- —— P e ——p— —— e i

Vol. XV, No. 11 5/27 10 6/9/91 (outside Calif. $3.00, Canada *3.50) $2.50

CONNEC'I'ION

THE WEST COAST MUSIC TRADE MAGAZINET

Studio Tips From Five
Top Session Players

Studio Survey
h Profits

}\ATAR BARU



ROGER MASTERED DIGITAL TEN YEARS AGO,
AND THE DD1000 OVERNIGHT.

Roger Nichols has been a premier proponent
of digital recording since engineering his
first digital master in 1981. Today, Roger’s
blessing on new digital technology is con-
sidered by many as the ultimate approval.
That's why he extends his blessing sparingly.

It only took an evening for Roger to
embrace the power and potential of the
DD1000 magneto-optical digital mastering
recorder. He discovered how quickly and
easily the DDI1000 constructs songs, com-
bines sound effects with music, edits dialogue
with total precision and syncs cues to video
as easily as manipulating text in a word
processor.

According to Roger, “The DD1000 combines
all of the benefits of tape with the opera-
tional advantages of a hard drive. Its remov-
able 54" optical disk holds an incredible
650Mb of digital audio information. You

get instant random access to as much as

90 minutes of stereo audio with 3 sampling

rates, a noise-free dynamic range of 96dB
and immeasurable wow and flutter”

Roger's word to the wise? “From music
composition and recording to audio post,
from film scoring to broadcast, the un-
matched capabilities of Akai's DD1000 will
play an important role in my digital future.
And if you're as serious about the business
as | am, you will audition it for yourself”

The DDI1000 is available for your personal
inspection at all authorized Akai Digital
dealers. So, what are you doing tonight?

AKAI

PO. Box 2344 Fort Worth, TX 76113
(817) 336-5114

|
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QUALITY CUSTOM MANUFACTURING OF .
CASSETTES, COMPACT DISCS & RECORDS

ALSHIRE WILL MEET OR BEAT
OUR COMPETITOR'S PRICES ! &

During this month, we will match any other American custom .'
manufacturer's advertised price for cassette duplication, record pressing
or compact disc packages. OR, simply select one of ALSHIRE's own
specials that in most cases are already lower than our competitors. '
ALSHIRE only manufactures to one standard: MAJOR LABEL quality. ,
ALSHIRE requires a 75% deposit in cash or cashier's check to start. |

~ ALSHIRE SERVICES
Cassette duplication 12" record pressing
Dolby HX Pro - 7" record pressing f
Direct imprint & shrinkwrap Mastering |
State-of-the-art equipment Printing |
Highly qualified engineering staff Color separations ;
Complete CD packages Typesetting & Design

Tel. (213) 849-4671 - (818) 843-6792

1015 Isabel Street, Burbank CA 91506
ey
\ OUT OF STATE (800) 423-2936 - Fax. (818) 569-3718




= CALENDAR

Ifyou have an event, workshop, class
or seminar that you want us to an-
nounce, send the information in writ-
ing to:

Calendar, C/O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

Current

QO Former Associate Publisher of Billboard
magazine Thomas Noonan will serve as
instructor fora UCLAextension course, “First
Steps: Entry-Level Opportunities In The Mu-
sic Industry.” The program includes a prac-
tical guide to applying for a jobin music, how
to prepare your resume and a survey of
entry-level positions in record companies,
music publishing companies, artist manage-
ment firms, concert promotion companies,
make-up and photography studios, the
merchandishing industry, touring, studios,
publicity and promotion companies. Mr.
Noonan will also discuss the keys to a suc-
cessful career in music, making a realistic
self analysis of what it takes. This course
meets Thursday nights, 7-10p.m., August 1-
September 12, at UCLA. Fee is $175 and
students can earn two units of credit in
music. For more information call UCLA Ex-
tension at (213) 825-9064.

Q Ned Shankman will be teaching a UCLA
Extension course for persons who want to
manage the careers of musicians, “Personal
Management In The Music Industry: Spe-
ciafties And Styles Of Approach.” In this
course, top managers known for their exper-
tise in handling the careers of artists in rock,
country, jazz, rap and new age, discuss
techniques for developing and marketing
these artiststhat reach audiencesinthe U.S.
and abroad. Among the issues they will
discuss are how to sustain stardomonce the
hits stop coming and music frends change;
business planning for artists who tour con-
stantly, with or without hit records, or tour
rarely but record hit after hit and perform on
radio, television and video; building cross-
over talent to performin motion pictures and
television; and taking advantage of under-
ground marketing that can still produce a
superstar. The class meets Tuesday nights,
7-10 p.m., July 2-August 6, at UCLA. Fee is
$175 and the course qualifies for two units of
credit in music. For more information, call
UCLA Extension at (213) 825-9064.

Q Tracy Buie, director of booking for Bill
Graham Presents at the Wiltem Theatre,
Los Angeles, will be heading a class "Art Of
Concert Promotion: Buying And Marketing
Talent,” for UCLA Extension. Tracy will dis-
cuss the importance for promoting, market-
ingand advertising live concert datesand its
effect on an artist’s career. This course is of
particular value to artists, personal man-
gers, agents, publicists and road managers.
Among the topics are getting started as a
| concert promoter; talent buying; agencies
and agenting; artist managers; marketing;
electronic media; record company participa-
tion; working the show; and attendance ata
Los Angeles concert. Thesix- session course
meets Monday nights, 7-10 p.m., July 22-
August 26, at UCLA. Fee is $175 and the
course qualifies for two units of credit in
music. For more information to enroll, call
(213) 825-9064.
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Q Wayne Edwards, black music editor,
Music Connection magazine, who formerly
held senior executive positions at Capitol
Records and CBS Records, will offer insight
on show to land good jobs in the highly
competitive music industry ata UCLA Exten-

sion seminar entitled “The Anatomy Of A |

Record Company.” Mr. Edwards will discuss
job opportunities and the skills needed to fill
those positions. Some of theindustry veterns
that will be joining Mr. Edwards include Os-
car Fields, Senior Vice President, Motown
Records; Paula Batson, Vice President,
Public Relations, MCA Records; Ron Ellison,
Vice President, Promotion, Black Music,
PolyGram Records, and a host of others.
The six-session course will take place
Wednesday nights, 7-10 p.m., June 26-July
31, at UCLA. Fee is $175 and students can
eam two units of credit in music. For more
information call UCLA Extension at (213)
825-9064.

Q “Lollapalooza,” an all-day arts/entertain-
ment/information festival, will presentone of
the most impressive altemative music line-
ups onany stage: Jane's Addiction, Siouxsle
and the Banshees, Living Colour, Nine Inch
Nails, Ice-T and the Butthole Surfers. The
festiva, startingin Phoenix, Arizona, on July
19th, is scheduled to hit 20 North American
cities between July 19th-August 22. This will
be more than just a concert. In addition to
exotic food tents and tie-die exhibits, it willbe
full of practical information. Each venueis to
have tents set up with general information,
organizations and environmental informa-
tion. Goverment and human rights booths
will make available information pamphlets
and figures to illustrate to people how their
tax money is being spent. Look for local
dates in the newspaper.

Re-Caps
Q A continually ongoing event is the Celeb-
rity Centre International’s open mic talent
night, scheduled for every Sunday at 7:30
p.m. These evenings are open to all per-
formers, musicians, singers, dancers, co-

medians, poets, bands, ect. The ideais fo |
give the artist a chance to perform original |

material in front of a live audience with no
performance fee. For moreinformation, con-
tact the Celebrity Centre Infernational at
(213) 960-3100.

Q The Topanga Canyon Rhythm & Blues
Festival will begin Saturday, June 1st, at the
outdoor Will Geer Theatricum Botanicum,
1419 N. Topanga Canyon Bivd, Topanga,
CA, from 11:00 a.m. to 6:00 p.m. This year's
festival features pianist Jimmy Beasley with
Steve Samuals on guitar, vocalist Mickey
Champion, saxophonist Joe Houston, Floyd
Dixon andguitatistand vocalist, Lowell Fulson.
Local brews from San Francisco's famous
Anchor Brewery, Chico’s SierraNevada Brew-

ery and Long Beach's mocro brewery are |

featured. Southem Califomiahome brew clubs

will offer free samples of their home brews |

andinformationonbeermaking. Tex-Mex food,
wine and soft drinks complete the menu.
General admission tickets are $20.00 for
adults, $5.00 for children. Exclusive onstage
seating is available at $50.00 a ticket on a
very limited basis. Proceeds from the special
seating area is to be donated to charity. Call
Right Time Productions, (714) 594-1841 or

Will Geer Theatricum Botanicm, (213) 455-

2322. M
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Is This
The Industry’s
New Clothes?

By Otis Stokes

| am a veteran of the music busi-
ness and have been affiliated with a
very successful group from the Eight-
ies called Lakeside. We achieved
great success during that time with
recordsales and tours. We also took
great pride in our live performances,
and were knowntoscare a headliner
or two as co-headliner or special
guests. Most of the bands that were
popular at that time, knew when you
played with certain bands that you
had to have your act together or get
blown off the stage. The Bar-Kays,
Cameo, Rick James, the Gap Band,
and Parliament-Funkadelic are just
some of the bands that were out on
those tours. These groups brought
to the stage just what you bought at
the local record store: the singing
and playing that was on your record.
For better or worse, when you put
down the money for the price of a
ticket, you got just what you paid
for—alive concert. Thatincluded all
the human elements: the flat sing-
ing, the out-of-tune guitars, the
missed cues, everything.

Today, as we have arrived in the
Nineties, there is quite a disturbing

Otis Stokes

trend. Suddenly, there is no demand
for truly talented or musically inclined
people. With the popularity of rap,

_the requirements for being an enter-
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tainer have slackened. There is no
prerequisite to sing or play aninstru-
ment; if you can talk in rhythm to a
beat that is all that is necessary to
begin a career in show business.
Therefore, you have a profession
that has been seriously undermined
by an influx of untalented people.
That is why we have what | describe
as manufactured artists. By that |
mean, artists who are manufactured
by the hot producers of the time.
These producers can write and pro-
duce hit songs, and record compa-
nies can then match any artist or
group with that record, thereby los-
ing the individuality and creativity
the word “artist” implies. You take a
beautiful young girl or a hip-looking
group of guys with marginal talent,
and you have your latest Top Ten
artist. But where are our Stevie Won-
ders of today? Where are our
Smokey Robinsons, our Curtis
Mayfields, our Earth, Wind & Fires?
These artists were who they were,
because of what they were...tal-
ented!

Today, the musical aspect of this
businessis watered down. You need
only the ability to dance to make itin
the industry. The reason we have all
of these lip-synching controversies
is that the artists are not able to
deliver live what was created in the
studio. With all the sophisticated re-
cording equipment and the inven-
tion of sampling, you can make even
the worst singer sound as good as
Luther Vandross.

In addition, with the advent of rap
and hip-hop music, the record com-
pany executives and A&R people
seem to think this is the only kind of
music the public wants to buy. In my
opinion, this only speaks of the low-

ering of our youth's musical tastes.
However, | do agree that the youth of
America really likes this type of mu-
sic, and | must admit | enjoy some of
it as well—but I do not agree that this
is the only kind of music people want
to buy. The industry seems to have
neglected an entire audience of
music lovers.

Which brings me to the title of my
article: "Is This The Industry’'s New |
Clothes?" Am | the only one that
sees that the industry is not wearing
new clothes? Am | the only one to
notice thatone of the biggest records
of 1990, “U Can't Touch This,” was
Rick James’ “Super Freak” from
about ten years ago? Hmm. Was |
the only person that knew about
Vanilla Ice’s “Ice Ice Baby” being a
recycled David Bowie\Queen hit?
Could it be that no one but me real-
ized that almost every songon M.C.
Hammer's album was a remake—
and that album was the biggest sell-
ing album of the year?

Naw! Someone else had to notice
that 90% of all rap records are noth-
ing more than recycled hits from
some of the aforementioned artists
andothers. Itamazes me that some-
one can take a beautiful song like
“Have You Seen Her” by the Chi-
lites and destroy the artistic integrity
of the song by replacing the beautiful
singing melody with talking. Was |
also the only one to be upset about
“U Can't Touch This" winning a
Grammy for R&B Song of the Year,
in a songwriting category where all
the other nominees were original
compositions? | wonder.

Let me just clarify that this is not
an attack against M.C. Hammer and
other rap artists in general. I'm glad
that any African-American can be
successful atanything. Thisis acom-
mentary about the music industry
itself. There has got to be some law
that prevents song-tampering to the
degree that it has been allowed.
What happens when someone like a
Paul McCartney or Elton John has a
songthatis sampled andtalkedover?
Someone who obviously doesn’t
need whateverfinancial rewardthere
is, but is only concerned about pre-
serving the artistic integrity of their
song. | guess only then will we see
justice done, and this current trend
ended.

Just like the motion picture indus-
try protests the colorization of clas-
sic movies, so should we protest the
plagiarism of our classic songs. It
appears as if we have accepted pla-
giarism as an art form. By accepting
this, we are not encouraging creativ-
ity, butdenouncingit. Allof the young
people who are taking music les-
sons or singing lessons are taking
them in vain, unless there is a seri-
ous turnaround in the music busi-
ness. Otherwise, my advice to them
is dig into your mom and dad's vin-
tagerecord collection, pick outsome
Number One hits of the past and get
busy!

Otis Stokes is a former member of |
the group Lakeside and currently a
solo artist on Curb Records. [0 |
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This Summer, we're adding a little 7 SHURE'S "BACK-2-BACK" REBATES k
heat to two of the most popular mics | To receive your rebate send:  Name !
in the world, the SM58 and the SMS57. | 1. A copy of your dated sales S i
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el - : | store where mic(s) wer ; ' ;
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. ; outer carton, and 3. This Qty. purchased: SM58 SM57 \
Slmp1y purchase one or more of these i completed coupon to: Shure 5 go Occupation i
O e ol | M e b, [t e e ey
August 4t, 1 l.'th etp] )senc this ! IL60202-3096 ' A :
coupon to us wi e necessary , -k .
proofs of purchase by September 1 ! SHURE o e ; ]
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Through Creative Sound you have access to major manufacturers including WEA Manufacturing
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FORQUALITY MANUFACTURING -

Premium quality assures the finest audio technology in the world today! Dg @
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COMPACT DISCS (Full Color Inserts
In Jewel Boxes Complete):
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Dolby HX Pro, Digital Master Capability):
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10000 - $7500

Cassette Singles (In Full Color

O-Cards, Under 20 Min.):

1000 -$ 895/ 2000 - $1599

3000 - $2285 /5000 -$3100

10000 - $5800

12" LP RECORDS (In Full Color Jackets):
500 - $1395 / 1000 - $1695

2000 - $3180 / 3000 - $4260

12" Singles (In White Jackets):

500 - $945 / 1000 - $1445

7" RECORDS (In White Sleeves):
500 - $539 / 1000 - $695

COMBINATION PACKAGES

500 CD’'s & 500 Cassettes - $2695
500 CD's & 1000 Cassettes - $2999
1000 CD’s & 1000 Cassettes - $3589
1000 CD’s & 2000 Cassettes - $4298
2000 CD’s & 2000 Cassettes - $6188

ﬂ\ Prices based upon receipt of appropriate

ﬁ masters & composites with color keys.

? Terms: 50% deposit, balance when ready.
Quality guaranteed.
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Atlantic Gr_oz_tp Releases
History Of Stax/Volt

By Michael Amicone

New York—The Atlantic Group
has justrcleased The Complete Stax/
Vol Singles: 1959-1968, an ambi-
tious, comprehensive nine-CD, 244-
song collection containing cvery
single released by Memphis-based
sister labels Stax/Volt during their
first nine years of cxistence—re-
cordings that, along with the output
of Motown and James Brown, de-
fined soul music in the Sixties.

A white-owned record company
(founded by Jim Stewart and sister
Estelle Axton) located in a black
neighborhood, Stax/Volt drew in-
spiration from its low-rent Mem-
phis surroundings, creating a gritty
R&B sound with an emphasis on
gospel-infused vocals and rumbling
rhythms. Housed in a converied
movie theatre, which contained of-
fices, a studio and a record store,
Stax/Volt released a string of clas-
sic singles by such notable soul acts
asOtisRedding, Sam & Dave, Eddie

| Floyd and Booker T. & the MG’s.

|

According to project originator/
producer Steve Greenberg, who
worked on the box set for over a
year, most of the time was spent
painstakingly reconstructing—in
the absence of accurate files—a
chronological history of Stax/Volt's
releases. “Most of the work was
figuring out what all the A-sides
were—scarching storage vaultstry-
ingtofind piecesof correspondence,
royalty reporting cards and talking
tothe artists. Basically, what we did
was reconstruct the history of Stax
Records, release by releasc. It’s the
reference book of Memphis soul.”

In addition to containing every
A-side released by the company

“Motown was a
black record
company that strove

for an integrated

audience, and Stax
was an integrated
record company that
strove for a black
audience.”

—Steve Greenberg
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from 1959-68—including such Six-
tiessoul classics as*“I’ve Been Lov-
ing You Too Long (To Stop Now)”
and “(Sittin” On) The Dock Of The
Bay” by Otis Redding and “Hold
On! I’'m Comin’”’ by Sam & Dave—
Greenbergdecided to include many
other noteworthy tracks. “Every B-
side that charted is included,” ex-
plains Greenberg. “Every B-side
that started life as an A-side but got
flipped—for example, ‘Behave
Yourself,” by Booker T. & the MG’s,
was supposed to be the A-side, but
in the end, ‘Green Onions’ became
the A-side, so we included both.
The third category is,maybe arecord
didn’t chart, but both sides got air-
play, in that case, we included both
sides.”

Originally intended for interna-
tional release, the box set is being
released under the acgis of the At-
lantic Group (Atlantic, Atco and
East West Records America) de-
spite initial concerns over its hefty
price tag. “Our goal wasto keep this
set under the $100 price mark,”
relates spokesman Harry Palmer,
Executive VP/GM, Atco. “Never-
theless, there was still the concern
that, when it was all said and done,
we were talking about a $100 set.”

The Complete Stux/Volt Singles:
1959-1968 contains ninc music-
packed CDs and an informative 64-
page booklet written by Rob Bow-
man, who interviewed nearly every
living Stax writer, artist, producer,
staff member and secretary.

Rhinoremasterer Bill Inglotand
Dan Hersch were entrusted with
faithfully transferring the gritty
Stax/Volt sound to compact disc.
While most of the original master
tapes (original discs were used in a
few cases) were found in the vaults
of Atlantic and Fantasy Rccords
(owners of the Stax/Volt catalog),
luck also playeda part whenseveral
missing masters werc discovered in
agreenmail sack lying in the corner
of a Los Angeles warehouse.

In all instances, the mono mixes
were used. “This is a singles box,”
says Greenberg, “and we wanted to
recreate the sound you got from a
single from that period. I think Bill
Inglot’s goal was, when you put the
CDinyour player, you’re gonna get
the sound you would get from a
mint copy of that single if you had

bought it in
1966.”

Otis Red-
ding’s “(Sittin’
On) The Dock
Of The Bay,”
which soared to
Number One in
1968 following
the soul great’s
death in a plane
crash, is one of
the highlights of
the set, and a
record that has,
according to
Greenberg, two

e 1
Booker T. & the MG’s (L-R):
Donald Dunn, Booker T. Jones,
Steve Cropper & Al Jackson, Jr.

Sam Moore & Dave Prater

for Otis’ body. 1 |
went in and lis- |
tened to it and
said, ‘There is
nothing wrong
with this mix.’
So I sent back
the same mix
and never
remixed it. As
far as I know,
the same record
thatyou hearon |
the radio is the

same record

that has always

been played.” |

different mixes.
“Before Istarted
this project, I always wondered
about ‘Dock Of The Bay,”” says
Greenberg, “because it doesn’t
sound like any other Stax/Volt
record. Then we found the original
master of it—which was released as
the single. I call it the Stax version
of ‘Dock Of The Bay,” because it
sounds like a Stax record. What
happened was, for the album and
for all subsequent single and an-
thology releascs, it was remixed—
at Atlantic’s request—and they
mixed Otis® voice way up-front.
Listen to the song on this collection
and you’ll hear the song as it was
originally intended—for the first
time in 23 years.”

The song’s co-writer, producer
and original mixer, guitarist Steve
Cropper—a major contributor to the
Stax/Volt legacy, who, along with
bassist Donald “Duck” Dunn,
keyboardist Booker T. Jones and
drummer Al Jackson, Jr. made up
Stax/Volt’s house band, the MG’s—
remembers the concern over the
mix. “Jerry Wexler [Atlantic ex-
ecutive] calledmeandsaid, ‘There’s
not enough of Otis’ voice—and I
don’t know about all thesc waves
and seagulls.” But it had already
been hard enough for me to work on
inthe first place—I was mixing that
song while they were still looking

~ audience.”

“Dock Of The

Bay” included on the Stax/Volt set
has Redding’s vocal mixed consid-
erably lower than the version found
on Atlantic’s three-CD 1987 retro-
spective, The Otis Redding Story.)
In addition to Redding’s classic
output, the box set features the hit-
filled outputof Stax duo Sam Moore
and Dave Prater. Sam Moore re-

(The mix of |

members the major contributions |

of Issac Hayes and David Porter,
the songwriting team responsible

for Sam & Dave’s hit material. |

“Issac arranged a lot of the songs
for us. He would sit there and teach
each musician what to play.”
Another key Stax component
was MG keyboardistand songwriter
Booker T. Jones, who remembers
the sessions as a collective, sponta-
neous effort: “A lot of the arrange-
ments were worked out on the spot.
Sometimes I would come in with
preformed ideas, but with Otis and
Sam & Dave, the arrangements were
usually done in the studio.”

Summing up the Stax/Volt work %

ethic, Greenberg compares Stax’s
harder-edged sound with Motown’s
Soundof Young America: “Motown
was a black record company that
strove for an integrated audience,

and Stax was an integrated record |

company that strove for a black



BSSIGNINGS & ASSIGNMENTS EENEWS

By Michael Amicone

e N

John Fagot
Capitol Records has announced the
| promotion of John Fagot to the post of
Senior Vice President, Promotion. Fagot,
who joined Capitol in 1987, will shepherd all
radio promotional efforts at the Top 40, AOR,
Alternative and Adult Contemporary levels.

Columbia Records has announced the
appointment of John Strazza to Manager,
Dance Music Promotion, East Coast. Strazza
will handle promotional efforts for all Colum-
bia/Def Jam/RAL12-inch releases.

MCA Records has appointed Randy
Miller to the position of Vice President of
Marketing. Miller comes to MCA direct from
aseven-year stint with RCA Records, where
he recently held the position of Vice Presi-
dent, Artist Development.

Michael Leon

SBK Records has announced the ap-
pointment of Michael Leon to the post of
Vice President, International. Prior to his
SBK appointment, Leon held a senior ex-
ecutive post at A&M Records in New York.

JBL Professional and National Public
Radio have announced an agreement that
will provide NPR with broadcasting products
{loudspeakers, studio monitors, signal pro-
cessing equipment, power amplifiers and
mixing consoles) for the next several years.
NPR is a national organization whose mem-
bers include over 400 public radio stations,
with 60 percent of these stations based at
colleges.

Elektra has announced the appointment
of Michael Jones to the post of National
Director, Rap Marketing and Promotion.
Jones was formerly with Columbia Records,
where he recently held the post of Promotion
Manager for the Southwest region.

Music video network VH-1 has made
several changes in its executive roster: Sal
LoCurto has been named Vice President,

10

Programming and Scheduling; Norman
Schoenfeld has been named Vice Presi-
dent, Program and Artist Development;
Jackie Sharp has been named Vice Presi-
dent, Production and Original Programs;
and Tom Tercek has been named Vice
President, On Air Promotion.

ImpactRecords announced several new
appointmentsinits field promotion staff: Jan
Teifeld has been named Northwest Re-
giona! Promotion Rep; Jeff Davis becomes
Southeast Regional Promotion Rep; Trish
Merelo has been named Mid-Atlantic Pro-
motion Rep; Suzanne Slas, Chicago Pro-
motion Rep; Patt Moriss, Dallas Promotion
Rep; Kevin Morton, Missouri/Colorado Pro-
motion Rep; Tom Scheppke, Carolinas/
Tennessee Promotion Rep; and Don
George, Ohio/Michigan/Upstate New York
Promotion Rep.

Andy Wild

Andy Wild hasbeen named to the post of
VP Sales and Marketing at Euphonix, Inc.,
manufacturer of professional quality, digi-
tally controlled analog studio systems.

Atlantic Records has named Buddy
Dee to the post of East Coast Promotion
Director/Black Music Division. Dee was for-
merly the label's local promotionrepin Phila-
delphia, a position he has held since he
joined the company in 1976.

In more Capitol news, veteran publicist
Judi Kerr has been promoted to the post of
National Director, Media & Artist Relations.
Kerr will perform her duties out of the label's
Vine street offices.

Janet Grey

Rhino Records has announced the pro-
motionof Janet Grey to the post of Manager
of Pacific Southwest Sales and Marketing.
Grey was previously a customer service rep
and a manager of retail promotion for the
label.

Legends Of
'Black Music
Tribute To
Benefit
Education

By Sue Gold

1991, at the Pantages Theatre.
The evening is designed to raise
money for the Thurgood Marshall

try. “We’re hoping to make this an
annual event. This year, everyone
being honored is in music, butin the
future, we may have a combination
of film and music,” said LeBaron
Taylor, Event Chairman and Vice
| President/General Manager of Cor-
| porate Affairs at Sony Music Enter-
tainment Inc. and Sony Software.
“We tried to pick artists who made
a contribution to black music in
general and black education.”

The show will be hosted by
Diahann Carroll, Philip Michael

Dionne Warwick, and will include

HorLLywoop—Eight legends of
American music, Ella Fitzgerald,
Dizzy Gillespie, Little Richard, Etta
James, Charlie Pride, the Dells, the
Shirelles and Clarence Avant (who
will receive a special Trailblazer
Award), will be honored at the first
annual “Celcbrate The Soul Of
American Music” show on June 4,

Scholarship Fund, which provides
scholarships at 36 black colleges
and universities around the coun-

| Thomasandthe show’sco-producer

performances and appearances by

MI GRADUATION CEREMONIES

Quincy Jones, Kenneth “Babyface”_

Edmonds and Sidney Poitier. “What
we’re trying to do is honor living
legends in categories of music that
are appreciated particularly by Af-
rican Americans, as well as others.
We have people from jazz, soul,
rock and R&B,” Taylor explained.
According to Taylor, 90 percent
of the money raised from corporate
ticket sales will go directly to the
fund as well as the nct profits from
the remainder of the sales. “We're
guaranteeing that this money will
go to the fund. It’s unusual that you
hear of 90 percent of all corporate
sales going to the cause,” he said.
Among the colleges participat-
ing in this program are the Univer-
sity of Maryland, Albany State Col-
lege and Alabama State University.
“These 36 colleges do not receive
money from the United Negro Col-
lege Fund, so we are filling the
void. Scholarships are up to $6,000
annually. It won’t exceed that
amount, but it does cover a large
portion for the students,” Taylor
said. Taylor estimated that an aver-
age annual cost of a student attend-
ing one of these black colleges
would be $9,000-$10,000.
Scholarship applicants are rec-
ommended by their high schools
and must have a minimum high

|
l

school GPA of 3.0 and a commit- |

ment to school (intent to acquirc a
graduate degree). So far, 75 percent

of the Thurgood Marshall scholars |

have earned acollege GPA of 3.50r |

better.

The show is being produced for
television by Tribune Entertain-
ment/Central City Productions,
which also produces the Soul Train
Awards.

| Dan Levine of microphone manufacturer Shure Brothers Incorpo- |

rated, Tracee Lewis, Musician Institute’s Qutstanding Advanced
Vocal Student of 1991, and Jerome Stocco, Director of MI’s Vocal

award ceremonies, which was held at the Wiltern Theatre (winners |

|
’ Institute, are pictured at the Musician Institute’s graduation and
|

received Shure microphones).
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Tom Carolan ,

Company: Atlantic Records
| | Title: A&R Rep

Duties: Talent acquisition
Years with company: Two I

Dialogue

Background:“I'm originally from the
state of lowa. | moved out here and
got ajob with Capitol Records. | was
inproductionand eventually became
their Production Coordinator. Then |
came over here to Atlantic and be-
gan to work with Paul Cooper, the
Senior Vice President & General
Manager outhere onthe West Coast.
I spentabout a year and a half learn-
ing about the history of Atlantic and
howthe company works. Then, about
six months ago, | was moved into
A&R. | was very fortunate, in that
Doug Morris, the CO, is a firm be-
liever in promoting from within.”

Alternative Music: “Everybody's
always trying to define what we mean
by alternative. Alternative to what?
The Number One albuminthe coun-
try isby R.E.M. Seven or eight years
ago, weren't they considered alter-
native, too? | think the key words
here are ‘artistic integrity.” What
makes something alternative? Is it
that these groups direct themselves
at the college market? | think it's a
term used by the industry for lack of
something better. There are too many

| labels. Is it alternative to CHR? To

AOR? And then, once it charts big,
like R.E.M. or the Divinyls, they call
it mainstream!”

12

Clubbing: “I get out to the clubs
about four or five nights a week, and
the scene is good. | feel that anyone
who gets up on a stage and exposes
himself and his music should be
given credit. So | just can't sit there
and tatk about how bad an act was.
The same is true of demo tapes.
There have to be good points about
almost every band around. And if
you stress the good points, it makes
itthatmuch easier for acts toworkon
the bad points. The songs may not

Pat Lew:s

be there, but maybe they have a

Mechanic/MCA act Trixter is shown presenting John Cannelli, Vice President of Music & Talent }dr MTV, with

great singer or guitarist. Once they
have enough confidence that there
are good things, they can correct the
bad things.”

Signings: “The firstthing that Idois
to see that the act is indeed a real
band. You know, when Picasso first
started painting, nobody was really
into him. It wasn't until years later,
after he achieved fame, that people
wentback anddiscovered his earlier
works. And bands are the same.
They've gotto be aroundlong enough
and making records so they can
catch on and still be together as a
band. When a new act debuts and
sells anywhere from 30,000 to
100,000 records, they are laying
down a foundation upon which they
will build with each succeeding
record. So the important thing is that
they remain a band and that they
approach their careers as artists.”

Going Up: “The up side of doing
A&R is that I'm exposed to some
incredible music. Alll ever wanted to
do was to be given the opportunity to
be there, first-hand, on the local
music scene. I'm being exposed to
some incredible music at such early
stages, and it's a dream come true
for me.”

Going Down:"The downside is that
this is not a 9-to-5 job. | find myself
talking music basically every waking
minute of the day. Is that healthy? |
don't know. If there is a drawback,
that'sit. But |genuinely love what I'm
doing.”

Volatile Gig: “Since | was in sixth
grade my dream was to be in A&R
for a major record label. | came a
long way from lowa and was given a
great opportunity, and I'm having a
lot of fun. | really can't feel like I'm a
failure, although | suppose | could
always go back to lowa and work on

a farm. People tend to look at this
particular job as being a great job.
Butif people would justlook at them-
selves and try to be happy, every-
thing could be a great job. Life’s too
short to sit and worry about things
like that. People should spend more
time trying to be happy, rather than
wondering if the grass is greener
somewhere else. Youjustgotta wake
up every morning and hope you're
smiling.”

Letter Signing: “There's a group
caltedthe Snapdragons that | signed
because of a letter that one of the
members of the band sent to me. |
called him up and asked for a tape.
After listening to the four-song demo
tape, | decided | liked it and wanted
to hear more. | called again, and this
time he sent a second tape with
sevenmore songs. Alittle while later,
| signed them. So there's really no
surefire way of reaching the A&R
community. | can’t guarantee that I'll
listen to your tape the instant | getiit;
itmight take three or four weeks until
I have the time. But | do try to get to
all of my tapes.”

Advice:"Firstkeepin mindthathype
is a great thing—especially if you've
got the talent to back it up. But it can
also work the other way, too. You
might pack up all of your things,
move to Los Angeles to play and do
absolutely nothing to turn on the
labels. So there's no real reason for
everyone to come here. Bands that
are already here should just be true
to themselves and their music. Even-
tually, someone will come down and
notice your band. For some reason,
everyone likes to separate the music
business from all other businesses.

They are all alike. You've got to be |

confident in yourself and your prod-
uct, and you've got to work hard.
Then, like in every other business,
you keep moving up.”

¥

a framed copy of their Gold debut album. Two Trixter singles, “Give It To Me Good” and “One In A Million,”
were both MTV viewer favorites. Pictured (L-R) are P.J. Farley, Trixter; John Cannelli, MTV; and Peter Loran

and Mark Scott of Trixter.
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One of the first rock/funk bands to be snapped up by Hollywood
Records was Circle Of Soul whose label debut,Hands Of Faith, was just
released. Pictured above are (L-R, back row) Circle Of Soul member

Brian Spangenberg with Hollywood Records’ A&R honcho Rachel
Matthews; (front row) band members Aaron Brooks, Granville “Granny”

Cleveland, Joe Mastrokalos and Newt Cole.

Grapevine

Sometime this summer, Guns N’
Roses will be releasing Use Your
lllusion | and Use Your lllusion Il —
two full-length album follow-ups to
their Appetite For Destruction mas-

| terpiece. This is not a double album,
| butrather, two separate records with

two separate price tags. Initially, a
single willbe culled fromrecord | and
a follow-up single from record Il.
ingenious! This will give GNR the
top twobest-selling LPsonthe charts
at the same time. Both albums were
produced by Mike Clink and mixed
by Bill Price. The new albums will
introduce new GNR drummer Matt
Sorum and keyboardist Dizzy Reed.
Catch the guys at the Forum along
with Skid Row on July 29th.
Nineties hard rock group Carrera
is looking for a new lead singer/
frontman so that they can complete

| their demo deal with Mercury
| Records. Interested parties should

contact Mark at (213) 465-2307.

Debra Rosner has exited her post
at KAOS Management and is now
looking for a metal-oriented label
position. You can leave word for her
at (213) 962-9400.

Electric Angels, the former Los
Angeles band that packed it all in
and moved to the Big Apple to get
signed, will be showcasing and label
shopping during a three-night stint at
the Coconut Teaszer on June 13,
14 & 15.

GuitaristMarc Ferrariis nolonger
with Cold Sweat andis lookingtojoin
an established, recording rock act.
Leave word at Niji Management,
3808 Riverside Drive, Suite #101,
Burbank, CA 91505.

Hollywood Vampiresiis the title of
the new Michael James Jackson-

| produced album from L.A. Guns.
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The band will be heading out on the
road to support AC/DC through mid-
July. Incidentally, the first 250,000
albums shipped will be packaged in
3-Dand willinclude the necessary 3-
D glasses.

Jonny Black, formerly of
Guttercats, is putting together anew
project and is looking for second
guitarists and drummers. The Sev-
enties-sounding rock & roll band is
called Knock Down Ginger. Call
Jonny at (213) 654-2939.

Buzz Bands: East Of Gideon,
SchoolBoys, Snarlin’ Darlin’, Life,
Sex & Death andFive Easy Pieces.

On The Move

Bob Pfeifer was promoted to VP/
A&R at Epic Records Los Angeles.

Private Music has announced the
signing of Ringo Starr to a long-
termrecording contract. Starr is now
recording anew LP in L.A., with Jeff
Lynne producing (among others).

Paige Levy is promoted to VP/
A&R at Warner Bros. in Nashville.
She was formerly the label's Direc-
tor of A&R.

L.A.-based rock quartet XYZ has
signed with Capitol Records and is
currently recording its label debut
with George Tutko producing.

Murphy’s Law has signed with
In-Effect Records and New York-
based hard-core band Agnostic
Front has re-signed to In-Effect.

Simply Red has signed arecord-
ing agreement with East West
Records America and is expected
to debut in September.

Singer-songwriter (and former MC
employee) E has signed a recording
contract with Polydor Records. Al-
bum to be produced by Parthenon
Huxley and E himself. Expect a late
‘91 release.

Tom Farrell

Danny Theriot

Contact: Danny Theriot

(818) 848-1557
Purpose of Submission: Seeking
management and label deal.

DQODPOO®OB®D®

School Boys
Contact: Jason Giordano
| (818) 787-4905
Purpose of Submission: Seeking
label deal.

ORROREOROXARONOR

Crash
Contact: Phil Foxman
‘ (212) 741-3198
| Purpose of Submission: Seeking
label deal.

ORARORONA RORIROROR T

In case you're unfamiliar with him,
Danny was the bassist with Guy
Mann-Dude and recorded an MCA
album with that act. Since then,
Theriot has stepped out and has
submitted a very solid demo tape on
which he sings, plays bass, guitars
and keyboards and does all of the
backing vocals. Theriot's approach
is more melodic rock than anything

. else, and though he falls short as a

lead singer (he actually never as-
pired to be one), you do get a strong
sense that this guy can write pretty
good stuff. Danny would like to puta
melodic rock band together andthen
go play out before approaching the
industry types. As abassistandback-
ing vocalist, he's tops and that's how
he shines best. But don't overlook
his songwriting abilities. You'll really
be surprised. This guy's on the right
track.

If you believe in good, old-fash-
ioned three or four chord rock & roll
then you believe in the School Boys.
These transplanted East Coasters,
who now reside in Los Angeles (of
course), have a knack for writing
those teen-oriented rock & roll tunes
ala Great White, Black Crowes and
Small Faces. Though the last song,
“Rejection,” is the weakest (some-
body tell the guys that the words
“rejection"and “reaction” don't
rhyme), the first two, “Annie Jane”
and “Boy Friend,” are real killers.
With agreatlogo, a coolbandname,
a couple of great songs and some
solid live gigs, these guys could take
Hollywood by storm. It's worth call-
ing these guys for another tape of
songs to see if there’'s more good

- 1
PRODUCT ANALYSIS |
OF UNSIGNED TALENT

stuff. Although the songs need a bit |

oftouching up, thereis enough prom-
ise shown to want to hear more. And
that alone is a great start for a band.

Crash is attempting to do some-
thing very special-——combine com-
puter-oriented sounds with melodic
rock. They've succeeded in doing
exactly that on their demo, but unfor-
tunately, the songwriting suffers
greatly. Comprised of several com-
puter experts, Crash seems to be
stressing sound over substance—a
fatal mistake in the music industry.
Now that the band has mastered the
electronic portion of their act, they
absolutely must concentrate on their
songwriting skills before it's too late.
“Pray To The Pictures,” the opening
tune, sounds like it was never going
to end. “Image Of You,” the next
tune, is a step in the right direction; it
has anice chorus and a strongbridge.
"Heart Stand Still” and the closer
“Terminal Town" both lack convic-
tion and memorable parts. Crash
desperately needs to work on their
material if they really want 1o be
impressive and compete profession-
ally.

To submit product for analysis, send your packages (including photo & contact #) to:
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
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L 1
Songwriter-artist Marshall Crenshaw prepares to affiliate with BMI

shortly before the release of his new album, Life’s Too Short (MCA/
Paradox). BMI Director Mark Fried (left) shows the anxious Mr. Crenshaw

Warner/Chappell Music signed Virgin/A&M recording act the Blue Nile
to a worldwide co-publishing deal. Paul Buchanan, lead vocalist of the
band, is currently writing with Julian Lennon and Robbie Robertson.
The band is writing material for their next album project. Pictured from
left are: Rick Shoemaker, Sr. VP Creative, WCM; Les Bider, CEQO/
Chairman, WCM; Paul Buchanan; Kenny MacPherson, VP Creative NY,
WCM; and Brad Rosenberger, Director, Film and Television Music,

(right) the correct dotted line to sign upon.

Activities

An R&B showcase was held at
the Roxy in Hollywood recently, fea-
turing fifteen unsigned vocalists,
bands and rap artists attempting to
land recording contracts. The event
was sponsored in part by ASCAP.
To become involved in upcoming
R&B showcases, contact ASCAP
at: (213) 466-7681.

Speaking of ASCAP, since
they've had such tremendous suc-
cess with their involvement in the
BestKept Secrets showcases held
at the Coconut Teaszer twice-
monthly, ASCAP is now readying
itself to add an additional showcase
night once-per-month at the
Teaszer, which will exclusively fea-
ture metal bands. Any interested
metal bands, should send a com-
plete package, including bio, photo
and a short cover letter, to: Tom

| DeSavia at ASCAP 6430 Sunset

Blvd., Hollywood, CA 90028. Of

course, they will continue theirregu-
lar Best Kept Secrets showcases,
in conjunction with Len Fagan and
the Teaszer, which feature a wide-
array of musical genres. Watch for
upcoming showcases to include
Shane and John Welch, two singer-
songwriters who are quite deserv-
ing of your time and attention.

In more ASCAP news, the per-
forming rights society has begun
construction on a new Nashville
building which will house its South-
ern regional Membership staff.

L.A.-based artist/songwriter Marc
Jordan (who is signed to Geffen
Music) has a hit with Rod Stewart’s
Top Twenty single, "Rhythm Of My
Heart" (co-written with John Capek)
from the new album Vagabond Heart
(Warner Bros.). The Canadian-born
artist is currently writing for his own
album. Jordan's songs have been
cut by such diverse artists as Chi-
cago, Manhattan Transfer, Kansas,
Diana Ross and Juice Newton.

WCM.

New Signings

Warner/Chappell Music has
signed Michael O’Martian to aworld-
wide exclusive songwriter agree-
ment. Songwriter/producer O’Mar-
tian has been nominated for adozen
Grammy's, three of which he won,
including Producer of the Year in
1980 and 1984. He produced and
co-wrote Rod Stewart's multi-plati-
num Camouflage album, as well as
Peter Cetera’'s Solitude/Solitaire,
which yielded two Number One
songs. He also wrote the hits “She
Works Hard For The Money” {Donna
Summer), “Tell Me I'm Not Dreamin’™
{Jermaine Jackson), “Boogie Down”
(Al Jarreau), and many others.

BMG Music Publishing
New Signings

Dave Davinchi, who co-wrote and
produced the entire debut LP for
Lazett Michaels (Zoo), has signed
with the publisher.

Another impressive signing is
writer-producer Keith Andes, who
recently had ablackradio hit withthe

| W
i

Mac Band (MCA). He has upcoming
cuts on albums by George Pettis
(MCA) and the debut of Yours Truly
{Motown).

Also added to the roster is
songwriter Mark Holden, who, with
collaborator producer Kenny Har-
ris, has cuts on Tracie Spencer's hit
album (Capitol), a recent Top Five
single, “Save Your Love,” and the
Party’s (Hollywood Records) single,
“Coulda Shoulda Woulda.” He has
upcoming cuts by Marva Hicks (Mer-

cury), Kim Bassinger (Giant) and the |

Dazz Band (Impact/MCA).

Writer-producer-artist Carl King
has also signed with BMG. King is
represented by three tracks on the
smash debut Timmy T atbum (Qual-
ity), as well as his forthcoming single,
“Over And Over."” Recently, he signed
arecording contract with Scotti Broth-
ers Records.

U.K.-based writer-producers
Trevor Jacobs and Kenny Nicho-
las also recently joined the staff at
BMG. The pair recently scored with
tracks on the pop and R&B charting
Loose Ends album (MCA) and their

recent Top Ten single, “Don’'t Be A

Fool,” and “Cheap Talk.”

The Williams Brothers recently signed a worldwide, exclusive publish-
ing deal with PeerMusic. Pictured from left are: (seated) Peter Asher,
Manager; David and Andrew Williams; and Ralph Peer, ll, President/
CEO, PeerMusic. Back row from left are: PeerMusic’s Gigi Gerard,
Professional Manager; Steven Rosen, former Director of A&R; and

| Kathy Spanberger, VP. The Williams Brothers (nephews to singer

Andy) have a new album on Warner Bros., which was produced by
David Kershenbaum with Peter Asher and Dave Stewart, each contrib-
uting a track. PeerMusic staffwriter-producer-artist Marvin Etzioni also
collaborated with the Bros. on several tracks.
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Jeff Paris has just signed a new deal with PolyGram/island Music
Group as an exclusive songwriter. Jeff's mostrecent activities include
the Top Fifteen hit “Waiting For Love” by Alias. Jeff also has just
completed writing and producing Atco Records’ new rock outfit,
Outlaw Blood. He is currently writing with Eddie Money, Mr. Big, XYZ,
and John Waite and Ricky Phillips. Pictured from left are: Lionel
Conway, President, PolyGram/island; Jeff Paris; and John Campbell,
Manager.
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Jerry
‘Giddens

‘ of Walking Wounded

| I By Pat Lewis

— - HMn many ways, singer-songwriter
Jerry Giddens s traversing the same sort of musical trail once blazed by such
influential folk singer-songwriters as Bob Dylan and Woody Guthrie during
the turbulent Sixties. Giddens, an “angry young man™type, writes passionate
and often times scathing songs about humanity...or more to the point, the

| row) Greg Gerard, Keedy, and Lisa Wells, Director, Geffen Music. Back

Congratulations are certainly in order to Geffen Music, who, after some
long and hard work developing both artist/songwriter Keedy and
staffwriter Greg Gerard, have seen some serlous fruits for thelr labors.
Keedy recently signed with Arista and recorded her debut LP, of which
nine songs were co-penned by Gerard. The current single, “Save Some
Love,” is storming up the Billboard Hot 100 charts. The album, by the |
way, was co-produced by Gerard with Michael Jay and Brian Malouf. |
Keep up the good work, Lisa and Ronnie! Pictured from left are: (front

row from left are: Rod Beaudcin, Manager; Henry Root, Lawyer; and

downright lack of humanity in the world. And in the turbulent times that we
are facing today, you can be certain Giddens has plenty to comment on and
write about. Even the title of his new album, Hard Times—recently released
on Dr. Dream Records—is a comment on the present state of our country.
(Giddens aliso wrote and performed the material on three previous releases:
1989's Ranging Winds Of Time and Jerry Giddens—Living Ain’t Easy and
1987's The New West on Chameleon Records.) And much akin to his
aforementioned folk heroes, Giddens also has plenty of opinions, many of
which are not only social but political in nature as well. Simply put, Jerry
Giddens is a social/political commentator—not an alarmist, but rather an

Ronnie Vance, President, Geffen.

The Business Side

BMI has promoted Rick

| Schwanke to the position of Direc-
tor, Writer-Publisher Administration,
Los Angeles. In his new capacity,
Schwanke will oversee Writer and
Publisher Administration, including
supervising and reviewing all writer
and publisher applications for the

affiliate new writers and publishers.

Steve Day has been promoted to
the position of Vice President/Gen-
eral Manager of MCA Music
Publishing’s Nashville office. In his
new position, Day will be respon-
sible for the supervision of all as-
pects of MCA Music’s Nashville op-
eration and will report directly to
Leeds Levy, MCA Music's Presi-

observer who has chosen to remove his blindfolds. And by the same token,
he also sees the potential good in humankind and rejoices in that goodness
in his verse as well.

Walking Wounded may sound like a rock & roll or roots rock band with a
blues-influenced, smokey vocalist. However, if you were to strip away the
electric guitars and the driving rhythm sections, the songs would actually be
folk songs in the purest sense. They're the kind of songs that gently prod the
listener into taking some sort of action, or at the very least, the kind of songs
that have a moral or teach a lesson through a story.

“Rather than have a moral to my stories,” corrects Giddens, "what | really
try todo is to tell a story and you kind of get what you want from it. Obviously,
| the stant of my story wilt help you see it a certain way. But | really wantpeople

West Coast. He will also continueto  dent.

un ”'-';!"’m |
R
2

Warner/Chappell Music hosted a reception to introduce their new, two-

| volume 28-CD “state of the art” sourcebook to the music, film, televi- |
| sion and commercial productions industries. Joining the company’s

executives at the Beverly Hills Hotel reception were numerous Warner/
Chappell songwriters. Pictured from left are: Rick Shoemaker, Senior
VP, Creative; songwriter Mike Stoller; Les Bider, Chairman and CEO;

| songwriter Bernie Taupin; Michael Sandoval, VP, Creative; songwriter

John Bettis; and Jay Morgenstern, Executive VP and General Manager
of Warner/Chappell and President Warner Bros. Publications. The
songs are arranged in alphabetical order and inciude hits from the pop,
black and country charts as well as a wonderful selection of standards,
movie and TV themes and show tunes. The sourcebooks also include |
easy-to-read listings of when these and other WCM hits charted, their ‘

| authors and the artists who performed them. The information given in

commercial productions industries.

the selection on standards includes a little background about the song, |
a sample of the lyrics, what movies and or shows they were featured in
and when and who they were recorded by. These useful sourcebooks
are available—free of charge—to those in the film, television and
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to see humanity. And if we see humanity, then we wouldn't have invaded
Iraq. [And now] there are a hundred babies a day dying on this road from Iraq
to Turkey and we Americans are celebrating the return of our troops. It is

| disturbing that we treat human life so lightly. | can’t imagine that suffering.

What for? But that's what these songs are about—humanity—so that
someone here in America can see that these are hard times. There was a
report that said one in four American children is not properly fed. This is

| America that they're talking about! Where's the national pride on this issue?

It's a sin that this is going on.”

Of course, Giddens does occasionally touch upon lighter subject matter
when he writes his bittersweet lyrics. One of his own personal favorites from
the new album is a song entitled “Sarah,” which is a good case in point. “|
love ‘Sarah,™ he admits. “It's a song about this graffiti that's on the outside
wall of the Gaslight [a local club located here in Hollywood] that for the

| longesttime justsaid, ‘Sarahloves.’' And | kept seeing it for months. l justhad

tofinishthe statement. So | wrote asong for her. It's got Ethan James playing
hurdy-gurdy [a barrel organ operated with a crank] on it and my great rock
& roll band [which includes Tom Lillestol, percussion; Kent Eart Housman,

| guitar; Jamie Carter, bass; and Robert Williams, drums].”

Since Jerry Giddens is Walking Wounded's primary songwriter, when he

| presents a song to the rest of the band, he usually has a pretty good idea of

what the lyrical content will be about and where the song melodically is
headed. “Usually | start with a title and a good hook,” he confesses, “which
is a word | hate to use—especially for me, because I'm not a pop writer. But
| come up with a hook that | feel sounds good. From that point, the melody
will shape the remaining lyrics and everything from then on out. Sometimes,
Iwill have an entire poem written out, but very seldom. | guess I'm what you'd
call a stream-of-consciousness writer.

“I recently heard Allen Gingsberg on this radio show called Morning
Becomes Eclectic, and it's so wonderful that people still understand the
importance of sound and the music of the voice. Rather than just singing, it's
the natural rhythm of life—that's what | write. | write music of simple life and
the rhythm of it. It's just like in any real life situation where there’s one thing
that someone said that stuck out, regardiess of whether it was the words that
they said, or the way that they said it or the meaning behind what they said.

“Let me give you an example. | wrote a song called ‘t Can’'t This Time.'
Obviously, what could’ve been said was something like—'l can’t loan you a
dollar this time,’ but | only took part of the phrase because | liked the way it
flowed and the whole sense of it. ‘Il Can’t This Time'—there’s a million stories
in that title. So, the phrase that | ended up with became magical to me. it's
what set it apart from the rest of the conversation.”
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A BOSS VISIT

Capitol recording act the Smithereens and the Boss himself, Bruce
Springsteen, gather round the console at A&M Studios in Hollywood,
where the Smithereens are recording their next album with producer
Ed Stasium. Springsteen, who was recording in an adjacent studio,

natives. Pictured (L-R): Pat DiNizio of the Smithereens, Springsteen

R.E.M. and MTV executives pose during the recent taping of R.E.M.’s
special expanded one-hour editlon of MTV Unplugged. Pictured (L-R):
MTV’s Joel Gallen, Doug Herzog, Matt Faber, Judy McGrath and Tom |
| Freston; R.E.M.’s Mike Mills; MTV's John Canelli; R.E.M.’s Michael

and Mike Mesaros, Jim Babjak and Dennis Diken (sitting) of the

Smithereens.

DODGE CITY SOUND: Warren
Zevon and producer Waddy
Wachtel, in this Glendale recording
facility laying down tracks for
Zevon'snextLP, engineeringchores
handled by Mark DeSisto and as-
sistant Jeff Shannon...Hardrock act
XYZ,in working on their first Capitol
LP with producer-engineer George
Tutko and assistant engineer Jeff
Shannon.... Haunted Garage, inre-
cording their debut opus for Metal
Blade Records with producer-engi-
neer Ronnie Champagne and as-
sistant Jeff Shannon...She Died, in

| mixing tracks with producer Ron

Day and engineer Jeffers Dodge...
Hello Disaster and X Offender and

| IN THE STUDIO

young singer.
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l
| dropped by the Smithereen sessions to greet the fellow New Jersey
f

producers Frank Beasonand Randy
Pekich, in recording tracks for an
L.A. band compilation album for
Skyclad Records.

SANTA MONICA SOUND: Santa
Monica Sound, the recording studio
owned by the Scotti Brothers record
label, recently upgraded its Studio
A, installing a new Solid State Logic
64-channel SL 4000 G Series con-
sole. The studio, which was opened
in 1980, serves the recording needs
of Scotti Brothers® roster of acts.
MUSIC GRINDER STUDIOS: Sony
Music artist Gregg Alexander and
producer Rick Nowels, inlayingdown
tracks for a new album, engineering
magic supplied by David Leonard

A, e

|

Stipe and Peter Buck; ex-dB Peter Holsapple; R.E.M.’s Bill Berry; and J

MTV’s Abbey Konowitch and Alex Coletti.

(assisted by Lawrence Ethan) and
Steve Rinkoff (assisted by Steve
Heinke)...Producer/singer Michael
Sweet and Styper, currently laying
downtracks foraHollywood Records
release, sessions co-produced and
engineered by Paul Lani and assis-
tant Lawrence Ethan...Veteran pro-
ducer Richie Zito, inrecording tracks
with the Cult, Phil Kaffel engineered
and Lawrence Ethan and Steve
Heinke assisted.

MASTER CONTROL: Atco record-
ing act QOutlaw Blood, in working
their debut LP with producer Jeff
Paris and engineer Ken Lomas...
Elektra recording act the Pixies, in
working on anew record, production

STUDIO MATES

chores handled by Gil Norton and
sonic magic supplied by Steve
Haigler.

PARAMOUNT RECORDING STU-
DIOS: Rapper Ice Cube, in Studios
B and C, recording his new Priority
Records album, Stoker manning
the console...Video producer
Mickey Shapiro, in filming Guitar, a
compilation of performances and
interviews featuring such fretmen
as Joe Satriani, Joe Walsh, Skunk
Baxter and Lindsey Buckingham...
Patrick Moten, in Studio A, working
on the score for the movie Heaven
Is A Playground... Timmy T, in re-
cording a promo piece for Quality
Records.

turned ace producer Jeff Lynne, who recently wrapped up work on Tom
Petty's upcoming album, Into The Great Wide Open, are pictured l
gathered round lhe console at Rumbo Recorders.
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|

Pop/dance artist G/nger Grant and engineer Sleve Harrison are pic- I Rumbo Recorders studlo manager Vicky Camblin and ex-ELO leader ‘
tured during sessions at Westlake Audio. A&M Records and Michael |
Jackson’s new Nation Records label are rumored to be interested in the
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lectric moments in music don't
Ealways mean the electricity is

turned on. Confused? Then you
haven't been watching MTV Un-
plugged, arguably one of the hottest
music-oriented television shows
around these days.

Justincase you've beenpulling a
Rip Van Winkle during the past eigh-
teen months or so, MTV Unplugged
is a weekly feature that showcases
some of music’s mostrenowned art-
ists performing acoustic versions of
some of their best known songs,
augmented by the occasional rab-
bit-out-of-the-hat cover thatfans nor-
mally wouldn't get a chance to hear
at these artists’ mega-buck ampli-
fied concert extravaganzas.

In a recently aired segment, for
example, Paul McCartney performed
arather charming version of the first
song he ever wrote, the little ditty "I
Lost My Little Girl,” written when
McCartney was fourteen-years-old.
Then, heavy metal mavens Great
White got down with a show-stop-
ping rendition of Led Zep's “Baby,
I'm Gonna Leave You” sans amps
and wailing electricguitars. And don't
forget Joe Walsh banging away on a
riveting version of Neil Young's “Cin-
namon Girl,” or the Alarm perform-
ing , a totally spontaneous version of
Eddie Cochran’s “Twenty Flight
Rock™ with former MTV Unplugged
host Jules Shear. “I didn't know this
kind of stuff was allowed on TV,”
Shear was quoted as saying after-
wards.

But then again, neither did the
organizers behind MTV Unplugged
when it first aired in January, 1990.
“We basically have let the show de-
velop and take on a life of its own as
time has gone by,"” says Joel Gallen,
VP of Production and Special
Projects for MTV and Executive Pro-
ducer of MTV Unplugged. “It started
when we had a lot of newer alterna-
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tive acts that weren't exactly main-
stream but still had their own follow-
ing.” Thefirst show featured Squeeze
founders Chris Difford and Glenn
Tilbrook doinginspired acoustic num-
bers from their witty, inventive past,
along with the inimitable Shear per-
forming “If We Never Meet Again”
and the ballad “Almost Magic” with
ex-Cars guitarist Elliot Easton and

ESANEW TOYS —sur o

sometimes Golden Palominos vo- |

calist Syd Straw.

The first several shows featured
solid acoustical performances from
the likes of Graham Parker, the
Smithereens, Michael Penn and
10,000 Maniacs, sandwiched be-
tween Shear's low-key, mannered
introductions and a closing, good-
timey jam that utilized any and all
talent presentfor thatparticular show.
But, after the first several shows
(currently 31 shows havebeenaired),
the MTV executive staff felt that,
according to Gallen, “interviews and
introductions by the host were taking
away from the performance aspect.
This is an artists’ show and they can
talk as much or as little as they want.
It's their platform.”

Gallen admits that, initially, big-
name performers were reticent to
come to the Unplugged party. “No
one was willing to step forward atthe
beginning to take a chance at per-
forming acoustically in front of a live
audience and a national TV audi-
ence. It can be a nerve-wracking
experience for even the most sea-
soned performer to take center stage
with just a guitar in his or her hand
and nothing else. | think the turning
point was the Don Henley segment.
Although we’d had some stellar per-
formers on the show prior to the
Henley segment, he was the first
artist with total across-the-board
appealto take the Unpluggedplunge.
That show gave us credibility.”

Soundcraft Sapphyre Recording Console

The Sapphyre is the newest console
aimed at the mid-level market from
Soundcraft USA/JBL Professional. Thisis a

| console designed for music recording and

music post production applications.

The Sapphyreis availablein 20,28, 36 or
44 input frame sizes. All the boards have six
stereo effect returns and eight sub group

| buses. So in addition to the direct buttons

Since that pivotal point, MTV Un- |

pluggedhas drawn the attention and
participation of some of the biggest
names in the music industry. Elton
John, Crosby, Stills & Nash, Aero-
smith, R.E.M., Sting and McCartney
are justsome ofthe marquee names

that have graced the show with their |

presence. “Once stars of this magni-
tude saw that they could do some-
thing musically that wasn't neces-
sarily marketed beforehand, and that
they'd be able to do it more or less off
the cuff, they jumped at the chance
to be on the show. We simply had to
develop a following and an estab-
lished presence, something that
we've done and will continue to do.”

Future Unplugged shows may in- |

clude performances by such talents
as Elvis Costello, Jane’s Addiction,
Steve Winwood and David Bowie,
while a recently aired show featured
the first-ever acoustic rap show with
L.L. Cool J, MC Lyte, De La Soul, A
Tribe Called Quest and Pop's Cool
Love.

“Spontaneityis akey tothisshow,” |

says Gallen. "Sting was only going
to do four or five songs but ended up
doing an entire set because the en-
thusiastic audience fired him up to
do more. That's what Unplugged is
all about...unpredictable, stream-
lined, artist-driven performances.
Some of our biggest fans are some
of our featured guests.”

you can re-route any module to any group
buss with a touch of a button.

Eachinput module has its own noise gate
and an advanced four band EQ. This equal-
izer can be “split” to either the module signal
path or the in-line monitor path.

The metering bridge has 20 segment LED
trees for each input module and there is a
comprehensive monitor and mixin-place solo
system. If you are interested you can contact:
Soundcraft USA/JBL Professional at 8500
Balboa Blvd. Northridge, CA 91329. Phone
(818) 893-8411 or FAX (818) 893-3639.

New AC Line Voltage Regulator from Furman

The AR-PROis a power line voltage regu-
lator and conditioner with a full 30 amp
rating. Taking up only two rack spaces, the
AR-PRO supplies filtered 120 volt AC output
to twelve rear panel outlets. The perfect way
to distribute power anywhere in the world for
a P.A. or large keyboard rig, the unit will
supply a constant 120 volts from any input
voltage from 88 to 264 volts. All of this is
important if you are using sensitive comput-
ers, synthesizers or digital anything to pre-
vent crashing or catastrophic failures from
uncertain power sources.

Tube-Tech’s
Tube Compressor

Tube-Tech, the Danish manufacturer of
fine tube equalizers, also now has the CLIA
tube studio compressor.

A single channel unit, the CLIA has two
separate circuits for attack/release control:
oneis an internal preset attack and release
setting good for most applications while the
other circuitis controlled from the front panel
attackand release knobs. Youcanusethese
two circuits separately or combined which is
something new, especially for a tube com-
pressor.

A unique design detail is that the gain
control element is the first circuit (after the
input transformer) the audio signal goes

through. This fact makes for the best sound

Weighing only 39 pounds, the AR-PRO
usesamulti-tapped toroidalautoformerwhich
only switches at zero-axis crossings elec-
tronically. Thereis a21 LED bar graph meter
for both input voltage and current and an

output regutation status meter. The AR-PRO |

provides spike and surge protection and
good radio frequency interference (RFI) fil-
tering.

The AR-PRO sells for $1,749 and for
moreinformation call Furman Sound at (415}

927-1225,FAX (415) 927-4548 orwrite to 30

Rich Street, Greenbrae CA 94904.

butyou willneed to make sure yourincoming
signal to the compressor is an already “hot”
line level for best signal-to-noise ratio. Fol-
lowing the gain control circuit comes a tube
amplifier with up to 30db of gain to make up
any loss of gain after compression.

Front panel controls include: threshold ‘
(+20dbm to -40dbm), attack, release, ratio, |

output level, input level, metering switch, a
switch that toggles between the preset attack/
release or manuat (your own front panel set-
tings) or both together, and a switch that

switches the compressor off or “links" itto a |

second compressor for stereo linked opera-
tion.

Other nice things: all the transformers are |

enclosedin mu-metal cans for shielding against
AC hum. Also, the input and output transform-

ers have static screens to minimize capacitive |
coupling between the primary and secondary |

windings which helps toinsure good frequency
response. Of course both input and output are
600 ohm balanced and floating. These are all
things that separate the truly fine gear and the
average stuff that works just OK. The CLIAis a

greatnew addition to the Tube-Techlline. ifyou |
are interested in the CLIA, you can contact |

AudioTechniques at 1600 Broadway New York,
NY 10019. The phone is (212) 586-5989. [IT4
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SHOW BIZ-Tom Kidd

George Thorogood & the Destroyers

An upstate New York alcoholism
counselor has written to fifteen radio
stations in New York City urging
them not to play the current AOR hit
| by George Thorogood. Stephanie
| Lesky, executive director of the Al-
| coholism and Drug Abuse Council of
| Orange County,N.Y., says the song,
“If You Don’t Start Drinking (I'm
Gonna Leave),” made her hair stand
on end when she first heard it. “I
thinkitencourages abuse,” she said.
“The message that's carried there
loud and clear is that if a person is
notdrinking or doesn't start drinking,
then the relationship is going to fall
apart.” She went on to say that she
doesn’'t feel teenage fans of
Thorogood’ s music will understand
| that the song is meant to be humor-
ous. Thorogood conceded that his
worries about backlash led him to
hold up the song’s release for three
months, but that EMI Records told
him they felt the song would be all
| right. Similar concerns
over his 1985 re-
lease, ‘I

Drink Alone,” drove Thorogood to
record public service announce-
ments and to urge fans at his con-
certs not to drink and drive.

Jon Bon Jovi is but one of the
eight other pop super acts that will
converge at the Universal
Amphitheatre on August 25. The
occasion is “Sober Sunday,” a con-
cert whose profits will be donated to
substance abuse organizations.

A Loyola University history pro-
fessorin New Orleans, Jesse Nash,
38, is using Madonna as an aid to
education. The Jesuituniversity pro-
fessor, who promotes a decidedly
feminist view of Western civilization,
says that studying Madonna may
have more value than studying
Shakespeare She and other pop
culture icons offer a key to
understanding the g
times in which ;
they live

by contrast, other eras. Her tongue-
in-cheek disregard for traditional
gender roles defies rules set by the
early Greeks, and her style flouts
the Romans' standards, the profes-
sor tells his class. “l don’t really like
her music, but I like her critique of
society,” Nash said. “She has areal
historical sense with her costuming
and videos that other pop stars don’t
have."

Bob Weir, singer and guitarist for
the Grateful Dead, recently attended
his first Indy Car race at the Toyota
Grand Prix in Long Beach. We are
told that he liked the experience so
much, especially schmoozing with
drivers such as Rick Mears, thathe
plans to spend all his free time in the
pits.

Speaking of automobiles, what
does Vanilla Ice drive? The rap
superstar, who is temporarily resid-
ingin Los Angeles while he films his
second movie, has a$70, 000 Acura
NSX in his garage. Not even the
price tag and the relative rarity of the
vehicle—which comes only in red,
black or silver—was exclusive
enough for Ice. His car has been
custom-painted (what else?) white.

Speaking of ice, Paul and Linda
McCartney, who became vegetar-
ians 20 years ago, have unveiled a
line of frozen vegetarian dishes. “I
want to fill the supermarkets with
great healthy food and close down
the slaughter houses," said the wife
of the former Beatle at a London
news conference.

Expect a monstrous multimedia
push for fvan Lins, the Brazilian
artist whose second American re-
lease, Awa Yio, has just been re-
leased by Reprise Records. Though
he's abig starin his native land, here
in the states we know him as a
performer only from his 1989 En-
glish-language CD, Love Dance.
People who read liner notes, how-
ever, should already know his name.
Lins’ tunes have been covered by
Quincy Jones, Manhattan Trans-
fer, the Crusaders and Sarah
Vaughan.

Actor Keanu Reeves makes a
cameo appearance in Paula
Abdul's "Rush, Rush” video, the
first for her upcoming Spellbound
LP. Reeves just completed work on
the sequel to Bill And Ted'’s Excel-
lent Adventure, which is now slated
to be called Bill And Ted'’s Bogus
Journey.

Congratulations to Phyllis Katz,

i the very talented
actress/

The Acura NSX (imagine it white for Ice- mob//e)

&N
ot
Phyllis Katz

playwrite/songwriter who just
wrapped up a four-week perfor-

mance of her show, Co-Dependently

Yours. In this “uplifting dark com-
edy,” a masochistic bowling alley
lounge singer with a heart of gold
gains some very valuable insights.
The Chicago-born Katz performed
with, taught, wrote and directed at
the Groundlings and is recognized
for her craft of song improvisation.

She won a Drama-Logue Award for |

her one-woman show of music and
characters, Katz, and her lyrics have

lvan Lins
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i
Sylvester Stallone from Oscar

appeared in such shows as 227, My
Two Dads and the theme song for
Women In Prison.

Let's touch on Oscar for a mo-
ment, which is just about how much
longer one can expect this much-
maligned Sylvester Stallone vehicle
to stay in release. In what is billed as
a “slapstick comedy of pride and
prejudice,” Stallone plays Mafia capo
“Snaps” Provolone. He vows to fulfill
a deathbed promise to his father,
that he quit the mob and go straight,
but is frustrated by cops who don't

| believe he's serious, corrupt bank-

ers and a daughter he never knew.
The Touchstone Picturesrelease has
a score by Elmer Bernstein (An
American Werewolf In London, To
Kill A Mockingbird), was directed by
John Landis and features appear-
ances by Tim Curry and Yvonne
DeCarlo.

Show Biz was saddened to hear
of the death on Saturday, April 20, of
Steve Marriott. The singer/guitar-

Steve Marriott

ist, 44, a former member of
Small Faces, had just re-
turned from the United
States to his house north-
east of London where he
was working with former
Humble Pie bandmate Pe-
ter Frampton. Marriotthad
started outinthe entertain-
ment business as a child
actor on television, though
evidently quite reluctantly.
“! couldn’t act,” he said. |
could only be myself, so |
always ended up typecast
as a cockney kid." The
cause of the fire whichtook
Marriott's life was attributed
to a smoldering cigarette.

Madonna and Demi
Moore may team up for a
picture to be called Leda &
Swan. According to direc-
tor Joel Schumacher,
“We've been waiting for a
rewrite on the script. It just
came in, and now we have
to figure out if the project’s
right for us.” If everything
goes well, the female buddy cop
caper would begin filming in Octo-
ber, after Moore has the child she is
expecting.

Attention country fans: Tanya
Tucker and Roy Clark are going to
be hosting the TNN Music City News
Country Awards, a live, two-hour
special. The program will air over the
Nashville Network on Monday, June
10 beginning at 6:00 p.m. PST.

Texas writer Larry L. King is said
to have penned a sequel to his all-
but-legendary Broadway hit, The
Best Little Whorehouse In Texas.
Negotiations continue with Tommy
Tune, who would choreograph and
co-direct the new play. It's called
The Best Little Whorehouse Goes
Public.

Willie Nelson is planning to open
a 750-seat dinner club near
Opryland'’s entertainment complex.
“There's a Willie Nelson Night-Life in
Houston and some of us thought
Nashville would be a good location
for the second dinner club,
since this is country music
country,” Nelson said. No
word on how Nelson's so-
bering standing with the
Internal Revenue Service
will affect this new venture.
The I.R.S. claims the coun-
try legend owes $16.7 mil-
lioninback taxes and pen-
alties and has seized his
property in several states.

Hank Williams, Jr. is
slated to unveil a statue of
his famous father in Mont-
gomery, Alabama. City of-
ficialshave setaside a spot
in their city park for the
bronze sculpture of Hank
Williams, Sr., according to
MerleKilgore, the younger
Williams’ manager. The el-
der Williams was born in
1923 on an Alabama ten-
ant farm. The son of a rail-
road engineer, known for
the hit records “Your

Kurt Ingham

Tanya Tucker and Roy Clark

Cheatin’ Heart” and “I'm So Lone-
some | Could Cry,” died at age 29 of
alcohol-induced heart disease.
Now topping the box office score
is FX 2—The Deadly Art of lllusion,
the sequelto the 1986 hitthriller F/X.
In this new installment, Tyler (Bryan
Brown) has become a hi-tech toy-
maker. When enlisted to help trap a
would-be killer, Tyler resurrects his
special effects career with the aid of
old pal Leo McCarthy (Brian
Dennehy). FX 2 also stars Rachel
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Rachel Ticotin demonstrates Bluey the Clown in FX 2

Ticotin, Joanna Gleason, Philip
Bosco, Tom Mason, Kevin J.
O’Connor and Josie DeGuzman.
The film has a score by Grammy and
Academy Award-winning composer
L.alo Schifrin (Cool Hand Luke, The
Sting ).

The star of The Rocky Horror Pic-
ture Show, Tim Curry, has just fin-
ished a pilot for ABC. Curry would
co-star in Big Deals with thirty-
somethingstar Corey Parker as “co-
horts in wholesome sleaze.”
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ELVIS GOLD: In August, RCA will
release an Elvis Presley box set
entitled Collectors Gold, a three-CD
collection of previously unreleased
recordings spanning the King's Six-
ties years. Among the titles un-
earthed by an extensive worldwide
search through the RCA vaults are
the Elvis/Ann-Margret duet "You're
The Boss” from the Viva Las Vegas
soundtrack sessions; “Black Star,”
the original title song to the movie
Flaming Star, unreleased takes of
a “Just Tell Her Jim Said Hello” and
“Love Me Tonight" from Presley's
historic late-Sixties Nashville
sessions; and live perfor-
mances from the King's
triumphant Las Vegas
appearances in
1969, before he
became a cari-
cature ofhim-
self.

By Michael Amicone

Contributors include Billy Block and
Jan McTish.

THE RETURN OF GUNS N’
ROSES: As alaunch of sorts
fortheirtwonewlPs and a
tune-up fortheirupcom-
ing concert tour, L.A.
hard rock outfit
Guns N’ Roses
stormed into
thelr home-
town for
a spe-
cial®
concert
at the Pan-
tages The-
atre in Holly-
wood on May
11th. This solid, in-
formal show, which
followed a similiar per-
formance at the Warfield
Theatre In San Francisco on
May 9th, featured several Guns
N’ Roses chestnuts—“Patience”
and “Sweet Child O’ Mine"—as well
as a liberal sprinkling of songs from
the band’s forthcoming double release,
Use Your lllusion 1 and Use Your lllusion
2, the first time a rock band has released two
new full-length albums simultaneously. Armed
with touring keyboardist Dizzy Reed, new drum-
mer Matt Sorum (formerly with the Cult), who an-
chored the ear-piercing, arena-sized sound in fine
John Bonham style, and some solid new songs (“Bad
Obsession,” “Don’t Cry”), Guns N’ Roses proved that
they’re still alive and kicking—despite a change in personnel and
management and a disastrous 1989 opening night performance at the
L.A. Coliseum as a supporting act for the Rolling Stones. In addition to
the new LPs, Guns N’ Roses will be hogging headlines with their highly
anticipated summer tour with opening act Skid Row, which make its L.A.
stop at the Great Western Forum on July 29th.

B /]
PIRATE PARTY: West L.A. eatery Eureka recently played
host to a bash thrown by the newly revamped Pirate
Radio. Pictured (L-R, top): Who bassist John Entwistle
and former Doobie Bros./Steely Dan guitarist Jeff
“Skunk” Baxter; (bottom) Pirate Radio Program Di-
rector Carey Curelop and Pirate Radio jocks Ted
Prichard, Suzie Cruz and Jeff Jensen.

NATIVE RALLY: Singer-songwriter-activist Jack-
son Browne and singer-actor Floyd Westerman,
featured in the Kevin Costner movie Dances
With Wolves, supported Native American
Treaty Rights with a performance during re-
cent Earth Day festivities. —BB
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STARR TIME: The official de-
butofCapitol’s Apple Records
reissue program is finally |fI{{
here. And ushering it in is
Ringo, the biggest commer- \
cial splash of Starr’s solo ca-

reer. Released in 1973 on the -~
Beatles-owned Apple Re- £~
cords, Ringo features “Pho- ]
tograph,” co-written with

George Harrison, “You're Six-
teen”; the excellent John

:‘vou

Lennon-penned, tongue-in- R l A
cheek opening track “I'm The

Greatest”; and three bonus .
tracks: Ringo’s 1971 hit, “it
Don’t Come Easy,” and two
early B-sides. This charming, hook-filled album—as with most of
Apple’s fine and not-so-fine output—has been languishing in the
vaults, a victim of the legal labyrinth that has befallen anything
connected with the Beatles’ name since the Fab Four’s demise. Capitol
Records—no doubt due to the fact that they own the Beatles masters—
has managed to cut through the legal tape and is expected to release
several non-Beatles Apple gems this year, including LPs by James
Taylor (he recorded his first album for Apple), Billy Preston, the Modern
Jazz Quartet and, most eagerly awaited, the excellent output of
Badfinger. Meanwhile, Ringo is currently working on a new LP for
Private Music under the guidance of producer Jeff Lynne, among
others (he co-produced George Harrison’s comeback LP, Cloud Nine).

BLUES BROTHERS: Two legends of the blues, guitarist B.B. King and
songwriter Willie Dixon, are pictured performing during the recent
China Club bash held to announce this year’s Benson & Hedges Blues
program. The cross-country blues festival, which will makes its week-
long L.A. stop from May 31 through June 8 (fourteen events in nine
days) at various locations around the L.A. area, will include a boat
cruise featuring Albert Collins and the Icebreakers, simultaneous
concerts at coast-area clubs dubbed Blues By The Beach, a Missis-
sippi Delta Blues Museum Photo Exhibit, an evening of blues on film
and an event-ending concert at the Pacific Amphitheatre on Saturday,
June 8th, featuring Johnny Winter, Etta James, the Willie
Dixon Dream Band and B.B. King with
=~ special guest Greg Allman. Tick-
> etsareavailable forindividual
events at Ticketmaster
and Ticketron outlets.

J
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SON OF ‘IN CONCERT’: Live rock
will be staging a return to network
television with the June 7th launch
of ABC’s In Concert ‘91, a one-
hour concert show featuring per-
formances by an eclectic array of
musical acts, including the Black
Crowes, David Bowie’s Tin Ma-
chine, Elvis Costello, Poison, Rod
Stewart and Jane’s Addiction. In
Concert ‘91 will air for fourteen
consecutive Fridays from mid-
night to 1:00 a.m. on the ABC
television network. Older rock
fans will remember an earlier ver-
sion of In Concert, a live concert
series which held a late night net-
work spot in the Seventies. Pic-
tured at the recent press confer-
ence, which was held at the Hard
Rock Cafe, is Bret Michaels of
Poison, one of the new concert
series’ scheduled performers.

.

-

Reid and LWF’s Eric Nestor.

ATTENTION: RECORDING CONTRACT SHOPPERS: Virginia Beach’s
Left Wing Fascists are pictured during their unique contract signing
ceremony. As a promotional tie-in for the band’s new single, “K-mart
Shopper,” the band signed their Rincon Recordings/Cellar Door Records
contractin (where else?) a K-mart parking lot. Pictured (L-R): Rincon’s
James McDonnell, Left Wing Fascists David Almeleh, Scott Carlisle,
Blg Al Staggs and Markus Wagener (crouching), Cellar Door Prez Bill

BIRTHDAY JAM: Janet Gardner of female rock group Vixen is shown

ay

aredith

performing during the recent birthday bash/jam for Troubadour man-
ager Gina Barsamanian, held at Doug Weston'’s famed West Hollywood

rock club.

—JM

UP THE REISSUE ESCALATOR: Razor & Tie Music, a new New York-based label, has released Graham
Parker’s 1980 album, The Up Escalator. Produced by Interscope Records’ Jimmy lovine, the album features
solid accompaniment by Parker’s longtime backing band, the Rumours, some excellent Parker materlal

(“Stupefaction,” the tough-fisted “Empty Lives”), a song with Bruce Springsteen on backup vocals

| (“Endless Night”) and the bonus track “Women In Charge,” a leftover from the Escalator sessions. Though
it originally suffered from unfair comparisons to its predecessor, Squeezing Out Sparks, Parker’s widely
acknowledged 1979 masterpiece, this follow-up contains some good music—something that Razor & Tie
Music is apparently backing on (they’ve also licensed two other Parker titles, The Real Macaw and Another
Grey Area, from his second label, Arista Records). The release ofThe Up Escalator follows the release earlier
this year of Parker’s RCA album, Struck By Lightning, an LP which signalled a fine return to form for this
excellent English singer-songwriter. In addition to the Parker CDs, Razor & Tie Music has issued Little
Steven’s critically praised 1982 LP, Men Without Women.
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SBK'S SWEET TOOTH: SBK
Records commandeered L.A.’S
Hard Rock Cafe recently to cel-
ebrate the release of the delight-
ful debut LP by Loud Sugar, an
album chock full of Sixties refer-
ences and similar in style to Cha-
rlsma Records’ talented retro-
band, Jellyfish. Guests snacked
on special sweets and a coffee
concoction named after the
group’s first single, “Instant
Karma Coffee House.” Pictured:
Loud Sugar singer David Grover.

HIGHER MUSIC: California-based
record manufacturer Record Tech-
nology, Incorporated, has just
wrapped up pressing duties on their
third Ottmar Liebert release,
Borrasca, for Higher Octave, a new
age/jazz/fusion record label whose
roster includes Cusco, Japanese
artist Himekami, Randy Tico, Tri
Atma, Amarna and Nightingale.
Liebert's firsttwo releases, Nouveau
Flamenco and Poets And Angels,
confirmed this talented guitarist/
composer's position on the adult
contemporary music scene. —JM

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

SMASHING GOOD NEWS: The
Plasmatics' promo on KROQ for their
upcoming Perkins Palace gig offers a
write-infirst prize thatwill send Wendy
O. Williams herself to the winner's
house to smash the T.V. set. KROQ
will replace the set.

STONES N’ ROSES: The Rolling
Stones are falking about playing in
Pasadena, at the Rose Bowi, around
the 4th of July weekend. Nothing has
been set, but the Rose Bowl's publi-
cist confirmed that some discussions
are taking place.

REGGAE RALLY: What was origi-
nally slated as a free reggae/ska show
atMacArthur Park became atribute to
reggae superstar Bob Marley. Some
2,000 reggae fans jammed the park's
bandshellareatosee the Rebel Rock-
ers and the X-Streams. Only Marley's
last L.A. appearance, at UCLA’s
Pauley Pavilion two years ago, drew
more.
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By Steven P. Wheeler

etween 1979 and 1988, Pat Benatar

was rock’s reigning queen, releasing

six platinum and three gold records.

During this nine-year span, the fiery
vocalist cracked the Top Forty singles charts
no less than fifteen times and dominated the
Grammys’ Rock Female Vocalist category
with four consecutive wins between 1980
and 1983.

However, after the release of 1988’s Top
Forty album, Wide Awake In Dreamland,
Benatar took a two-year hiatus to raise her
daughter, finish building their impressive
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Malibu residence and immerse herself in
various environmentalist causes. She even
took up acting with her role in a 1989 ABC
Afterschool Special entitled Torn Between
Two Fathers.

So what does the harbinger of contempo-
rary female rockers do for an encore? She
sheds the rock goddess image, hires a band
called Roomful of Blues and makes a genv-
ine blues album.

True Love is her first album in three years
and Benatar has achieved a sound that has
reignited the arfistic fire within one of the
most successful female vocalists of the mod-
ern era. “I’'m thirty-eight-years-old, and |
finally feel like | have a grip on my life, on

my ability. | just feel like I'm starting out
again,” the tiny singer says with a hint of a
New York accent. “This album has been like
a shot that cleans you out and gets your
juices flowing again—you're excited and
scared at the same time. It’s given me all the
things that you need to have to be creative.”

Things kicked into high gear for the Long
Island-born Patricia Andrzejewski when she
signed with Chrysalis Records in the late-
Seventies. But there was something missing,
as she relates the story of how she met her
husband Neil Giraldo, who is also his wife’s
producer, songwriting partner and arranger.
“When | got my record deal, | told Chrysalis
that | wanted a musical partner, not just a
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Former
Hear’rbreaker

guitar player, and they went out and found
Neil,” laughs Benatar, who adds sarcasti-
cally, “obviously, | did get much more than
a guitar player.” The two were married in
1982 when the top of the charts was still
Benatar’s home away from home.

While her popularity never really plum-
meted (her albums have always reached at
least golden status) by 1988 Benatar admits
that she was getting burnt out on the very
things that used to make her happy. “l was
really thinking of retiring, because | was just
so unhappy. And there’s no point in making
dead records—because you should be so
happy and grateful that you have the oppor-
tunity to do this for a living. So when that
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Daniel Tinney

feeling goes away, it’s just not right.  didn‘t
get the feeling onstage that | used to have,
and that really bothered me, because it
should feel great.”

The straw that broke the camel’s back
occurred during the recording of Wide
Awake In Dreamland. Although the 1988
release featured the hit single “All Fired
Up,” for Benatar the magic was gone. “The
three of us—Myron [Grombacher, drum-
mer], Neil and myself—decided that we
really couldn’t do another one of those rock
records again. We had been doing it for so
long, and it really wasn't feeling the same.”

However, timeis often the greatest healer,
so when it came time to make a new album,
the nucleus of the Benatar mystique figured
that after a two-year lay-off, they might be
able to regain what they had lost. They
would soon discover that that was not the
case.

It was at this point that Giraldo talked
about making a blues album, but he had a
difficult time convincing his wife that she
could pull it off. “I told him, ‘No way,’” the
pretty singer with the short hairstyle says
with a laugh. “Just because you listen to and
love a particular style of music doesn’t mean
that you have any sort of affinity for it. Rock
and blues are obviously connected, but the
technique is completely different. The blues
is much more subtle; the vocals are a lot
more control-oriented and the phrasing is
really pulled back compared to singing rock
& roll. So there was a bit of a process of
trying to figure out whether | could sing this
material.”

Anyone who has listened to the musical
magic of True Love knows that Benatar’s
initial reservations were unfounded—the
classically-trained vocalist has never sung
better in her life. Her angelic voice sails
effortlessly across a wide spectrum of “jump
blues” and gut-wrenching ballads.

In retrospect, Benatar sees this entire ex-
perience as one of the biggest gambles of
her career. “Once you put away all the fear
of trying something new, you get revital-
ized. If you do something too long, you get
locked into it until you can’t see anymore.
And | don’t think | have the personality that
can move gradually from one thing to an-
other. This project helped wiped the slate
clean, and | feel good about making records
again.”

Ironically, her record company had no
idea what direction the new album would
take until the day they heard the final tapes.
“No, they definitely weren’t expecting an
album like this,” Benatar says with a rebel-
lious gleam in her eye. “They knew that we
wanted to do something different, but they
had no idea that we meant this.”

So what was their initial reaction? “It's
like they passed out, and we gave them
oxygen,” she says with alaugh, as she leans
back in a chair in the control room of their

“I don’t think

I've ever made
an album that

I’'m thrilled with

as a whole.
That's just the
way it is—
you’re never
satisfied....”
—Pat Benatar

home studio. “Then they loved it.”

The relationship between Benatar ana
Chrysalis hasn’t always been so pleasant,
something that the talkative singer has no
problem addressing. “I's a different com-
pany now, because there’s been a big per-
sonnel change, and the new people don’t
pretend to have anything to do with the
creative end of things. They’re business
people, and they know that, which wasn’t
the case in years gone by.”

As for True love’s place in the overall
scheme of her career, Benatar doesn’t even
hesitate. “I love this whole record, and it's a
rare thing for me to be satisfied with an
entire album of mine. | mean people loved
Crimes Of Passion [the multi-platinum 1980
release featuring her hit single, “Hit Me With
Your Best Shot”], but | just want to scream
when people say that, because it was just a
bunch of material that didn’t work for me,
and | wasn’t happy with it. People always
say it's my best album, and I’'m thinking to
myself, ‘Shit, you don’t know how good |
could have sung on that record.”

Didn’t the platinum success of that album
ease the pain? “The success of an album
anesthetizies that feeling, but doesn’t make
it better,” she replies with a smile. “I mean,
i's still there for all of time for people to
hear. I don’t think 1 can say that I've ever
made an album that 'm thrilled with as a
whole. That's just the way it is—you're
never satisfied, you can’t get it all right, so
you just go for as much as you can.”

Anytime a successful artist breaks away
from a proven formula, there is the risk of
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Neil Giraldo

The Man Behind The Woman

By Steven P. Wheeler

Guitarist/producer/songwriter Neil
Giraldo has had as much to do with the
success of his wife, Pat Benatar, as the
singer herself. As we hiked up a hill located
behind their impressive estate and satdown
in the dirt overlooking the beautiful and
peaceful surroundings, it came as no sur-
prise when the long-haired gui-
tarist looked over the lush green
fields below and said, “1 consider
myself very fortunate. | couldn’t
be any happier in my life. | love
everything about it. | love my
family, and I love my music.”

The Cleveland-born Giraldo
was playing keyboards and gui-
tar with Rick Derringer before he
met his future musical partner
and wife. “Chrysalis had just
signed Pat, and she was looking
for a musical director, and they
heard about me through Derrin-
ger. It's funny, because | was
writing songs throughout the time
I was with Derringer, but they
didn't fit his style. So when Pat
and | met, we definitely felt some-
thing musically—as well as a per-
sonal attraction.”

That was almost fifteen years
ago, and now one year into the
Nineties, Pat Benatar and Neil
Giraldo have embarked ona new
musical course that has shocked
some butdelighted countless oth-
ers. "We've started from scratch,”
Giraldo says about the duo’s
drastic change in musical direc-
tion. “l just hope people accept it
for what it is and not hate it
because it's not what we were. We'll have to
wait and see.”

If the early sales figures are any indica-
tion, Giraldo and Benatar won’t have to
wait very long. The album has proven that
good music will sell, no matter what the
cloning musicindustry believes. Giraldo says
thatfor the firsttime in their career, they had
the artistic freedom that they had always
asked for, and they made the most of it.
“When we re-negotiated for a new album
with Chrysalis, they gave us more control to
do whatever we wanted to do. They told us
to make the record that we wanted to make
and to give it to them when it was ready.”
Giraldo says that a change in the Chrysalis
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hierarchy was the leading factor in this new
found freedom.

“In the past, they didn't like certain things
we did; they wouldn't like the mix on a song
or they thought that song was too fast. But |
think they’ve really got some great people in
there right now, who understand the con-
cept of artistic freedom. They love this al-
bum, which feels great because they had no
idea what we had done.”

The change of musical direction had as
much to do with artistic stagnation as any-
thing else, according to Giraldo. “We were
being stylized as something and had be-
come almost like caricatures of ourselves,
and we didn’t want to fall into that trap. We

had a lot of restraints over the past twelve
years, which was the main factor in making
things difficult to deal with.”

Giraldo was the mastermind behind the
making of True Love, although he credits his
wife with helping shaping the concept of the
material. “The original idea for the record
that | wanted to make was patterned after
an album that Roomful of Blues made with
Big Joe Turner about ten years ago. So, in
my mind, | kept thinking of that sound, and
1 finally realized that | might as well get the
band that | was thinking about.”

However, it tock a little coaxing to get the
blues veterans of Roomful of Blues to team
up with this rock & roll duo. “When { origi-

nally talked to them, they thought | meant
we were making a blues/rock album and
told me that they weren't right for us. But
when | mentioned that | wanted to do some
T-Bone Walker songs and things like that,
they were convinced.”

As a producer, Giraldo says he had ta
step back a bit from his role as guitarist
because he had ten musicians in the studio
playing live. "l looked at this project more
like a producer, because there are times
when | get caught between being the guitar-
istand the producer and the arranger. When
we started this project, { wanted to focus the
energy around the whole rhythm of the
band, as well as the vocals.”

For a producer used to mak-
ing rock albums, learning how
to use a blazing horn section
took a little time, but Giraldo’s
sterling production throughout
True Love answers any ques-
tions about his prowess as a
studio technician. “I've worked
with horn sections a little bit in
the past, and | had mikes on
each individual horn at the out-
set of this recording. But it only
took me twenty-five minutes to
realize that it wasn’t going to
work that way. So | moved them
around the room and put a
couple of tube mikes up, be-
cause | wanted all that live en-
ergy to be mixed around.”

Giraldo points towards his
home studio below us, where
the entire album was recorded
and mixed, and says, “That stu-
dio has a very nice room sound
to it, and the close miking was
choking the overall sound of ev-
erything. | wanted that ‘air’
around everybody, but once ev-
erybody gets in the studio, the
sound gets soaked up a little bit,
which in retrospect was good,
otherwise it would have been
like being in a reverb tent.”

The actual recording process went very
quickly—all the tracks were laid down in
two weeks, and the mix was taken care of
soon afterwards. A rapid speed that Giraldo
credits o the personalities involved. “It might
sound like jive, but there’s a real family
feeling among the people who played on
this album. it’s that family thing that makes
great takes and keeps things rolling. It was
boom, boom, boom, one right after the
other, and 1 think that feeling comes across
because | think it has a very happy feeling to
it. Even though it’s the blues, | think it makes
you feel good.” Judging by the soaring sales
of True Love, there are quite a few music fans
feeling good now. [MC

Daniel T'mney‘
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alienating their devoted followers and the
radio community. Linda Ronstadfs move
from pap/rock to torch songs in the early
Eighties is the only notable comparison to
what Pat Benotar has done with True Love,
something that Benatar says gove her
strength when she was unsure of herself. “I
didn’t consciously look at what linda did
and say, ‘If she can do it, | can do it.’ But |
certainly saw what she had done and saw
thatitis possible to make a clean break from
the past and try something entirely new.”

After the decision was made to do a blues
album, a lengthy search through Giraldo's
comprehensive blues library for material
was undertaken. “Neil told me to sit in the
room with all this stuff and see if anything
stirred my mind. So that's what we did, and
itwent from 500 to 300 to 250 to 50 until we
finally got it down to fifteen songs. | mean,
we could do twenty volumes of this stuff.”

The other consideration had to do with the
fact that a majority of these songs were
originally sung by men, so a few lyrical
twists and adjustments had to be made
accordingly. But Benatar insists that she
tried not to listen too hard to the original
versions of the songs they ultimately re-
corded. “I didn’t want to start coping vocal
licks, because you can’t duplicate what they
did originally, and to even presume that you
could is stupid, so | tried to sing them as if
they were my songs.”

While a majority of the material included
on True love comes from such legendary
figures as B.B. King (“Payin’ The Cost To Be
The Boss” and “I’'ve Got Papers On You”)
and Albert King (“I Get Evil”), there are two
originals written by Giraldo and Grombacher
(“I Feel Lucky” and “The Good Life”} and the
title track (and first single) written by Benatar
and Giraldo.

"It is out of pure admiration and extreme
reverence that | made this record,” says
Benatar about her motivations in undertak-
ing Trve love. “This album is a personal
thing, but the secondary factor involved
with this projectis hopefully that people who
don’t know who Albert King is, are going to
check out the rest of his stuff. A lot of people
don’t know about all these great blues art-
ists who really started it all, which is amaz-
ing to me. | mean, itdidn’t just start with Elvis
Presley [laughs].”

As for breaking through the stagnant
radio airwaves with this material, Benatar
can only cross her fingers and wait. “We
had no delusions of this style of music being
readily accessible to radio. Sure, you care
about those things, but you can’t let it stand
in front of your original motivations.”

When it comes to the future, Benatar is
excited about the upcoming tour, which will
consist of only material from True Love and
other blues gems, as she and Giraldo will be
backed by members of Roomful of Blues and
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Benatar’s longtime keyboardist, Charlie
Giordano. But she is nan-commital about
her future recording projects.

“I'm just going to see what happens. Right
now, I'm a junkie, and I'm hooked on the
blues. It's just a different attitude and a
whole other vibe all together.” Is oge a
factor in her musical preference of the mo-
ment? ”I don’t know if the rock thing is
awkward for me and others my age, but for
me it needs to be augmented, because it's
not what it was. If | ever do go back and
make albums like | did before, this experi-
ence can only make it that much better,
because what I've learned on this project in
such a short time is amazing.”

One of the leading factors in her new

outlook on life becomes apparent when
Benatar steers the conversation towards
motherhood. “When you have a child, your
whole perspective is completely changed
forever, and that sense of chonge encom-
passes everything that you do. It filters into
everything that you think ond feel. So |
started looking at things from another point
of view. The main thing is that | don’t want
to box myself in like | did before.”

In her final statement of our interview,
Benatar alluded to her past as a theatrical
actress in musical comedies, long before she
became a rock star, and said: “Looking back
on everything, | guess this album was a
natural step. Every ten years | seem to try a

whole different thing.”
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By John Lappen

that, for the most part, go together like

oil and water. But, for a man who has
worked with some of the world’s most fa-
mous musical artists and has been respon-
sible for shaping the sound of countless land-
mark million-selling records, the usually op-
posing words are an apt description. Throw
thatidea up to the gentleman in question and
theinitial response is awarm, throaty chuckle.

“Basically, | just don’t want to outgrow my
usefulness,” laughs seven-time Grammy-win-
ning producer Phil Ramone. "My philosophy
throughout my career has been to respect the
musical side of the artists and bring out their
individuality. | can’t take credit for creating a
sound like Phil Spector was able to do. But |
do pride myself on the fact that the records |
work on have their own individual, unique
mix of the artist and his music. That's the lone
identifying factor that | bring to a project—
which is something only the artist knows. But
that doesn’t necessarily put a Phil Ramone
stamp on that artist’s work.”

That’s a statement that the new generation
of producer/engineers Ramone has influ-
enced, the millions of fans who have bought
albums he has produced and the artists them-
selves—many of them rock and pop legends
in their own right—might dispute.

A look at a Phil Ramone discography en-
ables the reader to take a trip down a musical
memory lane that few have trod. The names
and records leap out from the pages...each
one seemingly bigger than the previous one.
Quincy Jones, Barbra Streisand, Ray Charles,
Count Basie, Billy Joel, Bob Dylan, Elton
John, Paul McCartney, Paul Simon and Ma-
donna—incredible—and in many cases, dif-
ferent talents, but only several in a dizzying
list of musical treasures that Ramone has
helped shape in the studio, either as a pro-
ducer or as an engineer.

“I think I've been fortunate. I've been able
to acquire over the years a reputation as an
eclectic producer,” says Ramone. “That s the
ultimate compliment. I'm happiest when I'm
working with songs that have strong musical
and lyrical validity, no matter what the type of
music. Style is something you work on and
accomplish asyoudoit. I've been fortunate to
develop a variety of styles over the years that
enable me to work with different people.”

When speaking with Ramone—a charm-
ing, affable gentleman who first came to
prominence in the Sixties by virtue of his

I egendary and self-effacing aretwoterms
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sound work on hits by Lesley Gore, )anis lan,
Quincy Jones and Peter, Paul & Mary, amongst
others ("I established my eclecticism early
on,” hemuses)—one can't help but notice the
enthusiasm he still retains for his work, most
current of which is the lending of his well-
honed production talent to the new record by
SBK artist Russ Irwin.

"My first rule is that | never look back. |
don’t have time for that—I'm still very moti-
vated about what | do. | still hunger for
success—not material success, but to make
each record that | work on the best it can be.
I have workaholic and perfectionist tenden-
cies that won't et me be any other way. Also,
I love music. I'm doing what | love and |
continuetodo itbecause ! wantto...no, make
that have to, because nothing else would
make me this happy.”

Ramone—hailed by Solid State Logic’s

OF

a 5 ~

IPor

Black Book as one of the world’s top record
producers and affectionately known through-
out the industry as the “Pope of Pop”"— places
little stock in the thought that he has been a
major influence on a new generation of pro-
ducers-engineers. ”1 don’t know if | have. 1
don‘tthink about it really. Of course, | have a
flood of memories of work-related events that
are there because of the people that I've
worked with over the years. When it comes to
that, I've probably done more than most
people havein their careers. But I'm not smug
about it. I'm always on the lookout for new
talent and new projects, because 1'd rather be
thought of as a trendsetter, rather than just
trendy.”

But Ramone has no qualms about sharing
his knowledge with others who might be
interested. “It's nice to be thought of as a

47 »

MUSIC CONNECTION, MAY 27—JUNE 9, 1991



Don't miss

BLAKEY ST, JOHN

appearing at

The World Famous Palomino

mgmt: DRIVEN RAIN Productions (213) 823-3106




UEORGE (ERRITY

By Maria Armoudian

tion and marketing at Warner Brothers

Records prepared George Gerrity for his
recent career advancement to General Man-
ager of Zoo Entertainment. But what really
bolstered his confidence was the experience
of working on the Jane Child project from
inception to major chart success. “Creating
the Jane Child project from a mere vision
really lit up the lights for me. It was one
primary motivation for making my move to
Z00,” said Gerrity. "Because now | can make
sure things are set up properly and therefore
have more experiences like this. It was hard
work, but very gratifying. We really had to
diligently and relentlessly think and work to
find a way that would allow people to under-
stand her artistic integrity and separate her
from the pack. We did it through promotional
tours, so people could meet her and experi-
ence her intensity.”

In addition to creating and shaping an
artist’s image, Gerrity has been charged with
the responsibility of doing likewise with the
label itself. I don’t want Zoo to have a
superficial image, but rather one that people
will recognize. Many companies are missing
that conceptual element, and [ think it is
important to have one,” explained Gerrity.

Theimagethatis beginning to emerge from
Zoo is one of innovation and artistry. Though
the focus is on the artist, what stands out is the
courage and flexibility of Gerrity and Zoo
founder Lou Maglia to take a unique business
approach, something which distinguishes Zoo
from numerous other new labels.

For example, rather than signing a large
number of artists immediately, Zoo has cho-
sen to keep a small roster while entering into
numerous joint venture deals and licensing
deals with management companies, produc-
tion companies and indie record companies.

Seventeen years of experience in promo-

LoOoKEEPER

Gerrity explained, "We're putting some
dimension into the label, in artistic and cre-
ativeterms. There are somany labels compet-
ing with the same types of music and going
into bidding wars, which to me, places limi-
tations on the artists, because it forces them
into recording immediately, and often pre-
maturely. Instead, we’re creating long-term
relationships with people that have been de-
velopingtheirown acts and know the process
and markets. They bring the acts to us to
market and promote.”

Apart from the obvious advantage of being
exposed to a wide array of talent, these ven-
tures also give the artists more time to hone
their crafts and develop.

A second advantage deals with Zoo’s affili-
ation with BMG International, which allows
the new label to market abroad, as opposedto
relying strictly on domestic money. “Our
association with BMG International allows us
to take on projects that may take a couple of
albums to break here in the United States.
Because America is so egocentric, the people
think that everything starts and ends here. But
there are so many more autonomous mar-
kets,” explained Gerrity.

Although Gerrity has never seen himself as
an A&R person, his excitement, passion and
drive to make it happen for the artist inadvert-
ently creates somewhat of an A&R responsi-
bility. He reaps his reward when he can
create the pathway for a truly authentic artist
to succeed.

"if you are there for the right reasons and
have the right artistic entity behind you, it's
really a thrill,” explains Gerrity. "With Jane
Child, we put the right framework together.
Then all we had to do was stand back and let
her project.”

Additionally, Gerrity is taking this opportu-
nity as General Manager to build a team that
shares his idealism, dedication and willing-
nessto break his unwritten rules, and thatisn’t
limited by traditional boundaries. “A lot of
people in the music business have had their
visions narrowed by the specialties,” said
Gerrity. ”I'm bringing people in who can see
beyond their areas of expertise and can con-
tribute to the creative workplace.”

One of Zoo's first releases is Rhythm Tribe,
a band that Gerrity feels has the integrity or
star quality to create another rewarding expe-
rience. "They’re passionate and authentic,
with a lot of cultural influence,” said Gerrity.
”And although musically they don’t quite fita
mold, they have that presence that can ca&
ture the marketplace.” ¢
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he studio scene is probably one of
T the hardest areas for a musician to

break into, butonce in, itcan be one
of the most rewarding careers in music.
Session musicians get to work with all
types of artists and all genres of music,
from record dates to jingles to film.

Session musicians are paid based on
rates set by the American Federation of
Musicians (AFM). In Los Angeles, the
basic rate for a three-hour record session
is $234.40 (there are different rates for
jingles, television and other types of
dates). Many top session players, how-
ever, get double scale or triple scale for
their services; it is up to each player to
decide how much to charge.

Advancements in technology have
made breaking into the studio scene dif-
ficult. While some producers seem to be
going back to using real musicians, drum
machines and other tools are still relied
upon heavily for recording dates. Ac-
cording to veteran bass player Lee Sklar,
who has worked with Phil Collins, Jack-
son Browne, James Taylor and Neil Dia-
mond: “| don’t believe there are too
many opportunities anymore, because
so much of the studio work is now being
done by independent producers. A lot of
the producers are keyboard-player pro-
ducers who do stuff in home studio situ-
ations and are doing the bulk of the
recording themselves. They just call in
guys to do overdubs for them.”

John Robinson, one of the top session
drummers in Los Angeles (Michael Jack-
son, Rod Stewart, Lionel Richie, Wilson
Phillips), adds: ”I think technology has
hurt the session scene, but if you look
and listen to the Top 100 and to all the
garbage that's out there, it's hurt the
whole generation of people listening.
Kids grow up and hear all this shit on the
radio and don't realize that it’s all gar-
bage. Maybe ten percent of the music is
any good.”

While the amount of work has tapered

off, there are still opportunities. ”It’s a lot
of perseverance and hard work,” says
Robinson. “Sometimes, if adrummer can
align himself with a guitarist or keyboard
player, that helps a lot with the connec-
tions so they can get in the door. Align
yourself with anyone who has a studio or
access to a studio, because everybody’s
doing something in this town.”

Once hired for the gig, musicians are
expected to be there on time and know
their craft. While the producer or artist
gets the final say, it is okay to make
suggestions regarding your part. “That’s
what they’re paying you for. It's impor-
tant to pick up on it early, whether they
have a strong idea of what they want or
whether they’re open to ideas. I’d say,
nine times out of ten, they’re open and
say, ‘Let’s hear what you would do,””
explains guitarist Michael Thompson,
who has worked with Michael Bolton,
Roger McGuinn, Julio Iglesias and Hall
and Oates.

Vocalist Tommy Funderburk, who was
part of What If and Airplay and who has

sung backup for Heart and Def Leppard,,

‘Sue Gold )

“A lot of the [new]
producers are
keyboard-player
producers who are

doing the bulk of
the recording \
themselves.”
—Lee Sklar ‘

adds, “The more you can bring to the
party, the better. When you work with
certain producers, they may have a par-
ticular idea going into the project, but if
you can take that idea and expand on
that and embellish it, then that’s all the
best for the project and you.”

Keyboardist/producer Jai Winding, who
recently completed work on Michael
Jackson’s new album, as well as working
with Don Henley, Bonnie Raitt and Ma-
donna, says, “If you have a suggestion,
give it to them. But know how to step
back. Let the producer do his job.”

Sklar says it's important to have your
own unique sound and feels it will make
amusician more indemand. “If you copy
someone else, you might get work, but
you’re not going to set the world on fire,
because it’s already happened. Try to be
original.”

Besides playing your instrument, be-
ing able to write songs and read music
are invaluable tools to a session musi-
cian. "You have to have a sense of what
makes a song good, what makes it work
and how to sculpt the right parts that are »
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<going to help the song,” Winding ex-
plains.

“| think songwriting and being a ses-
sion musician go hand in hand. The
more time you spend writing, the better
you become at songwriting and the bet-
ter you are in general to play on other
people’s songs,” Thompson adds.

Funderburk says reading music isn’t
required, butit’s helpful because in jingles
and commercials, charts are usually used.
On record dates, he says charts may not
be difficult, but a certain comprehension
of the basics is needed to get through
even a simple chart.

“When you go into television, jingles
and movies, it’s all written out. There are
very few times where there isn’t some
reading involved,” Sklar explains. “I've

//It/
doing every single
demo session that

comes along, getting

into the studio and

working your way
up the ladder.”

—Michael Thompson

$20.22. .

Plus Engineer

24 TRACK

done a lot of dates where they've
hired the hot guy in town and he
shows up, and they put the music in
front of him and he can’t read it. The
date is over.”

Robinson feels that a session musi-
cian must be able to read music. “A
session musician is a musician that is
called upon to adapt to any given

" Sue Gold

hangmg in there,

musical situation at any given time.
You have to be able to read. | know
several drummers today that are in-
credible drummers, yel, if they had
that one element, that reading capa-
bility, they would be where they want
to be.”

Having a good attitude, showing up
for the gig and being able to get along
with people are some of the require-
ments for a good session musician.
“Versatility is also important, because
alotof times you never know what the
calls are for; you show up and you
don’t know what you're walking into.
Take whatever’s thrown at you and be
open musically. Don‘tsay, ‘Oh, | hate
this kind of music.” If you’ve taken the

“A session musician
is a musician that is

]

W\ called upon to adapt

to any given musical
situation at any
given time. You
have to be able to
read [musicl.”
—John Robinson

call, it's your obligation to play it to the
best of your ability,” Sklar relates.

Winding adds, “Listen to the music
that they want you to play and try to get
an idea of what to play before you just
throw anything out. Learning how totake
direction and knowing when notto play
are also important.”

While session musicians can control
how they play, they have no control
when it comes to the final mix or sam-
pling of their parts—even on vocals. “Un-
fortunately, there are people out there
that will sample your voice and abuse
you and use you,” Funderburk explains.
“I have heard myself several times in
concert singing parts while somebody is
lip-syncing pretending to be me. They lift
the background off the record, sample it
against something and take it on the road
live. It's a short-step to making that live
thing sound great, but it’s really ripping
off another artist, and | don’t think that’s
fair.”

There are other problems for a session
musician. “One thing that gets rough is
goinginto sessions and not having people

NEVE CONSOLE

STUDER RECORDER .
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know what they want. You spend a lot of
time trying to develop ideas for some-
body who has no ideas, andit’s atremen-
dous amount of energy because you're
basically a mind reader. You're dealing
with people who cannot express them-
selves musically,” Sklar says.

Winding points out, “Like in any busi-
ness, people have atendency to typecast
you, and you get a little sticker saying,
‘oh, he does this well,” or ‘he can’t play
that type of music.” Some people can
play a lot of different styles, so that's
frustrating.” To avoid being typecast,
Winding suggests: “Try to adapt and lis-
ten to what the song is and to what the
producer has in mind.”

Winding admits, there is a bright side
to being a studio musician. “You get to

Sue Gold

“If you have
a suggestion, give
it to them. But know
how to step back.
Let the producer
do his job.”
—Jai Winding

work with a lot of people, different
styles and producers. You get to work
with a whole cross-section of people
and you pick up a little bit from each
producer, and hopefully it sinks in.”

Session musicians have to deal with
all types of producers, but the best
type of producer, according to
Funderburk, is “a person who is very
musical, somebody who is organized
and someone who comes 10 a session
prepared. You can make agood record
with just those qualities. If you're for-
tunate enough to work with someone
who’s extremely talented on top of all
that, then you make history.”

While the session clique might be
difficult to break, Thompson insists
it’s fair. ”1 always got mad at the studio
system, because they always called a
couple of guys, and | felt like | was on
the outside looking in. But if you get
great work from Mike Landau, why
search the street for new guys when
you like the guy and he gives you
good work. Once you're in, you like
the system and the way it works,” he

“When you work with
certain producers, they
may have a particular
idea going into the
project, but if you can
take that idea and
expand on that and
embellish it, then that’s
all the best for the
project and you.”

—Tommy Funderburk

says.

Robinson says one of the secrets to his
longevity and success is changing his
sound. “It may not be noticeably differ-
ent, but I always stay on top of technol-
ogy and on top of acoustic technology.
You also can’t price yourself out of work.
Don't overcharge.”

Once you’re in, being a session musi-
cian can open the door to other careers.
Besides being a member of Rufus,
Robinson has also been involved in sev-
eral other bands and has turned to pro-
ducing. Winding and Sklar are two of the
most in-demand touring musicians based
in Los Angeles. Winding has also written
songs with Don Henley and has recently
started to produce, having worked on the
Simpsons album.

While there are no hard and fast rules
to breaking in, Thompson offers this last
bit of advice: ”iU's like any other thing
you’re going for, you have to really want
itand goforit. It's hanging in there, doing
every single demo session that comes
along, getting into the studio and work-
ing your way up the ladder.” [N
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Vicky Villegas

hen Lionel Richie wrote the Commo-
Wdores 1978 hit “Three Times A Lady,”
it's doubtful he was gazing into a
crystal ball marked “Pop Music 1991,” or
visualizingthe musical emergence many years
later of the then-adolescent sisters Vicky,
Sylvia and Diana Villegas, a.k.a. the Triplets.
These three lovely Mexican-American sib-
lings will immediately have you humming
that applicably titled Commodores classic,
but not before you find yourself singing along
with their gorgeous harmonies on their
irresistably infectious first hit, “You Don't
Have To Go Home Tonight,” which shot into
the Top 40 after only two weeks on the
Billboard chart.
Though their accompanying debut album,
...Thicker Than Water, boasts sprinklings of
more artistic and Latin-styled flavors than the
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Diana Villegas

lighthearted pop/rock of the first single would
indicate, these three perky yet protessional
career girls are destined to receive their share
of criticism, stemming from the public’s per-
ception of the three as just a gimmick capital-
izing on their unique family ties to sell al-
bums, and others who will accuse them of
trying to be the Wilson Phillips of the year.
Atter speaking withthe Villegas sisters, whose
collective exotic beauty rivals that of ex-
Bangle Susanna Hoffs, it's clear that the ques-
tion of their being another Wilson Phillips is
less a problem than the perception of their
using bloodlines as a vehicle for chart suc-
cess.

“We're all really different,” stresses Diana,
whose lead vocals grace the current hit, dur-
ing an interview prior to the taping of their
appearance on Into the Night Starring Rick

Sylvia Villegas

Dees. "We have three different personalities
forming one unit.” She adds that they made a
conscious effort, even on the album cover, to
emphasizetheir uniqueidentities. And watch-
ing their performance, it becomes clear that
Vicky fills the bubbly Valley Girl persona,
Diana is the serious one and the blue-jeaned,
guitar-playing Sylviaisthe Springsteen-esque
rocker of the three.

Still, even in an industry where the right
image is tantamount to gold and platinum,
Diana feels confident that their music is what
will draw in the listening public in the long
run. “Sure, the fact that we're real triplets is
interesting, and it grabs people’s attention,
but eventually people will get past that, and
the music will come to the forefront.” The
next logical question, then, is, if they want to
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BIG

By Richard Rosenthal

four members of the band, but at the last

minute, the publicist called and said that
Billy Sheehan couldn’tmake it because “some-
thing had come up,” was it O.K.2 No prob-
lem, the other three should have plenty to say.
So everyone’s sitting in the conference room
about to start, and who should stroll in but
Sheehan, holding his left arm gingerly as if he
is in pain.

Well, actually, he is. Inscribed on about
two-thirds of his forearm is a fresh tattoo,
which looks slightly disgusting because the
Neosporin gel to protect it from infection
glistensunderthe fluorescentlights. Of course,
Sheehan will have no ordinary rock & roll
tattoo of a grinning skull pierced by a knife or
two, but a full-blown drawing of what looks
like an atom, complete with a nucleus and
orbiting electrons.

In a way, the tattoo symbolizes what Mr.
Big is about. This combination of the hotshot
bassist and guitarist, the veteran session drum-
mer and the boyish-looking lead singer is not
your typical rock band. Their self-titled debut
album did remarkably well, and they are
hoping that the momentum will carry over to
their new release, Lean Into It.

“This album shows more of what we are
than the first album,” says Sheehan. “’ve had
people call from Europe and tell me this is
what they expected from the first record. The
first record was a success, creatively and
artistically, but thisone ismore mature. We've
been on the road, and we played every con-
ceivable situation, from the cruddiest little
beer bar to the biggest arenas. It shows, too.
Toward the end of the Rush tour, we were just
like a machine onstage. It also shows in the
writing.”

A lot of bands start to change after their
second or third or fourth record, and I think
it’s kind of interesting that we changed with
our second album. You'll always have people
criticize you for that. We're all very lucky to
be with this label, and I'm not just saying that
because we happen to be sitting in their
offices. But when we do a record, they dont
show up until the end to hear how things are
going. They're like, ‘Hey, how’s it going.
Pretty good, eh? Talk to you later.” A lot of
bands have people from the label breathing
down their necks. We definitely had a free
hand. It was ourselves, our manager and our
producer.”

T he interview was supposed to be with all
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Paul Gilbert

Pat Torpey

Everyone in the band took part in writing
the songs for Lean Into It. In addition, they
also worked with some of their friends and
even used a song solely written by one of
them.

“I think that it's good to have everyone
involved, because then you get a true sense of
the band; it’s not just one guy’s vision,” says
drummer Pat Torpey. Torpey and Sheehan
are the talkative ones in Mr. Big and are sitting
at the center of the table, flanked on either
side by the quieter Paul Gilbert, who is the
band'’s guitarist, and vocalist Eric Martin.

“It's all of us working together,” continues
Torpey. “Even if one guy comes up with a
song entirely, it’s our interpretation of it. We
did one song that was solely written by Jeff
Paris. | played on his solo album, which came
outin 1985 or ‘86, we liked the song so much
that we started playing it, to see what hap-
pened. On this album, Eric wentup and wrote
with Jim Vallance, which was cool.”

Martin says that they wanted to limit their
songwriting partners to friends and people
that they had worked with before. “There are
guys that are vultures—they’re mercenary
about it. They hear that you’re doing an
album and they try to getinon it, and once in
a while, you might actually come across
something that’s really happening. But all of
the people that we worked with we know, so
it’s easy to weed through the stuff.”

"We've never had a shortage of material,”
says Sheehan. “We started our last record
with about 30 songs, trimmed it down to
maybe 20 that we actually performed com-
plete from beginning to end, and trimmed
that down to what we put on the record. On
this one, the numbers were similar.”

Perhaps one of the reasons that the band
works so well together while writing songs is
thatthey seem like they are genuinely having
a good time and are good friends. Some
bands are notorious for being racked with
internal conflict, even to the point of trading
punches, but there are no rock star attitudes in
Mr. Big. And, as Paul Gilbert explains, why
should there be? “It’s too much fun. What a

Eric Martin Billy Sheehan

job! Hey, you get paidto dothis! i think about
other people in the world, and the average
job, the kind of lifestyle that people have, and
man, what a life! Maybe the worst thing that
happens is the catering people telt you, ‘Paul,
you can only get white wine tonight.” | don't
think we would do it if it weren’t fun. | wrote
some of the lyrics to this album on the tour bus
traveling between cities, and | still have the
notebook. It’s pretty hard to write on the bus,
and the writing is all over the page. It’s
hilarious. Of course, there are times when
there is a bit of a drudge, when we don’t get
to sleep or whatever, but | couldn’t do it if |
wasn’t enjoying myself. We’re all natural
comedians.” To which Sheehan adds: “At
least we think we are.”

The tour in support of the album will begin
in...Scotland? “We did really well in Europe,”
explains Sheehan. “We’ll be headlining all
our gigs in England. Most of my influence was
the British Invasion, and to be headlining
these gigs, well, when [ was thinking about it,
1 asked our manager if we were going to be
playingthe Marquee, and he said ‘It's goingto
be biggerthan that, the Hammersmith Odeon.’
We did really well sales-wise over there, so
the promoters feel that’s it’s warranted that
we play bigger places.”

“| like being on the road, playing the big
arenas. Some of the best times are on the
road—as well as the worst. One of the rough-
est things about being on the road is waking
upand not having a clue asto where you are,”
he says laughing. “You get a call in the
morning, and the road manager says, ‘Leav-
ing in an hour, bags in a half,” which means
the bus leaves in one hour and your luggage
will be picked up in 30 minutes. One of these
days I want to call Steve Vai at home early in
the morning and say, ‘Leaving in an hour,
bags in a half.””

With these four comedians, | should have
known better, but at the end of the allotted
time, | asked if they had anything else they
wanted to say. Paul Gilbert, in his perfect
imitation of the little girl in Poltergeist, says,
“We're baaack....”
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< 34 Triplets

draw attention away from the fact that they
share mutual birthdays, why cail the en-
semble the Triplets in the first place?

Diana, who, true to her cerebral and reflec-
tive ways, emerges as the spokesperson
throughout our talk, admits that it was by
default. "We couldn’t find any other name we
liked,” shelaughs. “Before releasing ... Thicker
Than Water, PolyGram actually asked us if
we minded changing the name because of
just that; that our music—strong as it is—
might be overshadowed by the gimmick.
Then they said, ‘Forget it, the songs will be
what attracts people.””

Turning to the inevitable comparisons al-
ready being made to Wilson Phillips, the
sisters agree that, while the success of the
daughters of pop legends John Phillips and
Brian Wilson has helped pave the way, they
see themselves coming from an entirely dif-
ferent perspective, both musically and cultur-

“If anyone
thinks there’s
anything wrong
with families
singing together,
then I guess the
Jacksons were
also capitalizing
on their
harmonies.”
—Diana Villegas

ally. Not to mention the fact that “we were
already inthe studio last year when they were
just starting to happen,” according to Diana.

”If anyone thinks there’s anything wrong
with families singing together, then | guess
the Jacksons were also capitalizing on their
harmonies. Our debut album following Wil-
son Phillips’ debut is really just a fortunate
coincidence. But | think we would’ve been
out here doing well regardless,” she contin-
ues, with Vicky and Sylvia chiming in their
agreement for good measure. "We couldn’t
capitalize on their music, because we have a
lot more history than they do. Our story is
totally different.”

Their story begins with the silhouette ro-
mance-like meeting of their mother, a society
figure from the North Shore of Chicago, and
their dad, mom'’s Mexican chauffeur, twenty
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years her junior. They met, settled in the
mountain town of San Miguel de Vallende,
Mexico, and already had three children be-
fore the Triplets’ arrival on April 18, 1965.
Developing their bicultural musical roots al-
most immediately, the girls’ earliest memo-
ries are of travelling down the highways and
backroads of their home country in the family
Winnebago, singing the traditional songs their
father taught them. “He probably knew two
verses to a song, and we’d repeat it in har-
mony, over and over,” Diana recalls.

Vicky laughs while reminiscing along, ex-
plaining that they were onstage performing
from the time they were fourteen. “If they’d
pay us, we'd sing,” she says smiling. By
singing in little towns in Mexico, their reputa-
tion grew, and in no time, they were compet-
ing in talent shows all over the country. “It
motivated us any time our parents pulled the
plug on our allowances,” Sylvia adds.

At the tender ages of seventeen, with only
blind ambition and a friend offering them a
place to hang their harmonious hats, the
Villegases moved to New York where they
secured bilingual work as both singers and
writers of pop songs, radio and TV commer-
cials while contending with the pay-to-play
policies of the Manhattan club scene (sound
familiar?). In 1986, they won an MTV Base-
ment Tapes Contest with a self-financed and
produced video, which was, as Sylvia re-
members, “the firsttime we gained credibility
for our talent and not just recognition for
being triplets. They call us young veterans
now, which is fine, because it shows we paid
our dues and that we know what it is to work
hard.”

From that point, the corporate pieces be-
gan to come together. Jerry Love of Famous
Music saw them sing their original material
{("we never did covers,” Sylvia declares
proudly) at the Old Sanctuary in New Yorkin
1988 and signed them to a publishing deal.
Eventually, the girls came to the attention of
Mercury Records Co-President Ed Eckstein
who heard them when he moved over to
PolyGram, where the Villegas sisters were
signed in 1990.

Though they cite their greatest influences
as the Eagles, Springsteen and Fleetwood
Mac, the Triplets agree that what makes their
chemistry and music tick is their mixed heri-
tage, which keeps those acoustic and fla-
menco guitars shining through even the fluffi-
est of material. “"Hopefully, we can show the
real romantic side of being Mexican,” says
Diana. "There’s so much rich culture and
history there.” Sylvia adds, "There’s a whole
new generation of cross-cultural people out
there. You can’t deny the mixture of styles
and the melting pot, musically and other-
wise.”

Nor can you deny the positive energy and
sincere enthusiasm emanating from these sib-
lings, who've "been a unit ever since we can
remember” and have “found strength in that
unity.”

Starting fromthewomb and currently reach-
ing out to radios and music stores nation-
wide, these Triplets give a whole new mean-
ing to the TV sitcom-inspired phrase "three’s

company.” (M|
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DIANE _SCHUUR

To quote the lyric from hertrademark song,
“Deedles’ Blues,” Diane Schuur is “feelin’
mighty lucky these days"—and with good
reason. One of contemporary jazz's most
respected and influential vocalists through-
out most of the last decade, Schuur’s latest
and most artistic statement to date, an album
appropriately entitled Pure Schuur, just spent
over a month atop the Billboard contempo-
rary jazz chart. And for the first time ever, she
cracked the Top 200 pop album chart, peak-
ing at 148. No big deal to the Mariah Careys
and Whitney Houstons of the world, but a
real reason for a jazz diva to celebrate, since,
as she puts it, “It was my intention with this
project to appeal to a wider audience—the
masses, so to speak.

“It's more representative of the music |
really enjoy doing,” she continues, “1 really
want to expand as much as § can. But | don't
want to have to compromise my roots or
destroy the ‘jazzy integrity’ I've built up over
the years. Other jazz-based artists like Al
Jarreau and George Benson have been able to
play the pop market successfully, so why
can’t | have a chance at it?”

Using over half a dozen arrangers, so as to
encompass as many styles as possible (jazz,
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R&B, pop and swing), without getting away
from presenting an honest view of herself as
an artist, Schuur forges ahead with the “evo-
lution of what I'm becoming,” while also
paying homage to her most clear-cut musical
inspiration: legendary Forties, Fifties and early
Sixties Queen of the Blues, Dinah Washing-
ton. Schuur lends her indelible, sassy ap-
proach to no less than three standards popu-
larized by her idol: “Unforgettable,” “Baby
(You've Got What It Takes),” a duet with
Bobby “Lookin’ For A Love” Womack, which
Washington did originally with Brook Benton
in 1960, and, of course, “What A Difference
A Day Makes.”

“ltwas the artistry and originality of singers
like Dinah which made me know jazz was
the genre for me,” recalls Schuur, whose
memory of the Queen’s rendition lies at the
heart of the new interpretation. “I heard her
do ‘What A Difference’ when lwas a little girl
lying in my bunk bed late one night, and |
thought it would be fun to do an updated
rendition of it.”

The success of Pure Schuur, her sixth GRP
outing since the mid-Eighties, is only one of
the reasons “Deedles” (“a cute little nick-
name from my mother which stuck with me”)

is all smiles these days. Over 100 pounds
lighter, fans were treated to a new, sexier
Schuur when she began touring last year, as
the singer melted down from 240 to 120 Ibs.
Fortunately, her clear and distinctive voice
was still as powerful as ever, and the re-
vamped body has proven to be a blessing to
Schuur’s overall image of herself.

“We were at a family Thanksgiving dinner,
and | made the comment that, ‘Yeah, I'm
kinda chunky and chubby.” My sister Buzzie—
saying the best thing she could have possibly
said—told me, "Honey, you're obese,’”” she
remembers when asked of the impetus for her
grand diet plan. “I never really thought about
itin that light before—I knew it was debilitat-
ing to me psychologically and physically, as
far as mobility was concerned, but | guess |
never realized just how fat | was.

“Now it's like living a completely different
lifestyle, that's for sure,” she chuckles, clearly
still fired up about her achievement. “I have
more endurance and stamina, not to mention
that a song like ‘Nobody Does Me’ could
never have been done by a fat woman. It's
definitely a new phase of life, and I'll be
healthier and hopefully live longer. How great
a success can you be if you're dead at 372"

Losing weight has been only one of many
wide-scale goals Schuur has achieved over
the years. When she was alittle girl, she knew
she wanted to establish a name for herself as
a singer, and this aim has never faltered. At
the ripe old age of ten, in her hometown of
Tacoma, Washington, she sang her first gig in
a Holiday Inn show lounge, and her teen
years were sprinkled with a great deal of
success on that level.

But when she set her sights on the jazz
world, she becamethe little engine that could,
drawing upon the success of other sightless
performers like Ray Charles and Jose Feliciano.
First, she worked with Ed Shaughnessy’s big
band atthe 1975 Monterey Jazz Festival. Four
years later, she returned as a solo artist, and
sax legend Stan Getztook her under his wing.
Her stint with Getz culminated in a televised
concert from the White House, and though
she had released her first album, Pilot Of My
Destiny, in 1981, it was coming to the atten-
tion of GRP Records co-founder Larry Rosen
which ledtoher smashing, two-time Grammy:-
winning career as one of jazz's premier tal-
ents.

But just because she’s one of the genre’s
most beloved voices and is breaking through
to pop audiences, don’t get the idea that
Schuur has reached a level of complacency.
While she’s certainly pleased that “jazz is
coming out of the closet and smoky night-
clubsand into the mainstream,” she explains,
“There's more to strive for, more challenges
to meet. The process of being a recording
artist is never-ending—just like the process of
life.

“I think the voice is like cheese, getting
better with time,” she says, laughing at her
twisted analogy. “In the coming years, | want
to be able to develop more as a talent, while
doing my part to keep the tradition of good
jazz alive.”

Judging from the grand accolades of her
past, such a future seems a “Schuur” bet. [
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GOO GOO ROLLS

By Scott Schalin

friend another bottle of Chianti. Since it

was our second of the evening, | was
becoming a little more chatty and inquired
about the waiter’s origins—having learned
thathe’d cometo L.A. to (surprise) become an
actor. He said he was from Buffalo, and |
facetiously asked him if he’d heard of a band
from there called the Goo Goo Dolls. Well,
much to my surprise, his eyes bulged as he
excitedly explained that notonly had he lived
very near to one of the band members, but he
also felt that they are one of the greatest rock
bands working today.

No disagreement here—the Dolls are a
great rock band steeped in the traditional
values of loud guitars and bursts of energy
that help them (and us) release some of the
emotional pressure that inflates our everyday
psyches. But a critic’s opinion means little,
and even though scribes across the nation
have heaped ink-loads of praise upon the
band, it’s more important that a guy like our
waiter, a pretty regular Joe (albeit an actor),
feels this kind of passion, since he's just the
kind of person the Dolls hope to attract.

"We've always had to suffer critical ac-
claim,” admits George Goo, theband’s drum-
mer, “and the bands that get the best press
often don’t sell anything. Like we’re always
compared to the Replacements, because crit-
ics have a [limited] body of words they use to
explain things. But, if we could reach the
level of the Replacements, | would be over-
joyed—though | don‘teven think they have a
gold album yet. You know, we’re from Buf-
falo, so we're automatically humble.”

The Goo Goo Dolls are a three-piece Tas-
manian Devil of a band, and although the
members are not related—Robby (bass and
vocals), Johnny (guitar and vocals} and drum-
mer George—all members thankfully don the
surname “Goo” to avoid mispronunciation of
their God-given Slavic surnames like Rzeznik
(that’s Johnny’s). They grew up in a blue
collar area of South Buffalo, and today have

The waiter kindly brought me and my

MONE Y
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will show you how to record quality demos in your own home.

RECORDING ARTIST SERIES

Robby

emerged as one of an elite and refreshing
class of bands that makes passionate music to
overcome the dreariness of life. It's also their
humorous self-examination that makes Hold
Me Up, their latest Metal Blade release, such
a gem. It's an album full of unpretentious
insights and raw power that underscores
themes of separation and naked insecurity,
delivered with direct language.

“It should be an association thing with the
audience,” explains George, who shares writ-
ing credits with the other members. "We like
to think of our albums as photo scrapbooks of
our feelings. We also like to write in the first
person to make the music as direct as pos-
sible. When | listen to Husker Du, that was
such emotional music, and it was the first
band | ever heard where the guy wore his

TYYY

VOLUME I includes: COMING SOON:
* Basic Equipment  * Getting Your Sound Volume II-
* Mic Selection * Referencing Advanced Recording Techniques
* Track Sharing  * Mixing Volume HI-
* Bumping * And Much More... Electronic Drum Programming

Send Check or M.O. for Only $39.95 Plus $3.00 S&H
or Call 805-581-4776 10am - 6pm PST. California Residents add 6% Tax
GENESIS VIDEO PRODUCTIONS
P.O. BOX 1134, SIMI VALLEY, CA 93062-1134
Allow 4 - 6 Weeks for Delivery — VHS Only. Mastercard/Visa/Amex accepted
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George Johnny

hearton his sleeve. People can ook down on
him, but it was just so honest...there was a
certain strength about it. And for us, it’s also
that association, where someone can listen to
it and say, ‘God, | guess other people think
that life is pretty big, too.””

Since the Dolls thrive on the principle of
purge, it's no surprise that the band’s live
shows prove an incredibly cathartic and en-
tertaining event. “Oh yeah, it's very cathartic
for me,” explains George. "When I'm done
playing live, I’'ve probably lost five pounds,
and I’'m emotionally drained. Honest to God,
every time | play a song, | try to pack it with
as much emotion as | can. There’s a lot of
frustration to the music, but a lot of passion as
well.”

There’s also an invigorating sense of humor

16 TRACK x 1”7 STUDIO

OTARI TAPE MACHINES 30 & 15 i.p.s.

Jimmy Hunter’s

CQZQOOfr

— a complete MIDI facility —

Expert Tinn 9000 Programming

2 Track (15/30 i.p.s.), 2 DATSs, 9 new Aiwa duping decks.
Forat F-16 Sampler w/incredible drum sounds

213 » 655 ¢ 0615
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in the band’s mocking of rock clichés that
makes the honesty of the lyrics even more
appealing. Anyone who's seen Winger can
certainly recognize the lighter-raising, power
ballad portion of the program. Yet, when the
Dolls ask for Bics to be upraised, as at a recent
show, the band suddenly crashed head-on
into a car wreck of a riff, flipping a giant
middle finger up the nose of the mainstream.
It was truly a beautiful moment, and one that
illustrates the band’s commitment to honesty
in a world of by-the-numbers rockers.

”I love it when Johnny and Robby joke
around onstage,” admits George, who gave
up playing ice hockey at eighteen to learn the
drums. "We're all really very approachable .
| hate that ‘better-than-you’ attitude that most
bands have. It really annoys me to see bands
that mock their audience. | just don’t under-
stand that. You can only take yourself SO
seriously, especially in rock music.

“} laugh every time | cometo L.A.,” contin-
ues the drummer, whose style reminds one of
a (skinnier) Bun E. Carlos. “i find it so funny
and ironic when | walk down the street and
see all these rock star-looking dudes, and
then 1 catch a glimpse of myself in a store
window and say, ‘Jesus, man, | don't look
anything like a rock star.” | still have people
asking me if I'm the manager.”

Unfortunately, for the band’s own indi-
viduality, pinning down their sound is still
naggingly done in terms of other acts. Usu-
ally, it’s something as bizarre as the Replace-
ments meet the Ramones after bumping into
Husker DG in a whiskey bar. Although theriffs
and delivery possess some thrash elements,

HANDLE STRESS,

BEFORE IT HANDLES

By using the simple, easy-to-learn
techniques in Self Analysis for a
short time each day, you can do
something about the stress in
your life. Get this book now!.
And begin living a stronger,

To order. send $5.95 check or money order to:
THE HUBBARD DIANETICS FOUNDATION
Dept. 16A. 5930 Franklin Avenue,

Hollywood. CA 90028

they are certainly not a metal band in the
dreariest sense of the phrase. As a result,
being on the Metai Blade label may have, in
the beginning, hampered their acceptance by
confusing the target audience.

I would call us a guitar-based band that
writes pop songs,” he asserts abouttheir style.
”I really dont like to think of us as anything

“When we started
this band, we were
just three really
upset people who
were all alcoholics,
and it was
really bad.”
—George Goo

more than a pop band, and I think the {label-
ing] was a problem in the beginning, because
our record would go to radio, and they’d see
the Metal Blade name and give itto the heavy
metal deejay to play on Wednesday nights at
midnight. But then he wouldn't play it at all,
because it was too wimpy for heavy metal. So
we weretryingto be sold tothe wrong people.

happier life.

A PRESENT TIME RECORDERS

QUALITY SOUND SINCE 1976

GRAND OPENING AT OUR NEW

We're really more of a college band, and
we're doing pretty well now on college ra-
dio.”

But Metal Blade, which struck a distribu-
tion deal with Warner Bros. shortly after the
band’s first release, Jed, has greatly expanded
their roster of previously one-dimensional
metal bands. The broadening of the label’s
focus seems to have already helped the Dolls
with this record.

”On Jed, we were going through Enigma,”
explains George. “But now, with Warner
Bros., we have tour support for the first time,
and the album is definitely getting into more
stores. In fact, we've already doubled the
sales of Jed [which sold under 50,000].”

Still, this rise in sales figures aside, it would
seem that at some point, despite unanimous
critical acclaim, the band might begin to feel
some of the ivory tower business pressure to
start earning capital, as opposed to emo-
tional, gains.

“Well, I'm just happy that we're able to
keep doing this,” George says honestly. I
don’t know if our music has the potential to
become really popular, because we’re doing
this for different reasons.

"When we started this band we were just
three really upset people who were all alco-
holics, and it was really bad. But since we've
been together we’re all doing reaily well. A
lot of things have become more important to
us, like succeeding with a family. Honestly,
what’s more important to me than becoming
a rock star is becoming a good person, and
playing this music has helped all of us to
achieve that.” MC]

BAY CITIES DISC
WE = BUYI

Any CD’s on the Billboard 200 OR alternative

and classic rock in rotation at KROQ & KLOS
$6 CASH or $7 TRADE

(we do pickups on 25 or more discs & pay $6.25 per disc on collections of 300 or more
 Sorry, no singles « You must mention this ad for advertised rate)

BRY CITIES DISC (213) 798-1336

1605 Pacific Coast Hwy., Hermosa Beach, CA 90254 FAX (213) 798-1341

LOCATION THE 1st WEEK OF MAY
On Burbank Bivd. in Burbank
New 24 & 16 track automated studio, Harrison 36 input
with Alison automation, Yamaha C-3 piano, tube mics, etc.
Mac computer w/S 1000 & boards, huge selection of
outboard gear and much, much more.
Cash Discount Rates:
24 TRACK: $45 per hour (reg.) $40 per hour (5 hr. block)
16 TRACK (2"): $40 per hour (reg.) $35 per hour (5 hr. block)
Professional Engineer Included

(818) 842-5506

MUSIC CONNECTION, MAY 27—JUNE 9, 1991

VINYL'’S

NOT DEAD YET

MASTER YOUR NEXT PROJECT WITH ME.
BEST RATES « QUALITY WORK « FAST SERVICE
12" MASTERS 375% ga « 7" 45 MASTERS 335% ga
(E.Q. TIME INCLUDED)} CD PREP, DAT MASTERING
CREDITS TOO NUMEROUS TO LIST IN THIS ADI

Richard Simpson Mastering
6331 Santa Monica Bl, Hollywood, CA 90038

(213) 462-2545
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By SUE GOLD

For most music lovers, the closest
we get to an actual recording session
is when we visit our local record store
to pick up the latest album by our
favorite artists. However, the truthis,
it probably took several months, hun-
dreds of people and sometimes as
much as a million dollars to put that
album in the stores.

Inthe dark, smoke-filled confines of most
recording studios (usually some time in the
wee small hours of the morning), producers,
engineers, musicians and various technicans
are weaving together a musical fabric that
will one day become a record. While the
musicians take directions from a producer
who is barking out instructions from behind
a glass wall, the recording engineer sits
quietly behind the console absorbing knowl-
edge, gaining expertise and adjusting the
sonic levels as necessary.

Often overlooked, many times over-worked
and sometimes taken for granted, the recording
engineer sits at the center of the record-making
process. Inan attempt to gain further insight into
the business and to separate fact from fiction,
Music Connection surveyed many Los Angeles-
based engineers and recording studio managers.

As always, to insure honest, unbiased an-
swers, Music Connection did not ask the partici-
pants in this survey for their names or company
affiliations.

Studio Owners say "Business is up!"

“It seems as though there are more bands
being signed or on the verge of being signed
and the companies are putting them
into the studio quickly to tape.”

It’s often been said that during times of war or national crisis, the entertainment industry usually

flourishes. With that in mind, we also polled many recording studio owners and managers to find out
how business progressed during the first quarter of this year. Was business off during the War in the
Gulf? Is the industry making as many records as ever? And what about movie soundtracks and

jingles?

Perhaps the mostexpected response was that, despite the war, eighty percent of those surveyed said
that business was decidedly up over the same period last year. This again reinforces our belief
concerning the entertainment industry serving as arelease from daily tensions during times of crisis.

Most studio owners and managers attributed the rise in business to a recent industry surge in the
amount of product being recorded and released. Considering that during the past year alone, some
fifteen new record companies opened their doors, this response seems justified.

STUDIO BUSINESS BREAKDOWN:

60%%
MAJOR
LABEL
RECORDS

15%
INDIE _
LABEL =——

RECORDS =% —
—_—

ENGINEERS CONSIDER FORMAL
EDUCATION SECONDARY

TO EXPERIENCE

Contrary to what you might think,

HOW THE INCREASE IN HOME

most engineers who participated in our
survey were not technically schooled;
rather, they were self-taught—learning

STUDIOS IMPACTS ON COMMER-
CIAL RECORDING STUDIOS:

“A lot of people seem to be
coming in to mix projects,
but no matter where the
project is recorded, recording
studios are still needed at
one point in the process.”

their craft by trial and error through hands-
on experiences during actual sessions.

7 OF 10 ARE SELF-MADE PROS!
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TOSCHOOL, OR...
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MUSICIANS BEING EDGED OUT
BY MACHINES?

Not so. Some interesting figures were uncov-
ered when we asked studio engineers what percent-
age of their sessions were performed by real musi-
cians as opposed to drum machines, tapes, etc.
More than seventy percent of those polled said that
over fifty percent of their recording sessions uti-
lized the real McCoy. Thirty percent of those
polled said more than ninety percent of the studio
dates they engineer are with live musicians.

THE OVERALL AVERAGE FOR
USE OF LIVE MUSICIANS IS

37 .37

GHOST VOCALS
COMMON

AT RECORDING SESSIONS

Concerning some of the more pressing indus-
try topics, half of those surveyed admitted that
they have, in fact, used “ghost vocals” to
strengthen the performance of a recording artist
during the final mixing stages. Additionally,
though Judas Priest and Ozzy Osbourne have
been charged with recording backwards mes-
sages that led to several teenage suicide deaths,
our engineers almost unanimously revealed that
they have never recorded any such messages on
any record they’ve worked on.
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CAREER HITS BY

IPHIL
A VA\UBAN

Career highlights:

I

e

* Produced seven Number One albums and thirteen Number One singles.

* Produced 25 Top Ten albums and 43 Top Ten singles.

* Nominated for twelve Grammys and won seven times.

* Produced records that have amassed more than 200 million sales worldwide.

A select discography of Ramone-

produced, co-produced or engineered projects:

(please note that, in some instances, Ramone did not work on the entire LP)

Billy Joel

Paul Simon

The Band........coevvevvieeeneenieeeennns

Julian Lennon

Kenny LOZEINS. ..c.cevveeruenunennnens

Peter, Paul & Mary

Barbra Streisand
Nilsson
Various Artists

Frank Sinatra...cccocceveeeeencensannes
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The Stranger 1977
“Just The Way You Are”

(Grammy Record of the Year, 1978)

52nd Street

(Grammy Album of the Year,1979)

Glass Houses

Songs In The Attic

The Nylon Curtain

An Innocent Man

Greatest Hits, Vol. 1 & 2

The Bridge

There Goes Rhymin’ Simon
Still Crazy After All These Years

(Grammy Album of the Year, 1975)
One Trick Pony

Rock Of Ages

Valotte
The Secret Value Of DayDreaming

Celebrate Me Home
Album 1700

Late Again
Peter, Paul and Mommy

“Everybody’s Talkin‘”
Flashdance

L.A. Is My Lady

<C 26 Phil Ramone

mentor. It's a joy for me to share my knowl-
edge with others.” A sentiment that not only
seems characteristic of the generosity of the
man but one that probably takes him back to
his origins in the business when, starting out
as an engineer, he had the talent to cultivate
the interest of his two teachers: renowned
Atlantic Records producer Tom Dowd and
producer Bill Schwartau.

“Those two guys, from a technical point of
view, gave me insights on how to move from
beingamusicianand engineertoward achiev-
ing my goal of becoming a producer.
Schwartau isn’t as well known as Dowd, but
he could have become a top producer if he
hadn’tdecidedto go into the jingle side of the
business. But I'll never forget what those two
men did for my career. They made me learn—
notonly thetechnical side of the business, but
the ability to develop a trust with the musi-
cians that helped me get the most out of them
as players and as people.”

Ramone also credits his first big break as a
producerto John Barry, with whom he worked
on the Jon Voight-Dustin Hoftman film clas-
sic Midnight Cowboy—fittingly so, since
Ramone has gone on to become almost as
well known for his Midas Touch with
soundtracks as he has with individual artists
and bands. “"Midnight Cowboy was a major
start for me,” admits Ramone. "We re-cut
Harry Nilsson’s ‘Everybody’s Talkin’,” which
really worked. | was able to work with John
on other projects, which enabled meto begin
to earn my reputation as a skilled engineer. |
branched out from there.”

Justairaction of the impressive listof movie
soundtracks he’s worked on includes
Flashdance, Yentl and Ghostbusters. "Doing
a soundtrack is kind of like managing an All-
Star team in sports. One has to be diplomatic
and be able to work with other producers
along with a number of different artists, all at
once. It's paid off for me in that it’s taught me
discipline, it’s taught me how to tie all the
loose ends of a project togetherand it’staught
me how to wear a number of different hats at
the sametime. | really enjoy movie soundtrack
work.”

He also seems to enjoy all of the artists he’s
worked with over the years. When asked to
commenton some of the better-known names
whose work he has graced, Ramone jumps
right in: Paul McCartney: "wonderfully tal-
ented—not even rated as great as he is”; Elton
John: "a perennial for me”; Billy Joel: "a great
guy and awesome talent”; Paul Simon: “new
heights, new challenges every time out from
a guy who just continues to surprise”; Bob
Dylan: ”I thought at one time the body of
work was complete, but now I'm convinced
that this guy will turn out new stuff until he
dies”; Barbra Streisand: "the ultimate perfec-
tionist”; the Rolling Stones: “the ultimate pro-
fessionals.”

The last name caused Ramone to pause,
sigh and then laugh. Phil Ramone: "The most
flattering thing that | could hope for is that the
legacy is right and that 'm fresh all the time.
I'm certainly not jaded by the business. if |
thought that the thrill was gone, 1’d be the first
one to say, ‘Let’s go play golf.””
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2 TRACKS

Q ATM GROUP

20960 Brant Ave.

Carson, CA 90810

(213) 639-8282

Contact: Nichalos Sodano

Basic Rates: Per evenl, remate recording anly.

QO MOUNTAIN MIDI PRODUCTIONS
P.O. Box 46

Blue Jay, CA 92317

{714) 337-7655

Contact: R. Daily

Basic Rates: $15/hour.

4 TRACKS

QO KOALA STUDIO
22931 Sycamore Creek Dr.
Valencio, CA 91354-2050
(805) 297-2000

Contact: Jack

Basic Rales: Negatiable.

8 TRACKS

Q 21ST CENTURY RECORDING

& REHEARSAL STUDIO
Awwater Villoge
Los Angeles, CA 90039
(818} 246-9671
Contact: Burt
Basic Rates: $15/hour, recording; $10/hour, re-

hearsal.

Q AFTERHOURS RECORDING CO.

1616 Victory Bivd., #104

Glendole, CA 91201

{818) 246-6583

Contact: Bill Berkuto

Basic Rates: 8 track, $22.50/hour; 2 and 4 track,
$17.50/hour,

QO ARDENT AUDIO PRODUCTIONS

22122 S. Vermont, #E

Torronce, CA 90502

(213) 782-0125

Contact: Rich Wenzel

Basic Rates: $40/hour.

Feotured Equipment: Moc SE30 with Vision &
Performer, S-50 sompler, Akai SP000 sompler, R8
& HR16 drum machines, pra MIDI bass, TX8-16
MIDI rock, MKS-20 digital piono, D-110, TX-7,
ESQ-1, Prophet II, Miroge, Super Jupiter, Aries
24x8x16, Soundcroft Series 200 mixing consales.
Outboard gear: DEP-5, ART EXT (2}, Midiverb,
Midiverb ll, EXT, ADA digitol deloy, DBX 166,
Microverb, Microverb Il, Micro Enhancer, Fastex
Model 80, digital mixdown.

Special Services: Complete in-house producer,
orranger, progrommer (sequencer & drums) ond
lorge network of L.A.s best session players.

O CARDINAL RECORDING

623 Colle Tulipan

Thousond Ocks, CA 91360

{805) 493-2718

Contoct: Tom Boyce or Mot Schoffer
Basic Rates: Please coll for rotes.

Q CREATIVE PRODUCTION STUDIOS
7744 Aura Ave.

Resedo, CA 91335

(818) 993-4643

Contact: Kevin McGettigon

Basic Rates: $25/hour.
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tool for musicians, producers and labels.

d Eaui <

F quip diracs MRX cansole,
32x8x16, reversible far 50 input capacily, 4 band
parametric EQ, 6 auxillary bussses, full paich bay,
Tascom 38 8-trock, Tascam 32 half-track, Sony
PCM 2500 DAT recorder, UA Series 300 manitars,
Yamaha NS-10’s, Auratanes, Raland MKS-30,
MKS-50, Juna-1, Yamaha DX-7, (3) TX-812's, RX-
5, (4) Kurzweil 1000 PX's, ART-01 A digital reverb,
Raland SRV2000 digital reverb, Yamaha SPX90,
DBX campressor, Aphex aural exciter, Aphex
Expressar campressar/limiter, Atari 1040-ST,
Neumann U-87, AKG D-112, (2} AKG 414's,
Shure SM-57 858, {2) Sony ECM-22P's, Sennheiser
421, {4) Crown PZM’s, AKG K141 & K240 heod-
phanes, Chickering baby grand.

Special Services: In additian ta being o camplete
MIDI focility affering full productian assistance, we
have 3 isaloted rooms, each with varying acaustics
far live recarding. Coll for brochure.

Q DLpP

6801 Mammoth Ave.

Van Nuys, CA 91405

(818} 901-0700

Contact: Daug Lenier

Basic Rates: $15/haur, including engineer.
Featured Equipment: Atari computer with Hybrid
Arts saftware and camplete SMPTE sync, Fastex 8-
trock, lorge selectian at synths, samplers and drum
machines, mix ta DAT.

Special Services: Camplete production services
including arranging, ca-writing, backup musicians/
vocalists available.

Clients: Epic Recards, PalyGrom Recards, SBK
Records, Warner Bros. Music, ATV Music, Em-
bassy TV Music, Paramount TV Music.
Comments: Specialzing in R&B/pop; producer
with Top 10 record, television and commercial/
jingle experience.

Q EN-VISION PRODUCTIONS

23151 Alcalde St., Ste. C-9, #B-2

Loguna Hills, CA 92653

{714) 951-5440

Contoct: Bobby Allen

Basic Rates: $35/hour; special project and block
rates available.

QO GERVAS! RECORDING
W. Los Angeles, CA

(213} 655-4346

Contact: Poul

Basic Rates: $10/hour.

QO HUMAN TOUCH PRODUCTIONS

18653 Venturo Bivd., #439

Torzono, CA 91356-4147

{818} 343-SONG

Contact: Brod or “Engineer Bill*

Basic Rates: Weekdays, $17.50/ hour; weeknights,
$22.50/hour; weekends, $27.50.

Featured Equipment: Fostex, Alesis, DBX,
Sennheiser, AKG, DAT, etc.; guitars, bass, key-
boards, sompling, computers.

Special Services: Songwriters, lyricists ond solo
artists, flat rate dema packoges from $95 to $375
per song; expert orranging/camposing, pro studio
musicions and vocolists—all styles.

Clients: MCAMusic, Peer Southern, National Acod-
emy of Songwriters, players from many famous
solo artist bands.

Comments: Over 20 sang demos signed/pub-
lished so far this year. Coll now far free cansultation
appoinimentor send $5 with self-oddressed skamped
return moiler for somple tape ond more informa-
tion.

Q MATRIX PRODUCTIONS
600'S. Chevy Chase
Glendole, CA 91205

Compiled by Trisﬁ A(Zoﬁnér.y .

(818) 243-2386

Contact: Liza Carbe ar Scatt Mundy

Basic Rates: $20/haur.

Featured Equipment: Hybrid Arts SMPTE track, 60
MIDI tracks, DAT mastering, BBE, D50, Prateus,
Emax, Praphet 2000, Fastex machines, SRV2000,
assorted drums, multi-effects, excellent mics, KAT
drums for live feel, Fastex board.

Special Services: Produce, engineer, campose
songs, campose under scare music, arrange, back-
ing musicians available, special song rates avail-
able. We will help yau finish incomplete material.
Clients: References available upon request.

QO MINCEY PRODUCTIONS
8050 Ranson Rd.

Son Diego, CA 92111

(619) 292-0337

Contact: Jahn M. Miller

Basic Rates: Call for rates.

QO PINK TORPEDO PRODUCTIONS

1006 N. Wilcax Ave., #5

Las Angeles, CA 90038

{213) 453-8418

Contact: Daug Nafsinger

Basic Rates: $25/haur, includes 2 engineers.
Featured Equipment: Tascam 238 multi-track with
DBX, Tashiba digitol Hi-Fi DX-900 (Somples: 44.1K),
Akai GX-9 master cassette, Tascom 2516 mixer,
Raland M-16-E submix, Tannay & JBL manitars,
Prateus, Kurzweil, Ralond, DBX, Alesis, Rocktran,
AKG & Shure mics, Raland pads, Raland MC-500-
MK-Il microcomposer, Aphex exciter, Roland GM-
70 guitar synth.

Special Services: Accomplished writers, arrangers
and musicians an staff. Single camera video ser-
vices available in conjunction with recording ser-
vices.

Clients: Clients span from techno-pop modern dance
music to Irish folk, new age saloists fo street-wise
funk rap, commercial wedding music ta Motown
grooves, stoff writers, radia jingles, voice-avers.
Comments: We excel in demos E)r songwriters and
vocalists.

QO POWERGLIDE PRODUCTIONS
935 Sonbam Ave.

Los Angeles, CA 90029-3017

{213) 663-6940

Contoct: Russ

Basic Rates: $12/havr,

QO PRIMAL PRODUCTIONS, INC.
3701 Inglewood Ave,, #133
Redando Beach, CA 90278

(213} 214-0370

Contact: Jeffrey Howord

Basic Rates: $20/hour.

QO RAY RAE SOUND STUDIOS

2320 Pocific Ave., #29

Venice, CA 90291

{213} 306-5097

Contact: Ray

Basic Rates: $25/hour with engineer, producer,
musicion,

Featured Equipment: Toscam TSR-8 1/2", Atari
1040ST w/SMPTE track 2 software, Proteus XR
digital multil-timbral 16 bitsaund module, Yomaho
DX11, Ensoniq Miroge digitol sompler, Rolond
Juna 11, Tascom M-216 mixing boord with Boss 8
chonnel submixer, lots of great autboard geor
including stereo enhoncer and compression for
finale mixdown to digital (Toshiba DX-900), Alesis
HR-16 digital drum mochine and plenty of great
guitarst

Special Services: | do it oll myself and get a clean,
bright, moster-quality sound! Why pay for 24
trocks of tape when you con have 24 channels

The following pages contain Music Connection’s Tenth Annual Southern California Recording Studio Listings.
Our aim was to provide the most comprehensive listings ever, and thanks to the recording community, we’ve
done just that. All of the information herein was provided by the studios themselves. MC made every effort to
contact as many studios as possible, but we may have inadvertently missed a couple. Our apologies to those
studios we may have missed, and our thanks to those who have helped make this directory a useful, year-long

: : =35

digitalin a full-blown MIDI studia? 1 use tape just far
vocals and guitars. The rest is digital, up ta 60
trocks!!

Clients: Groovin Ruben, Tommy Chong, Sugar
Minatt, Warner Bros. and Zoo Recards.
Comments: | do everything from cauntry and clas-
sical ta my own brand of acid hunk rap. Call for a
free listen, 1 haur free with every 7 hours of block
time.

Q SIDESTREAM SOUND
5013 1/3 Narragansett Ave.
Son Diego, CA 92107

{619) 222-0238

Contact: Ken Tatten

Basic Rates: $15/haur.

Q SOHO STUDIOS

1606 N. Highland Ave.

Hallywood, CA 90028

{213) 465-2786

Contoct: Roe Dileo ar Geoffrey Sharples
Basic Rates: $20/haur.

Q THE PLACE RECORDING

& REHEARSAL STUDIOS
351 Ock Pl, #G
Brea, CA 92621
(714) 529-8220
Contact: Craig
Basic Rates: $20-$25/haur.

O WILD TALENT STUDIOS
5720 Andasol Ave

Encino, CA 921316

(818) 705-6985

Contoct: Stan Keiser

$50 for 3 hours,

12 TRACKS

QO ALEXAS RECORDING STUDIOS
26111 Ynez Rd., #8-30

Temecula, CA 92390

{714) 676-0006

Contact: Alexas Recording Studios
Basic Rates: $25/hour.

Q JESUS 1S LORD STUDIOS
5000 O'Sullivan Dr.

Las Angeles, CA 90032

(213) 222-2304

Contact: Richard Zeier

Basic Rates: $20/hour.

O SOUND STATION
3212 Meso Verde Rd.
Banita, CA 91902
(619} 479-6208
Contact: Alex Ganzdlez
Basic Rates: $15/hour,

16 TRACKS

Q ACROSS THE TRACKS PRODUCTIONS
P. O. Box 2612

Garden Grave, CA 92640

(714} 636-3780

Contact: Brack Clork or Jodi Clork

Basic Rates: Coll for rotes.

2 ALISO CREEK STUDIOS
P.O.Box 8174

Van Nuys, CA 91409

(818) 787-3203

Contact: William Williams
Basic Rates: $20/hour,
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RECORDING STUDIOS

Featured Equipment: Tascom 1" 16-track; Corvin
24 input board; SMPTE or MIDI sync; Macintosh
with Performer sequencing software; Roland D-
110 synth; Rolond $-50 sompler; Roland 707 drum
machine; Gibson, Ovation guitars; Alesis, Yomaho
outboord gear; AKG, Sennheiser, Shure mics.
Special Services: Complete songwriter demo pro-
duction, low budget album production.

Clients: Stevie Kenyata, The Dilty Boys, Coli-Boy
Records, Suzonne Sawyer

Comments: Coll ta discuss your project.

O THE ANNEX

6362 Holl Bivd.

Holl, , CA 90028

(213) 465-3767

Contact: The Annex

Basic Rotes: $15/hour; no ups, no extros.

Q BIG V STUDIOS

Von Nuys, CA

(818) 780-7869

Contact: Peter Violos

Basic Rates: $25/hour; speciol 4 hour block rote,
including engineer, $80.

QO BLACK OLIVE RECORDING STUDIO
1745 Hickory St.

Sond City, CA 93955

(408) 394-7176

Contact: Nick Olivo

Bosic Rates: $45/hour; block rote over 20 hours,
$30/hour.

QO BLINDFOLD STUDIOS
P.O. Box 253

Poway, CA 92074

(619) 486-4734

Contact: Gregg Brondalise
Bosic Rote: $65/hour.

O BOOM TOWN STUDIOS

325 Sunset St.

Venturo, CA 93022

(805} 649-3365

Contact: Tom Altavillo, Il, Owner

Basic Rotes: Flexible rotes for onyone’s budget.

3 CASBAH RECORDING

1895 W. Commonwealth Ave., #N
Fullerton, CA 92632

(714) 738-9240

Contact: Choz or Chris

Basic Rates: Coll for rotes.

Q CANTRAX RECORDERS
2119 Fidler Ave.

Long Beach, CA 90815
{213) 498-6492

Contoct: Rick Connoto

Bosic Rates: $25/hour.

Q CAZADOR STUDIOS
W. Hollywood, CA

(213) 655-0615

Contact: Jimmy Hunter
Basic Rotes: Coll for rotes.

Q DOC PRODUCTIONS

P.O. Box 562

Los Angeles, CA 90290

{213) 455-2921

Contoct: Judy Ecker

Basic Rotes: $40/hour base; block rotes ovailoble,

40x16x16x2; Recorder: Toscom MSR 16; Mac lIX
with Sound Tools ond Performer 3.61; Keyboords:
Roland A-80, D-50, $-550 sompler, Yomoho DX-
7. Korg MIR, Kurzweil HX1000; Outboard:
Yomoho DMP11, Korg A-3, Rolond DEP5, SRV-
2000, SDE2500, GM-70, Alesis Midiverb Il P
Ultraverb, DBX 166 ond 163X compressors,m
IICX, Audiologic Quod gote, BBE sonic maximizer,
Digitech EQ's, Proco RATR2DU, Ponosonic SY3500
DAT, JVC cossette decks, Sony CD, Tonnoy 6.5 ond
Cerwin Vego 380SE monitar systems.
Comments: Live room, oir conditioning. Call for
rates.

Q EXECUTIVE SOUND STUDIOS

6922 Holl Bivd., #220

Holl , CA 90028

{213) 463-0056

Contact: Mike Kelly or Demetric Collins

Bosic Rates: SJé/Kour, includes engineer.
Featured Equipment: Toscom MS-16 1", Eventide
H3000, Atari 1040ST Rull MIDI set-up, vorious
keyboords ond drum machines, Lexicon DD, Sony
Dat.

Special Services: Rodio commerciol production,
progromming, music production, tape duplicotion,
demo packoges.

Clients: Sony (CBS), Epic/Solor Records, A&M/
Word/CommandRecords, Philip Boiley, Sholamar,
Rose Royce, Robert Townsend, Columbio Records,
elc.

Comments: Locoted ocross from Monn's Chinese
Theater in the Fries Entertainment Tower. Estab-
lished in 1984.

3 EXXEL RECORDING & DUPLICATING
102 N. Ditmor St.

Oceanside, CA 92054

(619} 722-8284

Contact: Drew Aldridge or Al Venditti

Bosic Rotes: Recording, $35/hour; digital edifing,
$50/hour.

Featured Equipment: Toscom 1" 1 6-trock Ponasonic
3700 DAT; Moc lix with Digidesign Sound Tools;
Biomp Bimix 2016 console.

Special Services: Complete packoging ond dupli-
cofion services; digital editing ond CD mastering is
ovoiloble with Sound Tools.

33 FORTRESS STUDIOS

1549 N. McCodden Pl.

Hollywood, CA 90028

(213) 467-0456

Contoct: Office

Basic Rotes: Block rote, $20/hour.

Featured Equipment: Toscom 1" 16-trock mo-
chine, Soundcroftconsole; Lexicon, Yomaho, Alesis,
Rolond outboard geor; AKG, Neumann, Shure
microphones; digital mixdown, cossette copies.

) GM RECORDING DIGITAL SOUND

& VIDEOQ STUDIOS
2123 Federol Ave.
W. Los Angeles, CA 90025
(213) 473-7384
Contact: Irmo
Basic Rotes: $35/hour.

Q GENETIC MUSIC
6017 Bellinghom Ave.
N. Hollywood, CA 91606
(818) 763-3742

Contact: Richord Rosing
Basic Rotes: $35/hour.

please osk.

Featured Equipment: Allen & Heath 2416, Toscom
1", Tonnoy, Lexicon, Yomaha, Rolond, DOD, BBE,
Audio Logic, Aphex, BBE, Neumann, AKG, Audio
Technico & more. Alesis, Akoi $-900, Kurzweil,
elc,

Special Services: Speciol songwriter demo pack-
oges availoble.

Comments: Engineer/Producer John Cornett deliv-
ers tap quality “BIG” sound usuolly available only
ot 24-trock ond lorger focilities. Beautiful environ-
ment, relaxed omosphere, sober.

Q DR. G’S STUDIO

1608 Pacific Ave., #202

Venice, CA 90291

{213) 399-5184

Contoct: Gary Krouse

Basic Rates: Coll for rates.

Featured Equipment: 16-track recording ond digi-
tol editing focility; Console: Studio Master,
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f quip Toscom M3500 32 input
console, Fostex 1/2" 30 IPS 16-trock, Toscom 1/
2" 8-trock, DAT, 1/4" 2-trock, Tonnoy monitors,
AKG mics, Steinway grond piono, Mac Plus with
Performer 3.61 + MIDI Time Piece, Korg T2, Akoi
$900, Rolond U220, DX7, TX7, Korg EX-8000,
Lexicon PCM70 & PCM&0, SPX90, SDE3000, DBX
166.

Special Services: Production, orronging program-
ming.

Clients: Giont Records, Copitol Records, Virgin
Music, Worner/Choppell, Almo Irving, Steve Borri,
Gardner Cole, Joe Somple, Dionne Worwick, Fredo
Poyne, Corl Anderson, Allan Rich, Steve Dorff,
Psychoy, Critters 2, Madhouse.

Comments: Great working environment, first-closs
engineer, master qualitywork. Sorry, nolive drums.

Q GLIDE STUDIOS
P.O. Box 747

Lo Conodo, CA 91012
{818) 902-0435

Contact: Cho Poquet
Basic Rates: Coll for rotes.

O MARC GRAUE RECORDING SERVICES
3421 W. Burbank Bivd.

Burbonk, CA 91505

(818) 953-8991; {213) 467-1822

Contact: Cothe Kilpatrick

Basic Rates: Shudio A, $115/hour; Sudio 8, $85/

ur.

QO RUDY GUESS RECORDING STUDIO
11541 Hortsook St.

N. Hollywood, CA 91601

(818) 769-9569

Contoct: Rudy

Basic Rates: $35/hour.

Featured Equipment: Toscom MSR-16 16-track,
Otari 8-track, Ponosonic Pro DAT, Toscom 25-2 2
trock, 2 pro cossette decks; Sennheiser, Shure, EV,
AKG, Beyer ond mony other mics; Urei compresser
ond de-essers, DBX compressers, Lexicon LPX-1
reverb, Roland SRV-2000 reverb, Aphex ourol
exciter, Studiomaster 24 input mixing console, EV
100A studio monitors, Boldwin MIDI piono, Yomaho
DX-7, Rolond R-8 drum machine, many guitars ond
omps.

Special Services: Album productions, film ond
television soundtrock, commerciols ond voice-over,
background ond source music, broadcost quolity
band demos on o budget, hot lead guitor solos,
rhythm parts, drum programming.

Clients: Corole King, Vixen, Lock Up, Mory's Dan-
ish, B.B. Chung King & the Screaming Buddho
Heads, Chuck E. Weiss, Copitol Records, ABM
Records, many others.

Comments: Comfortoble ond professional environ-
ment. Owner/engineer is olbum credited pro-
ducer/writer/musicion.

0 JAM RECORDS /PRO RECORDING
6842 Sylvio Ave.

Resedo, CA 91335

(818) 342-8753

Contact: Rex Morgon

Basic Rotes: $20/hour.

Q JEL RECORDING STUDIOS
6100 W. Pocific Coast Highway
Newport Beach, CA 92663
(714) 631-4880

Contoct: Sandro Gentasi

Basic Rates: Please coll for rates.

Q THE NOTE FACTORY

5714 Columbuss Ave.

Von Nuys, CA 91411

{818) 994-3133

Contact: Roul Ferronda or Richord Barrow
Bosic Rotes: $30/hour.

Q PACIFIC STUDIOS

2620 Lo Cienego Ave.

Los Angeles, CA 90034

(213) 559-9777

Contact: Mike or Glenn

Bosic Rotes: $25/hour for 1" 16-trock; block rotes
ovoiloble.

O TOM PARHAM AUDIO PRODUCTIONS
1140S. Cypress, #D

Lo Hobro, CA 90631

(714) 871-1395

Contact: Tom Porhom

Basic Rotes: $15-$35/hour.

Featured Equipment: DAT, 16-trock, real time &
high speed duplicotions. Coll for prices. Great
mics, plenty of effects, digital sompler.

Special Services: 4-song, 8-trock demos, $300. 4-
song, 16-trock demo’s, $500. Demo specials in-
clude 100 cossettes, 100 baxes with printed lobels.

Q PYRAMID PRODUCTIONS
15471 Redhill Ave., #E

Tustin, CA 92680

(714) 259-0295

Contact: Virgil Gentile

Basic Rotes: $25/hour.

O RAMBO (RAY ACADEMY OF MUSIC,

BURBANK OFFICES)
Burbank, CA
(818) 848-2576
Contact: Will Ra:
Basic Rates: Coll for rates.

Featured Equipment: Fostex G-16 recorder of 30
IPS, Toscom M-3500 24 channel boord, Tonnoy
monitors plus o & fi. rack contoining the usuol toys
including o DAT machine. We be pro.

Special Services: Complete one-stop recording
service for songwriters ond arfists, speciolizing in
oll types of country music. | can lay down drums,
bass, guitars, steel, mandolin, banjo ond vocols for
clients. Also have access o fop counliry players and
singers in LA. Con personally ossist you when
placing songs with indusiry people.

Comments: | om friendly, have great musicol in-
stincts ond credits and specidlize in couniry, folk
ond blues. Coll me, let's discuss your project.

QO RISING STAR RECORDING

655 N. Berry, #1

Brea, CA 92621

(714} 671-7815

Contact: Rudy Isi

Basic Rofes: SJO?Eour; $25/hour, block rate.

O ROSE STUDIOS
1098 Rose Ave.

El Centro, CA 92243
(619) 352-5774
Contact: Donny Berg
Basic Rates: Please coll.

Q ROTUND RASCAL RECORDING

5654 Notick Ave.

Von Nuys, CA 91411

(818} 901-9636

Contact: Dove Pearlman

Basic Rates: $30/hour.

Featured Equipment: Toscom 1" 151PS [new heads},
Dynamix {English) 24 chonnel board, (2)Neumonn
U-87 (Stephen Poul model), olso Sony, RCA,
Sennheiser, EV, AKG, ek. Reverb for days, {2)
Sony MUR201, {3) SPX90, {2) Midiverb, efc. Urei
limiters/compressors, mony extros, piono, JBL
monitors, Yomoho monitors, Smithline monitors,
Rolond delay MXR delay.

Special Services: Production avoilable, charts mode,
vocol orronging, guitar repair. Coll for more infor-
mation.

Clients: Too many to mention, booked solid, coll of
least 1-2 weeks in advance.

Comments: Many of rack ond olternotive rock ond
couniry bands in L.A. orea. Big drum room.

QO SELAH RECORDING STUDIO

9190 Poppy Circle

Westminster, CA 924683

(714) 898-5220

Contact: Dave Gehlhor

Basic Rotes: Please coll for rofes.

Special Services: DAT editing, hord disc reading,
CD mastering, Mocintash Il computer with Per-
former sequencing software, Digidesign Sound
Tools software, CD ond cossette duplicotion.
Comments: Becouse we offer such o wide voriety of
services, everything con be completed in-house.

Q SIR REEL STUDIOS

14540 Syvan St., #A

Von Nuys, CA 91411

(818) 780-8528

Contact: David Crogin

Basic Rates: $18/hour.

Featured Equipment: TAC Scorpion ond Romsa
WR-T8208 consoles, Fostex E-16 recorder,
Digidesign Sound Tools digitol recording ond ed-
iting, Moc l, Atori, M1REX, M3R, Digidesign somple
cell, extreme omounts of outboard gear, great mics
[U-47, elc.), 2 DATS, 3 live rooms, engineer in-
cluded.

Special Services: DAT editing with Sound Tools
{create new donce mixes, ek., oll in the digital
domain), CD prep, sequening of olbums, ADR,
video lock-up, full SMPTE.

Clients: Worl, of Voodoo, Timmie Wood, Moma
Stud, Possum Dixon, Rip Taylor.

Comments: Great sound, great roles, engineer is
keyboard tech for Oingo Boingo.

QO SOUND CHOICE STUDIO

6105 Franklin Ave., #6

Hollywood, CA 90028

{213) 462-8121

Contoct: Alexei Zoubov

Basic Rotes: $20/hour.

Featured Equipment: Recording & mixing: Fostex
E-16(301PS) with 4030/4035 synchronizer, Sty-
dio Master mixdown, 16x8x16 mixing console, M-
160 submixer, Tannoy monitors, AKG 414,
Sennheiser 441 ond Shure mics; Sony PCM-601ES
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mastering digital interface. Outboard: Lexicon LPX-
1 & 5, Roland SRV-2000 reverbs, DBX 166, BBE
442, Orban 536A. Synths & samplers: Ensoniq
EPS &ESQ-M, Korg M- 1R, Roland D-110, Yamaha
TX-7, Emu Prateus. Macintosh camputer with Per-
former, Finale, Opcode editors, efc.

Special Services: Arranging, composing, program-
ming, film scoring.

Clients: 1, Napoleon, DJ Buddy & Moris the Kot,
Spellbound, Chanticleer Films, Orion Films,
preproduction for Capitol ond Geffen Records.

O SOUNDGRAPHICS

P. O. Box 91133

Long Beach, CA 90809

{213) 498-9135

Contact: David Eostly

Basic Rates: $30/hour; block rates available.

Q0 SOUTHWEST SOUND
14 N. Baldwin Ave

Sierra Madre, CA 91024
{818) 355-1367

Contact: Devin Thomas
Basic Rates: $27 /hour.

O STANDING ROOM ONLY
8228 Beech Ave.

Fontana, CA 92335

(714) 829-1314

Contact: Stephen Robertson
Basic Rotes: $35/hour.

0O KRIS STEVENS ENTERPRISES
14241 Venturo Bivd., #204
Sherman Oaks, CA 91423

(818) 981-8255

Contact: Donno Gurst

Basic Rates: $95/hour.

Q THE STUDIO

1612 Oceon Pork Bivd.

Sonta Monica, CA 90405

{213) 452-3930

Contoct: Vinny or Rhonda

Basic Rates: 8-track, $25/hour; 16-trock, $35/
hour; olso block rates.

Q STUDIO ‘ADDARIO
Newport Beach, CA 92626
{714) 540-4490

Contact: Joe Daddorio
Basic Rotes: $35/hour.

Q STUDIO 9 AUDIO/VIDEO LABS

5504 Holl 8ivd.
Hollywoog,w(?:d 900!

28
{213) 811-2060; (818) 353-7087
Contact; John Gillies
Basic Rates: $25-$35/hour.

Q STUDIO DEE

3306 Glendale Bivd., #4

Los Angeles, CA 90039

(213) 662-9595

Contoct: Huey Dee

Basic Rates: Call for informatian.

Featured Equipment: Fostex E16; Tascom 38; 2
Sony DAT machines; Neumonn UB7; AKG 414;
Roland D50; Korg MIR; Atari 1040ST; Fender P
bass; JBL 4412; Yomaho NS-10's; TAC Scorpion;
Yomoha power amp; Yamaha SPX1000; Rolond
SDE3000; Lexicon 1XP-1, LPX-5; MRC MIDI can-
troller; Alesis Quadraverb Plus; JBL/Urei 7110
compressor, Dromwer; D5201 noise gate.
Special Services: DAT to DAT transfers, 8 1o 16
track transfers, musicions upon request, round the
clock hours.

Clients: 8illy Good {Faith No More), Def Jef, Pablove
Block, Los Rock Angels, McDonalds Gospelfest,
Jermaine Stewart, AFG Music, Tress, Biggie Smollz,
AKG, Randy Costille.

Comments: Relaxed and creative otmosphere, soon
to be 24 trock.

Q THIRD EAR

143 S, Cedros Ave.

Solana Beach, CA 92075

(619) 481-3319

Contact: Malcolm Folk or Peter Dubaw
Basic Rates: $25/hour.

QO THOR’S STUDIO
9920 Dolon Ave.
Downey, CA 90240
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IC RECORDING STUDIOS

{213) 862-1722

Contact: Chris

Basic Rates: 8-rack, $10/hour; 16-track, $15/
haur (Nate: This is o recessian special; rotes will go
back up to normal $25/hour when the economy
improves).

Featured Equipment: Tascam MS-16 17 16-track,
Tascom 38 1/2" 8-track, Teac 3340 4-track, PCM
F-1 digital mastering, Lexicon effects, SPX 90;
Sennheiser, AKG, Shure mics; Rolond R8 drum
machine, Roland D-50 keyboard, lots of toys and
special effects and percussion.

Special Services: Exclusive studio of Thor Records.
We do all styles, thrash to folk to new age. Come
hear our CDs. In-house producers, arrangers, sing-
ers, session players, vocal coach.

Clients: Thor Records, Unlikely Publications, DAG
Productions, Junkyard.

Comments: Take advantage of our recession spe-
cial. Prices will go up when the ecanomy recovers.
Also, work or trade gear for shudio fime.

O GREG YOUNGMAN MUSIC
Box 381

Sonta Ynez, CA 93460

(805) 688-1136

Contact: Greg Youngman

Basic Rates: Call for quate.

24+ TRACKS

U 4TH STREET RECORDING

1211 4th St.

Sonta Monico, CA 90401

(213) 395-9114

Contact: Jim Wirt

Basic Rates: $50/hour.

Featured Equipment: MCl custom console, MCl JH-
114 24-trock, Ampex ATR- 102 2-trock, Panasonic
SV-3700 DAL, Lexicon 224X digitol reverb,
Neumonn U-87's and U-67's, AKG 414's, 7 k.
Yamaha grand piono, complete video/oudio lock-

up.

Special Services: Great room for vocol overdubs.
Clients: L.A. Guns, Humon Droma, Beach Boys, Bill
Hudson, Nigel Dick, Gemini .

Comments: We're four blocks from the oceon and
only one block off Sonto Monico’s new 3rd St.
Promenode.

Q 12-STEP MUSIC INC.

11712 Moorpork, #108

Studio City, CA 91604

(818) 760-7881

Contact: Gene Woody

Basic Rates: Bosic tracks, $60/hour; digital edit:
ing, $125/hour; block rote, $500/doy.
Featured Equipment: Sound Tools with Pro 1O,
Studia Vision with 1 hour stereo sampling time,
Mac 11X, Sony APR-24, 48X24 Soundcraft,
Massenberg EQ, H-3000SE Ultra harmonizer,
Demeter mic pre-amps, Akai 1000, Prateus, MI,
etc., lots of premier outboard gear, Sony 3/4"
Trinitron monitor, all Mogami cabling ond potch
bay by West Coost Studio Services ina Vincent Van
Haoaf room.

Speciol Services: Digilal editing/album sequenc-
ing and our camplete digital workstation mokes
record production, film and TV scoring and cam-
mercials o breeze.

Clients: Waorner, Elektra, Atlantic, Alco, Larimar,
David Kershenboum, Brion Eno, Don Gehmon,
Donny Osmand.

Comments: Full production services facilitate the
crealive process Eom concept to mastering with an
incredibly clean sound.

Q 38-FRESH

7940 W. 3rd St

Las Angeles, CA 90048
(213) 38F-RESH
Contact: Mike Greene
Basic Rates: $55/haur.

Q 41-B STUDIOS

41-8 Duesenberg Dr.

Westlake Village, CA

(805) 494-3613

Contact: Bruce or Robb

Basic Rates: Coll for rotes.

Featured Equipment: Trident 40 input, Otari fope
machines, Neve 1073 & 1272 mic pres, APl mic
pres (16 chs. totol), Pullecs, APl 550A & 5508,
GML EQ, B&8 EQ, AMS reverb & delay, TC2290,
Rev-7, Rev-5, DRP Dynachord, DBX 1615, 162's,
163's, 160X, 165A, 166, Urei 1176, 175, Lexi-

can 200, PCM70, PCM 42, Aphex, Drawmer, DBX,
gotes.

Special Services: Excellent tracking room {40x48)
with 3 isolafion booths, 2 lounges, game room,
beaches, great restaurants, hotels, etc., oll nearby,
no smog, no traffic.

Clients; Brian Malouf, Peter Wolf, Escape Club,
Keedy, Wang Chung, Paul Young, Lov Gramm,
efc.

Q ATO Z STUDIOS
680 Arrow Hwy.

La Verne, CA 91750
{714) 599-1310

Contact: Ann Thomas
Basic Rotes: Call for rates.

O A TOTAL EFFECT
P.O. Box 18401

Encino, CA 91416-8401
{818} 345-4404

Contact: Dean Burt

Basic Rates: Call for rates.

O A&R RECORDING SERVICES

71906 Highway 111

Rancho Mirage, CA 92270

{619) 346-0075

Contact: Studic Manoger

Basic Rates: $65/hour ond special package rates.
Featured Equipment: Otari MX-80, Neotek Il con-
sole, DigihT‘SV-3700, analog Ampex, ATR 100,
speakers, JBL, Tannoy, Yamaho, Auratones.
Special Services: Production, promotion.

Clients: Euphorio, Skorlett Reign, Barry Manilow,
Grey Adverfising.

Comments: Speciclize in pockage deals.

O AIRE LA, STUDIOS
1019 S. Central
Glendale, CA 91204
(818} 500-0230

Contact: Eve R. Glabman
Basic Rotes: Call for rotes.

O AMERICAN RECORDING (CO.
22301 Mulhollond Highway
Woodlond Hills, CA 91364

(818) 347-9240

Contact: 8ill Cooper

Basic Rates: Call for rates.

QO AMIGO STUDIOS
11114 Cumpsion St.

N. Hollywood, CA 91601
(818} 980-5605
Contact: Victor Levine
Basic Rates: Varies.

O ANDORA STUDIOS
3249 Cohuenga Bivd. W.
Hollywood, CA 90068
{213) 851-1244

Contact: Andoro Studios
Basic Rates: Call for rates.

QO AUDIO ACHIEVEMENTS
1327 Cabrillo Ave.

Torronce, CA 20501

(213) 320-8100

Contact: Donovan

Basic Rates: $125/hour.

2 THE AUDIO SUITE

1110-A W. Glenocks 8ivd.

Glendale, CA 91202

(818} 241-9090

Contact: Eric Sclar

Basic Rates: Pleose call for rotes.

Special Services: 3/4" video lock-up (ADR, voice
overs, Foley, Needle drops, scoring, mixing to
picture); phone palch, MIDI programming/track-
ing; live band recording.

Clients: Worner/Chappell Publishing, Filmtrocks
Publishing, Merrit Pugishing, Columbia Pictures
Publishing, Waller Egan, Nelson, Tramoine
Hawkins, The 8.H. Sur?ers, I.R.S. World Medio,
Magic Lontern Film & Videa, Visto Medio, MGS
Videa Productions, Frantier Teleproductions,
Writer's Guild of America.
[« Completely remodeled, lorge comfort-
able working environment, just 10 minutes from

Hollywood and Burbank.

Q B-5 STUDIOS

6525 Sunsel, Studia A
Hollywood, CA 90028
{213) 962-9988

Contact: Petra Jones

Basic Rates: Coll for rates.

QO BARE TRAX

P. O. Box 4988

Culver City, CA 90231
{213) 390-5081
Contact: Jon Bare
Basic Rates: $40/hour.

QO BEACH CITIES RECORDING
2147 Loguna Canyon Rd.
Laguna Beach, CA 92651

{714) 497-0979

Contact: Phillip Morgan

Basic Rates: Call for rates.

QO BOULEVARD SOUND

6412 Holl Bivd.

Hollywood, CA 90028

{213) 469-0590

Contact: Boulevord Sound

Basic Rotes: $80/hour; blocks available.
Featured Equipment: Trident ‘A’ range console,
Sony JH24-24, Sony Autolocator Hil, Lexicon Prime
Time I, Lexicon PCM70, Lexicon PCM&0, Lexicon
PCM41’s, Yamaho SPX900, Yomaho Rev-7, Sony
DRE-2000, Urei 1176 compressor/limiters,
Drawmer gate/limiters, DBX160’s, DBX162, JBL
4330 control room monitors {2) with Compoct
Monitor sub bass system, Yomaho NS-10's {2},
Altec 604 studio speakers {2), oll BGW power
amps, 7' Steinway grond piano, Hommond 8-3
organ with Leslie 122 speaker; Sony tube mic,
N ’s, AKG's, Sennheiser’s and many more.
Special Services: 24 hour Sky Poger service. Coll
1{800} SKY-PAGE ond enter pin #834-8183.
Clients: Chris Montez, Janis lan, Poul & Poulo,
White Boy James, Erin O'8ryan, Dick Dole, Larry
Dean, Chod Wotson, Jenny James, Billy Block.
Comments: Isoloted confrorroom {14'x17'), lorge
room {30'x30'x17"}, 10'x10'x isoloted drum riser,
Jisolation booths, unique environment, unporolled
for live recording.

1 BRANAM'S FOX RUN STUDIOS

216 Chotsworth Dr.

Son Fernando, CA 91340

(818) 898-3830

Contact: Joe Branom

Basic Rotes: Call for rates.

Featured Equipment: Neve VR 60 Flying Faders,
2X Otari 24 trock with Adom-Smith sync for 48-
track lock-up, Tad Mains.

QO BROKEN RECORDS

17471 Plaza Otonal, #16

Son Diego, CA 92128

(619) 487-8787

Contoct: Jay D'Esse

Basic Rates: Negotioble depending on complexity
of project.

O ANDY CAHAN’S DEMO SERVICE

Coll for directions

Pomano, CA 91767

(714) 622-5165

Contact: Andy Cahan

Basic Rates: Flot rote, per song/per day, $100.
Featured Equipment: 32-trock sequencer/sampler
worksation, over 5000 CD quality sampled sounds
of oll instruments ond effects; drums, bass, percus-
sion, archestral, synthesizers, acoustic ond electric
keyboards, guitars, brass, woodwinds, double
reeds. Ethnic sounds: bogpipes, sitors, flutes, etc.
Sound effects: Thunder, rain, guns, onimals, efc.,
Quadroverb, DBX163X, Fostex X-15, Shure SM58.
Special Services: Full production, arrangement,
mail in demas, vocols. Master mixdown fo multi-
track for DAT, CD, records, etc. All styles, rop, funk,
hip hop, pop, MOR, metol, R&R, C&W.

Clients: Harry Nilsson, Ringo Starr, songwriters,
vocol coaches, publishing componies, film and TV
soundtracks, commercials.

Comments: High quality master demos, custom
made fo orfist requirements.

Q CALIFORNIA RECORDING

& POST PRODUCTION
5203 Sunset Blvd.
Los Angeles, CA 90027
{213) 668-1244
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Contact: Del Cosher
Basic Rates: $225/hour.

Q CHACE PRODUCTIONS, INC.

7080 Holl Blvd., #515
Holl , CA 90028

(213) 466-3946
Contact: Bob Helber
Basic Rote: $225/hour.

O CLEAR LAKE AUDIO

10520 Burbonk Bivd.

N. Hollywood, CA 91401

(818} 762-0707

Contact: Brian Levi

Basic Rotes: Coll for rotes.

Featured Equipment: Studer A-837 24-track, Tri-
dent 80B console with Optimix outomation, Neve
1073 mic pre-omps with equolizers, Pultec equal-
izers, Tube Teck equolizers ond mic pre-amps,
Lexicon 4801, Eventide Uliro harmonizer, TC 2290
with 32 second sampling, synchranizotion, tube
mics and many more compressors, noise goles ond
digital delays.

Special Services: Clear Loke Audio is 0 5000 sq. ft.
24/48-track recording studio with 3/4" video
lock-up ond outomoted mixing. The control room,
designed by George Augspurger, is 25'x23" with
11’ ceiling. The live room is 30'x35" with 15
ceiling ond includes o Yomaha C-7E 74" concert
grond piono. Clear Loke olso features o hull kitchen,
o separote TV/lounge oreaq, client/ortist/produc-
ers office, FAX and copying services.

Clients: MCA orfist: Jump in the Woler, producer
Jim Cregan {Rod Stewort, Londan Quirebays).
Enigma orlists: Hurricane, producer Michoel J.
Jackson; Vinnie Vincent (Kiss), producer Vinnie
Vincent. Warner/Gelfen ortists: Rick Parker, pro-
ducer JimCregan. CBS/BMG arfists: Joson Bonham,
producer Bob Ezrin. Mesa/Bluemoon/Rhino artist:
TomBorton, producer Tom Borton. Raunder Recards
artists: Bobby King and Terry Evons, producer King
and Evons,. SireRecards artist: Ice T. Copitol Recards
ortist: Slomnotian. Arista Recards ortist: Tomar-
rows Child.

oy CLOSE-UP
ANDY CAHAN's
DEMO SERVICE

Compared to a professional re-
cording studio, at first sight, it's
hard to believe that Andy Cahan's
demo facility is capable of produc-
ing such high-quality demos.

Andy Cahan, ex-Turtle, Rhino
producer and independent pro-
ducer, can make ademofor $100a
tune. He's never had an unhappy
customer. Using CD-quality, 16 bit
sampled sounds of percussion, gui-
tars, keyboards, orchestra and vo-
cals, as well as various ethnic

| sounds such as bagpipes and si-
tar, Cahan can offer the next best
thing to a recording session for a
fraction of the price.

Cahan claims he can turn out
demos that can be “transferred
into perfect synch independently
to separate tape with no genera-
tion loss,” should someone want

| to go into a 24-track studio.

Cahan also offers help in ar-
rangement. Singers and song-
writers with limited musical knowl-
edge often rely on him to provide
the sonic partner to their lyrics. His
arrangements are custom made to

| order.He doesn'tmind players brin-
ing in their own axes, but for those
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O CONTROL CENTER

128 N. Western Ave.

Los Angeles, CA 90004

(213} 462-4300

Contact: Rolph Stonfield or Rick Novak

Basic Rates: $60/hour or call for speciol block and
off-hour speciols.

Featured Equipment: Clossic 32 input APl used by
Stevie Wonder, John Lennan with 550 EQY's, Studer
A-80 24-trock/outolocotor, Ampex ATR 2-track,
Sony KS830 cossette decks, AKG 451, AKG 414,
AKG “The Tube,” Neumann U-87"s {2}, Sennheiser
421's, 441, AKG D-112, SM 57’5, Lexicon 200,
LXP-1,LXP-5, Rolond SRV2000, Rolond SDE 3000,
SPX90, Yomoho Rev-7, BBE exciter, DBX 160 (2],
DBX 166, Urei 1176 (2), Dynomite gotes, Gatex
gotes, Eventide 910hormonizer, NS- 10, Aurolone,
Tonnoy.

Clients: John Mayoll, Eorth Wind ond Fire, Animal
Logic {Stewart Copelond, Stonley Clork), Devo,
Martiko, Lovie Lovie, olterntative bands such os
Green On Red, Sidewinders, Divine Horsemen, elc.

CRITERION MUSIC CORP.
6124 Selmo Ave,
Hollywood, CA 90028
{213) 469-1002

Contact: Guy Roche

Basic Rotes: $65/hour.

O DEVONSHIRE STUDIOS

10729 Magnolio Bivd.

N. Hollywood, CA 91601

(818) 985-1945

Contact: Kelle Cromer

Basic Rates: $150/hour.

Featured Equipment: Neve consoles, GML auto-
mation, digitol fape machines, Necam 96 automa-
tion, tatal of 5 studias, ane of which is o “demo”
style racking room.

Special Services: Lorge complex with pool ond
ping pong lables, basket ball court, pin ball, Pocman,

elc.
Clients: Just finished mixing live Heart olbum in

Dalby Surraund, currently doing Ozzy Osbourne,
Scream, Metal Church, Manhottan Transfer.

ADVERTISEMENT |

(MC Vol. XV, No. 5 Mar. 4—Mar 17,1991)

who require instrumentation, the
sky's the limit.

Cahan started his demo busi-
ness less than a year ago. His
Pomona studio may seem a bit
distant from the Hollywood glut of
recording shops, but the financial
benefits make the drive worthwhile.
“Ihave clients from Orange County,
Ventura County, Hollywood, even
Woodland Hills. They realize it's
worth a 45 minute drive to get a
good sounding demo."

Cahan helps the artists whose
talents exceed their waliet. He of-
fers that most people contend that
it must be money that gets certain
artists signed and lack of it that
holds other ones down. He consid-
ers his services an opportunity to
contradict that notion.

Andy Cahan can be reached at
(714) 622-5165.

O DIGITAL SOUND & PICTURE
2700 S. La Cienego Blvd.

Los Angeles, CA 90034

{213) 834-7688

Contact: Noncy Ross

Basic Rates: $90+/hour.

O DIGITAL SOUND RECORDING

607 N. Ave. 64

Los Angeles, CA 90042

(213} 258-6741

Contact: Van Webster

Basic Rates: Please coll.

Comments: Digital Sound Recording, o division of
Webster Communicotions, is o Rull-service produc-
tion focility for oudio ond video. Our lorge music
room con handle ocoustic recording. We ore olso
especiolly well-svited for production recording,
sweelening, video ond ediling ond spot produc-
tion. Coll us for those chollenging projects.

0 DINO M. Il RECORDING FACILITY

2367 208th St., #7

Torronce, CA 90501

(213) 782-0915

Contact: Dino Moddolone

Basic Rotes: $50/hour; $45/block; $550/doy
including 15t engineer.

Featured Equipment: 24 ond 32-track 2" record-
ing decks; 1/2" Sony MCl 2ond 4-trock; Ponosonic
3700 Pro DAT; Lexicon, Eventide, Rolond, Yomaho,
Drawmer, Neve modules; Lynx synchronizotion;
Neumann, Sennheiser, AKG; boby grand piano;
sampler keys; Urei 813, Tannoy.

Special Services: Production if needed; stoff of
musical singers; film/TV audia to video.

Clients: Geffen Music, Capitol, Wamner/Choppell,
IR.S., CBS, members from Survivar, Earth Wind &
Fire, Americon Cartoon Ca., Cannan Films, Steve
Boiley, Tom Scott, Gregg Bissenette, John Hammond,
Daniello Delaurentis.

Comments: We are o full service 24 ond 32 track
focility specializing in live music, big sound. We
occept Visa and MasterCord.

MUSIC RECORDING STUDIOS

Q DODGE CITY SOUND

Glendale, CA 91201

(818) 242-0222

Contact: Jeffers Dodge

Basic Rotes: Too good to publish.

Featured Equipment: Trident 80B 40 input console
{68 mixing inputs) with Optifile outomation {40
foders), Studer A-827 24-trock, Otari MTR12 2-
trock {1/2"), Ampex ATR 2-trock {1/4"), Sony
500ES R-DAT, Lexicon 480L, Karg DRV3000, TC
Elecironics 2290 with 11" sompling, Alesis
Quodraverb {2), Klork Teknik DN780, Yomaho
SPX90 1l {2), Yomoha Rev-7, Tube-Tech CL-1A
{compressor], Tube-Tech MP-1A {pre-omp), Tube-
Tech PE-1B {progrom EQY), Drawmer DS201X ond
Strot Gale noise gole/expander, Urei 1176 {2),
DBX 160 {4), Orbon 622 ond Urei 545 parometric
EQ's {2), custom Lokeside & Associoles manitors
withTAD components, AKG C-12, Telefunken 251,
UB7,414,C451-EB, C451-E,C452-E8B, Telefunken
M221A, 421, 441, EV RE-20, Beyer M-88, SM-
57, SM-58, SM-81, F-K97, Korg SG-1 digitol
grond (88 weighted keys), Kurzweil PX 1000 ex-
pander module, Linn 9000, Roland D-50 ond
Alesis HR16 drum machines.

Clients; Artists: Worren Zevon, XYZ, Death Angel,
Ice T., Legs Diomond, Dirty Looks, Hounted Ga-
roge, John Kilzer, Rock City Angels, Jomes Reyne,
lizzy Borden, Jelf Scoit Sota, Alex Mosi, Hello
Disaster. Producers/engineers: Woddy Wochtel,
Pot Moron, Neil Kernon, Michoel J. Jockson, Max
Norman, George Tutko, Ronnie Champagne, Jim
Scolt, Mork Desista, Mike Stone on o?l mojor
recard lobels.

Comments: Great live room (800 sq. f.) for drums,
guitors, vocals. Great control room (400 sq. .} for
mixing middle budget record projects. Great staff,
great rates and very privale.

Q DOUBLE TIME PRODUCTIONS
9257 Stoyer Dr.

Santee, CA 92071

{619) 448-1717

Contact: Jelf Farrest

Basic Rates: $18-$25/haur.

When it comes to recording...

WE SUCK.

The other guys

Two Guys

1.24 TRK STUDIOON A
60 FT. YACHT.

1.24 TRK STUDIO LOCATED IN THE WORST
SECTION OF NORTH HOLLYWOOD.

2.5 10" VOLUPTUOUS
BLONDE RECEPTIONIST.

2. MIDDLE OF THE LINE PANASONIC
ANSWERING MACHINE.

3.RED CARPETED LOUNGE
WITH WET BAR.

3. UNCARPETED HALL WITH ARROWHEAD
WATER COOLER.

4.SOUND STAGE THE
SIZEOF AJET
AIRCRAFT HANGER.

4. WIRE COAT HANGERS AVAILABLE FOR
LOCKED KEYS IN CAR (NO CHARGE).

5. ALL THE CLASSIC ALBUMS
FROM THE 60°'S & 70'S
RECORDED THERE.

5. OUR “CLASSIC" ENGINEERS WERE ONLY
BREAST FEEDING IN THE 60'S & 70°S

6. $150-$300 PER HOUR.

6. $5-850 PER HOUR (NEGOTIABLE).

Two Guys From the Valley

NORTH HOLLYWOOD (818) 985-2114
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O DYNAMIC SOUND RECORDERS

8217 Lankershim Bhvd., #39

N. Hollywood, CA 91609

(818) 767-4744

Contact: Geoff Gibbs or Mike Milchner

Basic Rates: $35/hour.

Clients: XYZ, Slayer, Agent Orange, Bussboys,
Autograph.

Comments: Great live room for drums, guitars ond
vocals. Top equipment, great engineers.

Q DYNASTY STUDIO
1614 Cabxillo Ave.
Torrance, CA 90501
{213) 328-6836

Contoct: Kash Phillips
Basic Rates: Call for rates.

Q ECHO SOUND RECORDING

2900 Los Feliz Ave.

Los Angeles, CA 90039

(213) 662-5291

Contoct: Mike Williamson or Mike Sannes

Basic Rates: Studio A, $65/hour or $600/10
hours; Studio B, $85/hour or $800/10 hours;
including engineer and oll mixdown focilifies, 1/
2",1/4", DAT.

Featured Equipment: Studia A: Trident 808
30x24x24 console, Sony/MCl JH-24 24-track re-
corder, Lexicon 480L digital effects processor, AMS
15-80S ODL/sampler, Otari MTR-12 1/2" 2-track
recorder, Sony APR 5003 1/4" 2-track recorder
with SMPTE, Yomaha Rev-5, Rev-7, SPX90 (4),
Yomaha Q 2031 graphic EQ, , DBX com-
pressor/limiters/gates {1 2), JBL 4430 control room
monifors, Tri-Amped, Westlake BBSM-4 monitors,
Yamaha NS-10M monitors, Panasonic R-DAT,
Eventide harmonizer, Lexicon Prime Time (2), Roland
SDE-3000. Studio B: Trident 80C 32x48x24 con-
sole with Disc Mix Arms Il moving fader console
automation, Studer AB27 24-track recorder, Sony
PCM 2500 R-DAT, Lexicon 4801, Yomaha cassetie
decks, Eventide Ulira hamonizer, TC Electronic
2290 DDL/32 second sampler, Westlake control
room monitors, Yamaha NS- 10 monitors, Aphex &
DBX compresor/limiters (14), Teletronix LA-2A,
Yamaha Rev-5, Rev-7, SPX90 (4), APl mic pre's &

microrimage CASSETTE COPIES

professional quality « immediate service
friendly staft

RECORDING STUDIOS

EQ, Orban 6228, Drawmer compressor/limiter/
gotes, Tascom pragrommable CD, Eventide
harmononizer, Lexicon Prime Time, Panasonic VHS
& video monitor.
Speciol Services: Linn 9000 progromming, Mac
us Performer, lorge selection of MID! instruments
and sounds, Emulotor I, D-50, DX-7, TX-816, AX-
80, Linn 9000, samplers, MIDI interfuce, SMPTE/
MIDI, grond piono, Neumann, AKG Tube,
Sennheiser, EV, Shure mics.
Clients: Copitol Records, Motown/MCA, Adlantic,
Worner Bras., Ruthless Records, Tairrie B., Troop,
Bel Biv Devoe, Jive Records, Elekira, Virgin, Baker
Boyz, Mellow Man Ace, Kid Frast.
Comments: Speciolizing in album and demo projects
including experienced engineering stoff and MIDI
sequencer system recording.

O ELDORADO RECORDING STUDIO
6553 Sunset Blvd.
lywood, CA 90028
{213) 467-6151
Contact: Gary Gunion
Basic Rates: Call for rates.

O ENCORE STUDIOS
721 S. Glenwood Pl
Burbank, CA 91506
(818) 842-8300

Contoct: Darryl Caseine
Basic Rates: Call for rates.

O ENTOURAGE STUDIOS

11115 Magnolio Bivd.

N. Hollywood, CA 91601

(818) 505-0001

Contact: Keith Bloke, Manager or Guy Paonessa,
Owner

Basic Rates: Please call for quates an rates.

O THE ETHICAL POOL

P.O. Bax 741304

Las Angeles, CA 90004

{213) 667-1833

Contact: Heather Haley, Studio Manager

Basic Rates: $25/hour, including engineer.
Featured Equipment: Akai 1214, Akai 14D with

E— FULLEER

(213) 876-1666
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7315 Sunset Bl., Suite C, Hollywood

SUNSET

remole, Sany PCM F-1, Nokamichi MR, Yamaha
DMP-7"3 {2}, Emulator 2, Akai S-1000, Macintosh
and Atori computers, assarted reverbs and delays
and much more!

Special Services: 16 channels hull digital automa-
tion; live, sampled or fri drums, computer
sequencing ond MIDI related tasks.

Clients: Mothersbough (Deva), Double Freak,
Afra-Brazil, Keith Levene {formerly of PIL) and Bell,
Book & Candle.

Comments: The Ethical Pool is o haven for grass-
roots music and embottled ortists.

O EVERGREEN RECORDING STUDIOS
4403 W. Magnolio Bivd.

Burbank, CA 91505

(818) 841-6800

Contact: Lisa Haines

Basic Rate: $140/hour.

T FOXFIRE RECORDING
16760 Stogg St., 210
Van Nuys, CA 91406
(818) 787-4843
Contact: Rudi Ekstein
Basic Rates: $50/hour; block rates available.
Featured Equipment: Trident Series 80 32x24x24
60 line input console, Otari MX-80 24-track, MCI
1108 2-track, Panasonic SV3500DAT, 2 Neumann
U87, 2 Neumann KM56 tube mics, 2 Neumonn
KMB88's, 2 AKG 460's, AKG 414, Sennheiser
42V's and 441, Shure 57's and 58, 2 lexicon
LXPI's with remote, 2 Alesis Midiverb II’s ond 3
Microverbs, 2 Roland SDE3000 DDL's, Drawmer
gotes, 2 Teletronix LA-2A, Urei 813 flush mounted
itors, Yamaha NS-10 monitors and more.
Special Services: Lorge pradesigned control room
ond studio with isolotion. Great drum sounds,
comfortable lounge and canvenient freeway-close
location. Production services available.
Comments: The best qualily ot competifive rates.
Well maintoined equipment in o comfortable set-
ting where the customer’s needs are served first.

O GOLDMINE RECORDING STUDIOS
1393 Callens Rd.
Venlura, CA 93003

{805) 644-8341

Contact: Jeff Cowan

Basic Rates: 2 track, $35/hour; 8-track, $45/
hour; 24-track, $55/hour.

Q) GRANDMASTER RECORDERS, LTD.

1520 N. Cahuengo Bivd.

Hollywood, CA 90028

{213} 462-6136

Contact: Alon Dickson or Kirk Wyatt

Basic Rates: Call for rates.

Featured Equipment: Neve 8068 with Closs A
discreet electronics, Studer, new Sony MCl JH24,
Ampex 1/2", Sony Pra DAT. Monitors: Urei 813
Timealigned, custom Tannoy Galds, Yomaha NS-
10. Microphones: N AKG, EV, Sennheiser,
Shep's, Altec, Shure. Reverb/delay: Lexicon, EMT,
Eventide, AKG, Yomoha, Roland. Limiter/com-
pressors/gates: Fairchild, Urei, Aphex, Drawmer,
Teletronics, Neve. EQ: Neve 1073, Aphex EQF-2,
MKS 2401, Urei 537’s. Other: Pultec, Harmonizer
30005X, Aphex Grouper, Tascam, Aiwa, Hitachi,
Orban, Yomaha grond piana.

Special Services: Hygh 112'x53'x20" room with
stage that captures superb ombient/arena sound.
2 odditional 35'x35'x14" rooms of double con-
crete wall construction and floating foundations
with direct viewing to each and also to the contral

room.

Clients: Block Crowes, Red Hat Chili Peppers,
Vinnie Vincent, Michoel McDonald, Tom Petty,
Terry Reid, Bonnie Roitt, Stevie Wonder, Rase
Royce, Faster Pussycal, Sally Dog, Gentle Giont,
Y&T and more.

Comments: Over 10,000 sq. . of space dedicated
to your project with launge, dining ond recreation
focilities including men’s and women'’s bath and

showers.

Q0 GROUND CONTROL
1602 Montona

Santo Monica, CA 90403
{213) 453-1255

Contact: Shay Stonford
Basic Rates: Call for rates.

Power Tube

Preamps

It's all well and good using a
tube preamp, but a large
percentage of that tube dis-
tortion (crunch!) your look-
ing for is generated by the
power amp tubes. That's
why an old Fender or
Marshall sounds so fine...
when it's cranked up!
Introducing...the GT
Speaker Emulator.™
Our Emulator connects
to the speaker out of your
amp, loads it like a classic
old Celestion, and
prestol...the best sounding
tube preamp you've ever
heard because you're using

@

electronics

the "power tubes” to make
the crunch. Now your
favorite amp can record
direct or be the first link in
your stage rack.

Don't waste time and
cash on a new preamp, use
the one you already know
and love. Turn your amp
into a Power Tube Preamp
with our Speaker Emulator.

GT electronics
12866 Foothill Boulevard
Sylmar, California 91342
FAX (818) 365-9884

™ Phone (818) 361-4500
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'‘DinoM Il

24 and 32 Track Recording

“YOU DON'T NEED TO PAY MORE FOR THAT BIG SOUND”

. 41
EOUIPMENT
* AMEK MATCHLESS 36/72 MIXDOWN -

NEVE 1073 MODULES
* OTARI 24/32 TRACK HX-PRO -~
* PANASONIC 3700 PRO DAT -«
* LEXICON e« EVENTIDE » DRAWMER o
* YAMAHA « NEUMANN ¢ SENNHEIZER -
* BETA 57'S o UREI 813 TIME ALIGN

TANNOY MONITORS
* LYNX SYNCHRONIZATIONS ($90/HR) -
* BABY GRAND PIANO s+ SAMPLER
* D-50 = DRUM MACHINES
|

MUCH MORE!!!

“BUILT

BY MUSICIANS
FOR MUSICIANS”

Block Rates $45 incl. 1st Eng.
1-Day Lockout $550
2” Format — Mix to pro DAT
1/2” Sony MCI Analog

PRODUCTIONS

DINO M.
PRODUCER WITH
TO PRODUCE YOUR

INDEPENDENT
AVAHLABLE

LABEL CREDITS
RECORD OR DEMO

SERVICES

* ANY AND ALL RECORDING NEEDS o
* AUDIO OR AUDIO TO PICTURE »
* METAL » ROCK * POP  RAP « R&B «
* FILM SCORES <« LATIN o JAZZ -«

y

* VISA

CLIENTS

e CAPITOL -
* GEFFEN MUSIC
* WARNER BROS. »

* BOB JAMES -
* GREG BISSIONETTE

¢ BIG SHOT »

¢ SURVIVOR ¢ YOUNG D * JUST T o
e PHIL CHRISTIAN « BUSBOYS o
e JOHN LANG (MR. MISTER) =«

WARNER / CHAPPELL o
* G.T.S * LR.S. *
CANNON FILMS -«
* AMERICAN CARTOON CO. * PLAYBOY o
HER OBSESSION -«
TOM SCOTT
¢ PRIMITIVE PAINTERS  STEVE BAILY
* GRANTLY HAYNES * STEELE VENGENCE »
JOHNNY HAMMOND -«

CALL FOR RATE SPECIALS!!!

24 HOURS

213

782-0915

* TONS OF PARKING
* MASTERCARD -
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CLEARLY THE ONE !
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Anniversary

We Didn't Reach #1 By
Being Out Of Stock Or
Expensive!

DAT TAPE
AMPEX
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If You Have The Machine
We Got The Tape
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ICONNECTION
O GROUP IV RECORDING
1541 N. Wikox Ave,
Hollywood, CA 90028

(213) 466-6444

Contoct: Liso Burrowes, Studio Operations
Basic Rates: Please coll for roles.

33 HIT SINGLE RECORDING SERVICES
1935C Friendship Dr.

El Cojon, CA 92020

(619) 258-1080

Contact: Rondy Fuelle

Basic Rates: $55/hour.

QO HOLLYWOOD SOUND RECORDERS, INC.
6367 Selmo Ave.

Hollywood, Co 90028

{213) 467-1411 Contact: Vicki Giordano

Basic Rates: $135/hour.

12 HYPED RIGHT STUDIOS
8756 Amigo Ave.

Northridge, CA 91324

(818) 701-6624

Contoct: Poulo

Basic Rates: $45/hour.

Q IGNITED PRODUCTIONS
1645 N. Vine St., #614
Hollywood, CA 90028

(213) 461-0734

Contoct: Eric G. Lovenberg
Basic Rate: $125/hour.

Q IMAGE RECORDING

1020 N. Sycamore

Holt , CA 90038

{213) 850-1030

Contoct: Nikki Woods

Basic Rates: $65-$1 45/hour (depending on studio
- 24 trock rote).

O IMAGINARY RECORDING STUDIOS

971 Indionc Ave.

Venice, CA 90291

{213) 396-3852

Contact: Sandi Terizzi, Manoger; Steve Terlizzi,

Owner
Basic Rotes: $24/hour.

22 INDIAN HILL AUDIO/VIDEO

224 N. Indion Hill Bivd.

Cloremont, CA 91711

{714) 625-2396

Contoct: Terry Dwyer

Basic Rates: $80/hour.

Fectured Equipment: Neve console; Necom oulto-
malion; extensive microphone ond outboard col-
lection; lorge professionclly designed rooms; digi-
tol oudio workstotion with populor keyboards.
Special Services: 1" on-line video production suite
with Ampex editing system; ADO 100; 24-trock
outomoted oudio mix to 1" video.

Clients: Elekiro Records, Gifthorse/Curb Records,
United Artists, Smithsonion Institute, Wentworth Film.
Comments: A fully integrated oudio/videa facility.

Q INDIGO RANCH STUDIO

P. O. Box 24A-14 [Molibu)

Los Angeles, CA 90024

(213) 456-9277, FAX (213} 456-8474

Contoct: Michoel Hofmon

Basic Rate: Daily, weekly, weekend and monthly
lock-outs.
Featured Equip Great sounding room, tube
outboard geor, the best tube microphone selection.
Coll or fox for full equipment list.

Special Services: Secl 60 acre ranch overlook-
ing the Pacific Ocean with living accomodations.
Great for artists from out of fown ond o wonderful
retveat for those living in the Southerm Coliforio orea.
Clients: We are pleased to announce that Indigo
Ranch is entering its 18th yeor of continuous service
to the record lobels, musicions, producers ond
engineers of Los Angeles ond the world.
Comments: Indigo is fully equipped ond well main-
toined by an experienced and conscientious staff,
doing its utmost to moke clients feel welcome and
comfortable.

Q INTERLOK

1550 Crossroods Of The World
Hollywood, CA 90028

{213) 469-3986

Contact: Donna Wolker

Basic Rates: $195/hour.

RECORDING STUDIOS

Q J.E. SOUND PRODUCTION

AND ENTERTAINMENT
1680 N. Sycomore Ave.
Holl , CA 90028
(213} 462-4385
Contoct: John
Basic Rates: Coll for rotes; block rotes availoble.
Feotured Equipment: Trident console, Otari re-
corders, Ponosonic DAT recorders, Yomaho grond
piono, Westloke monitors, Yomaho NS-10 moni-
tors, Lexicon PCM70 ({2), PCM60, Prime Time,
Yomoha SPX 901 & I, Llinn 9000, all DBX gotes,
compressors, ekc., Valley People compressor-ex-
ponder, greatmic selection (Neumann, Sennheiser,
AKG, Shure, more!), Zeta Interlock, SMPTE.
Special Services: Albums, demos, oudio for video,
voice overs, commerciols, TV, rodio, videa.
Clients: Vicious Suaves, XYZ, 20th Century Fox,
Ployboy After Dark, Gary Owens, Julius Wechter,
Ric(Springfield, Gelfen, Copitol, EMI, Rhino, Arista.

Q JAMLAND STUDIOS

10988 Noble Ave.

Mission Hills, CA 91345

{818) 361-2224

Contoct: Roger Curley

Basic Rates: $30/hour.

Featured Equipment: Otori MX-80 24-track, Otari
MX-55 30 IPS 2-trock, Allen & Heath 56 input
mixing board, Ponosonic DAT machine, 528 point
paich bay, over 25 mics, over 25 outboard effects.
10'x11" isolotion room with ookwood floors,
oakwood walls built an ongle with on ongled ook
ceiling! 14'x19" main room with high ceiling ond
eloborote ocoustic treatment.

Special Services: Full olbum project lock-out aveil-
otre‘for costeffectivelow pressure crealive environ-
ment.

Clients: Locol jozz fusion/olternotive legends rely
on Jomlond's “comfortably creafive” environment
to bring out the magic in their music. Production
ossistonce availoble, toilored to client's needs.

Q KEITH PRODUCTIONS AND RECORDING
7460 Morgerum Ave.

San Diego, CA 92120

(619) 287-0534

Contact: Dennis Keith

Basic Rates: Coll for rotes.

Q KINGSOUND STUDIOS
7635 Fulton Ave.

N. Hollywood, CA 91605
(818) 764-4580

Contact: Steve Cormier
Basic Rates: Coll for rofes.

Q LOVE PRODUCTIONS

17137 Index St.

Gronoda Hills, CA 91344

(818) 363-0636

Contoct: Mork Bryan Johnson

Basic Rates: Please coll for ovailobility ond block
roles.

Q M’BILA RECORDING STUDIO
1800 N. Argyle Ave., #200
Hollywood, CA 90028

{213) 466-7613

Contoct: Angelo Blond, Manoger
Basic Rates: $85/hour.

Q MAD DOG STUDIOS

1717 lincoln Bivd.

Venice, CA 90291

{213) 306-0950

Contoct: Michoel Dumos

Basic Rate: Coll for rotes.

Featured Equipment: Neve 8108, Necom automa-

tion, Studer ABOO, many tube microphones, greot

outboard gear.

Special Services: Albums - recording.

Clients: All major labels, Pete Andersor, Preston

Glass, Steve Berlin, Arif Mardin, Phil Kaffel, Ron

Goudie, Jim Scott, Kenny G.

Comr;"lenls: Comforlobr; otmosphere, close to
ch.

QO MAKE IT HAPPEN RECORDING STUD!0S
4243 W. 1015t 5t

Inglewood, CA

(213) 677-4088

Contact: Aclon Duvoll

Basic Rates: $25/hour.
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Robbie Nevil
Ceorge Michael
Graham Russell
Dino
Dolly Parton
Rain People
-e W.A.S.P.
Karyn White
Janet Jackson
Gordon Peterson
Stan Ridgeway
The Pointer Sisters
Zan
Thomas Dolby
Randy Newman
Thelma Houston
Al Stewart
When in Rome
Judson Spence
Rod Stewart
World Trade
Olivia Newton-john
Brian Wilson
Joni Mitchell
Crystal
The Temptations
Joe Jackson
gian Eno
m Karnes
e Del Lords
Jeff Lorber
Brenda K. Starr
Lisa Hartman
Martini Ranch
p } Nia Peeples
Julie Brown
Dan Hill
Melissa Manchester
: duc A
ewart Copeland
Etta James
immy Somerville
The Bucket Heads
Body
Martika
Paula Abdul
Midge Ure

Elfman “Solo”

Clark Datchler
\Boy Meets Girl
Peter Allen
David Baerwald
Madonna
Warrant

The Big F
Fetchin’ Bones
Charlie Sexton
Cher

Exodus
Stevie Nicks
Burning Tree
Babylon A.D."\
Anna Marie
Raw Youth \
Neveda Beach
Howard Hewett |
By All Means
Miki Howard
David Foster
Vixen

Precious Metal
Chicago

N.E.M.

Brock Walsh
Diane Warren
Faith No More
Concrete Blonde
Laura Braningan
Kylie Minogue
Wilson Phillips
Mellow Man Ace
Kid Frost

EE

Kim Basinger
Mery! Streep
Brent Bourgeois
Warren Zevon
Oingo Boingo
Bone Daddy’s
Big Daddy Kane
Barry Manilo
Died Pretty
Ozzy Osbourne
James Taylor
Aretha Franklin
Killer Mockingbird

" Clients Include:-

Natalie Cole
Humberto Catica
Crayson Hughes
Cool'R

Book of Love
Malcolm McLaren
Debbie Allen .
Camper Van Beethoven
E.C. Daily

Michael Ruff .
Carl Anderson

Cloria Loring

Toni Childs e’

Manhattan Transfer
Dave Wakeling - e
Julio Iglesias .
Kenny Loggins

Nick Kershaw 6
Mix Master

Four Tops

Jackson Browne

Phillip Michael Thomas

Kool and the Gang

Robert Tepper

Marc Jordan

Pebbles

Al McKay

Desmond Child

The New Monkees

Neil Diamond

Roxette

Soundtracks

Dick Tracy
Chostbusters |l

Milagro Beanfield War
Bachelor Party

Batman

Beverly Hills Cop

Pump Up The Volume
Karate Kid

See No Evil, Hear No Evil
Vibes

Class of 1999

Sluggers Wife

Fast Forward

Wonder Years

I'm Gonna Git You Sucka

\~L602 Montana Ave. Santa Monica

-213.453.1255

World: 40
= - mwkq pvedi A




MUS

O MAXIMUS RECORDING STUDIOS
2727 N. Grove Industrial Dr., #1 11
Fresno, CA 93727

(209) 255-1488

Contact: Leigh Ratliff, Studia Monager
Basic Rotes: From $65/hour.

QO THE MIXING LAB

11542 Knott Ave., #9

Garden Grove, CA 92641

(714) 373-0141

Contact: Thom Roy

Basic Rates: Please contuct for hourly, block and
lock-out rotes.

Featured Equipment: Trident Vector with 48 movil
faders ond 48 monitor/effects retumns (32 busss, 4-
band parometric plus Hi/Low filters, 8 auxillory
sends, Discmix 3-G and Adam-Smith machine con-
trol synchronizers); AMS reverb and delay, Lexicon
4801, Eventide H-3000SE, Aphex (domi , com-

QO MUSIC GRINDER STUDIOS

5540 Hol Blvd, #100

Holl , CA 90028

{213) 957-2996

Contact: Ron Filecia ar Gary Skardina

::sic Rates: Studia A, $180/haur; StudioB, $115/
ur.

QO NON STOP MUSIC

Van Nuys, CA

(818) 892-3650

Contact: George

Basic Rates: $35/hour.

Featured Equipment: MC! 528 console, MCI 24-
track with AL I, MCt 4 & 2-track, AKG “The Tube”
microphone, limiters, gates, effects, sampling, video
lock-up, automatian, IBM or Atori.

Special Services: Productian, MIDI-programming,
musicians, rentols.

pellef and gotes), Keypex, Urei, DBX, Alori, Macin-
tosh, Yomaha, Alesis, MCI, Otari, Panasonic, Per-
former, Zeta; Neumann, Sennheiser, EV ond AKG
microphones; Yamaha 7 fi. grand piano.

Special Services: Production and publishing ser-
vices. Addifional ‘residential’ style shudia available
for tracks and overdubs.

0O MORNING STAR SOUND RECORDERS
4115 Maine Ave.

Baldwin Park, CA 91706

(213) 945-7867

Contact: Jomes Christopher

Basic Rates: $30/hour.

Featured Equipment: APl De Media 32x24 con-
sole, Ampex 1200 24-frack, Ampex ATR 102 2-
track, Urei 813 monitors, Yomaho NS-10 moni-
tors, extensive microphone collection including
Telefunken, AKG, Beyer, Sennheiser and more,
extensive outboard geor. Coll for complete list.
Special Services: Greot live drum sound, free set-

up.
Clients: Morning Star is the home of Amdusias

C Special $6000 manthly rate.

O NRG RECORDING SERVICES

3960 Laurel Canyon Blvd., #106

Shudia City, CA 91614

(818} 760-7841

Contact: Jay Boumgardner or Philip Reynalds
Bgsl;c Rates: $7 50/ daily lock-aut; brock rates avail-
able.

O OGDENHOUSE MUSIC PRODUCTIONS
1511 N. Ogden Dr.
Las Angeles, CA 90046
{213} 851-0458
Contact: Byran ar Shawn
Basic Rates: Please call for rates.
Featured Equipment: Tascam ATR-80-24, Trident
console, Akai S-1000 sampler, Studia 440, Karg
M1, Roland S-50, Oberheim Motrix 6, Raland D-
550, JX-10, Rev-7, SPX90 I, Lexican PCM70,
Multiverb, DBX, DAT, gates, exciters, elc.

Special Services: Recard producer (with credits)
avau|ab|e for songwrifing, re-writing, arranging,

Productions, specializing in independent alterna-
tive music.

Comments: We offer affordoble master quality 24-
track recording and payment plans 1o fit most budgets.

g, etc. (4 af the lost 6 acts produced gat
m0|or label deals).

Chients: Hoodoo Gurus, Worren Hill, Taz, Jungle
Alley, Beau Nasty, Joey Diggs, Virgin Music, BMG

STUDIO

« Studio Wiring

& Connectors

OWNERS/
ENGINEERS

» Design & Breakdown
» Creating Cables

» Equipment Installation
 2nd Engineering

White Noise
Engineering
(213) 545-2762

GRAND OPENING
SPECIAL

Music, Allanfic Recards, Capitol Recards, |.R.S.
World Media, RCA/Columbia Pictures, Vertical
Adverfising.

Commen's Camfortable warking envir

MUSIC RECORDING STUDIOS

Contact: Donny Tarsha
Basic Rates: In all foimess fa you, each project varies.

Coll us!
format: 32 chonnel

launge, full kitchen, reosonably nice people, greot
eors, funny jakes.

QO OUTLAW SOUND

1140 N, La Breo

Las Angeles, CA 90038

(213) 462-1873

Contact: Allen Rath

Bost: Rates: $140/haur, 2-irack; $185/hour, 24-
trock.

0 POWERHOUSE AUDIO/VIDEO STUDIOS
19347 Landelius St.

Narthridge, CA 91324

(818} 993-4778

Contact: Chuck Hogan, Paul & Jeff Stillman
Basic Rates: Audia, $55/haur, blocks available;
video, quote per jab; graphics, $150/hour.

O PRESENT TIME RECORDERS

4029 W. Burbank Blvd.

Burbank, CA 91505

(818) 842-5506

Contact: Bob Wurster

Basic Rates: $40/haur.

Featured Equipment: MCI JH 24 and 16-track (2
in), Harrisan cansole with Allison autamatian (36
input/24 buss), MCl 110B-2 2-trock 30 & 15 IPS
{1/4" in), Sony DAT, Allec 604E, Tannoy 6.5,
Yamaha NS-10M, D-50, Akai $1000, Macintosh
camputer, Lexican 300, PCM70, PCM60, (2}
SPX90’s, BBE 822, AphexB&C, Orban poramerics,
de-esser, gates, Symirex, Allisan, GT4A’s. Limiters:
Urei 1176,DBX 166 8 161 Mics: U47 ube, C37A
tube, U87’s (2), 414, Equitec 2's (2}, 452's (2),
RE20, 421, 416, 451, SM57's.

QO PRIME TRACK RECORDING

& PRODUCTION STUDIO
7437 Lourel Canyon Blvd.
N. Hollywood, CA 91605
(818) 765-1151; (213) 469-SONG

$10/H

1st Session |

(Up To 10 Hours)

$15/HR Regular Price

Included

Engineer 1

56

8-Track w/Full Computerized Midi Sync
Digital Mixdown to DAT

Excellent Microphone Selection

Great Outboard Gear
Assorted Fine Old Tube Amps

Roland Keyboards
Separate Live Room
And More!
Santa Monica, California

213) 396-5250

F d Equi Recordi
avtomation 56+ track, 24-track, 16-rack, 8-track
32x32 automated; X- formerless 4-band EQ “Sound
Work 34 Console 1/2" mastering Otori MTR
10; 3M-79/24,16.8, TRK 3M; Tascam 34 4-trock;
JVC & Yomcha digitol cassette decks; 5 Lexicons,
Prime Time 91, PCM70, PCM&0, PCMA42; 3 Eventide
harmonizers & instont flanger; 4 Urei; Kepex (2),
Gain Brains {2) & Symetrix. Limiters/compressors:
Roland SRV2000 reverb; EXR aural exciter; 1/2, 1/
3 parametric EQ's; KLH noice filters; De-esser, VSO's,
click track; isolation booths; Orban purasound vocal
stresser F769X-R. Neumann, AKG, Sennheiser, Beyer,
EV, Shure, Altec mics; JBL 4430, JBL 4313, Auratones
8&Otori monitors; Marshall, Yamaha, Roland, Celestion
amps; Linn Drum 1l with MID!, Alesis HR16 drum &
MMT-8 seq.; Yomaha DX7 with 1000 soundlibrary &
QX21 sequencer. Lounge, video gomes, caffee, air,
free porking, easy loading, engineer & producer
available, cash/major record compuny & publishing
campuny purchase order numbers.
Spec-o Semoa aneTrockSmdnasca'ersiorecord
blishi ies, from groups
and sola acts fo jingle produchon We welcome
independent producers and engineers.
Clients: Ratt, King Kobra, Cormine Appice, Scorpi-
ans, H. Rarebell, Ronnie Jomes Dia, Fanz, Dokken,
Antix, Love/Hate's Jon E. Love, Steve Vai, Freight
Troin Jane, Enigma, Wes Hein, Ron Goudie, Chame-
leon, Steven Powers A&R, Lillian Axe, MCA Records,
Creature, Likity Split, Daniel Brisbois, Gold Unlimited,
Haokeem, Rick Jomes Bond, Britian, Britoin Overdrive,
Copitol, Glen Campbell, Kid Rocker, Hawk, Gary
Muledeer, Steve Gilette, Litfle Takyo, Chino, Moon
Marfin, Lions and Ghosts, Pandemonim, the 5th Di-
mension, Matown, Howie Rice, Iris Gordy, the Byrds,
Gary Usher, Stoneheart, AGM, P. McKenno, B.
Grundman, Blockstar, AMX, KNAC, Town Mastery &
Scottie, Betty Boop & the Beat, Aldo Nova, Terry
Martel.
Comment: Prime Trock hos an impressive trock record
of major recording orfists and local LA. bands of oll
syles of music. Part of aur success is offributed ta aur
obility to “creote & zero in” on post, present & future
sounds that meet our clients’ specific needs.

For Sale

Recording

Studio

24-Track
Neve/Studer

(818) 708-7858
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Q PUBLIC RECORDING

1220 Pioneer, #1

Brea, CA 92621

{714) 526-0323

Contact: Public Recording

Basic Rotes: $28-$50/haur.

Featured Equipment: Modified 30 input Amek/
TAC console, Ampex MM1200 24/16-track, 8
compressor/limiters, Rev-7, SPX90, Delta LobDDLs,
Art reverbs, outomated mutes on console, grophic
ond parometric EQ’s, DBX de-essers, Ponasonic
SV3700DAT, Technics Isoloop 1/4" 2-trock, Aiwa
studio cossettes; AKG, Sony, Sennheiser, Shure,
Beto, PZM mics.

Special Services: Full service studio including live
ond/or MIDI recording, production, songwriting
ond orrongement ossistonce, speciol wee?l;r ond
monthly roles.

Comments: We speciolize in getfing the sound thot
our clients request, to enhonce the sound rother
than change the sound.

Q R.0.S. STUDIO

22249 Dolorosa St.

Woodlond Hills, CA 91367

(818) 716-0105

Contact: Jim Hopkins

Busn: Ro'es $40/hour ond uP, project rofes.
Fully ted 36 input

Amek/T AC, extensive outboard gear includes Lexi-

con 224, PCM 70, Eventide H-3000SE, TC 2290,

AMS, RMX-16, Drowmer gotes, Kepex. Extensive

mic selection, many tubes, clossic Neve 1073,

1081, Summit oudio ube EQ, lorge rooms, large

control room.

Q RED ZONE RECORDING STUDIOS

623 S. Glenwood PI.

Burbank, CA 91506

(818) 955-8030

Contact: Condoce Corn, Monoge

:osm Rofes: Studio A, $1 25/bour Studio B, $75/
our.

Featured Equipment: Neve V-3 60 input console

with Necom 96 outomation {Studio A); Trident 80-

B 30 input console (Studio B); Otari MTR-90 Il (2);

Adoms-Smith 2600 synchronizer; complete video

RECORDING STUDIOS

lock-up; Lexicon 480-L; H-3000 Ultro hormonizer;
LX-P 155 {2); plus ossorted great gear ond micra-
phones (C-12, M-49).

Special Services: 48-track copability, complete
videa lock-up, great tracking room, overdub ond
MIDI focility.

Clients: Kenny G, Sloughter, Tone Loc, the Cult,
Rott, Foith No More.

Comments: Coll us, you'll love us. Chief Engineer,
Denis Degher; Studio Monoger, Condoce Corn.

Q RIP/RECORD WAY STUDIO

15713 Romor St.

Gronodo Hills, CA 91345

{818} 983-0258

Contact: David Morse

Basic Rofes: Negotioble.

Featured Equipment: Otori, Allen Heath board,
32x16x8x2; duol Sony DAT's; Lexicon, Evelide,
Neumonn, AKG 414; MIDI, sompler for Flying in
vocols. Completely tuned control room ond main
room.

Special Services: We specialize in five drums, oll
music styles and commercials.

Clients: Pepsi, Jolt Colo, L.A. Gear, ortist/band
members z?Worroni Commodores R.E.M., Toko
Boom, Bee Gee's, Pretty Boy Floyd, Puppers of
Mankind, Yes, Bcdfmger oncrjeﬁ Scott.
Comments: Both engineers hove over ten years
exez;rience ond ore very in hune fo your project
needs.

Q ROSE STUDIO PRODUCTIONS
45Rose Ave., #24
Venice, CA 90291
(213} 452-3957
Contoct: Keith Edwards
Basic Rates: $18/hour including engineer; 8-trock
ono|og, 24 trock plus MIDI.

Moc Clossiccomputer featur-
mg Vsnon pro sequencing softwore; Roland W-30
controller keyboard; S-550 sompler copable of
ploying 8 samples ot once through seperote outs;
Proteus 16 bit sound module; DBX 163X compres-
sion; BBE 422A sonic maximizer; Toscom 388 8-
track with built-in DBX noise reduction; Yomaho
NS-10M monitors; Akoi GX912 cossette deck;

Alesis reverb; 7.6 delay; HR16/16 bit drums;
Proteus drums; Rolond W-30 drums.

Special Services: Production, orrongement ond
collobaration. Great sound!

Comments: Perfect studio for budgets. Speciolfies:
ocid donce projects; R&B ballods; hip hop, MIDI
tempa grooves; soundtrocks.

Q RUMBO RECORDERS

20215 Saficoy St.

Conogo Pork, CA 91306

{818) 709-8080

Contact: Vicky Comblin

Basic Rotes: Please coll for rotes.

Featured Equipment: Studio A: Neve V Series, 60

input with Flying Foders outomation, (2) Shuder

ABOO multi-trock recorders; Studio B: Trident Se-

ries 80C, 40 inputs, (2) Otari MTR 90 multi-track

recorders; Studio C: Trident Series 80, 32 inputs,

Otari MTR 90 multi-trock.

Special Services: With 2200 5. 1., Studio Ais one
m lorgest recording rooms in Los Angeles. Abit

smoller ot 1600 sq. ft., Studio B is no less fomous

producing hitolbums for GunsN' Roses, Smithereens

ond mony others.

Clients: Recent clients include: Tom Petty,

Smithereens, Megodeth, Jeff Lynn, Suicidol

Tendoncies, Mr. Big, Lynch Mob, Vixen, Guns N’

Roses.
C Ral A { H 1

, pri-
vate lounges for eocr studio, close to restouronts
ond shopping, plenty of free parking.

 RUSK SOUND STUDIOS
1556 N. Lo Brea Ave.
Hollywood, CA

(213) 462-6477

Contoct: Rusk Sound Studios
Basic Rates: Negotioble.

Q S ‘N’ M RECORDING

(SONGWRITERS ‘N’ MUSICIANS)
P.O. Box 6235
Sonto Barbaro, CA 93140
{805) 964-3035
Contact: Jimmy Shoffer or Ernie Orosco
Basic Rotes: Negotioble (barters welcome).

Q SABRE SOUND PRODUCTIONS
413 Trobert Circle

Riverside, CA 92507

{714} 784-4280

Contact: Poul Tucker

Basic Rotes: $70/hour.

Q SKIP SAYLOR RECORDING

506 N. Lorchmont Bivd.

Los Angeles, CA 90004

(213) 467-3515

Contact: Michelle Loiselle

Basic Rote: Coll for rotes.

Featured Equipment: Room A: SSL 4080G with E
& G EQ & Real World Cue Matrix, Studer A800
MKIll 24-track (2), Ampex ATR’s, TAD monitors,
Yomoho monitors, room includes 16 different re-
verbs ond 28 outboard equalizers. Room B: API
with Necom outomation, Studer ABOO MKIll 24
track, Ampex ATR's, TAD Monitors, Yomoho Moni-
fors; Ovutboard gear - DBX, Drawmer, Urei, Lexi-
con, Aphex, Eventide, Rolond Yomobo AMS,
GML, Pultec, Neve, Focusrite, API, T.C. Electromcs
Forat, Barcus Berry, Sony, Dynomite, Dynafex ond
Volley People.

Clients: Guns N’ Roses, Poulo Abdul, Bel Biv Devoe,
Eddie Money, Donny Osmond, Rolph Tresvont,
Martiko, Soul Il Soul, the Whnspers, isley Brothers,
Morris Doy, Peter Cetera, Julion Lennon, the Re-
placements, Tribe After Tribe, Pebbles ond many

more.

Q SCORE ONE RECORDING, INC.
5500 Cohuengo Bivd.

N. Hollywood, CA 91601

(818) 762-6902

Contact: Al Johnson

Basic Rotes: Coll for rotes.

QO SCREAM STUDIOS

11616 Venturo Bivd

Studio City, CA 91604

{818) 505-0755; FAX (818} 505-6405

Contact: Croig or Jeanne

Basic Rates: Coll for rotes.

Featured Equipment: SSL 4056 G Series with tofol

Foxtire

RECORDING (043\/?

16760 STAGG STREET, #210 4
VAN NUYS, CALIF. 91406 2

@

o Yooty

MIDI PRE PRONUCTION (WRITE /RRRFAZE
COMPALETE PRODUCTION & RECORDING

metren e siavcemens orciins e wixi U 24 TR ACK e
ANTHONY LOVRICH MASTER SPACIOUS LIV LOW
(213) 833-9371 QUALITY DESIGN ROOMS DRUMS RATES

(818) 787 -4843

l—OClCI 1c Coast Reoorclmg

Packaging & Manufacturing Assistance Available

CALL (213) 422-3136

0
Z Two 5
24 TRACK 4 ) ~BIG-~ 16 E

18/ TRACK ooms
NEW CLIENT SPECIAL ﬂo. _ DI STUDIO TRACK g
: 6 Samplers

= Manv Major Client Credits! + @] *8 Keyboards m
MIDI-Sampling (vocal flvs) - AKAISIO00 - 2 SONY DATs | |4 64 Track Sequencer D
- Live Drums Are Our Spemalty Unsigned Band Discounts * é Great Outboard Gear 0
Call for Low LowRates! = 0 MIDI Programming & Production Services I

818 893-0258
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recall, Mitsubishi digital 32 & 2-track recorders,
Studer 24 & 2-trock analog recorders, Panasonic
DAT, Lexican 480L, PCM-70's, Prime Time, AMS
reverb & delay, Focusrite & GML equalizers, Hor-
monizer H-3000SE & 910, Forat digital drum
sampler, LA2A, 1176, 160X, Inovanics campres-
sors/limiters, Wendel's, 88E’s, Drawmer’s, SDE
3000°s, Rev-7's, etc. Cantral room designed by
Vincent Van Hoaoff {A&M Studias).

Special Services: Pool table, Nintendo, 8ar-8-Que

fio.

patio.

Clients: Janet Jockson, Skid Row, Faith Na More,
Extreme, Jahnny Gill, Queen, Sting, 2 Live Crew,
Nikki Sixx & Mick Mars, Ivan Neville, Michael
Wagener, Matt Wallace and David Leonard.
Comments: Private, homey, within a mile of 37
restourants. Scream is owned and aperated by

musicians.

QO SIDEWAYS RECORDING STUDIO
2931 W. Central, #H

Sonto Ana, CA 92704

(714) 545-9849

Contact: Jim Hohn

Basic Rates: $70/hour.

Q SIGNATURE SOUND

5042 Ruffner St

Son Diego, CA 92111

{619} 268-0134

Contact: Luis Arteaga

Basic Rates: Call for rates.

Featured Equipment: Neve V3 with Necom 96
moving foder automation, Studer AB27 track ana-
log recorder with Dolby SR, MCI JH24 24-track
analog recorder with Center Track Time Code and
Dolby SR, Otori MTR-10 4-track analog recorder,
{2) Ponasonic SV-3500 digitol recorders; Lexican
4801, AKG ADR-68K, Yomaho digitol reverbs and
much morel

Special Services: Multi-rack recording ond oudio
past production services.

Clients: Walt Disney’s World an Ice, Enigmo
Records, ABC, Television, Mex., Coblevision, Mex.,
Denon Records, MCA TV, Proctor & Gamble, JC
Penny.

AFFORDABLE RATES.
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DRIFTWOODSTONES

Recording
16 to 24 Track Digital Recording
and Editing Workstation

* Digital Mastering and CD Preparation

¢ Full Midi ® Music Programming

* Music Arrangements @ All in-House Productions
* Audio and Video ¢ Excellent Live Room

* All Equipment Furnished

(714) 626-4964

DR G's STUDIO

16 TRACK 1/2"

e TOP QUALITY PROFESSIONAL SERVICE AT

e THE HIGHEST QUALITY EQUIPMENT (Studiomaster
40x16x16x2 console, Tascam MSR-16, great live room,
Mac Ilx, full midi and effects, many top synths)

e DIRECT TO DISC RECORDING

e DIGITAL EDITING e« DAT e VOCAL BOOTH

¢ GREAT OCEAN-VIEW LOCATION

We want to record or edit your next project.

call for rates (21 3) 399-5184

Comments: The anly 48 track Rull productian re-
carding studia in beautiful Son Diega.

Q SILVERLAKE SOUND STUDIO

2413 Hyperian Ave.

Las Angeles, CA 90027

{213) 663-7664

Contact: Walter Spencer

Basic Rates: $600/day far lock-aut.

Featured Equipment: Trident 808, Otari MTR-90II,
Sony 2500 DAT, Sony 300 ES DAT, Evenlide
H3000, PCM70’s (2), Rev-7, SRV2000 reverb,
Lexican Primetime delay, DBX160's {4}, DBX165's
{2), DBX166's {2), Urei 1176's (2], Summit Tube
Leveler, Kepex gates (4), Drawmer gates (2),
DBXP02's (2}, lats of mics and more.

Clients: Capitol, PalyGram, SST, Dr. Dream, Rhina,
Fowler Bras., Food Far Feet, Brandon Fields, Devine
Weeks, Frank Gambale, Pivat Foots, Jock 8rewer
Band, Exene, Hip Hap Goliath.

Comments: Give us a call, let's rock!

Q SOUND CITY, INC.

15456 Cabrito Rd.

Van Nuys, CA 91406

(213) 873-2842; (818} 787-3722
Contact: Joe Gottfried

Basic Rates: $115/haur.

Q SOUND IMAGE

6556 Wilkinsan

N. Hallywood, CA 91606

(818) 762-8881

Contact: Sound Image

Basic Rates: $20/hour plus $10 engineer fee.
Featured Equipment: Neve cansale, Studer re-
carder; 4 Urei campressars; Drawmer gates; Lexi-
can PCM-70; Rev-7; SPX-90; Karg DRV-3000;
Quadraverb Plus; Tannoy LGM and Yamahao NS-
10M monilors; all Crown power.

O SOUND MASTER AUDIO/VIDEO

STUDIO

10747 Magnolio 8ivd.
N. Hollywood, CA 91601
{213} 650-8000

Studio

Contoct: Barbara Ingoldsby
Basic Rates: Call for rates.

QO SOUND MIXER RECORDING
2301 E. Nutwood

Fullerton, CA 92631

{714) 738-4581

Contact: Jahn Sirca

Basic Rates: Call for rates.

Q SOUND WRITER STUDIO

1116-A 8th St

Manhattan Beach, CA 90266

{213) 379-7426

Contact: Leigh Genniss

Basic Rotes: Want digitol at analog prices? Call us!
Featured Equipment: Sony digital 24-track, Son:
PCM 2500, bath with filters, Soundcrug
automated cansole flat to 4/10 of o decibel, noise
gale every channel, 60x24x2, 1.9 and 1/4 room
ratia cantral room with built in 813 C's, echq,
reverb, R880, 128, 256, 7.6, H3000, IPS338,
GSP21, 480L (upon request]. C8L's: 2-LA4A, 7110
(2),1176{2), 537 (2). Mics: Sennheiser, Neumann,
Shure. Instruments: Korg T3 with Tt update, 10-T1
discs, 6 cards, M1 also on disc, Akai Linn MPC 60
drum machine, Atari 1040ST's (2), 4 megs each
with Cue Base 2.0, SMPTE, MTC, Midex, JBL,
Auratones, Sony V6 headphanes.

Special Services: 24-track digital, sequencing,
automated mixing, very flot cantrol room, excellent
programmers o da all styles af music.

Clients: AVC Recards, Donny Rocca, Ohia Ployers,
Mod Rock, Rusty Vail, KitBui, Mountain Tap Tapes,
Scatt Peorson.

Comments: Want digito! ot analog prices? Call
usth!

QO SOUNDER RECORDING
17021 Chotswarth St.
Gronado Hills, CA 91344
(818} 366-0995

Contact: Jahn Slattery

Basic Rotes: Call for rates.

QO SOUNDWORKS WEST, LTD.

7317 Ramaine St

W. Hallywood, CA 90046

{213) 850-1510

Contact: Beth Reinstein, Traffic/Studia Manoger
Basic Rates: Call for informatian.

Q SOUTH BAY SOUND
1854 W, 16%th St.
Gardena, CA 90247
{213) 538-0209

Contact: 8illy Leman

Basic Rates: $30/haur.

Q STAGG STREET STUDIO

15147 Stogg SL.

Van Nuys, CA 91405

{818) 989-0511

Contoct: Gary ar Melody

Basic Rates: Call for rates, equipment list.
Featured Equipmem:API,SvﬁerABW, Telefunken
mics, GML EQ, video lock-up, 7 ft. grand piana,
huge cantral room, hardwood Roor studia with 3
|so?:led areas, warehause, parking, easy lood-in.

Q STUDIO 55

5505 Melrase

Las Angeles, CA 90038

{213) 467-5505

Contact: Jahn Musgrave

Basic Rates: $175/haur; $2,000/day.

Q STUDIO 89

6438 Ben Ave,

N. Hallywood, CA 91606
(818) 762-3326

Contact: Galen L. Senogles
Basic Rates: $50/haur.

Q STUDIO 101

159 S. Highway 101

Solano Beach, CA 92075

(619) 481-2274, FAX (619) 481-9005
Contact: Marc Wintriss, Owner/Engineer

CREATIVE GUITAR
IN THE STUDIO

A MUSICAL APPROACH FOR
GUITAR INSTRUCTION
e 8-TRACK STUDIO FOR DEMOING &
DEVELOPING YOUR SONGS
¢ SOLOING, THEORY & SONGWRITING
e CHORD/INTERVAL/MELODY IDEAS FOR
StronG Hooks, FiLLs & RHYTHM FEELS

. JONATHAN SACHS 213/392-2154

ALBUMS B FII

THE RIGHT
EQUIPMENT

Grandmaster Recorders L.

L MmMs @&

TRACKING

Hone Better, Anywhene, at Hny Price

GREAT
STAFF

DEMOS

THE RIGHT
ROOMS

CALL 213-462-6136

1520 N. Cahuenga Blvd., Hollywood CA 90028
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MUSIC RECORDING STUDIOS

Basic Rates: $50/haur; speciol rotes opply for
quanlily time ond block bookings.

Featured Equipment: Mixing console: Trident Se-
ries 24, 52x24x24. Audio recorders: Otari MX80
24-trock with Dolby SR, Otari MX55 1/4" 2-trock
30 IPS with Dolby SR & limecode, (2) Ponosonic
SV3700 R-DAT, (3) Nokomichi MR2B. Signol pro-
cessors: Yomaho, Lexicon, Eventide, TC Electric,
Klork-Teknik, Drawmer, Urei, Aphex, Summit.
Monitors & omps: Hofler, Yomaha, Corver, Rone,
EV, Tonnoy, Aurolone. Instruments: Akoi $1000HD,
Akoi MPC&0, Rolond-Rhodes MK80, MKS20,
Oberheim Motrix 12, Matrix 1000, Kawai 7 f.
grand, Moc ll with Performer & Sound Tools, Sound
Ideas SFX Librory. Video: Adams-Smith Zeto Hil,
Sony VO9800 SP U-Matic, EVO?800Hi8, SVO160
VHS Hi-Fi.

Special Services: Studio 101 is on offordable,
small yet powerful oudio production ond post-
production focility one block from the ocean in
Solono Beach. Our comfortable focotion offers
restauronts, motels ond enfertainment locoles within
wolking distonce. In on industry notoriously
shrouded with hype, we toke pride in delivering on
honest service withouthidden chorges. We speciol-
ize in 24-track recording & mixing, oudio post &
video lock-up, DAT editing, ossembly & duplico-
tion, CD pre-mosteirng ond MID! production. Please
coll, write or fax forr:iee comprehensive brochure
ond rote cord.

0 STUDIO 11 RECORDING
9733 Culver Bhd.

Culver Cily, CA 90230

{213) 558-8832

Contoct: Michoel Hofmon
Basic Rotes: Upon request.

Q STUDIO MASTERS

8312 Baverly Blivd,

Los Angeles, CA 90048

{213) 653-1988

Contact: Lorry Wood or John Wood
Basic Rotes: $125/hour.

Q STUDIO ViI

12246-3 Runnymede St.

N. Hollywood, CA 91605

(818) 982-1557

Contoct: Korri Tumer

Basic Rotes: $15/hour, no restrictions, engineer
included (grond opening speciol).

Q STUDIO ZERO

14751 1/2 Oxnord St.

Von Nuys, CA91411

(818) 989-4921

Contact: Jel or John

Basic Rotes: $35/hour.

Featured Equipment: Trident Series 70, Otari MTR-
90, Lexicon, Eventide, Rolond, Drowmer, Sony
DAT, Macintosh, PC compat, Performer, Tonnoy,
Neumonn, Sennheiser, Shure, Yomoho.

Special Services: Greot frocking room, full MIDI.
Clients: Gregg Sutton, Almo/Irving stoff writer;
Vernell Brown, A&M recording ortist; Poelic Jus-
tice; Killer Crows; Kevin Savagor, Almo/Irving stoff
writer; the Lumins; the Singleman Porty; Poor Boys,
Hollywood Records recording ortists; Disturbed,
video release; TV show Bay Worch.

O SUMMA MUSIC GROUP STUDIOS

8507 Sunset Blvd., Penthouse 1

Los Angeles, CA 90069

(213) 854-6300; FAX (213) 854-1829

Contoct: Rick Stevens, Owner; Jewell Kumjion,
Studio Monoger

Basic Rotes: Availoble on request.

Featured Equipment: Studio A: 64 input SSL G
Series, Studer onolog, Sony ond Mitsubishi digitol,
ATR 2-track with on oulstonding orray of outboard
gear. Custom main monitor by George Augspurger/
Perception. Studio B: 36 input custom APl with
Studer multi-trock ond ATR 2-trock. Excellent selec-
tion of outboard gear in room including Massenburg
ond Focusrite EQ's. Custom moin monitor by George
Augspurger/Perceplion.

Special Services: Summo Studios offers our clients
o world closs studio with o highly professionol ond
conscientious staff daing evely'ﬁing we con o
make our clients comfortable ond hoppy.

Studio |

Servies

Looking for a
Recording Studio?

Our network of over 300 select
recording and video sweetening facilities
will make your work a pleasure. We
eliminate the runaround, hassles and
headaches involved in finding the best
studio for your project.

Since 1980 Studio Referral Service
has assisted thousands in getting great
results for their records, films,
commercials and related projects.

Nexttime . . . getitright from the start!

This is a free service.
818-508-8828
213-858-1140
FAX 818-508-8077

Clients: Guns N’ Roses, Queen, Divinyls, Prince,
Madonno, Bobby Brown, Jonet Jackson, Foster
Pussycot, Lynch Mob.

Q SUNBURST RECORDING

10313 W. Jefferson Blvd.

Culver Cily, CA 90232

(213) 204-2222

Contact: Bob Wayne, Director

Basic Rates: $907;:our with engineer (negotioble);
blocks olso available.

Featured Equipment: Trident Series 65 (32 in, 16
out) console. Recorders: Digitol - Mitsubishi X80-A
1/4" 1/2 trock, Sony 55ES & Sony 300ES DAT's;
Anolog - Otari MX-80 (1990), Dolby HX 2" 24-
track, Toscom 80-8, DBX-1 1/2" 8-trock, Otori
5050 MK It 1 /4" 1/2 trock, Toscom 25-21/4" 1/
2 trock, Teac C-3 & Technics cossette. Mics: Exten-
sive collection {over 30 in oll} including Neumonn
Tube ond FET, AKG, Sony, EV, Shure, Beyer,
Sennheiser & Crown. Outboard: Neve mic pre
omps, reverbs (6), compressor/limiters (5), deloy
lines {4), noise gates {1 4), full porometric EQ's (3},
de-essers {2), other miscelloneous processors. In-
struments: Kawai 7°4" grond piono with MIDI out,
Hommond B-3 orgon with Leslie speaker, full drum
kit with 3 snores, other instruments including synth
modules.

O SUNSET SOUND FACTORY

6357 Selmo Ave.

Hollywood, CA 90028

{213) 467-2500

Contoct: Philip MocConnelt

Basic Rotes: $100/hour; $1200/day lock-out.

O TAKE ONE RECORDING

619-B S. Glenwood Pl.

Burbank, CA 91506

(818) 563-5323

Contoct: Debbie Wolinsky

Basic Rotes: Negotioble.

Featured Equipment: Trident 80-C 48 input con-
sole, Otari MTR-90 Il 24-trock ond MTR-12i 2 & 4-
trock, Tonnoy monitors, Crest omplifiers, Neve 3
ond 4 band EQ mic pre-omps, Drawmer stereo
gotes, 1176 ond LA2A compressor/limiter, Lexi-

ECHOJSOUND-RECORDING

technologies & engineering.

TRIDENT 80B

STUDIOS A&B: Lorge, fully-equipped 24 Track Studios offering the latest state-of-the-art

HATURES: TRIDENT 80C MOVING FADER AUTOMATION
24 or 48 Trock STUDER A 87

24 Trok SONY/MCI JH-24
EXTENSIVE OUTBOARD GEAR: API, APHEX, AMS, DBX,
LEXICON 480L, T.C. ELECTRONICS, YAMAHA and much more!
MAC PERFORMER & LINN 9000 programming & sequendng

MONITORS: WESTLAKE MONITORING SYSTEMS
LARGE MICROPHONE SELECTION « MIDI INSTRUMENTS AVAILABLE « VIDEO HOOK-UP
CALL FOR FREE BROCHURE & BLOCK RATES
(213) 662-5291
STOP BY AND CHECK IT OUT!
2900 LOS FELIZ BLVD., LOS ANGELES

con 300, 480L ond PCM70, SPX 9011, TC Electron-
ics 2203, Ponosonic DAT ond cassette, large selec-
tion of mics {Sennheiser 441, Neumann U89 ond
KM-84, EV RE-20, AKG), Yomaha 6 1. x 6 piono
with MID, synths.

Special Services: Video ond 48-track available.
Clients: Guns N’ Roses, Cheap Trick, Heart, Wos
(Not Wos), Billy Idol, Mike Clink, Rixchie Zito, Mott
Wolloce.

3 THAT STUDIO RECORDING SERVICES
P. O. Box 958

N. Hollywood, CA 91603

{818) 764-1421

Contoct: Shannon

Basic Rotes: $80/hour.

O THE TOLEDO STUDIO
5131 The Toledo

Long Beach, CA 90803
{213) 433-2168

Contoct: Wode Wilkinson
Basic Rotes: $30/hour.

O TOPANGA SKYLINE RECORDING CO.
1402 Old Tormga Conyon Rd.

Topongo Pork, CA

{213) 455-2044

Contact: John Eden or Britt Bocon

Basic Rotes: Coll for rates.

Special Services: Video lock-up, great live orea,
doylight in oll rooms.

Clients: Geffen, Sony Music, Copitol, A8M, Chrysa-
lis.

O TOTAL ACCESS RECORDING

612 Meyer Ln,, #18

Redondo Beach, CA 90278

(213) 376-0404

Contoct: Leslie Berman

Basic Rotes: Please coll for rotes.

Featured Equipment: ATR-124 onclog, mulki-trock
tope recorders, lorge selection of mics, Boulder &
Jensen/Hordy mic pres {16), lots of outboard ond
signol processing, lorge selection of monitor speak-
ers.
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Special Services: Digitdl editing, audio for video,
st

Clients: Great White, GNR, Dokken, Gary Wright,
Ken Scott, White Lion.

Q TOTAL RECALL RECORDING STUDIO
6330 Rimpav Blvd.

Los Angeles, CA 90043

{213) 295-0817

Contact: (Engineer} Robert Smith and Ice Berg
Bosic Rates: $25/hour.

Featured Equipment: Tascam 3700/24, 24x8x24
with 48 in-line mixdown; Fostex B14; Panasonic
3700 DAT; Lexicon SPX, 90, Rev-7, Rev-5, LXP-1,
LXP-5, DBX compressors/limiters; Studer cassette
decks; Neumann, AKG and Shure mics; direct-to-
disc recording using Saund Tools; Sample Cell;
Deck 4-track digital recording; Automedio; Mac
IICI with all sequencers; Studio Vision, D-50, DX7
FDII, M-1 keys; S-900 and S-1000 somplers ond
much, much more.

Special Services: Real Time tope duplication with
lobels ond J-cards, DAT editing.

Clients: United Sound Inc., M.D.R. Entertoinment,
Valley View Records, Sure Hot Records, Big Heart
Records and Music of Tomorrow.

Q TRAC RECORD CO.
170 N. Mogple

Fresno, CA 93702

{209) 2551717

Contoct: Stan Anderson
Basic Rotes: Call for rates.

Q TRACK RECORD, INC.

5102 Vineland Ave.

N. Hollywood, CA 91601

(818) 761-0511

Contact: Alon Morphew

Basic Rates: South Studio: $500/8 hour block,
$900/lock-out; North Studio: $750/block, $1200/
lock-out.

Featured Equipment: The North Studio features o
60-input Neve V-Series console and Studer 820
machine. The South Studio features a Neve 8232
console and Studer 827 mochine. Both studios

RECORDING STUDIOS

hove greal ocoustics with large. live, trocking
rooms and isolation booths, spocious conirol reoms,
private lounges, TAD monitors, many vintage tube
microphones, a complete array of outboard gear,
7 ft.grond piano, enclosed parking and a common
areo with pool table ond video gomes.

Special Services: Dual 24 trock lock-up, video
lock-up.

Clients: Paula Abdul, Bad Co., Jane Child, the Cuit,
Dangerous Toys, Desert Rase Bond, Lov Gramm,
Emmylou Horris, Billy Idol, Jane’s Addiction, L.A.
Guns, Megadeth, Red Hot Chili Peppers, Paul
Stanley, Donna Summer, Trixter, Pete Anderson,
Roy Thomas Baker, Jon Bon Jovi, Bob Ezrin, Keith
Forsey, Don Gehman, James Guthrie, Jeff
Hendrickson, Dave Jerden, Danny Kortchmar, Ed
Kramer, Tim Palmer, Matt Wollace.

Q TRIANON RECORDING STUDIO

1435 South St.

Long Beoch, CA 90805

{213) 422-2095

Contact: John Vestman

Bosic Rates: 24-track, $75/hour; 16-track, $65/
hour; includes engineer.

Featured Equipment: 32 input custom MCl con-
sole, MCl JH-24, Lexican 224, LXP-15, 949 Har-
monizers (2), Rev-7, SPX90, SRV2000, SDE300Q’s
(2), DBX160’s, 162, 263X’s, parametric EQ’s,
gates, wideners, DAT, Neumann, Sennheiser,
Shure, EV, AKG, 2000 sq. k., 1901 Steinway 7 #
grandpiono, 40'x25'x live room, Emulator 11+HD,
synths, drum machines, SMPTE, Mac Performer
sequencer, 3/4" lock 1o video, 32 channel JL
Cooper auvtomation, 1/2" and 1/4" mixdown,
personal service, some location since 1976.
Clients: Mark Kendall (Great White/Capitol),
Candyman {Epic), Cats In Boots (EMI}, etc.
Comments: Challenge us to go “neck-to-neck” with
any CD on the morket ot a froction of the cost!

Q TWENTY-FOUR PLUS
Van Nuys, CA

(818) 782-3398

Contact: Michoel

Basic Rates: $40/hour

STUDIO SOUND RECORDERS

* Inhnr

R

* Neve VR console with Flying Faders
* New Trident Vector console - The Only One In L.A.
 Studer & Otari 24 track, Otari Digital 32 track
* Video Lock-up, 48 track Lock-up

* Large tracking room - ideal for live drums and full set-ups

WE'VE GOT THE ROOMS, THE GEAR.

AND THE STAFF...

AND

WE WaANNA Do Your PROJECT.

8§ 1 8 5 0

6 4 4 8 7

Neep RecorbpinG TIME?

£

"/u

5 ” S ot
//:,/,C/C ol ;f,”(.'.t

-Two 24 Track Recording Studios-
Trident « Tannoy « AMEK « Otari
~-Three Rehearsal Roorms-
Excellent PA's ¢« Free Set-Up Time o A/C
* Project & Block Rates Available x

(818) 989-0866
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Q TWO GUYS FROM THE VALLEY

5530 Cahuenga Bivd.

N. Hollywood, CA 91401

(818) 985-2114

Contact: Borako or Dan

Basic Rate: $5-$50/hour, negotiable.

Featured Equipment: Trident Scries 80 40 input,
64 inputs for mixdown; Ramso 36x16x2; Otori
MTR 20I1; Otari MTR 10; TascamMSR 1 4, Panasonic
3700 R-DAT; Technics RSB755; Technics M85!I
cossette deck; Lexicon 200, Lexicon PCM70’s (2);
Lexicon PCM42; Eventide 949 harmonizers;
Drawmer DS 201’5 {2); DBX 160X’s {2); DBX 150;
Urei 1176 {2); Roland SRV2000; Yamoho D1500;
SPX90II, Alesis Quadraverb; jom box, Rockiron
Hush IIC; Yamaha NS-10S; Uret 813A’s; Amps:
Perreau, Yamaha, Crown, BGW, 1982 4x12 cabi-
nets {2}, 100 wott heads [2}; Mics: Neumonn
UB7’s, AKG 451 EB’s, AKG 414’s, AGK DI2E,
Sennheiser 421’s, Shure SM57’s & 58's, Beyer
M&'s, M500's, M140’s, EV PL20, Audio Technica
P500; Mocintosh SE30 with 4 meg RAM & 40 meg
HD, Apple Imagewriter Il; sofiware includes Per-
former, MidiPaint, Master Tracks Pro, Alchemy,
Professional Composer; Instruments: Korg M1, Paul
Reed Smith electric guitors {2); Gibson Les Paul,
Fender Telecaster, Tciemine acoustic, Gibson Chet
Atkins guitars; Control room: Studio A- 15'x17°x13'
ceiling; Studio B - 9'x14’x13" ceiling; Studio -
25'x30'x1 3 xceiling; lsolation reom - 8'x10°x13’¢
ceiling

O VALENTINE RECORDING STUDIOS
5330 Laurel Canyon Blvd

N. Hollywood, CA 91607

(818) 769-1515

Contact: Eve or Jim Volentine

Basic Rotes: $50/hour.

O VALLEY CENTER STUDIOS

5928 Van Nuys Blvd

Van Nuys, CA 91401

(818) 989-0866

Contact: Mart Antoky or Dave Jenkins

Basic Rates: Studio 1: $40-350/hour; Studio 2:
$35-540/hour.

Q THE VILLAGE RECORDER
1616 Butler Ave

W. Los Angeles, CA 90025
{213) 478-8227

Contact: Kathy Konop

Basic Rates: $150-$175/hour.

Q WESTBEACH RECORDERS

6035 Hollywood Bivd.

Hollywood, CA 90028-5411

{213) 461-6959

Contact: Brett Gurewitz or Donnell Comeron
Basic Rates: Coll for information.

Q WESTLAKE AUDIO

7265 Sonta Monica Bivd

Hollywood, CA 90046

{213} 851-9800

Contact: Steve Burdick

Basic Rates: Call for rates

Featured Equipment: Consoles: (2) Neve V Series
60 input consoles with Necam 94 automation; (1)
Neve VR Series 72 input console with Fiying Fader
avtomation, {1} Trident 80C custom console, (1)
Harrison Series Ten console, (1) Sony MXP-3000
console (pre-production room). Analog and digital
recorders: Studer A-800, Sony APR-24, Sony 3324/
3348, Mitsubishi X-850, X-86HS 2-trock. Miscel-
loneous equipment: Dolby SR, all outboard gear!
Special Services: Complete MIDI pre-production
room equipped with Macintosh based 2-track di-
rect o disc recording and editing. The finest synthe-
sizers, samplers, egivors, sequencing and scoring
software programs ore available. The room also
includes a 24-frack tape machine. A MIDI pro-
grommer ond engineer are avoiloble upon request.

Q WESTWORLD RECORDERS
16760 Stagg St

Van Nuys, CA 91406

{818) 782-8449

Contact: Jerry or Bob

Bosic Rates: $50/hour.

24 Track
Otari MTR-90

Jr., Almo Irving
plus TV & Movi

Trident Console
MIDI - Lexicon - AKG
Neumann - Sony DAT

Large Room Plus 2 Booths

Great Tracking Room
Clients: A&M, Vernell Brown

STUDIO ZERO
818) 989-4921

contact Jeff or John

STUDI1O

Zero

Publishing,
e Credits
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er 75 LA facilities
own 100 Neve consoles.

525 Post Productions & A & M Records A ABC-TV A Amigo Studios & ASAPH Recording A
Aspen Film Society A Avatar A Jay Baumgardner A Beach Recording A Beat Street Recqrding
A Bell sound A Branam Enterprises & Capitol Records A CBS-TV A Cherokee Recording A
Columbia Pictures & Compuact Video & Complete Post & Conway Recording Studios A
Cornerstone Recorders & Devonshire Productions & The Enterprise & Experiments in Sound
A Front Page A G.EAR A Garden Ruake & Ground Control & Group IV A Hollvwood Sound
Recorders A lgnited Productions & K-Disk Mastering & KTLA-T\' A Trevor Lawrence A
Le Mobile A Lionshare Recording A Mad Dog Recording A Mad Hatter Stuc?ios A Mumll Jo's
Studios A Monday to Sunday A Music Grinder & Oceanway Studios A Pacifique A Pakaderm
Studios A Post Group A Post Logic A Precision thquer A Prosonus Productions & Record
One A Red Zone A Rumbo Recorders A Rusk Sound A Santa Monica Sound Recording A
Saturn Sound A School of Audio Engineering A Signature Sound A Smoke Tree Productions A
Sony Music (CBS) A Sound City & Sound Labs A Soundcastle A Stuart Levin Productions A
Studio 55 A Studio 56 A Studio Masters A Studio Sound A Studio Ullin"l() A Sun-Dwyer Studios
A Topanga Skyline Recording A Track Record A Universal City Studios A Village Recorders A

Walt Disney Imagineering & Warner Brothers A Westlake Studios A Wonderland Studios

To our clients and friends. Thank you.

To our other friends. Let us add your name to the list.

N Neyve

A

6357 Sunset Blvd, Suite 402 Hollywood, CA 90028
213.461.6383




1 Tattoo Rodeo t

Label: Atlantic

‘ Manager/Contact: Lisa Janzen, Came!

Z Mgmt.

Address: 120N. Victory Bivd., Suite 206, E
| Burbank, CA 91502 ;
f

Phone: (818) 846-8200

Booking: Loch Buchanan, Famous Ant-
ists.

Legal Rep: Jetirey Light of Cooper,
Epstein and Hurewitz

l Band Members: Dennis Churchill-Dries,

l Michael Lord, Rick Chaddock, Richwright |
Type of Music: Rock
Date Signed: September 18, 1990

A&R Rep: Jason Flom, Nick Ferrara,
Tunc Erim.

By Tom Farrell

typically associate with Burbank, but

for the members of Tattoo Rodeo,
it's been a familiar environment for the
last few years. Tucked away in the
back of a fire protection shop, music
blasts out of the piles of twisted scrap
metal and wrought iron with a sonic
signature that screams: ROCK BAND
REHEARSES HERE. "l used to work
here,” comments drummer Rich
Wright, who climbs from behind his kit
and extends his hand and a smile
uponentering. Dennis Churchill-Wright
puts down his bass and joins the rest
of his bandmates, keyboardist Michael
Lord and guitarist Rick Chaddock, as
they all assemble routinely into “inter-
view formation,” perching nextto each
other in front of Wright's drum kit.

"We spent a lot of time in this room,
just writing and rehearsing, and then
writing some more!" sighs Wright,
briefly giving a sentimental scan to the
rehearsal studio, whichis adorned with
the standard accoutrements—equip-
ment, Evian water (hey, this is the
Nineties!), and posters of Tracy Lords
and Christina Applegate.

Formed out of the ashes of L.A.
stalwarts White Sister (whichincluded
everyone but keyboardist Michael
Lord), Tattoo Rodeo found its musical
roots about three years ago when post
high school buddies Dennis, Rich and
Rick decided to continue the pursuit of

! It‘s not the type of area that you'd

their lifelong sole ambition: a careerin
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rock music. “We've beentogetherfora
long time, and we decided long ago
that this is what we want to do with our
lives, and we're going to do it. | think
that's one of the reasons we were
signed; the label saw our commitment
and heard oursongs, and realized that
we're really into it.”

After the demise of White Sister,
the three drafted keyboardist Michael
Lord, as well as a different sound and
adifferentname. “There’s notattoosin
this band,” smiles Wright. "That's be-
cause we can't afford them!" laughs
Churchill-Dries. “And no, none of us
has ever been in a rodeo,” continues
Wright. "We took the name to kind of
explain what it's like out there in the
clubs—all these industry types in suits
and the tattooed clubgoers. It looks
like a circus sometimes, a circus/ro-
deo, and | just pulled it together and
came up with Tattoo Rodeo.

The group also came up with a
different approach to the careerladder
as far as the club circus goes. “We
wanted to stay away from the Holly-
wood club grind,” explains Chaddock.
"We stopped playing out when pay-to-
play became the rule,” picks up
Churchill-Dries. “We opted to stay in
the studio and just write tunes and put
together a good demo to show to the
labels.”

Hooking up with producer Ron
Bloom and TMF Communications pro-
duction company, Tattoo Rodeo set
about honing their songwriting skills
and shopping their tape. "Ron Bloom
believed in us a lot,” continues
Churchili-Dries, “and believed in us
enough to give us time in his studio.
After putting together a demo, we be-
gan to showcase for the labels, once
again, right here in our studio. It's nice
to have the homefield advantage. We
only did two shows out—one with the
Electric Boys and one opening for
Vixen, whichis where Atlantic sawus.”

Impressed with the band's musi-
cianship and songwriting skills, the
group was inked to Atlantic Records
by the A&R team of Jason Flom, Nick
Ferrara and Tunc Erim. "We really put
emphasis on the tunes,” explains
Wright, “and we think Atlantic saw

that. After White Sister, we decided to
get back tothe basics of rock like it was
in the Seventies. We decided to keep
the keyboard in the band, but with
more of a keyboard and less of a
heavy synthesizer angle. A lot of the
major Seventies bands had key-
boards—the Stones, Led Zeppelin,
Queen. We think it gives our songs a
nice round-off.” Combining that Sev-
enties feel of "real rock” with a level of
Nineties accessibility, Tattoo Rodeo
gives their maturity and “reality factor”
a lot of credit for their songwriting
skills. “Our music isn't transparent,”
says Lord, “and | think people are
picking up on that and liking it.” Wright
continues, “Our music is real life, and
real experience. A song like 'Been
Your Fool [the band's first single] is
about taking shit for the tast time, like
when you're involved with a beautiful
woman and you keep on taking it and
taking it, and you decide you've finally
had enough and decide, ‘I've been
your fool for the last time.’ 'Sweet Little
Vikki' is about a friend of ours who had
a drug problem. 'Shotgun Johnny' is
about the gang problem. Idon'tknow,”
sighs Wright, "some people don’t even
take the time to listen to lyrics, but if
they do, they'll find some pretty cool

stuff. | think some people still listen |

and pick up on those things,"” he says
hopefully.

Well, radio seems to be picking up
on Rode Hard—PutAway Wet(a West-
err, term for riding a horse too hard til
it works up a sweat and lather). Radio
and listener response has been tre-
mendous, with some radio personne!
even forecasting a Guns N’ Roses
comparison. “That would be quite an

honor,” Wrightbeams overwhelmingly. |

"I mean, they're quite aphenomenon.”
Churchill -Dries picks up, " think what
they're hitting onisthat Guns N’ Roses
came out of a situation where they
were recognized as being a real band.
That's what we are—a real band that
writes and sings about real things that
people canrelate to—nothing too over-

the-top or showy,” he finishes. “We're |

not here to change the world,” adds
Wright. “Tattoo Rodeo is just a rock
band, that's all.”

|

FOCUS ON
DEBUT TALENT

Tattoo Rodeo

Rode Hard—Put Away Wet
Atlantic
POPDOHOIB®O®®

Q Producer: Ron Bloom

| O Top Cuts: “Strung Out,” “Sweet
Little Vikki,” “Been Your Fool.”

1 Material: Tattoo Rodeo writes
weli-crafted tunes (that occassionally
stray into formula writing) punctu-
ated with a heavy Seventies vibe.
Basic album-oriented rock with no-

tar feel on some of the tracks. Over-
all, Tattoo Rodeo demonstrates the
ability to crank out one good tune
after another, with all of the material
remaining distinguishable, yet main-
taining @ common feel. Fortunately,
the band shys away from obligatory
Nineties MTV drivet, and even man-

frills and a kind of Led Zeppelin gui- »

ages to putouta convincingballadin |

the form of "Been Your Fool.” The
band gets their flavor by lacing the
material with a bit of a Southern
twang.

QO Musicianship: Tattoo Rodeo’s
long suit. While each member of this
band performs above-and-beyond

Churchill-Driesreally shines; thisguy
can really sing! Churchill-Dries has
one of those rare voices that man-
ages to capture the technical as-
pects of studio prowess while hold-
ing onto a sense of passion com-
monly associated with less-talented
singers.

0 Production: RonBloomhas man-
aged to put together a musical dish

ingredient while still enjoying the
piece as a whole. Keeping the vo-
cals highinthe mix, Bloomhas made
use of the band’s strongest points

ambience to every band member.
Like the group's material, the pro-
ductionis straight forward and steers
clear of gimmickry.

QO Summary: Rode Hard—Put
Away Wet should be a mainstay for
alotofradio programmers; theband’s
tangible songs, smooth production
and quality musicianship will draw a
nice audience. Tattoo Rodeo cer-
tainly isn’t re-inventing rock music.
Rather, they're keeping it moving
slightly forward while putting outgood
material that should provide for lis-
tener enjoyment while not exactly

these guys are going to set the world
aflame, butthey'llkeep the fires burn-
ing hot. —Tom Farrell
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his required duties, vocalist Dennis |

that lets the listener identify every |

while giving a sense of well-defined |

burning downthe house. | don'tthink |



HOOK A LABEL !

WITH A QUALITY VIDEO THAT
YOUR BAND CAN AFFORD.

Read On:

The Bait Tank will providle YOUR BAND with a top of
the line video of your live performance at a fraction of the
cost of an audio demo. We shoot three camera Betacam
at a club date that we arrange. We edit to a one inch
master, and can provide quantity dubs in 3/4" or VHS
format. We work with only top quality, professional video
& audio crews.

S

Sound Fishy ??

BAIT TANK
PRODUCTIONS

(213)478-7961
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BRANAM’S FOX RUN STUDIOS
RECORDING REVERBS
© NEVE VR 60 w/Flying Foders 2 X Lexican 480L w/SME
* Spacious Control Room © AMS RMX 16
© 1500 Sq. Ft. Live Room © Lexicon PCW/70
© (S0 Booths © Yomoho SPX 1000 ond SPX 90's
RECORDERS MONITORS
2 X Otari MTR 90H Multi Track * Tod Systerm NS10M
o Otori MTR 121 43” » Tefed Control Room
© PANASONIC 3500 DAT
© AKAI GX-912 Casette Decks QUIBOARE GEAR
Extensive orray of Signal Processors
SYNCHRONIZERS induding Aphex - AMS - BASE - Eventide -
 Adoms/Smith 2600 Lexican - Rolond - Simon Systems -
© Adoms/Smith Zeto 3 TC Electronic - Teletranics - Yomoho
 Automated Effects w/Recoll 360 Systems
(818) 898-3830 Large Microphone Selection
An Oasis of Art and Technology, Superior Design, Performance, and Valve

CHTONI

RECORDIN

APl 44X44 CONSOLE W/330A EQ'S
MCI

24 & 16 TRACK

16 x 4 APl SUBMIXER, EMI 250, AMS DMX 15 80S,
LEXICON 224X, LEX PC70, LXP7 MULT! EFFECT,
YAMAHA SPX90, DIGITECH DSP 256 MULTl FX,
QUANTEC ROOM SIMULATOR, AMS RMX-16
CHORUS  DELAY, EVENTIDE 910 CHORUS,
DBX 161-162-160X, (3) UREl 176, ROCKTRON
HUSH 2C, (2) NEVE 1077 EQ’s, 1272 CLASS "A”
PRE-AMP/DIRECT BOX, {2) DRAWMER NOISE
GATES, KEPEX NOISE GATES, (13) LANG PEQ2 EQ's,
{2) UREl 56% FILTER SETS, PHASE LINEAR MONITOR
AMP, TANNOY SRM 12B MONITORS, LARGE TUBE
MIC SELECTION, SONY DAT 2 TRACK, ROLAND S50
SAMPLER, CASIO FZI0OM SAMPLER, AIWA DUAL CASSETIE
BIG DRUM ROOM, SPACIOUS CONTROL ROOM

DEMO RATES AVAILABLE
THIS PLACE IS WA'Y SERIOUS
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ROCK

By Tom Farrell

b v
Lenny Wolf

Fans of Dogs D’'Amour were
shocked at the band's recent perfor-
mance at the Florentine Garden
when vocalist Tylasmashed a bottle
during “Back On The Juice” and
siashed his chest open, wounding
himself rather severely. Many fans
weren't sure exactly what had hap-
pened, and the house lights came
on and the concert was stopped.
According to band publicist Laurie
Woolsoncroft, it was an accident,
and Tyla was unaware as to the
severity of what had actually hap-
pened. “He was not intoxicated...his
adrenalin was going, and it was only
after he got dizzy about thirty sec-
onds later that he knew something
was wrong. He doesn’'t remember
anything after that. It was done as a
gesture. He's upsetthatithappened,
and he did not intend to harm him-

Dogs’ frontman Tyla
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".I"om F'an'ell

self,” states Woolsoncroft. The cut
was eighteen inches long and four
inches wide, and it took ten internal
stitches and forty staples to close
the wound! Tyla is apparently out of
any danger, and meanwhiie, iabeis
continue to close in on the Dogs.

No Rules, the debut disc on RCA
Records by Kik Tracee, is finally
out, and it kiks butt! Check out their
happening cover of “Mrs. Robinson.”

Tomorrow's Child has parted
ways with Arista Records. The band
was inked over ayearandahalfago,
and we still haven't seen any prod-
uct.

Little Caesar wildman Apache
has split from his bandmates. “We
didn'tlethim have enoughgolftime,”
sighs frontman Ron Young. The
band is currently auditioning guitar
players. “We're looking for a mutual
low-life—tattoos are a plus, but not
required. No golfers or GIT's.” Filling
in for departed group guitarist
Apache until a permanent replace-
ment can be found is ex-Bowie
fretman Earl Slick.

Red Light District, taking a cue
from some of the Sunset Strip clubs,
has gone “pre-sale.”

The Dum Dums have landed on
MTV as backup band for comedian
Pauly Shore’s new rock video for
“Lisa, The One i Adore.”

Vixen has left EMI and is looking
for a new label. The bidding has
already begun. Fans of the girl group
willbe disappointed to hear that their
gig with Deep Purple at lrvine fell
through. We hear that lack of ticket
sales is the culprit.

Look for a new album by ex-King-
dom Come frontman Lenny Wolf
as a solo artist on PolyGram. It
should be out by summer.

The Parousia Group is reviving
rock musicals with the West Holly-
wood debut of Virtual Reality, based
onthe technology of the same name.
It be at the Troubadour, Friday,
May 24th, 8:30 p.m. Call Rock Dog
Productions at (213) 661-0259 for
more info. Sounds interesting.

Tom Farrell

Juke Logan and Bill Lynch

Ronnie Mack’s Fourth Annual
Birthday Tribute To Ricky Nelson
was a huge success. Playing many
of the classic Nelson hits were Ray
Campi, Big Sandy and the Fly Rite
Trio, Russell Scott, Leslee Ander-
son, Juke Logan and Bill Lynch,
the Neon Angels and Big Jay
McNeely, just to mention afew. This
has become one of the highlights of
the Barndance special events.

Returning to the Forge in Glen-
dale will be Calvin Davidson and
Dark Horse on May 22-26. Calvin is
one of SoCal's finest songwriters,
and he always has a fine bunch of
pickers with him, so check it out.

On Thursday nights, at the Cry-
ing Towel in Granada Hills, drop by
andsee Mabeland the Grits. Mabel
is one outrageous country singer,
and the Grits are hot.

Curb Records’ ownDale Watson
is back at the Blue Bayou for a
limited engagement. Dale’s second
single for Curb, “You Pour It On,"has
just been shipped to radio, so call

Big Sandy & the Fly Rite Trio

those request lines.

Joannie and Continental Divide
will be appearing at the Lion D’or in
Downey the last two weeks of June.
Joannie and the band have a busy
summer schedule, so catch them
when you can.

For some great Cajun music and
culture make plans to attend the
Long Beach Cajun & Zydeco Fes-
tival, June 1 and 2, at the Rainbow
Lagoon. Promoter Franklin Zawicki
has a great lineup of acts that in-
cludes Michael Doucet &
Beausoliel, Wayne Toups and the
Zydecajuns, C.J. Chenier and the
Poullard Bros. 'l be there early
playing both days with local cajun
music legend Joe Simien at noon
on Saturday and my band the
Zydeco Party Band, at noon on
Sunday. So come down and say
Bon Temps Roulles.

Congrats to CCMA L.A. chapter
members Pam Loe and Kim
McAbee. Pam won CCMA National
honors as Female Entertainer of the
Year and Ms. McAbee won Most
Promising Female Vocalist.

Another CCMA event to check
out is the open mike night at the
Butcher’s Arms (281 E.Palm Ave.)
in Burbank. Hosted by Stan Hebert,
this is a great opportunity to try out
your new tunes.

Robert Jason has just produced
several tracks for the new Steven
Seagal soundtrack of Out For Jus-
tice for MCA. One of the tracks fea-
tures local singing phenom Teresa
James of the Rhythm Tramps. Ja-
son is also producing the Rhythm
Tramps for BMG. Ifthat's notenough,
the Robert Jason Singers were
contracted to do background vocals
on records by Lorrie Morgan and
Ronnie Milsap.

Jann Browne takes off for Eu-
rope with Jim Lauderdale and Kathy
Mattea. Jann recently showcasedin
Nashville as her new album will be
released nextweek. Rememberya'll,
keep it country!
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Bruce Fowler

Trombonist Bruce Fowler, who
is best-known as a studio musician,
recently recorded Ants Can Count
for Terra Nova Records. To cel-
ebrate its release, Fowler led a ver-
satile band (dominated by his broth-
ers)atCatalina’s. With abasicgroup
of Walt Fowler on trumpet and key-
boards, Steve Fowler onreeds, Kei
Akagi on piano, Tom Fowler on
bass and Gary Novak on drums,
Bruce Fowler's unitwasreally a“sep-
tet less one” since Ed Fowler also
sat in on both bass and piano;
Suzette Moriarty played some writ-
ten-out parts on french horn, too.
The music was generally colorful,
with some free jazz, eccentric funk
and straight ahead sections. | most
enjoyed Ed Fowler's Cecil Taylor-
ish piano and the spirit of the en-
sembles.

Arturo Sandoval, who recently
defected from Cuba, is an enormous

Arturo Sandoval
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talent. Recently at Vine Street,
Sandoval displayed complete con-
trof of his trumpet, playing withamaz-
ing speed and a limitless amount of
ideas. Hisrange challenges Maynard
Fergusonin the stratosphere, yethe
can also sound lyrical. Backed by a
fine five-piece rhythm section,
Sandoval performed a lengthy and
mostly high-powered sethighlighted
by “Autumn Leaves,” “Night In Tuni-
sia,” “Body And Soul,” a very fast
blues and some originals. While
Sandoval paid tribute to Dizzy
Gillespie, Miles Davis and Freddie
Hubbard in his solos, he also dis-
played an original sound and ap-
proach. Aparticular surprise for most
of us in the audience was when
Sandoval sat at the piano and impro-
vised a dazzling version of “There
WillNever Be Another You" (he could
make a living strictly as a pianist);
also very impressive was his vir-
tuoso scat singing (a la Dizzy) and
hisuse ofdynamics. Arturo Sandoval
left most of the capacity crowd col-
lectively shaking their heads in
amazement at both his talents and
his tremendous potential.

Upcoming: Catalina’s (213-466-
2210) features the Harper Brothers
(through May 26) and Nat Adderley
(May 28-June 1); Le Café (818-986-
2662) hosts Eric Marienthal (May
28), the Harvey Mason-Ronnie
Foster Organ Trio (May 30-31) and
Billy Childs (June 5); Rob Muliins
and Karen Gallinger are at the
Grand Avenue Bar (212-624-1011)
May 28-29; Julie Kelly is at Drake’s
(818-246-6954) on May 25; At My
Place (213-451-8596) has Bob
Shepard, Ray Obiedo and Gaston
Rene & Mazatlan on May 28; and
Lunaria(213-282-8870)features the
Benn Clatworthy Quartet (May
31June 1). Also worth noting is the
eighth annual Garlic Festival, which,
on July 13 and 14 in Westwood, will
feature jazz continuously from noon
to 11 p.m. Call 213-939-9027 for
further info.

MUSIC

By Wayne Edwards

Carol Freeman

. TN
Will Downing

Like we told you before, music
concerts are going to have some stiff
competition from movies for the al-
mighty dollar in the black community
this summer. Getting a lot of atten-
tion right now on the film front are
Mario Van Peebles’ New Jack City,
which stars Wesley Snipes and Ice-
T,andBillDuke’s A Rage In Harlem,
starring Forrest Whitaker, Gregory
Hines and Robin Givens. Coming
soon are Spike Lee’s Jungle Fever,
which deals with a Black and ltalian
interracial romance, and Matty
Rich's Straight Out Of Brooklyn, the
story of a young inner-city boy who
plots his escape from a dismal life in
the projects. Also tuning up for a
summer release are John
Singleton’s Boyz In The Hood, star-
ring Larry Fishbourne and Ice
Cube, and Michael Schulitz’s Livin’
Large, acomedy about ablack news
anchorman who starts turning white
to become more successful.

Direct competition for these films
willcome fromthe annual Budweiser
sponsored Budfest Tour (dates and
artists have not been announced
yet), as well as a June 4 date featur-
ing Johnny Gill and Michel'le atthe

Preston & Gina Glass with Randell Coleman

Universal Amphitheatre (same
show also appears at Anaheim's
Celebrity Theatre on June 8) and
Diana Ross’ four-night July 26-28
run at the Universal.

Also coming this summer are the
Whispers and Gerald Alston on
June 2, Robert Townsend and his
Partners In Crime featuring the
Dells {who will perform music from
Townsend's undeservedly ill-fated
motion picture, The Five Heartbeats)
on June 16 and Ladies Sing The
Blues featuring Ruth Brown, Etta
James and Laverne Baker on Sep-
tember 15, all at the Celebrity The-
atre.

Add to those lists, Oleta Adams
at the Henry Fonda Theatre on
June 3 and Regina Belle (May 31),
Surface (June 2), Jon Lucien (June
6), Kid Creole & the Coconuts
(June 13 & 14) and Jennifer Holliday
(June 15), all at the Strand, and you
can see thatthe summer months are
going to be a real dog fight for black
consumer dollars.

Another concert of note will be the
August 10th date at the Greek mark-
ing the first L.A. concertin over sev-
enteen years of the original Fifth
Dimension. On August 9, the group
will receive a star on Hollywood's
legendary Walk of Fame. (A note of
interest: no rap concerts anywhere
on the schedule.)

Word is Will Downing turned it
out at New York's Bottom Line.
Hopefully, he'll bring that show, fea-
turing music from his outstanding A
Dream Fulfilled disc, to L.A. Come-
dian Randeli Coleman was spotted
recently at the swank Beverly Hills
shindig for Kathieen Bradley Redd.
Held at Stringfellows, the event
honored Redd, the first black game
show model on the Number One-
rated television daytime game show,
The Price Is Right. Joining Coleman
were producer/composer Preston
Glass and his wife and manager,
Gina Glass.

MELLOW NOTES: If you can't
afford the movies or the concerts,
pick up Will Downing’s A Dream
Fulfilled, 101 North’s Forever Yours
and Keith Washington’'s Make Time
For Love. Any one of these discs
hold the promise of a smooth
evening.
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Neil Young

Neil Young

L.A. Sports Arena
Los Angeles

Before Neil Young stepped onto
the Sports Arenaplanks topluginhis
guitar, he had two strikes against
him: The venerable rocker’s dubious
choice of opening acts, the raw, un-
kempt Buck Pets and the equally dry
Social Distortion, two bands which
soured the initially enthusiastic audi-
ence to the point where not even a
Beatlesreunionwould have restored
their optimism.

Certainly Youngis one of the most
enduring visionaries of our time, but
let's hope that he never becomes a
concert promoter after hanging up
his six-string. The Buck Pets opened
the show and immediately chased a
good portion of the assembled audi-
ence into the lobby where they clus-
teredtogether for chit-chat after fork-
ing out a sawbuck or two for Neil
Young concert memorabilia (wait a
minute... maybe old Neil ain'tsodumb
after all!).

By the time the dreaded Pets tore
down their gear and the second-
billed Social Distortion followed suit
(after ripping the crowd’s eardrums
in half with an interminable set that
sounded like one dull tune repeated
over and over at various tempos),
Young finally took the stage. But the
people were sonically whipped and
in need of arespite. Instead of some
acoustic/light electric music to reju-
venate the crowd (“Sugar Mountain”
or "Heart Of Gold" would have done
the trick perfectly), old Neil started
where his predecessors had left off,
with some incredibly loud bashing.

Once again, peopledecideditwas
time to hit the lobby for some refresh-
ments or bladder discharging. While
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following the vanquished masses
into the aisles, | observed both aging
freaks and doe-eyed nubile females
milling about dumbly, with every-
thing from cigarette fiiters to toilet
paper stuffed in their ear canals ina
futile attempt to escape the din.

It wasn't that Neil has lost his
touch; on the contrary—his origi-
nals, "Rockin’ In The Free World”
and "Powderfinger,” among others,
were often more than exquisite, they
were mind-boggling. Infact, Young's
weakness has nothing to do with
artistry—it’s in the intensity depart-
ment; he never sat down at the pi-
ano or put an acoustic guitar around
his neck to diffuse the tension.

Fortunately, his longtime com-
rades in arms, Crazy Horse, contin-
ued to offer up some of the earthiest
riffs on the planet, and itwas good to
see Young and his old stablemates
locked up together in the same cor-
ral. Especially moving was an eerie
version of Dylan's “Blowin’ In the
Wind"where the Young/Crazy Horse
combine bubbled as if to explode—
perfectly capturing the insanity and
futility of our wacky milieu. With
smoke billowing from stage rightand
purple light washing the arena,
Younggave the nearly three-decade-
old lyric a new relevance, which
recalled the sadness and futility of
war, specifically our recent confron-
tation with Saddam HusseinandIraq.

This is aman who cares aboutthe
future of the world and is willing to
take a stand on issues too contro-
versial for other, less committed,
entertainers to tackle. Butin the final
analysis, Young is an entertainer.
He needs to remember a key axiom:
Keep the masses in their chairs and
the words take on a far greater im-
portance. Otherwise, knaves, what's
the point of it all?

—Oskar Scotti
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Edie Brickell &

New Bohemians

Wiltern Theatre
Los Angeles

There's something so earthy about
Edie Brickell, you almost expected
her to gallop into the Wiitern on a
chestnut mare while throwing dai-
sies into the loge section as she
scampers by. The auburn-locked
lass from Texas has picked up where
Stevie Nicks left offin 1983, coaxing
tongue-in-cheek wordplay through a
dark undergrowth of equally left-of-
center accompaniment, whichis pro-
vided by her scruffy compatriots, the
New Bohemians.

What's equally amusing is that a
number of her female fans seem to
be clones of the aforementioned Ms.
Nicks circa her air-conditioned
“Rhiannon” period. The section im-
mediately before the orchestra pit
was, in fact, chock full of misty-eyed
Jezebels festooned in pastel-tinted
chiffon dresses replete withbare feet
and midriff. Kind of reminded you of
a Woodstock hippie thing, but with
one notable exception: They smelled
better.

Do not, however, dismiss Brickell
and her Pendelton-shirted cohorts
as a cult item. Midway through the
set, dozens of regular Joes and
Josephines beganwaving their arms
to the gentie syncopation of Brickell's
lyrical singing style—not just the
Nicks mannequins. Though her sec-
ond album, Ghost Of A Dog, did not
initially rake in the acclaim that its
predecessor, Shooting Rubber
Bands At The Stars, did, it is never-
theless a proud body of work. Edie
and New Bohemians rifled through
the disc’'s stronger moments (of
which there are many) and really
cranked up the good vibes all night.

They wisely included a few gems
from Shooting, as well as the obliga-
tory "What | Am” and my personal
favorite,"Little Miss S,” atune Brickell
penned about Edie Sedgewick {an
early playmate and casualty of Andy
Warhol and his decadent Big Apple
“art school” colony).

Opening for the Bohemians was a
cool little country rock aggregation
called Blue Rodeo, who has distilled
the Sweetheart Of The Rodeo mid-

Dan Spitz and Joey Belladonna of Anthrax

period Byrds sound down to a tasty
elixir. The band deserves to dosome
headlining of their own, based on
their innovative approach to a worn-
out genre. —Oskar Scotti

Anthrax

Irvine Meadows Amphitheatre
Irvine Meadows

Over the years, the New York-
based five-piece has managed to
earn arespectable spotin the hearts
of critics and fans alike—and with
very good reasons, all of which were
brought to light in their end-of-tour
date in the Southland. What puts
Anthrax miles ahead of your com-
mon heavy metal band is a certain
sense of thought and intelligence
that pervades their music and lyrics.
Rather strange for aband thatnamed
itself after a disease cows get, and
even stranger for a band whose
music would send your average
thinking man running for his ear
plugs. But in a way, the members of
Anthrax are your average thinking
man, and the raw simplicity of their
melodies (peppered with some
staccatto patterns which give them
distinction) have put this band on a
one-to-onelevel thatreal heavy metal
fans so greatly espouse.

Drawing from their nearly decade-
long repetoire of material (but
mainylyfrom their current Persis-
tence Of Time album}, Anthrax's
hour-long setdrew agreatresponse
from the predominantly white male
audience. For the better par, their
performance went off withouta hitch,
briefly interupted by two incidents of
someone throwing firecrackers,
which prompted Anthrax guitarist
Scott lan to leap into the audience,
telling them to "bring that guy up
here” and to "quit ruining our concert
for our fans who've come here to see
our show.”

Ending with “'m The Man” (the
tongue-in-cheek rap tune which sees
the band switching instrument roles),
Anthrax finalized a set that included
memorable tunes and lyrics that say
something different and worthwhile
without being contrived. All in all, a
good performance by a metal band
that has stayed ahead (or outside) of
the trends. —Tom Farrell
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RECORDING
CAN BE
DANGEROUS

...to your pocketbook, if you don’t do
the proper pre-production necessary
for your best possible performance.

« SHOWCASE & REHEARSAL ROOMS
(18' X 40, 18' X 34',18' X 32", & 18' X 16')

« 8-TRACK RECORDING + BACKING
MUSICIANS, COMPOSERS & ARRANGERS
« STATE-OF-THE-ART BOARDS & P.A.’S
« LOCKOUT, 24 HR. ACCESS & STORAGE
« STAGES, LIGHTS & MIRRORS
« CHOREOGRAPHY, MAKE-UP
Protfire Studios
“Finally, a place to tune up your entire act.”

(818) 994-5890

PLAYING
BUSINESS

INSTEAD
OF MUSIC?

APPLY THE
SALVO
'SOLUTION!

» Are you tired of playing around when
you should be playing your music?

* Do you wonder who to turn to when it
comes to promoting your band or yourself?

» Maybe it’s time to work with someone
who cares as much about music as you do!

 Patrick Salvo has been in the music business
for twenty-six years as a performer, a writer
and marketing/public relations expert.

Call 213/659-1760 today!

S!Hulll%ll]@m' 8686 W. Olympic Blvd., #2,
SERVICE Aunsiﬁ?m&ms Los Angeles, CA 90035

REGORDING
GAREER
EDUGATION

7-8tudio Awdie-Vides Complox.

Hands-Dn, Training. Tapeless
Stadie ™™ Techuelegy.
Fimanclal Ald Avallahls.

Steve Vai, Al BIMesla,

Melissa Etherldge, T Dene Burnell =

FULL SAIL CENTER FOR THE RECORDING ARTS

ORLANDO » LOS ANGELES « 800-221-2747
MAIN OFFICE: 3300 UNIVERSITY BOULEVARD, WINTER PARK, FLORIDA 32782
IN FLORIDA CALL: 407-679-6333
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STUDIO
CITY

STUDIO “A” FEATURES:

FULL COMPUTER AUTOMATION
60 CHANNELS OF MOVING FADER AUTOMATION
“THE FINEST MIXING & TRACKING CONSOLE IN THE WORLD."

LEXICON 224 AMS REVERB LEXICON 200
LEXICON LXP-1 LEXICON LXP-5 LEXICON MIDI CONTROLLER
EVENTIDE H3000-SE TC-2290 DDL/SAMP R APHEX AURAL EXCITER
BBE SONIC ENHANCER ORBAN D’SER AKAI 10005 SAMPLER
YAMAHA SPX-1000 YAMAHA SPX 90 YAMAHA SPX90II
MIc’'s
NEUMANN U-87 NEUMANN U-47 EV RE-20'S
AKG TUBE AKG 414'S AKG 451'S
AKG D-12'S SENNHEISER 421 SENNHEISER 441
SONY CONDENSORS SHURE SM57°S SHURE SM58'S
MIDI GEAR
MACINTOSH CLASSIC ROLAND D-550 (2) YAMAHA DX-7'S
KAWAI K-5 MPC-60 SEQUENTIAL PROPHET 5 MIDI

ST e e
THE “AMEK” MATCHLESS CONSOLE
STUDIO “B” RATES FROM
18 / HR SheR
213-371-5703
e




SPRADLEY

DAVID R.

PHOTOGRAPHY
 818-753-0266

‘Midnight

Professional

Make-Up
Specializing in
performance make-up and

photo sessions tor musicians.

Lisa RPuckh

(SI8) 2478102

24 Track

AUTOMATED
TRIDENT 80B

DAT - Drums * Midi

$25/HR

NEW CLIENT SPECIAL
(First 2 Hours Only)

» Yamaha Grand

CallNow: (818)340-3146

| They're L.A.'s answer to Bauhaus—

UCENSED—INSURED—BONDED

RECORD INDUSTRY
REPRESENTATIVE

30 years experience)
Awurded 64 Gold / Platinum Records

@u

EXPERT ASSISTANCE IN:
% Obtaiming a major record dea!
* Quality demw presestation
% Obtoining o major distribetion deal
* Developing your new record label
* Record promotion-marketing-distribstion

213 / 461-0757

Not A Toleut Ageacy Operation.

RANDAL
NEAL

COHEN

Music
Attorney

(818)
990-3410
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London After

God Save The Queen
Los Angeles

PDOODOODB®O®W

0 Contact: (213) 551-9034

O The Players: Sean Brennan, vo-
cals; John Koviak, guitar; Rob
Fodzunas, bass; Tamlyn, drums.

O Material: British-styled Gothic
rock. The band’s semi-orchestral pro-
clivity reminded me of the obscure
group Magazine, with an ever-so-
slightly more resonant Morrissey
singing. Brennan flamboyantly per-
formed in well-assembled, all-black
drag. (They closed their set with the
Rocky Horror Picture Show tune
"Sweet Transvestite,” so | feel iess
hesitant about using the “t.v." tag.)

slower, lighter and more laid back.

0 Musicianship: Fortunately, none
of the instrumentalists is a progres-
sive rock jam master—otherwise,
their well-tempered epic tendencies
might have careened out of control.
Each musicianpossessed adequate
technical prowess. Even new bass-
ist Podzunas played like a longtime
member (aside from a minor prob-
lem with a Cure-like outro on one
song). Brennan never pushed his
modest baritone, forgoing expres-
siveness for stately composure.

4 Performance: Let's face it, the
success of this band lies almost en-
tirely on its wonderfully decadent
flamboyance. if they gave up their
clinique-caked faces and mascara
for beach bum attire—as solo artist
Peter Murphy did initially to lose his
Bauhaus albatross—they'd have a
considerably smaller following. Their
Goth garb alone carries their sur-
prisingly undramatic dirges. Evenin
asonglike "Revenge,"Lord Brennan
(as he’s called in a press kit article)
doesn't get too worked up. But with
the closing of Greater L.A.'s main
gloom venues a few years ago, Lon-
don After Midnight fills a void left in
the underground scenescape. The
melancholic anglophilesdidn't seem
to demand substance over style ei-

Toni C. Holiday

Her Obsession: Mediocrity a
best.

B4 CLUB REVIEWS

Toni C. Holiday

London After Midnight: L.A.’s answer to Bauhaus?

ther—the place was packed. Be-
sides, if they wanted to hear the
original masters, they wandered over
to the dance room where Siouxsie
and the Sisters’ "hits” pumped out
faster rhythms with great melodies
and instrumental hooks, in addition
to bathos and mock pathos.
O Summary: London After Midnight
is a deservedly popular, theatrical
live outfit (pun accidental). They sat-
isfy the so-called "deathrock”scene’s
desire to celebrate local stars. it's no
sin that they break no new ground,
yet need to live up to the standards
of their musical role models and be
more than L.A.'s Bauhaus Lite. Oth-
erwise, they may become merely a
soundtrack to the underground’s
memory of the early Nineties.

—J. Charroux

Her Obsession

Madame Wong'’s
Santa Monica
DPOPDOODO®O®

Qa Contact: Rodney Scott Pino:
(213) 543 9612

(2 The Players: Rodney Scott Pino,
Vocals, Guitar; Carlos Florez, Bass;
Bob Alvarez, Guitar; Jim Dorsett,
Keyboard; Rick Crucier, Drums.

O Material: Semi-melodic,commer-

cial rock wanting to be passionate
and hard-edged without much suc-
cess.

QO Musicianship:Only the musician-
ship of drummer Rick Crucier struck
me as having any merit. As a unit,
they wouldn't get ten yards. Rodney
really tried. But, bless him, he has a
flat voice and no range. No tone
quality, no interesting vocal timbre.
Nothing. And though | listened dili-
gently, there was not a single intelli-
gentlyric to excuse or draw attention
away from this lack of vocal ability,
nor were the skills of Pino's band
sufficient to make up for this failing.
1 Performance: Fromthe firstsong
to the last, who she is (the "her” of
"Her Obsession”) and what her ob-
session might be remained a mys-
tery. it couldn’t be their singing, their
playing or their songs. What, then?
The boys in the band carried on
bravely thoughthey didn'thave much
to work with; their songs were one-
dimensional and uninteresting. They
managed to find a hackneyed 4/4
tempo and stuck to it unswervingly
throughout their set. Not a shred of
creativity was displayed, notevenby
mistake.

0 Summary: Rodney and company
were very eager, they obviously in-
tended to please, but this couldn’t
mask Her Obsession's profound
mediocrity. —Tess Taylor
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Snarlin’ Darlin’: Great looks, good hooks.

Snarlin’ Darlin’

FM Station
North Hollywood
P@PRIDEIDO®O®

Q Contact: Cody Jarrett: (213) 882-
6722

Q The Players: Cody Jarrett, vo-
cals; Steve Mojica, guitar; Laine
Sheridan, bass; Tommy Craig,
drums.

 Material: Anottoo unusual brand
of rock; melodic, easily digestable
and offered up with panache.

Q Musicianship: Not bad. Laine
stood out, as did Steve with some
better than average guitar licks.
Steve began to impress towards the
end of the set when he got off the
beaten diatonic path in "Six Shades
OfBlue.""All Those Nights," another
inventive tune, also piqued the ca-
pacity crowd'sinterest. The lastsong,
“Save Yourself,” featured monster
rhythms, again a welcome variation
from the usual. However, vocal har-
monies faltered more thanonce. The
group could stand a bit of work in this
area.

Q Performance: Cody has a defi-
nite idea as to what it takes to en-
thuse a crowd, his white tights not-
withstanding. He had his mike stand
dipped in glitter and during "Six

MUSIC CONNECTION, MAY 27—JUNE 9, 1991

Shades Of Blue,” a slow tune which
he milked in a husky voice, he flirta-
tiously strutted a sequined top hat
andcigarette holder, plying the crowd
out of a state of semiconscious eu-
phoriaandinto awareness. His strut-
ting works only because he doesn’t
take himselftoo seriously. Theband's
unbounded enthusiasm (especially
Cody and Laine) was the linchpin
and most involving element of their
performance.

Q Summary: Their last songs were
the best and also the least formulaic,
so perhaps reversing the set list
would give them more momentum.
Even so, Snarlin’ Darlin’ made a
favorable impression with their en-
thusiasm, competence and a few
verygoodsongs. —Tess Taylor

Walking Wounded

Club Lingerie
Hollywood
DRADO®DIO®

Q Contact: Mark Woodlief, Dr.
Dream Records: (714) 997-9387

< The Players: Jerry Giddens, lead
vocals, acoustic guitar; Kent Earl
Housman, lead guitar, backing vo-
cals; Jamie Carter, bass, backing
vocals; Robert Williams, drums; Tom
Lillestol, percussion, backing vocals.

Toni C. Holiday

Q Material: A driving blend of roots
rock music fused with elements of
folk reminiscent of John Cougar
Mellencamp and the Beat Farmers.
Walking Wounded's sound has an
earthy, sparse appeal to it that also
seems to owe adebt to Bob Dylanas
well. W.W. performed a majority of
songs off their third album, Hard
Times, an emotional chronicle of
survivors searching for a place to
call home. The highlights included
“Loneliest Road In America,” “Under
A Sheltering Sky” and “Sarah.”

Q Musicianship: Havingperformed

around L.A. for awhile, W.W. con- |

veys a strong sense of cohesive-
ness and unity onstage. The band
interweaves jagged rhythms and
ringing melodies that are executed
with taste and economy live. The
only drawback regarding the tight
musicianship was a void left by
Lillesto!l whose percussion seemed
buried in the mix, both on record and
during the live performance. He con-
tributed good harmonies, but, other
thanthat, his presence failed to serve
any other real purpose.

Q Performance: Jerry Giddens’
world-weary, gruff vocals captured
the torment and disillusion of his
intelligent character sketches.
Giddens is a talkative and friendly
performer. He chatted easily and
informally with the audience between
every song. In fact, the various dedi-
cations Giddens sent out to family
and fellow musicians after every song
at times seemed contrived.

Q Summary:Currently signedto Dr.
Dream Records, a small indepen-
dent label, the next step would be for
W.W.to garner that elusive deal with
amajor player. Whether W.W.makes
a transition into the big leagues re-
mains to be seen. But for the time
being, clubgoers mightwantto catch
them in a smaller, more intimate
setting before they progress beyond
the locallevel.  —Harriet Kaplan

Walking Wounded: Combining
roots rock and folk music.
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DeLoache Photography
International
(818) 505-9373

YOUR
DEMOS

1GM Music Publishing Co. seeks
Adult Contemporary & Pop Rock
acts for Japanese production co.
Send tape, lyrics & bio to:
IGM
P.0.Box 947, Arletta, CA91334

|
| : |

|BRIGETTE STELZER
PHOTOGRAPHY |

(818) 760-7009

Ask about our “struggling artist” discount rates

“THE INDUSTRY’S LEADING
MUSIC RIGHTS CLEARANCE
ORGANIZATION...

1S ACCEPTING RESUMES FOR RESEARCH,
SECRETARIAL / CQLERICAL POSITIONS.
RAPID ADVANCEMENT POSSIBLE.
ENTERTAINMENT INDUSTRY EXPERIENCE,
MUSICAL EDUCATION, COMPUTER SKILLS
PREFERRED.

CLEARING HOUSE, LTD.
6605 HOLLYWOOD BLVD. #200
HOLLYWOOD, CA 90028
ATTN: R. PARKER

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

Entertainment Attorney
Robert S. Greenstein
Where the industry comes
tor sound advice.

L (213) 203-9979
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CLUB REVIEWS

| Stacy Robin

Genghis Cohen
West Hollywood
0e00e0DEOD

| QO Contact: Rose Morrison, (213)
| 934-6244
Q The Players: Stacy Robin, lead
vocals; Rich La Rose, lead guitar,
backing vocals; Tom McCauley,
bass, backing vocals; Veronica
Sandor, backing vocals.
Q Material: Acoustic-driven coun-
try/folk/pop in the vein of Wilson
Phillips with a strong emphasis on
| mellow love songs such as “Baby
Don't Go,” “Live Without Love”and“l
I Propose To You.” Singer-songwriter
Robin made one attempt at social
commentary with “When You Ciose
Your Eyes,” her ode to helping the
homeless in our society.
QO Musicianship: The arrange-
| ments were sparse and subtle, yet
effective in their presentation in this
intimate setting. La Rose and
McCauley got the job done with no
extra frills tacked on, something that
‘ would have only served to clutter the
delicate, unadorned nature of the
songs.
O Performance: Robin and
Sandor’s crystalline harmonies were
the show’s centerpiece. Girlish yet
| full-bodied, the dual combination of
both voices soared and filled the
room, commanding the audience’s
attention. Seeming a bit tentative,
Robin relied more on her singing
’ ability, rather than contrived theat-
\ rics, to reach the listeners.
O Summary: There's no doubt that
Stacy Robin is a gifted vocalist, but
her songwriting needs some work.
At this point, Robin's material re-
veals a lack of depth and imagina-
tion lyrically. Nevertheless, there
seems to be a potential for improve-
ment, as evidenced by all the feeling
and emotion she puts into her live
performance. Robinobviously cares
about the subject matter of her ma-
terial. It is very possible, with more
| time and practice, that her
songwriting will mature.
| —Harriet Kaplan

1
|

Radio Free Europe: Exciting live show.

Radio Free Europe

The Whisky
West Hollywood
OXONOROEGEOGEARORONT

QO Contact: David Seven:(213) 652-
8795

Q The Players: Dave Yeager, vo-
cals; Kurtis Rage, guitar; Niclas
Hellstrom, bass; David Seven,
drums.

QO Material: Radio Free Europe's
name would indicate some sort of
vogue Euro-vibe, but the truth is,
these guys hammer out no-frills

Stacy Robin: A commanding vocal performance.

see.

straight ahead rock aimed right be-
tween the eyes, earlobes and legs of |
teen America. The tunes are mostly |
there, but could stand a little brush-
ing up. \
QO Musicianship: Steeped in more
of a Seventies vibe that places em-
phasis on musical quality, Radio Free
Europe is more than capable of per-
forming their musical chores, with a
littte flash to spare. Yeager has one
of those powerful voices that fills a
nightclub to the brim, and the energy
output is kept high by stringbenders
Rage and Hellstrom (sounds like an
early morning radio team from Ha-
des, eh?). Drummer Seven kept a
tight rhythm and dazzled things up
with some chancy fills.

Q Performance:Radio Free Europe
is one of those bands that really |
works up a lather onstage and urges
the audience to dolikewise. While all
of the performers were bursting with
energy, at times the distance be-
tween them and their audience was |
a little wider than it should have
been. Yeager is certainly a compe-
tent frontman, and once again, his
routine is adequate.

Q0 Summary: These guys are defi-
nitely a matured musical unit that is
headed in the right direction. With
the national competition as tough as
itis, Radio Free Europe justneeds to
put a little more edge on an already
high quality show and put a little
extra thought into their songwriting.
Still, Radio Free Europeisabandto |
—Tom Farrell |
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Frank Riesen and Jonni Tegarden of Ruthless Management, Inc. announce their acquisition and reopening of

TAKE ONE RECORDING STUDIOS

ALL NEW EQUIPMENT: Trident Series 80C 48 input console,
Otari MTR-90 Mark 111 24 Track, MTR-12i 2-4 Track, Tannoy monitors, see page 59 of guide for extended listing.

Previous clients of this top tracking and overdub facility have included
Guns N’ Roses, Cheap Trick, Heart, Billy Idol, Was (Not Was), Roy Orbison, Brenda Russell and many more.

Find out what they already know. Call today.
619 B. S. Glenwood Pl. * Burbank, CA 91506 * (818) 563-5323 « FAX: (818) 563-5325 e Debbie Wolinsky, Studio Manager

24 TRACK
RECORDING

Trident “A” Range Console
50" x 30’ Live Room, 17’ Ceiling

« 2” Sony JH-24 + Panasonic 3700 DAT - Hammond B3
- Steinway 7 Foot Grand ¢ Full Outboard Gear - Huge Mic
Selection - Floating Control Room + 3 Iso Booths

“Unparalleled Live Recording”

6412 Hollywood Blvd., Hollywood, CA 90028 (213) 469-0590




DISC REVIEWS

Q Producer: Clarence Ofwerman
Q Top Cuts: “Joyride," *Knockin'On |

Every Door,"“Church Of Your Heart.” |

Q Summary: Swingin' Swedes | v
Marie Fredriksson and Per Gessle
mix up some drivin’ pop rock and
power ballads while exploring every
side of love possible. Fredriksson
and Gessle’s rich vocalization and
expert harmonizing are given full-
blown, energetic production which
adds texture without sacrificing melo-
dies, lyrics or voice. Special touches
like accordian and harmonica add

(

even more to a nice, long collection
(fourteen tunes) with not a dud
among them. This disc is gilded with
Top Five goodies and is guaranteed Vagabond Heart
multi-platinum success. A musical Warner Bros.

Rod Stewart

| ¢ P2
Roxette
Joyride
EMI
220066000

joyride, indeed! —Jonathan Widran | ® Q®@®OO®O CO®
Q Producer: Barry J. Eastmond &%

————

Q Producer: Various
Q Top Cuts: “Rhythm Of My Heart,” |
“Have | Told You Lately,” “Rebel
Heart.”

Q Summary: The British rocker's
eighteenth go-round finds him pay-
ing homage, sweet homage to six-
ties rock, soul and folk, with Motown,
Van Morrison and Robbie Robertson
well represented. But this proves
much more than just a very listen-
able cover disc—the radio ready
gems like "Rhythm Of My Heart” and
“Rebel Heart" are spirited originals. |
Anice sense oftempo balance, artsy
instrumentation and a torchy duet
with Tina Turner (“it Takes Two") are
the real treats, and even the “Hot |
Legs" retread (“Moment of Glory”) is
oodles of fun. —Jonathan Widran

Q Producer: Martyn Phillips

i Paul Lawrence O gh Q Top Cuts: “She Broke My Heart
| ' Q Top Cuts: “Live For the Moment,” DONB (In36 Places),”“She Said She Loves
i "——d ‘| Can't Take It.” : Me,” “Crying In The Rain.” !
Q Summary: With “Quiet Storm” Q Summary: If the Temptations or
written all over its tasty and super Chi-Lites were in possession of syn-
smooth pop/soul grooves, this plat- thesizers in their heydays, the infec- |
ter drips, oozes and squirts passion tious and soulful Londonbeat sound
and romance all over the place. may have occurred two decades
Jackson's clear voice is backed by earlier. While the danceable but re-
some silky production textures, in- \ petitive “I've Been Thinking About
cludingfine backing vocals and sweet You" topped the charts, it is the mid-
Najee sax interludes. The problem? tempo and smooth and silky ballads
Except for the cookin’ | Can’t Take which make this disc a winner. The
. It,” there’s no real variety in tempo, tantalizing harmonies by Helmsey,
Freddie Jackson making for a pretty homogeneous | Londonbeat George Chandler and Jimmy Cham-
. listen. Still, Freddie’s the next best bers are more important than any
Do Me ,Aga’" thing to Luther Vandross in the soul I," "'e_ Blood hip-hop groove here. Helmsey's
Capitol balladeer realm. Radioactive/MCA flugethorn adds an artsy, jazzy ef-
DO ®O®B®Q @ ® —Chas Whackington D @@ @®® ® @ O @ fect. —Chas Whackington
| Q Producers: Various Q Producer: Ben Grosse
+ T Q Top Cuts:“The Next Time,”“What , Q Top Cuts: “Mother,”“Martin,”“Sat-
| : Comes Naturally,” “You Can Swing ’ . ellites.”
; , ¥ . Q Summary: Rhythm Corps has
‘ r £t h A Q Summary: 1991 marks ten years been kicking around both Los Ange-
’ R since this sexy Scot with the rangy | les and the midwest for a number of |
voice sing-songed her way onto the | years, making an EP and an album
Y “Morning Train,” and she's tough- previous to this one. However, this
ened herimage as well as herchoice record looks to stand as the one
| of material greatly since then. While , upon which they've finally been able
| the dance material here is quite en- o to assert their own identity. The pro-
gaging, Easton still seems more at N duction and performances are supe-
N home on the torchy baliads which 5 - . rior to what some listeners may re-
P allow her to reach more fully into her | - member from past efforts. “Mother,”
musical heart. Her vocals are simply a song from past demos, finally gets
Sheena Easton too pristine to keep getting lost in the Rhythm (orps a definitive performance. However,
machinery, no matter how strong h “Martin,” about the kid who “brought
What Comes Natur a”y those tunes may be. A greater bal- The Future’s Not What _” Used To Be Daddy's shotgun to school” is prob-
MCA ance needs to be struck. | Pasha/Epic ably the best reason to buy this
L@ 202000 B®O®® —JonathanWidran | D@ @ @ ® ® @ O @ @ record. —Holly lan |

HAIR EXTENSIONS & REPLACEMENTS

GET 11 YEARS OF EXPERIENCE
AND THE BEST SERVICE
AT
PROFESSIONAL
HAIR WEAVING
BY JULIE

CALL FOR YOUR PRIVATE
CONSULTATION

714-539-0837

10912 CHAPMAN AVE,, GARDEN GROVE, CA
CORNER OF CHAPMAN & EUCLID
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Where Music
& Hair Meet

ortfollo
melrose

A Private Hair Saloon For You

Specializing in

Long Hair and
getting you there.

14 years experience

$7.77 conditioning

We're just ONE of
the best places
to get your
hair trimmed $45

(213) 653-3462

ES‘TLAKE VILLA{;E
(805) 494-3613

FYYTTJ V4 SUBSCRIBE NOW! |
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LOS ANGELES COUNTY

BOGART'S

6288 E. Pacific Coast Hwy., Long Beach, CA
90803

Contact: Stephen Zg|

Type of Music: All styles of original music.
Club Capacity: 300

Stage Capacity: 8

P.A.: Yes

Lighting: Yes

Piano: glo

Auditlon: Send promo package.

Pay: Negotiable.

CENTRAL

8852 Sunset Bivd., W. Hollywood, CA 90069
Contact: Lynda Knorr (213) 652-1203

Type of Music: R&B, rock, pop

Club Capacity: 120

Stage Capacity: 10

PA: Yos

Lighting: Yes

xla(rj\'o: 5

udition: Send package to club: Attn. Beck
Pay: Negotiable. 8

CLUB SIMI

995 Los Angeles Ave., Simi Valley, CA.
Contact: Larry Kingsley, (818) 347-6276
TYpo Of Music: All kinds, any type.
Club Capacity: 300

Stage Capacity: 12-15

PA: No (must bring your own).
nghtlng: Yes

Plano: No

Auditlon: Call Larry Kingsley

Pay: Percentage of the door.

COFFEE EMPORIUM

4125 Glencoe Ave, Marina Del Rey, Ca 90292.
Contact: Eric Hunt, (213) 391-2594.

Type Of Muslc: 2 & 3 piece jazz bands & solo/
combo acoustic guitar.

Stage Capcity: 3 or 4.

Club Capcity: 50

e

L ng: Yes

Plgno: No

Audition: Send tape & bio.
Pay: Negotiable.

FROGS

16714 Hawthorne Bivd., Torrance, CA, 90504
Contact: Rockin’ Rod Long, (213) 371-2245.
Type Of Music: Rock

Club Capacity: 400

Stage Capacity: 8

PA: Yes

Lighting: Yes

Pay: Negotiable.

Audition: Send promo package to P.O. Box
7581, Torrance, CA, 90504,

IGUANA CAFE
10943 Camarillo St., North Hollywood, CA.
91602.
Contact: Tom, can leave message on machine,
SrB‘l 8) 763-7735.
ype Of Music: Original, soft rock, jazz, folk,
poetry.
Club Capacity: 55
Stage Capacity: 6
PA: Yes
Piano: Yes
Lighting: No
Audition: Open Mic Night Sundays starting at
7:00.
Pay: Negotiable.

LIGHTHOUSE CAFE

30 Pier Ave, Hermosa Beach, CA 90254
Contact: Billy (213) 376-9833 Mon 12-6pm.
Thurs,Fri 12-10pm.

Type Ot Music: Rock, reggae, R&B, blues, jazz
& world beat.

Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call &or mail promo package.
Pay: Negotiable.

THE MINT LOUNGE
6010 W. Pico Blvd., Los Angeles, CA 90035.

MUSICIANS

Music Connection’s Glg Gulde listings
are intended as lsads for musicians
seeking work and are not construed as
endorsements of clubs or agencles. Be
sure your music Is protected and al-
waysenclosea ped, self-adc d
envelope when mailing promotional
material you want returned. If you en-
counter difficulty with an individual or
company listed in our Gig Guide, or If
you are confronted by a dishonest or
“shady"” operation, drop us a line in-
forming us of the details so that we can
investigate the situation.No phone calls
please.
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S1GIG GUIDE

Contact: Jed, (213) 937-9630.

Type Of Music: Authentic blues & jazz.

Club Capcity: 70-100

Stage Capacity: 6

PA: Yes

Piano: No

Lighting: Yes

Audition: Send tape & promo package/contact

Jed.
Pay: Percentage of door/no guarantees.

NATURAL FUDGE CAFE

5224 Fountain, Hollywood, CA 90029
Contact: John Roberts (818) 765-3219

Typs of Music: All original/except punk & HM.
Also known for successful showcasing.

Club Capacity: 60

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape & bio or call John.
Pay: Negotiable.

NUCLEUS NUANCE

7267 Melrose Ave., Los Angeles, CA 90046
Contact: Susan DuBoise, (213) 652-6821.
Type Of Music: Jazz, Blues, Monday night jam
session.

Club Capacity: 150

Stage Capacity: 6

P.A.: Yes

nghtln%: Yes
Piano: Yamaha Baby grand.

Audition: Send tape to club care of Susan.
Pay: Negotiable.

PELICANS RETREAT
24454 Calabasas Rd., Calabasas, Ca 91302.
Contact: David Hewitt (818) 710-1550.
Type of Music: All types, except heavy metal.
gub CSpcltIy: 308

age Capcity: 1
PA:gNo pe

Piano: No

Lighting: Yes

Audition: Sendtape, promo packto David Hewitt
at above address.

POSITIVELY 4th STREET

1215 4th St. Santa Monica, Ca 90401
Contact: George

Type of Music: Jazz, blues, folk.
Club Capacity: 30

Stage Capacity: 1-3 players

PA: No

Audition: Send tape, promo pack.

SASCH

11345 Ventura Bivd., Studio City, CA. 91604
Contact: Barry Ouft or Marion Perry
Type Of Music: All

Club Capacity: 350

Stage Capacity: 8-10

P.A.: Yos

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE
Pay: Percentage of door

SILVERADO SALOON

14530 Lanark St., Van Nuys, Ca 91402
Contact: Stan Scott , (818) 398-1294
Type Of Music: Hard rock & heavy metal.
Club Capacity: 200

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape to above address.
Pay: Negotiabie.

THE WHISKY

8901 Sunset W. Hollywood Blivd., Hollywood,

CA 90069

Contact: Louie the Lip (213) 652-4202

;yps of Music: All original, Heavy Metal, Pop,
unk.

Club Capacity: 400

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or mail tape/promo pkg. to above

address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capistrano,
CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Calt for info.

Pay: Negotiable.

MARQUEE

7000 Garden Grove Bivd., Westminster, CA
92683.

Contact: Randy Noteboom, (714) 891-1971.
Type Of Music: Loud, long haired rock n’ roli.

" Capacity: 452

Stage Capacity: 12
PA: Yes

Lighting: Yes

Plano: No

Audition: Send tape, bio.
Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or fuli-time employment or intern-
ships for music Industry positons ONLY. To
rlace your Miscellany ad - mait, tax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be canceled.

MUSIC CONNECTION: s looking for a few good
writers and photographers to cover the local
music scene. Please send resume and/or sample
of work to: Music Connection, Att: Nightlife Edi-
tor/rock, 6640 Sunset Bivd, Hollywood, Ca.
90028. Nw)hone calls, please.

INTERN WANTED: Assist in promotion, tour
support, label relations for Triple X Mgt. durin
summer, Must be organized self-starter wit
stron% phone skills. Call (213) 663-2244.
ROADIE NEEDED for independent label band.
Regional shows pending. Must have van or
truck. Paid position. Bruce (213) 221-2204.
INTERN ASSISTANT neededon TV show about
lip-syncing for music videos. No pay, but great
opportunity. Letter of recommendation given.
Call Garsth %_213 394-0957.

COCONUT TEASZER seseks promoters to pro-
mote events, one or more nights per week in our
dance room, for percentage of door. Len (213)
654-4887, Tues-Fri, 2-7p.m.

INTERN WANTED for fast growing entertain-
ment co. Learn publicity and promotion. Will lead
to paying position for serious contenders. Spike
(213) 652-0600.

MAILROOM HELP for fast growing entertain-
ment co. Includes some messenger work. Must
have own car and insurance. Paying position.
Spike (213) 652-0600.

RECORD PRODUCTION co. sesks p/t PR per-
son with pay. No exp. necessary. 1 day a week
1o help promote our four uftra rock artist. (213}
391-5713.

INTERN WANTED For pro 24 track Holiywood
studio. Must be reliable & have transportation.
Some training/experience preferred. Send re-
sume 1o GMR, P.O. Box 2747 Hollywood, Ca.

90078.
MIDI STUDIO needs female interns for phone
publicity, 10 hours/week, days, no pay, but stu-
dio time available for artist who needs demo.
(818) 996-2917.
MUSIC MANAGEMENT/ publishing company is
seeking enthusiastic interns for tape dupiication,
computer knowledge required, good learning
opportunity. Call (213) 399-7744.
INTERN SOUGHT by management co. 10 help
book & promote L.A. afternative band. No pay to
start, will lead to paying position. Please call
(213) 939-8086.
RECORD COMPANY summer internships- po-
sitions available in publicity, promotion and mar-
keting. Please call (213) 957-4357.
INTERN WANTED for music management com-
pany. Non paying. Will be working with top artist,
producers & songwriters. Great experience.
Please call Karen Stevens at (213) 659-9081.
INTERN WANTED for entertainment comganr.
College credits available for students. Could
I;oad to paying position. Call Irene, {213) 461-
68.

E5PRO PLAYERS
SESSION PLAYERS

ANDREW GORDON

Phone: {213) 379-1568

Instruments: Fully automated 24 trk. digital
recording studio w/exceptionally competitive
rates. 3 Atari 1040 computers w/Hybrid Arts
SMPTE track, Cubase 20 sequencing & soorinzg
program. 80 MIDI channels. Korg T-3, Casio FZ-
1 sampler. Ensoniq ESQ-1, Yamaha DX-7, Akat
MPC 60, Tascam 8 trk.

Read Music: Yes

Styles: Pop, R&B, jazz , dance , new age.
Qualifications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Re-
leased solo synthesizer album w/worldwide air-
play including KTWV, KKGO, KACE, KJLH. BMI
published wnter. Written music for cartoons and
background music for General Hospital. Scored
music for the feature film, If We Knew Then. .
Avalilable for: Film scoring, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in all levels &
areas of keyboard performance, rehearsing with
vocalists. Blues, jazz keyboard instruction book/
cassette package now available.

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES
(213) 462-5772

ACE BAKER

Phone: (818) 908-9082

Instruments: M1, Proteus, DSS 1 sampler w/

large flibrary, Linn 9000 w/SMPTE, 32 tk. se-

quencer, R-8, MKS 50, DX7, complete 24 tk, 56

input recording studio in house!

Read Music:

Vocal Range: 3 octaves (extra low “bonus oc-

tave” in early a.m.).

Styles: Melodic rock, hip hop, dance pop, indus-

trial bop.

Technical Skills: Producer, keyboardist,

songwriter, singer, arranger, recording engineer,
rammer, fisbee.

Qualifications: Veteran of sessions, national &

world tours, TV shows. Credits include:

Supremes, Mary Witson, Alan Thicke, Arsenio

Hall, Peaches & Herb, Fame, Iron Butterily, Ice

T, Royalty. Production & writing w/Jeft Silbar,

Alan Roy Scott, Steve Diamond, Sue Sheridan,

Rich Donahue, Mark Keefner, & Ross Vanelli.

Available For: Producing, arranging, writing,

and/or recording of special

music projects.

CURTIS BALMER

Phone: (818) 548-4695

Instruments: Electricand acousticguitars (Jack-
son, Fender, Gibson, Rickenbackerand lbanez).
Styles: Rock, hard rock, pop, R&B and funk.
Read Music: Charts.

Technical Skills: Strong melodic solos. Cre-
ative rhythm parts with great tone and feel.
Qualifications: Extensive stage and studio ex-
perience. Numerous demos and small album
projects. National T.V. ;80!5: CBS Sports, CBS
made for T.V. movie, MTV, PBS series. Reliable,
fast, easy to work with.

Avallable For: Sessions, demos, club or con-
cert dates, showcases and tours.

YALE BEEBEE

Phone: (213) 254-8573

Instruments: Kurzweil Midiboard; Korg T2 Music

Workstation; EMAX |1 16-bit Stereo Digital Sound

System; Roland D-550, MKS-80 Super Jupiter,
KS-20 Digital Piano; Yamaha TX802, TX816;

pﬂ%eféi"g equipment; Macintosh computer with

Technical Skills: Keyboardist, musical director/
conductor, composer, producer, arranger, or-
chestrator, MIDI sequencing, drum machine pro-
gtramming, computer manuscripts.

yles: Commercial rock, plus all contemporary
and traditional idioms.
Read Music: Yes
Vocal Range: Tenor
Qualifications: B. M. and Graduate Studies at
University of Miami, Eastman, & UCLAin Theory/
Comgosition. Richie Sambora (Bon Jovi/
PoﬁY ramrecords), Paul Cotton (Poco). ASCAP/
BMI Film Scoring Workshops. Extensive profes-
sionalrecording, performing, programming, tour-
ing, video, conducting experience. Tapes, re-
sume, videos, references available.
A ble for: Any professional situation.

FUNKY JIMMY BLUE

Phone: (213) 936-7925

Instruments: Korg M1R, JX-8P, Roland R-8,
Roland D-110, Roland MC-500 sequencer, Cus-
tom library, Roland Juno 106, MKS-100 sam-
pler, Studio, Spector Bass guitar, Fender guitar,
Smpte lock-up.

Technical Skills: Production, arranger, musi-
cian, engineering, composer, drum program-

mer.

Styles: R&B, hip-hop, rap. gospel, pop, house
music, dance.

Qualifications: Top-20 singles, Top 40 album,
video scoring, B.E.T., Soul Train, VH-1, radio
jingles, RCA.

Avallable For: Producing, programming, writ-
ing, studio sessions, radio jingles, film scoring,
live work, demo work. Also equipment rentals.

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth wEMG's.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter for synth parts. State of
the art effects rack.

Read Music: Yes.

Styles: R&B, jazz fusion, rock.

Technical Skills: Great look, sound & stage
presence. Dynamic soloist.

Qualifications: 3 yrs. classical study @ CSUS,
jazz study w/Ted Greene, Henry Robinette, The
Faunt School & more. Have playedftoured w/
Maxine Nightingale, David Pomerantz, Tommy
Brechtlein, Peter Schless ("On The Wings Of
Love"), John Novello, Jamie Faunt, Gloria Rusch,
Nicky Hopkins, Glen Zatolla.

Avallable For: Demo sessions $25.00 persong,
instruction $20.00 per hour. Rack programming,
jingles, casuals and top 40 gigs.

JOHN BRAINARD

Phone: (818) 783-6399

Instruments: Korg M1, E-MU, Pro-formance+,
Roland D-550, MKS-20 digital piano, DX-7,
Oberheim DPX-1 sample player w/orchestral
library, Roland S-10 sampler, ESQ-1, Alesis
drum machine, Macintoshcomputerw/Performer
software.

Read Music: Yes.

MUSIC CONNECTION, MAY 27—JUNE 9, 1991



b4 PRO PLAYERS

Styles: por, R&B, funk, jazz, classical, country.
Technical Skills: Arranging, orchestration,
multitrack sequencing, songwriting, musical di-
rector, lead sheets, accompaning vocalist, back-

round vocals.

ualifications: Have performedand/or recorded
with: Alex Acuna, Gerald Albright. Debbie Allen,
Carl Anderson, Michael Bolton, Randy Crawiord,
Disneyland, Sam Harris, Linda Hopkins, Mendy
Lee, Gloria Loring, Tony Orlando, Jeffrey Osbome,
Greg Phillinganes, Michael Ruft, Brenda Russell,
Marilyn Scott, Stevie Wonder. T.V. and Film:
Who's The Boss, Wings, The Facts of Life, High
Mountain Rangers, Glory Days, The Gong Show,
Jesse Hawkes, Warner Brothers, Motown, Para-
mount, Embassy TV, Norman Lear Productions.
Available For: Arranging, sessions, scoring,
showcases. Pro situations only.

CHRISTOPH BULL

Phone: (818) 996-7034

Instruments: Roland D-50, Ensoniq VFX-SD,
Kawai K-1, Roland S-330, Mac computer.
Read Music: Faster than the speed of light.
Styles: All

Vocal Range: Mid-tenor.

Technical Skills: Allkinds of keyboards, vocals,
backing vocals, great sightreading, accormpany-
ing. lounge piano, songwriting, jinglewriting, easy
to work with, ears like baseball gloves, good
stage personality.

Qualifications: Berklee College of Music, 2
SESAC scholarships, classical studies in
Freiburg/West Germany, keyboardist for among
others Alvaro Torres (#3-Billboard artist, Latino
charts), theater pianist, lots of studio experience,
solo performer, church organist at Blessed Sac-
rament Church, Hollywood. TV and radio ap-
pearances in Germany.

Avallable For: Any professionat situations,

CRAIG CALDWELL

Phone: (213) 296-6124

Instruments: 4 and 5 string music man basses
(stock). Powered by SWR.

Read Music: Yes

Styles: R&B, fusion, dance grooves.
Qualifications: I've been a bassist for 13 yrs.
Played professional with many top 40 acts such
as: Island recording artist, Laguan. Capitol re-
cording artist, Koll Skool. Have done numerous
tour dates with Rose Royce. Will send demo
upon request.

Technical Skills: Strong sense of rhythm and
melody. Can be relied upon to produce powertul
exciting bass lines that “fit” the song.
Avallable For: tours, demos, sessions.

STEVE CURRY -GUITAR/KEYS

Phone: (818) 761-2532

Instruments: Electric & acoustic guitars, PRS
custom guitar, Ensoniq EPS sampler, SQ80
Keyboards, Roland D550, R8, Korg M1 Rex,
Yamaha DX7, TX812Z, Alesis HR16, IBM PC,
various outboard effects, Marshail, Vox, &
Duncan amps.

Read Music: Yes.

Styles: All styles of R&B & rock, jazz, pop, rap,
reggae. Also children’s music.

Qualifications: Album, demo, or tour credits w/
The Jacksons, New Bohemians, Fabian, Jerry
Reed, Watusi, Harrison Kumi (African artist),
film, TV & jingle credits for NBC, Fox, KCOP,
staff guitarist for Will's Audio/Videoin Dallas, TX.
Technical Skills: Guitarist, keyboardist, arrang-
ing, producing & programming.

Availlable For: Studio & live performance, se-
quencing, demo production in home studio (64
trk. digital & 24 trk. tape).

RICK CRAIG

Phone: (818) 988-4128

Instruments: Drums - acoustic & electronics.
Read Music: Yes, very proficient.

Styles: Pop, swing, funk, hip-hop.
Qualifications: M.A. from University of Miami,
Toured with: Rare Silk; Performed with: The Bee
Gees, Dinah Shore, Andy Williams, Marilyn
McCoo, Maureen McGovern, Larry Storch (F
Troop).

Available For: Studio & live performance.

PETE DALLAS

Phone: (818) 377-5097

Instruments: Acoustic drums, new Tama

Birchwood recording set, Sabian, Remo, Dean

Markley stix.

Read Music: Yes.

Styles: Rock, funk, R&B; single & double kick.

Qualifications: Live, exciting high energy inthe
cket player. Studio-rock solid tracking w/feei.

‘ears of study, live & recording experience.
Available For: Touring, recording & local gigs.
bandmate or sideran position.

MAURICE GAINEN

Phone: {(213) 662-3642

Instruments: Fostex G-16 16-track with fuil
SMPTE lock-up to video, 40 channel mixer with
MIDI muting, DAT mixdown, Saxophones. flutes,
WX-7 MIDI wind controller. Korg M1, EMU 16-bit
stereo piano module, Roland D-110, Roland W-
30, Akai 3-900 sampler w/extensive library,
Yamaha TX81-z, Alesis SR16 drum_machine
with TR-808 sounds, many outboard EFX, Atari
computer w/cubase.

Read music: Yes.
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EXPERT TALENT FOR HIRE

NEXT DEADLINE: WED., MAY 29, 12 NOON. (213) 462-5772

Styles: All.

Technical Skills: Woodwinds, keyboards, ar-
ranging, composir}g. Complete demo and mas-
ter production. (MID1and/or written music for live
musicians).

Qualifications: Berklee College of Music. Na-
tional Endowment for the Arts Schofarship. Dis-
covery Records solo artist. LASS and NAS pro
member.Lots of live and recording experience.
Jingle and songwriting track record.

Available for: Sessions, concerts, touring, full
service production in my studio. MID! and studio
consultation. No spec deals. Pro situations only.

PAUL GOLDBERG

Phone: (818) 902-0998

Instruments: Recording quality Gretschdrums,
“studio ready”w/R.I.M.S. system. Akai-Linn MPC-
60 sampling drum machine/sequencer (all elec-
tronics available).

Technical Skills: “Versatile Drummer,” vocals,
writer, arranger, drum tuning, programming,
percussionist.

Read Music: Yes.

Styles: All.

Qualifications: Bili Medley, New Gretsch artist,
Phila. Music Academy %r'aduate w/BM in Per-
cussion, transcribes for Modern Drummer, per-
formed w/Bob Cranshaw, Maurice Hines, Jamie
Glaser, EricMarienthal, Andrew Woolfolk, Chuck
Wayne, Grant Geissman, Dinah Shore, Helen
O'Connell, Biff Hannon, Brian Bromberg, Danny
Thomas, Blackstone, Lee Jackson, Darlene
Koldenhoven, Larry Nash. TV & film; Roseanne
Barr, Wise Guys, “Let’s Talk,” Asian Media
Awards, video w/Kim Paul Friedman, "Good
Morning America.”

Available For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

MIKE GREENE

Phone: (213) 653-9208

Instruments: Yamaha DX7IIFD, TX 802, Roland
D50, Super Jupiter, Prophet 5, Prophet 2002+
sampler, Oberheim Matrix 6, DP X1, Minimoog w/
midi, Korg DW8000, Poly 61, E-mu Proteus,
SP 1200 sampling drums, TR 808, Atari 1040ST
w/SMPTE-track, Fostex 16-track and 3M 24

track studio.
Read Music: Affirmative.
Styles: R&B, pop, hip-hop, rap.

Technical Skllls: Start to finish productions in
my studio. Killer grooves.

Qualifications: Producing & writing for Vanessa
Williams, Glenn Medieros, Tyler Collins, Siedah
Garret, Above The Law, Big Lady K, World
Peace Posse Hot Wheels, Barbie, Nordstrom,
The Broadway, as well as TV & film projects.
Available for: Master & demo production, ses-
sions, scoring.

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Drum set percussion—acoustic &

electronic equipment: Simmons, Ludwig, Zikdjian,

Roland, LP, Atari.

Read Music: Yes.

Styles: Pop, rack, funk, latin, swing.

Qualifications: Original music projects in the

pop & dance field. National & international tour-

ing. Television performance credits. Soundtrack

percussion. Music & video production. Lan-
uages: English & Spanish. Highlights: “The
rammy's Around The World®, Entertainment

Tonight, MTV, Artist Of The Year award winner

on ABC Television series Bravisimo. Drummer

on “The Paul Rodriguez Show".

Available For: Original music, live performance,

video, theater, souion series Bravisimo, Drum-

mer on “The Paul Rodriguez Show".

HARVEY LANE

Phone: (818) 986-4307

Instruments: Wal custom JB Model 4 string
bass. Carvin fretless LB 60 bass, Trace Elliot AH
500 SX stack, various outboard gear.

Read Music: Charts

Vocal Range: High baritone.

Technical Skills: Pop, rock, funk, R&B, very
fast & always in the pocket! Excellent w/the
arrangement

Qualifications: Over 18 gs. experience. Per-
formed 8/or recorded w/: Richie Sambora, Tico
Torres, Southside Johnny's band, members of
VondaShepard'sband & Prophet, Darling Cruel,
Bruce Foster, Richie Wise (producer), “Staying
Alive” movie project, Flamingos, Coasters. Ma-
jor studio expenence on both coasts and ex-
tremely dynamic live performer!

Available For: Recording, touring, lessons, any
professional situation, live or studio.

AL LOHMAN

Phone: (818) 700-1348

Instruments: Altacoustic drums; all percussion.
Equipment includes: Yamabha, Ludwig, L.P. &
Remo.

Read Music: Yes

Styles: All

Qualifications: 20 yrs. experience in all areas/
styles. Numerous session gigs including com-
mercials, & alburn dates. B.F.A. from California
Inst. of the Arts, Grove School of Music, Masters
from Loyola. A million club dates & casuats, both
originals & covers.

Available For: Sessions, club work, originals,
casuals.

ROGER MIELKE

Phone: (818) 795-8037

Instruments: Sony APR-24, 24 trk, 2" machine
with complete 24 trk studio. Macintosh, 1BM,
Atari, Roland RDD 250 Digital PNO, Rotand R8,
Lync LN4,

Midi Rack: Emu 3 with 8 Meg RAM & 40 Meg
Disk, Aki-S1000 with 8 meg RAM & 40 meg disk,
Korg MI, Yamaha-TX 802, Emu Proteas, Roland
D550, MKS-80.

Qualifications: Many film & record credits.
Read Music: Yes

Technical Skills: Keyboardist, composing, ar-
ranging, orchestration, musical direction, MiD!.
Available for: Composing, arranging, produc-
ing, recording, tours, T.V. and film scores.

STU NEVITT

Phone: (714) 498-7642

Instruments: Acoustic and electronic drums
and percussion.

Read Music: Yes, charts

Styles: New age, roots rock, blues, country.
Technical Skills: Sound designer, drum and
percussion sequencing, click capable.
Quallifications: Founding and 17 year member
of Shadowtax, 1988 Gramm¥I Award winner,
recorded and toured with Cash McCall, Margie
Evans, Psychotic Blues Band, Jimmy
Witherspoon (blues), Michael Hedges, Alex D.
Grassi (new age), Heartsfield (country-rock).
Available For: Sessions, touring, demos, show-
cases, programming.

BILL QUINN

Phone: (213) 658-6549

Instruments: Acoustic/electricdrums, acoustic/
electric percussion, Akai-Linn MPC-60 sampling
drum machine/keyboard sequencer (w/huge
sound library), Roland R8-M, rack w/mixer &
outboard gear.

Read Music: Yes

Styles: All.

Qualifications: BM from The New England
Conservatory of Music. Album work for Angela
Bofill, VestaWilliams, Prefty In Pink, PattiLaBelle
& Demitrius. Radio/TV commaercials for
Macdonalds, SEGA, Pizza Hut, Colt 45, Clorox,
MCI1 Sprint. Various cable, TV/film recordings &
soundtracks for Hollywood Pictures & “The Five
Heartbeats™ - a Robert Townsend film, Live
performances/session work w/Judy Collins &
the Florida West Coast Symphony, Nathan East,
PaulJacksonJr.,Grant Geisman, Gerald Albright
& Brandon Fields.

Avallable For: Jingles, albums, TV, motion pic-
tures, touring, live performances.

WILL RAY-— COUNTRY GUITAR GOD AND
OMNIPOTENT PRODUCER
Phone: (818) 848-2576
Instruments: Electric & acoustic guitars, man-
dolin, lap steel, vocals.
Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, nuke-a-billy, modern &
traditional coumrmi
Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 16-trk studio for great
sounding demos. Use slides & string benders for
great country flavoring. Currently using 5 Fend-
ers equipped wistring benders. Have access to
tar‘me_best country musicians in town for sessions
gigs.
Avallable for: Sessions, vocal coaching, demo
& record production, songwriting, consultations,
private guitar instruction, friendly, professional,
affordable! Call me & let's discuss your projetc.

THE RHYTHM SOURCE

Phone: Greg Wrona: (213) 692-9642/ Bob
Thompson: (213) 938-9081

Instruments: Acoustic & electric drums, per-
cussion. Bass & bass synthesizer. Electric &
acoustic 6 & 12 string guitars, blues harp. Ali

professional equipment.

Read Music: Yes

Vocals: Yes

Styles: All with energy & commitment. Special-
ize in rack & R&B.
Technical Skilts: Triothat works together, works
hard, & works with you. Reliable, fast, musical,
creative and easy t0 work with,
Qualifications: Extensive live & studio experi-
ence. Collectively or seperately played with
Phoebe Snow, Rosie Flores, The Chambers
Brothers, many others, anyone who calls. Tape
& photos available.

Available For: Stage, sessions, showcases,
demos & casuals.

STAN SCATES

Phone: (213) 754-3327

Instruments: Roland D50, Roland U110, E-mu
Proteus, Linn 9000 w/SMPTE, Roland R8, Akai
S950 sampler, Mirage sampler, MCl2inch 16trk
wi/autolocater, Soundcraft 1600 console Lexi-
con PCM70, 2 SPX90, Vally People & DBX
compressors, Studer 1/4 inch mixdown, JBL
4435 & Yamaha NS10m monitors.

Read Music: Charts.

Styles: R&B, dance, hip hop, rap, pop.
Technical Skllls: Writing, producing, arranging,
engineering, drum programming, midi expert.
Qualifications: Top Ten singles, Top 40 al-
bums, radio jingles, films, TV.

Available For: Master & demo production, pro-
ducing & writing.

NED SELFE

Phone: (415) 641-6207

Instruments: Sierra S-12 Universal, ZB Custom

D-10 strg pedal steel guitars, ZB Custormn double

10 string pedal steel, IVL Stesirider MIDI con-

verter, Mirage sampler, DX-7, dobro, lap steel,

acoustic & electric guitar (rhythm. lead, slide).

Read Muslc: Charts.

Styles: All-rock &popa srecialty. Traditional &

contemporary country, of course, as well as

other idioms. “Pedal Steel - it's not just for

country anymore. *

Vocals: Lead & back-up.

Technical Skills: Writing, arranging, great ear,

;gry quick study, MIDI sequencing & demo stu-
io

Qualifications: BAMMIE award nominated
player & songwriter, over 15 yrs. extensive stu-
dio & stage experience, numerous album, com-
mercial, film & demo credits with Bay Area art-
ists, bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & The
Rocks, etc. Excellent image & stage presence.
Demo tape & resume available on request.
Available For: Studio & stage.

LARRY SEYMOUR

Phone: (818) 985-2315

Instruments: Warwick, Wal, Tobias, 4,5, & 6
string, fretted & fretless basses. Bradshaw rack.
Demeter studio direct box. Sadowski pre-amp.
Tracy Elliot amps & speakers.

Read Music: Yes

Vocal Range: Tenor-baritone.

Styles: All

Technical Skills: Extensive musical education.
Creative harmonic & rhythmic approach w/ex-
ceptional sound & feel. Highly proficient at groov-
ing, improvisation, parts writing, sight reading,
slap, etc..

Qualifications: Toured &/or recorded w/Billy
Idol, Rod Stewart, Tom Jones, Martin Cham-
bers, Marisella, The Committee UK. Jingles for
Sunkist, Pepsi, etc.. Recorded w/producers
Trevor Horn, Kieth Forsey, Bill Dresher, Eddie
King, etc.. 1991 grammy's, MTV, etc. Arsenio
Hall, Taxi, various albums, dermos, music clinics,
endorsements, teaching, clubs, etc..

Avallable For: All types of recording sessions,
touring, & private instruction.

r--—_------------—-

Nome:

GET PAID FOR YOUR TALENT
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< NICK SOUTH

Phone: (213) 455-3004
Instruments: Alembic fretted bass, MIDI bass
gul!ar synth w/fretless & fretted neck,
ickenbacker fretless w/EMG pickups, Akai S-
1000 and S-900 samplers, Roland U-20 key-
board. Macintosh w/Performer sequencer.
Read Music: Yes
Vocal Range: Mid-tenor backing vocals
Technical Skills: Fretless,slap bass, fretted and
synth (MIDI) bass, imaginative & melodic ap-
proach. Film scoring, production, compasing
and arranging. Extensive experience program-
ing and using computer based MIDI studio.
Qualitications: English musician, educated at
Goldsmith Co[ll_t:?e, London. Int’l touring, record-
ing, radio & work w/Alexis Komer, Ger
Rafferty, Zoot Money, Jeff Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Paimer, Sniff 'n" The Tears, Time U. K. Material
released on Island Records, Arista, W.E.A.,
Polygram, M.C.A., Capitol, Verve, CBSand E.M.1.
Good image and stage presentation.
Avaliable for: Pro situations; also give private
lessons.

MERRY STEWART

Phone: (213) 474-0758

Instruments: Clavitar, Gleeman Pentaphenic,
Roland D 50, S 50 sampler, Korg M1, Oberheim
OBX & OBS8, Jupiter 6, Korg MS 20, Arp
Qddesseys, 2 drum machines, Atari w/Hybrid
Arts Smpte Track, 17 16 track availability, as-
sorted outboard gear & pedal boards. Full con-
certrigincludes 16-track Hill mixer & poweramp,
TOA 380 E speakers, & 2 Marshalltube 100 watt
half stacks.

Vocal Range: 3 octaves.

Styles: All, esp. modern rock, alternative dance,
gsychedelic.

‘echnical Skitls: Multi-keyboardist, lead & back-
ground vocalist, lead guitarist, high-energy per-
former, published songwriter, arranger, producer,
programmer, analogue specialist.
Qualitications: 10 yearsclassical piano w/Roya!
Conservatory of Canada. Intemational touring/
recording w/Nina Hagen, Etta James, & Zephyr.
Soundtrack credits include Cheech & Chong's
“Still Smokin™ & Warren Miller's “White Winter
HseFat". Currently fronts modern rock power trio,
“SFR*

Available For: PAID recording & concert work,
song production, soundtracks, & videos.

VOCALISTS

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Gael (213) 659-3877 /Ramona (818)

368-4162.

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skills: Instant vocal improvisation &

arrangements; songwriting; lead & background

vocals; jingles, voiceovers & soundtracks; can
rovide additional singer(s) . Fun/ast/clam-free.
ogether 6 yrs.

Instruments: Synths, percussion

Qualtifications: Shared studio &/or sta?e with:

Aretha Franklin, Michael Pinera (Blues Image),

Lester Abrams (co-author “Minute By Minute®),

Ray Charles, Carl Lewis, Blinding Tears, Jack

Mack & the Heart Attack, Mary Wilson

(Supremes), Ken Lewis (Steve Miller Band),

Cornelius Bumpus (Doobie Brothers), Dick Dale

& the Deltones, David Foster,numerous club

bands. References/demos.

Avallable for: Sessions, demos, jingles, club/

concert dates, etc.

DIANA DIVINE

Phone: (818) 787-1433.

Instruments: Voice.

Vocal Range: 3 octaves possible, mid-range
most comfortabie.

Read Music: Yes, some sight reading.
Technical Skills: Lead & background vocals,
vocal & harmony arrangements, songwriting,
some production.

Qualifications: 6 weeksontop 10 WUFI college
radio-Miami as singer/songwriter w/”Obsessed
With You", airplay on KNAC's Local Show. As
singer/writer/producerw/"Colorado River” & "Sac-
rifice”, airplay in 5 different states on 10 different
stations includiniNY, FA, TX, IL, CA. Written &
recorded w/: Mike Pinera (Blues Image), Hill
Davis (Motown), Marty Powers (Arthur Kane).
Live performances & video, strong theatricai
background, reliable, pleasant to work with.
Available For: Demos. live performances, ses-
sions, voice-overs, commercials and touring.

ARLENE MORHAUSER

Phone: (213) 557-8095, 473-7353
Instruments: Voice, piano

Technical Skill: Vocalist, instrumentalist, write
charts, songwriter

Read Music: Yes

Styles: Pop, ballads, country, blues, R&B, clas-
sical

Vocal Range: 3 octaves (soprano)
Qualifications: Good sight reader, 12 yrs. per-
forming lead & harmony vocals, from Top 40
bands to duos at clubs, casuals & weddings.
Have arranged, produced & sung on several

76

demos. Univ. of Conn. graduate wtih B. S. in
music. Have taught music and conducted. Great
attitude, easy to work with, dependable. Tape,
resume, & photo available.

Available for: Jingles, session work, demos,
casuals, weddings.

MARQUITA WATERS ZEVIN

Phone: (818) 890-5188

Styles: Rock, funk, r&b, jazz, pop.

Sight Read: Yes.

Technical Skills: Lead & backgound vocals,
voice over, jingles; very fast & easy to work with,
greatimprovisations;full knowledge of how voice
works; vocal teacher at LACC, consultant on
sessions; writer: songs & book on singing.
Vocal Range: 3 1/2 octaves.

Qualifications: Performed as solo on Johnny
Carson, Merv Gritfin, & other TV shows; numer-
ous solo performances in shows, groups &
casuals; many demos, solo & background:; promo
tape for Ghostbusters I, lead & background.
References/ demo/ picture upon request. Rea-
sonable rates.

Avallable For: Sessions, jingles, voice overs,
demos, co-writing, and live

performances.

TECHNICAL

PAUL CHURCH

Phone: (213) 461-6728

Instruments: My ears, heart, and attitude in the
studio.

Read Music: Yes

Vocal Range: Getting better, about 60 yrds.
Qualifications: 8 years at the studio helm for
records, demos, and preproduction. Releases
with Geffen, Mercury, Famous Music and many
independent labels as both producer and engi-
neer. | focus on your song and the performance,
andthen let the studio capture and enhance that.
Available For: All levels of creative studio pro-
duction and song development, with my finaleye
on releasable music. Making fresh music pro-
vocative, fun, and successiul is everything.

ANDY WARWICK- STUDIO ENGINEER
Phone: (818) 772-8730

Instrument: A mixing console, mics, a few F/X,
my ears & a good band.

Technical Skills: SSL, 48 trk, neve, digital,
trident, studer, AMS, lexicon, ect.
Qualifications: Over 10 years experience work-
ing in a variety of studios in Britain, Europe and
North America. Recording different styles of
music including, rock, pop, sound to picture,
jingles & rap.

Experience: Worked with: Thin Lizzy, Def
Leppard, Mamas Boys, Rock Goddess, Hard
Time, Ana Black, Viv Campbeli, Tainted Souls,
Curtis Lema.

Available For: Recording/mixing sessions, al-
bums, tracking, demos, sound to picture work &
jingles.

JAMMIN
TIMES

REHEARSAL STUDIO

* P.A. * Stage Lighting
* Storage x Rentals
* Air Conditioned

8912 Venice Blvd.
(At Robertson)
Los Angeles
(213) 204-0988

REHEARSAL

5 brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location.
Low Rates.

(818) 848-3326

If you or your business charge a
| fee for your service; or if you are
an agent, manager, producer, |
publisher or record company, you |
' do not qualify for the free classi-
| fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24 |
hours aday, 7 days a week before
the printed deadline. When you |
hear the beep, begin with your |
category number including avail- |
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one |
word, your area code and phone
number count as one word. You |
may leave UF to three ads per |
issue, but only one ad per cate-
ory, and youmustcall separately
or each ad you piace. Be sure to
list aprice onall equipmentsales. |
| All ads placed are final and can-
notbe cancelled or changed once
put on the hotline. Ads placed on
the hotline will run for one issue
only. To renew your ad after it's |
beenprinted, call the hotline again
and repeat the procedure. Ineli-
gible ads or improperiy placed
ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, cali (213)
462-5772. MC is not responsible
for unsolicited or annoying calls. |

REHEARSAL SPACE

*9/HR

AVAILABLE EVERY
SAT.5P.M. TO MON. 11 A M.

(213) 991-7791

No P.A., 5 rooms, a/c, easy access, storage

J[“,“[Wﬂ?

REHEARSAL

* MONTH TO MONTH REHEARSAL
* 24 HOUR ACCESS/SECURITY CARD SYST.
o COMPETITIVE RATES/FREE UTILITIES

o CARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/11°=13" CEILINGS

(213) 627-TUNE (8863)

We love & LOUD!

" 24-HOUR HOTLINE: (213) 462-3749

 NEXT DEADLINE: WED., MAY 29, 12 NOON
2. PA’S AND AMPS

-2 Marshall 412 cabs, $375/both. 714-842-3958

+2 Sunn concen monitors, $125. Rick, 818-760-3004
-1954 Fender Deluxe, tweed, very gd cond, $585 firm: ‘56
tweed Princeton, gd cond, $285 firm; "54 tweed Champ,
$375 firm, verm cond. 818-788-0610

«Ampeg SVT wit head w/new tubes & 8x10 spkr cab,
won't separate, xint cond, $750. Anthony. 213-960-7625
«Bs amp, Gallian Krueger, 800RB, 401{ wits, biamp, {x
ioop, direct out w/rck gears or not, xint cond, loud.

obo. Nathan, 213-464-8586

+Bsg cab w/2 15° spkrs, 800 wits, into 8 ohms, $350 obo.
213-931-8764

-Bs cab, Peavey 1820. 1 18° spkr & 2 10 spkrs, xint cond,
tight, solid, sound. $400 obo. Scott, 213-464-8586
-Carvin PA systmcompl w/monitors. pwramp, stands. ¢s.
2 mics, cables, like new, $3600. Larry. 818-996-3620
.7%2’[" X100B amp, xint cond, $325. Eddie. 818-761-

-Carvin X100D stack, fullstack, 1 head, 2 cabs. Celestions.
alltube, chni swichng, $8001akes it all. Pat, 714-539-9269
-Compl 16 chnl 3 way sgs(m w/4 monitors, Kelsey mixer,
Crest amps, 31 band EQ, mics, sinds. snake & more,
$3500. Ratt, 213-664-6438

<EV spkrcabs, poried w/1 12, bmd new, for stereo quit rig
g; :I;zybrds. cost $350/ea, sell $225/ea, a steal. 818-981-

“EV spkrs, 2 15" in Diamond sound cab, gnt for bs guit,
very loud, gn sound. $250. Kevin, 805-583-1862
-Fender Bassman 66, piggyback mode! w/2x12 cabs,
recently serviced, new tubes, $300. Mark, 213-933-8960
*Fender Princeton reverb i, gn lone, gnl amp, gn price,
$200. 213-450-5217

+Fender Sidekick bs amp, 125 wits, gr cond, hardly used.
$300 obo. Lv msg. 213-335-9050

~Fender Spectrum bs cab. 18 & 210 per cab, € months
old, xint cond, $400/ea obo. Tony, 714-562-9237
+Kasha Rockmod |, pre amp, topof line, alltube. 3 chnls,
incredibl sound wl swich, new cond in box, $535. Peter,
213-434-8619

~Kitty Hawk Testarosa 4 chnl pre amp, as used bay Reb
Eg‘a:;h of winger, $1500 retail, $500 obo. Mike, 818-769-

-Marshall 2 412 cabs, sfraight & angled, 1 empty, $375/
both. 213-842-3958

~Marshall 4x12 cab, Celestion G12, B ohms, vintage
Spkrs. straight model. on sound, $450. 213-850-7564

HALFNOTE
STREET

REHEARSAL STUDIOS

P.A., STAGE, LIGHTS
CENTRAL A/C
LOW RATES

(818) 765-8402

WO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

REHEARSAL
(818) 843-4494
« Acoustically designed studios *
* Superior & clean for the pro *
*New P A’'s+A/C. « Storage *
NOT A WAREHOUSE
2109 W. Burbank. Burbank. CA

REHEARSAL STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/Private Studio
Acoustically Designed Rooms * Very Secure © Free Utilities
Mirrors ® Carpets ® Soundproofing ® Ample Parking

NEW

l

ELEVATOR!

FRANCISCO STUDIOS (213) 589-7028

MUSIC CONNECTION, MAY 27—JUNE 9, 1991
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«Marshall 5210 50 wii, 2 chnl combo, xint cond, $400.
Steve, 213-465-3294

*Marshall JCMB00 50 wit head wiine out. fx
Jampco mod pwr boost. Xinl cond, $475. Brian, 818-249
4809

JC $5 . Michael,
213-285-5233
=Marshall JTM4S5 Blues Baker combo amp, new, xint
cond, Groove Tubes, $800. Lon, 213-455-3936
~Marshall Iste '70's JMP 50 wit head, rare red color w/
factory master, mint cond. all stock. $750. 818-783-6782
*Marshall straight cab, $500. 213-851-1481
*Mesa Boogle 295 stereo tube guit amp, $750; 2 Mesa
Boogie spkr cabs, 1 12 spkr ea, $385/pair. Allused under
10 hrs. Paul, 818-358-8600
*Music Lord straight cab, 4x12, no spkrs, $60 obo. Cory,
213-668-9295
«PA columns, Clark model, VMC24, $250. 213-850-3987
-PS rcolumn, 4 172 f tall, 4 8~ spkrs, $150/pair. 213-
850-7564
«Pwramps, Crown DC300A, $400; Yamaha P2100, $400.
John, 818-831-1525
-Randail cab, $250. Doug, 818-831-1525
<Roland Jazz chorus 120, w/2 12" spkrs + built in ft swichbl
chorus, distorlion & reverb, mint cond, $375 obo. Ace,
818-503-5510
«SCS Mosfet stereo pwr amp, 300 wiis, 2 rck spc’s, mint
cond, $400. Pat, 818-907-641%
“Soundcrah Serles Il mixer, 16x16x2, 41x sends, phantom
pwe, tak back, EQ, $750. 213-464-2145
*SWR Gollath 4x10 spkr cab, grt cond, grt sound, $500
0bo. 213-461-7573
-ng. bs amp, 400 wit @ 4 ohms, will pay $200.818-761-
251

-wm bs cabs, 4 ohms, 410's & 1 15. $100/ea. 213-871-

wm PA spkrs, pref JBL's or EV's, 157 w/gd size homs &
possbllweelers Mustbe nxintcond Joel,818-753-1736
«Yamah NS10M studio reference monitor, mint cond,
$325. Nagila, 213-656-8653

«Yamaha P2200 pwr amp, pro rck mnt, xint cond, $540.
Mike, 213-662-5291

3. TAPE RECORDERS

-Fosmex B16, low hours, xInt cond, $2700 obo. 818-713-
0156

~Tascam 2388 trk cassette recrdr, $1000. Michael Fowler,
213-827-2568

New facility * New P.A.s
Free Storage  A/C
Hourly & Lockouts Available

(818) 562-6660

333 Front St., Burbank

*Tascam 388 self contained 1/4”1ape 8 trk mach, like new,
$4500 list, must sell, $2000. 213-288-3681

*Tascam 388 Studio 8, less than 5 hrs of use, xint cond,
$2400. 213-850-7564

-Tascam 388, gd cond, $3000. 213-850-2322

~Tascam M312 mixer w/paramtrc EQ, 16 chnls, t owner,
gnl cond, never out of studio, $1450. Gilbert, 213-962-

23
~Tascam M520 20xBx 16 recrdng mixer, pertfor8, 120r 16
trk recrdng, w/mnl, grt cond, $2895. 213-662-9595
«Tascam Porta One 4 trk, xint cond w/remote punchin &
strap. $400 firn. Jimemi, 213-498-6878

=Tascam Porta Two 4 trk, bend new, mint cond, $450 obo.
213-660-1271

4. MUSIC ACCESSORIES

«Alesis HR16 drm mach, $200. Thor, 818-882-6074

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAY 29, 12 NOON |

5. GUITARS

+1981 Charvel Destroyer, oid style, untinished Fender
non pointed headstock, pink & black, grt rhyih guit, $350.
Richard, 213-339-9233
disc. Andy, 714: +1989 Fender Strat, & 15 wit Fender amp, i cond, plys
«Ernle Ball stereo volume pdl, like new, $50. 213-285- ort, xtras, $550 obo. 818-988-9479
9636 BC Rich Wartock, neck thru body, sbony fingerbrd, pearl
infays, lop ot line, cost $2000, sacrifice lor $650. Tommy,
213-862-0849

Carvin § string bs w/cs, sounds awesome, grt cond, $500
or trade for black P-bs. 213-461-9802

Carvin DC145 tlame e, 3 PU's, F.Rose, HSC, xint
cond, $375. 213-285-963

«Carvin DC200 koa, 1 yr old, mint cond w/cs, $495. 818-

:éagraarny in your name & mni1oo, $445. Nagila, 213-656-

+Distortion pdl, Boss DS1, $50. 213-934-3762

*DOD pwr ix, 6 different ones, EQ, super distortion, noise
gates, chorus, all in xint cond, $35/ea or will trade for drm
mach. 818-509-7914

-EPSsoundmsceszconpl library of all Iinstrumnts & tx, $20/

*Hofner relssue Beatie bs cs, pert cond, bashed Beatle bs
gd for parls included, $165 all, 818-783-6782

Rohﬂd DEPS, 5350 obo. 213-473-7473; 213-576-0972
*Roland RS dm mach w/bs lines, xInt cond, $450 obo.
Jimmi, 213-498-6878
+Roland SDE1000 digital delay, $150: Alesis XT reverb
digital reverb, $95; Yamaha SB 1soundgeneralor $135.
213-662-3595

+*Roland TR505 drm mach $125. 818-353-9354

-Alesis Quadraverb +, new i box w/mnl & Y.
$385. Gilbert, 213-962-6223

+Ales!s XT digital reverb unit, rck mntd, xint cond, $100.
818-753-0242

-Anvii flight cs for Fender Concent, deluxe, etc, $200 obo.
Used once. 818-766-0876

~Anvil's best ATA all pumpose c¢s. huge & super duty,
9x2-1/2x3, $1400 new, sell $850, perverse purple. Randy,
213-467-8224

-gsnley 18D 8 oct 4 way crossover, $300. John, 818-831-

+81 amp 27 band 1/3 oct graphic EQ, 1/4” & XLR in's &
out's, rck mntbt. $175. Peter, 818-577-8732
«Boss DD2 digital detay pdl. $100: DM3 analog delay.
$60: DOD American Metal, $30° Ibanez comprsst, $30
Sonko quarls gun tuner, $25 obo 213-667-0798

Boss DF2 distortion leedock $45, OC2 Octaver, $45:
HM2 Heavy Metal, $45; DOD F X25 envelope liller, $35.
213-660-3374
*Boss Dr Rhythm OR-220A drm mach, xint cond w/
carryggg cs & instruction mnls, wrks pert, $150 obo. 213-
878
-Boss RV-2 dignal reverb pdl brnd new in box w/AC
adaptor, $115
+«Commodore eompmer $|50 obo. Miguel, 213-583.
4918
«Computer cs w/pwr supply, $25 obo. Cory, 213-668-

9
«DBX 166X comprssr/limiter w/noise gates, in box w/ctean

REHEARSAL
$10/HR

P.A. & Storage

Block Discounts « Ample Parking

300 Sq. Ft. Rooms - 10’ Ceilings
10623 Magnolia Blvd. (@ Cahuenga)

N. Hollywood
Faux Cue Studios
(818) 505-9979

Pager # (818) 543-9089

L
J,

SILENT PARTNER SOUND

REHEARSAL

As low as

¥7/HR ...
11/HR o

Includes: A/C, stage, bi-amped P.A.,
microphones, lights, mirrors.
Low weckend rates.

_(213) 479-3818
AND
u
s
L) e A

CALL US FIRST!

Elbee’s Studios Rehearsal & Storage
(818) 244-8620

Studios Include: Pro P.A. with engineer, stage
lights, drum riser, A/C, free parking, easy load-in.

LOW RATES!

STD series, SM58,
custom road ¢s, 6momhsold paid $1600, sacritice $300.
Dane, 213-850-1133

+Schultz Rockman sustainer & Schultz echo chorus,
$125/ea: Boss turbo distortion, $50; tbanez stereo chorus,
$30; ADA Midi foot contriir w/cables & pwr supply, $100.
Pat, 818-907-6411

-Stdio Master 12 chnl mixing console, 3 aux sends,
paramirc EQperchnl, s J:ame monttor mix,warm English
sound, flight ¢s included, $475. Michael, 213-969- 9140

«Tascam M308 8 chnl pro mixing brd, 4 sul %r?s 3 ba

EQ, 3 Ix sends, $350 obo. Mike, 805-29

~Trap et cs, custom made, wood, padoedlnslde size 5-
1/2'x3'x2', $250, Roy, 213~ 465-4524

*Vintage Echoplex $300. Rick, 818-760-3004

-Vlglorn .2 pro seqneng sottware, never used, $250.818-
840-9313

+Vision 1,2 softwr, brnd new, never used, all

5 818-891-102
-;anzl’gm 1242 12x4 mixer, $1000. Michael Fowler, 213-
-Yamaha RX1000 dlgllal reverb unit w/parametrc EQ,

$135; Lexicon model 93 dlqnal delay sysim, pro rck mnt,
$250. Mike, 213-662-5.

-Chuorvel Jackson bs, fretless wHSC, $350. Justin, 213-
Clovl jer elec bs guit, 6 string fretiess wigig bag, custom
by Jay Carrulhers intaid tret markings, $1000

obo Phll 213-656-3092

«Fender 12 s(nr? Dreadnaugm acous wics & goid hrdwr,

$200 obo. Pat, 714-533-539-92

*Fender 1388 Strat Plus, Amencan made, grey w/maple

neck. trem, xInt cond w/cs, $450. Brian, 818-243-4809

+Fender Bullet guit, pert, like new cond, made in USA w/

Fender HSC, $185. 818-783-6782

-Fender Jazz bs, 1975, black wiblock inlad rosewood

tingerbrd, gri shape, allorig wics, $6500bo. 213-878-5560

-Fender Strat, Japanese made, black & white custom
paint, rosewood {retbrd, locking nut & trem, grt cond, HM

pdl & HSC, $250 0bo. Lv msg. 213 -935- 9050

-Fender Tele r

$500. 213-450-5217

*Glbson acous n mode} B20, 60°'s model, $500 obo.

Jimmi, 213-498-

-GlbsonLes Paulwslom 1972, rare tactory blonde, natrt

ong ﬂmsh 7qsscund plys grt wigold hrdwr & HSC, $550.

-Glbson SG custom, 1968, orig btack custom color finish,

~Yemaha XS0 2 ond, xint sounds, $4500b0. 213- | A R L AT L,

West STUDIO SERVICES
m (213) 478-7917

Seven extra clean rehearsal rooms
Rehearsal SfUdIOS. Air Conditioned « PA « Equipment Rentals
Equipment Repair: « Amps * keyboards * Accessories * Etc.
TUBE AMP SPECIALISTS
2033 Pontius Ave. « L.A., CA 90025 « VISA/MC/Checks Accepted

WE Hewe Roueh TRADE
Sounp SmootH

Rough Trade's got a nose for
discovering new talent. Take
the Pixies, Camper Van
Beethoven and New Order,
for example. This alternative
New York label knows great
sound when they hear it. And they

know the importance of maintaining the

integrity of that sound.
That's why they come
o
[ 4
help smooth your
RECORD
Call for our free brochure.

to RTI for impeccable
sound too. Just call:

TECHNOLOGY
486 Dawson Drive, Camarillo, California 93012-8090

you want to make
the scene, we can

Quality Cassette and CD Duplication - Vinyl Record Pressing

GRAPHIC DESIGN SERVICE

sound duplication. If
(803) 484-2747 INCORPORATED
Fax 805/987-0508
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-Hamer Scarab 11 guit, 2 hmbckrs & Kaylorlrem neck thry

body, plys xint, beautill finish, amazing low price of $500.

Rich, 213-494-4338

-l;mnox Artist guit lor sale, $150 wics. Mark, 714-680-
48

3

+Ibanez custom, ks like Gibson Les Paul, biack wwhite
binding, xint cond, 2 hmbckng PU's wicoil swich, HSC,
$175. 818-788-0610

-Kramer Baretta w/Kaylor trem, custom paini, xint cond,
$350, Eddie, 818-761-7253

«Kramer Pacer Deluxe w/F Rose, HSC, gt cond, $450
obo. 213-465-7525

«Left hand Wal cusiomfretless, speclal wiring, $1300 obo.
818-981-6858

-Paul Reed Smith guit for sale, sunburst w/bott on maple
neck + trem, $850, xint cond. Bob Story, 213-662-8721
-;g;ggggacker 4001 bs, xint cond w/anvil ¢s, $500. 213-

-Rickenbacker bs, model 4001, plys g, 1976 vinlage
g?nde wirosewood fingerbrd, $575 obo. Tom, 818-503-
10
-Schon guh, white, 12 iret marker, rare, $800 or trade for
PA, amp or other expensive guit. Steve, 213-223-5217
-smnborgcrbs. brnd neww/EMG's, must sefl, $500 obo.
John: 818 -762-7869
-Stelnberger GL2T guil, square body. Trans trem, ¢s of
strings, $700; Fender HR Stral, DiMarzio PU 's, new Kayior
trem, autolatch, $450. Pal, 818-907-6411
-String bs,modern 3/4 handmade w/PU & cover, big deep
tone & gd action, $2900. 818-990-2328
-Tom Henderson, 1 of a kind, tinest qual, spectacular
natrl quited maple body, incredibl sound, hand made
especially for NAMM show, $1895. Peter, 213-434-8619
-Yamaha Paclifica, Strat style body, bolt on neck, 2
hmbckngs, 1 single coil PU, locking trem, brnd new, won
in contest, $400. Danryl, 213-466-3807

6. KEYBOARDS

+D50 w/multilimbral memory expansion, $1000 obo. 818-
994-6202

EmuP Qriste st i
new inbox wimnl & warranty, 5395 Gilber, 213-962-6223
-EnsonlqEPSwlSCSl&SOmeghrddnve $1500.Michael
Fowler, 213-827-2568

GUITARIST
AVAILABLE

Strong blues influence a la Beck,

Vaughan & Clapton. Team Player.
Seeks pro situation. Willing tostart
band with vocalist similar to Paul
Rodgers. Over 25 only.

Peter (818) 349-9279

-Ensonlq Mirage sampler w/mnl & disc, 5425 Yamaha

FBO1 sound gemralor $135. 213-662-959!

*Ensonig SQ' keybrd seqncr, xint cond, bm new, $950

obo. 213-660-1271

-Falnlgm 2X digital audio wrkstation wixtensy Iibrary, full
Idi implementation w/B audio outputs, $4600 obo. John

or David, 213-464-8328

9. GUITARISTS AVAILABLE

#1 pro guit, 21, sks pio Signed & |oumq crrcl HR band.
Image, alt & bekups a +. 818-761-5251
-18 yrs studio & live eup styles of Holdsworth, Johnson,

«Korg ESP1 elec palno, 76 touch 5 .
transposers, 7 soul slncludlng sirings, xInt ocnd, $700.
818-990-2328

-Kor%m inbox wiclean wanaMy inyourname & mnltoo,
$1540. Nagila, 213-656-8653

1. HORNS

-Trombone, mint King 38, Fxrgger 2 mutes, collapsible
stnd, hrd ¢s wicover + standrd Olds mode?. Both for $650
0bo. 213-289-1227

8. PERCUSSION

-11 pcpro drmsset, no throne, Paiste cymbals. $1200. 213-

699-8992

-Brnd new 9old Remo picolo snare drm, $125 obo.

Steven, 818 80 4124

-Custom 7pcse! Zil bl

41001 & stards inciuded. $'1sod Chuck, 714-644- 4146

«Gretsch 18x161loortom, ebony7layerslacquor beauti
cond, w/cs, w/Gauger rim, $450. Andy, 213-478- 651

-Kawal digital drm mach, touch sensmve wslom chips,

mint cond, $350 tirm, Jay Margolis, 818- 980-6692

sPeart rck w/6 clamps, in grl shape, $225. Abe, 818-964-

3720
+Pro black maple shell, gd cond, 10, 12, 13, 14,15, 18, 22
snare, xtras. $1000 obo. Mark, 213-656-4668

+Sablan 20" ride cymbal, 3100 obo; Sablan 14° hi hat,
$120 obo. Tim, 213-836-802
-Tama Superstar, toms, 10, 12 13, 14, 16 wirlms mnts,
also 22° bs drm, all pwr drm, $1000. ‘Charles Landis, 213
424-8715
-Tnmu top of line wood snare, 14x8 1/2, brnd new, red

rkle finish, $275 obo. Pal, 714-539-9269
naos the orig w/MKdi sync, $700 obo. 818-994-6202

ROCK
GUITAR

Take control of the instrument
Learn the tools {technique, ear fraining,
theory & more) to play what you want
to play & forget about your limitations.
Focusing on creativity, performance,
songwriting & whatever YOU want!

9 yrs. exp. wiall levels, all ages. $20/hr.

Klaus (818) 760-6690

& more. Grl sound, gri feet. 818-
503-

-20 ylog uit sks srs band or musicns. Have ks, att, ip,
|mspo traight ahead hrd driving style. Kenny, 818-704-

AM rated burning verstl guit avall for pro sits. Check out

my pro plyrs ad. Steve Blom, 818-246-3593

-Ace gult, beons Clapton, Stones, Winter, Pros only.

213-957-0975

-Amazing l’ult wions of tint, ks & bekng vocs sks band,

infl Lynch Mob, Extreme, Dokken. Srs bands witint & ks,

call. Rich, 213-494-4338

«Amblitious 24 y/o GIT grad sks uniq pro p}rzrslo JIF band.

Infl Eric Johnson, Extreme, Mr Big, VH. Keith, 818-782-
1509

hi JRguit, 31, availfor
band. Fioyd, early U2, Jane's, Cure. Enjoy jamming.
Frank, 81 -506-0751
-Avall, id guitfor estabproj w/groove. Lynch Mob, Extreme,
Whitesnake, okl VH style. Pro sits only, pls. Brett, 818-

886-3662

-Berklee grad guit avail for paid sits, any & all styles. 818-
705-4729

-Blonde ambitlous guit availfor cmrci rock act wigri sngs.,
Must have gd voc. Infl Rhodes, Lynch, Vai, Warrant. 818-
508-5.

-Blues gun sks blues or roots R&R band. Jack, 213-546-

29
-Blues gutt sks rocking blues, cniry blues band. Outstndg
sgr xint equnp. Ply slde, Kelly, Stral. Pref orig proj. 213-

-Blues mck verstl guit avail. Exp sessionplyr formajacis.
24, rock image, Ing hr, ready 10 join, jum, write, make it.
Marco, 213-343-0850

+Burning guit avail, very dynam & orig, gri vocs, sngs, ks,
pro visual. Jane's, Zep, Pistols, Hendnx, 213-874-9946

-Cmircl rock guit avail for demos, projs or possibl band
sits. Have gd sounds, slronggmusncl knowledge &
engineering exp. Joe, 213-

«Cralg Beck, sks HR band/irontmn of 90's. Have album
credtts, internat 'l press, maj endorsemnts. 213-460-7080
-Dual gult team sks members to form top proj. Pro ks,
gear, att req’d. Infl Tango, Cult, Aelo, ourselves. Only the
worlhy call. Circo, 818-797-1641

-Exp gultw/xInt chops, equip & ks, sks estab band wikiller
vocs. Pros widedictn Tony after 6, 714-396-1173

-Exp pro quit avail for paid sits. Any& alf styles. Always
musicl & aways reliable. 818-705-472:

-Exp sngwrtr/guit in bluesy progrsv HR tusion vein sks
1intd, dedictd & hungry musicns or band to succeed with,
Mike, 213-876-9864

-Fem quit avail. Lkg for musicns to form srs HR band. Infl
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FOR PRO BAND SITUATION

SERIOUS, DEDICATED,

WILL RELOCATE

ALSO SEEKING PERSONAL MANAGEMENT
STYLE: Van Halen, Lynch Mob,
Blue Murder, Pantera, Megadeth

78

CompLETE GUITAR
INSTRUCTION WITH
DARREN HousHOLDER
Instructor from Berklee and M.I. as
featured in Guitar Player/G.F.P.M.
From Groovin', Sweepin’ & Tappin’
to applying scales, arpeggios and
the metronome.

(818) 905-8480

Melodic Hard Rock Band in vein of
Whitesnake meets Foreigner seeks

LEAD/RHYTHM
GUITARIST

(26+) Strong backup vocals are abso-
lute must. Keyboard ability a plus.
Goal oriented team players only.
No guitar heroes, please. Call Dave.

(818) 895-1744

24-HOUR HOTLINE: (213) 462-3749 |
~ NEXT DEADLINE: WED,, MAY 29, 12 NOON

GNR, Tesla. Micky, 818-892-1293
-Fem guitplyr, 25, sks srs HR/HM band. | have grigear &
El’g\sage Stage & studio exp. Sing bekng vocs. 818-

El
-Fem guh sksto JF band in style of Lynch Mob, Ratt

Exp, pro 8ar, trnspo, Ing hr, srs, dedictd. 818-509- 7725
+Gritty bluesy R&R pro rhyth guit'sngwrlr. [ntl groove,
beat, rhyth, Zep, Hendrix, Aero, Pussycat. Jet, 213-878-
0214
«Gult availfor estab meldc HR band w/bckng vocs, Solid,

p. Ing hr image. 818-403-0215

dedictd,
-Guht avglna in dynam pop metal band. | have extreme
lsr\ag")hélsrﬂage62 , stage presnc & pro att. Pref ages 18-24,818-

«Gult avali wilots of equip & lots of hr, from progrsv metal
10 aggrsv speed metal. Voc abil. Rich, 818-716-2836
-Guh avall, 24, rhyth &/or ki w/image, equip, trnspo, total
pro. | sing too 213-871-6801

*Gult avail, bluesy, HR or .Maiden type metal. Have
equip, trnspo, rehrs] & promo facilities. Lee, 714-960-5394
-Guit avall. Infl Furs, Cure, Banshees, etc. Thin, od &g,
have sngs, gear, trnspo Srs only. Mark, 213-933-8960
-Gun fialr w/grt gear & pro att sks any pro sit. Matt, 805-

-30!
-Gult Ikg to form dark haumm?‘alhealncl band wino
ries. Intl Love/Rockets, Bauhaus, Sisters, Mission.

Matthew, 818-348-8799
*Gult plyr w/q;l studio gear & chops avail for demos,
showcs's or ? Very verst. Joe, 818-954-0742
+Gult skg srs musicns. Matrl ready, LA types don't bother
calling. Inti acous, elec, psychedelia aka Love/Rockets,
Moody Blues. Jack, 213-969-0128
-Guit skg to JJF meldc HR/HM band. Strong chops, creatv
sngwring, vocs. Pro gear, ing hr image & pro att, Brian
Keith, 213-665-3535
-Guh sks estab meldc metal band. Xcepinl plyr, wrilr,
showrmn wivocs, eup, very Ing hr image, killer gear & pro
att, 213-323-3687
-Guit sks estab melkic metal band. Xceptnl plyr, writr,
showmn w/vocs, eup, very Ing hr imags, killer gear, very
pro att. 213-323.368
*Gult sks pro gig of cmsrg cntry rock & southem boogie
s ies. Mike, 818-802-91

it w/voc abil sks bubble gum type rock band ala
Archles Bay City Rollers, Bellnda Carlisle. 818-902-1190
~Gult, 20, sks glam rock band or musicns 10 formband. infl
PBFlogd LA Guns, Crue, Poison. Srs only. Ted, 818-
572-0007
-Guit, 22, equg %s, imspo. Sks band or musicns w/same
+ rehrs) spc aady 10 gig. HR pop, Lynch, White Lion,
Scott, B18-361-1613
~Gult/id voc or share ki vocs, to J/F a serial to pwr pog
caplivating sound & k. Inf! Jezebel, Furs, Trick. LA Ol
Dave, 714-644.5227
-Gult/sngrir/voc sks meldc HR/HM band. InliMSG, Scorps,
Priest. Tim, B18-789-4622
-Gultivoc Ikgfor T4@travsling band. Progear, proatt. 213-
969-2565
*Gult/voc/sngwrtr sks drmy, bst, Id vocs, 2nd guit, a whole
band, 1or orig rock pvo; Infl Stones, INXS, U2, REM.
Shaun, 213-375-0533
+HR guit, 18, avallloéamorvonnband Infl Hendrix, Zep,
VH, Ozzy, etc. Matt, 213-651-107:
1 don't know why I'm avail, | just am. Exp pro, nice, all
$‘r;)7u‘nd g guit plyr, some vocs & keys. Jaybo, 213-399-

-Juz.mck.reggaequn 32, veryxpressv, llowmgnmovs.

eloquent chord vox' Album, lour credis. Rek, Midi,

passpon. Avail. Dale ausklns 213-695-4089

-Klllor Id ivsngwrir/showmn, tintd, glam HM, wild v
@ tor same to J/F. 213- 850-6221

-L/R gull skspmgrsvclasslclly infl rock band. infl Rainbow,

Rising Force. Chris, 213-876-0656

-LA's baddest blues guit skgbwmg blues band. Pt Id &

sh%e guit, also sings id & plys blues hamp. Damy!, 21

-Ld gultavaitfor 5 pc metalband. Ximtimage, ip&exp.
Over album of matriwntten. Infl Maiden & Rhodes. Sean,
8&%81'91 -5577 . .

guit singr/sngwrtr team sks cool clean literate rhyth
section. Velvet Undergrnd, Dylan, early Who, Stones.
213-650-9706

PERSONAL
GUITAR INSTR

. Theory eartraining applied to
the guitar

* All styles covered incl: Delta Blues
Jazz, Funk, Rock, etc..

* How to develop your own sound by

incorporating different styles
* Extensive instruction library
(including Berklee textbooks)
* Initial consultation free « All levels
John Flannery
(Berklee grad & clinician)

(213) 852-0784

RAYMDND TORIAN

PHOTOGRAPHY

(213) 842-8752
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e Tt )
Quits . S yc
sgmehmes 213- 731”8440
«Pop rock guiv/ Arivocw/xinf att, credits,
av:h,lor prgu ors{‘dqovvwrkg sit. Lov, ZI%hggs&GzAg
*Pro San Fran guit velocaung $Sks place in band &/or rep
LA agent orrm?l Al Conn, 503-585-8063
houu tastet] meldc blues rock guit sks pro sit only.
InﬂYankees BadCo, ZZTop Currently doing sessionwrk
in LA. Pros only. 818-761-9354
*Raw pwrfl Hendrix style guit/voc/writr sks bs, drms. Wt
d'gunn:e 3”pc ol|9(|)_‘s Let's do 2.‘ Jon, 2&:‘!‘ -467-6414
o uit avail. Have tmspo ip but no stage exp.
lﬁngaVe 818-846-9368 o oo
-Slash style guit avail. Billy, 213-650-3094
-Soulfl rock blues guilid voc, wixinf origs, sks pro orig
band. Infl Vaughn, Beck, Clapton, Winter. No drugs,
akoholics, ages 25-35. Chris. 818-713-0156
-Star hipple guit plyr/sngwrir. sks band or piyrs to J/F
super%rp w/70's cool ala Mama Stud, Liquid Jesus, Aero,
Sly & Family. 213-851-3661
~Tasty plyr, values sngs 1st, infl Giant, Toto, Journey.
Shiro, 818-333-508
-Tasty sngwitng un for sng orientd hi energy cmrcl rock
band.Grtgear, I r InftLynch, S.Row, Jovi. Hilywd area.
John, 213-876-34
=Trashy hrd blues &m sks hip proj wikitler groove. Infl
A]_eric':,.l. ;;n, myself. No Strip clonas. Dirk, 818-357 z;‘ 1[6;"
<Tr! ace aftrmiv guivsngwrtr, pro gear, pro att. i
Mission, Jane's, P. Furg Wondersfufi. San Fem Val only.
Bruce, 805-499-2681
sought by very

band g

ex gutt. No showcs of projs. pis. Wayne 213-821-4734

orldclau HR guit, 25, 63°, recrdng. tourng exp, sngs,

|0 J/F real band w/pro tint, chemisiry & awesome
smgr 0 projs, pis. 818-760-6630
-X-sggl6u7 nrlrom Vice now kg lor hvy meldc rock band.
81
-x Two Cmes guit ptyr!roén Phoenix kg for pro band in LA.
. 602-461-0124

-Young tintd image conscious rhyth guit/sngwrtr Ik |ov
existing sit or others to collab wAor big groove orient
thing. Have att, equip, desire. Daniel, 213-957- 0332

9. GUITARISTS WANTED

+DIE MY DARLING sks low slung, groovin w/punk edge
2nd guitar. We have lockout. demo & ambition. It your
ready & have a good look/atdude call Ritch 213-654-4134
+#1 exp Id voc sks xplosv i gutt 1o form meldc cmrc!
mainstream radio friendly HR gp. Showcs, recrdngs.
Aero, VH, Crowes, Zep. Tommy, 213 836-3713

=1 0r' 2 intd rock orientd quit for orig pop rock band

now, Qigs, videos, EP, own Ibl, etc. Call ASAP. 213656

«2nd gult wid, L/R, acous/elec. compl band. Have ?ios,
sludn movl fast, no flakes. no expenses, over 25, no
an( Crowes. 213-661-3888

&y 4 y/o dmmr fol HR band. M/F. Infl
Aero, Bad Bulietboys, VH. 213-937-7043

«A very commitd ki gun tor 5 pe orig proj. Infl B.Cray,
Santana, SR Va ange Co rehrsal studio. Call for
auditn. John, 213- 4 7877

«Aggrsv guit ndd to compl 70°s infl Southem punk R&R
pwr tno. Intl AC/OC, Ramones, Molorhead, Nugent. 213-
822-1390: 714-833-8947

~Aggrsv Id guit ndd for orig band. Many infl inciuding Soul
Asylum, Husker Du, Byrds, Zep. immed. Shows in
June '91. 213-463-1439

«Alirntv guit w/orig style & sound wid by estab groove
onientd local band. Must have pro gear. Cliff, 213.969-

8139
«Altrntv hvy Euro style fo fill Id spot in up & coming
gsychdlc act. Infl Jane's, REM. Jesus Jones. 818-901-

«Altmty popteam sks idguit. Vocsa +, |
Beallezs Tears, Police, Crowded House.
66

amust. Infl
regory, 213-
*Altmmtv to speed w/harmony & powr. Music that stands
ws gg core w/vision & determintn. Gurt ndd. Chris, 818-
-1581

«Aluring fem n wid for M/F theater rock, recrdng &
tourng proj. We prohlslory&mduslryoonnex Robin,
714-786-6616; Michael, 714-895-1996

-Ambltious rock band sks gun/smgvlanwm We have
sngs, image, connex. You ha e, vocs, Infl
Bad English, Winger, Jovi. Paul 213+ 9!3 1784
=Artistic orig ki gud. infl S.Stevens, The Edge. Kings X,
Jane's image a must, vocs a +. Dan, 213-856-946.
-Attractv creatv theatrci fem voc sks meldc guit for collab
& ngovm funky altrmtv infelignt HR band. Ellen, 818-376-

-Bandskggun Intl Stones, Cult, INXS, Potice. Brian, 818-
848-0945

WANTED
Rock n’ Roll

BASSIST
& GUITARIST

We have record deal,
management, U.S. & Japan
tours. You must be 25-30
yrs old and play very early
70’s style. Infl: T. Rex,
Bowie, Mott The Hoople,
Alice Cooper.

Less distortion, No GITs

Send photo, tape & bio to
YESEK, INC.
11434 MOORPARK ST, #104
STUDIO CITY, CA 91602

+Black bst sks R&B pop rock guit lo form unit & prodctn

crew. Srs connex, pros only. Keith, 818-891.94

«Black gult nad to start R&B proj. Must be well rounded.

Inti Time, Toni Tony Tone, L.Colour. Srs people only

between ages 20-26. Mark, '213-608-0033

-Buplynq Ion yrsks 1o lormband. Infl old Pretenders,
anny, 818-769-0978

-CARBON 14 sk":b?m for dark gothic punk band. Must be

creatv & respol Bauhaus, Ministry, Red Lorrie, Joy

Div. Rick, 213—46!-9592 Todd, 5!5 249-3928

«Creatv orig id guit to compl band. | mage & vocs a must.

N;)_, glones, le rockers or wannabes. Rod, 213-469-

[}

«Dark gothic kg guit wid for gloom rock band w/edge.
Equip, trsnpo, style, dedictn, att, make up, tinf. Srs only.
Infl, ourselves. 213-463-3358

-Demented thrash piyr w/sns of blues wtd for demented
trio. Larry. 213-665-

+Drug free guit wwarm creatv style ndd by band w/colortul
sound, artistic image, cratty hed edge, classic renaissance
overlones. Bckng vocs, earty 20°s. 213-891-2787
-Elec/acous guit wid by voc to write sngs & lormband. Infi
U2 INXS, Floyd. Robert, 213-876-2812

by ost/keybasvwmv for possibl coltab toward ecled-c
rsv pop rock grp. 818-998-7106

*HOLLYWOOD DAWGS relomming, uit. Have mngt,

rehrsl spc & intemat’l exposure. 818- ssg

*HR bst sksqulnovprachoe&oollab InflVH, C Trick, Aero

d;Zeﬁ Eric. 818-288-7442

«intelignt creatv textural guit, 25-30. wid by voc/s

towrite grt altrntv rock 2 il orier.

John, 213-836- 9230

/R guit plyrr rock band

sngs. gigs. Team pm Jim, sTs 762-3785

-Ld guit1o J/F aggrsv orig HR band. Infl Aero. Crue, Ratt.

Practice mSoBag area. Image. exp. Dan, 213-371-3358;

Rob, 213-833-9253

‘Ld gu& wldhgnu!'! Trick, life, sex & deaih. Aggrsv popw/

edge. Must have hr, chops, stage. image, tone.

John, 213-851-5462 + o W

«Lkg for guit intrstd in plyng cofiee houses wisingr that

does cn'rz fok & orig music. Ms. Friday, 714-723-1126

*LOVE SLAVE is now auditng L/R gungiyv Must be orig

wimeldc gun style ala S.Stevens, N.Gerardo. Charlie,

213-957-2457

*Male guit w/equip wid by altmiv rock band. Tmspo &

dedtcln necessary. Angel, 213-257-1613

age.,

stab ori Al

mandolin, violin, sieel guit? Must sing, gn

213-466-0666

-Fem guit, into Celtic mr\hs&pagan love of nature sought

by humble keybast. Inf ncludes REM, 10,000 Maniacs,

Carlos Casteneda. 213-447.0947

-Fem id gunt for angm HR N"&SZ band. Infl Aero, Stones.

Si 13-913-1

~Fom|rndnl b?’unwldlovallnlﬂbar\ci Muslhaveqdan

wheels, be reliable, ks. gd equip. Rehrs in Hilywd. 213-

531-7959; 213-851-1149

«FOOLISH PLEASURE sks guit w/strong bckng vocs &

lzng3 ns\agse Car amust, rehrslin Pasadena area. Sherry,
13-66!

«Funky guit wivocs wid by snﬁ:m tor recrdng proj. Infl

James Brown, Meters & Stax drugs, no pay. Chuck,

213-259-8350

+Gutt ndd for rock demo &g!yng outinclubs. Very dedictd

proj. James, 213-876-74

*Gult ndd for technicl HR band. infl EL P, Rush, Yes. Mike,

818-753-4106

-Guit ndd to join band. Infl Zep, REM. N.Young, blues guit.

Mnm & bl infrst. Srs & commitd only. Shane. 818-769-

-Gun sks 2nd groove orientd guit for practice & collab.
Grove grad. Energy & dedictn amust. Infl VH, Pwr Station,
S.Stevens, L.Cartton. Phillip, 818-763-1845

«Gult vintuoso ndd by estab HR band. Must be verstl &
srs. Intl O'Ryche. Rush, Boston. Have studio, PA & xint
matri. Jarrod, 213-841-0538

~Gult wtd by sngwitr to form srs altrniv band, Infl Jane's,
Police, Cure, Sabbath. Joe. 818-342-9118

-Gult wid for altrmv mystenous rock band w/iem singr.
Image. 20-28, tall. No drugs, srs only. 213-937-9942
-Guit wtd for pop rock band wigrnt sngs & Christian
members. Must sing, have atl. image & big sound. Agegrp
21-27. Infl Echo, Beatles. P.Furs. 818-882-5120

*Guit wtd for progrsv rock phunque band. Some infl,
Gabnel Sting, Steely Dan, L.Colour. Jesse, 213-464-

-GunmdloeonplSpczguﬂband /R, acous/elec, re:

to wrk. Recrd infrst, opportunity. Over 25. Petty, RE
Stones. 213-664-1251

*Guit wtdw/hrd edge, verst! & creatv soundtocollab & gig.
We have demo & video. Jeft. 213-823-7003

<Guit wtd wisoul & chops for funk rock dance fusion. 254+.
Hottest pro sit around. No egos. no att, just confidence.
Jim, 818-982-7339

~Guit wtd w/soulfl expression & fingers that bum for tunky
danceabile rock type band. Molown mts downtown. P-lunk
wledge. Cullen, 818-547-0669

-Gultwid, bs& id. exp. dedictd. careerminded & dependbl.
Pleasure, 818-893-8522

(g(l)lg wid. hvy but versil. Schanker, Bowen. 818.768-
=Guit wtd, Musicl infl Suicidal, Megadeth, Metallica,
Anthrax. Must have own equip, pro minded. no flakes, no
glam geeks, most of all, no posers. 818-794-3490
-Gult, If your ave m(ngued by dark haunting music,
obsessive '{/l ng pls contact us, DIAL M FOR
MURDER. lchael 21396 -9140

*Gult’keybdst wid for LA band, THE BEAUTIES. Rhyth
guu pigrwld Lkgfor GNR's Izzy or Stones R.Wood. Steve.

Gull/keEybdsl grt rhyth, tasty id, vocs. for band wigrt
sngs REM, Stones, Jane's, Dire. Srsonly John, 818-908-

-Gull/sngwﬂr 25, skg same for cover origs band. Must
ng u.?s infl blues, Berry, Elvis, Stones, Beatles.
213-286-28

«Guitivoc/writr ala Kevin Gilbert, Trevor Rayben sought

MASTER LUTHIER
Roger Giffin
Guitars built for: CLAPTON,
VAN HALEN, J. WALSH,
D. GILMOUR, A. SUMMERS,
TOWNSHEND, & many more.
All Repairs and custom instruments.
Warranty Center
GIBSON WEST COAST
CUSTOM SHOP
(818) 503-0175

GUITARISTS
Isn't it discouraging when guitar
instructors don’'t show you what
you want to know? Learn on
$10.000 worth of state-of-the-art
gear. Learn from the winner of sev-
eral major soloing competitions.
Learn from a real world working
musician. Take it from a pro. Let
your imagination be your only limi-
tation! Ask for Jim Davidson at:

(805) 584-6953
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<Oyl y orientd grp sks guittenor/sngwrir wiintt of
ggal 79950 Beach Boys, Byrds, CSNY, 22-28 y/o. Rob, 213-
+Pro caliber soon to be wrkg blues rock cover band sks Id
Quit. Must have blues & rock chops. No mercenaries or
csis plyrs, pls. Nathan, 213-437-6621
+Pro guit nddor paying sitin Fla. Have agent, mngt, rehrs|
studio, 24 trk access. Tall, cool rochers only, Shawn, 813-
960-4050
-Pro guﬁ piyv for very crect HR proj. Must have ultimate
image. il & equip for band that rehrs’s in Lng Bch.
Rob, 213 437-6996
«Pro guit plyr wid for very cmrct HR/HM band. Must have
g:e:?a‘almaqe tint & equip. Band rehrs’s in Lng Bch. Rob,
<Pro gutit plyr wid to co 5 pc band. Infl Kixx, AC/DC,
Tesla l(’:.a’l“;%r a&uﬂdnn am pc3
& cnfry infl, P: S.R.Vaughn, Chet

Alklns Jeft. 213-934- 975y aoe. o
*R&R guit'sngwrtr wid. John, 213-699-9663
sl:v;y:g Quitwid for cniry rockabilly band wigigs. Jim, 213-
+Ripping funky Id guit plyr ndd for funk rock Speed

nl"’ 9 ” lgm unkadelic, Fishbone, giy, James
Brown Haml on '213-483-1559

=SIngin; 1o compl sng orientd R&R band. Infl

Berr)9 a ichards, Nllr;gson Vocs a +. Ron, 818-

4412715

*Singrisn nr w/matrl sks Christlan or ethicatly minded

g;gslor collab, band (ater. Cntry blues. Melanie, 818-882-
Richard,

-SlrlunTrlxon IsgendaryDelrolmdmndsBed&,
Wood, Perry type guit/sngwring pannev wloool image,
vintas egeav o drugs, booze. 213-960-9:

«STEEL ROSE nds 2nd guit. Must be declud & sing
bekups No gtam but Ing hrimage req'd. Kevin, 213-376-

-THUTH PROJECT, people of divine rightecusness as a
bright shining light to uphold the word of God ndd. infl U2,
Je lerson Starship. Mark, 213-730-0591
*Voc/guit sks dynam guil to form altrntv
captivating sound & Ik. Infl Jezebe), Furs,
Jones. LA OK. Dave, 714-644-5227

pop act
rick, Jesus

Professional and semi-pro musicians, producers and sound

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAY 29, 12 NOON

«Wicked viclous dark altmtv metal band sks young out of
controlrhythguit. Tirwt, image, cormumatmnt, integrity a must.
RACEII as‘lg 90‘]08‘ ! killer ks,
“Wid, killer guit, ta inny, Ing black hr, killer ks, pro
5 an?uMusl have demo. Infl kind of like S.Row,
rue, Warrant. 818-782-3735; 818-908-1232
-wm. it. Vocs & image amust! Blues aIaJa Perry,
n, Crowes. Srs & drug tree only. e, 818-95

b Ly oo, SO 678 508 6R3D: 275 S50 501
10, BASSISTS AVAILABLE

*#1 pro bst, 21, sks pro sngnedd & tourng crrc) HR band.

Image. att & bd(ups a +.818-761-5251

+Band w/demo sks bst. Infl by ourselves. Musl be able 10

plé:sk &zslzap, groove w/idmr & be musiclly unalraid. 213-

465-124

-Bs plynn earty 30's sks 2 guit Marshall equip'd altorig HR
gslam pros only. No start ups or projs. Bryan,

818082 1

+Bs plyr w/some vox, studio & toumng exp. sks pro estab
atmiv sit, Infl not hmited to Smiths, KXLU, 4AD Bands,
Echo. 213-656-7925
-Bs plyr, dedictd team plyr. Have exp. image, equip &
bekng vocs, Skg ideal crwct rock proj. Frank, 818-305-
8039; 213-397-3212
-Bs plyr, x-Beautitul Destruction, sks estab band. Intl
Zodiac, Cun. Circus, Damned. 714-841-8671
+Bs sololst, new LP wirecrdng o, pro gear, maj |oumﬂ
exp, kg for overseas sit, 1 niters, fill ins, mcvunq sits,
s| les. on keys. 213-662-6380

st avoull for recedng proj. Variable styles. Shawn, 818-

705-8407

-Bs1 avall. 24, wigroove, HM image. equip. bckups & gd
att. For pro band. 213-871-6801
-Bst avlll veads & plys all styles. Avail for studio, csis &
Pros only. Eric, 818-780-3688
-Bsuvlll |m oc. Nak Cny Miles, Orneite. Skg band.
Grt band & tmspo. 213-461-7573
-Bst avall. Young, aggrsv, cool I
poser. Infl iite, alcohol, N.Slxx. Hil
Gazzarri's lyﬁes Jay, 213-469-4982
«Bst Ikg for HR pro band. Maj loumgbg recrdng exp. Grt
slage7 gfesnc ks, chops & equip. P inds only. Joseph,
818
«Bst ready to go sks Killing Joke, Talkir? Heads type
band. Malure aft, lmspo armst 714-594-3215 e
y

Cooder, Crusaders. Alncan "Neville Bros, sks similar
skilied musicns. Bemnie, 818-761-8683

-Bst/singr/: rr kg for various prowrk. R&R, jazz rock,
funk rock, R&B. fok. Peter, 213-462-4652

*HM hrd core bs ?va& voc team kg for srs plyrsto J/F hrd
core speed metal band. Srs mashers only. 213-464-1532
-HR bst sks guit for practice & collab, Intl VH, C. Trick, Aero

& Zep. Eric. 818-288-7442

*HR wistrong Ing hr image. stage Fgwesnc & plyng abil

slgs nsesn up & coming band. Starqual. Pro offers only. 213-
92

-Making a demo? Bs plyr stinks but ks gd? Got a gig, no

bs7 Tms bst will slap you silly, rock your soul. 213-969-

-Pm sks mngd or signed proj. Lng black hr, pro
exp. AC/DC Love/Hate. LA Guns. Tommy. 213-962-

e, tatooed but no
based, no tunk or

engineers are needed for high level market research. The
top music and pro audio companies need your opinions and

attitudes to better serve your needs. By returning this

informational questionnaire, you will be added to a database

and may be selected to participate in key market studies.

Participation in select studies can earn you up to $50 for

two hours. '
Name Day Phone
Address Eve Phone
City
Pro Semi-Pro Play Do you own any
Piano recording equipment?
Synthesizer Yes No
Elec. Guitar
Acous. Guitar
Bass When are you
Dfums available?
Sound Engineer Morning
Producer Afternoon
Other Evening

Please check all that apply

Mail to: Music Connection, Box MR
6640 Sunset Suite 120
Hollywood, CA 90028.

Not affiliated with Music Connection
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FIEDS

24-HOUR HOTLINE: (213) 462-3749 ‘
NEXT DEADLINE: WED., MAY 29, 12 NOON

S FREE CLASS|

P o o
band w/pro connex. Infl by Love Bone, Zep, Jana's. Nick,
213-839-3360

*Rhyth section w/slags & studio exp, bckup vocs, grl
gear. Call it you dare. Steva & V0odoo, 213-471-0745
*TRUTH PROJECT, people of divine righleousness as a
briam shining hght to uphold the word of God ndd. Infl U2,
Jve erson Starship. Mark, 213-730-0591

T A A8 Grt “"é.‘
exp, rock, blues, oldies_ cntry, R&B, attrntv. Grt att, pro rig.
Rigk. 213-874-7088 &

10. BASSISTS WANTED

+2 Quit team reforming band & auditng bst. Musicl format

cmrcl HR. Must have gd equip & tmspo. Pret tinger slyle

plyr. Doc Jones, 818-980-4685

~-60's rock band kg for bst. Must share in Id slnging&

bglénép vocs. San Fem Val only. Clitiord Craf, 818-892-

4

*Abs elyv ndd for LOVE DEPOSIT. Inti by Damned. 5

Son';: outh, R&R. Avail lor summer tour. Steve, 213-223-

521

~Acous upright bs mr ndd for new age rock band. Nd

groove plyr w/soio abil. 213-668-1823

~Aggrsv bs plyr nad for technicl HR band. intl ELP, Rush,

Yes. Mike. 818-753-4106

«Altmtv band sks tem bs plyf 10 help col out trippy
lake Babies

tunes. Vocs a +. Intl Replacemnts, Church,
& Jane's. Alan. 818-881-4225
~Altmtv bs plyr nod for simplistic dark proj. Infl Fioyd.
Marillion, U2. Matt, 213-662-9140
~Altmtv
Beatles,
667-0247
-Altrnty to speed w/harmony & powr. Music that stands
acous to core wivision & determintn, Bst ndd. Chris, 818-
545-1581
«Aluring fem bst wid for M/F theater rock, recrdng &
toumg proj. We have pro history & industry connex. Robin,
714-786-6616. Michael, 714-895-1996
+Are there any metal bs! worth a dam out there? I'm tired
of Ikg. Totally pro sit. Will have deat by end of year. 818-
526-6423"( for the be: lyi it
+Are you Ikg for t 1 sngs, plyrs, singrs, image, alt w/
100‘/.ygedic?n. all under 247 Infl’Joum:yg. Yankees. Alex,
818-994-0456; Jeft, 213-398-2190
-ARIES Is auditng bst's for new pro HR act. Equip, trnspo
& gd alt is all it takes. Thor, 818-882-6074
+AZ YOU ARE sks rock pop male bs plyr. Over 21,
responsbl, rock image, gd equip. Todd, 213-473-9094
-Black bst ndd to start R&B pro). Must be well rounded. Infl
Time, Toni Tony Tons, L.Colour. Srs people only between
S 20-26. Mark, 213-608-0033
«Blues bs plyr wid by guit plyr & drmr w/studio, PA systm
&gvogssgor ‘exas blues styles. S.R.Vaughn, elc. Ed, 213-
391-9878

team sks bst. Vocs a +, image a must. Infl
ears, Police, Crowded House. Gregory, 213-

Private Instruction

BASS

If you are serious about
the bass, I can really help
you expand your playing.
Over 40 recording artists
have hired my students.

HERB MICKMAN
(818) 990-2328

BASSIST WTD

For alternative cutting edge rock
band with mgm?., major
publishing deal, booking agent &
heavy label interest. Must have
stong bkg vocals, charisma,
passion & different look.
(818)994-7707

-Blues orientd HR dmygutt team kg for bst & male voc.
é)apan mind & gdimage. Tony, 213-464-3052; Danny, 213-

-3956
+-BOTTUMZ UP HR bst for cmrcl HR band. Gigs
pending. Infl VH, Slaughter, Cinderella. Image, equip,
imspo, Casey, 213-957-9547
-Bs face. Compl band whit $ngs, rnr?t bekng & 1 intrst
sks bst w/groove abil. JP Jones. Junk & glamfree. Andrea,
2;3-398-1581; Matl.d%IS-SQB:m .y
~Bs plyr ndd for rock demo & plyng out in clubs. Very
dedlclgpml James, 213-87&749@
-Bs plyr ndd to compl rock band wigrt sngs. Infl Sisters,
Cult, Zodiac, Mind Warp. Mikey, 818-846-5969
-Bs plyr wid by guit plyr for rehrsl band sit. Rock to jazz.
Does anyone wnt to have fun anymore? Joe, 818-954-

0742

+Bs plyr wid for 3 pc orlg driving rock band. We have our
own rehrsl & recrdng facilities. 213-827-7137
«Bs plyr wid for very dedictd met: it band. Pro
plyr. Megadeth, Priest. Sabotage. 213-957-9381

-Bs piyr wid to collab w/guit. Hvy groove, blues, funk,
punk, att. Inf19° Nails, Jane’s, Cult. Lv msg. 213-960-4459
+Bs plyr wid, infl Bowie, Schick, Pwr Station, Duran. So
Bay area. Call for more info. Gollath, 213-563-9686; msg.
213-567-4584

+Bs plyrs, tone conscious, bluesy, orig, solid & souttl. Wrik
to achieve success. Whare are you? Clapton, Stesly, Zep.
L‘Ie. 818-984-2132 .

-B8s thumping freak wid for WILLOW WISP, an innovatvy
deranged poatic music! spectrum. intl Cure, Voi Vod, old
Kiss, Christlan Death. Tony or Eric, 213-467-WISP

-Bs wid, Enutf, Trick, lite, Sex & death. Must have vocs &
Ing hr. Ag&rsv pop wihvy edge. No funk. no altrntv. John,
213-851-5462 )

+Bst & drmr for verstl band from Earth. Writng, ;ammiw
skills a must. Hvy groove, rock ballads, hvy edge, hitmatrl.
Paul, 818-340-0921

+Bst tor forming band. Infl by Crue, Poison, Lynch Mob.
Image, imspo, no drugs. Scolt, 818-762-9242

+Bst ndd for very hvy yet meldc maetal band. Infl i.Maiden,
Megadeth. John after 5, 714-522-1336

+Bst ndd 10 join band. Infl Zep, U2, N.Young.bhes. Mngt
& Ibl intrst. Srs & commitd only. Shane, 818-769-2703
~Bst ptyr wid for modern uptempo blues & R&B infl band.
Must be on time & in lune. 213-878-2283

-Bst wid by estab orig dance rock band w/studio, sngs,
gigs. Team plyr. Jim, 818-762-3785

+Bst wid by estab orig dance rock band w/studio, sngs,
gigs. Team plyr. Jim, 818-762-3785

+Bst wid by estab rock band wiconnex & Ibl intrst. Lng hr,
equip. tmspo a mus!. 818-783-8625
«Bst wid by guit & drmir for sngwrt
rock band widirection. Matt. 818-7
Bstwidby guit, 40. 1o helpform 3chord rock blues boogie
cover band. Origs tater. Bob, 818-895-1821

+Bst wid by melkdc jazz rock lusion new age band. Exp
reqd. Ray, Mon-Fri, 8:30-4, 213-896-7049; eves &
weekends, 213-268-6839

+Bst wid for 2 guit HR band. Must have pro gear, gd aft.
818-763-1171

-Bst wid for altmtv band. Infl P.Murphy. Joy Div, Clash.
Rill. 213-273-5888: Seth, 213-552-0024

- e

collab & 10 form solid
7236

- y
& 4

BASSIST
AVAILABLE

Bassist, 24, available for commercial
{major label) rock act. Extensive studio
& tour experience. Vocdls, keys.

MATTHEW CHILD
(213) 460-4249

-Bssétovnd for cniry rockabilly band wigigs. Jim, 213-617-
1

«Bst wid for Crowes, Replacemnts, style band, Bast sngs
in town, cool gigs. Must be 23-27, solid abil, Hanoi, LA
Guns image. 213-663-0498

«Bst wid for mutti dimensional pro HR band. Own studio,
very orig, Kings X, 2:‘). Jane's, Lesh. 213-874-9946

+FOOLISH PLEASURE sks bs plyr wistrong bckng vocs
& Ing hr image. Car a must, rehrsl in Pasadena area.
Sherry, 213-665-8577

~Gult & singr w/sngs kg for bs plyr w/vocs lo compl HR
proj. Infi Whitesnake, TNT, Kiss. Suzanne, 213-935-7078
~Gult, uniq modem sounding, ddls on vocs, very dark,
hvy, mystical, sks pwr metal bst. Old & new Sabbath,

*Bst wtd for pro pwrll HR/HM proj. Intl Lion,

Dokken, early Ratt. Image, tint & pro equip a must. Rick,

213-370-4571

+Bst wtd for R&B blues band wkiller grooves. Leather
xgs‘Ies sk bs plyr. Infl Stones, Hanoli, Hendrix. 213-461-

-Bstwtd for Soundgarden, Zep, Cult type funky bluesy HR

band witem vocs. Gigs booked, rehrsl studio, grt connex,

video, comp! set of sngs. 213-859-2231

+Bst wid for tight well proded orig rock. Ply wihrd hitng

drmr. Studio & live exp a must. Harry, 818-986-4513

-Bst wid to compl band. Intl REM, Smithereens. Jane's.

Ready to record & gig. Wade, 818-441-8347

;;%3‘ wid to help formband like Fleetwood Mac. 818-991-
1

~Bst wid to join orig harmony orientd grp wintl of Beatles,
Beach Boys, Byrds, CSNY. Rob, 213-397-7901

Bst wid wistyle o joinband w/bckng, sludio, gear, chicks,
van, gas, food & really nice shoes, 213-659-2182

+Bst wid. Musicl Infl, Megadeth. Anthrax, Exodus. Must
have own equip, pro minded. No flakes, glam, geeks, most
of all, no posers. 818-794-3490

-Bst, dmir, vocs nod 1o form the sickest of the sick, grind
corg album proj. Infl Carcus, Godtlesh, Napaim Death. Pro
plyrs only. 213-288-6439

+Bst, frefted, frelless, gd ear, vocs, JPJ, Joco, Sting, for
band wi/grt sngs. REM, Stones, Jane's, Dire. Srs only.
John, 818-908-1323

+Christian bst sought for progrsv metal act, many shows
awail you. 213-964-3649

-cn;lsuan bst sought for progrsv metal act. 213-964-
364

~Compsr/bst widto help create & recreate old & new. We
come from early, early 20's. financlly bckd 24 hr studio.
Kevin, 818-351-8310

«Cool, clean, literate Velvel Undergrnd, Doors, Dylan,
Hendrix artist bs plyr wid by M/F 2 guit singr/sgnwrtr team.
213-650-9706

-Creatv HR bst wid by lem singr w/guit. Mus! sing, no
drugs. Infl VH, TNT. Tommy, 818-992-0403
-DANGEROUS PLAY skg hot bst w/strong image, equip,
desire. Harris, Lee, Sarzo, For immed showcs Qigs. Have
demo, So Bay studio. Mike, 213-370-9835

-Dark gothic lkg bst wid for gloom rock band w/edge.
Equip, trsnpo. style, dedictn, alt, make up, tint. Srs only.
Intl, ourselves. 213-463-3358

g!dum blues rock band sks xpressv bs plyr. 213-462-

+Dynam bs plyr wigroove orientd style wid by rock blues

band w/unusual sound. Adrian, 213-462-2954

<Estab HR band sks bst w/gd bckups, gear, att &image.

Must lay down gd groove. Greg. 213-545-3615

«Estab HR band sks bst w/gd bckups, gear. ait, imae &

tmspo. Most of all, must have gd groove. 213-271-6033

«Fem bst wid for tradit't HM all girl band. Must have gd aft,

wheels, be reliable. Gothic metal but no Satanic stuff.

Rehrsl spc. 213-531-7959; 213-851-1149

«Fem guit kg for male bst to write with & form HR band.

infl GNR, Tesla. Micky, 818-892-1293

~Fem HR bs plyr wid w/chops & groove. intl UFO, old Ratt,
ep, Scorps. Mary, 818-763-3736

«Fem singr/sngwitr sks bst to join band. Infl Doors,

Siouxie eartv Jeflerson Aimlane. Kerrv. 213-664-7037

BASS
GUITAR

INSTRUCTION
FRETTED - FRETLESS
Reading — Slap — Tapping
I’ll teach you what
you want to learn.
ROGER UPCHURCH
(213) 827-2723
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Propuct SpeciaList PosiTions

Roland is looking for hard working, creative individuals for entry level
product specialist positions. Duties include customer service and telephone
support. Excellent knowledge of MIDI and synthesis, communication/presen-
tation skills and musical abilities required. Keyboard and writing skills are a
plus. Excellent opportunities for growth. Send resume, demo tape and letter
10: Roland Corporation US, 7200 Dominion Circle, Los Angeles, (A 90040,

attn: Product Specialist Positions. No phone calls please.

Roland

Successful
Producer
With Major
Credits

Looking for Singers

with Major Talent.
For information, call (213} 463-8999

Y. F Dio. 213-204-2869

*HR act, KELLEY'S HEROES, now auditng bs piyrs.
Steve. 213-655-2968
~Hrd core HM band sks bs plyr. Must be monster w/equip.
Pete, 213-851-1430
~Hrd driving blues rock bs plyr wid by STEADFAST.
Greg, 213-371-8141
sIntense bst w/abil. gd Iks. vocs & stage presnc ndd. No
drugs, clowns, thrashers. 2en, 818-341-2584
+JACOB'S LADDER auditng bs pl&ers. Must have image &
pro gear. Gd aft, no drugs. 818-908-3313
-Jive cntry singr ndsfembsplyr. Andy Lee, 213-578-2132
LA biggest headiining, almost signed band sks glam bs!
w/P.B.Floyd, Pussycat image. We have everything, so
should you. No fathers or fat farmers. 818-364-94
-Loudaogrsvbs\ndd!omnlqoulrageous band. InflLove/
Rockets, Idol, Sisters, Mary Chain. Equip, image, dedictn
a must. 818-752-9327
*MASTER MIND, wrkg rock, alirntv rock band, sks bs plyr.
Ron, 818-840-8549. Chris, 213-396-6505
+Meldc aggrsv bst wid for uniq outrageous band. Intl
Love/Rockets, Idol, Sisters, Mary Chain. Equip, image.
dedictn a must. 213-360-5219
~Movie minded orchestrated rock identical twin guitteam
sks bs plyr. Inft Q'Ryche, MSG, GNR somelimes. Sean &
Lon, 213-731-0440
+Orlg aggrsv hrd Southem rock wiblues intl, bekup vocs
a +. Preclse liming, maximum equip, totat commitmnt a
must. 818-997-7476
~Outstanding Christlan bs plyr wid for unbelieveable
r7%c5kband. Van Nuys based, have own studio. Peter, 818-

-1941
-Pro bs & drms ndd for pro HR blues proj. Must have what
it takes. We do. Aero, Cult, Q'Ryche. Dirk, 818-357-2316
*Pro bs!t nod for payin? sitin Fla. Have agent, mngt. rehrsl
studio, 24 trk access. Tall, cool rockers only. Shawn, 813-
960-4050
~Pro bst wid for reforming metal band wirecrd releases.
Lks. equip & chops a musl. Only the bast nd apply. 818-
506-6423
~Pwr trio kg for bs plyr w/8-10 yrs exp. infl by Rush,
Santana, Staniey Clark. Trio has prodcr. Call right away.
213-734-3028
*ROC, Hilywd's controversial hrd rockers, some graphic
matr, nds plyr. Gd image, trnspo, equip. Love/Hate, GNR,
Dice Clay. 818-765-4580
*ROCHE, the band. w/mowvie sountrk credits nds bs plyr in
VH, Extreme style. Free rehrsl. Roche, 818-769-4341
~Rock band sks bs plyr w/equip & 1mspo, 1eam plyr. Inf)
VH, Whitesnake, Zep. Greg, 213-474-8909
*Slap master, under 25, for wicked polished pop grp
ala Will Lee, Terry Lewis. Lbi & mngt intrst. Must dnnk
excessively. Spence, 818-441-6256
+Solld groove rock bst wid. Prefenders, Blondie. No
Peppers. jazz clones. Grt sngs, no drugs. If you wnt to do
something differeny, call. Rachel, 213-392-8147
-Solid grooving bs plyr ndd for crmecl rock pro] where

i ion are the focus. infl Mr

& personal
Big, VH. Kaith, 818-782-1509
*Soulfl bst wid by singr/sngwrls to collab on rocking soul
mair. Hvy 70's infl ala J.Joplin, lke & Tina. 213-859-4331
+The band, DACAPO, sks tintd bs plyr wibckng vocs. We
have xInt demo wiradio airply, mng, legal rep & paid rehrst
spC. Jamie, 213-393-7913

ATTENTION
OPEN AUDITIONS

FORA&R SHOWCASE

BANDS/ARTISTS

(213) 882-4864

S Y NAPSE

seeking

BASSIST
A la early Scorpions, UFQO, MSG, Ozzy
for Orange County based hard rock/heavy
metal unit. Major emphasis on backing
vocals and theory. Rehearse near
Anaheim Stadium. No sidemen or paid
rehearsals. Team players only need apply.
Send resumé, photo & tape to:

Red and Black Productions
P.O. Box 1651
Huntington Beach, CA 92647
or call (714) 847-3068

THE DEzZIRES

Rock n’ Roll recording act seeks

BASS PLAYER

Age 21-32. Infl: 60’s rock,
Chicago Blues, R&B.
Send tape to:
Metrobeat Productions
256-S. Robertson, Ste 23
Beverly Hills, CA 90211

or phone (213) 281-6138

Top 40

Rock ‘N’ Roll Bands
Needed

for new San Bernadino
County venue. Some
originals OK. Contact:
Steve Fazio
McConkey Artists Agency
(213) 463-7141
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[& FREE CLASSIFIEDS

<Tintd bst sof for progrsv metal act. 213-964-3649
<Total star quakty bst ndd for cool i sleaze band. Infl
Crue, LA Guns, Pussycat. 213-851-2825

«Ultra image bst wimega chops ndd by gutter sleaze

band. Must be ready o tour. 213-461-9149

chk viclous dark attmtv rne«albandsksyoungomol
ntrot bst. Tint, image, commitmnt, integrity a must.

RACHEL S GRACE, 818.904-0841

“Wid, bsplyr that can progrsv roovy odd meter metal

style. “Must e tmspo Metallica, early Fates,

Vxn‘;/ogdo'grren 818- 7823]202 meldc style profd. Infl

M " progrsv met style pref

include Harris, Daisley, Bullev Sean 818-891-5577

*X-Jaded voc &
proj. InﬂLmMob M 8185036233 21:;»52?5616

11. KEYBOARDISTS AVAILABLE

«Acous pianist, plys classicl, classic bkses, new

jazz, plys solo pvedomlnamy has wrkd wirios & also
accompanied voc. Slan Lasley, 818-506-4352

~Creaty young multi keybdst, Grove grad wimage & gear
sks collab for aggrsv textural intelignt hwd groove metal
dance funk proj. Kevin, 818-376-12

*Exp, haspertfrmdw/Turtles, Harry Nilsson, Little Richard,
Chuck Berry. Lkg tor tun, minimum pay 510019? Equip,
EPS JP6, 600 wit stereo Sunn systm. Andy,

+Fom keybdst w/gear. exp, vocs, eic. sks pro meldc rock
band w/ & connex. Jamve, 213-836-4295

Fem st, R&B, T40, jazz. & more, sks wrkg sit
theu Bckgmd vocs & some id. Studio. 818-784-2740
-Koybdnw/newpfooeavskspwpcq Muds, ans s les.
Lkg for overseas sits. 1 niters, fill ins, recrdng uli
sampiing abil. 213-662-6380

ip, studio, ks & bekng vocs avail for
14-860-8197

tobe j. Also

pro|
m:unﬁl harmonuca accordian. Infl Beatles, Crowded
, 213-463-8566

-Koybm plyr avail for_sessions, demos, Qigs, elc
B3, MIR, DSS1. Modem fto vintage sound.
213&6—7397
rdst & sngwring team avail lo join existing R&B pop

Keyb
Ttoturknphop 7p. Must have bl intrst & mngt. Very
srs & dedlcld ply?sy‘; 8- 772 2538

& cming act. intl Faith, EMS, Dvinyls. 818-301-7807
~Altmty Inf ki plyr, sweet fult textures. Infl Fioyd,
Vangelis, Marillion, for orig proj. Matt, 213-662-9140
<Aluring tem keybrd plyr for M/F theater rock, recrdng &
foumng proj. We have pro hlslory & industry connex. Robin,
714-786-6616: Michael, 714-895-1996
<Attracty creatv theatrcl lem voc sks textured ke
collab & to form funky attmty intelignt HR band. Ell
376-1254
«Black bst sks R&B pop rock keybdst to form unit &
prodetn crew. Srs connex, pros only. Keith, 818- 891 -9403
+Boogle biues keybdsl wid. Vocs +. Tmspo, dedicin a
nust Males under 30 only. Stones, Zep, Faces, Aero. We
?’?s mt?l demos. Frank, 818- &5193
-CRO N OF THORNS sksBapmno p'yn?,
cat. 70's groovlng rock no metal. Paul, 213 62

1305 Scailel!
<Don’tbe ataceless off slage amp sitting sideman. Meidc
rock band nds F/T ke & current gear. Inft
Javn Paul 213-913-1784

v ndd by blues rock band w/
unusual sound. Adrian 13462
<Exp keybdst, mid 20's, w/shong bekup vocs, grt ks,
leamplyv into Hammond organ type sounds & more, wid
bz world class qun ptyr & singr. 818-760-6630

om keybdst wi 40 bandw/upcmng paying gigs. Ld

voesao 213-846 -8927
-Fm wid to help form band. Intl Chwis McVie of
Fleetwood. 818-991-8601

;;am keybdst wid. infl Lennon, Dylan. Dave, 213-469-

<Fem keybdst/voc wid for wrkg classic 50's-80's band.

B'!B 7ka2 ‘71%‘plyv d by pop rock band w/maj

Fem wit nd w/

gi;rs; We are srs & ded b&:ld Calt # you are t00. 21 -826-

-FOOLISH PLEASURE sks keybdsl w/slmng bekng vocs
& Ing hr image. Car a must, asadena area.

Sherry, 213-665-8577

«Gothic band wiclassic! & industrial infl skg 3rd member

to compl band. Mu%pty keys & some guit. Wayne or

Jenrey 818 568
ivecniry rnds Andy Lee, 213-578-
]
-Keybdrd plyr ndd wigd att for instrmntl tusion rock band.
Non smoker, no drugs. mature, odaquv& mspo. | have
orig tunes. Mark, 818-891 20
ndd to band. Must have

1 for
n,818-

“Meldc H eybdswoc . for ure
nd B3, Obe msanwu image. an&d'ednn

Dan, 818-988-7048
onlwybdw:ngwn avail for pop rock proj. Grt image,
singr & perfrw. Loren, 213-475-55677

11. KEYBOARDISTS WANTED

-Altrmty band sks creatv commitd keybrd piyr for recrdng
& perfrmng. Jamie, 213-399-1725

ig rock
pro oear& demo lare Srsonlycall Matlt. 818-507-6554
*Keybdst wtd by fem singr/sngwrir forming band. Inft
?gso;s Siouxie, early Jelterson Airplane. Kerry, 213-664-

Keybdst wtd for 17on bs p r, 14 y/odnnrlormlngHR
bandlnﬂBadCoV e. 213-937-7¢
=K witd for classnclly infl HR. Dokken, TNT Risi
Force. Must have ing hr & pro demo. Neil, 818-960-247:
+Keybdst wtd tor groove orientd tunk lusion band. Chris,
818-703-7718

«Altrmty hvy psy ply

KEYBOARDIST
AVAILABLE

For Hire OR TO jOiN
EXTREMElY CREATIVE PROjECT.

* COMpOSING * SEQUENCING
¢ PROGRAMMING * GUITAR
* Yocals e Live or Studio

Steve Weiss

(818) 786-1901

B wtd for hrd driving blues rock band. 213-371-
141

RICK STELMA

Now Accepting Keyboard Students
Authentic New Orleans Boogie,
Rock N’ Roll & Blues piano in the
style of Professor Longhair, Dr.
John, Jerry Lee Lewis, Otis
Spann, Johnny Johnson & Chuck
Leavell—ALL LEVELS

(213) 399-3780

HOLLYWOOD

REHEARSAL

$8/HR & UP

10 Rooms/Full Serve Equip./A/C/Parking
16TK Recording

Digital Mixdown « 1” Tape

FORTRESS 5;3) 467.0456

OSA o (fzﬁﬁ Naturil Q?éiag

Private- Study with Int. Recording Artist
Gloria Rusch who has performed in concert with Al
Jarrcau, Chick Corea, John Novello, Rick James, El
DeBarge, Mark Hudson, J.D. Nicholas Icad singer
of the Commodores, BB King & more.

ALL VOCAL PROBLEMS
CORRECTED!
Gain confidence and control
Increase and restore range
Effortless power and strength

“Since studying with
Gloria, everything | sing is easier,
giving me more freedom as a
performer, 200% improvement!”
Billy Shechan
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INTROOUCTORY LECTURES

VOCAL EXERCISES ON CASSETTE
VIDEO TAPEO STAGE PRESENCE WORKSHOP
RECORDING STUOIO WORKSHOP

CALL NOW!

(818) 506-8146
For Stmply, THE BEST.

*Keybdst wtd for pop rock band. Indust
inirst, ready 10 showcs when you are. 818-
-Ktybdsl wtd, atmosphrc, meldc keybdst sought by singr/
sngwrtrishowmn 1o lorm atirntv band. Inll Nick Rhodes,
Uttravox, Mc Hammer, Roxy. Standard, 213-824-3482
*Keybdst wid. Exp, dedictd, career minded & dependbl.
Pleasure, 818-893-8522

<K anist, ages 18-25, sought by groove
oriend name altrmtv band w/bl intrst. Demo avail. Infl
Jssus Jones, Happy Mondays. Beatles. 213-939-8086

vsggae T40's & soul. 3 lem vocs.
ng 818095-8353 Sharisa, 213- 636

832-81

Keybrdst wid of srs orig proj. Infl by Fioyd,

Costelio, Doors. ric 13-464-4452

-LAUGHIN BLACK sks gothic minded keys. Infi Sisters
vgmq wiPistols. Fresh sound, estab, image,

1 10‘/. ict

213-688- 298
+Male keybdst w/equip wid by altmtv rock band. Tmspo
& dedictn necessal ol, 213- 257 1613

-qugmskssouﬂ e 1, feam plyr. Contmpry but not

© 24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED, MAY 29, 12 NOON

«Altmtv voc skg band. Infl by Stone Roses, Dark Side,
Bad Bra'lnsi‘Ee:g-o 213-851- ﬁoan .
«Apocal singr/sngwrir to rntv band eat
the eosny\gs Infl Uttravox, Duran, MC Hammer, Roxy.
Standard, 213-824-3482
«Attracty creaty theatrcl fem voc kg to form tunky altrniv
Imengm HR band. Ellen, 818-376-1

flute, mandolin,

it. Sl Latin & crry. 619-483-7958
w ’a.mg for that Stones, Crowes, Faces, Little
Caew kind of thing. Mark, 213-461-9157
+Blues glam frontmn witks, vox & exp kg for hun%
band. Musthave ittogether. infl Hanot, Zep.213 2546
=Blues rock singr avail. Lkg for real blues rock band. Infl
Sg:znes Crowes, Aero, blues. No tiakes. Lear, 213-396-
8221
=Blues voc avall. Intl Muddy Waters, Zep to Jane’s. Got
lra'nr att, nd to jam now. Chris, 818-905-1020

ristian eclectic singr/lyricst sks to form innovatv
meaningful meldc pop rock band, Int! Cat Stevens,

techno wizard. Lkg for

. Lyle, 818-984-2132
s( ndd to eo se orig music for pop ballad lyricst
siwiop nolchcmrcl exp & refemnces
should vespond B!B 994-9809
*Plano/B3 rmd Real band, real I, real tour, stans in
June, Brian, 213-850-7332
+Pro caliber scon lo be wrkg blues rock cover band sks
keybds!. Must have blues & rock chggzs. No mercenaries

or csls plyrs, pis. Nathan, 213-437.
-THE BRIDGE. wrkg hi harmony dlassic rock band, sks

Vm or 2nd lnslvumm a +.Jim, 213-851-8554
st wid lor orig pop rock band. Ndd now. gigs,
all ASAP 213-656-0344

vndeos , own I, elc
~Unbeliev going & tintd piano plyr ndd for ot?
xtremly passionate, grt fun

R&R recrdng pfo]msl be xt
g’bdu wid by Quit w/BA trom UCLA. Must have
chops to jazz

enp Randy 213-957-
fusion or funk. Have D50 & DSS1, JBL
practice systm to practice. Matt, 818-981-4816

12. VOCALISTS AVAILABLE

- oxpldvocsks i J/F meldc

'Pu

Aero, VH, Crowes,

Ze op. Tommy, 215 836-3713

Hler vocs that do R&B, soul7qo spel, HM, rock & then
some. Very pro, very quick. 818-767- 4176; 818-904-3387
«A singr w/guis kg 10 J/F band. Pwr, vision, image. Pistols
energy, Sisters mystery, Cult’s tint. Monte, 818-577-1826
«AQgrsv rip tearing male voc/irontmn sks veteran estab
HR band. Inti Hagar, Tyler, Rogers. No baby bands. Jay,
818-909-0412
~AQQrsV vOC Wi sks willing musicns. Infl Extreme’s
groove w/okd VH's balls. Dag. 818-592-6987
=Alto, classic, Karen Campenter sound alike, also sings
blues, jazz, fok, origs. Very pro. Ld only. Avail for studio,
paying gigs. Hi qualdy. Elaine, 213-460-4851

SOLO VOCALISTS
ANTED

for a TV special on lip-syncing. Singers
must have their own original song
pre-recorded on an audio cassette.
For audition appointment, call Gareth at

(213) 394-0957

KEYBOARDISTS

Florida's premier commercial rock band
Cry Tuff now in L.A. seeks young talented
player with pro gear. good looks and a high

fashion image. Only dedicated professionals

into teamwork need reply, Infl: Jovi, B,

English, Danger Danger. Vocals a plus.
Contact Cody Michaels at (213) 465-3328

Sutte, KC. etc. Josepn 818-7

-Christian voc w/MTV credit sks hed wrkg rock band. Also
2nd guit. Dean 518-994-9236

-Do spiritual intelignt sober HR musicns/bands extist?
Either M/F. passlonals pwiit raw rock voc writs 10 know.
Dianne, 213- 663;"}91 . Ao

Exp pro voc avail for paying sessions. 21 9660
-Fem':gkgmd voc avail lor pop rock or R&B to do club
dates & sessions. Hrd wrkr & no ego. No metal, pis.
Rosanna, 818-769-4230

«Fem id singr for blues R&R singed act, will consider
bckup vocs ovlournosuonodactotpm‘sw/rrm Pros
only. Lee, 602-623-1270

=Fem vocC has wrkd w/best pros, Efton, Brenda Russell,
Burt Bacharach, Al Jarreau. Now sngwrti
abil & styte. Sks financ! investors for demo.
Fem voc, 27,sks r: for proj, R&B dance
music. Vlcky 818-787+

«Funking metal Swodlsn voC wisiage & recrdng exp, git
ks, od conacts. 213-851-9753

«HM hrd core voc & bs ’Jlgrleamkglotsvsp'yrslo.wmd
core speed metal band. Srs mashers only. 213-464-1532
-HR slr;gr trom Germany sks killer band Srs only. 818-

-HRIHM VOC wiraspy voc style, infl from Whitesnake to
Crue, sks HWHR band w/same intl. Rick, 818-349-5651
slmslnuybomlosmg lsuwlyvmlloshg Dawn,213-
18-8829

-Male voc l%lor band to do R&B, T40, studio, whatever.
2'2;524 icns 1o fifl this world

g voc kg for trigger happy musicns to WOl y
vold. Kravitz, Peppers, Hendrix, Beaties. Bob, 213-876-

4556

~Male voc eclectic musicns for xperimnt] op.

ggo;g ko) unusuat Jim, msse
1

~Mate voc sks blue:
lnﬂsBolon Jarreau,

funky jazzy R&B fusion band or proj.
‘aughn Bros, Twr ol Pwr. John, 213-

SEEKING GREAT
SINGING VOICES
for regular characters in an
animated musical TV series.
Male rapper, 13 year old girl
and boy, middle aged man.
Send tape to:
3917Riverside Dr.,Box 9148
Toluca Lake, CA 91505

John Novello

10% off first lesson with this ad!

John Novello’s
Contemporary Keyboardist Course

Private study with international recording artist John Novello

poser, author of the critically acclaimed manual “The Contemporary Keyboardist™

considered to be the bible of contemporary keyboard playing, John has worked with
such notables as Chick Corea, Mark 1sham, Edgar Winter, Manhattan Transfer,

Richie Cole, Donna Summer and Ramsey Lewis.

"It's a no-crap, straight ahead approach.”

“The Contemporary Keyboardist should be near the top

of every method book list.”

My organized approach to contemporary keyboard playing covers everything you'll

need to be an active working pro/essional You name it it's covered

technique, improvisation, harmony, voicings, rhythm, songwriting, career advice!

Cali now for more info on lessons, career consultations, and introductory seminars.

818-506-0236

MmerCard Visa

keyboardist/ com-

Chick Corea

Keyboard Magazine

styles,

Inter
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«Male voc, 24, model qual ks, blonde hr, blue eyes, kg for

pop rock R&B orig band. Write, read, plano, synth, DJ &

previous stage exp. C.C., 818-713-1313

Male ricst sks Infl Todd F

Fleetwood, Sting, David, 213-280-3193

~Pop male singr skf srs orig cmrcl T40 pop dance proj to

collab with, Michael Briggs, 213-656-3638

+Pro femn black Id & bekgrnd voc stylist, R&B, Ezz blues,
& gospel, sks studio & demos. Union atfillated. Page

.C., 213-704-1426

+Pro fem voc avail for paid sessions. K.Bush to Karen

Carpenter. 714-744-3508

«Pro male rock voc ala Perry, Gramm, Styx, sks band on

:ﬂo.‘;iange. image, easy to wrk with. Jerome, 813-530-

+Pro mate voc/s
Intrst avail for pro
778

r wipwrll pop jazz soul style & b
ng or any pro st. Wayne, 213-655-

1

+Pro San Fran voc relocating. Sks place in band &/or rep
I:z LA agent or mngl. Al Conn, 503-585-8063
o | black fem singr w/beautill vox has origs. Sks full
band for recrdng & gigs. 213-467-6414
«Singr avall for team effort pl?) Sngs must be in vein of
goggas Nelson, Jovi, Europe. Very vocal. Mark, 805-494-

1
+Singr sks wrkg jazz band w/commpry orig & crossover
repetoire. Srs only. Nicolle, 213-837-61 84”
-Singr w/album avail for signed bands only. Mike, 213-

467-3806

+Singr/lyricst sks uniq HR band. Infl Crimson Glory,

Badlands. Lots of ideas. No posers, pis. Gavin, 818-244-

[}

-Sirlus Trixon, legendary Delroit rocker, Jagger, Mitch

Ryder type singr, nds guit, keybdst, bst, drmw w/cool

i . vintage gear. No drugs, booze. 213-960-9408

*Strong uxuem voc/yricst kg for slead; 9ig & session

wrk. Pro all the way. Robin, 818-986-600

«Tintd fem voc, exp in rock, blues, pop, avant garde. 213-

438-1480

-Uniq aggrsv male voc/sngwrtr skg guivcollab o write

%lg% into Cooper, Queen, T-Rex, Bowie. Jim, 818-505-
1

Mike Campbell's
VOCAL
PERFORMANCE
WORKSHOP
Wanted:

Serious Singers!
For auditions and info, call

818) 505-1029

*Voc avall w/rained aggrsvfull range vox & Ing hr. Aggrsv

metal 1o sj metal only. Guh abil. Rich, 818-716-2836

«Voc avall, lkg for band. Cntry, rock, blues. 213-823-1883

-Voc skg orig band or to form band. Wida range of styles.

213-658-1063 )

«Voc/guit avail 1o J/IF hi erergy mysterious but happy,

caplivating sound & k. Inft Jezebel, Furs, Trick, Jesus

Jones. LA OK. Dave, 714-644-5227

-Voc/gultssngwrir w/ks, sngs, vox & exp kg to join or

astab show orienid HRband. Infl Crue, Poison. Mark, 619-

393-9171

*Voc/sngwitr & keybrd/sngwrir vw join w/R&B funk pop
p. Musi have bl intrst & mingt. Very srs & dedictd plyrs.

g16-772-2538

«Voc/sngwrtr skg intelignt creatv texiural guit to write grt

altrntv rock lunes wiedge, form band soon atier. John,

213-836-9230

-Waell tratned, kg for the hottest ballad sngwrtrs for rock,

metal or pop. Pros only. No drugs. Terry Kaiser, 818-988-

7

868
«Wild voctronimn sks groove, teel & energy. Infl Love
Bone, Doors, Zep. Jimnz. 213-837-2551
«X-Abandoned Id singr kg for R&R bluesy gigging band.
Xplosv vox & presnc, mag reviews. Sounds like Janis,
vince Neil. Brenden, 213-882-8266

12. VOCALISTS WANTED

«1 blllion light yrs away, theatrcl gult, 22, sks pro spiritual
singr for supergrp. Lks, tourng exp. Hendrix, Queen, Page,
Bowie. Dru, 213-461-9564

+2 big vox'd black fem voc wid for beckgmd harmonies for
live pertrmncs. Michael, 818-505-1

«2 black bckgrnd vocs wid for recrdng session. Must be gd
wiharmonies. There is pay. 213-659-4331

2 fem bckup widtor pop d: proj.
Gigging & showcs's. Lbl intrst. Stage presnc & voc abil a
mus!. DePeche, Duran. 213-305-7221

«17y/obsplyr, 14 y/odmriorming HR band. infl Coverdale,
Bad Co, Bulletbovs. VH. 213-937-7043

STUDY VOICE
with a Working Professional

SUSAN RUMOR

Perfect Technique / Studio and Live

Learn what you need to succeed as

a singer! Clients include: Lita Ford,
Tiffany, Silent Rage, John Pratt.

(818) 508-1369

Free consultation lesson

Voiceworks
by Lisa Popeil

M.F.A. CalArts—Zappa alumni
Member Nat'l Assoc. Teachers of singing
Reasonable rates: private & group
“Studib Singing” classes

in 24-trk studio!
* Free introductory lesson

1-800-BEL-VOCE
“The Miracle Worker”

VOICE LESSONS

~ SOLID TECHNIQUE

STRONG PERFORMANCE
FREE CONSULTATION

SUE FINK
213/478-0696

SETH RIGGS
METHOD

“Matthew teaches what 76 Grammy
winners already know. That's worth a

successful career.”  —Seth Riggs

MATTHEW EISENBERG
(818) 506-8959

Seth Riggs Associate

Roger Burnley
VOCAL STUDIO

To sing the new R&B, Rock, Pop
& Soul styles, you need to support
your sound through extended
ranges. Finally, there’s a technique
you will understand.
Singers have won 76 Grammys
using this technique. Guaranteed
results with 1st lesson. Individual
instruction at all levels.

If you're serious about your voice
& career, call for an appointment
or phone consultation.

..213-463-2382

g Induatry

* MARQ TORIEN »
* ANITA BAKER
* WHITESNAKE %

* SUZANNA HOFFS %
* REO %
* EXPOSE %

High-tech Studio Voice Specialist
Get results with a
PROVEN TECHNIQUE!

If you're serious about your voice...

car (818) 769-7260

Beginners Accepted.

Oﬁ; R&B & R&R. Fem, Id & bekups ndd. Wally, 213-257-

=A-1 shredding singing sngwring guil duo wistudio sks
visonary vocal star to go #1. Mike, 818-764-4070
«Absolute frontmn req'd for Taking Heads, XTC type
band. We have the hit sngs, mngt, rehrsi studio. You are
captivating visual pertrmiy. Jerry, 818-760-4868

«Ace voc wid by sngwrtr tor demos, etc. Some pay. Pop,
R&B, CAW. Lv mﬁ for Dee, 213-960-8886

«Aggrsv & tintd M/F Id frontpersorvvoc &/or rapper w/
dancing abil & hot style tornew grp ala C&C Music Factory,
B88D. Jarrl\)es. 213-469-883%og h

«Aggrsv bluesy voc ndd. Rogers, Marriol, Jagger. 213-
959-00975 %

-Aggrsv singr wid to compl metal band. Presently plyng

clubs. Fred, 818-883-4035

«All pro rock band RAKHA sks hi pertrme frontmnviyricst.

We have PA, privale rehrst spc, killer demo, equip, lock up,

compl'd sngs. Blade, 818-897-4440

«Altrmtv band sks fem singr to to help compl oul trippy

funes Bs plyng a +. Intl Replacemnts, Church, Blake

Babies & Jane's. Alan, 818-881-4225

«Altrntv gult/sngwrtr sks tem singrfor projband. intl Cure,

Smith, Sundays, Lush. Demick, 213-452-2352

<Altrntv singr ndd. Sngwring duo w/ibl intrst sks uniq

soulfl white male singr, age not import. 213-479-6465

«Auditng fem singrs & tem singing grps. age 18-25. 1

already have recrdng deal. No demo ndd. Gd tks a must.

Chris, 213-837-9709

«Auditng voc lor recrdng contract. Dorian, 213-467-3833

«Bekgrnd voc wid for R&B soul rock band. Maj bl, to go

on tour during summer. Stacy, 213-658-7403

<Bckup voc wid for orig R&R band. Nd sirong hi tenor

range & some instrumntn a +. So Bay area. Infl Heart,

Giant, Berlin, Yes. 213-873-2867

«Blg ambition, tint, Ing hr, desire, grt ks, tint, sngwring

skills, mid 10 hi range ndd, but most o a, tint & drive. 818-

508-5229

«Blues male voc wid by tight pro band ala Fab Tease,

Clgpton. Cray, Vaughn, etc. No flakes. Alter hours. 818-

785-1165

Blues orlentd HR guit/drm team kg for bst & male voc.

Open mind & gd image. Tony, 213-464-3052; Danny, 213-

837-3956

-Bluesy metal band wiiller sngs & image sks pwrtl male

gl:;sy voc w/awesome range & Ing hr image. Stan, 818-
-804

«Boston based metal band sks frontmn. We wri to make

it. Send bio 10 Box 1053, So Wellesly MA 02663. Mike,

508-349-7549

«Burning groove rock trio wauniq matrl sks frontmn w/tint

VOCAL
HYPNOTHERAP

« UNIQUE VOCAL TECHNIQUE

- INCREASE CONFIDENCE, RANGE
& PERFORMANCE

+ IMMEDIATE RESULTS

- SEMINARS BEGINING JULY

« FIRST LESSON 172 PRICE
BRITISH VOCAL COACH. 15 YRS EXP.

Jon Sinclair (818) 786-2140
213) 850-8963
BON JOVI/LENNOX/KNIGHT

The

Lis Lewis
Singers'
Workshop

\ POWER \
\ _CONTROL \
\ CONFIDENCE \
s Lessons - Workshops §

(213) 957-1747
LSS LA NR S RN S KSR SN NN

24-HOUR HOTLINE: (213) 462-3749 |

 NEXT DEADLINE: WED., MAY 29, 12 NOON |

& flair. We're readz to roll. tnt] L..Colour, Winger, Utopia.

Michael, 818-377-5189

-Carmel or chocolate fem bckup singrs wid. Dam\s &
i atto. Part

Eanr 20's or eq P 5
exhibitionist, partly umtouched rock band. Kevin, 818-351-

8310

-CAST OF THOUSANDS sks male kd voc to front & compl
5 pc modem aftrntv pop band. Sngs near compl. David,
213-459-8221

«Cmre! HR band nds to replace male frontmnviyricst. Lks
alone musl be worth a million dollars w/raw tint to boot.
818-761-7882

~Cool singr ndd for very hvz yet mekic metal band, intl
1.Maiden, Megadeth. John after 5, 714-522-1336

-Dark pwril psychdic pop band sks voc w/abil ke Bowie,
Pop, Zander, Jesus Jones. 213-936-3090; 818-222-4692;
818-954-9702

*Dynam maie front wiwide oct ra from subtle to
volcanic ndd lor reforming cmric band. Exp, abil,
desire. Call afler 4. Chuck, 818-894-7663

-Dynam verstl fem vocrwritr wid to collab on R&B &/or
Broadway style matrt. Steven, 213-654-8781

+Fem bekng voc wid forband w/mngt. Intl Fleetwood Mac,
Lgnmn. Guit abil pref'd, no beginners. Brad, 213-461-
2510

-Fem gult kg for male voc. Must write lyrics. Infl GNR &
Tesla, Micky, 818-892-1293

«Fem HR voc wid, no drugs. Infl UFO, old Ratt, Zep,
Scomps. Mary, 818-769-3738

-Fem partner ndd 10 recrd pop duet ballads. Fem must
submit demo for screening & will be compensated i
chosen. 818-994-9809

«Fem singr wid for traditl fem HM band. We have rehrs|
spc, sngs, musicns. You have wheels, are reliable, wide
range, determination, team at. 213-531-7959; 213-851-
1149

«Fem voc ndd for proj. Infl by
Technotronic, P.Abdul, orig Chicago house, Martha Wash.
Ron, 213-444-9051

-Fem vocwid by fem vocto form C&W duo. 805-499-3109
<Flamboyant trontmn, soulfi singr, intelignt tyricst w/70's
cool wid r star hippie guit plgv/s rir to collab & form
supergrp. Intl Aero, Sly. Jetf, 213-851-3661

«Frontmn wtd for HR band. Infl S.Row, 29?. arena antics.
Deg\o. Bckng. Rehrs in So Bay. 213-539-7848; 213-328-
3867

-Guit, unlq modern sounding, dbls on vocs, very dark,
hvy. mystical, sks pwr metal voc. Old & new Sabbath,
Sanctuary, Rainbow, Dio. Alberson, 213-204-2869
-Guit/sngwrtr kg for charismtc singr. Where are you?
Have mngt. Sting, Gabriel. Randy, 818-782-9790
-Gult/sngwrtr nds hienergy frontmnwi/gd range. Forming
new sng orientd cmrcl rock band. Jovi, S. , Lynch.
Hil area. John, 213-876-3485

-HA or metat voc wid, creatv wiwritng abil. Have rehrsls &
promo facilities. Lee, 714-960-5394

*Hvy gult & drmr into hrd blues, soul, speed metal,
psychdic, funk, sk voc or bstvoc. We write sngs. George.
213-461-3664

REHEARSAL

SOUNDSTAGES
~24 Hour Lockout-

o FLAT RATE * 24 HR ACCESS

* 30" X 50" » 16" CEILINGS

* PRIVATE BATHROOMS AND LOUNGES
* HUGE STAGES = A/C

* SECURE GATED PARKING

(818) 762-6663
Study VOICE ity
| MICHAEL BONDON

| AGE: 65 VOICE: 25 WHY? |
| PERFECT VOUAL TECHNIQUE |

38 Years Teaching All Levels & Styles
I N.Y.City Opera, Musicals, Top Niteclubs I
FULL PREP:
I Voice, Acting, Musicianship I

L _ @213277:7012 |

Sabine Institute

Stryper

Salty Dog
Lizzy Borden

of Voice Strengthening |

Guns N’ Roses Bad Co.
Love/Hate
.38 Special

Giant

Megadeth ‘
Electric Boys
Keel

Malice I

WE BRING BACK YOUR CHILDHOOD SCREAMS
TOTAL VOICE MAINTENANCE

| Call for information on affordable workshops and special rates for

BANGS .vvuivirncaissimiaisonsensiarssssininonsnnee

............................ (818) 761-6747 |
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MPBFbyd lsltqlo'shorwl

ballsy vox tra;g you don have the image or att,

dontcall. 2

-LAZYS yle. Ready for y
Chris, 818-564-9935

LAZYSsksvocwIslyle 100% music, 100% |
%srsv rock wiouh of tunk. Dead srs. Chris, 818-!

-Ldvg:s‘mdl:aeggbdassk:mckbazw D:.ustbeablolo
on early Nugent, oS O

Jeofl, 714-631-4373 S L RAL
~Ldvocmdlorbanddomoovefmd(.6()s. 70's & 80's
ra%csk‘.Musl have hi range vocs & have gd image. 714-827-

+Ld voc, male, age 20-27, wid for xtensv.
Estab act wii & Dl intrst, HR, a
thrash to blues 213-285-7833; 213-461- 717
Let’s make this clear. Legandary frontmn who thinks for
m’S‘m:eH ndd for band. Maj bl demo wAop prodcr. 818-282-

*LIGHTNING NATION xint HR band w/24 hr lock out, gt
ecwp & 8 sks male voc. 90% of ground wrk
Lk for afi‘e 213b9’:d2(-0& H6 o gwoc
-Lkg for attractv Ispanic solo or girt

sll)l%s R&B music, possibl recrd deal, q 3 757

nddio

& tourng.
nres from

Mac, 818.991-860 :

*M/F voc ndd for lachmcl HR band. Infl ELP, Rush, Yes.
Mike, 818-753-4106

*Male bckup voc who plys percussn wid for pro ol

w/ma| mngt. Infl REM, S'Ymple Minds. MelwnF°21ggsg9’

1508
+Male black bs singr nad for classic R&B recrdng grp.
Idvox & harmomz‘g’ar req'd. Must be abie to tour. ?*Ielene
213-822-2018
~Male Id voc ndd for axp]pro HR proj. Hrd wrkg & dedictd.
Infl Dokken, Badlands, la. Rehrs in Ling Bch area. Lv
msg. Glen, 714-236-2242
-MaloldvodlynmlnddbycmrdHRbandlo replace singr.
We haveil
for mngt. 818-503-5561
Male singrwid 1o form R&B dance voc gip ala Guy, Tone
Tony Toni. All ethnic typas encourage. Jr. 213-850-5772
-Malovoclorlormmg band. Infl by Crue, Poison, Warrant.
7!2.;9;21?390 . N0 drugs. We have studio & PA. Scott, B18-
*Male voc ndd lor band. Style of Vai mis Into Soc or
R.Rhodes mis DePeche. Lks, exp & recent lape a necessity.
Brian or Rich, 818-563-3464
~Male voc ndd for pro modem rock band. Must have
exp & recent tape. Brian, 818-563-3464
-Male voc wid to compl progrsv r metal semi thrash
band. Must have pro att, ima 'A. Ron, 213-674-4028
-Metal band based in Las eoas nds wide range voc.
Demo recrdngs immed. 702-361-2947
+New gip sks male voc, wrk to achieve success. Soull,
bluesy, uniq & verstl w/range. Aliman, Marriot, Dirk, St
Holmes. Lyle, 818-984-21
~Orig aggrsv hrd Southem rock w/blues infl, atleast 2 oct.
sing both clear & grdty, sns of timung. John, 818-997-7476
-Orlg band sks orig voc, blues, usion w/edge, where the
sngs maiter. Mike, 213-876-9864, Jett, 818-985- 2981
-Outrageousty 1ntd singr ndd lor cmrcl rock proj where
melody is king. Tired of ihe LA k & sound? Keith, 818-782-

-Pro cmrcl mainstream band located in LA w/ock ou
slug;skspmvocwlexp&equb.818-957-7842:a18-249-
12

+Pro voc wid tor cmeci metal band. Team plyr, showmn,
an'{,fg Image import, tint a must. No drugs. J.R., 213
864

-Progrsv metal band relocated from Texas dedictd
voc/rontmn ala Priest, Q'Ryche & Roth. R o hve,
breathe, die (0 reach the top. 213-464- 885

Established Hard Rock
Band w/Spec Deal Seeks

LEAD VOCALIST

US: Infl: Skid Row, Lynch Mob,
Criie % own rehearsal space
* industry contacts % excellent
image, showmanship, harmonies
YOU: % songwriting ability
* awesome stage presence
* great long hair image

Send tape & photo to:

VOCALIST 214 S Kenneth
Burbank, CA 91501
or call (818) 846-6057

24-HOUR HOTLINE: (213) 462-3749

'NEXT DEADUINE: WED,, MAY 29, 12 NOON

M HR band sks the ulmme voc. Killer vox &
oﬂ . Queen, Mr Big. Troy, 213-862

B8 hm sngrlsnwﬂm ala Manah & Whaney sks voc
impmvnsorlorvocgm; Muslknow intense rifts & licks, Will

pay i amille, 213-559-0644
*Real ndndsmallrommn A little Zep-ish, a little Love
Bone-ish & a whole lot of groove. formed & very

ba to replace male
pic to PO Box 7401-705, Studio City CA 916004
*Recrdng artist sks same for r malnslroam radio
orientd music. only. Peace, 213-759-1608
*Singr w/gd pitich & feel to wail over funk wy 5?
60's, 70's lunk & L.Kravitz for indl, Robbie, 21 -661-7590
smgr wid by guit & drmy carving new nd. Jane's,
Seattle, Sounagarden. George, 213-46
*Singr wtd for mnmal HRSroove band Info Zep, early
% Jane's, Love etc. Crealivty & orig crucial. 213-

*Singr/tyricst wid to collab or form proj wi Wanwm n
bluesy progrsv HR fusion vein. Mike, 213-

-Sieazy att HR band, x-Cooper & 2] Foyd monbers sks
ballgy singr w/atl & ks, Hilywd area. Chisty, 213-960-

Sound alikes wid, male & lem, easy money. Call or send
Alikes, 8026 Blackbum Ave #4, LA CA
90048 213.931-6729

~Siraight fem funk rockband sks voc. Musthave gd
& must move on stage. We are linfd & very srs. 213-428-

0777
“THE BRIDGE, wrkq h ham\ony classic rock band
frontmn Jim, 213 851

8554

*THIN ICE sks male vocAronimn for cmrc! rock band ala

C Tnek Jow Netson. Grt sngs & connex, 25-30, no
. John, 818-840-9131

-Top nmch sks voC extraordianaire. Tini, stage
eSNC, image req Gn oppofiunity for right person, no
&zos Circo. 818- 797 1641

sngs lmlJamBrw[n Zep Damned, Jane's. Brad, 213-

-VOcmdbyqun drme for collab & to form solid

rock band widirection. Matt, 818-766-7236

«Voc wid for Christian HR band. Infl Journey, VH. Lenny,

213-942-1496

*Voc wid for HR band. VH, Zep style. Must have pro att,

pro ks. Roche, 818-769-4341

*Voc wid for meldc HR band. Tate, Soto, Hamell. Must

navamn-apmoom Neil, 818-980-2472

~Voc wid for studio band proj. Infl U2, Sting, Rush, etc.

Dan, 213-278-3978

“Voc wid for xperimnil artistic altrtv band. Open

minded, 18-24. Infl Prince, U2, 9” Nails, Slayer. Roman,

818-753.9025; Jeff, 714—843 0252

*Voc wid 1o compl cect HR band. Style, Badlands, early
Aero, Rehrsthhmef Pete, 213-692-8656

*Voc wid (o join altrntv band. infl P.Murphy, Joy Div,
Clash. Bill. 213-273-5888; Seth, 213-552-0024

“Voc wid, 21-29, wigrt vox. On'ylho besl mluz Fioyd,
idol, Slevens. Music wispace. 818-

*Voc wid, must be versti, into plogrsv qvoovy odd meter
metal style. Darren, 818-782-7202

*VocHrommn wid by orig HR band from Boston. In vein of
Aero, Extreme. Must possess killer vocs, image, emotion,
creativty. Andy, 818-752-0699

Voc/frommn wid wipwrll emotional bluesy style, g
sngwrtng abil, awesome ks, stage presnc, Iolotmbandwl

real chemistry & teamwrk. No proj types. 81&-76(}6690

eclectic progrsv pop rock grp somewhere between Yes &
Toy Matinee. Exp, no 6gos. 818-998-7106

-We would like al least 2 , vibratic, for twd
meldc rock band. 818-767-814:

“Wicked vlclousdavk alirtv metal band sks young oul of
conrol voc. image, commmnt, integrity a must.
RACHEL'S GRACE 818-904-0841
*Wid, 2 fem voc for blues rock proj. Chais, 818-713-0156
“Wid, 2 very aftractv bdingual English nish
singrs who can dance for btkngual okd time comedy R&!

-Top ranked estabHR bandin So Cal sks
Proimage & att We have publicst & atty. Tmslsyourbes(
offer, 213-402-7794

~Tribal, chdic funk metal band kg for singr. Infl
eatles, Damned. No big hr, musiaches or stone
washed j jeans. Paul, 213-827-3407

omp. 213-935-4975
-Md, male & fem smgrldancer for pop recrﬂ;? gtp
s

o 3Ty 65a5044 T

+Verstl fem wid for orig music. Jazz _s&y_le

intl. Infl Steely Dan, Ricki Lee Jones, Joni Mitchell, 10.000
Maniacs. James, 818-355-8717

«Voc ndd for hi energy progrsv metalband. Must have job,
1mspo, social securty #, malches, cameen, pup tem,
Swiss army knite. Scott or Jeff, 818-567-6479

-Voc wisoul & charisma wid for biues & R&B infl band.
Gurt plyra + but not essential. 213-878-2283
*Voc who plyr instrmnt wid lo form criry rock band in vein
. Butfalo Springfieid. Lance, 818-889-

6617
«Voc wtd by bandinfl by many types of music wistrong orig

SINGER WTD

FOR HR BAND
Opportunity of a lifetime

to finish recording in association
with major label. Must be an
attractive male, twenties,

hungry, lyricist.

Send resumé, pic & tape to:

Klugman & Oken

1840 Century Park East, 11th Floor

Century City, CA 90067

13. DRUMMERS AVAILABLE

-Advanced aggrsv drmr sks wrkg groove orientd band.
Grt att, equip, mspo, demo avail. Will do whal it lakes.
Mke 714-949-9607

-Aronott, Bozzlo. Dmv, x-Pal Travers, avail for signed or
financed band or sngwrtr. Keith, 818-769-7501

-Biues orlentd HR guit/drm team kg for bst & male voc.
Op7enmslnd&gdlmage. Tony, 213-464-3052; Danny, 213-
837-39

6
-Dbl bs showmnn, fully endorsed, world tour exp, maj Ibt

Legendary Rock Drummer
Seeking Male Lead Singer

Must play rhythm guitar.
Mid to late twenties.
“Must be willing to do

anything to make it”
Send tape & bio overnight mail to:
Crystaline Productions
P.O. Box 931719
Hollywood, CA 90093-1719

Increase your potential to }]

MAKE IT

Vocal Technique builds
power, range and
confidence.
| DIANE WAYNE

(213) 278-6962

Call today for free consultation
Hove trained top voicesin the field | J

— =

VOCAL SEMINAR FILLING UP FAST.

BE A POWER SINGER NOW.

Don’t miss out on our Seminar featuring
Seoth Riggs, “Teacher to the Stars™.

Just *30 to learn what took 76 Grammy
Winners to the top, using the School of Natural
Singing and the Seth Riggs Techniques.

Call now for detalls and our free brochure.

Power, Range, Breath Control, Repair Vocal Damage, Confidence.
Videotaping, Workshops, Seminars, Showcases, Gigs.

Susan French’s Power Singer Studio

818/990-POWR
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MALE VOCALIST WANTED

fo front melodic, heavy rock act with
serious musicianship, killer songs,
marketable image, attorney, industry
contacts, and more. Influences a la
Whitesnake, Scorpions, Lion, Dokken,
You must have powerful trained voice,
stage & studio experience, aggressive
stage presence, lean long-hairedimage,
and pro attitude.
Send tape, photo and resumé to:
S. Kane
P.O. Box 4191
Redondo Beach, CA 90278

VOCALIST
WANTED

BY MAJOR LABEL

to complete 90's hard rock
act. Send tape, photo
and resumé to:
MM
1745 Wilcox, #165
Hollywood, CA 90028

reloases. ks Ty cmect band wibl & tinand! suppon. 213-
4678224

Dvmrl mwlab&lolmmsoid
nﬂmmbn Matt, 818-766-7236

Dtmr uvnll for team ettort . Sngs must be in vein of
Scorps, Nelson, Jovi, Emop': ‘ery vocal. Mark, 805-494-

0136
-Drmr avall w/pro equip, Iwehlimaoe dedicin & Imspo.
\nfl are many. Kevin, 818

-Drmr &g for bug[leud mean nasty funny & maaningless
band 1o help pul outits slagnale state. Chis, 213-658-

-Dnmlk%lowmrd HR band. Inti Crue, Poison, Slaughter.
Grt gear Kywd area. Tom 213-874-3376
| Rush, Yes, Megadeth,

«Dmmr sksbamnowoddbealofmwnsnrs\dn

starting band. Must be srs, dependol &

sgnualty in their lives. Robert Carniio, 213- 465 1035
sks modem rock band. Infl Jane's, Faith, PIL. Gd

equip & tMSpo, rectdm&loumgexpzaas -5830

~Drmr wlblo soucu single kick sks visionary tintd band.

od e Mark, 213-465-7525 Mustnave
sngs, then image. Mark, 21

<Drmr w/iller D, . tint & exp sks pro os(ab HRI
HM proj. Infl e. Rockenfield Lv detailed msg. R
213-370-4571

-Dnmb:l'?n kick, infl C.Trick, Kiss, otc. Sks estab or
gscow?l7 Gd sngs, rock image a musl. Rick, 818-782-

-Dmmr/percussnst/voc avail for tours, sessions, pro wrkg
sits only. Acous & elec. 213-943-6225

+Dynamdrmr avail 1o ply any style of jazz, fusion or funk.
R;éaady 10 jam or 9ig. Csis, concerts, recrdng, Al, 818-447-

-Exp dedictd dmr kg tor non rock band
;IGI?FI;\:"‘ Imen"\gy Sulerw E'r?oish Brian, 818-

-Funk drmr skg estab band. Srs onz no flakes, ready 10
atlack chub circuit. Parker, 213-83'

*Funky funk drmv for tunky band. Slyles are funk,
fusion, funk rock, beat. Infl Omar Hakeen, Dennis
Chambers. Hank, 818-507-8545

«In 1the pocket drmr skg R&B pop rock funk sit. | have elec
& acous. Bret, 818-994-8841

*K/A fem dmiw avail for studio, showcs's. tours. 818-880-

ks, bongos. Percussn,

4839
+Latin percussn on congas, 1
al slyl:s. Pros only. 714-. 371-72:!8

THE ROCK 'N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE « AXL ROSE
Motley Crue ¢ Pretty Boy Floyd
Tomorrow's Child
Red Hot Chili Peppers

213-851-3626 213-659-2802

VOICE LESSONS

No famous names-No hype
Just greatresults at reasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

FIND YOUR

REAL

VOICE!

If you're already good,
I’ll make you better.

If you're just starting out,
Ill give you a solid
foundation to build on
% 20 years teaching (Europe & U.S.)

% Full preparation for all situations

% Very reasonable pricing

Alex Varden m.A.
(818) 503-9333
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~Latin percussn, congas, oonoos timbalis & hand

stugho. Johmyn%wﬂ 7238
+Ld voc/dmv, 38, sks sleady 2-4 nite oldies, classic or
%ﬁn R&B band whom section. Srs, pls. Jay, 818-994-

2
*Nd drms road‘a? Pro drmor wiover 10

avail. Blues, gj) style. Smoolrr solid, easyto
wrk with. Andy 213-478- 1651

+Pro drmr avall w/equip, stage & studio exp. Sks pro HR
Wmsn Extreme & Slauqhter Brad, 818-894-4479
-Pro drmr w/grt image tkg for HR/HM very cmeci band w/
very grt image & sngs. Rob, 213-437-6996

+Pro drmr w/xinm credits & endorsed, skg band wir L Ibl
intrst & studio. Me, hot kit, dedictn. vocs, demo pek. Hicky
L:o (8’05- -2654 —_—

~Prodmr, creatv supportive azz, blues, funk:

rock, T40. Grt souvumdnmaoﬁdm&gdlrs:w Johz
G, 805-484-29

P gr w/maj recrdng & p kg or wrkng,
P 5. -4808

recrdng or plyng proj. 213- 93

+Pro drms avail for T40 band or other paid sits. Gd groove,

teel, time & equip. All styles. Mark. 213-306-4898

+Progrsv metal drmw, odd meler, dbl bs, MI grad. infl

Zonder, Pert, Rockendield, Dream Theater. Image, equip,
no drugs. Alex, 213-408-6482

*Rhyth section w/ & studio exp, bckup vocs, gt

gear. Call # you dare. Steva & Voodoo, 213-471-0745

*Solld groove drmy, xkit e(a:ockexp sks hrd driving band

w/same Pros only. 25-40. blues, cniry. Travel OK,

. 818-567-6448
-Solld verstl drmv skg mekic sng orientd estab band ala
U2 szleeoMlnds Cult. 213 only. No metat, no drugs. Tim,

DEVELOP RONGER
STAGE PRESENC
* Become visibly impressive on stage
* Be in control of your audience ‘
* Really Move! ‘

=

Dance Now! 4
PRIVATE COACHING FOR PERFORMERS |

(213) 661-7012 Vor fuaeee

HEAVY ROCK
DRUMMER
WANTED

To complete 4pc. world class
rock act a la Ozzy, Blue Murder,
yet totally unique. Members have
done albums, magazine features,

etc. Drummer must have the
ability, the look and the hunger.

(818) 890-1220

DRUM
LESSONS

Learn exciting new ideas
and expand your playing!

All styles: Heavy Metal to Jazz.
Now accepting students.

RICK STEEL
(as seen in Modern Drummer
and “Drumst6” TV show)

(213) 392-7499

DRUMMER
WANTED

to complete straight-ahead,

4 piece rock band
(Babys / Thin Lizzy / Bad Co.)
(25-30) Single kick 4 or 5
piece kit. Infl: Tony Brock /
Simon Kirke / Andy Newmark.
Must have image and a brain.
NO METALHEADS

(818) 986-7081
(213) 913-9455
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'Slmlgmamddnmsksongbandmal has acous & keys.
Infl Crowes, Grt White, etc. Jelf, 818-760-0848
-Tintd, verstl & single jazz drmr, new in LA, kg for
commitd bands wwrk. | ply all styles. Dennis Blanchard,
213-288-5763
<Totaily pro drmy, exp Berklee grad, sings, reads. Inft
Smith. Bissonette. Young MTV lk. Sks pro eslab sits w/
promlse & originalty. Roel, 818-508-6806

Verstl drmr w/pro equip lkg for rock band wiocus on
eomposnlon Into Sl;? Tears Toy Matinee. Robbie
Roberison. Tim, 818-957-5!
«X- BuddyMksarmrkglorwmgbuesband Ihave atum
credits. Will send resume upon request. Curly, 213-856-
2449
~Young, on fire dbl kick drms sks estab HR proj. infl
Castilio, Lee, Vanelli. Eric, 213-962-0802

13. DRUMMERS WANTED

«#1 exp Kk voc sks tasty dmv to form meldc crrcl
mainstream radio lnend? Showtx recrdngs.
ommy, 21

Aero, VH. Crowes. Zi
2Ibspwr drme. Wid by estab blues

-40 THIEVES kg for
based HR band Connex intrst, etc. Jim, 213-781

Dave, 213-881-2

*A drmr ndd for LOVE DEPOSIT. Inll by Damned,
Sonic Youth, Minute Men. R&R. Practice downtowno ice.
Avail for summer lour. Steve, 213-223-5217

«Aggrsv solid drmr wid immed to compl hi energy rock
band. 24 hr studio & bl intrst. 20-25. Ing hr. Gary, 213-259-

-Aggrsv, simple drme w/no timing problems wid for pop
anrntv band w/maj connex & gigs. Team plyr. Infl
Smithereens, Pretenders. Crowded House. Karen, 213-

397-4990

*ALIVE & KICKING sks dm\r We have sngs, siudio, tint,
connex. Mngl & atty ng -?nqs ASAP. Jovi, Leppard,

Scorps. VH, elc. Ranay 81

+Altrntv drmr wid w/percussnst sknlls infl Floyd, U2,
Marillion. Matt, 213-662-9140

«Altrntv pop team sks drmr. Vocs a +, i amust. Inil
Beatles, Tears. Pokice, Crowded House. Gregory. 213-
667-0247

«Attmty rock band sks drmr w/clean mean chops Jor aft

bs . dynams, have demo, gd
att. After 6 pm. Robert, 714- 670-1740

love, survivor skills & drive 1o be on top. Pty to click? Gd.

818-508-5229

+Band sks rsv drinr w/creativly. time 10 treak new

ground the right way. Chris, 818-564-9935

-Bonham Paﬂ(lns style wid for hvy rock riffs witunk &
mosphere. Love Bone. Zep. Cult. Street rock k ie Tango.

Prel srs, tall, thin. B18-769-7407

+CARBON 14 sks drmx lor dark gothic punk band. Must be

creatv & financlly slable. Bauhaus. Ministry, Red Lorrie,

Joy Div. Rick. 213-461-9592: Todd, 818-249-3928

-Cmrcl HR band w/g sngs & signalure sound sks pro

drmr, bekup vocs a must. No drugs or handouts. Peter,

818-990-2724

-Cool, clean, literate Velvet Undergmd, Doors, Dylan

24-HOUR HOTLINE: (213) 462-3749 |
 NEXT DEADLINE: WED., MAY 29, 12 NOON |

music. Ages 19 23 Pref 5-6 pckﬂ 213 255 7562

in ong harmoi d grp wihnfl of
ys. Byrds, CSNV ﬂob 213-397-7901
rock. Fem ki

-Ormr ndd to j
Beatles, Beach
-Drmr w/exp ndd now for wrkg band. Orig
singe, punk rock music. 818-790-1762
<Drmr w/grt vocs wid lor pro ono proj w/maj mngt. infl
REM, Sil Minds. 213-829-1

Drmr wid by atmiv metalic band We have strong matr,
l7lr; intelignc, image & att. Do you fit in? Mark, 714-978-

~Drmr wid by guit, 40, 10 help form 3 chord rock blues
boogle cover band. Origs later. Bob, 818-895-1821
-Drmr wid for 2 guit band. Musl have gd meter, pro gear
& gd att. B18-763-9171

-Drmr wid %r annnv pop rock band. Verstl a +. Iafl

Hendnx antist drmr wid by M/F 2 guit singr/sgi team.
213-650-9706
-Crazy drmr wid, pro groove & chops for very uniq HR
band wilockout studio. Jane’s, Kings X, Zep, Kreutizman.
213-874-9946
DANGEROUS PLAY skg 1 hot ballsy dbl bs drmr lor
immed showcs gigs. Pert, Powell, Aldridge. Equip. tmspo,
image amust. Have So Bay studio, demo, 18-25 only. 213-
370-9835
~Dark gothic kg drme wid for gloom rock band wiedge.
Equip, trsnpo. style. dedicin, att, make up, tit. Srs only.
Infl, ourselves. 213.463-3358
-ObI bs drmr wid for HR band, Brian, 213-316-0774
«Obl bs wid %HR band wilem sm%a\Iocs a+.Nodmugs.
Ilil VH TNT. Tommy, 818-992.

Doors mts Hendrix mts Zep rmis James Brown. Nd creatv
dynam swinging team drmry. Have studio, 8k & contacts.

KQA 1? Joel, B18-753-1738
*DRA! XHIBIT sksdynampassionate drmr. Xinttiming
éu vox for blusav & classicl n & harmonies. Zep,
, Rai

band in

Pasadena/San Gab Valtey area. MODERN SOCIETY,
818-791-7278
+Drmr & bst lor verstl band from Earth. Writng, jammw:?
skills a must. Hvy roove rock ballads, hvy edge, hit
Paul, 818-340-09.
<Drmr & keybdst ma for intermediate orig R&R band, Infl
inckude Bealles, Stones, Who. 818-609-7158
«Drmr ndd lor aftrdv band. lmlPMurphy Joy Div, Clash.
BDIII 213-273- SBrgg‘Seln 213-552-0024 e
~Drmr ndd for demo & out. Vel ictd proj
James, 213-876-7495 R v i’
~Drmr ndd to complorig rock band. Mustbe dedictd & love

«Ambliious young solid dbl kick pref'd. not Y. w/

MASTER

QUALITY DEMOS

Full Productions or
MIDI Pre-Production

DLP (818) 901-0700

PRE PRODUCTION
Room

Work out your ideas before
spending a lot of money! We offer:
+ Ammanging + Sequencing * Composing
+ Background/Rehearsal Tracks
Sequencers, Synthesizers, Drum Machine
and 4-track mixdown available:

MUSIC IS MY LIFE
Contact: Russell Jackson

(213) 469-8488

LOS ANGELES

RECORDING

| WORKSHOP!

5-Week
Intensive
Recording
Engineering
Program

For FREE Catalog & Soundsheet
12268-MC Ventura Blvd.
Studio City, CA 91604

818/ 763-7400

STUDIO
DEE

1/2” 16 &8 TRACK STUDIO

$15/$20/$25 per hr, ENG. INCL.
2 DAT's, Neumann US7, YAMAHA SPX-1000, LIVE
DRUMS, D-50, MtR, OUADRAVERB, LEXICON,
DBX, APHEX, BBE, NS 10, JBL'S AND MORE.

CALL FOR INFO (213) 662-9595

RELAXED AND CREATIVE ATMOSPHERE

COMPOSERS

FILM, TV, COMMERCIALS
POP TO CLASSICAL
FULL SERVICE MUSIC PRODUCTION
* LEAD SHEETS * FULL PRODUCTION
ARRANGED & PERFORMED < MiDI
PROGRAMMED FOR A BAND OR
ORCHESTRA * RECORDED & SYNCH-
RONIZED TO ANY ViSUAL IMAGE.

T G masic (T14) 489-1982

{Our studio musicions, your vocals or ours) ALL STYLES
WORK DIRECT WITH PROFESSIONAL
WRITER/PRODUCERS
* Rough Ideas & Incomplete Songs Also Welcome
*EXPERT ARRANGING/ 8 16 24 TRK PROD
818-772- 0564
Call for appormiment or wike ROBERT SIMS

19609 Sherman Way #329 Resedo, Co 91335

TURN TOUR IDEAS INTO PRESENTABLE DEMOS

Hakim. etc. Johany, 213-878- 0923
-Drmrmdlor ck band. Positv att. B
abil. Able to hit hrd. Funky s: noopaled rhyth. Musl be
sober. Call English, 213-965-
<Ormr wid for R&R orig band. Musl have teel for music &
dedictn, att & image. So Bay area. Infl Hean. Giant, Bertin
& Yes, 213-973-2867
«Drmr wid for raw, orig modem rock guit band. Structured
sngs, uniq sound & style. Upcmng gigs. Cafl for demo.
Jules, 213 578-7527
-Drmr wid lor socially aware orig cosmic fok rock & 60's
covers. Penmswm 21 484"2145' meerie
~Drmr wid lor 0. Zep, Cul type unky bluesy
HR band wiem vocs s booked, relwsl studio, gn
connex, video, compl set of sngs. 213359 2231
+Drmr wid for the CLINTS. Styles, Husker Du, Clash &
Violent Femmes. Dan, 213-874-5416
*Drmr wid for theatricl metal band. black hv, leather
clad image. Indl early Crue, Kiss. 818-594-2191
~Drmr wid for very dedictd melalplgngunband Proplyr.
Megadeth, Priest. Sabolage. 213-957-9381
=Drmr wid to J/F a%grsv orig HR band. inil Aero, Crue,
Ratt. Practice in So area. Image, exp. Dan, 213-371-
3358: Rob, 213-833-9:
~Drmr wid to join band. Infl Doors. Siouxie, early Jetferson
Airplane. Kerry, 213-664-7037
-Drmr wid, pro att, ks, chops, meter. Send lape, bio, sic
10 Soldier, PO Box 1029 1024, Van Nuys CA 91480
~Drmr wid, rockabil Jurrp rools a must. Ready when
you are. Have mngt. 21 374-33
=Drmr wtd, single bs. for ong anrmv HR band. Inil early
Cult. Jane’s, etc. Robert, 213-661-9930
~Drmr wid, solid & srs, for hrd edged verstl & creatv proj.
We have demo & video. Jeff, 213-823-7003
«Drmr wid. Exp. dedictd. career minded & dependbi.
Pleasure, 818-893-8522

PERFECT

AMPEX 456 2" (1X)

$59 EACH

Ask about our tape transfers
& real time cassette copies.

Charles Laurence Studio
(818) 368-4962 visa/Mmc/AE

213/ 221-56006

Twenty Four Track
RECORDINK
& Production
Twenty Four Hour
REHEARSAL
also by the hour w/ P.A. & Storage

SPECIAL Drum Rooms
CRLL &9%K FRuEYInng

Driver Uhid

SEEKS DRUMMER
Image, equip., fransportation,
dedication, stability, vocals a plus.
Influences: Bullet Boys, Zepplin,
Aerosmith, Van Halen R

Band has: Rehearsal ce,
recording focilities & only
I e line equlpment

818-761-3410
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-Drmr wid. infl Bonham, Ringo, K.Moon. Origs proj. Tom,
213-306-7531

-Drmr/percussnst wld to compl all orig innovatv Latin
blues jazz attmtv R&R band. Must be exp, crealv &
dedicld. Ralph, 213-! 9274535

-Drug tree drmr wislow hvy groove ndd by band w/coloriul
sound, artistic image, craity hrd edge, classic renaissance
overtones. Bekng vocs, early 20's. 213-891-2787
-Dynam drmr wid for progrsv rock type stutf. infl Zep,
Gabriel, Floyd, etc. Willing to wrk w/percussnst. Redondo
Bch. 213-318-6118

-Estah band sks blues & tunk drmr. Dave Shafran, 714-

-Ex&loﬂvo solid HR drmy ndd, no geszers, %

pro equip, Ing fr necessary. 818-341-2

Fem drmr widby srs pop rock band. Bekng vocs 8 +. Must

have gd meter. Maj mngt & bl intrst. 213-826-3719

*Fem donem wid for pop rock band. Must sing bokups. 213-
-52

851

-Glgging band sks creatv darv. J.Bonham mts Tommy

Lee. 213-878-0:

*Groove hound undev 25, ndd lor wicked polished pop

a'p ala John Famis, Tony Thompson. Lbi & intrst.
ust drink excessively. nce, 818-441-6256

*Gult & singr w/s?%srl(g for dbl bs drmr to compl H

Indl i i

Sanctuw Rainbow,

*HOLLYWOOD DAWGS momnng sk drmr. Have mngt,

rehrs! spc & intemat’ exposure. 818-563-4953

*HR band w/hvy edge sks drmr w/pro aft, pro gear & no
pmbloz ms. We have rep & some financ bckng. 818-
-3022

<HR blues proj sks damr & bst. We have the ks. sngs, aft

1o make it. Infl Aero, Cutt, Q'Ryche. Circo. 818-797-1641

*Hrd hittng dbl bs dmr ndd 1or pro band w/mngt, gigs &

upcming recrdng. Jason, 818- 753- 65

«Hrd htt y HRor L tal.

Have aquo nspo, retws) & plumo lacﬂmes Lse 7|4

960-

«Hvy rock drmr wid. P.Ounbar, worldclassproonry Have

album credits & magazine credits. Bob, 818-884-8873

“I've got grt twnes. | nd a grt drmr for the next HR
sensation. vocs a +,9d att. Tesla. Kiss. Jason, 213-
949-3955

-Ju.x orientdblues metal band sks drmr. Must be dedictd.
Eric, 213-718. 1080

“LAZY 8 sks a dmr for a%grsv band wnunk edge.
Deadsrs&srs deadly Chris, 818-584-993!
~Movie mind omslraledmd\ldemlca!twmgmleam

sks drmr. Intl Q'Ryche, MSG, GNR sometimes. Sean &
Lon, 213-731-0440

+Nd drmr now,_ pending deal w/2 mndies, passibl maj. Dbt
bs a +. Jane’'s, Metallica, Faith, Cutl. Lv msg at business.
714-871-7959 _

+Neo Joplin band sks grooving drrv lor orig proj. Andrew,
818-595-1124

*Percussnstcongos ndd for orig acous new age rock
band. Must have lechnq & be rock sold. Something
ditterent. 213-668-1

*POSSUM VIXEN sks drmor for epileptic band. ol
Violent Femmes, Jonathan Richmo Pixies. No
Chvistlans. Robert, 818-842-2275; 818-998-4200

«Pro drme ndd for paying st in Fla. Have agent, mngt,
rehrs studio, 24 trk access. Tall, cool rockers only. Shawn,
813-960-4050

*Pro estab band ki "3 for pro estab drw. Infl Cuh, Purp!o
U2, Must have sol . Sns of humor be dependbl
ready fo commit. Steve, 213-957

*Progrsv ensemble, infl ELP, Yes, Kansas, widemo &
r‘ igs, sks drms, 26-38. Must read & be wichick.

HR. Donald 714-373-6929
rir to collab on rocking soul

«Soulfi drmr widby s
byl:? in. ke & Tina 213-659-4331

matr. Hvy 70's inft al

14. HORNS AVAILABLE
Hom plyvavaﬂ Ply lrurmel valve trombone, mgle hom,
et trumpet. Avail for recrangs, big bands, rock, Latin,

Joey, 818-362-9282

-Pro sax pW skg wrk, clubs, studio, T40 or R&B. Wrkg
musicns only. Calvin, 213.382-5095

*Sax/keyb 225.““ for tour & studio wrk. Much exp,

Mnchael 13-
yr avall for studio_wrk, demos. Strong
all styles. Howard, 714- 776-1026
*Trul prosax man & Id voc. Rock, funk, jazz, tenor, afto
& flute & keys. Exp frontmn, sngwrtr, easy going. Jimmy,

805-296-0047
~Trumpet & fiute plyr, Singr/s! r. More on the smokey
side & light jazz. 213-751-

<Trumpet plyr avail for studio wrk, tours & other gigs. Exp,
all styles. Bruce, 213-222-9348
14. HORNS WANTED

*Horn section wtd by ?roovo rock band similar to
Bulletboys, M/F. Pmllb 213-874-5491

*Trumpet plyr ndd as permanent member of hom
sewonlovDADDVlOS!oru mng shows. Musibe exp &
reliable. Rehrsls in Tustin. B.J., 714-839-4778

15. SPECIALTIES

«Aspiring youn it, 22, S(s exp guit tech to help w;
sound & show. Ngg:y gandyRudez 3653

«Attn Industry. Investor ndd for MIDNIGT PARADISE.
Wae're ready, we're gonna kick. Promo pkg avall. 213-463-

*BAD DOGS skg mngt & bookil jent. Have financing &
showcs book ec? 213 679-12029 e i
-Band wid for showcs. Stephanie, 213-467-7952
*Charlie Brown Is ik g for top musncns to form his band,
TgE CL:JCSKERS C 213467

*CIR I8 hiring slaqe r. Musl be exp, trustworthy.

213-652-8667 e

mngt Paul,

roaty &
Véolln cello Grt fun &exp Randy, 213:

+Creatv prodcr sought by un%.zlmvls
intrstng sngs to make demo. K.Bush, |
Bertin, 213-829-3287

tike to be on a cable show?

E ish, Foreigner, f.?
acllo maj recrd X Marvm 818- -765-4905

Hair Extensions
& Coloration

In your own home

Free consultation

GREAT RESULTS!
Call Pat: (213) 859-2968

ichael, 213-258-5233

*Rock drms ala Bonham, Aldridge. 818-768-9208

-SEVE RAY sks altmiv artistic bohemian twd htting
lﬁ dnms for passsionate modem meldc psychdic

Infl Jane’s, U2, Zep, Siouxie. 213-455-1847

-Slmplo solid drmr sought by intense, passionate drivi

band w/edge. infl U2, Jezebel, REM. Lex, 818-501-840.

+Singr & QUR plyr srchng for dnmr, We have financl bokng.

ROSE STUDIO

BY THE BEACH
Production/arrangements

that get published/signed!
* Demos & Masters to fit gll budgets

* 16-channel midi $18/hr

* Pro vocals/musicians/productions

* Mac/Vision/Proteus

Pickups by: PolyGram. Atlantic, Peer
Southern, Twin Towers, and more.

call (213) 452-3957 Keith
T.L.P.S.: Names, addresses & info
on hot label & producer projects
-900 872 1200 X70

./$1.25 per min|

SPACES
FOR LEASE

Would make great
rehearsal, recording or
production facilities.
Prime Central Valley
locations.

(818) 902-9822
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SUNBEAT
SOUND

PA Rentals with Engineer
When the show MUST go on

(213) 532-9443

-ctTY OF FAITH n&s madicrew for local shows. 213-640-

ry N, r w/recrd currently on radio sks B bishr &

PO Box 314, San Gabriel CA 917’

passionate string plyrs ndd lor 0'2 R&R proj.

adminstration, exp, sks flexible well payi r_;gs sunn In
music & entertainmnt industry, Nicole, 213 6[:34 A
r wif VOX

Mission, Concrete,

andlorvapbandASAP Mustbe rude, crude &
funky & must have own equip. Dustin, 213-657-
Ikg for sponsor or investor, imo company wouldbe
408-779-4942

lsne Leonardo Garcla,
*Drm roadle wid. Must love grt rock music, be willing to
wrk hrd & like to have fun. Gd tmspo req'd. Jeﬂ 714-631-

~Estab HR band sks drmtech. Must be reliable, some pay
involved. 818-708-0386

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MAY 29, 12 NOON

16. SONGWRITERS

Ao kgiocoian. Syles. Wison s, nis. Bangis.
to
852's, Send 1 i'gPOBoxSQHBG LA CA 90069
-BMisngwrtr, mwmnoomm&mnoloxpmm:a
pam\ev gunovkaybrd Imgw&lmlwcohblodo

rock sngs, 818-!
-cmry an ¢ wirecrd currently on radio sks
.‘ PO Box 314, SanGabno:As;e .

for lyricst to compt sngs. Have demo Y.

Irm Slyie Counal Pre Fab Spmul early Efion John. Call
before noon. Louie, 213-937-85!
+Dr Poet. oatumdlnMaysLAma ine, kind of fair,
MW will write for any pro s, any s|ylemuslc 818-563-

shr &

-Exp u?wmlqun in al styles sks exp s /sngwrt
eolab demo &/or forming orig proj. Mike, 2|3«87&

an singr/sngwrtr kg for blues R&R sngs to recrd or Ing
4 b. inll Slud( & Benatar. Lks, pipes, exp. Pros

*Estab pwr folk band sks sks Q

mandolin, violin, steel guit? Must smg on opportunity.
213-466-0666

have a video? Would you
ray, 213-258-8036
-Gothic band, THE FLOOR SHOW, sks investor/mngr.

rimntl pop bands. Do

Demo tape avail. 213-204-7919

*Headlining altrntv band sks fim, slide, light artist to

provide visual orgasms at kve shows. Grt exposure &
some pay. 213-939-8086
-KIDS OF CHAOS. y 80'sate 70's ala

Ramones, Pistols. Gt sngs qd ks witape. Lkg for mngr.
213-957-0256
~Male voc wiinvestors ala G.Michael. Bol

bby Brown. sks

musicnw/own rehrs studio, 20-26, who loves KIIS FM.
out ASAP. 818-509-3961

l & Magcintosh help. Free phone support. Elliol. 818-

-Mldl gfoqrmmr avail, kg for overseas sits, over nite sis.
OA -6380

213-662
. ndde(l?;vp rp WET PAINT. Inil Bad

st have at least 1 signed

*Mngt soughtby jazz, newage, it wiorig
album proj on 24 frk demo. Beautitl mekdc sngs wigroove.
Wendel, 518.503 6543 gs wigroo

collab.
only 1.ee, 602 623-1
vOC sks couab w/s . Pop, R&8, blues. Carol
belolo 4:30, 714-540-
“intelignt cﬁv texiural guit, 25-30, wid by voustwm
wiedg
John, 2|3~836-9230
-Lyrlcs for any pro), publshng co's, bands, grps, singrs,
; I mmnglovmaptos Letme write
1ovyou Chris 13-837-9709
ricst kg for collab w/studio. Slyles pop, R&8, soft rock.
-848-8443

Lll , 213-848
+Male lyricst sks compsr for cntry & pop sngs. Scott, 213-
372-5235

-Male 8l icst skS to collab aduk
contmp matrt, Leo, 213-465-3241

Pro cunasscsw sngs ready for music. Hit matrl,
Ron, 714-532-1261

*Pro male voc/sngwrir w/pwrll pop jazz soul style & bi
g?tﬁ;ad!ovoolab.pwbawomnypwsn. Wayne, 213-
-7781

-A&B jazz lyricst sks R&B jazz musicrvcompst for collab.

Srs only. 818-787-1061

*R&B pop, hip hop ngwmwlmlpskssanulovnnj

coflab. Slsonly 818-994-620;

-Sng pluaqor wid, P/T, pay dependmgon qualifications +
68aa‘?e commission. Lv msg for Ms Williams, 213-

SONCWRITERS: DEMOS THAT SELL YOUR SONGS

O (OVER 20 SONGS SIGNED /PUBLISHED THIS YEAR!)
CREDITS INCLUDE: MCA, CBS, RCA, A&M, WB/CHAPPELL, PEER-SOUTHERN, FAMOUS MUSIC...

o LIVE MUSICIANS or MIDI
* Fast tumaround

*Pro$

{usually 3 10 5 days)
® Rock, Pop, (ounlry, R&B

18653 Ventura Bivd,, Ste 439-
Tarzana, Calif. 91356-4147

tudio Vocdlists available

{or record your vocals from $17.50 /hr)
* Arvanging/composing/music set to tyrics
* Mail order, drop-off or in-person service
HUMAN TOUCH PRODUCTIONS

Call now for appointment:

(818) 343-SONG

(7664)

mc

RECORDING STUDIO
FOR SALE

Prime Melrose location.

2 24-Track rooms have produced
dozens of hits. MCI boards,
great mic selection, outboard gear,
computer mix. Easily convertible
to Foley or ADR. Unlimited
private parking. $300,000 obo.

RUDY GUESS
RECORDING

~ B TRACK STUDIO

A ALBUM PRODUCTION

A MASTER QUALITY RECORDING

A FILM/TV SOUNDTRACK

A COMMERCIALS/VOICEOVER

A BROADCAST QUALITY DEMOS ON A
BUDGET

A TASCAM 1/2° DBX 16 TRACK

213-466-3507

818/769-9569

RECORD

IN JUNE

PAY 1/2
THE PRICE

10 hours for $100

+ Tracking room 40'x30' w/16' ceiling

+ Trident console + 16 track machine

* Many independent releases recorded
here—good working environment

+ Engineers with major label credits
EVENEL

+ Call today—limited offer

818-244-8620

16 TRACK

RECORDING
$100/DAY W/ENGINEER

TC 2290 fully loaded, Panasonic
3700 DAT, R-8 and midi drums
w/sequencer, S-50 and D-50
keyboards, AKG, Neumann, EV,
Shure mic’s and more.
Song Production available.

(818) 509-3962

Pink Torpedo

PRODUCTIONS

¢ Full service music & midi
production.

¢ Accomplished writers, arrangers
& musicians on staff.

* We excel in Demos for all types
of music.

* Rates for all budgets.

(213) 453-8418

8 TRK $10/HR

LIVE DRUMS / FULL MIDI

No band? No problem! Fully
equipped studio w/producer.
Block rates available

POWERGLIDE PRODUCTIONS

(213) 663-6940

Your Songs Printed
Professionally

from manuscript or
cassette. Free brochure on
fees & copyright security.

404-536-2810
Willard Music Printing
P.O. Box 2492
Gainesville, GA 30503-2492

85
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24 TRACK
LIVE RECORDING

2 TRUCKS
Truck 1: Dual Ampex and Amek
$2000
Truck 2: Single 3M M79 and Spectrasonics

$1000
818) 243-6165

PUBLIC s

EXCELLENT RATES

(714) 6227089 Jobi

* GERVASI RECORDING *x

$10/HR 1/2”" 8 TRACK
Includes producer, engineer, drum programming, song
consultation, quitar, basses, 0-50, digital delay, DAT,
dyital reverb, DBX stereo compressor, Sennheiser
mic, T order.C

Call for professional demos.

ment.

465-4000

VISA MC AX

STUDIO DEE
1/2”16 &8 TRACK STUDIO
$15/$20/$25 per hr, ENG.INCL.
2 DAT's, Neumann U87, YAMAHA SPX-1000, LIVE
DRUMS, D-50, MtR, QUADRAVERB, LEXICON,
DBX, APHEX, BBE, NS 10's, JBL'S AND MORE.

CALLFOR INFO (213) 662-9595
RELAXED AND CREATIVE ATMOSPHERE

Pro Recording
2”7 16 Trk Ampex
S DBX » AKG 414 » 5PX » Quadverb
AKAI Sampling ® erage- Live Piano
Otari » DAT e« Sony PCM 2500
2" Ampex 456 almost new $100%

=== $15/HR (818) 342-8753 [

24 TRACK s1s/ur

New client special (1st 2 hrs}
Many major client credits.
Top engineer & equi
MIDI, sampling {voce! flys), 2 sony DATs
Live drums our specialty ® Unsigned band discounts

(818) 893-0258

Quality Real Time Duplication |
« Full Digital/Analog Capability
+ Nakamichi/Otari Equipment
« High Bias Super Chrome Cassettes
SV-3500 Professional DAT Rentals
ProSound Audio Labs

(818) 972-2427

Quaury Casserte Cories

Why Pay More?
- Best selection of tapes = Best decks = Open
weekends ¢ Fast turnaround + Best label type
selection « Nice lounge & refreshments

Call anytime (21 3) 837'3574

Also, record your live parformance on DAT. Ask me!

ALL RATES NEGOTIABLE
16 TK 1" Midi & Live Room
Lexicon - DBX - JBL
M-1 . Yamaha
DAT « Live Drums
Rehearsal Space Also Available

| srupio (618) 769-7670

Coaravan P4

16 Track 1" Format
Soundcraft console w/40 inputs,
full midi, Mac Plus, Akai sampler, DAT,
Lexicon PCM 70, keyboards and modules.
Excellence is our stundard!

(818) 981-4150

SOUND SYSTEM
RENTALS

- PA Systems w/Engineer « Rehearsal Space
+ DJ Systems wiFree Delivery & Set Up

Porta-Sound Sysiems
(213) 676-4702 / Near LAX

$20/HR Block Rate Avallable

SMPTE/MIDI/MAC with PERFORMER

Plenty of KEYS, SOUNDS, QUTBOARD GEAR,
Live Room For DRUMS, GUITARS, VOCALS. Also
COMPLETE SONGWRITER DEMO PRODUCTION

Call to Discuss Your Profect

ALISO CREEK STU DIOS

$10 HR/ 8 TRK M

<DAT MIXDOWN |

RADIO, FILM & ALBUM CREDITS
WAIL FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

213) 874-4249

RECOROERS
PRO 24-TRACK

From $30MR
(818) 767-4744

CREATIVE
WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY DEMOS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop

David (818) 980-1675

CASSETTE COPIES

* Reoltime Chromium Tope

* Same Day Turnoround

i n Weekends
Guorontee

STRAIGHT COoPY

CASSETTE DUPLICATION
(818) 509-6774

DOCLITE
STuUD

PRODUCER

ORIGINAL HIP-HOP & R&B MUSIC
DEMOS MADE

(213) 399-3428

RENT-A-RECORDER

16 TRACK $175/wk
16 th w/mixer & reverb $200/wk
OAT or 30 I.P.S. 2 1k $45/2 days or $30/wk
6 th + mixer + 2 tk cassetle $65wk
Neumann 489 + mic preamp, de-essef,
compressor, EQ plus exciter $50/2 days
FX. EQ's compressors & other good stuff

REHEARSAL
58—10/HR.

KOLAROSA REHEARSAL

(818) 781-5857

l, ]
i
]

24 TK/DAT! 818 993-4778

Recordmg 1: m{?
=8 TRX
* DAT Mix - a,
Call for FREE demo casselte
(818) 886-5857

CASSETTE 16 TRK/$16HR
DUPLICATION (in 5 hr blocks) '
« from demo tapes to post production.
HIGHEST QUALITY * CD quality * Piles of Midi gear
REAL TIME DUPLICATING SOUND CHO'CE
LASER PRINTED LABELS (2 1 3) 462-8121
QUALITY CLONES 213-464-5853

PRO PA.
FOR HIRE

ROCK GUITARISTS
Study with LA.’s most
reputoﬁle guitar instructor
SCOTT VAN ZEN
Featured in Guitar Player Magazine.
Top Electric Guitarist-So. Cal Guitar Competition.
(213) 654-2610

NEW YORK
MUSIC SCENE

Checked daily for your career by top consultant.
$25/wk (4 wk min.) No contract
R E212-685-5050

8-TRK/MIDI/LIVE
3 1ISO ROOMS
GRAND PIANO

Excellent equipment & sound

Creative Production Studios
(818) 993-4643

BLANK CASSETTES

BASE CHROME CLEAR SHELLS

800-321-KSET

MC/VISA 241iR SHIPPING
Money BackGuaraniee!.. Since 1981

24 TRK RECORDING
Call for Discount Rates

_(818) 361-2224

DAILEY PLANET

REHEARSAL | RECORDING
Largeroom, Bigstage | 16 TK 1/2" 30 i.p.s.
2000 w stereo PA, | Big Room, great live
Storage, AC, recording or state
block rates of the art MIDI

761-1301

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your dema 1ape to major record
executives. Service Free if not accepted.
Over 25 years experience in the induslry.

For details: S.AS.E. MILESTONE MEDIA

P.0. Box 869 Dept MC, Venice, CA 90231

8 TRK 1/2”
$12/HR

INCLUDES EVERYTHING
(818) 990-5131

24TK $18

2" Otari, engineer inc! + keys.
Also avail 48TK
w/automated Neve V.
(818) 980-7541/ (213) 371-5793

16 TRK/2"

Fully Equipped ¢ Air Conditioned

HR
(213) 754-3327

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

eal Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
INCLUDING 30 1.P.S.

$1 rromDAT waster

$10 DAT 10DAT (:5min.PROGRAM)
BASF CHROME C-30—60¢
NAKAMICHI DECKS
213-559-9095

GREAT DEMO WITHOUT A BAND

Producer/Composer/Arranger
with radio. film. TV, and album credits will

wm your idea into hot music! Top cquipment
& great sound for a small price!

_ BI8-841-3316

(8 TRACK 2w =12/R |

NEVE / STUDER
SSL/DAT/MIDI

'PARAMOUNT!

24- and 48-track recording |

Visa. Amex, MC (21 3) 465-4000

MR.
SPEED

CASSETTES
" (818)
76-SPEED

ODDS & ENDS 213-462-5772  ODDS & ENDS 213-462-5772

ODDS & ENDS 213-462-5772 -




TEL-818-980-5605 11114 CUMPSTON ST. N. HOLLYWOOD CA 91601 FAX-818:762-9780

REAL-TIME DUPLICATION FACILITY
* HIGH QUALITY CASSETTES %
* DAT-to-DAT TRANSFERS *
* CUSTOM LABELS & J CARDS %
* 24-HOUR TURNAROUND *

CONTACT: Eddie Wistreich
[E18)]" SanssEs

24 TRACK

OTARI ¢ TRIDENT ¢ NEUMANN

RECORDING,INC
Come enjoy an elegant, no hassle environment, minutes from the sand.

LAGUNABEACH (714)497-0979
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New JBL SR Series
Loudspeaker Systems
and Amplifiers—

Only at the following
authorized JBL Dealers:

Audiotechniques

Bryan Lee Music
Los Angeles

Cal Central Pro Lighting and Sound
Santa Maria

Exodus Sound and Lighting
South San Gabriel

Filament Pro Audio

Guitar Center
Sherman Qaks and Lawndale
International House of Music
Los Angeles
Luner’s Pro Sound and Lighting

Mc Cabes Music Store

Huntington Beach
Nadine’s Music

New World Audio

Orange County Speaker
Garden Grove

Pedrini's Music

Pro Drum Shop

Professional Sound and Music

Sightsinger Music

West L.A. Music
West Los Angeles

Westwood Music
Los Angeles

Even Our Smaller
Systems Can Fill A
Big Hall.

SR4700 Series

You've seen and heard our big systems,
installed in major venues around the
world and on tour with some of the
biggest names in the
music business. The
SR4700 Series Loud-
spcaker Systems are
equally at home on the
road or in the hall.

Their legacy comes from
Cabaret® Series, a prime
player in small to medium
club sound reinforcement
since the seventics. Their
influence is Concert
Series!" the new standard in
packaged JBL systems. With
Cabarct as the starting point and

Concert Serics as our current direction, we
listened to your comments and suggestions,
turning them into the sound system of the nincties
and beyond.

The SR4700 Serics is pure pro audio. Pure JBL com-
ponents, the same caliber as those in our larger systems,
including the Vented Gap Cooling™ low frequency
drivers and the 2445) compression driver. Pure JBL ¢n-
closures, five times stronger than traditional designs,
and protected by plastic-coated steel grills and super
durable fabric-laminated plywood cabinets. Pure JBL
sensibility, interlocking enclosures with heavy-duty stecl
handles and recessed input connectors, so they travel
tighter, set-up easicr and last longer.

SR4700 Series, pure JBL. Be the first in line to hear them
today at your local JBL dealer.

JBL Professional
8500 Balboa Boulevard, Northridge, CA 91329 USA

H A Harman International Company





