Total pkg Hilywd sleaze guit avail for teur or signd
band. Road ready now. Must see & hear lo believe Infi
Sabbath, Sndgardn. Skynard etc. 818-346-9964
+Tradn’l blues rock guit avail. Pro plyr. xint tone, no BS
818-885-8043.

*Versatl guit avail for live & studio gigs. Album credits.
endorses intt magazine appearncs & arpiay. 818-985-

4. BASSISTS AVAILABLE
CLARK SOUTER

Bassist - Vocalist '

Former model with two music degrees
and thousands of club gigs experience
Tenor vocals. Looks, vibe. and groove. Paid
019s and signed acts only

{

.............. evenennnesneense . 818-788-4884 |

SLOBO ]

Bassist - Back-up Vocalist |
Young European pro. 15 yrs of international
touring & recording expenence. 11 albums
released worldwide. Major endorsse. Easy to
work with, excellent timing, solid, fast in the |
studio. Plays by ear. Aiternative groove, chops
& sounds. Rates negotiable

310-281-7632

+30 yrs old, the total pkg if you can handle someone who
plys like Entwistle. Wyman. Bruce, McCariney, Lenny,
CapSensbl, TLevin, Enc 818-989-6225.

*Bass & drmr avail. Into moody & ambient to hrdcore.
Srs persons or proys only. Janes, Defones, Filter. No

begmnrs, 818-955-9022

“Bass &/or voc avai for aggresv rock. punk, metal or sthm rock
sgb No m?s Career mindd only. Kevin 310-454-5900
*Bass avail for sessn work Styles tunk. rock, jazz, latin
jazz. Johnny 213-504-3711
*Bass avail, fretd/fretis. Infl Motown, blues, jazz, cajun,
rock, folk, mdl eastrn. Pros only. 818-344-8306.
*Bass for estab band w/gigs &/or vecvdn? pendng Have
Iive/recrdng exp, tourng, pro equip, fretd/fretls, 4/5 string
Trans Spd, death, grind. aggresv. progrsv 213-221-7514
213-288-0341.
«Bass lkng for indie type band. Built/Spill, Pixies,
Pavemnt etc. Srs only. Avail to tour 310-898-7558.
*Bass, 32, avail for tourng, recrdng, or join pro band
wipromisng future. Infl AParsons, Suprtramp, Styx
Alarus, Seat, Matchbx, Roger 805-947-2142.
+Cover bands only. Open mindd bass sks full or P/T
cover band lo support my orig band. Workng or soon to
be. 213-526-2979

* Fully Equipped starting at $10 /Hr.
 Convenient Hollywood Location
¢ 24 Howr Security
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Music MARKETPLACE 24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

. I — S
MusSICIANS AVAILABLE | | Musncmn_s _A_\IAILABI.E . MusiCIANS AVAILABLE | | MusmAns A\IAII.ABI.E
s Coo oo EX SIDBLOID OB, e e 20, VOCALISTS AVAILABLE |
: S i e o (O BRUCE MICHAEL PAINE —

4 Sves Jen 21 ot l VOCALS
- bans & 18. HORN/WIND PLAYERS AVAIL. I
*Ready 1o ythng Y e . !
K p |
SPI [1ES ILAB | 310-399-4486. .310-917-6995

15. STRING PLAYERS AVAIL.

STRAITJACKET —— S IN TOWN Drummer & Bassist
Violin - Electric Fiddle - Vox AL ; BEST RATES IN TOWN! Those who feel able to

i ; approach guys like

“Exp 1g for gd bass piyr for variety a sits and snacks. Free Equipment Rentats R B|aCkm0|’e & R Fl’ipp.

A " Unele Studios bt ol a8

Demos, photo, bios to:

. A

t
.Lv.;.' ................. ‘- ............ 626-359: 70838 co R EHEA@?AL ART & Moo“,
16. “momnisrs AVAIL. EH i \g. ght groove 26 Tourlrecrdng exp 8;’31 NugvssgA 951;461;4 f 1756, N. Tamarind Ave. 304
e BSsger Pagn sane o1 Lkng 10 1001 g 77 612.336.603 ’ Hollywood CA 90028
|
:,m Ngrs or0|s Herb 8189:,)""!‘ UM wired tor_sound @msn.com

S s “" | FULLY EQUIPPED OR USE YOUR OWN!

*Pro drmr Ikng for auditns for bands w/label int Aft

TRACY M":HAEL CAINE D ro drmr nn (xx world tours
Platinum Drum Programmer tyte, lkng for signd act. mofe in
e Sesens. oias acouselec 13-
Pr
years drum/13 years MIDI experience  Live - "Where the pros rebearse” (,\"TINC “Stop wasting your time "
Oog Star + Vibrokux * Dig < /' \Q\

pre-programming free w/each session 0 u a y . b ull " l!
tcaine1860@adl............. 310-839-9523 | (AR 1 \ ow!

| Drums - Acoustic/Electric

| ~ Studios § TS Newls Ml

| 16200 Hawthorne Blvd. Unit A s ol e b AL + Lockouts with PA starting at $425
405 and Hawthorne i 4 T

Sltuailons only Demo and resume available. : (31 0) 21 4-0330

................................. 818-755-4686

TREVOR THORNTON —————— i REhearsal K e - Daytime Discount Rates

l tours  Chick track/sight read. Quick in studio.

Reasons To Rehearse At Sound Arena

* All our studios contain a complete backline consisting of:
* Full 5 pc. Pearf or Tama drumkit. including Sabian cymbals
* Up to 2 guitar amplifiers & one bass rig
» Complete PA system, including mics, cords, and stands
* our equipment is new & well maintained
* we proudly feature Marshall, Ampeg, Fender & Crate
* each studio is air conditioned, clean, & professionally run
* no hidden or additional charges...one low rate gets all!
* complete line of accessories & refreshments
+ discount rates available
+» sales & rentals
» all major credit & ATM cards accepted

“LIVE" Digital Recording Special

4 convenient Southern California locations...& more to come
N. Hollywood (818)982-3336 « Reseda (818)609-9972 » Van Nuys (818)994-9425 - Anaheim (714)956-4656
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Music MARKETPLACE

MusiciANSs AVAILABLE

Rehearsal Studios
Web Services

Equipment Rantals

5725 Cahuengo Blvd * North Hollywood
(818) 753-7563

wwwawesomeaudio com

. Rurmes amt e |
Musicians AVAILABLE

sFem voc/sngwrir avail & skng to foinflorm or

Tk

H |

|
: 'H-'

FRANCISC®O
STUDICOS

Month to Month Rehearsal
/Recording * 24-hr Access
Acoushcalr Designed Rooms
Very Secure o Free Utilities
MirrorsCa Epen * Private Parking
New Freight Elevator  Fan Ventillotion

a * Clean Facility # 9'-12' Cedmgs

RN iy oy SRR
LA: 273-589-7028
Entertainment Industry
Office Space for Lease

¢ Prime Hollywood Location
¢ |deal for: Recording
Studio, Record Label,
Artist Space, Film
Production Co., Etc.
Starting at $195.00/Mo.

(213) 463-8633

52

Willams Guatan, Fininkies
et Guitar Tuneup

Includes:
« Fret Dressing * Pickup Height Adjustment
« Intonation Setting « A set of Strings

A $75 Value Just $50!!

Many Other Custom Guitar Services Available

w 15734 Stagg Street

In Van Nuys Right off the 40S Freeway!

(818) 909-7439

Muttimedia facility in Northridge
Gorgeous control room / xint drum rm.
Photo/video soundstage w/2 wall cyc.
Mac & PC workstations, 4000 sg.
Seller will accept any reasonable offer.
Reduced to $179,000

(818) 993-4179

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

~ MusiciaNs WANTED

«C

*Christn lead voc. male, wnid tor successtl HR grp

1 VOC v

“R&B sngwrt

A SUITAR THOP TNC. 4

GUARANTEED QUALITY
a5 1l
MODIFICATION * RESTORATION
!
RCARD

PHONE/FAX (é18)780 7191

MusiciaNs WANTED

sLkng 1
“MADARE ks

'le ‘E;r

“SR00T STEVEN.

tc

*Singr wi td

e

22. GUITARISTS WANTED

stz
X

ABC Rehearsal

L.A.(near

60 Studios, Lockout 24hr.

R Ty Rehearsal Studios
Iwd.) 213e874¢3427

Large Clean Rooms - Full PA's

Monthly - 24 Hour Lockouts
Equipment Rental

Call 818-763-4594

WANTED

BASSIST/BACKING VOCALS
(J.P. Jones to J. Myung)

DRUMMER/BACKING VOCALS
(J. Bonham to M. Portnoy)
Male or Female

For Showcasing and Recording with Power
Trio Lead by Female Guitarist / Vocalist

ove, Pro Gear 1 B

MJK Prod. (818) 505-9999

Also, L.A.
Live-In

$675-$875

$275-$450, Secured Pkg. & Patrol

GUITAR LESSONS

| DID IT AGAIN!
% 2 MORE WINNERS
AT TOPANGA
| PROMISE RESULTS!
FLATPICKING (BLUEGRASS, COUNTRY)

FINGERSTYLE (CHET ATKINS, BLUES)
JAZZ <> STANDARDS (20s-30s-40s)
THEORY <> HARMONY
SONGWRITING <> IMPROVISATION
OUIJI BOARD (TEE-HEE)

DAVID FERGUSON
(818) 366-3001
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KETPLACE

Music MAr

NE (818) 755-0103 = NEXT DEADLINE: 12 NOON, WED

| Musicians Wanep |

eAero type band nds guit for tour of Japan 213-856-
4708

*Alt rock band. signd to indie label, skslguu for recrdng
& pertrmng Infl Bowie. Beatles. Prince Dawd 714-606
9816

+Band formng. Singrrsngwrir/strummr who's demo CD
teatures platnm plyrs 1s partnrd w/assortd guits. Skng
bass. drums. add'l guit Beatles, Stones. Byrn 818-994

2303

*Bass/voc/wnier, 32, sks drug-free guitvoc:wniter, 23-
35, for greal musnc Have & expect talent, pro equip, lks.
transpo 213

*BILLION DOLLAR BABIES ACooper tribute nds 2nd
fead/rhythm guitbekng vocs Must know early Alice
matrl’vibe Male/fem team plyin pros only Dalice 213-
268-9275

+Classcl/fflamenco 2nd guit wntd for R&B. flamenco,
pop proy w/gigs & CD 818-222-0964

+Cool, moody. artistc. intell. hip, 100°s involvd & drivn
90s guit for togethr band w/ickout. shows, ambitn, talent
songs PJHarvey, Garbage. Helium, Radiohd 213.994-
937

-Dolls Hanoi Rocks type acl nds guit_Signd in Japan
Send tape to Skip Sterling. POBox 935. Bellflwr, CA
90707-0935

*Dominant bass formng band Hrdcore & Bnt pop Who,
Damned. GNuman, MManson, Blur, Rancid Exp nec No
facial hair cr prercngs. Enic 818-989-6225.

*Doo-wop. one drop. rock sleady band skny g gun. keys &
brass for giggng Can you make ‘em dance” Stack rid
dims & jacket a must. Pat 213-461-0174.

*Dramatc fem singrilyricst, 22, sks ong band to ive the
dream. 2 guits Fleetwd-Lindsey/Stevie meets Sarah Srs
only Eiyse 818-591-8813. Voclyse @aol.com

*Duran Duran nbule skng guit plyr Jason 310-390-

*Dynamc singrisngwrir sks guit for acous g‘gs & showc

ss Orig songs Dishwalla meets EMcCain, Michael 213-

953-6533

*Estab singrisngwrtr Ikng for rockng Te/e/Strat uu for

bluesy Amercna style band. SEarte, JHiatt. Big/Tod

Skynard Pros only. 818-548-8032

«Exp guit ndd to push Io next level. Janes. Deftones,

Filter Very srs inq only 818-955-9022.

*Fem vocAynicst lkng for guit plyr to wnte songs n style

of Cole. Morrselte, Jewel. Angela 310-390-5211

*Guit wntd by brave new band_Song onentd. Music for

radio infl Bowie. Aha. Gabriel. Blossoms Srs only Alan

213-850-0567

*Guit wntd by pwrl new band. Strong melodys Ong

pop Infl Bowie. Collins. Culture Club Srs only w/instrum

& transpo. 310-358-7194.

*Guit wntd for band. SOUNDER Some infl incl
Jayhawks, eels. Luna, Hrtbreakrs. Everclear, Wilco etc

Jay 310-289-4057

*Guit wntd for estab pro|. Horns do most solos &

melodys Guit sinks in w bass. big fat funky hcks

w/tuphop beats. 818-763-7187.

*Guit wntd for fem frontd alt pop band w/label int, know

samplrs/mids helpfl. Intl Garbage. Curve Mitchell 818-

999-0994

*Guit wntd w/bckup vocs by manic depresv pop band

Intt Big Star. Suede. Bunnymen Alan 213-957-4659

*Guit. 38, over 25 yrs exp, sks trad’l 70s HR band. No

flavor-of-month bands pls. 818-382-7944

*HOT CLUB WEST. band w/mandolin & guit. lkng for

guil. sting bass. cello or multi. Paul 310-391-3695.

Clyde 310-450-3375

sIndustrl fem voc skng keybrdst &/or guit to collab w/on

new projs Pros only 818-506-7673

“Innovaty guit ndd by newly formng band Infl Floyd
Funkdic, Donovan, Meters, Blue Cheer, Sty & War. 213-254-

2626.

*KWShepherd ndd Lead guit for rock blues band Must
have hvy blues leads Ndd immed Ginger 213-360-
+*KWSheprd, JPerry ndd Top gun lor band w/financng
Band ages 23-30, LA rehrsis After 6pm 626-338-3106
*Lead guit/bckup voc ndd to complt band Infl KXLU
radio, Seoadoh. GuiddVoices. Radiohd. Dino Ji
Replace 818-972-9979

*Lkng for gd lkng male guit plyr. pros only, for all band
covers & ongs Strong commit. no flakes. no drugs. sng:
wring a+ 213 466-5254.

sLocal band Ikng for HR gutt. pref non-smokr. Frank

W S TUDIL

2 .‘<'
SERV

ehearsal Studios:
Seven extra clean rehearsal rooms
Air Conditioned * PA
Equipment Rentals

(310) 478-7917
2033 Pontius Ave » L.A., CA 90025
VISA/MC/AMEX Checks Accepted

BASSIST WANTED

| For established band

. with indie deal pending.
. We have press, airplay,

| gigs and lockout studio l
l in Malibu.

Inﬂuences are Live/King
Crimson

Leave Message

310-281-8665

| Musicians WaNTeD |

805-250-1838

*Nd final prece 2nd guit 1o supply flavor. feel. some bck-
grnd vocs Butfalo Tom, Weezer. World Party CD ready.
song in movie, lets go. 213-666-3378

*Orlando FL: lead guit ndd to complt SHOES FOR
PAUL Commttd. team plyr, 20-25 no drugs Infl
Semisonic. Everclear, Beatles. U2, Weezer.
http:/iwww.shoesforpaul.com/

+*Passiont guit wnid to join pop R&B band w/strong orig
matrl Srs focus 310-915-535:

*Pop band. ala Bealles CTnck w/greal songs Iyncs
harmnys Ik uit w/cho

label int Henry 818-354-7810.

*Pro band ikng for innovalv pro guit plyr w/90s
approach. edge commit Shid be team plyr. contnb to
songs. dynamc, hvy, melodc. Carlos 310-543-5217
sPro guit ndd to make $$ plyng out arnd town. Style 1S
typical blues/rock Talent very import 818-509-1241
ProBand@aol.com

sPsycho blues westrn pop. Think Mazzy. CJdunkies
Tanya Pgr 602-203-4026. TanOya@aol

sPunk rock guit ndd by estab SF band relocatd in
Hllywd Ramones. Dolls 323-512-7765

*RANDOM still intervwng guits We are from GNuman
SpitEnz. Radiohd. Beatles school. You have bekng vox
drive. gear. transpo & this #. 213-463-1193

sSingle guit, iead’rhythm, wntd to join giggng band Ong
hvy groove rock Slash. Page. Cantrell Ready to go.
Hilywd based. no lazy bums. 626-937-0251
*Singr/sngwrtr lkng to form band No Doubt meets
Jewel Hi energy. career dedicatn Pop/ska. Hllywd area.
Nikki pgr 619-687-6438.

*Singr/angwrtr w/CD. label int. sks guit rhythm sectn fo
gigs. tour No jobs Beatles, Bowie. Young. Hendrix. Bob
626-914-5853

=Singr/sngwrtr/guit sks guit plyr to form band & recrd
bhrd. hvy. groove onentd. melodc matri Focus, desire, srs
only 213-391-0822

*Skng attractv image mindd guit Alt pop/contemp
Lead/rhythm, acous/elec. slrong bekup vocs a must.
Drug free. showcsng. tabel int. Lisa 818-762-4895
*Skng fem Iead plyr that sings. for duo & band sit Linda
818-762-18

*Spiritly mlndd indv to complt hrd & soulfl onig proj for
album & showcsng Auditn now Samson 909-931-1928
*Stradding Thundrs ndd Band has indie deal. Ickout in
Reseda. 626-856-1506.

sTeam plyr to join pro exp proj Must be solid plyr,
responsbl. to join family atmos. Very accessbl matrl. Infi
rock, blues. soul 818-771-9253

sTHE PIPER DOWNS nd lead gut plyr w/no songs Infl
HuskrDu, MSweet. Foos, 213-845-9336.

«TlLee type sks DNavarro type for commrcl all infface
Diverse songs. big beat. drk image. No drugs 25-32
213-883-9578.

*Voc/sngwrtr nds keys. bass. drums. guit w/singng for
cover band Work overseas & ong music Gino 213-935-
0284,

*Want to recrd? I'm tkng for bluesy rock guit to fimsh my
4 trk demo No pay Will exchng 213-526-2979

GLORIA BENNETT
Voice Teacher of
OFFSPRING ¢ Keb’'Mo
Pretty Boy Floyd e Invisible
Poet Kings ® Red Hot Chili
Peppers ¢ Xene ® Vince Neil ¢
Axel Rose® Alien Fashion Show
(213) 851 3626 (310) 659 2802

Author of Book “Breaking Through”

Vocal Coach

Michele Hart

818-888-9410
All Levels All Styles » Full

Productlon Recording Studio

Free Lesson V\ﬁth Padcage Deal
“Dont WaitTo Do It Now!”

It's Your
Voice

Lis Lewis
/ N /- (213) 4602486
l’ vate Voice I CSSOns.
No Doubl * Michel'le o Steve Miller o
Herbie Hancock @ Bobby Mckerrin
members of "E” St & Robert Cray Bandj

hitp://home.carthlink net/~lisard

| Musicians WaNTED |

MusiciaNs WANTED |

23. BASSISTS WANTED

*#1 funky bass wnid for AAA acous trio w/hiphop DJ
We've got CD. gigs. fire! Some pay for gigs 213-538-
5395

*1 funky rockng bass plyr wntd tor giggng all ong pop
rock band CD & label contax. Infl Matthews. Seal. U2
Gabnel Derek 213-389-6619. www manmadesouls com
5 string bass/voc wnid for 30 somethng commc’l mod
ern rock band. Mkibi songs. great vocs Van Nuys studio.
Greg 818-507-4470.

«AAA intell ong folk, jazz. rock band skng bass 20s
Have charts & demo. DMatthews, Sting. Fretis or uprite
a+ Gabriel 818-776-1930.

*Acous duo w/gigs. Ikng for bass plyr. Determn, ded:
catn a must. Rehrse in Manna area. Have gigs. Cutting
edge melodc pop 310-917-6986.

sAcous/elec. Bush meets DMatthews. Equip. transpo a
must. Rehrs Newhall, recrd LBC. Gigs Wdind Hills,
Pasadena Indie proj. no pay Ralpho 818-228-1791
*Aggresv bass ndd for h energy punk band Bad Relgn.
Pennywnse type siuft. Srs only Pgr 818-595-4892. 818-
877-1

*Alt pop band sks dedicatd & creatv bass Loops & sam.
ples used. Have Ickout & recrdng studio. 213-852-1107
*Alt pop band w/Brit infl, sks creatv bass plyr w/style
Band has maj label develop deal. upcomng showcs, 213
851-1680

*Alt rock band. signd to indie label. sks bass plyr for
recrdng & pertrmng. Infl Bowie, Beatles. Pnnce David
714-606-9816.

*Band formng. Singr/sngwrtr/strummr who's demo CD
features platnm plyrs 1s partnrd w/assortd guits Skng
bass. drums. add’l guil. Beatles, Stones. Byrn 818-994-
5383.

*Bass for classc rock. 16 trk adat recrdng. Mavenick
tabel contax. LA harbor studio-no brkdown, 2 nitesiwk.
310-732-6973

*Bass ndd by KROQ style band w/edge Cool songs.
cool hooks. 24-30 yrs old. Jason 310-452-7077

*Bass ndd for pro orig Dire Straits, Dead type band
w/mgmt. bkng agent. tourng. recrdng exp. great gear.
vocs a+ Dalziel 213-883-1953.

*Bass ndd to compi! orig tno BJoel. Elton, Ben Folds
style. Age 22-30. Upnte a+. Ell:iot 818-995-8166

egross @concentric.net

*Bass ndd. Family vibe. highly improv. LLobos. Phish
Dead. Gary 213-851-5585

Vocal Coaching

Take your Musical Performance to the next levell

Perfect your
breathing technique.
Extend your range.
Project with power.

BEATRICE
(310) 273-5940

B.A. Northwesten University in Music and Speech.

A SHORTAGE OF LEAD-SINGERS? WHY?

for a passionate and powerful rock-singer.

wrong chord on the guitar or keyboard!

Lee. Trevor Rabin and Greg Allman

expressed so freely as a child.

Reason #1 is invalidation (or put-down) of a child's naturally uninhib-
ited yelling and calling-out. leading to inhibited. shy adult voices. Reason
#2 1s vocal training that produces a classical and flowery style, unsuttable

| believe that all musicians are basically singers. but many chose to
play an instrument they could buy already assembled. After all it's so much
safer than the complexities of finding out how 1o turn one's own body into
a musical instrument! fmagine “cracking” on a “highnote.” or forgetting the
words. ugh! Major humiliation! Somehow it's not as personal hitting a

Here are a few musicians who became singers: Phil Collins, Don
Henley. Tommy Shaw, John Sykes, Kip Winger, Ritchie Sambora., Geddy

Rock-singing is very different from singing classical music. and differ-
ent from musical theatre, Broadway and pop. Rock is fun, passionate,
sassy., feisty, challenging. demanding, poignant. etc. And definitely unin-
hibited! It's hard to sing rock'n'roll though. if you have been trained as a
classical singer, and you are restricted and lost those great calls you

If you've always wanted to sing, but have been 100 embarrassed or
unsure of yourself to get started, just give it a fling! Call Sabine NOW!
You do have a voice and there is a band looking for you'

*Bass plyr & drmr wntd for ong melodc modern rock No
pros. beginnrs ok Bckgrnd & harmny vocs a+ Maureen
310-391-5323

*Bass plyr ndd for successfl R&R band w/great songs &
curr conquerng the world Jeff/Tyler 213-654-3633
*Bass plyr ndd immed for punk pop band. Must be able
to tour, shows pendng Infl Pistols. ggy Eddie 213-464
8917

*Bass plyr wntd by alt pwrpop all orig band Have own
studio Srs ing only 818-277-0716

*Bass plyr wnid by drmr Funk. groove onentd styles
Open minds only Nicole 213-463-8728

*Bass plyr wntd for blues/blues rock band Alex 818-889
4469

*Bass plyr wntd for crossover pop proj Ala Oasss, Verve.
Radiohd 213-660-0994

*Bass plyr wntd lor pop meets punk band w/recrd done.
ready for iz Pro sit 818-891-3671.

+Bass plyr wntd for tnio completn Infl Mahawvishnu,
Hendnx, Purple. Cnmson Lv msg 213-851-5168

*Bass plyr wntd to compll PJam tribute band No drugs.
no att 818-506-1470.

*Bass plyr wntd to play covers/ongs. Covers to incl
Metallica. Scorpions, Foreigner, Sabbath, & more
Anthony 818-349-6736

+Bass plyr wind for Venice funk rock band w/iCD & gigs
Flea, Bootsy Mark 310-664-0404

SINGERS!
GUARANTEED
REesuLTs
WITH FIRST SESSION.

£nd pitch problems.

Eliminate strain & hoarseness.
Build power & control.
Increase range.

Gain confidence.

ROGER BURNLEY

Vocal Coach
(213) 874-1458

:-See Me In ACtIOI"I!-E
! Saturdays at 5:00p.m !}
i 7/4/98 - 9/26/98 4
] ]
] ]

THE LA CHANNEL

L {channel 36 in most areas) 2

Host of “Singing! with Roger Burnley,” Producer
LA’s Finest,” Seth Riggs Associate.

*

COMPLETE YOUR
ARTISTIC DEVELOPMENT

MORE THAN GREAT VOCAL TECHNIQUE,
1 CAN HELP YOU DEVELOP THE VOCAL
ARTIST WITHIN!

Jodi Sellards School of Voice

Seth Riggs Associate

Call Now for Free Consultation

818-786-4234

ELIZABETH
SABINE
Voice
STRENGTHENING
SPECIALIST
8187616747
714045446334
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| Musicians WaNTED

*Bass plyr/bckgrnd voc ndd to work wfincredbl heart &
soul guit plyr Alt rock, soul, blues trom the raw gut
music Label int 818-592-6536.

«Bass wntd for alt band w/mgr, gigs. gd songs U2.
Radiohd PJam KROQ 213-460-6814

*Bass wntd for band Songs jangly, melodc. upbeat to
moody Srs about havng Iun Have demo In1| REM
«Bass wntd for fem frontd alt pop band wiabel ml. InH
Garbage. Curve Mitchell 818-999-0994

+Bass wntd for song orientd pop rock band Beatles
Police BchBoys, Bacharach, Bowse, Zep. Kiss TomyPhil
310-398-4198

*Bass wntd to become core membr Grass roots
popirock 9 ‘We have prior exp. Dro gear. recrdng. Dan
310-450 1 drum ¢

«Bass wntd. Artist w/pendn ucal. reaily' tormng band
Be qd hstenr groove mastr Great matrl Add vour touch
A lan

*Bass wnld Guit & drmr sk dedicatd bass to form new

-Bass wnld into Denones Jawbox, Quicksnd, Helmel

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power. stamina and

eliminates vocai stress through proper
breathing and vocal technique.
KAREN JENNINGS * (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

ROSEMARY
& “BUTLER -2
Px}\‘lle Vocal Coach

Credits Include Nataie Merctnt Whine
Houston, Bob Seger. Lindit Ronstt |
= Bonme Rt Bruce Sonngsieen /(
&, 310572 2-0558
a0

7 k \
/ w lmp SIEMDErS 4o L /
%\\ Larvabust 1 /rose atne / \

24 HOUR HOTLINE (

[ __MUSIcIAns_WAm:n

~ MusiciaNs WANTED

) 755-0103  NEXT DEADLINE: 12 NOON, WED.,

22, 1998

. -~ ]
| Musicians WANTED |

+Bass wntd. OC punk band We ahve over 20 ong

songs. We like MxPx. Blink 182 Scrchng Weasel No fx

Ready to play shows & recrd. 17-21. 714-495-5075

*Bass wntd. Where 1s Phil Lesh? Improv am band fam

dy vibe Danny 213-655-3389

-Bass whntdfor mostly fem pop band Secret 213-654-
l

Can you settie into mix? Bass ndd
Ior emerqng AAA band Hnd percusn & kit Xceptni mau‘
ala CCrows Matchbx Wallllwrs. 213-467-5413
*CLOUD NINE. estab band, nds bass w/strong bckng
vocs. Under 30 pref. 60s/90s snd. 818-508-1176
-mmr Duran tnbute skng bass plyr Jason

-kslub singr/sngwrtr lkng for soulf! bass for bluesy
style band E'Ar» JHiatt, Big/Todd. Skynard
48

F h.,.z y

*Fem buss plyr wnm lo ulay w/3 women We have CD in

vorks. free renrsl spc, xint musicnshp. great songs. att

818-833-0301

-ram/mrle bass des
5. PUHarvey

“F ro,ik rocky funl
Must be ready to blow

phop band
q ready Tricky

sIndustrl gothc
brutal bass pl 84!

+Jazz. blues. funk bassndd for gigs to maybe collab
& 18 0 k

rk blues undrtones sks

7-2 5
LA based hi tech cntry/Amercna nroj skng bass for by

Get with the Program!
Unleash your hidden
Vocal Potential with

Mike Campbell’s
| Vocal Performance Workshops
{ 'WGCK'VQCHnnau FwstSc"‘ﬂav Free' ‘augnt bv mastev

l . Mike Camnbeh
Private Lessons avaiable
| For more information
Call: 81825051029
| http://members.aol comvmcampoeiids

You're Good,
Become Great!

Edie Layland

Personal Vocal Conch
Seth Riggs Associate

“I care about your career”

Call (310) 855-8667

www.holsguide.com/sing!

THERE IS
NO ONE
VOCAL
METHOD
that works for evervbody - -what
works well for one singer mav
cause you trouble. [ combine dit-
ferent techmiques to give vou
grcater power. pitch, range, stami-
na. passion, blend— WITHOUT
changing your style!
THE VOCAL POINT

(818) 761-2727

VOCAL SUCC

S

STARTS

ES
HERE

Voice

Lessons?

Jeffrey Allen.

(That’s all you need to know...)

Risk Everything! This Technique can ke it...

: Jeffrey Allen

* Power * Confidence * High Notes
°* Endurance * No B.S.
For private instruction, products and services, please call:

81 8.
—
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*Author af #1 hest-selling Wamer Bros. tewt Secrets of Singing » vogalsugerss com

4 3 3 2

*Lkng for gd {kng male bass plyr. pros only, for alt band
covers & origs Strong commit, no flakes. no drugs. sng
wring a+ 2!3 466-" 5254
*Lkng to torm rock/HA band After 8pm Vance 213-258
8195,
*Modern band craves synth plyr who see nexus of
ran Cure atC You nd real gear & exp Lv
05, anukirk @ 1x.netcom com
-M JO RIB sks balls-out bass wichops & eclectc infl

de rehr

hrsi SONgs. G
826 9624, Ezva:!@eaf.hhms net
-Nd b-ss plyr. 818- 845 15'8

etal pro| dng. sks road
reaov bass lo compn Ilneup lml Slayev Deftones
Meshuggah. 818-766-2271 818-503-9244
*Passiont na,s wntd tc p R&B band w/strong orig

310

out arnd town Style 1S
rt 818 4
ProBand@aol.com

-Pro baqs piyr kng blues band in

-Slngr/gull Iknq tor bass 10 !orm modern rock band [nt

-Sing}anwmw\gbbvmbam.NoDO\lxmeesJaue( H
enemy, career dedcatn Poprska Hiywd area Nikks pgr 619-687

+*Singr/sngwrtr/quit sks bass plyr to form band & recrd

«Smokin bass nad by estab SF

*Solid rock bass wntd for ong pop rock band Must sing

*Solo amsl Ikng for bass piyr infl metodc ounk. Gettng

-Upme ro*kbl wid wntgd for blues swing rockbly band
ourng. recrdng Jill 310-785-7664

=Voc/acous qut eartv 30s. kng for tvthm sectn 1o hone

silis rep 10 play ggs & recrd Acous. eec 0eas Bll 310-676-

1835

*WILC ONE

f vou want KN

*Wntd. bass pivr & drmr by pun

recrd

24. STRING PLAYERS WANTED

Musician - Keyboardist

Can pla piano, hammond ordian,
trumpet, guitar, and other quirky sounds
Can read, great ear 25 years old
Available for sessions. Rates ne

38 yr 0i0 n

sense of humor Infl Fregncy 104
4

A

must Rehrs Newnall recra LBC

*Band skng kevs lor free torm tree style jam band.

VOICE LESSONS

e SOLID TECHNIQUE
* STRONG PERFORMANCE
* LESSONS, WORKSHOPS,
SHOWCASING W/ BANDS

SUE FINK
310/478-0696

Superstar
Vocal Coaching

STRENGTHEN YOUR
PERFORMANCE AND CREATIVITY
PoweRrFuL TECHNIQUE!!!
ALL STYLES
BEGINNERS TO PRO

IMMEDIATE ResuLtsi!!
AFFORDABLE RATES!!!

— For More Information
Call Micah

(213) 504-2437

~Bass/voc/writer, 32, sks drug-tree keybrdstvoc. writer
23-35. for great music Have & expect talent. pro equip
Iks, transpo. 213-850-0268

<CHERRY SNAPPER, Venice pop sensatn wiem diva
singr, sks keys We have CD, gigs. You have pro att. Call
today 310-396-6811

+Doa-wop. one drop. rock steady band skng guit. kevs &
prass for giggng Can you make em dance? Sinick nd
dims & jacket a must Pat 2!:! 461-0174

*Dramatc tem

dream. Sing & organs- Rhodes Hammnd Fleelwd/Slewe

meets Saran Atmos raw meiodc style Elyse 818-591

skng keybrd plyr. Jason 310-390

-Estab drme wicredits sks kevbrd piyr to collab on songs
for recrdng pro Progresv. fusion. latin styles Mark 818

rontd band w/Garbage meels Doors infl tkng for
sohd keybrdst Local LA gigs & label int. Lioyd 310-470-

*Fem singr/sngwrir sks keybrdstsingr for cover band to

work overseas & org music Gino 213-935-0284

sFree recrdng lir tin exchng

brd studio work Pgr 310 262 55«5

-Gr-easy down home bluesR&B keyords( wntd Must

know OSpann RSy %, Vot St

sMes for SoCal's nonesl bang! Pand qigs’ Larry 818-88
8

at keybrdst ndd for lapel band Somecne who
appec HM jazs classc» inf Holdswnh Yungwle Bach
fiev Shostkowt
*image mindd ke
rall pop solo
818-762-4895
*industrl fem voc skng keybrdst &/or guit to collab wion
new projs Pros only 818-506-7673
*Industrl goth v dr
creepy. crazy. Ireakv keybrd piyr
Jazz kevbrd'n E
Wai andrds & 1

0164

*Keybrdst ndd for pro ong Oire Straits Dead tvpe band

:K‘vbrd:.. dd mmea lor Spansh elect

-i(:my 35t wntd for band Mus!

-K"vbrd' wntd fo

mostly fem pop band Secre

-Kuv brdst watd for paid ong/cover progresv rock & jazz

Se n

*Keybrdst wntd Recrang in Julv. gigs to loliow
LA basea hi tech cnirv:Amercna proj skng kevbrdst tor

*Lkng for xevord ptyr tor mphon & R&B type music 818

*Lkng for

h arrange, ockng vocs Yng

Everclear

k me down Daby | nd slammna keys to tear me
Ope 13-6 9
*Signd ba

cusnst Olg scnooi snds, Wurlilzr. Moog. Br

ylgwn q keyhn.hl wnid. Workna pop s

kS plyr w commt

Vintage & Custom

DRUM SHOW

Labor Day Weekend
Saturday & Sunday, September 5&6

Celebrity Guests & Raffies
Live Bands! « Free Parking * Drum Giveaways!
General Admission:
$7.00 in advance » $10.00 at the door
Hollywood Park Casino
3883 W. Century Blvd., Los Angeles, CA
Sat. 10am-7pm. Sun. 12pm-6pm

For Exhibitor Intormation, call Kerey Crutchiteld

[HH (213) 461-0640

MUSIC CONNECTION JULY 20-AUGUST 2, 1998



Music MARKETPLACE

_ Musicians Wanteo |

26. DRUMMERS/PERCS. WANTED

«#1 dynamc R&R band w/upcomng showcss & Ickout,
sks soulfl hrd hittng vpockt drmr ala Bonham. Kenny
818-785-5095

*¥1 suprstar drmr ndd immed Aggresv singable RER
Label connex, CD, radio play, tour. Early 1o mid 20s.
Foos, STP. Lady Peace. Beatles 818-343-8181.

20 SECOND CYCLE curr auditng drmrs. Inti Cure, Zep
Pumpkins Great songs, open minds Tom 213-461-0160,
‘Wade 213-467-2078

20 SECOND CYCLE nds srs, commitd drmr Infl Cure.
Zep. Pumpkins We have greal songs & are open lo your
input Wade 213-467-2078, Tom 213-461-0160.

*90s rock band sks pro drmr Styles Foos. Nirvana
Olftsprng. SocialD Under 30, shrt hair, no mercenarys
Label int, awplay. atty 714-737-5111

sAcous duo w/ghgs Ikng for drmr Determn dedicatn a
must Rehrse in Manna area. Have gigs. Cuttng edge
melodc pop 310-917-6986

»Aggresv drmr ndd for i energ )y punk band Bad Relgn.
Pennywise type stuff. Srs only Pgr 818-585-4892. 818
377 1

»Aggresv hrdcore metal band sks drmr_Label it infl
Soulfly. FFactry, Machnhd. 818-503-

*Ambitious versatl drmr/percsnst ndd for emergng AAA
band Hnd percusn & kit Xceptnl matrl ala CCrows,
Matchbx, Wallflwrs. Paul 213-467-5413.

+Artistc, articulate, intell drmr req to complt ong.
focused band Exp w/all ime sigs & creatv dynamcs a
must Chns 310-264-8579. csirompolos @ mgm com
*BAD MEDICINE, Jovi tribute band lkng for exp drrmr,
paid gigs Pro team plyr, no hired guns, great meter.
chops & no ego Mark 310-376-4450

*Band formng. Singr/sngwrtr/strummr who's demo CD
fealures platnm plyrs 1s partnrd w/assortd guts Skng
bass, drums, add'l gut Beatles, Stones. Byrn 818-994.

*Blues rock band. Simple plyr. smi kit prel Infl PGreen,
Hendnx, MuddyW Steven 310-479-8399

*Christn drmr ndd by eclectc passiont fem frontd mod.
ern rock band Grohl's pwr, Copeland's finesse Gigs now
Non ministry. Pasadena. 213-857-7420.

«Dbl bass drmr ndd for formng HM band Infl Machnhd
Pantera No drugs, dedicatn must. Jay 805-498-1183
*Dbl bass drmr wnitd for estab melodc metal band Free
rehrsi, CD recrdng. Now plyng out mnthly 213-467-6876
*Dominant bass formng band. Hrdcore & Brit pop Who.
Damned, GNuman, MManson, Blur, Rancid. Exp nec. No
faciat hair or prercngs Enc 989-6225

*Drmr & bass plyr wnid for orig melodc modern rock No
pros, beginnrs ok Bckgrnd & harmny vocs a+. Maureen
310-391-5323

*Drmr ndd for pro ong Dire Straits. Dead type band
wimgmt, bkng agent, lourng, recrdng exp. great gear.
vocs a+ Dalziel 213-883-1953

«Drmr ndd for R&R band w/great songs & curr con-
querng the world Bonham. Moon, Mitchell Jeff/Tyler 213
654-3633

*Drmr wigreat time & att. who wnts 1o rock, wnid by exp
tull band for gigs. recrdng, label int Srs only Nick 213
356-8181

<Drmr wisoul wntd lor guit pop band ot Chnistins Gigs &
recrdng Chnis 714-744-3275

“Drmr wntd classc rock. 16 trk adat recrdng, Maverick
fabel contax. LA harbor studio-no brkdown. 2 nites/wk
310-732-6973

*Drmr wntd for band Songs jangly, melodc. upbeat to
moody Srs about havng fun Have demo. Infl REM,

Oasis, Blossoms No drugs Ruben 818-789-5219
*Drmr wntd for blues/blues rock band Alex 818-889
4469

*Drmr wntd for estab band w/album & it infl CCrows
>

*Drmr wntd for ong rock band ala Alimans, Doobies
Eagles type music. Must be groove onentd & exp 805

«Drmr wntd for signd indie band. Snd ala Fimplosn, Fint
Modest Mouse 310-898-7558

*Drmr wntd for song orientd pop rock band Beatles,
l‘ol-ceA Br:'\ﬂnys. Bacharach, Bowie, Zep, Kiss. Tom/Phil

sDrmr wntd for UFO MSG tnibute band Exp pros only
Ron 213 290-1574

“Drmr wnitd 1o play covers/ongs Covers 1o nd Metakca,
Scorpons, . Sabbath, & more Anthorty 818-349-6736
*Drmr wntd, under 30 Infl Copelind, Moon, Chambrin,
For melodc pop wisonic suprises Infl ESmith, Radichd,
Falure Matt 213-469-8870

*Drmr wntd. Infl Janes, BloodyVal, Cure, Zep, Slowdive

DRUMMER
WANTED

ESTABLISHED ACT NEEDS DRUMMER.
WELL CONNECTED WITH PRODUC-
TION DEAL * NO PAY (YET) - GREAT

TUNES - 21ST CENTURY RADIO READY
MUSIC INFLUENCES: FROM FOO
FIGHTERS TO CHEAP TRICK

CALL DAVE (818) 762-9965

THE DRUM DUDES

DRUM ROOMS
Hourly * Daily « Weekly * Monthly
$10 Hr. Our Drums ¢ S5 Hr. Your Drums

Drum Rentals * Cartage » Storage

| Musicans Wanteo |

Floyd etc Talent & dedicatn Pgr 818-490-2937

*Drmr, 21-27, ndd to join hvy progrsv rock band Focus
on musicnshp, directn. No drugs, srs only 310-576-2053
213-461-8485

*Estab alt pop band w/Brit infl, sks great rhythm sectn
Band has may label develop deal, upcomng showcs 213
851 1680

<Estab singr/sngwrtr Ikn.
Amercna slyle band Bl
Pros 818-548
“Exp drmr wntd to 1onn exp bass & guit in hrd groove
band Infl Hetmet, 311, Rage, Peppers Adam 310-209
0400

tor soulfl drmr witeel for biuesy
'odd, Skynard, Earle, Hatt

sFem/male drmr desired Beatles, Nirvana, Fleetwd
Pixies, PJHarvey Cool rock, vibe & people. 310-479
3

3.
*Great drmr ndd to work w/iincredbl heart & soul guit
plyr Alt rock soul, blues from the raw gut music, Label
nt. 818 6536
*Groove mastr rock drmr wntd by full band w/great singt
for gigs, recrdng & much more Must have exp. srs only
213-656-3170
*Guit & guit'sngwrtr lkng for drmr & bass plyr for pop
band Adrian 818-807-7960.
*Hrd hittn drmr ndd by estab SF pmk band relocatd
Hilywd. Ramones. Dolls 323-512-7765
*Hrd pop band w/rep skng cvad(ng drmr w/bckng vox
mto sohd. simple. innovaly, 50my
t gear & transpo 213-463-1193.
“Innovatv drmr ndd by new|y formng band Infl Floyd
Funkdic. Donovan, Meters, Blue Cheer, Sly 8 War 213
254-2626.
*LA based hi tech cntry/Amercna proj skng drmr for hi
end music video/studio recrdng Prermier gig at Northrn
Rockies Folk Festvl In Aug. Stehinity @ aol.com
»Lkng for drmr w/writng & composng abil to do hiphop
music 818-344.5722
*Nd drmr. 818-845-1518
*Percusnst w/big ears & many snds sought by bass to
form xpermnil proj All from Comtrans to Bad Headache
no stylstc boundarys. Michael 310-456-1140
drmw woid ngd natt act sks hrd hitler for medodc mamn-
stm rgp Pro gear, mage, dedcatn a must. 213467-1712
*RAINorSHINE, rock band w/CD, studio, reglr gigs at
Univrsl, sks drmr/percusnst, late 20s/earty 30s
Elec/acous SFV based No drugs 818-780-7869.
www ezfindit com/ramorshine
*Rockbly swing drmr wnid Krupa pref Tourng, recrdng.
Jill 310-785-7664
*Singr & bass sk drmr. STP meets early RStewart Pro
abil only No 80s guys Lk gd, snd better Pis be ready to
work 213-465-2264
kg for drmmv o form moderm rock band Iz in recrd-

rg plyng Ive Songs & ideas ready 1o go. John 626-683-7276
*Singr/sngwrtr Ikng to form band No Doubt meets
Jewel. Hi energy, career dedicatn. Pop/ska. Hllywd area
Nikki pgr 619-687-6438
*Singr/sngwrtr/guit sks drms to torm band & recrd hrd,
hvy, groove orientd, melodc matrl Focus, desire, srs only
213-391-0822
*Skng 2 hrd hiting savage industrl drmrs for industrt
gothe punk band. 213-845-0227
sUpbeat orig pop rock band nds drmr asap Rehrse

edondo Bch We're ready to go but we just nd you Srs
only Donna 310-379-9654
sVersatl in/pockt drmr wntd to complt rock band wickout
& label int Sanes 818-765-6882
“Voc/acous gu, early 30s, kng for hythm sectn to hone

BANDS WANTED

NORTH HOLLYWOOD
REHEARSAL STUDIO

AC, PA, Storage,
2 Track Recording
$300 Per Month

(818) 880-6296
MORRISON

STREET STUDIOS

2" MCI 24 TRACK
Neumann Tube Vocal Mic.
Loads of Outboard Gear
Full Midi (Mac/PC) - Vintage Mic Pre's
Hammond B3 Organ, Wurlitzer
“Master you music direct to CD!"

D One Offs! -
Special Imroduclnrv Rate $22/Hour
w/ Engineer

(818) 783-8207

EARN the ART of RECORDING

* The Onginal since 1971 « Affordable Twron
+ 8 Studio Facility * On-Campus Housing
+ 2 Month Training * Job Placement Assistance
* Small (lasses + Fanancial Assistance
Call Todoy for a Free Brochure
800—848—9900

455-N Massieville Rd
Chillicothe OH 45601
ph: 740-663-2544
fax: 740-663-2427

| email: info@recordingworkshop.com )

| Musicians Wanrep

5-0103 « NEXT DEADLINE:

skitsyrep 1o piay ggs & recrd Acous, elec ideas BAl 310-676-
1835

“Wntd, drmr & bass plyr by punk R&R artist wirecrd
deal Tour Europe Oct Must be exp 213-769-5677.
sonny vincent@ mailexcite com

*ZOOKEEPERS still auditng. tourng. paid. all ong
folkdic party rock Vocs a must Machn has music samplr
213-465-9445, www.thezookeepers com

27. HORN/WIND PLAYERS WTD.

*Band Ikng for horn sectn incl trumpet, sax, trombone
Must be aggresv & jazzy as well as drk & atmos No
flakes, career drivn Josh/David 310-914-4490
*Doo-wop, one drop. rack steady band skng
brass for giggng Can you make ‘em danc
dms & jacket a must Pat 213-461-0174.
*Wntd, trombone or bantone sax in sectn Voodoo
Daddy meets RATM Rockn hiphoppn swingn sleazy

uin. keys &
trick

grooves No pay yet. 818-763-7187

28. SPECIALTIES WANTED

Creatv jazz musicns wntd 310-548-5399, clave

groove @artnel net

=Hiphop DJ wntd for glgs wnom S| ngv ,ngwr(ngml &
gs. tire! Acous Alanis

slammin band We ve
meets Ice Cube 21 ﬂ“%

29. SONGWRITING

*Active artist, writes rock, pop, Crossover songs
arrange Gd w/theory Sks publishng, mgmi & label col
labs Creatv & xpermntl. Doug 626-913-0761.

*ASCAP singr/sngwrir w/worldwide exposr sks multi tal
entd pro sngwrtrs to develop new music Have pro stu-
dio. all styles Mark 818-996-3074

*Bumpin trax avail for vocs Hiphop. tunk, ambient
blues. 310-737-0062

*Collab wntd for hit matrl from dance to AC Have 32 trk
digitl studio. But it's the song that matiers Ken 818-985

*Fem lead voc/sngwrtr avail Lo-mid range & harmnys
Who, Pretendrs. PRodgers, Love/love, gTeP 30s. day
job, no rock stars pis Blue 626-584-0463

*Fem sngwrtr sought by composr/guu for collab Pop.
adult contemp, dance 310-840-238

*Fem voc/lyricst Ikng to collab on sngwnng nn style of
Cole, Mornsette, Jewel Angela 310-390-521

*Guit sks male/fem voc for collab Have mus-c nd your
lyrics, melodys. Infl ait pop, KROQ, Y107 Dave 818-708.
9171.

sLkng for tem lyncst & singr for perm creatv relatnshp
emakns@hol gr

SONGWRITERS

D E MM O S

stant

2 $5()

Coll Or Write For Free Demo And Information
Tockett Productions

0 Angeles, CA §

@ gusicWor. |

| Entertainment Corp.(TM)

Production Studio
Demo to Masters - Up to 32 Tracks of Audio
Pro Tools 24 Hard Disc Recording - 24 Bit
(Same as used in Titanic and Godzilla).
Studio Vision Pro MIDI Editing
ADAT X120 - 20 Bit Recording also available.
CD Mastering and CD One Offs

Great Rates!!
\. Call: (818) 906-7712 J

12 NOON, WED

—

=Lyricst ndd for an immed top 40 pro; Must be story
teller, positv. eclectc, witty & spiritly aware Zoran 310
657-9813, tax 657-4499

“Lyricst sks 1o collab Blues,

2, 1998

PRODUCTION

artisVkeybrist
ma| gel songs placed 818-342-3100

Lyricst/sngwrtr kng for collab Styles ala McLachlar
Alamis Also dance & mamstrm pop
Daphne4525@aol com

team w/studio access aval Have fat trax pre-roadd

for you Mostly pop & R&B styles. 818-888-6369
*Stylish fem voo‘lyncsl erangu wntd for melodc, con-
lemp, smart pop pro ngwrtr/musicn | have many
songs & smdlo Jonme 310-838 5249

30. COMPOSERS/ARRANGERS WTD.

I you are an AVAILABLE Composer/Arranger
you must call our display ad dept.

*Hvy music. hvy band. hvy tnp skng programr/synth
furntable chgitl musicl artist Bnan 818 980-7453
*Programr ndd to help turn 75+ songs writin on trusty

m FULL PRODUCTION
RECORDING STUDIOS

Compiete Multimedia Production Facility with 24tk Digital § Analog
Recording and State of the Art Digital Editing and Mastering.
Best rehearsal rooms in town! Killer Rates!

* Sennheiser * Neve
* Neumann * Eventide
*Telefunken  * Lecxicon
* AKG *oBX

[E2) WWW.LPRECORDS.COM fr=x]
(818) 763-8288 « fax (818) 763-8642

SOUNDER

esaptished Granada Hills 1983
32 Track Digital
Fully Automated
Large Live Room & Iso Booth
“Great mics, tube E\ & compression”
now offering
‘Ogital “Fditing
Mastering to CO
Location Sound for Film & Video

\ (310) 962-8280

BIG SCARY
TREE

24Tk < 16Trk 12"
Analog Available

* 20 x 4o Tracking Reom

* Killer 8L Rehearsal PAs

* Cartage / PA Rentals / Storage
* Best Location In LA

WE BUILD STRONG RELATIONSHIPS

- ONE CLIENT AT A TIME -
Give Us A Try!!
Summer Special $350 per day
Includes Engineer
No Hidden Costs - Call for Details

| ati
21 3'680-8733

Phone:

Music Network USA

2118 Wilshire Blvd. Suite 368
Santa Monica, CA 90403
310 236-2646 - E- Mail: info@mnusa.com
http.//'www.mnusa.com
Established Since 1992

Complete Information Resources For Music Professionals
Our Web Site Offers - Classified Ads - Industry NewsWire
On-Line Shopping Mall - User Registry - Event Calendar
Links To Valuable Resources - Artist Showcase - Industry Bookshelf
NewsStand - Live Roundtable Chat Workshops - Support Forums
Always Updating With New Services Designed To Help You!

Web Hosting & Design - From Concept to Implementation
“Your Gateway To The Music Industry”
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Music MARKETPLACE

PRODUCTION

31. PRODUCERS WANTED

If you are an AVAILABLE Producer you must
call our dlsp/ay ad dep!

Need a Miracle?
Musician’s Friend

could be the answer to your Prayers
It's your free guide to more
then 3000 of the best products
and the prices anywhere

1 (800) 776-5173

and ge( the best music equipment catalog free

Musician's Friend

Looking For a Great
Recording Experience??

Sonic Innovation Starts Here

® 24 Irk 2" Analog and MIDI Studio
© Moving Fader Automated Mixes

e Expert Production

e Summer Special Rates

Dino M Ill Productions
(310) 782-0915

www.dinom3.com

TRAGK
HOUSE

24 ANRLOG/32 DIGITAL

Trident 80C, Otari MX-80, ADAT
XT’s, 480L, Eventide,
C-12, U47, UBT’s, LA-2R's, 1927
Steinway, SSL Compression,
Tube EQ's & Pre's, API EQ’s,
3 iso’s, BIG room, studio
bau:ton design, production
services, Automation.

(818) 781-2263

Bdnd Spcti°|

ORDED 10 24
?fzﬁloc OR ADAT DIITAL §

MASTERED 10 €D
ONLY $495 COMPLETE

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

) PRODUCTION

-P sty

33. MISC. PRODUCTION

BOB KNEZEVICH
Producer - Player - Engineer

Development/radio quality tracks and mixes

24 track analog/ADAT/DA-88

310-312-0125................ 310-664-9595 |

| PUTTIN-IT DOWN RECORDING STUDIOD |

Puttin it Down

[RECORDING S1UDI0]
2 trk Digital State Of The Art
Quality Sound

Specializing in: Hip Hops,
Reafr. Dance. Pop. REB
Production Packages

Chients Include Magor Recording Labels X Arnises
CALL TODAY % ASK FOR OF R SPHCIAL

(B18) 5085712

(learlake

DIGITAL AUDIO « MIDH

bigital

Pro Tools 24 bit 32 Track HD System
%*(32 Track ADAT » 24 Track 2" Analog)
Complete CD Masterin
Video Lockup / Video Editing
Full Outboard Gear - Full Mics

CD 1 OFFS - $20 EACH
CD COPIES $7 EACH ANY LENGTH
*(Starting at $25 / Hr with Engineer)

(818) 762-8531

48 TRACK
RECORDING STUDIOS

3 HOURS FREE
WITH FIRST 10 HOUR BLOCK

— SSL 4000 G+ w/ Utimation ¢z
—' SSL 4000 B w/ G automation

R 7 Crand P
. erra-Hidley yms » 07 Gran

« Engineering Staff with Major Credits » SoundTools
G A*R-T-1-S-A+N

R
LA soOuND RECORDERS

(213) 461-2070

SOLID TOP MUSIC RECORDING STUDIO

TR
e.‘gﬁ:\

Professional, fully automated studio with
state-of-the-art equipment. Broadcast quali

See the studio everyone’s talking about """ ) I
Call Solid Top’s Lake Forest Studio’ mm
—_— @ 949 « 380 * 3070

hitp:/fiwww.solidiopmusic.com

Songwrite,
PERRIF1C 0ppy PORTUNITY

YOR somg ryyy ¥ PRy, owm
STERED o ¢cp

9 M
MY 595 CoMpErE PAckagr

SPQtiql

sound.

=2
e

PRODUCTION PRODUCTION
BRYN MATHIEU JUSTIN D. SMITH
Producer | Programmer - Engineer - Remixer
Cut
ex
format and 90's soul Live drums. Logic audio. | sampling, beats. audio treatment and lots
2 € of
|
................................. 213-660-5781 | ...213-466-7946
CHRIS JULIAN NICK PIERDNE
Producer - Writer w/studio Producer - Keyboardist
Great 24-trac ch tape/50-input automated Aake a pro record on a small budget
noms, 30+ gc latinum. | will develop U and gear ust compieted two recorc
£xCl gir, keys, Dass. X arr, 1 Nave the GeEAR & and piayers
310-589-9729 | | .......ceceiieirnrerrennenenns 213-653-1065
s ———
DANNY TIMMS WILL RAY
Keyboards - Production - Guitar | (:ountry & Blues Producer/Guitar
ocals. Many years expenence. TV. concerts acous. shde guitar
and record dates with Bonme Rait, | dolin, Dobro. 20 yrs experience. TV concert
(ns Kristofferson. Willie ! s Lobos record dates w/Hellecasters, Carlene Carte
Peter Case, The Highwaymen. can help | Steve Ea(le Tom Jones etc. | can give you kil Ier !
arrange and produce killer tracks for you &/or help arrange ,produce Y
| songs Several openings for qualified studems |
................................. 310-534-4667 | ceerennnnnnieneieeneceeneaneeess . 318-759-5066 |
DAV'D SCHEFFLER *Music video directr skng band to film music wdec
] Richard dobele @aol.com
Producer *Poetry band sks exec producriabel for epic poem/music

Arranger/producer with major labei credits now '
available to produce your master quality
recordings. Specializing n solo artists in the |
styles of R&B . Pop. AAA. Urban, Latin World.
Don't settie for less; call for more info. ‘

................................. 818-980-1675

JIMD. 1

Producer - Keyboards |
Arranger, composer.  Exceptional player/pro-
grammer. Album, film credits. Diverse styles,
very versatile. Songwriters and solo artists a
specialty! Demos & masters. Rates to fit your
budget. | can make your music stellar! Call for
free meeting. E-mail: krystal7@earthiink.net

art him New genre for audio, DVD. him. 619-230-9347

34. AGENTS/MANAGERS WTD.

It you are an AVAILABLE Agent/manager you
must call our display ad dept.

«Active artist. writes rock, pop, crossover songs
arrange. Gd witheory. Sks publishng, mgmt & label col-
labs. reatv & xpermntt Doug 626-! 9!3 0761.

+Alanis meets FMercury. Very difftnt male voc/sngwrir
avail. Pro, great Ik, stage pvesm: No unsognd ong ‘bands
Call to hear sample 818-386-5869

«Ambitious 90s band. OVA MOSQUE. whalenl. greal
songs, hip lmage ala G
Uoc/‘m"g hows

3-663-0 m

JACAR LA based pop rod< band sks mgml 213-961-
9916, jacar@fan.net

“Mgmt witd b:

"U E Ov»g hrdcore s(yle Sou'"v F‘romgy Machrmd

age. Radiohd, sks m
""6 |f"v" ( "aF'k 7127 Spm

Nd m% 1o put togethr grp svng H&B BHouuay Avelha
styles. Must be dedicatd & sincere, really wnts to be suc-
cessfi. 818-327-0923

v 52. . I . l.!

RO 26 TRES - ADYTATS « (D MASTERING

« AKG
win QN8 W rards « Marshall
or e JRLITES o Lary amps
ONE/FAN 818-886G-2795

el jemmrse westworbbeomn

WE LOVE THE BLLES

““““““““ - -0966 | *Singr/sngwrtr w/75+ 3-min S writtn on trusty nylon
""""""""" 310-238 ) string guit nds mgr/agent to heJI; !um them into mondo
TZ RECORDING | | THE DRUM DUDES
N O R T N R 1P & E

DRUM ROOMS:
Hourly « Daily » Weekly * Monthly
$10 Hr. Our Drums ¢ $5 Hr. Your Drums

Drum Rentals ¢

Cartage * Storage

When it comes to recording...

Mastering just got affordable!!!!

The Other Guys

Two Guys

250.00 Per Hour

Too Low To Print!!!

Full Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

Two Guys From the Valley
Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800

#1 Singles

MUSIC CONNECTION JULY 20-AUGUST 2, 1998



Music MARKETPLACE

Busm:ss/Smwc:slP:om |

nzo 323-934-2026.
ZODIAC GROOVE melode mainstrm rock grp, sks pro
mgmt & bkng agent We have hit CD awaitng 7 digit deal
213-467-1712

35. INVESTORS WANTED

If you are an AVAILABLE investor you must
call our display ad dep!.
*Estab unsignd band Ikng for investr to hrush album. Nd
$10k, incl promo. 310-268-1205 x123

»Poetry band sks investrs for epic poem/music art film
New genre for audio. DVD, film. 619-230-9347

36. DISTRIBUTORS WANTED

If you are an AVAILABLE Distributor you
must call our display ad dept.

*Boston based band. LUNAR PLEXUS sks CD fevs.
distrib, gig-trad Fem f

funk & electrnca All help apprec. slmkee@earlhlmk net

*Singrfsngwrty wiong vax, s0Ngs ks distrib for newly

recrdd CD Giggng in US, Canada, Euope Bob 626-914-5853

37. EMPLOYMENT

Employment ads are designed for business-
es offering full/part time employment or
internships. To assure accuracy, we suggest
that you fax or e-mail your ad lo us.

«Audio Rentat Co nds ProTools selup person to work
wimusic, post & filr industrys Fax resume 818-562-
6978, Vernon 818-843-655

Bandslcomposr ndd fo munon pnclure Tram Sponng

()ne Songwmks 310-396-1885.

Englnrs & inlems ndd |mmed for recrdng studio on
Melrc n We 213-951
-Intem ndd. Assist recrd Iabel head Cmptr litrt wigd att
Mktng, promo, phone skills a must May lead to paid

Inlam wnld for recrd co. Dance/pop/electrnca. Must
have own car. Hilywd area No pay to start, Great oppor
Richard 213-385-0355 x221. fax resume 213-385-7094
+Jazz acts wntd for new club. Orignity apprec. Sorry, no
piano Send demos to' Rocco, 2934 1/2 Beverty Glen Cir

*Mgmt Co sks P/T interns. Nicholl 310-550-0269.
*Nd mktg rep for phones, no seling Top retail music
kg co Call retail malial P

avall, Fax resume ’HB 761-2323.

Plecewark won 't interfere w/day |ob no 'ravel Elp req
6913, San Diego, CA 92106

Promolrs wnld 1o take over avail nites at Scrufty

Heceptnsn FIT, for im/TV/music prodetn faclty Mac
avane Fo ol Encro 818 86,2400

*Secretary ndd for sngwrtr/poet. Type. travel. drive.
*STAGE FRIGHT, perfrmc grp for artists wishng to releve
“Techs wntd for very cool/pro band plyng top LA clubs
“Wr uif

| 38. MUSIC PERSONALS

| Wes Sims
39. MISC. BUSINESS

«Rentals: Ikng to rent hall In Hllywd area to have party
wilive band Jf you can help, call. JW 818-761-3979.

40. WEB SITES

To assure accuracy, we sugges! that you fax
or e-mail your welb address to us.

BANDS

hitp:/iwww.uma.comAUMA

+1% Hangout

«186Volt
hittp://www. 16volt com
714
htip.//members.aol.com/cd7 1 4rock/
<88 Crash
http/iw publicrecords.com/88Crash.It
«Abuse Ment Park
hitp //webpst.com/abuse*ment’park
«Alchemist
ip.//imembers.aol com/aichemist4/alchemist htm
«Alexa's Wish

hittp //iwww.4ans.com/flextelalexa htim
«Aimost Ugly

tp /v
«Alternate Faith

«Ama Ro
hitp //members aol ¢ 5/Club s¢
«Anomaly
hitp:/igroucho.bsn.ust.edu/~studnick/anomaly.htm
«Arianna
hitp://w .rhy om/bang
«Bach Rocks!

«Baron Automatic
http //mediaraid comvbaronautomatic
«Barfbag
htip://www.val.nevBarfBag

JoMusik!

* We've Doubled our Size

* 16 Track Analog, Multiple ADATs

* Fully Produced Masters and Demos

* Expert Programming

» Tons of Keys, Souudl Sampling and
Baby Grend

* in-House Killer Guitars, Harmonica, Vocals

* Per Song, Per Hour, By Mail

"Betcha can't do just one!"

818078796135

THE ART OF NOISE
24 TRK
«Big Live Room
*Great Atmosphere
+$25 per hour
«Packages Available

213-874-2447

Yamaha 02R Mixer $325/wk
DA88+ Sync Card $160/wk
DA38 $130/wk
ADAT XT 20 $145/wk
ADAT XT16 $130/wk
Black ADAT $100/wk
BRC $75/wk
Mackie 24.8 Mixer $150/wk
DATS (SV3700 or DA30) $65wk
Neumann U87 or U89 $80/wk
AKG C414 $65/wk
AKG C12VR Tube Mic $110/wk
Tube mic pre/compressor $75/wk
“Digital Transfers Also”
1-800-287-2257

- SILENT SOUNDS

Full Recording Facility - World Class Equipment!

* 24 Track 2"

« 16 Track 1™

* ADATS 24 tracks (XT 20 bit)
* DA-SS

* Pro Tools 4.1.1

* Genelec 10325

« JBls

* CD mastering One offs

* Analog/digital trunsfers

* Avalon (Tube)

* Manley ~ Variable ML

* GML Mic Pres

* Drawmer « DBX

* Lexicon

* Eventide

* TC Electronics

* Telefunken U-47 (Tube)
Neumnann / Seniheiser { AKG et

| (213) 951-0612  fax (213) 651-3405

Melrose Ave. West Hollywood

www.silentsounds.com
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“WeB Sites - j

«Bazooka

hitp://www tsware.com/Bazooka/
*Kay Bess

e
Bill Grlsolla & the Attachments

«Big Dumb Love

httpz//www.bigdumblove/com
*Big Ugly
http://www.bigugly.net
*Blondee
http /Awww videomodel com
«Blue Reign
hitp mbers @
*Brazentribe
http:/Anetworld.netbztribe
*Cloud Nine
htip .20l ines/index.htm

*The Congregation
hittp //w ~biscut
*Corday and the Curious
ff
*Mark Cote
http:/faww.markcote.com
*Cravven Morehed
http:/iwww.geocities.com/hollywood/ 1841

*Curtis
hitp //w aw.curtisguitar com
*Curve Of The Earth
Mp /fwww C of the earth con
*Cut Throat

hitp://members.aol com/cthroatgtr
*The Darlings
http.//www bomp.com-bomp/Darlings.htm}
=Dax
hitp //www.dax or
*Defrost
ttp./fwww flash.net/~tuckerd9/defrost htm

| MOBILE MUSIC PRODUCTION

X $25 Hr. &
o Fully produced tracks in 3-5 iom
o (ustomized samphing, expert programmin
o Soulful, funky, tolented Keybm sr/ho;';m.
R&B, Hip-Hop, Modern Rock, Techno, Trance, etc.
All instruments o All Sounds o No Limitations!
1 con come 1o you with my S'ak-?f-lhe-m equipment, of you con
(ome fg me.

1 Greate Professional, Modern Tracks & Arrongements.

DEM# DOCTOR

THE MUSICIAN'S COMPLETE
NE STOP Tl

* CONSULTATION & ARTIST DEVELOPMENT
* CUSTOM PROGRAMMING ARRANGEMENT

AND PRODUCTION (FLAT FEE)

| Wes Simes

Dissolve
hitp.//members aol.com/disolv
*Dogman
hitp//www.surf to/dogman
«Dogwood Moon
ttp / lama com/dogwood html
«Gary A, Edwards, Songwrnter
http://members.aol.com/GEwa2717%/index htmi
*Egodog
hitp:/www.loop.com/-~egodog

SONGSAFE STUDIO

I\)ucurvliugs for the Songuwriter

Solo or Band
(Arrangements incl.)

Per Song/Per Hour
Specializing in
Country-Pop
16 Trk. Digital
Master to DAT
Real Bass & Guitar

Contact: Steve (818) 892-8876

- _
sAﬂhY%bvnbﬁTq« |

usic Prnﬂu:lmn

* Awesome Tracking room with Wood
Floors, High Ceiling and ISO Booth
+ Tube Preamps, Compressors & Pro Mics
* Music Gear Availble

(310) 998-9292

I
l
I * Automated Console
l

* AUTOMATED ANALOG & DIGITAL RECORDING
* PRO TOOLS / VINTAGE MICS AND AMPS

GUITARS / PIANO & B3

* TOTAL VIDEO & FILM PRODUCTION PRE / POST
AVID ON LINE & OFF LINE EDITING / CG! / EFX

BLUE & GREEN SCREENING / COMPOSITING

* SOUND STAGE 8' X 60" X 14’ GRID

ANDY CAHAN
8187628622

http://home.earthlink.net/~snarfel

NEED A KILLER DEMO ?

WE RECORD MASTER QUALITY SOUND ON PRO TOOLS
NEW 32TRK/24 BIT PRO TOOLS SYSTEM
OTARI 16 TRACK I 06

PRO T()()l SL

SSONS, DIGITAIL RING AND CDR'S
I'RI' “ER/WORLD CLAS

DRUM PROGRAMMING

NGWRITERS RECORD HERE & (.l‘T RESULTS!

Jimmy Hunrer 'S

CQzZQOOfr

AFFORDABLE-FAST-DEPENDABLE
SERVING HOLLYWOOD FOR 15 YEARS

213 655 0615

E-MAIL: Studiojimi@aol.com WWW.entrenet.com/dgrose/cazador.html




24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

«Eleven Shadows

| WesSms |
— _— E—
*Gravity Pharm

http://www gravity-pharm com

-$5C.1gpp.ucla.edu/-tamitha/grumble. html

hitp /home.earthiink.net/ -happydeathmn/

http:/iwww. hour h
*Steve Emmert *Grumbletummy
http: aol SAP hiip:
“erayna »Happy Death Men
htp:/iwww, tland/ a
*Empty Tremor »Brady Harris

hitp /iwww akros iwemptytremor/index.html
*Finn MacCool
hitp:/www.finnmaccool.com
*Sydney Forest
hhip://www.sydneyforest.com
*The GangBangs UK
hitp./Awww.thegangbands.com

+Bill Gibson
*Gilli Moon
hitp-//ourworla i

«Ashley Gough
htip./fbigdumblove com

- Only 10 left -

(310) 854-4281
ELECTRONIC SOLUTIONS

FULL SERVICE ELECTRONIC REPAIR

Specializing in Macintosh Computers,
Hord Disk Recording Systems,
Any kind of studio instrument
+ Macintosh Data Recovery -
Fost Response - Reasonable Rotes
(213) 651-4188 ¢ (310) 879-5268

Yox¥ire
RECORDING

Our dients care about quality

24 TRACK

ANALOG + DIGITAL
Moving Fader Automation
Iso-Booths ® Yamaha (7 Grand Piano
Major Outhoard Gear 100% Satisfaction

(818) 787-4843

*Heavy Rain
p:/iwww heavyrain.com

«Holly Heaven & the Issue

hittp:/home.earthlink net/~hhti/
»Hot Water Music

http://www. hotwatermusic.com
»Hyperview

htt

iy
*1 Found God
http /iwww tarecords.com/ifoundgod.html
»Industry
http-//www.ndus3.com
*The Insects
http://members.aol.com/theinsects
»It's Me, Margaret
wp:/
*Chris Jay
ttp:// vrone.netinternetcafe/chns; m
*The J S. Bach Eupenence
htip-//www jsachexperience com
»Jefterson Denim
http./iwww.lama.com/denim.html
*The Jesus Twins

«Juice
ww aa gl
»Junior's Garden
hitp //members.aol com/jrsgarden
*Kyler Shogen & Blue Reign

http:// a0l 1c:

gn

sLegacy
hitp:/iwww cC

sLine of Fire-Journey tribute
http:/mome earthimk.nev - fretter/

et/~smusic./legacy htm

sLiquid Planet
http://kspace.com/planet

Expert:

CD MASTERING
Absolutely

The Loudestl!!

PAN®’/

THE FINALIZER PLUS IS HERE!
1717 W. Magnolia Bivd. #104

Tel: (818) 846-6880

Email: dmoorhouse@earthlink.net

BEST DEMOS

$99.00 Per Song |

“Adjian is the dream
of every songwriter
who is longer on talent
then dollars™

-mc
Customized production for ymu'
styles all instr
sounds, master quality

310 820 5781

big

sTUDIOK

(562) 434-0431
Long Beach, CA

8-16-24 trk Digital (xr aday

#+$15-520-525**

(4 hour minimum- includes engineer)

Live & MIDI facility
24 HR ACCESS

* Soundcraft ghost 32-8
* MAC w/Studio Vision AV

* Fult outboard gear
Lexicon, DBX, Alesis, TL Audio

* Tube mic pre-amps
» Tape mastering/editing
* FREE consultation

58

[

Ws Simes

«Little Children

htip //members.aol.com/rollydv

*M. Allen Band

t
*Majenta Jets

aol.

Band/main.html

http://www.angelfire.com/ca/majentajets

*Majority Dog

“Marian‘a Trench

http //www hshnet net/~marnana

*Mauro

hitp://www solcommunications.com/mauro. html

*The May Kings

http://members.aot.com/maykings

*The Mechanical Bride

http://bomp com/bomp/MechBnide.html

*Michelle Penn Band

http/Awww michellepenn.com

»Pat Milliken

hitp://www.snanna.com/yggdrasi/milliken

*Monophonic Tonic

http:www.monophonic.com/~grey

«Native Tongue

http //www.cyber-rock com/nativetongue;

*Rick O'Neil

*Nero Zero

hitp//www kspace com/nerozero

*Opposite Earth

http/iwww.Opposite-Earth.com

*Orphan Moon

»Rick Paul. Songwriter

tip

~Joel Pelletier

http-//www joelp.com

*Steve Pemberton, Jazz Drummer

http. aol him
»Plato’s LunchBox
http /Awww_platoslunchbox.com
*Poetry band
*Mark Pont

http://kspace.com/pont

~Primitive Radio Gods

hitp://www.pnimitiveradiogods.com

»Push Comes to Shove

http.//www amss.com/push

*RAINOrSHINE

http://www.eztindit.com/rainorshine

*Rebecca Dru

http://www.nightsongs.com

*Rebel Rebel

http:/iwww.ivs.net/rebelrebel

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK

Studio* 1 Night Per wk for 6 wks

All Recording & Engineering
Aspects Covered* Incl:
Recording of live band,

class limited to 10 persons

Info» 213/462-7761

EDGAR WINTER, MICK MARS

Clear Lake Audio

24/48 TRK Analog/Digital
Studer A-827+Automated Trident 80B « ADATs
Vintage and Tube Mic Pres and EQ's » Large
Control Room and Live Room w/ } iso booths
« Kitchen TV/Rec Rm ¢ Video Lock Up »
No Doubt, Terry Bozio. Tony Levin, Steve
Stevens, Melissa Etheridge. Croshy and Nash.
CD Mastering/CD one offs
818-762-0707

E-mail clearlake@earthlink.net
http://home.earthlink.net/~clearlake/

[~ - w’ - ]
| EB SITES B
*The Redhot Blues
hitp:/fourworld.compuserve com/homepages/redhotblues
*Roadside Attraction

hitp://pw2 netcom com/-roadsde/roadside
*The Rolling Tones of St Maarten

WWW. ing!
*Rosemary Silence

hitp./iwww haydensierry com/rosemary htm
*Rude Awakening

http //www pnmenet com/ rudea
«Joe Rush
http //members aol com/joerush
*Scarlet Blue
hitp://members.aol.com/scritblue
«Scary Rides Home
hitp /fwww.scaryrideshome com
»Seasons Of The Wolf
"
«She's Not Jeffery
http://www.notietfery com
*Sound Magazine
htip://www.geociies.com/Hollywood/5255/ptband. html
*The Spill

'www | inkonline.net/fresha

*Stained & Lit
1w Citie 1Str 4572/s
ned.html
*Strange in the Pocket
http /Awww bitemark com
«$unday Funny'$
htip ww funnys com
*Temujin
hitp://www kib net/~sunflow
«Thunder Ridge
hitp /iwww ThunderRidge com
*The Tooners
hitp://www.unsigned ners html
*Tripod Jimmy
http://www.bad-attitude.com/tripod/index html

records.com/too!

=Twinstar
http//www.geocities com/sunsetstrip/palladiunm/4572/twin-
star htm
*Two Guns
http:/www uma.com/IUMA-2 O/ftp/ volume9/Two
*UFO Lowrider

Guns/

http-//www zianet.com/ufo_lowrider
+Vertigo Children
http.//www vertigochildren com

*Vincent
http /www iuma com/IUMA/bands/Vincent
“Vivid
hitp:/home earthiink.net/~vividgroove
*Void
hitp:/iwww.miseryloves.com/void.him
“Wet Souls

http://members.aol com/tonycorl/wetman htm
*Che Zuro Whiting
http://members.aol.com/czwhiting2
*Wobble Shop
http /Awww wobbleshop com
*Sarah Woolt
htip://members.aol.com/jusiissen
*Your God Rules
http://iyour-god-rules.com/
«Zak Daniels & The One Eyed Snakes
http //www thegnd net/1eye
«Zeitgeist
http//www.musx.com/zeitgeist
+Zoes Garden
http //www.zoesgargen com

EQUIPMENT RENTALS

*Design FX Audio
hitp://www.dixaudio.com
*Gold Sound

http.//www2.netcom.com

ausound/goldsound htmi
COURTNEY LOVI

MUSIC BOX

Trident 80-8, 40 Channel
Automation, Studer A-80,
Pultecs, U-47, Avalon
1176's, U-67's, Eco-Plate,
Grand Piano and more.

(213) 462-7761

44N TIVHIIW ‘VEEA AT *

Recording Engi
Broadcasting

ultimedia/Digital/Video/Film
Radio/TV/Sports/News/DJ)/Talk

No experience required!

in local major Recording Studios &
Part-time, nights, weekends - Call recorded

On-the-job-training

neer

Show

i j i i Radio/TV Stations
info line for FREE video
1'800/295'4433 www.radioconnection.com lp

MUSIC CONNECTION JULY 20-AUGUST 2. 1998



$ $ Music MARKETPLACE

24 HOUR HOTLINE (818) 755-0103 = NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

WesSmes | |

»Live Sound Concepts
htip Yhome.earthlink.nev/~livesoundcal/

MUSIC INSTRUCTORS

y
htip//home.earthlink.neV/ ~chffster/
+Rosemary Butler, Vacal Instructor
http //members.aol.com/tairydusti/rose.btm
«Emotif University

=Ciiff

hitp.//www.emotil.com
«Faunt School of Creative Music
http-//www.pacificnet. net/~faunt/
*Harrision School of Music
htip://www.beachnet.com/harnson
«Edie Layland Vocal Instructor
hitp /www.halsguide.com/sing!
“Lis Lewis, Vocal Instructor

_ Wes Simes

»Freda Rente’s (oncrete Anthill
hitp//www.concreteantiull.com

sFuture Hits

hitp://www Futurehits.com

Elect Music Ma P
http//gemm.com
*Getit
hitp://www.system9.com/getit
*Gig Swap
http://www.indieweb nev/gigswap
*Gigland
htip:. .20. gig 1L.htm
*Glass Eden
itp /fwww.glasseden.corm
Skip Heller
hitp:/fwww it net/ultramoderrvskip/
+Skip Heller

htip.//www.it.netultramodern/skip

hitp://www.
*Musicians institute
hitp:/www.mi.edu
+Lisa Popeil, Voicewarks
http //www.popeil.com
«Jon Sinclair, Vocal Hypnotherapy

http //home.earthiink net thera
py.htm
MISCELLANEOUS
1st Studio Aid
hittp/Ay 1 id.htm

+88 Keys Prodvuclions
hitp//annex com/88keys/
*A Plum Video Productions

Y
http //www hollywood-interactive com
*Hollywood Music
hip:rarww. HOLLYWOODMUSIC .com
«International Touch
hitp //www internationaltouch com
«Jazz Central S:ation
bttp://www jazzcentralstation.com
*KallCent$
hitp//iwww.ld.net/7213
*KJ Music
http //carmelww.com/kjmusic/
*The Last Dance
http://thelastdance.com
sLisle Engle’s Trangcendental Offramp
hitp:www.wavenet.com/~lisle
oLiz Jack:

htipiwww,| com
«Advance Productions
hitp://imer aol 't/ html
«Alivenet Records

http'//www hvenetradio.com
*Amalgam

:/fwww.ecom.nel/~amalgam
«Andy Brauer Studio Rentals

http //www.andybrauer.com
*AWP Cyber Agency

htipa/izjackson thepalace com/lizjackson
«Lost Arts Procuctions
http://members.aol.com/CQ1Stop/
*Li't Hank's Gu'de for Songwriters
http-//www halsguide.com
+The Magic Bus Music Forum
http:/fwww.mbus.com
»Mall of CD shops tor independent Iabels
htip://www.musicmarketplace.com

Music P

hitp:
+BM Records

http://www.bmrecords.com
+Backstage Online

http://brazilonline.com/mangod/
*MeGa ReCoRuS™
http://home.earthiink.net/-scrnplyr/

http/iwww. com
+Boss Booking Agency

http://wn ghty
«Classical Insites
http:/fwww classicalinsites.com
«Concert Direct
hitp//www concertdirect.com
*Dave Cushman Music
http://members.aol.com/dcmuzic
*DJ Bazarro
hitp://www.wbazradio.com
*DBW Productions
http:/iwww.rhythmnet.com/p/dbw/
Denver Rocks
www.denver-rocks.com
*Dr. Audio
htip://www.draudio.com
*Electronic Music Box
http://www.midiguy.com
*The Enterprise
http./fwww.enterprisesiudio.com
«Farren Music America
htip:/iwww.cadsoltware.co uk/FMA/

CD Duplication

| 499 CDs

2 Color Printing only $549
| 1 With jewd case & shrinkwrap
|\ . only $679
&hpag “Fust Turnaround”
Small Quantity Specialist!
626.794.4322

| .

racrory DIREcT
00 REPLICATION

»
as Low as 85'054

+ PRE-MASTERING + 6 COLOR PRINTING
* MASTERINSG + PACKAGING
* REPLICATION + FULFILLMENT

&) us. mevia disc, Inc.

CREAT SERVICL - GREAT RATES - QUICK TURNAROUND
Tel: 1-888-USM-DISC ; 310-574-9888
tax 310-574-9889

STUDIO THREE 2

Eecording Studio
32 Track Digital
Tight MIDE Neguencing
Customized Sampling & Looping
4‘umpo.-'in#. Arramging. & Full
roduction
Live Sound Room
Enginser Programmer ncluded

Call for block rates S50/hr.

2136962:3309

Media One Company

QUALITY HIGH SPEED CASSETTE DUPLICATIDN

COMPACT DISC PRODUCTION
REAL TIME VIDEO DUPLICATION

1000 CD’S - $899.00
CDR MASTER REQUIRED

900 CD’S
699.00!

COR MASTER REQUIRED

e, 1

e i

CRTIOM OF YOUTR NS

CDR TRANSFERS (sonic soLumoxs)

1-$15.99 2-10 - $9.99

11-100 --$6.99

CALL: 1-800-586-9733

IN LA (626) 358-2556 * FAX (626) 358-2826

MUSIC CONNECTION JULY 20--AUGUST 2, 1998
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s

http=/www lage/4537studios ht
mi
*Rick Monroe's Legends Diner
http:/‘rickmonroe com
*The Muse's Muse
http://www.musesmuse.com
*Music2Go!
http //members.xoom.com/2go/index.htm}
*Music Bivd
http //www.musicbivd com
*Music Collector Homepage
http. compusel
*Music Link Exchange
htip.//members.aol com/fans4/Thunderlink
*Music Network U.S.A

http://www.mnusa.com
*MusicLA
http:/Awww.musicla.com
*Music World Mall
http /fwww musicworid.com
*MusX.com
bhitp//www.musx.com
*Musician’s Contact Service
htip.//www musicianscontact com
*Musician’'s Hearing Institute
hitp://home earthiink_ne¥/-aures/mhi.html

L wesms ]

*The Nashville Number System
hitp:/ipw2.netcom.com/~coolsong/nashnumber html
*North American Band Name Registry

bitp://www.bandnam. com

GOLDEN EARS
MASTERING
STUDIO

25 YEAR RECORDING INDUSTRY VETERAN

MANY GOLD / PLATINUM ALBUM
CREDITS, DIGIDESIGN, APOGEE
WORLD CLASS ANALOG EQUIP.

FULLY AUTOMATED MIXING ALSO

AVAILABLE. FROM $50 HOUR

310-455-2450

25 CD Demo Package In 48 Hours

G"Qe $1 75 Complete

e Dlpe
213-463-3873

Includes:
- Mastering
- CD Labels
= Tray Cards
= Jewel Case Inserts
- Graphic Design
of B&W Packaging
- Scanning of Photo/Art
- Jewel Cases
=25 CD-Rs

" TR
As a pal

L2

performing the training; you wi :
end-user clinics which entails preparing

various customers and trade shows,
road. Additionally you will also Ienp
by gathering product and market in
. administering the product lo

Sharing, two weeks vacation the

e
o
<

$

For consideration, please forward you

~

o

5

e

Tanja Marie Limon
TASCAM

7733 Telegraph Road
Montebello, CA 90640

Ve v

4 BB R ey g

rt of the TAS(";AM' Division, your responsibilities will include conducting

1l aiso be responsible for conducting the

4,

k . . .
FE(:- dealer training events starting with preparation o
the clinic plan and product demos

i duct demonstrations. You will b [
e mers and 1 so plan to spend 60% of your time on the %

support to the Product Training Manager k
formation, creating new product demos,
an program and organizing the product

kills. This unique in

&7 insurance options, An excelient 401(

K)o, Hupb iy ATORRS

along with current compensation information to:

D
.
TASCAM.

Take advantage of our experience.

5 4 v Y

f training materials through g8

¢ travelling to the

tt? rpulti-track fecording
dividual will also posse:
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Music MARKETPLACE

[ Wes Sites |

*Pacific Asian Musician Alliance
*Photography By Lucia
hitp /home earthink.neV lucia
*Pocket Dynamo Productions
«Premier Interactive
*Producers & Quantity Photo Inc.
hitp./iwww.pgphoto.com

*Rain Music

*Rocktropolis

TongueTyed

Design Group

Graphic Arts & Production
Specials for Musicians
Full Color CD Inserts, J-Cards,
Posters & Postcards. Scanning,
Layout, Design, Film Output &
Custom Effects

Tel. 818-819-6325

www home/c:rthlink pet/- woungetied

1000 BULK CD’s
620

‘ we wouldn’t kid you
we don’t even kno

we offer many other
services for your
music project just

modiaomahaiiaol.com

r Al

| e ———— |
GET A LOAD

OF THIS DEAL!!
10-50 COPIES
from your CDR

as low as $7.99 each

including jewel box.
(818) 505-9581
(800)4CD LABS
www.cdlabs.com

NO EXTRA CHARGE

DIGITAL BIN
CASSETTE DUPLICATION

SAVE $3$$

CD REPLICATION
VIDEO DUPLICATION

Complete Packaging
Visa & Mastercard
Accepted

V-Corp
1-800-V-CORP-99

1-800-826-7799
veorpag@aol

60
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L

*Roger Fiets, Vocal Arranger
*Scizzor Wizards

*Scott’s Touring Pro Links
*SINC

*The Solipsistics Home Page

Hp:/IWWW2. N

OM.COM/~aNgusSMCg/sC

-Studio Referral Service

T-Bone. Producer

*TA Records

*Techno/house/electro/iphop

«Tribal Radio Network .

*Trinity Sound Company

*Top Design .

*Underwater Traffic~Future Rock

=Universal Light Tones
Mp./7 ooar

+Vital For You

*Vocal Evaluations By Mail

ol com.

*Wilbe Productions Inc.

MUSIC PUBLISHERS

*BM Records
*DreamSea Records

«EMI Music Pulishing

*Harmonica Music Publishing Inc., USA

*MPL Communications
htip:/fwww mg
*National Music Publishers Assn.

DO THE MATH

100 BLANK CD'S
FOR $148.00!!

You can be burning your own CDs
on your computer for $399.00 or less
Too Good To Be True? Call
The Electronic Music Box

(818) 789-4250

14947 Ventura Blvd., Sherman Oaks

Latest Products * Expert Advice * Lowest Prices

p.//www TARecords con

| L

*Issac Osiris Music

*Peermusic

MUSICAL INST. / PRO AUDIO MFG

*Alesis

*Barcus Berry

*BBE Sound

+East West

«Fender Musical Inst. Corp.
*Fostex Corp.

*G&L Guitars

~Hafler

«ILIO Entertainment
*Kurzweil

*Live-Wire Mastering
“MIDIman

*Mixman

*Nady Systems
*QSC Audio
*Quantegy

*SKB Cases

*Sonic Foundry
*Studiomaster

*SWR Engineering Inc
*TC Electronics

*Yamaha Corp.

*A B Audio Design Studios
*AAA Waterbury Productns
+Attic Studio

«Carlo Gargioni's

Manufacturing
800-310-0800

http://cdmanufacturing.com
info@cdmanufacturing.com

FREE Guide to Master
Tape Preparation
Saves You Time & Money!

1-800-731-8009

www.discmakers.com

~HDISC MAKERS

Wes SiTes

tp:/wn

RECORDING STUDIOS

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

a

Wes Simes |

*Chemical Light Factory Studios
*The Complex .
*Clear Lake Aud;o !
«Clift Sound Pro Demo Studio ’
DBW
*Demo Doctor
«Dino M Il Recording Facility
«Domo Records
«Jamland
*Mad Dog Studios
*Miseryloves Flec;nds
“Music Annex
*Recording Studios
*Playlist e parEme
*Prostar Productions
*Reality Records )
*Recording Studio Menu.C;;n rrestreeert con
*Rumbo
*Sideways Recording
*Smatl World
*SoundStation Productions
tip://home. earthiink.net
*THB Music
*Titanium Media Digital Mastering
*Voice of the Arts
*Westlake Audio
*Zebra Music
REHEARSAL STUDiOS
*Awesome Audio
*Bitwerx Recording
*Downtown Rehearsal
*LP Sound
*Gary McLaughlin

*Sound Matrix

Small Quantities |
At Small Prices
25 CD-Rs for $199

Premium Quality » On Time = On Budget » Jewel Box = Printing Included

1{805) 251-4206 « Fax (805) 251-6923  VISA/MC e www.shortruncds.com

HEALEY disc

AL ILAC LI V7 VT s

\

asiering
W Posters
Tee’s

Stickery

My
Dasign for the

www.healeydisc.com
A Wwwtaag.com

Premier Quality CD/CD-Rom, VHS, and Cassettes

S0 CD

singiles
Includes: pre-master, glass master,

+usl: Industry

for your
ee catalogue

1-800-835-1362

1.800.410.4855

Color 4 page /2 panel insert,

5000s $1099 1000 c0's $1599 |

MAKE YOUR CD
INTERACTIVE

"

2 color CD label printing, |
5" sleéve & manufacturing.

695.00

CD PaCKAGE INCLUDES: |

2 color on CD printing

. pre-master, glass master,
jewel box and shrink wrap.
BARCODE INCLUDED.

we cater to independent artists

"who's making your music

Ssoooo

CD Enhanced/
Interactive Press Kit

MUSIC CONNECTION JULY 20-AUGUST 2, 1998



Music MARKETPLACE

24 HOUR HOTLINE (818) 755-0103  NEXT DEADLINE: 12 NOON, WED., JULY 22, 1998

| Wes Sims

SONGWRITERS’ SUPPORT

*ASCAP
http://www.ascap com
*BMI
http://brm.com
*SESAC

htip:/fwww.sesac.com
*Songwriters Guild
hitp://www.songwriters.org
*Songwriting & Music Biz page
http://www.mindspnng.com/~hitmeister

TAPE/CD DUPLICATION & MASTERING

«American Sound & Video
http:/fwew.asve.com
«Audio Cassette Duplicator Co.
http:/iwww..acdc-cdr.com
«Creative Sound Corp.
http//csoundcorp.com
«Disc Plus
http:/iwww._discplus.com
«Discmakers

*Electric Pencil
«John Golden Mastering
*Groove House Records
ht
*imperial Tape Company
hitp://www.nutunes.com
*Gary McLaughlin

p/iw aw_netlisting.com/dmoproductions/
*Music Annex

CORNECTION

Annual Vocal
Special
sstie

* 8th Annual
Guide To
Vocal Coaches

Reprise act
Barenaked Ladies
breaks through
with their fifth and
latest album

Backing Vocalists
Roundtable

DISPLAY AD
DEADLINE:

JULY 22

L Wessms

]

htip:www.musicannex.com
«Tom Parham Audic
hitp/iwww.tomparham.com
*Rainbo Records & Cassettes
http.//www.rainborec.com
*Record Grafix
http://recordgratix.com
*Rocket Lab
http://www.rocketiab.com
«Tape Specialty, Inc.
http:/iwww.damondhard.com

«Allied Music

«Always Open For Business
1 m
«Audio Host
http://audichost.com
*Cool Web Design
http:/iwww.cootwebdesign com
<D Hard Music & Enter
http://www.diamondhard com

«DreamSea Design
HiSite Design
“JUMA
Live Records
sLos Angeles Music Access
http://www.lama.com
*MistChild Enterprises
*Multi Media Mania

*MusX.com

||

http:/www.musX.com

C

*Netwaves Interactive Radio

]

htip /iwww.system3.com
*Tongue Tyed Design Group
www,home/earthiink nev-~tonguetied
*Twisted Cat Productions
htip/Mome.earthiink nev-twistedcat
*Van Richter Record:

Wes Sites ~ Wes Sites

hitp-//www.netwaves.net
*On-Site Media Services
hitp//www on-sitemedia.cofr
«Pocket Dynamo Productions
http;//member.zol.com/pdynamo htip://vr.dv8.nev
*Rhythm Net *The Way Home Media
http:/frhythmnet.com http://www.wayhonre.com
*Sensitive Artist Design
http:/iwww.sensitiveartist.com
«Stewart Brodian
ttp:/fusers.nm.com/shar/brodian.htmi
*Stratosphere
hittp:/www.wavenat com/-hippyrok
*System 9

'-:c_lglqr cD covers-}
8275 !

|
color J cards E
|

213-463-3873

CREATIVE Discs
& Multimedia

“\5300nly$l75 !
| e St Priting & Graphic Desipe Sounic |
I 1-800-300-1212 |

L-Fll 562-6890-8858

“The Professional's Choice"

CD Copies
$5.95 each

everyday low price

PRO PACKAGE SPECIAL !

$1250.00

includes:

1000 CD's in Jewel Boxes

4 page 4/1, 4/0 Booklet & Traycard
Shrinkwrap

Glass Master

1-888-CDMI-DISC

e Dlpe
213-463-3873

where do
west coast
mastering
studios
refer their
clients?

compact discs

graphic design

drum scanning

printing
film output

1220 south central ave.

ON SALE:
JULY 30

suite 205, glendale, ca 91204

800.599.9534

MUSIC CONNECTION JULY 20-AUGUST 2, 1998

We have plants in Seattle, San Francisco, Miami, and Minnesota

AUDIO CD, OR ENHANCED CDROM

300 CDs $995
500 CDs $1195
1000 CDs $1395

¢+ Major Label Quality
* 3-color Disc Imprint
¢ Free Clear Trays

* Full Color iInserts

* Factory Overwrap

* Free UPC Barcode

¢+ Free Webpage

* 30 Unit Pre-Pack

{except WA Residents) ‘

CD’s, CD-Roms, CDR’s ¢ Digital & Realtime Cassettes
Factory Direct Prices ¢ Fast Delivery ¢ Friendly Service
Expert Graphic Design * 24-Bit Digital Mastering

800 553 8906

Main Office; 1219 Westlake Ave. N., Suite 200 Seattle, WA 98109 AUDIO DUPLICATION
{206) 285-2642 * Fax (206) 285-2394 « duplication@martinaadio com “Qur 20th Anniversary”

VISA
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CD anp CASSETTE DUPLICATION

Mastering Sonic Solutigns
100 {15ide) C-30, Real-Time Copies ¥1.59 ea.
Includes: chrome tups, loser printed labels & boxes

10 CD’s $89.50 24Hr. Turnoround
Quauty Crones Tare DupLicaTion
3 (213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER /ADAT
$25-$65/HR
(213) 465-4000

o E
— ety [

STUDIO DEE
32+24+16+8 TRK STUDIO
ADAT-2"ANALOG-DA8S

NEVE, API, SUMMIT TUBE MIC PRE
NEUMANN TUBE MIC., EVENTIDE, TUBE
COMPRESSOR, 2 DATS, EPS SAMPLER,
LEXICON CRR. 48 TRK. AVAILABLE
$30-540 HR (213) 662-9595

68Ch. AUTOMATION

Mastering / $35 HR

pro tools/peak/waves
Cassette restoration

PLATINUM

RECORDING STUDIOS
also 24 track @dat

(818) 994-5368

MUSIC HOUSE PRODUCTIONS
AFFORDABIE « PRO 1'SS]
tusic Pr . \iTang
Masicimg. Sound Design. Editmg,
Mac G-3 o 1680 Hard Disk « DA 88,
Great Rates! » Great Locanon!
818 784 3861 « fax I8 907 5213
rom/musichouse/index html

24 TRK 2”
$25.00/Hr.

MALIBU 310-589-9729

RAP

RECORDING STUDIOS
AND MASTERING

IF IT'S NOT RAP-DON'T EVEN CALL
(213) 463-4046

Bob Stone
MASTERING

op Quality for [ oss i
oreser Chilef Dnglvueer br:
Fraonk Zappa / Lavabee Sownd
Digital = CD-R = Anolog
Over 25 year PPro Expericnce
8I8-779-7633

htip://www.wgn.anet/ -bsin

Call for
Special
Weekend
Rates

www invi

24 TRACK From 30

2 INCH ANALOG FULL AUTOMATION
2 LIVE ROOMS & PLATINUM ENGINEER
CLASSIC TUBE & LATEST HIGH END GEAR

POWERFUL MASTERING TO CD

_FULL OIGITAL EDITING .
mefrosound @
81836645588 !
AUDIOWORKS RECORDING
Pro Tools 24 ¢ 32 Track / 24 Bit Hard Disk
Recording * Digital CD Mastering and Editing

16 Track Analog « Large Live room with
150 booth or will come to you with
mobile Pro Tools Great Rates
Call for Details and Specials (818) 543-0477

COLLEGE STUDENT WANTED

Occasional work available with small
WLA bosed Sound and Lighting Compony
Mostly weekends with heavy lifting,
long hours, and low pay

310/ 827-3540
http://www2.netcom.com/~ausound

New Client Special: $15/Hr
$20/Hr 24 Trk ADAT
* R&B/Hip Hop/Dance/Pop Specialist
» Sampling/Sequencing/Mixing/ CD “One Offs*
* Production/Songwriting Staff
« Professional Relaxed Environment
{310) 572-6077

QUALITY CAS
ANL ’ ¢

ELECTRONIC SOLUTIONS

FULL SERVICE ELECTRONIC REPAIR

Speciolizing in Moantosh Computer
Hord Disk Recording Systems,
Any kind of studio instrument
- Mocintash Dato Recovery -
Fas! Response - Reasonable Rates
(213) 651-4188 » (310) 879-5268

MUSIC OPPORTUNITY
RE(ORD (ONTRA(T

1agor record

xec ves Serwce Free if not accepted

0 er 25 ,e’rs experience in the industry
ils SASE MILESTONE MEOIA
ept. MC \

PO Box CA 30291

2" 24vrx

SONGS :.;:".,
24Ttk ADAT * 30

1000 €DS ‘1340 CDMPLETE

(800) 660-6770

100 BEATS!

, FUNKY & TIGHT
$ 315.7INCL
T TAPES, CD, DAT

S, ENG/ PROD
(800) 660-6770

64 Oigital Tracks
Recording and Production

¢ Programming ¢ Production
* CD Burning  Mastering
* Package Preparation

(818) 506-4500

5,

SELF SERVICE DUPLICATION
CDR - CASS + DAT

(818) 753-COPY

("TAPE DUPLICATION )

Our #1 concern is QUALITY!

V/All HX-Pro deck V/REAL TIME
vMaxell XL-Il CrO t 4 und
¥/Laser print Jabe v/ Great prices & s

AZ-12Z Productions

(310) 841-2340 or (800) 435-8737
Conveniently located in Culver City

K 3825 Willat Ave. {just S of Venice @ Robertson)

Mus:c Soluble Solutxons

Protbmon Pro Musucunl(omposer on Suﬂ
Complete Live Instruments Available « 32 Trk
Digital * Live Room « CD, DAT, Cassette

- $125 per song - $25 /Hr.

* Arranging Transcription

Songs * Soundtracks
cores ¢ Instruction
Conta:t Neaf at (213) 644-0554

email: wayneal @ pacbell.net

AUDIOPHILE
MASTERING

16 to 72 Track ADAT/DABS8 Projects
Edited and Mixed Direct to C L
“Affardable D.V.D M xing & Mastering"
“Awsame Gear, Killer Rates!”

Nirvana, The Doors, Etc.

10 &‘\‘)‘ 1000 CDs $799

§6° -
wown |CD Mastering
- Sonic Solutions * NoNoise
Free Focasrite Red 3 compression
Set-up summit Audio Tube EQ

Master Groove Stupios

Man Alive Music (818) 753-3959 L

$18/HR ond up

Ureat | ve m ROof
108 | Auromored

lhmg ders /Recoll
24 Tk 2' Analog
Editingy’ Mas'enng Cassette Duplncahon

CD Mastering/One Offs

ALPHASTATE

looking for those bleepy sounds?
music for the next millennium
techno/house/trip hop production
in a state of the art facility

lots of classic analog gear
ph.818.506.8158/fx818.506.8164

STRAIGHT
COPY

MASTERING & OUPLICATION
 CD/ Cassette Duplication
* One Dav Tum Around
* 100% Guarantee

818.509.6774

10 CD’s $65.00

25 CD’s §5.50
24 Hr Turnaround
Includes Labels and Jewel Cases

No Hidden Charges
Special! 3 Hrs. Masterin
Plus 10 CD's for $200.

PM Productions

(818) 766 3730

Singer/Songwrite

If you re looking to

record a (D or demo. then check this out!!!

«24 TRACKS (ADAT/PERFORMER)
¢ LIVE BASS, DRUMS & GUITAR

. NEVE/TUBE MIC
RHUMROOM  (818) 344-4884
-BYMAIL www.dbwprod.com

16 TRK - 920/Hr
24 TRK - §25/Hr

ADAT/MPC
(213) 754-1779

B.B. House Prod.

Full Music Productions
32 Track Digital Hard Disk Recording
CD Mastering » Editing * Arranging

® Pro Tools  Digital Performer

and Vocals Availabl

World Class Musici
MAJOR LABEL SOUND AT MUSICIAN FRIENDLY PRICES!

(gs18) 888 9410

oA

MASTERING
CD & Cassette Duplication
Mastering & Editing
In the Capitol Records Tower
(213) 871-5003

Need a Miracle?

Recording

Ampex 16 & 24
Mackie 32-8 Con

ACK 2 INCH
« 2 Live Rooms
GREAT DRUM SounD ® ALBum CREDITS
CompETITIVE DAY & BLock RATES
No Hippen Costs
Run By Musicians FOR MusiCIANS

(818) 994-1283

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY

(818) 782-8449

Real Time Cassette Copies

s1 60 INCLUDES DUPLICATION/BOXES
LASERJET LABELS / HIGH BIAS TAPE
{15 MIN PROGRAM/100 TAPE MINIMUM)

15 MIN PROGRAM / 20 TAPE MINIMUM
1CD/SECOND CD CLONE $8.99

10 CD Copies $69.00 - 25 @ $5.99 Ea.
Artwork / Mastering Available

310-559-3095

3
$29

16 TRACK 1/2 IN. = $20/ns

GRENT DEMO WITH OR WITHOU | A BAND
Preducer/Composer/Arranger
sath radio, film, TV and .‘I‘um credits wi

turn your idea 10t hot music Tmuu\ W
small pi

"818-505-8080

Mastering
From $55/Hr.and up

Sonic Solutions
Also: CD-R, Editing,
Sequencmg
(213) 465 4000

Visa AMEX

NOW 20 YEARS In the Heart of Hollywood

NEW LOCATION Near Guitar Center

mirror-image |
Copies as clear and britiiant &s the master
CDS - VIDEOS

CASS ETTES

Fant - ¢ Groat Prices « Top Quaitty
JUNE SPECIAI. CO LABELS FREE

7503 Sunset Bilvd

(213) 876 1666

Let the World Listen

Audio Web Sit
We bulllld ylglr Svse Onlly..(.a..sqq

4 Songs- 10 search Engines
www. HollywoodCybermill.com

310.280.0781
[090S Venice BI. #202 LA, CA 90034

Audio Cassette Duplicator Co.
WOW!! LOWER PRICES!!
CD’s as low as $6.95 ea.

4 color printing available
818.762.2232

www.acdc-cdr.com
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Imagine a music store filled with the latest gear from the top
manufacturers, on display and set up for you to demo - hands-on!
Where friendly, knowledgeable sales associates stand ready to
help you whether you are just starting out or a seasoned pro. And
where the guaranteed low prices are just that - the lowest prices
that you'll find anywhere. Welcome to Sam Ash Music - The Musical
Instrument Megastore!

Sam Ash has been serving East Coast musicians since 1924
and now stands ready to give California musicians, studios and DJs
a new level of service and quality. Visit one of our stores and you'll
quickly see that we stand behind our commitment for complete
customer satisfaction - every customer, every sale.

Our extensive selection will thrill you! Guitars & Amplifiers, Pro
& Home Keyboards, PA and Recording, Drums & Percussion, Brass
& Woodwinds - Each department is more like a mini-music store,
offering the most complete selection of instruments and acces-
sories to be found anywhere. And our selection of sheet music,
books and instructional videos is second to none.

Sound too good to be true? Come into any Sam Ash Musical
Instrument Megastore and let us make a believer out of you!

e

| 7 N
am 19l

THE MUSICAL INSTRUMENT MEGASTORE™

—

CERRITOS WESTMINSTER
12651 Artesia Blvd 14200 Beach Bilvd
(562) 468-1107 (714) 899-2122

CANOGA PARK WEST HOLLYWOOD
20934 Roscoe Blvd@ 8000 W. Sunset Blvd
(818) 709-5650 (213) 654-4922
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Buy a K2000VP,
Get The Analog
Library Set,
TAKE 6 and
POWER TOOLS
FREE ‘900 Value!
The Analog Library Set - An
amazing collection of old style
synths, replicated to the finest
detail. This will replace your old

synth and give you thousands
antastic sounds to choose from.

Powerhouse Synthesizer Workstation
32 track sequencer, sampler*/player made to connect
to your harﬂ drive or CD ROM via SCSI. This workstation

has way too many features to list here, come in & see it.
*Sample option available for an additional 749

K2000ORVP The rack version

of this great workstation. When you
purchase this unit, you get the FRZE  |of
Analog Library Set, Take 6 and,
Power Tools.

LOWEST
PRICL

GUARANTEED!

“Take 6 ” CD ROM
Amazing acappela vocal group
samples, jazz voicings, snaps,
vowels, choirs, tons of style,
100’s of dynamic vocal samples
with keyboard controlled
articulation.

Power Tools
10,000 patches, 200 sequences.
Every sound ever developed for
the K2000 platform. If you can’t
compose with this, you can’t
compose. The Professionals
Choice. {Quantities Limited)

Offer ends July 31st, 1998

Kurzweil PC-88 & PC-88 MX
Performance Controller Keyboard

88 touch sensitive keys, and tons of great sounds,drums,
effects and more with general midi compatibility. Buy

PRICE
either one and get a FREE Quick Lok T10 Stand and a : /B4

Kurzweil CC1 volume pedal. This is a $100 value - FREE! GUA RANTEED!
(e Where The Pros Shop”
‘WEST L.A. MUSIC

WEST LOS ANGELES UNIVERSAL CITY
11345 Santa Monica Blvd.

ALL MAJOR
CREDIT CARDS,
FINANCING

(2 blocks west of the 405 San Diego Fwy.)

{310) 477-1945 Fax: (310) 477-2476

3501 Cahuenga Blvd. West
(Lankershim exit off 101 Hollywocod Fwy.)
(213) 845-1145 (818) 760~4430 Fax: (213) 845-1199

AND LEASING. |






