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COMPACT DISCS
CASSETTES
RECORDS

WE DO IT ALL
f FINEST QUALITY
1 OOO COMPACT DISCS $21 90

Includes glass master from your Sony 1630 3/4" master, the best disc replication in the world, two-color disc

imprint, 2000 four-color fold cards (2 panels) and rear cards printed (from your composite printers film), jewel
box and shrinkwrap.

WORLD CLASS CASSETTES $
1000 ™ Seoks cn et 3399
500 ror $599

Includes bin loop master, test cassettes, highest quality BASF Chrome high bias tape duplicated with Dolby
HX-Pro (up to C-45), clear shells and Norelco boxes, direct-to-shell imprinting, normal size J-card {coior

printing) and shrinkwrap. Customer furnishes composite printing film.

CD AND CASSETTE PACKAGE
OC

1000 EACH BOTH FOR $2

Price includes Cd's and cassettes, bin loop master, test cassettes, normal bias BASF tape duplicated with Dolby
HX-Pro, Norelco boxes, direct-to-shell imprinting, 4-color J-card (4" x 4%) and shrinkwrap. CD's include glass
master, 2 color disc imprint, 4-color fold card and rear card printing), jewel box and shrinkwrap. Customer
sDuﬁf))Iies composite negatives for all printed material, Sony 1630 CD master, and cassette master tape (reel or

TYPESETTING » LAYOUT ¢« DESIGN ¢ FILM SEPARATIONS
by music industry art specialists

WE BEAT THEM ALL ON QUALITY AND PRICE
(800) 423-2936 ;
(213) 849-4671 ;@[LSH"R%

Fax. (818) 569-3718 CUSTOM SERVICE

1015 lIsabel Street, Burbank, CA 91506
1 A ; -
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RAINBO

RECORDS &
CASSETTES

1738 Berkeley Street
Santa Monica, CA 90404
(310) 829-3476

(310) 829-0355
FAX: (310) 828-8765
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R&ME $

RIEICK
ACKAGE

THOUSAND D% &
THOUSAND GARSETE

COMPLETE
PRIGE packacE

GOLOR ¢ 99
sror 0999
a DERFUL DEAL
-REORDER ’2'9999
1000 CD’s & 1000 CASSETTES a
CO's FROM YOUR 1630 INCLUDING:
TESTS + GLASSMASTER » | COLOR PRINTING
ON CD ¢ BOOKLET » TRAY CARD FROM YOUR
FINISHED ART » JEWEL BOX » SHRINK WRAP

CASSETTES FROM YOUR DAT OR TAPE INCLUDING:
TESTS + RUNNING MASTER » LABEL PLATE »
BLACK IMPRINT ON CASSETTE »1000 ] COLOR
INSERTCARDS FROM YOUR FINISHED ART +
NORELCO BOX + SHRINK WRAP

= 10

300-GASSETTES
TESTS » INSERTCARDS * NORELCO BOX * SHRINKWRAP + QUICK TURN AROUND

T1OO-T12°°-VINYL
TESTS  LAQUER MASTERING « METAL PARTS » 2 COLOR LABEL
o WHITE JACKET WITH HOLE + SHRINKWRAP +» QUICK TURN AROUND

CALL FOR CATALOG
818-763-7400

12268 Ventura Blvd.
Studio City, CA 91604

HANDS-ON TRAINING
DORM HOUSING
FINANCIAL AID if qualified

LOS ANGELES <\é§

RECORDING
WORKSHOP

EEFEEDBACK

# Last Bogus Toms

Dear MC:

Afterreading yourreview of my
band (Vol. XVI, #15), I must say
that I agree with every word of it.

Liv Wurst
Former bass playcr-Bogus Toms
Los Angeles, CA

= Vocal Lesson

Lucia
West Hollywood, CA
“I’'m so glad your vocal instructor
issuc finally came out. It gave me the
chance to voice something which I
fcel strongly about—vocal instruc-
tors. I first began studying voice in
Milan, Italy, withamale operacoach.
He gave me a solid base which I
could buildupon whenImoved here.
I’ve becn to several instructors and
have finally found somcone I can
trust. The voice is a unique instru-
ment, not only because it is invisible
but also because if it is damaged you

| can not simply replace it as you

would a guitar or bass. Most impor-
tant, if itis stolen, itiscqually hard to
replace. Stolen, you may ask? Yes,
incorrect vocal instruction will make
a voice worse than it was without
instruction. If the state required li-
censing, I’'m sure your list of tcach-
ers, and [use thattermloosely, would
not be so long. Looking at that list,
one can not help but be confused.
What constitutes a good vocal
teacher? Well, speaking from expe-
rience, the best way to know is to
take a few lessons. If you find that
your throat, not the muscles around
it but the actual throat, hurts after a
lesson or after you’ve vocalized on
your own, then something is wrong
and you should probably change
teachers fast. You teacher should
also be using words like diaphragin,
palate, dropping the jaw. I person-
ally belicve that the best instructors
arc thosc that are opera singers be-
cause it is impossible to sing opera
without the correct technique. And
there is only one correct technique.
Peoplc that will tell you otherwise,
saying that they havc invented their
own technique are simply building

| up their own egos and pocketbooks.

Singing has been around since the
beginning of time, they haven’t. I
hope anyone who is looking for a
vocal coach will read this carefully
and also follow their own intuition.
If you feel something isn’t right, it
probably isn’t. I study with Dr.
Hernan Palallo, who, besides having
sung opera all over the world, is also
the Icast expensive. Now isn’t that
interesting.”

# M Warning
Dear MC:

I'd like to provide a warning to
all my fellow band mates out there.
Stay clear of Mancini’s Club M and
promoter Jimmy D.

In all my years of playing local

clubs, I've never come across such
an unorganized environment in my
life! The usual going-on-late is to
be expected and really doesn’t
bother me, but the blatant, scandal-
ous rip-off that occurred that
evening wascompletely unjustified.

Upon receiving our show date [
started to make up a flyer. I called
Jimmy D and asked what the price
of admission was so I could post it.

|

|

He informed me thathe didn’tknow |
andto call theclub for that informa- |

tion. When I spoke to someone at
Mancini’s I was told that the price
varied from day to day. The women
I spoke with instructed me to have
the flyers read, “$2.00 discount with
flyer” and there would be no prob-
lem. BULLSHIT! When our friends
showed up they were forced to pay
full price and the discount flyer was
not honored!

Reluctantly, we played our set.
However, I did manage to voice my
opinion while on stage and made it
very clearthat I wasreally pissed off.

Our friends work hard for their

money an spend time to come out |

and sec us. The last thing they need
istobe ripped off when they wantto
go out and have a good time!

When we finished I was told by
the club that it was Jimmy’s fault.
Then Jimmy approached me and
said it was the club’s fault. I don’t
rcally care whose fault it was. The
fact is, it happened!

This wasatotally avoidable situ-
ation. The price to be paid for a few
extra bucks is that my friends and I
will never set foot in Mancini’s

again. Hell, I'm surprised the place |

is still in business.
Ron E. James, Vendetta
Van Nuys, CA

Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION'S 24 HOUR

OPINION

HOTLINE
(818) 503-7485

You say it and we'll print it
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CALENDAR

By Trish Connery

If you have an event, workshop, class or
seminar that you want us to announce,
send the information in writing to:
Calendar, c/o Music Connection
6640 Sunset Blvd., Hollywood, CA 90028.

Current

Q West L.A. Music 6th Annual Music
Expo (formerly called the West L.A. Mu-
sic Keyboard Show) will be held on Au-
gust 29 and 30 at the LAX Hilton. The
annual show features everything for mu-
sicians from the latest products and tech-
nology, to exhibits and hands-one dem-
onstrations. The show includes major
brands of guitars, amplifiers, drums, re-
cordingequipment, sound systems, com-
puters and music software, keyboards
and accessories. This year's show has
numerous celebrity appearances sched-
uled, including Keith Emerson of
Emerson, Lake and Palmer; Tommy Lee
and Nikki Sixx of Motley Criie; Alan White

| andTrevorRabin of Yes, and the list goes

on. Tickets are $6.50in advance or $8.00
on the day of the show and are available
at West L.A. Music or any Ticket Master
location. Foradditionatinformation, con-
tact West L.A. Music, (310) 477-1945.

@ Goodman Music is scheduled to be-
gin a series of workshops to present
digital and analog recording studio alter-
natives, “Project Studio Solutions.” There
will betwo locations for each clinic, Tues-
days at Goodman Music-West Side or
Wednesdays at Goodman Music-Univer-
sal City. The Rotand Pro Audio workshop
will feature Rofand’s dramatic new entry
into 4 and 8-track digital direct-to-disk
recording, the DM-8, on Aug. 18 at
Goodman Music-West Side; or Aug. 19,
Goodman Music-Universal City. The
Stienberg/Fostex/Atariworkshopwilifea-
ture “The System,” integrating Fostex
multi-track recorders with the Stienberg
Cubase sequencer and the Atari 1040ST
computerinto one seamless package, on
Aug. 25 at Goodman Music-West Side,
or Aug. 26 at Goodman Music-Universal
City. Akai will demonstrate the DD1000
magneto-optical direct-to-disk digital
recording/editing system and the ADAM
12-track digital tape recorder as well as
the new DL 600 remote, optimized for
broadcast applications on Sept. 1 at
Goodman Music-West Side; or Sept. 2 at
Goodman Music-Universal City. The
Alesis workshop will feature three of the
revolutionary Alesis ADAT machines
locked in sync to form a 24-track digital
recording systemon Sept. 8 at Goodman
Music-West Side; or Sept.9 at Goodman
Music-Universal City. Finally, the Ofari
workshop will demonstrate Otari MX80
along with Otari's full line of professional
recording equipment on Sept. 15 at
Goodman Music-West Side; or Sept. 16
at Goodman Music-Universal City. All
workshops begin at 7:00 p.m. Goodman
Music-West Side is located at 4204 S.
Sepulveda Blvd. and can be reach at
(310) 558-5500. Goodman Music-Uni-
versal City is located at 3501 Cahuenga
Blvd. W. Phone (213) 845-1145.

Q Recording budgets, artist tour sup-
port, songwriter royalty statements and
so-called free goods will be among the

subjects addressed at the seminar, “The |
New Record Industry Hero—The Con-
troller,” presented by the Los Angeles
chapter of the Recording Academy on
Tuesday, Sept. 1,7:00 p.m.onthe Chaplin
Stage, A&M Records, 1416 N. La Brea
Ave.,Hollywood. Scheduled speakers are
Dave Clark, Vice President, Group Con-
troller, MCAMusic Entertainment Group;
Steve Holmberg, Vice President, Finance
and Administration, Polygram/island Mu-
sic Publishing; Joe Rakauskas, Vice Presi- |
dent, Controller, A& M Records. Attorney
Owen Sloane will serve as moderator.
Admissionis $2.00and reservations may
be secured by calling (818) 843-8253.

Q Well-known vocal instructor, Eliza- |
beth Sabine will be holding a seminar on

Aug. 31, 8:00-10:30 p.m. This seminar
will cover some of the history, research
and currentexercises used intraining the
voices of rock and heavy metal singers,
as well as data onthe speaking voice. The
cost is $10.00, which includes a special
discount onlessons taken within the next
three months. Reservations are required
as space is limited. Call (818) 761-6747
to reserve your seat or for more info.

Q The Los Angeles Songwriters Show-
case (LASS) will be presenting ‘Singing |
For A Living,” an intensive one-day semi-
narfor vocalists on Sept. 19. Guest speak-
ers will include record company execs,
voice coaches, publicists, agents, manag-
ers, jingle producers and talent buyers.
This event is geared to singers who are
serious about the realities of a full-time
career in music. Author/teacher Marta
Woodhutlis producing the event with Dan
Kimpel and Angela Taylor of LASS. The
National Academy of Songwriters and
Music Connectionmagazineare co-spon-
sors. For more information or registra-
tion, call LASS at (213) 467-7823.

@ Live At The Galaxy, a free series of the
performing arts, willhost a free showcase |
of performers from the National Academy
of Songwriters on Saturday, Aug. 22, 7:00-
10:00 p.m. The Hoilywood Galaxy is lo-
catedat 7021 Hollywood Bivd. Inagdition,
Live At The Galaxy hopes to begin a new
series in the fall, called Acoustic Cabaret.
The Acoustic Cabaret venue is now ac-
ceptingacousticartist packages (tape and
supporting materials) for review for the
fall schedule. Send packages to CARS/
Acoustic Cabaret, 1653 18th St., #1, Santa
Monica, CA 90404.

Recaps

3 The Electronic Music Box regularly
holds free user support groups for MID}
and sequencing computer software. The
Electric Music Box is located at 14947
Ventura Blvd. in Sherman Oaks and you
cancall (818) 789-4250 for specific dates
and times.

@ The Celebrity Centre International has
an ongoing vocal showcase cailed
Starcase. This weekly event, held every
Thursday, 8:00 p.m. at the Celebrity Cen-
tre International, 5930 Franklin Ave. in
Hollywood, was puttogetherto give sing-
ers a professional setting in which to
showcase their talents with no perfor-
mance fee. For more information, or to
schedule an audition, call (213) 960-
3100. [MC]
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Be there!

The Grand Opening of Dick Grove's
new state-of-the-art Music Education facility
in Warner Center

Sunday, August 23, 1992 / 2:00 P.M.

Free Guitar Clinic

Door Prizes

Celebrity Guest Host

Free Barbecue Lunch
Great Giveaways Including
Guitars by Guild & Yamaha / Marshall Amps
Strings and Accessories by Chandler Industries

Tech 21/ Korg USA / Dean Markley

Yarars Cap OV Amerca

[ itar

gV
"Msic

Kaye's ﬁ
Music Scene
VAMARR O ""wi“
l/

Musical Performances by
Dana Rasch and DNA

Tour the facility that everyone is talking about. Pick up some hot
tips in the free quitar clinic. Enjoy some BBQ and listen to some great music.

You might even win a new amp!

Counselors wil} be available to answer your questions about The Center and
all courses offered in Composing and Arranging, Keyboards, Guitar, Record-
ing, Voice and Songwriting. You can even sign up for a personal one-on-one

consultation with Dick Grove.

So make a point of being with us on Sunday, August 23. You'll be glad you did
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NEED
A STUDIO?

@S&M@ﬂw
CALL Rabaredl

(818) 508-8828 (310) 858-1140 (818) 508-8077 FAX
THIS IS A FREE SERVICE

24 TRACK
Dino M. il

* Recession Specials %
only $45 per hr (block)
13 Hour Lockout only $500

{includes pro 1st engineer)

Andlog - Digital Mix 18 ft ceiling Huge Sound!! e Iso rooms
Amek-TAC 36/72 © Neve 1073 ¢ Otari HX-Pro Sony MCI
Lexicon ® Eventide Ultira Harmonizer ®* Neumann * AKG
Drawmer * Baby Grand * Sampler ¢ Synths ¢ Tons more!!

Clients: Capitol, I.R.S,, Geffen Music, Qwest , Frontline, Greg Bissonette, Tom Scoft, David Benait,
Block Bart, Steve Bmley, Vengence Rising, Preaous Death, Silent Scream, Warner Bros., on and on!!

CLEAN, RELAXED, CREATIVE ATMOSPHERE
wi= Calt now for booking or studio tour: (310) 782-0915 —

PRODUCER W/STUDIO
AVAILABLE

ROCK @ HARD ROCK @ POP
Masters / Demos
Development Projects

Artists / Songwriters
Accomplished Guitarist / Multi-Inst.
Demos from $200
Label Shopping for Projects

Primal Productions
(310) 214-0370

JERRY BRUNO

MUSIC NETWORK

Affiliated musicians,
stugers and composers

— -

IR740 OXNARD STRET UNEE 309
TARZANA, CALIFORNIA 91356

* One to four camera production available

* Videotape or film/various formats

* Efaborate in-house lighting with full-room grid

* 12 scene lighting board with chases

* 360 degree “sofl eye”

* 2 choices of theatrical curtain

* Multi-frack recording/mixdown, plenty of mics,
nice outboard gear

* ln-house drums, synths, 1BM and Mac, P.A.'s for
rehearsal or live recording lo DAT of video tape

* Plush screening room

* Make-up and private dressing rooms

* Showers

* Fully air-conditioned

 Tuneable room with 16 ft ceilings and great acoustics

* Rehearsal facilities at no charge to clients. (Resiictions apply)
* A knowledgeable. friendly staff of professionals
Broadcast quality at unhelieveahly low rates

818-708-7500

CLOSE-UP

DOUGLAS

PROPERTIES

By Karen Orsi

Bruce Canover

It may seem odd to think of a com-
plex entity such as a recording studio
in terms of a simple chunk of real
estate, but that was Bruce Canover's
whole idea. A former studio owner,
studio manager and singer-songwriter,
he now specializes in matching up
studio sellers with studio buyers. After
successfully marketing two of his own
studios duringa mean business slump,
he decided to do the popular thing at

| the time and get his real estate li-

cense. At that point, which was four
years ago, the real estate market was
booming, and Canover sold 50 condo-
miniumsinaboutsevenmonths. Then,
in a twist of fate that proved you can
take a man out of the music business
but not the music business out of the
man, Canover was contacted by the
Captainand Tennille, who wanted him
to sell their studio for them. He thenput
a flyer out to all his old studio connec-
tions, which resulted in a sale and
another nine listings. He currently has

| several studios listed for sale here in

the Los Angeles area and some as far
away as the Bahamas.

Seliing recording studios is much
more difficult than selling plain old real
estate. All property for sale in Califor-
nia is listed in the Multiple Listing Ser-
vice. However, there is no such thing
for recording studios, which are much
more difficult to sell. “Unless the build-
ing itself is for sale,” Canover says,
“you’d never find astudio forsaleinthe
MLS unless you're really looking atthe
fine print.” Although he does advertise
in the trades, his best selling tool is

| word of mouth. Some people are more

interested in equipment than location,
or vice versa. Some people already
have all the necessary equipment and
are just looking for a pre-wired room
that is already designed and laid out.

| Everyone has his own preconceived
| idea of what kind of studio setting he

wants, and it is this kind of custom

| selling that makes Bruce Canover's

job so complex. Smart and conversa-
tional, he relies heavily on his own

knowledge and background and it is

this added benefit that makes him in-
dispensable to his client. He knows
equipment, location, values and just
about everything else down to the
wires. He can also outfit his clients
with everything from studio designers
to management teams.

Canover has built up a very trusting
relationship with the studio commu-
nity. Studios for sale do not want the
fact that they are for sale to be known
amongst the general public, and
Canover expertly treads the fine lines.
He does not send out a “laundry list” of
what is for sale, he says, because it
could be potentially damaging
businesswise to the studios them-
selves. Clients simply will not book
three months of time in a studio that
could be sold out from under them.
Canover has a way of keeping studios
in business throughout the sale and
without disrupting the clientele that
keeps the place alive. He determines |
the exact kind of situation the potential |
buyer desires and strives tomatchthat
buyer up with some good prospects.
“One thing | pride myself on,” he says,
“is that after being a studio owner for
fifteen years, | don't just go and find
people a building with wiring init. | try
to set them up with a way to possibly
stay in business.” It is a difficult busi-
ness by nature; it has happened that
Canover has sold the same studio |
more than once. He has, in fact, sold
one studio three times. Most of
Canover's midrange clients have a
residential studio and they want to
move into a legitimate setting. “They
want low overhead, good location and
bigger rooms than they had at home, |
where they had to use the diningroom |
for the drum set,” Canover says. “The
other clientis the “hill jumper” who has
a room that is working well in the |
Valley and he wants to get a Westside
room or a Hollywood room. This has |
been very successful. People who are
honest and deliver a quality product
can usually go from the Valley to Hol- |
lywood or Santa Monica and already
have a certain amount of built-in cli-
ents.” ‘

Canover sells not only commercial |
studios, butequipment-only packages |
and homes with residential studios
built into them for personal use. The |
recent fervor by studio owners and |
H.A.R.P. (Hollywood Association Of |
Recording Producers) has made some
home studio owners seek higher (com-
mercial) ground. Currently, Canover
says, it's a buyer's market. He’s got
some rooms that are basically turnkey
operations, right down to the comput-
ers and coffeemakers, and others that
are fully laid out, soundproofed and |
designed, but due to other factors the
equipment was pulled. Just about any
situation imaginable is feasible. }

For more information, call Bruce
Canover at Douglas Properties (310
306 0204
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" Rehearsal Studio Owners Repbri

Business Is Up Over Last Year

Los ANnGELEs—While making mu-
sic may be an art form, it’s also a
business that is very much affected
by the ups and downs of the
economy. Take for instance the
place where the whole music pro-
cess begins: the rehearsal studio.
Music Connection talked with scv-
eral leading studios around town 10
find out how these hard economic
times are affecting their business.
When asked whether bookings
were up or down compared with
last year, Nightingale, Elbee’s and
West L.A. Swudios all reported that
bookings were up, as did Faux Cue
and Studio D. At Francisco Studios,
bookings were slightly up, and busi-
ness has been steady at Rockit. Yo
Studio said that while business was
up overall, there was definitely a
decline in bookings compared to
last summer. While actual book-
ings have remained steady at Down-

| town Rehearsal, it was noted that

this year inquirics arc way down
and it is the older, regular custom-
ers who are buying the time. A
spokesman for Fortress Studios said
that bookings and business in gen-
eral were down by as much as 30
percent. Those with strong book-
ings attributed it 1o location, consis-
tency and word of mouth recom-
mendations. For others, the reces-
sion, the riots and the spring’s bad
rains were all cited as reasons busi-

PLATINUM RUSH

By Chuck Crisafulli

ness might be off.

Some of the studio personnel
were quick to point out that even
though bookings may be up, they
are coming up from all-time lows a
yearago. This means thatmore busi-
ness doesn’t necessarily bring the
studio’s income back to a healthy
level. Studio D reported that in-
come was up, but said that indi-
vidual bands are spending less
money and rchearsing less. Elbee’s
said that income was up thanks to a
large number of bands preparing to
tour again and using their facilities.

Lack of touring a year ago was
cited by several studios as onc of
the main reasons business had been
down. Most of the others said that
they were running things tightly.
Faux Cue pointed out that musi-
cians have to spend money to get
their work done, even during a slow
economy. Studio D and Faux Cue
are going against the grain by put-
ling current profits into expansion
of their facilities.

None of the studios noted any
marked change in the percentages
of local and signed acts that make
up their business, but there were
some changes in the way business
was done. At Yo Studios, there has
been a decrcase in the number of
labels willing to lockout a room for
one of its bands. Rather than pay for
the weekly ormonthly lockout, these

Capitol recording artist Richard Marx is pictured receiving a plati-
num plaque for his debut Capitol LP, Rush Street. The album, which
initally looked like it was going to be a commercial disappointment, is
one of thesurprise success stories of the year, thanks to an excellent job
by Capitol’s promotion, sales and marketing staffs. Pictured (L-R):
Capitol VP of Marketing Jeremy Hammond, Capitol President Hale
Milgrim, Marx, Senior VP of Promotion John Fagot and VI of Sales

Lou Mann.
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bands simply buy hourly time now.
Studio D and Nightingale said that
there had been a decline in pre-
production work because not as
many bands have immediate record-
ing projects. Francisco Studios said
that while local bands used to be
able to afford a room if one member
dropped out, now they are some-
imes forced to give up the room
because budgets are sotight. All the
studios seemed to agree that the
local bands who are continuing to
buy time during this recession are
the bands who are mostserious about
moving forward whensignings pick
up.

Due 1o the poor economy, sev-
cralstudios had to change their busi-

and it isn’t certain how the music
industry will be changed by further
ups and downs. The elder states-
man at Fortress Studios remembers
the Great Depression of the Thir-
ties, and when asked to put the cur-
rent woes in perspective, he had l

these words: “Music is the one lan-
guageeveryone understands. When
there’s a depression people nced
music more than cver. It all goes
around, and the pendulum swings |
both ways. Humanity and compas- |
sion always come to the top, and |
music is the salvation.” 4‘

—

Godfather
Of Soul |

Forms New

ness practices. Fortress has had 1o |

cut costs, lay off some of its help
and give incentives to those who
rent larger blocks of time. Down-
town has tried 10 keep its standards
highand s sticking witha ‘‘no party”
policy to maintain a professional
atmosphere. Yo has had to be more
flexible with its blocks of hours,
while West L.A. has had to become
stricter regarding deposits and can-
cellations. All the studios spoke of
keeping the quality of their rooms
and PA systems as high as possible
and being consistent with whatever

Label

By Sue Gold

Miami—Godfather of Soul James
Brown has formed his own record
label, Brown Stonc Records, with
record executive Henry Stone. The |
label just released its first single,

| “James’ World,” a medley of some |

their rules are. Since the main col- |

lateral for a rehearsal studio is its
future rentals, every studio wants to
provide good enough service 1o its
bands so that they become repeat
customers.

Although attitudes arc not as

easy 10 measure as bookings, the |

studio personnel definitely sensed
some changes in the way musicians
feel about their craft this year. At
Yo, the mood was “alittle pessimis-
tic and a little weary. Everybody’s
trying to savc money and hoping
things pick up.” At Elbee’s, the
economy has dampened spirits be-
cause there aren’t as many signings
even for high quality bands, though
it was added, “If a band’s serious,
now’s the time they dig in.” At
WestL.A.,bands arc worrying more
about theirownsound andless about
irying to get signed. At Faux Cue,
there are bands who are “still very

eager. They wantto turn the volume
1

up to cleven.”
It is unclear when this country’s
econoniic engine will begin to rev,

of Brown’s biggest hits.

According to Stone, the new
single was produced by Brown and
Stone and is recorded by the New |
J.B.’s.“We pulled all the tracks that
people have sampled and used from
James’ records over the years, in-
cluding stuff James himself
sampled. The result is a funk-fla- |
vored medicy of some of Brown’s
biggest hits.”

A full album by the New J.B.’s |
is in the planning stages and albums
from other artists will be announced
shortly. The label’s focus, as cx-
pected, will be on black/R&B and
dance music. Brown is planning to
produce new artists for the label,
but will continue to record under his
contract with Scotti Brothers
Records.

Stone will run the label and dis-
tribute product internationally
through his Miami-based HOT Pro-
ductions. In the Scventics, he was
one of the pioneers of the disco era,
working with K.C. & the Sunshine
Band and Anita Ward on his record
label TK Productions.

Stone said he is accepling
unsolicited tapes. Tapes can be sent

| t0: Henry Stone, HOT Productions,

|

7360 S.W. 481h Street, Miami, FL
33155. (M|
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MARS-FM Reinstates
Techno/Rave Playlist

By Oskar Scotti

Los AnceELEs—Southern Califor-
niantehno fanatics can breathe casy
again. MARS-FM, theregion’s bas-
tion of computer-driven synth pop,
buckled under pressure from fans
oftechno/rave music and reinstated
their trademark sound on July 21
after giving a KROQ-style alterna-
tive approach a 30-day trial run.
According 1o the station’s music
director, Swedish Eagle, the swilcil

MARS’ sales staff—which has since
been completely revamped—Ilacked
the knowledge and understanding
to effectively sell the techno-pop
format.

“The owner of the station. Ken
Roberts. was concerned about our
sluggishsales situation.” said Eagle
duringabreak inhis midday airshift,
“and initially felt that perhaps the
1ype of music we were playing was
to blame for the slump. It never
occurred to him that the problem
might rest elsewhere. suchas in the
sales personnel. Program Dircclor

| Freddy Snakeskin and | objected

because we thought our niusic was
right on target, just what hoards of
disillusioned ¢x-KROQ Hlisteners
were craving. Ken. however, felt
that we needed to experiment.”
Within a matter of days afler
techno pop was replaced on Junc 4,
floods of letiers and faxes began
pouring into the front office, bit-
terly complaining about the contro-
versial programming decision.
“Within two weeks, we had accu-
mulated 10.000 signatures from lis-

teners,” claimed Eagle, “demand-
ing that we go back toourold sound.
Fortunately, Roberts is an open-
minded person, and he agreed that
our audience was right.”

The first step Roberts 100k was
loreplace the station’s general man-
ager. A resourceful woman by the
name of Luz Erdman was hired to
realign the organization and imple-
ment changes. “She came in very
coolly and made a few key deci-
sions, adding on some new mem-
bers of the sales department and
replacing others,” he said. "It didn’t
take her long to find the right chem-
istry.”

While MARS was experiment-
ing on the air, other pull-stops
around the Southland were taking
notice. Eagle noted that KROQ and
KIiS cagerly picked up the slack by
increasing the amount of hi-tech
music they played. He said thatmost
CHR stations can scamlessly mesh
today’s melodic techno pop into
their playlists as it bears little re-
semblance to the harsher strains of
its late Eightics forebearers.

While veering trom the “all-
techno™ path scemed like aninitially
disastrous move, Eagle said that the
avalanche of positive support {from
the station’s listening audience has
reatTirmed his beliel in MARS phi-
losophy. “It’s really kind of mush-
roomed sinec we put the music back
onthe air. Whatwe dois like making
salsa: You can’t have good salsa

without jalapeios. That’s where the |

techno comes in.”

PILATINUM PARTY

MCA recording act Jodeci and various MCA execsrecently celebrated
the platinum success of their debut atbum, Forever My Lady. Pictured
with the band is (far left) MC A Records President Richard Palimese.
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ESIGNINGS & ASSIGNMENTS

By Michael Amicone

Abbey Konowitch

Maverick Recording Company,
Madonna's new label venture, has an-
nounced the appointment of MTV alum-
nus Abbey Konowitch to the post of Vice
President. Konowitch, who was formerly
Senior Vice President of Music & Talent
for the music channel, has also served
stints as Vice President of Artist Devel-
opment and Video for Arista Records and
aconcertagent in the music department
of ICM.

A&M Records has announced two
new appointments: Dave Sparks, for-
merly a Progressive Music Editor with
The Album Network, has been made Man-
ager of Alternative Marketing; and Kate
Tews, formerly a Copyrighter for the
label, a position she has held since join-
ing the company in 1988, has been ap-
pointed Director of Advertising.

JLM Public Relations hasannounced
the signing of Rolling Stones guitarist
and former Faces member Ronnie Wood
and the U.K. band Immaculate Fools.

Tess Taylor

MCA Records has announced the ap-
pointment of Tess Taylor to the post of
Associate Director, Product Services.
Prior to her new appointment, Taylor
was a secretary in the label's legal de-
partment.

Capitol Records has announced the
promotion of Paul Bishow to the post of
Senior Director of Artist Development.
Bishow, who was formerly a Director of
Artist Development for the label, wilt per-
| form his duties, which include oversee-

ing the marketing and development of

Capitol's roster of acts, including Bonnie

Raitt, Tom Cochrane, Dave Koz, Joe
| Cocker and Graham Parker, out of the

label's Vine Street Tower.

inmore Capitol news, Jeffrey Blalock
has been advanced to the post of Na-
tional Director, Pop Promotion. Blalock
previously served as National Director,

Rock Promotion. And Anne Deasey has

been named Associate Director, Video

Production. Deasey previously served as
Manager, Video Production.

Atlantic Records has promoted
Dwight Bibbs to the post of West Coast
Co-National Director/R&B Promotion.
Bibbs will perform his duties out of the
label's Los Angeles offices.

WEA has announced the appointment
of Al Westphal to the post of Director of
National Credit. Westphal's resume in-
cludes a stint with RCA Distributors
(where, from 1967-1969, he was Assis-
tant Credit Manager), with MCA in Chi-
cago (where he served as Credit Man-
ager) and as Regional Credit Manager for
Metro Video Distributor's West Coast
office.

Robyn Goldstein

RCA Records has named Robyn
Goldstein to the post of Associate Direc-
tor, Legal and Business Affairs. In more
RCAnews, Carmen Cacciatore has been
appointed East Coast Manager, Dance
Crossover Department.

Industry veterans David Feinstein of
Feinstein Management and Jay Sendyk
of Sendyk Business Management have
joined forces to form the Feinstein/
Sendyk Organization. The new company
is a full-service business management,
tour liaison and accounting organization
servicing the entertainment, arts and
sports industries. The company’s roster
of clients includes L.A. Guns and
Motdrhead.

Sony Music Entertainment has ap-
pointed Beth Adler to the post of Coun-
sel. She will be based at the label's New
Yorkoffices. In more Sony news, Valerie
Aiyeola has been named Sales Manager,
Mid-Atlantic Branch, Sony Music Distri-
bution. She will be based in Beltsville,
Maryland.

Michael Farrell
Michael Farrell has been named to
the post of Regional Sales Manager, New
York, Uni Distribution Corp. Farrell was
previously Regional Sales Manager, Bos-
ton. (]



A&R_ REP_O RT —Keuny Kerner

Darryl Williams
Company: Atco/East WesVAtlantic |

Title: West Coast Director A&R/
Black Music !

1
| Duties: Talent acquisition !

Years with company: Seven
months

[

|
i

Dialogue
| Background: “Prior to this, | was
the Associate Director of A&R, Black
Music, at Capitol Records for a year
and a half. Before that, | was Cre-
ative Manager for Virgin Music. My
very first job at Virgin Records | was
an A&R Coordinator working with
Gemma Corfield (VP/A&R). Basi-
| cally ljust watched and learned from
her how the business runs from an
A&R standpoint. It wasn't very long
after, that | knew [ had to be in A&R.
She was the center of the company—
everything began with her. Income-
wise, she was responsible for the
| rise or fall of the company. | like the
challenge of A&R. It's very exciting
to me because I think | can deliver.”

Why A&R: "First of all, | know this is
abusiness, andit's about the bottom
line of making money. I'm 27-years-
old right now, and I'm still pretty
close to the ground. | know exactly
what's going on in R&B music and
things like that. { also knowthe people
who are making it. So it would be
pretty easy for me to put a couple of
albums together and make a profit.”

Signings:“"When | came over, was
instrumental in bringing over Ice
Cube andhisnewrecordlabel, Street
Knowledge Records. He's also part
ofagroup called the Lynch Mob, and
that will be the label's first release. |
also signed a Latin rap artist named
| A.L.T.who is already on the charts.”

10
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Rap Appeal: "l think rap is an
exaggerartion of what music is all
about. Musicis always areflection of
what people are feeling; a reflection
of the emotions they have inside.
And rap music looks at it from all
angles. You can have militant rap,
socially conscious rap, angry rap,
humorous rap. All of these variations
express emotions. There’s no polish
to it, it's just raw emotion. And that's
what people want to hear. Nothing
could be more reflective of society
than rap music.”

Cop Killer: "When Ice-T sang the
song ‘Cop Killer,” he was just ex-
pressing an emotion on a record.
Nowhere does he tell everyone to go

Brooklyn duo Auto & Cherokee has just signed a recording de

get a gun and kill cops. [ think it's
naive of the press and these groups
to think otherwise. That's absolutely
ridiculous. Basically, whathe didwas
to express an emotion that people
didn't want him to express. They
wanted to suppress him.”

Rap’s Future: “I think rap is going to
evolve and change and gothrough a
lot of different forms. As an art form,
| do believe that rap will be around
forever.”

R&B Changes: “I think that for R&B
music to remain competetive with
rap, it's going to have to change. It
has to be a little more expressive, a
little more intouch with the youth and
social issues and a little less about
the love issues. | think it's going to
have to become a littie more street-
edged to keep up with rap. | think all
other kinds of music will have to do
that as well.”

Getting Out: “| go to as many show-
cases as possible. But there aren't
very many for R&B acts unless we
set them up ourselves. There's an
ASCAP showcase that | go to bi-
weekly and a BMI showcase that
used to happen but it's been can-
celled. But my major focus over the
last year has been studio connec-
tions. There are a lot of garage stu-
dios and bedroom studios in Los
Angeles, and I've got to stay aware
of them because the next hits could
come out of them.”

Live Scene: “Thereis aclub called
the Good Life on Crenshaw. Dur-
ing the day, it's a health food store,
but at night, they push back the
tables and chairs and make a club
out of it. What they do is just play
beats and all the rappers come
down and just go for it. It's really
incredible. A lot of these places
pop up every now and then and all
you have to do is find out where
they're gonna be the next time and
try to get down there.”

Talent Ingredients: "For me, first
and formost, there has to be a hit on
tape. Along withthat, the artisthas to
have a presence about himself/her-
self, something that would make
people wanna pay attention to them.
Like Kris Kross wearing their clothes
backwards or ABC (Another Bad
Creation) wearing their things in-
side-out. Something that's different
and unique. So, first | listen to the
tape, and then | see if there is any
star-like quality. Both things have to
be there.”

White Rappers: “We just signed a
white rapper named Ador that we're
working with now. And he's really
breakingdownalotofbarriers. There
aren’t many white rappers or female
rappers, either. | thinkthat'sbecause
rap itseif is so hard and masculine
and street-oriented and physical that
nobody has come along that can
keep up. 3rd Bass almost did—they
really came off very hard at first—
and so did the Beastie Boys. But
somewhere along the way, they both
softened up their tone.”

Unsolicited Tapes: “l used to ac- |

cept unsolicited tapes but | was the

only one in the West Coast office so |

the response was overwheiming.
Now it has to be solicited—from a

|

|
|

manager, a lawyer or from people |
who we've done business with in the ’

past.”

Sampling: * Sampling is definitely
takingsomeone else's creative prop-
erty. So you really need to get their
approval in advance and compen-

|

sate them for the use of their mate- |
rial. | do think that sampling adds an |

incredible element to rap music that
isinvaluable to a certain degree. But
| think we're gonna see a lot of
changes in this, also. You're gonna

see a lot more people playing live.”

Advice: “First | would suggest that
you share your music with your
friends and those around you and

al with Morgan Creek Records and released

their debut album, Naked Music. Pictured above after the signing are (L-R) manager Mark Shimmel, Auto,
Cherokee and Morgan Creek Co-Presidents David Kershenbaum and Jim Mazza.
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Lee Salem

Mary Kate and Ashley Olsen, co-stars of the hit ABC-TV sitcom Full |
House, are shown above signing their very first recording contract with
BMG Kidz/Zoom Express and Rincon Children’s Entertalnment. Shown
in photo (top row) Robert Gold, Rincon VP Marketing; Bob Hinkle,
President Zoom Express; Robert Thorne, attorney and Ron Osher, VP/ |
BMG Enterprises. Shown signing are Mary Kate Olsen and Ashley |

Olsen.

ask foran honestopinion. Have other
people critique your music before
you bring it to a label because you
may only get one or two shots to
bringit to the label. It would also help
to get an opinion from an estab-
lished record producer or artist. Fi-
nally, be aggressive. If you really
believe this is for you, don't stop at
anything and it'l happen. It's really
easy to get adeal. It's almost ridicu-
lous—everybody gets a deal.”

Grapevine

Word on the street is that Impact
Recordswas boughtoutandis about
to go belly up.

Mark Slaughter has undergone
surgery to remove a node from his
vocal chords. The operation forced

| Slaughter to cancel concert dates

with Ozzy Osbourne. Mark is ex-
pected to rest four to six weeks and
then announce new tour dates. Doc-
tors expect a full recovery.

Those of you looking to find a
solid rock & roll show on cable TV
needonly tune into Let’s Rock n Roll
With Basil Gold, which has been
breaking records for the past two
and a half years by showcasing and
interviewing some of the very best
Jocal talent around. In the wake of a
three-year contract for distribution
through Warner/Chappell Music,
Ltd., host Basil Gold has been able
to secure financing that will allow
him to upgrade the production. The
show now offers a live performance
taping at Spice in front of a live
audience with four cameras. For
more info aboutbookings or the show
in general, call (213) 461-7010.

Six Los Angeles area bands—
Slammin’ Gladys, Highway 61,
B.B. Chung King, Food For Feet,
Alma and Son Mayor are among 64
acts nationwide thatwillbereceiving
up to 19 months of sponsorships
through Anheuser-Busch’s In-Con-
cert Band Support Program.

In a company first, Makita Power
Tools willbe sponsoring the upcom-
ing Mr. Big national tour. Group gui-
tarist Paul Gilbert and bassist Billy
Sheehan both use power drills in-
stead of guitar picks during live per-

formances.

A benefit is being held in memory
of 18-year-old Kimber Reynolds
who was robbed and fatally shot last
month. The benefit willbe held atthe
new Frogs nightclubin Lawndale on
September 5th at 8:00 p.m. and will
feature music by Citadel, Steel

~ EUDEMO CRITIQUE

The Veil
Contact: Intuition Music
(818) 343-0231
Purpose of Submission: Seeking

| label deal

Rose, Earwurm and Synapse. You |

may also contribute to the benefit by
sending a check or money order to:
Kimber Reynolds Memorial Schol-
arship, Bank of Fresno, P.O. Box
5493, Fresno, CA93755. Oryou can
call (818) 752-0752.

Chart Activity

Trixter’s sophomore effort, Hear!,
produced by Jamer Barton will be
released in late September. Initial
track released to radio will be “Road
Of A Thousand Dreams.” This al-
bum is gonna surprise a lot of non-
believers.

The inaugural release from
Columbia's new label offshoot,
Chaos Recordings, is All Over The
World, by acclaimed Jamaican
reggae band Wailing Souls.

Ugly Kid Joe’s first full-length
album, America’s Least Wanted, will
hit the stores immediately after La-
bor Day. The package features the
band doing a cover of the Harry
Chapin hit"Cat's In The Cradle” and
anew mix of “Everything About You.”

On The Move

The Ramones have signedanew
contractwith Radioactive Records.
This marksthe firsttime intheband's
18-year/16-albumcareerthatthey've
signed with new affiliates. Mondo
Bizarro , their first for their new label,
will be released in September.

Vault Management has added
groups Fates Warning andthe Fam-
ily Cat and producers the Robb
Brothers and Steve Levine to their
roster.

Metal band Danzig has re-signed
with Def American records.

SanFrancisco'sthe Greenthings
have signed a deal with MCA and
are currently recording with producer
Jerry Harrison. IM(]
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Farrcry

Contact: Darlene Delano

(305) 922-8400
Purpose of Submission: Seeking
label deal

OXHRGRORGRORX JOROX 1

Tomi Kita
Contact: Ra Falcon Music
(213) 962-3669
Purpose of Submission: Seeking
label deal

(OOROORGROR* JORORT

PRODUCT ANALYSIS
~ OF UNSIGNED TALENT

Brothers David and Steve com-
prise the San Fernando-based duo
called the Veil. Their original songs
are a throwback to mid-Sixties ma-
terial tinged with a slight Simon &
Garfunkel flavor on the vocal har-
monies. The lyrics are opaque, cli-

ched and deliberately different. Mu- |

sically, the tunes drag on and on—
the shortest song running just under
five minutes. The duo boasts that
they've composed, produced and
performed all of the material (six
songs) on the demo tape, but thatis
theleast of their problems. The songs
are plain boring. They just drone on
endlesslly with no peaks or valleys
in the song structure to take the
tunes to another place. Vocally, the
guys are right on but they do need
some work in the songwriting de-
partment. Though the melodies are
fine, the songs themselves need
further development.

South Florida's hard rockers
Farrcry have submitted a very spe-
cial andoriginal sounding demo tape
filed with contemporary music. This
quintet is really on the ball when it
comes to songwriting. The six songs
sound original and their dynamics
add to the presentation and enjoy-
ment. Musically, the guys are top-
notch with the lead singer knowing
just when to whisper and when to
shoutitout loud. Inshort, these guys
sound well-rehearsed and ready to
rock. They manage to steer clear of
ail the clichés in rock and present
music that's quite interesting tohear.

All Farrcry has to do is come up with |

their version of 18 AndLife" —some-
thing anthematic to capture the at-
tention of the masses. As it stands
now, this band is well on the way to
a successful career.

Though he has a complete album
of original material, this new two-
song demo ably displays the talents
of Guam-born Tomi Kita. “Silent
Cries" is every bit the metal/rock
ballad in the tradition of Queens-
ryche. It's strong vocally, instrumen-
tally and lyricaily and has a strong,
memorable chorus. “Petra,” the final

selectionon the cassette, couldhold |

its own as a CHR single. Again, it's
well-written and mixes the vocals
right on top of the track so you can
hear every word. There is little doubt
that Tomi Kita is indeed a talented
artist deserving of some industry at-
tention. Perhaps the next time he
schedules a performance here in
town, some of the members of the
A&R community might drop in for a
treat. I've only heard two shortsongs
and already | want to hear more.

To submit product for analysis, send your packages (including photo, bio & contact #) |
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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Pictured Is singer-songwriter
Natalle Farr, who recently per-
formed at a BMI-sponsored New
Music Night. Farr is a native of
Georgia, who recently moved to
Los Angeles to find fame and
fortune...or some variation
thereof. This particularinstaliment
was BMI’s first acoustic night, and
it was held at Molly Malone’s.

Songwriter Activities

BMI has begun a new series of
local club showcases entitied New
Music Nights, which will introduce
up-and-coming unsigned talent to
audiences (and hopefully, industry
folks) here in Los Angeles. The per-
forming rights organization’s first
show, which was an acoustic night,
was held at Molly Malone's in Los
Angeles. And from the looks of the
packed house, I'dsay they've gotten
things offto a greatstart! The evening
featured several singer-songwriter
types—Grant Lee Phiilips, Mat-
thew Lee, and Natalie Farr—as well
as a couple of full-on bands—Ron
Day, and the Mourning Glories.
The evening's festivities were MC'd
by singer/songwriter Peter

Holsapple, who gave a special per-
formance at the end of the night. (He
brought up Susan Cowsill for sev-
eral songs as well, which simply
delighted the audience.) The next
scheduled event will take place at

*:ﬁ L. Mayor -

Hit Nashville songwriter Byron Hill
has signed a worldwide publish-
ing deal with the Music Publisher.
Pictured (L-R): Byron Hill, Brad
Daniel, Manager of Creative Ser-
vices, MCA Music; Steve Day, Vice
President/General Manager, MCA
Music; Frank Davies, President,
TMP; Dave Loggins, Director of
Creative Services, MCA Music;
Julie Daniels, Manager of Creative
Services, MCA Music.
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Curb/MCA recording artist Wynonna Judd'’s self-titled solo release has
already launched two songs to Number One on the country charts.
Plctured congratulating her following her sold-out show at Los Ange-
les’ Universal Amphitheatre are (L-R): Tony Brown, Producer and
Executive VP A&R, MCA Records; Andrew Gold and Lisa Angelle, the
songwriters of “| Saw The Light,” the Number One hit from Judd'’s
album; Wynonna Judd; Rick Riccobono, VP Writer-Publisher Rela-

Lester Cohen

tions, BMI; and Bruce Hinton, President, MCA Records.

Club Lingerie on Aug. 13 and will be
BMLI's Rock Alternative Night. For
more info about these or other up-
and-coming showcases, give BMi a
call at (310) 659-9109.

Recently, ASCAP celebrated its
acoustic series Quiet On the Set’s
first year anniversary. The show-
casesare heldmonthly atCafe Largo
in Los Angeles and feature up-and-
comingas well as established acous-
tic instrument-based singer-
songwriters. This particular show
featured a variety of talented writers,
many of whom have performed
throughout the year, including Dan
Bern, Pam Dwinell, Kathy Fisher,
Paul Gordon, Jay Gruska, Rob
Laufer, Larry John McNally, Lisa
Harlow Stark, Larry Tagg, Amye
Walsh and Joseph Williams. For
more info, give ASCAP’s Brendan
Okrent or Leigh Anne Lewis a call
at (213) 883-1000.

And while we're on the subject of
acoustic music showcase series,
don't forget the National Academy
of Songwriters’ monthly series held
atSantaMonica's At My Place called

the Acoustic Underground. This is
another excellent place to hear some
of L.A's finest new singer-song-
writers in action. The food’s great,
the tickets are cheap, and the enter-
tainment can't be beat! For more
info, call NAS at (213) 463-7178.

And last but certainly not least, if
your heart belongs to Nashville but
you're stuck here in L.A., then let us
suggest the Western Beat show-
cases, which take place the first
Thursday of each month at Highland
Grounds in Hollywood. This show-
case series, which tends to feature
your more Western Beat oriented
singer-songwriters, was started by
Music Connection's very own West-
ern Beat editor, Billy Block, who
must be one of the most active WB
musicians onthe Los Angeles scene!
These shows attract all sorts of tal-
ented singer-songwriters, including
professionals such as Wendy
Waldman to aspiring stars of tomor-
row. There's an open mike at 6:30
p.m. on the night of the show. So
grab yer gee-tar and yer cowboy
boots and come on down!

>
S/

£ ' ¥

Songwriter Page Jackson has signed a co-publishing deal with Pit Bull
Publishing, a company owned by Andre Moore of Andre Productions.
Page’s song, “Leading You On,” has been covered by singer Mary
Katherine Somers for her upcoming album. In addition to writing for
other artists, Jackson writes and performs with his own local Los
Angeles band called the New Kind. Pictured (L-R) are: Page Jackson;
Andre Moore, President and Founder, Andre Productions,; Gene Page;
and D. Scott.

Also appearing on the BM| acous- |
tic showcase was Ron Day and his
band. Day recently signed a devel- |
opment/co-publishing deal with |
Worlds End Music (in association
with Warner/Chappell). His co-writ-
ing credits include Big Trouble
(Virgin), Andy McCoy (Mercury),
Jill Jones (Paisley Park), and |
Vickey James Wright from Johnny
Crash, among others. Ron is cur-
rently co-writing with Katie Segal
(ofMarried...With Children) for her
Virgin debut, as well as working on
material for his own band. |

New Songwriter
Signings

The Music Publisher (operating |
ajoint venture with MCA Music Pub-
lishing) signed hit Nashville
songwriter Byron Hill to a worldwide
publishing deal. Byron’s list of Num-
ber One Country singles includes
Johnny Lee's “Pickin’ Up Strangers,”
George Strait's “Fool Hearted
Memory” and most recently, “Born
Country” by Alabama. During his ca-
reer, Byron has had approximately
200 recordings of his songs by such
major country artists as Kenny Rogers,
Barbara Mandrell, Reba McEntire,
Randy Travis, Ricky Skaggs, Asleep
At The Wheel, Ray Charles, Keith
Whitley, Conway Twitty, Anne Murray
and Juice Newton.

Kathy Fisher was amongst the
gathering of singer-songwriters
who performed during ASCAP’s
firstanniversary Quiet On the Set
acoustic music showcase.
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BMI! and the Black Rock Coalition co-sponsored “The Freestyling: Rap |

& Rock Showcase” at the club Lone Star Roadhouse in New York
during the recent New Music Seminar. Shown here justbefore showtime
are BMI's Cat Jackson (center) and Eric Coles (lower right) surrounded
by rap and rock artists Tim Dog, Leaders of the New School, Mase, the
Freestyle Fellowship, 2Kings In A Cipher, Nikke Nicole, Onyx and Back

To Back.

Lee Greenwood has opened a
new publishing company in Nashville

| called Greenwood Musicandsinger/

| songwriter Claudia Nygaard is the

company's first official staff writer.
Songwriter Page Jackson has
signed a one-off co-publishing deal

| with Pit Bull Publishing for his song

“Leading You On."

The Business Side

Famous Music has entered into

| ajointventure with Thirsty Ear Com-

munications, the respected alter-
native music marketing company.
Under the agreement, the New York-
based Thirsty Ear will sign alterna-
tive music acts which the company

Louren Molinare (left) and Ron Young (right) of the band Little Caesar

will develop for either its own newly-
formed Id Records or other labels.

David Connelly has been pro-
moted to Vice President Operations
and Administrative Affairs at MCA
Music Publishing. Prior to this po-
sition, Connelly was Assistant to the
President.

Chrysalis Music announced sev-
eral promotions including Antony
Bland to West Coast Professional
Manager, Maia Pepper to Royalty
Manager, Jody Munday to Vice
President of Licensing, and Amy
Kenzer to Copyright Manager.
Chrysalis also welcomed on board,
Melissa Ruderman, who will be the
company's new West Coast Profes-
sional Manager.

_' ~ ‘. N

| are greeted by Betsy Anthony, Vice President Talent Acquisition, MCA
Music Publishing, at a recent reception hosted by the publishing

company to fete its West Coast-basedroster of songwriters, artists and

producers. The band’s next single, “Slow Ride" from their LPInfluence
is scheduled for release later this month on Geffen Records.

MUSIC CONNECTION, AUGUST 17—AUGUST 30, 1992

i S

Sima 1ed

[

—

poser Charles Fox has been successfully putti

 SONGWRITER PROFILE

- Charles
- Fox

By Pat Lewis

riginally from the Bronx, com-

ng pen to paper for over twenty

years now. While scoring for film and television has played a major role in Fox’s
glorious career, he's also written many contemporary songs, several of which
have gone onto betremendous hits. His motion picture scoresinclude Barbarella,
Goodbye Columbus, The Gods Must Be Crazy I, 9 To 5, and Foul Play, among
others. He wrote the Grammy Award-winning “Killing Me Softly,” the Oscar
nominated songs “Ready To Take A Chance Again” from Foul Play and
“Richard's Window” from The Other Side Of The Mountain, as well as “| Got A
Name" for Jim Croce, and more. Fox recently scored ABC's movie for television
Crash Landing—The Rescue Of Flight 232. His theme songs for television
include “Happy Days,” “Making Qur Dreams Come True" (from Laverne And

Shirley), and “Different Worlds” (from Angie).

Currently, Fox is collaborating with his son Robbie, who is a director and
screen writer, along with lyricist David Zippel ( City Of Angels) ona musical called
Slightly Panicked . He is also presently developing a Broadway musical with
Norman Gimbe! for Ben Vereen, which tells the story of Harlem in the Forties.

Scoring the music for a major motion picture certainly is one major undertak-
ing! And because of this, Fox likes to getin as early as possible to begin analyzing
the characters and their needs, and the overall structure of the film itself. After
all, as he says, the director and the producer have had one to two years to get
to know the movie and the characters! *| like to get involved with a film even
before they're finished editing—to work with ‘rough cuts’™ says Fox, “because it
takes me a long while to absorb the film—to get under the skin of the film—and
you reach a point where you've seen a picture enough times, that you fully

understand the characters.”

“There's many different approaches to scoring a film,” continues Fox. “It's got
to be conceptualized in advance with the director, and you need to get a basic
point of view of what the music is going to do for the picture. Sometimes you walk
a thin line between playing what the characters feel on the sceen or what the

the score from there.”

producer a mock version of the score.

audience knows about the character, which may be two different things. And so
those are the things that need to be discussed. So at some point, the director,
producer and composer will get together and decide which moments need
music. And then | go home with a list of cues—sometimes there can be thirty or
forty separate pieces of music in a single picture—and | go home with the film
itself (or the video) with detailed notes from the music editor, and | start to build

Once at home, Fox begins the tedious process of underscoring the film.
“Sometimes, I'll go rightto my desk and write a theme and it just comes out,” says
Fox. "And sometimes, while watching the picture, a sound will emerge or a lyric
| willemerge. Then, of course, the craft of being acomposer comes into it, and you
start to built and develop on that line or that musical thought. Then the rest of it
is the compositional process, which once you have a theme or melody indepen-
dent of the picture or together with the picture, it needs to be developed and
organized musically. Then the musical context—the musical pieces, the counter
melodies and the orchestrations—start to fit together. Very often | find that |
spend a lot of time looking at the picture while I'm actually developing my
thoughts because | have it right in front of me and | can see the director's intent.”

Interestingly, even though Fox’s home studio is fully equipped with an
| advanced synthesizer set-up, the composer does not use the gear in the initial

stages of writing the score. Instead, he sits at his desk with a pen and pages of
staff paper and often goes to his piano. The synthesizers are only used nearing
| the end of his work when he wants to demonstrate for the director and/or

Fox offers some advice for the beginning film composer: “First of all, contrary
to the days when | started, the cratft of scoring for movies and pictures can be
learned at some of the universities. Also, | would say, if one wants to be a
*| composer of music for films, | think one should first become a composer of music
period. In afilm, you are calied upon very often to be able to write music in many
different mediums—music from different cultures. I think that a composer has got
to have a background in all kinds of music composition, so you know how to

develop music given an idea and a scenario and given dramatic themes.
Beyondthat, lwould say, | think the world is very open, especially in California,
for new composers with new ideas and new sounds. Ilt's a young, thinking
business—the world of films—and someone who has a lot of good ideas and is
grounded in what he does and what he knows how to do—I feel, will be given a

chance.”

Contact: Carolyn Broner for Parker Public Relations (213) 312-4562.
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AUD' 0 / VIDEO-Micruer Amicone

MAD DOG STUDIOS: The Bone-
daddys, completing their latest
project with co-producer-engineers
Dusty Wakeman and Michael
Dumas...Chameleon recording art-
ist Lucinda Williams, putting the fin-
ishing touches on her long-awaited
new release, with Dusty Wakeman
and Gurf Morliz manning the
console...All-girl group Mixed/Match,
completing an album with producer
Ndugu Chancler and engineers/mix-
ers Dusty Wakeman and Michael
Dumas...Local favorite Preston
Glass, working on his self-produced
publishing demo for All Nations Mu-
sic, with Don Tittle manning the
board...Rock trio Go Dog Go, re-
cording their demo with producer
Pete Anderson and engineer Dusty
Wakeman...Talented local lad Morris
Tepper, completing his latest self-
producedproject with engineer Jesse
Tanner...Rondor Music's Greg
Sutton, recording a publishing demo
with engineer Dusty Wakeman at
the helm...Chris Gaffney, complet-
ing his latest release for Hightone,
| with producer Wyman Reese helm-
ing the sessions and engineering
expertise supplied by Dumas.
microPLANT: Producer Don Was,
completing tracks for Algeriansinger
Cheb Khaled, and also finishing Ofra
Haza's new album; Steve Deutsch
manned the console during the
sessions...BA Robertson was also
in this Hollywood recording facility,
working on a Sony project with vet-
eran hitmaker Burt Bacharach...Vir-
gin Records act Immature, record-
ing vocal overdubs for their debut
project.
SAYLOR RECORDING: Sony Mu-
sic/Epic superstar Michael Jackson,
mixing several tracks with producer/
engineer Bruce Swedien and Rene
| Moore, assisted by Matt Forger and
Chris Puram...Engineer Ken Kessie

' REAL LUCKY

Mark Slaughter of EMI Records Group recording act Slaughter and

Beverly Hills 90210 star Shannen Doherty are pictured on the set of the

- IN THE STUDIO
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Legehdary harmonica man Toots Thlelemans Is plctured during ses-
| slon for his new Private Music opus, The Brasil Project, featuring a fine

array of Brazilian musicians and including a samba verslon of Toots’
| song, “Bluesette.” Pictured (L-R, standing): album co-producer Oscar
Castro-Neves, Private Music CEO Ron Goldstein, album co-producer |

| Miles Goodman, (sitting) Toots and vocalist Ivan Lins, featured on the

new album.

and producer Randy Jackson, mix-
ing several tracks for Sony Music
artist Penny Ford, assisted by Chris
Puram...ProducerBrian Huttonhauer
and engineer Brian Foraker, mixing
a live album for A&M recording act
Soundgarden, assisted by Chris
Puram.

ENCORE STUDIOS: EMI recording
act Go West and producer Ron Fair,
mixing tracks with engineer Tom
Lord-Alge, assisted by Kenny
Ochoa... Producer Jason Hess, mix-
ing Simple Pleasures for Warner

video shoot for Slaughter’s new single, “Real Love.”
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Bros. Records, engineered by Elliott
Peters and assisted by Milton
Chan...Engineer Susan Rogers,
working on tracks for Jill Sobule’s
next MCA album, assisted by Tina
Antoine...Motown recording act
Gerald Alston, completing his latest
project for the label with producer
Stan Sheppard, engineer Barney
Perkins and assistant Milton Chan.
RECORD PLANT: Virgin Records
act Young Turk, mixing their latest
opus, entitted N.E. 2nd Ave., with
Nico Bolas.

SMYTH SET

edly accurate sense of humor.

<

SMELLS LIKE |

THE
"WELRD AL Yankovic §
VIDEO LIBRARY

Scotti Bros. Video has released a
collection of tongue-firmly-in-
cheek videos from the wacky mind
of “Weird Al” Yankovic entitled
The “Weird Al” Yankovic Video
Library. Included are Weird Al’s
take-off on Madonna, “Like A Sur-
geon,” his Michael Jackson send-
up “Eatlt,” “I Lost On Jeopardy,”
his James Brown-inspired “Liv- |
ing With A Hernia” and, of course, |
his recent hit, the wonderfully
funny, spot-on parody of Nirvana,
“Smells Like Nirvana.” A very
funny collection of videos from a
man who thinks no superstar is
too big to be targeted by his wick-

/

<

Jacki Sallo

Manager Randy Phillips, Don Henley, Patty Smyth and MCA Music |
Entertainment Group Chairman Al Teller are pictured on the video set |
for Smyth’s new single, “Sometimes Love (Just Ain't Enough),” the |
first single culled from the singer’s self-titled MCA Records debut. The

single features a special guest vocal courtesy of Don Henley. The new |
album was produced by Roy Bittan, former keyboard player in Bruce

Springsteen’s E Street Band, and includes guest appearances by |
guitarists Tim Pierce and Rusty Anderson, bassist John Pierce and |

drummer Kenny Aronoff.
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JON NETTLESBEY
- AND

TERRY COFFEY

By Jonathan Widran

he greatest compliment any up-
Tand-comer in the music busi-

ness can receive is recognition
and respect from that person’s chief
role mode!. So when Quincy Jones
says that "Jon Nettlesbey and Terry
Coffey are cutting edge producer/
artists with a unique creative vision,”
the duo from Chicago takes every
word to heart. They've certainly been
hardtoignore these pastthree years,
rising to the forefront of the urban
market by producing hits for Keith
Washington (“Kissing You"), Miki
Howard (“Ain'tNothing In The World")
and Howard Hewitt ("Show Me”).

Withtheir cooland romantic rhyth-
mic textures, these two have made
soul success look pretty easy. But
joining the ranks of today's top pro-
ducing teams was anything but an
overnightsensationfable. Nettlesbey
and Coffey came out west after high
school, throwing demos around,
being rejected by record companies
left and right, sleeping on buses and
trading work for studio time. One
night, while hanging out in
Westwood, they hitup producer John
McClain, who encouraged them to
make a demo that was “unique and
not imitative.”

So, in the era just before hip-hop
became hip, he and Coffey went
reaching into the musical Twilight
Zone, emerging from the studio with
a combination of strange, cutting
edge, futuristic funk and softer bal-
lads. "People from record compa-
nies called us ‘space age
funkateers, " recalls Nettlesbey. The
two were originally trying to get
signed as a band, but when record
company execs started placing their
songs, they settled into a comfort-
able niche behind the boards.

“Not comin’ from anywhere spe-
cific, we were the odd men out in the
producing world,” Coffey says.
“Jimmy Jam and Terry Lewis were

from the Time, Teddy Riley came
from Guy, L.A. and Babyface were
from the Deal and we started our
career strictly behind the scenes.

N‘EW IOYS—-BARRY— R-UDQLPHﬁ

To remedy their desire to be |

frontmen as well as behind-the-
scenes wizards, Nettlesbey and
Coffey recently formed Truth, Inc.,
an amazingly diverse group made
up mostly of old musical pals from
Chicago. On their self-titled
Interscope debut, the duo (who play
keyboards) show off their writing and
producing talents in all genres,
switching gears from hip-hop and
rock to pop ballads and hefty funk.

Nettiesbey and Coffey insist such

border-crossing is simply due to the |

widespread array of influences each
had while growing up in the Windy
City. Loving everything from Parlia-
ment/Funkadelic to Olivia Newton-
John, these two were simply unable

to choose one specific writing and |

production style over another. And
their ability to sound different on
each project sets them apart from
the other hot producers who tailor
the artist to the producer’s sound.
“A rep from Atlantic described
Quincy’s music a lot like we see
ourselves,” explains Nettlesbey.
"With us, you don't hear a certain,
given sound every time out. With
guys like Quincy, Michael Jackson’s
album doesn’t sound like George
Benson's, just as our own work on

Gerardo’'s ‘We Want The Funk' |

comes across totally different from
Keith Washington or Jody Watley
[who the duo recently produced].”
Nettlesbey adds thatratherthana
specific production technique, the
defining character of the duo’s mate-
rial is quality, pure and simple. “We
approach the artist as who the artist
is, as opposed to us producing our-
selves first and then inserting the
artistinto fitour needs. We're gonna
make an album that flatters the
singer, instead of just letting it be-
come an extension of ourselves.”
The key to that, he says, is “figur-
ing out what works for the artist—
laying down the proper foundation.
Keith Washington won't have heavy
drums and Gerardo won'thave sweet
strings.” The one thing Nettlesbey
and Coffey have in common with
their peers, however, is the fact that,
until they formed Truth, Inc., they
adhered to the current trend of pro-
ducers cutting only a few tracks for
anartist’s album, as opposedto helm-
ing the whole project. “It hurts the
continuity a little bit in most cases,”
Coffey believes, "but nowadays, art-
ists get the best variety available,

433444400
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Phantom Consoles by A.R.T.

Applied Research & Technology have
three versions of their new mixing con-
soles now available. The Phantom 1608
model has 16 channels with eight XLR
balanced mic inputs and the Phantom
2408 has 24 channels with 16 mic in-
puts. Both of these consoles will rack
mount if you do not use the optional
wood side panels. The third Phantom
model is the 3208 with 32 channels and

24 mic inputs.

and this increases quality and com- |

mercial potential.”
The two make sure to state that

maintaining their musical integrity is |

difficult in an industry full of sample-
happy non-musicians out to make a
fast buck without any talent to back
it up.

“Instead of aiming for the cheesi-
est, raggediest sound just ‘cause
that's what's hitting at the moment,
we try to find the lushest, old school
thing to embrace,” concludes
Nettlesbey. “The magic comes from
taking what you feel, believe in and
deal with on a daily basis and bring-
ing it all into the studio on a dail
basis.” Eﬁ
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Allthree ofthese consoles share many
professional features that belie their low
price. In live applications the 2408 has
four monitor mixes, four auxiliary mixes,
24 X4 subgrouping, channelinsert points,
eight direct outputs, stereo headphone

A"

Bunny Brunel 5 String
Bass from Carvin

The Bunny Brunel Model BB75 five-
string bass is a combined design effort
between session Jazz bassist Bunny
Brunet and Carvin’s designers.

The best way to describe this new
bassistocompareitto Carvin'sstandard

| LB75 five-string bass. The neck is 1/4

inch wider to give the same string spac-

amp, four band equalization on each in-
put and phantom powering on each mic
input. Other nice things about the Phan-
tom Series consoles: clipping indicators
on each channel, full channel muting and
soloing, long travel shielded faders,
switchable monitorand output metering,
eightaux sends, isolated two-track moni-
tor tape returns, independent solo level
and both pre and post-fader monitorand
aux sends.

A.R.T. has made sure that the con-
soles will last and sound good for a long
time by using computer-assistedassem-
bly and testing using only the best parts,
switches and circuit boards throughout.
The all-steel chassis and enclosure pro-
vide excellent shielding and all the pots
are sealed low-noise types.

If you are looking for a console that
will work equally well both in the studio
or in live sound applications, then look
forthe Phantom. It will soon be available.
For more information and the latest pric-
ing, contact Applied Research & Tech-
nology at 215 Tremont Street, Roches-
tze7r, lalew York 14608. Phones (716) 436-

20.

ing as a Fender Precision bass. The neck
is slimmer at the treble side and gets
thicker towards the bass end. This makes
the change from four-string to five-string
easier. With the same intention in mind,
the mother-of-pearlinlays are positioned
to center on the first four strings—like
playing a standard four string. The body
is also wider and thinner than the stan-
dard LB75 bass and there is a longer
strap horn.

Other features include: maple neck-
through-body design, 34 inch scale,
Sperzel tuners, ebony fretboard with 24
jumbo frets and graphite nut, humbucking
pickups with active electronics and built-
inheadphone practiceampandallchrome
hardware. Options include: black or gold
hardware, Hipshot bass detuner, same
color headstock and tung oit neck finish.

The BB75 comes in both fretted and

fretless models and sells for $799 retail. |

A hardshell case is available for an addi-

tional $80. For more information, con- |
tact Carvin at 1155 Industrial Ave., |
Escondido, CA82029. Phone (800) 854- |

2235,
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Academy Award nominee Bruce
Broughton has the score for
Disney’s new Honey, | Blew Up
The Kid, whichis in generalrelease.
This is the sequel to the surprise hit,
Honey, | Shrunk The Kids, three
years ago. This time, eccentric sci-
entist Wayne Szalinski (Rick
Moranis) designs an enlargement
ray as the antithesis of the last film's
shrinking machine. As you'd expect,
baby Adam (Daniel and Joshusa
Shalikar) wanders inadvertently in
front of the beam during a research
experiment. Soon, Wayne and his
teenage son (Robert Oliveri) dis-
cover that Adam grows at an alarm-
ing rate whenever he's near electric
power. Which means when the kid
wanders toward Las Vegas—bright
lights, big kiddie.

Bruce Broughton also did the

| score for Disney's new computer-

generated animated short, Off His
Rockers. Barry Cook directed this
tale of a rollicking rocking horse that
puts on a show to distract his young
master's attention from ordinary
video games and forces him to use
his imagination, just as the anima-
tors were forced to use theirs. The

~= Y - -

goal in Off His Rockers was to move
ahead in a technological sense with-
out losing sight of the studio’s com-
mercial ideals. “Our goal was to de-
sign and animate a film combining
hand-drawn and computer-gener-
ated images in a fashion that would
not call attention to either technique,
butinstead use the inherent strength
ofboth approaches,” says Cook. “We
were interestedin experimentingwith
the techniques but wanted to keep
our focus. The audience doesn't re-
ally care how a film is done as long
as it's entertaining.”

Soundtrack queen Jennifer
Warnes (Norma Rae, Ragtime, An
Officer And A Gentleman, Dirty
Dancing)hasreleased The Hunter,
her debut for Private Music and first
new collection since the 1986 effort,
Famous Blue Raincoat. We rec-
ommend you check out her version
of the previously unreleased Donald
Fagan/Marcelle Clements tune,
“Big Noise, New York,"” and her ver-
sion of the Waterboys’ "The Whole
Of The Moon." The latter song selec-
tion, we are told, was recommended
to Warnes by her good friends Darryl
Hannah and Jackson Browne.

Jennifer Warnes
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It's another Disney summer with the release ofHoney, | Blew Up The Kid and 0ff His Rockers.

Wayne’s World is expected out
on video August 24, which is when
Paramount expects to break a few
sales records. According to syndi-
cated columnist Marilyn Beck, Para-
mount is anticipating that the sur-
prise hit will be one of the highest-
grossing movies in history by the
time all ancillary profits are
added. The fiim has grossed
over $120 million in theaters
so far and has also done sur-
prisingly well overseas.

The soundtrack to the 20th Cen-
tury Fox film Prelude To A Kiss is
in the stores. This is good because
you not only get Debbie Harry sing-
ing the title tune, but also the Cow-
boy Junkies’ version of “Sweet
Jane,” the Divinyls’ “l Touch My-
self”and Annie Lennox’s version of
Cole Porter's "Every Time We Say
Goodbye,” which you'll recall last
showed up on the Red, Hot And
Blue AIDS benefit CD. Howard
Shore has most of the rest of the
score. The film stars Meg Ryan and
Alec Baldwin and is in general re-
lease.

Gary Busey, who starred in the
1978 movie The Buddy Holly Story,
travelled to Dallas recently to help
unveil a bronze bust of Holly being
added to the town's new exhibit
Texas Music Al-
ley. Original 00
Crickets mem-
bers Gordon
Payne, Jerry
Allison and Joe
B. Mauldin also
attended the fes-
tivities, where they
performed an
hour-plus set of
Holly favorites in-
cluding “Maybe,
Baby"and "Peggy
Sue.” Busey
donned the trade-
mark Holly black
glasses before
joining the band's
encore with rendi-
tions of "That'll Be

Y.
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The Day” and “Rave On.” Holly, a ’
Lubbock native, died Feb. 3, 1959 at

age 22inaplane crashthatalso took |
the lives of Ritchie Valens and J.P. |
“The Big Bopper” Richardson. Other |
busts added to Texas Music Alley |
were those of Western swing pio-

neer Bill Wills and Dallas
blues singer Blind Lemon
Jefferson.

Congratulations to one of our fa- |
vorite haunts, Barwinkle’s, which
recently celebrated its fifth anniver-
sary by booking a special show with '
the long missing-in-action former
General Public leader Dave

ORIGINAL MOTION PICTURE SOUNDTDA
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| Holly Near

Wakeling. We otherwise consider
this booking worthy of mention be-
cause the ciub generally prefers
“theme” nights (which we find tacky)
to live performers (which we usually
don’t) and, besides, we

),

- “ try Music.

think this city needs
more good live venues from
which to choose. Barwinkle's is
| located in front of Bogart's in Long
Beach's Marina Pacifica Mall.
| RebaMcEntireis the latest coun-
| try star to make the move to soap
operas. In the July 24 to 27 guest
| shot on One Life To Live, the 38-

»

THE MUSICAL

Look for Picture Perfect (Aaron D’Alto, Matt de

year-old singer played a guest on
the radio show of the characterLuna,
ahighschool friend. McEntire's pre-
vious screen credits include the film
Tremors and the made-for-televi-
sion film The Gambler Returns.
She was voted top female vocalist

in 1991 by the Academy of Coun-

The National Association of
Broadcasters has said it might
move its 1994 convention out of
Los Angeles because of safety
concerns in the wake of the riots. If
cancelled, the city could lose 8,000
visitors and millions of dollars in
revenue, accordingto the city’s Con-
vention and Visitors Bureau. The
Washington D.C.-based group said
members generally prefer Seattle
or San Diego over the Big Orange
and also are concerned about safety
issues in L.A.

As we went to press, Holly Near
was announcing rehearsal plans at
the Mark Taper Forum for areview
called Fire In The Rain...Singer In
The Storm, which should be play-
ing officially about now. The ‘life
story with music” was conceived
and developed by Holly Near with
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her assistant Timothy Near and
was set to be directed by Timothy
and based on the personal memo-
ries and experiences of the woman
characterized in the press bio as “a
singer-songwriter who has traveled
nationally and internationally for
peace and social justice.” The play
is the final event of the Mark Taper
Forum's 25th anniversary season
and will play through September
27. Tickets are available through
box office and all TicketMaster out-
lets.

Paul Stanza, drummer for L.A.
locals Picture Perfect, wants you
to watch himon TV. The photogenic
skin pounder talked his way onto
both a segment of Hard Copy and
an installment of Canada's
MuchWest (a segment of the Ca-
nadian video program MuchMusic.)

In Rome, a cast led by tenor
Placido Domingo staged an un-
usual version of the opera Tosca.
The production, staged at morning,
noon and night in the church, pal-
ace and castle where the composer
set the action, was broadcast live to
millions of viewers in about 50 coun-
tries. Singers and orchestra followed

Bren rrt, Michael Jeter and Jane Krakowski of Grand Hotel

Marl, Rich Mortlock, Paul Stanza) on Hard Copy

each other via a system of ear- |

phones, tiny microphones and tele-

vision monitors. Conductor Zubin |

Mehta cued the orchestra and cho-
rus from an RAIl state television
production center on the other side
of town.

The works of American director |

Peter Sellars, most notably his con-

troversial updating of Mozart op- |

eras Don Giovanni, The Marriage
Of Figaroand Cosi Fan Tutte, have
been released to the home video
market. Sellars leaves the music
untouched and the operas are sung
in their original Italian. However, the
action has been moved (to Spanish
Harlem, Manhattan's Trump Tower
and a shorefront diner, respectively)

and the videos are subtitled in a |

colloquial andracy English. London
Records-PolyGram Video has the
set in stores at $44.95 each. Worth
checking out.

in stores now you will find the |

Broadway cast recording of Grand
Hotel: The Musical. RCA Victor
has released the Broadway cast
recording of the Tony Award-win-
ning show, which was directed and
choreographed by Tommy Tune,

ert Wright and
George Yeston.
Original cast mem-
bers Karen Akers,
Michael Jeter,Jane
Krakowski, and
Liliane Monte-
vecchi were reas-
sembled for the al-
bum, with Brent
Barrettjoininginthe
role of the Baron.
The recording is
dedicated to the late
David Carroll, who
originated the role of
the Baron on Broad-
way, and includes a
special bonus track
of a cabaret perfor-
mance of Carroll
singing “Love Can't
Happen.”
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Newcastle, and the members of Faith No More

are holed up on the outskirts of this British
borough for the next several days in a modestly
accommodating Holiday Inn. The San Francisco-
based quintetis currently ona bonafide headbanger
bonanza world-tour opening for Metallica and Guns
N’ Roses, which allows them as many as four days
“off” from performing per week. And today, well, it
Jjust happens to be one of those “off” days.

While Mike Patton’s bandmates—drummer
Mike Bordin, keyboardist Roddy Bottum, bassist
Billy Gould and guitarist Jim Martin—are scat-
tered around town doing a variety of touristy
things, the singer is confined to his hotel room,
the destgnated caretaker of band business. On
this particular day, that business primarily con-
sists of interviews with music journalists, which
occasionally get interrupted by the telephone.
"We're trying to choose our next video director,

(t’s a balmy midsummer’s afternoon In

and we have five of them calling,” laughs Patton
as he puts down the receiver. "The one who says
fuck the most is in¥”

Stranded in far too Sedate a city that reminds
himfar too much of American cities like Lancaster,
Pennsylvania, Mike Patton is undeniably bored.
"Guns N’ Roses takes too many days off,” he
dripes. Mevertheless, he Is in relatively good
spirits. And well he shouid be, considering FNM's
latest album, Angel Dust, debuted at Number
Ten on Billboard's top album chart. And much like
the band's surprise 1990 Top Five hit single,
“Epic,” which catapulted this hard-core/metal/
thrash/funk band from the drudges of life as just
another underdround band to MTV darlings, its
new single, “Midlife Crisis,” has been added to
everything from alternative to metal to AOR radio
station playlists.

Much of the credit for FNM's entrance into the
big leagues has been bestowed upon its flam-

By Pat Lewis

boyant singer, whose penchant for creating twisted
characters jutaxposed adalnst surreal imades in
his lyrics is only surpassed by his uncanny ability
to become those characters during live perfor-
mances. Interestingly, the Mike Patton who pres-
ently stares out the hotel window is a far cry from
the characters that he extracts from his maniacal
imagination. He’s witty, soft-spoken, occasionally
underhandedly sarcastic and far more intelligent
than he would probably like you to believe.

“fothing is going on here,” continues Patton.
"The most exciting thing is we met the Beastie
Boys in the lobby and we're going to go outand eat
Indian food with them.”

Of course, If the indian food doesn't cure
Patton's doldrums, there's always his favorite
boredom-alleviating pastime. | like to shit in
different places,” he explains. "I've really gotten
into the placement of human shit. If you're in anew
city, there's always a new place!”

Ross Halfin
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uring the early Eighties, while bassist Gould
Dwas still a philosophy student at Berkeley,

Bordin was in the midst of a course in
African drumming and keyboardist Bottum was
attending the University of San Francisco, the
student/friend trio got this crazy notion in their
coflective noggin that they wanted to forma band.
And so, abandoning their scholastic endeavors,
they began jamming together. Soon thereafter,
they hooked up with quitarist Martin and his
vocalist buddy, ChuckMosely, both fromHaywood,
California.

By 1985, FNM had solidified as a unit and built
a substantia! following in the San Francisco Bay
Area. They entered a home eight-track studio in
Qakland owned by producer/engineer MattWallace
and recorded We Care A Lot. After a nationwide
tour, FNM caught the attention of Slash Records,
who subsequently released Introduce Yourselfin
1987. But even with an opening slot on a Red Hot
Chili Peppers tour and later, a successful Euro-
pean tour on their own, the album went nowhere.
After taking a long, sobering look at the band's
weaknesses, members Bordin, Martin, Gould and
Bottum decided that vocalist Mosely just wasn't
cutting it.

But it wasn't untit January of 1989 that the old
proverbial pendulum began to swing the other
way for the FNM clan when they happened upon
singer Mike Patton, who, at the time, fronted a
circus-inspired, art-rock band from Eureka, Cali-
fornia known as Mr. Bungle.

“We didn‘t have awhole hell of alot going,” says
Patton regarding Mr. Bungle. “We were from a
small town where everything just kind of stands
still, everybody drinks coffee and nobody does
anything. We were in college, and being in a band
was kind of something that we could do to stay
active and not turn into fucking tree fungus.”

After chasing a recording contract for four
years, Patton seriously entertained FNM's offer to
join the band as its new singer. “At that point,”
recalls Patton, “I hadn't done anything outside of
working, going to school and pretending, and |
thought, well, ! might as well try and do some-
thing. And more than anything else, 1wanted to 4o
on the road because thad this ideain my head that
it would be a pretty surreal thing.”

But before Patton could get on the road, he had
to write the lyrics for FNM's pending album, The
Real Thing. And he had a whopping two weeks to
do it!*I came in when they were mostly finished,”
says Patton. "t rehearsed with them a lot and just
got a feel for the songs For me, coming into a
situation like that—where the songs were very
linear and had a pattern—was new to me. | didn't
know how to write songs. None of my friends knew
how to write songs. But these guys did! Conse-
quently, it was a challenge for me to write lyrics
that could follow a pattern like that—verse/cho-
rus. It was new and exciting and it was like, wow,
I've got to try thist”

After the release of The Real Thing, It took FNM
another grueling year to attain any significant
commercial success. The album was eventually
certified platinum, reaching Number Eleven on
the Billboard pop album chart. It also produced a
gold single (“Epic”), which received a Grammy
nomination for Best Metal Performance

Even though Patton had now become comfort-
able as FNM's eccentric mouthpiece, he had never

given up the idea that his “other band,” Mr.
Bungle, could also achieve some sort of star-
dom. Soearlyin 1991, he took Mr. Bungie outon
an “industry showcase” tour, which resuited in
the band attaining a record contract with (you
quessedit) FiM'slabel, Warner Bros. Mr. Bungle's
self-titled album was released late 1991 and
was followed by a nationwide tour.

Interestingly, with the signing of Mr. Bungle
came plenty of industry speculation as to the
“real” reason why Warner Bros. signed the band
in the first place. Was it simply to appease Patton
or did they genuinely feel the band was commer-
Cially viable?

While the reason behind the signing was
never divulged, it was pretty obvious that more
than a few WB execs contemplated the negative
effects that this one-singer-two-bands situation
would have on FNM's fongevity. Over-exposure,
over-extension, jealous band members wanting
more commitment and confiicting schedules
being only the tip of the iceberg!

Patton comments, ! think that the music
Industry makes people think that a band's got to
be—especially with men—like a very male bond-

“We’re the kind of
people who could com-
mif a crime against
another member’s
mother, and we’d still
be able fo g0 onstage
five minutes [ater and
play a good show.”

—Mike Patton

ing type of locker room thing, and anything
outside of that is adulterous. And maybe from a
business point of view, itisn't the smartest thing.
I mean, my record company hated me for doing
it; everybody was very nervous. | think they
thought that | was putting everything that |
worked for and stood for in Jeopardy. To me,
that's kind of a twisted view. It's very dollars and
cents logic. But | guess they had a right to be
protective.”

Butover the course of the next severalmonths,
everything seemed to work itself out. “The [Mr.
Bungle] tour went great,” says Patton. “People
came. They may have hated it, but they came.”

As has become tradition with FNM, when the
quys entered the studio to record Angel Dust,
earlyin 1992, they faithfully chose San Francisco
as the creative site, and once again, they placed
Matt Wallace at the production helm. Of course,
there were plenty of differences between the
recording of this and their last LPs. One signifi-
cantdifference being Patton’s involvementin the
entire recording process from the get-go, and
more importantly, his contributions to the new
material, especially in the uutial writing stages.

“We kind of all lived with the ideas—the genesis
of the songs,” explains Patton. “So it was a lot
easier for us to see where each song was going.
For example, sometimes we'd think of a visual
image for a song beforehand. Like we'd see, say,
a crack dealer with a Hitler mustache wearing a
Superman <ap, running through an alley shooting
policemen. [The resuits of this exercise became
the song “Crack Hitler.”] You'd kind of come up
with a musical interpretation of the visual image.
That's kind of the way the band writes sonds
sometimes.”

Although they set aside a two-month recording
period, FMN spent less than two weeks in the
studio laying down the tracks for Angel Dust. The
rest of that time was wasted, according to Patton,
“fighting and breaking things.” Apparently, most of
this fighting resuited from lack of communication
between guitarist Martin and the other members.
“The only real struggle that we had was with the
quitar parts,” comments Patton. “We sort of pan-
icked because Jim wasn't really understanding
some of the things that we were doing, so we did
them ourselves. Some of the guitar parts, our
bass player Bill played.” :

But once the three A's (anxiety, apprehension
and anticipation) that usually accompany the re-
cording process were lifted, things seemed to
return to some sort of normalcy between the
bandmates. Presently, there doesn‘tappear to be
any immediate danger of FNM self-destructing.
“Nothing is too bad,” admits Patton. "We're the
kind of the people who could commit a crime
against another member's mother, and we'd still
be able to go onstage five minutes later and play
agood show.” Of course, this must be because the
music is so important, right? “No,” answers Patton,
dryly. "It's because we've become really good at
It

Reportedly, FNM spent more than twice as
much money recording Angel Dust than they did
on The Real Thing. Yet, Patton stresses that thinds
like generous advances or larger recording bud-
gets didn't put pressure on the band to come up
with @ more commercially viable disc. “Figures
can't really put pressure on you the way a person
can,” states Patton, “and that didn't come until
later. We just wanted to make a good record. And
more than anything, we knew we didn't want to
make it anything like the last one. Of course, it's
still going to sound like us. But there's nothing
worse than seeing someone hit themselves in the
same place, and just keep repeating themselves
over and over. We were 3ll really afraid of that.
Once we finished the recording, we finally let our
record company hear it. We denied them access
to the studio the whole time that we were record-
ing, and we finally let them in at the end. And
naturally, they panicked.”

Warner Bros.—the largest record company in
the universe— panicked? “Yeah,” laughs Patton.
“They realized they may have to find a new angle
to exploit. They realized they'd have to work again.
You see, once you make it to a certain level in the
music business, it's all about making it to the next
plateau. And | think, of course, people want to
make their jobs easier, and if they can use the
same tactic to get it to the next level, they would
probably sleep a lot easier at night. It was our duty
tonot let them sleep at night! And when | saw them
panicking, | knew we'd made a good record.”
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TONY LOMBARDI
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business of making dreams come true--
particularly theirown. Thetwo L.A.-based
entrepreneurs are the principals in the forma-
tion of the industry’s newest record label, the
up-and-coming TNT Records. “Tony and |
have done a remarkable thing,” enthuses
Godwin, who will serve as VP of A&R for the
fledgling label. “We are living in each other’s
dream, but it’s really happening. Just to live
your own dream during a lifetime is incred-
ible enough, but to share a dream with some-
one that you respect and admire is a very
satisfying way to live one’s life. We know that
we’re going to make some other people’s
dreams come true, t00.”
Those other people include the talented
artists that currently form the core of the TNT

Tony Lombardi and Dito Godwin are inthe
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By John Lappen
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roster. “Right now, we’re going with a small
roster,” says Lombardi. “Our first signing is an
L.A. band called St. Thomas. {'ve worked
with them for about three years as their man-
ager. When Dito and | decided to form TNT
there was never a doubt that St. Thomas
would be our first signing. We think that the
probable September release of their debut
album—which will also be the initial TNT
release—will set a standard of quality for our
label that we intend to match with every
subsequent release.”

Although Godwin describes St. Thomas—
whose lineup includes vocalist Scott Thomas
Richards, guitarist Joe Delaney, bassist Rusti
Van Velsen and drummer John Seastrand—as
a "progressive alternative hard rock band
with touches of metal,” the TNT plan is to

Would you?

Basses & Guitars

213-462-7004

Would Houdini get himself into something he wasn’t sure
about? Would .007 be caught with his pants down? Would
Pinocchio let the strings get the best of him? Of course not.

Don’t let your weakest link unchain the gremlins in your
y g y
system. It’s time to think professional. Think Performance.
Sooner or later it will be too late.
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develop an eclectic roster of cutting-edge
talent. Says Godwin, “Our other two acts that
we've signed are varied in their musical ap-
proach. One is an artist named Joey C. Jones.
He was formerly lead singer of a highly ac-
claimed band called Sweet Savage. They had
huge success with an album that was only
released in Europe. Joey is originally from
Texas, where he’s experienced a great re-
gional following. We wantto attempt totrans-
late that regional success into a national
following. We've lined up some incredible
musicians to assist Joey in the recording of his
upcoming album, including Pete Comita, who
used to be the bassist in Cheap Trick. He'll
play guitarin Joey’sband. We’re fuckyto land
Joey as he was being courted by several major
labels. At one time, he was slated to be the
lead singer in a band that former Poison
guitarist C.C. DeVille was putting together
after he’d left Poison. I’'m sure that that band
would have been huge if it had stayed to-
gether, but its demise turned out to be a break
for us as we're going to build a band around
Joey and then turn him loose on an unsus-
pecting public. We have high hopes for his
album.”

While Jones’ sound is described by
Lombardi as “pop-rock that screams with
melody, a lathe Raspberries and ELO, topped
off by Joey’s incredible voice,” TNT’s third
probable signing is a female pop artist with
the intriguing moniker of Christianity. “She’ll
be our last signing if things go as planned,”
says Lombardi, “at least for the time being.
Our present philosophy is to keep things
small. We want to be able to give our artists
personalized attention; to be there for their
every need. We don’t want to be like all the
other major labels. | know what that side of
the coin is like; I've been there. It's important
forustohaveour artists know that we’re there
for them, no matter what the situation. We
won’t make false promises to them—we want
their trust.”

Both men admit that their value systems
run deep. So much so that Lombardi credits
his mother as being the biggest influence in
his life, not only on a personal basis, but
musically as well. “Out of all the people that
have been a part of my life, my mother has
been my biggest supporter. She’s got a great
head for business, too. She not only believed
in me, but was an excellent source of feed-
back for me when it came to the business of

Formerly SBK Studios

Please call for rates
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music. But I've been lucky in that I've got a
family who cared about what happened to
me as | pursued my music business dreams.
There was not only my mother but my two
brothers —Augie and Dominick—as well.
They've always beenthere forme. And [ can't
forgetto thank Mitch and Michael Nunes. But
the biggest break I've had in the music indus-
try was hooking up with Dito. | wouldn't have
undertaken a project like TNT if Dito hadn’t
been able to do it with me.”

The two native New Yorkers met two years
ago when Lombardi’s attorney, Leonard
Korovkin, brought Godwin to a club show
and introducedthem. “We hit it off instantly,”
remembers Lombardi, “and decided to work
together.” Godwin, who's been a fixture on
the L.A. music scene for over a decade,
having produced numerous local acts while
also freelancing for several major labels, pro-
duced a demo for St. Thomas. “We got some
good response after shopping the tape to the
majors, but lended up thinking that | could do
the job of bringing the band’s music to the
public. I'd managed them for several years at
that point. Meeting Dito was the missing
piece of the puzzle for me.”

Godwin ended up utilizing his polished
production skills to produce a full-length
album for St. Thomas. As it neared comple-
tion, both Godwin and Lombardi decided to
release the record on their own and thus was
born TNT Records. “Starting the label was a
natural fit as it became a further extension of
the management company that I've had for
several years. | ended up shopping the com-
pleted album to some of the majors. Their

Midi System

response was very enthusiastic, which simply
confirmed what | already knew; that | had a
great band with a great album that  could use
as the first release on my new label.”

Since the label’s formation earlier this year
and Godwin signing on as A&R chief, TNT
has recently acquired independent distribu-
tion that will not only cover the U.S. and
Canada but, potentially, Europe and Japan.
TNT has also retained Korovkin as its legal

“We want to be able
to give our artists
personalized
attention; to be
there for their
every need.”

—Tony Lombardi

counsel and will utilize the promotion talents
of veteran industry executive Ray Tusken.
“We feel that our initial staffing effort resulted
in the hiring of some quality people who will
help us with a successful label launch,” says
Lombardi. “Our immediate focus is to break
the three artists that we've signed. Our goal is
to comb the country for future talent. We'll
listen to anything from anywhere; we encour-
age musicians to send us tapes. We will listen
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and we will get back to people. A hit song is
a hit song.” Godwin concurs. “I'm not con-
cerned about what origin of music itis as long
as we have the ability to put itout and market
it properly. We don’t want anything to fall
through the cracks. We don’t want to take on
too much, though, in the way of signing new
artists. We definitely want to promote a fam-
ily type atmosphere here so it’s hard to say
how big or how small we’re eventually going
to be. I think the label will just end up taking
on alife of its own, and with our guidance, of
course, develop at its own pace. Like I said,
we will emphasize the personal touch.”

Godwin, a former musician who had past
recording deals of his own with RCA and
London Records and who toured with bands
like Black Sabbath and Santana, believes that
the chance to work with Tony and be a part of
TNT is the highlight of his career. “It'll give
me the opportunity to attempt to do some
really positive things in an industry that | love
very much. And I'll be working with some
great people, some world-class people repu-
tation-wise like Michael Carnevale, who, in
his capacity as one ofthe bestengineers inthe
business, has worked with artists like Gregg
Aliman, Keith Richards, Chicago and Eric
Clapton, among others; he was Tom Dowd’s
engineer at Atlantic. He'll be working with
me on all of TNT’s acts now. So these are
exciting times for all of us involved with TNT
right now—there’s so much stuff going on.”

The stuff of which dreams are made.

TNT and Tony Lombardi can be reached at
24222 Undine Rd., Valencia, CA 91355.
Their phone number is (805) 254-5315.
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Shopping .. Rehearsal Studio

By Richard Rosenthal

A rehearsal studio can encompass every-
thing from the family garage or storage area to
a professional rehearsal studio. Even within
the ranks of the professional studios, the
facilities are as varied as the musicians that
jam within them.

When shopping for a place to rehearse,
think of it as buying a musical instrument. If
you wouldn’t pluck down your hard earned
cash for the first guitar or keyboard or set of
drums you played, why should you settle for
the first studio you see? Visit as many as you
can. Talk to the owner or manager. Better still,
talk to the other bands that are using the
facilities. And don't forget about the intan-
gibles. Does the place have air conditioning?
Are you going to have a productive rehearsal
if the studio’s a sweatbox? What about the
neighborhood? The P.A.’s and the monitors
may be great, but ifyour car stereo gets ripped
off while you're practicing, what's the point?

Toget a feel for what's out there, we asked
a simple question of several rehearsal studio
owners and managers: "Why should a band
rehearse at your studio?”

[ Studio

Shopping List

1 Location
i Phone
i Contact
1 Rates
1 Hours
1 Rooms

2 Lockout
QP.A.
QA/C

{71 Storage
(1 Cartage

1 Notes:

X Lighting
1 Stages
0 Phones
0 Security
1 Parking

SteetizP)

STUDIO D, BURBANK
“It's a very good location, and we do have
some very good equipment. Our rooms are
done up acoustically so that they’re sound-
proofed, and that’s a big plus so you don’t
hear the guys next door. Also we're air condi-
tioned, which, on most nights in L.A., makes
abigdifference.” —Dean Mcleod, part-owner

FAUX CUE STUDIOS
FAUX CUE STUDIOS, NORTH HOLLYWOOD

“Best value for the dollar, and a relaxed
atmosphere.” —Raz Cue, owner

FORTRESS

FORTRESS STUDIOS, HOLLYWOOD
“Probably the rates; a combination of rates
and location.” —Randy O’Nalley, manager

s

THE BASEMENT, NORTH HOLLYWOOD
“I'm a one-of-a-kind, 24-hour lockout facility
inthe San Fernando Valley. I have 16 rooms,
and I've been open a week and a half and I’'m
full. We're adding another 16 rooms right
next to thisone.”  —Skip Shannon, owner

24

ASSOCIATED REHEARSAL PROPERTIES,
SEVERAL LOCATIONS
“QOur studios are probably as nice, if not nicer
than most hourly studios, but you pay by the
month. Some of our bigger studios have air
conditioning and huge stages. We have dif-
ferent locations as opposed to just one. We
have several different locations in the Valley,
and we also have a nightclub and a large
cabinin Big Bear. We have all sorts of off-the-
wall placestorehearse.” —Nick Paine, owner

| P i
UDIO STUDIOS

UAS REHEARSAL STUDIOS, AZUSA

“l hear comments all the time that we are

clean, and we have anice P.A. system. We've
tried to create an atmosphere here.”

—Tim Williams, owner

SOUTH BAY SOUND
SOUTH BAY SOUND, GARDENA

“Location, basically, because there doesn’t
seem to be another studio around here.”
—Cat Mclintire, manager

ROCKIT REHEARSAL, BURBANK
“The people who work here are very hip. And
that's it.” —John Brjavac, manager

FRANCISCO STUDIOS

FRANCISCO STUDIOS, VERNON

“The best thing that we have going for us is
that we're the original. We’ve been around
since 1985, and | don’t know of a monthly
rehearsal studio that has been here longer. |
think that our location is a plus, especially
since the riots. We're in Vernon, which is
exclusivly industrial, which is one of the
safest places to be. People are really inter-
ested in security, because they have thou-
sands of dollars of equipment, and that’s one
of the main things that we offer.”

—Tom Frank, manager

OLLYWOOD
“I guess the best thing to say is that | keep my
P.A. operable. All the speakers and horns
work. | keep my P.A.’s really happening and
the place is really clean. | have a big lobby
and big hallways so that everyone isn't
cramped in all the time.”
—Robin Jameson, owner

DOWNTOWN REHEARSAL, LOS ANGELES
“We're the best product for the money. That’s
the bottom line. We keep the best place. The

best standards.” —Greg Kooch, owner

MR £
S
5
2 &
&
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PULSAR STUDIOS, PLACENTIA
“The business is old, but | have a new loca-
tion. The rooms are clean, the air condition-
ing works good and the walls are a foot thick.”
—Rick Moreau, owner

No rehearsal studio will be perfect for
everyone. What's great for one band might be
totally unsuitable for the next. With our "Guide
to Rehearsal Studios” which begins on page
26, a few telephone calls and some legwork
and you should be able to find what's right for
you.
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ATOMIC SOUND

8125 LANKERSHIM BLVD. NORTH HOLLYWOOD

16 & 24 TRACK RECORDING
Starting at $20/Hr

casserre MAXI CASSETTE PROD. INC:
"4“ Ll e 1440 E. Arrow Hwy., Unit L

Irwindale, California 91706

/ COMPLETE
24-Track /2" - 16-Track / 1" - 4-Track - DAT oor (S wHoUSE
Spacious, Comfortable Contro! Room & Studio

w/2 Large Iso-Booths + Soundstage for live rec CALL TOLL FREE (800) 3443-MAXI
Racks of Outboard Gear / 3/4" Video SMPTE : 357-1666

MID! Studio including MAC & Roland gear

50% DISCOUNT ON ALL RENTAL INSTRUMENTS
& GEAR WHEN YOU RECORD WITH US!

DAT & Cassette Transfer / Duplication Services i | ' * PER COMF AUDIC

ALSO FEATURING:
20 Rehearsal Studios - fr/150-1000sf, Central
A/C & Heat, Pro-Lighting, fully equipped kitchen, |
video lounge, starting at $8/hr & $450/month J(
with or without PA’s N0
U
U

2 Soundstages - 3000sf +; Prod. Off. & Dr Rms
Video Production, Post & Editing Facilities Nanrde
PA & Instrument Rentals ’ pwel Ba
Equipment Repair OR A

Storage & Cartage WE GUARANTEE OUR PRODUCT WITH OUR
WE SELL MUSIC & RECORDING SUPPLIES! HIGH TECH FACILITY AND PROFESSIONAL STAFF.

AVAILABLE 24 HRS / 7 DAYS 818/707-5791  QUALITY PROCUCT » COURTEOUS SERVICE » COMPETITIVE PRICES

S A/ BANDWEST PRODUCTIONS

I ./' ,»v.l.\ l
// “The West’s Finest Full Service Production Facility”
24 TRACK DIGITAL RECORDING
e PROFESSIONAL VIDEO SHOOTS
e 35x50 SOUND STAGE |
e 15 REHEARSAL STUDIOS
e TAPE DUPLICATION
e MUSIC INSTRUMENT
RENTALS & ACCESSORIES

BANDWEST>; =,  |CALL 714-634-9016

1811 BETMOR LANE | FOR BOOKING INFORMATION
ANAHEIM, CA 92805 We accept Visa, Mastercard & ATM cards

(3 BLOCKS WEST OF ANAHEIM STADIUM) } T, -h- “""c""’
R Ce®un LROT 5 | 4nanem srennm )i _|
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Q A BEST REHEARSAL STUDIOS
5707 Cahuengo Blivd.

N. Hallywood, CA 91601

(818) 980-1975

Contact: Edna

I THE ALLEY

5066 tonkershim Bivd.
N. Hallywood, CA 91601
(818) 980-9122

QO AMAZONA REHEARSAL

11026 Weddingtan Ave.

N. Hallywood, CA 91601

{818} 760-0818

Contact: Nick

Rooms: 5 rooms: 3 rehearsal rooms 23x25; 2
showcase/rehearsal rooms 20x30 with stage light-
ing & 10 ft. ceilings. Rates fram $7-15/haur.
Discaunt hour, day and week rates, apen 7 days
per week. Exatic atmasphere.

Speciol Services: 24-hour accessory & supply shop,
guitor & oudio emergency repair on premises.
Shawcase studios 1 & 2 openinta 1 studia, 20x60,
for large scale showcoses or video. Band phatog-
raphy ovailable

Equipment: PA’s and special lighting in each room.
Clients: To numeraus to mentian.

J ART'S BUILDING JR.

2769 W. Broadway

Las Angeles (Eaglerock}, CA 90041

(213) 255-5344

Contact: Art

Rooms: One large room 17x44 with 812 stage,
PA, cassette player/recarder, CD player, trock
lighting and full oir canditianing. $8/hour oll the
time, 7 days per week. 4 sessions la choose from:
6:00-8:00 p.m., 8:30-11:30 p.m., 6:00-11:00
p.m, and 7:00 p.m.-midnight.

Speciol Services: Music videa productian an 16
mm film and 3/4" or 1/2" video. Camplete VHS
video editing suite far edifing yaur band's video
footage ar ours. Colar and black and white phatog-
raphy (yau keep the negotives). For shawcases and
small parties, 60 chair capacity.

Equipment: Yamaho, Cerwin Vega, Shure, Sony,
JVC, Videotech, Nikon and Fisher Price.

Clients: Our bands oppreciate our multi-media
services, ecanomical prices, and “no need lo hear
o band next door enviranment.” The Crabs, Table
legs, Fashia Lotta and Guru Meditatian.

Q ASSOCIATED REHEARSAL PROPERTIES
11026 Weddington Ave.

N. Hallywood, CA 91401

(818) 762-64663

Contoct: Nick Poine

Rooms: 92 studios, 8 locations in the Volley. Drum
rooms, band rooms, shawcose rooms, pre-produc-
tian soundstoges. 10x10, 17x18, 18x20, 20x20,
20x25, 30x35, 40x50, 50x80, 80x120. Block,
day and week rates available.

Speciol Services: Additionol praperties available
for rehearsal: 1,200 seat theater, airplane honger,
ald church, large cabin in Big Bear Mountains and
ather unique facilities ond locations.

Equipment: All studios have 1418 ceilings, clean,
safe locations. All pre-productian soundstages have
18'-25' ceiling heights, fax/office, dressing rooms.
Exatic, professional pholography at reasonable
rales.

Clients: From local bands to signed labe! acts. Too
numeraus to mentian.

J ATOMIC

8125 Lankershim Blvd.

N. Hallywood, CA 91605

(818} 767-5791

Cantoct: Gloria or Bryan

Rooms: 20+ studias including saundstages, shaw-
case rooms & rehearsal studios. Avoilable with ar
withaut PA systems. Hourly rotes ar monthly lock-
auts avoiloble. Spacious, soundproof with central
A/C. Stoge lighting in larger studias. Kitchen with
lunchroom & vending machines.

Speciol Services: 16 & 24-track recording shudia,
oudia/videa duplication, video & film productian
& post services, PA & instrument rentals, starage &
cartage, repair services, music supplies.
Equipment: Pra PA geor, small-ta-cancert size
systems, recarding geor, guitars, amps, keyboards,
percussian & accessaries available.

Clients: L.L. Caol J, the Rembrandts, Litlle Cae-
sor, Edgor Winter, Trisha Yearwaad, Dia,
Dromaramo, Warner Bras. Records, Gelfen
Records, ABC-TV.

U AUDIBLE STUDIOS

1631 Maria St.

Burbank, CA 91504

(818) 843-2121

Contact: Richard Castleberry

Rooms: 3 large rooms with 7,000 sq. f. total.
Speciol Services: 2d-rack recording and videa

Compﬁed by Trish Connery

© COMPETITIVE RATES/FREE UTILITIES

(213) 627-TUNE (8863)

JEENIENI
o MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS/SECURITY CARD SYST. & CARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/11 PLUS CEILINGS
© GATED PARKING AVAILABLE

recording fram oll 3 studias. Same locatian for 10
years.

Equipment: Trident 80-B, MCI 24-rack 2", R&R
Labs, kri-amped TAD's, Neumann, AKG, Urei,
Lexicon, Sany DAT.

Clients: Slaughter, Nalalie Cale, Shanice, Mick
Fleetwood’s Zoo.

Q BACKSTAGE REHEARSAL STUDIOS
11762 Western Ave.

Stanton, CA 90680

(714) 895-4914

QO BANDWEST PRODUCTIONS, INC,

1911 Betmor Lane

Ancheim, CA 92805

{714) 634-9016

Rooms: 1-35x50 saundstage, 2-27x33 showcase
studios, 6-18x27 deluxe studios, 7-16x18 stan-
dard studios.

Special Services: 24-track digital recarding studio,
video shoots, tape duplication, music inshrument
rentals ond music occessories.

Equipment: Sony 3324$ digital recorder,
Saundcraft Sapphyre cansole (34 input), Renkus
Heinz Smort System {soundstoge), Yomoha PA
systems reheorsal studios.

Clients: Warrant, Danny Osmond, Bill Ward
{Black Sobbath), Kansas, Stryper, Disneyland,
Mind Over Faur, Dr. Dreom Recards, Worner
Bras. Records.

Q BILL'S PLACE

11140 Mognalia Blvd.

N. Hollywood, CA 91601

(818) 761-8482

Contact: Mark, Jim, Bill

Rooms: 10 rooms, 25x35. Monthly blocks as well
os weekly and haurly. Free storage.

Speciol Services: 2,500sq. k. concertroom, 40x20
stage, 10,000 watts, 6 mixers, full lighting rig,
central A/C, 8-track digital recarding, live drums.
Equipment: Each room with full PA, floor monitars,
digital autboard, full stage lighting, A/C.

Clients: Red Hat Chili Peppers, Ice-T/Body Count,
Steven Adler, Fates Warning, Saul Kitchen.

Q CASH STUDIOS
11334 Burbank Bivd.

N. Hollywood, CA 91401
(818) 761-1301

Contoct: Michael

SELECT GUIDE TO REHEARSAL STUDIOS

Whether you’re Michael Jackson, superstar, or Michael Smith from Van Nuys, you still have to rehearse to get
| itright. And rather than experiment with your material and stage show at a costly, state-of-the -art recording
| studio, it makes sense to bring your show into a local rehearsal studio where you can save money and still work
out the kinks. Though we’ve provided a rather comprehensive listing of studios below, we still recommend that
you visit them in person before booking block time. There is a studio that will meet all of your musical needs
if you just take the time to check them out. Thanks to all the studio owners and managers for participating in
this year’s listing and our apologies to those we may have missed.

Q CELLBLOCK PRODUCTIONS
2002 N, Main St.

Los Angeles, CA 90031

{213) 221-5006

Contact: Lon Estes or Joson Greene

Q COLE REHEARSAL STUDIOS
923 Cale Ave.

Hallywood, CA 90038

(213} 962-0174

Contact: Nathan ar J. J.

Q THE COMPLEX

2323 Corinth St.

W. Las Angeles, CA 90064
(310) 477-1938

Contact: Sharon Kaizer

Qdb SOUND & LIGHTS
8217 Lankershim, #4

N. Hollywood, CA 91605
(818) 504-0494

2 DOWNTOWN REHEARSAL

P.O. Box 21185

Los Angeles, CA 90021

(213) 627-TUNE; {213} 627-8638

Contact: Greg, Tony ar Robert

Rooms: Fram too smoll fa 1o large, with every-
thing in between! We have the room size yau
want. 11-13 k. ceilings. Rooms are in new candi-
tion, private ond CLEAN.

Speciol Services: Manth-ta-manth rental for ane
low rate. Unrestricted 24-hour access. Security
cord system. Free ufilities. Within blacks of the
101, 5, 10 and 60 freeways. Goted porking
available. Vending machines. Crealive enviran-
menl.

Equipment: Roams have ceiling fans, lorge win-
dows, clean carpets and phane jacks. Freight
elevatar ovoilable 24 hours.

Clients: A&M, Atca/EastWest, Capital, Chrysalis
Music, Calumbio, Dr. Dream, Flipside, Geffen,
Giont, Intermission, JVC (Japan}, Landon/
Polygram, MCA, Margan Creek, Relotivity, Shrap-
nel, Slash, Solar, Triple XXX, Virgin Music, Warner
Bros., Worner/Choppell Music ond the best in
unsigned local talent.

'Nightingale
-/ Rehearsal
Studios

LOW BLOCK RATES

Acoustically engineered rooms, powerfully air
conditioned and clean, high security, fully equipped
lounge area, lockouts, drum rooms, hourly/block rates

(818) 562-6660

26

MUSIC CONNECTION, AUGUST 17-~AUGUST 30, 1992




CONNECT]

Q ELBEE’S STUDIOS REHEARSAL & STORAGE:
604 1/2 Sanora Ave.

Glendale, CA 91201

(818} 244-8620

Rooms: 2 complete rehearsal soundstages. Studio
A: 40x30 with 16 k. ceiling. Studia B: 25x25 with
11 f. ceiling. Intro offer, 3 hours for $20.
Special Services: Eoch studio hos oir conditioning,
drum riser, overhead stage lighting and complete

REHEARSAL STUDIOS

QO FORTRESS STUDIOS

1549 N. McCodden Pl.

Hollywood, CA 90028

(213) 467-0456

Contact: Office

Rooms: 8 rooms from 400 sq. f1. 1o 1,000 sq. k.
Rotes from $8/hour ta $16/haur.

Special Services: A/C, parking, drive-up lood-in,
equipment rental and storage.

sound system. Storage lockers and equipment rent-
als avoilable. Quality service with a pro sound
engineer.

Equipment: Elbee’s Studios features JBL speaker
systems, Yamaha consoles and BGW amps. Eoch
sound system has reverb and delay outhoard equip-
ment,

Clients: Elbee’s Studios has been in business 7
years. This year we have enjoyed working with
Concrete Blande, Wire Troin, New Tribe ond some
great locol LA, bands. We thank them for their
support ond wish them the besl.

Q ELECTRIC JUNGLE PRIVATE STUDIOS
Fullertan, CA

(714) 738-6271

Contact: Vaughn or Nancy

Q ELMO’S SOUND AND REHEARSAL

565 Pamona Mall East

Pamona, CA 91766

(714) 623-7944

Contact: Art or lvana

Rooms: 1) 12x28 with PA, cossette player re-
corder, CD player, trock lighting and full oir condi-
tioning. $8/hour all the ime, 7 days per week. 4
sessions ta choose from: 6:00-8:00 p.m., 8:30-
11:30 p.m., 6:00-11:00 p.m, and 7:00 p.m.-
midnight. 2) 12x27 with separate storage/record-
ing room and bathroom. Full oir conditioning, track
lighting and dual deadbalts. Available on amonthly
lockout basis for $275 including electric and woter.
Special Services: Music video production on 16
mm film and 3/4" or 1/2" video. Color and block
white photagraphy {you keep the negatives) ond
amplifier and speaker repair/installation.
Equipment: Yamoha, Cerwin Vega, Peavey, Shure,
Sany and JVC.

Clients: Inland Empire bands oppreciate our flex-
ible hours, economical prices ond friendly staff.

Q FAUX CUE STUDIOS

10623 Magnolia Bivd.

N. Hollywood, CA 91601

(818) 505-9979

Contact: Roz Cue

Rooms: 6-17x19 room with 10 f ceilings. Centrol
air in alf rooms. A very dean & comfortable
environment!! All rooms $10/hour. Ask obout the
weekend special.

Special Services: Lots of parking, 7-Eleven & food
across the sireet. Private storage locker, close to
Hollywood, equipment rental, stage rental avoil-
oble.

Equipment: Vorious, all rooms with delays & moni-
tors.

Clients: Wright Brothers, Wool, Groove Yard,
Rozy Coyote, Bad Love, Wheel, Roin, Lost Child,
Fresh Start, Dr. Jack, Dark Sky, Som Mann, Wha
Asked You.

quip PA systems range from 200 wott, 6

chonnelin smallest room ta 2,400 watt, 16 channel
with full monitars in largest room.
Clients: Past and present include: Guns N’ Rases,
Concrete Blonde, the Fans (Bangles), Joe Walsh,
Gene Simmons, Paul Stonley, Johnny Thunders,
CBS, Geffen, Copitol, Delicious Vinyl, Original
Sound and RCA Records.

QO FORTRESS 1l

1160 Las Palmos Ave.

Hallywood, CA 90038

{213} 467-7870

Contact: Office

Rooms: 1) Large 30x40x15 showcase studio. 2)
26x32x14.

Special Services: Live demo recarding service avail-
able. 32 channel Peavey console mixed down ta 2-
track Sony DAT. Top quality mics ond autboard
geor available. Stage, lights, A/C, staroge.
Equipment: 2,400 watt Peavey PA, 16 channel
console, monitors, 3 1/2 actave graphic EQ,
Ultvaverb effects, all new JBL Crowns.

Clients: CBS/Sony, Capitol, Geffen, Epic, Jahnny
Thunders.

Q FRANCISCO STUDIOS

4440 District Bivd.

Vernon, CA 90058

{213) 589-7028

Contact: Tammy

Rooms: 104 totol: 40x20, 30x15, 20x20, 20x15,
18x12, All rooms acoustically designed ceilings &
walls {one wall mirrored), carpeted floors. All very
clean & secure.

Special Services: 24 hour access. Monthly lock-
outs—your own private studio. Free ufilities & lots
of parking. No deposit move in ond the best prices
on the best rooms!

Equipment: New 6,000 Ib. copacity freight eleva-
tor for use 24 hours a day.

Clients: We've been at the same location since
1985 ond have many original tenonts and many
who return fime & lime again.

Q FROSTFIRE STUDIOS

15534 Cobrito Rd.

Van Nuys, CA 91406

(818) 994-5890

Contact: Jackie, Mike

Rooms: 1 showcase/rehearsal, 20x40; 1 show-
cose/rehearsol, 20x34; 1 choreography suite,
20x32 with 6x20 mirrared wall; 1 rehearsol room,
20x16.

Special Services: Choreogropher, stoge presence
coach an stoff, makeup arlist on stoff, engineer on
staff, 8-track demos, musicions/backup vocalists
availoble, composers, arrangers, chorts, storage.
Equipment: State-of-the-art equipment. Air condi-
tioned, stages & stoge lighting.

REHEARSAL
STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/No Deposit Req’d

Acoustically Designed Rooms ® Very Secure ® Free Utilities
Mirrors ® Carpets ® Soundproofing ® Ample Parking

NEW FREIGHT ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028
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Q G-SPOT REHEARSAL STUDIOS
5744 1/2 Lonkershim Bivd.

N. Hollywood, CA 91601
(818)762-4635

Contact: Robbyn G.

Q HALFNOTE STREET REHEARSAL
STUDIOS

13143 Soticoy St., #6

N. Hollywood, CA 91405

{818) 765-8402

Contact: Dale Allen

Rooms: 4 rooms: 15x13, 15x15, 20x20, 20x25.

Lorger rooms havestoges and stage lighfing. Cental

A/C, ocoustically designed.

Special Services: 24-haur lockouts only.

Equipment: Halfrote Street Rehearsal Studios is

proud to usa only quality audio products by JBL,

Carver, Cerwin Vego, Soundcroft, QSC, Alfec-

Lansing, Rolond digitol effects.

Clients: Asphalt Bollet, Kik Tracee, Silhouette, Big

Elf, Them Generofion, Lace.

QHAYES STUDIOS

13815 Inglewood Ave. (405 at Rosecrons)
Hawthame, CA

(310) 973-2867

Q HOLLOWAY REHEARSAL STUDIOS
6723 1/2 Greenleaf Ave.

Whittier, CA 90601

{213) 696-5160

Contact: Eddie Halloway

Q HOT DOG REHEARSAL STUDIO
12970 Bramlard St., #A

Arleta, CA91331

{818) 894-7185

Contact: Dennis or MaryAnn Dotson

O HULLY GULLY REHEARSAL

2471 Fletcher Dr.

Los Angeles, CA 90039

{213) 666-6320

Contact: Bill Mentzer

Raoms: 2 studios ot $12/hour, bi-omped mains
with monitors and effects. 2 stages at $15/
hour, tri-amped JBL's, 2 monitor mix and ef-
fects.

Special Services: live recording, storoge, omp
rentals, snacks, supplies, musicians referral, event
bookings, friendly atmosphere.

Equipment: JBL speakers, Crest & BGW power,
Rane Crassovers, EQ's & limiters, SPX, Alesis,
effects.

QO HYATT STUDIOS
{Rehearsal-Repair-Rentols)
665 N. Berendo St.
Hollywood, CA

(213} 664-8701

Contact: Brian

Q INDUSTRIAL REHEARSAL &
RECORDING

13212 Saticoy St., #5

N. Hollywood, CA 91606

(818} 503-7789

Contect: T.Odd

O JAMMIN JERSEY STUDIOS
{formerly Torget Studios)

7025 Canby Ave.

Resedo, CA 91335

(818} 343-3733

Contact: Mark Leonord

Q JOE’S GARAGE REHEARSAL STUDIOS
11848 Vose St.

N. Hollywood, CA 91605

(818) 765-4261

Contact: Marque Coy

0 KOLAROSA REHEARSAL STUDIO
8152 Orion Ave.

Van Nuys, CA 91406

(818) 781-5857

Contact: Joe Kolocheck

O LA, ROCKWORKS

7801 Noble Ave.

Van Nuys, CA 91405

(818) 782-5096; FAX (818) 782-5098

Contot: Jeff Lortz

Rooms: 1} 20x20, 2) 25x30. All rooms have
central oir conditioning, track lighting, drum riser
and private phone line. Great rates.

Special Services: 1/2" Oftori 8-track demo shudia
an premises. Storage, cartoge, productian services
available. We cater fa the serious, prafessional
musician.

Equipment: Soundcraft, JBL, Mockie, EV, Alesis,
Yamaha.

QO LEEDS REHEARSAL
11131 Weddington St.
N. Hollywood, CA 91601
(818) 980-7774
Contaxt: Trish

QLP SOUND

10429 Burbank Bivd.

N. Hollywood, CA 91601
(818) 763-8289
Contact: Gory

0 MATES REHEARSAL & CARTAGE
5412 Clean Ave.

N. Hollywood, CA 91601

(818) 762-2661

0O METALHEAD STUDIO
5707 Cahvenga Bivd.

N. Hollywood, CA 91601
(818} 980-1975

Contact: Edna

0 MORNIC STUDIOS

15130 Ventura Blvd., #307

Sherman Oaks, CA 91403

(818) 762-6663

Contact: Nick Paine

Rooms: All sizes, 10x10 up to 80x120 in Van
Nuys, Sherman Oaks, N. Hollywood.

Special Services: Flat rate, monthly lockaut studios,
24 hour access.

NLIMITED
TIME

MONDAY-FRIDAY
10 AM-6 PM
$200/WK

(213) 934-5270
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Vlllay Center Studios

REHEARSAL-REHEARSAL
NEW PA SYSTEMS

(=} (Daytime Rate)

Incl. 4 mics, EFX, Music Stands. Free set up time
and Coffee. Block rates and storage Avail.

VCS (818.! 989-0866

$1.00 off per hour when mentioning this ad.

(You Could Be
The Next
Chairman Of
This Board

*In less than one year, become a
-RECORD PRODUCER

-AUDIO ENGINEER

-MUSIC BUSINESS MANAGER
*Five campuses in North America
«Current theory and hands-on training = = =1
«State-of-the-art 24 track recording studios 3

Classes start soon. Limited enroliment.
For further information, contact

TREBAS

«All classes taught by professionals

*Job placement assistance gggo'"“g‘gg

+Financial assistance available SCHOOL INSTITUTE
OF THE YEAR

*The national training organization for
the music business since 1979
\Attend a free career seminar!

19996195 pUENE. (21 3) 467-6800

8464 Sunset Bivd., The Panthouse, Hollywood, CASOOZBJ

A LEADER IN MENTAL HEALTH
FOR OVER 20 YEARS

/P/ i Tt
} (800) 635-1810

DEPRESSION « DRUGS = ALCOHOL  SUICIDE

15220 VANOWEN ST. « VAN NUYS CA 91405

24 TRACK RECORDING
SUMMER SPECIAL!!

HURRY WHILE

OFFER LASTS!

R. Donovan Fox Studios 213-255-038l

“A Sound Investment”
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Q NRG SOUNDSTAGE

7222 Hinds Ave.

N. Hollywood, CA 91605

(818) 760-7841

Contact: Philip Reynolds, Jay Baumgardner

Q MIKE NEAL REHEARSAL STUDIO
5624 Lankershim Bivd,

N. Hallywood, CA 91601

(818) 760-9772

Contact: Mike Neal

Q OFF BURBANK STUDIOS

5514 Satsuma Ave.

N. Hollywood, CA 91601

(818) 766-1780

Contact: Steve

Rooms: 2 studios: 400 sq. ft. & 600 sq. f. Air
conditioned, corpeted ond exiremely clean. Only
$9/hour rental on regulor monthly basis. Availoble
Friday nights, Saturday nights ond all day Sundoy.
Speciof Services: You can be as loud as you want!

QO PORTA-SOUND SYSTEMS
11818 Felton Ave.

Hawthorne, CA 90250

(310} 676-4702

Contoct: Dennis

Q THE POWER PLANT
7325 Hinds Ave.
N. Hollywood, CA 91605
(818) 503-0333

Q THE PRODUCTION COMPANY
673 Volley Dr.

Hermosa Beach, CA 90254

{310) 379-6477

Q PULSAR REHEARSAL STUDIOS
741 Dunn Way
Plocentio, CA 92670
(714} 996-1382; Poger {714} 758-2211
Contact: Rick Moreau
Rooms: 1-16x20 rehearsal studio with PA ond air
conditioning. 2-14x16 rehearsal studias with PA’s
and air conditioning.
Special Services: All rooms 6 months new and
sound proof. Open all hours with day ond late night
specials. 4-track recording and storoge avoilable.
Jusl west of the 57 Fwy at Orungethorpe

Juip Altec & Too speakers, Saundcrof
amps, Alesis & Furman effects, Shure mics.
Clients: Aversion, Noked Saul, Too Many Joes,
Quazi Mofo, Crucial Fix, Killer Tomatoes.

Q ROCKIT REHEARSAL

2109 W. Burbank Blvd.

Burbank, CA 91506

(818) 843-4494

Contact: Robb, John E., Joel or Jeff

Rooms: 3 ulira clean, air conditioned, acoustically
designed rooms. Room 1: 400 sq. f., $10/hour.
Room 2: 750 sq. ft. with mirrors, $1 2/hour Room
3:750 sq. ft, $12/hour.

Speciol Services: Music supplies ovailoble (strings,
picks, sticks, coble, fake books, magozines, ek.),
free musicions cantoct service, storage lockers,
guitor, bass ond drum lessons.

Equipment: All new gear. Corvin, EV, Yomaha, Ad
Com, Peavey, Alesis, Shure.

Clients: Cracker, Sun 60, Hamilton, Joe Frank and
Reynolds, Spirit, Joson Bonhom, Woyne Johnson
Group, Ginger Boker, Jahn Jorgenson, Brion
Bromberg, Neil Stubbenhous, Vinnie Colaiuta,
Alffonso Johnson.

QS.I. STUDIO

P. O. Box 3422
Arcodio, CA 91066
(818) 303-6275
Contoct: Dave Wilson

Q SILENT PARTNER SOUND

2116 S. Sepulveda Bivd.

Los Angeles, CA 90025

(310} 479-3818

Contoct: Hoyden Burke, Bobby Holliday

Rooms: Studio A: 38x24 showcose room & re-
heorsal. StudiaB: 18x22 as low as $7/hour. Studio
C: 18x22 as low os $7/hour. Studio D: control
room with isolation booth.

Special Services: Studio A is linked to a control
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room with an Akai 1214, Neve mic pre’s and
mixed down to DAT. E hos gald & plati
credits. Ask about m'roduclory rales.

Equipment: All rooms have stages, PA, lights,
mirrors, mics. We have speciol day rates ond
reduced weekend rates for rehearsal and record-
ing. Rooms are clean ond equipment is kept in top
working order.

Clients: Wcrner Bros., CBS, Virgin, A&M, Calum-
bia and local bands.

Q SOUNDS-WEST STUDIOS
9360 Cabat Dr.

Son Diego, CA 92126

(619) 689-0331

Contoct: Sal Acompora

Q SOUTH BAY SOUND
1842 W. 16%9th St.
Gardeno, CA 90247
(310} 324-8330

Q STUDIO 9 SOUND LABS & REHEARSALS
5504 Hollywood Blvd.

Hollywood, CA

(213) 871-2060

Contact: John Gillies

QSTUDIO D

293S. Lake St.

Burbank, CA 91502

(818) 848-3326

Contoct: Drew Forsyth or Dean Mcteod

Rooms: Studio 1: Room 40x65, stage 20x40, 24
inputs, 8 monitor mixes, stereo mains. Studio 2:
Room 25x40, stage 16x25, 16 inputs, 4 mixes.
Studios 3, 4 & 5: Room 20x20, 16 inputs, 4 mixes.
Equipment: Yamaho, Crest, Renkus Heinz, Shure,
Dynacord. Call for specifics.

Clients: All major record lobels, Stevie Wonder,
Naitalie Cole, Kiss, Mr. Big, Herbie Hancock, Chick
Corea, Dwight Yookom, En Vogue, Rickie Lee
Jones..lats of new up-and-coming locol talent also.

Q STUDIO INSTRUMENT RENTALS

6235 Sonta Monica Blvd./6001 Sonto Monica
Bhd.

Hollywood, CA 90038

(213) 957-5460; (213) 957-5481

Contact: Norm Graichen, Doug Smalley

Rooms: B-30x25;. C-45x28; D-45x28; E-32x22;
F-30x18; G-30x25 (these rooms ot 6235 Santa
Monica Bivd.}. Saundstage 5-48x35; Saundsiage
6-75x50 (these ot 6001 Santa Monica Bivd.).
Special Services: Production coordination, full stock
professional and specially band gear, sound
reenforcement, lighting, corfoge, storoge. Loca-
tions in Son Francisco, Noshville ond New York,
Equipment: Meyer, Adomson, JBL, Soundcraft,
Klarke-Teknik, DBX, Yamaha, BBE, Roland, Rone,
Shure, AKG, Sennheiser, Aural Aphex, Lexicon.
Clients: In 25 years of operotion, S.1.R. hos catered
to the best and brighlestin R&R, R&B, rap, country,
pop ond jazz, os well as the bands on their woy to
the fop.

Q THE STUDIO INVISIBLE
7728 Burnet Ave.

Von Nuys, CA 91405

(818) 997-2828

Contact: Barry C. Schneider

Q 21ST CENTURY STUDIO
Atwoter, CA

(818) 246-9671

Conloct: Bern

QT.K. PRODUCTIONS

1939 Pontius Ave

W. Los Angeles, CA 90025

(310) 445-1151

Contoct: T. K. Byron

Rooms: 11 rooms, 3 hourly & 8 lockout. Hourly
rooms are rented in 4 hour blocks for $25 ($6.25/
hour). Lockout rooms are rented by the month (24
hour occess), ot between $250 and $700 depend-
ing on size of the room.

Special Services: Promolionol shaws for bands that
proctice ot studio. Tech work, art work, fattooing,
equipment rentals.

Equipment: QSC amps, Shure mics, JBL ond Yomaha
speakers

Clients: Intox, Wanted, Mutalage, Blue Ruin, Vi-
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cious Cycle, Psychosis, Chronic Convulsions, Bone
Shakers, Dead love Remedy, Souled Out, Wor
Wogon, Horny Toads, Comfort Station, Koma
Kosmic Krusader.

Q UNCHAINED STUDIOS
949 N. Cotaract Ave., #K
San Dimas, CA 91773

(714) 592-5547

Contoct: Pot

Q UNCLE REHEARSAL STUDIOS

6028 Kester Ave.

Van Nuys, CA 91411

(818) 989-5614

Contact: Mark or Scott

Rooms: Shudio A: 17x23, $9/hour; Swdio B:
26x17, $10/hour; Shudio C: 16x24, $9/hour;
Studio D: 19x28 {with stage), $13.50/hour.
Special Services: Conveniently located near the
101 ond 405 freeways. Starage, oir condi-
tioned rooms, parking, various musical acces-
sories avoiloble and o friendly, comfortable
atmosphere.

Equipment: All rooms equipped with PA's.

Q URBAN AUDIO

850 W. Foothill Blvd., #10

Azusa, CA 91702

(818} 969-5099

Contact: Tim Willioms

Rooms: #1-550 sq. ., #2- 240 5q. ., #3- 310 sq.
ft., #4-260 sq. f1., #12-850 sq. ., #30-1,000 sq.
ft. All shudios Rurnished with PA’s. 6 rooms, AC,
carpeted, mirrors (showcase room has stage and
lighting).

Speciol Services: Pra audio and instrument rentals,
8 track recording, guitor repairs & modifications,
promotional packages, mailing lists, fan mail, oc-
cessories store, elc.

Equipment: Rentals, PA's, drums, guitor amps,
bass amps, keyboards, MIDI equipment, recording
equipment, lighting gear.

QURBAN AUDIO Il
2360 Hunlingtan Dr.
Duorte, CA 21010
{818) 969-5099

Q VALLEY CENTER STUDIOS (V.C.S.)
5928 Van Nuys Blvd.

Van Nuys, CA 91401

{818) 989-0866

Contoct: Mark or Bruce

Q WEST LA. STUDIO SERVICES

2033 Pontius Ave.

Los Angeles, CA 90025

{310) 478-7917

Contact: Any person on WLASS staff

Rooms: 7 rooms with PA’s & A/C. Many different
sizes ranging from 12x15 ta 30x30. The rooms are
clean ond actually smell good! All PA’s are kept in
good working order.

Special Services: Musical equipment repairs {tube
amp speciolists), VCR repoair, audio repair, etc
Equipment rental (in and out of house). Tape
duplication, Bagend speaker dealer.

Equipment: QSC, JBL, Bagend, EV, Fender, Alesis,
ZetoPA, etc. All roomshave PA's suited for the sizes
and oll PA’s sound good.

Clients: Animal Logic, Jackson Browne, Floro Purim,
Peter Case, Michoel Penn, ekc. Alsomany wannobes,
will be‘s ond hos beens.

Q WILSHIRE FINE ARTS STUDIOS

4707 Elmwood Ave.

Hollywood, CA 90004

{213) 469-6305

Cantact: Wendell or Dan

Rooms: 6 band rooms, 2 piono proctice rooms, 1
MIDI system, 1 electric/electranic repair, 1 model
shop.

Speciol Services: Pre-production and support ca-
pability for demos, videos, film, etc , plus a micro-
chip orchestra, equipment maintenonce and repoir
bay. We make praps, too.

Equipment: Amps, PA's, keyboards, mics, efc., for
in-house rentals.

Clients: We don’t “name drop.” We respect pri-
vocy for them and for you. This is our 47th year of
being here for you...thanx

C REHEARSAL STUDIOS

Q YO STUDIO REHEARSALS

11121 Weddington

N. Hollywood, CA 91601

(818) 753-9033

Contact: Robyn Jameson

Rooms: 2 rooms 20x20, 1 room 23x20, 1 room
25x25, 12 . ceiling.

Special Services: A/C, lounge, refrigerator, stor-
ogelockers, equipment rental. Monthly /block rates,
convenient parking, drum rooms.

Equipment: JBL, EV, Yomaha, Alesis, Midiverb Il
ond ill.

QzoT

2908 Hallett Ave., #B

Los Angeles, CA 90065

{213} 227-6180

Contact: Philip Smith

Rooms: 1 state-of-the-art sound proofed privote
room with 5 layer acousticolly designed walls &
floor, sound foom ceiling, mirrors, oir conditioning,
storoge & security bars & door. Double studio door,
PA.

Special Services: MIDI capability, Moster Trocks
sequencing, Encore scoring, virtuol 24-irock digitol
sequencing, DAT vocol Ry-ins for demo work.
Musicions, producer & engineer available. Live
drums & very creative atmasphere. Artgallery look.
Equipment: 500 walt Sunn 6 channel mixer with
Cerwin Vega cobinets {15" woofers & enclosed
horns), Alesis Quadraverb, Rockman additional
equipment for rent, Ensoniq EPS sompler & SQ80
synth, microphones & stands, DAT available for live
recording, elc.

Clients: Mighty Mite Studios, Vaughn Vegos, the
Egos, Fotso Pip Music Publishers, Paul Kordo (ex-
Holdsworth singer).

LATE LISTINGS

Q THE BASEMENT
7413 Vorna Ave.

N. Hollywood, CA 91605
{818) 764-8181

Contact: Skip

Q NIGHTINGALE REHEARSAL STUDIO
333 S. Front

Burbank, CA 91502

(818) 562-6660

Contact: Michoel

Rooms: 16 rooms, from 128 sq. ft. 10 620 5q. ..
Clean with powerful centrol AC, oll acoustically
designed.

Speciol Services: Cortage, some rental equipment,
risers, stages, super low doy fime block rates!
Equipment: State-of-the ort complete PA's increos-
ingly known for being well maintained. Security
system that’s second to none,

Clients: Radioactive Records, Def American,
Interscope, Worner Bros.

WHEN RECORDING DON’T WASTE $$
THEY'VE GOT THE FRILLS WE'VE GOT THE RATES

The other guys

Two Guys

1. MARBLE TILED LOUNGES WITH
HUNDREDS OF EXTRA COFFEE
CUPS. BIMBOS HANGING OUT
LOOKING FOR A BREAK.

1. COUCH, PHONE, LIGHTS, CARPET,
TABLE, WATER COOLER

. POSSIBLY TUNED CONTROL
ROOMS, WITH MAYBE A DECENT
ASSORTMENT OF WORKING
OUTBOARD GEAR.

2. KILLER CONTROL ROOMS,

PROFESSIONALL Y TUNED, MORE
THAN ENOUGH OUTBOARD GEAR
“VINTAGE TUBE GEAR"

. OVERWORKED BURNED OUT,
BALDING, EGOCENTRICAL,
SMELLY DORKS POSING AS
ENGINEERS

. SUCCESSFUL, INTELLIGENT ENGINEERS
LOOKING FOR ENORMOUSLY TALENTED
ARTISTS FOR POSSIBLE LONG TERM
RECORDING RELATIONSHIP.

NO SMOKERS! NO BIMBOS! NO SPEC

At Two Guys From the Valley, our A-Room provides you with
a fully automated 64-input Trident 80 series console, Otari
MTR 90 Series Il 24-track, vintage tube gear. Our B-Room
includes 16-Track recording set-up with access to A-Room.
Two Guys From the Valley are Baraka and Kenny—
two pros who care about your music

WORLD CLASS NO FRILLS

Two Guys From the Valley recording Facility
5530 Cahuenga Blvd., North Hollywood (818) 985-2114

CONNECTION

ANNUAL

HARD
ROCK
HEAVY
METAL
SPECIAL

Publication Date: September 28, 1992
Ad Deadline: September 17, 1992

(213) 462-5772
Don’t Miss it!

24 HR. LOCK-0UT
REHEARSAL FACILITY

If you’re tired of driving to Vernon
or Downtown L.A. for rehearsal,
check out our convenient location in
North Hollywood at 7413 Varna Ave.

* 30 rehearsal studios with various square footage
and ceiling heights ranging from $250 to $650 a

month.

* All utilities paid

+ Very secure — lighted, fenced parking lot in
rear of building with key card entry system
* Enclosed trailor rentals

318-764-8181
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SAGA

OF THE

UNSIGNED

B.B. Chung King
And The

Screaming
Buddah Heads

By Richard Rosenthal

It woutd be hard to find an unsigned band
that has racked up more accolades than B.B.
ChungKing and the Screaming Buddah Heads.
Universally praised by the music press, the
band has an endorsement deal with Bud Dry
beer, a publishing deal with Windswept Pa-
cific, equipment endorsements with
Washburn and G&L guitars and Pearl drums
and has placed songs in the soundtracks of
the motion pictures My Cousin Vinnie and
the upcoming Robo Cop Ill. They have
everything...except a record deal.

B.B. Chung King, whose real name is Alan
Mirikitani, is an American of Japanese de-
scent who can play blues guitar with such
feeling that people have compared him to
Jimi Hendrix and Stevie Ray Vaughan. With
a hotshot band backing him, he has jammed
with Slash of Guns N’ Roses and has even
had Mick Jagger visit FM Station to see him
play. How many Los Angeles bands can
claim that?

So why are they stilt unsigned? Mirikitani
believes that his race may have something to
do with it. “l do believe that the fact that I'm
Asian may have hindered me. Being an Asian
and being the frontman, I'm definitely break-
ing ground as far as the United States is
concerned. | understand that these A&R
people and the people in business have fami-
lies to feed and their own careers to think
about, and that's just life. | feel that I have to
continue to be as good as | can and to always
play the best shows that | can, until someone
‘gets it’ and decides to take a chance.”

“It reminds me of when my dad used to say
to me ‘go out there and rake the leaves’ and
i would say, ‘Well dad, 1 just raked them
yesterday,” and he would reply, ‘Go rake
them again, and go clean your closet, too.” |
would ask him why, because no one would
see it. He said, ‘You know, son, we're in a
neighborhood where we're the only Asian
family so people are going to be looking for a
reason to say something bad about you, so
you've got to do the best you can at all times.
You have to prove that you're just as good, if
not better than, anybody else.’ | feel that’s the
philosophy I've taken. 1 justthink it's amatter
oftime. When somebody does take the chance
on this band, that person will make money,
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becauseit is a business, too. I'm very aware of
that.”

The recent riots in Los Angeles have left
everyone hypersensitive over race relations,
and with people going out of their way to
avoid offending minorities, the very name
“B.B. Chung King and the Screaming Buddah
Heads” may be a liability. Asked if he would
sign a record contract if the condition was he
hadto change the name ofthe band, Mirikitani
says, somewhat surprisingly, that the name is
of little importance to him.

“It's been brought up. 1've heard from do-
ing the ‘trying to get a record deal shuffle’ that
some people have said that, with the name,
it’s hard to categorize the band. At the same
time, I’'ve heard A&R people say, ‘Man, what
a great fuckin’ name. The things we could do
with marketing that.” To be honest, the name
is not important. What's important is the
music. What the name did for us in this town
is get us a lot of attention because it was so
unusual. The name change would not be a
big deal to me because people in lowa don't
know who B.B. Chung King is. When the
record comes out, it’s a new band. The only
people we have to let know are in L.A."

Being unsigned means you have to use
every bit of ammunition at your disposal,
which includes doing things such as sending
out publicity photos of yourself with the likes
of Slash and Mick Jagger. Mirikitani doesn’t
want to use the word “credibility” to describe
whatitmeans to be seen with people like that.
“Validity” would be a better word. “I appre-
ciate it when they do it, | believe that it can
only help me, because 1| don’t know these
people. I think, and I'm hoping, that it's their

- :
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genuine like of the music, and I'm hoping that
it will do something to help me out.”

The battle to get arecord contract is usually
long and drawn out, and it can take its toll
emotionally. Mirikitani says he sometimes
gets impatient—but not depressed—because
he believes that if you truly enjoy what you
are doing, then the money will follow. Be-
sides, he says, to tour, to play, to write songs,
that's his goal in life. That's what he loves.
The money comes secondary.

So how close is he to being signed? “It's a
tough question. | guess | can say I'm as far
away as when I started, but at the same time,
I'm as close as | ever was,” he laughs. “Bottom
line, | haven't signed a contract, so it’s the
same as when | started. But I've been on the
schmooze road; they’ve taken me to lunch,
they’ve asked me questions, I've been in their
offices for two to three hours. And you think,
well, this looks like it might be it, and then
that's basically it. I've gotten a lot of interest-
ing comments, and I've a firm beliefthat at the
moment the band is ready. The band couldn’t
be more ready. | wouldn’t say we're bored of
playing L.A. clubs right now, but I can tell
you, the attitude of the band is that we're
ready. We're ready to make a record and
we're ready to tour. We're all prepared for
that.

“There’s a lot of people out there, and they
change. Their positions change from week to
week; it’s like a big chess game. It's just a
matter of time before someone gets it, under-
stands it, and once they do that, we'll all be
doing business together.”

For more info on the band, contact Chris
Fletcher at (818) 909-9662.
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The Most Exciting Music Event In Los Angeles!

CELEBRITY APPEARANCES *
NEw PRODUCT PREMIERES * LATEST

TECHNOLOGY * ExHIBITS & HANDS-ON |
DEMONSTRATIONS * INCREDIBLE DEALS
Speak face-to-face with these Exhibitors: ‘
AIWA =« AKG » ALESIS = AMEK = ANVIL » APHEX » '
ARTISTSYSTEMS = AUDIOTECHNICA = BBE = BARCUS

BERRY = BOSE = CODA = CROWN = JLCOOPER =

West L.A. Music's 6th Annual DBX = DENON = DIGIDESIGN = DIGITAL F/X = DOD/
_ ’ DIGITECH = DRT = DRUM WORKSHOP = DYNATEK =
|| } ‘ ,‘I 4 J 'I =_

EMG s E-MU = ENSONIQ = EVENTIDE = FATAR =
FENDER = GIBSON = HOSA = HUGHES = IBANEZ = |
JBL/UREI = JUICE GOOSE KAT = KORG = KURZWEIL
= LEXICON = MACKIE = MARK OF THE UNICORN =
MARSHALL = NADY = OBERHEIM = OPCODE =
OPTIMA = PAISTE = PASSPORT = PAULREED SMITH =
PEAVEY » PEARL » QUIKLOK = REMO » ROLAND =
SABIAN = SCHOLZ = SIMMONS = SHURE =
SOUNDCRAFT = SPECK ELECTRONICS = STEINBERG-
JONES = STUDIOMASTER = SWR = TAMA = TASCAM =
TOBIAS = ULTIMATE SUPPORT = WASHBURN =
YAMAHA = ZILDJIAN = and many more!

Here are just a few of the New Products Being Premiered: \

AIWA HD-X3000 Professional portable DAT A ALESIS|

SOTUrde AUgUST 2QTh ADAT 8-track digital audio recording system A AMEK |
1 O AM - 6 PM EINSTEIN Console ACERWIN-VEGA M-1 SPEAKER A
DIGIDESIGN AUDIOMEDIA I Mac-based multitrack

digitalrecorder - SOUND TOOLS Il Mac-based multitrack ;
Sundoy AUgUST 30Th digital recorder A DOD/DIGITECH 1642 Mixer AIBANEZ

RT450 & RT650 Guitars - RP50 Digital Phrase Sampler |
NOOH - é PM Learning System A MARK OF THE UNICORN MTP Il «
Los Angeles Airport Hilton MUSAIC Version 1.1 « WAVELINK - WAVEBOARD Al

KURZWEIL K2000 RACK A PEARL EXPORT PRO New |
5711 W. Century Bivd,, at LAX Pro Series AQ-UP ARTS HEAVY HITTERS GREATEST
Tickets available at HITS Featuring drum sounds from Tommy Lee, Alan |
WEST L.A. MUSIC, White, & Jim Keltner AROLAND GR-1 Guitar Synth « DJ-

(310) 477-1945/ (818) 905-7020 -or- 70 Sampler A SANS AMP RM-1 Rackmont Sans Amp |
A TASCAM MM100 & MM200 Mixers « ATS 500

; »

T EV/) 1 ASTES Synchronizer « 238S Recorder AWASHBURN N2 & N4 |
® Nuno Betancourt Signature Series Guitars A YAMAHA |

e ar s MEY COMPANY TOWER SY35 & SY85 synthesizer - TG-100 & TG-500 Tone ‘

213/480-3232+(714) 740-2000 . .
i) Generators - CBXD5 Direct-to Disk Recorder |

With Special Appearances and Seminars from Top Artists Including: ‘

Keith Emerson of Emerson, Lake, & Palmer « Tommy Lee & Nikki Sixx of Métley Crie o Alan White & Trevor Rabin of
Yes « Steve Stevens of Vince Neil/Billy Idol e Fred Coury of Cinderella « Greg D'Angelo of White Lion « Marcos Loya
of The Paul Rodriguez Show Band e« Steven Sweet of Warrant e Tracii Guns & Phil Lewis of L.A. Gunse John Vatos
Hernandez of Oingo Boingo e Jay Schellen of Hurricane ¢ Mark Bonilla & Toss Panos of Toy Matinee/Mark Bonilla
Band ¢ Mark Schulman of Foreigner » Joey Heredia of Frank Gambale ¢ Chuck Leavell of Eric Clapton/Rolling
Stones « Chuck Morris of The Arsenio Hall Show e Bruce Kulick of Kiss ¢ Mikki Dee of Motorhead

Register to win a Korc ConcerT SERrIEs DiGiTAL Pi1anoO!?




2 Die 4
Label: Morgan Creek

| Manager/Contact: Mick Newton/Atomic l
| | Records [

Address: 32 Neal St., Convent Garden,
England

’ | Phone: 011-4471-240-0616

Booking: ICM
Legal Rep: N/A |

Band members: Andy Shaw, Nick Kenny,
. Simon Kenny, Diz.

Type of music: Hard rock
‘ Date signed: 1991
A&R Rep: Matthew Aberle

[ L. |

’ By Richard Rosenthal

know about musical geography
in England is that the Beatles
came from Liverpool and everyone
else came from London. Mention the
city of Oxford, and the first thing that
comes to mind is the worid famous
university there. The fouryoungsters
in 2 Die 4 are out to change that.
Even before their debut album
was released, 2 Die 4 was already
making an impact with their innova-
tive video to the song “You Got What
It Takes,” which shows the band
bungee jumping. Not just plain old
ordinary bungee jumping, although
they do thattoo, but scenes of guitar-
ist Nick Kenny jumping off with his
guitar in hand, in mid-solo, followed
by drummer Diz seated at his kit as
the entire rig is dropped over the
edge.
But back to Oxford. Brothers Nick
| and Simon Kenny played in Oxford
bands together since childhood,
eventually bringing drummer Diz on
board. To find the right vocalist, they
| ran a classified ad and found Andy
Shaw, who was from Liverpool living
| in London working a day job at a

| The only thing most Americans
|
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Ford motors plant. They started gig-
ging in Oxford, and were something
of an oddity there. Although there is
amusic scene in Oxford, rock is kind
of a bastard child.

Shaw explains: “It's quite dance-
oriented. There's a rock scene, but
it's quite underground, really. In the
same way that the Sunset Strip’s
burnt outonrockbandsinLos Ange-
les, the scene back home is burnt
out on dance bands. In the past ten
years, English rock bands have re-
ally taken aback seat, but | think now
there's a vibe about rock bands.
People are getting into real musi-
cians, real players, as opposed to
DJs.”

The band was signed by Morgan
Creek Records, and although they
had offers from bigger names, they
liked the attitude and philosophy of
Morgan Creek. “There aren't a hell
of a lot of people working at Morgan
Creek, so the ratio between bands
and people at the label is really good
for us as an artist. The reason that
we signed with them is that they're
really on our wavelength, totally be-
hind the band. When we were dis-
cussing things with different compa-
nies, Morgan Creek seemed to best
understand what we were trying to
say, and didn't want to control any-
thing.”

Brought to Los Angeles to record
the album, the band spent ten weeks
in the City of Angels working with
producer E.T. Thorngren. In addi-
tion to the usual instrumentation, 2
Die 4 makes liberal use of sampled
sounds provided by the unofficial
“fifth member” of the band, keyboard
player Charlie Francis, who also
shares co-production credits with
Thorngren.

Sampling is frowned upon by
some as plagiarism, but Simon

FOCUS ON |
DEBUT TALENT |

Kenny explains that they use sam-
pling in a different way. “We use our
sampler as aninstrument. We're not
miming to any pre-recorded guitars
or anything. It's just noises; samples

from films, very short little things. A |

lot of them we did ourselves. We
would set an idea for a voice, let's
say, and we would record a voice to
get a sound that we wanted.”

After being holed up in the studio
for ten weeks, at twelve hours a day,
the album was completed.
Well...maybe not twelve hours a day
every day for the entire ten weeks,
but the band didn't get to do much
sightseeing, which is why they were
enjoying themselves on this promo-
tional tour of America. "It feels great
to be back here,” says Shaw. “The
album went great, so our experi-
ences of America have been really
good. Unfortunately, this is just a
promotional tour, so we won't get a
chance to play live this time. We've

been gigging in England, so we're |

very much a gigging band, but be-
cause of money and things it's hard.”
The concert situation in England is
much like it is here, with new bands
havingahardtime findingtours. “Pro-
moters are putting two or three big
bands on the same bill, and it's hard
for bands like us to get on a support
slot. t's really pushing new bands
out of the frame.”

With the exuberance of youth at
theirside, they refuse tolet thatbother
them. With a self confidence border-
ingoncockiness, SimonKenny says,
“We just had tunnel vision from day
one, of making it. We never thought
about anything else.”

“Being young is one thing, but it's

| erful sound, which is what you'd get

| denying the power, but everything's

not the whole selling point. We are |

young, but we're not just a young
rock band, we're a fucking good rock
band.”

| use of thick vocal harmonies. The

| Whatlt Takes,"isaperfectexample.

2 Dic 4
2 Die 4
Morgan Creek

DRPRAOOO®OO®O®

QO Producers: E.T. Thorngren and
Charlie Francis

O Top Cuts: “You Got What It
Takes,” “No Bars At The Zoo.”

O Material: What's served up on 2
Die 4's debutdisc soundslike they've
been listening to Queen and Styx. 2
Die 4 goes for the huge wall of
sound, dominated by the extensive

top cut from the record, “You Got

The line “floating on air” sounds like
itis being sung by a hundred voices,
truly invoking the feeling of the words.
Though the sound may be grand,
the material is uneven. “You Got
What It Takes”is one of those songs
you sing in your head all day. So is
“Green With Envy"—butit's the kind |
of silly song with a weird hook that
drives you crazy because you wish
you could stop singing it.

J Musicianship: They may be
young in age, but the four lads that
make up this band are no slouches
musically. This record is primarily a
group effort so there is not much
grandstanding by any individual, but
their talent is still apparent. Aninter-
esting aspect to the musicis the use
of sampling to add bits of voices and |
other odd sounds into the mix, which |
was done by co-producer and
keyboardist Charlie Francis.

QO Production: Thorngren and
Francis certainly did a job on this
record. Every song comes in two
sizes as far as the sound is con-
cerned: large and larger. Why use
one vocal track when you can put
three or four together? Vocalist Andy
Shaw is quoted in their bio as saying
the album “captures the band’s pow-

if you came to see us.” There's no

done so grandiose that at times it
seems a little sterile.

U Summary: Though there are |
flaws, on the whole, 2 Die 4 is a
young band with promise. Their first
albummay not blow everyone away, |
but it will get them thinking. Given
the nature of this album, it would be
curious to compare their live sound
to the record. With everything here
funked/rapped/Seattle’dout, it's also
interesting to see what's happening
ing on the other side of the Atlantic
Ocean. —~Richard Rosenthal
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Train with Top Professionals
in the Music Industry

or an entire curriculum, UCLA Extension
provides the highest level of instruction
and course content to help you achieve
your career and personal goals.

Our courses are continually updated and
expanded to keep pace with current trends and events as well as the latest technology.

Whether you are interested in one course

And you’ll have access to recognized leaders at the forefront of their fields, chosen
for both their professional accomplishments and their ability to communicate.

The following are some of the courses we offer this fall:

& PERFORMANCE

» Dance for Music Video,
Janet Roston, choreographer
of music videos, A&M Records,
Warner Records, and Capitol
Records

» Finding Your Voice: A
Singing Workshop, Lisbeth
Woodies, singer/ songwriter

» Beginning Piano and
Keyboard Technique,
Michael Pawlicki, pianist,
composer

© RECORDING ARTS

» The Music Business from
the Ground Up: An Inside
View, Martin Schwartz,
personal manager; former
national promotion director,
Elektra/Asylum Records

» The Music Underground:
Alternative and Street
Marketing, Vince Bannon,
concert promoter and club
owner

» The Roots of Rock and Roll:
Evenings with Billy Vera
and Friends, Billy Vera,
songwriter, musician, music
historian, and radio host

» Record Production, John
Boylan, producer and song-
writer; his producing credits
include Linda Ronstadt, Little
River Band, and the soundtrack
for The Simpsons

» The Basic Dynamics of
Domestic and International
Music Publishing: Law and
Business, Martin Cohen, JD;
former president, Association
of Independent Music Publishers

Fall Quarter Begins September 19.

» Understanding the
Contracts of the Music
Industry, Jonathan Haft
and Jeffrey Taylor Light,
entertainment attorneys

© SONGWRITING

» Elements of Hit
Songwriting, Jai Josefs,
songwriter and producer

» Advanced Songwriting:
Taking the Craft of
Songwriting Into the
Marketplace, Peter Luboff,
songwriter; Vice Chairman,
National Academy of
Songwriters; board member,
NARAS, L.A. Chapter

& ELECTRONIC MUSIC

» The Korg M1: Making the
Most of the Workstation
Environment, Ben Dowling,
composer, keyboardist; Key-
board Voicing Specialist, Korg
Research and Development

» The Digitat Musician: Tools
for Making Music in the
MIDI Era, Jeff Rona, synthe-
sist, composer, and author;
Keyboard magazine columnist;
he has worked as a synthesist
with Hans Zimmer, Philip Glass
and on the films Power of One
and Backdraft

» The Macintosh for
Musicians, Geoff Ryle,
MIDI and computer consultant/
specialist

» MIDI Sequencing, Todd
Grace, Southern California
Sales Manager, Opcode
Systems; MIDI system designer;
keyboardist

ucA
¥ EXTENSION

Entertainment Studies

& RECORDING ENGINEERING

» Recording Engineering
Theory, Van Webster, record-
ing engineer/ producer

& FILM SCORING

» Techniques of Film Scoring:
Introduction to the Pro-
fession, Don Brandon Ray,
music supervisor, CBS (retired)

Join us for this special FREE
program:

Preparing for a Career in the
Music Industry

Sunday, September 13,

9 am-5 pm

UCLA: 2160-E Dickson Art Center

Leading professionals answer
your questions about career
training in their fields.
Opportunities for counseling and
enrollment at a discount are
available.

For more information call

(310) 825-9064.

Or fill out the coupon below.

Please send me the free Fall

Quarter 1992 Professions in the

Entertainment Industry catalog

with full course and certificate

program descriptions. | am

interested in

[l Recording Arts (AOA38)
Songwriting (AOA22)

[]Electronic Music (AOA25)
Recording Engineering (ACA81)
Film Scoring (AOA24)

Name
Address |
éiiy/State/ZlP
Mail to: UCLA Extension
Entertainment Studies, Room 437

P.O. Box 24901
Los Angeles, CA 90024-0901




ROCK

By Tom Farrell

Tom Farrell

Phil Sousann

You've probably heard by now
thatthe Nymphs have fired their hell
bent for feathers lead singer, Inger
Lorre. Now, the group has disbanded
as well. The firing occurred during
the middle of the Peter Murphy tour
when Lorre pulled her trademark
tardiness and hit the stage twenty
minutes late. When Lorre finally came
on, the band, who had been jam-
ming without her, left the stage. It
looks like everyone has finally tired
of Lorre’s antics, which, aside from
the usual fighting, lateness and atti-
tude problems, included urinating
on Geffen A&R man Tom Zutaut’s
desk and performing fellatio on her
boyfriend onstage at the Marqueein
Orange County. Being a graduate of
the W. Axl Rose school for bad boys
ain't such abad thing when you have
the album sales to back it up, but the
Nymphs didn't. Lorre is currently re-
siding with her parents in New Jer-

sey.

Alot of local bands have released
discs this summer, among them are
Piper, the Uninvited, Samba Helt
and Tomi Kita.

Spanky’s nightclub in Riverside
has really picked up the pace with
some hot bookings that have turned
the club into the Inland Empire’s
answer to the Whisky.

Rich Bartle has moved his Jet
Set evening away from Spice to
Thursday's at the FM Station.

Wednesday nights are translat-
ing to a real hot time in the Valley,
with FM Station’s Fireman’s Ball
and the Palomino’s Jani Lane’s
SecretPoliceman’s Ballgoinghead
to head for your consumer dollars,
and bringing in some of the area’s
best talent at the lowest prices.
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By the time you read this, the
Coconut Teaszer will be nine years
old. It's hard enough to keep a club
open these days, and the Teaszer is
doing it with their own in-house book-
ing. The stage at the Teaszer has
played hostto a number of big bands
over the years, including Guns N’
Roses, Alice in Chains and Body
Count. In addition, the Teaszer has
been instrumental in helping many
area bands get inked, including Kik
Tracee, | Love You, E.G Daily, the
Poorboys, Rhino Bucketand Flies
on Fire. Hats off to Len Fagan and
the rest at the Teaszer, and here’s
wishing you nine more!

Former Dear Mr. President/Bang
Bang frontman Julian Raymond
has emerged as a performer (he's
restricted himself to production lately)
with the Babylon Minstrels on Hol-
lywood Records. The acoustic trio
contains all the depth and poignancy
that Raymond has come tobe known
for, along with the musical skills of
accomplished classical musician
Bennet Salvay and his fellow televi-
sion music composer Snuffy
Walden, known for his work on
thirtysomething and The Wonder
Years. Look for some local clubdates
in the future.

There's quite afew formerly signed
local musicians getting back in the
saddle again: Phil Sousann, who's
worked with Jimmy Page, Billy Idol|
and Ozzy Osbourne, has joined
forces with ex-Enuff Z’'Nuff drum-
mer Vikki Foxx and fellow Idol mu-
sician Steve Stevens for the new
Vince NeilprojectonWarner Bros.;
Malice is dealing out ex-members
like cards—guitarist Jay Reynolds
has teamed up with ex-Megadeth
drummer Chuck Behler to form War
Party, while Mick Zane (the other
Malice guitarist) and bassist Mark
Behn are wowing ‘em locally with
Monster and a red hot demo pro-
duced by Geoff Workman, You can
contact Monster at (818) 985-2730.

Julian Raymond
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By Billy Block

7

“Mild” Eddie Dunbar

lily Block

The Boy Howdy Band’s Benefit
for Hugh Wright was a huge suc-
cess. Hundreds of well-wishers from
the Hollywood scene and the Or-
ange County dance crowd gathered
to help a friend in need. Bands like
the Doo-Wah Riders, Purple Sky,
Western Union, Zydeco Party,
Karen Tobin and Chris Gaffney
pitched in their talents to help raise
over $7,500 dollars for Hugh's medi-
cal care. Chameleon Recording
artist Lucinda Williams made a
special appearance with Lorne Rall
on bass. Curb Records donated
some very nice gifts for auction as
did Dwight Yoakam. The event was
organized by Stephanie Steele and
hosted by KZLA’s Barbara Barri
and Ronnie Mack.

Congrats to newlyweds Ron and
Lynn Fin. Ron hasbeenwritingtunes
for several projects and has acuton
a new Mike Post produced record.

Karen Tobin’s new single, “Pic-
ture Of Your Daddy,” is getting air-
play in Texas and Oklahoma. Call
KZLA and request this fine lady's
new song.

Dwight Yoakam is putting the
finishing touches on his next Re-
prise CD. Pete Anderson is pro-
ducing with Dusty Wakeman at the
board.

Southern Cow Music,anewL.A.
country music publishing company
headed by Steve Bloch and Phil
Swann, is supervising demos at
Dave Pearlman’s Rotund Rascal
Studios. Onthe sessicns areformer
Rodney Crowell/Rosanne Cash
bassist Jim Hanson, keyboardist
Skip Edwards andvocalists Teresa

: James, Eddie Cunningham and

singer-songwriter Bill Todd. South-
ernCow has enlisted Makin’ Music’s

4 E
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Chris Dodson as a songplugger in
Nashville.

The Zydeco Party can be seen
on national television as the USA
cable network will air reruns of The
Late Mr. Pete Show, Monday
through Thursday nights, at midnight
throughout August.

Eddie Dunbaris currently record-
ing with Jerry Fuller. Dunbar is
poised and ready for his big break.
Eddie has also been very busy sing-
ing on many demo sessions. If you
haven't heard this boy sing, hold on.

Songwriter Lisa Drew returned
from her trip to Nashville where she
attended the NSAl songwriters expo.
Lisa met with well-known writer Fred
Knobloch and will do some co-writ-
ing with the successful Mr. K.

The Rhinestone Homeboys are
might big fun on Tuesday nights at
Texas Loosey’s in the South Bay.
These guys write some great stuff
and are a little loony. Homeboy Mel
Harker is signed to Bob-A Lew
Music and will be worth some major
buckage real soon.

Check out Ellen Bloom and
“Juke” Logan’s new radio show,
Friday Night Blues Review, on
KPCC, 89.3 FM from 8:00 to 10:00
pm. You'll hear classic blues,
rockabilly, zydeco and R&B from
two folks who know what the blues is
all about.

Two great new venues in San
Pedro: Sacred Grounds, a very hip
and extremely friendly new coffee
house specializing in acoustic music
at 6th and Mesa, and the Warner
Theater, one block west of Sacred
Grounds. The Warner is newly reno-
vated, sounds great for concerts and
is just gorgeous.

Brooks and Dunn knocked out
the Knotts Berry crowds with their
energetic “Boot Scoot Boogie” thang.
These boys are serious.

Our buddy Will Ray hits the road
with Carlene Carter for several
weeks. Apparently, Carlene was ask-
ing her Ouija board for the home
phonenumber of agreatguitar player
and Will's popped up. He's also in
the Donnelly Directory. Go get ‘em
Wwill.
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“Wild” Will Ray

Billy Block
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JAZZ

By Scott Yanow

Vanessa Rubin

Due to the remarkable amount of
young talented trumpeters currently
active (including Wynton Marsalis,
Roy Hargrove, Marlon Jordan,
Wallace Roney and Brian Lynch),
it is sometimes easy to overlook
Terence Blanchard. Closely in-
volved with Spike Lee in providing
music for his films, Blanchard has
had a relatively low-profile in jazz,
but that came to an end with the
release of his Columbia CD, Simply
Stated, and his recent tour. Appear-
ing at Catalina’s with his current
group (which includes the fine
tenorman Sam Newsome who
mixes together aspects of Dexter
Gordon and Wayne Shorter),
Blanchard was in top form, nailing
impressive high notes and coming
up with plenty to say. The repertoire
was primarily standards (including
“Four,” “Dear Old Stockholm” and a

>

Terence Blanchard

very fast “I'm Getting Sentimental
Over You"), but the strong rhythm
section (led by pianist Bruce Barth)
inspired the horns to consistently
take stirring solos.

Also impressive was vocalist
Vanessa Rubin, who performed for
a week at the Cinegrill. Rubin dis-
played a mature style that hinted at
Sarah Vaughan and Dinah Wash-
ington, scatting with creativity, swing-
ing in a relaxed fashion and sound-
ing at her best on expressive bal-
lads. True, her set was a bit overlong
and her heavy voice could use some
lightening up, but Rubin has great
potential for the future.

Burbank’s picturesque Starlight
Bowl has been rarely utilized in re-
cent years. A concert by Jack
Sheldon’s big band was the only
jazz event scheduled this year ()
and was more impressive for the
setting than for the music. A colorful
trumpeter and a frequently hilarious
if tasteless comedian, Sheldon was
veryrestrained during this date (since
the audience was primarily com-
prised of older people and families),
choosing to sing dull versions of
warhorses such as “Over The Rain-
bow,” “New York, New York,” “Geor-
gia” and “Mack The Knife.” Why did
he feel that he had to play down to
his audience?

Sheldon will undoubtedly be in
much better formduringL.A.’s Clas-
sic Jazz Festival, a truly fun mara-
thonthat takes place Sept. 4-7 atthe
Marriott and the Hilton near the
airport. Featuring traditional and
mainstream jazz on eight stages at
once, this highly enjoyable festivalis
not to be missed. Call (310) 521-
6893 for further info.

Upcoming: McCoy Tyner (Aug.
18-23) and John Scofield (Aug. 25-
30) at Catalina’'s (213-466-2210),
Eric Marienthal (Aug. 1819) and
Justo Almario (Aug. 23) at Le Cafe
(818-986-2662) and free Saturday
afternoon concerts hosted by Pedrini
Music (818-289-0241).
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By Wayne Edwards

o ‘Jays

It should be mandatory for every
young performer and wannabe per-
former to study the veterans every
now and then. The O'Jays and
Whispers’ recent concert at the
Universal Amphitheatre provided
a textbook case on how to get a
crowd and hold them. Both acts,
celebrating more years in showbiz
than many of their contemporaries
have been alive, show no signs of
wear and tear and look like they can
keep doing this forever.

Talk about a fall from grace... Two
guys who won't be doing this forever
are Rob and Fab, a.k.a. disgraced
lipsynchers Milli Vanilli. The dy-
namic duo has reportedly been in
Los Angeles putting the finishing
touchesonanalbumforTaj Records
on which they really sing. Seems,
however, that, as in the past, to sing
or not to sing may once again prove
to be Rob and Fab’s Achilles’ heel.
Taj, atiny labelthatwould seemingly
benefit from simply having a Milli
Vanilli, scandal and all, has held up
the release. No explanation and no

Whispers

Carol Friedman

projected release date have been
announced. Apologies for the last
minute notice, but we let you know
as soon as we know.

JVC Jazzreturns on Sunday, Aug.
23 at the Hollywood Bowl. Fea-
tured performers this year include
Herbie Hancock, Wayne Shorter,
Ron Carter, Wallace Roney and
Tony Williams, in a tribute to Miles
Davis. Also appearing will be Chick
Corea & Friends (Steve Gadd,
Eddie Gomez, Bob Berg), Bela
Fleckand theFlecktonesandL.A.'s
own sax wizard Gerald Albright.

In the mood for some serious old-
ies? Put Johnny Otis’ Family Mu-
sic Festival on your calendar. Also
on Aug. 23, the date, held in San
Dimas atFrank G. Bonelli Regional
County Park (next to Raging Wa-
ters), will feature, among others, the
Coasters, Don Julian & the Larks,
Thee Midniters, Rosie & the Origi-
nals, Don & Dewey, the Penguins,
Richard Perry and, of course,
Johnny Otis. Look for more guests to
be added by showtime. Further info,
call 213-268-9302.

Anaheim’s Celebrity Theatre has
some nice offerings, including Chaka
Khan and Najee (Sept. 27), Smokey
Robinson (Oct. 4) and Bill Cosby
(Oct. 24). The Universal Amphi-
theatre counters with Ray Charles
(Sept. 19) and the Wiltern Theatre
serves up Joan Armatrading (Sept.
11).

In case you're wondering, NO!,
I'm not ignoring the more youth-ori-
ented shows. Shamefully, there are
virtually none to speak of. Perhaps
spokespersons for both the Greek
and the Universal Amphitheatre
would be so kind as to write in and
explain the obvious omission. En-
quiring minds want to know!

The Strand offers a ray of hope
with Club Nouveau (Aug. 14), Tracle
Spencer (Aug. 19), Joe Public
(Sept. 2) and Marky Mark & the
Funky Bunch (Sept. 13). The
Redondo Beach nitery also offers
the aforementioned Tribute To Miles
Davis (Aug. 26), Joe Williams (Sept.
11), the Stylistics (Sept. 12) and
Carl Anderson (Sept. 18). [MC|
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Study Privately With

Saxophonist/Educator/Author

Terry Janow
1+800-649-MUSIC

Modem Music Theory/Ear Training
Jazz Improvisation via MIDI (All Instruments)
Saxophone/Technique
Small Group Ensembles

SERIOUS MUSIC EDUCATION
..WITHOUT THE STRESS!
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DEMO
SHOPPING

MUSIC LAWYER
(310) 478-0877

YOUR
DEMOS

IGM Music Publishing Co. seeks
Adult Contemporary & Pop Rock
acts for Japanese production co.
Send tape, lyrics & bio to:
IGM
14804 Wyandotte St.
Van Nuys, CA 91405

LICENSED—INSURED—BONDED

RECORD INDUSTRY
REPRESENTATIVE

(35 years experience)
Aworded 67 Gold / Plofinum Records for
Successful Artist / Label Presentation

==—afg

OFFERING PROFESSIONAL HELP IN:
* Storting and developing your new record labe!
% Gelting on ortist lobel deal
* Getting o major dishribution deal
* Developing new artists
* Product/video representation, marketing ond distribetion

213 / 461-0757 ¢

Hours
Not A Tolent Agency Operation.

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

Entertainment Attorney
Robert S. Greenstein
Where the industry comes
for sound advice.
(310) 203-9979
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B4 CLUB REVIEWS

Debbiec Davies
The Mint
Los Angeles

PORPDPOOGOOO®

J Contact: Tom Chiappetta: (203)
853-0886 or (203) 854-9595

2 The Players: Debbie Davies, lead
guitar, vocals; Dave Melton, rhythm
guitar, lead slide guitar; Alan Girano,
bass; Ricky Eckstein, drums.

Q Material: Singer/songwriter/gui-
tarist Debbie Davies' materialis much
influenced by the rocking Texasblues
style of Billy Gibbons, Stevie Ray
Vaughan and Albert Collins. The
bouncy "Picture This"is reminiscent
of this Texas connection. Some of
Davies' material, such as "24-Hour
Fool," reflects the Chicago blues
sound which so heavily dominated
the work of seminal British guitar
players such as John Mayall and
Eric Clapton. In addition to perform-
ing her own original material, Davies
covered Freddie King's “Side-
tracked,” as well as Elmore James'
“The Sky Is Cryin'."

Q Musicianship: Firstof all, Davies
boasts impressive credentials. She's
worked with legendary artists John
Mayall, Albert Collins and Robert
Cray. Being around such luminaries
has paid off as evidenced by the high
quality of this show. Davies cranked
out forceful guitar licks on her brown
and black Stratocaster. Her fierce
solos were not only flashy, but also
earthy. Her emotional burnished
vocals, recalled the ambiance of the
smoke-filled, whiskey soaked dives
where the blues was originally cov-
ered 50 years ago. Melton added not
only his slide guitar licks to the
evening's performance, butalso con-
tributed a solid rhythm whenever
Davies launched into one of her
wailing blues leads. Girano, who at
times played stand-up electric bass
as well as the six-string bass, com-
bined with southpaw drummer

MLWTTKK: Tabloid rockers.

Debbie Davies: A cut above.

Eckstein to lay down a solid bottom
for Davies and Melton to play over.
1 Performance: Davies engaged
in much between song banter with
the audiencein away which seemed
sincere and unpretentious. Her stage
persona was very down-to-earth.
Having performed in arenas, Davies
seemed just as at ease playing for
club-goers in this much smaller set-

MUSIC
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ting.

3 Summary: Debbie Davies is a
cut above the average guitarist one
normally sees performing around
town. Her songwriting abilities are
solid as well. But her obvious strong
suit is her personal interpretation of
traditional blues formats and tech-
niques. Beyond the novelty of see-
ing awhite women playing the blues,
Davies exhibited an elevated level of
pure manual dexterity and physical
ability that at times puts her in the
hallowed halls of guitar playing virtu-
osity with the likes of such male
counterparts Eric Claptonand Stevie
Ray Vaughan.  —Harriet Kaplan

My Life With The

Thrill Kill Kult
The Palace
Hollywood

OXORORORONA X RORON )

< Contact: Lucinda Fleurant,
Interscope Records: (310) 208-6547
< The Players: Groovie Mann, lead
vocals; Buzz McCoy, keyboards,
vocals; Jacky Blacque, vocals, go-
gobutt; Levilevi,bass; Secret Dame,
vocals; Kitty Killdare, vocals; Trash
Kavity, guitar; Adam, drums.

g J Material: Coined by the band

themselves as “tabloid-rock,” My Life
With The Thrill Kill Kult blazed
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Altered State: Excellent material and playing.

through tracks off their most recent
release, Sexplosion!, and show-
cased some new and old tracks as
well. Mostof the tunes seemedto be
inthe vein of such industrial grunge/
techno offerings that came out of the
grebo scene, which surfaced during
the mid-Eightiesin Britain—the same
scene that spawned such acts as
Pop Will Eat ltself and Gaye Bikers
On Acid. Crowd favorites were obvi-
ously the hyperspeed glam/trash/
disco-gone-mobile single “Sex On
Wheelz,” and the hard-core dance
fave “Kooler Than Jesus.” “Devil
Bunnies” was one of the songs that
featured the backup singing of the
Bomb Gang Girlz. Unfortunately,
TKK tends to suffer in the area of
variety. Some of the songs sounded
like nothing but standard fillers, and
some were hard to differentiate be-
tween,

Q Musicianship: While the band
relies more on visual expertise than
musical expertise, TKK is neverthe-
less competent. Their music con-
sists of an onslaught of technology
—from samples to synths to se-
quencers. Guitarist Trash Kavity
uses mass effects to produce every-
thing from fuzz guitar to wah-wah
and reverb, and singer Groovie
Mann's whining roar of a voice suits
the music, if nothing else. Drummer

. Holiday

A Y

Toni

Adam justbasically pounded out the
standard 4/4 beats with rare mo-
ments of intensity, while the Bomb
Gang Girlz grooved and sang
backup. Again this band opts for the
visually spectacular, with average
musical focus.
Q Performance: My Life With The
Thrill Kill Kult is a visual feast, an
orgy of sight, shlock and if you like, a
decent sound. TKK revels in de-
bauchery—our sins are their plea-
sures. Live, TKK can't do anything
wrong. In a time when bands tend to
have very little, if any, stage pres-
ence, TKKis an exception. The band
took the stage looking like they just
stepped out of the Pleasure Chest.
In S&M attire, the band lived up to
the buzz that has circulated con-
cerning their sensory overload of
psycho-sleaze antics. And the audi-
ence was ready after enduring five
hours of mediocre rave, techno and
house acts. It's just too bad that the
band's material isn't stronger.
J Summary: It's easy to dismiss
this band as just another novelty act
with a gimmick. Their songs could
attesttothat. Butwhatone forgets, is
that their live show is valid art. It may
be prurient, but who cares. For My
Life With The Thrill Kill Kult, sex is
anything but a dirty word.

—Stacy Osbaum
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Altered State
The Roxy
West Hollywood
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0 Contact: ToniAllen: (805)652-0891
Q The Piayers: Gregory Markel, lead
vocals; Curtis Mathewson, guitars;
Chip Moreland, drums; Paul Edwards,
bass.

QO Material: Altered State’s writing is
alternative in flavor and was most remi-
niscent of bands like U2, R.E.M. and
Simple Minds—only with a bit more
power and energy. Due to Curtis
Mathewson's “Edge-like” approach to
the guitar, at times their material came
a little too close to U2 land. This was
most evidentin“Reunion,”a song which,
although lyrically interesting, almost
mirrored U2's Achtung Baby. Still, in

this ten-song set plus encore, there |

were quite a number of tunes that were
very strong. Most notable were "As
Strong As | Am,” an uptempo anthem,
and a humorous parody, "Where's
Harrison Ford."” All in all, there was

enough quality material in their set to |

hold my interest as well as that of the
enthusiastic Roxy crowd.

Q Musicianship: Perhaps the most
impressive aspect of Altered State is
their incredible blend of quality musi-
cians. Frontman Gregory Markel is
extremely skilled and generated an
engaging atmosphere with an emo-
tional and passionate delivery. The
newest member of the group, bassist
Paul Edwards, was the most sensa-
tional I've seenin sometime andlocked
in ideally with their man on skins, Chip
Moreland. Combine these talents with
the textural guitarmanship of Curtis
Mathewson, and it makes for an ex-
tremely polished and professional unit.
Q Performance: Markel and Edwards
are the focus here. Through a truly
charismatic performance, both suc-
ceed in creating the energy and com-
munication thateffectively entertained
the fans. In that respect, the whole
outfit looked like they really enjoyed

what they were doing, and thus, pulled |

a similar response from the audience.
At one point during the show, though,
two dancers appeared onstage and
attempted to give a theatrical twist to
the set by frolicking about the stage.

While those in attendance didn'tseem |

to mind, 1 found it rather extraneous
because itdidn't seem to complement
or even relate to the flavor of the band

or song that they appeared on. This |

complaint aside, the band was excep-
tionally entertaining.
Q Summary: Inthe sea of alternative
product out there, Altered State war-
rants attention due to their interesting
material and top-notch musicianship.
While there is still some room for this
band to grow, they are definitely on the
right track to break through to interna-
tionalsuccess. However, for this even-
tuality to come to fruition, they will
need to move away from obvious influ-
ences such as U2 and develop their
much more interesting individual style.
Nevertheless, look for Altered State to
attain big things in the time to come.
—J.R. Speights

Y . ’ 2
BAND & HEADSHOTS
Paul Nerman

310039201421

FREE!

LASER PRINTED

LABELS & JCARDS
(WITH EVERY ORDER)
offer expires 8/31/92

ANNEX DUPLICATION

1311 W. HAGNOUA BIVD. BUREANK, CA 41506
218/ Q46-COPY  FAX 213/ 246-352)

REAL TIME CASSETTE DUPLICATION

o[ ss00 | sew |

sais | 165 |

I

5215
5200 | $240 |

TDK TAPE

LASER-PRINTED LABELS & JCARDS

SHELL IMPRINTING * DAT/DAT COPIES

QUICK TURNAROUND

00-299 $2.90

SOUNDMAN

National or local gigs, own
mics & effects. HD 3000, PCM
70, 60, 42, 41, Rev 7, SPX 90
11, Valley People Gates,
Dynamite Gates, DBX 160X,
166, RE 20, 441,414, SM 58,
SM 57, SM 81, D12.
Many national tour credits &
references. Reasonable rates.
Don't let the house guy make
you sound bad.

(619) 944-9308
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FREE!

PHOTO SESSION
Make-up included
LIMITED TIME OFFER
20 yrs ® Licensed ® 7 Days
CALL NOW!

(213) 871-1606

(818} 792-3075 Brad
Corner of Hollywood & Vine

MUSIC
ATTORNEY

Demo Shopping
Contract Negotiations
Business Management

William W. Blackwell
Attorney at Law

(310) 447-6181

ENHANCEMENT
ENTERTAINMENT
GROUP

MONEY MAKING GIGS
BOOKING AND PROMOTIONAL
PERSONAL MANAGEMENT

(310) 371-2245

“Home of L.A.'s Most Committed Artists”

ATTN INDUSTRY REPS:

The Teaszer respectfully suggests you see:

BAD XAMPLE

ALL (GREAT) NEW SONGS! NEW MEMBERS!
Lead vocalist MELANIE HARROLD is one
of the greatest vocalists and perhaps the
single greatest performer to ever set foot
on our stage! TRUST US! Their all-new
set is a must-see LIVE!
For upcoming dates, call Teaszer (213)
654-4887 or Bruce at (818) 783-6487

Music
Attorney

(310)
286-6600
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CLUB REVIEWS

Tiny Lights
The Hofbrau
Fullerton

ONOROROROROIROROR

| O Contact: Dr. Dream Records:

(714) 997-9387

Q ThePlayers: Donna Croughn, vo-
cals, violin; John Hamilton, guitar,
vocals; Dave Dreiwitz, bass, trum-
pet, vocals; Andy Demos, drums,
saxophone; Catherine Bent, cello;

{ Lois Dilivio, violin, vocals.

Q0 Material: Eventhoughtheirname
may not be familiar to you, Hoboken,
New Jersey-based Tiny Lights have
been putting out albums for quite
some time now, including their latest
LP, Stop The Sun, | Want To Go
Home. It's hard to put a finger on
exactly what genre of music this
band’'s material falls into. Which is
exactly why | find them so intriguing.
Their sound has a strong alternative
edgetoit,and | would guess they get
most of their airplay oncollege radio.
However, | could see them crossing-
over to your more progressive pop
stations as well. ltdidn't surprise me
when | read that they had recently
opened a number of shows for Poi
Dog Pondering—another hard to
classify, delight to listen to band.
Some of Tiny Lights’ tunes have an
underlying funkiness to them while
others incorporate elements of rock
or classical or jazz music in them.
Since they use a variety of orches-
tralinstrumentsincluding violin, cello
and saxophone, it gives their tunes
lots of textures and interesting fla-
vors. | was particularly impressed
with "Before You Go"—aslowertune
with these gorgeous lullaby-like sax
lines as well as their melodic and
memorable quasi-ballad entitled “I
Believe In You."

O Musicianship: Definitely a top-
notch bunch here. They don't ap-

X's: Playing it hard and heavy.

Ed Schulz

pear all that old, but they play with
precision and clarity and just enough
spontaneity to keep you guessing.
Croughn doesn't have an overly dis-
tinctive voice, however, she gets a
lot of help from guitarist John
Hamiltoninthe harmony department.
Q Performance: The Hofbrau isn't
exactly what I'd call conducive to the
rock & roll experience. It's this Ger-
man restaurant with no real stage to
speak of, a relatively lousy sound
system and no special stage light-
ing. But at least, they have a small
dance floor and brew their own beer,
which is cheap and excellent. Even
with allthese drawbacks, Tiny Lights'
show was enjoyable. There was
plenty going on to keep the old eye-
balls stimulated considering there
were six musicians playing a bunch
of non-typical instruments simulta-
neously. However, 1just wish vocal-
ist/violinist Croughn would've been
a tad more animated.

O Summary: Tiny Lights performed
a bunch of strong tunes and they all
were excellent musicians, which
more than made up for their lack of
sparkle onstage. I'd say there's
something mighty special going on
here! —Pat Lewis

X's For Eyes
The Central
West Hollywood

OXORORORORORGI RO

Q0 Contact: Matt Harris: (213) 851-
9687

Q The Players: Matt Harris, lead
vocals, guitars; CraigJensen, lead &
rhythm guitars, backing vocals; John
Seffker, bass, backing vocals; Tony
Podesta, drums, percussion.

QO Material: X's For Eyes is named
for what happens to cartoon charac-
ters when they get clouted in the
face with, let’s say, a baseball bat.
This band's name is appropriate,
because even though they've only

Tiny Lights: Weaing a musical tapestry.

been playing together a year or so,
the hard 'nheavy rock this band puts
forth is enough to club you into total
submission, and still have you beg-
ging for more. These four young |
guys capture the energy, the anger, |
that sheer on-the-edge feel that
marks all great rock & rollers, with
well-structured songs and a lively,
unpredictable stage show.
Q Musicianship: The keyto X's For
Eyes isn’t so much what they play,
as much as how they play it; each
member concentrates on maintain-
ing the intensity without overshad-
owing his comrades onstage. The
result of such teamwork is a solid set
with good timing and talented musi-
cal performances, especially
Seffker's bass work, which servesto
anchor the songs. At one moment,
X’s For Eyes is fast and furious, with
everyone in the room spurting
adrenaline from every bodily orifice—
then a slow groove kicks in, ground-
ingus alland making for an“E Ticket”
ride. X's For Eyes makes it fun to
indulge in hard rock again.
Q Performance: Lead singer Har-
ris was probably a troubled teen,
and it's best to stay clear of him
during performance, lest he pounce
on you unmercifully. There's lots of
hair thrashing going about, which in
itseif is nothing new, except X's For
Eyes creates the turbulence that
makes even those without hair want
to mosh uncontrollably. Harris does
need to work on making the lyrics
clearer, as | couldn'tunderstand any
of them. With a band that works so
hard to make it known they have
something to say, it shouldn't be so
tough to figure out what that is!
Q Summary: | dig this band's mu-
sic, and it appears they have all the
basic elements of a successful mu-
sical future within easy reach. All
they need is more experience, a bit
of fine tuning and someone to help
package and represent them in or-
der to hitthat baseball out of the park
almost every time.

—dJames Tuverson
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Outlandos D’Sol: Below average.

 Outlandos D’Sol

Coconut Teaszer
West Hollywood

DPREOVGEOGDO®O®

Q Contact: Ellen, Rock Waves:
(818) 762-9348

Q The Players: Scarlet Rowe, lead
vocals, guitar; Paul Reeves, guitar,
vocals; Kirk Alley, bass; Shawn
Duncan, drums; Tracey Williams,
back-up/dual vocals; Jefe Smash,
saxophone; Scott Warren key-
boards.

| Q Material: The so-called “heavy

ghetto groove” generated by this
band sounds like a mix of funk and

| R&B, with touches of soul, and it

varies from song to song. The funky
R&B tune “Lonesome Fool” and the
soulful “Fly" with its heavy backup
vocals are examples of this. Lyri-
cally, there is an odd combination of
Christian jargon and typical roman-
tic/sexual themes, especially forsuch

| tunes as "Wild Irish Rose” and “Lil’

Bit O' Luck.” Overall, the songs lack
originality and catchy hooks.

Q Musicianship: Rowe, Reeves,
and Alley are adequate musicians,
but nothing out of the ordinary.
Duncan's performance was more
impressive. Rowe's mild-mannered

| vocalsdidn'tcarry the tunes well, but

backup singer Wiliams did when
she was employed. Her strong, clear,
highly pleasurable voice projected
too well, in fact, and she stood out
too obviously from the whole band.
Q Performance: The relatively se-
date manner with which Outlandos
D'Sol performed caused their show
to seem more like arehearsal than a
live gig. Although Reeves, Alley and
Row appeared to be having a good
time, they put little passion or drive
into their efforts. A little better effort
was put out by Duncan, whose live
beatcarried thetunes. Rowe's weak
vocals didn't help the songs or the
show. His repeated mention of “broth-
ers and sisters,” "Lord,” “the Good
Book"and“salvation,"etc., made his
scruffy, irreverent appearance and
street language seem out of place.
At least Williams' gospel/soul voice
was in line with Rowe's holy banter.
Although she was off to one side of
the stage, her good looks, sparkling
fringed bras and impressive voice
took the limelight away from her fel-
low band members whowere atcen-
ter stage! Despite the fact that Wil-
liams voice was the only highpointin
the show, her secondary intermit-
tent vocals and her own lack of en-
ergy prevented her from being the
band's salvation. That blase attitude
was contagious as most of the audi-
ence soon walked away.

MUSIC CONNECTION, AUGUST 17—AUGUST 30, 1992

Toni C. Holiday

Q Summary: This is an average
funk/R&B/Motown band with a be-
low average performance and songs
laden with religious jargon.
Outlandos D’'Sol needs less spiritual
innuendo and more true soul. The
band also needs Williams todo many
more subdued leads, and it needs to
match her power and presence.
—Diana Miller

Motorpsycho

The Cathouse

Hollywood

XAROEORGEA RGROROK )

Q Contact: Hollywood Records:
(818) 560-5670.

[ The Players: Larry Hernandez,
guitar, lead vocals; Brett Multz, bass;
Dave Krocker, lead guitar; Mike
Cusick, drums.

[ Material: Motorpsycho owes abig
musical debt to the forefathers who
have thrashed it up before them, like
the Ramones, Black Flag and
Motérhead. Thankfully, they pull it
off with enough brute force and ca-
sual arrogance to make it memo-
rable. Numbers like “Scarred For
Life" and “Some Kind Of Friend”
come off rougher, more feral onstage
than on their recording. Talk about
intensity—it's enough to make you
wanna beat somebody up (whether
they deserve it or not).

[ Musicianship: These dudes are
so tight, it's as if they're automated (I
guess that's what happens when
you've beenonthe road so long your
dog can'trememberyou). Hernandez
has a nuclear set of lungs, but Multz
can hold his own, too.

[ Performance: Just your average
prison riot kind of energy coming off
stage, with one notable exception:
Krocker. He sat on the drum riser, |
hunched over his guitar and never
looked at the audience (don't do us
any favors by at least trying to be
entertaining, God forbid). Except for
the fact that he supplies a few fairly
heated solos, you could “axe”
Krocker from the stage and nobody |
would ever be the wiser.

Q Summary: Cutting edge? Nope.
Innovative? Nope. A solid band that |
will probably crunch out material for
a long time and have some fans? |
Yep. —Sam Dunn

1
b |
{

Motorpsycho: Solid and tight.

$10.00 off your next visit
to Portfolio on Melrose
® 0ccicec0 @

Where Music

é

Hair Meet

A Private Hair Saloon
Specializing in Long Hair
and getting you there.

Gabe welcomes

Anne Sherwood

Specializing in color perms &
relaxers

Conditioning by Debbie
7.77

This hair saloon could be for
you. Getting the best for you.
Committment to quality

213

T 653-3462 +t

By appointment only
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' Faith No More

Angel Dust
Slash/Reprise

DPROOODOO®

0 Producer: Matt Wallace and Faith
No More

Q Top Cuts: "Midlife Crisis,” “RV,"
“Midnight Cowboy.”

Q Summary: After hearing this,
you'll have faith no more that hard
rock has anything new to offer. Its
music breaks the sound barrier for
no good reason and its lyrics mean-
der without making much sense,
leaving you with a disc that'li clear
out a party in a hurry. Lead vocalist
Mike Patton’s screechy, tinny vocals
try to be like Bowie or Joe Jackson,
but end up making Sammy Hagar
sound like Johnny Mathis. The only

saving grace is the instrumenta! |

cover of “Midnight Cowboy.” Maybe
you have to be on angel dust to enjoy
it. —Chas Whackington

‘ii l“‘l‘t

G Fery

Glenn Frey

Strange Weather
MCA

®®®@®©OQ@®

Q Producer: Elliot Scheiner and
Gienn Frey

Q Top Cuts:“Love In The 21stCen-
tury,” “He Took Advantage.”

U Summary: Frey can'tquite match
his Miami Vice solo heyday, butthere
are enough biting social commen-
taries, bluesy and soulful rhythms
and laid back Eagles-esque winners
to keep the weather from getting too
strange. The platter gets off to a
sleepy, easy listening start (with two
pointless instrumentals), but the
sassiness of the Heart Attack Horns
helps Frey soar once the wind starts
blowing. lt's not “Desperado,” and
isn't as deep as Don Henley's solo
stuff, but Frey still throws some solid
punches.

Elton John

The One
MCA

ROR-ROROJOR R OR* A R

—Nicole DeYoung

' Najee
Just An lusion
EMI
PPR®60600O0®
A ‘:’
4 :4'
(
. Aversion
Aversion
’ Restless
DPR@DWHOOOB®O®
40

O Producer: Various
QO Top Cuts: “Breezy,” "l Adore Mi
Amor,” “Burn It Up."
Q Summary: Najee startedoutas a
somewhat bland R&B soprano sax
counterpart to Kenny G, but has
emerged over the course of four
albums as a distinctive, soulful multi-
instrumental force. Here, he splits
time on flute and alf three saxes, to
pleasing effect. His most realized
collection to date, this illusion fea-
tures silky slick ballads, strong vocal
selections, solid improvisations and
an all-star backup cast, including
George Duke, Freddie Jackson, Will
Downing, Caron Wheeler and Jef-
frey Osborne. As semi-instrumental
urban beat, this one's a can't miss.
—Wanda Edenem

7 »_l Producer Tim Bomba

Q Top Cuts:“LetltGo," “Down Thls
Way,” “Don’t Wait On Me."

U Summary: Aggressive and emo-
tional speed metal (with the empha-
sis on speed) from this SoCal quar-
tet. Definitely influenced by mid-pe-
riod Metallica but definitely charting
a course of their own by virtue of
their furiously exhilarating assault.
Guitarist Dash pummels away with
brutal, piledriver riffing while vocalist
Christian Fuhrer rages on with lyrics
that capture perfectly the frustration
and despair of a youth nation gone

mad. Dark, venonmous gloom-

groove thrash captured perfectly by
the skilled Tim Bomba's prog ressive
production empathy.

—John Lappen

“ 2 "
- AN )

&)

4

Wailing Souls

All Over The World
Chaos Recordings

PPROOOOOO®

Q Producer: Chris Thomas ‘
Q Top Cuts: “Whitewash County,” |
“Runaway Train," “Emily.”
0 Summary: Just when we thought ‘
pop music was going to the dogs,
Captain Fantastic returns to save
the day! Just like an old pai who you
can't get enough of, EJ keeps on
delivering the magic, as well asthose
killer emotional ballads. Intriguing |
abstractions by lyricist Bernie Taupin
and EJ's multi-faceted melodic in- |
ventions, coupled with some great |
piano plucking, make for the duo's |
deepest, most delectable platter
since 1983's Too Low For Zero. Eric
Clapton makes a memorable cameo
on “Runaway Train.” Here's hoping
the engine keeps chugging. ]
—Jonathan Widran

7 Q Producer Richard Feldman

Q Top Cuts: “All Over The World," |
“if Were You," “Sweet Black Angel.”
Q Summary: Reggae pioneers
Wailing Souls—Winston "Pipe” |
Matthews and Lloyd “Bread” |
McDonald—have recorded a fine
collection of new numbers (the title
track and “Iif | Were You") and well-
chosencovers (asplendid version of
Jagger/Richards' “Sweel Black An-
gel”) whichbodes well for Columbia’s
new label offshoot, Chaos Record- |
ings. Shades of classic reggae and
the duo’s trademark Trench Town
harmonies are married with solid
dance grooves, making this one of
the most satisfying modern reggae
collections in years.

—Keith Bearen

Lixx Array
Reality Playground
AAD

PPODOODOO®

Ben Schultz Band
Tnallry

®®@O©©®.@®

O Producer: JonAlexlander Graves
U Top Cuts: “Table For Two.”
U Summary: Agoodlocal effort from
the Sunset Strip hair-swinging, high-
energy pop metallers. The
songwritingis energetic, by-the-num-
bers rock that goes slightly above
average, with tunes that are a bit
catchy and definitely high caliber for |
alocalband. Lixx Array isn't trying to
redefine rock, just keep up the ac-
tion. The musicianship is something
the band shoul be proud of, with the
glaring exception of vocalist Rusty
Dades, whoreally turns in adreadful |
performance. Nevertheless, Reality |
Playground could prove an effective
springboard to bigger and better
things for Lixx Array.

—Tom FarreII

D Producer: Ben Schultz
Q Top Cuts: “Lestat.”
O Summary: Most guitar-oriented
albums tend to fail, with the very few
exceptions coming from performers |
like Steve Vai and Joe Satriani who |
have managed to take their playing
to newdimensions. Not Ben Schultz.
While his riffs are certainly good,
they've beendone before, and I'dbe
amazed to find anyone who could
enthusiatically sit through all four-
teen tracks of this disc. The songs
are weak,which makes the playing
secondary. Not even the excellent
bass playing of Tim Bogart (or guest
drumming by Greg Bissonette) could |
save Schultz's rock ramblings and |
below-average songwriting.

—Tom FarreII

MUSIC CONNECTION, AUGUST 17—AUGUST 30, 1992



[B1GIG GUIDE

MUSICIANS

Music Connection's Gig Guide listings
are intended as leads for musicians
seeking work and are not construedas |
endorsements of clubs or agencies. Be
sure your music is protected and ai-
ways enclose a stamped, self-addressed
envelope when malling promotional
material you want returned. If you en- |
counter difficulty with an individual or
company listed in our Gig Guide, or it
you are confronted by a dishonest or
“shady” operation, drop us a line In-
forming us of the details so that we can
Investigate the situation.No phone calls
please.

S 1

LOS ANGELES COUNTY

BOGART'S
6288 E. Pacific Coast Hwy., Long Beach, CA
90803
Contact: Stephen Zepeda
Type of Music: All styles of original music.
Club Capacity: 300
ﬁtage Capacity: 8
A

Auditions: Send promo package.
Pay: Negotiable.

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL

7000 Hollywood Bivd. L.A., CA 90028

Contact: Alan Eichler (213) 466-7000

Type of Music: Cabaret/Jazz (No hard rock)

Club Capacitr: 110

E;age Capacity: Varies (primarity small com-
S).

PA: Yes

Lighting: Yes

Plano: Yes—Baldwin Baby Grand

Audition: Bookings limitedto known attractions.
Pay: Negotiable.

COFFEE EMPORIUM

4125 Glencoe Ave, Marina Del Rey, Ca 90292.
Contact: Eric Hunt, (213) 391-2594.

Type Of Music: 2 & 3 piece jazz bands & solo/
combo acoustic guitar.

Stage Capcity: 3 or 4,

Club Capcity: 50

PA: No

Lighting: Yes

Piano: No

Audition: Send tape & bio.

Pay: Negotiable.

DISCAFE BOHEM

4430 Fountain Ave., Hollywood, Ca. 90029
Contact: Mike after 6pm, (213) 662-1597
Type of Music: Original, all styles except hard
hitting and heavy extremes.

Club capacity: 140

Stage Capacity: 6

PA: Yes

LightingYes

Piano: No, inhouse keyboards yes
Audition: Call Mike after 6pm

Pay: Negotiable.

FAME OF HOLLYWOOD

6633 Hollywood Bivd, Hollywood, Ca 90028
Contact: Steve Gamer (213) 877-1937 X 444
Type ot Music: Original rock,pop & classicrock.
Club Capacity: 150

Stage Capacity: 6

PA: No

Lighting: Yes

Piano: No

Audition: Call for information or send tape to
Steve Gamer, 13900 Panay Way, R-217, Marina
Del Rey, CA 90292.

Pay: Negotiable

FOUR STAR THEATRE

5112 Wilshire Bivd,, Los Angeles, CA 90036.
Contact: Barney Sackett (213) 464-2536.
Type Of Music: All kinds, any type.

Theatre Capacity: 700

Stage Capcity: 35

PA: Bring your own, provided when required.
Lighting: Yes

Ptano: No

Audition: Call Barney Sackett.

Pay: Negotiable.

FROG'S

16714 Hawthorn Bivd., Torrance, CA 90504
Contact: Bob or Rod (310) 371-2245

Type Of Music: Hard rock/Alternative

Club Capacity: 250

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Send package 1o E.E.G., P.O. Box
7581, Torrance, CA 90504

Pay: Negotiable

LA VE LEE RESTAURANT

12514 Ventura Bivd., Studio City, Ca 91604.
Contact: Susan , (213) 652-6821.

Type Of Music: Jazz & blues. Tuesday night
jam sessions.

Club Capacity: 90

Stage Carcity: 7 piece

PA:Yes, full

Piano: No

Pay: Negotiable.

Audition: Just come down on Tuesdays & see
Billy Mitchell.

NATURAL FUDGE CAFE

5224 Fountain, Hollywood, CA 90029
Contact: John Roberts (818) 765-3219
Type of Music: All original/except punk & HM.
Also known for successiul showcasing.
Club Capacity: 60

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape & bio or call John.
Pay: Negotiable.

NOMADS

11784 W. Pico Blvd., Los Angeles, Ca. 90064

Type of Music: Originai, all styles

Ciub Capacity: 245

Stage Capacity: 10-15

P.A. Yes

Lighting: Yes

Aditions: Send demo to: Nomads, 520 Washi
ton, Ste #348, M.D.R. Ca, 90292.
o calls Please,

Pay: Negotiable

PORK CHOP BROWNS

3600 Highland Ave., Manhattan Beach, CA 80266
Contact: Debbie

Tyre Of Muslc: Rock dance, alternative, origi-
nal- no heavy metal.

Club Capacity: 200

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape & photo to above address.
Pay: Negotiable.

THE ROYAL OAK

5416 Whitsett Ave, North Hollywood, CA. 91607
Contact: Eddie (818) 753- 9173

Type Of Music: All styles of original music,
(electronic/ acoustic), except metal and glam.
Club capacity: 125

Stage Capacity: 5

PA: Yes/ no

Lighting: Yes

Piano: No

Audition: Call above number or send package
to DOGSBODY, P.O. Box 703, N, Hollywood,
CA. 91603

Pay: Negotiable.

SPEAK NO EVIL
5610 W. Sunset Bivd., Hollywood. CA 90028
Contact: Dayle or Billy, (213) 859-5800.
Type Of Music: Best of alternative rock & roll.
Club Capacity: 1000
Stage Capacity: 15

A: Yes

Lighting: Yes

Piano: No

Audition: Send tape to: P.O. Box 101-161,
Hollywood, Ca 90028.

Pay: Negotiable.

TROUBADOUR

9081 Santa Monica Blivd., L.A., CA 90069
Contact: Lance, John or Gina, {213) 276-1158,
Tues.-Fri. 2-6 pm

TYPQ of Music: Ali types

Club Capacity: 300

Stage Capacity: 8

PA: Yes.

nghtln?‘: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Negotiable.

THE WATERS CLUB

1331 S. Pacific Avenue, San Pedro, CA 90731
Contact: Joe Gallagher, (213) 547-4423.
Type of Music: Rock & rolt and all other types.
Club Capacity: 1200

Stage Capacity: 35

P.A. Yes

Piano: No

Lighting: Yes

Audition: Call or send promo pack.

Pay: Negotiable.

ORANGE COUNTY

BEGINNINGS AT CAN RESTAURANT AND
NIGHTCLUB

14241 Euclid Street #C 101

Garden Grove, CA 90264

Contact: Dorian Cummings (310) 598-7844
Music Type: All styles, mostly original material
CLUB CAPACITY: 575

Stage Capacity: 6-10

PA: Yes

Lighting: Yes

MUSIC CONNECTION, AUGUST 17—AUGUST 30, 1992
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MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

Piano: No

AUDITION: Send demo and band information
to: Beginnings, 3155 Armourdale Ave. Long
Beach, Ca 90808

Pay: Negotiable.

SUNSET BEACH CLUB

777 S. Main St. Orange County, CA 92668
Contact : Ma'Lady Entertainment, Heidi Murphy
(714)750-8358 or Cory (714) 835-7922.

Ctub Capaclty: 350-400

Stage Capacity: 5-10

P.A. Yes

Lighting : Yes

Piano: No

Audition: Call for info.

Pay: Yes, percentage of door.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
lace your Miscellany ad—mail, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

MAJOR PROMOTER/P.R. Firm seeks depend-
able interns. No pay, but an exceilent start in
music busingss. Must have writing skills and
music background. Laurie or Yolanda, (213)
468-9625.

WARNER RECORDING artists: Radio Active
Cats, seek female, promotions/media profes-
sional. Send bio/phototo: Mike Graves, 101531/
2 Riverside Dr. #381, N. Hollywood CA. 91602.
INTERN WANTED for Encino music attorney/
personai manager. Needed for two aftemoons
per week. Must love to read. Typing and car a
must. (818) 784-5559.

MUSIC VIDEO seeksinterns andreps. Develop-
ment/Publicity depts. Clients: Madonna, Beach
Boys. Send resume to: R.G. Rambo 421 N.
Rodeo Dr, #15247 Beverly Hills, CA, 90210.
MUSIC PUBLIC relations firm with roster of high
profile clients seeking unpaid, responsible in-
tern. Must be organized and good on phones.
Macintosh knowledge preferable. Call Jeanette
9:30-6:30, (213) 874-5943.

INTERN WANTED, bright and energetic for
children’s record labe!. College credit. Resume
1o: Sales/intern, 5554 Calhoun Ave; Van Nuys,
CA. 91401,

RECORDING ENGINEER and driver/assistam
needed for studio in Long Beach. Fulltime. {310}

(213) 462-5772 l
427-6295.
INTERN NEEDED 1o assist in alternative/metat
marketing dept. for major distribution co. Great
opportunity to work the “coolest™ music outthere.
Call Russell, (818) 972-5729.
P.R./MGMT/T.V.prod. co. Learn all the facets of
business. Some experience pref. but not nec. No
pay. Work your own hours for college credit or
experience. Please call (818) 905-5511.
PR/PUBLICITY assist./intern. New music P.R.
firm looking for aspiring hj)ublicis! 1o ease into
future payin sition. Media experience de-
sired. Flexible hours. Jim, {213) 962-8045.
PROMO. INTERN, responsible person looking
to leam and build experience in industry, for
growing promo/mgt. co. Leads to paying posi-
tion. Jay, (213) 962-8045.

OUR
PRO
PLAYERS

GET

CALLS!
SEE NEXT PAGE

YOU DON’T HAVE TO BE A PROFESSIONAL
MUSICIAN TO BUY MUSIC CONNECTION...

CONNECTION

I 6640 Sunset Blvd., Hollywood, CA 90028

0 SIX MONTHS 522 i

(13 ISSUES) SAVE $10.50 :
1 ONE YEAR 540

(25 ISSUES) SAVE 522.50 |
1 TWO YEARS 565

(50 ISSUES) SAVE $60.00 |

I NAME: I
I (Please Print) I
I ADDRESS: |
I CITY: STATE: ZIP: I

0 ouTsioe THE U ADD $25 (U5 CURRENCY) PER YEAR - MAKE CHECK OR MONEY ORDER PAVABLE TO: |}
i MUSIC CONNECTION MAGAZINE |
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 4625772
L PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

L |
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PRO PLAYERS AVALRETOR - MUSICIANS: GET PAID FOR YOUR TALENT! | NEXT DEADLINE: - *usicsmes
2o g g g: RESERVE YOUR PRO PLAYER AD NOW -oONwY $25 Wednesday, £
EXPERT TALENT FOR HIRE 2l& 2(8(3 cr{213) 462-5772 Aug 19, 12 Noon olN 3
I o A g Q
~{O|a T3 O
ROBERT ANTHONY AVILES - Violinist |(714) 963-9133 | 13 yrs. electric violin & 12yrs. keys in a wide range of musical styles including studio | Give your project a dimentional and original edge.
"5— dT; - ETF-'-\; T e A CATATART4 session work, live performance and nationa! TV exposure. Sound trac and jingle Freindly, professional and creative. Let's discuss 44 / A4
and 6 string Electric Violins, piano, and keys. |experience. 4yrs. of private theory, composition and imgrovisational education. | your ideas Music styles also include new age. Alternative,
| Shared stage w/ Kansas, Night Ranger, and Joe Walsh. Read music. classical, Techno, Metal, Rap. Very versatile. Hip-Hop
ACE BAKER - Keyboards/Producer | (213) 960-7694 | | Veteran of sessions, national and world tours, TV shows. Credils include: | have preferred access at various L.A. studio, {
Keyboard X o /, '4 o lljki‘ilii!‘ Supremes, Mary Wilson, Alan Thicke, Arsenio Hall Show, Peaches & Herb, Fame, synth rooms, tracking rooms & Neve V Series. ‘A',m‘/
eyboards, complete midi studio, drum machines and 1/2" 8 track for great | jron Butterfly, ice T, Royalty, Gary Richrath of REO Speedwagon. Writingand | Producer, keyboardist, songwriter, singer, like from your
demos & pre-production. prod w/many platinum, grammy winning writers arranger, recording engineer, programmer favorite station
STEVE BLOM - Guitarist/Vocalist [(818) 246-3593 | | 3 years classical study at CSUS, jazz study with Ted Greene, Henry Robinette, the | Great look, sound and stage presence. Dynamic } ]
C_ _T " o i A . h— _M%k CASEA Faunt School and more. Have played/toured with Maxine Nightingate, David soloist. Read music, avall. for instruction, rack /‘/l/l/‘
ustom Tom Smith Strat, modified Ibanez Al Holdsworth w/EMG's. Howard | pomerantz, Tommy Brechtlein, Peter Schiess {'On The Wings Of Love’), John | programming, jingles, casuals and Top 40 gigs. | Fusion
Roberts fusion guitar for jazz. Roland GM-70 MIDI converter. Effects rack. | Novello, Jamie Faunt. Gloria Rusch, Nicky Hopkins, Glen Zatolla, Jamie Glaser.
KEVIN BORROWMAN - Vocalist/Eng. (818) 753-9695 |/ |/ / |/ || Considerable stage and studio experience, many demos, waist length streaked Looking for unique ,artistic, well written music |/ rI
P 2 T R —— "‘2,, e, S _PTE blonde hair, 5'11% thin, clean. Also experienced as guitarist, bassist and drummer, 5| blended with a great very long hair look. Mid to fatg™——
3 1/2+ octave range, many voices; 1/2" 8 trk w/256 channel SM years experience as studio engineer. Aggressive, animated, soulful, or nasty, 20's. Boogie, blues,
sequencer, S-550, 2 PM16's, 32 pads, Marshalls, P.A., lots of outboard. | scream in your face at times. funk, metal
PATRICIA "SELAH" COLBERT - Vocalist | (818) 769-2612 | /| /| | Former recording artist for Polygram label; vocal arranger and background Currently seeking serious situations; also looking {
—— BTSSP P — L/—"L‘d‘—/‘l!‘ vocalist for several 1abels and producers. for manager and new label deal. '/ CAC4
Vocaliat, flautist, 4 1/2 octave vocal range, soprano. Mariah meets
{ Patti Labelle
STAN COTEY - Guitarist/Producer | (818) 988-9246 |/ |/ fl ~ [ Guitarist with Giraffe, guitarist/keyboards with Fiona (Geflen), session player | Long halr image, pro attitude, in tune, on time, ven/;/m i
- " — - = with major labet credits, producer/engineer for ten years. creative, great sounds, easy to work with, B
Acoustic and electric, six and twelve string guitars, PPG Wave, Wave TV/Video experience, references. gtrs, kybds.
Station, D50, tull guitar and keyboard racks. | vocals, prod.
JAMES DICKSON - Bassist [(213) 876-4424 | Schooled percussionist- strong meter and pocket, read charts, mid range backing | Pro image, pro attitude, on time- in tune- easy 1o | i
I R P —— .L,l',"/l'./l/‘ vocals, good ear, strong management skills and arrangements, studio and road work with- team leader. Pro situation ready to go -'-/ *—M—L/—
Yamaha 5 string, Gideon 4 string, 800 watt stereo power w/ Bi amp cabinet. experience. only. Blues, all rock
JEFF FALCONE - Drummer |(310) 316-0546 | /| /1 ||| 15 years of professional explerience; USC graduate; have worked extensively in Los | Professional musician w/ professional atiitude- | /T ]
Drums on rack, w/ electronics and MIDI trigger Kit. 1 Angeles. Las Vegas and Dallas; Numerous Album, TV, Film, jingle and video credits. ((ﬁlnsgeagg'anymmg- always on time and looks great Serious back
beat
LISA FRANCO - Medieval Strings f(818) 569-5691 /]/ v '/TL 10 years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic [ /| |/
fenalssancelRam - P T — — | appearances, album credits, commercial credits, 8.1.T graduate. Highly skilled in | sound textures for rock ballads, also pop, fok, ;
enalssance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. | composition and arrangement. traditional classical and new age. Rates are 0Id instruments,
| reasonable and negotiable. modern sound
FUNKY JIMMY BLUE - Producer 1(213) 936-7925 [ /] | [/ls] Top 20 singies, Top 40 album, 8.E.T., Soul Train, VH-1, Club MTV, #1 hit Fully equipped Studio, hip-hop, house , rap, gospel| [/l l T
MIDI 16 trk studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha potentiai. Musician, producer, arranger, composer, engineer, programmer. exper. -
SY-22 and-99, Roland JD-800, Fender bass and guitar. |
MAURICE GAINEN - Producer | (213) 662-3642 1|y | Read music. Berkiee College of Music. National Endowment for the Arts MIDI and studio consultation, Woodwinds, |/t
F 6-trk wiioll SMPTE lock- . M é” M"/—Lg}l{* Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, aranging, composing. Complete demo ~MJ ,'/
ostex16-trk w/full S ock-up to video, 40 ch mxr w/MIDI muting, DAT | jve ang recording experience. Jingle and songwriting track record. and master production. No spec deals. pro New -Jack Swing

mxdwn, sax, flute, Ensoniq EPS16+ samp, Alesis D4 drm mach, Atari comp. |

situations only.

NANCY GAIAN - Vocalist [(310) 390-8725 || | /| |y| Currently the tead in “The Third Day” Rock Opera. Solo performances nationwide,

N - | Indonesia (royal command) & Cuba. 2 soto albums. TV and improv. credits. Lead
3 1/2 octave vocal range. Lead or back-up. Sight read. Powerful, versatile, | inger in rock bands. Studio viork in NY, CA. IL. Keyboards, percussion. Lyricist,

"Nancy Gaian...stands out as a gifted singer..."
Eric Roth, Village View. Soaring highs, dynamic
lows, passion and depth. Creative and incredibly

Vavivinv;

?_Iues. New Age,

Recording qual Gretsch drums, "studio ready” w/R.I.M.S. system. Akai-Linn | andrew Woolfolk, Grant Geissman, Bilf Hannon, Brian Bromberg, Lee Jackson. TV
MPC-60 sampling drum machine/sequencer (all 8lectronics available). | & fitm: Roseanne Barr, Wise Guys, Let's Talk, Good Morning America.

e.g9. A.Wilson, Sinead, M.Carey, P.Cline, Raitt, Enya, Madonna, etc. | dancer. versatile. Grungy, clean or operatic. ingles
PAUL GOLDBERG - Drummer [818) 902-0998 | | | Phita. Music Academy grad w/BM in Perc.. transcribes for Modern Drummer, Gretsch/Vic Firth artist,"Versatile Drummer,” i
T — T T l"/L/"/J- L perf.w/ Bill Mediey, Maurice Hines,Bob Cranshaw, Jamie Glaser, Bob Shepard, vocals, writer, arranger, drum tuning, MM{L{

programming, percussionist.inspiring
instruction, any pro Situation!

Reggae, Third
World

midrange vocals

AARON GROSS - Percussionist  |(213) 965-7939 |/ /W/[fserklee College of Music, Dick Grove. Read music, 10 years professional experience | World Beat player, any pro situation WVl
Congas, timbales, bongos, djembes, dumbdecks...all standard perc as well east and west coasts and abroad, on the road and in the studio. Latin, world
as Latin, African, Middle Eastern and other exotics | Beat
CARLOS HATEM - Percussion, Drums | (213) 874-5823 | 17 | Original music projects in the pop & dance field. National & international touring. | Good ears, good hands, and a pro attitude. |
P I d v ; s D hak m 1{ '/ 4U4L4 Televislon performance credits. Soundtrack percussion. Music production. Drums | Available for lessons. ',",I:/lﬂ
ercussion and drum-set. Acoustic Drums-shakers, -belis and -whistles. | and percussion on Paul Rodriguez Show, MTV, Artist Of The Year award winner on Dance music,
Full M.1.D.I. gear. | ABC Television series Bravisimo.Fluent Languages: English & Spanish. Latin styles
ANTHONY KING - Bassist :(81 8) 782-9205 | 17120 years experience on bass, specialize in fill-ins, five performance, studio, demo and | Client satisfaction my #1 priority, Huge i
T —— RS — 2 S |ﬂ/ /]/lii rehearsal, played and recorded w/ local and national acts, very reasonable rates. wardrobe, exceflent stage presence, very aware, v_/‘.MLLI_.
Four and five string Custom Music Man Stingray basses w/ D-tuner, SWR 10 drugs, no aicohol, no smoking. ALWAYS ON | Client
amplification, tenor vocal range. TIME. satisfaction
AL LOHMAN - Drums, Percussion | (818) 700-1348 i [ I'8.F.A. from California Inst. of the Arts, Grove School of Music, Masters from Gets it right the first time. Read music, tapes s
1 Al acoustic. — T —L/‘L o/ L‘V“ Loyota. 15 years professional exp w/ Larry Cansler, The Stray Cat Blues Band, The | available upon request. M W
acoustic drums, all percussion. Equipment includes: Yamaha, Ludwig. | prifters, The Box Tops. The Cal Arts Percussion Ensemble and others Live TV
D-drum electronics, L.P. & Remo. including: Evening Shade. Designing Women, Seinfe!d
CHRIS M(CARVILL - Bassist [(213) 969-0694 | /| || || Studied w/ Tim Bogart and John Aldercte. Lots of ive and recording cxpericnce. | From Van Halen to Wilson Philips to Dead Vvl
- - - N S - Pro sound, gear, image and attitude. Kennedys, total groove, 3 finger player, slap, e
Modified 4-string electric, Acoustic 400w head/cabinet. Strong lead/backup| tap, fretless, bass smashing and more. CHOOSE ME!

DINO MONOXELOS - Bassist (213) 969-8110 |/ ||/ |/ || Recorded and toured New Engfand in various original projects, studied w/Tim
5 string Alembic, BSX Upnght, 2 BC Rich Eagles, 2 Ampeg ST stacks | C00oiL Jim Lacetield and Gary Wilis.

Wide range of styles, easy to work with, and will
work reasonably Cheap!!

MV iER

Funk, dedicated
to the groove

USICIANS & SINGERS: GET PAID FOR YOUR TALENT
The all new PRO PLAYERS section is a HIT! ONLY $25 PER AD.

CHARGE IT! rove your ad ready and call in your credit card at (213) 462-5772. FAX IT! Fill out this coupon, include
AIL IT! send in this coupon along with a check or money order for $25 to:

'm
|

|
| your credit card number and fax to (213) 462-3123.

Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

I Name Phone

{ )

il
°1

Ilnstruments and/or vocal range (20 words maximum)

I Available for: O Sessions Q Touring T Club work O Production 0 TV/Movies
| Qualifications {40 words maximum)

IComment (25 words maximum)

LMusic styles: QRock G Pop OR&B O Jazz T Country Specialty {4 words maximum)

42
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DALE SCHALOW - Keybd/Producer

PRO PLAYERS

EXPERT TALENT FOR HIRE

{310) 652-0378 |/

Keyboards, samplers, drum machines (huge sound llbrary) Atari &
Macintosh computers w/MIDI sequencing & dig. recording. Pro 24 trk studio| Hewlett-Packard, Nabisco. B.| M/Music lndustry Several years of prod.

AVAILABLE f(

=3
ed

)
E

»\ PRODUCTION!

1\ TVMOVIES

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - ONiY $25

L (213) 462-5772
QUALIFICATIONS

Music prod/prog for DavidBowie, Cypress Hil!, Lighter Shade of Brown, ALT,
1 Keith Boyd, X Factor. R.C. Vetri. Music Prod for ind/maj labels on east, west
|coasts. TV & film scoring for Universal, Mattel, Camel, Nicketodeon,

NEXT DEADLINE: | ®UsicsTvis.
Wednesday, g &

Aug 19, 12 Noon X Z

s HEELH

C @ x|= 0
Keyboard/Drum programming, arranging, I v B

engineering and mbdng proficiency.Help you
develop your ideas into magic mﬁ’move on. Start | Dance, KILLER
to finish, flex rates, warm environment. GROOVES

NED SELFE - Guitarist (415) 841-6207 /}.'_/_l/' { |Bammie award nomlnalfgi player & sonm:vrrnler gvgr 15yrsred mgasynflo & r;.mge Read cgasrt; lead and bat‘:)lgup \tl;)cali Excelient /:/J L '/
T <~ experience, numergus album, commercil, film & demo c rea artists, | image ge presence. Dema tape & resume
Sierra S-12 Universal, ZB Cust D-10 strg pedal stee! guitars, Z8 Cust dbi10 | pands. producers, including Anita Pointer, Preston Glass, Bonnie Hayes, Robin & | available on request. "Pedal Steel - it's not just
string pedal steel, IVL Steelrider MIDI converter, acoustic & electric guitar. | the Rocks, etc. for country anymore.”
JIM STUBBLEFIELD - Guitarist (818) 445-3747 1/]‘» ‘/!/ Guitarist w/Killian Ryan, GIT grad. extensive club/ouring experience, varled Chordal/rhythm style ala Dominic Miller/Andy /?/] L
2 1 studio work, demo tape, CD. and press avaiiable, very affordable Summers, leads ala Lukather/Johnson.

Electric and acoustic guitars, Mesa Boogie amplnhcahon 'MIDI effects rack, pro/perfectionist. Contemporary
wah-wah, E-bow, modern and vintage sounds. | rock/pop
THEO SYSOEV - Drummer (619) 456-2521 | zl.rizl | | 15yearspro, extensive club. concert and touring experience. Major label credits, | Available for any pro situation. Prefer contem, |

= —————— /I[‘L - v\é worked out of Nashville and Canada. Former member of RCA recording and country or pop. Currently performmgamund n [—/
LUDWIG acoustic drums w/R.LM.S. system on rack, very visual kit. lounnu act. Passport and road ready. Big ears with vocals and arranging ability. | Diego area, can relocate anywhere. Great groove, | Contemparary

DrumKAT MIDI controller, Roland R8M for studio or live stage appearance and attitude. | Country, Pop
"TAKA™ TAKAYANAGI - Kybds/Prod. (818) 906-1538 /1/ / |/ |y | Writtervproduced son&alm Peabo Bryson, Angela Bofill, Whispers, Nancy Producing, arranging, playing keyboards, lessons. | /| / /] |

-1 Wilson, Shalamar and

in Ingredient. Top 10 hits and film credits.

good ears and good business. Give power to music N

Complete MIDI studio, keyboards, sampler, drum machlne. DAT 8-track inany style. 'op, R&B,
| ballads
RUDY WEST - Vocalist/Son writer (213) 878-2533 \Syears exp-local and abroad. Grove, GIT grad. Additional vocal studies with Paid sesslons,showcasing, tours-U.S.. abroad. |7 1] 1
A d = /] / /L /| Sabine. Babyfaced. thin, long haired, tattoed image. Photogenic, drug free, hard | Non-paying Situations must have mangmnt, ‘-Vl—/
Voice, lead and backup, 3 1/2- 4 octave fange. clean. soulful or nasty. ala | working team playér. Régular exercise and vocal practice. Good, friendly atitude, | backing, and be wiin 10 . of Holywood Commercial Hard|
Tate, Mercury, Dokken. Lyrics ala Jrney, Def Leppard, Grt White, Whitesnk | stage presence. Rock, Pop

= FREE (I.ASSIFIEDS

'TO PLACE FREE ADS '

’ If you or your business charge a
| fee for your service; or if you are
an agent, man c?er producer,
publlsher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday, 7 days aweek before
| the printed deadline. When you
hear the beeg begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You |
I may leave ur) to three ads per
issue, but only one ad per cate-
ory, and you must call separately
or each ad you place. Be sure to ‘
| listaprice onall equipment sales.
All ads placed are final and can-
| notbe cancelled or changedonce
put on the hotline. Ads placed on
| the hotline will run for one issue
| only. To renew your ad after it's
beenprinted, callthe hotline again |
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213) |
462-5772. MC is not responsnble
for unsolicited or annoying calls.

2. PA’S AND AMPS

+1 ADA MP1 w/MIDI ft swich. $350 obo. Chris Holmes,
805-250-1905

+1978 Marshall 50 wit head. JMP series, model 2204,
Master Volume model, $325. 818-382-2819

+2 anvil Marshall 4x12 cab ¢s’s, $325. Will not separate.
213-504-0564

+2 EV 1512 ER PA spkrs, 15°, 2 months old, hardly used,
have invoice to prove age. $399 for both. Mike, 818-899-

«ADA MP1 tube pre amp, rck mnib!, xint cond, $300 obo,
818-444-8196

+AMP 400 wit bs amp, ail bells & whistles. $375 obo, 818-
445-2294

=Arla 16 mixing brd, $600 obo. QSC 1700 pwr amp, $750
©obo. Kahler Human Clock, $300 obo, Sunn Coliseum 800
pwr amp, $400 obo, 714- $95-1996

«Hafler n rck mnt tube preamp, $200, 818-763-8669
«Leslle 147 amp, the amp onty, nol cab or spkrs. $100.
818-763-7043

«Marshali 87 combo amp, model #5010. Like new, $300.
Jenniter, 818-508-4765

~Marshall JCM 900 50 wit 1x12 combo. Xint cond, $700
obo. Michael, 213-739-0466

Marshall JCMBOO 50 wit moditied head, $500 obo. Matt,
818-981

~Marshall JCMBOO 100 wit head, $400 obo. Mike, 818-
981-0745

+Mesa Boogle Mark IV combo, fully loaded. EQ, reverb,
Simulclass, eic, EV spkr, xint cond, $1250. 818-609- 0746
-0ld tunky tube practice amp by Melody Probably from
60's or 70°s. $45. 818-780-4347

-Peavey CS800 pwr amp, xint cond, $400. Peavey PA
Mark Il series, bass. mid & horn cabs, xint cond, $500.
Kent, 818-786-4847

«Peavey PA systm, XR700, 7 chnl mixer & 2 18" Kusiom
cabs w/mid & hi horns. Xinl cond, $1500 obo. Maclovia,
310-373-3963

YO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED,, AUGUST 19, 12 NOON‘

-Poeavey Studlo Pro 60, xinl cond, $225. Bill, 310-286-
49

-Peavey XR700 7 chnl nuxer 218" Kuslom cabs w/mid &
high horns. XInt cond, $1500 obo. 310-3

+Roland M160 16 chnl mixer, brnd new oond 4 1x sends
& 4 stereo Ix returns. Can be used as either plus 4 or minus
10. 4 rck spc rek mnt. $425. 213-650-017!

<Roland M160 mixer. 16 chnls, 4 fx sends, siereo out. Gt
torkeys, sub mixeror PA. 4 rck spe. New $1000, sacrifice,
$390. Mark, 213-732-6199

*Roland PA200 8 chnl mixer, stereo dlgllal reverb plus 2
Yorkville cabs. Must sell, $995. Vince, 213-850-8802
*Seymour Duncan 100 wil convertible w/12" spks, alt
tube, 2 chnis, gl tone. Includes ft swich & rck mnt kit. $400
bo. Ken Sodertund. 714-248-2470

mour Duncan bs cabs. 2 1x15” cabs, 1 2x10" cab.

le cond, very punchy & warm tone. $650 firm. Frank,
213-934-9411

*Soldano SLO100, loaded, custom color w/matching 2-
12 cab, 6 months oid, $2800. Dino, 818-241-7496
*Tangent 1202 mlxlng brd, $400. Amphion 130 wit pwr
amp, wiside 100. Mi: gl &cables,
$20. 310-970-1952

~Tapco 6000 Pro Series mixer, 6chnl, hi & low ends, $100.
818-353-3109

-Wid, Marshall 50 wit JMP head. Must have Master
)‘l;)lsume. small logo, 4 inputs & toggle swich. 818-841-
1

3. TAPE RECORDERS

*Fostex 450 mixer & Fosiex 808 trkrecrdr, patchbay & pat
chords inciuded. Xint cond, $1700 obo. Darryl, 310-422-

2129
+Tascam 24 trk recrdr, 1*tape format, DBX noise

Tascam 244 4 ik ior saie. MInl CONG, iess 1nan 10 nrs use.

%so o&mes wianvil ATA flight cs. $600 obo for all. 818-
3-8

+Teac A3440 4trk rito rl. Brnd new heads. Remote control.

$750. 310-312-1874

~Teac A3440 4 trk rl to ri. Nds heads, w/model 2 mixer &

meter bridge, $400 for all. Russ. 310-970-1952

4. MUSIC ACCESSORIES

+2 Yamaha guit spkr cabs, 240 wits ea, $150. Alesis

HR16B drm mach, $200. Clift, 818-834-1871

+Alesis HR16 drm mach, xInt cond w/box & warranty.

$265. 310-312-1874

~Alvarez elec violin. Silver burst color, pert cond. Cs

included, $400 obo. Tracy, 714-963-0115

Boss DD2 d?nal delay, $100. DOD FX10 pre amp, $35
0 overdrive, $40 obo. 213-667-0798

Boss nx 100 reverb box, larger unit AC pwrd, real string

reverb sounds. Can pan from chnl to chnl. Many ditterent

reverb sounds avail $100 obo. 818-382-7925

+D50 editor/tibrarian by Music Soft for Atari ST. New inbox,

$35. Chris, 818-9689-0840

-Digidesign Sound l'ools system, compl, stil under

warranty. xInt cond wrorig mnls. $1500. 818-382-2819

«Fender bs ¢s, rare, left handed, circa ‘62-65. $250 or

swap for '50 tweed ¢s. 818-902-1084

«Fender Bullet p/u harness, white pick guard, 2 Fender

hmbckng pau's wicoil tap swichs. Afl wiring, knobs, swichs

compl. $50. 818-988-8860

»LIghting gear. 8 color changes, color scrolls, all control

boxes plus cableing. 12 chnl disk plus flighi ¢s's, 7 Par 64

cans plus exiras. $2000 obo. Stan, 213-396-1454

-Reverb unlt, Realistic. real swampy, like new wipwr

suoply, $35. 818-780-4347

used 40 hours, includes stand, wiring hamesses reels &
mnls. Cost $13,000, sell $7995. Jimmy, 818-892.
~Tascam 234 4 irk rck mnt cassette deck, DBX 2 aulo
locate points, remote punch in/punch out, xInt cond w/mnl,
$350 obo, 818-382-2819

LDCI|(I£IJUTS
HOLLYWOOD?

w/AC « PA’s available

Hourly rehearsal $8 & up

FORTRESS
S 17 U D I 0
(213) 467-0456

SPACES
FOR LEASE

Would make great
rehearsal, recording or
production facilities.
Prime Central Valley
locations.

(818) 902-9822

7

Jam Noys, CA 91405

For all of your pre-production needs:

REHEARSAL « STORAGE « CARTAGE
. PRODUCTIO'\I SERVICES AVAILABLE .

o All NMev a H ac
» State-of-the-art F’A
» Private phorne limne dr
¢« Storage .
GREAT RATES Call for 1 free session! y i v)

L.A. RDCKWDFIKS

PH. 818-782-5C

FAX: 818-782-5098

Cash Only
Since 1976

MCI JH 24 (2in.) 24 & 16 Track |
Harrison 3624 Console

DAT 3900 » Nakamichi Decks

MC1 110 B-2 » 30 & 15 ips 2 track
604E » NS10's » Tannoy

Lexicon 300 » PCM 70 & 60

LXP15 » SPX 900  Tube Mics
Orban Parametrics * DBX 166 & 161
De-esser » Urei 1176 » BB822
Aphex B&C » Gates » Yamaha C-3
M1+ S 1000 D4

Mac SE30 Computer

PRESENT TIME RECORDERS

24 TRACK $45/HR

5 HR. BLOCK $40/HR
16-TRACK (2") $40/HR
5 HR. BLOCK $35/HR

(818) 842-5506

In Burbank
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[ FREE CLASSIFIEDS

*Rocktron Hush lICS noise reductn unit, xint cond, $200.
818.840-9131

*Roland MC300 micro compsr seqncr w/built in disk drive.
Paid $685 3/92, $450 obo. Paul, 818-368-1315
*Roland MP103 Midi converler. new. Just $50. Voice
Crystal Midi merger. 2ins, 1 out, new, just $50. Rick, 310-
421-6892

-Roland R5 drm machine, $495. Must sell. Vince, 213-
850-8802

55935?80" Stage 22 VHF wireless sysiem. $200. 310-373-

-Simmons Porta Kit, similar to Roland Octipad but w/12
pads. 8 extemal inputs, xint cond w/mnl. $295 obo. 213-
368-4678

=Strat pick guard, black w/white edging. Bmd new, never
used. $10. Jack, 213-969-0205

*Vintage tube Echopiex, as used by Steve Stevens &
others. $300 obo Rick, 818-760-3004

*Yamaha progrmmbi drm mach, model RX120, new
cond w/Ht pedl. $95 obo. Eric. 818-445-2294

«Yamaha QY10 segncrwisounds & drmmach pius Roland
keybrdcontrilr, $250. Robert, hm, 310-659-8428: wrk 213-
464-1100

«Yamaha SPX90 {x unit. $300 obo. Paul. B18-845-6465

=Yamaha SPX90 muli ix unit. Incredbl range of sounds,
industry standard. $325 obo. 310-289-4532

-Zeus distortion overdrive as used by Neil Young. Okd but
mint cond, $100. Derek, 818-763-7043

5. GUITARS

=12 string Ovation Ultra, $350. Seth, 310-436-7427
+1973 Tele Thin Line, restored, refinished, new trets,
beautitt guit, $700. Jack. 213-969-0205

»1978 Scheckter solid rosewood Strat wics, $500. Kent,
818-786-4847

+1981 Les Paul cusiom, 3 p/u's, black beauty, mint cond,
$950. 818-762-3890

=74 Fender Thin Line Tele w/F-hole,

-Adamas from Ovallon, elec/acous guit, plus cs, xInt
cond. $1050. 818-848-5845
*Charvel bs, $350 obo. Mike, 818-981- 0745

-Custom Performance 3 piu Slemberge pe as seen in
Missing Persons video w/ocking lrem, gig bag, stand,
sirap wilocks. $425. Michael, 213-368-4

<Fender 1957 Precision bs reissue, cream white w/maple
neck. Jazz & P-bs p/u's w/tweed cs. $600, xIntcond. 818-

887-7440

-Fender P-Bass sunburst, neck, b

* 24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., AUGUST 19, 12 NOON

useg, 1n storaga only. $1200 obo. 310-445-1167

<Rare elec Ovation guit. All wood. Solid body, gd cond, w/
cs, must selt, $300. Conrad, 213-255-7562

-Strat style guit, Warmuth neck, rosewoad fingerbrd, orig
chrom F.Rose. Shaler tuners. Seymour JB p/u, extended
culaway, $350. Rob, 818-955-8622

*Very old Oscar Schmidt auto harp, $85. 818-988.8860

6. KEYBOARDS

allorigwics, $500, '67 Mustang bass, Ori candyapplered
w/malchlng head. Mint cond, w/cs, $500 obo. B18-382-

7925
5F%ndé54r Squlre Strat If, red, new in box, $159 obo. J.R.,

1

-Fendersml Eric Clapton signature model, 1989. Electrc
green metat flake. Mini cond, incredbt range of sounds
possible. Active Elec. $750 obo. 310-289-4532
*Fender USA Stral, neck on Kramer Strat body w/F.Rose,
JB p/u's & Charvet HSC, $300. 818-763-8669

ultwics, $1600 0bo. ‘64 Gibson EB2 Dsluxe w/

cs, $1000 obo. Hohner fretless bs, $300 obo. Guik
Bluesbird w/cs, $1300 obo. 714-895-1996
-Hnmercusloisln bs, worlh over $4000. Will sellfor
$650 obo. Matt, 213-207-2923
“Heartfleld, 2 months old, only 316 made. DiMarzio piu's,
revarse headmock pearl white finish, new F.Rose trem.

650 obo. Marcus, B18-762-8932
-Jackson Sololst, black w/F.Rose trem, HSC, asking
$500. 310-838-0798
*Kramer American Pacer, F.Rose trem, ho! pink wlblue
mirror pick guard. Perd cond. Cs included. $500
Tracy, 7/14-963-0115
*Kramer bs, Active EMG Precislon & Jazzp/u's, xIntcond,
glg bag. sacrmce. $185. Peavey T40 us, white, maple
neck nice. HSC, $185. 818-902-1084
«Kramer Striker, single hmbckng, irem, HSC, $160. Aria
Pro {1 Z Deluxe, 2 hi ngs, $135. Aria Les Paul copy, 2
hmbckngs, Kahler, $115. 818-780-4347
-Manln 35, 1975 model, 3 pc rosewood back, really

$1250. Rk distontion, $60. Boss, 9 band EQ, $50. Glenn
310-473-4803

gﬂﬂﬂ

REHEARSAL
(818) 843-4494
« Acoustically designed studios *
« Superior & clean for the pro «
- New P.A's « A/C. * Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA

ELBEE’S STUDIOS

REHEARSAL

INTRO OFFER
3 HRS.-%20

(818) 244-8620

REHEARSAL

Buy 3 hrs / Get 1 Free

(weekends only)

$10/hr

includes P.A.'s & mics
Storage available

Practice in Comfort
Ice Cold AIC

Faux Cue Studios
10623 Magnolia, North Hollywood

(818) 505-9979

44

Invisible Manin p/u installed. Beautii sounding
blue cs, $1100. 213-667-0798
ulus Graphlte 5 string elec bs wEMG p/u's. Never

"BEST TUNE TIME VALUES IN TOWN" |

REHEARSAL
ROOMS

* IN HOLLYWO0O0D * AC
* PARKING * EQUIP. RENTAL

4707 Elmwood Ave.

(2 Blk North of Beverly at Western)

213)469-6305

LEAD
GUITARIST
AVAILABLE

ESTABLISHED
HARD ROCK
BAND
STUDIO & LIVE
EXPERIENCE
—PRO GEAR-

\] (213) Re5-6338

ROCK GUITAR
INSTRUCTION
SCOTT VAN ZEN

w/o

is now accepting students. Get the mental edge.
Get the sound out of your head and onto your guitar,
Improve rapidly through proper focus and
total concentration. DO IT NOW.

(213) 654-2610
WANNA GET SIGNED?

You've got your music together, now it's time to
get your business & 'package’ together! There's
been a little professional & personalized help for
unsigned artists...untit now — We're a group of
working industry pros (fabels, producers, manag-
ers) willing to consult 1-on-1 with select artists
aiming to make a successful career.

“The biz has never been lougher—

have pras on your side!”

call PRO-CONNECTION
24 nours (213) 962-8045

Call for free info!
* Record/Distribution Deals  Photos/Blos/
Promo Kits « Press » Demos/Indie Releases
* Graphics <Tape Shopping

-8E7résonlq Mirage sampling keybrd, grt cond, $450. 213-
-Korg Wavestation EX, 4 months old, xint cond wics & 7
card sound tibrary. $1700. John, 818- 840-9131

*Roland D20 mutti timbral keybrd multi irk seqner, buitt in
disk drive wi2 cards, exlernal progrmmr & all mnls. Xint
cond, $795 obo. 818-809-0'

*RolandD20synth. i
Roland TG 10 progrmm, ¢S, expanded mnls. lee new,
barely used, $935. §18-902-1084

«Roland RD250S, on brd voices, Midi contrllr, weighted
action, includes HSC, $875. 818-353-3109

Synergy, full Midi w/all intruction mnis, $1500 obo. Sync
Man M us, $200 obo. Midi DJ seqncr, $150 obo. 714-
895-19

8. PERCUSSION

*2 Sound percussn boom stnds, brnd new, never used,
qualll;i!em $100/ea. Jack, 213-969-0205
-Gpc eangw rtomdrmkit, TM7, black w/led]nanc!mbals
vy duty hrdwr included. $4i $400. M|
-CP timbalis for sate, 14 & 157, also sel ol Rolov"m 10
& 12". $150/each. Christopher, '310-318-9890
«DRX-t Pro Pearl elec 5 pc drm set. Cymbals & hrdwr
included. Sounds xint, must sell, $1000 obo. 818-812-

2
«Tama Octobans, se! of 4 hi w/2 stnds. $180. Jeft, 818-
986-8233
«Zlidjlan cymbals for sale. 13" KV hi hat, $130; 16~ A
custom crash, $130: 147 mini China K, $130. All cymbals
brnd new, obo. Greg, 818-752-9899

9. GUITARISTS AVAILABLE

2 guit sk eslab funk rock band, We have exp, equip &
tmspo. InftL..Colour, Kings X & Pearl Jam. Rick, 714-996-
3978: Rob. 310-947-5267

PRO HARD ROCK BAND
SEEKS

LEAD GUITARIST

Must have pro equipment,
back-up vocals, dedication.
We have major connections,
management and tour pending.
(310) 868-0269 Ted
(714) 890-7551 Bobby

MUSIC NEEDS A NEW CATEGORY
TG

Total Funky Unique Groove
Oriented Guitar Player
infl: Prince, The Time, Dan Reed
Network, Living Colour, Van Halen.
Seeks musicians tired of clichés.
Totally funky stinky groove monsters.
—Vocals, Drums, Bass, Keys—

Let's bring a new tace to this tired music
scene. Wake up & let's funk,

Joe (213) 850-6229

*24 y/o pro guit avail. Has mega equip, killer Iks, tour exp.
InfivH, Rush, Lynch. Lkg for musicns who have the same.
Pros only, pls. Barak, 818-980-0488
*Acous guit kg for acous pariners, bands or plyng sits.
Very versll, from bluegrass to jazz. Mike, 818-902-9880
rsv HR gun wishon hr image sks estab showcsng
. 818-304-9031
-A grsv HR/HM guit sks grp or sngwring partner. Former
gull of Goldilocks. Grl chops, e%l(u& trnspo & HM |msgg
'3", Ing blonde hr, athletic, Mark Hagen, 818-348-7
'Agj]rsv ldgunskssmPlegunl HR act.Have exp, full gear,
lentlals, |mage & Srs pros w/mgmt pref'd. Gary,
818-888-60
~Aggrsv, las!y. pwril id guit plyr w/lks, presnc, ear. Just
back from Texas 1our, sks pro rock act only w/mgmt. Jeft,
818-700-0919
«Black hr white boy sks same in band. Les Pauls &
Marshalls. Cult & Thin Lizzy infl. 818-363-9279
«Creatv, soultl guit w/15 yrs exp sks incredb! musicns or
band. Into Gratei! Dead. Hendrix, Yes & crealing positive
vibe. 310-428-0179
«Creatv, well versed al
ngexp
or BS. Tony, 818 988 5138
“Exp ?ﬂull avail for rock, groove band. Infl SRV, Jeff Beck.
Gary Moore, Hendrix. Marshall, 310-719-8953
«Exp guit plyr kg for wrkg HR band, not alirntv, pls. 213-
702-9104
<Exp gult plyr, tully endorsed, rock image, kg for wrkg
n?l 9No aﬁr);rnv ty'ges pls. 818-753-06 g
-Fem ult avail 1or HR/HM band. Pro plyrs, srs minded
only. Full band pref'd. 818-841-4761
«Fem 1d guit, formerly of Bootleg, 10 J/F srs, downto earth,
basic blues R&R band. Male orfem. Leona, ~18-985-8992
- unkwun smooth tones, love 1o groove -...antive, infl
Earth Wind & Fire, Prince, Paul Jachson Jr, Michael
Landau, Luther Vandross, etc. Gririg & irnspo. Andy 818-
981-0899
*Gult avallforcompl R& R band. Who, Dramarama, Winos.
Jefl, 818-764-6554
*Gult avall for funk or xgenmml rap band w/MC. 310 area
code only. 310-394-14
«Gult avall for HR _meial band. Infl are many. Very srs
about commitmnt. Paul, 818-752-9141
«Gult avall for orig, southern rock or roots rock band. Must
be totally pro. 15 yrs exp, vocs & guit. 805-581-4861
-Guit avall for paid sits. Capable of any style or sound you
desire. Anrlhnng & everythl . 818-705-4729
-Gun avalit rwdl('? band su ave tint, equip & trnspo. Infl
Minist! r Bunglo. Dream Theater, Q'Ryche.
Kel!h. 818-990-
*Gult avall to J/F band LkS% for styles of hvy, meldc,
psychdic. Tony, 818-72°
~Gult avall 1o JIF HFVHM act, trom Slaughler to Scormps.
Pro equip, image & ait. Toby, 818-753-397
«Gult avall w/roots, soul & anger. 213-851-7153
“Gult for wrkg sit. Fealured on Shrapnel Recs, endorsed
gy ESP& Se gtour Duncan. Appearedin Euro & US mags.
13-463
“Gult Ikg rorband into L.Colour, VH, Hendrix, Rich, 818-
243-7784

rsv gull plyr witons of feel,
ks very prosit. Noegos

“Gult plyrwrlots of sngs Ikgtor singr, bs & drms 10 form hrd
driving R&R band. Starvin’ Marvin, 818-985-7005

«Guit skg altrntv, soulﬂ psychdic proj. Must be out plyng,
have mgmi & intrst. J. 213 -969-0205

*Gult sks estab, me metal band. Xceptnl plyr, writr,
showmn w/vacs, exp. very ing hr image, killer gear & pro
att. 310-323-368'

«Gult sks HR/HM band wiatt, chemistry &8roove | have
gﬂsasrshall s, custom guits, sngs & image. Rex, 818-349-

A Guitarist
For Your Demos
* Pro Studio Geor
® All Styles
o Affordoble Rotes
® Also Avoiloble for

= Shows
. ;:' Joe Cuseo

818 954-0742
Demo Availsble

GUITARIST
W A TED

for established innovative
hard rock band.
Charisma, infensity,
iron fist, vocals. Great
opportunity for 20’s, tall,
skinny, world class enly.

Call Susie at 818/907-9072

P

Wesk\ STUDIO SERVICES
m (213) 478-7917

Rehearsal Studios:

Seven extra clean rehearsal rooms

Air Conditioned « PA « Equipment Rentals
EQL"pment RepCifI * Amps * Keyboards * Accessories * Etc.

TUBE AMP SPECIALISTS
033 Pontius Ave. « LA., CA 90025 » VISA/MC/Checks Accepted
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~Guh sks orig, cmrcl rock act w/hrd bluesy edge. 've xint

gt‘:glp. %hogl?’an pro turng & studio éxp & short hr. Jelt,

«Guh team availto J/F groove orientd rock band. Gt gear,

tunes, demos, trmspo. Infi VH, Tesla AC/DC. Joe, 818-

362-3853; John, 818-719-929

«Quit wimage & equip sks a bluesy HR, aitrntv, punk,

glam, pop band. 714-645-5105

-Guli wipro tourng & studio exp sks orig, cmrcl rock act w/

hrd, blues edgg | have xIni equip, chops, att & short hr.

Jetf, 818-

-Gult xtraordinare, X-Christine, Killing Floor, sks well

connected HR band. Also avail for paying wrk. Marshall,

Pauts, Teles. Ttnspo, demo. Jay, 510-689-9422

-Gult 24, availtor HR, straight HM band for XYZ, Warrant,
Only 200% wrwild sns of

humor. No flakes or drugs 714.962-5242

~Guit, 25, 10 yrs exp, no ego no image problem just

dedicin & . Mr Big, VH,

Beatles. Mario, 818-: 333- 62

<Gult, 25, grooving, HR, rhythm Id, sks band 1o join or

people to form band. Infs Extreme, Jane's, Pepper, etc.

818-563-1103

+Guit, 25, pro exp & pro

Ozzy. L;nch. VH. Pls, only srs projs. No

ar, sks estab h zz rock band. nfl
@s. Willie, 213-

-Gull 32, sks pro rock band w/labl connex, gigs. Have
vlnlage equip, tint, exp. 70°s blues; infl, Page Clapton,
Vaughn, others. Ron, 310-399-38:

«Gult, aggrsv rock & biuesplyr, 20 yrs pro exp, sks protour
or recrdng Sean, 805-682-3213

-Gull/slngrlanwnr InfiNirvana, Pearl Jam, Doors, James
Brown, Cure. 310-944-0788

*Gult/sngwrtr w/mekic rock lunes. Grt s
Cool, yet mystical. Inflinclude Gilmora, Ctwirch,
Pearl Jam. Glenn, 310-473-4803

*Gult/voc to J/F cmrcl R&R band. Infl Queen, Boston &
Beatles. Steve, 714-645-3501

~Hendrix, Chlckasaw Mud Puppies, Link Ray stuff Is
rea':g hrd 10 g g Plp Johnson should show me how. Slow
h 818-352-972

*HR guit avail for band proj. Ln89hr 2 stacks, VH, Aero,
Kings X, Skids, L.Colour. 818-6

structure.
aterboys,

FREE CLASSIFIEDS

NEXT DEADLINE: WED., AUGUST 19, 12 NOON

<Old dog guit wivocs sks band 8/or musk:ns 1o formone.
Marshall equip'd, hr & tmspo. Qur musicortheirs. P.Stone,
818-240-0274

Outstanding blues/rock guit ala Taylor, Clapton, sks to
JIF classic rock, cover or biues band. Dan, 818-881-2891
+Pedal steel guit. Wally, 213-257-8841

*Pro cntry rock id g\m avail for F/T road wrk. Pro & exp.
David, 702-438-87'

*Pro qun plys R&B funk, blues. Very souttt x‘le Canply
anythmg that grooves. Slage studio exp. Mark, 818-710-

-Proldpunsksbandsn No BS, justdamgd. Xint ik, sound
& chopsriffs. Rock, metal, etc. Tom, 21 -874-8314
*Pro Id guit w/aggrsv, Euro, HR/HM style avail for pro
band. Inl?M Shenkar, G.Moore. Brian, 818-762-5445
«Pro Strat man, plys wieeling & soul. No gimmicks, just
raw tint. R&B, boogie rock, tunk. if it grooves, I ply it. 818-
710-1292

*Pro, multl tintd gutt, flash voc, sks pro sit, gigs & recrdng
projs. All styles plgow/aulhomy Leo, 213-668-2608
«Qualid guittromBoston, vocs, equip, sngwrir,tmspo, kg

for pro HM band. Infl Mr. Big, Kings X, Skids. Brad, 213-
876-1955
*R&R ultfvoc/sngwnr Allman, Tate, R»chards. Page,

Taylor. Ld, slide, tunings.
Vintage gear 310-376-2081

Red hotfiddie, elec viafin, ava:l SOA equip, chops & vox.
Straight Jacket, 818-359-78

-Rhythm guit plyr avail, lmo AC/DC, Stones, Aero w/
some soul. Jeﬂ 310-559-5989

«Skg stralght ahead rock band. InfiVH, Zep, Tesla. Have
Slgequp . trnspo, image, etc. Tape, pholo avail. 310-838-

*Top notch blues gun plyr kg to J/F wrkg blues band.
Mark, 213-876-3

«Very tintd Ig guit, I¢ voc team avail 1o J/F band in vein of
Pantera to King Diamond. Pager #310-970-3682
*X-CBS recrdng artist, bluesy gult/sngwrr, avail tor pro
;50 6, |mage feel, chops. vocs, pros only. Jason, 818-

9. GUITARISTS WANTED

Hvy gull wiing hrin late 20°s, Strat thru
JIF ;l)slgpeH band. InloZep, C/Dc Humble Pne 310<

*In your face guit wilks, sngs & xtreme dedictn sks cmrcl
metalband. It you veogol the band, then y've got the hands.
Justin, 818-989-01
«Intelignt team plyr, pro image, equip crunch sound, sks
ual, cmrcl rock band wisame ala Dan Reed Netwrk, Bad
hsh Richard, 818-716-9659
guit lkg for band. i ply in styles Q'Ryche, Dokken,
Salrlanl Have eju;p Pls, no drugs. Brett, 213 6627106
*L/R guit skg to hvy, attrntv, groove orientd band. Inft
S.Pumpkins, Pantera to anything else. Chris, 213-969-

1930

-Ld gult wimage sks band. Infl Dolis, Dogs, Hanol
Q'Boys, Soc Dist. Has pro equlp Chris, 714-645- 5105
-Ld ult, 24, sks fas! ?ro; San Fern Val area. infi

es, Lynch. 818- 557075

-Ld plyr avail for ritf orientd HR band. Team plyr, pro sit a
must. Got the ks, hooks & ima ge Darren, 818-760-1489
*Not a hero, but if you wnt sotid chythm, meldc Ids, Strat/
Mesa Boogie tone, pro exp, att

image, let's make it
happen. Chris, 818-989-0840

=101% dedictd guit wid to form band. Intt Stones, Faces,
blues. etc. No manlac guit heros. Must have young,
sklnny. white boy image. 213-896-8100

. ux¥ 's sk keybdstor guit to formtrio & wrk csls doing
Urlg % z:)l)dlazz blues, cntry. Srs minded individuals only.
iza, 31

+Advanced rock azz tusion plyr wid. Call only if able to
tollow comp! meter, lo oompl band w/ockout, gigs
& known name 310-859-22

~Aggrav kg voc sks guit plyr to collab with. 'm into Lorgs,
SloB%ges Dead Boys & Alice Cooper. Mike Hell, 818-783-
o1

~Alrntv band sks unusual guit w/uniq sound & approach.

Tribal, erie, sacriliglous, aggvsv Blnhday Party, Joy Div,

Neubaten. Michael Rozen, 818-508-129

=Altrntv college radio band nds someone mtrsld inmusic.

intl Mud Honey, J&M Chain, Fugazi. 818-842-4020

«Altrntv HR act, LIFE & TIMES, sks creatv, energtc, fem

guu You have clean rhythm tone & acous. We have mgmt
upcmng releases. Anthony, 818-782-9205

~Attn. We nd tintd black or white, straight hr, Les Paul
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plyng, unlazy, seft motivid person. We have gn sngs,
mgmt, image, following. 818-545-1232

-Awesome 2nd guit ndd. Rock star image, r?
sngwrtng abil, stage presnc & dedictn reqd Aug 30 show.
Inil Dokken, Priest, kld QRyche 818-980-

<BAD ANGELS sk Id 1s for auditn. infl Aero Guns
& old 8ad Co. Larry 0 2-01 19

<Beck, vocs for

progrsv rock band, Rush, d%ouh sngslor meldc axeman,
Commitd pros. No fusion or metal. 4-8 pm. 818-763-5318
+Bast blues, furk, altrntv, rock band sks !oung. creatv L/
R gutt for dedictd sit. Frank 818-993-31
-Bible bollwlnn Christlan metal ministry band sks 2nd
guit. inftQ'Ryche, Metallica, Recon. We have 24 hr lockout
rehrsl, tunes. Bellevers only, pls. Jayme, 818-567-6438
'Blun infl rock guit wid w/sngwring abil. Pro att, equip &
Spo 8 must. 213-871-8821

-Chrmlun 1d guit for altrntv rock band. Pro, att & equi|
must. Wning 10 make a ditference. Tracy, 805-259-5!
«Creatv gult w/broad infiwtd bK‘(em singrisngwrtr 10 lorm
origbluesy, moody R&R band. ustbeopen minded, drug
free, srs commnd Terri, 310-399-6105
-Crunchy tasty 2nd guit for fast rising altrntv act ala
Replacemnts, Material Issue, Ramones, Birdland, Husker
Du. Srs labl intrst. LA rehrsls. Denny, 714-841-0309
Dangerous rock, pro band, specitically sks 2nd rhythm
axeman. Able 1o wrk w/pro att & commitmnt to make music
a pro career. 310-854-0291
Do you understnd J.Pages creatv soul? Hendrix &
Gllmore understood gd s ‘r;g Must know modes &
have gd ear. Tony, 213-957-13.
-Euro edged smgr/sngwnr sks guit/sngwrtr to collab on
s s&!orm band. Intt Curve, U2, INXS & Cure. 213-851-

-E::r gult plyr ndd for estab HR act ala Alice/Chains. Must
lependbl, have eq]uip & straight black or dark hr. No

curly Sues. 213-957-9072

<Exp voc flyricst nds guit who writes music for collab.

Progrsvbluesstyle.

tlair ala Gabriel, Bowie, Lennox. Michael, 213-656-2230

+Fearless & ready. Real poe;’ wivox sks gun god/goddess

24-HOUR HOTLINE: (213) 462-3749

«Gult sougfitby sngwrtng duo for elec, acous, coftee shop

versions of altmtv/pop matrt. Mark, 714-525-8328: Jannette,

213-258-1146

*Guh wtd by career minded voc wiwritng partner to torm

band. Creatv input highly appreciated. Infl Raitt, Genesis,

Henley, Amy Grant. Vanna, 818-793-5054

+Gult wid by drmr & fem slngr 1o finish out Faces, Stones,

hrd edged cmrzc nd. Ndd are slide & string bender ptyrs

who also sing bckup. 818-765-5546

*Gult wtd by drmr to form real HR band ala Stones,

Crowes, Faces, T-Rex. Billy, 805-498-4711

*Gult wtd by singr/sngwrtr forming band. Infl S'Garden,

Temple of Dog. Andre, 818-761-0288

*Gult wid for 3 pc band. Infl 4 AD, punk & gothic. 18-22.

Generik, 805-526-7595

*Gult wid for all orig band. We have demo out, contacts &

ggrm & we just nd the right guit. Call for more into. 213-

1-0629

:gug wid for funky, bluesy HR band w/em singr.213-851-

1

*Gult wid for gianf plan to change the world w/guits & &
machines. 9° Nails, Jesus Jones, U2, Clash. Tintd
visionaries only. 213-893-2861
*Gult wd for Mband ages 18-24. Infl Cult, GNR, Skid.
Tenspo, dedictn, equip a must. Gus, 818-962-1824
+Gult wid for pro minded, orig band w/some covers. Inft
U2, INXS, Police. 714-544-3181
*Gult wid for pro proj. Infl C.Trick, Leppard, Mr B;g
vocs for an ing
hr image, age 20-28, dedictn. 818-797-9936
«Guhwidfor STEEL PROPHET. Strongtheory & harmony
bekgmd. Progrsv metat Old Trouble, Queen, Sabbath,
QR;EI}‘Some thrash infl. Image, trnspo, gear. Steve, 818-
*Gult wid for T40 acl. Lisa, 818 996-0415
+Guh wid into Body Count, Run DMC. Beastie Boys.
Vaersitility, crunch req'd. Pis v ms% 310-402-2261
-Gult, acous/elec. nddfor recrd giggingband. Sincere
&eclectic. Inflfrom Tom Wans& Nick Cave to P.Furs & U2.
818-994-9325

forwritng, recrdng, pe

Babes in Toyland. Liz, 213-913-9032

*Fem gult/voc ndd by srs tem drmr Ikg 10 start fem HR
band. Srs only. Jennifer, 213-871-2722

~Fem Id guit wid to help compl all fem HRA/metal band.

Must be srs & have stylish image. Sandra, 310-478-3285
*Gult & drmyr sk thythm, 70's style, openlumngs slide gun
ala Rk Stratlin, Robi

Crowes, Stones, Faces. Pager #818 543 9561

*Gult & drmr sks 2nd guit for origs & T40 showcs recrdng
act. Must be avall to go on the road for 6 months or more.

This is a paying gig. 213-739-4083

«Guh & voc team ndd to compl;m sit rock act. Days, 714-
361-5515; nites, 714-754-6!

~Gulht ndd for estab, orig/T40 band. Must funk as well as
rock wibig tone. Some vocs. We have PA, studio & gigs.

Atbert, 818-765-0572

*Guht ndd tor orlsg ground up, no pressure, all fem, all
black rock band. mg helpfl. Infl Hendrix, Zep, Kings X,

Galactic Cowboys. racee 213-461-0803

*Gult plyr wid. Dark, aftentv proj. Singr w/maj fab! intrs.
Pros only. 818-569-5627

*Gult plyr/id voc for immed paying cover gig, DANGER
MOUTH. We nd funk chops for groove rock, pro gear & gd
Iks. No wimps. Jac, 818-352-9021

writr sought by mutti instrmniistiwrite for collab

toward possibie band proj. Intelignt rock ata Toy Matinee,
Mr Mister, Steely Dan. 818-998-7106
*Hey! Ar?dyou ready for the 21st cenfury? Vox a must for
this pro], hm. Atwater, Glendale area. Top qual,
pls. Crash, 310-374-0413
*Hrd wmu energtc guit. Style ol muslc pop wirock edge.
Showcs band. Must sing. Tara, 3 59-1067
*I'm & voc exiraordinare. t'm l(g lo collab w/guithwritr,
Intrstd in doing some pop/rock sngs, something that Is
sellable. Gd writing, composition. 213-732-8013
<I'm In nd of ugun plyr who can read & sInF bekup. Must
hava pro att & must be able to ply. All origs w/jazz

hasis. John, 714-734-8926

ddie VH was kg for rhythm gult, you'd ply what he toid
gog to gly. r&m? Pro band sks same w/same att. Chris,

18-56'

innovatv open minded guitwid for band wiblues, altrntv,
tunk intl. Creatv ideas, gd att & iImspo amust. Call anytime,
v msg. 714-572-2370
«Jazz guh for progrsv outside ear ndd for progrsv jazz/
funk combo. Must have grt knowledge ot chords, Scotleld,
Faze!l infl pref'd. 213-913-0192
«K/A ent gglcker ndd by PEARL. Pro only, tabl intrst.
Annie. 21 4307: Laura 213-664-0980

THE MUSICIAN'S BIBLE

NORTH AMERICA'S ESSENTIAL MUSIC
BUSINESS AND PRODUCTION DIRECTORY

RECORDING INDUSTRY SOURCEBOOK IS THE MOST WIDE-
LY USED DIRECTORY IN THE BUSINESS, CONTAINING OVER
8,700 LISTINGS IN 70 CATEGORIES INCLUDING LABELS, PRO-
DUCERS, DISTRIBUTORS, MANAGERS, PUBLISHERS, AGENTS,
ATTORNEYS, RECORDING STUDIOS, VIDEO PRODUCTION
COMPANIES AND MUCH MORE.

“A MUST HAVE DIRECTORY.”

Music Connection

“LET YOUR FINGERS DO THE
WALKING THROUGH THE BOOK THAT
DOES MORE FOR YOU THAN THE YEL-

LOW PAGES.”
Home & Studio Recording '

“THIS BOOK IS INDISPENSIBLE.”
Guy Eckstine ~ Verve/Polygram

$54.95
(213) 462-5772

FOR ORDERS OR INFORMATION

ADD $5 SHIPPING (CA RESIDENTS ADD 8.25% TAX) 1

VISA/MC/AX ACCEPTED OR SEND CHECK ’AYABLE TO I
MUSIC CONNECTION

6640 SUNSET BLVD., HOLLYWOOD, CA 90028 '

[ OR PICK UP A COPY AT THE MUSIC CONNECTION OFFICES |

- S S |
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[=] FREE CLASSIFIEDS

*LA’smostdangerous & estab HR trio sks 41h plyr, rhythm
guit. Srs R&R pros onily. Mike. 310-928-2160

«Ld & rhythm guit wid for C&W, southern rock tem voc for
tour gigs. All expenses paid. Overseas & USA. Stage
presnc, vocs, no ait's, slide guit a +, 818-899-5571

st.d guit w/gothic inclinations for theatrcl gloom band. Inft
Chrisllan Death, Joy Div, Floyd, Sisters. Greg, 818-990-

43
-Ld Quit wid ala Ronnie Woods, Mick Taylor, by genuine
Ketth Richards slgls open tuning, rhythm guit/sngwrtr.
r:."de 81!(8 7?15 ol rl band. P d &
«Ld guit wi hvy, groovy, pwi ragrsv drmr
voc/Quit plyr. H!:veyorl?suapo Infl Metallica, Megadsth,
Teslamem 818-76/
-Ld gun wid by singr/s nr m hm guit & drmr to join
ban Pixies, Edge, Concrete Bionde,

lacemnts. Susan, 213-460- 532

uit wtd for 2 guit band ala Stones, Crowes. 213-856-

5

oLd guit wid for 2 guit sit. Slone vibe. Lots of sngs. Pref

vintage gear. Boggu n, 213 6!

+Ld guitwid o showcs, recrd & Iourwlanrntv rock band w/
labl intrsi. Inf) Waterboys. Cracker, Cult, Pros only,

Jeft, 310-378-8047

Lkg 1orllamencoguilplyrlorband. Undermgmt. Hit matr

am 310-3'g1~ E -
man, lows! swampy, grungy wialt, aggrsn, pwr,
ssion tor somelrrz?ng dn;?:gm hvy, grooving, funky &
lgusss . Lel's mix it up. Kik Tracee, Dan Reed, Ray, 310-
«Meldc HR band sks Id guit. We have worldwide press &
airply. Too happenlnglo mention in ad. 714-890-7551
~Music, R&R wtd. HR band sks 2nd guit plyr. Pros onl;
Sharp lk wiverstl, progrsv, hrd R&B inll. Patrick, 213-467-
6161 x 324; 213-463-3220
*New orlg band. modern rock w/demos, sks dedictd guit
10 joinband for livesshowcs’s. Passion a must. No HRAHM,
Mike, 213-654-5333
-Pugo rts Hendrix mts Gilmore mis psychdic. You must
absolutel 'I have It all or don't calt. Tony, 213-957-1343
*POOL L RICHARD sks id guit ala Woods, Taykor,
Perry. 213- 462—7 65
*Pro gult wid by singrlgult to form sny gwnng proj along
lines of Seal, Crowded Hs, Cocteau & Sundays. Lv msg.
213-256-0340
*Pro gult witd for bluesrock based boogie band. Vocs
pref'd. Mike. alter 6, 818-892-4016
*Rhythm gultfor estab, cmrclHRmelaI band. Lks, financt
mdependence & tint. 213-960-1072
gmm guit piyrwid, Open lunes, 5 string, stide. Blues,
p. Cool& ready. 818-785-0471
-Rh hm gult wid for orig, southem rock grp. Must sing
wall & ply pro & be avail o travel. No att's. 8 5-581-4861
-Singing 1d guit wid for exact duplicate 60°s cover band.
Euro lours, gd money, paid rehrsis. Beatles, Beach Boys,
g}‘o”nes Doors, Hendrix, elc. Must sing gd harmony, 310-
377

-Slngrllronlmn sks creatv, sng ofientd guil to co-write
aqqgrsv HR. 818-782-5815

PRO

BASSIST

AVAILABLE

* Major touring &
recording experience

| * Established bands with

\'  label & mgmt only

* References available

213-876-3246

*Singr/gult wld to oompv?rur\ge metal unit. Musl have
reliable tmspo & ‘e have internat’l CD & video
cre%ls contacts, slud»o/club exp. Justinor Pat, 714-629-

+Skg crealv guit t ientd, h

24-HOUR HOTLINE: (213) 462-3749 |

'NEXT DEADLINE: WED., AUGUST 19, 12 NOON

Bst, piys all styles, prets Jazz or R&B. Read notes or

ggorg symbols, have recrdng & live exp. Pros only. 619-
723

<Bsvdrmr team from Detroit avail for ¢ool, makeup,

msugs;é: Hvy, not metal. Tony, 213 8744)839 Joel, 21?:
-8281

-SPIDER JUNKIES, NY based, sk guit. Hvy, meidc, punk
infl. Srs, dedictd, hrd wrkg musicns only. No time wasters
or clowns. Dave, 212-536-506!

“THE LONG NECKS sk guil. Strong rhythm & clean tone
amust. Stones, Sk 2ynyrd Salelmes Dave, 213-874-6843;
Luke, 213-850-6921

-Versil gult wid by wrkg band. Slide gun open tunings.
gﬁsuzmlr;%lrmmlsl lemandohn, banjo a +. Pro atta must. 213-
=World class guit'voc wid by San Diegobased origHR grp
for studio/soundtrk pr%|3 Male, Ing hr, rock image. exp
mandalory. 714-676-9!

«Young & tinid soulll guit plyr ndd for soul, funk band w/
mgmt. Matty, 213-660-7732

10. BASSISTS AVAILABLE

<14 yrs exp on stage & studio. Bst wivox, personality & ks

sks quat rock act for permanent sit. Pros only. Joseph,

714-488-0709

-18yrs voc sks hotel, ni tudio wrk & tour
wrk. Styles Jamie Jamerson, Larry Graham, Clark, Lewis
Johnson, Can travel. 213-871-8055 x 505

=20 y/o bsl lkg lor srs, hvy rock band. Has att, dedictn,
eqmgo glyle 64?Icmg lings of Skids, Pantera, Testament.
+23 y/o bst, just relocatd to W Cst, kg for HR band. | have
exp, Iks, equip, dedictn. Michael, 818-340-0760

«A bsvsingrwiitr sks pwr po| band inndof matrl & Idvocs.
Pros only. Jefi. 310-312-1874

-Bs soloist, new LP wirecrdng co, maj fourng exp, kg for
overse%%sil, 1 niters, fill ins, recrdng sits, all styles, 213-

-Bs/drm team sks new 5§r°l Anything & everything. Fork
it over. Das, 818-848-

*Bst & voc avail to J/F blues orientd rock proj. Pro att a
must. 213-871-8821

+Bst avall for aggrsv band w/emotion. Infl Alice/Chains,
Jagg's. Rush, Naughty By Nature. No HM. Chris, 818-564-

99

~Bst 1kg for wrkg T40 band. Some origs OK. Gd chops,
image, exp. Anthing from HR to pop. 714-680-6608
-Bst skg metal band in vein of LoverHate, Skids, AC/DC.
Have R;o equip. chops & image. Chris, 213-876-7172
-Bst that dbls on keys sks fem fronted grp that has sound
similar to Swing Out Sisters Get In Touch album. Lance,
818-703-8049

«Bstw/majtabl recdng 7 tourng exp sks prohrd R&Rband.
Chvis, 213-876-1458

-Bst wivocs avail for fifl ms, sessions, wrkg band. All
styles. Graham, 818-901-97'

Private Instruction

BASS

If you are serious about
q the bass. 1 can really help

you expand your playing.
Over 40 recording artists
have hired my students.

HERB MICKMAN
(818) 990-2328

junkie band. infl Ramones, Danzig,

Messiah, Zodiac. 213-878-0853

<Bst/Kd voc avail for wrkg covers or T40 band. Al styles,

rock, R&B, dance. Strong voc, also dbls on keybrd &

seqneng & guit. Mark, 213-653-8157

+Bsvid voc vk%v for 2 gun sit. Lng hr image, grt att, gear,

tmspo & exp. Wade, 818-573-145:

-Bat/vocskgTAOcs!s sessbnwrk rel KROQ style. Hrd
kg, dedictd, 40cl voc range, quick study, organized.

woody 818-700-19!

«Destroying the Amencan dream. Bst avail. Lks, cho gs

gear vocs. Love/Hate, Tango, Infectious. Jessa, 310-392-

294

+101% dedictd bst wid to form band. Must have simple,

solid styls. Inf} Stones, Faces, etc. Must have young,

skinny, white bo! ed‘rclmame 213-896-8100

<4 pc Ikg for dedictd bs plyr. No metal heads. Responsbl,

no flakes. Band already estab. JoJo, 818-766-7133

<A #1 souifl, funky, %oove driving, 90°'s band sks bst.

Motown w/hrd edge. No Seattle lumberjacks, pls. Dave,

213-462-4938

<At bstiorHR, 1 guit sit. Be vertl wiime signatures, simple

& oong)lex meldc rhythms. Many classic infl. Billy, 818-

955-9553

«Acous, upright bst ndd for progrsv, jazz/lunk combo.

2Da;e9 Hgl:)and. Charlie Hayden, Brian Bromberb inflpref'd.
13-91

«Advanced rock, jazz, fusion plyr wid. Call only if able to

follow complex, oddme!er lo compl band wiockout, gigs

& known name. 310-858-2231

-Altrnty 905 rock wlhvy edged psychdic groove for

sludio, demos my
Anthony, 818-782-9205
-Free bs! Pro bst will g_%on your demo for free. Call for
details. Phil, 213-876

«Gd plyr, writr, vocs, equip, Ik 1orpro team, modern rock/
pop, QC/SC. Phil, 714-766-1

«Latin style bst tkg for Latin lazz or salsa grp. Musicns
musl groove & make people dance. | canread. Paul, 213-

-Lk lor R&R cover band in Valley. 818-988-6214
ale bst & fem keybdst team sk members to J/F tastl,
%r?rsv , rock grp, infl Rush, ELP, Q'Ryche.Sabbath.aw-

«Pro bs plyr & drmr avail to join band or be joined by

11 equip, pro abll, gd image. 310-594-61 s
Probsta pro ?un team avail 1o form the next grt cwcl
melal band nfl Whnesnake Dokken, Lynch Mob. No
fiakes. J.R., 310-864-7567

-Pro bst avail. All styles. Top notch equip. Wrkg sits only.
J.D., 213-660-9769

~Rhythm sectlon skg estab, cmrcl rock band. Tired of
unmotivid lceholes? Must have the music & determination
to make it. Joumey, hrd line. 818-998-7755

+Sesslon plyr, slap daddy, many styles. 818-843-3777
-Young, aggrsv bst kg to J/F HR, metdc vock‘,wro] Infi
vggeg Must have pro tint, image, equip & att. Vik, 310-
9 923

10. BASSISTS WANTED

«#1 absolutely vicious lineup, superstar qual, in yer face,
steamin lika' locamotive, singin” ika’ a bird, smilin’ fika"
Cassanova, slicka’ then a mud slide. Tim, 213-464-5594
«#1 bad bs plyr ndd for orig rock grp. Pros only. Gear & lks
a must, Michael, 818-994-8113

«#1 bs plyr ndd. Band inll are Foreigner, Scorps & earl:

Leppard. We have lockout studko & PA, etc. Rob, 818-955-

8622
#1 bs, 28-35, for Idol, Simple Minds type band. Gig on 8/
27. Rehrsl room. No drugs. Fast study. Robert, 213-874-
7966

-Do you nd a bs piyr in a huny? Fill ins, live perlrmnc.
. Very

*FIND IT NOWx

Leave 3-week recorded ad or
listen to ads left by others....
Find Musicians, Bands or Gigs;
24 hrs/day; 7 days/wk;
only 69¢/minute

14000 THIS-GIG

BASS PLAYERS

HARD ROCK ACT
SEEKS BASSIST
WITH VOCALS FOR
SHOWS/SHOWCASES

310-829-9049

Up & cming lgs Must have

sns ot humor 213-466-9750; 213-462 4

=Altrntv band ala U2, eslab Ikg for pro att bst w/S0's

focus. Myles, 818-580-779:

-Altrntv bst ndd b{ Hllywd based, hrd edged band. We

hgveosngs. shows, labl intrst. Must be into originality. 213-

874-016

«Altrty rock band w/hrd edge sks bst. Inil are Primus,

Jane's, Hendrix. Bobby, 310-928-0848

«Amazing pro bst wtd for one of a kind hrd R&R band w/
rt sngs & vibe. Hilywd studio. N:rvana Zep. Terrapin
tation, Who, Jane's. 213-969-244.

*AMAZON COCKTAIL skg bs glyr 310 -390-4169

-Any bst willing to start alimiv band from ground floor? {

have sngs, guit, vox. You have personahly equip, inspo.

Take a listen, CIaylon 310-559:

«Ateyoua y plyrw/HR

team sit? It vou orC, calt us. 714-599-4030

-Awesome bst ndd soon. Rock star image, bckng vocs,

g abil, & stagepresnc req'd. Augshow. In(l Dokken,

Pnest id, Q'Ryche. No tlakes. 818-980-666

+BAD FUN sks bs piyrto corvgl band. Srs pro all only infl

Pussycat, AC/DC, Aero, GNR. Jason, 818-891-5102

*Bs plyr for metal to biues rock pwr trio. Mid-20's w/equip,

Isnag 9r show & clothes for origs. Hilywd. Roy, 213-876-

kgfor

+Bs plyr ndd immed for classicl rock proj. Chops, groove,
odd time s»gnalure & versilility a must. Exp pros only.
Dann{ 213-850-543

-Bspl yrw/bckupvocstoco Blong.melch&Rband.We
have gigs. Nick Lowe, Willig Dixon, McCartney. 213-874-

-Bs plyr wtd by blues band. Steady wrk. Raiph, 310-923-

-Bs pl r wid by drmr & fem singr to finish out Faces,
Stones hrd edged cntry band. 818-765-5546

«Bs plyr wid for aggrsv hrd edged, altmiv rock band.
John, 310-841-64.

-Bs plyr wid for cmrcl rock band wiop prodcr/engineer,
maj labt intrst. Private rehrsl. 27-32. No srnokinq ordrugs.
81 -840-9131

Bs plyrwtdfor nfl Zep,

& classic rock. We nd aplyr w/Fender bs & SVTamp. Pros
only, free rehrsis. 818-345-1966

+Bs plyr wtd for eclectic modern retro proj. Near Griffith
Park. No kids, p!s, Bem, 818-246-9671

-Bs plyrwtdfor hrd meidc rock band. Bekupvocs a +. Must
know the Lord. Darryl, 310-422-2129

*Bs rlyr wid for newly formed band w/exp musicns. Infl
e Robert Fripp, Craftwork. No k necssry. Judy, 310-
275-4133

-Bs plyrwtdforrecrd &show(:sband Hungry proson
T40 sound. Alex, 21:;‘9653 7221 2t
+Bs plyr wtd for soutfl, funky, groove driving, $0's band.
Motown w/hrd edge. No Seatile lumberjacks, pls. Rob,
818-503-7873

-Bs plyrwtd to J/F guit tearm for groove orignid rock band.
Gnt gear, lunes, demos, irnspo. Infl VH, Tesla, AC/DC.
Joe, 818-362-3853; John, 818-719-9297

-Bs| plyrwtd to join new band w/exp musicns. Infl Bowie,
éoyd Iwoc:j‘dm\gﬁ Jud{aégo 2755;(11 ,
-Bs plyr e5) grp sks groove speciatist.
Dedugdy cool, ready tyo R&R. 818-785- 3471

BASSIST NEEDED

Back-up vocals a +
We're not a metal band nor a fad
band. We are a hard, melodic,
groove-oriented Rock & Roll band.
Elements of Bad Co., Crowes,
Aerosmith, B. Adams—but make no
mistake, we have a very unique
sound all our own, We need a Tom
Hamilton, not a Billy Sheehan.
We gig and rehearse in Hollywood

Jon (714) 920-0784

Piano/KeYBoarD
INSTRUCTION

Accelerated training in
THEORYeTECHNIQUEeREADING
SONGWRITING=IMPROVISATION
EAR TRAININGeCOMPOSITION

Develop an inner awareness of music
and a fechnical mastery of the keyboard.
Beginner to Pro.

SCOTT LIPMAN 21309627999

PHILLY AREA REUNION
N L.A. 9/20/92

FOR INVITATIONS OR
TALENT VOLUNTEERS

cae (310) 477-5124

ATTENDANCE BY MANY
“INDUSTRY PEDPLE.”

ERMANOS MUSICO

Singer/Songwriter is forming band
to start a cultural revolution.

Vatos very welcome.

Please call (213) 851-9181

for an interview.
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John Novello

10% off first lesson with this ad!

John Novello’s
Contemporary Keyboardist Course

Private study with international recording artist John Novello

poser. author of the critically acclaimed manual “The Contemporary Keyboardist™

considered to be the bible of contemporary keyboard playing. John has worked with
such notables as Chick Corea, Mark Isham, Edgar Winter. Manhattan Transfer,

Richie Cole, Donna Summer and Ramsey Lewis.

“It's a no-crap, straight ahead approach.”

“The Contemporary Keyboardist should be near the top

of every method book list.”

My organized approach to contemporary keyboard playing covers everything you'll

need 1o be an active working professional. You name it. it's covered

technique, improvisation, harmony, voicings. rhythm, songwriting. career advice!

Call now for more info on lessons, career consultations, and introductory seminars.

818-506-0236

Beginners/ Intermediate/Advanced

keyboardist/ com-

Chick Corea

Keyboard Magazine

styles,

MasterCard/ Visa
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*Bs plyrwid. Dark, allmlv pro). Singr w/ma labl intrs. Pros

only. 818-569-562

-Bs plyr wid. Orig rock 1rio carrying the torch of real RAR

ia Hendrix, Cream, Elvis & Zep. Tom, 818-994-8113

-B:flyr Crue, Klss Hanot. Have tape, sngs, shows, labl
contacts & image. Scott Allen, 213.876.5837

. sl&dmvnddlooonplr.cldngpml Jelf, 618-995-6484

«Bst for a 'ggrssv hlemruy.dancolrockband Mustdbl on

Kkeybrd, Missl ine Child, D gwitng

& equip necssly Rob, 213-876 2294

-Bst ndd'oroug gvou r , NO pressure, ll"om allblack

rock helpfl. Infl Hendrix » Zep, Kings

-Bst ndd for the balls out, bl? rod( band o' all time. Nd we
say more! Infl. anything

-Bst w/Larry Graham style of plyng lor rod( & soul band.
551 w1 by bisgs Daged P 1 1 ply clubs or what
-Bst 03 ttrio to ply clubs or whatever.
Eric or Chris, 213-876- sgw

-Bst wtd by drmw to form real HR band ala Stones,
Crowes. Faces, T-Rex. Billy, 805-498-4711

«Bst wtd by K voc. K guil team to JIF band in vein of
Pantera to King Diamond. Pager #310-970-3682

-Bst wid by meldc, modern rock band w/pwr!, atmosphrc
sound & grtsngs. 1st amumneaq'yoonmld Must have pro
equip, car. Steve, 818-609-71

«Bst wtd by voc, rhythm guit & drmr. Vocs a must. Solid,
sleadg :?roove wiabil to explode on deswre. Susan, 213!

-Bst wtd for allorig pr0| Speclalizing in orig tunes. Call tor
more info, We've got mgmt, demo out & we're Ikg for the
ht person. 213-661-0629
st wid for all ong accessible band out of Whittier area,
Joe 213-887-009f
~Bstwidfor aDlrmv pop, rock trio wflabl intrst & demo deal.
Dave, 310-208-4
*Bstwid for oolonul theatrc), alter-native band Energy &
sI?mnnon experiment, tem voc. 818-
wid for estab HR band w/music nlty & labl intrst
Frank 818-708-0386
~Bst wid 1or newly tormed creaty, poetic rock band w/
blues LT . reliable w/sns of numcmq 'd. Everyone
in 20's. Fem fronted. Jules, 818-763-318
=Bst wid for origs barxl. Inf Beatles, VoNels. Taiking
Heads, Pixies, Steve, 213-467-6679
-Bst wid for sng orientd, altrntv band. U2, REM. Roger,
213-937-1714
~Bst wid for T40 act. Lisa, 818-996-0415
*Bst wid into Body COunl R&nO?MC Beastie Boys. w/

crunch. Pls Iv msg. -865
-Bst wid wid lor m p(an 10 change the world w/guils &
& machines, 9™ Nalls, Jesus Jones, U2, Clash. Tintd
visionaries only. 213-893-28
-Bstwid. InIIJaccoPaslonus TonyLevm Bootsy Collins,
for band inft by Hendrix, Miles Davis. Upcmng recring
ogpoﬂunlly 213-256-1411

wid. Styles, jazz, blues, ragtime. R&B, R&R, sout.
gospel. Infl James Jamerson, Willie Dixon, McCanney
Image not importnt, Abil, feeling, desire is. Tommo, 818-
355-4608
+Bstwtd. We have lockout in Studio City & PA. Qur intl are
early Leppard, Foreigner, Scorps. Scott, 213-874-9444
+Bstivoc wid for orig, atmtv band mixing 60°s British rock
w/American roots infl. Mike, 818-771-0666
~Christian bs ptyrwid for HMband. Commitd only. Ministry
minded. Robert, alter 6 pm, 818-287-4460
*Cntry rock duo lkglor pro bst. Must be mature, etc. John
or Lestie, 213-969-4760
~Cool bst wid tor Hilywd rock act. Gigging. Infl C.Trick,
Enuff, Dead Boys, Tesla, With spec deal. 213-657-4843

[=] FREE CLASSIFIEDS

-Cr70a§v7 5aolld unig, hvy groove bs plyr ndd. Kevin, 213-
467-3

«Cross between Sixx, Billy Sheehan & Steve Harris.
Boogie gear. trnspo. Band has pro gear, showcs sludio,
mgmt, 213-968-3912

*Expbs pEyrwld Estab HR acl. Must have stra»ght darkor
black hr. Exp ni Gg voCs a +. 213-957-907

«Fem bs plyr ndd. Gd lks, gd alt, learggl;r int bybands in
vein of Tango. Must wnt it all. 818-5

«Fem bs plyr wid by all tem cmvcl rock band Gd equip,
image & abit a must. Lng Bch rehrsl. 310-594-6176
=Fem bst w/vox for theatrcl gloom band. Infl Christian
Death, Joy Div, Floyd, Sisters. Greg, 818-990-7343
“Fem bstwid for fem metal band, Mus! be dedictd & have
gd image. Stephanie 818-702-6770

«Funk/rock bst wid. Inff James Brown, Rutus w/African,
‘9'322 fivor. We have mgmt & labl intrst. Aahren, 310- 202"

~Gothic pop Euro/American band sks bs plyr. Gigs, labl
intrst, tour. 310-208-3772

-Groove,soul, R&R. Bs plyr ndd to start right away for
glues/rock band. Stones. Crowes, Satellites. 310-215-

=Gult & drmr sk bs p!yr to torm xperimntl, verst!, funk infl
HR band. Bo, 310-472-4624

+Guht & drmr sk bst for recrdng showcs act. Must be avait
to do T40 & origs. Also avail to go on road for € months or
longer. 213-739-4083

-Guh plyr/sngwrtr/vocs forming band. Lkg for bs & drms.
ngs 353 Inll Havelinas, Big Star & Dream Syndicate. 213-

*Gult plyrsngwrtrivocs kg for bs & drms to form band.

Vocs a+. Inflinclude Havelinas, Big Star, Dream Sydicate.

213-467-6433

=Gultsingr, distinct sr'yvmr & world traveler, in early 20s,

sks bst1o formband. Infl from Doors to Nirvana. Let’s jam,

Chris, 310-478-1779

-Headlining cmrct HR band sks bst w/groove, style, ks,

att&teampiyr. Band hasshowsbooked'ldendo!gear Infi

Journey, Giant. Whitesnake. Don, 805-52'

-Hny' Are you ready forthe 21st cen!uly? Vox a +for this

Em Id or harmony. Mwa er, Glendale area. Top qual, pis.

. 818-246-9671

*Hrd drMng E Cst bard refocated to LA sks bs plyr w/
rge to be next big thing. 818-989-0170

-Hrd wrkg, energtc bs plyr, style of music. 9op wirock

edge. S| band. Must sing. 310-859-106

“Hvy “olk writr sks skillad bst for intense, non cmrcl proj.

Rick, 310-371-1794

<Hvy LA based rock band sks bst. Infi Tango. Sabbath,

Must be dedictd, black or blonde hr. Randy, 818-842-
Wndsor 213-227-6783

-Hvy rsvbsplyrwld drmme & d voc/guit plyr.

Have sngs & are mtshmg demo. Commitd, pro, dedictd.
Slave 818-760-7338

vy, rocking biues bst wid. Infl J.P.Jones, Tommy
Shannon Billy Cox. Srs & dedictd only. 818-980-2904
=incredbl bs plyr, male, wid. Upcmng showcsns for maj
CO'8, 1 usic s!(los mxedbetween Heart, &'Ryche,
Dio. 100% dedicin, 818-994-510
«Innovatv bst wid for aqgrsv rock pmé Classicl sound w/
Some progrev cha ryf, 310-8
sInventive bst alaMcCartney, J.P.Jones, loreslab acous/
elac, voc orientd band. Must have reliable tmspo & equip.
Pro att a must. 213-962-1704
*J.P.Jones (y?o expression w/abil to slap woulkd be nice.
30 Isglsog old, 20 Is 100 young. You must have it all. Tony,
213-957-13.

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., AUGUST 19, 12 NOON

=J.P.Jones, where are you? Flea, not intrstd. Psychdic,
wsmags, rsv, gd ear, grt att. Tintd pro only. Tony, 213-

«JIM RICHARDSON & THE RULE sk bs plyr w/decent
Isrr;ggo pro att, pro equip & exp. No losers, pls. 714-632-

«Killer, tunky, bluesy R&R bst ndd for band going to the
1op. We have tons of {unes & lockout rehrs! spc.

Gaye, Isleys. SOA equ
travel. 213-871-8055
-Keybdst that dbls on bs guit sksfem fronted grp that has
sounds similar to Swing Out Sisters Get In Touch album.
818-703-8049
-Keybdst w/new eqxlp, l;:ro gaard sks pro proj. Midi,
seqne rmmy. Avail for sng demos & recrdng sits.
Any slry'% 2?3 -8380 -

5‘Avail for all occasions. Can

818-609-0867
mrct rock band. Infl Brian Adams,
George Micheals, R.Marx, Michasl, 310-373-9339
+Mature & creatv bt wid for estab. So Bay origs. Motels
mt Crowded Hs at Zogm%ace Mule, 310-542-5141

-Pro bn‘ witdby esllb and, headlining LA cluzti glrgg&
Young, ng hr Image. Bekng vocs a +
1502: 81m7 7330

“Pro bst wid for blues/rock based boogie band. Vocs
pret'd. Mike, afier 6, 818-892-4016

*Pro sit w/maj mgmt sks bs plyr. Must have

& slrong bekng vocs. AC/OC mis VH. Connell 3 398-
6927

-Rhythm & blues. Band nds an ox%bs plyr for gigs &

recrdng. Vocs a +. Jay, 310

«Sabbath mts Rush type bsl wld to form band. Must have

tmspo. Srs only. Jay, 818-881-6362

-5kg creatv bs plyr to compt 5 pc band for groove orientd,

hvy music, Hvy, not metal. Tony, 213-874-0839; Joel, 213-

469-8281

~So Bay rock band sks permanent bst wiint, image,

success orientd. We have grt rnam free rehrsl & contacts

in industry. Srs only. 310-328-9446

-Solid stand up bs plyr for 40°s, 50's rhythm & blues trio.

Must fit era. We have access to rehrsl spc & A/V studio.
18 ator shoes a must. 213-957-0266

*SOUL MACHINE is Ikg for bs pl(r into SGarden Zep,

Black Flag. Must be own entity. 3

assr;ébs v ndd for orig blues based HR band 310-374-
~Tomorrow's Chiid former %a now auditng visionary,
altrntv bst to start enda nd. Musl be sngwrtr. Infl
Jane's, U2, Doors. Rick 818-801-384

Verstl, n minded rock bst wﬂunky edge wid immed

ope

for orig ‘band. Don, 213-386-7063

-Voc/gult sks bs plyr Into $'Garden, Doors, Metallica for
HR band w/altmtv hIMS 310-473-5752

‘Wearea blu95[ big sound, rock. Inft Animals, Rascals,
Hendrix, Doors. Lkg for ooolbsrlyr Sam, 310-869- 0449
“We're lkg for JoJo Zarrillo. Call us, dude. 310-306-0270
*Wrkg Orange Co T40 wntng to break into origs Is kg for
bss%!yr All styles. Dedictd, srs, pro only. Joe, 714-891-

“Wrkg pro pop, blues rock band sks bst. We do origs &
covers. Weekend glgs showcs’s start in Sept.
Vocs very heiptl. Davnd 1845

11. KEYBOARDISTS AVAILABLE

~Fem keybdst & male bst team sk members to J/F tasttl,

rsv, rock grp. Infl Rush, ELP, Q'Ryche, Sabbath. 818-
'85-8069

-Fem keybdst, R&B, jazz. T40, pop, standards & more.

Pro & exp: Bckgmd vocs, some Id vocs, read, studio exp

also. Sks paid wrkg sit. 818-784-2740

-Keybdsl avall for recrdng & perfrmncs. Brian, 310-316-

1951

+Keybdst avall for wrkg, weekend sit or sub wrk. John,

818-309-4319 )

~Keybdst skg paid wrk, 18 yrs exp, Id voc, styles Marvin

io avall for recrdng sessions. Pop,
rock R&B&lunk Reasonable. llan, 213-651-1503
“Muitl keybdst, Bernie Worrelltype but all styles. lopgear
chops. xInt voc, for paid live. studio, tour sils. Have
sgad-o Lv msg. Dan, 818-409-9767 =
«Organ, piano plyr avail for gigs, pro sil. Blues, R&B. Nick,
310-420!)2 7 L Sl

-Sk% nd into texture. space, groove. dynamcs & melody.
Infl ure Lush. Siouxsie, Cocteau, 9™ Nails. Ken, 818-

-wl:crld clas’s_| Ivod( lkeytx:isl 26 ylo, ala Jovll Europe,
relocating 1o or orig psoj w/mgmt. Have image
& pro chops. 702-221-9038 ng I wimg sl

11. KEYBOARDISTS WANTED

+Altrntv band w/ma labl intrst sks slrong keybrd plyr w/
image & gd equi ark, 213-462-8618

*B3 monslersoughnocompl uniq band set to recrd debut
in Oct. Pros only. Infl Santana, Traffic. 818-348-7349
-Caw southom rock 1em voc sks pro who can dg,on

Atours.
Ip pmvlded 818-899 5571

-Cmrcl rock band wilabi intrst nds dedictd team plyr. No
gggfég:g sngs, Bad Co, Crowes & Joumey. Roger, 805-

~Exp voc/lyricst nds keybdst who writes music tor collab.
Progrsvblues style. W
flair ata Gabriel, Bowie, Lennox. Michael, 213-656-2230
«Fem multl keybdst ndd for estab, orig. T40 band. R&B,
funk, rock & blues. Some vocs. We have PA, studio & gigs.
Ag" ?18 75525[7%"0' T Ba ks. Lk

*Genesis coverbal or ony n s toputon
show. Lel's do il for fun. Shaun, 8 §4 s =
+Greg Aliman, Billy Preston t wl bry R&R southern,
gospel, soul, R&B blues band. 310-470-7167

*Gult & fem singr are skg lem keybrd plyr who does bk
vocs for orig, cmrcl pop/rock & T40 band iormnr?
Hilywd w/own rehrs| place, Kaysa Roni H, 818-752-2146
+Hoy! Are you ready for the 215t centu 7'Vox a + for this
proj. Atwater, Glendale area. Topqual, pls. Sampler!Bern,

818-246-9671

=Incredbl keybdst, male, wid for upcmng showcs's for
ma&oo‘s plus recrdng. Music styles mixed between Heart,
Q'Ayche, Dio. 100% dedictn. 818-994-5101

-Keybdst for orig band. Not HR or metal. Style of Floyd,
Cars, Wave. Must have gear. No alcohol, drugs. Image not
ndd. 213-; 58-9483

widfororig, kinflgm.
Must be pro. gn att § avail to travel. 805-581-4861
~Keybd: by career minded voc wiwril rnner to
lonn band Creatv input highly appreciated. Infl Raftt,
Genesis, Henleg Amy Grant. Vanna, 818-793-5054
-Keybdst wtd by cmrcl rock band, CRY TOUGH. Intl
Journey, Jovi, Prince. Must beyoung eager& srs. No free
rides. , 818-895-1089

+Keybdst wid for aggrsv, hi energy, dance/rock band.
Missing Persons, Jane Child, Dead/Alive. Must have equip,
sngwrtng & seqncng abil. Rob, 213-876-2294

INCORPORATED

ULTRA RIBBONS

COMPUTER RIBBONS

TELEMARKETING

016 °15.00 rer. GUARANTEE

* DAILY CASH x WEEKLY BONUS
* NO RETURNS * NO RESERVES
NO EXPERIENCE REQUIRED

* PAID TRAINING

6:00 am to NOON

ask for David or John
NORTH HOLLYWOOD

MON.-FRI.

ask for Bridgett

BURBANK
818-953-9404

818-503-1578
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*Keybdst wtd for progrsv jazz band. intl Steely Dan,
Brand X, Dixie Dregs. Must be srs & dedictd. Jake, 818-
348-6058

+Keybdst wtd, male or tem, for recrdng & live shows. Infl
Corncrete, Tribe. Floyd. Prelenders, spaghetti westerns.
David, 818-505- 152!
+Keybdst wtd, pret w/sampling abil. Into Body Count, Run

ML, Beastie Boys w/crunch. Pis iv msg. 310-865-6404
«Keybdst, ages 21-25, ndd tor early 80's inlense band.
Dedictn. gd att & image essential. 818-952-7239
-Keybdst/progrmmi wid by all onig. progrsv pop/rock grp.
Srs pros only. Sounds before chops. Bekgrnd vocs amust.
818-998-7106
-Keybdst/voc for T40 band, csls. Reading abil, all styles.
213-307-483!

Keybrd plyr wid for all orig, altrntv band. Many slyles
Joe, 213-887-0090
-Keybrd plyr wid for eclectic modern retro proj. Near
Gntfith Park, No kids. pls. Bern, 818-246-9671
~Keybrd plyrwid for recrdng & showcsband, Hungry pros
only. T40 sound. Alex, 213-653-7221
*Keybrd plyr wid. male or lem, by estab band w/mgmt.
Texiural & meidc to grungy & weird. Marty, 818-505-1551
“New orlg band. modern fock w.demos. sks dedictd
kaybdst to j0in band lor live/showes’s Passionamust. No
HR/HM. Mike. 213-654-5333
*Plano plyrwidfor pro prc]w maj atty. Inll Cougar, Seger,
Q’boys. Jake, 818-996-4215
«Pro keybst wid by singr/guit to form sngwrtng proj along
lines of Seat, Crowded Hs, Cocteau & Sundays. Lv msg.
213-256-0340
*Rhythm & blues piane plyr. Memphis, Chicago, New
Orleans. For gigs & recrdng. Srs only. Jay, 310-396-5553
Slngr forming bckup band. Sks top notch blues/rock
kaybrd plyr Have intrst from Chrysalis & RCA rec. James,
818-753-4056

VOICE LESSONS

No famous names-No hype
Just greatresults atreasonablerates!

The DANTE PAVONE METHOO increases

range, resenance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS - (213) 668-0873
GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

+Studio callber keybdstwritr sought by mutti instrmntisy
writr for collab toward future proj. lnlellgm rock ata Toy
Matinee, Mr Mister. Steely Dan. 818-998-7

~TOKYO BURLESQUE sks male or fem keybrd plyr for
recrdng & showcsng Bckng vocs & other instrmnts a «+.
Nancy, 818-760-7901

-Wcrrd class multi keybdst wid by San Diego based orig
HR grp tor studio’soundtrk proj. Male, Ing hr, rock image,
exp mandatory. 714-676 9530

12. VOCALISTS AVAILABLE

~#1 exp Id voc, J/F mainstream, meldc, radio friendly HR
Brother signed maj labi. Have Iks, big hooks. Zep, Aero,
VH, Crowes. Tormmy, 310-836-3713

+23 y/o male voc ready lo make it happen wiright
combinalion. Intense, emtional voc wwibrato & ullimate
range. A jot like Jeff Tate sound. Jeff, 213-708-2401

+25 y/o bluesy. soulll frontmn ala Jagger. Robinson,
Marriot, Rogers, Asbury. sks ritty band wirilllant hooks,
lasl; melodies. No flakes, funk, tlannel. Mark, 213-481-

-6'1" blonde frontmn wirage & aggrsn Star quality vox &
image. Sks band w/att & hi motivation, 818-782-5815
-Bckgrnd singrs of death for live gigs or sessions. Hire 1,
2.3B/Afemvocs wgd ks, grivox’s. Talon, 213-871-6916
*Bst/Id voc Ikg for 2 guit sit Lng hr image, gn att, gear,
trnspo & exp. Wade. 818-573-1452

-Exp tem voc avail for recrdng sessions, demo wrk & ¢sls.
Verstl, reliable. reasonable. R&B, pop rock, soul, cntry.
Also sks T40 band. Carlene. 213-254-4669

-Exp male bckgrnd voc, R&B. gospel. pop, avail for
recrdng session, demos, showcs's. pedrmncs. Totally
pro, paid onty. E! Garner, 310-978-0695
*Expvoctyncst. It you're Ikgfora conirollable & unpredictbl
psvchooath, call me. 818-242-3906

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

~ SUE FINK
310,/478-0696

VISA

SINGERSI!

If you want to increase your range, power and control;
elimininate strain, hoarseness, pitch problems & gain
confidence, then call for an appointment and/or consultation

GUARANTEED RESULTS WITH FIRST LESSON!
Roger Burnley Vocal Coach 213 876 9306
[ ]

Seth Riggs Associale

-

~Fem pop smgrsks sngwnrs Have demo deal Sendlape.
bio to Melanie, 8424-A Santa Monica Bivd, Box 572, W
Hilywd CA 90069

+Fem voc avail tor C&W cntry rock bckups. Some ids. Gn
mgmt skills. Pros only. Tourng or wrkg band only. Infl
B.Raitt. L.Ronstadt, Emmy Lou Harris. 818-899-5571
+Fem voc avail for recrdng & demos. Lds & bckgmds. Pro
sits only. Robin. 818-788-2940

-Fem voc avail for session or ive gigs. Paid sits only. Pro.
310-326-0601

+Fem voc avail for sessions & demo wrk & showes's, Ids
& bekgrnds. Tape avail. Jennifer, 818-769-7198

<Fem voc for sessions, demos. Ids, bekups, dance music
DePeche, Mariah Carey, Berlin, Madonna. 213-466-5581
«Fem voc skg Santa Menica area band w/50's beat, C&W
oldies, willing to learn your mairl. Jewelt. 310-390-6851
+Fem voc sks existing band to recrd & perrmn jazz
standrds such as Rogers & Hean. Susan, 714-778-1538
«Fem voc sks verstl, dynamc & meldc rock unil. Stage &
recrdng exp. 310-538-5816

+Fem voc, range. pwr. exp. ks, presnc. Skswrk, live gigs,
recrdng sessions. ingles. Lds, vccscrbckups Reasonable,
reliable & efficient. Jackie. 818-840-8920

<Frontmn/guil ripper avail. Soul(llencrsmgrw/umq style
Witd onstage. kitler sngs. into ccllab 1ks. Pearl Jam, Who,
Nirvana. Stones, Aero. 213-969

*Grt tem voc lkg for srs muswns Guit. drmr, keybdst,
sngwnir. Infl by Raitt, Nicks, Hean, Benatar. Have connex,
ready to rock. 213-851-6021

-Handsome young R&B soul singr/lyricst, fantastic 3 oct
vox. gr_dancer, wnis lo make Jam, Lewis, Prince slyle
music. Pros only. Michae!, 310-285-7956

«1'm a voc extraordinare. I'm Ikg to collab w/pianist or guit
torflavoriul gd wnting, meaning gd composition. No metal,
r2 glam, no garbage. 213-732-8013

+Ld voc, altentv. recently came to LA from Seattle. Into

When it comes to Singing,
Marta Woodhull wrote the book!*

(Development Services for the
Professional and
Qe—Professlonal Recording Artis

«image *Vocal Coaching
~Material +Demo Recording
*Stage Stamina
(310) 826-0018
private consultations & seminars
* "Singing for a Living"
published by Writer's Digest Books

- A COACHFOR ALL ARTISTS -

Everything you need fol
image is here now...
difference you need!

a prof

(818) 7697260

Seth Riggs Associate
State-of -the-art MIDI studio

\
S

It will make the

LE ANNE SUMMERS
VOCAL STUDIO

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., AUGUST 19, 12 NOON

grunge Infi by Pearl Jam Smash th the Brights & olhers
heo, 818-679-3557

+Ldvoc/guillyricst, R&Rimage, British, outstndngtrained
4 octrock vocs, pro lourng, studio. Srsinquiries only. 818-
753-6638

«Male bckgrnd voc, tenor. Lewis. 213-969-9228
*Male HR voc w/album credits & much tourn
intense band wi slrcn? groove & drive. 213-876-7839
+Male pop singr avail for demos, jingles & session wrk.
Exp, tintd, most slyles covered. When you nd a real singr,
call me. Steve, 213-876-3703

Male voc avail. Ld voc, R&B, male, also keybrd plyr, skg
paid wrk. Specialty tunk, blues, R&B, T40. Sks holel, lours,
studio wrk. Alloccasions. Can travel. 213-871-8055 x 505
*Male voc, formerly w Polydor Germany. kg for synth plyr
who is into Euro pop. Sean. 213-850-7505

-Orig perfrmr.thinker, into Love Bone, Zep & U2, kg for
orig band. Gabrie!. 818-885-7264

*Pro fem voc. R&B. p. rock Slrcn verstl vox w/gd
range. Skg eslabban w/ong malri lcrc ubgngs lablintrst
Lisa. 213-469-3.

«Pro frontmn Id singr. style HR. sleazy blues orientd, sks
band wmgmi & iabl or pendmg labl. tnll AC/DC. Aero,
Cinderella. Dante, 708-303-5936

-Pro voc availfor proproj. Image, chops, moves & exp. Intf
Gillian. Plant. Coverdale. anyll mqwlernolxcn No garage
or weekender types David. 310 630-2934

-Rapper, hrd core. social. intellectual. political,
metaphysicai. kg for panners &‘or projs &/or band. Very
connecled 213-874-9445

+Sassy redhead lem Ikg to vent via blues, rock, soul. Inll
:\éema Stones, Blondie, Tony Bennett, Clash. Dawn, 213-
+Singr avall to J/F band inte Alice Cooper, Sliv Bators &
Stooges. Very aggrsv. Mike Hel:. 818-763-0185

%
+ Become visibly impressive on stage

+ Be in control of your audience
+ Really Move! .

exp sks

M Dance Now!

PRIVATE COACHING FOR PERFORMERS

(213) 661-7012 v s

Assistance in:

sional VOCAL TECHNIQUE

* PERFORMANCE

* BUSINESS
ORIENTATION
PRE-PRODUCTION

* DEMOS
(individual & Group)

—
VISA
—

| Study VOICE With |
 MICHAEL BONDON |

| AGE: 67 VOICE: 27 WHY? |
| PERFECT VOCAL TECHNIQUE |

40 Years Teaching All Levels & Styles
N.Y.City Opera, Musicals, Top Niteclubs
FULL PREP FOR BOTH
| "SINGERS & ACTORS |

(310) 277-7012

Voiceworks

L4 L4
by LLisa Popeil
M.F.A. CalArts—Zappa alumni
Member Nat'l Assoc. Teachers of singing

Reasonable rates: private & group
“Studio Singing” classes
in 24-trk studio!

1-800-BEL-VOCE

“The Miracle Worker”

THE ROCK ‘N’
ROLL TEACHER

Gloria Bennett
Voice Teacher of

EXENE » AXL ROSE
Motley Crue * Pretty Boy Floyd
Jailhouse * Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

O\l o the Dvatund “Ybice
Learn to use your Natural Voice

without straining.

® Mr. Big Billy Sheehan Eric Martin Paul Gilbert Pat Torpey
® Platinum Recording artist Kevon Edmonds
of the group AFTER 7

"Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!" -
Effortless. Powerful-Simple to Learn- it Works!
intreductory Lectures
Private Instruction

(818) 506-8146

*The School of the Natural Voice 1s not affiliated with any other vocal school ar vocal coach unless otherwise stated.

® Michel Lé
® Nia Peeples

-Billy Sheehan

Video Taped Stage Presence Workshop
Recording Studio Workshop
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MiKe Campbell's
VOCAL
PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, call

(818) 505 1029

Sabine Institute

Love/Hate

Stryper
Salty Dog

.38 Special

of Voice Strengthening
Guns N’ Roses

Bad Co.
Giant
Megadeth
Electric Boys
Keel

School of Fish  Malice

VE BRING BACK YOUR CHILDHOOD SCREAMS

TOTAL VOICE MAINTEN

Y

Call for information on affordable workshops and special rates for

hands

MUSIC CONNECTION, AUGUST 17—AUGUST 30, 1992



-Stngr avai i lnﬂ Ruﬂ Sandy McCanney. Lks & dedictn a

must. 818.

«Singr forml nd not done belore. Old Cooper, Asro,
Sabbath, GNR, old Priest. Own sngs must do, don cafl.
213.957:2397

Slngru:alovmd(bandlhal hasthe aft of a punk band. I'm
a7pu rocker, I'm just sick of rock & roflers. Jonathan,
818-705-2486
*Singr wisome keybrd skills sks lo JF band w/R&B,
aospel blues, pop nk combination or at least 3 of them.
ave demo w/mu: ed by singr. 818-886-6967
ne w/smd\o slaf w J/F new wave or
band. David, 310
~Strong, clear tone voc ala Steve Walsh, Micky Thomas,
Tol haw. Have sngs, hr, ks. Skg cmrct HR band.
0.Yankees, Extreme, Joumey. Jonathan, 818-603-9334
<Tenor slngr/anwnr avail. Lols of road & recrdng exp. Infl
Rovinson, Cooke, Ruffin. Emer Amstrong, 310-399-4492
«Very tintd id voc. Id guit team avall to J/t "band in vein of
Pamera to King Diamond. Pager #310-970-3682
ch &2 !:s pl‘v avail lo J/F blues Orientd sock proj. We have
*Voc avall 10 audnn for HR band. intt Joplin, Tesla, Crue.
Voctraining, Sabine Inst. Havodemo s, ing blonde Curly
hr, blue eyes. Eric, 310-978-2983
Voc avall. inft Genets, Joumey, Queen, Aero. 310-395-

Voc. X-Control, skg signed or near signed aa Gn k.
Vocs AC/OC to Zep ‘You won? be disappoin
Jay, 510-689-94.

r, range & soul. Skg K/A
proj in vein of Anoolcnalns gw ids, Ratt, old VH. Pro sits
only, pis. Phil, 310-512

Vi ﬂcsl lkglovguﬁ or band Funk, thylhm & roll. Joe,
213-469-9838

“World class voc for signed act or HR band w/inancl
bekng. Will relocate. Have passport. Can do all styles.
303-287-3730
-World class voc w/maj album & lour credits ala Mickey
Thomas, Lou Graham, Steve Perry, sks rock act w/mgmt
& recrd deal. 310-323-4787

~Young R&R singr sks R&R band w/cool image. | have gt
unig vox & improv abil. 213-466-3524

12. VOCALISTS WANTED

~#1 A dangerous, passionate |d voc/lyricst wid for hrd,
altrntv band w/mgmi, srs labl intrst. Peart Jam, Nirvana,
Jane's, 9°. Raw/clean Exp. Dan, 310 285-8642
1singrndd. A rg

singrs for recrdng. Gary, 213-650- 2326

YP

PETER CRISS

Looking for male lead vocalist
for upcoming tour and recording
$88$. Must sing tenor and play
rhythm guitar. Pro image and
equipment. Please, no egos.
Send demo and photo to
Criss @

P.O. Box 931719
Hollywood. CA 90093-1719
call Ray (213) 850-8552

VOICE POWER
By ALEX VARDEN, m.m.a.

* 20 years of teaching in Europe & U.S.A.
* All styles & levels
« Full preparation for gigs, auditions,
recording, demos, efc.
« Simple, effective & reasonable
—Free Consultation-
If serious, call

(818) 505-9666

FORTRESS

"Dollar for Dollar, the Best in
Hollywood"
REHEARSAL + RECORDING

JBL/Crown, Central Air, Storage,
Stages, Lights, 14 ft Ceilings

$11.00/r. + up!!!
Call Billy - (213) 467-7870

E=] FREE CLASSIFIEDS

ztombdwpuvsswgmbymmmg roove rock band.

soutimportrd. Tem&ldss?nwssnowragad

Call for n‘lo Michael, 818-712-9994

Aqgcrsv ,confident, dyedhlhewoolHRsl jr wid by orig,
@xp hrd rocking band. Are you exp? Tim, 818-367-

-Aggrsv exp metal band sks e

. Dedict!

pvu caliber lrontman/

i n a must. Wes. 213-661-6003
AI orlg HRband skspvu minded voc w/strong range, gd
‘q esNC, Wi skills & dedictn. Call for more info.
707 5245 714 631-1107
dinmusic.

Inll Mud Honty J&M Chain, Fugazi. 818-842 4020
-Anyone can be a voc. We nd a singr. Rock band sks
verst male singr. Career minded. Inflico manytolist. J.B.,
714-599-4030

-Are there any gd vocs left in 1he rock vein w/out an att?
Plis gall we nd you. Days, 714-361-5515; nites, 714-754-

Anlﬂk:, uniq, creatv voc ndd for xperimntl, modern

band. Have studio. 818-752-0

Aun. vocC wid. image. No lazy, dreaming idiols, pls.
ond LA Guns. Image. Grtsngs. Dont waste our lime,

818 1232

«Band w/3 albums wrkg on 4th nds male voc to compl
spec!acularabum Mustbe pro, image importni. 818-594-

Bckgmdvocs 2, male & tem, ndd by new aduft contmpry/
dance duo lor ive perirmacs. Must sing all ranges & move
well. Mr B, 818-783-8184

-Estab pro rock band w/mgmi plus skg uniq voc/lyricst w/
emgge & slage presncto compi this deadly lineup. Michael,

18-999-!

»Exotic lomvoclovdark rock, soul, jazz fusion hybrid. Srs
& spiritual only. Jim, 818-761 4375

Exppmiembckgmdvocmdbyeslab progrsv, pop

24-HOUR HOTLINE: ¥1) 3) 462-3749

NEXT DEADLINE: WED., AUGUST 19, 12 NOON

Fem Must o e, pwr
&Imaqe suephame 818-702-6770
=Fem voc wtd for pop/R&B dance proj. Recrd labl intrst.
K le, 310-829-4193

em voc, infl Tina Marie, Jane Child, wtd for funk rock

xy image a must, unde, 25. Hendkix, Parliment,

1940 era Prince. Christopher, 310-372-3208
«Fem voc. maj labl writr, ndds beaut!! lem under 30.
Slvong soulﬂvom srsdanceabdalaFlyGMswcorrplhnp

990-0946

Flsg HAMMER FREEDOM sks soulfi, hrd hting voc.
Faith it . Vision of future. Deyo, 213-469-3070: Mike,
310-868-7117
«Frontmn wid, 21-30, ala Idot, Gilmore, Bono, Morrison,
Asbury. Cool, spacious rock. Call machine to hear sng
samples. 818-786-4287
-Frontmnivoc, gd voc range, thylbhm guit a +, demo a +,
orig HR wrkg band, stage presnc absolutely, team plyr,
ages 25-33. 818-969-0843

unky voc wid for funk band to lead as frontmn. Infl
James Brown, P-Funk, Sly Stone, hlp hop. Must have
charisma. Age 18-26. 818-398-0412
*Guit & drmy sk voc for HR band w/studio in Vernon, 24 hr
access. Also must be avail 1o go onroad & do T40 & origs,
showcs type recrdng act. 213-739-4083
-Guit Ikg tor exp voc to trade singing lessons for guit
Igssons 'minto rock & the blues. Lng Beh area. 310-428-

*Gult/sn; r sks male voc. 20-27, 1o compl cutting edge,
meidc HR band. 16 trk, only very srs nd calt. Doug 213!

466-6761
~Gult/sngwrtr sks strong voc waint & molivation. nfl
mclxde yd, Morrison, Church, Pearl Jam. Glenn, 310-

HAIL MARY sks frontmn for aggrsv, altmiv, 90's band.
Fearless No Hilywd

g? for hve showcs's. Pro sit w/hght time commitmint. 818-
9-33

Fem bck md voc ndd for cmecl mck act wilabl intrst.
Some pay tor shows. Roger, 805-2f
*Fem singr for worid beat style sou Sade Basia,
Estatan, etc Currently wrkg 2-3 nites. "Call for more
details. Andy, 818-981-0899

-Fem singr. R&B, soul. Must have exp. Pros only for
prodetn & recrdna deal. 213-876-2850

STOTMIRO
f k4

PROGRESSIVE ROCK BAND
MALE LEAD VOCALIST

FOR ESTABLISHED ROCK BAND
Influence: Yes, Rush, ELP, Kansas,
Peter Gabriel. You have a great
voice? We have a great band.
Contact Richard (818) 893-8187

24 HOUR LOCKOUT

REHEARSAL
STUDIOS

8 Valley Locations
e Drum Rooms
* Band Rooms
* Showcase Rooms
¢ Preproduction
Soundstages

w/private lounge,
dressing rooms & A/C

24 Hrs %

* Flat Monthly Rate *
* Clean, Safe Facilities %
* 16-25' Ceiling Heights *

Also specializing in secluded
& unusual places to rehearse

ASSOCIATED
\ REHEARSAL
PROPERTIES

" (818)

762-6663

* AcC
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Cary, 714-960-
1459

The
Lis Lewis

Singers'’
Workshop

N POWER \
\ CONTROL  \
\ CONFIDENCE \
= Lessons - Workshops :

(213) 957-1747
NN RN N R N N N N R NN N

/ £

«Hey! Are you ready for the 21st csrnury‘l tnstrmnt a + for

this proj. Atwaler, Glendale area. Top qual, pis. Crash,
310-374-0413
*HM Pwl R rs wid for well estab, pro band driven 10

arenas. Productn deal, very sirong sngs.

Mark 818 50549546 213-624-1551

*HR band from E Cst relocated 1o LA sks vocirontmn to

m i

Jos er, Ray Cl Marriot, Robert Plant

R suwan Get the ch‘ul!‘l Call now. 310-470-7167
sh, speed metal band sks id voc. Chuck Bitly,

Tom Mariah style. Must be srs & very dedictd. Infl suyov

Sepultura, Prong. 213-389-6948

«Latin style male w/soulfl vox & HR image wtd to compl

Latin rock band set to recrd album in Oct. Infl Samana,

Earth Wind & Fire. 818-348-7349

+Ld singr wtd ala old Stewart, Tyler, Jagger w/sngwring
abil & image. Then this band can get back to what it does
best, R&A. 213-856-5662

qu for2nd tenorarttone singr. Ready 10 wrk now. Must
g; 6v:g:llmg 10 travel & be reddy to make money. 213-962-

~Male Id voctrontmn ndd 1o compl HR band. Range &
erealeamusl InflYNT, Hagar, VH Marc or Shawn,818-

+*Male vocwid for eclactic modem vetvopfo Ld & harmony.
216—9671

*Nd Id male voc/guit wid for rock band for tour n?
mc:dr? Proimage, lks, ait. Demo & photo. Prosonly. Ray,
213-850-8552

*NORTHSIDE TERRORISTS sks WC Fiekis type aga
(&r Id voc in thrash metal band. No joke! Cyrul 818-781

+POOL HALL RICHARD sks frontmn ala Stewart, Jegger
Tyler. Snawring abil a must. Bill, 213-462-7468

ATTENTION MUSICIANS!
RECORD LABELS AND CLUB OWNERS
WANT TO SEE HOW YOU AND YOUR
BAND PERFORM ON-SCREEN.
IMAGE MAKER PRODUCTIONS
WILL CREATE A PROFESSIONAL
BROADCAST QUALITY
MUSIC VIDEO
FOR YOU! OUR LOW PRICE
ACCOMODATES YOUR BUDGET AND
OUTBEATS THE COMPETITION
GUARANTEED!

Robert Fercano
Phone/Fax 310-815-9788
LET US CREATE YOUR IMAGE!

Elisabeth Howandb&Sko )yrgl'd Austin’s
VOCAL‘_P@ NISSEIT U TE
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24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., AUGUST 19, 12 NOON

+Pro voc wtd for cmecl metat band. Infl Whitesnake, Lynch
Mob, Dokken. Must have xint range Tlm a must, lmago
importnt. No flakes. J.R., 310-864-75

Crmrcirock, pop. Heads, REM, Eealles Pros only, Mus be
agle o pxb!emg?we 310-312-1874 Peychdlc, funk hvy
*Rapper/voc wid for new studio proj cl unk
band. John , 213-463-0972 i)
<Robinson, Jngger Allman, SRV. Are you a black ma
trapped in a while boy's bod! Guit & drmv sk soulfl slngrl
sngwrit. Pager #818-543-9561
+Singr being sought by bandinto soulfl, psychdic styte. No
ing hr LA Sirip type singrs nd apply. Musi have real vox.
Qual individual. tmspo & job. Jay, 213-696-0205
=Singr ndd for the balls out, big rock band of all time. Nd
we say more! Infl, anything cool. 310-306-0270
-Singr w/R&B, lunk, gospe), blues, pop styles wtd. Band
has 2keybdst, drmr, guit plyr & horms. Bs plyr ndd as well.
818-886-6967
+Singr wid by band w/prior hits. Please sena video, picto
4148 Whitsett #203, Studio City CA 914
«Slinky, sexy black maie frommn, umnrnblled w/enev?&
soul for something hvy, bluesy, grooving & funk; ik
Tracee. Dan Re: LmleCaesar Electric Boys,
Gett? Ray, 310- 396-

hern rock slyle voc ndd to create band w/guit.
COwbo biker image. Marshall, eves, 310-445-8627
-Star qual voc ala Gillian, Coverdale, wtd for world class,
meldc, metal band wisngs, bckn% deal pending, ready to
recrd masters. Ron, 714-636
*Strong, harmonclly clear, clean, u
John Anderson, Steve Perry. 2138 6-407

amones.

ister voc le
; 213-469-

*THE BRIDGE, hi harmony rock band ala Journey mis
VH., sks killer frontmn, This is the one. Jim, 213-851-8554

-THE LONG NECKS sk singr. Allman Bros, Stones,
Skynyrd. Jay, 310-288-0538; Luke, 213-850-6921

-THE SIX UNS. formenty the Cockney Mexicans, sks

male voc for hrd driving, punk rock sound. Ron, 818-338-

7284

«The time is now, the stage is waiting. HR band that's gd

& different sks qualmed {rontmn. Team wrk, 1in a must.

Andy, 818-359-9635

-Tomorrow's Child tormer guit now auditng visionary,

atrntv fromimn to start lege ary band. Must snng.

infl Jane’s. U2, Doors. -801-3842

3‘{1"?)2 rgalevocmdlorsngwmrssludnoprol Crash, 310-

4

-Vigionary street poetirontmn ’gm by known, uni 11

altrnty guit to form Iegenaaréy band. Must be sngwrir. Infl

Farvell, Bono. 818-8(

«Voc for uniq, hi energy rock band bordering on punk.

Range & character amust. Writrs welcome. No Skid types.

Randy, 818-786-8073

«Voc wid by drmr to real R&R band ala Stones, Crowes,

Faces, T-Rex, etc. Billy, 805-498-4711

-Voc wid for all orig band. We have mgmt, contacts &

demo out right now. Callt for more info. 213-661-0629

“Voc wig for balls oul, biggesl rock band of all time. Infl,

anything cool. 310-306-

«Voc wid for band w/gigs. Bruce, 213-463-1559

-Vocamgcglor HR projw/mgmt. Nd pwr, gd image & att. 818-

444-81

«Voc wid for meldc, progrsv rock band in NY. Gt stage

Rresnc very wide range ndd. Will relocate. Inﬂ Q'Ryche,

Triumph, Kansas, Fates. 718-380-0812

«Voc widto J/F guitieamto lorm groove orientd rock band.

Grigear, lunes, demo, Ims | VH, Testa, AC/DC. Joe,

818-362-3853; John, 818- 19-9297

Voc wtd. Pwrli, meldc, uniq, diverse, iriendly, funny,

partying, soull, iripped out, crazy, energtc frontmn wid.

Jimmy, 213-962-4510

-Voc/lronlmn witd for mekdc rock band w/orig sound &
SOMe S| Dedmn & strong vocs a must. Garth or

Kevln 310-9: 80

“Yoc/gult wid by keybdst to form duo or trio. Send demo

to PO Box 91-1137, LA CA 90091

*We call upon the ooddess of destruction 1o flesh out the

AVAILABLE

WORLD CLASS
BIBLE BELIEVING
VOCALIST LYRICIST
BOY WONDER
Plant, Cooper, Cocker, Roth
A REAL VAUDEVILLE SHOWMAN

818-908-1845

MALE VOCALIST
ala

Sly Stone
James Brown s
Terrence Trent d’ Arby o
Funkadelic d
Neville Brothers

To Front Pro Soul Groove Super Band
with Major Label Backing

Send Tape and Photo
1337 North Sierra Bonita #204
Los Angeles, CA 90046

(213) 969-9638

death machine for tribal rage, middle eastem band.
Margarel or Gina, 818-401-3795; 818-982-3585
*World class voc/frontmn wtd by San Diego based o

HR gmp for studio/soundtrk pro]. Exp, range, Ing hr,

l mandatory. 714-676-9530

male voc wistyle similar to Prince, Keith Sweat,
Kenh Wasrﬂngéon Must be lit, sexy, for video proj. 818-
904-3499 x 4

«X-CBS guit sks pro HR/blues voc to form band. Must have
grt R&R image & exp. Rogers, Marriot, Stewart. Jason,
818-990-6831

13. DRUMMERS AVAILABLE

«Are there any truly unique rock bands out there where
sngs are the pricrity? Drmx still waiting. Avail for recrdng,
tourng, video. 213-968-2588

<1 together drmr. Lks, dol bs, Tama kit, imspo, die hard
att, exp, seasoned pro. Will reiocate for estab band.
anslry B-Boys, Zappa, G.B.H. Brad, 714-776-8640
-714 area _code dnnr tkg for other 714's. Malure, pro

Level42,
|azz lovers who ply rock. Culf, 714-579-1099
«A pro drmr avall for recrdng & tourng. Paid sits only. Maj
credits, compl acous & elec gear. No metal. Not a singr.
Tom. 818-980-4862
+A real hvy rock drmr who ptys Bonham feel Is I(g for hvy
rock band. No flakes, no image. 213-654-282!
*A1 pro rock dbl bs drmr lormerlg w/Rakha sks prol that
is ready 10 go. Huge kit wicage. 8-909-9242
+Abundant, creatv grooves, pwril, excnln&style . dramatic
dblbs hwmn maj releases, videos, nourexp. Pro}
possessing labl & bekng only. Ran, 213-962-08|
-Avnll fem drmr to ;oln already formed band. Dodlcld hrd
TKQ, ©! rslc&lun Lkg for the same. No HM or HR. No
all gnrl bai No BS. Kristen, 213-878-5581
«Creatv & srs drmr kg for orig, altmtv band, English inft,
213-881-9411
-Drm/bs team sks new proj. Can ply anything & everything.
818-784-4112
~Dmravalliforband emphasizing vocs, piano & Hammond
organ sound, Pgnsg Marshall Crenshaw, House Martins,
e 310!?15 hop: le, kg i cral lyng, C&W
«Drmr avall wichops, sty o, g or recrdng, plyng,
band wimgmi. David, 310-549-1370
<D kg for origband. InflINXS, Crowes. For Orange Co
area. 714- 963 2159
Dmr skg . 25 Jrs exp. Skg pro band w/srs att. Greg
Davis, 213-376-8
~Drmr sks csls/weddmg band all styles. Sings, reads,
brushes. David, 310-54:
-Drmr w/20 yrs exp skg orps wnlnancl bekng & momt for
& or_%csrg Alsoeslabanlslsw/posmve tricrecrd. Lv
1
-Drmr, 22 exp, rock blues, [ azz, C&W, x-Berklee, for
ﬂg bar:;q" or wrkg band proj. List of maj credhs. Doug, 310-
94-87:

-Drmr pro, sks wrkg band. JIm, 310-318-2210
-Drmrlbn team from Detroit avall lor cool, maknup,
cle junkie bana Danzlg,

Warren Zevon Progear . Pro att, rock to metal. Hiwd area.
<Hi ng ene ¢ drmir avail for pro sit. Have gear,

rg:(s estab band wibckng, mgrr‘:rg labl.
Mike 3I0 318-1661

«Pro drmr for cntry or gigs. Clubs, tour or studio. Maj
183109 45&; us&Mg’p ar. No HR. Pro sitsonly. Theo,

«Pro dmr lkg for jazzAtusion grp. Can read very well.
Young& hungry. Jeft, 818-986-8: 33

versﬂ Sal, auag 54?%391 e

«Pro gmr sks band wiinancl bekng & labi intrst only.

Some musicl likes, Primus, Henarix. Call for more info.

Randy, 714-526-7417

«Pro grmr wiintellect sks viable profs or intemat'l tour.

818-831-9599

«Pro drmr, 29, solid plyr, hungry, dedictd. Sks HR band w/

mgmt & bekng or deal. Yes, I'm from Texas. Travel no

problem. Jad(, 818-781.9197

*Pro drmr, Berklee Coll of Music & Ml grad, killer
chops, vel gd ime, gnequ & att. Sks orig orcover estab

band. Yan, 213-4

“Progmr, xin meler & trk recrd avail for recrdng & paying
sits. Avail o travel. Robert, 818-792-8954

+*Pro drmr, xpiosv perfrmr, 18 pc custom kit. Image, recrd

credits, recen demo & video. Sks HRVHM band w/maj
mgmt or deal. Pete, 213-464-2677

+Pro ECstdrmrwirkrecrd avaitfor showcs's, demos, T40,

csis, etc. I sing Id & md & ply all styles & read. Paul

Goldberg, 818-902-09:

<R&B, jazz, rock, funk, new jack swing, gn att, team plyr,
have lmspo Cheron Moore, 213-462-1

-Rhythm sectlon skg estab, cmrct rock band. Tired of

unmotivid iceholes? Must bave the music & determination

1o make it. Journey, hrd line. 818-998-7755

-Slamming dbl kick drmw sks hrd driving, cmrcl rock band.

Have image, sn?s & pro gear. 818-989-0170

*Spirttual, multl percussnst w/jazzy, bluesy world beat

rhythms I'm not. 8ut Paul Russell nows | ply a mean

tambourine. Hugen, 818-352.9728

<740 dmr, an kagg sit. Subbing OK, LA & bckup vocs.
Pietre, 310-425-89!

13. DRUMMERS WANTED

-#1 dmr ndd. Band inft are Foreigner, Scorps & eal
;eppard We have lockout studio & PA, etc. Rob, 818-955-

*101% dedictd drmr wid to formband. Must have simple,
solfid style. Infl Slones Faces, etc. Must have young,
skinny, white bo) , 213-896-8100

4 pc band w/2 hr sludno sks tall, sklnny. tattooed drmy.
intl Love Bone, Jane's. 213-654-6928

+4 pc band wi/studio sks tattooed, hrd hitng, solid groove
monster. No uglies. Infl GNR, Love Bone. 213-461-9149
+Acous/elec drmv fororig band. Not HR ormetal. Copeland,
Bonham mix. Gd kick & hi hat. No drugs, alcohol. Image
not ndd. 213-. 258 9483

bondage, reyct

Massiah, Zodlac 213-878-0853
+Exp pro sks wrkg sit. Demos, tours, club dates, csls. Gd
reader, many yrs exp. All styles. Paid sits only. 818-783-
9166

«Fem gmirin LA. Pro league, tour, studio. Big groove &
sound. Moon, Baker, Rockentield, Lars. Let's wrk. Frans,
310-391-7990 )

<Fem drmr w/gd solid meter & time avail now to start all
tem HR band. Srs only. Jenniter, 213-871-2722

-Fem drmr wixint image, equip, Imspo & no excuses avait
tor HR/HM band. 310-594-6176 .

*Hrd hitng NY drrv, 8 yrs road exp w/Tierny, No Nofice,

ATTENTION VOCALISTS

Full time rock band with inves-
tors/airplay coming into national
prominence (pre production for
2nd CD under way) seeks dedi-

cated male vocalist under 25 with

wide range and world class stage

presence. For more info, call the
office of Henry Ellis

1-800-358-2146

INJECT SOME TESTOSTERONE
INTO YOUR RHYTHM SECTION!

MIKE GRAVES: DrumsNooals/Percusslon

PREVIOUS ALBUM AND TOUR CREDITS:

RADIO ACTIVE CATS 1991 (WARNER)
BROKEN HOMES 1987-1991 (MCA)
DANNY SPANOS 1985 (EPIC)
BANG BANG 1984 (CBS)

PLEASE SEND ALL PROJECT INFORMATION TO:
MIKE GRAVES
10153 12 RIVERSIDE DR., SUITE 381
N. HOLLYWOOD. CA 91602

drmr wid 1o join new band w/exp musicns.
Infl Bowie, Fioyd, Robert Fripp. Judy, 310-275-4133

-Acous/MldldrmrwldloJonnnewbandw/exprmsxzns No
dmgs Infl Bowie, Fioyd, Robert Fripp. Judy, 310-275-

~Adequale Is not gd enough. Strong meter, young. Infl

Prince, old soul. Matty, 213-660-7 ng

-Aggrsv drmrwtd for groove orienid HR band. Maj demo
'd. T.Bozzio, Alex VH. No egos or time wasters.

Kesler 818-998-5138

-Aggrsv wlild man pro dmmr wid for hrd R&R band. Unig

soulll & radical intensity. Hilywd studio, Zep, Nirvana,

Aero, Who, Jane's. 213-969-2445

«Aggrsv, pro drmr wid for groove hvy rock band w/labl

mlrsl rn?rm R&R, funk, ks, brains, vox & sns of humor!

-Aggrsv progrsv flashy drmr sks pro voc orientd rock
band . Infl TNT, Queen, MSG Europe, Scomps. Killer
image & set. Kevin, 213.258-25

+Altmty band sks drmr w/grt llmlng & pwrior moody, hard
edged pop ala Throwi Muses. Siouxsie, Curve, Grt
connex, no flakes. 818-783-8911

-Altrntv band w/sngs in film soundirk & compilation CD,
u?cmng gigs, sks altmtv drmr. Must like fish. 213-654-

«Altrnty drmr wid by rock band w/mgmi & recrdng deal.
Inft Ecno. Velvet Undergrnd, Beatles. James, 310-289-

GLEN SOBEL|

DRUM LESSONS

1st Place Winner of Guitar Center's
SoCal Drumm-Off Competition

e Jazz * Double Bass
* Rock ¢ Poly-rhythms
e Funk e Visual tricks

* All levels
Now accepting students

(818) 340-8517

DRUM LESSONS

* Host of "Drumsi6* TV show

* “Connccting the Years™ drum clinics
w/BillWard of Bluack Sabbath

* Featured in “Modern Drununer™
Magazine

All styles: Heavy Metal to Jazz
Now accepting students.
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sAltrntv fem band wtons of potential skg aggrsv, moody
drrvir. inft Jane’s, Jesus/Mary Chain, Cure. Male or fem,
must be sfs & dedictd. JoAnne, 213-460-4670
«Altrntv HR act, LIFE & TIMES, sks creatv, energtc drmw.
Vou have dbl bs & lots of cymbals. We have mgmt &
mng releases. Anthony, 818-782-9205

llrnlv rock band i lor ‘drmv. Infl Replacemnts, Iggy.
Neu Young, Costelle. Ryan, 213-469-4376
«Any drmr willing to start altmtv band trom ground floor?
{have sngs. guit, vox. You have personaiity, equip. trnspo
Take a listen. Clayton 310-559-0594
~Avan|0anm standup drm/i ra:ssnslnddlorlndusmal
rock, Mars FM proj. Fizz, 310- 450-5
*Blues drime wid. Fran Christina, Chr!s l.gzlon style, by
blues trio. RHYTHM LORDS, 310-
~Christlan drmr wid for HM band. Commnd only. Ministry
minded. Robert, after 6 pm, 818-287-4460
-Cnlry rock duo kg tor pro drmr. John or Leslie, 213-969-

-Cnaalvpost k. nddby

Joy Div, Sabbalh eart Ahce Cooper. Pro pls RICk 213
461-9592; Todd, 818-249-3928

~Cross between Larry Mullen & Lenny White for rock,
soul, fusion hybrid, Jim, 818-761-4375

-Cult, S'Garden. Crowes, Circus of Pwr. Pro equip. att,
image & dedicin. Have prodcr & mgmi. Must have bio, pic
& tape. 818-752-1970

Belll ganl. perseverance band sks estab drmr w/same
who is ready to commit. infl Zep, Purple to Cult, Jane’s. LA
based. Paul, 800-244-9269

+Do you love Joumey, Tolo? Age 20-25, vocs, image. skill
& gear. Pls, sfs only, no BS. Alex, 818-994-0456
-Ormr Into Body Count, Run DMC, Beaslie Boys w/
crunch. Pls iv msg. 310-402-2261

+Drm¢ ndd for orig, ground up, no pressure, all fem, alt
black rock band. Singing helpfl. Infl Hendrix, Zep. Kings X,
Galaclic Cowboys. Tracee. 213-461-0803

«Drmre ndd for sng orienid band. Intl Prelenders, Beatles.
Ply simple yet hrd. Tim, 213-874-6768

<Dmmr ndd unmedfor A&Aband. Must lk cool & ply well w/
single bs only, p!s. 213-466-3524

-Drmr w/stamina, meter & pwr for uniq. hi energy rock
band. Randy, 818-786-8073

-Drme who can funk & swll\?| & hip hop ndd lor progrsv,
jazz/unk combo. Denms Chambers, Marvin Smith intl
pref'd. 213-913-0192

<Drmre wid by bst 1o amuorm band. Simple & steady. Inft
GNSR Crue. ehrs nites'week. Noflakes or posers. 213-
465-3

~Dmr w\d by bst to jam & form raw & viclous band. Crue,

Guns, elc. Have tunes. Hilywd rehrsl, PA. No idiot posers

or flakes. 213-465-3001

<Drmr wid by career minded voc w/writng pariner to form

band. Crealv input highly appreciated. Infl Raitt, Genesis,

Henley, Amy Grant. Vanna, 818-793-5054

*Drmr wtd by cmrcl rock band, CRY TOUGH. Infl Joumey,

Jovi, Prince. Must be young, eager & sts. No free rides.

Cody, 818-895-1089

«Drmr wtd by meldc, modem rock band w/pwril atmosphre

sound & grtsngs. 1stalbum nearyhnished Must have pro

equip, car. Steve, 818-609-7'

+Dmmr wid by new aduit contmpry/dance duo for live
rirmncs. Must sing gd. Mr B, 818-783-8184

+Drmr wid for attmtv, pop, rock trio w/labl intrst & demo

deal. Dave, 310-208-4516

*Drmr wid tor band. Infi Henley, Sting. REM. Rebrs 1 nite/

week, gig 1 or 2 times/month. Must be pro, gd listener,

strong plyr. Tom, 310-394-4890

*Drmr wid lor colorlul. theatrcl, alter-native band. Energy

& imagination, experiment, fem voc. 818-222-2463

~Dmmewid forfemironted, altrntv pop band Inil Pretenders,

Kravilz. Beatles. Pros only. 213-469-2553

*Dmr wid for g‘am plan 10 change the world wiguits &

machings. 9° Nails, Jesus Jones, U2. Clash. Timd

visionaries only 213-893-2861

~Dmmr wid for hi energy. HR, bluesinfl pwr trio. Steve, 310-

644-4553

<D wtd for next gnt cmrcl metal bar\d lnﬂ Lynch Mob

Dokken Mus mag

{int 3 must. No Nlakes, o. R, 310.864- 9867

<Drmpr wid for orig. altrntv rock band. Must be 21 or over.

Keith Moon inll style acceptable. 213-739-8599

«Drme wid for peace & rights. Altrntv F

based band infl by REM. Echo, Hitchcock, James. Come

to our garden haven. David, 818-584-3873

-Drmr witd lor pro proj.. |n|| C Trick. Leppard, Mr tEnq

vocs for
hr m\age age 20 28. dedtcln 818 797-9936

DRUMMER
WANTED

For completed band a la
T.N.T. meets Kings X and
Queen. Must have excellent
meter, feet, back-up vocals
and image. NO DRUGS

Tim (714) 990-4736

LIHDS r L0V

* DRUMMER WANTED-
Must have bio, photo, tape.
We have manager & producer.

R-N-R Rocks Management

818075201970

*Drmr wid lor recrdng & howcs band. Hunqry pros only.
T40 sound. Alex, 213-653-722

<Drmr wid tor the band, DAUGHTER JUDV hi energy.
Clem Burke. S.Copeland. Vick, 213-655-1

<Drmr wid for unig. altrnty rock band. Infi X, Blor\dle Have
gm;3§;d|° fime & lockout. Must be open minded. 213-

«Drmr wid into Ride, Lush. XTC, Throwing Muses,
Aeroplanes. 213-665-4878

*Drmr wid 1o compl ong. altentv band. Wacky yet srs.
Upcmng gog. Be mid-20°s, dedictd & hungry w/no lfmitations.
Rick, 818-993-1636

<Drmr wid to compl orig, percussv, hi energy, hi ener
rhythmeltly driven Latin rock band. Infl Santana, Cal Jat er.
Wiily Bobo, Nuevo Flamenco. Dave, 310-864-4078
*Drmrpwtd. 18-25. Must have feeling, slyle Inft U2, Jane’s,
Peart Jam. Charles, 213-874-4486; 213-876-3034
«Drmr wid. Bluesy R&R grp sks groove specialist. Solid
time, no tricks, cool & ready. 310-215-0349

+Drmr wid. CLASS NASTY audiing hrd hitng, loud & pwrll
drmr for cmrcl HR proj. Meter & instincts a must, Have
mgmt & recrdng studio. 818-444-8196

«Drmr wid. industrial dance/gothic, explore the bizarre &
the unknown. Iafl Specimen, Dead Can Dance, Skinny
Puppy. 45 Grave. Lv msg. 310-657-0185

~Dmmr wtd Orig, on verge of being signed, 3-4 shows a
month, strong sngs. own sludlo& rehrsl. Infl INXS & R&B.
Srs only Paul, 213-655-434i

~Drmr wid We have lockout in Studio City & PA. Qur infl
g:‘e“eally Leppard. Foreigner. Scorps. tt, 213-874-

~Drmr, style of Tomy, pwr of Lars, kit of Alex VH. Trnspo.
Bang has pro gear, showces studio, mgmt. 213-968-3912
~Dmmr/bs plyr wid for covers, orig band for fun & money.
Anthony. 310-305-7599

~Drme/percussnst wid for orig folk, blues, rock band.
Rehrsl spc a + Pasd perrmncs. Pros only. Liane or
Sharyn, 310-659-06

-Dnnr/prog‘nnmrlarrullarwlﬂa SR16, into Miristry, Pixies.
2E13 |935 ” i

«Early rock roots a must. All origs, showcs! S.
Forlune. 310-374-3352 " "9 9
Exprssv, meldc groove drmr w'xint meter & exp for sng
onentd. pwr pop/rock irio. Have demo, lockout, gigs.
Culver City area. Gary. 310-474-8928

~Fem drmr ndd. Hrd hitng. grt meter, gd |ks. od att. If you
don't fit the above. don t call. 818-503-7571

«Fem voc/sngwrlr w/orig. cmrcl rock band sks drmr for
9igs & recrdng. 310-973-7212

*Genesls cover band kg for Chester Thompson. Lkg t
puton a gri show. Lel's do it tor fun. Shaun, 818-980-0540
*Goddess of ihunder, fury. Emerge from dark, tribal tar to
beat lite into liteless skin for angry, tunky, induslrial. migdie
Eastem. Amazon tribe. Margaret. 818-401-3795
»Groove oflentd band w/mgml nds drmr to resume plyng
out. Sean, 818-957-8064

~Groove, soul, R&R. Drmr ndd to start right away for
glues/rod( band. Slones, Crowes, Satellites. 818-785-

~Hey! Are you ready for the 21st century? Vox a + for this
pro). kdor harmony. Atwater, Glendale area. Top qual, pls.

Crash 310-374-0413

-HR/HM drmrwld for band wiupcming shows booked. Infl

Q" Rych . Skids. Dedictd musicns only. No

flakes. 213 851- i

*HR/HM drmrr wid for band w/upcmng shows booked. The

inil are Q' Rgche VH, Scorps, Skids. No flakes, srs plyrs

onlr 213-851

art, |nb no, groove,

Bsychdlc dynarncs emotion. Zep, Jane's, Bealles Ptanet
rum. 213-461-5540

«Jon Bonham, GingerBaker, S.Copeland. Strong, dynamc

DRUMMER WANTED

for groove-heavy rock band with
strong (and real!) label interest,
mgmt., etc. Too many influences to
list! Aggressive, exp'd pro w/taste &
soul, well versed in R&R, funk, etc.
Looks, brains, sense of humor a
must! Vox ability a definite plus!
For audition info:

# (602) 431-0892
# (602) 596-8862

JAY SCHELLEN
DRUM LESSONS

Drummer for Interscope Recording
artists UNRULY CHILD, formerly
with HURRICANE accepting a
limited amount of students. Also
available for drum programming.
ALL STYLES—ALL LEVELS
Call 818-845-0422

[TIALSET

CUSTOM METAL FABRICATORS
SETS - SCENERY - PROPS
STEEL - ALUMINUM

DRUM RISERS
METAL STAGING

CATWALKS - TRUSSING
CAN MEET ALL PRODUCTION SCHEDULES
CALL: (818) 787-4726 OR
FAX DRAWING OR STORYBOARD

TO: (818) 787-4712
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24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., AUGUST 19, 12 NOON

drmre wld for R&R soulhern gospel soul, R&B blues
band. 310-470-7167
Lk tor drmr for soulll, acous rock band. 310-472-8851
-Metallica mts Aero after hanging w/VH while listening 1o
i;endr‘lix v;lZzep on deck. Infl guit & bs wirehrsl sks drmy.
13-4
*MODEL CITIZEN is lkgfor Brazilianprecussnst. We have
glqspendmg Infl Sti Paul Simon, Joni Mitchell, Gabriel.
emelrius, 213-658-
-Monster drmrwldforlaslll progrsv, rock grp. Must have
b%a chops & aar lnll Rush, ELP, Kansas, Q'Ryche,
Sa th. 818-71
Must be musk:!ly oompetenl. intensity of Prince, new
sl les soul w/old style infl. Justin, 213-931-3260
lew orlg band, modern rock w/demos, sks dedictd drmr
(o in banﬂ for llsveéghowcs's. Passlon a must. No HRZHM.
-Pro drmr being sought by band. Soulll, psychdic style
singr. Must have 2Jour act together & qual equip. Job, elc.
Jay, 213-969:
+Pro dmmr |or fast rising alirntv act wises labl intrst ala
Replacemnts. Matertal issue, Ramones, Birdland, Husker
Du. LA rehesls. Denny, 714-841.0309
+Pro estab band sks pro estab drm. infl Cult, U2, Jane’s,
Purple. Must have solid chops. sns of humor, be dependbl,
ready 1o commil. LA based. Steve, 714-842-9269
«Pro Pwrhousa cmrcl metal drmr wid to form the next grt
cmrcl metal band. Inil Whilesnake, Dokken, Lynch Mob.
No flakes. J.R., 310-864-7567
-Progsv ensemble inll by Yes, ELP & Kansas, sks drmr,
Feroly Must real & be comfortable wrclick. Michael, 213-

-Psychdlc groove monster sought by trippy, hvy, grunge

band intrstd in exploring elements of industrial. hi pw/

oulzmacgmes Soul, drive, dedictn. 818-727-0355; 818-
762-149

<R&R drmr ndd for band. Voung & coolimage ndd. No dbl

bs drm gods, pls. Dan, 818-34:

+Southern rock band nds groove drmr wistrong backbeat

for 24 trk recrdng & showcs. MANASSAS JUNCTION,

818-981-0278

«Tall, skinny. tattooed. cool tkg dimr ndd. Must have Ing

hr. Must be able to travel. Infl Love Bone, GNR. 213-461-

9149

*THE SIX GUNS, formerly the Cockney Mexicans, sks
drmr for hrd driving, punk rock sound. Ron, 818-338-7284
<Ultra hvy pwr hiir. Bonham, Ward, Weckle. S$'Garden,
Sam Hgyne Helmut. Pro gear. Do something real. 619-
5219952

-Versti groove drmr wi/pro gear witd for pro band. Infl
include Zep, Peppers, L.Colour, VH, Rush. Gd att a must.
Guenther, 818-780-7010

*Verstt, open minded drmr wid for orig, uniq rock band.
Don, 213-386-7063 ey

or

14. HORNS AVAILABLE

«Sax ply/EWIwind synth plyr avail fof studio wrk, demos,
gl: sslg?‘sé Also lor horn section arrangemnts. Rick, 818-

14. HORNS WANTED

+Horn section, sax, trumpel. trombone plyrs ndd for grt
Latin, rock, salsa, orig proj. Tony, 310-217-7564

15. SPECIALTIES

<25 y/0 black fem singr/sngwrir sks top music connected
pop proder for 1st gmmo pkg. No romance, no BS, just
business. Tamiko, 213-751-8420
<Al slnqrs(?rps & sngwrirs who wnt lo promotelhewsngs
on cable radio. Cali M-F, 9-1 pm, Tim, 818-908-4374
+Altintv sngwrtrivoc/musicn Ikg for prodcr, engineer,
studio owner intrstd in recrdng cmrcl, seml psychdk: rock/
pop. Call tor more info. Phil, 310-375-361
Attn recrd co's. Are you ready for a new internatT hit?
Reggae style, UB40 style remake Contact direct. 818-
904-3499 x 456
«Audio engineer avail. Ron, 818-508-1964
~Auditng musicns 10 form rock band w/lem Id voc. Have
maj labl infl, Send solo demos to FRANKENSPICE, PQ
Box 4735, Culver City CA 90230
+B'JARCO nds a booker. Mark, 310-568-8788
-Calling all bands. Publics! Ikg for bands desining strong
press pkgs. No pay req'd, jusi people w/sliong goals,
commitmnt & stability. 310-436-6072
«Celllst wid for recrdng. 213-876-6960
«Cntry rock fem voc sks pro mgmt. Currenlty have single
dislributed overseas. Linn, 702-438-8'
~Electre violin, vocs, tenor sax. Excnle your sound. Mark
Epting. 818-567-0687

ngineeravalitorlive & studio sound. Reasonable rates.
Much exp. Pager #213-230-0217
+Fem roommate, Santa Momca 1 bk trom beach, pooi,
parking. laundry, cable TV. Mature non smoker. dnnker or
drugs. 1st, last & security. $375. Guy Marshall, 310-395-

*Guit, pret Id, bs plyr & drmr orkeybrd plyr & drmr for C&W

& blues band. 818-762-2669

<k nd aroommate to share a house. $300/month. Parking,

rehrsl room in back of house. 1200 sq ft. 213-732-8013

~investmnt of $1200 wld for recrdng demo tape by artist

w/hit mairl. 310-375-3611

-Investor wid for uniq recrdng faclmy roj. Fully
i loan. 213-851-2799; 213-851-3! g

“Voc/guit sks drmr into S'Garden, Doors, Metall
band w/altentv hints. 310-473-5752

+Witd, Skids tunk drmr/progrmmr to combine the cool
sophistication of jazz & big band slyle w/coloriul urban
RA&B black style w/athlete’s toot funk. 818-886-6967

Harmonica Player

Wanted

Harp player who doubles on
guitar or keys wanted for
established rootsy Blues
Band. Vocals a plus. Must

be available for winter tour

dates. Ages 22-30 preferred.

Foraudition information call:

(213) 896-5497

TELEMARKETING

Positions Available
Established Distributor of Packaging
Supplies Seeks Qualified Salespeople

- Salary/Commission
« Daily/Weekly Bonuses
- Benefits
» Morning Work Hours

Experience preferred but not required
Contact Steve at

(818) B46-6266
M-F 6:30 am — 12 Noon

CONNECTION

6640 Sunset Blvd., Hollywood, A 90028

NAME:

| ADDRESS:

I CITY:

_STATE:

*Male recrdng artist w/hit sngs & hit image & maj prodcr
nds investor to help compl album proj. $10,000 min req'd.

213.850.7284
RECORDING

YK 16 TRACK RECORDING
*M.S.R 16 « DAT
* M1 «S900 « Synchronizer
» Specializing in Live Bands
« Serious Inquiries Welcome

« $30/hr
(_E Cal;sTom Kane %

(818) 358-3450—~

W W
UUFAV ING ]JU;. VES Eiocu

World Class Demos—$100 per song or $12/HR
8-track analog  Full MIDI set-up * Sans amp
16-bit samples * Mix to DAT » Rock * Dance * New Age
Use keyboard or guitar MIDI controller for programming

Westside location 31 0'575'4003

_———-_——_——_———--—1

2 SIX MONTHS 522
(13 ISSUES) SAVE $10.50 :

) ONE YEAR 40
(25 ISSUES) SAVE $22.50 |

[ TWO YEARS 565
(50 ISSUES) SAVE $60.00 |

(Please Print)

-Ld-

ZIP:.

I OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR » MAKE CHECK OR MONEY ORDER PAYABLE TO: I

I MUSIC CONNECTION MAGAZINE I
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772

L PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
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~Marimba plyr, dbls on Bute. dbl on bs. Has seqncr. Lkg
iorwmg sit. Reggae, R&8, pop, jazz, new age, efc. 310-

sought by wiband ready 10
showcs. FOlk, rock, cmry pop Cool & marketbl. Grt sngs
8 vocs. 818-597-9261

«Mgmt for estab speed metal band, SKULL KRUSHER.
Mgt or bekng. Musts have credentials, pros only. Calt
anylime, 818-953-9149
~New age pop grp forming. Nds
commitd 10 new age thought &

-1294

it, bsdrins, mate or fem,
t music, Matthew, 213-

654,
Pro act forming. Sks creatv & responsbl musicns oni¥
R&R ala Journey, Foreigner, Genesis. Rich, 805-58

Prodcrlurr-ngy wMidi nudslg svld by singr/sngwrir kg to

shop demo tape. 310-3:
«Prodctn coordinator, exp & educated in all areas of

/a

WESTSIDE RECORDER

‘(A full production facility) ‘

Brand new M-3500 Console / 64 input mix
PRO DAT + 16 TRK ° Total Midi
EVENTIDE/ LEXICON / DBX/ RANE/ YAMAHA
CD QUALITY PRODUCTION
Producer * Musicians * Vocalist avail.
Rates Negotiable from $20-$35/hr

(310) 641-6763

MASTER QUALITY DEMOS
To Suit Your Budget
AMBER SKY STUDIO
SMPTE MIDI Lock up
Tons of sounds, arranging,
pro players on call, pro chart
services, live drum capable,
66 input mixdown to DAT,
unbelieveable production.
ALL STYLES

(818) 985-6390

It's JoMusik!
16 Track And Beyond

No matter what your

sk

demo needs are,
JoMusik’s the one.

Call Now é/
(213) 255-9201

GUESS
RECORDING

1B TRACK STUDID
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

818/769-9569

(HERBIE)
HANCOCK & JOE
PRODUCTIONS

Offering a unique employment
opportunity for producers &
keyboardists who can accurately
imitate popular hitrecordings. We
need music immediately for a
national TV spot airing in
September. Immediate and
incredible income potential.

(310) 372-5680

52

artist & tint devolopmem represanlatlon & road wrk.
Credits & referencs. Sks comp sy or sit. 310-288-6100
«Red hotfiddle, elecvlolln avall OA equip, chops & vox.
Straight Jacket, 818-359-7!
*Seqnc progrmmr kg Vor band. Willing to iravel. Has
atbum credits, new equip, sampling. 213-662-6380
-Sngwm/prognnmv/pemmvmu wrk inexchange for amp
repair or studiotime, W
yardwrk, car wash, elc. Michael, 213-368-463%
*Sound englineer sks pro grps. Avail for tour or focal
dates. 12 yrs exp wirelerences. Dave, 818-772-09!
-Sound person wtd for soclo/environmnllly active new
rock band. 213-876-4814

oundmn. nat'i tour exp, compl Ix rck, avail anylime.
619-944-9303
-SrS%hng for fem musicns. Must ply cntry music. 818-785-

*T40 band sks booldnggggem 60's-80's, Motown, pop &
frock. Pierre, 310-425

«The BlGHOUSEndscvew guit, bs & drmtech. Soms pay,
Rodney, 818-753-8218

of Sound Arts victims! Anyone who was
duped or ripped off by the University of Sound Arts pis
contact Tim, §18-398-9540; 213-585-1088
«Violinistmultlinstrmntist wid for Orig, altmiv band mixing
60'sr%c:wlbbns folk, cntry & jazzinti Vocs a +. Mike, 818-
771-0

«Visionary gultivoc/sngwrir sks mor type lo_help
developmnl r;arn;sr4 &lor d: feg wrk. Wilt make it big. Radio
818 4071

Vo Ik torrun bst & drmr for music & lyric based band.
Music al ines of Jane's, Pearl Jam, Love Bone. Scolt
Garves, 1321 S 41h St #8, La Crosse W1 54601

) B ]

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., AUGUST 19, 12 NOON |

“Wid, booklng agenl for timely, gigging, classic rock
band. 213-463.

rock, meldclly gitted, sk commitd, enduring musicl
partnership. Sean 213 653-8782

*Wid. Muslc publshr or &'3‘.
distribution. Intrsid in film ing & nuslcproddnvovhlm.
Steve, 818-904-3499 x 456

16. SONGWRITERS

<A1 trax, orig tunes avail for your demo. R&B, new jack
sm nce, poj . eic. Maurice, 213- 662 3642
r3Alf’sngwm scollab. LA/Nashville exp,nowinLas
as. 702-438-8798

-B | publshd s r wirectd credits sks grt lyricst for
collab. Alan 818-362-5157
«Compsr wtd, pop, dance style, similar 10 LA & Babytace
& l:allads fike Diane Warren. Tom, 310-452-6232

<Exp voc/lysicst nds sngwrtr who writes music for collab.
Progrsv bses style.
flair ala Gabriel, Bowie, Lennox, Michael, 213 656 zzao
-Fearless & ready. Real poel w/vox sks
forwrilng, recrong, pert PattiM ecca
Babes in Toyland. Liz, 21 91 -9032
«Fem rock lyricst Ikg for music $annarlorpannershlp Sts
& exp a must. Tammy, 310-351

«Fem singr/sngwrir/guit lkg for male of the same to collab
with. St Ies Ethridge, Stevie Nicks. Susan, 310-659-5778
<Fem singr: nr/gult, sks same for collab & writng. Intl
Hean, Nicks, Raitt, Rundgren, Halt & Oates. Not pro yet.
No lonely men. Madison, 818-247-7307

«Fem voc/exp musicn, superb lyricst, pop ballads, soft

B’ aC.

DUR SONG?

DS S ;.:: B[

WE SI'EI:IAlIlE IN SIJNGWIIITEHS & Slllll AIITISTS

Al Styles & Instruments
*Pro Studio Musicians & Vocalists
*Arranging & Songwriting Assistance

0

THE TRACK HOUSE

92 Trident 80C
Huge Room * Demo Deals
Otari MX 80 24 1rk
Mac lIx IPTE. TI
S-50. D-50
Full Effects & Mics. 480 L

(818) 781-2263

cinway 7° Grand,

PRO DEMOS
100 PER SONG

Multitrack « SMPTE + CD Quality
Includes all Midi tracks, access to
1000’s of samples and synth sounds.
Drums, bass, keysand vocals included.
Why pay by the hour?
ALL STYLES

(818) 501-4214

“in Person or Eagj Mail Order Service
*8 & 24 Track Studios (MIDI or Live)
*Competitive Per Song & Hourly Rates

U §00-64 U 664

[HE UNDERGROUND

$100 per song or $15 per hr.
8-Track, Midi, SMPTE, Atari
Computer, D4 Drums, Samplers,
Keyboards, Wall of Guitars
and Basses. Flexible hours.

213/664-7467

Ask for Josh

Samurai Music

Productions, Inc.

24-Track Recording Studio
w/32-channel Studio Master I Mixer
Award-winning staf also avallable for Film & Video
sconng and production
< 1-song demo, $100/DAT Master
» Complete demo service available

for further info & brochure,

Call 213/973-1835

Cassefte & CD
Manufacturing

v [ o ]

. 1 500 CDs

* with

* | B&W inserts
Call Today For Qur | in two piece

FREE Full Color Catalog: | €€ POX

1-800-468-9353 |-, *1790

Money Bock Guorontee

1328 N. 4th St., Philo., PA 19122

215-232-4140 FAX: 215-236-7763

CAPTURE YOUR LIVE
ENERGY IN THE STUDIO

Kent Productions

0) 827-2946

Foxtire

RECORDING
Pro Designed Studios
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, MCl, Neumann, Lexicon,
Eventide H3000, LA2A’s & more

(818) 787-4843

by multi instrmntisUwritr for collab
toward possuble band |nlellg7n( rock ala Toy Matinee,
Mr Mister, Steely Dan. 818-998

«Paul Joseph & pop demos. Sks
pubishr, mgr & grp“edq tor anemale mam & grps not
necssny self contai Paui, 818-358-68!

help

bgalunes to publshrslamsts Mair infl from George
els to Peter Murphy. Chris, 818-989-0840

*Pro sngwitr w/oulsindng matr, muslc g :csn 'skg
*Pro sn wm/smgv Ikg for maturs, versll creatv musicr/
sngwm lor collab on proj, Some money. Pam, 310-306-

lanson has cntry

Cmrclrock pop. Heads, REM, Beatles. Pmsonly Musl be
able 1o lem soive. 310-312-1874

-Rock icst & sngwrir ndd for oollab on upcmng pro
demo rdnq Pro only. Yan, 213-467-7

Slngr/sngwm kS prodcers, musicns or bands intrstd in
RSB, lunk, blues, pop, gospel or combination st les Can
provide keybrd support. Have matrl. 818-886-6!
*Singr/sngwrtr/guit, xiensive catalog, 100 sms plus,
varied styles, blues, rock, Jazz, uncatagorized. Inft Simon,
l;:sn;ey. olhevcommpry adult writrs. Lkg o gig. 310-456-

«Sngwitr wtd to wrk with fem rapper 10 write music for

keybrusorsa les, etc. David, 310-838-1915

collab to write Christian sngs that will
change the worid Must have xint melody/arrangemnt

idea. Rock, ballad, R&B. 310-398-1459

*Sngwrtrs wid by fem sxrﬁr pop/dance style. Have demo

deal. Send tape, bio to Melamie, B424-A Santa Monica

Bivd, Box 572, W Hilywd CA 90069

16 Track Recording

Studio
$99.00 per Day

* SMPTE
* MIDI
* DAT MASTER
¢ CD QUALITY
Engineer available at
ressonable rates
Burgermeister Prod

(310) 397-7150

ULTIMATE DEMO

“When all you need is a
great demo.”

16 track 1" 30 i.p.s.,
Lexicon reverb, T.C. chorus,
other effects. Mix to DAT.
$20/hr. engineer incl.

(213) 466-6761

ANDY CAHAN'S

DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, as seen in MC Close-Up Vol. XV #5)

* FLAT FEE PER SONG $100 {per day)
* Full Sequencing (32 T),
Sampling and Effects
* Complete Library of over 5000 Sampled
Sounds (ALL instruments included)
¢ We do Mail-In Demos {Vocals Incl.)
* Why pay hourly time or musicians?
o Tronsfer Midi SMPTE to Muliitrack
* Mix to DAT
* Rock N’ Roll, R&8, Funk, Dance,
Hip-Hop, Jazz, Reggae, Allemative
Rop, Pop, MOR, Country, Bluegrass
Heavy Metal, Cobaret Soundtracks,
Full Orchestration. All ethnic styles
{Bagpipes, Sitar, efc.)

(818) 377-8967

MUSIC CONNECTION, AUGUST 17—AUGUST 30, 1992
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TTE DUPLICATION
Highest Quelity

Real Time-High Spoed
Compact Disc
Laser Printed Labels
DAT te DAT

spomxmo (213) 464-5853

24 TK-SSL/

NEVE/STUDER
$45/HR (213) 465-4000

STUDIO DEE

241698 TRACK STUDIO |

2 DAT's, Neumann U87, Eventide H3000
SE. EPS Sampler, D-50, Atari 1040, Urei,
Lexicon, DBX, APHEX, BBE, NS 10's,
JBL's AND MORE

CALL FOR INFO (213) 662-9595

RELAXED AND CREATIVE ATMOSPHERE

== proSound Audio Labs
==

4557.97-:: 1 SC

GLLS"CYV-ELC SUNI 3 5U4U0 * &/

When cassette copy quality
is your highest priority...

Ench order indivdually processed with care

Otari equip b ai
and calbrated for optimum reproduct:on
+ High-tras Super-Chrome tape and “Shape” brand
cassette shels used exclusively
- Laser pnnted packaging for professional appeasance

et

818-972-2427

T 16 TRAGCK STUDIO

$20/HR Block Rate Available
SMPTE/MIDI/MAC with PERFORME!

Plenty of KEYS, SOUNDS, OUTBOARD GEAR
Live Room For DRUMS, GUITARS, VOCALS Also
COMPLETE SONGWRITER DEMO PRODUCTION

Cail to Discuss Your Project

ALISO CREEK STUDIOS
87

RACK

é/MCl —2 inch JH-24 AL IlI

O/H INCLUDING

ENGINEER
Limited Time On d
8

818-782-33

If vou pass this up—you'‘re nuts!

RECORDING STUDIOS

§ IFIT'S NOT RAP-DON'T EVEN CALL

(213) 463-6535

“Why pay by the hour?"
JHP/SOUNDSCAPE STUDIOS
16 track - 48 input recording
Producers/Arrangers/Engineers + All Styles
Production & Arranging inct. - Top Gear incl
Macintosh. Akar samplers. Lexicon, AKG. E-mu,
Roland. Tannoy, etc
“MOT SOUNDS - COOL RATES™
Call us about your proect (B18) 783-9181

'MASTER

| OUALITY DEMOS

Specializing in R&B/Pop

Full productions or MIDI Pre-Production

AL
JMILLER BROS. PUBLISHING

Do you need new material?
We have songs.

1Y styles, catchy, quality stuff

Contact at: 714-492-2938

[RenT-A-recoroer] [

ADAT Digital 8TK $200/wk
1/2” 16 TRACK $200/wk
DAT: SV 3700 $50/d $110/wk; DA30 $45/d.
$100/wk; DA7 $40/d, $85/wk.
Cassette 8 tk $85/wk FX, mics, etc.

Productions

Expert Macintosh Programming, D.A.T.
Tannoys, NS10's Lexicon, Akai Sampler,
Korg, Roland, Fender Guitars, Pro Mics.
Don’t waste your time with amateurs.
Excellence is our standard!

1818\ 981 4150

310/827-3540

24 TK DIGITAL |
| ANALOG RATES §
(818) 508-4582 |

(GERVAS! RECORDING
11/2" 8 TRACK 15/hr

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING. DAT. MPC 60, D-50. SAMPLER

213-655-4346

CREATIVE

WRITER/PRODUCER
: with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop

David (818) 980-1675

CASSETIE COPIES

* Reoltime Chromium Tope
* Same Doy Turnaround

* Open Weekends

* 100% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION

POWERHOUSE 8§

MULTIMEDI A

8189934778

24 TK STUDIO
$25/HR
36-input Amek Angela mixing console, Sony
2” 24 track, live drum room and vocal booth,
Mac/kmu-based midi system, great mic
selection, lots of outboard gear “including
tubes.* 3/4” video lock-up for AV post.
(818) 886-5676

ReeL SoOuND

RGLTN

%4 TRK RECORDING
Call for Discount Rates

(818) 3612224 |

4 Why Pay More?
- Best selection of tapes - Best decks {All HX Pro)
Open weekends - Fast turnaround - Best label
type selection * Nice lounge - 24 TK Studio

Call anytime (31 0) 837-3574
DAT to DAT

RENTALS

«PA Sy w/Engineer « | Space
- DJ Systems wiFree Dcllvcry & SetUp

(310) 676-4702 / Near LAX

} 0P STuDIOS

FOR HIRE|

16 TK and 8 TK from $15/HR
* Large live room « 56-input console
« Full midi -+ Quality mics and effects
» DAT « Programming and engineer
included - Call for the best!

(818) 543-0477

Rap & live groups welcome!

Dflll'l

8 TRK RECORDING
f -DAT MIXDOWN

RADIO FILM 8 ALBUM CREDITS
JAVAIL FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

213) 874-4249

Quaury Casserre Cories | JCASH STUDIOS

fl Largeroom, Bigstage | 16 TK 1/2” 30 i.ps.

JSOUND SYSTEM]

“TAPE SALE!

£ 2" Ampex 499 ...

g S 5 4 4 01 3

o MY SOUND

S*L’% GETS SIGNED
y 81K 1/2" WITH NR $13/HR
&

70s = Manchester » 120 MTV

—A VELVET OVERLOAD—

AAAAAAAAAAAAAAAAAAAAAAAA

« Album Production « Writing/Arranging
Songwriter Demos + Sampling/Sequencing
- Programming + DAT « Full MIDI Keys & Drums

(818) 785-6751

Live Sound Systems
Festivals - Concerts - Clubs

310) 532-9443

Cassette / D.A.T.
Reel to Reel / Video

Utilizing the “Nakomichi”
Cassette Duplicating System.

213 876 599]

Inctudes Top Engineer

Many Mayor Client Credic! « MIDI-Sampling tvocal ) AKAI
§1000° 2 SONY DAT; » Live Deums Our Specaly

Discounts » Call for Low Rares!

#18 893-0258

Recoird

Unsigned Band

COMPLETE C ASSETI‘E

DUPLICATION SERVICES

Fant turnaround time
* Real time, high speed (bin loop)
« Cuwstom packaging
QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (818)9664)4!2 F.'u (818)966 0465

30 sec. sampling » DAT=D-50 3

-~ 818-776-1624 §

.(tllnli’

[WESTWORLD

Real Time & HighASp-eerﬂ |

24 TRACK $24/HR

REHEARSAL | RECORDING

2000 w stereo PA,
Storage, AC,
block rates

Big Room, great live
recording or state
of the art MIDI

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Over 25 years experience In the industry.

Fordetals: S.AS.E. MILESTONE MEDIA

P.O. Box 869 DepL MC, Venice, CA 90291

2" Ampex 456 (11)

2" Scotch 226 (1x) .....
1/2" Scotch 226 {1x) ..
TOK SA20 Cassettes

2" Otari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.

41(310) 542-0004 / (818) 898-5305 4 |

a YOURSONG
m transcribed into
™ | ASER-PRINTED

SHEET MUSIC
by ear from
cassette tape,
only $39.95*
*call for details:
(800) 300-MID1
(800) 553-MIDI
™ Free Brochure
S

24TK $18

;I'I‘IIIII Il’l‘ltl’l"

24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies
s g INCLUDES REAL TIME DUPLICATION
1 (15 MIN PROGRAM}
CHROME TAPESLASER JET LABELS
s1 0 DAT TO DAT DIGITAL TRANSFER
(UP TO 20 MIN PROGRAM)

310-559-9095

8 & 16 TRACK "21n. = *12 & $15/m
GREAT DEMO WITHOUT A BAND
Produccr/Composer/Arranger

with radio, film, TV, and album credits will

turn your idea into hot music! Top equipment

& great sound for a small price!

_818-909-9092

24-TK
465-4000

VISA MC AX

_MR.
\ SPEED
|CASSETTES

R

ODDS & ENDS 213-462-5772 » ODDS & ENDS 213-462-5772 * ODDS & E*Nbs' 213-462-5772




There’s
Only One...

o'rig-i-mal (3-rij’s-nal) adj. 1. Preceeding
all others in time. 2. New and unusual. 3.
Inventive. —n. 1. A Ist form from which
varieties arise or imitations are made. 2.
An authentic work of art as opposed to an
imitation or reproduction.

'l D 5 =




4% GRAND OPENING ",
NIVERSAL CITY & WEST SIDE

marantl CDR- 600
!f‘,?“-‘tt,ﬁxuc%%;t% Rgl\lnaagd ;RECORDABI.E cD

DIGITAL DIRECT-TO-DISK
MUI.TITRACK RECORDER

o Self-contained 3 rack space o Play on any home ployes INTRODUCTORY
[ ®No SCMS for unlimited archiving  ® Up to 99 tracks/99 indexes OFFER!

« PDIF and opticol i/0 per trock GET $1000 WORTH
| »Balonced XLR onalog i/o *RUAi/0 OF BLANK (D’
* Red/orange book compatability IR remate control FREE!

o Microcomputer contralled @ Fully MIDI controllable

# Built-in autolocotor * 1" tope open reel

® Dolby § 40 Hz-18kHz freg. response
* Jog wheel/shuttle » Full warronty demo

o With remote control

= 59999

$199 /month (0.A.C.)

AKAI AD/ANI

12 TRACK DIGITAL TAPE RECORDER

* 8 mm cossette 12 trock
digital recording

® 16 bit recording ot 44.1 kHz or
48 kHz sampling rate

o All digitol serva contral

» Powerful error correction

® Pitch control

= Anolog & digitol in/out

11,999 s
digidesign

W MULTITRACK DIGITAL AUDIO
PRODUCTION SYSTEM

. Slmuhuneous mulll"n(k o Tape recorder-style operotion
recording direct-to-disk  ® Additional memory storoge
® Expandoble tracks ovoiloble

o Byiliin digtol mixer ~ » MIDI/SMPTE A El s a d at

8 TRACK DIGITAL TAPE RECORDER

o Uses S-YHS tape
* Up to 128 tracks ovoilable syncing 16 ADATS
\ / * Dptical digitol in/out

) e or 899 panh
FOSU@X 1¢45| digidesign
16-TRACK TAPE RECORDER SOUNDTOOLS

Ay

STEREO DIGITAL
DIRECT-TO-DISK
RECORDER/EDITOR

© Microcompuler controlled  ® Fully MIDI controlloble

TOOLS N o Built-in outolocotor 1" tope apen reel
L h * Dolby § 40 Hz-18KHz freg. response
N ow w I ' F R E E ® Jog wheel/shuttle ® Fyll warronty demo ® Soundesigner 1 software  ® DAT /0 digital interfoce

* Sound occelerotor cord  Moc authorized instoll 49

ot 1388

SHERMAN OAKS WEST COVINA  LONG BEACH ANAHEIM
Vv"’ 3501 Cohuengo Bivd. West 4204 S. Sepulvedo Bivd. 4631 Von Nuys Bid. 544 W. Azusa Ave. 4145 Viking Way 1676 W. Lincoin Ave.
;hmm ionkershim exit off 101, left) (1 Bk N. of (2 Blods N, of (1Block N. of the  (Near intersectionof  {Comer of Lincoln
tostont (213) 845-1145 Cuiver Bivd.) Ventura Bivd.) 10 Freewny)  Belfiower & Corson) ond Eudid)
Gredit (818) 7604430 {310) 558-5500 (818)784-6900  (818)967-5767  (310)429-9795  (714) 5204500

« Infegroted digita! oudio & MIDI (s 1000 Vulue)

» Automoted Mixing
*bomdoblen I6domels — soynd designer [l software

» Signal processing

* Graphic editng and $750 factory cash back
* MIDI sequencing {in stock Universal & Culver City)

* With remote control




o
H
e
H
<
°
=
<
*
$
4
H

SEND OR CALL FOR A FREE MI CATALOG TO MUSICIANS INSTITUTE: 1655 McCADDEN PLACE, BOX 30MC, HOLLYWOOD, CA 90028 (213) 462-1384 OR 1-800-255-PLAY 8:30 AM - 5:00 PM PST

G | L B E R T

“THEY LOCKED ME IN AN ATTIC FOR EAR WITH MY GUITAR,
AND IF | STOPPED PRACTICING THEY WOULD COME UP
AND BEAT WITH A STICK.

1 THINK THEY HAVE TENED UP ,SINCE THEN...”

o

g

World Radio History

“LEAN INTO IT"
PLATINUM ALBUM
AVAILABLE NOW

MUSICIANS INSTITUTE

B el |






