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STATE-OF-THE-ART DIGITAL BIN CASSETTE DUPLICATION 
"SO. CAL’S FINEST IN-HOUSE CASSETTE DUPLICATION SPECIALISTS." 

CASSETTES 
With miD0LBYHXPH0 | , Onshell Printing, 

Chrome Tape,Clear Boxes and 
1-CD REFERENCE DISC 
o w only. . ..... ®229 ! 

CASSETTES 
With m i oolby hxpro | . Onshell Printing, Chrome Tape, 
Clear Boxes, Black & White J-Cards and Shrink Wrap 

n o w only. s375! 

1OOO CDs and 1000 
CASSETTES 

Includes One CD Master Reference Disc, Glass Mastering, Label Film 
and Up To 3-Color Printing On CD With Black & White Inserts. 

Cassettes With [jnfõÕLBYHXPRÕ] Onshell Printing, Chrome Tape, 
Clear Boxes, Black & White J-Cards and Both Shrink-Wrapped 

CASSETTES 
With [10 1 D0LBY hxpro |. Onshell Printing, Chrome Tape, 
Clear Boxes, Black & White J-Cards and Shrink Wrap 

low only. $575! 

CASSETTES 
With miDOLBY hxpr° |, Chrome Tape, Laser 

Labels,Clear Boxes and 
1-CD REFERENCE DISC 
now only. s149! 

4 song demo/cassette package 
BACK BY POPULAR DEMAND! 

» ABSOLUTLEY 

i 

THE BEST 
QUALITY! 

Tom Parham Audio Productions is California's premier tlE a 1 ° 9 tape duplication facility. All digital 

CASSETTE DUPLICATION IS DONE IN-HOUSE. TOM PARHAM USES STATE-OF-THE-ART TAPELESS DIGITAL BIN • TODAY'S ULTIMATE 

DIRECT FROM DIGITAL CASSETTE DUPLICATION SYSTEM WITH HxPrO, AND WHEN COMBINED WITH STATE-OF-THE-ART 

MASTERING, CREATE THE "DlGALOG PROCESS," - ABSOLUTELY THE BEST QUALITY AVAILABLE ANYWHERE TODAY!! 

^JNO L 
MINIMUM 
QUANTITY 

In Brand New 1000 Sq. Ft. Recording Studio, Includes 
100 Real Time Cassettes, Clear Boxes & Laser Labels 

Now Only $25O! 

TOM PARBLAJVC AUDIO 
PRODUCTIONS 

"SO.CAL'S FINEST IN-HOUSE RECORDING & CASSETTE DUPLICATION SPECIALISTS 
1 140 SO. CYPRESS, UNIT O • LA HABRA, CA 90631 
L 714 • 871 - 1395 800 • BIN-LOOP 
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B 
The Local Scene 

Daniel Eisenberg 
Encino. CA 

"I’d like to make a rebuttal to this 
misguided artist named Danny 
Lovedoll, in the ’Going For Broke' 
commentary. First off. the L.A. 
scene hasn't changed through the 
lack of opportunity, just a lack of 
musicianship. The problem is. we 
have been flooded with too many 
unprepared artists who haven't got 
the heart to achieve a level of excel¬ 
lence. The only mistake L.A. has 
made is allow ing these unprepared 
artists to fill our showcase clubs and 
prime time hot spots when these 
artists desperately need to be prac¬ 
ticing and rehearsing. What A&R 
rep would want to go out and listen 
to what's in our clubs anymore? 
Five to ten years ago. no one unpre¬ 
pared would dare show case before 
they were ready or they risk tre¬ 
mendous embarrassment. To Mr. 
Lovedoll—get a clue. Musicians 
startingout have always been broke 
and those who have the heart, 
achieve and overcome. Those w ho 
don't, they go home. Thank you." 

Grinchfist Gab 
Pete 

Los Angeles. CA 
"My comments are in regard to your 
review of Grinchfisl at the Trouba¬ 
dour a couple of issues back. The 
review was rather scathing and I 
feel it was done in poor taste, with 
poor journalistic integrity. He didn't 
intend to review the band so much 
as attack the band and for personal 
reasons which were not disclosed. I 
attended the show and I thought it 
was better than most. They are a 
great band on the L.A. scene who 
have a lot of integrity. They haven't 
jumped on any bandwagons with 
the latest flow of shit that's come 
out of whatever area. One of the 
bands that played after them got 
booed off the stage and they got a 
’6' in their review, and they got 
bottles thrown at them and what 
not. If someone dislikes a hand in a 
review in your maga/ me. that sone 
thing, but to take personal dislike to 
them because they dislike them as 
people, that's another thing. That's 
bad journalism and if you want to 
keep the credibility of the magazine 
up. I suggest you gel people who 
can write on a less personal level." 

a Clearing The Air 
Dear MC: 

Never in my life have I ever read 

a reader's comments section of a 
publication so full of ding-dong 
observations and opinions as the 
one in Vol. XVIII. #21. This is my 
first ever letter to such a column, 
hut someone's got to offer another, 
hopefully rational, point of view. 
First of all. there were two guys 
who obviously derive satisfaction 
from correcting people on petty and 
insignificant details. Who gives a 
darn about one misspelled word or 
why a writer couldn't identify a 
Beastie Boy in disguise! We don't 
all sit around watching MTV's The 
Week In Rock. Listen. Jerkies, the 
writer s message, not his presenta¬ 
tion. is what counts. 

Then you ' ve got some guy cal led 
Danny Lovedoll calling with his 
take on the L.A. music scene, mak¬ 
ing L.A. sound like a wasteland 
from a Mad Max movie. Danny, 
just write some good songs, and if 
you really need a job. cut your hair 
l if it's green I. learn to type, and get 
a temp job—until you get signed, of 
course. 

Darren, if you really want radio 
coverage, then read radio's trades. 
Em sure MC integrates such stories 
when they're relevant. And the ra¬ 
dio scene doesn't "blow." It doesn't 
even whimper. If you try turning 
the tuner a little slower next time, 
you'll realize that a cornucopia of 
radio choices are available. I've 
lived in San Francisco and New 
York and those cities can t lay a 
hand on w hat Los Angeles has got 
going on. 

We've got great public/college 
radio w ith unbelievable eclecticism 
(KCRW. KPFK. KSPC). new age 
(the Wave), album oriented, stan¬ 
dards (on AM), talk, religious, plus 
your usual popular formats. Geez, 
what do you want? 

And Dionne. I saved you for 
last, you poor, misguided space ca¬ 
det. Don't you realize that good 
music can be found in any style— 
classical, country or metal? A great 
song transcends stylistic bias. Hint: 
why did country artists cover the 
Eagles' songs and why did alterna¬ 
tive groups do the Carpenters? 

Lord have mercy. Music Con¬ 
nection'. 

Dean 
Los Angeles. CA 

CORRECTION 
In our Directory of Music Pub¬ 

lishers (#22), we inadvertently listed 
the wrong contact person for All 
American Communications & 
Allain Songs. The correct contact is 
Steve Love, who can be reached at 
310-450-3193. 

IMPERIAL 
TAPE 
COMPANY 

1928 14th St. Santa Monica, Ca. 90404-4605 

lw mam 

BLANK CASSETTES 
CUSTOM LENGTH *TDK 

TDK custom loads sold only Io duplicators. One must have 10 decks or 5 dual well decks to be 
considered a duplicator. _ __ _ ___ _ ___ 

CDR REFERENCE COPIES 
CD PREMASTERING 

BLANKS DATS 
DAT DUPLICATION 

/ AS LOW AS $ ,50/MIN. X 
\PWS THE COST OF THE DAT/ 

BLANK CD-R'S 
63 MIN. 10/100 $13.00/$! 1.00 
74 MIN. 10/100 $14.00/$12.00 
CD REFERENCE COPIES 

TROM YOUR DAT 
CD PREMASTERING 

WITH PQ LIST 
CD PACKAGES 

(AS FEW AS 100) 

SHIPMENTS WITHIN 24 HOURS 

310 -396 -2008 
800 -736 -8273 

FAX ORDER 

310-396 -8894 
PICKUP & DELIVERY SERVICE AVAILABLE 
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In addition to the regular classes and 

24 HOUR 

818-503-7485 

CALENDAR 

1000 

VAS'EH 

PROMO 

THOUSAND CASSETTES 

YOUR TALENT «OUR KNOWHOW *A MIX THAT STIXI 

OPINION 
HOTLINE 

1 COLOR WRAP-AROUND CARD 
COMPOSITE NEGS • SHRINK WRAP 

Now’s your chance to voice 
your opinion to the industry! 
CALL MUSIC CONNECTION’S 

INCLUDIS: 
• ORIGINATION 
• 2 PAGE BOOKLET' WITH 4-COLOR COVER 
• 1 -COLOR BACK 
• 4-COLOR INLAYCARD 

• CD LABEL FILM & 2-COLOR LABEL IMPRINT 
• JEWEL BOX & SHRINK WRAP 

DOES NOT INCLUDE TYPESETTING 0« COMPOSITE FILM 

’ 4-PAGE BOOKLET ADD $95.00 

Includes: 
RUNNING MASTER 

TEST CASSETTE 
APEX PRINTING ON SHELL 

V OOO FULL-COLOR 
CASSETTES $899 

’ CASSETTE RUNNING MASTER 
■ TEST CASStm IN 5 DAYS 
APEX PRINTING ON CASSETTE 
2000 . 4 COLOR INSCRTS IIOOO EXTRA FOR REORDER) 
NORELCO BOX SHRINK WRAPPED 

REORDER ANYTIME $750 

CASSETTE SINGLE 
500 - S499.95 (Reorder - $349) 

1OOO - S799 95 (Reorder - $659) 

workshops for vocalists, the Sing¬ 
ers’ Workshop, headed by veteran 
vocal coach Lis Lewis, also offers a 
newsletter, Angel City Voice. It fea¬ 
tures articles relating to every as¬ 
pect of the life of the professional 
singer, and best of all, there is no 
charge. Contact Lis Lewis at 818-
980-5556 for additional information. 

California Lawyers For The Arts, a 
non-profit organization providing le¬ 
gal assistance and education for all 
artists, will present a “Copyright 
Clinic" on Saturday, November 12. 
Participants receive individual half¬ 
hour consultations with a lawyer 
about copyright registration proce¬ 
dures, work-for-hire, or infringement 
issues. The cost is $15 for CLA mem¬ 
bers, $25 for non-members. Advance 
reservations are required. Call the 
CLA at 310-395-8893 for additional 
information. TOO - 12" Vinyl LP's 

Metal Parts • Lacquer Master 
Two Color Labels 
White Jackets 
w/Hole 
White Inner Sleeve 
Test Pressings • Shrink Wrap 599.00 

By Trish Connery 

If you have an event, workshop, class or seminar that you want us to announce, send the info in 
writing to: Calendar do Music Connection, 6640 Sunset Blvd.. Hollywood, CA 90028. 

SOO CASSETTES 
$585 

COMPOSITE NEGS f ROM YOUR CAMERA READY ART 
CASSETTE RUNNING MASTER 
TEST CASSETTE IN 5 DAYS 
APEX PRINTING ON CASSETTE 
IOOO « ONE COLOR INSERT fSOO FOR REORDER) 
NOREICO BOX CELLO WRAPPED 

REORDER ANYTIME $385 

Current 
The Songwriters Guild Foundation’s 
next Ask-A-Pro/Song Critique is 
scheduled for Wednesday, Novem¬ 
ber 9,7:00 p.m., at the Guild's office, 
6430 Sunset Blvd., #1002 in Holly¬ 
wood. These Ask-A-Pro/Song Cri¬ 
tique sessions allow songwriters and 
musicians access to a special music 
industry guest for questions, discus¬ 
sions and critiques. The featured 
guest for the November session will 
be Andrew Robbins, Laurel Canyon 
Entertainment/Coyote Records. 
Seating is limited and reservations 
are required. Call 213-462-1108 for 
additional information. 

Re-Caps 
UCLA Extension, in conjunction with 
/Vew/Wecfemagazine, will presenta 
one-day workshop, “A Buyer’s Guide 
To Multi-Media Tools" on Saturday, 
November 12, 9:00 a.m.-5:00 p.m. 
at UCLA, 4000A Math Sciences. This 
class is geared for both the novice 
and the computer and video profes¬ 
sional to provide guidance to plan or 
upgrade a multi-media studio. Lead¬ 
ing experts from the multi-media 
hardware and software industries 
will discuss computers for multi-me¬ 
dia; desktop video and compres¬ 
sion, storage and capture; analog 
and video equipment for input and 
output; audio for video; graphics 
hardware and peripherals; and soft¬ 
ware for authoring, graphics, anima¬ 
tion, non-linear editing and audio 
and music editing. The fee is $125. 
Call UCLA Extension at 310-825-
9064 for additional information. E3 

PROMO PRICE PACKAGE $1093.93 
300 - CASSETTES 

rests • i coion inscituhos mow nun cum nuor Ann • Nontico box • shrinkwrap • quick turnaround 

TOO - 12" - VINYL 
riSTS-MumMsnniNO. wai parts • 2 coion mu • whir jaw with hou-shhiukwup- quick turnaround 

IOOO 7" VINYL AS’s $719.00 
A4ASTERWG/™OŒSSNG/7ESTS/2<OIOS LUHS/WH/TF SirtVE/OWa TURN AROUND RIORDfR ■ »79.00 

SOO 7" VINYL 4S't $559.00 
SAME AS ABOVE REORttR - S239.00 

IOOO 12" VINYL 4-COLOR PACKAGE ST.829 
MAsnniNG/pnocessiNG/nsrs/2coicm iabus/acoior jackets'/shrinkwrap riordir ■ »359.00 

IOOO 12" VINYL 1 -COLOR PACKAGE $1.629 
SAME AS ABOVE ¡WITH I COIOR lACXmi' REORDER SI 149.00 

* Does no! include composite negatives, (from your Camera Ready Art) 

ca 
PACKAGE 

500 CD’s $1033.33 
COMPLETE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN, 

2 COLOR LABEL PRINTING ■ PROTECTIVE VINYL SLEEVE 

Convertible to our I Color CD-Package (from your Camera-Ready Art): I Color ■ 2 Page Booklet 

and Traycard, Jewelbox and Shrinkwrap (including Composite Negs) add $399.00. 
I Color Rear Cards including Typesetting add $100.00 

22 MINUTES PER SIDE MAXIMUM N^IRO 

REORDER SÖAQQ 99 
IOOO CD s £ IOOO Cassettes CHüO. 

CD'S (FROM YOUR CD READY MASTER) INCLUDING 
GLASSMASTER • 1 COLOR PRINTING ON CO • 
BOOKLET • TRAYCARD FORM YOUR FINISHED ART • 
JEWEL BOX • SHRINKWRAP 

CASSETTES (FROM YOUR DAT OR TAPEI INCLUDING 
TESTS • RUNNING MASTER • LABEL PLATE • BLACK 
IMPRINT ON CASSETTE • 1000 1 COLOR INSERTCARDS 
FROM YOUR FINISHED ART • NOREICO BOX . 
SHRINK WRAP 

B Ra inbo Records & Cassettes 
1738 BERKELEY ST. • SANTA MONICA • CA 90404 

since 1939 (310) 829-3476 ’ (310) 829-0355 • fax: (310) 828-8765 

1 RAINBO STARTERS 
who b/came 

I FIRST TIME CHARTERS 
ARTIST LABEL 

DOMINO OUTBURST 
E-40 SICK WID IT 

NIRVANA DGC 

HOLE DGC 

SIR MIX-A-LOT AMERICAN 
DR. DRE DEATHROW 

ICE CUBE PRIORITY 

BAD BRAINS DUTCHEAST 

BRAND NEW HEAVES DELICIOUS VINYL 
AFTER 7 VIRGIN 

LENNY KRAVITZ VIRGIN 

ICE T RSR 

SONIC YOUTH DGC 

JUVENILE STYLE PUMP 

MUD HONEY SUB POP 

TOO SHORT IN A MINUTE ’ 

JAMES BROWN SCOTTI BROS. 

BORN TWICE BIGGA 

FUNKADELIC PRIORITY 
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WARNING: these devices produce 
some very serious side effects. 

Once you experience EV/Dynacord DRP 10 and DRP 15's lush reverbs, accurate room simulations, and beautifully 

layered multi-effects, you'll be hooked. The DRP 10 and DRP 15 high-quality reverb and multi-effects units with 

24-bit digital processing are awe inspiring. <$»The reverbs and room simulations are extremely natural. The effects 

are smooth, plentiful and 

simultaneously usable. 

Program and parameter 

changes are immediate 

and absolutely transpar-

High-quality reverbs and multi-effects grouped according to application '240factory presets and 259 
user memories • 30 factory programs and 20 user memories per application group plus a separate user-definable 
bank with 99 memories • >90 dB signal-to-noise ratio and <0.03% THD • three-year warranty 

ent. Editing is a snap, with 

full, real-time MIDI imple¬ 

mentation. And for all 

those times you thought to 

yourself, “If only they'd 

make a 'rotary speaker 

cabinet' that could fit in 

High-quality reverbs, delays and other effects using room acoustics criteria with complete control ofa ll 
parameters *100 factory presets and 128 user memories *17 basic effects-up to six simultaneously usable, 
including phase, flange, chorus and pitch-shifts • >90 dB signal-to-noise ratio and <0.03% THD 
• three-year warranty 

my rack", say hello to 

EV/Dynacord's DLS 223 

digital rotary cabinet 

simulator. It's studio-qual¬ 

ity, rack-mountable, and 

the answer to your prayers. 

A “rotary speaker cabinet" and room simulator that fits in one rack space 'perfect simulations of various 
"rotating speaker " cabinets • all parameters, including rotating direction, acceleration and slow-down rates, 
distortion, rotor balance, crossover frequency, EQ and more, are fully editable and programmable via MIDI 
' >90 dB signal-to-noise ratio and <0.03% THD • three-year warranty 

ARS-10 24-bit signal 

processing ensures perfect simulations with real room acoustics, in stereo. Every parameter is fully editable and 

programmable via MIDI. And like the DRP 10 and DRP 15, it's backed by a rock-solid, three-year warranty. What 

more could you ask for? How about a hands-on demonstration at your EV/Dynacord dealer! S Call 800/234-6831 

for detailed specs, a slick brochure and as much helpful information as you need. 

0DYNACORD 
Electro-Voice, Inc. a MARK IV company 600 Cecil Street Buchanan, Michigan 49107 616/695-6831 In Canada: 613/382-2141 



Through Creative Sound you have access to major manufacturers including WEA Manufacturing 

COMPACT 

Premium quality assures the finest audio technology in the world today! 
DIGITAL AUDIO 

SPECIAL PACKAGE PRICES 
FOR QUALITY MANUFACTURING 

(Ü.S.A.) 

DELUXE 
DOUBLE LENOTH 
COMPACT DISC 

“Over 45 minutes is additional; 04 each additional J Card panel or print 
backside (4/1 means full color front panels, black on reverse, minimum 
Digalog reorder is 500, over 45 minutes is additional, Digalog master 
requires 15 sec split between Side A & Side B) 

PREMIUM PACKAGE 
1000 CD'S + 1000 Digalog/Cobalt 

Cassettes for $2695 

Video Tapes (ea.): 250 (15 min.)- $2.17 • 500 (60 min.)- $2.72 
12” Vinyl (white or black sleeves): 500 for $985 • 1000 for $1395 
(full color jackets: 1000 - $1799 • 2000 - $2989 • 3000 - $4170 
7" Singles (in white sleeves): 500 for $545 • 1000 for $689 

I BUDGET PACKAGE 500 CD'S + 500 cassettes for $2157 

CA Phone: (310) 456-5482 • Fax: (310) 456-7886 
NY Phone I Fax: (718) 921-2807 
25429 Malibu Road, Malibu, CA 90265 

Creative Sound* 

(800)323-PACK 

Prices based upon receipt of appropriate masters, composite film 
with color keys (process printing) for label and insert. 
Terms: 50% deposit, balance due when ready to ship 
ADDITIONAL SERVICES INCLUDE DIGITAL TRANSFERS, 
PROFESSIONAL GRAPHICS & CD ROM REPLICATION 

All products are guaranteed for quality. 

Better Quality^ Control, Personalized Service, Faster Delivery, 

INDIVIDUAL CD PACKAGES: 
Includes glass master, disc replication, one or two color label imprint, 
process printing - 2 panel* full color front card (4/1] and inlay card (4/0] 
from your composite film - jewel box & shrink-wrap_ 

Premium quality diSCS— from your U1630, CD-R or 
44.1 Dat, full color inserts" in jewel boxes: 
500 for $1599 - 1000 for $1795 • 2000 for $3289 
3000 for $4746 - 5000 for $7390 
* 09 ea add'l page (4/1 means full color outside, black on inside pages) 
Bulk Discs (raw).1000 for $980 .3000 for $2850 .5000 for $4450 

INDIVIDUAL CASSETTE PACKAGES: 
Includes Dolby/HX Pro. Clear Sonic Shells, Clear Boxes, Apex labeling, 
full color j-cards, shrink-wrap. 

Ferric: 500 for $579** - 1000 for $895 • 2000 for 
$1570 - 3000 for $2358 - 5000 for $3595 

Chrome: 500 for $599 • 1000 for $955 - 2000 for 
$1690 - 3000 for $2388 • 5000 for $3735 

cassette singles: woo-$795 - 2OOO-$169Q 
WEA Digalog/Ferric: 1000 for $945'*• 2000 for 

$1646 • 3000 for $2427 - 5000 for $3975 
WEA Digalog/Cobalt: 1000 for $999 *• 2000 for 

$1795 - 3000 for $2619 • 5000 for $4245 



By Karen Orsi 

Musician's Contact Service is a 
computerized 24-hour referral ser¬ 
vice for bands and musicians seek¬ 
ing other players. This is achieved 
through a digital voice mail com-
puterthat answers the phone around 
the clock. After a selection proce¬ 
dure that allows you to choose your 
field of interest, jobs are described 
and the contacts given. The most 
important feature of MCS for musi¬ 
cians over written publications is 
immediacy—ads are put in right away 
so a band may find what they’re 
looking for in a matter of hours. “You 
would call today,” MCS founder Ster¬ 
ling Haug explains, “looking for a 
drummer for a weekend blues rock 
gig in Venice and everybody in the 
band makes 50 bucks a night. You 
would give me that description over 
the phone in probably three min¬ 
utes, then I would record it on the gig 
line five minutes later, and by the 
end of the day, you would probably 
already have fifteen calls. So it’s an 
immediate thing.” Also, the band can 
call in and terminate the ad right 
away, so the calls don’t come in long 
after the fact. “That would be our 
niche that nobody else has, espe¬ 
cially for the cover bands,” Haug 
says. “The bands that are using us 
are probably half original bands and 
half some sort of money-making 
bands. Whereas the ads in the pa¬ 
pers will probably be 99 percent origi¬ 
nal bands. So it is a source of jobs 
that are not found anywhere else 
except word of mouth." 

Another big plus in using MCS to 
locate players is that MCS keeps 
resumes on all its clients. “There is 
more information on our clients here 
than in regular ads,” MCS founder 
Sterling Haug explains. “Instead of 
reading one sentence, such as ‘gui¬ 
tar player looking for grunge band,’ 
you have a whole resume available 
saying how old he is, what style of 
music he’s playing, what his favorite 
groups are, does he look like a dork 
and please listen to his tape. It’s like 
a dating service in that respect.” The 
price of an ad with MCS is just $15 
for a band for a 30 day listing, and 

$45 for a 100 day listing for indi¬ 
vidual musicians. “People say, ‘Why 
are you so cheap?’ I have to tell 
them. ‘Because I am competing with 
other things that are free.’” 

The service was started by Haug 
25 years ago. “In 1969, I had an 
office over the Whisky for $75 a 
month,” Haug remembers. “I was a 
former musician myself, playing with 
bands at places like Gazzarri’s when 
they actually paid you to play, some¬ 
thing that’s unheard of today. I got 
the idea for this, because the band I 
was in, the Shades of Dawn (circa 
1967) was playing at Gazzarri’s five 
nights a week and we lost our guitar 
player and our drummer to the mili¬ 
tary draft six weeks apart from each 
other. Back then, that was a big 
breaker-upper of bands and back 
then there was no place to run ads 
except for the ten ad spaces in the 
free press or music store bulletin 
boards. So, the band broke up be¬ 
cause the members couldn’t be re¬ 
placed fast enough, which was re¬ 
ally frustrating. Now, the union did 
exist back then, but at the time, it 
was all old guys and not rock at all. 
Then I just rented an office and 
printed business cards and I put one 
big quarter page ad in the free press 
that cost $57. I said, ‘For the first 
week, everybody will be listed totally 
free.’ So 200 people came in. Then 
I started charging five dollars. Pretty 
soon I was getting bands like Canned 
Heat and Iron Butterfly, and some¬ 
how the word had gotten out.” Now 
at a different location on Sunset, the 
business is still going strong. Haug 
still hasn’t gotten bored after all this 
time, but he hasn’t gotten rich, ei¬ 
ther. “I never dread going to work,” 
he says. “It’s not always exciting, but 
I never hate it. My wife always says, 
‘Why do you keep doing this? You're 
not making very much money.’ And 
I say, ‘Well, I don’t know what else to 
do, and I enjoy it.’” 

Musician's Contact Service is at 
7315 Sunset Blvd., Hollywood, 
90046. For more information, call 
213-851-2333. EB 

ATTENTION MUSICIANS & ARTISTS 

TIRED OF BEING RIPPED OFF? 
WANNA BE HEARD? WE CAN HELP! 

Our unique concept in cataloging new music gives our 
network of producers and directors easy access to the music 
they need. Thousands of production companies continuously 
release motion pictures and television shows. Be a part of 
one--Submit a cassette of your songs and a $25 fee! 

• Songs must be completed/finished mix (no partial songs 
or rough cuts). 

• Songs must be submitted on a high quality cassette. 
• To protect your music, make sure copyrights are secured. 
• Maximum of 5 songs on each cassette submitted. 
• Enclose check or money order for $25.00 administration 

fee for each cassette submitted. 
• Songs must be approved by our review comittee 

before we continue to the cataloging stage. Our 
committee's review will be mailed to you. 

• Once your music has been approved, we will send you 
further information detailing Kuma Music's cataloging 
procedure. 

• Forward your tapes and fees to (or for more information 
call number below): 

<Kumn 
x2/ PRODucnons 

2351 Kansas five.. Suite 2 
Santa Monica. CA 90404 
Phone (310) 315-1525 

HIGH-SPEED 
CASSETTE DUPLICATION 

CD REPLICATION 
FAST TURNAROUND 

Phone 818.856.8625 
Fax 818.856.1736 
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Waronker Says ‘No’ to 
Warner Bros. CEO Post 

By Steven P. Wheeler 

Rumors of turmoil and dissension abound 
following surprise announcement; 
Waronker is rumored to be leaving label 
Burbank—In a surprise develop¬ 
ment. Warner Bros. Records Presi¬ 
dent Lenny Waronker has reversed 
his previous August 15th decision 
and has now officially rejected the 
post of Chief Executive Officer for 
the label, which will be vacated by 
Mo Ostin in January. 

This startling announcement has 
fueled much industry speculation 
that Waronker may soon be ending 
his 28-year relationship with Warner 
Bros., due toon-going conflicts with 
Robert .1. Morgado. Chairman of 
the Warner Music Group, the cor¬ 
porate umbrella which houses such 
labels as Atlantic. Warner Bros.. 
Elektra. Sire. Giant, American Re¬ 
cordings and Maverick. 

The Lenny Waronkerannounce¬ 
ment is just another in a seemingly 
endless stream of corporate dra¬ 
matics that has haunted the Warner 
Music Group over the past few 
months, due to high-level resistance 
to Morgado. 

This past July. Morgado created 
Warner Music North America to 
oversee domestic operations of 
Warner's three major labels—At¬ 
lantic. Warner Bros, and Elektra— 
and named Doug Morris, the former 
Co-Chairman of the Atlantic Group, 
as President and Chief Operating 
Officer. 

Not surprisingly. Warner Bros. 
Chairman Mo Ostin and Elektra 

Chairman Robert Krasnow an¬ 
nounced theirdepartures shortly af¬ 
ter the Morris appointment. 

It was this added layer of man¬ 
agement that was reportedly the last 
straw for both Ostin and Krasnow, 
who were accustomed to running 
their record companies with a free 
hand. 

Since July, when Morgado be¬ 
gan making some sweeping 
changes, such as consolidating the 
Elektra Entertainment and EastWest 
labels and naming Sylvia Rhone the 
Chairperson for the combined com¬ 
pany. the Warner Music Group has 
been in a state of turmoil. One of 
Elektra’s superstar acts. Metallica, 
actually filed suit to sever its asso¬ 
ciation with the company after 
Krasnow'sdeparture, claiming that 
Morgado refused to honor a pro¬ 
posed agreement between Krasnow 
and the band. 

In a press release issued on Oc¬ 
tober 24th. Lenny Waronker was 
quoted as saying. "At the time Bob 
Morgado and Doug Morris gra¬ 
ciously offered me this position. I 
felt it would be the culmination of 
my career at Warner Bros. How¬ 
ever. upon a great deal of reflection. 
I decided thisjob was simply not for 
me. I know this decision, a tremen¬ 
dously difficult one for me and my 
family, will come as a shock to 
many people, but it is the right one 

for me.” 
Rumors abound that the team of 

MoOstin and Lenny Waronker may 
be continuing their very successful 
relationship together, either by 
form ing another record company or 
by joining the powerhouse enter¬ 
tainment venture recently formed 
by David Geffen. Steven Spielberg 
and Jeffrey Katzenberg. 

Waronker does have another 
year on his Presidential contract. 
I lowever.sources w ithin the Warner 
Music Group told Music Connec¬ 
tion that they don’t believe the final 
year of that contract will be ful¬ 
filled. 

If Lenny Waronker does truly 
leave the record company in the 
coming weeks, as many insiders 
expect him to do. there is further 
speculation that some of Warner's 
artists may also follow Ostin and 
Waronker out the door. Waronker, 
who made his early reputation as a 
respected producer, is said to be 
especially close to Warner Bros, 
artists such as R.E.M., who are only 
one album away from fulfilling their 
five-record deal with the label, and 
veteran artist Eric Clapton, two of 
the record company's biggest sell¬ 
ing acts. 

Ironically, this tumultuous ex¬ 
ecutive upheaval comes at a time 
w hen the record company is domi¬ 
nating the nation's record charts. In 
fact, as of presstime, three slots of 
the Top Five albums were filled by 
Warnerartists EricClapton. R.E.M. 
and Green Day. 

In a prepared release. Robert 
Morgado stated: “Unfortunately, in 
the past few days. Lenny's an¬ 
nouncement has triggered confu¬ 
sion, uncertainty and a wave of ru¬ 
mors regarding dissension within 

Legendary record producer Phil 
Ramone was recently inducted into 
Rock Walk, Guitar Center's side¬ 
walk gallery honoring the top inno¬ 
vators, recording artists and pro¬ 
ducers in rock history. Ramone has 
worked on albums for such musical 
greats as Paul Simon, Frank Sinatra, 
Dionne Warwick and Barbra 
Streisand. 

Warner Bros. Records and Warner 
Music Group itself. These reports 
are without merit. Change, particu¬ 
larly w hen it involves an element of 
surprise, can be unsettling, and that 
has perhaps contributed to the specu¬ 
lation and rumors. But it is merely 
speculation. 

"At my request. Warner Music 
U.S. Chairman and CEO Doug 
Morris, who is responsible for 
Warner Music Group's U.S. re-
corded-musicoperations, will work 
alongside Lenny at Warner Bros.’ 
home office in Burbank until a new 
label CEO is appointed. We are 
committed to a transition that pre¬ 
serves the best traditions of Warner 
Bros. Records." EH 

Hard Rock Station KNAC 

The current lineup of legendary Motown act the Temptations is pictured 
receiving their star on the Hollywood Walk Of Fame. Shown (L-R): Theo 
Peoples, Otis Williams, Melvin Franklin and Ali-Ollie Woodson. 

to Change Format to Latin 
By Tom Farrell 

Liberman Broadcasting has purchased So Cal ’s 
longtime hard rock/heavy metal station 

Long Beach—On Tuesday. Octo¬ 
ber 26th. staff members of KNAC 
(105.5 FM) were given the news 
that the radio station has been sold 
to Liberman Broadcasting, w ho plan 
to change the station's hard rock/ 
heavy metal format to Latin music 
as early as February. 1995. 

A spokesperson for the Key 
Market organization, who pur¬ 
chased KNAC last year, said that 

the offer to sell the station was "too 
good to pass up." but would neither 
confirm nor deny the rumored $13 
million price tag. 

Although the station had yet to 
make an announcement to its listen¬ 
ers. newspaper and TV news stories 
alerted KNAC fans who. according 
to one staff member, have been call¬ 
ing the station to "voice their dis¬ 
may." EH 
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AES Show and Convention 
Set for November 10-13 

By Barry Rudolph 

Manufacturers will exhibit the latest in audio 
gear during this annual trade show 

San Francisco— The 97th Audio 
Engineering Society Show and Con¬ 
vention will take place at the 
Moscone Center in San Francisco, 
Thursday. November IOth. through 
Sunday. November 13th. In addi¬ 
tion to the exhibition of the latest 
technologies in audio from all the 
major manufacturers, the conven¬ 
tion provides a public venue for the 
dissemination and exchange of in¬ 
formation and concepts related to 
audio research and development. 

The extensive program of ex¬ 
hibits. technical papers, workshops 
and special events w ill occupy over 
150,000 square feet in the North 
Halls of the Moscone. The fourteen 
workshops, eleven demo suites and 
all the presented papers will take 
place in rooms adjacent to the ex¬ 
hibit halls for easy access. There 
will also be many Technical Tours 
to sites in and around the area, spe¬ 
cial presentations from 
AES technical councils, 
the AES working groups 
and a unique awards re¬ 
ception. Exhibit hours 
are Thursday, 1:00 p.m.-
6:00 p.m.: Friday. 9:00 
a.m.-6:00 p.m.: Satur¬ 
day. 9:00 a.m.-6:00 
p.m.: Sunday. 10:00 
a.m.-4:00 p.m. 

The open i ng ceremo¬ 
nies. which this year features the 
awards presentation, will feature 
Beatles producer George Martin as 
the keynote speaker. Martin is rec¬ 
ognized as one of music’s most 
respected producers. This year, tak¬ 
ing the place of the convention s 
usual social event, the banquet, w ill 
be a party at the San Francisco 
Exploratorium. 

Workshops tentatively sched¬ 
uled are as follows: On November 
I Oth. '’Alternative Digital Formats” 
with Joe Martinez ol DIG Digital al 
9:00 a.m.; "Video Technology And 
Timing For Audio Professionals” 
with Don McCroskey and "Record¬ 
ing Console Signal Flow " w ith Lau¬ 
rel Cash-Jones of CJ Technologies 
and Van Webster of Webster Com¬ 
munications. both at 2:00 p.m.; on 
November 1 I th. "Fundamentals Of 
Grounding. Shielding And Inter¬ 

connection" with Ken Fause of 
Smith Fause & Associates and Neil 
Muncy of Neil Muncy Associates 
and "Cable/Fiber Optic Transmis¬ 
sion." chaired by Michael 
Karagosian of Theatre Design As¬ 
sociates. both at 9:00 a.m.: "Audio 
And Multimedia." chaired by Ken 
Rose and Larry Boden, and "3-D 
Stereo Sound" with Emil Torick 
and a panel manufacturer reps that 
comprise most of the viable 3-D 
stereo sound schemes, both at 2:00 
p.m.; on November 12th. "Audio 
Processing For Radio And Televi¬ 
sion" with Robert Orban and "Au¬ 
dio Education" with Professor Roy 
A. Pritts of the University of Colo¬ 
rado. both at 9:00 a.m.; "Develop¬ 
ments Of Data Compression" with 
Han Tendeloo of ADV Applica¬ 
tions and "Music Recording Ap¬ 
proaches Based On Musical Style" 
with Van Webster, both at 2:00 p.m.; 

on November 13th. 
"Waveguide And Physi¬ 
cal Modeling Synthesis" 
with John Strawn and 
"Touring With Com¬ 
puter-Controlled Sound 
Systems" with David 
ScheirmanofLone Wolf 
Systems, both at 9:00 
a.m. 

Special 
events, which are free 

and open to everyone, include: On 
November I I th. "NARAS Record¬ 
ing Forum." moderated by Bruce 
Swedien. and "An Afternoon With 
Paul Klipsch." moderated by Paul 
Gallo, both al 2:00 p.m.: on No¬ 
vember 12th. "Education Fair: The 
Graduating Class Of 1995 Looks 
At Job Opportunities" with Roy 
Pritts at 9:00 a.m.; "Working Group 
On Diversity : AES In The Schools" 
with Laurel Cash-Jones and Keith 
Seppanen at 2:00 p.m.; an organ 
concert featuring Graham Blythe al 
8:00p.m.; on November 13th. "Pro¬ 
fessional Audio In Latin America." 
chaired by Alex Artaud from Mix 
magazine, and "Environmental Re¬ 
sponsibility In The Recording In¬ 
dustry." chaired by William 
Moylan, both at 2:00 p.m. 

For more information, call 212-
661-8528. E3 

George Martin 

SIGNINGS & ASSIGNMENTS 

By Michael Amicone 

Paul Cooper 

to the post of Vice President of Creative 
Development. Hou brick will identify, de¬ 
velop and implement new products, ser¬ 
vices and related industries and will per¬ 
form his duties out of the company's Los 
Angeles offices (310-854-4400). 

Zoo Entertainment has announced 
two newappointmentsTeddi Gilderman 
has been named to the post of Manager, 
National Secondaries Promotion; and 
Marilyn Saidman has been promoted to 
Manager, Artist Development. Gilderman 
and Saidman are based at the label's Los 
Angeles offices (213-468-4200). 

Leading tape duplication company 
52nd Street has named Kris Solem to 
the post of Vice President of Production 
and Engineering, and Stu Yahm has been 
appointed Vice President and General 

Industry veteran Paul Cooper has been 
named Vice President of Warner Music-
Il.S. Cooper will be responsible for de¬ 
veloping a West Coast base for Warner 
Music-U.S. He can be reached at 310-
205-7460 

Manager. Solem, who joined the post¬ 
production and media duplication studio 
in 1983, and Yahm, who joined the com¬ 
pany in 1985, will continue to perform 
their duties out of the company’s Los 
Angeles offices (213-463-5252). 

Alesis Corporation has announced 
the appointment of Jim Mack to the 
newly created post of Sound Reinforce¬ 
ment Marketing Manager. Based at Alesis' 
corporate L.A. offices (310-558-4530), 
Mack recently spent nine years as a sales 
manager with Sound Marketing in Chi¬ 
cago. 

Arista Records has announced the 
promotion of Michael Schwartz to the 
post of Senior Director of Creative Copy. 
A six-year veteran with the company, 
Schwartz can be reached at the record 
company's New York offices (212-489-
7400). 

Jerry Andreas 
Yamaha Corporation has promoted 

Jerry Andreas to the post of Marketing 
Manager for Guitar Products of the AGS 
Division. Andreas will be based at the 
company's Buena Park offices (714-522-
9011). 

In more Yamaha Corporation news, 
Glenn DePue has been named Vice Presi¬ 
dent, Order Fulfillment and Customer 
Support: Jay Wanamaker has been pro¬ 
moted to the post of General Manager, 
AGS: and Gerry Tschetter becomes a 
music group marketing analyst. They 
can also be reached at the company’s 
Buena Park offices. 

MCA Records has appointed Nancy 
Taylor to the post of Director. Business 
and Legal Affairs. Taylor, who was previ¬ 
ously the label's Associate Director of 
Business and Legal Affairs, will continue 
to perform her duties out of the label's 
Universal City offices (818-777-4000). 

Leading management firm Kragen And 
Company has named Michael Houbrick 

Kristen Hoag 
Sony Music Distribution has ap¬ 

pointed Kristen Hoag to the post of Man¬ 
ager, Point of Purchase, Systems: and 
Debbi Haus has been named Manager. 
Point of Purchase, Fulfillment. Hoag and 
Haus will perform their duties out of the 
company’s New York offices (212-833-
8000). 

Sonic effects company Eventide has 
named Nicholas Rose to the post of 
Director of Audio Engineering. Rose, who 
is based at the company's New Jersey 
headquarters (201 -641-1200). will over¬ 
see and contribute to the creation and 
design of Eventide's audio and broadcast 
products. 

Geoffrey Chang 
San Francisco-based entertainment 

marketing company Xedra Productions 
has announced the appointment of 
Geoffrey Chang to the post of Director of 
Artist Development. Chang will perform 
his duties out of the company’s Los 
Angeles offices (310-289-1657). G3 
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A&R REPORT —KENNY KERNER 

Ron Oberman 
Title: Exec VP/A&R 
Duties: Talent Acquisition 
Years with company: 1 1/2 
Company: MCA Records 
Address: 70 Universal City Plaza. 

Universal City. CA 91608 
Phone: 818-777-4000 
FAX: 818-777-7116 

Dialogue 
Background: “I first got involved 
with the music business while in 
college. I wrote a weekly rock music 
column for the Washington (DC) Star. 
For nearly five years, I interviewed 
just about every major rock & R&B 
act that passed through Washing¬ 
ton. This put me in touch with the 
press departments at all the compa¬ 
nies, and eventually I was offered a 
job running the publicity department 
for Mercury Records in Chicago. 

“I did that for a few years, and then 
left Mercury to manage a Chicago 
band called Wilderness Road. They 
got a deal on Columbia and, when 
the band seemed on the verge of 
breaking up, I joined Columbia as 
Head of its Publicity Department in 
New York. Eventually, I moved to 
Los Angeles, first to run the label's 
West Coast marketing department, 
and then as head of A&R in L.A. 
While there, I signed a number of 
acts, including Cock Robin, the 
Bangles. Martika, Warrant and Toad 
The Wet Sprocket." 

MCA 
Move To MCA: “I really liked the 
prospect of the challenge. While al¬ 
ready doing well, I believe that MCA 
is on the verge of incredible success 
on all levels. Each day we're break¬ 
ing down the outdated perception 
that the label is weak in rock. When 
you really analyze where that think¬ 
ing comes from, you realize that in 
years past, while there were some 
good acts, there were many more 
that should not have been on the 
label. When you have weak rock 
acts, it makes it difficult to break 
those rock acts. A good part of my 
first year was spent trimming the 
roster, so that now we have fewer 
than 25 acts on the rock/pop side.” 

New Signings: “I’m excited about 
two very recent signings—the Nixons 
and the Dimestore Hoods. The 
Nixons are a great rock band from 
Oklahoma who had a song that was 
generating Top Three requests all 
over Texas and Oklahoma when we 
signed them. The Dimestore Hoods 
are an exciting act that’s built a fa¬ 
natical following in their hometown 
of San Pedro. They are a band that 
combines intensity with great songs. 

“We also have the first album from 
Orange County band Water coming 
in January. Gavin Mackillop pro¬ 
duced the album, which I think will 
surprise a lot of people because it’s 
so good. 

“MCA also won out over many 

labels for the rights to the Fort Apache 
label out of Boston. Fort Apache is 
synonymous with recording so many 
great alternative acts early on. Their 
five producers—Gary Smith, Lou 
Giordano, Tim O’Heir, Sean Slade 
and Paul Kolderie—will bring acts to 
us. In January, we’ll be coming with 
an anthology. This Is Fort Apache, 
and later, with theirfirst signing, Cold 
Water Flat. There’s also Grither, a 
new rock band from Kansas City; 
Maria Christina, an incredible young 
singer brought to us by Antonina 
Armato, and Engine Records, Bill 
Wilson’s street-savvy N.Y.-based la¬ 
bel, which will develop acts that we’ll 
then take to the next level at the right 
time.” 

New Acts Just Out: “We feel real 
good about several new acts we’ve 
just released. The Murmurs, out of 
N.Y., are beginning tocreate an early 
buzz with theirfirst track, “You Suck.” 
Justice System is a live hip-hop band, 
also from N.Y., that is starting to 
build a solid base. And Delaware¬ 
based band Smashing Orange just 
came out with a solid follow-up to 
their high charting indie debut of 
several years back.” 

Doing It: “We have such great 
people in all areas of the company 
now. They've proved that when they 
have good music to work, the job 
can be done. A case in point is Live, 
on our joint venture Radioactive la¬ 
bel with Gary Kurfirst. MCA broke 
“Selling The Drama" at multiple ra¬ 
dio formats, including #l Alternative, 
and the second track, “I Alone," looks 
to be even bigger. The album re¬ 
cently went gold, and it’s just begin¬ 
ning. So much forfalse perceptions.” 

A&R Department: “We have a small 
department filled with great people. 
In L.A., there’s Beth Halper, who 
also has a terrific radio show, “The 
Go Zone,” on KCRW. And there’s 
Mitch Brody, who I hired from EMI 
Publishing. Jennifer Jay is here, and 
she’s just completing work on a tre¬ 

mendous album by Flotsam & Jet¬ 
sam. And of course there’s Denny 
Diante, who’s a solid and consistent 
pro. 

“Michael Rosenblatt runs the East 
Coast department. With him is Hans 
Haedelt, who we hired away from 
Interscope, and Kelley Walker, who 
put together the Victoria Williams 
Sweet Relief album while working in 
A&R administration at Sony.” 

Instinct: “You just know when some¬ 
thing is special. You have to feel it in 
your heart as well as in your head. If 
I hear or see something great, I 
know immediately that I have to make 
a deal. I find that if I have to think long 
and hard about something, it usually 
means pass.” 

The Future: “Richard Pálmese and 
Al Teller are totally committed to 
what we’re doing in A&R. This is a 
great company to be with now. New 
acts have the advantage of not hav¬ 
ing to compete with tons of other 
acts. 

“The Nixons understood that con¬ 
cept. They came away from meeting 
with MCA's people with such a strong 
impression of our commitment that 
even in a highly competitive situa¬ 
tion, they chose not to even visit 
other labels. From the night Beth 
Halper and I first saw them in Okla¬ 
homa, we had signed contracts within 
three weeks. This is the new MCA.” 

Grapevine 
Word on the street is that Elektra’s 

A&R rep. Steve Ralbovsky. is no 
longer with the label. 
Can Warner Music Group Chair¬ 

man Robert Morgado single¬ 
handedly topple the entire Warner 
Bros. Records empire? Yes, he can. 

Will Atlantic’s Danny Goldberg 
assume the position of Warner Bros. 
CEO. replacing the departing Mo 
Ostin? 

TAXI, the Woodland Hills-based 
independent A&R company, has re¬ 
ally come through for Philadelphia 

COUNTRY KIN 

Contemporary country artists Radney Foster, Lee Roy Parnell and Marty 
Stuart surround the legendary Merle Haggard after a recent concert in 
Nashville. All three artists pay tribute to Hag on the just released CD 
Mama’s Hungry Eyes, with proceeds being donated to the Second Harvest 
Food Banks. Foster’s cut, “The Running Kind,” is the first single released 
from the project. 
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SBK artist Jon Secada (center) was presented with a gold album for his latest, Heart Soul And A Voice, after his 
recent sold-out concert in Mexico. Shown during the presentation are (L) Emilio Estefan, Jr., Secada’s manager, 
and (R ) Mario Ruiz, President of EMI Music Mexico. 

vived in a big way. 
Soundtracks to The Lion King. 

Forrest Gump and Jason's Lyric 
are still holding their own in the Top 
Twenty. 

On The Move 
Howard Thompson will head up 

the East Coast A&R department for 
the new Herb Alpert/Jerry Moss la¬ 
bel, Almo Sounds. Thompson will 
be assisted by Bob Bortnick. The 
label will work out of the Rondor 
offices at 360 N. La Cienega. Tele¬ 
phone number is 310-289-3500. In 
New York, they can be reached at 
212-265-8866. 
James Broadway has been ap¬ 

pointed to the position of National 
Director of Rap A&R, Black Music 
Division. MCA. Broadway comes 
to MCA from Loud/RCA where he 
was in the A&R department work¬ 
ing with such acts as Mad Kap, Wu 
Tang Clan and Alkaholiks. 

Deals 
Westbound Records has been 

reactivated, according to label CEO 
Armen Boladian. It will reopen as a 
full-service record label with its back 
catalog as part oftheoperation. Main 
offices are located at 21348 Tele¬ 
graph Road, Suite #200, Southfield. 

band Martin’s Dam. The group re¬ 
cently played a series of in-office 
unplugged concerts for some of the 
top execs in the business, including 
Kaz Utsunomiya/Virgin; Tom 
Vickers/Mercury; John Carter/ls-
land; Judy Stakee/Warner/ 
Chappell; Lionel Conway/Maver-
ick Music; Jeff Aldrich/Giant; and 
Kevin Williamson/Atlantic. And all 
of this in a span of just two days! 
TAXI provides its exclusive A&R 
services by regular mail and not just 
through the computer network as we 
erroneously reported in our last is¬ 
sue. You can reach TAXI by calling 
1-800-458-2111. 

Keri Kelli, former leader and 
songwriter for the now-defunct Big 
Bang Babies, is in the studio with his 
new band. Blow Kelli'salbum debut 
is scheduled to be released next 
year. 

After signing a recording contract 
worth about $100 million with Warner 
Bros. Records Prince is now claim¬ 
ing that the deal is actually "institu¬ 
tionalized slavery.” Prince owes the 
label four albums, which he says he 
has. but according to the terms of 
the deal, he is only allowed to re¬ 
lease a single album a year. Accord¬ 
ing to a press release, Prince is 
ready to deliver the outstanding al¬ 
bums. The release claims that this 
situation is causing the Purple One 
“considerable stress, both creatively 
and emotionally.” Maybe Prince has 
just outlived his usefulness as a re¬ 
cording artist? Considering that over 
the past few years he has been more 
talk than “hit,” maybe he should just 
take the money and work on some 
good material for a change. Do you 
think $100 million is enough to record 
four albums? Poor baby. 

It’ll be interesting to see what 
Lisa Loeb can do when she re¬ 
leases her f irst full-length album next 
year. Her single, “Stay (I Missed 
You),” from the soundtrack of Real¬ 
ity Bites, was sensational. Can she 
do it again? 

A quick glance at the singles chart 
might make you wonder what year 

you’re living in when you come across 
such chart items as “The Lion Sleeps 
Tonight,” “December 1963 (Oh What 
A Night),” “Turn The Beat Around,” 
“But It's Alright,” “Wild Night” and 
“Love Is All Around." Well, it’s going 
on 1995 and when nothing new is 
happening musically, you can al¬ 
ways count on the oldies to be re¬ 

Michigan, 48034. Telephone 313-
355-1540, FAX 313-355-4476. 

Michael Jackson's record label. 
MJJ Music, has just signed its first 
rap group comprised of rappers Kaos 
and Syco Smoov, two talented kids 
who are barely in their teens. The 
band is called Quo and was discov¬ 
ered by Morgan Carey of Carey/ 
DeBear Productions. CB 

APPETITE FOR PASTA 

Chaos/Columbia group Mother May I poses with a giant tub of fresh pasta presented to them at a recent party at 
the Palm restaurant in West Hollywood. Shown above getting ready to dig in are (L-R) MMI singer/guitarist Damon 
Hennessey, Columbia A&R Rep Benji Gordon, drummer Rob LeBourdais and bassist Dave Swafford. The pasta 
makes reference to the band’s new CD-5 entitled Use Your Appetite For Spaghetti. 
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BMI recently held their 42nd Annual BMI Country Awards in Nashville, 
honoring songwriters and publishers alike. The Robert J. Burton Award for 
Most Performed Song of the Year went to the Patty Loveless hit “Blame It 
On Your Heart,” written by Harlan Howard and Kostas and published by 
Harlan Howard Songs, Seven Angels Music and Songs of PolyGram Inter¬ 
national. Sony Tree was named Publisher of the Year for the third 
consecutive year. Pictured onstage after the ceremony are (L-R): Doug 
Howard, Songs of PolyGram International; Patty Loveless; Kostas; (stand¬ 
ing behind) Melanie Howard, Harlan Howard Songs; Donna Hilley, Sony 
Tree VP/COO; Roger Sovine, VP, BMI, Nashville; Harlan Howard; Frances 
Preston, CEO. BMI. 

FUTURE S SO BRIGHT... 

Members of rock band Collective Soul recently signed with Warner/ 
Chappell Music and then donned sunglasses to cut down the glare of their 
very bright future. Pictured celebrating the publishing deal are (L-R): Will 
Turpin, Collective Soul; Ross Childress, Collective Soul; Ed Roland, 
Collective Soul; John Titta, VP, Creative, Warner/Chappell; Dean Roland, 
Collective Soul; Shane Evans, Collective Soul. 

BMI Fellowship 
The BMI Foundation has an¬ 

nounced the opening of the Seventh 
Annual Pete Carpenter Fellowship 
for aspiring film composers under 
the age of 35. 

The winner will be selected by an 
advisory panel and members of the 
Board of the BMI Foundation, and 
will have the opportunity to work for 

one month on a day-to-day basis 
with distinguished film and televi¬ 
sion composers. In addition, the win¬ 
ner will also receive a $2,000 award 
for travel and living expenses while 
in Los Angeles for the period of the 
fellowship. 

Over the years, such notable com¬ 
posers as Mike Post and Basil 
Poledouris have helpedthe Fellow¬ 
ship winners, and prior Fellowship 

Warner/Chappell Music has announced the signing of songwriter Franne 
Golde to a worldwide publishing deal. Over the years, Golde's songs have 
been covered by such artists as Heart, Diana Ross, Bette Midler and Celine 
Dion. Her most recent success was the Kenny G/Aaron Neville hit “Even It 
My Heart Would Break.” Pictured after the signing of the new publishing 
contract are (L-R): Rick Shoemaker, Executive VP, Creative, Warner/ 
Chappell Music; Judy Stakee, VP, Creative, Warner/Chappell Music; 
Franne Golde; Jay Cooper, attorney. 

honorees such as Christopher Ty ng 
(1990 Fellowship) and Roger Neill 
(1991 Fellowship) have gone on to 
have successful careers in televi¬ 
sion. 

Applications for the 1994 Pete 
Carpenter Fellowship can be ob¬ 
tained by writing to the BMI Founda¬ 
tion, Inc., 320 West 57th Street, New 
York, NY 10019. Applications must 
be received by November 30th. 

ASCAP/PRS Awards 
Earlier this month, ASCAP held 

its Fourteenth Annual Awards din¬ 
ner honoring members of the Brit¬ 
ish Performing Rights Society 
(PRS) in Picadilly, London. 
The awards honored the PRS 

writers and publishers whose songs, 
licensed through ASCAP in the 
United States, were among the most 

Performing rights organization SESAC recently presented their National 
Performance Activity Awards at a ceremony in Nashville. The big winners 
were Susan Longacre (Most Recorded SESAC Songwriter of the Year), and 
SESACs Songwriters of the Year Karen Taylor-Good and Amanda Hunt-
Taylor. Pictured with their awards are (L-R): Susan Longacre; Dianne 
Petty, Sr. VP, Creative, SESAC; Karen Taylor-Goode; Amanda Hunt-Taylor. 
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I SONGWRITER PROFILE 

Songwriter Rick Carnes was given an offer he couldn't refuse by Peermusic 
executives—either sign or sink! Choosing the pen over the pond. Carnes 
inked a new and exclusive contract with Peermusic, which has re-opened 
its Nashville operation. Pictured (L-R) are: Kevin Lamb, VP, Peermusic, 
Nashville; Rick Carnes (anchored); Anthony Von Dollen, Creative Director, 
Peermusic. 

performed in America during the year 
of 1993. 

Producer/songwriter Robert John 
“Mutt” Lange was named ASCAP’s 
PRS Songwriter of the Year for his 
award-winning songs "(Everything I 
Do) I Do It For You," “I Said I Loved 
You, But I Lied” and "Please Forgive 
Me.” 

“A Whole New World,” written by 
The Lion King lyricst Tim Rice, was 
named ASCAP’s PRS Song of the 
Year, while Big Pig Music Ltd. was 
named ASCAP’s PRS Publisher of 
the Year on the strength of three 
award-winning songs from the 
songwriting team of Elton John and 
Bernie Taupin ("The One,” “Simple 
Life” and “The Last Song”). 

Other winning artists included Phil 
Collins (“Another Day In Paradise"), 
U2 (“Mysterious Ways”), Genesis 
(“Hold On My Heart"), Mark Knopf 1er 
(“The Bug”), Annie Lennox (“Walk¬ 
ing On Broken Glass”) and the mem¬ 
bers of Capitol recording act Duran 
Duran (“Ordinary World” and “Come 
Undone”). 

In the film category, awards went 
to Trevor Jones (In The Name Of 
TheFathef), Patrick Doyle (Carlito 's 
Way) and Richard Robbins (The 
Remains Of The Day). 

BMG Music News 
BMG Music Publishing has 

named a new management team to 
the company’s office in Holland. 
Bram Keizer was appointed the 
General Manager/Director, Frank 
Bruens was named General Man¬ 
ager and Joop Plagge will serve as 
Administrative Manager. 

In making the announcement, 
President of BMG Music Publishing 
Worldwide. Nicholas Firth said, “We 
are delighted to announce our new 
Dutch management team, which 
combines continuity with fresh cre¬ 
ative drive. Bram Keizer is one of the 

most experienced and respected 
publishers in Holland, and Frank 
Bruens is the leading young creative 
publisher in that country. I am sure 
that under their leadership, our com¬ 
pany will go from strength to 
strength.” 

All Nations News 
Billy Meshel, President of All Na¬ 

tions Music Publishing Ltd., has 
announced the appointment of Barry 
Kolsky to the post of Creative Direc¬ 
tor. Kolsky, who served as Creative 
Directoral EMI and Bob-A-Lew Mu¬ 
sic, will perform his duties out of the 
publishing company’s Beverly Hills 
offices. 

Hot Tip 
It’s that time of year again. The 

1995 edition of Songwriter's Mar¬ 
ket is hot off the presses. 

The annual directory that follows 
what’s happening with the compa¬ 
nies that sign your compositions is a 
must for the aspiring, unsigned 
songwriter. 

In the current 522-page book, 
songwriters will find more than 2,000 
listings of lyric and music markets, 
clubs, associations, contests and 
workshops, with 750 of those listed 
being brand new. 

Each listing includes the 
company’s name, address, phone 
number, contact person, types of 
songs wanted, payment terms, as 
well as tips from decision makers. 

The 1995 edition of Songwriter's 
Market is available at local book¬ 
stores or from the publisher. 

To order a copy of the book di¬ 
rectly, send $21.99 plus $3 postage/ 
handling to: Writer's Digest Books, 
1507 Dana Avenue, Cincinnati, Ohio, 
45207. 

Visa/Mastercard orders can be 
placed by calling 800-289-0963. E3 

TODD 
PARK MOHR 
With their major label 
tollow-up Strategem,’ 
Big Head Todd & the 
Monsters are now ready 
for platinum success 

With last year's major label debut, Sister Sweetly (Giant Records), Big 
Head Todd & the Monsters captured the gold ring of success. 

However, they didn’t do it with a hit video or any MTV influence. 
Rather, they did it by taking to the road for eighteen long months, gathering 
up fans along the way. It was Brother Todd’s Traveling Salvation Show, but 
this wasn’t musical snake oil they were hocking. It was a perfect blend of 
powerfully original songs with a healthy dose of commercial ingredients, 
intertwined with a free-form live show that would make any Dead head proud. 
In short, Big Head Todd & the Monsters did things the old-fashioned way: 
They earned their success. 

Now, with the follow-up Strategem, singer/songwriter/guitarist 
extraordinaire Todd Park Mohr, bassist Rob Squires and drummer Brian 
Nevin are poised and ready to enter the platinum arena. For his part, the 29-
year-old Mohr is thankful that their first major success came about the way 
it did. “I’m more proud of the way that Sister Sweetly happened than anything 
else. I’m just hoping that we can continue that trend with this album.” 

After speaking briefly with the soft-spoken guitar hero, it became very 
obvious that Mohr has anything but a big ego. This is probably due to the fact 
that the trio released two critically acclaimed independent albums—Another 
Mayberry (1989) and Midnight Radio (1991)—on their own Big Records 
label, before signing on the dotted line with Giant Records, something that 
Mohr says was an important element in their career. “Releasing those first 
two albums was very draining and really difficult. It was definitely an eye-
opener and a very important learning experience. I think it's always good for 
an artist to have a good understanding of the business and to always have 
your hands in that side of things." 

Since inking their deal with Giant, Mohr explains that he has finally found 
the time to perfect his craft. “If anything, my life has kind of opened up since 
we hooked up with a management company and signed our record deal with 
Giant. There’s a lot of people working for us now. so I can spend my time 
concentrating on writing and performing.” 

Unlike many unsigned bands across the country, this Colorado trio 
refused to leave the Rocky Mountain territory for the bright lights of 
Hollywood, where so many struggling artists come seeking fame and 
fortune. Having been together as friends since high school and as a working 
unit since their college days at the University of Colorado in '86. Mohr notes, 
“I think we avoided leaving our Colorado base and moving to a city like L.A., 
because getting signed wasn't necessarily our goal when we started out. We 
basically just wanted to be a band, and I think it's really difficult to survive as 
a band in cities like Los Angeles. It becomes very difficult to distinguish 
yourself because there's so many groups out there. We just felt that we would 
fare better in the long run, if we stayed home in Colorado." 

That became obvious when Giant owner Irving Azoff arrived for a Rocky 
Mountain musical high a few years back. “We signed a management deal, 
which was contingent on them getting us a label deal, and a couple of weeks 
after we signed our management deal, Irving Azoff flew out to see us play in 
Aspen. He basically signed us on the spot.” 

As for his songwriting technique, Mohr would only say, “Normally, it 
happens all different ways. But with this album, I sat down and really 
attempted to write something that was a unified piece, as if it was almost one 
idea. There were a lot of musical and lyrical rules that I found threading 
themselves through the different songs. There’s ten-syllable lines in a lot of 
the songs, there’s chord progressions that occur in thirds and just certain 
things that helped tie the songs together. It’s a little more intricate than 
anything we’ve done in the past.” 

Unlike Sister Sweetly, which was produced by David Z., Strategem was 
produced by the band. In fact, Mohr has said that he wasn’t thrilled with the 
compromises the band had to make to please their previous producer. 

“Actually, Sister Sweetly was kind of a painful album for us to make 
because it was the first time that we had worked with a producer. There were 
certain things that we had to deal with, like time-constraints and restrictions, 
while we had attracted our early fans with a more free-flowing approach. But 
in the long run, I think that was good for us, because it did enable us to get 
on the radio. What David brought to the project was more accessibility. With 
Strategem. we took what we learned from the last album and incorporated 
that aspect with what we’ve always done, and I think this is our best record.” 

Contact Giant Records at 310-289-5500. E3 
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AUDIO /VIDEO -MICHAEL AMICONE 

WHO’S TOMMY: Buena Vista Home 
Video has released The Who’s 
Tommy, The Amazing Journey. The 
one-hour video cassette traces the 
history and evolution of Pete 
Townshend and the Who’s landmark 
opera through its many incarnations, 
from concept album to live perfor¬ 
mance to film to Broadway play (in¬ 
cluding rehearsal and performance 
footage). It also contains rare con¬ 
cert footage of the Who performing 
their classic in concert and inter¬ 
views with remaining Who members 
Roger Daltrey, Townshend and John 
Entwistle, as well as such super-
stars as Elton John and Tina Turner, 
who both starred in Ken Russell’s 
flamboyant film interpretation. This 
highly entertaining and informative 
title retails for $14.99. 
ROCKET LAB: Master P and the 
West Coast Bad Boys, mastering a 
Christmas tribute with Rocket Lab’s 
Ken Lee...Songwriter J. La-Rue and 
producerT Super, mastering the new 
album Blowin’ Up...Ken “The Sonic 
Ninja" Lee, supplying the sonic ex¬ 
pertise to producer Pizo’s new re¬ 
lease, Nigga Boilin' A Drop. ..The 
first full-length album by Her Majesty 
The Baby was recently mastered by 
Marc Senesac...Paul Stubblebine 
was also in, putting the final strokes 

REEL AWARD 

Capitol metal act Megadeth is pictured receiving their Ampex Golden Reel 
Award, in recognition of the band's last album, Countdown To Extinction, 
which was recorded exclusively on Ampex pro audio tape. The award 
presentation took place at Cactus Ass, the band’s Phoenix, Arizona 
recording studio. 

on producer Lisa Palac’s erotic 
record The Edge Of The Bed: 
Cybergasm 2, due in December. 
REDZONE STUDIOS: This Burbank 

facility recently played host to a re¬ 
united Go-Go’s, recording new tracks 
for their new double-CD retrospec¬ 
tive, with producer John Porter and 

engineer Joe McGrath manning the 
console. Music was also recorded 
forthe upcoming motion picture Walk 
In The Clouds, with Denis Degher 
recording and mixing the tracks. 
Composer/producer Stewart Levin 
and engineer Peter Kelsey also 
availed themselves of this Valley 
facility, recording musicforthe Emmy 
winning TV series, Picket Fences. 
WALDEN II: This Hollywood Hills 
facility played host to Bonnie Raitt, 
Dave Koz, the Tower of Power horns 
and Rita Coolidge, who all contrib¬ 
uted to Arnold McCuller’s debut re¬ 
lease, due on Coyote Records. Pro¬ 
ducing was Dana Walden, with vet¬ 
eran engineer Frank Roszak man¬ 
ning the boards. 
GRANDMASTER RECORDERS: 
Producer/engineer Sylvia Massy, 
working on tracks for Spade Ghetto 
Destruction’s new Zoo effort, with 
Matt Silva assisting during the 
sessions...Massy (Tool, Green Jelly) 
was also in producing tracks for 
Mechanical Bride, featuring Jeorgia 
Anderson. 
BROOKLYN RECORDING STU¬ 
DIO: Ubiquitous producer Don Was, 
mixing tracks for Kris Kristofferson’s 
new album, to be released on Was’ 
new label, Karambolage, through 
MCA. CB 

Killing Joke guitarist/co-founder Geordie and local industrial band 
Tunnelmental are pictured during sessions for Tunnelmental's upcoming 
single, “Charlie Said’’ and “Kiss Man Kind.’’ Shown at Hollywood Boule¬ 
vard Studios are band member Dek, Geordie and band members Tim Hays 
and Biff Mitchell. 

IN THE STUDIO 

Tom Parham is pictured with his new Duplitronics Digital Bin, the key 
element in the Digalog process. La Habra-based Tom Parham Audio 
Productions is now licensed by Time-Warner as a Digalog Cassette 
Duplicator. 

YamahaMX200 StereoMixer 
Brings A ffordability to Full-

Function M ixers 

When you’re looking for a full-func¬ 

tion mixer but you don’t want to 

empty your hank account, the Yamaha 

MX200 Stereo Mixer will bring and 

end to your search. This dynamic new 

board has a compact and easy-to-use 

control layout, superb stereo sound, 

and a streamlined design that adds 

strength to the frame, making trans¬ 

port safe and effortless. 

For starters, the MX200 offers a 

wealth of flexibility for stereo mixing. 

Available in models with 8-, 12-, 16-, 

and 24-input channels, this power¬ 

house features both stereo and mono 

output busses, complete with master 

faders and switchable inputs. For 

added versatility, all inputs have pan 

pots, channel on/off switches, and pre¬ 

fader listen switches. 

The MX200 gives you the luxury of 

patching external signal processors or 

other units into your mix thanks to in¬ 

sert patch points, included on all in¬ 

puts. For accurate level matching, a 

handy input pad and a rotary gain 

control are at your fingertips. There’s 

even a high-pass filter to eliminate 

vocal popping and subsonic rumble. 

All models feature a three-band 

EQ, a headphone jack and four 

switchable LED bar-graph meters, 

which give readings of all major buss 

signals. Two stereo aux returns, each 

with 2-band EQ and level control 

with secondary aux sends, are pro¬ 

vided to connect with other mixers. 

And to make your life easier, in¬ 

cluded are four auxiliary sends to ex¬ 

pand your options. The MX200 also 

makes external signal handling less 

complicated by providing level con¬ 

trols on tape-in and record-out jacks, 

and simplifies level checks with four 

fader type aux send controls with af¬ 

ter-fader listen switches. 

For more information, write 

Yamaha Corporation of America, Au¬ 

dio, Guitar and Synthesizer Division, 

P.O. Box 6600 Buena Park, CA 

90622-6600 or call(714) 522-9011. 

© 1994 Yamaha Corporation of America 
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ARRANGER CROSSTALK NEW TOYS 1ARRY RUDOLPH 

JEREMY 
LUBBOCK 
This highly respected 
arranger’s talents can 
be heard on the new 
Kenny Rogers album 
of standards 

By Steven P. Wheeler 

British-born Jeremy Lubbock is one of those musical maestros who 
makes his living behind-the-scenes, fleshing out the music of such 
superstars as Sting, Madonna, Michael Jackson. Whitney Houston, 

Mariah Carey, Celine Dion, Barbra Streisand, Diana Ross, Elton John, 
Chicago and Michael Bolton. And that’s just his work as an arranger, for 
which he has received three Grammy Awards. 

As a songwriter, his songs have been covered by Kenny Rogers, Al 
Jarreau, James Ingram, Patti LaBelle and Olivia Newton-John, while Lub¬ 
bock has also produced artists such as Tommy Page, Sara Vaughan, Andy 
Williams and Tremaine Hawkins. 

As for his own recording career, the classically trained Lubbock says that 
his solo career never really got off the ground in the early Fifties. In fact, his 
first single was produced by future Beatle producer George Martin. How¬ 
ever. nothing ever came of Jeremy Lubbock, the recording star. “I did work 
as a singer-songwriter in the early Fifties,” explains Lubbock, “but then in the 
early Seventies. I stopped performing and started writing exclusively. I just 
decided that I didn’t want to play to any more drunks [laughs].” 

Things didn't really change for Lubbock until a chance meeting with the 
noted American composer and arranger Don Specht. “I met Don in London, 
and he told me that I was wasting my time in England and he urged me to 
come to America. Nothing was really happening for me in England, and I 
realized he was probably right, so I came to the States in 1978.” 

Lubbock’s fortunes took a turn for the better almost immediately as he first 
began working on Joni Mitchell's Mingus album. However, it wasn't until he 
hooked up with Chicago that his career was secured. “Probably the most 
important thing I did at that time was the series of Chicago records that I 
worked on [Chicago 16, 77and 78),” says Lubbock. “There was a song called 
'Love Me Tomorrow,' in which I put a baroque ending on it, and I really think 
that was an attention-getter in terms of industry recognition.” 

As forthe reasons for his success and acclaim within America’s pop world, 
Lubbock simply says, “I’ve often wondered what that element is myself. I 
mean, I ask myself that question, ‘Why do they keep calling me?' [laughs], 
and I think it’s that European classical influence, and that I was able to adapt 
it to a more popular style of music.” 

Unlike many composer/arrangers, however, Lubbock didn't take to film 
scoring as a professional outlet. Although he has scored numerous films 
such as The Color Purple (for which he won an Academy Award), Nuts, 
Rocky IV. Without A Trace and With Honors, the industry veteran doesn't like 
what the film industry has become. 

One of his last film experiences was the straw that broke this camel's back. 
It occurred during his work on the Barbra Streisand/Richard Dreyfuss film 
Nuts. “Nuts was a case in point of what I’m talking about. All the music for that 
film was written by myself and a collegue of mine, and then on the screen it 
said, 'music by Barbra Streisand.’ That’s when I said, ‘Enough of this 
bullshit,’ and I’ve pretty much stayed away from film scoring since then.” 

As for his work with recording artists, Lubbock says that his work as an 
arranger varies from project to project. “Often the artist will be there when I’m 
doing the arrangements, and some of the stuff I do is live; cutting the vocals 
with the orchestra. I’ve done it with Barbra that way and also Dionne 
Warwick, so it can work very well.” 

In keeping with this technique, Lubbock also did the arrangements on Rod 
Stewart's multi-platinum Unplugged album. However, he quickly notes that 
he has also run into problems with certain projects because of the work 
patterns of others. “Other times, I've had to do the arrangements and record 
them before the artist has cut the vocal tracks, and that can prove to be 
problematical, because you really ought to know what they're going to do 
before you do the arrangement. 

"For instance. I did the title song forthe Warren Beatty picture Love Affair, 
and like all film projects, they leave everything until the very last moment. We 
did the orchestral session without k.d. lang. So when she started to sing it, 
I could see that there were a few places that if I had her vocal to work off, I 
would have done things a bit differently.” 

Lubbock is currently doing string arrangements for another superstar. “I’m 
working on Michael Jackson's album at the moment. We’ve cut three things 
already, and then I'll be cutting a couple more, and we’re also planning on 
doing further projects in the future.” 

Lubbock can be reached through Artisans PH at 310-837-6008. EB 

Schecter New PT-Style Guitars 

Schecter Guitar Research adds the 
PT-style guitars as well as Traditional-
style basses to the already popular S-
Series Traditional-style guitars. All S-
Series instruments feature Schecter’s 
premium Swamp Ash bodies and Rock 
Maple or Maple/Rosewood necks with 
chrome hardware, popular pick up con¬ 

figurations and a choice of hand-rubbed 
Natural or “Vintage Tint” oil and wax 
finishes. I don’t have much more data 
right now on these so for more informa¬ 
tion, contact Schecter Guitar Research at 
6920 Santa Monica Blvd., L.A.. CA90038. 
Phone them at 213-851-5230 or FAX 
213-851-9409. 

New K. Custom Ride Cymbals 

The new ride cymbals from Zildjian 
are called K. Custom Medium Rides and 
they come in either 20 or 22 inch sizes. A 
new hammering technique called “over-
Hammering" is used and these cymbals 
also have tonal grooves on the top side. 
The design offers a “more bold and dis¬ 
tinctively individual” sound. The K. Cus¬ 
tom Ride is also said to be the most 

versatile of all the K. Customs since the 
cymbal has more spread and more color 
that works out well in highly amplified 
electronic stage environments. Check 
them out. But for more info, get in touch 
with Avedis Zildjian Company at 22 
Longwater Drive, Norwell, MA 02061 or 
call 617-871-2200 or FAX at 617-871-
3984. 

Anytime Piano from Kawai 

The Anytime Piano is an acoustic/ 
digital hybrid piano that allows you to 
play anytime because you can mute the 
normal acoustic sound of this classic 
upright piano and then play silently and 
listen on headphones to the built-in MIDI 
sound generator. You have real piano 
touch and sound as well as the whole 
world of MIDI available in one fine instru¬ 
ment that reflects all the exacting stan¬ 
dards of Kawai's 75years of piano manu¬ 
facture. 

The 45 inch tall Anytime Piano has an 
ebony polished finish and comes with 
the standard three pedals common to 

upright pianos. There are optical sensors 
that translate the player’s keyboard per¬ 
formance electronically instead of me¬ 
chanically and therefore make the piano 
a complete 88-note MIDI controller that 
can be connected to any external MIDI 
sound module. The internal sound gen¬ 
erator has three sounds: Piano, Harpsi¬ 
chord and Vibraphone. There is also an 
effects processor. MIDI In/Out/Thru, two 
headphone jacks and line in/out. 

For more information, contact Kawai 
America Corporation at 2055 East Uni¬ 
versity Drive, Compton. CA 90224. Call 
’em at 310-631-1771. EB 
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SHOW BIZ 

Johnny Depp is Ed Wood 

So who was this Edward D. Wood 
Jr. anyway? He was an eccentric 
writer/director/actor who made Plan 
9 From Outer Space He was a 
transvestite whose first film Glen Or 
Glenda (alternately billed as I 
Changed My Sex) could have been 
his autobiography. Now, one of the 
worst filmmakers of all time has been 
immortalized by one of the masters, 
Tim Burton, in Touchstone Pic¬ 
tures’ Ed Wood Though the film is 
a fictionalized account of Wood’s life 
and stops way short of his last days 
as an alcoholic author of girlie rags, 
Burton's movie stands as a great 
introduction to one of Hollywood’s 
most colorful forgotten faces. See 
Ed Wood for a great performance 
from Johnny Depp in the lead role 

and an astonishingly understated job 
(are you listening Oscar people?) 
from Martin Landau as Bela Lugosi 
Who was Ed Wood? He ‘‘had no 
sense of humor, and was totally lit¬ 
eral and matter-of-fact," says Maila 
“Vampira” Nurmi. “He was, in fact, 
a transvestite, but did not practice it 
at work except during the filming of 
Glen Or Glenda. . .[he] was an animal 
lover, and a kind man.” Soundtrack 
to Ed Wood is available on Holly¬ 
wood Records 
There’s nothing wrong with 

“Something's Always Wrong,” the 
latest video from Santa Barbara’s 
always-melancholy Toad The Wet 
Sprocket This smart new promo¬ 
tional piece makes the connection 
between home shopping networks 

and the selling of 
rock bands. And 
why not? Every¬ 
thing’s for sale 
these days— 
friends, lovers, 
God—with the 
Toadies priced at 
$399 and falling 
like so much cubic 
zirconia. “Some¬ 
thing’s Always 
Wrong” is the sec¬ 
ond single from the 
group’s Dulcinea 
following the hit, 
“Fall Down.” 

The successful 
autobiography of 
Motown legend 
Martha Reeves. 
Dancing In The 
Street—Confes¬ 
sions Of A 
Motown Diva, has 
spawned two CD 
releases from the 
label’s Master Se¬ 
ries: the reissue of 
the 1993 set 
Martha Reeves & 
The Vandellas: 
Live Wire, The 
Singles 1962-

debut of their first col¬ 
lection in 1963, 
Come And Get 
These Memories. 
The book, billed as a 
candid look at the life 
of a Motown star, fea¬ 
tures photos of Reeves 
with Marvin Gaye, 
Dusty Springfield, 
Mary Wells and 
Mary Wilson, among 
others. The CDs 
gather classics such 
as (“Love Is Like A) 
Heat Wave” and 
“Jimmy Mack.” 
Thump recording 

artist JV, hot on the suc¬ 
cess of her Nayba-
HoodQueenCD. was 
just one of the acts 
that wowed the crowd 
recently at the 1994 
Lowrider World Tour 
Super Show as part of 
Latinpalooza Also per¬ 
forming for the 60,000 
Lowrider devotees who 
crowded the L.A. Coliseum 
were Ice Cube, War, 
Tommy Gun, the Hispanic 
MC’s and rappers Rodney 
O. and Joe Cooley, Rappin’ 
Forte and Eazy-E. The main 
attraction, though, were hun¬ 
dreds of glossy, tricked-out 
Lowrider cars competing for 
prizes and trophies. This once-
marginal Latino art form of 
customing old cars has recently 
reached astronomical new di¬ 
mensions, inspiring rap songs and 
music videos around the world. 

WorldColor dropped in at Luna 
Park on October 23 to help the hap¬ 
pening night spot celebrate Cultural 
Diversity Month. The multi-cultural 
group has been touring extensively 
with a multimedia production called 
Music And Art For World Peace 
based on Native American prophe¬ 
cies of unifying the four human races 
(red, black, yellow and white) for 
peace. The group consists of musi¬ 
ciansandstorytell¬ 
ers from Japan, 
West Africa, Ire¬ 
land and the United 
States. Theirshow 
incorporates visual 
arts from the glo¬ 
bal community and 
is the brainstorm of 
Pamela Whitman, 
a descendent of 
poet Walt Whit¬ 
man. For more in¬ 
formation about 
this intriguing 
group, contact 
Joey Alkes at 818-
243-1903. 

A Los Angeles 
lawsuit brought by 
Beach Boys lead 
singer Mike Love 
is pending in Los 
Angeles court. The 
suit claims Love 
co-wrote some four 
dozen songs, in¬ 

Thump recording artist JV 

Girls," now solely credited to Brian 
Wilson. Love, who shares credit on 
some 30 other songs, claimed he 
wrote the lyrics. He is seeking credit 
for the songs and a share of a $10 
million settlement that Irving Music 
paid to Wilson in 1992 to end a 
lawsuit over rights to the Beach Boys' 
140-song catalog. 

-TOM KIDD 

Toad The Wet Sprocket 1972 and the CD eluding “California WorldColor 
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New from V.I.E.W. Video 
is Bill T. Jones: Dancing To 
The Promised Land, a per¬ 
sonal and artistic profile of the 
man USA Today called “the hot¬ 
test choreographer this side of 
Mike Morris.” The video follows 

f Jones and members of his Bill T. 
Jones/Arnie Zane Dance Com¬ 
pany through rehearsals and per¬ 
formance as they prepare for Jones' 
epic. Last Supper At Uncle Tom's 
Cabin/The Promised Land Set to 
an original score composed and per¬ 
formed by jazzman Julius Hemphill 
and his Sextet, the piece is described 
by its creator as “...a work about 
differences—racial, sexual, class— 
and how we can work through these 
differences and move to another 
place...love, gentility and accep-
tance.”To move this wonderful BBC-
produced video home, call 800-843-
9843. 

Country/pop legend Patsy Cline 
lived a life of classic Southern dual¬ 
ity and sold millions of records sing¬ 
ing about it. Now a mammoth new 

Bob Dylan is suing Apple Com¬ 
puter Inc. The company plans to 

KMSHXEHOZ' 

release a product called “Dylan.” To 
thwart them, the former Robert 
Zimmerman has filed for a patent 
under that name and wants a re¬ 
straining order barring the use of 
that name in the meantime. Apple, 
says the lawsuit filed in Los Ange¬ 
les, previously used the names of 
other famous people, including 
Isaac Newton and Carl Sagan, “in a 
deliberate attempt to capitalize on 
the goodwill associated with these 
famous individuals." Apple had no 
comment. 
A video store in Rhode Island is 

suing Barbra Streisand, Block¬ 
buster Entertainment Group and 
Sony Music Corp., claiming a deal 
involving Streisand's concert video 
is hurting its business. Copies of 
Barbra—The Concert sold by 
Blockbuster feature an extra track 
not available to other retailers, “What 
Are You Doing The Rest Of Your 
Life?” A lawyer for Vidi-O in Provi¬ 
dence claims the agreement vio¬ 
lates Rhode Island antitrust laws. 

biography of the singer, who died in 
an airplane crash 31 years ago at 
the age of 31, attempts to find the 
woman behind the legend. Biogra¬ 
pher Miriam Jones went to a long 
list of Cline’s business associates 
such as producer Owen Bradley 
and songwriter Mae Axton but ulti¬ 
mately. Patsy: The Life And Times 
Of Patsy Cline brings the reader, 
through 300-plus pages, no closer 
to Cline. Interesting more as a his¬ 
tory of country music than as a 
biography of one of its most tragic 
stars. $23 wherever fine books are 
sold. 

There’s nothing we like betterthan 
chewing the fat with a celebrity, so 
Show Biz was particularly pleased 
when Westwood One invited us to a 
Bonaventure breakfast with Rich¬ 
ard Simmons. The self-proclaimed 
“court jester of health” has launched 
his own nationally syndicated radio 
show. “This is a show that’s positive, 
motivating and inspirational,” says 
Simmons. “It’s a way for stations to 

Richard Simmons 

help their audiences feel good about 
themselves.” Call your local station 
for airtimes. 

It took two men on two different 
coasts to create Songs From The 
Xenozoic Age It was composer 
Chris Christensen who suggested 
to soon-to-be-lyricist Mark Schultz 
that they create a soundtrack to the 
latter’s Xenozoic Tales The comic 
book series meshes crime comics of 
the Fifties with prehistoric protago¬ 
nists; dinosaur noir, if you will. The 
music is rooted in a time and place 
between those two extremes, though 
it would find itself most comfortably 
in Detroit circa 1972. “With Songs 
From The Xenozoic Age, Mark and I 
basically wanted to make a rock & 
roll record,” says Christensen. “I be¬ 
lieve that we 
achieved what we 
set out to do. That 
is. make the kind 
of record we’d like 
to listen to." This 
fascinating experi¬ 
ment will appeal to 
the comically-
minded, which is to 
say, all music fans. 
Available at good 
comic stores 
citywide or write to 
Christensen/ 
Schultz Communi¬ 
cations, 4067 
Hardwick St., 
#279, Lakewood, 
CA 90712. 

Gossip colum¬ 
nist Mike Walker 
has launched his 
own eponymous 
syndicated radio 
show via 
Westwood One 
Walker’s “Behind 
The Screens” gos¬ 
sip column in the 
National Enquirer 
reaches over 20 
million readers and 
is the newspaper's 
most popular fea¬ 

ture. The “Guru of Gossip” also has 
TV on his resume with appearances 
on Nightline. Larry King Live, Geraldo 
and The Howard Stern Show. You 
dishy types should call your favorite 
radio station for air times. 

The Nashville editor of Radio & 
Records. Lon Helton is now the 
host of Country Countdown USA. 
a round-up of country’s greatest hits 
syndicated nationally via Westwood 
One. The format calls for Helton to 
be joined by a different celebrity co¬ 
host each week. Former guests have 
included Trisha Yearwood. Travis 
Tritt, Wynonna. Clint Black and 
Tanya Tucker Call your favorite 
country station to find out when Coun¬ 
try Countdown USA is taking over 
your part of the country. E3 

Lon Helton 
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^ILOtAL NOTES —MICHAEL AMICONE 

John Reese. —Tom Farrell 

DANZIG THE NIGHT AWAY: Red-hot heavy metal act Danzig made a recent in-store appearance to promote their 
new album on American Recordings. Danzig4. Several hundred fans lined up to get an autograph and then scurried 
over to an already waiting queue in front of the Whisky, where the band performed later that night. Pictured 
(above, right): Danzig at Tower Records, and receiving a gold plaque for their self-titled 1988 debut and the EP 
that broke the band, Thrall—Demonsweatlive. Shown (above, left): Mark Di Dia of American Recordings, guitarist 
John Christ, Glenn Danzig (standing), bassist Eerie Von, Renay Palome of American Recordingsand band manager 

LED LEADS: The ratings are in. and 
much to no one's surprise, MTV’s 
“Unledded” special, No Quarter, re¬ 
uniting Led Zeppelin principals Rob¬ 
ert Plant and Jimmy Page, scored 
the highest ratings in the history of 
MTV’s “Unplugged" series. Earning 
a 2.4 rating, the show was seen by 
over two million people, and accord¬ 
ing to the stats, 18 to 24-year-old 
men led the viewing field, account¬ 
ing for 21 percent of the total audi¬ 
ence. 
HOT HOTLINE: America’s first toll-
free national sex abuse hotline (800-
656-HOPE) has already logged a 
phenomenal 5,000 phone calls since 
its July 26th kickoff. The hotline, 
which is sponsored by Washington, 
DC-based nonprofit organization 
Rape, Abuse & Incest National Net¬ 
work (Atlantic recording artist Tori 
Amos is a founding member of 
RAINN and chairs RAINNs advi¬ 
sory board), routes callers to the 
closest rape crisis counseling center 
in their area. 

TIPPING HER HAT: Carla Olson recently celebrated the release of her tenth 
album, Reap The Whirlwind, during a shindig held at L.A. hotspot the 
Derby. Olson performed a selection of tunes from the new album, finishing 
her set after a 30-minute-long power failure temporarily stalled the 

proceedings. Pictured (L-R): 
Olson manager Saul Davis, the 
Knack's Doug Fieger (who guests 
on the album, along with ex¬ 
Paul Revere & the Raiders lead 
singer Mark Lindsay, Percy 
Sledge and longtime Olson co-
hort/ex-Stone Mick Taylor), 
Olson and Watermelon Records 
President Heinz Geissler. 

VIRGIN SHOW: Virgin singer-songwriter Julia Fordham is pictured back-
stage following her recent Luna Park performance in support of her latest 
album, the finely crafted Falling Forward. Shown (L-R): Virgin VP of A&R 
Danny Goodwin, Rob Prinz of the Creative Artists Agency, Fordham, Virgin 
headman Phil Quartararo and Vir¬ 
gin Executive VP of A&R Kaz 
Utsunomiya. 

HAVING HIS CAKE AND EATING IT, TOO: The Maestro of Love, Barry White, 
was honored recently at the L.A. Hard Rock Cafe. White—currently 
enjoying a hit single (“Practice What You Preach”) and album [TheIcon Is 
Love) on the R&B charts (the single is also moving up the pop charts, his 
first to do so in almost sixteen years)—dedicated one of his stage suits to 
the rock eatery’s famed collection of memorabilia. White, who is also 
celebrating 25 years in the music business, is pictured with General 
Manager Rob Goldberg (far right). 

BABE-WATCH: Laura “Gloria” Branigan recently visited the set of the 
popular TV series Baywatch. Pictured with “Babe-watch” star David 
Hasselhoff (middle), who duets with Branigan on the song “I Believe,” 
from the show's soundtrack (released on Scotti Bros.), are album execu¬ 
tive producers Richie Wise (MC Senior Editor Kenny Kerner’s former 
producing partner) and Steve Love, Branigan and Scotti Bros. President 
Chuck Gullo. 
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are handsomely packaged (lengthy 
liner notes and rare photos) and 
contain interesting bonus tracks 
(six on the former, including the 

BEATLES AT THE BEEB: In a sur¬ 
prise move, Capitol Records will re¬ 
lease the most significant cache of 

BLASTS FROM HIS PAST: Right Stuff Director of Product Development Tom 
Cartwright, CEMA Special Markets VP/GM Eli Okun and Starr attorney 
Bruce Grakal gather round ex-Beatle Ringo Starr to celebrate the release 
of StopAndSmell TheRoses(1 981 ) and Old WaveCi 983), two reissue blasts 
from Starr's past, released by the Right Stuff (CEMA Special Markets' 
reissue moniker). Both titles—though not among Ringo’s finest efforts— 

original title track, “You Can't Fight 
Lightning," and one on the latter). 

unreleased Beatles material to 
emerge since The Beatles At The 

PAUL & LINDA COME TO TOWN: The McCartneys pose for the cameras 
during the recent L.A. press conference announcing the arrival of Linda’s 

Both titles make their CD debut, 
with Old Waveavailable for the first 
time ever in the U.S. 

pany Genesis Publications, issuer 
of finely crafted limited editions, 
including several George Harrison 
and Eric Clapton titles, has released 
Liverpool Days, a photo journal 
culled from the archives of Max 
Scheier and Astrid Kirchherr. In 
1964, Max Scheier, a photo jour¬ 
nalist, was assigned to investigate 
Beatlemania. In a smart move, 
Scheier enlisted the help of fellow 
photographer Astrid Kirchherr, who, 
because of her close relationship 
with the group during their Ham¬ 
burg days (she was the financée of 
deceased original Beatle bassist 
Stuart Sutcliffe), had access to the 
Beatles. Together, they were able 
to take fascinating, candid pictures 
of the Fab Four at work (on the set 
of A HardOay's Night} and at home. 
Liverpool Days includes these pho¬ 
tos—as well as other intriguing 
period shots of Liverpool and the 
Cavern Club—most of them previ¬ 
ously unreleased. Sporting great 
graphics and packaging (each cover 
features a photographic print, 
pasted by hand, of the purchaser's 
Beatle of choice), this is one high-
priced Beatle collectible ($185.00, 
plus shipping)—only 2,500 copies 
were made—that is worth the price 
of admission. Liverpool Days is 
available in the U.S. exclusively 
through Washington, DC-based 
Govinda Gallery (800-775-1111). 

Hollywood Bowl in 1977. Entitled 
Live At The BBC, the two-disc/two-
cassette/double-vinyl set contains 56 
previously unreleased—at least le¬ 
gitimately—tracks that the Beatles 
recorded for broadcast on Britain's 
BBC radio (recorded live in the stu¬ 
dio or before a live audience), in¬ 
cluding 30 songs (mostly covers) 
that they performed onstage but 
never committed to vinyl (featuring a 
rare version of the Lennon/ 
McCartney song “I'll Be On My Way"). 
It will be interesting to see how 
Capitol’s authorized release (due on 
December 6th), which was compiled 
by George Martin, compares to the 
great BBC bootleg releases, past 
and present. 

vegetarian frozen food line to California and Arizona supermarkets. Held 
at the Regent Beverly Wilshire, the duo charmed a crowd of press hounds 
and vegetarians, answering questions about such meatless McCartney 
treats as Fettuccine Alfredo and Chili Non-Carne (it’s the Number One 
frozen food line of its kind in the U.K.), as well as good-naturedly fielding 
a round of inevitable Beatle questions. Commenting on the Fab Three's 
session earlier this year, during which they crafted a finished record from 
an unreleased Lennon demo (“Free As A Bird”), due at the end of 1995 as 
part of the Beatles' long-awaited anthology video project, Paul explained: 
“We planned to make some kind of new Beatle music—the three of us. And 
we managed to get an unreleased track of John’s, and I phoned Ringo 
about it. I said, “You better have a hankerchief ready when you listen to 
this.' But when we talked about what we might do, he said, ‘This could 
really be a joyous thing.’ And in fact, it was. We were in the studio for one 
and a half weeks, and we made a new Beatle record. And I think it sounds 
really good.” Then, not forgetting the real reason for the press confer¬ 
ence, he quickly added, “Something wonderful to eat this food by.” Also 
pictured: Larry McGuire, CEO of Fairmont Foods, the Minnesota-based 
manufacturer which launched the meatless food line in the U.S. last May. 

SINGING HIS BLUES: The first annual tribute to late master bluesman Willie 
Dixon was held on October 11th at the newly christened B.B. King’s Blues 
Club on Universal’s CityWalk. The event, dubbed “Wang Dang Doodle,” 
featured performances by such blues originators as Lowell Fulson and 
John Lee Hooker and the English rock stars they helped inspire, including 
John Mayall, Mick Fleetwood and John McVie. Monies from the event will 
be used to help restore the building in Chicago which housed historic blues 
label Chess Records, for eventual use as the headquarters of the Blues 
Heaven Foundation, created by Willie Dixon in 1979 and devoted to 
promoting blues education in schools (a Muddy Waters Scholarship is 
awarded annually) and helping needy artists. 

MUSK CONNECTION 
Tidbits from our 
tattered past 

1979—FEAR AND LOATHING AND 
JOE WALSH ON THE CAMPAIGN 
TRAIL: Eagle Joe Walsh has an¬ 
nounced his cand idacy for the 1980 
Presidential election. He bravely 
answered duty’s call after assess¬ 
ing the waning popularity of the 
current administration and the lack 
of candidates willing to take a stand 
on important issues like “free gas 
for everybody.” Looks like a rock 
regime coming up. what with Linda 
Ronstadt in line for the First Lady 
gig-
1987—WHERE THERE’S A 
WILLIS, THERE’S A WAY: Actor 
Bruce Willis and his faithful har¬ 
monica have been cruisin'theclubs 
recently. First, the soulful sleuth 
joined cool daddy Chuck E. Weiss 
at the Central on Sunset Strip to 
blow a little harp. Then, Bruno 
caught the freight elevator to Hol¬ 
lywood high-rise hotspot Simply 
Blues, where he jammed with regu¬ 
lars Leah Chase and Torchsong. 
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The Black Crowes 

Eddie Harsch, Rich Robinson, Johnny Colt, Marc Ford, Steve Gorman, Chris Robinson 

By Steven P. Wheeler 

Head bird Chris 
Robinson has a lot 
to crow about in this 
candid interview, 
including his views 
on rock critics, Kurt 
Cobain, the band’s 
near breakup and 
their third outing, 
‘Amorica’ 

T
he Black Crowes—a name that elicits 
vastly different reactions. Critics call them 
nothing more than crafty imitators, a 

Faces rip-off band, while millions of fans 
believe that theCrowes have powerfully rein¬ 
vented rock's glorious past. 

With the release of their third album, 
Amorica, we will undoubtedly hear the same 
critical barbs that we've heard since the Black 
Crowes' phenomenal explosion on the scene 
back in 1990, as well as more outrageous 
comments from the band's main mouth, Chris 
Robinson. 

During my first interview with Robinson 
back in 1990, he demonstrated some flashy 
language and attitude, which were both an¬ 
noying and captivating. His demeanor was 
pure rock & roll, something which seemed to 
surround him like his trademark scarves. 

As pointman for one of this era's most 
commercially successful rock bands, 
Robinson's rancorous past statements haven't 
been entirely unfounded, since Robinson and 
his brother/guitarist Rich were ridiculed un¬ 
mercifully by the critics at the time of the 
band's 1990 debut, Shake Your Money Maker. 

The Robinson brothers and the rest of the 
Crowes' musical family would eventually 
have the last laugh, however, when their 
debut became a surprising multi-platinum 
success, spawning a succession of engaging 
singles—"Jealous Again," "She Talks To An¬ 
gels" and a sizzling remake of Otis Redding's 

"Hard To Handle." 
This early antagonism between the band 

and the mainstream rock press continued 
with the release of 1992's multi-platinum The 
Southern Harmony And Musical Compan¬ 
ion. 

In retrospect, Robinson now admits the 
band's frustration. "We were sei ling out every 
place we played and we were making a 
connection with these people, and at the 
same time, other people were telling us it 
wasn't real, and that's very hard to deal with. 
So we got very angry about that, because you 
don't want to be in the position where you 
feel that you have to tell people that you're 
'real,' because if you have to tell them, then 
you're probably not. So it was very hard 
having to hear the press calling us fakes, 
because when Rich and I write the songs, 
we're alone. When I write the lyrics, I'm by 
myself. That's a very intensely personal thing." 

During our lengthy conversation, Robinson 
once again lived up to his reputation as a 
candid, outspoken artist, although he seems 
to have come to grips with the reality that you 
can't please all the people, all the time. 

TheCrowes' lanky, 27-year-old lead singer 
had much to say about everything from the 
band's new album and near breakup, to some 
thoughts on his generation's other rock icons, 
as well as Robinson's own well-deserved 
reputation. 

Since our last conversation, Robinson's 

self-confessed arrogance has matured into a 
more subdued professional confidence. 
Robinson was much more relaxed and open 
during this conversation, displaying an easy¬ 
going sense of humor that was not as apparent 
during our first meeting. 

From his hotel room in Paris, Robinson 
addressed these issues head-on with no hint 
of remorse. "That arrogance that people see is 
what allows my ego to show people this 
personal side of me," says Robinson. "It's sort 
of a protective shield, too. It doesn't mean 
that I walk around saying, 'Hey man, I've sold 
millions of records.' Who cares, you know? 
My shit stinks, and I know that." 

It would seem that after two consecutive 
multi-platinum successes and with millions 
of diehard fans around the world, the pres¬ 
sure would be off the band with Amorica. But, 
while Robinson and company seem to have 
cleansed their souls after nearly breaking up, 
they have not become soft in the process. 

"It's very hard to have people who don't 
even know you, judging you," declares 
Robinson, "but, because of our relationship 
with our fans, we've reached the point of, 
'Hey, if you don't like the Black Crowes, 
that's cool.' If people think we rip people off, 
then they are probably always going to think 
that. And you know what? I don't have time in 
the fuckin' day to justify my expression to 
you. I can talk until I'm blue in the face, but 
if you don't dig it, then you ain't never gonna 
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dig it, and that's totally fine with me. I hope 
there is somebody's music that you do dig, 
because there is a spirituality in music that 
can't be found anywhere else." 

Because of his keen awareness of the music 
business. Robinson seems to have a hard time 
understanding how many ol his contempo¬ 
raries have dealt with their own successes. "I 
thought Kurt Cobain's death was really sad," 
Robinson answered softly, before taking oft 
on another verbal barrage. "But in the same 
respect, no one forced Kurt Cobain to make 
videos, no one forced him to go onstage and 
no one forced him to sign a record deal. He 
might have been isolated. He might have 
been depressed. But guess what, baby? We 
all are!" 

Robinson went on to identify others who 
he believes are taking themselves far too 
seriously. "I think the musicians ot my gen¬ 
eration have become very selfish in that re¬ 
spect. Take a cat like Eddie Vedder, who 
wants to be taken seriously as a musician, but 
then he just sits around moaning about never 
wanting to be a rock star. I don't understand 
it. You can choose to either say, okay, I'm an 
adult, I have money, I have a little fame. Fair 
enough. Now I'll keep these things on the 
shell over here, because they're a part of my 
life that I have to deal with as an adult, but it 
will not get in the way with the reasons that 
these things were given to me, and that's my 
music. Hey, it's a tough and shitty world out 
there." 

Robinson and company are living examples 
of the old rock & roll cliché: "We're not this 
way because we're in a rock band, we're in a 
rock band because we're this way." 

"We really don't use music to get famous 
and make money," maintains Robinson. "We 
have music to give music, and it seems that 
the more we give of ourselves, the more we 
get. I respect that, because I think we're really 
privileged to have the fans that we have, and 
I never want to take that for granted. If Amorica 
was a record we haled, then we wouldn't be 
having this conversation right now. We'd 
either still be in the studio or we'd quit. I 
consider myself very fortunate, in that I get to 
live for music, and that's all I ever asked for." 

The Robinson brothers asked for it as a pair 
of struggling musicians in Atlanta, Georgia, a 
decade ago when they formed an alternative 
punk band called, fittingly enough, Mr. Crow's 
Garden, back in 1984. 

Eventually, they switched musical gears, 
becoming a blues-based rock outfit, chang¬ 
ing their name to the Black Crowes in 1989 
and inking a deal with Def Americ an Records 
that same year. AKR man/producer George 
Drakoulias produced the band's first two 
albums before being replaced by Jack Joseph 
Puig on Amorica. 

The Crowes' six-year odyssey ol club cir¬ 
cuits, building a thriving and loyal fan base, 
brought the proper perspective to the band. 
As Robinson points out. "When we were a 
local band in Atlanta, we loved music, and it 
meant something Io us. Where we came 
from, it seemed to us that the music that was 
popular seemed to be contrived, manipu¬ 
lated and manufactured to be popular. We 
were very suspicious ot popular music in that 

respect, so when Shake Your Money Maker 
sold four million albums, we looked at each 
other and said, 'Shit, what did we do wrong 
llaughsl?'" 

It was this instant success that allowed the 
Black Crowes to grow on the road. "The 
success of that record was very important 
because it allowed us to go on the road and 
learn and keep experiencing," explains 
Robinson, "which is very important to a mu¬ 
sician, because of the old adage, 'I am my 
song.'" 

Ironically, the road also helped contribute 
to the near breakup of the band earlier this 
year. "We spent like 35 months on the road," 
says Robinson with a noticeable sigh, "and 
when we got off the road and went home, we 
were all in our own head space. 

"I moved to Los Angeles to hang out with 
my girlfriend, and this album reflects the fact 
that we were all growing up," continues 
Robinson. "That's why the making of this 

“I thought Kurt 
Cobain's death was 

really sad. But no one 
forced him to make 

videos, go onstage and 
sign a record deal. He 

might have been 
isolated. He might have 
been depressed. But 
guess what, baby? 

We all are!” 
—Chris Robinson 

album was so heavy and intense. My brother 
and I weren't even talking that much. It even 
got to the point where we talked about mov¬ 
ing on, but once we thought about moving 
on, man, that was like hitting rock bottom. 

"From that point on, it was like, it doesn't 
matter if this goes on for ten more years or ten 
more minutes," says Robinson. "I realized 
that I had gone through a wild experience; a 
once in a lifetime thing. This album is more 
about, dare I say, being 'introspective 
|laughs|.' There's all sorts of weird things that 
have happened to us." 

Some ot those things were undoubtedly a 
result of colorful comments by their lead 
singer. Like the time Robinson dissed some of 
hard rock's most royal ligures, including Led 
Zeppelin's Robert Plant, accusing them of 
cheating their fans by using tape recorders 
and other technological devices during their 
live shows. 

"Sure, I said all that shit at the time," admits 

Robinson proudly, "because music to me is a 
very human concept, and we were seeing 
that a lot of the bands we were opening for, 
like Aerosmith and Robert Plant, were using 
tapes and things during their live shows. 
We've known Robert for a number of years; 
we call him Uncle Bob. The funny thing is, I 
saw him last summer and he came up to me 
and said, 'You little fucker, I used some of 
those tapes, and now I can't use 'em anymore 
because of you.' Then he said, 'But you know 
what? I want to thank you. At first, I thought 
you were just a little asshole, but now I know 
that you were right. The music should be as 
real as it always was.'" 

Still, Robinson blames the media, targeting 
them as being the main instigator in causing 
the hoopla that seems to go hand in hand with 
his interviews. "The way things are presented 
in the media is what causes misunderstand¬ 
ings. I didn't say those things to pass judge¬ 
ment on other people, I said them because 
they were facts. It's like the corporate spon¬ 
sorship thing. We got fired from the ZZ Top 
tour because of things I said. Hell, we fired a 
band called Maggie's Dream from our tour 
because they had a Miller sponsorship. 

"What the media doesn't write is that as 
many times as I've said that we think corpo¬ 
rate sponsorship is wrong, I've also said that 
I understand it. I don't know these band's 
personal stories; I mean, everybody's got 
mouths to feed. I'm not judging people. I have 
opinions, and I'm the kind of person who, if 
I start lying about myopinions, I'm gonna turn 
into a liar, and I choose not to be that in my 
life." 

This brutal honesty is reflected on Amorica. 
Robinson says the title of the album speaks 
volumes about the band's view of contempo¬ 
rary society in the U.S. "Amorica is a made-
up place, a trusting place. It's not America, 
because sometimes America is not a very 
honest place. 

"I love this country, but it seems like fear 
and ignorance are starting to rule people's 
lives more and more. I don't feel that with 
music, so we invented our own place and 
called it 'Amorica.' It's a sarcastic look at 
America, where there's a little more compas¬ 
sion and sympathy." 

Despite the self-described tension during 
some of the recording sessions for the new 
album, Robinson feels that the band has 
grown to another level of artistic achieve¬ 
ment. 

"The first recording experiences with 
George Drakoulias were not really fun," says 
Robinson. "We wanted to continue to experi¬ 
ment more and more in the studio. That's why 
this album took longer. The Black Crowes are 
really funny to me because this album took 
longer to make than the first two albums 
combined, and yet I feel that this one is the 
most organic sounding. It breathes the most; 
it has the most space. We worked much 
harder with sonically shaping the sounds, 
which was largely due to Iproducer] Jack 
Joseph Puig, who said to us, 'You guys are 
very creative with your songs, but you can 
also be that creative with the sound.' I hope 
people really dig it, and while I love the other 
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Andi 
Howard 

President 
By Oskar Scotti 

Our goal is to sign artists that appeal to 
adult audiences and bring them to the 
peak of their potential," states Andi 

Howard, the perky blonde dynamo record 
company executive who occupies the 
President's chair at Peak Records. 

"That's how we came across the name of 
the record company," Howard adds, "while 
gazing out over the Colorado Rockies where 
my partner, Russ Freeman, lives, and feeling 
the power. That's why the imagery feels so 
right." 
Andi Howard gushes confidence knowing 

that Russ Freeman is in her corner and that 
Peak's roster already boasts a gifted singer¬ 
songwriter, Mark Williamson, a real thor¬ 
oughbred in the songwriter department who 
could grab first prize laurels on his first go 
around the track. Williamson's new album is 
called Time Slipping By, and he has been 
called the most striking new talent since 
Melissa Etheridge by a prominent national 
program director. 

Under Freeman and Howard's guidance, 
Williamson's career seems to be heading in 
the right direction. Freeman and Howard 
have been effectively working together since 
1986's Moonlighting, the first Rippingtons 
LP, hit the shelves. 

Since then, it's been regular pay dirt for the 
pair, and Howard attests that in GRP, their 
distributors, Peak has "a first class marketing 
and distribution team that understands what 

we're trying to do and what audience we're 
trying to reach. We talked to other labels, but 
GRP seemed to be the most responsive to our 
special needs." 

Howard openly expressed optimism that 
there will be a unique synergy in the GRP/ 
Peak Records relationship. "We're hoping to 
kind of be autonomous, as wel I as being a part 
of them," Howard explains. 

"We're doing something that's a little dif¬ 
ferent from what they're known to do. One of 
the things we've tried to do in establishing this 
label, in the manufacturing and the artwork 
and everything else, is to show that we're a 
separate entity that's detached from the par¬ 
ent company. We don't want it to be confus¬ 
ing to the marketplace. GRP is known prima¬ 
rily for its instrumental stuff, and Peak won't 
be. We want to take people in a different 
direction." 

Howard is ready to chart a course for a new 
sensitivity and understanding of the artist's 
needs. "I'm a very ballsy girl," she remarks 
sounding every inch like a lady. "I have a 
boy's name, that's why I'm pretty head strong 
in thinking that, even in these troubled times 
when new labels are struggling, we can make 
it." 

Looking at things from the artist's point of 
view, the peppery lady might have some¬ 
thing. For, while she readily admits that the 
world might not need another record label, it 
is I toward's belief that hers will be different, 

in a way that will appeal to the divergent 
needs of the finicky musician. 

"You can't try and be everything to every¬ 
one—it won't work," she states dryly. "You 
want to keep a diversified roster because you 
don't want to get too many artists that are the 
same. That's when you have problems." 

Fortunately, GRP doesn't have that many 
subsidiary labels. According to Howard, Chick 
Corea has one, but they have kept the satellite 
divisions to a minimum. 

Hopefully, GRP will give support and nur¬ 
turing to Freeman and Howard's nascent 
discoteria so that they can get major talents 
such as Mark Williamson, and those who 
come in his wake, off the ground. 

Now, if she could just get around the 
politics. That's something Howard grudg¬ 
ingly deals with, but wishes wasn't there. As 
for all of the hooch that goes into getting a 
tune on the air, she admits, "It would be great 
if radio would just put music on the air based 
on the quality of the individual record. As it is 
now, the important thing is who's supplying 
records to them. 

"There are," she laments, "politics in every 
industry in the world. It's just another part of 
the business that you have to deal with and 
get around. You've got to try and be creative 
to circumvent the negative aspects of that 
side of things." 

Only a self-described ballsy woman would 
admit such a thing. But as long as Howard is 

“There are politics 
in every industry in the 
world. It's just another 
part ot the business that 
you have to deal with and 
get around. You’ve got to 
try and be creative to 

circumvent the negative 
aspects of that side 

of things.” 
—Andi Howard 

Looking for a Recording Studio? 
Our Network of over 300 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project. 

Since 1980 Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time . . . get it right from the start! 
This is a free service 
818-508-8828 
310-858-1 140 
FAX 818-508-8077 

FINISHED MASTERS WANTED 
Production company with major foreign distribution 
and marketing looking for completed masters for 

licensing agreements. 
No Gimmicks - No Shortcuts 

Have your record released throughout 
Europe, Japan, & Australia 

Looking for Dance, AOR, Alternative, CHR, Pop & R&B. 
Absolutely No walk-ins or phone calls. 

Cover letter and business references needed. 
Send material to: 

Eyes Entertainment 
c/o licensing 

8033 Sunset Blvd., Suite 980 
_ Hollywood, CA 90046_ 
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throwing her weight around the biz, the only 
boy's club in these parts will be on A Team 
reruns. She does employ her creative side 
when applying her managerial skills to the 
record side of things, and that comes in handy 
when helping her coterie of artists. 

One of the things she states that drives her 
a little crazy is trying to deal with the 
"formatics" game ol radio. 

"I'm managing an artist who has a great 
record and try as we may, we just can't get it 
on the air,'' cries Howard. "Everyone that 
hears it just loves it, but it falls between the 
cracks from a format side. It's really frustrat¬ 
ing, but you have to think of alternative 
marketing methods to get the music into the 
marketplace." 

When questioned about what some of those 
alternative methods are, the telephone si¬ 
lence grew like a sinister vacuum. "Well," 
she whispered at last, "if we all knew the 
answer to that, maybe we'd all have hit 
records. 

"Times are changing and this whole thing 
with interactive and with cable and with 
video and everything—there are ways of get¬ 
ting to the people that we haven't fully pur¬ 
sued yet. 

"But we'll be there, because with Mark 
Williamson and the other acts that we will 
sign and develop, we'll find a way somehow. 
That's what we're all about: discovering and 
realizing potential." 

Andi Howard and Peak Records can be 
reached at 16601 Ventura Blvd., Encino, CA 
91436; Phone number: 818-784-PEAK. E3 

“I don’t have a 
choice in playing 

music, I’m just glad 
people like it. If they 

stop, I’ll just be 
playing the songs by 
myself in my house 
like a crazy old fool 
who smells like 
urine and yells at 

kids to get off 
his lawn.” 

—Chris Robinson 

< 23 Black Crowes 
records, this one really 
seems very special to 
me." 
While the Crowes' 

new album does con¬ 
tain some of their ex¬ 
cellent and now-trade-
mark bluesy rockers, 
it's Amorica's slower 
material that is most ef¬ 
fective. Sheer rockers 
such as the opening 
"Gone" and the first 
single, "A Conspiracy," 
echo more of Lenny 
Kravitz's retro-feel than 
their own. 

"I guess every tuckin' 
band says that their lat¬ 
est album is their best, 
but I think they're lying 
sometimes," relates Robinson. "One of the 
things that the Black Crowes just don't do is 
lie. 

"Rich and I have done only one thing since 
we started with this band, and that is go by 
how we feel," adds Robinson. "So we felt the 
eleven songs that make up Amorica are where 
we are, and that's what our fans want to hear. 
It's more important to me to take care of and 
speak to our community, the people who are 
already into the Black Crowes. If more people 
want to come to the party, then we'll gladly 
put out an extra place setting, but I'm not 
going to lie to win over fans, because my 
music will suffer." 

With the "Amorica Or Bust Tour" set to hit 
the states next February, thecharismatic rocker 
summed up his career and musical passion in 
stereotypical fashion. "I don't have a choice 
in playing music, I'm just glad people like it. 
If they stop, I'll just be playing the songs by 
myself in my house like a crazy old fool who 
smells like urine and yells at kids to get off his 
lawn. 

"I'm not the same person I was when I was 
23; I'm not the same person I was last sum¬ 
mer," concludes Robinson. "You cannot help 
growing up. To be honest with you, I haven't 
been the same since we did two nights with 
the Dead in Vegas." EB 
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Tape Specialty, Inc. 
13411 Saticoy St., N. Hollywood. CA 91605 
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MUSIC 
CONNECTION DIRECTORY: DRUM INSTRUCTORS / PROGRAMMERS 
Whether you want to hire an instructor or a programmer, what you are actually seeking is a specialist. You need someone 
who knows his way around acoustic and/or electric instruments and someone who is able to interpret what it is you want 
to hear. The best way to find this person is to shop around. This list has been assembled with an eye toward helping you 
find the best person to help you. Our apologies to anyone who may have inadvertently been left off this list. 

IEHLEjIELMI 
J AFRICAN PERCUSSION 
115 S. Topanga Canyon, #169 
Topanga, CA 90290 
818-591-3111 
FAX 800-733-DRUM 
Contact: Paulo Mattioli 
Level: Beginner to expert. 
Fee: S9/hour class or $30/hour 
individual. 
Housecalls: Yes. 
Comments/Specialties: Make 
Djembe, congas and Douns 
Douns and African percussion on 
premises. Repair drums. 

J DEAN BROWN 
213-662-9145 
Level: Beginner to expert. 
Fee: $25/hour. 
Housecalls: Yes. 
Comments/Specialties: MWP 
instructor. Reading, styles and 
independence. 

J CALIFORNIA INSTITUTE OF 
THE ARTS 

24700 McBean Parkway 
Valencia, CA 91355 
805-255-1050 
Level: BFA/MFA 
Fee: Call for rates. 
Housecalls: No. 
Comments/Specialties: All styles. 

J KAY CARLSON 
Inglewood. CA 
310-670-8826 
Level: Beginner to expert. 
Fee: Call for rates. 
Housecalls: No. 
Comments/Specialties: 
Percussion workshop. All styles, 
rudiments and reading. 

J DELIAN MUSIC SYSTEMS 
5567 S. Sepulveda Blvd. 
Culver City. CA 90230 
310-390-7882 FAX 310-390-3403 
Contact: Pete Maloney. 
Level: Any level, beginner to 
expert. 
Fee: $ 15/half hour. 
Housecalls: Yes. 
Comments/Specialties: Jazz, 
rock fusion by music or by ear. 

J FRED DINKINS 
818-766-7331 
Level: Beginner to expert. 
Fee: S35/hour. 
Housecalls: Yes. 
Comments/Specialties: MIT 
instructor. All styles. 

J THE DRUMMING STUDIO 
26851 Mission Hills Dr. 
San Juan Capistrano. CA 92675 
714-493-8779 
Contact: Sean Frost 
Level: All levels. 
Fee: Call for rates. 
Housecalls: Sometimes. 
Comments/Specialties: A newly-
opened facility desctibed as "a cre¬ 
ative place where serious drum¬ 
mers meet to learn and exchange 
ideas." Offers live playing classes 
and studies in playing studio gigs 
with emphasis on developing per¬ 
sonal creativity and excellence. 
Also offers private lessons. 

Compiled by Tom Kidd 

□ CLUCK FLORES 
818-785-7058 
Level: Beginner to expert. 
Fee: S45/hour. 
Housecalls: No 
Comments/Specialties: MIT 
instructor. All styles. 

J KIM GEIGER 
818-765-0680 
Level: Beginner to intermediate. 
Fee: $25/hour 
Housecalls: Yes 
Comments/Specialtites: MIT 
instructor. Reading, styles and 
independence. 

J MIKE GOLDBERG 
Granada Hills. CA 
818-368-1753 
Level: Beginner to expert. 
Fee: S15/hour. S10/half hour. 
Housecalls: Yes. $20/hour. 
Comments/Specialties: All 
styles. Played with Joe Walsh. 
Natalie Cole (Big Break). 

J CARLOS HATEM 
213-874-5823 
Level: All levels. 
Fee: Call for rates. 
Housecalls: Yes. 
Comments/Specialties: "I like to 
play dance music." 

J KEITH JONES 
Rancho Cucamonga. CA 
909-989-1516 
Level: Beginner to intermediate, 
all ages welcome. 
Fee: Call for rates. 
Housecalls: Yes. call for rates. 
Comments/Specialties: Studied 
and played with many top 
players. Very patient with all 
learning speeds and levels. Will 
provide assistance in creating 
and promoting a new band. 

J RICK LATHAM 
Van Nuys. CA 
310-281-9549 
Level: Intermediate to advanced. 
Fee: $40/hour. 
Housecalls: No. 
Comments/Specialties: North 
Texas State graduate. Worked 
with B. B. King. Pat Travers and 
Quincy Jones. Author of 
Advanced Funk Study and 
Contemporary Drumset 
Techniques. 

J MICHELLE MANGIONE 
1935 E. 7th 
Long Beach. CA 90813 
310-493-9014 
Level: Beginner to expert. 
Fee: $15/half hour. 
Housecalls: No. 
Comments/Specialties: Drums, 
all styles. 

j tim McIntyre 
805-255-8870 
Level: Beginner to expert. 
Fee: Call for rates. 
Housecalls: Yes 
Comments/Specialties: MIT 
instructor. Reading, jazz. big 
band. 

J MUSICIANS INSTITUTE OF 
TECHNOLOGY (MIT) 

1655 McCadden PI. 
Hollywood. CA 90028 
213-462-1384 
Level: Beginner to expert. 
Fee: Call for rates. 
Housecalls: No. 
Comments/Specialties: 
Percussion Institute of 
Technology (PIT). 

J RICK PETRIE 
Pasadena/Los Angeles area 
818-795-DRUM 
Level: Beginner to advanced. 
Fee: $15/half hour 
Housecalls: No. 
Comments/Specialties: Degree 
teacher. Can teach reading, four 
limb independence, jazz, double 
bass. Featured artist on 
instructional video tape. Play 
Drums Now. 

J MARK RIO 
805-297-1183 
Level: Beginner to expert. 
Fee: Call for rates. 
Housecalls: Yes. call for rates. 
Comments/Specialties: MIT 
instructor. All styles, specialized 
in reading. 

J BOBBY ROCK 
Valley location 
818-700-9991 
Level: Beginner to expert. 
Fee: S50/hour. 
Housecalls: No. 
Comments/Specialties: All 
styles. Studio drummer. Author of 
Metalmorphosis and Encyclope¬ 
dia of Groove. 

J JAY SCHELLEN 
North Hollywood. CA 
818-243-4866 
Level: Beginner to expert. 
Fee: $30/hour. 
Housecalls: Yes. 
Comments/Specialties: Solid 
foundation, technique, style, 
expression, four-way coordina¬ 
tion. rudiments application, 
double bass technique. Author of 
Pocking Independence, one of 3-
volume drum method books. 
Former drummer with Hurricane 
and Unruly Child, currently with 
Circle of Silence. All styles. 
Nineteen years experience. 

J FLOYD SNEED 
Agoura. CA 
818-889-0998 
Level: Beginner to expert. 
Fee: $14/hour. 
Housecalls: No. 
Comments/Specialties: 
Lauughfrican. 

J GLEN SOBEL 
West Hills. CA 
818-340-8517 
Level: Beginner to expert. 
Fee: Call for rates. 
Housecalls: No. 
Comments/Specialties: Rock, 
jazz, advanced double bass 
techniques, power funk, hip-hop 
grooves, polyrhythms, time 
displacement, rudiments, time 

keeping techniques, etc. 
Recorded and played with Tony 
McAlpine, PIT instructor and 
drum clinician for Regal Tip and 
Wuhan. 

J SPITZER MUSIC 
6305 Lauren Canyon Blvd. 
North Hollywood. CA 91606 
818-766-3851 
Contact: Ed Shaughnessy 
Level: Intermediate to expert. 
Fee: S40/hour. 
Housecalls: No. 
Comments/Specialties: Hand 
development. Jazz/rock 
conception and reading. Johnny 
Carson’s drummer. 

J STEEL STUDIOS 
1014 Maple St. 
Santa Monica. CA 90405 
310-392-7499 
Contact: Rick Steel 
Level: Beginner to expert. 
Fee: $30-45/hour. 
Housecalls: No. 
Comments/Specialties: All 
styles. Eleven years teaching 
experience. I deal with artificial/ 
applied rhythms, hand/foot 
techniques, double bass work, 
transcribing. Host/producer of 
DPUM TV and DPUMST6. 
Author, co-clinician of workshop 
series, “Connecting The Years," 
with Bill Ward of Black Sabbath. 
National Drum Association, 
teacher affiliate member. 
Member of Kill Van Kull. 
Performer on Buddy Rich 
Memorial Scholarship concert 
tape #5 with Chester Thompson. 
Chuck Morris, Chad Wackington 
and Steve Ferrone. 

J GENE STONE 
6200 Jackie Ave. 
Woodland Hills. CA 91367 
818-887-2639 
Level: Serious beginner to 
advanced preferred. 
Fee: Call for rates. 
Housecalls: Yes. 
Comments/Specialties: Learn 
jazz drums Still having the same 
old problems getting it out? 
Maybe I can help. Call. 

J STRIKE ZONE PERCUSSION 
Garden Grove. CA 
714-537-9156 
Level: Beginner to expert. 
Fee: Call for rates. 
Housecalls: No. 
Comments/Specialties: Self-
taught. All styles. Call for clients 
list. Drum store on premises. 

J MIKE TERRANA 
North Hollywood. CA 
818-768-3055 
Level: Beginner to expert. 
Fee: Call for rates. 
Housecalls: Call for info. 
Comments/Specialties: 
Currently with Yngwie 
Malmsteen. Specialize in double 
bass technique. Have 
instructional videos released by 
Starlicks. Beginning Pock Drums 
Volumes 1 and 2 and master 
class series, Master Sessions. 

J DAVID TREAL 
Hollywood. CA 
213-962-7476 
Level: Beginner to advanced. 
Fee: $25/hour. 
Housecalls: Yes. 
Comments/Specialties: Berklee 
and PIT graduate. Emphasis on 
reading, groove and dynamics. 
List of credits available. All styles. 

J WEST COAST DRUM CENTER 
201 E. Alton 
Santa Ana. CA 
714-545-2345 
Contact: Joe Zawierucha. 
Michael Ficklmg 
Level: Beginner to expert. 
Fee: S15/half hour. 
Housecalls: No. 
Comments/Specialties: All 
styles. Metallica's drum 
instructor, Derril Mansfield. 

J ARTISAN SOUND RECORDERS 
1600 N. Wilcox Ave. 
Hollywood. CA 90028 
213-461-2070 
Contact: Jon Lowry 
Basic Rate: $40/hour for MIDI 
room. 
Equipment: Alesis SR-16. Akai 
S-550, Roland JV-880. 
Clients: Todd Sharp of PM 
Dawn. 

J AT THE Z00 PRODUCTIONS 
927 Maltman Ave. 
Los Angeles. CA 90026 
213-665-8227 
Contact: Fox or Patrick Vernon 
Basic Rate: S20/song. 
Equipment: Kit Kat. Alesis HR-16 
Comments/Specialties: 
Acoustic rock, alternative. 

J CCA3 PRODUCTIONS 
1122s Ruffner Ave. 
Granada Hills, CA 
818-382-4756 
Contact: Conley 
Basic Rate: Negotiable 
Equipment: MPC 60 
Comments/Specialties: All styles. 

J CAZADOR 
Hollywood. CA 
213-655-0615 
Contact: Jimmy Hunter 
Basic Rate: Negotiable. 
Equipment: Forat Linn 9000 
couples with F-16. 
Comments/Specialties: World 
class drum programming. 10 
years in the business. R&B and 
rock sensibilities. Owns own 
recording facility in Hollywood. 
Clients: Carl Wilson (Beach 
Boys). Robert Lamm. Larry 
Henley (“Wind Beneath My 
Wings"), Joey Lawrence. 

J CLEAR LAKE DIGITAL 
10520 Burbank Blvd. 
North Hollywood.CA 91601 
818-762-8531 
Contact: Troy King 
Basic Rates: Based on project. 
Equipment: Fully equipped MIDI 
drum setup. 
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MUSK 
CONNECTION DIRECTORY: DRUM INSTRUCTORS / PROGRAMMERS 
Comments/Specialties. All styles. 
Clients: MCA, Capitol, 
Hollywood. Sony. 

J DEMETRIC COLLINS 
EXECUTIVE SOUND 

6922 Hollywood Blvd . #220 
Hollywood, CA 90028 
213-463-0056 
Contact: Mike Kelly 
Basic Rate: Call for rates 
Equipment: Roland HP-7, full 
MIDI drum setup and 24-track 
recording studio. 
Comments/Speicialties: Will 
travel. R&B. pop. C&W. 
Clients: Dave Koz. Randy 
Crawford. Earth. Wind & Fire. 

J JERRY DEATON 
818-766-6528 
Basic Rate: Call for rates. 
Equipment: Full MIDI keyboard 
and drum setup. 

J DINO M II RECORDING 
2367 208th St.. #7 
Torrance. CA 90501 
310-782-0915 
Basic Rate: $35/hour for 
programming. Call for studio rate. 
Equipment: Full MIDI studio. 
Brand new fully automated 
moving fader automation 
Complete commercial facility. 
Comments/Specialties: All 
types of music. 

J DLP 
6801 Mammoth Ave. 
Van Nuys, CA 91405 
818-901-00700 

Contact: Doug Lenier 
Basic Rate: S40/hour. 
Equipment: Large selection of 
samplers and drum machines. 
Comments/Specialties: R&B. 
pop. television and commercials. 
Clients: Epic. PolyGram. Warner 
Bros.. BMG. Columbia TV Music. 

J ECHO SOUND RECORDING 
2900 Los Feliz Ave. 
Los Angeles. CA 90039 
213-662-5291 
Contact: Mike Williamson 
Basic Rate: Call for rates. 
Equipment: Akai MPC-60 II. 
Emu SP-1200. Linn 9000. Mac. 
Comments/Specialties: Rap. 
R&B. 

J FOXFIRE RECORDING 
16760 Stagg St. 
Van Nuys. CA 91406 
818-787-4843 
Contact: Rudi Ekstein 
Basic Rate: S65/hour. 
Equipment: Akai MPC-60. Alesis 
D-4. 

J GOODNIGHT L.A. STUDIOS 
15458 Cabrito Rd. 
Van Nuys. CA 91406 
818-782-0221 
Contact: Richard Baker. Carl 
Kennedy 
Basic Rate: Call for rates. 
Equipment: Roland TD-7, Alesis 
D-4. full range of samples. 

J J.E. SOUND PRODUCTIONS 
1680 Sycamore Ave. 
Hollywood. CA 90028 

213-462-4385 
Contact: Steve Morris 
Basic Rate: Call for rates. 
Equipment: Linn 9000. Cadenza 
64-trk software. Proteus. Ensoniq 
keyboard. JX-3P, DX-7, Yamaha 
acoustic grand. 

J JO-MUSIK! 
340 Vista Place 
Los Angeles. CA 90042 
213-255-9201 
Contact: Joe Milton 
Basic Rate: $30/hour. 
Equipment: Mac II ci. Vision 2.0. 
Alesis D-4. lots of sample drums. 
Comments/Specialties: Song 
demos. All styles. 

J LAUREN ENTERTAINMENT 
GROUP 

15445 Ventura Blvd. 
Sherman Oaks. CA 91403 
818-995-6170 
Contact: Len Kovner 
Basic Rate: Call for rates. 
Equipment: Linn 9000. 
ProTools, dozens of samples. 

J METRONOME STUDIO 
16661 Ventura Blvd.. #120 
Encino. CA 91436 
818-990-4444 
Contact: Jacqueline 
Basic Rate: Call for rates. 
Equipment: Performer. 
DigiDesign, SoundTools, 
Yamaha Drum KIT. 
Comments/Specialties: Rap. 
hip-hop, jazz, ethnic. 

J PARAMOUNT STUDIOS 
6245 Santa Monica Blvd. 
Los Angeles. CA 90038 
213-465-4000 
Contact: Adam or Mike 
Basic Rate: $25-65/hour. 
Equipment: MPC-60. SP-1200, 
R-8, Mac. Oberheim. 
Comments/Specialties: All 
styles. 
Clients: Ice Cube. Keith 
Washington, Tone-Loc. 

J POWERHOUSE MULTIMEDIA 
19347 Londelius St. 
Northridge. CA 91324 
818-993-4778 
Contact: Jeff or Paul Stillman 
Basic Rate: Call for rates. 
Equipment: IBM. Mac. full MIDI 
setup. 
Comments/Specialties: 
Karaoke, song imitations, all 
styles. 
Clients: Carmine & Vinnie 
Appice. Hal Blaine. Tris 
Imboden. 

J GEORGE PATRONO 
818-716-1636 
Rate: Negotiable 
Equipment: Mac, Octopad II. 
R-8, D-4, Performer 4.2. 
Comments/Specialties: Will 
travel, ethnic music. 
Clients: Micha Segal. Bebu 
Silvetti, film Heart Of Darkness. 
commercials for AT&T (Hispanic) 
and Nissan (Japan). 

J RUSK SOUND STUDIOS 
1556 N. LaBrea 
Hollywood. CA 90028 
213-462-6477 
Contact: Elton Ahi 
Rate: Call for rates. 
Equipment: Full MIDI drum 
setup. 
Clients: Kid n’ Play. Randy Crawford. 

J THE SOUND BOX 
2072 Mound St. 
Los Angeles, CA 
213-466-9011 
Contact: Jim Hoyt 
Basic Rate: $25/hour. 
Equipment: Roland R-8. Alesis 
D-4. 
Comments/Specialties: 
Alternative rock, rock and pop. 

J SOUND WRITER STUDIO 
1116-A 8th St. 
Manhattan Beach, CA 90266 
310-379-7426 
Contact: L. T. 
Basic rate: Call for rates. 
Equipment: Akai MPC-60. Q-
Base, excellent live drum sample. 

J STEVEN WIESENTHAL 
Los Feliz/Hollywood 
818-985-4940 
Basic Rate: Call for rates. 
Equipment: Drum Kat, Atari 
computer. SMPTE. ADAT. 
Keyboards and more. 
Comments/Specialties: 
Experienced sampler specializing 
in drum loops. Multi-instrumental¬ 
ist with wide range of styles. Rap 
to rock. 

iMUSK 
CONNECTION DIRECTORY: DRUM RETAIL / REPAIR 
As a consumer, when purchasing anything you want the widest possible selection to make comparison shopping easier. 
When you are looking to fix what you’ve broken, though, you ideally want someone who specializes in exactly what you 
own. It is therefore ironic that so many shops offer both services. We’ve assembled this list to help you find the best retail 
and repair providers for your specialized needs. 

J ABC MUSIC CENTER 
4114 W. Burbank Blvd. 
Burbank, CA 91505 
818-842-8196 
FAX 818-842-9413 
Contact: Corky Merrill 
Store Hours: 10-7 Tu-F. 10-5 Sat 
Comments/Specialties: Main 
line is Pearl drums. Also carries 
an assortment of ethnic 
percussion. 

J AFRICAN PERCUSSION 
115 S. Topanga Canyon Blvd., 
#169 
Topanga. CA 90290 
818-591-3111 
FAX 818-591-6756 
Contact: Paulo Mattioli 
Store Hours: 8-3 M-F 
Comments/Specialties: Sells all 
types of percussion with 
emphasis on African percussion. 
Congas, bongos, Latin or 
anything with skins or woods. 
Ships all over the world. In 
business almost 10 years. 
Clients: Alex Acuna. Michito 
Sanchez. Kevin Richard. Emil 
Richards. Michael Bruno. Malang 
Bayo. Lewis Conte. Michael 
Fischer. Steve Forman. Brad 
Dutz, Dinx. 

J AMENDOLA MUSIC 
1692 Centinela 
Inglewood, CA 90302 
310-645-2420 
Contact: Ralph 
Store Hours: 11-6 Tu-F. 10-5 
Sat 
Comments/Specialties: Full line 
of drum sets and accessories, 
marching percussion. African and 
Latin percussion. Also feature 
drum and percussion instruction. 

J AMUSE 
43-C Peninsula Center 
Palos Verdes. CA 90274 
310-377-7838 
Contact: Matt 
Store Hours: 10-8 M-F, 10-6 
Sat. 12-5 Sun 
Comments/Specialties: Full line 
of musical instruments, drums 
and percussion including Remo. 
Zildjian, Paiste. 

J BAXTER/NORTHRUP MUSIC 
14534 Ventura Blvd. 
Sherman Oaks, CA 91403 
818-788-7510 
FAX 818-986-1297 
Contact: Ed Walker Jr. 
Store Hours: 11 -8 M-Th. 11 -6 F, 
10-6 Sat, 11-6 Sun 
Comments/Specialties: Carries 
hand percussion only. 

Compiled by Tom Kidd 

j BIG VALLEY MUSIC 
8541 Reseda Blvd. 
Northridge. CA 91425 
818-772-1668 
Store Hours: 11-7:30 M-F. 11-5 
Sat-Sun 
Comments/Specialties: Ludwig 
and Pearl drums. African 
percussion, Rhythmtech, CD700, 
Remo. All major drumstick lines. 
All Orff instruments, African 
percussion instruments and Pete 
Engelhart metal percussion. 
Zildjian cymbals. Special orders 
don't upset us. 

J THE CARPENTER MUSIC 
STORE 

1820 Pacific Coast Highway 
Lomita, CA 90717 
310-534-8863 
Contact: Scott Martin 
Store Hours: 10-6:30 M-Sat 
Comments/Specialties: Carries 
Yamaha. CB700. Sunlight drums. 
Zildjian cymbals. Can order full 
line Yamaha. 

J CHARLES MUSIC CENTER 
421 N. Glendale Ave. 
Glendale. CA 91206 
818-242-6597 
Contact: Larry Klein. Dave Ameele 
Store Hours: 10-7 M-Th. 11-7 F. 
10-6 Sat 

Comments/Specialties: Full 
line. Sets as well as hand 
percussion. Cymbals, hardware, 
drum parts, accessories. 
Primarily Pearl. Remo. CB and 
some lower priced sets. 

J DOWNEY MUSIC CENTER 
11033 S. Downey Ave. 
Downey. CA 90241 
310-869-4486 
Store Hours: 10-7:30 M-F. 10-6 
Sat 
Comments/Specialties: Most 
brands available. One of the 
largest stores in California. 
Features sales, service and 
instruction. 

J GILMORE MUSIC 
1935 E. 7th St. 
Long Beach. CA 90401 
310-599-1369 
Contact: Clint Gilmore 
Store Hours: 10-6 M-F, 9:30-5 Sat 
Comments/Specialties: Carries 
brands Slingerland. Remo. 
Sunlight. Good selection of Latin 
and African percussion. Some 
drum machines. 

J GOODMAN MUSIC 
3501 Cahuenga Blvd. West 
Los Angeles, CA 90068 
213-845-1145 

Contact: Fred Z 
Store Hours: 10-7 M-F. 10-6 
Sat. 12-5 Sun 
Comments/Specialties: Electric 
drums and drum machines, drum 
loop CDs. electric triggering for 
live drums. Recently consolidated 
four locations into this one 
superstore. 

J GUITAR CENTER 
7425 Sunset Blvd. 
Hollywood, CA 90046 
213-874-1060 
Contact: Aaron Sherer 
Hours: 10-9 M-F. 10-6 Sat. 11-6 
Sun 
Comments/Specialties: Drums, 
electric and vintage percussion 
specialist. Authorized Drum KAT 
repair station at Hollywood store 
only. 
Clients: Everybody. 
Other Locations: Chatsworth. 
Covina. Lawndale. San Diego. 
Santa Ana, Sherman Oaks. 

J HASON MUSIC CENTER 
2061 Thoreau 
Los Angeles. CA 90047 
213-755-8988 
Store Hours: 1-7 Tu-F. 1-6 Sat 
Comments/Specialties: All 
types of percussion. 
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MUSIC DIRECTORY: DRUM RETAIL / REPAIR 
J INTERNATIONAL HOUSE OF 

MUSIC INC. 
344 S. Broadway 
Los Angeles. CA 90013 
213-628-9161 
Contact: Gus 
Hours: 9-6 seven days 
Comments/Specialties: All 
kinds of drums and percussion 
including Latin. 

J KAYE'S MUSIC SCENE 
19369 Victory Blvd. 
Reseda. CA 91335 
818-881-5566 
Store Hours: 10-7 M-Th. 10-6 F-
Sat 
Comments/Specialties: Carries 
some percussion though mostly 
keyboards. 

J KIM'S MUSIC 
3170 W. Olympic Blvd. 
Los Angeles, CA 90006 
213-933-4949 
Store Hours: 10-8 M-Sat, 12-6 
Sun 
Comments/Specialties: 
Acoustic and electric drums. 

J MARSHALL MUSIC 
503 Van Ness Blvd. 
Torrance. CA 90501 
310-320-0246 
Contact: Jennifer 
Store Hours: 10-7 M-Th. 10-6 F. 
10-5 Sat 
Comments/Specialties: Sales, 
repairs and rentals of drums 
including Yamaha. Ludwig and 
some inexpensive CB sets. 
Clients: Disneyland. Warner 
Bros.. Columbia Pictures 

J NAM'S MUSIC 
4281 W. 3rd St. 
Los Angeles. CA 90020 
213-385-4149 
Store Hours: 10-7 M-Sat 
Comments/Specialties Korean-
made drums. Five-piece and 
seven-piece sets. 

J OLEG'S MUSIC 
12448 Ventura Blvd. 
Studio City. CA 91604 
818-766-6628 
Store Hours: 10-6 M-Sat 
Comments/Specialties: Hand 
percussion. Some repairs. 

J PASADENA DRUM CENTER 
1535 E. Walnut St. 
Pasadena. CA 91106 
818-792-6576 
Contact: Ron 
Store Hours: 11 -7:30 M-F, 11 -
5:30 Sat 
Comments/Specialties: In 
business 15 years. Tama. Pearl. 
Sonar and all off-shoots. Major 
cymbal manufacturers. Repairs 
and lessons. 
Clients: Alex Van Halen. Carl 
Burnette. Stan Linchman. 
Hoodoo Gurus. Doug Mathews. 
Walt Woodward (the Scream), 
Dawn Richardson (4 Non¬ 
Blondes). 

J PEDRINI MUSIC 
210 N. Brand Blvd. 
Glendale. CA 91206 
818-241-7630 
Store Hours: 10-6Tu-Sat 
Comments/Specialties: Full 
sets with Kima. Ludwig. Tama, 
Pearl. Family-owned store. 

J PHILLIPS MUSIC CO. 
2455 Brooklyn Ave. 
Los Angeles. CA 90033 
213-261-6103 
Contact: Victor Alvarez 
Store Hours: 10-6:30 M-F 
Comments/Specialties: Full 
line, most major brands. Sets, 
percussion, cymbals and 
hardware. 
Clients: Services many of the 
top Mexican bands. 

J PRO LINE MUSIC CO. 
3170 W. Olympic Blvd. 
Los Angeles. CA 90006 
213-732-4989 
Contact: Nancy Kim 
Store Hours: 10-8 M-Sat. 12-6 
Sun 
Comments/Specialties: Carries 
Tama and Yamaha drums as well 
as Roland keyboards. 

J PROFESSIONAL DRUM SHOP, 
INC. 

854 Vine 
Los Angeles. CA 90038 
213-469-6285 
Contact: Jerry or Stan. 
Store Hours: 9:30-5 M-Sat. 
Comments/Specialties: All 
drums, ethnic percussion 
instruments. Sales, trades, 
repairs and rentals. “The pro 
shop where the pros shop." 

J REED'S MUSIC STORE 
4636 S. Vermont 
Los Angeles. CA 90037 
213-233-8101 
Store Hours: 9-6 M-Sat 
Comments/Specialties: Ludwig. 
Remo. Pearl. CB-700. Yamaha. 
Latin percussion. Paiste. Zildjian, 
Tama. Buys and sells. Complete 
music store. Repairs all brands. 

J SAN DIEGO DRUM & 
PERCUSSION 

995 Postal Way #118 
Vista. CA 92083 
619-945-3935 
Store Hours: 10-8 M-F. 10-5 
Sat. 12-5 Sun 
Comments/Specialties: We do 
it all if it has to do with drums 
including rentals." 

J SCHWEID'S MUSIC CITY 
17522 Hawthorne Blvd. 
Torrance. CA 90504 
310-370-1011 
Store Hours: 11-8 Tu-F. 10-6 
Sat. 12-5 Sun 
Comments/Specialties: 
Basically a little of everything. 
Remo and other brands. 

J SPITZER MUSIC 
6305 Laurel Canyon Blvd. 
North Hollywood. CA 91606 
818-763-3383 
Contact: Shawn or Lisa 
Store Hours: 10-7 M-F. 10-6 Sat 
Comments/Specialties: Pearl. 
Yamaha. DW. PD. Full sets, 
electronic percussion, some 
ethnic percussion. 

j WEST COAST DRUM CENTER 
201 E. Alton Ave. 
Santa Ana. CA 92707 
714-545-2345 
Comments: Joe or Gene 
Store Hours: 11 -6 M-F. 11 -5 Sat 
Comments/Specialties: 
"Southern California's largest and 
most complete drum store." 

J WEST LA MUSIC INC. 
11345 Santa Monica Blvd. 
Los Angeles. CA 90025 
310-477-1945 
Contact: Glen Noyes 
Store Hours: 11-7 M-F. 10-6 Sat 
Comments/Specialties: Full line 
of all major brands, hardware, 
cymbals. Complete line of Latin 
and ethnic percussion. Any 
custom or special orders 
available. 
Clients: Many including Chester 
Thompson (Genesis). Terry 
Bozzio. Steve Smith. Greg 
Bissonette. Rick Latham. John 
Hernandez. Peter Erskine. Mark 
Schulman (Foreigner). Mark & 
Brian. 

J WESTWOOD MUSICAL 
INSTRUMENTS 

10936 Santa Monica Blvd. 
Los Angeles. CA 90025 
310-478-4251 
FAX 310-477-0069 
Contact: Mark Bookin 
Store Hours: 9:30-7 M-F. 9:30-
5:30 Sat 
Comments/Specialties: 
Acoustic and electric percussion 
and drums. 

J WHITTAKER MUSIC INC. 
2222 Bellflower Blvd. 
Long Beach, CA 90815 
800-424-2263 
Contact: Mark 
Store Hours: 10-8:30 M & Th, 
10-6 Tu-W& F, 10-5:30 Sat 
Comments/Specialties: Full line 
including all major brands. One of 
the largest privately owned music 
stores in the country. 
Clients: Many including Greg 
Bissonette. Chad Wackerman. 

J AFRICAN PERCUSSION 
115 S. Topanga Canyon Blvd.. 
#169 
Topanga. CA 90290 
818-591-3111 
FAX 818-591-6756 
Contact: Paulo Mattioli 
Store Hours: 8-3 M-F 
Comments/Specialties: 
Anything with skins or woods. 
Authorized Factory Repair: 
Remo 
Clients: Alex Acuna. Michito 
Sanchez. Kevin Richard. Emil 
Richards. Michael Bruno. Malang 
Bayo. Lewis Conte. Michael 
Fischer. Steve Forman. Brad 
Dutz. Dinx. 

J AMENDOLA MUSIC 
1692 Centinela 
Inglewood. CA 90302 
310-645-2420 
Contact: Ralph 
Store Hours: 11-6 Tu-F. 10-5 Sat 
Comments/Specialties: Full line 
of drum sets and accessories, 
marching percussion. African and 
Latin percussion. Also feature 
drum and percussion instruction. 
Authorized Factory Repair: 
Tama. Yamaha. Pearl 

J AMUSE 
43-C Peninsula Center 
Palos Verdes. CA 90274 
310-377-7838 
Contact: Matt 
Store Hours: 10-8 M-F. 10-6 
Sat. 12-5 Sun 
Comments/Specialties: Light 
repairs to electronic and acoustic 
percussion. 

J BIG VALLEY MUSIC 
8541 Reseda Blvd. 
Northridge. CA 91425 
818-772-1668 
Contact: James Hazeley or Tina 
Store Hours: 11-7:30 M-F, 11-5 
Sat-Sun 
Comments/Specialties: 
Specializes in Ludwig and Pearl 
drums. 
Clients: Tommy Tedesco. Peter 
Criss 

J CHARLES MUSIC CENTER 
421 N. Glendale Ave. 
Glendale. CA 91206 
818-242-6597 
Contact: Larry Klein. Dave 
Ameele 
Store Hours: 10-7 M-Th. 11-7 F. 
10-6 Sat 
Comments/Specialties: Offers 
repairs to most, if not all. major 
and bargain brands. 

J DRUM DOCTORS 
11049 Weddington 
North Hollywood. CA 91601 
818-506-8123 
FAX 818-506-6805 
Contact: Lee 
Store Hours: 24 hour service but 
there's generally someone in the 
shop 9-5 M-F. 
Comments/Specialties: 
Retailing drums and full range 
repairs. Custom work, refinishing, 
bearing edges, re-etching, snare 
beds, customizing, restorations of 
older sets and refinishing. 
Primary business is studio rental 
and cartage. 
Clients: Many including Terry 
Bozzio. Jim Keltner. Chad Smith. 
Tony Williams. Red Hot Chili 
Peppers. Jeff Porcaro. 

J HASON MUSIC CENTER 
2061 Thoreau 
Los Angeles. CA 90047 
213-755-8988 
Store Hours: 1-7 Tu-F, 1-6 Sat 
Comments/Specialties: All 
types of percussion. Also teaches 
improvisation. 

J MARSHALL MUSIC 
503 Van Ness Blvd. 
Torrance. CA 90501 
310-320-0246 
Contact: Jennifer 
Store Hours: 10-7 M-Th. 10-6 F. 
10-5 Sat 
Comments/Specialties: Sales, 
repairs and rentals of drums 
including Yamaha. Ludwig and 
CB. 
Authorized Factory Repair: 
Many including Yamaha and 
Ludwig. 
Clients: Disneyland. Warner 
Bros.. Columbia Pictures 

J PASADENA DRUM CENTER 
1535 E. Walnut St. 
Pasadena. CA 91106 
818-792-6576 
Contact: Ron 
Store Hours: 11 -7:30 M-F. 11-
5:30 Sat 
Comments/Specialties: In 
business 15 years. In-house 
repairs. Specializes in vintage 
parts and repairs. 
Clients: Alex Van Halen, Carl 
Burnette. Stan Linchman. 
Hoodoo Gurus. Doug Mathews. 
Walt Woodward (the Scream), 
Dawn Richardson (4 Non¬ 
Blondes). 

J PROFESSIONAL AUDIO 
SERVICES & SUPPLY 

619 S. Glenwood PI. 
Burbank. CA 91506 
818-843-6320 
Contact: Bob Hacken 
Store Hours: 10-6 M-F 
Comments/Specialties: Electric 
percussion only. 
Authorized Factory Repair: 
Tannoy. Atari. Fostex. Yamaha. 
Soundtracs. 

J PROFESSIONAL DRUM SHOP, 
INC. 

854 Vine 
Los Angeles. CA 90038 
213-469-6285 
Contact: Jerry or Stan. 
Store Hours: 9:30-5 M-Sat. 
Comments/Specialties: All 
drums, ethnic percussion 
instruments. 
Authorized Factory Repair: All 
major drum brands. 

J REED'S MUSIC STORE 
4636 S. Vermont 
Los Angeles. CA 90037 
213-233-8101 
Store Hours: 9-6 M-Sat 
Comments/Specialties: Repairs 
all brands at separate repair 
facility. 

J SAN DIEGO DRUM & 
PERCUSSION 

995 Postal Way #118 
Vista. CA 92083 
619-945-3935 
Store Hours: 10-8 M-F, 10-5 
Sat. 12-5 Sun 
Comments/Specialties: We do 
it all if it has to do with drums 
including rentals. 
Authorized Factory Repair: 
Most including Pearl and Ludwig. 

J VALLEY DRUM SHOP 
13636 Burbank Blvd. 
Van Nuys, CA 
818-994-1755 
Contact: Rick. 
Store Hours: 11-7 M-F. 10-5 
Sat. 
Comments/Specialties: Drums 
only. Also custom built snares. 
Tuning and retrofitting, hardware 
changes and customizing. 

J VALLEY SOUND MUSIC 
SERVICE 

1023 N. La Brea Ave 
Hollywood. CA 90038 
213-851-3434 
Contact: Adel or Matt 
Store Hours: 9:30-6 M-F. 11-2 
Sat 
Comments/Specialties: MPC-
60. electric and MIDI drums. 
Authorized Factory Repair: 
Roland. Akai, Korg, Yamaha. 
Peavey. Kawai. Teac. 

J WEST COAST DRUM CENTER 
201 E. Alton Ave. 
Santa Ana. CA 92707 
714-545-2345 
Comments: Joe or Gene 
Store Hours: 11 -6 M-F. 11 -5 Sat 
Comments/Specialties: 
"Southern California's largest and 
most complete drum store.” 
Authorized Factory Repair: All 
brands. 

28 MUSIC CONNECTION. NOVEMBER 7—NOVEMBER 20. 1994 



Meeting Percussion Needs Throughout California 

DRUMS and 
HARDWARE 

Full line i 
LATIN & WC 
PERCUSSI 

So Hab‘aK

AND MORE FOR ALL MUSICIANS FROM... 
Fender, Ibanez, Jackson, Peavey, Roland, Alesis, Shure, Mackie, Lexicon, QSC, 

JBL, Crown, Korg, Yamaha, Zildjian, Pearl, Sabían, Tama, Paiste, DW & LP 

Hours: 
Mon-Fri 10-7 
Sat 10-6 

N. HOLLYWOOD • 6305 LAUREL CYN. BLVD. • (818)763-3383 
FRESNO STOCKTON CONCORD 

(209)233-6531 (209)466-4388 (510)676-3151 

LESSONS 
With Top Players Like... 

Ed Shaughnessy & Frank Briggs 

SPITZER 
Financing 
Available 



Female Drummers It’s 1994, and women musicians, especially 
By Tom Kidd 

T
here is no separate musical genre for 
female drummers and percussionists; no 
official distinction between music made 

by men and that made by women. Or, as 
Dawn Richardson, drummer for 4 Non 
Blondes, says, "I don't believe female bands 

beautiful face, beautiful hair and nice legs. 
After the age of 27 or 28, you're not consid¬ 
ered young anymore. As a musician you have 
to be better than good.'' 
Tammy Glover, blonde drummer with 

Boho, agrees with that article's assessment. 

drummers, are still 
not thought of as 
men’s musical equals 

is a category of music." 
Those who hate it when people make gen¬ 

der into a genre may be losing the battle to 
become more than babes in boyland. "Life 
has always been divided into what's a man's 
job and what's a woman's job," Madonna 
recently told Rolling Stone, "and rock music 
has always been a man's world. And now 
women are coming up and they're calling the 
shots—they're people and artists in their own 
right, and that's very frightening because it 
affects everything." 

Everything is affected, but in reality, noth¬ 
ing has really changed. The music business is 
still very much as it was when the editors of 
For Musicians Only, a painfully pragmatic 
insider's guide to the music business pub¬ 
lished in 1988 by Billboard magazine, wrote, 
"Most women who succeed in the music 
business do so as singers; most female groups 
lose public interest quickly...audiences like 
to look at pretty people, and the definition of 
a pretty female is young and thin with a 

"There's a certain burden not to just play well, 
but to play better than a man. Otherwise, it's 
a novelty act," she says. Glover's father was a 
drummer who played with 
jazz, cover, Latin and Top 40 
bands. She learned while sit¬ 
ting on his lap, never once 
hearing the drums called a 
male instrument. 

At least not by him. Glover 
stopped playing drums in el¬ 
ementary school, primarily 
due to the pressure from teach¬ 
ers and the boys in the band 
who were her competition. 
The formation of Boho was 
her ticket back to the trap 
cases. So, even though she 
wishes the distinction be¬ 
tween male and female per¬ 
cussionists was not an issue, she knows it is. 

"If you're really good and highly moti¬ 
vated, you can achieve success in any field," 

she says. "But the na¬ 
ture of a rock band is a 
fraternity. Rock bands 
are about anarchy. It's 
difficult for women to 
embrace that." 

Cindy Blackman 
acknowledges the war 
between the sexes, but 
deals with it by ignor¬ 
ing it. "I don't break 
music down into male 
or female," she says. "I 
break it down to what¬ 
ever I like. Music has a 
spirit relating to some¬ 
thing bigger than any of 
us." Blackman, the per¬ 
cussion backboneofthe 

Lenny Kravitz Band, has appeared on Satur¬ 
day Night Live, The Late Show With David 
Letterman, Arsenio Hall, the U.K.'s Top Of 

The Pops and the 1993 MTV 
Video Music Awards. She has 
appeared in two music vid¬ 
eos for Kravitz, "Are You 
Gonna Go My Way" and "Is 
There Any Love In Your 
Heart" and a video for Al B. 
Sure. Although the Kravitz 
gig falls into the rock bracket, 
Blackman's pedigree is more 
jazz-influenced. Among her 
influences are Art Blakey, 
Phi I ly Joe Iones, Roy Haynes, 
Elvin Jones and, most nota¬ 
bly, Tony Williams. 

Like Glover, Blackman's 
family was never restrictive 

about what instrument she played. Her mother 
and both grandmothers played piano and her 
uncle played the vibraphone, so they were 
usedtopercussion. UnlikeGlover, Blackman 
never considered giving up what she loved. "I 
didn't know there was anything about being 
a young girl playing drums until I was about 
thirteen years old and started playing out¬ 
side," she says. "But I was so in love with it, 
it didn't matter. No matter what anybody 
said, I always went back to drums." 

It's hard to compete with he-man values, 
especially when they come in such large 
quantities. This is why female musicians go 
looking for role models and success stories. 

There aren't many to find. Kaye Carlson, 
now teaching drums in Inglewood, had early 
success when she played behind Groucho 
Marx during the run of You Bet Your Life. 
Fanny became the first female band who 
actually played their own instruments to sign 
to a major label in 1969 when they inked with 

4 Non Blondes: Roger Rocha, Christa Hillhouse, Linda Perry and 
drummer Dawn Richardson 

Cindy Blackman 
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“If you’re really good and highly 
motivated, you can achieve 
success in any field. But the 
nature of a rock band is a 
fraternity. Rock bands are 

about anarchy. It’s difficult for 
women to embrace that.’’ 

—Tammy Glover 

Warner Bros. No one macle an issue' ot Mo 
Tucker's gender when she drummed tor the 
Velvet Underground in 1965. ("Ironically, 
things were more open 30 years ago," Tucker 
says of the period.) Critical success has been 
heaped on all-female bands such as the Slits, 
the Raincoats, Delta 5, the Mo-Dettes and 
Kleenex in the past, with bands like L7, Hole 
and Luscious Jackson garnering the same 
kind of accolades today. 

Babes In Toyland, whose1 lead singer Kat 
Bjelland is both friend and foe of Hole's 
Courtney Love, appears to be one of the 
biggest bands in the alternative world. The 
Minneapolis, MN-based trio started in 1988, 
at a time when neither bassist Michelle Leon 
(later replaced by Maureen Herman) nor drum¬ 
mer Lori Barbero had yet played their respec -
tive instruments. I he band first received rec¬ 
ognition in 1992 with its major label debut 
CD, Fontanelle. The group was the only fe¬ 
male band chosen to be part ot the 1993 
Lollapalooza tour. Their story has been 

chronicled in the just-released Habes In 
Toyland. The book by Neil Karlen is subtitled 
"The Making And Selling Of A Rock And Roll 
Band" and is self-described as "a real-life 
version of The Commitments." 

Commercial success is generally consid¬ 
ered a true indicator of how well any musi¬ 
cian is accepted. Ot female percussionists or 
bands that contain them, Sheila E.—part Cre¬ 
ole, part Latino and part Prince—had a short¬ 
lived breakthrough career. When the Go-
Co's became the first all-female band to have 
a Number One album in 1981 with Beauty 
And The Beat, no one dismissed them as a 
fluke. 

Or did they? "I think maybe back then the 

masculine instrument. She was the only 
woman in two all-male bands at the time she 
joined the Co-Go's, six months after they 
initially formed. "I never had problems get¬ 
ting in bands, and they were always with 
guys. They would go, 'Let's put her in the 
band. That will be cool,"' she says. 

That hasn't been everyone's experience. 
Denise Fraser, percussionist and drummer for 
Sandra Bernhard's Strap-Ons, states that do¬ 
ing what she does has been "a horrible 
struggle." She says, "If I were a guy playing 
the way I play, I'd be going from one major 
tour to another. The music business is sup¬ 
posed to be so liberal, but it's the most preju¬ 
diced. Women have to play better than men." 

only problem was a lot of 
folks didn't take you very se¬ 
riously," says Gina Schock, 
during a recent series ot inter¬ 
views for the Go-Co's new 
greatest hits package. "Quite 
frankly, we didn't take our¬ 
selves very seriously. Of 
course, we proved that we 
were something to be dealt 
with after we made a record 
or two," concludes the self-
taught drummer. 
The Co-Go's began as a 

comically inept all-girl punk 
novelty act in 1978 and even¬ 
tually landed two Top Twenty 

Denise Fraser 

hit singles—"Our Lips Are Sealed" and "We comedienne's 

There were times, she ad¬ 
mits, when she got a job be¬ 
cause she was a woman who 
could play, but there were 
other times when she would 
lose jobs even though she 
was a woman who could 
play. "I've been the best 
drummer at auditions, but 
they had to go with the guy," 
she says. "It's hard not to get 
bitter." 

Fraser, a college-educated 
drummer who has been play¬ 
ing for 22 years, has been 
with Bernhard off and on for 
seven years and is the 
longest-employed backing 

Got The Beat"—on the charts in both the U.S. 
and U.K. Their second collection, Vacation, 

musician. As a drummer, Fraser played on 
Bernhard's 1986 Broadway show and can be 

Drummer Gina Schock (second from right) with fellow Go-Go's Kathy 
Valentine, Jane Wiedlin, Charlotte Coffey and Belinda Carlisle 

was slightly less popu¬ 
lar, though the title cut 
did become a hit in the 
summer of 1982. 
Though the Go-Go's 
and Schock, in particu¬ 
lar, are mentioned as 
role models by several 
other drummers, in-
c Iuding4 Non Blonde's 
Richardson, the group's 
drummer seems slightly 
embarrassed by the ac¬ 
colades. All she wanted 
to do was play music. 

Schock states 
that she never had a 
problem beinga female 
in a man's world on a 

heard on her recordings, Without You I'm 
Nothing, Give Until It Hurts and the new 
Sony release Excuses A Bad Behavior Part I. 

She has always been the sole woman in 
Bernhard's employ, but Bernhard has not 
been her sole employer. "The better the mu¬ 
sician, the less threatened they are by you," 
she says, notingformeremployers John Mayall 
and Laurence Juber. "The more secure the 
man is, he has no reason to be threatened by 
a woman." 
Another woman who admits to feeling 

prejudice—though she also says she's never 
had trouble finding people to play with—is 
drum teacher Michelle Mangione. The drum¬ 
mer for Sal Landers, Michelle Mangione and 
the Fixations, found "a lot of fear." But that 
doesn't surprise her. "It's a male-dominated 
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By Karen Orsi 

They’re the drum doctors, 
and they rent, tweak, 
repair, collect, store 
and cart them 

For fourteen years, drummer Ross Garfield 
has been making the needs of other 
drummers his calling. He rents drums, 

sets them up for you, tweaks them, tightens 
them, repairs them, carts them, stores them, 
buys them, finds them, plays them and wor¬ 
ships them, 24 hours a day, seven days a 
week. 

In addition, Garfield provided the drum 
sounds for the Alesis HR16, an industry stan¬ 
dard, and the HR16B. He has also released 
his own ten-disc after-market pack of sounds 
for Insonic's sixteen bit sampler, the SR16. It 
has been released in every format available. 

One of Garfield's most popular services is 
putting together a custom set for a custom 
sound. "When there's a project going on," he 
says, "the drummer and the producer usually 
come over to my warehouse and go through 
all the drums we've got. We'll put the set 
together that will best get across the sound of 
the band. I have developed a knack for under-

any glitches. "Another advantage musicians 
have if they use us," Garfield explains, "is that 
most people are concerned about cost. In a 
studio it usually costs you between 75 and 
200 dollars an hour for studio time. There's 
also a certain amount of stress that goes along 
with that. No one really wants to own up to 
that, but when they're in there and things 
aren't going right, it gets real stressful, real 
quick. 

"So, by having me come in, they bring in a 
specialist and my hot rod set of drums, and it 
will be fun. They'll get a great sound right 
away. It's something that I've developed chops 
for. These drummers and musicians have 
worked hard to develop their chops in the 
way they play, and I've worked hard to de¬ 
velop mine in working with the engineers, 
producers and musicians, to get the sound 
that they want. A big part of what I do is 
listening to what the people are asking for. 
You get to the point where you can second-

I no longer wanted to be in a situation where 
other people had something to do with my 
future—I wanted to be master of my own 
destiny. I had seen acoupleof companies that 
moved drum gear and had talked to some 
drummers that weren't happy with the ser¬ 
vice they were getting. So I decided I'd give it 
a shot. I had three sets of drums when I first 
started and seven or eight snares. I put to¬ 
gether a little brochure and showed it to 
anybody that would look. 

"I've always been somebody who could 
really commit to something and be prompt 
and dependable. In a band, I was always the 
one who showed up on time and would have 
to sit around and wait for the other guys to 
show up. I couldn't bring myself to be late. So 
I decided to see if I couldn't make use of that 
side of my character." 

Garfield's first gig with was a very busy up-
and-coming drummer. "The first big client I 
got was Vinnie Colaiuta. I had seen him in a 

standing what different drum 
sounds are. For example, if some¬ 
body wants a Led Zeppelin drum 
sound and the drummer has Beatles 
drums ora Rolling Stonesdrum set, 
a lot of people don't realize that 
you c an't get to that Led Zeppelin 
sound from those Beatles drum sets. 
Different drums have different 
sounds. Each set ofdrums will make 
a drummer play differently. So, if 
someone has a little jazz set with 
an eighteen or twenty inch bass 
drum, they will play that set differ¬ 
ently than a set with a twenty-two 
inch bass drum and three or four 
toms. I also make sure that the 
drums are set up exac tly the way 
the drummer wants them. That's a 

Ross Garfield 

little jazz club, and I said to him 
that if he ever needed drums I 
would be happy to take care of 
him. I got a frantic phone call 
from him on a rainy Friday night. 
He had a last minute gig and he 
could not get in touch with his 
cartage company. So he couldn't 
get to his drums. And he had this 
gig. I was there in half an hourand 
ran in with the drums and set him 
up and made a friend for life. He's 
been on tour with Sting for like 
three years. 

Another of Garfield's de¬ 
voted clients is Jim Keltner. "It 
was on one of Vinnie's sessions 
that I ran into Jim Keltner, who 
said he could use somebody like 

big part of what we do. We make the drum¬ 
mer feel as c omfortable as possible." 

Garfield's techniques are designed for 
maximum studio performance. "The thing 
that the drummer has going for him with our 
drums is that our drums have been made for 
and are specifically modified for recording, 
as opposed to live playing or rehearsal. These 
drums have been modified so that they sound 
the best under mies. I do modifications to the 
drums like c utting the edges and setting the 
drums up with the proper hardware. We 
know what heads work on which drums and 
which drums work in which rooms when 
there's a particular sound that they're going 
for. I might do three or four sessions a day, so 
I see the same rooms over and over again, and 
I've experimented with different rooms and 
different sets. So I get a pretty good idea of 
which sets to put in each room, depending on 
what they're looking for." 

One of the most valuable services Drum 
Doctors provides is good basic troubleshoot¬ 
ing, which allows creativity to flow without 

guess people, too. A lot of time people say, T 
want really big drums,' and it's not that they 
want really big drums, they want the drums to 
sound really big, and sometimes we can do 
that with smaller drums. The idea is to com¬ 
municate with the client and get that on the 
tape." 

Garfield's story is a familiar one to most 
drummers. "I moved to Los Angeles in 1980 
to play drums," he says. "I'd been playing all 
my life, since I was seven. I was in a fairly 
successful band in Northern California and I 
moved down herewith enough money to live 
inexpensively for a year. I moved into a 
garage in the Valley where I was paying like 
100 dollarsa month. I tried to get into as many 
bands as possible. One got very close to a 
record deal and when the record company 
decided to pass, it didn't frustrate me as much 
as it frustrated the lead singer who basically 
just disappeared. He said he'd had enough. 
We tried to find another lead singer and 
persevered for a couple of months and just 
couldn't find one. At that point, I decided that 

me. When he called me, he had two sessions 
in one day. For one, he said he wanted an 
'L.A. studio set,' by which he meant some¬ 
thing like what Jeff Porcaro played. Very 
punchy, not too rock & roll, but very clean 
sounding. He didn't even describe the sizes, 
he just said, T need a nine a.m. delivery, and 
a one p.m. delivery of one that's kind of a 
funky blues set.' Some of my clients, not only 
do they spec it’y the size of the drums, but they 
would also specify what heads, what hard¬ 
ware, what models. I deal with that, too, and 
I appreciate that. But Jim always left it in my 
hands. So we did those two sessions that day 
and ever since then, we've been working 
together." 

Garfield's crew consists of four right hand 
men—Lee, Paul, Tom and Matt. "They're the 
guys that help me out on a daily basis," 
Garfield says. "They all have their own 
strengths. It took me a while to figure out what 
their strengths are. But they're all drummers 
and have gigs playing drums around town." 
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<31 Female Drummers 
field," Mangione admits. "I've gone to audi¬ 
tions where they've asked, 'Do you hit hard? 
Do you break sticks? Let me see the callouses 
on your hands.'" 
The daughter of a musician, Mangione 

grew up listening to jazz greats such as Dave 
Brubeck and rockers like Joe Walsh. She tells 
her female students, who make up about half 
of her instruction, "We've been given a gift, 
and it's just as much our right as anybody 
else's to get out and use it." 

Mangione also points out that playingdrums 
makes useof the whole body, including wrists, 
arms and fingers. These movements are not 
sex specific. "When I've played with bands, 
I've found the energy of the band is more 
integral than whether there are women or 
men in the group," she says. The drum in¬ 
structor describes playing her instrument as 
"almost like dancing sitting down" and en¬ 
courages lots of warming up and muscle 
development for both sexes. She agrees with 
Richardson, a former instructor herself and 
holder of a college degree in percussion, that 
there are many misconceptions about what it 
is to play drums. "It's not about how strong 
you are," says the woman who propels 4 Non 
Blondes. "The movement has to do with 
control in your fingers and wrists. Just be¬ 
cause you break drum heads doesn't make 
you a good drummer." 

It's a lot more common to walk into a club 
these days and see female musicians, 
Richardson notes. Things are different than 
when she used to search for drumming gigs in 

the back pages of Music Connection. She 
says, "You would call and people would be 
surprised. They would say they never thought 
of having a female drummer." 

Richardson, currently working on the sec¬ 
ond 4 Non Blondes release, started playing 
drums at age thirteen. One of her chief influ¬ 
ences was John Bonham, the late Led Zeppe¬ 
lin drummer, also noted as an influence by 
most female drummers sur¬ 
veyed. Bonham was cel¬ 
ebrated for an innovative ap¬ 
proach to syncopated bass 
drum rhythms. There were few 
women around for hertoemu-
late, Richardson says, until 
high school. That was when 
the Go-Go's, whose Gina 
Schock shares San Francisco-
area friends with Richardson, 
began to rule the charts. Sud¬ 
denly, anything seemed pos¬ 
sible. The freedom of promise 
is still part of Richardson's 
psyche. 

"You can't I isten to people," 
she advises young musicians. 
"You should do what you want to do. Just 
because you're a woman doesn't mean you 
can't play drums." 

This is advice that could have helped Aimee 
Walden. The drummer for new I.R.S. signing 
the Surfing Brides says of growing up, "I 
wanted to play when I was eleven, but I had 
a feeling I wasn't going to be able to because 
I was a girl." Instead, Walden played flute. 

When she left 
the confines of Austin, 
Texas, at the age of eigh¬ 
teen, for the open pos¬ 
sibilities of London, 
Walden didn't intend to 
play drums, and in fact, 
would not be doing so 
except for providence. 
She was originally the 
singer for the band. "I 
ended updrumming be¬ 
cause the drummer 
wanted to play his own 
material. I was there and 
it seemed kind of silly 
to audition other drum¬ 
mers because I knew 
all the songs." 

Walden first played drums standing up— 
rockabilly style—but soon sat down because 
"no one takes you seriously when you're 
standing up." Things got serious for the band 
after they released their first independent 
single, The Diceman EP, on their own Toxico 
Recordings in 1992 and second single, 
"Everything's Fine," in the summer of 1993 
(the latter is to be re-released by I.R.S.). They 

also perform in and contrib¬ 
ute to the score of the 1994 
film Staggered. 

So much activity is both a 
blessing and a curse to a 
drummer who admits she's 
still getting comfortable with 
her instrument. "The way I 
play is quite open. I don't do 
a lot of fills because I'm just 
learning," she says. "I wish I 
had started playing drums at 
11 when I wanted to." 

This predicament would 
be unknown to people such 
asMoTucker. "Whatspurred 
me on to play drums was I 
just loved the Stones, and to 

just sit and listen to them was unacceptable," 
she told Rolling Stone. "And the only thing 
that's ever surprised me or made me curious 
is that it's so much fun. And why aren't more 
women having some fun?" 

At least one woman does, and it's a very 
self-confident Cheryl Blackman. Self-confi¬ 
dence is the most important ingredient in the 
mix for success, the one thing that makes it 
possible for every woman to add fun to her 
life. 
"There was a time women couldn't do 

certain things," says Blackman, noting how 
society sometimes stifles the fledgling musi¬ 
cian. "Now women are branchingout. I can't 
imaginethatthereareotherwomen in history 
before me or any of my peers that didn't feel 
any passion about drumming. There were 
women in Africa playing drums, and I can't 
see that there aren't any more. 

"There are a lot of people who try to put up 
barriers for whatever reason," Blackman con¬ 
tinues, "and a lot of the time these reasons are 
because oftheirown ignorance. I just wantto 
see people do what they want to do in life and 
love what they do. How can you be happy if 
you're stifl ing yourself because someone else 
tells you that you shouldn't do it?" EB 

The Surfing Brides: 
Drummer Aimee Walden (front and center) 

Michelle Mangione 
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< 32 Drum Doctors 
Garfield's warehouse is half full of drums 

that he's collected and the other half is full of 
the gear that belongs to what Garfield de¬ 
scribes as "36 of the world's best drummers." 
He has been seriously collecting drums for 
twelve years. 

"By seriously collecting I mean that every 
month I go out and take a percentage of the 
profits, and there's always something on my 
list that I want to add to my collection. I'm up 
to something like 250 snares and thirteen 
drum sets made between 1900 and 1930. It's 
really amazing to see something like that, 
that's been around for 90 years. I was origi¬ 
nally thinking about most of this stuff for 
videos, and I do a lot of rentals for videos and 
movies." 

Garfield's drums appear in the Bette Midler 
film, For The Boys, where they are featured in 
a USO band in scenes that take place during 
the first and second World Wars and the 
Korean War. "I have all the little pieces to 
make it correct,'' he says. "All the hardware is 
correct. The hardest thing to find these days is 
a throne that is the right piece." He's also 
been doing a lot of rentals on the vintage 
drums for their sound—such as the ones used 
on the new Stone Temple Pilots album. "They 
used a 1939 set of mine, and we sent it back 
to Atlanta," he recalls. 

As to what songs the set was used on, 
Garfield says, "I believe they used it on every¬ 
thing." They used five snares and a kit with 24 
inch and 26 inch bass drums. "I do a lot of 
mixing and matching, too," Ross admits. 
"Quite often, I'll puta 1990 drum set together 
with a Twenties snare. That gives it charac¬ 
ter." One thing Garfield is still looking for is a 
Twenties, gold-plated or silver-plated drum 
with hearts embedded into the shell. "Some¬ 
body showed me a picture of it one time, and 
I really flipped over it," he admits. 

Getting back to the issue of drummers in 
heaven, the loss of his dear friend and client, 
Jeff Porcaro, still affects Garfield. One reason 
is the rampant misunderstanding Garfield 
feels surrounds the public's knowledge of the 
details of the drummer's death. 

"I was privy to information that a lot of 
people didn't hear about because I was very 
close to his family. When they did the au¬ 
topsy, the doctor found his heart to be that of 
a 70-year-old man," Garfield explains. "It's a 
hereditary disease. You don't get a heart like 
that from doing drugs. It seemed to me that 
the media tried to play that part up. 

"I knew Jeff very well. He partied a little 
bit, but it wasn't anything like they made it out 
to be. They made it sound like Janis Joplin or 
Jimi Hendrix—'Another Rock StarODs.' And 
that's not what happened. I don't think it was 
ever really cleared up. This guy was a family 
man with three young kids, the youngest of 
which was barely one when he died. He 
didn't go out and party a lot. He wasn't this 
wild, touring musician who put everything he 
could find into his system. And as much as his 
wife tried to clear the air, it seemed that she 
was only fighting a losing battle." 

Drum Doctors can be reached at 818-765-
7989. EB 

Am Bag Not Included 
For power and performance, SansAmp Bass Driver DI 
delivers a Pre-amp, a Stomp Box, and a D.l. 
all in one. 
Once again. Tech 21 redefines the "direct box." Get the warmth, 
presence and punch of a miked-up bass amp system in a 
conveniently portable 
direct box/pedal format. 

With our exclusive Tube Amplifier 
Emulation circuitry, you can plug 
straight into any mixing console, 
power amp or stage rig. 
SansAmp Bass Driver DI offers 
the diverse player an entire 
spectrum of bass amp tones— 
from vintage to modern. 

Whether you're a fender-bender 
or the crash-and-burn type, you'll 
get where you want to go— 
with SansAmp Bass Driver DI. 

TECHI 21 • NYC 

Designed & Manufactured in the U.S.A, by Tech 21 , Inc. 
1600 Broadway, New York, NY 10019 • Tel: 212-315-1116- Fax: 212-315-0825 

SansAmp. Consistent quality sound studio to studio, club to club, arena to arena. 

GROOVETUBES 
builds 

Vacuum Tube Mies 

Tube Mic Preamps 
(for direct recording) 

Tube Direct Boxes 

Tube Equalizers 

Studio Tube Amps 

Speaker Emulator™ 
(directly record guitar amps) 

...and 
Ultimate Tube Tone... 

...like nobody else. 
write or call for a color catalog : 

GROOVE TUBES ELECTRONICS • 12866 Foothill Blvd., Sylmar CA 91342 * 818 / 361-4500 * Fax 818 / 365-9884 
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SIGNINGSTORIES 

Dillon O’Brian 
Label: RCA 

Manager/contact: Ross Elliot 

Address: 1234 West 65th Street. Suite #304. New York. 
NY 90088 

Phone: 212-843-2526 

Booking: N/A 

Legal Rep: Michael Rosenfeld 

Type of music: singer-songwriter 

Date signed: Sept.. 1992 

A&R Rep: Dave Novik 

To hear singer-songwriter Dillon O'Brian tell it, 
the Baltimore-bred pianist has led a charmed 
life, his most recent stroke of luck being his 

seamless RCA debut, Scenes From My Last 
Confession. 

After studying at Baltimore’s Peabody Conser¬ 
vatory, O’Brien followed his older brother to Los 
Angeles in the early Eighties, was soon hired by 
Barry Mann and Cynthia Weil’s publishing com¬ 
pany and immediately began to pick up live and 
studio gigs. “I got a couple of covers almost 
immediately,” O’Brian says. “I slacked off on the 
playing out and just kind of stayed at home and 
wrote. In that time, Cynthia would call me and say, 
‘We need a song for the Beach Boys.’ So I’d write 
three or four songs. Then I’d go on to the next 
project, writing songs for, say, James Ingram. 

“I got to the point where I wanted to get a bunch 
of my songs out there so people could hear the 
way they were written first,” he says. 

Still, O’Brian says he never felt rushed. “By the 
time this came around, I was emotionally past the 
need to do it. I could tell things were always 
moving in an upward direction. Every month, I 
seemed to be doing better than the month before. 
Work was becoming more and more regular, and 
I was always making a good living. 

“I never felt a clock ticking. I always felt I 
enjoyed variety and different styles. I could do 
background vocal sessions or I could do key¬ 
board sessions, any number of things, so I always 
managed to find work.” 

It wasn’t until late 1992 that O’Brian found time 
to finish his demo tape, featuring the exquisite pop 
gem, “Something Almost Sacred,” but when he 
did, every label in town was salivating for a listen. 

O’Brian says the decision to go with RCA was 
easy. “Actually, Joe Galante, who’s the President 
of the label, is also a recovering Catholic boy. And 
when I met him, he was quoting lyrics, and I’m like, 
Okay, these guys get it.” 

“I’m kind of a lucky guy. My wife always laughs 
because things kind of line up for me that way. 
Like the timing with Triple-A radio. If I had tried to 
do this a year ago, I would not have much of a 
chance. But now it looks good.” 

—Sean Doles 

Deadeye Dick 
Label: Ichiban 

Manager/contact: Stephen Klein 

Address: 908 First National Bank of Commerce Bldg., 210 
Barrone St.. New Orleans, LA 70112 

Phone: 504-523-8898 

Booking: ICM 

Legal Rep: N/A 

Band members: Caleb Guillotte, Mark Miller, Billy Landry 

Type of music: Alternative pop 

Date signed: May 20, 1994 

A&R Rep: Nina Easton 

Caleb Guillotte, guitarist/vocalistfor Deadeye 
Dick, loves his work. He loved it even before 
the trio’s debut for tiny Ichiban Records, A 

Different Story, gave them a surprise hit with “New 
Age Girl.” Guillotte, bassist/vocalist Mark Miller 
and drummer/vocalist Billy Landry love their job 
because they never wanted to do anything else. 

The nucleus of Deadeye Dick—Guillotte and 
Miller—formed the band in New Orleans just over 
a year ago. They needed to take their show on the 
road; to make that commitment, in Guillotte’s 
words, to living together in the low-rent district 
with no time for girlfriends. 

This they were able to do within days of Landry 
joining the band when Guillotte’s longtime friend, 
Fred LeBlanc, who produced the debut the band 
would initially release as Tabitha, had a paying 
tour booked and invited Deadeye Dick to take the 
slot. 

By touring both alone and as part of a larger bill, 
Deadeye Dick supported themselves—barely— 
while recording what would be their debut. They 
pressed 500 copies themselves and sent them to 
radio stations and press within their region. “New 
Age Girl” became the top single on Atlanta’s 99X 
and New Orleans' The Zephyr, the dominant 
commercial/alternative stations in their markets. 
The band was soon brought to Ichiban by Mike 
Kondo, alternative radio promotion director at the 
Atlanta-based label. 

Ichiban wasn’t the only label to approach the 
band. Eight labels, from Geffen to Zoo, offered 
advances, some of remarkably high dollar 
amounts. Deadeye Dick turned down the majors 
for practical reasons. With a hit on their hands, 
Deadeye Dick is the label’s main priority. Ichiban 
also guaranteed the band the same dollar amounts 
for promotion as the majors. Says Guillotte, 
“Ichiban’s way of waving money was by putting it 
into promotion.” And Ichiban could get the record 
out faster. “That was a big concern because 99X 
was telling us they were going to stop playing it if 
people couldn’t find it in the stores. Ichiban got the 
record out in eight days while the best any major 
could offer was a couple of months,” Guillotte 
says. 

—Tom Kidd 

The Obsessed 
Label: Columbia 

Manager/contact: Concrete Management 

Address: 301 W. 53rd St., Suite 110, New York. NY 10019 

Phone: 212-247-8030 

Booking: Pinnacle Entertainment 

Legal Rep: Rosemary Caroil 

Band members: Greg Rogers, Scott “Wino" Weinrich, 
Guy Pinhas. 

Type of music: Hard rock/heavy metal 

Date signed: July 1, 1993 

A&R Rep: Josh Sarubin 

The story of the Obsessed dates back to the 
earliest days of the Washington, D. C. 
hardcore scene. It was during the early Eight¬ 

ies that Scott “Wino” Weinrich became the only 
purveyor of a slower, Black Sabbath-type music 
in a crowd of friends that also included Ian MacKaye 
(Fugazi) and Henry Rollins (Black Flag). The 
band’s three-song 7" EP on their own Invictus 
label became an instant classic on the under¬ 
ground circle, finding favor in both the punk and 
metal circles. 

In 1986, Weinrich hooked up with Southern 
California’s Saint Vitus, taking over the lead vo¬ 
calist spot for a series of five albums on the SST 
label. Subsequently, that band signed to the Ger¬ 
man record company Hellhound, which, in 1990, 
released the original Obsessed demos resurrect¬ 
ing Weinrich’s former band’s legendary status. 
This caused a rift between Weinrich and Vitus’ 
founder Dave Chandler, eventually leading to the 
Obsessed reformation, first with bassist Scott 
Reeder (Kyuss) and drummer Greg Rogers (Poi¬ 
son 13). Guy Pinhas replaced Reeder two years 
later as the Obsessed fought to get out of their 
German deal. 

Enter Josh Sarubin. Having grown up in the 
Baltimore/D.C. area, he practically grew up on the 
Obsessed. Through the years, he had heard the 
records from Germany. Now as an A&R rep with 
Columbia/New York, he was in a position to do 
something about it. In 1993, he signed the Ob¬ 
sessed to Columbia, which has just released their 
major label debut, The Church Within. 

The way this band does business, signing to a 
big label is not much different from signing to a 
small one. They know they have to keep track of 
the various departments working their record and 
make sure everything is coordinated. They keep 
an eye on day-to-day operations, not just be¬ 
cause they have to, but because they want to. 
“We were doing it for so long on our own that we 
now stand around with our hands in our pockets,” 
says Pinhas. “We like to stay on the ball.” Since 
the band has more time than they’d like on their 
hands, they are already readying a follow-up to 
The Church Within. Their second Columbia CD 
should be out next year. —Tom Kidd 
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DIGITAL & ANALOG RECORDING SALEIS 
E-MU E lllxp BLOWOUT! 
with $1500 FREE SAMPLE 

LIBRARY PACKAGE 

Emulator lllxp Professional 
Rack Sampler 

FREE! Elllxp MAC EDITOR LIBRARIAN 
ONSCREEN REMOTE CONTROLLER! 

FREE! 5 DISC CD-ROM SAMPLE LIBRARY 
FROM EMU INCLUDING COMPLETE 

PROTEUS 1. 2 & 3 SAMPLES & MORE! 

• 16-bit data resolution 
• 32,44 1, 48 kHz sample rates 
• 8- 1 8bit D/A converters 
• 8 individual outputs (4 stereo) 
• AES/EBU digital i/o 
• XLR & 1/4" analog outputs 
• 2 SCSI interfaces 
• MIDI in/out/thru 
• 8 MB RAM (expandable to 32MB) 
• 3.5" disk drive 
• 20 Hz-20kHz freq response 
• 32 digital 4-pole filters 
• 32 voice polyphon«? 
• R5-422 serial port 
• 1 6-post multi -timbrai 
• 1 0 octave transposition 

«auf A $5500 value! 

,¿ s2795 
For Everything! 

lEnsanial KMX-16 
15X16 PROGRAMMABLE 

MIDI PATCH BAY 

save sootr 

70% $169 
TANNOY PBM 6.5 
PROFESSIONAL STUDIO 
REFERENCE MONITORS 

SAVE 
HUGE 

$^95-pafr 

®149ea 

ADAT 
8 TRACK DIGITAL 

RECORDER 

SAVE<t«Ti« 
38%!$2449 

AKAI DR4d ■luati 

AKAI COMPLETE 
HARD DISK DIGITAL 
RECORDING SYSTEM! 

Step into the 
future with this 
complete tapeless digital recording sustem 
featuring the Akai DR4d 4 track direct-to-
disk recorder! 
• 4 track simultaneous direct Io disk 

recording (expandable to 1 6 tracks) 
• Chain up to 7 hard drives for up to 
24 hours continuous recording! 

• 32, 44 1 & 48kHz sampling 
• Powerful random access non 

destructive editing! 
• MIDI sync-able & optional 
• Digital i/o & SCSI 

YAMAHA A100a 
What good is better 
than-CD quality recording without an 
accurate monitoring system? 
Solution: Yamaha's a 100a power amp 
and NS10M studio reference monitors! 
• 100 w/ch stereo power @ 4L2 
• 0 2 tool harmonic distortion 
(20Hz 20kHz) 

• Independent front panel output level controls 
• Large illuminated power meters 

YAMAHA N510MS 
The professional 
standard in near-field 
monitoring systems 
• Full flat response from óOHzzvxi iz 
• 1 8 cm street formed woofer 

• Superior transient response 
• 60w program & 1 20w maximum 

power rating 

otio$1QQE™e 
value I □□ J SYSTEM 
WITH 340 MEGABYTE H A R DD R IV E ! : S2149 

COMPLETE YAMAHA 
4TRACK RECORDING 

INCLUDING: 

MT 120S 4-TRACK RECORDER 

WITH 4 CHANNEL MIXER AND GRAPHIC EQ 

PROFESSIONAL SHURE MICROPHONE 

SENNHEISER PRO HEADPHONES 

• Simultaneous record 
• Mixer and monitor outputs 
• 2-speed recording 
• Microcomputer controlled transport 
• Stereo effects return 
• DBX noise reduction 
• Mic/line input select 
• Tape pitch control 
• MIDI sync capability 
• Foot switch punch in/out 

«399 

digidesign 
SPECIALS! 
SAMPLECELL II 

Macintosh Sample 
Playback System 
W $200t) 

SAVE 

40% !

$1199 
■H II 

Macintosh Stereo 
Direct-to Disk Recorder $1300 
SAVE 
31 %! 

$888 

SONY DATs 
DIGITAL AUDIO 

TAPE RECORDERS 

«599 

SONY 
DTC-A7 

Rack mountable 
3 motor transport 
RCA i/o connections 

SlOBti 
s799 

Digital peak margin display 
32, 44.1,48 kHz sampling 
frequencies 
Date/time record 

SONY 
TCD-D7 
• Backlit LCD 
• Fully portable 
• High-speed AMS search 
• Optional digital coaxial & optical i/o 
• Digital volume limiter 
• Automatic date function 
• Includes carrying case 

SHURE SM-57 
THE MIC HEARD ROUND 

THE WORLD! 
The classic SM-57 
professional cardiod 
dynamic microphone 
is the "work-horse" 
mic. of stages 
and studios 
worldwide. 
The standard 
for drum, 
percussion, 
and 
instrument 
amplifier 
mixing. 

EVERYDAY LOW PRICE: $99 
GOODMAN REBATE - $30* 

«69 
' $30 INSTANT MERCHANDISE REBATE 

GOOSMAN^ 
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UNIVERSAL CITY 
3501 CAHUENGA BL. WEST 
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I DEMO CRITIQUES 

SUBMISSION GUIDELINES 
To submit a package for review, send a cassette tape with no more than three 

songs, an unscreened black & white photo (a small 5x5 squarephoto works best, 
but nothing larger than 8x10 can be used), a brief bio and a contact name and 
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd., 
Hollywood, CA 90028. 

Send us the identical package you plan to send out to the A&R community, 
management companies, publishers and attorneys. All of your packages are 
selected at random and reviewed by a committee. Packages are not selected in 
advance, but rather, at the very time they are to be critiqued for a given issue. All 
submissions become the property of Music Connection and will not be returned. 
Because of the tremendous amount of packages we receive, we unfortunately 
cannot guarantee that each and every tape will be reviewed. 

Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 
again, we cannot guarantee that every submission will be reviewed. 

Slambastic 
Contact: Jeff Sable 

618-451-9006 
Seeking: Label Deal 
Type of music: Funk Rock 

Production.© 
Songwriting.© 
Vocals.0 
Musicianship.© 

Average 

O00OQ0000O 
Comments: This band from Gran¬ 
ite City, Illinois, really excels in the 
production and musicianship areas. 
Man, can these guys play. They 
seem a little light in the lead vocals 
department, choosing instead to 
have group vocals at times. The 
songs are passable but there aren’t 
any surefire hits. This band can 
take giant strides toward success 
with better material. 

Gailyn Addis 
Contact: Tom Wright & Assoc. 

310-289-7413 
Seeking: Label Deal 
Type of music: Rock 

Production.© 
Songwriting.© 
Vocals.© 
Musicianship. O 

Average 

O©OO00000@ 
Comments: Gailyn has a mighty 
impressive list of industry credits, 
but unfortunately, the industry is 
Show Business rather than Music 
Business. She can impersonate 
Marilyn Monroe or Madonna, act in a 
TV show or theatre production and 
she speaks several languages. She 
also sings and writes songs. You 
can’t be loyal to two flags. Very weak 
songs and vocal performances. 

Rotgut 
Contact: Joseph Cumia 

516-266-1584 
Seeking: Label Deal 
Type of music: Rock 

Production.© 
Songwriting.© 
Vocals.© 
Musicianship.© 

Average 

©©©O©©©©©© 
Comments: Once again, the 
songwriting turns out to be the vital 
factor in low scoring areas. The play¬ 
ing is good and tight and even the 
muddy production is passable. But 
low scores in the vocal (rough around 
the edges) and songwriting (these 
guys have a sense of humor) depart¬ 
ments bring the entire average down. 
I’d get back to the drawing boards 
and start again. 

Van Peer 
Contact: Meredith Day 

800-941-1479 
Seeking: Label Deal 
Type of music: A/C 

Production.© 
Songwriting.@ 
Vocals.0 
Musicianship.© 

Average 

O00Q00O00O 
Comments: The musical styles on 
this tape run the gamut from funk to 
epic narrative; from the Chili Pep¬ 
pers to Richard Harris. In other 
words, there is no musical focus. 
Much of the material is overpro¬ 
duced using every studio machine 
known to man. Artist’s voice is strong 
but material lacks clout. Van Peer 
needs to work with a producer to get 
him on track. 

Crosswind 
Contact: Tony Placencia 

702-452-5710 
Seeking: Label Deal 
Type of music: Rock 

Production.0 
Songwriting.© 
Vocals.© 
Musicianship.© 

Average 

O00O00000O 
Comments: To begin with, this 
band neglected to put their name 
anywhere on their group photo. 
Now how serious can they be? The 
production is a bit cluttered and as 
a result, the songs just don’t 
breathe. With a strong top 40 type 
lead singer, the guys could sure 
use a producer to help structure 
some of their tunes. They need 
help in that department. 

Carol Lund 
Contact: Carol Lund 

206-783-2987 
Seeking: Label Deal 
Type of music: Rock 

Production.O 
Songwriting.© 
Vocals.0 
Musicianship.© 

Average 

O©©o©©o©0@ 
Comments: Carol’s tape suffers 
from poor production in that it’s way 
too top heavy and it wasn’t recorded 
hot enough. Apart from that, her 
vocals are weak in places but she 
has attitude. “Step Beyond Lust” has 
some nice sax fills and plenty of pop 
power but the vocals aren’t up to the 
power of the track. Better songs and 
more concentration on the vocals 
should help greatly. 

Liquid Groove 
Contact: Floyd Rose Mgmt. 

619-960-3551 
Seeking: Label Deal 
Type of music: Rock 

Production.© 
Songwriting.© 
Vocals.© 
Musicianship.© 

Average 

O00OO0000® 
Comments: This band apparently 
spent a lot of time on producing a 
fine sounding demo tape. The vo¬ 
cals were good and clear and helped 
raise the overall grades. As for the 
songs, “Bad Man In A Tree” is an 
interesting concept but not strong 
enough for a trilogy! This band seems 
to latch on to a melody but never lets 
go. Average all the way around, but 
could do better. 
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DISC REVIEWS 

R.E.M. 
Monster 

Warner Bros, Records 

ooooeooOoo 

Producers: Scott Litt and R E M 
Top Cuts: "Strange Currencies,” 
“Tongue,” "Crush With Eyeliner.” 
Summary: Boldly progressing into 
a harder, guitardriven sound. R.E.M. 
continues to dazzle as they remain 
several steps ahead of our expecta¬ 
tions. Seemingly taking a cue from 
U2, America’s premier rock band 
has all but abandoned the keyboard 
and rhythm guitar driven sound of 
their last two releases in favor of an 
edgier, more aggressive style. Oddly, 
Monster sounds more like a follow¬ 
up to 1 987's Document than to Auto¬ 
matic For The People. With the ex¬ 
ception of one or two virtually 
unlistenable tracks, like “Circus 
Envy,” this is an outstanding album. 

—Michael Kramer 

Various Artists 
If I Were A Carpenter 

A&M 

O 0 © O 0 0 Ö © 0 G) 

Producer: Various 
Top Cuts: “Let Me Be The One.” 
“Yesterday Once More.” 
Summary: At first, this pairing of 
artsy, mostly guitar crunching alter¬ 
native artists with gorgeously fluffy 
pop gems seems like a time travel 
amusement. The artists involved, 
ranging from the melodic Matthew 
Sweet and Sheryl Crow to the atonal 
Sonic Youth and Cracker, take this 
tribute seriously and create mostly 
personal, often wrenching rock takes 
on the once lighthearted material, 
reminding us how generally unre¬ 
fined these vocals are compared to 
the angelic lilt of Karen. A good, if 
slightly melancholy, way to reaquaint 
yourself with that lost innocence and 
magic. —Jonathan Widran 

Twisted Sister 
Live At Hammersmith 
CMC International 

oe©o©Oö00O 

Producer: Mark Mendoza. 
Top Cuts: "We re Not Gonna Take 
It,” “I Wanna Rock.” 
Summary: This is a newly released 
but farfrom newly recorded set. Most 
of the tracks come from a single date 
in England during 1984, with the two 
cover tunes on Disc two recorded in 
Detroit back in 1979. The band's 
Stay Hungry collection had just been 
released and the anthematic “We’re 
Not Gonna Take It” was obviously a 
concert favorite. What you get is 
more than a memento. Live At 
Hammersm/thprovesthesimple-but-
not-stupid songs of Twisted Sister 
have aged well. Thank lead singer/ 
songwriter Dee Snider for that and 
for providing ingratiating if profane 
banter between songs. —Tom Kidd 

RST 
RST 

No label 

O000O0000O 

Producer: Russel Kunkel and RST 
Top Cuts: “Satellites.” 
Summary: RST has clean three-
part harmonies that suggest later 
side trips to the country and folk 
markets, but for now they are living 
with old pop charts. They must 
commit to something other than 
nostalgia. By trying to please ev¬ 
eryone they end up disappointing 
all. Think of them as Crosby, Stills 
and Burton Cummings, an unfortu¬ 
nate hybrid that should still play 
well on less discriminating AAA 
stations or wherever someone 
thinks the Beach Boys’ best work 
came after Brian Wilson left the 
group. P.O. Box 1793, Aptos, CA 
95001 —Tom Kidd 

Sinead O'Connor 
Universal Mother 
Ensign Records 

O00O00O0OO 

Producer: Various 
Top Cuts: “In This Heart,” “Famine," 
“My Darling Child.” 
Summary: This disc displays a sen¬ 
sitive woman and mother who is not 
only aware of the troublesome world 
around her, but is deeply affected by 
it. O’Connor's vocals, always hyp¬ 
notic, are beautiful and delicate, con¬ 
veying both the strong and vulner¬ 
able sides of the controversial artist. 
Her detractors would be shocked to 
hear their favorite punching bag belt 
out melodic tunes and lullabies in an 
unabashedly gentle manner. Given 
her admittedly horrible childhood, 
Universal Mother's focus on chil¬ 
dren and youthful innocence makes 
for a deep and moving album. 

—Michael Kramer 

Various Artists 
Natural Born Killers Soundtrack 

Nothing/lnterscope 

O00O0OÔ00O 

Various Artists 
Raw Cuts—Finale 

Rodel I 

©©©©©O©©©© 

Producer: Trent Reznor 
Top Cuts: “The Future,” “Sweet 
Jane,” “History Repeats Itself.” 
Summary: While this collection may 
please hardcore fans of Nine Inch 
Nails and Leonard Cohen, the var¬ 
ied mix of artists and styles seems to 
diminish its appeal to only those with 
the most eclectic of musical tastes. 
Although the album very much cap¬ 
tures the rage, anger and frenetic 
pacing of the movie, it often does so 
at the expense of the music. Trent 
Reznor, who produced the 
soundtrack, has included far too 
many snippets of actual dialogue 
from the film, and they’re too obtru¬ 
sive and irritating when played over 
the songs, as with “Sweet Jane.” 

—Michael Kramer 

Producer: Adam Rodell. 
Top Cuts: “Don't Give Up Today," 
“White Sugar.” 
Summary: The best compilations 
are thematic. That is specifically what 
Flaw Cuts—F/nate/smissing, though 
it shouldn’t be a deficiency for the 
A&R crowd which is this collection's 
principal audience. There's a little bit 
of everything here. The juxtaposi¬ 
tion of spiritual Steve Maddocks' ex¬ 
cellent “Don't Give Up Today” with 
shrieking Savage Grace's “Final 
Warning” would be jarring if they 
were not separated by 15 other hard 
rock, country, easy listening and ska 
tracks. There are no real hits here, 
but there’s certainly lots of potential. 
P.O. Box 93457, Hollywood, CA 
90093. —Tom Kidd 

Liz Queler 
River Of Time 
Red Wall 

»©©©©©O©©® 

Producers: Seth Farber, Liz Queler 
Top Cuts: “Baby. Be Still," “Heart Of 
Stone,” “Letter Of Love." 
Summary: Fans of Amy Grant and 
Emmylou Harris will love this album, 
which blends adultcontemporary pop 
and country with an ample degree of 
success. The songs range from quiet, 
acoustic ballads (“Love's Lullaby”), 
to rollicking line dance numbers 
(“Heart Of Stone”), to emotional re¬ 
flections (“Dead Of Summer”). Not 
surprisingly, most of the subject 
matter is about love and relation¬ 
ships, but the intelligent songwriting 
avoids most of the usual sentimental 
clichés. Fiver Of Time is at least 
worth a listen. Red Wall Records, 
Cathedral Station, P.O. Box 742, 
New York, NY 1 0025. —Carla Hay 

MUSIC CONNECTION, NOVEMBER 7—NOVEMBER 20. 1994 39 



Red Hot Chili Pepper Dave Navarro 

Fairfax High School grads (uh, I 
think they graduated) the Red Hot 
Chili Peppers have released Out In 
L.A., a nineteen-song hodgepodge 
that includes remixes and dance 
mixes of classic faves like “If You 
Want Me To Stay,” as well as a 
handful of unreleased demo and live 
cuts from material released on the 
bands' initial outing on the EMI label. 
And if you were thinking that Out In 
L.A. would make a good holiday gift, 
the Chili Peppers’ irreverent one-
minute snippet of “Deck The Halls” 
should sell the point home. Of course, 
seeing how the band has redefined 
the standards of sock wearing, 
maybe “stocking stuffer" would be a 
better term than “holiday gift.” 

Want a good excuse to tell your 
friends why you're going to the 
Roxbury? Besides “to see 90210 
stars belting each other,” your best 
reason will be the November 3rd 
performance of guitarist Marc 
Bonilla and the Dragon Choir, his 
first local gig in almost a year. Bonilla, 
who has actually lent music to the 
Beverly Hiils 90210 television se¬ 

ries, is one of a very few number of 
guitarists who can put on a live show 
that highlights his impressive guitar 
abilities without being monotonous 
or self-indulgent. Yep, it’s a rocking 
good time, and, if you feel like stand¬ 
ing in front of the stage with your 
arms folded across your chest dis¬ 
secting Bonilla’s every note, chances 
are you’ll be impressed. Bonilla is 
currently promoting his American 
Matador CD, available on the Re¬ 
prise label. 

W.A.S.P. has released First 
Blood, Last Cuts, which would seem 
to indicate that this is the ninth inning 
for the lingering local metal band. 
The sixteen-song anthology includes 
“Animal (Fuck Like A Beast)" and a 
host of other W.A.S.P. fist-pumping 
metal anthems, a few of which have 
been remixed. The shock metallers 
were quite the rage back in the hal¬ 
cyon days of the early Eighties wave 
of heavy metal. Don’t pretend you 
can’t remember. 

Veruca Salt has been snatched 
up by Geffen Records after gaining 
considerable airplay (another KROQ 
breaking story!) with their single, 
“Seether.”The Chicago-based quar¬ 
tet (whose membership does a 50/ 
50 split in the gender category) re¬ 
leased A menean Thighs on Windy 
City indie label Minty Fresh 
Records. I hearthattherewasafull-
on bidding war, and that the band 
actually drew a name out of hat to 
decide which label they would end 
up on. Uh-huh. You can catch 'em 
locally at the Palladium on Novem¬ 
ber 9th when they open for Hole. 

We hearthat Santa Monica’s Irish 
hangout Fair City is headed toward 
its last roundup, presumably a victim 
of the sagging economy. The venue, 
which was partially owned and oper¬ 
ated by the Young Dubliners 
frontman Keith Roberts, played host 
to a number of visiting Irish perform¬ 
ers such as Geffen act Eleanor 
MacEvoy (pictured below), as well 
as ex-patriots Dave King and the 
Cage. Watch for fellow Santa Monica 
Irish hangout 14 Below to fill the 
void. —Tom Farrell 

Packing ‘em in at Fair City 

Peter Carlisle 

Parting Is Such Sweet Sorrow: 
Another of L.A.'s most important 
community boosters is leaving us. 
Sad, but true. Peter Carlisle, who 
has produced the New West Coun¬ 
try radio program and has been 
Ronnie Mack’s sidekickforyears at 
the Barndance, is moving to the 
East Coast. Peter lent all of his tal¬ 
ents—as journalist, radio program¬ 
mer and media personality—unself¬ 
ishly to the community to promote 
the careers of all. His home in the 
Valley was badly damaged by the 
earthquake and recent career op¬ 
portunities for his family have facili¬ 
tated the move. His absence on the 
scene will leave a huge void, and he 
will be sorely missed. Thanks for 
everything, Peter! 

Talent Night: The Cowboy Pal¬ 
ace is definitely the last of the great 
honky tonks. On a recent Wednes¬ 
day night, the Chad Watson Band 
played host to some of the best 
undiscovered talent in these parts. 
Taking home prize money were soul-
shouter Junior Mince and young 
country starlet Katie Trickett. Hon¬ 
orable mention goes to Gari Ann 

Wylde, who has taken home more 
talent night prize money than any¬ 
one in L.A. county. The all-star band 
featured Chad Watson on bass, Vern 
Monett on guitar, Lee Harper on 
guitar and vocals and Butch Pluto 
on drums. 

Genghis Groove: The Chinese 
Cantina was the scene for a stun¬ 
ning performance by song/stylist 
Molly Pasutti. Pasutti has vocal 
chops for days and her material is 
well-crafted thanks to co-writers like 
John Boeghold Her band featured 
the talents of Candy Lerman on 
violin, who is a first-call session player 
and master of many styles. Molly 
Pasutti is a major talent, and when 
the L.A. A&R community wakes up, 
it might discover that it needn’t con¬ 
tinue flannel hunting in the great 
Northwest. 
The Nation of Islam: L.A. native 

Mark Islam is putting the finishing 
touches on his first complete collec¬ 
tion of original songs and got to 
share some of them with Emmylou 
Harris. Islam is pictured with the 
legendary Elektra recording artist 
who he visited backstage at a recent 
performance. Islam was featured live 
on Western Beat Radio to help pro¬ 
mote his recent appearance at the 
popular Highland Grounds show¬ 
case. His songs are covered by local 
artists like Jane Bolduc and Robin 
Pearl, yet his delivery is not to be 
missed. 

Wedded Bliss: Mark Fosson, the 
charismatic lead singer for country 
rock outfit the Bum Steers, was 
recently hitched in a small private 
ceremony at the Joshua Tree Na¬ 
tional Monument. Joining Mark and 
his bride Terry were manager 
Kathleen Capper, Steers guitarist 
Ed Tree, family members and a few 
friends. Congrats, you two. The Bum 
Steers travel to Nashville as one of 
five groups selected as National Fi¬ 
nalists in the Jim Beam Country 
Talent Search on November 12th. 
They will perform a special pre-con-
test concert at the Roxy on Nov.9th 
at8:00p.m. along with Tracy Dawn. 

—Billy Block 

Emmylou Harris and Mark Islam 
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Frank Morgan 

The pairing of altoist Frank Mor¬ 
gan with pianist Horace Tapscott 
was not necessarily a logical move. 
Morgan is a lyrical bop-oriented styl¬ 
ist while T apscott (who has long been 
L.A.'s most significant jazz legend) 
often takes off on wild flights, but at 
the Jazz Bakery they found a great 
deal of common ground. While their 
duets mostly stuck to standards and 
blues, both musicians also had op¬ 
portunities to display their individual¬ 
ity on unaccompanied solos. 
Morgan’s tone (and his perfect con¬ 
trol of occasional squawks and 
honks) was beautiful on “When You 
Wish Upon A Star" and “You Must 
Believe In Spring” while Tapscott 
really dug into the Coltrane-associ¬ 
ated “Straight Street” with a powerful 
inside/outside solo. This was the first 
time the pair had played together 
since high school, over 40 years 
ago! 

Speaking of inspired, imagine 
hearing an intense Stan Kenton-in¬ 
fluenced big band playing the music 
of Pat Metheny and Lyle Mays! Ar¬ 
ranger Bob Curnow led his 19-piece 
15-horn orchestra at the Moonlight 
Tango Cafe on such pieces as “It's 

Just Talk,” “The First Circle." “If I 
Could” and “Letter From Home."The 
very fresh renditions (featuring a fre¬ 
quently raging brass section with 
plenty of screams from lead trum¬ 
peter Wayne Bergeron) were often 
quite complicated, exciting and 
memorable. Look for their recent CD 
on the MAMA Foundation label 

Debbie Davies, currently on tour 
after recording her latest Blind Pig 
release Loose Tonight, is one of 
the most impressive blues guitarists 
on the scene today, a versatile and 
fiery performer who can hold her 
own with anyone. Her singing has 
become more relaxed and effective 
during the past few years as she 
showed at B.B. King's Club Davies 
performed both high quality stan¬ 
dards (including “The Sky Is Crying” 
and “Turn Your Lamp Down Low”) 
and several of her catchy originals 
(highlighted by “Picture This," “Liv¬ 
ing On Lies” and “24 Hour Fool”). 

The classic altoist Benny Carter 
(whose career predates the swing 
era!) was heard in near-peak form at 
Catalina’s, jamming standards with 
a fine rhythm section led by pianist 
Larry Nash Carter, who made fun 
out of missing an occasional high 
note, played, walked and talked as if 
he were 47 rather than 87. 
Upcoming: the duo of Eddie 

Daniels and Mike Garson (Nov. 4-
5) will be performing at the Jazz 
Bakery (310-271-9039) as will vi¬ 
braphonist Bobby Hutcherson 
(Nov. 8-12), the L.A. Jazz Quartet 
(featuring guitarist Larry Koonse) 
plays free concerts at the L.A. 
County Museum of Art (213-857-
6522) every Friday in November, 
Pedrini’s (818-289-0241 ) continues 
their excellent Saturday afternoon 
series of free jazz performances and 
plan ahead for the Ambassador 
Auditorium's "Fifty Fingers" (Dec. 
7) which features pianists Kenny 
Barron, Alan Broadbent, Roger 
Kellaway, Dick Hyman and Gerry 
Wiggins in solos and duets. 

—Scott Yanow 

Horace Tapscott 

Vicious 

CHOOSE YOUR WEAPON: Lo¬ 
cal funk/rock band Weapon of 
Choice gets its shot at the big time 
with the release of their debut album 
on Loosegroove/Epic/550 Music 
Formed back in 1992, Weapon of 
Choice has been earning a buzz on 
L.A's underground circuit since its 
inception. 
The band’s leader, Lonnie 

Marshall (vocals, bass), had origi¬ 
nally formed the band Marshall Law 
with his brother, guitarist Arik 
Marshall some years ago. However, 
the South Central L.A.-born musi¬ 
cians signed a deal with Island 
Records before Marshall Law de¬ 
veloped a substantial following, and 
found their careers stuck. Before too 
long, Arik was asked to join the Red 
Hot Chili Peppers replacing guitar¬ 
ist John Frusciante. Then Lonnie's 
Weapon of Choice hit the local stages 
to find themselves drawing substan¬ 
tial crowds after only a few shows. 

Lonnie Marshall's funk roots run 
far deeper than many musicians 
currently involved with funk’s resur¬ 
gence in the urban and funk/rock 
fusion arenas. The singer, bassist¬ 
songwriter has played with notables 
such as Bootsy Collins, George 
Clinton and Joe Strummer, played 
in Collin’s children’s band Boot 
Camp when he was a mere four-
teen-years-old. Now 27, Marshall 
said that he would like to inspire 
more youth to push he funk genre 
forward. To describe its own musical 
style and philosophy, Weapon of 
Choice subscribes to the “Nut'Meg" 

theory. That is, “music untamed,” or 
“nut as in crazy; meg as in mega, 
bigger-than-life entertainment.” 

Weapon of Choice's core mem¬ 
bers include Keith Cianicia (key¬ 
boards), Finn Hammer (guitar), Tom 
Ralls (trombone) and Matt Cham¬ 
berlain (drums). The band will be 
dropping its hip-grinding grooves on 
the House of Blues with Fishbone 
on November 29 and 30, following a 
series of dates up and down the 
coast. Grab your tickets to this 
funkstravaganza early, or else you'll 
be caught outside wishing you’re 
were in. 
JAMAICA HOUSE-WARMING: 

4-Play Entertainment's Jamaica 
House has just opened the doors of 
its new home, C&C’s on Sunset. 
The move follows a series of nights 
at the Hollywood Crush Bar, and 
appears to be the new, semi-perma¬ 
nent home for this long-running hip-
hop/urban spot. Recent perfor-
mancesfrom KingTee Vicious and 
PMD have kept the crowds coming. 

PMD was out west supporting his 
new album. Shade Business. While 
PMD, a.k.a. Parrish Smith, deliv¬ 
ered a respectable live show, his 
album is painfully average. It seems 
this veteran rap artist was too caught 
up explaining his position surround¬ 
ing the breakup of duo EPMD in his 
lyrics, and not focused enough on 
his music to truly let the funk flow. 
Banal rhyme delivery or so-so 
mixdowns diminish the record’s im¬ 
pact. You don’t have to be jocking 
his former partner, Erick Sermon, 
to hear that PM D’s tracks are clearly 
missing an ‘E’ on his debut. Now that 
the smoke has cleared and he has 
spoken his piece regarding the dis¬ 
solution of EPMD, Smith has an op¬ 
portunity to tighten up his solo sound 
for Shade Business remixes and 
hopefully his next album. 
ON THE LOOKOUT: Be on the 

lookout for slamming new releases 
from L.A. based R&B groups Por¬ 
trait on Captiol Records and Vybe 
on Island/PolyGram .. Catch Dr. 
Dre and Snoop Doggy Dogg s new 
eighteen-minute film. Murder Was 
the Case, when it hits the stores for 
the holidays. The soundtrack is avail¬ 
able now at your nearest record 
retailer...PROPS & PROGRESS. 

—J. Jai Bolden 

Weapon Of Choice 
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CLUB REVIEWS 

Cylinder 
The Whisky 
West Hollywood 
O00OO0Ô00O 
Contact: Evren Goknar: 213-663-
2842 
The Players: Evren Goknar, vocals, 
guitar; Spencer Stander, bass; Ted 
Wallis, drums 
Material: Definitely your veritable 
chunky hard-rock driven songs, but 
unfortunately the sound and arrange¬ 
ments were all far too similar, giving 
the general selection a perfunctory 
feel. With hardly any changes in 
tempo or passion to earmark any of 
the tunes, the band’s material sounds 
fresh off the proverbial assembly 
line. “Justified", clearly their high¬ 
light, got the audience semi-roused 
with its brief but catchy chorus. “Pure” 
was another song with potential, but 
dove head-first into formulaic de¬ 
spair. 
Musicianship: Solid and depend¬ 
able. A couple of cute plays on pre¬ 
cision helped. Stander's bass lines 
were certainly focused, but when 
playing against Goknar’s steady lo¬ 
comotive rhythms, he was offered 
plenty of alleys to toss in a little 
spice, but never capitalized, leaving 
all the trickery in the hands of nimble 
skin-warrior Ted Wallis. Wallis dis¬ 
played some potable wizardry, but 
his Cameron-Colaiuta-Copeland 
vein of play could mean lead boots in 
the band’s march to stardom. Plac¬ 
ing a jazz-oriented drummer in a 
band as heavy as Cylinder may be 
some sort of attempt at musical 
esotérica, but its results are ques¬ 
tionable. It worked at times when 
Goknar would let his reliable leads 
trickle down into a well-controlled 
foggy feedback zone. When he did 
this, it allowed Wallis’ cleverness to 
illuminate, but then the band would 
launch right into the ever-predict-
able voluminous upsurge, forcing 
Wallis into the background once 
again. Goknar’s vocals didn’t really 
warm up until about halfway through 
the set, but even in form backing 
vocals would have greatly fueled the 

Cylinder: Solid and dependable. 

songs' piquantness. Decent playing 
overall, but room to either improve or 
expand. 
Performance: I wouldn’t exactly go 
calling 911, but this is where they 
need help. There was virtually no 
audience interaction, and the band 
just didn't possess the collective cha¬ 
risma needed to pull off that taciturn-
macho thing in style. A little synoptic 
banter might have helped reveal their 
message, and thus draw their audi¬ 
ence in, but instead they simply raced 
through the set with a business-as-
usual demeanor, and thus drew ap¬ 
prehension. The biggest applause 
came when a guy from the audience 
ran on stage, momentarily head-
banged like he had a batch of 
jalapenos wedged up his ass, and 
then leaped off. In effect, it showed 
the band what they desperately 
needed: spontaneity. And in a town 
where bands will stop nothing short 
of Faustian methodology to nab that 
all-mighty contract, everything 
counts. 
Summary: There are signs of prom¬ 
ise, and Goknar seems to have 
flashes of drive within, but if their 
dedication remains to see this band 
through, then they surely know that 
growth is a necessity. Their press kit 
states that their moniker, Cylinder, is 
euphemistic forthe “soul” inside each 

of us. That being the case, I suggest 
the band sit back, stare deeply into 
the mirror, and do a little “Cylinder¬ 
searching” of its own if they intend to 
roll toward higher ground. 

—Dave Schimansky 

Smart Brown 
Handbag 
On The Rox 
West Hollywood 
O00000Q00O) 
Contact: Stonegarden Records: 
213-290-6162 
The Players: David Steinhart, lead 
vocals, guitars, Jeff Steinhart, bass; 
Lynn Norton, organ, keyboards; 
Steven LePatner, drums. 
Material: Smart Brown Handbag's 
brand of “smart pop and rock songs” 
evokes the musical style of Elvis 
Costello during his singer/songwriter 
days. The band, instrumentally as 
well as vocally, also recalls the best 
work of Harry Chapin, 10,000 Mani¬ 
acs, R.E.M. and the Smiths. Per¬ 
forming material from their most re¬ 
cent CD, Silverlake, Smart Brown 
Handbag writes songs about rela¬ 
tionships gone awry and the idea 
that if one is unhappy in given union 

Smart Brown Handbag: Boundless energy. 
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Red Square Black: Man or machine? 

they should perhaps leave it. Some 
of the material suggests that love 
can make people crazy or make 
them extremely desperate so they 
fall into a great funk. A lot of the lyrics 
sound and read like short stories, 
unlike simple, conventional pop song 
fare. Highlights from this 10-plus 
song set included “Mine," “Get The 
Girl,” and “Happy New Year." 
Musicianship: Aside from possess¬ 
ing sharp and keen instincts for writ¬ 
ing original songs, Smart Brown 
Handbag also excelled instrumen¬ 
tally both on an individual basis as 
well as a functioning unit. They played 
a tight and cohesive set that literally 
“Snapped, crackled and popped” with 
boundless energy, life and spunk. 
Guitarist Steinhart's punchy riffs 
jumped out from both his electric 
and acoustic instruments to take the 
often downbeat subject matter of his 
material to other places in terms of 
changing the mood and the tempo of 
each song to make it more varied. 
This is an area where keyboardist 
Norton proved to be essential to 
stirring up the mix. Norton added 
color to the material, giving it differ¬ 
ent kinds of shading and texture to 
make the songs stand out more— 
arrangement wise. Brother and bass¬ 
ist Jeff Steinhart and drummer 
LePatner provided a strong rhythm 
section as a foundation for the rest of 
the band to play against. 
Performance: Smart Brown Hand¬ 
bag gave a no-nonsense, straight¬ 
ahead performance. Like his dark 
material, singer/songwriter Steinhart 
cut an imposing figure, dressed in all 
black attire with his short hai r cropped 
to razor stubble on both sides of his 
face. He occasionally conversed with 
the audience, letting them in on his 
black sense of humor. At one point in 
the show, Steinhart told them he 
was convinced everybody was go¬ 

ing to die in a plane crash and that he 
was soing to die onstage. There was 
an uneasy pause for a moment. 
Then, Steinhart smiled wickedly with 
a gleant in his eye and the audience 
laughed. Vocally, Steinhart recalls 
the unaffected style of Morrissey. 
While Steinhart has a lucid, clear 
tenor that theoretically should let the 
songs take center stage, it turned 
out to be the other way around. The 
sometimes moody, monotone vo¬ 
cals weigh down the songs and this 
causesthe songs to soundthe same. 
Summary: There is no doubt Smart 
Brown Handbag are talented musi¬ 
cians. Singer/songwriter David 
Steinhart composes material from 
his own unique perspective that ren¬ 
ders it interesting enough to bear 
repeated listenings. The only draw¬ 
back to this performance seems to 
be Steinhart’s overly moody, mono¬ 
tone vocals which as stated earlier, 
would tend to distract and cause a 
less patient concertgoer to lose in¬ 
terest in the message the material 
has to convey. —Harriet Kaplan 

Red Square Black 
Dragonfly 
Hollywood 
O0©O©O0O0@ 
Contact: Zoo Entertainment: 213-
468-4200 
The Players: Mark Binder, vocals; 
John Lowery, guitar; Angelo Bar¬ 
bara, bass; Randy Castillo, drums. 
Material: Red Square Black plays a 
kind of prefabricated industrial mu¬ 
sic. This is a shame, because at the 
heart of this music lies some good 
music yearning to get out. When are 
bands and entertainment companies 
going to learn that you cannot recre¬ 
ate something that develops spon¬ 
taneously. The music of the best of 

the industrial bands like Ministry 
comes as a reaction to what they 
see in the world. This just sounds 
like noise and doesn't have the heart 
or throbbing soul of those bands. 
Musicianship: All of the musicians 
are good and play their respective 
instruments well, but here as well as 
in other places the problems of this 
type of music become very evident. 
I have no idea what Mark Binder's 
singing voice sounds like, because 
most of the time he was singing, it 
was technically altered. This goes 
for the playing of all the musicians 
with the exception of drummer Randy 
Castillo. They were barely heard 
through a morass of sampled sounds 
and what was heard was a synthe¬ 
sized blend of mush, not any sort of 
recognizable playing. 
Performance: The real problem with 
the live show of Red Square Black is 
that although you have four very 
lively musicians on the stage who 
are trying their best to play some 
music, they are completely overshad¬ 
owed by a guy in the back of the 
room with two computers. He cre¬ 
ates most of the sound of the show 
and is not even listed as one of the 
musicians. Binder has an engaging 
edge to his stage attitude, but most 
of the time it comes off as premedi¬ 
tated. 
Summary: While I think that tech¬ 
nology is not the enemy of music, 
there are times when bands and 
others let it take over the show. That 
is exactly what it has done here. Red 
Square Black should try playing a 
couple of months of unplugged 
shows and then see if they can com¬ 
promise on the technology. That also 
would probably help with the feeling 
that this music was created and pack¬ 
aged for your listening pleasure, not 
because that’s what the band loves. 

—Jon Pepper 

THE MOST POWERFUL 
SCALES IN THE INDUSTRY 

ENTERTAINMENT ATTORNEY 
ROBERTS. GREENSTEIN 

Where the industry comes lor sound advice 

(310) 203-9979 

Congratulates 

OVIS 
on his hit single "REGULAR 

THANG"' & his album on 

RESTLESS RECORDS 

(Another former "best kept 

secrets"-showcased band 

now signed & on their way!) 
Bookings Len Fagan & Audrey Marpol 

(213) 654-4887 Mon-Fri, 2 to 7PM 

START THE BUZZ 
ADVERTISE YOUR NEXT 

GIG HERE IN NIC’S 
REVIEW SECTION 

213-462-5772 
SONGWRITING 
CONSULTANT 
I have 1 platinum, 2 gold records 

& an Emmy nomination. 
My clients have a Grammy 
nomination, and placed 34 

songs in TV shows and movies. 
I can help you polish and 
market your songs, too. 

Molly-Ann Leikin 
Private/Telephone Consultations 

310-828-8378 
_ VISA/MASTERCARD_ 
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PHOTOGRAPHY 
BANDS-COMMERCIAL-THEATRICAL 

HEADSHOTS-MODELS-PORTFOLIOS 

Call for the BEST price in town! 

100% Guaranteed-
Over15yrs experience 

Makeup included * 7days/wk 

1-800-400-1606 

Now’s your chance to voice 
your opinion to the industry! 
CALL MUSIC CONNECTION'S 

24 HOUR 

OPINION 
HOTLINE 
818-503-7485 
You say it and we’ll print it! 

INCOME TAX 
SERVICE 

FOR MUSICIANS: 
NOW IS THE TIME... 
UM) Oi l WHAT STEPS 
YOU CAN TAKE TO... 

LOWER YOUR TAXES. 
INCREASE YOUR REFUND! 
Bruce Shapiro & Associates 

Encino (SIX) 342-4886 
Established 7977 

RECORD INDUSTRY 
REPRESENTATIVE 
(AWARDED 68 GOLD/PLATINUM RECORDS) 

"WE SPECIALIZE IN GETTING YOU 
• A major label deal. 
• Starting and developing your new label. 
• A major distribution deal. 
• Marketing and promotion of your product 
• A proper Demo made 
• Your CDs pressed properly. 
• Distribution for your product. 

213/461-0757i 
A TRADITION IN EXCELLENCE 

Present Your Band To 
Major Record Labels & 
GET SIGNED NOW! 
We offer years of expertise in 
the music industry serving 

major record labels & working 
with groups including 

• Metallica • Bon Jovi • Kiss 
• Bruce Springsteen • Aerosmith 
LET OUR EXPERIENCE GUIDE YOU 

IN YOUR SEARCH FOR: 
A recording contract with a major or indie 
label, publishing company; professional 
management & legal representation 

MUSIC INDUSTRY INSIC-HTS 
213/848-7261 

CLUBREVIEWS 

Chokebore 
Troubadour 
West Hollywood 
O©OO000O0O 
Contact: Mike, Amphetamine Rep¬ 
tile: 612-874-7047 
The Players: James Kroll, bass; Jon 
Kroll, guitar; Jungle Boy, drums; Troy 
Miller, vocals, guitar. 
Material: Think “Reznor Lite.” 
Chokebore is a very noisy guitar-
driven band who managed to hood¬ 
wink a room full of backpack wearin’ 
fools with their unintentionally hilari¬ 
ous, raging sound. This L.A. quartet’s 
rambling, lengthy-yet-structured 
songs bring to mind Drive Like Jehu, 
as in, “gee, Jehu kicks ass over 
these guys.” Chokebore plays mu¬ 
sic that critics like to call “edgy” and 
“intense", but it’s really just a ca¬ 
cophonous mess. 
Musicianship: Chokebore certainly 
play with a lot of force and energy, 
but their material is so weak that it’s 
all for naught. Drummer Jungle Boy 
and bassist James Kroll made for a 
powerful rhythm section; one can 
only speculate how they would fare 
in a decent band. Guitarist Jon Kroll 
(James’ bro) slashed and burned his 
way through Chokebore's set in 
workmanlike fashion. Lead singer 
Troy Miller’s screeching, incoherent 
banshee wails, however, were par¬ 
ticularly irritating. Like so many other 
young frontmen on the indie scene, 
Miller is full of sound and fury, signi¬ 
fying nothing. 
Performance: Troy Miller was try¬ 
ing very hard to play the tortured, 
enigmatic artiste a la Trent Reznor. 
He bounded and flailed all over the 
stage like an electrocuted chicken, 
spit out his vocals between gritted 
teeth and attacked his guitar like it 
was his worst enemy. Miller even 
used tape-recorded song intros, the 
better to distance himself from the 
entranced audience. But even 
though he tries to come off like some 
angry young man, his shtick is just 
as self-consciously theatrical as, say, 
Janet Jackson’s, or Trent Reznor’s. 
Summary: A must to avoid. 
Chokebore is a bore, which means 
they’ll probably sell a ton of indie 
records, get signed to some major 

Chokebore: Edgy and intense. 

label and strike it rich with their er¬ 
satz angst-rock. Stranger things have 
happened—just look at Trent 
Reznor. —Marc Weingarten 

Grin 
Troubadour 
West Hollywood 
O00O00O00O 
Contact: Karen Allen, Firstars Man¬ 
agement: 310-841-4151 
The Players: Brett White, vocals, 
guitar; Marcus Gonzales, bass; Pos¬ 
sum, drums. 
Material: Grin plays stripped down 
rock music that sounds mighty good. 
This trio puts out a mix of grunge and 
punk which captures your attention 

by kicking you in the head. Not only 
does this band rock on tunes like 
“Beat On A Friend”, but they can 
even rock the slow ones like “It’s 
Hard". The trio format is one of the 
basic rock setups and here it is used 
to full advantage. 
Musicianship: The musicianship of 
Grin is perhaps the least exciting 
part of this group. All three members 
are solid players, but they are not 
going to win any talent competitions 
anytime soon. Brett White provides 
the melody with his guitar and his 
voice. The best part of his singing is 
that it is crisp and distinct in the mix, 
so that you don’t have to strain to 
make it out. Marcus Gonzales is a 
very no nonsense bass player, lay¬ 
ing down the bass lines and filling in 
the gaps between the guitar and 
drums. Possum on drums plays with 
enthusiasm and nearly tipped over 
his whole kit with the verve of his 
playing. 
Performance: What these three re¬ 
ally have going for them is their en¬ 
ergy. They play as if they love every 
moment of being on the stage and 
would play whether the audience 
showed up or not. This is lacking 
from a lot of the bands on the scene 
today and it is fun to see a band 
having this good of a time just play¬ 
ing for their friends and the few early 
arrivals at the Troub. If this band can 
keep up this energy it will take them 
far. 
Summary: What you see in Grin is 
the basis of rock & roll; three guys 
having a good time making as much 
noise as possible. This is the way it 
should be and very rarely is. 

—Jon Pepper Grin: Grunge meets punk. 

44 MUSIC CONNECTION, NOVEMBER 7—NOVEMBER 20. 1994 



CLUB REVIEWS 

Pothole: Hypootic rock. 

Pothole 
Coconut Teaser 
West Hollywood 
O0©O©OOO00 
Contact: Vinnie Kostiw, Dual Quad 
Entertainment: 213-467-9684 
The Players: Chris Glenn, vocals, 
guitar: Alaine Vasquez, guitar: Carol 
Vasquez, bass; Steve Markowitz, 
drums. 
Material: Pothole is a band playing 
an hypnotic brand of rock. This 
means the sound lulls you into a 
state similar to the trance state of 
meditation. The songs in Pothole's 
set seem to run into one another, 
almost as if the whole set were one 
long song. While the music holds 
your interest, it would be nice to hear 
something a little different musically. 
Musicianship: The driving part of 
the music for Pothole is the drum¬ 
ming of Steve Markowitz. He lays 
down a solid beat and keeps the 
band anchored. Layered over the 
pounding and crashes emerging 
from the drum kit is the whirlwind 
twin guitar attack of Alaine Vasquez 
and Chris Glenn. Vasquez plays 
most of the leads, and does so very 

well. Glenn plays the guitar, but his 
main contribution to the melange of 
sounds is his vocals which just blends 
in with the two guitars. Carol Vasquez 
creates a swirling bass sound that 
adds to the entrancing sound of the 
melodies. 
Performance: Pothole has yet to 
have any real stage presence. They 
play with energy, but nothing really 
stands out from their performance 
that differentiates it from recorded 
music. This is an area where Pot¬ 
hole could use some improvement. 
Glenn, in particular, is a complete 
vacuum at the front of this group. 
There is almost no talk in between 
songs and while that works for some 
groups, it did not work here. 
Summary: Pothole is a good band 
looking for a stage identity. With 
their beguiling music, all they need is 
a little help with their live show. Hope¬ 
fully this can be worked out, be¬ 
cause it would be a shame to see 
talent like this just wander aimlessly. 

—Jon Pepper 

Supersuckers 
Troubadour 
West Hollywood 
©©GO©©©©©© 

Contact: Nils Bernstein, Sub Pop: 
206-441-8441 
The Players: Dancing Eagle, drums; 
Ron Heathman, guitar; Eddie Spa¬ 
ghetti, bass, vocals; Dan Bolton, 
guitar. 
Material: No-frills, generic speed 
punk played hyper-fast and furious. 
These guys don’t really contribute 
anything new to a sub-genre that's 
been plundered and regurgitated ad 
nauseam. Oh sure, the guitarists 
sport neat lookin’ ten gallon hats, but 
they're just props. Aside from a single 
slide guitarsolofrom Heathman, any 
hillbilly influence was otherwise ab¬ 
sent from the band’s sound. Lyri¬ 
cally, well, it’s hard to say—all of 
Spaghetti’s vocals were garbled, 
making it impossible to decipher the 
words. He sure did sound pissed-
off. though. 
Musicianship: Competent, but noth¬ 
ing to write home about. Despite the 
considerable hype Supersuckers 
have been receiving lately, they're 
really no different from all those other 
postpunk bands who’ve copped their 
licks from old SST records. When a 
group pummels through their mate¬ 
rial at warp speed, questions about 
musicianship and dynamics go out 
the window—it’s kinda like rating the 
performance of a jack-hammer. Suf¬ 
fice it to say that a Supersuckers 
show is more of an endurance test— 
both for the band and the audience— 
than anything else. 
Performance: Ear-splittingly mo¬ 
notonous. Supersuckers have little 
regard for things like song structure 
and catchy hooks, which kind of 
makes it hard to figure out where 
one song ends and the next one 
begins. I was half-hoping the band 
would trash the place like they did at 
their last Sugar Shack gig—it might 
have redeemed an otherwise desul¬ 
tory performance. About the only 
thing this show had going for it was 
its length—the band played for a 
mercifully brief forty minutes. 
Summary: This band is about as 
cutting-edge as a butter knife. The 
real Supersuckers were the patrons 
that paid good money to see this 
show. Don't believe the hype. 

—Marc Weingarten 

Supersuckers: Speed punk 

I The Musician’s Wisest Choice*] 

ROBERT 
“RIFF” 

PISAREK 
MUSIC ATTORNEY 
Former Member-Major Label Act 

(213) 883-0900 
Now Accepting New Clients 

PHOTOS COPIED 
Gloss SxlO prints made from your 

original picture. 500 copies lor SW.OO. 
I ree typesetting. Write or call tor our 

tree price list and paper samples 
(206) 783-3216 

Musician's Photo Service 
Dept.C 

706 North 76th 

FRIDAY 11/11 15.00 AT THE DOOR 
AT 10.00 

11:00 PM WITH THIS AD 
FOR BAND INFO CALL 310*201«4891 

9009 SUNSET BLVD. 

EMERGE MANAGEMENT 
is seeking radio-ready artists for 

current industry projects: 
R&B. RAP. HIP-HOP & 
POP-DANCE ACTS 
Also "Desperately Seeking" 

an Overweight Rapper 
(Must submit photo for this one -

The HARDER the better) 

For immediate consideration, 

submit demo and press kit to:* 

EMERGE MANAGEMENT 
16161 VENTURA BLVD.. STE 548 

ENCINO. CA 91436 

‘All submissions will be reviewed, 
but cannot be returned 

Absolutely no phone calls! 
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CONCERT REVIEWS 

Roger Daltrey 
Greek Theatre 
Los Angeles 

In addition to his well-wrought ren¬ 
ditions of Who classics and other 
selections from the legendary Brit¬ 
ish band’s voluminous catalog, the 
most affecting aspect of former Who 
lead singer Roger Daltrey’s recent 
Greek Theatre show was the hu¬ 
manity he brought to the perfor¬ 
mance. 

Not only was the two-hour plus 
show, aptly titled “Daltrey Sings 
Townshend”—a dedication to 
Daltrey's favorite songwriter, Who 
mate Pete Townshend—but the 
manner in which Daltrey addressed 
a variety of topics, including his af¬ 
fection for the Who and the band's 
songs and the encroachment of Fa¬ 
ther Time, was a mixture of hilarity 
and poignancy. 

“People ask me why I'm doing 
this," Daltrey smilingly explained to 
the crowd at one point. “Some think 
I should be home tucked in bed with 
a hot water bottle. The reason that 
I’m doing this is, I'm a huge fan of the 
Who.” 

The obvious affection that Daltrey 
has for the Who came across in his 
dynamic presentation of the music. 
Augmented by a local orchestra fea¬ 
turing horns and strings and a fiery 
seven-piece band that included 
Ringo Starr offspring Zak Starkey on 
drums (whose flailing, attacking style 
broughtto mind ayoung Keith Moon), 
former If guitarist Geoff Whitehorn, 
guitarist Simon Townshend (yes, 
Pete’s younger sibling) and, Io and 
behold, Who bassist John 
Entwistle—Daltrey led the charge 
through a performance that was ex¬ 
citing and vibrant. 

Looking and sounding as good as 
ever at 50, Daltrey has lost nothing 
in the vocal department. And yes, he 
remains an accomplished micro¬ 
phone twirler, a stage art he per¬ 
fected long ago. 

Following a thunderous opening 
overture, containing snippets of Who 
classics, Daltrey tore through clas¬ 
sics like “You Better You Bet,” “Baba 
O’Riley” and, of course, “Won’t Get 
Fooled Again,” with passion and 
verve. The combination of the band’s 
powerful rock and the orchestra's 
textural flourishes gave added di¬ 
mension and depth to familiar mate¬ 
rial that sounded neither tired or 
dated. 

Particularly noteworthy was an 
explosive selection of songs from 
Ouadrophenia, with the ethereal re¬ 
frain of “Love Reign O’er Me” float¬ 
ing in and out of the thunder, impec¬ 
cable versions of several Tommy 
classics, a revamped and bluesy 
“Who Are You” and “I Can See For 
Miles,” introduced by Roger as “my 
favorite single ever.” And Entwistle— 
sounding as inventive on bass as 
always— added great versions of 
“Boris The Spider” and “My Wife." 

Hats off to Roger Daltrey for still 
caring enough to play the music he 
loves with all the conviction it de¬ 
serves. —John Lappen Nine Inch Nails' Trent Reznor 

Daltrey at the Greek 

Weird Al Yankovic 
House Of Blues 
Hollywood 
They call him Weird Al “The 

Children’s Pal” Yankovic, and he’s a 
survivor. It seems like an eternity 
ago that the tousleheaded, bespec¬ 
tacled weirdo was ripping apart and 
reconstructing “My Sharona." Later, 
he satirized a bunch of other tunes, 
too, but it became apparent pretty 
fast that, once the novelty appeal 
wore off, this guy’s final stop would 
be Bargain Bin City. After all, how 
many variations on the same joke 
can one performer muster before 
the big yawn strikes. 

Like most people, I thought he’d 
be gone faster than you can say 
Vanilla Ice. Well, it just goes to show 
you that there is no accounting for 
dubious taste in Tinseltown, because 
the nerd king is, if not thriving, still 
amongst the living. At the House of 
Shoes, Al extracted most of his moth-
worn tricks out of the handbag and 
delighted at least some portion of 
the mixed bag crowd, who ranged 
from pre-schoolers to the Geritol Set. 

The lesson that the Yanker did 
demonstrate is, there is still a need 
for dumb and wholesome humor in 
this great land of ours. If you like 
dumb, wholesome antics, then there 

isn’t anyone as far gone in both 
categories as this guy. He waddled 
through his whole repertoire with a 
band that—judging by their ill 
diguised smirks—were merely buy¬ 
ing time till the Flock of Seagulls 
reunion tour materialized in Janu¬ 
ary. 

When Al put on a dumb hat and 
paraded, they followed suit. When 
he vamped about in a clown outfit, 
they dutifully obeyed. From a profes¬ 
sional standpoint, playing bass gui¬ 
tar with Al Yankovic is the last stop 
before the Siberian Military base cir¬ 
cuit calls. In other words, Weird Al's 
name doesn’t turn up on too many 
resumes these days. 

In addition to playing accordion 
and whining, Al showed home mov¬ 
ies and, courtesy of a giant screen 
descending from the rafters, flashed 
excerpts of TV appearances. 
Throughout the evening, Yankovic 
revealed a shocking tendency to 
scrape cheesy sentimentality out of 
the barrel in an effort to coax any 
kind of favorable response out of the 
crowd. By the evening's end, a good 
percentage of the faithful had dis¬ 
persed and the couple in front of me 
had begun to grovel shamelessly in 
a truly tasteless display. 

But then again, it was a Weird 
show, so what did you expect. 

—F. Scott Kirby 

Nine Inch Nails 
Universal Amphitheater 
Universal City 

With tons of MTV airplay and 
heaps of press adoration, Trent 
Reznor has secured his place as 
one of this year's hottest artists. And 
his Universal Amphitheater show 
confi rmed that, via a live performance 
which encapsulated all of the shad¬ 
owy aspects that are Reznor's raison 
d'etre. 

The audience mix demonstrated 
the diverse appeal of Nine Inch 
Nails—predominantly white, an even 
male to female ratio, with ages rang¬ 
ing from 14 to 40. The younger fe¬ 
male concertgoers seemed to find 
appeal in Reznor’s gothic vein and 
physical allure, as evidenced by a 
handful of black-clad teenage girls 
pressed up against the stage whose 
pre-show chants of “Fuck me, Trent” 
faded away into giggling embarrass¬ 
ment. 

Nine Inch Nails’ stage setup made 
good use of ambient lighting, blast¬ 
ing away at the fog-ridden stage with 
bursts of strong white light in time to 
their music. With his drummer and 
keyboard player on elevated plat¬ 
forms behind him, Reznor took cen¬ 
terstage like a bat out of hell. Flanked 
by two guitarists, one of whom looked 
like a garishly strange punk S&M 
character that added to the whole 
Ridley Scott mood, Reznor seasoned 
his performance with memorable 
turbulent histrionics. 

Flinging his microphone toward 
the rafters during their opener, 
Reznor frequently toppled mic 
stands, wrestled keyboards to the 
ground and moved like a violent psy¬ 
chotic trying to free himself from an 
invisible straight jacket. 

Whether it was the popular “Head 
Like A Hole,” which had the entire 
audience joining in, or the more 
sedate “Something I Can Never 
Have," Reznor is definitely above 
the norm in his songwriting. Reznor 
pushes the envelope of dynamics 
and timbre, and live, this comes 
across more vividly and powerfully 
than could be possibly captured on 
record. 

Lyrically, Reznor gets to the root 
of his dark matter, often with words 
that cynically chip away at social ills 
and offer little hope. A collection of 
Reznor's verse would be right at 
home alongside select works by Poe 
or Lovecraft. 

With all this in mind, it seems 
strange that Reznor reacted badly to 
lulls in the audience response, which 
had grown more staid by the middle 
of the set. “My, what a polite audi¬ 
ence!” he chided. “Is everything 
okay? Do you like the set? The 
lights?” he asked to an almost em¬ 
barrassed still. 

Like Reznor’s mood swings, the 
audience moved from full-tilt to re¬ 
laxed, with many concertgoers tak¬ 
ing their seats near the end of the 
show. Perhaps if we had some of 
those keyboards and microphones 
to throw around and smash.... 

—Tom Farrell 
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TASCAM HEADQUARTERS! 
WEST L.A. MUSIC 
THE LOWEST PRICE ON A TASCAM 424 
PLUS ACCESSORIES PACK - s900 VALUE! 

wHT O ■ Save $355.00! 

Tascam 424 PortaStudio 
Record your hits on this 8 input mixer 
(4 mic/line plus 2 stereo line inputs) 
You can record on all four tracks at 
once or one track at a time plus dbx 
noise reduction and high speed 
recording for professional quality 
demos. Easy to use. 

This Complete Retarding Studio Includes: 
Pro Quality Microphone • Tascam Studio Maintenance Kit 

With 16 foot mic cable. Head cleaner, rubber conditioner. 

• Studio Headphones 
Light weight with extended cord. 

• 5 TDK SA-90 High-Bias Cassettes 
For great recording quality. 

• Guitar World & Electronic Musician Coupons 
Save money when you subscribe. 

• Session Master Starter Kit 
Tracking sheets and mix logs. 

WE WILL BEAT ANY DEAL! 
EVEN MAIL OBPEBt 
Just come in before you buy. We'll 
beat the competition's offer or we'll 
pay you S500 CASH. Subject to 
satisfactory proof of bonafide 
lower price & product availability 
from any authorized, stocking 
dealer in Southern California. 

30 DAY PRICE PROTECTION: You're 
completely price protected. 
Even after the sale we will 
refund the difference in the 
unlikely event you find a lower 
price within thirty days of 
purchase. 

Actor James Caan in the 
guitar department at 
West L.A. Music with 
David Belzer. 

Blues guitarist Robben 
Ford with Sandy Sobel 
at West L.A. Music after 
guitar clinic. 

Keyboardist and singer 
Julian Lennon with Noel 
Gould at the West L.A. 
Music "Music Expo". 

WEST L.A. MUSIC 
Workshops from 

Lexicon, ':->design, 

Studio V 
Perforr 

11345 Santa Monica Blvd. Los Angeles, CA. 90025 
2 blocks West of the San Diego (405) Freeway 
(310) 477-1945 or (818) 905-7020 

go or 
Call 

(3 



KS MUSIC INDUSTRY GIGS • 213-462-5772 

MUSICIANS 
Music Connection's Employment 
listings are intended as leads for 
musicians seeking work and are not 
construed as endorsements of clubs or 
agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned. If you encounter difficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or “shady" operation, drop 
us a line informing us of the details so 
that we can investigate the situation. 
No phone calls, please. 

LOS ANGELES COUNTY 
ALLIGATOR LOUNGE 
3321 Pico Blvd.. Santa Monica. CA 90405 
Contact: Milt Wilson: 310-449-1844 
Type of Music: All styles. 
Club Capacity: 300 
Stage Capacity: 8-10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: By tape with bio and picture. 
Pay: Negotiable 

Where Music Minds Meet 
Discover services designed to help you get 

ahead. Electronic NewsStand. A&R 4II 

Database. Music Business Seminar. MIDI 

Software. Technical Support. Musicians 

Referral Service. Classifieds. Internet E-

Mail. Shopping Mall and more... 

We offer complete information 

resources for industry professionals. 

Be a part of the 21 si century, get on-line 

with Music Network USA. Free Access 

with any computer equipped with 

modem and communication software. 

Via Modem 310 312-8753 

AMAZON BAR & GRILL 
14649 Ventura Blvd . Sherman Oaks. CA 
Contact: Jimmy D: 818-340-8591 
Type of Music: All styles except hard rock. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call for info. 
Pay: Negotiable 

CLANCY'S CRAB BROILER 
219 N. Central Ave., Glendale. CA 91205 
Contact: Richard Gaines 
Type of Music: Top 40. jazz, classic R&R 
Club Capacity: 162 
Stage Capacity: 3 or 4 
PA: No 
Lighting: Yes 
Piano: No 
Auditions: Send demo/promo pack to:Richard 
Gaines. 439 W. Acacia St., Glendale. CA 91204 
Pay: Negotiable 

COCONUT TEASZER/8121 CLUB 
8117 Sunset Blvd . Hollywood. CA 90046 
Contact: Len Fagan: 213-654-4887 
Type of Music: Upstairs-R&R originals. R&B/ 
Downstairs-8121 Club (acoustic sets). 
Club Capacity: 400 total 
Stage Capacity: 15 
PA: Yes. with pro engineer 
Lighting System: Yes 
Piano: No 
Audition: Call Len Fagan 
Pay: Negotiable 

DISCAFE BOHEM 
4430 Fountain Ave., Hollywood. CA 90029 
Contact: Mike after 6pm: 213-662-1597 
Type of Music: Original, all styles except hard 
hitting and heavy extremes. 
Club capacity: 140 
Stage Capacity: 6 
PA: Yes 
LightingYes 
Piano: No. inhouse keyboards yes 
Audition: Call Mike after 6pm 
Pay: Negotiable 

FM STATION 
11700 Victory Blvd.. N. Hollywood, CA 91606 
Contact: Toy: 818-769-2221 
Type of Music: All new. original music. All 
styles. 
Club Capacity: 500 
Stage Capacity: 12-15 
PA: 4-way concert system with 24-channel board 
with independent monitor mix system, full ef¬ 
fects. houseman 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack. SASE. 
Pay: Negotiable 

HENNESSEY'STAVERN 
8 Pier Ave., Hermosa Beach. CA 90254 
Contact: Billy: 310-376-9833, Mon 12-6. Thurs-
Fri, 12-10pm 
Type Of Music: Rock. R&B. reggae, blues, 
oldies. 
Club Capacity: 100 

'For 
those wiio 

to be 
‘ Olf feront 

■ ■■■■■■■■ 
: 507 eft : 
■ Awy ■ 
B ÖervYce . 
; 'With ; 
• 'this ■ 
. 

'For 
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£ 

'Women 

âerxin^ the 
Munie Industry 
w’ith more than 
20 ifcars of 
experience 

‘No 
, Appointment 

' Nee^e^ 
5353 Topanga Canyon Blvd. 
Woodland Hills, CA 91364 

818.347.4129 

Joel's 
Hair 

Pantaev 
at 
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Stage Capacity: 2 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call & or mail promo package to: The 
LightHouse Cafe, Attn: Billy. 30 Pier Ave. 
Hermosa Beach, Ca 90254. 

HOLLYWOOD MOGUL 
1650 North Hudson. Hollywood. CA 90028 
Contact: Shelly (213) 463-9487 
Type of Music: All styles 
Club Capacity: 350 
Stage Capacity: 15-20 
PA: Yes 
LIGHTING: Yes 
PIANO: No 
AUDITION: Please Contact Shelly 
PAY: Negotiable 

PALOMINO 
6907 Lankershim Blvd.. N. Hollywood. CA91605 
Contact: Bill: 818-764-4010 
Type of Music: Original, country, reggae, no 
T40 
Club Capacity: 450 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Bill at club for more info. 
Pay: Negotiable 

SIDEWALK CAFE 
1401 Oceanfront Walk. Venice. CA 90291 
Contact: Jay: 310-392-1966 
Type of Music: Original, blues or reggae. 
Club Capacity: 125 
Stage Capacity: 4-5 
PA:Yes 
Lighting: Yes 
Audition: Send promo kit to: Sidewalk Ent., 8 
Horizon Ave.. Venice. Ca. 90291. Att: Jay 
Pay: Negotiable 

THE WHISKY 
8901 Sunset. Blvd.. W. Hollywood. CA 90069 
Contact: Louie the Lip: 310-652-4202 
Type of Music: All original, heavy metal, pop. 
funk. 
Club Capacity: 400 
Stage Capacity: 8-10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or mail tape/promo pkg. to above 
address. 
Pay: Negotiable: Must pre-sell tickets. 

ORANGE COUNTY 
BALBOA BAY CRUISES 
P.O. Box 586. Balboa. CA 92661 
Contact: Kim or Jeff: 714-633-3201 
Type of Music: Jazz-fusion/straight ahead 
Club Capacity: Boat -100 
Stage Capacity: 3 
PA: No 
Lighting: No 
Audition: Send promo tape & package. 
Pay: Negotiable 

GOODIES 
1641 Placentia Ave.. Fullerton. CA 92631 
Contact: Jacque Hunter: 714-524-6778. 
Type of Music: Original, all styles. 
Club Capacity: 367 
Stage Capacity: 5-11 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call for booking. Send tape/promo. 
pack to: Goodies Booking. P.O. Box 1328. 
Placentia. CA 92670. 
Pay: Negotiable 

MARQUEE 
7000 Garden Grove Blvd.. Westminster. CA 
92683 
Contact: Randy Noteboom: 714-891-1971 
Type Of Music: Loud, long haired rock n' roll. 
Capacity: 452 
Stage Capacity: 12 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, bio 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or intern¬ 
ships for music industry positons ONLY. To 
place your Miscellany ad—mail, fax or bring 
in your ad of twenty-five words or less. Ads 
will not be taken over the phone. Please call 
when you wish your ad to be cancelled. 

COCONUT TEASZER seeks experienced 
Booker! Over 21 wZ car & knowledge of local & 
nat'l acts & appreciation of all types of Rock. Len 
213-654-4887. M-F 3-8 pm. 
PROMINENT. NATL, alternative music trade 
magazine seeks interns to volunteer p/t flexible 
hrs. Writing/editing skills helpful. Typing/comp. 
literacy. Dolores 818-955-4000. 
ENTERTAINMENT CO. seeks females and 
males to assist w/ PR of R&B & rap artists. Also 
seeking production assistant. Trans, a must. No 
pay to start. James 213-368-8802. 
COMMERCIAL 24 tk recording studio wZfull midi 
& digital audio facilities seeks pro engineers & 
programmers wZ clientelle. Strong european 
connections. 310-398-1212. 
DAP ENTERTAINMENT Group is currently seek 
ing band booking agents. Must have intense 
knowledge of local music scene. Motivation and 
professional. 310-445-1414. 
INTERNS NEEDED ASAP for indie label. Must 
be willing to learn, flexible, have good phone 
manners, common sense, computer skills. & 
trans. No pay. Shaun 310-312-0300. 
ENTERTAINMENT MUSIC management com¬ 
pany seeks motivated intern wZ the opportunity 
of advancement. Fax resume to 310-858-6888 
or call 310-858-6800. 
MUSICAL INSTRUMENT retailer seeks respon¬ 
sible person to do cashiering & sales pZt. Also 
seeking pro audio specialist in P.A. & recording 
fZt. 818-789-1706. 
IGNITION MARKETING-Rage Against the Ma¬ 
chine. Faith No More. L7. Interns needed for new 
music mktg. Co. great potential, college credit. 
Catherine 213-937-1727. 
24 TK engineerZstudio manager wanted. Pro 
tools, editing exp. a plus, prefer wZ own client 
base for expanding digital post film/record facil¬ 
ity in Burbank. Fax 818-559-4412. 
INDIE LABEL wZ Rap. Acid Jazz, 70s soul 
roster seeks internZfront office person, phone, 
light typing, growth potential, some pay. Call Ron 
310-550-0233. 
SMALL. GROWING music production Co. seeks 
reliable self-starter as fZt administrative assis¬ 
tant. General secretarial skills & Macintosh exp 
a plus. Solid pay. 818-768-6314 
STUDIO/FOREIGN promotion Co. Mac com¬ 
puter skills, reliable and organizational. 2nd lan¬ 
guage a plus. Pay on commission to start. 818-
753-6638. Fax 818-753-8526. 
INTERN NEEDED for small record co. call Tina 
M-F 9-6. Red Handed Records, big opportunity 
818-771-0336. 
MUSICAL INSTRUMENT retailer seeks respon¬ 
sible person to do cashiering and accessory 
sales part time. Call Terri at Guitar-Guitar 818-
789-1706. 

Wanted: 
Sales Representative and Product Clinician: 

Alesis is looking to fill two Sales Positions. 
Sales Rep: Candidates should have in depth knowledge of 
the M.I. industry along with proven sales skills and history. 

Product Clinician: Successful applicant must be 
skilled Keyboardist and be able to interface confidently 

with the public. 
Please submit resumes ASAP to: 

Alesis Studio Electronics 
c/o Sales 

3630 Holdrege Ave 
Los Angleles, CA 90016 

All Submissions will be held in strict confidence 
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HELES GATE 
6423 YUCCA, HOLLYWOOD 

213-463-9661 21 & OVER 
Call ABG Management at 818-856-3319 
for band/show info and debut CD!!!! 

"REFRESHING AND ORIGINAL 
-Jon Pepper; Music Connection 



S^gPRO PLAYERS 
rag! EXPERT TALENT FOR HIRE 

AVAILABLE FOR MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE MUS,CSTYlES
S 

5 

o o c 

• MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY $25 PER AD. ■ 

Music Connection Magazine "Pro Player" 6Ó40 Sunset Blvd., Hollywood, CA 90028 

I Name Phone ( 

QUALIFICATIONS 
Can help build your project from ground up thru 
completion. Specialize in mixing finished album and 
single remixes. Budjeted projects only. 

I Instruments and/or vocal range (20 words maximum) 
I Available for: J Sessions J Touring J Club work J Production J TV/Movies 

I Qualifications (40 words maximum)_ 

Developing 

Artists mixi 

WRITE IT! To insure 

Wednesday, Nov. 9 

12 Noon 

RESERVE YOUR PRO PLAYER AD NOW - only $25 
_call (213) 462-5772 

Worked with one of the biggest names in R&B/Hip Hop today including: Silk. Jade. 
En Vogue. Heavy D. Queen Latifa. Keith Sweat. Angela Winbush. Isley Bros. Gold & 
Platinum album credits. Expert MPC programmer, play keyboards, bass, lead and 
background vocal arrangements. 

Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here’s all you do: 

accuracy, put it in writing using this coupon. FAX IT! Fill out this coupon, include your credit card 
number and fax to (21 3) 462-31 23. MAIL IT! Send in this coupon along with a check, money order or credit card info to: 

I Comment (25 words maximum)_ 
^lusic styles: J Rock J Pop J R&B J Jazz J Country Specialty (4 words maximum) 

CONLEY ABRAMS - Enqineer/Prod. 818 382 4756 Z Z Z Z v 
24 trk Adat/Mackie 8 Bus 24-48 trk analog. MPC 60. SOI. Proteus FZI. large 
sample library. 

TOM ALEXANDER ■ Producer 310-203-6399' / / 

State of the art 24 track automated 56 input Neotek top of line outboard gear, 
impeccably quiet. MIDI with 1000's of loops/samples and sounds. 

Orchestration credits on Grammy winning album, platinum and gold records, 
orchestrator, arranger, producer 
’Phone number listed is a pager number 

Enjoy working with artists, transforming your 
musical imagination into a musical reality, anything 
& everything from beautiful, lush strings to nasty 
rhythm tracks. Demo not spoken here! 

ZZZZZ 

Master tracks 

and grooves 

BARBIE ANDRETTI - Female Vocalist 310-459-6589 ZZZZZ 

Professional lead and background vocals with dynamic range. 

Recorded and toured with Loverboy. David Foster. Concrete Blonde. Michael 
Damian and others. Training with Seth Riggs and my extensive experience has 
solidified versatility and a natural feel for almost all styles of music. 

My love for music and my personality make me easy 
to work with. I m always professional and positive. 

zzz z 

Creative and 

versatile 

FRANCIS BENITEZ • Female Vocalist 805 252 7257 ZZZZZ 

1 can do lead or background vocals for your productions in Spanish, or with a 
Latin flavor. Spice it up! 

Over 15 years of experience in the Hispanic Market, both live and studio 
performances Numerous album credits. Background vocals for Placido 
Domingo.Juho Iglesias and Raphael among others. 

Music is my passion, great personality, easy to 
work with, very professional and very 
fast.Resume and demo available. Experience as a 
contractor. 

ZZZZZ 

If it is hot I can 

doit! 

DELUXE RHYTHM MASTERS 818 761 3000 ZZZZZ 

Top notch, time-tested, four piece Rhythm & Blues Rhythm Section. 

110 years combined, rock-solid, professional experience playing music that sounds 
great and locks in the pocket. Extensive studio and live experience playing, singing, 
songwriting and producing. Full credits on request. Great sounding gear. 

Easy to work with Positive, creative, inspired 
input. Additional players available on request 

I |Z | I 

The Real Feel 

FUNKY JIMMY BLUE- Producer 213-936-7925 / / / 

MIDI 16 trk studio. MAC Performer 3.61. Roland R-8 and 106. Yamaha SY-22 
and 99. Roland JD-800. Fender bass and guitar. 

Top 20 singles. Top 40 albu. BET . Soul Train. VH-1. Club MTV. #1 hit potential 
Musician, producer, arranger, composer, engineer, programmer. 

Fully equipped studio, hip-hop. house, rap 
gospel, exper. Additional phone #213-525-7240 

ZZ 

Dance muse 

CLIFF G. BRODSKY - PRODUCER/KEYS 213-469-4981 ZZZZZ 
E-16. ADAT. K-2000 with sampler. Sound canvas. RM-50. D4. Proteus. DX-7s. 
RD-300. Juno-60 with midi. 

Worked with artists from Warner Bros Polygram. Motown 5Year degree from 
Berklee in Synthesis/Music production & engineering. 20 years playing keyboards 
professionally. 

Good vibe producer Expert player, arranger, 
programmer, engineer Always great results. 

Intuitive.capable 

versatile.reliable 

JUSTIN LEE BROWN - Female Vocalist 818-783-0150 / ZZZ 
Lead & Background Vocals with Dynamic 3 Octave Alto Range-
Love to Sing the Blues & More 

All Pro. No Tude. Good Ears. Quick Study. Easy to Work With in Studio or Live 
Many years experience for this smger/songwriter 
play guitar/keyboards - always great results-
Available for vocal coaching. 

ZZZZZ 

you say. I sing 

BOBBY CARLOS - Slide Guitar 310-452-2868 / / / 

1930 National Tri-cone, 1931 Marlin Hawaiian. 1934 Rick Frying Pan lap steel. 
1961 Les Paul Special. 1962 Strat. 1963 Vox AC30. 1988 Honda 

Recordings with Julia Fordham. Moon Martin. Smitty Smith and John Keane. Solo and fill specialist. ZZZ z 

Film and TV 

soundtracks. 

D. SEARS ■ Drummer/Percussionist 913-780-0831 Z ZZZ 

Broad array of drums, cymbals, gongs All Ludwig. Paiste Bells & 
percussion, hand & classical. Proteus module. Brushes & bowed effects. 

Studied formally with Ginger Baker and Ed Shaughnessy. Road work with shows, 
groups, and revues. Recording, original & corporate. Vinyls. CDs. soundtrack 
percussion for films, T V. documentaries & commercials Read and compose drum 
charts. Available on 4 or 14 piece drum set 

Pro attitude in the studio Hard hitter w/ sense 
of dynamics.Sound scapes for your visual project. 
Will and can get the feeling, mood for your music. 
Live; 'Let s do it 

ZZZZZ 

Chick Webb to 

Primus. 

ROBERT COPELAND - Producer/Arr. 213-217-8469 / / / 

16-48 track. Mac Performer. Vision. Cubase. Finale. Linn programming. 
K-2000. Ensomq. Sound Canvass. Proteus. M-1, Roland JV-80. R-8. EFX 

Recent credits include Danny James.Billy Preston. Deon Estus. Jonathan Moffett. 
Larry Seymour (Billy Idol). HBO. 20 years experience. Musician, producer, 
arranger, composer, programmer. Laid back, yet meticulous working environment. 
Available for albums, scoring, artist development. 

MIDI oriented with extreme live appeal Heavy on 
good vocal production to showcase the artist, not 
the producer. Very positive, constructive 
atmosphere. 

ZZZ z 

Ballads, dance, 

rap and funk. 

CATHLEEN CRONE - Voc/Orch/Arrnqr 310-453-4692 ZZZZZ 
Complete MIDI Studio. Mac. Performer 42. Orchestrations. Arrangements. 
MIDI Synth score, also original score. Vocal arrangements. 

Film/TV Sessions. Live performance. Demo s. Showcases. Musical Theatre. 
Casuals. Extensive Education - Reasonable rates. 

Utmost quality. Preparation. Positive and 
Professional results Energetic and Pro-attitude 
dedicated to making you sound your best PAGER 
#310-888-7318 

ZZZZZ 

Bnnging you 

Excellence! 

LISA FRANCO - Medieval Strings 818-569-5691 ZZZZZ 

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

10 years pro studio and stage experience. Extensive European television and radio 
appearances, album credits, commercial credits. B.l.T graduate. Highly skilled in 
composition and arrangement. 

Read charts, harp score not neccesary. Mystic 
sound textures for rock ballads, also pop. folk, 
traditional classical and new age. Rates are 
reasonable and negotiable 

/l/JJ/L 

Old instruments, 

modem sound 

PETER G. • Drummer/Vocals 818-761-9081 ZZZZZ 

School of Hard Knocks graduate with Masters Degree in common sense & 
patience. Great drum sound, some percussion and vocals. 

Seasoned pro. over 12 years experience in studios, clubs and road work. Well 
rounded, very dynamic with great feel and time Can take direction or improvise 
without hassles Quick study, some reading. Overdubs and click tracks no problem 

Consistently smooth and solid. My personality and 
musicianship can and v/jII unquestionably enhance 
any artist s performance, live or studio. 

ZZZZZ 

Just do it. 

MAURICE GAINEN - Producer 213-662 3642 ZZZZZ 

Fostex16-trk. 40 ch mxr w/MIDI muting. DAT. sax. flute. Ensoniq EPS16+ 
samp. Alesis D4 drm mach.Korg M-1. efx. etc. Acoustic piano. Atari comp. 

Read music Berklee College of Music National Endowment for the Arts 
Scholarship Discovery Records solo artist. LASS and NAS pro member. Lots of 
live and recording experience. Jingle and songwriting track record 

MIDI and studio consultation, Woodwinds, 
keyboards, arranging, composing. Complete demo 
and master production. Live sounding tracks No 
spec deals, pro situations only. 

///✓/ 

New Jack Swing 

MIDI rock. 

JOE GOFF - Drums/Percussion 310-577-0004 ZZZZZ 

Yamaha drums. Zildjian cymbals, percussion. 

11 years experience Extensive touring and recording. Read music well. P I T 
Honors graduate. Studied with the best. Specializing in session and demo work at 
reasonable rates, casuals, club work, touring and substituting 

Versatile player, multi-purpose image. Demo and 
resume available. Very strong in variety of styles. 

ZZZZZ 

Making a band 

groove. 

DAVID GOLDMAN 310 398 1221 /| |/ Z Z 

Strat. 335. Fender. Boogie. Bradshaw Board. Boss FX. 

Best players delight to listen to' Music Connection many years experience in all 
situations. Versatile styles. Read, charts or improvise. 

Quick study, good ears, easy to work with. 
Professional all the way. 

✓ ✓✓✓✓ 

Sessions, clubs, 

casuals. 

DENNIS GURWELL - Accordion 818-843-0514 / ZZZ 

Accordion and keyboards (Ensoniq EPS) 

Many years of club work. Recently worked with comedy group Culture Clash at the 
Mark Taper Forum. 

Good feel, quick learner, great ear. read music 
easy to work with. 

ZZ z 

Tex-Mex. cajun. 

Celtic, folk. 

ERIC HARRISON 818 988 7527 ZZZZZ 

Lead/Background vocals - 3 1/2 octaves; production: songwriting. 

15 years live and studio experience National TV & film credits include Fox. ABC & 
NBC. Strong tenor range with flexibility into lower registers. Great melodic sense, 
excellent lyrics, and lots of soul. 

I love music that says something. I am fun and easy 
to work with and can perform! 

✓ ✓✓✓ 

Passion, 

dedication 

CARLOS HATEM - Percussion/Drums 213-874-5823 ZZZZZ 
Percussion and drum-set. Acoustic Drums. Shakers, Bells. Whistles. Full MIDI 
gear. 

Original music projects in the pop & dance field Nat I & internat I touring exp. 
Television performance credits. Soundtrack percussion Music production. Drums & 
percussion on Paul Rodriguez Show. MTV. Artist Of The Year award winner on 
ABC Television series Bravisimo. Fluent Languages: English & Spanish. 

Good ears, good hands, and a pro attitude 
Available for lessons. 

ZZZZZ 

Dance music. 

Latin styles 

50 MUSIC CONNECTION. NOVEMBER 7—NOVEMBER 20. 1994 



^PRO PLAYERS “ 
Pgl EXPERT TALENT FOR HIRE H » J | 

JIM HOYT • Producer 213-466-9011 / / 

1/2“ 8-Trk MIDI studio. 24-ch Soundcrafl Delta 8. DAT Masters. Lexicon. 
Tannoy. Korg 01/W. Roland R-8. Mac. Fender/Martin guitars, tube mies. 

MUSICIANS: GET PAID FOR YOUR 11 
RESERVE YOUR PRO PLAYER AD NOW - only 

_ CALL (213) 462-5772 

CD quality production Proven record of success Excellent songwriting and 
arranging skills Access to great studio musicians Comfortable, creative working 
environment 100% satisfaction guaranteed Nothing leaves my studio until you re 
completely satisfied1

(LENT! NEXT DEADLINE 
> 2 5 Wednesday, Nov. 9 

12 Noon 

I specialize in producing high quality recordings 
for up and coming bands and solo artists My goal 
is to do great original sounding work tor all of my 
clients 

MUSK STYLES 

Œ 
H 

* M Z
ü œ d 3 □ 
0 O 0Ö < 0 
CCQ- Œ-îO 

✓ ✓ 

Smgers/Songw 

riters. 

JORGEN INGMAR 310830-6700 / / / / / 

Dutch drummer endorsed by Noble & Cooley and Drum Partner Europe. Uses 
Zildjian cymbals and a variety ol snare drums 

European drummer studied at the Arnhem Conservatory of Music performed all Good ears good sound and Pro attitude'" 
over Europe Lots of studio. TV and live experience Recorded and played with Available for lessons --Hey didn t Alex and Eddie 
Rainer ‘Luke Herzog (Scorpions). El Topo (Roxette. Mothers Finest), and Hans Van Halen come from Holland too'" 
and Candy Dulfer 

/ / / / / 

Good song 

dmmmer 

TONY ISABEL ■ PROD/VOC/BASSIST 213-663-8303 / / / / 

Complete Midi studio. Adat. Mackie. Yam Pro Mix. Cubase seq . Dat. Lexicon 
E P S . Killer Bassist 

Master quality prod arranger composer in all styles. Jingle and songwriting track 
record with midi rock and pop specialty 20 years experience as pro Credits too 
numerous to list All style bassist Member LASS. NAS. SGA Easy to work with 

Will do your demo at reasonable rates Artist 
development why do demo wtien you can do a 
master? Available tor sessions and casuals 
Bassist with 60 s soul vocals Read music 

✓ / ✓✓ 

CHRIS JULIAN - Produ<er/Writer/Enq 310-589-9729 / / / / / 
Real cool Automated 48-Track studio overlooks Pacific from Malibu hills 
MTR90II. Drums. Pno. Top Mies. Heavy Midi/Samples. History of Hits' 

Young skilled fair Ss. Dig Work' Over 30 Gold and Platinum 1 Emmy 3 Grammy 
Nominations'Credits w/Warner Sony SBK ABC NBC HBO FOX TV Elektra. 
Atlantic. 20th Cent Fox. many more Chops on Gtr. Bass. Pno/Synth. Voice. MAC 
Great attitude' Teach 

Inspired creative/techmcal • all styles. Learned 
from best - Don Was. Jimmy Webb, many legends 
I am currently producing Art Garfunkel and 
looking' 

///// 

Developing 

artists Scoring 

DAVID KAUFMAN - Vocalist 818-982-8708 //// / 16 years live and studio experience, sight read or by ear 

Lead/background vocals done fast, done well 

Good range note-wise and emotion-wise, 
endurance personality versatility, speed 

/ / / 

Also gospel 

LESTER MCFARLAND Bassist 310-392-2107 / / / / / 

Electric fretted/fretless bass guitars. 4. 5 and 6 string Some keyboards Tenor 
vocals cross between Philip Baily/James Brown 

Thirty years of pro credits, albums, tours including The Crusaders with Joe Specializes in developing material players and 
Sample Larry Carlton Jeff Lorber John Scofield. Tom Grant. Robert Cray arranging music Reads music, plays by ear. loves 
Esther Phillips, Tony Williams Eddie Henderson, Chick Corea, Patrice Rushen to teach Cited in Downbeat and Bass Player 
Albert Collins many others Chitlin circuit alumnus Aka The Funkmaster " 

///// 

Makes vou sound 

better 

MICHAEL MCGREGOR - Prod./Keys (818)982 1198 / // 

Akai S1000. Wavestation. 808 Prophet 5. M1. S330. Proteus World. Sound 
Tools. DX7. complete project studio 

Written for produced or remixed Color Me Badd Deniece Williams Five Star Record quality production and arrangements with 
Timmy T Mona Lisa Tommy Page many songs in film scored Reebok s new Power latest hip sounds and samples Excellent 
Step workout video keyboardist and vocal arranger with great ear 

Incredible tracks. 

. l/ylzL 

Hip hop. dance & 

R&B 

GABY MICHEL 818-247^372 / / / 

Vocal Range -1 do Lead/Background Vocals Both Live and Studio. Very rich 
voice - Incredible range High and Low 

15 years vocal training loads ot studio experience, club and stage as well 1 have 
great vocal control and get the job done quickly - saving you time and SSS 

Would love to do your demos and/or put band 
together to record and play clubs Am Versatile. 
Reliable with positive attitude 

/ / 

Can t wait to 

talk' 

LISA ANNE MILLER - Orchestrator 310-284-8144 / / / Specializeir 
., „ request Numerous awards including Addy. New York Festival, and awards from 

Will orchestrate for live musicians and conduct your music Also will provide ASCAP and BMI Member of Society of Composers and Lyricists and Pacific 
MIDI synth orchestrations Reasonable rates Composers Forum 

Very professional results Access to best studio 
musicians Will work with any style of music 
Dedicated to making your music stand out from 
the rest. 

///// 

Making you sound 

better 

MARK NORTHAM - Pianist/Kybds. 310476-5285 / / / ✓ 

Pianist, keyboardist and arranger/producer Complete digital MIDI studio with 
samplers, synths. DAT 

Film TV. album credits - over 15 years experience Play and read all styles Perfect 
pitch Current work includes HBO series many demos, arrangements/charts 
jingles/ad music and albums Also live performances. Pager # 310-917-1616 

Professional attitude • quick results Excellent 
sight reading, great ears Professional results -
the first time 

///// 

Taking care of 

business. 

GEORGE PATRONO • Prod./Drums 310-314-9664 / / / / ✓ 

Yamaha Recording. Remo timbales. Octapads, trigger pedal. MIDI studio, Ada 
Mac. JV-80. M1. ASR 10. Proteus. Kawai, D4. Ethnic Samples 

Two time Grammy nominated Artist-Producer 90/92. Worked with Misha Segal, 
Chic Corea. Mark Isham. Randy Crawford. Micheal Dunlap Commercials: Tylenol 

■ ABC. KNBC ESSO. Tic Tac Nissan Ethnic scoring: Heart of Darkness. Ice 
Runner. African Lions (CNN) Languages: English & Spanish 

Drum lessons Midi studio available for 
programming, preproduction, great demos. Best 
ethnic grooves (African. Latin. Brazilian) 
Alternative & beyond 

//// 

Gabriel. 

Depeche 

DAVID PRESCOTT ■ Drummer/Comp. 3106409693 / / / / 

Acoustic and electric (Professional Instruments) Marimba Fully blown Midi 
studio MAC. Vision & Professional Composer Software 

Music 20 years All styles, charts, click track. N.I U 4 years scholarship Studied 
classical percussion & music composition Extensive live and studio experience 
Writing, transcribing, and arranging for my own band and outside projects. Promo 
pack available 

World class Versatile Flexible Unique style 
Modern approach. Advanced Dlb bass concepts. 
Innovative rhythms. Contemporary songwriter, 
composer/performer. Fast & professional 

//// 

Making ttie music 

happen. 

WILL RAY - Country Produ<er/Pi<ker 818-848-2576 / / / 
Electric & acoustic guitars, mandolin, lap steel vocals String benders and slide 
rings on both hands make my guitar sound like WWIII thru a Fender 

Many years country exp mcl TV & recording dates Worked with Carlene Carter. 
Steve Earl. Joe Walsh. Tom Jones, etc Can produce 16.24.32 trk master 
recordings Access to the best country musicians in town for sessions & gigs 
Currently a member of the Hellecasters Friendly, professional, affordable 

Cow thrash, farm jazz, prairie metal, nuke-a-billy 
1 specialize in country music, both as a producer & 
session guitarist 1 love to discover new talent and 
work with established giants as well Let s talk 

western beat, 

range rock 

Brad Ross - Shiloh Musicians Service 805-259-5645 / / / / ✓ 
Drums. Percussion, some vocals. 

20 years experience recording and live dates with Rock. Country. Pop. Jazz and 
Church Ministry bands, references available 

Equipment - Rogers 10 PC. Pearl 6 PC. Congas 
and Percussion 

///// 

Country Rock. 

Jazz Fusion 

CARL RYDLUND • Guitarist/Comp. 818-440-0624 / / / / ✓ 

Custom Strats. Telecaster, Les Paul. Gibson Jazz guitar. Guild Steel String. 
Classical. Banjo. Mandolin. Dobro. Custom Rack. Vintage Amps. Effects. 

12 years experience. TV/Film sessions. Shows (Cats. Westside Story etc ) 
great ears. Clubs. Casuals. Excellent Reader. Composer. Orchestrator Arranger. 
Copyist. Conductor. TV Commercials. (Taco Bell. Chevy, etc...). Teacher. 
Bio/resume/tape upon request, lessons available 

Top quality. Professional attitude & experience 
B A in composition - University of Colorado 
Composing/Arrangma Program & Film 
Composition - Grove School of Music. 

///// 

Great reader & 

Transcriber 

DAVE SCHEFFLER - Producer/Proq 818-980-1675 / / 

24/48 track automated production, large midi setup w/ lots of loops, samples, 
and drum sounds. Trident board, best mies, outboard galore 

Expert midi programmer/arranger 15 yrs as keyboardist. 8 yrs w/midi 
production Degree from Berklee school ol Music Recent credits include The LA 
Boys. Malha Franklin (Chnton/Parhament). Volume Ten. Steve Reid (The 
Rippingtons) TV Paradise Beach 

Urban/R&B/ Funk/Rap/Dance tracks are my 
specialty. Creative, fast and consistent. Album 
quality. 

/ /|/J 

But is it Funky? 

LARRY SEYMOUR - Bassist 818-8406700 / / / / ✓ 

Warwick. Wal. Tobias 4.5.6 strings, fretted & fretless. MIDI bass controller. 
Bradshaw rack. Demeter studio direct box. Trace Elliot amps & speakers. 

Toured &/or recorded w/Rod Stewart Billy Idol. Tom Jones. Martin Chambers and 
the Comittee U.K. Mansella Jingles for Revlon. Sunkist Pepsi etc Recorded 
w/producers Trevor Horn. Keith Forsey. Bill Dresher. Eddie King, etc MTV. 91 
Grammy Awards. Arsenio Hall. Taxi, various albums, demos, musical clinics, clubs 

Extensive musical education creative harmonic & 
rhythmic approach w/exceptional sound & feel 
Highly proficient at groovmg/improv/writmg 
parts/sight readmg/slap Accepting students 

//// 

versatile, all 

styles 

BILL SPOKE - Drummer/Drum proq. 213-874-7118 / / / / ✓ 

Sonor acoustic drums. Paiste & Zildjian cymbals. Sonor. Pearl. & Tama 
hardware. Remo heads & Vic Firth sticks. Roland R-8 drum machine. 

Performing and recording credits include. Ecstacy. Centaurus. Broken Dreams. Gai 
Sonders & Hot Ice. Studio Cats. The Pastels N V S Daddy Joe. Big City. J J. 
Jackson. The Tubes. Harppeggio Wayne Perry. Tounge Dance. Richie Owens & Big 
Sky, Lawnmower. Toss that Doll. Avant Dump. The Redhot Blues 

24 yrs experience, studied 2 years at Berklee 
College of Music, excellent live playing, recording, 
or programming Worfd class song 

dmmmer 

RICK STEEL - Drums 310-392 7499 / / 

12 piece Ludwig, full cage, double bass. 20 Zildjian cymbals 

Fully endorsed TV performances video, clinician, producer, clinic road work with 
Bill Ward (Black Sabbath) Music minor Very visual, insane performer 

Very loud, strong drummer Uses toms 
melodically Pro attitude. Fast learner Reads and 
transcribes Odd time, no problem African 
rhythms Many different sounds. Very creative 

/[J 

Huge drum 

sound 

"STRAITJACKET" - Violinist 818 359 7838 / / / / ✓ 

Acousic violin, electric violin, digital signal processing Vocal range tenor. 

20 years experience on violin and electric violin in all styles Quality vocals Fast and 
effective in the studio, a madman on stage Record producer/arranger Wayne 
State University Michigan Ravi Shankar School of Music. L A City College 
Demo/bio available 

Easy-going, but fast in the studio State of the 
art equipment Digital signal processing, 
exceptional ear. Flexible rates Let s make your 
music happen 

///// 

A rocker at 

heart 

"TAKA" TAKAYANAGI - Kybds/Prod. 213-878-6980 / / / / / 

Complete MIDI studio, keyboards, sampler, drum machine. DAT. 8-track 

Written/produced songs for Peabo Bryson. Angela Bofill. Whispers. Nancy Wilson. 
1 Shalamar and Mam Ingredient Top 10 hits and film credits 

Producing, arranging, playing keyboards, lessons, 
good ears and good business Give power to music 
in any style 

✓ ✓✓✓ 

Pop. R&B. 

ballads 

TOM TORRE - Violin / Fiddle, Guitar 818-3406548 / / / , 

Electric and Acoustic Violins. Midi violin set up for programming or live work 
Electric and acoustic guitar 

Many years experience Sessions and Clubs. Schooled but not stiff Demo available on 
■ request 

Quick ear and quick study Good stage presence 
can read Tasty melodic improviser, creator and 
arranger 

/ / / / 

Swing styles a 

specialty. 

I FREI CLASSIFIEDS 24-HDUR HOTLINE:213-462-3749| 

2. PA’S AND AMPS 
•1959 tweed Fender Princeton very qd cond spkr not 
ong. sounds grt. grt tone for guit or harp. S475 obo 818-
902-1084 
•Boogie Mark HC hd & 1x12 cab. all options, exotic wood 
cab. 100 wtts. vinyl & anvil cases, supreme cond. $1100 
Cliff Jones. 818-980-4685 
•Bs spkr cab. custom made w/one 15" JBL. used w/Frank 
Sinatra, very gd cond. S250 818-990-2328 
•EV spkrs m 4 Carvm cabs 4 12 s in mids. 4-15 s in 
subs, perfct cond. 400 wtts. S1000 obo John. 310-372-
5495 
•Marshall cab, straight, black. 75 wtt Celestians. $300 
firm. 818-846-2031 
•Mixers w/EQ & only one rck spc, 2 avail, $350/ea 818-
753-5635 

•SWR FM 900 bs amp w/tnad cab. both perfct cond. 
$1500 John. 310-390-2573 

3. RECORDING EQUIPMENT 
•2 18' Cerwin Vega spkrs for sale S500 Steve Gelfand. 
213-463-4047 
•Fostex A8 8-trk recrdr w/remote. rck ears, ong box. $600 
or trade Fostex 812 8 buss. 12chnl mixer. $1100or trade 
Bryan. 805-269-0917 
•Otari MX80 24 trk. 2". low hours. $15.000 KRK monitoring 
systm, 3-way. 2x15" ea w/crossover. $3.000/pr Candice. 
818-508-1195 
•Tascam TSR8 w/remote & midi synchronizer, mint cond, 
$1750 818-700-1980 
•Yamaha MT2X multi trk cassette recrdr. many features, 
must sell. $300 or reasonable offer. Justin. 213-224-2989 

4. MUSIC ACCESSORIES 
•ADA MT-2 tube midi pre amp. brnd new. only $575 
Quadraverb GT. $350 818-753-5635 
•Anvil style road case for small box. 60s style. Marshall 
hd. $125 Anvil style cord, mise case, on wheels 24’ tall. 
32'wide 19-1/2'deep $85 818-902-1084 
•Digitech harmonizer. IPF33B. digital delay & chorusing, 
xlnt cond. $325. Al. 818-965-1307 
•DOD graphic EQ. 31 band mono, rck mountable, perfct 
cond. $110 obo. Joe. 310-826-3369 
•Ibanez TF9 tube screamer, ong model, not reissue, very 
gd cond. grt tone. $160 818-780-4347 
•Pair of MA-12 Roland monitors, like new. $100 obo Glen 
818-754-4345 
•Peavey Mark VI bs hd, EQ, chorus. 400 wtts. $200 obo 
909 598-5964 

•Pioneer CD plyr, model PB4100, single disk, asking $ 150 
obo. xlnt cond 213-667-2792 
•Roland GR1 guit synth w/GK2 p/u. mounts on any guit. 
awesome sound & trkg capabil complete w/manual & 
extra mntg pads. $700 310-640-1690 
•SPX990. never used. 6 spc rck. $400 obo James. 213-
957-2452 

5. GUITARS 
•Acous Yamaha w/case. $200 Steel stnngs Spanish 
guit. Montaya no case. $150 Nylon stringed 3/4 sized folk 
guit. $80 213-969-4093 
•Aria Proll.2hmbckngp/u s. xlntcondw/HSC.$150 818-
902-1084 
•Charvel bs. elec blue, grt cond w/case. make grt bekup 
or beginner bs. grt price 818-846-8261 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

TO PLACE FREE ADS 
If you or your business charge a fee for your service; or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call 213-462-3749, 
24 hours a day, 7 days a week before the printed deadline. When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less.Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category, and you 
must call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it’s been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For display ads, call 213-462-5772, weekdays and ask 
for advertising. For Miscellany ads, call 213-462-5772. MC\s not respon¬ 
sible for unsolicited or annoying calls. 

AMAZON 

24 HR LOCKOUT 
Starting at $300/mo. 

The thickest walls, the 
cleanest and safest 
facility in the valley. 

(818) 760-0818 

ELECTRIC JUNGLE 
Private Rehearsal 

Studios 
24 hr. Access 

•YOU HAVE KEYS • 
91 and 57 Fwy 

Fullerton 

PRIVATE STUDIOS: 
$100 - $500 a mo. 

On Sight 2" Recording 
4 Song Demo S250 
Appointment only 
(714) 738*6271 

•Epiphone Coronet, 1965. dbl cutaway, solid body, single 
P90 p/u. gd cond. S600 firm Darryl, 213-874-4501 
•Gibson Les Paul standard, maple top. maple neck, 
rosewood finger board. EMG85 Must sell immed. S700 
obo 818-577-5931 
•GTX bs. 4 string. Charvel style body. PJ p/u s. rattlesnake 

install Guns N Roses, Megadeth. Concreteblond. § 

j Rehearsal Studios f 1 Daytime Special $8-10/hr = 
Drummers Special $5/hr 

No Minimum 
s Triamp P.A. w/ monitor & effects S 

(213) 666-6320 f 
Red Devils, Social Distortion. Buck Owens. Los lobos ... 

MONTH TO MONTH REHEARSAL 
24-HOUR KEY-CARD ACCESS 
CEILING FANS^**^,_ fO 1 'N 
I1-13CEUNGS |XlJ| 
OPENABLE WINDOWS ¿07 0 0X0 
FORCED AIR VENTILATION OX/ "OOOJ 
PHONE JACKS I FREE UTILITIES 
CLEAN FACILITY / DEDICATED STAFF 
ONLY 10 MINUTES FROM HOLLYWOOD 
LESS THAN 1/2 MILE OFF THE 5, 10 & 101 FWYS 
GATED PARKING LOT w/REMOTE CONTROL ENTRY 

rtó\ STUDIO SERVICES 
Ma O  (310)478-7917 
— . . _. Seven extra clean rehearsal rooms Kenearsal otuaios: Air Conditioned • PA • Equipment Rentals 
CaSSette Duplication: Best Prices, Fast Turnaround 
Equipment Repair: ★ Amps ★ Keyboards * Accessories * Etc. 

TUBE AMP SPECIALISTS 
2033 Pontius Ave • L.A., CA 90025 • VISA/MC/Checks Accepted 

mm 
MONTHLY LOCK-OUT REHEARSAL FACILITY 

If you're tired of driving to Vernon or Downtown L.A. for rehearsal. 
check out our convenient location in North Hollywood at 7413 Varna Ave. 
• (treat Prices * 24 Hi- Access • Top Security 

• Free Utilities • Carpet/Sonex • Parking 

818-764-8181 

skin graphic on body, used once, xlnt cond w/HSC. S475 
or trade Bryan. 805-269-0917 
•Ibanez Destroyer 2 bs. Explorer body, Badd-Ass bridge 
DeMarsiop/u. coral red. perfct cond. killer Ik. S350obo W 
h/s/c. 818-980-9987 
•Small size acous guit. nylon string, classicl style, grl for 
traveling or smaller hands, xlnt cond w/case. $70 firm 
818-780-4347 
•Valley Arts strat, flame top. 1 see thru green black hrdwr 
$700 1 honeyburst finish w/gold hrdwr. $900 Both w/ 
EMGp-us Call 818-349-5651 
•White Carvin V220T w/pro Kahler, gold hrdwr. 24 frets 
duel hmbckrs w/splitters. HSC. very gd cond. $280 Cliff. 
818-980-4685 
•Yamaha elec bs. black lightweight body, plys grt. $350 
818-990-2328 

6.KEYBOARDS 
•Roland midi multi tumbrel lamer synth, model D5. manuals 
& music stands included. $695 Sarah. 714-241-1106 
•Vox Jaguar Oregon, xlnt cond. $1000 310-306-0648 

8. PERCUSSION 
•Rogers drms. 1973 model, 2-24 kicks, 13. 14. 16. 18 
toms. $300 818-763-4196 
•Yamaha 2-24x16s. 14x12, 13x11. 16x16. some hrdwr, 
tour series, white, new cond w/factory hds. $ 1200 or trade 
213-883-9578 

9. GUITARISTS AVAILABLE 
•2 guit plyrs sks to form band Infl Cure & similar music 
Tom, Iv msg. 818-244-4231 
•2 Id guits, sngwrtrs sk signed, maj label, melde HR band 
Jackson guit. SIT string endorsed Avail for sngwrtng. 
albums, showes s, natl/world tours 508-441-2118 
•22 y/o, very soulfl blues rock guit plyr w image & exp from 
Texas sks signed, managed to very srs band. Infl Allman 
Brothers. Hendrix. S Garden Lee. 818-755-9161 
•A straight forward. HR groove rhythm guit Sabbath. 
Helmet. Prong. Pistols. Type O Negative 213-620-8776 
•AC style, Bryan Adams to Floyd, acous synth & elec Call 

Why pay more for less? 

L.A. SOUND SERVICES 
REHEARSAL STUDIOS 

(213) 931-5299 
BIG, clean rooms w/pro PA, AC, 
mirrors, carpet, variable lighting 
and great sound...at a great rate! 

3hrs/$20 3hrs/$25 $9-12/hr. 
Block rates, referral discounts and storage avail. 

24 HOUR LOCKOUT 
STUDIOS AVAILABLE 

West L.A. location. 

callTK Productions 
(310) 478-3262 

the same 310-246-9069 
•Acous guit avail for reerdng wrk Lots of session exp 
Tom. 818-789-6828 
•Bad company, uniq opportunity to add artistic expression 
Bckgrnd & voc abil. 1 st rate, classic Steve. 503-585-8063 
•BMI writr, guit w/TV credits, sks gigging adult altrntv 
band Strictly pro only. Scott. 310-204-4824 
•Christian, some lyrics. 18 yrs plyg exp. progrsv metal. 
R&R, dead srs only. Ramone 714-740-3027 
•Classic rock, blues band sought by seasoned, reliable 
pro Avail for estab wrkng bands only 818-382-4522 
•Exp pro guit plyr avail for wrkng or soon to be wrkng T40 
show band Bckup vocs. dbl on keys, verstl. gd equip, 
image, pro att Lv msg. 818-344-4091 
•Fem guit skg 2 guit band. Have grt image, equip, vocs. 
att HR a la Cry/Love, Brother Cane. Sass Jordan. Aero. 
GNR 818-980-7852 
•Fem guit team w/pro equip, pro att, image & chops avail 
for studio & live sits. Emphasis in funk, dance. R&B, hip 
hop. 213-666-6826 
•Fem guit. voc avail for gigs, sessions, etc. Blues, rock, 
altrntv Dbl on harmonica Laurie. 818-763-1801 
•Fem Id guit, writr, vocs w/Cream, U2. T rudell infl ongs sks 
srs drmr, band Spiritual, political slant, habit free 818-
969-3878 
•Groovy singr, sngwrlr. Id guit, pro equip, home studio & 
sngs skg bs plyrs & drmrs. Pro abil. bluesy, HR. pop. 
reerdng. shows. Detlef. 818-782-8762 
•Guit. 27. sks drmr. bst or band to form or jam Infl SRV 
Bebe King Hendrix. Beck 818-577-5931 
•Guit, 35, 22 yrs exp, sks wrkng or orig classic rock band 
Some vocs 818-763-2028x4021 
•Guit avail to join band Murder Inc. Joy Division. Killing 
Joke. Gary. 213-882-6369 
•Guit avail to join hvy, aggrsv groove band w/music styles 
of Biohazard. Corn. Zombie. Rage/Machine Huntington 
Beach area 714-840-2599 
•Guit avail to join/form band. Infl Fugazi. Black Flag. 
Clutch 818-880-1059 
•Guit avail. Guitar Players mag s ultimate rock guit 
competition winner, featured in Spotlight. Have 
endorsements Avail for hvy band Fight, A/Chains. Al. 
818-965-1307 
•Guit avail. Infl blues, reggae, folk 818-762-2084 
•Guit. pedal steel, avail. Cntry. roots rock, blues, rockabilly 
Projs. pus bands, reerdngs What have you got7 Chris. 
818-761-2108 
•Guit plyr Ikg for HM band Have equip, trnspo Infl 
Metallica. Pantera. Megadeth, Q Ryche. Mike. eves. 818-
865-9550 
•Guit, singr w/sngs wts to form noisy pop band Into 
C.Trick. Teenage Fan Club. Sonic Youth. Bill. 213-654-
1322 
•Guit sks creatv. inspired people for band, collab Infl from 
60 s to 90 s. no T40 Johnny. 805-966-0730 
•Guit sks people for band Infl early Dino Jr. Swerve 
Driver. My Valentine. Suede, many others. Pros only. 
Rick. 818-881-8794 

FREE Sound & Lighting 
Catalog 

FREE 68-Page 
Catalog with a huge 
selection of name 
brand professional 
gear for Musicians 
Studios, DJ's, & Clubs 
all at discount prices! 

Retail Super Store: 

13110 Magnolia St 

Garden Grove, CA 92644 

CALL TODAY (714)-530-6760 

P
YEAR! 

PRO SOUND 
& STAGE LIGHTING™ 

Ocean 

■ Park 
studios 

Westside 
24trk 2" 
$20/Hr 

$200/Day 

• Recording 
• Pre-Production 
• Demos • Records 

• Rehearsals 
(310)452-3930 

1612 Ocean Park Blvd. 
Santa Monica. CA 90405 

FRANCISCO STUDIOS 

FROM *195°° 
213-589-7028 

Monthly Rehearsal Studio 
24-hr Lockout/No Deposit Req'd 

Acoustically Designed Rooms • Very Secure * Free Utilities 
Mirrors • Carpets » Ample Parking • New Freight Elevator 
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NEXT DEADLINE: WED., NOVEMBER 9, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Guit sks uniq hvy rockin' band Sng onentd & competent 
musicians. Different creatv direction. No grunge or thrash 
Pro sits only. 818-783-966(> 
•Guit, sngwrtr Ikg to join/form HR band New in area from 
East Coast Infl Yngwie, Sykes Howie. 818-766-0402 
•Guit w/meldc feel InfIR&R jazz blues w funk overtones 
Avail for demos, showcs s etc Pay neg Troy. 213-463-
8963 
•Guit w/xlnt matri a la S Garden. Candlebox STP sks 
tlntd band or singr Melde, hrd groove onentd style of 
music pref Scott, 213-965 0347 
•Guit, writr w/keybrd & voc abil Ikg for open minded, rock 
band, projs & vocs. 714-536-1269 
•I suppose this is ridiculous, bul I m a guit plyr If anyone 
remembers what one is. feel free to call me 213-969-8072 
•Ingredients: OnecupU2Ä REM mixture. 2tbl NIN dash 
of Nirvana Dennis. 213-954-0306 
•Innovative Asian guit. sngwrtr sks musicians or team to 
estab progrsv melde HR band Infl Q'ryche. old UFO 
fLiZZy Pros only Howe 213-353-4773 
•Jazz, blues guit w/much exp avail for pro or paid sits 
Mike. 818-752-1065 
•Ld guit avail HR sit No grunge, no altrntv Skid. Lynch 
Mob. Hrdline. Rock image Pros only Jeff. 213-993-7288 
•Ld guit. formerly of Skull ( Crusher, sks hvy band Dedictn 
a must Infl Sabbath. Slayer. Metallica. Megadeth Lenny. 
818-763-1202 
•Ld guit Ikg for band or musicians for hvy. xpenmntl 
sound Zappa. Hendrix Terrance. 213-463-2148 
•Ld guit. sngwrtr w sngs sks to join form ong band Boogie 
blues, groove rock. soul, etc Jeff 818-348-6671 
•Ld rhythm guit avail into HM w industrial edge Infl 
Sabbath. Ministry. NIN. KISS Lkg for real bands into 
music pref W.side area Steve. 213-525-1558 
•Melde, aggrsv guit Ikg to complete musicl expression of 
substance Dynamc. eclectic, rock. Singrs or bands Srs 
only Doug. 213-851-1717 
•Old school soul, funk pro w/blistenng Ids avail now for 
paying sits only Also hot blues 310-842-9894 
•Pro guit plyr. grt singr. dbls on pedal steel & mandolin 
avail for sessions & live pertrmnee Pros only Kirk. 818-
353-2444 
•Pro guit IM pro gr & att sks tn quality band or musicians w 
hvy sound to achieve our goals Srs only George. 818-
342-0821 
•Pro HR guit. 25. w Iks. hooks & att. skg signed pro HR 
band w/mgmt & deal Image a must. 310-370-9835 
•Pro rock guit sks signed, nearly signed or managed 
band Extensive live & studio exp Progr. image, att. bekng 
vocs Fred. 213-876-9647 
•Reggae, soca. jazz, rock guit. 35. album tour credits 
Expressive, flowing improv ex-Sapidilla. Ras Michael 
Upstream, etc Pro only Dale Hauskins. 310-696-7120 
•Rhythm & Id guit avail for srs ong rock ba’ 
from Peppers to Pretenders to Kings X Rick. 818-880-
8917 
•Seasoned guit sks sng onentd HR band w/xlnt vocs 
Journey. VH type styles I m together, you be too. Tony. 
714-529-0843 
•Session guit avail for demos Styles include pop rock, 
current KROQ. modern entry Pro gr. cool sound, pro att 
pls Joe. 818-954-0742 
•Slammin' soulfl pro guit, Les Pauls. Marshall, vocs, 
slide, grt Iks. grt chops. ma| credits & connex. sks rock 
band w/things gom on Doug 310-798-0782 
•T40 pro rock guit 10 yrs toumg & reerdng exp as maj 
label artist in Euro, pro gr xlnt Iks Nard. 213-653-3034 

REHEARSAL 
AUDIBLE STUDIOS 

818-843-2121 
STUDIO D 

818-848-3326 

8 ROOMS 
NOW FEATURING: 
CADILLAC AUDIO RANCH 
COMPLETE GUITAR REPAIR SHOP 
COMPLETE ELECTRONIC REPAIR SHOP 
CUSTOM INSTRUMENT & AMP MOD'S 
PRECISION WOODWORKING & CABINETRY 
CONCERT SOUND REINFORCEMENT 

818-557-7316 

•Tall, skinny. Ing hr guit w/24 rehrsl avail. No drugs, 
women, or personal problems pls. Infl Slash, Lovebone. 
Rage 213-962-8981 
•The best bst & guit duo in LA avail for creatv. orig or paid 
sits Pros only 213-622-3726 

9. GUITARISTS WANTED 
•2nd guit who piys Id & rhythm ndd by newly formed ong 
altrntv rock band Infl Pearl Jam, U2. Zep Steve, 805-579-
8519 
•2nd guit wtd Hvyly diverse sngwrtng Groove of 70 s. 
energy of 80 s. att of 90 s. Ong. young & aggrsv Tint 
speaks louder than hr 818-901-7102 
•Altrntv band infl Ministry. Jane's. Zep. Metallica. NIN sks 
rhythm/ld guit to complete band & pert rm pending showcs s 
Image importnt Dave. 818-551-1820 
•Altrntv band nds guit Sng conscious, team plyr Must be 
real & into all styles of music Estab band w/bekng & rep 
Call 310-798-7840 
•Altrntv pop. rock band sks guit. Id & rhythm Must have 
image. 18-30 Band has maj demo deal & upcoming gigs 
213-851-1680 
•Asian American guit ndd to complete culturally diverse 
band Infl Marvin Gaye. Stevie Wonder. Brand New 
Heavies. Pete. 213-665-2072 
•Band sks guit hero Don t care what you Ik like. Must be 
able to ply From Dream Theater to STP 818-995-6156. 
805-449-1972 
•Billy Joel style sngwrtr sks innovative guit for collab & 
possible band Steven. 213-464-5809 
•Black rhythm guit w/old Prince. Hendrix image, no 
dreads or bald hds wtd for all black, funkdlc mob Infl 
Hendrix. Bootsy, early Prince 310-372-3208 
•Brave, inventive guit Build ongoing sngwrtng & pertrmnee 
pro) w/voc. Infl SRL. Crash Worship, Hugo Largo. Divo. 
Beuys, Duchamp Suran, 310-399-8088 
•Christian guit. Infl Sly. James Brown. Prince. Larry, 310-
793-9596 
•Estab, hvy edged HR blues band sks guit w/chops. 
image & att We have maj connex & free rehrsl. Rail. 213-
469-6835 
•Exceptional, uniq & visionary altrntv guit wtd for incredible 
band w/maj sit Hrd. soft. dark, light. Gregory. 714-846-
8334 
•Exp bst. drmr & guit sks 2nd guit to form srs R&B pro), 
cover & origs No weirdos. Mike or Rick. 310-202-1375 
•Expressive fem singr, sngwrtr skg to collab w/fem acous/ 
elec guit. Studio, demo, image. Styles Indigo. 310-826-
3369 
•Fem guit. voc ndd to complete acous duo specializing in 
80 s/90's altrntv Some origs. Joe. 213-887-0090 

REHEARSAL 
$7/hr 

With Private Lounge, Monthly 
Lockout, Possible Live-Ins. 
Where 5 & 605 fwys meet 

Southern California's 
Cleanest Studios 

Holloway Productions 
310-941-5949 

HK STI BIOS 
IN WLA NEAR10AND 405 

(310) 836-1479 
$8/HR, $10/HR, $14/HR 

DAY RATES: 
$20/3HRS, S25/3HRS, $12/HR 

YOU HEAR ONLY YOU IN OUR CLEAN. PROF. 

ROOMS WITH QUALITY. NEW PA EQUIPMENT. 

DISCOUNTS AFTER 12 HRS. GEAR RENTALS. 

PARKING. STORAGE. AC. CONCESSIONS 

•Fem guit wtd for one of LA's best all girls bands Melinda. 
310-642-4952 
•Fem guit wtd by voc. 25. to form all fem rock, punk band 
Wntng abil a plus, wnts to gig soon. Angela. 310-375-3500 
•Fem singr sks guit to form pop. punk band No Pearl Jam 
wntabes Infl Stooges. Breeders. Hole Christiane. 714-
229-0885 
•Fem voc w/pwr, passionate vocs & sngs auditng pop rock 
groove guit Equip, tmspo & artistic vision a must Pros 
only. Infl Seal. KO Tears/Fears. For info. 213-850-6094 
•Forming band sks rhythm guit plyr into KISS. C Trick. 
J Jett. Vocs a plus Mark. 818-858-8896 
•Guit ndd to complete pro) & showesng. Maj label intrst 
Pros only pls We don't have time to waste. 310-542-1080 
•Guit ndd to join band Must have soul Infl Sly Robin 
Trower, Meters Very srs. No flakes Shawn. 805-522-
4829 
•Guit. voc wtd to share voc chores. Styles a la U2. Cure. 
Fix. Floyd 24-34 y/o 818-343-5508 
•Guit. writr wtd for fem artist wrkng w/publshr Must be 
srs. fiery, exp. Cult. Stones Diana. 818-997-0729 
•Guit wtd by singr to start band & demo immed All ong 
tunes. Infl Aero. Zep. Crue. GNR. Under 26. no posers, 
egos or flakes. 213-463-5937 
•Guit wtd by just forming band Infl Suger, Swell. Pixies. 
Midnight Oil. Steve. 818-403-5786 
•Guit wtd by fem singr. sngwrtr for acous gigs & elec gigs 
w/band. Grt sngs. contacts, label intrst, Santa Monica 
area 310-859-2231 
•Guit wtd for classy new wave band Infl Ultra Vox, Human 
League. OMD. Psychedelic Furs. Image a must. 19-25. 
Mark. 310-693-5934 

INSTRUMENT SERVICES 
COMPLETE GUITAR 

REPAIR 
Former Gibson Custom Shop 

MASTER LUTHIER ROGER GIFFIN 

213*874*8531 

PRODUCTIONS 

(FORMERLY L.A. ROCKWORKS) 

COMPLETE REHEARSAL/STUDIO 
S I 405 Fwy I N 

_Senulveda—_ll“scoe

7801 NOBLE [Xi 

CALL NOW (818) 782-5096 
Professional P.A. systems. A/C, complete MIDI 

and 1/2” production room (32 tracks total) 

24 HOUR LOCKOUTS 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

• DRUM • BAND • 
-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

•Guit wtd for uniq orig band. Must be exp w/delay. 
feedbek Infl Pumpkins. Breeders. Cure. U2. NIN. Sundays. 
Judy. 805-522-6447 
•Guit wtd to form ong roots rock band a la Eagles. 
Springsteen. Dire Straits 818-763-2908 
•Guit wtd to form hvy groove band Infl Pumpkins. Tool. 
Quicksand. Jane s I'm an aggrsv. strong Id voc No waste 
cases Srs only David. 818-761-7795 
•Guit wtd. Longstocking nds you Infl Sebadoh. N Young. 
Big Star. C Trick. Superchunk No Alice & metal jams pls 
213-654-2466 
•Herdy. gerdy plyr wtd Individual, individuals, no 
obstruction Scott. 310-796-0582 
•HR bst forming single guit band only GNR, Skids Tall, 
skinny. Ing hr under 30 Have sngs. equip Hllywd. 310-
358-6982 
•Imaginative seasoned acous/elec guit wtd for band 
Approaches Dominic Miller. Michael Hedges. David 
Gilmour Infl TFF. Patrick O'Heam. Manllion. Gabriel 213-
876-4814 
•Keybrdst w/16 trk studio sks pro Id guit for reerdng. 
sngwrtng & to create nucleus of killer rock band Curt. 818-
780-1846 
•Ld guit plyr. 26 yrs exp. Ikg for Id bs plyr & drmr to form 
classic 60/70's cover & orig band for gigs & parties. Infl 
Who. Beatles. Gabriel Robert. 818-797-4356 
•Ld guit, sngwrtr, plyr w/passion for blues. R&R band w/ 
mgmt. reerdng January Srs. exp plyrs only Call 818-880-
1652 
•Ld guit toform new sound band Must have equip, trnspo. 
dedictn. no drugs. 21-29 213-851-8084 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Learn to focus 
your mind properly. Discover the master 

guitarist within yourself. Get the sound out 
of your head and onto the guitar. 

All styles. All levels. 

(213) 654-2610 

FREE 
REHEARSAL 
Buy 2 hrs 
Get 1 Free 
$10/hr 
Faux Cue Studios 

10623 Magnolia 
North Hollywood 

(818) 505-9979 

"Since studying with Gloria, 

everything I sing is easier. giving 

me more freedom as a performer; 

2(M)% improvement." 

—Billy Sheehan 

ALL VOCAL PROBLEMS 
CORRECTED! 

Handle cracking voice, avoid 
nodes, gain complete confidence 
and control. 

BECAUSE YOU LOVE TO SING!’ 
PRIVATE STUDY WITH GLORIA RUSCH 
Make sure you arc getting the PROPER VOCAL 
TECHNIQUE. Study with GLORIA RUSCH, 
teacher of Platinum Recording Artists and 
I upcoming New Stars. 

• PRIVATE LESSONS • WORKSHOPS 
• VOCAL EXERCISES ON CASSETTE 

FIND OCT HOW MUCH BETTER YOUR VOICE CAN SOCND! 

CALE TODAY! (818)506-8146 

Q&chwl oj tbe &Gxtural '^rice 
i A subsidiary of NOVELLO/RUSCH Pnvate instruction from professionals who care. 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Ld guit w/slide guit abil wtd for eventual wrkng blues 
band Must be complete plyr Infl Dwayne Allman. Johnny 
Winter, Elmore James Team plyrs only Nathan. 213-666-
9542 
•Ld guit wtd for forming, recrdng entry rock band Infl 
Brooks. Ketchum. Carpenter Private rehrsl. 27-35. no 
smoking or drugs. 818-557-8383 
•Lkg for fem guit plyr who's very srs. mtrstd in ong music, 
funk & rock inf Is We have f inancl bekng mgmt & production 
out of NYC Ten Cote. 602-860-4730 
•One rhythm & Id guit plyr wtd for glam band Infl Peppers. 
KISS. Cooper. Kravitz Must be willing to relocate Tom. 
PO Box 41961, Chicago. IL. 60641 Send demo or Itr 
•Rhythm guit or keybrd Ong rock & blues proj a la 
Fleetwood Mac. Dire Straits Gd personality a must Wayne 
310-652-0759 
•Rhythm guit plyr. keybrdst w/bekng vocs ndd for estab 
HR band Have release on indie label Must be team plyr 
& have trnspo 818-753-9589. 909-597-3973 
•Rhythm guit sought by San Pedro altrntv rock band 
Mike. 310-832-4195 
•Singr. sngwrtr sks guit for acous showesng Rock, pop 
Adams. Marx. Jovi. Vocs a plus Lv msg. 818-382-4572 
•T40 rock band sks Id guit w/strong Id vocs in tenor range 
Steady wrk. Sl20-350/wk Bill. 909-392-0912 
•Tessie Blues band nds reliable Id guit & drmr Must be 
well versed in blues standards Call for rehrsl schedule 
213-581-6096 
•THE THORNS sk guit plyr w strong rhythm & soulfl Ids 
No SRV or Hendrix s Infl Stones. 60 s soul Cisco. 310-
324-8132 

10. BASSISTS AVAILABLE 
•#1 A bst, killer groove, ear. chops, sks tojoin/form groovin 
HR/HM band W SFV Infl Kings X, Rush. Theater Eric. 
805-494-6440 
•Avail bst & drmr w/album credits & killer sound into Zep. 
Creedence, Kravitz. Sly. sk artist w/att, connex. label intrst 
& grt sngs. 213-653-7480 
•Bs plyr. 26. 2 yrs exp. lkg for very hvy. groove onentd. 2 
guit. not always fast sit Infl Helmet. Melvins Rick. 310-
823-1770 

Bass Lessons 
with 

Jeff Berlin 
at the 

Bass Centre 
(818) 763-2277 

New Band w/Established 
Industry Buzz Seeks 

I Bass Pla y erf 
Cutting Edge, Alternative, 
Vintage, FX, 90's Image 

Send packages to: 
Guitarist, 7320 Hawthorne Ave., 

# 301, L.A., CA 90046 
or call: (213) 851-2924 

VOICE LESSONS 
No famous names—No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 

range, resonance, power, stamina and 

eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 
GRADUA TE OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PA VONE METHOD 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASIHG W/BANDS 

SUE FINK 
310/478-0696 

•Bs plyr avail for gd projs Musicl infls Q'Ryche. old Cult. 
VH. Dokkin. A/Chains No flakes John, 818-761-3979 
•Bs plyr m mid-30s still sks 2 guit pro rock band No projs 
Palmdale, Santa Clarita act in area Bryan. 805-269-0917 
•Bs plyr. studio, tourng. clubs, elec fretted, fretless, upright, 
exp. pro. read, listen, solid support, groove, blues, jazz. 
R&B etc Hank. 310-358-5922 
•Bs. the final frontier These are the grooves of Mike the 
Bs Plyr His ten flailing fingers exploring strange new tunes 
& adventures 310-391-5866 
•Bs to put your body in park, hip hop only pls Jeru, 
Beasties Chris. 213-258-8052 
•Bst. 1 yr exp. lkg for quirky band. XTC, Midnight Oil, 
Boingo. Gabriel. Gary Newman, etc Mike. 310-364-5437 
•Bst avail. 29. 19 yrs exp. verstl. in the pocket, sks wrkng 
sit or sessions Rock, blues, jazz, T40. read music, pro gr 
Bill. 805-250-1408 
•Bst avail for studio session plyg & private lessons 
Hakam. 213-876-7723 
•Bst avail for recrdng & perfrmng All styles, fretted, 
fretless. jazz, funk, blues, sight reading, etc Pros only 
818-377-9832 
•Bst avail for recrdng wrk Tons of studio exp Fretted or 
fretless Tom. 818-789-6828 
•Bst for hire for wrkng cover bands, demos & recrdng 
sessions & live club gigs Paid sits only. 818-542-5219 
•Bst into Jesus Lizard. Clutch. Fugazi. Too Short Sean. 
213-850-0929 
•Bst skg HR. altrntv act Infl Alice, Rage. Prong Have pro 
equip, image & chops Call 213-876-7172 
•Bst, sngwrtr w vocs lkg for wrkng. tourng or signed act 
Exp live & in studio Infl R&R. blues mid-60 s garage pop 
John. 310-867-0095 
•Exp bs plyr lkg for bluesy, groovy, funky 70 s style HR 
band Eric. 310-216-2502 
•Exp bs plyr avail. Lkg to form/join dark, cynical, slow 
melde rock band 213-413-3154 
•Free session bst avail for any live or studio sit Must lv 
details of what you nd on msg Hllywd Craig. 310-358-
6982 
•Funky bs plyr lkg for wrk Also sing Eric. 310-679-4464 
•Pro rock bst avail for session & showesng wrk Maj 
recrdng credits & tall, young. Ing hr image. Srs pros only 
pls 818-382-2805 
•Smooth, modern elec bst. 26 y/o. fretted, fretless, exp 
recrdng & tourng Avail for modern projs Thaddeus, 213-
962-8488 
•The best bst & guit duo in LA avail for creatv, ong or paid 
sits Pros only. 213-622-3726 
•World class bst. strong vocs. image, gr, sks signed 
bands, paid sits. Killer groove, creatv responsible team 
plyr. extensive credits Tad. 818-240-2980 
•World class pro bst. mt I album & tourng credits, strong 
vocs & image, sks signed band or paid sits Grt att, grt gr 
Steve. 310-543-5093 

SINGING TRAINING 
K ¿ & VOICE THERAPY 

plus Choreography & Showcases 

*Gold record & Grammy winning clients . 

VOCAL PROBLEMS? 
Licensed Voice Therapist 
Medical insurance accepted. 
Member Nat l Assoc Teachers of Sinqinq 

SAG-AFTRA 

Mary Grover, M.A, 
(818) 787-SONG (7664) 

THE ROCK ‘N* 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 

EXENE • AXL ROSE 
Motley Crüe • Offspring 

Red Heaven • Invisible Poet Kings 
Red Hot Chili Peppers 

(213) 851-3626 (310) 659-2802 

SHAPE UP! 
POWER * 
RANGE * 

PERFORMANCE * 
*all you need is a little support! 

The SINGERS’ 
WORKSHOP 
(818) 980-5556 
Lis Lewis, Director 

10. BASSISTS WANTED 
•«1 all orig bs plyr wtd Must be ready for recrdng & 
showes's Srs. dedietd only. Downey area Infl Rage/ 
Machine. S Garden Joe. 310-602-0450 
•#1 bst ndd for hvy. groove onentd band Infl S'Garden. 
Zep. Peppers Srs & dedietd pros only 818-828-3646 
•1 aggrsv bs plyr wtd Aggrsv style w/hvy groove We have 
2 guit w/full sound Zep 90 s style. S'Garden. STP Kevin. 
818-361-4121 
•Aggrsv bs plyr ndd by newly formed ong altrntv rock 
band Infl Pearl Jam. U2. Zep Steve. 805-579-8519 
•Aggrsv HR band w/lockout & label intrst sks bs plyr w/pro 
gr. commitment & dedictn Bob. 818-760-4425 
•ALTERNATE FAITH sks altrntv bst for upcoming CD. 
gigs Cool Ik. creatv. young, reliable We have sngs. mgmt, 
finances, studio Cranberries. Hole. Life Faith. 818-840-
0660 
•Artcore band desired thunderous & tranquil rhythm 
section 310-288-6213 
•Billy Joel style sngwrtr sks innovative bst for collab & 
possible band Nd to add the pepper Steven, 213-464-
5809 
•Black bst w/old Prince image, no dreads or bald hds, wtd 
for all black, funkadlc mob Infl Bootsy. Hendrix, early 
Prince 310-372-3208 
•Bs plyr. bekup voc. solid, groove, psychdlc. wtd by orig. 
hit sng onentd rock band Jack Bruce. Redding, JPJ Vocs 
a plus Daniel. 818-980-6532 
•Bs plyr ndd for eventual wrkng blues cover band Complete 
plyrs. team plyrs only Nathan 213-666-9542 
•Bs plyr sought by San Pedro altrntv rock band Mike. 
310-832-4195 
•Bs plyr w/srs tint ndd for hrd, altrntv band Have sngs. 
vision, exp. Pls lv msg. 818-342-9364 
•Bs plyr w/vocs for former maj label artist, sngwrtr Infl 
Cranberries. REM. Seal Spangenberg, 818-993-3030 
•Bs plyr w/bekng vocs. studio & live exp wtd We have 
mgmt, etc Infl Sabbath Q Ryche Mike 818-848-9202 
•Bs plyr wtd for umq band a la Tommy Stinson. Captain 
Sensible. Srs musicians only David. 213-653-8109 
•Bs plyr wtd to complete HR metal tno. Vocs a must No 
grunge We have 24 hr rehrsl w/pa. 213-934-2025 
•Bs plyr wtd for orig. hi energy pwr trio w/90's sound Have 
practice studio & demo Must be competent & verstl 
Bekng vocs a plus Dan. 714-992-6055 
•Bs plyr wtd now Call for info 818-398-4457 
•Bs plyr wtd to join band Grt plyrs, grt sngs. rehrsl spe, 
prodcr Must sing bekups Infl Beatles. Petty. C House 
818-906-8367 
•Bs plyr wtd. Ong altrntv psychdlc rock. STP. Pumpkins. 
S Garden, collective soul We have 24 trk masters & 
connex Let s get famous Srs only Brad. 818-379-9952 
•Bsmn w/bekup vocs for R&R band Elements of blues, 
world, etc Have gigs, single on college stations, gd 
review McCartney 310-394-2745 
•Bst ndd for forming band Infl N Young. Screaming 
Trees. Concrete Blondes 213-466-4026; 213-850-5279 
•Bst ndd for THERE GOES BILL, estab altrntv pop band 
We have CD. live gigs Infl Echo. REM. XTC. Ride Rex. 
213-257-4512 
•Bst ndd to form hvy groove band. Infl Pumpkins. Tool. 
Quicksand. Jane's I'm an aggrsv. strong Id voc No waste 
cases Srs only David. 818-761-7795 
•Bst or rhythm section wtd by Id guit, sngwrtr w/sngs to 

ORANGE COUNTY 
VOICE INSTRUCTION 
Improve your tone, range, 
power and endurance. 
Sing properly without 

straining. 
Call Thom 

(7 14) 841-3683 
All levels and styles 

Rock, 
Scream, Rif, 
Growl, Blues, 
SEX, TALK, d'loony 

TOKtl, Stomp 
I CAN SHOW YOU HOW... NOW! 

Private Lessons 

Performance Workshops 

Showcases 

"Don't let your voice limit your passion!" 

STEVEN MEMEL 

For info and FREE trial lesson 

Call (818) 789-0474 

join/form orig band. Rock, blues, soul. etc. Jeff. 818-348-
6671 
•Bst. solid atmospheric liquid rocking, diverse, friendly, 
bekng vocs a plus Love the Breeders. Stereolab. 
J Airplane. Pumpkins. Pale Saints 213-665-4878 
•Bst sought by singr. sngwrtr guit & keybrdst for recrdng 
& gigs w/ong matrl Infl XTC. Gabriel. Dillon Altrntv Jeff 
310-815-9546 
•Bst w/spirit connex wtd for melde HR grp bekng tlntd solo 
artist w/pwrfl sngs, lyncs. Pro quality plyrs only 800-385-
2324 
•Bst w/vocs & dedictn wtd to form ong band Infl Bad 
Religion, Cure. Metallica, NIN. Nirvana Alhambra area 
Tony. 818-289-1199 
•Bst wtd by adventurous AAA singr, sngwrtr w variety of 
infls. Must learn quick & easy David. 818-982-8708 
•Bst wtd, exp & dedietd, for intellgnt. grooving altrntv 
band Music a la Spin Doctors. U2. Seal. X. Concrete 
Blonde Have rehrsl. recrdng spe 310-285-3216 
•Bst wtd for Velvet, Sonic Youth. Breeders. N Young style 
band 213-667-1720 
•Bst wtd for classy new wave band Infl Ultra Vox. Human 
League. OMD, Psychedelic Furs. Image a must. 19-25. 
Mark, 310-693-5934 
•Bst wtd for altrntv entry rock band Have mgmt & 
production deal Must have pork chops, pro gr for gigs, 
tourng Ellie. 818-832-1935 
•Bst wtd for orig HR act to do showesng & recrdng wrk 
Must be verstl Lv msg. 909-399-3874 
•Bst wtd for pro estab rock band w/punk edge, pwr & att 
Pro equip, short hr image. 100% dedictn No drugs, dead 
srs only 818-544-3581 
•Bstwtdforacousvocgrp Mustsing Tom.818-789-6828 
•Bst wtd to complete R&R band Must have pro gr. image 
stabil. 20-27. a la JPJ. Wyman. 70 s Bowie Charles. 714-
991-6833 
•Bst wtd. vocs a plus Groove orientd band plyg blues to 
rock to funk, covers & origs Alan. 310-578-7661 
•Bst wtd w/solid groove wtd for forming band Infl Beatles. 
Kravitz. motown. Zep Vocs & hip image a plus Josh .213-
848-2977 
•Bst wtd. Aggrsv. highly diverse, young & hungry 70 s 
groove w/90 s att Sngwrtng a must Free Lou Fengno 
mask to every 5th caller 818-901-7102 
•C.Trick tribute band sks Tom Peterson 8 or 12 string 
pref, but not required Rehrs Van Nuys Scott, 818-331-
7665 
•Christian bs plyr ndd for heaven bound sound choir. 
Concerts & reerdngs & solo proj. Occasional pay Alan, 
818-765-1487 
•Christian funk bs plyr Infl Sly. James Brown. Prince 
Larry. 310-793-9596 
•Complete band together Gd tunes, slammin drmr, nd 
solid KA bs plyr Call 818-716-9060. 310-379-9551 
•Creatv, intellgnt bs plyr wtd by altrntv rock band for gigs 
& recrdng Have connex & 24 hr lockout Daniel, 818-881-
7217 
•Dedietd. upright, elec bst to create new sound in urban 
contemporary folk realm. Todd, 310-288-6334 
•Drmr sks bst. showmn for foundation of hvy edged, 
xpenmntl, dynamc sounding w/dark glam, gothic, bondage, 
trashy image Pros. 25+ 213-883-9578 
•Dynamc bst sought for creatv proj a la Femmes Robbie 
213-482-8869 
•Eclectic pop rock, not metal, not grunge, not funk bekup 
vocs. pro a must Beatles. Toad. Steely. Police Rush 
Gigs, reerdngs. tour Mark 909-823-0386 
•Estab metal act. CHAMBER, a la Fight. Pantera, auditng 
advanced techmq bst w/perfet pitch, bckgrnd vocs & 
image now. 310-854-0291 
•Fem bs plyr wtd for int'lly known pop grp Must read 
music. Rob. 213-962-2926 
•Fem bs plyr ndd for band Infl Rage. Peppers. Beasties 
Hole. Helmet Pls call 213-871-5855 
•Fem bst, guit. voc wtd to co-front agro band No rules, 
formula, image or BS Poetic, theatric, chaotic Mixed 
styles, totally ong No Ho John. 818-766-2623 

PERFECT 
U \ 0 H ' 

VOCALLY 
Specializing in perfecting the styles 
and vocal habits of professionals and 
advanced singers. Perfecting the artist 
for recording & live performance. 
Preparing the beginner with skills 
for a long & healthy career. 

MARQUETA 

(818) 890-0644 
Also specializing in voice therapy. 

SOUTH BAY 
VOICE 

INSTRUCTION 
• A Seth Riggs Associate • 
Manhattan Beach Location 

.Jean Arnett 
(310)546-3740 

You don’t have to 
drive to Hollywood. 
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NEXT DEADLINE: WED., NOVEMBER 9, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Fem bst wtd by voc. 25. to form all fem band Altrntv rock 
& punk infls. Wnts to gig soon Angela. 310-375-3500 
•Fem singr sks bs plyr to form pop. punk band Rehrs in 
LA Infl Stooges. Hole. Breeders Christiane. 714-229-
0885 
•Fem voc w/pwr. passionate vocs & pop rock groove sngs 
skg bst w/equip. trnspo & artistic vision Pros only Infl 
Seal. Enigma. Tears/Fears Contact 213-850-6094 
•FIGHTING MELISSA sks bst w xlnt gr & funk grooving 
style Infl Living Colour. Ozzy Matt. 310-839-3420 
•FLEX HOSE nds I ' Must be creatv, tonally 
aware, team plyr Bst. drmr teams welcome Call 818-349-
5651 
•Forming band sks bst into KISS. C.Trick, J Jett Vocs a 
plus Mark. 818-967-9114 
•Funky thrashy bst ndd for maj HR proj Fret 
Rage. Hendrix. Peppers 213-661-8371.310-316-3776 
•Guit & singr sks exp bst tor dark hvy, intense band 213-
851-4850 
•Hvy. aggrsv metal band w/many infls. studio, xlnt matrl 
sks pro quality bs plyr Must be reliable, have xlnt gr & 
trnspo Dave. 818-763-0553 
•Hvy bst wtd to complete thrash metal band Infl Megadeth 
Slayer. Pantera Pros only Dedictn a must David. 310-
829-3098 
•Imaginative seasoned verstl bst fretless. D tuner, pedals 
wtd for band Approaches Tony Levin. Pino Palladino. 
Geddy Lee. Infl TFF, Patrick O Hearn, Manllion. Gabriel 
213-876-4814 
•Madative advance to slam pit grooves Chemistry 
importnt I don't know, whatever Mike. 213-851-6692 
•Modern rock band w album, mgmt & legal rep sks tlntd 
keybrdst w/bckng vocs Jamie. 310-393-7913 
•Multi styled, well seasoned grp. sks bst w hrd edged 
groove onentd matrl Infl Rage. Lovebone. Zombie. 213-
962-8981 
•Musicians wtd for world beat band 310-559-5052 
•Non pro. no exp necssry, but must be srs. have gr. trnspo 
dedictn Male or fem Pumpkins. Concrete Blonde. REM 
No pros. Frank. 818-564-8056 
•Pro bst wtd for rock. jazz. instrmntl proj Low hourly paid 
rehrsls & recrdng sessions w'maj prodcr Clark. Sheehan. 
LaRue 818-506-6423 
•Ready to gig & very well connected full R& R : 
origs. vox nds bs plyr asap for deal & gigs 213-368-6427 
•Rockin' entry bst ndd tor upcoming gigs Must sing, 
shoot pool & drink beer 818-753-9810 
•Signed, melde HR band sks pro melde bst w/bckng vocs 
Bs styles Daisley Send pkgs to Takara, 11585 Riverside 
«7. No Hllywd. 91602 
•Singr. sngwrtr. guit. umq style, shredder have hit matrl, 
skg bs plyrs. drmrs & maybe bekup guit Plan to rehrs. 
record, do shows Pete. 818-782-8762 
•Singr. sngwrtr sks bst f<w acous showesng Rock, pop 
Adams. Marx. Jovi Vocs a plus Lv msg, 818-382-4572 
•Swedish guit plyr & singr w own matrl skg bs plyr w/own 
style No rap. no grunge Infl U2. Gabriel. Bowie, Police. 
Hendrix Only srs 310-358-1920 
•The grist band in LA nds the grist bst in LA Must be 
outstanding Matty. 213-666-6744 
•THUNDER ROAD auditng t ; : - j vocs. 21-29 
only, no drugs Ong rock band lockout Hendrix. Vaughan 
Smithereens 818-585-2322 
•YOU KILL ME sks hrd wrkng. creatv bs plyr for trio Infl 
Jane's, STP. 70 s. Pumpkins. Sabbath 213-993-7143 

11. KEYBOARDISTS AVAILABLE 
•A1 pianist, accompanist avail for lounge gigs & csls 
Paid Reliable w/pa & trnspo Read music well Maurice. 
213-936-9812 
•Classic! trained pianist avail for studio, clubs & 
arrangmnts. Also Ikg for jazz R&B singr for collab Chnstian, 
213-388-6363 
•Fem keybrdst avail, much exp. into KROQ & new age. 
Melinda. 310-642-4952 
•Hammond B3 piano, rhythm guit. harmonica, bekup 
vocs. sngwrtr. avail for pro sits only. Greg. 909-353-9507 

New Indie Labels 
Listening to Bands/Musicians 
lor Domestic and Possible 

Japanese Releases 
send your demos to: 

raplhip-hoplr&b "alternative" 
Jennifer Washington Kevin Smith 

5850 W. 3rd St. 1511 Sawtelle Blvd. 

L.A..CA 90036 Ste. 356 

L.A., CA 90025 

(to get tapes returned, include S.A.S.E.) 

•Keybrdst sks jazz. R&B, Latin, blues or new age band 
Ong. instrmntls &/or vocs ok Must be wrkng &/or recrdng 
Paid sits welcome but not necssry Jerry. 213-750-7436 
•NY keybrdst. new to LA, avail for gigs, studio & orig projs 
All styles, top flight production, pro gr. sight read John 
Smatla. 213-463-3554 
•Pro accompanist, formerly w/Sarah Vaughan & Joe 
Williams, avail for singrs projs Herb Mickman. 818-990-
2328 
•World class keybrdst. sngwrtr Ikg for pro sits only. Have 
grt chops, equip, sngs. image & production skills Also 
arrange & progrm all styles. 909-396-9908 

11. KEYBOARDISTS WANTED 
•Christian keybrd piyr ndd Infl Sly. James Brown. Prince 
Larry. 310-793-9596 
•Exp bst. drmr & guit sks keybrdst to form srs R&B proj. 
cover & origs No weirdos Mike or Rick. 310-202-1375 
•Fem artist wrkng w/publshr Ikg for Euro gothic writr. Must 
be srs & exp & reliable. Diana, 818-997-0729 
•Funky, altrntv. rock band sks keybrdst. voc. Ong matrl a 
la Sly. C Crowes. Kravitz Srs plyrs only. Call 213-257-
4700 
•Keybrd or rhythm guit wtd Ong rock & blues proj a la 
Fleetwood Mac. Dire Straits. Gd personality a must Wayne. 
310-652-0759 
•Keybrds w/bckgrnd vocs wtd by estab orig grp for live 
shows, studio Stacy. 213-656-1260 
•Keybrdst ndd for guit driven, diverse HR proj. Xlnt wntng 
nds xlnt interpretation, chops, samples. Guit. vocs a plus 
Kevin. 213-465-4615 
•Keybrdst to complete proj & for showesng Maj label 
intrsts Pros only pls We don t have time to waste 310-
542-1080 
•Keybrdst wtd by adventurous AAA singr. sngwrtr w/ 
variety of infls Must learn quick & easy David, 818-982-
8708 
•Keybrdst wtd for # 1 Doors tribute band w/agent. gd pay 
310-946-2000 
•Keybrdst wtd for BMI male lyncst Lkg to do suave R&B 
rap demo Infl Heavy D. Teddy Riley Ron, 310-769-0379 
•Keybrdst wtd to join band w grt sngs. rehrsl spc. prodcr 
Must sing Infl Beatles. Petty, C House 818-906-8367 
•Keybrdsts wtd to start groovy pop band, boys or girls ok 
Hvy emphasis on style. I n f I Book/Love .Brand New Heavies 
Jason. 310-470-6155 x1416 
•Modern rock band w/album. mgmt & legal rep sks tlntd 
keybrdst w/bckng vocs. Jamie. 310-393-7913 
•Progrsv metal band sks pro keybrdst. Q'Ryche. Dream 
Theater SF area Ian. 415-239-7124 
•Signed, melde HR band sks pro keybrdst w/xlnt image, 
bekup vocs Styles melde rock. Send pkgs to Takara. 
11585 Riverside #7. No Hllywd. 91602 
•Voc ndd so badly it hurts We nd real lyrics & genuine 
style. Infl Hendrix. Marley. James Brown, Miles Davis. 
Stevie Wonder Nick. 818-788-3606 

12. VOCALISTS AVAILABLE 
•Altrntv English voc sks tlntd voc band into Oasis. Blur. 
Pumpkins& likewise modem happening sounds. No flakes 
Jonathan. 213-882-6941 

* LEARN THE SECRETS TO SOUL * 

STUDIO ° 
GO beyond technique and 
bring out the 'SOUL' in your 
singing. Learn to riff and ad 
lib in all styles: Blues, Rock. 

R&B, Country. Gospel, Alternative... 
For info, call 818-365-0950 

* LEARN THE SECRETS TO SOUL * 

Rock Your 
World 

VOCAL COACHING 
Immediate Results!! 
All Styles, Professional 

Techniques & Strengthening. 
And, yes very affordable 

Michael Adam 
1-800-95-VOCAL 

9 5 8-6 2 2 5 

Roger Burnley - Vocal Coach 
is currently accepting a limited number of new clients 
who are serious about their vocal health and career. 

They will: Increase range, power, control & tone. 
Elimininate hoarseness, pitch problems & fatigue. 

Gain confidence, style & stage presence. 
GUARANTEED RESULTS WITH FIRST SESSION! 

Call 213 876-9306 
Seth Riggs Associate • Producer-L A.'s Finest 

•Attractive 15 y/o fem voc sks writrs & proders for R&B & 
hip hop style of production. Srs only nd call. 213-368-8802 
•Bejeweled singr a la Madonna & Jim Morrison antics, 
who dbls as mystic pro sngwrtr, avail for occasional gigs 
& record deals Cara Lyn. 310-391-9805 
•Bluesy HR voc avail. 14yrsexp. sngwrtr, prodcr. arrangr 
sks hi caliber band only. Some infls Zep. GNR. Aero, 
funkadlc Pros. 818-843-3711 
•Christian singr, sngwrtr sks band or plyrs to form 90 s 
style altrntv rock band Vince. 818-901-1817 
•Exp pro fem voc. pref unplugged altrntv. folky blues 
based a la Cheryl Crow. Indians Band or recrdng sit Srs 
only pls Zoe. 818-509-0518 
•Exp. pwrfl. dark, intense, melde singr sks same in band 
213-851-4850 
•Exp singr Ikg for drmr plus bst Infl Oasis. Suede Nodrug 
addicts or ego complexes. Team members driven to 
success. Stylish, clever only nd apply 213-466-1037 
•Exp singr Ikg for altrntv. creatv band, acous or elec, a la 
Wild Colonials. Trip Tick Intrsts include Costello. U2. 
REM. Tom Waits Phil. 213-368-4798 
•Expressive fem voc. sngwrtr avail to collab & form 
acous/rhythmic band. 310-826-3369 
•Fem singr. dancer sks prodcr w/studio access Funky 
dance style, maj record labels intrstd 310-281-7174 
•Fem singr. sngwrtr. exp. sks studio sessions only. 310-
514-2467 
•Fem voc avail for sessions, demos, T40, showcs s. Lds 
& bckgrnds, tape avail. Jennifer, 818-769-7198 
•Fem voc Ikg to form/join pro pop rock, dance orig band. 
Pwr vocs w/passion & w/sngs Pro demos avail Srs 
musicians only Infl Seal. KO. Erythmics 213-850-6094 
•Fem voc, percussn avail Bckng for live shows. Id & 
bekng vocs for recrdng. Stacy. 213-656-1260 
•Fem voc sks bluesy rock guit. sngwrtr to complete proj w 
mgmt for recrdng Call 818-880-1652 
•Fem voc w/strong vox & orig matrl nds band for gigs that 
ply pop. R&B music Amber 310-457-8389 
•Fem voc w/pwrtl vox avail for recrdng sessions or live 
gigs. Pref recrdng sessions. Infl from Mariah Carey, all 
octs & Whitney Houston to Wynonna & Reba Michelle. 
818-843-0863 
•Frontmn. 25. Christian w/demo. studio & connex sks 
musicians w/xlnt image & art Infl Journey mts U2. Allan. 
213-939-8357 
•Intellgnt voc, sngwrtr for srs rock sit Verstl. pwrfl, 
extensive training, exp, skg emotional sngwrtng. No grunge, 
punk, industrial, etc Estab sits only. 818-842-7560 
•Irish born, world class singr. Swing to easy rock, pop & 
ballads Most umq & bankable vox Records travel. Derek 
P Finan 213-877-1937 x373 
•John Eastdale wntabe avail. 213-651-5277 
•Latin fem voc w/wide range & versatility avail for sessions, 
demo &showcs wrk Int i Ik. style InflGlona Stefan. Mariah 
Carey Jessica. 714-750-0368 
•Ld voc avail, strong vox w/stamina. lota stage energy, 
into hvy groove. Start or join band, no waste cases. Srs 
only. David. 818-761-7795 

Mike Campbels 
VOCAL PERFORMANCE 

WORKSHOP 
PRIVATE VOICE LESSONS 

Program Director, 
Vocal Department, 
Musician’s Institute 

818-505-1029 

213'962'1814 

MUSK 
CONNECTION 

SUBSCRIBE 
By PHONE! 

^?3-462-5772 

•Lkg to form band. Eric. 213-663-4604 
•Male pop singr avail for demos, jingles & session wrk 
Exp. tlntd. most styles covered When you nd real singr. 
call me Steven, 213-876-3703 
•Male tenor voc. pro exp. avail for demos, sessions, gigs 
JR. 818-884-2146 
•Male voc skg intellgnt. dedietd band &/or individuals for 
eclectic, holistic music LA or N OC 714-449-9874 
•Male voc w/grt range sks funk. pop. rock band Infl Chaka 
Kahn. Tina Turner Dale. 213-874-5342 
•Outstanding fem vox, attractive sks fem or gender 
mixed band Intogroove. funk. Afro pop & melde rock Also 
plys keys, guit writes Tahlia. 213-667-3342 
•Pro black fem Id & bckgrnd enhancer. R&B. jazz, blues 
gospel, salsa, rock. rap. pop. scat & entry Concerts, studio 
& demos only No plugs, no drugs K C . 213-704-1426 
•Pro ethnic sks BG position in showes band, radio or 
record label acts Dance, hip hop. pop No studio projs 
Mezzosoprano. 714-664-1441 
•Pro fem voc. 3 oct range, sight singr. specialties pop. 
entry, blues, jazz. Broadway, avail for paid live, recrdng 
wrk Mitzi. 818-907-7079 
•Pro male voc. sngwrtr. R&B. avail for demo & sessions 
Will trade for pay Infl Elton. Vandross. Bryson 310-827-
8054 
•Pro singr Ikg for estab hrd edge funk band Patrick, 818-
988-3450 
•Pro voc. lyncst Ikg for signed or soon to be signed act 
Melde HR No thrash, grunge or flakes Vee. 818-507-
6356 
•Pro voc sks signed orig HR act Xlnt range w/emotional 
punch Will relocate Send demo packs to Singr. PO Box 
99181. Raleigh. NC. 27624 
•Rock voc, lyncst Ikg for bek to basics, plus it in & ply rock 
style No grunge, altrntv or modern styles pls Jeff. 310-
214-9878 
•Singr. guit plyr w/sngs wts to form sonic noisy pop band 
Into C Trick. Teenage Fan Club. Sonic Youth Bill. 213-
654-1322 
•Singr. guit plyr sks bs plyr to form band Srs only 818-
398-4457 

THE SOUL TEACHER 
Singer* 

Techniqued-out 
Let me teach you how to 

ting with foul at 
Bennie G.’f Vocal Soul Studio 
We Specialize in Soul finding 

7685 

Sabine Institute 
OF VOICE STRENGHTEMNG 

Specializing in Melodic & Hard 
Rock, Metal, Alternative and 

Industrial Styles. 

Featuring Voice Strengthening 
Techniques as taught to: 

Guns'n Roses - Megadeth 
Bad Company - Stryper 

Love Hate - LA Guns - Giant 
38 Special - Keel - School Of 

Fish & Many others... 

Contact Elizabeth Sabine and 
ask about her technique to 

regain childhood passion. Learn 
to call out, to cry. Express your 

pain, love and anger.. 

Your voice will take off with 
incredible power! 

Call today for private lesson 
rates and workshops! 

(818) 761-6747 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Singr Ikg for hi energy, funk band Infl Tower/Power. 
Brand New Heavies. Rick James. Fishbone Competent 
horn section a must Will relocate Srs inquiries only. No 
metal, no disco. 713-893-1995 
•Singr, lyricst sks sngwrtr. collab for entry, pop. R&B. etc 
Have no personal investment money, but will promote. 
Cara. 818-785-5691 
•Singr relocating to LA area. Jim Morrison style vocs sks 
psychdlc band into STP, Kravitz. Peppers. Helmet. Bobby 
714-539-4183 
•Singr, sngwrtr Ikg for rhythm section to form band Infl 
Hole. Pistols Scott. 714-806-8309 
•Singr. writr Ikg for circle of soul to create diverse, 
xpenmntl. umq & real music from rock to jazz to altrntv to 

GLEN SOBEL 
DRUM LESSONS 
• Jazz • Double Bass 
• Rock • Polv-rhythms 
• Power Funk ¡lip Hop 

Grooves 
• Odd Meter 

(818) 340-8517 

Ivan de Prume 
Platinum Record Status 
Fortner drummer for 

White Zombie 

Now accepting students 
for private lessons 

818.569.0186 

industrial. Samuel. 213-874-WILD 
•Soulfl singr, sngwrtr w/image. tint & dedictn skg band or 
guit for home Blues. HR 213-874-9775 
•Strong fem rock voc Ikg for srs estab band for gigs, 
reerdngs. Gd image. Have orig matrl. nd more. Rep also 
ndd. 310-281-7331 
•Voc avail, 10 yrs album & tourng exp Pros only. Skg 
estab or ambitious sngwrtrs. Infl Red Cross, Beatles. Aero 
Kenny. 818-546-3841 
•Voc, guit, sngwrtr avail to join/form dedictd. orig band Infl 
Bad Religion. Cure. Metallica. NIN. Nirvana Alhambra 
area. Tony. 818-289-1199 
•Voc. lyricst avail now for A/kicking band w/F/T wrk Infl 
A-Z Who cares9 You infl me. I sing Jeff. 310-207-3590 
•White boy soul singr avail for creatv punk sit. Infl L.Green. 
X. Blondie. Aretha. British pop 310-393-0248 
•Wild, crazy, umq, gd Ikg & tlntd young frontmn avail to 
share my entertainment w/that one in million band. Devon. 
310-476-5328 
•World class voc. guit, sngwrtr, cmrcl HR image, nat l tour 
exp, avail for signed cmrcl HR acts Gary Stevens. 810-
294-7929 

12. VOCALISTS WANTED 
•41 voc wtd for emotional voc. wtd for 2 guit. full sound 
umq sng melodies & creativity, mid 20 s pref Kevin. 818-
361-4121 

RECORDING 
Our clients care about quality 

24 TRACK 
TRIDENT SERIES 80 

Room acoustics make a difference! 
Iso-Booths • Major Outboard Gear 

100% Satisfaction 

(818) 787-4843 

•#1 A killer bst sks voc to collab to join/form HR/HM band 
Have groove, ear, chops, exp. image Infl Kings X. Rush, 
Theater. Ryche Eric. 805-494-6440 
•A1 voc for altrntv HR band currently in pre-production w/ 
maj prodcr for upcoming CD. Infl Cornell. Plant, etc. 310-
543-1885; 310-370-1957 
•Abalonia or Vanity style singr wtd for hip hop or R&B trio. 
Srs minded only Steve, 213-733-9829 
•Aggrsv singr, sngwrtr, musician, darkly humorous, sks 
band, musicians, male/fem. Have some sngs. collab also 
Mixed styles, meters Poetic, theatric, chaotic Totally orig 
John. 818-766-2623 
•All orig band Ikg for soulfl singr Styles include jazz. funk, 
hip hop & reggae Pro att required Nicholas. 310-837-
4305 
•All types of singrs ndd for a sngwrtr Must be srs only 
Michael. 310-572-4173 
•Altrntv pop. rock band sks male bekup singrs. 18-30. w/ 
tenor range Band has maj demo deal, upcoming shows & 
tour. 213-851-1680 
•Ambitious sngwrtng team Ikg for fem singr w/touch of 
romance Vance. 310-337-7780 
•Any R&B fem vocs who nds matrl? Dance, ballads. BMI 
sngwrtr Larry. 818-700-0677 
•Arreglista y compositor hispano, busca cantantes para 
colaborar en proyectos de musica pop" en español original 
Tengo muy buenos contactos y una excelente actitud de 
trabajo professional Dejar nombre y telephone al 213-
664-6578 
•Audio artist, id voc. guit ndd Every sng an adventure 
We are not a one color band. Jellyfish. Faith No More. 
Beatles. Yes Doug Mason. 818-716-6225 
•Bekup diva ndd by bluesy, rock band for live gigs, 
reerdng. Must have stage presence & enjoy soulfl 

harmonies. Cool, well connected proj. Ladan. 310-396-
6135 
•Bluesy, raspy, soulfl HR voc ndd immed for band w/maj 
label. We have reerdng, rehrsl studios. 818-830-1540 
•Classicl trained Ikg for singr R&B. jazz & Broadway 
New in town from NYC Christian. 213-388-6363 
•Committed, accomplished quit, singr, sngwrtr sks male 
tenor singr, sngwrtr to collab & perfrm orig acous/elec set 
in classic, progrsv rock style. Rob. 818-249-0736 
•Desperate, noisy, post punk jazz trio sks screamer, 
singr Infl Dnve/Jehu, Silver Jews. John Spencer. Jesus 
Lizard Horns a plus Craig. 818-796-3514 
•EMERALD CITY, pro rock band, sks pro voc Must have 
xlnt vox & image Band rehrss in Long Beach. Rob. 310-
594-6176 
•Estab hrd groove altrntv rock band sks pro minded voc. 
Intensity, rage, image, att. will & dedictn No metal 
screamers Your best offer. Vincent, 310-402-7794 
•Estab prodcr & mgr sks 4 umq fem vocs Any race under 
17 y/o for R&B. hip hop proj. If srs call 818-571-4922 
•Exp bst. drmr & guit sks singr to form srs R&B proj. cover 
& origs. No weirdos. Mike or Rick, 310-202-1375 
•Fem angelic voc wtd for Enya type proj w/maj connex. 
Gregory. 714-846-8334 
•Fem bekup voc wtd to join grp Sings harmonies, ply 
minor percussn Infl Beatles. C House. Isaak 818-906-
8367 
•Fem voc. guit ndd to complete acous duo specializing in 
80 s/90's altrntv Some origs. Joe. 213-887-0090 
•Fem voc ndd to complete band Must have lots of soul 
Infl Aretha. Tina. Pete. 213-664-2072 
•Fem voc required by British successful compsr for maj 
reerdng proj New. fresh face pref Will train Andre Dudek. 
310-271-4536 
•Fem voc w/soulfl blues, gospel. R&B style wld Orig 
matrl Have mgmt, studio time, demo avail Polished pros 
only. Dan. 310-273-8882 

MAXIMIZE YOUR STYLE! 

WITH JAY SCHELLEN 
Of Circle of Silence 

_Formerly of Hurricane 
• One-on-one private lessons 

• High Performance Techniques 
• Time keeping/Groove training 
• Double Bass: patterns & fills 

• Four-way coordination 
Flexible Hours-House calls 

Call for rates 
(818) 243-4866/leave message 

MOST XLNT 24TK MAJORS 
R & R RECORD / MIX 
GARY GLADSTONE 

$35/hr (rates) (818) 990-4889 

"HYPER-FIDELITY" 
THE "UNFAIR" ADVANTAGE! 
DON'T MAKE A CD w/o IT! 

DAT COPYS $25/hr 
CASSETTES THAT RIVAL CDS 

GRANITE 
RECORDING 

Relaxed Atmosphere 
Custom Console 
Otari MTR-9011 

Sync to Video Services 
Call for Competative Rates 

310 659-8565 

* AFFORDABLE* 
MASTER QUALITY 
Digital 24 Track 
* Tube Preamps, Limiters & EQi 
* Extensive Outboard/MIdl Gear 

* Great Sounding Ute Drums 
* State-of-the-art Monitoring 

310/358-0317 
L - Full Production Services Available -
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NEXT DEADLINE: WED., NOVEMBER 9, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Fem voc wtd for punk pop melde aggrsv band Voc style 
soft, breathy, pretty to contrast hrd edged sngs. Curve. 
Nymphs. Magnapop, Hole 213-268-6222 
•Fem voc wtd. killer Id & soulfl vox Must dance & Ik grt. Abi I 
to record. Del. 818-386-4356 
•Fem voc wtd Young, blonde glam rocker to front hot T40 
ong band. Infl Missing Persons. Benatar. Madonna. Video 
& movie projs in wrks. Ernie. 805-964-3035 
•Fem voc. You’ve got the vox & att Think you can hang w 
5 grt musicians in T40 dance cover band9 Christopher, 
213-962-8937 
•Got soul?! Best unsigned band nds pwrfl. melde, emotive, 
recognizable vox. We have sngs. lyrics, hooks, intrst 
Funky, progrsv. diverse HR 213-465-4615; 818-782-
0285 
•GRAMPA MOSES sks voc Melde, groove onentd rock 
Set finished. 3 sng demo complete. No job. no car. don't 
call. Rod. 818-771-0538; Mark. 818-347-1922 
•Guit. drms, bs. progrsv. sks singr. sngwrtr w/pwrtl vox & 
gd melody. Infl Rush. A/Chains. Yes. James. 805-945-
0501 
•Guit sks raspy edged, star quality voc for HR blues based 
proj. Creatv. pro. career minded only. Aero. Tesla & other 
musicl infls. Pete. 818-762-5438 
•Guit sks singr to record & collab Have xlnt matri a la 
S'Garden. Candlebox. Creatv. tlntd. in key singrs only pls. 
Scott. 213-965-0347 
•Hip hop male singr. 19-26 Must harmonize well, any 
ethnic. Ready for reerdng & perfrmnees. JT. 310-928-
5185 
•Innovative Asian guit, sngwrtr sks pwrfl voc to estab 
progrsv melde HR band Infl Q'ryche. old UFO. t'Lizzy 
Pros only. Howe. 213-353-4773 
•Jazz singr wtd for 6 pc band Must be pro. For clubs, csls. 
etc. 818-763-4196 
•Keybrdst w/16 trk studio sks pro Id voc for reerdng. 
sngwrtng & to create nucleus of killer rock band. Curt. 818-
780-1846 
•Ld guit, sngwrtr w/sngs sks singr to join/form verstl, ong. 
boogie rock band. Biues. rock. soul. etc. Jeff, 818-348-
6671 
•Ld voc wtd for HR band w/mgmt Call 818-380-1260 
•Ld voc wtd by Guitar Player mag's ultimate rock guit 
competition winner for hvy band Fight. A/Chains. Al. 818-
965-1307 
•Lkg for energetic, pro att voc into styles ranging from 
Pantera to Rage/Machine Must have gd lyric wntng abils 
No drugs. Call anytime. Steve. 310-559-7306 
•Lkg for male or fem pop R&B singr for demos w possibility 
of future record deal. 310-544-5003 
•Lord Baltimore sks exp voc Send tape JAB. 22330 
Victory Blvd #1004. Woodland Hills. 91367 
•Male & fem voc ndd by keybrdst, arrangr for demo wrk on 

MUSICIANS 
CONTACT 
SERVICE 

ESTABLISHED 25 YEARS IN L.A. 
Check us out, ifs cheap, it works! 

213-851-2333 
7315 SUNSET BLVD., HOLLYWOOD 

(halfway between Guitar Center & La Brea) 
11-8 MON. 11-6 TUES.-FRI. 

Studio Setup And Wiring 
Studio Design, Full Wiring 

Mac and MIDI System Setups 
Writing ■ Mixing - Editing Rooms 
Mix to Pix ■ Analog and Digital 

Neat, Quiet Studios 
References Avail. 

Affordable Project Rates 
213-719-3626 

spec. Jeffrey Osborne, Whitney Houston style. Aarion. 
213-482-8443 
•Male & fem voc wtd for world beat band. Call 310-559-
5052 
•Male Id voc w/soulfl blues style wtd Have mgmt, studio 
time, demo avail Polished pros only. Dennis. 310-985-
3168 
•Male voc, lyricst w/soulfl blues style wtd by guit forming 
band. Infl Mellencamp. Petty. Stones, etc. Mike. 213-939-
7761 
•Male voc w/srs tint ndd to complete hrd. altrntv band. 
Have sngs, vision, exp. Tape helpfl. Lv msg, 818-342-
9364 
•Non pro. no exp necssry. but must be srs, have gr, trnspo. 
dedictn Male or fem Pumpkins. Concrete Blonde. REM 
No pros. Frank. 818-564-8056 
•Odd meter, open tuning, slide lap guit & Mingus Richmond 
earth dirge rhyihm sk voc w/similar sonic foresight for non¬ 
acquiescence. 213-467-3775 
•Ozzy tribute band now forming. Lkg for madman himself. 
Got what it takes? Tony, 714-529-0843 
•Plant. Coverdale. Cornell. Rogers. Tyler. You're name 
here. Cutting edge, timeless rock that changes grs & 
grooves like crazy1 818-782-0285; 213-465-4615 
•Polished, uniq. altrntv. pop band skg singr w/xlnt range, 
intonation, style & commitment Writng skills also welcome 
Rehrs in LA Call 818-683-8765 
•Progrsv HR/HM band lkg for voc. Infl Jeff Tate. Zackery 
Stevens. Rick. 818-332-0393 
•Progrsv metal band lkg for singr w/pro att Q'Ryche. 
Dream Theater. Rush. Fates. SF area. Ian, 415-239-7124 
•Pros only. Hrdcore singr wtd for aggrsv grunge band. Infl 
S'Garden. Metallica. Pantera. Tony for interview. 818-
708-8906 
•RAISINHEAD = aggrsn. Lkg for melde, well ranged voc 
infl Pantera. Megadeth, Kings X. Pro sit. CDs & gigs 
pending. Must have all requirements Greg, 818-895-
2459; Rudy. 310-920-5889 
•Rapper wtd for orig proj. Infl Grave Diggerz to Godflesh. 
Chris. 213-258-8052 
•Real band sks real bekng voc. No T40. no short terms Infl 
Sly. Kravitz, Mother's Finest. Get noticed. Anna. 818-766-
8320 
•SALOONATICS. wrkng R&R cover band, skg male Id 
voc who can sing Aero to S'Garden. Pros only. Nd trnspo. 
paying gig. Brian. 818-830-0626 

DEMOS 
$1OO and up 
Perfect for singers and 

songwriters 

818-242-1650 
Jeff 

24TRK • 16TRK 
AT 

BIG SCARY 
TREE 

RECORDING 

Call and inquire about 
our rates 

213*680*8733 
High Quality Sound at a 
price to fit your budget 

CLOSE-UP 
Rick Steel is a professional drummer in I 
Los Angeles, California. Host and 
producer of Drum TV and Drum ST6, his 
own cable TV shows. Rick has been 
teaching, performing and recording in LA 
for many years. With over 11 years 
teaching experience, Rick's philosophy 
to teaching is "work for the student to get 
him/her where they want to go." Aside 
from hosting/producing his own cable 
show and teaching, Rick has his own 
band "Kill Van Kull," who just recorded 
an album for the movie "Those Darn 
Vampires." You can also find Rick's 
drumming on the Buddy Rich Memorial 
Scholarship Concert tape with Chester 
Thompson, Chad Wackerman, Chuck 
Morris and Steve Ferrone. For more 
information regarding drum lessons, 
clinics or classes, contact: 
Rick Steel Enterprises at (310) 392-7499 

•Singr ndd to complete outfit. Must have emotion, feel, 
killer tone & brain. Send tape JAB, 22330 Victory Blvd. 
#1004. Woodland Hills, CA. 91367 
•Singr, sngwrtr wtd. Pwrfl. energetic, catchy HR/HM No 
grunge, no altrntv. Rock image Pros only. Jeff. 213-993-
7288 
•Singr wtd. Previous exp pref. Lyric writng abil a plus. 
Band is kind of Brand New Heavies mts Miles Davis mts 
Zep. Intrstd? Greg. 818-560-7882 
•Singrs: Creatv? Inventive? Inspiring? Hate T40? Grt! 
Where are you? 805-966-0730 
•Srs voc wtd for groove orientd srs proj. Infl Miles Davis. 
Sly, James Brown. Jane's. David. 909-931-0033 
•Stop lkg for trained, dedietd & verstl singr. Call 805-252-
5580; 818-380-6270 
•STP. Steely Dan, U2. Managed altrntv rock band sks 
melde frontmn. sng stylist. Us. intellgnt sngs w/socio-
politically conscious lyrics. You. no jerks. 213-969-4093 
•THEWHARFRATSsks male/f em voc. Must be recovenng 
alcoholic or on 12 step progrm. Pref SGV area. Paul, lv 
msg. 818-358-6863 
•Urban melodious, acous sngwrtr sks fem harmony vocs. 
17-25. for 3 part harmony. Infl Joni. Rubber Soul. A/ 
Chains. Joseph. 310-836-0226 
•Voc ndd so badly it hurts. We nd real lyrics & genuine 
style. Infl Hendrix. Marley. James Brown. Fishbone. Miles 
Davis. Nick, 818-788-3606 
•Voc. sngwrtr wtd. Young & aggrsv w/orig. diverse vox. 
Groove of 70 s. energy of 80 s. att of 90 s. Image secondary 
to tint. 818-901-7102 
•Voc, solo & grp, wtd for TV proj. 818-840-5459 
•Voc sought by hvy progrsvly driven band. Infl Quicksand. 
Failure. 619-496-6609 
•Voc wtd, 24-34 y/o. top notch only. Styles a la U2. Cure, 
Fix. Floyd. 818-343-5508 
•Voc wtd by 36 y/o sngwrtr. lyricst. guit. Infl REM. Lou 
Reed, Blossoms. 818-953-8522 
•Voc wtd for band w/label intrst. Moody, melde, aggrsv. 
sng orientd. textured sound w/lots of dynames. 310-450-
1157 
•Voc wtd for hrd rockin' band, raspy tenor vox. pros only. 
Immed demo wrk. Steve. 909-874-2583 

It's JoMusik! 
•16 Track + Sequencing 

• Mac/DAT/Sampling 

• Fully Produced Demos 

• Guitar + Vocals 

• Hourly/Per Song/By Mail ,u 

"Betcha can 't do just one!" 
818*787*6135 

•Voc wtd. one night a week, Karaoke hosting. For more 
info, pls call 818-842-8483 
•Voc wtd to form new sound band Must have equip, 
trnspo. dedictn. no drugs. 21-29. 213-851-8084 

13. DRUMMERS AVAILABLE 
•A1 real HR drmr who plys Bonham feel lkg for band. Also 
infl Hendrix. Doors. Seattle. 213-654-2825 
•Crack shot drmr. extensive pro exp, sks jazz fusion, acid 
jazz. Craig. 310-596-5185 
•Drmr & voc sks sleeze pop glam band. Must have Ik. 
equip & desire. Infl old Crue. LA Guns. Floyd. Hanoi. 
Bobby. 909-687-1698 
•Drmr avail for blues, classic rock, T40 or csl wrk 16 yrs 
exp. quick study. Phil. 310-925-3446 
•Drmr, Bonham, Moon, verstl. sks psychdlc infl s or some 
intrsting infl rock band Pwr from personality, occasional 
lyrical depth, dynames. grt sngs Greg. 310-306-0931 
•Drmr. pro w/20 yrs exp. voc abil. lkg for wrkng cover 
Formerly w/Randy Rich & Ravens. Pete, 805-523-8783 
•Drmr sks complete estab band w/angry. aggrsv. raw 
orig, non cmrcl. underground 90 s sound. Infl Quicksand. 
Helmet. Sabbath. Prong. Michael, 818-752-7308 
•Drmr sks musicians who know difference between 
borrowing & ripping off their infls to make their sound. Let's 
R&R Andy, 818-445-5134 
•Drmr, voc avail for wrkng rock, blues. R&B or entry 
covers or origs. Very musicl. very reliable Chris. 310-915-
0691 
•Dynamc, progrsv drmr for HR/HM band. Infl Fates. 
Q'Ryche. Rush. Rick. 818-332-0393 
•Exotic fem percussnst. singr w/soulfl feel sks paid gigs. 
Multi lingual. Spanish & Portuguese. Pro only. 310-587-
2990 

World Beat 
Hand Drums 
15 models 

from $120 to $400 
• Cowhide or Goatskin 
• Lacing or Hardware 
• One Year Guarantee 

d from select Western Hardwood 
Bells • Rawhide Rattles • Drum Stands 
Complete Inventory of Skins 
_ Cow and Goat_ 

Parts • Hooks • Rope • Rings • Brackets 
Call Andrew today for 

FREE Catalog & Price List 
1 800 554-DRUMS 

1 800 554-3786 
FINAL CHANTS MUSIC CO. 

415 I St., Arcata, CA 95521 

SINGERS.’ 
YOU CAN’T FIX IT 

IN THE MIX 
IF YOUR VOCAL TECHNIQUE 

IS BAD, 
YOU CAN’T POLISH 
THE PERFORMANCE 

Learn the vocal technique that has assisted 
over 86 grammy award winners... 

THE SETH RIGGS METHOD 
Jodi Sellards Seth Riggs Associate 

“Few teachers understand the bridges in the 
human voice. Jodi can teach them and sing them. ” 

—Seth Riggs 

818-7-VOICE 4 YOU 
818-786-4234 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Exp drmr w/tour exp Ikg for wrkng band sit &/or studio wrk 
in R&B, hip hop, contemporary jazz or T40 Kenny, 909-
355-7836 
•Exp funky rock drmr. vocs, verstl, reads. Compella 
endorsee, pa, solid, studio Paying gigs neg. Jerry, 213-
585-7114 
•Groove drmr Ikg for estab pro R&B funk band. Dave. 
818-763-7608 
•Pro blues drmr avail for recrdng sessions or subwrk. Pro 
sits only. Bill. 213-874-7118 
•Pro drmr, 26 yrs exp. ex-Berkeley. rock, blues, jazz. soul, 
pop. Ikg for live or studio perfrmnce Doug. 310-556-6152 
•R&R drmr avail for grp Have all skills & qualification ndd 
to be extra hot. Infl AC/DC. Stones. Definitely groove plyr, 
Keith Moon att Louie, 818-764-4008 
•Radical drmr Ikg for hrd wrkng & dedictd band for toumg 
& studio wrk. Infl NOFX & Lagwagon 310-376-2271 
•Showmn, cool gr, pro att. dyed black hr. tall. thin, sks 
same image w/hvy guits, att. bite. 25+ No P/Trs or cry 
babies. 213-883-9578 
•Verstl groove drmr avail for live & studio. Gretsch 
endorser Infl Gadd, Bonham. Bozzio. Bruford Paid sits 
only. Paul, 818-985-3700; pager. 818-423-1800 
•World class drmr, monster chops, all styles, paid sits 
only Rorey, 818-842-0059 
•Zep's missing link, gangster funk, Afro Cuban infl 213-
257-4251 

METR^N^ME 
• 24 & 48 TRACKS RECORDING 
• DDA 56CHANNELS AUTOMATION 

• SMPTE LOCKING (VIDEOfTV) 

• FULL MIDI FACILITY 

• DIGITAL EDITING 

• CD MASTERING 

• BIG CONTROL ROOM & 

RECORDING AREA 

• YAMAHA PIANO 

•GRAPHIC DESIGN 

(818) 990-4444 
16661 VENTURA BLVD 
#120 
ENCINO CA. 91436 

JR PRODUCTIONS 
24 TRK 
Recording Studio 
LIVE & MIDI FACILITY 
We Specialize in Production 

Solo Artist/Song Demos/Bands 
Album Credited: Engineers, Drummer. 

Ker boardist. M riter & Arranger 

2 TRK Digital Editing 
Call for more info & rates! 

(818) 785-6751 
Or Page: (818)604-4302 

13. DRUMMERS WANTED 
•#1 drmr wtd Aggrsv. exp. groove Hvy. altrntv grp 
Development deal w/A&M Pros only. STP, Pearl Jam, U2. 
Paul, 213-655-4346 
•Aggrsv, exp, 18-24 Infl Beatles. Pantera. Jane's. Slayer. 
Shavo, 818-559-7472 
•ALTERNATE FAITH sks altrntv, younger drmr for 
upcoming CD. gigs. Cool Iks, chops, reliable, steady, 
progrsv We have sngs. mgmt, finances, studio, contacts. 
Faith. 818-840-0660 
•Altrntv band sks srs. tlntd drmr w/ear for groove & altrntv 
music. No my gods or proj seekers. Free 241rk time. 213-
876-7309; 310-531-4795 
•Altrntv pop rock band sks grt drmr, 18-30 y/o. Infl 
Pumpkins. Suede. Band has maj demo deal, upcoming 
shows. Call 213-851-1680 
•Altrntv rock band sks skilled pro drmr. We ply intellgnt 
melde rock. Infl U2. Beatles. Smiths, XTC. Under 27 pref, 
no grunge. Matt. 818-980-6452 
•Are you a dbl kick, punk infl'd metal drmr? Do you ply hrd? 
Call us. we are ready to gig & nd you asap 818-563-3430 
•Band desires thunderous & tranquil percussnst & drmr 
310-288-6213 
•Band sks srs drmr. Infl Tears/Fears, Elton John, Mister 
Mister. Srs only. 310-358-6126 
•Band w/gigs, mgmt & record intrst sks solid, dedictd 
drmr. Infl early Cure, Beatles. Simon & Garfunkel mts 
Bonham Martin. 213-954-8179 
•Billy Joel style sngwrtr sks innovative drmr for collab & 
possible band. Nd to add the pepper. Steven. 213-464-
5809 

ï klLLÉR/ J 
* ADAT Studio w/Euphonix x 
J. total recall automation. ï, 
A Home studio of famous A 
ó artist/producer now Ä 
•I available for rental. X 
Ç Call for more information A 

Desert Moon Recording 
24 TRK 2" ANALOG 

4 SONGS ■ $295 

(Indudes 8 hrs, engineer, 

2" hpe, PAL A 5 Casstte») 
• Special Block Rates & Lockout Roles 

for Album Projects • Full Song Production 

• 24 IRK Digital (ADA1) also available =« 
(714) 563-1803 

MUSIC BOX 
29» hr. SPECIAL 
Trident 80-B, 40 Channel 
Automation, Studer A-80, 
I 176 s, U-67, Eco-Plate, 
Grand Piano and more. 

(213) 462-7761 

J SIX MONTHS s22 
(13 ISSUES) SAVE sl0.50 

□ ONE YEAR s40 
(25 ISSUES) SAVE s22.50 

□ TWO YEARS s65 
(50 ISSUES) SAVE s60.00 

I NAME: _ (Please Print) 

I ADDRESS: 
I CITY:_ STATE: __ZIP: __ I OUTSIDE THE U.S. ADD S25 (U.S. CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO: 
i MUSK CONNECTION MAGAZINE 
■ TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL 213-462-5772 

I NOW, YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) DIAL UP MUSIC NETWORK U.S.A. 310-312-8753 
I PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE 

6640 Sunset Blvd., Hollywood, CA 90028 

IED0S 
¡¡CONNECTION 

•Black funk drmr w/Pfunk image, no dreads or bald hds. 
wtd for all black, funkdlc mob. Infl Bootsy. Hendrix, early 
Prince. 310-372-3208 
•Cool band w/strong tunes sks verstl drmr. Demo, connex. 
Infl Jane's. A/Chains. Doors. Under 28 pls. JD. 213-460-
2494 
•Dbl kick drmr, not afraid to sweat. Collab in 2 guit driven 
sit. Infl Diamond, Priest, etc. We have studio. Christians 
welcome. Don. 714-969-2976 
•Drmr, male/fem, wtd for altrntv band w/fem frontperson. 
Demo, maj connex for showes gigs. Must have xlnt chops, 
pro att. rehabil. 310-274-4580 
•Drmr ndd asap. You must have own equip, trnspo, wrkng 
att for awesome set of tunes w/hefty dbl bs wrk. Call, Iv 
msg. 818-831-7953 
•Drmr ndd for forming band Infl N.Young. Screaming 
Trees. Concrete Blondes. 213-466-4026; 213-850-5279 
•Drmr ndd for hot. all ong band, ready to ply w/following. 
Raitt mts Etheridge. Anna, 818-886-3683; John, 818-762-
2486 
•Drmr ndd to complete trio Infl Sabbath, Rush. Metallica, 
Kings X. Hendrix. Pro sit. So.Bay location. Ron. pager, 
213-707-5939 
•Drmr ndd to join band Infl Robin Trower, Sly. Bonham. 
Must have gd meter, very srs. Shawn. 805-522-4829 
•Drmr ndd to complete proj & for showesng Maj label 
intrst. Pros only pls. We don’t have time to waste. 310-542-
1080 
•Drmr w/dedictn wtd to form orig band. Infl Bad Religion. 
Cure, Metallica, NIN. Nirvana Alhambra area. Tony. 818-
289-1199 
•Drmr w/spirit connex wtd for melde HR grp bekng tlntd 
solo artist w/pwrfl sngs, lyrics. Pro quality plyrs only 800-
385-2324 
•Drmr w/vocs who tolerates the Beatles. Green Day. 
Jellyfish. Zep. Floyd. Posies. Call 818-503-2824 

Ml 

(BIB) 241-4435 

DIGITAL RECORDING! 

75/Song 

Full Song Production 
Pro Studio Musicians 
Set Music to your Lyrics 

ADAT • DAT «StudioVision 
SoundTools • Digital Editing 
Killer Midi • Classic Guitars 
HIDDEN CHAR G 

HOTROD 
YOUR 

ADAT! 
Angel City 
Electronics 

«i« 764 9042 

u. spm SHonet 
Pro/HiFi Authorized Factory Repair 
RECONE • REFOAM « REBIRTH 
JBL 
ALTEC 
TANNOY 
YAMAHA 
UREI 
ELECTRO VOICE 

• CELESTION 
•JENSEN 
•TAD/PIONEER 
•CERWIN VEGA 
•INFINITY 
• All Major Brands 

12041 Burbank Blvd (E of Laurel) 
North Hollywood 

(Bl 8) 769-1 1 OO 

•Drmr wtd, any age ok. willing to relocate, for glam band. 
Infl Peppers. KISS, Cooper. Mind Bomb. Tom, PO Box 
41961, Chicago, IL. 60641 Send demo or Itr 
•Drmr wtd by estab metal band Megadeth, Q'Ryche. Dbl 
kick, solid & team plyr No drugs or egos. Very srs only 
Dean. 310-397-8830 
•Drmr wtd for band w/mgmt Style a la Manu. Kenny 
Arnoff, Sean Kenny. Time very importnt. Scott, 213-467-
4017 
•Drmr wtd for new band w/rehrsl spe, pa & dozens of sngs 
Infl Lush. Ride. Roses. Elástica, Pale Saints. David, 213-
932-1719 
•Drmr wtd for band w/label intrst Moody, melde, aggrsv. 
sng orientd. textured sound w/lots of dynames. 310-450-
1157 
•Drmr wtd for former maj label artist, sngwrtr. Infl 
Cranberries, Seal, REM Spangenberg, 818-993-3030 
•Drmr wtd for Cream, U2, Trudell infl origs by fem Id guit, 
writr. voc. Hvy tribal blues rock, political, spiritual slant No 
habits 818-969-3878 
•Drmr wtd to form funk band Infl Parliament, funkadlc. 
Prince, hip hop, Hendrix, Fishbone, reggae. Wayne. 310-
671-6544 
•Drmr wtd to complete newly formed cmrcl melde HR 
band. We are srehng Tommy Lee mts Rock & Field style 
drmr. Rehrsl in No.OC area. No 818s. Brian, 310-425-
6061 
•Drmr wtd w/solid groove, wtd for forming band. Infl 
Beatles. Kravitz, motown, Zep Vocs & hip image a plus. 
Josh. 213 848-2977 
•Drmrs, can't desenbe how intense & fulfilling this forming 
proj is. Call 213-622-3726 
•Fem drmr wtd for soulfl punk proj. Infl girl grps. Aretha 
310-393-0248 
•Fem drmr wtd by voc. 25. to form all fem fun & aggrsv 
band to gig soon. Altrntv rock & punk infls. Angela. 310-
375-3500 

GUESS 
RECORDING 
24 TRACK STUDIO 

▲ ALBUM PRODUCTION 
▲ MASTER QUALITY RECORDING 

▲ OTARI 2’ 24 TRACK/DAT 
▲ EVENTIDE. LEXICON. AKG. UREI 

▲ GREAT LIVE SOUNDS 
▲ EXCELLENT OVERDUBS 

A COMFORTABLE, FRIENDLY ENVIRONMENT 

CcM 
81 8/769-9569 

GREAT STUDIO 
Complete DEMOS from 

$15(»/SONG 
PRO I" I6TK recording. Friendly, 

efficient engineer/programmer. MAC' 
sequencer w/SMPTE. Tons of sampled 
and synth sounds. LIVE ROOM for 

drums, guitars, vocals. All styles. 
DAT MASTER 

Call to discuss your project. 

(818) 787-3203 

△ PRESENT TIME 
RECORDERS 

24-Track $45/hr • 5 hr block s40/hr 

16-Track (2") MO/hr • 5 hr block ’35/hr 

CALL FOR 
SPECIAL DISCOUNT! 

(818) 842-5506 

STUDIO l< <310>434’0431J 1 \J LX 1 1 \ Long Beach Peninsula 

8 & 16 trk Digital/Analog 
$20-25 per hour* 

(4 hour minimum) 

‘includes engineer 

24 HR ACCESS 

•MAC w/Studio Vision AV 
•32 trk sequencing 
•JV 880 keyboard 
•Kawai XD5 
•Full outboard gear 
•Tape mastering 
•FREE consultation 
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NEXT DEADLINE: WED., NOVEMBER 9, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Fem singr sks drmr to form pop. punk band Rehrs in LA 
Infl Stooges. Hole. Breeders Christiane. 714-229-0885 
•FLEX HOSE nds drmr. percussnst Must be walking 
thunder to textural bckgrnd Nd gd equip, tmspo. team att 
Call 818-349-5651 
•Funky, altrntv, rock band sks drmr Ong matrl a la Sly 
C Crowes. Kravitz Srs plyrs only Call 213-257-4700 
•GRAMPA MOSES sks drmr Melde, groove onentd rock 
Set finished. 3 sng demo complete No job. no car. don’t 
call. Rod. 818-771-0538; Mark. 818-347-1922 
•Groove monster wtd. Pwr of Bonham. Tommy Lee. 818-
594-1031 
•Guit & singr sks exp drmr for dark. hvy. intense band 
213-851-4850 
•HR band sks drmr Must have solid meter, gr. chops. 20-
30. We have mgmt. gigs, lockout Infl Badlands. Journey. 
Aero 818-241-4569 
•Hrd httg, imaginative, solid w/umq fills wtd to complete 
band. Be ready to ply out. 310-659-3971 
•Innovative Asian guit. sngwrtr sks drmr to estab progrsv 
melde HR band. Infl Q'ryche old UFO. t’Lizzy Pros only 
Howe. 213-353-4773 
•Intense, orig music nds drmr Must be solid, committed 
& have contempt for the systm Lv msg. 310-572-6357 
•Lyricst. drmr wtd to complete progrsv rock trio Infl Rush 
Kings X. Zep Dan. 714-826-8252. Alex. 818-508-9561 
•Male dbl bs drmr wtd for fem hvy band Infl Sepultura. 
Pantera. Entombed. 818-501-0567 
•Medative advance to slam pit grooves. Call me Mike. 
213-851-6692 
•Megadeth style rock band sks dbl bs drmr Radio airply. 
upcoming gigs. mgmt. Rob. 818-769-1491 
•Monster drmr ndd for dark. hvy. dynamc band. Classic 
infls, modern sound. Recrdng. tourng. mgmt Roger. 213-
856-9125 
•Moody, dark, trippy, sometimes punky. sometimes 
straight ahead band, sks sonic drmr. 18-29, to complete 
band & go live. Scott. 213-856-6181 
•Orig altrntv psychdlc rock. STP, Pumpkins. S Garden, 
collective soul We have 24 1rk master & connex Let’s get 
famous. Srs only. Brad. 818-379-9952 
•Percussnst ndd to complete grp Must have own equip 
Into Latin. Afro Cuban rhythm Infl Marvin Gaye. Sly. Pete. 
213-665-2072 
•Poor little drmr boy to join a couple of the retched masses 

• 24 TRACK DIGITAL 
• 16 TRACK ANALOG 
(310) 641-5608 

DEYO 
PRODUCTIONS 
24 TRK DIGITAL 

RECORDING STUDIO 
• MACKIE - TASCAM • MARANTZ • 
• APHEX • TANNOY • LEXICON • 
• DIGITECH MULTI EFFECTS • 

FIRST 10 CALLERS $45 AN HOUR 
FOR A RECORDING SESSION 
SECOND 10 CALLERS $65 

DAT TO CD $45 
•REHEARSAL STUDIO $10 HOURLY« 

A/C • STORAGE AVAILABLE 
LOCATED IN HEART OF HOLLYWOOD 

(213) 465-2369 

yearning for a complete band. Infl C.Crowes. Grays, 
Floyd. Richard. 213-222-0585 
•Progrsv HM band sks dbl bs drmr We have mgmt. T50 
in Japan, upcoming recrdng. Dean. 310-391-3862 
•Quirky orig band sks verstl plyr. Music is tight, loose, 
textured, rhythmic, complex, simple, hi brow, low brow, 
artistic, silly No cash hunters. 213-737-7507 
•Reputable musicians from Faster Pussycat. Cooper. 
Extreme, sk drmr w/hvy groove a la Bowie. TRex. Stones. 
Suede. 70 s British glitter rock. 310-288-6298 
•Singr, sngwrtr, guit, uniq style, shredder, have hit matrl. 
skg drmrs & maybe bekup guit & bs plyrs. Plan to rehrs. 
record, do shows. Pete. 818-782-8762 
•Singr, sngwrtr sks drmrforacous showesng. Rock, pop. 
Adams, Marx. Jovi Vocs a plus. Lv msg. 818-382-4572 
•Singr, sngwrtr w/strong vocs & matrl sks expressive 
drmr. percussnst for sngs w/att. Femmes. Robbie, 213-
482-8869 
•Slammin Bonham style drmr wtd for HR band currently 
in pre-production w/maj prodcr for upcoming CD. 310-
543-1885; 310-370-1957 
•Swedish guit plyr & singr w/own matrl skg drmr w/own 
style. No rap. no grunge. Infl U2. Gabriel. Bowie, Police, 
Hendrix. Only srs 310-358-1920 
•Tall, skinny. Ing hr drmr wtd to complete gig. Infl Zep. 
S Garden. Zombie 213-962-8981 
•Very orig instrmntl band nds very tlntd drmr w/open mind, 
abil to ply many styles & solo. No image or ego hds. Peart. 
818-771-7489 
•Wtd hrd httg. funky, pwrhouse rock drmrfororig band Infl 
R&B. funk, R&R Must be able to ply shuffle. Cam, 818-
562-6828 

48 TRACK 
RECORDING STUDIOS 
3 HOURS FREE 
WITH FIRST 10 HOUR BLOCK 

• Automated SSL 4000 
■■■■ • Automated Trident 80B 
• 2 Sierra-Hidley Rooms • C7 Grand Piano 
• Engineering Staff with Major Credits • SoundTools 

À • R • T • I • S • A • n 
sound recorders 
(213) 461-2070 

24 TRACK DIGITAL 
RECORDING STUDIO 

(818) 382-4756 

Audio/Video 
Repair 

• Musical Instruments • Keyboards 
• Amps • Speakers • MIDI 
• Mies • Vintage Equipment 
AUTHORIZED FACTORY REPAIR 

Yamaha. JBL. Harmon. Fender 

AUDIO VIDEO SOLUTIONS INC. 
4942 Vineland Ave., #104 North Hollywood 

(818) 980-7249 

YOU NEED A KILLER DEMO 
WE HAVE A CLEAR MASTER QUALITY SOUND 
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING 
HIT SONGWRITERS RECORD HERE & GET RESULTS! 

JIMMY HUNTER'S _ 

CQIGOOf 
AFFORDABLE-FAST-DEPENDABLE 

FOR MORE THAN A DECADE 

213 655 0615 

14. HORNS AVAILABLE 
•Sax plyr. E Wl wind synth plyr avail for studio wrk, demos, 
all styles Also for horn section arrangmnts. Rick.818-845-
9318 
•Sax plyr, tenor, alto, flute & clarinet sks wrkng band, 
recrdng sessions, rehrsl bands. Xlnt reader & soloist. 
Craig. 213-294-6404 

14. HORNS WANTED 
•Imaginative seasoned verstl woodwind plyr wtd for 
band Infl TFF, Patrick O’Heam. Mari Ilion. Gabriel. 213-
876-4814 
•Trumpet plyr wtd for orig. straight ahead, fusion proj. 
Reading, improv a must. Mike, 818-752-1065 

15. SPECIALTIES 
•4 trk repair person wtd Hllywd. Eric. 310-358-6982 
•A uniq hi energy cmrcl rap act who is ready to effect the 
Southland sks booking agent able to make it happen 818-
571-4922 
•Acous. elec orig proj nds creatv cellist. Style Toad/ 
Sprocket. Marx. Henley. Scott, 818-753-1133 

Pro 24 trk 
Analog 
$20 p/hrl 
800*913»2025 
TOP QUALITY 

DEMOS 
$1OO per song 
•Unbelievable Souna 
•Digital Recording 
•Latest Pro Gear 

•Tons of Synth. Bass & Drums 
•Great Mies, Guitars 
• Mac. SMPTE. MIDI 
•Master To DAT 

DOESN'T GET ANY BETTER 
Producing, Arranging, 

Collaborating & Playing of 
Instruments Available. 
310 820 5781 

Now’s your chance to voice 
your opinion to the industry! 
CALL MUSIC CONNECTION’S 

24 HOUR 

OPINION 
HOTLINE 
818-503-7485 
You say it and we’ll print it! 

•Actor sks wrk in music videos. Joseph, 818-358-6863 
•Actress sks wrk in music videos. Jeanne. 213-464-0745 
•Altrntv HR band sks pro mgmt w/career minded att Band 
has sng on indie label. CD. Zep. Rush. Aero. Pearl Jam. 
Geo. 818-557-0176 
•Drm & bs guit tech avail for local shows or nat’l tours. Maj 
nat'l tourng exp Joey, pager. 818-908-3685 
•Elec, acous violinist avail Bebop, blues & more. David, 
213-666-1398 
•Guit, drm tech Ikg for tour. Have road exp. exp w/many 
LA bands. Avail now John. 818-845-9004 
•Guit techs ndd by band. ESSENCE Must know basics of 

ADAT STUDIOS: 
Track & Mix in a Killer Live 
Room with a Neve V and 

Flying Faders! 
SUPER LATE NITE RATE 

8HRS$400 
With Engineer 

3ADATS w/BRC 
All Hotrodded w/ Angel City mods 

(818)764-4580 

8 • 16 • 24 trk Digital, 
DAT mixdown, midi, SMPTE, live 

drums, samplers, keyboards/modules, 
wall of guitars and basses. 

Flexible Rates • Flexible Hours 

(213) 664-7467 
Call for more info. Ask for Josh. 
Rock, Hip Hop, Jan, Funk, etc. 

TRACK 
HOUSE 
24 ANALOG/32 DIGITAL 
Trident 80C, Otari MX-80, 
ADATs, 480L, Eventide, 
U47, U87’s, LA-2A’s, 

Steinway, T1, D50, S50, 
R8, Performer, 3 iso’s, 
BIG room, studio bauton 
designed, from $40/Hr. 
(818) 781-2263 

ADVERTISEMENT 

Cahan also offers help in ar¬ 
rangement. For those who require 
instrumentation, the sky's the limit. 

Cahan helps the artists whose 
talents exceed their wallet. He of¬ 
fers that most people contend that 
it must be money that gets certain 
artists signed and lack of it that 
holds other ones down. He consid¬ 
ers his services an opportunity to 
contradict that notion. 

Demo DOCTOR 
ADDY CAHAR 
Compared to a professional re¬ 

cording studio, at first sight, it’s 
hard to believe that Andy Cahan's 
demo facility is capable of produc¬ 
ing such high-quality demos. 

Andy Cahan, ex-Turtle. Rhino 
producer and independent pro¬ 
ducer. can make a demo for $100 a 
tune. He's never had an unhappy 
customer. Using CD-quality. 16 bit 
sampled sounds of percussion, 
guitars, keyboards, orchestra and 
vocals, as well as various ethnic 
sounds such as bagpipes and sitar. 
Cahan can offer the next best thing 
to a recording session for a fraction 
of the price. 

^CLOSE-UP (MC Vol. XV, No. 5 Mor 4—Mor. 17, 1991) 
•FLAT PROGRAMMING FEE 

PER SONG $100 
• ADAT Unlimited Digital Recording* 

• Live Overdubs 1st Hour FREE 

• Full Sequencing (32 TK), Production & 

Arrangement, Sampling and Effects 

• Complete Library of over 5000 Sampled 

Sounds (ALL instruments included) 

• I do Mail In Demos (Vocals Ind.)* 

• Transfer Midi SMPTE to Multitrack * 

• Mix to DAT" 

• Rock N' Roll, R&B, Funk, Dance, House, 

Hip-Hop, Jazz, Reggae, Alternative, 

Rap, Pop, MOR, Country, Bluegrass, 

Heavy Metal, Cabaret, Soundtracks, 

Full Orchestration. 

All ethnic styles (Bagpipes, Sitar, etc.) 

* ADDITIONAL FEE 

Artists include: Harry Nilsson. Jimmy Webb. I 
Eric Carmen. John Wesley Harding, 1R S | 
Films. PolyGram Publishing. Arrow 93FM 
Andy Cahan can be reached at 

(818) 762-8622 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

pro rck setups, guit tuning, etc Willingness to grow w/ 
band Doc Jones. 818-980-4685 
•House music grp. HOUSE ARREST, w/12' vinyl 
production complete, sks Euro. Asian or US dist deal & 
promo deal. All intrstd & srs inquiries, contact 818-904-
3499 x456 

4 COLOR 

CARDS 

1000 
$275 

•HR southern blues band from Las Vegas sks pro mgmt 
Call for info. 702-459-7142 
•Killer fiddle sks wrk in or out of town 818-359-7838 
•Mgr sought by So. Bay pop band We have killer demo, 
contacts, paying gigs. You have time & ambition to go 
forward Mike. 310-832-4195 
•Mgr wtd by uniq vox, black fem singr. Tape & pics avail. 
I am tlntd. pro & srs Janet. 213-660-4422 
•Mgr wtd by recrdng artist, pianist w/2 albums Must have 
xlnt connex 818-342-3100 

Clear Lake 
Audio 

24/48 TRK Analog 
48TRK ADAT w/BRC 
Trident XOBw/Automation. Studer A827. 
Sound Tools Digital Editing/Mastering. Mac/ 
Full MIDI. Tube mic’s & Gear. Yamaha 7' 
Grand Piano.lull kitchen w/TV lounge. 

We cut single CDs! 
818-762-0707 

DIGITAL BIN 
CASSETTE DUPLICATION 
ABSOLUTELY THE BEST!! 

NO MINIMUM ORDER, CUSTOM 
CASSETTE AND CD DUPLICATION, 

BLANK TAPE LOADING, 

COLOR PACKAGES 

VISA/MC/DISCOVER 

1-800-BIN-LOOP 
OR (714) 871-1395 

CONNECTION 
SUBSCRIBE NOW! 
213-462-5772 

A 
DIRECTORY 
IN EVERY 
ISSUE! 

•Mgr wtd. guaranteed S100K a yr Must have xlnt connex 
818-762-6939 
•Rise & fall is ready Are you? 213-221-8209 
•Singr. sngwrtr w/strong vocs & matrl sks expressive 
mandolin plyr for acous based sngs w/att. Robbie. 213-
482-8869 
•Singr. sngwrtr wts intellgnt, creatv compsr w/library of 
current sounds for R&B & pop only Srs call. 818-791 -4588 
•Skg entry level position w ma| record label. Exp Microsoft 
Excel & Word Pro intellgnt 213-667-2792 
•Skg hot. young R&B voxs Send tape & photos PO Box 
45855. LA.90046 
•Transgendered fem singr sks sngwrlrs or proders to 
help put together demo Tony. 818-787-8509 
•Two techs ndd Must be pro & hrd wrkng. Local for now 
Mark. 818-771-7489 

16. SONGWRITERS 
•All I can do is write lyrics, but I write gd ones Rock, blues 
altrntv, ballads, parodies Verstl. easy going. John, 818-
766-2623 
•ASCAP singr. sngwrtr w/film & TV credits, sks self¬ 
actualized musicians who know that money will follow if 
they do what they love. Eric. 818-988-7527 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 

AS LOW AS 

.750ea 
213*465-7522 

500 CDs and ' 

$2,590 
with UW inserts 

• FREE Graphit Design •Heady In 3 Weeks 

Major Label Quality • Money Back Guarantee 

DISC MAKERS i 
k 1-800-468-9353 J 

Call today for our FREE 

full color catalog 

•ASCAP sngwrtr w/nat'l credits sks singr, sngwrtr for 
collab David. 818-769-4605 
•Awesome R&B sngs avail for fem voc pro). Dance, 
ballads BMI sngwrtr Larry, 818-700-0677 
•Christian guit & lyrics. 18 yrs plyg exp, uniq authentic HM 
& rock fusion, some time, many tempo & rhythm changes, 
committed. 714-740-3027 
•Fem lyricst, singr sks sngwrtr. collab for entry, pop, R& R. 
etc Have no personal investment money, but will promote 
Cara. 818-785-5691 
•Lyricst sks compsr. Lyricst to collab w/ Specializes in 
entry, also does pop Has ideas, nds ideas Denise. 818-
762-4925 
•Lyricst. verstl in chorus & verse & melody Srs only. Voc 
as well, 310-641-5320 
•Lyricst wtd by recrdng artist, pianist w/2 albums. Must 
have xlnt connex to have sngs placed or get staff deal. 
818-342-3100 
•Prodcr, sngwrtr avail for act or artists, all styles. Will add 
the missing touch to your demos 818-542-5219 
•Sngwrtr w/entry rock, pop & reggae demos digs bands 
& singrs not necessarily self contained Paul. 818-358-
6863 
•Srs lyricst skg srs compsr to collab w/on R&B & pop 
music Robert. 310-793-6462 

WANTEDJRAINEE FOR 
RECORDING ENGINEER 
On the Job Training at Major 
Studio IN YOUR AREA 

Keep Present Job. 
Train Around Own Schedule. 

Call For Free Brochure: 
Recording Connection 

1-800-795-5750 

Anything Audio«Video 
§ Any Size Orders | 
g cassette & CD Manufacturing p 
S DATs • RtscR Blank cassettes 
“ Audio Video Supplies & Equip. 5 

Warehouse Prices g 
< FREE Catalogue, Call 
Ç 800-483-TAPE (800-483-8273) 2 
S fax: 904 398 9683 2 
s Visa ■ MasterCard Discover § 

ë — THE WAREN® Si: s  I 
2071 2Cmc Emersons- , Jackionvil e, fl 52207-904-599-0824 

WE GET YOUR DEMOS 
TO THE RIGHT PEOPLE! 
OUR CONTACTS ARE THE INDUSTRY PEOPLE WHO ACTUALLY 

CHOOSE NEW SONGS AND/OR SIGN NEW ACTS. 

FOR INFO SEND SELF -ADDRESSED, STAMPED ENVELOPE TO: 

421 N. RODEO DRIVE-# 15795-MC BEVERLY HILLS, CA 90210 
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Change the course 
of music history. 
Hearing loss has altered many careers in the music indus¬ 

try. H.E.A.R. can help you save your hearing. 

A non-profit organization founded hy musicians and phy¬ 

sicians for musicians and other music professionals, 

H.E.A.R. offers information about hearing loss, testing, 

and hearing protection. For an information packet, send 

$10.00 to H.E.A.R. P.O. Box 460847 San Francisco, CA 

94146. 

Or call the H.E.A.R. 

24-hour hotline at 

(415) 773-9590. 
H.EA.R/ 

VZ™ 
HEARING EDUCATION AND AWNW TOR ROCKERS 

Musicians speak out about hearing loss. A video made exclusively tor H.E.A.R., "Can't Hear 
You Knocking" © 1990 Flvnner Films. 17 minute vh-s. featuring Ray Charles, Pete Townshend, Lars 
Ulrich and other music industry professionals spotlight the dangers and effects of hearing loss. 
Send $39.95 plus S &. H, $5 US/ $10 Over seas to: H.E.A.R. P.O. Box 460847 San Francisco, 
CA 94146. All donations are tax-deductible. ”CHYK'55 minute VH-S. The Cinema Guild. NY. 
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24TRACK 
liverooms digital editing majors 

STUDIOS Way 

HOUR, 

✓All HX-Pro decks ✓Fast turnaround 

✓Maxell XL-II CrOz tapes ✓Laser print lables 

818-841-8508 

cooE 

54-29 

500 CD s for $1,599 
Qood lAlfuJaOMA 

RJR 

5hks99 

1818.893.0258^ 
• HUJOa CfíEDfTS 
• KILLUIIVESOUHD "JA •mm Art 

MAN ALIVE Musil Productions 

818-753-3959 

QUALITY DEMOS 

includes 
engineers 

COMPLETE CASSETTE 
DUPLICATION SERVICES 

2 inch 
analog 

Master Quality 
Recording 
Demos 
Live Bands 

Album Production 
MIDI Sequencing 
Pro Gear 
Sampler 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER 
$25-$65/HR 
(213) 465-4000 

PACKAGED: From $1.68 ea. 
(includes 4/color insert) 

SV-37OO $30.00 a day 
For more info call 
2 I 3« 356'8908 

TIME CAPSULE 
RECORDING STUDIO 
24 Track S24 per hour 

U-Zratk ^Productions 
818-361-2224 

TAPE DUPLICATION 
Our #1 concern is QUALITY! 

✓Real Time A High Speed ✓Great prices A service 

QUALITY AT AFFORDABLE PRICE! 
V-CORPORATION 

Off. (SIX) 966-0412 Fax: (81X) 966-0465 
1 (800) V-CORP-99 M/C-Visa 

(310) 470-2194 or (800)435-8737 
2340 Westwood BL #1 (between Olympic A Pico) 

*10 
‘44 

INCLUDES REAL TIME DUPLICATION 
CHROME TAPES/LASER JET LABELS 
(15 MIN PROGRAM/20 TAPE MINIMUM) 

DAT TO DAT TRANSFER & EDITING 
(UP TO 15 MIN PROGRAM) 

1 CD (UP TO 50 MIN PROGRAM) 
2 FOR $80 1 SINGLES $29 

310-559-9095 

RECORDING 
* LIVE • MIDI DUMPS « SESSIONS • 

• DIGITAL - 3 TRUCKS • 
ALL BUDGETS 

RENT-A-RECORDER 
ADAT Digital 8TK S175/wk 
1/2” 16 TRACK & MIXER S275/wk 

DAT: SV 3700 or DA30 $90/wk 
Neumann U87 $75/wk AKG 414 S60/wk 

Tube Mic & preamp S90/wk 

1-800-287-2257 

When cassette copy quality 
is your highest priority... 

• Each order individually processed with care 
• Professional Nakamichi / Otari equipment, maintained 
and calibrated for optimum reproduction 

• High-bias Chrome-Plus tape and "Shape" brand 
cassette shells used exclusively 

» Laser printed packaging for professional appearance 

RIGHT BRAIN STUDIOS 
24 track digital 
■ Affordable Rates 
■ Live Room 
■ Steinway 
■ Lots Of Midi 
■ Audio For Video 

J1O-J96-7782 

San Diego 619-267-0307 
1-800-828-6537 • FAX 619-267-1 B9 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818) 782-8449 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & live groups welcome 

Includes Sonic System mastering 
to PMCD, 2 color label film, 
2 page brochure, 4 color front, 
1 color back, 4 color inlay, all 
film seps & printing, replication 
& shrinkwrap to jewel case 

RHYTHM & SOUND 
Sound System Rentals 

DJ's available-a// styles 

3 WORLDS MUSIC 
310-285-3248 

affordable prices, 
set-up & delivery 

COMPLETE: 
From $2.68 ea 

(includes design, 
seps, pre-master, 

printing) 

Price Includes: 2 color disc, shipping, alai 
_ NO HIDDEN CHARÕES 

CD and CASSETTE DUPLICATION 
100 (1 SM«) C-30, Real-Tin» Copies ’1.59 ea. 

Includes: chrome tape, laser printed labels & boxes 

1000 CD Special >1.49 ea. 
CD Specials DAT to DAT Complete Packaging 

Quality Clones Tape Duplication 
(213) 464-5853 

16 TRACKS in. = s15/hr 
GREAT DEMOWHHOR WITIIOl TABWI) 

Producer/Composer/Arranger 
with radio, film. TV. and album credits will 
turn your idea into hot music! Top equipment 

& great sound for a small price! 

818-909-9092 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery, Set Up & Operation 

Porta-Sound Systems 
(310) 676-4702 

RAP 
RECORDING STUDIOS 

IF it s not RAP-DON'T even call 
(213) 463-4046 

POWERHOUSE 
MULTIMEDIA 
STUDIOS 

Best Drum Room 
in the Valley! 

818*993*4778 

• Professional Engineer Included 
Call Gilbert • 818-341-2846 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full productions or MIDI Pre-Production 

DLP (818) 901-0700 

DEMOS 
310'288’6500 

Watson Sound Services 
Duplication/Recording/Kcntals 

CD One-offs as low as $45.00 

10 CDs for $295.00 
16 track diga log" studio 

Real Time Cassette Copies 
$■¡95 

REEL SOUND 
2" 16, 24 & 48 Track 

API, AMPEX,NEUMANN,LEXICON, 
EVENTIDE, ADAT AND MORE. 

S25/HR. PRODUCER AVAILABLE 
BLOCK RATE DISCOUNTS AVAILABLE 

NEW STUDIO CITY LOCATION 
1 -800-55-RECORD 
81 8-769-8242 

4 SONGS 225.00 INCL. tape 
Public Recording 
24 Track/Automated NCVE 

(714) 526-0323 

S22/HR 
24-TK 
465-4000 

VISA MC AX 

CASSETTE COPIES 
Realtime TDK SA Tape ★ Open Weekends 
Same Day Turnaround * 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 
(818) 509-6774 

STUDIO DEE 
32'24'16'8 TRK STUDIO 

TRIDENT'2"'ADAT'BRC 
NEVE, API, SUMMIT TUBE MIC PRE 
64 INPUTS. 2 DAT’S. NEUMANN U87, 
EVENTIDE H3000 SE. EPS SAMPLER, 
LEXICON 224XL, ATARI, DBX, UREI, 

*30/*35HR (213)662-9595 
Sample Rate conversions 

MUSIC OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to ma/or record 
executives Service Free if not accepted 

Over 25 years experience in the industry 

For details: S A S E MILESTONE MEDIA 

P 0 Box 869 Dept MC. Venice. CA 90291 

24 INPUT 1/2" 16 TRACK 
Effects, DAT, Lots of Mies, Vocal 
Booth, Piano and More...S10.00/hr 
q - ENGINEER INCLUDED -
•pDENNISON (213)466-9425 Productions ,0B

*Hi-Quality 

«Packaging 

T "° ★Great Service 

★Best Price 

A (818) 
16SPEED 

Quality Cassette Copies 
From $1.50 / Mastering 

• Best decks (All HX Pro) • Direct printing and labels 
• Open weekends • Fast turnaround 

• Digital editing • Hands-on outboard gear 
• 24 TK Studio • Live recording 

Call anytime (310) 837-3574 

CASSETTE DUPLICATION 
Best Prices, Real Time or High Speed, Fast 

TumarouncLDAT to DAT, Lots of Outboard Gear 

STUDIO 
M SERVICES 
(310)478-7917 E3 

Real Time & High Speed 
Cassette / D.A.T. 

Reel to Reel / Video 
Utilizing the "Nakamichi" 

Cassette Duplicating System. 

(213) 876-5991 

TAPE SALE 
Limited Stock 
New 2“ Ampex 499 
2“ Ampex 456 (1x) .. 
1/2- Ampex 456 (lx) 
Digital Editing /EQ. Real time HX Pro cassette 
and DAT to DAT copies. 24 trie mixing/mastering, 

Charles Laurence Productions 

CD MANUFACTURING 
1000 CD's S1750 

Includes 2 Page Booklet / 4 Color Cover w BAW Back 
4 Color Tray Card 3 Color Disc Imprinting Jewel Box & 

Shnnk Wrap Shipping To Your Door All Overages Included ' 
1000 Bulk CD'S S1150 

STATE OF THE ART CD MASTERING 
Sonic Solutions'“ Digital Editing & EQ / Tube Compression 

Recordable CD's / DAT to DAT Transfers / Same Day Service 
COMPLETE GRAPHICS / LAYOUT / DESIGN / FILM 
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COMPACT DISCS & CASSETTES 
MAJOR LABEL QUALITY 
COMPACT DISCS 
í 11000 for $1990 
Illi 

REFERENCE CD 

NO CHARGE 
(60 MIN MAX) 

DELUXE 2-COLOR 
PACKAGE LABEL 

PACKAGE INCLUDES GLASS MASTER, CD S 
IN JEWEL BOXES, 4-PAGE COLOR BOOK 
AND INLAY CARD, SHRINKWRAPPED. 
YOU SUPPLY DAT MASTER OR 1630, 
FINISHED PRINTER'S NEGATIVES; AND 

FILM LABEL POSITIVE<S). 

CUSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES 
AND COLOR KEY FOR J-CARDS, AND CAMERA READY ART 
FOR LABEL IMPRINTING. 

COMPLETE ART 
DEPARTMENT 

♦♦♦ ♦♦♦ 
DESIGN 

LAYOUT 

TYPESETTING 
SEPARATIONS 

COMPOSITION 

CD and CASSETTE PACKAGE 
1000 Each for $2899| 

GUARANTEED QUALITY 
DON'T SETTLE FOR LESS THAN THE BEST 

1015 Isabel Street, Burbank, CA 91510 
1-800/423-2936 TEL: 213/849-4671 FAX: 818/569-3718 
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The difference is not subtle" 
TONY BROWN 

"One third the noise floor, digital 
effects I/O. internal delays, great 
imaging depth and width." 

JOHN GUESS 

The Directors 

O» 7^ MtSTERFOMCS £ tarn' 
The first Producers. Engineers and Artists to utilize the AT&T DISQ™ Digital Mixer Core. 

I c s ...presenting the world’s first AT&T DISQ™ Digital Mixer Core MASTER FON 

(615) 259-4452 
AT&T 

(800) 553-8805 

- MONTY POWELL - Producer of DIAMOND RIO 

MIKE CLETE - Co-Producer / Engineer of DIAMOND RIO and MICHELLE WRIGHT 

NORRO WILSON - Producer of SAMMY KERSHAW 

JOHN GLESS - Mix Engineer of SUZY BOGGUSS. VINCE GILL. SAMMY KERSHAW, PATTY LOVELESS, 

WILLIE NELSON. GEORGE STRAIT. TANYA TUCKER and MICHELLE WRIGHT 

BUDDY CANNON ■ Producer of SAMMY KERSHAW 

TONY BROWN - Producer of VINCE GILL and GEORGE STRAIT 




