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DIGITAL AUDIO!

_____ AT GOODMAN MUSIC

Macintosh® COMPUTERS |

‘Macintosh®
SE/30

e Fastl Fast! Fast!
* 2 meg RAM
¢ 40 meg hard drive,
high density floppy drive
¢ Includes mouse
® H-=res monitor
* System 7 compatible
* Expandable

WS I Digidesign SoundTools for the Apple®
Mocinrosh now available in North Hollywood.

SAVE 800 WITH APPI.E REBATES

vvvvv

* Full remote control!

* 8 times oversampling
* 48-bit digital filter

e LCD backlit display %
¢ Random play

¢ Resume play

* Extra bass system

* Soft case
¢ AC adaptor

COMPLETE 8-TRACK

MIDI - CONTROLLED

RECORDING SYS'I'EM

——

You are mvzted toa

WORLD PREMIERE!

DIGITAL AUDIO TAPE RECORDERS| Ensoniq Product Specialists

FOSTEX 8-Track Recarder
RS Buil-in hull remate
* Up to 10 memary points
* Dalby C naise reductian
* Time & memory disploy
* Auto Locate, ploy & retun

- . will be on hand to demonstrate
R e SONY. rcm-2700
454 .30k i voaneris “v-3700 THE ENSONIQ DP4
* Input and autput sala H -
. ;hof?:::tm po;enng 5o & Panasonlc' SV-3900 PARALLEL SIGNAL PROCESSOR
. el s sends, mono stereo ,‘ - . .
« Di o s at the foll dat d times:
Direct auts; Tus:;&ouvs \,:(,,/‘},; = ,..‘;"V TeChDICS SV-DA10 f OdOYZ:E 7OP:Z and nmes
FCEIE( ntertoce 4 ’
* Midi/SMPTE interface un La Brea/Wilshire store
Mrc1 B CASIO.DA7 (213) 937-2177 RS.V.P.
FOStEX Software * 16-bit digital recording o Oct 15th, 7PM
oA . Rem * 44. or 48 kHz playback ]
MldlremOte . §:r :s'ee :z;\"::zh;o&cinbsh * Digital input/output Sherman Odks store
9
e Sync. ta your sequencer/camputer ¢ Carry case & borfery (8] 8) 784-6900 R.S.V.P

e Oct 17th, 7PM
Anaheim store
(714) 520-4500 R.S.V.P.
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BB FEEDBACK

&y In The Beginning

Dear MC:

Thank you and Scott Schalin for
the cover story on Van Halen (Vol.
XV, #17).

I remember when Van Halen

' was known as Mammoth and the

members of the band all resided in

| Pasadena. Scott Finnell (Snotty

Scotty and the Hankies) allowed
them the usc of theirrehearsal house.
Scott played his copy of Louis
Prima’s EP which featured *“Just A
Gigolo/l Ain’t Got Nobody” for
David Lee Roth, and, as they say,
the rest is history. Thanks again.
Paul J. Hanson, Jr.
San Gabriel, CA

= Fret Fretting

Brian Montrey
Reseda, CA
“Thisisaletierconcerning bad work
that was done at Valley Arts Music.
First off, this letter is a warning to

| all guitarists and bassists inLL.A. Do

not visit Valley Arts Music for in-
strument repairs or anything else
for that matter. [ have a 1978 Les
Paul Deluxe that I brought to Valley
Artsbecause of abuzzonthe highE
string which caused notesto warble.
[ was told that the frets needed 1o be
leveled and dressed to cure the prob-
lem. I said okay, how much? They
said $75. so [ said, okay, go for it.
Well, two days later they called me
back and said it was done, no more
buzz. I wentto pick up my Les Paul
and I noticed that the bridge was put
on backwards. And get this—Gary,
the guy who showed me my “tixed”
cuitar, said ‘Oh, that’s good to do,
i’s better for intonation.” Is that
why Gibson puts them on the other
way at the factory? Any how, Randy,
the guy who put it on wrong in the
first place, correctedit. [ went home
and started playing my ‘newly re-
modeled’ axe, but to my dismay,

| noticed that the high E string was

now getting caught underncath the

Now’s your chance to voice
your opinion to the industry!

CALL MUSIC CONNECTION’S
24 HOUR

PINION
HOTLINE
(818) 503-7485

You say it and we'll print it!

fifth fret when pullLd off the neck. I
called Valley Arts and told them.
They said to bring it in and they
would have a look. Well, lo and
behold, Manuel, the guy who
dressed the frets, said this was a
separate problem, and had nothing
to do with the Iret work they did.
Pretty ironic, considering I got a
fret job there, isn’t 11? So they tell
me they have to put hot glue be-
tween the fret and the fret board
whichis frequently done to cure the
problem and that’s another $20. So
that’sdone now,and I'm home again
with Mr. Les Paul, psyched about
plugginginand getting crystal clear
notes to emanate from this ‘remod-
eled’ guitar. Not so. The buzz is
back and even worse now, from the
twelfth to the twenticth fret this
time. as opposed to the twelfth to
the fifteenth as before. Needless (o
say. I called up this fraudulent re-
pair department at Valley Arts to
report my original problem. Well,
Randy looks at it, listens 1o the
guitar and says, "You know what
you need? A new bridge saddle on
your high E string.” A picce of
metal that costs 25¢ and $10 10
install. He said that's what was caus-
ing the buzz. I said. ~Oh, really.
Randy. then why did you prescribe
a level and dress job? Is that just
your way of milking $75 out of us
L.A. musicians. or do they teach
youthatin Valley Arts Repair 1017
So,I’ve been 1o this store four times
and you know what? The problem
still exists. You know what 1 say,
fellow musicians? Don't let the
Valley Arts store fix anything on
your prize axe. Boycott this store
like people boycott pay-to-play.
Since that time, I’ve taken my gui-
tar to a man named Toro in Reseda
at L.A. Guitar Works. He is now
correcting the problem.”

4y Viva Chaka

Dear MIC:

[’ve been reading your maga-
zine forover a year now, and lenjoy
the in depth interviews with certain
artists about their new releases. 1
especially enjoyed the Pat Benatar
and Neil Giraldo interviews (Vol
XV, #11).

I would like to make a request
that you do something similar with
singer Chaka Khan who should re-
lease her new project before the end
of this year. I've been interested in
her music for several years and I'd
like to get her perspective of her
new project. Plus, if you didn’t al-
ready know it, she’s probably the
most influential pop/funk/R&B

singerof'the pasttwo decades. She’s

a very rich and diverse artist, who

has done mwuch in the recording
business.

Hopeto hearsomething. Thanks!

Scott Dorsey

Atlanta, GA

= What’s A Hit?

J. B. Holloway

Studio City, CA
“What’s a hit? According to the
album charts, anything is possible.
Whether it’s heavy metal, old stan-
dards as in Natalie Cole, rap, dance,
pop or contemporary Christian. It’s
all there in the Top Ten. The spec-
trum of American taste is quite im-
pressive. The future of contempo-
rary music sounds promising it we
sift through the barrage of fast food
music served 1o us by the record
company'’s clite. Listening to the
radio for twenty minutes reveals
that anything can be a hit it it’s
promoted properly. Record execu-
tives may say they’re looking for
the Next Big Thing, but if it’s star-
ing them in the face, they close their
cyes as well as their cars, if in fact
they have any cars at all. Many of
these fine people are afraid o take a
risk on anything new, different or
innovative, because they don 't want
to risk their much sought aler posi-
tions. 1t’s quite sad when you think
of the grcat talent being passed up
in favor of a group that sounds like
someone elsc. The Beatles them-
selves were passed up by just about
cvery Tom, Dick and Harry. I just
thank God somcone had the fore-
sight to help those lads get a break.
What’s a hit? Ask seven people and
you'll get seven different opinions.
Nine people may love your music
and one person won’t. It’s just 100
bad thatit’s the tenthone that makes
the decision to sign you.”

= No Help

Paul Hanson
Monrovia, CA
“My opinion s, it used to be so easy
to get somebody interested in your
music and now it scems you nced a
lawyerormanageror whatever. And
if you’ve got talent and you’ve got
your songs legally protected, that
still doesn’t help. And even if you
have an 8x10 glossy and you’re
playing somewhere, it still doesn’t
help. I'm a musician and several of
my friends and relatives are musi-
cians trying to get into the business.
We’ve done everything we can and
still, itscemsall we getare rejection

slips. So that’s my opinion.”

|

CAI.ENDAR

By Christy Brand

If you have an event, workshop, class or |

seminar that you want us to announce,

send the information in writing to:
Calendar, ¢/o Music Connection

6640 Sunset Bivd,, Hollywood, CA 90028.

Current

Q NAS has announced that the Sixth An-
nual Salute To The American Songwriter
benefit concert will be held at the Wilshire
Ebell Theatre, 4401 W. 8th St. L.A,, on
Thursday, December 12, 1991, at 7:00
p.m. The salute features the top songwrit-
ers of the day performing their hits and
also showcases many of the stars who
made the hits famous making surprise
appearances in honor of the writers. For
more information call, Steve Schalchlin,
Managing Director, NAS (213) 463-7178.

Q The National Academy of Recording
Ants and Sciences, Inc. presents “‘A&R
Reps: What They Look For and How They
Find It", on Monday, October 21 at 7:00
p.m. at the Chaplin Stage, A&M Records,
1416 N. La Brea Avenue, Hollywood. The
seminar will be free of charge. For reserva-
tions, call (818) 843-8253.

Q The Lis Lewis Singers’ Workshop, a
training ground for singers, will be hold-
ing a one day intensive Performance
Workshop. Each performance will be
videoed for later critiquing. The cost for
the workshop is $75.00. Those who
haven't taken Lewis' eight-week perfor-
mance workshops may sign up as ob-
servers. Lis has set aside a few spaces
for those who wish to audit, without par-
ticipating. Auditors will be able to see how
Lewis' games, performance work and dis-
cussions are used to develop spontanaeity
and charisma. There will be a nominal
$10.00 charge for auditing which will be

| deducted from the fee of any eight week

performance workshop taken in the next
two months. Both participants and ob-
servers must make reservations in ad-
vance. Please call (213) 957-1747 for
dates of the workshop and more informa-
tion.

Q The Music Forum for the month of Oc-
tober will be discussing The Recording

Arlist and the A&R Rep's Responsibilities |

After the Deal. The forum will be held at
The Central, 8852 Sunset Bivd, West Hol-

| lywood, on Saturday, October 19th at 2:00
| p.m. Admission is $2.00. This month's

speakers wili be Don Grierson (A&R rep
for Heart, Bad English, Joe Cocker and
Megadeth) and Eddie Wenrick (currently
personal manager with Tom Hulett of
Warrent and the Moody Blues). For more
information call, Steve SchalchlinatN.A.S.
(213) 463-7178.

Re-Caps
0 Hollywood Sheet Music will host a free
vocal seminar on Thursday, October 17th,
7:30 p.m.-9:30 p.m. Elizabeth Howard and
Howard Austin, Directors of the Vocal
Power Institute and authors of Born to Sing

Products, will demonstrate the technigues |
that have brought vocal power singers to |

label deals and TV appearances. There is
limited seating so call now for reservations
at (818) 895-SING.
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CLEAR, CHROME CASSETTES
1000 for °999

Includes bin loop master, test cassettes, highest quality BASF
Chrome high bias tape duplicated with Dolby HX-Pro, clear shells
and Norelco boxes, imprint direct-to-shell, normal size J-card
(color printing) and shrinkwrap. Type, layout and the composite
printer’s film set up is a separate charge.

12" RECORD SINGLES
300 for °799

Includes state-of-the-art lacquer masters, metal processing, test
pressings, label printing on your choice of color, label
typesetting, virgin vinyl records, stock jackets with die-cut hole
and shrinkwrapping.

WE ALSO DUPLICATE CASSETTE SINGLES
AND 7" RECORD SINGLES - THE BEST!

CASSETTES
RECORDS

COMPACT DISCS

YOU LISTEN, AND BE THE JUDGE !

WORLD CLASS COMPACT DISCS
1000 for 2340

Includes glass mastering from your 3/4” U-matic, disc
replication, 1 or 2 color disc imprint, 4 color fold & rear card
printing (from your lithographic printer's negatives), jewel box &
shrinkwrap. When calling, ask why our C.D. quality is the best!

CASSETTES &« CD PACKAGE
1000 EACH or ¥3199 !

The Cassette portion includes bin-loop master, test
cassettes, direct-to-cassette imprinting and plates, BASF
LHD ferric oxide HX-Pro cassettes, full color J-card printing,
Norelco boxes and shrinkwrapping. The Compact Disc
portion includes the glass master, disc replication and
printing, jewel boxes, full color fold card and tray card
printing and shrinkwrapping. Typesetting and lithographic
printer's negatives are a separate charge.

Typesetting « Layout + Design + Film Separations
by in-house Music Industry graphic art specialists

AISHIRG

Custom Service

WE BEAT THEM ALL ON QUALITY AND PRICES

TEL: (213) 849-4671 - (818) 843-6792

FAX: (818) 569-3718

1015 Isabel Street, Burbank, CA 91506



l Motown Slgns New Distribution Agreement With PGD

\

‘Hostilities Continue Between
| Motown and MCA

By Sue Gold

UniversaL Crry—MCA is offering
a fifteen percent discount to retail-
ers on Motown product (with spe-
| cial payment terms) in what many
believe is the first in a series of
tacticstohinder Motown’s new dis-
tribution deal with PolyGram Group
Distribution.

Motown signed its new distri-
butiondeal with PGD, effective Sep-
tember 29, 1991, ending months of
speculation that Motown would
sever its relationship with MCA
Music Entertainment Group. A
spokesperson reiterated that MCA
has a binding distribution agree-
ment with Motown and any pur-
ported new contract to distribute
Motown is invalid and unenforce-
able. MCA also said that it will
pursue all legal avenuecs against
anyone who unlawfully interferes
with its rights.

In August, Motown President/
CEO Jhery! Busby announced that
Motown was terminating its distri-
bution andservice arrangement with
MCA, Inc. and its UNI Distribution

Corp. on Scptember 8th. The date
was later postponed 1o September
28th. Atthattime, Busby said, “The

action isa positive move for Motown |

designed to ensure the future of the
company.” MCA quickly re-
sponded, saying, “MCA’s position

is that we have a long-term agree- |

ment with Motown that extends
years beyond September 8th, and
we intend to vigorously enforce all
of MCA'’s rights under that agrec-
ment.”

MCA and Motown have been in
dispute for months over their con-
tract. Motown filed a lawsuit against
MCA in May which alleged that
MCA did not provide proper ser-

| MTYV joined forces recently with an all-star team of musicians, actors
| and NBA pros for the first annual MTV Rock N’ Jock B-Ball Jam. The

vices and neglected its responsibili- '

ties to Motown. MCA then retali-
ated by filing a $25 million lawsuit
against Boston Ventures [co-owner
of Motown] and Motown.
Motown claims its action to ter-
minate the distribution agreement
is consistent with a provision in its
agreement with MCA which per-
mits them to terminate the agree-

\MCA’S AL TELLER HONORED

The City Of Hope recently honored MCA Music Entertainment

Group Chairman Al Teller with its Spirit Of Life Award. The charity

event, which was held on a massive soundstage at the Universal

Studios lot, raised in excess of $3 million. Pictured (L-R): MCA

President Richard Paimese, Teller and longtime MCA recording
| artist Eiton John.

.

CHARITY BASKETBALL GAME
RAISES $25,000

__ Jaff Kravitz

game, which pitted the Bricklayers against the Violators (the Brick- '
layers won 180-173), raised $25,000 for the Pediatric AIDS Founda-
tion (PAF). The game will premiere on MTYV on Saturday, October 26,
at 11:00 a.m. (it repeats Sunday, October 27, 2:00 p.m.). Pictured (L-
R): MTV’s Doug Herzog, Luke Perry from Beverly Hills 90210, [
MTV’s Harriet Seitler, Magic Johnson, PAF Co-Founder Susan |

DeLaurentis and Donnie Wahlberg of New Kids On The Block. :

ment after giving MCA notice and
an opportunity to cure its breaches.

Motown has been enjoying its
best chart success this year since
1986. Two albums have hit the

Pollack H onored F or

Top Ten on Billboard's pop al-
bum chart (by Boyz Il Men and |
Another Bad Creation), and three |
reached the Top Ten on the R&B '
album chart.

~
|

Anti-Censorship Efforts

By Sue Gold

BeverLy HiLLs—Veteran media

| consultant Jeff Pollack, President

of Pollack Media Group, was hon-
ored at the ACLU Foundation’s

| Torch of Liberty Awards Gala for
| his work against censorship and

record labeling. The event, which
also honored writer/director John
Singleton (Boyz N The Hood), was
held at the Beverly Hilton Hotel on
October Ist.

Musician Don Henley presented
the award to Pollack, saying, “The

| entertainment industry produces a

lot of wealthy people, but few of

them give back. Jefl is one of the
few.”

Henley went on to mention that
Pollack was one of the first pcople
in the music industry to speak out
against censorshipand has been very
supportiveof the fightagainst record
labeling.

Danny Goldberg, Chair of the
ACLU Foundation of Southern

California and President of Gold
Mountain Records, explained why
Pollack was chosen for the award.
“Pollack has shown leadership on
the free speech issues, particularly
in the context of the broadcasting
business, where he’s been the one
voice arguing against the FCC ex-
panding the indecency regulations.

“In addition, he has supported
artists who are fighting against man-
datory labeling legislation,”
Goldberg continued. “He had the
title of Media Chairman for the
Musical Majority, which is the
ACLU ad hoc group that | put to-
gether to fight the labeling.”

Pollack also received congratu-
latory messages via video clips from
Billy Idol, Pat Benatar, Jon Bon
Jovi and Yoko Ono.

After the awards presentation,
Crosby, Stills and Nash performed
a private 20-minute concert for the
audience.
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REEL MEN DON'T PLAY CASSETTES -

Here's a great deal on great recording equipment. With it,
you'll get great results, the likes of which simply can't be
equaled by cassette 8-tracks.

Especially since the Fostex R8 now runs with
software like C-Lab Notator and
Steinberg/Jones Cu-Base on either
Atari or Macintosh computers.

When you buy a Fostex R8 8-track,
MTC-1 MIDI interface and 454
companion 8 x 4 mixer, between
October 1, 1991 and January 31,1992, T ot _. e —

we'll save you $1350.00 off the suggested R Hisesl o] .

list prices. ' :

AND WE'LL SAVE YOU $1000 TO PROVE IT.

Just plug in the MTC-1 module and interface to the
sequencer. It's as easy as MIDI in, MIDI out and
MIDI through. Then you can literally set the R8
aside because it's up there on the screen. And with
the push of a button, everything can locate to the
bar or beat.

With this degree of operating sophistication and the
inherently superior performance of 8-track open reel
recording, you have a system capable of producing
finished products. Even your demos will be
sonically superior to those made on
cassettes.

45 W e . -

So don't delay. Come in today and find
out how reel men work.

RS 8-Channel Multitrack

f e “iasa500 5299500 #$135000

LONG BEACH LA BREA/WILSHIRE NORTH HOLLYWOOD WEST COVINA SHERMAN OAKS  ANAHEIM
4145ViigWoy 7805, loBreoAve. 4227 N.lonkershimBvd. 544 W. Azwso Ave. 4631 Von Nuys Bivd. 1676 W. Lincoln Ave.
. (Nearintersectionof ~ (1/4 Block S. of (1 Blodk N. of (1 Biock N.ofthe (2 BlocksN. of (Comer of Lincoln
Betflower 8 Corson) Wishire) Universol Shudios) 10 Freewoy) Ventum Bivd ) and Eudid)
113)4299795  (3)937-077 (818) 7604430 (818)967-5767  (818)784-6900  (714) 5204500




EESIGNINGS & ASSIGNMENTS

By Michael Amicone

\

N
P

Steven R. Gordon

Sony Music Video Enterprises has
| announced the appointment of Steven R.
Gordon fo the post of Director, Business
Affairs/Administration. Gordon was formerly
an associate with the music industry law firm
of Mayer Katz Baker & Leibowitz, P.C., and
prior to that served as a. counsel with per-
forming rights organization SESAC.

In more Sony Music news, Columbia
Records has announced the appoiniment
of Joshua Sarubin to the post of Manager,
Rock/Metal Retail. In his newly created post,
Sarubin will handle maintenance of a com-
puter tracking system which monitors mom-
and-pop metal retailers and will implement
| creative programs with these refailers in
order to spotlight developing label acts. He
will also act as liaison between the Metal
Marketing Depariment and the Sony Music
Distribution branchoffices toinsure effective
distribution of label product.

-

| Mack Leathurby
| Mack Leathurby has joined Interna-
| tional Music Company in the post of East-
ern U.S. Digital Sales Engineer for Akai
Digitaland Hill Audio Products. Leathurby
is a 20-year producer/engineer veteran, hav-
ing worked on projects for Epic, Capitol,
ABC and Flying Fish Records.

EMI Records USA has announced the
appointment of Karen Molitoris to the post
of National Promotional Coordinator.
Molitoris will be based at the label's New
York headquarters.

JRS Records has named Nick Testa to
the post of National Director, CHR. Testa,
who will be based at the label's Burbank
headquarters, previously headed the CHR
division of Alpha International. Previous ca-
reer credits alsoinclude a stintas East Coast
Regional Division head for Enigma Records
and ten years as the Vice President of CHR
for Scotti Bros.

Beverly Hills-based entertainment busi-
ness management firm, Royal & Associ-
ates, Inc., has announced the launching of
a music division. The new music division
boasts such artists as legendary bassist
Stanley Clarke and noted film composer/
Oingo Boingo leader Danny Elfman (Batman,
Edward Scissorhands, Dick Tracy).

-

Atlantic Records has announced the
promotion of Tod Elmore to the post of
National Promotion Manager/Alternative

Music Division. Elmore will be based at the |
company's New York headquarters. Elmore |

joined the label in 1989 as Southwest Mar-
keting & Promotion Rep/Alternative Music

Division and was promoted in 1991 to the |
post of National College Promotion Coordi- |

nator.

Karen Johnson

Private Music has announced the pro-
motionof KarenJohnsontothe postof Vice
President, Publicity & Artist Relations. John-
son was formerly the fabel's National Direc-
tor of Publicity & Artist Relations, a position
she held for the last year and a half.

NARAS (National Academy of Record-
ing Arts & Sciences) has announced the
appointment of Stephen Padgettto the post
of Publication Director. Padgett will handle

ENEWS
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Jazz World Loses

Innovator Miles Davis

By Scott Yanow

: i \
oxing

)
an
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Santa Monica—Miles Davis, one

| of the most important innovators in
| jazz history, dicd on September 28

at the age of 65, reportedly from

| pneumonia, respiratory failure and

editing and managing chores for the |

academy's publications, including Grammy
Magazine and the NARAS Journal.
Capitol Records has promoted Jeffrey

Blalock to the post of National Director, |

Rock Promotion. Blalock was previously the

label's Local Promotion Manager in Hous- |

ton, a post he held for the last two years.
Blalock will perform his new duties out of the
label's Hollywood headquarters.

MCA Records International has an-
nounced the appointment of Eamon
Sherlock to the newly created post of Direc-
tor of Administration. Sherlock will oversee
the worldwide distribution of manufacturing

parts, promotional merchandise andfinished |

product originated in the United States.

Jack Rovner

a stroke. He had entered St. Johns
Hospital in Santa Monica carlier in
the month. Davis’ passing closes
one of the most remarkable and
significant chapters in the history of
American music.

Born in Alton, Iltinois, on May
25, 1926, Miles Dewey Davis took
up the trumpet at age thirteen, at-
tending and in 1945 dropping outof
Juilliard to learn from his idols,
altoist Charlie Parkerand trumpeter
Dizzy Gillespie, while gigging in
New York clubs. By 1947, he had
developed his own softer, “cooler”
sound, one that fit perfectly into the
intense world of bebop.

When Davis made his first re-
cordings as a bandleader, he em-
phasized soft colors and advanced

| arrangements withan all-star nonet.
| Thesc highly influential recordings,

Arista Records has announced the ap- |

pointment of Jack Rovner to the post of
Senior Vice President. In this newly created
post, Rovner will oversee the Artist Develop-
ment, Creative Services and Publicity De-
partments. Rovner moves to Arista direct
fromaten-year stintwith Columbia Records,
where he recently served as Vice President
of Marketing.

| Coltrane,
‘Adderley and pianist Bill Evans

later termed the “Birth ot the Cool,”
helped usher in West Coast jazz, an
offshoot of bop that was very popu-
lar in the Fifties; but by then, typi-
cally, Miles had already moved on.

Unlike virtually all jazzmen (ex-
cept for Duke Ellington and John
Coltrane), Davis® carcer was onc of
constant evolution and change. He
returned to harder-driving music
which foreshadowed hard bop
(Sonny Rollins and Jackie McLean
were among hisearly sidemen), per-
manently kicked a destructive
heroin habit in 1954 and led
pacesetting combos, including a
sextet with tenor-saxophonist John
altoist Cannonball

(relative unknowns at the time) in
1958, that, on Kind Of Blue, sct the
stage for modal jazz of the Sixties.

Miles also recorded three spe-
cial albums backed by Gil Evans
arrangements and, after a few years
of consolidation in the mid-Sixties,
puttogetheranew quintet with such
future leaders as Wayne Shorter,
Herbie Hancock, Ron Carter and
Tony Williams. Animportantbridge
between bebop and the avant-garde,
this quintet would itself become
very influential 20 years later;
Wynton Marsalis and many other
young turks borrowed directly from
Davis’ music and style.

In addition to his music, Davis
had amajorinfluence onjazzmenin
his choice of clothes (which, like
his music, changed drastically
through the years) and in his rebel-
lious and often outrageous behav-
ior. Davis did not believe thatenter-
taining or satisfying his audicnce
was his first priority—nhis music
should stand by itself without the
necd for clowning or apologies.

Miles Davis’ most controver-
sial change was when he pionecred
the use of rock’s rhythms, power
and instruments in jazz. Bitches |
Brew,in 1969, helped to popularize
fusion, which, in its heyday—un-
like today’s “airplay jazz’—was a
tiery and adventurous music. Davis,
always a talent scout of the first
order, used such youngsters as Chick
Corca, Joe Zawinul and John
McLaughlin in these ground-
breaking recordings, which, al-
though alienating many of his older
fans, helped to introduce many lis-
teners to improvised music.

Plagued by ill health, a certain
amount of boredom and a heavy
cocaine habit, Miles Davis unex-
pectedly retired in 1975, not re-
emerging until 1981. Gradually re-
gaining his“chops,” Davis was back |
in full form by 1983 and continued |
performing his melodic, pop-ori- |
ented jazz until shortly before his |
death. Surprisingly, one of his very
last appearances was at this year’s
Montreux Jazz Festival, perform-
ing classic Gil Evans arrangements
from the Fifties with the George |
Gruntz Concert Jazz Band (a re-
cording is expected in 1992). [t was
one of the few times that this great
(and already much-missed) inno-
vator took time to revisit his past |
glories. [N |
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By Maxine Hillary J.

With West Coast offices repre-
senting every major recordcompany
inthe industry, the one thing you can

| say about Los Angeles is that there

are plenty of places to record.

With that in mind, one might won-
der why abusiness wouldexistsolely
to find studio time. Ellis Sorkin has
owned and operated Studio Referral
Service since 1980. Celebrating its
11th anniversary, the business has
thrived to the pointwhere it hesitates
to add to its already bulging roster of
over 300 studios.

From his Studio City office, Sorkin
recounts the beginnings of Studio
Referral Service: "I had been an
engineer for alittle over seven years
at A&M studios. | gained a lot of
contacts there, working with produc-
ers such as Phil Spector, Richard
Perry, Lou Adler...| did many, many
records. Then a lady who had seen

| an article about a company in Lon-

don gave me an idea.”

The English company, known as
Real Time, was in the practice of
buying slots of recording studio time
at adiscount, then selling it, thereby
acting as an agent of sorts and turn-
ing a profit. Sorkin had no desire to

| make money by boosting prices to

the final purchaser, but he began to
explore the idea of acting as a time
broker, so to speak, in the recording

| field. He continues, “We find time

that is available for people when
they call us and get good rates be-
cause we deal in high volume. The
people who callus up are usually the
producer or engineer or their man-
agers. They will have desires as far
as equipment, acoustics, price and
location. We help them narrow things
down by asking these questions
beforehand.”

And he's not kidding. Sorkin goes
to great lengths to secure the best
possible accommodations atthe best
possible rates for his clients. Before
any studio can list with Studio Refer-
ral Service, itmustfirstpass Sorkin's
careful screening process. Candi-
dates sendin equipmentlists as well
as photos and tapes andrating charts
before Sorkin actually goes to the
studio to view the facilities. Record-
ing studios contract with Sorkin to
become part of his data base so
there's no charge to the person in-
quiring about studio time. Clients
range from the band producing its
first demo to educational tapes to

major tabel artists. While Sorkin pre-
fers arelative amountof notice when
itcomes to locating the perfect place
to record, he doesn't always have
that luxury. He elaborates, "People
call us the same day for the same
night. We find what they're looking
for, 1 get calls on a Saturday after-
noon for a Saturday night gig or a
Saturday night for a Sunday morn-
ing gig, which is very difficult be-
cause the people we need to get in
touch with are not usually in the
office, although we do have home
phone numbers for several people.
Most professionals plan stuff well in
advance, but we can accommodate
just about anything.”

Sorkin doesn't regret having to
give up his career as an engineer to
accommodate the time needed to
run Studio Referral Service, but he
does find some of the requests laid
upon him rather challenging. “I've
had people cail up and say, 'We're

making analbumand we've gotabout |

40 minutes of material, so it'll prob-
ably taketwo hours? Anhour?” He's
also had artists call him at home in
the middle of the night wanting him
to find rooms available right now.

Aside from that, he claims to love
the people he interacts with, the flex-
ible schedule he works under and
the fact that he performs a neces-
sary service and gets told often that
he got the best deal for a client.
While Sorkin claims to have more
than enough listings and referrals to
work on, he is considering opening
another branch of the service to deal
with video. While Studio Referral
Service handles audio for commer-
cials, films, music, eic., it has yet to
become involved in locating facili-
ties for video production. He's al-
ways getting invited to sitin on ses-
sions, a privilege he doesn't often
have time for.

Though Sorkin is modest about

running a list of his successful cli-
ents, if he did decide to drop names
of people whose sessions he’s
helpedlocate facilities for, they would
include Paula Abdul, Thomas Dolby,
the Red Hot Chili Peppers, Billy Idol,
Kenny Loggins and the Black
Crowes, to name a few.

So, if you're not sure where to do

your recording, Studio Referral Ser- |

vice may be able 1o provide the an-
swers. They canbereachedat(213)
858-1140. m
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Gary Stewart
Company: Rhino/RNA Records

Title: VP/A&R

Duties: Supervising reissues &
talent acquisition

| Years with company: 10

|
!
|

Dialogue

Beginnings: "l was working withthe
Rhino label almost from inception—
since the label and the record store

| wereone andthe same. Eventhough

this was something Harold Bronson

| & Richard Foos started, we were all

inonit."

RNA: “RNA (Rhino New Artists)
came about because people kept
looking at Rhino as an oldies label

| and overlooking our new artists be-

cause of that. We just decided itwas
time to strike a new identity so that,
in different areas such as radio and
press, RNA would be looked at as a
new artist entity. The change is al-
most cosmetic.”

RNA Focus: “To be honest, there
isn'treally one style that could define

| the artists on RNA. Right now, we

aren't doing any rap, country, R&B
or mainstream pop, but that's only
because we're not doing that now.
I'm not saying we won't evolve to
that in the future.”

| A&R Team: “Another part of my jobis
| to run the A&R department, which

includes David McLees, James Aus-

| tin and Ted Myer. We're all involved

in different facets and all scout talent
onourfreetime. We're not full-fledged
into talent scouting. | go out to clubs
once, maybe twice a week. Yes, |
could be more active, and yes, if |

{ wanted to put more pressure on my-

10

A&R REPORT e Kiouen

self, | could. But we put out about ten
records a month, and of that, only one
or two are new artists. So we're very
selective and a very unique com-
pany. Most companies are either all
new or all old—we're a hybrid."

Making Records: "Wemakerecords
for a very modest amount of money.
And our artists have to be experi-
enced enough, or be working with
producers who are experienced
enough to know how to cut costs; to
know how to come into a studio with
enough songs that are rehearsed
and arranged so that there is a mini-

&

mum of, but not an absence of, ex-
perimentation.”

Scene Overview: “| don't think the
scene is very healthy because the
number of clubs admitting minors
has diminished. And it's been that
way for quite some time. The L.A.
scene is not the only game in town.
Artists have come to us from all over
the country. | wish the local scene
was thriving like it was ten years ago,
but there's nothing you cando about
that. If you really want to work hard,
you can find more than enough good
music in this town.

if | can editorialize for a moment,
I think a large amount of the fault
regarding the local scene lies with
the bands and musicians themselves
for not getting together and deciding
to perform their sets at reasonable
hours. In the golden days of L.A.
clubs, you'd have two bands playing
every night with sets at 9:00 and
10:00 and then the show repeats
with late sets at 11:00 and 12:00.
This allows people to go out to clubs
on a week night and still get home at
a reasonable hour, and those who
stay out late could attend the late
shows. Nowadays, sets start at 9:30
or 10:00 and continue untii 2:00 in
the morning. | think the club scene
has always snubbed the working
class people. But these are the very
people that pay to getin and support
the scene. If you can't see an open-
ing actand a headliner by 11:00, the
clubs will lose a large part of their
paying audience.

| put the blame with the musi-
cians. They'll blame the club owner
or promoter and say that the owner
wants to sell drinks so he held up the
show. But the truth is that these
bands don't want to go onstage until
their A&R guy or their agent shows
up in the audience—so they stall
and say screw the people. "

e

Talent: “What llook forin aband are
good songs, interesting lyrics andin
terms of a live presentation, some
interesting personalities. Somebody
up there that has a sense of com-
mand and presence. You've gotta
remember that A&R is only an opin-
ion. Somebody at arecord company
is paying you to hear your opinion.
It's not a science!”

Down Side: “The worst part of the |

A&R gigis that there's always some-
body wanting something from you.
People are under the impression
that all | do is sit around and listen to
tapes and then go to clubs at night.
People call expecting to set up a
meetingor expectingto getme outto
see their bands. They become very
frustrated when | can't deliver on
that. Those are the things that the
more traditional A&R people do.”

Social Life:“I'monly outin the clubs
two nights a week, maximum. If |
were a full-time A&R person with
only new artists, that would change.
But I'm in my thirties and | insist on
having a life. | don't believe that, to
be a competent A&R person, you
always have to be in the clubs or in
the studios. It's not that impossible
to find good music.”

Unsolicited Tapes: “We do accept

|

unsolicited tapes, but don't expect |

anything in return except a form let-
ter. Don't call, don't write—we don't
have the time. It may seem cruel and
heartless, but | just don't have the

time to listen to every tape and call |

everyone back with my comments.”

Advice: “The best advice | can give _

to any musicianis to learn the ropes.
Don't let your manager or agent
handle all of your affairs. Get in-
volved. If you get somebody bad,

they'll rip you off; if you get someone |

SBK recording act Mozart is pictured in the act of completing overdubs for their debut, expected to be
released in February, 1992. Shown above at 41B Studios are (clockwise, from bottom left) drummer Ralf
Balzer, Mozart; manager Tim Heyne, Mozart; guitarist Peter Perdichizzi, Mozart; engineer Eddie Deleana;
SBK A&R Director, Seline Armbeck; singer/pianist Adam, Mozart; EMI Publishing A&R Director Michael
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' Making An Impact: Pictured above celebrating the recent signing of I
Kerri Anderson to the Impact label are (L-R) John Hey, Impact VP/AOR
Promotion; Lisa Oxman, Impact Director/International; Frenchy

Gauthier, Impact VP/Marketing; Randy Nicklaus, Impact Senior VP/

A&R; Kerri Anderson; Jeff Sydney, Impact President; and Rob Nishida,
| Impact’s Director of Product Services.

good, you'll want to speak their lan-
guage. Most bands seem very con-
tent to be victims. They love to tell
stories about being screwed by their
manager or label. You don't have to
know every detail of every contract,
but there are career things that ev-
ery musician should be aware of in
every contract.

"The next piece of advice is to be
aware of how much time you spend
hustling people to getinto your band.
Make a good sounding inexpensive
demo tape , put together a good live
show, promote yourself, develop a
following and then let the industry
come to you. Too many bands start
with the philosophy of ‘we're ready
for a deal—come after us.” The
people you should really convince
are the clubgoers. If you do that, the
parade of managers and agents and
A&R reps will follow.”

Grapevine

Sony Music Video Enterprises
has released Don't Blame Me, a 98-
minute retrospective/documentary
on the life and times of metal legend
Ozzy Osbourne. The video covers
all of Ozzy's life—from his first solo
effort, Blizzard Of Oz, 1o his latest,
No More Tears— and also includes
footage of the Oz as a child, his early
days with Black Sabbath and a grip-
ping performance of "Mr. Crowley”
with his first guitarist, Randy Rhoads.
This is a must for all Ozzy Osbourne
fans.

The Greek Theatre will host a
special Jazz To End Hunger benefit
concert on October 19th. Some of
the talent shapes up like this: Della
Reese, Count Basie Orchestra,
George Duke, Tom Scott, Ronnie
Laws, Ahmad Jamal and literally
dozens of other legendary jazz per-
formers. Even more impressive is
the fact that all of the participating
artists are donating their time and
talents to the event.

Warners' Jane’s Addiction will
be taking "an unspecified amount of
time” off from band activities with all
of the members opting for other re-
cording/film projects.

Chart Activity

To nobody's surprise, Guns N’

|

Roses' double dose of Use Your |

llusion | & Ildebuted on the chartsin
thetop two stots, with //slightly ahead.
The problem is there is more friction
in the GNR camp with |zzy deciding
nottotour withthe band. Whatdid he
expect when he joined? We'll leave
this one for Axl to work out.

Martin Fry and Mark White, also
known as ABC, will make their MCA
Records debut with an album en-
titled Abracadabra and single "Say
It." The LP also features Roxy Music
guitarist PhilManzaneraontwo cuts.

On October 22nd, Polydor will
release Two Rooms, celebrating the
songs of Eiton John & Bernie
Taupin. The sixteen-song CD con-
tains covers of EJ/BT songs by some
of the industry’s top stars. Here's a
sampling: “Border Song” by Eric
Clapton; "Tonight” by George
Michael; "Burn Down The Mission”
by Phil Collins; "Rocket Man" by
Kate Bush; "Crotodile Rock” by the
Beach Boys; “Daniel” by Wilson
Phillips and nine others.

The first single from Tone Loc’s
new Cool Hand Localbumis aballad
called “All Through The Night” fea-
turing backing vox from El DeBarge.

MCA is releasing a three-CD
Lynyrd Skynyrd box, featuring
some 47 songs.

Expect EMltorelease a PetShop
Boys greatest hits package in No-
vember. Entitiled Hit Music, the set
will include two new tracks.

On The Move

The Atlantic Group has created
Atco/EastWest Records, which
combines the operations of Atco
Records and EastWest Recordsinto
a single company.

L

Lisa Vega, former West Coast ‘

Director of Publicity for Atco Records,
is now looking for a similar job with a
major label. You can reach her at
(818) 917-1603.

Local rock band Total Eclipse
has signed a recording deal with
Tabu Records.
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Martin

Contact: Cherrytree Productions

(818) 956-5186
Purpose of Submission: Seeking
label deal.

DPODOOODB®O®

Concrete Rattle
Contact: Pete Falk

(313) 427-8577
Purpose of Submission: Seeking
label deal.

DOODPOBOODO®O®

Psychoboy
Contact: Jeff Henderson

(602) 921-3562
Purpose of Submission: Seeking
management and label deal.

POADOODO®O®

PRODUCT ANALYSIS '
OF UNSIGNED TALENT i
Martin is a pop songwriter who |
made quite a name for himself be- |
fore moving to Los Angeles to per-
form with his band called the Great
Lakes. The three-song submission, ’
“| Don't Wanna Go,” "We Don't Have |
To Rock” and "My Feelings Inside”
were all written by the artist himself, |
who displays a knack for composing
short, direct pop material. The prob-
lem with this material, however, is
thatitisn'tdeveloped enough. When |
Martin gets hold of a hook, he never |
lets go. The chorus to "We Don't
Have To Rock” is repeated so many
times in so many ways thatit's guar-
anteed todrive you crazy. The same
is true of the opening selection, too.
My belief is that if Martin works with
another writer, this problem will dis-
appear, leaving him a very bright
future. Clearly, Martin is on the right
track. A little fine tuning is all that's
missing from the formula.

I've always foundit offensive when
bands send in demo tapes and don't
give you a single clue as to the
names of the songs. Such is the
case with Concrete Rattle. During
the opening selection, the guys put
on their best Jim Morrison impres-
sion but add little else to the pound-
ing rocker. And the remainder of the
tape is basically the same. The ma-
jor problem with this Detroit-based
band is that they aren’t adding any-
thing new to their musical genre. It's
all been rehashed time and time
again. Additionally, the quality of the
lead singer’s vocals on the cassette
leaves a lot to be desired. Perhaps
the vocals were mixed too low onthe
tape. Anyway, hard rock is a difficult
genre because there are so many
rock bands around. It makes new- |
comerstry even harder to add some-
thing new and different, rather than
copying something that already is.
Concrete Rattle needs to try harder
still.

These Baltimore transplants, now
residing in Phoenix, have a potent
demo tape. Musically, this is one
tight band and they've also devel-
oped some mighty nice backing vo-
cals to offset lead singer Jeff
Henderson. The songs are power-
ful, butunfortunately, not very memo-
rable. That is due to lack of
songwriting experience. Another
negative is the name of the band,
which seems to suggest something
wild, thrashy, metallic. This band is
neither. They are, in fact, a melodic
rock band and should give serious
thought to a name change. Allin ali,
this is one band that stands a good
chance ofrunning ahead of the pack.
Their musical talents and strong
backing vocals should give them
quite a head start. But don't stop
working on your songwriting, guys. |
They still need some strengthening
to come up with hits.

To submit product for analysis, send your packages (including photo, bio & contact #)
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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All Nations Music’s Steve Plunkett has signed a recording contract
with Quallty Records. Congratulating him are Quality Records Presi-
dent Russ Regan (left) and his publisher, Billy Meshel (right), from All
Nations Music.

*

¢ \_ T‘d |

NEM Entertainment, Inc. signed Capitol recording group XYZ to an |
exclusive publishing agreement. Pictured (L-R): Bob Raylove, XYZ
manager; Paul Monroe of XYZ; Joyce Lapinsky, NEM; Terry llous, Peter |
Fountaine and Marc Diglio of XYZ; Ira Jaffe, NEM President; and Ronda

Activities

ASCAP and the Coconut
Teaszer continue to showcase top-
notch talent at their Best Kept Se-
crets nights. Remember, the public
is invited to these showcases, and
it's notonly an excellentplace to see
up-and-coming bands around town,
but it's also an excellent time to
smooze with the industry folks who
often frequent the place. And why
notbring afew extrademotapes and
pass them out while you're at it? A
band deserving special notice that
has played three showcases over
the last several months is Sheer
Threat, a hard-core funk band who
are recent transplants from Austin,
Texas. Things seem to be heating
up for the band, who often garner
comparisons to the Red Hot Chili

| Peppers and Faith No More. How-

ever, yours truly would compare them
more to Prince (especially in the
vocal department) in their funk lean-
ings. Definitely worth checking out!

BMG Music Publishing recently
presented former writer/producer

Marc Tanner (who is now a staff
writer/producer with Emerald For-
est) with a plaque in honor of the
Nelson platinum album After The
Rain, which he co-produced and co-
wrote.

Songwriter Felton Pilate and M.C.
Hammer co-wrote several cuts for
the upcoming Paramount film The
Addams Family. Pilate produced and
arranged the songs, including the
track “The Addams Groove,” which
will be included in Too Legit To Quit,
the M.C. Hammer album due out
momentarily. "The Addams Groove,"
by the way, is based on the original
television theme from the Sixties hit
series composed by Vic Mizzy.
Mizzy's original theme will be in-
cluded in the new film as well, and
will also appear on his new RCA
album, which will feature themes
fromthe entire TV series. Composer
Mark Shaiman wrote the score for
the movie.

Get those demos ready, the BMI
sponsored Songwriters Expo 15 will
hit the Pasadena Conference center
November 9-10. For Expo classes,

Call, NEM.

panelschedules and registration call
the Los Angeles Songwriter Show-
case at (213) 467-7823.

More lawsuits! This time, 25 writ-
ers and publisher members of
ASCAP have filed a copyright in-
fringement actionin the Federal Dis-
trict Court in Minneapolis, Minn.,
against WCCO, Inc., owner of Min-
neapolis radio station WCCO-AM.
The copyright owners’ complaint al-
leges wilifulinfringement of the copy-
rights in nineteen songs which were
performed by broadcastover WCCO
without authorization.

Getthosetapesready! Billboard
and Kentucky Fried Chicken are
sponsoring their annual songwriter
contest. The grand prize winner will
receive a trip for two to the Billboard
Awards Presentation (where the win-
ing song willbe performed), $25,000
cash, a Technics keyboard and a
Dean Markley Custom Made Guitar
and amp. The grand prize winning
song, along with the six other first
place winners, will be submitted to

[

!
major labels for recording consider- l
ation. In addition, the six first place
winners will receive $5,000 in cash
and other gifts. Contest entries are
now being accepted thru November
30, 1991. Entry forms are available
at participating KFC restaurants,
authorized Dean Markley dealers
and by sending a self-addressed
stamped envelope to: Billboard Song
Contest Presented by KFC, P.O.
Box 35346, Tulsa, OK74153-0346.
For more info call (918) 627-0351.
Keep in mind, there is a $15.00
entry fee per song submitted. Good
luck! |

New Signings

Bug Music has signed Louse
Zagoras, Buddy Flett, Victor
Carstarphen, Peter Gilford, Elissa
Alford, Earwig Music Co and Gurf
Morlix.

Warren Hill signed an exclusive
songwriting agreement with Famous
Music Publishing.

Local Los Angeles band East of Gideon had a lot to celebrate during

Ice Cube signed a worldwide publishing agreement with Warner/
Chappell Music. Pictured (L-R): Les Bider, WCM Chairman and CEO;
Ice Cube; and Rachelle Fields, VP Creative, WCM.

12

their recent visit to BMI. The band has just signed a record deal with
JRS Records and a co-publishing deal with Primat America. Pictured
standing (L-R): Todd Martin, EOG; Kelly Horde, BMI; Randy Christo-
pher and Dave Feeney of EOG. Seated: Barbara Cane, BMI; Paul
Sinacore, EOG; Beth Hollander, Director of A&R, JRS Records; Tami
Lester, Director of Talent Acquisition, Primat and Peter Higney, EOG.
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1 Ronny
- Vance

| President,
Geffen Music

By Pat Lewis

3
' Iresidem of Geffen Music Ronny

Vance began his career in publishing sixteen years ago at ABC Music in New
York. He then went on to work for Twentieth Century Fox, ABC/Dunhill
(which brought him to sunny California), Warner Bros. Music and Unicity
Music. In 1987, Vance became President of Geffen Music. "When I got here,
there was an existing small catalog,” he recalls. “There were some Lone
.| Justice songs, Eric Carmen songs, and the music from Dream Girls. So,
° we've had to build a company.”

And build a company he has!“We signed Steven Sondheim, Edie Brickell,
Dave Pack (formerly of Ambrosia), Brenda Russell (who has had success
with a song she wrote and performed called ‘Piano In The Dark’), and Jesse
Harms (who was a member of REO Speedwagon and wrote a Number One
record for Eddie Money called ‘Walk On Water’),” Vance proudly states.
“We've taken a step out of the arena in signing bands as well. We signed
Geffen act Thunder, the Freewheelers on DGC, Peter Himmelman on Epic,
Dean Davidson in conjunction with MCA Music (he's the writer of all of the
songs on the new Blackeyed Susan record on PolyGram). We signed House

2 S
Vocalist Glen Phillips and guitarist Todd Nichols are the primary
songwriters in Santa Barbara-based Toad The Wet Sprocket (they took
the name from a Monty Python skit). Phillips, who is the band’s lyricist
and writes some of the music, and Nichols, who also writes the music,
took some time out of their busy promotional schedule to talk with
Songworks about their songwriting secrets. The band is excited (and

with good reason!) about their third release on Columbia, Fear.

MC: How do you and Todd col-
| laborate on songs?

GP: It has always varied so much
| fromsongtosong,soit'shardtosay.
| There are songsthathave incubated

for a year like “No Means" from our

first album, which was just a chorus,
and we kicked around all kinds of
ideas and one day the lyrics just
came; the song jelled and it was
there. With other songs like “Walk
On The Ocean,” it started out as a
chorus from one song three years
ago, then Todd took that, re-wrote it
and madeitinto a verse, wrote anew
chorus around it, and | just kind of
came in one day and wrote the lyrics
anditworked. get alot of inspiration
just sitting around and playing a gui-
tar, and things will just sort of come
out. Usually, the lyrics will attach
themselves either instantaneously
or shortly thereafter. And then it's
usually up to theband, as awhole, to

decide whether it needs more work.
Ifit's a complete song, we'll just play
it, or otherwise, we'll ali kind of kick
around ideas. Todd will attach ideas
that he has and we'll flush out the
song.

MC: It sounds like you work as a
real “team.”

GP: There's not a lot of ego in-
volved in having a song always
sound a particular way. We never
say, “This is my song, and | want it
to go like this.” When Todd or | bring
songs into the band, it becomes
band property, regardless of who
wrote it, and decisions are made by
the entire band. While Todd and |
tend to come up with the raw me-
lodic material, the entire band con-
tributes on arrangements. And be-
cause it's a very democratic pro-
cess, the songs come out better
than anything either one of us could
come up with alone.

Pictured is Kelly Baker (left) and George Granado (right) from unsigned
local band Sheer Threat, who recently played at an ASCAP/Coconut
Teaszer Best Kept Secrets showcase held at the Teaszer in West
Hollywood. For info about Sheer Threat, give their manager Pat Patton
a call at: (818) 761-4970.
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of Freaks, Maria McKee, Keedy, Raymone Carter, Fernando Saunders (a
famous session player and producer from New York, who's also an artiston
A&M) and we also made a deal in conjunction with MCA Music where we
signed all of the music of Angelo Batalamente and David Lynch.”

While Geffen Music, which began life as a "boutique-styled” publishing
house, has moved into the bigger leagues, they still maintain a boutique
attitude with their signings. “To try and give you an overview of where we're

| going," explains Vance, “l would say, we've broadened our horizons in order

to stay and be competitive. We're not afraid of the more expensive deals like
we were in the beginning. In terms of building a writing staff, I'm talking about
the deals that could fall in the $15 to $40,000 range. | mean, we've stepped
upto the plate in signing these bands and obviously signing a deal with David
Lynch and Angelo Badalamenti—these are expensive deals.

“We're not one of the small-ish boutiques anymore. But we're still abie
to give the personal service to our writers because we're not swamped

| with writers. A lot of [songwriters] aren't expecting much more than areal

administrative accounting to their work as opposed to the real creative
input that we give a lot of our people. Like our staff writers, who count on
us to be their partners with their songs. So, we haven't lost that element.
That's a key. For instance, we have this new Rod Stewart single that we
secured. We secured the Keedy dea! at Arista and the new Sheena
Easton single, We had the Natalie Cole record from the Pretty Woman
soundtrack. These are things that we're responsible for and they aren’t
things that sortof fell in our lap or that we went out and bought. We're very
aggressive.”

In addition to signing co-publishing agreements with staff writers and
artists and acts who already have recording contracts, Geffen Music also
“develops” unsigned or unproven artist/writers, eventually securing them
recording deals. New Arista artist Keedy, is agood case in point. “We signed
her two years before she had her record deal,” he says. “Lisa Wells, the
Director of Creative Services here at Geffen Music, gets 90% of the credit for
having put it all together. She found a tape in the mail that we listened to and
loved. I flew herinto Milwaukee (whichis where Keedy is from) and she called
me and she said, ‘Ron you better come here and check this out.’ So, | flew
i: and we signed her. It took close to two years before we actually secured
the deal.

“The same thing applies to Ramone Carter, who was a soul singer in Los
Angeles and we were able to secure a deal forhim at Warner Bros. Two years
later, his album’s coming out. We're also developing two other artists,
Charlie Mangold and Christopher, who we hope to have deals for within the
next six months to a year.”

Even though Vance is a publishing veteran of sorts, he still derives

tremendous pleasure when he or his staff places a song with an artist or one

of Geffen Music’s artist/songwriters has commercial success. “The thing that
gets me excited more than anything else is hearing a song that comes from
our catalog on the radio,” he confesses. “You know, getting a cover is still a
major buzz for me. This Larry McNally song that got cut on Rod Stewart's
album, 1 mean, that's been a song that I've had for seven years! To get that
song cut by a major artist and have it become a worldwide hit is really what
still blows my mind. So, if | fose that element, then | guess | lose whatiitis that

' has kept this so exciting and so interesting over the years.”
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A DARING MADONNA
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Live Home Video has just released two new titles sure to heat up the
rental and sales charts: Oliver Stone's biopic The Doors and the best
of the two, Madonna’s Truth Or Dare. The former has been praised for
its central performance, Val Kilmer as the charismatic Jim Morrison,
and criticized for its inaccuracies; while the latter, advertised at the
time of its theatrical release as a no-holds-barred, behind-the-scenes-
look at the “real” Madonna, is more a tantilizing glimpse at this always

z!
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|
{
l
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|
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Pictured working on the soundtrack for the Sean Penn-written and |
directed movie Indian Runner are project coordinator Leslie Morris,
score co-producer Michael Hoenig, guitarist David Lindley, composer/ |
arranger Jack Nitzsche, co-producer Danny Bramson, Sean Penn and
Capitol VP of A&R Tim Devine. The score features classic Sixties |
recordings (Jefferson Airplane, Janis Joplin, the Band) and an original

entertaining blonde superstar.

DISNEY CHANNEL: The Disney
Channel’s “Going Home" music series
continues with the October showing of
Paul McCartney: Going Home. The
program features rare behind-the-
scenes footage of McCartney's world
tour performances in Philadelphia and
Rio de Janeiro, but focuses on the ex-
Beatle'striumphantreturnto Liverpool.
There's also interview footage of
McCartney reflecting on his childhood,
his stardom and his ongoing affection

HANDY MEN

-5

for his hometown. The special culmi-
nates with a stirring McCartney perfor-
mance of a Lennon tribute medley
(“Strawberry Fields Forever,” “Help”
and "Give Peace A Chance"). Paul
McCartney: Going Home premieres
October 13th {9:00 p.m.) and repeats
October 19th (10:30 p.m.}, 25th (10:00
p.m.}, 26th(3:30a.m.),30th(9:00p.m.)
and 31st (4:30 a.m.).

ATTENTION FLEDGLING FILMMAK-
ERS: Quality Records is asking col-

score written by Jack Nitzsche and David Lindley.

lege filmmakers to make theirown video
for a new version of the rock & roll
classic "Louie Louie" by Quality re-
cording artist and former Autograph
member Steve Plunkett. Prizes range
from big-screens TVs to stereo sys-
tems. Entries (VHS tape) should be
sentto: Quality Records, 8484 Wilshire
Bivd., Suite 650, Beverly Hills, CA
90211, no later than November 30th.
Winners will be announced on Decem-
ber 15th.

SCREAM STUDIOS: Reprise record-
ing artist Dwight Yoakam, producer
Pete Anderson and engineer David
Leonard, mixing tracks for a Yoakam
greatest hits package, assisted by Craig
Doubet...Sony Music artist Kenny
Loggins and engineer/producer Terry
Nelson, mixing tracks for an upcoming
VH-1 special.

THE ROCK HOUSE: Producer Larry
Robinson, remixing Dave Koz's next
Capitof single, Paul Arnold engineer-
ing and Tally Sherwood as-
sisting...Robinson, also remixing Im-
pact acts, Rythm Syndicate’s new
single, “Hey Donna,” and Michael
Learns To Rock's “My Blue Angel,”
with Paul Arnold engineering and Tally
Sherwood assisting.

ON THE WILDSIDE

ENCORE STUDIOS: Cameo leader
Larry Blackmon, producing tracks fora
new Cameo album for Warner Bros.,
Barney Perkins engineering and Milton
Chan assisting...Warner Bros. record-
ing artist Jermaine Stewart, tracking
and overdubbing with engineer War-
ren Woods and assistant David Betan-
court...Atlantic Starr, working ontracks
for Warner Bros., the Lewis Bros. pro-
ducing, Paul Arnold and Jared Held
engineeringand Kenny Ochoaand Tina
Antoine assisting...Producer Randy
Jackson and engineer John Van Nest,
mixing tracks for Sony Music’s Phillip
Bailey, David Betancourt assisting.
LION SHARE RECORDING STU-
DIOS: Soul music legend Smokey
Robinson, finishing uprecording chores
on his debut SBK Records release,
Robinson producing, Dan Bates engi-
neering and Guy DeFazio and Jesse
Kanner assisting... Jermaine Stewart,
working on tracks for Warner Bros.,
Jason Hess producing, Warren Woods
engineering and Michael Rodriquez
assisting...Barry White, overdubbing
and mixing for his new A&M album,
White and J. Perry producing, Joe Schiff
engineering and Michael Rodriquez
assisting.

The band Ten Hands is pictured at Rumbo Recorders working on tracks
for their latest project. Pictured (L-R): Steve Brand, Paul Slavens, Gary
Muller and Alan Emert.

Producer Andy Johns (Van Halen, Cinderella, Ozzy Osbourne) and the |
band Wildside are currently in the studio working on tracks for the |
band’s upcoming album. Pictured (L-R): Johns and Wildside guitarist |

Brent Woods. |
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PRODUCER

SIALK

WALTER
AFANASIEFF

[ By Jonathan Widran J
Granted, record producing in the

Nineties affordsthe producer the

luxury of synthesis and samples,
butin terms of creating today’s finest
pop music, no electronic wizardry can
replace having the finest vocal talent
in the industry singing on the other
side of the glass. Walter Afanasieff
has been blessed this year with no
lessthanthree platinum voices, Mariah
Carey, Michael Bolton and Peabo
Bryson, which has surely made his job
as producer easier, but also quite in-
timidating.

“My personal style depends on be-
ing able to find the emotional side of
the singers | work with,” says
Afanasieff, who has also written songs
for Lionel Richie, Aretha Franklin and
Dionne Warwick as well as for the
soundtrack of the upcoming Disney
film Beauty And The Beast. “With this
type of music, people are listening to
the song and the singer, and so my
production has to be equal to their
vocal magic, while not coveringit up in
any way.”

While Afanasieff is a true musician
and arranger and enjoys using live
players in the studio, he also enjoys
“cheating a little” and insists that his
more technological productions are
achieved as a team effort, pitting his
ears in the center between “master of
sampling and sound design” Ren
Klyse, Macintosh sequencer Gary
Cirimelli and synth programmer Dan
Shea. Using the synclavier, Afanasieff
will “call out” a sound and let his team
carry the ball until the desired effect is
achieved. He alsois sure to give credit
to his longtime engineer, Dana Jon
Chappelle, for helping him foliow
through on his creative impulses.

“We basically learned the trade to-
gether, and I've always felt that a pro-
ducer can only be greatif his engineer
is of the finest quality. He's important
no matter what type of project you're
producing,” Afanasieff says.

Afanasieffwasbornto Russian par-
ents in Brazil and raised in a family of
classical musicians. He began piano
study while still in pre-school and con-
tinued his formal educationupon mov-
ing to the U.S. and settling in the Bay
Area (where he still makes his home})

at age six. His high school days were |
marked by long hair, Led Zeppelinand |

Black Sabbath, but he also began dis-

covering and studying the more com-

plicated rhythmic patterns of jazz.
His proverbial struggling years in-

cludedendless clubandweddingdates |
(“ptaying everything from ‘Feelings’to |

‘Hava Nagila'—playing those, you
learn how to do everything, including
polka!}, but a 1981 auditionforNarada
Michael Walden's fusion outfit, War-
riors, changed all that.

Afanasieff got the gig, and when |

Walden's incredible career as a

songwriter/producer took off, the |

keyboardist climbed right on board,
spending five or six years in the studio
with Walden as a session player, then
arranger and co-producer.

“When Aretha Franklin’s ‘Who's
Zoomin’ Who' exploded, things really
began to happen for him, and the
industry began getting wind of my con-
tributions as well,” Afanasieff recalls.
“As he got busier and was doing
projects all over the place, he'd bring
me ideas and allow me to develop
songs, and awhole new arena opened
for me as a songwriter.”

Composing several of the tunes on
Kenny G's breakthrough Duotones al-
bum led to a longstanding collabora-
tion with Bolton (who tours with the
saccharine soprano saxmanregularly),
which resulted in co-writing and even-
tually producing the soul singer’s lat-
est hit LP, Time, Love and Tender-
ness. His production of Carey’s hit,
“Love Takes Time,” led to an exclusive
production deal with Sony Music
(Afanasieff also co-wrote four and pro-
duced seven tunes on her latest, Emo-
tions), and he recently signed a
songwriter’s deal with Warner/
Chappell Publishing. Upcoming
projects include Gloria Estefan, New
Kids on the Block and Regina Bell.

Looking back, it seems only natural
that Afanasieff would emerge as a
proficient producer as well as an ar-
ranger and composer. “When | was a
little kid and would play army, | always
wanted to be the general; | hated be-
ing told what to do,” he laughs. "When
|was a session player, would get mad
when the producer had anidea | didn't
like. So | rebelled against those bad
ideas and realized that creative con-
trol was eventually what | wanted in
the studio. Still, back when | was doing
clubs, 1 envisioned myself more as a
player/composer.” No surprise, then,
that his one remaining goal is to do film
scoring.

Despite the fact that his largest-scale
successes have beenwithmellow, easy
listening artists, Afanasieff offers the
challenge that “I can produce and write
anything and any style anyone sends
my way." His main issuein choosing his
projects is not so much style as the
quality of any given song: “I have to
believe inthe song first, and then | study
it and arrange it in my head before
coming into the studio. Whether it's my
own composition or an outside submis-
sion, | have to like the song before the
production process begins.”
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| The MixerMixer combines the outputs of
| up to three 16-Channel mixers without los-
ing any inputs, aux sends or headphone
monitoring. Soifyou have a couple of Mackie
CR-1604 mixers you can link them together

High End Classical Guitars
from Washburn

Washburn has a new range of classical
guitars that range in price from $190 to
$1,900. The hand-crafted models Valencia
and Sevilla both feature solid cedartops with
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Drumscapes from
Northstar Productions

Drumscapes Vol. 1is acollection of drum
| tracks and drum samples on a CD from
| Northstar in Portand, Oregon. Northstar is
one of the best suppliers of samples for all
the popular digital samplers.

Drumscapes is divided into two parts.
First, there are thirteen different drum tracks
that are structured into complete songs with
intros, verses and choruses. These range in
length from about two minutes for a fast
“Techno Rock” to about ten minutes for a
slow “Motown Snippet”. There are two basic
structures used for song format. Drum kit
sounds are especially tailored to suit the
thirteen ditferent grooves these real drum-
| mers play. Furthermore, Northstar saysthese
| tracks are “time locked™ which | take tomean
| that the drummers play to a click track. So

and end up with 32 line inputs, twelve mic

MixerMixer from Mackie Designs

inputs, eight stereo effects returns, sixteen
direct outs and two stereo or four mono
submasters (Whew! | hope | got all that
right).

The MixerMixer can be used tabletop or
bolted anywhere in any position. Further-
more, there is no compromise in sonics

| because all combining is done at unity gain

so there is no loss of level or head reom and
no added noise. Technical specs read as:
Frequency response is 20Hz to 40Khz +Odb
-Idb; Distortionis 0.025% from 20Hzto 20Khz;
hum and noise is down -94dbu; dynamic
range is rated at 112db with crosstalk at -
84db @ IKhz.

With the addition of the optional

| RemoteFader, one single fader controls all

the master outputs of all mixers plugged into

the MixerMixer. This feature causes all ex- |
isting master faders to become submasters. |
The Remote comes with a six-foot cable so |

you can do “your fade” from any location
around the studio.

For more about the Mackie MixerMixer, '

contact Mackie Designs at 16130 |

Woodinville-Redmond Rd. NE #2,
Woodinville, WA or call (206) 488-6843.

rosewood back and sides. The fingerboards
are made from Madagascar ebony wood.
For more information, call orwrite Washburn
Internationalat 230 Lexington Drive, Buffalo
Grove, IL 60089. (708) 541-3520 FAX to
(708) 541-3616.

you get an R&B groove, Hip Hop/Rap, AC/
Light Jazz Ballad, Medium Rock, FastHeavy

Rock, Power Ballad, Fast Shuffle, Siow |

Shutfle, Pop/Country Ballad, Fast Techno |

Rock, Medium Tempo Techno Rock, an
Uptempo Funk Snippet and a Slow Motown
Snippet. These drum tracks are recorded in

stereo and sound great. | would recommend |

this CD to anybody who does not sequence
or just wants a good sounding quick drum
program. Obviously, if you want a ditferent
fill or number of bars in your verse, you will
have to either edit these tracks or sequence
your own which leads to the second half of
this 65-minute CD.

The second half of Drumscapes is all

samples that were recorded by the same |
drummers with the same kits used in the |

drumfracks. Soif you like the snare soundin
say the Hip Hop/Rap groove, you gotit here
completely isolated and exactly as it was
recorded in stereo. You could place it within
the Hip Hop track groove for extra fills or
changes.

Allofthe grooves and samples on this CD
were recorded directly to a digital two-track
and edited digitally. All total there are 455
drum samples and the CD comes with a
complete booklet with song formats, sample
times, BPMs and licensing options.

Drumscapes Vol. 1 sells for $59.95 retail. |

For more info, call or write Northstar Produc-
tions at 13716 S.E. Ramona, Portland, OR
97236.Phones: (503) 760-7777 FAXis (503}
760-4342. M
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Showbiz has lately become
much enamored with the self-titled
debut disk from Riff. This new prod-
uct, which is based around the
group's good ear for five-part har-
monies, is like a mixture of gospel,
soul, R&B and doo-wop. Riff
(Kenny Kelly, Anthony Futler,
Dwayne Jones, Steven Capers
Jr. and Michael Best) were dis-
covered when the producers of
Lean On Me, a documentary about
Joe Clark’'s one-man attempt to
raise Eastside High School’s test
scores, worked Riff's version of the
Eastside Alma Mater into the script.
The five were members of the
school's Boys' Glee Club at the
time. In the photo, Riff surrounds
Stevie Wonder and Friday Night
Videoshosts Frankie Crocker and
Tom Kenny. It seems that upon

Whoopi Goldberg

16

Riff with Stevie Wonder and the hosts of Friday Night Videos

leaving the NBC Studios in New
York after performing their Top Ten
hit, “My Heart Is Failing Me," Riff
met Wonder and discovered that
the gospel classic “Mary Don't You
Weep" was a mutual favorite. They
all put their voices together, and
the rest is history.

Keep your ears open for Whoopi
Goldberg to make her singing de-
butin the long-in-the-works Touch-
stone feature Sister Act. The plot
follows a lounge singer who hides
from the mob in a convent and
winds up leading the choir to na-
tional fame. Originally written as a
vehicle for Bette Midler, the movie
is filming now. According to Seth
Riggs, who worked with the singer/
comedienne in preparation for her
role, “She'll do a lot of
singing in the movie—
a little Motown, a little
this, a little that. She's

going to surprise
people. You'll see.”
Local rockers

Freight Train Jane
wrote into tell us about
their performance at
the Pirate Radio-
sponsored 4X4 Nation-
als in Pomona. We've
heard it was hot, but
we're not sure if our
source was referringto
the band's perfor-
mance or simply the
weather in the Inland
Empire. The band also
promises us they'll be
on a segment of the
best of KLOS' Local
Licks show sometime
in the near future.
Sounds rockin’!

IS

Bob Verg

Felton Pilate and Hammer (now
sans M.C.) co-wrote several cuts
for the upcoming Paramount film,
The Addams Family. Pilate pro-
duced and arranged the songs, in-
cluding the title track, “The Addams
Groove,” which will be included on
Too Legit To Quit, the Hammer
album due on Bust It/Capitol.

Allyou counterculture types must
check outthe lovely Susan Tyrrell
in her play, My Rotten Life. The
actress herself provided both book
and lyrics to this pseudo-autobio-
graphical work. In it, she plays an
unnamed actress hovering
in limbo, waiting for her
entry into hell, recalling
what and who did her in.
It's 90 minutes of confes-
sional monologues and
song raps best described
as campy, bluesy and
trashy. If that sounds like
its up your alley, the show
begins at the Cinegrill in
Hollywood on October 17.
See you there.

KPWR (105.9 FM)
morning man Jay Thomas
is said to be signed up for
Hollywood Pictures’ up-
coming romantic comedy
movie Straight Talk op-
posite Dolly Parton. The
role would call for Thomas
to play talk show host Zim
Zimmerman. Zim wants to
get to the top by exposing
Parton’s character flaws.
She will play a former
dance teacher from Arkan-
sas who is posing as a talk show
host in Chicago. Thomas was a
regular on last season’'s Married
People. He also picked up an
Emmy for his work as a guest actor
on Murphy Brown.

Actor James Darren was among
the many notables turning out for a
not-so-private party over at Pri-
vate Music. The occasion was a
solo performance by Leo Kottke in
support of his brand new Private
release, Great Big Boy. Seen
among those schmoozing were

L
¥

—l

Lyle Lovett (a guest on three of
the CD's tracks), John and Maggie
Mayall, Carla Olson and almost
all of the Private staffers grooving
to songs from what is arguably
Kottke's greatest album ever.
Laurence Juber is currently
scoring the worldwide first-run syn-
dication television series Tarzan.
He's also creating, with his lyricist
wife Hope Juber, the score to
Gilligan’s Island: The Musical. |
As a studio guitarist, Juber has |
been keeping himself quite busy
these last few months. He's con- |

» Felton Pilate

tributed to the new season of tele-
vision shows, including Roseanne,
Home Improvement, Those
Tarkeltons and The Royal Fam-
ily. Juberis also heardonthe open-
ing credits of the movie Doc Holly-
wood.

“I'mthe network homosexual and
very proud of it,” rocker-turned-
actor Michael Des Barres told syn-
dicated columnist Marilyn Beck.
Des Barres (Detective, Power Sta-
tion) plays Martin Mull’s gay love
interest on Roseanne. “The bot-

endy Fernald

Feight Train Jane
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] SHOW BIZ—1om Kidd

tom line is that it's work,” he says.

| “Playing a homosexual (on Soap)

didn’t hurt Billy Crystal, whois prob-
ably America's new Bob Hope. |
just hope | don'tbecome America’'s
new Dorothy Lamour.”

Garth Brooks, Charlie Daniels,
Barbara Mandrell and Kathy
Mattea are among more than 50
country music stars who have re-
corded a song called “Let’'s Open
Up Our Hearts.” Profits from sales
of the single, which encourages
kids to stay in school, will be do-
nated to Cities in Schools Inc. of

Leo Kottke

Alexandria, VA, a nationwide non-
profit dropout prevention program.

What does one do in between
albums and tours? If you're Jethro
Tull leader lan Anderson, you
might want to spend time at
Strathaird, Ltd., located in the high-
land city of Inverness in Scotland.
Anderson, a Scot by birth, has been
running this salmon smoking busi-
ness in the picturesque yet impov-
erished town since 1982, when the
company's fires were lit by Prince
Charles.

Those with a sweet tooth for
both history and chocolate might
want to check out Arnold’s Can-
diesinPeru (pronounced Pay-roo),
Indiana. The city name may be
familiar to Cole Porter fans, for it
was there that the noted song-
craftsman was born. And it was
here at Arnold's that Porter kept a
standing order for nine pounds of
pecan-studded fudge per month.
You can still order Porter's favorite
fudge. ft goes for a modest $5.60 a
pound, and the company will mail it
to you (be advised, however, that
no credit cards are ac-
cepted). Arnold’s Candies
is at 288 East Main St.,
Peru, Indiana 46970. You
can callthem at (317) 473-
5363.

The big-screen adapta-
tion of Les Miserables is
underway. So far, director
Bruce Beresford is work-
ing with writers on the
script, while at the same
time, he directs the
Zanuck Company’s Rich
In Live.Beresford, an Aus-
tralian director bestknown
in America for Driving
Miss Daisy, plans a Euro-
pean shoot for the musical
based on the hit stage
musical adaptation of Vie-
tor Hugo's novel. Michael
Crawford (Phantom Of
The Opera) is being dis-
cussed as the possible
lead in the film, but no
plans are final. Beresford
replaces Alan Parker (Pink
Floyd's The Wall), who had been
attached to the Tri-Star film from
1988 until late last year. At that
time, Parker had said he felt "atack
of passion” for the project.

It has been announced that
George Carlin will take over for
Ringo Starr as host of Shining
Time Station. The actor-comedian,
known for his stand-up routines
and his role as the mentor in Bill &
Ted's Excellent Adventure, will
take over Starr’s role as Mr. Con-

Tom Berthiaume

nth on Showtime and the Movie Chnne/
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Jethro Tull’s lan Anderson

ductor when the popular children’s
series returns to PBS in the fall.
The former Beatle drummer left the
series because of scheduling diffi-
culties.

Former Kiss drummer Peter
Criss has filed suit against the Star
tabloid, which published articles
and photographs portraying him as
a homeless alcoholic. Criss, who
lives in Redondo Beach with his
wife and ten-year-old daughter,
said that, as aresult of the articles,
which appeared last January, he
has suffered personal and profes-
sional damage. According to the
rockers' attorney, Antony Stuart,
a man portrayed as Criss in the
photographs later admitted on na-
tional television that he was an
impostor and was paid
$50 for talking to the
tabloid. No one from
the Star contacted
Criss before the ar-
ticles were published,
his attorney said. The
suit seeks unspecified
monetary damages.

This month, be sure
to watch the Movie
Channelandyou'll find
Jeff Daniels starring
as the spider-wran-
gling hero of Arach-
nophobia. You can
also check out Lam-
bada (this one must be
pretty racy, showing
nearly always in the
wee hours). Both air at
various times through-
out the month. And, as
if life weren't short
enough, be sure to
catch the season pre-

ol

miere of A Christmas Carol on
October 20 at midnight.

Over at Showtime, they have all
sorts of music programming this
October. There's Rockin’ In The
Rockies, Arachnophobia, Pump
Up The Volume, Without You I’'m

Nothing and that wonderful series |

of Orchestra! specials. All air at
different times, so be sure to check
your listings.

We understand that the
Poorboys will finally go into the
studio this month to record their
debut Hollywood Records disc.
It's about time, we say, since it
seems like ages ago that they first
came to Showbiz's attention via

the Arachnophobia soundtrack CD |

and their song “The Spider And
The Fly.” Best of luck, guys!

. o y
Heather Harns —

Dennis of the Poorboys




H‘By Michael Amicone

Contributors include Pat Lewis.

EVERYTHING’S COMING UPLIZA:
Liza Minnelli, who has a new
movie, Stepping Out, in the the-
atres, is pictured receiving a star
on the Hollywood Walk of

C. Simonpietri

Fame. She also BOWIE/ENO TRILOGY: The latest installment in Rykodisc’s excellent Sound & Vision series, Low (1977),

played the “Heroes’ (1977) and Lodger (1979), the trio of experimental albums Bowie made with Brian Eno (pictured
Greek The- above, left) and producer Tony Visconti, represent a creative rebirth for the Thin White Duke. As a
atrerecently, reaction to the commercial success of Young Americans and Station To Station and the accompany-
where she Ing drug excess and artistic stagnation he felt, Bowie packed up and moved to Berlin. Stripped of the
wooed a usual rock star trappings, Bowie forced himself to re-examine his life and art. Bowie turned
sold-outau- songwriting conventions and standard recording procedures on their ear: He had musicians

switch instruments, played chord progressions backwards, devoted major portions to atmo-
spheric instrumental music, and in the process, recorded three of the finest albums of his
career. Allthree LPs, which feature excellent instrumental contributions from longtime Bowie
cohort Carlos Alomar (and on “Heroes” from guitarist Robert Fripp, pictured above, middle),
have much to recommend them, including “Sound And Vision,” “Heroes,” “Beauty And The
Beast” and “Boys Keep Swinging.” This is music so experimental and revolutionary (it
foreshadowed “gated” drum sounds, synthesizer-driven pop and the current fascination
with world beat music), it bristles with excitement, creatlvity and purpose. Commenting on
the Sound & Vision series, which will soon conclude withScary Monsters, Bowie
says, “In terms of quality and the way | would like to see my stuff preserved,
Rykodisc has done an incredible job.”

dience of
stars and
fans alike.

A PERPLEXING HITCHCOCK: Beginning with his days as the leader of
the Soft Boys, through his solo endeavors and group recordings with
the Egyptians, Robyn Hitchcock has amassed a fine body of British
pop, a collection of multi-layered songs mixing a keen melodic
sense, a unique view of the world and a Sixties songwriting sensi-
bility. Recently, A&M released Hitchcock’s third album for the
label, the excellent Perspex Island, featuring the jaunty ditty “So
You Think You're In Love,” which is currently topping Billboard’s
Modern Rock Tracks chart. It’s an album which A&M hopes will
finally break Hitchcock beyond his devoted, but rather small,
audience. “The pressure is really more us onto them,” states
Hitchcock when asked if A&M is putting any pressure on him to
improve his commercial fortunes. “It’s just been a good coinci-
dence: | had a strong, direct series of songs, the band was
regenerated after a two-year layoff and we have a record com-
pany which, after having been in a quagmire last year, is really
confident.” Hitchcock, in town to play the Whisky recently
(R.E.M.’s Peter Buck joined him onstage), has always written
songs which defy categorization (not the best thing in a pop world
where programmers want artists to fit easily recognizable molds).
In fact, sometimes his songs, brilliant as they are, also defy under-
standing. “A song exists for its own sake,” explains Robyn. “My songs
are not songs that start out with a meaning and then are constructed.
The point about lyrics is, They either work or they don’t. I'm more
concerned about making sure that the emotional drive behind a song
comes through.” After all these years, does he worry about repeating
himself? “I repeat myself, but sometimes | manage to succeed where
1didn’t in the past. Now I can write the kind of song that | couldn’t ten
years ago. | have enough experience behind it now to getaway with it.”
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WONDERFUL STUFF: Birmingham, England-born alternative rock band the Wonder Stuff has hit the road
for a string of American club dates (they will be at the Roxy on October 20 and 21) in support of their third
LP for Polydor/PolyGram, Never Loved Elvis. Even though their latest follows In the tradition of past efforts,
with its mixture of cynicism, humor, enigmatic harmonies and passionate vocals, the new album achieves
asense of cohesiveness and maturity that the band’s other LPs only hinted at. Outspoken singer Miles Hunt
attributes thls to producer Mick Glossop: “We had gotten used to our last producer and learned everything
that we could from him. So we decided to work with Mike Glossop [Van Morrison, the Waterboys]. It was good
to get him, because he brought in a new perspective and made us work on the songs.” Another contributing
factor to the band’s overall maturity was the departure of original bass player Rob Jones in 1989, something
which almost caused the band’s breakup. “Rob got very drunk most of the time and was a very destructive
Influence on the rest of the band,” confesses drummer Martin Gllks, "and we were just about ready to kick
him out when he left. After he left, we split up for three weeks. But Wayne Posse from the Mission rang Miles
up and said, ‘Grow up, get yourself a bloody bass player and get back on the road.’ So we got Paul Clifford.”
Hunt adds: “When Rob left, we realized that there was a point to being in a band—and we can’t do anything
else, anyway—so we stopped complaining and started concentrating on the music.” Pictured (L-R):
MalcomTreece, Martin Gilkes, Miles Hunt, Martin Bell and Paul Clifford. —PL

THEY FEEL GOOD: While in town for a guest appearance on the MTV
Video Awards show, the Godfather of Soul, James Brown, whose new
Scotti Bros. album is entitled Love Over-Due, stopped by radio station
KIIS for an early morning chat with DJ Rick Dees.

IS THERE ANY CREAM CHEESE
IN THE HOUSE?: DGC alternative
recording act the Candy Skins
recently played a well-received
show at the Roxy. The Oxford-
based band was in town promot-
ing their solid debut offering,
Spacel’min, whichcontains such
songwriting pleasures as “Sub-
marine Song” and “She Blew Me
Away.” If you look closely, you'll
notice that lead singer Nick Cope
(aboveright, to the leftis guitarist
Nick Burton) has a bagel hanging
from his neck (on a chain). Appar-
ently, during this, the band’s first

trip to the U.S., the band was in-
troduced to bagels for the first
time, Since the band was besieged
with bagels at every turn, Cope
decided to make one of them his
good luck charm and wears it
onstage every night.

GREENHOUSE EFFECT: Philadelphia rock band the Greenhouse won
top honors at Yamaha’s Fifth Annual SOUNDCHECK, held at Third
Encore Studios in Hollywood. The band received $10,000 in cash or in
Yamaha equipment, the chance to record a demo and career consulta-
tions with industry professionals. (L-R): guitarist Douglas Kennedy,
vocalist David Ringler, drummer Darren Keith and bassist Beau Bodine.
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EARLY BOWIE: Rhino has re-
leased David Bowie: Early On
(1964-1966), a collection ofrecord-
ings Bowie made in the British
beat group/R&B mode with Kinks/
Who producer Shel Talmy, three
previously unreleased demos and
early solo pop recordings made
with producer Tony Hatch. These
recordings, originally released un-
der various monikers (Davie
Jones with the King Bees, the
Manish Boys),though derlivatlive,
are fascinating nonetheless.

T
ELECTRICLADY:Charismathrew
a party for Kirsty MacColl and her
new LP, Electric Landlady, pro-
duced by Steve Lillywhite and fea-
turing guest performances by ex-
Smith guitarist Johnny Marr and
members of London Beat. MacColl
is pictured with KIS Program Di-
rector Bill Richards.

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

PACIFIC PLANS: Plans are moving
in the attempt to bring a 7,000 fixed-
seat outdoor amphitheatre to Orange
County. Agroundbreaking will be held
in July by the Nederlander company,
which owns and operates 25 theatres/
amphithealresinthe U.S. Completion
is expected by the summer of 1982.
BEFORE TIN MACHINE: Hunt Sales
is bringing his Big 9 and his video
extravaganza back to Wong's
Chinatown by popular demand. Be-
sides top-notch music and vintage
video footage of soul and rock greats,
there'lt be a few more surprises.
GETTING HER ACT TOGETHER:
Lola Falana, one of the country’s top
nightclub performers, will take over
the lead in I'm Getting My Act To-
gether And Taking It On The Roadat
the Huntington Hartford Theatre. The
show, now inits sixth month, has sold
$1 million in tickets.
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~hroughout his three-decade career, David

Bowie has confounded critics and audiences

(and a few record companies) by adopting a
variety of characters and sonic guises. Periodic about-
faces—from glam rock superstar to soul man to avant-
garde musical expressionist—mark the career of this
multi-talented chameleon. In many ways, Bowie, who
changes directions like he changes clothes, is like cer-
tain sharks: He has to keep moving or he dies.

In keeping with the one constant in his career
(change), Bowie has once again thrown the music
industry—and judging from early chart returns, his
audienceas well—astylistic curve with hislatest incar-
nation, rock quartet Tin Machine: Bowie, guitarist
Reeves Gabrels and veteran rhythm section Tony Sales
on bass and brother Hunt Sales on drums. Whether the
music contained on the band’s 1989 self-titled debut
and latest LP Tin Machine Il represents a new sound
that the music scene will eventually catch up to (like his
brilliantlateSeventiestrilogy, Low, “Heroes” and Lodger),
or a project (as some music industry pundits believe)
that signals career suicide, remains to be seen.

It's certainly not the first time that Bowie has re-
leased an LP which cuts against the commercial grain.
RCA, Bowie’s faithful label of ten years, knows the
routine well: Just when Bowie seems to hit commercial
paydirt, he moves on—out of fear of repeating himself,
orsimply tochallenge the art form. Just when RCA was
gearing up for Ziggy Stardust Part Two, Bowie retired
the character. When RCA was still counting the com-

20

By Michael Amicone

mercialreturns of Bowie'smid-Seventies period (Young
Americans, Station To Station), he packed up, moved to
Berlin and recorded the highly experimental Low, “He-
roes” and Lodger.

When Bowie switched labels in the early Eighties,
EMI America licked its chops over the platinum-plus
returns of Let’s Dance. Only after the half-hearted To-
night (1984), the over-produced Never Let Me Down
(1987) and the aggressive debut offering by Tin Ma-
chine did they realize what RCA already knew: Bowie
marches to his own drummer, sometimes at the ex-
pense of his career.

“That's always been the situation with me,” ex-
plains Bowie, commenting on Tin Machine’s label
switch from unresponsive EMI to open-armed new
label Victory Music. “At some pointor other, I've fallen
outwith my record company, ‘cause [wanttomoveon,
and they don’t.”

Toillustrate the point, Bowie recalls RCA’s reaction
to the unconventional Low (1977), the first album he
recorded in Berlin with Roxy Music alumnus Brian
Eno. “When [ did Low, RCA sent me a telegram saying,
"We've booked time at Sigma Sound in Philadelphia
{the studio where Bowie recorded the bulk of Young
Americans), and we want you to goback, forget this Low
crap and make a Young Americans album.” And [ knew
that their days were numbered.”

After the cool reception afforded Tin Machine's
debut (“The six or seven people who bought it loved
the shit out of it,” quips Hunt Sales), EMI certainly

didn’t welcome the prospect of another Tin Machine
opus. “I don't think the first record was marketed
properly,” explains Hunt Sales, whose no-holds-barred
attitude epitomizes the band’s work ethic. “The com-
pany that put that record out would have preferred....”

Another Let's Dance?

“Yes, and there’s nothing wrong with them,” says
Sales. “They have their business interests.”

“They’re a corporation,” chimes in Bowie. “They’re
not in the business to promote art.”

Recalling the climate surrounding the band’s debut,
guitarist Reeves Gabrels cuts to the heart of the matter:
“There were various people—not to sound paranoid—
who wanted to see Tin Machine fail as a project, so it
wouldn't happen again.”

When EMI balked, Victory Music, backed by the big
money of powerful Japanese company JVC, jumped at
the chance to release the record. But did the company
do so on the strength of the music, or as EMI had
previously done, to indulge the creative whim of main
man David Bowie?

“Victory Music doesn’t have me,” retorts Bowie
emphatically, “and they're not likely to. I'm not on the
label, only Tin Machine. I'm not signed with anybody,
andThavenointentionofsigning withanybody.Idon’t
want to do anything else other than Tin Machine, and
this is something that [ had to get over to EMI, who
weren't willing to understand that. They said, ‘Well,
when s your album—,” and [ said, ‘There isn’t one. I'm
notdoing any [solo] albums, [ dont want to.” And they
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said, ‘Well, I think we better rethink this situation,’ and

1

['said, ‘We've already thought about it.

Early chart returns indicate that Victory Music has
its work cut out for it. Despite the album’s worthiness,
Tin Machine Il (as of press time) is sinking like a stone
on the charts. “I think the Japanese really have cour-
age,” comments Bowie, “’cause they know that all
they’ve got is Tin Machine, and they’re behind us—
which is a fairly dramatic move, to pick a band like us
as their spearhead band. I mean, they could have
signed something that's doing well on the charts, has a
broad fan base and is MTV-friendly.”

To add to the company’s uphill battle, the band
nearly shot itself in the foot with a cover controversy
that threatened to hurt the LP's distribution. The origi-
nal cover, featuring four Greek statues (known as
Kouroi, found in many top museums) with fully ex-
posed genitals, raised theire of certain record retailers,
who forewarned that, if left uncensored, they would
not stock the LP. At the behest of the company, Bowie
and band gavein tothese puritandemandsand had the
offending genitalia “chiseled out” ("It looks like a bad
sex change,” quips Bowie).

“If we had known, we would've given them some-
thing to really talk about,” remarks Bowie, this coming
from a man who has done his fair share of audience-
shocking, like feigning oral sex onstage with early
cohort Mick Ronson’s guitar and wearing a dress on
the cover of The Man Who Sold The World. “I mean, that
wasthe mostinnocuous...frankly,anyother band would
have had no problem with that kind of artwork, be-
cause it's accepted amongst what are called fringe
bands. The fact that there is a certain higher profile—
and it's mainly because of me—pulled it into national
attention, which is not deserved.”

What really rankles Bowie is the retailers” unwill-
ingness to compromise: “That was the thing that was
really simpleminded and myopic. In fact, the first time
that this thing reared its ugly head—this lends itself to
somany innuendos (laughing]—thelabel's initial reac-
tion was, okay, we understand your problem, we'll just
put a black band around the whole fuckin’ area. But
[the retailers] wouldn't even go for that. I mean, if it's
achicktied with ropes, no problem. Ismum gonna find
that okay? There is no other country in the world that
has even raised a peep about this cover.” (The coveris
uncensored everywhere but in the good old US.A.)

When I mention that Americalags behind the rest of
the world in its sexual mores, Bowie remarks, "Well,
you had the Pilgrim fathers, and it really laid a moral
base for this nation.”

“The bottom line is,” adds Hunt, “for us to make an
issue out of this makes the packaging a bigger issue
than themusic, and wedon’t wantany of this shit to get
in the way of the music.”

For Victory Music, it was more a case of a new label
not wanting to burn any bridges. “It's their first bloody
artist,” explains Bowie. “The record company felt, be-
cause they have other artists that they wish these
record retailers to take, they don’t want to [laughs] cut
off their nose to spite their face.”

Though the album has found it tough going ini-
tially, the band has actually delivered a more commer-
cial product this time around. Unlike its confronta-
tional predecessor, Tin Machine Il is a more fully real-
ized effort containing radio-friendly production
touches, something which is readily apparent on the
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album’s first single, “One Shot,” a song about a mar-
riage-gone-wrong.

“There might be some more textures,” says Hunt
about the new LP, “and it's less of a frantic assault.”

“It'snotasconfrontational in that way,” adds Bowie,
“but | think the aggression is more in the material. |
mean, the lyrics are a lot more spiteful in some areas
than they were on the first one.

“But, even so, between you and me and your read-
ership, there really isn't a single on this album,” con-
fides Bowie. “It'sa songand a prayer that we're pulling
outsingles. Youcan takethe LPasa whole, buttosingle
something out, I don’t know. It works in context with
the album, but is it a single and does it have legs and
run? [ think not.

“I've never been good at picking singles.”

So Bowie had no idea that “Fame” was a good
choice? “I wouldn't have given it ten minutes,” says
Bowie, who has managed (unwittingly) to score hit
records at crucial points in his career. “I had noidea. It

“I don’t want to do
anything else other than
Tin Machine, and this is

something that I had to
get over to EMI, who
weren't willing to
understand that. They
said, ‘Well, when is your
album—,” and I said,
‘There isn’t one.”
—David Bowie

was perceptive of some guy at RCA who said that it
was a great single. I said, ‘Please yourself."”
Butwasn't “Let's Dance” written withan ear toward
the charts? “Nile Rodgers took what was basically an
interesting R&B tune and made it into a single,” Bowie
relates. "I just don’t know how to approach singles.”
Though it does not have any “singles” per se, Tin
MachinelIcontains plenty of interesting material ("You
Belong In Rock & Roll,” “You Can't Talk,” “Goodbye
Mr. Ed"), a few missteps (“One Shot,” “Amlapura,”
“Stateside”) and two of Bowie’s most powerful and
purposeful songs in a long while: “Baby Universal”
and “Shopping For Girls,” both co-written with Gabrels.
“'Baby Universal has a very personalized lyric,”
explains Bowie. “It's about what I've been going
through, in terms of understanding myself and feeling
happier with myself. I've been emerging from a lot of
bad shit that I've been going through over a number of
years, and it's left me feeling like a baby, ‘cause I'm
starting to grow again.”
Watching his 20-year-old son, Joe, growing up has
given Bowiea perspectiveon his own youth: “I've been
looking back at me as a kid and also relating tomy son,

who goesthroughalot of thethings that Iwent through
whenIwashisage. There'salinein thesong, which, for
me, really started my whole life off away from my
home and my parents and everything [ despised, and
that's the line: ‘Now he’s got no sense of destination,
now he's running for the love of speed.” I initially ran
to getaway, and then I found [ was running into music
and running into a career, and suddenly I was so
exuberant with what I'd found—which [ thought was
arelease—that it took me over for quite a few years.”

Asfor “Shopping For Girls,” Bowie paints a disturb-
ing picture of child prostitution in Thailand. “Reeves’
wife, Sara, is a hard news journalist,” explains Bowie,
“and she was doing an exploitation-of-children story
and was going around the world. And one of the places
she went was Thailand, with Reeves. She was doing a
story on the vice trade with children, and Reeves had
the unsavory job of having to go into the brothels and
hire the children and then take them out for Sara to
interview. These kids were junked up—they were be-
coming addicts by nine- or ten-years-old, these abso-
lutely nightmare situations.”

On “Goodbye Mr.Ed,” Bowieruminatesonthestate
of America (and its disintegration): "I used poor old
Mr. Ed as a symbol of everything that was American
and wonderful, because, in England, that's what we
were getting in the early Sixties. Very strange, an entire
family ruled and conditioned by what their fucking
horse says.”

“Again, a lot of these things come off the atmo-
sphere of the music,” comments Bowie about the
group's collective songwriting process (all of the mem-
bers contribute, in different configurations). “And, de-
pendingon what we'velaid down as a band musically,
itwilltrigger two or three images inmy mind. ThenT'll
either produce a spontaneous lyric, or, like on the new
album, I'll clarify it.”

In contrast to the sessions for Tin Machine II, during
which Bowie took additional time to develop his lyrics,
the first album was a more catch-as-catch-can affair.
“On the first album, a lot of it was just stream of
consciousness,” relates Bowie. “The band wouldn't let
me alter much. Our premise was it goes on tape, and
that's it. We allowed ourselves a little more luxury on
this one—'cause we don’t want to get pedanticaboutit,
saying the only thing we ever dos.... We want to have
asituation where, if we want to, we can work with a 50-
piece orchestra. We don’t want to give ourselves any
prison to work within.”

On that spontaneous, let's-push-the-boundaries-of-
a-Tock-quartet premise, Tin Machine was born. For
years, Bowie had been talking with the Sales brothers
(offsprings of comedian Soupy Sales) about playing
together again after first working with the duo while
producing Iggy Pop’s Lust For Life (1977). But it wasn't
until Bowie met Gabrels (Sara Gabrels worked on
Bowie’s Glass Spider tour and, seizing the opportu-
nity, slipped him a tape of her hubbie’s work) that he
found the missing sonic component.

“I'ran into David at a party three years ago,” Tony
Sales recalls, “and he told me that he had this great
guitar player. He said, ‘Listen, I think we should get
together.” So we took off for Switzerland a week later,
and we met Reeves there. Thirty-six hours later, we
recorded "Heaven’s In Here."”

The quartet eventually came up for air five-and-a-
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Steve Meyer

"When [MCA Chairman] Al Teller came
over from Columbia Records,” states fire-
breathing Steve Meyer, the Universal City-
based label’s Senior VP of Promotion, “he
vowed to increase our effectiveness in break-
ing acts in the rock and alternative arenas,
and | think he’s been very successful in his
agenda. The industry is beginning to realize
that we are now, and always have been, a
very multi-dimensiona! organization. Our
successes in black music tell only a fraction of
the story.”

With this impassioned disclaimer, Meyer
defended MCA’s seldom recognized versatil-

" Studio 1: SSL - Midi - Tracking

Studio 4: MCI - Midi - Tracking

Studio 2: SSL - Automated Mixing - Tracking
Studio 3: Neve - Live Tracking - Mixing

EQUIPMENT: Studer, AMS, TC Electronics, Lexicon,
EMT, Eventide, Vintage Mics

RECENT CLIENTS: Black Crowes, L.A. Guns, Junkyard
Ice Cube, Digital Underground

Rates from $30—$65/hr. (reduced block and midnight rates available)

(213) 465-4000 oae

ity, in spite of the company’s notoriety as a
veritable diamond mine of dance talent, of
which Bobby Brown, Bell Biv Devoe, New
Edition and Jody Watley comprise but a few
of the more dazzling nuggets in the crown.
And to be sure, the walls of his office are
covered with platinum and gold records her-
alding their triumphs. Unfortunately, the
label’s successes in the R&B/dance arenas
have unjustly diverted attention away from
bands like Steelheart and Trixter-—burgeon-
ing MCA groups who have gone gold with
their debut releases and have given the label
some much-needed rock credibility.

MCA

Senior VP
Promotion

By Oskar Scotti

“There have only been three gold albums
from debut rock groups this year, to my
knowledge, and two of those have been from
acts on our label—Trixter and Steelheart,” he
said, hoping to bury the misconception once
and for all. When Meyer added the past MCA
successes of R.E.M. (a band which they co-
marketed with .R.S.), Boston, Tom Petty and
the Fixx to the list of 1991 laurels, it suddenly
brought to light just how many accomplish-
ments he has orchestrated in areas outside the
dance idiom.

Perhaps Meyer’s effectiveness as a promo-
tion man is a bi-product of his consistency.

Two
24-Track
Studios

Audio Production Complex
——Records —— Demos — Rebearsal ——

Yalloey Center Studios

October Special: $25/Hour Studio 2
9 Year Proven Track Record
Hourly Block & Lockout Rates Available
* (818) 989-0866 *
¥ 5928 Van Nuys Blvd. ¥ Van Nuys, CA 91401 *

Three
Rehearsal
Studios
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The man has, in his rich 22-year career,
served under two banners—Capitol and
MCA—in an industry where most promotion
men switch jobs with more regularity than
they switch motor vehicles. Not so with Meyer.
Starting in sales with Capitol in 1969, he
progressed rapidly, eventually relocating to
Florida at the recommendation of Al Coury,
his former boss at Capitol, who now pulls the
switches for Geffen Records’ day-to-day op-
eration.

Long before anyone coinedtheterm “AOR,”
Meyer was visiting stations touting progres-
sive acts with the title “Album Marketing
Specialist” pinned to his lapel. The business
was young, and Meyer was one of those
nascent pioneers who helped chart Album
Rock’s luminous course. One of Meyer’s most
endearing traits, and he has a grab bag full, is
his robust enthusiasm for music. “Anybody
who gets into this business and doesn’t love
music is a fool,” he says, stating the obvious.
“But in addition to music, you also have to
have a sense of adventure, which I do, and |
will, if the occasion calls for it, pick up the
phone and talk to programmers about re-
leases we have out. Open communication is
absolutely essential in promotion.”

Meyer compares the world of promotion to
the military, yet, in his woven peasant shirt
and wire specs, it would be hard to envision
him bayonetting an inflexible radio program-
mer. “Our job is to go in there under fire and
take the beach,” he barks, sounding like John
Wayne, “whilethe distribution and sales guys
kind of take care of the mop up action.”
Pausing to reflect on his manic jingoism, he

BEST for all styles of
acoustic guitar playing!

BEST for use with an
acoustic guitar pickup!

BEST ftor use with a capo!

realizes he has inadvertently snubbed associ-
ates down the hall and adds, “I'm talking
about new bands here, for the most part. With
established acts, different marketing strate-
gies can be equally effective.”

Yet, while he’s rapping in a friendly, dis-
tinctively East Coat delivery (he's originally
from New York), his attention turns to the
computer screen propped conveniently at his

“Top 40 must be
on guard to keep
their fingers on the
pulse of what the
public wants.”
—Steve Meyer

elbow, glutted with a series of letters and
numbers. Gesturing to the screen that pul-
sates with electric data, he offers a warning to
radio people. “Top 40 must be on guard to
keep their fingers on the pulse of what the
public wants,” he cautions. “It’s fatal to be-
come so fragmented that you lose sight of
what your objective is. A good mainstream

station should be able to play Paula Abdul,
Jesus Jones, Whitney Houston and Steelheart
in the same set and still sound sequential.”

Pointing to the top ten names with his
finger, which upon closer inspection turn out
to be pop groups with corresponding MTV
video rotation, he punctuates his previous
admonition: “What’s alarming here is that of
the top ten most viewed bands on MTV, CHR
radio is ignoring about half of them. There are
Van Halen, Métley Criie and Metallica at the
top of the list. Last year, pop radio tried its best
to ignore Paul Simon and Bonnie Raitt when
their respective albums were selling millions
and millions of copies. CHR has gotto realize
that a lot of their listeners are buying these
artists, and they should keep that in mind
when adding records. One of the things |
enjoy is keeping radio in touch with reality,”
he continues. “Do that, and they’ll come
back and thank you for it.”

Like the good marine he is, Meyer loves to
take his music to the streets and in echoing
the sentiments of his boss, Al Teller, will
continue to help MCA keep their fingers in as
many musical avenues as possible. “I can’t
help what other people outside these walls
think about our image as this kind of label or
that kind of label,” he says, propping his feet
up on his desk and turning from the com-
puter. “But | think, as long as we continue to
sign bands we’re passionate about and keep
our focus on music and not fads, we'll con-
tinue to be successful.”

A sound philosophy indeed for a man who
loves sounds—and not just of the dance mu-
sic variety.

/
Take Your

In The
Music
Business

OS.LT. STRING CORP,

Toward A Career »

First Step

« Highly selective, two-year training program

* Four campuses throughout North America

* Current theory mixed with practical hands-on training
» Modem state-of-the-ant 24-track recording studios

* All classes taught by qualified, working professionals

The deep color of S.I.T. Dark Royals is your guarantee
of a brighter and longer lasting acoustic string. The
wonderful sound you hear has been accomplished by
employing electricity, to adhere the bronze cover more
tightly to the core. This exclusive S.I.T. process yields a
crisp string brilliance with more volume, and a sound

« Job placement assistance
« Financial assistance available
« Fully accredited by ACCET

NOMINEE 1989 & 1990
OQUTSTANDING
INSTITUTIONAL
ACHIEVEMENT

RECORDING

SCHOOL/PROGRAM

CALL FOR A PERSONAL INTERVIEW

never before possible. With S.I.T. Dark Royals, today’s .
advanced player can now have THE Advanced String. TREBAS CA.ALL (213) 467-6300
f INSTITUTE Seminar starts at 7:30 p.m.
All Gauges Available. OF

¢4¢4 Surset Bl., Penthouse

S..T.STRING CORP. 964 Kenmore Bivd,, Akron, OH 44314  216-753.8010 TELEX: 240-724 FAX: 216-753.8053 Hollywood., California 90028
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It wasn’t until the advent of MTV that videos
became anecessity ratherthan a luxury in aband’s
career. Now, in addition to ademo tape and press
package, a good live performance and top-notch
manager or attorney, a good video could put your
band over the top in the eyes of the industry A&R
mavens.

On any given night of the week, the A&R reps
are requested to see more bands than they are
physically able to. Some of the requests come from
their bosses, and some from lawyers and manage-
ment associates. If a new band has a video to send
to those reps, months of trying to get the A&R
community out to a show can be saved. The rep
can comfortably view the video in his office or at
home. He can then decide if the music and visual
image are to his liking. The A&R reps in LAA., as a
whole, have great respect for the work a band puts
into its video and are very conscientious about
returning videos with a “yea” or “nay.” As a first
video project, the live performance is the most
important.

THE SUB-BASEMENT VIDEO

The easiest band video shoot is one in which the
band coerces a friend to shoot a performance with
a hand-held VHS camera. The sound mix will not
be optimum, but remember, the purpose is to show
the labels your visual capabilities; your demo
cassette will show off your recording capabilities.
What the labels will be looking for is, are you
having fun? How do you interact with the audi-
ence? Are you comfortable onstage? Does your
wardrobe compliment the style of music you play?
Are you and your band members a good team?
Does your show flow professionally, or are there
big lags between songs due to inexperience on the
part of the players or inadequate road crew. And
last but not least, are your guitars in tune? Don’t
hesitate to edit out crummy sections of the video
after the fact—all you need is access to a tape-to-
tape VHS machine.

Foranewbandin L.A, oreven one that has been
playing the Strip for years, the chances of getting
A&R to watch your video are much greater than
the chances of getting them out to your show. Even
if they love your audio tape, their business com-
mitments may keep them from coming out for
months, whereas if your promo pack has a video,
they will most likely plug it in. Therefore, it's
imperative that you put your best visual foot for-
ward. Ifamemberis not as slender ashe would like
to be, stick to darker colors, but always wear
Video Bob at Club Lingerie something with some texture or shine so you won't
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look like a black hole. According to Video Bob of
Club Lingerie, “The hardest bands to record on
video are thosethat wear mattblack clothing. They
just don’t show up.”

When performing for a video be sure every
member knows where his primary spotlight is.
When soloing, the players should move forward
into his spot, while the other players step back or
away. This indicates to the cameraman and light-
ing person which artist to focus on. Therefore, the
camera won't be on the rhythm guitar while the
lead guitar player is soloing. Remember, the cam-
eraman is a volunteer and may not be familiar with
your songs; he needs all the help he can get.
Staying in the light, or course, will also make a
better video.

THE BASEMENT TAPE

The next level of video is the kind where the
band is filmed while lip-syncing to previously
recorded material. For label presentation, this is
perfectly acceptable. High-budgetvideos are rarely
made with five sound since it is extremely expen-
sive to rent the required soundstage and the equip-
ment. Remember, the label is looking at visual
aspects of the band when watching a video. The
“basement” type of video can be made cheaply by
taking a ghetto blaster with a “line out” to the
shoot. Make sure there is a countdown at the front
of each song so the band can play intime from the
beginning and not look stupid. The countdown

Guerrilla Jer of Guerrilla Video Productions

——
Meredith Day

The crew at Nitrate Productions edits a Tom Petty shoot.

can be edited out when the final copy is made.
Since you will be lip-syncing, the band can per-
form anywhere. Pick a location that goes with the
music or make a crazy set in someone’s garage.
Remember, a decent VHS camera is just fine.
Don't forget to connect the “line out” from the
ghetto blaster to the “line in” of the VHS (it could
say “mic” for microphone).

STATE-OF-THE-ART CHEAP

The best deal in town, however, is Video Bob at
the Club Lingerie. For $180, a band can walk out
of the rock club at the end of their perfformance
with a five-camera, completely edited, 3/4" music
video with special effects. According to Ethlie Ann
Vare, author of the United Media nationally syndi-
cated column, Rock On, “Video Bob gets a really
good, hot mix. When I'm at the Lingerie, | find
myself transfixed by the video monitors, rather
than watching the bands. What he does is really
remarkable.”

Considering the fact that Club Lingerie is not a
pay-to-play club, the band can well afford to buy
the video at the end of the evening. The $180
investment will be priceless twenty years later. Just
imagine having footage of Elton John at the Trou-
badour or the Doors playing the Whisky A-Go-Go
during the Sixties. How about Van Halen at
Gazzarri's or the Starwood, or even Apple Annie’s
in Pasadena?

finding the best studio for your project

commercials and related projects.
Next time .

Looking for a Recording Studio?

Our network of over 300 select recording and video
sweetening facilities will make your work a pleasure. We
eliminate the runaround, hassles and headaches involved in

Since 1980, Studio Referral Service has assisted
thousands in getting great results for their records, films,

.. get it right from the start!

Studio l This is a free service
R@[F@ml 818-508-8828
) Wk@ 213-858-1140
FAX: 818-508-8077 §.<1 =8
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According to Bret Hartman of Spiderdog Man-
agement, White Trash is using the same inexpen-
sive fun video they used for shopping their demo
as their first video release for their upcoming
Elektra album. Bretstates, “Quality is not as impor-
tant as the attitude and vibe, but you gotta make
sure you've got a greatsong to start with. The video
should be entertaining and invoke some kind of
emotion.”

According to Hanna Bolte, Director of Publicity
at Zoo Entertainment, “Videos are an invaluable
marketing tool that all bands, signed or unsigned,
can benefitfrom.” Asa rehearsal device, the band
can view the performance over and over again,
find all the flaws and fix them. It's impossible,
when performing, or even in rehearsal, to truly
judge your own performance. A video is a great
refinement tool. According to Otis Hughes of
Animal Bag, “We have six or seven videos of our
live performances. It’s just really good for retro-
spective purposes, and if one day you're success-
ful, there will be a lot of vintage footage available
on the band.” Tim Biggines of Nitrate Video Pro-
ductions (Janet Jackson, Tom Petty, Sid Vicious)
states, “A good music video can really launch the
career of an unknown artist.”

In designing your band’s video, Ethlie Vare
summed itup best: “When it comes to rock & roll,
an ounce of imagination is worth a pound of
money.” Take that imagination, your band and a
video camera and go for it!

STUDIO SOUND RECORDERS

* Three Rooms

* Neve VR console with Flying Faders
* New Trident Vector console - The Only One In L.A.
* Studer & Otari 24 track, Otari Digital 32 track
* Video Lock-up, 48 track Lock-up

* Large tracking room - ideal for live drums and full set-ups

WE'VE GOT THE ROOMS, THE GEAR,
AND THE STAFF... AND

WE WANNA Do Your PrROJECT.
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VIDEO BOB

2700 Cahuengo Blvd. E., #4103
Los Angeles, CA

(213) 876-1439

Contact: Bob

Rate: From $180 per shoot.
Editing: 3/4" off-line, 15/hour with
operalor.

F/X: Avoiloble

Farmat: VHS ond 3/4", 5 comera
Robotic system in Club Lingerie,
Hollywood, 3/4" ond VHS on
location.

Years of experience: 7

Demo reel available: Yes

Previous clients: Signed ond
unsigned, too numerous o mention
Studia ar location: Club Lingerie ond
locotion

RAD PRODUCTIONS, LTD
8306 Wilshire Bivd., #972

Beverly Hills, CA 90211

(213) 487-1173

Contact: Keith Kurlander

Rote: From $250/day

Editing: On-line 3/4", $35/hour; off-
line 3/4", $20/hour

F/X: Computer fifles, effects ond
onimotion, $30/hour

Format: 16mm film, High 8 format
ond 3/4" video

Years of experience: 8

Demo reel available: Yes

Previous clients: Puppets of Mankind,
Russ Tolman and the Tatem Pole Men,
Sonic Youth, SPK, Chris and Cosey,
Universal Congress, M.U.V.
Underground and more.

Studio or location: Specialty-locofion

JOHN DAVID NARVEY

1960 N. Vermont

Los Angeles, CA 90027

(213) 953-0405; FAX (213) 613-
7022

Contact: John

Rate: From $350/day plus equipment
rental

Edifing: Available

F/X: Available

Format: All formats, videa and film
Years of experience: 5

Demo reel available: Yes

Previous clients: Available on request
Studio or location: Both

KENNETH STIPE

1936 Draceno Drive

Los Angeles, CA 90027

{213) 953-1355

Contact: Kenneth

Rate: From $400/day

Editing: Available

F/X: Availoble

Format: All formats, film ond video
Years of experience: &

Demo reel avoilable: Yes

Previous clients: Availoble on request
Studio or location: Both

DIVA PRODUCTIONS

1726 N. Kingsley Dr., #211

Los Angeles, CA 90027

{213} 669-0224

Contaxt: Cheryl Bedford

Rote: From $500/day. Rote
negotiable for new artists.
Editing: Included

F/X: Titles, wipes ond dissolves
inclu

Format: High 8 format ond 16 mm
film

Years of experience: 7

Demo reel avoilable: Yes
Previous clients: My Generation
Studio or location: Both
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ATOMIC PRODUCTIONS

2808 Naomi St.

Burbank, CA 91504

{818} 840-9119; FAX (818) 840-
9167

Contact: Glorio Tarin

Rate: From $600/day.

Editing: Full editing copobilities
including Chromo Key ond AB Roll,
$60/hour. Also tape duplicatian.
F/X: Avoilable in post production
Format: 3/4, Beta, High 8 format,
Beta SP

Years of experience: 6

Demo reel available: Yes
Previous clients: The Lettermon,
Grindstone, Andy and Kourous,
Humon Design

Studio or location: Con do music
videos live or sync in studio, also
locotion

JOHNNY CAT PRODUCTIONS
540N, Brighton

Burbank, CA 91506

(818) 954-9450

Contact: Russ Miller

Rate: From $600/day

Editing: On-line 3/4", $60/hour; off-
line 3/4, $40-50/hour

F/X: Any and oll ovoilable

Format: Video 8 format, Beta Cam
ond Iéd mm film

Years of experience: 6

Demo reel available: Yes

Previous clients: Double D Nose
{documentory), deal producing Shreib
solo video, Sykotik Sinfoney, Bob
Mustang’s TV Gumbo TV ZOW (oirs
Friday, Nov. 1).

Studio or location: Both

DAC

1944 De Lo Vino St

Santo Barbara, CA 93105

(805) 569-1337; FAX (805) 682-
6282

Contact: Jock Shondroff

Rate: From $650/day

Editing: 3/4" SP AB Roll included,
DBE $85/hour; $600/day

F/X: Yes

Format: 3/4" SP

Years of experience: 15

Demo reel availoble: Yes
Previous clients: None listed
Studio or location: Both

BIOSPHERE PRODUCTIONS
2145 Taylor St.

Son Froncisco, CA 94133

{415) 673-6542; FAX {415} 673-5044
Contact: Patrick R. Firpo

Rate: From $750/day

Editing: Sub contracted. Good sound
mixing facilities. Full editing
copabilities included. Chroma Key
and AB Roll, $25/hour.

F/X: Available in post production
'F?rmm: High 8 format and 35 mm
im

Years of experience: 20

Demo reel avoilable: Yes

Previous clients: Jimi Hendrix, Jonis
Joplin, Brian Auger, the Doors,
Gladys Knight, Joe Cocker

Studio or location: Both, specially live
events

PASADENA PRODUCTION
STUDIOS

39 E. Walnut St.

Posadeno, CA 91106

(818) 584-4090; FAX (818) 584-4099
Contoct: Perry Hanson

Rate: From $750/day

Editing: Full blown AB Roll on direct

~ Compiled by Meredith Day

feed from sound stage.

F/X: Yes

Farmat: State of the ort music video
sound stage with more omenilies than
ony production facility on the face of
this earth, including rooftop Jacuzzi,
steam room ond Heliopad.

Years of experience: 10

Demo reel avoilable: Coll for focility
brochure

Previous clients: Too numerous to
menlion

Studio or location: N/A

GUERILLA VIDEO

5735 Vineland Ave.

N. Holl; , CA 91601

(818} 760-2148; FAX (818) 762-
8412

Contack: Guerilla Jer

Rate: From $800/day

Editing: 3/4 off-line, $60/hour with
operator

F/X: Some

Format: 3/4 lkigami, Beto cam, 16
mm film

Years of experience: 20

Demo reel avoilable: Yes

Previous clients: Corporate and
music, Ricky McVicker

Studio or location: Anytime, any
place, tope is rolling

BRYAN WORLD PRODUCTIONS
125S. Wilton P,

Las Angeles, CA 90004

{213) 856-9256; FAX {213) 856-
0855

Contoct: Bob Bryon

Rate: From $1,200/day

Editing: 3/4" SP off ond on line with
Grass Volley switcher, Calaway 150
edit system. 900, 950 and 920 SP
system decks with dynamic trocking
ond GPI. Charocter generator multi-

font.

F/X: All included

Format: 3/4, Beta or 1. Lighling
package included.

Years of experience: 10

Demo reel available: Yes
Previous clients: Propogondo, A
Vision, SBK Records

Studio or location: Both

1171 PRODUCTION GROUP

932 1/2 W. Third St.

Los Angeles, CA 90048
[213)655-1171;FAX(213) 655-1135
Contoct: Bruce Mortin or Gront Chilor
Rate: From $1,200/day

Editing: 3/4", $50/hour with
operator. Film to lope conversion.
F/X: Titles in-house; F/X sub-

controc

Format: Tope, Beta down to High 8
formot ond 35 mm film

Years of experience: 3

Demo reel available: Yes

Previous clients: Brothers Figaro/
Geffen, Triol By Fire

Studio or location: Both

ADAM KANE

4181 Kling St., #52

Burbank, CA 91505

(818) 954-0912

Contact: Adom Kone

Rate: From $1,250/day
Editing: Off-line, $100/doy
F/X: Cuts only

Format: 16 mm film, Beta cam
Years of experience: 10
Demo reel avoilable: Yes
Previous clients: Brigitte Nielson,
Procol Harum, Hip Hip Goliath
Studio or location: Both

AMERICAN VIDEOGRAM

12020 W, Pica Bivd.

Los Angeles, CA 90064

(213) 477-1535; FAX (213} 473-
5299

Contact: Terry Hager

Rate: From $1,250/day

Editing: 3/4", $40/hour; VHS, $25/
hour; Beta, $60/hour.

F/X: Digital effects switcher ond tifles.
Format: 3/4", Beta ond film. Multi-
comero with switcher and locotion
production truck olso available.
Years of experience: 10

Demo reel available: Yes

Previous clients: MTV, VH1 ond
Inside Edition,

Studio or location: Live concert
specidlists. Studio or location.

NOLLYWOOD BOYZ

618 S. Cloverdadle

Los Angeles, CA 90036

(213} 930-2584; FAX {213} 461-
0929

Contact: Chris Slater

Rate: From $2,500/day

Editing: Included

F/X: State of the ort included
Format: All formats, video ond film.
Years of experience: 6

Demo reel available: Yes

Previous clients: Available on request
Studio or location: Both

CARL BARTELS

4646 Los Feliz Bivd.
Los Angeles, CA 90027
(213) 662-6569

Contact: Card

Rate: From $2,500/day

Editing: Available

F/X: Availoble

Format: 16 mm film, High 8 format,
block Z‘nd white video.

Years of experience: 2

Demo reel available: Yes

Previous clients: Available on request
Studio or location: Both

NITRATE FILM PRODUCTIONS
6528 Sunset Bivd,

Hollywood, CA 90028

(213} 468-8000; FAX {213} 448-
8050

Contoct: Sherry Simpson

Rate: $50,000 up to $800,000
Editing: 3/4" ofi-line available
F/X: Avoilable in post production
Format: 16 ond 35 mm film
Years of experience: 6

Demo reel available: Yes
Previous clients: Jonet Jackson,
Rolling Stones, Whitney Houston,
Wilson Phillips, Neil Young, Tom
Petty, Little Feat

Studio or location: Both

NITRATE FILM PRODUCTIONS
6528 Sunset Blvd.

Hollywood, CA 90028

(213) 468-8000; FAX (213) 448-
8050

Contoct: Sherry Simpson

Rate: $50,000 up to $800,000
Editing: 3/4" off-line available
F/X: Availoble in post production
Format: 16 ond 35 mm film
Years of experience: &

Demo reel available: Yes
Previous clients: Janet Jockson,
Rolling Stones, Whitney Houston,
Wilson Phillips, Neil Young, Tom
Petty, Little Feal

Studio or location: Both

GUIDE TO VIDEO PRODUCTION COMPANIES

The following is a listing of video production companies serving the music industry in California. The prices quoted are '
' bare bones. They do not include any extra expenses such as creative services, scripting, storyboarding, location rental, |
| costumes, props, hair and make-up personnel, etc. Since most of the production companies have a variety of packages
available, we strongly suggest you contact them for an estimate, as every job is different. Our apologies to those companies
we may have inadvertently missed.

ROCK’N LA FILMS

900 S. Kenneth Rd.

Burbank, CA 91501

(818) 955-9516

Contact: David S. Bellino or Chris
Molinori

Rate: $5,000 ond up

Editing: 3/4 off line availoble
F/X: None

Format: 16mm ond 35mm film
Years of experience: 7

Demo reel available: Yes, coll for
appt.

Previous clients: MCA, BMG, Noise
Intnl., RCA, ond more

Studio or location: Both

NOVACOM/GRFX
PRODUCTIONS

6314 Santa Monico Blvd.
Hollywood, CA 90028

(213) 461-4739; FAX (213} 462-
3505

Contoct: Dan Filice

Rate: Varioble

Editing: Post production graphic
effects service

F/X: Stote of the art available
Format: Pointbox, Horry (digitol
editor) by Quantel, Wavefront 3D
animation computer. All format
capobilities.

Yeors of experience: 11

Demo reel available: Yes
Previous clients: Arsenio Holl,
Limelight commercials, Enfertainment
Tonight

Studio or location: In-house

CINE EXEC

3000 N. Clybourn Bivd.

Marfin Exec Air Terminal

Burbank Airport

{818) 841-9337; FAX (818) 841-
4054

Contact: Jim Deeth, Rob Marsholl
Rate: Coll for price sheet or quote
Editing: N/A

F/X:N/A

Format: Exclusive operotor of the
ultimale gir lo oir or air fo ground
camera systems, Vector Vision and Jet
Still s88.

Years of experience: 10

Demo reel ovailable: Yes

Previous clients: Available on request
Studio or location: Both

PASADENA CAMERA RENTAL
49 E. Walnut St.

Pasadena, CA 91106

Contact: Stan Mcloin, Steve Kaplow
Rate: Call for price sheet or quate
Editing: N/A

F/X: N/A

Format: Rental of Wescom grio
stabilized comera system used most
commonly on helicopters but also
available for use on boats and ground
vehicles.

Years of experience: 10

Demo reel available: Yes

Previous clients: Disney {Mickey on
top of Epcott), Temple Of Doom
{mounted on take), Emmy ond
Academy Awards for technical
achievement.

Studio or location: Both
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WHEN IT COMES TO RECORDING,

ECHO SOUND RECORDING
| THOUGHT

WE SUCKED!!!

Dear Recording Artists, Producers, Managers’

We have recently been appalled at the level of quality coming
from our competition’s studios. Tapes without levels marked clearly
track sheets written on toilet paper, straggley ends of tape with no
protection, tracks recorded and not marked on track sheets, vocals
poorly compressed, tracks equalized to the point of extinction, bass
drums found on vocal tracks, SMPTE found almost everywhere on almost
every track, and wow and flutter response that would frighten a tech
into hibernation. These are only a few of the atrocities that we have
seen lately.

Now, I thought we sucked because we didn‘t have a 5’ 10” N aal o of-tha.
voluptuous blonde receptionist, or a red carpeted lounge with a wet —S-I—I!DI—OSM I"“!"Mly.qwuhd sm*f""!ﬂ""'“' ﬁdhdﬂ”dﬂ
e e, S e S B [ o dTigaSeci R R Iocnlogies § engivering
Trident console, an Otari MTR 90, a host of microphones and outboard M mlDE"T .o‘ Mov'"G FADER AII‘I'OMA‘I'ION
gear and a large tracking room. 24 o 48 Trock STUDER A 87

When you choose a recording facility, choose what matters. If mlDE"T .0.
you simply wish to pay a higher rate, then pay us a lower rate and 2‘ IN& SONY/MCI JH‘24
Eenduchic g g rerencegiel EXTENSIVE OUTBOARD GEAR: AP), APHEX, AMS, DBX,

The Hunger Project LEXICON 480L, T.C. ELECTRONICS, YAMAHA ond much more!
1388 Sutter Street M. ORM 00 d J
San Francisco, CA 94109-5452 < PERF ER & I'I"" , 0 mm&mm
MONITORS: WESTLAKE MONITORING SYSTEMS
WORLD R!YYS
When it comes to recording, END WORLD HUNGE LARGE MICROPHONE SELECTION « MIDI INSTRUMENTS AVAILABLE « VIDEQ HOOK-UP

Sincerely yours, CALL FOR FREE BROCHURE & LOW RATES
1ICaneatre_ (213) 662-5291
Baraka STOP BY AND CHECK IT OUT!
Two Guys From The Valley Recording Studio 818-985-2114 2900 Los FELIZ Blvp.' los ANGELES

An atmosphere of fun.
A climate of discovery.

NOVEMBER 7-10, TEMPE, ARIZONA

Call it a working vacation: Three days of seminars and workshops
with some of the music industry’s top people.

ARIZTONA
MUSIC
CONFERENCE &
SHOWCASE '91

P.O. Box 3127 = Tempe, AZ 85280

Three nignts of music showcases featuring 250 of the hotest new
groups and solo acts from Tempe, Phoenix, Tucson, Houston, Austin,
Hollywood, Nashvilie, NYC, Paris and other cities in the U.S. and
around the world.

Registration . _
Name _ When the rest of the country catches a chill, the action in Arizona
Company. N , heats up.
Qe — — Don't miss this excellent opportunity to see (and be seen), hear and
Address - — — learn.
o

City /Street / ZIP_ — Register Now! w \3
Phone = Register prior to September 1 ,\9‘\/‘,},‘\ A&xE—..$95.00
FAX B September 1- October 15......_~ P . ..$125.00
(N —— . October 16- November 1 “‘_/“\22 W $145.00

Late registration.............. \>\,1‘3 ...................................... $175.00
3 Prease bl my credit card tor $ GROUP RATES: 50% off grazps of 10 or more, prior to November 1

[ visa [ mastercard [ Amenican Express Use the coupon to register.

Name on card = _

Mail to
Credit card # ant
Exp date _ _ i
CONPERENCE &
Signature S _ eoweass 1

[—I Please send me a band showcase application

P.O. Box 3127 » Tempe, AZ 85280
Or phone: 602-966-9595 « FAX 602-966-9594




By Pascale Lanfranchi

DeSpire the industry’s reluctance to
release their records, the Geto Boys
are back with anew LP, We Can‘t Be
Stopped. Bushwick Bill, Willie D. and Scarface
all hail from the Fifth Ward, Houston's tough-
est neighborhood. This hard-core rap act,
called America’s most abrasive and disturb-
ing group, intends to show the world that,
even without crossover appeal, they will get
their message across.

Combining production skills with true-to-
life raw lyrics, the Geto Boys use their new LP
as a platform to communicate the plight of
others, touching on such controversial topics
as sex, drugs, violence and life in the ghetto.

MC: Your second album is entitled We Can‘t
Be Stopped. Are you really unstoppable?
BB: The three of us, with the help of God,
cannot be stopped, because man can knock
you, but if God is for you, who can be against
you? God is giving us the strength and men-
tality to call it the way we see it, and the fact
that we talk about what's happening in the
society around us and are honest about it,
instead of candy coating it, that’s what makes
us unstoppable. You can’t stop the truth.
MC: You've been accused of promoting vio-
lence.

BB: No. We do not promote violence or tell
people to go out and slash people’s throats.
Let's go back to Alfred Hitchcock’s movie,
Psycho. The movie was filmed from the
murderer’s perspective, not thinking about
the victim. Nobody ever accused Alfred
Hitchcock of promoting violence. Now this

28

T e

’C

movie is considered a classic, but back then
it was considered abnormal. That's exactly
what’s happening with our group.

MC: Do you think the “explicit lyrics” stick-
ers are a form of censorship?

WD: What we're trying to get across is to
make people aware of how far the govern-
mentis going to try to enforce censorship. Ten
oreven five years ago , we would never have
dreamed that the U.S. government would
start censoring music, telling you what you
can and cannot hear. All our tapes have
“explicit lyrics” stickers on. We are the only
group in the world that has its products sold
only behind the counters in certain stores.
They aretryingto limitour sales. ifthey hadn’t
done that, we could be double platinum.
MC: Your songs are pretty gloomy. Does it
reflect your state of mind?

BB: Mel Brooks has a movie out called Life
Stinks. That’s the way we feel. Day by day, it's
more impossible to cope. | feel like I'm doing
drugs because there is so much being sold
around me. We reflect reality through our
songs. Let’s face it, the world is in a state of
anger and unhappiness. Also, I'm angry be-
cause there are a lot of people coming down
onme like [ was out there robbing and killing,
when all I'm doing is just expressing the state
of the world today and how it’s a shame the
way things are. Why are people trying to stop
me from earning an honest living?

MC: What do you see as the most urgent
problem in the ghetto?

BB: One of the mostimportant is black people
who go to college, get a good education, a

nice degree and then move out of the ghetto
and take their practices to people who can
afford it, so the people in the ghetto who
weren’t able to get a grant have to suffer and
deal with welfare and misery. Why can’t
ghetto people go to college, get a good job
and come back to the ghetto and let people
know that you can make it inthe ghetto? Then
the kids could see something else besides
drug dealing as the only way out.

MC: s your anti-war song, “F— A War,” a
personal message to the President?

BB: We clearly state that we don’t fight for the
President. President Bush doesn’t care about
the minorities or the under-privileged, other-
wise he wouldn’t have cut back on their
social security. Why are you going to make
the poor poorer and the rich richer and then
expect me to fight for that? No way. It's hard
for me to appreciate a person that’s looking
out only for himself. We feel like we’re being
used, and that’s why our lyrics go: “They put
us on the front line, but when it comes to
getting ahead they put us way behind/l ain't
getting my leg shot off while Bush’s old ass is
on TV playing golf.”

MC:You criticize the authorities, the women
and the system, but you don’t suggest any
solution.

WD: It is not our job to solve the social
wounds of this country. That's why you got
politicians, at least that’s what they are sup-
posed to be for. Now, if you want us to start
solving some probiems, put us in the seats,
make us politicians and then you'li be able to
criticize us in that manner. Until then, we are
entertainers, and our job is to entertain.
MC: Do you feel it necessary to use profane
language to get your message across?

BB: No, it's not necessary to curse to get your
point across, but there are people out there
who can’t understand us if we were to come
out and say, “We are upset, we can’t deal
with this.” They'd rather hear us say, “Fuck
that shit, fuck the dumb motherfucker,” that
sounds stronger to them. We have an audi-
ence that can relate to colorful metaphors.
We did not sit down and write a book on
curse words.

MC:Inyoursong, “I Ain’t With Being Broke,”
are you trying to justify why people are
selling drugs?

BB: No. We are not necessarily saying to go
out or kill somebody because you ain’t with
being broke. We aretrying to state the reasons
that push poor people to sell drugs. If your
mom is working hard, struggling to put you
through school, you see her trying to make
ends meet and you see a pimp on your street
corner or a drug dealer having a much better
life than you. It trips you out, and you wonder
where is the justice in this world. Survival
overrides morals and principles every time,
and that’s what “ Ain’t With Being Broke" is
all about.

MC: What's next for the Geto Boys?

BB: | have a solo project coming out. I'm
goingtodrop the EP soon. It’s called The Little
Big Man.

S: 1 got a solo album coming out called Mr.
Scarface.

WD: | got a solo thing going on, but | can'ttell
you the name of the album yet.
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<21 Tin Machine
half weeks and 36 songs later. Their debut opus, Tin
Machine, puzzled critics and the publicalike. Assessing
the album now (it has benefited from hindsight), the
record is everything a first album by a new band
finding its direction should be. The band rails for 56
minutes, and, in the process, comes up with an intrigu-
ing, powerful debut, featuring such first-rate tracks as
“Heaven's In Here,” “Tin Machine” and “Crack City.”
In fact, the album has aged so well that the new LP
almost sounds like an artistic retreat in comparison.
Driving the assertive Tin Machine sound are the
walking, melodicbass lines of Tony Sales and the hard-
nosed, always unpredictable, drums of brother Hunt.
“Hunt is a rock drummer with jazz influences, so he'll
changetimeanywhere,” explains thebass-playing Sales.
“Ithink that time is something that's there, if you're
a good enough musician,” adds Hunt. “When we play
live, I get a little bit of ribbing—not from David, but
from some of the others. They say, ‘We need a count-
off, and I'll go, ‘Why? You know how the song goes.””
Also quite impressive is the solid guitar work of
Reeves Gabrels. Bowie, who has worked with a pedi-
gree of fine fretmen (Mick Ronson, Earl Slick, Robert
Fripp, Adrian Belew, Stevie Ray Vaughan), certainly
knows how to pick ‘em. “When Bowie called me the
first time and said, ‘Let's get together,’ [ was really
excited,” recalls Gabrels. “Then I hung up the phone,
and [ had five minutes of absolute terror. The guitar
players that David had were always my favorite rock
players, and [ was thinking, I'm totally derivative, and
I have no style of my own. But I figured I should trust
the guy. He's been right so far.”
Reeves definitely adds his own unique touches to
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the guitar-playing canon: “[ always wanted to try
combining acoustic guitar with industrial textures.
And [ tried this thing with acoustic guitar, and my
electric razor was there in my bag, so I took it out and
held it over the pickup. Then I said to my guitar tech,
‘Do you have a tool with a variable speed?” He said,
‘Vibrators with motors.’ So we went to alocal sex shop
and got a couple vibrators with variable speeds so [
could tune to the track.”

Apparently, the motto of this band is anything goes
that works. “Reeves does not play supportive lines,”
explains Bowie, “he’s playing what he wants to play.
It’s not a “parts’ band. The only person who actually
plays anything like a part is me, and that’s because of
the parameters of my ability as a guitar player.”

Self-deprecating remarks aside, Bowie has always
been an interesting rhythm guitarist (he played the
main riff on “Rebel Rebel”). “Fortunately, it's taught
me a lot that I don’t know the rules,” offers Bowie. “I
never really learned any instrument that well, sol doa
lot of things that would make most musicians blush.

“lalwaysfeltuncomfortable,” continues Bowieabout
his unconventional instrumental skills. “When [ met

SINCERELY PALL
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Eno, which was in ‘74, before we started working
together, he was thefirst guy whosaid to me, ‘It's okay,
you can do that, and it’s actually more interesting than
what most of those other guys are doing. At that
particular time, there were only a few guys like Eno
who were thinking that it's okay to make mistakes and,
in fact, sometimes the mistakes are worth building on.”

There’s no doubt that the albums Bowie recorded
with Eno (Low, “Heroes,” Lodger) represent some of the
finest music of his career. “Lodger laid a lot of ground-
work for what Eno then went on to do with Talking
Heads,” says Bowie. “The idea of using what is now
termed ‘world music’ is very apparent on that album—
the Turkish and Africaninfluences. It was a very excit-
ing period, because we knew we were doing some-
thing really startling.”

Bowie likens that period to the creative rebirth he
feels with Tin Machine. “For me, it's really fulfilling. It
may not be seen yet, but I think, in a few years, people
are gonna ook back and see what we were doing.”

Or as Gabrels puts it, “If we don't go away, and
we're there annoying people for long enough, they’ll
learn to love us.”

management
Julia C. White
213+ 490 » 0344
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This Picture
Label: Dedicated/RCA

Manager/contact: David Roberts

| Address:Flat2,72Radipole Rd., Fulham, |
London

Phone: 071-731-0258
Booking: Primary Talen/ITG
Legal Rep: Richard Bray/J.P. Kensey

Band members: SymonBye, RobertFor- |
rester, Austin Rowley, Duncan Forrester £

Type of music: Moody rock
Date signed: July. 1990
I:&R Rep: Doug DarseyandKarenBrown |

By Tom Kidd

xpect This Picture to take a long
E time to focus in on the American

marketplace, but that's the way
the band wants it.

“1 don't think we'll be playing sta-
diums in six months time,” concedes
the band's drummer Duncan
Forrester. ‘We know that and don't
think that we are. We have no iilu-
sions. But we don't mind plugging at
it.”

This young quartet from Bath,
England, has just released their de-
but LP, A Violent Impression, cour-
tesy of Dedicated/RCA. The album
was recorded at Peter Gabriel's Real
World studio overlooking the hills of
Bath with Kevin Moloney (Sinead
O'Connor) producing. Theresultis a
beautiful, poetically lyrical offering
that is bathed in swirling guitar ef-
fects. Taken as a whole, A Violent
Impressionis far from violent. It has
more in common with moody coun-
trymen such as House of Love or
Echo and the Bunnymenthanitdoes
with the American record charts.

The members of This Picture are
aware that the American market is
less taken with the hypnotic mood
songs the band favors—but that
doesn’'t seem to bother them.

“| wouldn't say ‘As Deep As This
One’ or 'And | You' all sounded the
same,” lead singer Symon Bye cor-
rects me. “But | think [the songs] are
very full-sounding. There is a con-
siderable amount of faze, but not to
the extent of House of Love. | just
think it's what fits the song. For in-

| stance, ‘What | Believe In’ is very
| sparse at the beginning and grows
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outandgoesbacktonothing. It's just
really a song as an individual.”

One can either blame or thank
producer Kevin Moloney forthe wash
of sound which bathes the songs.
He comes from a stable of produc-
ers who are, in Bye's words, “very
guitar effects-oriented. He is, very
much, someone who likes to cover
the entire spectrum of sound,” says
the singer.

Though the band members con-
cede that they have been compared
in the past to such bands as the
Bunnymen, Talk Tatk and Joy Divi-
sion, they stress that there are a
number of elements in This Picture
that may help them break through to
American markets where those who
came before have, for the mostpart,
failed.

One of these elements is hard
work. They are, they stress repeat-
edly, alive band. "We've been play-
ing live for years and years,” says
Forrester. “Whatwe hadtodo was to
make this record sound as good as
we do live, rather than the other way
around. A lot of bands will create an
albuminthe studio thenhave ajobto
create the album live.”

Playing live is just what this
Gloucestershire-based acthasbeen
doing for their three years of exist-
ence. Bye and Forrester, accompa-
nied by guitarist Robert Forrester
and bassist Austin Rowley, traveled
as far as Scarborough and Belgium
in the early days. This traveling cul-
minated in a Radio 1 session for Liz
Kershaw in the summer of 1988.

In September, 1989, they released
their debut record, the Naked Rain
EP on Rough Trade. They then
toured the North of England with
House of Love, returning to the re-
cording studio to begin work with
producer Chris Allison on their sec-
ond British record. Dedicated
Records subsequently released a
four-track EP called With You I Can
Never Win, the success of which led
to their current release.

Theband'sbusinesssense comes
into play here. Rather thanreleasing
this first full-length opus to the home
market first and next to America,
This Picture thoughtitimportant that
there be a worldwide release for the

product. “The definition of the band
was that this is the starting point,”
says Bye. “And we're not concerned
about things like hype. We have a
very solid contract, which lasts five
albums, and we're safe for three of
them. it's a long-term thing. It's a
growth.”

This Picture’s collective business
sense comes as easily to them as
does their music. Bye's motheris, he
tells me, a financial advisor for a
large corporation. She taught him
well, which was fortunate, because
abit of a bidding war erupted among

the labels trying to cash in on the |

perceived success of the “Naked
Rain” single.

RCA’s Doug vDarsey, Bye says,
approached them eighteen months
before they signed. “He said then,
‘Write your own contract,” Bye re-
members. “And, of course, we just
laughed.”

Darsey's offer came in tandem
with others from CBS and Polydor.
“Contractually speaking, they were
pretty poor,” says the singer. “So we
did. We put together our own con-
tract. Royalty points high, freedom
high....we love music, but we de-
serve areturnif our record sells. We
should make money. We've put the
time and effort and the thought and
feelinginto this, so why shouldthese
people benefit first? it seems crazy.”

The first people to benefit from
this new signing are those who like
concerts. There willbe sevenor eight
dates in New York, Toronto and Los
Angeles by the end of the year justto
give people a taste of things before
the band comes back in earnest
during the new year.

Will America accept them? Will
people purchase product? This Pic-
ture is not intimidated, according to
their lead singer. “If you puttime into
something, if you really concentrate
on using your record and know that
at the end of the day you did every-
thing to carry it and to get it right as
you see it, then | think...it's not the
success at all. Aslong as people can
listen to the whole thing and really
get a sense of something which is
different, which is growth, we will be
more than happy, because this isn't
the first or last at all.”

Stefan de Batselier

@ |

| ¥
This Picture

FOCUS ON
DEBUT TALENT
)
i

A Violent Impression
Dedicated/RCA
DD DB®O® |

Q Producer: Kevin Moloney l
QO Top Cuts: “Naked Rain”

Q Material: A Violent Impression is
like a large painting in a museum
collection. Atfirst glimpse, the songs
seem nothing more thanwide swaths
of sound thrown on the aurai can-
vas. But, on closer inspection, one
finds beautiful, ornate lyrics twirling
like filigree in the detail. The songs
are very proper, very intricate and
very much outof thereach of anyone
hearing This Picture for the firsttime
on the radio. Even at their most
readily accessible ("Breathe Deeply
Now") they sound more like late-
model Alarm than anything one is
likely to hear on the airwaves today.
0 Musicianship: Lead singer
Symon Bye has a seductive voice.
His range, limited to whispers and
moans, never demands one listen.
Rather, he cajoles. It's a shame he
doesn’t try a bit harder to get the
listener’s attention, because hisband
members can't. Not a single bit of
memorable musicianship is allowed
to puli back A Violent Impression’s
great sonic blanket of sound.

O Production: It's that sonic wash,
more than anything else, thatis likely
to keep This Picture off the Ameri-
can charts. Kevin Moloney's pro-
ductioncomes from the same school
of thought that hinders such groups
as Echo and the Bunnymen and
House of Love. While artistically
moody and delicate, those are at-
tributes that seem more pleasant to
Europeans, where the aforemen-
tioned bands sell lots of records,
than on these shores, where they
don't. tknow some critics live for this
sort of mushy production job, simply
because it isn't in fashion here, but
therecord-buyingpublichasan aver-
sion to it. Not the way to put one’s
best foot forward. ‘
Q Summary: I'm going to take this
disc out of my car, where | usually
require hard music, and put it in the
bedroom where I'm used to dealing
with things that are moody and deli-
cate. As foryou, | wouldrecommend |
giving this disc alistenif you'reafan |
of British pop bands. If you're not, |
just wait for the next disc, which the
band promises will be even more
pop-oriented. That one, | believe,
will have a much better chance on
the American charts. —Tom Kidd |

MUSIC CONNECTION, OCTOBER 14— OCTOBER 27, 1991



COMING SOON

CONNECTION

6th Annual Guide to Music Publishers

SONGWRITERY’

| SPECIAL
EDITION

Publication Date: November 11, 1991
Ad Deadline: October 31, 1991

(213) 462-5772
Don’t Miss it!

THE PLATINUM RAINBOW ..

VIDEO

Mow to succeed in the music business
witheut eating your soul.

Fa

THE PLATINUM RAINBOW
VIDEO

Produced by
Mike Craven,
Charlie Stewart and 8ob Monaco

ALL THIS FOR ONLY
$29.95!!

BRANAM STAGES

Large Pro Sound Stage
50" X35 X 14" H
Full PA Monitor System

Theatrical Lighting on site
Ideal for Rehearsal Showcasing & Videos
Call for rates

JOE 8183615030

This in-depth and incredibly accurate 120 minute tape is
packed with insightful advice and exposes the truths about
doing business in the music industry.

THE PLATINUM RAINBOW VIDEO doesn't pull any
punches. The knowledge contained in this tape will save
you YEARS OF HARD KNOCKS on the streets and a
FORTUNE IN EXPENSES trying to obtain the same
professional information!!
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ROCK

By Tom Farrell

Tom Farrell

Perry Farrell

The Shark Club has thrown its
hat into the live music arena and is
promising to become the biggest
and best thing on the Los Angeles
club scene. The newly opened club
(located at the corner of Olympic
and Grand in Downtown L.A.) will
offer live music by local bands every
Wednesday night, along with a free
buffet, five bars with affordable
drinks, a “mind-warping” light show,
a multi-million dollar sound and light
system, free KNAC and Shark Club
giveaways and plenty of secured,
well-lit parking, ali for only $5.00. For
info on industry reservations, call
David at Solters, Roskin and
Friedman; (213) 936-7900, or you
can reach the Shark Club directly at
(213) 747-0999.

What a long strange trip it's been
forJane’s Addiction,whorose from
the San Fernando Valley to conquer
the alternative world. JAplayed what
they deemed their final shows in
Hawaiion September 25th and 26th,
playing in old WWIl aircraft hangars!
To beatthe heat, (it was supposedly
well over 100 degrees inside the
hangars) drummer Stephen Perkins
played the entire set naked and

frontman Perry Farrell stripped
down to this birthday suit for the final
four numbers. As for the future,
Farrell already has fiims lined up;
Perkins has joined forces with Epic
actInfectious Grooves (their debut
disc, The Plague, just hit the stores);
and rumors about guitarist Dave
Navarro are rampant—some say
he’s taking bassist Eric A with him to
a new outfit signed to Geffen
Records, others maintain that he
might fillin for an ailing l1zzy Stradlin
on the Guns N’ Roses tour. In any
event, JA is officially on hiatus.

Duchess De Sade have been
raising a few eyebrows and other
body parts with a theatrical perfor-
mance that incorporates elements
of live S&M shows. Formed nine
months ago by bassist Kitten
Eisenhower and De Sade {who is
betrothed to Haunted Garage mad-
cap Dukey Flyswatter), the band
hasbeen packing themin atthe local
clubs. Check ‘em out on Halioween
at the Club Lingerie, opening for
Haunted Garage.

Speaking of Haunted Garage, it
seems that guitarist Johnny Ho's
loss of consciousness was quitereal,
contrary to speculation of hype in my
last column, or so says frontman
Dukey Flyswatter. “Ho became
dehydrated from the heat after the
venue was over-sold by about 350
people,” adds Flyswatter. “Atfirstwe
thought it was bullshit, but when we
started slapping him, and he didn't
come to, we carried him upstairs. He
started having seizures, and we
called an ambulance,” finishes
Flyswatter. Apparently, Ho was con-
scious and out of danger by the time
the ambulance arrived.

Ex-King Swamp guitarist Nick
Lashleyis seeking musicians to form
or join a band. All interesting blues-
based types, call Nick at (213) 392-
0079.

Rumors that Pretty Boy Floyd
are no longer with MCA Records are
untrue, according to band manager
Eddie Wenrick of Tom Hulett and
Associates, who says, "The band is
still with MCA and is currently work-
ing on new material with new pro-
ducers.”

Pretty Boy Floyd
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Bassist/producer Dave Hall

Congrats to all the nominees and
winners of the California Country
Music Association Awards. | was
honored to be asked to co-host this
year's awards with CCMA Prez
Janice Guerrero, but, due to fu-
neral services for my father, | was
unable to attend. Many thanks to
everyone for thier calls of support
and prayers.

And the winner is...Ronnie Mack
took home the Male Entertainer of
the Year Award, a well-deserved
honor as Ronnie brings the finest in
country and roots music to L.A. con-
tinuously. Kathy Talley can enjoy
her Female Entertainer of the Year
crown for the coming year. Singer-
songwriter Don McNatt can put his
Male Vocalist award on the mantel
alongside his new baby pictures.
Texas country/blues songstress
Mandy Mercier was honored as
Female Vocalist by her peers. The
Doo-Wah Riders surprised them-
selves by winning Band of the Year.
Wylie and the Wild West Show
was no surprise as Vocal Group of
the Year. In the instrumentalist cat-

TOEF

Re Winkler

Billy Block

egories: Marty Rifkin wins for Pedal
Steel, Will “Mighty Motu” Ray for
guitar, Paul Marshall for bassist,
Rick Solem for keyboards, Howard
Yearwood for banjo and Byron
Berline for fiddle.

Local boy Re Winkler is in Nash-
ville cutting demos for Bluewater
Music. Brownlee Ferguson of
Bluewater is very high on Re as an
artist as well as a writer. The ses-
sions aretaking place atBillHullett’s
Sweet Sixteen Studios andinciude
the legendary Hargus “Pig”
Robbins on piano and the equally
legendary Buddy Spicher on fiddte.
The project is being produced by
Bluewater Music's Frank Liddell and
multi-instrumentalistDan Dugmore.
Winkler could easily join the ranks of
L.A. country artists Karen Tobin,
Dale Watson, Jim Lauderdale and
Jeffrey Steele who are all currently
enjoying major deals with country
labels.

Speaking of Karen Tobin, she will
do her first official showcase on Oct.
12 at At My Place in Santa Monica.
The Atlantic/Nashville staff (includ-
ing the lovely Jules Wortman) will
all be on hand to watch their brilliant
new star. Karen's first video is being
very well-received by both CMT and
TNN.

Don't miss the fabulous Blues
Babes at the Palomino Club, Oct.
22nd at Ronnie Mack’s Barndance.
The Blues Babes are Mandy
Mercier, Jill Rocklitz, Robin Pearl,
Jolene Kay and Sharon Marie
Fisher. You can count on an incred-
ible night of country blues from this
outstanding lineup of lovelies.

Dale Watson shot his new video
of “One Tear At A Time” with Mike
Johnstone and Zina Ponder be-
hind the cameras. Johnstone has
also been busy at his Class Act
Recording Studio with Steve
Kolander in cutting his new demos.
On the Kolander sessions were Ritt
Henn adding some upright bass and
Greg Leisz on guitar and steel. Pro-
ducing were Dave Halland Kolander.
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Eric Marienthal

Three different talentedalto-saxo-
phonists recently appeared in L.A.,
including a veteran and two relative
youngsters who have chosen differ-
ent directions for their music. The
former, Phil Woods, took his ac-
claimed quintet to Catalina’s. With
the personable trombonist Hal
Crook, the harmonically advanced
pianist Jim McNeely and the reli-
able team of bassist Steve Gilmore
and drummer Bill Goodwin, Woods
(whohadhis band play totally acous-
tic, sans microphones) avoided bop
standards to focus on new and/or
more obscure material. His "Quill"
(which has very attractive chord
changes), Al Cohn’s “Pensive” and
McNeely's driving “Empty House”
showed that, even after 40 years of
gigging, Phil Woods continues to
challenge himself.

Christopher Hollyday

Eric Marienthalis best-known for
his contributions to Chick Corea’s
ElektricBand, but fortunately, Corea
allows his sidemen time to work on
their own projects. To celebrate the
release of his new GRP CD, Oasis,
Marienthal played some of his tunes
at Le Cafe with a quintet (none of
whom were actually on the record-
ing!) that included the soulful
keyboardist Greg Karukis.
Marienthal can still sound a bit too
close to David Sanbornon the rhythm
and jazz material, but his fiery tone
and passionate ideas are always
wellworth hearing and he has devel-
oped an original sound on soprano.
Chick Corea, who watched the show
fromthe audience, satinonaboppish
blues number but, to the altoist's
credit, that performance didnotover-
shadow Marienthal’s enjoyable set.

Christopher Hollyday, who a
year ago appeared tobe asoundalike
of hisidol Jackie McLean, has grown
agreat deal since then. Often sliding
between notes, Hollyday's range of
expressiveness has become very
impressive while his music has re-
mained high-powered and intense.
Hollyday's quartet (pianist Brad
Mehidau, bassist John Webberand
drummer Ron Savage) were in top
form at Catalina’s during “Scorpio
Rising,” “This | Dig Of You,"” “Twilight
Mist” and “The Treaty Of Jazz." The
rare double bill at Catalina’s also
featured some fine music from gui-
tarist Mark Whitfield’s sparse trio,
highlighted by long improvisations,
along with some surprising vocal
harmony on “Freddie Freeloader.”

Upcoming: The Jim Walker/Mike
Garsonduo is at Le Cafe (818-986-
2662) Oct. 12; Kate McGarry sings
at the Grand Avenue Bar Oct. 22-
23; and Catalina’s (213-466-2210)
hosts McCoy Tyner (through Oct.
13) and Bobby Hutcherson (Oct.
15-20).
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By Wayne Edwards

Harrison Funk

Stringfellow’s in Beverly Hills
hosted aparty honoring former Time
members Morris Day and Jerome
Benton. The two have anew sitcom,
Hotel Dicks, in which they play
house detectives. Seven episodes
have been picked up as a fall re-
placement on the dare-to-be-differ-
ent Fox network. Congrats to Day
and Benton, who have managed to
forge ahead in their acting careers
after stealing the thunder from their
mentor Prince in the highly-ac-
claimed Purple Rain.

Isittrue that Terrible Tand Sweet
L.D., a.k.a. Hammer protegés
Oaktown's 3.5.7, are going out on
tour next month with NW.A? On
their new disc, Fully Loaded, the
pretty ladies push the boundaries a
little bit, but overall, theirimage is still
comparitively clean when held up
next to other rappers. If the rumor
mill is correct, it'll be interesting to
see the two groups pull the opposite

ground is Warners’ Benny Medina.

Morris Day (center) with wife Judy and Jerome Benton. En th:a back-

ends of the spectrum together on
one show.

Speaking of N.W.A, are its mem-
bers really about to go their separate
ways? It's no secret that when Dr.
Dre (Andre Young), the group’s
platinum-plus producer, sought a
more lucrative coniract; Eazy-E (Eric
Wright), group leader and president
of the band's label (Ruthiess
Records), respondedby filing suitin
Los Angeles Superior Court. In a
recent L.A. Timesinterview, Eazy-E
put the matter to rest saying, “The
suit will be settled soon. [It's] just
about business. N.W.A is still to-
gether, and everybody's getting
along fine.”

Ziggy Marley turned out the
Greek Theatre. 'm embarrassed to
admit that the early start time of 7:00
p.m. forced me to miss opening acts
Crystal Waters and Queen Latifah,
whose sets were ridiculously short.
For Waters, that's understandable
considering her show, at this point,
is basically a one-song affair, but the
Queen deserves more play. Marley,
who reportedly cancelled the first of
two nights due to fatigue, started a
bit slowly, but his three female back-
ground vocalists kept hope alive with
their rousing aerobic style dance
steps. Being the true pro that he is, it
didn't take Marley long to work up to
speed. Not running away from who
he is, Ziggy's showstopper was a
percussion-heavy version of late fa-
ther Bob's “Get Up, Stand Up.” By
song's end, notone of the 6,000 fans
in the house was sitting down.

All's quiet on the western concert
front. One great bit of news is that
dates have finally been announced
for Luther Vandross' long-awaited
“Power Of Love Tour.” The show,
whichfeatures Lisa Fischer, Sinbad
and Sounds Of Blackness, rolls
into the L.A. Sports Arenaon Tues-
day, October 29 and Thursday, Oc-
tober 31.

Mellow Notes: You know things
have slowed down when even The
Strand is quiet. L.A.'s hottest
nightspot so far lists only Will Down-
ing (Oct. 25) and the Dramatics &
Blue Magic (Nov. 15 &16). IMC]
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Eddie Van Halen

'Van Halen

| Pacific Amphitheater
Costa Mesa

Even with Edward Van Halen's
eight Marshall stacks, bassist
Michael Anthony’s twelve bass amp
cabinets and a slew of amplification,
| it was next to impossible to hear the
band from my seatin God's country.
Nevertheless, when | could catch a
guitar lick here or a drum fill there
(which was next to impossible be-
| tween the entire crowd's sing-along
mood coupled with the muffled mix},
Van Halen sounded like they were
having a rather good and sloppy ol’
time onstage. Since this was the
second of their two sold-out nights at
the Pacific Amphitheater, the band
did its best to outdo the prior night's
performance. And from all indica-
tions, they just may have achieved
their goal.

The band opened with the first
single "Poundcake” from their latest
album, F.U.C.K., andthen proceeded
to perform most of the material from
that effort before moving onto mate-
rial from earlier LPs. As fans of Van
Halen now expect, each member
took a lengthy amount of time for
soloing (Edward's solo, for example,
clocked in at over ten minutes!). And
as usual, many audience members
seized the opportunity to venture out
to the concession stands, which
should be a signal to Van Halen that
they probably would be doing them-
selves a big favor if they would cut
out a good percentage of that
wanking-off in public stuff.

During their two-hour-plus show,
Van Halen all too predictably per-
formed clfassic tunes like "Why Can't
This Be Love," “*Jump,”“Finish What
Ya Startec” anc “Panama.” But they
managec to throw in a surprise here
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and there, like the acoustic ballad
“Where Eagles Fly” from vocalist
Sammy Hagar's last solo album. This
isaband thatencouraged aparty-til-
you-drop atmosphere (Hagar repeat-
edly admitted that the band, exclud-
ing drummer Alex Van Halen, was
sloshed onstage). And while most of
their fans followed suit and seemed
to have a perfectly jolly time in the
process, | would've much preferred
sitting at home watching (and con-
sequently being able to hear and
see) Van Halenvideos. —Pat Lewis

Material Issue

Eleven

Bogarts
Long Beach

Opening with “International Pop
Overthrow,” the title track from their
debut Mercury LP, Material Issue
barreled through at least 20 three-
minute power pop gems without so
much as a breath in between. Even
though this Chicago-based trio is

Pat Lewis

Jim Ellison of Material Issue

guilty of sloppy musicianship, writ-
ing simplistic tunes that all center
around the same worn-out topic
(girls, girls and more girls) and butch-
ering classic songs like "The Boxer,”
“So You Wanna Be A Rock & Roll
Star”and “Ballroom Blitz,” they need
notapologizebecause whatthey do,
they do with so much dedication and
honesty that you just get caught up
inthe moment, and their faults...well,
oddly enough, become charming
attributes.

Vocalist/guitarist Jim Ellison, a
wonderfully cocky and comfortable
performer, was always the center of
attention as he played off and to
every last member of the packed
house. Highlights included a new
tune entitled “The Loneliest Heart
That Beats,” which was very remi-
niscent of early Cheap Trick, and
“Diane,” a tune about an unattain-
able woman.

The “warm-up” slot was left in the
capable hands of Eleven, a trio com-
posed of former members of both
the Red Hot Chili Peppers and Walk
The Moon. Although their bluesy,
funky, psychedelic, melodicrock was
an odd pairing with Material Issue’s
sticky-sweet pop, they nevertheless
were well-received by the audience.

More than making up for their lack
of mobility with awe-inspiring musi-
cianship, Eleven performed most of
the material from their debut album,
Awake In A Dream, with letter-per-
fect attention. Most notable were the
heavy, Led Zep-ish rocker “Break
The Spell” and “Before Your Eyes,”
a Sixties pop-infused, mid-tempo
grinder.Ledby guitarist/vocalist Alain
Johannes and rounded out by
keyboardist/vocalist Natasha
Shneider and skin-basher Jack Irons,
Eleven will probably prove a healthy
signing for new label Morgan Creek.

—Pat Lewis

Stuart Hamm

The Roxy
West Hollywood

With two strikes already against
him, Stuart Hamm was still able to
walk up to the batter’'s box and blast
a home run, which testifies to his
unique talent as both a musician and
a performer.

Eleven's Alain Johannes

Stuart Hamm

Strike one: Instrumental artists are |

a tough sell. Since most artists that
do instrumental LPs are virtuosos,
the songs are self-indulgent solo
jams with a token chorus tacked on
to the beginning and end. Such an
approach may give fellow musicians
plenty to ooh and aah at, but it can
leave the general audience cold.

Strike two: When one thinks of
artists that do instrumental albums,
the instrument of choice is usually
the guitar or keyboards. In many
people’s minds, the bass is strictly
for rhythm playing.

Hamm used several strategies to
avoid these pitfails. The songs that
he performed, many of which were

|
|

from his latest album The Urge, are |

true songs with melodies, not just
roundabout jams that go nowhere.
Also, Hamm doesn’t become infatu-
ated with only one type of sound.
Some of the songs were rockers,

some were ballads and there were |

liberal doses of jazz/fusion and funk.
Sure, there was plenty of time for
solos, but they were so well incorpo-

rated into the tunes that they never |

became boring or seemed too long.

Hamm is also smart enough to
realize the limitations of the bass as
a soloinstrument, having hired Tes-
tament guitarist Alex Skolnick for the
tour.

Most of the material worked, but
there were a few duds. In general,
the harderrocking tunes came across
better than the ballads, and the one
song with vocals, sung by Hamm,
fell flat. Not that Hamm can't sing—
he blows the pants off Joe Satriano’s
vocal efforts—but the vehicle for his
vocal efforts, a light, Top 40-ish pop
tune, was weak and vapid.

Such low points were more than
made up for by the overall strength
of the show, and by Hamm's matu-
rity and sense of humor. Midwayina
particularly impressive fingerpicked
bass solo, he paused and said to the
audience "Not bad, eh?" And al-
though his tapping and harmonics
techniques left many wide-eyed and
slack-jawed, he put it into perspec-
tive by saying "All of you people that
have been watching my fingers all
night, music's not about chops or
licks or scales, but emotion.”

Couldn't have said it better my
self, Stu.  —Richard Rosenthal
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Fred Sands/Nick Dolan (818) 349 1200
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'BRANAM’S FOX RUN STUDIOS;

RECORDING REVERBS
© NEVE VR 60 w/Flying Foders 2 X Lexicon 480L w/SME
| * Spacious Control Room © AMS RMX 16
1500 Sq. Ft. Live Room o Lexicon POM/70
* {50 Booths * Yomoho SPX 1000 ond SPX 90's
RECORDERS MONITORS
® 2 X Otori MTR]‘?II Multi Trock . To;i ‘Siystem P:SIOM
* Otori MTR 121/2° e Tefed Control Room 1 1
BN el Yoy Trident 80 w/automation, MCI 24 tk,
© AKAI GX-912 Cossette Dacks ol e g 2
* Extensive orroy of Signol Processors - \YJ
sv:cun/omhzms induding Aplhe):i - AMS - BASE - Eventide Lexicon 480L, Forat F-16, Intage tube el
 Adoms/Smith 2600 Lexicon - Rolond - Simon Systems - .
© Adoms/Smith Zeto 3 TC Electronic - Teletronics - Yomoho and guuar amps’ all effeCtS’ great rates.
o Automoted Effects w/Recoll 360 Systems
(818) 898-3830 Lorge Micraphane Selection (81 8) 841 _7893
An Oasis of Art and Technology, Superior Design, Performance, and Value

’S O N G W R I T E R S Produced By The BMI Sponsoied LOS ANGELES SONGWRITERS SHOWCASE (LASS

NOVEMBER 9 &10, 1991

PASADENA CONFERENCE CENTER
Pasadena, California

The World's Largest and Most Comprehensive Education
And Discovery Event For Songwriters

Over 40 song critigue, lyric critique and Pitch-A-Thon™ sessions
give you the opportunity to have demos of your songs or act heard by top producers, publishers and A&R reps from L A.
and Nashville looking for artists and all styles of songs including pop, rock, r&b, country, folk, alternative, rap and more.
(Writers remain anonymous during sessions.)

Over 90 music industry pros and hit writers conduct classes, panels and workshops

ona wide range of cratt and business topics including: writing great lyricsand melodies, marketing yourself and your
songs, creativity, performance development, protecting your songs, demo production and getting a record deal.

Label reps booked so lar:

Motown, Capitol, EMI, Charisma, Atlantic, Sony/Epic, Impact, Virgin, PolyGram,
Chameleon, Warner Bros., MCA and Chrysalis . More to Come!

Last year industry guests picked up over 275 tapes !!

Call the Holiday Inn adjacent to the Expo site for special hotel rates: (818) 449-4000 (Mention Expo)

Admission $175 LASS Members $150 ($195 at the door)

Send check/money order to:
SWE15, P.0. Box 93759, L.A., CA 90093
{Deadline for checks 11/1, credit cards 11/8.)

or call (213) 467-7823 for EXPO schedule or to reserve by credit card.
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Entertainment Attorney
Robert S. Greenstein
Where the indusiny comes
tor sound advice
(214) 2039979
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Push

Club Lingerie
Hollywood
OEORORORA NORIEOROXT

QO Contact: Alan Harris: (818) 782-
5766

1 The Players: Eric Barricklow,
bass,lead andbacking vocals: Lenny
Dietsch, guitar, lead and backing
vocals; Kenton Hulme, guitar, back-
ing vocals; Melle Steagall, drums,
percussion.

J Material: Except for a few minor
deviations, it sounded as though
there was one long jam session/
song being played throughout the
evening. Albeit said song did have
some nice attributes: catchy melo-
dies, pleasant harmonies, narcotic

| drumming and finely meshed ay-

ered guitars. The band's extreme,
retro-psychedelic sound (larger than

| life flower on the back wall an obvi-

ous religious symbot), worked well
at times but seemed to be limiting,
with creative spontaneity becoming
a dead issue long ago. Two of the
cuts that did stand out in the redun-
dantsetwere “Jahad"and"Anette 2"
but they were both eventually re-
duced to the all encompassing,
groovy sameness.

Q Musicianship: Talent-wise, Push
has no apparent weak spots. Ali
members are deft musicians who
adroitly handled their responsibili-
ties bothindividually and collectively.
Drummer Nelle Steagall was par-
ticularly impressive, tenderizing the
skins with flavor and zeal. The guitar
work was accomplished; the three
other members sounded efficient in
their blending of the harsh and the
melodious. Eric Barricklow's vocals
were often lost in the mix and when
distinguishable, were droning and
somewhat banal. The ever-present
harmonizing vocals were adequate,
but were a major component of the
derivative, one-long-song problem.
0 Performance: It wasn't so much
the lack of presence, but the defi-
ciency of passion that rendered this
performance tackadaisical. | noticed
that | was not the only member of the

| LGB: Material need; to be focused. *

Push: They need to grow.

crowd checking my watch periodi-
cally. There were moments of ac-
cessibility and fiair but they were few
and far between. When the band
would launch into a new song there
were feelings of anticipation that
would quickly turn into boredom; fa-
miliarity does breed contempt.

QO Summary: Creating any kind of
art is such a tenuous concept that
when one level of proficiency, or
certainimmediate goals are attained,
a labyrinth of new demands unfold
themselves endlessly. In trying to
build themselves a niche in an al-
ready saturated music scene, Push

Pat Lewis

hasbecome complacent. Theirreadi-
ness todisplay themselves asa one-
dimensional, we-have-our-act-
down-pat-outfit shows me that the
band has ceased the process of
evolutionandis ready to rest on their
laurels. That may get them further
than most bands around today, but
making a career out of playing one |
song over and over is an arduous
task that only groups of substantial
depth and integrity such as the
Ramones can pull off. —Jjet

LGB

Coconut Teaszer
West Hollywood
DOBDPEOO®DO®® W

Q Contact: Purna Steinitz: (602)
778-4895

Q ThePlayers:Mr.Lee, vocals; Stan
Hitson, guitars, vocals; Steve Ball,
keyboards; Peter Cohen, drums;
Doug Fulker, guitar, vocals; Mat-
thew Flies, bass.

 Material: Arizona-based LGB's
(that's, Living God Blues) material
falls in the Southern rock category.
Their songs need some serious ed-
iting, stumble all over the musical
map and don't really say much of
anything for the effort. I'm sure that
this band spent a lot of time, energy
and money getting to Los Angeles
for this gig. And | would imagine,
they also spent a lot of time, energy
and money promoting this gig in the
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Mary Chapin Carpenter: A counry treat!

first place. After all, the package
they sent me was extremely elabo-
rate and evenincluded a color poster
of the band and an independently
released, full-length CD. They've
probably also invested a lot in all of
the CD's and tapes they've made
throughout their career (at least five
albums worth), which were also for
sale at this gig. But LGB is putting its
energies in the wrong places. They'd
be doing themselves a big favor if
they'd spend even half of that time,
energy and money learning the fun-
damentals of good songwriting,
learning how to play their instru-
ments properly and learning (prob-
ably by doing) how to perform in a
live situation.

J Musicianship: It was hard to be-
lieve that the same musicians who
played on Lilth (that's the CD the
band sent me) were the same musi-
cians who were present on the night
in question. Although the playing on
the CD didn't knock me over, it still
sounded like professional players,
whereas, the guys on the Teaszer
stage hadn'teven passed the begin-
ning level on most of their instru-
ments. Another amateurish quality
about this band was the fact that
they had three lead vocalists who
traded off the lead spot, yet there
was never any more than one voice
singing throughout an entire song.
Haven't these guys ever heard of
vocal harmonies? If you've got musi-
cians who are willing to sing, use
them!

Q Performance: All of the mem-
bers, excluding guitarist/vocalist Stan
Hitson, were reserved and looked
rather uncomfortable. | certainly got
a kick out of Mr. Lee's striking re-
semblance to Ringo and Hitson's
resemblance to Willie Nelson, how-
ever.

J Summary: Every so often aband
comes along thatreally has no busi-
ness playing a showcase club and
inviting criticism of this nature. I'm
sure LGB is a bunch of decent fel-
lows whose aspirations are to be
good musicians and perhaps even
to make professional recordings
someday. However, they need to
spend a lot more time preparing for
this type of an undertaking, because,
quite frankly, trying to get into the
running too early can prove disas-
trous. —Pat Lewis

Mary Chapin
Carpenter

The Strand
Redondo Beach
DP2ODEB®ODB®O®

Q Contact: Tom Carrico: (301)891-
0700

O The Players: Mary Chapin Car-
penter, guitar, vocals; Pete Kennedy,
guitar, vocals; Robbie Magruder,
drums; Jon Carroll, keyboards, vo-
cals; Denny Dadmun-Bixby, bass,
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vocals.

Q Materiat: Carpenter is a rare art-
ist who has both the voice and writ-
ing talentto authoritatively spanrock,
country and introspective acoustic
ballads without ever seeming out of
her element. In an encore, even a
rousing take on the Supremes stan-
dard"Back InMy Arms Again”worked
for her. She mixed songs from her
three Sony/CBS albums, Hometown
Girl, State Of The Heart and Shoot-
ing Straight In The Dark, with strong
new songs including country rocker
"| Take My Chances" and the sar-
castic"Young, Dumb And Innocent.”
Though the set was delivered with a
minimum of patter, her powerful
material spoke for her, running the
gamut of subjects, emotions and at-
titudes, from the vulnerable "Some-
thing Of A Dreamer," to the rage and
despair of her hit, “You Win Again,”
to the hitarious "Opening Act” that
broughtdown the house atthe 1990
CMA Awards show and included a
few verses unfit for TV. She writes
memorable melodies and has a way
with a lyric that puts her in a class by
herself.

Q Musicianship: The band was
tasty and tight. But the focus here
wasn't the band, so the arrange-
ments were clearly built to enhance
the songs and offered little opportu-
nity for soloing excepton the uptempo
rock and country tunes where guitar-
ist Pete Kennedy and keyboardist
Jon Carrollgota chance toburn. The
major strength of this group was
their versatility and credibitity in a
stylistic range that includes rock,
acoustic ballads, Cajun and country.
Carpenter kept it simple on both
acoustic and electric guitars and fo-
cused on her vocals.

Q Performance: This was
Carpenter’'slast WestCoast appear-
ance before returning home to Mary-
land. The club was sold out to a
demographic comprised of college-
age to 50-year-old men and women.
And judging from the applause pre-
ceding songs that had not seen
singles chart action, it was also filied
with enthusiasticalbum-buyers. The
crowd was not disappointed in the
hour-and-a-half, well-paced set that
lagged only once, during the third-
ballad in a row, five songs into the
set, when there was a noticeable
amount of chatter in the peanut gal-
lery. After the band kicked itinto gear
with the current country hit, Cajun
rocker "Down At The Twist And
Shout,” Carpenter never lost them

againthroughoutanotherhouranda |

quarter, including two standing ova-
tion encores. For someone whose
hits are in country music, it was also
refreshingto see aperformer withno
fringe, no hat, no boots, no nudies
glitter, no heavy make-up, no gim-
micks, just a natural and attractive
lady with a great voice and superb
songs who obviously has a wonder-
ful time performing.
Q Summary: Carpenter is an artist
who can deliver live every bit as well
as she delivers on record. She'll be
around for a long time.

—John Braheny

LEMON JJREE

M-F 9:30-7.00 .
SAT 8:30-5:30 v ¢ ;(15/110[15

June is bursting out all over
with fashions from the Lemon Tree!
Hich 4w1.,l\‘/l\’ll(/n\ G dlirds VE price
ombincd with personized rervit
(714) 842-9090

6038 Warner Avenue « Warner Dale Square
Huntington Beach CA
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Bios/Resumés
“You owe it to yourself”’

Make a great
impression with a
dynamic bio/resumé
written by industry pros.
From $30 & up.

(213) 314-7586
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CONCENTRATE
ON YOUR MUSIC

...and let us do
your marketing!

+ Custom mailing list
» Complete mailing service
Artist Marketing Services

(213) 874-8290

16 TRK/2"

Fully Equipped
Air Conditioned

$20/HR
(213) 754-3327

PRO
MANAGER

SEEKS

STAR QUALITY
RECORDING ACTS
for major record deal.
Have it all.

Send tapes, press Kit,
SASE to:

P.O. Box 19338
Encino, CA 91416

SPACES
FOR LEASE

Would make great
rehearsal, recording or
production facilities.
Prime Central Valley
locations.

(818) 902-9822
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B4 CLUB REVIEWS

Celebrity Skin

The Roxy
West Hollywood
PPODPEHO®OOO®

Q Contact:Bruce Duffat Triple XXX
Records: (213) 221-2204

Q The Players: Gary Jacoby, lead
vocals; Robert Vincent Haas, gui-
tars, backing vocals; Jason Shapiro,
guitars, backing vocals; Tim Ferris,
bass, backing vocals; Jason
Giorsetti, drums, backing vocals.

Q0 Material: To paraphrase Frank
Zappa, "writing about music is like
dancing about architecture.” In that
case, I'll take the Pogo, Frug and
Tango, please! Celebrity Skin is a
refreshing, irreverant pop music
smorgasboard laced with quirkiness,
glitz and more hooks than an all-day
fishing trip. Their whirlpool of good-
time fun is music for everyone that
has thrown away the well-trodden
map of today's complacency and
replaceditwithasoundthatis unique.
And these guys have the tunes to
back it up, highlighted by a well-
received cover of Abba's “S.0.S."
O Musicianship: You'd think that a
band as oddball and visually-oriented
as Celebrity Skin would be using
theatrics as makeup for a bad case
of no-talent. Wrong. Aside from be-
ing able to deliver the goods as well
as (if not better than) their competi-
tion, CS sports some incredible back-
ing vocals and over-the-top drum-
ming from Jimmy “I'm really Don
Bolles™" Giorsetti.

QO Performance: Sporting costumes
covering a vast array of “celebrity”
personalities (Wizard Of Oz cast
members, Zorro, glam rockers,
cheerleaders, Rocketeer, Chippen-
dale dancers and even the invisible
Man!), CSis definitely aleague apart
from the jeans-and-T-shirts rockers
of the day. With a stage show that
breaks down the barriers between
audience and performer, the Skin's
energetic stage presentation is
unique and highly memorable. Bass-
ist Tim Ferris often upstages Jacoby
in a strange and subtle way that
makes himone of the mostwatchable
rockers on the nightclub stage to-
day.

Q Summary: It's easy to see why

Celebrity Skin placed first and sec-
ond in this magazine's year-end lo-
cal musician’s poll for best local rock
bandsin'88 and '89, and why they're
one of the largestdraws on our night-
club circuit. Celebrity Skin is to live
performance/rock music what The
Rocky Horror Picture Show is to
midnight- movie-going. Whatever the
case, theirs is definitely one of the
best local live performances | have

ever seen. —Tom Farrell
Faith And Desire
The Whisky

West Hollywood
DP2BPPOO®OLO®O®

Q0 Contact: Susan Butler, Esq.:
(818) 784-5559

Q The Players: Gary Gillespire, lead
vocals; lan Cameron, guitar, violin,
keys, backing vocals; Tom
Christansen, bass, keys, background
vocals; Billy Hicks, drums, backing
vocals.

QO Material: Faith And Desire’s ma-
terial is very similar to what has
become known as Sunset Strip Hard
Rock. However, some of their songs
rhythmically verge on funk, which
somewhat sets them apart from the
pack. Also, the factthat F.A.D. aren’t

Faith and Desire: Tight and well-rehearsed.
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Celebrity Skin: Refreshing and entertaining.

even from L.A. to begin with (they're
from Vancouver, Canada, to be ex-
act), helps lessen the label thing.
Their materialis well-constructed and
slick and seems to have all of the
elements necessary toappeaito hard
rock fans who listen to bands in the
Poison or Warrant vein. Lyrically,
you've got your anthem rock songs,
your she-done-me-wrong songs and
your let's-party songs, most of which
adhere strictly to what has become
your typical hard-rock fodder. So,
prepubescent males should eat this
stuff up!
Q0 Musicianship: Tight and well-re-
hearsed, Faith And Desire had things
down pat in this department. | espe-
cially enjoyed their performance of
“Standin Alone” because lan
Cameron pulled out this little electric
violinandjust made the thing scream.
Again, because this band falls within
the confines of an incredibly restric-
tive genre of music, Cameron played
your typical million-notes-a-minute
guitar solos, which proved beyond a
shadow of a doubt that the guy has
studied his instrument well. How-
ever, he lacked the soul and heart-
felt playing that really grabs you and
makes you say, "Yeah, this guy
means what he's playing.” And then
there's vocalist Gary Gillespire, who
had a pleasant enough voice, but
seemed to be doing everything in his
power to sound like every other hard
rock vocalist on MTV.
Q Performance: Again, this band
scores highhere. Eachmemberwas
a mobile performer and did his best
to excite the audience.
Q Summary: Considering that more
than half of the signings thathappen
in Los Angeles are bands that fall
into this genre of music, Faith And
Desire will probably get alot of atten-
tion here. They've got the looks, the
vibe, the sound, the songs and the
stagingdowntoascience. Andeven
though they may not toot my per-
sonal horn, | have more than asneak-
ing suspicion they're just about per-
fect for the hard rock machinery in-
stalled at most all of the major labels.
—Pat Lewis

MUSIC CONNECTION, OCTOBER 14— OCTOBER 27, 1991
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Shonen Knife: Pop specialists.

Shonen Knife

The Roxy
West Hollywood
DOODEOEOIDB®O®

1 Contact: Gasatanka/Rockville
Records: (516) 764-7938
QO The Players:Naoko Yamano, gui-
tars, vocals; Michie Nakataki, bass,
vocals; Atsuko Yamano, drums, vo-
cals.
i Material: The all-girl Japanese
trio kicks out cutesy, power pop, ala
the Ramones, with a dash of
psychedelia. The tunes are quaint
and memorable, but not particularly
overwhelming. The giris’ broken
English made the lyrics a bit indeci-
pherable, sounding like they were
doled out by an oriental Chipmunks.
Q Musicianship: Huh? Naoko and
Michie skate by with the bare mini-
mum, while drummer Atsuko ham-
mered out a pretty decent beat. Vo-
cally, Naoko was par for the course
for this type of music.
0O Performance: These girls really
managed to whip the crowd into a
frenzy via a performance that was
utterly non-pretentious. From the
very start, the show was fraught with
technical difficulties, which the girls
shrugged off with charming naivete,
much to the delight of the audience.
The girls exude a shy demeanor,
which helps to sell their material.
4 Summary: Your average music
fan would probably consider Shonen
Knife either anovelty or an abomina-
tion, but considering what the aver-
age music fan buys these
days...they're either the type of band
that you get into, or you don't. Their
"Donny and Marie” cuteness coupled
with their trite tunes make them a
“no-frills” package that aton of Ameri-
can bands swear by. | can see why.
—Tom Farrell

MUSIC CONNECTION, OCTOBER 14

Follow For Now

Coconut Teaser
West Hollywood
D@BRPDPOHB®OIO®O®

Q Contact: Jeff Wagner, Chrysalis
Records: (213) 281-8713

0 The Players: David Ryan Harris,
lead vocals and guitar; Chris Tinsley,
lead vocals and guitar; Billy Fields,
keyboards; Jamie Adams, bass;
Enrique, drums.

0 Material: Averitable potpourri of
funk, rap, metal, soul, R&B, rock
and blues. The integration of many
different styles allowed the group
to simultaneously show its creativ-
ity and pay homage to their many
influences. The songs that incor-
porated rap were done in a very
non-conventional manner and the
soulful, R&B-influenced numbers
toward the end of the set were
particularly impressive. The very

OCTOBER 27, 1991
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Follow For Now: Good music, good récord.

Fishbone sounding “Milkbone"
(seemingly a tribute) and the angry
"White Hood" stood out in a perfor-
mance filled with diverse and finely
crafted tunes.

QO Musicianship: There was no
doubt that all members of this quin-
tet could play, and play well. The
only instruments that were some-
what obscured in sound were the
keyboards; they were hard to dis-
cern over the crunching guitar riffs
and compulsory drums. Guitaristand
vocalist Chris Tinsley was excellent
and drummer Enrique more than
held up his end of the bargain. Shar-
ingthe vocal chores was David Ryan
Harris, whose mature, spirited voice
was aperfectcomplimentto Tinsley's
more youthful, raw projections. Fora
band that has only beeninits current
incarnation since early '89, these
guys were tight and proficient; no
slackers in this outfit.

Q Performance: | could only specu-
late as to the reasons (the late time
slot, unhappiness with the venue,
rigors of touring, etc.), but there was
an obvious sense of malcontent with
the band. Attimes they seemed apa-
thetic and they hastily exited after
only five or six songs, coming back
to play out the set with a little more
passion than before. That's not to
say the gig was completely listless,
even with subdued attitudes, Follow
ForNow puton an entertaining show.
Butit was apparentthat these young
men had the capacity for more and
were holding back.

Q Summary: With an album just
released on Chrysalis Records, this
band is just starting to make noise.
Their press packet had more hype
thana Don King production, but after
seeing them live | could understand
why: this band makes great music.
The only foreseeable problem would
be finding a niche on radio for their
eclectic sound. They're too good/
smart for pop radio, too diverse for
alternative radio (oxymoron not with-
standing), and maybe too dissimilar
for AOR. It seems like the best music
is often the hardest to pigeonhole.
Although | consider myself an au-
tonomous individual, Follow For Now
sounded great to me. —Jjet

A

BAND & HEADSHOTS
Paul N.

Orman
21303921421

REAL TIME
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AUDIO/VIDEO

CASSETTE
DUPLICATION

BRING YOUR NEXT DEMO TO THE EXPERTS

AUDIOPHILE QUALITY
ANY QUANTITY
KABA - SONY « MC1 - APHEX - NAKAMICH! - DOLBY
R-DAT, DIGITAL & 30 IPS MASTER PLAYBACK
MASTERING « DUPLICATION « REAL TIME
HIGH SPEED « LABELING * PACKAGING
SATISFACTION GUARANTEED
LOWEST PRICES IN TOWN!
.74 fibbey Tape
Duplicotors, Inc.
9525 Vassar Ave., Chatsworth, CA 91311
(818) 882-5210

+ CASSETTE SPECIALISTS SINCE 1968 -

HOW TO GET
YOUR BAND
REVIEWED IN

CONNECTION

Send a request letter to
the above address that
includes the name and
number of the group's
contact person, the correct
spelling of allthe members’
names in the band and
whatthey play, a black and
white photo, as many future
gigdates as possibleanda
very short description of
the music. Atape is helpful
but not necessary. Give us
at least ten days advance
notice of your gig. Direct
the correspondence to:

Club Reviews
Music Connection magazine,
6640 Sunset Blvd.
Hollywood, CA, 90028
(213) 462-5772
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Gladys anght

600d Woman

@@@@@@oo@@

The Zeros
| 4-3-2-1...The Zeros

Restless

i@@@@@@@@@

0O Producer: Various

Q Top Cuts: “Superwoman,”
“Where Would | Be,” “In This Life.”

Q0 Summary: Gladys sans the Pips
lacks a little of the classic edge, but
not enough to make most of this
“solo” effort any less than enjoyable.
Her few attempts to join the house-

mix generation nosedive, but most |
of the ballads (especially the L.A. |

and Babyface-penned, vocal trio with
Dionne Warwick and Patti Labelle)
are poignant and often powerful.
Then again, the Peabo Bryson-like
overreliance onromance gets alittle
tedious, but only a little. There's al-
ways room on the racks for a soul
legend, and it's a bonus when, after
20 years, she's intip-top vocal shape.
—Nlcole De Young
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Marc Cohn

Marc Cohn
Atlantic

220060000

Q Producer: Ron Goudle

Q Top Cuts:“"Love’s Not Fair,"“Zero
To Mom.”

Q Summary: One of L.A’s most
enduring bands has turned in a
cliché-ridden debut album. The Ze-

ros deliver a Beatle-esque setof trite |
melodies and standard chord |

changes that would delight only the
Saturday morning cartoon gang.
Shallow production (sounds like a
demo), cutesy lyrics, standard song
structure, all played by middie-aged
men with purple hair. Too lite for
AOR and too weak for CHR, the only
way the Zeros will add up to anything
is if Restless plops down a million
bucks to make ithappen. Whatdo ya
say, guys, do you feel lucky?
—Ross Newmark

Q Producer: Marc Cohn and Ben
Wisch

Q Top Cuts: “Walking InMemphis,”
*29 Ways,” “Saving The Best For
Last.”

Q Summary: Though he is a pia-
nist, this year’s top folk-rock find is
bound to conjur images of Spring-
steen as he tackles image-laden

matters of the heart and spirit. Then |

again, his sweet acoustic piano may
remind you of Bruce Hornsby. Yet
while he borrows stylistically, Cohn
has created one of the most thought-
provoking, melodic collections in
some time due to the conviction and
honesty in his songs, his tough yet
tender voice and the appealing

Southern-fried, bluesy passion re- |

flected here.
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Robbie Nevil

Doy 1
EMI
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Q Producer: Robbie Nevil

Q Top Cuts: “Temptation,” “Tell Me
Something Good,” “Partners In
Crime."

Q Summary:Nevil proveshe's more
than a pop/dance writer, though the
upbeat gems here form the core of
this diverse and likeable disc. His
voice waversin pitch, butthe grooves
and hooks don't miss a beat with the
Rufus cover proving the most ener-
gizing. Experiments with blues and
Bobby McFerrin vocal gymnastics
are interesting as well, and Nevil
proves himseif a producer to be reck-
oned with. His lyrics tend to get silly,
but he compensates with some solid

—Jonathan Widran |

guitar and the sideman contributions |

of bassists Neil Stubenhaus and
Jimmy Johnson. —Nicole DeYoung
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| Chick Corea Elektric Band

Beneath The Mask
GRP

DO2ODOODOO®

0O Producer: Chick Corea
Q Top Cuts: “One Of Us Is Over
40," "Beneath The Mask.”
0O Summary: Finally, the all-star
Elektric band figures outa way to be
adventurous but still accessible to
ears desiring melody and crispy cool-
ness. Drummer Dave Weckl and
bassmaster John Patitucci contrib-
ute to the writing and producing, with
funky edges and glorious spon-
tanaeity. Guitarist Frank Gambale's
guitar gets pretty intense, but Eric
Marienthal's smooth sax provides
perfectbalance. As for the Chickster,
his keyboards expertly blend artsy
fusion with pop strains and smooth,
commercial considerations. Easily,
his electric unit's best outing to date.
—Jonathan Widran

Celebrity Skin

Good Clean Fun
Triple X

®®®@©©®0@®

Q Producer: Geza X and Celebrity
Skin

Q Top Cuts: “introduction,” "Rat
Fink,” “Be A Star.”

Q Summary: Celebrity Skin deliv-
ers a solid offering to the Nineties
underground. The lyrically barbed
materialis as fun and diverse as they
are live. Sometimes silly but always
different, the tunes are catchy with-
out being the hook laden overkill
we've come to expect out of Holly-
wood. The production and backing
vocals are especially notable. This
non-abrasive album would be a re-
freshing addition to college or com-
mercial radio. Do yourself a favor
and take a listen. Because it is just
good clean fun. Even your mom
would likeit. —Ritch Wilder
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The Four Horsemen
Nobody Said It Was Fasy

Def American

OJJOROIOIAEGROJOXT

40

Q Producer: Rick Rubin

Q Top Cuts: “Wanted Man,” “Let It
Rock,” “Lookin’ 4 Trouble.”

Q Summary:The Four Horsemen’s
identifiable Jack Daniels snortin’, fast
cardrivin’, tattoo-riddied cowboy rock
is by-the-book and audaciously pre-
dictable. Every cliché associated with
the genre is laid out on this disc (just
check out the cover), but somehow
that seems to take a back seat in
lightof a sense of honesty. The Four
Horsemen don't put on their visual
and aural duds for a musical or vi-
sual fashion statement, they chew
and spit their chaw like it's first na-
ture. Butwhatreally saves the Horse-
men from entering the Apocalypseis
that they genuinely have some good
tunes. Yee- hah —Tom Farrell

A Childhood Remembered

Narada Artists
Narada

0200600000 @

Producer Enc Lmdert

D Top Cuts: “The Ceilo's Song,”
“Tree In The Storm,” “...Said The
Emperor.”

Q Summary: The concept-happy
new age mecca goes the “sampler
as musical event” route again, call-
ing on their bestartists to draw music
from their reminiscences of child-
hood tales by such authors as Hans
Christian Andersen. Much of this is
pretty (Lanz & Speer, Ralf illen-
berger), some is sleepy harmonic
wallpaper (Carol Nethen), butit’s the
best way to expose yourself to the
genre—insmall doses. The packag-
ing is magnificent, but as a listen, it
doesn't approach the artistry of The
Narada Nutcracker or Wilderness
Collect/on

MUSIC CONNECTION, OCTOBER 14— OCTOBER 27, 1991
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0u should've been here.

Anthony and Flea (and friend) of the Red Hot Chili Peppers at CM] Music Marathon, 1984.

CM) MUSIC MARATHON® CONVENTION
October 30 - November 2, 1991 ® The Vista Hotel ® New York City
KNOWLEDGE, INSPIRATION & A WHOLE LOTTA ROCK & ROLL

A conference on ““New Artist Discovery & Development’” includes over 50 panels, workshops, exhibits,
goodies galore, and over 300 Music Marathon Live! showcases at the coolest NYC clubs.
Plus, the 1991 New Music Awards (like you’ve never seen them before!)

PAST PARTICIPANTS INCLUDE:

SINEAD O'CONNOR e 24-7 SPYZ  3rd BASS e A TRIBE CALLED QUEST e LAURIE ANDERSON e JELLO BIAFRA o BIG OAOOY KANE ® BLACKGIRLS » BLUE AEROPLANES  BILLY BRAGG ® JAMES BROWN ® BUTTHOLE
SURFERS e MARY-CHAPIN CARPENTER e CHILL ROB G » GEORGE CLINTON e COWBOY JUNKIES o FISHBONE e PETER GABRIEL ® ROBYN HITCHCOCK e HUSKER OU e ICE-T » JANE'S AOOICTION e STANLEY
JORDAN e KING'S X » LIVING COLOUR * ROGER MANNING  MUOHONEY e NAKEO RAYGUN e NEVILLE BROTHERS e NINE INCH NAILS » NRBQ « PRIMUS e REQ HOT CHILI PEPPERS » REOO KROSS * LOU REEO
* REM e HENRY ROLLINS o SCREAMING TREES  MICHELLE SHOCKEO « SOUL ASYLUM e SOUNOGAROEN e OAVE STEWART e SWANS e TACKHEAD  THEY MIGHT BE GIANTS e U2

Just Announced: Keynote Speakers Julian Cope, Fredric Dannen For more information call:
(Author of the best selling book "Hit Men."") and Queen Latifah (516) 466-6000.

MC REGISTRATION FORM
CMJ Music Marathon
October 30-November 2, 1991 * The Vista Hotel * New York City
HOTEL ACCOMMODATIONS

YOU MUST MENTION CMJ MUSIC MARATHON TO RECEIVE DISCOUNT
AIRLINE DISCOUNTS: AMERICAN AIRLINES

Specify STAR File #5-12014L.
t

N0 EXCEPTIONS
t f 1 usic Marathon
Do not send payment later than Oct. 18, Walk-up thereafter.

X Mallo CMJ Music Marathon, 245 Great Neck Rd., 3rd Floor, Great Neck. NY 11021
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MUSICIANS

Music Connection’s Gig Guide listings
are intended as leads for musicians
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
ways enclose a stamped, self-addressed
envelope when mailing promotional
material you want returned, If you en-
counter difficulty with an individual or
company listed in our Gig Guide, or if
you are confronted by a dishonest or
“shady” operation, drop us a line In-
forming us of the detalls so that we can
Investigate the situation.No phone calls
please.

LOS ANGELES COUNTY

CHIMNEYSWEEP LOUNGE

4354 Woodman Ave..Sherman Oaks, CA 91423,
Contact: Hal. (818) 787-7944.

Type of Music: Acoustic material. both covers &
originals.

Club Capacity: 49

Stage Capacity: 3 or 4

PA: Yes

Lighting: Partial

Plano: Yes

Audition: Callfor information orcome in Sunday
night & see Hal Cohen.

Pay: Negotiable.

CLUB 4222

4222 Glencoe Ave., Marina del Rey, CA 90292.
Contact: Fritz, (213) 821-5819

TY” Of Muslc: Original, all styles.
Club Capacity: 150

Stage Capcity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio or call Fritz.
Pay: Negotiable.

CLUB SIM!

995 Los Angeles Ave.. Simi Valley, CA.
Contact: Larry Kingsley, (818) 347-6276
Typo Of Music: All kinds, any type.
Club Capacity: 300

Stage Capacity: 12-15

PA: No {must bring your own).
Lighting: Yes

Piano: No

Audiltion: Call Larry Kingsley

Pay: Percentage of the door.

COCONUT TEASZER

8117 Sunset Bivd., Hollywood, CA 90046
Contact: Len Faﬁan (213) 654-4887
Type of Music: Upstairs-R&R originals, R&B/
Downstairs-8121 Club (acoustic sets).
Club Capacity: 285

Stage Capacity: 15

PA: Yes, with pro engineer

nghtlng System: Yes

Piano: Upstairs, no/downstairs, yes
Audition: Call Len Fagan

Pay: Negotiable.

COFFEE JUNCTION

19221 Ventura Blvd. Tarzana, Ca. 91356
Contact: Sharon (818) 342-3405

Type of Music: Original, Acoustic, New Age,
Jazz, Folk, Blues.

Club Capacity: 40

Stage Capacity: 3

Pa: Yes

Piano: Yes

Audition: Send tape to above address.
Pay: Tips and drinks.

COUNTRY CLUB

18415 Sherman Way, Reseda, CA 91335
Contact: Scott Hurowitz, G.M., (818) 881-5601.
Type of Music: All types R&R, originals only
Club Capacity: 910

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack to Country
Club, c/o Scott Hurowitz, 18415 Sherman Way,
Reseda, CA 91335

Pay: Negotiable.

FAME OF HOLLYWOOD

6633 Hollywood Bivd, Hollywood, Ca 90028
Contact: Steve Gamer (213) 877-1937 X 444
Type of Music: Original rock.pop & classic rock.
Club Capacity: 150

Stage Capacity: 6

PA: No

Lighting: Yes

Piano: No

Audition: Call for information or send tape to
Steve Gamer, 13900 Panay Way. R-217, Marina
Del Rey, CA 90292.

Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA
Contact: Suzzette, (818) 769-2221

42

Type of Music: All new, original music. All
styles.

Cilub Capacity: 500

Stage Capacity: 12-15

PA:4-way concert systemwith 24-channelboard
with independent monitor mix system, full ef-
fects, houseman

nghtina: Yes

Piano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable.

THE GREENHOUSE COFFEEBAR

(Acoustic & Electric Showcase)

4801-138th Street, Hawthorne, Ca 90250
Contact: Joleen Deatherage (213) 301-8162
TYpe O1 Music: Anything original!

Club Capacity: 100

Stage Capacity: 6

PA: Yes

Piano: Yes

Lighting: Yes

Audition: Open Mic on Monday nights or send
tape to Mooncheek Music, P.O. Box 11084,
Marina del Rey, Ca. 90295

Pay: Negotiabte

TONY LONGVAL'S COUNTRY CLUB
18415 Sherman Way, Reseda, CA. 91335
Contact: SUSETTE (818) 881-5601
Type of Music: All Styles

Club Capacity: 886

Stage Capacity: 20+

PA: Yes

Lighting: Yes

Piano: No

Auditions: Send Promo Pack.

Pay: Negotiable

MOLLY MALONES

575 Fairfax ave, Los Angeles, Ca. 90036
Contact: Jay Tinsky (213) 392-1966
Type of Music: original, no heavy metal or loud
rock bands.

Capacity: 100

Stage Capacity: 4-6

PA: Yes

Lighting: Yes

Piano: No

Audition: Send promo package.

Pay: Negotiable

NATURAL FUDGE CAFE
5224 Fountain, Hollywood, CA 90029
Contact: John Roberts (818) 765-3219
T of Music: All original/except punk & HM.
Also known for successful showcasing.
Club Capacity: 60
Stage Capacity: 5
EA: Yes

ighting: Yes
Plgno?ges
Audition: Send tape & bio or call John.
Pay: Negotiable.

POSITIVELY 4th STREET

1215 41h St. Santa Monica, Ca 90401
Contact: George

Type of Music: Jazz, biues, folk.
Club Capacity: 30

StAagﬁ Capacity: 1-3 players

PA: No
Audition: Send tape, promo pack.

SILVERADO SALOON

14530 Lanark St., Van Nuys, Ca 81402
Contact: Stan Scott , (818) 398-1294
Type Of Music: Hard rock & heavy metal.
Club Capacity: 200

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape to above address.
Pay: Negotiable.

TROUBADOUR

908t Santa Monica Bivd., L.A., CA 90069
Contact: Lance, Johnor Gina, (213) 276-1158,
Tues.-Fri. 2-6 pm

Type of Music: All types

Ctub Capacity: 300

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Negotiable.

UNIVERSAL BAR & GRILL

4093Lankershim Bivd., N. Hollywood, CA. 81602
Contact: Bryce Mobrae (818) 766-2114

Type of Music: Acoustic format; all styles
Ciub Capacity: 175

PA: Yes

Lighting: Yes

Piano: No

Audition: Send Promo to above address.
Pay: Negotiable

ORANGE COUNTY

GOODIES

1641 Placentia Ave., Fullerton. CA 92631
Contact: Dave or Sharon, (714) 524-8778
TYpe of Music: Original, all styles.

Club Capacity: 367

Stage Capacity: 8
PA: Yes

Lighting: Yes
Piano: No

THE GREEN DOOR

9191 Central, Montclair, CA (Iniand Empire)
Contact: Elisa (714) 982-8712 after 1pm.
Type of Music: All-original only.

Club Capacity: 300

Stage Capacity: 10

PA: Yes

Lighting: Yes

Audition: Call for info.

Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
tace your Miscellany ad—mail, fax or bring
n your ad of twenty-tive words or less. Ads
will not be taken over the phone. Pilease call
when you wish your ad to be canceled.
INTERN WANTED for management office of
major rock bands seeks intern. Contact Steve at
(213) 851-8800.
INTERN NEEDED by music company, light typ-
ing/phone work/publicity. No exp necessary. No
pay but will lead to paying position. Call Jaye
(213) 466-2618.
IMPACT RECORDS is seeking interns (non-
paying) to help assist in accounting and market-
ing departments. Duties include filing, phones,
and correspondence. Please contact Gina C. at
(213) 962-5511.
MUSIC COMPANY needs dynamic, dedicated
intern to help desperately overworked president.
Cal! betwwen 10:00 and noon, Tuesday and
Thursdays only to set up personalinterview. Ask
for Donald at éw) 654-7787.
MAJOR LABEL looking for intems. Get your
foot in the door, gain great experience. Couple
days a week in promotion department. Sharon
Weisbergnzw) 288-5312.
MANAGEMENT/P.RJ/TV prod. needs help. Flex-
ible schedule. Learn all facets of business. Typ-
ing/phone personality a plus. Follow through a
must. Please cali (818) 905-5511.
SALES PEOPLE needed, experienced or
unexperienced, 1o sell spots for local FM radio
show. Excellent commission and experience.
Please call (213) 655-7781.
CENTERSTAGE PUBLICITY (specializing in
concert promotion/publicity seeks college in-
temns 1o assist in office duties. No pay but many
benifits. Contact Gary (213) 468-9624. Commu-
nication/entertainment background requested.
POSITION AVAILABLE for record promotion/
marketing. Call {(818) 985-7707.
CORE RECORDS seeks career minded intems
for marketing, distribution, promotion and A&R
administration responsibilities. Valley location.
College credit o.k. Call (818) 883-1413.
AM & LP productions is searching for interns
that wish to gain knowledge and hands on expe-
rience with music production, showcases, and
anist development. Call (213) 252-3556.
INTERN WANTED for 24 track recording studio.
No pay to start. Can lead to a full time/paid
position. Contact Rex at (818) 344-2425.
CREATIVE DEPARTMENT of major music pub-
lisher requires interns {school credits only) for 14
or more hours per week. Contact Penny or
Danny B. at (818) 843-4046.
INTERN/ASSISTANT needed by music public-
ity firm with both established and new clients. No
pay, but excellent experience and eventually
maI lead to paying position, Call Amber at (213)
574-3918,

PINK TORPEDO productions seeks intern for
phone publicity of our midi production company
in exchange for commissionsor free studio time.
Serious inquiries only. (213) 962-6223.

CORE RECORDS wants you! We guarantee our
interns hands-on experience in radio, retail, dis-
tribution and administration. Groom yourself here
for the world our there. Call (818) 883-1413.
RECORDING STUDIO equipment company
needs a full time multi-purpose paying job. Tech-
nical experience heiptul. Valid drivers license
required. (818) 843-6320 ask for Steve.

ADVERTISE

IN OUR

PRO PLAYERS

SECTION!
CALL CHRISTY

(213) 462-5771

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

(213) 462-5772

PRO PLAYERS
SESSION PLAYERS

ANDREW GORDON
Phone: {(213) 379-1568
Instruments: Fully automated 24 trk. digital
recording studio w/exceptionally competitive
rates. 3 Atari 1040 computers w/Hybrid Arts
SMPTE track, Cubase 20 sequencing & scon'nzg
program. 80 MIDI channels. Korg T-3, Casio FZ-
1 sampler. Ensoniq ESQ-1, Yamaha DX-7, Akai
MPC 60, Tascam 8 trk.
Read Music: Yes
Styles: Pop, R&B, jazz , dance , new age.
Quatitications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Re-
leased solo synthesizer album w/worldwide air-
play including KTWV, KKGO, KACE, KJLH. BMI
ublished wniter. Written music for cartoons and
ackground music for General Hospital. Scored
music for the feature film, /f We Knew Then. .
Available for: Film scoring, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in all levels &
areas of keyboard performance, rehearsing with
vocalists. Blues, jazz keyboard instruction book/
cassette package now available.

BUTCH AZEVEDO

Phone: (213) 439-7757

Instruments: Pearl drums, (recording quality).
Read Music: Drum charts.

Technical Skills: Recording, programming,
versatileA(Ij'mm styles and vocals.

Qualifications: Performed and or/ recorded with
lke and Tina Turner, L.T.D., Donald Byrd,
Stargard, Lonnie Jordan, Smokey Robinson,
Pleasure, Undisputed Truth, Norman Whitfield,
CKndi Grecco. Movie Soundtrack for Cheech &
Chongs, "NextMovie",and Richard Pryors “Bustin
Loose"and “Which Way is Up."

Available For: Any pro situation.

ACE BAKER

Phone: (818) 893-3959

Instruments: M1, Proteus, DSS 1 sampler w/

large library, Linn 9000 w/SMPTE, 32 tk. se-

quencer, R-8, MKS 50, DX7.

Read Music: Yes

Vocal Range: 3 octaves (extra low "bonus oc-

tave” in early a.m.).

Styles: Melodic rock, hip hop, dance pop, indus-

triat bop.

Technical Skills: Producer, keyboardist,

songwriter, singer, arranger, recording engineer,
rogrammer, insbee.

Qualiticatlons: Veteran of sessions, national &

world tours, TV shows. Credits include:

Supremes, Mary Wilson, Alan Thicke, Arsenio

Hall, Peaches & Herb, Fame, Iron Butterlly, Ice

T, Royalty. Production & writing w/Jeft Silbar,

Alan Roy Scott, Steve Diamond, Sue Sheridan,

Rich Donahue, Mark Keefner & Ross Vanelli.

Available For: Producing, arranging, writing,

and/or recording of special music projects.

CURTIS BALMER

Phone: (818) 548-4635
Instruments: Electric and acousticguitars (Jack-
son, Fender, Gibson, Rickenbackerand Ibanez).
Styles: Rock, hard rock, pop, R&B and funk.
Read Music: Charts.

Technical Skills: Strong melodic solos. Cre-
ative rhythm parts with great tone and feel.
Qualifications: Extensive stage and studio ex-
perience. Numerous demos and small album
projects. National TV spots: CBS Sports, CBS
made for TV movie, MTV, PBS series. Reliable,
fast, easy to work with.

Available For: Sessions, demos, club or con-
cert dates, showcases and tours.

THEO BISHOP

Phone: (714) 645-7772

Instruments: Yamaha pf 85 piano +, Ensonig
EP5 16 bit sampler with Iibranz, Roland Juno 1,
Yamaha TX7, Yamaha TX812.

Read Music: Yes, some sight reading and charts.
Technical Skills: Keyboardist, producer, com-
poser, songwriter, arranger, vocals.

Styles: Pop, blues, dance pop, gospel, mor,
coumry. or rock.

Qualifications: B.A. in piano and composing.
Many recent album credits playing, writing, sing-
ing, arranging, and producing. Musical director
forGary Puchett, Peter Noore and Terry Gregory
(CBS). Worked with Flo & Eddy, Quiet Riot, and
many others. Extensive studio and road experi-
ence, also was recently on Into the Night.
Available For: Keyboards. arranging, produc-
ing, songwriting, scoring, demo work, or live
performances.

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth w/EMG's.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter for synth parts, State of
the art effects rack.

Read Music: Yes.
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NEXT DEADLINE: WED., OCT. 16, 12 NOON. (213) 462-5772

EXPERT TALENT FOR HIRE

Styles: R&B, jazz fusion, rock.

Technical Skills: Great look, sound & stage

presence, Dynamic soloist.

Qualifications: 3 yrs. classical study at CSUS,

jazz study w/Ted Greene, Henry Robinette, the
aunt School & more. Have playedtoured w/

Maxine Nightingale, David Pomerantz, Tommy

Brechtlein, Peter Schless {("On The Wings Of

Love"),John Novello, Jamie Faunt, Gloria Rusch,

Nicky Hopkins, Glen Zatolla.

Avallable For: Demo sessions $25.00 persong,

instruction $20.00 per hour. Rack programming,

jingles, casuals and Top 40 gigs.

ROB CASSELL

Phone: (818) 243-0706

Instruments: 1958 Juzek sting bass w/ fishman

Ereamp. Tobias 6-string. custom 4 string with
MG electronics, SWR amplification.

Read Music: Yes

Vocal Range: 3 1/2 octaves

Styles: All

Technical Skills: Experiencedin all electric and

string bass techniques, doubles on rhythm and

lead guitar, keys, vocals, vocal arranging, music

copying and producing.

Qualifications: Extensive training on basses,

voice, piano, organ, classical and jazz theory

and improvisation. Toured in the U.S., Canada,

and Europe. Currently working with severallocal

bands and doing pre-production work for CBS

records.

Available For: Studio work, live situations,

demos, tours, production and arrangements,

lessons.

JOHN CASEY
Phone: (213) 479-2010
Instruments: Akai /Linn MPC-60, (sampling
sequencar). simmons and Dauz MIDI pads and
set. MIDI kit and PM 16 MIDI controliers. Peart
acoustic drums. Roland R8M sound module.
Rainstick.
Technical Skills: Drum programming. Sam-
gling acoustic and or electronic drums.

ead Music: Yes
Styles: All
Qualifications: Large library of quality samples.
Film and TV, casuals, sessions, shows. Berklee
College of Music.
Available For: Drum programming (sampling),
sessions, casuels and consultations.

MAURICE GAINEN

Phone: (213) 662-3642

Instruments: Fostex G-16 16-track with full
SMPTE lock-up to video, 40 channel mixer with
MIDI muting, DAT mixdown, Saxophones, flutes,
WX-7 MIDI wind controller, Korg M1, EMU 16-bit
stereo piano module, Roland D-110, Roland W-
30, Akai 3-900 sampler w/extensive library,
Yamaha TX81-z, Alesis SR16 drum machine
with TR-808 sounds, many outboard EFX, Atari
computer w/cubase.

Read music: Yes.

Styles: All.

Technical Skills: Woodwinds, keyboards, ar-
ranging. composing. Complete demo and mas-
ter production. (MID! and/or written music for live
musicians).

Qualifications: Berklee College of Music. Na-
tional Endowment for the Arts Scholarship. Dis-
covery Records solo artist. LASS and NAS pro
member.Lots of live and recording experience.
Jingle and songwriting track record.

Available for: Sessions, concerts, touring, full
service production in my studio. MIDI and studio
consultation. Original songs available o singers.
No spec deals. Pro situations only.

PAUL GOLDBERG

Phone: (818) 902.0998

Instruments: Recording quality Gretsch drums,
“studio ready”w/R.|.M.S. system. Akai-Linn MPC-
60 sampling drum machine/sequencer (all elec-
tronics available).

Technicat Skills: “Versatile Drummer,” vocals,
writer, arranger, drum tuning, programming,
percussionist.

Read Music: Yes.

Styles: All.

Qualifications: New Gretsch artist, Phila. Music
Academy graduate w/BM in Percussion, tran-
scribes for Modern Drummer, parformed w/ Bill
Medley,Bob Cranshaw, Maurice Hines, Jamie
Giaser, Eric Marienthal, Bob Shepard, Andrew
Woolfolk, Chuck Wayne, Grant Geissman, Dinah
Shore, Helen O'Connelt, Bitf Hannon, Brian
Bromberg, Danny Thomas, Blackstone, Lee
Jackson, Darlene Koldenhoven, Larry Nash. TV
& film; Roseanne Barr, Wise Guys, Let's Talk,
Asian Media Awards, Good Morming America.
Available For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

CHRIS GROSS

Phone: (213) 876-0274

Instruments: Drums

Read Music: Yes

Technical Skills: Producing audio and video,
vocals, great sounding kit, play in the pocket,
igssons.

Qualitications: Recordedover 40 records- rock,
country, gospel, fusion, tilm sound tracks.
Available For: Playing or producing. sessions
and live gigs.

CARLOS HATEM

Phone: (213) 874-5823

Ingtruments: Percussion anddrum-set. Drums-

shakers, bells and whistles.

Read Music: Yes.

Styles: Pop, rock, funk, latin, jazz.

Qualifications: Original music projects in the

pop & dance field. National & international tour-

ing. Television performance credits. Soundtrack

percussion. Music production. Languages: En-

glish & Spanish. Highlights: “The Grammy's
round The World", Entertainment Tonight, 5

Artist Of The Year award winner on ABC Televi-

sion series Bravisimo. Drummer on The Paul

Rodnguez Show.

Available For: Recordin% live performance,

sequencing and lessons. For specifics, please

call (213) 874-5823.

J. HANZ IVES

Phone: (818) 761.8823

Instrumenis: Kramer Pacer Deluxe, custom-

ized Gibson S.G., 6 and 12 string acoustics,

Mesa Boogie Mark 111, SPX-90, Quadraverb,

Switch 11-L.

Read Music: Charts

Vocal Range: Lead, background, 3 octaves.

Styles: Rock, rop. R&B, funk, folk.

Technical Skills: Tasteful, melodic, burning
leads. In the pocket rhythms.

Qualifications: 12 years professional experi-

ence as live performer. Concerts, showcases,

Top 40, casuals, demo sessions, songs and

jingles. Record credits for severalindie releases,
12"s, E.P."s). Movie soundtrack Space Case
foriegn release) w/ the Village People. Musical

director, guitarist for the Runts’ comedy revue.
ﬁociky Horror Picture Show Tour. Regionalbank
ingle.

]Avgauab!e For: Demo, album, and jingle ses-
sions, instruction, casuals, showcases, tours.

KAMAAL
Phone (213) 962-9145

Styles: Funk.

Instruments: Alembic Standard | bass, Trace
Elliot amps, various outboard effects, Roland W-
30. For film: Cannon L1 Hi-8mm camara, Sony
EVO-S900 Hi-8mm VCR< Direct Ed Plus Editor,
Color EQ, full 8-track MIDI studio.

Technical Skills: Bassist, producer, songwriter,
filmscorer.

Vocal Range: Teﬁr}or

preproduce & perform on dozens of records- all
stﬁl:s. | work w/a cougle of producers/major
tabels on a daily basis & several songwriters &
artists. Grove School grad.

Avallable For: Studio work, programming, sam-
pling, & producing hit records.

MICHAEL MCGREGOR
Phone: (818) 982-1198
Instruments: Complete midi pre-production fa-
cilities including Akai S-1000, Roland S 330,
Roland 808, Yamaha DX, Korg M1, pro
sequenceingsoftware, Atari 1040, Dat, two track,
and eight track.
Styles: Pop-rock, R&B, hip hop and house.
Technical Skills: Arranging, producing, pro-
gramming, slammin’ tracks and killer vocals.
uallfications: Written/produced songs for
Denice Williams, Five Star, Mona Lisa, Taylor-
made. Keyboards and rr ramming on Color
Me Badd's second single “All For Love” remix.
Produced many songs for films. Songs on CBS,
Giant, Epic and Quality records.
Availabte For: Producing/writing for your project,
programming or sweetening your tracks, remix
production.

ROGER MIELKE

Phone: (818) 795-8037

Instruments: Sony APR-24, 24 trk, 2" machine
with complete 24 trk studio. Macintosh, I1BM,
Atari, Roland RDD 250 Digital PNO, Rotand R8,
Lync LN4.

Nﬁdi Rack: Emu 3 with 8 Meg RAM & 40 Meg
Disk, Aki-S1000 with 8 meg RAM & 40 meg disk,
Korg MI, Yamaha-TX 802, Emu Proteas, Roland
D550, MKS-80.

Qualitications: Many film & record credits.
Read Music: Yes

Technical Skills: Keyboardist, composing, ar-
ranging, orchestration, musical direction, MIDI.
Available tor: Composing, arranging, produc-
ing, recording, tours, TV and film scores.

WILL RAY— COUNTRY GUITAR GOD AND
OMNIPOTENT PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, man-
dolin, lap steel, vocals.

Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hilibilly, nuke-a-billy, modern &

Qualificatt ber AF of M,
resume and references available upon request.
Available For: Recording, touring, film sgoring
and songwriting.

NICK LASHLEY

Phone: (213) 392-0079

Instruments: Fender elite statocaster, Ovation
acoustic, Mesa boogie, various effects.
Styles: Contemporary rock, pop, blues, alterna-
tive rock.

Qualitications: Onginally from Loondon, En-
gland. Toured and recorded with Virgin Records
group King Swamp. Recorded albums with pro-
ducer Bob Clearmountain, Performed live dates
with the Pretenders. Various session work in
London (Mark Shaw, Zodiac Mindwarp, Neil
Arthur).

Technical Skilis: Exciting creative guitar parts
to suit the song. Strong melodic lead player and
slide guitarist.

Available For: Touring, recording, videos, tele-
vision, stc.

GILBERT LEVY

Phone: (213) 851-7860

Instruments: Drums and percussion. Acoustic
and MIDVreal-time or sequenced. Drum Kat,
Korg M1, Roland R8M, Alesis SR16, Yamaha
recording series drums and ethnic percussion,
Read Music: Yes

Styles: Contemporary

Technical Skills: Proficient in rhythmic and
harmonic concepts as well as extensive engi-
neering experience.

Qualifications: Professional experience in re-
cording, production, arranging and sequencing.
Toured with Gino Vannelli and Percy Sledge.
Available For: Pro situations only. Your drum
sgunds or mine. Drum and MIDI lessons avail-
able.

ANTHONY LOVRICH- PREPRODUCTION &
PROGRAMMING

Phone: (818) 752-9378 or (818) 752-0124
instruments: Akai/t.inn MPC60 sampling drum
machine w/extra sampling time & 99 trk Midi
sequencer. Yamaha recorditm drums, electric
Midi pads & drum set, PM-16 MIDI converter, E-
MU Proteus w/32 voices, Akai S-1000 sampler,
Roland S-330 digital sampler w/extensive library
of current sounds. DRV3000 muiti-FX, various
digital reverbs, Aphex studio clock, Tascam 2
track analog, digital playback, digital/midi mutti-
track mixer, color tv & air conditioning. DAT.
Read Music: Yes

Styles: Rock, rap, pop, hip hop, dance, house,
metal, & funk.

Technical Skills: Programing, sampling, se-
quencing, arranging, tailoring sounds to YOUR
taste, troubleshooting, producing the way YOU
want it 10 sound.
Qualitications: |

sequence, program,
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Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plustons of country sessions both as a musician
& as a producer. Have 16-trk studio for great
sounding demos. Use slides & string benders for
great country flavoring. Curremlnusing 5 Fend-
ers equipped w/string benders. Have access to
the best country musicians in town for sessions

& gigs.

Ava?lable for: Sessions, vocal coaching, demo
& record production, songwriting, consultations,
private guitar instruction, friendly, professional,
affordable! Call me & let's discuss your projetc.

MITCH ROSS

Phone: (213) 962-2964

instruments: Tama drums, Zildjian cymbals,
drum kat, simmons, Roland octapad and R-5,
Alesis effects, Peavy amplification.

Read Music: Yes

Vocal Range: Tenor

Styles: Rock, pop, funk, jazz.

Technical Skills: Recording, programming, pro-
duction. Solid beat with great meter that sup-
ports the music without being overbearing. Stong
oddtime player. Good knowledge of Midi. Teach
private lessons. Play all acoustic, electronic, or
mixed.

Qualitications: 12 years experience playing
original and cover material in clubs and auditon-
ums. Perform for the Runts comedy revue. T.V,
apperances. Worked for many onginal artists
doing showcases, studio sessions, drum pro-
gramming, and videos.

Avallable For: Sessions, programming, live
performance, videos, tours, lessons.

NED SELFE

Phone: (415) 641-6207

Instruments: Sierra S-12 Universal, Z8 Custom
D-10 strg pedal steel guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MID! con-
verter, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar (thythm, lead, slide).
Read Music: Charts.
Styles: All - rock & pop a specialty. Traditional &
contemparary country, of course, as well as
other idioms. “Pedal Steel - it's not just for
country anymore. *

Vocals: Lead & back-up.

Technical Skills: Writing, arrangi ,3reat ear,
very quick study, MIDI sequencing & demo stu-

dio.

Qualifications: Bammie award nominated player
& songwriter, over 15 yrs. extensive studio &
stage experience, numerous album, commer-
cial, film & demo credits with Bay Area artists,
bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & the Rocks,
etc. Excelient image & stage presence. Demo
tape & resume available on request.

Available For: Studio & stage.

DANIEL WEST- VOCALS/BASSIST

Phone: (213) 933-5061

Instruments: 1967 Fender jazz bass, Fender
telecaster, Sound City 120 amp, Sound City
touring cabinets with 4x12" heavy duty hi-watt
speakers, 15" Sound City bass reflex cabinet.
Read Music: Charts.

Styles: All, prefer sophisticated hard rock.
Qualifications: 15 years experience. Have pro-
duced, toured and done national television pro-
grams with many label acts and established
popular rock bands. | also had my own record
deal. Also worked on film soundtracks. All infor-
mation available upon request.

Avallable For: Sessions, tours, live perfor-
mances, videos. |am open to any interesting pro
situations,

RICK ZAHARIADES

Phone: (818) 246-4042

Instruments: Electric and acoustic 6-12 strin
uitars, doubles, guitar synthesizer, full racl
Soldano-Bogner _Freamps. various midi con-

trolled effects, VHT amplification).

Read Music: Yes.

Technical Skills: Extensive musical education,

allstyles, read music amazingly, arranging, strong

groove and solo skills.

Vocal Range: Tenor.

Qualifications: Recorded/performed with Bobby

McFerrin, Brandon Fields, Herman Rarebell

(Scorpions), Eddie Daniels, Brian Bromberg,

t.add Mcintosh, Tony Guerrero, Steve Reid,

Eddie King. Soundtracks: “Dead Mendon™ Die”,

Royal Vikmé; Cruises.

Available For: Studio sessions, jingles, tours,

live work.

VOCALISTS

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Gael (213) 659-3877 /Ramona (818)

368-4162.

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skills: Instant vocal improvisation &

arrangements; songwriting; lead & background

vocals; jingles, voiceovers & soundtracks; can
rovide additional singer(s) . Fun/tast/clam-free.
ogether 6 yrs.

Instruments: Synths, percussion

Qualitications: Shared studio 8/or stage with:

Aretha Franklin, Michael Pinera (Blues Image),

Lester Abrams (co-author "Minute By Minute”™),

Ray Charles, Carl Lewis, Blinding Tears, Jack.
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MUSICIANS!!! GET PAID FOR YOUR TALENT
Use the PRO PLAYER ods fo help you find studio/session and club work.
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[ FREE CLASSIFIEDS

Mack & the Heart Attack, Mary Wilson
Supremes), Ken Lewis (Steve Miller Band),
ornelius Bumpus (Doobie Brothers), Dick Dale

& the Deltones, David Foster,numerous club

bands. References/demos.

Available for: Sessions, demas, jingles, club/

concert dates, etc,

EDDIE CUNNINGHAM
Phone: (714) 944-5282
Instruments: Voice
Technical Skills: Lead and background vocals,
vocal arrangement and songwriting.
Vocal Range: Tenor (clean and gainy), very
versaitale and fast.
Qualitications: Worked with Garth Brocks
writters at Major Bob in Nashville and in Holly-
wood. Many demo sessions and solo recording
grojects. Also recorded two albums with the
and Cowboys and Indians, worked with Mickey
Newburg, Gary Morris, Arron Tippon, Mary
Chapin Carpenter, Pam Tillis and more, Cal
country. Star Search chamgion 1989 and Battle
of the Bands winner 1990. Performed at Blue
Bird, Stockyard, Palimino and many more.
Available For: Country and pop recording ses-
sion, demos. jingles, commercials, live perfor-
mances. Demo and press kit available upon
request.

TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an agent, manager, producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday, 7 days aweek before
the printed deadline. When you
hear the beep, begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave ur) to three ads per
issue, but only one ad per cate-
ory, and you mustcall separately
or each ad you place. Be sure to
list a price on all equipment sales.
| All ads placed are final and can-

not be cancelled or changedonce
| put on the hotline. Ads placed on
! the hotline will run for one issue |
only. To renew your ad after it's
been printed, calithe hotline again
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible
{ for unsolicited or annoying calls.

NO
DAY
GIG"?

WHY NOT REHEARSE
AT OUR
LOWEST RATES?...
DURING THE DAY!
CALL NOW WHILE TIME IS
STILL AVAILABLE
frostfire Studrios
“Finally, a place to tune up
your entire act”

(818) 994-5890
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2, PA’S AND AMPS

*Marshall JCMS00 507100 swichbl head, Dual reverb,
high gain. Mint cond, Less than 50 hrs on amp. $695 obo.
818-763-2103

2 412" spkr Marshal! cabs for sale, $1000/set, full stack,
213-855-7959

+2 new Marshall JCM800 412 straight black cabs, $400/
ea; $750 both. Steven, 805-497-0107

<15" r cab, carpeled & covered, w/horn & PAS 157
spkr. Xint for bs or keybrds, $100 Burt, 818-889-2109
+Ampeg bs cabs. 4-10, $250/ea. Richard. 213-663-5966
+Ampeg SVT 300 wit head w/8x10 cab. owned & tourd w/
Paul SimonorvClash, wiCalzone road cs's, xint cond,
$1500 firm. Mick, 818-765-1802

-BBE 422A sonic maximizer, new inbox, w/mnl& warrenty,
$230. Gilber, 213-962-6223

~Carver PMC100 stereo amp w/150 wits per side, in box
wiclean warranty in your name & mnl too, $485. Nagila,
213-650-7911

«Carvin 12 chnl PA, built in pwr amg. wilight ¢s, 2 157
spkrs w/homs, $2000 obo. Lou, 818-506-8068

«Carvin 100 wit tube gurt amp. xInt cond, $275. Roger,
818-361-2224

*Fender BXR400 bi amp bs stack, rck mnt head, 4x10 &
1x15 cabs. 1 yr old, sell for $700. 213-221-4337
«Fender Champ amp. practice amp, $75 obo. Miller
McMilfan, 213-828-6878

«Fender Spectrum bs cab. 1 18" & 2 10° spkrs per cab.
Mint cond, $300 ea obo. Tony, 714-562-9237

«Fostex 450 recrdng mixer. 8 Irk, immaculate cond & EV
BK 832 stereo mixer, immaculale cond, both for $900.
818-792-9037: Pager #818-309-3016

gg‘a(r)shall 4x12 slant cab. empty, $145 firm. 818-788-

*Marshall 50 wit combo. chnl swichng, Ix loop, perf cond,
$375 Steve, 213-465-3294

-Marshall 100 head. JCM80O senes. $400. Mike, 818-
981-0745

*Marshall 100 wit head. metal head, gain & ix loop.
modilication, $475 obo. 818-449-7375

*Mesa Boogle Mark |Il rck mnt head, mint cond, $800.
Barry, 818-609-7934

-Mesa Boogie Studio 22 combo tube amp. small but loud,
$500. Eves, 818-763-8669

*Peavey MC-8 stereo mixerconsole, $250, Peavey CS400
amp. 200 wits per chnl, $200 Lem, 213-399-4251
-sg::\dallhst:scab.xlm cond, w/casters, $200 818-377-

-Randall 412 cab w/Allec spkrs, very punchy, grt crunch,
sgoo d;l?ln‘aggam 5183609-933;‘( .

“Ran: cab w/Jaguar spkrs, $350 tirm, cash only.
Scot, 818-762-9242 ¢ Y
*Randall RG100ES head, chni swichng, xInt cond. Must
sell. $375 obo. Dave, 213-456-0112

+Randall Switch Master 150. grt cond. 2 chnls. Paid $550,
sell $200 tirm. 818-346-2115

*Rotand Jazz Chorus JC120 head w/Peavey spkr cab, 2
12" spkrs wired for stereo use. $425. Michael, 213-484-

1886

+Roland Jazz Chorus, JC120 amp w/anvil cs, $350. 805-
373-9885

*SWR bs amp, model SM400, avail. 7 months left on
warranty. $725 Mike, 213-452-2663

*Vox 212 cab wiorig spkrs. $300. Mark, 805-949-2587

3. TAPE RECORDERS

*Fostex X26 4 trk. 4 months old, hardly used, $355. 818-
509-5831

~Otarl MX5050 1/2° 8 trk recrdr, grt cond, $1000 obo. Nick,
213-461-2626

ooBNTBux

REHEARSAL

MONTH TO MONTH

REHEARSAL

* 24 HOUR ACCESS/
SECURITY CARD SYST.

» COMPETITIVE RATES/
FREE UTILITIES

* CARPET, WINDOWS AND
CEILNG FANS

* PHONE JACKS/
11-13’ CEILINGS

(213) 627-TUNE (8863)

Y loe &t LOUD)

NEXT DEADLINE: WED., OCT. 16, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

«Studer Revox PR3g MXIll, 1/4° 2 irk, like new, low hrs,
xintcond wicalibration tape, $18000bo. Peter G,818-761-

9081
-Tascam 8 trk recrdr & mixing console, model 388, little
use, accessories, $2499 FOB Sealtle. Richard, 206-364-

7881
-Ta75cam 38 8 trk 1/2°, xInt cond, $1200 obo, 818-449-
7375

~Tascam 40-4, 4 chnl, 1/4” recrdr, 7 1/2 & 15 IPS. Lrgor
smallreels. W/DBX & anvil cs. $850. Billy Martin, 213-578-
5740

~Tascam 388 8 Irk recrdr & mixer, built in EQ, xInt cond,
$1800. 818-506-2657

+Tascam M30 mixingbrd. 8 in, 4 out. 3 band paramtrc EQ,
fx sends, xint cond, $600 obo. 714-898-0030

<Tascam model 424, mutt irk recrdr, new in box w/mni &
warranty, $465. Gilbert, 213-962-6223

+Teac A-34404 trk rlto irecrdr, $400 Lem, 213-399-4251
~Yamaha MT2X 4 trk Porta-Studio w/6 input mixer & fx
send, pitch control, $325 obo 213-663-0767; 213-957-
4760

4. MUSIC ACCESSORIES

-lbanez ADSO vintage analog delay. $35 obo. 818-763-
2103

10
-'67 Fender Tele Rhythm PU. $75. Xint cond. Lou. 213-
933-1433
-A7Iea§ls HR16, bmd new, w/warranty, $250. 213-419-
074

-Alesis Quadraverd Plus, new in box w/mnl & warranty,
$375 Gilbent. 213-962-6223

+Anvll road cs, iits 2 Marshall 412 bolioms, $250 obo.
Mike. 818-981-0745

-Art SGE stereo guit {x, 7 at once. delay. reverb,
harmonizing, chorus. etc. Brnd new, paid $550, sell $350
frm 213-962-7274

-B0ss DD2 digital delay; DM2 analog delay: TSM-5 pwr
supply: Ibanez CS9 stereo chorus: CP9 comprssr; SM9
Super Metal. All xInt cond, wrkg perfctly, $30-100. 213-
667-0798

+Boss Or Rhythm DR220A drm mach. xint cond w/mn! &
cs, many drm sound§ avail. $100 213-878-5560

-Dig MX-8 Michp esst. P

$145 obo. 818-509-3961

«Eventide H3000S, xint cond, $1800 firm. 818-995-6266;
818-907.5445

-Korg Triple digrtal delay & Rockman Midi pdl, $500 obo
Reuben. 213-223-4816

-Nady 201 VHS True Diversity wireless mic systm, bmd
new, Never ysed. $400. 213-452.4472

+Oberheim DX mixing drm mach wiblue anvil ¢s, willing to
sell tor $700 obo. 818-845-2222

«Portable Midl studio. Rotand DS keybrd, 32rk seqncr, 4
trk recrdr, cords, mic. Gd fordemos. $600. Chris, 213-756~

3073

-Quadraverb, $325 obo: Pro Hush, $400 obo* DBX noise

3ate. $110 obo. Nady 201 wireless, $300 obo. George,
14-898-0090

~Rockman X 100 w/chorus & away comes w/AC adaplor.

$95 obo. 213-663-0767, 213-957-4760

+Roland A80 Mudi keybrd contrtlr, $2000: Roland MC500

Mark Il micro composer $1000. 360 Systems AM 16'5

audio cross point swichr, $700 Joe, 818-898-3830

-Rotand M-160 mixer, xint cond, $500 obo. John, 818-

840-9131

-Sennheiser wireless mic, top of the line, mint cond,

modei 4031, must sell, inanc! hrdship, $1895 obo. Kip,

213-823-6256

oSogd Suppon, 23 spc. metal rck, black, $75. 818-763-

4
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-Symetrix 501 comprssr, $200. Jim, 213-372-3782

3. GUITARS

+1959 Glbson Melody Maker, $625; 1963 Fender Dual
Sonic, $525. Troy. 818-353-3635

+1962 Fender Strat, all orig, sunburst, w/orig HSC, $4200.
213-539-6347

+1966 Fender Stral, sunburst, orig PU's, head stock
attered. No collectors, pls. Very sweet tone, plys like a
dream, wHSC, $1285 818-788-0610

+1980 GibsonLes Paulcustomw/Yamahapegs & OMarzio
PU's, $495. 818-799-6754

+1987 black Gibson Les Pau! custom w/70's PAS PU's.
Gt cond. $500 firm. Mark, 805-949-2587

REHEARSAL/RECORDING

S TUDI O S

$759/HR Prime Time

* P.A. * Stage Lighting
* Storage x Rentals
* Air Conditioned
8912 Venice Bivd., (at Robertson)
Los Angeles

(213) 204-0988

«BC Rich Gunsiinger, American made, black lacquer

fretbrd, reverse head stock, Iruty awesome, $750. Captain,

213-920-2475

-BC Rich ST3 bs, American made, translucent, pink, cs,

$300 obo. 213-221-4337

+Bs gult, xInt cond, redstar burst wiblackened chrome.

Solid body, classic 1967 model, Japanese make, $150

obo, Alan Shaw, 213-827-7556

«Carvlin 5 string bs guit, custom paint, EMG's, sharp kg &

plyng. $575 obo. Tony, 714-562-9237

«Carvin V220, Kahler, EMG's, 24 rets, killer action, never

gggso%tg gl tune, $1200 new, will sacritice, $600 obo, 714-

-Classicl guht, Greg Brandt model #50, 1989, $2500 new,

sell for $1500 obo. 818-509-8725

+Dean Ammstrong ‘clear guit, rare, gd cond, $800 obo.

Greg, 213-318-8049

«Destroyer Star, black wiblack hrdwr, blonde Chandler

neck, F.Rose trem, Jackson PU's, wics. Lks, plys &

sounds grt. $250 obo. Glen, 213-834-9058

<Eplphone elec guit, 2hmbckng PU's, irembar, xintcond,

HSC. $100. Lou, 213-933-143

-ESP Mirage custom, black, 3 PU's w/F Rose. Perf cond,

$800 obo. Dave, 213-456-0112

“ESP Strat w/Cs, brnd new, 1 Hmbckr, 1 single coil,

F.Rose, $800. Eves, 818-763-8669

«Fender American Strat, standard model. candy apple

red wiwhite PU guard, maple neck, gig bag nciuded.

$400. 213-306-3884

«Fender Tele, 1973, rare black w/maple neck Allorig. grf

cond, $850 obo: ‘78 Tele. sunburst w/maple neck, mint,

$650 obo. Both wrorig ¢s. 213-841-6914

-Glbson 335 style copy elecguit, grt cond w/smallpraclice

amp, $135. 818-783-6782

«Glbson ES-175D. 1965, F-holes. 2 Hmbckng PU's.

pavalle’l?dgvam inlays, 219zag tail pc. beautfl sunburst. Xtra

fine cond wiorig cs. $1250 obo. 213-878-5560

-Gibson Explorer, xInt cond, black. Kahler trem, comes

w/HSC, gig bag, leather strap, stand. Lks & plys grt. $400.

Lv msg. Jeff, 213-466-9745

~Glbson Les Pauls trom 70's. Custom black & sunburst,

standrd & pro w/PS0 PU's All xInt cond, no modifications,

wics, $600-800. 213-667-0798

«Ibanez 540 Radius, maple fretbrd, black, $400. Jim, 213-

465-9218

«ibanez S40HSH gu, brilliant yellow, wics, used once,

xInt cond. $500. John, 818-840-3131

«Ibanez RG530, 1an tinish, all black hrdwr, F Rose, maple

unfinished neck. perf cond w/HSC, $350 213-439-3737

-Ovatlon acous guit, 23 y/o, gnt cond, $350. Jack, 213-

969-0126

«Rickenbacker3000bs, shoriscale, late 70's, wics, $400.

Eddie, 818-848-4278

~Takamine classicl gut wHSC, $250. Mike, 818-247-

7134

-Tele neck w/les Paul feel, handmade, rosewood

fingerbrd, Jumbo frets, $100. Lou, 213-473-8132

«Toblas bs guit, xini cond. Black, handmade, $1100 obo.

213-349-0604

+Valley Antsgui, F.Rose. 3 EMG's, bmd new, $1100 new,

sacrifice, $850 obo. 818-449-7375

«Yamaha acous‘elec guit w/HSC, brnd new, $400. Ron,

213-455-3936

-Yamaha Elec bs, black body. Plys grt, $350; Ibanez elec

gg gream body. ebony neck, Active Elec. $450. 818-990-
2

6. KEYBOARDS

-1 Memory Moog Plus, mint cond. still in box, never used
wianvil flight cs on wheels, 300 wit mixer amp, all for
$3000. Joe, 213-969-8337

-Caslo CZ101, mulittimbral, w/mnl, $125. 818-509-3961
-Classic Hammond B3 organ w/kilier sound & 2 Leshe
spkis. $1500 obo. John, 213-931-7945

-Emu Proleus 1 synth module, inbox wiclean warranty in
your name & mnl too, $720. Nagrla, 213-650-7911
+Korg EPS1 elecpiano w/strings, 76 touch sensitive keys,
transposes, xInt cond. $700 w/pedal. 818-990-2328
-Korg M1, immaculate cond. $1200 obo. 818-792-9037;
Pager #818-309-3016

*Korg M1, ke new, $1200 obo. Mark, 213-829-6308
-Kurzwell K1000, $695. Richard, 213-663-5966
-Roland D50, $650. Dave, 213-840-5119

-Roland JD80O synth, 1 month old, under warranty, xint
cond. Includes cs & 7 Sound Source library cards. $2500.
John, 818-840-9131

+Roland Juno 60 w/MDB8 Midi interface & DPII pdl. Pert
cond, a classic, $350. 818-763-3742

*Roland PG300synth progrmmy for Juno 18 Juno 2. New,
never used, stil in box, $80. Howard, 714-776-1026

-Yamaha DX7 wics, gd cond. xInt sounds, $650. Bunt,
818-889-2109

gckiT

REHEARSAL
(818) 843-4494
* Aco ally designed studios *
* Superior « cl for the pro +
*New P.A’'s« A/IC. » Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank. CA

REHEARSAL STUDIOS

Monthly Rehearsal Studio
24-hr Lockout/Private Studio

Acoustically Designed Rooms e Very Secure ¢ Free Utilities

Mirrors ® Carpets ® Soundproofing ® Ample Parking

NEW FREIGHT ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028

YO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033
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FREE CLASSIFIEDS

7. HORNS

*Antique Haynes fiute, closed hole. C-foot, closed G-
sharp, 1920, $1600 abo. Miller McMillan, 213-828-6878

8. PERCUSSION

~Alesis HR16 drm mach, $200 obo 818-509-3961

+DW drms, 9x10, 10x12, 14x14, 18x22, w/Rim systms,
black sgarkle lacquer finish, still In boxes. $1800. Roger,
818-547-9998

+Ludwig Pro Line classic drm set w/modular hrawr. 14,
15°, 18" toms, 2 24™ bs drms, 8x14” snarg, anvilibercs’s,
$2000. Gavin, 818-567-1085

*Rodgers 8" deep snare maple shell, $75. 818-994-8841
«Sablan 20" V8 nde cymbal, gd cond, $60 obo. Tim, 213-
838-6468

*Tama drms, jet black, dbl bs kit, 2 22°bs dims, 12 & 13°
toms, 2 16" floor toms, 14" snare. Grt sound & cond.
$1200. Steve, 818-501-4204

<Wtd. Cow bells, must be in gd cond, will pay cash, $5-15

818-361-3765

9. GUITARISTS AVAILABLE

~Ambitious guit/vocs sks studio wrk & estab, pro act. No
ﬂay to gly. Uniq style, grt 90's tone, verstl, Pros only, pls,
oith, 818-405-8933
«Attn. Pro guit, 24, avail to J/F party rock, groove orientd
metal band. Have gd image, sngs. orig & bckng vocs.
Donny, 213-696-3333
«Avall, black, HR progrsv guit. Sks open minded band w/
g‘s:ngs. My infl, Steve Morse, Neil Schon, Jason Becker,
el Gun 10 4P arig, metal band, M io
*Avail. Gult to J/F orig, metal . Have chops, equip,
tmspo, Ing hr image. inft O22y, Maiden, Dio, mcno. Pis
v m Jeft, 213-466-9745
+Bl fem blues guit/singr w/orig matrl, skg bsgl;r &
pgr;:gussnslloﬂan ing cate & clubwrk. Danita, 213-759-
4!

+Blues based HR gult avail. Vocs, image, dedictn, exp,
;lr‘v:t’ ear, gd att, Beck, Clapton, Page, Hendrix, 213-
~Blues Inf rock guit wivocs, kg forband, True exp, stage
& studio, Zep, Beck, Aero, Clapton. I'm your missing link.
Call anytime. 213-343-0850

+Blues rock guit avail for pro grp wiQigs or recrdng sit.
Prog only. 818-761-9354

+E Cst guit Ikg for pro sit only, Style include Extrame,
Firehouse, Lynch Mob, Ozzy. Band must have 5
wlp & att. Will relocate. Demos a must. Mika St James,

-482-2679

' % Talent Search %

Soulful Original Songs 1
| R&B Groups, Bands & Rappers

A once in a lifetime opportunity
|
| ~No Fee—
Send demo cassette only
Multi Strike NA
| 6109 Washington Blvd.

Culver City. Calif 90232
No phone calls. please!

]
{

REHEARSAL

*Eclectic Id guitvoc sks tour, studio sits ala Homsby,
Nevilles, S.Colvin, Queen Ida. Berklee grad, modem gear
& image. Gerry, 213-444-7181

«Euro guit plyr w/pro att, image, ids, rhyth & 12 string guit.
Inft Tesla, Badlands, Skid. Lkg for HR band. Harry, 1-7pm,
7E1 4-675-4114

~Exp, proguit availforpaid sits. Any & all styles. Dependb!,
reliable, 818-705-4729 ’ y pe
“Exp, gm guit avall Steady, tastefl, mekic. Jazz, blues,
¢ntry, Brazihan, hzsbvids. fusion, Jerry Lee to Jrto Joao to
Joni. Matt, 2:‘%-6 -9779

p & rea! ivity, pwrll singr &
writr, exp. Metallica, Jane's, Richards, Zep, Weir, 213-
285-5548
+Fem Id guit plyr kg for altrntv band. Inft Dinasaur Jr, etc.
Melissa, 213-460-6487
+Fem rock guit from England is avail for immed four &
session wrk, etc. Has abil, image & dedictn. Nory, London,
011-44-71-4855229
*Fem rock guit w/2 intemat’l albums, tour exp, avail
Immed 1o rehrs & {our USA, worldwide w/pro mngd, signed
band. References, ks, publshd writr, 818-349-4874
+Gult avali for aitrnty band. Infl Violent Femmes, Dead
Kennedys. Fred, 818-982-3206
*Gultavalllor hrd edged, altrntv band, Infi 9 Nails, Jane's,
Cult. Joe, 818-342-9118
~Gult avall for proj or jams. Grooving, shredding, singing.
sngwnr. clown philosopher. Info Primus, Anthrax, Crimson
& Floyd. Ken, 818-357-8134
~Gult avall to J/F mekic, HR, metal act in vein of Rainbow,
Sabbath, Rising Force. Have chops, image, gear & demo.,
Christopher, 213-876-0656: 213-556-8
-Gult avall {0 join band. Rock, funk, R&B, Sy, Ethridge,
Prince, $,R.Vaughn. Rick, 213-202-0895
+Gult avail, Funky chops, urban contmpry music only, Inft
EW&F, S.Wonder, Al Jarreau, Prince. Johnny, 213-831-

6881
;_‘G':;Jlll”;v\llli Pt om&xalgtous 12 string, alsg slide. Rock,
. blues, funk fo ip & image. Srs only. John
Androtti, 818-893-2781 S e .
<Gult avail. VH, Shanker, Scorps. Image, pro gear, xint
demos & press. Joey, 213-869-1000
*Gult into band & recrdng proj. Infl Beck, Lukather, Gary
Moore. Mark, 213-653-8157
+Gult kg for musicns to write & torm progrsv band, Rush,
ng: X, Zap. 213-465-9484
o IkQ 10 J/F straight ahead, raw, pwill, sieazy, groovlng.
:</7lézband wigrt image 10 rock the world. Chris, 818-994-
~Gult kg to join band. Emphasis ontaste, qual, orig, style.
Elues;. laplonesgue. Little Feat, Steely Dan sortof thing,
%, 18-763-742
it kg to write ala Rainbow, Rush, Kings X, BOC, Onty
George. Tony lomi Ik alike will be considered. 213-

465-9484
~Gutt sks band, HR or biues style. Infi 3 chords, a littie

MASTER LUTHIER
Roger Giffin
Guitars built for: CLAPTON,
VAN HALEN, J. WALSH,
D. GILMOUR, A. SUMMERS,
TOWNSHEND, & many more.
All Repairs and custom instruments.
Warranty Center
GIBSON WEST COAST
CUSTOM SHOP

(818) 503-0175
HOLLYWOQO

o$

10 Rooms/Full Serv./Equip./A/C/Parking

16TK Recording ¢ Digital Mixdown « 1”7 Tape

~FREE-
REHEARSAL

Buy 2 Hrs / Get 1 FREE
$10/Hr

P.A. & Storage
FAUX CUE STUDIOS

(818) 505-9979 pgr. (818) 543-9089

ightingale
Rehearsal
Studios

**Brand new, professionally equipped hourly room
available for showcase or serious rehearsal!!!

Acoustically engineered rooms, fully air conditioned
and clean, high security, 24 hr access, fully equipped
lounge area, lockouts, hourly/block rates

(818) 562-6660

333 S. Front St., Burbank, CA

STUDIO SERVICES
(213) 478-7917

Reheafsal SfUdiOSZ Seven extra clean rehearsal rooms

Air Conditioned « PA « Equipment Rentals
Equipment Repair: « amps * keyboards * Accessories * Etc.

TUBE AMP SPECIALISTS
2033 Pontius Ave. « LA., CA 90025 « VISA/MC/Checks Accepted
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booze, a Itle blues & tattoos. Chris, 714-843-2035
-Gult sks estab HR band. infl Skid, early Q'ryche, Much
recrdng, live exp. Have vocs, pro gear, demo, studio
access, 818-846-6057
*Gult sks estab, meldc, metal band. Xceptnl plyr, writr,
showmn w/vocs, exp, very Ing hr image, killer gear & pro
att. 213-323-3687
<Guh sks estab, meldc, metal band. Xceptnl plyr, writr,
showmn wivocs, exp, very Ing hr image, killer gear & pro
att, 213-323-3687
-Gult wipro chops. Infl Satriani, Hendrix, Clapton, sks
band doing classic rock covers, T40 or origs w/mngt. Have
pro ﬁear. exp, image, 714-827-8095
*Gult, 20 y/o. Bad Brains, Sonic Youth, Nirvana, Texture,
juice, flavor. Solid exp wisrs tones. No metat, no cheese,
no ties, Justin, 213-883-0709
-Gult, 27, sks cmrcl rock sit, Grt plyr wiop notch equip.
1deas. lks, desire & bckng vocs. Skg pro minded band,
musicns. J.J., 213-464-4371
*Gult, L/R, 23, Berklee grad. Funk, blues, rock, jazz infl.
Grt equip. Sks studio, GB ot orig band, gigs. Steve, 213-
657-3930
*Gult, L/R, slide, sks 1o J/F blues based rock band. Infl
Stones, Crowes, Little Feat, Allman Bros. ira, 213-659-

1951
-pull. !;IR. lola_!ly pro equip, image & att, wiid qual vocs,

crmciHf P August,
818-762-5745
*Gult, seasoned pro, sks all orig rock act. | am infl by
Salrani, Vai, Shenker & Lukather, Have xInt equip & att.
Jeft, 818-980-8307
~Gulusingr/sngwrtr, 35, lk‘f for band or collab, HR &
nnrn7!v. Infl Stones, Bowia, lggy, Floyd. Dave, 213-469-

*HMgult sksband.Havegrogear&willlravel, Infl Dokken,
Qe'Rycho. Dio, Whitelion & more. Yrs exp. Chiis, 213-479-
4814

-Ld guitextraordinara, availio si

rorband w/singr, Have
matrl & grt tone. Lynch Mob, en, early VH. Al, B18-
9&;-221

Qult, 20 y/o, sks band into Zep, Aero & the blues. Cool,
Ing hr imag;. have trnspo, 213-478-6846
+Ld guit. 29, wimage, gear. chops. exp. matrl & vision.

ROCK GUITAR
INSTRUCTION

Study with

SCOTT VAN ZEN

Featured in Guitar Player Magazine.
Top Electric Guitarist-So. Cal Guitar Competition.

(213) 654-2610
GET THE MENTAL EDGE

" 24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., OCT. 16, 12 NOON

Skg pro. cmrel HR/HM band. VH, Vai, Lynch style. Brian,

2ng.66|?/.3535|( rock IntlJ; Burdon & Albert

«Ld guitvoc sks cnry . Infl James Burdon

Lee°A|| pro equip. 315-343-?074

+LkQ to J/F HM band. Have pro gear & Imspo. 29 y/o. Srs

inquires only, infl @'Ryche, Priest, R.Rhedes, G.Lynch,

515-767-5456

+*Old dog guit wivox sks band &/or musicns to form one.

Marshall equip, hr, trnspo. Our music or theirs. 818-240-
274

-Outstndng blues, jump blues guit, very exp. Roots
orientd, contmpry imensn! w/40's, 50's image. Sks band
wisame. Rod, 818-501-0377
+Pro gult avail for 5 pc, progrsv, metat band. Pretty boy Kk,
Malden music. Huge gutt rig, over an album of matrl, Sean,
213-258-6599
-Pro gult avail for metal proj w/recrd deal or maj mngt,
Have image, recrd releases & dedictd to the max, 818-
506-6423
+Pro gult sks cmvcl HR band, Grt sngwring a must. Bckup
vocs. Infl VH, Bad English, Winger. Troy, B18-448-4151
+Pro guit wint, ks, dedictn & xInt sngs, sks estabband or
musicns to form 1op metal band. Intl Extreme, Skid, Aero.
Mark, 213-498-8326
<Pro Id guit wions of feel & style avail for HRY-HM band, Infl
Michael Sherker, Gary Moore. Brian, B18-762-5445
~Progrsv 22 y/o HR guil avail to J/F band. Have ks & tint.
No flakes, only srs call. Brian, 818-985-8217
<Psychdic gult does id, slide, etc. tnfl Handrix, Gilmore,
Garcia, Sks the cool, jam scene, Ld & bekup vocs, BMI
sngwrtr. Larr{a'213-739-4824 } )
«Pwrhouse, {astefl, meldc, blues rock guit sks pro sit. Infl
ing session wrk,

Bad Co, Aero, S.R.Vaughn. Currently
Pros only, 818-761-9354 . .
«R/L guit sks band or collab. Eclectic, gd musicnship, pro
equip & att, Michasl, 213-484-1886
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same in us. That was 1
years and 60 releases
ago. The rest is hist-
ory. If you want

to make history, call.

(80%) 484-2747

WE Hereep Make A MounTain
Our OrF Winoxam Hirt

Back when William Ackerman
and Anne Robinson went shop-
ping for a company to press
their first records, their vision
and passion lor perfection were
evident. Will and Anne
must have recognized the

Quality Cassette and CD Duplication - Vinyl Record Pressing
GRAPHIC DESIGN SERVICE

Call for our free brochure.

486 Dawson Drive, Camarillo, California 93012-8090
Fax 805/987-0508
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“Reggee, jazz, rock 32 very xpressy,
Iom‘e.r: chord voxw. Atbum, tour crodlls asspon
Daje Hauskins, 213- 54089
*Rhyth wn Slnosldohumorg Writes. Sks musicns for
mltiot n, Popw/ nmonies. No hobbyists.
problem solvers. Jeft, 213-312-1874
~Rnym,fulmdvoc bs gui F Crue, Poison,

R band. Paul, 714 6-9912 Troy 714477-

-Rhyln t?umsﬂgwm indi by everything w/punk edge. Sam,

714-99¢
~Rhyth ptyr/: r/strong vocs kg to J/F HR band whvy
roove ala Skid, Cinderella, Guns. 23, have exp & image.
B8S. Francis, 213—850-1745
*Road dog guitivoc, 35, sks wrk. Pop rock wiblues, soul
inflataCommatmnts, R. Stewan Neviies, H.Lewis, Modem
gear & image. Gery, 213-444-7181
«Rock solid guit sks hi e n«FyHR bandmalgigslalny
requlan( 213 snde of hill pref'd. Infl old Aero, Cult, Zep.
Tgo"\‘mz biuesy & funky, Ikgforthe right tight
lulyqun very buesy y, Ikgtor tight
th section. Pros only, P!s Shaﬂ(g 818-710-1292
ol nochoolod okd schoo Tele Les Faul plyr avail. Blues,
boogie, R&R, , bottleneck, open lunings.
Je::‘mz‘a It‘7usl ldHAppe in Gul
B pro guit avail for pald sits. amcs in Gultar
World & Guitar Player mags. 818-705-4729

9. GUITARISTS WANTED

«#1 exp Id voc sks fiery guit to J/F meldc, cmrcl, mainstream,
radio friendly, HR grp. Showcs recrdng. Agro, VH,
Crowes, Zep. Tommy, 213-836-3713

«2 guit plyrs ndd. Ld & rhyth, Must have xint i
Pussycat, Aero, Alice/Chalns Infl. HOLLYWOOD DAW!
818-559-2279

Successful
Producer

with Major Credits
Auditioning
female singers
For info, call

(213) 463-8999

*2nd gunmdlorvnryunlq ongpopband Likethe Beatles
of the 90’ sngs. Must have musicnship fo match.
213-454-! 5 08

*2nd Id gult ndd for progrsv melal band, not thrash.
Sngwring abil & knowidg of theory necessary. I
equip, tmspo & exp also req'd. Soan 213-258-6593
-Acous guht side person wid lor coffee house gigs w
promkm young singr/sngwir, No pay. Mngt. 213 470~

Aeou: Quit to bokup & collab wiintd vochwritr, Fokish
vockmus&clromlhe heart. When | get paid, you'll get paid.
Angela, 213-280-9916
«Acous gult wid by fem sl;?r/sngwnr Infl k.d. lang,
M.Ethridge, 10,001 as dates booked. Elena,
818-508-9651
~Acous lovers. New organization forming to unite plyrs w/
compatible skifltevels for aeousgssmes & pro sits, No cost.
No strings attached. Lisa, 818, )
-Altrntv band skg M/F who can snare both voc & guil
duties. Humor & personality essential. infl Nirvana, Mary’s
Danish, Sonic Youth. 213-661-7517

~Altrntv band sks guit for band w// sound, gd tribal
beat. Infl Jo va ure Richard, 18-914-1591
~Altmtv g 30. wid by voc/s| r, for crct rock

tunes w/own slyle Ex snggmvs only. Form band soon

atter. No metal. John, 21

ARty rock act w/marketabilty skg hvy edged plyr w/

&sydlc 1eel & stage presnc. Writng abils & bckup vocs a +.
ust be srs minded. Jenniter, 213-508-7045

«Architect guit wid by recrdr?gamsl wimaj mngt. Infl Zep,

Stones, Smiths, John, 818-5

«Blues guit mid bylemvoc'ooolla.bon sngs & startband.

Infi l;!cudea .Raitt, R.Cray, Indigo Girls. Debbie, 213-829-

433

-Christian rock, metal guit wid to form band. Strong taith
& gd sns of humor a must. Lv msq. Dan, 714-563-2150

BASSIST
AVAILABLE

for signed rock band
Serious

Bass lLessons

All levels. All Styles. Funk
Rock solos, Walking lines
Jazz Improv, R&B, Slap

Pick, Grooving, Reading-8
Yr Ml staff Jean Luc Ponty
Carole King, Savoy Brown
1st Lesson $10- John

Humphrey 213-662-3510

» T »
= . l i
D IO
2 L]

Private Instruction

' BASS

(213) 351-1540
If you are serious about
the bass, I can really help
you expand your playing.
Over 40 recording artists

“lll have hired my students.

HERB MICKMAN
(818) 990-2328

BASS LESSONS

Josqum des pres

Author of
“Bass Fitness”
hal teonard publishing
Credits also include recording
sessions with such noteworthy
musicians as: Jeff Pocaro, Billy
Sheehan, Steve Lukather, etc...
Technique ¢ Reading « All Styles

(213) 859-5581

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADUNE: WED., OCT. 16, 12 NOON

~Guit wid bru/zmsmor/qumorrle HRband
Must have sns of humor, 213-962-3

~Guitwidby bst & drmr for bandin tradition of Zep, Stones.
R&R Imase 19-22 only. Jack, 213-649-5271

“Guht I, antistic, moderm, Ps)
orientd band uit wise, P.Furs, Adrian
Love/Rockels. 213-957-9974

«Guit wtd for altrnty band. Infi Peter Murphy, Sisters, Nick
Cave, lrna?e atl & dedictn a musl. 818-994-9325

+Gult wtd for aftmtv, modem act w/bl intrst & atly. Must
sing. Must have pro gear & imspo. 818-716-0826

«Gult wid tor progrsv rock ?:gsg\le have studio, surplus of
verstl matrl. Mark, 714-66

~Guit wid wipassionate, soulll rock style. From Aero, Zep
to Floyd & old Queen. Kelly, 213-342-9520

*Gult wtd. Sth member. Pl¥ng acous, elec rhyth & 2nd on
violin, bdtup vocs or organtor no synth rock band. Rachel,
213-392-814

“Gult wid. CAPTAIN BLACK sks rhyth guit wibckgmd

, groove
e, Gang of 4,

vocs & ht. Come headline withe big bogs Infl Ozzy,
Q'Ryche. No wimps, Cap'ann 213-920-247
*Gult wid. (nf! by . B.Adams, CS&N. Have maj

mngt. maj agent, poss e deal. Pumn? band logemer

Must smg harmony. Christopher, 213-471

*Gultiorchestrator sougl InlleC Hackett,

C .Maylield, Zappa Jim, 213-223-7734

~Gult/sngwrtr for pro 2 guit. HR band w/many solid

contacts. Vocs & Ir? hr image a must. Q'Ryche mis

Joumey. Greg, 818-780-5688

~Gultsngwrtr sks wiitng panner. True artists for real

music w/no boundries, Psychdic soul, R&R, pop. L Kravitz,

Frampton, Lennon. 818-764-6554

-Industrial, new wave, techno rock %.nt position avail for
& recrdng proj. Midi & voc a +. No an’s.

Jordan, 818-973-2

«Intense Id guit Mdlorpnwvsv metal. medieval band. infl

Droam Theater, Fates, Warlord. Absolutely no drugs.

Alex, 213-408-6482
21;/; gsun Mdslor bluesy & funk Infi HR band w/iem singr.
+Ld & rhyth guit plyr wid immed for blues rock band. Ala

Crowes. Faces. Siones. Nile, 818-705-0875
+Ld guit ndd for progrsv, dual gu, speed metal band. Al
ong. Equip & tmspo a must. Infl Metallica, Megadeth.
Positive att. 818-840-2717; 818-981-8618
=Ld gult wid for meldc rock act w/album credits. Must be
team piyr. dedmd Bckng vocs a +, image a must, Pros
only, 805-252-2
oL gulhmdloro . meldc, attmty band w/fem voc. Gn? 5
gg:nos video. infl Ride. Lush, REM, Smith. Srs only. 213.
264

Ld guit Md 10 bek solo artist. Infl Fore ner, Billy Squire.
Jetterson Starship. Marc, 805-286-91

=Ld guitwid. Must havetape. Our sympathies lie along the
lines of Johnny Marr, Honeyman Scott, Will Sargent.
Sngwring a big +. 818-289-1565
«Ld guit/sngwrtr ndd by crct HR band w/mngt, indie deal,
show dates upcmng. 818-503-5561

BASSIST &
DRUMMER
WANTED

For alternative pop band with
an edge. Great songs, 24-Trk
demo, current industry contacts.
Must be versatile, pro players.
Bassist must sing backup.

(213) 390-0334

Russian School
of Music
professor at Cal State
rthridge (CSU?

BELLA FRANK
has limited openings for
private piano students.

(818) 996-4068

+Ld singr & bs ply sk Id guit wbluesy style for orig HR
band. Paul, 818-780-8754
oLd, rl ’I&slldeplyrwldlorzwlband n ful
+ Ala tones, Faces, Aero, Ouireboys. 21 2-7.
«Lks & att guit wid 1o write sngs& form funky rock band w/
witty voc w/connex. Inft Sly Stone, Pwr Station, Steve
Stevens, Prince. 818-845-9119
«Lng hr, rwﬂ -muffin guit ndd. Chis, 818-980-9176
*Monster r. Have full set & connex but nd new ids.
Infl Vai, Lynch, Musl have hr. Chﬂs 818- 761-5107
~Nat'l recrdng act, street glam slyle, kg for Id guit. Send
gho 0, demo & resume to 11400 4th St No, #806, St
etersburg FL 33716
*Pro gult for estab, progrsv, rock band. Showcsng for
recrdco’s. Intl Sa Ves Queen. Must sing & read music.
Roger, 213-395-
-ngrsv rock ensemble infl by ELP, Saga & Yes, sks 2nd
idguit, 28-38. Mus! read & be able to sing bckup. We have
demo &9 S. Michael, 213-258-5233
~Rhyth guli ndd, vocs essential. infl Reed. Zappa, Doors,
Dali. Reerdaram then gigs. Gd karma, humor a must.
John, 213- 9107
-Rhym Qult plyr wid by estab R&R band. Gd image, iour
223 s Aqes 18-23. Intl early Sabbath, Zep. Rick, 213-
-Rhyth gulvkeybrd/hckng voc wid for name local band.
%;n“:ear r?."y Lng ':;Ckknago a m J:(;t zl’;::' -874-2554
+Rolling Thunder's rocking n: s lightni i
Elks Thunder, 818-841-3356 s
Sirlus Trixon, legendary Detroit rocker nds Beck,
Richards, Wood, Perry type guit/sngwring partner wicool
image, vintage gear. No drugs. booze. 213-860-9408
*Srs pop rock band wigrt sngs sks creatv. meidc. Id guit
ggéaala Concrele Blonde. Pretenders. Terri, 213-848-

~Tenor/guit nad for orig. acous. narmo ?3-87
6~

y/0. 9Inll eatles, CSNY. Holligs, Byrds

-Tlmd gult w/ﬂro:a] bekup vocs ndd 1o compl orig rock
band current CD, Rehrsl & lockout in Bev Hilis.
Must be reliable. Dawd 818-789-8968

+Top guit ndd tor nearly signed. 10p pro band. This will be
lghae7l7asl call you'll ever nd to make. John, eves, 818-348-

+Vintage Strat wah wah plyng blues rock guit sks raw
21§mmg&mw/soul infiZep. Tempie of Dog. Aero. Kevin,
*Voc [kg for guit 1o write w/on acous, then form HR blues
band w/Les Paul, Marshall sound. Direction between Zep
& Love Bone. Seattle sound, 213-461-6801

*Voc sks inspired, bluesy gun plyrto form ultimate, acous/
elec extravaganza. Beki a +. Inft River Dogs, Bad
Co & Tesla. Chris, 818-

*Warner Brosact sks qunlech lorlocal shows. Must have
own tmspo. Decent pay. Mike Graves, 818-980-5850
*We wnt the funk, gotta have 1hat funk, No wah wah, no
pryéOCommiuhe funky crime, can you dig? Jamie, 818-772-
1"

(HERBIE)
HANCOCK & JOE
PRODUCTIONS

Offering a unique employment
opportunity for producers &

keyboardists who can accurately
imitate popular hit recordings.
incredible income potential.
please call: (805) 254-8303
ask for Dave

KEYBOARDIST/
VOCALIST
AVAILABLE

Major tour credits (White
Lion, Richrath of REO).
Strong player/singer.
Great presence & attitude.

(818) 889-2109

RAYMOND TDRIAN

PHOTOGRAPHY

(213) 842-8752

BLUES MUSICIANS
WANTED

Guitar, Bass, Keys, Horns, Drums, Percussion
and Female Backup Vocalists needed by Blues
Vocalist for original new project. Industry
contacts, financial backing, future gigs pending.
Serious Professionals Only.

Lee (213) 878-2542

MUSIC CONNECTION, OCTOBER 14— OCTOBER 27, 1991
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“Wicked, dread head sinqusn‘;wnr sks guit to form fokk,
rock, blues, gmp, compl orig. Infl by U2, 60's Motown,

Crowded House, 24 Dinner. Troy, 213-739-2896

*Wiid, energtc, orig, Euro voc sks 24-30 y/o dead srs guit/
:s,nqgnrlolormKIA nd. Scorps vein. Carmelio, 213-301-
98.

=XInt rock & blues guit plyr ndd to form aband Sngwrt
gnsn‘gmg abil. Dedictd, gd att, no drugs Daniel, 213-465-

«Young gult w,blaZiB Ids & grt ks nad for bitchin' HR
band w/maj ibl intrsi. LA's hottest only, pls. 213-969-9221

10. BASSISTS AVAILABLE

Altrntv bst ikg lorband. Gene/Jezebel. FlestvLutu. Jane's
type. Srs only. Kevin, 213-663-8344

«Altntv bst. youthtl, thin & flashy. Finger pick, slap & po|
plyr. Have pro gear, stage & studio exp. Infi Boston, Skid,
onginality. Chnis, 818-337-8028

«Avall, pro bst for pro rock band. Maj tourng & recrdng
exp. Pro gear, chops, tks, att. Full estab band is a musi.
Joseph, 818-753-7712

B8 plyr avail. I've plyd w/Nina Hagen for the last few yrs
& Fve done the Nina Hagen abums Lkg lor paying sits.
Srs musincs onty, pls. 213-652-7198

«Bs plyr tkg for srs club band. Into meldc rock, soft rock,
cntry rock or oldies. Ld & bekgmd vocs Not young, thin or
||sshy|. ius:( Qd. Georger,‘gw-]_sg-so&sa .

<Bs plyr sks reggae band or T40 rock band. Tommy. 818-
753-3;75 K e

-Bst & Id guit avail. HR. Adam St James, Michael Stewart,
818-769-3538
~Bst skg funk rock band. infl Flea, J.P Jones. Have exp,
gd equip & tnspo. Must be open minded. 213-255-0791
-Bst sks wrk in LA, All styles, but pret jazz or R&B. Read
notes & chord symbols, have recrdng & hve exp Prosonly.
619-286-5918
«Bst sololst, new LP wirecrdng co, pro gear, maj tourng
exp. Lkg for overseas sits, 1 niters, till ins, recrdng sits. All
styles s on keys. 213-662-6380
~Bst w/bckup vocs sks wrkg or soon 10 be wrkg classict
rock, T40 band. Steve, 818-780-7010
<Bst wistrong Id vocs, 4 oct range, sks wrkg band. No
metal or HR. 818-579-6732
<Bst, 29, sks band in AC/DC, Cuh. Masters or Danzig vein.
No glam. Non cmrcl matrd pref'd Joe, 818-781-0959
*Bst, 38«?. Elec & acous. Can read & cansing. Pref jazz
& blues. rklg sits only. Pete, 714-530.0425
-Bst. Sings Id + harmony, Writes Sks musicns tor coltab
tor tun, rock, pop wloads ot . No

bggg wigroove & studio. IntiKiss, Boston. Chris, 818-337-
8

10. BASSISTS WANTED

+#1 bs plyr wid for hrd groove, blues rock band. Infl
Crowes. Cult. Image. exp, equip & alt a must. Terry, 818-
789-8933

~#1 expldvoc skstasty bs to J/F meldc. cmrcl, mainstream,
radio fnendly, HR grp. Showcsng. recrdng. Aero, VH,
Crowes, Zep. Tommy. 213-836-3713

«#1 K/A bs plyr wid by HR band. Straight torward, low
slung, sleaze plyr w/att. Richard, 213-851-8781

«1 funky R&B, jazz bst wid. Intl Marcus Miller. Brel, 818-
994-8841

<A bs plyrwid for ori%. jazz, tunk, rock by drrw, 29, & guit,
26. Pros & srs only. 213-697-8952

«Acous stand Ag bst wid for folkadelic recrdng, gigging
band. Srs only. Greg or Cheryl, 213.962-1369

*AgQrsv, super Creatv. pro bst w/wild energy wid for
innovatv HR band wrlock out, grt sngs & tint. Jane's, Zep,
Guns, Tesla. 213-285-5548
«All pro HR band w/klller s
bst wllof of the line chops,
85%-1372

«Altmtv band sks bs plyr. Inft Lords, Johnny Thunders,
Andy McCoy. Formerty 55 Stoli Rocks. El, 714-624-1969;
Mike, 714-626-4789

-’Anmtvql ging bs plyr. irflfy

1o Fugazi. Soul Asylum to Police. Jay, 213-932-0680
«Altmty rock act w/danceabity sks groove plyr wihvy
edged, psychdic feel & stage periminc. Keys a +. Srs
minged only. Inft EMF, Jesus Jones. Jennifer. 213-508-
704

s, image, alt, studio, skg HR
e, gear, att. Bruce, 213-

<Altrnty, meldc, speed & acous, spanning afl moods. Bst
‘gothic inflimag. We have direction, we are dead srs

& ready. Dave, B18-957-2475

<Arena ready. well estab, compl HR grp sks pro bst w/all

the essentials. il you dont have it all, don1 call. 818-564-

8076

<Band sks bsplyr Srs calls onz. Progrsv rock. Ron, 818-
840-8549; Chris, 213-396-650"

-Black tem blues guivsingrw/origmatr, skg bs plyrto start
doing cale & club wrk Danita, 213-759-4579

«Bluesy, tunky bst wid. Forming biues band.d Lee, 213-
878-2542

*Bs gult wid to bek solo artist. intl Foreigner, Billy Squire,
Jefferson Starship. Marc, 805-286-912

«Bs plyr infl by Cougar, B.Adams, CS&N. Have maj mngt,

Only problem solvers. Jelf, 213-312-1874

+Bsv/kd voc Ikg for wrkg T40, cover or csis band. Current
rock, dance. R&B. oldigs, ctassic rock. Sings around 40
8ngs. 3-6 nites/week minimum. Mark, 213-653-8157
<Hrd core bst & hrd core voc team Ikg 10 J/F dbi ki hrd core,
speed metal band. Pro metal heads only. Maiden,
Testament, Slayer, Megadeth. 213-464-1532

+Pro bs plyr sks wikg sits. Many styles. Pro gear. trnspo.
Veuko Lepisto, 213-392-5964

Probsttor hire, Srs. pro sitsw/srs pros Avail for perfrmnc
& studio. Have xint equip, xint reader. 213-285-7824
«Pro rhyth section. over 30 albums recrd'd, world fours,
elc Lkg for signed or bekd sit. 818-545-4550

«Pro, top of the line bst avail. Has xint equip. reads, also
pl(s keybrd bs. Lkglorwrk in studio or parfrmnc. Pros only.
213-285-7824

*Rock bst wistudio, stage. Ing hr & pro gear. sks estab

maj ngem.gossible deal. Putting band together. Must sing
y. Christophes, 213-471-5387

*Bs plyr ndd immed for HR, cmrcl band. Vocs a must.
Image. 18-23 pret'd. Steve, 213-969-0180

-Bs plrr ndd to form band w/guilsingr/sngwrtr wirehrsl
spc. inft Rock Pile, S.R Vaughn, Smithereens. Ben, 818-
985-7827

«Bs plyr that has xint tint, Ing hr a must & grt personality.
Band w/3 albums sks bs plyr. 818-341-5019

«Bs plyr wivoc abil, lor funky. bluesy. HR band. Zep,
Prince. Maggie's Dream. LA based. 213-851-3337

*Bs plyr wivoc, Creatv live wire, for 5 pc rock band. Gear,
gohopsos . dedictn. We wnt it all. Pros only. Dee, 818-781-

B8 plyr wid for blues, rock grp, GASOLINE ALLEY. Must
be 30 yrs or older, have equip & trnspo. 818-785-8671
“Bs r(yr wid for drmr, keybdst & guit wrorig music. Infl

Sieel Pulse, Yes, C.Corea, Jeff Berlin. Pat, Jeanne &

Todd, 213-391-2653

+Bs plyr wid for HR band in Pasadena w/gigs. Must have
equip, trnspo, gd ks & style. Infl Whitesnake, Ozzy. Zep.
Bob, 818-246-0485; 818-577-9770

*Bs plyr wid for meldc, HM band. Must have gd equip, ks
& pro chops. Have BMI in house mngt. Leon, 818-248-
3008:; Dave, 818-955-8825

<Bs plyrwid tor pro sit. Jones, Bootsy, Redding, Hamifton.
Bekup vocs a +, R&R image a +. 213-876-9898

+Bs plyr wid for soontobe wrkg 50's, 60's, 70°'s RGR R&B
band. Craig, 818-763-1665

+Bs plyr wid to compl line up in Stones, Faces style rock
band. We're ready to gig, are you? Nile, 818-705-0875
«Bs plyr wid who can ply bs for lucrative proj. Mohi, 213-

390-7431

-Bs plrr wid. Pop, money, fame, ks, chops, young, 10.
Mngt. legal, 1l intrst. Spence. 818-441-6256

+Bs plyrkeybrd plyr wid to compt alt ong band. Inft
J.:;gones & Getty Lee. Charlie or 818-705-
2

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., OCT. 16, 12 NOON |

Floyd, etc. -874-9176

«Christian bst wid 10 jam & have fun w/brnd new, creatv

rock. 213-318-8895

*Christlan rock, metal bs plyr wid to form band. Strong

!‘,a'nsh & gd sns of humor a must. Lv msg. Dan, 714-563-
1

+CODE BLUE sks bst wichops, image, for aggrsv. hi

energy. mekic metal w/meldc ballads. sell conscious

people or non musicns. 213-326-9446

“DALI DAGGER sks pro bs plyr w/ks & chops. We have

cool |9uns:;s. rehrsl spc. gigs. We sk world domination. 818-
91

«Dynam fem voc & drmr wisngs, kg to form band w/
dedictd. capable musicns who are wiling 10 wrk. Inft
Concrete, Janis, Cowboy Junkies. No flakes. Erin, 213-
661-3468

~Exp, tintd, dedictd team plyr, over 26, wid by voc/sngwrtr
torpop, . dance, crossover, 90's sound. image onentd
band. J.R., 213-452-3948

“Bst for orig rock band. Jasus Jones, Duran, Idol. 21-25
y/o. B18-505-1272

<Bst ndd for hvy, attmtv, metal band. Very image orienfd.
Must have rhyth style & open mind. Pros only. 213-871-
8054 x 527

«Bst ndd for nearly signed. top pro band. This will be the
tast call you'll ever nd io make. John, eves, 818-348-9377
+Bst ndd for orig sng orientd. HR band. Vocs mandato
We've gl funes, equip, image. att & connex. Jess, 818-
345-44

«Bst ndg for pro HR proj. Hrd wrkg & dedictd. Inti Dokken,

Badlands, Tesla. Rehrs in Lng 8ch area. Lv msg. Glen,

714-236-2242 )

+Bst to compl 4 pc band infl by Dokken & Skid. Equip,

1mspo. Ing hr image. No drugs. Scoft, 818-762-9242

=Bst wAinl & sns of humor wid for eclectic, roots rock proj.

gVe gave mngt. studio & 24 trk demo in progress. 213-820-
14

*Bst wid by 3 1/2 oct singr/guit tor hi energy, HR band.

Musi have tint, sns of humor. 213.962-32

*Bst wid for band proj Infl Rush, U2. Pofice. Under 25,

Dan, 818-753-4179

«Bst wid tor band w/Smashing Pumpkins vibe. Dylan,

Door;>7ggdergmd lyrics, Stones groove & crunch. 213-

+Bst widfor dark. orig, progrsv, metalband. Vocsa +.Lng
hr, sweat fest. Must have demo. Infl Q'Ryche, Sabbath,
Primus, Alice’/Chains. Michael, 213-644-1539

<Bst wid for hvy, altrntv band, 18-24. No drugs.
SHOCKWORK, 213-380-7148

+*Bst wtd lor hvy, undergmd rock band. Infl Nirvana, Mud
Honey & Soundgarden. Tony, 818-786-0929

«Bst wid for meldc rock act w/album credits. Must be a
team plyr, dedictd. Bckng vocs a +, image a must. Pros
ogly. 803»%52-2485 e o o
+Bst wid for orig, pro grp. Strong sngs. Maj mngt.
INXS, Simpie Minds. Paul, 213-6‘2’)44345

+Bst wtd now. Energy of Dumpsier, Ik like Pepgers. punk
edged rock. Pistols mt L.Colour. 213-874-364

*Bst wid, 21-25, b%agun & drmr. Infl Ozzy, Whitesnake,
Blyue Murder. We have matrl. Richard, days, 818-360-
3744; Eric, nites, 818-360-1560

<Bstwid, 21-25, by guit ptyr & drmr, Infl Ozzy,

E young bstwid. Lynch Mob, VH, Ratt, Winger.
Hi energy, gd Iks, pro equip necessary. Have many sngs,
rehrsl spc, pro equip. 818-763-3894
«Fem bs plyr wid for orig rock band. Recrdng, showcsng,
video, Ibl intrsi, private rehrsl spc Al 818-982-5252
gomr:'rbzr slsr:oiu'n ahead. allslem R&R band, 4 pc.

urre pped by atty. Showces’s, upc! s.
213-351-178"9‘g . b
forbsttof ig

*Fem & gui

band. Inflinclude Blondie,RsuyMuslc'.‘gewOmer.Teresa
213-935.0891

+Fusion bs plyr nad for ongoing recrdng proj & live gigs.
Infl in jazz & progrsv instrmnt rock. Real book reading
helptul. Roger. 818-361-2224

«GHOST SHIRT SOCIETY sks probst. Have bekng, mgnt,
Bl intrst. Phil, 818-706-7348

«Groove bst wid. Blues, HR, gut ieve! band. Srs, motivtd,
nodrugs. INliCutt, Aero, Zep. No bald, fat, old, ugly clones.
*Grooving be ing. P

*Grooving bs plyr who can si asadena area. 818-
794-6322n . i

«Gult & voc skg 1 K/A white boy 10 ply some bs. Les, 213-
920-1775
<Gult, voc & drmr sk bs plyr wistrong bckng vocs for
immed gigs & showcsng. Kelly, 818-341-9590; Doug,818-
886-6514

*Gult/voc skg 23-29 fem bst. Bckng vocs a must. Infi M:
BloodJ Valentine, attrntv. Jelt, atter 8 pm, 213-935-159
'7!;;(:;, ANXIETY now auditng bs plyrs. Andy, 213-462-

<Hvy plyng bst wid for estab band. Must be dedictn,
responsbl wimspo & killer equip. Noflakes & gd att. Sainl,
213-735-3028

+Industrial, new wave, techno rock bst position avail for
live showcsng & recrdng proj. Midi & voc a +. No ait's.
Jordan, 818-973-2209

*JUMBO DELIK, bckd by Dr J, g for funky, pop slapping,
groove bst for funk, metal, rap band. Must be srs, have
tmspo, must have equig. Dr J, 818-991-3451
<Keybrd plyr & drmr nd bs plyr for jazz & contmpry grp. Lkg
1oply localclubs. Keith Johnson, atter 6 pm 213-664-035!
*MUSIQUE & DANCES Ikg for M/F bs ptyr. Ethnic R&R,
g\ig%ral tones, hvy to soft rhyths. Michael Fox, 213-465-

Blue Murder. We have orgmam. Richard, days, 818-360-
3744: nites, 818-360-151

+Bst, madman wid foryhimate. pwrhouse, 70's pop, punk,
glam style R&R band. 213-669-0144

+Bst. sinar. drmr wid. Infl Extreme, Q'Ryche, Bealles,

«Nat'l act ¥ & di deal. skesJou , hot bst.
Must have vocs, equip, tmspo & total dedicin. Inti Crue,
Skid. 213-876-3489

*NATIVE CORP, tunk rock band w/tbl intrst, kg lor exp,
groove master bsl. Int by Rufus, Twr of Pwr, Loose Ends,
James Brown. Darryl, 213-202-9032

TOOLS OF THE TRADE

1".RF

By

RMANCE Guipks
ARE THE #1 RESOURCE DIRECTORIES
TO THE LIVE ENTERTAINMENT

" & mow,
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’

for showcase clubs

JACKSONVILLE
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FACILITIES

Every major stadium,
auditorium, arena, the-
ater and amphitheater
can be found in this
directory. Detailed
description of facility
with key contact %eople
at each venue. $3

“inpormance Guide

wiLlam = (w”

~eptemne 1.

4 BOOKING

AGENCIES

The musicians
resource for talent
agencies in North
America. Cross
referenced by the
acts they repre-
sent. A great ben-
efit for finding an
agency and per-
fect resource for
talent buyers. $35

t -

%

PROMOTERS/CLUBS

Talent buyers throughout the
United States. Producers of
concerts, fairs, festivals and
corporate events. Plus, listings

Two directories in one!

OR THE MUSIC P

r

WALENT SOURCEBOOK!
WO Sman 2000 ACTy
MO®! i 1000 rerona
Maracir

TALENT/PERSONAL MANAGER
RECORD LABELS/MEDIA

management companies and t
PLUS, a comprehensive guide to all major and mdelpen—
dent record labels. Contains the complete roster of label
Eersonnel includinEEA&R contacts.

SS THROUGHOUT THE U.S. $35

A comﬂlete listing of personal
e acts they represent.

XTRA: LISTINGS

CONCERT PRODUCTION
The bible for concert produc-
tion. The total resource for
sound, lighting and sta%ing
companies. Additional list-
ings for backline equipment
rental, equipment manufac-
turers, two-way communica-
tions, case companies, set

. 83 : A .
5 construction, video g)ro]ec-
tion and trucking. $3
o ST
ORDER NOW
Make check or money order for $35 Elus $3 postage and handling to
Music Connection, 6640 Sunset Blvd., Hollywood CA 90028
YES, please send me: Talent/Personal Manager/ Record Lables
Booking Agencies Promoters/Clubs Concert Production
Facilities Variety/Corporate Entertainment
: NAME
ADDRESS e —
CITY __STATE ZIP __
Please charge to: VisaO  Mastercard O
Account # Exp. Date _ ]
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] FREE CLASSIFIEDS

*NINJA skg melal bsl lor upcmng pald gigs & Cabo Wabo
Catina gig. Mike, 213-727-0094

+Orig rock band w/many gigs sks bs plyr. Voc abil a
Must be commitd. Srs inquires only. John, 213-933-. 3925
Mike, 213-857-5761

+POINT BLEU skgabs plyr. Infl psychdic folk rock. Rick or
Nick, 213-617-17
*POOL HALL RICHARD sks 5th & final member. Stones,
Faces style bsi nd apply. 213-462-7465
*Pro blues guit wiorig slide, blues. funk, acous, dance
music origs, sks innovatv bs plyr w/Midi progrmmng
knowldg. Chris, 213-396-2824
Pro bst, qual equip. No LA burn ou! scene types. Retro
image over hr. Drugs out. Too cool? Don't bother. Altrntvy
to HR. 1992. Jack, 213-969-0126

-Rock bst wid t;robummg guivoc for arena rock ala
B.Adams, Aero. hr extensions, leam plyrs, mid 20's.
213-854-0752
-Slngr/bslplyr wid to finish lormlr\?dirs rock band. Send
tapa or call. 13447 Morgan St, B in Park CA 91706.

818-337-8608
-Singr/gult plyr \kg for bs plyr to form band that plys hrd
edged pop sngs. Infl Bowie, Crowes, Replacemnts. Larry
or Andy. 213-924-2927
SN wrtr w/mngt sks pro bs plyr for soufl, pop rock
ndg bie Bros, Hall & Oales'{nt George Michael.
Musl sing, daytime practice. Robert, 213-476-1976
-So Bay band nds bst. Inll Bryan Adams to Benatar,
Someone w/dedicin & chops. Bart, 213-372-9143
-Straight forward R&R bst wid, age 20-24, for Hitywd
sngwring leam, Ikg 1o compl band. Steve, 213-850-6824;
Jason, 818-752
SWM's sk ndvemurous tunloving bs pl;rw/gn lks & vocs
to join orig rock band. Dave, 213-322-670
~Tasty w/igdteel, bckupvocs for R&B orig. 213-855-7959
-Ultra culture sks groove-o-rama bst ala Adam Clayton,
Eric Avery, Noel Redding, Peter Hook. Revo! nzgmhc
rolllngl s ndd. Page 13-658-0218; 213 39
Van Der Graaf cover band doing Pawn Hearts album w/

BERIIN

SYNTHESIST
Dav1d Diamond

is available to songwriters in
need of a properly arranged,
produced and recorded demo.

Full MIDI equipped
recording environment.

Also available for session
sequencing / programming
and playing.

213-660-0245

scores & Hammill's permission, Nd bst. B ht future
ahead. Overseas travet possible. Alan, 213-660-2360
+VON SKELETOR sks Id singr/bs plyr. Hvy sound. Zep,
Meialfica, Kings X, Megadeth. John, 818-509-6797
*Wicked, dread head singr/sngwrtr sks bst to form fokk,
rock, blues, grp, compl ong. Infl by U2, 60's Motown,
Crowded House. 24 Dinner, Troy, 213-739-2896
~WILLOW WISP sks bs thumping treak for innovatv, uniq,
musicl spectrum, Image & exp req'd. Inflold Kiss, Cure,0ld
Rxfg \éol ‘{(oubsTonY 2'13 46: -6360 A

un plyr for rel recrdng & gigging.
Eskimo or Kgu 213 '!4 2131 S
Younnbsnovongblues rocklno Pretin 20’soryounger.
Wnt bluesplgr not biues based HR/HM. Clapton, Vaughn,
King, Cray. 213-255-2662

11. KEYBOARDISTS AVAILABLE

«Hammond B3, Oberheim, sampler, bekng vocs & rock
image. Avall to join orig, meldc HR band w/happening
tunes. Dan, 818-985-7363
«Industrial rock ke yvoc sks musicns &/or band
Have compl set of orig mated. Arthur, 818-304-9031
Keybdst sks wrkg band. Have 4 oct strong voc range
618 579-6732
Keybdst sks wrkg T40 band for weddlngs hotels, etc.
Also kg to do Vegas strip. Rob, 818-980-21
sks wrkg weekend band. R&B preld John,

6'26 309 431/9 8 -
+Keybdst w/Be! ree, world tou exp, many
keybrds & full blown 16 trk Midi studio. Avail now for

genuinely tintd band or proj. 213-469-4981
-Ktybdsl winew equip, pro gear, sks pro projs. Midi, any
les. Mumsumpll abil, Lk iovoverseas sits, 1 niters,
m ins, recrdng sits, 13 662
Keybdst/voc avail. Maj tour credns Slrong plyr, singr.
devosnc posmvo an urt, 618 589 109
int equip, positive att

& |mage skg pm sn Burt, 818-889 2109
oKeybdsuvoc grt equip, style, k, Image Have origs,
covers. Seqned, studio, recrd p'odcln toul nxp
Pref wrk in uropeorJapan Jel veyE 818-7683-7716
*Keybrd plyr sks muslcns lor on? Euro slye modem
rock proj witechno

‘Pro keybdst avail o' pvo sns such as studio, Midi
seqncngq or tour dates. Grant, 818-609-0342

CHUCK WILD

sing Persons synth, Max
I leadroom composer and
songwriter (Pointers, Glen

Medeiros, Thelma Houston)
Accepting students in
piano & music skills

(213) 467-3336

poser, author of the critically acclaimed

John Novello’s
Contemporary Keyboardist Course

Private study with international recording artist John Novello

keyboardist/com-
1 *The C

John Novello

10% off first lesson with this ad!

considered to be the bible of contemporary keyboard playing. John has worked with

such notables as Chick Corea, Mark Isham, Edgar Winter, Manhattan Transfer,
Richie Cole, Donna Summer and Ramsey Lewis.

*It’s a no-crap, straight ahead approach.”

“The Contemporary Keyboardist should be near the top

of every method book list.”

My organized approach to contemporary keyboard playing covers everything you'li

need 10 be an active working professional. You name 1it, it's covered

technique, improvisation, harmony, voicings, rhythm, songwriting, career advice!

Call now for more info on lessons, career consultations, and introductory seminars.

818-506-0236

Maser(avd Visa

y Keyboardist™

Chick Corea

Keyboard Magazine

styles,

/Ad 4

later

Tolally pro rock keybdsl curvemly skg session wrk onry
Fully equip’d w/M1, D50, DSS1 sampler, specializi —385'"
style of John Lordw/Hammond C3& Leslie. 818-773

11. KEYBOARDISTS WANTED

12 il, image
a must. For emomnal mefdc HR band. Zep Floyd
Maggie's Dream. 213- 851-333
h: challenge? Nd lof pop A

ust have lop gear, chops, creallvn viston, This is b
Michael, 213- Sgg 541 v lg
Agr&;und sks keybdst, Have mngt & recrd co intrst.
21
«Altrntv rock act w/danceablty sks grooving keys wihvy
edged, psychdic feel & stage perfrmnc. Srs minded only.
Infl EMF, Jesus Jones. Jennifer, 213-508-7045
<Altrntv rock, pop music infl by late 60's, early 70's, wnt
keybdsl. Team plyr, ambitious, tintd, pro. Pref youthfl, exp,
over 30. J.R., 213-452-3948
-Femaccompanlslsougm Wab b

24-HOUR HOTLINE: (213) 462-3749
 NEXT DEADLINE: WED., OCT. 16, 12 NOOK

Keybdstmdlobd(soloamsl InﬂForelgner Billy Squ:re
Jetterson Starship. Marc, 805-286-91
Koybdsl wtd to join modem, altrntv band w/bl intrst &
. Must sing. Must have pro gear. Must have gd att &
lmspo 818-716-0826
-Keybdstirhyth guit sought by hot, new, HR showcs w/
own studio & pubishr. Must be wllllng towrk. Image a +.
John, 213-925-4916; Mike, 213-634-1584
+Keybrd plyr wid lor blues, R&B inflband. Dblonguita +.
Pand sition avail, 213-878-2283
rd plyr wid for estab, straight ahead R&R band. Infl
J Mellancamp Stones, Sk&;\y . No egos. Doug, 213-
827-7137; Ron, 818-763-6
*Keybrd plyv wid for orig fusion proj. Must read. Rehrsl
once per week, Phil, 818-507-6567; Elliott, 818-753-5299
-Organist/keybdst ndd for Van Der Graal Generator
cover band doing Pawn Hearts album, We have equip. Be
srs. Alan, 213-660-2360
-Planlstlocoompanlst wid for blues band for upcmng
Qigs & yblues femvoc.Barbara,
213-391-: 3591

act based on standrds, shozunes & ballads. John, 213-

«Fem k st/voc sought by pro fem guit/voc, to form
w;gelangewmgduo ,cover & origs. Prosonly. Doreen, 213-
4
*Fem keybrd ptyv/bck?md voc wid for maj proj w/lem Id
voc. Guit abil a +. Deal pending. 213-288-3562
-Fem slngv/ko sl/wmv & n/wmr kg for keybdsl to
tform o Infl lnciude londle Roxy Music, New
Order eresa 21393508

Keybdst sought for mnovatv new, R&R, techno band,

Enc 213-461-7795
<K st 10 bekup & collab wiintd vociwritr. Folkish rock
music from the heart. When | get paid, you'll gel paid.
Angela, 213-280-9916
-Keybdst w/lint & sns of humor wid for eclectic, roots rock
grzo ;Nggave mngt, studio & 241rk demo in progress. 213-
«Keybdst wtd for bang negonal: maj mngt & pubishng
deal. Cmrcl, meidc HR, Dol '1"%1’ l-llnsmg Force. Must
have demo & Ing hr. 818- 980 2472

Keybdst wid tor estab, altrntv band. Infl Peter Murphy,
Snslers Nick Cave. Equip, att & dedictn a must. 818-994-

-Koybdst wid for o1 rsv, melal band, Dark,
atmosphre, id [ Q'Ryche, Rush, Rainbow,
e'l(c‘ Mark, 213; 87-1839 . Maj o
*Keybdst wtd for orig, pro grp. Strong sngs. Maj mngt.

| ngimple Minds. Paut, 213-655-4346

MUSIC THEORY
EAR TRAINING

akmtv,

PRIVATE INSTRUCTION

GERALD ESKELIN
DOCTOR OF MUSIC EDUCATION

(818) 704-8657

Musicians
Wanted

Bassist, Keyboardist, Guitar &
Backup Vocals needed for
innovative, theatrical & estab-
lished Rock N* Roll band re-
locating from San Franciscoto
Los Angeles. Female lead
singer. No substance abuse.
Send tape, photo & bio to:
BeBe Gunn
P.O. Box 15013
Beverly Hills, CA 90209

into blues, pop & rock ndd to torm orig
band‘ Smgr/s nr well equip'd. No aft's, no drugs.
Damel 2
ulnmkglovkeybrdplynolo lagarlnersmpalaTears
1or ears. Your sngs, Lateron, add plyrs
l:')’lorm band‘ 213-315-, &
op, rock fem smgv/sngwnr sks keybdst for oollab
perirming.Qurlime is now. Infl Beatles, Selenwood
213-470-4510
«Pro fem voc sks to collab w/positive & motivid srgmr/
arrangr. Inspired by Indigo Girls, Fleetwood Mac, Berlin.
Laurisa, 213-436-8639
*Progrsv rock band sks mutti ke gbdsl Chops & sounds a
musl. Vocs a +. Styles, Yes, Rus anllnn World Trade.
Scott, 818 360 3381 Ken, 213! 927»8
-7Salsa Y 9 Tony 213-217-
«Singris rirw/mngt sks keybrd plyr for soufl, popmd(
ndo gg‘obm Bros, Hall & Oates mt George Michael.
Must sing, daytime practice. Robert, 213-476-1976
»So Bay grp nds keybrd plyr w/gd equip that does vocs too.
Ounntl ush, Yes, Saga, Zep, elc. Alex, 213-372-4960

12. VOCALISTS AVAILABLE

*#1 exp idvoc sks musicns toJ/F meldc, cmrcl, mainsiream,
radio Iriendly, HR grp. Showcsng, recrdng. Aero, VH,
mees Zep. 'gomn%ciis -836-3713

TS opera, 3 yrs exp. Lkg for srs t; band. Infl
ngaﬁ Skid, Danz»g Cult. No flakes or -dnog'Selh 213-
«A new rap o, SPEAKERS OF TRUTH, is prodcts
mngt. Chris, 213-963-9037 - m
-Awrsv soulfl voc, gn stage K, infl by Whitney & En

8. Grt pitch. Demo or band, ready 10 perirm. Srs, Al,
81 -985-2707

SETH RIGGS
METHOD

“Matthew teaches what 76 Grommy
winners olready know Thot's worth o

successful career.”

—Seth Riggs
MATTHEW EISENBERG
(818) 506-8959

Seth Riggs Associote

THE ROCK ‘N’
ROLL TEACHER

Gloria Bennett
Voice Teacher of

EXENE « AXL ROSE
Motley Crue * Pretty Boy Floyd
Jailhouse * Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

‘Sabine Institute

Stryper

Salty Dog
Lizzy Borden

WE BRING BACK YOUR CHILDHOOD SCREAMS
TOTAL VOICE MAINTENANCE

of Voice Strengthening
Guns N’ Roses Bad Co.
Love/Hate
.38 Special

Giant
Megadeth
Electric Boys
Keel

Malice

| Call for information on affordable workshops and special rates for

géa_nd{ .............................................

48

.............................. (818) 761-6747 |

FREE VOCAL SEMINAR
AN EVENING OF VOCAL MAGIC

FEATURING Master Voice Trainers

Elisabeth Howard and Howard Austin
directors of the Vocal Power Institute -The # 1 Singing School
authors of BORN TO SING vocal training products

Thursday October 17th - 7:30 to 9:30pm
HOLLYWOOD SHEET MUSIC l"

1433 Cole Place
(1/2 block S. of Sunset, 1/2 block W, of Cahuenga)
limited seating - call for reservations

AN

1%

(818) 895-SING
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+*Allen Los Angeles, voc maniac, sksroddngband . Creatv
infl, creatv att. LA bands only. 213-969-85!

«Altmtv guit, 25-30. wid by vocssngwrtr for cmrcl rock
unes wiown style. Exg rs on . Form band soon
after. No metal. John, 213 %

«American native voc/tiute plyv sks adventurous rock
band. Infl Bowie, Redqu. Morrison. 818-506-8660
-Avail, voc. R&B, co ntmpry jazz. Johnny, 213-831-6881
*Bekup singr kg lor estab T40 band. 3 oct range. No
flakes, no drugs. Srs. 213-479-1406

Bcku voc avail. Any style except HR. Reads music, hrd

8ll me what you wnt & I'li sing . Julie, 213-301-

Bckupvoc male, availfortourng bands. Styles from pop,
rock & soul. 15 yrs exp. Also writr & percussnst. Drug free.
J.J., 714-848-1639

“Biack fem voc, 25, gospel bckgmd, REB feel, kg for
298%‘%09 5bekup wrk, for session & demo wrk. Angie, 213-

<Boomer, blg vocs, crunch, pro training, exp & att, image,
ggg Iyncs sngs, demo, 24, Skids Scorps, Guns, Zep. 213-

416!

Dodlcld motivtd frontmn wiks, vox&expll? forhungry,
megaband. Musthave |llogelher IntiHanoi, Zep, Beatlas,
R.Stewart. 213-288-254i
-Demo singr avail. Pro, Havewrkd w/Bros. Johnson, Bill
P;gs;on, Natalie Cofe. For hire. 213-962-6194; 213-857-
1

+Euro fem voc avail. Grt vox ala Morrison. 818-243-2858
=Exp frontmn Ikg for olass»c rock band. Intt Who, Boston,
Zep. Jim, 818-545-3

<Exp slngr Ikg for band into Bawie Michael Hutchins,
Steve Tyler. Keith, 213-461-1:
-Exp,charlsmlcvocsksumq arllsllc minded prof, forming
or formed. Into Jane's, Siouxsie, U2, Cure vibe. Patrick,
213-455-1647

VOICE LESSONS

SOLID TECHNIQUE
STRONG PERFORMANCE

FREE CONSULTATION
SUE FINK
213/478-0696

DEBORAH
SHULMAN

Vocal Technician for
the Recording Industry
DAVID LEE ROTH, LINDA RONSTADT,

BETTE MIDLER, BLACK CROWES,

SISTER SWING & OTHERS.

Competetive Rates
Superior Training

(818) 202-9750

LESSONS & COACHING
sy ALEX VARDEN, M.A.
* 20YeorsTeochlng(US &U.SSR)
% All Styles & Levels
% Problem Areas Corrected

* Prepare for Auditions, Gigs, Recordmgs, et
% VERY EFFECTIVE & REASONABL

FREE CONSULTATION
818) 503-9333

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., OCT. 16, 12 NOON

-Exp,mnbvoc 27, R&BIntt, CD credits, sks estab, prosit.
Pop, altrntv ala Tony Hadley, Black, Mick Hucknall. Ketly,
714-347.0171

-Extremely creatv, pwril sln riwrr, sks pro seasoned
musicns, 28 & okder. San Gabriel Valley. Inft Q'Ryche,
Prigst. 818-955-5307; 818-812-2378

«Fem bckgnd voc w/3 1/2 oct range, sks wrkg projs only.
213-326-0792; 213-675-7390

-Fem pro voc, wide rang7e verstl styles, Euro, pro dance.
Pro sits only. 818-386-3.

«Fem rock slnqré)wm vox, exp & contacts, everything but
the band. Keys, drms, bs & guit wid. No drugs. 213-288-

«Fem singr kg for musicns to perirm tolk, blues &/or jazz

sngs. Call if intrstd. Janet, 213-931-8541

«Fem voc_avail for demos & sessions & bekgmds tor

showes’s. Tape avail. Jenniter, 818-769-7198

Femvoc avail, ld & bekgrnd, to do recrdng projs. Hrd wrkr
no ego. No metal, pls. Rosanna, 818-769-4230

Fem voc extraordinare, xtremly ballsy, souf!, verstl. Exp

Rock, blues. funk, sout. Lks, recrdng,

go in check. Jessica, 213-850- 1580

G8, etc. Pro att,
+Fem voc skg guit 10 collab on sngs & form cont biues
band. Intl include 8.Raitt, R.Cray, Indigo Girls. Debbie,

213-829-4337

+Fem voc sks HR musicns or band for recrdng & tourng.

Intl Extreme, Q'Ryche, Yesla Studio & road exp. Srs

inquires. Yanya 818-506-

-Fem voc sks rock rec acl !ronlorbekupvocs Studio

& road exp. Must be srs wrkg grp. 213-656-7212

+Fem voc. blonde, blue eyes, sks orig band. R&8 rock to

HR. Infl Aretha 10 early Zep. 213-458-6739

»Fam voc, exp stage & studio, gn vOX & vetsmllty Sks T40

or cniry band or sesslon, demo wrk. 818-343-2

'Fem voc/sngwitr/dancer kg fora band ready lor success
Pop, rock & atouch of everything music. I've got the sngs.

Lanette, 213-470-4510

Mike Campbell's

VOCAL
PERFORMANCE
WORKSHOP
Wanted:
Serious Singers!
For auditions and info, call

(818) 505-1029

Private lessons available

DEVELOP STRO 2
STAGE PRESENC
+ Become visibly impressive on stage

* Be in control of your audience
* Really Move! .

6” k Dance Now!

PRIVATE COACHING FOR PERFORMERS

(213) 661-7012 "5

VOICE LESSONS

No famous names—No hype
Justgreat results atreasonable rates!

The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper

breathing and vocal technique.

KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

24 trk

*Eventide
*Drum Machines

Looking for a sound deal?
At RPM Studios, you'll hear the difference. High quality
doesn’t have to mean high price. Our low rate includes:
*DDA AMR24 console *24 trk Otari MX-80
*Ampex MM1200 *2 trk MTR-12 *Lexicon
*Macintosh II
*Full musical services.

Sound good? So will your next musical project.
Call today.

RPM Studios * (818) 344-2425

$30/hr

*Keyboards
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*Gung ho fem voc/dancer skg demo, recr%:gprog‘& Top
40 bands & ballads. Nd origs. Tracy, 714;

+Hot fem voc in developmnt w/ibl sks session wrk 1o help
Iéggg vox wrkd out. | witl sell your sng. Robyn, 818-509-

-Hm core voc & bs plyr team &g to J/F dbl K hrd core,
ed metalband. Pro metal heads only. InflearlyMaiden,

eslamenl Slayer, Megadeth. 213-464-1532

«Industrtal rock vodkeybdsl sks musicns &/or band.

Have compl set of orig matrl. Arhur, 818-304-9031

«Ld voc sks rock ba w/hit sngs & star image for recrdng

& tourng. 818:760-7311

<Ld voe/ a\h guit & bs guit k 10 JIF Crue, Poison, VH

sound R&R band. Paui, 714- 76 9912: Troy, 714-877-

14

Male pop singr avait for demos, jingles & session wrk.
Exp, tintd, most styles covered. When you nd a real singr,
calt me. Steven, 213-876-3703

*Male voc avail for R&B, dance or pop demo sesslons &/
or bekgrnd sessions. Christopher Todd. 213-257-2751

+Male vocilyricst, 29, w/PA & dynam ragge Infl Roxy
Music, Tears, U2, P.Gabriel. Cra , 818-3!

+No biues. Singr w/atbum credns mu%e arﬂaznrﬁ\‘ ange
sks mngd proj. Leatherwolt, Dokken
only. Real singr for real band. Jason, 213 962-5228
-Orlg rapper from Philly who is Prince infl'd & prodcd own
;as%rzmslc & orig sounds, kg for prodcr or mngr. 213-278-

*Pretty boy. 6 it blonde trontmn, sks band w/image or guit

Voiceworks
by Lisa Popeil

M.F.A. CalArts—Zappa alumni
Member Nat'l Assoc. Teachers of singing
Reasonable rates: private & group
“Studid Singing” classes
in 24-trk studio!

* Free introductory lesson

1-800-BEL-VOCE
~The Miracle Worker™

VOCAL
COACHING | |

study with
Jamie Troy
(BS, Victor Records, RCA recording artist.
All styles — Rock to Broadway
(213) 399-3414

10 form. Infi Skid, GNR, Tango, Aero, Crue. Stacy, 818-
782-5815

~Pro male voc/sax piyr for R&8, jazz, rock &é)op music
9 ggnd or intrsid musicns 10 pedm with. Steve, 714-
£4 61

*Pro voc avail for metal proj wirecrd deal or maj mngt.
Have image, recrd releases & dedictd to the max. 818-
506-6423

+Pro voc avail 1o do demo wrk, bckgrnd sessions & also
studio sessions. SlyleAnnaBaker Angela Winbush, Phyllis
H man. Alisa, 818-786-2737

To vOC w/maj album & tour exp ala Mickey Thomas.
Coverdale sks pro rock act w/deal & mngl 213-323-4787
-Pwrtl fem X Avail for
demos, sessons, Id & bekgmd. Gn range & grt chops.
Pattl, 213-273-7584
+Rock, blues singr/sngwrtr, medium range, sks orig band.
No fuzzbox, speed heads or blonde. curly hr show oft. The
real thing. pis. Chris, 213-856-0152
+Slingr avail for altrntv band. Fred, 818-982-3206
-Singe, 22, Ikg10 J/F aggrsv & vicious street levetband. Inft
Pistols, Crue. Guns, alcohol. No posers or bubblegum
rockers. 213-856-6186
+Singrityricst sks uniq, HR band. Chains mts Face. 'ma
cross between Ax|, Mike Patton & Davy Vain. Gavin, 818-
244-6737
*Singriyricst w/mid ra

¢ vox sks uniq, HR band. I'ma

cross between Axl, Mike Patton & Davy Vain. Gavin, 818-
244-6737

f“sEa? V“o“léiﬁviﬂ
 MICHAEL BONDON |

| AGE: 65 VOICE: 25 WHY? |
 PERFECT VOCAL TECHNIOUE

38 Years Teaching All Levels & Styles I

I N.Y. City Opera, Musicals. Top Niteclubs I
FULL PREP:

I Voice, Acting. Musicianship |

L

Qe |

LEANNE
SUMMERS

Vocal Coach

"SPEECH LEVEL SINGING".

A solid foundation to take you
through the heavy demands of
R&B, Theater, Pop & Rock.
YOU CAN BE IN CONTROL
OF YOUR VOICE!

(818) 769-7260
SETH RIGGS ASSOCIATE

State-of-the-art MIO Studio.

WANTED:

COUNTRY
SINGERS

Comedy Album

send tapes to:
Andy H.

VENI VICI VOCE
14155 Magnolia, #124
Sherman Oaks, CA 91423
(818) 789-7740

DeBarge, M.

Q8ctodl o the Naturd Nice

Private- Study with Int. Recording Artist
Gloria Rusch who has performed in concert with Al
Jarreau, Chick Corea, John Novello, Rick James, El
Mark Hudson, J.D. Nicholas lead singer
of the Commodores, BB King & more.

ALL VOCAL PROBLEMS
CORRECTED!
Gain contidence and controt
Increase and restore range
Effortless power and strength.

“Since studying with
Gloria, everything I sing is easier,
giving me more freedom as a
performer. 200% improvement!™
Billy Sheehan

INTRODUCTORY LECTURES

VOCAL EXERCISES ON CASSETTE
VIDEO TAPED STAGE PRESENCE WORKSHOP
RECORDING STUDIO WORKSHOP

CALL NOwW!

(818) 506-8146
For Simply, THE BEST.
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*Sirlus Trixen, logendary De(roitt’s rocker, Jagger M Ryder

type singr, nds Quit, keybdt, drmr w/cool image,
vlmage gear. No drugs, booze. 213-960-9

Solo, uniq po’j)anisl sks band. Keys, ?un bs drms. I've
go| the sngs. Mark, 213-871-8055 x 573
*Sout singr, mamac 25. Album, MTV credits. Gt range,
tone, image. Inf Aretha, Ara 963 Anlhony Abba. Sks exp,
gmw freaks. No GIT.8 7-
+Srs, attractv, pro lralned fem sks R&B ptm jazz prro|s
Izn‘tgaenythn%lromwmneyﬂouslomoBlllse liday. Tara,
»The best rock voc is now avail. Ala Aero, Pussycat,
Cooper. Image, no posers Sks band w/mngt or financ)
bekng only. 13-856-473

MALE
VOCALIST
WANTED

Bluesy hard rock band with
demo deal, attorney, world class
material, seeking world class
vocalist with power,
image and attitude

(818) 596-2043

AM & LP Productions needs
Vocalists, Dancers
and Rap Acts

for series 4 of the International
Showcase. Prize: $1,000.00.
Also shopping record deals.

For audition and show info, call:
(213) 252-3556

12. VO(AI.ISTS WANTED

«#1 arena rock grp sks new fem voc. Ballads to bluesy hr
rockers. Exp not as Ig?on as tint & desire. Your sngs
welcome. Tom, 213-2

#1 vocwidby K/AHR band. Lks &attamust. InfiLAGuns,
g; ., AC/DC. Richard, 213-851-8781; Razzy, 213-655-

2 or3 tem bekup sl rs ndd immed for shows & recrdng
for HOLLYWOQOD D. GS Lv msg. 213-856-4734
«2nd (onornddlorvocal Qrp. Must be able to sing hirange
|n natrl vox. Must have hirange infalsetio. Must be able to
in sopranc area. Michael, 213-766-9275

A rntv, o goof band, semi estab, kg for new fem singr.
Determined, energtc, tun, Own 24 studio & rehrsl spcin
Hilywd. Mary's Danish. 213-772-5851

Bnnd sks pwril voc wigrt rang'1 Pros only. Must have

mspo & gro att. Infl Aicatraz, MSG, Whitesnake. Jerry,

818-769- 736

-oggnd w/3 albums sks male voc. Lng hr a must. 818-594-

*Bckup singr wid. Slender, black fem for orig,
Slron% SNgS. Ma] mngt. Infl INXS, Simple Mlnf Paul

Blackmmevocwllmagewtdlolpro funk, jazz, T40 bard.
Srs calls only. 818-792-9037: Pager 818-309-3016
+Bluesy, Hi wilots of orig matrl, sks tintd male voc wigd
mxaFe & grt range. Jeff or Stan, 818-988-2345

I machine, earsngs U2, idol, Stevens, Floyd. Must
3%2 pwrll, pro vox. Only the best. Age 21-29. 818-994-

«Christlan rock, metat voc wid to form band. Strong tatth
& gd sns of humor a must. Lv msg. Dan, 714-563-2150
-Drrnr & guit skg vocto formHR cmrcl grp. Brett, 213-832-

Dynam tintd voc/Arontmn wid tor pro, cmrcl, rock act. Infl
w:nger House of Lords, Lynch Mob. Frank, 818-905-

SiGNED BAND
Seeks LEaD

VocALIsT/FRONTMAN
in the style of T. Rex, David
Bowie, David Johansen (if you
do not sound similar to one of
the above, DO NOT CALL).
Needed immediately for
upcoming tour & recording.

(213) 617-1041

Vocolismdio

NO
BS.

ONE
LESSON

That's All It Takes!

(818) 782-4332

Sfinally, a

technique you will understand...

ROGERBURNLEY VOCALSTUDIO

76 Grammys sayit all!

Guaranteed Results
Individual Instruction
All Levels

SUSAN FRENCH IS BACK

(213)463-2382

Seth Riggs Associate

SETH RIGGS

Perlo mer: Tina Gulﬁckson J

FREE BROCHURE
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o Director of L.A. School of Natural Vocal
Production and Yocal Dept. af the National

o Coach to: Belinda Carlisle, the Ba
Peter Case, the Knack, members of “
“Little Shop Of

Learn the internationally acclaimed technique

of Seth Riggs that ossisted 76+ Grammy
Winners ond other ortists o the top.

Intro Workshop/Seminar $20

(BEGINNERS WELCOME)
VIDEOED: Performance Workshops ¢ Classes * Seminars

CALLFOR DETAILS & (818) 990-POWR
213) 969-8998

ASSOCIATE

Academy of Performing Arts.

les,
s

Horrors” and others.

Eﬂab HR band wlsludlo legal rep, skg frontmn w/

ultimate presnc & vox. Image, imagination & maj exp a

must. 818-768-7488: 518 7 0-8596

Estab rock act sks %e strong slage
snc a must. Infl okd VH, lex Aero rs only. Lee 818-
7169

66-71
+Estab rock sks pwrfl voc. image & sirong stage presnc a
must. Intf old VH, Kixx, Aero. Srs only. 818-766-7169
<EXCEPTION sks voc. Meldc HR, xro sit wimngt. Orange
Co based. 714-772-7911; 714-84

«Fem bcl:mﬁsmgrs wid for R&R band Gospel blues &/or
R&R infl Willie, 818-508-3188
«Fem bekup voc wid. You are hot, thin, black & very soutl.
You are avanl for showcsng for pop act wiegal, mngt & bt
intrst. S
*Fem n%r ndd for internat’l dance music band. We
have local gigs that pay well. Must be able 1o sing in
languages other than English. 213-344-9441
«Fem mpperlslngr wid lor upcmng proj. Srs inquires only.
Wendell, 818-76!
«Fem rock singr Md Album proj. Infl Hean Skid,
Whitesnake, Vixen. Glamour, ks, range, pwr, nd only
apply. 818-349-4874
«Fem sin ”gr wiintrsing vox & persona, for neo baroque,
gothic, folk band w/maj publshg deal. Magical thinking a
+. Scoit Lawrence, 818-9!
«Fem singrwtd for R&B dance vocal % Under27. Recrd
deal is set. Srs only. Dale, 818-763-
«Fem singr wid to do 60s covers & also maybe some
origs. Alex, 213-487-4014
«Fem voc wiheart, soul & an ear for harmony, wid for
recrgng artist, pop, funk, aftrntv band. Justin, 818-501-
699

«Femvoc, alt slyles Md Ior multiple projs by hot, young
sngwitrwirk reci .

Marshall, 213-: 204 7912

+Fem voc/instrmnitist sought by pro fem voc/guit, to form
w;gelannewmgduo .cover & origs. Pros only. Doreen, 213-

<Frontmn wtdfor oria qroove rock band wigrt matrl & gigs.

SEXX e SINN

SEEKING

VOCALIST/FRONTMAN

Top drawing, Central California-
based band. Management, financial

backing, private rehearsal studio,
recording studio. Street-influenced
hard rock a la GNR, Aerosmith,
Cheap Trick.

(209) 434-5406

VOCALIST
WANTED

For original, bluesy,
commercial hard rock band
w/GROOVE. No Hollywood

vampires or flakes.
Must have transportation,

professional attitude
& image.

(213) 945-2057

24-HOUR HOTLINE: (213) 462-3749 | I
NEXT DEADLINE: WED., OCT. 16, 12| NOON | NOON |

Infl Zep, VH & Exireme, eic. Steve, 213-874-9950; Paul,
818-902-0998

<Groove-0-rama grunge act sks voodoo sexualistlyricst/
poet to form ultra cult grp. Smashing Pumpkings, Jane's,
Cure, Knlhng Joke Pros only, exp pret'd. Page 213-658-
0218: 21

-%ﬂél&dmvskvoclouhlmalely!onnband Les, 213-920-

«Guit ptyr wirehrsl spc sks voc to form 2ep, Beatles,
Crowes type band. Lng hrimage, under 26.213-478-6846
«Guit/sngwrtr sks writng mnner True artists for real
music w/noboundries. Psychdic soul, R&R, pop. L Kravitz,
Frampton, Lennon. 818-

<HIGH ANXIETY now audnng vocs Andy, 213-462-7753
+Hip hop, funky, R&B singr/dancer/rapper, who is iyoumﬂ
ssxy hungry to go platinum, 1o join grp. Alexio, 714-760

Ld voc wid for orig groove band w/grt matr & gigs. Infl
2ep, VH, Extreme, Yes. Jimmy, 818-783-9023

«Ld voc wid io comtl hv‘rock band. Pro qual vox & image
necessary Styleof Mob, Dokken, early VH. Al, 818~
164-2

oLd voc Md to compl metal, semi thrash band w/many
origs & tree rehrsi spc. Must have dedictn, PA,image & pro
att. Ron, 213-674-6889
«Ld voc wid. Must have mega -mage& vox & tint by cmrc!
HR/HM band. Rob, 213-594-6176
Lk |or ethnic fem singrs. 18 & oider. In state of Cal, LA
@ Co area. 213-281-8542
LOST REED sks malevoc. InfSabbath, Maiden, Pu
UFO. Eric, atter 6, 818-907-8629; Vinnie, 818- 767-9
*Male & fem voc ndd %keybdst/anangr for dermo wrk on
spec. J.Osbourne, W.Houston style. Contmpry R&B only.
Aasrion, 213-465-1
«Male id voc ndd lor pro HR proj. Hrd wrkg & dedictd. Infl
Dokken, Badlands & Tesla Rehrs in Lng Bch area. Lv
msg. Glen, 714-236-22:
Mal. Id voc ndd to conpl wrkg, HR, orig band. Infl YNT,
70 Bzg;mps Pros & srs only, pls. Shawn of Marc, 818°
<Male, meldc voc/irontmn wid. Joumey, Jovi, Whitesnake
style. ;earggyr Pros only. No drugs. Only srs nd call.
14
Moldc metal band wl?n sngs, real tint, direction & rock
image, sks same in mate voc. Pro vox, pro att. Sam, 818-
907 926d
rockbandwnullers & [bl Intrst sks id singr w/
|enor ranggslnﬂ Leppard, Jovi, Queen, White Lion, Mike,
MISGUIDED all lern band sks pro male voc for
re lacemn 213.85
uslcnlmangr/cong;sr kg for artist to collab with. Have
own studio. Style, R orrap music. Possible recrd deal.
Louis Lee, 818-810.
MUSIQUE & DANCES Is kg for fem voc. Ethnic R&R,
rhyths, Expiore into adiferent
category of your mcnd Michael Fox, 213-465-2482

HARD
ROCK

VOCALIST
Looking for
Gigging Band
with Major
Management,
Major Label
Influenced by old Zeppelin, old Def Leppord,

Teslo, Aerosmith, Skid Row styles
Must be wild ond IN YOUR FACE! Pros only!

TIMOTHY BRANOM {213} 960-2010

e
| )

¢oupon-lt’s worth

//

What do

FITTIIIIIII,

213 )

* Bobby McFerrin
* Herbie Hancock
* Mariah Carey

Have in common?

They all have their own unique sound.

DEVELOP YOURS!
The Lis Lewis Singers' Workshop
957 -

“(“What a cheap
way to geta
great vocal
demol”

5500 OFF

EVERY SONG

ADD YOUR VOCAL - ONLY $20%

lnfo/AppI. (818) 990-4889

S  R R R N AN

TSI TTITIIIIId
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-Ndd, R& 8, hip hop, Boyz il Men, CMB, BBD style voc for
g'?). 18-23. White, Asian, Latin wisoul. B00-696-9278
-NINJA skg metal voc for upcmng paid gigs & Cabo Wabo
Catina gig. Mike, 213-727-0094 ]
-Phenomnl male voc wid for band negotiating maj

& publshng deal. Cmrcl, meldc HR. Soto, Tate, Hamel,
Must have grt range & image. 818-980-2472

«Pro band w/1990's HR sound skg tintd voc. Eric Martin,
Dan Hutl. Calt for details. Frank, 213.397-3212

<Pro HR band nds singr. Gd ripes & proatt. Coverdale mis
Halford mts Perry. No goots. Charlle. after 6, 818-781-
8

-Pro male voc widto join very srs, emotional, dynam R&R
band. Must have gritone, ks & desire to succeed. Lv msg.
818-591-0663: 714-394-9717

+Pro voc wid for cmrcl metatband. Have bl intrst. Recrdng
proj. Must have range, showmnship, team plyr. J.R., 213-
864-7567

*Pro voc wid. Must have xInt image, vox & tint for cmirc],
HR/HM band. Rob, 2:%‘2594-6176 : ~
<Pwrll, aggrsvid voc to compl all orig. progrsv, spe
melal bagg. Pro att & trnspo a must. 818-840-2717,818-
981-8618

<Rapper/singrwid. I you can picture Public Enemy mixed
w/EMF, call me. Lou, 213-657-7319

~SEXX SINN from NoCal, sks frontmn. InfILA Guns, GNR,
eic. Mngt, bckng, rehrsl spe, studio access, killer gigs.
John, 209-434-5406

*STORMY WEATHER sks the one in a trillion, needla in
haystack, lor c?ing out loud, a man who can sing his buns
off. 213-289-8784

~Studio callber vociwrilr sought by eclectic, progrsv, E:p
rock grp. In vein of Mr Mr, Toy Matinee, Genesis, etc. Exp
pros only. Michael, 818-559-3355

»Studio exp'd, hi tenor voc wid %g\m to shop demo as
team for maj bl deal. Infl Cover . L.Gramm, Mickey
Thomas, M.BoRon. Mark Gordon, 213-653-8157

~Tenor ndd for acous, harmony trio. Age 20-30 y/o. Infl
Beatles, CSNY, Hollies, Byrds. Randy, 213-876-4479
-THE MEANIES, relocatedirom Detrolt, sk aggrsvfrontmn
wiclean, strong vox, att, for intense, akrntv infl'd HR band
v_v'/rurﬂ( energy. Atly, Il intrst. 213.467-4556

=Tintd voc wid to compl orig;ox band. Xint matrt. Must
have vox (0 match. Srs only. 213-454.5708

~Triple A voc/sngwrtr sought by uit w/strong ideas. Nd
cmicity minded collab wi ral;go. Quit xtrme +. Melodies
makes sngs. J.J., 213-464-4371

[ FREE CLASSIFIEDS

-Uniq voc wiing hr image ndd for very hvy, yet meldc,

metal band. John, 714-670-8576

«Uniq voc wirange wid to compl rsv, pwr metal band.
Music between Maiden & Megadeth. 100% dedictn. Have
lockout studio. Brian, 213-371-5820

+Uniq voc wirange wid 1o compl aggrsv, pwr metal band.
Music between Maiden & Megadeth. 100% dedictn, Have
lockout studio. John, 714-671-8576

+Verstl, open minded young male singr ndd for moody,
mysticl, xpermimntl, HR jazz proj. Spirituality, dedictn,
pures agprwaled. Your destiny awaits. David & Michella,
818-240-5595

+Voc for estab, HR band in So Cal, sks top voc in So Cal.
Pro image, tmspo & the will to rock. We have publicst &
atty. 213-402-7794

*Voc ndd for xperimntl, modem, bizarre band wrintl of
industrial, dance, hvgqroove & soull. Infl Cure, Prince, 9°
Nails & Slayer. 18-23. Roman, 818-753-9025

“Voc sought by hot, new, up & cmng, LA band wiown
studio & publshr. Musi be srs, dedictd & responsbl. Image
a+.213-634-1584

Voc wid by dual guit HR band currently wmgg 1StEP. Infl
Q'Ryche, Maiden, Fates. Steve, 818-883-1961

*Voc wid for 24 trk master rec . We have maj mngt &
proder. You nd image & dedictn. Michael, 818-989-5447
*Voc wid for band prof. Very creatv, progrsv, plus gd
sngwring. No ong over 25, pls. Inll Rush, U2, Jane's, Dan,
818-753-4179

+Voc wid for hrd hting, rock band. Must have an aft. 714-
547-4767

+Voc wid for hvy, progrsv, metal band. Must have range
& pwr. Muskic Fales, King Diamond. Have rehrs! studio.
Darren, 818-762-7905

Beatles, eic. 213-874-9176

Vo, Iks, att & vox for HR act, Lel's swap promos. Infl
Plant, Halford, Extreme, Staughter. 303-287-3730

*VON SKELETOR sks id singr. Guit plyng prefd. Hvy
:gugr;d.lep,Melallica.Kingsx. egadeth. John, 818-509-

*We already have S.Tyler, we already have S.Hagar.
What we wnt is the next one. 818-344-6648

*Wid. Ld voc wiemotion. originality & balls for xtrmly hrd
rocking, blues infl, estab band in Mid-West. 708-766-3920

13. DRUMMERS AVAILABLE

16 y/o dedictd drmr avail for hi energy rock band wing hr

image ala Skid, Warrant. Eric, 818-243-3020

+A hrd httng, groove slamming. HR drmr kg for creatv, HR

band w/studio, g'%s. srs future. Exp, grt contacts. Bokup

vocs. Jefl, 213-477-5016

-Aggrsv drme, 13 yrs exp, grt meter, chops, vocs & ks.

Dasparately nds sllrnulaling challenge. Rush, Hean, Zep,

Loud Sugar. 213-913-160:

-Aggrsv, soultl drmr sks very srs sit w/progrs proj. SOA

kit. N¢ mngt or bckng. Very dedictd. Infl Gabriel, INXS.

Dave, 213-695-4480

«Avall. Femn drmr to join already formed band. Dedictd, hrd

;m;g & energtc & fun. LKg for the same, No HM. 213-820-
279

esnc sksHR band imng
75-3801

«Chicago R&B drmy, 25, avail for gigs of to join the right
p‘r_ol. Bret, 818-994-8841

~Brutal drmr w/loumg, recrdng, video exp, Ing hr & stage
Ibideator payingsit. 213-

+Voc wid for ioud & aggrsv. hvr i band

rock infl. Must have sns of meiody. No metal or rookies.
213-960-4459

*VOC wid for progrsv rock qrg. We have studio, surplus of
verstt matrt. Mark, 714-661-9651

<Voc wid for x-members of Friction Addxction, for recrdng.
818-240-1801

-Voc wid, 21-25, by guit & drmr, Il Ozzy, Whitesnake,
Blue Murder. We have matri. Richard, days, 818-360-
3744; Eric, nites, 818-360-1560

*Vocwid, 21-25, by guit plyr & drmyr. Infl Ozzy, Whitesnake,
Blue Murder. We have orig matri. Richard, days, 818-360-
3744; nites, 818-360-15

*Voc. bs pive dmr wit It Exireme, O'Ryche, Asro,

Drummer
Available
for permanent
band
videos
touring
will relocate
anywhere
DARRAN
818-780-5767

DRUM LESSONS

As featured in Modern Drummer,
CHARLIE ADAMS, drummer for Private
Music artist, Yanni,

just back from National tour.

Now teaching beginning to advanced
students in rock, metal, jozz,
programming & Midi.

Call (818) 951-2957

P drme w/gd ears, avail to sub. T40, hip hop,
rock, funk, swing, cntry. Dina, 213-257-1606
«Drmr avall. Big sound tor HR/HM band. Jim, 213-476-
1981
-Drmr sks band or musicns. infl White Lion, Dokken,
Crue, VH. 818-753-1631
<Drmr sks cmrcl rock band. Srs plyrs only. 818-753-1631
-sbggr sks HR band. Infl Tesla. Pro gear, pro alt. 818-888-
1
«Drmr sks HR Hilywd band. Infl Pussycat, Poison, Crue,
GNR. Call for more info. Alan, 818-752-0879
:rDrmr s:s modem rod(g:nolnll tzyJane's. Faith,9~ rgailsss.
oul recrdng exp, gd equip & (mspo. 213-883-02!
-Drm"?wnz yrs pro gage exp, sks T40 &/or csls. Solid,

PRO

Drummer/Voc

Killer double bass & hands.
Touring & recording
experience. Seeking signed
or backed hard rock band
and personal management.

(213) 542-4578

24-HOUR HOTLINE: (213) 462-3749

dependbl, some bckng vocs. 213-393-8625
«Drmr, 17 yrs exp, dbl bs, pro equip. Tmsgo.vocs &
Sks aggrsv, progrsv, aimitv metal band. Sabotage,
Church, Q'Ryche, Ozzy. Mark, 213-787-183%
-Drmr, 26, w/live & studio exp, straight ahead style, I
image & equﬁ sks gigging st ala Lynch Mob, Skid. Brag,
818-563-96 )
-Drmr, fem, sks all orig rock grp. 10 yrs exp, stage, studio
& garage. Infl Zep, Crowe s, Rush, Steisand. Business sns
& gigs a must. Sabina, 213-925-2398

-Drme, hrd hite, single kick, xint credits, endorsemnts &
image. Dedictd. Skg band w/mngt, studio & future. Infl
Petty, Cougar, Trick, Eagles. Rick, 213-296-2654
-Energtc, altrntv rock drme w/Creatv, grooving beats, ki
for energtc, allorig band. intl Ride, Echo, Senic Youth. Cal
if srs. 213-881-9411

*Exp drme/lyricsi/voc, sk? session wrk or wrkg band. Not
into image, into tint & abil. Srs calls only. 213-548-6869
«Have drms, will travel. Lkg for band that is going on the
road or is wrkg steadily in town. Ply most styles. Maury,
213-641-8232

<HR drmr sks real musicns or band into music 1st & icing
2nd. John, 213-521-9809

<HR, hrd hting drmr avail. Top chops, kitler ks, grt gear.
Skg maj b, hrd roots rock grp wisame for recrdng &
tourng. Chris, 619-295-5372

DRUM
LESSONS

LEARN FROM SOMEONE WHO
CAN REALLY TEACH YOQU
SOMETHING NEW!
“...Rick is one of the most promising &
dynamic drummers I've heard in years.”

—Roy Burns
Aquarian, Modern Drummer

rics.
etal

*...I"s obvious to me the man can play...

the experience [of watching Rick play]
was most inspiring and interesting.”

—Bill Ward

Black Sabbath

Now accepting students. Allstyles.

RICK STEEL

(as seen in Modern Drummer
and “Drumst6” TV show)

(213) 392-7499

ﬁlanning qgour Fﬁoliday (51]( t Wist?

A subscription to Music Connection makes the perfect gift for family, friends or anyone who is interested in the music industry! And this
season, we're making it possible for you to give and receive.

When you purchase a subscription as o gift, not only will we send the mogazine fo the lucky person on your gift list along with a gift card from
you, we'll also give you o two-month subscription FREE with your paid order. If you are currently a subscriber, we'll add twoextra months to your
subscription FREE!

Looking for a better offer? If you purchase two or more gift subscriptions, you'll get six months of Music Connection FREE with your
paid orders. Simply fill out the gift subscription form below and send it in with your payment. We'll do the rest!

T--——-————--———--—---i

GIFT SUBSCRIPTION #1
Q 1 YEAR (25 ISSUES) $40 O 2 YEARS (50 ISSUES) $65

Gift subscriptions only. Offer expires 12/31/91

T FOR FASTER SERVICE
CHARGE IT!

1
]
[
|
|

&, NAME: T I -
CONNECTION i 313) f62.8772 | woovess -
Q | want two months of Music Connection for FREE! Enclosed is my CITY: _ STATE: ZIP:

r—--

paid order for one gift subscription.
Q | want six months of Music Connection for FREE! Enclosed is my
paid order for two gift subscriptions.
l1ama 3 current Subscriber 0 New Subscriber

| GIFT SUBSCRIPTION #2
| O YEAR (25 ISSUES) $40 O 2 YEARS (50 ISSUES) $65

I I nave:

INAMEZ» 7 R - S R T “(Please Print) T

] ADDRESS: - - | ADDRESS: - S :
| I crv. STATE: zIP:
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o —
|

~ STATE: ZiP:

PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

MUSIC CONNECTION, OCTOBER 14— OCTOBER 27, 1991
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B oursioe e U, ADD 525 (. CURRENCY) PER YEAR « MAKE CHECK OR MONEY ORDER PAYABLE T0: |
MUSIC CONNECTION MAGAZINE 6640 Sunset Blvd., Hollywood, CA 90028
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=] FREE CLASSIFIEDS

NEXT DEADLINE: WED., OCT. 16, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

+Hrd hitng drmr avall for HR cmrcl band. Infl Crue, Lynch
Mob. Style of drmmng, Tommy Lee, B.Elias. Chad, 213-
874-29680

+Hrd httng solid drmr w/att, image & afum credits, sks
estab HR act along lines of Crue, LA Guns, Lynch Mob,
etc. Timmy, 805-252:

+Hvy httr w/dynams, le I& pocke! avail now. Gd att, ks,

& pro gear. Rick, 714-965-0510

ol E y drms & percussn, 13 yrs B;F 6 yrs road exp, 24 y/
0. Living in Worster, MA, IkglorF road projor recrdng in
up & coming act. John, 50
-KonnCronln x-Pat Travers ava:llorrecrdng tours, 213+

856-81
-KPPC rocklng mping bizes. Rockabilly swing drrmr w/
hesgo Diddley beh;l F:)? Qigs & tourng. "I‘van& 3-957-

*Pro blues drmx avail. Much road & studio exp. Albert
King. BB Kg?, SRV, Hooker. Strong, smooth, 6/8, shuffle.
213-478-1651

*Pro dbt bs drmwr sks cmrcl, HR proj ala Ana Black.
Massive Ing hr, pro gear, click Irk, stage, studio, lour exp.
818-567-7.

-ondrmravalllorbluesy, funky, HR band. InflICul, Kings
X. Bill, 213-874-7118

*Prodrmr w/exp. equip, xtreme dedictd, sks wrkg or scon
to be wrk T40 band, rock or pop, even weddings. Mark,
213-945-5522

«Pro drmr wArk recrd avail for csis, demos & T40, etc. |
sing id & ply all styles. Paul, 818-902-0998

+Pro drmr, in the pocket plyr, grt fee! & meter, pd att. All

styles. Availto m&mllnwlw Sorry, sits onl
M‘yark 213-: 30635 e i
+Pro E Cst drmv wima recrdng & tourng exp sks cmrcl

mg
band w/mngt ala TNT, VH, Steelheart. 818-247-3117
*Pro tem drmv sks srs org ‘band. Funk, rock, R&B. 10 yrs
exp. Live. video & tours Melame 213-851-4544
g;r% percussnst avail for studio wrk. Pitato, 818-763-

<Pwrhouse, solid drmr kg for raw, intense, HR groove
band, nfl Alice/Chains, Love/Hale, Gull. Exp Studio & club
circuit. Rock image. Pro sits. Woll, 818-905-9653

*Sledge hammer, groove, dbl kick plyr. Total pkg, fufl
grorno avail. Xtremly pro sngwrirg only, pis. T.C., 213-275-

979

<Soulfl, groove monster w/xint time & chops, sks soutl
;?&B (I’giérockbandw/gnsngs Infl Pocaro, Garabaldi. 818-
~Timball, conga & bongo plyr. Has xint chops, image &
sauio. Srs only. John Androtti, 818-893-2781 mag

SONGWRITERS

Highly successful publisher seeks
top-notch songs & songwriters
for industry representation.

Will consider artist
representation as well.

(818) 762-1256
Michael Paul

GUESS
RECORDING

16 TRACK STUDID

A ALBUM PRODUCTION

A MASTER QUALITY RECORDING

A BROADCAST QUALITY DEMOS ON A

BUDGET

4 TASCAM 1/2° DBX 16 TRACK/DAT

A EVENTIDE ULTRA-HARMONIZER
__AGREATLIVE DRUMSOUNDS

818/769-9569

LOVELL

BROOKE

RECORDERS
24 TRACK

MCi/ API/ Lexicon / Eventide
Yamaha / DBX / Kepex / Tube Tech
EV / Neumann / Sennheiser
plus complete midi set-up
“All you need is a quality mic,
discreet preamp and engineer
fo put it down.”

West Hollywood Location
(213) 659-0221

Please call for rates

52

-Tml ro ormr, exp, Berkleo grad Just compid nat'l

four. In rvulhs Bissonette. Young MTV k. Avalltorwrkg,

pro sns Roet, 818-508-6806

-Trmlo 'AAA dmv avail, pro. Studied plyr. All stytes. Lds,
hops & groove. Studio & stage exp. Ld & bckup vocs,

Kevln Crabb, 818-340-6588

+X-Hell's Kitchen avail. Very aggrsv, loud, dbi bs showmn,

Notrashorthrash. Xtensv live, studic exp. Pro HR/HM sits

only. Cozy, 213-395-3963

13. DRUMMERS WANTED

«#1 HR drmr ndd for orig, hvy rock band. Must be able to
ply wiclick for recrdng & must have gd grooves, light fills.
Greg, 818-794-5992

«#1 vocArontmn & guit team w/pro abil, att & image, sk
drmr w/same to compl HR band. 818-; 377-8947

+4 pc, showesng, danceable, orig, rock band w/CD &
alrply néisspmdrmrwnunky teel. Octipads a +. Dave, 213-

A d lig our very
cool pro) infi Love Bone, Jams Alice/Chains, §mashmg
Pumpkins. Tripp, 213-876-184.
-Acous po&?rpwldeal sks solld expdrmr.818-994-7117
-Aggrsv, dbl kick drmy ndd for pwr metat band. Infl by
Anthrax, Pamera, etc. Bruce, 818-881-9906
-Aqgrsv. Fp funk metal band w/mngi & il intrst now
audiing drmrs anh, Nails, Public Enemy. Lng hr image.
Vermon rehrsl. Sam, 818-457-8447
+All orig band Ikg tor drmr w/solid meter. Funk, jazz &
world beat is our style. Srs only. Mickey, 213-821-4058
«Alimtv band sks drmr. Inll Lords. Johnny Thunders,

Andy McCoy. Formerty 55 Stoll Rocks. El, 714-624-1969;
Mike, 714-626-4789
<Band sks drmv. Infl 70's tunk, Bad Brains. Perkins,
Brutord. Must be willing to travel. 24 trk demo, gigs
u mng. Rod, 213-931

tack hmbluesaunlsmgrw/ong matri, skg percussnst 10

slan doing cate & club wrk. Danita, 213-759-4579
aglau;gy unky drmr wid. Forming blues band.d Lee. 213-
*Christlan drmr wid 1o jam & have fun w/brnd new, creaty
rock. 213-318-8895
-Cmre) HR band sks dbl bs monster. Troy. 213-862-3650
<Cmrct rock band wiem voc sks drmr. Hean mis Rush.
Robert, 213-973-7212
*DALIDAGGER sks pro drmr w/ks & chops. We have cool
tunes. rehrsl spc., Qigs. We sk worki domination. 818-753-

N

~Dbl bs drmr wid by uniq metal band. We have legal rep
& killer demo. Brian, 818-765-7976

<Dy for 60°'s/70°s infl orig rock band 2Zep, Doors, Floyd.
Sofid meter & rock image essential. Carl, 818-508-1439
<Drmr ndd for band. Slmple hrd htir._Ini) Beatles,
Pretenders. Rehrs! spc in downtown LA. Tim, 213-874-
6768: Pat, 213-547-4

<Drmrnddfor mnova'v Dro HRbandwi/real sngs.dynams,

PHONE SALES
WANTED: EXPERIENCED
SALES PHONE REPS
If you know how to close deals &
build rapport with customers, this
job is a groove. Sell music prod-
ucts to stores across the nation.
Must be enthusiastic.

Ask for Rich

(818) 830-2380

MASTER
QUALITY DEMOS

Full Productions or
MIDI Pre-Production

DLP (818) 901-0700

© PER COMPLETE AUDIO
ASLWIAS_SA‘ CASSETTE PRODUCTION.

AUDIO CASSETTE
SPECIAL

fockout studio. Wild & soultl. Zep, Jane's, Metallica, Moon.
213-285-5548

«Drmr ndd for nearty signed. top pro band. This will be the
last caliyou'll ever nd to make. John, eves, 818-348-9377
*Drmr ndd to orm band w/guivsingr/isngwrir w/rehrsl spe.
|7na|I2l;ock Pile, S,R.Vaughn, Smithereens. Ben, 818-985-

~Drmr ndd. Must have too much hr, too many drms, 100
much tint, too much gd tks. Nod immed, 818-988- 7452;
818-983-6103

«Drmr to bckup & collab whlntd vocwritr. Folkish rock
music from the hearl. When | get paid, you'li get paid.
Angela, 213-280-9916

«Drmr wisteady meter & versitilily, wid to ply w/band. 213-
326-0792

*Drmr wAint & sns of umor wid for eclectic, roots rock
j. We have mngt, studio & 24 trk demo in progress. 213-

820-2140

«Drmr wid by 3 172 oct singr/guit for hi ene , HR band.
Must have tint, sns of humor. 213-962-32

-Drmr wid by bst & u-l team forming metal, semi thrash
grpwiiree rehrsl spc sngs. Must havegroan ,image.
pro gear & own lmspo on, 213-67.

*Drmr, bst, slngrmd Infl Exireme, O'Ryche, Aero, Beatles,

6tC. 213-874-917

«Drmr, madman, md for ultimate, pwrhouse, 70's pop,

punk. glam style R&R band. 213-669-0144

«Drmr, not tattered. Gd ks, physicl shaps, endurance. No

melalgeeks Don't waste mylime, Amtvto HR. 1992, not

1972. Jack. 213-969-0128

«Dynam drmr wihvy beats & his heart falling for pop, rock

&sbsluaessnddlolormband Dedictd, no drugs. Daniel, 213-
46

-Dynam, prodrmr for estab, progrsv, rock band showcsng
forrecrd co's. Intl Saga, Yes, Queen. Must read music, exp
wiclick trk. Roger, 213-395-6428

<Estab band sks creatv drmr wAarnspo. Inft Jane s, 97
Nails, SmashhaPu mpkins. Randy, 213-680-08393
<EXCEPTION sks dmw. MeldcHR. pro sit wimngt. Orange
Co based. 714-772-7911: 714-840-4486

*Explosive, young drmewid. LynchMob, VH, Ratt, Winger.
Hi energy, gd iks, pro equip necessary. Have many sngs,
rehrs| spc, pro aqunp 818-763-3894

«Fem drmr by pro HR/HM band w/arena. siage exp &
album credits, ala Tommy lee, Roxy. Tint, ks &
showmnship nd only apply. 818-349-4874

*Drmr wtd by guit & singr. Gd meter. Groove

Marco or Pete, 213-465-7002

-Drmr wid by gro HFVHM band wiarena, slage exp &

album credits. Brian, 8

-B%nnrmdlorablues&lunk InﬂHRbandw/lemsmgv 213
1-43

«Drmr wtd for alirniv style band. Infl include REM,

Replacemnts, folk music & HR. No gigs yet, but srs. Kirk,

213-655-7356

~Drmr wid for band pro]. VQrY creatv, progrsv, plus od

8ngw7 ng. No one over 25, pls nft Rush, U2, Jane's. Oan,

*Drmr Md lor band w/Smashing Pumpkins vibe. Dylan,
Doors undergrnd lyrics, Stones groove & crunch. 213-
650-9706

<Drmr wid for %rp Intl Hendrix, Al Bundy, LSD. Must
practice naked. Gd gigs. Cory, 818-360-24!

<Drmr wid for innovalv, straight ahead. street sour\dmg
rock band wi groove Must be responsible & motivid. N

att. Terry, 213-285-31

sDrmr wid forjazz demo recrdng session. No pay. Hector,
818-339-6371

<Drmr wid for ma'&ol We nd gd 1int, 20-30, soft & hrd
R&R. Kevin, B18-504-4924

~Drmrwid for melde. orig band wiem voc. Have gd meter,
verstl, responsbt, motivid. Intl 10,000, Pelty. Stevie Nicks.
213-826-8017

*Drmr wid for pro sit. pret w/mix of acous/elec kil ala
gggé\am Prince, Kramer, VH. Groove, yet style. 213-876-

<Drmr wid infl by Cougar, B.Adams. CS&N. Have maj
mngt, maj agenl, possible deal. Putting band together.
Must sing harmony. Chnsmpher 213 471-5387

*Drmr wid to compl 4?0 ed HR band. Infl Kiss,
Crue. Zep. Dave, 213-745-2

«Drmr wid 1o compl all allong progrsv, HR band. Infl Neit
Pert & J.Bonham. Charlie or Jonathan, 818-705-2486
«Drmr wid to help Iorm party band doing cover tunes for
money. 818-545-9027

*Drmr wid. 19-24, for groove orientd HR band w/maj Ibl
intrst. Sngs & mago nti Cutt, Skid, Prince. Pros only.
Scott. 818-505-1

NO REASON
TO DELAY!

10-5pm Weekday Recording
Special only $249%

Includes: 24 Trk recording studio,
all the outboard gear & instruments,
grand piano, Linn drum, DX7,
engineer & 10 high bias cassettes

Charles Laurence Studio
(818) 368-4962 visa/mc/ak

16 Track MIDI
Production Studio

« Fostex G-16 « Condenser Mics
« 48 inputs plus « Atari Computer
Q Base Software
Synclavier
Great Rates « Package Deals

former Quiet Riot/Alcatrazz
keyboardist/writer

(818) 781-3419

4 PLUY

GRAND OPENING SPECIAL

$20/H R INCLUDING

ENGINEER

Sony / MClI JH24 AL Il
Urei 809 / AKG C-414 / efc. etc. etc.

(818) 782-3398

Offer ends January 1st, 1992

“Fem ritr kg for drmr to form

orig band. nfl Include Blondie, Roxy Music, New Order.

Teresa, 213-935-0891

«Funk, rock band w/weekly TV show & many gigs, mngt

&bcknq sks slrong pro drmv, groove orientd, 1asl Iearner

outrageous style. Them Generation, 818-907 -

*Groove god showmn wid yesterday for headhne IIashy.

VH vibe band. Massive bl connex. Wild, Ing hr gods only.

818-988-7452

*Gult plyr wirehrsl spc sks drmr to form Zep, Beatles,

Crowes type band. Lng by image, under 26.213-478-6846

*Gult sks pwril drmr w/depth who can rock, hip hop &

reggae w/syncopation & swing to form hot, progrsv band.

Clay, 818-562-3175

*HR, metal drmr wid immed for name local band. Cul,

Danzng Thin Lizzy. Vocs a definate +. Lng hr image a

must. Jet!, 213-874-2554

+Hrd hting drmr wbckng vocs. maEe. positive ait, wid by

band w/24 hr iockout. mngt Slyle ynch Mob, early VH,

Aero, Warrent. 818-506

«Hrd wikg rock kg for drmr 1eady for ing haul to top. Nds

deg:mn humor & burning love of music. Tara, 81 ‘846

1271

*Hrd wrkg. band sks ic drmr avail to

go above & beyond the call of duty. Cun U2, Jane's. 800-
269

-Induslrlal new wave, techno rock drmr position avail for
live showi & recrdng pro). Midi & voc a +. No att's.
Jordan, 818-873-2209

~Lng hr, rag-o-muttin drmr ndd. Chris, 818-980-9176
«Nat’ Iw/bckng & distribution deal, sks young, hot drmr.
Mus! have vocs. equip, Imspo & total dedicin. Infl Crue,
Skid. 213-876-3489

-Our stew recipe. Bowie's ballads, Fishbone's funk,
Santana's guit, 90's crunch. Dynam, tunky, pound drmr
wid. 605 & 5 frwy area. D&o 13-868-7117

+Pro blues guit wiorig sl blues funk, acous. dance

Chris, 213-396-2824

*Progrsv rock ensemble, GOOD THUNDER, sks drmr.
28-38. Must read & be comfortabie wiclick. We have demo
& gigs. Infi by ELP, Yes & Saga. Michael, 213-258-2533
*Pwr mad, db! bs monster wid. Infl Aldridge, Rockenteld,
Bonham, tor proj w/ull sel&connex David or Chris, 818-
769-5089; 818-761-5107

*Pwril & skilled drmr ndd for gro HR band w/many solid
conlgc;sémg hrimage. Q'Ryche mts Journey. GreQ. 818-
994

*Rock solid drmr wid. Meter, chops. For 5 pc, straight
ahead rock band. Srs inquires only. Dee, 818-781-7003
-SIngr/gull plyr Ikg for drmr to form band that plys hrd
% ngs Ini! Bowie, Crowes, Replacemnts. Larry
or Andy, 213-924-2927
+Solld, hrd httng drmr wid, age 20-24, for Hitywd sngwring
team, kg to cornpl band. Steve, 213-850-6824; Jason,
818-752-2278
*Speed metal drmr ala Lombado or Olrick. Tourng soon,
album out. Recrd deal in negotiation. Total pro sil. John,
213-932-1729
+Spiritual drmr. inspired by U2, Rush. 213-396-6099
~Ultimate HRband of 30's onthe road 1o legendary status,
sks golid. hvy groove drmr ala J.Bonham. Kevin, 213-467-
337!

*Versti drmr wid for intell nl mysiical, aitrnty band. Infl

Jane's, Cure, U2. Ron, 21 -3936

Warner Bros act sks dvm tech wiown irnspo for locat

shows. Decent pay, no flakes. Mike Graves, 818-980-

*Wicked, dread head smgr/sn?wnr sks drmr to form lolk,
i

rock, blues, grp, col 5 by U2, 60's Motown,
Crowded House. 24 Dmner Troy, 213 739-2896

IR ROBUCTIONS TSNS
ST

THE INEXPENSIVE ALTERNATIVE FOR
6 TRACK RECOR
Quality-Affordability
ot a musical idea? We cater to
NO COST PRODUCTION SERVICE
Bands, Rappers, Songwriters
Call The Recording Specialists

213-423-8529

(N Longbeach just S of the 91)

STUDIO 4 SAL

24 tr. Burbank Blvd.
N. Hollywood
w/existing clientelle
$55,000
seller will carry
(818) 752-0480
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-Wid Immed. Undisp bled finesse.
Can you throw or even unders nd dope agg% funk? Can
you hang w/B08 drop? B.Rock, 213-65
“Wid, drmr w. /gd p. abil & bckng yocs a must. Pros
only 213-827-3756; 714 830-5193
*X~Jaded Lady voc & guit sk male dbl bs drmrto compinew
proj. Infl Lynch Mob, MSG. 818-508-6230; 213-538-5816
~Young drmr for orig blues, rock trio. Pref In 20's or
oul n%er . Wnt blues plyr, not blues based HR/HM. Clapton,
aughn, King, Cray. 213.255-2662

14. HORNS AVAILABLE

-Sax plyr, EWIwind synth plyr, avail for studio wrk, demos,
all styles. Also for horn section arrangemnts. Rick, 818-
845-9318

*Sax plyr, tenor, alto, flute & clannet. Sks wrkg band,
recrdng sessions & rehrsl band. Xint reader & soloist.
Craig, 213-294-6404

Trombone plyr avail for studio wrk, demos. Strof
reader, will ply all styles. Location not an issue. Howard,
714-776-10; g

~Tr5umpel plyt, horn seclion, avail tor pro sits. 818-882-
8354

*Trumpet plyt, valve trombone. Ilu%le hom, pockettrumpet.
Avail for recrdng, big bands, Latin. Very gd sight
reader. Joey, 818-362-9282

14. HORNS WANTED

-Dread head, funkified saxisi wid by tunk, rock. groove,
some ballads grp ala F:shbone Faith, Bowie. 605 & 5 frwy
area. Deyo, 213-868-711
+Flute plyr for altrnv band demo pro; Blues intl w/some
13azz3 Must have rehrsl time & trnspo !sadora, 818-786-
92.

+Sax & various horns ndd for altrnty band & brass section.
R.H, 818-905-4631

Sax plyr. soprano, tenor & alto. ndd by elec. jazz, funk.
pro band. 818-792-9037; Pager 818 309-3016

«Sax, trumpet or irombone wid as 2nd plyr in wmg 25.78

hon}’sec\lon Arranging abil pret'd Lvmsg. Neal, 21
934

CASSETTE/D.A.T.
REELWREEL/VIDEO
Utilizing the “NAKAMICHI
Cassette Duplicating System
& Featuring TDK-SAX Tape”

“We produce Master Copies While
others make copies of a master

(213) 876-5991

15. SPECIALTIES

1 hlghly Qualified individua! w/7 yrs recrd nr\dusl&elp sks
F/T position at maj recrd it Scott, 213-552-98!

24 yio elec violinistivoc w/19 yis exp lkg to do demos,
sessions or lvvle stage wrk. Jim, 818-5645-3629

Pg wi 9. 9igging band. Srs
only. Greg or Cheryl, 213-962-1363

~Agent wid for tintd Em Multi versll mum tintd. This is a
bet thal you can bank on. 213-285-

<Altrntv pop band. THE EXHIBITION kg tor mngt or
bookmq agency. Lee, 818-442-1550

-Pmmours This is your big chance. 'm the pop artist
u've baen waiti Ior True to what | do & marketbl t00.
Rark 2113|a7‘ Bod i e |c1 PublicE ed
r/singrwid. if you can pi ure ublic Enemy mix;
gﬂ?call me. Lou, 213-657.7.
*Singr & quit/sngwrlr sk drimw, bsl & keybdst for visually,
theatrcl, cimwl, pop rock band. intl Bowie, Elton, Journey,
okd Kiss. 818-705-5068
+Sirius Trixon, legendary Detrolt rocker nds guil, keybdt,
bst, drmw w/cool image, vintage gear. No drugs, booza.
Stones, Detroit Whesls type band. 213-960-9408
-gslammlng fem rapperavalllordemo sessions. 213-969-
1339

;é]lgs & studio wrk. Will pa
its, very pro. Keith, 818-40:
Ann tndustry. MIDNIGT PARADISE has bean ready.
Where are you guys? 213-461-3461
«Compsr/arrangr skg mngt or publshnqdeal or rep. Lots
ol matrl, all styles. Grant, 818-603-0342
Estab HR band sks {inanc! bekr. 213-376-4732
Elperlmnll video & stage presentation arist ndd for Van
Der Graal Generator grm Nd much visual expression.
Don't be shy. Alan, 21
+Financi bckng wid for rock band THEATRE. Ron T.
Bo les. 708-456-4592
LLYWOOD DAWGS sks road crew, sound man,
lnghlmg man, etc. Pay negotiable 818 559-2279
plyr avail for %us 213-913-3391
-Midi progrmmr w/new equip has album credits. Lkg for
bands o overseas sits. 213-662-638
*Mngr wtd for cntry rock smqr/sngwm wiNashville exp.
Sngwring awards, wrkg band. Tony Ryan, 213-257-7896
*Nd music business atty wiinirst in MIA issue. John, 818-
309-4319
-Orig artist from Philly, singr/sngwrirrapper. nds financl
help l.kg for proder to manage him here in LA. Keith. 213-
278-7352

gercenlage Have maj

+Paid position avail for pro guit tech. Knowldg of Midi rck
systms, Rock Mod. Quadraverb. elc. 818-986-3422
«Paid position avail for pro keybrd tech. Knowldg of Midi
a must. Must be able 10 sel up & tear down Irg keybrd ng.
818-773-0551
5?20 bstechnddtor LA clubcircuit. There is pay. 818-889-
1

[} & guiton 12 step progrm sk other muscinson 12
step program for weekend jam sessions. Paul, PO Box
314, San Gabrial CA 91778

16. SONGWRITERS

+Altmtv gult, 25-30, wid by voc/sngwrtr for cmecl rock
tunes w/own style. Exp sngwrnrs only. Form band soon
atter. No metal. John, 213-836-9230
«ASCAP lyricst has new sng lyrics lor wrkg bands
Possible demos. 818-788-7251
+ASCAP sngwrtr skg publshi daal Have intrst at the
present time. All styles. Grant, -0342
«Attn, sngwrtrs. Drmr avail for yourdemo proj. G gear
& att. Very easy to wrk with. Very afiordabte. Mark, 213-
306-4898
-BMI Iyricst avail to collab wimusicns or musicn for hip
RA&B sngs. 213-288-6567

EJII sngwnr w/no family sks philanthropist's loarvgrant
lor music lessons, L
only, pls Wme PO Box M-7, 6546 Hllywd Bivd #201,

Hll(w 0028
bDJ skscoﬂab!orlunky R&B1iunes. Steve 818-786-

NEED TAPE?

* 1x Ampex 456 2 559

® 1x Scotch 226 1/2” 5¢

* C20 Chrome Cassettes .97¢

¢ Real Time Chrome
Cassette Copies *1.95

* 24 Trk Recording from*39/hr

Charles Laurence Studio

(818) 368-4962 visa/nc/ak

-Dynam fem sks dedictd sng g pariner &
proder. Must be grl keybrd o!yr wistudio or w/out Studio
well find one_213-463-8375
\ ' ’
1!
BSINGERS & i BTS
(D4 oL
J L I DM ©
Cred h CoS

* All Styles « MIDI or LIVE « 8 or 24 Track
 Arranging, Composing & Production .
* Pro Studio Musicians & Vocalists |
Call and tind out why our demos get results!

HUMAN TOUCH PRODUCTIONS
(818) 343+SONG (7884)

18653 Ventura BI. Ste. 439, Tarzana, CA 91356-4147
For sample tape & info - Send 5 & SASE
Visa & Mastercard Accepled

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., OCT. 16, 12 NOON |

“Fem mgwnr/smgr skg to lorm rock band_Be-all;s
S.Winwood. I've got the sngs, connex & the X factor.
l.mene 213-470-4510

rangr, m
to oompl demo pkg. Only srs mqulres pls Al, 818-985-

~Fom voc w/mngt skg to collab w/positive sngwrtr/keybdst.
ired by Indigo Girts, Fleetwood Mac, Berlin. Laurisa,

213-436-863%

*Gult/sngwrtr sks wrilng pariner. Psychdic soul, R&R,

pop. L.Kravitz, Frampton, Lennon. 818-764-6554

*Halp. I'm addicted 10 sngwring. Skg post modern guit tor

recrdng, etc. Glen, 213-876-2296

1 have the hit matri & music. Dave, 213-850-8702

I 'm & pro, publshd hit writr. | write srgs for pro artists.
ocus on pop, R&B, dance & ballads l the hit maker.

Chns 213-963-3037

Industrlal rock sngwrir sks musicns &/or band. Have

compl set of orig matrl. Anihwr, 818-304-903%

~Keybdstivoc. Have sngs, recrang studio. music & lyrics

etc. Avail for wrkg sit. Jettrey E, 818-763-771

Lyricst only wid by gDu/sngwnr w/band. Neil Young,

Mott the Hoople, Zep ylan style. Absoltely pro qual

lyrics only. 213-663-0:

*Sngs avail. Po)

k cmmpvy cniry, R&R, HR. Also

P, I«
avail to collab. Johnny 213-850-1476

ANDY CAHAN

DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, os seen in MC Close-Up Vol. XV #5)

o FLAT FEE PER SONG $100 (per doy)
* Full Sequencing {32 TK),
Sampling ond Effects
* Complete Library of over 5000 Sampled
Sounds (ALL instruments included)
* We do Mail-In Demos (Vocals Incl.)
* Why pay hourly fime or musicions?
. TronsF r Midi SMPTE to Multitrack
¢ Mix to DAT
* Rock N' Roll, R&B, Funk, Dance,
Hip-Hop, Jozz, Reggoe, Altemative
Rop, Pop, MOR, Country, Bluegrass,
Heavy Metal, Cabaret, Soundtracks,
Full Orchestration. Al ethnic styles
(Bagpipes, Sitar, etc.)

(818) 377-8967

L

7 PM. Cockiails
8 PM. Dinner ! Awards &
Pertormances

C el cb =

20th c%zm'usua

a t { on

OCTOBER 17"

at the

Regent Beverly Wilshire Hotel
The Place To Be ... To Come Celebrate !

Special Award Presentation To Founders Len Chandler & John Braheny

of the L.os Angeles Songwriters Showcase
By Alumnus . .. Diane Warren

Performances by . ..

| ( Stephen Bishop David Foster
Karla Bonoff Franne Golde
| Gardner Cole Kevin Cronin

Alan O'Day

Allan Rich l
James Lee Stanley
Billy Steinberg ‘

b

___,!

Ticket Price:
(your donation is tax-deductible)

I'he Los Angeles Songwriters Showcase thanks BMI for their continued sponsorship for the past 18 years.

—|
S100 per seat

Black Tie Optional

MUSIC CONNECTION, OCTOBER 14— OCTOBER 27, 1991
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Pink Torpedo

¢ We excel in Demos for all types of music.
 Rates for all budgets.

(213) 962 6223

$22/HR
24-TK
465-4000

VISA MC AX

STUDIO DEE
1/2”16 &8 TRACK STUDIO
$20-$25 per hr, ENG. INCL.
2 DAT's, Neumann UB7, YAMAHA SPX-1000. LIVE
DRUMS. D-50. Otart 1040, Urer, LEXICON, DBX,
APHEX, BBE, NS 10's, JBL'S AND MORE
CALLFORINFO (213) 662-9595
RELAXED AND CREATIVE ATMOSPHERE

When cassette copy quality
is your highest priority...

» Each order indwvidually processed with carg

+ Professional Nakamichi - Otan equipment, maimarned
and calibrated for opimum reproduction

» High-tras Super-Chrome tape and Shape” brand
cassette shelis used exclusively

- Laser printed packaging f0r protessionat appearance

S proSound Audio Labs

r—— 818-972-2427

16 TRACK STUDIO

1
$20/HR Biock Rate Available
SMPTE/MIDI/MAC with PERFORMER
Plenty of KEYS, SOUNDS, OUTBOARD GEAR
Live Room For DRUMS, GUITARS, VOCALS. Also
COMPLETE SONGWRITER DEMO PRODUCTION
Call to Discuss Your Project

ALISO CREEK STUDIOS
818-787-320

DOCLITE
STULIO b
-DAT MIXDOWN |

RADIO. FILM & ALBUM CREOITS
AVAIL FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

213) 874-4249

RAP

PRODUCER
ORIGINAL HIP-HOP & R&B MUSIC
DEMOS MADE

(213) 399-3428

LINCOLN STUDIOS

REHEARSAL RECORDING
Large Room, 8 TRK 1/2" $15/HR
Block Rates Includes everything,
$12HR  Imusicians available for demos

213) 314-7770

16 TK $12

Producer/Arranger/Engineer
Lexicon, Aural Exciter, Tons ot Midi Gear,
80 Midi Channels, Mix to DAT.
Songwriter Specials. In North Hollywood

(818) 509-3961

24 TRACK
LIVE

FORMER RECORD PLANT TRUCK
John (818) 243-6165

* GERVAS!I RECORDING %

$10/HR 1/2” 8 TRACK
Includes producer, engineer, drum programming, song
consultation, guitar, basses, D-50, digital delay, DAT,

digital reverb, DBX sterec compressor, Sennheiser

mic, Tascammixer recorder. Comiortable environment
Call for professional demos.

213-655-4346

Pro Recording
2” 16 Trk Ampex
Neumann U87 « AKG 414's » Sennheiser
DBX ¢ Quadverb * SPX * Ensonig
Live Drums ¢ 2 Sony DAT’s
27 Ampex 456 {1 pass) $75%

=== S20HR (818) 342-8753 —-

Quaumy Casserte Copies

Why Pay More?
« Best setection of tapes - Best decks « Open

weekends « Fast turnaround + Best label type
selection « Nice lounge & refreshments

Call anyiime (213) 837-3574

Also, record your live performance on DAT. Ask me!

PRODUCTIONS

)
I
Soundcru?l consz})lc w/40 inputs.
fuli midi. Mac Plus. Akai sampler, DAT,
Lexicon PCM 70, keyboards and modules.
Excellence is our standard!
New Client Special Rate
{ 8) O8 S()

J P STUDIOS

16 TK and 8 TK from $15/HR
+ Large live room + 56-input console
+ Full midi « Quality mics and effects
« DAT - Programming and engineer
included -+ Call for the best!

(818) 543-0477

Rap & live groups welcome!

RENT-A-RECORDER

16 TRACK $195/wk
DAT (Tascam DA 30) $45/1st day, $1522nd day
DAT (Casio DA7) $35/1st day, $1072nd day
8tk + muxer (Tascam 488) $85 wk
Neumann U89 + preamp
$35/1st day. $15 2nd day

1-800-287-2257

SOUND SYSTEM
RENTALS

+ PA Systems w/Engineer - Rehearsal Space
+ DJ Systems w/Free Delivery & Set Up

ystem
(213) 676-4702 / Near LAX

| (708) 456-0003

AUDIO/VIDEO LABELS
Highest Quality Pressure-sensitive
Labe!s for Audio and Video Cassettes.

7 Colors and Parchments m

audico
labet corp

CREATIVE
WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B Pop
David (818) 980-1675

CASSETTE COPIES

* Realfime Chromium Tope
* Same Doy Turnoround

* Open Weekends

* 100% Guorontee

STRAIGHT COPY

CASSETTE DUPLICATION
818) 509-6774

(XYY

- BTUDIos)
—V &
24 TK/DAT! (818) 993-4778

REEL SOuND
STUDIO
$25/HR
36-input Amek Angela mixing console, Sony
27 24 track, live drum room and vocal booth,
Mac/Emu-based midi system, great mic
selection, lots of outboard gear *including

tubes,” deals for block time.

(818) 886-5676

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS
QUALITY CLONES 213-464-5853

16 TRK/2”

Fully Equipped ¢ Air Conditioned

HR
(213) 754-3327

PRO PA.
FOR HIRE

A DF STUDIOS
16 TRACK RECORDING
$15/HR
1/2° Tascom MSR 16. Yomaohg Board.
Synthesizer/Keys. Midi. tota!l effects.
Engineering & production inclugded.
Freeway-close in Gronoda Hills.

(818) 891-1036

BLANK CASSETTES

BASF CHROME CLEAR SHELLS

800-321-KSET

MC/VISA 24HR SHIPPING
MaoneyBack Guarantee!.. Since 1981

218 §G3-N25H

Record
Wawy,

\b% <
»*° STUDIOS

24 TRK RECORDING
Cali for Discount Rates

(818) 361-2224

By

DAILEY PLANET

REHEARSAL | RECORDING
Largeroom, Bigstage [ 16 TK 1/2" 30 i.p.s.
2000 v stereo PA, | Big Room, great live
Storage, AC, recording or state
of the art MIDI

block rates

818) 761-1301

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Over 25 years experience in the industry.

For detals: S.A.S.E. MILESTONE MEDIA

P.O. Box 869 Dept. MC, Venice, CA 90291

8 TRK 1/2*%
$12/HR

INCLUDES EVERYTHING
(818) 990-5131

24TK $18

2" Ofari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.
(818) 980-7541/ (213) 371-5793

(’ LEAD SHEETS,
> TRANSCRIPTIONS,

ARRANGING, RECORDING & MORE!
LASER-PRINTED - FREE BROCHURE

(800) 553-MIDI

e ODDS & ENDS 213-462-5772

WESTWORLD
24 TRACK

BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
INCLUDING 30 I.P.S.

$1 FroMDAT masten

$10 DAT 10 DAT (15 MiN.PROGRAM)
BASF CHROME C-30—60c
NAKAMICH) DECKS
213-559-9095

| 8 TRACK "2 IN. = $12/hR
GREAT DEMO WITHOUT A BAND
Producer/Composer/Arranger
with radio, film, TV, and album credits will
tum your idea into hot music! Top equipment
& great sound for a small price!

_818-909-9092

PARAMOUNT

NEVE / STUDER |

SSL/DAT/MIDI

24- and 48-track recording
Visa, Amex, MC (21 3) 465-4000

W

MR.
SPEED

/;; \§ CASSETTES

V) @818)

76-SPEED

ODDS & ENDS 213-462-5772
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ODDS & ENDS




THERE IS A
DIFFERENCE BETWEEN
MAJOR PLANT QUALITY

AND USING A
MAJOR PLANT.

* The new Digalog process is the most exciting advance in cassette duplication
since chrome tape. The sonic clarity and stereo separation rival that of a CD.
| All Positive Music's cassettes will be manufactured with Digalog from now on.”
: - Ken Navarro, President
Positive Music Records, Inc,

Major manufacturers can afford the latest, and very expensive
technology, to give you better quality.*

Now you can take advantage of DIGaiog from WEA Manufacturing
(Time-Warner Inc.) - a new manufacturing process that duplicates cassettes
directly from a digital source (solid state microchip) so that no generations
of sound are lost before the music is recorded onto your tape. DIGalog
produces the standard analog cassette with one important difference, better
sound with signal-to-sound ratio by 2db or better. Now your standard
cassettes will sound more like CD's.

*(At volume prices through complete service experts like Creative Sound Corp.)

For technical information regarding DIGalog and for special prices for

cassettes and CD's call or write:
1-800-323-PACK Creative Sound Corp. P.O. Box 755, Malibu, CA 90265

DiGalog’ B

DIGolog™ 1 a trademark of WEA Manufocturing

1991 WEA Manufacturing Inc a Time Warner Company




OU CAN REALLY CRANK IT UP
WITH OUR NEWEST PEAK PERFORMER.
AMPEX 499 GRAND MASTER" 6OLD
GH-PERFORMANCE ANALOG MASTERING TAPE.
GIVE IT A RIDE. AND DO SOME
SERIOUS SHREDDING OF YOUR OWN.

40 PARKSI|DELD , SAN FERNANDO, CA 91340 ©1991 Ampex Corporation

AMPEX RECORDING MET

World Radio History
| N 28 ’L - =t -





