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State-Of-The-Art Digital Bin Cassette & Compact Disc Duplication Specialist 

lltlEHEZŒŒJ 

"SO. CAL'S FINEST IN-HOUSE RECORDING & CASSETTE DUPLICATION SPECIALISTS" 

Printing, Chrome Tape, Clear Boxes, Black 
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the absolute best quality master available today!! 
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Chrome Tape, Clear Boxes. 4 Color J-Cards and 
both are shrink wrapped. 
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LOOK FOR THEIR NEW ALBUM 
OUT IN JANUARY, '96 

Call P.A.I.N. at 818-349-5777 
#6056 for CD sample. 

Call Ä BG Manangement at (818)932-1488 for Band and show info! 
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ííõõõl 
$1899 

FROM YOUR CD-READYMASTER 

INCLUDES: 

•ORIGINATION 

• 4-PAGE BOOKLET* WITH 4-COLOR COVER 

•1-COLOR BACK 

• 4-COLOR INLAYCARD 

• CD LABEL FILM & 2-COLOR LABEL IMPRINT 

• JEWEL BOX & SHRINK WRAP 

DOES NOT INCLUDE TYPESETTING OR COMPOSITE FILM 

500 CD’s $1099.99 
COMPLETE (FROM YOUR CD-READY MASTER): 

FREE LAYOUT & DESIGN, 
2 COLOR LABEL PRINTING - PROTECTIVE VINYL SLEEVE 

Convertible to our 1-Color CD-Package (from your Camera-Ready Art): 
1 Color ■ 2 Page Booklet and Traycard, Jewelbox and Shrinkwrap (including Composite Negs) add $399.00. 

1 Color Rear Cards including Typesetting add $100.00 

PROMO PRICE PACKAGE $1099.93 
ooo - cassettes 

TESTS • 1-COLOR INSERTCARDS (FROM YOUR CAMERA READY ART) • NORELCO BOX • SHRINKWRAP • QUICK TURNAROUND 

1OO - - Vffflfi. 
TESTS • LAQUER MASTERING • METAL PARTS • 2 COLOR LABEL • WHITE JACKET WITH HOLE • SHRINKWRAP • QUICK TURNAROUND 

1OOO T" VINYL 45's S719.00 
MASTERING/PROCESSlNG/TESTS/2-COLOR LABELS/WHITE SLEEVE/QUICK TURN AROUND REORDER - $379.00 

500 T" VINYL 45's $599.00 
SAME AS ABOVE REORDER ■ $269.00 

1OOO 12" VINYL 4-COLOR PACKAGE $1.999 
MASTERING/PROCESSING/TESTS/2-COLOR LABELS/4-COLOR JACKETS* /SHRINKWRAP REORDER ■ $ 1459.00 

1OOO I VINYL 1 -COLOK PACKAGE $1.899 
SAME AS ABOVE (WITH I-COLOR JACKET*) REORDER $ 1299.00 

* Does not include composite negatives, (from your Camera Ready Art) 

1000 CD’S + 1000 CASSETTES $2650.00 
CD'S {FROM YOUR CD-READY MASTER) INCLUDING: GLASSMASTER • I -COLOR PRINTING ON CD BOOKLET & TRAYCARD FROM YOUR 

FINISHED ART • JEWEL BOX • SHRINKWRAP 

CASSETTES (FROM YOUR DAT OR TAPE) INCLUDING: TESTS • RUNNING MASTER • LABEL PLATE • BLACK IMPRINT ON CASSETTE • 

1000 1 COLOR INSERTCARDS FROM YOUR FINISHED ART • NORELCO BOX • SHRINK WRAP REORDER $2099 

500 CASSETTES $595 
• COMPOSITE NEGS FROM YOUR CAMERA READY ART 

• CASSETTE RUNNING MASTER 

•TEST CASSETTE 

• APEX PRINTING ON CASSETTE 

• 1000 x ONE-COLOR INSERT ¡500 FOR REORDER) 

• NORELCO BOX CELLO WRAPPED 

REORDER ANYTIME $385 

1000 4-COLOtl CASSETTES $899 
• CASSETTE RUNNING MASTER 

•TEST CASSETTE 

• APEX PRINTING ON CASSETTE 

• 2000 x 4-COLOR INSERTS {1000 EXTRA FOR REORDER) 

FROM YOUR PRINT-READY FILM 

• NORELCO BOX SHRINKWRAPPED 

REORDER ANYTIME $750 

'22 minutes per side maximum 

PROMO 
100 - 12" Vinyl LP's 

Metal Parts • Lacquer Master 
Two Color Labels 
White Jackets 
w/Hole 
White Inner Sleeve 
Test Pressings • Shrink Wrap 699.00 

CASSETTE SINGLE 
500 - $499.95 (Reorder - $349) 

1000 - $799.95 (Reorder - $659) 

X- Includes: 
/ RUNNING MASTER 

TEST CASSETTE 

—APEX PRINTING ON SHELL 

1 COLOR WRAP-AROUND CARD 

COMPOSITE NEGS • SHRINK WRAP 
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ARTIST LABEL 
SCARFACE RAP-A-LOT 

C-BO AWOL 
TOO SHORT IN-A-MINUTE 
DRU DOWN C-NOTE 

ICET PRIORITY 
E-40 SIK WID IT 

ICE CUBE PRIORITY 
EL MAESTRO EXPLICIT 

POOHMAN IN-A-MINUTE 
95 SOUTH RIP IT 

SIR MIX-A-LOT AMERICAN 
MR. X BOSSMAN 
TUPAC INTERSCOPE 

JUVENILE STYLE PUMP 
RAPPIN 4 TAY RAG TOP 

J.T. THE BIGGA FIGGA GET LOW 
69 BOYZ RIP IT 

BORN 2WICE BIGGA 

RAINBO STARTERS 
who b/came 

FIRST TIME CHARTERS 
ARTIST LABEL 

STONE TEMPLE PILOTS ATLANTIC 

NIRVANA DGC 

SOUNDGARDEN ASM 

MUD HONEY SUB POP 

SONIC YOUTH DGC 

OFFSPRING EPITAPH 

URGE OVERKILL GEFFEN 

LENNY KRAVITZ VIRGIN 

BRAND NEW HEAVIES DELICIOUS VINYL 

DOMINO OUTBURST 

TUPAC INTERSCOPE 

ICE CUBE PRIORITY 

DR DRE DEATH ROW 

JUVENILE STYLE PUMP 

E-40 SICK WID IT 

BORN 2WICE BIGGA 

RODG BOSSMAN 

THE CLICK SICK WID IT 

EL MAESTRO EXPLICIT 

YOUR TALENT »OUR KNOWHOW »A MIX THAT STM 

WE'RE STILL THE OLDEST & LARGEST INDEPENDENT CD, AUDIOTAPE & VINYL DUPLICATION FACILITY WITH ONE STANDARD: MAJOR LABEL QUALITY! 

RECORDS & CASSETTES 
1738 BERKELEY ST. • SANTA MONICA • CA 90404 
(3 10) 829-3476 - Fax: (3 10) 828-8765 



NOW IN 
CAUFOB^^ 

EXPRESS CD 
MANUFACTURING 
READY IN 3 WEEKS! 
300 CDs plus 300 Cassettes 

... . . . for only 390 
with two-color inserts ' yL/Sj/XJ 

Complete package ineludes: 
• FREE Deluxe Design 
• All Film and Proofs 
• Proof Positive “ Reference CD 
• Mastering anil Manufacturing 
• Major-Label-Quality 
• Xo-Fine-Print Guarantee 

MEET OUR NEW WEST COAST STAFF 

Kathy Steve Bethanie 
Fry Urquhart Blumenfeld 

Call today for your FREE, 
1996 full color catalog: 

1-800-731-8009 
FAX 818-848-4199 
http.//www. discmakers.com 

DISC MAKERS 
AMERICA'S »1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY 

CONNECTING WITH 
THE CONNECTION 

Music Connection 
6640 Sunset Blvd.. Hollywood. CA 90028 

213-462-5772/FAX: 213-462-3123 

YOU SAY IT. 
WE’LL PRINT IT! 
Voice your opinion to the industry! 
CALL MUSIC CONNECTION’S 

24 HOUR 

OPINION 
HOTLINE 
818-503-7485 

SUBSCRIPTIONS: $40 for one 
year, $65 for two years. There is a 
subscription blank in every issue. 
Fill it out and send it in. Or sub¬ 
scribe by phone and use a credit 
card. Use the above address and 
phone number. Write the word 
"Subscription” on the envelope. 
Sorry, no billing. 
BACK ISSUES: All back issues 
are $3.50 each plus $1.50 postage 
per issue. Write to MC c/o “Back 
Issues.” or stop by the office and 
purchase them. 
FREE CLASSIFIED ADS: Please 
refer to the classified section of the 
magazine for complete instructions 
as ineligible or improperly placed 
ads will not be printed. Place your 
ad on the 24-hour hot line by calling 
213-462-3749. 
DISPLAY ADS: Our advertising/ 
promotion department is extremely 
helpful when it comes to assisting 
you in designing a promotion cam¬ 
paign for your music career. Call 
the above number any time between 
9:30 a.m. and 6 p.m. 
CALENDAR: Ifyou have an event, 
workshop, class or seminar that you 
want us to announce, send the infor¬ 
mation in writing to the above ad¬ 
dress, c/o “Calendar.” 
FEEDBACK: All your comments, 
suggestions and opinions are wel¬ 
come. We reserve the right to edit 

all submissions. Letters must in¬ 
clude your name and address. Di¬ 
rect all correspondence to “Feed¬ 
back” or call 818-503-7485. 
CLUB REVIEWS: Send a request 
letter to the above address that in¬ 
cludes the name and number of the 
group’s contact person, the correct 
spelling of all the band members’ 
names and what they play, a b&w 
photo, three future gig dates and a 
very short description of the music. 
A tape is helpful but not necessary. 
Give us at least ten days advance 
notice of your gig. Direct the corre¬ 
spondence to “Club Reviews.” 
DEMO CRITIQUES: Our Demo 
Critique section has been expanded. 
If you are an unsigned artist and 
want your product analyzed before 
you submit it to the industry, please 
see the guidelines in the Demo Cri¬ 
tique Section of this issue. 
REPRINTS AND PERMIS¬ 
SIONS: You must have written 
permission to quote or reproduce 
any part of Music Connection for 
any reason. Send a request letter to 
the publisher at the above address. 
Include your phone number. 
CONNECTING BY MODEM: 
MC is associated with "Music Net¬ 
work USA.” To access us via mo¬ 
dem, call MNUSA: 310-312-8753. 
Our E-Mail Internet Address is: 
MCMag@aol.com 
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Lisa Roy’s 

Sn I 0 
Proudly Announces the Joint Venture of 

Digital Atomics 
Archival and Mastering Services 

WITH 

ROGER NICHOLS & MILAN BOGDAN 
1719 WEST END AVENUE 

800 EAST PENTHOUSE 

NASHVILLE, TENNESSEE 37203 

TEL. 6 15-320-9394 FAX 6 15-320-0955 

CLOSE-UP advertisement 

For a musician, more than anyone, hair loss is a steady, unrelent¬ 
ing emotional drain that knows no socioeconomic bounds. Waking up to an¬ 
other comb-full of lost hair can be devastating. Instead of simply a "bad hair 
day," you feel as if you're having a bad hair life. But if you've got something, 
anything at all growing up there, there is something you can do that will make 
a difference. It's called hair replacement. And according to Linda Pritt, owner 
and hair artiste of Scissor Wizards, it's apparently a lot more popular than 
anyone is willing to admit. 

A lot of people, according to Linda, are finding that all the major 
medical miracles we've heard about for hair loss don't really work. Thirty per¬ 
cent of her clients have had miserable, painful experiences with transplants, 
miracle lotions, etc. Linda says she has several clients, some very well known, 
that discovered the problem early, faced it head on and began coming to her 
to add hair to areas where it was receding or thinning. No one ever got a 
chance to notice that they were losing hair. 

Replacement entails either a permanently attached hairpiece or 
strands of hair attached to a client's own locks here and there, or both. Using 
a fascinating variety of techniques, she can cover virtually any amount of scalp, 
or simply fill in what you've got to give volume and density. The process is 
permanently attached, requires "tightening" every five to nine weeks, and lasts 
from one to five years before it has to be replaced. Once the hair is attached, 
the client can do anything at all, including swim, shower or simply bang his 
head on his guitar for hours on end. 

Linda uses premium virgin hair. Some businesses that profess to 
do the same kind of work use oriental hair, which is cheap, overprocessed and 

feel of the real hair of her Caucasian clients. Scissor Wizards uses the highest 
quality Italian, European or Russian hair available. It is beautiful. It is incredibly 
glossy, strong, and healthy. 

The most amazing things you will find about Scissor Wizards are the 
"before" and "after" photos of our clients. Not only is the replacement hair in¬ 
credibly natural looking, but the expressions of the gentlemen in our photos are 
the most telling clues that a deep transformation had taken place, Many of the 
"before" photos capture the pained expressions of someone who's been going 
through hell for a long time, and the “after" photos depict a man who's feeling 
virile, powerful, masterful and sexy. These men get up from her chair with a new. 
confident walk and demeanor that was totally absent when they sat down. Linda 
is adamant about keeping her prices within the grasp of her musician clients. 
Serious hair replacement can cost between $500-$1600. Simply adding volume 
to hair starts at $50. Most custom orders can be completed within 6-10 days. 

Linda is a likable woman whose sensitivity to her client's needs is 
surely one of her greatest assets. She is also the femme fatale of the company's 
logo. Her consultation offices are upstairs in a business complex with just a 
number on the door. For this business, privacy is everything. Each client is ser¬ 
viced in a private office with a closed door. Everything is strictly confidential. For 
those who are really worried about being seen, they call ahead, make sure the 
place is empty, book the entire facility for the day and leave in a cloud of body¬ 
guards. Linda has serviced clients on planes, tour buses and in hotel rooms. 
Some get extremely paranoid about maintaining the mythology of what a musi¬ 
cian is supposed to be in the eyes of the public, but this is to be expected in a 
world where just about anything can make headlines. 

badly colored and doesn't even come close to matching the color, texture and 

Cit if 
<W-SW-c;470\ 
‘N • /Mltfwiwi' ’ 
¿W-759-0555 
ÖöUtll ‘bedell 
Mídlflí lid 
305-612-6161 
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$2795 
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digidesign 

£*1999 ClJCLC 

AudioMedia SoundTools 
SampleCell for PC & Mac 

ON SALE! ^2 to 16 Track Systemsl 
Apple and the Apple Logo are registered trademarks of Apple Computer, EZ Financing by BenCharge. EZ START UP LEASES Call! 

ÇApple PowerMac" 
\System w/Peck$2699 

Wk feature Rífen dr Pieath,(Digidesign,^íachie/^daríOf the. Unicom,Opcode,Passport,Peavey,fç)[and,Steinberg Products dr “More! 

Come in for Sale Price 
:—;--— 

FROM US: 

g^Novatlon Bass Station Sale 

Over 100 Midi Help Booksí^. ^General Midi Files from $12 

Y /PeaveyC8ContrllrSaîe 

Systems 
From 

the PC 
N STOCK 
ON SALE. 

Retail 
Price 

• Keyboards, 
EFXs, Speakers 

r DART PC Noise " 
Reduction & ADB 

^Digital I/O In Stocl 

PRO Digital 
Audio Systems 

Cut,Copy,Paste Editing 
MTC.SMPTE Builtin 

AutoScore | 
Mac/PC J 

Pitch to Midi I 

DigiTrax 

SAW 8 Track 

Calkewalk Pro Audio 
Supportd PC sound Cards & Session 
8 PC with up to 16 tracks of Audio. 

The Electronic Music Box 
L.A. ’s Midi-Music-Digital Audio Experts 

MACKIE 
SALE 

604 «LM3204 
1202*SR24-4» 

ATTENCION 
HABLAMOS ESPAÑOL PARA 
AYUDARLE CON "MIDI" 

LLAMA MIKE 

. 789-4286. Built in Mixer with EQ,Sends/Returns,More 
Come In for Best Price 

Samplitude Studio Deck II 

LFREEPhone 
on Products pi 
2. EZ Financing & Leases 

Roland 
XPIO^I 
$899 

.yyNow has full notation features Come in for Best PriceA< 

4. Private Tutoring in your homeigl 
or studio by the experts 
5. Sequencer & Notation Classes 

! 14947 Ventura Blvd. Sherman Oaks 
I (818)789-4250 

EMAGIC Logic Audio 2.5 9
y Supports 8 tracks on Session 8 & 16 on Pro Tools 
Built in Audio Editing, Pitch Shifting.Time Comp. 

y Includes Notation w/Lyric, Symbols 

Conv$150j 9. Computer Swapmeet in ... -J J [Pomona December 9 & 10 

f.:.TS Logic for g 

Roland JV8Ô0 $599 

Cakewalk H. Studio $99 

Band In a Box Pro $69 

IT PowerTracks Seq $29 

Turtle Beach Tropez In Stock 

Samplitude Studio $Sale 

General Music KYBD SALE 

DATTO CD MASTER 
We ll take you DAT demo and master it 
to CD. Playable on any CD player. 1 
We also do CD-Roms/CD-Rom Back-ups 
_ 2 CD Min. Call for Details 

||Ç Noatation Prgm from $50 

f Peavey DPM 488 Sale 

Fostex DMT-8 
8 track Digital Multitracker 

OSC Deck 2.2 IN STOCK 

Academic Finale $275 

Musicator Audio $299 

Roland RAP-10 $299 



By Trish Connery 
If you have an event, workshop, class or seminar that you want us to announce, send the info in 
writing to: Calendar c/o Music Connection, 6640 Sunset Blvd., Hollywood, CA 90028. 

Current 
Music Connection’s own Show Biz 
Editor, Tom Kidd, will present his 
Songwriting class beginning 
Wednesday, January 10,1996,7:00-
8:00 p.m., at Amuse, 43 Peninsula 
Center Driver in Rolling Hills Es¬ 
tates. This is a twelve-week course 
which explores and explains 
songwriting the way the pros do it. 
Designed for songwriters of all lev¬ 
els, this course will help students 
learn to better communicate, orga¬ 
nize and develop songs. The fee is 
$87, plus materials. Call 310-377-
7838 for additional information or to 
enroll. 

The Songwriters Guild will be host¬ 
ing its next Ask-A-Pro on Wednes¬ 
day, December 13, 7:00 p.m. The 
evening will feature Phyllis Osman, 
a Berklee College of Music gradu¬ 
ate, who will present a vocal perfor¬ 
mance workshop for those wishing 
to polish their vocal performance 
and recording skills. Call the Guild 
for more information at 213-462-
1108. 

UCLA Extension’s winter quarter, 
which begins January 6,1996, is full 
of classes on a variety of subjects 
relating to the music industry. Per¬ 
formance classes for this quarter 
include “Preparation For The Sing¬ 
ing Audition: A Performance Work¬ 
shop,” taught by musical theater per¬ 
former and teacher Jane Seaman: 
"The Seth Riggs Vocal Technique: 
An Introduction To Speech-Level 
Singing,’’ taught by Seth Riggs him¬ 
self; “Secrets Of Singing,” featuring 
vocal instructor/author Jeffrey Allen; 
and “Finding Your Voice: A Singing 
Workshop,” with singer/songwriter/ 
composer and voice teacher Lisbeth 
Scott. Music Business courses in¬ 
clude “A&R: Making Music From 
Acquisition To Release,” with Barry 
Squire, Director of A&R, Victory 
Music; “Publishing Hit Songs: An 
Introduction To Creative Music Pub¬ 
lishing,” taught by Neil Gillis, music 
publisher/composerand Vice Presi¬ 
dent of Copyrights for Warner/ 
Chappel Music, Inc.; “Personal Man¬ 
agement For The Unsigned Artist: 
From Street To Stardom,” featuring 
personal manager and former MC 
Senior Editor Kenny Kerner; and 
“Legal And Practical Aspects Of The 
Recording And Publishing Indus¬ 
tries,” with Richard Schulenberg, 
music attorney and President of 
Cougar Records Songwriting 
classes include “Writing Lyrics That 
Succeed And Endure: Masterclass 
With Marty Panzer,” featuring Marty 
Panzer who has 30 gold and plati¬ 
num records to his name. The Elec¬ 
tronic Music Department will feature 
“Sampling Synthesis: The Art Of 
Rhythm Loop Editing,” with producer, 
arranger, and sound designer Dou¬ 
glas Scott; “Using Finale 3 For Music 
Preparation On The Macintosh,” with 
composer/orchestrator and 

Macintosh/MIDI consultant J. D. 
Thomas; “MIDI Sequencing I,” with 
song write r/producer/ar ranger/ 
keyboardist Lee Curreri ; “Advanced 
MIDI Sequencing With Opcode's 
Vision,” with studio musician and 
Opcode product specialist Russell 
Chan; “Electronic Music I: Introduc¬ 
tion To Synthesis,” featuring pro-
ducer/composer/synthesist Jeff Fair. 
In Recording Engineering, featured 
classes include “Console Automa¬ 
tion Systems,” featuring recording 
engineer/producer Guy DeFazio; 
“Direct-To-Disc Recording: The 
‘Tapeless’ Studio,” with recording 
engineer Rich Breen; “Introduction 
To Audio Engineering,” again fea¬ 
turing Guy DeFazio; and “From Fixer 
To Mixer I: Recording Studio Main¬ 
tenance,” with engineer/studio main¬ 
tenance consultant Michael Mroz. In 
Film Scoring areas, classes include 
“Film Music Dialogues: Mark Isham,” 
with Academy Award-nominated 
composer Mark Isham; and “Tech¬ 
niques Of Film Scoring: Instrumen¬ 
tation,” featuring Thom Sharp, the 
Emmy-Award winning composer, 
arranger, orchestrator and conduc¬ 
tor. Music History classes include 
“Live Jazz In L.A.: Known And Un¬ 
known,” with KLON DJ and Concert 
Promotions Manager Ken Poston; 
and “A Musical Salon With Tom 
Schnabel,” with the producer and 
host of Cafe L.A. Finally, Music 
Theory offers “Techniques Of Musi¬ 
cianship: Fundamentals Of Music,” 
with musicologist and pianist Priscilla 
Pawlicki. Call UCLA Extension at 1-
800-554-UCLA for a free catalog; or 
310-825-9064 for questions on a 
specific course. 

In addition to the regular classes and 
workshops for vocalists, the Lis Lewis 
Workshop offers a newsletter, Angel 
City Voice. It features articles relat¬ 
ing to every aspect of the life of the 
professional singer, and best of all, 
there is no charge. Contact Lis Lewis 
at 818-980-5556 for additional infor¬ 
mation. 

The Los Angeles Songwriters Show¬ 
case, in addition to the many ser¬ 
vices they provide, is also the host of 
weekly Tuesday night sessions 
which offer songwriters the opportu¬ 
nity to meet with music industry pro¬ 
fessionals to critique tapes, pitch 
songs, and network. These events 
take place at the Women’s Club of 
Hollywood, 1749 N. La Brea in Hol¬ 
lywood. Call 213-467-7823 for up¬ 
coming guest information or to ob¬ 
tain LASS membership information. 

The Los Angeles Country Museum 
of Art, located at 5905 Wi Ishi re Bl vd., 
is sponsoring admission-free jazz 
concerts every Friday evening, 5:30-
8:30 p.m., on the museum’s plaza, 
where listeners can enjoy refresh¬ 
ments and a light supper while lis¬ 
tening to some of Los Angeles’ finest 
jazz musicians. Call 213-857-6115 
for a list of featured performers. EB 

COMPACT DISCS 

TDK PRO SA 

BULK CD's 

RETAIL READY 

ALSO AVAILABLE: 

CASSETTE DUPLICATION 
BIN LOOP REAL-TIME 

(CALL FOR PRICES) 

BASF CHROME PLUS 
BASF SUPER CHROME 

IMPERIAL 
TAPE 

à COMPANY 
1928 14th St. Santa Monica, Ca. 90404-4605 

(310) 396-2008 (800) 736-8273 

PACKAGE INCLUDES: 

GLASS MASTER 2 COLOR PRINTING ON DISCS 2 PREMASTERED CD’s 

4 COLOR 4 PAGE FOLDER (4/1 ) 4 COLOR TRAY CARD (4/0) 

L COLOR SEPERATIONS TYPESETTING GRAPHIC DESIGN (4 HRS.)^ 

JEWEL BOX & SHRINK WRAP 

FULL LINE OF STUDIO SUPPLIES 
AUTHORIZED DISTRIBUTORS OF: 

AMPEX • 3M • BASF 
MAXELL • SONY • TDK 

PACKAGE INCLUDES: 
GLASS MASTER. 2 COLOR PRINTING ON DISCS 

AND 2 PREMASTERED CD's 
FROM YOUR CD READY DAT & FILMS 

BLANK CD-RS 
63 MIN. 10/$7.35 • 50/$7.21 • 100/$7.07 
74 MIN. 10/$7.50 • 50/$7.37 • 100/$7.23 

CD ONE-OFFS & PREMASTERED CD'S 
(W/PQ ENCODING AND PRINTED LOG SHEET) 
QUANTITIES FROM 1 to 100 
QUICK TURN AROUND TIME 

(CALL FOR PRICESJ^^^^^^É 
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To record on the best sounding Trident, record at 

Trident TSM-40 Mixer 
Protools direct-to-disk 
Digital Eight Track (virtual) 
Otari MTR-90II 24 Track 
Lexicon 300; 200; PCM-70, etc. 
Timeline micro-lynx 
Sony 9850 3/4" video 
Sony 32" color monitor 
Live room w/mics 
Mac IIX w/50 MHz acceleration 
20 meg RAM - Gigabyte harddisc 
2 Samplecells - Wavestation A/D 

“VINTAGE TRIDENT TSM-40 SOUND” 

Olive Street Digital Post Recording Studio 
“2 2311 West Olive Ave., Burbank 818-559-1417 

BANDS, PRODUCERS & WRITERS 
who helped make his first year in LA so successful. 

He also expresses his appreciation to 
YAMAHA, ZILDJIAN, 

THIRD ENCORE & MUSIC CONNECTION 
k for their support! á 

E HAPPY CHRISTMAS 4 

YO STUDIO 11121 WEDDINGTON ST. NORTH HOLLYWOOD 

• FULL PA SYSTEMS AND MONITORS 
* EQUIPMENT RENTAL AND STORAGE 

• AIR CONDITIONING • PARKING LOT 
• HOURLY RATES • BLOCK RATES • LOCKOUTS 

(8IS) 848-3436 

Music Copying 
Hand, Computer and MIDI Transcriptions 

I GUEST COMMENTARY 

The L.A. Music Scene: 
Past And Present 

By Len Fagan 

When Music Connection first 
asked me to write a commentary on 
the Los Angeles club scene for this 
year-end issue, I wondered what I 
would say. I now realize I could go on 
and on and still not cover all the 
questions and gripes that most club 
owners and bookers receive. 

I'm now going to give my personal 
interpretation of the current state of 
the L.A. club scene—compared to 
how it used to be in the good old 
days—and how it arrived at its much-
maligned present situation. Hope¬ 
fully, this may foster a more tolerant 
understanding among musicians and 
the public alike. 

I’ve been booking director of the 
Coconut Teaszer since February of 
1987, when we first began present¬ 
ing live music here, but I’ve been a 
musician and avid club-goer since I 
was a teenager in the mid-Sixties. 

I remember when great clubs like 
the Whisky A Go Go, the Trip, Ciro’s, 
Hullabaloo, Aquarius Theatre, Bido 
Lido’s, the Galaxy and Cheetah Club 
had local bands like the Byrds, Buf¬ 
falo Springfield, the Turtles, Arthur 
Lee & Love, the Seeds, Three Dog 
Night, the Doors, Iron Butterfly and 
virtually every new up-and-coming 
band passing through L.A. on their 
various stages. 

Most of the previously mentioned 
bands began playing as the opening 
act to headliners like Them (with 
Van Morrison), the Young Rascals, 
the Lovin’ Spoonful or whoever had 
a hit on the chart at the time—al¬ 
though some of those bands began 
at small venues playing four or five 
sets per night, five or six nights a 
week, as the only band on the bill. 

Either way, it was a great situa¬ 
tion. If you played all night, you not 
only improved, but you usually got 
paid ten to twenty dollars per man, 
per night, and back then, that was 
enough to pay your rent. 

In the meantime, you developed a 
following, and if you were special, 
the word got out and you eventually 
moved into the bigger clubs—open¬ 
ing for acts like Cream, Led Zeppe¬ 
lin, Traffic, Janis Joplin, etc., which 
not only paid better, but exposed 
you to a bigger crowd and furthered 
your career. 

So what happened to all those 
clubs, and why aren’t today’s clubs 
adopting similar policies? 

Here are five factors that make up 
part of my theory: 

1) FM Radio: With the advent of 
FM radio and its eclectic playlists 
(where the DJs got to choose their 
fave new platters for exposure), es¬ 
tablished acts received multiple track 
airplay daily, and this exposure sold 
records and generated a proven in¬ 
terest in the public, who wished to 
see them perform live. Usually their 

first tour or two across America had 
them performing two sets per night, 
five nights per week, in venues that 
held anywhere from 500 to 700 
people (this was before the larger 
venues and amphitheaters opened), 
thus practically guaranteeing a 
packed house most every night. All 
the clubs needed to do to fill out the 
bill was to hire a reasonably priced 
local band, who would entertain the 
audience in between sets of the 
headliner, thereby keeping them in 
the club to buy more drinks until the 
main attraction came back on. 

(However, as the music business 
started to make big bucks and the 
artist fees escalated, new and larger 
venues were opened, and that was 
the first blow to the club scene, as 
many touring bands moved into 
larger venues that could pay better.) 

2) Narrowing Playlists: With the 
bigger business, radio playlists nar¬ 
rowed, and while big bands were still 
being played many times per day, 
up-and-coming acts that used to get 
played once or twice daily—which 
allowed those new artists to develop 
some kind of fan base—were now 
barely receiving any airplay at all, 
making it difficult for them to tour, 
bring customers into clubs or hope¬ 
fully make a second or third record. 

3) MTV: When MTV came into the 
picture, new bands immediately re¬ 
ceived massive exposure and were 
almost instantly too big to play smaller 
clubs, once again narrowing the 
number of touring artists who could 
pack a club, since they were quickly 
out of the clubs and on to package 
tours and larger venues. In other 
words, the development process, 
that usually took a couple of years of 
touring before a band moved out of 
the clubs, was shortened, which 
meant that clubs had less and less 
bands to choose from who could 
draw customers through the doors. 

4) Home Entertainment: With 
cable TV, video rentals and video 
games coming into popularity—and 
with crime on the rise—people found 
it might not be worth the hassle to go 
out when they could stay home 
cheaper, safer and with less hassle. 

5) The Economy: People are find¬ 
ing they have less disposable in¬ 
come forentertainment, percentage¬ 
wise, compared to the Sixties and 
Seventies. It simply costs too much 
to go out and pay to park, pay a 
cover charge and buy drinks, etc., 
with their wages less proportionate 
than in the past. 

So nowadays, instead of booking 
a name headliner for a week that the 
club knows will bring in approximately 
400 to 600 people nightly (plus the 
low-draw, but good quality opening 
act), most clubs in the major cities 
are forced to book four to six bands 
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per night, which they hope will bring 
in 50 to 80 fans each, thereby, hope¬ 
fully, equaling the numbers reached 
back in the old days, which are still 
the same numbers that a club of 
similar size needs today—if they wish 
to stay in business. 

As a former musician, believe me, 
I have great difficulty bringing myself 
to ask a band how many people they 
can draw—especially when I have 
hopes for their career potential. 

I understand how much time, ef¬ 
fort, money and heartbreak is in¬ 
volved in being a musician, and I 
remember the days when a musi¬ 
cian did not have to concentrate on 
anything but the music. Unfortu¬ 
nately, those days are gone. 

It’s hard to get people to come out 
and see a new band today. And 
when they do, it appears that almost 
everyone expects to get in for free 
on the guest list. Plus, they often 
don’t purchase any beverages, ei¬ 
ther. So how can a club exist? 

What’s the solution? I don’t know. 
But I do know that with long-stand¬ 
ing, respected venues like Club Lin¬ 
gerie and the Palomino closing, we 
can’t afford to lose more outlets for 
original bands to perform and de¬ 
velop. 

And while I can sympathize with 
those who are adamantly against 
the “pay-to-play” (pre-sell tickets) 
policy. I can also understand why a 
nightclub owner, who has spent his 
entire life developing his club and 
has a family to feed, may wish to 
keep it open any way he can. 

This is not to say that the Coconut 
Teaszer intends to adopt a similar 
policy. We never have had a “pay-to-
play” policy, and I hope we never 
will. But when there are so many 
bands fighting for a spot on so few 
stages, they have to give the club 
bookersome reason to book them. If 
not for their talent or proven draw, 
then what? Thus, pay-to-play. 

We’re doing our best here at the 
Coconut Teaszer to provide low-cost 
cover charges: Mondays are free, 
and on Tuesdays and Wednesdays, 
the bands are allowed to have an 
unlimited number of free guests on 
their lists. On Thursdays and Sun¬ 
days, customers can bring in our ad 
from newspapers and be admitted 
for one dollar, while on Fridays and 
Saturdays, that cut-out ad admits 
you for only five dollars. 

Well, I hope you can see that with 
low covers like that, and considering 
that it’s usually only Friday and Sat¬ 
urday that anyone pays more than 
one dollar to enter, it becomes al¬ 
most impossible to pay the bands. 

So, we try to compen¬ 
sate by making the gig a 
little easier on them, by 
providing a first-class 
backline of Mesa Boogie 
amps, Remo drums and 
Zildjian cymbals, making 
the night less of an effort 
for them as far as 
schlepping their equip¬ 
ment is concerned. 

I know that several of 
the other clubs are also 
making sincere efforts to 

accomodate their bands, customers 
and industry movers & shakers. 

But there is only so much we can 
do, only so much we can give away 
for free and only so much we can 
allow before it's no longer feasible to 
remain open and run in the black. 

And who suffers when the clubs 
close? The performing artist suffers, 
the club-goer suffers, and when that 
happens, the record industry, as a 
whole, suffers, because they have 
access to less-deserving talent. 

Imagine if the Doors had to worry 
about their draw when they first 
started out on the Sunset Strip. 
Would they have gotten many gigs? 
Would they have had time to con¬ 
centrate on their music? I think not. 

What to do? I hope this does not 
sound self-serving, but after reading 
this, perhaps you might understand 
the plight of the nightclub owners, 
bookers and musicians, and in the 
future, consider paying an occasional 
cover charge or buying a drink, thus 
supporting your local musicians and 
the venues that help them develop. 

True, everyone has their own 
agenda, but believe me, I know first¬ 
hand that there are clubs out here in 
L.A. that are trying to be sympathetic 
to the customer and the musicians. 

I wish I had the time and man¬ 
power to call every single band that 
sends in a tape to us and give them 
my feedback, advice, etc. 

Unfortunately, clubs have small 
staffs with lots of responsibilities fall¬ 
ing on each employee, and if we 
were to call every band back and 
explain to them why we don't have a 
gig for them, well, we'd have no time 
to call the bands that we do have 
gigs for! Then we’d have no bands 
playing, no audience, no business, 
and bingo...another club closed! 

Most businesses run on the prin¬ 
ciple of supply and demand. Per¬ 
haps, today, with everyone wishing 
to be a rock star, there are so many 
bands now that there simply is not 
the demand for all those new bands. 

Back in the early Sixties, before 
rock stardom was a fact of life, it was 
not “cool” to be a musician. People 
became musicians because it was 
in their blood. They had to. It was not 
a career choice. It was all they 
thought about. 

The motives have changed for 
many musicians today. Technology 
has changed. Finances have 
changed. And the club scene has 
also changed. 

Please know that there are many 
people in the club business, and 
music business in general, who truly 
care about the music and are doing 

all they can to help nur¬ 
ture deserving musicians 
and the music that is so 
important to those of us 
who love it. And, at the 
same time, they're trying 
to keep their businesses 
open so that they can 
have a roof over their 
own heads and continue 
to provide a forum for 
others, so that music may 
continue to be heard and 
enjoyed by us all. EB 

Len Fagan, 
Booking Director, 
Coconut Teaszer 

1OOO CD’S 
as low as 

$995.00* 
Mastering Included 

CD LABS will master your music 
and put it on CD’s for the 

lowest prices in the industry! 

We use the finest Master CD writers & 
software to guarantee you the best 
quality available and save you 
hundreds of dollars in mastering fees. 

Here's why we're the choice of studio 
professionals for CD mastering and 
editing, and quantity CD replication: 
Same or next day service on Master CD 
Lowest Mastering Prices in the Industry 
EQ & Level Correction Service 
Digital Editing and NoNoise tmService 
Low Priced Quantity CD Production 

DELUXE CD PACKAGES 
500 CD's w/4 page 4 color inserts.ONLY $1350 
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Direct to CD Mastering 
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MCA Music Entertainment 

Names New Executives 
By Steven P. Wheeler 

New Chairman/CEO Doug Morris brings in 
former Warner exec as part of MCA’s tatest 
regime; Boberg set to head MCA Ftecords 

Universal City—Following last 
month's surprising resignations of 
MCA Music Entertainment Group 
Chairman/CEO Al Tel 1er and MCA 
Records President Richard Pálmese. 
Teller s replacement. Doug Morris, 
has announced the formation of a 
new executive team. 

Amidst much industry specula¬ 
tion. on November 28. Morris did 
as expected and appointed Mel 
Lew i nier as V ice Chai rman of MC A 
Music Entertainment Group. 
Lewinter was formerly President of 
Warner Music U.S. under Morris, 
until the Warner Music U.S. divi¬ 
sion was dissolved earlier this year. 

In addition Io Lewinter. Morris 
named veteran MCA executive 
Zach Horowitz to the post of Presi¬ 
dent of MCA Music Entertainment 
Group, and Jay Boberg has been 
appointed President of MCA 
Records. Lewinter will be based in 
New York, while Horowitz and 
Boberg will work out of MCA’s 
Universal City complex. 

In a prepared statement. Morris 
said. "I am extremely pleased that I 
will be joined by Mel and Zach, 
who. I feel, are among the top ex¬ 
ecutives in the music industry. 1 
have worked closely with Mel for 
seventeen years and have a deep 

respect for his ability to balance 
business acumen with artistic vi¬ 
sion. Mel played an invaluable part 
in the success of the Atlantic 
Records Group, and later Warner 
Music U.S., and his keen insight 
and knowledge of the music busi¬ 
ness will be a major asset to MCA." 

Le wi liter added. “Over the years. 
Doug and I have formed a unique 
working relationship that is quite 
instinctive for both of us. I look 
forward to the challenge ahead and 
am delighted that I will be working 
with Zach and continuing my asso¬ 
ciation with Doug at MCA." 

As for Horowitz. Morris said. 
"Zach has been instrumental in 
MCA’s impressive growth and in¬ 
ternational success over the past 
twelve years. He has continually 
proven his prowess as a world class 
music executive, and I am delighted 
that he will assume a more compre¬ 
hensive role in guiding the future of 
MCA. I am quite excited to begin 
my new undertaking at MCA with 
these executives at my side." 

One week after MCA Records 
President Richard Pálmese an¬ 
nounced his resignation. Morris 
named former l.R.S. Records co¬ 
founder Jay Boberg as the new Presi¬ 
dent of the label. Boberg was most 

recently President of MCA Music 
Publishing. 

Boberg, along with Miles 
Copeland, co-founded l.R.S. 
Records back in 1979. and as one of 
the youngest executives in the in¬ 
dustry. discovered and developed 
such bands as R.E.M . the Go-Go's. 
Fine Young Cannibals. Oingo 
Boingo, English Beat, dada and 
Concrete Blonde. 

Upon Boberg's appointment, 
there were sweeping changes in the 
labels L.A. A&R department, with 
Executive VP Ron Oberman and 
VP Denny Diante being relieved of 
their duties. New York-based Se¬ 
nior VP Mickey Eichner was also 
dismissed. 

In addition, it is rumored that 
Rising Tide Entertainment—an 
MCA joint venture started by Morris 
before his appointment as Chair¬ 
man/CEO—wi II change its name to 
Universal, and along with MCA 
Records and Geffen Records, be¬ 
come the third full-service label fully 
owned by MCA Music Entertain¬ 
ment Group. 

An annoucement of a Nashville 
division of Rising Tide Entertain¬ 
ment to be headed by artist manager 
Ken Levitan is expected shortly as 
well. 

MCA Inc. was purchased earlier 
this year by the Seagram Company 
Ltd. It was the new management 
that was rumored to have led to the 
surprising resignations of Teller and 
Pálmese. EB 

Rhythm & Blues 
Foundation 
Announces 
Seventh Annual 
Pioneer Awards 

By Ernie Dean 

Foundation will award 
$225,000 to thirteen 
R&B legends at 
February ceremony 

Washington DC—The trustees of 
the Rhythm and Blues Foundation 
have announced that $225.000 will 
be awarded to thirteen legendary 
R&B figures at the Foundation's 
Seventh Annual Pioneer Awards 
ceremony, which will take place in 
Los Angeles on Thursday. Febru¬ 
ary 29th. The co-hosts will be past 
Pioneer awardees Mavis Staples and 
Darlene Love. 

The 1996 program will mark a 
milestone forthe Foundation, which 
has awarded over $1.5 million to 
R&B legends since its inception in 
1988. The February presentations 
will include the Ray Charles Life¬ 
time Achievement Award, which is 
the Foundation's highest honor. In 
addition, eight individual artists and 
four groups will receive Pioneer 
Awards, which carry $15.000 and 
$20.000 monetary grants, respec¬ 
tively. The announcements of the 
1996 honorees will be made in Janu¬ 
ary. The Foundation can be reached 
at'202-588-5566. EB 

Tapping into the media hoopla surrounding the Anthology project, the City 
Of West Hollywood renamed itself “Beatlewood” on Tuesday, November 
21, the release date of the first two-CD installment in the Anthology CD 
series. Pictured (L-R): City Of West Hollywood Mayor John Heilman, 
Capitol Records Senior VP/GM Lou Mann and City Of West Hollywood 
Manager Paul Brotzman. 

Elton John was recently presented with a $519,030 check for his AIDS 
Foundation at the Hard Rock Cafe in New York City, the result of sales of 
the Hard Rock Cafe/Sting Signature Series T-shirt. Pictured (L-R): John and 
Art Levitt. 
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a NEWS 

National Broadcasters 
Hall of Fame Inducts 
Radioman Casey Kasem 

By Sue Gold 

Veteran radio personality Casey Kasem, singer 
Rosemary Clooney and band leader Les Brown 
are among this year’s honorees 

Beverly Hills—Broadcaster Casey 
Kasem. singer Rosemary Clooney 
and band leader Les Brown were 
inducted into the National Broad¬ 
casters Hall of Fame on December 
3, 1995. The ceremony, held at the 
Beverly Hilton Hotel, was emceed 
by 1994 inductee Gary Owens. 

Proceeds from the event go to¬ 

ward relocating the Hall of Fame 
from New Jersey to Southern Cali¬ 
fornia. According to National 
Broadcasters Hall of Fame spokes¬ 
person. Scherr Lillico. "We haven’t 
secured a permanent site yet. but we 
hope to have one within the next 
few months. Once it’s opened, ra¬ 
dio and television fans will be able 

to discover first-hand the amazing 
history of the industry.” 

Founded in 1977. the Hall of 
Fame salutes those who have made 
significant contributions to radio 
and television. Inductees are cho¬ 
sen by the Hall of Fame's Board of 
Directors, based on "their longevity 
and accomplishments in the indus¬ 
try," Lillico said. "The Board looks 
for those who began in radio or 
have had extensive careers in radio 
or early television." 

Since its inception, more than 
80 personalities have been inducted, 
including Frank Sinatra. Bing 
Crosby. Dinah Shore, the McGuire 
Sisters and Larry King. 

About 50 percent of the Hall of 
Fame is dedicated to radio and early 
television and includes old radios 
and scripts from early TV shows. 
The remaining portion is set aside 
as a tribute to inductees, complete 
with memorabilia. For more infor¬ 
mation. call 818-994-4661. EB 

Eric Clapton is pictured during the 
Nordoff-Robbins annual fund¬ 
raiser, the Silver Clef Award Dinner 
and Auction, held recently at the 
Hard Rock Cafe in New York. The 
Hard Rock Cafe supplied dinner for 
the award ceremony, which hon¬ 
ored Eric Clapton, and kicked off 
the fund-raising effort with a 
$150,000 donation. 

Virgin Retail Group Opens 
Third Megastore in SoCal 

By Paul Stevens 

Virgin Retail Group opens Burbank-based store 
and announces 1996 plans for expansion 

Beverly Hills—Virgin Retail Group 
opened its fifth Virgin Megastore in 
the United States—and third in the 
Southern California area—last 
month. Located at Media City Cen¬ 
ter in Burbank (at the intersection of 
Burbank Blvd, and San Fernando 
Road), the new store opened on 
November 24th. 

Encompassing 25.000 square 

feet of retail space, the new Media 
City Center operation carries the 
largest selection of music and en¬ 
tertainment in the San Fernando 
Valley, including more than 125,000 
titles on CD and cassette, movie 
and music titles on video and 
laserdisc, and entertainment and 
productivity multimedia titles. 

"Our Los Angeles store has be-

‘SPIRIT OF LIFE’ AWARD 

City Of Hope chairperson Gil N. Schwartzberg, Allen J. Grubman and David 
Geffen are pictured at the recent "Spirit Of Life” Award dinner honoring 
Grubman. Nearly four million dollars for cancer research and treatment 
was raised during the awards dinner, which was attended by more than 
1,200 guests and featured performances by Elton John and Rod Stewart. 

come a landmark destination on the 
Sunset Strip for both residents and 
tourists." says lan Duffell. Presi¬ 
dent of Virgin Retail Group. "With 
Virgin Megastore at Media City 
Center, we’ve created a store that 
duplicates the same superior selec¬ 
tion. customer service and unique 
shopping environment that has 
given us such success in Los Ange¬ 
les. and. we believe, will become a 
similar destination in the greater 
San Fernando Valley." 

All five of the current U.S. stores 
are located in California. Virgin 
Retail Group opened the flagship 
Virgin Megastore in Los Angeles in 
December of 1992. which was fol¬ 
lowed by one in Costa Mesa (No¬ 
vember. 1993). Sacramento (No¬ 
vember. 1994) and San Francisco 
(August. 1995). 

The Los Angeles operation, lo¬ 
cated on Sunset Blvd., with its 
53,000 square feet on three levels, 
is currently the largest music and 
entertainment store in the entire 
United States 

However, the plans for a sixth 
store in Manhattan, in the newly re¬ 
developed Times Square area, in 
February of 1996. will change that. 
The first New York-based 
Megastore w ill become the largest 
with 75.000 square feel. 

Virgin Retail Group also an¬ 
nounced that it will open stores in 
Seattle. Vancouver. Las Vegas and 
Boston, as well as another in Los 
Angeles (on the city's westside) in 
1996. Future sites under consider¬ 
ation include Houston. Dallas. 
Washington DC. Miami. Montreal 
and Mexico City. ES 

Veteran music man Quincy Jones will be honored as the MusicCares 1996 
Person of the Year, it was announced by NARAS President Michael Greene 
(pictured right). Jones will receive the award at a special tribute dinner 
and concert, which will be held on February 26, 1996. 
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Hollywood Records 
Releases All-Star Album 

Honoring John Lennon 
By Tom Kidd 

This tribute album features artists covering 
Lennon solo material and benefits efforts to 
control the pet overpopulation crisis 

Burbank—Disney-owned Holly¬ 
wood Records has released Work-
inf- Class Hero, an all-star tribute 
benefit album saluting the late John 
Lennon. 

The brainchild of Lindy Goetz 
(manager of such bands as Red Hot 
Chili Peppers and Candlebox) and 
his wife. Cristin Allen Goetz, the 
album features new interpretations 
of the late Beatle's solo material. 
Proceeds from the project will help 
establish a dedicated fund for pro¬ 
active programs promoting spay and 
neuter efforts for cats and dogs. 

The complete track listing of the 
album is as follows: the Red Hot 
Chili Peppers ("I Found Out"), 
Candlebox (“Steel And Glass"), 
Blues Traveler ("Imagine"). Col¬ 
lective Soul ("Jealous Guy"). 
George 
Clinton 
("Mind 
Games"), 
Mad Season 
("I Don’t 
Want To Be A 
Soldier"). 
Screaming 
Trees("Work-
ing Class 
Hero"), the 
Minus 5 
("PowerToThe People"), the Mag¬ 
nificent Bastards ("How Do You 
Sleep?"). Toad The Wet Sprocket 
("Instant Karma"). Flaming Lips 
("Nobody Told Me"). Super 8 
("Well. Well. Well”). Cheap Trick 
("Cold Turkey"). Sponge ("Isola¬ 
tion") and Mary Chapin Carpenter 
("Grow Old With Me"). 

The couple conceived of the 
project through Cristin Goetz’s 
long-standing interest in combat¬ 
ing the animal overpopulation cri¬ 
sis. She is involved in cat rescue 
efforts, which regularly results in 
anywhere from one to two dozen 
felines living with the couple's two 
dogs, fish and birds. 

Fifty percent of artist royalties 
and producer royalties, as well as 

half of Hollywood Records' net 
profits will be used to establish a 
fund administered by the Humane 
Society of the United States. 

The project’s principle thrust is 
to educate people about the animal 
population problem, making the 
world aware of the misery suffered 
by the one to two million animals 
that are put to sleep each year. 

Lennon was chosen as the sub¬ 
ject of the album because the couple 
have "a great love and passion for 
his music" and felt that Lennon 
"deserved a tribute album as much 
as anyone." 

The release of Working Class 
Hero coincides with the renewed 
interest in Lennon via Apple/ 
Capitol’s new Anthology project. 
Yet the solo songs of Lennon have 

been seldom 
covered. 
As Lennon 

himself said: 
"My songs 
aren't that easy 
to do.” 
Choosing the 
bands was easy, 
says Goetz, but 
getting them to 
record was not. 
due mostly to 

scheduling conflicts during the eight 
months it took to complete the col¬ 
lection. Such scheduling problems 
kept Michael Jackson and Hootie& 
the Blowfish from participating. 

Bands were free to choose which 
songs they wanted to cover. "I asked 
everybody to choose three songs on 
a first-come, first-serve basis." ex¬ 
plains Goetz. "And surprisingly 
enough, nothing overlapped." 

Despite Goetz, never having been 
involved with a tribute album be¬ 
fore. he says he found the experi¬ 
ence enjoyable and would do it 
again. 

He could even do a tribute al¬ 
bum saluting Ringo. "It would be 
short." he laughs, "but still a clas¬ 
sic." E3 

SIGNINGS & ASSIGNMENTS 
By Steven P. Wheeler 

Charles Ciongoli 
Charles Ciongoli has been named 

Vice President of Finance for MCA 
Records. Based in L.A. (818-777-4000), 
he will oversee all financial activities of 
the label. MCA also announced the ap¬ 
pointments of Christine Wolff to the post 
of Director of East Coast Publicity and 
Lori Berk to the position of Manager of 
East Coast Publicity. Both Wolffand Berk 
will work out of the label's New York 
offices (212-841-8000). 

Arista Records named Cathy O'Brien 
as the label's Senior Director, Interna¬ 
tional Marketing, and LaJoyce Hunteras 
Manager of R&B Publicity. Both women 
are based in New York (212-489-7400). 

Record Plant has announced the ap¬ 
pointment of Mike Morengell to the po¬ 
sition of Vice President/Engineering. For 
the previous nine years, he was Chief 
Technical Engineer for A&M Studios. 
Record Plant can be reached in Holly¬ 
wood at 213-993-9300. 

Ricky Mintz 
Ricky Mintz has been promoted to the 

position of Vice President. Advertising 
and Merchandising at Capitol Records 
In addition. Mike Weetman has been 
named Vice President, Strategic Plan¬ 
ning and Financial Analysis. Heidi Grimm 
has been promoted to Senior Director/ 
Controller. Diane Blankumsee has been 
named to the newly-created position of 
Associate Director. Urban Visual Market¬ 
ing, and Tom Maffei has been appointed 
National Director, Crossover Promotion. 
Mintz, Weetman, Grimm and Maffei are 
based at the Hollywood Tower (213-462-
6252) and Blankumsee is in the New 
York offices (212-492-5300). 

Sandra Cordoba has been named 
Senior Director, Graphic Art Production 
for the Elektra Entertainment Group 
Also Alli Truch has been appointed Se¬ 
nior Director, Creative Services for the 
company. They both will continue to work 

out of the New York offices (212-275-
4000). 

Solid State Logic has expanded its 
West Coast division by hiring Patrick 
MacDougall and Jim Rosenthal 
MacDougall will provide additional prod¬ 
uct support for the new SL 9000 J Series 
Total Studio System, and Rosenthal 
comes onboard as western region sales¬ 
person. Contact 516-692-8262. 

Zoo Entertainment (310-358-4200) 
has named Dana Kiel to the post of 
National Director of Pop Promotion. In 
addition, David Ross has been appointed 
Northeast Regional Promotion/Market-
ing Manager, David Tezak has been 
named Great Lakes Regional Promotion/ 
Marketing Manager and Stephanie 
Hughes has been named Manager of 
Creative Services. 

Erin Gilligan 
Erin Gilligan has been promoted to 

Director of International Media Relations 
for Atlantic Records. Based in New York 
(212-275-2000), Gilligan has been with 
the label since 1990. 

VH1 has named Bruce Friend to the 
position of Vice President, Research and 
Planning, and Joshua Katz has been ap¬ 
pointed Senior Vice President of Market¬ 
ing. Both men will be based in the New 
York offices (212-258-7800). 

Clark Du Vai has been appointed Vice 
President, Merchandising, Entertain¬ 
ment To Go (Ticketmaster's merchan¬ 
dising entity). Contact Ticketmaster 
through Scoop Marketing (213-381-
2277). 

Loose Cannon Records has named 
Aaron Talbert as the label’s Director of 
Field Marketing. He is based in New York 
(212-603-7649). 

Avery Burdette 
Avery Burdette has been promoted to 

Product Manager for Yamaha Digital 
Musical Instruments. In addition. Ray 
Van Straten has been named District 
Manager (Pennsylvania/New York terri¬ 
tories), and Jay Piccirillo has been named 
Guitar Product Specialist for Yamaha’s 
Audio, Guitar & Synthesizer Division. 
Contact Yamaha at 714-522-9011. C3 
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Warner Music Group: 
A Year of Turmoil & Upheaval 

By Steven P. Wheeler 

It’s safe to say that 1995 will go down 
in infamy for the Warner Music Group. It 
was a year of upheaval and controversy 
that saw the once anchored organization 
seemingly come apart at the seams. A 
power struggle that began in mid-1994 
continued through this past year, tar¬ 
nishing the industry’s most successful 
label group’s unblemished image in the 
process. 

And just when things seemed to have 
calmed down in the latter part of ’95 with 
Michael Fuchs, Chairman/CEO of the 
Warner Music Group, naming label vet¬ 
eran Russ Thyret as Chairman/CEO of 
Warner Bros. Records this past August, 
the stormy weather kicked up again. 

On November 16, Fuchs was uncer¬ 
emoniously fired by Time Warner Chair¬ 
man Gerald Levine, amidst a new re¬ 
structuring that has Bob Daly and Terry 
Semel, who were previously the co-heads 
of Time Warner movie and video com¬ 
pany Warner Bros. Pictures, running the 
Warner Music Group, although neither 
man has any record company experi¬ 
ence. 

Industry rumors are that Fuchs' dis¬ 
missal had to do with Time Warner's 

possible acquisition of Turner Broad¬ 
casting System, since Fuchs was said to 
be an outspoken opponent of such a 
merger. 

All in all, it’s been an amazing ride in 
'95, to say the least, and the turmoil at 
Warners has surely been the industry’s 
most bizarre story. 

For our year-end issue, we thought it 
would be appropriate for MC to take a 
look at what happened at Warners this 
year— where the former executives have 
gone, and what the future holds for a 
major industry giant that now needs to 
re-establish itself for the sake of its em¬ 
ployees, its artist roster, its shareholders 
and ultimately, itself. 

In fact, according to a report pub¬ 
lished in Billboard, the Warner Music 
Group reported an incredible 73.8% de¬ 
cline in third-quarter profitsand a drop in 
overall revenues. While a large portion of 
that was said to be tied to the decision to 
drop Warner Music Enterprises (a new 
venture that published music magazines 
every other month, complete with sam¬ 
pler CDs and music videos), without that 
$85 million write-off, Warner Music’s 
third-quarter earnings would still have 

fallen from $172 million to $142 million 
(a drop of 17.4%). 

In addition, Warner Music Group’s 
parent company Time Warner, allegedly 
succumbed to political pressure and sev¬ 
ered its ties with controversial rap/alter-
native label Interscope back in Septem¬ 
ber. 

The Warner Music Group, once a bas¬ 
tion of strength and fortitude, spent most 
of this year fighting the public perception 
of a record company rife with political 
infighting and power struggles that only 
seemed to increase as the year pro¬ 
gressed. 

The endless internal battles were a 
shocking revelation, not only for indus¬ 
try observers, but for Warner employees 
as well. Just before the August departure 
of Warner Bros. Records President/CEO 
Danny Goldberg (who has now gone on 
to head Mercury Records)—following 
longtime Warner Bros. Chairman Mo 
Ostin’s resignation and President Lenny 
Waronker’s refusal of the position (both 
Ostin and Waronker are now heading up 
Dreamworks/SKG Music, the new David 
Getfen/Steven Spielberg/Jeffrey Katzen¬ 
berg label)—one longtime Warner em¬ 

ployee spoke with MCon the condition of 
anonymity, saying, “It's incredible. You 
take the most stable organization in the 
music business and destabilize it over 
the long-term. 

“It's one thing to make quick changes 
like they did at the beginning of all this," 
the source continued, “but now it just 
keeps going on and on. It’s become pro¬ 
tracted and ugly. All I've been hearing is 
that this is not over.” 

Our source was correct, as less than 
two weeks later, Goldberg had negoti¬ 
ated his way out of his contract and 
Thyret was in as head of Warner Bros. 
Records. And while the latest restructur¬ 
ing of the Warner Music Group will hope¬ 
fully lead to some semblance of stability, 
it is just the aftermath of a titanic power 
struggle that saw no less than ten top¬ 
level executive firings or resignations. 
Not since the Nixon White House had 
there been such upper-echelon door¬ 
swinging. 

While it may be difficult to pinpoint the 
exact moment when things began to go 
wrong, the most obvious starting point is 
the summer of 1994, when Robert J. 
Morgado, then-Chairman of the Warner 
Music Group (the corporate umbrella 
which houses such labels as Warner 
Bros., Atlantic, Elektra, Sire, Reprise, 
Giant, American Recordings and Maver¬ 
ick) began making sweeping changes. 

In July of '94, Morgado created Warner 
Music U.S., a new division designed to 
oversee domestic operations of Warner’s 
three major labels— Warner Bros., At¬ 
lantic and Elektra—and named Doug 
Morris, the former co-Chairman of the 
Atlantic Group, as President and Chief 
Operating Officer. 

■ 

Group Chairperson 

Mo Ostin 
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as Warner Bros. Records 

Chairman/CEO 
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Not surprisingly, Warner Bros. 
Records Chairman Mo Ostin and Elektra 
Chairman Bob Krasnow announced their 
departures shortly after the Morris ap¬ 
pointment. Krasnowwasthefirstto leave, 
followed quickly by Ostin's resignation 
announcement. Rumors circulated that 
it was this added layer of management 
that caused the Ostin and Krasnow de¬ 
partures, since they had been accus¬ 
tomed to running their labels with a free 
hand, without outside interference, and 
had done so with a lot of success. 

Soon afterwards, Morgado went on to 
consolidate the Elektra and EastWest la¬ 
bels, naming Sylvia Rhone as the Chair¬ 
person for the new combined label now 
known as Elektra Entertainment Group 
(EEG). (Sire Records founder Seymour 
Stein was named President of EEG this 
past January.) 

On August 15 of '94, only weeks after 
Mo Ostin's surprising announcement, 
longtime Warner Bros. Records Presi¬ 
dent and Ostin’s right-hand man. Lenny 
Waronker. announced that he would ac¬ 
cept the CEO position at the label, replac¬ 
ing his mentor. Everything seemed per¬ 
fect, the Ostin to Waronker transition 
was exactly what people expected, see¬ 
ing as Waronker had been with the label 
for 28 years. 

However, two months later, on Octo¬ 
ber 24. Waronker sent shock waves 
through the industry by retracting his 
acceptance of the CEO position, merely 
stating at the time, “I know this decision 
will come as a shock to many people, but 
it is the right one for me." 

Immediately, rumors swirled around 
the industry that Waronker and Ostin 
would be starting their own label to¬ 

gether (which ended up being false), 
perhaps even joining the powerhouse 
entertainmenttriumvirate.SKG, founded 
by David Geffen, Steven Spielberg and 
Jeffrey Katzenberg (this rumor has proven 
to be true). 

Attempting to save face in the wake of 
Waronker’s startling announcement, 
Morgado stated, “Lenny's announcement 
has triggered confusion, uncertainty and 
a wave of rumors regarding dissension 
within Warner Bros. Records and the 
Warner Music Group itself. These re¬ 
ports are without merit.” 

A very ironic statement for Morgado 
to make, not knowing then what awaited 
him six months down the line. 

Less than a month after Waronker 
turned down the CEO position, Danny 
Goldberg, then-President of Atlantic 
Records, was named Chairman/CEO of 
Warner Bros. Records, while Vai Azzoli 
replaced Goldberg as the head of Atlantic 
Records. 

At the beginning of '95, David Altschul 
and (future Chairman/CEO) Russ Thyret 
were named Vice Chairman for Warner 
Bros. Records, while Ina Meibach was 
named Vice President of Warner Music 
U.S. 

Under the Goldberg regime, Steven 
Baker was named President of Warner 
Bros. Records, and Howie Klein was 
named President of Reprise Records (an¬ 
other division of the Warner Bros, label). 
Both men remain in those positions as of 
this writing. 

Yet, as Goldberg worked to stabilize 
the Warner Bros, label, things were any¬ 
thing but settled within the Warner Music 
Group and Warner Music U.S. Both 
Morgado and Morris would make head¬ 

lines with their internal squabbles for 
nearly an entire year. And in the irony of 
all ironies, Robert Morgado—the man 
who set the turmoil in motion—was him¬ 
self fired as Warner Music Group Chair¬ 
man/CEO this past May. 

Morgado’s replacement, Michael 
Fuchs (who was also the Chairman of 
HBO), was brought in by the Time Warner 
hierarchy, which hoped to establish a 
truce between the Warner Music Group 
U.S., headed by Morris, and the Warner 
Music Group, headed by Fuchs. 

It became clear to all industry observ¬ 
ers that Morris had won the war against 
Morgado and that the new Warner re¬ 
gime was entrenched and ready to re¬ 
build confidence in its roster of artists 
and its employees. 

Then another bombshell went off. In a 
June meeting between Morrisand Fuchs, 
in which it is believed that Morris antici¬ 
pated being named CEO of the worldwide 
music group, Morris was instead fired by 
Fuchs, who said at the time that the 
dismissal was caused by the “tumult” in 
the music group. 

While the media played up the rumors 
that Morris’ firing had to do with the 
illegal sales of CDs by Atlantic employees 
during his tenure at Atlantic, many 
sources have simply pointed to "per¬ 
sonal differences” between Morris and 
Fuchs as being the real reasons. 

Yet, things were not over at Warners. 
In an obvious move to dissolve Warner 
Music U.S.—the domestic layer of ex¬ 
ecutive staffing that many believe led to 
the bizarre series of events—a slew of 
close Morris associates were either ter¬ 
minated or allowed to work out contrac¬ 
tual settlements. Warner Music U.S. 

President Mel Lewinter was fired, while 
Executive VP Ina Meibach and Senior VP 
Ken Sunshine reached settlements after 
Morris' departure. 

(Morris went on to form a new label, 
Rising Tide Entertainment, a joint ven¬ 
ture with MCA in August, but in another 
ironic move, Morris was named Chair¬ 
man/CEO of MCA Music Entertainment 
Group following the stunning resigna¬ 
tion of Al Teller last month. Two days 
after Teller’s resignation, MCA Records 
President Richard Pálmese stepped 
down, and since that time, Morris has 
brought in his former Warner cohort, 
Mel Lewinter, as Vice Chairman of the 
MCA Music Entertainment Group, and 
Jay Boberg, former I.R.S. Records co¬ 
founder and President of MCA Music 
Publishing, has been named President of 
MCA Records.) 

Warner Bros. Records President/CEO 
Danny Goldberg worked out a settlement 
and left the label in August (eventually 
becoming head of Mercury Records). On 
August 14. Russ Thyret took over and the 
waters remained calmed until the Fuchs’ 
firing and the November restructuring. 

This was surely a year that the Warner 
Music Group would like toforget, but one 
has to wonder if the upheaval of 1994-95 
hasn’t made Warner's rich roster of tal¬ 
ent think of following the former Warner 
masterminds Ostin and Waronker to 
Dreamworks/SKG or Morris to MCA or 
even Goldberg to Mercury. 

Only time will tell, but rest assured 
that new Warner Music Group heads 
Daly and Semel have their work cut out 
for them in terms of rebuilding what had 
been the essence of stability in the music 
industry for more than 30 years. EB 
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® STOCKING STUFFERS ’95 * STOCKING STUFFERS ’95 
NEW TOYS —BARRY RUDOLPH 

player to create a whole 
rhythm pattern accompani¬ 
ment while just strumming. 
The pick is a guitar pick and 

[ egg shaker stuck together. 
The Rhythm Pick fits any 
hand and sells for $7.99. 

This year's selection comprises some 
practical and fun gift ideas for all those 
special music people in your life. Believe 
it or not, Santa actually picked out these 
gifts and sent me the information and 
photos by way of a very special hi-tech 
elf Merry Christmas and Happy 1996! 

Music Industries 
Corp, is the exclusive 
distributor of Quik Lok 
musical instrument 
stands, and they have a 
whole line of stands to 
hold synthesizers, tape 
recorder remotes or 
heavy outboard racks. 
Prices range from $149. 
All are made of solid, 
welded steel and set up without any 
additional bolts or bracketry. 

Rhythm Pick™ is the latest in guitar 
a picktechnologythatallowsthe 

Underthe fun and games department 
there is Pop Rocket and their Total Dis¬ 
tortion CD-ROM adventure game. 
Stranded with limited funds, the player is 
on a mission to find rock star inhabitants, 
battle guitar warriors, create music vid¬ 
eos and cut million dollar deals on-line 
with Earthling TV producers. Players ei¬ 
ther return to earth wealthy or die in the 
“Distortion Dimension.” 

Remo Inc. adds the Kid ’s Percussion 
Floor Tom-Tom to their Kid's Percussion 
line. The Floor Tom is a professional 
quality, durable instrument that with¬ 
stands hard playing and sells for $39.95. 

Anothergoodand in¬ 
expensive stocking 
stuffer from Remo are 
the Muff’l Strips These 
are two, nine-foot 
lengths of dense 1 1/4-
inchx7/8-inch self-ad¬ 
hesive foam strips that effectively mute 
unwanted bass drum overtones. 

If you want to just mute out everything 
and enjoyyourmusicon Christmas morn¬ 
ing. try the new AKG K333IR or K444IR 
(pictured) infrared headphones. These 
phones are wireless mudéis that receive 
an infrared signal from the included trans¬ 
mitter for a perfect stereo sound any¬ 
where in the room without annoying hiss. 
The phones run up to four hours on 
rechargeable NiCad battery and weigh 
only 6.4 ounces. 

A good choice for that keyboardist 
who has not been naughty but nice could 
be the Korg U.S.A.Prophecy Solo Syn¬ 
thesizer. which features DSP based Multi¬ 
Oscillator Synthesis. This 37-key synth 
can generate sound ranging from vin¬ 
tage analog sounds to physical models 
of actual acoustic instruments. It's pretty 

Under the infotainment category 
comes MCA Records' On The Road With 
B.B. King CD-ROM. This CD puts the 
player in the driver's seat of B.B. ’s tour 
bus to travel to five different destinations 
that chronicle B.B. King’s life. This will be 
available at a retail price of $44.96. 

Karting all this Christmas loot around 

Mr. John Duckand his Duck's Deluxe 
company have a new Ultimate Notebook 
for the hard working musical profes¬ 
sional. This is a collection of pre-printed 
forms such as: Tax/Liability, Job Profit 
Breakdown, Personal Instrument Inven-

new, but Santa will have it by now. (He 
makes all this stuff you know). 

Rhythm Tech also has the new Col¬ 
ored Bar Chimes that are available in 

four different mod¬ 
els with both red 
and blue anodized 
bars that add a 
splash of beautiful 
sound and colorto 
any onstage setup. 
Speaking of 

splashes, you know I seem to have hit the 
drummer section i n Santa’s bag because 
here is Avedis 
Zildjian with a new * 
six-inchA. Custom F 
Splash cymbal 

I 
ten-

.nid twelve-inch 
well 

asthenewFlatTop 
A. Custom Ride cymbal. The flat top has 

might mean a 
Concorde 5 from 
Kart-A-Bag is in or¬ 
der. The Concorde 
weighs less than five 
kilos and will carry up 
to 102 kilos of musi¬ 
cal instruments orjust 
luggage. Both Santa 
and I have one of 
these and it has saved 

me tons of work, not to mention saving 
my back. Kart-A-Bag makes a whole line 
of karts with starting prices around $100. 

tory, Booking Agreements, sheet music, 
chord charts and other useful forms and 
worksheets, ail in a neat and concise 
binder. Cost is $19.95 from Ducks De¬ 
luxe P.O. Box 7601-C. Mission Hills, CA 
91346. 

Nady Systems 
has The Link a 
low cost VHF 
wireless micro-

For that home studio person there is 
the BBE Sound's Model 362NR Sonic 
Maximiser Recommended for home 
recording and used in instrument racks, 
be it guitar, bass or keyboards, the 362N R 
isthe company’s famed Sonic Maximiser 

phone transmitter that just plugs into the 
XLR connector at the end of any pro 
microphone. This unit uses the latest in 
Nady’s patented companding circuitry 
for 120db dynamic range and a good 
natural sound. List price is $329. 

no bell so the sound is very dry and tight 
with a controlled stick sound. 

For guitar players, how would a Bed¬ 
rock Royale Deluxe look under the tree? 
This 22-watt monster has a twelve-inch 
speaker in a birch ply cabinet and is 
powered by a pair of 6V6's that give you 
a lot of sustain at modest levels. Avail¬ 
able in either two-tone blue or two-tone 
brown, thisgift will costyou about $1,095. 

A more modest gift for that special 
guitarist might be the Punkifier from 
DOD Electronics. Priced at $119.95, this 
stompbox lets you relive 
the Seventies' sound 
with a wide assortment 
of fuzzes and over¬ 
drives that are all 
easily adjusted by * 
way of the some¬ 
what cryptic con¬ 
trols: Punk. 
Slam. Spikes 
and Menace. 

combined with a noise reduction sys¬ 
tem. Either the Maximiser or the noise 
reduction system can be used separately. 

Also for the rack is the Juice Goose 
Rackpower 200-L. The Rackpower al¬ 
lows lighting in the back as well as the 
front of the rack. You just screw on a 
goose neck work light when you have to 
“go under the hood” of your rack. 
Rackpower has ten, fifteen amp outlets 
that are fully filtered and overload pro¬ 
tected. 

More tech Christmas from Midiman 
which has the PC and MAC Desktop 
MIDI Kits, which are complete software/ 
hardware kits for either PC’s or MAC'S to 
interface with MIDI sequencer and MIDI 
instruments. Prices start at $139.95. 

Roladisc CD Storage Organizer holds 
up to 150 CDs in dual-pocket sleeves, 
and you can flip through them just like a 
rolodex. Available in different models 
and priced from $14.95 to $34.99. these 
are at most record stores. 

Finally, a CD is included with Josquin 
des Pres and Bunny Brunel's Slap Bass 
Essentials from Hal Leonard Publish¬ 
ing. This 
book has 
over 140 
essential 
patterns 
and exer¬ 
cises cov¬ 
ering every 
aspect of 
Slap Bass 
playing in-
eluding 
thumbslap, 
index pop, 
muted slap, muted pop, palm mute, 
thumb pop and index and middle finger 
slapping. The enclosed CD has the au¬ 
thors performing these exercises to show 
how it’s done. Priced at $14.95. this book 
will help any bass player pop and slap 
better. 

MERRY CHRISTMAS TO ALL! E3 

18 MUSIC CONNECTION. DECEMBER 11. 1995—JANUARY 7. 1996 



THE NEXT GENERATION 
IN AUDIO CASSLI IL DUPLICATING 

Featuring The Finest State Of The Art 

DIGITAL TAPELESS BIN 
The Latest In Digital Technology 

The DHS ™ Process and Equipment Offer A Standard Pre-Recorded Audio Cassette 
With The Highest Quality Digital Sound Available. 

One Master Two Formats—CD and Cassette 
Bring Us One Master and we can manufacture both formats. 

Complete Audio 
Cassette 
Manufacturing: 
• Mastering 
• Packaging 
• Graphic Design 
• Print Material 
• Film Separations 

Complete CD 
Manufacturing 
• Mastering 
CD Refs 

• Packaging: 
• Includes Jewel Box and 
Graphics 

• Print Materials 



£ STOCKING STUFFERS *95 £ STOCKING STUFFERS ’95 
BOX SETS —MICHAEL AMICONE 

Much like last year, 1995’s crop of box 
sets has dwindled from the amount of 
digitally dusted off product which was 
released in years past. 

But, among this year's more select, 
but worthy crop, there stands several 
box sets that are an essential addition to 
any music fan’s library. 

As is usual, the leading reissue label in 
the business. Rhino, has kept itself busy, 
releasing another fine batch of anthology 
packages. 

As Long As I'm Singing: The Bobby 
Darin Collection is a long-overdue four-
CD set profiling rock’s first chameleon. 
Before Bowie was ever described with 
that tag. this talented singer-songwriter 
moved from genre to genre, label to 
label, seemingly at will. Maybe because 
he knew that, due to his heart condition, 
he didn’t have long to live (he packed a lot 
of output into his 37 years), or maybe he 
was bored easily, either way, Darin was a 
musical chameleon who made everyform 
of music—pop. rock & roll, country and 
folk—his own. Because of the fact that 
he changed labels so many times, it was 
difficult to solve licensing problems and 
get a representative output on one pack¬ 
age. Bui leave it to Rhino to finally put the 
pieces together. Containing 96 tracks, 
over half of them making their first CD 
appearance, and eleven previously 
unreleased nuggets, this is all the Darin 
you’ll ever need. 

Also from Rhino comes another es¬ 
sential set, this time profiling jazz giant 
John Coltrane The Heavyweight Cham¬ 
pion: The Complete Atlantic Record¬ 
ings Of John Coltrane is a seven-CD 
collection containing the complete con¬ 
tents of his ten Atlantic albums, as well as 

a full CD of previously unreleased mate¬ 
rial (which thankfully survived the disas¬ 
trous fire suffered by Atlantic Records), 
including outtakes of “Naima,” “Like 
Sonny,” “Blues To You” and “Giant 
Steps.” 

The late singer-songwriter Roger 
Miller was definitely King of the Road 
during the mid-Sixties when he won six 
Grammys in one year Mercury Nash¬ 
ville has released King Of The Road: The 
GeniusOfRogerMiller. a 70-song. three-
disc collection profiling, this consum¬ 
mate pop craftsman whose songs were 
characterized by a wry wit, insightful 
storytelling and catchy melodies, all 
packed into a succinct two and a half 
minutes per song. The set contains the 
hits—“Dang Me,” “Engine Engine #9" 
and “England Swings.” among others— 
and early recordings from the late Fifties, 
previously unreleased tracks and a pair 
of songs from his Broadway hit, Big 
River, which garnered him seven Tony 
Awards. 

Though it’s not your standard-issue 
box set, the deluxe edition of General 
Publishing Group's new Frank Sinatra 
tome. Frank Sinatra: An American Leg¬ 
end written by daughter Nancy Sinatra, 
not only boasts a great array of pictures 
and reminiscences from the man himself 
(along with an informative text by Nancy), 
it also comes with four CDs—one CD set 
aside for every label that Ole Blue Eyes 
recorded for (RCA, Columbia, Capitol, 
Reprise)—an impressive licensing feat 
and the only way for fans to get a sam¬ 
pling of Sinatra's output from all the 
labels he has graced. This handsome 

book also comes without the CDs (S45), 
but obviously, if you can afford it, the 
deluxe edition (SI 00) is the one to get for 
the Sinatra fan on your gift-buying list. 

crative solo career which reached its 
zenith with Back In The High Life. All of 
Winwood’svariousincarnationsare well-
represented on the set. and there are 

even a few unre¬ 
leased and rare 
gems, including a 
previously unre¬ 
leased electric ver¬ 
sion of Winwood’s 
Blind Faith classic, 
“Can’t Find My Way 
Home,” and two 
unreleased tracks 
recorded in 1966 
with future Cream 
members Eric 
Clapton and Jack 
Bruce. 

As part of RCA’s 
Forthose musicfans who wantto take 

a walk on the wild side, Polydor/ 
Chronicles has released a five-CD defini¬ 
tive box profiling Lou Reed’s influential 
band, the Velvet Underground Entitled 
Peel Slowly And See the set consists of 
digitally remastered versions of the 
Underground's four studio albums, as 
well as 25 previously unreleased record¬ 
ings. including demos, live performances 
and seven outtakes from the band’s swan 
song. Loaded. 

For all you Tom Petty fans, MCA 
Records has compiled a comprehensive 
career overview of this all-American 
rocker. Entitled Playback, thesix-CD box 
set features 92 songs (three CDs of al¬ 
bum cuts and singles, two CDs contain¬ 
ing 27 previously unissued tracks and 
one CD with sixteen non-album B-sides), 
an 84-page booklet featuring rare pho¬ 
tos, track-by-track commentary and an 
in-depth biography of the band by vet¬ 
eran rock journalist Bill Flanagan. Among 
the set’s highlights: recordings by 
Mudcrutch, the Florida band that included 
Petty and future Heartbreakers Mike 
Campbell and Benmont Tench and origi¬ 
nal versions of “Stop Draggin' My Heart 
Around" (later recorded by Stevie Nicks 
with Tom Petty). "Ways To Be Wicked" 
(later done by Lone Justice) and “Got My 
Mind Made Up” (which Bob Dylan later 
recorded). Highly recommended. 

Anotherworthyentryfrom PolyGram’s 
reissue division, Chronicles, in conjunc¬ 
tion with Island Records, is The Finer 
Things a four-CD set profiling the lengthy 
and varied career of Steve Winwood 
Starting out in the Sixties as a wunderkind 
with the Spencer Davis Group, Winwood 
went on to form Traffic, super group 
Blind Faith and later embarked on a lu-

critically acclaimed Essential Elvis se¬ 
ries, the label has released Walk A Mile 
In My Shoes—The Essential 70s Mas¬ 
ters. afive-disc set containing 120 tracks 
culled from the King of Rock & Roll's last 
decade of recording. Included are every 
Aand B-side, many studio highlightsand 
a disc dedicated to Elvis’ live shows, as 
well as over two dozen previously 
unreleased tracks. Among the set’s high¬ 
lights are an informal recording of “A 
Hundred Years From Now." recorded 
during the Elvis Country album, an alter¬ 
nate (take 2) version of the gospel stan¬ 
dard “Amazing Grace" and a version of 
Bob Dylan's “I Shall Be Released.” Not as 
essential as RCA’s Fifties and Sixties 
sets, but still worthy of inclusion in any 
rock fan’s library. 

ALL DAY 
THUMBSUCKER 

REVISITED 

And last but certainly not least, MCA/ 
GRP Records has released a two-CD set. 
All Day Thumbsucker Revisited, profil¬ 
ing recently reactivated label Blue Thumb 
Records. Started in 1968, Blue Thumb 
was about as eclectic as a label can get. 
Boasting a roster which included Dave 
Mason, the Crusaders, Leon Russell. Tyr¬ 
annosaurus Rex, the Pointer Sisters and 
John Mayall, the label continued to flour¬ 
ish until the mid-Seventies under the 
leadership of renowned record men Bob 
Krasnow and Tommy LiPuma This set 
includes such great tracks as Mason’s 
“Only You Know And I Know,” Leon 
Russell’s “A Song For You” and “Delta 
Lady" and the Pointer Sisters’ “Yes We 
Can Can.” E3 
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CASSETTE & COMPACT DISC DUPLICATION 
CD MASTERING • GRAPHIC DESIGN • COLOR FILMS AND SEPARATIONS 

High Speed and Real Time Duplication • Discount Prices on Major-Label-Quality Cassettes and Compact Discs • Duplication, Packaging, Fulfillment 

Compact Disc soocd's compact disc special.$1310 ä " • i (From your DAT, Includes 2 reference CD-Premasters, Glass Master, 2 Color Disc Imprint, Jewel Box, Shrink Wrap) 

Specials 1000 CD's COMPACT DISC SPECIAL.$ 1610 
(mention this ad) (From your DAT, Includes 2 reference CD-Premasters, Glass Master, 2 Color Disc Imprint, Jewel Box, Shrink Wrap) 

100 HIGH QUALITY CHROME CASSETTES.$249 
— (Up to C-60, Includes Master, Test Cassette, Printing on Clear Cassette, Clear Box, Shrinkwrap) 

Cassette re-order $129 

Specials 500 HIGH QUALITY CHROME CASSETTES.$569 
(mention this ad) (Up to C-60, Includes Master, Test Cassette, Printing on Clear Cassette, Clear Box, Shrinkwrap) 

RE-ORDER $450 

Tape Specialty, Inc. (818) 786-6111 
13411 Saticoy St., N. Hollywood. CA 91605 (800) 310-0800 (CA Only) fax: (818) 904-0267 

CONNECTION 
6640 Sunset Blvd., Hollywood, CA 90028 

J SIX MONTHS $22 
(13 ISSUES) SAVE $13.75 

□ ONE YEAR $40 
(25 ISSUES) SAVE $28.75 

□ TWO YEARS $65 
(50 ISSUES) SAVE $72.50 

NAME (please print) 

ADDRESS 

CITY 

STATE ZIP 

1 OUTSIDE THE U.S ADD S25 (U.S. CURRENCY) PER YEAR ■ 
I MAKE CHECK OR MONEY ORDER PAYABLE TO: I 

MUSK CONNECTION MAGAZINE 
I TO SUBSCRIBE BY PHONE (VISA. MC. AMEX). CALL 213-462-5772 | 
■ NOW. YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) a 
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Air Bag Not Included 
For power and performance, SansAmp Bass 
delivers a Pre-amp, a Stomp Box, and a D.l. 
all in one. 
Once again. Tech 21 redefines the "direct box." Get the warmth, 

presence and punch of a miked-up bass amp system in a 

Driver DI 

Excellent 
for Acoustic 

Guitar! 

conveniently portable 

direct box/pedal format. 

With our exclusive Tube Amplifier 

Emulation circuitry, you can plug 

straight into any mixing console, 

power amp or stage rig. 

SansAmp Bass Driver DI offers 

the diverse player an entire 

spectrum of bass amp tones— 

from vintage to modern. 

Whether you're a fender-bender 

or the crash-and-burn type, you’ll 

get where you want to go— 

with SansAmp Bass Driver DI. 

TECHI 21 • NYC 
Designed & Manufactured in the U.S.A, by Tech 21, Inc. 

1600 Broadway, New York, NY 10019 • Tel: 212-315-1116 • Fax: 21 2-315-0825 
SansAmp. Consistent quality sound studio to studio, club to club, arena to arena. 
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A&R REPORT 

News 
'Tis the season to parody. 
Wacky KROQ morning team 

Kevin & Bean have released their 
sixth annual holiday cassette, en¬ 
titled How The ----- Stole Christ¬ 
mas. Each cassette contains the 
message: “Write your favorite former 
football player’s citrus-related nick¬ 
name that rhymes with ‘moose’ in 
the blank space above.” 

Apparently, Kevin and Bean were 
legally forbidden to use the word in 
the title because a certain recently 
acquitted former football star had 
copyrighted the word. The tape will 
be sold for $1.67 (plus tax) at all 
Wherehouse stores in the SoCal 
area. All proceeds from the sale of 
the cassette will be donated to the 
Starlight Foundation of Southern 
California, a charity which helps 
seriously ill children. 

As in years past, the cassette 
features holiday songs and comedy 
pieces. This year's edition includes 
songs by Bad Religion. Better Than 
Ezra, Björk, Bush, Goo Goo Dolls, 
the Presidents of the United States 
of America and Wesley Willis. 
Contributing comedy tracks are 
Gillian Anderson & David 
Duchovny and Bobcat Goldthwait 

If you’re a fan of Kevin & Bean, be 
sure to rush out and get yourself a 
copy, since last year’s release, No 
Toys For O.J., sold out within one 
week, selling all 50,000 copies and 
reaching Number 57 on the national 
Billboard charts. 

Attention new artists. The Derby 
has earmarked Monday Nights as 
New Artist Showcase Night. Arrange¬ 
ments for an open bar, cash bar and/ 
or food from the adjoining Louise’s 
Trattoria can be tailored to your needs 
and budget, and the club’s back 
room, with its own bar, can also be 
utilized if necessary. 

Interested parties can call 213-
651-9300 to set up your new artist 
showcase. 

VH1 has gained exclusive re¬ 
broadcasting rights to Dick Clark’s 
original American Bandstand se¬ 
ries. The episodes span the decade 
from 1975 to 1985 and feature such 
highlights as an early Madonna per¬ 
formance from 1984 and perfor¬ 
mances by a 21-year-old Prince. 
John Mellencamp (performing as 
John Cougar), the Jacksons, Talk¬ 
ing Heads and Blondie 

VH1 will air an American Band¬ 
stand Marathon on Monday, Janu¬ 
ary 1,1 996, from 7:00 a.m. until 3:30 
a.m. Starting January 2, the Best Of 
American Bandstand will air Mon¬ 
day through Friday at 12:30 p.m. 
and 7:30 p.m., as well as Saturdays 
at 11:00 a.m. and 7:30 p.m. 
Hollywood Records has re¬ 

leased a new studio album by Queen. 
Made In Heaven. Apparently, late 
lead singer Freddie Mercury had 
completed enough vocal material to 
make a new album, and the remain¬ 
ing members of the band, bassist 
John Deacon, drummer RogerTay-
lor and guitarist Brian May, fleshed 
out the tracks. 

And to mark the anniversary of 
Mercury’s untimely passing (Novem¬ 
ber 24) and to celebrate his life, the 
remaining Queen members an¬ 
nounced that they will donate all 
royalties raised from every copy of 
Made In Heaven sold throughout the 
world during the 24-hour period of 
World AIDS Day, December 1.1995 

Complete information on every 
single, album and album cut from 
the last 40 years—a total of 500 
million facts about rock & roll!—has 
been assembled for the first time by 
Michael Wadleigh, director of the 
original Woodstock movie, in con¬ 
junction with Penguin Books UK’s 
electronic division and software en¬ 
gineering company System Simu¬ 
lation 

All this data has been compiled on 
a single CD-ROM disc, 
ROCKnROM, which produces at 
mouse click speed, information on 

I K. liof S 

Manager Lori Leve, Capitol VP of A&R Perry Watts-Russell, Jeffrey Taylor 
Light of Myman, Abell, Fineman, Greenspan & Rowan and Gary Gilbert, 
Senior VP of Business Management, gather round Meredith Brooks, who 
was recently signed to Capitol Records. As the story goes, the A&R rep was 
at an L.A. club where he ran into a manager/friend who just happened to 
have a tape of Brooks. Perry heard the tape in the manager's car and 
offered the artist a deal on the spot. Three days later, the deal was signed. 

PLATINUM MONSTER 

The members of R.E.M.—Michael Stipe, Bill Berry and Peter Buck—were 
recently presented with plaques commemorating the sale of eight million 
copies of their latest opus, Monster. Pictured with the band is a phalanx 
of Warner Bros, executives. 

800,000 recordings; 90,000 artists; 
30,000 music publishers; 100,000 
songwriters; 9,000 arrangers; 10,000 
record producers; 6,000 labels and 
companies; 200,000 allied products; 
5,000 studios and rock venues; 7,000 
biographies; 15,000 rock & roll dates; 
and 62,000 Billboard charts. 

“The information contained in 
ROCKnROM could take days or 
weeks to track down from numerous 
books,” says Wadleigh. “With 
ROCKnROM, the user can find out 
all the information needed concern¬ 
ing a particular recording, song or 
artist immediately. For musicians and 
executives and every one in be¬ 
tween, this title will help with creative 
ideas, business analysis and indus¬ 
try research.” 

All this information does not come 
cheap. The price for ROCKnROMis 
$1,500 and is available through di¬ 
rect mail for Windows 3.1 or higher 
(it is Windows 95 compatible). In¬ 
cluded in this price are three free 
quarterly updates. (A Macintosh ver¬ 
sion is scheduled for 1996.) 

To order a copy, call 800-780-
0091. 

On The Road 
Kraft Foods Inc. has announced 

that the company will sponsor a 
ground-breaking music tour featur¬ 
ing three of country music’s hottest 
female stars, Pam Tillis. Lorrie 
Morgan and Carlene Carter. The 
33-city Kraft Country Tour will com¬ 
mence in May, 1996, and will ben¬ 
efit, in part, Second Harvest, the 
national food bank network. The 
announcement was made at the 
Country Music Hall of Fame. 

“Supporting a country music tour 
featuring these outstanding artists is 
a natural fit for Kraft because, like 
country music, Kraft is a part of mil¬ 
lions of American households,” said 
Robert Hopton. Kraft’s Director of 
Marketing Strategy and Develop¬ 
ment. “In addition, Kraft has long 
been a supporter of the country music 
industry, and in fact, sponsored the 
Country Music Association Awards 

for 20 years. Kraft’s historical rela¬ 
tionship with country music, com¬ 
bined with the heritage of each of the 
featured artists, makes this tour a 
unique endeavor.” 

Deals 
Oglio Records has signed Chi¬ 

cago musician Wesley Willis to a 
recording contract. Willis’ label de¬ 
but is scheduled for a national re¬ 
lease in February, through Navarre 
The new CD is titled Rock & Rock 
Will Never D/eand will contain tracks 
written by Willis about his favorite 
artists. Tracks include “Nirvana,” 
“The Rolling Stones” and “Hootie & 
The Blowfish." Willis is featured on 
the Kevin & Bean new Yuletide cas¬ 
sette, How The-Stole Christ¬ 
mas. 

On The Move 
Hollywood Records has an¬ 

nounced the appointment of 
Cathleen Murphy to the post of 
Director, A&R. Murphy, who will be 
based at the label’s newly opened 
New York offices (212-645-2722), 
will be responsible for acquiring new 
talent for the label. Murphy was re¬ 
cently East Coast Director of Cre¬ 
ative Services for MCA Music Pub¬ 
lishing in New York. In her six years 
with the company, she worked with 
such songwriters and recording art¬ 
ists as PM Dawn, the Smithereens, 
Robben Ford, Aerosmith collabora¬ 
tor Taylor Rhodes and Gary Lucas. 
In addition, she established co-ven-
tures between MCA Music and New 
York-based independent labels 
Pallywag Records and Engine 
Records. 
MCA Records has appointed 

Fred Nassar to the post of Manager, 
A&R, Black Music Collective. In his 
new post, Nassar will administer A&R 
for the MCA Black Music Collective, 
under the immediate direction of Jeff 
Trotter, Senior Director, A&R, Black 
Music Collective. Nassar will also 
seek out and develop new talent for 
the label. E3 
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» During the past year, A&R Report has spotlighted 24 A&R representatives 
covering all musical styles. For our 
year-end issue, we have compiled 
quotes from a few of this year's inter¬ 
view subjects, including the reps who 
signed such breakthrough artists as 
Alanis Morissette (Guy Oseary), Bootie 
& The Blowfish (Tim Sommer), Better 
Than Ezra (Lara Hill) and the Dave 
Matthews Band (Bruce Flohr). If you'd 
like to read any of these interviews in 
their entirety, you can purchase back 
issues by calling the Music Connection 
offices at 213-462-5772. 

Kevin Burns 
General Manager 
Wolfgang Records 
May, Issue #10 

“There are bands giving us sounds of 
the Sixties, sounds of the Seventies, 
sounds of the Eighties and sounds of the 
Nineties, and there are terrific bands 
within all those genres and all those 
sounds. I’m just going to weed through it 
all, and we’ll get involved with what we 
really have a passion for." 

Bobby Carlton 
Director of A&R 
Mercury Records 
June, Issue #13 

“I can give the standard answer, con¬ 
centrate on your songs, but a lot of the 
bands that have come up in the last few 
years and have done really well, they all 
had some sort of product out— either 
through an indie or by themselves. And 
they got noticed because they started 
doing well in a certain region, and then 
everybody flies into that territory, which 
is how bidding wars get started.” 

hn Rubeli 
ector of A&R 
G Recordings 
i, Issue #14 

“When I was offered this job, it was 
presented to me that TAG Recordings 
would be a smaller label with six to eight 
releases a year and that the emphasis 
would be on esoteric artists—acts that 
are a little more creative, a little more 
adventurous, who need a little more work 
in developing, and that my job in A&R 
wouldn’t end with finding a band and 
delivering a record. At this label, I can 
actually participate in the marketing, pro¬ 
motion and the publicity surrounding the 
record." 

Matthew Marshall 
Dir. of Alternative Music 
Zoo Entertainment 
July, Issue #15 

“I don’t think the best way to go about 
getting signed is sending in a tape, a 
dorky picture and a cover letter that says 
how great the band is. I think you’re far 
better off just keeping your head down 
and playing and working on developing a 
fan club at your shows and selling your 
own product. I think the bands that try 
the hardest to get signed have the hard¬ 
est time getting signed.” 

Lara Hill 
Director of A&R 
Elektra Entertainment 
October, Issue #21 

"I think the scene in L.A. is cool, [but] 
people make fun of it. Everybody's say¬ 
ing. ‘Oh, L.A. sucks, there are no bands 
here.' But I think there are a lot of great 
bands in Los Angeles; I've already signed 
two bands from L.A. It pisses me off 
when people make fun of L.A., saying 
thatthere’s no music scene. I thinkthere’s 
a very healthy music scene in Los Ange¬ 
les." 

Lonn Friend 
VP, A&R/West Coast 
Arista Records 
August, Issue #16 

“I have to admit that I do not go out 
like I used to in L.A. I’ll go out to the clubs 
maybe once every two or three weeks. I 
don’t think there’s that much of a scene 
around L.A. I shake my head at half the 
bands that got signed out of this town in 
the last year. I would be surprised if any 
of them break." 

Stevo Glendinning 
VP, A&R 
I.R.S. Records 
November, Issue #23 

“We're an artist development record 
company, which means that I like to take 
a long-term view. To me, album number 
three is probably the most important 
album that one of our bands is going to 
make. We’re not focusing on selling a 
million records the first time out. There's 
definitely more of a building block pro¬ 
cess at I.R.S.” 

Tony Brown 
President 
MCA Records/Nashville 
February, Issue #3 

“The singer-songwriters tend to gravi¬ 
tate toward me because when I first 
came to MCA. most of the artists that I 
worked with were singer-songwriters. 
[But] I go for an artist because I like the 
way the artist sings and maybe some¬ 
thing about their presence, and if I find 
out they write their own songs, then 
that’s a major plus. You've got to like the 
artist first." 

Pablo Mathiason 
Manager, A&R 
Columbia Records 
May, Issue #11 

“What happens in this industry is that 
a lot of things get bypassed and a lot of 
music that gets signed is all due to buzz; 
it's due to people in the industry talking 
about something. I've heard a lot of things 
that have been 'buzzed' that get signed 
for lots and lots of money, but they really 
suck, and they die when thealbum comes 
out. 

“If they hype it because it’s valid, 
that's great. I mean, right now 
everybody's after this group called Girls 
Against Boys—there's a huge buzz 
around that band. And I'll gladly con¬ 
gratulate whoever ends up signing them 
because it's a great band.” 

Jono Kohan 
A&R 
MJJ Music 
November, Issue #24 

“I get hundredsand hundreds of demo 
tapes. MJJ Music has a policy of ‘no 
unsolicited tapes,’ but I will personally 
listen to anything that comes across my 
desk because I know what it's like as a 
recording artist trying to get your tape 
heard.” 

Tom Sarig 
Director of A&R 
TVT Records 
June, Issue #12 

“We see ourselves as an indie label 
with a ‘mini-major’ feel. We feel that we 
can do everything to make an artist happy 
and support them for the length of their 
career. We don’t want them to ever feel 
like they need to go to a major label. We 
think that we can compete, and more and 
more indie labels are doing that nowa¬ 
days. Rancid chose to stay with Epitaph, 
so I think indie labels can compete. We 
sign our artists to multi-album deals; we 
don't sign artists to short-term deals. 
When I sign an artist, I'm not looking to 
give them a chance to move on to a major 
label. I'm looking to work with them for 
their entire career.” 

Sue Collins 
Vice President, A&R 
Virgin Records 
April, Issue #8 

“I’ve come to the conclusion that there 
are a lot of great bands and a lot of great 
musical talent out there, and I’ve also 
come to the conclusion that it’s a ques¬ 
tion of matching the right recording artist 
with the right record company at the 
right time. 

“For me, it never comes down to ‘this 
singer isn't any good’ or ‘these songs 
aren't any good,' as much as it comes 
down to the question of ‘will this label 
know what to do with this artist?’ and 
‘can we make the audience or the con¬ 
sumer understand this artist?”’ 

Bruce Flohr 
Senior Director, A&R/ 
Artist Development 
RCA Records 
May, Issue #9 

“I like to look for bands with a vision. 
I'll give them guidance and suggestions, 
but I don’t say, 'You will work with this 
producer, you’ll record at this studio and 
this song will be on the record.’ I try to 
avoid that completely. Otherwise I should 

just sign myself to a record deal. I'm 
banking on the fact that I believe in the 
band, and you've gotta give them room 
to do what they do. 

“What I try to do is work the company 
during that process and make sure I 
bring people into the loop, so that when 
the record comes out, these guys are 
juiced and ready to go." 

DJ Dove 
President 
Holy Terra Records 
August, Issue #17 

“You could call Holy Terra a black 
music label because that’s where my 
heart is, but we’re not limited to that. We 
are completely colorless and raceless 
when it comes to signing acts. Not only 
do we do R&B, gospel, rap, hip-hop and 
reggae, we also deal with dance and pop 
music, too. We're not crazy bible-thump¬ 
ers. We’re just a slammin’ label that 
chooses to be positive.” 

Greg Jessie 
Vice-President 
Outburst Records 
January, Issue #1 

“Although Anthony [Lewis] and I have 
backgrounds in the rap genre, we’re not 
only looking in that direction. Basically, 
we’re just looking for hits, and we don’t 
care if it’s country & western. If we feel 
that it’s a hit and something that we can 
work with, we’re gonna go for it. We’re 
trying to cover all musical genres.” 

Guy Oseary 
Head of A&R 
Maverick Records 
October, Issue #20 

“I think people in the music industry 
realize that Maverick is for real and that 
we are there for the artists. A lot of my 
A&R friends at other labels complain to 
me all the time, saying they can’t get 
things for their bands, but that’s what 
happens when you’re on a label with 50 
acts." 

Tim Sommer 
A&R Rep 
Atlantic Records 
March, Issue #6 

“In this day and age, I’m still pretty 
sure that most people who do A&R don’t 
really know what it is and don’t really 
understand it. There’s too much empha¬ 
sis in the industry on talent scouting and 
not enough emphasis on good old-fash¬ 
ioned A&R. Good old-fashioned A&R is 
the art of acting as a mid-wife, helping 
bands make the best possible record and 
making sure that the second record is 
even more successful or a better piece of 
work. 

“I’ve learned a lot at Atlantic, but the 
one thing I know is that you have to 
respect hard work. Two of the bands that 
I’ve signed to Atlantic are two of hardest 
working bands in the business, and those 
are Hootie & the Blowfish and 7 Year 
Bitch. These are bands who don’t expect 
anyone to do them any favors. They just 
want to know where the gig is and where 
they can sell their T-shirts.” E3 

MUSIC CONNECTION, DECEMBER 11. 1995—JANUARY 7, 1996 23 



—STEVEN P. WHEELER 

MCA Music Publishing has signed Blue Thumb/GRP Records artist Jonatha 
Brooke and the Story to a worldwide publishing deal. Brooke's first solo 
effort. Plumb, was released last month. Pictured relaxing after the signing 
of the contract is (L-R, lying down) Jonatha Brooke; Jay Boberg, former 
President, MCA Music Publishing; Betsy Anthony-Brodey, VP, Talent 
Acquisition, MCA Music Publishing; and John Alexander, Executive VP, 
Creative, MCA Music Publishing. 

Famous News 
Following its recent major sub¬ 

publishing agreement with BMG 
Music Publishing, Famous Music 
has renewed its contract with 
Nichion, Inc. for the territories of 
Japan, South Korea, Taiwan, 
Okinawa and Vietnam. 

Nichion Inc. is headed by Mamoru 

songs as “Where Do I Begin" (the 
theme from Love Story). Nichion is 
also achieving solid results with Fa¬ 
mous act Boyz II Men’s “Thank You,” 
which is being used in a television 
commercial. 

Famous Music is the worldwide 
music publishing division of Para¬ 
mount Pictures, which is part of the 
entertainment operations of Viacom 

Inc. Famous Music’s New York of¬ 
fices can be reached at 212-654-
7433. 

BMI Awards 
Elton John and Lion King col¬ 

laborator Tim Rice were honored at 
BMI’s annual dinner gala in London’s 
Dorchester Hotel with the perform¬ 
ing rights organization’s highest ac¬ 
colade, the Robert Musel Award, for 
“Can You Feel The Love Tonight,” 
which was the BMI song from the 
Performing Rights Society (PRS) 
repertoire that has received the most 
radio and television airplay in the 
U.S. The John/Rice tune was also 
named Most Performed Song from a 
Film. 
The Cranberries’ smash hit, 

“Zombie” (written by Dolores 
O’Riordan), was named BMI Col¬ 
lege Song of the Year. The classic 
rocker “Layla” (written by Eric 
Clapton and Jim Gordon) won its 
third BMI award for being among the 
most played PRS songs of the year. 
Sting had two songs (“Fields Of 
Gold" and “If I Ever Lose My Faith In 
You”) capture awards, as did Van 
Morrison for his lilting ballad “Have 
I Told You Lately.” 

Four songs were honored for 
achieving three million U.S. perfor¬ 
mances since their release, accord¬ 
ing to BMI surveys: “Brown Eyed 
Girl” (written by Van Morrison), “(I 
Can’t Get No) Satisfaction” (written 
by Mick Jagger and Keith 
Richards) and “The First Time Ever 
I Saw Your Face" (written by Ewan 
MacColl). 

A further seventeen songs re-

BUG CREATIVE MGR. 

Former Capitol A&R man John Allen 
has been named Creative Manager 
for Bug Music’s Nashville opera¬ 
tion. Allen was responsible for the 
signing of rising country star George 
Ducas to Capitol last year. 

ceived awards for reaching the two 
million performance level, including 
four Lennon-McCartney classics 
(“All My Loving,” “Get Back,” “I Feel 
Fine” and “I Wanna Hold Your 
Hand”). 

Songwriter Obit 
Composer-songwriter Ralph 

Blaine died this past November 13 
in Broken Arrow, Oklahoma, at the 
age of 81. Longtime ASCAP mem¬ 
ber Blaine was the author of such 
standards as “Have Yourself A Merry 
Little Christmas.” EH 

Murakami, and has been represent¬ 
ing Famous Music in the previously 
mentioned territories for 24 years. 
With its diverse catalog, Famous 
Music has had big successes in the 
Japanese market via hit single cov¬ 
ers (with Japanese lyrics) on such 

Margaret Mittleman has been pro¬ 
moted to VP/Talent Acquisition for 
BMG Songs, the U.S. Division of 
BMG Music Publishing. Joining BMG 
Songs six years ago, Mittleman has 
been integrally involved with fur¬ 
thering the careers of Beck, Cy¬ 
press Hill and Mary Lou Lord. 

Mammoth/Atlantic Records group 7 Mary 3 has signed a publishing agreement with EMI Music Publishing. The 
band’s debut album, American Standard, contains the current single “Cumbersome.” Pictured at the signing 
ceremony are (L-R, standing) Bruce Scavuzzo, Sr. Director, Legal and Business Affairs, EMI Music Publishing; 
Evan Lamberg, Sr. VP, Creative, EMI Music Publishing; Rick Krim, Sr. VP, Talent Acquisition and Marketing, EMI 
Music Publishing; Robert H. Flax, Executive VP, EMI Music Publishing; and Martin Bandier, Chairman/CEO, EMI 
Music Publishing; (seated) bassist Casey Daniel; lead singer Jason Ross; drummer Gita Khalsa; and guitarist 
Jason Pollack. 
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Publishers 
Clyde Lieberman 

~ W Senior Director, 
J East Coast Creative 
. BMG Music Publishing 

June, Issue #12 

"The basic information of music pub¬ 
lishing is not that hard to learn. It’s very, 
very knowable. It’s just distorted by 
people who don’t really know, and they 
say things about it that aren’t really true. 
The basics of music publishing can be 
broken down like this: What’s a copy¬ 
right? Who owns a copyright? What does 
copyright ownership mean? What is ad¬ 
ministration as opposed to co-publish-
ing? What are the splits in a deal? Where 
does the money get collected? And what 
are the four main income streams of 
music publishing? That’s not hard to 
know.” 

Jay Boberg 
Former President 
MCA Music Publishing 
March, Issue #5 

"Publishers in the Nineties are taking 
a far more active role in developing writ¬ 
ers and bands in the marketplace, far 
beyond just the creation of the songs. I 
think the old Brill Building mentality can 
come back as we turn the century, in 
terms of publishers being much more 
actively involved in the process than some 
publishers have been over the past few 
years.” 

Eddie Gomez 
Creative Director 
Bug Music 
September, Issue #18 

“A lot of times young writers and 
bands won’t even consider publishing 
until later in the game because all they’re 
focused on is getting a record deal. Bug 
can be very instrumental in helping them 
to secure that deal. We’re also trying to 
educate young writers and young bands 
about the advantages of retaining their 
copyrights, which is what an 
adminstrating publisher does—as op¬ 
posed to selling the copyrights off for a 
publishing or a co-publishing deal.” 

Ron Moss 
Dir., A&R, North America 

> Rondor Music Inti. 
June, Issue #13 

“One of the nice things about A&M 
Records back when I was there was that 
they were really an artist development 
label, but I think that mentality has been 

During the past twelve months, 
Songworks talked with 24 representa¬ 
tives of the songwriting and publishing 
communities—songwriters, artistsand 
publishers—all discussing the craft of 
songwriting, as well as the business of 
music publishing. For our year-end is¬ 
sue, we have compiled quotes from a 
few of this year’s interview subjects, 
including veteran tunesmiths, new art¬ 
ists and publishing execs. If you’d like 
to read any of these interviews in their 
entirety, you can purchase back issues 
by simply calling the offices at 213-
462-5772. 

put on the backburnerat most labels, and 
I’ve found that the publisher's role today 
is to assume that responsiblity. 

“I think a lot of people look at publish¬ 
ers very skeptically. Most bands have the 
primary goal of getting a record deal and 
everything else takes a backseat. But a 
majority of those bands are going to be 
disappointed because [getting a record 
deal] is really an overrated experience.” 

Don Williams 
Owner 
Don Williams Music Group 
August, Issue #17 

“From the first time I got into the 
publishing business in 1968 to the time 
I went independent in 79, the publishing 
deal had changed from 50 cents on the 
dollar for the publisher to what became 
known as the co-publishing deal, which 
was 75 cents for the writer and 25 cents 
for the publisher, and the administration 
deal where the publisher got 15 cents to 
the writer’s 85.1 felt that there was no 
way I could stay in the business unless I 
could figure out a way to make it work 
better.” 

Evan Medow 
President, Windswept 
Pacific Entertainment 
October, Issue #20 

“My own feeling is that you can’t call 
yourself a publisher unless you’re devel¬ 
oping new talent. If all we did was buy 
existing things, we would not be current. 
We're an alternative to the majors. The 
fact that they have large catalogs and 
huge staffs makes personal attention a 
problem. We’re smaller, so we can give 
more personal attention, which is prob¬ 
ably our major strength. We also have a 
creative philosophy, a direction and a 
clear idea of how to go about doing 
things. That includes having long-term 
relationships.” 

Songwriters 

Danny Tate 
Virgin artist has songs cov¬ 
ered by numerous artists 
April, Issue #7 

“The way I got my first song recorded 
was that I was living in Nashville and a 
friend of mine in L.A. followed Rick 
Springfield into the bathroom at the Pal¬ 
ace in Hollywood with a tape of one of my 
songs. True story. He literally knocked 
on the stall door and handed him the 
cassette. 

“A month later, I got a call from Rick 
Springfield’s manager and Springfield 

had rewritten some of the song, recorded 
it and it became a Top Five hit [“Affair Of 
The Heart”]. As a result of that, the pub¬ 
lishing company that handled him had a 
Nashville office, and they offered me a 
publishing deal.” 

Randy Newman 
Veteran songwriter returns 
with musical ‘Faust' 
October, Issue #22 

“I started writing songs when I was 
sixteen, and I studied composition in 
school, but writing songs has nothing 
much to do with studying composition. I 
studied Carole King [laughs]. It didn’t 
matter to Paul McCartney. It didn't mat¬ 
ter to Paul Simon, and it didn’t matter to 
Prince. The best songwriters haven’t 
necessarily had any formal training. I 
believe that it has helped me, but it isn’t 
a necessity for people.” 

Lisa Loeb 
Follows up #1 single with 
Geffen debut album 
November, Issue #23 

“When I wrote [Number One single] 
'Stay,' I thought of Daryl Hall [of Hall & 
Oates fame]. Somebody told me he was 
looking for songs, so I thought I would 
write a fake Motown-like ‘Sarah Smile'-
ish type of song, and I started it with that 
in mind. That whole thing fell through, 
but I wrote it anyway, and it worked.” 

Tony Joe White 
Has written hits for Elvis 
and Tina Turner 
May, Issue #10 

“I see a lot of guys around Nashville 
that I call ‘briefcase writers,’ where two 
or three of them will sit down togetherfor 
two or three hours and come up with a 
hook. Then they’ll stop and have lunch, 
and come back in. and within an hour 
they'll have a Number One song that 
nobody remembers a month later 
[laughs]. They’ve got the formula, but 
that’s so far removed from what I feel 
about music that I can’t even really think 
about it.” 

Chris Isaak 
Reprise artist returns with 
autobiographical album 
July, Issue #15 

“I really liked a lot of what Kurt Cobain 
was doing. He brought back some cred¬ 
ibility and melodic sense. And I liked the 
fact that he wrote songs that I could 
relate to, and I think that’s a pretty wide 
spectrum of people that could relate to 
what he was saying.” 

John Prine 
Grammy-winning folk vet¬ 
eran 
April, Issue #8 

“Most of the time, I write behind the 
steering wheel as much as I do behind 
the guitar. But I’m surprised I can write 
anything. I always considered myself to 
be an editor more than a writer, because 
there are so many words that are offered 
to you as a songwriter, and you just kind 

of leave out the ones that don't sound 
right. 

“I’ve never pitched my songs that 
have been covered. I’ve never written a 
song for anybody else either. I still get 
people asking me, ‘How come you never 
wrote another song for Bonnie Raitt?' It's 
just that Bonnie did 'Angel From Mont¬ 
gomery' so well that people seem to 
think that I wrote it for her, but I didn’t." 

Johnette Napolitano 
From Concrete Blonde to 
Pretty & Twisted 
October, Issue #21 

“You absorb things every day of your 
life and stash it somewhere. But I’m not 
one for actually writing things down, 
which I regret sometimes, but I reckon 
that if I don't remember it. it’s not worth 
remembering." 

Paul Brady 
Mercury artist has written 
hits for Bonnie Raitt 
August, Issue #16 

“[Songwriting] worries me less and 
less now because I’ve done it enough, 
and enough people have told me that I 
can do it, and I make a reasonable living 
at it, so I don’t start searching for the 
nearest razor whenever I go through a 
‘black’ period. I think what bothers writ¬ 
ers the most about ‘blocks,’ is that they 
get too analytical and critical about what 
they’re doing, and you can end up beat¬ 
ing something too death with your own 
negativity.” 

Carole Bayer Sager 
Veteran songwriter with a 
slew of Number One hits 
May, Issue #9 

“I always loved the song ‘That’s What 
Friends Are For’ [originally written for the 
film Night Shift], so when Burt 
[Bacharach] and I were producing some 
songs with Dionne Warwick, I thought it 
would make a good duet. 

“We did it with Dionne and then we 
added Stevie Wonderand Gladys Knight, 
and it occurred to me that it might be a 
wonderful song to raise the awareness of 
AIDS. We told that to Clive Davis, and 
Clive got us Elton John, and that song 
definitely took on another life and took on 
a much more important meaning than its 
initial appearance in Night Shift, when it 
was originally written about the friend¬ 
ship between the Michael Keaton and 
Henry Winkler characters.” 

Robyn Hitchcock 
Cult figure finds new audi¬ 
ence through Rhino series 
March, Issue #6 

“The important thing is not finding the 
lightning bolt [of inspiration], but rather 
the important thing is to try and extend 
the period of the lightning bolt. So that 
what actually strikes in a nano-second is 
stretched to a half an hour. Imagine the 
potential of that if you could do it with the 
orgasm [laughs]. You gotta try and cre¬ 
ate that state of being ‘full-on.’ It just 
goes away, and you have to wait for it to 
come back. It’s like anything else, you 
have to re-charge.” £¡3 
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PARAMOUNT STUDIOS: Radio-
active/MCA artists Dig were in Stu¬ 
dio C with engineer Trent Slatton 
and assistant Geoff Gibbs. The ses¬ 
sions included a special guest ap¬ 
pearance by former Berlin lead singer 
Terri Nunn...Another MCA artist Mr. 
Marainga was in Studio B, mixing 
their upcoming album, as well as a 
cut for the Ace Ventura: When Na¬ 
ture Ca//s soundtrack...Holly Vincent 
was in Studio C cutting tracks with 
producer/engineer Alex Gordon. 
AROUND TOWN: Producers 
Michele Vice and Peter Roberts were 
in Studio City’s Blue Danube Stu¬ 
dios working with Irene Cara on her 
new single, “You Need Me,” to be 
released in Europe on the Italy-based 
label Discopiu Records. Bill Fishman 
of Santa Monica-based Fallout Films 
will direct the video...Engineer Mark 
Wolfson has been at the console at 
Entourage Studios in North Holly¬ 
wood recording tracks for the up¬ 
coming Tom Hanks film That Thing 
You Do, and Eddie Fisher has been 
in working on an upcoming release 
with producer Tino Barzie; Lee 
Hirshberg engineered with an assist 
from Gordon Suffield...Mixer Rob 
Chiarelli and producer Jorge “G-Man" 
Corante have been at Larrabee North 
in Universal City mixing “It’s All About 
Love" for Capitol recording artist 

Highway 101 has reunited, thus the title of their upcoming WillowTree 
album, Reunited. The band is pictured at Sound Emporium in Nashville 
putting the finishing touches on their latest release. Singer Paulette 
Carlson, bassist Curtis Stone and guitarist Jack Daniels put the group on 
hold some time ago to pursue personal and solo projects. Pictured (L-R) 
are band manager Michael Goldstein, WillowTree’s Sam Corkins, pro¬ 
ducer Larry Butler, Stone, Carlson and Daniels. 

Tracy Spencer; Ryan Arnold assisted 
on the project. 
EQUIPMENT NEWS: Royaltone 
Studios, a sister company to Alias 
Records, recently installed a Solid 
State Logic SL 4064 G Plus console 
with Ultimation in its Studio B. The 
SoCal studio has recently played 
hosts to such artists as Don Henley 
and Melissa Etheridge. You can con¬ 
tact the studio manager at 818-769-
2596... Northridge-based JBL Profes¬ 
sional has introduced its new JBL 
4645B subwoofer system for use in 
movie theaters. The 4645B system 
is THX-approved for theater installa¬ 
tions by Lucasfilm, Ltd. Contact JBL 
at 818-894-8850. 
QUANTEGY INTRO: Quantegy Inc., 
formerly Ampex Media Corporation, 
has broken away from Ampex Cor¬ 
poration and become an indepen¬ 
dent company, owned by a new 
group of shareholders. Quantegy Inc. 
begins its new chapter of indepen¬ 
dence with annual sales exceeding 
$150 million, 35 years of industry 
experience, a host of industry break¬ 
throughs, the number one market 
share in professional audio tape 
products and a comprehensive line 
of new format professional video¬ 
tape products. Quantegy is based in 
Redwood City, California (415-367-
2149). E3 

Zoo Entertainment recording group Nature is pictured on the set of the 
video shoot for their single, “Cometh,” from their self-titled debut. 
Pictured (L-R) are band members Hugh Bonar, Brian Threatt, Brendan 
Etter, Andrew Parsons and director Jonathan Stearns of Original Films. 

Blues guitarist Kris Wiley is pictured at Paramount Recording Studios in 
West Hollywood during the sessions for her upcoming debut. Shown in 
Studio C are (L-R, seated) engineer Barry Conley and producer Guy 
Marshall, (standing) ex-Knack drummer Bruce Gary, bassist Eric C. Ajaye 
and Wiley. 

Award Winning 380S From Fostex 
Combining Dolby S NR with high speed tape operation, a I 2 

input/ 8 channel mixer with in-line monitoring, stereo XLR 
mic inputs and sweep EQ in the midrange—and it's no wonder 
that the Fostex 38OS cassette multitracker has earned the coveted 
Editors' Choice Award of 1994 by EM Magazine. 

There are two locate points, return to zero, plus another 
pair of memory points. By combining both sets of memory mark¬ 
ers, you can establish pre and post roll conditions along with auto 
punch-in/out. Use the Auto Play and Repeat functions when 
you're rehearsing your punch, and view all status func¬ 
tions on a large, comprehensive fluorescent display. 

If you work with MIDI, you’ll really like the dedicated Sync 
In/Out terminals for sequencer lockup and the flexibility of the 
38()’s integrated mixer. Featuring three band EQ with sweepable 
mids, two auxiliary sends, in-line monitoring and a logical, intu¬ 
itive layout, you’ll work faster and better than you ever thought 
possible. In particular, acoustic recordings are sensational with 
Dolby S NR, high speed operation, XLR mic inputs and sweep 
EQ in the midrange. The sound quality is damn near digital! 

For further information on the 38OS and other Fostex 
recording solutions, contact Fostex, 15431 Blackburn 
Avenue, Norwalk. CA 90650 • (310) 921 -1 1 12. Fostex 
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Jake Scott 
Video Director (R.E.M., 
Smashing Pumpkins) 
January, Issue #1 

“Everything starts with the feeling of a 
song. The record company will send me 
the tape, either leaving it open conceptu¬ 
ally or giving me some sense of what 
they are looking for in terms of format. I 
play the tape over and over and base a 
treatment on what I've been told. The 
best ones happen quickly, when I have an 
instinctive feeling about it." 

James Stroud 
Producer 
(Clint Black, Tim McGraw) 
February, Issue #3 

“As a session player, I watched and 
learned from the producers I worked 
with, paying special attention to how 
they treated the artists with respect. In 
country, we strive to make the artist's 
music—because if you cater to them, 
you’re not going to ever bore people with 
your own pat sound.” 

Critter 
Producer/engineer/mixer 
(Ministry. NIN) 
August, Issue #17 

“Sometimes, especially on a first 
project, a band will be great onstage, and 
then when they get in the studio with a 
big investment and their career on the 
line, they freeze up. I make them feel at 
ease. The whole point of the genre I've 
done my best work in is to experiment." 

Marc Tanner 
Producer 
(Aerosmith, Cheap Trick) 
September, Issue #19 

“Lyrically, it always seems that a new 
artist needs a bit of work. They're young, 
they think they know everything and they 
hate to rewrite. So I explain to them the 
difference between their looser-feeling 
live performances and the tightness the 
recording process calls for." 

Hale Blaine 
Session drummer 
(Phil Spector, Beach Boys) 
February, Issue #4 

“The more you know, the more ad¬ 
vanced you'll be next to the guy who is 
doing itthe hard way. Sometimes the guy 
who does it the hard way is lucky enough 
to fall into a group—somebody like Ringo, 

Throughout 1995, Crosstalk spoke with 
a wide variety of behind-the-scenes 
studio and video personnel—from re¬ 
cording studio captains and engineers 
to video directors and session musi¬ 
cians. For our annual year-end issue, 
we have pulled together a few quotes 
from those who make their living by 
bringing added dimensions to some of 
the biggest starsaroundtoday.lt you'd 
like to read any of these unedited in¬ 
terviews in their entirety, you can pur¬ 
chase back issues by simply calling 
the Music Connection offices at 213-
462-5772. 

who falls in with the Beatles and be¬ 
comes a multi-millionaire. I don’t think 
you can say that Ringo can play with 
anybody. He does the one thing he does. 
Charlie Watts is the same way with the 
Stones. We're talking about friends of 
mine who are fine drummers for what 
they do—but that’s all they do.” 

KÉHÉÉBBd October. Issue #20 

“The guy who produced my band’s 
record tried to mess up my own material 
by making poor decisions, and it was 
totally frustrating watching some decent 
work get loused up by this type of incom¬ 
petence. That's when I vowed that I’d 
never force myself or my ego on anyone, 
and that I’d always give the ultimate 
respect to whomever I was working with." 

Mark Dearnley 
Producer/engineer/remixer 
(AC/DC, Def Leppard) 
October, Issue #22 

“Some groups do well on their own, 
but sometimes, if they’ve worked on a 
song for a long time, they develop tunnel 
vision and don’t really know how it will 
come across to the outside world. It’s 
important for them to have additional 
external input. As they gain more studio 
experience, their demos become more 
controlled, however, and they might be a 
little more protective of their babies." 

John Porter 
Producer 
(Smiths, Buddy Guy) 
June, Issue #13 

“I do like computers and sequencing 
and building things up. I used to do a lot 
more of that in England with all that Euro¬ 
trash stuff, but over here, with the kinds 
of bands I work with, I don’t do so much 
of it. Although I’m not adverse to any¬ 
thing—there are a million ways to skin a 
cat, and I don’t think there’s only one way 
of getting a result. It doesn't have to be 
live soul music to have soul. I basically 
think that all good music has soul, and if 
you can capture that with machines, so 
be it.” 

Gavin MacKillop 
Producer (Rembrandts, 
Simple Minds) 
July, Issue #14 

“A band may go to some producers 
because they know they're gonna get a 

specific sound. But I treat every artist 
differently. All of my records are unique 
and tailored around enhancing those 
songs. I need to hear twelve great songs 
right away. If I’m interested, I request 
even more material. With a solo singer, a 
decent guitar track and an emotional 
vocal are enough, then I let my imagina¬ 
tion play with the way it should develop 
sonically." 

Erik Zobler 
Engineer (Whitney 
Houston, Anita Baker) 
July, Issue #15 

“I was one of the first guys to start 
using the Mitsubishi two-track digital 
machine, and I have continued to use 
digital over the years. I like digital, but I 
have to admit that analog sounds better. 
There’s no question about it. I think it has 
to do with the fact that music on an 
analog machine is a direct transfer of the 
music in the studio. Analog is a mirror, 
and while the mirrors may not be perfect 
either, it’s still a reflection of the original 
sound, whereas digital is a numerical 
translation, and something happens to 
the math somewhere in that translation.” 

Ronnie Champagne 
Producer (Jane’s 
Addiction, Alice In Chains) 
May, Issue #9 

“Sometimes I'm slightly uncomfort¬ 
able being called a producer. A more 
accurate credit might read ‘created by 
the band and myself.' You can’t do it all 
yourself; you need a whole team. It’s like 
handing off the ball, throwing and catch¬ 
ing. I will discuss with my assistant what 
I need and want, and he will add ideas 
when we work with the band. I like to be 
all over the studio, solving problems 
every minute, bouncing ideas around.” 

Eddy Offord 
Producer-engineer 
(Yes, Police) 
March, Issue #5 

“Quite simply, it’s my job to give sug¬ 
gestions to the artists and exist in a 
helpful capacity. The only thing I say is 
that before you blow out an idea at least 
give it a try. 

“Generally, we spend a few weeks in 
pre-production, tightening up the ar¬ 
rangements. then we cut the basic tracks, 
and I give myself time in my portable 
studio to do a few overdubs and extra 
time with the singer, making sure their 
performance is great.” 

Steve Lindsey 
Producer 
(Aaron Neville) 
May, Issue #11 

“It’s hard to believe I was actually 
telling Elton John howto sing a song, but 
what makes him such a pro is that he'll 
always listen. Elton started like Frank 
Sinatra, but I told him he should take the 
Ray Charles approach. Somewhere mid¬ 
way through, he switched, and the song 
went from black and white to color, at 
which point I sat back and let nature take 
its course. A huge part of the job is 
knowing when to get out of the way.” 

Rick Neigher 
Producer 
(Prince, John Mellencamp) 
November, Issue #23 

“Rather than believing he knows it all. 
a wise veteran musician takes the time to 
see what he can get from the producer he 
works with. The producer fills in the 
blanks, so to speak. With a young artist, 
obviously, there are more pieces miss¬ 
ing. thus more for me to contribute. I'm 
suited to helping them find their own 
voice, with my favorite projects being 
ones written and produced from scratch. 
In those cases, often the writing and 
recording are done hand in hand.” 

Don Gehman 
Producer-engineer (Hootie 
& the Blowfish, R.E.M.) 
March, Issue #6 

“I'm probably evenly split between the 
technological side and the musical side. 
I had ten years of musical training before 
I got into my technical mentality. But I 
still react to everything based on music 
and whatworksfor me emotionally. Music 
to me is very much a gut-level thing. I 
think that a nice way to make a record is 
to use a limited number of tools.” 

Greg Penny 
Producer 
(Elton John, k.d. lang) 
April, Issue #7 

“You’re limited to helping artists 
achieve their best at a specific time pe¬ 
riod in their lives. It's a thin slice of time, 
and you better hope they're in a creative 
mood with minimal outside stress. 

“My job is to respond to the artist's 
mood, then set up a scenario which lib¬ 
erates them artistically so they can fully 
express themselves. It's a cyclical pro¬ 
cess. The most important aspect is being 
patient with their artistic process." 

David Tickle 
Producer/engineer/mixer 
(Prince, 4 Non Blondes) 
April, Issue #8 

“I always focus on the strength of the 
particular artist and try to enhance the 
essence of their strengths. It's important 
that I don’t leave my own imprint, that I 
try and use as many of the artist’s ideas 
as possible. I am the overseer, the inter¬ 
preter, aligning the artist's vision and 
bringing it to life in as emotionally dy¬ 
namic a way as possible.” 

Jeffrey Plansker 
Video Director (Sound¬ 
garden, 10,000 Maniacs) 
August, Issue #16 

“It’s essentially a collaboration be¬ 
tween the artist and myself, and I do 
want them to like what I do. On the other 
hand, I find that just as visual artists are 
not so keen musically, musicians tend 
to be less gifted in the areas I’m good at. 
So when they try to second-guess me, I 
tell them I wouldn’t step in the studio 
while they're mixing and make sugges¬ 
tions." E3 
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^pHO^IZ —TOM KIDD 

One of the most heavily antici¬ 
pated—and heavily promoted— 
movies this holiday season is Walt 
Disney Pictures’ Toy Story Those 
who may have missed the flood of 
commercials promoting the film will 
want to know that this is the first full-
length animated feature to be cre¬ 
ated entirely by artists using com¬ 
putertools and technology. That isn’t 
nearly as sterile as it sounds, be¬ 
cause there's plenty of Disney magic 
behind the personas of Buzz 
Lightyear, Woody. Mr. Potato 
Head and the rest of the wonderful 
talking toys. There are some won¬ 
derful voice talents on hand as well, 
including Tom Hanks. Tim Allen. 
Don Rickles and Jim Varney. This 
project marks the Disney debut of 
Randy Newman, whose trademark 
untrained vocal style offers a perfect 
counterpoint to all that computer 
polish. The first single being worked 
by Disney-owned Hollywood 
Records is “You’ve Got A Friend In 
Me,” a duet between Newman and 
Lyle Lovett. Here at Show Biz, we 

prefer the wistful “I Will Go Sailing 
No More,” a paean to the pains of 
growing up and one of Newman’s 
finest ballads. Both film and 
soundtrack are in general release. 

Hollywood Records also has the 
soundtrack to Unstrung Heroes, 
Diane Keaton's feature film direct¬ 
ing debut. The film stars Andie 
MacDowell, John Turturro and 
Michael Richards in the story of a 
sensitive twelve-year-old boy who 
flees his ailing mother and emotion¬ 
ally distant father to live with two 
eccentric uncles. It's a coming of 
age story set to an eclectic mix of 
vibraphone, zither, dulcimer, 
vibratone and Indian banjo provided 
by Oscar nominee Thomas 
Newman. Film and soundtrack are 
in general release. 

'Tis the season to be subversive, 
to search out holiday recordings that 
speak to us when our stress level’s 
high and it might be best not to speak 
to us at all. First, don we now Our 
Gay Apparel, the first holiday CD by 
the San Francisco Gay Men’s Cho-

San Francisca Gay Men’s Chorus 

rus under the di¬ 
rection of Dr. Stan 
Hill. This collec¬ 
tion is fairly con¬ 
servative in its vo¬ 
cal arrangements, 
if not in its underly¬ 
ing sociology. 
Quite beautiful at 
times, this may 
well be the only 
Christmas com¬ 
pactdisc you need 
at your family get-
together. (Don’t let 
anyone catch you 
crying during the 
very warm, hu¬ 
manistic “I’ll Be 
Home For Christ¬ 
mas.”) Reach the 
San Francisco 
Gay Men's Chorus 
at 415-863-4472. 

Also notable 
this holiday is 
Mannheim 
Steamroller's 
Christmas In The 
Aire This collec¬ 
tion by Chip 
Davis, the founder 
and president of 

Mannheim Steamroller's Chip Davis American Grama-
phone and the 
man behind Mannheim Steamroller, 
is the polar opposite of Our Gay 
Apparel. There are real instruments 
on this instrumental collection—and 
well-arranged they are at that—since 
no amount of human effort can keep 
a wild bank of synthesizers from not 
making this Christmas seem like a 
very sterile and aloof holiday. 

It was new and daring when it 
opened in 1960, not only because it 
was considered a rock musical but 
because it addressed the “genera¬ 
tion gap." Now Bye, Bye Birdie has 
been made into a TV movie, and 
RCA Victor has the soundtrack. For 
those who missed the December 
3rd broadcast on ABC. this latest 
production of the Broadway classic 
is the story of fledgling rock star 
Conrad Birdie (Marc Kudisch). 
Vanessa Williams is Rose Alvarez, 
the long-standing girlfriend of his 
manager, Albert Peterson (Jason 
Alexander) and Chynna Phillips is 
Kim MacAffee, a fan club member 
who is to receive a kiss from Birdie 
on The Ed Sullivan 
Show before the 
singer reports to 
the Army. Also in 
the cast are 
George Wendt 
andTyne Daly. All 
vocals and ar¬ 
rangements are 
faithful to the origi¬ 
nal compositions 
by composers 
Charles Strouse 
and Lee Adams, 
despite the addi¬ 
tion of three new 
songs. A neat little 
trip to the theater 
designed forthose 
who never leave 
the couch. 

Tune in to KOCE-TV this season 
as they are celebrating everything 
from Chanukah to Christmas to the 
New Year. Of special note are the 
old-fashioned music of Hometown 
Christmas: The Jack Daniels Sil¬ 
ver Cornet Band (December 14,10 
p.m. PST), former Chuck Mangione 
sideman Rob Mathes in I Want To 
Hear The Bells (December 21, 10 
p.m.), Swing & Sway Christmas 
With The Sammy Kaye Orchestra 
(December 24, 9 p.m.), the swing 
choirs, glee clubs and other musical 
organizations of Purdue University 
Christmas (December 25,6:30 p.m .) 
and the operatic voice of A Holiday 
Concert With Kallen Esperian (De¬ 
cember 25, 5 p.m.). 

Also on Christmas day, you may 
have your traditional American 
Christmas songs with Mel Torme. 
Maureen McGovern and Doc 
Severinsen (5 p.m.) or Celtic tradi¬ 
tional with Danny O’Flaherty, Robin 
James-Jones and Adrian McGrath 
(9:30 p.m.). You may have your New 
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Cantor Nathan Lam and Melissa Manchester 

Not so long 
ago, in a world not 
so far away, 
Steven Spielberg 
and fellow film¬ 
maker George 
Lucas teamed up 
for a tribute to the 
Saturday after¬ 
noon adventure 
serials of their 
youth. Indiana 
Jones was born 
and embarked on 
the first of a trilogy 
of journeys. He 
was driven in his 
first, Raiders Of 
The Lost Ark. by 
a triumphant and 
eerie John Will¬ 
iams score now 
made available for 
the first time on 
CD. This beauti¬ 
fully re-mastered 
package from 
DCC Compact 
Classics features 
30 minutes of ad¬ 
ditional music in¬ 
terwoven with the 
original 1981 
soundtrack re¬ 

Year's Eve with Guy Lombardo if 
you stay up to 11 p.m. or with 
Lawrence Welk if you can't (airs 
December 30, 8 p.m. and repeats 
December 31, 6 p.m.). 

Award-winning singer-songwriter 
Melissa Manchester was the nar¬ 
rator for Vanished Voices, a large-
scale dramatic musical Holocaust 
Commemoration held recently at 
Stephen S. Wise Temple in Bel Air. 
Cantor Nathan Lam of Stephen S. 
Wise Temple also performed. Van¬ 
ished Voices featured music from 
the long-lost Jewish communities of 
Eastern and Central Europe, much 
of it unheard outside Europe since 
the Thirties. Conceived and con¬ 
ducted by Neil Levin. Professor of 
Music at the Jewish Theological 
Seminary in New York, the perfor¬ 
mance featured a 200-voice chorus 
and members of the L.A. Jewish 
Symphony To find out more about 
this memorable work, contact 
Selfman & Others PR at 213-653-
4555. 

lease, which was 
taken from the original two-track 
master mixes. There is also a won¬ 
derful full-color 24-page booklet of¬ 
fering interviews with composer Wil¬ 
liams with liner notes, photos and 
sketches not on the original release. 

Singer-songwriter Keith Christo¬ 
pher has joined the cast of the long-
running CBS daytime drama The 
Guiding Light He plays the openly 
gay and HIV-positive character 
Wyatt. Christopher previously made 
TV history by playing a similar role 
on NBC’s Another World in a story 
line centered around National AIDS 
Compassion Day. Other TV appear¬ 
ances include Entertainment To¬ 
night, Fox’s TV Nation, PBS’ In 
The Life, The CBS News At Noon 
and The Charles Perez Show The 
multi-talented artist is a recent Bill¬ 
board Certificate of Achievement 
Award Winner for his song, “Smiling 
In The Dark.” His second CD, Na¬ 
ked Truth, has just been released. 
Call KCT Productions for more in¬ 
formation at 212-222-3210. 

'Tis the season 
to be jolly, so it 
seems only appro¬ 
priate that Scotti 
Bros, should re¬ 
lease new product 
by funny man 
“Weird Al” 
Yankovic While 
The TV Album 
doesn’t contain 
the full sweep of 
Yankovic's artistic 
vision as repre¬ 
sented by last 
year’s boxed set, 
this is a neat place 
to pick up TV-
themed pieces, in¬ 
cluding “Ricky,” a 
parody from 1983 

of Toni Basil’s then-hit, “Mickey." 
Although the TV themes still feel 
fresh, this mini-retrospective is oc¬ 
casionally dragged down by dated 
source material from the likes of 
Men Without Hats. El DeBarge and 
Hammer. It works best, though not 
as memorably, on the four songs 
penned entirely by Yankovic him¬ 
self. A welcome way to complete 
your “Weird Al” collection. 

Down in Nashville, they take their 
Christmas very seriously. The Nash¬ 
ville Network has virtually non-stop 
holiday fare from now until the new 
year. You may want to start your 
viewing marathon with the contem¬ 
porary Christian community when 
Gary Chapman, Steven Curtis 
Chapman and Amy Grant guest on 
A Sam ’s Place Christmas (Decem¬ 
ber 6,5 p.m. PST). Then join Riders 
In The Sky and their guests Kathy 
Mattea, the Moffatts and Little 
Jimmy Dickens on Riders Radio 
Theater: The Christmas Show (De¬ 
cember 13, 5 p.m.). The Statler 

Bros. Christmas Show welcomes 
Barbara Mandrell and John Berry 
(December 16, 6 p.m.), while A 
Wrangler Cowboy Christmas with 
Charlie Daniels and Chris LeDoux 
airs December 20 at 5 p.m. 

If you see nothing else, look for 
New Year's Eve At Sea World Live 
on Sunday, December 31, at 8 p.m. 
The special from Sea World in Or¬ 
lando, Florida stars country star 
Tracy Byrd and is hosted by Katie 
Haas and Lee Greenwood This 
marks Greenwood’s farewell to tour¬ 
ing as he opens the Lee Green¬ 
wood Theater in Sevierville, Ten¬ 
nessee during 1996. We wish him 
luck. 

We wish you luck, too, and hope 
all of our readers have a happy and 
safe celebration no matter what holi¬ 
day falls on your calendar. As al¬ 
ways, thanks for your continued sup¬ 
port and keep those cards and let¬ 
ters coming. 

Y’all come back and see us real 
soon. CB 

Katie Haas and Lee Greenwood count down to 1996 on TNN 
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REMEMBERING GARCIA: Jerry 
Rubin and the Alliance For Survival, 
which annually celebrates the birth¬ 
day of Beatle John Lennon, will host 
a New Year’s Eve Jerry Garcia Party 
featuring live music, dancing, com¬ 
edy, a drum circle and a special 
midnight unity ceremony. Scheduled 
to perform at the party, which will be 
held on Sunday, December 31, at 
the Church In Ocean Park, located 
at 235 Hill Street in Santa Monica, 
are Grateful Dead tribute band Stunt 
Road, political humorists Paul 
Krassner and Rick Overton and 
Uncle John’s Tribute Drum Circle. 
Admission is $19.96 per person and 
will include a complimentary all-you-
can-eat buffet dinner, party desserts 
and midnight champagne. All of the 
proceeds from the New Year's Eve 
Jerry Gracia Party event will benefit 
the Los Angeles Alliance For Sur¬ 
vival. 
CYBER PARTY: Boyz II Men, 
Brownstone, Gerald & Eddie LeVert, 
7 Mary 3 and D'Angelo are among 
the performers who will take part in 
“New Year’s Eve Coast-To-Coast 
From Universal Studios.” This na¬ 
tionally syndicated 90-minute spe¬ 
cial, conceived and produced by 
Gene Fein and Cary Glotzer for 
NYEVE Productions, will air live si¬ 
multaneously from Universal Stu¬ 
dios in Orlando, Florida, and Univer¬ 
sal Studios in Los Angeles on De¬ 
cember 31, from 11:30-p.m. to 1:00 
a.m. In addition to live countdowns 
from each location, the special will 
include a look back at the year in 
music, film and sports. And in a nod 
to the burgeoning cyberspace mar¬ 
ket, this live telecast will also incor¬ 
porate an interactive web site, af¬ 
fording viewers the opportunity to 
access exclusive artist information 
and news, New Year’s resolutions 
from hosts and guests, video clips, 
audio files, year-in-review facts and 
updates from Universal Studios and 
NETCOM Communication Service, 
the show’s exclusive on-line pro¬ 
vider. 

CREATIVE CROSSROADS: Guns N’ 
Roses axeman Slash and other ce¬ 
lebrities concerned with the envi¬ 
ronment were on hand for the grand 
opening of artist Richard Bilow’s 
new exhibit, “Crossroads Of Cre¬ 
ation,” held in support of the Earth 
Communications Office (ECO). The 
exhibit features innovative 
aquariumand landscapesculptures 
and was sponsored by Executive 
Business Management (EBM), with 
catering courtesy of Barbara 
Lazaroff and the Wolfgang Puck 
Cafe in Santa Monica. Shown (L-R): 
ECO Chairman Larry Kopald, Rich¬ 
ard Bilow and Slash. 

BYE-BYE BOINGO: Veteran SoCal musical stalwart Oingo Boingo sold out a 
handful of shows at the Universal Amphitheater recently in what was billed 
as the band’s farewell tour. During their lengthy career, the band, which 
shortened their name from the Mystic Knights of the Oingo Boingo to Oingo 
Boingo to their recent moniker, Boingo, scored great success west of the 
Rockies but their fame never spread eastward. But what really led to the 
band's ultimate demise was eccentric lead singer Danny Elfman's (pic¬ 
tured above) other, more successful, career as a film and TV composer, 
including scores for Batman and the theme songs to such television fare 
as Tales From The Crypt and The Simpsons. —Tom Farrell 

PAGAN PALLADIUM: Actor/musician 
Keanu Reeves and rock renaissance 
man David Bowie are pictured at 
the Palladium, where Reeves' band, 
Dogstar, opened for the man of a 
thousand phases, who was in town 
(with NIN) for shows at the Great 
Western Forum. The show, billed 
as “Pagan Halloween Ball,” fea¬ 
tured body piercers, tattoo artists 
and drummers. Celebs in atten¬ 
dance included Seal, Scott Weiland 
of Stone Temple Pilots and mem¬ 
bers of Rage Against The Machine 
and the Offspring. 

LOCAL NOTES —MICHAEL AMICONE 

GOOD VIBRATIONS: Controversial rapper 2Pac Shakur recently stopped by 
“Color Me Tuesday—The Vibe,” held every Tuesday night at the Holly¬ 
wood Athletic Club and hosted by Roland Wirt and Reginald T. Dorsey. 
Pictured (L-R): Nicci from Brownstone, Qwest Records’ D-Knowledge (top). 
Faith Evans, Treach from Naughty By Nature, 2Pac Shakur, Robert Betts 

(top) and Roland Wirt. 

COLE CUTS: Triple A station KSCA's Chuck Moshantz and Nicole Sandler, 
Island artist Jude Cole, KSCA Program Director Mike Morrison and Island 
Records’ Dave Barbis are pictured at Starbucks coffee emporium on 
Melrose, where Cole performed a live acoustic set for the KSCA morning 
show. Cole also performed twice at the Viper Room in support of his new 

opus. 
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THE GREAT PRETENDER: Pretenders leader Chrissie Hynde is pictured 
during her recent unplugged set in front of a packed, ecstatic Wiltern 
Theatre crowd. Backed by a classical string ensemble (the Duke Quartet), 
Hynde and company performed selections from their latest release, The 
Isle Of View. —Traci E 

THREE MONA LISAS: The members of RCA act 1000 Mona Lisas—bassist 
Gianni Neiviller, drummer Rocco Bidlovski and lead vocalist/guitarist 
Armado Prado—are pictured at the Virgin Megastore in Costa Mesa. The 
L.A.-based hard-core punk trio signed autographs for fans following a live 
performance. 

THE RAP ON RAP: Leading hip-hop newspaper Rap Sheet recently hosted 
its second annual rap and hip-hop industry convention. The event included 
panel discussions and interactive workshops on rap music and its impact 
on society. Pictured: Compton Mayor Omar Bradley, Rap Sheet Editor 
Darryl James and Chuck D. of Public Enemy. 

SOUNDTRACK FORUM: Record and film executives shared tips on how to 
get songs into soundtracks during the Los Angeles Music Network's 
"Getting Songs Into Soundtracks" panel. The consensus was that the 
Internet is a bonanza of easy-to-clear music for film and soundtrack album 
use, and that getting songs into and producing soundtracks comes down 
to (wow, here’s a real eye-opener) who you know! Pictured during the 
event are Hollywood Records' Senior VP of Soundtracks Mitchell Leib, 
Paramount Pictures' Harlan Goodman, LAMN President Tess Taylor, 
Lightstorm Music VP Randy Gerston, A&M’s Director of Film Music 
Jonathan McHugh and film/TV director Randall Miller. 

A WORLD OF MUSIC: A world music 
festival focusing international at¬ 
tention on the need to empower 
young people and end violence was 
announced recently during a spe¬ 
cial ceremony held at the Los Ange¬ 
les Memorial Coliseum. Set for Sat¬ 
urday, June 22,1996, the live non¬ 
profit concert event, which will be 
broadcast by satellite, will feature 
performances by Jon Anderson of 
Yes, Anita Baker, Kenny Loggins, 
Kitaro and new age artist Suzanne 
Ciani. Pictured during the an¬ 
nouncement are (L-R, standing) Bob 
Levinson and Linda Grey of PR firm 
Levinson/Grey Associates, veteran 
radio personality Casey Kasem, 
author Barbara DeAngelis, L.A. 
County Director of Injury and Vio¬ 
lence Prevention Billie Weiss and 
Coliseum Director of Marketing 
John Lee, (seated) SCAG President 
Mark Pisano, California State As¬ 
semblymember John Vasconcellos, 
Dionne Warwick and World Music 
Festival creator/Executive Director 
Steve Robertson. 

MUSK CONNECTION 
Tidbits from our 
tattered past 

1988—THE GREAT & POWERFUL 
OZ: Epic recording artist Ozzy 
Osbourne is currently hard at work 
on his new LP, No Rest For The 
Wicked, with veteran producer 
Keith Olsen (Fleetwood Mac, Pat 
Benatar, Whitesnake). The great 
and powerful Oz is reportedly look¬ 
ing slimmer than usual during the 
sessions. Maybe it’s that new one-
chicken-head-a-day diet! 
1990—JUMP THEY SAID: Stew 
Herrera, one-half of the KNAC 
morning duo, recently risked life 
and limb to gain some publicity 
when he took a ‘‘bungee jump” off 
the L.A. Harbor’s Vincent Thomas 
Bridge. Herrerajumped three times, 
coming within fifteen feet of the 
water on his third try. 
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Their smash 
Atlantic 
Records 
debut led 
the pack in 
a year that 
saw fledgling 
bands rule 
the roost 

By Steven P. Wheeler 

T
his was certai n ly the year of debut bands. 
And the indisputable leader of the pack 
was a bi-racial quartet from the unlikely 

musical mecca of South Carolina, which goes 
by the cartoonish moniker of Hootie & the 
Blowfish. 

With certified sales of eleven million cop¬ 
ies, Hootie & the Blowfish have become one 
of the biggest success stories of this year—or 
any year, forthat matter. And most refreshing 
of all, they scored their success the old-
fashioned way—they earned it! 

Cracked Rear View, the band's Atlantic 
debut, was the product of nearly ten years of 
playing in obscurity. Formed on the Univer-

HOOTIE & 
THE BLOWFISH 

Jim “Soni” Sonefeld Dean Felber Darius Rucker Mark Bryan 

sity of South Carolina campus back in 1986, 
the band dealt with their industry-wide ano¬ 
nymity by recording three self-released EPs, 
beginning in 1990. 

Instead of packing it in when major labels 
ignored them, they set up their own corpora¬ 
tion, toured relentlessly throughout the East 
Coast, selling their EPs at gigs and through a 
retail chain that lead singer Darius Rucker 
worked at during his college days. 

The band's 1993 EP, Kootchypop, sold 
60,000 copies. Not bad for a rock band 
without any label affiliation. Eventually, the 
band's blue-collarwork ethic (300 live shows 
in '94 alone) and eyebrow-raising results 

began to get noticed by the same industry that 
had previously ignored them. Well, at least 
Atlantic A&R rep Tim Sommer noticed. 

"We started getting reports that this self-
made record, with no record company affili¬ 
ation, from a band in South Carolina, was 
outselling Pearl Jam in that entire state," 
Sommer told Music Connection. "It didn't 
take a brain surgeon to see that Hootie was a 
good signing—even though they were not 
courted by other labels and were basically 
signed for nothing." 

Once the deal with Atlantic was finalized, 
veteran producer Don Gehman (John 
Mellencamp, R.E.M.) was brought in to helm 
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the band's debut. The result was an intoxicat¬ 
ing blend of acoustic rock, soaring harmonies 
and heartfelt lyrics that blended perfectly 
with youthful energy and exuberance. 

Yet, there was no indication in mid-1994, 
when the album was released, that this band 
from nowhere would make the world their 
stage a year later. And the credit must go to 
Atlantic for not deserting the Hootie Express 
when it hit rough weather in the initial months 
following its release 

In fact, Atlantic President Vai Azzoli ex¬ 
plained, "We knew that radio wouldn't be 
enamored by this band out of the box because 
it really doesn't fit a format. Is it alternative? 
Not really. Is it pop? Not really. Is it AOR? Not 
really. Is it AC? Not really. 

"We stayed with this record because we 
had a series of I i tt I e successes, and the record 
really just started kicking in [this past Febru¬ 
ary]. I'm talking huge sales. There was a time 
when we were thinking that radio just wasn't 
gonna play |the first single] 'Hold My Hand.' 
Cod bless our promotion people, because 
they just wouldn't take 'no' for an answer. 

"We figured that we'd just try to create a 
buzz and not worry about whatstation played 
it, let's just worry about a station playing it," 
commented the Atlantic President. "So we 
toured and did press, we toured and did 
press...and we got a buzz. Then we started to 
get a little bit of AOR airplay—not a lot, but 
they did start to play it. And everywhere it got 
played, it started to sell records." 

In Azzoli's words, the "play of the game" 
occurred when late night talk show icon 
David Letterman heard "Hold My Hand" on 
WNEW while driving home one night. The 
band was on the show the very next week, 
and the record sales never stopped from that 
point on. (Hootie would eventually hit the top 
of the charts in May, an amazing 44 weeks 
after Cracked Rear V/ewwas released. In fact, 
the album has been firmly entrenched in the 
Top Ten every week since February.) 

The phenomenal success of Hootie & the 
Blowfish gives a strong indication that MTV is 
no longer the only way for new bands to 
break through. As a matter of fact, Hootie's 
initial success came through the newer Triple 
A radio formats and grew from there. 

The si I houetted figures located on the cover 

of Cracked Rear View seemed to be the 
band's way of thumbing their noses at the 
image-conscious industry and the cosmetic 
video age. 

Lead singer Darius Rucker told MC earlier 
this year that the band wanted to be judged 
solely on their music. "If you see three white 
guys and a black guy, people will usually 
think that it's either a funk band or a hard-core 
band. The black guy has to be the bass player 
or the drummer. We just didn't want anyone 
to have any preconceived notions." 

As for theories about the Year of Hootie, 
A&R veteran Tim Sommer notes, "Despite the 
trends that come and go, people really like 
Bob Seger, John Mellencamp, Tom Petty and 
early R.E.M. It didn't take a genius to see that 
if you could find a band that espoused those 
values and wrote quality songs and had the 

same vibe as a Bob Seger or a CSN or a John 
Mellencamp but were twenty years younger, 
you were going to have something special." 

But perhaps Rucker encapsulated it best 
when he summed up the band's success by 
merely saying, "For years, no one wanted a 
band that sang with harmonies or played 
acoustic guitar. No one wanted anything to 
do with us, and while things have changed, 
it's still hard for a band like us to get respect. 
We just wish people would take our record as 
a Hootie & the Blowfish record and not worry 
about what everybody else in the music busi¬ 
ness is doing." 

Well, you can rest assured that Rucker has 
found solace in the fact that millions of rock 
fans across the U.S. have paid heed to his 
words, making Hootie & the Blowfish the 
Cinderella story of '95. E3 
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By Tom Kidd 

This year’s 
infusion of 
new talent 
on the charts 
has pumped 
new life 
into a staid 
music scene 

If 1994 was the year of Jurassic Rock, when the dinosaurs of the music world ruled the 
nation's charts and concert trails, then 

1995 was an evolutionary time. Newer, os¬ 
tensibly fresher artists such as Alan is Morissette 
and Hootie & the Blowfish replaced long-
familiar faces in the hearts 
and minds of the record¬ 
buying public. 

"As much as I hate to say 
it," said Atlantic Records 
President Vai Azzoli, 
whose label scored one of 
the biggest success stories 
of the year, Hootie & the 
Blowfish, "the new bands 
came out this year partly 
because the old bands are 
getting a little long in the 
tooth. The star system 
hasn't kicked in fora while. 
Finally the younger gen¬ 
eration is finding their own 
sound." 

These are not nostalgic 
times. Legendary artists 
such as Elton John and 
Stevie Wonderfound them¬ 
selves displaced by a breed 
of hungry and hard-work¬ 
ing newer artists. With 
many of the heavy hitters 
ofyore unable to duplicate 
their historic sales figures 

and befitting the record-buying public's en¬ 
chantment with new music and artists, Hootie 
& the Blowfish rose to the top of the heap. 
Their Atlantic Records debut, Cracked Rear 
View, a record that grew steadily and then 
exploded on the charts, has been certified by 

the RIAA as having sold 
eleven million copies, 
which ranks it in the Top 
25 albums on the RIAA's 
"Highest Certified Artists" 
list, based on all record¬ 
ings certified by the RIAA 
since the establishment of 
their award program in 
1958. 

Another notable sales 
success—and a recording 
artist that took the musical 
world by storm—was 
Alanis Morissette, whose 
American debut, lagged 
Little Pill, on Madonna's 
Maverick label, has also 
reaped multi-platinum re¬ 
wards. 

And reflecting that 
trend toward younger, 
breaking bands, Music 
Connection magazine fea¬ 
tured many of these rock 
young bloods on thecover, 
including Better Than Ezra, 
Hootie & the Blowfish, 

“Finally, the 
younger 

generation is 
finding their 
own sound.” 

Val Azzoli, President, 
Atlantic Records 

Dave Matthews Band, Bush and Alanis 
Morissette, the lattertwo landingon thecover 
of Music Connection long before they made 
their big chart splash. 

People are always interested in having the 
latest thing, and that, according to Elektra 
Entertainment's Director of A&R, Lara Hill, 
who signed Better Than Ezra (a band that was 
helped along on their road to fame by a 
favorable Music Connection Demo Critique 
review), partially fueled the hunger for new 
music. 
The new year brought a need for new 

bands, says Hill, and also a new honesty that 
record-buyers found appealing. A songwriter 
herself, Hill puts much credence in singer¬ 
songwriters having something to say. "I feel 
as if bands are coming out and being them¬ 
selves," she says. "They're coming out and 
saying what they feel. That really opens the 
door for other songwriters to come in. 

"If it's angry, if it's mean, if it's nice, if it's 
pretty—it doesn't matter," she continues. 
"Recording artists are saying what they feel 
rather than worry ing about what other people 
think." 

OH THE RECORD 
This year was a banner year for fledgling 

artists on the charts, and Hootie & the Blow¬ 
fish blew everybody else out of the water with 
Cracked Rear View. 
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Hootie & the Blowfish aren't the only new 

Morissette graced our cover in 
early July (issue #14). Today, 
she’s a multi-platinum artist. 

In addition to Hootie's 
phcnomen.ilc h.ulshow 
ing, other debuting art- / 
ists, or artists who have 
finallycrossedoverand 
nabbed the platinum ring after 
years of hard work on the road and in 

band with a somewhat familiar sound. Though 
they stole the charts from better-established 
artists, this year's crop of bands actually 
learned and incorporated much from their 
predecessors. 

Much like their rock counterparts, teen¬ 
ager Brandy Norwood, whose first single, "I 
Wanna Be Down,'' from her Atlantic debut, 
Brandy, hit the Top Ten on Billboard's R&B 
and pop charts, Montell Jordan, who scored 
big with his single, "This Is How We Do It, " 
and Bone Thugs-N-Harmony, who released 
the chart-topping E. 1999 Eternal, broke 
through with a sound that pays tribute to 

ro,^ their musical influences. For Brandy, 
it was Aretha Franklin, Stevie 

Wonder and Whitney 
Houston, and for Bone 
Thugs-N-Harmony, the 

^^’QBr late Eazy-E, founder of 
g  N.W.A. "N.W.Aaffectedev-

F erybody my age that I knew," 

Thugs-N-Harmony. 
^F The vast majority of influ-

enees noted by today's bands are 
K  moreclassic in nature. BluesTrav-

eler, for instance, heads a hippie 
resurgence that also includes the 
Blowfish, Phish and Dave Matthews 

the studio, are Live( ThrowingCopper), Shania 
Twain (The Woman In Me), Blues Traveler 
(four), Dave Matthews Band (Under The Table 

Band. All three bands use blues as a 
jumping off point for their music, but they 
also include melodic user-friendliness and 

& Dreaming), Bush (Sixteen Stone), Silverchair 
(Frogstomp), Weezer (Weezer), Better Than 
Ezra (Deluxe), the Tractors (The Tractors) 
and, along with Hootie, this year's biggest 
success story, Alanis Morissette (Jagged Little 
Pill). 

Artists such as Alanis Morissette plug into 
slackers' collective angst in a manner emo¬ 
tionally reminiscent of Nirvana. The singer-
as-protagonist is spurned yet strong in 
Morissette's image-making first single, "You 
Oughta Know." Here, a lover throws the 
remnants of a failed romance in the face of a 
former lover ("Does she know how you told 
me you'd hold me until you died...but you're 
still alive"). 

jam-inspired formats normally associated with 
classic rock. 

"When you improvise, you always come 
back to (the blues]," says portly Blues Trav¬ 
eler frontman John Popper. "It's the corner¬ 
stone of rock's vocabulary. We view blues 
not as a style of music, but as a level of 
honesty you play with. It's not Mississippi 
Delta blues, but Zeppelin listening to Muddy 
Waters and us listening to Led Zeppelin." 

0» THE ROAD 
Several acts which are not debuting artists, 

who have a few albums and tours under their 
Morissette is as graphic in her emotions as 

in her language, dealing with such modern 
problems as perfectionist parents ("Perfect") 
and men both older ("Right Through You") 
and needy ("Not The Doctor"). "You're a big 
boy now, I don't want to be your mother" and 
"I don't want to be the glue that holds your 
pieces together," she sings in the latter, echo¬ 
ing today's post-feminism. 

Hootie & the Blowfish are to Morissette 
what the Republican Senate is to the Demo¬ 
cratic President. The band is a mixed-race 
outfit, I i ke Dave Matthews Band, and is bi uesy, 
confident and very easy to I ike. Their heartfelt 
messages—"I'm Goin' Home" and "Not Even 
The Trees" are odes to lead vocalist Darius 
Rucker's mother who died in 1992—are de¬ 
livered with an essential optimism and a 
decided absence of angst. 

"I think every song of ours that's depressing 
also says, in some way, that you can learn 
from your mistakes," says Hootie guitarist 
Mark Bryan. 

collective belts, scored big in 1995. Blues 
Traveler, named one of Rolling Stone 
magazine's most promising acts of 1992, 
finally broke through with their album, four, 
something which can be attributed to the old-
fashioned virtue of hard work. 

Three years after leader John Popper de¬ 
signed the H.O.R.D.E. (Horizons Of Rock 
Developing Everywhere) Festival as a way to 
showcase his band and like-minded acts (in 
the festival's four years of existence, atten¬ 
dance has grown from an average of 7,500 at 
eight scheduled dates in 1992 to over 15,000 
at each of this year's 23 scheduled dates), 
Blues Traveler has built their success on the 
word of mouth generated by mostly college¬ 
age crowds. 

If there was any indication that the record¬ 
buying public's taste had shifted in an unex¬ 
pected direction, this "alternative to the alter¬ 
native" was it. "Alternative has now become 
so mainstream that mainstream is alterna¬ 
tive," notes Popper. 

Í -, ' 

I The imaginary wall 

I-- around the music 

industry is steep, 

treacherous and hard-

to-scale... especially 

when you ’re all alone. 

By joining the AFM’s 

PROFESSIONAL 

MUSICIANS, 

LOCAL 47, you get 

the survival tools 

you need: 

State-of-the-art. 24-track 
I .. .. . .. • „ I digital recording osau/nour, 

including engineer 

Free, full-service musicians' 
referral department with 
the best database of pro 
musicians in Southern 
California 

Dirt cheap rehearsal rooms 
at our Hollywood facilities 

Super low-cost musical 
equipment insurance 

Free legal assistance and 
arbitration on all union-
recognized contracts 

and lots more services 
geared for today’s pro 
musician. 

SO IF YOU WANT 

TO MAKE MUSIC, 

not climb walls, 

CALL ABOUT OUR 

LOW-COST 

PROFESSIONAL MUSICIANS 
Local 47 

Experience the Power in Numbers 
817 N. Vine Street 

Hollywood, CA 90038 

General information: (213) 462-2161; 
from 619, 714, 805, or 909: (800) 834-4789 
Membership and Services information: 

(213) 993-3106 or (213) 993-3163 
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To succeed today is to succeed on a grass 
roots level. The music has been brought back 
to the people and, in the process, more acts 
than ever are hitting the highway. 

One way to tour is to hook up, in the 
established manner, with a more established 
act. This type of touring is allegedly an advan¬ 
tage to both established and new performers 
since both artists can, in theory, draw from 
each other's crowds. This is not a perfect 
formula, as proven during the David Bowie/ 
Nine Inch Nails tour when many NIN fans left 
before the veteran's set. 

they a re reach i ng a goa I u n I ess they 
have first set one up. 

which spread from the southeast to 
encompass both coasts. 

As tough as touring may be on a 
band, the long-term effect is to 
build both a strong core audi¬ 
ence and a cohesive band. This 
is especially important in a 
market where it may take a 
band two or three years to 
break their product. In the 
old days, this was called 
commitment; today it's 
just a matter of survival. ¡, 

"Marketing today is ''III 
more artist-driven," ex¬ 
plains RCA Senior Director 
of A&R/Artist Development Bruce 

These days you have to 
know as much 

about the 
industry as 

you do about 
your music.” 

—Cary Bonnecaze, 
Better Than Ezra 

Flohr, who signed another of this year's 
biggest successes, Dave Matthews Band. "A 
band like Dave Matthews, Better Than Ezra or 
Live may spend more than two and a half 
years working the same product." 

After recording Deluxe, Better Than 
Ezra set out with one goal in mind: to 

tour and show the record companies what 
they could do in album sales. Explains drum¬ 
mer and co-founder Cary Bonnecaze, "We 

ON THE STREETS 
just hit the road constantly. We played so 
many shows that we were only home on 
Sundays and Mondays. We did that for about 
six months." 

Most newer bands are still going it alone. Successful marketing is a theme running 

—Dave Matthews 

“We jnSunade ourselves 
i something that the record 
Sdustry wanted, as opposed 
I to allowing them to be 
mmething that we wanted.” 

Atlantic President Vai Azzoli ex¬ 
plained that one of the keys 
to breaking Hootie & 
the Blowfish was ' 
in-store play. fVVW 
Dave Matthews ' 
Band gained much _ 
attention from a 
year of regional tour¬ 
ing, building an un¬ 
deniable Ian base 

through virtually all of this year's success 
stories. This hardly surprises Flohr. "Suc¬ 
cessful bands set out to accomplish their 

I vision. They make music the way they 
\ want to and sell it the way they want to. 

The artists educate themselves and come 
to realize this is an industry based on 
knowledge." 

I Knowing what works is no simple 
V task. There is no one way to make it 

big in music. No artist can know if 

Dave Matthews Band: Carter Beauford, Boyd Tinsley, LeRoi Moore, Dave Matthews and Stefan 
Lessard. We featured the band on our cover in early August (issue #16). 

It was important for the Dave Matthews 
Band to stay in control of their career. "We 
j ust made ourselves someth i ng that t he record 
industry wanted, as opposed to a I lowi ng them 
to be something that we wanted," relates 
Matthews. 

By the time the band garnered major label 
interest, Matthews and company had already 
released two indie products, the live Remem¬ 
ber Two Things and five-song EP Recently. In 
addition, the band built a booming business 
in merchandising hats, T-shirts, posters and 
stickers—a self-marketing work ethic that also 
paid off in handsome multi-platinum divi¬ 
dends for Hootie & the Blowfish. 

This was definitely the year of the self-
reliant act. By developing an astute merchan¬ 
dising campaign on their own, rather than 
waiting tor someone else to do their business 
for them, bands are better able to maintain 
control of their careers, and by creating a big 
noise in a small market, bands can garner the 
attention of the major labels, who then 
oftentimes sign the band when the label sees 
that they already have a healthy fan base in 
tow. 

As Better Than Ezra's Bonnecaze points 
out, "These days you have to know as much 
about the industry as you do about your 
music." 

This is especially true of Hootie & the 
Blowfish, whose bassist Dean Felber, a fi¬ 
nance major, helped them form a formal 
partnership early in their career. 

Building a business base proved important 
this year, but both Elektra's Hill and RCA's 
Flohr caution that releasing an independent 
CD can't be seen as the be-all and end-all. 
"Anyth i ng goes these days, " says H i 11. " Bands 
can go out and play without announcing the 
gig. That's how I signed two of my bands. 
There are no set rules, and this widens it out 
for bands. Some put out their own CD be¬ 
cause they can afford it." 

"Artists can get further along in the begin¬ 
ning if they do it themselves, but the problem 
is when they put out an indie release that isn't 
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very good," says Flohr. 
"Anybody can put out a 
CD. lust because they re¬ 
lease a CD, it doesn't auto¬ 
matically go to the head of 
the A&R stack.” 

Not every artist is busi¬ 
ness-wise, but this year's 
successful artists have good 
business acumen in com¬ 
mon. This doesn't make 
things any easier. "It is a 
business, and it's hard 
sometimes," says Sponge's 
Vinnie, "becausethere'sno 
way that I can even sit and 
think about writing a song 
when I'm worried about 
drawing up a new partner¬ 
shipagreement, ortheband 
needing insurance for its 
tour, or do we have enough 
money for this or that? 

"It's like there are two 
different places in my 
head—one artistic and one 
business. So hopefully, we 
have enough people to dea I 
with the business so that I 
can just deal with the artis¬ 
tic side of it. But there's no 
way to avoid it, and I'm not 
sorry I'm here. There are 
times for the business, and 

Bruce Flohr, Senior VP 
of A&R, RCA Records 

“Anybody can put 
out a CD. Just 
because they 

release a CD, it 
doesn’t auto¬ 
matically go to 
the head of the 
A&R stack.” 

of this format opened the 
doors to al I kinds of songs. 
This eclectic programming 
was both a boon and a 
curse, however. Triple A 
stations tend to play al¬ 
bum cuts, making it diffi¬ 
cult for a record to cross¬ 
over. The key to this puzzle 
is to maintain a long 
enough shelf life so that 
radio can settle on one or 
two singles. For the most 
part, the acts that broke 
through found album cuts 
played on Triple A and 
their singles played on 
more hit-bound formats. 
This type of double-play 
helped increase their time 
in the field. 

During its brief history, 
Triple A has undergone 
changes of its own. Los 
Angeles station KSCA-
FM—still one of the few 
such formats in a major 
market— adjusted their 
programming to entice I is-
teners when classic rock 
station KLSX-FM switched 
to an all-talk format. This 
move toward the classic 
hits left less air time for 

then there are times for zoning out and just 
doing what I've got to be doing, and that's 
writing tunes." 

ON THE AIR 
Every band needs to get their songs heard. 

The radio stations helping most of this year's 
success stories carried the Triple A (Adult 
Album Alternative) moniker. Triple A radio 
may have begun, in the words of KSCA-FM 
Program Director Mike Morrison, "for people 
sick of classic rock and tired of Green Day," 
but by the end of the year, the format re¬ 
mained popular because it courted both ends 
of that spectrum. 

This format without a formula took root in 

album cuts and, more importantly, new art¬ 
ists. 

Though Triple A stole some of its thunder, 
alternative radio remained a good place to 
break new artists. Early this year, Bush broke 
big thanks to the simultaneous support of Los 
Angeles station KROQ-FM and alternative 
rock outlets in San Francisco (Goo Goo Dol Is, 
a band with five albums to their credit, also 
finally broke into the mainstream with the 
help of KROQ). California became the chief 
anchor for the British band's debut, Sixteen 
Stone, and single "Everything Zen." 

A similar tale was told late this year when 
the Presidents of the United States of America 
released their self-titled debut and first single, 
"Lump," a quirky tale about a girl rolling 
around in the mud. The band chalks its suc-

a shifting market. As Tom Vickers, Senior 
Director of A&R for Mercury/Parachute, ex¬ 

cess up to excessive spins on L.A.'s KROQ 
and San Francisco's Live 105, not to mention 

plained, "AOR and the other formats 
are undergoing change. CFIR is now 
urban-based. AC and Hot AC can 
spread from Triple A.” 

The format provides a home for 
classic artists with an emphasis 
on seldom-heard classic tracks, 
but also a starting point for 
low-volume newer perform¬ 
ers. Thus, Triple A became 
home base for artists too 
conservative foralternative 
radio, which was until this 
year seen as the starting 
block for most new 
music. 

Because every Triple A sta¬ 
tion designs its own playlist based on 
the tastes of its marketplace and staff, the rise 

a certain similarity to another quirky band 
with nonsense lyrics who made the charts 

this year, Weezer. 
Still, Triple A program¬ 

mers will likely never 
t abandon the original for¬ 
mat entirely, for their in¬ 
fluence has been great. 
VH1, for instance, once seen 
as the easy-listening alterna-

f tive to big brother MTV, 
F changed its format to feature 
contemporary adult alternative 
acts. Hootie & the Blowfish were 

' practically the VH1 house band 
with their videos to "Hold My 
Hand" and "Let Her Cry." 

The year also saw a particular 
synergy between radio and video. 
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forces happening both within the band and 
within Atlantic. Among these, the band had 
developed regional sales on their own, and 
Atlantic had determined to work records more 
for the long haul than the more traditional 
short-term philosophy. 

VH1 joined Triple A in playing classic and 
new artists side by side. "I think of VH1 as a 
force now, and I wouldn't have said that two 
years ago," said Atlantic's Azzoli. VH1 has 
moved from being, in his words, MTV's 
"ugly stepsister," to forge a new 
identity around such acts 
as Hootie & the Blowfish, 
Melissa Etheridge, Sting, 
Madonna, Sheryl Crow and 
Counting Crows. 

The new direction worked, 
as Melissa Etheridge pointed 
out. "My album before my last 
one sold 800,000 copies," she 
said. "The last one |Yes/Am| sold 
five million. Some portion of that, 
getting VH1's support, was very 
key." 
Locking in baby boomers and 

thereby widening the audience base 
was welcomed by marketers. "Triple A 
allowed the older alternative listener to find a 

Bush: The English grunge band was featured on our cover in January (issue 
#2), long before most of America had ever heard of them. 

(1991 ) and Now Is The 
Time (1992). 

With that in mind, al¬ 
bums that are new may contain songs that 

are not. Kootchypop, an EP by Hootie & The 
Blowfish released in 1993, contained early 

home and stay in touch," says RCA's Flohr. 
"They heard it on the radio, saw it on VH1 and 
found they could relate to the bands. Now 
kidscan share new music with their families." 

ON THE FUTURE 
Whether there will beany new music from 

this batch of bands to share this time next year 
remains to be seen. It doesn't take a high-
priced crystal ball to foretell that this year's 
models have a better chance than many of 
their forebears of avoiding the music 
community's legendary sophomore jinx, since 
many of the acts which appear to be first-time 
artists, such as Hootie, Dave Matthews Band 
and even Live, have been slugging it out on 
the road for years and have self-released 
independent product. 
Consumers know Goo Goo Dolls from 

their 1995 hit, "Name," from A Boy Named 
Coo, but the band has been recording for 
many years. 

There are similar stories all down the line. 
Audiences know Live from Throwing Cop¬ 
per, but critics remember the band from Men¬ 
tal lewelry. 

And then there is Alanis Morissette. As a 
child, she was a semi-regular on 
Nickelodeon's You Can't Do That On Televi¬ 
sion. She took her TV money and financed a 
single called "Fate Stay With Me," released 
on her own boutique label, Lamor Records. 
By age fourteen, she was signed to a publish¬ 
ing contract with MCA Publishing in Toronto. 
What followed were two dance discs, Alanis 

versions of their 1995 hits, "Hold My Hand" 
and "Only Wanna Be With You." This self¬ 
released EP would eventually sell a respect¬ 
able 60,000 copies, helping the band attract 
the attention of Atlantic Records. 

Ultimately, this year's crop of bands stand 
a better-than-average chance of surviving 
their initial success because they've already 
made their mistakes. As country star Shania 
Twa in sa id of her self-titled debut of two years 
ago, she can look back on it now, an album 
on which she covered, in the Nashville tradi¬ 
tion, material by outside writers and other 
artists, and immediately see the problem. 

"I was interpreting other people's feelings 
and emotions," sheexplains. Her sophomore 
outing, The Woman In Me, made it to the top 
of the country charts this year, while also 
crossing over into the Top Ten on Billboard's 
Top 200. 
No bets are being taken on 

whether the acts in general will be 
able to reproduce their successes. 
It would be nice to say that qual¬ 
ity will win out, but that's to 
overly simplify a synchrony of 
energies that made 1995 like 
no other. 

People may know Hootie 
& the Blowfish for the sing¬ 
along songs their label 
president calls "good 
American music that 
people love to hear but 
haven't heard in a long 
time," but the band was signed 
as part of an evolution of independent 

Like most labels, the old theory at Atlantic 
was to sign an act, get their record on the 
radio and wait for people to buy it. A record 
company's structure is much more compli¬ 
cated today, when a plethora of new depart¬ 
ments—from marketing to product develop¬ 
ment to college to touring—having been 
added. Each addition is heavily specialized 
and every department must coordinate thor¬ 
oughly with every other department. No act 
has just one audience these days, and no one 
department can do it all. 

it is this newly developed mentality more 
than any change in consumer tastes that may 
keep these acts in the public's eye. "Our main 
mandate as A&R people is to develop career 
artists," RCA's Flohr notes. This includes rec¬ 
ognizing that the following of artists such as 
Dave Matthews are being fueled as much by 
word of mouth as by the record company 

pushing singles. Today's older, more ma¬ 
ture record-buyers are interested 

in artists they can grow 
with. Maturing, then, is 

t one of the keys to staying 
'vibrant as an artist. 

The artists that fans want 
today may not always find 

Fthe same success tomorrow. 
But all any act needs to do to 

F stay on top, says Atlantic's 
Azzoli, is to make another hit 

f record. "Write hit songs," he ad¬ 
vised. "The first time you succeed 

F is because of luck. The second 
time is a coincidence. The third 
time you're a superstar act." E3 
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including WEA MFC. (Time-Warner) WEA is #1 in USA music sales 

PREMIUM PACKAGE 

1000 CD'S + 1000 Digalog/cobalt 
cassettes for $2695 
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AUX 24x4x2...SWEPT NIDS.. 
NOW SHIPPING: MACKIE'S SR24*4,THI 

At 30.75 
wide, the 5E24*4 
takes up less space 
than most 16-channel live 
sound boards, yet its 
controls are still spaced so 
that they're easy to use. 

SR04»4 

GREG MACKIE DID IT 
AGAIN... The new 4-bus 
SR24»4 is the first live sound 
console with the high headroom, 
low noise and superb sound 
quality that have established our 
8* Bus console series as an 
industry standard. 

That's because the SR24*4 
is a direct descendent of the 
8*Bus and is equipped with 
many of the same features, 
components and circuitry. 

Through economies of 
materials and manufacturing 
processes, we re able to offer 
the SR24»4 at an astonishingly 
low price. 

Call us toll-free for full 
information. Better yet. visit your 
nearest Mackie dealer. The 
SR24»4 is in stock right now. 

HI 
SHELVING EQ with 
15dB boost/cut at 12kHz. 
Designed with the same 
circuitry as our 3*Bus 
Hi EQ. it won't interfere 
with mid EQ. 

LOW CUT FILTER with 13dB/ 
octave roll-off at 75Hz just 
like on our 3*Bus console. 
Gets rid of room rumble, 
wind noise and mic thumps 
— which can save amp 
power, too. Also allows you 
to safely use Lo EQ on vocals 
—the audible bass range is 
boosted but the unwanted 
frequencies below 75Hz (like 
microphone handling noise) 
are chopped off. Also very 
useful for miking during 
studio recording. 

Mackie's renowned ultra-high 
headroom MIC PREAMPS on 
Channels 1 through 20. 
-129.5 dBm E.I.N., ultra-wide 
bandwidth and 0.005% 
distortion. The same Mackie 
mic preamps top artists and 
groups are using to track 
their current albums. 

Not shown but definitely 
there: The usual Mackie 
INTERNAL FEATURES like 
impact resistant, double-
thru-hole-plated fiberglass 
circuit boards, sealed rotary 
controls, gold-plated 
interconnects, EFI rejection, 
electronic protection and 
ultra-high headroom mix 
amp architecture. 

VLZ (Very Low Impedance) circuit 
design developed for our 3*Bus 
consoles reduces noise and 
crosstalk at critical points in 
the 5E24*4’s signal path. 

CHANNELS 1-20 are mono — 
with 3-band EQ, 'M" TES 
balanced line inputs and 
Mackie’s renowned, high-
headroom, low-noise mic 
preamps. 

SWEEPABLE MID EQ - -
from 100Hz to 3kHz. 
1.5 times wider 
bandwidth than 
other consoles for 
more musical 
equalization. 
15dB boost/cut. 

-20 SIGNAL 
PRESENT LED -
on every 
channel. 

SHELVING EQ. Even 
at±15dB, it doesn’t 
interfere with mid EQ 
the way many shelf 
EQsdo. 

New-design 60MM FADERS 
with the same precision, log¬ 
taper as ourd*Bus consoles 
give you more useful control 
range than cheaper, D-taper 
faders. 5E24*4 faders use a 
recently-developed, long-

wearing wiper contact 
material first 

f employed in 
sophisticated 
automotive 

sensors. You'll get 
longer fader life and 

Improved resistance to 
solid 
and liquid contaminants 
that inevitably get into live 
soundboards 

SOLO/MUTE LED on every 
channel (plus our mondo 
master rude solo LED over in 
the master section). 

10 

♦2’ 
C’ 

INSERTS on every mono 
channel and subs as well as 
main L/E outputs 

The MOST COMPACT 24-
CHANNEL live soun d console 
ever! I 



NDS...&BUS SOUND QUAU1Y...$1599 msrp 

^nCKIE SR 

*' I 

drives two - TAPE RETURN TO MAIN MIX not 

1kHz 10kHz 20kHz 

100hz 1kHz 10kHz 20kHz 

,TM 

separate rearXLR input (soyou 
don't tie up a channel), level 
control & assign buttons to 
send Talkback to main mix or to 
Aux 1&2for stage monitors. 

PHONES/ 
CONTROL 
ROOM level 

control 

Balanced ’/¿TRS OUTPUTS. 

PHANTOM POWER switch. 

Ba/. “DOUBLE-BUSSED” SUB 
OUTS let you feed an B-track 
recorder without repatching. 

HEADPHONE OUTPUTS on the 
back so that headphone cords 

only routes Tape Returns to 
Main UR outputs but also 
disables all other inputs to the 
mains. This feature enables you 
to play a tape or compact disc 
during intermission without 
losing channel and submaster 
settings. 

BALANCED INPUTS & OUTPUTS. 
Important, but really hard to 
point to with a yellow arrow. 

Balanced MONO MAIN OUT with 
separate output level control. 

AUX RETURN 4 can be assigned 
to main UR, Submasters 1 & 2 
or Submasters 3&4. 

HOW DID WE DO IT? There is 
no “catch.” The SR24*4 is 
built without compromise 
and features solid steel 
main chassis, sealed rotary 
controls and our famous 
impact-resistant horizontal 
circuit board design. We've 
drop-tested, drop-kicked 
and “beta-tested" the 
SR24*4 with local grunge-
thrash bands for months 
before release. This is one 
tough mixer. 

*THE USUAL FINE PRINT. 
Price is U.S. Suggested 
Retail only. Slightly higher 
in Canada. 

CHANNELS 21-24 are stereo 
line input channels with Hi & 
LO shelving EQ plus 2 

peaking Mid bands. 

cant snag faders. 

- -Bal. STEREO AUX RETURNS 
also feed Aux Sends 1 & 2 
via separate controls so 
you can return delay or 
reverb to stage monitors. 

6 MONO AUX SENDS per 
channel, ALL accessible 
at any time. Aux1&2 
arepre-fader, 3 &4 
are switchable / 
pre/post;5&6 / 
are post-fader. 

— AUX SEND MASTER 
level controls with 
Solo switches. 

BNC Lamp socket. 

-3-WAY METERIN6 shws 
internal operating levels 

stereo Phone 
outputs and Control Room 
output on rear panel. Switch 
can route stereo Tape Return 
to Phones/Control Room for 
monitoring 2-track recording. 

SUBMASTER FADERS have Pan 
controls, UR Assign & Solo 
switches. 

FACTORY I 
“AIR" on each 
submaster IA unique 
peaking equalization circuit \ 
for enhancing guitars, vocals^ 
drums—and sound reinforce^ 
ment speaker systems 
themselves. Centered at 16K, 
AIR applies a gentle boost to 
the extreme high end without 
affecting lower treble octaves 
like Hi shelving EQ does (red 
line). You've gotta hear AIR to 
believe the “hi fl” 
effect it has on 
PA systems, 

r/- C <• rJrJ-Ó: < 

with horns and ol 
compression 
drivers. 

■ 16220 Wood-Red Road NE • Woodinville • WA • 98072 V. 800/898-3211 206/487-4337 
mackie.com • Outside the US. 206/487-4333 • Represented in Canada by S.F. Marketing k 800/363-8855 

of main UR, solo (channel, bus, 
Aux send or Aux return) or 

OA. stereo tape return. -40 to +2B 
range with marking for easy, 

a accurate level setting via solo. 

- PFL or SOLO IN PLACE. Globally 
switchable Pre Fade Listen (for 
checking a signal at full level 
before fader or pan) or stereo 
Solo In Place/AFL (after ch. 
fader, EQ & pan). 

~ - TALKBACK section with 

Balanced XLR MAIN OUTPUTS 
with +2BdB capability. 

_ __ ./. . 



M100 HOTTEST UNSIGNED BANDS OF 1995 
Music Connection recently conducted an anonymous poll to determine the Hottest 100 Unsigned Artists in Los Angeles. To guarantee a comprehensive and diverse 
listing, our four MC Nightlife Editors polled industry movers & shakers as well as local promoters, club owners, bookers and musicians. Each person was asked 
to list his/her five favorite unsigned artists. This request was made of rock, jazz, urban and country music mavens. The results of all four lists were combined, 
tabulated and listed below. What makes this list both unique and valuable is that it is not limited to a single musical genre, but is open to include all of the great 
music being played locally and thereby is truly representative of the melting pot of talent that comprises the Los Angeles music scene. Special thanks to everyone 
who took the time to participate and to our talented musicians who will carry the musical torch into 1996. 

Compiled by MC Nightlife Editors 

CloudBreak Mgmt. 213-665-7399 

Alternative Punk/Funk 

London After Midnight 

Band Hot Line. 310-551-9034 

Gothic/lndustrial 

Cathy Segal-Garcia.... 818-767-8824 

Jazz Singer 

Band Hot Line 213-489-6969 

Instrumental Surf 

The Plowboys 

Kevin Branford. 714-859-0425 

Country 

Ann Patterson's Maiden Voyage 

Ann Patterson. 213-827-4332 

Tunnelmental 

Tim at MPH 818-788-1369 

*8 Susie Hansen Latin Band 

213-222-4400 Susie Hansen Randy Weeks. 213-874-6107 Band Hot Line. 213-662-5113 

Big Band Jazz Eclectic Dance Latin Jazz/Salsa Country/Soul/Bluegrass Alternative Rock 

Listed below, in alphabetical order, are the remaining 90 bands and artists that comprise this year’s Hottest 100 Unsigned Bands list. For your 
convenience, we have also listed contact names and numbers for the bands on our list, as well as the style of music that they play. 

A BAND CONTACT PHONE MUSIC é BAND CONTACT PHONE MUSIC 

j Cindy Alexander Obi Steinman 818-787-4065 Triple A □ Lutefisk Dallas 213-993-3344 Alternative 

J Amhalise & The Brother Love Kasey Lovelace 310-837-7932 Spoken Word/Funk j Ronnie Mack Ronnie 310-398-2806 Roots Country 

1 Amnnn Thp 1 ivinn Mane» 310-459-9114 Amustie Rents Rmk _L Boh Malone Hnt Line 800-346-2566 New Orleans Blues 



□ The Amys Sinjin 213-368-6184 Alternative Pop 

□ Avis Hollywood Connections 213-882-4100 R&B 

□ BBQ Kings Bob 909-682-7668 Rockabilly 

□ Black Angel’s Death Song Jim 213-667-2678 Punk Pop 

□ Boardwalkers Dan Valente 213-938-9467 Instrumental Surf 

□ Bomboras Jake 213-660-0443 Instrumental Surf 

j Patrick Boone BeBop Quartet Dave Grover 805-948-1500 BeBop Quartet 

j Borracho Ric 310-288-0343 Hard Rockabilly 

□ Bottom 12 J.P. 213-667-0351 Alternative 

□ Brazil 2001 Bernard Yin 310-394-6876 Alternative Pop 

□ Cody Bryant Cody 213-728-4242 Edgy Country 

j Tim Burlingame Ava 310-285-5565 Triple A 

j Brody Buster Doug Deutsch 213-953-1091 Harmonica Blues 

j The Cage Mark Strickland 310-397-2888 Celtic Rock 

□ Janice Carr Hollywood Connections 213-882-4100 Gospel Singer 

J Churchhill’s Window Bargain Basement 213-960-7825 Alternative 

□ The Dahlias Melissa 213-969-0688 Alternative Pop 

□ the day Traci 213-966-4778 Alternative 

□ The Dead Birds Kevin 213-654-1766 Punk Pop 

J The Devics Dustin 213-489-6944 Alternative 

□ Don’t Ask Brian Olivar 213-661-1541 Alt. Hard Rock 

□ Driven Steel Julia Roberts 714-675-2703 Rock Metal 

□ Electrichead Hot Line 818-753-7791 Heavy Metal 

j Estes/Zweig Quartet Gene Estes 818-761-5958 Vibes/Guitar Jazz 

□ Flogging Molly Ken Hertz 310-271-8777 Celtic Rock 

□ Flourescein Doron J. Segal Ent. 215-887-1959 Alternative 

□ Glue Eric 213-663-5107 Alternative Pop 

□ Agnes Gooch Johnny 213-933-0953 Alternative 

□ Rat Green Adam 213-954-8844 Gangster Country 

□ The Groovy Rednecks Tex 213-465-6233 Country Rock 

□ Diana Harris Diana 213-251-1019 Blues Singer 

□ The Hillbilly Soul Surfers Sherman Leroi 818-795-7839 Soul/Surf Rockabilly 

□ The Barry Holdship Band 
j Insect Surfers 

Barry 

Dave Arnson 

213-463-2453 

310-391-7035 

Roots Rock & Roll 

Instrumental Surf 

□ Is ABG Mgmt. 818-932-1488 Alternative Rock 

□ Issa Joone Paul Hendison 213-876-8496 World Beat/Alt. Rock 

□ Kluster Yowzah! 818-506-7375 Punk 

□ Lava Diva Johnny 818-762-5705 Alternative 

□ Lightnin’ Willie & Poor Boys Phil at Gold Label 408-479-9554 Country 

□ Losin’ Bros. Ric Arnett 213-939-9317 Neo-Trad Hillbilly 

□ Love N’ Props 
□ The Lucky Stars 

Dave at DME Mgmt. 

Sage Guyton 

310-396-5008 

213-464-5825 

Rap Band 

Hillbilly/Honky Tonk 

□ Mark Miller Mark 310-659-6073 Jazz Singer 

□ AnnMarie Montade Ken Amorosano 213-936-6101 Celtic Rock 

□ Mother Tongue Bryan 213-931-5753 Alternative Rock 

□ Muffin Jimmy Yessian 818-760-0470 Country Rock 

□ Nameless Jeff 213-851-4530 Alternative 

j National People’s Gang Chad 310-591-4433 Alternative 

□ Lisa Nobumoto Lisa 702-248-0125 Jazz Singer 

□ The Padded Cell Johnny Rebel 213-935-6005 Punk 

J Permanent Green Light Brian 213-655-8975 Power Pop 

□ The Pimps Bill Mentzer 213-666-6320 Funk Rock 

□ Plastic Slap Hot Line 213-650-0609 Alternative 

j Popdefect Charlie 213-484-6959 Alternative Pop 

□ Ruth Price Ruth 310-271-9039 Jazz Singer 

J Link Protrudi & The Jay Men Hot Line 818-951-1422 Psychedelic Exotica 

J John Rangel Turtle Creek Prods. 310-456-7535 Jazz Pianist 

□ Red Sky ABG Mgmt. 818-932-1488 Alternative Rock 

□ Rocket 88 Mo 213-487-3779 Rockabilly 

□ Sahara Hot Line 818-980-8930 Hard Rock 

□ Russell Scott & The Red Hots Chris Lawrence 818-761-2108 Country 

□ Sepulveda Pass Cat 818-567-0187 Acoustic Rock Orch. 

□ Seven Basic Pleasures Bill Hirsch Prods. 310-837-7211 Alternative Rock 

□ Maia Sharp Hot Line 818-787-8990 Triple A 

□ Rick Shea Rick 818-966-8399 Eclectic Country 

□ SIN Rosalyn Jones 310-312-4000 Hip-Hop 

□ Sluts For Hire Hot Line 213-663-7041 Punk Pop 

□ Stonewheat Hot Line 310-659-8565 Triple A 

□ Swamp Boogie Queen Brian 310-859-4398 Blues Rock 

□ Sweet Baby J’ai Barbara Collin 213-660-1016 Blues Singer 

□ Horace Tapscott Horace 213-294-0163 Jazz Pianist 

□ Jamie Tatro Jamie 213-254-9823 Jazz Guitarist 

□ 3-Hole Punch Hot Line 213-969-4609 Alternative Pop 

□ Thrill My Wife OJ Cartaya 310-391-8788 Alternative Pop 

□ The Tiki Tones Steve Jacobs 714-997-0275 Surf/Exotica/Lounge 

□ Touchcandy Chris Kraft 213-668-2436 Eclectic Pop 

□ Torie Tyson What's The Deal? Prod 818-785-7144 Dance Rock 

□ Univalve Bryon 310-398-6186 Alternative 

□ The Vultures Dave Waldroop 310-453-3756 Hard Surf Rock 

□ Chuck E. Weiss Chuck 213-467-1146 Alternative Jungle 

□ Whistle Bait Brad Merritt 310-452-9593 Rockabilly 

□ Willoughby MT 310-804-5523 Post-Punk Pop 

□ Wonderful World Of Joey Joe Sehee 213-733-3852 Lounge Soul 

□ Zig Zag Tree Cris Tortolano 818-769-9855 Disco/Dance Pop 



1995's CROP OF 
LOCAL SIGNINGS 

By Steven P. Wheeler 
While 1995 saw the charts being invaded by unknown artists such as Hootie 

& the Blowfish and Alanis Morissette, as well as seeing the return of such 
stalwarts as the Beatles and the Rolling Stones, the L.A. club scene produced a 
few local signings as well. 

What follows is an alphabetical listing of some of the L.A.-based artists and 
bands who were signed during 1995, as well as a status report on each (be 
sure to read 1996’s year-end issue to see how this year’s signings fared). 

Artist: Leah Andreone 
Label: RCA Records 

A&R Rep: Dave Novik 
Activity: This alternative-based artist is 

currently recording an album for a 96 release. 

Artist: Ape Hangers 
Label: A&M Records 

A&R Rep: Jeff Suhy 
Activity: This Boston-transplanted trio 

released their debut album in September,-
band is currently touring. 

Artist: Michael Aston 
Label: Triple X Records 

A&R Rep: Peter Heur 
Activity: Former frontman for Gene Loves 

Jezebel,- Aston’s debut was released in 
October. 

Artist: Aunt Bettys 
Label: Elektra Records 

A&R Rep: Lara Hill 
Activity: Formerly known as the Aunt Betty 

Fords, this Orange County-based group was 
inked after Hill caught them at the Coconut 
Teaszer. The band’s debut album is slated for 
an early 96 release. 

Artist: Becky Barksdale 
Label: House Of Blues Music Company 

A&R Rep: Ron McCarrell 
Activity: Debut album is slated for release 

in March or April of 96. 

Artist: Black 9 
Label: Scotti Bros. Records 

A&R Rep: David Michery 
Activity: Signed early in 95, this rapper 

from the San Fernando Valley mixed rap and 
vocals on his self-titled debut, which was 
released this year. 

Artist: Meredith Brooks 
Label: Capitol Records 

A&R Rep: Perry Watts-Russell 
Activity: Signed in late 95, Brooks’ debut is 

slated for release sometime in 96. 

Artist: Chalk Farm 
Label: Columbia Records 

A&R Rep: Benjie Gordon 
Activity: Signed earlier this year, the band 

is currently readying their debut album for a 
96 release. 

Artist: China 
Label: Scotti Bros. Records 

A&R Rep: David Michery 
Activity: This L.A.-based dance diva was 

signed this year, and released the single 
"Come And Get It,” and is now working on an 
album for a 96 release. 

Artist: Josh Clayton Felt 
Label: A&M Records 

A&R Rep: David Anderle 
Activity: Formerly the lead singer of School 

Of Fish,- album is due out in February of 96. 

Artist: Phil Cody 
Label: Interscope Records 

A&R Rep: Tom Whalley 
Activity: Cody came to the attention of 

Whalley through a publisher,- debut album is 
slated for a February 96 release. 

Artist: Louie Cordero 
Label: Trauma Records 

A&R Rep: Rob Kahane 
Activity: Debut album is due out in January 

96. 

Artist: DFL 
Label: Epitaph Records 

A&R Rep: Brett Guerwitz 
Activity: Signed earlier this year, they 

released their debut, Proud To Be, in August. 

Artist: Dogstar 
Label: Zoo Entertainment 

A&R Rep: Chris Haines/Lou Maglia 
Activity: The band featuring actor Keanu 

Reeves has their debut album slated for a 96 
release. 

Artist: Dokken 
Label: Columbia Records 

A&R Rep: John Kalodner 
Activity: Kalodner had previously signed 

the band to his former label, Geffen Records; 
band released new album earlier this year. 

Artist: Drill Team 
Label: Reprise Records 

A&R Rep: Tripp Walker 
Activity: Signed in late 95, the band is 

scheduled to release an album in April of 96. 

Artist: E. Coli 

Label: Triple X Records 
A&R Rep: JeffZimmiti 
Activity: One of our "100 Hottest Unsigned 

Bands” in 1994, this trio signed with Triple X in 
95. Their debut album is slated for an April 
96 release. 
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Artist: Earlygrave Orchestra 
Label: Interscope Records 

A&R Rep: Tom Whalley 
Activity: Formerly known as Sweet N' Low 

Orchestra, they were signed by the now¬ 
departed A&R rep Bryan Huttenhower. Their 
debut is slated for a March ’96 release. 

Artist: Elephant Ride 
Label: The WORK Group 

A&R Rep: Liz Brooks 
Activity: Signed in '95, this local outfit is 

working on their debut for ’96. 

Artist: Eric C 

Label: Scotti Bros. Records 
A&R Rep: David Michery 
Activity: Compton rapper was signed this 

year and released a single and is readying an 
album for ’96. 

Artist: Gwen Mars 
Label: Hollywood Records 

A&R Rep: Bob Pfeifer 
Activity: Trio's debut album was released 

this year. 

Artist: Hate Department 
Label: Neurotic Records 

A&R Rep: John St James 
Activity: Band was signed after gigs at the 

Roxy and a warehouse in Orange County. 

Artist: Lili Haydn 

Label: Atlantic Records 
A&R Rep: Kevin Williamson 
Activity: This local violinist was snatched 

off the club circuit, playing frequently at the 
Viper Room and Genghis Cohen. 

Artist: The Humpers 
Label: Epitaph Records 

A&R Rep: Jeff Abarta 
Activity: Signed eat lier this year, their 

debut release is set for January of '96. 

Artist: Impromp2 
Label: Motown Records 

A&R Rep: Guy Abrahams 
Activity: Signed in early '95, their debut 

album was released this past summer. 

Artist: Intense Method 
Label: Priority Records 

A&R Rep: Ern Hamada 
Activity: Debut album is slated for release 

in '96. 

Artist: Malo 
Label: GNP/Crescendo Records 

A&R Rep: Neil Norman 
Activity: Veteran Latin rock band, who 

inked their deal in the summer and released 
Señorita, their first album of new material in 
ten years this past October. 

Artist: Me & My Cousin 
Label: Priority Records 

A&R Rep: Ern Llamada 
Activity: Debut album is slated for release 

in '96. 

Artist: My Head 
Label: Capitol Records 

A&R Rep: Matt Aberle 
Activity: Debut album is slated for release 

in the spring of '96. 

REVISITING 1994’s LOCAL SIGNINGS 
Last year, Music Connection told you about fifteen L.A.-based 

bands and artists that were signed in 1994. We have checked in with 
those bands and artists to find out what happened since the day they 
put their name on the dotted line. 

ATLANTIC RECORDS 

Singer-songwriter Jill Sobule was signed 
in March of '94 by A&R reps Jason Flom 
(New York) and Kevin Williamson (L.A.). Her 
self-titled debut album was released earlier 
this year and featured the catchy pop hit, "I 
Kissed A Girl,” making her one of the few 
L A. signings of '94 to have a modicum of 
success in '95. 

Violet's Demise was brought in by Kevin 
Williamson in early '94 and is still with the 
label, but has not released any product as of 
this writing. 

Jazz-pop singer-songwriter Steven 
Kowalczyk was signed by industry legend 
Ahmet Ertegun in October of '94 and 
released his debut earlier this year. 

CHRYSALIS RECORDS 

Although their A&R rep Duff Marlowe is 
no longer with the label, 1994 local signing 
Butt Trumpet is. Signed in August of '94, 
the band’s debut album, Primitive Enema, 
was released in October of that same year 
and has thus far sold a little over 20,000 
copies. 

INTERSCOPE RECORDS 

There were three local signings for 
Interscope in 1994. All, who were formerly 
known as the Descendents, were signed by 
Bryan Huttenhower (who is no longer with 
the label) in the fall. The band’s debut, 
Pummell, was released in April and has sold 
just under 20,000 copies. 

Lifter, who was also signed by 
Huttenhower in September of '94, didn't 
release any product in '95, but their debut is 
due out on January 23rd. 
Clawhammer was inked to the label by 

Anna Statman in the summer of '94, and their 
February debut, Thank The Holder Uppers, 

was anything but a success, although they 
are still with the label. 

MCA RECORDS 

Dimestore Hoods were signed in 
September of '94 by departing A&R veteran 
Ron Oberman. The rock band’s debut album 
isn’t due out until next February. 

THUMP RECORDS 

Both local 1994 signings, Stevie B. and 
Korell, were inked in April of ’94 and 
released their albums later that year, but only 
Stevie B.’s Funky Melody sold any significant 
amounts. Neither artist is still with the label. 

VIRGIN RECORDS 

The Geraldine Fibbers were signed in 
October of ’94, and despite a lot of press— 
no doubt due to ex-Ethyl Meatplow vocalist 
Carla Bozulich’s previous work—the sales of 
their July debut have not been that impres¬ 
sive. 

ZOO ENTERTAINMENT 

There were four signings in ’94, including 
veteran rock band Little Feat, whose album 
Ain't Had Enou3h Fun, was anything but a 
commercial blockbuster. 

Red Square Black was signed by Zoo 
head honcho Lou Maglia in the summer of 
’94 and released an unsuccessful album in 
October of that year and have since been 
dropped. 
G-Mo was inked by former A&R exec Bud 

Scoppa and Maglia in the summer of ’94 and 
released his debut this past April, which 
sold 14,000 copies. He was also dropped. 

Nature, who were signed by A&R rep 
Matthew Marshall in October of ’94, released 
their debut this past September and have 
thus far failed to make much noise. 
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Artist: Moonpools And Caterpillars 
Label: Elektra Records 

A&R Rep: Lara Hill 
Activity: Band was signed after a perfor¬ 

mance at the Whisky’s "Bianca's Hole" 
alternative showcase. Glendale-based band 
released their debut album. Lucky Dumpling, 
earlier this summer. 

Artist: No Doubt 
Label: Trauma Records 

A&R Rep: Paul Palmer 
Activity: Released debut album, Tragic 

Kingdom, in October. 

Artist: 1000 Mona Lisas 
Label: RCA Records 

A&R Rep: Brian Malouf/Jon Brody 
Activity: Signed in early January, this band 

currently has an EP out and their debut album 
is scheduled for release in February of ’96. 

Artist: Purple Bosco 
Label: 1R S. Records 

A&R Rep: Miles Copeland 
Activity: Debut album was released in ’95. 

Artist: Ras Kass 
Label: Priority Records 

A&R Rep: Tyronne White 
Activity: Debut album is slated for release 

in ’96. 

Artist: Rugburns 
Label: Priority Records 

A&R Rep: Kevin Moran 
Activity: Debut album was released in late 

'95. 

Artist: Slow Pain 
Label: Thump Records 

A&R Rep: Bill Walker 
Activity: Label president signed the 

rappers after seeing them perform at the Santa 
Fe Springs Swap Meet. 

Artist: Skee-Lo 
Label: Scotti Bros. Records 

A&R Rep: David Michery 
Activity: Riverside-based rapper was 

signed earlier this year and released his hit 
debut album, I Wish, in June. It has subse¬ 
quently gone gold. 

Artist: The Sugarplastic 
Label: DGC Records 

A&R Rep: Todd Sullivan 
Activity: This local pop trio was #8 on our 

1994 "Hottest Unsigned Bands" listing and 
inked a deal with DGC at the beginning of this 
year. Their debut is slated for a March '96 
release. 

Artist: Super 8 
Label: Hollywood Records 

A&R Rep: Bob Pfeifer 
Activity: Signed after a referral from Viper 

Room proprietor Sal Jenko,- album is slated for 
release in '96. 

Artist: Jeremy Toback 
Label: RCA Records 

A&R Rep: Bruce Flohr 
Activity: Signed in October, his debut 

album is slated for a ’96 release. 

Artist: Voodoo Glow Skulls 
Label: Epitaph Records 

A&R Rep: Brett Gurewitz 
Activity: Riverside-based band was on our 

1994 "Hottest Unsigned Bands" list and were 
signed early in '95. They subsequently 
released their debut in October and are 
currently touring nationally. 

Artist: X-Members 
Label: Priority Records 

A&R Rep: Kevin Moran 
Activity: Debut album for this Orange 

County band is slated for early '96. 

Artist: DJ Vella 

Label: Scotti Bros. Records 
A&R Rep: David Michery 
Activity: Former N.W.A member is readying 

his first solo release for ’96. 

Artist: Young Ruthless Ridai 
Label: 10/4 Music/BEM Records 

A&R Rep: James Thomas 
Activity: This Lynwood-based hip-hop trio 

was signed in late November and will be 
releasing their debut in February of ’96. 

Artist: Jimmy Rip 
Label: House Of Blues Music Company 

A&R Rep: Ron McCarrell 
Activity: Debut album is slated for release 

in March or April of ’96. 

Artist: 3 Day Wheely 
Label: 1R S. Records 

A&R Rep: Stevo Glendinning 
Activity: Debut album is slated for a '96 

release. 

Artist: Zuriani 
Label: AIX Entertainment 

A&R Rep: MarkWaldnp 
Activity: Signed after a performance at the 

Amazon Bar & Grill. C3 

★ ATTENTION ★ 
UNSIGNED ARTISTS 
Fastest growing INDY LABEL & MUSIC PUBLISHER 

seeks: 
O Acts O Bands O Artists O Songwriters Q 

Must Be: ✓ ORIGINAL 
/ AGGRESSIVE 
/ INTELLIGENT 
/ COMMITTED 

To be considered, send demo (1-3 songs max), press kit & contact info to: 

RODELL RECORDS, INC. 
P.O. Box 93457-MC, Hollywood, CA 90093 

KB FOR 50 YEARS, A PREFERRED 
PHOTO REPRODUCTION SOURCE! 

MC BLACK AND WHITE OR COLOR SERVICES INCLUDE: 

AND IMAGING 
Since 1945 ■ Limit one coupon per order per 

* customer Coupon must be 
■ presented when order is placed 
* Not to be used in conjunction 
I with any other offer. 

DISCOUNT, 
I UP TO 10O PRINTS, WITH THIS AD 

HEAD SHOT PRINTS ■ TYPESETTING ON PRINTS ■ CUSTOM ENLARGEMENTS ■ DURATRANS 

■ BLOWUPS ■ TYPE R PRINTS ■ ILFOCHROME CLASSIC ■ MOUNTING / LAMINATING 

1522 N. HIGHLAND, HOLLYWOOD, CALIFORNIA 30028 

CUST. SERVICE: 213«466«7544 ■ 1-800-520-7544 
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YAMAHA TASCAM 

TASCAM 
© YAMAHA 

TASCAM PANASONIC 
SV-3700 
Professional 
Digital Audio 
Tape Deck 
Built for the pro. 

Electronics of the highest 
caliber. Guaranteed 

highest quality! 

KURZWEIL 
KMP -1 

Digidesign 

E-mu 

COMPARE 
THE HOTTEST 

DIGITAL 
RECORDING 
PRODUCTS 

FROM 

AKAI 

FREE! 
Contemporary 
ROM block and 
daughterboard 
with 8 mgs. of 
great sounds 

with the purchase of 
any 

KURZWEIL K2000 or 
K2000S! 

a $520 value! 

APHEX 
106 COMPRESSOR 
Add crispness to 
your recording, 
make the bass 
boom and the 
cymbals sizzle! 

Perfect for punch¬ 
ing up vocals! 

reg. $449 

’289 

HALF RACK 32 
VOICE PIANO 
MODULE 

WITH EFFECTS 
reg. $499 

’319 

Tascam MM-1 
20 input stereo mixer with 
midi-mute. Tascam, the most 
respected name in recording 
has simplified the process of 
recording with this great 
board! Reg. S1099 

save $ 7 Í 7 
s382 / I / 

A100A Power Amp 
Power your studio monitors 
with a clean source of sound! 
100 pure watts of energy, ready 
to to reproduce deep bass and 
clear, clean highs! Reg. S366 

FREE! 
Audio Technica 
Headphones 

with purchase! 

reg. $1895 

’1295 

Mackie MS 1202 
12 channel stereo mixer. 
Perfect for live or recording 
applications plus keyboard and 
drum mixes too! Reg S399 

$288 

Tascam DA-20 
A quality stereo digital 
cassette tape recorder 
at truly fantastic price! 
Listen for yourself. 
You’ll hear pure quality! 

reg. $1099 

^799 

FREE! 
Tascam DA-20 
digital cassette 
recorder with 
purchase of 

Tascam’s M-2524 
24 channel 

recording mixer! 

’2449 
a $1099 value! 

FREE! 
TRAX 

SEQUENCING 

SOFTWARE FOR 

IBM AND MAC 

with the purchase of 

any KEYBOARD or 

MODULE! 

a $100 value! 

GOODMAN 
MUSIC 

Universal City 
3501 Cahuenga Bl. West 
(Lankershim Exit off 101 
Hollywood Freeway) 

(213) 845-1145 
(818) 760-4430 



Its Always Darkest 
HOWWOD (310)276-2222 Dec ist 

Dec 8th 
Decs™ 
Dec 28th 

Holuwood 
Tjrzana 
San Diego 

9009 Sunset Blvd. 
8117 Sunset Blvd. 
6025 Reseda Bud. 
2228 Bacon St. 

ROXY TH EATER 
CROOKED BAR 
TOBY JUG 
DREAM STREET 

AVAILABLE AT 
TOWER RECORDS 

(213)654-4887 

(818) 881-
(619)222-8131 

880 I Sunset Blvd. 
1028 Westwood Blvd. 
328 Santa Monica Blvd. 
I 3-450 Maxella Ave. 
I 4 5 70 Ventura Blvd. 

I 150 N. Highland Ave. 

1718 N Highland Ave. 

(3 I O) 657-7300 
<3 I O) 208-806 I 
(3 I O) 576-0038 
(3 I O) 823-8 I 83 
(8 I 8) 780-0500 

(213) 469-4700 

(213) 462-5323 

Hollywood 
Westwood 
Santa Monica 
Marina Del Rey 
Sherman Oaks 

ARON'S RECORDS 

FANTASTIC STORE 
Published by BMI 

Legal Representation by Mitchell, Silverberg, 8. Knupp 
Currently seeking Manager 

ine Number (¿3 I O) 2öS 

Making spirits bright... MusiCares 
MusiCares» is committed to making spirits brighter 

for music people everyday of the year. 

The Financial Assistance Cirant Program provides critical support for 
rent, utilities, sustenance, medicine/prescriptions, medical treatment, 

substance abuse treatment, HIV treatment, psychotherapy, 
and other basic necessities. 

In the spirit of giving during the holiday season, you can make a donation 
to MusiCares or request information about the Financial Assistance 

Cirant Program by contacting the MusiCares Foundation. 

02 Pico Boulevard • Santa Monica, CA 90405 
Phone: (310) 392-3777 Fax: (310) 392-2188 
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This six-foot-eight-inch 
musical dynamo scored big 
telling us how South Central 
does it. And, no, he’s not 
related to that other Jordan 

By Pascale Lanfranchi 

For sports fans and music lovers, the initials 
"M.J." usually refer to the King of Hoops, 
Michael Jordan, or the King of Pop, Michael 
Jackson. 

Well, recently, another M.J. joined this 
elite class and captured everyone's attention 
with his platinum-plus debut single, "This Is 
How We Do It." 
The new name to remember is Montell 

Jordan, a towering six-foot-eight-inch singer-
songwriter/producer who has burst onto the 
music scene with a brand of music that suc¬ 
cessfully bridges the gap between traditional 
R&B harmonies and hip-hop beats. With a lot 
of crossover appeal, Montell Jordan—who 
has a song, "Jungle Groove, "on thesoundtrack 
to Ace Ventura: When Nature Calls—seems 
to have mastered the art of walking the fine 
line between street authenticity and radio 
acceptance. 

Growing up in South Central Los Angeles, 
Jordan defied the odds when he got off the 
streets and into college. Despite his impres¬ 
sive height, Montell rejected the too predict¬ 
able option of becoming a professional bas¬ 
ketball player and elected instead to get a 
college degree in Organizational Communi¬ 
cations from Malibu's prestigious Pepperdine 
University. In December, 1993, Jordan's mu¬ 
sical career was sent into orbit after he landed 
a record deal. 

The caramel-complexioned artist explains 
that his phenomenal success may be due to 
the strategic planning behind his first effort. 
"On this album, I specifically set out to grab 
more than just the R&B audience," explains 

Jordan. "I was also seeking to grab the hip¬ 
hop audience. I wanted to gain the respect of 
both." 

Thanks to a few creative twists, Montell 
Jordan was able to create his own niche in the 
industry. To begin with, "Money" (a moniker 
his friends call him) represents a new breed of 
male R&B vocalist and is the first artist to 
actually qualify as a rap singer. 

"I write rap lyrics and sing them," explains 
Jordan. "In a way, I tell stories, just like Slick 
Rick did, except for the singing." 

The goateed artist flips the script on the 
gangster rappers who have for over a decade 
painted a bleak picture of Compton and South 
Central Los Angeles. Jordan depicts a differ¬ 
ent ghetto life with his honey-dipped street 
scenarios. 

"When you look at the gangster rapper's 
perspective, they paint a negative picture of 
my neighborhood—drive-by shootings, gang 
banging, drug dealing—so it didn't make 
sense to me to revisit that," he says. "Also, I 
think people are getting tired of hearing all 
that negativity. I'm here to talk about the party 
where nobody got shot, about the positive 
things that happen in the 'hood.'" 

Montell's unique urban feel-good music, 
which permeated radio airwaves from coast 
to coast all summer long, contains an eclectic 
collection of sounds and samples. Jordan 
injected six of his songs with samples from 
rap icon Slick Rick, R&B greats the Ohio 
Players and also reached out to B.B. King's 
music for two of his tracks. 

Another noticeable factor that sets Jordan 
apart from his peers is his well-balanced 
production. The self-contained singer/ 
songwriter/producer brings a new twist to 
urban music as he simultaneously breaks and 
respects musical traditions. Building songs 
like an architect, Jordan surrounds himself 
with old school producers such as the legend¬ 
ary Gamble & Huff production team, yet also 
gives the opportunity to newcomers such as 
Oji Pierce. 

"As young new produc¬ 
ers," he relates, "I feel we 
have some vibrant new 
ideas about what makes 
people wanna dance. I 
chose to use old school 
styles of music and pro¬ 
ducers because that's what 
I was brought up on, that's 
where the foundation of 
traditional R&B lies. Since 
my music combines old 
school and new school, I 
also chose to have a mix 
of analog and digital pro¬ 
duction." 
With the open-ended style of music he 

delivers, Montell insists he's an R&B singer, 
yet refuses to be labeled as a balladeer. 

"I don't want to be known as a balladeer," 
the talented vocalist relates. "I want to be 
recognized as an artist/writer/producer who 
has the ability to use samples as well as live 
instrumentation." 

On a mission to resolve the ongoing R&B/ 
hip-hop love/hate relationship, Montell is 
demonstrating how rap does not contaminate 

R&B, and vice versa. "A lot of R&B fans don't 
like artists to venture into hip-hop, and hip¬ 
hop fans don't care too much for traditional 
R&B artists. Somehow I managed to get 
enough people from both sides behind it." 

On the lyrical tip, Montell stays true to 
himself while also attempting to be some¬ 
what politically correct. "I have older people 
as well as younger people listening to my 
music," explains the rapping singer. "I be¬ 
lieve younger people don't need to hear 
certain things, so, asa responsible artist, what 
I'm saying is I'm not perfect. My songs are all 
true, so it wouldn't make sense for me to say 
that I'm not going to a party and won't drink. 
I'm making an effort to be politically correct 
if I say that I reach for my 40 |beer| and I turn 
it up, because at least I'm gonna have a 
designated driver taking me home." 

After scoring two engaging uptempo street 
R&B hits, "This Is How We Do It" and 
"Somethin'4 Da Honeyz," Jordan's next chal¬ 
lenge is to prove his credibility as a real talent 
in the vocal department. To respond to the 
challenge, Jordan chose to cover "Close The 
Door," a Teddy Pendergrass classic. 

"We chose 'This Is How We Do It' first, and 
most people just hear a party song, and they 
don't think I'm really singing, just kind of rap 
singing. Then we released 'Somethin' 4 Da 
Honeyz,' where I'm still kind of rap singing. 
Although I'm doing a lighthearted type of 
vocal, people still think I'm not actually sing¬ 
ing. But, with a Teddy Pendergrass song, then 
you can really hear me sing." 

Steadily honing his vocal and production 
skills, Montell Jordan, who has dreams of 
building his own musical empire, keeps his 
creative juices flowing and has been busy 
producing tracks for a variety of up-and-
coming hip-hop and R&B artists. 

Looking back at his sudden rise to fame, 
Montell Jordan keeps his thoughts focused on 
the reality of life as an artist. "I've set a 
standard for myself now that I've had a Num¬ 

ber One hit, and now I 
want to keep coming with 
Number One songs. On 
one hand, I hate that the 
success of my first song 
was so huge because 
people have the tendency 
to not allow songs to have 
a life of their own, and for 
the rest of my life, if I don't 
ever have a bigger song 
than 'This Is How We Do 
It,' then I'll be looked at as 
a failure." 

Part old school man, 
part Mack Daddy, Jordan 

is a vocal chameleon. Adding a refreshing 
dimension to R&B, he knows how to deliver 
playful songs, dirty-minded balladsor bouncy 
hip-hop tracks with equal enthusiasm. 

Jordan has quickly achieved the ultimate 
crossover success, but whether or not he'll 
strike again with another hit remains a mys¬ 
tery. At this point, one thing remains clear: 
Montell Jordan definitely has enough talent 
as a vocalist and, more specifically, as a 
producer, to ride the industry's gravy train for 
quite some time. E3 

“I think people are 
getting tired of hearing 
all that negativity. I’m 
here to talk about the 
party where nobody 
got shot, about the 
positive things that 

happen in the ‘hood.’” 
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The Beatles Anthology: 
What’s Next? 

You've heard and seen the first wave of the 
‘Anthology’ invasion, now we look into 
the future to see what might be coming up 

By Michael Amicone (with contributions by Peter C. Palmiere) 

George Harrison, Paul McCartney, producer George Martin and John Lennon 

D
uring the early stages of Beatlemania, 
lohn, Paul, George and Ringo were often 
asked what they'd do if and when their 

fame began to wane. During the Sixties, rock 
music, which was still in its infancy, was 
looked upon as a passing fad and a pop star's 
life on the charts could be cut short at any 
moment. Paul McCartney responded to one 
such question by saying that he and John 
would probably continue writing songs even 
if they no longer enjoyed the red-hot heat of 
Beatlemania. 

Never in the Fab Four's wildest dreams 
could they have expected that over 30 years 
after they invaded America, and 25 years 
after they broke up (and fifteen years since the 
murder of John Lennon), they would be sitting 
at the top of the charts. 

But that's exactly what happened when the 
first two-CD installment of the Anthology 
series—a fascinating set containing outtakes, 
alternate versions, demo tapesand live tracks, 
which gives fans an insider's look at the Fab 
Four's creative process—entered the Billboard 
Top 200 album chart at Number One. With 
sales of 855,000 copies during its first week of 
release, the Beatles beat country superstar 
Garth Brooks' new album, Fresh Horses 
(480,000 copies), and broke the former King 
Of Pop's record for sales of a double album 
Oackson's History sold 391,000 copies dur¬ 

ing its first week of release). 
In fact, the Beatles are second only to Pearl 

Jam—arguably the biggest rock band in the 
world—on the list of highest debuting albums 
during the SoundScan era (and that is debat¬ 
able, since the Beatles' album is a double-CD 
set and Pearl Jam's previous two efforts were 
only single CD sets, and also, many super¬ 
markets and other retail outlets which are not 

Beatle Book Shelf 
I 

THE BEATLES 
RECORDING SESSIONS 

I lie Official AHx*\ Kiud 
Snidio Session Notes 

K/ü-lyTO 

Fab Four On Video 

Although they were unable to secure the 
rights to the Anthology series, MPI Home 
Video has several must-have Beatles titles 
that will satisfy the Fab Four fan on your 
holiday list. Newly remastered versions of 
A Hard Day's Night and Help! have been 
released, featuring great bonus footage (the 
former including an interview with director 
Richard Lester, and the latter featuring the 
coming attractions trailer, footage of the 
film set and many still photos and posters). 
In addition, MPI also boasts Magical Mys¬ 
tery Tour, The Beatles: The First U.S. Visit 
(featuring the first three Ed Sullivan appear¬ 
ances and candid footage of the Beatles) 
and The Making OÍA Hard Day's Night. Ail 
titles are available separately, or (except for 
The Making Of AHDN) in a gift box set. 

on the SoundScan system moved a lot of units 
(Capitol estimates that 200,000 copies were 
sold through these outlets). 

But, perhaps the most impressive stat of all 
is how much money the first two-disc install¬ 
ment generated—over 22 million dollars in 
revenue—more like a hit movie's opening 
week gross than an album's sales. 

Obviously, the media hoopla surrounding 
ABC-TV's airing of the Anthology video series 
over three nights during Thanksgiving Day 
week—which performed very well in the 
ratings—helped propel the first installment to 
the top. (Part One was sixth overall for its 
week and Part Two was thirteenth, with Part 
Three, which ranked 36th, the only install¬ 
ment that didn't fare well; ABC-TV's decision 
to air the last installment on Thanksgiving 
Day night was definitely a programming blun¬ 
der.) 

Along with Beatle expert Mark Lewisohn's 
other essential tome, The Complete Beatles 
Chronicle (Harmony Books), which lists all 
the Fab Four's activities, day by day, includ¬ 
ing tours, live performances, television ap¬ 
pearances and recording sessions, 
Lewisohn's The Beatles Recording Sessions 
(Harmony Books) is an essential look inside 
Abbey Road and the Beatles' recording 
process. Whereas the book, when first re¬ 
leased, was somewhat of a frustrating read, 
since fans unfamiliar with the Beatle boot¬ 
leg world couldn't hear what Lewisohn was 
describing, now, with the Anthology series 
finally giving music lovers a chance to 
sample some of what Lewisohn was privi¬ 
leged to enjoy, diehard and casual fans 
alike can turn to the book's pages and 
actually hear some of the marvelous out¬ 
takes that Lewisohn describes. A must-have. 
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THE BEATLES ANTHOLOGY 2 
• "Real Love” (another new song fashioned by the 

three remaining Beatles andco-producer Jeff Lynne 
from an unfinished Lennon demo) 

• “You've Got To Hide Your Love Away" (outtake) 
• "If You've GotTrouble” (take 1 : unreleased Lennon/ 

McCartney song written for Ringo from the Help! 
sessions) 

• “That Means A Lot” (McCartney-led Beatles rendi¬ 
tion of a song that was eventually given to P.J. 
Proby; also from the Help! sessions) 

• "Yesterday" (take 1 : without the string quartet; take 
2 was the released version) 

• "Norwegian Wood (This Bird Has Flown)” (take 1 : 
an interesting version of this track, with a droll ] 
Lennon vocal and slightly different lyrics: the Beatles 
eventually elected to remake the song more than 
one week later, and that's the version which graces 
Rubber Soul) 

• "Tm Looking Through You” (take 1; in a more j 
acoustic vein and without the “love has a nasty [ 
habit" bridge, which hadn't been written yet: the 
Beatles remade the song two weeks later, which 
was the version that landed on Rubber Soul) 

• “12-Bar Original" (group-credited instrumental re¬ 
corded during the Rubber Soul sessions) 

• “Mark 1” (early take of "Tomorrow Never Knows," 
a loop-less cut which Mark Lewisohn describes in 
his essential book, The Beatles Recording Ses- I 
sions. as “a sensational, apocalyptic version which 
is close to defying adequate description”) 

• “Got To Get You Into My Life” (take five, a different 
version with a drum intro and organ) 

• “And Your Bird Can Sing” ((take 2, a different 
version of the Revolver track, featuring hysterical 
laughter by John and Paul) 

• “Yellow Submarine" (spoken word intro by Ringo) 
• “Strawberry Fields Forever” (demo and takes 1 

and 7; take 1 begins with the bridge and features 
background vocals and a less apocalyptic ending; 
take seven is the complete take of the "lighter” 
version, heard as the first part of the final record, 
which Martin edited together with the heavily over¬ 
dubbed remake, used as the second part of the 
final version) 

• "Penny Lane” (featuring a different instrumental 
passage than the released version) 

• “A Day In The Life” (early take spliced together with 
another take of McCartney's middle section) 

• "I Am The Walrus" (the backing track with lead 
vocal before the strings and other overdubs) 

• “Across The Universe” (take 2; an unprocessed 
Lennon vocal with a sitar introduction) 

THE BEATLES ANTHOLOGY 3 
• “Child Of Nature,” "Honey Pie,” “Yer Blues,” “Dear 

Prudence,” “Revolution” (White Album-era demos; 
Lennon later re-used the melody of “Child Of 
Nature” for his Imagine track, “Jealous Guy”) 

• “Good Night" (early version featuring a spoken 
word intro by Ringo)) 

• "Ob-La-Di. Ob-La-Da" (early version with no piano 
and a different horn arrangement) 

• “While My Guitar Gently Weeps” (take 1. featuring 
Harrison on acoustic guitar) 

• “Not Guilty” (Harrison-penned White Album track 
left off at the last minute, which took over 100 takes 
to completel; Harrison revisited the song for his ■ 
1979 George Harrison solo album) 

• “What's The New Mary Jane" (Lennon-led sound 
collage White Album track left off at the last minute, 
in the vein of "Revolution 9") 

• “Can You Take Me Back Where I Came From” 
(complete version of White Album snippet, which 
follows “Cry Baby Cry") 

• “All I Want Is You” (Get Back/Let It Be version of "I 
Dig A Pony") 

• "Teddy Boy” (original Get Back/Let It Be version; 
McCartney re-recorded it for his first solo effort)) 

• “Dig It" (complete version) 
• "The Long & Winding Road" (un-Spector-ized ver¬ 

sion without choir and orchestral overdubs) 
• "Oh Darling" (different McCartney vocal) 
• "Mailman. Bring Me No More Blues" (version of 

Buddy Holly song from Gef Back/Let It Be) 
• "Something" (demo) 
• “Come Together” (outtake) 
• “Come & Get It” (all-McCartney-performed demo 

of a song he gave to Badfinger, which he also 
produced: Badfinger scored a Top Ten hit) 

• "The Long One/Huge Melody" (how the song cycle 
which ends Abbey Road was originally mixed and 
edited) 

And what the ABC series and the first two 
CDs have done is effectively set the stage for 
the plethora of Beatle product which will be 
coming our way in 1996. In fact, the ABC 
video series and first two-CD set can be 
looked upon as great coming attractions trail¬ 
ers for the complete video series (eight cas¬ 
settes, 75 minutes apiece, over twice as long 
as the series as aired on ABC), which is 
tentatively due in May, and the second and 
third two-CD installments (which will have 
the musical meat of the series), the second CD 
volume tentatively due in early March and 
the third CD volume in May. 

And if ace producer George Martin and 
right-hand sound man, engineer Geoff 
Emerick, who have been mixing these tracks 
on vintage equipment, right down to recreat¬ 
ing theoriginal echochamber of Studio Num¬ 

ber Two (basically a storage room), do as 
good of a job as they did compiling the first 
two-CD installment, Beatle fans can look 
forward to a great year of Beatle product, both 
on CD and on video cassette (next Christmas 
will probably see a box set of the outtakes, 
with a coffeetable book, released just in time 
for 1996's Yuletide gift-buying season). 

What we have attempted to do is look 
forward and list some of the outtakes, differ¬ 
ent versions and demos that may appear on 
the next two installments. Using an early, 
tentative track listing (obtained from EMI by 
Music Connection), various tracks that have 
been circulating through bootleg circles, in¬ 
terviewsand Mark Lewisohn's essential tome, 
The Beatles Recording Sessions, we have 
listed the tracks that stand the best chance of 
being included. CH 

RED SKY 

WCH FOR BH CD OUT SOON. 

aiioiuaiiaima^ 
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Stephen 
Zinnato 

A healthy career as 
a voice-over artist 
and a role in ‘Beauty 
And The Beast' are 
only stepping stones 
toward this talented 
singer-songwriter's 
ultimate goal, a 
recording contract 

By Karen Orsi 

For some artists, their careers take a wind¬ 
ing path through such a diverse range of 
projects, they eventually defy categorization. 

One such artist is Stephen Zinnato. He 
began as a tap dancing child prodigy, then 
fanned out into several show business direc¬ 
tions. He recently completed a stint in Beauty 
And The Beast at the Schubert and has re¬ 
leased a New Age album, Painting Air, on his 
own record label, Reflection Records. 

A California native, Zinnato was encour¬ 
age by his family at an early age to enter show 
business. His childhood memories are filled 
with saxophone lessons, tap dance lessons 
with his sister and the dance team they per¬ 
formed in for twelve years. 

"For ten or twelve years," he says, "I thought 
I was going to be either a tap dancer or a 
musician, but I don't think there's much fu¬ 
ture for me as a tap dancer." 

He also learned the flute, clarinet, piano, 
drums and before long, developed a rich 
baritone singing voice. 

Like many kids in high school, he started a 
band. But unlike most kids, he also sang in 

as "the pageant guy." 
However, at the Miss California Pageant, 

he met a Disney representative, who hired 
him for soundtrack work for Hollywood Pic¬ 
tures. 

As a musician, Zinnato has arranged and 
composed music for movie trailers ( The Medi¬ 
cine Man, What About Bob? and The Hand 
That Rocks The Cradle) and Parade Video's 
Molly Fox yoga series. As a voice-over artist, 
you've probably heard his voice on NBC's 
Magic Of Disney, QSP's Take It To The Top 
and the Worlds Of Wonder fairy tale series, 
Rapunzel. 

Scoring music for movie trailers was some¬ 
thing Zinnato found he had a real knack for 
and something that his musical stage back¬ 
ground had prepared him for. 

"When you're scoring a film," he explains, 
"you're thinking about subtext and the final 
piece of the puzzle. But in writing music for 
trailers, this is purely a marketing venture. 
Your music and the editing have to sell what¬ 
ever project you're working on. You get a 
video tape that is 30 or 60 seconds with no 
music on it, and you score it as if someone just 

stage musicals throughout high school and 
college. 

Zinnato is classically trained in voice and 
was being honed by his voice teacher to sing 
opera. He began performing leads in musi¬ 
cals when he was sixteen. His first lead was 
the role of "Billy" in Carousel. He has also 
performed as the Phantom in the Yeston/ 
Kopit production of the musical and recently 
left the stage show of Beauty And The Beast at 
the Schubert, where he was the understudy 
for "Gaston" and went on nightly as the 
"Baker" and "Eggbeater." 

Zinnato attended Cal State Northridge, 

handed you a brand new project." 
Writing music for movie trailers transformed 

Zinnato's method and experience of writing 
music. Previously, writing music had been a 
purely mechanical function. Fie would sit 
down at a piano and simply make himself 
write. 

"I always read articles about composers 
that would wake up out of a sound sleep and 
write," he relates. "But that never happened 
to me." 

Il was always a very structured affair, where 
he would figure out the "A" section and then 
the "B" section. "But it didn't really come 

majoring in Composition and Liberal Studies 
while still playing with the band he formed in 

from inside of me. It wasn't really until I 
started writing music for these commercials 

high school. "I made great money with the 
band," he says. "There was only three of us. 
I think that I was probably in one of the first 
casuals bands that used a sampled bass be¬ 
cause we didn't have a bass player. I brought 
a sampler and used sampled bass sounds for 

and trailers that it just came. And the music 
kind of flowed, which led to Painting Air." 

Painting Air is a New Age-styled release 
which he produced, performed and com¬ 
posed in his home studio. It is a well-pro¬ 
duced album with lots of soothing, ethereal 

all the gigs. We didn't do any originals, only instrumental melodies set against different 
rhythms and melodic textures. There are also ► covers." 

After doing that for several years, in 1988, 
he was cast as a guest vocalist for the Miss 
California telecast. "I did that show," he re¬ 
calls, "and I sang probably three or four 
songs. Then the Miss America 
people saw me on the show 
and hired me to do the 
Miss America Pageant in 
Atlantic City. That was a 
live show. I think it was the 
first time they had a live vo¬ 
calist that wasn't singing to 
playback. It was a live telecast 
in front of 60 million viewers. I 
sang a song from Follies, 'Beau¬ 
tiful Girls.' It wasn't any stress at 
all for me. It was probably the 
easiest gig I've done." 

F rom that gig, he got offers from a 11 
manner of beauty pageants nation¬ 
wide, but the pay for emceeing pag¬ 
eants was meager. He also didn't think 
it would be too good to become known 
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ocean sounds and nature sounds. Much like 
listening to the L.A.-based radio station, the 
Wave, Zinnato's recording debut has a re¬ 
laxed, peaceful effect on the listener. 

"It lets the listener travel outside the every 
day material world. When I started writing it, 
because I wasn't that familiar with the style of 
music, I really didn't know how it was going 
to make me feel. 

"When I decided I was going to do this 
album," he continues, "I really didn't try to 
writemusic in the New Age genre. I just really 
did what I wanted to do in an instrumental 
way. I think it has more of a commercial edge 
and more of a melodic focus than a lot of the 
New Age music I used to hear on the Wave. 
From the beginning of the album to when I 
finished it, the station's format changed. So I 
put two vocals on my album for several 
reasons. One reason is that they began play¬ 
ingvocal cuts on the Wave, and also because 
the people who know me know that I'm a 
singer. It would almost be a misrepresenta¬ 
tion if it was all-instrumental. But those vo¬ 
cals on the album fit in rather well, I think." 

Painting Air would fit in perfectly on the 
Wave. However, the Wave will not play 
music that is not widely available in record 
stores so as not to frustrate their listeners 
when they go out to buy the song. Reflection 
Records is Zinnato's own label, and the al¬ 
bum is available by mail order only. 

"The Wave really doesn't want to play 
music that isn't represented by a distributor," 
Zinnato says, "so that people can get it in the 
stores. I understand that concept, but I also 
have the feeling that if people heard the 
music, they'd want to buy it. But at this point, 
I feel that the music is timeless. So I almost feel 
that it's better to hold off until I can get a 
distributor on the project. Once someone 
hears a song on the radio, and they can't go 
and buy it, the sale is gone." 

The experience of doing Painting Air was 
also transformational for Zinnato. He would 
come into the studio, dim the lights, the dog 
would be asleep on the couch and he would 
be thoroughly engrossed in the project, often 
until four or five in the morning. "In fact, that's 
often my best time," he says. 

"Everything was completely silent outside, 
and I would go for hours. I'd forget to eat and 
things like that. It was so extremely satisfying 
to finish songs. I would take each song from 
beginning to end. I never worked on more 

than one song at a time. Some songs I never 
even sketched out. In fact, I would say that 75 
percent of the songs on the album I never 
even sketched out before I started writing. I 
would start playing a rhythm track and keep 
building on top of that, putting on counter 
melodies and melodies. With MIDI music, 
you can alter it so easily that you can keep 
going back to the core of the music and write 
like that." 

Zinnato would like to do an all-vocal al¬ 
bum next, possibly pop and not necessarily 

Zinnato as Gaston 

New Age. This brings us back to the issue of 
versatility. "I have so many things that I do in 
my career—musical theater, pop , New Age, 
commercial soundtracks—that it's easy for 
me to get involved in projects that take me 
away from something else. I hate to focus on 
one thing, because it's not really who I am; 
I'm all these things put together. And it's hard 
to market that. It is a problem. People don't 
see the scope of everything you do. They only 
see kind of a pigeonholed view." 

Being in a hit musical is not exactly a boon 
toa musician living in L.A. "Outsideof Beauty 

And The Beast," Zinnato says, "right now 
there is not a major musical in Los Angeles 
and probably won't be for a long time. But it 
is one of the things that I do and love. But it's 
completely different than the music business. 
I personally think that it can be melded in 
with other parts of the music business. And 
there are artists that do that. My problem in 
this show I Beauty And The Beast], isthatl was 
understudying the role of Gaston. I never 
knew when I was going to go on. It's hard to 
get people to come down and see me because 
it's always a last minute thing. As far as 
marketing my music career with this show, 
unless I'm starring in it every night, it's hard 
for me to do that also. And it's a difficult thing 
for me because this takes all my time." 

Zinnato feels that if he had been able to 
take over the role of Gaston, it would have 
been a good opportunity for him to spend the 
money on a publicist and market his musical 
career with the show. "I think what I'm doing 
is unique," he says, "because there are not to 
many musical theater performers that are in 
the music business and have a record out. 
The only person I know of who did that was 
Michael Crawford, selling his albums in the 
lobby when he was doing Phantom Of The 
Opera. He sold millions of records." 

Have there ever been hard times? "As far as 
tough times go," explains Zinnato, "there was 
a time when I probably auditioned for two 
years and didn't get cast for anything. And I'd 
go to these auditions and people would say, 
'We love your voice—you're so great.' I did 
one audition, and they liked my voice so 
much, they had me sing another song for 
them. But they didn't cast me in anything. 
And the problem is that you start thinking, 
what's wrong with me? 

"But fortunately, I've got an incredible sup¬ 
port group. So I don't think that way. It's not 
an arrogant attitude, it's just an attitude I have 
to have in order to survive in this business. At 
this point in my career, it doesn't really come 
down to whether somebody thinks I'm great 
or thinks I'm awful, but whether somebody 
will hire me or not hire me. Because that's 
really what it comes down to. This is a busi¬ 
ness. People don't understand that you have 
to look at it that way in order to make it work." 

Contact Zinnato at 818-222-6703, or to 
order a copy of Painting Air, call 800-670-
SONG. C3 
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DEMO CRITIQUES 

THE TOP TEN 
DEMOS OF 1995 
Since October of 1988, “Oemo Cri¬ 

tiques” has been a regular part of Mu¬ 
sic Connection. Over the the past seven 
years, the philosophy behind this de¬ 
partment has not changed. The demos 
that are picked randomly from the hun¬ 
dreds that are sent in every year are 
voted on by an executive committee 
made up of our editorial staff. 

While we have received criticism 
over the years for “low scores” (as you 
can see in the attached pie chart, 41% 

were judged to be “below-average” 
and 35.2% were considered “average” 
for an unsigned artist or band), we 
stand by our scoring system, as we 
believe that only a small percentage of 
the demo submissions we receive are 
truly ready for industry attention. And 
we believe that the industry attention 
paid to the few artists and bands that 
we recommend is a strong indication 
that our committee has a good grasp on 
what the A&R and publishing commu¬ 

nities are looking for. 
For the first time, we have decided 

to list the best of the 168 demos we 
reviewed over the past twelve months. 
Out of those, our executive committee 
felt that 40 (23.8%) of the submissions 
were “above-average” quality. Still, 
there’s a big distinction between 
“good” and “readyfor label attention.” 

What follows are the Top Ten artist 
demos we reviewed throughout 1995. 
These are artists and bands that we 
feel are ready to be heard by the A&R 
community. 

They may not all be ready for that 
elusive record deal, but we feel they 
show enough promise for at least a 
development deal. For the original 
unedited reviews, you can purchase 
back-issues by calling 213-462-5772. .5% 

What It Is 
November, Issue #23 

Contact: Artist Hot Line 
904-336-3933 

Type of music: R&B/Soul 

OO©O©0oO©G) 

Niki Smart 
September, Issue #18 

Contact: Jeff Jacobs 
714-642-2858 

Type of music: Triple A/Rock 

O00O00OO0O 

Laura Zambo 
September, Issue #19 

Contact: Love Trap Music 
408-375-9361 

Type of music: Country/Rock 

©©©O©©©©©© 

Going To Fenwick 
January, Issue #2 

Contact: Artist Hot Line 
818-980-8856 

Type of music: Pop 

O00O00O00O 

Tortured Poets 
April, Issue #7 

Contact: Band Hot Line 
818-754-4417 

Type of music: Folk Rock 

O00O00O00O 

Terry Ides 
August, Issue #16 

Contact: Terry Túnez Productions 
310-925-9995 

Type of music: R&B/Pop 

O06O0UÔQ0O 

Intuition 
November, Issue #23 

Contact: Artist Hot Line 
201-471-5670 

Type of music: Hard Rock 

O©©©©©©©©® 

Nada-Loka 
September, Issue #18 

Contact: Barron Steffen 
310-288-3446 

Type of music: Rock 

O©©©©©©©©® 

Alex De Rosso 
November, Issue #23 

Contact: Artist Hot Line 
213-882-6894 

Type of music: Instrumental Rock 

«©©©©©O©©© 

Crosby Tyler 
October, Issue *22 

Contact: Artist Hot Line 
213-934-2302 

Type of music: Blues 

«©©©©O©©©© 

SUBMISSION GUIDELINES 
Send your package to: Demo Critiques c/o Music Connection, 6640 Sunset Blvd., 
Hollywood, CA 90028. All submissions should include the following four items: 

1. Cassette tape with no more than three songs 
2. Unscreened black & white photograph (no larger than 8x10) 
3. Brief biography with a contact name and phone number 

4. Lyric sheet 

Send us the identical package you plan to send out to the A&R community, 

management companies, publishers and attorneys. All of your packages are 

selected at random and reviewed by an executive committee. Packages are not 

selected in advance, but rather, at the very time they are to be critiqued for a given 
issue. All submissions become the property of Music Connection and will not be 
returned. Because of the tremendous amount of packages we receive, we 

unfortunately cannot guarantee that each and every tape will be reviewed. 
Submissions for Disc Reviews should also be sent to the same address. If you 

are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 

again, we cannot guarantee that every submission will be reviewed. 

56 MUSIC CONNECTION. DECEMBER 11. 1995—JANUARY 7. 1996 



DISC REVIEWS 

Meat Loaf 
Welcome To The Neighborhood 

MCA 

O00O0Q0000 

Producer: Ron Nevison 
Top Cuts: “Amnesty Is Granted,” 
“Not A Dry Eye In The House.” 
Summary: Well, one thing's for 
sure, Diane Warren can write just as 
bombastically and pretentiously as 
longtime Loaf cohort Jim Steinman! 
Kidding aside, Loaf finds he can be 
just as dramatic and operatic with 
other collaborators, including none 
more impressive than Sammy Hagar, 
on this fine, overblown collection of 
anthemic idiosyncrasies. Part of 
Loaf’s charm is that he always seems 
to take his wall of sound so seri¬ 
ously, but hearing him tug true emo¬ 
tion from fluffy cliches has never 
been more fun. If he’s back for good, 
it’s a cool neighborhood to take a 
stroll in! —Jonathan Widran 

Melissa Etheridge 
Your Little Secret 

Island 

O00O0UÖO00 

Producer: Hugh Padgham & Mel¬ 
issa Etheridge 
Top Cuts: “An Unusual Kiss,"“I Want 
To Come Over.” 
Summary: If not for her amazing 
commercial breakthrough with the 
brilliant Yes I Am, there would be 
less things to complain about on this 
collection. It’s got the usual sensitiv¬ 
ity meets raspy rock, and Etheridge’s 
voice still balances fire and ice effec¬ 
tively. Lacking overall, however, are 
the songs. Not to say that some 
don't have emotional resonance, 
they simply seem less urgent. Tough 
to follow a phenomenon, but now 
that we all love her, it’s her duty to 
develop her artistry rather than just 
coast on her laurels. 

—Nicole DeYoung 

Litterer 
Romancing The Night 
Catamount Records 

OÔ0O00O00® 

Producer: Tom Tatman, Steve 
Litterer 
Top Cuts: “Live On Love.” 
Summary: This compilation disc 
(how can a band that never made it 
in the first place, put out a compila¬ 
tion?) gives you fourteen tracks of 
Eighties' pop-metal, and it sounds 
as dated as a Loverboy video on 
VH1 looks. Sure they can play, but 
this is so dated in its sound (poppy 
synth, crunching axe hooks and 
power choruses) that it’s almost 
embarrasing. Only for those who 
truly miss this kind of music, and it’s 
hard to imagine that there are many 
of those. But if you are one of those 
caught in a rock time warp, you can 
contact the band's hot line at 515-
228-1120. —Ernie Dean 

Stevie Ray Vaughan & Double Trouble 
Greatest Hits 

Epic 

O00O00OÖ0® 

Madonna 
Something To Remember 

EarlyDawn 
It's Always Darkest... 
Phoenix Recordings 

©©©O©©©©©® 

Producer: Stevie Ray Vaughan & 
Double Trouble 
Top Cuts: “Taxman,” “Texas Flood,” 
“The House Is Rockin’.” 
Summary: Eric Johnson, John Lee 
Hooker and Eric Clapton pay hom¬ 
age to the late great Texas bluesman 
in the entertaining liner notes to this 
enjoyable, illuminating retrospective. 
These accolades are backed up by 
blistering blues gems. Vaughan’s 
voice had those requisite rough 
edges, but what stands out is some 
of the most incisive axe-playing the 
proud tradition of the blues has ever 
seen. His previously unreleased take 
on the Beatles' “Taxman” stands out. 
As with Jimi Hendrix, we can only 
wonder what might have been. 

—Jonathan Widran 

Producer: Various 
Top Cuts: “This Used To Be My 
Playground," “Live To Tell." 
Summary: The enigma herself ac¬ 
knowledges in her liner notes that 
her exploits have overshadowed 
whatever musical merit she might 
have and hopes that a collection of 
her best ballads old and new will 
convince us. Many do the trick, and 
we can chart her growth as a vocalist 
capable of easygoing heartbreak. 
Still, despite a few new David Foster 
gems and soundtrack winners, most 
fans would prefer the dance fluff and 
the controversies over their icon’s 
attempts to take herself too seri¬ 
ously. It’s amusing to watch her try, 
and listening has its pleasures, too. 

—Jonathan Widran 

Producer: EarlyDawn 
Top Cuts: “SuperHero." 
Summary: This alternative-styled 
quartet has all the right musical 
moves and sounds and none of the 
right inspiration. Though the album’s 
opening track, “SuperHero,” boasts 
a somewhat catchy chorus (and lyr¬ 
ics that attempt to make a point), the 
rest of this effort boggs down with 
meandering instrumentation, unfo¬ 
cused lyrics and the derivative vocal 
stylings of James Logan. In short, 
the songs need work. On the plus 
side, the band plays well together, 
though without the right material (as 
is so often the case with newer 
bands), there will be no light at the 
end of the tunnel for this outfit. Con¬ 
tact: 310-288-4146 —Jan McTish 

Larry Tagg 
With 4 Skeleton Crew 

Damian Music 

©©©O©©©©©® 

Producer: Larry Tagg 
Top Cuts: “We Are Home," “Palm 
Of My Baby's Hand.” 
Summary: This is one surefire indie 
release that shouldn’t fall through 
the cracks. A bassist and 
keyboardist, Tagg serves up a vari¬ 
ety of grooves that fall right in be¬ 
tween picture perfect modern rock 
and softer, adult-oriented pop. His 
hooks are impeccable, even if his 
lyrics go for the simplistic too often. 
But vocally is where he’s most inter¬ 
esting. A great deal of influences 
make bids on Tagg’s vision, but in 
the end, all that really matters is that 
it’s terribly infectious and goes down 
easy. Worth more mainstream at¬ 
tention than it may get. 

—Wanda Edenetti 

Anno Fisher 
Renaissance In Formation 

Molin Music 

O00Ö00OO0® 

Producer: Anna Fisher and Vincent 
Licata 
Top Cuts: “A Child Is Born.” 
Summary: When Fisher sticks to 
what she does best, instrumental 
passages, as on the cut “A Child Is 
Born,” this CD is a pleasant listen. 
But when she attempts to sing, this 
CD loses its focus. Though all the 
tracks have some worthy spiritual 
underpinnings, song titles such as 
“An Amorous Thought" and “Men¬ 
tors Take Your Places” are miscon¬ 
ceived, as is her remake of Carole 
King's classic, “You've Got A Friend.” 
A suggestion for next time: Leave 
the singing to someone else (Fisher’s 
voice is thin) and stick to 
instrumentals. Contact: 213-896-
4427. —Jan McTish 
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Ignmnn 
for more info. Definitely worth your 
time. 

Actress/performance artist/singer-
songwriter Ann Magnuson has re¬ 
leased The Luv Show, her debut 
album outing forthe Geffen Records 
label. 

You may (or may not) remember 
Magnuson from her previous groups, 
Bongwater, Vulcan Death Grip. 
Bleaker Street Incident and the all¬ 
girl percussion orchestra Pulsalama 
Magnuson is merrily trotting along 
her own career path, which has in¬ 
cluded television appearances on 
Anything But Love (where she 
played the editor/boss to Jamie Lee 
Curtis and Richard Lewis on the 
short-lived sitcom), movie appear¬ 
ances in Desperately Seeking Su¬ 
san. Clear And Present Danger 
and vampire cult flick The Hunger 
As a performance artist (hey, re¬ 
member, k.d. lang started out as a 
performance artist!) Magnuson once 
sang five hours of elevator music— 
in an elevator at the Whitney Mu¬ 
seum! 

Well, The Luv Show has our en¬ 
chanting heroine in a sort of concep¬ 
tual soundtrack setting, a la A Star Is 
Born meets Valley Of The Dolls. 
Check out these song titles: “Miss 
Pussy Pants," “Sex With The Devil” 
and “Waterbeds Of Hollywood.” I 
don’tthink we’ll see Magnuson open¬ 
ing for Amy Grant, but you can check 
her out at area clubs, or call Kevin 
Kennedy at Geffen (310-285-2704) 

Jenna and the Weeping Bud¬ 
dhas have been getting a buzz on 
the local circuit and beyond, recently 
making the West Coast finals in the 
National Ticketmaster Showcase. 
Lately, the Triple A artist played in 
North Shore, Hawaii, for a benefit 
concert for Dream A Dolphin, a cool 
charity program that helps handi¬ 
capped kids interact with the friend¬ 
liest and smartest mammals on 
Earth. 

For information, call Jackie 
Subeck at 213-650-4850. 

Supersport 2000 frontwoman 
Cherielynn Westrich is lending her 
vocal prowess to Maverick record¬ 
ing act the Rentals, who are cur¬ 
rently touring in support of their 
strangely titled debut disc, Return 
Of The Rentals. The Rentals are a 
Moog synthesizer-oriented band who 
resurrect the new wave spirit of art¬ 
ists such as Gary Numan and the 
Cars. 

And the winner of this month’s 
coolest album title is.. Outer Space 
Is Just A Martini Away by Metal 
Blade recording act Thought In¬ 
dustry No, they're not a lounge 
band. 

A couple of interesting holiday 
concerts, both on December 18th. 
The Ringling Sisters are joined at 
the Palace in their yearly Yuletide 
fund-raiser by Henry Rollins, Mike 
Watt, the Muffs, Possum Dixon, 
Extra Fancy. Gun Club Phranc 
and the highly-recommended Davie 
Allan and the Arrows—so get there 
early. 

Proceeds from the event will ben¬ 
efit the Hollygrove Orphanage. 
L.A.Y.N. My Friend s Place and 
Rock For Choice. 

If you’re in the mood for some¬ 
thing more traditional during the holi¬ 
days, Hearts Of Space recording 
artist John Doan will host a Victo¬ 
rian Christmas concert at the Epis¬ 
copal Church, located at 3590 
Grandview Blvd. 

For more information, call Sean 
Bates at Hearts Of Space: 415-242-
8884. 

Happy Holidays to you and yours! 
— Tom Farrell 

Davie Allan And The Arrows 

Robbie Rist 

Lots of changes in some of the top 
acts around town. Former Red Hot. 
Archie Vowell, has a new band 
called the Caballeros. This band is 
reported to be hot, hot, hot because 
of Archie's unique style and stage 
presence. Stay tuned for more about 
this budding new outfit on the R&B/ 
rockabilly circuit. 

It looks like the “man of pedal 
steel,” Chris Lawrence is no longer 
playing with the Plowboys. Chris 
has been playing his axe with 
Russell Scott & the Red Hots as of 
late. He’s also been spotted with 
both axe and peddle steel, adding 
his distinctive touch to the already 
distinctive roots rock sound of the 
Barry Holdship Band (best de¬ 
scribed as “Hank, Sr. meets the 
Rolling Stones”). Chris is hip deep in 
a project with Chiachi Cisco, as 
well as sitting in with country-rock¬ 
ers Humming bird and adding tracks 
to the studio work being done by the 
Hard Tops. Very much in demand, 
Lawrence is not only technically tal¬ 
ented, but he puts on a great live 
show. 

Speaking of the Barry Holdship 
Band, bassist Robbie Rist has joined 
the group. Coming from a very alter¬ 
native rock background, young 
Robbie has added a certain spark to 
the bass lines of Barry’s songs. Look 
for Robbie and the entire Holdship 
organization atthe January 8th Elvis 

Birthday Tribute at the House Of 
Blues. 
The recent pairing of Chris 

Lawrence and the Barry Holdship 
Band illustrates the concept of en¬ 
tertainment. The music was terrific 
and made better by the fact that 
Holdship, Lawrence, Rist, Andy 
Bartel and Teddy “Bongo” Freeze 
rocked the stage and communicated 
with their audience. After all, enter¬ 
tainment is the name of the game (or 
it should be, at least). The sleepy, 
sensitive singer-songwriterthing has 
worn thin with audiences...it’s time 
to kick things into high gear and 
make entertainment a priority again. 

i Another entertainer who knows 
i how to kick things into high gear is 
J Jim Lauderdale. This “songwriter's 

songwriter” is moving forward 
quickly. Lauderdale is far and away 
one of music's greatest craftsman 
and a real crowd-pleaser. The new 
year promises to hold some big things 
for Jimmy, who was in town recently 
doing some live radio with Howard 
and Roz Larman and sampling L.A.’s 
nightlife with friends. You can be 
sure he will be out there entertaining 
every chance he gets. 

Country roots rocker Mark Sell¬ 
ers has a new band. Sellers is a true 
performer who aims to please an 
audience and does so at every turn. 
You can catch him on Thursdays in 
December at Guava (formerly 
Tampico & Tilly’s). 

The legendary Wanda Jackson 
was in town recently to do a show 
with Rosie Flores at the House Of 
Blues. Jackson, a country rockabilly 
queen whose impact was ahead of 
hertime, is the female equal to Elvis 
in many ways. Her teaming with 
Flores ensures that that circle will 
remain unbroken. Jackson also 
guests on Rosie's new Hightone 
Records release, Rockabilly Filly. 

Country hero Radney Foster is 
doing his bit for higher education, 
having generously donated his time 
and talent to the film schools at USC 
and UCLA. 

Finally. L.A. country hero Mark 
Insley will be at the Crest in Reseda 
every Monday night in December 
with his band. Check him out! 

—Jana Pendragon 

Ronnie Mack and Jim Lauderdale 
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Deborah Henson-Conant 

Every year is a good year for jazz, 
at least artistically. Of the many great 
moments that I was lucky to see in 
1995, a few come to mind: a set of 
remarkable duets by cornetist War¬ 
ren Vache and guitarist Howard 
Alden at the Jazz Bakery: Barbara 
Brighton's well-organized multi-art¬ 
ist tribute to Carmen McRae at 
Catalina's; rare visits by Randy 
Weston, Ray Bryant, the Newport 
Jazz Festival All-Stars (with Jon 
Faddis). Keith Jarrett and Johnny 
Griffin; Sonny Rollins playing the 
final jazz concert at the Ambassa¬ 
dor Auditorium; the young, but al¬ 
ready, mighty saxophonist James 
Carter successfully battling veter¬ 
ans Stanley Turrentine and Charles 
McPherson at a jam session during 
the Playboy Jazz Festival: KLON’s 
celebration of the 50th year of bebop 
held at the John Anson Ford The¬ 
atre; and that is not to mention the 
L.A. Classic Jazz Festival (93-year 
old saxophonist Benny Waters was 
most memorable) and the Jazz Edu¬ 
cators convention, nor the large 
number of talented local artists who 
deserve to be supported and 
cheered. 

Deborah Henson-Conant, one 
of the top jazz harpist’s in the world 

(in truth her only competition is L.A. ’s 
own Lori Andrews), appeared be¬ 
fore a capacity crowd at the Sylvia 
Woods Harp Center During her 
two solo sets, Conant told humorous 
stories, performed such numbers as 
“Take Five,” a delightful “Wizard Of 
Oz Medley” and some originals (in¬ 
cluding “The Danger Zone” and “The 
Music Box”), took some vocals and 
led the audience in a few effective 
sing-alongs. Conant has a fine voice 
(at times sounding like a folk singer), 
but it is her harp playing that is most 
unique. 

Three masterful pianists played 
recently at the Jazz Bakery Adam 
Makowicz, a remarkable virtuoso 
with technique on the level of an Art 
Tatum, performed some miraculous 
unaccompanied solos. Even when 
playing extremely fast runs, every 
note could be heard clearly! Although 
Tatum is an influence, Makowicz 
has a harmonically advanced style 
with a personality and strong wit of 
his own; his renditions of standards 
were often breathtaking. 

Mulgrew Miller (with bassist 
Richie Goode and drummer Ron 
Savage) also emphasized stan¬ 
dards. Although on records he often 
sounds close to McCoyTyner, Miller 
displayed a much more original style 
during his sets, especially with such 
highlights as “If I Should Lose You," 
“Stairway To The Stars” and “Don't 
You Know I Care.” 

Veteran Claude Williamson, 
whose Ha/Zuc/natronsCDforVSOP 
is an excellent tribute to Bud Powell, 
played some of Powell’s most re¬ 
warding compositions during his 
performance with bassists Dave 
Carpenter and drummer Paul 
Kreibich (including “Bouncing With 
Bud" and “Parisian Thoroughfare”) 
along with some classic bop pieces. 
Williamson swung with constant cre¬ 
ativity, proving to still be very much 
in his musical prime. 

On evidence of all this fine music 
in’95, 1996 promises to be another 
great year for L.A. jazz. 

—Scott Yanow 

Adam Makowicz 

Me & My Cousin 

L.A. urban music comes in a vari¬ 
ety of styles, but no style was more 
dominant or made more headlines 
in 1995 than gangsta rap. Eazy-E. 
one of the pioneers of gangsta rap, 
died of AIDS in March. Death Row 
Records—with a rosterthat includes 
Dr. Dre Snoop Doggy Dogg Tha 
Dogg Pound and 2Pac—continued 
its notorious reign as the leading 
gangsta rap label. Political activists 
waged a campaign against the 
gangsta rap industry, focusing on 
Death Row and its distributor, 
Interscope Records Time Warner 
then sold its 50 percent share of 
Interscope, but Tha Dogg Pound’s 
controversial debut, Dogg Food, still 
rocketed to the top of the charts. The 
controversy extended to the local 
scene, as the Hollywood Music 
Showcase banned gangsta rap. 

Priority Records, home of Ice 
Cube. Mack 10. Ice-T and other 
hard-core West Coast rappers, cel¬ 
ebrated its tenth anniversary in 1995 
and made a successful venture into 
feature films with Friday. Motown 
Records geared up for sweeping 
changes under new President/CEO 
Andre Harrell, formerly of Uptown 
Records. It’s rumored that Motown 
will move its headquarters from L.A. 
to Harrell’s hometown of New York. 
Montell Jordan was the local R&B 
breakout of the year, scoring a plati¬ 
num single and debut album with 
This Is How We Do It. This year also 
saw the return of Coolio. Cypress 
Hill and DJ Quik and ushered in 
newcomers like Twinz, the Dove 
Shack and Skee-lo 

Even though SoCal urban music 
thrived on the charts, there remained 

minimal options for unsigned urban 
artists to perform regularly in the 
clubs. L.A. still has no major club 
catering exclusively to live R&B/hip-
hop on a nightly basis, so unsigned 
urban artists remained limited to a 
handful of local monthly or semi¬ 
monthly showcases. Signed R&B/ 
hip-hop acts fared much better on 
the local live circuit, with House Of 
Blues establishing itself as the lead¬ 
ing nightclub for major label R&B/ 
hip-hop talent. 

Speaking of House Of Blues, 
here are some worthy upcoming 
shows: The Pharcyde on Decem¬ 
ber 18; Cypress Hill on December 
21; and War with Graham Central 
Station on December 22 and 23rd. 

A new duo that may join the long 
list of influential rappers is San 
Bernardino's Me & My Cousin Their 
debut album, International, was 
produced by Rhythm D (Intense 
Method, Paperboy) and is set to hit 
the streets sometime in February. 
Me & My Cousin combine sharp mic 
skills with a nod to old school funk. 
Producer Rhythm D said, “When I 
met them, they reminded me a lot of 
Whodini.” Rhythm D was so im¬ 
pressed that he not only produced 
Me & My Cousin’s debut, he also 
signed them to his Hard II Oppose 
label, distributed by Priority 

The Third Annual Mary Jane 
hemp rally will take place December 
30th at a location to be announced. 
Each rally attracts hundreds of 
people and this year’s rally will fea¬ 
ture DJs from the L.A. hip-hop scene, 
including the Beat Junkies, Rect¬ 
angle, Q Bert and the Baka Boyz. 
Call 213-891-3727. 

Pudgee (also known as Tha Phat 
Bastard) is a rapper that may auto¬ 
matically be compared to the Noto-
riousB.I.G., butmusically, Pudgee’s 
rapping style is sharper and moves 
at a faster pace. His latest album, 
Niguhs For Life, is on the new P-
Street imprint of Perspective 
Records and was produced by the 
Mecca Don Bros. 

Hollywood Connections, which 
regularly holds showcases for local 
unsigned R&B/hip-hop artists, re¬ 
cently held an award shows at the 
Hollywood Roosevelt Hotel CeCe 
Peniston. Charlie Wilson of the 
Gap Band, Howard Hewitt and Kool 
Moe Dee were among the celebri¬ 
ties who attended the event. For 
more information on Hollywood Con¬ 
nections, contact Ray Jarreau at 
213-882-4100. —Carla Hay 

Pudgee 
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CLUB REVIEWS 

Lons Fin Killie 
The Whisky 
Hollywood 
o©©o©ooO©@ 
Contact: Melissa Dragich, Ameri¬ 
can Recordings: 818-953-7910 
The Players: Colin Greig, bass; Phil 
Cameron, guitar, bouzouki, mando¬ 
lin; Luke Southerland, vocals, gui¬ 
tar, violin, saxophone; Dave Turner, 
drums. 
Material; Beautiful, unstructured 
songs with simple vocals make up 
the ethereal sound of Long Fin Killie. 
A blending of such ancient instru¬ 
ments as mandolin, bouzouki and 
violin with traditional Scottish melo¬ 
dies exist as a backdrop for material 
that takes you weaving in and out of 
erotic dreams along oceanic move¬ 
ment. Instrumentation is extremely 
eclectic. In a single instant, songs 
are smoldering, gentle, illusory, Old 
World, yet very contemporary. The 
overall feel is slightly off-kilter and a 
bit trance-like. Long Fin Killie’s sound 
juxtaposes a musical Medieval sense 
with science fiction. Each song 
seems to be searching—whether it 
be for sexual identity or balance— 
somewhat like the basic human ex¬ 
perience. It is all quite simple and 
honest in a mysterious, complex way. 
It is the modern jazz of Scottish 
youth with quirky twists and turns, 
along with conversational, yet emo¬ 
tional storytelling. Words are used 
as much as sounds to tell the tales. 
Musicianship: Musicianship is ex-
ceptionalineveryway. PhilCameron 
and Luke Southerland are proficient 
on many different instruments. Both 
performers demonstrate this by trad¬ 
ing off various types throughout the 
band’s live set. Most exceptional 
demonstrations appeared with 
Cameron on bouzouki (an ancient 
Greek string instrument) and 
Southerland wildly playing the violin. 
At one point, drummer Dave Turner 
carried a song with an impressive 
traditional Scottish Marching Band 
drum roll. Bassist Colin Greig showed 
an ability to use start/stop timing 
movements, much like Mike Watt, 
and at one point used an old drum 
stick as a bow. Southerland’s vocals 

Tortured Poets: Melodic, poetic, 
moody and intense. 

Long Fin Killie: Eclectic music for the subconscious. 

are a little strained at times but some¬ 
how this makes him more real. His 
ability ranges from age-old tongue 
rolling to soaring high scales. Un¬ 
usual interplay by each musician 
allows Long Fin Killie to appear like 
an erotic, perfectly conducted folk 
symphony. 
Performance: Onstage the band 
appears to live in their own mysteri¬ 
ous world, while not appearing so 
pretentious as to exclude the audi¬ 
ence. Southerland is a focal point 
with his long dreads bopping and 
broken electric guitar strings danc¬ 
ing as he plays. Cameron's bouzouki 
with its old, intricate hand-painted 
flowers is another focal point. Each 
of the four band members appear to 
communicate intuitively onstage. 
This, coupled with continuous re¬ 
petitive chord structure and ancient 
instrumentation, makes a live set 
feel like a religious journey of sorts. 
Rough, clipped violin movement in 
“The Head Of Dead Surfers” effec¬ 
tively takes the audience down a 
confused country road with the song 
climaxing in wondrous chaos. The 
former drummer of Stomp Box (and 
current Road Manager of Long Fin 
Killie) made a cameo appearance 
on trumpet while Southerland played 
saxophone on one song. The crowd 
intently watched the entire 40-minute 
set. 
Summary: This hybrid form of in¬ 
strumentally driven music may not 
be accessible to many. Like religion 
and spirituality, there are those who 
will experience it and not acknowl¬ 
edge its power. The startling origi¬ 
nality of Long Fin Killie’s overall form 
may be too advanced for the quick¬ 
fix. chart-crazed music culture we 
live in. From a performance per¬ 
spective, I found the band engaging 
and much more fulfilling than the 
usual punk flavor of the month. Their 
unusual, hypnotic instrumental 
movements were fascinating. Obvi¬ 
ous intelligence and reflection goes 
into Long Fin Killie’s music, leaving 
enough balance to maintain sponta¬ 
neity in each song. This is a band 

that appeals to the subconscious. 
Their ability to mix the insanity of the 
modern world with an Old World 
order somehow allows it to all make 
sense for a short while. 

—Kim Taylor 

Tortured Poets 
The Roxy 
West Hollywood 
©©©©©O©©©® 
Contact: Candis Johns: 818-754-
4417 
The Players: Candis Johns, lead 
vocals; Stephen Pinder, guitar; 
Kenny Blye, bass; Korey Mall, per¬ 
cussion. 
Material: Tortured Poets' musical 
style is reminiscent of both Natalie 
Merchant and Sarah McLachlan, but 
with a Latin flair. It’s melodic music, 
bordering on mellow. The band's 
themes are close to the bone and 
Johns presents them with confes¬ 
sional candor. The band played a 
couple tunes that really hit the mark 
like the delicate melody “Vignette.” 
Layered atop a flamenco guitar, 
Johns sings this love song in a 
breathy, sultry voice then switches 
to French three-quarters of the way 
through. During their performance 
of “Let Me,” the band’s soft melodies 
and Johns' sweet melodic voice were 
passion laden, as she sang, “All my 
life I thought I wasn’t enough, here I 
am realizing I’ve just about always 
been way too much.” I would have 
liked to have heard some rougher 
musical edges to outline some of the 
tougher themes. They accomplished 
this somewhat in “Just A Man.” Johns' 
voice got a little raspy and rough, 
singing about relationships, one of 
the band’s favorite subjects (“And all 
he sees is all the pain that’s dried in 
her eyes/Never enough for her, I’m 
not her savior I'm just a man"). An¬ 
other tune that lyrically, but not com¬ 
pletely musically, made it was 
“Crawl." This song employed simple 
vocals, and music pared down to the 
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Dominic Brown & Nu Moon Guru: Caught in an Eighties' rock time warp. 

bone (just a guitar), creating an in¬ 
tense vast solitude, in which Johns 
hauntingly intoned, “I’m the stron¬ 
gest girl I know. I don’t often lose 
control.” Overall, the material is 
moody and intense, conjuring up 
images of delusion, love and scorn. 
Musicianship: The band's lethal 
weapon is Johns with her melodic, 
lilting voice and poetic lyrics, while 
the tunes were folksy, progressive 
and very acoustic. Pinder’s dexter¬ 
ous, almost flamenco-like fluidity and 
wonderful ability to create sound and 
texture was an asset to the perfor¬ 
mance. The final half dozen songs 
showed how adept this band is at 
mixing and matching Latin cadences 
overcrunchy guitar lines. Seemingly 
in his own world, bassist Blye played 
with feel and emotion. Mall's drum¬ 
ming style was pinnacled by his abil¬ 
ity to bongo on the drums, thereby 
adding dimension to their catalog. 
Performance: Barefoot in a long 
black lace dress with her brown wavy 
hair cascading down her back, Johns 
worked the stage—relaxed and con¬ 
fident—as the crowd slowly filtered 
in. The band performed with earthy 
ease, as if they were practicing, not 
performing (maybe that was because 
the club was only half full). Through¬ 
out the evening, the spotlight alter¬ 
nated between Pinder and Johns, 
while the band seemed to have a 
problem providing a consistently, en¬ 
ergetic performance. There seemed 
to be lulls in their performance inhib¬ 
iting the flow of their show. 
Summary: This band has most of 
the necessary elements to rock you. 
Lyrically, they have a wealth of both 
uplifting and down-in-the-gutter wal¬ 
lowing, and there are some heartfelt 
and earnest songs. In addition, 
Johns’ voice is exquisite, while the 
band comes across with honesty 
and depth. Unfortunately, you can’t 
gain more than an intermittent buzz 
off this essence. The performance 
contained too much ebb and flow. 

Great lyrics and strong musicians, 
but too few of their melodies hit the 
magic mark. If they could turn out a 
few more tunes like the infectious 
“Vignette,” their future would be as¬ 
sured. —Trade Smith 

Dominic Brown & 
Nu Moon Guru 
The Troubadour 
West Hollywood 

O0OO00ÖO0O 
Contact: Mark Strickland, Millen¬ 
nium Management: 310-397-2888 
The Players: Dominic Brown, vo¬ 
cals, guitar; Javier Willis, bass; Julio 
Figueroa, drums. 
Material: Remember the Eighties, 
the heyday of the Troubadour, when 
really bad rockers (and a few really 
good rockers) took the seedy stage, 
paying their dues to the scuzzy reli¬ 
gion of “Hollywood rock & roll?” Oc¬ 
casionally you would run across a 
good show, but by and large most of 
the entertainment was provided by 
the scensters themselves. If you were 
to close your eyes during Dominic 
Brown’s recent show at the Troub, 
you might think yourself caught in a 
time warp—trapped somewhere 
around the mid-Eighties with one of 
the many unremarkable blues-based 
rock bands that used to play there. It 
was difficult, at best, to distinguish 
one of Brown’s songs from the next 
in his sea of insipid, soulless blues. 
More detrimental than the dated 
style, was the obvious lack of mate¬ 
rial. It’s a bit un-kosher for a per¬ 
former to repeat songs from his set 
for an encore, especially when the 
audience isn’t exactly demanding 
one. (If Brown had not confessed to 
this transgression, I doubt if anyone 
would have been the wiser, consid¬ 
ering the sameness of his material 
in general.) 

Musicianship: From a self-pro¬ 
claimed “guru,” one might expect 
something special or even some¬ 
thing extraordinary. Brown is merely 
a proficient guitarist/vocalist whose 
meandering, focus-free guitar solos 
seem to last an eternity. Session 
guys, Willis and Figueroa, provided 
the highlight of the show in an ad lib 
jam which occurred for the conve¬ 
nience of Brown (who had to de-tune 
his guitar midway through a song for 
a guitar solo). This jam contributed 
the only instance of excitement in 
the set; with the lightening speed of 
Willis on bass and the thunderous 
acrobatics of Figueroa on drums. 
And when a rhythm section outshines 
the “star,” you’re in trouble. 
Performance: The key problem with 
Brown’s performance is his self-in¬ 
volvement. Every movement seems 
so posed and choreographed that 
he winds up looking stiff and uncom¬ 
fortable. While he is gracious to ac¬ 
knowledge praise from the audience, 
he gives the impression that the im¬ 
portance of his audience is second¬ 
ary to his own presence. Even com¬ 
munication between the musicians 
was thwarted by his self-interest; as 
Willis tried, throughout the set, to 
visually connect with Brown who was 
too busy striking poses to notice. 
This was only a band in the sense 
that it was a group of guys sharing a 
musical experience and a stage— 
unconnected in any other way. When 
Brown did finally acknowledge the 
presence of the others onstage, it 
was forced and obligatory. 
Summary: Why does a guy come all 
the way from Britain, take the pain of 
setting up a showcase, hire backing 
musicians and still not prepare 
enough material to do a standard-
length set and an encore without 
having to repeat a song? If he plans 
to become a viable club act, Brown 
must improve his material (both quali¬ 
tatively and quantitatively) and his 
stage manner. —Traci E 
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CLUB REVIEWS 

Truly 
The Whisky 
West Hollywood 

O0©O©Oo©0© 
Contact: Kathy Watson, Capitol 
Records: 213-871-5258 
The Players: Robert Roth, vocals, 
guitar; Hiro Yamamoto, bass; Mark 
Pickerel, drums. 
Material: This is what you'd expect 
from a band that contains three mu¬ 
sicians from Seattle, one of whom 
was a founding member of Sound¬ 
garden. While playing aform of modi¬ 
fied punk, they are a full step away 
from the grunge ranks. This is white¬ 
noise music, where the vocals mat¬ 
ter only as a part of the sonic bom¬ 
bardment. When this music hits its 
stride, it can be hypnotic and mes¬ 
merizing; at its worst, it is just too 
loud. Truly tends to lean a little to¬ 
ward the better side, but there is still 
too much of the bad side for this to be 
considered a great success. 
Musicianship: All three of these 
musicians know what they are do¬ 
ing. From the rumbling bass of Hiro 
Yamamoto through the pounding 
drums of Mark Pickerel and finally 
ending up with the screeching guitar 
and off-key voice of Robert Roth, 
this cascade of cacophony is well 
planned out and executed perfectly. 
In fact, when Yamamoto, Pickerel 
and an unnamed female backup 
singer, who joined the band torabout 
half of the set, all sang with Roth, it 
created an off-key harmony that was 
weirdly enticing. Again, when this is 
working it reminds one of the way 
that Exene used to howl off-key with 
John Doe on all of those old X al¬ 
bums. 
Performance: Three guys on a stage 
leaning into the mikes and thrashing 
away at their instruments, with very 
little in-between patter, as is the norm 
for many of these type of bands. 
Summary: This band has a huge 
legacy to live up to, and it is not quite 
filling those shoes yet. The Seattle 
sound is broad enough to include 
groups like this, but Truly is not truly 
a full-fledged member of the stars of 
that sound. There’s some interest¬ 
ing groundwork, but it needs some 
refinements. —Jon Pepper 

D’Angelo: Fervent performance. 

Truly: Interesting modified punk from Seattle. 

D’Angelo 
House Of Blues 
West Hollywood 

o0©o@0oO©@ 
Contact: Karen Taylor, EMI 
Records: 212-492-1700 
The Players: Michael D'Angelo Ar¬ 
cher, vocals, electric keyboards; Mike 
Campbell, guitar; Abe Fogle, drums; 
Ricardo Suarez, bass; Norman 
‘Keys’ Hurt, piano. 
Material: D’Angelo and his band 
pour out solid, silky soul music which 
blends jazz, gospel, rock and rap 
beats. Drawing upon Prince, Stevie 
Wonder and Marvin Gaye, D'Angelo 
sang about longing, lust and obses¬ 
sion. For a return to their Motown 
roots, they played a cover of Smokey 
Robinson’s “Cruisin." On “Shit Damn, 
Motherfucker,” the band hits harder 
in a haunting image of a betrayed 
lover and a fatal ending, where 
D’Angelo cries, “Why you sleeping 
with my woman/My best friend and 
my wife/l’m bout to get my ‘nine’ and 
kill both y’alls behind." D’Angelo 
shifted to an ethereal groove on 
“Lady,” a song colored with thumpin’ 
bass beats and a groovin’ funk 
bounce. The best song was “Brown 
Sugar” with its jazzy textures and 
smooth rhythms. In this dark, sexy 
mood, the band mixes buttery har¬ 
monies with cool jazz accents while 
D’Angelo croons, “Brown sugar 
babe. I gets high off your love/Stick 
out my tongue and I’m bout ready to 
hit this pretty gritty bitty with persis¬ 
tence.” Like the Stones classic of the 
same name, D’Angelo mixes meta¬ 
phors about drugs and dames. 

Musicianship: D’Angelo’s vocal 
abilities ranged from strong and 
earthy to arching falsetto scats. He 
played a fat sound on vintage elec¬ 
tric keyboards in a relaxed manner 
(nothing over medium tempo) 
packed with passion. The tight sex¬ 
tet carried the audience back to the 
soul sounds of the Seventies and 
early Eighties. Three female back¬ 
up singers did a wonderful job con¬ 
tributing to the harmonizing and stage 
energy, while Suarez and Fogle 
steadfastly anchored the beat. Alto¬ 
gether, the band put forth some great 
arrangements of first class tunes 
delivered with excellent musician¬ 
ship. 
Performance: Ticket scalpers were 
everywhere plying their wares for 
the two shows, both of which were 
sold-out weeks in advance. There 
was a definite element of excitement 
inside the House Of Blues as the 
audience applauded wildly when the 
band assembled onstage. Then, 
D’Angelo strutted out in cocky fash¬ 
ion, clad in football jersey and jeans. 
Without a word, D’Angelo and his 
band began playing a low, hypnotic 
pulse. Throughout the show, 
D’Angelo kept the packed house, 
who had an obvious feel for his tunes, 
nodding their heads and waving their 
arms for more than an hour. 
Summary: Featuring hummable 
melodies, funky rhythms and great 
soul this is some of the year’s fresh¬ 
est music, delivered with an excep¬ 
tionally fervent performance. 
D’Angelo is definitely an artist that 
connoisseurs of soul, blues and jazz/ 
rap in the post New Jack Swing 
groove will want to check out. 

—Trade Smith 
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CLUB REVIEWS 

Tenderloin: Mixing a punk attitude with a classic blues-rock formula. 

Records: 818-986-0351 
The Players: Jill Freeman, vocals: 
Joel Wachbrit, guitar: Nick Mahan, 
bass; John Holmes, drums. 
Material: Jill Freeman is yet another 
sensitive singer-songwriter with in¬ 
trospective songs. In fact, the name 
of her new album, Songs About Sex 
And Depression, should give a clue 
to the subject matter of her lyrics. 
While all of her songs are about 
these two subjects, they are handled 
in such a way as to be thought pro¬ 
voking instead of blatantly dull. Also, 
Freeman showed her range of knowl¬ 
edge about this type of material by 
playing “Good Night Irene” by 
Leadbelly and saying that it was the 
quintessential song about sex and 
depression. Her other choice of a 
cover song was by that master of 
this type of material, John Hiatt. 
Musicianship: Freeman's voice 
shows an amazing range of emo¬ 
tions that move from very sweet and 
alluring to downright dismal and 
dank. This represents the spectrum 
of feelings that she is covering. Her 
lyrics, which is what these songs are 
about, were clearly audible. Her band 
is very good with special notice go¬ 
ing to Joel Wachbrit, who plays a 
mean guitar and also to accordionist 
Carl Byron, who sat in on one song. 
Performance: Freeman is a good 
performer and has lively and witty 
things to say between the songs. 

Tenderloin 
Spaceland 
Silver Lake 

O0OO00Ü00G) 
Contact: Ken Phillips. Warner Broth¬ 
ers: 818-953-3223 
The Players: Ernie Locke, vocals, 
harmonica: Kirk St. James, guitar: 
Taz Bentley, drums; John Cutler, 
bass. 
Material: Imagine George Thoro¬ 
good fronted by Blues Traveler and 
you have Tenderloin. They bring a 
punk attitude to a classic blues rock 
formula that’s been abused to hell 
and somehow make it refreshing. 
With no pretensions about being a 
deep band with a message, they 
sing songs about cars, women, food 
and cars. Tunes like “Daddy Was A 
Clydesdale,” "Hot RodsTo Hell” and 
“Mother Grilled Cheese” should 
pretty much explain the picture. The 
band even pulled out a high speed 
version of ZZ Top’s “Heard It On The 
X.” There were no low points here as 
they ripped through their set Texas-
style and really rocked the joint. 
Musicianship: Even with their non¬ 
chalant approach and “we don't give 
a shit” attitude these guys were real 
tight. The trio of St. James, Cutler 
and Bentley are the bluesy anchor of 
this outfit. Bentley and St. James 
come from the Reverend Horton 
Heat’s camp and brought with them 
that rockabilly sensibility. The atti¬ 
tude comes completely from Locke, 
whose gritty vocals and ripping har¬ 
monica took the sound to another 
level. 
Performance: I’m not sure if it's 

more the fact that Tenderloin really 
rips or the fact that the opening band 
had to be one of the worst I’ve ever 
seen to the point where some crowd 
members tossed french fries at them, 
but from the first grinding chords you 
could feel the energy take over. Lead 
singer Locke is a captivating per¬ 
former in many ways. He is obvi¬ 
ously passionate about his music 
and brings it forward in his playing. 
He also showed some versatility by 
using an effects box at his side to 
trigger different delays and pitch ef¬ 
fects for each song. Commanding a 
presence purely by his size which he 
certainly uses to his “advantage,” he 
showed off his jelly roll belly and butt 
crack without a care. Locke even 
tossed guitar picks into the crowd by 
rolling them up in his stomach and 
letting them fly out when he let go. 
Now that’s entertainment! 
Summary: There’s something about 
punk attitude that is becoming cliché 
these days. It’s probably because 
the legitimate few breed a throng of 
posers that diffuse the whole effect. 
Tenderloin and bands like the 
Supersuckers are bringing a 
midwestern rock & roll twist to the 
scene that for now has a real fresh 
feel to it. We'll see how long this will 
last but it’s definitely worth checking 
out for a non-cerebral moshing good 
time. —Christopher Horvath 

Jill Freeman 
LunaPark 
West Hollywood 

«©©©©©O©©© 
Contact: Josh Goldberg, Magic 

She is not overly verbose, as some 
singers in this genre are, nor is she 
too shy, which also can be a prob¬ 
lem. Freeman comes across as your 
charming and talented hostess for 
the evening, as if the club was her 
living room. 
Summary: While all of the songs 
were very good, it would be nice to 
see a wider range of emotions than 
just sex and depression. Admittedly, 
in this day and age, those are both 
very important issues, but there are 
other feelings that come along with 
them and it would be to Freeman’s 
advantage to expand her scope a 
little bit. Otherwise, this is some damn 
fine music by a very good performer. 

—Jon Pepper 

Jill Freeman: A sensitive artist with 
thought provoking material. 

Music Lawyer 
HERMAN 

KAMROWSKI JR. 
\ll Mumt Contract*. \rgotial ion*. 
Shopping. ( ’on*ull ing. Cop\ rigid. 
Busino* Hanning ami I .¡ligation 

I tin xcr Drummer 
11c lI  Musicians 

III RM \\ K WIROWSKI JR. 

(310) 571 9101 

Your Ear Sucks!! 
Stop Struggling 

Immediate Results 
Music Performance 
Theory Lessons 

• Customized course of study 
• Including arranging, 

takedown, charts, 
copying, ear training. 

(818) 848-3436 

Unsigned Bands 
Promote your own 
music through the 
Music Phone Net. 
Let the industry & public 
have direct access to 

your product. 

1 •800a784»5669 

Co. Seeks 

Finished Masters 
For possible 

world-wide distribution 
All Styles 

Also seeking 
demo tapes in all styles 
to shop to record labels 

Send to; 
5940 Las Vírgenes. #725 
Calabasas. CA 91302 
(818) 880-2121 

Where Music Minds Meet 
Discover services designed to help you gel 

ahead. Electronic NewsStand. A&R Network 

Database. Music Business Seminar. MIDI 

Software. Technical Support. Musicians 

Referral Service. Classifieds. Internet E-

Mail. Shopping Mall and more... 

We offer complete information 

resources for industry professionals. 

Be ¿i pan of the 21 st century, get on-line 
with Music Network USA. Free Access 

with any computer equipped with 
modem and communication software. 

Via Modem 310 312-8753 
Phone # (213) 882-4940 
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EMPLOYMENT MUSIC INDUSTRY GIGS • 213-462-5772 

MUSICIANS 
Music Connection's Employment 
listings are intended as leads for 
musicians seeking work and are not to 
be construed as endorsements of clubs 
or agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned. If you encounterdifficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or "shady” operation, drop 
us a line informing us of the details so 
that we can investigate the situation. 
No phone calls, please. 

LOS ANGELES COUNTY 
ANASTASIA'S ASYLUM 
1028 Wilshire Blvd., Santa Monica, CA 
Contact: Anastasia. 310-394-7113 
Type of Music: Rock, alternative, acoustic, jazz, 
C&W, world beat 
Club Capacity: 80 
Stage Capacity: 8 
P.A.: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call or send package to club. 
Pay: Negotiable 

CLUB OLD WORLD 
876 Westwood Blvd., Los Angeles. CA 
Contact: Larry Lazaran, 310-804-2486 
Type of Music: All types 
Club Capacity: 150 
Stage Capacity: 12x24 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Submit demo package 

COFFEE JUNCTION 
19221 Ventura Blvd . Tarzana. CA 91356 
Contact: Sharon, 818-342-3405 
Type of Music: Original, acoustic, new age, 
jazz, folk, blues, rock 
Club Capacity: 50 
Stage Capacity: 3-4 
P.A.: Yes 
Lighting: Yes 

Piano: Yes 
Audition: Call 
Pay: Tips and drinks. 

FAIR CITY 
2020 Wilshire Blvd., Santa Monica, CA 
Contact: Keith Roberts, 310-828-5549 
Type of Music: Rock 
Club Capacity: 350 
Stage Capacity: 7-10 
P.A.: Yes 
Piano: No 
Lighting: Yes 
Audition: Call or mail promo. 
Pay: Negotiable 

CAFE CLUB FAIS DO-DO 
5257 West Adam Blvd., Los Angeles. CA 90016 
Contact: Mickey, 213-464-6604 
Type of Music: Blues, jazz, world, cajun, alter¬ 
native 
Club Capacity: 100 
Stage Capacity: 10 
P.A.: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Mickey 
Pay: Negotiable 

FROG'S 
16714 Hawthorne Blvd., Torrance, CA 90310 
Contact: Tom, 310-371-2257 
Type of Music: All styles 
Club Capacity: 280 
Stage Capacity: 12 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or send pkg. 
Pay: Negotiable 

LA VE LEE RESTAURANT 
12514 Ventura Blvd., Studio City, CA 91604 
Contact: Vabois. 818-980-8158 
Type of Music: Jazz, blues, C&W, alternative. 
Tuesday night jam sessions. 
Club Capacity: 100 
Stage Capcity: 8 
P.A.: Yes. full 
Piano: No 
Audition: Send promo to club. 
Pay: Negotiable 

OYSTER HOUSE SALOON & RESTAURANT 
12446 Moorpark St., Studio City, CA 91604 
Contact: Dan Singer, 818-501-1257 
Type of Music: Acoustic, jazz, folk, blues 

HIT THE MOVING TARGET 
•it bullseye. Imprinted sportswear is the single most creative, innovative, 

effective and appropriate means to promote your business and hit your target market 

- the music industry professional and the music consumer. Everyone 

ra W fj) B wears T-shirts; so make sure your pitch is on it. This is low-budget, high-

inn yield Promo,'on with imPact - and nobody can create your sought after shirt 
like X-Ray. X-Ray is ready to get your business noticed - now. 

PHONE 800.909.9994 or 21 3.891.1 241 • FAX 2 1 3.89 1.1 4 1 5 

Club Capacity: 60 
Stage Capacity: 3 
P.A.: No 
Piano: No 
Audition: Call Dan 
Pay: Negotiable 

PIER 52 
52 Pier Ave., Hermosa Beach, CA 90254 
Contact: Donna, 310-376-1629 
Type of Music: Classic rock (cover bands), top 
40 
Club Capacity: 120 
Stage Capacity: 5 
P.A.: No 
Piano: No 
Lighting: Yes, stage lights 
Audition: Call Donna 
Pay: Negotiable 

ROXY THEATRE 
9009 Sunset Blvd., West Hollywood, CA 
Contact: Eddie Oertell, 310-276-2222 
Type of Music: Rock, alternative 
Club Capacity: 500 
Stage Capacity: 15 
P.A.: Yes 
Piano: No 
Lighting: Yes 
Audition: Call Karen 
Pay: Negotiable, presale 

TROCADERO 
8280 Sunset Blvd . West Hollywood. CA 90046 
Contact: Bambi Byrens, 213-656-7161 
Type of Music: Jazz & blues. 
Club Capacity: 200 
Stage Capacity: N/A. 
P.A.: Yes. 
Lighting: No 
Piano: No 
Audition: Call or mail promo package. 
Pay: Negotiable. 

THE WATERS CLUB 
1331 S. Pacific Ave., San Pedro, CA 90731 
Contact: Tony. 310-547-4423 
Type of Music: Rock 
Club Capacity: 890 
Stage Capacity: 12-15 
P.A.: Yes 
Piano: No 
Lighting: Yes 
Audition: Call or send promo pack. 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment, or intern¬ 
ships for music industry positions. To place 
your Miscellany ad: mail, fax or bring in your 
ad of twenty-five words or less. Ads will not 
be taken over the phone. If space allows, ads 
will run for more than one issue. Please call 
when you wish your ad to be cancelled. 

INTERN NEEDED for small indie record label. 
Lots of phone work, great experience, flexible 
hours, cool place. John, 310-841-4146 
INTERN WANTED for busy 24-track recording 
facility & sound stage. Non-pay position may 
lead to something permanent, commensurate 
on good attitude & willingness to take direction. 
Astrid, 818-557-0100 
NOMADS 1800 artistic co-operative seeks in¬ 
terns, & paid position, MAC literate, good phone 
& organized a must. Growth potential. Fax re¬ 
sume, 310-306-3730 
INTERN WANTED for music based company. Du¬ 
ties include A&R & general office work. No pay. PC 
literate a plus. Fax resume to Jon, 310-392-2188 
GROWING INDEPENDENT label seeking P/T, 
non-paid interns for retail marketing, office as¬ 
sistance, graphic design. Self-motivated & de¬ 
pendable. Small, friendly office, college credit. 
Eric. 818-557-1595 
INTERNSHIP AT fast paced entertainment busi¬ 
ness services firm. Must be organized, reliable, 
& assertive. Will lead to permanent position for 
right individual. Fax resume. 818-878-9201 
SALESPERSON WANTED. Developer/distribu-
tor of sound & sample libraries seeks high en¬ 
ergy closer. Knowledge of samplers, sounds, 
current musical trends a must. FT / M-F, salary. 
310-858-8797 
HOLLYWOOD RECORDING studio wants a full 
time front office person. Phones, lite bookeeping, 
very organized, must have good personality. 
Fax, 213-464-8770 
RECORDING ENGINEER, experienced, for 24 
& 48 trk professional studios. Include Hip-hop. 
rap, console automation & SMPTE / MIDI skills. 
Mike, 213-662-5291 
INTERNSHIP AT major label, promotion dept. 
Assist with radio tracking, phones, etc., great 
experience/perks. Positive attitude, fast paced 
environment, college credit a must. Dawn, 310-
288-3838 
RESPONSIBLE & reliable interns needed for 
music marketing company. Loads of potential, 
networking, fringes, college credit, blood, sweat, 
& tears. Catherine 1 -800-603-8006 

presents 

cnly tnats right, 
less than ten bucks! 

Hamptons 
ccllywccc cafe 

Lunch • Dinner 
Sunday Brunch 

Private Parties 

SxcMeut Senvice 

1342 N. Highland Ave., Hollywood. CA 213.469.1090 
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INTERACTIVE MEDIA 
AND THE 

MUSIC INDUSTRY 
"The first interartive tonferente for the musit industry that really rovers the issues we fare" - Barry Johnson, Epic Records 
" The most romprehensive program I've seen, looking at the imputations for musit in the digital age" - Robbin Ahrold, BMI 

FEBRUARY 7-8 
WITH /2 DAY WORKSHOP: 

FEBRUARY 9, 1996 

THE LOEWS 
SANTA MONICA BEACH HOTEL 

SANTA MONICA, CA 

REGISTER NOW! 
CALL 1-800-647-7600 

Organized By: 

AT THIS ONE-OF-A-KIND EVENT, 
creative and innovative industry 
leaders will discuss how YOU can 
utilize the latest interactive 
media to CREATE, PROMOTE AND 
SELL NEW MUSIC PRODUCTS. 

HEAR SPEAKERS FROM TOP PLAYERS IN 
THE MUSIC AND INTERACTIVE INDUSTRIES 

•Epic Records 
•Warner Music Group 
•A&M Records 
•Atlantic Records 
•Elektra Records 
•BMI 
•Tower Records 

•Apple Computer 
•Rev Entertainment 
•Sonic Net 
•Commotion New Media 
•Auto Matrix 
•E-Shop 
•First Virtual Holdings 

FOR MORE INFORMATION ABOUT THE PROGRAM OR TO REGISTER 
CALL: 1-800-647-7600 • FAX: 1-212-421-7325 • E-MAIL: WORLDRG@AOL.COM 



MUSK STYLES S^SPRO PLAYERS 
PgCT EXPERT TALENT FOR HIRE 

AVAILABLE FOR 

o 

CHRIS BERRY - Vocalist/ Producer 818-344-4713 

U 
O 

Do it right the 
first time. 

O 
ü 

Vocalist, producer, blues lead guitarist, production director. Over 20 years pro 
experience in everything from blues, alternative. R&B. hip hop. rap. 

gc æ o 2 
2 

MUSICIANS: GET PAID FOR YOUR TALENT! 
RESERVE YOUR PRO PLAYER AD NOW - only $25 

call (213) 462-5772 

NEXT DEADLINE 
Wednesday, Dec. 20 

12 Noon 

QUALIFICATIONS COMMENT 1 
1 have produced over 40 albums, and have post production coordinated over 4.000 

■ albums including Body Count, Stone Temple Pilots. Urge Overkill, etc. 
My specialty is getting the best out of you. 1 am a 
post production, mastering, and product 
manufacturing expert. 1 can save you tons of 
money and time. 

BERN "E" • Musical Gigolo 310-451 -8996 / / / 

Producer/arranger/studio Musician. Rock guitarist, classical violinist, vocalist. 
Macintosh programmer, keyboardist. 

I eat. sleep, drink, & breath music. Recording engineer at top L A. studio Studied 
violin since age eight. Music composer, orchestrator for feature films. Headbanger 
at heart, but have recently released dance vinyl. Techno. House. Funky stuff. 

24-track recording studio. Believe that all music 
has purpose, but the kind that moves you is finest. 
S100.000 worth of gear is great (I ve got it). 

/// / 

FRANCESCA CAPASSO - Vocalist 805-268-1022 / / / / / 

Female vocalist with wide vocal range. Lead & background. Light percussion. 
Dynamic voice & exotic looks. 

10 years of studio, stage & songwriting experience in U.S. & Europe. Worked for 
JVC, Sony & BMG Worked with Carmine Appice. Randy Jackson & Bobby Taylor. 
Various album, jingle & commercial credits & demos for songwriters. Numerous TV. 
& radio appearances. 

Unique, extremely versatile powerhouse, soulful, 
bluesy & alternative from Enya to Janis Joplin 
with Tori. Whitney. En Vogue. Etta & Bonnie 
along the way. Youthful & modern image. 

///// 

The voice. The 
look 

BOBBY CARLOS • Lap Steel/Guitar 310-452-2868 / / / 

1925 Weissenborn. 1930 National Tn-Cone.1934 Rick Frying Pan lap steel, 1961 
Les Paul Special. 1962 Strat. 1963 Vox AC30, 1988 Honda. 

Recordings with Julia Fordham. David Baerwald, Moon Martin. Smitty Smith & John 
Keane. 

Solo & fill specialist. /// y 

Film & TV 
soundtracks. 

COURT CONNOR • Drums/Pere./Voc. 818 784 5720 / / / / / 

Assor. drums, cymbals, some percussion & vocals. 

Virgin recording artist. international touring recording experience 
Berklee educated. Well versed in many styles of music. Great feel & time Recently 
featured on Big Fish Audio s West Coast funk stew, loop CD s. Charls, clicks, & 
overdubs no problem. Available now for sessions & demos. 

Fast learner (will nail the parts fast). Easy to 
work with Record live drums on your ADAT at 
my home in fully soundproofed rehearsal, demo 
studio. Fax # 818-990-7065 

///// 
Alternative, etc. 

ROBERT COPELAND - Producer/ Arr. 213-217-8469 / // 

16-48 track, Mac Performer, Vision. Cubase. Finale, K-2000. Ensoniq. 
Proteus. RM-50, Roland JV-80, R-8, EFX. 

Recent credits include: Danny James. Billy Preston. Deon Estus. Jonathan Moffett, 
Larry Seymour (Billy Idol). HBO 20 years experience Musician, producer, 
arranger, composer, programmer Laid back, yet meticulous working environment. 
Available for albums, scoring, artist development. 

MIDI oriented with extreme live appeal. Heavy on 
good vocal production to showcase the artist, not 
the producer. Very positive, constructive 
atmosphere. 

/// 

Ballads, dance, 
rap & funk. 

CATHLEEN CRONE - Compsr/ Arrngr. 310-453-4692 / / / / / 

Full MIDI studio. Mac. performer, orchestrations, contractor. 

Film, TV. sessions, live performance, demos. Extensive studio, live, touring, stage 
Also specialize in vocal arrangements and songwriting. 

Dedicated to making you sound your best Positive 
and professional results Pager # 310-888-7318. 

///// 

Bringing you 
excellence! 

DEBBIE R. DAVIDSOHN - Vocalist 3102804734 / / / / / 

Recording artist, keyboards, choreographer, dancer, songwriter. 

Album credits. 7 voice & 2 dance scholarships. 5 grants: music/ 
voice/choreography. 3 awards from CA Motion Picture Council. 24 years singing & 
dance experience. Credits: live & studio w/ Billy Preston. Joe Sample. Julie 
Chadwick. Rhada Como, Dan Schmidt from Oingo Bomgo. Appeared on mt 1 TV. 

(con t) motion picture, band shows, radio 
Produced my own 1st 3 albums by bandsYankee 
Rose & Sungoddess. Teaching top Billboard & 
broadway clients. Demo available 

///// 

Everything fun & 
successful. 

PETE DALLAS ■ Drummer 3108505898 / / /[ 

Small drums, solid big beat. 

Tons of touring experience backing signed & unsigned artists - R&B. techno pop. 
rock, blues, alternative. 70 s. 80 s. 90 s. covers too! 

Click tracks no problem. Hired gun or tribesman. 
Whoa! There s a fire in the basement boys. 

/ / / 

Nice shuffles, 
fresh grooves 

TY DENNIS "Songwriter's Drummer" 2102505681 / / / / / 
Acoustic/Electric - Drum programming. KAT. R8 mkll. several snares, double 
pedal. AKG/Shure mies. I'm easy going / show up on time. 

Tons of experience live/studio Song specialist Reading/arranging Click friendly, 
overdubbs. Serious groove from Bonham to Chad Smith to hip-hop. I ve been hired 
(and re-hired) for every kind of recording/live gig. Vibe/energy player - dynamic. 

My first concern is the whole musical picture I 
listen - period. Art of the alternative sound -1 get 
it. know it. love it. Flexible rates. 

///// 

Master of the 
vibe. 

JERRY DIXON - Producer 810782 5096 /| / 

Owns studio with 2" 24 track and 24 track ADAT. 

Recorded four albums with Warrant for CBS & CMC records. Produced several 
now signed artists. 

Songs always come first. Then recording second. y y 
Rock rï Roll & 
female singers. 

VINCENT DUBRALL -Eng./Prod./Guit. 818-3605134 / / / 

16 track analog, lexicon effects, harmonizer, synth. Music major, dat mix. 
produce, guitar, engineer. 

Fast friendly sessions, no pressure. Done TV. albums, sessions with Lisa Franco. 
Frances Bemtez, Rippingtons. Fizzy Bangers. Rich Sumners. Wag of Mary s Danish. 
Pacific Heights, demos, masters, jingles, latino music. We can do it on a small 
budget. 

Good w/songwriters. acoustic music, free set up. 
S25 00 first hour, then $12.50 per hour, you 
cant go wrong! 

///// 

Demo on request. 

BRYAN FOUGNER - Bassist/Vocalist 818 7100423 / / / / / 

Custom 6 string. Yamaha. Hamer & Gibson 4 string. D-tuner. Lead and/or 
backup vocals. 3 octave tenor range. 

18 years experience. 3 independent albums. Extensive touring, live performance and 
stage experience. BIT Honor Award Graduate Finalist Midwest Best Bassist 
Contest. Studied reading with Putter Smith. Jim Lacefield. Also studied with Tim 
Bogert, Steve Bailey. Gary Willis. Excellent vocals. 

Always listening. Very professional attitude. 
Solid player yet inventive when needed. Love live 
performance, w/an extensive repretoir Ready to 
tour anytime. Also studio, casuals and Top 40 

// // 
A rocker at 
heart. 

LISA FRANCO ■ Medieval Strings 8105605691 / / / / / 

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

10 years pro studio & stage experience. Extensive European television & radio 
appearances, album credits, commercial credits. B I T graduate. Highly skilled in 
composition & arrangement 

Read charts, harp score not neccesary. Mystic 
sound textures for rock ballads, also pop. folk, 
traditional classical & new age. Rates are 
reasonable & negotiable. 

y y y 

Old instruments, 
modem sound 

PETER G. ■ Drummer/Vocals 818 761 9081 / / / / 

School of Hard Knocks graduate with Masters Degree in common sense & 
patience. Great drum sound, some percussion & vocals. 

Seasoned pro. over 12 years experience in studios, clubs & road work Well rounded 
very dynamic with great feel and time. Can take direction or improvise without 
hassles. Quick study, some reading. Overdubs & click tracks no problem. 

Consistently smooth & solid. My personality & 
musicianship can & will unquestionably enhance any 
artist s performance, live or studio. 

///// 

Just do it. 

MAURICE GAINEN - Producer 210662 3642 / / / / / 

ADAT Digital. Fostex 16-trk analog. MAC w/Logic Audio, DAT mix & editing, 
sax, flute, EPS 16+ sampler, many synths, real piano. Atari comp. 

Read music. Berklee College of Music National Endowment for the Arts 
Scholarship. Discovery Records solo artist. LASS & NAS pro member. Lots of live 
& recording experience. Jingle & songwriting track record. 

Complete master & demo production. Live drums 
okay Keyboards, arranging, composing. & 
woodwinds. MIDI & studio consultation. No spec 
deals. Pro situations only. 

///// 
New jack swing. 
MIDI-rock. 

TERRY GLENNY • Violinist/Compsr. 818-249-5200 / / / / / 

Acoustic / electric custom 5 string violin. 

Most recent credits: Concertmaster with John Tesh orchestra, national tour, 
television (including Tonight Show); electric violin on Mitsubishi jingles; country, new 
age albums; alternative bands; gypsy musical: 20 years professional experience. 
USC degree. Composer, arranger, producer. Live, video, film. 

Very soulful soloing, improv., excellent reader. 
Strong stage presence. Flexible and fast Very 
strong in rock, fusion, alternative, progressive, 
new age. 

///// 

Versatile and 
friendly. 

PETER GRANET - Producer/Engineer 818 8403505 / / / 

World class Grammy nominated recording engineer & producer with over 20 golc 
& platinum albums. 

Recorded albums with Van Morrison. Jackson Brown. Linda Ronstadt. Kansas. 
Rolling Stones. George Harrison. ELP. Eddie Rabbit. Crusaders, the Jacksons. 
Modern Jazz Quartet & many more! 

My work is highly crafted. Super drums, guitars 
& acoustic sound! I also do orchestral scoring, 
major films. 

///// 

Orchestral 
scoring. 

CARY GREENAMYER • Guit./ Prod. 213-735-6221 / / / / / 

Guitars. DA 88's, mac, sampler, synths, string, ethnic instruments, recording 
studio, w/iso rooms. MIDI. 

25 years experience. Built pro recording studio. Recording / rehearsal. MIDI, and 
live rooms. Pro recording engineer on premises. 

Versatile, cooperative, and enthusiastic y y y y y 

RON HAGADONE - Guitarist 310-453-9455 / / / / / 

Strats. acoustic 6 & 12 strings, slide. 2nd tenor voice. Production, composition, 
and arranging skills. 

20 year professional studio, performance, tours, instruction Ml grad Wayne 
State University, read & write charts, theater sound designer. Marshall / Korg 
specialist. 

Seasoned versatile player, roosty & progressive, 
sweet & blue, great for adding soul & depth to 
your tracks. 

y yy y 
Available for 
tessons 

FmUSIciÃMS^iÃlGERS & PRODUCERS7GET PÏÏd’fOHÔüR TALENT"ONLY $25 PER ADj 
I I 
1 Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music ConnectionPro Player, here’s all you do: * 

WRITE IT! To insure accuracy, put it in writina using this coupon. FAX IT! Fill out this coupon, include your credit card 
È number and fax to (21 3) 462-31 23. MAIL IT! Send in this coupon along with a check, money order or credit card info to: 
S Music Connection Magazine "Pro Player" 6640 Sunset Blvd., Hollywood, CA 90028 I 
I Name_ Phone (_)_ I 
I Instruments and/or vocal range (20 words maximum) _ I 
I Available for: J Sessions J Touring J Club work J Production JTV/Movies i 
I Qualifications (40 words maximum)_ | 
I-I Comment (25 words maximum)_ 
■ Music styles: J Rock J Pop J R&B J Jazz J Country Specialty (4 words maximum) 
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B^BPRO PLAYERS 
PSI EXPERT TALENT FOR HIRE 

AVAILABLE FOR 

co 

ã 

CARLOS HATEM ■ Percussion/Drums 213^74-5823 

QUALIFICATIONS 
Good ears, good hands & a pro attitude Available 
for lessons. Call for special Music Connection rate! 

-

Percussion & drum-set Acoustic drums, shakers, bells, whistles. Full MIDI 
gear. Dance music. 

Latin styles. 

Original music projects in the pop & dance field Nat I & internat I touring exp 
Television & film credits Soundtrack percussion. Music production. Drums & 
percussion on Paul Rodriguez Show. MTV. Artist Of The Year award winner on 
ABC television series Bravísimo. Fluent languages. English & Spanish 

MUSICIANS: GET PAID FOR YOUR TALENT! 
RESERVE YOUR PRO PLAYER AD NOW - only $25 

call (213} 462-5772 

NEXT DEADLINE 
Wednesday. Dec. 20 

12 Noon 
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/ / / ✓ ✓ 

JULIE HOMI - Keyboardist 310-306-5029 ZZZZZ 

Keyboardist. 

Toured as keyboardist for Martin Page (In The House of Stone and Light). Yanni. 
Robert Palmer Angela Bofill Tracy Chapman & others Recording and video 
experience ( Yanni L ive at the Acropolis). 

Excellent player, reader, improviser. Backing 
vocalist. Songwriter, arranger. Transcribing and 
copyist skills. Patient teacher. Exciting stage 
presence' 

✓ / ✓ ✓ 
Sessions or 
lessons 

TOMAS JANZON - Guitarist 213-993-5709 ZZZZZ 

Fender Stratocaster, Gibson L-7, electric classical. Korg MIDI converter 

Graduate of the Conservatory of Stockholm. Sweden. "Outstanding Guitar Player 
of the Year. Musician's Institute Mentors include: Joe Diorio. Scott Henderson 5 
years of clubs, touring and recording experience in Scandmavia.Worked with David 
Goldblatt. Brandon Fields. Dave Carpenter. 5th Dimensions. Ben Verene. Charo. 

Tall, slim & expressive. Excellent reader. Good 
vocals. Lessons available. 

zzzzz 
Blues/R&B/jazz 
Brazilian & Latin 

CHRIS JULIAN - Producer/Writer/Enq 310-589 9729 ZZZZZ 

Over 30 gold & platinum. Automated 24-track 2" analog recording. MTR-90 II. 
Live room. Top mies & midi. Ocean view. Malibu. HIP productions 

Experienced, focused, dig working with bands and singer/songwriters. Great 
rates. Winning attitude' 1 Emmy. 3 grammy nominations. Loads of major label. TV. 
and movie credits. Singer. Mac programmer, play guitar, bass, piano. & synth. Love 
scoring, arranging, and new sounds. 

Call me - we can work it out! Recent productions 
for Art Garfunkel. Jimmy Webb. Mixes for Bowie, 
Vanessa Williams. David Crosby. Many projects 
w/Don Was. R&B writing & prod. Deep grooves. 

zzzzz 
Developing 
artists & bands. 

BOB KNEZEVICH-Producer/Musician 310-312-0125 / / 

"Songwriter’s One-Stop " 

25 years playing, writing, recording. & teaching. Studio Music/Jazz degree. U 
Miami. Over 800 local & regional releases, arrangements, sessions, demos in 
Mid-Atlantic region. Fast, creative, low-rates. 

Live, sampled, and MIDI arranging. Emphasis on 
mood. flow, and style. 

zzzz 
Hot CD quality 
mixes. 

LEIGH LAWSON - Bassist/ Vocalist 714 373-1400 ZZZZZ 

Electric & acoustic fretted /fretless basses. MIDI pedal keyboard. Boogie & 
SWR rigs. Fender. Gibson. Alembic. Washburn. Rickenbaker. Tenor vocal. 

Sixteen years stage & studio experience. National & international touring 
experience. Reader of charts & notation. Lead or backing vocals. Good work ethic. 
Road worthy, dexterous, tenacious, fast learner with stamina to get the job done 
right! 

Versatile performer who is hard working & 
dedicated to making the music you make sound 
great! I can play many styles & genres. 

/J/z z z 
Can fax resume 

DAVID LEWIS - Keyboardist 310-394-3373 ZZZZZ 

Korg 01/W, Kawai K4, Roland U-220. E-Max Sampler (w/D-50 Library). Ensoniq 
VFX, Memory Moog Plus, DX7E'. TX7's, Roland Axis 

Grammy award winner 1988 with Shadowfax: Ambrosia 1977 - 1981.3 albums 
including hits "Biggest Part of Me "You re the Only Woman.' Shadowfax: 
1984-1990. 4 albums, major contributor in songwriting. Extensive touring - USA. 
Canada. New Zealand. Tahiti. Europe. Japan. So America. BFA in Music Cal Arts. 

Player, composer, arranger, scoring, 
transcribing, pre-production w/MIDI sequencing, 
great improvising, perfect pitch, great ear. Read 
music. Film/video scoring 

MICHAEL LIGHT - Vocals 909-394-0256 / / / 

Bantone to tenor range. Back-up. group & lead vocals. 

Pro musicain since 1975 Over 2.300 live gigs. B.A. Music. 1984 Private vocal 
study; 3+ years. Command of harmony & vocal arrangement. Also play keys, bass & 
percussion. 

Natural feel. Big sound-small ego. Excellent ear. 
Call me for your next demo, jingle, or album 
project. 

zzz z 
Package 
available. 

BOB LUNA ■ Pianist/Kybds/L. Voc 213-250-3858 ZZZZZ 

Kurzweil K-2000. Kurzweil PC-88, Apple Macintosh IICi. Roland S50 and various 
other keyboards. 

Arranger/composer/producer in all styles of music. Grove graduate, disciplined 
classically, strong rhythmic grooves, read music Strong background in 
orchestration. Lead sheets, take downs.horn/string arrangements at reasonable 
rates Piano instruction available. 

Strong soloist. Excellent ear. Quick learner 
Musical director for numerous artists. Lead 
vocalist/tenor range. Rehearsal pianist. 

ZZZZZ 

Extremely 
versatile. 

LESTER MCFARLAND - Bassist 310-392-2107 ZZZZZ 

Electric fretted/fretless bass guitars. 4. 5 & 6-stnng Some keyboards. Tenor 
vocals cross between Philip Baily/James Brown. 

Thirty years of pro credits, albums, tours including The Crusaders with Joe 
Sample. Larry Carlton. Jeff Lorber. John Scofield. Tom Grant. Robert Cray. 
Esther Phillips. Tony Williams. Eddie Henderson. Chick Corea. Patrice Rushen. 
Albert Collins, many others. Chitlin circuit alumnus. 

Specializes in developing material, players & 
arranging music. Reads music, plays by ear. loves 
to teach. Cited in "Downbeat" & "Bass Player 
Aka "The Funkmaster." 

ZZZZZ 

Makes you sound 
better. 

LISA ANNE MILLER - Orchestrator 213-650-9888 / / / 

Will orchestrate for live musicians & conduct your music. Also will provide MIDI 
synth orchestrations Reasonable rates. 

Specialize in horn & string arrangements for live musicians. Demo available on 
request. Numerous awards including Addy. New York Festival. & awards from 
ASCAP & BMI. Member of Society of Composers & Lyricists. 

Very professional results. Access to best studio 
musicians Will work with any style of music. 
Dedicated to making your music stand out from 
the rest. 

ZZZZZ 

Makirxj you sound 
better. 

STEFAN NEARY - Prod./ Enq./Gtr. 818 782 5096 / / / 

Complete 24-track digital, 24-track analog, rehearsal pre-production. ASR 10. 
MPC 60, Fender, Marshall. Laney. Ampeg. etc. 

Clients include Warner Brothers. 1RS. Atlantic. EMI & various independents. 
Excellent recording skills Biggest drums in town. Modern production style for 
cutting edge modem music. 

Record without compromise. ZZZZZ 

Industrial, Alt., 
Metal. 

PETER NOLTE ■ Guit./Voc./Songwrtr. 818-782-6762 ZZZZZ 

Fender Strat.. Gibson Les Paul, Ibanez RG 560, Guild Songbird acoustic/ 
electric. Mesa-Boogie. Fender, Marshall amps & cabs, full array of effects. 

12 years studio and live performance playing lead guitar & singing cover and original 
material in numerous rock. Top 40. and variety bands. Read charts or play by ear. 
Style can vary from soft and bluesy to hard and heavy alternative to funk. 

Professional attitude, unique inventive creative 
style, also play bass. 8-track demo studio 
available. 

/✓ / 

MARK NORTHAM - Pianist/Keybrds. 213-467-2626 / /// 

Pianist, keyboardist & arranger/producer. Complete digital MIDI studio with 
samplers, synths. DAT. 

Film. TV. album credits - over 15 years experience. Play & read all styles. Perfect 
pitch. Current work includes HBO series, many demos, arrangements/charts, 
jmgles/ad music & albums. Also live performances. Pager # 310-917-1616. 

Professional attitude - quick results Excellent 
sight reading, great ears. Professional results -
the first time. 

zzzzz 
Taking care of 
business. 

PAT O'BRIEN - Harmonica/Guitar 818-902-1084 y ZZZ 

Also double on bass, mandolin, banjo, recorder, lap steel, autoharp, and 
dulcimer. 

Album, film, & TV credits in U.S. and abroad. Over 20 years stage and studio 
experience. Specialize in tone Cover spectrum from vintage sweet & pure to crunch 
to processed Extensive vintage guitar & amp arsenal. Have 8-track 1/2" 
production facilities as well. 

Fun attitude, read, strong ear. fast learner. 
Quick results. Lead & backing vocals as well. 

ZZZZZ 

Got the tone 

CRAIG OWENS - Keybrds/Prod./Arr. 310-559-8403 ZZZZZ 

ADAT Digital, DAT mixdown, full MIDI recording studio, vocal booth, killer 
synth's, sampler, guitars, Hammond B3, Wurlitzer, piano, bass, horns. 

Young, talented keyboardist/producer Good ears, ass kicking arrangements. My 
programming sounds as live as any band. Play many styles of music Have done 
hundreds of sessions. Clients signed from my demos. Soulful lead & backing vocals 

Professional attitude. Friendly & easy to work 
with. Professional results. Can work very quickly 
to achieve desired goal 

ZZZZZ 

Alternative, 
hip-hop. funk. 

WILL RAY • Country Producer/Picker 818-848-2576 / ZZZ 
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders & slide 
rings on both hands make my guitar sound like WWIII thru a Fender. 

Many years country exp incl TV & recording dates. Worked with Carlene Carter. 
Steve Earl. Joe Walsh, Tom Jones, etc. Can produce 16.24,32-track master 
recordings. Access to the best country musicians in town for sessions & gigs. 
Currently a member of the Hellecasters. Friendly, professional, affordable. 

Cow thrash, farm jazz, prairie metal, nuke-a-billy. 
I specialize in country music, both as a producer & 
session guitarist I love to discover new talent and 
work with established giants as well. Let s talk. 

Z 
Western beat, 
range rock. 

ANDY SCOTT - Guit. / Voc. / Prod. 213-667-0621 ZZZZZ 

Strats & Les Pauls, Marshall & Bogner amps, tons of effects, homestudio with 
killer sound. 

Very experienced live & in the studio. Toured with Guns n Roses & Ozzy Osbourne 
Worked with members of Accept, Scorpions, and Dogs D Amour. Scoring for new 
Pocahontas CD. ROM software, many years production experience and great drum 
programming. 

Great feel & fast learner. Own style but versatile 
too Play and sing what the song needs plus Im a 
very nice guy. 

z z z 
Blues, funk. & 
heavy 

BLAKE SMITH - Guitarist/Vocalist 714-497-3946 ZZZZZ 

All acoustic and electric guitars (custom Strats. Jacksons. Ibanez, etc.) Roland 
guitar synth. Full blown Mesa Boogie programmable rack with toys 

Recorded for: Fox TV - Mad TV. the Ben Stiller Show. Sunday Comics. Mother Love 
Show. The Edge. Comic Strip Live: Universal - Reality Bites: HBO -1994 Sports 
Illustrated Swimsuit Video. Young Comedians Special. Boris & Natasha. 
Recorded/toured w/Bobby Womack. Carlos Santana, Gerald Albright. P-Funk, 

(rec. cont d) Laws, Sally Kellerman, The Rhythm. 
Little Anthony. I read. I listen. I groove hard. I 
sing. I m versatile. I'm easy going. I'm on time. I 
return calls. I m professional. 

ZZZZ 

I groove' 

STEV - Vocalist/ Songwriter 818-971-5049 ZZZZZ 

Unique voice, wide range. Lead & background vocals. 

Over 16 years of stage and studio experience Supported national acts Bus Boys. 
Mother s Finest. Jon Butcher. Axis. The Knack, to name a few Also available for 
jingles. If it can be sung. I can sing it! 

Very easy to work with. Style ranges from Steve 
Perry to James Brown. Very creative with 
extensive song catalog of my own. 

/ / / / 

"STRAITJACKET" - Violinist 818-359-7838 Z Z Z Z Z 

Acoustic violin, electric violin, digital signal processing. Vocal range tenor. 

20 years experience on violin & electric violin in all styles Quality vocals Fast and 
effective in the studio, a madman on stage. Record producer/arranger Wayne 
State University. Michigan. Ravi Shankar School of Music. L.A. City College 
Demo/bio available 

Easy-going, but fast in the studio. State of the 
art equipment. Digital signal processing, 
exceptional ear. Flexible rates Let s make your 
music happen 

zzzzz 
A rocker at 
heart. 

"TAKA" TAKAYANAGI - Keys./Prod. 213-878-6980 ZZZZZ 

Complete MIDI studio, keyboards, sampler, drum machine. DAT. 8-track. 

Written/produced songs for Peabo Bryson. Angela Bofill. Whispers. Nancy Wilson. 
Shalamar and Mam Ingredient. Top 10 hits & film credits. 

Producing, arranging, playing keyboards, lessons, 
good ears & good business Give power to music in 
any style. 

z|/z z 
Pop. R&B. 
ballads. 

PAUL TAVENNER • Drums 818-753-3959 / Z Z Z 

Yamaha Recording Custom & customized vintage Ludwig kits Nobel & Cooley 
piccolo. Yamaha maple custom. Ludwig. DW snares. Zildjian cymbals. 

15 years pro experience in clubs, sessions, festivals, etc. Excellent reader, excellent 
ear I specialize in pocket playing, but can pull out the chops when needed. Berklee 
graduate. 1986. Studies with Erskine. Whackerman. Dawson, etc. 

I help you get just the right drum grooves & 
sounds. Pocket playing without being pocket 
draining. Demo available 

ZZZZZ 

Groove is the key! 

TREVOR THORNTON-Drums & Perçus. 818-380-0453 Z Z Z Z Z 

Full international Yamaha & Zildjian endorsee Acoustic/electnc: real-time 
programming. 

Top English drummer now available in USA. 18 professional years Started gigging 
age 12 Many album credits including Martin Page World tours including Asia Aqua 
tour 1992-93: Kim Wilde 1994. Proficient with click, programming, reading 
Master class clinician including P I T London 

Very professional. Solid. Inventive. Versatile. 
Quick in the studio. Sympathetic to songwiter s 
needs. Very together image Resume & demo 
available. Pager 818-504-5543 

ZZZZZ 
Fresh approach 
from England! 

TOM TORRE ■ Violin/Fiddle, Guitar 818 340-6548 / Z Z Z 

Electric & acoustic violins. MIDI-violin set up for programming or live work. 
Electric & acoustic guitar. 

Many years expenence. sessions & clubs. Schooled but not stiff. Demo available on 
request. 

Quick ear & quick study Good stage presence, 
can read. Tasty melodic improviser, creator and 
arranger. 

z zzz 
Swing styles a 
specialty. 

JOHN TYREE - Engineer/ Producer 213-665-6087 y 

24 & 48-track Studer. Otari. Telefunken. 3M. Consoles: SSL. Neve. Trident. 
Scorpion. Sound Workshop, all popular outboard & MIDI gear 

10 years experience engineering & producing acts in a variety of styles including 
country, rap. rock, R&B. pop. & alternative. Extensive creative & technical 
background Have worked with clients on Sony. Warner Bros. & Motown Records as 
well as individual artists. Available with great rooms & great rates1

With an engineering style that considers 
creativity & technology. I work with the client to 
lelp them capture the sound that best matches 
the feeling they wish to convey to tape 

ZZZ z 
Alternative, 
dance, re-mix. 

BRAD WILSON - Guitarist 213-656-5227 / / / 

Gibson Les Paul. Acoustic 6 String. Marshall 50 Watt Amp and cab. various 
small amps. 

15 years experience - touring, shows, sessions, club work. Excellent equipment, 
songwriter, vocalist, solo and fill specialist. 

Easy to work with, up attitude, specialize in rock 
and blues. Great image & stage presence. 

ZZZ 

Blues 
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I FREE CLASSIFIEDS 24-HOUR HOTLINE:213-462-3749| 

TO PLACE FREE ADS 
If you or your business charge a fee for your service: or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call 213-462-3749, 
24 hours a day, 7 days a week before the printed deadline. When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less. Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad percategory, and you must 
call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it’s been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For questions or discrepancies about a free ad, do not 
leave a message on the hotline—call our office directly. For display ads, 
call 213-462-5772, weekdays and ask for advertising. For Miscellany ads, 
call 213-462-5772. MC is not responsible for unsolicited or annoying calls. 

AMAZON 

si 

X NORTH HOLLYWOOD 
Only 6 Rooms Left! 

( From $375."-$575." 

ÖCLEAN • SAFE • SOUNDPROOF 

(818)7604)818 

NO MORE... 
SET'UPwTEAR'DOWN 
All Rooms Fully Equipped 
NEW!...Pearl Drum Kits 
W/Sabian Cymbals 

Marshall, Fender & Crate 
Guitar & Bass Amps 

Full P.A. W/Mics & Stands 

Van Nuys 
$1O-13hr 
Anaheim 
$1 1-12hr 

R.T. PRODUCTIONS : 
"Live Demo Recording Package - S100 

16 Track Digital Recording 

REHEARSAL » RECORDING STUDIOS 

mu Van Nuys (818) 994-9425 II 
kJM Anaheim (714) 956-4656 

2. PA’S AND AMPS 
•Acous bass amp, 125 rms, pwr. cab w/one 15 JBL 
spkr. $400 818-990-2328 
•Carvin bass bottom, 18" folded horn w Altex spkr. killer 
sound. $350 obo 818-771-9585 
•Fender Princeton chorus amp, 3 mos old, lists for 
$540, sacrfc $300 firm. Cool features, very versatl. 
sounds great. 818-782-8762 
•Fender Ultra Chorus, stereo effects loop, 2x12. 
footswitch, dual chan, new cond, $350 818-509-7960 
•Fender Vibrochamp, silver face from the 70 s. xlnt orig 
cond. $150 818-902-1084 

THE BEST PRIVATE 
REHEARSAL STUDIO 

Two newly renovated air-conditioned 
soundstages with complete great sounding 

P.A.s & monitors Plus stage lighting. 

Features easy load-in and privacy. 

Centrally located to Hollywood, 
Pasadena & The Valley. 

Just 3 Blocks off the 134 or 
¡freeways. Low Hourly Rates.' 

ELBEE'S STUDIOS 
818 »244 »8620 

24 HOUR LOCKOUT 
STUDIOS AVAILABLE 

West L.A. location. 

callTK Productions 

(310) 445-1151 

Rehearsal Studios: 
Seven extra clean rehearsal rooms 
Air Conditioned • PA « Equipment Rentals 

Cassette Duplication: 
Best Prices, Fast Turnaround 

(310) 478-791 7 ^9°" 
2033 Pontius Ave •L.A..CA 90025 s> 
VISA/MC/AMEX Checks Accepted 

EXCLUSIVE VALLEY 
REHEARSAL STUDIO 
• 24-hour access AiWo/A//" 
• Air-conditioned Holiday rates < 
• P.A. system > for office > 
• No other bands i choirs and w 
while you're playing carolers! * 

• S350 per month 
• Hourly rates available ' ’ 

CALL (818) 989-3877 

•KK Audio 1x15 Carlson-style bass cabs w EVM 15 s 
in each, four avail. $275 ea or trade for guit stuff Bryan, 
805-269-0917 
•Marshall 100 watt head w/Bogner modification, new 
tubes, effects loop, older model, great cond. roars. 
$700. Sam. 818-796-1647 
•Marshall 9001. $499. JBL MR835 Sansamp PSA-1 
$394 Custom cab w/2 15" EV spkrs, $550. Ron. 310-
423-3899 
•Marshall JMP-1 rack mount preamp. S450 obo. 310-
479-6558 
•Mesa/Boogie .22 cahbr. 50 watt 112 amp for 8 ohm 
spkr out Robert, 310-822-7137 
•QSC 1400 Moffit stereo pwr amp. 200 watts per side 
into 8 ohms. 300 watts into 4 ohms, peri cond. $400 obo. 
Keith. 818-780-2954 
•Randall 100 watt head w/effects loop, push/pull knobs 
for extra gain, chan switching w/foot switch, great cond. 
S250 Sam. 818-796-1647 
•Randall 412 spkr cabs w/castrs. great cond. one slant, 
one straight. $400 each Sam. 818-796-1647 
•Road case for small box 50 waff 60 s-style Marshall 
head or similar sized head. $100. 818-780-4347 
•Vox 125 bass head, xlnt cond. $400 obo Danny. 818-
359-9268 

3. RECORDING EQUIPMENT 
•Akai S1100 & Akai S1100EX 32 mg ea. mint cond. 
sold as pair. $3500 obo 213-461-4646 
•Akai S3000 Sampler. $2400 Akai MPC 60. $1700 
Msg. 310-288-6610 
•Akai S900 Sampler, brand new disc drive. $600 obo. 
213-466-9662 
•Alesis 3630 compressr hmitr w/case. mint cond. w/ 
manual. $200 John. 310-669-6018 
•Alesis D4 drum module. $250 310-285-3152 
•Ampex 457 1 4 reel-reel audio tape, case of 20 in 
shrink wrap sealed carton. $100. 818-752-0708 
•Carvin SM 1800 stereo mixing board. 18chan. 10band 
EZ. corssover, reverb, xlnt cond. $300 Msg. 818-848-
3111 
•Fostex 260 rec/mixer in great cond. limited hours, 
cheap, have to see to appreciate. $300 Frank. 310-545-
3779 
•Fostex F15 Multitracker. 4 trk rec w/mic, manuals & 
case. Very low rec hours. $250 obo. Tony. 818-845-
6411 
•Roland S550 Sampler W/RC100 remote & monitor, 
$600 obo. 818-246-6657 
•Roland U220 Sound module. $400 obo. 213-461-0597 
•Sony D7 digital delay, stereo. $550. Robert. 213-913-
3048 
•Tascam 238 8 trk recorder w/DBX noise reduction, pert 
cond. costs S1500. sell S725. 310-226-8099 
•Tascam 38 reel-to-reel 8 trk w/DBX & remote. A-1 
cond. $925 obo. 310-556-3841 
•Tascam 388 8 trk studio, like new. recent calibration, 
mint cond. $1900 818-353-7867 
•Tascam 488 8 trk recorder, brand new. $900 Jeff. 310-
271-7551 

as« Guns N Roses, Megadeth. Concreteblond 

I Çtcctty ¿fatty 
J Rehearsal Studios J 
g Daytime Special $8-1O/hr g 

Drummers Special $5/hr = 
No Minimum 

s Triamp P.A. w/ monitor & effects s 

1(213) 666-6320 f 
Red Devils, Social Distortion, Buck Owens, Los lobos ... 

ATTENTION 
BR STUDIOS REFUGEES: 
Similar Locale/Better Value 

(tS 
L.A. SOUND SERVICES 
REHEARSAL STUDIOS 

(213) 931-5299 
BIG, clean rooms w/pro PA, AC, 
mirrors, carpet, variable lighting 
and great sound...at a great rate! 
$9-12/hr Weekdays 3/$25-30 
Discounts after 12hrs/mo 
and storage available. 

•Tascam 688 pro 8 trk studio w/20 chan mixer, midi 
synch. DBX noise reduction, pert cond. $1190. 818-
754-4470 
•Tascam M312 12x4x2 console w/8 tape returns, great 
for ADAT. $550. 818-348-3733 

4. MUSIC ACCESSORIES 
•Alesis Miniverb III. $200 Ron. 310-423-3899 
•Anvil cases, assort sizes. $55-115 213-461-4646 
•Boss ME10 guit multi-effects. 10 effects, distortion, 
compression, noise, wah, fazer, delay, reverb, w/manual 
& bag. $500 obo Brian. 818-901-8073 
•Ibenez TS9 orig tube screamer, $175 obo. 310-479-
6558 
•Pioneer SG550-7 band stereo graphic EQ. rack style, 
mint cond. $60 Harmon Kardon stereo FM tuner, 30 
wpc. sounds great. $100. Stereo FM transmitter, $200 
818-848-3111 
•Rack mtd mixers w/EQ& midi control. 20chan Tascam 
$495 obo 8 chan Simmons mixer. $199 8 chan MOTU. 
$199. 818-753-5635 
•Samson BR-3 wireless receivers, two avail, $500 each 
obo 818-246-6657 
•Tube tester. Shell elec manuf. 102 sockets, complete 
w/charts. save money, match & check your own tubes, 
impress your friends. $85 818-780-4347 
•Two EMG 85 pickups, used, in good cond. $125 obo. 
818-577-5931 

5. GUITARS 
•79 Fender Straf, all orig $475 818-528-0616 
•Basses. Custom built P-basses, Performance 
Carruthers. Kaufman & ESP Retired pro selling off 
unwtd stuff. S350-S800 or trade Msg. 805-269-0917 
•Custom made Strat. rosewood. Fender. Demarzio 
body, Floyd Duncan, paid $800. sacrfc $300 81 Dean 
ML bass guit, paid $1100. sacrfc $350. 213-465-5363 
•ESP P-bass, elec, black. $350 213-876-7228 
•Fender bass case. 1962-65, w/Fender logo underlined, 
$100 818-780-4347 
•Fender custom 62 reissue P-bass w/$100 Bartolini 
preamp. $300 Performance neck, lists for $1700. sell for 
$600 310-559-7586 
•Fender Squire II P-bass. xlnt new cond. w/soft case. 
$165. Gibson Epiphone Strat w/soft case, xlnt cond, 
$160 818-902-1084 
•Gibson Lucille, black w/gold hw. good cond. w/hs 
case. $900 818-790-6756 
•Gretsch Duocht. black w/tremolo. one yr old. paid 
$1600. sacrafice for $950 310-556-3841 
•Jackson Custom 5-stnng Tip Winger bass Quilted 
maple top. maple neck, mahagony body. 3 BMG p/u’s. 
Spector elec, gold hw. $1200 obo Marvin. 818-906-
7712 
•Jackson Fusion EX. unfinshd body, shell pickguard, 
gold hw $250 818-509-7960 
•Korg M1R music work station w/fantastic sound, incl 
100 programs, effects. 8 trk seq. rack mtd. like new. 
$525 310-226-8099 
•String Bass. 3/4 Klotz roundback. used on 100 s of 
Sinatra records. $5500 818-990-2328 
•Yamaha acous guit w/case, xlnt cond. $300 obo 
Danny. 818-359-9268 

FRANCISCS 
STUDISS 

Month to Month Rehearsal 
24-hr Access 

Acoustically Designed Rooms 
Very Secure • Free Utilities 

MirrorsCarpets • Private Parking 
New Freight Elevator • Fan Ventillation 

• Clean Facility • 9'-12' Ceilings 
• Less than 3 miles from 5, 10 & 101 

Freeways 
LA: 213-589-7028 

Lock-Out Rehearsals 
in Lux. Apt. Bldg. 

Live upstairs—rehearse downstairs. 

Full security, gym, sauna, laundry, 

sundeck, jacuzzi, billiards, 

cool atmosphere. 

Big 1BR apts. $600 

2 BR $900 • Single $525 

Rehearsal $225. 

No More Hassles 

213-874-7241 Eric 

24 HR. LOCK - OUT 
REHEARSAL FACILITY 
_at_ 

7413 Varna Ave 
• 40 rehearsal studios with various square footage and ceiling heights, ranging from 
$250 to $750 a month. 

• All utilities paid 
• \en secure — lighted, fenced parking lot in the rear of building with key card 
entry and an alarmed security service on nightly patrol. 

• Enclosed trailer rentals for all your in-town gigs. 
• A huge lounge area complete with pool tables and vending machines. 

818 764-8181 
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NEXT DEADLINE: WED„ DEC. 20, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

6. KEYBOARDS 
•Emax II stereo sampler kybd w 16 trk seq effects 20 
orig discs, like new. cost $1800. sell for $890. 818-754 
4470 
•Fender Rhodes 88 complete, nds tuning, $350 Jimmy, 
818-506-5292 
•Fender Rhodes piano, $200 obo 310-436-6684 
•Kawai K5M rack mnt module w cards, $300 obo Akai 
X7000 kybd sampler/contrllr. $300 obo Charity, 213-
656-6128 

8. PERCUSSION 
•Custom kit, $1500 Stands S160 Heads $30 Hats. 
$80 Percuss equip. $500 Drum cases. $85 Mise 
items. $200. Ron. 310-423 3899 
•DW drum set. 26" bass. 10. 12. 14. 16 fast toms, w' 
rack, lacquer fininsh. w/cases. $3000 213-848-7025 
•Pasty Signature 16 crash used two t 
3000 20’ Novo China $125 Tempas white fiberglass 
snare. 9x14. rare. $250. 213-883-9578 
•Pearl snare, maple piccolo. $175 DW pedal. $50 
Zildjian cymbals. $60-$150 818-509-7960 
•Premier Tanisa 12 bin h toms w/rims, SWO Sabían 
AA 18 rock crash, xlnt cond, $60. Msg. 818 836-0774 
•Roland TR505 drum mat h great shape. $100 obo 
Charity. 213-656-6128 

9. GUITARISTS AVAILABLE 
•22 yr old currently not avail because just returned from 
tour So don't bother calling this number listed 805-907-
0136 
•24 yr old lead guit w/backing voc. songs, sks ambitious 
hr band/musicns No alt. grunge, thrash. Long-hair 
image Nodrugs 213-469-2309 
•Alt guit/sngwrtr, unique, elec to acous Pixies, KXLU, 
Beatles. Sonic Youth. Not Van Halen. Green Day nor 
Megadeath Exp. open-minded & serious 213-931 
0971 
•Alt guit/sngwrtr w/voc avail Current, dedicatdpro Les 
Paul, wah-wah. tremolo, stage exp. tour exp. studio exp 
818-341-0850 
•Blues/rock guit/writer sks studio or working grps 
Slide, open tunings, melodic, soulful Pro & exp 818-
761-9354 
•Cheryl. Melissa. Jimi infl guit avail for tours/records 
Paid only Jackson. 818 786 4468 
•Cntry/Westrn swing rock a billy guit looking for band 
that is authentic 30 s, 40 s. 50 s music style Upright 
bass, piano a ♦ 213-650-2779 
•Elec musicn/guit sngwrtr sound designer sks visionary 
elec musicns/producrs'voc and/or non-technology 

1 Part time Telemarketing 1

i Musicians 
I '750 . *2(»""/hr I 

7am - lam 

Sales and 
I Non-Sales Positions I 
I Available Now! I 
; Call Lewis Today 

phobic band. For pro minded collab. 213-644-0198 
•Exp guit/bst. top 40 working band, for paying gigs 
only, can sing b u & lead. 213-258-2401 
•Exp pro rock guit/sngwrtr w'major label credits now 
avail for pro sit only. 213-851-7137 
•Fem guit avail to join/form fem band Into Crows, old 
Stones 818-243-0573 
•Fem lead guit/wnter/voc w/Cream. U2 infl origs sks 
serious drums/bass or band. No habits. Have tape. 818 
969-3878 
•First class guit for signed or estab band Extensv tour 
studio exp. heavy, progressv rock. 818-380-1230 
•Guit avail, versatl. expressv rock guit/voc. contemp 
look, sks enterprising sit w/great plyrs Michael, 818-
993-7002 
•Guit avail, 24 exp & creatv. sks live/rec proj. Pro & 
unique acts only 818-761-7604 
•Guit avail for top 40 classic rock or alt cover band. Pro 
equip, reliabl pro att Al. 818-965-1307 
•Guit into Bowie Suede. Curve. Radiohead, 
Electrafixion. etc. Looking for missing link... Johnny, 
805-565-3100 
•Guit looking to start/join band. Killer gear & att Infl 
Tool. A chains. NIN. STP 818-965-2230; 818-289-7473 
•Guit sks guit. bst & drmr to form Thin Lizzy for fun & 
profit Jeff. 310-316-2933 
•Hard-edged, groove orien guit w/Hollywood rehears 
sks band w drive & dedicatn 213-962-8981 
•Lead guit from HANOI'S TOYS (Aerosmith tribute) sks 
voc & others for orig band Pete. 213-650-7257 
•Lead guit sks raspy-edged blues-based sngr to collab 
w/for hr band Must have image & dedicatn Pete. 213-
650-7257 
•Lead rock guit w, xlnt high range voc sks working top 40 
classic rock band John. 805-527-6356 
•Multi-styled well-seasnd guit w Hllywd rehears sks 
freak proj Infl NIN, Zombie. Love Bone 213-962-8981 
•Reggae. Soka. jazz, funk guit. 36 Album, killer credits 
ex-Sapidila Einstein. Phil Chen, Bamiki Upstream 

New Hollywood 
Rehearsal Studio 

S Special Rates S 
s2.-' off per hr-weekends 

through Dee. 30"'. 
FORMALLY HYATT STUDIOS 

Call: 

213*664*8701 
ASSOCIATED 
REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
• DRUM • BAND • 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 

(818) 762-6663 

You will get your money's worth at 

NIGHTINGALE 
S I IJ DIOS in Burbank 

$10 / hl' gets you: 
a great room 
a loud PA 

“in-room” storage 
and cold A/C. 
Monthly at $450 

GUITAR PLAYER WANTED 
To collaborate/Form Core of Project with 

Singer / Songwriter / Lyricist 
Blending of Styles: Folk, Alt., Rock, Psychedelic 

Have Management & Backing 
Call: 310-289-3222 

Ras Michael, etc. Pro only. Dale Hauskins. 714-444-
6951 
•Rhythm guit. age 40. ex-pro bst. sks to join/form 
classic rock or new entry cover band. Antelope Valley 
area only Bryan. 805-269-0917 
•Soulful melodic guit avail for rec/perf. Infl The Garden 
of Alah. Paid only. J.R.. 310-281-6551 
•World class lead guit lead voc avail for pro paid sit. pro 
gear, transpo. resume on request 818-771-9585 
•World class lead guit/voc avail for pro paid sit Pro 
gear, transpo. resume on req. 818-771-9585 

9. GUITARISTS WANTED 
•Accomplshd versatl quit wtd for BIG BANG THEORY 
Maximum diversity, studio/live proj w/CD & gigs pending. 
Dean, 6pm to 9pm only. 818-716-7259 
•Aching to quit your day job soon? Guit and/or instrum 
for gigging acous. rec CD. Heart & commitment. Pgr. 
310-262-8404 
•Aerosmith tribute sks 2nd guit for rhythm & some 
lead, good tones, for the love of music, serious only. 
Pete. 213-650-7257 
•Aggressv animated gutt wtd for pro touring act w/2 
CD's Voc a +. Filter. Ministry. Lords of Acid 213-893-
2861 
•Alt rock guit wtd for promo tour w/signed artist Band 
sit for non-smoking, drug-free musicn. Must sing 
harmony. Msg. 818-451-4304 
•Ambiguous, progressv, melodic, heavy, eclectic, 
diverse, kybst & bst seek the rest Infl Beatles. Faith No 
More, Dream Theater, A'Chains. Queen Curt, 818-996-
1881 
•Attn: entry rock guit Fem artist w/record coming out 
looking for collab Must be serious, reliabl. exp 818-
905-0501 
•Beach Boys of the 90 s-type grp doing orig songs 

FIDDLE/VIOLIN 
LESSONS 

COUNTRY-BLUES-ROCK 
Learn how to jam 
with anything. 

MARK EPTING 
(Young Dubliners. John Prine. 

Bruce Springstein...) 

Now accepting students. 
Reasonable rates. 

(818)752-2672 

about surfing/Summer fun. Looking for guit w/good voc/ 
clean-cut image Bruce. 310-372-8732 
•Cntry sngr & bst looking for guit & drmr for cutting entry 
band, origs & top 40 Troy. 310-305-7728 
•Do you lead rather than follow9 Orig writing abil like 
Page. Cobain Sngr/lyrcst nds hungry, talentd visionary 
to create 213-962-4915 
•Do you want nat I exposure9 Instrum proj on indie label 
nds hot guit 310-205-2602 
•Elec/acous guit wtd to join band, melodic w/edge 
Tom Waits. Joni Mitchell 213-848-9970 
•Elec/acous guit wtd to join band Melodic w edge 
Tom Waits Must have heart 213-848-9970 
•Exp fem guit/sngwrtr sought for collab perf by fem voc 
lyrcst w/great sound, looks, bus exp Soft alt. folk w/ 
edge Melissa, 818-828-3360 
•Flamenco 2nd guit wtd for acous R&B flavord adult 
contemp pop band Serious w/no conflicting commitmnt 
Ages 25-35 818-222-0964 
•Guit. world class, sought by estab orig R&R band 
fronted by pianst Infl Stones, Springsteen. Elton, Cocker. 
Joel. Postv att 310-436-6684 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Learn to focus 
your mind properly. Discover the master 

guitarist within yourself. Get the sound out 
of your head and onto the guitar. 

All styles. All levels. 

(213) 654-2610 

John Wescott 
Guitar Repair 
"Guitar Repair For The Masses" 

• o complete line of professional, personalized guitar 

,s repair services c 
• guaranteed low prices Jí>Aa 

• fast turnaround 

• vintage guitar specialist u 

• 5 minutes from Hollywood 

Open 7 Days 

(818) 761 0456 
Est. since 1981 

Making spirits bright... MusiCares 

MusiCares is committed to making 
spirits brighter for music people 

everyday of the year. 

I'hc Financial Assistance (¡rant Program 
provides critical support for rent, utilities, 

sustenance, medieine/prescrijttions. 
medical treatment, substance abuse treatment 

HIV treatment, psychothcrajiy. 
and other basic necessities. 

In the spirit of giving during the holiday 
season, you can make a donation to 

MusiCares or request information about 
the Financial Assistance (¡rant Program 

by contacting the MusiCares Foundation. 

3 «02 Pico Boulevard • Santa Monica. GA 90 105 
Phone: (310) 392 3-l ax: (3IO) 392-218« 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Guit nded for George Michael cover band Mark. 805-
496-6355 
•Guit nded to join band w/guit & fem voc/sngwrting 
team. Infl Joan Osborne. Black Crows. Serious only 
Acous/elec John. 310-280-3343 
•Guit w/lead voc synth sounds wtd for mainstream 
progressv rock/funk/pop band. Talent, exp. good att 
essential. Melodic, rhythmic tunes. J V.. eves. 310-455-
4304 
•Guit wtd by alt band w/indie CD. gigs, following, buzz, 
press, label int. Must be very dedicatd & pro. 818-973-
3145 
•Guit wtd by heavy alt band w/pro mgmt to showcase 
imed. Paid rehears, pro only. Infl A'chains. Filter, etc 
Msg. 818-771-5918 
•Guit wtd by LA-based band currently rec in London 
Under 25 only. Infl STP, Afgahn Whigs. Pearl Jam. Total 
commitmnt required. 011-44-1491-613702 
•Guit wtd for paying gigs, R&B & rock. Pro att. serious 
only Tomeka. 213-581-7669 
•Guit wtd for Thin Lizzy tribute band, must be easy¬ 
going & familiar w/material. Jeff, 310-316-9564 
•Guit wtd to form band. 23-26 only. Infl by great bands 
of 60 s & 90 s Team plyr. Jack. 310-649-5271 
•Guit wtd w/sound textures abil & effects for amazing/ 
influential 4-pc proj w/charismatic voc. 5-str bst & drmr 
rhythmtst Infl Dave Navarro. The Edge. Adrian Belew. 
Dave. Gillmore 310-858-6962 
•Guit/collab wtd to form core of proj w/sngr/sngwrtr/ 
lyrcst. Blending of styles folk. alt. rock, psyched Have 
mgmt & backing 310-289-3222 
•Heavy classic & indus mixture band requires lead/ 
rhythm guit. Very strong image. Paul or Aaron. 213-850-
0814 
•Indie pop fem voc/sngwrlr sks male/fem guit to complete 
band to showcase new CD Waits, Costello. Merchant 
Lee, 310-438-5991 
•Innov Asian guit/sngwrtr sks 2nd lead guit/sngwrtr. 
New progrsv hr band proj Infl Q'ryche, all Euro hr. Pros 
only Howe. 213-481-1359 

BASS PLAYER WANTED 
Funk, rock, alternative style 

$200/week 
travel a must 

(805) 222-2368 
THE ROCK ‘N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 

EXENE • AXL ROSE 
Mötley Crüe • Offspring 

Red Heaven • Invisible Poet Kings 
Red Hot Chili Peppers 

(213) 851-3626 (310) 659-2802 

10. BASSISTS AVAILABLE 
•Avail bst into jazz. rock, blues. R&B Plays fret/less 
bass. Has grooves, chops, reads charts, for rec/gigs/ 
showcases Joseph. 818-763-8078 
•Bst avail, plays fret/less. upright, kybd bass, all styles, 
paid gigs pref Mark. 310-391-5223 
•Bst avail for ong rock alt or top 40 band, must have 
mgmt, label int. totally pro. Endorsed by Fernandez & 
SWR. Marvin. 818-906-7712 
•Bst avail for rec/perf. All styles, fret/less. jazz, funk, 
blues, sight reading, etc. Pro only 818-909-4952 
•Bst w/Fender, Yamaha, basses. Trace Elliot rigs, xlnt 
plyr Nelson. 805-245-4804 
•Cntry bst/lead voc. pro. sings 40 entry songs owns 
PA. expert bst. sks to join/form band 818-784-1830 
•Cntry bst/lead voc. pro. travels, some oldies, sks work 
& plyrs seeking same Chuck. 818-784-1830 
•ggrssv BMI affiliate nds hippie drmr & bst Anyone who 
can still get excited & play well, will get job. Infl heavy 
Robert. 310-822-7137 
•Ultra heavy plyr sks to join/form ultra heavy band 
Have dedicatn, gear, transpo. No metallers or alt folks 

•Lead guit nded, harmony voc. AAA format. 20-29 & 
hungry, creatv, versatl & serious. 213-465-2271; 818-
340-1249 
•Lead guit nded for proj on indie label. If you've got 
great chops, call us now 310-205-2602 
•Looking for slide guit & harmonica plyr Mgmt & label 
int Exp only Judy. 213-848-8269 
•PETO forming band or duo Guit or bst/voc & percuss 
nded Acous bluesy pop w/strong voc harmonies. No 
drugs, smoking or homophobes 310-854-5775 
•Rhythm guit/backup voc nded. high harmony, orig 
heavy garage pop. Beatles, early Elvis Costello. Everley 
Bros on steroids. 213-662-3327 
•Rock-a-billy guit nded for new band. 213-653-0745 
•SCRAPE sks aggressv lead/rhythm guit for heavy 
progressv thrash/metal w/a groove. Infl Fear Factory, 
Machine Head. Korn Have demo Dan, 818-841-4839 
•SKY CYCLE nds song-minded guit Infl Beatles. Jane s. 
Marr. Navarro Voc a +. no idiots pls Steve, 213-650-
9370 
•Sngr/sngwrtr duo looking for bst & guit to accompany 
on local/live tour Bill. 310-434-5996 
•Sngr/sngwrtr guit sks lead guit. drmr. bst. kybst to 
form band Sun. 213-469-1626 
•Sngr/sngwrtr sks fem guit or kybst who also writes to 
collab/form pop/rock band. Singing a +. 213-745-6968 
•WOMB sks rhythm guit who doubles on kybds. backing 
voc a + .have unique songs & sound, ready for the world. 
Beatles. U2 213-782-4094 
•Wtd: R&R guit for orig band, some covers, for gigs & 
rec. Have place to rehears. 818-887-6576 

BROADEN YOUR 
VOCAL HORIZONS! 
Perfect your breathing 
technique. Extend your 

range. Project with Power. 

BEATRICE 
(310) 273-5940 
B.A. Northwestern University in 
Music and Speech. Has taught 

Belinda Carlisle as well as 
numerous other professionals 

BASSIST NEEDED 
by 4 piece bluesy alternative pop band 

travel western U.S., vocals a plus 

$250+ per week (213) 465-9445| 

Inspiration: Melvins. Helmet, others. Rick, 213-845-
9751 
•Versatl bst sks pro sitsorestab band. Solid, dependabl 
w/live/studio exp. Infl Pearl Jam, U2. LIVE. Eddie. 818-
752-2740 
•World class bst, inti album, touring credits, good att. 
strong voc. image, sks paid sit or signed band only 
Steve. 310-543-5093 
•World class bst. great gear, strong backing voc, sks 
signed band, paid sit, very creatv. killer groove, responsibl 
team plyr. extensv credits. Tad. 310-391-1704 

10. BASSISTS WANTED 
•Bst wtd by alt band w/indie CD gigs, following, buzz, 
press, label int Must be very dedicatd & pro 818-973-
3145 
•# 1 pro bst nded for 80 s style long hair hard rock band 
Backing voc a +. No drugs. 213-469-2309 
•# 1 team plyr wtd for 90 s band w/great songs, dynamics 
groove, new demo, gigs, lockout, heavy indus contacts 
Charles. 818-845-0190; Randy. 818-846-7164 
•#1 visionary pop/funk/rock band w/world beat infl sks 
pro bst for indie CD. West coast touring, vocals. 213-
994-9133 
•21 yr old exp bst w long hair wtd by Hllywood drmr/guit. 
Infl Candlebox Skid Row. Spinal Tap 213-876-96437 
•A+ bst, 28+. SEX AND SHELTER, gigging now. single 
out on indie label, only pros, alt infl. Robert, 310-556-
3841 
•A-sharp tuning, mind-bending, acid bath, sks bst 
Dynamic. sickness, definition. 130 decib raw pwr/beauty 
Today is over. Freaks only 818-980-2562 
•Above average plyr w/personality. strong backup voc. 
Fender or jazz, 25-30.3-pc hr band wants you. 818-782-
8762 
•Alt pop/rock band sks bst Must play w/pic, big sound, 
heavy bass. Band has major label int. Infl Cheap Trick. 
Pumpkins 213-851-1680 
•Alt rock bst wtd for promo tour w/signed artist Band sit 
for non-smoking, drug-free musicn Must sing harmony. 
Msg. 818-451-4304 
•ALTERNATE FAITH now auditioning bsts Quality 
music, pro att. upcoming album bookings, atty, indie 
label. We are getting ahead Shouldn't you? For more 
info. 818-840-0660. x5 
•ARMADILLO sks bst. pro rockin metal band w/mgmt & 
Howard Stern theme song need long hair Hllywd bass 
man to get deal Richie, 213-876-9647 
•Attn: bsts. rock band w/blues edge in need of bst. This 
is a pro sit and not a waste of time. 310-390-8466 
•Bass/drums rhythm team wtd for funky reggae, new 
direction, serious only. Shell. 213-653-0745 
•Blues bst nded upright pref, some lead voc a must 
Chicago. Junk. SRV, no funk/fusion Paid gigs 3-5 
nights a week 818-902-1084 
•Blues/rock band sks bst. creatv. melodic, open-minded 
ready for anything. Strong recorded catalog Zep. Kravitz 
Clapton. Rock solid, all fun. Shane. 818-997-8823 
•BOGUS PALM needs bst 818-702-6223 
•Booker T & The MG s, Wheezer. Muffs. Owen Bradley 
Supergrass. Green Day. Elástica. Jonh Lune. Pulp 
Fiction retro sounds. Must sing backup. No silly atts 
213-876-5510 
•Bst & drmr w/rehears spe wtd to form trio by fem guit 
Pop to Hendrix 310-397-7783 
•Bst for 4-pc orig multi-infl rock band, backing voc. 
proficiency, imagination, transpo a must. Don't wait to 
call Regis. 310-452-9416 
•Bst for alt band for rec. showcases, video. John. 310-
578-1833 

THERE IS 
NO ONE 
VOCAL 
METHOD 

that works for everybody—what 
works well for one singer may 
cause you trouble. I combine 
different techniques to give you 
greater power, pitch, range, 
stamina, passion, blend-— 
WITHOUT changing your style! 

THE VOCAL POINT 
(213) 938-7819 

•Bst nded, infl Clutch, Lizard. Season to Risk, imed 
gigs, demo 213-662-0757 
•Bst nded for all orig progressv metal band Infl Rush. 
Iron Maiden Brett, 805-494-8325; Victor. 818-889-0615 
•Bst nded for blues-orien band. Studio/live work Kyler. 
805-251-3623 
•Bst now being auditiond for eclectic glam-orien band 
w/acous edge Inspired only Mike. 213-851-6692 
•Bst wtd by band w/indie album Into Lag Wagon, 
NOFX. 311. Jesus Lizard Dave. 818-841-5112 
•Bst wtd by LA-based band currently rec in London 
Under 25 only. Infl STP, Afgahn Whigs, Pearl Jam. Total 
commitmnt required 011-44-1491-613702 
•Bst wtd for alt rock band, b/u a must, lead voc welcome 
Infl Pumpkins. A'Chains, Hootie. Serious only. 818-352-
9618 
•Bst wtd for band w/fem voc & production deal Infl Joan 
Osborne. Black Crows. Serious only. 310-280-3297 
•Bst wtd fordemoproj & orig songs Infl Eagles. Hornsby. 
Voc a ♦ Joe. 818-781-3237 
•Bst wtd for Euro alt band w/fem sngr Infl Grant Lee 
Buffalo. Pumpkins. Lisa Germano Sylvia. 310-455-
7000 
•Bst wtd for hard-edged alt band. Recording 1 st album. 
310-827-1796; 310-274 1413 
•Bst wtd for mainstream progressv rock/pop/funk band 
Talent, exp, good att. dedicatn essential. Melodic, 
rhythmic, tight, intense sounds. J V . 310-455-4304 
•Bst wtd for OC-based alt band, serious only. Brian. 
714-897-0552 
•Bst wtd for paying gigs, R&B & rock. Pro att. serious 
only Tomeka. 213-581-7669 
•Bst wtd for psyched blues rock band tour pending beg 
of Feb Dedicatd Jimmy. 818-506-5292 
•Bst wtd for rock/blues band Permanent members 
only Ready to gig 310-826-3369 
•Bst wtd for Thin Lizzy tribute band Phil Lynott-style 
voc a +. but not necess Jeff. 310-316-9564 
•Bst wtd for underground rock band, must be willing to 
experiment & improv, wanting to gig ASAP 818-782-
7746; 818-832-1816 
•Bst wtd. Southern blues-based rock band w/former 
members of nat'l acts, sks soulful solid plyr for rec/ 
touring 818-771-5996 
•Bst wtd to join indie band w/CD, gigs. Infl Helmet. 
Zappa. Chaos 5-string a +. transpo. motivatd, serious 
only 213-368-6169 
•Bst/backing voc nded. high harmonies, orig heavy 
garage pop Beatles on steroids, early Elvis Costello 
No morons. 213-662-3327 
•Chapman stix/bst wtd for exciting high tech proj w/CD 
& touring. Spring of 96. All styles from funk, slap to 
melodic fretless. Voc a + 818-753-5635 
•Extremely pro bst wtd for estab extremely pro band 
Music infl: harderversion of Seal. Black or white. Michael. 
805-288-2950 
•Fem sngr/guit sks drmr for all orig proj. Infl Prince. 
Hendrix Sly & Stone, Seal 213-461-2108 
•Former WONDERMINT sks melodic bst w/strong b/u 
voc for pure pop combo. Have songs, sngr & mgmt 
Brian. 818-766-4051 
•Hard rock alt band sks bst Infl Zep. Zombie Jeff. 310-
271-7551 
•Heavy aggressv bst nded imed for estab indus grunge 
band. Album selling, being played & charting on pop 
college stations in U.S. 310-699-5483 
•Heavy bass, skinny guy. Sex Pistols. Stranglers. NIN. 
Elástica. Siouxsie style. Under 30. Label int. 310-473-
2566 
•Hungry NYC transplants seek bst Heavy sounding 
band Need transpo & equip Dan or Chuck, 818-764-
1124 
•I’m tortured & sensitv. distant & in-your-face, but I 
feel feel . feel. 26 yr old sngr/guit nds bst/brother who 
understands. Tom. 213-935-5991 
•Killer bst wtd for mad drmr From funk to punk I have 
rec studio, gigs, CD pending Must be really good Dean. 
6pm tp 9pm only. 818-716-7259 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

I am a talented bass player with artistic ambition who seeks other ambitious 
musicians for an original band. The kind of music that I write, and am interested in 
performing, has the attitude of Rock while surfing the grooves of Jazz with the 
intelligence of Classical - in short - it is Progressive Rock. I will be arriving in Los 
Angeles in mid-January with time on my hands and nothing but this on my mind. 

Call Chris at: 
< 1 -800-484-1366 x 8523 or 1 -413-732-5712. 

"Stt is the technology oj the Soul 
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NEXT DEADLINE: WED., DEC. 20, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Leave preconceptions at the door Bst nded Orig 
band, many songs, visionary mind required Hard work 
is a reality Transpo. voc a must Fun 310-452-9416 
•MONKS FROM MARS nds a bst Style: techno, indus 
818-752-0708 
•Nikki Stix nded to form Crue tribute, pay. tour, etc Must 
have looks, move, sound No drugs 213-883-9578 
•PETO forming band or duo Guit or bst/voc & percuss 
nded Acous bluesy pop w/strong voc harmonies. No 
drugs, smoking or homophobes. 310-854-5775 
•PINCUSION now auditioning rockin , groovin' bsts 
Creativity, groove, taste, dedicatn a must. We have 
concept, material, lockout Serious musicns only. Eric, 
818-755-9174 
•Premier metal act sks outrageous bst. 310-286-9220 
•REACTOR sks bst. We are a hard rock heavy metal 
headlining band. Infl Skid Row, Ozzy. Crue, Dokken, 
early Van Halen. Equip, transpo. image, dedicatn 
required. Greg. 818-980-3254 
•REACTOR sks bst We are a headlining, hr. heavy 
metal band w/infl like Skid Row. Ozzy. Crue, Dokken 
Van Halen. Equip, transpo, image, dedicatn req Greg 
818-980-3254 
•Rock band w/blues edge auditioning bsts. drug-free, 
transpo. pro gear a must This is not a waste of time 
310-582-6715 
•Searching to form collab endeavor towards fusion 
elec jazz ensemble. Talentdin grooves, improv, musical 
statement. Call me the drmr. 310-839-2702 
•Serious band nds bst imed Looking for dedicatd 
focused, exp plyr Infl LIVE Floyd. Kravitz. Pumpkins 
We have our own sound George. 213-351-3983 
•Serious bst & drmr nded to back guit/voc for solo proj 
Infl Kravitz, Hendrix. Beatles. Buckley For gigs/rec 
Pgr. 818-315-4575 
•SF band sks multi-facetd bst w/thrash mentality ready 
to relocate Long-term career-minded, large lockout 
studio Infl Coroner. Suicidal. Pantera. Prong 415-738-
0607 
•Sngr/sngwrtr duo looking for bst & guit to accompany 
on local/live tour. Bill. 310-434-5996 
•Sober bst wtd for orig melodic hr band into Dream 
Theater & Rush. Strong b/u voc a must Betw ages 28-
36 Lee. 818-886-4626 
•Swinging bst wtd for blues proj. Joe. 818-249-2655 
•TRANS-ULTRA sks bst Infl Tool, Helmet Demo, new 
CD, gigs. Total pro artists only Pgr. 213-205-8499 
•Versatl. someone who can jam wtd Gigs lined up 
Chris. 310-392-5621: 
•WOMB sks young bst. backing voc a +, have unique 
songs & sound, ready for the world Beatles. U2. Floyd. 
Smiths. 213-782-4094 
•Wtd: good looking bst for pop/rock single & major 
video shoot. Tahoe area Michael. 702-265-7586 

11. KEYBOARDIST AVAILABLE 
•Fem kybst avail, much exp Infl KROQ. New Age 
Seeking band Melinda. 310-642-4952 
•Kybst avail for all proj Write R&B & hip-hop trks 
Specialty sequencing, samples, programming. Call for 
demo 213-350-5829 

VOICE 
EXPANSION 
Janis Massey - Vocal coach 

BA in music, 
all levels & ages. 

Blues • Rock • R&B 
Teacher for Geffen Records. 

Learn how to access life force 
throughyour voice to promote 

mind/body healing 
and creativity. 

213-656-7026 

•Kybst sks working band or touring grp, have pro gear. 
12 yrs musical exp, serious only. 213-550-5806 
•Kybst/sngr/sngwrtr w/2 albums avail for band w/ 
major label deal 818-342-3100 
•Kybst/sngwrtr. male, looking for fem musicns. Heart, 
Vixen, Lida Ford Will relocate from Springfield, MO 
Have resume & demo. Lance, msg, 417-886-5944 
•Pro accompnst formerly w/Sarah Vaughan & Joe 
Williams avail for sngrs proj. Herb Mickman 818-990-
2328 
•Pro kybst avail for working top 40 act. great gear, 
transpo, voc. flute/sax, have passport, ready to travel 
818-776-9279 
•Pro kybst looking for happening sit only. Have all right 
stuff, chops, equip, image, expertise in many aspects of 
music world. 909-396-9908 
•Proven results, piano pounder, keys, voc Easy to 
work with. Paid or passionate proj Bill. 310-436-6684 

11. KEYBOARDISTS WANTED 
•Aching to quit your day job soon? Kybst and/or instrum 
w/voc wtd for gigging acous band, rec CD. Heart & 
commitment Pgr. 310-262-8404 
•Amazing versatl kybst wtd for orig pop/rock band 
BLUE TEAR Infl Seal. Tears for Fears. Dolby, Peter 
Gabriel. Have label contacts. Derek, 213-389-6619 
•BMI publishd pop/rock band ala U2. Ethridge w/label 
mt & gigs sks pro kybst w/team plyr att. 818-348-3732 
•Booker T & The MG's. Wheezer, Muffs, Owen Bradley. 
Supergrass, Green Day, Elástica, Jonh Lune, Pulp 
Fiction retro sounds. Must sing backup. No silly atts 
213-876-5510 
•Elec musicn/guit/sngwrtr/sound designer sks visionary 
elec musicns/producrs/voc and/or non-technology 
phobic band For pro minded collab 213-644-0198 
•Fem/male lead voc/kybst wtd for fun music w/musicality, 
exp pros only. 818-763-5763 
•Kybds/progrmr wtd. Massive Attack. Portishead-style, 
live shows, local band Steve. 213-461-3398 
•Kybst w/strong voc wtd for Styxx tribute band, must be 
easy-going & familiar w/material Jeff. 310-316-2933 
•Kybst wtd by heavy alt band w/pro mgmt to showcase 
imed Paid rehears, pro only Infl A'chains. Filter, etc. 
Msg. 818-992-1149 
•Kybst wtd for mainstream progressv rock/funk/pop 
band Talent, exp, goodatt. dedicatn essential Melodic, 
rhythmic, tight, intense sounds. J.V.. 310-455-4304 
•Kybst wtd in vein of Randy Newman who understands 
arrangmnt & orches & loves it. Also, not afraid of synth 
Pop rock, strictly orig 818-342-5260 
•Kybst wtd to form George Michael cover band Mark, 
805-496-6355 
•Kybst wtd to go to Alaska for 8 wks. Good pay. Top 40 
rockin entry Tina. 805-272-4671 

I CAN SHOW YOU HOW...NOW! 
Private Lessons 

Performance Workshops 
Showcases 

"Don't let your voice limit your passion!” 

The 
STEVEN MEMEL 

Studio 
For info and FREE trial lesson 

Call (818) 789-0474 

Rock. Scream. 
Riff, Growl. Blues. SEX, 
TALK. úkvijJOQOI, Stomp 

GUITARIST NEEDED 
by 4 piece bluesy alternative pop band 

$250+ per week 
travel western U.S., vocals a plus 

CLOSE-UP Advertisement 

A SHORTAGE OF LEAD-SINGERS? WHY? 
Reason #1 is invalidation (or put-down) of a child's naturally unin¬ 

hibited yelling and calling-out, leading to inhibited, shy adult voices. Rea¬ 
son #2 is vocal training that produces a classical and flowery style, un¬ 
suitable for a passionate and powerful rock-singer. 

I believe that all musicians are basically singers, but many chose 
to play an instrument they could buy already assembled. After all it's so 
much safer than the complexities of finding out how to turn one's own 
body into a musical instrument! Imagine "cracking" on a "highnote." or 
forgetting the words, ugh! Major humiliation! Somehow it's not as per¬ 
sonal hitting a wrong chord on the guitar or keyboard! 

Here are a few musicians who became singers: Phil Collins, Don 
Henley, Tommy Shaw, John Sykes. Kip Winger, Ritchie Sambora.. Geddy 
Lee. Trevor Rabin and Greg Allman 

Rock-singing is very different from singing classica music, and dif¬ 
ferent from musical theatre. Broadway and pop. Rock is fun, passion¬ 
ate, sassy, feisty, challenging, demanding, poignant, etc. And definitely 
uninhibited! It's hard to sing rock'n'roll though, if you have been trained 
as a classical singer, and you are restricted and lost those great calls 
you expressed so freely as a child. 

It you've always wanted to sing, but have been too embarrassed or 
unsure of yourself to get started, just give it a fling' Call Sabine NOW! 
You do have a voice and there is a band looking for you! 

ELIZABETH 
SABINE 
Voice 

Strength¬ 
ening 

Specialist 
818’761 «6747 

•Luck Poet looking for beat genius I'll do the words & 
melodies; you do the amazing grooves Must know stuff 
(Midi, mac). Cure, Pumpkins. C.J , 213-656-6128 
•Pro kybst w/key bass solo abil for exciting high tech 
orig proj w/CD & touring Spring of '96 Must double, 
prefer voc and/or guit. 818-753-5635 
•Progrmr/sngwrtr sought by lead sngr for forming alt 
band. Infl U2. Erasure. Depeche. Duran. 818-382-7064 
•Searching to form collab endeavor towards fusion elec 
jazz ensemble Talentd in grooves, improv, musical 
statement. Call me the drmr. 310-839-2702 
•Sngr/sngwrtr guit sks lead guit, drmr. bst, kybst to 
form band Sun. 213-469-1626 
•Tasty kybst wtd. RLJ meets Matt Rollings meets Peter 
Gabriel textures. A chance to use what you’ve learned. 
You will be utilized. Strictly orig. 818-342-8581 
•WOMB sks kybst who doubles on rhythm guit, backing 
voc a +. have unique songs & sound, ready for the world. 
Beatles. U2. 213-782-4094 

12. VOCALISTS AVAILABLE 
•29 yr old voc/guit avail for band w/sound like Radiohead. 
Stone Roses 310-479-6558 
•30 yr old tenor/lyrcst w/clean pwrful soulful voice sks 
operatic rock fusion ensemble Infl Dead Can Dance. 
Floyd, Kansas, Queen 310-281-1881 
•35 yr old entry sngr looking for working proj, write 
songs, poss collab Bobby James. 805-522-0031 
•35 yr old entry sngr looking for working proj Write 
songs, also poss collab. 805-522-0031 
•Attract fem voc looking for musicns/sngwrtrs to sing 
top 40. entry, R&B. Great voc & stage presence Serious 
calls only 310-842-8581 
•Attractv fem voc looking for band or other musicns to 
sing R&B. entry, pop rock. Great voc & stage presence. 
Serious calls only. 310-842-8581 
•Blues infl R&R crooner, soulful, countrified poet, Levi/ 
leather image, easy performer Modern, all orig, strong 
acous. Jagger. Van Morrison. Mellankamp. 818-788-
0324 

SINGERS!'"™™ 
Low Cost, Instantly Available 

Background Music From the Original 
Standard Tapes, Records, CDs, even , 
FM Radio! does every 
thing Karakoke does 
Better and gives you 
the Thompson Vocal 
Eliminator1"! Also 
Features the Best Vocal Enhancement and Key 
Transposer Available. The Latest Digital Signal 
Processing Technology is Oser Upgradeable so you 
aren’t locked into yesterday’s technology. 
Call Now for Free Catalog & Demo Tape. 
LT Sound, Dept. MC (404)482-4 f89-Ed 11 

7988 LT Parkway, Lithonia, GA 30058 
24 Hour Demo/lnfo Request Una(404)482-2485*Ext 11 
The Thompson Vocal Eliminator™ • Better Than Karaoke! 

VOCALIST 
WANTED 

Alternative Rock Band 
looking for vocalist. 
Must be professional 

and dedicated. 
Influences: Jim Morrison 

to Alice in Chains. 
818.769.0018 after 3-
818.816.5385 pgr., anytime 

•British voc looking to join blues/rock band or blues/ 
rock cover band. Infl Free, Skynard, Bad Co. Cream. 
Hendrix. Doors. Graham. 310-450-3154 
•Christian voc/lyrcst sks heavy crunch guit-driven 
band I have lyrics, unique melodic voc, PA. OC-based 
rehears studio & plenty of time. 714-969-2976 
•Every decade only has a few I'm one of them No 
Hllywood wannabes or pranksters. Straight up & looking 
for wolves Brian, 818-980-7453 
•Fem lead voc sks entry rock/blues band Strong voc. 
dedicatd. serious, very versatl. 818-259-0206 
•Fem recorded sngr & writer avail Have own sound 
Seeking band/trio for live peri, rec, commercial work. 
Can get booking Multi styles. 213-969-1776 
•Fem recording sngrfor hire Pop. R&B, jazz, light rock, 
alt Jingles & voice overs. Pay sit only 310-793-8208 
•Fem voc & male guit seek top 40 working band w/gigs 
Pros only 213-258-2401 
•Fem voc avail, pop. R&B. hip-hop. alt. jazz, jingles. 
Must be paid proj Bio, resume, tape 310-793-8208 
•Fem voc avail for sessions, demos, showcases, lead/ 
background, tape avail. Jennifer, 818-769-7198 
•Fem voc/lyrcst w/great sound, looks, bus exp. sks 
talentd exp fem guit/sngwrtr for collab/perf. Soft alt. fold 
w/edge Melissa. 818-828-3360 
•Heavy metal sngr sks signed band or band w/label int 
I have 265 songs, lyrically complete. PA. transpo. ability, 
att & looks. Greg. 818-980-3254 
•Lead voc avail, strong vox. exp. stamina, stage energy, 
start/join band. Into Tool, Korn, Deptones, Alice. Serious 
only No waste cases. David, 818-761-7795 
•Lennon's lost son, multicultural male sngr/sngwrtr sks 
serious talentd band, xlnt jazz/rock voc. Infl T endersticks, 

SINGING TRAINING 
& VOICE THERAPY 
plus Choreography & Showcases 

old record & Grammy winning clients . 

VOCAL PROBLEMS? 
Licensed Voice Therapist 
Medical insurance accepted. 
Member Nat l Assoc Teachers of Singing 

SAG-AFTRA 

Mary Grover, M.A. 
(818) 787-SONG (7664) 

SINGERS! 
Y0UOW7FIX IT IN THE MIX 

IF YOUR VOCAL TECHNIQUE IS BAD, 
YOU CAN’T POLISH THE PERFORMANCE 
Learn the vocal technique that has assisted 

over 86 grammy award winners... 

THE SETH RIGGS METHOD 
Jodi Seilards Seth Riggs Associate; 

“Few teachers understand the bridges in the II 

human voice. Jodi can teach them and sing them. ” I 
— Seth Riggs I 

818-7-VOICE 4 YOU 
818-786-4234 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

Sting. Francic Dunnery. Sarah Vaughan. Noah. 310-
451-5722 
•Male pop sngr avail for demos, jingles, session work 
Exp. talentd, most styles covered When you need a real 
singer, call me Steven. 213-876-3703 
•Male tenor voc, pro exp. most styles, avail for lead/ 
backup, sessions, demos, gigs J.R., 818-884-2146 
•Male voc. new to LA. to collab w/pianist/combo, to 
devel unique sounds, reptoire. perf/rec. create around 
jazz centerpoint 310-458-1426 
•Male voc avail for solo work/band. rec. jingles. Good 
range. Infl Depeche. Rick Astley. Jon Secada. Chris 
Isaak Mark. 213-938-1418 
•Pro attractv fem voc avail for demo work, lead/back 
voc. also great stage presence, into blues, rock, entry 
Pro sit only. Tom, 818-845-2176 
•Pro fem lead/background sngr. great sound, avail for 
sessions, demos, clubs, etc. Creatv. efficient, ala Baker, 

CATALOG^ 

(SIB) 769-7260 
7SA 

MLM Studio 

FAFF Sound & rKrr Lighting 
I llbb Catalog 

CALL-TODAY (7141-530-6760 

& STAGE LIGHTING™ 

N. Hollywood, CA J 

UI 

PERFORMANCE 

PRE-PRODUCTION 

DEMOS 

U 

OUR 19th 
YEAR! 

VOCAL 
TECHNIQUE 

BUSINESS/CAREER 
ORIENTATION 

You 
can sing 

1 with ease 
and power 

without 
sacrificing 
your style. 

From classical to 
heavy metal... there 
is a vocal technique 
for the real world. 

Sing with 
confidence 

Increase range 
and power 

£ 
e 

8 

Improve 
tone & pitch 

Perfect style, 
image and 

kstage presence 

Bridge gap between 
“chest and head" 

Eliminate stress, 
strain and 

inconsistency 

Don't limit 
yourself to Just 

’what 'comes out.’ 

FREE 88-Page Catalog 
with a huge selection 
of name brand 
professional gear for 
Musicians Studios, 
DJ’s, & Clubs all at 
discount prices! 

Retail Super Store: 

13110 Magnolia St 

Garden Grove, CA 92644 

LEANNE 
SUMMERS 
VOCAL J 
STUDIO JB 

VOCALISTS! 
UNLOCK THE MAGIC 

Power • Intensity • Intimacy • Passion 
¿Alike Campbell s 
Vocal Performance Workshop 

• Master vocalist & recording artist 
• Vocal Program Director. 

Musician's Institute 
• All Styles • 

818«505»1029 
Private Lessons Also Available 

Raitt, Braxton. Desree. Paid sit only. Claudia. 213-851-
5509 
•Pro fem voc avail for live/rec gigs. Pro sit only. Paid 
gigs a must. Specialty: R&B. soul. pop. blues, top 40 
Also, would like to form/jotn blues & classic soul band 
Susan. 818-784-1643 
•Rock lead sngr w/xlnt high range voc sks working top 
40/alt classic rock band. Serious only. John. 805-527-
6356 
•Sngr sks rock band ala old Van Halen, old Crue Where 
the hell are you guys? Billy. 909-734-8245 
•Sngr/frontman sks rock band. Infl young David Lee 
Roth, young Vince Neil Must be career-minded & have 
look & equip Billy. 909-734-8245 
•Two fem sngrs/sngwrlrs. Ethridge meets Benetar, have 
mgmt/atty/resume/demo. bst. seek alt rock musicns. 
Charlene. 714-454-2227 
•Voc avail, looking for full-bodied proj w/guit ala Dave 
Navarro. The Edge, Adrian Belew, Dave Gillmore, 310-
858-6962 
•Voc avail for sessions, demos, shows, commercials, 
album, great voc range, much rec exp. most alt or rock 
sounds From Floyd to Tool. David. 818-761-7795 
•Voc interested in joining fem strong R&B grp. Niko, 
213-347-3693 

Rock Your 
World 

VOCAL COACHING 
Immediate Results!! 
All Styles. Professional 

Techniques & Strengthening. 
And. yes very affordable 

Michael Adam 
213"504>2437 

VOICE LESSONS 
No famous names—No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 

range, resonance, power, stamina and 

eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 

GRADUATE OFBERKLEECOLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

Drummer 
Wanted 
Signed Indie Band 

with Release, 
Top Management, 

Radio Airplay, Touring. 
Trippie A Style. 

Commitment Needed! 
Call 

310-914-9664 
OR 310-202-7903 

SABINA 
FEMALE 

DRUMMER/ 
PERCUSSIONIST 

Has worked with 
Sammy Haggar, 
John Waite. 
Lita Ford. 
Ronnie James Dio. 
Jan & Dean. 
& more. 
15 yrs. recording 
and stage 
experience. 
Seeks personal 
mgmt., original 
rock/alt. hand with 
mgmt. & label 
interest. 

Video and bio on request. 

(310) 364-0612 
Leave message 

•Voc/guit sks band into Sepultura. Slayer, Suicidal. 
310-473-5752 
•Voxen, please call 213-969-4775 
•Young, talntd black fem sngr/lyrcst sks pro producr for 
promo pkg & studio work Tamiko. 213-845-4668 
•Blues/rock band sks Ray Charles/Robert Plant rasp & 
soul-type voc Strong rec catalog. Infl Zep, Clapton. 
Kravitz. Groove, groove, groove Shane, 818-997-8823 

12. VOCALISTS WANTED 
•A It 1 voc wtd for heavy duty hard rock machine AC/DC 
meets Pantera 818-712-6962 
•A lead R&B fem voc nded for R&B grp Niko. 213-347-
3693 
•Aggressv blues-based groovy proj sks voc/frontman 
to complete band Have orig material & studio Must 
have goodatt & be open minded Danny, 818-969-1951 
•Aggresv funky alt band sks male/fem sngr, pro mgmt, 
studio access Dave. 310-547-1824 
•All black funk/rock band sks lead sngr. writing a ♦. 
ready to rec/gig ASAP 213-745-6968 
•Alt rock front man for band w/label int. Send demo 
tapes: Jameson, 12440 Moorpark St. Box 313. Studio 
City. CA 91604-2160 
•Alt sngr nded. under 29. Pixies, KXLU, Beatles. Sonic 
Youth, Not Van Halen, Green Day nor Megadeath 
Unique, elec to acous. Serious. 213-931-0971 
•Ambiguous, progressv, melodic, heavy, eclectic, 
diverse, kybst & bst seek the rest Infl Beatles. Faith No 
More, Dream Theater. A'Chains. Queen Curt, 818-996-
1881 
•Are you a sngr looking for compsr? Contact Larry 
(ASCAP) R&B & contemp Christian. 818-700-0677 

Sing 
Voun 

Heant 
Out 

Professional Development 
Support for Singers 

Lis Leons 
(213) 460-2486 
Private Voice Lessons 

ExpreSS 

Jeffrey Allen’s j^va 

Vocal 

^Singers* 
Before you record, audition 
or send out those demos 

Send tape and $10 per song to: 
P.O. Box #4056 

Valley Village. CA 91617-0056 or for more info: SOO-644-4707 Ext. 15 • Author of three Warner Bros. Publishing Secrets of Singing Books. Teacher al I Cl.A: Private Voice Instructor. 17 years 

Ed 
Shaughnessy 

5X 
“Modern 
Drummer” 
Poll Winner. 

Jazz/Pop/Rock 
Reading/Chops 

"A Master Teacher” 
N.A.J.E. Magazine 

(818) 766-3851 

•Attn: sngrs, sngwrlrs. artists: I can help you complete 
all aspects of your unfinished masterpieces Satisfaction 
guarntd. Craig. 310-559-8403 
•Attractv physically fit fem voc. under 30, pop. R&B, 
dancing abil, for CD single/live work, looking to get 
signed. 310-669-4797 
•Backup voc/rhythm guit nded, high harmony, orig 
heavy garage pop. Beatles, early Elvis Costello. Everley 
Bros on steroids. 213-662-3327 
•Beach Boys of the 90 s-type grp doing orig songs 
about surfing/Summer fun. Looking for voc w/clean-cut 
image Bruce. 310-372-8732 
•Black male sngr/lyrcst. R&B w/other infl. No Jodeci/ 
Boys II Men. Send tape (no personal deliveries): 6928 
Peach Ave . Van Nuys, CA 91406 
•Black male sngrs for grp. Must sng both Eng/Span, 
have good ear for backing harmony. Pro sit w/good pay. 
310-288-6034 
•British/blues pop style band sks voc w/soulful chops. 
Faces, Cream, early Rod Stewart. 213-656-3878 
•Call the scene, hear samples, texture & space of 
Jezebel. Idol. Floyd. U2. Cure, Trower, nds from-the-
heart powrful voc 818-343-5508 
•Do you have what it takes to be lead voc in successful 
LA rock band? If you have goals & ambition, call. 818-
887-2950; 213-850-5548 
•ERASE currently auditioning sngrs for pro sit. Infl 
Korn. Machine Head. White Zombie. Fear Factory 
Craig. 310-915-0423 
•Estab hr band sks lead voc, many orig Infl Iron Maiden. 
Q'ryche High range a + Dan or Steve, 818-915-1802 
•Estab hr band w/CD releas & int’l distrib sks pwrful, 
melodic, pro-minded voc. Infl UFO, Dokken. John, 818-
380-0240 
•Exp pro guit/sngwrtr w/major label credits seeking 
R&B inf I R&R sngrs/frontmen for band 213-851-7137 
•Fem sngr wtd for Orange Cnty area band Infl PJ 
Harvey. Sarah. Lush. Chris. 6-10pm. 714-630-1173 
•Fem voc for house dance music Strong voc Call for 

drummer exploded, 
need new one. 
must be brave. 
trio, girl gtr/voc. good, alternative 

call 213.957.4659 

Drummer Needed 
immediately for HR band. 

Album currently in release. 

Dedicated team player needed. 

This is NOT a sideman position. 

Tape & references required. 

Call Jay or Scott at 

Classic Concept Records 
for interview. 

(818)763-2114 

Cave 
Records & ’ 

Production 
Full Production Facility 

• 24 TRK Digital 
• Rehearsal 
• 24 Hr. Lockout 

Voice *(818)380-7127 

24TRK • 16TRK 
AT 

BIG SCARY 
TREE 

RECORDING 

Call and inquire about 
our rates 

213*680*8733 
High Quality Sound at a 
price to fit your budget 
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NEXT DEADLINE: WED., DEC. 20, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

audition 818-291-5516 
•Fem voc wtd. young, blond, glam-rocker to front hot top 
40/orig band Infl Benetar, Madonna. Lauper. Blondie 
Video & paying gigs in works Ernie or Cory. 805-964-
3035 
•Fem voc wtd for new expenm alt groove proj Instrum 
a - 213-887-0090 
•FRAWL now auditioning sngr'frontmen for now 3-pc 
band wanting to be 4-pc. Infl Robert Plant. Ozzy Osborne, 
Milo, Primus. Jane s. Rob. 213-436-0560 
•Frontman required by heavy & indus band w'songs & 
image Pwr & charisma a must Paul or Aaron. 213-850-
0814 
•Funky white male voc. 21-30. high tenor, for estab 
funk/R&B grp signed to production deal w'major label 
int 818-609-4432 
•Girl sngr wtd for proj. Infl Veruka Salt. My Bloody 
Valentine. Hole 818-881-8794 
•Glam voc wtd. talent originality, style, super-star 
quality Tounng/rec CD. This is it 213-465-5363 
•Guit sks voc into UK, Beatles. 60 s vibe. Dean, 213-
933-2623 
•High performance band sks voc for ong collab Guit 
orien style U2. STP. etc 818-905-4506 
•Kybst sks voc to rec single Many labels are waiting for 
this proj. need to collab w right soloist or grp 213-350-
5829 
•Lead guit from HANOI'S TOYS (Aerosmith tribute) sks 
voc & others for ong band Pete. 213-650-7257 
•Lead guit sks raspy-edged blues-based sngr to collab 
w/for hr band Must have image & dedicatn Pete. 213-
650-7257 
•Looking for pre-teen males, 8-13. that can sing very 
well, ready for show business Dmo. 213-460-5135 
•Male/fem lead voc wtd for eclectic band w/estab pro 
plyrs Must play kybst or rhythm guit when not singing 
818-763-5763 
•Male/fem voc nded by kybst/arrangr for demo work on 
spec Jeffery Osborne/Whitney style Aanon, 213-482-
8443 
•Male/fem voc nded by kybst/arrngr for demo work on 
spec Jeffery Osborne/Whitney Houston style Aanon. 
213-482-8443 
•MILK CRATE THIEVES auditioning lead voc/frontmen 
for working 90 s cover band Must be pro. versatl. ready 
to gig 818-753-9565.213-665-3535 
•Music producr arrangr sngr lyrcst wtd by black fem 
sngr/lyrcst/sngwrtr for rec deal & promo work Tamiko, 
213-845-9641 
•Pro voc/lyrcst wtd to complete orig LA rock band w/ 
pwrfulsngs Rhythm guit a • No grunge or heavy metal 
Serious calls pls. 213-850-5548; 818-887-2950 
•Punk rock male sngr for hard progressv estab band 
No pop. no alt. no drugs Infl Black Flag. MC5. Ramones. 
Iggy 213-349-0566 

Clear Lake 
Audio 

24/48 TRK Analog/Digital 
Studer*Trident*\eve*Vmtage Tube (¡ear 
Clientelle: Crosby & Nash. Melissa Ethridge. 
Little Richard. Clint Black. Ringo Starr. Paul 
Rothchild. Chaka Khan. Tony MacAlpine. 
No Doubt. Mike Tramp. Al Stewart. Jason 
Bonham. Hurricane. Portrait. Brownstone. 

Be cut single CDs! 
Ask us about our late night rates! 

818-762-0707 

•SCRAPE sks talentd. angry voc to complete progressv 
thrash/metal band w/a groove Infl Fear Factory. Machine 
Head. Korn Have demo. Dan. 818-841-4839 
•Sngr nded. good range, for upcoming rock band w/ 
mgmt Infl Zep, Aerosmith. Stones. 213-464-0316, x935 
•Sngr wtd. age 18-24 for serious alt band Infl Smiths 
Cocteaux twins. Sundays. Todd. 310-479-5093 
•Sngr wtd to join indie band w/CD. gigs Infl Helmet. 
Zappa. Chaos 5-stnng a +. transpo. motivatd. serious 
only 213-368-6169 
•Sngr/lyrcst infl by The Cult. Killing Joke. Filter sought 
Recording CD for college radio airplay in Feb Paul. 818-
440-9686 
•Vince Neil nded to form Crue tribute, pay. tour, etc 
Must have looks, move, sound No drugs. 213-883-
9578 
•Voc nded for cover band Must be versatl. classic rock 
top 40. alt styles Al 818-965-1307 
•Voc perf/lyrcst wtd for complete raw. dark band 
Varied tunings, timings. Bowie. Tyler. Vedder. Cornell 
Pros only Rehears, rec. mgmt, label. Drac. 310-391-
2376 
•Voc wtd for art/rock band. Jane s, Bauhaus. Bowie 
Clay. 310-379-5971 
•Voc wtd for George Michael cover band. Mark. 805-
496-6355 
•Voc wtd for ong alt hard heavy rock band. Have 10500 
sq ft studio (downtown LA) & PA w/movie cameras. 818-
905-4506 
•WORMWOOD, hard psyched groove, sks voc Must 
have exp. dedicatn. soul & strength. Lyrics to be poetic, 
spiritual, social, political. Wide range of infl. 310-475-
6018 

13. DRUMMERS AVAILABLE 
•A versatl drmr, very solid & exp avail for live/studio. 
Gretsch endorsee Infl Bonham. Bruford. Bozio Paid 
sits only. Paul. 818-985-3700 

NEED PLAYERS? 
Call us 24 hours, (not a pay-line), 
and hear descriptions and tapes 
of many musicians and singers. 

Plus, we put your ad. and a demo, 
on our gigline so players can call you. 

Only SI5 for a month! 

MUSICIANS 
CONTACT SERVICE 

Established 26 years in L.A. 

818-347-8888 24 hrs 

Hyper-Disc 
Recording Artists 

Needs lead singer 

MOW! 
CD release in England 

May '96. 
Japan/US to follow. 

Influences: 
Stevie Wonder, 

Paul Rodgers, Sly Stone. 
This is as serious as it gets. 

Questions? 

®SulBano ® 
24 trk. Recording Studio 

LOW HOURLY / BLOCK RATES 

SPECIAL OFFER (Limited Time Only) 
4 SONGS - $199 / ALBUM SPECIAL - $1,200 
(WNTD. STUDIO / MIDI MUSICIANS & ARRANGERS) 

CALL (909) 394-1252 

•Blues/rock drmr avail. Humble Pie. Bad Co. Zep Must 
have great sngr/great songs. Brian. 213-876-5706 
•Drmr. 30 s, sks orig commercial rock or blues band. 
Aggressv team plyr w/voc & sngwriting skills, well equiped 
& ready to rock Burbank area Ray. 818-551-0313 
•Drmr. Bonham, Moon. Mitchell, sks cool, powrful, exp, 
psyched infl band w/interesting songs. Doors. Zep. Tea 
Party. Hendrix. Greg. 310-306-0931 
•Drmr avail for gigs demo. proj. rec, various sit. Exp 
reader, compsr. rec/tour Infl funk. jazz. Latin, fusion, 
classical 310-839-2702 
•Drmr avail for pro sit only, all styles. 213-848-7025 
•Drmr looking for alt cover band Jaime. 310-699-6735 
•Drmr w/pro studio & road exp sks orig/cover gig. Voc 
capability, estab act pref. Ken. 818-508-5421 
•Expert: rock, blues, soul. pop. jazz List of credits 
avail. Live/studio or orig Pgr. 310-556-6152 
•Funky groovy drmr/percuss w/voc sks signed band or 
paid sit. Xlnt gear, great att. 310-281-1778 
•ggrssv BMI affiliate nds hippie drmr & bst Anyone who 
can still get excited & play well, will get job Infl heavy 
Robert. 310-822-7137 
•Great pro drmr w/voc, click ok. 26 yrs stage/studio. 
album credits, want steady fun working band, good pay 
Paul. 310-838-5052 
•Grohl meets Mahlin Jr. 27. avail for dedicatd band 
Tired of misleading info & bad songs. Send tape 3208 
Cahuenga Blvd West. «31 . Hollywood. CA 90068 
•Jazz drmr sks pro jazz musicns for jam sessions 310-
820-9658 
•Mature, easy going drmr sks top 40 or ong working 
band Can play all styles. Christopher. 818-241-6760 
•New Orleans drmr. all styles solid, seriously Slammin 

It's JoMusik! 
•16 Track + Sequencing 

• Mac/ DAT/ Sampling 

• Fully Produced Demos 

• Guitar + Vocals 

• Hourly/Per Song/By Mail 

"Betcha can't do just 

8l8*787*6l35 

[Recording Classes"! 
HANDS-ON Program! 
Taught in Major 24TRK 

I Studio* 1 Night Per wk for 6 wks | 
I All Recording & Engineering j 

Aspects Covered* Incl: 
I Recording of live band, I 
I class limited to 10 persons I 

InfoX 213/462-7761 

to sweet. New Orleans rhythms a speciality. Extensv 
road, session & teaching exp. Pro sit pls. Marc, 805-
520-0848 
•Percuss/harmonica/voc avail for reggae, world beat, 
high life. soca. funk. ska. calypso, punta, etc Roots or 
branches, very exp. 818-345-2345 
•Pro drmr, 24 yrs exp, sks blues rock band or plyrs 70 s 
infl. covers & origs South Bay. 310-329-8492 
•Seeking pro sit Heavy guit. heavy groove, dark gothic 
flashy image. 26+. no drugs Have top gear, electronics, 
sngwrting abil. 213-883-9578 
•Small drum, big solid beat Tons of touring exp. R&B 
rock, blues, covers too! Click track no problem Peter. 
310-859-5898 

13. DRUMMERS WANTED 
•13Drums/bass rhythm team wtd for funky reggae 
new direction, must be steady, rock solid, serious only 
Shell. 213-653-0745 
•13Magical, fresh rocker, great sound, exp. sks plyrs, 
band, Keith Moon roots modernizd. France, 310-798-
8294 
•#1 percuss wtd for orig pop/rock band BLUE TEAR 
Infl Seal, Gabriel, Dolby. Tears for Fears. Have label 
contacts. Ethnic infl ok. Derek. 213-389-6619 

Attention: Artists 
Bands 8 Labels! 
Get On The Internri (WWW) 

♦ Sell your CD's World Wide 
♦ Low cost 1 year accounts available 
♦ Sponsor us for world wide advertising! 
♦ Or . we can build your own web site! 

DIAMOND HARD 
Music G Entertainment 
www.diamondhard.com 

310*372*5271 

ROCK BASSIST 
w/STRONG BACKING VOCALS 

Needed for signed pop rock band. 
Rehearse after New Year for paid L.A. 
promo dates in Feb. w/spring-summer 
tour & 2nd album to follow. You should 
be 25-30 w/much pro exp., free to travel 
(w/o emotional baggage or jaded ‘last 
band' syndrome), sense of humor 

(and yourself) w/team player attitude. 

310-967-5031 

SUCCESS 
RECORDS 
is currently accepting 
unsolicited material. 
Alternative. AAA 
& Rock Acts. 
Please send to: 

SUCCESS RECORDS 
14622 Ventura Blvd. #719 
Sherman Oaks, CA 91403 

No Phone Calls Please 

TDK PRO SA BULK 
CUSTOM LOADED HIGH BIAS (TYPE II) CASSETTES 

UNLABELED AND UNBOXED • MICHELEX CLEAR 5 SCREW SHELLS • CUSTOM LENGTHS AVAILABLE 

Length C-10 C-20 C-30 C-40 C-45 C-60 C-70 C-80 
Price SO 31 $0.37 $0.44 $0.49 $0 50 $0.53 $0.61 $0.68 $075 $0 82 

MAXELL XLII BULK 
CUSTOM LOADED CHROME HIGH BIAS (TYPE II) CASSETTES 

UNLABELED AND UNBOXED • MICHELEX CLEAR 5 SCREW SHELLS • CUSTOM LENGTHS AVAILABLE 

Length C-10 C-30 C-40 C-45 C-50 C-60 C-70 C-80 C-90 

■V 

Price SO 32 $0.37 $0.42 $0 52 $0 54 $0 56 $0 61 $0 73 $0 78 $0 83 
PREMIUM ROUNDED-EDGE ALL CLEAR NORELCO BOXES - S0.13 each 

. 10 U P <>r 12 up cassettes Label for Lasser/lnk Jet Printers $0.30 per Sheet (white) 
$0.35 per Sheet (color-call for selection) Cassette Inset Cards (J-Cards) 

6 up $0.30 per Sheet (white) $0.35 per Sheet (color) 

NOW! RECORDING SYSTEMS. INC. 
32 WEST 39TH STREET, 9TH FLOOR. NEW YORK, NY 10018 
Telephone: 212-768-7800 • 800-859-3579 • Fax 212-768-9740 

MASTER DISTRIBUTORS of: 
3M • AMPEX • BASF • DENON • DIC • FUJI • MAXELL • SONY • TDK • TELEX 

AND MUCH. MUCH. MORE 

We accept VISA MasterCard American Express or UPS COD Cash Only 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•25-35, alt rock folk band, no self-centerd desperados 
Interested7 CD out Jan '96 Label int 818-725-3865 
•Aggresv hard-hitting heavy drmr wtd for pro rock act. 
Pros only. Ricky. 310-214-1197 

The Hook 
Music Recording Studio 

• NEVE 8068 
• Studer 827 
• Genelec S30 
• World Class 
Tube Mic Selection 

818-759-HOOK 

RECORDING 
Our clients care about quality 

24 TRACK 
TRIDENT SERIES 80 

Room acoustics make a difference! 
Iso-Booths • Major Outboard Gear 

Yamaha C7 Grand Piano 
100% Satisfaction 

(818) 787-4843 

•24 TRACK DIGITAL 
• 16 TRACK ANALOG 

(310) 641-5608 

•Aggrsv click drmr. Sex Pistols, NIN, Siouxsie. Elástica, 
Adam & Ants We use backing tapes, samples, effects 
New proj w/label int 310-473-2566 
•Alt drmr w/vibe for 90 s ala Foo Fighters & Elástica for 
band w/heavy groove, lots of dynamics, some punk, 
lockout & gigs. 18-27 only 310-402-9974; 213-663-
0779 
•Alt drmr wtd to complete band. Infl Blind Melon, Pearl 
Jam, S'garden. Bowie, Doors. Justin. 818-846-3132 
•Alt rhythmic grooves, dynamics nded Pixies, KXLU, 
Beatles. Sonic Youth. Not Van Halen. Green Day nor 
Megadeath Unique & serious 213-931-0971 
•Alt to alternative pro drmr nded to rec/perf tomorrow’s 
classic rock Have finances, lockout, mgmt, great songs, 
att Age 20-30. Dave, 818-700-8623 
•ALTERNATE FAITH now auditioning drmrs. Quality 
music, pro att. upcoming album, bookings, atty, indie 

LEARN THE ART OF 
RECORDING 
Learn the practical skills needed to start a career 
as a recording engineer, producer or studio 
musician. «No previous experience required »300+ 
hours, two months ’Six studios with the latest 
equipment «Small classes ’Job placement 
assistance ’Financial aid ’On-campus housing 

The 
Recording 
Workshop 

Call or write* for free info: 

800-848-9900 
614-663-2544 
The Recording Workshop 
455-N Massieville Rd, 
Chillicothe, Oh 45601 

TOP QUALITY 
DEMOS 

$1OO per song 
• Unbelievable Sound • Digital Recording 

Latest Pro Gear • Tons of Synth, 
Bass & Drums • Great Mies, Guitars 
Mac, SMPTE. MIDI • Master To DAT 
DOESN 'T GET ANY BETTER 
Producing, Arranging. 

Collaborating & Playing of 
Instruments Available. 
Also: DEMOS By Mail. 

310 820 5781 

SELL YOUR MUSIC 
with custom postcards! 

Promote Record Releases & 
New Bands • Perfect for 
Recording Studios • Use 

For Trade Shows & 
Promotions • Feature 

Your Musical Accessories 
i & Instruments • Call 

Now For Information 
& A Free Sample Kit! 

Modem Postcard 
1-800-959 8365 

JR PRODUCTIONS 

label. We are getting ahead. Shouldn't you? For more 
info, 818-840-0660, x5 
•Amazing drmr wtd for 3-pc orig band w/mgmt & gigs 
Infl Zep. Rush, Primus, Sabbath Must have transpo & 
deep desire to create. Dan or Rob, 213-436-0560 
•Beach Boys of the 9O's-type grp doing orig songs 
about surfing/Summer fun Looking for drmr w/good 
voc/clean-cut image Bruce. 310-372-8732 
•Booker T & The MG's, Wheezer, Muffs. Owen Bradley. 
Supergrass. Green Day. Elástica, Jonh Lurie. Pulp 
Fiction retro sounds. Must sing backup. No silly atts 
213-876-5510 
•Can you count to four? Estab power metal band sks 
team plyr Machine Head meets KISS. 818-753-7791 
•Christian double-kick drmr wtd for heavy crunch guit-
driven style We have rehears studio. Transpo & exp a 
must. 714-969-2976 
•Christian drmr wtd for groove/rock band w/shows & 
rec proj. 714-529-7977 
•Cntry sngr & bst looking for guit & drmr for cutting entry 
band, ongs & top 40 Troy, 310-305-7728 
•COSMIC JUSTICE sks drmr for 3-pc w/funkadelic 
voodoo child image. Have gigs. Infl Buddy Miles James. 
213-662-9477 
•Drmr and/or percuss wtd for proj. Infl Elvin Jones. Bill 
Bruford. Mitch Mitchell Ted. 818-285-7376 
•Drmr nded for band. Infl AC/DC, Ramones Hugo. 818-
403-0937 

PRO DEMOS 
FOR WRITERS & ARTISTS 
64-trk MIDI+ADAT 
w/FULL AUTOMATION 
MASTER QUALITY SOUND 
ALL STYLES - Producing, Arranging, 
Pro Musicians & Vocalists Available 

-In Person or By Mail-

(818)-990-4487 
CALL FOR RATES & INFO! 

24 TRK Recording Studio 
LIVE A MIDI FACILITY 

Engineers w/ Album Credits 

Special Il lock Rates! 
Also Available: 

• 2TRK Digital Editing • Studio Musicians 
• Writer & Arranger 

Production ForSolo Artist/Song Demos/Bands 

VISA/MC 

(818) 785-6751 
Or Page: (818) 386-7730 

RENT-A-RECORDER 
ADAT Digital 8TK $175/wk 
2ADATS(16TK) $300/wk 
2ADATS + Mackie 24*8 Mixer $450/wk 
DA88 + sync card + RC848 $300/wk 
DA88 $225/wk 
DATS (SV3700 or DA30) $90/wk 
Neumann U87 or U89 $75/wk 
AKGC414 $60/wk 
AKGC12VR tube Mic $50/day$130/wk 
Pseudo 47 Tube Vocal Mic $90/wk 
Tube mic pre/compressor $75/wk 
Behringer Combinator $90/wk 

Reverbs, Compressors, BRC's, etc. 

1-800-287-2257 

•Drmr nded to rec/tour w/signed aggresv rock pwr trio. 
Must be commitd, relabl. smart & love good songs No 
drugs, no metal. 818-907-3023 
•Drmr w/lots of feel & good timing wtd by rock band, 
have gigs, under 30. Infl Zep. U2. Who, PJ Steve, 805-
579-8519 
•Drmr wtd, pro, retro, 60-70's style, creatv, solid. Ringo 
Starr. Ginger Baker, Keith Moon, Charlie Watts. 213-
656-3878 
•Drmr wtd, complete blues rock trio, w/90's approach 
A'Chains meets Black Crows. If you don't understand 
this ad, don't call 213-526-2979 
•Drmr wtd, 3-pc advanced rock Nirvana to Zep 
Developing deal w/label in/out U.S. Nick, 310-477-5073 
•Drmr wtd by alt hr band w/indie CD. gigs, following, 
buzz, press, label int Must be very dedicatd & pro. 818-
973-3145 
•Drmr wtd by heavy alt band w/pro mgmt to showcase 
imed. Paid rehears, pro only Infl A'chains. Filter, etc 
Msg. 818-407-7909 
•Drmr wtd for 3-pc pop alt band w/great songs. Mark. 
213-663-9212 
•Drmr wtd for all orig progressv metal band Infl Rush, 
Iron Maiden. Brett. 805-494-8325; Victor. 818-889-0615 
•Drmr wtd for all orig rock band, no covers. Inti Queen, 
Cream, Duran Duran Cory, 213-874-4055 
•Drmr wtd for folk/pop band. Chris. 805-495-2280; 
Greg, 213-667-1370 
•Drmr wtd for newly forming orig band, all orig music, 
ages 20's to 35. Infl STP to Seal to Siouxsie Alt music, 
compact kit Auditions imed Kenneth. 213-549-0999 
•Drmr wtd for paying gigs. R&B & rock. Pro att. serious 
only. Tomeka. 213-581-7669 
•Drmr wtd for Thin Lizzy tribute band, must be easy-

Sthiio Turek 2 
llerording Studio 

21 Track Digital 
Tight MIUI Sequencing 

I u.Moniized .Sampling P Limping 
linnpihing. Arramghig. E full Produrliim 

Live Sound Ilonin 
Engineer Programmer Included 

Special rate: Wj-Lihr. 

DEMOS AND 
INDIE ALBUMS 

Complete Demo 
Track Production for S150 

• Hot Songwriter, Singer & Band Demos 
• Turn Your Master Quality Demos into an 
Independent Album-I'll show you how! 
• Live Room for Drums.Guitars.Vocals 
• MAC. SMPTE. MIDI Production / “ x 
• 16 track Analog w/dbx 
Call William TODAY to 
Discuss Your Project X jECCK / 
818-787-3203 studiosV^m 

MUSK 
CONNECTION 

SUBSCRIBE 
bv PHONE! 

f "itKK " 
\ I EXPRESS 

"*273-462-5772 

l/V/7er7 it comes to recording... 
Mastering just got cheap!!!!!!!!! 

Two Guys From the Valley 
Recording & Mastering 

NORTH HOLLYWOOD (818) 985-2114 

The Other Guys Two Guys 

250.00 Per Hour 50.00 Per Hour 
Full Digital Processing Full Digital Processing 

Awesome Lobby Mediocre Lobby 
Years of Experience Years of Experience 
Beautiful Carpeting Decent Rugs 
Many Top Artists Many Top Artists 

#1 Singles #1 Singles 
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NEXT DEADLINE: WED., DEC. 20, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

going & familiar w/matenal Jeff. 310-316-9564 
•ERASE, former 999 guit & ofher members are 
auditioning drmrs for pro sit Infl Machine Head Korn, 
Fear Factory. Alex. 310-595-9933 
•Family-like setting, folk alt atmos Acres of free-flowing 
creativity CD. Jan 96 Low APR financing w/good 
drumming down. 213-66102989 
•Fem sngr/guit sks drmr for all ong proj. Infl Prince. 
Hendrix. Sly & Stone. Seal. 213-461-2108 
•Hard rock alt adult contemp band w'great songs & att 
sks skilled drmr interested in long-term band sit 213-
960-5151 
•Hard-core/hip-hop band nds new dmrm ASAP Inspired 
by Helmet. Beastie Boys, Deptones Msg. 213-719-
2255; 805-379-7736 
•I’m tortured & sensitv. distant & in-your-face, but I 
feel,, feel feel... 26 yr old sngr/guit nds drmr/brother 
who understands Tom. 213-935-5991 
•Indie pop fem voc/sngwrtr sks male/fem drmr/percuss 
to complete band to showcase new CD Waits. Costello. 
Merchant Serious only. Lee. 310 438-5991 
•Kick ass drmr wtd. gigs lined up 310-477-0403. x329. 
310-392-5621 
•MONKS FROM MARS nds a drmr Style techno 
indus 818-752-0708 
•No flakes, no crap Punk band sks ong hard-core drmr 
have exp, demo, gigs. Infl Fugazi. Black Flag. Bad 
Brains Msg. 310-914-9770 
•Orig blues & rock band local gigs for now, not 
overpowrd style, fun personality Wayne, 310-652-0759 
•Percuss wtd, timbales, congas for variety band, have 
CD & steady work, pros only San Fern Valley area 
Cesar 818-891-2645 
•PETO forming band or duo Guit or bst/voc & percuss 

lube Preamps, 
Limiters & EQs 

• Extensive 
Outboard/Midi Gear 

Great Sounding Live Drums 

16-Track Analog 

Full Production Services Available 

FL6XlBLK «ATES 

(213) 654-7921 

48 TRACK 
RECORDING STUDIOS 
3 HOUKS FREE 
WITH FIRST 10 HOUR BLOCK 

• Automated SSL 4000 
■■■ • Automated Trident 80B 
• 2 Sierra-Hidley Rooms • C7 Grand Piano 
• Engineering Staff with Major Credits • SoundTools 

A-R-T-I-S'A-N 
souril) KCCOKDCKS 
(213) 461-2070 

Funk Laboratory 
Recordings 
• 24 Track ADAT 
• Total Music Production 

R&B ! Hip Hop / Dance / Alternative 
Master Quality Recordings 

Let us Funk you! 
Call for Special Rates 

310*659*4397 

nded Acous bluesy pop w/strong voc harmonies. No 
drugs, smoking or homophobes 310-854-5775 
•REACTOR sks drmr We are a hard rock heavy metal 
headlining band Infl Skid Row. Ozzy, Crue. Dokken, 
early Van Halen Equip, transpo. image, dedicatn 
required Greg. 818 980-3254 
•REACTOR sks drmr We are a headlining, hr. heavy 
metal band w/infl like Skid Row, Ozzy. Crue. Dokken, 
Van Halen Equip, transpo. image, dedicatn req. Greg 
818 980-3254 
•Rush. Dream Theater, Floyd. Yes, Beethovan, Tull 
S garden. Tchaikovsky. Genesis. Pearl Jam. Kansas. 
Dregs 818-761-0195 
•Swinging drmr wtd for blues proj Joe. 818-249-2655 
•Young hard-hitting drmr nded for upcoming rock band 
w.mgmt Infl Zep. Aerosmith, Stones. 213-464-0316. 
x935 

14. HORNS AVAILABLE 
•Killer pro sax/woodwind plyr avail for sessions & work 
All styles, horn section also 310-493-4042 
•Sax plyr avail for soundtracks, radio jingles, acid jazz 
dance, soul, jazz standrds Serious musicn for serious 
proj only. Rooben, 818-291-5516 
•Sax/flute plyr avail for studio & pro work of any kind All 

GRANITE 
RECORDING 

Relaxed Atmosphere 
Built for Live Recording 
Complete CD Packages 
Sync to Video Services 

Call for our Low Rates 
310 659-8565 

CABERNET 
STUDIOS 
Featuring MPC 3000 gMk 
512 per hour 
Engineer Included 
Producer Available 

213.461.5574 
6363 Sunset 

8-16-24 DIGITAL TRACKS. 
SEQUENCING - SAMPLING. 
ARRANGER - PRGRMR. 
KEYBOARD PLAYER. 

ALL IN ONE ! 

FOR YOUR 

* PERFECT 
DEMO 

FRIENDLY, EXPERIENCED. 
COMPUTER TROUBLESHOOTER 

REASONABLE RATES. 

Call Jacob= 310-391 5000 

STUDIO K (310) 434-0431 Long Beach 
Peninsula 

8 -16 - 24 trk Digital 

$15-20-25 per hr. 
(4 hour minimum-
includes engineer) 

Live & MIDI facility 
24 HR ACCESS 

•MACKIE 32-8 buss brd 

•MAC w/Studio Vision AV 

•JV 880 keyboard 

•Tube mic pre-amps 

•Full outboard gear 

•Tape mastering/editing 

•FREE consultation 

styles, no un-paid showcases. Maurice. 213-662-3642 
•Trombonst avail for work styles of any kind, horn 
section/arranger also avail. Hank, 800-610-0611 
•Trumpet plyr avail, exp in all styles, jazz. rock. R&B 
hip-hop. salsa, Latin, etc Avail for rec. rehears, live 
Michael. 213-882-1996 
•14Good looking pro fem sax w/a lot of potential avail 
for jobs, all styles. Katarina. 818-782-5642 

15. SPECIALTIES 
•Alt hr, soon to be signed act, w/pro demo, sks mgmt for 
further sit 818-782-8762 

The Bomb Shelter 
DA-88 dig multi-trk recording 
Sluidio A- tracking/mixing 
Stiuio B- MIDI Iwriting/scoring 
Pro Tools Digital Editing 
CCI Premasterino/One-offs 
VO/Post-Prod/Sweetening 
Large samplc/soûnd library 
Reasonable sequencing rates 
S30/hr recording 
11 y ou compose or record and need a 
high quality facility please call 

310.581.4114 

DAT to CD 
Mastering 
for only 
$79.50* 

12517 CHANDLER BLVD., STE. 107 
NO. HOLLYWOOD, CA. 91607 

(810) 505-9581 - (800) 4 CD LABS 

TRACK 
HOUSE 
24 ANAL06/32 DIGITAL 
Trident 80C, Otari MX-80, 
ADATs, 480L, Eventide, 

U47, C12, U87’s, LA-2A’s, 
Steinway, Tube EQ's & 

Pre's, Performer, 3 iso’s, 
BIG room, studio bauton 
designed, from $40/Hr. 
(818) 781-2263 

|di garni 
DIGITAL BIN 

CASSETTE DUPLICATION 
ABSOLUTELY THE BEST!! 

NO MINIMUM ORDER. CUSTOM 
CASSETTE AND CD DUPLICATION. 

BLANK TAPE LOADING. 
COLOR PACKAGES 

VISA/MC/DISCOVER 

1-800-BIN-LOOP 
OR (714) 871-1395 

THE ORIGINAL 

DEM® DOCTOR 
PRODUCER ANDY CAHAN, 

ORIGINATOR OF THE 

$100 DEMO* 
(Programming Fee) 
(Additional Fees) 

ADAT • DAT 
1st Hr Free (Live Overdubs) 

818-762*8622 
He's played with Jimi Hendrix and the Turtles 

He's worked with Harry Nilsson and Ringo Starr 
He's the original demo doctor, with more samples 
in his bag of tricks than Carpetena. 

"Most demo services have different people who 
do different things. They have one guy who 
engineers, then you literally have to get outside 
musicians to come in to program and sequence 
your stuff. This all adds up to a lot of money 
“But I'm a one-man demo service.” adds Cahan. 

“I sequence and program all the music myself with 
my 32-track workstation. I use over 6000 samples, 
instruments and effects." 
His library of sounds includes all manner of 

drums, percussion, guitars (electric and 
acoustic), basses (electric and acoustic), synths, 
keyboards, symphonic sounds, brass, double¬ 
reed woodwinds, strings, ethnic instruments 
(sitar, bagpipes), as well as sound effects 
“The sound I get out of here is broadcast quality." 
Andy says. 
Whatever you need. Andy Cahan can put it 

together for you-and for a reasonable price. 

J.E. Sound 
PRODUCTIONS 
Multi Media Recording Studio^^^JK 

IT' I 
• Trident Custom Console • Otari 24, 16&2Tfk • Panasonic DAT Machines 
• Yamaha 8’ Grand Piano • Large Selection of outboard Gear & Mies. 

• Adams-Smith Interlock Systems for 1/2" & 3/4" Video • Lockup for 
24 Trk. 16 Trk. 2 Trk & Video • Scoring Stage • Music Video, Film, TV. A.D.R. 

Beautiful 3000 Sq. Ft. Facility 
"Get The Production of A World Class Studio 

Without A World Class Budget. " 

(213) 462-4385 n
Hollywood, CA mm 
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SINGLE, ALBUM i< MUSIC VIDEO REVIEWS 

CBM- M rQ) 
DBOuVTüÜU^ 
Consult the Authority 

• Feel the pulse of Nashville’s music community through 
the eyes and ears of the insiders—industry executives, 
publishers, producers, and musicians. 

• Printed twice monthly (23 issues per year) in an 
easy to read, glossy 4-color format, Music Row is 
known for its candid opinions and accurate reporting, 
and has been continuously published for over 15 
years. 

To subscribe, send your name, address and payment to: 
Music Row, P.O. Box 158542, Nashville, TN 37215 

UNITED STATES • J lyr. $80 • J 2 yrs. $140 (free T-Shirt) • J 3 yrs. $190 (free T-Shirt) • J 1 yr. (First class) $105 
CANADA • J lyr. $80* • J 2 yrs. $140* (free T-Shirt) OVERSEAS • J 1 yr. $95* • J 1 yr. (airmail) $150* 

‘U.S. funds only 

Save Time! Use your credit card to order: 
Phone: (615) 321-3617 or Fax: (615) 329-0852 

Your Guide To Nashville’s Music Industry 

FINAL WORD * INTERVIEWS • STUDIO REPORT 



NEXT DEADLINE: WED., DEC. 20, 12 24-HOUR HOTLINE: 213-462-3749 NOON 

•Arrangr/composr avail, horn sections a specialty. 
Give your song that extra something it seems to lack. 
Hank. 800-610-061 1 
•Attn: sngrs, sngwrtrs. artists I can help you complete 
all aspects of your unfinished masterpieces Satisfaction 
guarnid Craig. 310-559-8403 
•Booking agt nded for new entry artist w full master 
songs to poss play Vegas or Austin TX Cole. 213-874 
6694 
•Cntry bst/lead voc. pro, sings 40 entry songs, owns 
PA expert bst. sks to join/form band 818-784 1830 
•Cntry bst/lead voc. pro. travels, some oldies, sks work 
& plyrs seeking same 818-784-1830 
•Cntry voc sks studio proj. lead back voc. harmony 
Voc demo avail 805-522-0031 
•COSMIC JUSTICE is looking for booking agt & mgmt 
forgigs&shows Funkadelic voodoo child band James 
213-662-9477 
•Engneer w/midi wtd for low. low budget rec Musicns 
a * Msg. 310-288-6610 
•Guit tech nded for hr band w/local show & some 
touring Strong indus response, some pay. some travel, 
must hussle. 818-881-6838 
•Kybst/sngwrtr. male, relocating to LA. looking for fem 
rockers musicns for support grp Heart. Vixen. Lida 
Ford. Relocate from Springfield. MO Have resume & 
demo Lance, msg. 417-886-5944 
•Looking for investor for CD. album & cas ., 
CDdone. need financing. 18yrsold. male artist, business 
onen. bilingual Eng/Span Shadow. 213-933-1252 
•Pro well-known, well-connectd dance pop producr wtd 
by black fem sngr/lyrcst for promo pkg & sign deal 
Tamiko, 213-845-4668 
•Producr w/track record wtd for fem artist wrecord 
coming out. must be very organizd & ready 818-377-
9978 
•Recording engineer w/many hit credits avail lor rec & 
mixing Credits & references avail upon request Michael 
213-882-1996 
•Recording engneer w many tnt « redits, R&B. htp-hop, 
rap. rock Avail for rec/mixing Michael. 213-882 1996 
•Roadie wtd lor 3-pc pwr trio working locally 310-398 
0833 

4 COLOR J CARDS $275 
B&W J CARDS $65 
4 COLOR CD COVERS $325 
B&W CD COVERS $135 
QUANTITY: COLOR 1,000 / B&W 500 

One Stop Printing & Graphic design Service 
1-800-300-1212 • lax 310-690-8858 

Includes: 1 Color Picture Color Sep Standard Design 
Film output. Typesetting. Paper. Pnnting 

•Saxophonst w/24 trk studio seeks thought provoking 
yet earthy music lor CD proj Jazz, world, hip-hop infl 
No new age or happy jazz. Trks in search ol melody ok 
Maurice, 213-662 3642 
•The new hip-hop grp EN SYNC sks tern lead'back voc 
Soloist & grps welcome. To hear demo call. 213-350-
5829 
•Visionary pop/lunk/rock band sks booking agt/mgmt 
tor indie CD. West coast touring, promo. Jonathan. 213-
994-9133 
•Woman w/many talents sks position on road w/musicns 
as support system, promoter, PR, masseuse, den 
mother, etc. Denise. 505-265-2108 
•World beat percuss/harmomca voc/sngwrtr avail. 30 
yrs of strong musicianship. 20 yrs pro exp in reggae, 
soca, kaiso, funk, jungle, high life Team plyr. 818-345-
2345 
•Writer w/studio on Westside sks mgmt or partner/ 
investor 310-289-0637 
•Wtd: hip-hop & R&B producr nded for proj for R&B grp 
Niko, 213-347-3693 
•Wtd: pro booking agt for pro classic rock/ong band w 
pro plyrs 818-771-9585 
•Wtd: pro booking agt for pro world class R&R orig band 
w/pro plyrs. 818-771-9585 

16. SONGWRITERS 
•A-1 trax of orig songs avail for your rec or demo R&B. 
New Jack. alt. dance, rock, etc Maurice. 213-662-3642 
•Are you a sngr looking for compsr9 Contact Larry 
(ASCAP) R&B & contemp Christian 818-700-0677 
•Attn: sngrs. sngwrtrs, artists I can help you complete 
all aspects of your unfinished masterpieces Satisfaction 
guarnid. Craig. 310-559-8403 
•Avail guit/sngwrtr w studio Write music to your words 

300 Cassettes 

“^$2,190 

• FREE Graphic Design • Includes Insert Printing 

• Major Label Quality • No Fine-Print Guarantee 

111*146-4110 
http //mmdiwmaken.tom r  FAX 

116*646*4199 

Call today For your FREE, 1996 lull color catalog: 

k 1-800-731-8009 ^ 

^>DISC MAKERS 

vit 

• Compact Discs 
• Digalog8 cassettes 
In-house Design and 

Film Output 

At CDS our knowledgeable production team, 
backed with years of record Industry 

experience, will help you right from the 
beginning - from suggesting your best options 

to answerlng all of your questions. 

1,000 CDs AS LOW AS *0.8 5 EACH ! 
With One of Our Complete Packages 

1220 South Central Ave. #205 
Glendale, Ca 91204 

VzVAO Tel 818.241.9103 

Rock. pop. alt. R&B. reasonable. 818-782-8762 
•Avail: guit/sngr sngwrtr w 8 trk demo studio, writes 
music for your words Rock. pop. alt, R&B Reasonable 
818-782-8762 
•Black male sngr/lyrcst. R&B w/other infl. No Jodeci/ 
Boys II Men Send tape (no personal deliveries) 6928 
Peach Ave . Van Nuys. CA 91406 
•Elec musicn/guit/sngwrtr/sound designer sks visionary 
elec musicns/producrs/voc and/or non-technology 
phobic band For pro minded collab 213-644-0198 
•Estab sngwrting duo looking for rhythm section to 
collab. rec & gig Infl LIVE. Pumpkins. Floyd REM 
Cory. 310-792-0965 
•Lyrcst wtd recording artist/kybst w/2 album Must 
have xlnt connects to have songs placed. 818-342-3100 
•Lyrcst/sngwrtr sks collab w compost to make songs 
pitch worthy for publishers. 805-522-0031 
•Lyrcst/sngwrtr/voc sks composr to collab with for 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 
AS LOW AS 

•60*e. 

1-800-330-4237 
CD ROM AVAILABLE 

flCD/ 
I S35.M I 

COPIES $ 1 5.CC 

Video Production. Editing 
(On-Line & Off-Line). 

I SVHS. VHS. Hi-8, 3/4". 

l2J3*38623099j 

dynamic sngwrting team. Pro att & dedicatn a must. 310-
573-2637 
•Outstanding lyrcst/voc sks compsr to help finish a 
wealth of material Pop. AAA. rock, entry Lance. 818-
377-5015 
•Prolific entry lyrcst wanting to collab w entry sngwrtr 
w/demo studio Let s write great tunes for poss publshing 
deal Cole. 213-874-6694 
•Seeking R&B/funk songs w/strong melodies for CD 
releases 310-493-4042 
•Sngwrtr sks other to share expenses, office, demos 
Msg Pat. 310-288-6610 

(213) 463-6837/360-3170 

SONGWRITERS 
SUCCESS PLAN 

a. Write cool songs 
b. Make great records 
c. Earn lots of money 
ANY QUESTIONS? 

ASK-A-PRO 
Presented by the 

Songwriters Guild Foundation 

Happy Holidays! 
Call for 1996 schedule 

213-462-1108 

DIGITAL BIN 
CASSETTE 

DUPLICATION 

THE BEST!! 
NOTHING BETTER! 
1(800) 423-2936 
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CD and CASSETTE DUPLICATION 
IM (1 Sid«) C-30, RmFTÍi»» Copies *1.59 M. 

Indudes: drain lap«, lam printed labels 4 bo»M 

Spacial: 1000 CD's & 1000 Casutt« foe *2390.00 

CD Spacial: 500 CD's for *850.00 

Quality Clones Tape Duplication 
(213) 464-5853 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER 
$25-$65/HR 
(213) 465-4000 

STUDIO DEE 
32-24-16-8 TRK STUDIO 

TRIDENT-2"-ADAT-BRC 
NEVE, API. SUMMIT TUBE MIC PRE 
64 INPUTS, 2 DATS, NEUMANN U87, 
EVENTIDE H3000 SE, EPS SAMPLER. 
LEXICON 224XL, ATARI, DBX, UREI, 

*30A35HR (213) 662-9595 
DAT/Source to CD $35 up. 

24 TRK I $20 HR 

adat 
IN 8 HR BLOCKS w I ENG AND BONG 

NEUMANN AND AKG MIC’S 

BONGHIT STUDIOS 
“SA (818) 994-5368 

PAUL HILTON _ 

Get It All Done! 
•Digital Editing 
•DAT Transfers 
•Cassette 
Duplication 
•24 Track 
Charles Laurence Productions 
""■0(818) 368-4962 

2" Ampex 
456 (1x) 
s6goo^ 

AM POST PRODUCTION 
• REAL TIME CASSETTE DUPLICATION 

• SHORT RUN CD DUPLICATION 
• DAT DUPLICATION AND RE-SEQUENCING 

•24 HOUR TURNAROUND 

213-856-2797 

RAP 
RECORDING STUDIOS 

IF IT’S NOT RAP-OON’T EVEN CALL 

(213) 463-4046 
No more long drives 

for your recording supplies! 

BRYCO SOUND 
1042 Aviation Blvd. 

Hermosa Beach. CA 90254 
(310) 376-4611 

Recordable CD’s, ADAT tape, 
cassettes, reel to reel, duplication 

3M and Ampex Dealers 

Serving 
LA ana 
Orange 
County 
since 
1982 

16 TRK / $18 RR 
AMT 

24 TRK Also Available 
(213) 754-1779 

U-Zruck ^roDuitioMS 

818-361-2224 = 

24TRACK 

The valley's best kept secret' 

» 
CD Manufacturing 

5hours$99 

MAN AUVE Music Production! 16 TRK STUDIO 
Automation MIDI [ Digital Mastering 

818»753«3959 

48, 24,16 Track 2 
ADATS BIG Tannoys 

includes 
engineers 

2 inch 
analog 

We Otter Complete Graphic Design & Film Services 
State of the Art CD Mastering 

BIG LIVE ROOM ISO Booth 
U87’ Vintage Mie’s 
NEVE, API, DBX160, Pultec 
H3000, TC2290, Lexicon 
Platinum Engineers 
(818) 769-8242 

Producer/Engineer/Musician 
RAY RAE SOI ND STUDIO 

310-306-5097 

Logic Audio*Drawmer»Lexicon 
AKG*EMAX»Wood Floors «Guitars^Amps’EIectro 

Harmomx Group or Iso Recording 
*25 An Hour Discounts Available 

(818) 998-7207 

^DENNISON (213) 466-9425 
1 PRODUCTIONS _ 

CASSETTE COPIES 
★ Realtime Maxell Tape * Õp®n Weekends 
★ Same Day Turnaround * 100°: Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 

(818) 509-6774 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap <8 live groups welcome 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery. Set Up & Operation 

Porta-Sound Systems 
(310) 676-4702 

POWERHOUSE 
MULTIMEDIA 

STUDIOS 

Bese Drum Room 
in ehe Valley.' 

81 8-993-4778 

SIS/HR 
XTRK 1/2 in.. 60 TRK MIDI w/ SMPTE. 

KEITH’S 

SOUNDKITCHEN 

PUT YOUR MUSIC 
ON PAPER! 
UVALITY LEAD SHEETS 
ÁXI) ARRANGEMENTS. 

818*956*3279 

T Anolog/CD Quality 24/48 trk. Automated 64 Input Board 
32 trk. Adat/2" to Adat Dupes Indudes Engineer 

DAT Editing/Mostering Killer Live Sound or Midi 

liverooms digital editing majors 

A^) metrosound 
¿t>8l8»366.5588<^ 

24 TRACK 2" RECORDING 
BANDS & SINGER/SONGWRITERS 
Gold & Platinum Engineer/Producer/Writer 
Bowie • Vanessa Williams • Don Was • Art Garfunkel 

50 Input Automated Console 
Otari MTR-90 II - Top Mies 

Big Midi • Live Room • Malibu Location 

$30/Hr310-589-9729 

24 Input 1/2" 16 Track 
16 Tracks of Midi-Performer 5.2 
300 Sqft. Live Rm./Effects/Dats 

Large Selection of Mics/Vocal Booth 
Piano/Hammond Organ and more 

s20/hr 
Engineer Included 

G P Sound 

24 TRK-$18 
includes engineer 

(818) 982-7072 
(818) 494-4904 (pager) 

Ampex ló Track ; 24 input Soundcraft 2 6i« lite Rooms 

Great Drum Sound Album Credits. Competitive Day and 

Block Rales Run bv Musicians lor Musicians, So Hidden Costs" 

8l8M,ff,8l8W 

$20 HR/24TRK 

(818) 753-8002 

AUDIO VIDEO& CD 
REPLICATION SERVICES 

• Fast turnaround lime 
• Real time, high speed (bin loop) 

• Custom packaging 
QUALI TY AT AFFORDABLE PRICE! 

V-CORPORATION 
on (818)9664412 Fax:tXlx>966-(H65 

1(800) V-CORP 99 M/C VISA 

QUALITY CASSETTE 
AND CD COPIES 

Call For Great Prices! 
• Best decks (All HX Pro) • Direct printing and labels 

• Open weekends • Fast turnaround 
• Digital editing • Hands-on outboard gear 

• 24 TK Studio • Live recording 

Call anytime (310) 659-0432 

8 Pro Tools I 8 ADAT 

$20/HR 
Inch Engineer 
24-TRK-ADAT 
(213) 464-0529 

MUSIC OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives. Service Free if not accepted 
Over 25 years experience in the industry. 
For details: S A S E MILESTONE MEDIA 
P O Box 869 Dept MC. Venice. CA 90291 

CASSETTE DUPLICATION 
Best Prices, Real Time or High Speed, Fast 

Turnaround, DAT to DAT, Lots of Outboard Gear 

STUDIO 
MM services •' 
■H (310)478-7917 B 
TAPE DUPLICATION 

Our #l concern is QUALITY! 
✓ HX-Pro decks ✓ real time 
✓ Maxell XL-II CrO. tope ✓ Fast turnaround 
✓ Laser print lables ✓ Great pnces & service 

AZIZ Production/ 

(310) 445-2090 or (800) 435-8737 
Conveniently located in West L.A. 

I 840 1/2 S. Sepulveda Bl. «ms «vmimmuNi 

P.A. RENTAL CO. 
From rehearsal to large 
auditoriums (Paladium) 

All Pro (¡ear: 
JBL, EV, Crest, QSC, 

Soundcraft, etc. 
Free Live DAT Demo w/rental! 
800-536-8978 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818) 782-8449 

818-909-9092 

16 TRACKS in. = s15/hr* 
( .RE NT DEMO WITH ( )R WITHOl T A BAM) 

Producer/Composcr/Arranger 
with radio, film. TV. and album credits will 

turn your idea into hot music! Top equipment 

Real Time Cassette Copies 
Cd 60 INCLUDES duplication/boxes 
* I LASER JET LABELS I HIGH BIAS TAPE 

1 (15 MIN PROGRAM/100 TAPE MINIMUM) 

$j95 15 MIN PROGRAM 120 TAPE MINIMUM 
1 CD (UP TO 60 MIN PROGRAM) 

SO E 2» CD $25 11 SONG $21 
OU 310-559-9095 

S22/HR 
24-TK 
465-4000 

VISA MC AX 

*ui-Quality 
À ★ Packaging 

2 ★Great Servit 

76SPEED 



COMPACT DISCS & CASSETTES 

DIGITAL BIN DUPLICATION 
COMPACT DISCS * 1000 for $899 

500 for $599 

INCLUDES DIGITAL MASTER, TEST CASSETTES, CHROME 
TAPE, DOLBY HX-PRO (UP TO C-45), CLEAR SHELLS 
AND NORELCO BOXES, IMPRINTED DIRECT-TO-SHELL, 
4"X4"COLORJ-CARD,ANDSH RINKWRAP. 

CUSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES 
AND COLOR KEY FOR J-CARDS, AND CAMERA READY ART 
FOR LABEL IMPRINTING. 

COMPLETE ART 
DEPARTMENT 

DESIGN 
LAYOUT 

TYPESETTING 
SEPARATIONS 
COMPOSITION 

COMPLETE DELUXE PACKAGE 
INCLUDES BOTH PACKAGES 

SHOWN ABOVE 

■ 

CASSETTE PACKAGE 
11000 Each for $2699 
'T W-.' ' 

GUARANTEED QUALITY 
DON'T SETTLE FOR LESS THAN THE BEST 

1015 Isabel Street, Burbank, CA 91510 
1-800/423-2936 TEL: 213/849-4671 FAX: 818/569-3718 
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ASCAP members 

took 79% of the 

Hot 100 on 

Billboard’s 1995 

of the Hot R&B 

Singles including 

all of the Top 15, 

69% of the Hot 

Adult Contemporary including 8 of 

the Top 10 and 59% of the Hot 

Country Singles & Tracks including 

8 of the Top 10. Guess everyone 

else took a bath. 

year-end chart 

We also took 74% U 

IT PAYS TO BELONG TO 

ASCAP 
American Society of Composers, Authors & Publishers 

WE REALLY 
CLEANED DP. 

■Bl 


