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# Where’s Ani?

Dear MC:

Now that you have covered
“Women In The Top Ten” of com-
mercial music (Vol. XX, Issue #25),
how about covering the “Best
Women In Music,” and you can
easily top the list with Ani Di-
Franco, who happens to be the
female Bob Dylan of the Nineties
with an amazing voice. You can’t
just ignore her because she isn't
part of Corporate America’s
scheme.

She'’s such a success without
even airplay, and inspires all artists
and musicians with such a gra-
cious humility, and she has fans
screaming for her at her perfor-
mances (myself included, reminis-
cent of my Beatle craze daze!).
Please give space for the “cutting
edge” that is revolutionizing the
music industry.

Truly,
Jo Alice Braswell

#; The MC Rolodex

Dear MC:

We recently used Music Con-
nection directories exclusively as
our Rolodex for our showcase at
the Roxy. We don’t know if it was
the great directories, or the great
visibility of our demo review (Vol.
XX, Issue #22), but we've had tons
of RSVPs from record labels and
other industry people for our show-
case. When we pitched Dave
Weiderman (Head of Artist Re-
lations for Guitar Center) about en-
dorsements, he had our review
right in front of him on his desk! We
couldn't have done it without you.

You're the Man!
Insomnia

45 The Ultimate
Connection

Dear MC:

| wanted to thank you for contin-
uing my subscription to Music
Connection. Your magazine has
seen me thru my work in artist
relations with Kahler Tremolos and
Fender Guitars, to heading up the
Gibson Guitars West Coast office.

Music Connection has also
been with me through years of
session work as a vocalist, gui-
tarist and music teacher. Believe it
or not, | met my husband, David
Arkenstone, through your maga-
zine. He was in town recording his
album, Spirit Of The Olympia, and
| was in town with the Neil Dia-
mond tour. We both lived in differ-
ent states and far away from L.A.
at the time.

At that time, | was in your Demo
Critique section and David saw my
picture in Music Connection and
called my producer. David invited

me to Sound Chamber where he
was recording.

We had not seen each other at
the time for about twelve years.
When | walked into the studio it
was absolutely love at first sight,
which was a big surprise because
years back we had worked in a
band together, and had absolutely
NO romantic interest towards each
other.

What an incredible music con-
nection you helped make for us.
We have been together ever since,
almost five wonderful years now.
Thank you for that. Words can't
express enough what a wonderful,
wonderful marriage David and |
have. Thank you again, and thank
you for the best magazine around:
Music Connection.

Most gratefully,
Diane Arkenstone

#; Thorny Thanks

Dear MC:

Just a quick note to say thanks
for the Thorn Hill review in Demo
Critiques (Vol. XX, Issue #23).
Since it’s release, it has generated
some industry interest in the band,
and as a subscriber, it was cool to
see their picture in one of my
favorite magazines.

We do, however, disagree with
the evaluation we received. We
feel the band’s material is stronger
than you indicated. Of course, if we
didn’t, we wouldn’t be making the
music in the first place. We also
wanted to bring light to the fact that
Pierce, the singer of Thorn Hill,
was omitted from the picture in the
magazine. Still, we are no less
appreciative. Any ink is good ink.
Thank you again for your time and
space.

Vic Edgerton
Phred Records

Corrections:

In our year-end issue
(Vol. XX, issue #25), there
were a few errors in regards
to contact numbers in the
5th Annual “The Hottest 100
Unsigned Artists” listing:

Taryn Lynn Donath can
be reached through Doug
Deutsch at 213-463-1091.
Leo Nocentelli can be con-
tacted at 818-753-7874.
Ozomatli can be reached at
818-754-0222, and Sweet
Baby J’ai can be contacted
through Barbara Collins at
213-660-1016. Also, in our
last issue (Vol. XXI, issue
#1), the Club Review of
Daniella had an incorrect
phone number. The correct
contact is Simco & As-
sociates (213-656-4771).
Our apologies for any incon-
venience these errors may
have caused.
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Record Grafix

3430 Sacramento Way, Suite A
San Luis Obispo, CA 93401
Ph: 800+549+5528 Fax: 805+781+6863

vick! Name one popular
rock & roll arfist who has
managed fo stay completely

independent from start to finish-
meaning no major label studio, no
major label manufacturing, no major
label promotion, and of course, no
major label distribution. I'll save you
the trouble: Ani DiFranco.

In the meantime, you can become
another Ani DiFranco, by contacting
Record Grafix. The two year-old com-
pany will not cnly manufacture the first
thousand units of your independent
produdt, they'll set you up with an
entire package of promotion, distribu-
tion, and according to Mark Kasserman,
one of the company’s founders- "the
finest graphic arts in the record busi-
ness."

It all started, humbly enough, with
the manufacturing. “"Record Grafix
emerged as the leader in the manufac-
turing of Compact Discs and Cassettes
for the indepen@nl record trade," says
Kassermgn,.who, despite’ agreging 1o
do this interview, doesn't want to shift
the spotlight away from the company.

"Then, we did some research," he con-
tinves, "and we found that about 95
percent of the bands that made these
1,000-piece (D runs, you never hear
from again. Sixty percent of the inven-
tory was in somebody’s garage or clos-
ef, the band had broken up, and they
were bankrupt because they fried to go
out and face the record industry and do
all the things it takes to break o
record.”

Kasserman wanted to put a stop to
this. He researched the cost of breaking
a record and found it to be o minimum
cost of $25,000.

"Ninefy-nine percent of the projects
are bankrupt by the time they get the
record out. | looked at why the cost was
so high and found that most of the pro-
motional people will only work on a
nationa! level. If they're asking for o
thousands bucks a week in fees, they
gotta show some serious numbers.

“So | said, ‘Let's figure out how to
break a record with that initial 1,000
piece inventory, get the product to equi-
ty-expond itself so that once a band hits
its initial investment, they don't contin-

ually have to come out of pocket."

Atier some exhaustive scouring of both
radio promotion and distribution com-
panies, Kasserman brought Record
Grafix together with two industry
heavyweights-the venerable Gavin
Report and John Christian, to form RG
Distribution.

"Major labels don't sign undeveloped
bands," says Kasserman. “They rely on
an indie, or the band themselves, to
develop a demand. For just over double
the cost of the manufacturing, we
launch a three month radio campaign,
put their piece into retail outlets, and
inside the first 60 days, we'll sell the
first thousand units.

“The banc can use those profits to
fund their further promotional needs.
After that, the band needs to decide
whether they will go for a ficensing deal
with o major label, or whether to do it
themselves Yo la Ani DiFranto].”
Kasserman’s ‘opinion is that if the
malerial s strong, the latter is the
better decision.

RG has recently distributed a few bands
that Kasserman thinks will hit it big,
such as the Melancholics from Las
Vegas, Notell Belle and Ben Hunter.
They are also working on an entirely
new medwm, Dimensional Reality
Cinema, which entails complete plays,
written and performed by Ryan Eldred,
recorded in all encompassing surround
sound.

Still, the main focus is the promotion,
distribution and manufacturing of the
hard-working independent musician.
“We've rombined straight business
marketing sense with all the promo-
tional expertise, and brought all the
right people together,” Kasserman
says. "If anybody out there has gone
the self-label route, trying to get signed
or get airplay, and you're ready to
throw in the towel, but you want to get
your record broken, we're able to do
this. We set up financing that allows
anyone to have the same advantages
that they would on any major label."

Record Grafix is located at 3430
Sacramento Way Suite A in San Luis
Obispo CA 93401. You con calf them ot
800-549-5528.
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By Carrie Colombo

If you have an event, workshop, class or seminar that you want us to an
writing, to: Calendar, c/o Music Connection, 4731 Laure! Cyn. Bivd,,

Current

The Songwriters Guild of America
(SGA) continues their monthly
“Ask-a-Pro/Song Critique” series
(conducted the third Wednesday of
each month). These seminars are
presented in English and Spanish
and are designed to help partici-
pants get a better understanding
of the craft and business of song-
writing. The next event will take
place on Wednesday, February 19
(7-9 p.m.). Space is limited, so
reservations are required.

The Songwriters Guild Foun-
dation will present the next Latin
Music Seminar on Wednesday,
January 29 (from 7-9 p.m.), with
special guest Humberto Hernan-
dez, radio programmer for Radio
Ranchito. If you're interested in
making reservations for this event
or getting information about other
SGF workshops, you can call the
Songwriters Guild of America at
213-462-1108.

Since the emergence of hip-hop
and rap, traditional R&B artists
have faced some difficult chal-
lenges in navigating through the
strict formats of radio. Tony Rich
faces this particular problem be-
cause of his “traditional” R&B style.
Other artists such as Me'Shell
Ndegéocello, the Fugees and
Bone, Thugs & Harmony also face
this challenge because their cross-
over capability or alternative rhy-
thm doesn't fit radio’s narrow niche
format. Join the Los Angeles
Chapter of NARAS as they discuss
this dilemma which leaves the
interest of the artists on the short
end of the equation. “Innovators,
Instigators And Motivators: Artists
Who Are Changing The Face Of

ounce, send the i
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wood
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R&B” will be presented on Tues-
day, January 21 by NARAS, at the
House of Blues (8430 Sunset
Blvd.) from 8:30 p.m.-10:30 p.m.
Panelist will include prominent in-
dustry professionals with special
surprise guests to be announced.
For more information or reserva-
tions, call 310-392-3777.

The National Academy of Song-
writers is sponsoring Jai Josefs’
“Writing Music For Hit Songs”
class beginning Thursday, January
23, at 7:30 p.m. and will continue
for ten weeks. The class will be
held at The Musicians Institute
(1655 McCadden Place in Holly-
wood). The charge is $210 for NAS
members and $225 for the general
public. You must have some expo-
sure to musical notation and the
ability to play chords. Contact NAS
to register at 213-463-7178.

Come check out thousands of gui-
tars, amps, mandolins and banjos
for sale or trade Friday through
Sunday, January 17-19, at the
Orange County Fair and Expo
Center. That's right, bring all you
can carry to sell, trade or show.
You'll see that anything goes as
you find everything from $25 wall-
hangers to $40,000 investment
collectibles. Custom builders, re-
pairmen, appraisers and manufac-
turers will also be present to offer
services and answer questions. If
you play music, you gottta see this
show. This special expo is being
presented by the folks at Texas
Guitar Shows, inc. The Orange
County Fair and Expo Center is
located at 88 Fair Drive in Costa
Mesa. If you'd like to obtain more
information on this event, you can
call 800-453-7469.
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We heard you.

TDK Professional Series Recording Media
were not created in a vacuum. They’re
the products of years of collaboration with
engineers and studio professionals.
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audio, video, optical and digital media line
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RSN — The finest quality.

= The highest reliability.

: Enough said.
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&&=

For more information on our complete line of professional recording products http://www.tdkonline.com
please cail 1-8C0C-TDK-TAPE or check out our Web site on the internet.
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HEART & SOUL —CARRIE COLOMBO

If you or your organization is making a difference in the music communi-
ty, please fax (818-755-0102), mail (4731 Laurel Canyon Bivd., N.
Hollywood, CA 91607) or e-mail (muscon@earthlink.net) your information
to Heart & Soul columnist Carrie Colombo at Music Connection.

nce the inception of this col

umn in August of 1996, Music

Connection has featured ten
worthwhile charity organizations in
this space. However, in an effort to
keep up with the tremendous indus-
try response to Heart & Soul, Music
Connection has decided to try a dif
ferent approach. Instead of report-
ing on one organization or arfist in
each issve, we will now touch on
several. As always, we will provide
you with a point of contact for more
information.

Rain Of Mercy is a CD
released by alternative world beat
band Agartha, the first release on
the new Fearless Music record
label, a company run by music
industry veteran Stanley Herman.
Agartha was founded by Boro
Vukadinovic and Zoran Todoro-
vic, both born and raised in
Bosnia. Their music falls some-
where in between Enigma and
Deep Forest. Grateful for their suc-
cess in America, yet wanting to do
something for their motheriand,
they decided to dedicate a per-
centage of their CD proceeds to
orphans of Bosnia. Each CD soid
will help feed, clothe or provide
medicine for one Bosnian child.
Boro and Zoran feel that the cross-
ing of their paths in Southern
California—so far from the home-
land—was by design of a greater
hand. Besides performing, they
also produced the CD and dedi-
cated it to the “freedom of creative
expression and unity from oppres-
sion.” For more information, con-
tact Stanley Herman at Fearless
Music (310-289-8116).

N@M@AD@ 1800.1nc.
A NOT FOR PROFIT ART CENTER
Nomads 1800, Inc., is a non-
profit artistic co-operative currently

under construction at 5259 Lan-
kershim Blvd., in the NoHo Arts

District. Supported by the National
Endowment for the Arts, the City of
Los Angeles Cultural Affairs De-
partment, Mayor Richard Riordan’s
office, the Hollywood and North
Hollywood Chambers of Com-
merce, local community members
and many others, Nomads 1800 is
dedicated to the growth and inspi-
ration of diverse arts—ranging
from canvas to film and alternative
to classical music—and will sup-
port and sustain live music, inde-
pendent film, theater and more,
under one roof. The center will
offer an interactive consumer ex-
perience where any visitor can cre-
ate art or music. Nomads 1800 will
provide scholarship programs in
conjunction with local community
members and business. It will also
offer a restaurant, and art-related
shops for consumers. For more
information, call 310-306-2366.

Artists Against Racism (AAR)
is an educational, non-profit orga-
nization where artists have donat-
ed their names, funds and time to
serve as roles models to youth.
Their aim is to combat racial youth
recruitment, and undercurrents of
racism in schools. Canadian artist
Mendelson Joe donated the art-
work for the beautiful four color
poster that depicts people of differ-
ent races above the planet, and
features the names of participating
artists. Top name musicians, act-
ors, directors, authors, dancers,
comedians and artists from every
area of arts and entertainment
have endorsed AAR. You will find
such names as Dan Aykroyd,
Mike Myers, Neil Young, k.d.
lang, Paul Shaffer and Martin
Short among the supporters.

The “International Day for the
Elimination of Racial Discrimina-
tion” takes place on March 21st.
AAR'’s slogan is “We are all one
people, with different faces, from
different places, but we are all one
people” Be sure to check out their
web site (http://www.vrx.net/aar).
For more info, contact Lisa Chern-
iak at 416-410-5631, or write Box
54511, Toronto, Ont. M5M 4NS5,
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East West

Leading Distributor Of Sampled Sounds
By Scott Lenz

here are some people who
| think that the only “samples”
one might find in New Zea-
land are those of kiwi products.
Native New Zealander Doug Rog-
ers, however, forgot to bring a very
different type of sample—a reel of
musical samples—with him during
3 1987 trip to America, and his
fruitless search for replacements
resulted in his forming East West,
which, ten years later, is the
world's largest distributor of sam-
pled sounds—musical and other-
wise.

“I came up here to mix a record
for Sony,” recalls Rogers. “In those
days, the producers and engineers
used to trot around with reels of
samples—usually for drum re-
placement. For some reason I'd
forgotten [mine]. | scouted around
music stores [and] there just
weren't any, so we basically ended
up making one. We put out the
very first drum sample CD."

Its title? “The Pop Rock Drum
Sample CD." laughs Rogers, “a
very original name." While that
freshman effort was successful,
Rogers says that the company's
second effort in 1989, recorded
with the help of venerable sound
mixer Bob Clearmountain (Bruce
Springsteen, Hall & Oates), “got us
phenomenal recognition interna-
tionally. We built relationships with
distributors around the world,
started distributing their products
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in the U.S., and it [grew] from
there. Every year has been better
than the last.”

After many years of churning
out quality product, Rogers says
that, while his company is no
longer the largest developer of
samples in the world, “we are by a
country mile the largest distributor.

“There's a company in Germany
called Best Service [whose prod-
ucts] we distribute here. They pro-
bably have more titles than we do.
We'd be number two behind them.
Eighty percent of the stuff we sell,
we do on behalf of other compa-
nies that we exclusively represent.”

East West is able to remain
immensely prosperous by keeping
a close eye on industry changes.
Rogers says that the process of
sampling has eliminated the need
for the mid-level recording studio,
and has moved that process
straight into people’s homes.

“Musicians need good sounds,”
explains Rogers, “but they can't re-
cord good sounds in their homes
because they don't have a room to
record them in. Sampling has pro-
vided the vehicle to deliver those
good sounds, if you like. As more
and more high quality libraries

have become available, the pro-
cess is used more and more
throughout the entire musical
spectrum. Even the big artists are
using samples.

“It's an inexpensive way of get-
ting sometimes even better quality
than you'd get out of a $2000-a-
day studio. Also, some wannabe in
some smail town can actually
make music with Prince's rhythm
section.”

In addition to keeping an eye on
changes, it helps develop them as
well. Rogers says that his compa-
ny will unveil a spectacular techno-
logical breakthrough in sampling at
this year's NAMM convention.

Rogers says there are basically
two ways to build a sample library.
Artists solicit sounds and material
to the company, and they are sifted
through and brought on board just
like at a record company—or, as
Rogers says, “We might design a
project from scratch. We approach
an artist, take them into the record-
ing studio, record everything, sign
them up, put the product together
and distribute that."

According to Rogers, the artists
are chosen based on their sound
and feel, depending on the musical

genre. And what happens if that
small town wannabe submits
something to East West that
sounds a bit too similar to Prince?

“It's a pretty rare occasion that
someone blatantly rips off a key
element of someone’s music,” says
Rogers. “We've been doing this for
ten years, and we have never had
even the hint of a lawsuit. We make
people sign binding legal docu-
ments stating that they haven't
interfered in the third party copy-
right of any song. If there's a hint of
skepticism over the originality of a
sample, we drop it like a stone.”

And what of claims that sam-
pling has stripped music of much
of its integrity and originality?

“Samples have created more
original music than any other
instrument out there,” Rogers says
emphatically. “You can now make
music from almost any kind of
sound that you can record. In
terms of whether or not it has had
a negative effect on the music
business—! think the statistics
speak for themselves. The music
business has never been bigger
than it is now.”

East West is located at 345 N.
Maple Drive, Ste. #277, Beverly
Hills, CA 90210. Their phone num-
bers are 800-833-8339 or 310-
858-8797, and the FAX number is
310-858-8795. Web site is at http://
www.eastwestsounds.com.
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Bob Merlis

Bob Merlis has been promoted
to the post of Senior Vice Presi-
dent, Worldwide Corporate Com-
munications for Warner Bros. Re-
cords, where he will represent the
company and its various divisions
as a worldwide media liaison. He
will cortinue his hands-on involve-
ment with selected artists, the
Media Information Services De-
partmen: and his function as an
A&R source for new comedy sign-
ings. Coniact 818-953-3223.

Brent Hansen has been ap-
pointed President/Chief Executive
of MTV and VH1 Europe. His new
role will bring together the daily
business and creative operations
of the two companies, as he will
oversee programming, production
affiliate and advertising sales. mar-
keting, finance, business affairs,
talent and artist relations for MTV
Europe. VH1 UK and Germany,
and MTV’s Central, Southern and
Northern Services. In related news,
Gulf DTH. the satellite pay-televi-
sion service that was launched
earlier this year to serve the Middle
East, has named Peter Einstein to
head the company. Contact MTV
Networks at 818-505-7582.

Kenny Gravillis

Kenny Gravillis has been pro-
moted to the post of Vice Presi-
dent. Creative Services, Black Mu-
sic for MCA Records, where he
will be responsible for supervising
the packaging, merchandising and
advertising for all artists on the la-
bel's Black Music roster. In related
news, MCA has also named Nick
Attaway to the position of National
Director, College Music Strategies.
and Charles Dixon nas been
named National Director, DJ Mark-
eting & Promotion, Black Music.
Finaily, Coco Shinomiya has been

SIGNINGS & ASSIGNMENTS

appointed Art Director for the label.
For further information on the pre-
viously mentioned appointments,
you can contact MCA Records at
their Universal City, California of-
fices (818-777-4000).

4%

Barry Ehrmann

Barry Ehrmann has been ap-
pointed Senior Vice President of
Archive Recordings, the new divi-
sion of Paradigm Music Enter-
tainment. The new division will
consist of Archive Recordings, spe-
cializing in never-before-released
classic rock albums, and Live
From The Archives, specializing
in unreleased live classic rock radio
and television concerts. The first
refeases from Live From The Arch-
wes inciudes a Deep Purple dou-
ble-CD live set, and the initial
releases from Archive Recordings
include an unreleased Humble Pie
album. Contact 212-387-7700.

o

Allan Nichols

Allan Nichols has been named
Vice President of Sales & Market-
ing for Soundcraft, where he will
be responsible for the development
and implementation of all U.S.
sales and marketing programs to
support the full range of Soundcraft
consoles. Contact 615-399-2199.

Peter Wright has been named
General Manager of Rykodisc
USA, where he will be responsible
for all operations of the company.
Jill Christianson has been ap-
pointed Director of Marketing, and
will manage ail operations of the
marketing department. Also, Ryko-
disc has appointed Ron Decker
and Chris Gray to the post of Pro-
duct Manager. Contact the compa-
ny's Salem, Massachusetts-based
office (508-744-7678).

MUSIC CONNECTION JANUARY 20-FEBRUAAY 2, 1997

Janet McQueeney
Janet McQueeney has been
named Director of Artist Develop-

ment for Silvertone Records,
where she will oversee all aspects
of marketing and artist develop-
ment for all Silvertone artists. In ad-
dition, Rey Roldan has been
named Manager of Publicity, and
Damon Grossman has bkeen
named Manager of West Coast
Promotions. All three can be
reached at 212-620-8758.

Viscount America Distribut-
ing, the distributor of Viscount pro-
ducts, has named Mark J. Love as
President. The Ann Arbor, Michi-
gan-based company €an be con-
tacted at 800-253-0293.

Mitchell Wolk has been promot-
ed to Vice President, Finance &
Administration at RED Distribut-
ion. Based in New York (212-337-
5200), Wolk has been with RED for
over five years.

Sennheiser Electronic Corp-
oration has been named the ex-
clusive distributor of D.A.S. Audio
products for the entire United
States. Beginning on January 1 of
this year, Sennheiser is now ware-
housing, marketing and selling the
complete line of D.AS. loudspeak-
ers and accesscries. In addition to
this announcement, D A.S. Audio
of America, Inc. will relocate to
Miami, Florida, where it will handle
the export markets of Central and
South America. U.S. Sales and dis-
tribution will be directed by Sen-
nheiser from its main facility in
Connecticut (860-434-9190).

Christopher Allen

Christopher Allen has been
appointed to the post of West
Coast Regional Promotion at Zoo
Entertainment. Other Zoo promo-

—STEVEN P. WHEELER

tion staff appointments include:
William Marion, Southeast Reg-
ional Promotion/Marketing Man-
ager; Kathy Long, Mid-Atlantic
Regional Promotion/Marketing Man-
ager; Chuck Graham, Regional
Promotion/Marketing Manager, Seat-
tle; Matt Ulanoff, Regional Pro-
motion/Marketing Manager, Det-
roit; Todd Heft, Promotion/Market-
ing Manager, New England; and
Chris Anderson, Regional Pro-
motion/Marketing, Dallas. Contact
Zoo at 310-358-4218.

B.J. Lobermann

B.J. Lobermann has been
named Vice President of Sales for
Virgin Records, where he will
guide campaigns aimed at retailers
nationwide and oversee the label's
field staff. Also, Bill Giardini and
Paul Babin were promoted to Nat-
ional Sales Director, and Melanie
Levy was promoted to National
Retail Marketing Director. You can
contact Virgin's Beverly Hills offices
at 310-278-1181.

Uni Distribution has appointed
Michele Christiana to the post of
National Marketing Coordinator
and Billye Sluyter to the position
of National Merchandising Coord-
inator. Christiana will be responsi-
ble for supporting the activities of
Uni Distribution’s marketing depart-
ment and label liaisons, while
Sluyter will handle merchandising
activities, as well as serving as liai-
son to the field staff for issues relat-
ing to point-of-purchase. Contact
the Uni offices at 818-777-0915.

DOD Electronics Corporation
has recently been reorganized and
is row known as the Harman Mu-
sic Group, which is made up of
three individual companies: DOD
DigiTech and dbx. John Johnson
serves as President of the Harman
Music Group, with Wayne Morris
functioning as Executive Vice Pres-
ident. Elpitha Votsis is the Vice
President of HMG’s financial de-
partment and Gerald Biesinger is
Vice President of Human Re-
sources. Also, Larry Banks now
serves as President of DOD, while
Rob Urry occupies the same posi-
tion at dbx. Contact 801-566-8800.

EDnet, a leader in providing dig-
ital networking services, has hired
Jeffrey F. Way for the newly creat-
ed position of National Director of
Video. The company is located in
San Francisco (415-274-8800).
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ﬁ A&R REPORT

Scott Schiff

Title: Managing Director

Duties: All

Years With Company: 2

| Company:Touchwood Records
Mailing Address: 1650
Broadway, #1210, New York,
NY 10019
Phone: 212-977-7800

| FAX: 212-977-7963

Background: At
Touchwood Re- ™
cords, LLC, they e
give new mean-

ing to the term e
“family atmos- TOUCHWOOD
phere,” as this

small, hands-on, full service label
is run by the mother-and-son team
of Lisa and Scott Schiff.

And don't let the size of the label
fool you. Their roster includes hard
rock, rap, R&B and alternative, as
well as classical, jazz, cabaret and
easy listening. Touchwood also
distributes their artists as well as
outside music product.

A descendant of philanthropist
Jacob Schiff, Schiff trained in the
music business for a year with
Richard Perry in California, then
returned to New York to work for
Atlantic Records, where he helped
recognize the potentials of Collec-
tive Soul and All-4-One. It was as a
member of Atlantic’s three-person
phone research team that Schiff
first heard from an enthusiastic
merchant in Columbia, S.C., that
Koochypop, a self-produced CD
from a local band with the unlikely
name of Hootie & The Blowfish,
was outselling practically every
superstar album in his store. Schiff
continued his research, learning
that Hootie had sold tens of thou-
sands albums, had airplay on
about 50 radio stations and was
successfully merchandising things
like T-shirts and hats. He delivered
this data to Atlantic co-Chairman
Doug Morris, who insisted they be
signed. It is this research tech-
nigue on which the foundation of
Touchwood is based.

Schiff’s mother, Lisa, is the
daughter of T. Newman Lawler, a
musical copyright specialist whose
clients ranged from irving Berlin to
Van Cliburn. Her personal involve-
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ment with some of the most im-
pressive names in classical, jazz
and cabaret made her the obvious
choice to head Touchwood’s After
9 label.

The first pop/rock releases for
Touchwood are by the Canadian
band Neotone, and California’s Bill
White Acre. Other upcoming re-
leases will include those by Bad
Company vocalist Brian Howe and
New York-based alternative/rock/
ska/punk band, The Divers. After 9
has new releases by Joel Silber-
man, Barbara Carroll, Ann Hamp-
ton Callaway, Billy Stritch and
Carol Woods.

Label Philosophy: ‘It was great
[working for Atlantic Records], but
for my own personal reasons, |
needed to go off and try some of
my own ideas on my own, while |
was young, to see if they made
any sense or if what | learned was
correct, or if | thought all these
things | thought were true could be
true. If the artists are given as
much space as they need and a
very small family-oriented busi-
ness to back them, but of course
not sacrificing anything as far as
the promotion or distribution, can
you get a more effective product or
team? In those types of situations,
do the artists create more? | was
trying to create the type of envi-
ronment where they could be as
creative as they could be where
they're all feeling good and feeling
part of a large family.”

Label Technique: “We have recre-
ated the same type of computer
data base we had at Atlantic,
which allows us to call store man-
agers and get research. My old
boss from Atlantic, Dick Vanderbilt,
networks with us here at Touch-
wood. We started up this research
thing that proved very effective at
Atlantic in finding young groups
that were doing very well but don't
always appear on Soundscan. You
talk to these store managers while
you're doing research and you're
getting the hands-on, personal,
real feel of what is happening, not
just what the numbers are saying.”

Working With Mom: “My mom
was definitely the musical one in
the family and the only one | could
talk to about music. My dad really
didn't know much about it and
wasn't really interested. Through
the years, she was the one who
always said, ‘Keep up the piano
lessons’ She had a lot of great
friends and loved this type of
music. Her father was an enter-
tainment lawyer.

“l came up to her and we were
sort of talking. | said, ‘How about if
you joined this thing? You handle
jazz, classical, cabaret and blues,
which is what you know and love’
Ali these people are friends of
hers: Wynton Marsalis, Bobby
Short.

“It gives you a very safe feeling
when you're trying to start up a

new company to know there's
someone you have absolutely no
questions about. She's just as
involved with the company as | am.
My dad’s actually started to yell at
me because my mom's not home
anymore.”

Company Size: “We probably
have sixteen to seventeen people
full-time now. We have a lot of dif-
ferent things happening here,
though, between the rap label, the
jazz/cabaret label, the classical
label, the reguiar rock label, Touch-
wood, and our publishing.

“it's kind of hard to say where |
think it's going to go and when |
think it's going to get there. We
keep moving forward. | would like
to be around for a long time.”

After 9: “This is definitely music |
grew up on. When | was twelve or
thirteen years old, this is what |
knew best: musicals, Bobby Short,
the old Fred Astaire movies and so
forth. | definitely would have done
something like this when | branch-
ed off on my own, but | think the
fact that my mother was willing to
come with me made it a much big-
ger thing than | might have been
able to handle on my own. We've
been able to do much more with it
because she was on board.”

in-House Distribution: “It seems
like the most effective way to be
able to control your product, the
way it gets out to the market and
the way that it's worked to the mar-
ket. We started our own distribu-
tion network. We also do distribu-
tion for other small, independent
labels.”

Bill White Acre: “One of the peo-
ple [who is currently] on staff here
came in one day through a friend
of a friend. He applied for a posi-
tion and said, ‘I know how most
people come in and say they have

great ears and that if you hired
them, they'd find the next Led
Zeppelin for you. | brought a tape
to you that | think is really good of
somebody who's not signed’
“This is unique. | said I'd love to
and popped the tape in. That was
like a Wednesday evening. On Fri-
day, | was on a plane out to the
West Coast. | saw Bill in concert
that night, went to a couple other
gigs and started trying to work out
a contract with him. It took a while,
but we were lucky enough to get
him. There were some major
labels interested but we got lucky”

Where New Signings Come
From: “There are a bunch of differ-
ent ways. | have a group here in
the city callea the Divers. | got a
copy from my godmother and then
| got a copy from the father of a
guy | went to school with. They
both came to me in the same
week, so | figured | had to listen to
this tape.”

Demo Tapes: “Getting tapes is my
favorite part. When you put in that
tape you got in the mail, you have
no clue if this is going to be ab-
solutely fantastic or something you
don't get.

“I put in every tape | get twice
because maybe I'm in a bad mood
or something when | listen to it the
first time. I'll listen to it a second
time in a different situation.”

Getting His Attention: “There are
lots of different ways to get the
attention of a label. For me, it's a
lot easier because | happen to en-
joy listening to tapes. You send me
a tape and send me a note but
then don't call me the next day to
find out if I've listened to it that
quickly. | always listen to tapes and
I'm more than happy to talk to peo-
ple about it

—Interview By
MC Staff Writer Tom Kidd

ANTONE’S MAKES A DISCOVERY

To help celebrate the new pact between Antone’s Records (see feature
story, page 26) and Discovery Records, four of Antone’s artists—Sue
Foley, Candye Kane, Teddy Morgan and Guy Forsyth—have heen on the
road together, billed as “The Antone’s Rockin’ Roadhouse Revue.”
Pictured backstage after a show at Santa Monica’s Alligator Lounge are
(L-R): Teddy Morgan, Syd Birenbaum, President/CEQ, Discovery
Records; Candye Kane and Sue Foley.
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A RAINN-Y BENEFIT CONCERT T Hard Rock Revisited

Singer-songwriter Tori Amos joined Calvin KI

conference to announce Klein’s sponsorship of “Unlock The Silence,” a
year-long program that will support The Rape, Ahuse, and Incest Nat-
ional Network (RAINN), a non-profit organization based in Washington,
D.C. (800-656-HOPE is the 24-hour hot line). “Unlock The Silence” kicks
off on January 23 at the Theater at Madison Sguare Garden with a spe-
cial RAINN benefit concert by Amos, a survivor of sexaal assault.
Lifetime cable chanrel will also air a Tori Amos special, in conjunction
with “Unlock The Silence™ on January 24th.

Green Returns

Fleetwood Mac founder Peter
Green has announced a tour with
a new band that inciudes veteran
drummer Cozy Powell. Consider-
ing Green's strarnge past. this is
nothing less than stunning news.

Many of you born after the
Sixties probably don't realize that
Fleetwcod Mac was not always a
platinum-selling pop/rock cuttit iike
they first became known for in the
mid-Seventies. In point of fact, the
band that formed during 1967's
Summer Of Love was one of Bri-
tain's leading blues outfits through-
out the rest of that decade and inta
the early Seventies.

Green, the group’s founder,
chief songwriter, vocalist and blues
guitar great. named the band after
the rhythm section of Mick Fleet-
wood and John McVie. and would
go on to pen such immortal rock
classics as "Black Magic Woman”
twhich was a UK hit for Mac a few
years beiore Santana’s version
would crack the Top Ten in the
U.S.), the chart-topping instrumen-
tal “Albatross” and “Oh Well”
{which has grown to become a
Mac concert staple throughout
their history), but there was a dark
side to this legendary talent.

Green remains one of rock's
most mfamous and mysterious
characterss after he dropped out of
the industry at the height of his tal-
ents in 1970. He would become

something of a rec'use {some say
“street person”) in £ngland over
the next 25 years the was report-
edly committed to a mental hospi-
tal in 1977;, but he ~ow says that
his strange behavior manifested
itself through schizophrenia which
he says he has gotten undet con-
trol. One of the most influential and
talerted blues guitarists in Sixties
rock, Green's recent announce-
ment comes as a gift for guitar
plavers everywhere.

Now, ! only have one question:
Where's Pink Floyd founder Syd
Barrett when you need him?

FROM SOUL LEGEND TO CROONER

Many of his big-
gest fans probably
never realized that
the late saul leg-
end Marvin Gaye
had a secret dream
of singing big band
baliads. Wow that
dream has be-
come a reality, al-
beit pasthumously.
Stated for release
on Fehruary 25,
Marvin Gaye—Vul-
nerabie is the re-

sult of a search through the Motown vaults. Gaye be-
gan recording the material in 1967, but put the project
on hoid, as he went on to record some of the most
influential albums (Wbat’s Going On and Let’s Get It
On) in pop music history, before returning to it
throughout the Seventies. A very interesting listen.
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If you listen to rock critics, you'd
think that the hard rock genre died
on the Sunset Strip in the Eighties,
but if two of that decade's most
successful outfits have their way,
hard rock will never die.

Dokken has inked a deal with
CMC International Records and
released One Live Night, an un-
plugged concert recorded at the
recently defunct Redondo Beach
nightclub The Strand. Featuring
some of the band’s best known
songs (“Alone Again"” “Just Got
Lucky” and “In My Dreams”),
alongside such rock classics as
Emerson, Lake & Paimer’s “From
The Beginning” and the Beatles’
“Nowhere Man,” One Live Night
gives fans a unique peak at the tal-
ents of Don Dokken, George Ly-
nch, Jeff Pilson and Mick Brown.
If that weren’t enough, Dokken is
currently in the studio with produc-
er Kelly Gray recording an album
of all-new material to be released
during the first quarter of this year.

Not to be outdone, Great White
has returned to the musical waters
with a new deal on Imago Re-
cords, and Let It Rock is the re-
sult. Lead singer Jack Russell
says, “Some critics say hard rock
is dead. They're wrong. They said,
‘Rock is dead, when we started,
and it became stronger than ever.
The fans never go away, some-
times they just go into the back-
ground. Writing good songs and
being true to yourself makes you
timeless, transcending the fashion
of the day. If we don't wear flannel,
that doesn't make our music less
valid”

Saying that hard rock fans of the
Eighties have gone “into the back-
ground,” is either a very astute
observation on the part of Russell
or a statement worthy of Spinal
Tap. Guess we’'ll have to wait and
see for the answer.

Bowie’s Back

February 11 marks the latest
album for veteran musical chamel-
eon David Bowie.
Earthling, his sec-
ond on Virgin Re-
cords, is the first
album Bowie has
self-produced
since 1974's Dia-
mond Dogs. Un-
like many of his
contemporaries,
who continue to
churn out albums
that reverberate
with their past glo-
ries, the former
Ziggy Stardust has
refused to stand
still. Unfortunately,
with Earthling the
results are mixed.

Upon the release
of last year's dis-
appointing  Out-
side, Bowie said

he would be releasing more al-
bums that would continue the story
told in Outside, but he has seem-
ingly abandoned that bizarre idea
and released the unrelated Earth-
ling. Pushing the envelope of tech-
nological rock, the self-confessed
fan of Nine Inch Nails seems to
be quite comfortable in the indus-
trial world.

Tribute Time

There's a tribute album lurking
in the Shadows. That's right, late
last year, ARK21 (the new label
headed by former I.R.S. co-
founder Miles Copeland) re-
leased Twang! A Tribute To Hank
Marvin And The Shadows, an
album honoring the band that used
to back Cliff Richards before
going out on their own in 1960 to
become Britain's most successful
rock instrumental group.

The success and influence of
the Shadows was largely based on
the tremolo sound of Hank Mar-
vin’s Stratocaster, and this tribute
album is a six-stringer's delight,
featuring Queen’s Brian May,
Deep Purple’s Ritchie Black-
more, Dire Straits’ Mark Knop-
fler, Black Sabbath’s Tony lom-
mi, Peter Green (in his first re-
leased recording in years), Andy
Summers of the Police, former
Billy Idol guitarist Steve Stevens,
and Bela Fleck, as well as some
interesting pairings (Neil Young &
BTO’s Randy Bachman, and
Peter Frampton & Adrian Be-
lew). Copeland says plans are
now underway for another Sha-
dows tribute album, this time fea-
turing Ted Nugent, Pete Town-
shend and the trio of Jeff Beck,
Sting and Stewart Copeland. As
Queen’s Brian May notes, “Any
guitarist who says he is not influ-
enced by the Shadows is lying!”

Big Band Metal

In one of the more interesting
recording projects in recent memo-
ry, straight-laced Pat Boone has
recorded a variety of heavy metal
anthems in a jazzy big band style
on his new Hip-O Records re-
lease Pat Boone In A Metal
Mood: No More Mister Nice Guy
(scheduled for release on January
28). Here's your chance to hear
Boone give a new twist to Led
Zeppelin’s “Stairway To Heaven,”
Deep Purple’s “Smoke On The
Water,” Van Halen’s “Panama,” Ju-
das Priest’s “You've Got Anothet
Thing Coming,” Black Sabbath's
“Holy Diver” and much more. This
is an amusing novelty album.

Update

RCA Records has announced
that the debut album from local trio
Wild Orchid (MC's cover subject
last November; Vol. XX, Issue #23)
has been delayed until February
11th. —Compiled By MC Senior

Editor Steven P. Wheeler
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W/ RIDES THE QUAD CITY TRAIN ASCAP AWARDS

Warner/Chappell has inked an exclusive worldwide deal with Quad City
DJs, writers of the platinum single “Come And Ride It (The Train).” The
group’s debut atbum, Get Up And Dance, has also been certified plat-
inum and their latest release is the title track to the movie Space Jam.
Shown celebrating the deal are (L-R): Ed Pierson, Sr. VP, Business
Affairs, Warner/Chappell; Les Bider, Chairman/CEQ, Warner/Chappell;
Angelique Miles, Director, Creative Services, Warner/Chappell; Jay Mc-
Gowan, Quad City DJs producer and CEO of Quaddrasound Records; Van
Bryant, lead rapper of 69 Boyz; Freda Mays, Executive VP, Quadrasound

[— ———

The 29th annual ASCAP-Deems Taylor Awards were recently held in
recognition of outstanding books, articles and broadcasts on the sub-
ject of music. Amonyg the honorees were jazz great Wynton Marsalis for
the Sony Classical and Film Video Producticn, Marsalis On Music, and
veteran radio personality Charles Osgood, who was given the ASCAP
President's Award for his ongoing support of music creators. Pictured
(L-R) are: Charles Osgood; Marilyn Bergman, ASCAP President/
Chairman; and Wynton Marsalis.

Music; and John Titta, Sr. VP, Creative Services, Warner/ Chappell.

Warner/Chappell Deal

Publishing giant Warner/Chap-
pell has entered into a worldwide
joint venture with Jerry Crutch-
field, the former President of MCA
Music Publishing Nashville. A
noted music producer/songwriter
himself, Crutchfield was also Exec-
utive VP/GM of Capitol Records
Nashville. His production credits
include gold and platinum albums
by Lee Greenwood, Tanya Tuck-
er, Chris LeDoux and Tracy
Byrd. Crutchfield can be reached
at 615-321-5558.

Industry Grapevine

Jan Gross has been elected to

the Board of Directors for the As-
sociation of Independent Music
Publishers. A music industry vet-
eran, Gross will serve a one-year
term on the AIMP Board. She is
currently Director, Writer Admin-
istration at BMI {310-659-9109).
EMI Christian Music Publish-
ing has promoted Steve Rice
from Vice President to Senior Vice
President. Based in Nashville, he
can be reached at 615-742-8081.
PolyGram Music Publishing
has appointed Roanna Gillespie
to the position of Creative Man-
ager. Prior to the appointment, Gil-
lespie was a consultant for the
Burt Bacharach Music Group.
She can be reached at PolyGram'’s
New York offices (212-333-8000).

RBI Entertainment (615-297-
5010) has named Janie West Dir-
ector of Publishing. Prior to joining
RBi, she was Director of A&R at
Capitol Records Nashville

Songwriter News

Indie publishing company Bug
Music has signed Kelley Deal and
Jon Anderson to its roster. Deal,
best known for her work with the
Breeders, has recently formed a
new band whose members include
Skid Row frontman Sebastian
Bach and ex-Smashing Pump-
kins drummer Jimmy Chamber-
lin. Anderson, the lead singer of
rock group Yes, recently complet-
ed work on a new solo album for
Windham Hill. Bug Music has also
entered into a worldwide adminis-
trative agreement with acclaimed
songwriter Richard Thompson to
represent Thompson'’s entire post-
1974 catalog.

One of the most eciectic group
of performers in recent memory is
coming together to record a com-
pilation album paying tribute to
lounge music.

Lounge-A-Palooza is due to be
released this spring on Hollywood
Records. Among the artists and
songs featured are PJ Harvey
doing her version of Mel Torme’s
“Zaz Turned Blue”; Glen Camp-
bell, Michelle Shocked and Fred-
dy Fender teaming up on Jimmy
Webb’s “Wichita Lineman”; the
James Taylor Quartet performing
“Music To Watch Girls By”; Jim-
my Scott doing his version of the
Neil Sedaka and Howard Green-
field pop hit “Love Will Keep Us
Together” (Captain & Tennille’s
version topped the charts in 1975),
on a track produced by Flea of the
Red Hot Chili Peppers. Finally,
Japan'’s Pizzicato Five gives their
rendition of “The Girl From lpa-
nema.”

BMI HAS ITS CAKE

Alternative rockers Cake recently performed at the BMI showcase dur-
ing the North By Northwest music conference in Portland. The group has
garnered attention for its radio and MTV Buzz Bin hit, “The Distance.”
Pictured at Portland’s La Luna are (L-R): Cake’s Greg Brown and Vince
DiFiore; Elisa Randazzo, Associate Oirector, Writer/Publisher Relations,
BML; Cake’s John McCrea and Todd Roper; Cake manager Bonnie
Simmons; and Greg Boggs, Director, Writer/Publisher Relations, BMI.
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Singer-songwriter Chip Taylor, best known for penning the rock classic
“Wild Thing,” has hit the road in support of his atbums Hit Man (a com-
pilation of Taylor singing his greatest hits) and Living Room Tapes (an
album of all-new material). When Taylor recently ptayed at Nashville’s
Blue Bird Cafe, EMI Music Publishing executives were on hand to greet
him. Pictured backstage are (L-R): Carin Lake, Catalog Administration,
EML Music Publishing Nashville; Glenn Heflin-Middleworth, Sr. Creative
Director, EMI Music Publishing Nashville; songwriter Toni Wine; Chip
Taylor; Bruce Burch, Creative Director, EMI Music Publishing Nashville;
and Greg Hill, Creative Director, EMI Music Publishing Nashville.
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ASCAP News

The ASCAP Country Work-
shop is a six-week program that
will take place this March in
Nashville. The workshop is for
established songwriters who want
to take their work to the next level.
Although the workshop is free and
you need not be an ASCAP writer
to participate, enroliment is limited
to only 30 people.

In order to be considered for the
workshop, you must send a two-
song demo, with a typed bio, lyrics
and resume to: ASCAP, Country
Workshop, 2 Music Square West,
Nashville, TN 37203. The entry
deadline is February 14, so don't
delay. Tapes cannot be returned
unless accompanied by a self-
addressed, stamped envelope.

MTM APPOINTMENT

Oscar-winning composer Al
Kasha has been named
| President of MTM’s Music
‘ Division. Kasha first joinad
the company as a consul-
| tant in January of 1996.
Contact 818-755-2460.

MCA SIGNS BAINBRIDGE

|
|
|
|
|
|
|
|
|
|
|

MCA Music Publishing has inked a deal with Australian singer-song-
writer (and current MC cover subject) Merril Bainbridge. Bainbridge
was recently the first female artist to have a selt-penned debut song hit
Number One on the charts in her native country. That song, “Mouth,”
has also been a Top 70 hit in the U.S. and can be found on Bainbridge’s
album, The Garden, available on Universal Records. Shown celebrating
the deal are (L-R): Siew Ooi of Siew Artist Management; David Renzer,
Worldwide President, MCA Music Publishing; Merril Bainbridge; and
Cherry Music’s Jolene Cherry and Daniella Capretta.

LIONEL RICHIE SCHOLARSHIP WINNER

Jefferson Denim has been awarded the 1997 Lionel Richie Songwriting
Scholarship, which was established by the Grammy Award-winning
Richie and is sponsored in part by UCLA’s Extension program and the
National Academy of Songwriters. The scholarship, which recognizes
up-and-coming songwriting talent, is awarded to one person a year and
covers the fees for UCLA Extension’s songwriting classes and member-
ship in NAS. Pictured (L-R) are: Judy Sweeting, Lionel Richie’s personal
assistant; Rik Lawrence, Managing Director, NAS; Jefferson Denim;
Ronnie Rubin, Director, UCLA Extension’s Dept. of Entertainment
Studies and Performing Arts; and Brad Parker, Vice President, NAS.
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SONGWRITER PROFILE

ADAM
SCHLESINGER

The writer of the hit song,
“That Thing You Do,” also
juggles responsibilities as
a record label co-founder
: and a member of two up-
~ and-coming bands

exactly what happened to songwriter Adam Schlesinger when his

song, “That Thing You Do,” became a hit single—for a fictional
band. “That Thing You Do,” written for the movie of the same name, is the
signature tune tnat catapults the movie's main characters, a group of
young American musicians called the Wonders, to become overnight sen-
sations in the British Invasion era of the Sixties. In a case of art imitating
life, the song (credited to the Wonders) received heavy airplay on radio,
and even outlasfed the popularity of the Tom Hanks-directed movie.

Schlesinger tells the story of how his song was selected for the movie:
“Since | have a publishing deal with PolyGram, Danny Benair [PolyGram
VP, Film & TV] and Holly Greene [PolyGram Sr. VP/GM, East Coast
Operations] were the ones who let me know about the movie and what
they were looking for. They both knew | liked music from that era a lot and
they asked me if | wanted to take a shot at it. | wrote three different ver-
sions of the song. picked the one | liked the best and a friend and | went
in and cut a demo in the course of an afternoon. We thought it was such
a long shot that the song would be selected, that we didn’t want to spend
too much time on it. Within a week, | got word back that they really liked
it” And the rest, as they say, is history. “That Thing You Do” has been nom-
inated for a Golden Globe award and there’s talk that the song may also
be nominatec for an Oscas.

“Music is something I've wanted to do since | was a little kid,”
Schlesinrger continues. “I started playing piano when | was about five
years old. | started playing in bands when | was in middle school.” Given
his affinity for Sixties pop music, it's not too surprising that Schlesinger
counts the Beatles as one of his biggest influences.

In the midst of the success of “That Thing You Do," the New York-based
Schlesinger has been keeping busy pulling double duty in two bands
which have made a name for themselves in the alternative/modern rock
world: Fountains Of Wayne and lvy. Fountains Of Wayne released their
self-titled debut in 1996, while lvy's second album is due later this year.
“The juggling of the two bands is something that will get more difficult as
time goes on,” he admits. “Hopefully, everyone will be cooperative enough
so that everything will work out.”

So what are the main differences between the two bands? Schlesinger
notes, "l think the most obvious difference is in the two lead singers.
Dominique, our singer for lvy, is from Paris, and she has a distinct French
accent which defines the sound of the band. Chris Collingwood [Fountains
of Wayne lead singer] and | have been friends and songwriting collabora-
tors for years, even before Fountains Of Wayne. No one would ever con-
fuse the two bands. If I'm writing for each band, I'm writing with the differ-
ent lead singer in mind.”

In acdition {0 songwriting, Schlesinger has also become a record label
entrepreneur by co-founding Scratchie Records with the Smashing
Pumpkins’ James tha and D'arcy. “We all do as much as we can, given our
schedules. Jeremy Friedman, who's the label president, and his staff in
Chicago do the bulk of the day-to-day stuff.”

Schiesinger has also experienced firsthand how volatile record labe:
operations can be. lvy and Fountains Of Wayne were both signed to TAG,
the Allantic subsidiary which distributed Scratchie Records. But when
Atlantic Records shut down TAG late last year in a corporate restructur-
ing, several acts from TAG were dropped. Fountains Of Wayne and lvy
survived the fallout and were absorbed into the Atlantic roster.

Schlesinger is gearing up for a Fountains Of Wayne tour with the
Smashing Pumpkins, as well as working on the next lvy record. Althougn
he wrote “That Thing You Do," the song was actually sung by Mike Viola (a
member of underground duo the Candy Butchers), and Schlesinger says
he prefers being a songwriter who doesn't sing lead vocals on his songs.
“Maybe one day I'll put something out with my own voice on it,” he muses,
“but so far I haven't felt comfortable enough to do it. ’'m more fond of being
the guy behind the scenes.”

Movies often blur the line between fantasy and reality, and that's

Contact PolyGram Music Publishing at 212-333-8528.
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LITTLE DOG: Little Dog Records
President Pete Anderson has
begun a special project to aid the
homeless. Working with the Los
Angeles Mission, Anderson and
Taras Prodaniuk are in at sister
company Mad Dog Studios record-
ing tracks by a variety of artists
including Buck Owens, Kim Richey,
David Ball, Pete Droge and Gillian
Welch. Contact 818-557-1595.
FURMAN MOVES: Furman Sound
Inc. has announced plans to move
their new headquarters to Pet-
aluma, California. Furman, which
designs and manufactures audio
signal processing equipment for the
professional marketplace, is enter-
ing its 23rd year in business. The
move is expected to be completed
by January 31st. The company can
be reached at 415-927-1225 until
then, and 707-763-1010 after.
YOUR MAMA: Mama Jo's/North
Hollywood hosted producer Shelly
Yakus and Rory Kaplan, who were
in with Edgar Winter; Yakus engi-
neered and Erich Gobel assisted.
MIX IT UP: Veteran mixer Rob
Chiarelli has been at BJG Studios
in London and Enterprise Studios in

COMPUTER MUSIC

H h" ¢ A'
¥ 1.\.,\(‘-

—STEVEN P. WHEELER

Burbank, working on “Get My Mind
Made Up” and “Falling” for D-
Influence on Chrysalis/Echo Re-
cords; Jimmy Hoyson assist-
ed...Chiarelli is also mixing a solo
record for MCA recording artist/
producer Dalvin Degrate of Jodeci
at Larrabee North Recording
Studios in North Hollywood.
SOUND CITY: Warner/Reprise
recording artists Drill Team are
overdubbing in Studio A with pro-
ducers Clive Langer and Alan
Winstanley; assisting is Greg
Fidelman...Producer and engineer
David Bianco stopped by Sound
City to do overdubs for A&M Re-
cords group the Caulfields next
release; Billy Bowers assisted...
Producer Rob Cavallo is overdub-
bing with Slash artists L7, Billy
Bowers engineered and Greg Fidel-
man assisted.

NAMM NEWS: American DJ Sup-
ply and Elations will be displaying
the Synth A Beam MIDI Interface, a
revolutionary new MIDI controller
which triggers Audio Samples by
breaking beams of lights. Check it
out at Booths #2164 and #7123 dur-
ing the Winter NAMM show.

K ; ¥

Violist extraordinaire Jimbo Ross, whose work has been featured on
recordings by Tori Amos, Rod Stewart, Frank Sinatra and Bush, was in
at Dino M Il Recording Facility, working on his own progressive classic
btues album entitled Jimbe Ross And Blues Anchor. The album is slated
for release in early ‘97. Pictured (L-R) at Dino M Il are producer/studio

owner Dino Maddalone and Jimbo Ross.

CHECK THE AMPAGE! _

Leading producer Rhett Lawrence is pictured using a DC16 Digital
Controller from Penny & Giles, Inc. for use with Digidesign’s brand new
Pro Tools 11l v4.0 software. Lawrence has a reputation for using the lat-
est in cutting-edge studio technology, and he says, “The Penny & Giles
control system is a godsend, giving us the hands-on control that we need

Local rock group Ampage are currently at work on their debut album for
the newly-formed L.A.-based label Higher Source Records (distributed
nationally by Navarre). /ron Horse is due out in March. Pictured at
Cherokee Studios in Hollywood are (L-R): engineer Jeff Claven, actor
Jeff Conaway (who contributed backing vocals on the album), lead
vocalist/bassist Mark Mason and producer Duane Barron (Dzzy

to use the Pro Tools in this way.”

YA MAWHA

NEW REPORT: FUN
WILL KILL YOU!

The Norwegian Center for Public
Health dropped this shocking news
yesterday. [t supports the Center’s pre-
vious reports that chocolate, air and
sex are bad for you.

Bjirn Nsyglyd, the Center’s Direc
tor, elaborated, “our laboratory tests
on mice clearly illustrare that if you
have too much fun in a three second
span, you could spontaneously com-
bust. If the fun is spread over minutes

S YNTHES.|

or days the results are diminished.
However, you will definitely croak.”
The news comes especially hard to
Yamaha Corporation which has re-
cently released two XG MIDI synthe-
sizers that are actually fun to play.
The CSlx is a throwback to the 70s
when people didn’t have to program
synths. They just dialed in the patches
on rotary knobs and played away. Mu-
sic was spontaneous and life was good.
The CSIx features six real time effects
knobs for voice editing of up to four
elements. [t also includes an Arpeg-

Dsbourne, Motdrhead)

Z ER

giator that lets the musician play with
all kinds of fun sound patterns. And it
offers over 1,000 XG and GM voices
and performances plus 17 drum kits
Nsyglyd: “It’s a death sentence.”

The Yamaha CBX-K1XG is alse an
XG and GM compatitle synth. Be
cause it's a selt-contained XG studiv
(tone generator, touch sensitive mini-
keyhoard anad speakers) and because
the battery powered unit can fit in an
overnight bag, a musician could make
music anywhere, including a roller

coaster. The CBX-K1XG has 737

F ORUM

voices and 22 Jdrum kits and 32-note
polyphony. Nsyglyd's only advice,
“run fast, run far.”

Both Yammaha instruments have a
TO-HOST connector for linking di-
rectly to computers. Nsyglyd's insti-
tute has not found any health
rroblems related to computers but he
promised, “We're working on it.”

For more information about the re-
port or the synthesizers, call Yamaha
Corporation of America, DMI Dept.,
(714)522-9011.

© 1996 Yamaha Carporatian of America
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VIDEO DIRECTOR CROSSTALK

S T eEdl BT LS IS BN AT

TERRY HELLER

One of the leading video
directors in the rap/hip-hop
market, this talented
young filmmaker tells
Music Connection about
his past success and his
plans for the future

By Jonathan Widran

t an age when most people are just beginning to figure out what their
Alives are about, Terry Heller is quickly becoming one of the most

respected young vidzc directors in the rap/hip-hop market. At 22, the
Agoura Hills-raised dynamo has helmed projects for Bone Thugs-N-
Harmony, Soul For Real, Changing Faces, Monifah, and recently made his
TV commercial debut for St. Ides Special Brew.

A self-admitted hustler who lives by the rule that “you've got to stay young
and hungry,” Heller recalls his first excursions to underage clubs at age
twelve, ingratiating himse'f to the likes of the late Eazy E—talking big and
ambitiously about his plans for a career in the music industry.

Atfter high school, enrolled as a college business major, Heller was offered
ar. A&R gig at Eazy’s Ruthless Records. While attending to other musical
matters for some two-and-a-half years, he hung around at video shoots and
cultivated his keen interest in becoming a director himself.

“ithought the videos those directors did for Eazy, N.W.A. and others were
decent, but | was always boldly thinking that | could do better,” he recalls
with a laugh. “Since | hadn’t had the chance to formally attend film school,
| spent as much time as | could barraging them with questions, and | learned
about the simplest things like lenses and lights from them at the shoots.”

His big breahk actually tied in handsomely with his A&R instincts. Long
before Bone Thugs-N-Harmony were the multi-platinum sensation they are
today, the group started their own indie label. Heller, “looking for the oppor-
tunity to do something special,” convinced them to let him direct a 30-sec-
ond promc spot for outlets like BET. He did the quick-vid for a cool grand,
profiting $4,000 when Eazy-E later bought it, and Heller’s great work was
rewarded with what became Bone’s first full-length video.

“I'm a perfectionist,” says Heller, “but without a hit song, you really don't
have a hit video. Their song was successful and it gave me some exposure.
But then | still had to get out there, meet with labels, and show the clip to
get my career rolling. My A&R background helps in that | knew working with
Bone Thugs-N-Harmony would pay off. | can recognize hits from non-hits”

While his budgets have grown considerably since that first promo spot
(Monifah’s “You" cost $150,000), Heller still faces the usual struggles of an
up-and-comerwhen it comes to securing financing. “The reality is, you usu-
ally have only one day to shoot everything, and everything has to come in
under budget. and there will always be something missing as a result. On
the other hand, a lot of Inoney doesn’t equal a great video. Part of this busi-
ness is learning how to work with what you have. It's always fun for me, a
constant challenge to learn new techniques with all the new technology”

Helier, who is grooming himself for life as a feature film director, prefers
the comfort factor of working with artists and labels he already knows. “The
first video anyone does should not only serve the song, but should also
work as an introduction depicting where they are coming from. Before |
shoot, 1 try to figure out what makes them special, what people will respond
to. So | spend time with them even before writing a treatment for the video.

“Then. no matter how I've laid out the storyboards, | always like to allow
for some spontaneity on shoot day,” he adds. “It's important to leave things
to everyone’s imagination, be a little speculative, because every day is dif-
ferent. You don't know about the chemistry or the feel of the day. That's what
keeps things exciting, leaving certain aspects open to chance.”

Because cf his success in the urban world and the eagerness of so many
African-American artists to work with him, many people are at first surprised
to real'ze that Heller’s a white Jewish kid from the suburbs.

“Respect. just like decling with low budgets, is always going to be a prob-
lem on some level or another,” he concludes. “But instinct pulls you through
in either case. | love the struggle, the need to keep going and be persis-
tent. If you persevere, na matter your color, you'll always be working. To me,
Car Wash is one of the greatest black films of all time, and it was written by
Joel Scnumacher. If you're into the vibe, that's all that counts.”

Contact Lauren Coleman at Punch Media 213-851-4625
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NEW TOYS —BARRY RUDOLPH

Schecter's Ten String Spitfire X

Guitar

The Spitfire X features Schecter's original 7+3
headstock design with the D, G, B & E strings all
having octave strings. You can play full 12-string
chords and then alternately play grungy barre
chords. (Actually the B & top E strings on a 12-
string guitar are usually unison tuned.) The tune-
o0-matic bridge and string-thru-the-body add to the

instruments vibrant and brilliant tone.

Like the Spitfire 6, the X features a contoured,
offset body with a rock maple neck, rosewood fin-
gerboard and 22 frets. There are three specifically
designed Seymour Duncan mini-humbuckers for
any tonal combination. The colored pearl pick-
guard, oversized radio knobs and matching head-
stock work well to make the X a truly vintage look-

ing ax.

MSRP for the Schecter Spitfire Xis $1,944 with-
out a case and is available in solid and optional
custom sparkle/flake finishes. For more informa-
tion, contact Schecter Guitar Research at 6920
Santa Monica Blivd., L.A., CA 90038. Call them at
213-851-5230. FAX them at 213-851-9409 or
check their web site at: http://www.schectergui-

tars.com.

E-Ma#il: BRudoiph1@aol.com

Mic Pre-Amp/Comp-Limiter from Summit Audio

Model MPC-100A s a single-channel
tube microphone pre-amplifier followed
by a tube compressor/limiter section in
a two-rack space case. The MPC-100A
has a high impedance (Hi-Z) for musi-
cal instru-
ments like
direct gui-
tars and
basses or

Tt

tures variatie threshold and release
controls, attack ancd release pre-set
switches and dedicated clip indicator.
The final output of the unit is electroni-
cally balanced (or unbalanced if you

like) by

G * = wayofa
o : 990
; ’ ! P [ Summit
- - === (discrete

from line level synths. This input is in
addition to the main microphone irput
which uses a high quality Jensen input
transformer. The Hi-Z input has a spe-
cial “loading control” that optimizes
operation by exactly matching the
source impedance with the pre-amp’s
input impedance. This electronically
balanced input has an intrinsic input
impedance of 20K and will accept amax-
imum of +25dbu level. Both the Hi-Z and
balanced inputs use a stepped attenua-
tor and clip indicator.

The compressor/limiter section fea-

Fostex’s DMT-8VL Digital
Eight-Track

The new DMT-8VL, which replaces
the DMT-8, is an eight-track hard disk
recording and editing system. Priced at
§1,295, the DMT-8VL offers eight sep-
arate tracks of uncompressed, 16-bit,
44.1Khz (CD sample rate), digital audio.
The unit uses 18-bit, 128 times over-
sampling analog-to-digital conversion
and 20-bit digital-to-analog converters.
Several DMT's can be slaved together
for 16 and 24-track digital systems.

The analog mixer has two-band
equalization on each of the eight chan-
nels and two auxiliary sends. There are
also two sets of stereo effects returns.
Each input channel has an input select
switch, an 80-millimeter fader and a

operationa! amplifier. Qutput imped-
ance is 75 chms anc will drive a +4dbm
line up tc +25dbu. There is also an addi-
tional -10db unbalanced output with a
1/4 inch jack. Both outputs can be used
simultaneousiy. The cutput gain controt
allows you to set the recording level
without having to 1eadjust the previous
stages so you can achieve an overdriv-
en tube saturation scund and still get it
on tape at the optimum level.

You can call Summit Audio Inc., ai
408-464-2448 or FAX them at 408-464-
7659 for rice infomation.

stereo in-line menitor pot.

The DMF-8VL will be demostrated at
the 1997 Winter NAMM Show at Booth
#4341 at the Ananheim Convention Cen-
ter in Amaheim, CA.

You can contact Fostex by phone at
310-92*-1112, by FAX at 310-802-
1964, by E-maii (info@fostex.com) or
check out their web site at: http://
www.fostex.com (MC|
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CYBER MUSIC —JEREMY M. HELFGOT
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TOO DAZED IN THE VALLEY:
Discovery Records artist Slush
have unveiled a different kind of
cyber tour. It involves no perfor-
mances, no live dates and no music
whatsoever. Instead, the San Fer-
nando Valley-based group are lead-
ing web surfers on a tour of their
native land: the Mecca that is North
Hollywood, California.

By pointing your browser to
http://www.discoveryrec.com,
you can follow the members of
Slush on their guided walk through
their slightly skewed view of NoHo,
part of the promotion for their up-
coming debut album, titled what
else? North Hollywood.

Among the fun activities you'll
experience are the group’s shop-
ping celebnty sightings, a romp
through the porn-star filled NoHo
franchise of the 99¢ Only Store, a
visit to the gtorious Hill Of Dirt and
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various other little sightseeing phe-
nomena, from the home of the local
music scene, the venerable Eagles
Coffeehouse, to the local fruit
stand. It's definitely a frip!
Unfortunately, the boys from
Slush missed one of the most sig-
nificant music-related landmarks in
North Hollywood (aside from my
apartment): Music Connection
world headguarters, right in the
middle of Laurel Canyon Boui-
evard. Oh well...maybe next time.

SAVE THE BLUES: Chicago may
be the “Windy City,” but when it
comes to traditional blues music,
you won't find any hot air there. In
fact, Chicago s known for its tradi-
tion as home to many blues
greats—young and old, alike—ana
it's one of the few cities where you
can walk into more than a dozen
bars on any given night and see
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anyone from the likes of Son Seals
to Bo Diddley.

Now, one of Chicago’s blues
bases, Maxwell Street, is in dan-
ger of being dismantled, and those
hoping to save the blues-rich block
have turned to cyber surfers for
help.

You can wvisit
Maxwell Street
by surfing overto
http://www.op

The site, which is still being
expanded, includes tour itineraries
for major and emerging artists, with
information on specific venues, tour
news and other tidbits, as well as a
live chat area where you can con-
nect with other fans, and bio and
related information on the bands
listed.

AlthoughWILMA is not fully oper-
ational yet, it's already a good one-
stop source for the latest itineraries
and such, and will be worth revisit-
ing as it continues to expand. Watch
for more.

ROCK THE VOTE: unfURLed
(http://www.unfurled.com), the
soon-to-be-launched music search
engine co-produced by Yahoo!
(http://www.yahoo.com)and MTV
(http://www.mtv.com), has the
first part of their site up and running:
An interactive ballot allowing web
surfers to vote for their favorite
music-related web sites of 1996.
Voting categories include official
artist sites and fan sites, record
label pages and general music
information sites, as well as awards
for best graphics and best "doodads
and gizmos." There are six nomi-
nees in each category, determined
by a panel of “cyber music experts,”
and a write-in space for sites they
may have missed, and the button-
style ballot is easy to complete.
Among the nominees are many
sites which you've read about in
recent editions of MC's “Cyber
Music,” including Rocktropolis
(http://rocktropolis.com), the But-
thole Surfers’
Virtual Voo Doo
Doll (http://ww
w.buttholesurf
ers.com/Voo

_—

enair.org/max Doo/voodoo
well/maxblu. | j.html), the Vir-
html, and then | \ | gin Records
join the struggle 'ﬂﬂﬁ@— site (http://ww
to preserve Max- MTVIYEHOO! SUIDE 10 wes MusIC w.virginrec
well Street by m' ords.com) and

sending e-mail
to the “powers
that te" in this
Chicago neigh-
borhood. After

the Counting
Crows web site
(http://www.
counting
crows.com).

|
|
]

you check out
some of the his-
tory of the Chicagc biues legacy,
and specificaily Maxwell Street—
past and present—you can browse
through the text of some of the mail
which others have sent on behalf of
the historic locale, befocre compos-
ing your own giece.

From Muddy Waters to Steve
Miller, the Cnicagc biues scene
has always thrived, and with the
support of cybergoers, a significant
chunk of that scene rnay be saved.

LIVE...VIRTUALLY: if you're look-
ing for information on what's hap-
pening live in the world of music,
you mignt want to pay a visit to
WILMA (http://www.wilma.com),
the Worldwide Internet Live Mu-
sic Archive, ahome forinformation
on banrd tours bcth in the U.S. and
abroad.

The choice to
vote is yours, so
don't be left out. Support your

favorite music sites!

ADDING TO THE LIST: If you've
ever disagreed with the critics when
they publish their ail-time favorite
songs lists, now is your chance to
voice your own opinion on the top
songs of all time, by visiting the Top
500 Songs List site at http://
odin.cc.pdx.edu/~psu11862/top
500.html.

Here you can check out the grow-
ing list of song titles and artists,
ranging from Barbra Streisand to
Busta Rhymes, who are garnering
votes to determine which songs will
make the top 500 in this true peo-
ple's choice poll.

At the site you can browse the list
of more than 300 songs already
submitted, see how many votes
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each has received, check out the
artists who are leading the pack
with the most votes and the most
songs submitted and, of course,
cast your own vote.

A LEG TO STAND ON: Those pio-
neering students at Carnegie Mel-
lon University are at it again, this
time in support of what they call
“freedom of music on Internet,” with
the Peg Leg Project (http://www.
cs.cmu.edu/~skurla/pegleg).
short for “MPEGs and bootlegs.”
Designed to facilitate bootleg
trading on-line through MPEG
sound file technology, the Peg Leg
site is up and running with its first
boot, fromalive Phish concert. The
site is looking for people to con-
tribute their own bootlegs for open
access, free of charge, to anyone
on the Internet. Just send them a
tape and they'll encode it for on-line
archiving (see the site for details).
The proprietors of the Peg Leg
project are quick to point out that
they won't accept European-type
“commercial bootlegs,” and they
only want recordings from shows
where recordings were authorized

Netscape: TheDJ

by the artist(s), but restassured that
this is another step toward the
future of on-line music distribution
for bootlegs and commercial al-
bums alike. Worth a visit.

PLUG-IN AND SPIN: If you're look-
ing for the latest or the greatest
tunes on-line, you might want to
plug-in to The DJ (http://www.the
dj.com), featuring a slew of Real-
Audio music channels for your
cyber-listening pleasure.

With such channels as “Awe-
some 80’s,” “8Trax"” (Janis Joplin
was playing here when | last
stopped by}, “Modernmix,” “Good-
tunes,” “Country,” “Showtunes”
and “Alternative,” there's some-
thing here for everybody, no matter
what your taste. And you can
browse the full list of channels and
see what's playing on each at any
given moment, which makes chan-
nel surfing as easy as Web surfing.

In addition, once you “tune in” a
specific channel, the screen will not
orly display who and what you're
listening to, but will give you album
and label information as well. Tune
in and keep your ears open.

AL

| Reload

S

] l_l
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THIS IS NOT A SUBLIMINAL MESSAGE
Suddenly, you have an uncontroliable urge to click here now!

Listen to over 50 channels of commercial-free music
with TheDJ radio

Looking for a Recording Studio?

Our Network of over 600 select recording and video sweet-
ening facilities will make your work a pleasure. \We eliminate
the runaround, hassles and headaches involved in finding
the bkest studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their records, films, commer-
cials and related projects.

Next time . . . get it right from the start!

. This is a free service

Studio 818-508-8828
Reberral ~ 310-858-1140
ger\/jg? l’AX 8 18-308-8077

Website Address hitpzavww.studioreferral.com

WEST
BEACH

RECORDERS

213461 ~-6959

EurOPADISK

specializes in full service compact

disc replication. Everything is done
inthouse, on-site for guaranteed

quality and cost efficiency. Major credit
cards accepted. For a free catalog or
price quote, call: 800-455-8555, ext.37

CD-Audio Vinyl Cassette CD ROM

COMPLETE SERVICES:
REPLICATING ®*DUPLICATING ® PRESSING MASTERING
® GRAPHICS * FULFILLMENT

= 87
Discs With No Risks.
75 Varick Street, New York, NY 10013. (212)-226-4401, ext.37 FAX (212) 966-0456

Frind)]
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LA. SPEAKER SERVICE

Pro/HiFi Authorized Factory Repair

* JBL * CELESTION

* ALTEC * JENSEN

* TANNOY * TAD/PIONEER
* YAMAHA * CERWIN VEGA
* UREI * INFINITY

* ELECTRO VOICE < All Major Brands

12041 Burbank Blvd. (E. of Laurel)
North Hollywood

(818) 769-1100
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SHOW BIZ —TOM KIDD

Have you seen the ABC-TV sit-
com, It's Good To Be King? Well.
when you do tune in to this blues-
themed show starring Jim Belushi
you'll notice that behind him are
hand-painted portraits of blues
greats B.B. King, Stevie Ray
Vaughan, John Lee Hooker,
Lightnin’ Hopkins and Buddy
Guy. These permanent fixtures on
the set are the work of local artist
Dan Bellini, more commonly
known as a member of Howard &
The White Boys, a Chicago band
that is a favorite of the big boys

Local artist Dan Bellini's take on John Lee Hooker and
Stevie Ray Vaughan.

Bellini portrays. The group often
opens shows for Buddy Guy. The
band may be mixing their passions
for art and music soon, as they are
negotiations to write music for the
show. Keep on top of developments
for either Bellini or the band by con-
tacting Doug Deutsch, who can be
reached at 213-463-1091.

Unless you've been off the plan-
et for the past few months, you know
about Evita. Madonna stars in this
epic tale of Argentina’s controver-
sial and charismatic Eva Peron in
the dynamic story of a poor girl's rise
to fame, power and, ultimatery,
tragedy. Cinergi Pictures Enter-
tainment/Hollywood Pictures aie
taking a gamble with this film; it is a
pop opera in a time when no non-

animated musical has been a hit in
over a decade. One supposes that
the studio was counting on star
power to carry the film. Madonna’s
performance is surprisingly under-
stated and perhaps too much so.
The true standout here is Antonio
Banderas, who has the flashier
role as the film’'s narrator and also
surprises with an astonishingly
good voice. Probably both will be
nominated for Oscars, but we'lionly
place our bet on the work of cine-
matographer Darius Khondji and
director Alan Parker. The aston-
ishing visu-
als on the
screen can
almost make
you forget
how much
the score by
Andrew
Lloyd Web-
ber and Tim
Rice is remi-
niscent  of
their earlier
work for Je-
sus Christ
Superstar.
Evita is well
worth  see-
ing...twice.
It's not unusuai for an artist to
wear many hats, but few try to wear
more than one at cnce. That’s what
Greg Kihn has done, releasing
Horror Show, both a CD of music
(Clean Cuts/Rounder Records)
and novel (Tor Books/St. Martin's
Press) of the same name. Not that
Kihn finds this so strange. “There's
a beginning, a middle, and an end,
and then a little something extra, a
bit of the old magic,” he says of the
creative process. “That's what we
musicians spend the better part of
our lives chasing: the magic. We're
storytellers.” The story of the book
features a legendary Fifties’ movie
director who discovers an unex-
pected story of real-life horror. The
acoustic-oriented CD is like those

3

Madonna and Jonathan Pryce star as husband and wife in Evita.
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Greg Kihn releases a new CD and
a novel of the same name.

pop melodies Kihn put on the
Eighties’ charts, but all grown up;
piayful, yet mature. Both book and
CD are available everywhere.
Raphael Rudd’s rock-based,
eclectic instrumental music has
received critical acciaim worldwide.
Now the New York-based pianist
and multi-instrumentalistis ready to
conquer his home territory with the
reiease of his stateside debut, The
Awakening-Chronicles. This im-
mensely moving collection features
new material recorded with Pete
Townshend, Phil Collins and An-
nie Haslam on disc one and mate-
rial from Rudd's last solo record
released in Japan, produced by
Grammy Award-winrer Don Hahn,
on disc two. It's easy to see why
Rudd attracts such powerful
friends. The Awakening crosses
over the usually rigid instrumental
boundaries, putting balls back into
a genre that too often rests on its
easy-listening faurels. Highly rec-
ommended no matter what kind of

Raphael Rudd

music you like. This limited-edition
two-disc set has been packaged
exclusively for QVC television. It is
also available through mail-order at
Wedge Music (212-765-3666) or
by credit card (800-615-9419).
Wedge Music President Rob Find-
lay says that the two discs will be
split up when they hit the streets
with RED/Relativity this spring.
Tommie Saeli is a rock cellist
and a powerhouse singer. He likes
the late Queen frontman Freddie
Mercury and opera legend Giu-
seppe Di Stefano equally well, and
admits to lots of inspiration from
Jean Harlow, who mightagree with
his statement that “costumes are
the key to the universe.” and would

Tommie Saeli

probably not be offended by com-
paring his work to Rocky Horror.
Let The Lion Loose is the second
album from the gender and genre-
bending host of the New York City
cable hit, The Gay Dating Game.
To know his recording output is not
necessarily to love it. His Yoko One-
meets-Ax| Rose falsettois
the definition of an ac-
quired taste, thoughiit cer-
tainly is well-suited to the
retro-Seventies flavors he
favors. it's Saeli's slyly
camp perspective that
makes this record shine.
Only this well-muscled
ltalian former go-go
dancer, who likes to per-
form in glitter metallic
suits and feather boas,
would match covers of
Heart's “Barracuda” and
Tom Jones' “She’'s A
Lady” Lots of fun. Contact
Howling Wolf Records,
75 2nd Ave., 2nd FI., New
York, NY 10003.
Prehistoric pre-school-
ers Pebbles and Bamm-
Bamm are joined by their
nanny dinosaur Dino in
Hanna-Barbera's Cave
Kids, a new animated
television series that fea-
tures stories of modern
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Tonight Show
bandleader 1
Kevin Eubanks

day fun and

Stone Age family values. Kid
Rhino has joined in the fun with
Cave Kids Sing-Along an inter-
active, upbeat audio cassette

based on the series. There are
seven songs inciuded, five from the
series and two avai'able only on the
cassette, with titles including “The
Cave Kid Crawl” “Sharing” and

“Being A Friend.” All are aimed at
pre-schoolers. but make use of a
variety of genres, including Fifties
rock and tribal rhythms to keep
adults interested
as well. This

' cassette-

: e only re-
ik#% lease is
e priced at
$7.99 and in-

”  cludes a color-
ful booklet con-
, taining lyrics to
all the songs.
You canfinditat
} retailers near
you.

-

It's com-
ing up on the se-

cond anniversary of Kevin Eu-
banks’ stint as the bandieader for
The Tonight Show With Jay Leno,
but he’s nct content simply as one
ofthe most recognized faces on late
night TV The accomplished gui-
tarist ana pandleader has recently
released Live At Bradley’s on
Blue Note Records, his twelfth col-
lection in as many years. This par-
ticular album. which was recorded
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with such notables as James Wil-
liams (piano) and Robert Hurst
(bass) at the historic New York jazz
venue, includes a mix of standards
by Duke Ellington, Lionel Hamp-
ton and KurtWeill, along with mod-
ern compositions and originals. in
addition to his latest release, Eu-

banks is scoring the upcoming Re-
bound for HBO Pictures, the true
story of legendary basketball play-
er Earl“The Goat”Manigault, who
became a drug addict and ex-con
before finding his hope for the future
rekindled in the children of Harlem.

Rhino Home Video has the new
EdWood Collector’s Box Set. This

self-described “worst

video box set of

> all-time” fea-

1 ;rm ﬁ tures such du-

bious classics

as Planet 9

From Outer Space, Glen Or

Glenda? and Bride Of The Mon-

ster. It's wrapped in imitation pink

angora, just like the filmmaker used

to wear. and whose work was fic-

tionalized in that wonderful pseudo-

biography, Ed Wood. A very rea-

sonable $34.95 gets you the entire

set at a store near you or by calling
800-432-0020.

Some of the biggest names in
sports are hitting the road. In the
wake of the success of the NFL
Jams and NFL Country albums
currently in release, producer Rick
Garson is planning “a week or two
Broadway revue” featuring players
with established recording stars as
their duet partners, just like on the
albums. Among the football names
being discussed are Troy Aikman,
Herschel Walker, Mike Young and
Esera Tauaolo being joined by
Waylon Jennings, Richie Rich
and Pfife of A Tribe Called Quest.
With a two-hour MTV special al-
ready in the can, a Nashville-based
television special highlighting NFL
Country selections is also being

planried Beton a new batch of sim-
ilar collections in the new year.

It's been 22 years since Austin
City Limits first began broadcast-
ing, and their new season looks to
be especially hot. Wynonna kicks
things off on January 25 as she
makes her solo debut with songs
from her latest album, revelations.

Wynonna hits Austin City Limits.

Cn February 1, some of country
music’s finest troubadours unite for
a Songwriters Special featuring
Kris Kristofferson, Waylon Jen-
nings. Willie Nelson, Billy Joe
Shaver and Kimmie Rhodes. And
Lyle Lovett leads a tribute to the
late songwriter Walter Hyatt on
February 15th. Upcoming guests
scheduled for spring include Kenny
Wayne Shepherd, Mary Chapin
Carpenter, Son Volt and Sheryl
Crow. Check your PBS listings.[[T4

Austin City Limits also hosts a Songwriters Special with (pictured above)
Willie Nelson, Waylon Jennings and Kris Kristofferson on February 1st.
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LOCAL NOTES

MUST READING: Biliboard’s edi-
tor-in-chief Timothy White has
compiled 85 selections of his week-
ly Billboard column, “Music To My
Ears,” in his latest book, Music To
My Ears: The Billboard Essays
(published by Henry Holt & Co.).
White’s column is noted for intro-
ducing new artists such as Joan
Osborne, Alanis Morissette, Liz
Phair, Rage AgainstThe Machine
and PJ Harvey to Billboardreaders
and the industry in general, long
before their breakthrough albums
were ever released. The 353-page
book carries a suggested retail
price of $27.50.

Hollywood's RockWalk recent-
ly released a special limited edition
book entitled Hollywood’s Rock-

CURBISHLEY TRIBUTE: The
Nordoff-Robbins Music Ther-
apy Foundation recently hon-
ored veteran artist manager
Bill Curbishley at its Ninth
Annual Silver Clef Award
Dinner in New York City.
Involved in management for
more than a quarter of a cen-
tury, Curbishiey currently re-
presents Jimmy Page &
Robert Plant, Pete Town-

Walk: The First Decade, that pro-
vides an overview of the 160 musi-
cal artists that have been inducted
into the famed sidewalk gallery on
Sunset Blvd. over the past ten
years. The 128-page book (sug-
gested price of $49.95) includes
160 photographs of some of the
music industry’s greatest musicians
and innovators. Written by music
journalist Jerry McCulley (with an
introduction by NARAS President/
CEO Michael Greene), along with
photographs provided by Robert
Knight, all profits from the book’s
sales will be donated to charity (in-
cluding Grammy in The Schools
and the Boys And Girls Club Of
America). The RockWalk web site
is at http://www.rockwalk.com.

—STEVEN P. WHEELER

THE FUNKWALK:
Immortal funk-
ster George Clin-
ton, along with
the P-Funk All-
Stars, featuring
Parliament
Funkadelic,
were inducted
into Hollywood’s
RockWalk in a
recent ceremo-
ny. Acknowledg-
ed as the most
sampled group
in the history of
hip-hop, P-Funk
has influenced
such artists as

Coolio, Dr. Dre, Ice Cube and Snoop Doggy Dogg. Piciured (L-R) are
Dave Weiderman, Director of Hollywood's RockWalk; George Clinton;
and David Sears, Executive Director, NARAS Foundation.

shend, the Who, and others. Pictured during the award dinner are Bill
Curbishley (left) and Ahmet Ertegun, Atlantic Group Co-Chairman/Co-
CEQ, Chairman Emeritus of the Nordoff-Robbins Board of Directors and
1994 Silver Clef Award recipient.

THAT OTHER CLOONEY: Veteran vocalist Rosemary Clooney is pictured
with Concord Jazz execs, who presented a plagque celebrating her 21st
release for the label. Her latest album, Rosemary Clooney's White
Christmas, topped the Jazz Charts in December. Pictured (L-R) are:
Allen Sviridoff, Clooney’s manager; Glen Barros, President, Concord
Jazz; Rosemary Clooney; and John Burke, VP, Concord Jazz.

5

BACKSTREET JIVE: Jive Records group Backstreet Boys are pictured
backstage receiving a plague that commemorates more than five million
records sold worldwide, after their sold-out performance at LaBait’s
Apollo Theater in London. Shown (clockwise from far left) are: Louis
Pearlman, manager; Kurt Thielen, MD, RoughTrade Germany; Kevin
Richardson; Nick Carter; Steve Jenkins, MD, Zomba UK; Johnny Wright,
manager; Howie Dorough; AJ McLean; Brian Littrell; Donna Wright,
manager; Bert Meyer, VP, Zomba Europe; and Barry Weiss, President,
Jive Records.

§

A STAGE-FUL OF MONKEES: All four original members of the Monkees
got together for their first live performance since 1969 when they packed
Billboard Live in Hollywood with 700 fans—celebrities like Kevin Cost-
ner, Dwight Yoakam, David Spade, Little Richard and Stephen Bishop
among them. The private party was given to celebrate the group’s re-
cently released reunion album, Justus, on Rhino Records. Pictured
above (clockwise from top left) are Mickey Dolenz, Davy Jones, Peter
Tork and Michael Nesmith.
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ROCK & WRAP: It
was a star-studded
evening at “Rock &
Wrap,” a gift-wrap-
ping party held at
the Hollywood Ath-
letic Club during
the holiday season.
Hosted by the Se-
cond Chance Foun-
dation, and co-
sponsored by the
National Academy
of Songwriters and
Music Connection,
in association with
the Hollywood Ath-
letic Club, the
event brought out
celebrities and
industry executives
from the music,
film and television

world, who wrapped gifts that were distributed in the Los Angeles area over the holidays. Second
Chance founder Kelli Lidell co-hosted the event with former Los Angeles anchorwoman Bree Waliker.
Pictured above at the event are (L-R) Bree Walker, actor Oavid Carradine, Second Chance founder and

country singer Kelli Lidell, and actor Billy Zane.

SURRENOERING AT THE TOWER: Vapor Records artist Jonathan Richman stopped by Tower Sunset in
Hollywood to perform songs from his latest album, Surrender To Jonathan. Pictured (L-R) are Shawn
Vezinaw, Tower Records; Bonnie Levetin, Vapor Records; Oavid Orleans, ADA; Jonathan Richman;
Todd Mehan, Tower Records; Oavid Lee, ADA; Mia Klein, Vapor Records; Sue Naramore. Vapor
Records; and Hill Lorie, Lookout Management.

j @

i

EL REY VEGA: Noted singer-songwriter Suzanne Vega packed the El Rey
Theater in Hollywood with a performance that was aiso taped for a
future PBS broadcast. Pictured after the performance are (L-R): Kelly
Mills, VP, Marketing, A&M Records; Rick Stone, Sr. VP, Promotion,
A&M Records; Suzanne Vega; J.B. Brenner, VP, Promotion, A&M Re-
cords; Scot Finck, Promsotion, A&M; Martin Kierszenbaum, A&M Inter-
national.
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superstar Garth Brooks
hooked up with veteran
R&B/pop singer Gladys
Knight (the Pips were no-
where to be found) when
he made an appearance
on Fox’s After Breakfast
show. Knight was guest
host of the TV program for
a week, and Brooks per-
formed his latest hit,
“That OI' Wind,” during
his segment.

ROPIN' GLADYS: Country

IN THE SWING: At the recent “In The Spirit
Of Swing” gala benefit concert for jazz at
Lincoin Center in New York, Natalie Cole
headlined the concert, which also fea-
tured performances by Ruth Brown and
Savion Glover. Jazz great Lionel Hampton
received the first anaual Jazz At Lincoln
Center Award for artistic excellence.
Pictured are (L-R) Natalie Cole and musi-
cal director Wynton Marsalis and mem-
bers of the Lincoln Center Jazz Orchestra.

| I’ ] Celebrating -1
|
|CONNECTION' 477 yaq7

|
| L
LTidhits From Dur Tattered Past |

Throughout this year, our 20th
Anniversary, we wil be digging deep
into our vaults for interesting interviews
from our past.

1979—Bob Welch: The former Fleet-
wood Mac guitarist had gone solo and
released his massively popular solo
album, French Kiss, the year before.
When talking about record label sup-
port, he told MC: “In the early days of
Fleetwood Mac, we were always pis-
sed off because we felt that Warner
Bros. wasn't spending enough money
to promote us. This is because, on any
given release date, they would have ten
or twelve artists—the Faces, Rod
Stewart, Jethro Tull, Black Sabbath,
Fleetwood Mac, Bonnie Raitt, and on
andon.ltwas justa matter of them wait-
ing for something to cook. Just spend-
ing a tot of money will not make some-
thing successful. But there has to be
that point where tney have to know how
much to spend.”

1980—Michael Lippman: The former
label exec made the move to artist
management. and, in this insightful
interview, predicted the future of the
music industry {pre-MTV) by saying:
"All signs point to a new period where
the entertainer will have to be all-
encompassing. Video discs, for exam-
ple, will demand an unprecedented
premium upcn visual presentation...
Visual charisma will be as important as
an electrifying voice”
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on’t make the mistake of
calling Australian song-
stress Merril Bainbridge

an overnight success. Her de-
but album, The Garden, re-
corded in 1994 and released in
October of that year on Got-
ham Records, has been a hard-
won fight. Promptly lost in the
Christmas rush of ‘94, the
album was given a second
chance, and was re-released
in February of 1995.
Now, two years after it was
recorded, and treated with
proper care, The Garden is
not only growing, but is lit-
erally thriving. This lush
collection of Bainbridge
originals scored big time
with  the hit single
"Mouth,” a seductive
homage to the head-
spinning art of real kiss-
ing and the dizzy poli-
tics that can accompa-
ny one of lifes favorite
pastimes. The lyrics say
it all: 1 feel like I've
been blown apart...
There are piceces here |
dont know where
they go...When 1 kiss
your mouth | want to
taste it, turn you
upside down, don’t
want to waste it...”
With the seductive-
ness of Bainbridge’s
soft, ethereal singing
voice, what a mighty
smooch it turned out to be.
In 1995, “Mouth” marked
the first debut song written
and sung by a native Aus-
tralian woman to reach Num-
ber One on that country’s
charts, a lofty position it held
% for six weeks. (It has since
% become a Top Ten staple in
% the U.S. as well.)
% During a recent conver-

D)

..' )
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Walking Through “The

o' 4 With her debut album, The Garden, having already hit double-plafinum ste-
' tus in her homeland of Australio, Universal Records released the album
domestically late last year and now this singer-songwriter from down under
has scored stateside chart success with her Top Ten hit, “Mouth.”

By Heather Clishy

sation at a Beverly Hills hotel, this achieve-
ment in her homeland struck the 28-year-
old as a bittersweet irony. “That information
came out when it hit Number One and |
mean, | was really proud of that and | am
very, very proud of that, but | couldn’t
believe it. | thought there must have been a
mistake. 1995 and the first time?” Bain-
bridge recalls, with a tinge of contempt. |
mean, all of us, all the people | work with,
we were going through, trying to think of
songs, ‘Oh, but remember that song?” and
then we'd realize that it wasn’t written by
her. Y'know, 1 was a little shocked at that. |
thought, in a way, it’s great for me but it’s
sad that it’s taken that long.”

Eventually, the album went double plat-
inum in Australia and finally landed on
American soil in September of 1996, cour-
tesy of Universal Records. Since that time,
word-of-"Mouth” has quickly spread, and
the song has been added to station playlists
in San Diego, Boston, Providence, Phoenix,
Houston, Cleveland, Miami, Chicago,
Dallas and St. Louis with momentum quick-
fy gaining.

The effects of success on the petite
blonde singer go from invisible to down-
right stunning. "As far as the success, it real-
lv hasn't registered,” she says. “It's out
there, but it’s not really part of you and your
everyday life, so it doesn’t seem real. |
guess the travelling part makes it scem
more concrete ‘cause  you're  moving
around and meeting so many people, and
that’s really exciting.”

Of course, some days are more thrilling
than others, like a recent concert in the Big
Apple. "When | did a show in Madison
Square Garden, there were 20,000 people
there,” she says, beaming at the memory. “It
was great, and they were singing along. So,
when you're faced with the audience and
you know that they’ve bought the record,
that's when it seems real—you can hear
their voices. It's great! Times like that, it
kind of hits you more, but not so much
when you're on the road.”

Growing up in a middle-class Melbourne
family of six children, Bainbridge relates
that music was considered something of a
household luxury. ”I come from a big fami-
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Garden’ With Merril Bainbridge

ly, so we didn’t have a lot of money for
music,” she says. “That was kind of last on
the list of priorities.”

Ultimately, Bainbridge cultivated her ear
for music; compliments of those all-power-
ful entities—older siblings (anybody’s will
do). "My friends, we'd all go to each other’s
houses and listen to their older brothers” or
sisters’ collections. My older brothers were
into the Beatles and Seventies artists, so I'd
listen to their stuff. Then a friend of mine,
her sister had a great collection of really
funky-type singers from the Seventies—
Carole King, Joni Mitchell, Simon &
Garfunkel, Cat Stevens—I used to love her
record collection.”

For all her musical enthusiasm, it took
Bainbridge a long time to realize that it was
more than just a hobby, it was an inter-
est that simply wasn't passing. "l was
always a singer. | always sang as a
child growing up,” she says. "It's some-
thing | liked to do and it’s something |
was good at. It wasn't really that |
knew it, it was more the adults around
me would know it and say, 'Oh, get up
and sing a song.” So I'd do it, and |
enjoyed it, but | never thought serious-
ly that it was going to be a career
because it wasn’t encouraged when |
was growing up. It wasn’t our society,
it wasn't something people set out to

Despite the lack of support, Bain-
bridge instinctively sought musical
knowledge wherever she could find it.
In secondary school (high school), her
experiences ran the gamut, she took it
all in, and, as pointed out in an earlier
lyric, nothing ever gets wasted with
this woman. "I went for the Arts, and
whatever was going, I'd be a part of,
whether it was a choir, whether it was
the school productions, musicals, |
enjoyed doing that,” she says.

When she took guitar lessons at 14,
her songwriting career was born. “In-
stead of practicing the things that we're
supposed to in our lessons,” she says,
with a wry smile, “I'd go off and start muck-
ing around and experimenting and doing
my own thing. So, it was natural for me to
go that way.”

At the age of 15, Bainbridge took the nex!
natural teenage step and formed a band.
Laughing at her own youthful attempts at
seriousness, she says, “We were really just
rehearsing all the time, we never got out
and played much, but | knew | wanted to
do that. So, when | left school, for the first
time in my life, it was my choice what |
wanted to do, so | started [singing] in dif-
ferent bands.”

The fact that the young Bainbridge had
no interest in any career other than music
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made her level-headed family nervous.
"My dad was quite disappointed, because
six children and they all went on to
University,” she says, reflecting on the trep-
idation at the time. ”I think he was coming
‘rom the point of view that you’ve got to be
independent, have something to fall back
on, because you want to be able to look
after yourself, you want to be able to have
freedom to choose what you want to do in
your life and you can only do that if you
have a career where you can earn a living.
It was a good influence to have. He was
very much into his daughters having com-
plete control over their lives, like his sons.
He didn’t treat us any differently from that
point of view, which was good. So | took his
advice and studied pattern making.”

otham Records had just set
up [the label] and I sent the demo
tape in. They were looking for artists
that were fairly self-sufficient, in that
they write their own stuff, which ap-
be.” pealed to me. They know the creative
side—that’s where they’re coming
Jrom—so they understand it, instead
of the trend that was happening in
Australia with record companies—
they’d sign an artist, throw out a sin-
gle; if it was a hit, then you’d get an
album.”
—DMerril Bainbridge

Daddy Bainbridge couldn’t have given
his daughter more sound parental econom-
ic counsel. After working a year with a
designer, the skill continues to come in
handy. During the lean years, in which she
was living off baked beans and learning her
craft, Bainbridge loved the challenge of
seeing how long she could make clothes
last. To this day, she will whip up an outfit
”if 1 need something for a photo shoot or
the cover of an album.”

Still, for all her logical, clear-minded se-
gues, the music industry continued to beck-
on, and Bainbridge ultimately succumbed,
albeit gradually. "I guess it took me a while.
| started off with small goals, y'know, just

thinking, "Alright, | want to make a living as
a singer.’ Then | was really fussy about what
I was singing and that was another step,
saying, 'Okay, I'm going to do the music |
want to do.””

Thus, having paid her dues in Mel-
bourne’s limited cover scene, Bainbridge
one day decided to investigate the record-
ing world, namely 001 Studios, owned by
the Malaysian-born Siew (pronounced
"Sue”) Ooi.

The young singer——on a budget so tight,
it almost didn't exist—was immediately
captivated by the working environment and
managed to work out a complementary
arrangement with Siew: selling her voice in
exchange for recording time.

"I'd do backing vocals for different bands
that would come through, original
bands that were just doing demos,
and they didn't have a lot of
money. They never usually had a
backing singer, so I'd jump in and
do backing vocals and I'd get stu-
dio time instead of being paid. It
was great,” she says.

For Bainbridge, this was the turn-
ing point. Working with Siew and
constant exposure to other peo-
ple’s original music put her own
efforts in a new light. “That was
really the time | started to experi-
ment more with my writing. Hear-
ing so many bands coming
through and hearing their original
work and, you know, you've got
some kind of gauge of where
you're at,” she says. “So | thought,
'Oh, not too bad, I'll put my stuff
down.” Siew [who would ultimate-
ly produce The Garden, and is
now Bainbridge’s manager| really
encouraged it. He was probably
one of the first people that said,
‘Hey, you should keep recording,
it's great stuff.””

While recording her own mater-
ial is what she had been working
up to for years, Bainbridge didn’t
exactly take that next bold step so assured-
ly. “It takes a lot of confidence to put your
own music out there,” she explains, “be-
cause you're really opening yourself up for
criticism, and mentally you have to be pre-
pared for that.

“It took time to get to the point where 1
felt confident enough baring my soul to
people,” she continues. “If you're not ready
for it, then you take the criticism very badly
and you can lose your confidence and lose
your will to keep going. For me, it’s been a
very step-by-step thing in building my
skills, knowledge and confidence, to get to
this stage.”

Merril Bainbridge 43 »
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Antone’s Records

10 Years

Unlike most music fans, Clifford Antone is one
of those possionate music lovers who put his
money where his mouth was by opening o blues
nightclub in Austin, Texas, in 1975, of o time
when the blues was falling out of favor with
mainstream America. But bringing live blues to
the people of Austin wasn't enough for the musi-
cal entrepreneur, and in 1986, he started his
own blues label Antone’s Records.

Now, some 20 vears after opening the blues
club, and a decade after starting his label, Clifford
Antone and his bluesbased business sense is
going stronger than ever. Like the cinema’s Juke
and Elwood Blues, this is a man with a mission,
and that mission is to spread the gospel of the
blues throughout the world. And he’s very effec-
tively doing just that!

you're probably well-aware of Antone’s

Records, which is located in the heart of
the blues capital of the U.S.A.—Austin,
Texas. And you probably also know that
Antone’s Records is one of only a handiful
of independent record labels dedicated to
preserving this country’s rich blues heritage
by recording many aging pioneers of this
historically significant genre of music.

But this is also not a label content to live
in the past, as Antone’s is equally commit-
ted to nurturing the best of the up-and-com-
ing blues artists as well.

Since Antone’s first opened their doors
back in 1986, they've released close to 50
albums from some of the most famous to
the most obscure blues artists around. Their
extensive  catalog includes  albums  from
old-time greats including legendary guitar
hero Eddie Taylor, LaVelle White, James
Cotton (who played harp with Muddy
Waters and Howlin’ Wolf), piano player
Pinctop Perkins (also from Muddy’s band),
Zydeco maestro Boozoo Chavis, and
famous Chicago harpist Snooky Pryor,
among many others.

Moare importantly, their current roster
also includes artists like veteran drum-
mer/songwriter Doyle Bramhall, San Diego
singing sensation Candye Kane, ex-Sir
Douglas Quintet band leader Doug Sahm,
Canadian guitar prodigy Sue Foley, and
Fabulous Thunderbird harpist Kim Wilson.

But there’s one thing that you might not
know about Antone’s Records. And that is

I f you're a blues music aficionado, then
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By Pat Lewis

that it was conceived and built by the
blood, sweat and tears of one man. A man
driven by a vision that had everything to do
with his love of the blues and nothing to do
with financial gain.

His name is Clifford Antone, and he’s
quite simply one of the biggest blues fans
and historians that this country has ever
seen.

Growing up in Port Arthur—a suburb on
the Louisiana/Texas borderline, and the

Antone’s Records founder Clifford Antone with a guitar from one of his heroes.

Blues

birthplace of Janis Joplin—Antone wasn't
particularly interested in becoming a musi-
cian as a young man. However, he did
spend many hours in honky tonks on either
side of the Sabine River, soaking up the
sights and sounds of swamp pop, Zydeco,
Gulf Coast R&B, Cajun, and Texas blues.
By the late Sixties, he had moved to
Austin, where the only type of music you
were likely to hear was progressive country.
Needless to say, he quickly became home-
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sick for the blues. “Blues was at the bottom
of the totem pole in Austin,” recalls Antone.
“And | can’t tell you how low that was!”

Over the next several years, Antone got
to know many of the local blues musicians
who lived in and around Austin, and in July
of 1975, after scrapping together enough
capital and guts, he opened a 500-seat
nightclub on 6th Street, which he simply
dubbed, appropriately enough, Antone’s,

And even though it has been more than
20 years, Antone stills recalls who opened
his club that first night—Clifton Chenier
and His Red-Hot Louisiana Band. And if
given a little more time, it wouldn't be sur-
prising to hear the barrel-chested entrepre-
neur recite Chenier’s set list on that opening
night concert.

At the time that Antone opened his night-
club, 6th Street was nothing more than a
haven for transvestites, winos and drifters.
But over the years, the street and surround-
ing area has been transformed into one of
the hottest, most exciting music scenes in
the country. And today, it is the hub of
activity for Austin’s prestigious South By
Southwest Music Conference, which is an
annual, springtime, four-day celebration of
music that draws crowds from around the
world. And where country music was once
the only music heard in Austin, today it
boasts one of the richest and most famous
blues scenes in the country.

It's a music scene that owes much to
Clifford Antone, whose sole aim back in
1975 was to create an environment where
blues could be brought out of the back
alleys and into a place where more people
would get exposed to its mystery and
charm. He also dreamed of a place where
he could actually hear his idols perform
betore they passed away or faded into com-
plete obscurity.

And perform they did!

Over the past 20 years, Antone’s stage
has been graced by anybody who was any-
body in the blues genre, and a whole bunch
of nobodies who should’ve been somebod-
ies. And in the earlier days, the club saw
weekly stints by Muddy Waters, Fats Dom-
ino, B.B. King, Albert King and on and on.
“In the first year,” says Antone, “we booked
every great blues cat that was alive, and
that's how they all got to meet all of the
locals and formed these friendships that
lasted over the years.”

And over those years, Antone’s also nur-
tured the careers of a slew of younger musi-
cians, including Angela Strehli, Lou Ann
Barton, Stevie Ray Vaughan, Marcia Ball,
etc. And not surprisingly, Austin became a
magnet for blues talent from around the
country. And even today, Antone’s night-
club is still going strong.

In addition to his nightclub (which is in
its third location at 29th and Guadalupe—
a block or so from the University of Texas
campus) and record label, Antone also
owns a record store (located conveniently
across the street from the nightclub) that not
only sells albums from his own label, but
also blues recordings on other labels, as
well as old, vintage blues albums.
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Antone employs somewhere in the
neighborhood of 50 people between his
three business ventures, and if that wasn't
enough to keep him burning the midnight
oil, he also produces (along with partner
Derick O'Brien) many of the albums that
are released on his label.

“We produce, direct, help pick the musi-
cians, actually get them to the studio and
get them what they need,” explains Antone.
“IWe do everything| that goes into the mak-
ing of a record.”

In 1994, the label headquarters moved
from its original location across the street
from the nightclub to the city’s East Side-
Austin’s historical black community, and
the original home of its blues scene. The
company also gained a new CEO, Harry

Friedman. “Clifford and Derek O’Brien do
the A&R and | try to bevel the edges,” notes
Friedman.

Most of the artists whom Antone has
signed and produced over the years are
fong-time idols, artists whom he’s met
along the way or musicians who've played
at his club.

“It's just what | do,” explains Antone. “I
know everyone. They come to me and they
call me and people tell me about them. I've
spent my whole life studying this music,
especially the blues and the history of it.
That's really my forte, the history of the
blues. I love it.”

Unlike most record labels, Antone’s
Records does accept unsolicited tapes,
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MUSIC 7TH ANNUAL GUIDE TO INSTRUMENT RETAILERS

Musical instruments are what set the musician apart from everyone else, and having the right gear can make
a great piece of music sound even better. With this in mind, MC gives you our 7th Annual Guide To Instrument
Retailers, a comprehensive directory of where you can buy your gear throughout Southern California.

This year's guide is broken down into several categories for easy use. We've made every effort to include all
applicable SoCal businesses in this useful directory. Our apologies to anyone who we may have inadvertently

missed.

I A&V MUSIC & VINTAGE GUITARS
3323 E. South St.

Long Beach, CA 90805

310-630-8442

562-630-8442 (Effective Jan. 25, 1997)
Store Hours: Mon.-Sat. 10-4:30

71 ABC MUSIC CENTER

4114 W. Burbank Blvd.

Burbank, CA 91505

818-842-9495 or 818-849-2793

FAX 818-842-9413

Store Hours: Tue.-Fri. 10-7; Sat. 10-5

7 ACE MUSIC

1714 Wilshire Blvd.

Santa Monica, CA 90403
310-828-5688

FAX 310-453-0848

Store Hours: Mon.-Sat. 10-6

~1 ADAM'S MUSIC

10612 Pico Bivd.

Los Angeles, CA 90064
310-839-3575

Store Hours: Mon.-Fri. 10-6; Sat. 10-4

7 AGOURA MUSIC

5879 Kanan Rd.

Agoura Hills, CA 91301
818-991-8316

Store Hours: Mon.-Fri. 10:30-8:30;
Sat.9-7; Sun 11-5

71 ALTA LOMA MUSIC

8615 Baseline Rd.

Rancho Cucamonga, CA
909-989-5757

Store Hours: Mon.-Thu. 10-9; Fri. 10-8;
Sat. 9-6; Sun. 11-4

71 AMENDOLA MUSIC

1692 Centinela Ave

Inglewood, CA 90302

310-645-2420

FAX 310-645-0973

Store Hours: Tue.-Fri 11-6; Sat. 10-5

7 AMUSE

43-C Peninsula Center

Palos Verdes, CA 90274
310-377-7838

Store Hours: Tues.-Fri. 11-6; Sat. 10-5

1 ANAHEIM BAND INSTRUMENTS
504 S. State College Bivd.

Anaheim, CA 92806

714-999-5015

FAX 714-999-0106

Store Hours: Mon.-Fri. 10-7; Sat. 10-5.
‘No electric instruments.

71 ANGELO'S PAWN SHOP
206 Santa Monica Bivd.
Santa Monica, CA 90401
310-451-2840

Store Hours: Mon.-Sat. 10-5
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7 ARROW MUSIC CENTER
3928 Tweedy Blvd.

South Gate, CA 90280
213-569-5700

Store Hours: Varies. Call first.

7 BAXTER/NORTHRUP MUSIC

14534 Ventura Bivd.

Sherman Oaks, CA 91403
818-788-7510

FAX 818-986-1297

Store Hours: Mon.-Thu. 11-8; Fri. & Sun.
11-6; Sat. 10-6

7 BIG VALLEY MUSIC

8541 Reseda Blvd.

Northridge, CA 91324

818-772-1668

Store Hours: Mon.-Fri. 1-7:30; Sat. 10-5;
Sun. 11-5.

*Another location in Newhall. (Same hours
but closed on Sundays.)

7 CANOGA SCHOOL OF MUSIC
7243 Canoga Ave.

Canoga Park, CA 91303
818-340-4021

Store Hours: Call first.

7 THE CARPENTER MUSIC STORE
1820 Pacific Coast Hwy.

Lomita, CA 90717

310-534-8863

Store Hours: Mon.-Sat. 10-6:30

T CASSELLS MUSIC

901 N. MaclLay Ave.

San Fernando, CA 91340
818-365-9247

Store Hours: Mon.-Sat. 9-6

M CHARLES MUSIC CENTER
421 N. Glendale Ave.

Glendale, CA 91206
818-242-6597

Store Hours: Mon.-Sat. 10-6:30

I COAST MUSIC

1500 Adams Ave., Suite 106

Costa Mesa, CA 92626

714-435-7901

Store Hours: Mon.-Fri. 12-8; Sat. 10-6;
Sun. 11-5

*Other Southern California locations in
Mission Viejo and San Clemente.

71 DELIAN MUSIC SYSTEMS

5567 S. Sepulveda Blvd.

Culver City, CA 90230

310-390-7882

Store Hours: Mon.-Fri. 11-7; Sat. 10-6;
Sun. 12-5

7 DIETZ BROS. MUSIC

240 S. Sepulveda Bivd.

Los Angeles, CA 90049

310-379-6799

Store Hours: Mon.-Thu. 12-7; Fri. 11-6;
Sat. 10-5

7 DOWNEY MUSIC CENTER
11033 S. Downey Ave.

Downey, CA 90241

310-869-4486

562-869-4486 (Effective Jan. 25, 1997)
Store Hours: Mon.-Fri. 1-7:30; Sat. 10-6

7 DR. MUSIC

1252 E. Colorado Bivd.

Pasadena, CA 91106

818-440-9010

Store Hours: Mon.-Fri. 10-9; Sat. 10-7;
Sun. 10-6

0 FERGUSON MUSIC

17612 Ventura Bivd.

Encino, CA 91316

818-386-1063

FAX 818-386-1330

Store Hours: Mon.-Thu. 11-8; Fri. 11-6;
Sat. by appointment only.

71 FULLERTON MUSIC CENTER
121 N. Harbor Bivd.

Fullerton, CA 92632

714-871-1805

Store Hours: Mon.-Thu. 10-7; Fri. 10-
8:30; Sat. 10-6

71 GARDS MUSIC

848 S. Grand Ave.

Glendora, CA 91740

818-963-0263

Store Hours: Mon.-Thu. 10-8; Fri. 10-7;
Sat. 10-6

7 GEISLER MUSIC

8410 W. 3rd St

Los Angeles, CA 90048
213-651-2020

Store Hours: Varies. Call first.

7 ROBERT D. GILBERT
MUSICAL INSTRUMENTS

943 N. La Cienega Blvd.

Los Angeles, CA 90069
310-652-4671

Store Hours: Mon.-Sat. 11-6:30

71 GILMORE MUSIC

1935 E. 7th St.

Long Beach, CA 90813

310-599-1369

562-599-1369 (Effective Jan. 25, 1997)
Store Hours: Mon.-Fri. 10-6; Sat. 9:30-5

7 GOODMAN MUSIC

3501 Cahuenga Blvd. West

Los Angeles, CA 90068

213-845-1145 or 818-760-4430

FAX 213-845-1199

Store Hours: Mon.-Fri. 11-6; Sat. 10-6
*Other Southern California locations in
Culver City, West Covina and Anaheim.

7 GRACE MUSIC

9930 Garden Grove Blvd.

Garden Grove, CA 92641

714-638-3203

Store Hours: Mon.-Fri. 10-7:30; Sat. 10-7

71 GRAYSON'S TUNE TOWN
2415 Honolulu Ave.
Montebello, CA 91020

818-249-0993
Store Hours: Mon.-Fri. 10-7; Sat. 9-5

7 GUITAR CENTER

7425 Sunset Bivd.

Los Angeles, CA 90046

213-874-1060

Store Hours: Mon.-Fri. 10-9; Sat. 10-6;
Sun.11-6

*Other Southern California locations in
Lawndale, Covina, Sherman Oaks, Brea,
Fountain Valley, San Bernardino, San
Marcos, San Diego.

7 GUITAR GUITAR

14270 Ventura Blvd.
Sherman Oaks, CA 91423
818-789-9060

Store Hours: Mon.-Sat. 11-7

TTHAN'S MUSIC

2865 W. Olympic Blvd.

Los Angeles, CA 90006

213-427-1600

Store Hours: Mon.-Sat. 10-7; Sun. 12-6

TTHASON MUSIC CENTER

2061 Thoreau St.

Los Angeles, CA 90047
213-755-8988

Store Hours: Tues.-Fri. 1-7; Sat. 1-6

T HERMES MUSIC

14564 Ventura Bivd

Sherman Oaks, CA 91403
818-986-3260

Store Hours: Mon.-Fri. 11-8; Sat. 11-7;
Sun. 12-6

(Y HUNTINGTON MUSIC

6829 Warner Ave

Huntington Beach, CA 92647
714-848-9280

Store Hours: Mon.-Thu. 10-7; Fri. 10-6;
Sat. 10-5

T INSTRUMENTAL MUSIC

1501 Thousand Oaks Blvd.

Thousand Oaks, CA 91360

805-496-3774

FAX 805-497-3366

Store Hours: Mon., Wed., Thu & Fri. 11-7;
Tue. 11-9; Sat. 10-6; Sun. 12-5

1 INTERNATIONAL HOUSE OF MUSIC
344 S. Broadway

Los Angeles, CA 90013

213-628-9161

Store Hours: Mon.-Sat. 9-6; Sun. 10-6

I JAMMIN' JERSEY

8743 Tampa Ave.

Northridge, CA 91324

818-993-9969

Store Hours: Mon.-Fri. 11-8; Sat. 10-7;
Sun. 12-5

T JIM'S MUSIC CENTER
14120 Culver Dr.

Irvine, CA 92714
714-552-4280
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Store Hours: Mon.-Thu. 10-8; Fri. 10-7; Store Hours: Mon.-Fri. 10-9; Sat. 10-7;
Sat. 10-6; Sun. 12-5 Sun. 11-7 '————- —}
Anonymous
19369 Victory Blvd 23811-A El Toro Rd. . ‘
Reseda, CA 91335 Lake Forest, CA 92630 CONNECTION s u r ve
818-881-5566 714-581-1960 -
Store Hours: Mon.-Thu. 10-7; Fri. & Store Hours: Mon.-Thu. 10-8; Fri. 10-7;
Sat. 10-6 Sat. & Sun. 10-6 MC recently spoke to more than 50 leading music
i , retaiters to find out the instrument brands that
RIKITSIMUSIC TATEITLT T 3o are most popular among musicians in the
3005 S. Harbor Biv. 30837 Thousand Oaks Bivd Southern California area. In reference to last
Santa Ana, CA 92704 Westlake Village, CA 91362 SR :
714-957-9335 818-706-3795 ll(l years S|n’|||a'r pO", the reS'UnS W'ere pretty mUCh
Store Hours: Mon -Fri. 10-6; Sat. 10-5 Store Hours: Mon -Fri. 11-8; Sat. 10-5 the same, with the exception being drums. This
year, Gretsch, Drum Workshop and Yamaha all
7 KRELL MUSICAL INSTRUMENTS < MUSICIANS' SUPPLY SHOP All nuu al made the list.
10943 Pico Blvd 11732 Pico Bivd.
Los Angeles, CA 90064 Los Angeles, CA 90064
310-470-6602 310-478-7836
Store Hours: Mon.-Sat. 10-2 or call Store Hours: Mon.-Fri. 10-6; Sat. 10-5; R
for appointment. Sun. 12-5 ' o
< LAGUNA HILLS MUSIC l s =
23011 Moulton Pkwy., Suite E9 T MUSIC TO THE MAX S =2
Laguna Hills, CA 92653 14200 Beach Bivd éé%ﬁ
714-830-4310 Westminster, CA 92683 ;jz”
Store Hours: Mon.-Fri. 11:30-6; 714-379-1994 . =~
Sat. 10:30-5 Store Hours: Mor..-Fri. 10-9; Sat. 10-6; * In the area of guitars, only two names came out head and
Sun.11-6 shoulders above the rest—Fender and Gibson. Of course, this
7 LA HABRA MUSIC is no real surprise, as Fender and Gibson have long been the
1885 W. La Habra Blvd. 71 NADINE'S MUSIC & PRO AUDIO leaders in this field and it looks to stay that way for some time.
La Habra, CA 90631 6251 Santa Monica Blvd.
562-694-4891 or 714-879-5145 Los Angeles, CA 90038
Store Hours: Mon.-Fri. 10-8: Sat. 10-6 213-460-6733
FAX 213-464-2897 7Y
7 LARRY LARSON MUSIC STORE Store Hours: Mon., Fri. & Sat 10-6; Tue.-
1607 W. Glenoaks Blvd. Thu. 10-7 n YAMAHA
Glendale, CA 91201 (-4
818-244-7608 I NOISY TOYS <
FAX 818-240-1343 8728 1/4 S Sepulveda Blvd. ®
Store Hours: Mon.-Fri. 11-6; Sat. 9-5 Los Angeles, CA 90045 ° @
310-670-9957 28
7T MAKE N'MUSIC Store Hours: Mon.-Fri. 10-5; Sat. 10-4 > . . . . . o
5112 Lankershim Blvd. « Once again, Yamaha is the ivory king with Roland coming in
North Hollywood, CA 91601 7 0LD TOWN MUSIC CO. Lol second. But this is no local sensation, Yamaha is the largest
818-763-5200 42 E. Colorado Bivd. at selling brand of keyboards in the world.
FAX 818-763-7089 Pasadena, CA 91105
Store Hours: Mon.-Sat. 10-6 818-793-4730
Store Hours: Mon.-Thu. 10-6:30; Fri
< MARINA MUSIC 10-8; Sat. 1-5 ] [
4564 S. Centinela Ave. *No electric instruments
Los Angeles, CA 90066 so
310-391-7010 <1 OLEG'S MUSIC CO. l =
FAX 310-391-4363 12448 Ventura Blvd. ,;?/5/5
Store Hours: Mon.-Fri. 11-6; Sat. 11-5; Studio City, CA 91604 22222
Sun. 11-2 818-766-6628 \ Y/ 1.V | g

Store Hours: Mon.-Sat. 10-6

YANMIAHA

- MARSHALL MUSIC * Fender was again on top, with Gibson sliding in ahead of

l 8 h
?2,3,;’:0";‘3;59‘(‘,{.,%1 z.gcheg!gtvus'c E Yamaha for the second position this year.
310-320-0246 Ontario, CA 91762
Store Hours: Mon.-Thu. 10-7; Fri. 10-6; 909-983-3551
Sat. 10-5 Store Hours: Mon.-Thu. 10-8; Fri.-Sat. 10-6
<1 MISSION MUSIC <1 PEDRINY MUSIC T-”
27620 Marguerite Pkwy. 210 N. Brand Blvd. ” SC du
Mission Viejo, CA 92692 Glendale, CA 91206 . .
714-582-3737 818-241-7630 )
Store Hours: Mon. -Thu. 9-9; Fri. & Store Hours: Tue.-Fri. 11-7; Sat. 10-6 u mlg
Sat. 9-8 *Another location in Alhambra.
} « In drums there are really two categories: high end and low
;'7"5'58,?" LUEITE ERETEISIMUSICIANDIGUITARISHOR end. On the high end Gretsch and Drum Workshop are the big
apman Ave. 1742 S. Euclid Ave. q .

Garden Grove, CA 92641 Anaheim. CA 92802 players. For the beginners or people looking to spend less
714-537-5870 714-778-2548 money, Yamaha and Ludwig are the choice of L.A. drummers.
Web Site: http://www.moodymusic.com Store Hours: Mon.-Wed. 11-7; Thu. & Fri.
Store Hours: Mon.-Thu. 10-9; Fri. & 11-6:30; Sat. 10-6; Sun. 1-5.
Sat. 10-6

T PHILLIPS MUSIC CO.
7 MORENO MUSIC 2455 E. Cesar Chavez Ave.
8323 E. Firestone Blvd. Los Angeles, CA 90033
Downey, CA 90241 213-261-6103
310-862-0708 Store Hours: Mon.-Fri. 10-6:30; K
562-862-0708 (Eftective Jan. 25, 1997) Sat. 10-5:30 . .
Store Hours: Mon.-Thu. 11-8; Fri. & aUd|0‘teChn|ca SeA—S
Sat. 11-6 < PLAZA MUSIC

6901 La Palma Ave. « Again, no suprise here. These three microphone giants con-
7 THE MUSIC CENTER Buena Park, CA 90620 tinue to be the big three sellers, and nothing seems to be hap-
1233 W. Ave. P, Suite 431 714-522-3553 _ pening that's going to change that trend.
Palmdale, CA 93551 Store Hours: Mon.-Thu. 11-8; Fri. 11-7;
805-266-8742 Sat. 10-6; Sun. 12-5

SOURCE INFORMATION PROVIDED BY: JON PEpPER
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71 PROFESSIONAL MUSIC EXCHANGE
940 N. Main St.

Orange, CA 92667

714-744-9762

Store Hours: Mon.-Fri. 11-7, Sat. 12-6

TTRACK-N ROLL MUSIC

5100 Lankershim Bivd.

North Hollywood, CA 91601
818-761-8190 or 818-761-RACK

Store Hours: 11-7 every day.

*Another location in West Hills (open 11-8
every day).

1 RED DUCK MUSIC

2038 W. Whittier Blvd.

La Habra, CA 90631

310-691-8395

562-691-8395 (Effective Jan. 25, 1997)
Store Hours: Mon.-Fri. 12-7; Sat. 12-5

TTREED’S MUSIC STORE
4636 S. Vermont Ave.

Los Angeles, CA 90037
213-233-8101

Store Hours: Mon.-Sat. 9:30-6

T RICHARD'S MUSIC

2515 E. Thousand Oaks Blvd.
Thousand Oaks, CA 91362
805-497-7725

Store Hours: Mon., Wed., Thu. &

Fri. 10-6; Tue. 10-8; Sat. 10-2; Sun. 12-4

1 ROCKIT MUSIC

16461 E. Whittier Blvd.

Whittier, CA 90603

310-902-9227

562-902-9227 (Effective Jan. 25, 1997)
Store Hours: Mon.-Fri. 11-8; Sat. 11-6;
Sun. 11-5

1 SANTA MONICA MUSIC CENTER
1247 Lincoln Bivd.

Santa Monica, CA 90401
310-393-0346

Store Hours: Mon.-Thu. 10:30-7:30;
Fri. 10:30-6; Sat. 10-5

7 SIGHTSINGER MUSIC

3203 S. Harbor Bivd.

Santa Ana, CA 92704

714-540-1441

Store Hours: Mon.-Fri. 10-7; Sat. 10-6;
Sun. 10-5

71 SING YOUNG MUSIC WORLD CO.
2352 Colorado Bivd.

Los Angeles, CA 90041
213-256-4040

Store Hours: Mon.-Sat. 11-7

71 SION WORLD MUSIC CENTER
14762 Beach Blvd.
La Mirada, CA 90638

714-373-3976
Store Hours: 10-7 every day

T SOLUTIONS

4334 Sunset Blvd.

Los Angeles, CA 90027
213-666-4161

Store Hours: Mon.-Sat. 11-7

71 SPITZER MUSIC

6305 Laurel Canyon Blvd.

North Hollywood, CA 91606
818-763-3383

Store Hours: Mon.-Fri. 10-8; Sat. 10-6

7 SPLASH SOUND

19522 Ventura Bivd.
Tarzana, CA 91356
818-758-2940

Store Hours: 10-8 every day

T STUDIO CITY MUSIC

11336 Ventura Bivd.

Studio City, CA 91604
818-762-1374

FAX 818-762-7126

Store Hours: Tue.-Fri. 9-5; Sat. 9-4

TISTYLES MUSIC

777 E. Foothill Bivd.

Pomona, CA 91767

909-621-0549

Store Hours: Mon.-Fri. 10-8; Sat. 10-5;
Sun. 12-4

-1 TAKE FIVE MUSIC

2022 W. Ave. J

Lancaster, CA 93536

805-945-3030

Store Hours: Mon.-Sat. 10-7; Sun. 11-5

| 73 THINK MUSIC
| 18167 Euclid St.
| Fountain Valley, CA 92078
714-751-6372
FAX 714-432-6155
Store Hours: Mon.-Fri. 10-6:30; Sat. 10-6

1 JOHNNY THOMPSON MUSIC

222 E. Garvey Ave.

Monterey Park, CA 91754
213-283-3653

FAX 213-280-4600

Store Hours: Mon.-Fri. 10-8; Sat. 10-6;
Sun. 1-5

“1VALLEY MUSIC
530 E. Main St.
| ElCajon, CA 92020
619-444-3161
| FAX 619-444-7341
| Store Hours: Mon.-Fri. 10-6; Sat. 10-5
|

“1 VALLEY SOUND SERVICE
| 1023 N. La Brea Ave.

Singers Songwriters

and Musicians

Want To Win
Others Do Why Not You?

One Of Our Artists Went Double Platinum.

Once You Learn “THE SYSTEM”
You Keep Winning & Winning & Winning!!!
Find Out How.
Call 1-800-771-7223

http://kspace.com/system
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Los Angeles, CA 90038

213-851-3434

FAX 213-851-3437

Store Hours: Mon.-Fri. 9:30-6; Sat. 11-2

1 JOHN WALTRIP'S MUSIC

1271 S. Baldwin Ave.

Arcadia, CA 91007

818-447-7427

Store Hours: Mon.-Fri. 10-8; Sat. 9-6;
Sun. 12-5

TTWESTERN MUSIC & TRADE
225 S. Western Ave.

Los Angeles, CA 90004
213-388-1313

Store Hours: Mon.-Fri. 10-7

T WEST L.A. MUSIC

11345 Santa Monica Bivd.

Los Angeles, CA 90025

310-477-1945 or 818-905-7020

FAX 310-477-2476

Store Hours: Mon.-Fri. 11-7; Sat. 10-6

T WESTWOOD MUSICAL
INSTRUMENTS

10936 Santa Monica Blvd.
Los Angeles, CA 90025
310-478-4251

FAX 310-477-0069

Store Hours: Mon.-Fri. 9:30-7;
Sat. 9:30-5:30

1 WHITTAKER MUSIC, INC.

2222 Bellftower Blvd.

Long Beach, CA 90815

800-424-2263

Store Hours: Mon. & Thu. 10-8:30; Tue.,
Wed., Fri. & Sat. 10-6

73 JIM WILLIAMSON MUSIC
8128 Foothill Bivd.

Sunland, CA 91040
818-353-0162

Store Hours: Tue.-Sat. 12-6

“1 WINN'S MUSIC

13820 Red Hill Ave.

Tustin, CA 92680

714-544-5350

Store Hours: Mon.-Thu. 10-8; Fri. &
Sat. 10-6

I WOODLOWE MUSIC CENTER
21410 Ventura Bivd.

Woodland Hills, CA 91364
818-956-0050

Store Hours: Mon.-Fri. 11-7; Sat. 10-5

< WORLD MUSIC

1826 Erringer Rd.

Simi Valley, CA 93065

805-526-9351

Store Hours: Mon.-Fri. 11-8; Sat. 10-6;
Sun. 12-4

MUSNC  7TH ANNUAL GUIDE TO INSTRUMENT RETAILERS

DRUMS & PERCUSSION

71 AFRICAN PERCUSSION

115 S. Topanga Canyon Bivd. #169
Topanga, CA 90290

818-591-3111

FAX 818-541-6756

Store Hours: Mon.-Fri. 9-5

1 DRUM CITY BUILDING
6226 Santa Monica Blvd.
Los Angeles, CA 90038
213-465-4524

Store Hours: Wed.-Sat. 10-4

7 DRUM DOCTORS

11049 Weddington St

North Hollywood, CA 91601
818-506-8123

FAX 818-506-6805

Store Hours: By appointment. Call first.

1 DRUM PARADISE

5428 Cleon Ave.

North Hollywood, CA 91601
818-762-7878

Store Hours: By appointment. Call first.

1 HOUSE OF DRUMS

17046 Devonshire St.

Northridge, CA 91325

818-360-7100

Store Hours: Mon.-Fri. 10:30-7; Sat. 10-6

7 PASADENA DRUM CENTER
1535 E. Wainut St

Pasadena, CA 91106
818-792-6576

Store Hours: Mon.-Fri. 12-7:30;
Sat. 12-5:30

7 PROFESSIONAL DRUM SHOP, INC.
854 Vine St.

Los Angeles, CA 90038

213-469-6285

FAX 213-469-0440

Store Hours: Mon.-Sat. 9:30-5

“J SAN DIEGO DRUM & PERCUSSION
995 Postal Way #118

Vista, CA 92083

619-945-3935

Store Hours: Mon.-Fri. 10-8; Sat. 10-5;
Sun. 12-5

I VALLEY DRUM SHOP

723 Thousand Oaks Blvd.

Thousand Oaks, CA 91360
805-497-9055

Store Hours: Mon.-Fri. 11-7; Sat. 10-5

I WEST COAST DRUM CENTER
2632 Harbor Bivd.

Santa Ana, CA 92704
714-545-2345

FAX 714-966-0135

Instrument Retailers Guide 32 »
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¢ Deluxe Graphic Design from our in House Art Department

, *All scanning-up to 8 scans, typesetting
(from your typewritten sheets), proofs and film
*Major-Label-Quality

*Ready to ship in 3 weeks from time of approval

eSatisfaction Guaranteed

*Call today for your free design kit

2 '1 ;
Record Grafix 1.800.549.5528

3430 Sacramento Way Ste A , SLb Ca 93401 Ph:800.549.5528 Fax:805.781.686.
World Radio ITsiory
[

e g, e N P m—— Y N _ "




MUS

CONNECT

<« Instrument Retailers Guide 30

I WEST COAST DRUM CENTER (Cont.)
Store Hours: Mon -Fri. 11-7; Sat. 11-5;
Sun.1-7

GUITARS & BASS

1 THE BASS CENTRE

3515 Cahuenga Blvd. West

Los Angeles, CA 90068
213-876-6277

Store Hours: Mon.-Fri. 10-7; Sat. 11-6

1 BLU-NOTE MUSIC

217 N. Broadway

Santa Ana, CA 92701

714-542-2393

Store Hours: Mon.-Fri. 10-5; Sat. 10-4

7T CANDELA’S GUITAR SHOP
2716 Cesar Chavez Ave.

Los Angeles, CA 90033
213-261-2011

Store Hours: Mon.-Fri. 9-6; Sat. 9-5

71 CARRUTHERS GUITARS
346 Sunset Ave.

Venice, CA 90291
310-392-3919

FAX 310-392-0389

Store Hours: Tue.-Sat. 10-6

71 CARVIN

7414 Sunset Blvd.

Los Angeles, CA 90046
213-851-4200

Store Hours: Mon.-Fri. 10-7; Sat. 10-6
“Other Southern California locations in
Santa Ana and Escondido.

1 CHRIS'VINTAGE GUITARS

5116 Lankershim Bivd.

North Hollywood, CA 91601
818-762-3026

FAX 818-762-6693

Store Hours: Mon.-Fri. 11-6; Sat. 11-5

7 FOLK MUSIC CENTER

220 Yale Ave.

Claremont, CA 91711
909-624-2928

Store Hours: Tue.-Sat. 9:30-5:30.
*Acoustic guitars only.

7 FREEDOM GUITAR

7505 Sunset Blvd.

Los Angeles, CA 90046

213-874-4876

Store Hours: Mon. 10-4; Tue.-Sat. 11-7

71 THE FRET HOUSE, INC.
309 N. Citrus Ave.

Covina, CA 91722
818-339-7020

DINO M III Recordi

Store Hours: Mon.-Fri. 10-8; Sat. 10-6;
Sun. 12-5

71 THE GUITAR CONNECTION
633 Rose Ave.

Venice, CA 90291
310-396-3009

Store Hours: Mon.-Sat. 12-6 or
by appointment.

J GUITAR SALON

612 Flower Ave. #B

Venice, CA 90291

310-399-2181

Store Hours: By appointment only. Mon.-
Fri. 10-6; Sat & Sun. 10:30-6:30

T GUITAR SALON INTERNATIONAL
(GS)

3100 Donald Douglas Loop North
Santa Monica, CA 90405

310-399-2181

Store Hours: By apointment only. Mon.-
Fri. 9-6; Sat. 11-5

“Specializes in classical guitars.

-1 GUITAR SERVICES SUNRISE PICK-
UP SYSTEMS

8101 Orion Ave. #19

Van Nuys, CA 91406

818-785-3428

FAX 818-785-9972

Store Hours: By appointment only. Tue.-
Fri. 10-5:30; Sat. 11-4

1 GUITARS R US

7404 Sunset Bivd.

Los Angeles, CA 90046
213-874-8221

Store Hours: Tue.-Sat. 11-6

I HUNTINGTON GUITAR QUTLET
17827 Beach Blvd.

Huntington Beach, CA 92647
714-848-8402

Store Hours: Mon.-Sat. 10-6

T JIMMY'S GUITARS

7406 Sunset Bivd.

Los Angeles, CA 90046
213-876-8999

FAX 213-876-9372

Store Hours: Mon.-Sat. 11-6

T JOHNNY GUITAR CORP.

7500 1/2 Sunset Blvd.

Los Angeles, CA 90046

213-969-8555

Store Hours: Mon.-Fri. 10-7; Sat. 10-6;
Sun. 12-5

A L.A. GUITAR WORKS

6751 Tampa Ave.

Reseda, CA 91335

818-343-9979

Store Hours: Mon.-Fri. 11-5:30; Sat. by
appointment only.

24 & 48 Trk

Great Mixing...Great Trackmg

NEW 62 Moving Fader Automated

MTA Series 980 Console

Sony APR Multitracks

Tube Compression

C-12 Tube Mic
Neumann/Senn./AKG/Beta/
Lexicon/Eventide/Roland/
Yamaha/Korg... on and on.

Mix to Digital or 1/2" Analog

18' ceilings KILLER "Live Rooms"
8 years of great recordings...

Now a whole new system!!!
Very low rates...

32

i

only $55 with 1st engineer
Call 310.782.0915 (Outside Producers and e

I LIGHTNING JOE’S GUITAR HEAVEN
100 E. Branch St.
Arroyo Grande, CA 93420

| 805-481-2226

FAX 805-481-2226
Store Hours: Tue.-Sat. 10:30-5:30

| 7 McCABE'S GUITAR SHOP

3101 Pico Blvd.

Santa Monica, CA 90405
310-828-4497

Store Hours: Mon.-Thu. 10-10; Fri.-
Sat. 10-6; Sun. 1-5

7 THE MUSIC LAB

4805 Main St.

Yorba Linda, CA 92686
714-970-8282

Store Hours: Mon.-Fri. 1-9; Sat. 8-4

7 NAM'S MUSIC

4281 W. 3rd St.

Los Angeles, CA 90020
213-385-4149

Store Hours: Mon.-Sat. 10-7

I NORMAN’'S RARE GUITARS
19300 Vanowen St.

Reseda, CA 91335
818-344-8300

FAX 818-344-1260

Store Hours: Mon.-Sat. 11-6

71 PERFORMANCE GUITAR-SMI INC.
6301 1/2 Yucca St.

Holtywood, CA 90028

213-462-7004

Store Hours: Mon.-Fri. 10-6:30;

Sat. 12-4:30

7 ROUTE 66
1507 N. Gardner St.

| Los Angeles, CA 90046

213-684-8277
Store Hours: Tue.-Sat. 11-6

-1 SHADE TREE

STRINGED INSTRUMENTS

28062 Forbes Rd.

Laguna Niguel, CA 92677
714-364-5270

Store Hours: Mon. 11-4; Tue.-Fri. 11-8;
Sat. & Sun. 11-4

T SUNSET CUSTOM GUITARS
7406 Sunset Blvd.

Los Angeles, CA 90046
213-851-7129

Store Hours: Call for hours

71 THE UNPLUGGED

122 N. Harbor Bivd., Suite 103
Fulterton, CA 92632
714-871-3509

FAX 714-871-3068

Store Hours: Mon.-Fri. 12-7:30; Sat. 12-7;

Sun. 12-5
*Specializes in acoustic guitars

( 7TH ANNUAL GUIDE TO INSTRUMENT RETAILERS

71 VALDEZ GUITAR SHOP
7420 Sunset Blvd.

Los Angeles, CA 90046
213-874-9998

Store Hours: Mon.-Sat. 10-6

M VOLTAGE GUITARS

1513 N. Gardner St.

Los Angeles, CA 90046
213-851-1406

Store Hours: Mon.-Sat. 11-6

PIANOS/KEYBOARDS

1 DAVID L. ABELL FINE PIANOS
8162 Beverly Blvd.

Los Angeles, CA 90048
213-651-3060

Store Hours: Mon.-Sat. 9-5:30

1 AMERICAN KEYBOARD CENTER
841 Wagon Wheel Rd.

Oxnard, CA 93030

805-485-1181

Store Hours: Mon.-Fri. 10-6:30; Sat.
10-5; Sun. 11-4

7 KEYBOARD CONCEPTS

5600 Van Nuys Blvd.

Van Nuys, CA 91401

818-787-0201

Store Hours: Mon.-Fri. 10-8; Sat. 10-6;
Sun. 12-5

J KIM'S PIANO

939 S. Western Ave

Los Angeles, CA 90006
213-733-7000

Store Hours: 9:30-7 every day

T MERRIL'S MUSIC

1428 Fourth St.

Santa Monica, CA 90401
310-393-0344

FAX 310-345-2611

Store Hours: Mon.-Fri. 10-7; Sat. 10-6;
Sun. 12-5

1 MUSIC TEK SERVICES

12041 Burbank Bivd.

North Hollywood, CA 91607
818-506-4055

FAX 818-506-2963

Store Hours: Mon.-Fri. 10-6; Sat. 11-4

1 OWEN PIANO CO.

7503 Topanga Canyon Blvd.

Canoga Park, CA 91303
818-883-9643

FAX 818-346-5806

Store Hours: Mon.-Fri. 10-8; Sat. 10-6;
Sun. 12-6

71 PACIFIC INNOVATIVE ELECTRONICS
10840 Vanowen St.

North Hollywood, CA 91605
818-508-9550

MA]OR MUSIC

&
g
-

*Topi mdglstt‘}y' arrang enrgl

* Comp

lete State of

DA thads
ucers available
Art Facilities

* Comfortable and friendly environ
* We do mail in demo work
CALL TODAY!!!
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FAX 818-508-1302
Store Hours: Mon.-Fri. 9:30-6:30

71 SOUTHERN CALIFORNIA MUSIC CO.

806 N. Glendale Ave.
Glendale, CA 91206
818-240-2251

Store Hours: Mon.-Sat. 10-6
“Specializes in pianos.

71 BLUE RIDGE PICKIN' PARLOR
20246 Saticoy St.

Canoga Park, CA 91306

818-700-8288

Store Hours: Mon.-Thu. 10:30-8:30; Fri &
Sat. 11-5:30

T CALLIER-SCOLLARD VIOLINS
1438 Wilcox Ave.

Hollywood, CA 90028
213-465-9344

Store Hours: Mon.-Wed. 10-1; Thu
Sat. 2-5

71 ROBERT CAUER VIOLINS

2442 Cahuenga Bivd

Los Angeles, CA 90068

213-460-6815

Store Hours: By appointment only. Tue.
Sat. 9:30-12, 1-5

1 HIDDEN VALLEY HARPS

1444 Calle PI.

Escondido, CA 92027

619-743-0747

760-743-0747 (Effective Mar. 22, 1997)
Store Hours: Call for appointment
between 9-6 weekdays. (Business is in a
personal residence.)

71 THOMAS METZLER VIOLIN SHOP
604 S. Centra! Ave.

Glendale, CA 91204

§18-246-0278

FAX 818-246-8697

Store Hours: Mon.-Sat. 11-5:30

T SHADE TREE
STRINGED INSTRUMENTS
28062 Forbes Rd.

Laguna Niguel, CA 92677
714-364-5270

Store Hours: Mon. 11-4; Tue.-Fri. 11-8;

Sat. & Sun. 11-4

T CARVIN

7414 Sunset Blvd.

Los Angeles, CA 90046
213-851-4200

Store Hours: Mon.-Fri. 10-7; Sat. 10-6

T MK STEIN MUSIC CO.

aka “Stein On Vine"

848 Vine St.

Los Angeles, CA 90038
213-467-7341

FAX 213-467-4330

Store Hours: Mon.-Sat. 10:30-5:30

7 STUDIO CITY MUSIC

11336 Ventura Blvd.

Studio City, CA 91604
818-762-1374 or 213-877-2373
Store Hours: Tue.-Fri. 9-5; Sat. 9-4

TTHANS WEISSHAAR, INC.
627 N. Larchmont Blvd.

Los Angeles, CA 90004
213-466-6293

Store Hours: Tue.-Sat. 8-5

1 SYLVIA WOODS HARP CENTER
915 N. Glendale Ave
Glendale, CA 91206

818-956-1363
Store Hours: Tue.-Thu. 11-6; Fri. 11-5;
Sat. 10-5

WOODWINDS & BRASS

T CALICCHIO TRUMPETS
6409 Willoughby Ave

Los Angeles, CA 90038
213-462-2941

Store Hours: Mon.-Fri. 7:30-4:30; Sat. 9-1

7 MARK CHUDNOW WOODWINDS
13757 Victory Bivd.

Van Nuys, CA 91401

818-780-4491

FAX 818-780-9736

Store Hours: By appointment only. Mon.-
Fri.9:30-6; Sat. 11-3

M ROBERT D. GILBERT
MUSICAL INSTRUMENTS

943 N. La Cienega Bivd

Los Angeles, CA 90069
310-652-4671

Store Hours: Mon.-Sat. 12-6:30

1 THE HORN CONNECTION
1503 N. Gardner St.

Los Angeles, CA 90046
213-876-9662

Store Hours: Mon.-Sat. 10-6

7 BOB MALONE'S BRASS
TECHNOLOGY

7625 Hayvenhurst Ave

Van Nuys, CA 91406
818-988-8341

Store Hours: Mon.-Fri. 9-5; Sat. & Sun. by

appointment only.

{J/ﬂlii' wish is our command).)

Here at Tape Specialty, we grant those wishes and much, much more.

Sometimes, we even work miracles.

For over 20 years, TSI has been coming through for clients with quality that's
unbeatable. Major or independent, your project means a lot and we treat each

and every one on a priority basis. Try us. We care.

Tape Specialty, Inc.

(B00) 310-0800

(B18) 786-6111 - FAX: (B18B) 304-0267

BB /' gorra SOUND GREAT.
WA CJi's gorra BE ON TIME.
Ji's qorta BE AFFORDABLE.

At TSI, you can

71 SAX SHOP AND BAND
INSTRUMENT CENTER

11248 Magnolia Bivd.

North Hollywood, CA 91601
818-985-1661 or 818-985-9846

Store Hours: Tue.-Fri. 10-5:30; Sat. 10-4

3 MK STEIN MUSIC CO.

aka “Stein On Vine”

848 Vine St.

Los Angeles, CA 90038
213-467-7341

FAX 213-467-4330

Store Hours: Mon.-Sat. 10:30-5:30

ELECTRONICS, AMPS

& STUDIO GEAR

T AEA

1029 N. Allen Ave.

Pasadena, CA 91104
818-798-9128

FAX 818-798-2378

Store Hours: Mon.-Fri. 9-5. Call first

7 ADVANCED MUSICAL
ELECTRONICS

8665 Venice Blvd

Los Angeles, CA 90034
310-559-3157

FAX 310-559-3051

Store Hours: Mon.-Fri. 10-6; Sat. 12-5

1 AMETRON-AMERICAN
ELECTRONIC SUPPLY
1200 N. Vine St
Hollywood, CA 90028
213-464-1144
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cassette and compact dist

fuplcation

CD Mastering

Graphic Design

Color Film,
Separations and Print

High-Speed and Real
Time Duplication

Discount Prices on
Major-Label-Quality
Cassettes and
Compact Discs

Packaging and
Fulfillment

>State-of-the-art equipment count on us

>Great customer service >Fast turnaround
>Expert staff

>Reliable

o Visit us at our Website!
>Terrific prices

http://www.diamondhard.com

e-mail tsinet@earthlink.net
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Through Creative Sound you have access to major manufacturers including WEA Manufacturing

SPECIAL PACKAGE PRICES
FOR QUALITY MANUFACTURING

Premium quality assures the finest audio technology in the world today!

NOW YOU CAN USE THE SAME FACILITIES

THAT PRODUCE THE WORLD’S BEST SELLERS!
Including Nimbus, Disc & WEA MFG, (Time-Warner)
WEA is #1 in USA music sales

FULL-COLOR PREMIUM PACKAGE

1000 CD'S+1000 WEA-Digalog/
Cobalt Cassettes for $2375

Premium quality discs: Includes glass master, discs, two color label
imprint, process prinfing (from composite film with keys) - 2 panael® full color
Insert [4/1] + inlay card [4/0] in jewal box with poly-wrap - from U1630, CD-R or
441 Dat (indexed/time coded with 2 min, blank space at beginning & end)

500 for $1179 « 1000 for $1453 » 2000 for $2678

* 06 ea. odd’l poge [4/1 means tull color outside, block on inside poges).

= e Bulk Discs (2-Color Labeh: 500 for $725 1000 for $850 e
DELUXE 4 - > 2000 for $1600 « 3000 for $2340 = 5000 for $3800

Dolby/HX Pro, Clear Sonic Shells & Boxes, Apex labsling, full color jcards, poly-wrap.
Ferric: 500 for $549* *« 1000 for $785 « 2000 for $1570
Chrome: 500 for $589 » 1000 for $955 » 2000 for $1690
Cas. Singles: 500- $495 ¢ 1000-$795 « 2000-$1690

Cassettes That Sound More Like Cd  CRRZ12 1 0 g
WEA Digalog/Ferric: 1000 for $945* *« 2000 for $1646
WEA Digalog/Cobalt: 1000 for $999 “+ 2000 for $1795
**Over 45 minutes is odditional;. 04 each additionol J Cord panel or print backside
{471 is boll color front vide, black on revarse); minimum Digalog rearder is 500; over
45 minutes is addilionol; Digalog master requires 15 sec. 1plit between Side A & B.

7" Singles: (45 rpm in white sleeves): 500 - $595 ¢ 1000 - $715
12 Lps: (white or block i) 200 - $765 © 500 - $985 « 1000 - $1395
In full color jackets: 1000 - $1979 ¢ 2000 - $2989 ¢ 3000 - $4170
Video Tapes: {ec.): 250 (15 min.) - $2.17 ¢ 500 (60 min ) - $2.72

FULL-COLOR BUDGET PACKAGE
500 CD'S + 500 Cassettes for $1725

Prices based upon receipt of correct masters, campoxite him with color keys {process
printing) for labal and insert. Terms: 50% deposit, bakance when ready to ship.
Additional Services Include Complete Art Design with Computer
Graphics, Digital Mastering, Video Tape Duplication & Packaging,
€D ROM & Camputer Disk Replication
All products are guaranteed for quality.

P
o Y |
=N A 5

(800) 323' PACK((I.S.A.)

CA Phone: (310) 456-5482 « CA Fax: (310) 456-7886 ) ‘

NY'Phone: (718) 921-2807 « NY Fax: (718) 921-1543 J

Mail: P.O. Box 755, Malibu, CA 90265 ;
&
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1 AMETRON-AMERICAN
ELECTRONIC SUPPLY (Cont.)
FAX 213-871-0127

Store Hours: Mon.-Sat. 8:30-5:30

71 AMP CRAZY

1512 N. Gardner St.

Los Angeles, CA 90046
213-851-8391

Store Hours: Mon.-Sat. 8:30-5:30

T THE AMP SHOP

6753 Tampa Ave

Reseda, CA 91335
818-705-3021

Store Hours: Tue.-Sat. 11:30-6

71 AUDIO INTERVISUAL DESIGN
1155 N. La Brea Ave

Los Angeles, CA 90038

213-845-1155

FAX 213-845-1170

Store Hours: Mon.-Fri. 9-5:30. 24-hour
paging also available.

71 AUDIO SERVICES CORP.
10639 Riverside Dr.

North Hollywood, CA 91602
818-980-9891

FAX 818-980-9911

Store Hours: Mon.-Fri. 8-6

0 AUDIO VIDEO SOLUTIONS

4334 Sunset Bivd.

Los Angeles, CA 90029

213-666-4161

Store Hours: Mon.-Fri. 10-6; Sat. 11-6

T BROADCAST STORE, INC.
1840 Flower St.

Glendale, CA 91201
818-551-5858

FAX 818-551-0686

Store Hours: Mon.-Fri. 9-5

T COAST RECORDING EQUIPMENT
SUPPLY, INC.

6233 Santa Monica Bivd

Los Angeles, CA 90038

213-462-6058

FAX 213-462-6064

Store Hours: Mon.-Fri. 9:30-6

<1 CUSTOM AUDIO ELECTRONICS
10648 Magnolia Blvd

North Hollywood, CA 91601
818-763-8898

FAX 818-763-8890

Store Hours: Mon.-Fri. 11-7

T THE DAT STORE

2624 Wilshire Bivd.

Santa Monica, CA 90403
310-828-6487

FAX 310-828-8757

Store Hours: Mon.-Fri. 9-6; Sat. 1-4

T DIGITAL AND VINTAGE EQUIPMENT
14755 Ventura Blvd., Suite 1823
Sherman Oaks, CA 91403
818-348-3283

Store Hours: Mon.-Fri. 9-5

T THE ELECTRONIC MUSIC BOX
14947 Ventura Bivd.

Sherman Oaks, CA 91403
818-789-4250

Store Hours: Mon.-Fri. 11-7; Sat. 10-6

T FUTARA ELECTRONICS

661 S. Manchester Ave.

Anaheim, CA 92802

714-535-6201

FAX 714-535-0268

Store Hours: Mon.-Fri. 9-6; Sat. 12-4

T L.A. SPEAKER SERVICE
12041 Burbank Blvd.
North Hollywood, CA 91607

MU0 GUIDE CONT.
CONNECTION

818-769-1100
FAX 818-506-2963
Store Hours: Mon.-Fri. 10-5

7 LOVETT AUDIO/VIDEQ SERVICES
15230 Roxford St. #57

Sylmar, CA 91342

818-362-1034

Store Hours: By appointment only.

7 MESA BOOGIE

7426 Sunset Bivd.

Los Angeles, CA 90046
213-883-9090

Store Hours: Tue.-Sat. 10-6. Open
Monday by appointment only.

7 MUSIC TEK SERVICES

12041 Burbank Blvd.

North Holtywood, CA 91607
818-506-4055

FAX 818-506-2963

Store Hours: Mon.-Fri. 10-6; Sat. 11-4

7 ORANGE COUNTY SPEAKER
12141 Mariners Way

Garden Grove, CA 92643
714-554-8520

Store Hours: Mon.-Fri. 10-6; Sat. 12-6

1 PACIFIC INNOVATIVE ELECTRONICS
10840 Vanowen St.

North Hollywood, CA 91605
818-508-9550

FAX 818-508-1302

Store Hours: Mon.-Fri. 9:30-6:30

7 PROFESSIONAL AUDIO SERVICES
& SUPPLY CO.

619 S. Glenwood PI.

Burbank, CA 91506

818-843-6320

Store Hours: Mon.-Fri. 10-6

7 PROJECT ONE AV
6669 Sunset Blvd.
Hollywood, CA 90028
213-464-2285

FAX 213-464-1858

Store Hours: Mon.-Fri. 9-5

71 PRO SOUND & STAGE LIGHTING
13110 Magnolia St.

Garden Grove, CA 92644
714-530-6760

Store Hours: Mon.-Fri. 10-8; Sat. 10-6;
Sun. 11-6

71 SAM ELECTRONICS

429 S. Broadway

Los Angeles, CA 90037
213-617-7229

Store Hours: 9:30-7:30 every day

71 STIFFNECK

7914 Ronson Rd.

San Diego, CA 92111
619-565-4079

Store Hours: Tue.-Sat. 10-6

7 SPRAGUE MAGNETICS, INC.
15720 Stagg St.

Van Nuys, CA 91406
818-994-6602

FAX 818-994-2153

Store Hours: Mon.-Fri. 7-5:30

7 WESTLAKE AUDIO
7265 Santa Monica Bivd
Los Angeles, CA 90046
213-851-9800

FAX 213-851-0182

Store Hours: Mon.-Fri. 9-6

7 YALE ELECTRONICS

6616 Sunset Blvd

Hollywood, CA 90028

213-465-3186

FAX 213-465-5630

Store Hours: Mon.-Fri. 8:30-5;

Sat. 10-3
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L Ve at the Roxg Hollywood. Celifornia
Saturday, Febuary 19, 1997

Get their "Debut” CO "Creature Theater
Featuring hit songs "Blame™ & "Creature of Merey
ask gour record store for avaglabihty

For CD. Touring or Mailing List Info write to:
PO Box 2195 Montelair, CA. 91763 or call
the Creature Hotline: (909) 625-7086

"Pure Rock-n-Roll with Sizzling Guitar” ...
John Gernett - Enterteimment News Wecekly

1000 CID’s

DOS _ QO

astering Included

CD LABS will master your music and
put it on CD’s for the lowest prices in the industry!
We use the finest Master CD writers & sofiware to guarantee you the best
quality available and save you hundreds of doslars in mastering fees.

Here's why we're the choice of studio professionals

for CD mastering and editing, and quality CD replication:
Same or next day service on Master CD
Lowest Mastering Prices in the Industry
EQ & Level Correction Service
Digital Editing and NoNoise tm Service
Low Priced Quality CD Production

DELUXE CD PACKAGES
500 CD’s w/4 page 4 color inserts ONLY $1350

1000 CD’s w/4 page 4 color inserts. ............ ONLY $1795

DELUXE CD/CASSETTE PACKAGES
500 ea. w/4 pg 4 color book & J-card ..........ONLY $1995
1000 ea. w/4 pg 4 color book & J-card .......ONLY $2795
THE ABOVE PRICES ALSG INCLUDE DAT 7O CD MASTERING w/PQ LOG SHEETS,
2 COLOR CD LABEL, CASSETTE LABEL, JEWEL BOXES & 2 MASTER CD'S
*BULK PACKED W/2 COLOR LABEL also 500 CD'S ONLY $795
COMPLETE GRAPHIC DESIGN SERVICE AVAILABLE

CD LABS L
Direct to CD Recording & Mastering d:’ ,)
12517 CHANDLER BLVD., STE 107
NO. HOLLYWOOD, CA. 91607
(818) 505-?581--(800) 4 CD LABS




SELL MUSIC!
SELL MUSIC!
SELL MUSIC!

(reate Your Own Full Color Custom
Promotional Cards To Market Your
Instruments & Accessories ® Great
For Recording & Sound Studios
o Feature Record Releases & New
Bands e Perfect For Trade Shows,

Special Promotions & More!

visit Us At QLD

Booth #712 For
More Information
& Free Samples!

Modern Postcard
1-800-959-8365
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however, out out of the numerous tapes that
he's received over the years, Antone says
he’s actually only signed one artist from an
unsolicited tape and that was Canadian Sue
Foley.

After recently restructuring the label, An-
tone’s new CEO, Harry Friedman, explains
the label’s current mission: “I want us to
serve a documentarian role. That is, to keep
the heart and soul of the label dealing with
the icons left in the region—the great tal-
ents in [Houston’s| Third Ward, in East Aus-
tin, down in the swamps. And | want to pur-
sue new young talent that is deserving of a
shot—people who can do something wor-
thy of major label attention.”

But aside from Friedman’s remarks, An-
tone’s has taken an even bigger step. In
order to increase the label’s stability, and
give it wider entree into the national mar-
ketplace, Antone’s Records recently entered
into a North American distribution agree-
ment with Discovery Records (a division of
the Warner-Elektra-Asylum empire) last
June. The arrangement gives WEA a pres-
ence in the roots music field, while at the
same time it enables Antone’s to serve as a
sort of farm team for potential major-label
talent. (They still handle their own Euro-
pean distribution, which is an increasingly
profitable marketplace for the blues.)

So, what advice would Clifford Antone
give a young blues band or artist?

“Quit,” answers Antone with a laugh.
“Go to college and become a lawyer and

"If you wake up every day with an
absolute burning desire to [play
music], you might be able to make
it. But if you don’t, there’s no
chance. So many people are in it
for so many of the wrong reasons,
and if you don’t have serious talent
and drive, you’re not going to make
it over the long haul. Find out what
itis to be a professional musician
and act like a professional.”

Clitford Antone, Antone’s Records

“To be serious,” he continues, “if you
wake up every day with an absolute burn-
ing desire to [play music], you might be
able to make it. But if you don't, there’s no
chance. You've got to know what touring is
about and you've got to have a good atti-
tude.

“So many people are in it for so many
of the wrong reasons,” concludes Antone,
“and if you don’t have a serious drive,
you're not going to make it over the long
haul. Find out what it is to be a profession-
al musician and act like a professional, and
be responsible.”

Antone’s can be reached in Austin at

steal legally. It's too hard, man. 512-322-0617.
o PUBLISHED EUERY OTHER THURSDRY SINCE 1977 =
S CARAE AN i~
Back |Forward Reload | images | Open | Print | Find R
Location: lMUSIC CONNECTION THE WEST COAST MUSIC TRADE MAGAZINE J
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3rd Annual

coNnECTION| Cyber Issue

e Guide To More Then 300 Music-Related Web Sites
* Tips On How To Sell Your Music On-Line

* |nterviews With N2K President Larry Rosen
& New N2K Label Chief Phil Ramone

o Commentary On Cyber Technology '
By Recording Artist & Headspace
President Thomas Dolby

LeeLul
B
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The ¥ ecord ARTIST LABEL

sp eaks | STONE TEMPLE PILOTS | ATLANTIC It
et [emonny

For nRvana  foee

Itself 'MACK 10 | PRIORITY *

eoo SNOOP DOGGY DOGG| DEATHROW
| SOUNDGARDEN | AsM
ICECUBE | PRIORITY
| Muo HONEY  |susPop
2pac | DEaTHROW
BECK  |pec
oFFsPRING | EPITAPH | A
SIR MIX-A-LOT AMERICAN (
URGE OVERKILL | GEFFEN
DRORE  |DEATHROW
THA DOGG POUND PRIORITY
| BRAND NEW HEAVIES | DELICIOUS VINYL
' (BADBRAINS | MAVERICK _

essovz  |mem
rancio [epmaen |
TOOSHORT  |INAMINUTE |
cHmox. | American
C-B0 AWOL

YOUR TALENT ¢ OUR KNOWHOW ® A MiX THAT STIX]

ASK FOR OUR FREE BROCHURE!

INCLUDES: CHROME 500 - $529.00 (Reorder - $27
4 * GIATON fom o CDrmoy s gASSETTE 1000 - $779.00 $500)
=& + 1-COLOR BACK® INGLE X f
o * 4-COLOR INLAYCARD" INCLUDES: VIASTE
4 o CDILABEL FILM & 2-COLOR LABELIMPRINT APEX PRINTIN 2000 4- a) ’_{3
© JEWEL BOX & SHRINK WRAP ' (i~ R ] e
* from your print-ready film fin Roinbo's specs] & SHRINK WRAF P >
n|n only oliobest D.J. PROMO—100 - 12" Vinyl LP’s
S, Rrshniyaliiamisstiondiopy Ml | INCLUDES: MeraL Parts o LAcQUER MaSTER {/
| %32 oo ot 2-CoLor LageLs © WHITE Jackers w/Hote o 4@ |
& « SHRINK WRAP TeST PRESSINGS © WHITE INNER SLEEVE ® SHRINK WRAP
PACKAGE * frorm your printready fkm fin Roinbos specs] $1.20 eacH For ADDITIONAL LP’s 5749,00

,, [1000 77 VINYL 45’ S7 ] =5 vy A Y v Al v
" MASTERING/PROCESSING. TESTS/2 COLOR LABELS/WHITE SLEEVE QU ] 0 l COMPLETE I¥-HOUSE GRAPHIC DEPARTMENT
500 7 VINYL 45’ 5599.00 | . .
MASTERING/PROCESSING /TESTS /2 COLOR LABELS/WHITE SLEEVE ‘QUICK TURN AROUND REORDER - §.469.00 . Layout L Des:gn D Typesemng .
1000 127 VINYL in WHITE JACKET w/Hole $1,699.00] Scanning * Film Output |-color to 4-color
MASTERING/PROCESSING/TESTS/2 COLOR LABELS 'SHRINKWRAP REORDER - §1149.00 N Also, we can accept your digital files for the Mac on ZIP, Syquest 44 & EZ, or i
| b_ 500 12” VINYL in WHITE JACKET w, Hole $1,199.00| I- - Bernoulli 150 Cartridges! Coll for quotes & more info.
bl MASTERING/PROCESSING/TESTS/2-COLOR LABELS/SAZINKWRAP  REORDER $649.00 _:{‘:L

Eie——/} —=T]

500 CHROME CASSETTES $595  reoroer anvime 385

INCLUDES: 1000 ONz-COLOR INSERTS (500 EXTRA FOR REORDER} and COMPOSITE NEGS FROM YOUR CAMERA-READY ART

1000 4-COLOR CHROME CASSETTES $899  reoroer anvrime 750

INCLUDES: 2000 4-COLOR INSERTS (1000 EXTRA FOR REORDER) FROM YOUR PRINT-READY FILM (IN RAINBO'S SPECS) .
| | BOTH PACKAGES INCLUDE: CASSETTE RUNNING MASTER / TEST CASSETTE / APEX PRINTING ON CASSETTE / NORELCO BOX & CELLO WRAPPING (up fo 22 minutes per side)

| Our 58th Year! IN-HOUSE CD, VINYL AND CASSETTE REPLICATING, PACKAGING, AND GRAPHICS—ALL DEDICATED TO MAJOR LABEL STANDARDS.

RECORDS & CASSETTES
aln o | 738 BERKELEY ST. « SANTA MONICA « CA 90404
(310) 829-3476 = Fax: (310) 828-8765 &2 ZE!

PRICES SUBIECT TO CHANGE WITHOUT NOTICE

Park on the Root

since 1939




Danny Elfman
Goodbye Boingo, Hello

With the release of his second compilation
of his most ambitious film scores, Music
For A Darkened Theatre, Volume Il (MCA
Records), the former Oingo Boingo leader
is keeping plenty busy, so don’t get your
hopes up about a Boingo reunion.

any an aspiring
musician has often
dreamed of a suc-

cessful career in rock & roll,
writing songs for a gold-sell-
ing rock band and perform-
ing on lead vocals and gui-
tar. And on the other end of
the spectrum, there are
more than a few up-and-
comers who have yearned
to launch a composing
career—writing themes and
scores for movies and tele-
vision. And many of these
individuals have learned,
often very quickly, that the
road to success in either of
these fields is paved with
disappointment.

So what do you call the
rare individual who has
succeeded in not one, but
both areas of professional
music? The answer is easy:
Danny Elfman.

On the phone from his
L.A. home/office/studio, the 43-year-old
redhead is finally taking a breather after a
fifteen-month roller coaster that has seen
the farewell tour of his band of more than
fifteen years, Oingo Boingo, and the release
of a live album and video (Oingo Boingo
Farewell Live From The Universal
Amphitheatre) that followed that tour. (The
video has just been nominated for a
Grammy for “Best Long Form Music
Video.”)

If that wasn't enough to keep Elfman
busy, there was also exhaustive work on
five film scoring projects, and now, a sec-
ond album comprised of works from his
extensive film and TV scoring legacy.

Appropriately titled Music For A Dark-
ened Theatre, Volume Il on MCA Records
(the follow-up to 1990°s Music For A
Darkened Theatre), this new collection of
pieces covers the musical gamut from the
haunting melancholy undertones of Edward
Scissorhands to the restrained romantic
themes of Sommersby, and from the ener-

38

By Jeremy M. Helfgot

getic rushes of Batman Returns and Mis-
sion Impossible to the playful TV themes
from Pee Wee’s Playhouse and the Beetle-
juice animated series.

“It was a fun compilation to put togeth-
er,” Elfman confirms, with a slightly sinister
laugh. “I like the fact that it has a much
wider dynamic than |my first film score
compilation|. Going from Freeway to Pee
Wee’s Playhouse to Sommersby and Do-

“Music For A Darkened
Theatre Volume Il

was a fun compilation
to put together. Going
from Freewayto

Pee Wee's Playhouse
to Semmersby and
Dolores Claiborne is
pretty wild. Putting
these elements together,
| kept having to ask
myself, ‘Is this too
insane?’”

—Danny Elfman

lores Claiborne is pretty wild. Putting these
elements together, | kept having to ask
myself, ‘Is this too insane?’ | don’t know!”

Sane or not, the new album certainly il-
lustrates a range and versatility that stretch-
es far beyond the dark, ghostly style for
which Elfman has been known throughout
most of his career.

“l love monsters—I grew up on mon-
sters,” he says, and anyone who has ever
seen Oingo Boingo play live knows this to
be true. But aside from the monsters them-
selves, Elfman says that he found early
musical inspiration in the context of horror
movies. “Bernard Herman, my mentor/idol/
inspiration was a big monster [filmj com-
poser himself, and | like the fact that | might
have, at some point, a catalog of different
monster movies under my belt. It's a noble
tradition to follow in—the classy monster
movies. I'm not going after synth-score cur-
rent monster/fear films, because the movies
| grew up on had full orchestral scores.”

But at the same time, while he leaves an

Hollywood

identifiable signature on all of his work,
Elfman says that he enjoys his less macabre
projects—Ilike Sommersby, Midnight Run
and Dead Presidents—because, he says,
films like those are a chance to do things
that are “different, and therefore ex-citing.”

Hard-core Elfman fans need not fret,
however. Although he says he will be limit-
ing himself to two film projects a year from
here on out (“Five in one year was just too

much,” he sighs), his recent reunion with
Tim Burton (the director who gave him his
start as a film composer on Pee Wee’s Big
Adventure) on the comedic blockbuster
Mars Attacks is bound to yield further pro-
jects for the duo, who have resolved “what-
ever tensions caused us to have our blow-
up,” the composer says.

In fact, one of the gems on Darkened
Theatre Il is an early demo from one of
Elfman’s songs for Burton's Nightmare
Before Christmas, the ambitious stop-
motion animation film musical for which
Elfman not only wrote all of the songs and
music, but also lent his vocal talents to the
lead character, Jack Skellington. The cut
included on the new album features
Elfman’s self-arranged and self-played
orchestra—all synth—and the solo vocalist
performing the voices of more than two
dozen different characters.

“That was a more elaborate demo than
usual, because that demo was going to

Danny Elfman 40 »

MUSIC CONNECTION JANUARY 20-FEBRUARY 2, 1997



DMI[-8w
Diggi’ral Multitracler

It's finally here—the most affordabile
digital recorder which offers 8 truestracks
of no compression, no compromise CD*
quality recording, editing and mixing.

Introduging the new best value in 2
Digital Multitracker: the Fostex DMT-8vi.

While the competition expects you to
join the ‘digital recording revelution’
with less than 8 tracks and compromise
the integrity of your audio with cost-
cutting compression techniques,
Fostex knows better.

After all, it was Fostex who invented
the first Digital Multitracker and we've
been innovators of ground-breaking
recording products for the past 15 years.

The DMT-8vi is quite simply the
smartest way to enter the exciting
world of digital audio.. ?

Quality, easy expansion, instant
integration and a great sound.

It’'s everything you need

sedS

Fostex Corp. of America ‘15431 Blackburn Ave -Norwalk, CA90650
1-800-9-"ostex - info@fostex.com - http://www.fostex.com




The imaginary wall

around the music in-
dustry is steep, treach-
erous and hard- to-
scale . . . especially
when you're all alone.
By joining the AFM’s
PROFESSIONAL MU-
SICIANS,

LOCAL 47, you get
the survival tools

you need:
State-of-the-art, 24-track

digital recording @$30/hour,
including engineer

Free, full-service musicians’
referral department with
the best database of pro
musicians in Southern
California

Dirt cheap rehearsal rooms
2Hr. Rehearsal $5

at our Hollywood facilities

Super low-cost musical
equipment insurance

Free legal assistance and
arbitration on all union-rec-
ognized contracts

and lots more services
geared for today's pro musi-
cian.

SO IFYOU WANT
TO MAKE MUSIC,
not climb walls,
CALL ABOUT OUR
LOW-COST
MEMBERSHIP.

PROFESSIONAL MUSICIANS

Local 47
Experience the Power in Numbers

817 N. Vine Street
Hollywood, CA 90038

General information: (213) 462-2161;
from 619, 714, 805, or 909: (800) 834-4789
Membership and Services information:
(213) 993-3106 or (213) 993-3163
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have to live on its own for almost two years
before it got replaced with a real orchestra,”
he explains. "Normally, a demo lives for
only two days before it’s history—it’s just a
mock-up for the director to hear to get a gist
of what it is, so it’s a very temporary thing.
But for Nightmare, | knew that the demos
were actually going to be animated too—
that there was going to be a team of people
working with these demos for two years.
So, | probably put a little more fun and a lit-
tle more effort into making them feel like
the kind of energy that 1 hoped would
replace them later.” The result, as you can
hear on the album, is a musical Mr. Toad’s
Wild Ride. Typical Elfman.

The composer is quick to point out, how-
ever, that the typical demo
is far less embellished and
is often times frustrating—
especially when he has to
convey to a director a
piece of elaborate orch-
estral score using a demo
generated  completely
via MIDI technology.

"There  were  mo-
ments with Brian De-
Palma on Mission Im-
possible when | was
playing some piceces
of music that were
just difficult to com-
municate,” Elfman
relates. "He really
wanted to hear stuff
before we got to the
orchestra, which is
completely under-
standable—and
most directors do
these  days—but
there were pieces
that were just throwing
him, and we were having a hard time. | was
just like, ‘Brian, trust me—when you hear
the real choir and the real strings, you're
gonna be able to follow the melody much
easier and it will be much more homoge-
nized. And it was. When the real instru-
ments played, he was much more happy
about it.”

So are there ever days when Elfman is
ready to dump the whole MIDI setup alto-
gether?

"Completely!” he grumbles. "When you
have synth choir and synth strings playing,
it kind of turns into mush, and you ask,
"Where's the melody that I'm following in
this?!" It's there—it’s definitely in there. It's
just that there’s a whininess there that’s hard
to get away from, and during those mo-
ments I'm going, ‘This is a bad idea. This
whole process sucks!’

“There are just moments that you really
have to say to a director, "You have to use
vour imagination,”’s he adds.

With all of the director’s input that influ-
ences the final score used in a film, there
are bound to be compositions that never
make it to the silver screen. But, as with any

art, the composition rejected by one direc-
tor can always resurface in the hands—and
ears—of another, and sometimes a direc-
tor’s rejection can do more to help a piece
of score than to harm it.

"There’s only once that | can remember
that happening,” Elfman prepares to tell the
tale. "There was a piece of music that |
wrote for Dick Tracy and Warren Beatty
didn’t like it. It was a one-off piece, which
means that it didn't relate thematically to
anything else in the score. And | knew it
was a really good piece, but Warren didn’t
like it, so | said, ‘Okay. No problem,” and |
did an adaptation of another piece of score
for that scene, so that it tied in, which was
cool. But that picce, just as a basic melod-
ic theme, resurfaced and became the entire
theme for Darkman.”

Elfman says that he may have mentioned
that to Beatty sometime

after  Darkman

was released, and that he really

was pleased that the piece was dropped
from Dick Tracy so that it could develop.

“I was glad because sometimes there’s
something that I'll do that doesn’t relate to
the rest of a score, and | almost want to see
it not survive. | can tell when a theme has
potential, and sometimes I'll hear it and
think, 'Wow, there’s potential in this
melody. What a shame to be using it for just
this one thing,” because it would be really
interesting to take this melody and start
elaborating on it and doing variations on it.
So the Darkman theme was one situation
where a piece of music was rejected and |
was actually happy about it. And it paid
off!”

With alt of his scoring work, Elfman says,
there are really two levels of satisfaction
which he seceks to achieve—"One that |
have to achieve, and one that | hope to
achieve.

“ have to get to the point, while I'm
recording the score, when | feel like I've
captured the tone of the movie in some way
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that's working,” he elaborates, "and if |
can't get that | feel like a complete failure.
And the moments that make it all worth it
are when I'm on the scoring stage and sud-
denly a piece of music will come on and
it'll just kind of hit me, like ‘alright, this is
working.” And then all the work and pain
that went up to that point feels worth it.
And that | can control to a certain degree.

“If I'm lucky, that will also communicate
in the final film. Unfortunately, sometimes
as much as | feel like a piece of music is
working, it'll still get destroyed in the final
dub, and that | have no control over. That's
just the reality of life as a film score com-
poser,” he laughs.

“There was a piece of music
that | wrote for Dick Tracy and
Warren Beatty didn’t like it...|

knew it was a really good piece,
but Warren didn't like it.That
piece resurfaced and became
the entire theme for Darkman.

The Darkmantheme was one

situation where a piece of
music was rejected and | was
actually happy about it.”
—Danny Elfman

But it's exactly that lack of control in the
final dub for the movie—where musical
score is mixed with dialogue, sound effects
and whatever other audio is needed for a
scene—that makes albums like Darkened
Theatre so exciting.

“It's the chance for the audience to listen
to the music in its raw and uncut form,
which is really exciting for me as a com-
poser,” Elfman notes.

In the end, though, the frontman-turned-
filmman admits that putting this latest com-
pilation together did have its difficulties:
“[There were times when[ it was really
hard. I spent a lot of time with Ellen Seagall,
who's my music editor, and we sifted
through a lot of stuff.

“l really wanted to try and condense
what | felt was the gist of each score,” he
continues, “not just a main title and end
credit [as was the case with most of Volume
/I, because some of these scores were very
big and ambitious.

“I remembered in the last couple of years
hearing some compilations from other
composers where there were suites of the
scores, and | thought it was a good idea,
because obviously each suite is only twelve
or fifteen minutes long, but they can really
represent a full 60-minute score.”

For those who fear that this most recent
compilation may be the last that they see
or hear—irom Elfman for a while, there is
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no need to panic. Mars Attacks is still in the
theaters, and the composer’s next project,
Barry Sonenfeld’s Men In Black—ironically
another “space alien frolic,” as Elfman
describes it—is due to be completed some-
time in March.

Unfortunately for Boingo fans, according
to the band’s founder, a reunion doesn’t
appear likely.

“There won’t be a Boingo reunion.
Definitely,” he says, sternly. “That would be
so cheesy—breaking up and then getting
back together two years later!”

Instead, he says, “l've got so many pro-
jects on the back burner, | don't even know
how to begin starting them all. I'm trying to
build a studio—away from home—in a
building that | bought two years ago, and

it's going to be for non-film music. | also
have some non-musical film projects: three
completed screenplays, one of which has
been dismantled and turned into a theatri-
cal vehicle, like a live stage piece.

“As for having done five film scores this
year, I'll never do it again!” he laughs. "1
learned that it's not for me. Going back to
two a year is a good number. Especially
with everything else.”

Sound like a bit much for one man to
take on and be successful with? Maybe.
But, then again, not everyone is Danny
Elfman.

Contact Laura Engel at Engel Entertain-
ment. The Los Angeles-based company can
be reached at 213-874-4206.
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« Merril Bainbridge 25

Meeting the beautiful, confident, take-
charge woman, it's hard to imagine her ever
being daunted by such self-doubt. A small
explanation could be found in her song
“Spinning,” when she sings: “Look at me,
I'm a bony bit of skinny confidence, but
that might be my photograph.”

Among other useful lessons, Bainbridge
was discovering that though one could sing
and write songs, it did not guarantee that
the two skills could always coincide. "The
stuff | was writing before that, experiment-
ing with in the studio, I'd think, ‘1 don’t hear
my voice on it. | want to hear a male voice,
a strong vocal.’ So I'd get a friend in and get
them to demo it,” she says. "Sometimes I'd
put my own vocal just to get to the rough
stage so they’ve got a guide and I'd listen to
my voice and I'd think, 'No, it’s not me as a
singer, it's me as
a writer.””

As a matter of
fact, Bainbridge

Eventually, folks in the Northern Hemi-
sphere began hearing about the talented
singer-songwriter from Down Under, who,
as luck would have it, also happened to be
a very attractive female. Not surprisingly,
Bainbridge was signed by Universal Re-
cords in 1996.

According to Bainbridge and her produc-
er/manager Siew, this could not have hap-
pened without the help of Universal’s Mark
Nathan. “He was the one with the real pas-
sion,” says Siew.

Seems like there’s plenty of passion to go
around. At the moment, Bainbridge and
Siew are in the process of building their
own studio out of an old church in Mel-
bourne. "The acoustics in there are unbe-
lievable,” maintains Siew. The new 'home’
of future Aussie music remains nameless as
of this writing, but the producer says, “We're

waiting for some-
thing to evolve
naturally once
we've been there

says that things  “ L ’d do backing vocals for differ- awnile”

didn’t click for Though Bain-
her until she ent bands that would come through bridge had vis-
had d q oq ited the United
three  songe  [the studio], original bands that were gy once bo.
"Garden In My ; idn’ fore, to check
Room,” "Rea. JUSE doing demos and they didn’t have up on some

sons Why” and
“Miss You.” Ac-
cording to her,
that's when she
first  believed
she had discov-
ered both sides
of her artistry.

Today, Bain-
bridge can still
vividly  recall
her relief at
completing that
trilogy: “l knew
that [those three
songs] were me. | knew that | had finally
connected as a singer.”

Those three songs made up Bainbridge’s
demo, which had the good fortune of find-
ing its way to a newborn entity, Gotham
Records. Co-founded by John Farnham (he’s
sort of the Neil Diamond of Australia) and
his producer, Ross Fraser, Gotham was cre-
ated similarly in spirit to our A&M Records.
Almost on cue, along came Bainbridge,
who became just the second artist signed to
the new label.

“It was really luck for me, as far as timing
goes,” she notes, still amazed at her good
fortune. "They had just set up [the label],
and | sent the demo tape in. They were
looking for artists that were fairly self-suffi-
cient, in that they write their own stuff and
want to be part of every process, which
appealed to me.

“They wanted artists they could just leave
alone. They know the creative side—that’s
where they’re coming from—so they under-
stand it, instead of the trend that was hap-
pening in Australia with record compa-
nies—they’d sign an artist, throw out a sin-
gle; if it was a hit, then you'd get an album.”
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a lot of money. They never usually had

musician bud-
diesin L.A., her
most recent trip
provided her
with an inside
glimpse of the
American
music biz. “It's
so much big-
ger, | guess, be-
cause of the
population
[Australia hov-
ers around 16
million, while
America has a full house with approximate-
ly 253 million...and still counting!], which
is one thing that really hits you,” she says,
“but as far as the way it works, it’s the same
all over the world.”

If anything, Bainbridge has learned more
about her native country simply being away
from it. “I can look at Australia a bit more
objectively, i think, from a musical point of
view,” she says. “We've got a lot of Amer-
ican stuff coming through and we've got a
lot of English, so we're kind of in between
the UK and America, which is probably
why [we] have a different sound.”

Despite her previous battle and early
struggles with the Demons of Doubt, it’s ob-
vious to anyone that meets her, that Merril
Bainbridge has won the battle hands down.

“I know that even as | continue to devel-
op and change and grow with my writing,”
she says, in an attempt to sum up her cur-
rent career, “I'll still look back and be real-
ly happy with this album. And that’s such
an important thing for any artist to have.”

a backing singer, so
I'd jump in and do
backing vocals and
I'd get studio time
instead of being
paid. It was great.”

—Merril Bainbridge

Universal Records can be contacted at
212-373-0684.
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Label: Zero Hour
Manager/Contact: Toby Hach
Address: 44359 Im Appn La 44359,
Dortmund, Germany
i Phone: 011-9-231-944-0100

Booking: Zero Hour
Band members: Markus Acher, Mic-
hael Acher, Martin “Mecki” Messersch-
midt.
Type of music: Metal
Date signed: June, 1996
A&R Rep: Ray MacKenzie

a German metal trio that breaks through

the monotonous stereotype of volume for
volume's sake. The members of the band list a
vast range of influences—everything from blue-
grass to noise finds a voice through the intro-
duction of everything from banjos to samples.

Their music is difficult to categorize. It is an
intelligent cacophony that would be hard to
explair to most Americans even if the band's
English were better. Suffice it to say that their
music 1s both interesting and cool.

The Notwist remains a product of its times,
while still aimed decidedly against the grain of
popular music. The reason for their interest in
such non-metal accoutrements as samplers is
because techno and electronic music are be-
coming ever more popular in their homeland.

This doesn’'t mean the band itself is getting
more popular there. Together for seven years,
and signed to Community Records in Germany,
the Notwist has only recently been able to come
to the United States. The first time their new
American label. Zero Hour, brought the trio
stateside was in May of last year.

No one in the band is too certain how this
American deal came about. The entire deal was
brokered between representatives from Com-
munity and Zero Hour. They do know that Zero
Hour was one of two or three interested labels.
The reason the label won out was, in vocalist
Markus Acher's words, “They were really kind
and interested. We didn't have too much choice
and different labels so it was okay.”

With therr new album, 72, due out February
18, the band is finally getting to play more often
outside of their native country. Their recent tour-
ing itinerary has taken them to Switzerland and
Austria, as well as France and England.

They like travel because it shows them the
differences in people. Their reception in New
York was “interesting” and Hollywood was “stra-
nge.” These are good reactions in the Notwist
experience because people clap after the
songs. “When we played London, people were
very arrogant,” notes Acher. “People in Ger-
many are often quiet and cool.” —Tom Kidd

The Notwist (pronounced as “No-Twist”) are
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Doyle Bramhall li

Label: Geffen

Manager/Contact: Kevin Kennedy,
Geffen Records

Address: 9130 Sunset Blvd., Los
Angeles, CA 90069

Phone: 310-278-9010

Booking Agent: Chip Hooper/Monterey
Peninsula

Type Of Music: Rock

Date Signed: Not available

A&R Rep: Tony Berg

athletes choose football, and others

choose tennis. With the former, you have
ten other guys to either rely on or pass the
blame to. In tennis, there’s only you. You get all
of the glory, as well as the accountability if
something goes awry.

Doyle Bramhall Il has known both choices as
a musician. The 27-year-old Austin, Texas nat-
ive has alternated between being a Fabulous
Thunderbird, then a solo artist (for about five
minutes), then an Arc Angel (along with fellow
Texan Charlie Sexton), and back to being solo
again.

Originally, he signed a solo contract with Gef-
fen Records in late 1991. However, after a few
impromptu gigs with Sexton, a buzz started,
and so did the Arc Angels, who were also
signed to Geffen. After one eponymous album,
the Angels ascended to one-off heaven. There
was no animosity involved; in fact, Bramhall
himself is not entirely sure whether he left the
band or whether the band broke up.

One thing he does know is that there is quite
a difference between being in a band and being
a solo artist. “It's a whole different ball game,”
says the soft-spoken Bramball. “I didn’t realize
how much easier | had it as a member of the
Arc Angels. As a solo artist, every step, musi-
cally, comes down to me—what | want. | have
100 percent artistic control, whereas before |
had one-fourth, or one-sixth, if you count man-
agers. It's a huge load to carry, but it's a respon-
sibility that | needed.”

Since nothing resulted musically from the ini-
tial contract between Geffen and Bramball, a
few songs on Doyle Bramhall Il (which was pro-
duced by ex-Revolution members Wendy &
Lisa, who also played on the record), such as
“What You Gonna Do” and “The Reason | Live,
were written pre-Arc, “but they were not specifi-
cally right for the Arc Angels record says
Brambhall.

These days, what's wrong and what's right—
when it comes to the music of Doyle Bramhall
Il—is entirely up to the man himself.

—Scott Lenz

There is a reason why some professional

o

Slush

Label: Discovery Records
Manager/Contact: Robbie Randall
Address: 11326 Ventura Blvd., Ste. B
Studio City, CA 91604

Phone: 818-509-9939

Band members: Kevin Costigan, Jamie
Lau, Johnne Peters, Dear Zuckerman
Type of music: Rock

Date signed: January, 1996

A&R Rep: Gregg Bell

hen asked about how they became a
Wsigned, major label act, most artists

wouldn’t answer “very organically.” Yet
in the case of Slush, whose debut album, North
Hollywood, will soon be released on Discovery
Records, that's exactly what happened.

It all started with a signed band called Half
Way Home, a heavy biuesy rock act that was
dropped after their second release. Following
the breakup of the group, Dean Zuckerman and
Kevin Costigan (on guitar ang drums respec-
tively) began auditioning singers, and ran into a
young vocalist named Johnne Peters (the broth-
er of Grant Lee Buffalc’s drummer). After play-
ing a few gigs, the duo lost touch with Peters, a
fact they attribute to a lost phone number.

Meanwhile, Gregg Bell, a friend of Zucker-
man and Costigan, was working in Hollywood
Records’ A&R department, trying to get them
signed to the label, but to no avail. Despite the
fact that he couldn’t convince the powers-that-
be at Hollywood to take the plunge with Slush,
he remained a close friend and avid supporter
of the group, attending their shows and offering
moral support. Then, after finishing up a stint
with a band called Jesus Chrystler, Peters
reunited with Costigan and Zuckerman, forming
an early version of Slush.

They began playing shows at Eagles Coffee
Pub in North Hollywood. “It was amazing,” says
Peters. “We'd play shows that delivered both
music and experience. Then afterwards, we'd
invite the crowd to my house for a party. We
would talk, drink wine, make love—all of us
together—until the wee hours cf the morning.”

Bell, now at Discovery, brought Jack Ashton,
who headed the label’'s promotional efforts, to
see Slush. He immediately felt the band’s ener-
gy and became, like Bell, a “Slushee.”

In the next few months, the two coaxed label
President Syd Birenbaum to sign the band. Bell,
the A&R man who stuck by the band through
thick and thin, says, “Slush is the first act on
Discovery to start at ground zero. We're dealing
with them on a band level, real hands-on.”

Peters has the last word: “This has been the
best two years of our lives because we've been
part of this community”  —Eric P. Fleishman
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Failure

By Traci E

back and hope that whoever’s
handling me makes something
good,” assures Failure’s vocalist/
guitarist/bassist Ken Andrews. ‘|
don't know. It's just not my nature.”

I like to be involved and not just sit

thing, just maybe 100 or some-
thing—but they were pretty inter-
ested in what we were doing.”
After about 20 shows, a dele-
gate from Slash signed Failure and
the band set out with producer

In  con- Steve Albini
junction with to record its
cohort Greg first album,
Edwards, Comfort.
Andrews Unmoved
has struck by that al-
upon a do-it- bum, Fail-
yourself ure began
equation for work on
success in their sopho-
the ironically more effort,
named outfit Magnified.
Failure, Then, the
which has band was
recently presented
released its £ with a great
first album 7 opportuni-
for Warner g ty: an open-
Bros., enti- (1) Greg Edwards, Kellii Scott, Ken INg Slotwith
tled Fantas-  ppdrews and Troy Van Leeuwen. Tool _ on
tic Planet. their Euro/

Failure’s inception saw its mea-
ger beginnings when Andrews,
now 29, was inspired by his guitar-
playing brother. He picked up his
first guitar in his late teens as his
high school career drew to a close,
and he continued playing through-
out college, while attending Cali-
fornia State University Los Ange-
les film school, during which time
he was bitten by the songwriting
bug. Andrews then purchased his
first four-track, a bass guitar and a
little drum machine—tools of the
trade which would uitimately have
an acute impact on his future.

“l got more into the song aspect
of it as opposed to being a really
good guitar player,” he explains.
Concentrating on honing his song-
writing skills, he waited for almost
a year after he began demoing
song ideas on the four-track before
he felt confident enough to play
them for anyone on the outside
world.

In 1988, Andrews became
acquainted with his present part-
ner-in-crime and co-writer, Greg
Edwards, whose musical abilities
(bass, guitar, percussion and
piano) and relentless work ethic
cemented a rock-solid partnership
between the two musicians.

Failure officially formed and
began rehearsing in 1990, working
the L.A. club circuit with original
drummer Robert Gauss (who was
replaced after the group’s second
album by Kellii Scott).

Once Failure had a handful of
gigs under their collective belt,
they put out a seven-inch single
which received a fair amount of air-
play on Loyola Marymount Univer-
sity’s radio station, KXLU. “There
was a small faction of people who
knew about Failure pretty early
on,” says Andrews. "We weren't
huge—it wasn’t 500 people or any-

American tour.

But, even as the band landed
such an excellent touring slot,
Andrews and company felt that
somehow Slash had dropped the
ball. “It was kind of weird that they
were giving us all this tour support
and stuff, but not marketing the
record at all. We sold more t-shirts
than we sold records, so it just
sucked. We were playing these big
shows, people were into it, but
they thought we were a local band
from Detroit.”

And for Failure, the storm would
get worse before it got better. “We
were upset by what had happened
on the second record. We were
actually hoping that we could get
out of our deal, but they made us
do another record for Slash.”

That record, completed in July
of '95, was Fantastic Planet. But,
completely unbeknownst to the
band, Slash had since lost its deal
with Warner Bros. Due to problems
born from that break, Fantastic
Planet would spend fourteen very
long montks on the shelf. Luckily
for Failure, Warner Bros. interced-
ed, acquired the band, and finally
released the album in 1996.

Fantastic Planetis a completely
self-made outing. The band not
only self-produced the entire re-
cord, but Andrews himself record-
ed and mixed all seventeen tracks.

The one-time film student also
co-directed the band’s video, de-
scribing the rewarding experience
as “kind of cool, ‘cause Warner
Bros. has money and stuff!”

Financial considerations aside,
how does Andrews feel about the
move from indie Slash to big-time
Warner Bros.? “It's all fun to me;
he says, without a hint of sarcasm.
“The goal of this band has never
been to be the fucking biggest
stars on the planet!”
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ENAS CASSETTE WORLD, INC.

829 MERIDIAN STREET, DUARTE CA. 97101710

CASSETTE & COMPACT DISC DUPLICATION
REAL TIME & HIGH SPEED

CUSTOM LOADED BLANK CASSETTES: VOIGE, MUSIC, CHROME & MAELL | ANY QUANTITY

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST
TURNAROUND TIME IN THE INDUSTRY FROM 1 T0 1,000,000 PCS.

WE WILL BEAT ANY ADVERTISED PRICE.

FOR A CCMPLETE LINE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT:
(818) 358-0532 FAX (818) 358-3562 (800) 922-0887

OUTSIDE CALIFORNIA ONLY

T o 1337

v o | GDHOUSE s
P S — BADD-ASS
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I’l@]“ ARTISTS
t1f your waiting on

. Larry Parker
tor ge you 1.2 million,
Keep waiting.)

Rccordlng e Audio Post S : cl\ll NOW
* Trident Custom Console * 24, 16 & 2 Trk Analog / Digital ; 1
Recording »Panasonic DAT Machines ¢ Yamzha 8' Grand an ‘"E
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Smith Interlock Systems for 1/2" & 3/4" Video * Lockup far o ‘ =
24 Trk, 16 Trk, 2 Trk & Video ® Scoring Stage * Music
Video, Film, T.V. A D.R.
"One Of I.A.'s finest recording studio's for 15 years.”
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(213) 462-4385 == (213) 969 0908

b R e 3599 Cahuenga Blvd Wi #308 Universal City, CA 90068
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Force It
Contact: Artist Hot Line
909-485-6922
Seeking: Label/Distribution Deal
Type of music: Hard Rock

Benjamin Wolf
Contact: Artist Hot Line

212-358-5044
Seeking: Publishing/Label Deal
Type of music: Triple A

-

J.L. Brown
Contact: Astist Hot Line
714-525-2243
Seeking: Management
Type of music: Rock

Contact: Artist Hot Line
213-467-7386

Seeking: Label/Management Deal

Type of music: Rock

48

Vocals

Musicianship..............ccoo..ccon. (6)
Average

0000H0000D

Comments: While these guys play
Eighties-styled hard rock, we won-
der if the A&R community is really
looking for such a group. They
have the chops, but the riffs and
grooves seem to be controlling the
songs, rather than the other way
around. The musicianship is good,
but the material and the style
drags it all down.

Musicianship...........ccoood (5]
Average
0000H00000

Comments: The opening verse of
the first song sets the tone, with a
powerful acoustic rocker about
contracting AIDS. The weakest
part is the vocals, but Wolf does
show some potential in the song-
writing area. Judging from this
demo, this is a singer-songwriter
with average accomplishments but
above-average potential.

Production.............ccccoevennenn (5]
LYFICS oo @
MUSIC .....ooooooeiieeeeeeee e (3)
VOCAIS ....corvvveerrnisieeerenee e (4]
MUSICIaNShIP......verrrveeerrinnnnd (5)
Average
000HOOVOOD

Comments: Brown's songwriting
is less than average, and the over-
all vibe of the tape is that of a clas-
sic rock bar band. While the pro-
duction is clear and the playing is
adequate, the combination of the
writing and the vocals doesn'’t add
up to much. Brown is seeking man-
agement, which is probably the
right move at this point in time.

Production
Lyrics.

Musicianship
Average

00H000000D

Comments: Utilizing a Doors-like
sound on the opening song, this
duo seems to know the impor-
tance of dynamics, but they don't
effectively incorporate such quali-
ties into the mix. The songs fail to
reach an acceptable level, and the
playing is as ragged as the pro-
duction. These two need help in
better executing their ideas.

Contact: Artist Hot Line

310-394-4064
Seeking: Publishing/Label Deal
Type of music: Rock

F..

My Shiny Machine
Contact: Artist Hot Line
818-382-7931
Seeking: Label Deali
Type of music: Alt. Rock

Drew Lancelot
Contact: Artist Hot Line
310-659-0432
Seeking: Label Deal
Type of music: Alt. Pop

MUSICIaNShIP.....c...o.vocorrrvvri (5)
Average
0000H0000D

Comments: There are some pos-
itive signs here, from a songwriting
standpoint. The songs do convey
some thoughtful lyrical humor,
although they cross the “cutesy”
line at times. There does seem to
be some songwriting talent worth
developing that publishers might
want to look into. But we're not
sure of the entire package.

Musicianship.......c.....ccooovoovenv.e.! (5)
Average
0000H0VOOD

Comments: Sheldon Tarsha (pic-
tured) is the vocalist and guitarist
of My Shiny Machine, a band that,
at times, shows some potential,
but the results on this CD are not
much better than average. The
acoustic ballad “Done Away" was
sorely out of place among the rest
of the material, and seems to indi-
cate a lack of clear direction.

Production................cc.oooco... (5]
LYFICS oo (3]
MUSIC....ooooooccecee ) ©
VOCalS ...ooviiiiiiiiiiiicciiie @
Musicianship........ccoo.o.coovvvennn... (5)
Average
000000000V

Comments: This solo artist seems
to know in what direction he wants
to take his career, but the resuits
are not quite ready for industry
attention. With cliche-riddled lyrics
and a voice that is reminiscent of
both Bowie and U2's Bono (but not
nearly as commanding as either),
Lancelot needs to do some more
work to capture that record deal.

SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape with no more than three songs

2. Unscreened hlack & white photograph (no larger than 8x10)

3. Brief biography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we unfor-
tunately cannot guarantee that each and every demo tape or CD will be reviewed.
Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Dnce
again, we cannot guarantee that every submission will be reviewed.
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A Srrect Lietle 16

For 16 Years we have supplied some of the brightest stars in tlie Professional Recording & Entertainnient
Industry. Let us put that experience to work for you.We sell some of the most advanced Digital & Analog Recording Equipment &
supplies on the plauet, porducts that cair make your creative dreams a reality. We Promise To Work Hard At Groing You The Best
Service & Support On Anything You Buy From Us. Oh. don’t forget the 30 Day Price Protection. Happy New Year ! 1997
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...a smoke free environment would have on you as a live smoke-free, talk to the owners o management. Thousands
performer. With all the stress on your lungs and throat from of restaurarts have already successfully gone smoke-free
performing, your "office” shouldn’t be your worst hazard. since new non-smoking legislation has been introduced. As
Think about it, studies have shown that bar and | ,A. L | N K a matter of fact, most people surveyed (smokers
restaurant employees breathe four times more second- included) enjoy the smoke-free environment more.
hand smoke than people in offices or homes. An Legislation aimed at bars was siated to go into effect
estimated 53,000 non-smokers are killed each year January 1997, but was repealed With your help, we
from second-hand smoke. Gives new meaning to the can make sure history doesn't repeat itself in 1998.
phrase: "Knock 'em dead" doesn't it? What can you After all, it's the music that shotld bring tears to your
do? Make a joyful noise! If your venue hasn't gone eyes and choke you up, not the air.
43
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Lisa Bigwood
Woodland
CEG Records

0000 HY00000

Various
Introducing! LA's Compilation
Vantage Records

08005000000

Various
The Mirror Has Two Faces
Columbia

06000H00VOOV

Producer: Dick Weissman

Top Cuts: “Saturday Night,” “Ma-
ma's Shoes,” “No Shame”

Summary: This low-key acoustic-
based artist has rebounded from
last year's Like No One Else with
this eleven-song collection, but like
her previous release, she fails to
carry the spark throughout the
entire recording. In fact, Like No
One Eise and Woodland would
have made one strong album, but
instead we have 24 tracks spread
out over two albums. The talent is
there, but Bigwood would be well
advised to take more time and
make the one album that could
help bolster her career. My fingers
are still crossed for this often com-
pelling artist. —Steven P. Wheeler

Producer: Dave Waterbury

Top Cuts: “Lost”

Summary: This strange compila-
tion claims to feature “some of the
most exciting musical artists in and
around L.A.," but that's quite debat-
able after hearing the 20-song col-
lection. Still, there are some nice
moments like Joseph Bell's “Lost”
and Jetroom’s “Strange Blue Sky.”
However, you quickly realize that
this is mainly the Dave Waterbury
show, as he plays on or co-writes
fifteen of the songs. This seems
more like a demo for Dave Water-
bury’s production career than any-
thing else, which explains the
questionable choice of artists. If
you'd like more info, contact 818-
909-9092. —Steven P. Wheeler

Producer: Barbra Streisand

Top Cuts: “l Finally Found Some-
one,” “All of My Life.”

Summary: While this soundtrack
has its moments, too many of its
score elements—written by Marvin
Hamlisch, from a motif by Babs—
sort of run into each other. The few
Streisand-composed bars are
sweet, but quickly grow old. Pick-
ing up the pace considerably are a
romantic spin by David Sanborn, a
workout tune by Richard Marx, and
the juxtaposition of the mushy but
loveable Streisand/Bryan Adams
hit and a fresh solo ballad (the
same tune with a slowed tempo
and new lyrics). This music works
best in context with the onscreen
images. —Jonathan Widran
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Dru Hill
Dru Hill
Island

000000000

Various
Evita - Motion Picture Soundtrack
Warner Bros.

0000000HO 0

rod SEWAL S mam

Rod Stewart
If We Fall in Love Tonight
Warner Bros.

000000HOOD

VANHALENBEST OF

=

Van Halen
Best of Volume 1
Warner Bros.

000000HOOD

Producer: Various
Top Cuts: “Tell Me,” “Whatever You
Want,"“5 Steps.”
Summary: This Baltimore-based
vocal quartet has absolutely noth-
ing new to offer. But that's okay,
because despite sounding like little
more than a cross between Boyz Il
Men and Jodeci, they hold their
own quite well. Sure, their stylistic
and musical flavas are so run-of-
the-mill they're easy marks to get
lost among today’s overabundance
of R&B wvocal groups, but these
guys have serious chops and,
thanks mainly to Stanley Brown's
writing/production, have material
that works to their advantage. They
may actually stick around a while.
—Wayne Edwards

Producer: Various
Top Cuts: "A New Argentina,”
“Buenos Aires,” “High Flying,
Adored”
Summary: The real pleasant sur-
prise here is not that Madonna
pulls off the role of a lifetime, but
that Antonio Banderas is a pretty
effective singer himself! The pro-
duction, which ranges from rock
and Latin jazz to operatic and
waltz tempo, effectively mixes
emotions to set the scenes. Sur-
prisingly, the Material Girl seems
least at ease on the immortal
“Don’t Cry For Me Argentina,” but
pours out other gems with great
confidence. This soundtrack is def-
initely worthy of all the hype.
—Jonathan Widran

Producer: Various

Top Cuts: “Downtown Train/’
“When | Need You,” “You're in My
Heart”

Summary: His pal Elton did it, so
what the hell, the raspy-voiced leg-
end must have figured. His roman-
tic classics from the Seventies and
his Nineties work are on par with
the best in pop, aren’t they? But
the most impressive aspect of this
collection of old and new are the
two ballads produced in unusually
restrained, organic style by Jam &
Lewis. Best of these is the gospel-
tinged “When | Need You" Rod
could read the phone book and
make it sound emotional, so it's
great to hear a compilation of his
heartfelt best. —Nicole DeYoung

Producer: Various

Top Cuts: “Why Can't This Be
Love,” “Right Now,” “Panama.”
Summary: It was only a matter of
time before the boys from Pasade-
na took a look back and realized
they've created some of the catchi-
est rock classics of the last 20
years. Sammy Hagar and David
Lee Roth fans can battle it out over
who was the better vocalist, but it's
still great to hear the latter with the
boys on two new gems. Some
think VH wimped out by focusing
on pop hits and overlooking some
of Eddie's guitar excursions, but
they can listen to 1993's live album
while the rest of us enjoy this. New
singer Gary Cherone has a tough
act to follow. —Jonathan Widran
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For a musician, more than anyone, hair loss is
a steady, unrelenting emotional drain that knows no so-
cioeconomic bounds. Waking up to another comb-full of
lost hair can be devastating. Instead of simply a “bad hair
day," you feel as if you're having a bad hair life. But if
you've got something, anything at all growing up there,
there is something you can do that will make a differ-
ence. It's called hair replacement. And according to Linda
Pritt, owner and hair artiste of Scissor Wizards, it's appar-
ently a lot more popular than anyone is willing to admit.

A lot of people, according to Linda, are finding
that all the major medical miracles we've heard about for
hair loss dont really work. Thirty percent of her clients
have had miserable, painful experiences with trans-
plants, miracle lotions, etc. Linda says she has several
clients, some very well known, that discovered the prob-
lem early, faced it head on and began coming to her to
add hair to areas where it was receding or thinning. No
one ever got a chance to notice that they were losing
hair.

Linda uses premium virgin hair. Some busi-
nesses that profess to do the same kind of work use ori-
ental hair, which is cheap, overprocessed and badly col-
ored and doesn't even come close to matching the color,
texture and feel of the real hair of her Caucasian clients.
Scissor Wizards uses the highest quality Italian, Europe-
an or Russian hair available. It is beautiful. It is incredibly
glossy, strong, and healthy. - ——

Linda is adamant about keeping her prices
within the grasp of her musician clients. Serious hair re-
placement can cost between $500-$1600. Simply add-
ing volume to hair starts at $50. Most custom orders can
be completed within 6-10 days.

Linda is a likable woman whose sensitivity to
her client's needs is surely one of her greatest assets.
She is aiso the femme fatale of the company's logo. For
this business, privacy is everything. Everything is strictly
confidential.

“Orochinre Avuilable
Stidio C[t\l/
8I&-980-6470
N Holliywood
SI&-T759-0666
South “Beach
SMiami “Fla
306-672-8761
Clevelan
216-226-9836




Roomful Of Blues

The weeks leading up to Christ-
mas were a busy time with many
shows taking place. The best show
of this period, and maybe of the
whole year, was Revolucion '96, a
rock en Espafol extravaganza
sponsored by La Banda Elastica
magazine. Bringing some of the
bigger stars of rock en Espanol to
the Universal Amphitheater was
one great achievement, but what
really was surprising was the reac-
tion of the fans to the show. It re-
minded this reporter of the early
punk days of the Vex and other lo-
cal showcases.

The fans filled the mosh pit,
overwhelming security to get there,
and there were adoring screams
for some of the bigger stars, includ-
ing one band that received an
award but did not perform, Jaguar-
es. Angelo of Fishbone, Johnette
Napolitano and superstar produc-
er Don Was also joined in the fes-
tivities and handed out awards. By
the time the top name bands like

Bill White Acre

52

Maldita Vecindad, Desorden Pub-
lico and Fobia hit the stage, one
would have thought the audience
would have petered out, but they
stayed energetic throughout the
whole show. This was rock & roll at
its finest.

| caught a benefit for the L.A.
Mission at Spaceland, starring
Velvet Chain, who brought their
horn player (including his oboe)
with them; Pet, whose closing set
was filled with tension anc emo-
tion, and Bill White Acre. White
Acre, whose new album, Billy's
Not Bitter, is available on Touch-
wood Records, played a very
inspired sef, including covering the
holiday classic "Margaritaville.”

I also caught a tremendous
Christmas eve set by Harmonica
Fats and the Bernie Pearl Blues
Band at a great new blues venue
on the Westside, The Gig. This is
what used 1o be Igby’s Comedy
Cabaret, and has now been con-
verted inio a showcase for local
and touring blues talent.

Fishbone and Trulio Disgra-
cios were at the House Of Blues
recently. These guys should get an
album out as soon as possible.

One CD that caught this review-
er by surprise recently was Halcy-
on Days, by Steve Roach, Step-
hen Kent and Kenneth Newby,
on Fathom Records. Now some
of you are going to immediately
think that this is new age garbage,
but this album actually contains
some very intriguing music that is
anything but dull.

Roomful Of Blues’ new Bulis-
eye release, Under One Roof. wilt
be in stores this month. This veter-
an outfit should also be in town to
support the album sometime in
March. Keep your eyes on this
space for further details.

—Jon Pepper

Stz Iy

With the new year comes plenty
of changes. Lightnin’ Willie And
The Poor Boys have a new rhythm
section consisting of bassist Jeff
Roberts and veteran stickman
Keno Burns. The band, which
includes Lightnin® Willie, and his
signature Reso-Phonic guitar,
and “Hurricane” Jake Fitzgeraid,
is finishing up a second project
and spending plenty of time out on
the road. Hopefully they’ll be home
more often, showing off their stuff.
For information, call the “Lightnin’
Line” at 818-795-8431.

Also, the fabulous Trailer Park
Casanovas have added new
bassist John Carlucci and the
magical voice of Dan Janisch to
their ranks. Head Casanova Paul
Morris and drum master Hamp-
ton Flanagan are pleased with the
results. They sound better than
ever, and were voted one of the
top unsigned bands in Los Ange-
les in MCs recent industry poll
(Vol. XX, Issue #25).

Former Plowboy, Kevin Ban-
ford is soloing. Look for him in
January at Ghengis Cohen, with
Gary Myrick, Barry Holdship and
other top talent, playing a honky
tonkin’ acoustic gig.

The legendary Carl Perkins is
coming to the House of Blues on
January 28th. This is a not-to-be-
missed event. Buying tickets now
is a good idea. And if you haven't
done so, pick up a copy of Carl's
book, Go, Cat, Go! (written with
David McGee).

One of the most interesting hol-
iday parties took place at the
Union Army Drum Barracks in
Wilmington. With music provided

Keno Burns, ‘;Hurricane” Ja;ke
nin’ Willie and Jeff Roberts.

by top cowboy band the Horse
Soldiers, this Civil War museum
and research library was a festive
step back in time. Marge O’Brien
is the director and a big Horse Sol-
diers fan. For information, call 310-
548-7509. And before we move
on, Horse Soldier and amazing
twelve-string  guitarist Bobby
Lane earned his music degree at
UCLA just before Christmas. Con-
gratulations to one of our finest, for
a job well done.

Fitzgerald, Light-

Larry Dean

The C&W Mecca of Bakersfield
was the site of a recent nistorical
event that brought out the best of
the West Coast \egends and some
of the most talented members of
the next generation.

All joined Red Simpson at
Trout’s to honor that “Bakersfield
guitar man, Bill Woods." it was a
benefit aimed at helping Bill with
some bills since his health has
been waning. In attendance were
the beautiful Rose Maddox, as
weil as Billy Mize, Tommy Collins
and big time favorite Henry
Sharp. The new kids included Wi-
chita Olen Taylor, Kathy Robert-
son, Michael Dart, Cody Bryant,
Larry Dean, Dan Janisch, Dave
Drewry. Mike Baker and Light-
nin’ WiRlie. Dear: also came with

the good wishes

of another Bak-
ersfieid legend,

Roy Nichols, who

is currently recov-

ering from a bout
of ili heaith, him-
self.

The Los Angeles
press corps was
represented by two
of its distinguish-
ec members. Judy
Raphael and Jonny
Whiteside, whose

¢ biography of Mad-
dox wiil be nitting
stores very soon.
It was a glorious
event that raised
more than $2,000.

On a couple of
sad rotes, Merle Haggard's older
brother, Lowell, lost his fight with
cancer and passed away recently.
Our condolences to the Haggard
clan.

Also, the preeminent voice of
Faron Young has been silenced
too soon. With such memorable
hits as “Live Fast, Love Hard. Die
Young," "Hello Wal's” and “Wine
Me Up,” he will always stand out in
our minds as one of the best.

—Jana Pendragon
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Rachel Z, a fine keyboardist
best known for her association
with Wayne Shorter, played
a purely acoustic set before
a large crowd at Catali-
na’'s. Joined by inventive
bassist Derrick Olds and
forceful drummer Terri
Lyne Carrington, Rac
hel performed some ori-
ginals from her latest
NYC album, Room Of
One’s Own, which is
dedicated to female
artists throughout the
centuries. At this
point, one can hear
traces of the pia-
nist's influences in
her playing (Her-
bie Hancock, Chi-
ck Corea, McCoy
Tyner and Keith
Jarrett), but she
is quickly devel-
oping her own
musical per-
sonality. She
has a colorful
risk-taking
approach
and shows
tremendous
promise. Tal-
ented violin-
ist Susie Hansen was an extra
bonus, sitting in quite effectively cn
“Footprints.”

Arturo Sandoval is technicaly
among the most brilliant trum-
peters in jazz today. Dunng his
Latin jazz bebop set. also at
Catalina's, when he was not play-
ing rapid phrases and stratospher-
ic high notes on the trumpet, San-
doval was hitting his timtales or
playing piano. However, we're still
waiting for his accomplishments to
catch up with his potential. San-
doval mostly performed overdone
standards, and although his play-
ing of “Cherokee” and “Moment's
Notice” sometimes bordered on
the miraculous, perhaps it is time
for him to catch his breath and
come up with some fresh material

Rachel
4

Arturo Sandoval

and innovative ideas.

When the great L.A. tenor Pete
Christlieb is matched with veteran
trumpeter Conte Can-
doli (who is

very much in
his prime), the results

are always a happy blend of
bebop. At the Jazz Bakery, thz
pair were joined by the greatly
underrated pianist Tom Ranier,
bassist Jim Hughart and drum-
mer Harold Jones for some good-
humored jams.

Highlights included “Indian Sum-
mer,” a medium-slow “Limehouse
Blues,” “Blue Daniel,” Candoli’'s
feature on “Lover Man” and a rous-
ing rendition through the chord
changes of “Shine.”

The combination of altoist Lee
Konitz with pianist Brad Mehldau
and bassist Charlie Haden looked
superb on paper, and at the Jazz
Bakery, the communication be-
tween Mehildau (who was con-
stantly extending Konitz’s ideas)
and the altoist was quite fascinat-
ing to see and hear.

Unfortunately, Haden stuck
mostly to playing somber lcng
tones (only walking his bass on
two brief occasions) and the group
never meshed together. The alto
piano duets on “Alone Together”
and “Stella By Starlight” were eas-
ily the highpoints.

Upcoming: The Jazz Bakery
(310-271-9039) welcomes David
Murray (through Jan. 18) and
Sonny Fortune (Jan. 23-25);
Catalina’s hosts Wallace Roney/
Geri Allen (through the 19th); the
fine singer Christine Rosander
will be at Lunaria (Jan. 17); and
Sweet Baby J’ai will be perform-
ing her spirited brand of blues and
jazz at the Monsoon Cafe (310-
576-9996) on Jan. 18th.

—Scott Yanow
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The New Year brought in a num-
ber of developments that should
further expand the boundaries of
the urban genre. Vibe, the hip-hop
nation's flagship consumer publi-
cation, is coming to late night tele-

vision with a one-hour syndicat-

ed talk show. The venture,

which is headed by three
principals—Quincy Jones
(the owner of Vibe), David
Salzman (Vibe Productions)
and Barry Thurston (Presi-
dent of Columbia Tri-Star
Television Distribution)—is
scheduled to launch later this
fall. According to Thurston, the
show’s goal is to fill the void in
late night television that was
caused with the cancellation of
The Arsenio Hall Show.

Mega-producers Jimmy Jam
and Terry Lewis have signed a
distribution deal with Universal
Records. The blockbuster duo,
whose Perspective Records labe!
folded last year, expect to have
product on the streets by the end
of the second quarter.

The V2 Music Group Limited
has acquired a controlling interest
in Gee Street Records. The new
deal will serve as an opportunity
for the continued growth of the
Gee Street label, as well as further
establish V2's North American
operations. Some highlights of
Gee Street’s first quarter released
in 1997 will be the re-launch of
Ambersunshower’s debut album,
and the new Jungle Brothers
album, Raw Deluxe. Expect new
music from the label's ground-
breaking hip-hop artists P.M.
Dawn, Gravediggaz and The Rza
during the second half of '97.

No word yet as to what the new
year will hold for Death Row
Records. With the label's CEO,
Marion “Suge” Knight, in police
custody, speculation abounds as
to the future direction

Stevie Wonder at the House Of Blues.

of the music and culture.

A slew of new releases await
music lovers from MCA, which has
released New Edition’s Sofo Hits,
a collection of hit singles from the
group members’ solo days. Also,
MCA has greates! hits collections
from Patti LaBelle and Rufus fea-
turing Chaka Khan, as well as
reissues from Muddy Waters Etta
James, Little Walker and John
Lee Hooker.

Elsewhere, Motown has re-
leased a createst hits compilation
from Stevie Wonder (who recently
blew the roof off the House Of
Blues with a great performance),
Complex Records has a new
Teddy Pendergrass release, and
Eightball Records has Easy2, a
compitation of contemporary jazz/
hip-hop fusion.

Back In The Groove is a hot
new club in town, which actually
takes place every Tuesday at the
Atlas Bar & Grill. Some coming
attractions include Victor Orlan-
do, Indeya, Zad McGough and a
special Stevie Wonder tribute for
Black History Month.

—Gil Robertson

of the company. With |
current releases by
Snoop Doggy Dogg
and the late TuPac,
and a label compila-
tion, riding high on the
charts, the label is
said to be re-examin-
ing its organization
while continuing to
promote a healthy
roster.

The First Annual
Positive  Hip-Hop
Awards And Benefit
will be held in Los
Angeles on Saturday,
January 25, at the
Universal Amphithe-
ater. Hosted by Lam-
ont Bentley from the
popular Moesha tele-
vision show, the event
is designed to shine a
spotlight on those in
the hip-hop communi-
ty who represent the
more positive aspects

Quincy Jones
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SPECIAL
EDITORIAL
ANNOUNCEMENT

Beginning with this issue,
and in keeping with our pledge
to best serve unsigned bands
and artists, Music Connection’s
(lub Review section will no
longer utilize a rating system.

We strongly feel that the lack
of uniformity in the numeric
rating system in this section has
been causing some confusion
among our readers, and, more
importantly, has been detract-
ing from the content of the
reviews themselves.

To help alleviate further con-
fusion, the Music Connection
editorial staff has now decided
to implement critique-styled
reviews, complete with editorial
comments in the following
areas: Material, Musicianship
and Performance, as well as a
Summary of the artist’s overall
appeal.

We firmly believe that this
format chonge allows for a
much more accurate encapsulo-
fion of the bands and artists
that are reviewed in this sec-
tion. As always, we gladly wel-
come your feedback.
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The Ziggens
Linda’s Doll Hut
Anaheim

Contact: Artist Hot Line: 714-284-
5511

The Players: Bert Ziggen. vocals,
guitar; Brad Ziggen, drums, vocals;
Jon Ziggen, bass; Dickie Ziggen,
guitar.

aterial: With so much heavy-

handed, depressing, angst-
ridden music currently bombarding
the airwaves, it's refreshing to hear
a band like the Ziggens, who seem
bent on making their audience
laugh with songs about sunburns,
bouncing paychecks and parades,
among other compositions of such
deep, meaningful subject matter.
Musicianship: This Buena Park-
based foursome, who &ll share the
same last name (do | detect a
slight Ramones fixation here?),
play an intriguing blend of surf,
country, folk and punk rock music.
And they've certainly hit a chord
with a wnole lotta folks in Orange
County, who consistently fill clubs
past capacity (as was the case on
this particular outing) to see their
hometown heroes.
Performance: Not only are the Zig-
gens’ songs silly. but their shows
are nothing short ot a downright
hootenanny. Recently. at Linda’s
Doll Hut, Bert Ziggen wore his
marching band headgear through-
out the entire show, which lcoked
particularly ludicrous with his bag-
gy shorts. And the entire band did
not nave much room to move
around the club, which is not much
bigger than your average iiving
room. But the audience didn’t
seem to mind, as they danced and
sang along to every song. And as
the evening progressea, it was
hard to tell who was in the band
and who was in the audience,
because everyone had meshed

The Ziggens: It's surprising that the A&R commumity hasn’t stumbled upon this gem of a band.

% @ -

into one huge, bouncirg love fest.
Summary: The Ziggens have
been active on the Orange County
music scene for a number of years
now, and have released several
albums on itsy, bitsy indie label
Skunk Records (who also released
most of Sublime’s records before
they signed with a major label)
along the way. The Ziggens' latest
CD, Ignore Amos, is jam-packed
with sixteen light-hearted, goofy,
well-executed tunes that will give

you quite a bang for your buck!
Frankly, with the commercial
success of banads such as the
Presidents Of The United States
Of Americe, it's surprising that the
A&R community hasn’t stumbled
upon this gem of a fun-loving, fun-
making, and crowd-pleasirg band.
—~Pat Lewis

Thrill My Wife

The Alligator Lounge
Santa Monica

Contact: Tom Kidd: 310-532-9448
The Players: O.J. Cartaya, vocals,
guitar; Peler DiBiasio, bass,
vocals; Michael Gerkin. drums,
vocals.

aterial: Thril My Wife are

billed as “punks for the pre-
sent,” which they may very well be.
Their minute-long songs, repetitive
rhythms, and pop-melodic lyric
lines, obviously make them the
bastard children of Social Distor-
tion, Devo and the Queers.

Thrill's material ranges ftom the
too serious to mostly sily and
humorous—very much like the
Queers. This is a band that is hav-
ing fun with their songs, and it
comes across loud and clear. Their
self-titled CD, at oniy eight minutes
long, is almost identical to ther live
show—short, exact, and to the
point. If you get up for anything

ine
IsTann Villtiny

during their set,
you're likely to miss
at least two songs.
And that would be
a shame, because
some of them are a
real surprise. They
can quickly shift
from a bubblegum
Bl anthem song, like
“Pogs,” to an almost
heavy metal style
that rocks hard and
fast. These songs
are so incredibly
short though, that
unless you're a fan,
it's over before you
can recognize it.
Musicianship:
With only three
members, they still
manage to create a
giant cyclone of
sound, and keep it
under impressive
control. Uniike their
predecessors
though, they don't
get the crowd slammin’, jammin’
and moshir’ uncontrollably. In fact,
they're so on top of the music that
it causes a slight problem. The
crowd mimics them, standing aw-
fully still for this type of show. It's
amost like a rock concert atmos-
phere, rather than a punk pit. It is
strange to say the least, almost
unsettling. But their musical abili-
ties and strong melodies are so
outstanding that they might ac-
count for this phenomenon.
Performance: Lead singer Car-
taya—with his Liam Gallagher
looks, complete with John Lennon
shades—is an imposing presence
onstage. In fact, the whole band
displays more experience than
they protably have. But they defi-
nitely need to loosen up a bit and
mecve around more than just throw-
ing in a few courtesy headbangs.
With a little more experience to get
their stage legs under them, they
could learn to actively engage the
crowo and motivate more of a
response than they're getting right
now.

Summary: No doubt this is a tal-
ented group, but they're going to
be hard pressed to set themselves
apart from the multitude of punk
bands overwhelming the scene.
They don't offer anything unique or
original, other than their motion-
less performance.

They do, however, have one
characteristic that is usually found
lacking in other punk bands, and
that's versatility. If they could
exploit that aspect properly, and
keep the music punk but fresh,
they could carve out a spot for
themselves in a genre that'’s innun-
dated with imitators. And while
they're finding themselves, anyone
who happens upon them certainly
won't be disappointed, because for
what they may lack in attitude and
seasoning, they more than make
up for with their musical ability.
—~Bernard Baur
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Capital Radio: Performing their brand of raise-the-roof punk rock.

Capital Radio
Lava Room
Costa Mesa

Contact: Raffi Agopian: 818-994-
8585/Darren Price: 818-986-4834
The Players: Darren Price, vocals,
guitar; Raffi Agopian, guitar, vo-
cals; Rob Duran, bass; Wade Glen,
drums.

aterial: It's pretty obvious lis-

tening to L A. punk rock outfit
Capital Radio that the band has
derived a good deal of its sound
and “greaser” style from the days
when the members were youths
growing up in L.A.. frequenting
underground clubs like the Mar-
quee and Cathay de Grande, ano
soaking up the sights, sounds and
smells of their idols—bands like
the Germs, X. Black Flag and in
particular, Social Distortion. That
said, this is not to suggest, howev-
er, that Capital Radw is a blatant
rip-off of. the aforementioned
bands. It's just that their material
and vibe is much more along the
lines of the older styled punk rock
bands than the new crop of poppy,
airy, almost caricature-ish bands
who are currently cluttering up the
airwaves.
Musicianship: Looking like the
veins in his neck were going to
burst at any moment, vocalist/gui-
tarist Darren Price certainly gave
his all to his performance. while
the rhythm section of bassist Rob
Duran and drummer Wade Glenn
bashed and thrashed out basic,
rock solid, hard-edged grooves.
Guitarist Raffi Agopian addec a
pile of juicy, twangy, hooky licks to
the mix, as well.
Performance: Capital Radwo’s
recent far-too-short set at Orange
County’s Lava Room was a raise-
the-roof type of affair that got their
rambunctious crowd on its collec-
tive feet. And considering they
were pretty far from home, tney
had quite a decent sized erowd
there to cheer them on. The
crowd's enthusiasm was certainly
understandable. After al!, Capital

Radio are mobie, energetic and
just a whole lotta fun.

Summary: Considering the con-
tinuing omslaught of punk bands
being courted by the iabels, it's
probably safe to say that this band
is in the right place at the right
time. It's also to their advantage
that their songs are raw and
melodic, along with having a won-
derful non-compromisirg attitude.
But what's really refreshing about
Capital Radio is their acherence to
the true punk ethos cf yesteryear,
something that is endearing to old-
er and younger punk rock music
connoisseurs alike. —~Pat Lewis

Jewel Thieves
The Troubadour
West Hollywood

Contact: Chuck Dobeck: 310-542-
8811

The Players: Steve Sulikowski,
lead vocals, guitar; David Gibson,
guitar, vocals; Eric Houlihan, bass,
vocals; James Grissom, drums.

Matefial: Jewel Thieves opened
extremely strong with their
first song, something you rarely
see with unsigned groups, but an
absolute necessity to get an audi-
ence's attention. What eventually
let them down was an ali-too famil-
iar tendency with new groups—
their choice of material. With the
exception of their high-energy
opener. each successive song had
no particular distinction of its own.
The tempos, thythms and musical
dynamics were so similar and per-
vasive that the rest of their songs
were nondescript—each blending
into the next again and again. If
you left the room and came back
later, you'd never know if they were
playing a new song. They really
need to mix up their material with a
change of pace now and then if
they want to retain the attention
they initially received. While it's
safe to play the same way, and
may even work fine for a house
band, it doesn’t work very well with
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a tough crowd at a tough gig.
Musicianship: A hard-driving
rhythm in a strong rock groove
pounded out by Drissom drove the
music to a level that could not be
ignored. It was indeed an impres-
sive opener. Sustaining that level
throughout the set, though, was
the challenge. But game as they
were, and trying as hard as they
could, the Thieves just couldn’t
keep it up. An "A” for effort must be
given to frontman Steve Sulikows-
ki, who worked his ass off trying to
get the crowd into the music. With
his Jagger swagger and Morrison
bravado, he did command atten-
tion. But even his simulation of
copulation with the mic stand was
not enough to pull the songs out of
their doldrums. He tried so hard
that at times he pushed himself
beyond his own capabilities, taking
vocal risks he shouldn't have
taken.

Performance: A scenario, that
could have been a nightmare for
any band, confronted the Jewel
Thieves when they took the stage
at the Troubadour. A cliché in the
flesh, they had, in fact, a “very
tough act to follow. It almost
seemed as if the group preceeding
them had bussed in all their fans,
stacking and filling the house
heavily in their favor. How a band
reacts under these circumstances
is always interesting, and some-
times pitiful. The Thieves, to their
credit, rallied to their strengths. To
add insult to injury, however, the
band’'s set was cut short just as
they seemed to be warming up to
the crowd. The house favorite had
overplayed their set, encouraged
by their rabid fans, leaving little
precious time for the Jewel Thie-
ves to really get rolling. In all fair-
ness, though, short of torching the
stage while they played, it would
have taken a phenomenally gifted
band to make such one-sided
hard-core fans take notice.
Summary: This is a band that
could make it on the same stage
as the group that blew them off it.
They have the ability and profes-
sionalism to be in the same

league, but only if they rethink and
rework their material, so that the
next time they can hold court with
—Bernard Baur

their own fans.

Jewel Thieves: A professional>

band with potential.

Recording Industry
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Don't Leave Youir Next Recording To Chance

Ratt Bass Player Juan Crowcier is now
looking for groups to work with on
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rhythmnet.com

Make $$$$
Selling your CD
Recording
On The Internet.
Call Today!!!
Toll Free 1-(888) 749-8461

http://www.rhythmnet.com

Producer /7 Engineer

For Hire

1t Your Ready o recornd your

albun or Master Quality
Demo I ean Help
I Have Muajor label and artist
credits, o Rehearsal and Swadio

and State ot the art 24 ok
recording studio teaturing:
Swader, Neve, Trident and

Vintage Equipment

(818) 763-4188

Robert P. Richleigh

LONG HAIR

Specidalists
LONG SENSUQUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Appls.
Tuesdays & Thursdays
2513 E. Colorado Blvd.
Pasadena CA. 91107
818.795.1272

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED MANY GOLD/PLATINUM
RECORDS)
Professional Record Company Executive

g

1) We can get you a record deal.
2) We'll start your new record label
with distribution
3) we'll promote and market product to radio
stations and record stores.

2134610757

GET RELEASED!

You Work Hard On Your Music!
You Deserve The Best Shot You Can!
Major Music Marketing Firm

Can Help You:
o Make your package more marketable!
e Shop your music for more po(rnlm"

¢ Release your own CD with more impact!

 Set up your own label & distribution!

* US Deals » Foreign Deals = Airplay
» Soundtracks & More

INTEGRATED
MARHETING

(818) S08-0060

The Compelition Is lierce - Have the edge!
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The Freeloaders: Call it “new roadhouse music.”

The Freeloaders
Alligator Lounge
Santa Monica

Contact: Artist Hot Line: 818-999-
LOAD

The Players: Adam Merrin, piano;
Keith Slettedaht, guitar vocals;
Carlos Torres, bass; Mark Vasapol-
li, drums.

aterial: The one area where

this band does need some
developrnent is in their songs. No
song lodges in your brain. The
sound of the band and Sletteaahl’s
voice do, but the songs tend to be
long and full of externded jamming.
Most are built on a repeating bass
run with littie variation (even in the
choruses) over which Slettedahl's
guitar and Merrin's piano jam.
Because of this, the band'’s songs
tend to sound very much alike.
Creedence Clearwater Revival’s
“‘Born On The Bayou” could be
sung over most of the songs and
would fit well. Theyre rot really
bad, but none has a chorus nearly
as catchy as “Born On The Bayou.”
The choruses they do throw in
sometimes sound like they're from
completely different songs, with no
relation to the verses whatsoever.
It's unique, but doesn't really work.
Musicianship: The strongest as-
set the Freeloaders possess is
frontman Keith Slettedahl. With a
stage presence that is part Elvis
Costello and part River Phoenix,
Slettedahl is comfortable onstage
and possesses a certain charm
that can endear him to an audi-
ence, but his real draw is his voice
that has a Lermon-esque quality—
hoarse, passionate and melodic.
He also very often sounds like a
young Joe Cocker.

The rest of the band apoears
equally comfortable onstage and
does a good job of providing the
backing for Slettedahl. The players
all play simply. The arrangements
are sparse and jammy, without
anyone outshining other members.

They pilay together extremely well
for such a young unit.
Performance: The Freeloaders
play a variety of rock that harkens
back to an era before the prolifera-
tion of electronic gadgefs. it's rock
with a strong blues influence and
an edge of simple fun. While one
could wel' argue that their sound
has been done before, in the cur-
rent musical climate of the mid-
Nineties, it's actually a refreshing
sound that comes off as some-
thing rew. The term that comes to
mind is “new roadhouse mrusic.
That may explain the large turnout
at this show. The band has done a
good job of building a following in
the short year that they've been
together. Besides hard work, there
may be a few musical factors that
cortribute to this.

Summary: There is something
about this band that merits a
return trip to see therm. The songs,
though, arguably the most impor-
tant aspect of popular music, real-
ly drag things down. If the Free-
loaders could combire their ener-
gy, style and sound with better
song structures and catchier cho-
ruses, they could start a whole
new scene. —Carl Peel

Biff
Crooked Bar
West Hollywood

Contact: Artist Hot Line: 818-760-
1787, ext. 5.

The Players: Biff, vocals, guitar;
Chris Kelly, guitar, vocals; Duncan
Sanford, bass, vocals; Wesley
Parkel, drurrs, vocals.

aterial: Biff is a very promis-

ing songwriter and musician.
He writes songs that have & folksy,
self-confessing edge to them, but
never 'oses the sense of tension
that is intrinsic to good rock & voll.
Biff is a songwriter from the heart,
as it seems like every song is one

of inner confession.
This is definitely
music with feeling.
Especially effective
is the way that Biff
has woven the
songs he has writ-
ten into his own
vocal arena—play-
ing up to his musi-
cal strengths and
potentially avoiding
any weak spots he
might have. Along
with his great lyrics,
it is Biff's voice that
goes home with you
at the end of the
evening.
Musicianship: The
band has a tight
sound with very
good solo guitar
work provided by
Chris Kelly. The
players seem to
bounce off one another musically,
and the sense of the songs is
never lost. Also, the band has a
very good vocal harmony groove,
with Biff leading the way with his
smooth voice sliding over whatev-
er rough spots in the music there
may be.

Performance: Leading a quartet,
Biff rambles through the show,
calling out the numbers onstage
and addressing asides to people
he knows in the crowd. At times,
this sense of intimacy works, mak-
ing every member of the audience
feel like one of Biff’s friends, and at
others it just serves to exclude the
people that don't really know him.
While it would probably suit this
band to be a little more profession-
al onstage, this lack of pretention
does effectively allow Biff to show
off his unique songwriting and lyric
crafting skills.

Summary: Whether this is funky
folk, alternative pop o whatever
people choose to label it, it's good.
While there may be some room for
improvement in these performers’
set, they are doing a very good job
already. In time, this band could go
somewhere. —Jon Pepper

Biff: A songwriter from the heart.
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rock musical hybrid.

Don't Ask
The Roxy
West Hollywood

Contact: Artist Hot Line: 213-661-
1541

The Players: Mitch L.. vocals; Oli-
var, guitar, vocals; Hayden Burke,
bass; Jeff Wallace, drums.

aterial: | was struggling to

classify this band’s music into
a neat category, but ther | figured
why bother, they haven't put them-
selves in a neat category either.
Their music is a hybrid of different
styles, encompassing hard-core,
heavy metal, Seventies rock, and
just plain rock. To make matters
more confusing and/or interesting,
their lead singer, Mitch L., looks
like a rapper (with his black leather
jacket, knit cap and fingerless
gloves), but has the finesse of a
lounge singer.

As is typical of bands paying
their dues at the Roxy, their set
was short and sweet. opening their
seven-song set with “Insane;
which describes rock & roll as a
religious experience—and who
would disagree? They managed to
cover the topics of sex (“In Your
Well™), race relations (“The Strong
Take The Weak") and love ("About
You”), then finished up with a cover
of “Walk On The Wild Side,” which
blasted into punk/speed metal
halfway through. One of this
band's strong suits was that their
set had good variance in mood
and tempo.

Musicianship: Olivar on lead gui-
tar was a good showman and an
excellent technician, whether he
was playing concise, smooth riffs
or sustaining a wall of noise. At

Don’t Ask: A hé;d-core, heavy metal, Seventies

times, he and drum-
mer Jeff Wallace—
who has an impres-
sive session resume
that includes work
with B.B. King and
the late Stevie Ray
Vaughan—almost
sounded like a punk
band.

Performance: Their
sound and perfor-
mance are laced
with influences from
over two decades
ago—a combination
of Black Sabbath,
Led Zeppelin, the
Doors, and that per-
petual alternative
rock icon, Lou Reed.
Lead singer Mitch L.
was very casual, to
the point of lying
down on stage while
the other guys jam-
med—he eventually
sat up and watched
them with his back
to the audience.
When he was hop-
ping around on one
foot and clutching
the mic in a praying
position. he reminded me of Jim
Morrison. 1 wonder if he’s into
Shamanrism? His voice was more
nightclub than raucous, and
against the harder edge of the gui-
tar ard drums, his range and
vibrato actually worked pretty well.
Summary: If you miss the real
sourd of metal in the Seventies
tradition, not the trendy fashion rip-
off that's currently en vogue, then
you should grab your lighter and
check out Don’t Ask.

—Amy DeZellar

Dan Janisch
Jacks Sugar shack
Hollywood

Contact: Dan Janisch: 310-390-
7993

The Players: Dan Janisch, lead
voca's, rhythm quitar; Woody
Johnson, lead guitar; Chris
Lawrence, peddle steel; Mike
Baker, bass; Dave Drewry, drums.

aterial: Original tunes per-

formed this night included the
exceptionally traditional C&W
sounding “Dyin’ and Cryin’,” “Road
That Leads to You” and the Out-
laws-like “Going Away” that re-
called that band’s Seventies hit,
“Green Grass and High Tides.”
With a bit of a country-rock atti-
tude, Janisch pulled off “Nothing
Out Tonight” with as much pan-
ache as the New Riders Of The
Purple Sage. “Hold Your Hand” and
“The Little Song,” which was re-
quested by the audience, brought
attention to the fact that Janisch
can conquer a love song expertly.
His cover of the Jim Reeves’ clas-
sic "He’ll Have to Go” cinched it.
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Musicianship: With a full band in
tow, including torrid guitar man
Woody Johnson (Rosie Flores)
and L.A’s maximum man of ped-
dle steel, Chris Lawrence (Cody
Bryant, Barry Holdship, Cisco),
Janisch proceeded to rock the
honky tonk to its knees. While the
place was filled with converts,
Janisch added to his fan base con-
siderably during this spectacular
performance. It was obvious from
the crowd’s high spirited reaction
that they were impressed and
enjoying the show.

Vocally, Janisch’s range is deep
and wide. He seems to sing with a
combination of influences at work,
including Hank, Sr., the Bakers-
field Sound and the hillbilly and
mountain music of traditional
Americana roots music. Blending
well, Janisch has come up with his
own trade mark flavor of C&W
music and the material that suits it
just right. The rhythm section of
Baker and Drewry were the glue
that allowed Johnson and Law-
rence to fly in and out of solos as
Janisch vocalized. Baker is a very
clean player and Drewry is solid.
Both deserve to be lauded for their
part in this outstanding perfor-
mance.

Performance: The entire perfor-
mance was an attention-grabber
that held on tight throughout the
set. All the players worked togeth-
er in sparkling synchronicity. As
usual, lead axe man Johnson and
Lawrence's peddle steel were
dueling for solo attention. Each
came out a winner. It was an inter-
esting contract between Lawrence
and his showman stance and
Johnson, who is literally understat-
ed except when he sets fire to his
guitar.

Summary: The first time | saw
Dan Janisch play, it was a sleepy
singer-songwriter acoustic thing
with way too many hippy-folkie
overtones. My attention waned
rapidly and | caustically thought he
was just another sensitive guy in
need of a place to whine. Whoa
Nellie, was | ever off base with that
one! Several months later he got
up and did a crack version off the
top of his head of Merle's “Holdin’
Things Together.” Only Dwight and
Scott Joss have ever done that
Haggard peart just right. Needless
to say, from a pure C&W point of
view, | had to take another look.

All in all, it is hard to discount
talent when it is presented in such
a profound fashion. Janisch and
his band certainly are a tribute to
Hank, Merle and Buck, and
deserve a place within the fold of
the great acts who are currently
moving the Bakersfield Renais-
sance forward. Janisch, another
one of the many who has made
the Monday night pilgrimage to
Trout’s in QOildale in order to sit at
the feet of master Red Simpson,
has it all together and his timing is
right. Expect to hear a lot from and
about Dan Janisch in the future.

-—Jana Pendragon

Norman

PHOTOGRAPHY
* Special Industry Rates
* CD’s, Band & Headshots

31023921421

Tax

ime Blues?
The 12 Bar Solution is
J. Arthur Thomas, C.PA.
4 Professional Corporation™

Specializing n Entertamment, Tax and
Business Management Services.

Over 20 Years expericnee working with
musician, entertauners, and Corporations
10% Discount for First Time Tax
Clients with this Ad.

(213) 878-2763

SONGWRITERS
SUCGESS PLAN

a. Write cool songs
b. Make great records

c. Esrn Jots of mone:
ANY QUESTIONS?

ASK-A-PRO
The SGA Faundation Presents
Latin Music Seminar with
Hurberto Hemandez
Radio programmer, Radio Ranchito
Jamuaey 29, 1997, 7-9 pun,
213-462-1108

WO

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/C, EQUIP.
RENTAL, STORAGE.
818-753-9033

"1 think they're gomna screw us!”

Beztter call Bret Lewis

Bret D. Lewts
(Atlomey-at-law)

(310) 5510186
Collect your Royalties!
Litigation and all Entertainment noeds
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MUSICIANS

Music Connection’s Employment listings
are intended as leads for musicians
seeking work and are not to be con-
strued as endorsements of clubs or
agencies. Be sure your music is protect-
ed and always enclose a stamped, self-
addressed envelope when mailing pro-
motional material you want returned. If
you encounter difficulty with an individ-
ual or company listed here, or if you are
confronted by a dishonest or “shady”
operation, drop us a line informing us of
the datails so that we can investigate the
situation. No phone calls, please.

S ANGELES C

ANASTASIA'S ASYLUM

1028 Wilshire Bivd , Santa Monica, CA
Contact: Gar. 310-394-7113

Type of Music: Rock, alternative, acoustic, jazz, C&W,
world beat

Club Capacity: 80

Stage Capacity: 8

P.A.: Yes

Lighting: Yes

Piano: Yes

Audition: Call or send package to club.
Pay: Negotiable

BOURBON SQUARE
15322 Victory Blvd., Van Nuys, CA 91411
Contact: Dave, 818-997-8562
Type Of Music: All onginal rock.
Club Capacity: 200
S(age Capcity: 5
PA.: Yes
Lighting: Yes
Piano: No
Audition: Send promo pack to club or cail
Pay: Negotiable

CROOKED BAR

8121 Sunset Blvd,, Los Angeies, CA 90069
Contact: Dawn, 818-353-6241

Type Of Music: Onginal acoust

Club Capacit
Stage Capcity:
P.A.: Yes
Lighting: Ye:
Piano: N
Audition: Call or mail tape

Pay: Based on door No guarantees

FM STATION "LIVE"

11700 Victory Bivd., N. Hollywood, CA 91606
Contact: Booking, 818-769-2221

Type of Music: Rock. alternative

Ciub Capacity: 500

Stage Capacity: 10-12

P.A.: 4-way concert system with 24-channe! board with
ndependent monitor mix system, full eftects, houseman
Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE

Pay: Negotiable

LIGHTHOUSE CAFE

30 Ave, Hermosa Beach, CA 60254

Contact: Billy, 213-376-9833

Type Of Music: Rock, blues, alternative. pop, acoustic
jazz, world beat, C&W

Club Capacity: 200

Stage Capacity: 10

P.A..: Yes

Lighting: Yes

Piana: No

Audition: Call Monday or Friday. &/or mail promo pack-

age.
Pay: Negotiable

MANCINI'S

20923 Roscoe Blvd. , Canoga Park, CA $1304
Contact: club, 818-341-8503

Type of Music: Original rock, alternative, all styles
Club Capicity: 240

S(age Caplcl(y 12

PA.:

ngmlng Yes

Piano: No

Audition: Send package to club or call for info.
Pay: Negatiable

SACRED GROUNDS COFFEEHOUSE
399 W. 6th St., San Pedro, CA 90731
Contact: iz, 310-514-0800

Type Of Music: Jazz, blues, acoustic, alternative
Club Capacity: 30

Stage Capacity: 6

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Send promo or call

Pay: Negotiable.

SMOKIN' JOHNNIES

11720 Ventura Bivd . Studio City
Contact: Scott Perry 818-760-6631
Type Of Music: Blues

Club Capacity: 160
Stage Capacity: 5-7
P.A.: Yes

Lighting: Yes
Piano: No
Audition: Send pror
Pay: Negotiable.

o or call

Musicians and Entertainers
Major exposure opportunity:
Live gig on the streets of L.A.
Entertain millions of viewers and spectators plus
45,000 runners and cyclists during
L.A’s largest sporting event,
The Los Angeles Marathon.
5 full hours of
live local coverage on KCOP.

4) THE CITYOF N
LOS ANGELES

MARATHON

March 2, 1997
For further information, call 310-444-5544 ext. 307

or fax 310-473-8105 with name and address.
We will send you an application.

N

MUSIC INDUSTRY GIGS

TROUBADOUR
9081 Santa Monica Bivd.. LA . CA 90069
Contact: Lance or Paul, 310-276-1158. Tues.-Fri. 2-6

p
Type of Music: All types

Club Capacity: 450

Stage Capacity: 10-12

P.A.: 36 input Venue Board, EAW 4 way concert system,
independent 16x8 monitor mix, complete eftects system,
house engmeer

Lighting: Yes

Piano: No

Audition: Send tape & bio or call

Pay: Negotiable.

UNIVERSAL BAR & GRILL

4093 Lankershim Bivd . N Hollywood, CA 91602
Contact: Eva, 213-766-2114

Type of Music: All styles.

Club Capacity: 200

Stage Capacity: 7

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Send promo to above address
Pay: Negotiable

THE UN-URBAN

3301 W. Pico Bivd., Santa Monica, CA 90405
Contact: Terry Carr, 310-315-0056

Type of Music: Rock acoustic, jazz, C&W, world beat,
blues {unplugged only)

Club Capacny 40

Stage Capacity: 8

P.A.: Yes

Lighting: Yes

Piano: Yes

Audition: Send promo.

Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offering part-
or full-time employment, or infernships for music
industry positions. To place your Miscellany ad:
mail, fax or bring in your ad of twenty-five words or
less, Ads will not be taken over the phone. If space
allows, ads will run for more than one issue. Please
call when you wish your ad to be canceled.

MANAGER LOOKING to train interns of whom are

Sharon, 213-850-0254. or f

BUSY P.R. FIRM. Seeks interns eager to learn the busi
ness & me Must have transportation Part-
ortunity for growth 310

;Avg‘on SITION
{altern. )

Coliege radio promotion assistant
es, w/humor. Nc

55-0101

cigs/junk food. Mac lypmg W. Hollywood. Leave expen-
ence 310-288-1

PUBLICIST or PR Assistant wanted Grow with a
dynamic indie team. Rock, to pop, and beyond
Expenence preferred. Join a team with growth potential
Jay 818-763-3535.

A&R/PR OMO Intern wanted' Build your expenence
“hands on” in the business with indusiry veterans Learn
trom the best' Motivated, responsible & committed
10am-6pm & flexible. Dennis 818-505-0669
RECORDING STUDIO seeking interns. Prefer recording
school students. Promotion for motivated, reliable per-
sons. Andrea 818-760-7841
WANT TO BREAK into the music biz? Top music PR
firm roster including, Alanis, Petty, and Bowie, 1s looking
for interns, Non-paid, room for growth Fax resume 818-
380-0430, call 818-380-0400 x229
INTERNS WANTED for the A&R department of
Revolution Records. Help with phones, listen to demo
apes. Flexible hours. Non-paid, college credit only.
Camne 310-289-5558
RECORD LABEL see
Dedicated, punciua{ and haVe destre to work in record
ndustry. Great learning experience. Denmis 310-264-

70

48

MUSIC LAW firm seeks intern for non-paid, pari-time
learning position. Tasks include correspondence. con-
tract review, filing, and demo shopping. Fax resume
Jason 310-551-0717.

PART TIME entry level trainee for small PR hirm 20
hrs/wk. Office management. phones, mailings, media
contact. PC skills and transportation necessary. Fax
resume, Sharon 213-852-7127

UPSCALE ENTERTAINMENT company seeks DJ's tor
private/corporate parties. Musi be available Sa!urdays
have own records and beat mix. Call Louie or Carolyn
310-360-8707.

INTERN WANTED as assistant to professional, pub
hished rock journalist, musician, and producer. Unpaid
part-time position. Must be skilled, knowledgeable
degree preferred. Excellent learning opportunity, 213
694-0188

ENTHUSIASTIC INTERN wanled Small indie PR firm
{mainly music" altpunk/rock} No pay initially LOADS of
experience tho! Fax resume to Fly PR. 213-667-0038.
INTERNS NEEDED for busy PR. firm Eager to learn
business. Must have transportation Part time, no pay,
but excellent opportunity for growth Fax resume 1o WP
Publicity 213-296-5399,

ASST/GO-4 NEEDED. Heavy erands, _phones, tape
rn C 10 a.m. - 3 p.m,, $6/hr to
start G/x\dm ght Kiss M 83-1518, leave time to
call back.

INTERNS WANTED for independent record label mar-
»(eﬁnq";tm"‘a',lan departments. Colleqe student pre-
] ,u, Contact Bonn r Mia @ Vapor

ferred. Pos

Records 310-450-

HELP WANTED - Oulsnde sales. Full tume/part time
n! Ange verly Hills ar

Rlchard Sharp 310-837-8447

SMALL UPSTART entertanment PR firm seeks public

bordinator with strong written and verbal communi-

[ mm skills Famihanty with black entertanment

required. Full time, paid 310-289-4540

You will get your money’s worth at...

IGHTINGALE

Rehearsal Studios

The best hourly rooms for the price...$10 to $13 / hr.
Monthly with P.A. starting at $425 / mo.

Loud P.A.’s Central A/C, In room storage, Rentals

Call NOW... (818) 562-6660

Audio / Video

Duplication & Supply Company

Our Selection & Prices Are Amazing We Do All
types of audio / video transfers & duplication-
We sell all types of audio / video products.
Ask about our Specials!

Since 1982 Call 1-800-966-TAPE

you call... we ship... all major credit cards accepted.
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S PRO PLAYERS

EXPERT TAlENT FOR HIRE

CHRIS ALLEN - Producer/Writer/Engineer - 310-569-9729

Wonderful 24848 track 2° tape studios Automated, tully equipped, afford
able Malibu Hills/Ocean VU. Winning spint w.90 s know-how Hip ears,
great gear,

CLIFF B.- Keyboards/Producer/Prgmr/Engineer - 213-874-4141

Complete Pro MIDI Studio 16 track ADAT, Digital Performer 1 7. Sample
Ceil i, K 2000s. JV-1080 Custom loop library, AKG 414

GREGG BUCHWALTER - B3/Piano/Guitar/Vocals - 213-960-4358

Hammond B-3 Piano. Acoustic & Electnc Rhythm Guitars. Harmonica
Backing Vocals, Songwriter, Producer

ROBERT COPELAND - Producer/Arranger - 213-217-8469

24-72 tracks. ADAT. Trident,Studer Mac Performer Vision Cubase. Finate
K-2000, JV-1080. 990, 880, Proteus Sound Canvas, RM-50 Akai S-3000

TY DENNIS - “Songwriter's Drummer* - 213-256-5681

Acoustic electric tngger drum programming KAT. snares.dble pedal
AKG. Shure mics No drum room, use MIDI kit Real-time MIDI to
sequencer.

ROGER FRIEND - Drummer/Percussion - 818-623-0101

Pgr 800-319-8101 Sonor Designer Sonor Hi-Lite Yamaha Maple custom
& Rogers wintage kits Menl congas Djembe bongos etc Sabian
| endorsee.

MAURICE GAINEN - Producer - 213-662-3642
ADAT Digital, Fostex 16-trk analog MAC w'Logic Audio, 2 DAT mix & edit-
ing sax flute EPS 16+ sampler. many synths piano Mackie 64 X8 mixer.

CESAR GARCIA - Sax/Flute - 818-891-2645

Tenor allo, soprano flute and lead vocals Electric etfects: Yamaha REX
50

CARLOS HATEM - Percussion/Drums - 213-874-5623

Acoustic percussion and Drumset Plus M.I D! pads, triggers and sound
modules.

BOB KNEZEVICH - Producer/Musician - 310-312-0125

“Songwriter s One-Stop.”

| HOWARD LOREY - Vocalist'Songwriter - 213-913-2678

Tenor-tugh baritone with great range and pitch. Excellent equipment for
live performances

v v v v /]

_| ronment_Available for albums, film‘TV sconng. arlist development
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QUALIFICAT'ONS

| Berktee College of Music  Many album, fim. and TV credits

1 1996 Telly Award for pop/dance Imustc video Top 10 club single

| V25 yrs of performance in all styles & practically every situation.
Toured with groups such as Abba, The Platiers. Coasters, Exit,

: RECORDING AND PERFORMING ORIGINAL MUSIC PRO-
JECTS. NATIONAL AND INTERNATIONAL TOURING FILM AND

| 25 years playing. writtng, and recording. Fast, creative, low-rates

| Internationally recognized player newly relocated to L A Tons ot i

| tronic design for Yamaha,

| 25 years experience i clubs, records credits. etc  Protessional

| Young talented keyboardist/producer Good ears, ass kicking

*STRAITJACKET" - Violinist - 818-359-7838

Acoustic viohn, electric violin, digital signal processing Vocal range- tenor

y — —=3
BOB LUNA - Pianist/Keyboards/Lead Vocals - 213-250-3858 ————
Kurzweil K-2000, Kurzwell PC-88, Apple Power Mac 7500, Raland S50
and vanous other keyboards
LESTER McFARLAND - Bassist - 310-301-2107 O
Elecinc fretted/tretless bass guitars, 4, 5 & 6-string. Some keyboards
Tenor vocals cross between Philip Baily/James Brown
RUSS MILLER - Drums/PercussionElec Perc - 818-759-5022 P
Also Arranging & Programming, Master Classes, Lessons, Sound
Design. Film work includes The Speciahst, Mortal Combat  AF ot M #47
_member, -
v/
JOHN MOLO - Drums & Prcussion - 818:357859 —
Drums and percussion.
. / v
JERRY OLSON - Drums & Percussion - 213.585-7114 T
New Yamaha - Shingerland vintage kits. Various new and vintage snares
Electronic kit with Alesis D-4
CRAIG OWENS - Keyboards/Producer/Arranger - 3106508403 |~ 7
ADAT Digital, DAT mixdown, tull MIDI recording studio, vocal booth, kller
synth's. sampler, guitars, Hammond B3, Wurlitzer, prano. bass. horns
JAN POMERANS - Producer/Arranger - 213-856-0380 Sacodeal
Also- session player and programmer. Full digital studio with extensive
Analog keyboards, outboard gear, studio vision, digital editing, etc. Keys,
shde guutar, viohn, viola = .
WILL RAY - Country Producer/Picker - 818-848-2576 o
Electric & acoustic guttars, mandolin, lap steel, vocals String benders &
shide rings on both hands make my guitar sound ltke WWIII thru a Fender
v v/
PAUL SHKUT - Drummer - 818-980-5833 e
Tama drums, Zildpan cymbais, Akal S-950 sampler. tnggers, vintage
Stingerland Radio King snare drum Evans Drumheads endorsee.
5 " I 2
SLOBO - Bassist/Back-up Vocalist - 310-281-7632 e
Custom ESP basses with D-tuners, endorsed with Eden amptifications and|
GHS strings,
PAVAVAAY,

| Unwversity of Western Ontano, Canada: Percussion Jazz and

20 years experience on violin & electric violin in alt styles. Quahty

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - ONLY $25

CALL (818) 755-0101

30 gold & plat Deep, PHAT

e ngwriter, band onented Worked
and learned with the best; Don Was, etc SERIQUS Live & Looped
drums, guitar. bass. keys | have gotten many artists record deals
U COULD BE NEXT!
BA in Production. Eng

g. and Synth prog g from
Worked on projects with Polygram Warner Bros. Motown, Atlantic
9 years in business  Available for artist development albums and
film & TV compositon __Currently signed w/Cleopatra Records
Classically trained pianist. Berklee College of Music Toured
recorded, or wrote with Peter Wolt Sass Jordan. West Arkeen,
Soul Kitchen. Robin McCauley. Steve Pryor, Charlie Faren, Kelly
McGuire

Skin Party” Billy Preston, Deon Estus, Jonathan Moftett, Ed
Townshend, HBO USA Television Producer. musician arranger,
programmer, composer. Lad back, yet meticulous working envi-

Tons of experience five/studio Song specialist Readingrarranging
Click fnendly. Creative Sertous groove from Bonham to Chad
Smith to tup-hop I've been tured (and re-hired) for every kind of
recording/live gig Alternativerfunk - dynamic

Blue Swede. Befte Middler, etc. Toured in over 80 countnies.
Currently w/Steve Reids Bamboo Forest

Read music. Berklee College of Music. National Endowment for
the Aris Scholarship. Discovery Records solo artist. LASS & NAS
pro member. Lots of live & recording experience. Jingle & song-
writing track record.

25 years experience, hot soloist. 3 years as a college music major.
One year at Dick Grove School of Music. One year at L.A. Jazz
Workshops. Have played with many pro players around town, con-
cerls, casuals, ciubs and sessions

TELEVISION SOUNDTRACKS. MUSIC PRODUCTION. FLU-
ENT LANGUAGES: ENGLISH AND SPANISH.

Live, sampled, and MIDI arranging.

Excellent presence. Studied at University of Oklahoma, BMA,
emphasis in voice. Perfect singer for songwriters -- pienty of con-
cert experience along with multiple recording projects that I've co-
written. Member of ASCAP. | love bands and will commit to the
(ght project.
Ananger/composenproducer n all styles of music. Grove gradu-
ate, disciphned classically, strong rhythmic grooves read music
Strong background in orchestration Lead sheels, take
downs,horr/string arrangements at reasonable rates  Prano
mstruction available

Thirty years of pro credits, albums, tours including The Crusaders
with Joe Sample, Larry Carlion, Jeff Lorber, John Scoheld, Tom
Grant, Robert Cray, Esther Phillips, Tony Williams, Eddie
Henderson, Chick Corea, Patnce Rushen, Albert Collins, many
others, Chilin’ circuit alumnus.,

tour and album credits including: Jon Secada, Slash, Dave Koz,
N Y. All-Stars (w/Spyro Gyra & Sting members) Full Yamaha,
Zildjian, Remo, and May Microphone endorsee  Member of elec-

Grammy award winner with ‘ots of recordmg TV, and film experi-
ence. | have recorded andor peformed with Jerry Garcia,
Brandford, Wynnona, Wilke Nelson, Pat Matheny, Mike Watt, Don
Henley, and Bruce Hornsby

teacher, lessons available Versatile and solid style,

arrangements. My programming sounds as live as any band Play
many styles of music Have done hundreds of sessions Clients
signed from my demos Soulful lead & backing vocals

Over 15 years professional experience in England and U S., both
in the studio and on tour Classically trained. Exiensive album
production and TV commercial production

Many years couniry exp incl TV & recording dates. Worked with
Carlene Carter, Steve Earl, Joe Walsh, Tom Jones, etc. Can pro-
duce 16,24.32-track master recordings. Access to the best country
musicians in town for sessions & gigs. Currently a member of the
H Fuendly, p . affordable

stage bands Rock band, live and studio. M.L.D [ and click friendly
Solid imekeeper, great grooves.

Young European professional with 15 years of international (ounng“
and recording experience 8 albums released world wide

Recorded and performed with many famous and respected mus:-
cians Excellent iming. Bio and tape avaitable

vocals. Fast and effective In the studio; a madman on stage
Record producer/arranger, Wayne State University, Michigan. Ravi
Shankar School of Music, L A. City College. Demo/bio available

-Goals are originality, quality, and marketability.

-I'm searching for opporiunilies to record and play

| want to help make your music great.

L
Work well with arlists and producers Low rate for

1 inttuences Jimmy Miller, George Martin, Brian

| Young and talented with a creative and stylistic

NEXT DEADlINE

Lyr o 0 atmosphere FEELING. | can
take your fough & make It a gem. FAST, CLEAN,
CLEAR, POWERFUL | dovelop talent & excel at
vocal arranging U CAN DOIT!

Honesty. integnty, commiiment to excelience,
master craftsman, down to earth, rehable Infl by
the Beatles. Bowie, Rundgren/Utopia, Led
Zeppeln Into Dishwalla. Radichead. Garbage.
Heuther Nova. Ask about new chient specials
The real deal.

E
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Let's go' Today
counts.
[/ v /]

George Martin of -
the 90's

/]

S /S
Pros only please

Master craftsman Heavy on superb vocal produc-
tion to showcase the arnist, not the producer Very
positive, constructive atmosphere

L/ L
Pop. dance. club
gospel

My first concern i1s the vhole musical picture { lis
ten - period Art of the allernative sound - | get 1t
know 1t , love 1it

{7 oL /AL
Master of the vibe

| am interested in working w-other creative players
who share some common goals in music A solid
groove wigreal energy & hopefully a global mes-
sage

Master & demo production Best live drums for the
price Keyboards, arranging, composing. & wood-
winds. MIDI & studio consultation CD and cassette
mastenng No spec

| have recorded my own solo album No drug
hang-ups. Good attitude, and dependable Read
music & good ear

GOOD EARS, GOOD HANDS, AND A PRO ATTI-
TUDE. AVAILABLE FOR LESSONS.

with the nght people I'm creative and easy-going  §
and I'm not a music snob. | love rock, pop, and |
R&B. Workable rates

Strong soloist. Excellent ear. Quick learner. Musical
director for numerous artists. Lead vocalistienor
range. Rehearsat pianist. Specialize in “last
minute” emergencies

Specializes in developing matenal players &
arranging music. Reads music plays by ear, loves
to teach. Cited in "Downbeat” & "Bass Player.” Aka
“The Funkmaster *

Top professional, advanced reading (have book
with Warner Bros). Very versatile, logether person
and image. Resume and demo (solo album).

demos.

Protessional attitude Friendly & easy to work with
Professional resuits Can wok very quickly to
achieve desired goa!

1s v v v /]

S LSS
A very supportive
player

V3 7 =
New jack swing
MIDt-rock

v /__/ v /]
“.atln &Chnishan
music.

AR
Music with groove

/T
Hot CD quality
MIXes.

v v s s /)
|Sweeping
|melodies

=4/ Y
Ex|remely versa-
tile

el dvd L
P\Aakes you sound
better

)
Also afro-cuban

music
! love to work

Lol I L=
Rock, reggae.
funk, blues

- - 3
Ak Lo P
Hip-hop. R&B.
Rap.

Wilson, Grorgio Moroder

Cow thrash, farm jazz, prairie metal nuke a-billy. |
specialize in country music, both as a producer &
session guitarist | love to discover new talent and
work with established giants as well Let's talk

approach

Easy to work with Solid team player Fastin the
studio Play by ear Great chops and sound that
makes the song

Easy-going but fast in the studio State of the art
equipment Digital signal procassing. exceptional
ear Flexible rates Let's make your music happen

s S S
Trp Hop

v
Western beat
range rock

P22
Accurate and
Articulate

PETETEY)
Alternalive groove
from Europe

ly v 4 7 A
A rocker at heart
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AVAILABE FOR

WNPRO PLAYERS
EXPERT TALENT FOR HIRE

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - ONLY $25

CALL (818) 755-0101

PETERTHORN - GuitarisVProducer = 818-355-7116
Electric and acoustic guitars Numerous guitars, amps, etfects, at my dis.
posal Home studio w/Neve Pre's, Neumann mics, great gear!

TREVOR THORNTON - Drums & Percussion - §18-755-4686

Full international Yamaha & Zildpan endorsee Acoushic/electric. real-time
programming  Pager 818-504-5543

Member of Sony Japan act Surreal McCoys. Extensive major
label playing and production Credits include Peter Cetera, Chaka
Khan, Epic. Victor, etc  Young, talented, and friendly! Endorsed
by Peavey and LaBella.

/ /| Top English drummer now
Started gigging age 12 Many album credits including Martin Page
World tours including super group Asia, 1992-93, Kim Wilde, 1994
Proficient with click, programming, reading. Master class clinician
ncluding Pl T London,

TOM TORRE lelIn/FIdd'e Gu]tar 818 340‘6548 7/ / /__/ | Many years expenence, sessions & clubs. Schooled but not stiff
= = °\ Demo available on request
Electric & acoustic violins Ml’[” violin set up for programming or live work ! ‘ arranger
Electric & acoustic guitar
J ¢ o < __7/ | Prosinger/songwriter can r;aﬁy mal Tne‘d;'erenca n your song
SCOTTTURCHlN -VOC&|SN003|S = 310‘826'8883 or project Exlenslw udio and Ilve expenence SouHuI vn(ense
Lead and backing vocals, ballads 10 rock, baritone-tenor. 3 1/2 octave st yle based on rea g . not just al prod
range ( He.m c‘)oume on guttar/keys Versatile, qulcn stLoy easy to work

Emphasis on musicality! Great energy and attitude
My studio 1s great for songwriters. Top name play-
ers avalable Reasonable rates

le in USAjQ,._‘ | years. Very professional Solid Inventive. Versatile Quick
in the studio. Sympathetic to songwier's needs
Very together image Resume & demo available

Quick ear & quick study Good stage presence, can | /
read. Tasty melodic improviser, creator and

Sing and write most styles, especially alternative
roots-based rock, folk, country. reggae, world beat "
Have tons of material Interested in improvisational fcountry \.I-
and expenmental stuft

AL s |
WEDNESDAY, JANUARY 22 5
12 NOON =

O g O

O. o — \J

|
|

Fresh approach
from England'

FREE CLASSIFIEDS

TO PLACE FREE ADS

If you or your business charge a fee for your service; or if you are an agent,
mana? producer, publisher or record company, (you do not qualify for the
free classifieds. To place an eligible classified ad, call 818-755-0103, 24
hours a day, 7 days a week before the printed deadline. When you hear the
beep, begin with your category number including available or wanted. Then
state your ad followed by your name, area code and phone number in that
order. Ads must be 25 words or less. Your name counts as one word, your
area code and phone number count as one word. You may leave up to
three ads per issue, but only one ad per category, and you must call sep-
arately for each ad you place. Be sure to list a price on all equipment sales.
All ads placed are final and cannot be cancelled or changed once put on
the hotline. Ads placed on the hotline will run for one issue only. To renew
your ad after it's been printed, call the hotline aﬁam and repeat the proce-
dure. Ineligible ads or improperly placed ads will not be printed. For ques-
tions or discrepancies about a free ad, do not ieave a message on the hot-
line—call our office directly. For dlsr)lay ads, call 818-755-0101, weekdays
and ask for advertising. For Miscellany ads, call 818-755-0101. MC is not
responsible for unsolicited or annoying calls.

PA s & AMPS *Marshl J:m watt_head w/Bognev modificatn, Bogn?y

.. Je v, 1 wh
nod. $450 or trade for 7 818-771-9585

watt PA sal
dual axle trailer. wielec brakes $2.000 Ray 81

5. $6.000

hing
*Randall 4-
cond. $300 818-796-1647

sBass ar 1p
$395. 818-990-2328 y
Carvin cab w1 18" spkr ke new. $225 Kevin 310-559 o

‘

°f input, monitor cap, $200 Doc 818-980-4685

spkr cab S

trk recrdr wntd Can afford $50. must work wel

3-360-4936

*P6150R 6-chnl pwr mixer. 150 watls, 3/4 lo input, 1/47

*SDT 300 watt bass top SDT 1-15", 4-10" bottoms. great
=), $ A

3. RECORDING EQUIPMEN

'Foslex B-16 16-trk multi-irk recrdr, very good cond. incl

*Fostex X28 4-trk recrdr, ke brand new, 5400 irm Rick

Large Clean Rooms - Full PA's
Hourly - Monthly - 24 Hour Lockouts
Equipment Rental

$8.00 - $13.00 Per Hourl!!
Call 818-763-4594

24-HOUR HOTLINE » 81

jTascam complt 388 home studio. reverb, delay. RX5.

*Tascam PSR-8 8-trk recordr reelree! $900 Tascam 3z

4. MUSIC ACCESSORIES

*AAA rare Hoflne 0go w/vio

*Alto s
856-3997.
*Ashley pre-amp, symetrix compresr in anvi case. Will

*Genesis 2-way audio spkr, 8 woolr, mid size, $100 pr

5. GUITARS

+12 string acous by Signa/Martin, xInt cond. beautfl snd.
$250 310-396-6966.

-605 Fendel 1311 bass case case only ms Pbass as well,
-lv one  12-st it w 39 Fender
Squire Strat wicase. :./.: Md!K 310- 4/3 0499

-Eplphone SG gutt. red. $150 w/o gurt case Andy 213

-Fender Strat, Amev made 84’ bk body vosewood hngv

brd. 100 X or trade fc

Bryan 805 2b9 0917

'GKZ gun midi pickup, $100 Lauren 310-674-7694

stvoyer Corna, w/hrd shell case. $675 obo
k) 281

'Kramer |995 xlnl pckups le 5200 obo. 310-306-2684

*Mapie neck le «-opy custom built w/case $300 firm

Ltt-handd r. d Strat copy. custom built w/case $300

hrm 714 58

*Martin D1 acous guit. $600 Jim 818-339-1568

-Rlckenbackr Sleppenwoll Itd ton elec Only 250
C electronc k !

eV redbl guit $3.900 obx

Behe's Rehearsal Studios

24 hr Lockout
North Hollywood location
/ near freeways

1st month free
newly remodeled
Safe & Secu

818-759-0308

Singr/ i

brace. mo )4/5 Gene 310

619
*Yamaha elec bass, blk body. 4 sinng. new tuners, $325

6. KEYBOARDS

*Yamaha TX616 6-module DX7 keybrd rack w/XLR out

8. PERCUSSION

3 51:» 8" lums snare. Paiste \.{("Lds
$1.2

“Paiste \b signatr

ike new

crash. new, $120. Paisle 20° 3000
$225 213-883- 9578 ) )

~Tama Imperial Star, 7-pc. blk, 2x26

E: Te C
mixr. No hardware 818-637-8315

9. GUITARISTS AVAILABLE

*28 yr old lkng to jom/form 4-pc n the style of Janes
Afghan Whigs, STP. Cure Have gear. car, phone Kevin
310-312-0928.

»A dedicatd qtr“nqwr( to jonvform 1werse rr\ek)dc

b
Infl Page. Grimour 310- ‘3 8628

«Al gL lt cool snd, great gear. cool vibe
plyrs lo wnte with Gavbage Floyd, Bush 2
«A1 soulfl pro guit w/Pauls, Strats, Mars|

N e e

Center Sta
REHEARSAL STUDIO
Former BR Location
10 & 405 FWY Close
Extra Clean Rooms!

New Professional PA's g

with Monitors. Central AC,
irrors, Carpet, Storage, Parking
Concessions Discounts For:
Referrals and 12+ hours
$5/Hr Drummer Specials
$ GREAT RATES $7-$13/Hr
“A CUT ABOVE..”

310 202 STGE or 310 202-7843

I'i- ATELD ELBEE’S STUDIOS
EHEARS/ “Two Hour Rehearsals Anylime”
PRUPER Two separate buildings, each with a

clean, private studio, equipped with
a full PA, monitors, stage lights,

drum riser, engineer, rentals, stor-
2 BANL age, parking, A/C, easy load-in,
O : ROO centrally located, fow hourly rates.
A OCATIO
B818) 762-666 81892448620

SOUND
MATRIX
STUDIOS

GRAND OPENING
March 1rst - 3rd Free

REHEARSAL

Acoustically Correct
Available Fully Equipped

SPECIAL

STUDIOS

11125 Condor Ave

Fountain Valley, Ca. 92708

1matrix@concentric.net
Phone (714) 437-9585
Fax (714) 437-9877

60
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ncan Amer HR guit sks d rebrl space to record
*Chronologicly enrichd guit plyr sks positive, xInt. song
d. Tim

*Ex|

*Exp. pro gu

vail Steady, tastefl, melodc jazz. blue
«God loving guit sks God loving musicns or band
Gul
*G
*Guit plyr/sngwrtc nds rhythm secin kil

ail for bluesy. soulfl or harmony type group

oL it

~Lead/rhythm guit sks bass plyr & drmr to form HR band

sLead/rhythm guit. 24, skng visually adventurs band

“WC

9. GUITARISTS WANTED

REHEARSAL

MONTH TO MONTH REHEARSAL
24 HOUR KEY-CARD ACCESS

(213)
627-8863

NEXT DEADLINE: WED., JANUARY 22, 12 NOON

vy & subtle snds. Melodc &

uit

of

Christian guit to start a cor
RC 28 -65
atv,

for a

RANCISC®O
STUDICS
Month to Month Rehearsal

24-hr Access
Acoustically Designed Rooms

Very Secure * Free Utilities
MirrorsCarpets @ Private Parking
New Freight Elevator ® Fan Ventillation
® Clean Facility ® 9'-12' Ceilings
 less than 3 miles from 5, 10 & 101 Freeways

LA: 213-589-7028

Guit wntd for orig melodc pop band ala Beat
o

*C

o}

o

o

«No flakes

*PHAI

*Pro att,

*Quirky alternapop band w/maj label mvolvmnt sks
*Rhytt

> TUDIU

;f
. ‘
" w:;r

Rehearsal Studios:
Seven extra clean rehearsal rooms
Air Conditioned * PA
Equipment Rentals
(310) 491 -7917
2033 Pontius Ave © L.A., CA 90025

24-HOUR HOTLINE » 818-755-0103

VINYL sks |

WES O,
UOD/0O
Rehearsal Studios

3 CLEAN PRO ROOMS
Stereo PAs with Monitors
AC » Storaae * Rentals
5725 Cahuenga Boulevard
NORTH HOLLYWOOD
(818) 753-7563
hitp://www.awesomeaudio.com

VISA/MC/AMEX Checks Accepted

Musicians Dream
3+1 House w/ 24 Hour
Sound Studio
Privafe Corner l.nf in

Full Spnnkler S!sfem Includes

$1300 Mo + $1000
Security Deposit
Available Feb 1st- One Year Lease

(818) 701-1491

STOP GETTING
RIPPED OFF!

Why pay more for less?
L.A. SOUND SERVICES
REHEARSAL STUDIOS

(213) 931-5299
Mackie mixed Pro PA's w/monitors,
AC, mirrors, carpet, variable lighti f?

storage, concessions, friendly sta
Clean & private
JUST REMODELED!
Only $8-10/hr Weekdays 3/$20
Just say no to cheesy rental gear...
Storage $20-40 / month, your lock.

NEW LOCATION

NORTH HOLLYWOOD
Only 6 Rooms Left!
From $375.%0 - $575,00

Musicians!
High Quality Low
Cost Music Videos

Done Right!
“Live To Tape Our

Specialty”

Call us today for

your next
Rehearsal or Gig.
Special
Introductory
Rates for Bands
Available
(800) 520-5666

Room Rates $11 - $14 p/hr
Drummer’s Special $8 p/hr

Sovnd Arera

REHEARSAL STUDIOS

Reseda 818-609-9972

-

Van Nuys 818-994-9425 &

NEXT TIME WERE GOIN' TO SOUND ARENA/

Pear] and Tama Drums w/Sabian Cymbals

Marshall, Fender, & Crate Guitar/Bass
: Amps
5 3 Yamaha, BGW. JBL. Crown, Peavey. EV,

Studiomaster, Crest, PA/Speakers
Custom Speakers by

Anaheim 714-956-4656

Monitor Pro Audio

MUSIC CONNECTION JANUARY 20-FEBRUARY 2, 1997
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FREE CLASSIFIEDS 24-HOUR HOTLINE « 818-755-0103

«We're trippy, hooky & samply. You're noisy, drivng, edgy

Pantera to Charlie Daniels to BBKing Hungry for success
L onl 00,

8 ) Y.

You play gut 310-286-2866 *B: il I f

sXint, creatv solid guit wntd for new alt cntry blues band. o rock, mostly all
N 818-281-0694

*Bass avail 10 join band. Infl Zep. Aerosmith, Motiey, G&R

10. BASSIST AVAILABLE

«21-
are oF

6537
+Bass plyr & voc avail for HR proj Senous only Infl Zep,

0969
*Bass plyr lkng jonflorm band. Have essentls, indie

€ 6
*Bass plyr sks HR, melodc band No flakes Int

CAvail bass, Plays acous uprite & fretishr

ok

Noew and
Established Lalent!
Are You Tied OF Being Scen hut not
Heand? W Can Help!Stant the New Year
Right with a Custom Crafied PR, Campaign
geared 1o your persorzl needs and goals
First Timers Welcome!

(714) 521-9955 « Fax (714)521-1013
Please send Promo Pak and or/or Demo
Boom Boy Records & Mgmt.
7985 Santa Monica Blvd. Ste #109
West Hollywood. CA 90046-5111

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Learn to focus
your mind properly. Discover the master
guitarist within yourself. Get the sound out
of your head and onto the guitar.
All styles. All levels.

(213) 654-2610

- ) - e
‘Pro Guitari
v Seeks
Vocalist or established =

Bass Player Needed Now!!!
FOR MAJOR LABEL RECORDING
Band w/"Hard Pop Rock” Sound

band. Infl. Aerosmith, Must be 21 to 30 years old,
Soundgarden, Stevie Ray Willing to Work Hard
Vaughn, Prince. Send TAPES, PICTURES or

Please have tape.

Call other promo material to:

2601 ELLIOT Ave, Suite 3139
Seattle, Wa. 98121

2 3-874-6613
LOCKOUT

L.A.
BRAND NEW

Located in the No-Ho media Arts District on the corner of
Cahuenga and Chandler we offer the best 24 hour rehearsal
situations in the city. Conveniently hidden inside a 45,000
sq. ft. multi-media complex that is also home to 3 sound
stages and 2 Independent record labels, we have top
security, great prices, free utilities and a killer location.
So Call Now because avatlability is limited.

818-761-8181

Your Hearing Is Your Most

Important Creative Tool.

Protect it and maintain it. ' We can help.

"Musician’s Hearing Institute

Hearing Healtheare for Musicians & Sound indusiry Professionals

The professional ear requires the specialized care that we alone can
provide. Make an appointment to visit our clinic. We'li help you
continue to make music while protecting your priceless hearing.

Comprehensive hearing testing to 20 kHz
Custom molded high-fidelity musiclan’s ear plugs
In-ear monitors (complete systems, hard-wired & wireless)

Main Office:

3201 Pacific Coast Hwy, Suite D
Hermosa Beach CA 90254

(310) 372-3946

e-mail: aures@earthlink.net

Robert M. Ghent, |r., M.S., FAAA, CCC-A

62

Bass plyr w/ve Ikng to join/form Texas style blues rock
band, covers & ongs. Infl Vaughn, Storywille, Arch Angels.
8
oF
tou

*B yr/Singr/sng 29, sks gui yr/singr/sngwrir

Sq
of

*Fem bass/rhythi sk

qu
oF

“intermed growng bass w/desire to excell sks active. pro

P

o

0 BASSISTS WANTED

2
Y.

*70s Kiss. 80s Motley. 90s very boring Vers: yr ndd

24 Hour Lockouts

Acoustic foam, doublc
doors, quality built,.
Live Ins also available.
Between Hollywood and Glendale.

$390.00 Month and up!
(213) 851-9210

G

RECO&DIN G
REHEQRSAL

REN;I"ALS
CARTAGE

Hollywood's finest
Pre-Production &
Rehearsal Studio!

(213) 466-1216

“We do everything but make the music for you!"

g
«Bass plyr ndd for 3-pc banc

*Bass plyr wnid by rhythm guit. sngwrir

*Bass plyr wnlid for fem frontd ait band Dark

da 3-8 8

of b CD

- png

Al catd
Acous b
Cntr 29
*Ag
in Northrdge. 818-349-505
A ves
oA

b
B =
q d t
STP
+Bass
*Ba
«Bass pos

ust know how to play the

«Bass plyr sought by Scorpions tribute band Must sing

to form band

hypnotc

——Big—

RE’
GUITAR STioP

ringed Instruments

818.780.7191
8101 Orion #21
Van Nuys, Ca. 91406

Eer. 7 964“ C.
Sereen Printing Embraideny
T-Shirts ¢ Sweatshirts

Hats * Jackets *

One Call Does It All!
We Come To You, Discuss
Your Needs, Then Deliver

To Your Schedule. oim
(310) 392-6666

Call Now! Satisfaction Guaranteed

PHONE (213) 874-9501

ARTISTS NEEDED

To Perrorm Witk
SYNTH A Beams

A Revorutionary New Way
TRIGGERING SAMPLES BY BREAKING

Beams OF Licur.
MUSIC AND DANCE BACKGROUND REQUIRED

INTERAGTIVE ENTERTAINMENT
- FAX (213) 8515229
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T DEADLINE: WE

24-HOUR HOTLINE » 8

rhythmc, sultry, definitly experimntl. Curr giggng. 213-957-
4814,

*Bass plyr wnid for tunk band. Intl Mr Bungle. Peppers,
Weapon/Choice, 311, Funkadeic, James Brown. David
818-894-4168, Luke 818-886-7282.

*Bass plyr wntd to complt band of top noich musicns. Orig
rock, great att, great songs. 818-365-1327.

*Bass plyr wntd 1o form new fresh sndng alt band. Open
mindd, dedicatd. LA. No rock stars. Pref friendly, 22-29. Infi
Pumpkins, Nirvana. Pgr 213-888-5516.

*Bass plyr wnid. infl Seal, Sting, Gabriel, U2, REM David
310-828-7712.

*Bass w/bckup voc abit wntd by guit & singr, less 1s more.
infl Pumpkins, Bush, Porno/Pyros. Coda 818-842-8750.
*Bass wigreat groove & bckup vocs wntd for sit totally
ready to go. BMI showcs, gigs. recrdng. Call for demo.
213-656-3170.

*Bass w/vocs ndd for melodc rock band. Many infl. many
great songs. we are for real. Dave 818-700-8623.

*Bass wntd by band w/CD & mgmt. See our review in
12/9/96 MC. SthBay area. 310-831-9875.

*Bass wntd by drmr for collab. Hvy. gothic, indust groove
Godflesh. Manson. Tool. Gear. transpo. motivatn
Monrowia, Travis 818-358-8810

*Bass wntd by fem gul & male drmr to form chance-
takng. aggresv rock. Infl Sndgardn, Megadeth, Zappa.
Pros only. Nicki 818-772-1572

*Bass wntd by HD LOUDERTRAIN. Hrd drivng, ass kick-
ng. strait forward R&R, all ortg. Lkng for rehabl. responsbi.
dedicatd. serious pro bass plyr. Vander 213-466-6777.
*Bass wntd for band. Infi Beailes, Cning Crows.
Wallflowers. Room to groove. We have CD. radio play.
gigs. mgmt. Serious only 818-906-8367

+Bass wntd for estab hardcore, hiphop. alt band. Hiphop
inflimage a plus. Pro equip/stage presnc a musi. infl
Dettones. Korn, Rage. Aldwin 310-549-3504.

*Bass wntd for ong melodc pop band ala Beatles.
Weezer, Ezra. Very caichy ongs already writtn. Pros only,
no metal. call for demo Jim 818-347-3111.

*Bass wntd for pro progresv band Infl Geddy Lee,
T/Lewin, 5-6 string &/or freifs. Holdng auditns. Rick 818-
332-0393. Rob 909-625-4047.

*Bass wntd to complt 5-pc. Infl Metailica. Skid Row. AIC.
Must have pro equip. exp, long hair a must. Studio In
NoHo. 818-762-8520.

«Bass wntd to form Styx cover band. All rehrsis in
SanFernvly. if int, call Mark 805-496-6355.

*Bass wntd, 24-28. no wie, no Ife, just music music
music music. Radio arrplay, record int. 818-281-7574
*Bass wntd, fretd/fretls, for eclectc pro) w/strong songs.
Must be studio/gig/road ready pro. Bobby 818-821-0148.
*Bass wntd, have studio in Anaheim, demo. shows.
Blues, R&R. Real people, no flakes. Good gear, transpo,
commitmnt req. 714-497-5036.

«Bass wntd. Tired of the same old crap? Drmr. guit nd
bass for expenmntl rock. 24 hr lockout in WLA, no kds.
Day 310-302-9512, Eve 310-578-9098.

«Bass, backng voc wntd for estab rock band, WORLD
RADIO. We're ready to gig, Ikng for nighi plyr to fill siot,
have strings, violin/cello. 818-341-8423

*Blk bass ala Bootsy. wntd for funkadic band. Infl Hendrix,
Pnince, Parimnt. 310-372-3208.

*Chicago based rock band sks bass who is versatl &
musicl Ala Noel Redding. JP Jones, Jack Bruce Serious
only. 773-395-9355.

*Christian bass wnid. Must sing well & have great per-
sonality for very unusual ministry Terry 818-996-0249
«Dark, violent, melodc. diverse band. Many intl. HR to
thrash Sks diverse 4-6 string, must also groove, dynam-
cs. Gear, transpo, serious. 213-850-1942
*DISSENFRANCHISED is lkng for bass who is into old
school funk, hiphop Must have own equip. Practice in LA
area. Demo/gigs aval Sam 310-692-2405

*Estab LA band Ikng for serious. permnt bass plyr. Alt pop
wledge. showcss coming up. Pls lv msg 818-385-1616
*Estab LA HR band w/blk har. makeup image, sks pro
bass plyr Must have transpo. good equip. team plyr
Jordan 213-851-5912.

«Estab workng band ikng for exp bass. lead/bckgrnd
vacs. into funk, R&B, jazz. pop etc. Serious only Mike 818.
508-1374.

sFem bass w/gd Iks. personalty wntd for simple up-tempo
pop rock proj. 310-842-8548

*Fem bass wntd for alt rock band Just bring your bass, no
818s or 213s pls 310-594-6176.

*Fem bass wntd for expermntl, dark. alt proj Infl Smiths
Cure 818-754-4751

*Fem bass wntd w/backng vocs, worthy equip, know what
you're doing. Infl Varuca. Juhanna Garbage. Kula 213.
656-3639. B18-753-8353

«Fem bass wntd Alanis to Sndgardn, PJ Harvey to Janes
Pros only. no drama queens 310-281-7583.

«Fem singr/guit w/all ong pro) sks keybrdst Infl Sly,
Hendrnix, early Prince. Pro plyrs a must 213-461-2108
*Fem singr/sngwrir/guit kng for musicns to form AAA
adult contemp proy ala 101.9. Lisa 818-980-6972.

Piano Instruction

Class / Pop
Chords / Accompany
Specialing In
Beginners, Adults.
At Your Home.
Call Before Noon.
Or After 8 PM
(818) 785-5212

Bassist Wanted
For Uncle Tiki

Inﬂucnucd By
Cadillac Tramps Rc» Horton
Heat, Cramps. We have contacts
and connections and need you to
finish the puckage
Serious Ing. Only (Oh yeh Please!)

(213) 964-2052
(213) 876-8245

*Formng 80s rock band, nice melodys, cool groove, nds
bass plyr or guit piyr. No flakes. Jim 213-851-1071.
*FOUR STAR MARY skng permnt bass o complt lineup
for upcomng shows. Have mgmt, songs placed in film, TV.
Tad 213-933-1266

*Fresh unorientd, sold 4-stnng bass w/emotns, drive,
image to collab witalentd, creatv drmr, singr, guit into
Pumpkins, Garbage, Radiohd. 310-709-4842.

=Great band w/great songs nds great bass plyr to compft
orig alt pop band. Must work well w/others. Robert 213-
954-8295.

=Great Brit band sks bass. Ulira modern, cross betwn
wildest Bowie & Blondie for '97. Presntly showcsng & gig-
gng. 310-473-2566.

*Gult & drmr skng funk bass/sings lead. Orig songs, con-
nex. no drugs, serious alt, dedicatn. Must have topfine
equip. Nobbie 310-207-6136.

*Guit/'voc wfioads of matrl sks bass. drmr to play in cover
band. Spec In KROQ type music. Infi Bush, Nirvana,
Sndgardn. 310-937-6350 wrk, 310-798-0937 home.

*Hvy groove bass wntd by band infl by Korn, Helmet,
Dettones. Tool Must be dedicatd. have creatvty. 818-955-

I FOUND GOD sks bass plyr. Infl Sndgardn, Joplin, hvy
alt music. Lockout studio, indie CD w/Euro dist. Dedicatn
& soul a must. Stress 213-876-7228

sLead guit’singr/sngwrtr sks drums, bass, keys o form
ong rock band. Traditnl Brit snd, OC area. serous plyrs
call. 714-846-5845.

*Lead/rhythm guit sks bass plyr to form HR band. Infi
Sabbath, Zep, Purple. etc. Lenny 818-767-1415

*LIQUID FATE. AAA roots rock band. sks hrd workng.
dedicatd bass w/sense of humor, bekup vocs, good sta
presnc. Great songs, sohd exp. Bob 310-827-3439.
*Lkng for bass to finish band. Infl AIC, Jimmy. Ozzy. 818-
345-5323.

*Melodc bass plyr wibckup vocs by soulfl singr/sngwrtr,
innovatv guit. Orig gigs. tresh open snd w/Zep. Floyd, U2
infl. Pro att, talent Rob 818-249-0736.

*Melodc bass sought by busy band who snd like STP,
Cure, Radichd. Buddy 818-763-4230.

*Meiodc pro bass plyr for estab garage pop punk band
Pistols, Ramones. Husker Du, Who. Under 28, short har,
lo slung, not marrned to day job. 714-646-6204.

*Melodc, aggresv, hvy metal band. Have orig matri, ded-
icatn, 4-6 string, groove. dynamcs, chops a must, gear. No
new Metallica wannabes 213-954-1719

*No flakes! Pantera/Korn/Sepultura. 818-567-1182.
*Orig bass wntd Have lockout. demo, shows. Blues R&R.
Real people, no flakes. Tape & commitmnt req. Paul 714-
497-5036.

«Orig pro bass wntd for ong band Infl Sepultura. Pantera.
Dettones & beyond. Chain 818-788-6700

*Pro guit. lead voc from NY sks bass. drums to put blues,
rock band together. into Vaughn, Ford, Clapton. Allmans.
Pete 213-969-1333. 805-499-5183.

*PRODUCT OF SOCIETY sks bass. keys, drmr to compli
biues rock cover band. Determinatn & heart more import
than exp. Lv msg 213-212-3540.

*Pgychedic 60s band nds bass under 30 w/backng vocs.
818-506-7130.

*Sick bass plyr to play & sing for Wasp trbute No pan-
sies. Rick 818-247-8557

«Signd band sks vunky young bass Louie 213-318-1416.
*Signd classc funk rock band sks amazng based bass &
drmr Infl P/Funk, Janes. Zep. Pumpkins. 213-930-2799.
*Singr sks big playr for big band. Must be barn burner,
innovatv, open mindd, enjoy kickng ass. Infl Foghat. Molly
Hatchet, Skinnard Dan 310-574-0829
*Singr/sngwrtr/gurt tormng band sks hard workng brite
individl to ruin all my hard work. Beatles in Chains ‘o
Smashing Pilots. 818-891-5591.

*Skng bass guit for groovy orig pop band Must dig
Teenage Fanclub, Beatles, Brian Wilson, Posies.
M/Sweet. Vocs a plus Rick 213-466-7313

*Skng permnnt bass to compit already estab band for
upcomng showcss. We listen to but don’l snd hke Swerve
Driver. Catherine Wheel, AIC 818-315-5441.

*Skng pro bass plyr for early blues rockabilly afa Etvis
style Upnte or frells pref 800-655-7664

*SOULHOUSE REVIVAL sks bass w/good att We are all
ong, we are passiont, we are Christian, we are real. 310-
285-7748.

*STONE SOUP sks bass/iead voc. Big funk snd, pwrll vox
inf! Sly, James Brown, Funkadehx, Band/Gypsys Steve
310-985-6448

*THE RUGS sks yng bluesy rock bass for upcomng tour
Have CD complit. Robyn or Jimi 818-505-1152

*Versatl 4-6 siring bass ndd for ong band. Progresv. HR

Overseas Gigs
vPiano BBar,dZ 8T Piece
ariety Bands. Top 40,
Rock or Show Grou';;s, all
covers. Provided: rooms,
meals, airfare, Salary for
Europe, Asla, world wide

cruises.
213.694.1970

COMPOSITION -
N\ SONG WRITING -

4 FILM SCORING -
GUITAR - KEYBOARDS

HEORY : PRODUCING
ROB WHITESIDES-WOO

HAS 7 ALBUMS AND
200FILMS TO HISCREDIT.
HE HAS CHARTED IN THE
TOP 15 ON BILLBOARD.
ROB IS OFFERING IN-DEPTH
INSTRUCTION TO STUDENTS
WHO ARE COMMITTED TO MUSIC
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1o thrash. Melodc, chops, groove a must. Open mindd a
plus. 213-658-5881.

“Versat| fretd/iretls bass wntd for orig proj. Eclectc songs
wiunique lyrics. Infl Gabriel, Ani DiFranco. 818-781-5579.
*Voc/guit/sngwrtr sks bass to form serious org
gothic/industpunk, metal/alt algamatn. Tony 818-446-
2521

'ZUZ.U'8 PETALS sks pro tem bass plyr. Rehrses in
GardnGrove. Just bring your bass, we have equip for you.
Rob 310-594-6176.

11. KEYBOARDISTS AVAILABLE

*Fem keybrdst avail. BMI wrilr. Infl KROQ. Melinda 310-
642-4952.

*Keybrd plyr wiclasscl gothic snd sks dark, ong HR band
wistrong vocs & musicnship. Infl Type O Neg. Sabbath
714-533-9444,

*Keybrdst/programr. pro sits only. Hot chops. pro gear,
studio. Much exp 1in midi seqncng. samping. Also wnte &
arrange many styles. 909-396-9908.
*Keybrdst/sngr/sngwrtr w/2 albums avail for band w/maj
fabel deal 818-342-3100

*Music progrmr/pro keybrd plyr, xtensv recrdng exp.
Cubase, Korg, Akat Roland. Avail for studio, demo,
arrangmnt Eric 310-208-3772.

*Pro accompnst formerly w/Sarah Vaughn & Joe
Willams avall for singrs projs. Herb Mickman 818-990-
2328

11. KEYBOARDISTS WANTED

*Band ready to break new music barriers Infl Portishd.
Korn, Fear Faclory, jazz etc. Skng dark atmosphr plyr.
Zacardo 818-338-5283.

*BIRDMAN BLUES Band lkng lor keybrdst &/or horns to
for 6-pc set. Classc matrl ala Howln Wolt, Muddy , Elmore
James. Contemp Vaughn, Clapton, Cray 818-886-0472.
«Estab workng band Ikng for fem keybrdst, lead/bckgrnd
vocs. Into tunk, R&B. jazz, pop etc. Serious only. Mike
818-508-1374.

«Fem pop/rock duo skng exp keybrdst for perfrmnc &
wvideo. CD curr releasd. 800-484-9913, ext 0092

*Fem singriguit w/all ong proj sks keybrdst. Infl Sly.
Hendrix, early Prince. Pro plyrs a must. 213-461-2108.
«Fem singr/sngwrir/guit Ikng for musicns to form AAA
adult contemp proj aia 101.9. Lisa 818-980-6972.

*infl by Jon Brion, Mike Denneen, etc for new proj
Giovanni 310-453-4068.

«Jazz funk instrumnt! band skng keybrdst into Hancock,
Monk, Hammer. Sunday nite gigs. Dave 213-654-1972,
+Jim Morrison & Door's tribute now formng. Ndd lead voc
& keybrdst. 310-946-2000.

*Keybrds wntd for soul house revival. 310-285-7748.
*Keybrdst wntd for orig/cover band Classc rock o curr
nfl. but differnt sndng “Team plyr only. no mercenarys,
vocs a plus 310-202-7782.

*Keybrdst wntd for pro progresv band. Infi Kevin Moore,
Mark Kelly, orchestrl snds, pads. sample snds a plus.
Holdng auditns. Rick 818-322-0393, Rob 909-625-4047.
sKeybrdst wntd lor workng class rock/top 40 band. Lead
voc abil a must. Sean 310-427-5360.

*Keybrdst wntd to lorm Elton John cover band. All
rehrsls will be in SanFernVly. Mark 805-496-6355
-Kaybrds( wntd Infl Cure. New Order Peter 213-256-

-Keybrdsllprogrmr wntd by gutivoc/snd fx person for
collab Infl Onginatly, Mimistry. KMFDM, FSOL, Moby,
M/Manson etc. 818-996-3406.

*Skng hi energy, singng piano plyrs for new duelng piano
niteclub in Westwd Howard 310-208-5381

“Universl keybrdst wntd to supplemnt 80s HR style of
ESSENCE Req' composntl writng, arrangng skills, bek-
grnd voc abil desired. Darryl 818-368-3074.

*Wntd, Christian keybrd plyr, Must sing well & have graat
personality for very unusual ministry Terry 818-996-0249

12. VOCALISTS AVA

23 yr oid fem, no vices, slr\gr/sn%wm. album/TV credits,
drmr. Versatl, dedicatd, serious. Sks funky ah band for
work, record deaf. 818-567-1182,

*At pro fem frntwmn sks rock band. I'm what you nd, also
sing. Wednesday Pgr 310-978-3259.

*Aggresv, intense voc w/sick sense of humor sks music-
ns to lorm band. Infl Rolins, Doors, Zep. Zappa ASCAP
affitd, ready to rock. Scott 310-784-5732.

«Alt fem rock singr sks band for workng gigs. Have demo
& pix, great style. Emily 213-667-2295.

*Ambitious, dedicatd, versatl singr sks complt band
w/contemp, melodc, innovatv, funky, cool, unusual yet
accesbl music. Elec. acous, whatever. Zep, U2, AIC,
Matthews. Paul 213-467-5413.

eArttul, soulft singr/sngwrtr sks band into Sndgardn, STP,
Live. Biind Meion. Garage bands are cool, pls no swollen
©go pros. Bill 213-812-5010.

=Artist/singr/sngwrtr sks others to form beautfl, hauntng,
halucinagnc band. Infl early REM, YoLaTango. Guided by
Voxs, Smiths, Sonic Yth etc Joe 818-563- 3%

sAttention singr/sngwrtr sks modern rock hand to per-
form, wnite, record. 310-289-3294

Attractv fem voc avail for sessn work. demo work,
feadbeckup vocs Can sing blues. rock. cntry. Toni 818-
845-2176.

*Attractv fem voc/sngwrtr skng producr, collab lor record
deal. Dance/pop style. Ma label int. Gina 310-288-7911
*Bluesy HR voc lkng for complh band. Steve Marriott, Rod
Stewart, Chris Robinson style vocs. Great image. 213-
980-7891.

*Classy fem lorch song singr avail for big band & combo
gigs. Shern 818-342-0382.

*Energetic voc skng cover band plyng KROQ type 90s
music. Scott 818-508-6955

*Fem singr skng band Infl Bilie Holiday to Alanis to
Shirley Manson to Gwen Stefani, 310-869-7240.

«Fem singrisngwrir, prev signd to maj label, sks sng-
wrtr/musicn to form band. Quirky pop, early 852s, Juliana
Hatfield, dual vocs welcome. Rachel 213-663-1344.

*Fem singr/sngwrtr/dancr sks producr w/studio access.
Maj record labels int. Sprritual, alt. 310-281-7174

*Fem voc avail for pro). Most styles. 818-345-3784

BROADEN YOUR
VOCAL HORIZONS!
Perfect your breathing
technique. Extend your

range. Project with Power.

BEATRICE
(310) 273-5940

B.A. Northwestern University in

Music and Speech. Has taught
Belinda Carlisle as well as nu-
merous other professionals

Voice

Yourself!
Train Your Voice

“¥to per.form with
Professional
Vocal Coach
Cydney Davis
(Has sung with Marvin Gaye, Barry
White, Ray Charles, Joe Cocker &
Diana Ross)
1-800-70-VOCAL

1-800-708-6225
“Let The Song Sing Through You”

CLOSE-UP

A SHORTAGE OF LEAD-SINGERS? WHY?

for a passionate and powerful rock-singer.

wrong chord on the guntar or keyboard!

Lee, Trevor Rabin and Greg Allman.

expressed so freely as a child.

Reason #1 is invalidation (or put-down}) of a child's naturally uninhib-
ited yelling and calling-out, leading to inhibited. shy adult voices. Reason
#21s vocal training that produces a classical and flowery styie. unsuitable

| believe that all musicians are basically singers, but many chose to
play an instrument they could buy already assembled. After all it's so much
safer than the complexities of finding out how to turn one's own body into
a musical instrument! Imagine “cracking” on a “highnote,” or forgetting the
words, ugh! Major humiliation! Somehow it's not as personal hitting a

Here are a few musicians who became singers: Phil Coliins, Don
Henley, Tommy Shaw, John Sykes, Kip Winger. Ritchie Sambora., Geddy

Rock-singing is very different from singing classical music, and differ-
ent from musical theatre, Broadway and pop. Rock is fun, passionate,
sassy, feisty, challenging, demanding. poignant, etc. And definitely unin-
hibited! It's hard to sing rock'n'roll though. if you have been trained as a
classical singer, and you are restricted and lost those great calls you

It you've always wanted to sing, but have been too embarrassed or
unsure of yourself to get started, just give it a fling! Call Sabine NOW!
You do have a voice and there is a band looking for you! 81 8.761 .6747

THERE IS

NO ONE

VOCAL
A METHOD

that works for everybody —what

works well for one singer may

cause you trouble. I combine dif-
ferent techniques to give you
greater power. pitch, range. stami-
na. passion, blend—WITHOUT

chanuine your st Ic
. POl

(2] 3) 938 7819

Advertisement

ELIZABETH
SABINE
VOICE
STRENGTH-

ENING
SPECIALIST
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FREE CLASSIFIEDS

sFem voc avail for studio sessns Pro, taientd, ready to
work hard Debra 310-558-2242.

sFem voc. pro pro pro Infl Delamitri, Osborne. Crow,
nay labe! deal. Pop/alt onentd

-Frnlman nds besl backng around. Incredbt, soulfi, pwrfl
from blues to rap Ready for record deal. gigs Determnd.

ser 310-625-4
*Girl singr/lyncist sks alt band ala Garbage, Republica
Senous only. Kody 818-769-1267

»Lead singng guil w/promo exp, radio airplay, record int,

Natahie Merchant, Whitney Houston,
Bob Seger, Linda Rot.madt, Bonnie Raitt,
Springsteen

Singer wanted for hardrock
project to complete upcoming
CD and future touring
possibilities.

Wide range and serious.
Send package to:

Snake City Music
1511 Sawtelle Blvd. Suite #260
Los Angeles, Ca. 90025

VOCAL SCIENCE®!

THE ROYANS REVOLUTIONARY
VOCAL TECHNIQUE Is sweeping
Toronto, Butfalo, and now L.A.!
Beginner to Pro singer.
Proven resulls in 10 hours,
GUARANTEED!!!

(Before and after videos)Save time,
money and aggravation on your record-
ingprojects. Sore throat? Stuffed up sinus-
es? Loss of energy? Or just a
“Prima Donna” tantrum 7 We can help
with our accelerated scientific
approach to voice mechanics
Noteworthy clients inlcude
‘Raine” of OUR LADY PEACE (Sony),
Charlene Smith (Warner),
Monik Garo (A&M),
and many others...

CALL (416) 229-0976
(416) 783-TUNE (8863)

representatn sks pro band to work with. Yes collab, let's
merge. 818-281-7574.

sLead singr avail for ong sndng HR band Great lyrics,
intersing melodys Jim Morrson. Terry 213-461-6538
sLead voc &/or bass avail for blues, cniry. rock. metal
Paniera to Charlie Daniels to BBKing Hungry for success
only, no drugs. Kevin 310-454-5300.

*Lead voc sks cinry, rock, blues band. Infl Eagles, Petty.
Lenny 818-767-1415.

sLead voc, fem w/male style vocs, ala Chnis Robinson
meets Chris Cornell. Exp, tourng, sngwring, recrdng
Skng proj wiabel int only Tyler 213-651-1954

*Male jazz, pop lead singr, Berklee Colig of Music. gigs in
Euro. Avail for studio projs, also do voc arrangmnts. Phul
213-962-8697.

*Male lead voc. wo S5 talent, ks blues or
blues rock band. In'l G/Allman Cocker J/Bruce Also avail
for demos. Nathan 818-243-2696.

*Male pop singr avail for demos & all sessn work Exp. tal-
entd, most f" les covered. When you nd a real singr, call
me. Steven 213-876-3703

*Male singr/sngwrtr w/hit songs w/Beatles vibe, sprrit! alt,
sks publshng contax & producr w/studio access 310-840-

Mae ter

versatl Avail for d IS

voc, ver
Lead & bekup JR 818 884-2146
*Male voc avail for recordng & live fmnc  Infl Bono

Sting, Winwood. Noel 213-209-9568

~Male voc w/300 songs (Tony Ritz/Manah type} lkng for
P ex of paid gigs.
Chns 310-672-6903

*Male voc/sngwrir w/recrdng, tourng exp sks versatl, ded-
icatd modern rock band to perform & record. 310-474-
2m

sPop singr who writes lyrics/melodys sks instrumntist for

SINGERS!

IF YOU WANT RANGE, POWER
AND CONTROL WITHOUT
STRAIN, HOARSENESS OR PITCH
PROBLEMS, THEN CALL
ROGER BURNLEY —213-883-9558
VOCAL COACH TO “BRANDY,”
“NONA GAYE” AND OTHERS)
UARANTEED RESUITS WIEEL FIR
SETIH RIGGS ASSOCIATE/PRODUCER =L A'S
FINFST A&R SHOWCASL™

T LESSON

24-HOUR HOTLINE

wring

213-25

*Pro voc/sngwnrllyncusl Ikng for estab orig commercl rock

band. Performng & recrdng exp. Infl Plant, McCariney,

Collins, Perry. Andersen, Mercury. Robert 714.937-5424.

*Pwril fem voc/sngwrir sks soultl R&B/pop band &/or guit

plyng wnitng partnr for serious performnc endeavors. Ala

Celine Dion Cathryn 213-436-0412

*Singr/sngwrtr w/exp, Christian, lkng for an early P/Jam

vecenl DC Talk, Kvawlz Pepoers Funk rock type band

wiot 35.

*S collab o

casuals or club work 714-680-0903.

*Soloist, singr, gut wntr Ikng for Euro bookngs In

Wintr/Spring 97 Brian 818-971-7068.

«Tired of gootballs? Me too! Versatl singr sks complt band

of talentd, exp pros makng truly xceptnl, accesbl, timels
music Elec, acous whatever. Paul 213-467-5413.

-Voc & bass plyr avail for HR proj Infl Zep, Colt, Tessla

Molley STP Senous only, complt proj dedicatn a must

593

*Voc avail for cla»s. rock cover band/top 40. xln\ frntman,

ter cs.

Foreignr, Toto Steve 818-752-8163

*Voc avail. Great chops, seasond voc wilng to auditn for

<m<‘k n rockab” blues band. Workng or soon to be 800-

b tor nt of gettng record deal Hilywd area

les matr

-voc w/much matrl sks R&R band. 310-826-3270
D |

w/ that inciude golnrc/mdustpun

446-2521

'.‘ocllvvlclsl sks qu

metal/alt Tony 818-

mus«c"s to collab wion projs. Infi

supemam blues, Les Paul/Marshi, Hlfywd guu or band
Old blues, Hendrix, Joplin, Morrison Terr: 3-461-6538
*Xint fem voc avail for sessns &

671-1578
sYou've got everythng but the singr? Bluesy exp fem
singr/lynicist sks band ¢

12. VOCALISTS WANTED

*#1 tunky voc wntd for funk/rock band. Melodc & percussv
e 5 Add'| . Ne .
*A#1 male singr wntd Have label int, lockout. upcomng
our. Bluesy, ballsy, melodc singng ndd Morrnson meets
Sr

*A1 pwrfl, emotnl male for melodc diverse blues/late 60:
range Zep, Floyd 310-453-862¢

*A1 soulfl lead singr ndd for ong/cover band of estab
unkin, rockin, w/gigs bookd Mike 818-776-1883

*A1 voc ndd for hvy. alt band w/demo, label Int Must have

sAerosmith/Stones type band w/demo deal nds singr

VOICE LESSONS

* SOLID TECHNIQUE
e STRONG PERFORMANCE
* LESSONS, WORKSHOPS,

SHOWCASING W/ BANDS

SUE FINK
310/478-0696

5782 E. 2nd St. #
*Alt/pop band nds

608-1754
*Amateur fem voc, 25-30 yrs v
fem grp No singn
will train/develop yo
sAttention voca

1 mutants. W iimate. dark

NoHo, CA 91607
ly focusd. retiabl, easy to
y strong matri From AIC

Send- 5416 Corteen Pl #30
*Auditng pro voc Musi be s
work with Have CD recordd
)l 818-753-4170

to Prong. Pa

. 70s style music

Fe isth

ality

*Fem in 205 w/poppy snd or demo Rcb 2
oFe

Mu

rock prof
sFem singr
t

)-842-8548

y Tool/Filter type band w/mgmt, labe!

$0 G a permanent voC
*Fr an wntd lor summ

1d. R&R, bl rockab Tom
-G ) ngwrt
818-886-8986

4685

- Question: How Cun T

impruvc my woice withoul surrijirinq

Sellards School uf “Uoice and start on

the road 1o power ul vocal lrchuiqur

that has luughl over 86 (ﬂrummy

Jodi Sellarde, Seth ngge Associate will help
you discover how to develop and enhance

your own unique personal performance style!

Vool Excelence Ts Just A Phone Call Ty

(818)-7VYoice 4U
(818) 786-4234

my ,;crjurmunrc <h[1(’

> ANSWES: Call the Jodi

\.7[‘\1(“’(1 winners.

VOCALISTS!
UNLOCK THE MAGIC
Power ¢ Intensity ¢ Intimacy * Passion

Mike Cam ﬁ"dls

Vocal Performance Workshop
* Master vocalist & recording artlst
* Vocal Program Director,
Musician's Institute
* All Styles

- 818°505°1029
Private Lessons Also Available

Vocal Coach
Michele Hart
818-888-9410

All Levels All Styles
Worked With
Y .
& Private Lessons
Free Lesson With Package Deal
Great Rates!!!
“Don't WaitTo Do It!”

Paul

“l.aine has truly
mastered my
technique and |
am very pleased
Lo have her
Leaching in
Orange County.”

 ohuekSabune

Free Lesson

w/Laine M.

Sabine Assoc./ Voice Strengthening Specialist
Teaching Orange County since 1986

Call For Details

(714) 454-6334

Hansen

increase
your

 Range

 Power

e Control

Private and

Band Rates
For More Info Call
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NEXT DEADLINE: WED., JANUARY 22, 12 NOON

only. 310-239-9830.

«Jim Morrison & Door’s tnbute now formng. Ndd lead voc
& keybrdst. 310-946-2000.

*Lkng for exp. serious voc for orig. Infl AIC, Jimmy, Ozzy.
818-345-5323.

*Male & fem vocs ndd by keybrdstarrangr for demo work
on spec. Vandross, Whitney style. Aarion 213-482-8443,
*Male &/or fem voc watd for son? demos & poss artist
developmnt. Pop & R&B. Rober 213-856-4326.

*Male lead voc wntd for Deep Purple tribute band, lan
Gillan type pref. Max 818-708-7007.

*Male voc in 20s wntd to complt band. vagmelodc unique
slrxle. lockout n Glendale w/PA Jay 805-298-1216

*Male voc wnlid by exp guit plyr to form band in style of
Toadhes. 311. Peppers. STP. Rap abil pref. Kevin 310-312-
0928

*Maie voc wntd by fem ?un & male drmr to form chance-
takng. aggresv rock. Intl Sndgardn, Megadeth. Zappa.
Pros only. Nicki 818-772-1572.

*Male voc wnid, able to sing 1st/2nd tenor, baritone. Must
know harmony, falsetto f possbi for soprano range.
harmony Michael 213-299-8301 M-F 9-9

*Monkees tribute band sks Peter Tork & Davy Jones
look/snd alkes. Call Daydream Believer 818-752-8658.
*Nasty Habits type bckup singrs ndd for estab HR band.
Local gn%s. recrdng. Harmony & dependabity a must. 213-
851-5912.

*Pantera & old Metaliica style singr ndd for aggresv yng
band ready to play gigs. Be under 26. Jeremy 818-772-
6360

*Pro level singr into Tool, Decendents, Floyd, Beatles ndd
now for creatv, dynamc band w/some funk. Must write
lyrics/melodys. Souhil 213-465-9658.

*Pro voc wntd for productn projs, R&B, hiphop styles,
Lyrics a plus, dedicatd, hrd workng only Lv msg, Mike
818-417-06

*Queen tribute band sks Freddy Mercury. Paid gigs. 818-
382-2999

*Sexy, jazzy fem voc wntd by ASCAP wnir w/studio for
hip, %voove. jazz proj. Must be warm, w/range. Steve 714-
433-9873

*Singr wntd for ong rock band Infi Queen, Extreme,
Duran Cory 213-874-1055,

*Skilld band wisongs. followng, dynamcs nds intelignt,
chansmatc_singr w/phenomnl vox “Radiohd, Spacehog,
Qasis, INXS, U2 No n&m jeans. John 310-396-6707.
*Skng artists. 1 like Maniah-Momca. yng & pretty. Male-

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technigue
KAREN JENNINGS * (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

Young Positive
R&B Vocalist
Wanted for an immediate

recording and possible record
deal. Send Photo and 2 song
demo. (Accapela 0K) to:
Jot Records
P.0. Box 3261
Hemet, Ca. 92545

tenor like Kevin Campbell. Al fem-singr/gutt ke No
Doubt/Alanis for pendng recrd deal wistudio & writrs, 310-
687-8840.

*Soulfl blues based male voc wntd for recrdng projband
in blues based R&R style. Serious only. 213-993-8695.
*Star quality voc/frontman, team plyr wAalent, looks.
goals wntd for top giggng ong melodc rock act w/label int,
practc spc, drug free 213-650-0974

*TAKARA, 2 albums releasd worldwide, workng on 3rd
sks voc. Infl Soto, Tate, Harnell. Melodc 80s Send
apes: 11459 Riverside Dr #8, NoHo 91602,

*TRACK MASTERS skng pro lyricist w/indie contax. No
amateurs. Styles R&B. hiphop. Jef! 305-754-6260

*Tracy Bonham & Chnis Cornell have twins namd Trent &
Courtney who form band calld Porno Garbage. Top drawr
proj sks true talent. Rick 213-469-6748.

*Voc for emotnl, intense, 8roove onentd rock grp. If you're
Eddie Vedder call Jim, 310-559-8980.

-V?;‘:) ndd for ong southrn rock, blues proj. Todd 213-933-
76

+Voc ndd. Rage. Green Day. Metallica for the next big
SthBay band. Sean 310-320-5361.

*Voc wntd by 38 yr old sngwrtr/gut Infl oid REM,
M/Sweet. many more. Senous only 818-953-8522.

*Voc wntd by hvy groove band. Infl Korn. Helmet
Dettones, NIN. You musi be dedicatd, have talent. 818-
955-8240.

*Voc wntd by very exp gurt to form band & as writng part-
nr. Infl Petty, Hialt, Steve Earl. Mike 213-933-0088.

*Voc wntd for Etton John cover band. All rehrsts will be in
SanFernVly. Mark 805-496-6355.

*Voc wntd 1o sing. scream & front aggresv band. Into Tool,
Hage. Bad Brains Bring your own vibe. Jason 213-466-
4759,

*Voc wntd, harsh a?gresv frontman for upcomng CD &
showcsng. Lv msg 213-587-0769.

*Wntd, fem or male voc to sing R&B, rap. Louis Lee 310-
4190165,

*Wntd, raspy rocker for ong anthem 2-guit band. Infl old
AC/DC, old Kiss. To gl%drecm. kick some ass. Have practc
place Northrdge. 818-349-5057

13. DRUMMERS AVAILABLE

*A1 real hvy rock drmr who plays Bonham feel Ikng for
band Infl Hendrix, Doors. Purple. No punk. no alt pls 213-
694-0444,

BOOK
“BREAKING THROUGH”

Gloria Bennett
Voice Teacher of
OFFSPRING » Keb'Mo
Invisible Poet Kings
Red Hot Chili Peppers
Xene » Axl Rose
Vince Neil
(213) 851-3626 (310) 659-2802

“Discover The True
Art of Singing!”
All Levels
All Styles

Expand your vocal range and dynamics
with essential breathing techniques.

For Dramatic Results Only.
Jo Alice
Call for Rates
818-997-0449

E

Auditions

west Coss

at Soreenlan
¢ vlooks west of
Arts
he perf{orming
’\rlnn Nuys. with New YO
aing 16 bars. Authenuot
agriotly no musiocal

seeking
FPriday.

ty- .
Non-Bquity & Eq‘{: 1, 38CC Burbank B1vd

ﬂon,ywood
center, 159
rk Casting
rop/RoO\‘/o"'pel :

neater tuneés.

No plastioc pants. .

Y

Fer

authentio singers.

sgreet,

atrathern
34 16 sm - 5 PR

pireotor.

Dress Oll\lll .

https//www.aiteforrent.com
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GINSENG DRINK 1S AVAILABLE f
NATIONWIOE AT ALl 7 ELEVENS AND [}
CIrete K OR YOUR FAVORITE |k
CONVENIENCE STORE, QUESTIONS? R

GET
60?

TRy Vitae &Y
Lrauio EnErRGY®
GINSENG m/m://
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Y Lravro Ewnerey® g

800-545-6546

http://www.LiquidEnergy.com
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FREE CLASSIFIEDS 24-HOUR HOTLINE » 818-755-0103

-Camelion pro drmr avail for recrdng sessns. Pop, mt €
nly. Bo 818-764-18°
sDrmr Ikng for full t ban doing covers

irmr. Bonham, Moon, Mitchell. Si unique

i
*Di *Funk rock drmr wigreat gear, vocs, hand percussn, pro
pro att. Ted 213-883- A

*Drmr sks others for collab. Hvy, gothic, iIndust g

ariety drmr
«Drmr avail for hrd o/an band. No metal. Pro att, equip
} W
of nites/wk bul will_relocate 31C
Drmr Ikng fo band or ¢ wsicns 1o
Sponge. Zombie B18-541- 13. DRUMMERS WANTED
sDrmr w/slage studio exp m all styles, strong groove & ) )
lazz drmr avail for a contemp jazz band Infl Steve Smith 911 sks ove pwr dr er osn

Electronic | - 5 |
Drummer

rmr d or FL or

Percussionist, seeks futuristic conceptual ! e T S e
techno-pop project, band i i “BAEKLASH i
Profmionol’ ) - all the industry execs. Send vour B&W g gmt
o 100 . ¢ M Q photo & bio w/ cashiers check or money WBR_ Bt
Crazoids Inc. order, for 1 vear membership o R ak
N = AWP Cyber Agency
310-399-6831 ¢ g e Ay RECORDING STUDIOS

Beverly Hills, CA. 90212
or call toll free

3 HOURS FREE

Multi-Percussionist (88%) 207 WITH FIRST 10 HOUR BLOCK
b mmmma - Automated SSL 4000 C
Chalo Edu'ardo .'ﬁ wmmmmw ¢ Automated Trident 80B
B;‘\zdm léfo.mn R;’wthms [ — - . ¢ 2 Sier ) AD FAI
va e for recordings, LEARN THE ART OF’ of T th Major Credits ¢ SoundTool
performances, workshops. | - «cReTe[*S*A-
20 X e e NG R %;%Elag;c%%(gks " :
years experience. 2 reco i N
Played w/ Sergio Mendes, ian. oN s ( )
Sanmrul, Nﬁckcy Hart. hours, two months *Six stud

Remo, Sabiacn, LP endorser I G S G
ance *Financial aid *On-c
213-342-9336
l Record|ng The Retordlng Workshop |

Ed Shaughnessy The Recording Vorl

1
5 Time “Modern worKShOP Chillicothe, Oh 45601 .
Drummer” Poll Winner.

MUSICIANS
CONTACT
SERVICE

Call or write for free info:
800-848-9900
] 614-663-2544 |

‘\\'ES'I'SIDE MUSIC

STUDIOS Zm
8 &
24 TRK Dig/16 Trk Arakog oPro DAT

64 Input M3500 « Totl MIDI
CD QUALITY PRODUCTION

Need a gig?
Need musicians?
ESTABLISHED 26 YEARS IN L.A.

CD Mastering/CD one offs

Taught in Major 24 TRK
Studio* 1 Night Per wk for 6 wks

. o Muskcians » Vocalists avell, |
Jazz/Pop/Rock Clear Lake Audio (81 8) 347-8888 'Qﬁ%%%&:ﬁ;m ‘
Reading/Chops 24/48 TRK Analog/Digital CALL'ANYTIME 24 HOURS S

“A Master Teacher” Studer A-827-Automated Trident 8013 « ADAT S —
- Vintage and Tube Mic Pres and KQ’s « Larg
vt e | f oot | | Recording Classes| | GRANITE
(818) 766-3851 e e e Gt o HANDS-ON Program!
3 X ge, Croshy and g . RECORDING
Nash, Tony Mc Alpine, Vinny Vineent

GREeAT LIVE Room

818-762-0707

E-mail clearlakeaud @earthlink.net
http://home.earthlink.net/~clearlakeaud/

( SOUNDER

established Granada Hills 1983

32 Track Digital

Fully Automated

TRACKING & OVERDUBS

our specialty is

Acoustic Instruments
Live “Orums

COMFORTABLE ATMOSPHERE
24 Trk / Lock To VIDEO

Pro TooLs Room
CD MASTERING

All Recording & Engineering
Aspects Covered* Incl:
Recording of live band,

class limited to 10 persons

Info» 213/462-7761

F; lr ("4
RECORDING

Our dients care about quality

24 TRACK

TRIDENT SERIES 80

Moving Fader Automation
Iso-Booths © Yomaha (7 Grand Piano
Major Outboard Gear 100% Satisfaction

(818) 787-4843

THE ULTIMATE DRUM RENTALS

Studio Ready Drums & Percussion ® Expert Tuning & Teching
Huge Selection of New & Vintage Instruments

Drum Doctors 818-506-8123

The d d soecial Studio Quality Rentals ¢ Custom Shop ¢ Sales & Repairs
¢ drum soun Spema IS recent clients include: Metallica, Alanis Morissette, The Offipring, Red Hot Chili Peppers, Nirvana

Now Offering our Rock Bottom division for low budget projects

Call for our Low Rates
310 659-8565
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and w/maj label

NEXT DEADLINE: WED., JANUARY 22, 12 NOON

C Phish more. 20-30, Iv
«Ormr wntd, have studio In Ana
lakes

*Drmr wntd by VOrmng
Jam Have own re
*Drmr wntd by s (,‘1 ’

ure. Pumpkins,
781-7673.
Bow!

r!edlcald Kelly 3|0-578-6069

Drmr wn m-' t band. Ready, commitmnt Must play on
Drmr wnitd for alt rock band Infl PJ Harvey & Sonic Yth
310-395-0948

*Drmr wntd for gig

odL de Na
deal r The Bang, geatle "HEM 81598t

ala_Beatles
rittn. Pros only

Weezer. Ezra Jecalch;orugs already
:\o metal, call for demo Jim 818-347-3111

ace
 Trick, Teenage Fanclub, Who, XTC

8
-Drmr wntd to form Styx cover band. All rehrsis in

JR Productions

24 “Track 2" Analug
Great Live Rooms

'Rn‘.\l'(\iu\.( Stdio

2k Digital Ediing/Complete MIDI Workstation

Engineers w/many Album Credits

Studio Musician/Writers & Arrangers

Production for Solo Artists/Song Demos/Bands
sial Block

(818) 887-0484

Rates For Your Project!

mitmnt req. 714-497- 5036,

solid, countng perc sty
ndd by pro melodc rock band, 3 DOORS DOWN. No
immed pay 3rea| songs Dave 818- 700 8623
€ ml hm PE mp

28, >hon halr ‘not mamed lo day 10b 7|4 646 6204 o
I-xp dr rme wi/groove wntd for psychedic pop band. 818-
763-6570
*Fat umm beats ndd for most unic

¢| 3-874-8226

em 4rrv w/gd Iks. [

sonalty wntd for simple up-tempo

Fem popirock duo skng exp dvmr !or pemmnc & video.
"D cure releasd BOO -484-99

dst Infl Sly,
08

TOP QUALITY
DEMOS

$100 per song
* Unbelievable Sound ¢ Digital Recording
Latest Pro Gear * Tons of Synth,
Bass & Drums * Great Mics, Guitars
Mac, SMPTE, MIDI » Master To DAT
DOESN'T GET ANY BETTER
Producing, Arranging,
Collaborating & Playing of In
struments Available.
Also: DEMOS By Mail.

310 820 5781

STUDO THREE 2

Recording Studio
24 Track Digital
Tight MIIN Sequencing
Customized Sampling £ Looping
Composing, Arramging. ¥ Full
I'roduction
Live Sound Room
Engineer Programmer Included

Special rate: $30-10/hr.

2138719682

Ste 1205 Recording
*Mac/ASR/24T
« Pro Unique Effects
“Vintage Analog Synths

* An immense lbrary of samples sounds
and loops from the US. and UK.
* Ambient, Dance, Pop, Rap, Techno,

Triphop and Spaceage Covers
Engineered high in the

$25 / Hr and U

213)463-4181 /310

RENT-A-RECORDER

DA88+ Sync Card $200/wk
ADAT XTDigital 8Trk $175/wk
ADAT Digttal 8Trk $155/wk
2-ADATS (16 Trk) $280/wk

2-ADATS+Mackie+24¢8 Mixer $450/wk
DAB8 + Sync Card + RC848  $240/wk

DATS (SV3700 or SV4100)  $30/100wk
Neumann U87 or U89 $85/wk
AKG C414 $80/wk
AKG C12VR Tube Mic $130/wk
Neumann Tube Vocal Mic $100/wk
Tube mic pre/compressor $85/wk

Reverbs, Compressors, BRC's, etc.

_1-800-287-2257 _

DEMO HOUSE

FOR SONGWRITERS
SINGERS & ARTISTS

MIDI, ARRANGING, VOCAL COACHING
PRO MUSICIANS & SINGERS (ALL STYLES)

~WE CUT ONE-OFF CDS~
AFFORDABLE RADIO QUALITY!

16 track ADAT
$25/HR. BL

INCLUDES PROD
(FORMERLY W/MCA ¢

~BY MAIL OR IN PERSON~
e-mail: bradscores@earthlink.net
CHECKS=CASH=VISA-MC-AMEX

When it comes to recordin

Mastering just got cheap!!!!!1!

The Other Guys

Two Guys

250.00 Per Hour

To Low To Print!!!

Full Digita! Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

#1 Singles

Two Guys From the Valley
Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800

MUSIC CONNECTION JANUARY 20-FEBRUARY 2, 1997

Fsm singr/sr.gwrtr/guit lkng Jor musicns ta lorrn AAA
dult conternp proj ala 101 9. L«sa. 818 SBO 637
-(aroove h phop sadl nod "‘
G ,.,A
Fopelul vibs, 6iary 31 3.3
24 Trk
"
2" Anmalog

16Trk
172" Analog

BIG SCARY
TREE

Inctedible?‘

Great Place
- To Do
Your Record
Customized Block Rates to fit your Budget
Find out why 'this is the studio people are

!a!km%anout. For free tour call
13+680-8733

Pro PA. and Equipment Rentals Avallble

Unique Vibe

24-HOUR HOTLINE « 818-755-0103

*Hvy groovd, dbl kick, no nonsense drmr ndd very calcl

apply. 8
Hvy psycrecnc 0. potent, seasond, xtremiy poised. sks
what present drmr lacks. identity. oass:v ambion, &

|nsp|rd percussnsl wnid for band wllem Iead

krn ommitd ply

aster Quahly Dems

Fully MIDI Equipped Stereo Sampling,
great sounds & effects, 32 Channel
Mix Down To DAT. Full Production in
relaxed atmosphere W/ Friendly
Arranger / Musician
Call Ray Rae Sound Studio

(310) 306-5097

AUDIOWAVES
24 Trk/$25-$20 Hour

ENGINEE3 INCLUDEG
Digital/Analog * Live Room
Lounge Area w/ Cable-Nintendo
Great Microphones
Relaxing Environment

Fully Equipped Studio
Six Free):\mxﬂg I-?o?;rs w/ Block Deal

31024528929

Full Mac Sequencing

THE ART OF NOISE
16 - 24 w«
*Big Live Room
*Great Atmosphere
+$20-25 per hour
*Packages Available

213-874-2447

Us 5i: COURTNEY LOVE, ANDY JO

MUSIC BOX

Trident 80-B, 40 Channel
Autormation, Studer A-80,
H-3000, SRV-2000's,
1176's, U-67, Eco-Plate,
Grand Piano and more

(213) 462.7761

CARMINE APPICE, NEIL SC

TRAGK
HOUSE

24 ANALOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATSs, 480L, Eventide,
C-12, U47, U8T’s, LA-2A’s,
Steinway, Tube EQ's &
Pre's, Performer, 3 iso’s,
BIG room, studio bau:ton,
production services.

(818) 781-2263

DEM¥ DOCTOR

Andy Cahan Producer

(Custon Programming ) (All Styles)
(Soundtracks) (Mail In Demos)

818°762°8622

http://home.earthlink. net/ snarfel

NEED A KILLER DEMO ?
WE RECORD MASTER QUALITY CD SOUND
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING
HIT SONGWRITERS & NEW ARTISTS GET RESULTS HERE!
JINMMY HUNTER'S

CQZQOOfr

AFFORDABLE-FAST-DEPENDABLE

FOR MORE

213

HAN A DECADE

655 0615

FOR MORE INFO E-MAIL: Studiojimi@aol.com
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FREE CLASSIFIEDS

*Lead %(ull/smgrls rtr_sks drums, bass, keys to form
or band Tra itnl Brit snd, OC area, senous plyrs
call 7'4 B846-584!
-Lndlvh%lhm gult sks drmr to form HR band. Infl Zep,
Hendnx, Purple, Sabbath. Lenny 818-767-1415.

*Male or fem drmr wnitd for alt rock punk band. Demo, gigs
sel Eric 818-798-6421, Mark 213-266-6719.
«Orig pro drmr wntd. Infl Sepultura, Deﬁonas & beyond.

[ EN N BHIH o u s e

Chain 818-788-6700
<Percussnst wntd by soulfl su r?wrln innovatv guit.
Ong 3 ogbs fresh open snd w/Zep, U2 infl. Pro att, tal-

ent 818-249-0736.

*Pro guit, lead voc from NY sks bass, drums to put blues,
rock band together. Into Vaughn, Ford, Clapton, Allmans.
Pete 213-969-1333, 805-499-5183.

*Punk rock band, SNAP-HER, sks drmr who 15 able to
g)suor ntlly. Must have equip, transpo. Oid school style. 213-

7604

<Pwrbash drmr wntd for pop band. Infl Pixies, Lemonhds,
Nirvana, nggch area. If you won't die for it don't bother.

drmr wnid. Alt, HR, looks & age

Retail ready, 4 page, 4/1 color folder
and tray cord, 2 colar CD label, jewel
case, ond shrink wrop. Customer sup-
phes film ond master.

1-888-GROOVE-8
(310)284-3605

CD’s & Cassettes

Deal Direct & Save!!!
No lﬁtﬁfmCostsM’ﬁat.soe\w

Ii
1-800F781-7277
Visa & MC
No Cafiformia Sales Tax!!!

JoMusik!

* Brand New Studio

*16 Track or ADAT+ Sequencing

* Expert Production Services

* Fully Produced Demos or Masters
* In-House killer Guitar

* Per Song, Per Hour, By Mail
“Betcha can't do just one!" M

8187876135

TOM PARHAM AUDIO

PR ODWUWUTCTI ON S

DIGITAL MASTERING

SEND US YOUR MASTER AND RECEIVE
TWO HOURS OF STATE-OF-THE-ART
DIGITAL MASTERING TIME, 100
DIGALOG CASSETTES W/ON SHELL
PRINT, B&W/J-CARDS, BOXES, PLUS
TWO CD REF DISCS.

Sa425

SONIC SOLUTIONS | < i o EXEXE]

ABSOLUTELYTHEBEST

1-800-BIN-LOOP

not import.
Must love to play, show up for rebrsls. 818-385-1291.

‘ ) 1 "‘ 310-434-8
|S pecial
1,000 CDs for $1,495

CASSETTE & CD DUPLICATION
REAL TIME & HIGH SPEED

FAST TURNAROUND
CUSTOM PACKAGING

EUAS CASSETTEWORLD, IV

TEL: (818) 358-0532
FAX: (818) 358-3562

CDb Howuse

CD Packages
Printing / Graphics
CD Design / Ariwork

ul:.uur..l ! Ork iy
J.:J:: SYoP) :JJJJ_;J
2B 0).0905

DIGITAL BIN
CASSETTE
DUPLICATION

THE BEST!!
NOTHING BETTER!

1(800) 423-2936

Digital Bin
Cassatte Duplication
“ditimate Quality™
%

Now fivailable at
V-CORP
1-800-V-CORP-99

STUDIO K ©19)434-0431

Peninsula

8 - 16 - 24 trk Digital

(4 hour minimum-
includes engineer)

Live & MIDI facilit
24 HR ACCESS

$15-20-25 per hr.

*MACKIE 32-8 buss brd
*MAC w/Studio Vision AV
«JV 880 keyboard

*Tube mic pre-amps

*Full outboard gear
*Tape mastering/editing
*FREE consultation

68

24-HOUR HOTLINE » 8

*Singr/sngwrtr/guit formng band sks hard workng brite
ndividl to ruin all my hard work. Beatles in Chains 1o
Smashing Pilots. 818- 891 5691.

+SQULHOUSE REVIVAL sks drmr w/igood att. We are all
ong, we are passiont, we are Christian, we are real. 310-
285-7748.
«Tastefl drmr or hm sectn ala Grohl. Bonham, Baker
ndd for ong band/album proj. Must have great meter, exp
& feel. 310-657-7918.

THE SANCVLADS sks drmr. Nolan/Watis styles. 213-

-THE VlSION sks drmr into indust metal w/tight hvy tribal
beats. Matt 213-871-6889.

*Up & comng band w/mgmt, label int sks pro only guit &
drmr. Gothic, death glam image. Infl Manson, D Generain,
old Crue. 213-856-8982.

*VINYL sks drmy, style from acous 1o overdrive, we have
CD, you be ambltlous tour ready Recrdng upcomng In
Feb. 310-396-6811
*Voc/s ulllsngwnr sks drmr to form_serous ong
gothl Indust/punk, metalalt algamatn. Tony 818-446-
“Whitey McFearsun 1s lkng for solid drmr who's groove
orientd, has perfect ime, can serve a song. Whitey 213-
694-0548.

+Xint, creatv drmr wnltd for new alt cntry blues band. Must
be dependbl, talented. 310-473-2145,
<YES! A drmr that has a cool/iversatl image & | can play!
Seal, Gabriel vibe? Cool! STP, Stabbing vibe? Digit! Pros
ondy. Jonathan 770-434-4021

We Know Duplication
*Fast Turnaround
*Guaranteed Lowest Prices

Il Formats Available

UNITED
AUDIO / VIDED BROUP

Call For Price List
800-247-8606 (CA.)
800-433-4271 (US.A.)

GET A LOAD OF THIS DEAL
10 to 50 copies from your CDR
CD Audio or CD-ROM

...only $8.99 each...

Indudes Jewel Box & Cover
(818) 505-9581
(800) 423-5227

—

HH]”"E EHAMng Uesi iplication ETV"JES
bl Eﬁﬁ“é“w?fauﬁ“ it

i $I,ZSL

Complete 1000 CD Package

| FREE Internet hosting!

I Limvted time offer 2 5300 wibvr vl far dhota* |

http://www.electric-pencil.comy

7809 MELROSE AVENUL, 1O ANGELES. CA ¥0O48
L -

14. HORNS AVAILABLE

«Fem trumpet plyr, also sings lead/bckup w/trontng abil &
dgnm . Funk, rock, pop, alt, classcl. Pro sits only. 310-

*Trombonist avail for work Styles of any kind Hovn sectn
& arrangr also avail. Lv msg Hank 800-610-0611

14. HORNS WANTED

*Pwr, pwr, style horn sectn wntd for soul house revival
310-285-7748.

«Sax plyr wntd for a contemp jazz band. Infi Michael
Brecker, John Colirane. Bill 213-874-7118.

15. SPECIALTIES

«A1 alt band lkng for gigs, openings & mgmts. Producrs
welcome. Xtensv live exp. Songs ready. 310-208-3772
Arrangr, orchestratr, Berklee Collg of Mus:c avail to do
projs in any style music. Phil 213-962-86!

*Band wlnew'rz fimshd CD sks hnancl bckng 1o put CD
out. Chris 818-767-4624,

«Cellist wntd by AAA fem artist for upcomng gigs. Pay
213-969-4776.

«Dedicatd roadie & drum tech wntd for pop rock grp.
CARTOON BOYFRIEND. Pay per gig. 818-771-7152

J or rappr wntd for funky progresv hiphop music. Adam
8‘6 410-2291.
«Drmr formng Wasp tribute, skng Chris Holmes, Blacky
Lawless types. Have rehrsi space. Rick 818-247-8557

= CD's &1
Cassettes |

rlnsertsM'e%al
{08 € covrs $375 |

'mwn.mns $275'

1-800-300-12120 fax 310690-8858
I Pﬂus Include 1 Color Mcture Scan & Separation I
Sandrd Design, Typesetting, l‘tnaml.l’mmmg_l

WHOLESALE CD
MANUFACTURING
TRE CBRAEY

-85¢EA

1-800-330-4237
CD ROM AVAILABLE

LOOKING FOR GIG?
Put your Ad in

BOOKING DIRECTORY

Top 40 Club & Plono Bar Musicians
DJs, Comedians

Circulate to
Clubs, Fine Restaurants, Hotels
Colleges,Cafes, Malls
Party Planning Companys and more

ENTERTAINMENT

Call 714-647-7180

YOU'RE PAYING TOO MUCH!

If you're not using the Record Factory for your
CD and Tape Duplication. Graphic Design, and
Printing Services! Why pay more? Call now !!

Foit
ONLY

200 CD

$1190

wiiull color printing! 3 colors on face! Fully packaged!
FREE design available! Free advertising on the World Wide Web!

T 1.800.
3RECORD

www.3record.com email: record@earthlink.net

Calf today fo
a free brochunel
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NEXT DEADLINE: WED., JANUARY 22, 12 NOON 24-HOUR HOTLINE « 818-755-0103

*Drum tech avail. 6 yrs stage/studio exp Work/live in video artist w/cuit followng Vioeo al-eady in stores. 818

London, now basod n LA Lkng for tourflocal work. Team 905-4545.

pl r Pe(e 818-566: *Yng Ella Fltz;erald lkng for her Chick Wehb o-chestra. «Fem singr/sngwrtr, prev signd 1o ma; aDe sks sng- 214-358-0329
. pro pro pro Infl Delamiin, Osborne, Crow, Sarah 213-934-77 wrtr/musicn lo iorm band Oulrky pee, early B52s, Julana *Pro ¥

ka Gk band for origs, may label deal. Pop/alt orientd. Hatfield, dual elcome Rache’ 213- 6 1344 R&B, hiphop Must be oro. dedicatd. Lv msg, Mike 818-
s SONGWRITERS Fem sngwrlr lkng lor work in R&E. hiphop, house projs

4'70696

sngwrtr/keybrdst/arrangr for collaban pop & R&B, radio &

Pop singr who writes lyncs/melodys sks instrumntist for
film onientd songs. Robert 213-856-4326.

Tk
*Free video for serious band. Prel edgy all

build my Publishd sngwrtr & arrangr avail for pro projs Writtn
rec IB yr :>Id m.le s!ngr/s'vgwrlr sks al! rop foltt 710 239-9830. vrary styles n‘usc & many somgs publ:.hd for albums, TV,
6s¢¢ -~ sngwrtrmusicr for collab. Infl Alans. Crowes, Gaage sFem voc sks great pop songs aa Celi e_}o,aea """"
G Mariah, Taylo Dayne 'Serious pros only Jan 4-671-
578,

31| \grlsngwn sks gu Ysrigwrr ala Jaurney's Neil Schon

film scorer Pay pref but not nec. Gary 310-391-7364. Aﬂ phat R&H mphop hous traces of ong scng: avail
RHatfor Hflapals M h -

i am ! Smgrlsngwm wi300 - »0Ngs (Manar\/E abyface vype) lkng
ab mu(eur Iyrlclsl soughl by amareur sngwrtr eulectc Bjo nt prog aj pa s
n y«:b KC 818 7 T C
LN Bl sr\nwm/;vmducv w/mas iabel crodits, exp Ikng for an l younda DOD R&B Ivvcxsl cal 2°3-734-221 «Sngwrtr/acous guit ply g Matr acous
«New alt maie artist wis ks prod ¢
394 have xint Gonnex to have.sor gs £ Faced. B16-342-3100 gKs. Greg 213-757-3548
*Pacitic Asian Musician Alhance. Do you feel isolated? Fem &/or male yncaift/voc  wntd

I WANT MY MCD I!

You Hear it First.
Short Run CDs
Promo PK 15 & 1 Free
1000 CD’s $800
V ulcu C ‘ . b

( ustom Mixes/Personal Favorites

ATTENTION:
HARD ROCH, ALTERNATIVE
and RAP Bands.
. If you're serious aboot
c 3 getting signed.
u Major Label A&R Scout is looking
for serioss Talent.
-y Send your demo/COs fo:
sVery pro & dedicatd lem who knows busins Ikng for Bux 433 12335 sin!ﬂ '"umcﬂ H'vﬂ
Los Angeles, La 90025

Mike B18-417-0696.

w/3 albums worth of m recrd demo JJ 714-44.

*Producr w/hip ong matrl in studio sks tem & male singrs

800.549.5528

714.582 No One Even Comes Close!

OPEN MON-FR( 8 3CAM - 4.200m

SONGHRITERS e

=Viva Malpache Roc en Espanol band sks other similar

*Wntd. maj promotn, mrking, distnb for very unique fem

Gmde To Mnster Tape Prepomhon
3 BRAND NEW EDITION!

Prepare your audio moster for
erros-free monufacturing. A must
for recording arfists and
studio engineers,

4 Call today for your FREE wopy.

1-800-468-9353

http:/ /www.discmakers.com

Friendly | Abbey
Seviee | Artist Headgquarters
1968
* REAL TIME COPIES
. . AUDIO &VIDEQ | ;eomscrases
gegiek.ngl’lal-l.gfh NE'ngurlg'y DUPLICATION * CD REFERENCE COPIES
nging Piano Players For New Dueling
naﬁo Nightclub in Westwood. LOWPRICES “SIMPLY THE BEST,
Great Fun, Atmosphere and $$$ lopeyyope | GUARANTEED!™
Contact Howard B (11-800-346-3827]|1-800-346-3827
‘mh (3 l 0) 208- 538 l Jﬂl‘ 9525 Vassar Ave.,Chatsworth, (1blk east of Topanga off Plummer)

MUSIC CONNECTION JANUARY 20-FEBRUARY 2, 1997

Directories |
Promo Photos

'? Studio Supplies “="s
Shrink Wrap Equipment

I Contracts " Dupes & Tapes . Free Catalog!(407) 3213702
Copyrights § Printing Supplies. htip://spotnet.com/SPIN
Books 7 Labels, J-Cards 5= ™ SONGWRITER PRODUCTS IDEAS & NECESSITIES

x:j/ P.O. Box 952063, #35
Lake Mary. FL 32795-2063

Music CD ’s
89¢ each!!!

*Includes Jewel Box and Shrink Wrap
Tray Card Printing also Available
CD Connection West
888-306-6363
Fax 310-423-3783
4051 Redwood Ave. L.A., CA. 90066
CD Connection East
212-685-6788
347 Fifth Ave. Suite 201 N.Y.,N.Y. 10016

© Fast Turn-around Time
(7-10 days, at no extra charge)

@ Minimum Order: 1,000 pieces per title

69



= CD ano CASSETTE DUPLICATION
—y Mustermg'Sonlc Solutigns
\:/ :?Igd(e‘s“i.vlnfaanop« .I::e'rl:l:ns Iubelslls ?m.x'as

€D Special : 500 CD's for 799.00
Oumrv Crones Tapre DupLICATION

(213) 464-5853

-

Al
INCLUDES PLATINUM ENGINEER
$25 2 KILLER TUNED LIVE ROOMS
OIGITAL EDITING & MASTERING
VINTAGE MICS & FULL OUTBOARD

“Radio Play....Everyday™”

@ me!ro§9uf7d @

Zhi 24 TRACK

DUA CAS
s ] ] ]
op o “A Songwriters Paradisc¢”
i o) « Direct printing and fab 2" - 24 Track - Full MIDI
D ckends » rast It o Complcte Production Services
o Lie recardon, 2 Hours Free with this ad!!!
A o O Call (818) 886-56706

&5 [Four 24 TK stupIos:
SSL/NEVE/STUDER
$25.$65/HR

(213) 465-4000

THE AUDIOWORKS
16 - 48 Tks Analog and Digital
Pro Tools Ill w/CD Mastering
and Production Large Live
Room and Iso Booth
Call for Details

(818) 543-0477

MUSIC VIDEOS
Face it: Videos are powertnl Marketing Tools
that ghve you a distmctive edge m
presenting vosnsehves and vour naterial
Mitke vonu Mark 13y B |ear! and Seen?
Breadceast Qualtty { 16MM) Low Rates
Pre-Book in Jan to recewe our New Years Special

Productions Inc.
(310) 772-8225

STUDIO DE
32¢24+16¢8 TRK S
CAMADAT2"ANALD

NEVE, AP, SUMMIT TUBE MIC PRE
64 INPUTS. 2 DAT'S, NEUMANN U87,
EVENTIDE H3000 SE, EPS SAMPLER,
LEXICON 224XL, ATARI, DBX,

XD SI8

$30/535 HR (213) 662-9595

AUTOMATION

DIDSER

B

24 TRK / $20 HR

IN 10 HR BLOCKS w/ ENG

adat

Best Vocal Sound In
The Valley
NEUMANN AND AKG MIC'S
U /

RECORDING STUDIOS
VISA (818) 994-5368 MC

PA AND LIGHTS RENTAL PAUL HILTON

.%27-352‘ O P A
4
BhtBa ollow SPO ]

o

32 TRK * $20/hr

ADAT ¢ ProTools 11 « 888
Lexicon * Neumann * AKG
Includes Engincer
GP SOUND
(818)982-7072
(818)829-6797 (pager)

ADAT 32 trk $25/hr
Composer, Producer, Amranger
Full MIDI, Digital Recording
includes engineer

WTTTLN L.j_a‘q-' LU L TIONS
I 818-766-3755

24TK 2” $19 HR
DIGITAL MASTERING $25
1000 CD’s $650
Music Hollywood
213.912.2293

=S UT o (€

$25 hr N\ -

Sarita Fe Studios
o 77%.

* Multi-Track Digital R’ecordlngf

® Songwriter/Producer
y ‘*Satudm 805-288-2950

e

AM POST PRODUCTION

* REAL TIME CASSETTE DUPLICATION
* SHORT RUN CD DUPLICATION
« DAT DUPLICATION AND RE-SEQUENCING
* 24 HOUR TURNAROQUND

213-856-2797
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\

( IQ”lstma
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wwwaewonderd.com/osiris

RAP

RECORDING STUDIOS
IF IT'S NOT RAP-0ON'T EVEN CALL

(213) 463-4046

% 10 SONGS «w
Radio Ready
* $1000. *

“No Other Costs Whatsoever!”
Includes: 2" Masters / 4 CD's 4 Cassettes
1 DAT Master In Studio Photo Session

Electric Jungle
Studios
Fulterton CA
714-738-6271

8 et
‘We OHer Complete Geaphic Dellgn & Film Services
STATE OF THE Am cD MASYEHING

s

8187533959

Kato’s Walk !
novelty
http:/

home.carthlink.net/

~4)sn'1smusu

STRAIGHT
COPY

MASTERING & DUPLICATION
« CD/Cussette Duplication
« One Dav Tum Around

* 100% Guarantee

818.509.6774

Custom Crafted
Masters And Demos

By Signed Label Artist/ Producer W/ Pro
Studio and Credits Now Available for Selected
Projects Modem Rock « AAN ¢ R&B ¢ Pop
(818) 764-4242
Bill Whiteacre

2” 24 TRACK

Sony / Trident / Lexicon / Drawmer
Eventide / Neumann / AKG / Sennheiser
Live Drum Room e Lots Of Extras
* NEW YEAR SPECIAL UNTIL 4/1/97
$35 / HR INCLUDES ENGINEER
(818) 990-0156

/S>20T0TEIODDS]

16 TRK / $20 HR
ADAT

E\ DS

24 TRK Also Available
(213) 754-1779

(-
.

\

POWERHOUSE

MULTIMEDIA

v : oM

Pro 24 trk/ great outboard
private setting / block rates
Great Sounding Rooms
pgr (213) 878-5207 or
Dir. (805) 298-8452

MUSIC OPPORTUNITY
RECORD CONTRACT
s. Service Free if a

eX
MILESTONE MEDIA

TAPE DUPLICATION

Qur #1 concern is QUALITY!
v

v M v

v
AZ-1Z Productions
(310) 445-2090 or (800) 435-8737
A

184017 5. Sepulveda Bl
L

Mrsrer Groove Stuntos
$] 8/HR ond up

Greal L 4
08 | Au!omo'ed
"l/lng aders /Recall
2" To ADAT Dupes
Cassette Duplication

Edifing, Masveﬁgg
CD Mastering/One Otfs

818-830-3822

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

INCLUDES DUPLICATION/BOXES
1 60 LASER JET LABELS/ HIGH BIAS TAPE
(15 MIN PROGRAM/ 00 TAPE MINI-
MUM)

15 MIN PROGRAM / 20 TAPE MINIMUM

$195

$35

1 CD (uP 70 60 MIN PROGRAM)
2ND CD $25 / 1 SONG $21

310-559-9095

CD Covers

“‘ Py = J-Cards
; Band Bio's

Lago’s

Custom flyers

\ Internet Web Pages
71 5-0258

16 TRACK */2 in. = $18/uR
GREY1 DENO WITH OR WITHOUT A BAND
Producer/Composer/Arranger
ith rad im. TV b i

wrn vour idei into hot musie' T ]

'$18-509-9092

DOGHOUSE STUDIOS 5tudio -216-994-1283
Pager + B18-316-9286

AMPEX 16 TRACK 2 INCH
MAackie 32-8 ConsOLE*2 Live Rooms
GReAT DRUM Sounp=ALBumM CREDITS
CompETETIVE DAY AND BLOCK RATES

No Hippen CosTs
*Run By MusiCIANS FOR MUSICIANS®

CD’s $40
Sonic Solutions
Digital Editing
$45/Hr and up
(213) 465-4000

Visa AMEX

N

9"

J TR T 4
24-Track Productions

818-361-2224 ==

€18-5606-43532

COMPACT

DIGITAL AUDIO

wox BUBN

7- ea

526 82 clms
21- 1 YICK TORNAROUNO
> PRE Mns!llllﬂl 0 L@CATED IN BURBA

Custom CD5s
One CD - $10
Plus $.40 per program minute
10 CD5 - SIO 00 each
Plus $.20 Program minute

Includes: or printed label,
insert & tray card

MEO Media Arts
{805) 251-8996
Recording and Mastering available

Audio Cassette Dup. Co.
10-CDs $136 - 15 min pgm
10-CDs $184 - 30 min pgm.

4 color printing Available
www.acdc-cdr.com
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' 1000 CASSE’I'TES $799

EFFECTIVE RIGHT NOW !!1
LOW PRICES on CDs + CASSETTES

RIGHT HERE IN BURBANK !!!

¢ DigiTAL BIN DuPLICATION € THE BEST ¢

Assmssl C-45m
Pra Reapy LMPRO

500 “DIGITAL BIN” CASSET’I'ES $549

1000 CD’S.<$1595

4 COLOR CD BOOK AND TRAY CARDS 2 COLOR CD LA EL PRINT & JEWEL CASE AND SHRINKWRAPPED
Y Fitm & ProOFS

500 CD’S $1349

1000 CD’S =~ 1000 “Digital Bin” CASSETTES
COMPLETE !! $§2389 Reabpy To Go !

GUARANTEED QUALITY

DON'T SETTLE FOR LESS THAN THE BEST

HRT DEPARTMENT AISHIRE

SSSSSSSSSSSS

o Mac W‘e 1015 W. | SA EL STREET ¢ P. O. Box 7107
; ‘ Y BURBANK, CA 9]5]0
P (818) 843-6792 ¢ (800) 423-2936
WW W Sm'bce FAX (818) 569-3718
of
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"The 4050 gives a true sound
with no coloration. Clear, transparent,
really smooth.”
Russell Fischer
Sound Engineer for Garbage,
Veruca Salt, Patty Smyth e

LAy N Sia,
P) : . ki J‘t"&
By oL TR

i

"Using AT4050’s is like plugging
the guitars straight into the PA”

Mick Hughes

Sound Engineer for Metallica

T R N e

“The 4050 made a world of difference.
it sounds so natural and unmasked.”
Alan Miller

Sound Engineer for Bruce Hornsby,
Alan Jackson

R BaE il ¢ 4=

“The 4050 gives back exactly
what you're putting into it.”

2 Brad Madix

Sound Engineer for

Def Leppard, Queensryche

1TEE

These live-sound engineers have discovered the key for
natural, true-to-life sound in concert. The AT4050 provides

i
% -
\ ' superior, uncompromising performance on guitar cabinets, -

-

oc’ ‘

- L

drum overheads, backing vocals, piano and more.

Call, write or fax to find out how you can take the stage
with the AT4050.

’ A audio-technica.

Audio-Technica U.S., Inc., 1221 Commerce Drive, Stow, Ohio 44224
330/686-2600 Fax: 330/686-0719 E-mail: pro@atus.com

3 ; Audio Technica Limited, Old Lane, Leeds LS11 8AG England
0113 277 1441 Fax: 0113 270 4836
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