A——————

fol. XVI, No. 9 4/27 t0 5/10/92  (outside Calif. 3.0, Canoda °3.50) #2.50

" B \
u’ \ \
a 4

Bal

mily & Career

N PARENTS

Pioneer 7Ny

C RIINS

Re- Y AN
BIZARRE ™%
RECORDS

pLUS: b

,@oﬁ A&R Veep
TIM DEVINE

M

Roc

Too Entertainment’s

MATTHEW SWEET

Mco/EastWest's
HAPPYHEAD



e PRO AUDIO!
HAS IT ALL! DIGITAL/ANALOG!

COMP UTE RS ’Mill)ﬂssh ATARI

D AT s SONY Technics "™raramiz
Panasonic CASIO. YAMAHA
24-TRACK P2z Fostex
MX-80 G24S
(2 inch 24 Track) (1 inch 24 Track)

.IGITAI, (2o 16 Track Roland om-30 AK AT pp-1000

| Hybrid Arts
DIRECT-TO-DISK [0 BE=B "7,

D I G ITAI_ TA PE ADAM ALESIS
(12 Track) (8 Track)

16-BIT |
E- Eensoniq)
SAMPI_E Rs ASIE&&I R?!?)nd EMI{?(;I: EPS-16 |>|u::l

SIGNAL
Xicon
PROCESSING = > Gy™Y ¥ Eventide ﬁ?!ﬁ.?dl

(Near renea Blodks N. of (Come: of Linco
Belflower & Cors Wilshi Universaf Studios 10 Freeway V o Bivd.) ond Eudid
(310)429-9795  (213)937-2177 (818) 7604430 (818) 967 5767 (818)784-6900  (714) 5204500

M I.ONG BEA(H LA BREA/WILSHIRE  NORTH HOLLYWOOD  WEST COVINA SHERMANO KS ANAHEIM ]
m \ X 4145 Viing 7805 Lobreohve, 4227 N Lonkeshim Bhl. 544 W, Azusa Ave 31 Von s B 1676 W. ixc e
e - R /4 Block S. 1 Biock N_of wm ofthe f

(AUSIC




CONNECTION

PUBLISHED EVERY OTHER THURSDAY SINCE 1977

Vol. XVI, No. 9 Apr. 27—May 10, 1992

PUBLISHERS
). Michoel Dolon
E. Eric Bettelli

GENERAL MGR. /ADVERTISING DIR.
E. Eiic Bettell

EXECUTIVE EDITOR
). Michoel Dolon

SENIOR EDITOR
Kenny Kemer

ASSOCIATE EDITOR/NEWS
Michoe! Amicone

ART DIRECTOR
Dove Snow

ADVERTISING/PROMOTION MANAGER
Billy Coone

ADVERTISING/PROMOTION
Nick Poine
Dovid Adjion
OPERATIONS MANAGER
Trish Connery
PRODUCTION
Rich Wilder

ADMINISTRATIVE ASSISTANT
Phyllis McCleflon

SHOW BiZ
Tom Kidd

SONGWORKS
Pot Lewis

NIGHT LIFE
Rock: Tom Forrell  Western Beat: Billy Block
Jozz: Scott Yonow  Urban Contemporary: Woyne Edwords
TECH EDITOR
Borry Rudolph

CONTRIBUTING WRITERS
Morio Ammoudion, Billy Block, Tom Forrell, Sue Gold, Moxine Hilary J, Harriet
Koplon, Rondy Korr, Tom Kidd, Pot Lewis, John Motsumoto, Richord Rosenthal,
Scatt Scholin, Rick Terkel, Steven P. Wheeler, Jonothon Widion, Scatt Yonow.

PHOTOGRAPHERS

Jessica Altmon, N. Azzore-Millet, Steve Cardovo, Tom Forrell, Heother Harris, Toni
(. Holiday, Bloke Litle, Anno “Flash” Luken, Gary Nuell, Coroline Potoky, Liso Rose,
Donno Sontisi, Doniel Tiney, Helmut Werb.

FOR DISTRIBUTION AND NEWSSTAND DISTRIBUTION INFORMATION ONLY:
Mader News (213) $59-5000

COUNSEL: Gold, Marks, Ring & Pepper

Music Connection (US.P.S. #447-830) is published bi-weekly (on every other Thursday)
| except the lust week in December by Music Connection, Inc, 6640 Sunset Bivd., Los Angeles
{Hallywood), CA 90028. Single copy price is $2.50. $3.00 outside of Coifornio. Subsaription
rates: $40/one vear, $65/two yeors. uside the US., add S25 (U.S. cunency) per yeor.
Second-dlass postoge poidof Los Angeles, (A nd odditional mmhng offices. We are notresponsible
for unsolicited mafteriol, which must be occomponied by retun postage. All rights reserved.
| Repmdumon in wihole or port without written permission of the publishers is pmh.hred The

opinions of contbuting writers to this publicotion do not necessarly reflect the views of Music

Connection, Inc. Copyright © 1992 by ). Michoel Dolon and E. Eric Bettell. Al rights seserved.

POSTMASIER: Send oddress chonges to Music Connection, 6640 Sunset Bivd,, Los Angeles

(Holtywood), CA 90028,

MAIN OFFICES
6640 Sunset Blvd., Los Angeles (Hollywood), CA 90028 {213) 462-5772
FAX: {213) 462-3123
24 Hour Free Clossified Hotline: (213) 462-3749
Member:

MUSIC CONNECTION, APRIL 27—MAY 10, 1992

20
DEF LEPPARD

Hit by one devastating tragedy after another, Def
Leppard continues fo tough it out. Their latest album,
Adrenalize, debuted at Number One and the Leps just
added guitarist Vivian Campbell to their lineup.
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Got a gig tonight but you still haven’t found anyone
to watch the kids? You're not alone. Find out what
other musician parents do when they have fo go
”plﬂy.”
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PRESENT TIME
RECORDERS
QUALITY SOUND SINCE 1976

Come see our new location
on Burbank Blvd. in Burbank

MCI JH 24 (2in.) 24 & 1
Harrison 3624 Console
DAT 3900 - Nacamichi Decks

MC1 110 B-2 - 30 & 15 ips 2 track
604E - NS10's - Tannoy 6.5's
Lexicon 300 - PCM 70 & 60

LXP15 » SPX 900  Tube Mics
Orban Parametrics » DBX 166 & 161
De-esser » Urei 1176 - BB 822
Aphex B & C + Gates - Yamaha C-3
M1 - S 1000 + Mac SE30 Computer

Track

Cash Discount Rates

24 TRACK $45/HR
5 HR. BLOCK $40/HR
16-TRACK (2”) $40/HR
5 HR. BLOCK $35/HR

(818) 842-5506
Experienced Engineer Incl.

FREE 24 TRACK RECORDING TIME!

If you don't like how it sounds, you don't pay!

without the big price.
help you create that hit tune!

°
C Ceanlight

24 track MCI, complete MIDI-keyboard
set-up and additional services.
SPECIAL: %20/HR

(310) 456-5864 (310) 456-0772

There are no an chances in this biz! [

“The best li'l 24 track in town!”

R. Donovan Fox Studios 213-255-038)

"A Sound Investment”

(=) SONOCRAFT

575 Eighth Ave., New York, NY 10018 (212) 760-9300 / FAX (212) 564-9488
The Leading Distributor of MultiMedia Presentation Products

Maxell XL Il Custom Loaded
Bulk Chrome Cassette

Premium Quality, High Bias Cassette Tape for Mastering and/or Original Recording

QUANTITY [ C10 | C20 | C30 | C46 | C60 C90
100 | 59 | 63 | 69 | 81 | 94 |1.33
500 53 | 57| 62| 73| 85 |1.10

« Lenco Clear Quality 5 Screw Shells + 100 Piece Minimum Order
+ 500 Cassettes per Master Carton « Custom Lengths Available Upon Request
« Boxes, Labels & J-Cards Sold Separately

our A/V Catalog

E= FEEDBACK

T Guitarist Responses

Lucia
W. Hollywood, CA

“Ijust find it very ironic that in your
latest issue, you have two pages of
legends of rock guitar and all of
them are basically self-taught. Fol-
lowing that, you have a page of
guitar instructors. So, 1 think that
people thinking of playing the gui-
tar don’t know what they’re going
to do if they sec that all the greats
are self-taught.”

Anonymous
Los Angeles, CA
“You forgotnumbereteven. IfEddic
Van Halen doesn’t rank as a legend
of guitar, then I don’t know what
this world is coming t0.”

Carl Burns
N. Hollywood, CA
“I'm calling about the story listing
the great guitarists. I feel they should
have included Jimi Hendrix, be-
causc he was just as great as Jimmy
Page, Eric Clapton and thosc oth-
ers. I was wondering why you for-
got him? Was it because he was
black? I'm not trying to be offen-
sive, but he should be listed because
Jimmy Page and the others were
great, but whataboutJimi Hendrix?”

= Soulful Schedule

Dean
Los Angeles, CA
“This refers to your Urban Contem-
porary column in the April 13-26

issue. In your listings, it was talking
about the Greck Theatre shows. |
know cverybody has an opinion,
butit said that the second half of the
schedule is not nearly as soulful as
the ones previously listed. Those
included Larry Carlton, Stanley Jor-
dan, George Howard and Santana!
How can anybody say that Carlion
or Santana or Jordan are not soul-
ful?”

= Adieu Criie

Tim Gardner
Los Angeles, CA
“Boohoo, Motley Criic. Well, looks
like the bad boys aren’t all that bad
after all. It used 1o be that Métley
Criic stood for something. Some-
thing 1 believed in. But now, the
money, the power and the cgos have
taken over. And just like the tired
excuse of musical differences, I once
recall a statement that if any of the
four members of Métley Criic left
the band or ccased to exist, then
Motley Criic would ccase to exist.
Thanks for ten great years, guys,
I'msorrytosecitend. And, yes, for
this fan, it is over. Best wishes to
Vince, Tommy, Nikki and Mick.”

& Nitro Buzz

Christine Rose

Burbank, CA
“I was at FM Station last night and
I'sawavideoof Nitro’s "Cat Scratch
Fever” and it was totally amazing
and I'm wondering when their al-
bum is coming out.”

Now’s your chance to voice
your opinion to the industry!

CALL MUSIC CONNECTION’S
24 HOUR

OPINION
HOTLINE

818) 503-7485

You say it and we'll print it!

Call or write for 1» _800—274"7666
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2 CALENDAR

By Trish Connery

If you have an event, workshop, class or
Seminar that you want us to announce,
send the information in writing to:
Calendar, c/0 Music Connection
6640 Sunset Bivd., Hollywood, CA 90028.

Current

3 In the spirit of Earth Day, Dawn Star
Productions presents its annual “Earth
Beat 1992, amusical celebration, envi-
ronmental and crafts faire at Will Geer
Theatricum Botanicum, 14919 Topanga
Canyon Blvd., Topanga, CA, on May
16, 12:00 noon to 5:00 p.m. Admission
is $12 at the door, $10 in advance.
Headlining once again is Last Resort,
the rock/fusion band recently featured
on MTV. Highlighting the cultural acts
wilt be Egyptian Temple Dancers, inter-
preting the music of Sitar and earth
drums. There will be environmental and
craftbooths, good food, and achildren’s
area. Come experience the good vibes
of people working together for the planet
and having a great party at the same
time. For tickets and information, con-
tact Michael Dwyer, (818) 346-2666.

QO The American Film Institute - Apple
Computer Center, is sponsoring two new
music and audio classes. “MIDI Sequenc-
ing, Notation, and Digital Audio Work-
shop"is athree session, hands-on work-
shop, taught by composer and computer
music guru Christopher Yavelow, is a
totalimmersion into the music and sound
capabilities of the Macintosh. The work-
shop mirrors a normal working process
through the accumulation of sound ma-
terial, sound editing and organization,
creative input, shaping ideas into music,
processing, mixing, and output in avari-
ety of formats. Applications of the
Macintosh are demonstrated in every
realm of musical endeavor, including
sound generation and design, MID! se-
quencing, interactive and algorhythmic
composition, live performance, notation,
digital audio, film and video synchroni-
zation, muitimedia authoring and visual
programming languages for music. The
workshop is held Thursday and Friday,
6:30 - 9:30 p.m., and Saturday, 10:00
a.m. - 4:30 p.m. The fee is $240 for AFI
members; $250 for non-members. Also
from AFl is “Movie Music And Cue.” a
hands-on tutorial designed for film/TV
composers and music editors who need
to automate the critical calculations they
make in order to synchronize music to
picture. The session will train on CUE -
The Film Music System and will be taught
by the program’s creator. Create a cue
sheet for a TV commercial by inputting
SMPTE cue points, searching for the
perfect tempo for the music, printing
score paper, exporting the final tempo
map to Vision (MID! sequencing pro-
gram) and using that tempo map wit
music recorded at the seminar to score
the commercial. Learn other features
used in larger projects, including spot-
ting notes. the Master cue list, the Per-
forming Rights cue sheet, streamersand
punches. click tracks and advanced cue
sheet and tempo map editing. This two-
day seminar is held Wednesday and
Thursday. July 22 -23,7:00- 10:00 p.m.
The fee is $135 for AFt members, $145
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non-members. All classes are held on
the AFl Campus (2021 N. Western Ave.,
in Los Angeles) in Room 112 of the
Warner Communications building. inter-
ested parties should call (213) 856-7690
for more information.

1 Roger Burnley presents “L.A.’s Fin-
est,” an A&R recording industry review
spotlighting fresh, original vocalists, on
Wednesday, April 22, 8:00 p.m., at
Carlos ‘n Charlies, 8240 Sunset Blvd.
There is a $10.00 cover and reserva-
tions can be made by calling (213) 656-
8830; industry is complimentary, call
(213) 463-2382.

<1 National Academy of Songwriters
(NAS) has recently been sponsoring
something called Acoustic Underground,
a new acoustic showcase for L.A’s hot-
test new singer/songwriters. Their next
show will feature a special showcase of
new acoustic singer/songwriters who's
music usually falls outside the “com-
mercial” mainstream. Scheduled to ap-
pear is singer/songwriter Andrew Gold
("Lonely Boy,” “Theme From Golden
Girls") plus hit songwriters Lois Blaisch
(*Could’'ve Been,” Tiffany) and Greg
Prestopino, including local sensations
DanBern, Frontier Theory, Jamie Hous-
ton and many others. The date is May
11, 7:30 - 10:00 p.m., located at Santa
Monica’s At My Place, 1026 Wilshire
Blvd. Contact the NAS at (213) 463-
7178 for additional information.

Re-Caps

Q “Bridging The GapBetweenL.A. and
Nashville" is a one-day seminar pre-
sented by The Nashville Entertainment
Association (NEA), the Academy of
Country Music, ASCAP and BMI, in or-
der to promote better communication
between L.A. and Nashville country
musicbusinesses. Thekeynote speaker
will be manager Ken Kragen, respon-
sible for guiding the careers of Kenny
Rogers and Travis Tritt. The seminar
will be April 30th at the Universal Hilton
and Towers Hotel from 9:00a.m.104:00
p.m and will also include the “Super
Barndance” showcase which features
leading local talent, held At My Place in
Santa Monica, 8:00 p.m. to 11:00 p.m.
The “Super Barndance” is free to semi-
nar registrants and is also open to the
public for a $6.00 admission fee. Ad-
vance seminar registration is $85.00
before April 24th, $125 after. This fee
includes notonly the “Super Barndance,”
but also a continental breakfast, lunch,
an acoustic writers' show featuring top
Nashville songwriters and a reception
with the panelists. Register by sending
check or money order to the NEA, P. O.
Box 121948, Nashville, TN 37212-1948.
Contact BarbaraDaleat (310) 289-6322,
for additional information.

1 Vocal Power Institute presents asing-
ers showcase on May 17th, 5:00 p.m.
This showcase, held At My Place, will
not only showcase Vocal Power Insti-
tute singers, but will also feature some
of their success story singers. Strong
industry attendance is expected. Ad-
mission is $7.50 plus 1 drink minimum.
Contact (818) 895-7464 for additional
information. IMC]

RAINBO

RECORDS &
CASSETTES

1738 BERKELEY STREET
SANTA MONICA, CA 90404
(310) 829-3476 * (310) 829-0355

FAX: (310) 828-8765

AT RAINBO AND POPPED UP
ON THE CHARTS IN 1991

PEPPY PERFORMERS WHO PREPPED

For Over

50 YEARS . ..
DISC to DAT -
Shellac to Vinyl -
Mono to Stereo -
Analog to Digital.
So What Else Is New!

D.J.PROMO
100 12" VINYL
$599 o0

METAL PARTS * LACQUER MASTER
TWO COLOR LABELS * WHITE
JACKETS W/HOLE

WHITE INNER -

SLEEVE e

TEST PRESSINGS + SHRINK WRAP

YOUR POP + OUR SHOP = A CHART START T0 THE TOP

1[0 |12'] ARTIST LABEL
LA NIRVANA SUB POP
¢ | = [ JANES ADDICTION | TRIPLE X

8|+ | X |SOUNDGARDEN  |SST

cD ,
PACKAGE

1000 - 52199
INCLUDES: ORIGINATION
2-PAGE BOOKLET Ww/4-COLOR

COVER & 1-COLOR BACK

4-COLOR INLAY CARD
CD LABEL FILM

2-COLOR LABEL IMPRINT

JEWEL BOX & SHRINK WRAP

+ | @ | THE SMITHS DUTCHEAST
('t THE CURE DUTCHEEAST
[ty The Replacements | TWIN TONE
| B | 1 | SMITHEREENS RESTLESS
X + | GUNS & ROSES GEFFEN
o [@ |t |TESLA GEFFEN

. x | SONIC YOUTH SST

+ [ x {1 [BADBRAINS SST

x [ *]% [SLAYER METAL BLADE

x [HEW1 1 | YOR NEXT UR-OWN
*YOUR TALENT o OUR KNOW HOW » A MIX THAT STIX!!!

CASSETTE SINGLE

500 - $499.95
REORDER - 5349
1000 - $799.95
REORDER - 5659
INCLUDES:
#" « RUNNING
) MASTER
+ TEST CASSETTE
+ APEX PRINTING

N

ON CASSETTE SHELL
+ 1-COLOR WRAP-AROUND CARD’
+ COMPOSITE NEGS * SHRINK WRAP

500 Cassettes ©» S 5885

Complete (Including)
e Composite Negatives from your Camera Ready Artwork

* Cassette Running Master

Printing on Cassette
* Norelco Box - Cello Wrapped

REORDER ANYTIME

e Test Cassette Iin Five Days
e 1000 One-Color Inserts (SO0 for re-order)
* 10-12 Working Days

s=3I8Ss

® Apex

22 min. per side max.

1000 12 FULL-COLOR PACKAGEt
MASTERING/PROCESSING/TESTS/2-COLOR LABELS/4-COLOR JACKETS */SHRINK
WRAP/COMPLETE IN 15 DAYS | REORDER - 12 WORKING DAYS 51329

$1,799

1000 12" ONE-COLOR PACKAGE 1
{AS ABOVE WITH | -COLOR JACKET ‘| | REORDER - 10 WORKING DAYS - $1119

$1,599

1000 7" 45's

S699

MASTERING/PROCESSING/TESTS/2-COLOR LABELS/WHITE SLEEVE
REORDER - 10 DAYS - $359

500 7" 45's
[SAME AS ABOVE)

REORDER - $229

1000 FULL-COLOR CASSETTESY
MASTERING/TEST/2.000 4 COLOR INSERTS* {1000 EXTRA FOR REORDER|]
APEX PRINTING ON SHELL/NORELCO BOX/SHRINC WRAP/22 MIN. PER SIDE (MAX.)

COMPLETE IN WORKING 15 DAYS

$549

s 899

REQRDER - $750

tDoes not inc/lude composite negatives
“From your camera-ready artwork

WE'RE STILL THE OLDEST AND LARGEST INDEPENDENT
CD, AUDIOTAPE & VINYL DUPLICATING FACILITY

WITH ONE STANDARD - MAJOR LABEL QUALITY



MUl

MU2 MU3
Spectrasonics Amek API
3m 79 2 Ampex 1200's 2 Ampex 1200°s
4310 604e or 48tk Digital
6.5 6.5 4320, NST10M
$800 $1500 $2000

3 CAMERA VIDEO $1200
MIDI DUMPS $500

Credits: Barry Manilow, Natalie Cole, MTV Awards, Stanley
Clarke, FaithNo More, Herbie Hancock, Chick Corea, George
Duke Westwood 1, KNAC, Power 106, Sony, Capitol

STUDIO ON WHEELS
John Falzarano (83138) 243-6165

KINGSOUND STUDIOS
LOW EVENING RATES!

PROFESSIONAL 24 TRACK STUDIO
HUGE DRUM ROOM

NEVE V3 W/ Fiving Faders Automation
Studer / Lexicon / Neumann / DBX / Summit / Yamaha

Clients Include:

KINGS““'_N’I.'] Bruce Hornsby. Lita Ford. B.B. King & More.

Rate includes experienced engincer w/ credits

818764+4580

solanl

Increase Your
Chances For

Being A Rock Star!

Our research tells you how you can realistically
increase your chances for major success. We are
serious. We deal in reality. We research the way it is
and we give you no nonsense. We give you the facts.

Call (818) 285-6876 for free information by mail
Realistic Research

researching the way it is

&S CLOSE-UP

NoteStatlonm

By Karen Orsi

Suppose it's Clarence “Frogman”
Henry's birthday, and you want to
buy him a copy of the sheet music for
“Stayin' Alive” by the Bee Gees as a
gift. You know he can hit the high
notes in his falsetto voice, but what
about when he wants to sing the
song in his “frog” voice? Just find a
music store that carries the
NoteStation computer based sheet
music system and you can getitboth
ways, no problem. Notestation is a
sheet music generator by Music-
Writer that allows you not only to
print out, but also adjust the key of
just aboutany song fromany artistor
composer you can think of. Prelimi-
nary market tests have shown that a
full 58% of customers tested changed
the key of the songs they chose, and
of those buying more than one song,
72% changed keys. No longer is it
true that beggars can't be choosers.

The NoteStation is run by a CD
ROM-based Wang 386 computer
and driven with Passport Encore
software from Passport Designs, a
Half Moon Bay company with arepu-
tation for innovative computer soft-
ware. The NoteStation disk allows
you to choose music from seven
musical categories. MusicWriter cur-
rently has gained the rights to 1,500
top titles and is adding an ambitious
250 per month more. When you go
to the checkout counter to purchase
your choices from the NoteStation,
you can choose either the
laserprinted sheet music or MIDI

| sequences compatible with most

popular computer formats.

The NoteStationconceptwas over
six years in development by founder
and President Jon Monday and Larry
Heller, co-founder and Executive
Vice President. Eachand every sale
of sheet music is recorded by the
NoteStation computer and the infor-
mation sent to MusicWriter head-
quarters. This information is used to
provide consumers with lists of the

| most popular songs sold, as well as

providing retailers and publishers
with customized marketing reports.
NoteStation is set to hit Southern

California music stores inthe spring
Phil Moon, head of Loft Marketing in
Orange County, was chosen by Mon
day and Heller as spokesman and
helmsman for the national rollout for
NoteStation. “We are currently sign-
ing them up,” he says of the future
Southern California participants. “We
have somewhere between fifteen
andtwenty stores signed up already.”
Interest has been good across the
board, with widespread retail sup
port on the part of retail outlets. He
notes some of the biggest sellers so
far have been “Everything [ Do (! Do
For You)” The Theme From Robin
Hood, with the key changed from its
normal B flat; "Wind Beneath My
Wings"; and traditional Christmas
music around Christmas time.

Consumer response in the North-
ern California Bay areas where the
system was introduced has been
highly favorable, and retailers are
claiming increased sales because of
it. According to Bob Lee of Swain’s
House Of Music in Palo Alto, Califor-
nia: “Every customer who has tried
NoteStation really seems amazed
and most make muitiple purchases.”
Warren Leon of the Music Center in
San Francisco claims to have saved
many sales from walking out the
door with NoteStation. The costis a
nominal fifty cents above the cost of
regular sheet music.

MusicWriter recently signed on
Jim Crockett, formerly Publisher of
Guitar Player and Keyboard maga-
zines,as CEO. Formerly retired from
publishing, Crockett says, “I hadn't
planned on coming out of retirement
after the sale of GPI {the publishing
company for Guitar Player and Key-
board), but when MusicWriter came
calling, | knew this was simply too
exciting and too important to be
passed up. The contribution
MusicWriter's NoteStation makes to
musicians is unparalleled. It's revo-
lutionary.”

MusicWriter, Inc.is at 179 Knowles
Dr., Suite 203, Los Gatos, CA95030.
Their phone number is (408) 364-
2500. M
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ATTENTION:

Concert Promoters
Club Owners &
Record Companies

Adams Electronics, world leaders in security metcl
detection since 1965, is proud to introduce its latest
range of portable metal detectors to the entertainment
industry. Our precision-built,hand-held metal detectors
utilize the most advanced microcircuitry technology,
enabling us to design units which are fully automatic,
respond instantly, and require no tuning. In addition,
our units can operate a full 1-2 years without battery
replacement. Four different models—the AD-10,AD-ll,
AD-12, and the AD-14 are available to meet your

specific security needs.

AD 12 Hand Held Metal Detector

< - - o

AD 10 Hand Held Metal Detector

Reliability is crucial in security situations. Police, military,
airports, and prisons inter-nationally have relied on
the integrity of our equipment without regret. Adams
Electronics looks forward to meeting your high security

demands too.

Fully automatic — no tuning
No false alarms

Simple push-button operation
Detects all metals

Clear audible signal

Rugged construction — high impact resistant case

Prices start under $200

* % O % % O ot

For more information, contact

~

F f WORLD LEADERS IN SFCURITY MFTAL DETECTION
ADAMS ELECTRONICS U.S.A.

(_ A, DE SIGN DEVELOPMENT AND MANUFACTURING ENGINEERS
1916 A Martin Luther King Jr. Way
Berkeley, CA 94704
Tel: 1{510) 841-8751
Fax: 1{510] 841-8875



lGUEST COMMENTARY

David Grahame, Co-writer of ‘To

Be With You’

Tam writing in response to the April
13, 1992 cover story on Mr. Big where
the band claims that they “don’t re-
hearse interviews or present false im-
ages to the press,” and that “honesty is
more important than image™ as far as
they are concerned.

I have read countless articles on the
hit song “To Be With You” in maga-
zines and newspapers across the coun-
try, including the L.A. Times. the San
Francisco Chronicle, the New York
Post, Guitar Player and so on. I have
seen Mr. Big interviewed on television
as well. On all of these occasions, there
is never any mention of a co-writer on
“To Be With You.” [Editor’s note: the
song is credited as a Martin/Grahame
composition on the album]. I have read
such words as “Eric Martin’s Beatle-
influenced ballad,” “that’s Eric Martin

| doing his Paul McCartney” (Billy

Shechan), “I wrote this song when 1 was
thirteen about an older woman” (Eric
Martin). The lyric “waited on a line of
greens and blues” was explained by
Eric as the changing colors of a mood
ring thisolder woman would wear. And
in your own magazine, “To Be With
You" was presented as though it were
written by Eric Martin alone and taken
“from a rehearsal tape.” This s not the
casc.

I have heard everyone take credit
for the success of this song, from A&R
men to program directors at radio sta-
tions. More people have been linked to
the success of this song, it seems, than
to the death of JFK.

I would now like to take the oppor-
tunity to tell the truth about the songand

| its inception.

Fouryears ago, Ericand I were both
signed as songwriters with SBK Enter-
tainment, now EMI. I was asked by
SBK to co-write with Eric Martin, who
was then just let out of a recording deal
with Capitol Records and in search of
new material.

In its embryonic stages. “To Be
With You" was created out of unfin-
ished lines and ideas from Eric's song
notebook that he brought with him 1o
my home the day he came to write. |
chose to work on “To Be With You,”
then untitled, and another song now
called “Kathy's Kiss.”

In the course of our writing to-
gether—which was very much a col-
laborativeeffort—I don'trememberany
refercnces to older women or mood
rings. The lyric—my lyric—*waited
on a line of greens and blues” was
simply green with envy, blue with sad-

| ness, taken directly from the Beatles'

“You Can’t Do That” where in the
bridge, John Lennonsings “everybody’s
green ‘cause I'm the one that won your
love.” Eric never liked or understood
the line. I'am surprised that he came up

with such an elaborate story for it. Al- |

though the song stemmed from Eric’s
notebook, my added ideas became the
glue that held “To Be With You” to-
gether and made it the song that you
hear today. I added many lyrics and
guided Eric through a new melody in-
cludingall the ad libs over the choruses.
It only became a song after this was all
worked out.

Asfor the production, direction and
feel of the song, the single is virtually an
exact replica of my four-track home
demo, down to the bass part, guitar
parts, iambourine, hand claps, the four
kick drum beats before the solo, the
modulation, the pause before the modu-
lation and the cymbal crashes in the last
chorus. I even guided Eric through the
vocal that became his vocal part for the
record, including the “woo™ at the very
end.

I have always beena Beatles junkie,
and anyone who knows me, has worked
with me or written with me knows my
contributions to this song.

Eric told me ina telephone conver-
sation just before the song broke thathe |
had asked the band to copy my demo |
exactly, and that only Paul Gilbert in-
sisted on changing the guitar solo. I am
glad he did. It’s a great solo.

I take nothing from Mr. Big as a
band, or Eric as a vocalist. He is one of
the best, and I think he did a great jobon
our song. But listen to the rest of the
album. Docsn't“To Be With You' seem
a little out of place?

I want my peers to know the truth,
so that I didn’t go unnoticed for one of
this year's biggest successes. Music
Connection seemed to be the right fo-
rum to make myself heard and not a
newspaper like the L.A. Times or the
San Francisco Chronicle.

“To Be With You” will always be
my song, as well as Eric’s and will
always be the song that broke Mr. Big.
Repercussions of this letter should be
interesting, but be sure that I can back
up my story with original notes and
demos.

NE
B¢
=

| Antz-Obscemty |
| Legislation Quietly Passes
In Washington

By Steven P. Wheeler

WasHingTON, DC—Although it’s

o | beennearly ten years since the Re-

cording Industry Association of
America(RIAA)wenthead-to-head
with Tipper Gore and her Parents
Music Resource Center (PMRC),
the war to protect First Amendment
rights wages on. The conclusion
that was reached at those Congres-
sional hearings was that the record-
ing industry would police itself and
label albums with a warning sticker
if a recording included controver-
sial and/or obscenc language.

Yet, over the past seven years,
the controversy has silently contin-
ued at the state level with more than
a dozen states addressing the issue
of obscenity in lyrics by introduc-
ing—and in some cases passing—
legislation making it illegal for re-
tailers to sell such products to mi-
nors.

While the nation’s media has
stopped following the story with
the same intensity they did several
years ago, the RIAA has been
staunchly defending the First
Amendment rights of recording art-
ists and retailers across the nation
without much publicity or atten-
tion.

However, last month the RIAA
| came unde under attack from retailers

'GOLD LABELLE

Patti LaBelle is pictul:ed receiving a gold re&yr award for her |

and record companies in the state of
Washington for not effectively bat-
tling that state’s recent obscenity
bill, HR-2554, signed into law by
Washington Governor Booth
Gardner and due to go into effecton
June 13. Like most state bills, the
Washington legislation provides the
ammunition to prosecute retailers
who sell recordings with sexually
explicit lyrics to minors.

Dave Rosencrans, Promotion
Director of Scattle-based Sub Pop
Records, the label that uncarthed
Nirvana, says he doesn’tunderstand
the RIAA’s reluctance to fight the
controversial bill. “It’sbeen my un-
derstanding that there was a more
restrictive bill going through this
past January [SB-6262], and that
the RIAA had helped to defeat that
one, but they also decided that HR-
2554 was such a weak bill that it
wasn’t worth fighting. All T can say
about that is the music community
in Scattle was adamantly against
this bill, so I don't know where the
RIAA is coming from.”

The RIAA defends itself by say-
ing that after fighting SB-6262-—a
far stricter legislation which in-
ciudedreferencesto violence—they
ran out of resources and were not
able to properly combat the less- |

Grammy winning album, Burnin’. LaBelle received her award on the
closing night of her recent sold-out two-night stand at the Universal

Amphitheatre, Pictured flanking the singer (L-R): MCA Senior VP
A.D, Washington, MCA President Richard Palmese and MCA Black
[¥ | Music President Ernie Singleton.
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- Senate,

NEWS

| restrictive bill. HR- 7‘354

Numerous phone calls to the
RIAA were not returned, but in a
recent press release RIAA Presi-
dent Jason Berman spoke out about
the Washington legislation. ~“The
RIAA has been actively opposing
HR-2554, as well as SB-6262. a
much more onerous bill that we
fought and defeated in committec.
The RIAA firmly belicves that the
recording industry’s voluntary la-

beling program is bolh ddcqudle
andeffective. Althoughmany states
currently include *sound recordings’
in their obscenity or erotic material
statutes, this by no means lessens
the symbolic nature of the Wash-
ington bill. The passage of this bill
serves only to redouble our efforts
1o educate state and federal legisla-
tors about the value of protecting—
notlimiting—our First Amendment
{reedoms.”

Anti-Obscenity Bill State Summary

ENDIN G N

ARIZONA

SB-1343 was introduced by
Republican Senator Matt Salmon.
In addition to existing felony crimi-
nal penalties for furnishing “ob-

| scene material 1o minors,” this bill

adds civil penalties of $1,000 for
each violation.

SB-1462 was also introduced
by Salmon and is tar more severe.
This bill would create local com-
munity standards in the state. which
would create many more problems
in Arizona.

FLORIDA

SB-1072 was introduced by
Republican Senator John Grant.
Currently pending in the Florida
this bill would prohibit
sound recordings “that lend to ex-
pose persons to hatred. contempt.
ridicule....unless a label 1s affixed
to the sound recording.” Violations
are tirst degree misdemeanors.

| ILLINOIS

HB-2771 is a poorly written bill
that would prohibit the sale of sound

| recordings with explicit lyrics un-

less a fabel (sunilar to those already
in existence) is affixed to the per-
manenlt packaging. The first viola-
tion is a misdemeanor, with subse-
quent violations being felonies.

MICHIGAN
I1B-5148. HB-4987 and S- -399

Little Richard

To Host Rock
Revival Benefit

By Sue Gold

Los AxcrLEs—Liule Richard will
reccive the first Platinum Star
Award tom the Lupus Foundation
ol America on May 30th.

The award will be given during
a fund-raiser billed as “Little
Richard’s Rock And Roll Celebra-
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are three of the mostdangerous bills
being circulated in the nation at this
time. These bilis would allow each
community in the state to create its
own standards for what is or is not
obscene—Iegistation which could
wreak havoe at all distribution lev-
cls in the state.

MISSOURI

HB-1741 is alyrics labeling bill
that appears to be identical to the
unsuccessful legislation that was
sponsored by former state repre-
sentative Jeame Dixon two years
ago. The RIAA is currently assess-
ing this bill.

RECENTLY WITHDRAWN
LEGISLATION

NEW YORK

Republican Senator Joseph Hol-
land withdrew SB-1286, which was
introduced in 1990 by his predeces-
sor. Senator Eugene Levy. Alter
monitoring the industry, Holland
recognized the effectiveness of the
voluntary labeling program and
decided to withdraw the bill earlicr
this year.

WEST VIRGINIA

Senator Mark Anthony Manchin
withdrew SB-51 afterendorsing the
recording industry’s voluntary la-
beling program. The bill would have
imposed felony penalticsof'asmuch
a5 $5.000 and/or up to three years in
the state penitentiary.

tion” at the Beverly Hilton Hotel.

Richard will perform several tunes
with hisownband. Chubby Checker
is also scheduled to perform, with
other artists to be added 1o the bill
later,

Tickets cost $250.00 and can be
obtained bycalling (213) 386-8014.
Special Sponsorshipsare also avail-
able.

Donations can be sent 1o The
Lupus Foundation of America, ¢/o
Levy, Pazanti & Associates, 3440
Wilshire Boulevard. #916, Los
Angeles, CA 90010. [MC

 BESIGNINGS & ASSIGNMENTS

By Michael Amicone |
Capitol Records has announced the

Larry Kenswil

MCA Music Entertainment Group has
announced the appointment of Larry
Kenswil to the post of Senior Vice Presi-
dent, Business and Legal Affairs. Kenswil,
who joined MCAin 1983, was previously the
company's Vice President, Business and
Legal Aftairs.

RCA Records has advanced Shari
Segalini to the post of Manager, National
Singles Sales. Segalini, who will be basedin
New York, is a fifteen-year veteran of the

! company.

Columbia Records has promoted Jerry
Lembo to the post of Vice President, Adult
Contemporary Promotion. In his new post,
Lembo will shepherd Columbia’s expanded
AC Department.

in more Columbia-related news, Sony
Music Distribution has appointed Bill
Frohlich to the post of New England Branch
Manager. Frohlich will be responsible for all
phases of Sony Music Distribution in the
New England market.

-
&

Laura Kuntz

EMI Records Group North America
has announced the appointment of Laura
Kuntz to the post of Vice President. Adult
Contemporary Promotion. Kuntz will per-
form her duties out of the label combine’s
New York headquarters.

Virgin Records has announced the pro-
motion of Paul Brown lo the post of National
Promotion Director/Rock Format. Brown,
who will work out of the label's New York
office, recently held the post of National
Album Director for the label.

WEA has named Kenneth Walsh to the
post of Sales Rep in the Indianapolis Area.
Walsh started his lengthy careerin the music
industry as a marketing representative for

the Handleman Companyin 1Columbus, Ohio.

appointment of Linda Moleski to the post of

Associate Director of Media & Artist Rela- |

tions. Moleski will perform her duties out of
the label's New York offices.

Restless Records has announced a
plethora of employee appointments in its
marketing department:  Maureen
McCormick has been promoted to the post
of National Marketing Manager; Scott
Bradford and David Jafri have been made
Alternative Manager and Metal Retail Man-
ager, respectively; and Reed Sherman has
been named Marketing Services Manager.

Barbara Bausman

Uni Distribution has announcedthe pro-
motion of Barbara Bausman to the post of
Nationa! Director of Product Development.
Bausman was previously Product Develop-
ment Manager, Los Angeles.

in more Uni news, Uni Distribution has
advanced Mavis Takemoto to the post of
Senior Director of Advertising and Adminis-
tration. She was previously the distribution
company's Director of Advertising.

Jive Records has announced two ap-
pointments. Daniel Zucker has beennamed
to the post of Senior Director of Business
Affairs. Zucker, who will work out of the
label's New York offices, will handle busi-
ness affairs for Zomba, Jive and Silvertone.
Jack Satter has been appointed Senior
Vice President of Pop Promotion.

Mohammed Ali
Relativity Records has announced the
formation of a rap department. Mohammed
Ali has been named to the post of National
Urban/Rap Promotion and Marketing Direc-
tor for the new department.



%A&R REPORT —Kewn Kevner

VT|m Devine

Company: Capitol Records i
Title: VP / A&R !
Duties: Talent acquisition & E
soundtracks i
Years with company: 4 1/2 i

Dialogue

The New Capitol: "There's been
very noticable changes at this label
in the four plus years I've been here.
Capitol was primarily known as a
steady, mainstream, corporate rock
label throughout most of the Seven-
ties and Eighties. In the Nineties, we
have amuch broader, more interest-
ing and diverse roster. Five years
ago, this would not be the label you
would associate with artists like the
Cocteau Twins, Mazzy Star, the
Butthole Surfers or School of Fish.
Yet, today they are all part of the
Capitol family. Five years ago, Capi-
tol was not the first choice of many
sought after bands, whereas this
year we got most of the ones we
really wanted.”

New Signings: "This will be an in-
teresting year for me as almost all
my artists for ‘92 are making their
major label debut albums. Among
the acts l've signed recently are

| Mazzy Star, who had one of the most

critically acclaimed albums of '91 on
Rough Trade. Blind Melon who are
par of the PiL/BAD 120 minutes tour
and are recording with Rick Parashar
who did Pearl Jam; Wildside, aband

| whose albumwas produced by Andy

Johns after he finished Van Halen's
For Unlawful Carnal Knowledge LP,
andLisa Germano, who many people

| know as the violinist with John

Mellencamp and Simple Minds. Be-
yond that | am also working with the

10

A

Beastie Boys, the Cocteau Twins,
Richard Thompson and our new la-
bel deals with Rough Trade and
World Domination. The entire A&R
team has spent a lot of time and
energy finding a great crop of young
new artists to contribute to our fu-
ture. Levitation, | Mother Earth and
Remy Zero are a few to lookout for.”

Bonnie Raitt: “What an amazing
story, huh? | saw Bonnie play agigin
Trancas and all | knew was that she
still had it. She still had the great
musicin her soul. The plan with Nick

Members of Chrysalls act Slaughter visited the Big Apple recently to debut their sophomore album effort

Of Time was just to make a record
that focused on that talent, pure and
simple. No bells and whistles, just
the real deal, and you canthank Don
Was for that. The fact that she'd go
on to sell seven million records in
three years, no one could ever pre-
dict that. In fact, anyone who tells
you they knew that any artist will sell
exponentially beyond their base is
lying. In this business you never
know. Beyond that, the grammy rec-
ognition was very satisfying, espe-
cially thisyearfor Luck Of The Draw.”

Hale: “He's amazing. A total music
junkie. While other labels have been
run by lawyers and managers, Hale
began by working at record stores in
Berkeley. | began working with him
at Warner Bros. 13 years ago and
the guy still blows me away. He
genuinely wants to hear everything
he can get his hands on (preferably
on DAT!) He is not egomaniacal or
into power plays. He'd rather turn
you on to good music. He inspires
people in all parts of this business—
from corporate rulers to the clerk at
Tower Records.”

L.A. Scene: "My take on it is that
there are a lot of dodgy bands that
cometoL.A.to'getadeal.’ Thatside
of it is often mundane. What's more
interesting to me are the more highly
regarded out of town bands that get
to L.A. periodically, like Uncle Tu-
pelo, My Sister's Machine, the
Chainsaw Kittens, etc. When these
bands come to L.A., | usually check
them out. Los Angeles offers you
many more ways to see or hear new
bands thanjustthe club scene. Demo
deals, studio showcases, publishing
deals, movie work, the musicians’
network here all offer bands oppor-
tunities that they don't get in any
other city (including New York.) An

s

v

"f /"b
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L.A. based A&R person may have to
know about bands even before they
start playing clubs (Blind Melon was
signed before they ever gigged!)
Having said all that, it's important to
play live and to be very good live.
The live show is still where the rock
experience is crystalized.”

Soundtracks:“Theycanbefunand
excitinginthatthey allow you to work
with artists or combinations of artists
that may or may notbe on your label.
| did a lot of them a few years back,
but now I'll do maybe one or two a
year. They can take alot of logistical
time and are not nearly as satisfying
as developing a new artist. The cre-
ative and business aspects of the
two worlds are very different.”

Next Big Thing: “Girl bands and
bands fronted by women. L7, the
Lunachicks, the Nymphs and oth-
ers. These scenes are always galva-
nized by one artist and in this case |
think it's Courtney Love and Hole.
Get ready. It's a shame rock & roll
music is still dominated by men.

Fave L.A. Band: "The Wallflowers

Advice: "Be patient. Take the time
necessary to find your creative cen-
ter. What is it that makes you and
your music different? You will live or
die by thatalone. If you rushit, if you
getcaughtupinthe L.A. 'gotta make
itnow'syndrome, you will likely crash
and burn. Too many bands are just
chasing a record deal as a measure
of success. Better to make sure you
are making music that someone
would really want to buy in the real
world, given all their other choices. If
you make special music and find an
enthusiatic audience, you have a
much better chance to become
something meaningful.”

..
3.

Larry Busacca

By e

The Wild Life for label staffers. Pictured above (front row) are Blas Elias of Slaughter and Norm Osborne,
VP/AOR Promotion. Second row (L-R) Mark Slaughter of Slaughter, Jane Berk, VP Marketing; Daniel Glass,
Executive VP & General Manager; Dana Strum, Slaughter; Ken Baumstein, Senior VP Marketing; Mike
Greene, VP Sales and Bud Carr of the Bud Carr Company. Back row shows Fred Davis, Senior VP of A&R,
Bob Cahill, VP of National Sales and Slaughter member Tim Kelly.
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BAA&R REPORTfan kmex  ZADEMO CRITIQUE

Members of Mammoth Records act Chainsaw Kittens take time out to
pose with label president Jay Faires prior to a recent performance at
English Acid in Hollywood. Pictured above (L-R) are Kittens Mark
Metzger and Aaron Preston, Faires and Kitten Tyson Meade. Band is
currently touring to promote their Flipped Out In Singapore album.

Grapevine

If you're a musician who wants to
learn all about the ins and outs of the
business, get yourself a copy of a
book called The Musician’s Busi-
ness & Legal Guide from Prentice
Hall. The book discusses manage-
ment, agents, soundtracks, public-

| ity, merchandising, copyrights, re-

cording, live performances, perform-
ing rights organizations—you name
it. Alsoincluded aredozens of sample

| contracts for your perusal. This is

positively a must read for everyone
soorderittoday from your local book
store. This is the real deal, guys.

Virgin Records has set July as
the release date for Mark Curry’s
label debut. Entitled /t's Only Time,
the album features two very strong
singles possibilities with “All Over
Me"and “Sorry About The Weather".

Former Sister Shotgun guitarist
Ted Andre has re-emerged with a
new band called the Disciples that
features drummer Mick Serfontein,
bassist LaurentLachaterand alead
singer named Lauric. Bandis slated
to perform at X-Poseur 54's Memo-
rial Day Bash.

Abevy of fans, friends, family and
industry insiders packed SIR
Soundstage 6 recently for a special
industry showcase by the Cowsills
who performed about thirty minutes
worth of original material in an effort
to get signed. The songs were solid,
melodic, paint-by-the-number tunes
performed with precision. Splitting
the lead vocals between four sing-

| ers, the band sorta reminded me of
| a Nineties version of Fleetwood Mac.

CharismaRecordsrockband .38
Special has announced that their
original singer/guitarist Don Barnes
has returned to the group. Barnes
replaces departing member Max
Carl.

Chart Activity

Look for the Arrested Develop-
ment album from Chrysalis to go
multi-platinum duelargely to the one-
two punch of singles “Tennessee”
(currently zooming up the pop &
R&B charts) and the hopefu! follow-
up, “People Everyday.”

Kriss Kross is happenin’. Their
"Jump” single looks like it'll go all the
way and their Columbia LP has at
least two other smashes as well.

On The Move

In what appears to be a bitter
termination of a successful arrange-
ment, Mechanic and MCA have had
enough. Effective immediately, the
two labels have ended their involve-
ment with eachother. Former Me-
chanic acts Bang Tango, Trixter
and Voivod will release product on
MCA but will carry the Mechanic
logo. MCA will now be responsible
for these acts with regard to record-
ing, A&R, marketing and promotion.
R-U-Ready, another Mechanic act
set to release their debut, will not do
so until another major label picks up
the act and aibum. The Mechanic/
MCA deal was originally pacted in
1988.

Recent group signings include
EnuffZ’ Nuffto Arista, aband called
Helmet to Interscope, the contro-
versial band Hole inks with DGC
and Def American picks up Raging
Slab.

Peter Lubin has been promoted
to Senior VP / A&R for Elektra
Records in New York.

Lisa Taback, former Rhino
Records Home Video Publicity Man-
ager, is looking for a similar position
with another labe! or some freelance
PR work. She can be reached at
(213) 655-7173.

Line 7
Contact: David Kitchens
(818) 841-1244
Purpose of Submission: Seeking
management and label deal

VPO OOCDOO®

still Life
Contact: Steven Borden
(818) 881-2835
Purpose of Submission: Seeking
label deal

DO2RIDOGOB®O®

Tarrga
Contact: Tarrga
(714) 968-3800
Purpose of Submission: Seeking
label deal

DORPOOEOODBO®O®

~ PRODUCT ANALYSIS |
OF UNSIGNED TALENT

There’s nothing regular aboutLine
7. Everything they do is fresh and
unique andthatincludes songwriting
and performing. Lead singer David
Kitchens has one of the mostpower-
ful and emotional voices I've heard
on demo tapes in years. The open-
ing tune, “Drift Away,"is a bit difficult |
to follow with its syncopations and
orchestrations, but well worth sev-
eral listenings to fully appreciate its
artistic value. Don't look for your
typical CHR records here. The sec-
ond song, “Hand In Hand,” is a real
gut-grabber withdynamic vocals and
a powerful message. The finale,
“Second Chance,"is also stirring but
all in all, the songs seem to play
second fiddle to the arrangements
andinstrumentation. Stronger songs
would make this band aserious con-
tender immediately. Think of how
strong the material was on the first
two Yes albums!

Originally a trio based in Virginia
Beach, Virginia, the guys decided to
motor west and add a pair of addi-
tional players to round out their
sound. What they came up with was
pure pop. Good old-fashioned sing-
a-long pop music that transcends
demographics and musical bound-
aries. “Only An Ocean” and
“Enough,” the opening two tracks on
this three-song submission are al-
most radio ready as presented. My
only recommendation would be for
the band to add a little grunge to their
material. Some balls in other words.
Although the songs are well above
average, they need a little some-
thing more to propel them and drive
them into the Nineties. Crunching,
power guitar chords oughta do the
trick. Once done, thisbandisrighton
track and should be ready to be fully
inspected by the A&R community.

With song titles like “"Low Down
Lady Blues,"“Whiskey Summer"and
“Ten Ton Tessy,” it's pretty easy to
guess what this band is all about.
Unfortunately, the cassette submit-
ted for review to Demo Critique was
of such poor quality that it was barely
listenable. This had better notbe the
one that goes out to record compa-
nies. Musically, there’s nothing even
remotely original about this Orange
County act. The songs are all blues-
oriented yet go nowhere. | would
suggest a group meeting to discuss
career direction and song collabora- |
tion because the material on the
tape that was submitted clearly isn't
going to get any positive attention
from industry movers & shakers.Ina
couple of months, you can be back
at ‘em with new songs and a new
tape. Trash this one.

To submit product for analysis, s;nd your packages (including photo, bio & co;'nact #)
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.

All packages become the property of Music Connection magazine.

—
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Jacques Du Long

Sony Music Publishing signed a
co-publishing/development deal
withwriter/artist Pam Dwinell (pic-
tured).

Shankman De Blasio
Melina Inc. Songwriter
Activities

Martin Atkins has co-written and
produced three new albums for
Christopher Connelly, Murder Inc.
and Pigface, all of which will be
released on Martin's own Invisible
Records label.

Big Car, produced by Dennis
Herring, released its debut album
on Giant Records. This band should
do well on the alternative charts and
has plenty of cross-over potential.

Nu Soulis in the studio recording
its debut album for Motown.

Cherish is in the studio with pro-
ducer/songwriter Michael Jay work-
ing on the final tracks for her BMG
debut.

San Francisco-based Sister
Double Happinessreleased a new
CDS5 containing Hey Kids from their
current Reprise album Heart And
Mind. Theband s currently enjoying
a growing "buzz" amongst the alter-
native music crowd.

Harry Paress and Curt Cuomo
have songs on the new albums by
Fiona (“The Best Is Yet To Come™)

wis

Pat Le

Bug Music writer/artist Peter Case,
a well-respected writer amongst
his peers, has a new album out on
Geffen Records entitled Six Pack
Of Love.

12

Lester Cohen

Spinal Tap signed a co-publishing deal with MCA Music. Pictured (L-
R) are: Paul Atkinson, Executive VP of A&R, MCA Records; Carol Ware,
VP of Creative Services, MCA Music; Derek Smalls; Sherry Orson,
Manager of Creative Services West Coast, MCA Music; Nigel Tufnel;
Elizabeth Anthony, VP Talent Acquisition West Coast; David St. Hubbins;
Harriet Sternberg, manager; Scott James, VP Motion Pictures and

Television Music, MCA Music.

on Geffen and Bangalore Choir
("Loaded Gun") on Giant. The
songwriters are also co-writing with
Don Dokken, Jon Wetton and
Shark Island for their new albums.

Claude Gaudette hasasong“The
Waiting Garne” on the current
Roberta Flack album (Atlantic) and
has a song “A Little Bit Of Love” on
the new Celine Dionrecord (Colum-
bia). Claude co-produced the new
Keedy single “WishingOn The Same
Star” for Arista and is currently pro-
ducing and co-writing the new Sylvie
Vartan album for PolyGram.

Michael Jayis co-writing and pro-
ducing demos for the English group
Kiss Like This, has asong“Let's Go
Undercover” (co-written with Mark
Leggett) in the new Rodney
Dangerfield movie Ladybugs, has
songsrecordedand awaitingrelease
by George Lamond (Columbia) and
Expose (Arista) and has songs about
to be recorded by Tara Kemp (Gi-
ant), Sheree Jeacocke (BMG) and
Evelyn Champagne King (EM1).

Michael Cruz has two songs on
the current Martika album, three
songs on Cherish’s debut album
and has co-written and produced
five songs for Andrew's debut al-
bum for Motown.

New Songwriter
Signings

Sony Music Publishing signed
a co-publishing/development deal
with writer/artist Pam Dwinell, whose
year long “residency” at the acoustic
underground club 8121, has paid off
with this impressive deal. Dwinell
recently performed a short set of her
country-tinged/folky tunes at a spe-
cialshowcase at the South by South-
west music conference held in Aus-
tin, Texas. Definitely a songwriter to
keep the ol' eyeballs on, Dwinell
should fair well in the increasingly
western beat friendly music market-
place.

Afterspendingclose to three years
beating the pavement in Los Ange-
les, Lost Luggage has finally
snagged a co-publishing/develop-
ment deal with Warner/Chappell
Music. The band recently self-re-
leased a beautiful CD called Cha-
teau Relaeau on Lughead Records.
The band, which includes singer/
songwriter David Bassett, bassist
Peter Cimbalo, drummer Pola, and
guitarist Jimmy O’Donnell, per-

formed numerous songs at the Club
Lingerie recently and we can't tell

Pictured is singer-songwriter
David Bassett from Lost Lug-
gage, who recently signed with
Warner/Chappell Music.

you how many A&R reps were there!
Unfortunately, forthose of usin L.A.,
that was one of their last shows for
awhile because they've relocated to
their hometown of Chicago.

Scottishrockartist Vincent Rocco
has signed a publishing agreement
with Emerald Forest Entertain-
ment. Rocco's debut album on
Elektra, Hell or Highwater, has just
been released with “Rescue Me" as
the first single.

Spinal Tap signed a worldwide
co-publishing agreement with MCA
Music Publishing. The group re-
cently released Break Like The Wind,
which entered the Billboard album
charts at Number 62 with abullet. It's
certainly good to have this band back
inthe ranks and getting the attention
that they deserve!

EMIMusic Publishing signed co-
publishing agreements with Sugar
Tooth (LED/Capitol) and Arrested
Development (EMI}. The company
has the current Paula Abdul smash
“Will You Marry Me," written by staff
writers/producers/artists the Family
Stand.

Ron Handler, Creative Director
at EMI Music Publishing, has cer-
tainly been busy (as usuall). Re-
cently, he signed Me-Phi-Me (whose

Pictured is local singer-songwriter J. Barry Holdship (from the band  John McKellen has been named
Let’s Talk About Girls) who placed *I| Really Wanna Know” in the Tri

Star release Basic Instinct.

President of MCA Music Publish-
ing.
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Vincent Rocco signed a publishing agreement with Emerald Forest
Entertalnment. Pictured (L-R) are: Linda Blum-Huntington, co-owner,
EFE; Rocco; and Marla McNally, co-owner, EFE.

new album is entitled One) and
Bronx Style Bob (Sire/Warner
Bros), whose first singie is "Forbid-
den Love." Handler aiso recently
signed a co-publishing/development
deal with a hippy gangster rap act
from Los Angeles called Proper
Ground, who has some explosive
material. Another impressive sign-
ing of Handler's is J.D. Souther,
who has amassed an amazing cata-
log over the years (which has also
come into the possession of EMI
Music Publishing). Souther has been
(and continues to be) a recording
artist and has also co-written with or
had cuts by such artists as James
Taylor, the Eagles, John Waite,
Bonnie Raitt, Linda Rondstadt,
Don Henley (his mostrecent hit with
Henley was “The Heart Of The Mat-
ter"), and so many more. Currently,
Souther is writing with Mike
Campbell for the new Robin Zander
(Interscope) album and has been

spotted with Clint Black. Handler
also has upcoming cuts on albums
by Joe Cocker, Tina Turner, Jeft
Healey, Aaron Hall, Paul Young,
Taylor Dayne, George Strait, the
Triplets and Ray Charles, among
others.

The Business Side

After the surprise departure late
lastyear of MCA Music head honcho
Leeds Levy, who reportedly left to

PusBLISHER PROFILE
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startup his own venture, MCA Music |

recently announced the appointment
of John McKellen to the position of
President. Previously, McKellen was
MCA Music's Executive Vice Presi-
dent. Also promoted was Lance
Grode, who is now the publishing
company's Executive Vice President.
Previously, Grode held the position
of Senior Vice President, Business
& Legal Affairs, MCA Music Enter-
tainment Group. M
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Chuck
Howard

Owner,
Diamond Struck Music, Inc.

p&%

By Pat Lewis

L -

= ong before Chuck Howard
graduated from college, he knew he wanted to pursue a career in the music
business. His introduction came when he discovered a young singer in
Nashville by the name of Kippy Brandon, and persuaded an A&R executive
at MCA Records to let him produce her first single. The recording sold
extremely well, which gave Howard the credibility that he needed to land a
position as a professional manager (“song plugger") ata publishing company
even before he was handed his diploma. After working for anumber of years
learning every aspect of the publishing business, Howard mortgaged his
house, signed several writers and went into business for himself with his
publishing firm, Diamond Struck Music.

In the three years since he opened his publishing company’s doors,
Howard and his young staff of professional managers have scored over
ninety cuts on albums by country artists such as Highway 101, Holly Dunn,
Patty Loveless, Ronnie Milsap, Collin Raye, Trisha Yearwood, among many
others. Diamond Struck recently had a Number One country hit with Reba
McEntire's “Is There Life Out There” written by Rick Giles, as well as Top
Five's with T. Graham Brown'’s “If You Could Only See Me Now" also written
by Giles; Tanya Tucker's "It Won't Be Me" written by Chris Waters and Tom
Shapiro; and Billy Dean’s "You Don't Count The Cost" also written by Waters
and Shapiro, among other hits.

In addition to running Diamond Struck Music, Howard continues his
endeavors as a producer. At the time of this interview, he was in the process
of producing the latest album for Billy Dean. He also recently finished up
producing the upcoming Nitty Gritty Dirt Band’s album. "it's fun to be involved
in the beginning of the creative process,” says Howard when asked what it
is about producing thatis so appealing to him. “In the old days, this would be
compared to like when you had the big movie houses and they got involved
with the script writing. That's what you are now—you're helping develop
scripts for artists. To be a good producer, you have to be a great song man.
Because if you don't have a great song, you can't be a great producer.”

With the increasing commercial success of country artists such as Garth
Brooks (who, by the way, has sold over 17 million units in the last three
years!), Clint Black, Reba McEntire, Travis Tritt, etc., it would seem that the
country market is evolving or changing somewhat. “To me, the marketisn’t
really changing,” comments Howard. *It's just when they changed the
Billboard system and showed the actual sales of albums, | think that brought
a focus on country music that had never been there before. And also what

| is happening, is the listeners of the Sixties and Seventies were listening to

Local faves Black Cactus Stampede (who have a co-publishing/devel-
opment deal with Warner/Chappell Music) just finished up work on
their latestdemo entitled The Memphis Recordings. Pictured at Sounds
Unreel Studio in TN are (L-R) seated: Jim Dickenson, producerand Don
Smith, engineer. Standing are bandmembers: Phillip “Elvis” Myers,
Rob “Squat” Klonel, Jinmy Gambone and Isaac Baruch.
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protest songs—great songs, great Bob Dylan songs, just great songs. And
today you don't really get that with rap because it's so segmented for a small
population. Even though that's what is on the contemporary chart, it is not
made for the masses of America. And basically, country music is the music
that is for the soul; it's songs. That's why there’'s such an elevation in
popularity of country music. You look at the charts and see Garth Brooks,
who's pretty much dominating the pop charts, and you say, where is this guy
coming from because he's not extremely good looking, but he has great
songs and he has a message and that always seems to sell. Like Walt
Disney, when they get the message right, they sell a lot of tickets.”

At the moment, Diamond Struck employs five songwriters (which, in
addition to Waters, Shapiro and Giles, includes Chuck Jones and Keith
Follese). But what exactly is it that Howard looks for in a writer when he is
considering him for a position? “First off, and this is something that you can't
teach somebody, they have to have the gift of relaying emotion,” answers
Howard. “There's one writer that | signed who has that ability and when he
first walked in, he didn't really have any songs to speak of. | just signed him
because he had that kind of thing. It's an intangible. It's like some people are
able to sit down and meet with somebody and determine whether they have
charisma. It's something that you just can't describe.”

Since Diamond Struck does not accept unsolicited material, Howard and
his staff find potential writers at special songwriter showcases that take place
inthe nightclubs. “In Nashville,” says Howard, "we have writers nights almost

| every single night of the week here in town. This is heaven for songwriters!

You have to be incredible, but this is it. They have these showcases, and
there's waiting lists to get on them. Basically, I'll send out an assistant or if
I'm notin the studio, my wife and | will go to a writer's showcase and we'll see
some new writers. | honestly believe to be a successful songwriter in this
town, you almost have to live here.”

13



EJAUDIO /VIDEO- s Aucore

Z00 SESSION

/‘ .'\.
" ~:

- 4

The Mick Fleetwood-led Zoo is pictured during final mixing sessions for their new album, Shakin' The Cage, Pictured (L-R): Dennis Dunstan,

Capricorn’s Don Schmitzerle and Mark Puccl, Zoo member Tom Lilly, Capricorn’s John Curtls and Jeff Cook, the Zoo's Bekka Bramlett (daughter
of blues-rock veteran Bonnle Bramlett of Delaney & Bonnie fame), Gregg Wright, Billy Thorpe and Mick Fleetwood and Capricorn’s Phil Walden.

ON THE SET

Atlantic recording artist Tori Amos, one of the most promising new
singer-songwriters on the horizon, is pictured with MTV VJ John
Norris. Amos taped an hour-long special for the music video channel,
containing live performances, interview segments and video clips.
Amos’ excellent new album is called Little Earthquakes.

BADD REMIX

Giant recording act Color Me Badd is pictured with the legendary
funkmeister Bootsy Collins during remix sessions forthe vocal group’s
single, “Slow Motion,” which features the former member of soul/funk
ensemble Parliament. Pictured (L-R): Color Me Badd’s Mark Claderon
and Kevin “The Bassman" Thornton, Bootsy Collins, producer Howie
Tee, Bryan Abrams and Sam Watters (bottom of photo) of Color Me
Badd and engineer Mike Fossenkemper (in back).
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" AIRE L.A. STUDIOS: Tisha Camp-

bell, working on a new record for
Capito!, Dave Williams producing the
sessions, Craig Burbidge engineer-
ing and Gregg Barrett assisting...
Another Capitol artist, Joey Diggs,
mixing a new album with producer
Chuckii Booker, engineer Rob
Chiarelli and assistant Rusty
Richards.

SKIP SAYLOR RECORDING: Our
cover boys, Def Leppard, whose al-
bum debuted in the Number One
slot of Billboard’s album charts, mix-
ing tracks with producers Mike
Shipley and “Mutt” Lange, Shipley
and Pete Woodroffe engineering,
assisted by Chris Puram and Louie
Teran.

ANDORA STUDIOS: Producer Don
Was and engineer Ed Cherney, mix-
ing tracks for Ringo's long-awaited
Private Music debut...A&M artist
Sheryl Crow, finishing recording her
debut album with producer Hugh
Padgham and engineer Kevin
Gilbert...Ed Cherney, once again

IN THE STUDIO

mixing tracks, this time for Virgin

artist Mark Curry.
SCREAMSTUDIOS: Faith No More,
mixing their long-awaited Slash/
Warner Bros. album, Matt Wallace
producing and engineering, David
Bryson engineering and Craig
Doubet assisting...Marcus Miller,
mixing a song for director/comedian
Robert Townsend's new movie,
Meteorman...Warrant, recordingand
mixing their next Sony Music effort
with producer/engineer Michael
Wagener.

RED ZONE: PolyGram act Crash
Vegas, working on tracks with pro-
ducer John Porter, engineer Kevin
Smith and assistant Joe McGrath...
Producer Howard Benson, in Studio
B, tracking Charisma act South-
gang...Hollywood Records act the
Scream, working with engineer Denis
Degherandassistant Trent Slatton...
Buck Johnson, in Studio A, working
on tracks with producer engineer
Shep Lonsdale, assisted by Jeff
Moses and Trent Slatton. [ M|

anticipated next release, Angel Dust, scheduled for a June unveiling.
Pictured (L-R): vocalist Mike Patton, keyboardist Roddy Bottum, pro-
ducer Matt Wallace and guitarist Jim Martin,

|

'World Radio Histo
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CLAIR
MARLO

By Jonathan Widran

which make Clair Marlo one of the
most exciting up-and-coming pro-
ducers in the business, they would
have to be versatility and adaptabil-
ity. Many behind-the-glass creators
pick a genre and achieve success
while slowly workingthemselvesinto
a well-respected rut, but this New
York-raised, Berklee-educated red-
haired dynamo prides herself on the
diversity of her many artistically and
commercially successful projects.
Though Marlo is currently tailor-
ing sounds for well-known
songwriter/vocalist Michael Ruff's
debut on Sheffield Lab, and her
breakthrough gig was producing and
arranging the posthumous Harry
Chapin album The Last Protestfrom
scratch rehearsal tapes left behind
by the late singer, her most popular
projects to date have been in the
ever-growing field of contemporary
instrumental music. Her expertise
on one of last year's hottest genre
platters, Kilauea's Antigua Blue,
helped it reach Number Eleven on
the Billboard Contemporary Jazz
chart, as well as the upper reaches
of Radio & Records'airplay list. She
followed up with similar results on
the slightly more challenging debut
by keyboardist Pat Coil, Steps.
Because she has worked with
some of the industry’'s top session
players on these projects, Marlo
knows that invisibility is essential in
many cases to gain the best results:
“When you work with any artist, in-
strumental or vocal, your job s to not
be in the forefront; that is, of course,
unless your artist has no identity,
which hasn't been the case with my
projects. When an artist approaches
me, | see their live gigs, listen exten-
sively to their tapes and decide what
| like about them. With Michael Ruff,
it's his ability to integrate pop, jazz
and ethnic flavors. With Pat, 'minto

|f you had to pinpoint the qualities
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his gospel side. | hear the songs and
decide who should solo and where,
sparking ideas for the artistto get the
most out of his songs.”

Besides having cut her writing,
arranging and studio teethon Muzak
and over 150 commercial jingles,

Marlo also gained a plethora of pro- |

duction knowledge by working with
various producers on her 1989 hit
solo album on Sheffield, Let It Go,
which sold over 40,000 units (excel-
lent for a small independent label)
and spawned the soft rock hit “Til
They Take My Heart Away.” “The
artist side of me helps the producer
side of me,” she admits. “When
you've beenthroughthat artist crazi-
ness, you can sympathize, and |
tend to be more sensitive.”

Despite the warm reception given
Let It Go and her desire to continue
her dual career as a performer (half
of her next, “hopefully more edgy”
project is already written), Marlo
admits thather focus (or lack thereof)
was “confused,” and through that
she's learned how to solve the prob-
lem of honing an album for the artists
she produces.

“When you're an artist, it's diffi-
cultto keep an overview,” she says.

Korg’s O3R/W Rack Module Synth

The 03R/W is the rack version of the new

| Korg Ol/W keyboard synth. The 03R/W has

“You may have twenty tunes, all |

your babies, and your choices of
which make the final cut may not be
the best. As a producer, you look at
the whole picture and try to keep
yourself, the artist and the record
company happy. When you've got
someone keeping an overview, it
keeps you from losing perspective.
| personally realized | can't wear
both hats at once!”

One of the more interesting as-
pects of Marlo's work for Sheffield
Lab is the company's proud history
of recording an album live to two-
track with no overdubbing. Even if
she doesn’t use this specific tech-
nique on future recordings, she
learned thatthere's somethingamaz-
ing in the organic world of live studio
playing, and she will keep things as
spontaneous as possible in the fu-
ture.

“People usedto callme the queen
of overdubs,” she laughs. “But there
is something that goes on when ev-
eryone is in the same room. | think
listeners can hear the fun we all had
with the live energy vibe. On the
other hand, you don't get those sec-
ond chances, so you have to re-
hearse and pre-production yourself
to death and know exactly what you
want going in, doing all experiment-
ing before recording begins. And, of
course, it's not cheap hiring musi-
cians who can make music on the
first take, because that requires the
best players.”

Though Marlo is slowly expand-
ing her scope to include more pop-
dance oriented projects, she is very
happy with the work she has done in
the “high respect, if lower sales”
arena of adult-oriented music. “The
things | work on are very musical,
and there is something special to all
of them,” she states. "It's gotten me
lots of respect, many opportunities,
andthat's anice callingcardtohave.
1 don't walk into a project and say,
‘This is Top 40, and thisisn't.’ | walk
inand ask, ‘Whatis the best | can do
with what's in front of me?™

new samples over the O/W and features 32
note polyphony. There are 128 ROM and
100 RAM programs to choose from as well
as 100 different patch combinations. Fur-
thermore, the module can be expanded with
additional 2Mb PCM cards.

Also new for this synth is support for the
new General MID] Standard. This specifica-
tion standardizes the order of communica-

tion within a MIDI system for programs,
envelopes and sounds. This ability will facili-
tate a universal exchange of sounds be-
tween different synthesizers. The optional
RE-| remote editor can be used to program
the 03R/W and looks like a must for any
sound designer. Also included inthe 03is a
full stereo multi-effects processor that has
47 ditferent effects.

Korg U.S.A. is at 89 Frost St., Westbury,
NY 11590. Phone (516) 333-9100.

New Personal Drums and World Percussion from Remo

The Signature Series line of “world per-
cussion” features bold graphics and per-
sonal endorsement by Glen Velez, John
Bergamo, Mickey Hartandthe Grateful Dead.
Some of the drums and world percussion
are: framed drums, bodhrans, hoop drums,
tambourines, tars, bombos, pow wow drums
and surdos. All the drums are designed for
performance as well as display.

These drums were developedin response
to a growing international interest in “drum-
ming circles™. Drumming circles are becom-

CS Series Cobinets
from Rivera Research

Rivera Research has two new slant-front
guitar cabinets that can be individually tuned

] for specific tone characteristics.

ing recognized as important tools in stress
reduction, relaxation therapy and communi-
cating feelings among ali age groups. (Our
tribal ancestors knew this.} There is also a
rich cultural exchange between peoples of
all countries and ethnic origins by way of
drumming circles.

If you are interested further and would
like to see a catalog of these new instru-

ments, contactRemo, Inc., at 12804 Raymer |

Street, North Hollywood, CA 91605. Phone:
(818) 983-2600.

The CS410 cabinet has two separate
chamberswithtwo ten-inch speakersineach.
The top chamber is tunable by selecting
whether the cabinet is open back, closed

back or infinite baffle. The bottom chamber |

is a fixed, poried design for even, solid bass
frequencies. The CS212 is a cabinet with
two separate tunable chambers with atwelve-
inch speaker in each. These cabinets come
with custom Rivera vintage sound loudspeak-
ers but thay can be ordered with JBL M121-
8 loudspeakers (Since Rivera is now part of
the JBL family). Also both chambers in these
cabs are separately wired for bi-amping etc.

The speakers are built with 3/4 inch maple
plywood with reinforced corners and heavy
Nyflex covering. For more information and
pricing, contact: Rivera Research and De-
sign, JBL Professional, 8500 Balboa Bivd.,
Northridge, CA 91329. mcl
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Newsies is here! This great new
live-actionmusical from Walt Disney
Pictures stars Christian Bale ( left
with rope in photo) as a spirited
newspaper boy who motivates his

e
g

Cast Of Newsies

fellow “newsies” to challenge the
power of the press. The teenage
newsboys take an unjust price in-
crease to the public as they dance
through the streets and raise their

John Doe and Adam Horovitz star in Roadside Prophets

voices in protest. This movie takes
its inspiration from the New York
newsboys strike which began in mid-
July 1899 against Joseph Pulitzer's
New York World and William
Randolph Hearst's The Journal. The
movie also stars David Moscow,
Ann Margret and Robert Duvall
and was directed by Kenny Ortega
from a screenplay by Bob Tzudiker
and Noni White. Original songs
come fromthe team of Alan Menken
and Jack Feldman. Michael Finnell
produced.

Congratulations to musician/
singer Jimmie Wood who got to
make his acting debut as a guest on
CBS’ Davis Rules. In this episode
of the Jonathan Winters/Randy
Quaid series, Wood played the fic-
tional blueslegend, “Woody James."
In the soundtrack world, Jimmie
Wood & the Immortals’ original
song “Theresa"is slated to appear in
White Sands, starring Willem Dafoe
and Mickey Rourke.

Los Angeles-based singer-
songwriter J. Barry Holdship has
his surf/pop tune. “| Really Wanna
Know," in the TriStar release Basic
Instinct. The controversial psycho-
sexualthrilleris a Carolco Pictures/
Le Studio Canal + production di-
rected by Paul Verhoeven (Total
Recall). Gay rights groups have pro-
tested Basic Instinct’s portrayal of a
lesbian killer. Holdship is the leader
of the L.A. band Let’s Talk About
Girls.

Following a hiatus from the music
scene, Gloria Loring has returned
with what she calls her “most intro-
spective work to date.” Loring com-
posed five of the ten songs on the
CD, which is entitled Is There Any-
body Out There. The singer, best
known for her six-year portrayal of
Liz Chandler on the NBC daytime

= serial Days Of Our Lives and her

Number One hit “Friends and Lov-
ers,” says this new collection is a
mixture of contemporary hit, jazz
and new wave.

Downtown Julie Brown has
been named host of Westwood One
Radio networks’ weekly radio se-
ries, American Dance Traxx.Brown
is best-known as an MTV VJ and
host of Club MTV. She says she's
glad to be doing radio for a change,
but does she really understand the
concept? “Thisis awonderful oppor-
tunity and an exciting challenge for
me,” she says. “The question is:
What will | be wearing?”

Singer/actor Keith Washington
willjoin Janet Jackson in the cast of
Poetic Justice, Oscar-nominated
director John Singleton’sfollow-up
to his acclaimed debut, Boyz N The
Hood. He willplay Dexter, awoman-
izing hairdresser. Washington's
Qwest Recordsrelease Make Time
For Love reached gold status. He
made his acting debut last year in
the daytime serial General Hospi-
tal.

We have the Vanguard Records
soundtrack to director Abbe Wool's
new flick, Roadside Prophets. The
film stars John Doe (X) and Adam
Horovitz (Beastie Boys) in what
Wool characterizes as about “dis-
covering freedom and friendship.”
On the CD, you'll find “Beer, Gas,
Ride Forever,” a track enlisting the
musical help of former X players
D.J. Bonebrake and Tony
Gilkyson. “Clean Like Tomorrow”
comes from Exene Cervenka and
“Down By The Roadside” from Bro-
ken Homes. The soundtrack also
features anofferingfromHarry Dean
Stanton. The film also features ap-
pearances by David Carradine,
John Cusack, Ario Guthrie and
Timothy Leary.

Showbiz is really looking forward
to The Manson Family, a new rock
opera written by John Moran and
produced by Philip Glass. This work
is, according to Moran, an impres-
sionistic portrait of Manson, who is
serving a life sentence for slayings
related to the 1969 murder of ac-
tress Sharon Tate. The recording,
featuring Iggy Pop, Terre Roche
and Moran as Manson, will carry a
warning sticker because of what
Moran says is excessive and de-
scriptive profanity.

Danny Gans not only stars as

Gloria Loring
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Dean Martin in the Frank Sinatra
miniseries, he is also the singing
voice of thelate Sammy Davis Jr. He
got the roles by auditioning for ex-
ecutive producer Tina Sinatra. “Af-
ter | got the acting role of Dean
Martin, | said, 'I'd like you to hear
what | sound like as Sammy Davis,”
he told columnist Marilyn Beck. I
started singing like Sammy and ev-
eryone just looked stunned that this
black voice was coming out of this
white guy.”

Thoughthe adaptationof the Tony
Award-nominated play Noises Off
doesn't seem to have translated as
well as was hoped to the big screen,
we still think it's worth checking out.
For one thing, there's a great en-
semble cast which includes (L-R in
photo) Carol Burnett, Michael
Caine, Marilu Henner, Denholm

| Eliot,Nicollette Sheridan and Julie

Hagerty along with (not pictured)
Christopher Reeve and John
Ritter. For another, even if this at-
tempt to interpret the popular play by
Michael Frayne ends as a failure,
it's a glorious one. Phit Marshali did
the music adaptations whichinclude
Niki Harris’ versions of “Broadway
Melody" and "There's No Business
Like Show Business” plus versions
of "Lullaby Of Broadway” and "With
A Little Help From My Friends.” This
one may not have along life spanin
distribution, so find it where you can.

Glen Campbell is Chanticleer, a
rocking rooster who sounds suspi-
ciously like Elvis Presley, in the
animated feature, Rock-A-Doodle.

Composer, writer and musical ar-
ranger Marc David Decker has fin-
ished the original music score and
soundtrack to the feature film, Last
Dance, for Curb/Esquire Films. The
film was produced and directed by
Anthony Markes withareleasedate
later this year. The Invisible Ma-
niac, which Decker composed the
original soundtrack for in 1991, re-
cently had its debut on HBO.
Decker’s score for the film The Dark
Backward had its national release
last February.

We have the soundtrack for Acad-
emy Award-nominee Dolly
Parton’s new Hollywood Pictures
release, Straight Talk. Parton stars

‘on Smetzer

Do/ly Panoﬁ in Straight Talk
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as Shirlee Kenyon, a small-town-
girl who moves to the big city and
becomes a star when she lands a

job as an on-air talk radio star.

James Woods co-stars. The Hol-
lywood Records soundtrack in-
cludes ten songs written and per-
formed by Parton. Nine songs were
composed for the film and the re-
maining titie, "Light Of A Clear Blue
Morning,” is an updated version of
oneof Parton’s earlier classics. “The
songs become part of the narrative
inthe movie,” says the singer. "I had
the storyline and took the feelings |
had about the character and wrote
the songs accordingly. It was quite
a change for me to write songs as
storytelling units which is not the
way | usually work. Parton shares
the production credits on the
soundtrack with Greg Landanyi.

We have the press kit for Orion
Pictures’ newest offering Shadows
And Fog and we thought we'd pass
onthis photo of a brunette Madonna
with co-star John Malkovich.
Woody Allen’s 21st film also stars
the writer/director and features Kathy
Bates, John Cusack, Mia Farrow,
Jodie Foster, Fred Gwynne, Julie
Kavner, Donald Pleasence and
Lily Tomlin. Shadows And Fog in-
corporates many of the ideas and
themes explored in Woody Allen's
earlier films such as the conflict be-
tween good and evil, man's help-
lessness and the existential com-
plexities of life. This “fascinating tap-
estry of intricately interwoven rela-
tionships,” (“God, sex and booze
catchWoody Allen’s eye,"trumpeted
onereview) also has a heavy score,
mostly by Kurt Weill and Berthold
Brecht.

Those of you who missed the
Rockin’ Horses benefitscribe/ben-
efit organizer Cindy Lamb put on
last February, here's a couple of
extra chances. If you live near San
Francisco, head over to the Para-
dise on April 23. If you live further
south, go to the 8121 in Hollywood

Cast of Noises Off

on May 2. There you may run into
such celebrities as (L-R in photo)
Bart Mann, Lamb, Dances With
Wolves author Michael Blake and
Shanon Johnston of Horse Power

International. This charitable se-
rles of benefits, which raised $1300
the firsttime out, goes towards keep-
ing horsemeat out of the can and on
the horse where it belongs.

[MC]

Heather Harris
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By Michael Amicone

Contributors include Keith Bearen

and Jan McTish.

SOUNDTRACK SCOUTS: Lou
Naktin and Graham Daddy of Cloak
& Dagger Productions will be guest
speakers at the National Academy
of Songwriters (6381 Hollywood
Blvd. Suite 780) on Saturday, May
2nd (2:00 p.m.). The duo is screen-
ing material—basically hard rock and
rap—for placement in film and tele-
vision (they have placed music in
movies reteased by Tri-Star, Island
Pictures, Lorimar and Orion).
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ALL SMILES: Geffen Marketing VP Robert Smith,
Geffen GM Al Coury, Geffen President Eddie
Rosenblatt and Sales VP Eddie Gilreath congratu-
late Geffen recording artist Kathy Troccoli on her
successful single, “Everything Changes.”

ANNIVERSARY SONG: Mixing blues, vintage rock & roll
and jump swing, local club stalwarts Chuck E. Weiss and
his Goddamn Liars celebrated their eight-year Monday
night residency at the Central with a great performance.
Weiss, who, you may recall, was the subject of Rickie Lee
Jones’ 1979 hit, “Chuck E.’s In Love,” is pictured (above,
top) during his anniversary performance, and is also
shown with Marc Cantor, who presented Weiss with a
plaquecommemorating the naming ofa booth at Canter’s
Deli after the Central Monday Night King.

VOICE PALS: “Weird Al” Yankovic, whose new Scotti

Bros. album features a funny send-up of the Seattle

is pictured with vocal /
coach Lisa Popeil. Yankovic, who turns in a good

vocal imitation of Nirvana’s Kurt Cobain on the song,

was a recent speaker at Popeil’'s monthly workshop.

sound, “Smelis Like Nirvana,”

18

Photos: Beveriy Sue Jaspan

VE TERAN VILLAGERS: On Wednesday, April 8th, that roving band of music war veterans, Little Village—
Ry Cooder, Nick Lowe, John Hiatt and Jim Keltner—made their Southland bow at the Pantages with a loose,
engaging performance that, though it lacked the sonic sparkle and tightness of their debut album,
showcased the formidable individual skills of these recent Music Connection cover boys and longtime solo
artists. Pictured (L-R): Lowe, Cooder and Hiatt.

&y Sue Jaspan

48 | — _
) FACING OFF: Rolling Stone Ron Wood (right) briefly
- reunited with former Faces cohort, veteran
keyboardist lan McLagan, during McLagan’s re-

centgig at West L.A. club the Mint. McLagan and
Wood were members of Faces during the band’s
Rod Stewart-led, early Seventies heyday.

:

X
-
g

RESTLESS COMPILATION: Restless Records
hosted arelease party for their excellent, and highly
recommended, Western Beat compilation, A Town
South Ot Bakersfield, Volume I, the third install-
ment in a series devoted to “alternative™ country
music, including (among many other worthy tracks)
the scortching guitar strut “Rockin’The Dog"” by the
Hellecasters. Pictured at the Palomino party cel-
ebrating the release are comedians Richard Belzer
(left) and the late Sam Kinison (right), character
actor Harry Dean Stanton (center), who ap-
pears on the compilation, singing the Billy
Swan composition “l Hope | Never Get Too
Old (To Rock And Roll),” and (bottom) Restless
Records President Joe Regis.

—KB \
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WESTERN WORLD: The L.A. musical community continues to rally around the Western Beat acoustic
showcase at Highland Grounds. Pictured are host/creator Bllly Block, producer Christopher Ward, Wayne's
World star Mike Myers, Wendy Waldman, co-writer of Vanessa Williams’ recent Number One smash, “Save
The Best For Last,” and EI Aliens leader Brad Parker. The next Western Beat, which is now co-sponsored
by ASCAP, BMI, Curb Records, Windswept Pacific Publishing and Music Connection, is scheduled for
Thursday, May 7th, and will feature Andrew Gold and Jenny Yates. —JM

DYNAMIC DUO: Demo doctor CONCERT STOP: Swedish pop duo Roxette recently concluded the
Andy Cahan and veteran singer- North American leg of an eighteen-month world tour with a perfor-
songwriter Harry Nilsson havecol- mance at the Universal Amphitheatre, after which the group moved
laborated on the title track to the  south to Mexico City for two shows. Pictured at the after-show party in
upcoming I.R.S. Media movie Me  celebration of this successful U.S. trek are (L-R): Larry Katz, EMI
Myself And |, starring Jo Beth Records Group Vice President/General Manager West Coast; Rolf
Williams and George Segal. The  Nygren, EMI Svenska AB President; Marie Fredriksson and Per Gessle

duo also contributed filler music  of Roxette; and Daniel Glass, EMI Records Group Executive Vice
to the upcoming summerrelease. President/General Manager.

oy
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BLOOD, SWEAT & ALLMANS: Mobile Fidelity Sound Lab has released two new Ultradisc titles (high quality
gold-plated compact discs) destined to please many a baby boomer: Blood, Sweat & Tears and The Allman
Brothers Band At Fillmore East. The former album, recorded by the jazz rock ensemble following founding
father Al Kooper’s defection, features the fine blues rock vocalizing of David Clayton-Thomas and includes
the hits “And When | Die,” “Spinning Wheel” and “You've Made Me So Very Happy.” A wonderful album full
of deft arrangements and solid musical performances. The live two-disc set The Allman Brothers Band At
Fillmore East, recorded during a two-night stint at Bill Graham's legendary East Coast rock palace, captures
this premier southern rock group at the height of its concert prowess and features another fine blues rock
singer, Gregg Allman, and excellent guitar interplay between Duane Allman and Dicky Betts on such road-
tested chestnuts as “Whipping Post,” “Statesboro Blues” and “In Memory Of Elizabeth Reed.” One of the
best live albums ever recorded. Both CDs sport excellent sound and graphics.
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ALIVE & WELL: J.E. Sound Pro-
ductions will hold a grand re-open-
ing celebration at the company's
state-of-the-art, multi-media record-
ing facility on Saturday, May 1st.
Says J.E. Sound President John
Goodenough, who has recovered
from a near fatal motorcycle acci-
dent, “It was a pretty bad crash, but
I'm fine now and operating at full
steam. [ thinkit's ime to have a party
tocelebrate beingalive and well.” An
all-star jam session is expected and
will feature such recent J.E. Sound
clients as Mark Andesof Heart, XYZ,
Steven Morris and Vicious Slaves.
For more info, call (213) 462-4385.
GUITAR WORKSHOP: On Satur-
day, May 2nd, from 10:00 a.m. to
5:00 p.m., veteran fretman and two-
time Grammy winner Larry Carlton
will hold a hands-on Master Work-
shop session at the National Guitar
Player Workshop. Sponsored by
Guitar Player magazine and the
National Guitar Summer Workshop,
this one-day seminar will focuson a
variety of topics, including “Getting A
Record Deal Without Losing Your
Shint,”"Advanced Concepts For Rock
Guitarists” and "Blues Secrets From
King To Vaughan.” "l think this is an
excellent opportunity for any player
who may listen to my records—or
any records—and wonder about the
why and how,” says renowned gui-
tarist Larry Carlton. "l conduct an
informal session and give people a
chancetofind outanything they want

- to know.” In addition, Relativity artist

Adrian Legg and Blues Saraceno
will participate inthe workshop, to be
held at Biola University in La Mirada.
Entry fee: (until April 25th) $95 and
(after the 25th) $125. For more info,
call 1-800-688-6479.

OOPS!: We incorrectly listed the
Henry Rollins Band's label affiliation
in last issue's Local Notes. They're
on Imago Records.

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

X RECORDING: Local faves X and
Beach Boy Carl Wilson have been
working on their {atest albums down
the hall from each other, and there
have been some interesting occur-
rences. Jeff “Skunk" Baxter, who's
preducing Wilson, ended up using X's
talent agent, Barbara Reilley, on
Wilson's version of “Youngblood" af-
ter meeting her over a game of Pac-
Man. Also, X producer and former
Doors keyboardist Ray Manzarek met
Carl Wilson (reportedly for the first
time). They reportedly discussed pi-
anos.

NEW DIRECTIONS: Oingo Boingo
and Wall of Voodoo have become the
first acts signed to L.A. Personal Di-
rection, the new management com-
pany formed by Miles Copeland and
Mike Gormley. The firm is also close
to picking up Gary Numan and will be
looking for one more artist in the fu-
ture. Copeland is manager of the Po-
lice and head of I.R.S. Records, and
Gomley is former VP of Communica-
tions and Assistant to the Chairman of
A&M Records.
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F JOE ELLIOTT WERE A SUPERSTITIOUS MAN, CHANCES ARE

HE PROBABLY WOULD HAVE BECOME AN ACCOUNTANT RATHIER

THAN LEAD SINGER FOR ONE OF HARD ROCK’S MOST POPULAR

BANDS. THE CHARISMATIC FRONTMAN FOR BRITAIN?S MULTI-

PLATINUM WONDERS, DEF LEPPARD, DOESN’T BELIEVE THAT

WALKING UNDER LADDERS, ALLOWING BLACK CATS TO CROSS HIS

PATH AND LIGHTING THREE ON A MATCH WILL CAUSE DOOM AND

GLOOM TO REIGN IN HIS LIFE. JINXED? SNAKEBITTEN? LIVING

UNDER A PERPETUAL BLACK CLOUD? SAY IT AINT SO, JOE!

1 don’t know, man,” sighs the aftable Elliott. “I
don’t have a fucking clue. I'm not superstitious but
withall the things that have happened over the past few
years...."” his voice trails off and the sigh is back. "Who
can say why cerain things happen? They happened
because, well. because they simply happened.”

It’s obvious that discussing these “certain things™ is
both a painful and cathartic experience for Elliott. But
as a member and lcad spokesman of Det Leppard.
Elliott lives in both a self- and media-created universe
that is beyond the norm of what the vast majority of
humanity can comprehend. Thus. whether it's because
of sincere interest or moribund curiousity, seemingly
the whole world wants 1o know about the well-
chronicled trials and tribulations that have been a part
of the Lep’s history and have contributed to the band's
mystique. So Efiott must talk..and talk...and talk....

“1 was in Australia last week.™ he continues. 1
enjoyed myself, but do you know how many inter-
views that I did ina week's time? Fifty nine! Now |
don"tmind doing them—I realize thatit’s all partof the
record selling process. But most of the time. all any-
body wants 1o talk about are the tragedies.” A pausc
and another sigh. I realize that that stuff is news and
people wantto hear about it. But there are other notable
aspects to the band. Fthink tomyselt, " Why is it nobody

asks what it’s fike 1o sell over 23 million copies of

back-to-back albums?’ That's a record. y'know, for
salesof consecutive rock albums.” Eliott says this. not
with smug satisfaction, but with the enthusiasm and
pleasure of a young man who has just accomplished a
feat that even he finds somewhat implausible to be-
lieve. But one could expect nothing clse from a hard-
working lad from Sheffield who started in life as a
shopkeeper for an English tool company. =1 'mi still the
same person.” asserts Joe. A long peal of ironic laugh-
ter follows. I think so. anyway.”

The twasting and turning saga that is Def Leppard
began in Sheftield, England. in 1977. Beginning as a
foursome—Elliot (who coined the name). current
bassist Rick “Sav™ Savage and former members Pete
Willis on guitar and drummer Tony Kenning—played
their tirst gig on Christmas of that year. "It was six
songs played before six friends,” chuckles Elliott.

Guitarist Steve Clark joincd a few months later. as
did then-tifteen-year old drummer Rick Allen. After
plaving U.K. support dates for Sammy Hagarand AC/
DC. the band released its debut LP. On Through The
Night, in March, 1980. After touring the U.S. for the
first time (as a support act) and signing with the Cliff
Bumnstein/Peter Mensch management team (which
became Q Prime). the Leps released their second LP in
July. 1981,

Hailed by critics as one of the most accomplished
“new wave of heavy metal recordings (which included
the likes of lron Maiden and Saxon). /igh *N* Dry also
marked the first time that Det Leppard worked with
producer Robert John “Mutt™ Lange. the man credited
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with helping 1o create what was soon to become a
trademark Det Leppard sound, highly unique and
imminently sellable. ENliott has often referred to Lange
as the sixth member of the band.

But as the band began to work on the next LP—the
magnificent Pyromania —ihe first changes 1o atfect
the band began to rear their heads. Guitarist Willis was
asked 1o leave the band six months atter recording
began. Without missing a beat, guitarist Phil Collen,
formerly of Girl. signed on. But. admits Elliott. some
continuity was Jost. “IU’s tough to break in a new
member. whether or not you know the person. Phil did
a great job of acclimating himselt in a very short time,
but the record still took a very long one year (o write
and record.” Although acritical and sales suceess (U.S.
sales topped the seven million mark), the time it took
to record Pyronmuniu would prove to be a waik in the
park when it came 1o future studio efforts. “"We hadn’t
scen any thing yet,” concurs Elliott.

After the conclusion of a massive world tour. the
Leps began work on the follow-up record. /vsteria.
Imially working with Meat Loat producer Jim
Steinmiun, the refationship proved incompatible, re-
sulting in the scrapping of cight backing tracks. Out
with Steinman and enter Nigel Green. a Lange prolege
who had enginecred figh "N* Dry. Then. the first
major blow. OnNew Year' s Eve. drummer Rick Allen
flipped his car outside Sheftield while traveling at a
high rate of speed. Allen ended up losing his left arm
at the shouider and all recording plans were put on
hold. *The last thing we wanted 10 do was record an
album. but Rick learned to drum with one arm.”
remembers Elliott. “He's a very courageous guy.”

Ten months after initial recording began, Mut
Lange comes back to the told and tells the band to re-
record cverything. Back 1o square one. "It was very
disillusioning to hear that alter all the work we'd done
and especially after what had happened to Rick.” says
Elliott. "But we had, and have, complete trust in Mutt
s0 we started anew. It was a very tough time.”

But the fates had several more cards to play—most
of them coming from a loaded deck. Some were small
incidents—the band’s Monsters of Rock German per-
formance was rained on the entire length of the setand
Elliott came down with a case of the mumps. Other
events were of amore serious nature—Ilike Mutt Lange
spending three weeks in a Dutehvhospital after crashing
his car.

But, after three arduous years. //vsteria was re-
leased. spawning seven hit singles and selling fifteen
million copies worldwide. The band also headlined a
thirteen-month world tour that featured a theater-in-
the-round stage setup that plaved to adoring crowds
across the globe. It looked like any troubles that we
were soing 10 have were all behind us by then.”
contides Elliott. "It seemed like we had paid our dues
to the devil and he'd rewarded us with tremendous
success.”

Photos: Pamela Springsteen

Jor ELLioTrT

But ol" Luciler, always of a grcedy nwwre, de-
manded more. Nearly five years after the release of
Hysteria, and just over three years afler starting 10
formulate song ideas for it. the newest—and maybe
best—Del Lepopus is upon us. Entitled Adrenalize . its
birth, not unlike its two predecessors, has extracted a
price—a price that forces Elliott 1o traverse a conver-
sational path that. frankly. he more times than not. is
weary of following.

A lot of shit has happened over the years,” begins
Elliott, “but there has been a lot of good that has
happened. Tn between the tragedies, we 've had lots of
good times.” Elliott. either resigned to the subject or
warming to it—maybe even he isn't sure—is on a roll
now. “In a way. I can understand how people want 1o
dwell on the bad stuff. When the news comes on, you
don’t hear “and President Bush shot a five under par
today.” 1t’s "President Bush puked today on the Japa-
nese ambassador.” or whatever it was. It's never the
nice things. That's why soap opera characters are
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always miscrable. It's all negative stuff that gives the
people who watch 2 better feeling about their own
lives. I certainly feel that we’ve been characters in our
own little soap opera.”

Although the groundwork for the Lep’s massive
success was laid on the first two LPs. Elliott feels that
they hold up “only when one takes into consideration
how old we were when we made them. 1 don’t think
they compare 1o the first efforts by bands like Guns N
Roses or Queen or Montrose, but we re tatking differ-
ent styles and bands. T would have loved to have heard
the first record if we'd been able to have done it with
Mutt. Tt was what it was and represented where we
were at the time, These days. [canonly listentoitif I've
had a few drinks.” laughs Elliott.

But although Elliott is able to discuss the subject off

drinking candidly and without reservation, the topic
inevitably brings the discussion around to the afore-
mentioned price that was extracted during the making
ol Adrenalize—the January 8th, 1991 death of guitarist
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Steve Clark, due 1o an overdose of drugs and alcohol.

Although it’s a reality that has been and will be
beaten to death in the music press. Elliott addresses the
subject matter-of-factly. “*“We've been very open and
up-front about what happened to Steve., We came out
and stood up-front and endured all of the questions and
the scrutiny from the media and the public. And
everybody in the press left when they got everything
they needed...once again, the desire to pick the carcass
of a tragedy.”

Etliott pauses. and it’s obvious that the subject
we e discussing both moves and rankles him at the
same time. “'I'm not going to dress this subject up. I've
explained his death as it happened. It was ugly. Hope-
fully somebody else won't die because of what hap-
pened to Steve. Maybe somebody will read this article
and walk away from his destructive lifestyle. That
would please us very much,”

But Elliott is also honest enough to admit that
although Clark’s death “scared the shit out of me,” he

RICK AILLEN

is not going to jump on a bandwagon and become some
sort of overbearing crusader against the evils of drug
and drink. “I don’t want this taken the wrong way, but
my life, since Steve’s passing. is actually better now,
We all miss him terribly and he was an integral part of
the band. We were all trying to get on with our carcer
but weren’t being allowed to because we were so busy
trying to deal with Steve’s problems while trying o
keep on an even keel. Trying to help him was such an
energy sapper. He had been killing himself slowly for
along time. He had internal demons that were larger
than life, at least in his eyes. To be honest—and once
again, I pray nobody takes this the wrong way—it was
actually a relief, for Steve and for us, after he died. He
was just beyond our help, although we tried over and
over 1o stop him from killing himself. But it was
inevitable. After he died, we just got on with the record.
Ninety percent of what you hear on the new record was
recorded between April and December of 1991, which

29>
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BIZARRE
RECORDS

By Oskar Scotti

current stable. “It dawned on me that
there’s a greater need today for the
left-field outlook we espouse in
music.” Give the knob twirler
credit for chutspah if nothing g8
else; he sounded numbly &

confident even as labels
in New York and L.A.
are merging, trim-
ming artist rosters
and laying off em-
ployees.
“Wejustfeelthat ™%
Bizarre Records has

never been just ‘an-
’} other’ record label,”
: he added. “We were
Q’ and are special, and
: = we have a very spe-
cial kind of philoso-
phyto present. We'll
continue to de-
liver the unex-
pectedto a pub-
lic tired of the
& formulaic ap-
proach to most
modern-day
pop.”
That doesn‘t
mean that anything
the new hierarchy
has signed at this writ-
ingisasoutlandish aswhat
Bizarre first offered up to the
dumbstruck masses way back
when. But Cohen and Duffy do
have some surprises up their sleeves
that should keep the glorious tradition
of lunacy intact. A case in point? Cohen’s
first inking— Screaming Jay Hawkins.
Here is a true black sheep of show busi-

Does the world really need another record
company?

That was the blunt query emblazoned on
the dust sleeve inside any Bizarre Records LP
whenthe eccentricflagship tottered off madly
in the early Seventies. Obviously, it was—in
keeping with the slightly daffy mentality of
founder Herb Cohen—offered in a tongue-
in-cheek and largely rhetorical fashion.
For the world did, indeed, need Bizarre
Records, a breath of fresh air in a
climate teeming with uniformity.

The label offered a menu of
off-beat crazys such as Frank
Zappa, Captain Beefhearnt,
Wild ManFisher andthe

GTOs to pop music
fanswhowhere just *
-5

beginningtogasp at

the stultifying sonic 2
wash offered by the he-

roes of the era—mainstream
lampreys like Journey, For-
eigner and REQO Speedwagon
who all but sucked the life out of the
airwaves.

Don’tlook now, but here we go again.
For Cohen and cracker jack staff/house pro- )
ducer Robert Duffy have succumbed to the
call of the wild. They’re preparing to bring the
old girl out of mothballs once again for a run
down the CD track. “Yeah, | can’t believe it
but [ guess we’re a couple of nuts aching for
the thrill of seeing the banner run up the flag-
pole again,” chuckled Duffy from the facility’s
tiny studio in Hollywood. As to why, in this
grim economic climate, he’d want to buck
the odds again he claims he owes the risk to
“good old popular demand. People were
always askirg aboutour artists and how much
impact they had on them,” said the man who
has produced virtually every artist in the

Tl

»

ness—a man whose claim to fame is emerg-
ing bleary-eyed from a casket under the twin-
kling glow of a candelabra. Duffy hopes
Hawkins will continue to put the spell on the
general public as he has for the last 30 years.
What perplexes the indefatigable producer is
that this macabre merchant of doom was
unsigned and available for Bizarre to appro-
priate.

“This guy can sell out Club Lingerie twice
with little advance adventising and still turn
away 500 people,” Duffy barks, justifying his
faith. “When we found out about his avail-
ability, we snatched him up instantly. The
same thing applies to another of our recent
signings: Earl Thomas. There were writers
all over the country who saw audiences
swoon when this guy performed. They
wondered when someone was go-
ing to take their heads out of
their asses and sign this guy?”
Thomas is, in certain
circles aroundthe coun-

try, a living legend in

theidiomofsoul and
blues. “A young
James Brown,” adds
v Robent. “He can wail into
¥ & a microphone and almost
\o‘(\ break the diaphragm—he has
< thatkind of power. And yet some
people have likened Ear! To Luther
Vandross—I guess because he has such
a captivating appeal to women.” Okay,
it's true any man who is likened in any way,
shape or form to Luther Vandross may be a
tell-tale signal that the new Bizarre/Straight
isn‘t quite the haven for exclusively
nutzoid ranters that the first variation
was. But Duffy promises what the
acts lack in quirkiness, they will
compensate for in commer-
cial potential.
Therefore, don’t
be surprisedifthe new
incarnation spawns
the next Michael

o Bolton or Mariah
& Carey. They certainly

A& have the machinery behind
PN them to accomplish such feats

of mass distribution and market-
ing with mega huge salestitan CEMA
handling those crucial responsibilites.

The 92 rendition will, in Duffy’s

MUSIC BIZ CONSULTANT

Attn: Aspiring Artists, Writers, Producers and Managers!
Personalized valuable consultation in all areas of the music business
from 34-year music veteran and author whose credits include
Marvin Gaye, Diana Ross, Stevie Wonder, the Temptations, Four Tops,
Smokey Robinson, Rockwell, Sherrick and the highly acclaimed book,
“Berry, Me And Motown.” Services range from writing a song to
starting a company. Fair prices to help you reach your goal.
$50 advance fee is required.

Free critique of songs if any, included in advance fee.
Send name. phone number and money order to: Ray Singleton Management
19745 Ventura Blvd., #299, Woodland Hills, CA 91364
Prompt telephone reply and phone number given to you upon receipt.

LET ME GUIDE YOU TO SUCCESS

THE SUBJECT IS MONEY

You bust your busis in pursuit

of artistic excellence. . . .
There’s no point 1n being

a starving artist. . . .

Yet the straight jobs demand
conformity, hard labor, boredom.

WORK SMARTER-NOT HARDER

Earn top dollar working in a hassle-free
environment that leaves you the time
#nd energy to pursue your Dreams.

Call (818) 980-9500 9 A.M. to NOON
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words, be a scaled down entity from a promo-
tional standpoint as he says he’s “hired only
ahandfull of independent promotionat people
to man the phones.”

“We're going to be going with outside help
in the publicity area, t00,” he adds, before
reflecting again on his pet project, the re-
doubtable Screamin’ Jay. “Sorry to switch
gears here,” he chimes while promising to
circle back later to cover the business ar-
rangements. “l was just thinking about an
interview Jay did a few days ago where he
told a journalist that the three people he
detested the most in this world are Fats
Domino, James Brown and his producer. He
didn’t mean any of it . He just says stuff like
that to shock people—keep ‘em on their
toes so to speak.”

One of the reasons that Duffy con-
fesses that Bizarre will be securing
thetalents of more conventional
talents this time around is that

has changed radically
since the first go
round. “Itwould be
really hard forusto

W #

top what, say, Gwar 4
was doing,” he says so-

. A,
berly of the mutant outfit %,

()

known for vomiting unctuous @7,
[~)

blobs of polystyrene onstage. %

“We got a tape from a 75-year-old

white woman doing rap the other day
but we weren’t interested. That’s not
bizarre as much as it is stupid. You haveto
draw the line somewhere.”

GEORGE HEWITT-WEST KEVIN CUELLAR
GUITAR BASS

Al
the screwball barometer ,Q" g

PETER VON KLAHR
LEAD VOCALS

“We got a tape from a
75-year-old white woman
doing rap the other day but
we weren’t interested.
That’s not bizarre as

much as it is stupid.

You have to draw the

line somewhere.”

—Robert Duffy

t asked Robert Duffy whathethought  lieve, Frank Zappa never has had any legal or
about the grim news regarding one of  business connections with Bizarre Records.
the label’s most identifiable artists  “He was just an artist on the roster,” Duffy
fromyesteryear, Frank Zappa, and  concludes, “Nothing more.”
the news that he had been diag- In fact, Zappa and Beefheart were more
nosed as havingprostatecan-  than “just artists on the roster”—a great deal
cer. “What can | say?” he  more. The new Bizarre will have some pretty
groans predictably. lofty shoestofill left conspicuously behind by
“We'reall devastated  the never to be matched prototype. Butin the
about Frank. You aforementioned Hawkins and Thomas (as
can’t be associated  well as hard rock hopefulls Armed Forces and
with an artistas closely ~ Soloman Burke who round out the family),
as we were with Frank Cohen and Duffy hope that they can keep the
Zappa and not be very con-  bedlam at fever pitch. Anything less just
cerned. Our prayers are with  wouldn’t be Bizarre.
him, and we have faith he’ll be Bizarre Records is located at 740 N. La
okay.” Brea, Los Angeles, CA 90038. Phone (213)
935-4444. [MC]

“We would like
to thank all our
fans in L.A. who
came to our recent
sellout Roxy

appearance.

~Von Whest

CARL SAUSEDO ZACH ELLIS
KEYBOARDS DRUMS

Special thanks to Full House Productions & Mirror Image

voN WEST

Management: Chuck Maltzahn, P.O. Box 982, Larkspur, Calif. 94977-0982 (415) 927-2305
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famdly ¢ Career

By Pleasant Gehman

Kids are cool these days. We're currently in
the middle of a bonafide baby boom, and
people who wouldn’t have been caught dead
near somebody under the age of six—let
alone change a diaper—are now exploring
the joys of parenthood. Just in time for a crop
of Sixties and Seventies rocker’s kids to come
of age (including the likes of Julian and Sean
Lennon, Dweezil Zappa, Jade Jagger, the
group Wilson Phillips, the Nelson twins, etc.)
a whole new generation of rockers is being
spawned. Heck, Ozzy Osborne has been
making in-store appearances with his four-
year-old son in tow, Patti Smith retired to raise
a family and even glamorous pop chanteuse
Belinda Carlisleis six months pregnant. When
the Pretenders call an album Learning To
Crawl, the Red Hot Chili Peppers call their
album, Mother’s Milk, and the hottestband in

Formerly SBK Studios

Please call for rates
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LOVELL BROOKE
RECORDERS

24 TRACK

MCt/ APl / Lexicon / Eventide / Yamaha / DBX
Kepex / Tube Tech / EV / Neumann / Sennheiser
plus complete midi set-up

West Hollywood Location (21 3) 659'0221

the country at the moment, Nirvana, features
a tiny baby on the cover of their multi-plati-
num album, you’d best resign yourself to it:
There’s a full-on movementtaking place (and,
we’re not talking about the type of “move-
ment” that Dr. Spock talks about in his baby
and childcare books, either).

Okay, it’s one thing to be, say, Chrissie
Hynde, and decide you want to have a child.
But what about someone whose career isn’t
so lucrative? Or parents who are heeding the
ticking of their biological clocks but haven’t
yet gotten their musical careers underway?
What about those who simply cannot afford
a nanny, or those who have to juggle record-
ing sessions depending upon whether or not
they can get a sitter for the night?

“The first thing that comes to mind is time,”
says Renee Anello, who works full-time, in

addition to singing lead in local combo War-
saw Cocktail, and is the proud mother of
Nicholas, age 6. “It’s not just the guilt | feel
about the time not spent with Nick, but it’s
also about just how serious you have to be
about organizing your time. It’s kind of awful
in a way, but let me tell you, whether it’s
rehearsing or recording or playing out, it
makes you very serious about your time.”

“The disadvantages are numerous,” says
Candy Kane-Yearsley, who fronts her own
band, the Swingin” Armadillos, and is mar-
riedto Tom Yearsley, bassist of the frequently
on-the-road Palladins. Theirchildren are Evan,
age 12 and three-year-old Tom, Jr. “It’s pretty
hard to stay out at a show playing until two
a.m., then wake up at 7:00 a.m. when car-
toons start and pour cereal with one eye
open! Plus, Evan doesn’t even think thatit’s a
real job, because my work is called ‘play-
ing!"”

Dean Simone, Nicholas’ fatherand Renee’s
spouse (guitarist for Warsaw Cocktail), says,
“Timewise, it’s a double-whammy, with both
ofus gone some nights, atgigs orin the studio.
But on the positive side, Nick'll get to know
his grandparents really well, like athrowback
to older families where three generations
lived in one house. | like that. And another
plus is that he sees creating and writing songs
as commonplace and positive—not like ‘why
are you wasting time writing songs’ type of
thing.”
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Clark

SEEKING
LABEL/MANAGEMENT

Artist Name: Eric Jiddu

Type Of Music: Rockjazzclassicalflamenco—
newagefunkyworldmusic (Blend of w/Vocals)

Instruments: 5 octave 10 string classical with
independent capos on every stnng. Various 6
string electrics and acoustics—also with
chromatic capoing. Keyboards, bass, drums,
congas. All guitars built by artist.

Current Glg: Every Sunday 4-6 pm and every
.Saturday 7-8 pm at Common Grounds
9250 Reseda BL., Northridge

Contact: (818) 993-6754
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Zachary, who works nights as the pianist in
the bar at the Beverly Wilshire Regent Hotel,
is gone six nights a week but enjoys days with
his eighteen-month daughter, Fedora. "I can
spend all day with her in the park, driving
around, just hanging out—it’s wonderful!” he
enthuses.

But the question of time really rears its ugly
head when touring season rolls around. “You
miss so much!” says Jack Irons, drummer for
Eleven, signedto Morgan Creek. "When | leit,
my daughter was a tiny baby, and when |
came back, she had all her teeth and could sit
up by herself. It's drastic! I'm never going to
be able to see her do that again!”

Hunt Sales of Tin Machine is worried about
the same things. "I was so upset on the road
when Cali (age 16 months) took her first steps
and | wasn't there. | mean, that's a major
thing. David [Bowie] brings his girlfriend on
the road and my brother brings his family, so
a lot of times we travel like a commune, but
you justcan’t subject ababy tothose eighteen
hour bus rides!” His voice gets all soft and he
says, “You know, every time she sees a drum,
she goes ‘Dada?’”

Candy Kane’s husband, Tom Yearsley of
the Palladins, who practically lives on the
road, thinks touring is alright—at first. “The
first week or so, | really dig it—all parents
should be able to get away. But after that, it's
horrible. It's really hard to play a good show
when you miss your wife and kids so much.”

Time constrictions aside, most musician
parents wouldn’t trade their lives for any-
thing. Mike Savage, lead singer of Pigmy Love

Circus, loves to share
his vocation with his
nineteen-year-old
daughter, Gabrielle.
I's great, ‘cause she
can see what I'm try-
ing to accomplish,
working, but at the
sametime fulfillingmy
dreams.”

“It's more fun than
having a Dad with a
normal...or, | mean,
different lifestyle,”
Gabrielle says. "It
more like having a
friend.”

“Butl get protective
of her when we're at
clubs,” adds Mike,
“I'm like "hands off! That's my daughter!"”

“I've been to some hellacious parties,”
Gabrielle admits, then adds that she would
like to become a corporate lawyer as op-
posed to pursuing a career in the music
industry.

"It kind of narrows the generation gap,”
says Candy Yearsley. “Evanis atthe age when
he thinks all adults are jerks—but we're a little
‘cooler’ than most adults.”

"It was fun at first,” Evan says, “But now it’s
just like any other family—boring!”

Debbie Dexter of the Devil Squares thinks
her sixteen-month-old son Sammy is “a mu-
sical genius! He has better rhythm than some
musicians I've worked with!” she laughs.
"Butreally, havinghad
Sammy has put a
whole new perspec-
tive on everything
from my songwriting
tothe way I look atthe
future.”

Whether or not a
musician wants his
child to follow in the
"family business” is a
personal choice.

"Whatever Clara
[age 3] wants to do is
beautiful,” says Red
Hot Chili Peppers’
bassist Flea, who has
his daughter’s voice
on his answering ma-

o

Renée Annello with Dean and Nicholas Simone

chine message.

"Hopefully, the day will come when you
can all play together,” says Ray Ganucheau
of the Continental Drifters, father to eight-
year-old Weston and three-year-old Paulina,
and a new “second Trimester” member of the
Ganucheau family.

“I would love Alika [age four] to become a
musician,” says Dave Pahoa of Black Cactus
Stampede. "Her favorite singers are Johnette
of Concrete Blonde and Sinead O’Connor.”
His wife Cathy, a movie wardrobe mistress,
says, ”l think children just need a lot of love
at attention—and it doesn’t matter what your
career is as long as they get it.”

Joe Wood, lead singer of TSOL (his wife
D.D. recently signed a solo deal with Holly-
wood Records), has a slightly darker outlook:
"} would discourage my kids from becoming
musicians—it’s such a hard life...on the other
hand, if that's what they really wanted to do,
I'd back them one hundred percent!” Joe and
D.D. are the parents of Lexi, age eight, and
Dylan, age two.

"Hey, man,” says Joe, with an undeniable
touch of wonderment in his voice, "A few
years ago, if you would've told me I'd have
kids, | would've said you were crazy! But
now, | spend my days playing with firetrucks,
watching Mary Poppins and going to the
zoo...and | like it! I've seen Pinnochio fifty
times!” he chuckles. “But you wanna know
the best part? When | go to PTA meetings,
they either think I'm the janitor, or that I'm
there to take hostages!”

Steve Vaughan

NOTICE TO ALL STUDIO SINGERS

If you have performed as a featured, co-lead, lead or “ghost” singer
on major artist recordings and have been denied royaltics, an intcrest in
the copyright, proper crediting, exploitation approval, participations or
other compensation, you may be entitled to relief.

Consultant knowledgeable in the field of artist rights enforcement
will consider representing your interests.

To schedule an appointment for a free consultation, please call:

THOMAS A. WHITE
Consultant, Record and Music Publishing Industries
8671 Wilshire Boulevard, Suite 718
Beverly Hills, California 90211-2915
telephone (310) 657-9831 « facsimilic (310) 657-6455

Looking for a Recording Studio?

Our network of over 300 select recording and video
sweetening facilities will make your work a pleasure. We
elirninate the runaround, hassles and headaches involved in
finding tne best studio for your project

Since 1980, Studio Referral Service has assisted
thousands in getting great results for their records, films,
commercials and related projects.

Next time . . . get it right from the start!

This is a free service
818-508-8828
310-858-1140

FAX: 818-508-8077
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By Steven P. Wheeler

nosed as having throat cancer. “I cannot

describe what went on inside of me,” says
Perkins, looking tanned, trim and fit in his
room at the Mondrian Hotel on Sunset Bou-
levard. “In rapidfire succession onthat screen
that we all have in our brain, I saw pictures of
my wife, my children and my grandchildren,
and Ithought about never seeing them again.”

What followed was the excruciating pain
of 37 radiation treatments, once a day, Mon-
day through Friday, for nearly two months.
The soft-spoken southern charmer talked
openly about his life-threatening battle, often
pausing to clear his throat as his eyes grew
misty behind his trademark specs. "It took
every ounce of energy and nerveto face those
radiation treatments every day. There were a
few times where | almost threw up my hands
and said, ‘That’s it, | can’t go back.””

A year later, Carl Perkins has emerged as
the victor in the ring of life. “They tell me that
| don’t have a live cancer cell in my body
today, and that | have to be the luckiest
human on the face of the earth. There's a lot
of truth in that old saying that 'it's always
darkest right before the dawn.”” This is a
cliché whose sentiments Perkins would al-
lude to throughout our lengthy conversation,
after all the man sitting in front of me was not
only a musical legend but a courageous sur-
vivor.

Intown to promote his latest album, Friends,
Family & Legends, which features an all-star
lineup of past and present country stars like
Chet Atkins, Travis Tritt, Charlie Daniels and
Steve Wariner, as well as keyboardist
extraordinaire Paul Shaffer and rockers like
Joan Jett, who joins Perkins on his rousing
rendition of Springsteen’s “Pink Cadillac,”
Perkins was more than willing to talk about
the early days when he, along with Elvis
Presley and Jerry Lee Lewis, helpedturn atiny
Memphis label called Sun Records into the
forefront of a new musical movement called
rock & roll.

In the early Fifties, Perkins made quite a
name for himself in the rowdy honky tonks
around Jackson, Tennessee. Probably one of
the first singer-songw riters who broke with
tradition, Perkins explains, “I didn’t know
that you weren’t supposed to sing and play
lead guitar at the same time. ! justdidn’t know
any better, and before | knew what was
happening, | had developed the sound that
would become associated with those early
Sun Records.”

Signed to Sam Phillips’ legendary label,
Perkins met and became friends with the
other artists who would change the face of

On April 29 of 1991, Carl Perkins was diag-
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“Elvis had everything an
entertainer needed: He
had the looks, the
moves, the voice and
the management. This
cat hypnotized girls.”

popular music forever. Elvis, Jerry Lee Lewis,
Roy Orbison and Perkins all shared the black
gospel influence which they fused with the
more upbeat bluegrass sounds of musical
pioneers like Bill Monroe. But it was quite
apparent to Perkins which one of the Sun
artists was going to make it—and make it big.
“Elvis had everything an entertainer needed:
He had the looks, the moves, the voice and
the management—he had it all. | remember
playing with Elvis in these little gymnasiums
in the early Fifties, and | knew that he was
goingtobehuge. This cathypnotizedthe girls
inthe audience. Isaw fingernails being ripped
off, and they wouldn’teven realize it until the
next day.”

Asforhisown prospects for stardom, Perkins
remained—and remains to this day—a quiet
unassuming man who has seenthe world, but
more importantly has seen how mega-star-
dom has its price. “l always knew that I didn't
have a great singing voice, like some of them
other dudes, but I've been able to scratch out
a living and hang around this business for
some 35 years. I've been happy with that,
becauseldon’tthink!’'m starquality.1wouldn’t
know how to act if | was a star. I'd still work
in my dirt, go fishing and rabbit hunting with
my friends in Tennessee if | had 25 Number

One records.”

in 1956, the rock & roll "fad”—as its critics
referred to it—began to cross all racial and
economic lines. Perkins flew into the fore-
front with “Blue Suede Shoes” and began
touring with other “race” artists like Chuck
Berry.

Inthe early Sixties, Perkins and Berry crossed
the Atlantic to bring American rock & roll to
England. To his surprise, Perkins found that
he was idolized by a certain musical quartet
from Liverpool. “My boys usedto come home
fromschoolsinging, 'l wanna holdyour hand,
yeah, yeah, yeah.’ tusedto look at their photo
and say, ‘Those ain’t nothin’ but four little ole’
girls.” 1 mean, their hair was too long.”

While in England, the American rock star
was invited to a party, only to discover that
the party was thrown by the Beatles in his
honor. “I had no idea that the Beatles knew
anything about Carl Perkins. So here’s this
country boy sitting on the floor with these four
English cats asking me questions about every
one of my songs. They even knew about
songs that | didn’t think had been released.”

The next night, the Fab Four invited Perkins
to the legendary Abbey Road Studio, where
he watched them record three of his clas-
sics—"Honey Don’t,” "Matchbox” and
"Everybody’s Trying To Be My Baby.” Need-
lessto say, the country boy’s attitude changed
about his trans-Atlantic disciples. ”I found
them to be very witty, very knowledgeable
about what they were doing and | was genu-
inely humbled by the fact that they were
telling me that | had influenced them. What
most influenced them was that | wrote my
songs, sang my songs and played lead guitar.
John Lennon said to me that night, ‘That's
what we want to do: We want to write ‘em,
pick ‘em and sing ‘em.””

Perkins’ career slowly came to a haltin the
late Sixties because of his increased depen-
dence on booze, which had damaged his
once free-flowing songwriting ability. ”I was
drinking heavily, playing army bases in Eu-
rope, writing bad songs and pretty disiliu-
sioned with my career.” After a shotgun acci-
dent which almost blew off his left foot,
Perkins decided it was time to hang up his
guitar and ponder his options. Increasingly
depressed, Perkins found salvation in an un-
expected visit from an old friend, Johnny
Cash. “I think my wife had asked him to take
me out on the road with him because | was
getting pretty onery around the house.” That
visitturned into a ten-year odyssey as a mem-
ber of Cash’s band.

fronically, Cash was fighting inner demons
as well, and the two men became one
another’s life raft. “We conquered our bad
habits together. Many nights after | threw my
last bottle into this here Pacific Ocean, Johnny
would ask me if | was going to take a drink,
butlknew thatif1did, it would enable Johnny
to go back and start up his thing again. So I'd
be strong for him and he’d be strong for me,
and that bonded us together, and he remains
one of my closest friends.”

In 1975, itwas Cash who convinced Perkins
to take two of his sons on the road and begin
resurrecting his solo career. By the early
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When it comes to recording...

WE SUCK.

The other guys | Two Guys
1.24 TRK STUDIO ON A 1.24 + 16 TRK STUDIO LOCATED IN THE
60 FT. YACHT. WORST SECTION OF NORTH HOLLYWOOD.

2.5'10" VOLUPTUOUS 2. MIDDLE OF THE LINE PANASONIC
BLONDE RECEPTIONIST. ANSWERING MACHINE.

3.RED CARPETED LOUNGE 3. UNCARPETED HALL WITH ARROWHEAD
WITH WET BAR. WATER COOLER.

4. SOUND STAGE THE SIZE OF | 4. WIRE COAT HANGERS AVAILABLE FOR
A JET AIRCRAFT HANGER. LOCKED KEYS IN CAR (NO CHARGE).

5. ALL THE CLASSIC ALBUMS | 5. OUR “CLASSIC” ENGINEERS WERE ONLY
FROM THE 60'S & 70°S BREAST FEEDING INTHE 60'S & 70'S
RECORDED THERE.

6. $150-$300 PER HOUR.

7.16 TRK IN THE GARAGE OF A
MANSION IN WOODLAND HILLS.

WORLD CLASS NO FRILLS
Two Guys From the Valley

5530 Cahuenga Blvd., North Hollywood (818) 985-2114

6. $30-$50 PEAR HOUR.

7. 16 TRK IN OUR B ROOM WITH ACCESS
TO OUR A ROOM.

You couLp BE THE HOTTEST MusIcian, Or the best band in town — yet
your reputation is only as good as what your audience hears at
your live show. Are you tired of the vocals getting buried? Does
your guitar sound too trebly through the P.A.? All you can get is
a wimpy kick and snare drum sound? Order our tape before
your next gig and start solving your live sound problems. Hang
out with pro sound engineer David Scheirman as he sets up the
PA, positions the mics for specific instruments, soundchecks
the live band, and the show begins in this small ciub environ-
ment. You'li find just about everything you need to know to build
a strong mix at your band’s next gig or rehearsal. Plus, it's a
great help in deciding what equipment you'll need to put a
great-sounding system together.

¢ Equipment Selection
* Loudspeaker Placement & Set-up
* Mic Selection & Placement
* The Monitor System

* Mixer Position

* System Assembly & Cables
* Power Amps

* How to Soundcheck

* Running the Mixer

* Signal Processing/Effects
* Crossovers & Equalization

Improve Your Live Sound!

We guarantee you'll sound better, have more fun and be on your way to more
bookings and better paying gigs with our 75-minute videocassette on
How to Run Your P.A. System: Setup e Soundcheck o Live Mix

Whether you're on the hard rock originals circuit. doing solo
gigs, or Top 40 club work, this tape is for you and everyone in
your band. Learn to control your live sound. instead of it
controlling you — for musicians, bands and sound engineers.
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Your host, David Scheirman, president of Concert Sound
Consultants, has toured as sound engineer for such artists as
Manhattan Transfer, Al Jarreau, Glen Frey, Night Ranger,
Sheena Easton, Lou Reed and Willie Nelson. He has written
more than 75 feature articles for major sound engineering
publications. But most important: He talks in plain English!
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Please rush me a VHS/Beta (circle one) copy of *Live Sound,” I've
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$2.35 sales tax.) Send Checks or Money Orders payabie to Music
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charmed life—jumping from death row in

a city pound to the silver screen in a matter
of hours—imagine how Matthew Sweet must
feel. The Zoo Entertainment artist had been
dropped from two labels, CBS and A&M, and
had subsequently received bushels of rejec-
tion notices until Zoo Entertainment finally
agreed to release the Midwesterner’s raw-
boned new album in July of last year.

“I thought for a time in the middle of 1991
that Girlfriend was going to have to go down
in history as the ‘Lost Matthew Sweet LP,” he
said, a slight frown creasing his cherubic
face. With his hair falling loosely over his
forehead, Sweettoday resembles Patty Duke’s
brother Russell from the Sixties sitcom The
Patty Duke Show. “Having to sit on this
project when | knew the music was my most
fully realized work yet,” he continued so-
berly, "hurt a lot. However, somehow, | just
knew someone would hear what | was trying
to do and come to my rescue.”

Reclining in his chair behind a Zoo confer-
ence table, he recounts how former Music
Connection editor Bud Scoppa, who now
wears the Director of A&R stripes at the label,
headed up a small but vocal pro-Sweet cau-
cus at Zoo that finally culminated in label
head Lou Maglia’s decision to take the
plunge. “Bud’s a real exercise freak,”
Sweet says, “and he was listening to
my album while pumping it up on
the Stairmaster machine. | guess he
had a revelation from on high that
he had to sign me sometime after he
climbed aboutten stories. He had in
[Zoo East Coast A&R man| Scott Bur-
ton another employee who supported
me. But, for a long time, it was all talk
and no action. After two months of
negotiations, | was still outside looking
n.

It wasn’t, concluded Matthew, that
people around Zoo didnt like the vis-
ceral sounding nuggets on the tape, it was
more a sign of economic hard times that
kept him in the cold. in mid-1991, labels
were cutting a lot more bands than they
were signing. To compound the dilemma,
A&R gurus kept hedging because, they ra-
tionalized, Sweet had already struck out at
two labels. Why should this time be any
different?

An ex- writer, Scoppa sat down at his word
processor to type out an inner office memo
extolling the virtues of Sweet’s music in a last
ditch effort to turn the tide. “He was in his
office concentrating up a storm and listening
to the cassette for inspiration,” says Matthew,
pushing up the black prescription Wayfarers
that are forever sliding down the bridge of his
beak. “At that point, Lou Maglia walked in
and asked what it was he was listeningto. Bud
said, ‘That's Matthew Sweet—the guy i've
been trying to bring in here for two months,’
and Lou says, ‘That sounds good—let's go
with it."”

Matthew Sweet had found sanctuary. For,
unlike Zoo's predecessors, who could never
discover the key to unlocking Sweet’s com-
mercial potential, this time the marketing,
music and promotional campaigns clicked.

If you think Morris the Cat has lived a
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MATTHEW
SWEET

By Oskar Scotti

In a multitude of charts at a multitude of
levels, Girlfriend is chalking up some sub-
stantial numbers. “The album’s selling better
than | had hoped for, and radio has picked up
a few of the tracks as well,” Sweet says, not
really trying to conceal his pride. “Whether or
not itwill work at Top Forty, | don’t know. But

even if it bombs at the commercial level, at
least | know I’ll get to record another album.”

For awhile it seemed like recording hassles
and disinterested labels were going to com-
prise the major misfortunes in this native
Nebraskan’s existence. That was before his
marriage began to crumble and one of his
best friend’s mothers came down with can-
cer. Suddenly, his previous problems seemed
petty by comparison. “I had been doing quite
a bit of soul searching while | was writing the
bulk of this record,” he remembers. “How-
ever, | think people who think this is autobio-
graphical in nature are all wrong. My imagi-
nation is responsible for a lotofthe material—
very little of it sprang from personal pain or
reflection. People can read whatever they
want into the music as long as they enjoy it.”

in some ways, Girlfriend bears a striking
similarity in nature to the somber frame cf
mind Rosanne Cash expressed on her Interi-
ors album. Both were forged with spit, cweat
and tears and culminated after broken mar-
riages. It’s hard to listen to Sweet croon the
bittersweet passages of “Thought Knew You”
and “Nothing Lasts” and not sense a real
feeling of remorse.

Still, Sweet maintains there is no correla-
tion between the themes of his songs and his
crumbled marriage. “In the past, when |

was totally content in my relation-
ships and walking on clouds,
I've written melancholy
songs about deterioration
and wasted emotions. | just
think that with the way |
recorded this record, these
feelings came across a lot
more directly and weren't
diluted as much by striving
to achieve a flawless pro-
duction. On this record, we
didn’tgo for polish—we went
for balls!”

Indeed, there are glitches
and missed cues all over the
disc, and that’s just as Matthew

wants it. Yet, as pleasant as this
rags-to-riches saga is developing
(the album has passed six figures in
sales and is moving briskly towards
gold status), itis not withoutirony. For
the same rough and tumble energy that
has attracted so much airplay and media
attention was in a large degree responsible for
so many labels passing up the work after it
was recorded.

“People are sick of clinical, mechanized
music,” he says, trying to explain his decision
to dump the drum machines that have paced
his previous works. “I'm not a great drum-
mer,” he admits candidly. “In fact, I'm hor-
rible. But | worked out most of the demos on
real drums in my home studio and realized
thatthat was one of the things | had missed on
my other records: the human element. Girl-
friend is me getting back to basics, and any
success |’'m having now | owe to my decision
to dump the adornment and come to terms
with myself. From now on, there’s going to be
a lot less insulation in my records. The stuff
I’'m churning out now is a lot more organic—
a lot closer to the bone.”
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<« 2] Def Leppard

was after the death of Steve. The rest of the time prior
to that, when Steve was alive, was goof-off time.
There’s no other way to put it. It was just one of those
sad things. He was such a mess both physically and
emotionally. There was just nothing we could do for
him that we hadn’t already tried. We wrote him letters,
we confronted him, we checked him into dry-out
clinics. Like I said, his demons were bigger than
anything I'd ever come across. But God bless him
nonctheless.”

Atthis point. it’s obvious that we’d been discussing
the very ghoulish aspects of the band’s carcer that
Elliott had been railing against carlicr in the interview.
But it’s also obvious that although the topic is an
exhausting one for Elliott to have dredged up, the
memories of Clark’s death also provide a touching
source point by which Elliott lives his life. “People
expect me in interviews to crusade against drug and
alcohol abuse. I'm not going to do that. Although
Clark’s dcath has affected me tremendously, T still
have to be true to the way I live my life. I don’t have a
problem with drink. His death didn’t make me say,
‘Well, I'm never going to touch alcohol again.” Idon’t
have a problem with it. I went the whole last tour
without touching booze. But 1 did that for my voice in
order to save it. The day the tour was over, I went back
home, met my dad, bought a bottle of whiskey and the
both of us got stupid drunk. I got up the next day and
said, ‘Well, I feel like crap and wish [ wouldn’t have
done that, but I'm not an alcoholic.” I think it’s just a
matter of how someone wants to or is able to handle his
own life and the ups and downs that go along with it,
Beyond that, I'm not going to say anything because
who am [ to judge.”

Clark’s death also proved to Elliott and his Def Lep
males just how much they wanted to keep the band

together after his passing. “I suppose all of the things
that have happened to us might have broken apart other
bands. I don’t know. At one time or another, I think all
of us mumbled something about quitting. But we
haven’t done that. I think that everything that’s hap-
pened has brought us closer together—as a band and as
people. We don’t need to do Def Leppard, we don’t
have todo Def Leppard. We wanttobe in this band. We
want to make the music that we do. I don’t feel the
pressure from a record company contract that says we
owe them X amount of records. If I wanted to, I could
walk away from that contract tomorrow. I don’t ‘have’
to fulfill that contract. I mean, Ido, butit’s not a feeling
that we have to make five more albums so I guess 1
better make them. If we do five more albums, it’s
because we want to do them, not because we’re con-
tracted to do them. I have the ultimate respect for our
record company because we have a wondertul rela-
tionship with them and we would never purposely get
into a legal hassle with them. But we, as a band, do
things because we have the desire todothem. Andright
now, we certainly still have the desire 1o do and to be
Def Leppard.”

\
.
Hitae R

KELI RAV

PRODUCED BY HOWIE RICE

DIRECTION: MARK JAMES FOR MJM GROUP, INC.
213-874-3649
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SPICE « 7070 HOLLYWOOD BLVD

THE DEBUT ALBUM WILL GO FIVE DEEP
ACROSS THE BOARD ANDOUTOFTHE BOX

Bridges

Photo: Bill

Pameta Springsteen

SEEKING LABEL DEAL
. ’

Band Name: The Devout
Type Of Music: Dance/Techno Pop

Years Together: 1

Instruments: All Keyboards

Influences: New Order, Pet Shop Boys
Members: Jason, Ray, Eric, Amy, Jon, Sean
Recent Gigs: Whisky, Fame Cafe, etc.
Contact: Devout Productions: (805) 296-7101

v/ Demo Available

| < 26 Carl Perkins

Eighties, all the bad times began to level out
for Perkins. First came an HBO concert spe-
cial Carl Perkins And Friends which featured
such fans as Eric Clapton, Ringo Starr, George
Harrison and Dave Edmunds performing with
their mentor. Then came the album Class Of
‘55with Jerry Lee Lewis, Roy Orbison, Johnny
Cash and Perkins recording in the original
Sun Studio.

Since then, Perkins has received a “Life-
time Achievement” Grammy for “Blue Suede
Shoes,” and was justly inducted into the Rock
And Roll Hall Of Fame in 1987. Not one to
reston his laurels, Perkins has become one of
the top country songwriters culminating in
the Judds’ Number One hit, “Let Me Tell You
| About Love,” which Perkins not only wrote

but also played guitar on. Even during his
"darkest hour” early last year, Perkins gath-
ered strength from the fact that he wrote three
hits for Dolly Parton, George Strait and Mark
O’ Connor & the Nashville Cats.

Now with the release of his newest album,
Carl Perkins is back where he belongs—inthe
spotlight. Looking forward to the days when
he will be back onstage, Perkins asked if he
could relay a message to his fans: “If | get a
chance to play in your town, get down close
to the front of the stage and take a good look
at a miracle. It was tough last year, not being
able to perform. L kinda felt like a horse at the
Kentucky Derby—everybody’s gate opened
but mine. ! just stood there in ‘pause,” but I'll
be back out there in a couple of months, and
| really do look forward to seeing you out
there.”

v/ Showcase On: May 17th (call)
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Happyhead

Label: Atco/EastWest
Manager/contact: Tommy Manzifor Left
Bank
Address: 6255 Sunset, 21st Floor, Holly-
wood. CA 90028
Phone: (213) 957-3418
Booking: N/A
Legal Rep: George Babbington for J.R. !
Kennedy
Band members: Carl Marsh
Type of music: Optimistic underground
(n Cimnad. tembe 'll
| Date Signed: September !

A&R Rep: Wendy Goldslem

By Tom Kidd

appyhead is about intelligent
H optimism...Happyhead is about
being carefree without naivete...
Happyhead is a knowing madness...
Happyhead is all over the airwaves,
and that makes Carl Marsh very happy.
Ask the singer/writer/guitarist/
keyboardist whatitis aboutHappyhead
that makes him most happy, and he'll
likely point to the first single “Fabu-
lous,” taken from his Atco/EastWest
Records debut, Give Happyhead. The
cutis, forthose who haven'theardit, a
cool cut that both assaults and exalts
consumer culture. It's wickedly funny,
devastatingly right on and also a great
dance single. That probably means
“Fabulous” will move a lot of units for
Atco/EastWest, which is an irony that
doesn't escape the cut's creator.
"We acknowledge we've all bought
into this,” says Marsh. “ want people
to go out and buy the CD, and they
have to buy a CD player to play it on.
There's no point in writing a song vi-
ciously attacking consumerism.”
| Some consumers have compared
Happyhead to Right Said Fred. They
are correct to do so, because both
artists have given the world fun and
funny products. They are wrong to do
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FOCUS ON
DEBUT TALENT

so, though, because where “I'm Too
Sexy" settles for being lightweight and
disposable, “Fabulous” is after noth-
ing less than what is dark and satiric.

ltwould be more appropriate, there-
fore, to compare Happyhead's output
to more sinister satirists such as
Shriekback. This would be an appro-
priate comparison, for Marsh per-
formed with that band on their six-
track mini-album, Tench, the albums
Care, Jam Science and Oil and Gold,
plus related singles such as “My Spine
Is The Base Line,"*Hand On My Heart,”
“Lined Up" and “Nemesis."

Marsh s proud of his past work with
Shriekback, but he doesn't want the
fans who know him as Happyhead to
judge thedeceivinglightness of “Fabu-
lous” by the pervasive dusk of his past
work.

Give Happyheadis, says Marsh, for
all its irony and satire, basically a very
happy album. “Itis a bit sardonic, but |
think there is an optimism that runs
through it," he says. "lt's a kind of
looking for fight at the end of the tun-
nel, | suppose. And also, the first point
of so many programs is to recognize
the problem and address it. it's kind of
mission one. Give Happyheaddoesn't
have all of the answers, but it has
some of the questions.”

One question someone might ask
is whether Marsh feels his audience
will accept such a joyous noise from a
former gloomster. Will this record foil
the expectations of former fans? Does
it matter? This is not a question that
Marsh considers hard to answer. "l
think I'd rather, at this point, if there's
going to be a misunderstanding inone
direction or another, whether people
are expecting something poppier or
heavier, I'd rather at this stage lean
toward that, rather than being thought
of as someone who's very dark and

Robert Manella

mysterious and come out somewhere
in Shriekback B-side land....I'm very
proud of what I did in the band, but that
was then and this is now.”

What's happening now is an eigh-
teen-song compilation that takes
Marsh's Nineties-survivalist attitude
and marries it to rap, sampling, rock
guitars, Shriekback-like backing vo-
cals and a tempo that is about half the
speed of your usual rave rhythm, yet
feels much faster. There's a low, talk/
sung lead vocal that calls to mind
nothing so much as Lou Reed circa
“Walk On The Wild Side” or David
Bowie as Ziggy Stardust.

Takenas awhole, Give Happyhead
feels like a humongous dance single.
It's structured, according to the cre-
ator, with each of the first few tracks,
which Marsh calls the “pop side,” put
very close together. The second half,
however, tends to breath a little more
and gets darker as it goes along.
“Whetherornot people decidetolisten
to it all in one go is something the
consumer will have to report back to
me on," says Marsh. So far, he says,
people tend to be fixating first on the
first half, then eventually letting their
attention wander to the heavier sec-
ond part.

Taken apart, the CD still holds up.
That was part of the design. Marsh
would tell you that he and producer/
creative cohort David Barratt definitely
wanted this CD to be radio friendly. To
do this, he knew there had to be good,
three-minute radio pop singles on it.
Of course, this was important to sales,
but Marsh also takes personal pride in
having successful singles. "l think I've
kind of proved | can make deep, arty
records,” he says. “| wanted to do
something that was immediate.”

Unfortunately for Happyhead fans,
Marsh has made no immediate plans
totourinsupportofthe CD. Therecord
was put together as a record, rather
than as a recording of a touring band,
he points out.

Before hitting the road, he first has
to form a proper group. Thisis achore,
however, thatwill notend up onMarsh’s
desk for at least another two or three
months. Don't look for Happyhead to
make a move, he says, until touring
becomes logistically and financially
viable. "l would like to have some kind
of profile established by radio so there's
a demand for people to go see the
band," he says. “This will, in turn, en-
able me to put on a show that I'm
happy to present. I'll just see what
happens when we start working on
that.”

Marshis in no hurry to take his show
on the road, though current promo-
tional plans do call for him to paper
Europe with interviews. Per the global
plan, the parts of world where Marsh’'s
phone line hasn't yet reached have
been serviced with their own copies of
the “Fabulous” single. Everyone, it
seems, loves the single and can't wait
to put it out. All of which makes Marsh
very optimistic about his CD’s success
though, in characteristic British style,
heunderstates it. “I'm happy torant on
as much as | need to on this,” he says.
“We'll see where Happyhead lands
once it gets out there.”

|

|

Happyhead
Give Happyhead
Atco/EastWest

220060000 ®

1 Producer: David Barratt

| Q Top Cuts: “Fabulous,” “Back Of |

| changer. The low talk-sung vocals by

| cismshowing?

My Cab,” “Harmony."

a Material: And the winner is: For
most intelligent impersonation of a
dumb pop song—"Fabulous.” Forbest
use of rap in a pop song that is not by
Bobby Brown—"Back Of My Cab."
For best song fragment that could be
ahitif it were completed—"Harmony."
This synthesis of pop styles could
plug any number of holes in your life.
And though you could play most of
these well-constructed songs on
acoustic guitar, you probably wouldn't
want to. Whatever the individual cuts
lack in melody, is made up for by |
classic underlying grooves.

4 Musicianship: | had my doubts
the first few times this CD hit the

Carl Marsh give the product an un-
fashionable Seventies feel, which is
not helped by just-this-side-of-disco |
backbeats. I'd decided this was either |
the demo for Voice Farm's sopho-
more outing or a joke by one of Lou
Reed's disciples. Ineithercase, it's an
acquired taste. To get around the
growl, focus on the lush and lovely
backing vocals which serve as a sweet
counterbalance to Marsh's lead.

3 Production: It's to the credit of
Marsh and producer David Barratt
that the disparate elements—from
rock guitars to beat box beats to lav-
ish backing vocals—that make up
this production job are able to form a
coalition. By rights, they should be
fighting for individual space. In order
to reach this musical truce, however,
the creators havereducedeach piece
of the production pie to its lowest
common denominator; no one inspi-
ration ever rises above any other.
The production works, but one gets
the feeling it could have worked bet-
ter.

- Summary: | keep centering on
Happyhead as the Nineties' answer
to Lou Reed. Both are cynical, smart
and potentially pop-oriented, though
both generally prefer not to be. And |
wouldn'twantto explain either of them
at a record sales-starved sharehold-
ers’ meeting. | would like to explain
that though the “Fabulous” single is
neat and so-far successful, the rest of
the CD may be too smart to sell well
to the general populace. Is my cyni-
—Tom Kidd
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Instruments: Guitar, Bass, Drums,
Keyboards

4 ) - 3 3 - Strengths: Songwriting, vocals,
) - musicianship
Members: Chuck Baker, Roger
) | ¥ L Fiets, John David Martin, Mark
| | Adrian, Robby Moore
% | i Contact: AMS Productions:
- (818) 769-1525

SERIOUS PROMOTION FOR THE SERIOUS MUSICIAN -~ ! ; e
CALL OUR PROMOTION DEPARTMENT AT (213) 462-5772 ' :

SEEKING PUBLISHING

Band Name: Artica

Type Of Music: Vocal-Driven Rock

Years Together: 3

Instruments: Guitar, Bass, Drums, Keyboards
Strengths: Songwriting, vocals, musicianship

Members: Chuck Baker, Roger Fiets, John David Martin, Mark
Adrian, Robby Moore

“ ‘s, Contact: AMS Productions: (818) 769-1525

¢/ Demo Available #/ Showcase Anytime

/A MUST HAVE DIRECTORY."

-Music Connection Magazine

Information is power. Recording hudustry Sourcebook is information. Own
it, and vou own the direct line to thousands of music industry
- professionals and services — the people who have the ability to make or

2 break vour carect
= - RECORDING INDUSTRY

S5 sw me : Comprehensive and comploetely up-to-date tor 1992, sonrcehook 92
> contains over 8,700 listings in 70 categories, including record labels,
producers, distributors, managers, publishers, agents, attorneys,
promoters, recording artists, recording studios & much more And we
don’t just stop with company name, address and phone. Listing
information tvpicallv includes fax numbers, contact names and titles,
background information, stvle of music the company represents and
information on whether or not they’ll consider unrepresented artists
Over 600 pages of quality information is the reason why Sorrcebook is the
most widelv-used directory in the business

SOURCEBOOK MAY NOT IMPROVE YOUR CHOPS,
BUT IT WILL IMPROVE YOUR CHANCES.

SEND CHECK or m.o. FOR 3995 (Incl. S&HL CA residents add 433 tav) to

RECORDING INDUSTRY SOURCEBOOK,
8800 Venice Blvd., Los Angeles, CA 90034
OR CaLL {800) 472-7472 FOR ORDERS OR INFORMATION. VISA/MC/AMEX ACCEPTED




ROCK

By Tom Forrell

Sean Sparx of Creature

Shock-rock quartet Creature may
finally be getting their shot at the
brass ring after being picked up for
representation by prominent San
Francisco attorney Brian Rohan.
Rohanhasbeeninstrumental in guid-
ing the careers of everyone from
Jefferson Airplaneto Journey and,
according to bassist Sean Sparx,
heard about the band through an
associate and subsequently picked
them up."We've been waiting for a
break like this for along time,” com-
mented Sparx. Meanwhile, lead
singer Billy B. Nasty has just fin-
ished up work on the soon to be
released Duff McKagan solo
album.Nasty contributed songwriting
and vocal work to the album by the
Guns N' Roses bassist.

Anaheim-based quintet Piper is
packing them in by the bus load-
literally!'The young rock group has
brought up an average of four
busloads of their fans from behind
the Orange Curtain to their Sunset
Strip shows.You can catch ‘em
headlining Gazzarri's May 20th.

ThenewBananasclubin Orange
County is off with aroar and featured
performances by Salty Dog, Ban-
galore Choir,Dangerous Toys and

Jagged Eye
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Tom Farrell

Armored Saint for their first
month.We'll have some booking in-
formation on the club in a future
issue.

A&MrecordingactSoundgarden
willmake the Palladium the piace to
be on the 24th.

A couple of recently defunct local
bands have launched outfits featur-
ing remaining ex-members and are
causing quite the buzz: First off, Dox
Haus Mob houses ex-Antja Mimes
Scotty Slam, Jimbo and Doc.Their
urban sound can be heard at X-
Poseur 54 on Easter Sunday, April
26th.Then there’s Hail Mary, which
features three musicians from
Leatherwolf, the now-defunct Or-
ange County bastion of heavy metal
that still holds attendance records at
area clubs.Catch ‘'em May 9th at the
Celebrity Theaterin Anaheim open-
ing for Cold GlIn, or closertohome at
the Whisky on June 13th.

Instrumental music has never
been a financial windfal! locally or
nationally, but usually earns the re-
spect of the musical community for
being ars gratia artis. Two areabands
that court the instrumental muse are
Trippin’, featuring the keyboard tal-
ents of Pirate Jim.The band deals
out a kind of Rick Wakeman goes
metal tryst, with a bit of a psyche-
delic edge. The band sounds like
Hawkwind, but without the vocals.
Another band, Jagged Eye, bill
themselves as "Los Angeles neo-
classical all-instrumental heavy
metal band.” Unfortunately, they
have halted their live schedule while
looking for a drummer.You can pick
up their tape at select area music
stores or by calling the band directly
at (818) 769-8049.

The Sunset Beach Club in Or-
ange is moving right along with Club
Psycho, which features hard rock
for its Friday night patrons.

Paradise have parted ways with
frontman/co-founder Adam.

Following up their two sold-out
shows atthe Roxy last month, Pretty
Boy Floyd will be performing two
more Roxy shows on May 14th and
May 15th.
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WESTERN
BEAT

By Billy Block

>
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Cary Park and Jerry Fuller at West-
ern Beat

The Willie Dixon Tribute at the
Ronnie Mack Barndance attracted
hundreds of loyal blues fans to the
Palomino, as an All-Star lineup of
the best local talent paid their re-
spects. Highlights of the show in-
cluded performances by Hook and
the Hitchhickers, Carla Olsen,
Chuck E. Weiss, John “Juke”
Logan, Jimmie Wood and the Im-
mortals and King Cotten. Playing
steamy, dirty, funky grooves most of
the night was drummer Steve
Hodges and bassist Greg Boaz.
Brenda Burns was exceptional in
her setwith Logan, as was Zack, the
guitar player in Hook's band. Keith
Wyatt the guitarist for Logan’s band
and Denny Freeman the house gui-
tarist from Antones’ was smokin'.

John Jorgenson, former Desert
Rose guitarist, is hosting Wednes-
day nights at the Pal. John says, “If
it's different, new and eclectic music
while maintaining accessability I'll
book it.” John's new solo career di-
rection leans more towards rock and
blues as his opening night attracted
a Monkee, a Bangle and a
Cowsill—not bad.
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Nashville songwriter par excel-
lence Pat Alger held an impromtu
“Master Class” at the NAS offices
with Pat Huber of the Nashville
Songwriters Assoc. International
and NAS’ Phil Goldburg presiding.
The room full of songwriters hung on
every word and lyric the “crusty old
vet” spoke, and rightly so. Alger is
one of America’'s premier songsmiths
penning hits for most of Music Row's
top artists including Garth Brooks.

Country Music comes to the South
Bay as the Lighthouse (30 Pier
Ave.HermosaBch.,310-372-6911)
presents live country musicon Tues-
day nights. The Ron McCoy Band
and the Jill Rocklitz Band alternate
Tuesdays thru Aprif and May. Also at
the Holiday Inn in Torrance, Ray
Doyle and the CCMA are hosting
the Songwriters Spotlight on May

P

d> 3rd. The special guest artist will be

Curb recording artist/songwriter
Rick Vincent.

The Western Beat songwriters
night is now being sponsored by
ASCAP, BMI, Music Connection,
Windswept Pacific Publishing,
Curb Records, LASS, NAS and
NSAI. BMI's Paige Sober and
ASCAP’s Brendan Okrent were
both on hand to hear Jerry Fuller,
Greg Prestopino and Marc Jor-
dan, Pam Dwineiland David Miner,
Leslie Kinckrehm, Lawrence Lebo,
Ray Doyle and Margie Gibson and
Dorian Micheal. The next Western
Beat will take place at Highland
Grounds (742 N. Highland) on
Thursday, May 7. The Open Mike
segment willnow beginat6:30 p.m.,
with the regular program beginning
at 8:00 p.m. Sign up early. Featured
performers willinclude Western Beat
regulars Wendy Waldman (Num-
ber One on three charts with "Save
The Best For Last"), Rick Vincent
and Brad Parker, who will introduce
his new acoustic outfit, El Aliens. Hit
songwriter/artists Andrew Gold (two
cutson WinonaJudds solorelease)
and Jenny Yates will appear, along
with Austin's rave Jimmy LaFave,
Kevin Montgomery and hot new-
comer Eddie Cunningham. See you
there.

Billy Block

Greg Boaz, “Juke” Logan and Jimmy Wood at W/II/e D/xon Tr/bute
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Mike Garson

One of the happiest stories in the
blues world has been the recent
“comeback” of Charles Brown. A
smooth vocalist and a very talented
pianist, Brown straddled the worlds
of R&B, blues and jazz in the late
Forties when he was at the height of
hisfame. Years of obscurity followed,
but thanks to exposure given by
Bonnie Raitt, Brown (who remains
very muchin his prime) is prospering
again. AtCatalina’s, with a fine quin-
tetthat featured the tenor of Clifford
Solomon, Charles Brown showed
that he has lost nothing through the
decades. His fast two-handed
chordings and versatile voice were
well displayed on such numbers as
"Saving Your Love For Me,"“| Cried
Last Night,” “Bad Bad Whiskey," "A
Fools’ Paradise” and evenaninstru-
mental version of “"Round Midnight”
(as if he has to prove that he can
play!). See Charles Brown when-
ever you can.

Sticking with pianists, Mike
Garson’striogave onearare chance

Charles Brown
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at Le Cafe to see bassist Stanley
Clarke playing in a fairly
straightahead acoustic setting.
Garson used the same players
(Clarke and drummer Jimmy
Paxson) who appear on his recent
CGR CD, Admiration, for a set of
adventurous performances that were
full of color, wit and obvious virtuos-
ity. Whether it be “Blues For Wynton
Kelly,” aplayful “There Is,” a folk-like
piece inspired by Egberto Gismonti
or the episodic “Song Of The Soul,”
the music was consistently exciting
and full of surprises.

Aithough | went to Catalina’s one
Tuesday with plans to see altoist
Kenny Garrett, | was not disap-
pointed to find a local group of local
up-and-coming players in his place.
Pianist Eric Reed worked well with
bassist Mark Shelby and drummer
Willie Jones on a tasteful “You Go
To My Head” and Wynton Marslis’
intense “Delfeayo’s Dilemma,” be-
fore the trio was joined by tenor great
Rickey Woodard and the young
altoist James Mahone (who showed
alot of potential). “Stablemates” and
anuptempo “Limehouse Blues"high-
lighted the remainder of this fine set.

Upcoming: Sweet Baby J'ai will
be performing at the Rose Garden
Performance Center (213-854-
4455) April 25; Ruth Price and Mike
Wofford will be at the Jazz Bakery
(310-271-8039) also on Apr. 25,
Carmen Lundy (Apr. 24-25) and
Teddy Edwards (May 1-2) play at
Lunaria (310-282-8870); Benn
Clatworthy (Apr. 28), John
Pizzarelli (Apr.29-May 3) and Frank
Morgan {May 5-10) appear at
Catalina’s (213-466-2210); and
Pedrini Music (818-289-0241) con-
tinues its popular series of free Sat-
urday afternoon jazz concerts with
guitarist John Collins (Apr. 25). Also,
be sure to contact KLON (310-430-
6960) for information about their
upcoming (May 21-24) and notto be
missed Hollywood Jazz Festival.
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URBAN
(ONTEMPORARY

By Wayne Edwards

Spencer Harrison

The Universal Amphitheatre has
announced its 1992 season and, as
usual, with this classy venue, the
acts are first rate. Onthe more urban
side of the spectrum, the schedule
kicks off with One Family World
Tour, featuring the Winans, BeBe
& CeCe and other family members
(May 9). Other shows include Sim-
ply Red (May 22), Barry White &
The Love Unlimited Orchestrawith
Atlantic Starr (June 20),the O’Jays
with the Whispers (July 16,17) and
Freddie Jackson (July 31).

The second half of the
Amphitheatre’s schedule features
George Benson with Dianne
Reeves (Sept. 17), Ray Charles
(Sept. 19), L.A. Salsa Festival 3
(Oct. 3), Kitaro & Friends (Oct. 16),
AlJarreau(Dec. 17, 18) and Kenny
G (Dec. 28-30). Much like the Greek
Theatre’s summer schedule, the
Amphitheatre is offering no real
youth-oriented or rap acts.

ﬂ&
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KKBT'’s Shirley Clark with BRE's Sidney Miller and vocalist Angel

Rogers

Grapevine: Word is talented vo-
calist Spencer Harrison, last heard
from on Norman Connors’ “I Am
Your Melody," has been seen hang-
ing with Connors in a few L.A. re-
cording studios. Could it be he's
preparing to record on Capt.
Connors' debut disc for MoJazz.

Funky divas En Vogue, looking
finer than ever, are making plans for
their first national tour as a head-
finer. That will be a hot ticket.

Southlanders have been having
fun with KKBT's morning crew. A
few weeks ago, the House Party
jammed live from the Red Onion on
Wilshire to rave reviews. John Lon-
don, Shirley Clark and crew really
do have it going on.

Paula Abdulis backwith her“Un-
der My Spell” tour. Joining her once
again is Color Me Badd. This go
round, the show plays at the Pacific
Amphitheatre (June 28). If you
missed her last year at the Great
Western Forum, you may want to
catch her this go round. Assuming
she's got the same theatrics hap-
pening, you will be thoroughly enter-
tained.

The Strand keeps it coming with
Zapp/Roger (May 2), Yellowman
(May 4), Glenn Jones (May 9),
Bobby Womack (May 16), Four
Tops (June 3), Manhattans/Harold
Meivin & Blue Notes/Ray,
Goodman & Brown (June 6), Gato
Barbieri (June 16) and Bobby Blue
Bland (June 26).

The Celebrity Theatre plays host
to the Stylistics/Dramatics/Chi-
Lites (May 16), the Winans’ World
Family Tour (May 10) and the in-
comparable Bill Cosby (May 2).

While we're on comedians, guess
who's joining Billy Crystal, Whoopi
Goldberg and Robin Williams on
Comic Relief V-—boxer George
Foreman! Big George mustbe plan-
ning his nextcareer move. Thisyear's
show, scheduled for May 16 at the
Universal Amphitheatre, also fea-
tures Sinbad, Marsha Wartfield,
Paul Rodriguez, Roseanne & Tom
Arnold and In Living Color’s Jim
Carrey.

” .

Wayne Edwards



T.J.
Music Consultation

Terry Janow & Associates

L.A.’s Finest
Private Instructors

For free brochure, phone

1-800-649-MUSIC

FREE!

PHOTO SESSlON
Make-up included
LIMITED TIME OFFER
0 yrs © Licensed ® 7 Days

CALL NOW!

(213) 871-1606

(818) 792-3075

Corner of Hollywood & Vire

DEMO
SHOPPING

ROBERT DORNE
MUSIC LAWYER

(310) 478-0877

LICENSED—INSURED—BONDED

RECORD INDUSTRY
REPRESENTATIVE

(35 years experience)
Awarded 67 Gold / Platinum Records for
Successful Arhsl / lobel Presentotion

OFFERING PROFESSIONAL HELP IN:
* Starting and developing your new record label
* Getling on ortist lobel deol
* Getting a mojor disribution deol
* Developing new artists
* Product/video rep

and dishributi

213 /461 0757°'"

Hours
Not A Talent Agency Operation.

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

Entertainment Attorney
Robert S. Greenstein

Where the industry comes
tor sound advice.

(310) 203-9979

R4CLUB REVIEWS

Thee Hypnotics: Steeped in Sixties music.

Thee Hypnotics
Club With No Name

Hollywood
DPRDOEIDBO®O®

U Contact:Ken Weinstein, Beggars
Banquet: (212) 889-9110

J The Players: James Jones, vo-
cals; Ray Hanson, guitar; Will Pep-
per, bass; Robert Zyn, guitar; Phil
Smith, drums.

J Material: Thee Hypnotics' music
is steeped in the vibes of Sixties
bands such as the Doors and the
Velvet Underground. Like those
bands, Thee Hypnotics write dark,
brooding songs that shun the con-
ventional verse/chorus/verse struc-
ture for a more freeform approach.
Angry bursts of guitar lash out, singer
James Jones screams a cry in the
dark—all very intense and powerful.
In kinship with their Sixties ances-
tors, in a less positive light, is the
way most of the tunes developed
into long, meandering jams. In fact,
it took 20 minutes for the band to get
through the first three songs of the
set.

| 4 Musicianship: Ray Hanson's

lead guitar was hardly audible in the
mix, so it was difficult to assess his
skills. Not so with drummer Phil
Smith, whose hard hitting cut through
the gloom like gunshots. Jones'

Chainsaw Kittens: Better on
record!

Tom Farrell

agressive, barely-in-control style was
admirable in the way he was able to
bring forth so much of the music’s
passion.
) Performance: For all intents and
purposes, performance-wise, James
Jonesis Thee Hypnotics. The restof
the band stays put in the background
while Jones commands the focus of
the audience—and “commands” is
a good word. Jones looks like he's
been studying footage of Jim
Morrison, as his motions onstage
are similar to that of the late Lizard
King. It seemed mildly exploitative,
but only mildly because Jones is a
powerful performer with undeniable
magnetism and charisma in his own
right.
J Summary: What was good then
isn't always good now. Thee
Hypnotics say that for them, the year
1969 was the pinnacle, and every-
thing after that is inferior. Alot of that
is true, and Thee Hypnotics suc-
cessfully tap into the senses of an-
ger, revolutionand change that made
the music of that year great. How-
ever, on the flip side of 1969, | have
a CD of the 1969 concert of the Jimi
Hendrix Experience at the Forum,
with each song averaging well over
ten minutes. While I dearly love Jimi's
music, the endless improvisations
that might have sounded heavenly
to someone stoned out of his mind
23 years ago now sound a little te-
dious. Which leads us back to Thee
Hypnotics. The core of their songs
were impressive, but the show could
have been better had the excess
musical fat at the end been trimmed
off.1admire what they're trying to do,
but they lost me with the way they're
trying to do it.

—Richard Rosenthal

The Chainsaw

Kittens

English Acid

Hollywood
DPORD®EIDB®O®

J Contact: Ellen Zoe Golden, STR
Public Relations: (213) 957-7980
3 The Players: Tyson Meade, vo-

cals; Mark Metzger, guitars; Trent |
Bell, guitars; Clint McBay, bass;
Aaron Preston, drums.

U Material: The Chainsaw Kittens
pump, spit and hammer out hard
rock with a punk edge in the same
vein as the Sex Pistols and the New
York Dolls. The lyrical content is in
the same “bored teen looking for
kicks" train of thought, as evidenced
by tunes like “High In High School.”
Their best number was the high-
energy, shifting “Flipped Out In
Singapore,”withits chorus, “Oh your
mother, oh your mother, och your
mother, your mother makes me sick!"
Sheer bloody poetry.

2 Musicianship: Tyson Meade's
vocals were quite strained at times
and didn't come off as well as | had
hoped. But then again, with the
Chainsaw Kittens, it was live, not
Memorex. Drummer Prestonwas the
engineer of the band's runaway train
rhythm section and did a good job
holding down the time.

J Performance: What should have
been this group's strongest point
turned out to be its weakest. The Sex
Pistols, Hanoi Rocks and the New
York Dolls (whose high-heeled foot-
steps the Kittens tread in musically)
all performed with a vivacious frontal
assault that reached the audience.
Not so with the Chainsaw Kittens.
The group was losing its audience
halfway through the set as evidenced
by the number of people slowly filter-
ing out of the club, mainly due to the
band's lack of rapport with their fans.
I know that Hollywood audiences
are atough crowd, but the Chainsaw
Kittens seem too disinterested in
their own performance to hold the
audience's attention.

- Summary: The Oklahoma-based
Chainsaw Kittens are a way-cool
band that comes off better on record
than live. Sometimes that can be
expected, but for a band like this to
fail to share its energy with the audi-
ence, is career suicide. | met vocalist
Tyson Meade before the show, and
he was quite charismatic, so | don't
know where the vibe went. In all
other aspects, the Chainsaw Kittens
are the cat's meow, playing catchy,
hard rock tunes fueled by a charm-
ingly irreverent attitude. More power
to them. —Tom Farrell
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Edan: Here comes the son!

Edan

| Club Lingerie

Hollywood
PPPDPOEOGOOLO®

0O Contact: Kathy Acquaviva, Hol-
lywood Records: (818) 560-6197
Q The Ptayers: Edan Everly, vo-
cals, guitars; Eddie Sedano, key-
boards; Freddie Herrera, bass; Alian
St. Lisa, guitars; Frankie Avalon Jr.,
drums.
Q Material: Edan plays straight-
ahead rock & roll, a la the Rolling
Stones and all their imitators, with a
bitof Sly and the Family Stone thrown
| in. Good combination, and Edan
makes it work. What's really impor-
tant with Edan is that the vibe is
backed up by strong, versatile
songwriting.
Q Musicianship: The band's musi-
cianship philosophy seems to go in
tune with Every (Brother DonEverly's
son)and AvalonJr.’slate Fifties rock
lineage: that is, get the job done
without showing off. Everyone inthe
outfit is above average and plays
well technically while still managing
to deliver their tunes from the heart,
thus sidestepping any sense of ste-
rility.
Q Performance: Armedwithagood
sound system and mix, Edan’s set
was a pleasure to the ears. Every-
thing seemed o fitrightin place, with
nothing overpowering anything else.
Edan Everly retains a sort of subtle
| charisma that separates him from
the loud pop-metal cheerleaders that
front most bands, and his attitude
washed over the mainly-industry
audience and took hold. It's rare to
see anindustry audience go beyond
polite applause or shut up long
enough to actually listen to the per-
formers they're supposed to be sup-
porting, but Edan won the Lingerie
crowd over with bullets to spare. The
| rest of the world ought to be a piece
of cake.
0 Summary: Here comes the son!
Edan is a solid act with good tunes
and a live performance to back it up.
This is one of the best acts to hit
Hollywood Records since Queen.
—Tom Farrell
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The FourHorsemen

The Whisky
West Hollywood
PP DPEOO®OOO®

Q Contact: AnaAdame, Def Ameri-
can Records: (818) 973-4545

Q The Players: Frank C. Starr, vo-
cals; Ken “Dimwit” Montgomery,
drums, vocals; Dave Lizmi, lead gui-
tar, vocals; Ben Pape, bass, vocals;
Haggis, rhythm and slide guitar.

Q Material: Good time rock & roll
that's played by a bunch of dirty,
biker-looking hippies that don't give
a shit about image—I love it! The
Four Horsemen write songs right out
of the Skynyrd, Stones and AC/DC
school of rock; just good solid tunes
with lots of hooks and volume. What
makes theminterestingis thatthey're
sort of a parody of these bands—it's
obvious that they don't take them-
selves or their songs too seriously.
2 Musicianship: Reminiscent of
bands like the Stones and the Who,
the Horseman are fueled on attitude
and could care less about musical
correctness. While this may be the
premise, every member of this band
plays very well; they're just sponta-
neous and don't worry about mis-
takes. With the four-on-the-floor
pounding of Montgomery and wide-
open three-chord crunching of
Haggis and Lizmi, it's difficult to re-
sisttheurge tohead-bang ataHorse-
men show. Vocalist Starr is the per-
fect stereotype rock singer—obnox-
ious with a punk attitude and biker
persona. But unlike most frontmen
of this variety, Frank C. Starr is be-
lievable because it's been docu-
mented that he really is a warped
human being!

QO Performance: Aggressive. Loud.
Entertaining. With the rest of his
mates holding downthe musical end
of the show, Starr played the crowd
like a violin. His who-gives-a-fuck
attitude seemed to inspire those in
attendance, much like Johnny Rot-
ten did when he was a Sex Pistol.
Although flipping the bird to the audi-
ence for an opener was a bit com-
monplace, it didn't seem to taint his
credibility. The spiritand humor gen-

erated by Starr and his Horsemen is
definitely worth checking out.

Q Summary:irecommendthisband
to anyone who isn't into pretentious,
glamorous or corporate entertain-
ment. The Four Horsemen are the
antithesis of the Hollywood rock
scene; they're not pretty, they don't
have big hair and, most of all, they
can write songs. There’s nothing
cosmetic about the the Four Horse-
men, their music speaks for itself.
While they haven't invented any-
thing new or re-written a chapter in
The Book Of Rock, the Four Horse-
men have thrown out the corporate
attitudes and commercial paranoia
and made rock & roli fun again.
—J.R. Speights

Four Horsemen: Aggressive and
entertaining.

CORRECTION:

In our last issue, the club review
for the band Graffiti was given a
rating of “2" by mistake. The correct
rating should have read "7." Also,
the contact shouid read: “Maureen
O'Cornor at Solters, Roskin and
Friedman: (213) 936-7900." We re-
gretanyinconvenience this may have
caused.

Tom Farreli
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MUSICIANS NEED
INSURANCE TOO!

Atfordable 100% coverage
- Group and Individual Medical
» Unlimited Lifetime
» Equipment Loss - Liability
Serving Performing Artists
for 14 Years
ROBINS INSURANCE SERVICES
213-656-3520

| MUSIC TAXATION I
| SPECIALIST }
' SAVE the Maximum |
H amount legally.

| ROBERT A. DelLELLIS

| Evening and weekend

1 appointments auvailable.
Reasonable Rates.

| (818)609-7312 |

JOB TITLE:
WORLDWIDE PROMOTION MGR

DUTIES: COLLECT & MARKET TRACTS
FR. EUROPE & USA MARKET GROUP. CO-
ORDINATING TOURS IN EUROPE RE-
GARDING MUSIC. PROMOTING “POP MU-
SICBANDS"TOEUROPEAN TV, RADIOS &
PRESS. PUTTINGTOGETHER INTERVIEWS
ON TV & RADIOS. LIASING W/RECORD
COMPANIES WORLDWIDE. LIASING W/
MUSICIANS WORLDWIDE, DO CLERICAL
WORK IN GENERAL. EXCELLENT WORK-
ING KNOWLEDGE OF "ORTHADOX JUDA-
ISM™: EXP. 4 YRS, MUSIC MNGT. SALARY
$16.75/HR.. F/I' PERM., JOBSITE INTER-
VIEW L.A., CA: SEND RESUME & AD TO
JOB #FC 17406, P.O. BOX 9560, SACTO., CA
95823-0560 NO LATER THAN MAY 1, 1992
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ALTER EGO

MUSICIANS
PRESS KIT SERVICE

Conceptualization/Designing of ress
Kits for representation to music in-
dustry. Press Kit includes: Photos
(Photographer available), Bios, etc.
Because low you present yourself is as
inmportant as what you're presenting.

(213) 842-6124

PERSONAL
INJURY

Specializing in auto
and motoreycle accidents

William W. Blackwell
Altorney at Law

{310) 147-6181

Dr F.M.J. Levenston

Holistic Practice
Chiropractic Doctor
Specializing in musicians’
health problems
NECK AND BACK PAIN
WRIST AND HAND PAIN
Strengthening Excercises
105 E. Tamarack Ave.
Inglewood, CA 90301

(310) 677-7002

NOBODY BEATS
ANNEX
NOBODY!

HIGHEST QUALITY « LOWEST PRICES

ANNEX DUPLICATION

391 W. MAGNOUA BIVD. BURBANK, CA 41506
219/ 246-COPY  FAX 818/ 9463520

LASER PRINTED LABELS /J-CARDS
SHELL PRINTING « DAT/DAT COPIES
QUICK TURNAROUND
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R4 CLUB REVIEWS

Daisy Chain

Club Lingerie

Hollywood

OFNOIOEGE* ROROXOX

3 Contact: Daisy Chain: (213) 664-
2651

Q The Players: Morely Bartnof, gui-
tar, vocals; DianaFaust, vocals, tam-
bourine; Deb Morrison, bass, vo-
cals; and ‘bert, drums, vocals.

J Material: The best description for
this band comes from their ownpress
packet — “psyche-delicate.” Dis-
tinctly set in the Sixties’ “love child”
vibe, their message of self-respect,
love of nature, etc., nonetheless fits
into the current Nineties pop psy-
chology, with lyrics that will sound
familiar to anybody who's ever been
to a 12-step meeting. Songs like
“Magic 8 Ball” and "Dream Within a
Dream” let the band show off some
of their more interesting three- and
four-part harmonies, and have solid,
signable hooks. Ultimately, though,
Daisy Chain reminds me of 10,000
Maniacs because they too simmer,
but never seem to bring themselves
to a boil.

J Musicianship: This foursome
works well off each other—the obvi-
ous product of much time spent to-
gether. Bartnoff is no wild axman;
his sounds are understated but can
be clear as a bell in tone. Faust is a
consistent vocalist with a fair range,
but the prize really has to go to
Morrison, who notonly thumbs some
solid bass lines and works tightly
with ‘bert, but also steals the show
with the ethereal quality of her voice.
Why not put her on a few leads?

| Performance: This show is pol-

ished. With the accompanying slide
show behind them, you kind of get
the feeling you're looking through a
kaleidoscope to see one of those
fruity, happy, hippy bands that used
to be on TV in the late Sixties. Faust
has got a great look—like a blonde
kindergarten kid in combat boots—
and helps focus all the attention to

Jeff Levitt

> g PN Y |
SRP: Noticeable lack of hooks.

Daisy Chain: A polished show.

the stage. There's never a moment
where something isn't happening,
because they optimize every minute
with little dances or tambourine
shakes. Hey, why not?
O Summary: Daisy Chain clearly
knows what they want. They've gota
defined sound, and they stick to it—
much to the enjoyment of the mod-
est but fanatically faithful crowd they
pulled. What would serve them well,
though, is a bit more bite. A sharper
edge would helpadd the variety that's
neededintheirsongs, andjust make
life all that much more interesting.
—Sam Dunn

Smokin’ Rhythm

Prawns

The Shamrock
Hollywood
PPODPEODO®O®

d Contact: FYiManagement: (707)
798-8754

Q The Players: Andy Liotta, bass,
vocals; Matt Margolin, guitars; Garth
Petal, drums

U Material: The Smokin' Rhythm
Prawns’ material fits well in their
brand of alternative psychedelic-
groove oriented rock. While the lyri-
cal content of their songs is unques-
tionably the band's most interesting
feature, the major drawback to the
songwriting is the definite lack of
hooks and memorable melodies. |
found it hard to remember any of the
songs in the set except for “Psyche-
delic Boneyards”, which | might not
have remembered had it not been
for the hook, which came right out of
“Strawberry Fields Forever.” Their
tunes are lyrically interesting, but
musically monotonous.

Toni C. Holiday

Q Musicianship: The Prawns are
aggressive, loud and competent on
their instruments. Guitarist Margolin
is tight and successfully fills up the
gaps that are often inherent in a trio
situation. While Andy Liotta doesn't
possess a real signature voice, he
more than makes up for it with a
tremendous amount of heart and
soul. Holding it all together with solid
time is drummer Garth Petal, whose
hard hitting gives the band the foun-
dationto groove upon. Nothingamaz-
ing here individually, but together
they generate a pretty kickin' and
entertaining live band.

U Performance: The Prawns are
an energetic and charismatic band
to see live. In fact, they do an amaz-
ing job of holding the crowd's atten-
tionwhenyouconsider thatthe songs
themselves probably wouldn't. Un-
fortunately, many bands subscribe
to the Prawns brand of
psychedelicfunk-metal causing a
definite identity predicament for this
band. With the onslaught of the Nir-
vana-clone craze, bands of this
genre—likethe Prawns—willbe chal-
lenged to find something new to
separate themselves from the pack.
Q Summary: The Sniokin’ Rhythm
Prawns are a good band with an
entertaining live show. The problem
is that there are now a myriad of
good bands that sound and look like
them. Even though the band formed
close to the inception of the psycho-
grunge insurgence, this movement
has become saturated with too much
product—a problem that killed the
commercial rock market. Neverthe-
less, this band should do quite wellin
their somewhat limited market, but
they will need to write some memo-
rable melodies and find their own
identity to compete on a national
level, —J.R. Speights
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MUSICIANS

Music Connection's Gig Guide listings
are intended as ieads for musicians
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
ways enclose astamped, self-addressed
envelope when mailing promotional
material you want returned. If you en-
counter difficulty with an individuat or
compeny listed in our Gig Guide, or it
you are confronted by a dishonest or
“shady” operation, drop us a fine in-
forming us of the details s0 that we can
Investigate the situation. No phone calis
please.

LOS ANGELES COUNTY

AL'S BAR
305 S. Hewitt St., Downtown Los Angeles, CA
90013

Contact: Lizzy, (213) 687-3558.

Type of Music: Onginal, unique. Experimental
only.

Club Capacity: 176

Stage Capacity: 8-10

PA: Yes

Piano: No

Lighting: Yes

Audition: "No Talent Night" every Thursday
and/or send cassette, etc.

Pay: Percent of door. No guarantees.

BOURBON SQUARE/THE CAVE

15322 Victory Blvd., Van Nuys, CA 91411,
Contact:MonaMcElroy, (818)996-1857or(818)
997-8562.

Type Of Music: Top 40/All original rock.

Club Capacity: 200

Stage Capcity: 5

PA: No/Yes

Lighting: Yes

Piano: No

Audition: Send promo pack to club c/o Mona
and/or call.

Pay: Negotiable.

CENTRAL

8852 Sunset Bivd., W. Hollywood, CA 90069
Contact: Lynda Knorr (213) 652-1203

Type of Music: R&B, rock, pop

Club Capacity: 120

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send package to club: Attn. Becky
Pay: Negotiable.

CLUB 4222

4222 Glencoe Ave., Marina del Rey, CA 90292.
Contact: Fritz, (213) 821-5819

Type Of Music: Original, all styles.
Club Capacity: 150

Stage Capeity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio or call Fritz.
Pay: Negotiable.

CLUB SiMI

995 Los Angeles Ave., Simi Valley, CA 93067
Contact: Kevin Navis, (805) 581-4861

Type Of Music: Anything but speed metal.
Club Capacity: 400

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Piano: No

Audition: Tape or VHS to 1539 Sutter Ave. Simi
Valley, CA 93065.

COFFEE JUNCTION

19221 Ventura Blvd. Tarzana, Ca. 91356
Contact: Sharon (818) 342-3405

Type of Music: Original, Acoustic, New Age,
Jazz, Foik, Blues.

Club Capacity: 40

Stage Capacity: 3

PA:Yes

Piano: Yes

Audition: Send tape to above address.
Pay: Tips and drninks.

FREDDY JETT'S PIED PIPER

4325 Crenshaw Bivd. L.A.. CA 90008
Contact: Geneva Wilson (213) 294-9646
Type of Music: R&B. jazz, top 40 & pop.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for appointment at above num-
ber.

Pay: Negotiable.

HENNESSEY'S TAVERN

8 Pier Ave . Hermosa Beach, CA. 90254
Contact:Billy (213) 376-9833,Mon 12-6, Thurs-
Fn, 12-10pm.

MUSIC CONNECTION, APRIL 27—MAY 10, 1992

Type Of Music: Rock, R&B, reggae. blues,
oldies.

Club Capacity: 100

Stage Capacity: 2

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call & or mail promo package to: The
LightHouse Cate, 30 Pier Ave. Hermosa Beach,
Ca 90277.

IGUANA CAFE

10943 Camarillo St., North Hollywood, CA.

91602.

Contact: Tom, can leave message on machine,

{818) 763-7735.

Type Of Music: Original, soft rock, jazz, folk,

poetry.

Club Capacity: 55

Stage Capacity: 6

PA: Yes

Piano: Yes

Lighting: No

;hédltion: Open Mic Night Sundays starting at
:00

Péyf Negotiable.

LIGHTHOUSE CAFE

30 Pier Ave, Hermosa Beach, CA 90254
Contact: Billy (213) 376-9833 Mon 12-6pm.
Thurs.Fri 12-10pm.

Type Of Music: Rock, reggae, R&B, blues, jazz
& world beat.

Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call &or mail promo package.

Pay: Negotiable.

THE MINT LOUNGE

6010 W. Pico Blvd., Los Angeles, CA 90035.
Contact: Jed, (213) 937-9630.

Type of Music: Authentic blues & jazz.

Club Capcity: 70-100

Stage Capacity: 6

PA: Yes

Piano: No

Lighting: Yes

Audition: Send tape & promo pachage/contact

ed.
Pay: Percentage of door/no guarantees.

NITE ROCK CLUB CAFE

7179 Foothill Bivd., Tujunga. CA 91042
Contact: Brent Hunsaker, (818) 896-6495.
Type Of Music: All styles.

Club Capacity: 440

Stage Capacity: 15

PA: Yes -house soundman.

Lighting: Yes

Audition: Call Brent &/or send promo to above
address.

Pay: Negotiable.

PALOMINO

6907 Lankershim Bivd., N. Hollywood, CA91605

Contact: Bill (818) 764-4010

}yge of Music: Original, country, reggae. no
4

Ctub Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call Bill at club or Mac Faulk at (619)
481-3030

Pay: Negotiable.

PELICANS RETREAT

24454 Calabasas Rd., Calabasas, Ca 91302.
Contact: David Hewitt, (818) 222-1155

Type of Music: All types, except heavy metal.
Club Capcity: 360

Stage Capcity: 10

PA: No

Piano: No

Lighting: Yes

Audition: Sendtape, promopack to David Hewitt
at above address.

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 91506
Cgmact: Stan Scott & Associates, (818) 398-
1294.

Type Of Music: 50's & 60°s rock. C&W. Also
comics. magicians & specialty acts.

Club Capacity: 165

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Contact Stan Scott, (818) 798-7432,
& send promo to Stan at 1830 Fiske, Pasadena,
CA 91104,

3RD STREET PUB AND GRILL

1240 3rd St. Santa Monica, Ca. 90401
Contact: John Stapleton

Type of Music: Acoustic acts, blues, jazz, folk,
unplugged rock acts.

Club Capacity: 120

Stage Capacity: 5

P.A.: Yes

Lighting: Yes

Piano: No

Auditlon: Open mic Wednesday nights starting
at8:00,orsendtapetoclub, Atin:John Stapleton.
Pay: Negotiable

UNIVERSAL BAR & GRILL

4093 LankershimBlvd., N. Hollywood, CA. 91602
Contact: Bryce Mobrae (818) 766-2114

Type of Music: Acoustic format; all styles
Club Capacity: 175

PA: Yes

Lighting: Yes

Piano: No

Audition: Send Promo to above address.
Pay: Negotiable

THE WHISKY

8901 Sunset. Bivd., W. Hollywood, CA 90069
Contact: Louie the Lip (213) 652-4202

Type of Music: All onginal, Heavy Metal, Pop,
Funk.

Club Capacity: 400

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or mail tape/promo pkg. to above
address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE COACH HOUSE

33157 CaminoCapistrano, SanJuan Capistrano,
CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info.

Pay: Negotiable.

JEZEBEL'S

125 N. State College Bivd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock.
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Call for booking.

Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
place your Miscellany ad—mail, fax or bring
in your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

SPINDLETOP RECORDS needs responsible
interns. Non-paying, but company growing. Send
resume, letter stating goals and interests to:
11115 Magnolia Blvd., North Hollywood, CA
91601.
INTELLVGENT AND reliable interns needed for
growing underground label. Gain valuable expe-
rience in the music business. Call ivette at (818)
988-3691.
MUSIC MANAGEMENT company seeks intern
as receptionist 1o handle busy phones for 2
offices. Polite, professional and experience re-
quired. Call Donna (310) 205-0901.
INTERNS NEEDED for Morgan Creek Records®
alternative radio promotion and publicity depart-
menis. Must be receiving college credit. Russ
Gubler (310) 284-8282.
MUSIC LAW firm seeks part-time file/office clerk
w/ knowledge of filing, light typing; great front
office appearance & excellent phone manners.
$8/hr. Barbara (310) 858-7788
MUSIC/FILM marketing company seeking cre-
ative, hard working and dependable interns and
part-time help with car. Call Romeen for inter-
view, (213) 851-5259,
INTERN WANTED for music video/film produc-
tion company. Will learn all aspects of the busi-
ness and possible pay. Growth opportunity. Call
Tim or Dave {714) 563-7474.
INTERNATIONALLY DISTRIBUTED rock mu-
sic magazine seeks advertising/promotions
representative(s). Expenses plus floating com-
mission to start. salary plus commission after
trial penod. (818) 781-4104.
INTERN WANTED for indie label with major
label distnbution. Will assist marketing and pro-
motions dept. No pay. but great hands-on expe-
rience. Call (818) 981-9050.
THE PLACE needs personnel secretary for its
busy recording engineer. Duties: Good office/
phone skills: studio time, perhaps some pay.
Great opportunities. (714) 529-8220
HEAVY METAL entertainment company seeks
reception intern for non-paying position to start.
Lots of tun and great experience. (213) 465-
50

750.
INTERN WANTED: TIPS, National service pro-
viding producer, label, & publisher's project needs
songwriters & artists. Upcoming writers/produc-
ers ok. No pay. (310) 452-3957.
SOBER SINGERS who love kids! Join acreative

' MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

 (13)462-5772

prevention team in New Mexico. Pay! Photo/
tape to: Creative Director, 3232 San Mateo,
Suite #102, Albugquerque, NM 87110.
MAILROOM CLERK for independent record
label. Paid position. Shipping. receiving, order-
ing and stocking supplies, doing errands. Con-
tact Tom at (213) 658-6796.

PART-TIME interns needed for artist develop-
ment/touring dept. at EMI Records Group. Must
be in school and taking for credit. Non-paying.
Call Jody (310) 659-1700 ext. 323.

INTERNS TO learn retail & radio promotion.
Experience helpful. Love of music mandatory.
Work with established and developing super-
stars. llene, SRO Marketing and Promotion.
{310) 652-9002.

INTERNS NEEDED for promotion department
at major indie label. Call Wed. Thur. or Fri. atter
11am. (213) 962-0620

MUSIC MANAGEMENT/publishing company is
seeking intern 5 days a week to answer phones
andgeneral office work, typing required. $100.00/
week. Call (310) 399-7744.

MUSIC EDUCATIONAL publishing and MID!
software company needs expenenced salesper-
son preferably with music background. Commis-
sion sales. Room to grow. Call (310) 675-0925.
P.R/MGMT./TV production co. Learn all facets
of business. Some experience preferred but not
nec. No pay. Work your own hours for college
credit or experience. (818) 905-5511.

INTERN WANTED for record label, must love
music and have carfor running errands. General
office duties, good phone skills and light typing
required. Kellie (213) 655-6844 between 4-6pm.
COCONUT TEASZER seeks bookinginternand
doorgirl. Over 21 w/car and music biz
expenence.Quick advancement for career-
minded self starter. Len (213)654-4887, Mon-Fri
3-7pm.

WApNTED: INTERN for established music video
marketing company. Part-time with some pay.
WordPerfect experience a plus/enthusiasm a
must! Cali (213) 658-8766.

MUSIC VIDEO company seeks interns. Be
involved in every aspect of the music industry:
Record Co., management, workonfilmset, etc...
Lanette (213) 957-7777.

WANTED: INTERN with computer and people
skills for established music management com-
pany. Low pay - flexible hours. (818) 990-1871.
PRODUCTION COMPANY and studio seeking
keyboard arranger familiar with European mar-
ket and 24 track studio and computer sequenc-
ing etc. (310) 456-5864.

ESTABLISHED MANAGEMENT co. needs re-
sponsible, dependable and trustworthy interns.
Positions availabie in management, radio pro-
motion, publicity and publishing. (213)656-7212.
24 TRACK studio seeking intern for phone sales
and oftice duties, Trade studio time plus com-
mission. (310) 456-5864.

INDEPENDENT ALTERNATIVE record label
seeking interns for radio promotion. Knowledge
of alternative music amust. Call Keith (213) 957-
4357, ext. 233.

RECORDING STUDIO sks full time copyright
research administrator/female vocalist. Fluent
English/Spanish helpful. Steady session work
plus administrative duties. Unusual opportunity.
(310) 518-3240.

COMING SOON

US

CONNECTION

OUR
ANNUAL
RECORDING
STUDIO
ISSUE

Publication Date: May 25th, 1992
Ad Deadline: May 13th, 1992

(213) 462-5772
Don’t Miss it!
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b1 PRO PLAYERS

SESSION PLAYERS

DALE SCHALOW

Phone: (310) 652-0378

Instruments: Trident 80B console. Otari 24 trk,
Fostek 16trk, Akai S 1000 sampler, EMUSP1200,
Emax sampler, Proteus, Roland D70, D50, Su-
per Jupiter, R-8M drum module, Korg DW8000,
Atari & Macintosh computers with sequencers,
sound fibrary, Sony DAT.

Read Music: All c{efs.

Styles: Dance, Rock, Industrial, Jazz.
Technical Skills: Killer grooves a specialty,
Keyboard/Drum programming, arranging, engi-
neering and mixing.

Qualifications: Music production for indepen-
dent /major record labels, Universal, NBC, Cir-
cuit City, Mattel. Camel, Hewlett-Packard,
Nabisco. Bachelor of Music/Music Industry Pro-
duction. Several years of professional experi-
ence.

Available For: Unique demo and master pro-
ductions 1o start and finish in my 16 & 24 track
studio.

BILAL

Phone: (310) 398-6150

Instruments: Akai/Linn MPC-60 sampling drum
machine w/midi-sequencing and over-sampling
capacity, Roland D-50, Korg M-1 (1/4 tone capa-
bility}; Fostex R-8digital Yamaha SPX 9 11, Boss
digital delay, Yamaha comp limiter, DAT, AKG
microphone, percussion instruments.

Styles: Pop, r&b, rock, ballads, dance, hip-hop,
reggae, rap, jazz, new age, country, world-beat,
etc.

Read Music: Sight read.

Technical Skills: Producer/arranger,
keyboardist, percussionist, programmer, sam-
pling, sequencing, engineer, composer; also play
bass, drums, rhythmn guitar. Extensive stage &
studio experience. Perfectionist, fast, creative,
reliable and reasonabte. Firm beliefthat “Talent,
not just equipment, makes great music.”
Quallfications: Performed professionally over-
seas since age 11, six years in U.S.A., produc-
tionfor. Joey Boy Records, Bass Station Records,
Never Stop Records; various indie artists, in-
cluding Gwen Dickey. (former Rose R&yce).
Bonnie Pointer; technical assistance-Miami
Sound Machine, James Ingram; studio nick-
name-human sequencer, called Little Q by Rick
James, referredto by Nile Rodgers as one of Los
Angeles’ best new young producers/musician.
Eclectic musicai background provides unique-
ness.

Available For: Professional music situations,
studio, stage, pre-production, demos,
soundtracks, (Hi-energy live performances).

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth with EMG's.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter for synth parts. State of
the art effects rack.

Read Music: Yes.

Styles: R&B, jazz fusion, rock.

Technical Skiils: Great look, sound and stage
presence. Dynamic soloist.
Qualifications: 3years classical study atCSUS,
jazz_study with Ted Greene, Henry Robinette,
the Faunt School and more. Have played/toured
with Maxine Nightingale, David Pomerantz,
Tommy Brechtlein, Peter Schiess ("On The Wings
Of Love”), John Novello, Jamie Faunt, Glona
Rusch. Nicky Hopkins, Glen Zatolla, .
Available For: Demo sessions $25.00 -$75.00
per song, instruction $25.00 per hour. Rack
programming. jingles, casuals and Top 40 gigs.

FUNKY JIMMY BLUE

Phone: (213) 936-7925

Instruments: Complete MIDI 16 track studio,
Macintosh Performer 3.61, SMPTE lock-up, Korg

EXPERT TALENT FOR HIRE

NEXT DEADLINE: WED,, APR. 29, 12 NOON. (213) 462-5772

M1R, Roland R-8, Roland 106, Akai 1100 sam-
pler. Proteus 1, Yamaha SY-22, Yamaha SY-99,
Roland JD-800, E-mu Procussion, Fender bass
and guitar.

Technical Skills: Musician, producer, arranger,
€Omposer, engineer, programmer.

Styles: Dance, pop, hip-hop, R&B, rap, house
music and gospel.

Qualifications: Top 20 singles, Top 40 album,
B.E.T., Soul Train, VH-1, Club MTV, #1 hit po-
tential.

Available For: Studio session, demo work, pro-
duction, programming and film scoring.

JOHNBOKOWSKI, JR.-KING'SCOURT PRO-
DUCTIONS, INC.

Phone: (818) 377-4039

Instruments: Everythir':g. massive MIDI key-
board setupincluding IBMcomputer, LINN 9000,
AKAI MPC-60, AKAT S-1000, Roland $550, JO-
8000, D-70, 2 Korg MIR-EX's, Wavestation,
Proteus, Roland 808 and 909. Juno 106, Super
JX, Korg EX-8000, turntabies. More upon re-
quest.

Read Music: Yes.

Technical Skills: Production, keyboards, re-
mixes, drum-programing, sequencing, writing
and arrangin%.

Styles: Polp. &B, hip-hop, dance, gospel, jazz.
Qualifications: Has produced/remixed several
projects for major labels including Warner Broth-
ers, RCA, Motown and Word/Epic. Was staif
producer/writer at Motown for 2 years. Produc-
tion company recently had 2 act production deal
with Arista Records. Have co-produced with Nile
Rodgers, Richard Perry and Bernard Jackson of
Surface. Recently finished co-publishing term
with Warner/Chappell music. Songwriter credits
include: Tracie Spencer, Kool & The Gang, Latoya
Jackson, Madame X, Temptations and Nancy
Wilson. Have written with Karyn White, Freddie
Perren and Skip Scarborough.

Available For: Production/remixes, pre-produc-
tion/demos, keyboardist/programmer, sessions,
song placement and is currently looking for pos-
sible acts for the production company to work
with.

MAURICE GAINEN

Phone: (213) 662-3642

Instruments: Fostex G-16 16-track with full
SMPTE lock-up 10 video, 40 channel mixer with
MIDImuting, DAT mixdown, saxophones, flutes,
WX-7 MID!wind controller, Korg M1, EMU 16-bit
sterec prano modute, Roland D-110, Ensonig
EPS 16+ sampler. Akai S-900 with extensive
library, Yamaha TXS12, Alesis D4 drum ma-
chine with TR-808 sounds, many outboard EFX,
Atari computer with cubase.

Read music: Yes.

Styles: All.

Technlcat Skills: Woodwinds, keyboards, ar-
ranging, composing. Complete demo and mas-
ter production. (MIDl and/cr written music for five
musicians).

Qualifications: Berklee College of Music. Na-
tional Endowment for the Arts Scholarship Dis-
covery Records solo artist. LASS and NAS pro
member. Lots of live and recording experience.
Jingle and songwriting track record.

Available for: Sessions, concerts, touring. fult
service production in my studio. MIDI and studio
consultation. Ori%inal songs with tracks avail-
able to singers. No spec deals. Pro situations
only.

CESAR GARCIA

Phone: (818) 891-2645

Instruments: Saxophones tenor, alto. soprano
and flute. Electric effects. Yamaha REX 50.
Read Music: Yes.

Styles: All.

Technical Skills: Songwriter.

Vocal Range: Tenor.

Qualitications: 25 years experience, hot solo-
ist, lead vocals. 3 years of college, music major.
QOne year at Dick Grove School of Music, One
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MUSICIANS!!! GET PAID FOR YOUR TALENT

Use the PRO PLAYER ods to help you find studio/session and club work.
I Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

Mail correct amount and this coupon to:
i MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028
Note: Please use this listing only if you are qualified

Name:

Phone:
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yearat L.A. Jazz Workshops. Have played with
many pro players aroundtown, concerts, casuals,
clubsand sessions. Have recorded my own solo
album. No drug hang-ups. Good atiitude, de-
pendabie.

Available For: Recording sessions.

PAUL GOLDBERG

Phone: (818) 902-0998

Instruments: Recording quality Gretsch drums,
“studio ready”w/R.L.M.S. system. Akai-Linn MPC-
60 sampling drum machine/sequencer (ali elec-
tronics avatiable).

Technical Skills: "Versatile Drummer,” vocals,
writer, arranger, drum tuning, programming,
percussionist,

Read Music: Yes.

Styles: All.

Quaiifications: New Gretsch artist, Philadel-
phia Music Academy graduate w/BM in Percus-
sion, transcribes for Modem Drummer, performed
w/ Bill Medley,Bob Cranshaw, Maurice Hines,
Jamie Glaser, Eric Marienthal, Bob Shepard,
Andrew Woollolk, Chuck Wayne, Grant
Geissman, Dinah Shore, Helen O'Connell, Bitf
Hannon, Brian Bromberg, Blackstons, Lee Jack-
son, Darlene Koldenhoven, Larry Nash. TV &
film: Roseanne Barr, Wise Guys, Let's Talk,
Asian Media Awards, Good Momning America.
Avaliable For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Percussion anddrum-set. Drums-
shakers, bells and whistles.

Read Music: Yes.

Styles: Pop, rock, funk, fatin, jazz.
Qualitications: Original music projects in the
pop & dance field. National & international tour-
ing. Television performance credits. Soundtrack
percussion. Music production. Languages: En-
glish & Spanish. Highlights: “The Grammy's
Around The World", Entertainment Tonight, MTV,
Artist Of The Year award winner on ABC Televi-
sion series Bravisimo. Drummer on The Paul
Rodnguez Show.

Available For: Recording. live performance,
sequencing and lessons. For specifics, please
call (213) 874-5823.

JIM KLEINMAN

Phone: {818) 956-5236

Instruments: Warwick and Fender 4-string
basses. Guild acoustic guitar. AMPEG S.V.T.
400 T amplifier S.W.R., Edan and Mesa boogie
cabinetry. Roland signal processors, Nady wire-
less system.

Read Music: Yes

Vocal Range: Baritone/tenor.

Technical Skilis: Two years college
intensive...theory, contemporary techniques, jazz
improvisation. Sang with Madrigal chorr, classi-
cal, folk acoustic guitar studies, studied privately
under top jazz player. Exceptional rock player
with explosive slap and tapping style.
Qualifications: Recorded and/or toured with
Ras Midas The Believers onthe movie soundtrack
for Terminal Bliss. PatMcCormack of Montrose's
band. Worked with Patti LaBelle, Carl Frick from
Tod Rundgren. Demos. albums, full package
available: 28 years old, 6'4" excellent image.
Available For: Touring, sessions, club work,
parts writing and private lessons.

ANDY KOTZ

Phone: (818) 981-0899

Instruments: Two custom-made Strats with
EMG's and an Ibanez Artist (335 copy) along
with various others guitars. Mesa Boogie pow-
ered 18 space rack with T.C. Electronics, 2290
digital delay/MIDI controller, DBX 160, Alesis
Quadraverb and two Midiverbs, Hush-1IC, Roland
DEP-5 and an Akai Mid-E.Q.

Read Music: Yes.

Styles: R&B /funk, jazz/tusion, rock/blues.
Technical Skills: Accomplished soloist and
rhythm player, good feel, inventive with a good
versatile sound.

Qualifications: 10 years of album, soundtrack
and live experience. Originally from Detroit. Cur-
rently play with CBS/Sony artist, Louie-Louie.
Available For: Sessions, live performance and
tours.

AL LOHMAN - DRUMS AND PERCUSSION
Phone: (818) 700-1348

Instruments: All acousticdrums, alt percussion.
Equipment includes: Yamaha, Ludwig, D-drum
electronics, L.P. & Remo.

Read Music: Yes

Styles: All

Qualifications: B.F.A, from California Inst. of
the Arts, Grove Schooi of Music, Masters from
Loyola. 15 years protessional experienceinciud-
ing performances with: Larry Cansler, The Stray
CatBluesBand, The Drifters. The Box Tops, The
Cal Arts Percussion Ensemble, Cal Luthern
Percussion Ensemble, Vera Daehlin, The
Evening Shades, and numerous club and casual
bands. Recordings includes: local band ses-
sions, commercials and TV. Artists include Reno
Wilde, Marina Abraham, The Fables, SteveLapoe
and Lyra. Live TV including: Evening Shade,
Designing Women, Seinfeld tapes available upon
request.

Available For: Sessions, club work, originals,
casuals.

BOB LOZA

Phone: (818) 8§43-8225

Instruments: Bass guitar (Fender), GK, AMP.
Read Music: Yes, chord charts.

Technical Skills: Bassplayer, singer, songwriter;
guitar as second instrument.

Vocal Range: High end baritone.
Qualifications: Music theory in college, jazz &
classical lessons; 20 years experience. Local
rock scene with numerous bands.

Available For: Demos, showcases, collabora-
tion. Pro only.

MICHAEL McGREGOR

Phone (818) 982-1198

Instruments: Akai $1000, Roland 330, DX7 II,
M1, Proteus, 808 drum machine, DAT, turntable,
complete MIDI production studio, extensive
sample library, access to any keyboard.
Technical Skills: Complete song production,
arranging and programming, remixing and scor-
ing.

Qualifications: Written and/or produced songs
for Deniece Williams, Five Star, TimmyT, Irene
Cara, Mona Lisa and Tommy Page. Remix pro-
duction for Color Me Badd and many songsin TV
and film.

Available For: Song production, remixing, sam-
pling, programming. House and hip-hop produc-
tion, arranging.

RUSS RAGSDALE

Phone: (818) 441-4095

Instruments: Recording engineer.

Read Music: You bring it, I'll read it.
Technical Skills: 8, 16,24, 32 & 48track record-
ing and mixing, producer & arranger.

Styles: All

Qualifications: Fuli time recording engineer in
Los Angeles for over 5 years. Many album cred-
its include: Michael Jackson, Ernie Isley, Barbra
Streisand, Desert Rose Band & Quincy Jones.
I'm a great production coordinator helping you
find the right studio for your project and help you
organize your time wisely. Fast, easy to work
with, without an attitude, very pro.

Available For: Album/demos, remote recording
,dance remixes, 2 track editing, audio to picture.
Many studios available to you at big discounts to
fit any projects budget and needs.

WILL RAY—COUNTRY PRODUCER & COUN-
TRY PICKER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, man-
doln, lap stee!, vocals.

Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hilibilly, nuke-a-billy, modern &
traditional country.

Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plustons of country sessions both as a musician
& as a producer. Have 16-trk studio for great
sounding demos. Use slides & string benders for
great country flavoring. Currently using 5 Fend-
ers equipped w/string benders. Have access to
the best country musicians in town for sessions
& gigs.

Avgasl;lable for: Sessions, vocal coaching, demo
& record production. songwriting, consultations,
pnvate guitar instruction, friendly, professional,
affordable! Call me & let's discuss your project.

TOM REGIS — KEYBOARDS-PRODUCTION-
VOCALS
Phone (213)462-6334
Instruments: C-5 Grand piano, S-1000 with
over 400 meg lbrary, full sequencing, D550,
TX802, Proteus, Alesis SR-16, Jupiter 6, RD-
250s piano, ML, full modular rack with 3 Lex
reverbs and SE-50. Home demo-studio with
DAT, more.
Read Music: Yes
Styles: Extremely flexible, strong grooves and
ideas.
Technical Skills: Accomplished pianist, synth
and sequencing programming, sampling ,vocal
and instrumental production, song. and jingle
wniting. engineering, electronic percussion and
drums, vocals.
Qualifications: NEC Grad, live performance
from the rock clubs of Boston to the Jazz clubs of
N.Y. city to the salsa clubs of San Juan to the
Brazilian clubs of L.A. Numerous studio and
record credits including: Grace Jones, Tone Loc,
John Barry, Hans Zimmer, Johnny Clegg, Irene
Cara, Mananne Faithful and more. Composer of
numerous on air national and international com-
mercials. Staff writer and producer -4 years,
Elias Assoc., N.Y. staff producer, composer-3
ears, Rhythm Safari Records, L.A... Producer-
tino LAtino..more .
Available For: All the above.

NED SELFE

Phone: (415) 641-6207

instruments: Sierra S-12 Universal, ZB Custom
D-10 strg pedal steel guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MID! con-
verter, Mirage sampler, DX-7, dobro. lap steel,
acoustic & electric guitar (rhythm, lead, slide).
Read Music: Charts.

Styles: All - rock & pop a speciaity. Traditional &
contemporary country, of course, as well as
other idioms. "Pedal Stee! - it's not just for
country anymore. *
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Vocals: Lead & back-up.

Technical Skills: Writing, arranging, great ear,

very quick study, MIDI sequencing & demo stu-
io

Qualifications: Bammie award nominated player
& songwriter, over 15 yrs. extensive studio &
stage experience, numerous atbum, commer-
cial, film & demo credits with Bay Area artists,
bands, groducers, including Anita Pointer,
Preston Glass. Bonnie Hayes, Robin & the Rocks.
etc. Excellent image & stage presence. Demo
tape & resume available on request.

Available For: Studio & stage.

CLARK LEE SOUTER

Phone: (818) 788-4884

Instruments: 5-stnng Modulus graphiite bass
with SWR amplification.

Read Music: Yes.

Technical Skill: Contemporary electric base
stylesincluding stapping, soloing, walking, Latin,
funk and reggae.

Vocal Range: Tenor

Qualifications: Have played with Russell
Ferrante, Jeff Richman, Justo Almano, Jamie
Glaser and Chuck Loeb, and with members of
the bands of Barry Manilow, Howard Hewiett,
Maynard Fergusson and Marilyn McCoo. AA in
commercial music, graduate ofthe Grove School
of Music.

Available for: Tours, recording, club work

TSUYOSHI “TAKA” TAKAYANAGI

Phone: (818) 906-1538

Instruments: AKAI S 900, MIR, Proteus, D-70,

D- Mini Moog ESQ1, MKS-80, Linn 9000,

8+K, MC-500 1, DAT

Styles:R&B, pop, jazz, rock.

Technical Skills: Keyboards, producing, com-
posing, arranging. programming.

Qualifications: Written/or produced songs for

Peabo Bryson, Angela Bofill, Whispers, Nancg

Wilson, Shalamar and Main ingredient. Top 1

R&B single with writer-producer credit.

Available For: Recording, producing, live per-

formance and instructions. Any pro situation

VOCALISTS

GRACE POLANSKI

Phone: (818) 474-0300

Instruments: Voice

Qualifications: Experience singing lead and
backup in Top 40 bands for 5 years. Various
studio session experience for commercial and
original work. Writing originals as a non-pub-
lished Ixricist/arranger for personal demo pur-
poses. A strong four octave range training under
Roger Love as well as an extensive dance his-
tory full of training, teaching and choreograph-

ing.
Available For: Lounge work, sessions.

RUDY WEST-VOCALIST/SONGWRITER
Phone: (213) 878-2533

Instrument: Voice, lead and backup.

Read Music: Yes.

Styles: All.

Technical Skills: 3 1/2 -4 octave range, similar
to Geoff Tate. Can be very soulful nasty or pure.
Influenced vocally by Tate, Freddie Mercury,
Coverdale. Excetlent iyricist, writing influenced
by Coverdale, Journey, Def Leppard, Great
White.

Qualifications: Five years experience-localand
abroad. Grove, GIT graduate. Daily vocal prac-
tice. lma%e baby-faced, mid back long hair, thin,
tatooed. Regular gym and karate workouts. Good
stage presence, photogenic, easy to work with,
drug free. Very dependable hard worker.
Availabte For: Sessions, vocal coaching, live
performance, jingles, videos, songwriting, les-
sons, tours-USA and abroad. Very pro-situa-
tions only.

SPACES

FOR LEASE

*7800 sq. ft. warehouse.
XInt acoustics, great for
soundstage

*1200 sq. ft. recording
studio w/soundproofing,
iso room & control

room

TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an agent, manager, producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call {213) 462-3749, 24
hours aday, 7 days aweek before
the printed deadline. When you
hear the beeg begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone |
number count as one word. You !
may leave u[a o three ads per
issue, but only one ad per cate-
?ory and youmustcall separately
r each ad you place. Be sure to
list a price on all equipment sales.
All ads placed are final and can-
not be cancelled or changed once
put on the hotline. Ads placed on !
the hotline will run for one issue
only. To renew your ad after it's
been printed, call the hotline again
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For di
play ads, call (213) 462-5772,
weekdays and ask for advertis.
ing. For Miscellany ads, cali (213)
462-5772. MC is not responsible
for unsolicited or annoying calls

FProstfire .

A FULL SERVICE PRODUCTION FACILITY
* SHOWCASE/REHEARSAL
* CARTAGE TO & FROM GIG
* 8 TRK RECORDING

(MUSICIANS AVAILABLE)
* 24 HOUR ACCESS/STORAGE
 STAGES /LIGHTS/MIRRORS /AC

“Finally, a place to tune
up your entire act”

(818) 994-5890

2. PA’S AND AMPS

+150 wit Music Man head. 2 412 GS cabs. All for $600
Joe. 213-469-4265
+50 wit Marshall head, 1974. $400. Rick, 818-760-3004
*Acous combo bs amp. 300 wits, graphic EQ. lreble pull
bright swich & himuter, $250 obo. Reese, 818-894-524
-Alesls Quadraverd Plus, in box w/mni, warranty, 5370
Nagila, 310-474-7774
-Ampeg 300 wit tube amp w/8x 10 cab wiprotective steel
mesh screen, Calzone ¢s's $1100 Nikki. 818-765-1802
«Ampeg SVT 300 wil tube head w/B8x10 Ampeg cab w/
custom steel mesh proteciionscreen, Calzone road cases,
like new. All'for $1200 obo Nicky. 818-765-1802
«Ampeg vintage SVT head, 300 wits of lube pwr, recently
serviced, still kicks. gd cond. $400 obo John, 310-450-
2337
<BBE 422A sonic maximizer, new in box w/mnl & warranty,
$220. Gilbert 213.962.6223
'Ca;vln FX100 whinylcs & ft swich, $200. Rick, 213-851-

«Carvin Pro bs 1l amp, 200 wits, paramlrc EQ. comprssr
noise gate. $20G. Graham, 818-901-979

«Celestion vintage 30 spkrs, 4 avanl xlnl cond, not used
oflen $50/ea Bob. 818-566-9985

«Cerwin Vega house spkrs. $300 818-783-3311
-Gallian Krueger 400RB. grt sound, gd cond. $250 obo
310-371-5217

*Maclntosh 2105 pwr amp, 100 wtts per chnl, pert cond.
$950. 310-457-4269

~Mackie 1604 mixer, snbox w’clean warranty in your name
& mni too. $785 Doug. 310-306-4898

“Marshall 50 wit head 1970s .

'Marssr:gll JCM%O wit head. gd cond. $400. Chuck. 213
5

vMarshallJCM&OOModel 2205 50 wu al 'Jbe .feverb, 1x
o0p. chnl swichng. xint ¢o obo Matching JCM800

oW
201
Sunn 600RMS slereo pwr amp $400 JBL Custom 12
gk( cabs 5’15 Arx ,(4,' 818-986-9.

WR Redhead combo bs amp. 240 wl(s 2 10" spkrs & hi
enddriver. 4 ohms Alltube pre amp, grt for recdng, $850.
John, 310-390-3119

~Tangent sound mixer, 16 chnls. 2 subs, stereo board
$520 obo. Perry Keilman, 818-567-6392

3. TAPE RECORDERS

-Studio Master 8x4x2 board. 8 chnl, rck mntbl, $600 818
786-1301

~Tascam 238 8 trk cassette recedr. low hrs, like new, also
Tascam M216 mixer, fow hrs $2100 tor par but will
separate. Wil 310-768-8382

HOLLYWOQO
REHEARSAL « $8

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., APR. 29, 12 NOON

~Tascam 244 4 trk, clean, grt cond, $300 obo. Dan, 818-
788-0454

~Tascam 688 multi trk recrdr & mixer, new in box, $2410
Nagila. 310-474-7774

4. MUSIC ACCESSORIES

+360 Matrix Systems board. $1000 Joe. 818-361-5030

«Alesls HR16 drm mach, xIntcond, rarely used, $175 obo

Dan, 818-788-0454

«Alesis HR16B drm mach. $300. DBX 163X compressr.

$100. DBX 463X noise gate, $100. will. 310-768-8382

Alesis Quad raverb mlnl cond w/ownevs book incredbl
e. $300. -667-0798

sound

t 75-127

“Boss pedlboardw wr supply. raser Hanger overdrve,
comprssr & chorus.,
+Boss ped

250 obo Pete. 213-462-2691
ISS DD- 2 digr(a! de(av 5‘00 DM 3 ana\c,

413 c 8-5560

100 32 trk seqncr w/disk drive, few in box.

eve. 818-508-4424

DI hHam\ony machine, model #HM4. $200. 818-

783-3311

-Dlgitech whammy pedl mint cond. $175 Tube Works

Blue Tube pedl gd cond. $110 DOD FX508 overdnve
plus. $60 Pat. 818-507-6532

Kasha Rock Mod Il, 3cnnl(ube pre amp, $400 obo. 818-

mLo A mic

Practnca y new Rat dist

8306

+Rockiron Baslx bs pre amp Compressn, dis
exciter. Q. leve I{

Reese. 818-894-5244

Rocktron Hush ICX new i box w'warranty. unwanted

Rackuon Intellitx inbox w Clean warranty in your name

~Yamaha QX7 s‘eqr'w xint co” 590 310-788-0763
Yamaha RXZIL percussn mach, xInt cond. $275. Gil.
310

N mmre, compl w/sounds, like
brand new $450 cbc 13-654-7504

5. GUITARS

~Aqua Sitvertone solid body guit. $175 818-783-3311
*Bedulah 4 sinngbs. red. Bartolini PJ p’u. B’A llbndge w/
HSC Pawd $2000 sell for $950. John. 310-390-3119
«Charvel Eiminator bs. candy blue. 6 monihs old. w/
HSC. grt cond $£325 Graham. 818-901-9797

-Custom Tele beautill turquoise body. pert cond. $750.
Jack. 213-969-0205

«ESP Maverick newcond w'cs, black F Rose, 1 hmbcke
1 single coil. maple neck. $600 obo. 818-763-8669
«Fender Tele's. 1973, black w/maple neck, 1978 sunburst
w/maple neck, 1973 custom w/humbckng p’u & 4 knobs.
Alicomplong. grt cond wics. $650-800 obo. 213-878-5560

10 Rooms/Full Serv./Equip./A/C/Parking
Special Winter DISCOUNT—Up To 40% w/ad

(213) 467-0456

FORTRESS
S T U D | 0 S

(818) 902-9822
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REHEARSAL

Buy 2 hrs / Get 1 Free

(limited Time)
S10/hr
includes P.A.’s & mics
Storage available
Weekend Special
4 hrs for $25

Faux Cue Studios
10623 Magnolia. North Ilollywood

(818) 505-9979

YO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

ightingale
Rehearsal
Studios

LOW BLOCK
RATES

Acoustically engineered rooms,
fully air conditioned and clean,
high security, fully equipped lounge area,
lockouts, hourly/block rates

(818) 562-6660

REHEARSAL

INTRO OFFER
3 HRS.~%20

(818) 244-8620

REHEARSAL
(818) 843-4494
« Acoustically designed studios *
« Superior & clean for the pro *

*New P.A s« A/C. « Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA




FREE CLASSIFIEDS

*Fretles s Fender Jazzbs Special, xInt cond, barely used,
must sacillice at $375 obo. Reese, 818-894-5244
*Gibson Les Paul Standard, 2 lor sale, 1 1975 natrfinish,
11930 tobacco sunburst. Both xInt cond, compl orig w/
HSC. $700/ea obo. 213-667-0798

*Gretsch Roundup. 1971, rare vintage collectors item,
elaborate Western Les Paul style & ik, $1500 obo. Dan,
818-788-0454

*Gretsch Sparkle Jetguit, ‘89 re-issue, mint cond, $1350.
Gary. 818-994-6369

-Ibanez Amarican custom Tele, mini cond, $450. Oscar,
818-508-8052

-Ibanez Anist, 2700 series, limited edition. 24 fre1, actv
EQ.coil pa?s, gorgeous finish, xInt cond, $600 obo. John,
818-752-2733

*Kono classicl guit, Brazilian rosewood side & back,
ceggr top, gt tone, grt projection, $750. Seth, 213-436-
74

*Kramer bs. custom w/lork headstock & Kahler rem arm,
wood linish. $450 obo. Perry Kelman, 818-567-6392
*Les Paul Goldtop, 1990 reissue. mint cond, sells for
$1800, I'l seli it for $850. Frank or Mark, 818-338-3106
*One of a kind Les Paul Jr, made by BC Rich, $400 obo.
Rex. 213-851-5749

~Ovatlon Custom Balladier edition, $650. Brand new
cond wics, sounds xint, musl sell. Mike, 213-876-9864
-Lost Custom Jazz bs w/3 roses ranmed on body. White
peg head inscnbed with Raphaei Jazz Bink. Generous
reward. Judy, 213-466-6900

6. KEYBOARDS

Clavinet, D6, OK cond, buy now for true. trampled,
underool tones. Only $50. Marco, 213-343-0850
-Engllshrosewoodanliq]uegvandp:ano.$15000bo4Jan,
310-550-1655; 818-506-7748

~Kawal keybrd. 280 segncr w/stand, $950. Ray, 213-957-
1513

+Korg BSS1 dighal sampling synih w/lrg( disk hbrary
including custom sounds, 100's of sounds. XInt sampling
keybrd. $600 or trade for Rotand U220. 818-773-0551
-Rnodes pro electrc giano. 73 keys w/lrg amp. Gd cond,
$175. Aarion, 213-465-1684

~Roland D10, xint cond, $425. Jetf, 213-464-2004
-Rotand HS-60'Juno, $600 obo. Wilbur, 310-635-9849
*Yamaha DX7S, $600 obo. Fred, 310-438-3071

7. HORNS

*Wid. Lkg for used tenor sax. Andrea Smith, 310-470-
8343

8. PERCUSSION

»3 anvil fight ¢s's. each ¢s will hold severai drms Al w/
casters. Protect your investimnt $165.ea or all for $450.
Ben. 818-914-0473

+Alesls D4 rck mnt digital drm mach, new in box w/mnl &

warranty, $375. Gilbert, 213-962-6223

:Cymbal stands, 2 Pearl C850's, new, $80. Rick, 213-

388-5285

*Ludwig 6 pcdrmset, 26™bs, 13, 14, 16. 18" toms, 3snare,

8 pc's of hrdwr including pedls, cymbals, etc. $2750. Jan,

213-851-6322

*Ludwlg Rockers, chrome, 2 26" bs drms, 4tomns, Premiere

snare, no cymbal stands, pedls or cymbals. Hrd ¢s's. $880

abo. Pierre, 310-425-8999

*Remo $ pc drm set for sale, w/hrdwr, including piccolo

snar’j Grttor club dates, rehrsls, practice, $550. 818-986-
1

52
-Simmons SDS7 drmkut, 6 pc plus xiras, $500 obo. 213-
466-8485

«Tama drm set, jet black, dbl bs drms, 7 pc’s, Zildjian
plannum cymbals, Tama & Yamaha hrdwr. Allin grt cond,
$1600. Steve, 818-609-9039

~Tama Power Tower full drm cage. Never used, wiplenty
of xtras. $750. Mark, 31 0-643-9287

*Tama Superstar 12 pc, dbi bs, mahogony tinish drm set.
althrdwr & accessoriess included, anviltiber cs's for hrdwr
& dms included Must sell, $4000. John, 714-592-6179

*Wid, 22" bs drm, pret white Tamabut anything considered.
310-425-8999

9. GUITARISTS AVAILABLE

+23 y/o guil avail for pro sit. Tint, gd ks, Ing hrimage 61,
150 Ibs, stage presnc, exp. sts only. Scott, 818-899-0083

=23 y/o ReL plyr, xint image, equip & chops. Intl Skid, early

Ratt. Ross, 213-461-0401

*Aggrsv guit avail for any slamming metal band wratl.

Dagger, 213-463-7346

*Black hr white boy sks real rock band. Marshalls & low

slug Les Pauls. 818-360-4070

*Blasting rock guit avail. Pro vocs & sngs. Own style. Exp.

Aero, Jane's. Siones, Nirvana, 213-285-5548

-Blue, bluesy, blues Id gud plyr avail. Texas & Chicago

styles. Yrs of exp. 818-780-1949

+Blues rock gui avail for pro grps wgigs or recrang sit.

i;rgs only. inf ZZ Top, Jeft Beck, S.R.Vaughn. 818-761-
354

-Bluesfrock guit goddess w/burning ids, queen of soul,
sks wrkg cover band. Blues/rock or T40, 310-559-4616
Biuesy HR Id guit, 24, gd sngwring, vocs & image No
ego, justdrive. musicnstup & confidence. Infl Extreme, VH,
Beatles, Vaughn Mario, 818-333-5162

*BMI recrdng artisVguitsngwrir avail for pro sit Have
album credits, top endorsemnts, xtensy lour exp, tmage,
chops. feel. Only pros reply Edward, 213-656-2245
+Booze, blues & tatioos Les Pauls & Marshalls. Lk'? tor
band like Dogs, 4 Horsemen, Shooting Galiery. Intl Keith
Richards, open tunings. Chris, 714-722-6782

-Christlan guit sks band. Have %n €quip. image. vocs &
sngs. Sks band w/same. Style ot Poison, old Ratt & Great
White George, 818-332-2182

*Cmrclrock guitavailfordemos, projs & possible band sit.
Vgéy versll, have gd chops & cool sounds. Joe, 213-655-
2969

REHEARSAL STUDI10S
Acoustically designed. newly
remodeled, L.A. near Glendale.
REHEARSAL/RESIDENCE
A/C in studio, Kitch. w/refrig.
& stove. One bdrm and bath. Sec.
bars & door. M/M. $1050/month.
REHEARSAL STUDI1OS
24 hour lockout. A/C, approx.
375 sq.. ft.. M/M. $620/month

213-851-9210

*FIND IT NOW»%

Leave 3-week recorded ad or
fisten to ads left by others....
Find Musicians, Bands or Gigs;
24 hrs/day; 7 days/wk;
only 69¢/minute

1+000 THIS-GIG

REHEARSAL STUDIOS

Monthly Rehearsal Studio
24-hr Lockout/No Deposit Req’d

Acoustically Designed Rooms e Very Secure ® Free Utilities

Mirrors  Carpets ® Soundproofing ® Ample Parking

NEW FREIGHT ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028

need apply.
2.) Disc JockEys:

Immediate Casuals Work

Top Valley/Westside Casuals Office seeks the following:
1.) ExceprioNnaL GurrarisT-KiLLER Rock VocaLisT:
Attractive, experienced, sober, reliable Wedding/Barmitzva
pro, 25-35. Incredible chops, nail all conceivable styles,
songs, great ears. Established heavyweight looking to change
offices welcome. No headbangers, glams, casuals amateurs

Experienced casuals pros looking to expand clientele base.
3.) Sus LEADERS, SELF-CONTAINED SUPER HOT PrO CasuaL Banp
AND VARIETY ACTS SUITABLE FOR UPPERCRUST PRIVATE PARTIES.

(818) 905-9454

*Cntry gult, pro equip, strong vocs, kg for wrkg grg. Xint
equip. infl James Perkin & Albert Lee, 818-343-9074
-Crunching guit avail for pro proj. Inft Circus of Pwr,
Pantera, Masters of Reality. Equip. trnspo, 25, pro. Tom,
213-937-2052

*Estab guit, tully endorsed. gd image, world reputation,
avail only for signed sit. 818-702-9104

+*Exp guit avail for southern rock or blues grp. Must be pro.
805-581-4861

*Exp guit, vocs. sks bs & drms for jamming, sng collab
Many intl. Altrntv, aggrsv, classic R&R, blues, positive att.
Dean, 310-823-6786

*Exp L/R guit sks pro sit, 25+, tullg €quip’d, bckup vocs &
reliable. Cmrcl HR. 213-943-699!

+*Exp, smooth.tasty. meldc. jazz. R&B, funk, pop, standrds
Quit. Sks pro estab sit. Sts pros only. Joe, 714-584-2210
*Former Joseph Life guit plyr sks estab band 10 join. My
nftare Keith Richards, J.Page & all Britishacts, oid & new.
Also into aftenty rock. James. 310-288-0163

*Guit avalt for 70's R&B type music grp. Gd vocs, 15 yrs
exp. pro only. 805-581-4861

*Guitavalltor all pro sits. Srsinquires onty. 213-464-1959
*Guit avail for pro R&B, blues, southern rock infl grp. 805-
581-4861

»Gult availio JFF emotional, xpressv HR band. Infl Aero to
Zep & everyone cool in between. Chris, 213-957-2537
*Guit avail 1o J/F emotional, xpressv, HR band. Infl Aero
1o Zep & everyone cool in between. Chris, 213-957-2537
-Guit avallto JJF HM/HR band. Just relocated. Skid, Crue,
Dokken, Have killer sngs, Iks, att. Dan. 213-463-9432
»Guit availo JFF HR band. Infl Badiands, Skid. Grt equip
& Ing hr. Kenny, 714-367-1612

-Gulit avail, singr/sngwrtr, 10 JIF rock band. Johnny, 818-
769-2713

»Guit avall, team plyr. pro att. pro gear. In!l range from
Zep, VH, Alice/Chains. Eddie. 213-666-5706

*Guit avall. HR & so!t rock infl. Kevin, 213-664-8331
-Gult avall. Ld qual vocs. Pro chops, image & equip. Sks
meide cmrcl HR band w/grt sngs & vocs. B18-762-5745
»Guit avall, Sks cmrcl. meldc rock band ala Whitesnake,
Giant, Journey. | have maj equip. umage. stage & studio
exp plus pure dedictn Glen, 818-769-9102

+Guit god lkg for monster band. Infl Zep & no one else.
818-7688-1953

-Guit plyravaitor qually projs only. Very hrd street sound
&/or hip hop style. immy Page mits Ice Cube. Bitly, 213-
957-2198

-Guit plyr forming classic, K/A, cmrct HR proj. Have xint
sngwring abil ala VH mts Zep. Just nd the right guys. Mike,
310-541-2263

-Gult skg lo J.F band. Metal pwr, allrnty smart, sngs first.
No copy cats. San Gab Val, pis Jymm, 714-592-1173
-Gult sks estab HR band Infi Skid, O'Ryche. Much
recrdng, ive exp. Have vocs, pro gear, demo. 818-846-
5057

605
*Guit sks estab. meldc. metal band. Xceptin plyr, writr,
showmn wivocs. exp, very Ing hr image, killer gear & pro
all. 310-323-3687

-Gult sks musicns wevision, dedictn, ing hr Ima?s, for
progrsv HR band. Inil Lifeson, Rabin. 818-985-3076
-Gult, 28, avail for hvy rock band. Warranty, XYZ, Dokken,
Only 200% dedicid, some people w/sns of humor, no
flakes. Bijon, 818-888-2745

-Gult, Id vocs, avaitfor recrdng sits & live gigs. Styles Jett
Beck, Steve Lukalher, Gary Moore, John Sykes. Mark,
213-653-8157

Joey Tafolla

Shrapnel Recording Artist
GUITAR LESSONS

Now accepting students
Credits include: Paul Gilbert,
Tony McAlpine, Kee Marcello,
Deen Castronovo.

(714) 838-9777

;L:n;llﬂmllﬂlm
REHEARSAL

* MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS/SECURITY CARD SYST.
 COMPETITIVE RATES/FREE UTILITIES

© CARPET, WINDOWS AND CEILING FANS
 PHONE JACKS/11°~13" CEILINGS

(213) 627-TUNE (8863)
ROOMS NOW AVAILABLE

24-HOUR HOTLINE: (213) 462-3749

_ NEXT DEADLINE: WED., APR. 29, 12 NOON

=Gull, seasoned pro witourng & Studio exp sks orig, hrd,

blues based rock band. | have xInt equip, att & chops. Jefl,

818-980-8307

»Guit/singr/sngwnir. Fiery, bluesy. soulfl, hrd edged. Inft

%urg Soc Distortion, Suicidal, Cult. Top gear. 310-944-
8

*Guit/sngwnr sks musicns to J/F band. Rock wigroove,

pop wibite, blues wiswing. Jet!, 818-348-6671

*HM, dark, intricale guit sks to J/F dark, intricate, metal

band wthealrcl stage. 310-288-7845

*HR guibwritr avail 10 yrs lou&g exp. Bckng vocs.

Xtremiy tintd plyr, exp pros only. , 310-869-6791

+Hrd core, grooving. aggrsv, metai quit avail. Pantera,

Slayer. Dag, 213-463-7346

+Intelignt team plyr. pro image, equip. crunch sound. sks

quality cmrcl rock band w/same ala Dan Reed Network,

Bad English. Richard. 818-716-9659

~Jimmy Page feel plyr, w/Pistols, Doors ah & Rush

mentality avail for compl band. No tmspo. Conrad, 213-

255-7562

=K/A quit Ikg for 4 pc HR band. Infl Crue, Skid, Pantera,

Extreme, 818-763-2304

+L/R guil avail to join pwr metal band. Inll Metallca,

Anthrax, old Ozzy, Megadeth. No tiakes, pls. Brian, 818-

506-1351

»Ld gult gun for hire. Recrdng or pedrmng Darryl, 310-

692-4384

*Ld guivsngwrtr w/pro equip & image, sks cmrcl metal

band w/labl intrst or mgmt. Styles of Firehouse, White

Lion Johnny, 818-762-8681

Meldc, creatv guitw gear, ks, tmspo, dedictn, sks aggrsv.

adventurous, sng onenid band. Kings X, S'Garden. Lynch

Mob. Scolt, 818-766 4180

*Pro guit & bs plyr kg to put the next grt cmircl metal band

togelher. Have atty & labt intrst. Image import. tinta must.

InilLynchMob, Dokken, Whitesnake. Notlakes. J.R., 213-

864-7567

*Pro guit avaitior compl cmich, totally mercenary. inanclly

bekd fashionably dark undergrnd sit. Actually notintrsidin

soulilly intense bands wiintegnty. Lawrence. 818-559-

3339

+Pro guit plyr, emphasis blues. jazz, pop & cntry. for club
wrk. ¢sls & session wrk. Grt gear. No flakes. Drake, 818-
366-6704

+Pro Id guit w/aggrsv. Euro, HR/HM style avail for pro
band Intl M.Schenker, G.Moore. Brian, 818-762-5445
*R&R guit plyr avail wimage. equip, trnspo Infl include
NY Dolls, Stones, Jimmy Page. Johnny Thunders. Robert,
213-387-1737

-Skinny, tattooed. black hr guit. Infl Crue, LA Guns, sks
same. OC area. Have exp, tint, equip. No Nirvana, Primus
ar meldc rock. Bo, 714-827-4550

-Terry Herber, Chrishanguit. sks other musicns for possible
jam sessions or wrk. Terry Herber, PO Box 314, San
Gabrel CA 91778-0314

=Tintd guit sks to J/F hrd edged. altmtv rock band. Very
unig. Infl Peppers, Jane's, Primus, elc. Andrew, 213-933-
4391

-Verstl pro avail for pro sits. Appearncs in Guitar World &
Guitar Player mags 818-705-4729

*World class guit availfor pro sit. inft Hendrix, S.R.vaughn,
€ VH. Rechie Blackmoor. Srs only No drugs. Scott, 213-
“You're an artist I'm an arfist. Let's be smart about this.

Jonforces, tormband Publshdwritr, singr, musicn, highly
pro. Squeeze, Cars. REM. 310-312-1874

9. GUITARISTS WANTED

#1 exp idvoc sks xplosv guil J/F meldc, crirc! mainslream
HR band. Brother signed maj labl. Have ks, big hooks,
industry showcs's. Tommy, 310-836-3713

ROCK GUITAR

INSTRUCTION
SCOTT VAN ZEN

1s now accepting students. Get the mental edge.
Get the sound out of your head and onto your guitar
Improve rapidly through proper focus and
total concentration. DO IT NOW

{213) 654-2610

COLE

REHEARSAL STUDIOS
IN HOLLYWOOD 1S

FOR SALE

8 rooms, pro equipment, profitable.
Serious inquiries only.

(213) 851-4607

West STUDIO SERVICES
m (213) 478-7917

H . Seven extra clean rehearsal rooms
Reheorscl StUdlos‘ Air Conditioned « PA « Equipment Rentals

Equipment Repair: » amps  keyboards * Accessories  Efc.

TUBE AMP SPECIALISTS
033 Pontius Ave. « LA., CA 90025 « VISA/MC/Checks Accepted
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[=] FREE CLASSIFIEDS

1 ngn for altimtv, psychdic, groove band w/rough edged
REM mts Doors mis . Pumpkins. Have mgmi & gn
bookings. Be ambitious, gd att. 818-506-8711
+2nd guit wid 10 write, 50/50 Ids, bckup vocs, for estab
band. Greg, 818-344-3553
+2nd /R guit ndd for meldc HR band w/grt sngs. Exp pro
wi/tock image & bekup vocs. Tom, 310-285-9636
+2nd slide guit plyr ndd for star qual, bluesy HR band w/
gd sngs & demo. Ready to shop. 310-514

+90's rock band sks ki guit. Blues rock, mgml labl intrst,
fockout. Vocs a must rhythm importnt as Id. Groove is the
key. 818-503-5750
«A#1 Id guit ndd for 2 guit HR band Lnghr, 6 ft or less. 26
g; Legs; ‘vgocs, big intrsts. no BS. Twist of Fate. Nicky, 310-

«About to explode, where's my guit w'the tire. Nd young,
crazy, emotonal, willing & able 10 ply any style for rock
band. Mike, 213-461-7231

-Acous guit w/pro att wid 1o bekup fern singr/si nr w/

s & publsnn%arnrsl New lotkvpop matrl ie Brickell,

H M. 818-760

~Acous/elec, verst! & imaginatv guit wid tor band forming
now. No metal. 310-289-0108

-Aggrsv R&R guit wid. Winston, 213-850-1290
<AgQrsv, creatv guit plyr wibig sound wid for altrntv proj
Irgizvgggbﬂasn Eaters g Buzzcocks. 213-467-7761,310-

-Band commItd to being next big thing sks guit w/diversity
1o create mood. Fem fronted, no BS, it's do or die. Zep,
Love/Bone. 310-478-0543
+CARBON 14 sks dark, post punk guit. Infl Joy Div. Killing
Joke, Sisters. Pro att& equ:g We have rehrsl spc, sngs,
press. Rick, 213-461-9592: Todd, 818-249-3928
«Chlil slyle guit wid for funk, aftrntv, orig band. Groove &
bekng vocs abil a must. Robert or Greg, 310-452-1003
-Creatv |d gui wigd sns of humor for estab, responsbi,
commitd, afimtv band. Vocs a + Infl X, Distortion,
moslly ourselves. Free rehrsl. 310-306-9433
*DENIM & LEATHER sks guitdrmr team. Auditng now.
818-982-4842
<Elec/acous, UR ?bo“ nddfor hrd edged, alttnty, rock proj
w/majiabl intrst & showcs's booked Arlhur,310-834-1858
«Euro edged style band sks gut who can sing harmonies,
age21-27,nomorethané&hiali, 175 Ibs, grt Ik, plyr, perrmr
aEnIJsl Davnd 310-379-9813
X|

0/ sks guit of similar
siyle to collab form band. No rap metal, att, no tints or
amateurs, pls. Mike, 310-477-9078

«Fern gult team to join fern R&R voc, bs team w/ork
Sng;vnng abil a must. Must have tape. Chris, 818-5 5

-Gun ndd tfor wrkg T40 dance/rock band w/mgmt &
orl%?rol Some voc abil a must. Road wrk. Bob,

-98)

-Gun ndd to compl unig, hrd edged band. Must be groove
orientd & like distortion, Infl Pixies, Hendrix. Rehrs in
Hilywd area. 310-540-655

~Guit plyr ndd, AC/DC thru Leppard. Demo req'd, pro att,
equip, exp. No overweights or drug users. 818-988-1571
~Guit plyr wivocs wid for estab altmtv pop band. Immed
recrdng & shows. infl Eiton John to Pearl Jam. Jim, 818-
506-6946: Chris, 213-954-9385

«Guit wid by rock band that incorporates rap into the
sound. No bands to compare. PIs v msg. 310-402-2261
«Guit wid for altrntv band w/some punk roots w/hot fem
vocs. infl Bad Religion, Ramones & Pistols. Must have
demo tape & trnspo. Terry, 213-285-3128

~Guit wid for fern fronted 4 pc altrntv rock band. ages 18-
23. Inll Peter Buck, Texas, Sundays, Cowboy Junkies.
Josh, 213-581-6997

«Gult wid tor HM/HR proj. Will be;:lyng ong matrl. Must
have HM image. Chris, 310-274 0

«Guit wid for rock band w/sormne punk rools w/hot fem voc.
Infl Soc Distortion, Ramones & Pistols. Must have demo
lége tmspo. Terry, 213-285-3128

It wid to compl orig trio. L/R w/voCs a must w/own

equip & trnspo Dale, 213-939-6937

«Guit wid. Inll Motown, James Honeyman Scott, Andy
Summers, Jamie Orm, for band w/24 ik studio & lunes.
Jim, B18-716-0104: Chnis. 805-255-3640

-Ldguitwidby kE{bdst wisludio for recrdng projs. Mustbe
llnld verstl tastetl & dependbl. Hi energy rock. Kur, 818-
780-1

-Ld gull wid for pop, soul, funk, hippy. groove, groovy
band w/mgmt. Ages 21-25. Inl Brickell, Hendrix, Brand
New Heavies. Pros only. 310-285-9398

*Lkg for aggrsv, striking guit plyr to add to afirnlv rock
band Must be creatv. & dedictd. Jufian, 818-764-8239
“MAJOR RAGER sks ki guit monster. Aggrsv, technicl,
meldc, bluesy HR. Must sing, wrile. have gear & trnspo.
Success!t minded pros only. Mark or Ted, B18-894-6469
“Mellow plyr wid. Gd soloist. gd histener, able to read
charts b smgmg bst tor club wrk as duo. Gd org ballads,
blues. M.D , 818-906-0255

«Sherby C. Allanllc srchng tor rock guit now. Allrnty pop +
rock proj Labl intrst 310-399-6184

«Signed altrntv act ready to tour in May nds very verstl guit
in vein of Jane's. Animal. Call for audiin info. 310-821-
5761

-Soulfl, Stones style guit wid for orig altrntv band. 310-
821-7896

+Srs band w/maij labl & top mgrmt intrst Ikg for strong 2nd
gu:l for pro1 w/1sl class, ready 1o go pop/rock demo. 818-

Slron% singing, sngwrir/iguit w/sns of irony & humor
sought (samelorwmng&pemmng Joyp.310-397-2816
~Voc/lyricst nungry tor proj. Infl Doors, 1dol, myselt. Paul
213-666-394

i rhylhm section. Guit, 22-27. U2, Fixx, INXS,

«Guit:sngwrir wid by voc to form b Y grp.

Must smg&wme music. InflB.Railt. Clapton, Aretna Kyle

310-822-9497

*HELL ON EARTH sks hvy, dark, pro plyr. Must Ik gd &

soggd even better. Intl Danzig, Tool & hvy Zep. 213-666-
3

+Hi energy guit man wid. Artistic, meldc plyr w/gd sns of
humor for innovatv, altrntv band. Don't care about hr. Joe,
818-776-8820

=Ld guit tor orig lyrics, sng orientd metal band wivision,
dedicin & soul. Must ply fromthe hearn. No drugs or egos.
Franz, 818-989-4847
<Ld guit ndd 0 g)m on?l acous/elec folk/rock band. Inft
CSNY. Beatles. 8yrds. Vocs a big +. Under 30 only, pls.
Rob, 310-497-7901
<Ld guit or bst wid fo compl aggrsv. altritv act. Have
angn mgmt. Must be able 10 sing bckup John, 310-657-
409

Ld gult wistrong bekgrnd vocs tor acous/elec rock band.
Inft Beatles. Crowded House, Chris Isaac. Have studio &
rehrsl spe. Jim, 213-857-1898

«Fem gulttojoinfem R&R voc, bs team w/or»% 5

abil a must. Must have lape. Shannon, 818-508-6759

«Fem rhythm gull ndd to compl altmtv band w/dark,

gn\énr;g sound reativty & pro an absoiute must. Cindy,
1

Fem slngmyrk:st sks guit. Let's collab on sngs & form

l;glenaﬂsband Infl Scorps. Boston, Foreigner, Aero. 714-

1-1

*Fem voc wicmrcic rock band sks meldc guit for gigs &

recrdng. 310-973-721

«Glam gult wid. Slralghl dyed black hr, cool gear, thin,
hairspray. makeup, hvy sound. Don't wasle our lime.

Stevie, 213-874-871

READY?

MUSICIANS CONTACT SERVICE
ESTABLISHED 22 YEARS IN L.A.
Hundreds of resumés, tapes & photos
on file. 24-HR call-in for paying jobs

Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD., HOLLYWOOD
{halfway between Guitar Center & La Brea)
NOON-8 MON. NOON-6 TUES.-FRI.

-&:»» \& . PLAY
LIKE A
MONSTER

Guitar workshops, private lessons, play-
backs & hybrid material. Paul Hanson,
Author of best selling instructional tapes,
Teacher to Michael J. Fox and other stars.
All ages and levels. Reasonable rates.
(805) 298-5929 (805) 298-8705

Asst. Re-Recording Mixer
9-5, M-F, $10.05/Hr, Post-Produc-
tion Audio. Synchronize, edit, and
equalize dialogue, music, and ef-
fectsforfimand TV.2yearsexp.in
job offered. Must have exp. with
Synclavier and post-pro with edit
view. 3 years exp. w/audio visual
media req'd. Knowledge of Otari
Pro-disc 464 and 3.3 Beta Soft-
ware req'd. Job site/interview:
Hollywood. Send resumes to Job #
FC 17398, P.O. Box 9560, Sac.,
Ca. 95823-0560 by May 7, 1992

GUITARIST
WANTED

Female fronted pro hard rock project
w/multitrack digital studio seeks
stable, versatile member w/killer

image, recording, performance, &
songwriting chops.
Send tape, photo, etc. to:
4435 Redondo Beach Blvd. suite 244
Lawndale, CA 90260

A Guitarist
For Your Demos
o Pro Studio Geor
o Al Styles
o Affordoble Rotes
© Also Avoiloble for

Shows
Joe Cuseo
818 954-0742
Demo Available

: --i;':r/

ATTN:
BANDSII!

NOW...Get LA on
3.5" Floppy

Allupdated for "92t
Over 250 A&R Reps listed!
Includes mail merge, labels & more!
() $49.00 * MAJOR LABELS & PUBLISHERS
J $49.00 « SO. CAL. RADIO & PRESS
J $49.00 * SO. CAL. COLLEGES & CLUBS
) $49.00 + MGMT. COMPANIES & AGENTS
Inciudes names, add , phone
numbers to all the right people!
Send Check or M/O to:
A K. WILLIAMS, Ent.
P.O. Box 6931
San Pedro. CA 90734-6391
310/833-6727
Please specify the category you are purchasing.
(CA residents add 8.25%)

Buy 2...Get 1 FREE! (you specify)

Simple Minds. CIitt, 310-473-4227

“Wtd, HM guit w/enig style. dedictn, trnspo & equip. Infl
Skid, Cult, Pussycat. Gus. 818-962-1824

“Wtd, strictly rhythm guit, keys a + Image, irnspo & gd
equip for pro HR band. Jim or Pele, 213-462-2691

10. BASSISTS AVAILABLE

+»13 yrs exp. studio veteran, kg for estab grp for demos,
live sits, tours. Rene, 818-507-0467

«20 yrs exp. Live in beach area. Current sub for
Hammerhead Blue Band out of Newport Bch. Al styles.
Lkg for F/T wrkng sit. Charlie Dale. 714-645-3780

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., APR. 29, 12 NOON |

+25, groove, ks, vocs, sngs, dedictd, trnspo, San Fern Val
only. No stupid names, no glam. Pro sits only. Thin Lizzy,
Kixx groove, Sambora harmony. 805-287-0119

-Blg bs, big vocs, big sound, big style. Charles, 213.957-
2457

«Bs piyr & drmr wlgn mage &gd sngwnng abil tkg 1o JIF
cmrcl HR band. 818-783-7646. 818-885-1572

-Bs plyr avail for recrdng, gigs, fill ins, tours, w/vocs &
even a drmr if req'd. Keith, 213-957-2778; beeper #310-
523-6982

+Bs plyravailfor studio wrk & showcsng. Cniry, entry/rock,
allrmv rock, rockabilly. Caltfor credits. Richard, 213-656-

Bs plyr avail for weekend T40 clubs & csis. Noongs, pls.
Have gd att, equip & trnspo, also a bekgrnd voc. Marvin,
818-765-4905
-Bs plrravau 13 yrs exp, avail for recrdng, tours. Irve snls
All styles plyr Srs inquirles only. Rene, 818-507-

*Bs plyr wis lo form new band. Have equip & snos Slan
310-798-8915

«Bs plyr/percussnst lkg for other srs musicns for coliabon
orig. altrntv mairt. No glam, pis. 25+, Lv msg & number.
213285823

+Bst avall lor any paying sit. Studio or live, bckng voCS
TA40, jazz, rock, R&B Graham, 818-901-979

-Bst skg metal band in vein of Love/Hate, Skld Tango
Have killer image, equip & chops. Chris, 213 876-7172

«Bst skg progrsv HR’HM band w/emphasis on all around
sound. Inti Fates. Q'Ryche. Rush. Yes. Pro att import
Paul, 714-894-1091
-Bst sks all mate. HM’HR lineup. Have sngs to wrk on
demo Tinld. dedictd, image reqd. Ready 10 shop & rock
the town. Roxanne, 213-874-5704

-Bst sks HM/HR boy band | have sngs 1o wrk on demo.
Deadly. dedictd & gdimage only. Roxanne, 213-874-5704

«Bst w/groove. Inirstd 0 funk, reggae, blues, rock sits.
Tom, 818-797-8471
-Bst, mid 20's. kg for wrkng sit. 10 yrs exp. Frelted,
tretless, vocs, read. Rich, 818-967-9240
-Bst, plys ali style, prefs jazz or R&B. Read notes & chord
syrné)ols. have recrdng & Iive exp. Pros only. 619-286
591
~Bst/lyriest wnts your music. | have words & vision. All
instrmnts, races, sexes. Dick Grove grad. Love Rush, Lon
Anderson, Prince. Mitch, 310-396-1394

WHY DEAL WITH
/ & MIDDLEMEN?2?

WE MANUFACTURE “IN HOUSE™

7 Sasn vosseos TOUR JACKETS
» FULL ART DEPT .10 YEARS EXPERIENCE
CAPS - TSHIRTS - SWEATS +POLOS -BAGS

11730 VENTURA BLVD., STUDIO CITY, CA 91604

800-729-0361 FAX (818) 505-1030

Westlund.

or at the
charts if

starting out,
top of the

and service call:

486 Dawson Drive,

We Hereep Higher Octave
ScALE THE CHARTS

Four years ago, when brand new label
Higher Octave was scarching for a
quality manufacturer to do
audiophile duplication on a start-
up bhudgert,
. rccommended RTI
Higher Octave artists like Ottmar lLeiberrt,
m “u s 1 ¢ and EKO, Higher Octave is scaling
the charts. And we still fullfill
their major duplication needs.
Just ask Vice President Dee

Whether you're just

you want unmatched quality

(80%) 484-2747

Quality Cassette and CD Duplication « Vinyl Record Pressing
GRAPHIC DESIGN SERVIC
Call for our free brochure.
Camarillo, California 93012-8090

Industry moguls
Now with
Cusco

2l

RECORD
TECHNOLOGY

INCORPORATED
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[=] FREE CLASSIFIEDS

*Exp bsl skg esiab & exp alirniv style band, Hilywd area
Kent, 213-953-1798

-Former Hole bsl sks estab band or musicns to collab
with Dynamcs. Mananne Faithiul & Sabbth nfl, Jill, 213-
933-4915

«HI tech bst & keybdst team sk intelignt, business onientd
memberslorprogvsv rock band InfiRush, Kansas, Dream
Theater 818-785-8069

-Kuybskeybrds inblues & R&Bstyles, availfor enjoyable,

nenaw bs plyr .lvaxl forblues. jazz. tunk_Lann. Fretess
8 fre! P SIC
ththm l)ocmn, bs &Mm avay nwrk

21
Solk?bs tyr from E Cst sks qrooving metal band GNR
“Verst
~¥Ye

3

10. BASSISTS WANTED

o] nll 13 roj w xint matrl Pls have

WAILIN’

RED HOT PRODUCER-SONGWRITER
BUILDING PRO ACT. INFL: COOPER,
TRICK, HALEN. SEEKING FULLY PRO
GUITAR, BASS AND VOCALIST.
TOP GEAR, VOCALS, CLASSY IMAGE,
DEMO PACKAGE MANDATORY.
ABSOLUTELY NO DRUGS!!
Productions Inc. 818-507-5743

«Altrntv, malnstream crossover band Ikg for energtc.
pwril. innovatv. aggrsv. ong 8 dedictd bs plyr. Jane's
Cure, Stones, Bowie, etc. Charlie, 213-746-9144. Dave,
213-848-9784

~Altrntv, meldc popband nds bs plyr. infiBlondie, Swousxie,
New Order Teresa, 213 935-0891

~Ambitious bst widtor pop rochgrpbckng rnalel solo artist

? ul

-Auditns for bt for alimiv. folk, rock band. 818842

E ANE

mq bea! feel rock band sks st.

plyr Jazz unk bckgmd
BLACK CACTUS STAMPEDE audllng bs plyrs. Roots
BOB MARAE BANB nds agqrsv bst tor ong pwr pop 110

Bs & rmr wm tor blucs’vock banc trying to find our style
3 51

Bs > ply b w(d Ior _band Inll Love, lhe Move
e

Bs plyr wld by exp quit plyr vor rammmq & recrdng
1]

s~ Private Instruction

- BASS

e, )
If you are serious about

A
j the bass, [ can really help
‘9

~ you eapand your playing

"m Over 40 recording artists

NO NOiZE

ALTERNATIVE

BAND IN
SEARCH OF A

BASS PLAYER

318« (66

have hired my students.
HERB MICKMAN
(818) 990-2328
ROCK
BANDS
ONLY

Producer/Muxer/Enguneer
needs"THE BEST” unsigned
bands in Hollywood for demo
production/development

Eddie (818) 509-7921

Jaco, Levin,

BASSIST
WANTED

for futuristic Trio with stylings of
and Van Gogh.
Commitment,
adventurist,
Send packages
Blue Ribbon Communications, Inc.
4055 Wilshire BlI.,
L.A.,, CA 90010

vocals,
songster.

LO:

Suite 330

-Bsinddtopinong, acouselec tolk'rock band. in CSNY,
Beatles.Byrds Vocsabig+ Under30only, pls Rob, 310-
497 7901

plg ndd 1o compl new band wiem smgr Inll Dio
‘«rhw Yackmoor, 1an Gillan 213-275-80
-Bst sought by eccentric. socially con, s band. Intl
Floyd. Doors, Velvel Undergrnd 213 469- 8584
~Bst w.vocs wid for rocking, Wes! cat band. Kevin,

2

age, eq irn
818-781-1844
~Bstwic

-Classic bst wtd Zep

24 HOUR
LOCKOUT

Rehearsal Studios

Rent Monthly ¢ No Utilities
Drum, Band & Showcase Rooms
16’ Ceilings * Top Security
=5 Valley Locations-
(818) 762-6663

THE BAND
DOCTOR

Preventative music medicine
Creative consultation for
your band ot solo project.
Call Robert Thompson
213-962-9184

Minimum rates for
maximum results,

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APR. 29, 12 NOON |

Dt oSN NINGOrNTw gameIE( 1slnlsv=s die ¢ +or HR

.Lfsa ous band Jim of P e

ly a
3 4535
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1
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1
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K
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John Novello's

CONTEMPORARY
KEYBOARD COURSE

Tlandies: Chords, Improvisanian,
Tee Songwriting, Styles

*Asuccestul film composes/keyboardist, David

ilantly.” — John Novello

DAVID KATES
(818) 848-0015

Associate teacher
I aceept MC. Visa, Amex. 109 off 1y

Successful
Production Co.

Auditioning female singers
for record production and

movie soundtrack
For info, call {213) 463-8999

MANAGEMENT
COMPANY

Aceepting quality demos from deal
ready alternative and rock acts. We
represent signed acts and have
abel ties. Sorry, no calis, l

Ml package to:
ACCURATL MANAGEMENT
5410 WILSHIRE BLVD, SUITE 2
LOS ANGELES. CA 90036

major

MAGAZINE
COLLECTOR

will buy from 1 to 10 issues of
Music Connection Vol X! #10
(Jane's Addiction cover,
for $5 each.
David (619) 259-9557
or send to Davia Toda
P.O. Box 231146
Encinitas. CA 92023
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FREE CLASSIFIEDS

<Tintd guit sks funky plyr ala Flea to form intense, hrd
edged, altrntv rock band. Andrew, 213-933-4391

«Top So Bay band w/bckng & labl intrst sks bs plyr. No
airheads, no alt's. 310-316-0808

*Pro groove bs plyr w/integrity, chops & able to sing wid
for cmrcl, progrsv band wiatty. 1abl intest, mgmt intrst. Grt
sngs, grt harmony |ks. 818-765-4684

-Pro groove bs plyrwtd for band w/atty, labl, mgmt intrst.
Styles like Yes, Joumey, Foreigner, Styx. Gi
hanmrz must be able to sing well. 818-765-4684
*Pwril & versti bst & drmr ndd for recrdng proj, hvy, orlg.
Tom, 213-937-2052

~RAW HEIDI sks fearless, anemic fem bst lnspiredelgf
Alice/Chains, Killing Joke, Cutt. Allages & styles considered.
Loud, dynamic rock. 818-377-8951

~SHAMELESS, melde rock band w/grogrsv rock twist, sks
bs plyr. Aero, Whitesnake mis Yes, Rush. Lng hr& vocs a
must. Pays $80/weekly. 310-376-6238

*Sherby C. Atlantic srchng for rock bst now. Altenty pop +
rock proj Lablintrst. 310-399-6184

-Slngr&gun forming HA band. Lkg for bst between 18-25
Infl Zep, GNR, Skid  Allister. 818-506-4621
~Singrisngwrtriguit sks bst _Infl Thompson, Robertson,
Cooder. Larry, 310-398-1905

*Skg bst to round oul rock band. Hr & harmony a must. No
fat, old men. Tim, 818-985-0917

-Sleazy street band sks bst. It you have Ing, black or
bieached hr, skinny, tintd, infl Crue, LA Guns, call to K/A.
Bo. 714-827-4550

-SOLID LOVE FAMILY, A&B band, is Ikg for bs plyr for
concerts & special projs. Andre, 213-751-0880

~Soulil, Stones style bst wid for ong attmtv band. 310-
821-7896

+Srs bsplyrwid for biuesy rock band. Infl U2, Crowes, Zep.
Musthave equip & dedicin. We have rehrsi spc, orig sngs.
Tommy or Rich, 818-766-7976

-Srsbs p?«rwtd for craaty, orig grp. Must be tintd, verstl &
young. Inl( Beatles, Floyd, U2, VH. No metal. We alsohave
industry contacts. 213:465-0030, 213-589-7998

«Star quality bst ndd for the next platinum rock act to take
over the world. Incredbl ks, Ing straight hr & abll a must.
818-981-8491

+Strong singing, sngwrr/bstw/snsof irony & humor sought
b‘{"?ull for writng & perirmng  Jojo, 310-397-2816

-THE BARNBURNERS nd a rhythm section that kicks &
swings. We sound like the name. Must sing. Have plenty
of shows. Aeplcemnts. Kentucky Headhunteis, Johnny
Cash. Gordon, 310-205-8816

~There is a dream of a higher plane where a hvy groove
bst relieves pain. We nd that bst now. Wicked sound. 213-
BE X

EVELOP STRO R
AGE PRESENC
+ Become visibly impressive on stage
+ Be in control of your audience

+ Really Move! .

M Dance Now!

PRIVATE COACHING FOR PERFORMERS

(213) 661-7012 ¥e e

<Tradit'i happy backbone, Zep, Aero. Nirvana, GNR.
Image, brain & balls. Jim, 213-851-7569

<Ultimate band of 90s sks hvy groove, solid. creatv bs
plye. infl Zep, James Brown, Love Bone & 70s music.
Kevin, 213-467-3375

«Very ortg. aggrsv, altmtv band sks tintd bs plyr who can
%%wmemendous vision & dedicin. Lv msg. 213-855-

“Wid, bs plyr for orig rock band, formerly Big Willie. infl

anms. Bad Co, Clapton. No metalheads. Dan, 818-785-
14

11. KEYBOARDISTS AVAILABLE

~World class multikeybdst, killer equip, chops, rockimge,
several recent album credils. Pros only, paid sits. Phillip,
818-776-9279

11. KEYBOARDISTS WANTED

+90's rock band sks keybdst w/grt bckng vocs. Team plgr
wigrt sounds. You must bring something to the party. 818-
503-5750

«A textural keybdst wid for showcs’s. Inll Idol, Stevens,
Cult, U2. Very minimai parts, must have sampler tor vocs
818-994-9486

«Altrntv band w/maj labl intrst sks strong keybrd plyr w/
image & gd equip. Mark, 213-462-8618

«Altrntv, metdc pop band nds keybrd plyr Infl Blondie,
Swousxie. New Order Teresa, 213-935-0891

«Blues, R&B keys & keybs avail for ¢s!s or fill ins. Ronnie,
213-876-9820

+Creaty band wid by keybdst. Infl Eno, Hex, Blue Nile, 4
AD. Estab only. No pop of blues. Ken, 818-352-9728
“Exp keybd ist/sngwrtr sks band that nds
direction but has tint No rap. metal, att, no tints or
amateurs. pls Mike. 310-477-9078
+Hi tech keybdst & bst 1eam sk intel
T bers for progrsv rock grp. In
Theater 818-785-8069

<Hot keybst w/Midi equip avail for all demo for all styles.
gﬂc;nsler chops & solos. Call for sample. Chris, 213-756-

business onientd
. Kansas, Dream

0"
«Keybdst avail. Studio. ive. tours, inlernat’l exp. vocs,
any styles. Bert, 213-957-2778
“Keybrdplyrfordemos, studiowrk. Quick learner, cheaper
than most. R&R, pop. blues, etc. Nick, 310-420-7217
~Keybrd plyr w/seqncng abil Ikg for wrkg sit T40, jazz,
Brazilian, Latin, reggae styles Ron, 714-945-5941
~Pro keybdst skg wrkg sits. Full Midh, sampling. Lesle
spke, xint vocs, all styles, grt ear, clubs, studi, ¢sls, pros
only, pls 310-399-3800
-Prokeybdst/sngwrtr availlorsession. seqncng, arrang
motion pictures. is on R&B, pof . d
classict Pro gear wistudio access. Bob, 714-542 0
*R&R plano & Hammond B3 plyr. Will ply your session for
real cheap cheap. Eric 213-663-1871

-Solo planist sks empioymniin hotels, clubs. restaurants
etc. 213-663-3399

VOICE LESSONS

No famous names—No hype
Just great results atreasonable rates!
The DANTE PAVONE METHQD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

ing,

e,

on R

Ao o the eiturid “Noice
Learn to use your Natural Voice

without straining.

® Mr. Big: Billy Sheehan Eric Martin Paul Gilbert Pat Torpey
® Platinum Recording artist Kevon Edmonds
of the group AFTER 7

“Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!™ —siy sheehsn
Effortless- Powerful-Simple to Learn.It Works!

Introductory Lectures
Prvate Instruction

(818) 506-8146

*The School of the Natura) Vokce is not affiliated with any other vocal school or vocal coach unless otherwise stated.

® Michel Lé
® Nia Peeples

Video Taped Stage Presence Workshop
Video Taped Recording Studic Workshop

Sabine Institute

|

Stryper

Salty Dog
School of Fish  Malice

of Voice Strengthening
Guns N’ Roses
Love/Hate
.38 Special

Bad Co.

Giant ,
Megadeth

Electric Boys
Keel

WE BRING BACK YOUR CHILDHOOD SCREAMS
TOTAL VOICE MAINTENANCE
Call for information on affordable workshops and special rates for
DUNAS oo ssesscssecniscccnscssincinenncnnnns ($8) 7601 -6747 |

MUSIC CONNECTION, APRIL 27—MAY 10, 1992

y ly know where | can iind Ray Manzarek's mutant
clone I'm going down 1o Tangy town. Poetvoc/sngwrtr.
Mike, 213-46%-7231
«Fem keybdst wid by fem band w’altrnty, atmosphrc
sound. Guit or other Instrmnt a +, vocs abig + Grt sngs,
sngwring welcome. 310-278-6436

a nate vocs sks keybdt/compsr
0 your music Let's coilab

g now. Patrick. 818-766
«Gd keybrd’pian
altrniv band. 310
~gKeybdst wid to join guit, drmr & singr for orig rock R&B,
progrsv matrl. Have rehrsl spc Laurence, 310-276-2201
“Hip hop metal band nds keybdst 1o join mmed. We have
have full keybrd setup, 8 trk Vernon rehrs studio, gigs, grt
sngs Sam, 818-457-8447

«Keli Raven sks lem keybrd wisampler. Bckng vocs a
must. MTV ks reqd. Pro si, tourng involved 213-962-

lye wid, gd musicnship a must New
)-0108

799

~Keybdst ndd for wrkg T40, dance/rock band w/imgrm &
ongaing orig ?roj. Some voc abil @ must. Road wrk. Bob,
818-980-033 .

*Keybdst wid lor band iating maj mgmt & pr h
deal. Cmrcl melde HR. Dokken, TNT. Rising Force. Must
have demo & Ing hr. 818-980-2472

VOICE
POWER

BY ALEX VARDEN, M.A.
Proven European Technique

All Styles, Levels, Problems

Most Effective
Most Reasonable

(818) 503-9333

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED,, APR. 29, 12 NOON

«Keybdst wid for hi energy dance/rock band. Missing

Person, Jane Child, Dead/Akve Musthaveequip, sngwring,

seqncng abit. Rob, 213-876-2294

~Keybdst/sngwrtr wtd by voc to form blues/rock/cntry

grp. Mus! sing & write music. Inti B.Raitt, Clapton, Aretha.
yle, 310-822-9497

«LA’s top drawing orig R&B act wigrt following sks super

funky multi keybdst w/all the srs sounds. Babylace, Luther

direction. Stevie, 818-344-3816

«M/F keybdst wid for ofig music band w/some restyled

covers. Meldc pop, rock, jazz, R&B. Versll & tintd, synth &

piano. Zada, 213-467-2646

-Male singr/sngwrir/arcangr wistudio, finished R&B

contract, sks only R&B keybdst/arrangr to coflab for pro

demos. Infl Babylace & Stevie Wonder. Jim, 213-851-

5062
-SOLID LOVE FAMILY_ R&B band. is Ikg for kegbrd plyr
for concerts & special projs Andre, 213-751-0880

+Srs band w/ma) labl & top mgmt inirst kg for sirong
keybdst {or groj w/1s! class, ready to go demo. Popsrock.
818-981-2670

“Voc/lyricst hungry tor proy. Infl Doors, Idol, mysel!. Paul,
213-666-3949

~Wid, keybrd for soulll rock band. Vocs. Anthony, 818-
347-2523

12. VOCALISTS AVAILABLE

-#1 td singr, J/F meldc, cmreci, mainstream HR band
Brother signed may labl. Have Iks, big hooks, industry
showcs's. Aero, VH, Crowes, Zep. Tommy, 310-836-3713
+24 yio black fem singr/lyricst nds top. well connected
prodcr for demo. No romance. no favors, just business.
Srs people only Tamiko, 213-751-8420

+2nd tenor to bass for cmrc! rock/pop. Publshd wrilr, grt
energy, also plys keys + thythm guit Jeff. 313-312-1874
-Aggrsv fem voc aval Specialities m attrntv/HA &
blues. Exp, ks, charisma for pro sit & band that’s ready to
gig/irecrd. 310-288-6699

<Aggrsv voc, waist length hr, demo. Bullet Boys mts
Tango, Failh. Pros only Monster groove, maj hr a must.
Mid to late 20's Kevin, 818-997-4156
«All 1 wnt 1s a real band to er a Rollir
money. a car. 5 ms, Christina Apple
Paris Michael, 213-461-7231

THE ROCK ‘N’
ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE ¢ AXI ROSE
Motley Crue * Pretty Boy Floy
Jailhouse * Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

.

Elisabeth Howard & Howard Austin’s
¥

|/ .
H b &S T BH

e

The # 1 Singing Talent Developer

RCA, GEFFEN, MCA,

COLUMBIA,CAPITOL

Grammy Awards, Star Search, Big Break
Back-up for Kenny Loggins, Motley Crue,
Cher, Billy Idol

TECHNIQUE * STYLE «* PERFORMANCE
On-camera Performance Workshops
State of the Art Recording Facilities

Vocal Studios throughout LA

INDUSTRY SHOWCASES FOR OUR STUDENTS
Next Show - May 17th

Good Luck, Suzanne Ekerling! ( BMI Finals)

(818) 895 - SING

43
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+AttraCtv fem voc avail for recrdng & demo wrk Man,
es exp, reliable & reasonat

Avail, xInt singr wistrong rock & b!ues mv gd heanh 3

morals drug free, Witham Sweet, 310-417-4951

-Baritone voc Ikg for R&R band Sean 213 753-9160

*Exp Id vocrkeybdstsaxophonist sngwrtr sks band that

-Fem singr/sngwrr ikg tormystic, spritual, R&R band Infl

I,
-Fem voc avail for demo session wrk. Paid sits only,
Margo. 818-597-1826
il
I
*Fem voc into current cmrcl R&B. rock. pop, cntry Sks

«Femn voc kg lor R&B, own new sound. Belinda Carhsle to
Swusxie Keih, 310-376-

udio Skst

Fem voc. pwril yet meldc Exp stage & sf

Fronlmr' pys npping gun guv umq "0X | & slyle Iks
SNng:

R.Stewan. 213-288-2546
<Male pop singr for demos, ingles &sessi
tintd, most styles covered When you nd

wrk. Exp'd,
al singr, call

oull

14
+Male riarrangr wistu she

-Male voc sks band 1o perfrm bluesy HR. Infl Alman B8ros
Bad Co. Cult, Skynyrd. Sean, 310-399-4608

‘Male voc, 23 Marx, Toto, Giani, Bryan Adams Plys
heybrds, thythm guit. Avail for pro proj w.hit matrl Galo,

+Male wiexp & equip sks tintd, aggrsv, willing fools. 818-
380

~Orange based male voc w/image lkg lo formband to ply
restaurani/bar scene, to make srs cash. Jim, 714-288-

+Pro callber male id 10 sil, prel b ock. No

«Pro fem black Id voc, bekgrnd enhancer, wake up that dull
Pro male voc on labl sks to join 'HM band w naJ mgmt or
w ‘ca Tint, style, image, dedictn, it's allhere, 818-765-

Pro voc avavl Lkg lor eslab 2 guit band near N Hilywd.

*Pro voc’sngwnir lyricst

-Rapper/Invesior sks 5 pc band for id singr, pre! from
|

Rlck Qulroga. Hispanic & Enghsh voc. sks wrk in bands

or solo setling Also avail tor music videos, has acting exp,

gbck, 213-264-5070, POBox 314, San Gatviel CA91778-
314

+Singr avail inspired by St

-S-hgrmkc.‘.
be srs Infl Pu

0

+Tintd frontmn, roadworth, demim & leather, skg grunge

w/groove. Deep bs to hitenor. Halford, Roth, Hatlield are

intl. R.J., 213.851-4393

-Voc avallto JF aggrsv, hi energy. altrnty band Pistols,

Hendnx Sabbath, James Brown 310-861-314

-Voc extraordinare lkg1o collabwico-wntr, mumr; anist.
1C b

ar 913-732.8

Sm buslt on intense guit layers & drven b
grooves Altmtv 90's. Open Sean, 213-663-4801
*Voc/guit sks wrkg 50s, 60s thru 90s music. R&B funk,
standards Srs pro only. Joe, 714-594-2210
«Voc/tyric st hungry for proj. Intl Doors, Idol, myself, Paul,

ROGER BURNLEY VOCAL STUDIO

If you want to increase your range, power, and control,
eliminate strain, hoarseness, pitch problems &
gain confidence, style, and vocal freedom, then call for an
appointment and/or a phone consultation.

Guaranteed Results with first lesson - All levels
Individual instruction Rock, R&B, Soul, Pop, Jazz & Gospel

We're pleased to announce the addition of talented

e
VisA
]

- A COACHFOR ALL ARTISTS -

Everything you need for a professional * VOCAL TECHNIQUE

It will make the * PERFORMANCE
difference you need!

LE ANNE SUMMERS

\ VOCAL STUDIO
(818) 769-7260 —
_—

image is here now...

Seth Riggs Associate

State-of -the-art MIDI studio

vocalist & coach Margo Rogers to our staff

(213) 463-2382

Seth Riggs Associate

Assistance in.

* BUSINESS
ORIENTATION

* PRE-PRODUCTION

* DEMOS

(Individual & Group)

FEMALE VOCALISTS
WANTED

Prominent Producer/Composer and Music Attorney
are seeking established female duet or female vocalists
to perform in duet (18-25 years old) for pending record

deal. Send tapes and photos (will not be returned) to:
Voice Search
8306 Wilshire BI., #1008
Beverly Hills, CA 90211

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APR. 29, 12 NOON

*Wild, xpressv, pwrii rar nage sma Lkg !

Steve Marnol

12. VOCALISTS WANTED

1110

y Slone. Mark, 818-763-8669

Rags. 310-837-6519
<90's Taupln‘John, Jagger/Richards skg
ate. Singrs only, no

374- 0413
<A UR" WORLD progrsv. altenty, rock ba
be meldc. dyname & anislic 818-76
vana

«Aggrsv, sleazy y sounding voc w/lks wid for street
rockband 21 883 1937

oC r C\k a ablintrst. N
5 dedictn. 310- 39/ -3991

DECEMBER FLOWERS sks dedictd voc/guit plyr for
*Dedict :lpwr voC

B MAES

ckup

-Fem singrs ndd. Possible recrdn
714-276-1405

The

Lis Lewis
Singers’
Workshop

POWER
CONTROL
CONFIDENCE

Lessons - Workshops

(213) 957-1747
AN SN SNSSSSS NS N NN

STUDY
VOICE

with a Working
Professional

TV, Studio and Live Credits

SUSAN
RUMOR

Learn what you need to succeed as
a singer! Clients include: Lita Ford,
Tiffany, Silent Rage, John Pratt,

(310) 823-1486

L L 4L 4

¢

«Fem soprano wid w'rich tamber 10 sing Dorefta by
1 by
em voc w lks & dance abil wid for pop R&B pro|. Ab
0 395-008.
80
d
1R
ck star ld V ¢ Big. Pros only 1

GCARY
GRECCO

POWERFUL
¢ VOCALIST

SEEKING
PROFESSIONAL
ROCK & ROLL

MANAGEMENT
OR LABEL DEAL
(310) 632-0266

NO
BS.

Learn more in
ONE VOICE LESSON
than most voice
instructors teach
you in six months
(if ever)!!

Jefrey Allen

(818) 782-4332
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=Kick Inthe pants frontmn ndd immed by stellar HR band.

Old HV wrgroove. Alex, 213-243-5380
~LA's top drawing orig R&B act w’grt following sks beautl|
& grttembekgrnd voc Dancing a must. Babytace. Luther
durection. Stevie, 818-344-3816
~Latin rap artist. M/F, for nacrdn%prol Spanish, English,
dance to trash. Ed, 213-874-5.
~Ld sIngrwtd tor oldies R&R band in Garden Grove area
We ply tor lun. M/F. 8-5, M-F. 714-895-4626
~Lkg for femrappers who have the abillodance Musicis
not ndd but you must be able to dance & rap. Painick, 310-
393-4334
-Male voc [kg to join passionate. soulfl, conceplual band.
2Zep, Queen, GNR, Floyd. Kelly, 818-752-2!
-Male voc w/xmpm wid for meldc rock band Gigs &
recrdng pending No drugs, pro sonly. Intl VH. Night
Ranger, Bad Enghsh. 714-622-3898: 714-988-0926
«Male voc wid ala Badlands, Blue Murder, Mother's Finest.
Band ready to showcs. Pros only a must. Soultl voc. 818-
848-8825
=Mate voc wid 1o compl recrdng for well connected proj.
infl ala Sabotage, Skid, Ozzy. Srs pro att, exp & demo
req'd. 310-323-3687
~Male voc, Inghrimage, forpro HR act. Localedin Orange
Co by Goldenwest College. Musl have own mic & revero
S sim. We have PA. Eddie, 714-495-9158

usicns wtd by Id guit/sngwrir wilols of materl to J/F
versll open minded. rocking band. Jeff, 818-348-6671
<Newly formed band, 2 gurl & drmir, nd voc for hi energy,
HR proj wigroove. No drugs. 818-243-3020
~Orlg, creatv singr wid for 3 ring mosh band. Infl Primus,
Sabbath, 818-883-1608
+Pro frontmn. cmrct HR. Must be stron:
image, dedictn, team plyr. inll Dio, Testa.
Slewarl, 818-888-4696
~Pro male wid for compl band w/grt sngs, labl intrst, grt
plyrs, studio, originality. 213-463-9722
<Pro voc wid tor cmrcl metal band. Image impon, tinta
musl. Have atty & labl intrst. Intl Lynch Mob, Dokken,
Whitesnake. No flakes. J.R.. 213-864-7567
-Progrsv band. Rush, L. Colour. shs Bono hke bantone.
Glorious melodies, socially conscious lyrics, many tempo
changes tor skilled frontmn. No screaming metalheads.
Eves, 818-763-5318
~Pwril vog/ wid by orm pwr
metal band. Hvy tunes w’memorable melodnes & hooks.
Exp pros only. Brian, 818-506-1351
+Q'Ryche type matnl guit team lkg for voc to compl our
sonic approach. Brefi, 213-662-7106
<Reforming band. Inil Replacemnts, All. Sks voc. inll
weslerbedq Mike Peters. Guil a +. 818-884-8618
+Singr wid to form band w/guil. Hugw potential, g sngs.
lu7sl nd the nght vox. Infl Jell Keith, S.Bach. Jetl, 818-753-

vOCS. range.
kid & yourself.

+*Singrs ndd for private studio recrdng. Ballads, pop. new
cntry. Our sngs are next year's hits. Be part of a team.
Bern. 818-246-9671

«Sleazy street band sks voc. It you have Ing. black or
bleached hr, skinny, tintd, intl Crue, LA Guns, cali to K/A.
Bo. 714-827-4550

VoiceworKs

. [
by Lisa Popeil
M.F.A. CalArts—Zappa alumni
Member Nat'l Assoc. Teachers of singing
Reasonable rates: private & group
“Studio Singing” classes
in 24-trk studio!

* Free introductory lesson

1-800-BEL-VOCE

“The Miracle Worker™

'_ Study VOICE With

| MICHAEL BONDOX |

l AGE: 67 VOICE: 27 WHY?
| PERFECT YOCAL TECHNIQUE
40 Ycears Teaching All Levels & Styles
N.Y. City Opera, Musicals, Top Niteclubs
| FULL PREP FOR BOTII

L

SINGERS & ACTORS I

(310) 277-7012

~Sngwrirw/sirongmatrlintrstd in auditngentry femsingrs
Must be pretly & articulate. Call for info” 213-257-1221
-STRADA sks pro i voc. Infl McCauley. Logan, Soto
Must have image, pto att. We have strong matrl, rehrsl
studio & mgml. 99

-Swedish sn wﬂrlkg tor singrsto wrkwnh I've got small
sludio. can help you tco. Matrl is varied. pop, dance, rock/
pop, ballads & quite unig 310-923-5060

«T40 band Ikg tor young. fem. 1d singr. Henry, 818-249-
4171

7
«THE CRACK WAGON skshrdjazz. crusading vocioform
holy athance & hight the forces of darkness. 818-981-4527
TIntd voc to help guisngwnr recrd demo & form band.
Range, charisma, presnc of Perry, Roth& Jovi respectively
is ideal. Billy, 310-837-6519

~TRAGEDY CLUB Voc wid Very urgent Contact nght
away. Sean-E. X-Imagine World Peace. 213-969-4856;
818-766-4792

“Very tintd guit w'grl orig matr! sks singr/trontmn 1o form
hrd edged, altrntv rock band. Very uniq. Andrew, 213-933-
4391

~Voc w/uniq, pwril range wid by dynamclly aggrsv, soulil
band into unlimited sell expresston. Bobby or Charles,
213-666-4535

<Voc wid by band w’aggrsv style & somewhat of analirtv
sound b 3u( much heavier. Bretl, 805-526-6293; Steve. 818

886-43

«Voc wid by hi energy HR band. 22 & under. No drugs.
Braden, 818-549-0749

“Voc witd for all orig. cmrcl. progrsv band. Rehrs! lin
Fountain Valley. No metal Jack or Brad. 714-833-5401

<Voc wid for estab 70s infl HR band Style of Coverdale.
Rogers Pro att, R&Rmage are essential. Mgmt, studio &
?714-997-8329

-Voc wtd for pwrll, altmtv, psychdic. mysticl, inielignt
band. Ron, 310-455-3936

«Voc wid, HR, melal, wide range & aggrsv. Join forces
now with the next rock band 1o take control. Get srs & do
. Mike, 818-703-9337

<Voc wtd Must be gn irontmn & be able to sing well
Michae!, 310-659-7.

<Wrkg weekend cover band sks fem voc for clubs, csis
wrk, pnmarily in Palmdale/Lancasler area. 805-723-5734
~Wtd, biues/rock voc wiimage for tighly connected band.
Scott, 213-654-2610

~Wtd, fem voc w/style similar to C+C Music Factory. Jody
Watley. Pret black. mulatio or Asian girl for house proj.
Senddemo & picto c’o MUSHIMUSHI. 13659 Victory Bivd
#456, Van Nuys CA 91401

13. DRUMMERS AVAILABLE

~Dynamic drmr w/chops, pwr & style avail for recrdng.
tourng & v:deo Xceptnl pertrmnc, image & gear. Dan
Dodd. 213-968-2588

A pro drmr avall ior recrdng & tourng. Pald sits only.
Maj credits, compl acous & elec gear. No metal, not a
sinar. Tom. 818-980-4862

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

Mike Campbell’s

VOCAL
PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, call

(81 8) 505-1029

Private lessons available

;

LEAD VOCALIST

i stage presence and unigue

Send picture and tape to

" 330 Washington Bivd., Suite 607

WANTED

for Heavy Edged
Rock Band.

Must have good image,

solid voice. Ages 20-26.

Driven Rain Productions/mgt.

Marina del rey, CA 90292
phone (310) 823-3106

MUSIC CONNECTION. APRIL 27—MAY 10,
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+ SIngle kick drmr sks alt rock band w/ dark edge. | have
the energy. ambition, expenence & dedication 10 make il
happen. llch 213-654-4134

+A pro skg woci band or orig proj. 22 exp x Berklee All
styles. jazz, re blues. Doug. 213-394-8

«Aggrsv, solid, hrd hitng dnnr wlelemems o' Tommy Lee,
Blas Elas sks straight ahead, eslab HR. gigging band w/
E Cst style ala AC/DC, Cult. Daze, 818-558-7959
-Artislic, creatv drmr avail Dbl bs, acous & elec. Infl
Ministry. Primus, 9” Nails, S'Garden 818-753-9025
<Christian HR metal drmr avail X!t meter & equip. Back
shiders nd not apply. Dan, 714-563-2150

-Creatvdbibs rockdrmr expinclub, concen & studio, sks
pro sit only_Have equip, irnspo, connex, xint ait & image.
Greg, 818-764-4688

<Drmr & bs plyr wignt umage & gd sngwrtng abil kg to J/F
cmircl HR band. 818-783-7646: 818-885-1572

<Drmr avalttor prowrkgsits, live & studio. Many styles. Ty.
714-537-2257

<Drmr avail for tourng etc Very groove orientd & solid.
Elec & acousdrms. Styles, Jonathan Molfet, Terry Bozzio.
213-388-5285

«Drmr avall. Lkg for jazz. funk, fusion band. Have exp,
eguip & gn att. Eric, 818-907-9264

«Drmr ikg for gothic indusinal band Must be dark w/

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APR. 29, 12 NOON

-Drmr, Intense showmn, 18 yr stage/studio exp. massive
kit image verydedictd. eks;)ro HA/HM band w/maj mgmt
or deal Pete. 213-281-999

«Exp, prodrmr sks wrkgsil. Csls, T40, etc. Mike, 310-390-
7855

«Fem drmr w/exp sks to J/F raunchy, roots rock band. Infl
Beat Farmers, Little Feat, Dnving & Crying. Dead srs only.
Pam, 310-452-2236

'Groovlng drmr. id & bekng vocs. 14 yrs exp. Relocahn?
1o LA from Atlantic cny Wrkg sit only. References aval
Don L.. 609-361-825

-Hrd hitng, snng{ehck HR showmndrmr w/stage & studio
exp LKg for dedictd, estab HR band wiuture. Hank, 714-
523-3002

<Hrd hlln% skinny, jet black hr, single bs drmy, 22, kg 1o
JFbluesy R&Rband InfiCrowes. Aero, Stones, Quireboys.
Pager #818-543-9561

«Hrd hting. world class drmr w/maj labl & lop mgml exp
sks unig signed ofr showcsng rock act 818-787-1018
“Klller rockdrrnr showmn, arena. studio exp, skgbandwl
deal or financl bekng. Pro gear, att, iks Single. dbl bs
Resume avail James, 310-597-5173

«Latin percussnst. | ply congas. imbalis. bongos. hand
percssn. Allstyles, Latin. Afro. pop. jazz. T40 & also studio
wrk. 17 yrs exp Pros onty. Johnny, 714-371-7238

image Wntngtoget somewhere. Srs only. Tnbal nig

drmr Brian. 818-780-2523

<Drmr sksband. Infl Crue, House of Lords, Dokken, White
Lion. Paul. 818-753-1631

-Drmr sks modern rock band. Infl by Nirvana, etc. Gd
quip & trspo. recrdng & tourng exp & chops. 213-883-
02

-Drmr wistage & sludio exp in all styles, strong groove &

chops. top of line equip. P10 sit only. Ron. 818-999-2945

-Drmr, big. bam, boom. Infl Kruper & Baby Dods. Inlo

blues & swing ol 40s. skg other groove hounds fo lay

down. Richard, 213-771-4297

<Drmr, creatav & determuned, sks 10 J/F HR/HM band.

Have xint equip, Ing hr & voc abil. Infi Alice/Chains.

Metalica, VH, Pearl Jam. Baan, 213-933-1590

*Drmr, hrd hnn% gd meter. bekup vocs. sks bluesy,

groove orientd HR band Bill, 310-523-4300

~Drme, hrd hitng. team plyr, exp in studio & club circuits,
i rock image. Inft Aldndge, Bonham. Pro sits only. Tom,

18 766-5714

PERFECT
YOURSELF

VOCALLY

Add power. strength and breath control to
your style. Specializing in voice therapy.
Free 1/2 hour consuliation lesson.

MARQUITA

(818) 890-0644

VOCALIST WANTED

WANTED
MALE
VOCALIST

Commercial Melodic
influenced singer

-Under 25-

No Egos ® No Drugs

WE HAVE:
* Hit songs
* Great Looks
* Major Airplay
* High Level Connections
(818) 761-8703

-Musicl, g! 9. singing Id & bekup drmr kg o relocate.
609-361-8254

*NY drmr, moving to LA. Hvy ong groove. Mitch Mitchell,
J.Bonham. Recrdng, ciick trk, labl exp. Pros. mgmi, image
only. 716-684-8358

«Percussnst. Can ply with all kinds of bands. Latin. jazz,
rock, funk. Carnbean. Ply all percussn, congas. bongos,
timbals, etc. Robent Melendez, 818-567-9924

«Pro blues drmr avail. Much road & studio exp. BB King,
Albert King SRV, Hooker. Strong, smooth, 6/8 shutile.
310-478-1651

*Pro dnmr for recrdng. lourr& showcsng. Infl Simon
Phillips, Tony Thompson, Phil Gold. Level 42. Joey, 213-
856-8115

<Pro drmt skg pro musicns 1o collab with jazz. funk, rock.
Pros only, pls. 213-463-6135

FILM/TV SOUND
FX EDITORS

Post production facility secking
talented sound design/sound
effects cditors, knowledgeable in
Soundtools. Screensound, or
similar digital sound cffects
workstation. Scnd resume to
SFX Department. 21565 Arcos
Dr.. Woodland Hills, CA 91364

FRONTMAN waxteb:

EVERY GREAT BAND 1IAS ALWAYS
BEEN INSPIRED BY OTHER BANDS. BUT
ALONG THE WAY, GREAT BANDS
INSPIRE OTHERS.....

Rock n Roll with a twist in the style of
early Van Halen, Acrosmith, Mr. Big
and Extreme!

Set the next standard.

Please send Tape & Bio AS.AP. 10
1210 N. L.a Brea
Hollywood, CA 90038
¢/of D. SPROULS

DRUM LESSONS

Glen Sobel, 1st place winner
of Guitar Center’s SoCal
Drum-Off Competition
Jazz, Rock, Funk,
Double Bass, Poly-rhythms and
Visual Tricks. All levels
Try a different approach.
Call (818) 340-8517

DRUM LESSONS

* Host of “Drumxto® TV show

* *“Connecting the Years™ drum clinics
w/BillWard ol Black Sabbath

* Featured in
Magazine

“Modern Drummer™

Ali styles: Heavy Metal to Jazz
Now accepting students.

(213) 392-7499

45



(= FREE CLASSIFIEDS

13. DRUMMERS WANTED

«#1expldvoc sks xplosv drmr JIF meldc, cmircl, mainsiream
HR band. Brother signed maj labl. Have ks, big hooks,
industry showcs's. Tommy, 310-836-3713
«1 drmr {or alirntv, psychdic. groove band w/rough edged.
REM mts Doors mis $.Pumpkins. Have mgmt & grt
bookings Be ambitious, srs att 818-506-8711
*2 gult & bst sk dbl kick drmr to compl pwr mefal, semi
thrash band. Must be open minded w/pro ait. Ask for Ron,
674-6184; Page 213-707-5939
s RAR & R&B drmr/voc nod Jay. 818-357-7492
«70s Infl, hig edged, upbeat pop/rock band ala C Trick,
CQueen, VH, Rasberries. sks loud. grooving drimr. Vocs a
+. Rags. 310-837-6519
«Adrmmrwidlorshowcs's Style alaIdol, Stevens. Cult. U2.
Only the best. Age 21-29. Hear sngs on machine. 818-
994-9486
«Aggrsv drmr 1o form new band Stan, 310-798-8915
+Aggrsv, progrsv drmr ngd 10 join already estab band.
We have sludio & headlining gigs wailing Image a must.
Rockentield mts Ulrich, 818-901-7390
<Aggrv, wild drmr wtd for umiq band wikiller sngs, studio,
collab Nirvana, Aero, Planet Drum, Zep 213-285-5548
<Altratv armr wid, 28-35, grt sound & iming a mus! Style
2Zoo Station, for gigs & showcs. Prompt & self sulficient.
Roben. 213-874-7966

It’s JoMusik!
16 Track And Beyond
No matter what your
demo needs are,
JoMusik’s the one.

Call Now J
(213) 255-9201

GUESS
RECORDING

18 TRACK STUDIO
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

T Call fpr more i
818/769-9569

ANDY CAHAN'S
'DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, as seen in MC Close-Up Vol, XV #5)

o FLAT FEE PER SONG $100 (per day)

* Full Sequencing (32 TK),
Sampling and Effects

* Complete Library of over 5000 Sampled
Sounds (ALL instruments included)

* We do Mail-In Demos [Vocals Incl.)

¢ Why pay hourly time or musicians?

* Transfer Midi SMPTE to Multitrack

* Mix fo DAT

* Rock N Roll, R&B, Funk, Dance,
Hip-Hop, Jazz, Reggae, Altemative
Rap, Pop, MOR, Country, Bluegrass,
Heavy Metal, Cabaret, Soundtracks,
Full Orchestration. All ethnic styles
(Bagpipes, Sitar, etc.)

(818) 377-8967

-Band commitd o being next big thing sks drmr w/
diversity to create mood. Femironted, no BS, it's do or die.
Zgp, Love/Bone 310-478-0543

+CRUSADER VO, tem cmvcl HR band sks fem drmv for
Immed gigs. Infl Tesla, Scorps. 818-571-0067

~Drmr for lounge funk band. Solid plyr wigd time, pocket
sensibility. Ong ideas welcome. Infl Massive Attack, Al
Jackson, Raymond Chandler. Fems encouraged. Rick,
213-664-7563

+Drmr ndd for alttmtv band w/nearly imished EP. Infl Cure,
Mission, Nephilim, Genesis. Must be dependbl & dedictd.
Robin, 818-343-0231

~Drmr ndd for HR band w/Euro edged. infl Deep Purple,
Sabbath, Iron Maiden. Srs inquiries only Mike, 213-208-
1384:818-504-0359

-Drmr wrlaid back style similar to early Floyd. wid by guit
& bst tnfl Hendrnx 1983 mts Floyd's Metal LP. Brad, 818-
$01-7085

-Drmr wllling to explore new musicl directions wid by bst
&g%usnl. Infl, your own. Kyle, 213-957-2356; Jon, 213-871-
4

<Drmr wid &/or bs plyr for HR band. Tint, equip & Irnspo.
Rick, 818-895-8666

-Drmr wid by guat to stan xtremly hvy. meldc, uniq band.
Srs only nd apply. Keith, 818-990-0390

-Drmr wid by MAD COCCOON, versti 60°5 10 90°s almtv
pro}. Inil Concrete Bionde, Janis Jophn, Stones, X. Erin,
714-599-7071 _

«Drmr wid by rock band that incorporates rap into the
sound. No bands 1o compare. Pls v msg. 310-402-2261
<Drmr wid by rock band. Covers & ongs. Lita Ford, AC/
DC, Bryan Adams. Vocs helptl, M/F. Dave, 818-362-2807
«Drmr wid for 3 ring funk/mosh band. infi Primus &
Sabbath 818-883-1608

«Drmr widfor band on indie labl. Intl Beatles, Move, Velvet
Undergmd. Dennis. 310-390-8838; Jonathan, 818-355-
8617

-Drmr wid for bluesy rock band Inll U2, Crowes. Zep.
Must have equip 8 dedicin. We have rehrsl spe, orig sngs.
Tommy, 818-766-7976

<Drmr widiorjanmiming. recrdng, sngwring. by expguit Infl
Michell, Baker, Copeland. Wineberg. aftrntv. Creatv, gd
choos positive. Dean. 310-823-6786

WESTSIDE RECORDER

l g
A full production facility) ‘

|Brand new M-3500 Console / 64 input mix
PRO DAT - 16 TRK * Tntal Midi

E/ LEXICON / DBX/RANE/ YAMAHA
| CD QUALITY PRODUCTION |

| Producer * Musicians *Vocalist avail.
i Rates Negotiable from *20-*30/hr !

_(310) 641-6763 |

Great sound - Great rates
When it’s time to get dangerous call:

Deuce Wikl

MUBIC

RECORDING STUDIOS
213°463+4046

Yox¥ire

RECORDING

Pro Designed Studios
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, MCl, Neumann, Lexicon,
Eventide H3000, LA2A’s & more

(818) 787-4843

CARMINE APPICE

DRUM INSTRUCTION

NOW ACCEPTING A LIMITED
NUMBER OF STUDENTS.
FOR MORE INFORMATION, CALL

(818) 377-9982

*Drmr wid for NY style HR boogie band. Must be well

trained, self disciplined & exp 818-341-8601

«Drmr wid for ong HM/HR band. Will be plyng orig matrl.

Chris, 310-274-3730

<Drmr wd for onig music band w/some restyled covers.

Meldc pop, rock. jazz, R&B. Pwr & finesse, harmony voc

a +. Zada, 213-467-2646

~Drmr wid for orig pro grp. Maj connex. gigs. strong sngs.

lsrglsl%(s & R&B. Own studio & rehrsl. Very srs only 213-
-4346

-Drmr wid for onig, alimtv band. Showesng in LA. Brian,
310-316-1951

-Drmr wid for srs, altrntv proj to make a difference in LA,
Mus! be 100% srs & commitd. Infl include Trashcan
Sinatras, House of Love, Smiths. Kevin, 213-798-9159
«Drmr wid to ferm wrkg band. Orig & covers. Into rock,
jazz, blues & funk. Gary, 310-452-726!

+Drmr wid, 18-24, to form band wivoc & guit. No glam,
Hilywd speedness, just teehing. style & groovability. Ward
Bones, 213-876-3034

-Drmr wid, M/F, by fem guit & bs. Altrntv muslke, grt sngs.
310-278-6436

+Drmr wid. Gd meter. gd plyr. Ndd by Q'Ryche guit team.
No drugs, pls Bren, 213-6&2-7106

«Drmr wid. Must be dedictd No douche bags 18-21. Infl
are Soc Distortion, Dramarama, oid TSOL & Cure. Lv msg.
818-846-0027

<Drmr/percussnst ndd to join ong. acous’elec folk/rock
band. Infl CSNY Bealtles, Byrds Vocs a big +. Under 30
only, pis. Rob, 310-497-7901

“ELLIE MAE'S BISCUITS sks drmr. Ong hillbilly rock.
Have gigs. musi be avail to rehrs. 818-763-0963

«Estab wrkg band sks steady, simple. solid drmr. Infl
Charlie Watts. Z:gaboo & blues Bill, 213-461-2575
«Fem dblbs drmrfor all femong R&R band. Must be verstl,
ali styles & xInt meter. Sns ot humnoramust. Shannon. 818-
508-6759

«Fem drmr ngd for rock video. Image & must be able to ply
for 1 rock video sng. Auslin Roben. 818-766-9204

*Fem drmr wid by femband Altrntv music, gt sngs 310-
278-6436

14. HORNS AVAILABLE

«l ply the trumpet, valve trombone, flugle horn & pocket
trumpet Availfor recrdng, bigbands, rock, Lalin, anyslyle,
sight reads Jocy. 818-362-9282 .

«Sax plyr, ali styles. Also flute & vocs. Studio. live Ralph
310-923-3871

-Sax plyr/EWIwind synthplyr avai for studio wrk demos
all styles. Also tor horn section arrangemnts Rick. 818-
845-9318

-The Angel City Horns are avall for prosits 818-882-8354

Samurai Music

Productions, Inc.

24-Track Recording Studio
wi32-channel Studio Master Il Mixer
Award-winrung staff also av & Video
scorng and production
+ 1-song demo, $100/DAT Master
- Complete demo service avallable
for further info & brochure,

Call 213/973-1835

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., APR. 29, 12 NOON

14. HORNS WANTED

<Electrnc horn man w#x rck to join estab band. Wid
immed. No money yet but gd prospects. Mike, 818-247-
7134, John, 213-461-5895
+M F sax plyr for ong music band w/some reslyled covers.
Meidc pop. rock. 1322, R&B. Rock & jazz stylings. Harmony
vox & gd rhythm Zada. 213-467-2646
+SOLID LOVE FAMILY. R&B band. is Ikg for sax plyr for
concerts & special projs. Andre, 213-751-0880
«Trumpet plyrwid tor electrnc. funky, jazz. pop proj w/grt
gngs & indie album releases. No llakes or egos. 818-907-
401

15. SPECIALTIES

*NY Doiis guit. Sytvan Sylvain, lkgtoform R&R band Nd
9!"3!' bs plyr & qui plyr. Voc abil & writrs prel'd 213-883-

+Artzona’s holtest lunk, pop. techno, dance band w/maj
lablinirst nds prodcr lo secure deal. Bruce, 602-253-8863
«Allr bands. 1 am kg tor other grps to gef Involved w/me on
prooistributed compilation CD. Call now. imnedtrks avail
Steve, 818-243-1482

«Altn prodcrs mgmi Fem singr/sngwrtr w/xint sngs.
chops. Iks. Wnt 1o be part of my success? 310-288-6699
<Atin, artists. Nd a band 1o rock, funk or rap you ‘it dawn?
We've got our own recrdng studio as well. Keith, 213-957-
2778. beeper #310 523-6982

<Attn, mgmt & A&R Do youhave the nextMadonna orMC
Harr mer? | havethe holtest. newest house & sampledirks
for you. Steve. 818 904-3499 x 456

*Business partnr wid to form altmiv recrd co. Must be
organized intelignt. resourceflw'strongdesire to succeed.
Connex & expa + Rick, 213-461-9592

<Creator of extra terrestial nalure diva creature
personalities. non violent. ecokegical personalites, for all
forms of animation & ancilfary markels Skg pro rep.
Amadeus. 213-938 4741

«Fem band sks mgr &/or financl bckr We ve grt sngs.
altriv muske 310 278-6436

-Fiddle plyr wid Hillily R&R. org sngs. ELLIE MAE'S
BISCUITS. Lols of gigs. 818-763-0963

+Glgging jazz rock band wid for event. 818-980-9623
*Gut has rehrsl room to share. 15x20", $65 month. Sale
secured 1-3peopleonty orsingle musicns 310-288-7845
-Hot T40 band skg rep for clubs, csis, etc Call for promo
oka Renee 818-764-2977

16. SONGWRITERS

-Artist nr ikg for tintd, pro minced lysicst in biues

S cilies & connex Steve. 602

«ASCAP ly w ASCAP BM! compsrs or

wrkg bands g 5-2192

+Bst lyncst wnls your music. | have words & vision Alt

instrmnts, r; sexes Dick Grove grad. Love Rush, Lori
e Mitch, 310-396-13

And.rson. P .
«Co-wrltr ndd for s Wil lravel 10

213-943

Srgr wgut
-Male singrsngwnr arrangr w stud shed R&B
y pro
demos. Int] Babyface & Stevie Wonder Jim, 213-851-

-Paul Hanson has cniry & pe s. Sks placemni on
movie soundtrk Paul, 81

395-3612

«Poet wnts 1o collabw 1

SUNBEAT
SOUND

PA Rentals with Engineer
When the show MUST go on

(213) 532-9443

SONGS WANTED

Publisher seeks master quality
recordings of unpublished,
original songs for our clients.
All styles, no covers,
nonreturnable. Mail to -
L.A. Musicworks
22425 Ventura Bivd., Suite 2,
Woodland Hills, CA 91364

THE TRACK HOUSE

‘92 Trident 80C
Huge Room » Demo Deals
Otari MX 80 24 rk
Mac IIx, SMPTE, T1, R8,
S-50, D-50, Steinway 7* Grand,
Full Effects & Mics, Tape Dupe

(818) 781-2263

[PRODUCTIONS
22A4ATRK

*Album Production/Pre-Production
*Wrifing/Arronging/Songwriter Demos
“Sampling/Sequencing/Progromming

“Live Room/DAT/Full MIDI Keys & Drums
Special Rate at 5Hr. Block ngireer inivde

(818) 785-6751

THAT SELL YOUR SONGS

(Over 100 Of Our Demos - Published/Signed)

GOLD & PLATINUM CREDITS: WARNER/ REPRISE, MCA, CBS, PEER, FAMOUS MUSIC.

NEW CLIENT SPECIAL!

As Low As

S$75 Per Song

ALL STYLES » ARRANGING. PRODUCTION. SONGWRITING ASSISTANCE = IN-PERSON OR FAST MAIL OROE B SERVICE

j=s HUMAN TOUCH PRODUCTIONS - (818)343-SONG (766¢) R
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CLLS-T9Y

YCaravan Productions

16 Trk. 1"

Expert Macimtosh Programming, D.AT.
Tannoxs, NSIO's Lexicon, Akai Sampler,
Korg. Rolund, Fender Guitars, Pro Mics.
Do’ 1 vaste your time with amatenrs.
Excellence is our stundard!

(818) 981-4150

22/HR

24-TK
465-4000

VISA MC AX

STUDIO DEE
1/2” 16 & 8 TRACK STUDIO
$20-%25 per hr, ENG. INCL.
2 DAT's, Neumann UB7. YAMAHA EPS Sampler.
LIVE DRUMS, D-50, Atan 1040, Urer, LEXICON,
DBX. APHEX. BBE. NS 10's. JBL'S AND MORE.
CALLFOR INFO (213) 662-9595

HELAXED AND CREATIVE ATMOSPHERE

When cassette copy quality
is your highest pricrity...

«+ Each order indvidually processed wih care
« Professional Nakamichi - Otan equipment. mantained
and calbrated for opimum reproduct on
+ High-vas Super-Chrome tape and Shape” brand
cassette shelis used exglusively
« Laser pnnted packagng for professional appearance
=== ProSound Audio Labs
e 818-972-2427

1”16 TRACK STUDIO

$20/HR Block Rate Available
SMPTE/MIDI/MAC with PERFORMER.
Plenty of KEYS, SOUNDS, OUTBOARD GEAR
Live Room For DRUMS, GUITARS, VOCAIS Also
COMPLETE SONGWRITER DEMO PRODUCTION
Call to Discuss Your Project

ALISO CREEK STUDIOS
818-787-3203

24]‘[] S

INCLUDING
525/HR ez
Sony / MCI JH24 AL 111/ Ure) 809 / AKG C-414 / DAT

818) 782-3398

RECORDING STUDIOS
IF IT'S NOT RAP-DON'T EVEN CALL

(213) 463-6535

“Why pay by the hour?"
JHP/SOUNDSCAPE STUDIOS

16 track - 48 inpul recording
Producers/Arrangers Engineers « All Styles
vz,r.; & Az w « Top Gear n
M: oSh 5. Lex AKG
m? g T
“HOT SOUNDS - COOL RATES™
Ca'l us about your project (818) 783-9181

MASTER

OUALITY DEMOS
Specializing in R&B/Pop
Full productions or MIDI Pre-Production

DLP (818) 901-0700

CASSETTE DUPLICATION
Highest Quality
Real Time

H“T{ Laser Printed Labels

DAT to DAT
in iz (213) 464-5853

RENT-A-RECORDER

1/2”” 16 TRACK $175/wk
DAT (SV 3700) $50/1st day, $15:2nd day
DAT (Casio DA7) $35/1st day, $10'2nd day
# Cassette 8 th + mixer (Tascam 488) $85 wk
Neumann U83 + preamp, $40/2 days

1-800-287-2257

* GERVASI RECORDING *
$10/HR 1/2” 8 TRACK

Includes producer. eng neer, d-um programming, Song

consuitation. guitar, basses, D-50, digtal de'ay, DAT,

dgtal revers, DBX stereo compressor, Sennheiser

mic, Tascammixer recorder. Coméortab eenvironment.
Call for profess onal demos.

Pro Recording
2”16 Trk Ampex

Neumann U87 ¢ AKG 414’s « Sennheiser

DBX ¢ Quadverb » SPX » Ensoniq
Live Drums » 2 Sony DAT’s
27 Ampenx 436 (1 pass) $75%

o $30/HR (818) 342-8753 —

A DF STUDIOS
16 TRACK RECORDING
$15/HR

172" Tascam MSR 16. Yamaha Baard,
Synthesizer/Keys. Midi, DAT, total effects
Freeway-close in Granodo Hills

(818) 891-1036

AUDIO/VIDEO LABELS
Highest Quality Pressure-sensitive
Labels for Audio and Video Cassettes.

7 Colors and Parchments
T @
audico

| (708) 456-0003  1aber corp

CREATIVE
WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap R&B/Pop
David (818) 980-1675

CASSETTE COPIES

* Reoltime Chromium Tape
* Some Doy Turnaround

* Open Weekends

* 100% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
{818) 509-6774

POWERHOUSE

MULTIMEDIA

81809934778

EEL SOUND
4 TK STUDIO
$25/HR

N

(818) 886-5676

D \,aiﬂﬁw

“;, 57 Srunies
24 TRK RECORDING

Call for Discount Rates J

(818) 361-2224

Quarry Casserte Copies

Why Pay More?

- Best selection of tapes - Best decks (Al HX Pro)

Open weekends * Fast turnaround - Best label
type selection - Nice lounge » 24 TK Studio

Call anytime (31 0) 837 3574

SOUND SYSTEM
RENTALS

- PA Systems w/Engineer + Rehearsal Space
+ DJ Systems w Free Delivery & Set Up

(213) 676-4702 / Near LAX

J P STUDIOS

16 TK and 8 TK from $15/HR
« Large live room - 56-input console
« Full mid: + Quahty mics and etfects
+ DAT - Programming and engineer
included - Call for the best!

(818) 543-0477

Rap & live groups welcome!

DOGLINE |

8 TRK RECORDING
.DAT MIXDOWN |

RADID FHM & ALBUM CRE
AVAL FOR PRODUCIHNG & CUMPOSING
RAPPERS TO ROCKERS

(213) 874-4249

PRO P.A.
FOR HIRE

URBAN STREET STUDIO

FULLY EQUIPPED
2" 16 TRACK STUDIO with
Complete MIDI Preproduction Center

$30/HR
(213) 754-3327

BLACK
BOTTOM

REHEARSAL &
JAMMING STUDIO

KEVIN CHAVES Vice President
(213) 644-9414 EL SEGUNDOQ, CA

Real Time & High Speed

Cassette / D.AT.
Reel to Reel / Video

Utihizing the “Nakamich
Cossette Duplicoting System

213) 876-5991

24 TRACK $22/HR
NEW CLIENT SPECIAL

810 §33-025 =

Record

BLANK
CASSETTES /DUPLICATION

V-CORP.
(818) 966-0412

M/C - Visa

: CASH STUDIOS

REHEARSAL | RECORDING
Largeroom, Bigstage | 16 TK 1/27 30ips.
2000 w stereo PA, | Big Room, great live
Storage, AC, recording ar state
block rates of the art MIDI

818) 761-1301

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape 10 mayor record
executives. Service Free ¥ rot accepted.
Over 25 years exper ence in the industry

For detals: SASE MILESTONE MEDIA

P.O. Box 869 Dept. MC, Venice, CA 90291

GET SIGNED!

Will help produce demos. Professionai
writer /arranger /producer, session musicians,
packaging and phatos for A&R presentation.

ingrid (213) 281-6036

24TK $18

2" Otari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.
818) 980-7541/ (213) 542-0004

SR EENAAN AN R
Eg%@&:ﬂ o288 g:
zicyggaiaass
EEER R
nOEZZ2EE3EEE]
S efes eSS nt s
WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
(INCLUDING 30 1.P.S)

$1 From DAT master

$10 DAT 10 DAT (15 mn. pROGRAM)

BASF CHROME C-30—60¢
NAKAMICHI DECKS

213-559-9095

8 & 16 TRACK "aiN. = 12 & *15/mn |
GREAT DEMO WITBOUT A BAND
l’rodme r/Composer/Arrs

1 radic m. T\
T3¢ Wr s

Jeaainto hot music! Top eq

at sound for a

small price

818-909-9092

24TK *10/hR

+ Work/Equipment in Trade
Visa, Amex, MC (21 3) 461 -3717

>S 213-462-5772 © ODDS & ENDS 213-462-5772 s ODDS & ENDS 213-462-5772

MR.

SPEED
CASSETTES
(818)
76-SPEED



CASSETTES
RECORDS

COMPACT DISCS

i
|

CLEAR / CHROME CASSETTES
| 500 for $599

Limited time only.
Includes bin loop master, test cassettes, highest ?ality
BASF Chrome high bias tape duplicated with Dolby HX-Pro
(up to C-45), clear shells and Norelco boxes, imprinted
direct-to-shell, normal size J-card (color printing) and
shrinkwrap. Customer furnishes composite printing film.

CLEAR / CHROME CASSETTES
1000 for $999

Includes bin loop master, test cassettes, highest quality
BASF Chrome high bias tape duplicated with Dolby HX-Pro,
clear shells and Norelco boxes, imprinted direct-to-shell,
normal size J-card (color printing) and shrinkwrap. TZpe.
Ia);out e:‘r;d composite film is a separate charge. (Up to C-45
in length).

TRY OUR NEW BASF COBALT TAPE
AT NO EXTRA CHARGE --
IT WILL BLOW YOU AWAY!!!

Typesetting  Layout

Design

WORLD CLASS COMPACT DISCS
1000 for $2190  umiea fime on.

Includes glass master from your Sony 1630 3/4" master, the
best disc ref)lication in the world, two-color disc imprint,
2000 four-color fold card (2 panels) and rear card printec
(from your composite printers film), jewel box anc
shrinkwrap.

CASSETTES & CD PACKAGE
1000 EACH for $3099

Includes bin loop master, test cassettes, quality BASF tape
duplicated with Dolby HX-Pro, Norelco boxes, imprintec
direct-to-shell, normal size J-card (color printing) anc
shrinkwrap. Also inlcudes glass CD master (from your Sony
1630) 2 color disc imprint, 4 color fold card and rear cara
printing (from your composite film), jewel box anc
shrinkwrap.

Limited time.

Film Separations

by in-house Music industry art specialists
FREE UPC (BAR CODE) PRINTING FROM YOUR CODE

WE BEAT THEM ALL ON QUALITY AND PRICES

Tel. (213) 849-4671
(800) 423-2936

1015 Isabel Street, Burbank, CA 91506

(818) 843-6792
Fax. (818) 569-3718

AIDHIRG

CUSTOM SERVICE






