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CLEAR / CHROME CASSETTES
500 for $599

Limited time only.
Includes bin loop master, test cassettes, highest ?ality
BASF Chrome high bias tape duplicated with Dolby HX-Pro
(up to C-45), clear shells and Norelco boxes, imprinted
direct-to-shell, normal size J-card (color printing) and
shrinkwrap. Customer furnishes composite printing film.

CLEAR / CHROME CASSETTES
1000 for $999

Includes bin loop master, test cassettes, highest quality
BASF Chrome high bias tape duplicated with Dolby HX-Pro,
clear shells and Norelco boxes, imprinted direct-to-shell,
normal size J-card (cofor printing) and shrinkwrap. Tépe,
Ia)iout a:\r;d composite film is a separate charge. (Up to C-45
in length).

TRY OUR NEW BASF COBALT TAPE
AT NO EXTRA CHARGE --
IT WILL BLOW YOU AWAY!!!

Typesetting  Layout

YOU LISTEN AND BE THE JUDGE ! ¢

Design

CASSETTES
RECORDS

COMPACT DISCS

.L;\/

1
&7

WORLD CLASS COMPACT DISCS
1000 for $2190

Includes glass master from your Sony 1630 3/4° master, the|
best disc replication in the world, two-color disc imprint,
2000 four-color fold card (2 panels) and rear card printed
(fom your composite printers film), jewel box and
shrinkwrap.

Limited time only.

CASSETTES & CD PACKAGE
1000 EACH for $2999

Includes bin loop master, test cassettes, quality BASF tape
duplicated with Dolby HX-Pro, Norelco boxes, imprinted
direct-to-shell, normal size J-card (color printing) and
shrinkwrap. Also inlcudes glass CD master (from your Sony
1630) 2 color disc imprint, 4 color fold card and rear card
printing (from your composite film), jewel box and
shrinkwrap. ‘

Limited time.

|

Film Separations

by in-house Music industry art specialists
FREE UPC BAR CODE) PRINTING FROM YOUR CODE

WE BEAT THEM ALL ON QUALITY AND PRICE

Tel. (213) 849-4671
(800) 423-2936

SHIRE

CUSTOM SERVICE
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SLAUGHTER

With o much harder sophomore effort, Slaughter is
proving that their brand of melodic rock transcends the
teen market. Look for several CHR hits (especially
“Days Gone By"), os well as instant AOR acceptance
for The Wild Life.

By Kenny Kerner

26
TORI AMOS

The buzz on Tori Amos’ new Atlantic album Little
Forthquakes grows stronger each day. With poignant
lyrics and strong, haunting melodies, word of mouth
alone will help make this one of the surprise efforts of
the year.

By Richard Rosenthal
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For Over

50 YEARS ...
DISC to DAT -
Shellac to Vinyi -
Mono to Stereo -
Analog to Digital.
So What Else Is New!
D.J.PROMO
100 - 127 VINYL
$599 o0

METAL PARTS ¢ LACOUER MASTER

RAINBO

RECORDS &
CASSETTES

1738 BERKELEY STREET
SANTA MONICA, CA 90404
(310) 829-3476 * (310) 829-0355

FAX: {310) 828-8765

TWO COLOR LABELS * WHITE
PEPPY PERFORMERS WHO PREPPED | | e senctt
AT RAINBO AND POPPED UP i =
ON THE CHARTS |N |99| TEST PRESSINGS » SHRINK WRAP
esTien {12'] ARTIST LABEL Y
CD .' .\‘
Ble] (NRVANA 5UB POP PACKAGE\
¢ | = | JANES ADDICTION | TRIPLE X 1000 - $2199
|+ |x[sounocaroen  |sst S e
+ | |THESMITHS [ ouTcHeasT i
CD LABEL FiLM
cfx] [meowe  forops | | zeowontaemenny
t]e The Replacements | TWIN/TONE
Bt |SMTHEREENS  |RESTLESS CASSETTE S|NG|_E
X + | GUNS & ROSES GEFFEN 500 - $499.95
REORDER - $349
o | Wt |TESLA GEFFEN 1000 - $799.95
REORDER - $659
. x | SONIC YOUTH SST INCLUDES:
T RUNNING
+ | x | § | BAD BRAINS SST o MASTER
LT 7"« TEST CASSETTE
x | # 1% |SLAYER METAL BLADE . s APEX PRINTING
ON CASSETTE SHELL
x [NEW YOR NEXT UR-OWN + 1-COLOR WRAP-AROUND CARD*

¢ COMPOSITE NEGS ¢ SHRINK WRAP

*YOUR TALENT « OUR KNOW HOW « A MIX THAT STIX!!

500 Cassettes © S 5835

Complete (Including)
* Composite Negatives from your Camera Ready Artwork
* Test Cassette In Filve Days * Apex
Printing on Cassette ¢ 1000 One-Color Inserts {500 for re-order}
* Norelco Box - Cello Wrapped ¢ 10-12 Working Days

REORDER ANYTIME sS3SsS 22 min. per side max.

¢ Cassette Running Master

1000 12 FULL-COLOR PACKAGEt $1,799
MASTERING/PROCESSING/TESTS/2-COLOR LABELS/4-COLOR JACKETS*/SHRINK
WRAP/COMPLETE IN 15 DAYS / REORDER - 12 WORKING DAYS - $1329

1000 12" ONE-COLOR PACKAGEt $1.599
AS ABOVE WITH 1-COLOR JACKET*) / REORDER - 10 WORKING DAYS - $1119
1000 7°° 45's S 699

MASTERING/PROCESSING/TESTS/2-COLOR LABELS/WHITE SLEEVE
REORDER - 10 DAYS - $359

500 7" 45°s $549
{SAME AS ABOVE} REORDER - $229
1000 FULL-COLOR CASSETTESt $899

MASTERING/TEST/2,000 4 COLOR INSERTS* [{1000 EXTRA FOR REORDER)
APEX PRINTING ON SHELL/NORELCO BOX/SHRINK WRAP/22 MIN. PER SIDE ([MAX.)
COMPLETE IN WORKING 15 DAYS REORDER - $750

tDoes not include composite negatives
“From your camera-ready artwork

WE'RE STILL THE OLDEST AND LARGEST INDEPENDENT
CD, AUDIOTAPE & VINYL DUPLICATING FACILITY

WITH ONE STANDARD - MAJOR LABEL QUALITY

EEFEEDBACK

| # B. B. Fan

Dear MC:

Afterrcading yourclubreview
on B.B. Chung King & the
Screaming Buddah Heads (March
30, 1992 issue), I am deeply dis-
appointed in your misconception
of this band.

To place B.B.’s outrageously
hot guitar licks under the heading
of simply “above average” is ri-
diculousandtodescribethe S.B.H.
as merely “competent and profi-
cient in their back-up capacity” is
an absurd understatement.

This is a group of rock solid
musicians who time after time
captivate and enthrall audiences,
and aren’t worried about posing
and fluffing up their hair.

In addition, to call B.B. s heri-
tage a “novelty that will only go
so far” really makes me mad. This
guy isjust as American as you and
me—and it’s close-minded atti-
tudes like yours that keep some
great people down.

Ask anyone who has experi-

enced this band. Talk on the street
is that they are great and deserv-
ing of a big break soon.
. Many people believe in B.B.
Chung King & the S.B.H. The
Bud Concert Series does. So do
all of the major companies who
endorse these guys—pretty good
for an unsigned band.

Now, if one smart A&R guy
would wake up, not only would
he get rich quick, he’d let the rest
of the world in on this fantastic

band’s music.

And by the way, next time,
have Harriet pay the five bucks to
get inside the club - then she can
write a real article. But she’d bet-

|

ter do it quick or she’ll be paying |
$30plusto see them at the Forum. |

J. Powell
Pasadena, CA

# Horse Talk

Dear MC:

I would like to extend my
thanks to Tom Kidd and his Show
Biz column for the support he has
lent to Rockin’ Horses benefit
series. Upon witnessing how
healthy horses were being bought,
shipped and slaughtered in the
most inhumane manner, I was
shocked and inspired to raise
awareness and funding for lobby-
ing organization Horsepower In-
ternational, Inc. The February 18
event at Cafe Largo raised $1,300
toward passing the crucial As-
sembly Bill 500 which would
enforce (currently non-existing)

protection laws for horses—pur- |

chased by the pound by Europe
and Japan for the dinner table.
Music Connection’s coverage
bookended that event as well as
publicizing the next one, becom-
ing part of the first few to step out
and call attention to a practically
unheard of, hideous trend of the
recession. As always, Tom’s can-
did, coy wrlting style entertained
and informed. As a journalist, I

realize the impact of the printed |

Now's your chance to voice
your opinion fo the industry!

CALL MUSIC CONNECTION’S

24 HOUR

You say it and we'll print it!
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word and to be on the receiving
end of a news item reminds me of
how refreshing it is to know there
are responslible, human writersout
there.

It’s a lot to ask of Southern
Callfornians to accept another
causc into thelr lives, especially
when one has to wade through a
series of clipboard activists just to
gettoRalph’sfora gallonof milk.
When my friends and ] organized
Rockin® Horses, we dlscovered
we were on the heels of Farm Aid,

| in the middie of Walden Woods,

threatened with the overturning |

of Roc vs. Wade and always sur-

| rounded by the horror of AIDS.

However, it is the media we can

thank tor the success of publlc

awareness for any or all of the

carth’s dlsasters, needs and re-
covery.

Cindy Lamb

Rockin’ Horses

= Corrections

Morley Bartnof

Los Angeles, CA
“Iwould like to thank Music Con-
nection and Sam Dunn for the
favorable review of our band,
Daisychain, from issuec 4/27 to 5/
10. However, I believe I'm going

to have to give your proof reader |

a rating of  six because the band
Daisychain is one word and the
contact phone number should read
(213) 664-2641, not (213) 664-
2651."

= Demo Drag

Michael
San Diego, CA

“I’'m cailing regarding the Demo
Critiques that are done in Music
Connection.1sent ademo package
up formy group quite a few months
ago and | tried to {ind out if it was
going 1o be reviewed and found
that it was impossible to discern
when or if a demo was going to be
reviewed in the magazine. Since
then, I've watched very closely the
demos that have been reviewed
and it seems that many very good
bands are being critiqued. But ¢v-
ery once ina while, there isa token
“hated’ band that gets in (Targa in
the latest issue is an example). |
was wondering, with all the demos
you must be getting. it must be
very diflicult to not just do good
critiques. but how can a band that
isn’t a ten and isn't a two get into
the Demo Critique? I'm wonder-
ing if there is any way that it works
or if it’s truly random.”

MUSIC CONNECTION, MAY 11—MAY 24,1992

By Trish Connery

If you have an event, workshop, class or
seminar that you want us to announce,
send the information in writing to:
Calendar, c/o Music Connection
6640SunsetBlvd., Hollywood, CA 90028.

Current

Q Songwriter/engineer Paul Shapiro of
Songwood Studio will be teaching his
hands-on course, “Making The Profes-
sional Quality Demo - At Home," at Pasa-
dena City College beginning July 1. Most

of the six to eight classes are held rightat |

Shapiro's Pasadena based studio and
students will participate in the making of
a professional demo from start to finish
and receive cassettes at the course con-
clusion. Contact (818) 351-8744 for ad-
ditional information.

Q Grammy Award winners Lionel Richie

and Michael Masser, as well as ASCAP, |

BMI, the National
Songwriters, the Society of Composers
and Lyricists and the Los Angeles Chap-
ter of the National Academy of Record-
ing Arts and Sciences sponsor scholar-
ships for UCLA Extension’s certificate
programs in music and film scoring, all

Academy of |

of which have different qualifications |

and application deadlines. For more in-
formation on scholarships, a free cata-
log or to submit applications, please
contact the Performing Arts Program,
UCLA Extension, 10995 Le Conte Ave.,
Room 437, Los Angeles, CA 90024, or
call (310) 825-9064.

Q The Songwriters Guild Foundation will
sponsoran Ask-A-Pro/Song Critique ses-
sion on Tuesday, May 19, with guest
Dave Perry of Killersnap Music Publish-
ing. Ask-A-Pro/Song Critique sessions
offer songwriters an opportunity to have

| an industry professional answer their

questions and critique their material. This
session is free to SGA, LASS, NAS and
NSAI members. Call the SGA office for
reservations at (213) 462-1108.

Re-Caps

Q Don't forget about “Earth Beat 1992,”
a Dawn Star Productions annual event
whichinciudes musical guests and envi-
ronmental and crafts fair at Will Geer
Theatricum Botanicum, 14919 Topanga
Canyon Blvd., Topanga, CA, on May 16,
12:00 noon to 5:00 p.m. Admission is
$12 at the door, $10 in advance. For
tickets and information, contact Michael
Dwyer, (818) 346-2666.

Q May 11, 7:30 - 10:00 p.m. is the next |

date for the National Academy of
Songwriters (NAS) sponsored Acoustic
Underground, a new acoustic showcase
forL.A's hottest new singer/songwriters.
Scheduled toappearis singer/songwriter
Andrew Gold (“Lonely Boy,” “Theme
From Golden Girls”) plus hit songwriters
Lois Blaisch (“Could've Been,” Tiffany)
and Greg Prestopino, includinglocal sen-
sations Dan Bern, Frontier Theory, Jamie
Houston and many others. The show-
case will be held at Santa Monica's At My
Place, 1026 Wilshire Blvd. Contact the
NAS at (213) 463-7178 for additional
information. M|

DISC MAKERS

AVLD991 2

Complete Cassettes
in 7 Days!

+ INCLUDES DESIGN AND PRINTING *

300
C-45 cassettes

oy 9550

{includes FREE Graphic Design,
Dolby HX PRO Duplication, HI-TECH
Clear Shell, Black & White Inserts,
Major Label Quality)

Some happy clients who
got their cassettes FAST:

Syrice D. Adams, Cleveland, OH
“Thanks for the great design!”

‘SYRICE '©°

Chuck Block, Washington, DC
“More affordable than I thought.”

T Greg Disotell, New Orleans, LA
.| "Your excellent service is much appreciated.”

BUST BYww
———

Also Available: Complete
CD & LP Manufacturing

Call Today For Our
FREE Full Color Catalog
and NEW Express Brochure:

1-800-468-9353

1328 N. 4th Street, Philadelphia, PA 19122
215-232-4140 « FAX: 215-236-7763




KINGSOUND STUDIOS ||
LOW EVENING RATES!

PROFESSIONAL 24 TRACK STUDIO

HUGE DRUM ROOM
NEVE V3 W/ Fiving Faders Automation

Studer / Lexicon / Neumann / DBX / Summit / Yamaha

Clients Include:

KINGS"“NH Bruce Hornsby. Lita Ford. B.B. King & More.

E Rate includes experienced engineer w/ credits

8187644580

LOVELL BROOKE
RECORDERS

24 TRACK

MCi/ AP!/ Lexicon / Eventide / Yamaha / DBX
Kepex / Tube Tech / EV / Neumann / Sennheiser

plus complete midi set-up
Formerly SBK Studios

West Hollywood Location (21 3) 659'0221

Please call for rates

FREE 24 TRACK RECORDING TIME!

Not alf 24 track studios are created equal. There's wiring, room tuning,
reflections and a lot of stuff musicians shouidnt have to worry about. The bottom
line 1s how does it sound? i you don't like how it sounds, you don't pay! This
studio was built professionally for musicians and now it's open to musicians. We have all
the bells and whistles without the big price. We can advise and help you with
placement, analysis of the market and help you create that hit tune! if youre a
singer/songwriter, we can build you a track that will compete with anyone.
There are no 2nd chances in this biz! From punk to funk and

Bach to rock, we cando it all, so make the call.

“The best Ii'l 24 track in town!”

R. Donovan Fox Studios 213-255-0381

dll

RECORDING

1@ 1§

24 track MCI, complete MIDI-keyboard
set-up and additional services.

SPECITAL: *20/HR
(31()) 456-5864 (310) 456-0772

CLOSE-UP

Qﬁawzr @%‘me

OHCEPLS

By Karen Orsi

The day of permanentalbumartis
here. Through the latest in aero-
space technology, the folks at Savoir-
Faire Creative Art Concepts can now
very thoroughly laminate any photo
or poster to 1/4 inch Masonite back-
ing. The effect is absolutely perma-
nent. Even a laminated CD cover is
unbreakable, unsmudgeable and
virtually indestructible. This process
is the same one used to laminate
fiber optics in cars and airplanes.
The same $175,000 machineis used
toplace the speedometer LED read-
out in the windshields of some new
cars, like the new Oldsmobile. The
average laminatingbusiness canturn
out over 150,000 24x36 inch pieces
per day by simply bonding a ptece of
high quality plastic laminate to a 1/4
inch piece of Masonite. Forever. And
although this process is an incred-
ibly economical alternative to fram-
ing, it is only cost effective if the
machine is turned on for four hours
or more per day. Apparently, it uses
a bit of power.

Attempts to manually destroy the
sample laminated CD cover in the
company's promo packet have re-
sulted in satisfying frustration. ltis a
very permanent processindeed. The
possibilities and uses for suchaprod-
uct seem limitless, especially in the
realm of special packaging for both
| retail and promotional products in
| the music business. There is discus-
| sion going on now between Savoir-

Faire and various record companies
| (as well as the management of

Megadeth) about a myriad of ways
I to utilize the process, including post-

ers, limited edition album covers and

CD sets and even in store name-
| plates and signs. There is a test
| program going on where limited edi-

tion laminated promo posters will be
sold upon new album releases.
Savoir-Faire made quite a splash at
NARM, with special attention and
commendation being given it by
Time/Warner, who has expressed
aninterestin utilizing the process to
enhance packaging quality for con-
sumers.

Although anything larger than a
poster is currently not practical to
laminate due to the possibility of
warpage, inquiries were made as to
the possibilities of laminated out-
| door signs by an ad agency con-
| nected with Taco Bell. Savoir-Faire

began its own tests in an attempt to
weatherbeat and destroy the prod-
uct with sunlight, heat and moisture.
| The effect was nil. It did not warp,
| crack, yellow or change atali. A shoe
| scuff mark on one piece of product
was easily wiped off. At this point it
would appear that, should adepleted
ozone destroy us all, laminated CD

b

JoAnna Karzen

covers may outlive not only rock &
roll, but life on earth as well.

Along these lines, Savoir-Faire is |

also sponsoring “Operation Resur-
rection”, which may sound like a plot
to laminate religious figures but is
actually a full-fledged commitment
to setting the great album art of our
time in stone. Since the process
itselfis incredibly economical, {if you
did apiece the size of amovie poster
itwould run about twenty dollars) the
concept is very comely to record
companies. It may be, in the very
near future in fact, that all those
wonderful “best of" and “anthology”
box sets may be coming with album,
CD and even video covers that last
longer than the product within.
Besides working closely with the
music business, Savoir-Faire has
also done work for magazines, cre-
atedlaminated plaques and awards,
and is currently working on a poster
creation of the Olympic Basketball
team, which does, according to in-
siders, carry theimages of both Magic
Johnson and Larry Byrd.
Savoir-Faire was launched just
about a year ago in order to develop
a marketing strategy for the new
laminating process. The actual lami-
nating factory itself has been in op-
eration for over thirty five years do-
ing the more traditional forms of lami-
nation on hardboard for plaques and
trophies. Its owner, and the true
founder of Savoir-Faire is Mort
Olshan, publisher of The Goal Sheet.
Savoir-Faire is at 9255 Sunset
Bivd., Ste. 200, Los Angeles, Cali-
fornia 90069. The phone number is
(800) 798-4653.
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Train with Top Professionals
In the Music Industry

Whether you are interested in one
course or an entire curriculum, UCLA
Extension provides the highest level
of instruction and course content to

help you achieve your career and personal goals.

Our courses are continually updated and expanded to keep pace with
current trends and events as well as the latest technology. And you’ll have
access to recognized leaders at the forefront of their fields, chosen for
both their professional accomplishments and their ability to communicate.

The following are some of the courses we offer this summer:

& PERFORMANCE

P Vocal Technique for Singing,
Roger Love, vocal coach whose
clients include Nelson and
Wilson Phillips

P Playing Popular and Jazz
Piano Styles, Herb Mickman,
musician; has recorded with
Sarah Vaughan, Woody Herman,
and John Coltrane among many
others

& RECORDING ARTS

» The Music Video Industry
Today: The Process, the
Players, the Opportunities,
Antony Payne, President and
Executive Producer, Gasp!
Productions

P Music Marketing in the '90s:
An Integrated Approach,
Celia Hirschman, National
Director of Product
Management, A&M Records

P The Anatomy of a Record
Company, Debbie Caponetta,
Director of Artist Development,
Charisma Records

P The World of the Agent in
the Entertainment Industry,
Ben Bernstein and Rob Heller,
Senior Agents, Triad Artists

» Music Supervision for Film
and Television, Gaylon Horton,
Music Supervisor, Ferris
Bueller’s Day Off, Postcards from
the Edge

& SONGWRITING

» Writing Lyrics for Hit Songs,
Arlene Matza, songwriter, A&R
consultant, publisher; associate
music supervisor, Wayne's
World

& ELECTRONIC MUSIC

» The Korg M1: Making the
Most of the Workstation
Environment, Ben Dowling,
composer; keyboardist;
Keyboard Voicing Specialist,
Korg Research and Development

P Electronic Music I:
Introduction to Synthesis,
Scott Summers, Product
Specialist, Sound Designer and
Technical Writer, Roland Corp.

P Electronic Music II:
Introduction to MIDI, Lachlan
Westfall, President, The
International MIDI Association;
Keyboard columnist

P A Complete Guide to Digital
Sampling, John Bezjian, musi-
cian, consultant, synthesist

& RECORDING ENGINEERING

» Music Mastering, Bernie
Grundman, mastering engineer

P Digidesign ProTools:
Computer-Based Audio
Production, Michael
Braunstein, recording
engineer/producer

P Introduction to Audio
Engineering, Michael
Braunstein, see credits above

& FILM SCORING

P Techniques of Film Scoring:
Instrumentation, Mark
Watters, composer and orches-
trator; film credits for orchestra-
tion include Bird on a Wire and
Dick Tracy

P Bringing the Power of Music
to Film: A Film Scoring
Seminar with Charles
Bernstein, Emmy Award-
winning composer

Summer Quarter Begins June 20.

uclA
¥ EXTENSION

Entertainment Studies

Join us for this special FREE
program:

Preparing for a Career in the
Music Industry

Sunday, September 13,

9 am-5 pm

UCLA: 2160-E Dickson Art Center

Leading professionals answer
your questions about career
training in their fields.
Opportunities for counseling and
enrollment at a discount are
available.

For more information call
(310) 825-9064.

Or fill out the coupon below.

Please send me the free Summer
Quarter 1992 Professions in the
Entertainment Industry catalog with
full course and certificate program
descriptions. | am interested in

_I Recording Arts (ACA38)

1Songwriting (AOA22)

| Electronic Music (AOA25)

| Recording Engineering (AOA81)

Film Scoring (AOA24)

Name
Address
City/State/ZIP HL B59

Mail to: UCLA Extension
Entertainment Studies, Room 437
P.O. Box 24901

Los Angeles, CA 90024-0901
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Mechanic’s Sinclair Sounds

Off About MCA Split

New York—Mechanic Records and
MCA have announced the termina-
tion of their four-year label deal, a
retationship which resulted in the
chart success of such bands as
Trixter and Bang Tango.
According to an April 7th state-
ment issued by Mechanic President
Steve Sinclair, in which Sinclair
stated that he chose to terminate the
agreement, three of Mechanic’s
leading artists, Trixter, Bang Tango
and Voivod, will remain signed to
Mechanic and will continue to
record for Mechanic and release
albums under the Mechanic logo,
with MCA taking overall A&R and

By Tom Farrell

marketing functions.

But, according to an official
statement from MCA Records Presi-
dentRichard Palmese, it wasMCA’s
decision toterminate the agreement,
not Sinclair’s: “Mechanic failed to
give us the cooperation we felt nec-
essary to successfully market Me-
chanic acts. Therefore, we chose to
end that part of the agreement.
Mechanic’s role will now be that of
a passive contractual agreement
with a logo credit on MCA releasces
of Bang Tango, Trixter and
Voivod.”

In a telephone interview with
Sinclair, he shed some light on the

New AIDS Organization
To Benefit Musicians

By Sue Gold

New York—LIFEbeat, a referral/
informationorganizationdedicated
to helping people within the music
industry who have AIDS orthe HIV
virus, has been established.

LIFEbeat was organized by
Daniel Glass, Vice President and
General Manager of EMI Records
Group North America, and Bob
Caviano, a former manager who

' JACKSON HONORED

terms of the dissolution agreement,
stating, “We chose to terminate the
agrecment for recasons I don’t want
to get into. I will no longer be in-
volved on a day-to-day basis with
the A&R duties or the marketing of
my bands. That was one of the things
I had to agree toinorder to get MCA
to terminate my agrecment. The
bands will still record under the
Mechanic logo, and I will still earn
royalties. I'll be getting the same
amount of money, but now I can
turn my attention to developing a
whole new roster of clients.”

Sinclair expressed mild annoy-
ance at the notion that MCA termi-
was diagnosed with AIDS in 1990.
The organization will operate out of
the New York offices of EMI for
the next ycar. “I was really looking
for some place for people who be-
came sick to turn to,” Glass cx-
plained. “I want LIFEbeat to be a
place where they can call and get
information and be referred to the
right person.”

While other music-related chari-
ties such as the T.J. Martell Founda-
tion and MusiCares include AIDS

Epic recording artist and superstar Michael Jackson was presented with a Lifetime Achievement Award
by the National Association of Black-Owned Broadcasters (NABOB). Pictured (L-R): Hank Caldwell,
Epic Senior Vice President, Black Music; Michael Jackson; Dave Glew, President, Epic Records; and
LeBaron Taylor, Vice President & General Manager, Corporate Affairs, Sony Music Entertainment Inc.

= _ |
nated the agreement and not Sinclair,

as both parties appeartobe inatug-
of-war over who gets the credit for
the success of Trixter and Bang
Tango. “It’s really stupid, and I'm
really saddened by their reaction
toward my press release. I have alot
of good feelings toward the rank
and file of MCA, and I don’t think
any of them believe that Mechanic’s
contribution was less than a great
percent. Mechanic was doing the
lion’s share of marketing, which is
something MCA wants to deny.

MCA wants the world to believe |
that they did all the marketing on |

these acts. The track record of Me-
chanic would seem to indicate that
something special was happening
with these bands that wasn’t hap-
pening with other MCA hard rock

bands,” concluded Sinclair about ‘

MCA’s much-maligned rock ros-
ter.

Mechanic is currently negotiat-
ing another label deal.

in their programs, LIFEbeat will be
devoted exclusively to AIDS and
musicians and music industry per-
sonnel who are infected with the
HIV virus. “Ijust think our business
is so strange. We’re so hip and so
Nineties, yet in certain ways we’re

stuck in the past somewhere with |

our ideals and values and the way
we treat people. I want to be proud
of what I do in my business, and |
think our business hasn’t done the
right thing all the time. Bob has
certainly been a tremendous inspi-
ration for me getting involved, and

thank God he’s spoken up; many |

people haven’t. 1 think there’s a
lack of understanding about what
thisdisease isreally about,” he said.

LIFEbeat had its official kick-
off on April 20th in New York with
a fundraising party, which netted
$25,000. The kick-off coincided
with the tribute concert to the late

Qucen lead singer Freddie Mercury |

inLondon, an ¢vent that Glass feels
has helped bring the problem to the
spotlight. “I think the whole night
was great. [ can speak to ten execu-
tives in the business, but an artist
can speak to 50,000 or five million
people in one shot,” Glass said.
Amongthose attending the party
were Yoko Ono and Cyndi Lauper.
Ono presented LIFEbeat with an
original John Lennon artwork en-
titled “Freda Pecple,” which will be
used on upcoming concert pro-
grams, T-shirts, posters and but-
tons. The artwork will be auctioned
offinthe futureto benefit LIFEbeat.
“John Lennon was really trying to
change the world for the better, and

MUSIC CONNECTION, MAY 11—MAY 24, 1992




ENews
Quincy Jones Honored F or |
Anti-Censorship Efforts |

1

|

The Rock and Roll Hall of Fame Foundation has announced that the |

~ ESSIGNINGS & ASSIGNMENTS

By Sue Gold

Los AxgeLEs—Veteran producer/
artist Quincy Jones will receive the
Spirit of Liberty Award on May
12th in recognition of his efforts
opposing censorship and support-
inghumanrights. Theaward is given
by the People For The American
Way, anorganization opposing cen-
sorship which was founded by icle-
vision producer Norman Lear.
The award ceremony will fea-
ture a special tribute to Jones and a
performance by Take Six (other
surprise guests will be announced).
A video of Jones' lifc as it relates to
human rights will be screened. It
will include some existing clips of

his career, as well as some new

taped interviews with his friends,”
said Mike Hudson, Vice President

AIDS
if John was here, he would have

been right here with me,” Ono said.

Benefitconcerts are being sched-
uledin New York, Los Angeles and
Miami. The New York benefit will
be held on June 8th at the Para-
mount Theatre (the Pet Shop Boys
and Salt-N-Pepa have already con-
firmed). The Los Angeles show is
scheduled to take place in the fall.

An 800-toll free number will be
sct up shortly. In the meantime,
anyone interested in contacting
LIFEbeat can call (212) 245-3240
or (212) 245-3426. Their address is
810 7th Avenue 7th Floor, New
York, NY 10019. (M

Tarlov at (213) 658-5765.

and General Counsel for the organi-
zation. “He s a very vocal opponent

againstefforts torestrict [reedomof

speech, especially in music.”

Last summer Jones participated
in a documentary for People For
The American Way called
America’s Culuwral Civil War. In
the documentary, Jones speaks out
againstracism and attempts 1o limit
expression, especially on the black
community and rap artists, accord-
ing to Hudson. Clips from this docu-
mentary will also be shown.

“With attacks on free expres-
sionin Americaescalating, it’smore
important than ever that we recog-
nize those who have raised their
voices in defense of our basic liber-
tics. Quincy Jones was among the
first to voice opposition to legisla-
tive attacks on free expression in
Louisiana,” Hudson explained.

People For The American Way
consists of 300,000 members, and
its involvement within the music
industry has been strong in the past
few years, “Mainly, it’s been all the
efforts against mandatory labeling
and any other expansion of laws
that would restrict expression of
music,” Hudson said.

By Michael Amicone

i a

Dave Demers

Soundscan has announced the ap-
pointment of Dave Demers to the post of
Vice President of Sales & Service. A
veteran of the music industry’s wars,
Demers joins Soundscanfollowing a stint
at Epic Records where he exited as Direc-
tor of Sales and Artist Development.

Santa Monica-based label Discovery
Records has named Syd Birenbaum to

| the post of Vice President, Sales and

Past recipients of the Spirit of |

Liberty Award include Don Henley,
Kathleen Turner, Ted Turner and
Walter Cronkite.

Tickets for the event are $250.00
and are available by calling Leslec

IMC

HALL OF FAME CEREMONIES

SET FOR L.A.

-~ i

Eight Annual Rock and Roll Hall of Fame Induction Dinner will be
| held in Los Angeles at the Century Plaza Hotel on January 12, 1993,
the first time the induction ceremonies will be held on the West Coast.
Pictured (L-R): are label honchos Bob Krasnow (Elektra), Al Teller
(MCA), Foundation Executive Director Suzan Evans, Ahmet Ertegun
(Atlantic), Joe Smith (Capitol-EMI) and Irving Azoff (Giant).
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Marketing. Birenbaum will oversee sales
and marketing chores for Discovery
Records, Musicraft, Trend and ROM
Records.

Atlantic Records has announced the
promotion of Danny Buch to the post of
Vice President of Promotion. Buch, who
will perform his duties out of the label's
New York headquarters, will oversee pro-
motional campaigns for all radio for-
mats.

Epic Records has named Guy Ford to
the post of National Marketing Coordina-
tor, Black Music. Ford will liaison with
urban retail outlets and will work closely
withthe Sony Music distribution system.

Jenny Bingaman
Capitol Records has announced the
advancement of Jenny Bingaman to the

| post of Manager, Catalog Development.

Bingaman will handle the production of
reissue and compilation projects, direct
marketing, the coordination of long-form
home video releases and the coordina-
tion of catalog promotion for classic,
oldies, big band and easy listening radio
stations.

MTV has named Andy Schuon to the
newly created post of Vice President,
Promotion. He will develop on-air pro-
motions and programming.

MCA Music Entertainment Group has
announced the appointment of Steven
Galloway to the post of Vice President,
Music Video—Long Form. Galloway will
overseethe worldwide development, pro-
duction and distribution of long-form
music videos for MCA Music Entertain-
ment Group's family of labeis, MCA,

Geffen and GRP.

Capitol/EMI Latin has announced the
advancement of Jose Behar to the post
of President. Behar was formerly the
label's Vice President and General Man-
ager.

Lois Lerner has been named to the |

post of Associate Director, Marketing,
Children's Programming, Sony Kids’
Music and Video. Lerner will oversee
and prepare marketing plans forchildren’s
video and audio products and the design
and production of packaging.

Geffen Records has announced the
appointment of Luke Wood to the post of
Media & Artist Relations Manager. Wood
will handle publicity chores for Geffen
and DGC out of the companies’ New York
office.

\ -
Hartley Peavey

Hartley Peavey, CEQ of Peavey Elec-
tronics Corporation, has been reap-
pointed to his fourth term as a member of
the industry Sector Advisory Committee
on Consumer Goods for Trade Policy
Matters (ISAC 4). Peavey has been a

member since 1987.
QSC Audio Products, Inc.has named

Randall Curlee to the post of marketing l

manager for the company's full range of
professional power amplifiers. Prior to
his new appointment, Curlee founded
Zoom, USA Operations and was Market-
ing Manager for Yamaha.

Pyramid Entertainment Group has
signed MC Lyte, Eric B. & Rakim, AM.G.
and Lidell Townsell for exclusive world-
wide bookings. The company's roster
also includes Freddie Jackson, Hi-Five,
Najee, Alex Bugnon and Eric Gable.

Celia Hirschman

A&M Records has announced thepro- |

motion of Celia Hirschmanto the post of |
Executive Director of Marketing.

Hirschman will coordinate the marketing |

of such A&M artists as Bryan Adams

Amy Grant, John Hiatt and Gun.

"I |

R



A&R REFQRT —KEN—NY Kener

Erik ilkorn

Company: Imago Recording
Company

Title: Manager / A&R

Duties: Talent acquisition & artist
development

Years with company: One ]

Dialogue
Background: “Before Imago | was
with Filmtrax and before that with
Dick James Music for about four
years. | hadn't planned on becoming
an A&R person. | thought that was
only for crazy people. All during my
years as a publisher | couldn't figure
out why people gotinto A&R. Then |
realized that | couldn't do anything
else.”

Label Rules: “All of our artists have
to be stars in the real sense. Terry
Ellis, the labe! president, has a back-
ground of signing stars—Pat
Benatar, Biily Idol-—so we all look for
real stars. They have to be larger
than life. We're also looking for
people who are absolutely capable
of doing a strong live show and tak-
ing their show on the road. Radio is
so unpredictable these days that
you've gotta be good in front of
people.”

Roster: “So far we've signed the
Rollins Band, Baby Animals, the
Sextants, Doctor Rain, Basehead,
Suzanne Rhatigan, What's Up?,
Siebe and Nikolha Steen.”

Clubbing: “When I'm not out on the
road with our acts, I'musually in the
clubs. lwas out five nights last week.
The local sceneis one of imitation. A
year ago, everyone was trying to be
Guns N' Roses and now everyone

10

wants to look and sound like Nir-
vana. The scene just doesn't feel
honest. The bands playing locally up
in San Francisco, for example, what
they're doing is their own. They're
not copying anyone. The bands that
really make it are the ones that do it
because it's their life and not be-
causethey wantto getarecorddeal.
What they do onstage is areflection
of what they do at home and what
they feel. They're serious.”

Signing Talents: "What | look for in

r

a band before signing them falls
between what our company line is
and what | feelin my stomach. | have
to be absolutely in fove with the
music. | also have to get along with
the various band members because
these are people I'm probably going
to be riding in a bus with on the road
oneday. Also, as | said earlier, these
people have to be stars. And that's
something that's hard to define.
When you see it you know it.”

Unsolicited Tapes: "Because we
feel that it's necessary to listen to
everything, we do acceptunsolicited
tapes. Tape packages should be
sent to Erik Filkorn c/o Imago Re-
cording Company, 822 N. La
Cienega, Los Angeles, CA 90069.
When we have the time, welisten to
tapes on our own. But what we
usually dois gettogether hereinthe
office and the three of us in A&R
listen to stuff together. We make
our A&R notes for the New York
office and always contacteachband
immediately if we're going to pass.
We don’t send out xeroxed form
letters. We speak with the bands
directly.”

Signing Process:“Theonly carved-
in-stone policy about signings is that
Terry Ellis has to seeitand he has to
like it. Apart from that, we all show
each other an appropriate degree of
respect in terms of who's the Direc-
tor and who's the Vice President.
But the reason each of us was hired
was because we're all passionate
about the music, and we don't al-
ways take no for an answer.”

Access: "l don't mind if bands call
and | don't mind if they send tapes,
but setting up an appointment is a
waste of time because there's all of
this extra stress and stuff going on

when all you wantto do is just be left
alone to listen to the tape. If 1 like the
tape, I'll come down and see the live
show. Then, if an appointment is
necessary, it will be set up when
there's something tangible to dis-
cuss.”

PersonalLikes:"lcomefromaclas-
sical background—I was a counter
tenor before | got into the music
business. I listen to choral musicand
orchestral stuff. | have sort of aweak
spot for the singer-songwriter. My
favoriterecord right now is Tori Amos.
In fact, I'm going to call Atlantic now
and beg for a copy of Tori singing
‘Smells Like Teen Spirit.” But you
might also catch me atthe odd Fugazi
show.”

Do’s & Don’ts: "Don't be a pest.
Make interesting flyers—ones that
stand out from the rest of the pack. |
would go to see a band live if they
sent me a good flyer. Try and get
gigs out of the way from the Sunset
Strip. Build & loyal fan following and
try to develop naturally like a real
band, as opposed to playing like a
band that's just showcasing in Los
Angeles. Piay like you live in Okla-
homa City and you want to become
the best band there. Without losing
touch with reality, ignore what's go-
ing on here in Los Angeles. And if
you do live in Oklahoma City, there
has to be somebody at a record
store or one-stop or radio station
that has a music industry connec-
tion. And if not, be sure that some-
body within the industry will eventu-
ally track you down. | personally call
record stores and college radio sta-
tions across the country and ask
them to tell me what's going on in
their local areas because really, at
the moment, it's happening there,
not here.”

e

Tom Farrell

Togeter for over nine years, Ragin Slab now has even more cause to celebrate as they sig a long-term

recording deal with Def American Records and are about to enter the studio with Rick Rubin as their
producer. Pictured above (L-R) after a recent Troubadour show are Raging Slab members Alec Morton,
Elyse Steinman, Greg Strzempka, along with A&R-man Marc Geiger. In the past, Raging Slab product has
been released on both RCA and Restless Records.
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-A&R REPORT —Keny Keaner

Capitol Records recently signed a band called Whylgize, a flve-mem-
ber vocal group that was discovered by Michael Blvins. The Whyltgize
album will be the first release through the joint Capltol-Biv Entertain-
mentagreement. Pictured above at the signing are (seated) Art Jaeger,
Capitol Executive Vice President, and Michael Bivins. Standing (L-R)
are Step Johnson, Senior Vice President & General Manager Black
Music, Capitol; and the members of Whytgize: David Smith, Todd
White, Alan Healy, Noel Kane and Aaron Kane.

Grapevine

Hats off to Kiss for taking it back
to the streets with their mini club tour
of some ten or eleven cities across
the country. It's almostimpossible to
see and/or hear supergroups in an
arena setting so the shows at the
Troubadour were a blessing to die-
hard Kiss fans. Bravo!

Those wishing to reach Act Of
Faith may do so by calling Mike
McLaughlin at the band's correct
phone number: 213-256-1560,0ryou
can call their manager, Sheldon

| Schwartz at 310-273-2219.

Justin case you've been away—
Vivian Campbell has been added
to Def Leppard as their new, perma-

| nentguitarist. Campbell debuted with
| the band at the Freddie Mercury

AIDS Tribute in London.

The Ventures, celebrating 32
years in the business, are currently
in a Los Angeles recording studio
finishing up an album to be released
by Toshiba-EMI in Japan. The al-
bum will be released to coincide with
the Ventures' forthcoming concert
tour of Japan.

Keep your eyes on Hardline, the
new MCA rock band featuring Neil
Schon and Johnny & Joey Gioeli,
formerly of Brunette. There are at
least three or four potential CHR
rock hits that MCA should be able to
break.

They'll be lining up early when

| tickets goon sale for the Metallica/

Guns N’ Roses tour coming this
summer. You can also expect
humongous crowds when U2returns
this fall.

Chart Activity

As predicted here weeks ago, two
of the hottest records on the charts
belong to Kriss Kross (Columbia)
and Arrested Development (Chrys-

MUSIC CONNECTION, MAY 11—MAY 24, 1992

alis). And they've only just begun.
We're going on record right now
by predicting that the new Tori
Amos single (scheduled for a mid-
May release), a cover of Nirvana's
“Smells Like Teen Spirit” will go Top
Ten. If this happens, it will be the

=ADEMO CRITIQUE

third time the same song has charted |

by three different artists (“Weird Al"
Yankovic being the third) within the
same year. Amos has turned the
song into a brilliant piano-voice bal-
lad that will knock you out.

In Effect, a singing, rapping and
dancing group comprised of five boys
ages 14 to 15 years old, will be

|

showcasing for the industry at 7:00 |
p.m. Friday evening, May 15, atJoe’s |

Garage in North Hollywood. Due to

limited capacity, call Wild Guyz Pro- |

ductions at (213) 851-9210 for con-
firmation of reservations and for any
further information on the group.

On The Move

Chip Ruggieri has announced
the formation of Chipster Enter-
tainment, a full-service public rela-
tions company handling both do-
mesticand international campaigns.
The company will work with newly
signed as well as developing acts.
Chipster's roster already includes
MCA's Trixter and Bang Tango as
well as Giant Records artists Flame
and Soul Kitchen and New York-
based band R-U-Ready. Chipster
Entertainment is located at 12334
Emelita Street, North Hollywood, CA.
91607. Phone: (818) 985-5840 or
FAX (818) 985-3215 .

The new Restless Records A&R
department will be headed up by
Ron Goudie who has been with the
label for 10 years. Also joining the
A&R staff are Liz Garo and Melanie
Tusquellas.

Capitol Records has named

Samuel Sapp to the post of Senior |

Director / Black Music A&R.

Driven Steel
Contact: Driven Steel

(714) 998-4856
Purpose of Submission: Seeking
label deal

OXOROROEA FOXRORONY

The Devout

Contact: The Devout

(805) 296-7101
Purpose of Submission: Seeking
label deal

ORORORORA R ORIRORONT

Zero Stone

Contact: WBR Management

(310) 471-5768
Purpose of Submission: Seeking
label deat

DRRDOODB®O®

PRODUCT ANALYSIS
OF UNSIGNED TALENT

We're in the middle of the year
1992 and to date, all-femate bands
still aren't taken seriously by most
critics and fans. Driven Steelis com-
prised of four females who rock as
hard as anyone else. Indeed, their
three song demo does show some
promise for a bright future. On the
downside, the songs could be driven
a bit harder with more powerful gui-
tar play and some heavier drum-
ming. Vocally, there's plenty of rock
screeching contained but almost no
backing vocals to be heard. This
makes all of the tunes seem shal-
low. Lead vocalist Kim La Chance is
not believable in her vocal presenta-
tion as there’s no emotion being felt.
| would suggest a stronger batch of
songs that sound more original and
less generic. Then, a new tape with
lotsa balls-out playing. | really don't
feel this tape is strong enough to
attract label attention.

Although their group photoclearly
depicts five members, the Devoutis
a six-piece band from the city of
Santa Clarita. Sounding in spots
like the Pet Shop Boys on Valium,
these guys were obviously influ-
enced by British dance music and
localunderground clubs. According
to their rather brief bio, the main
objective of the band is to “create
entertaining and emotional dance
music with lyrics people can relate
to.” In that regard, they somewhat
succeed. Thoughinstrumentally the
act is top-notch, I'm not so sure
there’s a market for this kind of |
music any more. Additionally, their
similarity to the Pet Shop Boys isn't
going to help them land a record
deal. I'd go back to the drawing
boards and attempt to come up with
something more original sounding
and less dated.

q

Hailing from Redondo Beach, this
quartet comprised of Kenny Marsh, |
Deron Leibow, Mark Nathensonand |
Rich Mouser has submitted a six-
song demo tape but is requesting a
critique on the first three songs only.
“Time Gone By," “Gold Camp Road,”
and “She Wants It All" seem to es-
pouse the same cliched subject
matter for songs. So there’s nothing
new in that department. Overall, the |
bandcanplay butdoesn'treally stand
out from the pack. The material is
justso-so, and there’'s really noband
image to speak of. | believe thatin a
few months, after plenty group
songwriting sessions, the band will
have a more valuable tape for distri-
bution to the A&R community. Right |
now, though, I'dgetcrackin’ onsome
new material. It's always going to
come down to the songs.

- 1
To submit product for analysis, send your packages (including photo, bio & contact #)
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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Jobete Music signed songwriter Ron Miller. Pictured (L-R) are: Vince
Perrone, Executive Vice President and General Counsel for both
Jobete Music and the Gordy Company; Ron Miller; Lester Sill, Presi-
dent and COO of Jobete Music; and Frank Banyai, Jobete Executive
Vice President and General Manager.

- |

Linda Komorsky has been ap-
pointed to the position of Vice
President, International Acquisi-
tions and Marketing, BMG Music
Publishing.

l v

-

Shankman, SDM.

12

ral Lewis

Love Chain, a hard rock act from Canada, signed a co-publishing/
development deal with Shankman De Blasio Melina, Inc.

- . -
BMG Music Publishing signed a co-publishing/development deal
with Carnival of Souls.

Songwriter Activities

ASCAP, Shankman De Blasio
Melina Inc. and Giant Records re-
cently hosted arelease party for Big
Car, whosedebut album Normalhas
just been released on Giant. The
band performed a rousing set of
original material from their new al-
bum for alarge gathering of industry
folks at the Club Lingerie. Big Car
recently signed a co-publishing deal
with SDM, who are extremely proud
to add the band to their growing
roster of artists whichincludes Sade,
the Soupdragons, Sister Double
Happiness, Haunted Garage, and
Dumpster, among others.

New Songwriter
Signings

Playhard Music (the music pub-
lishing division of Shankman De
Blasio Melina Inc.) has signed an
exclusive sub-publishing agreement
with Utilitarian Music to represent
Billy Bragg in the United States and
Canada (in association with Warner
ChappellMusic). The dealincludes
Bragg's Number One single “Sexu-
ality” (co-written with Johnny Marr)

S

Playhard Music signed Billy Bragg. Pictured (L-R) are: Ro De Blasio,
SDM; Billy Bragg; Peter Jenner, manager; Alan Melina, SDM; and Ned

from his critically acclaimed Elektra
debut Don't Try This At Home.

Jobete Music signed composer/ |
producer Ron Miller to an exclusive
songwriter agreement. Miller is the
writer and producer of such classic
hits as Stevie Wonder's “For Once In
My Life”and“Yester-Me-Yester-You-
Yesterday"” and Diana Ross’ “Touch |
Me In The Morning.” ;

Artist/producer the Daou have
signed a worldwide publishing agree-
ment with Rondor Music Interna- |
tional. The Daou—aka keyboard
player Peter Daou and his vocalist
wife Vanessa—have their Colum-
bia debut album Head Music sched-
uled for release in early May.

The Business Side

Cherry Lane Music Publishing
signed a co-publishing and adminis-
tration deal with Fifth Entertainment

Lester Covien

Beggars Banquet/RCA recording
artist Peter Murphy is pictured
with MCA Music Publishing’s
Betsy Anthony, Vice President of
Talent Acquisition, West Coast,
at a recent listening party, held in
Los Angeles, previewing his forth-
coming solo LPHoly Smoke. MCA
Music Publishing is Murphy’s
worldwide publishing represen-
tative. Murphy has written all of
the songs on his new LP includ-
ing the first single entitled “The
Sweetest Drop.”
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SONGWORKS—Pur Lows

BMlI recently held a screer;ing of Session Man, winner of the Academ

| and Tonio K song “16 Tons Of Monkeys " and the life of a session guitar

| Award for Best Live Action Short. The film is based on the Steve Schiff

player, played by James Remar. Pictured (L-R) front row are: Lee |

Tergeson, actor; Robert Knepper, actor; James Remar, actor; Seth
| Winston, writer and director; June Guterman, producer; Steve Schiff,
| songwriter; Doreen Ringer Ross, Senior Director Film/TV Relations,

BMI; and Don Davis, score composer. Back row: Greg DeBelles, actor;
| and Erich Anderson, actor.

Ltd. for the company's entire film

library. The firstfilmthat CherryLane
| will be involved with is Hellraiser Ill,
| which will be released this summer.

The film features a score composed

by Randy Miller.

Bill Grothe has been appointed

) to the position of Director and Senior

Attorney, Licensee Relations, BMI.
| Don Paccione has been pro-
moted to Director of Creative Ser-
vices at Warner Chappell Music.

MCA Music announced the pro-
motion of John Brands to the posi-
tion of Senior Vice Presidentof MCA
Music Publishing International.

based in BMG's Los Angeles office.

ASCAP has named four writers
and four publishers to serve on its
Board of Review. The writer mem-
bers are John Bettis, Betty
Comden, William Kraft and Mike
Stoller. The publisher members are
Freddy Bienstock of the Herald
Square Music Co., Ernest R.
Farmer of Wide World Music, Inc.,
Maxyne Lange of Williamson Mu-
sic Co. and Stanley Mills of Sep-
tember Music Corp.

Bob-A-Lew Music announced
the appointments of Barry Kolsky
to the position of Director of Creative

BMG Music Publishing an-

| nounced the appointment of Linda

Komorsky to the position of Vice
President, international Acquisitions
and Marketing. Komorsky will be

Activities, Kesley Lotto to the posi-

tion of Director of Administrationand |
Sarah Brown to the position of Cre- |

ative Manager of Bob-A-Lew’s Aus-
tin, Texas office.

Pictured is Big Car, who recently signed a co-publishing agreement
with Shankman De Blasio Melina Inc.

_ PuBLISHER PROFILE
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~ Lester
Sill

\ President and
Chief Operating Officer,
Jobete Music Co., Inc.

I By Pat Lewis

- ester Sill's career in the music
business spans over forty years. In his early days, he worked with such artists as

Leiber & Stoller, Lionel Hampton, the Coasters, Duane Eddy, the Paris Sisters and

~| many others. Arising from the formation and development of Philles Records, he
1 helped create one of the most exceptional success stories in the history of
S| American music. Together with Phil Spector, he insured the success of such

groups as the Ronettes, Bobby Sox and the Blue Jeans and the Crystals, which
offered the American public its first opportunity to appreciate the evolution of rock
& roll music.

As a publisher, Sill has helped create such highly successful artists as the
Monkees and the Partridge Family. He spenttwenty-one years with Screen Gems-
Colgems/EMI Music, fourteen years of which he served as President. During his
tenure with this publishing giant, he worked with such writers as Carole King, David
Gates, Cynthia Weil, Barry Mann, Gerry Goffin, Neil Sedaka, Howie Greenfield,
Boyce & Hart, and Jack Keller, to name a few.

In April of 1985 Sill moved over to Jobete Music Co. Inc., where he assumed the
position of President and COO. “[Jobete Music was created as] the publishing arm
of the legendary Motown Record label,” explains Sill, “and it has continued to
become part of the American music scene. Today, the catalog is as strong asithas
ever been. In fact, this particular past year, we've had the biggest year that we've
ever had.”

Sill says that one of the “perks” that keeps him motivated after forty years in the
business and gives him great pleasure is being involved with the Motown catalog.
“It's fantastic,” he says. “It's been such a successful catalog, and the demographics
now lend themselves to this catalog because the kids who listened to this music
originally inthe Sixties are much more affluent. They're nowintheir Thirties, Forties
and early Fifties—they call that the Big Chill generation—and that's why | feel that
a lot of our songs are so successful with commercials—automobiles, American
Express—they are geared at the demographics. And [the Motown catalog] just has
alife of its own—it continues to perpetuate itself. Of course, we market it very well.”

While on the highly controversial subject of using standards to sell products via
television and radio commercials, Sill believes that leasing songs for commercial
use does not diminish their value. “Heard It Through The Grapevine,’ is in its fifth
year now on the California raisin commercial, and we still get a lot of calls and
requests [to re-record the song],” he states. “Some of our other songs have been
very successful in commercials as well. ‘My Girl' is a prime example. it was a
commercial for American Express for a couple of years, it was just the title of a
movie, and the original recording by the Temptations was Number Two in England
this past month. So, | don’t see anything diminishing. If anything, ! think it gets [the
song] before the public and helps to regenerate the record.”

Since Sill has been involved with the publishing world for a good many years,
he's certainly seen some changes in the business. “A radical change has been in
the writer/publisher relationship,” he says. “Previously, the writer was signed to the
publishing company and he delivered the songs [to the publisher] and it was the
publisher's job to get the song out there. Now, a lot of the writers don't work with
publishers simply because they are what we call ‘self-contained acts—they don't
need a publisher to get their songs recorded [because they record them them-
selves.] But they do need someone to look after the songs administratively. So in
those cases, they make administration deals with publishing companies. The
publisher does not own the copyright but administers it and takes a certain fee of
the net or the gross income depending on what the deal happens to be.

“Creatively, there's been an enormous change because of the nature of the
songs. | feel that in the past eight or nine years, there are very few standards being

| written. People will argue with me and say the songs written today are the standards

oftomorrow, but tdon’t agree because the songs today are really just sounds. When
those records are finished, the songs go with them and very few people want to

| record anything that's so identifiable to other artists because they're grooves and

sounds and so forth and they're almost impossible to duplicate in most cases.
“Then the advent of rap music, which in some cases, people will say is an art

form andto a degree is an art form, and it has to do basically with social events and

current events. And it has had an enormous impact on publishing and on music in

o general.

“So many of the publishing companies have now been absorbed into big
companies. You have just three or four major publishing companies now and then
you have a number of boutique type or smaller music publishing companies such
as our own. So, there's an enormous difference between publishing in respect to
the amount of publishers and the differential in the amount of copyrights that they

' have.”
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| ENCORE STUDIOS, INC.: Warner | HEAVENLY ACT l

Bros. act Peter Cetera, mixing his
upcoming release with ace engineer
Tom Lord-Alge and assistant David
Betancourt, Andy Hill and David
Foster producing the session...Eric
Thorngren, mixing Morgan Creek
recording act 2 Die 4, Rob Seifert
assisting on the session...Arista re-
cording artist Dionne Warwick, work-
ing on a new album with producers
Dave Elliott and Harvey Mason,
Barney Perkins adding the sonic
expertise, with Milton Chan and
Kenny Ochoa assisting...Eric Dodd
and T-Ride, mixing “Luxury Cruiser”
for Hollywood Records, Humberto
Gatica engineering the session with
assistant Milton Chan.
PARAMOUNT RECORDING STU-
DIOS: Def American act the Four
Horsemen, remixing their single
“Tired Wings” with engineer Mike
Melnick...Hollywood Records act/
Samoan rappers the Boo-Yaa Tribe,
working on their next effort with en-
gineer Voytek Kochanek and pro-
ducer Will Rock...L.A. rapper
Drebegone, tracking for an album
| with engineer Mike Melnick man-
ning the console.
RECORD PLANT RECORDING
STUDIOS: Cheap Trick, tracking and
mixing for an upcoming Hollywood
Pictures/Pauly Shore soundtrack,
Encino Man, with Ralph Sall produc-
ing and engineer Phil Kaffel and
| assistant Craig Brock turning the
knobs...Ex-Motley Crie frontman
Vince Neil, overdubbing in Studio 2
with producer Ron Nevison and as-
| sistant Kyle Bess...Prince, overdub-
bing for his next Warner Bros. re-
lease, with Steve Nunan engineer-
ing, along with assistants Bill Leonard
and Devin Foutz.

|

' NEW RECORDING GEAR

| The first-ever Professional Project Studio Show, held at the Beverly
Garland Hotel, attracted nearly 2,000 producers, engineers, editors,
musicians and corporate communications managers. The two-day
event, presented by Goodman Music, featured exhibits and hands-on
| demonstrations of the latest in multi-track gear and disk-based record-

ing and computer and digital music systems from such industry

stalwarts as Apple, Akai, Atari, Otari, Panasonic, Roland, Sony and

Yamaha.
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DGC recording act Arc Angels, featuring Charlie Sexton and the rhythm section of the late Stevie Ray |
Vaughan, Tommy Shannon and Chris Layton, are pictured on the set of the video for their single, “Living |

In A Dream,” from their self-titled debut album. Pictured (L-R): Arc Angels Doyle Bramhall, director Tamra
Davis, Charlie Sexton, Tommy Shannon and (in back) Chris Layton.

ON THE SET

SOUND CITY: Hollywood Records
actthe Scream, recording a song for
the new Pauly Shore movie, Encino
Man, with Garth Richardson produc-
ing and Stan Katayama and Jeff
Sheehanmanning the boards...Mer-
cury Records act Pursuit Of Happi-
ness, recording their next release
with producer Ed Stasium, engineer
Paul Hamingson and assistant Jeff
Sheehan...Racer X, overdubbing
with producer Garth Richardsonand
engineer Jeff Sheehan...Funhouse
Records artist Tom Harriman, track-
ing his next release with Allen Issac
and assistant Joe Barresi. [ MCI

SRC/Zoo act Cause & Effect is pictured during the group’s recent video
shoot at West Los Angeles’ massive Westside Pavilion shopping mall.
The video, for the group’s new single, “Another Minute,” was filmed
within the inner workings of the mall’s landmark clock tower. Pictured
(L-R): Sean Rowiry, Robert Rowe and Richard Shepherd of Cause &
Effect.

IN THE STUDIO

Chuck D of Public Enemy recently contributed his rapping skills to
producer Hal Willner's tribute to Charles Mingus, Weird Nightmare,
scheduled for an August release. Also contributing to the album are
Leonard Cohen, Elvis Costello, Keith Richards and Charlie Watts.
Pictured (L-R); Hal Willner, Chuck D and engineer Kirk Yano.
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By Jonathan Widran

ising from the flames of one of
rock & roll's greatest tragedies,

Kevin Elson has established
himself as one of pop music’s most
dynamic and diverse behind-the-
board forces. The Jacksonville,
Florida, native had been Southern
rock staple Lynyrd Skynyrd's pro-
ducer from 1972 until 1977, when a
plane crash took the life of band
leader Ronnie Van Zant and two
other members. Eilson was one of
the flight's survivors, and his subse-
quent move to California led him to
success in studio producing and live
performance mixing for some of the
industry’s biggest names.

While working on a Van Morrison
project (one of his first in L.A.), he
met Journey’s manager, Herbie
Herbert, who asked if Elson wanted
to mix a few live shows for radio
broadcast. This led to producing
Captured, and Eison went on to co-
produce (mostly with Mike Stone) all
of the Bay Area superstars’ heyday
albums—Departure, Escape (which
spawned three top ten singles) and
Frontiers. Elson then wentonto work
with pop-rock favorites like Night
Ranger, 38 Special andlesser known
outfits like Virginia Woofand Strange
Ways. Showing that he's more con-
cerned with challenges than image
and financial status, he's also pro-
duced jazz fusion projects for Global
Beat and Steve Smith's Vital Infor-
mation. Asfaras Elsonis concerned,
all these groups have one important
thingin common: a studio sound that
is comparable to the music they cre-
ate live.

“Samples aren’t my cup of tea,”
he says. "l grew up with great play-
ers and had a certain standard of
hearing, which you just can't get
from computer rhythms. I'm no
stranger to multi-tracking and over-
dubs, but | refuse to learn how to
play with a computer.”
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Because of this, when a band
approaches Elson, his main require-
ment before deciding to work with it
involves seeing how the members
operateinalive setting. “Somebands
tend to clam up and not express
themselves fully in the studio, be-
cause they're self-conscious,” he
says. "Once | see how they perceive
themselves live, | tailor the produc-
tion around that. My job is always
just to deliver what the band needs
and wants for themselves.”

One of the more refreshing as-
pects of Elson’s career is his
openmindedness toward working
with unproven, up-and-coming
bands. One such project led to his
mostrecentsuccess, Mr. Big's Lean
Into It, and the recent Number One
single “To Be With You."” Elson had
known lead singer Eric Martin for a
while, but working on the group’s
first album was tricky at first, for a
variety of reasons.

"“The firstthing | do when | sitdown
with a band is ask about influences,
who they like, what they're looking
for. Mr. Big is four totally different
personalities and backgrounds. They
had no setplan or style, nor had they
done much live performing when we
did the first album. Billy Sheehan
plays bass like it's a guitar, so | had
to keep thatin mind. Then, Eric’s old
bands were keyboard-oriented
groups, so | had to push him into a
Cream-like mode to toughen his vo-
cals for a guitar group sound.”

Like everyone else in the indus-
try, the success of “To Be With You”
struck Elsonby surprise, even though

BEINEW TOY S—suam Ruvors

healways loved the songandpushed |

for it to be on the album, despite its
acoustic strands in the midst of all
the electricity. “The originalidea was
to just have a fun little album closer
and have an entire chorus sing on it,
like 'Hey Jude.’ We thought it might
make a good third or fourth single,
but we're not complaining!”

Elson, who started playing sax in
third grade and played with high
schoo! bands just as the Southern
Rock movement was taking off,
doesn’t regret his decision to aban-
donlive playing for alucrative career
in the booth and behind the mixing
boards. He believes that mixing a
live show such as he did on Michael
Jackson's grandiose Bad tour is
equivalent to performing in front of
an audience. "it's really no different,
in some ways,” he insists. “| play an
importantpartin the experience, and
it's ahighly intense situation for those
two hours because you don't have
the luxury of rolling a tape back and
trying again. | sweatalot, butit's just
as much fun as studio producing.”

When asked to impart any tricks
of the trade he may have picked up
over the years, Kevin Elson says,
“My job is to keep things going, give
the band focus and get the work
done. Some bands produce them-
selves—which certainly can work—
but every member seems to want
something a little different sound-
wise. | have a reputation for being

very nice in the recording studio, but |
I've found that to be good, rather |

than a problem. There's a lot of give
and take, and if someone screws
something up, it doesn't hurt to tr
and try again.”

Ground Control is a fully program-
mable, foot-operated MIDI controller
which allows guitar players complete
control over any number of MID| effect
units. Eight different MID! controllable
devices can be accessed either one at
time or in preset combinations with a
single command from Ground Control.
This unit can send multiple program
change commands on mulitple MIDI
channels. Ground Control has a large
LED readout that displays upto 100 user-

New Reissve Regal Dobros
from Saga

There are four new reissue dobros
from Saga that are faithful copies of the
original 1930's Regal dobros. The
resophonic guitar has enjoyed a surge of
new interest among players that love the
back-woods Mississippi blues sound. A
sound that immediately transports you
to a sharecropper's back porch during
the depression era of the Thirties. Need-
less to say, there is nothing like the clean,
biting sound of a good dobro guitar.

The RD-100 and RD-I00S (S for
Squareback) have spruce tops, bound
mahogany back and sides and a ma-
hogany neck with bound rosewood fin-
gerboard and motherof-pearl inlays. The
cone is 10-inches with spider and all the
classic hardware is nickel plated which
complements the high gloss natural over-
all finish. The retail price is $1,195.

The RD-65 and RD-65S at $695, has
the 1930's body but with a narrower
waist than the RD-100’s. The 65's have
maple tops, backs, sides and neck with a
high gloss sunburst finish. You also get
the mother-of-pearl dot inlays, the same
102 spun cone and spider and nickel-
plated hardware. If you are interested
further, contact Saga Musical Instru-
mentsat Box 2841, South San Francisco,

| CA94080. Phone (415) 588-5558 or FAX

(415) 871-7590.

Ground Control from Digital Music Corp.

programmable named presets along with
the names of the user’s effect devices.
There are also indicators for all ten addi-
tional numbered foot switches. You can
have up to eight Program Changes and
two Expression Pedal setups in one pre-
set. Presets are grouped in banks of ten
and when a bank is selected, a directory
of all presets in that bank will scroll at a
programmable speed for easy reading.
Presets can be “stepped” through or
quickly directly accessed by entering the
two digit preset number.

The two expression pedal input jacks |

use ordinary guitar volume pedals to
send MIDI Continuous Controller Pa-
rameter Data like MIDI Volume or Delay

Timevaluestoyoureffects. That favorite, |

good ol’ pedal willgiveyou smooth track-
ing and precise control over any prede-
termined effect parameter.

Probably a good companion for
Ground Control is the GCX Expander
Module. The GCX is a rack-mounted unit
that has switches and audio loops for
control of non-MIDI devices like any of
your pieces of vintage gear. The Ground
Control sells for $279 retail and comes
with a power adapter. The unit can be
phantom powered by way of a 7-pin MiDI
cable orthe GCX Expander. Justlike all of
Digital Music Corp. products both the
Ground Control and the GCX are
warranteed for five years. Formoreinfor-
mation, contact Digital Music Corp. at
5312-J Derry Avenue, Agoura Hills, CA
91301. Phone (818) 991-3881 or FAX at
(818) 991-4185.

Casio’s Digital Diary $F-4300 |

The SF-4300 Digital Diary, at $109.95,

is a compact full-featured organizer that |
can be linked to your home personal |

computer. So you get 32KB of memory,
and a 16X4 display (that's lines 16 char-
acters long and four lines high) with
graphicicons. The graphic icons simplify
dataentry and retrieval while the “raised”
keyboard gives you a tactile feedback for
positive data entries. The inside of the
cover has an abbreviated set of instruc-
tions in case you forget how to do some-
thing. The 4300 has name/telephone/
address functions, memo, schedulerand
calendar. The SF-4300 can transfer data
to any IBM PC or Mac!Intosh computer
using an optional computer-link cable.
If you have been thinking about get-
ting rid of your phone book to become

“organized,” this could be the one for |

you. Contact Casio at 570 Mt. Pleasant
Avenue, P.0. Box 7000, Dover, New Jer-

sey 07801. Phone (201) 361-5400pmq |

15




Poet, native American activistand
Rykodisc recording artist John
Trudell just wrote in to tell us of his
appearance in the Tribeca Films
release, Thunderheart. Trudell
plays Jimmy LooksTwice in this lat-
est Val Kilmer/Sam Shepard piece,
wherein a CIA operative is forced to
confronthis Indian heritage. Youcan
also see Trudell on the big screen in
the Michael Apted film Incident At
Oglala, where he is interviewed at
length about prisoner of conscience
Leonard Peltier and the American
Indian Movement. If youcan'tmake
itto the theater, we recommend you
pick up the Rykodisc CD AKA
Grafitti Man. This mini-comp pulls
together the best of Trudell's three

Calhy Car

Val Kilmer and John Trudell

previous recorded works. The al-
bum, for which Jackson Browne
served as executive producer, in-
cludes guest appearances by
Browne, Kris Kristofferson, Billy
Block, Rick Eckstein and the late
Jesse Ed Davis. Well worth the
price of admission.

Waylon Jennings, Johnny

Cash, Willie Nelson and Kris
Kristofferson will appear together
on the Nashville Network this May
25at6:00p.m. PST. The occasionis
aspecial, The Highwaymen, taped
live at the Mirage Hotel in Las Ve-
gas. Slated to be included in the
broadcast are 30 hits including “Al-
ways On My Mind,” "On The Road
Again” and "Boy
Named Sue.”
This unofficial
quartet was
formed in 1984
when Nelson,
Jennings and
Kristofferson
joined Cash on
his Christmas
television special.
This Highway-
men special was
originally a pay-
per-view concert
onRequest Tele-
vision.

Bravo, the cul-
tural spot, has a
full month
planned for those
who can pick up
the station. A
NightinHavana:
Dizzy Gillespie
In Cuba shows
up May 15 (7:00
p.m.PST), The Al
DiMeola Project
airs on May 18

(7:30 p.m.) and there’s a re-
peatof the Pat Metheny Spe-
cialMay 20 (7:30p.m.). David
Bowie fans will want to catch
him in Merry Christmas, Mr.
Lawrence on May 24 (5:00
p.m.). Operafans, though, will
want to hold out until May 30
when, beginningat11:30p.m.,
Bravo airs The Metropolitan
Opera’s 25th Gala Anniver-
sary.

Look for songstress Cathy
Car when the new Kevin
Costner/Whitney Houston
film, Bodyguard, finally hits
the screen. Without giving
away the plot, suffice it to say
that Car is an extra in the
scene (filmed atthe Hollywood
Pantages theatre) where
Whitney Houston, receivingan
Oscar for best actress, is the
subject of a sniper attack. Car
tells us more, but we're afraid
we'll get her in trouble if we
tell. We will tell you that Car is
part of the long list of local
heroes filming shots for the
upcoming Death Becomes
Her. Her other credits include
Bugsy, Heroes and a great
new demo tape that we’'ll be
happy to pass along to quali-
fied A&R types.

The ironic comment of the month
award goes to Patricia Kennealy-
Morrison who, upon reading here in
Showbiz that Dave Brock would por-
tray the late Jim Morrison in Death
Becomes Her, had her publicist call
with the comment, “Why don't they
let Jim rest in peace?” The title of
Kennealy-Morrison's new book, we
remind you, is Strange Days: My
Life With And Without Jim
Morrison.

The folks at Graceland, Elvis
Presley’s mansion whichis now cel-
ebrating its tenth year as a tourist
attraction, have a deal in the works
for an $80 million Japanese theme

Waylon, Johnny, Willie and Kris

."1’ . "

Allantic Starr’s David Lewis

park to be called Elvistown, U.S.A.
They would recreate small town
America in the Fifties and perfor-

fim Alexander

mances by the King, who died in |

1977. Why? Elvis never performed
in Japan. Jack Soden, director of
the Presley estate told Business
Tokyo, "This provides an opportu-
nity for the Japanese to enjoy the
'Elvis Experience’ in person for the
first time.” Graceland, with 600,000

visitors last year, reportedly took in

$12 million.

We congratulate Atlantic Starr
vocalist David Lewis who recently
made his acting debut on NBC’s
daytime drama Another World.
Along with his role as a club enter-
tainer, Lewis teamed with British
vocalist Alicia Warren to perform
Sam and Amanda's (Brian Green,
Sandra Reinhardt) love theme, “My
Love For You.” The two vocalists
were brought together when they
participated (Lewis with Atlantic
Starr, Warren with Hammer) in ex-
ecutive producer Jeong S. Lee’s
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Michele Levine

project. The compilation album,
| whose proceeds benefit the home-
less, is due this summer.

Erika’s At The Rose in West
Hollywood is the place to go to sat-
isfy your craving for multiple talents
doing one-person shows. We just
caught songstress Deborah
Torrez’s Los Angeles debuttherein
Inside My World, directed by chore-
ographer/actor Christopher Aponte
(lead dancer in the L.A. production
of Phantom Of The Opera.) Torrez
recently returned from Broadway,
where she was featured in a tribute
to Walt Whitman televisedon CBS’s
Sunday Morning show and nation-
ally on New York's public radio sta-
tion, WNYC. Erika’s has plenty other
fine shows if you missed thisone. To
know of upcoming shows call (213)
854-4455.

All you fans of MTV Unplugged
will be happy to know that, through
an agreement with Westwood One
Radlo Networks, you are now able
| to pick up stereo simulcasts of the
show on AOR radio stations nation-

wide. This mutual arrange-
ment reaches over 100 sta-
tions, including KLSX-FMhere
in Los Angeles, covering 20 of
the top 25 markets across the
country. So far, acts attracted
to the new format include Eric
Clapton, R.E.M., EltonJohn,
the Allman Brothers and
Crosby, Stills & Nash.
Sounds good!

We ran into starlet Mich-
elle Levine at a recent pro-
motional appearance by Les
Paul and we were as im-
pressed with her bio as she
was with the guitar legend.
She was seenin Purple Rain,
has been a correspondent for
the TV version of Hit Parader
and is currently onstage in a
play called Ghosts Of A
Lonely Heart. Go say hello to
this Minneapolis native be-
cause she's pretty, talented
and probably has a connec-
tion, thoughtenuous, to Prince.
Last we heard, Ghosts was
playing at the Ruby Theatre
in Hollywoodinanopen-ended
run, but justin case, call (213)
466-1767 before you start the
car.

Christian musician, singer-
songwriter, stage performerand dra-
matist Tom McCormack has sent
us his latest, Running With Light.
McCormack's previous perfor-
mances have included the demand-
ing role of Judas in a production of
Jesus Christ Superstar, produced
by the New Youth Theater Program.
He also composed amusical drama,
Treat Me Cool, Lord, based on a
book of prayers written by juvenile
delinquents and co-wrote and per-
formedin Thoughts In The Margin,
a stage adaptation of the trial of
three Lithuanian dissidents, spon-
sored (the play, not the trial) by
Amnesty International. The spiri-
tually oriented Running With Lightis

Cast of Passed Away
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Deborah Torrez

available throughMcCormack's own
Spotted Dog label (92 Prospect
Place., Brooklyn,NY11217). A“pop”
album, which we assume is secular
intone, called Looking At The World
Through Rose Colored Glassesis
due next year.

You may know Mare Winning-
ham from her film debut in One
Trick Ponywhere shedidascenein
a bathtub singing “Me And Bobby
McGee"” to Paul Simon. You may
know her as an Emmy Award-win-
ning actress in television movies
dealing with a range of “social and
human issues” or for fiims like St.
Elmo’s Fire, Miracle Mileor Turner
And Hooch. You probably didn't
know she could
sing, butherdebut,
What Might Be, is
in the stores. The
press release calls
the debut by this
32-year-old ac-
tress “anhonestal-
bum of simply com-
posed, acoustically
clear decadence.”
Showbizcalls itthe
best album Joan
Baez has released
in years.

Former Qingo
Boingo/Zuma ||
keyboardist Rich-
ard Gibbs has the
score for the latest
Hollywood Pic-
tures release,
Passed Away.
Gibbs has stuffed
the soundtrack to
this comedic en-
semble piece—
which stars Bob
Hoskins, Blair
Brown, Tim

Curry, Frances McDormand, Jack |
Warden and a host of others—with |

suchsongsasthe Kingsmen's “Louie
Louie,” the Shirelles’ “Dedicated To

The One | Love” and Toots and the |

Maytals' “Love And Happiness.” Also |

included, as probably the track to
chart, is “Outlaw” by Hollywood
Records recording artists the
Scream. Previous credits by Gibbs

include the scores for Say Anything, |

Sweetheart’s Dance, Bingo,
Singles, A Gnome Named Norm
and the recently released Once

Upon A Crime. His television work |

has included Rock The House, The
Tracey Ullman Show, The Simp-
sons and Dark Wing Duck.

Mare Winningham



By Michael Amicone

Contributors include Keith Bearen,
Sue Gold and Jan McTish.
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TWIN PERFORMANCES: JRS recording act East Of Gideon is pictured during their recent performance at
the Roxy. The band performed at Santa Monica College in the morning and then played the Roxy that

evening.
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UNICEF BENEFIT: Close to $12,000 was raised when dozens of musi-
cians, including Kevin Cronin of REO Speedwagon, Scotty Page (Pink
Floyd) and ex-Door Robbie Krieger (pictured above, left), gathered
together to benefit Musicians For UNICEF. The six-hour show was held
at the Palomino in North Hollywood and included performances by
members of Chicago (pictured above, right: veteran Chicago horn men
James Pankow and Lee Loughnane), Little Feat, Fleetwood Mac and
Tower of Power. —SG
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BOYZ ON THE COMEBACK TRAIL: Capitol rap
act the Beastie Boys pose for a trade shotduring
their recent performance at the Magic
Johnson AIDS Foundation/ACT
UP L.A. benefit concert at
the Palladium in Holly-
wood. The Boys hope to
recapture their com-
mercial stride with
their second album
for Capltol Records,

Check Your Head,
following the disap-
pointing perfor-
mance of their pre-
vious Capitol out-
ing, the lacklus-
ter Paul's Bou-
tique.
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SHOW STEALERS: Hollywood Records’ Pleasure Thieves recently
performed at the Palace as part of a special MARS-FM show. The band
is currently promoting their debut album, Simple Escape. Pictured (L-
R): MARS-FM’s Swedish Eagle, Desmond McClean of Pleasure Thieves,
MARS-FM’s Holly Adams and Sinjin, Nick Fawcett, Andy Guiterrez and
Matt Everitt of Pleasure Thieves.

WIERY JIRMITIR Amneeems

BIG NIGHT: Recent MC coverboys, Mr. Big, guested
on NBC’s The Tonight Show, where they per-
formed their Number One smash, “To Be With
You,” and new single, “Just Take My Heart.”
Pictured with newly crowned Tonight Show

host Jay Leno are Pat Torpey, Eric Martin,

Billy Sheehan and Paul Gilbert of Mr. Big.

BACKSTAGE RAGE: Members of At-
lantic recording act Skid Row and
Atco/EastWest group Pantera
participated In KNAC’s Back-
stage Rage before the groups’
recentsold-outirvine Meadows
show. Skid Row and Pantera
members were interviewed on

the air before the show, while
hundreds of KNAC listeners
watched and partied back-

stage. Pictured (L-R):

P R KNAC’s Dangerous

Darren and Skid Row’s
\.\\ Rachel Bolan. —JM
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VEGAS ROOTS: Two members of current cover boys Slaughter, Blas
Elias and Tim Kelly, stopped for a quick plc with two waitresses at the
Hard Rock in Las Vegas. Lead singer Mark Slaughter grew up in Las
Vegas and every band member owns a home in the gambling mecca.

e e e e m— |

WALK ON THE WILD SIDE: RCA
Records has released what they
are touting as the definitive aural
portrait of rock poet Lou Reed.
And, indeed, the three-CD set
Between Thought And Expres-
sion: The Lou Reed Anthology
contains a well-chosen selection
of Reed chestnuts culled from the
many phases (including label
shifts from RCA to Aristaand back
again) of his solo recording ca-
reer—the 1972 Bowie-produced
glam rock anthem “Walk On The
Wild Side,” six tracks from his
interesting conceptalbum, Berlin
(1973), a mercifully short excerpt
from Reed’s atonal wall of noise,
Metal Machine Music (an album
which, whenreleasedin 1975, was
viewed as an uncompromising,
in-your-face slap at the music
business, or career suicide), an
early Seventies llve version of
Reed’s Velvet Underground rock
classic, “Sweet Jane,” featuring
the fine dual guitar interplay of
Steve Hunter and Dick Wagner,
and a healthy sampling of the best
tracks from Reed'’s fine mid-Eight-
ies output—The Blue Mask, New
Sensations and Mistrial. Unlike
some anthologies, this set, which
sports good sound, graphics and
an excellent essay by Rob Bow-
man, who compiled the set with
Jim Campbell (with a healthy dose
of input from Reed), proves that
Reed has actually gotten better
with age. —KB

SOME BANDS HAVE ALL THE LUCK: Chameleon recording act
Dramarama and actress/model Traci Lords are pictured backstage
following the band'’s recent three night, sold-out stint at the Variety
Arts Theatre. Pictured (L-R): Mark Englert, Tommy T., Peter Wood of
Dramarama, Lords and Chris Carter and John Easdale of Dramarama.

IN THE ‘RACING BROKE UP THAT OLD BAND OF MINE’ DEPT.: Ex-
Médtley Criie frontman Vince Neil is pictured indulging in one of his
favorite pastimes, race car driving, during the recent Long Beach
Grand Prix. The other members of the Criie cited Neil’s race car driving
fever as one of the reasons that Neil was ousted from the group.—KB

THE GODFATHER AND THE EASTER BUNNY: The West Coast staff of
James Brown West, Inc. visited the staff of Power 106 and dellvered a
Easter basket full of “Cold Sweat"” candies, “Say It Loud—I'm Black
And 'm Proud” Chocolate Bunnles,
“Licking Stick” assorted goodies and tapes of the Godfather of Soul’s
latest Scotti Bros. opus, Love Overdue.

“Super Bad” key chalns and

LONE JUSTICE MATES REUNITE
DURING RHINO APPEARANCE:
Former Lone Justice lead singer
Maria McKee made a surprise ap-
pearance during ex-Lone Justice
mate Marvin Etzioni's Rhino Records
in-store performance on Aprii 8th.
Etzioni, who was a co-founder, bass
player and producer-songwriter of
Long Justice, is currently promoting
his latest Restless Records release,
The Mandolin Man. McKee joined
Etzioni on the great ballad, “Can’t
Cry Hard Enough,” a song Etzioni
co-wrote with David Williams and a
recent well-deserved hit for the Wil-
liams Brothers.

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

NEW MUSIC SHOWCASE: Merv
Griffin recently hosted Qingo
Boingo, the Stray Cats, Toni Basil,
Josie Cotton and “Mistress of the
Dark” Elvira at a special taping at
the newly refurbished Hollywood
Palace. With recent appearances
by the Motels, A Flock Of Seagulls
and Soft Cell, the Merv show has
become a somewhat unexpected
showcase for new music.

PLATINUM INFIDELITY: inanera
when a good number of record
companies are looking wistfully at
the days of mega-platinum, Epic
doesn’t have to look very far. REQ
Speedwaaqon’s Hilnfideli cord-

" lity ape

ol

more than ten million copies.
N ‘WHAT A DIFFERENCE A DE-
CADE MAKES’ DEPT.: Country

)-

nistory of the Forum



If you're ready to dismiss Slaughter as just another in a long line of
good-looking, teen-oriented, anthem-filled MTV bands, you're making a
serious mistake. Their sophomore effort, The Wild Life, is one of the

strongest rock albums released this year. The album explodes—both
musically and vocally (Mark neversounded better)—butitis therecord’s
diversity that will really knock you out. Unlike Skid Row, who practi-
cally turned their backs on melodies for their second album, Slaughter
simply tightened their belts, recorded a harder, rockier record and

wrightW asthe\oca\hef\o embraced melodicstructure as strong as ever—thus guaranteeing the
__The po- u g{“ S "?d_ e‘aI‘O record plenty of AOR and CHR airplay.

ASHEVILLE .ed we His | 1 anticipat! In keeping with their policy of being the People’s Band, there’s
\ice were ¥ Oy no or- | 40X oming ever just no telling where Slaughter might show up once they head out
This Was i a Joca on the road again; that explains the Taco Bell show and the perfor-
advance he iV " on e ad again; that explains the Taco Bell show and the perfor
dinary e " ts. C / ntest, dthe priZ mance at Kenny’s garage. After hundreds of live performances
n tocal residen ¢ the | T dioco nte ot around the world, they’velearned thatspending some time talking
e m .4 out © Slaug o video with their fans translates into album sales. Their new album, The
were . ¢ room Not ! £our Mer Wild Life, shipped platinum and debuted at Number Eight on the
arage K line of amp Sl ghter/t\\ NG Billboard charts. MC caught up with Mark Slaughter & Dana

the bg:um wit. Th . | bers, in pe 0"‘; 3; arag Strum and discussed their new album and future plans.

the -ved. FO i Keony

was com ‘;toe““g K el MUSIC CONNECTION, MAY 11—MAY 24, 1992



MC:How would you compare both Slaughter albums, Stick It To
Ya and The Wild Life, first as a songwriter and then as a pro-
ducer? _ “-
DS: As a songwriter, I don’t think we could have written the songs P
on The Wild Life without having written Stick It To Ya first. And [ also
don’t think we could have written it had we not gone out and done RS
some 300 dates on the road. It was those shows that gave us the Ocm
| experiences to draw from. You’re out there onstage looking into the
eyes of the audience, face to face. You know immediately by their Y LOC
reactions what works and what doesn’t.
As for producing, making records is a fascinating experience for PLA
me. You can never get tired of it because there are infinite possibili- ‘N
ties. That means that anything can be done if you’re willing to take the TACO

time. The live shows were raw and energetic, and that’s what [ wanted

to bring to the new album. ﬂatbedtruck
MC:Is it difficult to maintain your objectivity when you’re acting as FVThelong, ' arking
both the songwriter and producer? Miami, & the spacious P fa-

DS: Toward the end of the making of this record, I was tearing my hair roal'ed into 3 . city. The

out more than I ever thought I would. The rough things for me were that omewhel'e 1 ba jcades

I engineered and mixed the record by myself. Now that’s it’s over, [ can \0‘: S ooden pohce de the

say that in the future I will always use another engineer so that [ can have miliar W to give W&y un n
someone there to bounce ideas off. The guys in the band would leave and were about thre thousa.

I’d be sitting there playing mental mind-fuck games with myself trying to gsure of some on inching
determine if what I did was right. The responsibility is awesome. You re ing fans inten memptm
have to answer to the rest of the band, as well as the people at your label gereami rdi a ite
who are constantly telling you how important this next record is. the'n-way ff) of thewr favor

MC: You’'re also releasing a home video about the making of The Wild tch a ghmpse the ban
Life that coincides with the album’s release. ca emb L their de
MS: That’s right. But what’s really unique about it is that it shows me and band ™ earing a d;just
Dana actually writing the songs for the album and doing demos for them. So rejoiced mn B kIt To Ya, had ¥

it really traces the record from the very songwriting stages. There are also s ta\bmn,stl 1lion mark 1o
lots of fun things like some of us skydiving and Tim showing everyone how sged the tWO'mlmanonserved
our fan club works. a . i .
MC:More than anything, I feel this new album will give Slaughter musical Sa\eS‘Thlsnev{ L adrena\m rush
credibility. The entire campaign for the first LP seemed to be geared toward to fm-ther fue ﬁence'ln afew
the very young and MTV. This package will keep those fans and add some thebandWOu\d peun t to per
older ones. T

MS: We grew as musicians between the two albums. We tried lots of different moment§ as they live concert at

things on this new one. But the bottom line is that our fans mean everything
to us. They’re the ones who go out and pay for our records and
concerts. The critics don’t. The age of the fans a
never bothered us at all. And I’ve heard

all of the negativity from the crit-

ics—that Mark Slaughter can’t

sing or that he sounds like Robert Plant on helium. All we care about is for
the fans to walk out of our shows saying that they all had a good time.
That’s my job: to entertain.

MC: Slaughter appears to be aband run by you and Mark. How
much input do the other members, Blas Elias and Tim Kelly,
have?

DS: This is a complete band in every respect. The
songwriting, however, is not 100% divided amongst all
members. [ want to say this because I think it’s important

in a magazine like Music Connection which is read by

lots of musicians. A guitar player gets into a band and
works out a guitar solo for a band song. The next thing
you know, he feels as if he’s written that song, when in
actuality, all he did was create a solo for a song that was
already written. He performed his function in the band—
he came up with a solo. That is not considered
songwriting. And I believe that if it ain’t broken, don’t
fix it. Blas came in with some interesting rhythm things
for the album, but Blas and Tim did not come in with
any songs. We had a momentum and chemistry going
so we went with it. As for other things, all four band
members are doing full interviews on their own, and
also, we, as a band, are splitting the publishing royal-
ties equally with everyone. And that will say a lot
about the longevity of this band. As the writers, Mark
and I made that decision before we even sold a single
record. Just from the first album alone, the guys both
bought new homes in Las Vegas.

27 >»
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mamm@th
R E C O R D )

By Richard Rosenthal

So you want to own your own record
company? Who at one time hasn’t dreamed
of that? Being able to sign and promote the
artists you believe in, instead of what the suits
in the glass tower say.

independent record labels pop up all the
time, like mushrooms after a rain, and just as
quickly they wither and die when their pro-
prietors realize that, while it’s nice to support
great young bands, the bills have to be paid
too, and great young bands don’t usually sell
many records.

Enter 28-year-old jay Faires, founder of
Mammoth Records, based in Chapel Hill,
North Carolina. Although many indies spe-
cialize in one genre of music, Mammoth has
quite a diverse roster of artists, from metal to
industrial to alternative to melodic pop.
Dressed in black, with close-cropped hair
and a goatee, he looks like the kind of guy you
would find hanging around in underground
clubs looking for bands to sign. Appearances
aren’t everything, however. Though Faires
has apassionate interest in music, he also has
an MBA from Duke University, which could
be one of the reasons why Mammoth is
growing like its name, posting a 150% sales
increase over the past year.

“Having the business education helps,”
says Faires. “If we tell a band they can only
have two-thirds of their recording budget,
and they ask why, we say, ‘So we can still be
in business two years from now, and you can
do your second or third album, instead of us
going out of business like most new labels
do.’

“I know a lot of indies are like that. They
think they’re helping out the bands, butin the
end they screw them over because they never
pay them royalties and mechanicals, and
they get the bands out on the road and there’s
no records in the store. | know a band, they
were out on tour with the B-52’s when the B-
52’s had a Top Ten record, and this band had
norecordsin the stores. They had a whole six-
month tour, and there were no records in the
stores because their label wastighton money.
We don’t spend disproportionally to what the
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records are going to sell in earlier phases.
That’s something I’ve tried to do, to balance
the business side with the artistic side.”

Mammoth has a staff of six besides Faires:
a label manager, a person each for radio,
press and retail and an art director. Faires has
the final say on signing bands, but he won't
make that decision unless his staff agrees. “I
really trust their opinions. | don’t sign any-
thing unless | can convince everyone in my
company about it and they’re really into it,
because the whole philosophy of the com-
pany is sort of built around that. That’s a
problem when you get into a bigger company
or a major label, because if you've got a
publicist or a radio person working a record
that they don't really believe in, then it’s not
going to go anywhere.”

Chapel Hill, North Carolina, might seem
like an odd place to base a record label, but
Faires doesn’tseeitthat way. He explains that
since there is a very good rock club there,
when any band between Texas and New
York passes by, they always play in Chapel
Hill. So, for the type of music that Mammoth
is doing, in many ways they are ideally lo-
cated. Also, the cost of doing business is
lower, and the hype that goes with the music
scene in Los Angeles and New York is nonex-
istent. Still, Faires does spend quite a bit of
time traveling.

“Lately, that’s all I've been doing. By the
end of the year, I'll probably work out a
system where ’'m here [Los Angeles] two
weeks of the month and in North Carolina the
othertwo weeks. Yesterday | hadan 8:00a.m.
breakfast meeting and | didn’t stop until 10 at

“I don’t sign anything
unless I can convince
everyone in my
company about it.”

—Jay Faires

night. it’s fun, but I’'m exhausted by the end of
the day.”

Several of the bands that started with Mam-
moth have since moved on to major label
deals. Does Faires feel a sense of bitterness or
disappointment toward those bands or the
labels? “1 don’t think so. There are different
scenarios with each band, but the deal that
we're talking to people about now, it’s some-
thing they want us for, and it’s something we
want to do also. You’ve got to keep the best
interests of the band in mind. You can get a
band to a certain point, but it's going to be
tough to take them past that point without the
people and dollar resources of a major label.”

“Another thing that has happened in the
last four months, two of our bands have gone
with FBI, one’s gone with ICA, one’s gone
with CAA, and | think that’s really going to
help them develop their touring base, which
in turn will help us out with the record label.”

As Mammoth Records grows, and Faires
finds his schedule busier, he finds it harder to
do some ofthethings heusedto, such as listen
to all of the demo tapes he receives. One of
his challenges is to keep his label expanding,
while at the same time retaining the person-
ality and integrity of an independent.

“I’ve had two A&R guys | know that work
for major labels come to me moaning be-
cause their presidents say to them that they
have to find the next Nirvana, and they’re
missing the whole point, because ifthey think
they’re going to find the next Nirvana, then
they never will. They’re always going to be
chasing trends. 'm a huge music fan, and it’s
really gratifying to find a band that nobody
gets, and you sign them, and a year later they
make it big, and you know it’s because of the
vision and the belief that you had in them.”

Faires’ next statement reflects his unique
background and also gives a clue as to the
future success of his label. “I get a real kick out
of hanging out with guys in suits during the
day and trying to convince them why they
should do this or that and that same night
turning around and hanging out with guys in
bands.”
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B ECHO SOUND RECORDING

| STUDIOS A&B: Large, fully-equipped 24 Track Studios offering the latest state-of-the-art
technologies & engineering.

HATURES: TRIDENT 80C MOVING FADER AUTOMATION
24 or 48 Trock STUDER A 87
TRIDENT 808
24 Trock SONY/MCI JH-24

EXTENSIVE OUTBOARD GEAR: API, APHEX, AMS, DBX,

LEXICON 480L, T.C. ELECTRONICS, YAMAHA and much more!
MAC PERFORMER & LINN 9000 programming & sequendng
QUALITY SERVICE AT COMPETITIVE PRICES
LARGE MICROPHONE SELECTION « MID] INSTRUMENTS AVAILABLE « VIDEO HOOK-UP
CALL FOR FREE BROCHURE & BLOCK RATES
(213) 662-5291
STOP BY AND CHECK IT oUT!
2900 LOS FELIZ BLVD., LOS ANGELES

SEEKING LABEL DEAL

Band Name: The Devout
Type Of Music: Dance/Techno Pop

Years Together: 1

Instruments: All Keyboards

Influences: New Order, Pet Shop Boys
Members: Jason, Ray, Eric, Amy, Jon, Sean
Recent Gigs: Whisky, Fame Cafe, etc.
Contact: Devout Productions: (805) 296-7101

v/ Demo Available v/ Showcase On: May 17th (call)

STRINGS

A new
shredder,
but with
lightning
melodies

never

heard
¢« before ...

Hear SIT Strings
and Croatia’s
Damir Simic¢
Shime on his
debut atbum,
Shime?

SEEKING
LABEL/MANAGEMENT

Artist Name: Eric Jiddu
Type Of Music: World Rock

Instruments: Various exotic guitars designed
and built by artist including 10-string classical
and electric with indlvidual capos on each
string. Pius vocals, bass, drums, keyboards &
congas.

|\ Current Gig: Every Saturday 7-8 P.M. and
Sunday 4-6 P.M. at
Common Grounds
9250 Reseda BI., Northridge
Contact: (818) 933-6754

«# Tape Available

VALES
CROSSLEY

PRODUCER/WRITER/ENGINEER

15 yrs experience
*Major credits *Currently in
production with National acts

Currently seeks:

Music Publlsher or Major Label
(818) 397-1545 (702) 564-3794




SPECIAL

By Maria Armoudian

.

e

For the most part, parents are protective of their children and always want the best for
them—except if the child decides upon a career in the music industry. In those cases,
you’ll probably hear the parent suggest a second career to “fall back on” should the
offspring’s aspirations not pan out. What foliows are comments from caring mothers

about their musical children.

Mrs. Audrey Koz on her son, Dave Koz

"Dave’s first appearance on The Tonight
Show was certainly a memorable moment
for me...right upthere withthatday in 1969
when he set his bed on fire.”

Betty Gaskill about son
Jerry Gaskill of King’s X

“I only have great things to say about my
son. He's wonderful, very special tome and
I love him very much.”

Nancy Hale on her daughter,
Tiffini Hale of the Party

“From pointed shoes, leotards and tutusto
combat boots, body stockings and leather
jackets, how could | have known? And
because she hasn’t changed on the inside,
I'm loving every bit of it.”

Anne Boutier on son
Spot of Miracle Legion

“What can I say? He's everything a mother
ever wanted.”

Delores Winans on her daughters

"They’ve been into the music business all
their lives...each one joined in with the
others, so it was no surprise.”

Nancy Ward on her son,
Tyrone Ward of Brotherhood Creed

"He wanted to be an entertainer for quite
some time and had been dancing for parties
and contests. | thought great, but he should
have something to fall back on in case it
didn't work out. And | didn’t think his
career would move as quickly as it is.”

Looking for a Recording Studio?

Our network of over 300 select recording and video
sweetening facilities will make your work a pleasure. We
elirninate the runaround, hassles and headaches involved in
finding tnhe best studio for your project

Since 1980, Studio Referral Service has assisted
thousands in getting great results for their records, films,
commercials and related projects.

Next time . . . get it right from the start!

P Studie I
." Relerral

Serviez /

This is a free service
818-508-8828
310-858-1140

FAX: 818-508-8077

(=) SONOCRAFT

575 Eighth Ave., New York, NY 10018 (212) 760-9300 / FAX (212) 564-9488
The Leading Distributor of MultiMedia Presentation Products

Maxell XL Il Custom Loaded
Bulk Chrome Cassette

Premium Quality, High Bias Cassette Tape for Mastering and/or Original Recording
QUANTITY | C10 [ C20 | C30 | C46 | C60 | C90
1007 .59 [ 63 [ 69 [ 81 [ .94 11.33
500 | .53 57 | 62 | .73 | .85 [ 1.10
» Lenco Clear Quality 5 Screw Shells + 100 Piece Minimum Order

* 500 Cassettes per Master Carton * Custom Lengths Available Upon Request
* Boxes, Labels & J-Cards Sold Separately

our A carmiog 1-800-274-7666
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Betty Jo Umbarger on her daughter,
Johnette Napolitano of Concrete Blonde

“She’s very loving and caring toward her
family. There’s not one of her brothers or
sisters who she wouldn’t help. She got me
a new apartment with a new refrigerator
and stove, and when | went back to school
to pick up another nursing degree, she
picked up thetab for it. | knew when she got
her first guitar that she was good.”

.

Theresa Spencer on daughter
Tracie Spencer

“I knew Tracie had talent at a very early
age, but I had mixed feelings about her
becoming a professional singer because |
know the music business can be compli-
cated. At the same time, | did not want to
deprive her from the opportunity. Tracie
has a unique talent, a gift not only for
performing butfor living. No one canmanu-
facture that. It’s just her.”

B

A\

Gloria Grant on her daughter, Amy Grant

“The summer after Amy finished high
school, | went with her to meetings with
Word Records. | was amazed with her
ability to deal with every question. Itold my
husband that | had been with a woman
whom | learned from for two weeks. |
realized she made her career choice when
she dropped out of Vanderbilt University
during her senior year in order to tour. She
said she wasn’t doing justice to either her
school or her career. I wasn’t disappointed,
butfwasn’telated either. ... ’ve justalways
been amazed that she’s my daughter.”

ROCKEF
ROCK

Starring:

Co-Hosts:

INDUSTRY SHOWCASE PARTY

WIYNKFIELD
FROJECT

DJ Kenny Sargent, Pirate Radio

il

THURSDAY, MAY 21st

TWO SHOWS ONLY!
8:00 p.m.

"RW is the HOTTEST Blues/Rock guitarist
I’'ve seen in years”
DJ Kenny Sargent, Pirate Radio

&

Lou Friedman, Bootleg Radio
* And from our Nation’s Capitol
Jill Savage, WXCR, Washington D.C.

THE PALACE

Industry Invited. All Others Admission $10.00
The Palace, 1735 N. Vine St., Across from Capitol Records

For Info: RLH Mgmt. 818/891-2662
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By Richard Rosenthal

For once, the hype is justified. Finally, the
superlatives are deserved. At last, the praise
really has been earned. In a business where
people will say anythingto sell arecord, Little
Earthquakes, by singer-songwriter Tori Amos
is, as advertised in her bio, truly stunning.

Using mostly her piano and her voice,
Amos hasthe ability to bring a listener to tears
with her intensely personal tales. A father
cries to his daughter “when you gonna love
you as much as | do” in “Winter,” and in
“Girl,” Amos sings that “she’s been every-
body else’s girl, maybe someday she’ll be her
own.” “Me & A Gun,” a first-person account
of rape, is almost unbearable to listen to as
Amos drawls slowly and painfully “me and a
gun, and a man on my back....”

Amos has truly bared her soul in this ca-
thartic album, which by itself is not that
unusual; after all, most recording artists draw
from personal experiences in their works.
What distinguishes Amos is that her ability as
a lyricist allows her to create exquisite stories
from those experiences, while her skill as a
pianist gives her the ability to weave those
lyrics into radiant melodies.

A child prodigy, Amos was writing songs at
the age of four. When she was five, she won
a scholarship to study music at the Peabody
Conservatory in Baltimore. At first, it was a
grand adventure working with musicians more
than ten years her senior, exposing her to
many new musical ideas. But by the time she
was eleven, the rigid academic life began to
affect her attitude, and she was kicked out of
the conservatory.

For the nextseveral years, accompanied by
her father, Amos spent up to five nights a
week playing piano in bars and hotels in
Baltimore and Washington, D.C. When she
was fifteen, her father stopped acting as her

26

chaperone, and Amos began playing in local
gay bars, learning about life at night and
going to junior high during the day.

In her late teens, Amos movedto Los Ange-
les, and at age 21 she recorded a very com-
mercial rock album which went nowhere.
She gave up music for a while, and later
moved to England, where she found people
more receptive to what she was doing.

When Amos speaks, she speaks deliber-
ately, often pausing several seconds between
sentences, which feels like forever over the
phone lines from New York, from where she
is being interviewed. Sounding not entirely
comfortable with the interview process, she
says, “It can be a bit draining on my brain,
because | feel like | have to think, and I made
a decision to put my feelings in song form,
and that's where 1 will go the deepest. It just
won't go further than that in a conversation
because | express myself much better in the
songs than | do now, so you’re always going
to get second rate talking to me, s far as I'm
concerned. However, you also have to re-
member that this isn’t the first record that I've
done, and | know what it’s like when nobody
wanted to talk to me. So you do appreciate
these things when you've been on the other
side.”

Though she does dig deep in her feelings
on the record, it doesn’t mean it was easy for
her. “Me & A Gun” is painful just to listen to,
so it must have been excruciating to record
and then perform live. “That was the third
take, and as far as performing it, it demands to
be performed. ltcan... | haveto keep bringing
my energy levels up to do it. | feel that | have
to keep singing that song.”

“This record was not ready to be written
before now, because t wouldn’t look at things
that | forced myself to ook at. I'm much more

comfortable with myself than I've been, be-
cause I'm more honest with myself. It's okay
if | don’t know something, it’s really okay. |
have to catch myself every day, meaning
there’s something new that | find out about
myself. | find it really exciting.”

Listening to Little Earthquakes, it is evident
that Amos is very close to her father, as there
are references to him sprinkled throughout
the album. Amos says she and her father are
very much alike, hence the frequent mention,
but her mother is also very present in her life,
and in fact she has strong relationships with
her entire family.

The songwriting process for Amos always
starts with the music, withmaybe a few words
here and there “like a blueprint, a map to
show me where it kind of wants to go.” With
all of her energy expended on this album, she
says she is bone-dry as far as new material. “I
don’t have a second to sit down and write
something, so I'm trusting that when there’s
something to be written, it will just show up.”

After a mere fifteen minutes into the inter-
view, Amos says, “I've just been given the
sign that | only have five more minutes to
talk.” Decidingto let her pick the topic for the
final few minutes, Amos delivers a mono-
logue in her measured, deliberate tones that,
despite her protests, is every bit as enlighten-
ing to her personality as are her songs.

“Is this for musicians? The thing | want to
say, is for musicians, songwriters, whatever
you want to call it, we forget why we're doing
this and we startto listen to advertisers, people
that are trying to think about market shares.
And you see, nobody knows what people are
going to respond to. Some things might be a
sure bet because they sound like something
that already was. But we have to start trusting
ourselves, because we’re the onesthat cando
this, you know. They can’t do it. There are
such things as good record men, but they
have to be able to not be so afraid to be worth
anything. Because if you have a good record
man that has become a fearful record man,
then he’s not a good record man anymore. He
makes decisions for all the wrong reasons.

“You see, the music is inside us, and we
have to start remembering this. We have a
responsibility. We keep turning it over to
everybody else. Whatitis now, it's become "if
they don't play me, I'm nothing.’ That's just a
load of bullocks. Id like them to play me. I'd
like them to play my records. But they have
free choice. It’s not going to stop me from
making the records that I'm going to make.
You've got to remember, I've been on the
other side. I've written all kinds of musictotry
and please all kinds of people, and | know
what that did to me inside.

“Now, some people, itdoesn’tbother them,
and that’s their choice. I’'m not the keeper of
their conscience, nor they of mine. But for
those that are chasing it, you are nothing but
apuppy thatthey kick. And I like puppies. But
puppies have to be in the right hands, and my
puppy is in my hands. | take care of my own
puppy. It's not at anyone else’s heels begging
for love. And that’s a real important step to
take, because musicians are real sensitive,
and not everyone’s going to be with us and
our work. And that’s all I have to say.” [M
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<« 21 Slaughter

MC: Has the consolidation of labels
into the EMI Music Group affected the
band?

DS: Originally, [ flew to New York pre-
pared to tell Charles Koppelman that
we would leave the label if Slaughter
wasn’t going to be considered a prior-
ity act for the new EMI Music Group as
we were when it was simply Chrysalis
Records. I wanted to hear what he had
to say and what his plans were. After
letting me speak my mind, he told me
that he understood why we happened.
He felt the hunger and desire we had
and assured me nothing would be dif-
ferent. Chrysalis is a small label and so
we were always able to deal with the
top guy—with the A-Team. I’'m con-
vinced that we’re all on the same track
and things will continue to be great.
MC:Slaughter has always had a whole-
some image, leading us to believe that
after shows you all congregate in
someone’s hotel room and read Bible
stories, as opposed to getting laid and
partying. What is Slaughter really like?
DS: That’s a very interesting question.
Theband’s first promotional picture had
us all looking surprisingly young. It
just happened to look like that. But the
band has certainly been offered its share
of drugs on the road. All four band
members choose not to do drugs. That’s
their own choice. As for drinking—Mark
and I drink. Some nights considerably,
but never, ever onstage or before a show.
The sexual exploits of this band—sure,
you can trace them from one coast to
the other. We’re only red-blooded
American humans! And we do advo-
cate safe sex for everyone, by the way.
Fortunately, we’ve been able to avoid
any kind of drug abuse. If the adrenalin
rush of playing Irvine Meadows or
Madison Square Garden isn’t enough
to get you off, then you’re way fucked.
MS: It’s okay to say that we're the good
guys of rock, as long as you say it with
asinister smile! Do we go out and party?
Well, what does that mean? Party usu-
ally means go out and get drunk and
get wild and get reckless. There are lots
of things you can do without getting
drunk. You can always get a little reck-
less, but just remember to wear your
seat belt.

MC: How has success changed your
personal life?

DS: When millions of people are listen-
ing to your music and buying your
music, you havea responsibility to make
good music. If you don’t, you're letting
millions of fans down. And that’s some-
thing I never had to live with before. ]
also came to the realization that the
more successful you become, the less
personal life you have. So all those
bands on the Strip who think they’re
gonna become famous and buy that
Harley they’ve always wanted—I'm
here to tell them they aren’t gonna have
any timetoride it! They’re gonna be out
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Blas Elias, Tim Kelly, Mark Slaughter, Dana Strum

playing 26 days out of every 30. Slaugh-
ter has been around the world four times
in the past two years and has played
every major city in the U.S. and Canada
at least twice. So, there’s really no rec-

Neil Ziozower

even invite the rest of the band. That
was something really different for my
lifestyle. I went to Vegas with a mem-
ber of the Swedish bikini team. She was
the January, 1992 Playboy magazine
cover girl. I waited for two days before
telling the band because I wasn’t even
sure it would last that long initially.
And that also was different for me in a
personal way.

MS:1don’t feel as if I've changed. I feel
that other people’s perceptions of me
have changed.

MC:What are some of the things you’ve
learned from all of your experiences
with the band?

DS: One of the most important things
we’ve learned is to pay attention to our
fans. Instead of sitting back and having
that extra beer before a show, take that
thirty minutes and talk to your fans.
Find out what they like and what they
don’t like. You’d really be surprised
how much they know about your band
and your show. We learned a lot from
talking with our fans. We learned things
we weren’t even aware of. And some of
their suggestions were right on the
money.

MS: I’ve learned to be more thankful
and appreciative of life. You also learn
that musicis universal-—no matter what
city or country you play in—it’s univer-
sal. And as an artist, you try and paint
the best pictures possible with your

reational time at all. I also got married music. You want your art to become a

recently. It happened so quickly I didn’t

part of these people’s lives.

Perfect timbre

SA-2 ACOUSTIC PICKUP SYSTEM

Dealer Inquiries Invited
For information on all of our acoustic products, please call or write: Seymour Duncan,
601 Pine Avenue, Santa Barbara, CA 93117, (805) 964-9610, FAX (805) 964-9749

Here at Seymour Duncan we've
earned our reputation by helping
musicians get the best possible

tone from their instruments. Our
new Perfect Timbre pickup system
combines a revolutionary, highly
responsive PT Sensor utilizing
piezo-film accelerometer tech-
nology and a custom on-board
preamp to capture and preserve

¥ the natural timbre of your acoustic
(Y | guitar. It picks up the warmth
and character of your guitar with
startling clarity and accuracy,
preserving its natural acoustic
sound in live performance or
direct-recording. It is so easy

‘ 10 install that your dealer can
1’ quiekly demo it on your favorite
acoustic. See your local dealer

and find out how easy it is to have
“tone that sets you apart”.

1992 Seymour Duncan
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! ‘ Hardline

Label: MCA
Manager/contact: Herbie Herbart & Bill
Thompson
Address: 2051 Third Street, San Fran-
cisco, CA 94107
Phone: (415) 431-3301
Booking: N/A
Legal Rep: Paul Schindler {for Grubman,
Indursky, Schindler, Goldstein and Flax.

t

Band members: Johnny Gioeli, Deen |
Castronovo. Joey Giceli, Neal Schon, !
Todd Jensen.

Type of music: Rock
Date signed: October 24, 1981
A&R Rep: Paul Atkinson

By Tom Farrell

've always wanted to rock harder,
Iever since the earlier days of

Santana, and Hardline is giving
me the opportunity to finally getthose
feelings out,” guitar veteran Neal
Schon emphatically states.

With one eye looking compara-
tively toward the past and one hope-
fully toward the future, Schon makes
no bones about the fact that with the
new Hardline project on MCA
Records he is finally 100% content.
Starting off in his late teens with
Santana, Schon moved ahead to
the mass commercial appeal of Jour-
ney, where his memorable guitar
hooks helped solidify the band’s
sound. Still, Schon played second
fiddle to vocalist Steve Perry, and
the personality gremlins that took
Journey out of commission followed
Schon to his next gig with Bad En-
glish. “Bad English was over after
we finished mixing Backlash,” the
38-year-old guitarist reflects.

Butduring the time the supergroup
was on the way out, Schon beganto
form his relationship with ex-Bru-
nette siblings Johnny and Joey
Gioeli. After years of high profile
gigging on the L.A. club circuit, the
brass ring continuously eluded the

28

brothers and their various lineups.
The Gioelis decided to retire from
live gigging and hone their
songwriting skills, which lead them
to Schon. “I met Johnny and Joey
down here in Los Angeles when |
was working on Backlash,” Schon
comments, mentioning that he had
never seen Brunette but heard that
they were really good. “Johnny and
Joey were looking for someone to
help them out with some songwriting
and producing, and | was looking to
get into something like that on the
side to take up my spare time. We
started working together and got
along really well, so we continued to
write during the whole time | was
doing the Bad English record. | was
more jazzed about what | was doing
with them than what | was doing with
Bad English,” Schon sighs. “And
Neal's input was definitely what we
needed,” adds Johnny Gioeli, push-
ing aside the lion's mane of brown
hair that frames his features. "Neal
has a lot of talents, in playing,
songwriting and producing, and
teaming up with him has been a
greatboost,”he compliments. Schon
explains the attraction, returning, “I
love Johnny's voice. He's got a re-
ally strong rock & roll voice, more
rock & roll than a lot of the other
singers I've worked with. Johnny's
voice is melodic and has a good
cutting edge, and I've been looking
for something like that forever. Plus,
| love playing with another rhythm
guitarist,” Schon adds enthusiasti-
cally.

All parties agree that the chemis-
try element was pivotal in their for-
mation and will play a part in their
success that has probably been ab-
sent from all of Schon's other
projects. Adding drummer Dean
Castronovo and bassist Todd
Jensen, Hardline completed their
lineup. “We all click,” comments

Johnny. “That ‘s really rare to find,
and it feels so natural, " Schon con-
curs. “Things happen really fast in
this band, and we're really happy
with the way things are coming out.”

Hardline's debut also sees Schon
donning a new hat in the field of

Neil Ziozower

|

production. Although he's shared |

production chores in the past,
Hardline was Schon's first solo flight.
“It's always been something that I've

wanted to do since | co-produced a |

couple of records in my past. It was
fun producing Hardline. | have a lot
more creative and arrangement con-
trol. It was more fun being in the
driver's seat and being able to ex-
press myself and not having to

change things to go along with ev- |

erybody else’s ideas,” Schon states,
commenting on his new found rolein
production. "It was greatto hearitthe
way | pictured it.”

Next, Hardline decided to toss their
music to the masses in a few pre-
albumrelease dates opening for Van
Halen. “It just jumped from the first
moment,” Schon remarks. “It kicks
ass, to put it politely!” he adds with a
laugh. “We had a total blast, and the
audience really got into it.”

Double Eclipse has just been re-
leased on MCA Records, and the
public reception to the album will be
the band's nexthurdletoleap."We're
really jazzed about being with MCA,
mainly because they're so jazzed
about it. We know that the label has
gotten some flack,” Johnny says,
commenting on MCA's track record
with hard rock. “Butwe're giving them
something really great to work with,
and they are so into it,” Schon con-
curs. "I've been on a few labels, and
let me tell you, | feel great about
being with MCA. They may not have
had too many hard rock bands that
have brokenbiginthe past,”he sighs,
“butwhen Double Eclipsecomes out,
that's all going to change.”

—

FOCUS ON
 DEBUT TALENT

Hardline

Double Eclipse

MCA
(OXROXORORONARORON ]

@ Producer: Neal Schon

@ Top Cuts: “Hot Cherie,” “Takin’
Me Down,” “Can't Find My Way."
Q@ Material: Hardline kicks out up-
beat, energetic hard rock fueled by
heavy guitars and Johnny Gioeli's
leather-lunged voice. Gioeli falls un-
intentionally into the Coverdale cat-
egory and fans will find his voice
both memorable and apppealing.
Schon’'s melodic guitar licks are
noticeably absent, traded in for an
“ass-kicking” vibe which sacrifices
melody for sheer power. It works for
the music, but | feel that some better
guitar riffs would have given
Hardline's material the boost it
seems to need. These are good

|
|

songs which could have gotten bet- |
ter had Schon looked to his past just |

a bit and put more flavor into the
melody lines. Still, the tunes are
above the norm.

Q Musicanship: Hardline's long
suit. Johnny Gioeli's air-raid siren
vocals are going to raise a lot of
eyebrows, and don't be surprised

when he becomes the vocalist to |

emulate. Castronovo, Jensen and
Joey Gioeli pull the rhythm section
down like a runaway train straining
to stay on its tracks. The full steam
ahead pound of the Hardline sound
owes its success to this. Schon's
trademark guitar licks were slightly
in absentia, and his role as guitar
hero seems to have taken a back
seat to getting the job done as a
team player.
@ Production: Hmmmm. | think
Schon may have benefitted from an
outside opinion. On too many occa-
sions, the Double Eclipse sound is
overpowered by a barrage of gui-
tars, and lacks a sense of ambience
that may have given their sound
more distinction. Gioeli's vocals of-
ten fall behind the guitar wall in
production. On the other hand,
Schon has managed to create a
really big sound for Double Eclipse,
and one that packs a helluva wallop.
Q Summary: Double Eclipse is a
musical venture that is more than
worth your time, and it showcases
the talents of a group of fine musi-
cians. Double Eclipse has a great
vibe, good songs, andis played by a
band that sounds like they're out to
resurrect rock & roll. Play it loud.
—Tom Farrell
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When it comes to recording...

WE SUCK.

The other guys | Two Guys

1.24 TRK STUDIO ON A 1.24 + 16 TRK STUDIO LOCATED IN THE
60 FT. YACHT. WORST SECTION OF NORTH HOLLYWOOD.

2.5'10" VOLUPTUOUS 2. MIDDLE OF THE LINE PANASONIC
BLONDE RECEPTIONIST ANSWERING MACHINE.

3.RED CARPETED LOUNGE 3. UNCARPETED HALL WITH ARROWHEAD
WITH WET BAR. WATER COOLER.

4. SOUND STAGE THE SIZE OF | 4. WIRE COAT HANGERS AVAILABLE FOR

A JET AIRCRAFT HANGER. LOCKED KEYS IN CAR (NO CHARGE). AMEK ANGELA 34 x 24 WITH
AUTOMATION

APHEXCX-1
TUBETEH (L1

? 5. ALL THE CLASSIC ALBUMS | 5. OUR “CLASSIC” ENGINEERS WERE ONLY DRAWMER DS 201
FROMTHE 60'S & 70°'S BREAST FEEDING IN THE60'S & 70'S STUDER ABO MK IV 24 TRACK GATEX GATE 4
RECCRDEINEERE glﬁilsm(lafooznw & ';§§ }‘;3;’ »

6. $150-$300 PER HOUR. 6. $30-$50 PER HOUR. sy B RU ‘I’ H E RS DBX 160
7.16 TRK IN THE GARAGE OF A | 7. 16 TRK IN OUR B ROOM WITH ACCESS AMS RMX 16 IVCCR600U 3/4" DECK

EVENTI
MANSION INWOODLAND HILLS.| T OUR A ROOM. T T Sl
TCELETRONIC 2290 SYNCHRONIZERS
No FRIL L S LEXICON PCM 70,
WOR L D CLA SS SPX 1000 DIGIDESIGN SAMPLECELL ond
DBX 902 DE-ESSER S T U D I U SOUND TOOLS with
AP{ 550 EQ 2 HOURS STEREQ HARD DISK
GML MIC PRE-AMP RECORDING FOR DAT EDITING

North Hollywood,Ca. 818-980-9608

e
‘\( A LEADER IN MENTAL HEALTH

HOSPITYL FOR OVER 20 YEARS

W w"@]‘yﬂmww
% 800) 635-1810

Two Guys From the Valley

5530 Cahuenga Blvd., North Hollywood (818) 985-2114

(FORMERLY AT THE CLUB LINGERIE & MUSIC MACHINE)

IS NOW TOTALLY MOBILE!

(can shoot practically anywhere—club/soundstage/studio/outdoors)

* Up to 6 digital color video cameras VIDEO BOB has taped such artists as:
* Lots of cool dlgltal video effects Guns N’ Roses, Willie Dixon, SRV,
* Live mics and board mixed sound Crowdwd House, Foghat, Nelson,
* 3/4" Umatic & S-VHS Hifi stereo masters The Tubes, Jane’s Addiction

* Shoot LIVE-No need for post and so many more!

"...what he does is really remarkable.” -music connection 10/14-10/27, 1991
To see a demo tape and for fow, low rates, call:

VIDEO BOB - 1-213-876-1439

DEPRESSION « DRUGS « ALCOHOL  SUICIDE

15220 VANOWEN ST « VAN NUYS CA 91405

SEEKING FINANCIAL BACKING

Artist Name: Wiid Bill

Type Of Music: Original, Driven Boogie

| Instruments: Keys, Vocals, Guitars, Bass and Drums

Influences: Stones, ZZ Top, Lite

Recent Gigs: Studio 4, Roadhouse, Airwaves

, Contact: Party Army Records

Y P.O. Box 690

Otis, Mass., U.S.A. 01253
(413) 269-7418

v CD & Tape Available




ROCK

By Tom Farrell

Megadeth’s Dave Mustaine

Capitol recording act Megadeth
is finishing up Countdown To Ex-
tinction, which is due in the stores
by July. We've heard rumors that the
band may be hitting the stage at a
few Southland clubs under an as-
sumed name to test out their new
tunes on area headbangers. Capitol
Records stated that no decision re-
garding Megadeth’s club perfor-
mances have been reached at this
time. You'll hear it here first.

Concert of the Month: Pearl Jam
with Tribe After Tribe at the Palla-
dium on May 13th. Count on this
one to be rowdy and sold-out.

KROQ has been teaming up with
Goldenvoice to put on some really
hot club shows. Last month, they
brought us two sold-out Social Dis-
tortion dates, two sold-out perfor-
mances by Lush and on the 16th
they'll bring Blur to the Palace.

We hear that Fame Nightclub
has closed its doors to live music,
allegedly due to alicensing problem.

Former Tuff bassist Todd Chase
has re-emerged with his new band
called the Motherfuckers. Let's
hope that's justa working title. Mean-
while, his former bandmates con-
tinue their hunt for his replacement.

Snake Rock

30

Tom Farrel

Todd and his Mofo's debuted at a
recent FM Station performance that
turned out to be the Bill of the Month:
The Motherfuckers opened for
Sykotik Sinfoney, who in turn
opened for Roxanne. lcan'tremem-
ber the last time | saw the FM this
packed, and on a Wednesday night!
But then again, area clubgoers are
finding out that the FM Station’s
Wednesday night Policeman’s Ball
is the hottest thing since the Whisky
No Bozo Jam.

Snake Rock is attracting label
interst with their new demo, pro-
duced by Cinderella’s new drum-
mer, Kevin Valentine. Snake Rock
has a new drummer as well—local
hitter Tony Ferrante, who will be
making his debut performance with
Snake andthe boys at FM Station at
8:30 on May 6th.

Rave clubs are gaining in popu-
larity and criticism for alleged wide-
spread drug use, with the substance
known as Ecstasy being the narcotic
of choice (I guess you just can’t get
good acid anymore). The clubs are
an offshoot of the acidhouse move-
ment and carnival style clubs which
swept England a couple of years
ago. One British club was the scene
of a massive raid which iesulted in
the arrest of over 100 clubgoers who
were under the influence of
hallucinogenics. An opponent of the
rave scene (who wished to remain
anonymous) stated that “clubgoers
under the influence of Ecstasy are
more uninhibited and careless and
are setting the stage for the growing
problems of teenage pregnancy and
the alarming increase in reported
cases of teenagers testing HIV posi-
tive.”

The Roger Winfield Rock
Project plays the Palace on Thurs-
day, May 21, performing at the
“Dancin In The Moonlight” indus-
try showcase party. The event will
be hosted by Kenny Sargent of
Pirate Radio and Bootieg Radio’s
Lou Friedman. Following the show,
an award called the “Best of Texas
Tapes 1991" will be given to the
band by Dallas-based KTXQ radio.

Tom Farrell

-

Hightone's Heéther Mj}les

Congrats to my buddy Ronnie
Mack as the Barndance was listed
by Entertainment Weekly as one of
America’s hottest spots forreal coun-
try music. There has been a slew of
incredible talent performing at this
Tuesday night institution. Heather
Myles, Hightone Records newest
artist celebrated the release of her
album Just Like Old Times. She and
her great band played a spectacular
set of her unique style of western
beat music. Buddy Miller took a
break from his busy studio and tour-
ing schedule to play a set of classic
country. Buddy plays guitar with Jim
Lauderdale. Rick Shea, who has
one of my favorite tracks on the new
Town South Of Bakersfield 3 re-
lease, also played a hot set. Rick's
live recording on Roz and Howard
Larman’s Folkscene show is wor-
thy of release asit captures Rick and
his band in a very intimate setting.
Chomp Josophite who has been
playing many of the writers nights
around town had an impressive
Barndance debut as he performed
several originals including a tune
Hank Jr. is considering cutting. Also
worthy of mention was the return of
Danny McBride, best known as an
original member of Sha Na Na.
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Chomp Josophite and Péﬁy hannon
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Danny has some rockin’ new tunes,
especially the hooky “No Money No
Love.” Danny wused Lou
Castrogiovanni on bass, Lanier
Greig on keys and John Palmer on
drums for his showcase. On upcom-
ing Barndance shows Ronnie will
present the Mustangs and Margie
Gibson on May 12, Robin Pearl
and Reeva Hunter May 19 and Stan
He’bert and Vickie Rae Morse on
May 26.

Dale Watson, one of L.A.’s coun-
try favorites, has relocated to Nash-
ville. Dale is a prolific singer-
songwriter whois destined for great-
ness. The “Little Man With The Big
Voice” will surely be missed in these
parts.

BMI held a Number One Party for
Wendy Waldman who co-wrote
Vanessa Williams' smash single
"Save The Best For Last.” Wendy
andhusband Brad Parker areready-
ing the release of Curb’s newest
artist, Rick Vincent. Vincent has
been described as the Mel Gibson
of country music.

Producer Colin Cameron has
been working with new group Black
Gold. Cameron tells us six-foot-six
lead singer Doug Forestis the Next
Big Thing. Also in on the project are
Candy Lerman on fiddle and former
Mellencamp guitarist R.E. “Rick”
Mackay. It was cut at Dave
Peariman’s Rotund Rascal.

Joanie Lenz of Continental Di-
vide has released a new six-song
tape. The talented singer chose ex-
cellent material from writers Bill
Wildes, Paul Marshall and Dave
Loe. Therecordings were produced
and engineered by Kim Lenz.

The American Made Band is
also currently in the studio. One of
SoCal's busiestworking bands, Nat,
Sharon, Bruce, Al and Todd are also
one of the most awarded, having
been honored by the CCMA on nu-
merous occasions.

If you have an upcoming event or
anything you think is newsworthy
send it to Western Beat World
Headquarters, in care of Music
Connection. In order to meet our
deadline, please send it several
weeks in advance.
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Wynton Marsalis

There can be little doubt at this
point that Wynton Marsalis is the
premiere trumpeterinjazz. Although
crowned “king" a bit prematurely a
few years ago when he was still
overly influenced by Miles Davis,
Marsalis has continued to grow, find-
ing his own voice by looking back-
wards toward his New Orleans heri-
tage. His recent four-night stint at the
Westwood Playhouse with his sep-
tet found him exploring such pieces
as a whimsical “The Cat And The
Hat Is Back,” “In The Court Of King
Oliver” (during which Marsalis’ wa-
wamute helpedtoreinvent the past),
a remarkable imitation of a train (in
the spirit of Duke Ellington), a few
beautiful ballads, the satirica!l “And
The Band Played On And On And
On And..." and a joyous dixieland
ensemble blues. Although pianist
Stephen Scott (the group’s newest
member) is not as familiar with ear-
lier styles as the other sidemen, bass-
ist Reginald Veal and drummer

i
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Rickey Woodard
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Herlin Riley are extremely versatile
and the two saxophonists (altoist
Wes Anderson and especially
tenorman Todd Williams) clearly
have great futures. Wynton Marsalis,
no matter what the material, consis-
tently made the impossible seem
effortless.

Los Angeles is one of the few
large cities where it is possible to
catch sets by talented local players
without getting stuck with a cover
charge. Chadney’s in Burbank can
get noisy but, when a star such as
tenor great Rickey Woodard is
booked, his fans outnumber the regu-
lars and the volume level drops
sharply. On arecent Saturday night,
Woodard (who was joined by pianist
Art Hillary, bassist Herb Mickman
and drummer Clarence Johnson)
was in spirited form, playing relaxed
but hard-swinging solos including
27 choruses (!) on “Billie's Bounce.”

The L.A. jazz community has suf-
fered several major losses in recent
times. Will Thornbury, whorecently
passed away due to cancer, was a
talented writer whose thoughtful and
highly intelligent approach was also
displayed on the jazz shows he
hosted on KLON. The one respon-
sible for recording the classic Erroll
Garner album Concert By The Sea
in the Fifties, in more recent times,
his verbal introductions for the musi-
cians performing atthe Jazz Bakery
(booked by his wife, singer Ruth
Price) were typically insightful. He
will be greatly missed.

Upcoming: The Jazz Bakery (310-
271-9039) features trombonist Bill
Watrous (May 9), the Red Mitchell-
Roger Kellaway duo (May 15-16)
and the delightful Joyce Collins
(May 22). Catalina’s (213-466-2210)
hosts Frank Morgan (May 5-10),
Pharoah Sanders (May 12-17) and
Freddie Hubbard (May 19-24). And
for the best deal in town, Pedrini
Music (213-283-1932) offers free
live jazz each Saturday afternoon.

(ONTEMPORARY

By Wayne Edwards

The buzz around town centers on
how difficult it is for R&B acts to
make a living on the concert scene.
Judging from the lack of youthful
talent on the '92 schedules for both
the Universal Amphitheatre and
the Greek, this would appear to be
true.

Traditionally, black acts veryrarely
made any real money off of record
sales, but a hit record did insure
some steady money on the concert
scene. The pastfewyearshave seen
countless acts with two or three hit
singles, sitting home trying to sur-
vive. Even a mainstay like Luther
Vandross took three other acts with
him—Sinbad, Sounds of Black-
ness and Lisa Fischer—his last
time out to ensure capacity crowds.

In days gone by, an act like TLC
would be passing through town al-
ready, opening at a major venue for
someboby behind the strength of
“Ain’'t 2 Proud 2 Beg.” Not so, in the
recessionary Nineties. In fact, at last
check there was no word on when
the three young ladies who have
made a fashion statement wearing

condoms will hit the road.

By the way, for those of you who
assumed TLC stood for Tender Lov-
ing Care, guess again! The moniker
incorporates the first letters of each
girl's nickname: T-Boz, Left Eye and
Chilli. Real names? Tionne
Watkins, Lisa Lopes and Rozonda
Thomas.

Perhaps he lost some fans to
Keith Washington at the Strand,
but the attendance at guitarist Doc
Powell’s first of four shows in two
nights at the intimate nitery LeCafe
in Sherman Oaks was disappoint-
ingly smail. Word is the showroom
was filled to capacity the following
night.

To his credit, the small crowd didn’t
stop Powell, who has been a mem-
ber of the Luther Vandross camp
for close to a decade now, from
playing his heart out. With comedian
Sinbad in the audience egging him
on, Powell's setincorporated every-
thing from funk to a smooth rendition
of saxophonist Stanley Turrentine's
“Sugar” classic. Powell's band, by
the way, included former Maze
keyboardist Wayne “Ziggy” Linsey
(now performing with wife Lynn in
the group Linsey), saxophonist
Everett Harp and bassist
extraordinaire Marcus Miller.

Songstress Regina Belle gave
her usual steliar performance at the
Strand recently. This chanteuse
stepped out a few years back, al-
ready the consummate showperson,
and the addition of a few more hits
certainly hasn't hurt her confidence
on stage. She's absolutely great.
This show, however, was flawed by
well-intended tributes to her peers
on“Diva Medley” and Sammy Davis,
Jr. on “Candy Man/Mr. Bojangles.”
Replacing classic hits like “Show
Me" with these bits of shtick, how-
ever, was unnecessary. She de-
serves her propers for turning the
stage over to her “background” vo-
calist, Chris Walker, who performed
his Top Five hit, “Giving You All My
Love.” In the audience at the first of
her four shows was crooner Johnn
Mathis.

Guitarist Doc Powell and saxman Everett Harp at Le Cafe.
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Study Privately With

Saxophonist/Educator/Author

Terry Janow
1+800-649-MUSIC

Modem Music Theory/Ear Training
Jazz Improvisation via MIDI (All Instruiments)
Saxophone/Technique
Small Group Ensembles

SERIOUS MUSIC EDUCATION
.WITHOUT THE STRESS!

PERSONAL
INJURY

Specializing in auto
and motorcycle accidents

William W. Blackwell
Attorney at Law

(310) 447-6181

Dr F.M.J. Levenston

Holistic Practice
Chiropractic Doctor
Specializing in musicians’
health problems
NECK AND BACK PAIN
WRIST AND HAND PAIN
Strengthening Exercises
105 E. Tamarack Ave.
Inglewood, CA 90031

(310) 677-7002

SHOPPING

ROBERT DORNE
MUSIC LAWYER

(310) 478-0877

THE MOST
POWERFKUL SCALES
IN THE INDUSTRY

'_,I 1\‘
= € |
Entertainment Attorney
Robert S. Greenstein

Where the industry comes
for sound advice.
(310) 203-9979
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B4 CLUB REVIEWS

The Tone

Merchants

Cock & Bull Pub

Santa Monica
DRPODBGEO®OIB®O®

J Contact: Laurie Fookes: (310)
464-8447

| Q The Players: Craig Means, lead

vocals, guitar; TamaraMeans, bass,
vocals; Alan Roberts, drums; Dave
Smith, percussion, accordian.

Q Material: The Tone Merchants
would be the perfect band for a col-
lege pub or coffee house. Besides
being completely unpretentious, they
have an alternative, back-to-basics
rock & roll sound that seems tailor
made for that type of atmosphere.
Listening to their songs, one hears
influences ranging from recent
R.E.M. to early Elvis. Vocalist/gui-
tarist Craig Means recently spent six
months in Mexico City studying mu-
sic, and he has also incorporated
what he learned south of the border
into his songs, with a bit of flamenco
guitar and Dave Smith’s congas be-
ing the most notable.

d Musicianship: Means has sub-
scribed to the early Michae! Stipe
school of'singing, which means that
his lyrics were rendered mostly unin-
telligible, which was unfortunate as
he probably had some pretty good
things to say. He was able to get a
surprisingly full sound using only an
acoustic guitar with a pickup taped
to it, and was a pretty good lead
guitarist to boot. Also making much
out of little was drummer Alan Rob-
erts, a hard hitter who's playing be-
layed the minima! drum kit he was
using. Means' sister andbassplayer
Tamara had a good voice, and the
male/female contrast in vocal har-
monies was especially effective as
they chose to sing together sporadi-
cally, not on every song.

&

Rick Vito: Solo Mac.
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Tone Merchants; Enjoyable and impressive.

Q Performance: Sometimes a
band'’s attitude can be more impor-
tant than all the fancy lighting and
special effectsin the worid. The stage
at the Cock & Bull Pub wasn’'t much
more than a few planks thrown on
the floor in the corner, but even if the
Tone Merchants had been playing
the Forum, their show probably
wouldn't have been much different.
Look at the faces of each player and
you see a fresh, honest sense of
enthusiasm and, mostimportantly, a
strong belief in their music. What
more do you need'?
Q Summary: For the most part, the
Tone Merchants were both enjoy-
able and impressive. The only flat
spots in their set were Craig Means’
tendency to become so immersed in
the spirit of his songs that he forgot
his audience doesn'tknowthelyrics.
If he doesn't sing so people can
understand them, they're lost in the
dark. Additionally, the band grouped
most of their moodier material near
the begining of the set, which kept
the energy level low until the last few
songs—the real rockers of the
show—which jacked things up to a
much higher lever. None of the above
were fatal flaws. According to their
bio, the Tone Merchants are new to
the L.A. music scene. They have the
raw materials needed for success;
with a little development they could
very well be there.

—Richard Rosenthal

Rick Vito

The Mint

Los Angeles

DR IEO®YB®O® M@
J Contact: Laura Gold, Atlantic
Records: (310) 205-7412

<1 The Players: Rick Vito, lead vo-
cals, guitar; Tony Marisco, bass;

5 Jerry Lee Domino, keyboards; Jerry

Angel, drums.

- 3 Material: Rick Vito's last gig was
> playing guitar for Fleetwood Mac,

and he has now chosen to go solo
and concentrate on blues-oriented

rock. None of the songs Vito played
was a traditional 12-bar blues, but
rather variations such as blues influ-
enced roots rock. One of the tunes
on his album, “Desiree,” is a duet
with Stevie Nicks which he played
while singing both parts,(although
he did get the crowd buzzing for a
few seconds when he joked about
seeing Nicks at the back of the club),
and he also played a number from

his Fleetwood Macdays, "When The l

Sun Goes Down.”

Q Musicianship: Vito has been
around for a while, playing guitar
with the likes of Delaney & Bonnie,
John Mayall, Jackson Browne and
Bob Seger. Hedoesn'thave to prove
himself, since he already has, so his
guitar playing tended to be focused
on short, passionate solos. Anyone
who came to hear blistering fretwork

|

and marathonleads would havebeen |

disappointed. Perhaps overshad-
owed by Vito's reputation as a gui-
tarist are his skills as a singer—he's
good enough tobe alead vocalist for
any band.
Q Performance: To watch Vito play
is to experience a classic example of
one man and his guitar in tune with
each other. if it sounds melodra-
matic, well, it's one of those things
you had to be there to see. Eyes
closed, headback, mouth open, body
swaying, Vito seemed to draw each
note straight from the heart. He
seems so content in what he is do-
ing, it's hard not to feel good yourself
watching him play.
Q Summary: Sometimes the music
and the surroundings match per-
fectly. The Mint is a tiny bar with the
dimensions of an overgrown
shoebox. The lighting system con-
sists of a couple of floodlights
mounted on a track aimed in the
generai direction of the band. Rick
Vito's seen it all, done it all and now
he's come full circle to his first love,
the blues, playing simple, real music
with a group of similarly-minded
musicians. Like | said, sometimes
the music and the surroundings
match perfectly.

—Richard Rosenthal
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Antietam: Weak songs.

Antietam

Club With No Name
Hollywood

D2 BO®D®O®

{ Q Contact: Triple XXX Records:

(213) 221-2204

Q The Players: Tara Key, guitar
and lead vocals; Tim Harris, bass,
vocals; and Josh Madell, drums and
vocals.

Q Material: Beware of bands that
say they sound like no one you've
heard before—it's always a clear
sign tha