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- EEFEEDBACK

Preszdentzal Reply

Dear MC:

ITamwriting inresponseto Rich-
ard Griffiths’ comments in Music
Connection that*A&M dropped the
ball” on the Graces’ “Lay Down
Your Arms” single, and Gregg
Alexander’s Michigan Rainalbum.

We share Mr. Griffiths’ disap-
pointment that neither of these re-

| lcases came through the way we

cxpected them to. What we also did
not cxpect was 1o be publicly ridi-
culed from Mr. Griffiths’ armchair
pointof view. Inthisbusiness, where
failures faroutweigh successes, it is
very easy for those not on the front
line to invent their own reasons for
the outcome of a project. The facts
are clear that each of these records
was worked very hard. You can't
sell over 100,000 Graces albums by
“dropping the ball.”

At A&M, we invite cveryone
involved in a project to participate
constructively in the launch and
devclopmentof artists’ careers. Yet,
the MC piece is the first time I have
heard from Mr. Griffiths.

Mr. Griffiths, don’t you think
your input would have been more
helpful to your artists before you
became so disappointed? And
shouldn’t we give the marketplace,
not just the record company, a little
more credit for deciding the fate of
an artist’s career?

We at A&M are looking for-
ward to developing a closer work-
ing relationship with Mr. Griffiths
and Virgin Music; one wherc we

| share idcas and resources during

the life of a record, not arbitrarily
determine why it did not happen;
one wherc we can all work together
to achieve the most difficult,

i esscntial and elusive thing in this

business: the breaking of an act.
Gil Friesen
President/A&M Records

Phone Home

Dear MC:

Gerilyn Wilhelm recently wrote
1o you about not getting paid for her
Poison logo (October 16, 1989 is-
suc). Maybe one of the rcasons she
hasn’t received loads of other work
is because she has always had an
unlisted phone number!

Iremember being overwhelmed
the day Gerilyn submitted her art-
work to Poison. I've since tried to

| contact her many times over the

past four years, as I have handled
many bands that would have loved
to hirc her. Girl, if you want to make
lots of money, there are hundreds

— 1

I

of bands that would love to lalk to
you. But how do you expect to get

any business when you’re noteven |

listed in the phone book? If anyone
knows how to get in touch with
Gerilyn, have her call me.

i
l
i

|

Debra Rosner |

The Rosner Company

Keep On Chooglin’

Dear MC:

Hooray for John Fogerty rcal-
izin’ that back 1o basics is where he
belongs, and callin’ this hair music
for whatit is—video fodder bullshit!

Asia Hendryx
Los Angcles, CA

A&R Ramblings?

Dear MC:

I'am writing about the commen-
tary in MC’s November 27-Decem-
ber 10 issue.

I agree with your writer that
“something’s got to be done about
the way bands are being signed here
in L.A.,” but I also belicve that
something has got to be done about
the way presumed music journal-
ists arc allowed to promote mind-
less drivel under the guise of intel-

|

l

ligent and rational commentary— |

as is the case with this offering.

The thought process, or lack
thereof, behind your writer’sargue-
ment smacksof the same misoneism
that continues to haunt radio and
reads likc a Beginner’s Guide to
A&R.

How one could seck to solve the
creativeills of an industry and some
decidedly mediocre bands by
“making them write Top Forty

singles” under “controlled condi- |
tions” is worrisome, if not obscene. |

This contradicts the creative
clements inherent to music.

Let’s be honest: In a perfect
world, many (not all) of the bands
mentioned would never have been
signed bascd on theirtalent tobegin
with. Now, at lcast they have been
allowed to cnjoy their “fiftcen
minutes” in the spotlight. On the
other hand, the record labels that
have tried to cash inon the deserved
success of Guns N’ Roses will lcarn
their lesson in the only terms they
undcrstand—financial losses
through failed investments.

In closing, I sincerely hope that
this commentary was the ramblings
of a lone rogue MC contributor and
not reflective of the mindset of any
of your editors. Or cven worse, the
unified voice of the entire MC staff!

Jim Tunell
Los Angeles, CA
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ICALENDAR

By Trish Connery

| Ifyouhaveanevent, workshop, class
| or seminar that you want us tc an-

nounce, send the information in writ-

| ing to:

Calendar, C/O Music Connection,
6640 Sunset Blvd.
Hollywood, CA 90028.

| O industry leaders fook to UCLA Exten-

sion for new songwriting material via the
new course “Rewriting Your Song and Shop-
ping It to Top Producers.” This is an inten-
sive workshop that reviews basic song and
lyric-writing principles, emphasizing the

| importance of the “hook.” Students also

work on polishing the structure, lyrics, chords
and melody in preparation for making their
own demo outside of class. The instruc’ors,
songwriters Barry Kaye and Arlene Matza,
illustrate the most effective methods for

| making a demo, with definitions of the roles

of producer, engineer, musicians andstudio
personnel. The final session of the work-
shop will feature a panel of three industry
leaders who are looking for new material to
buy forimmediate recording. Students must

| bring a completed song demo or lyric to the

first meeting for critical evaluation by the in-

| structors. The class meets on the UCLA

campus, Room 1439, Schoenberg Hall, on

| Mondays, January 8th-March 19th, 7:00-

10:00 p.m. The enrollment fee is $295.00.
For further details on the course, call (¢13)
8250-9064.

0O Two new courses are offered by UCLA
Extension under the Certificate Prograrin
Recording Engineering. “Recording Engi-
neering Practice 1" is a practical workshop
in recording studio procedure which ex-
plores studio maintenance and recorder
alignment, editing, microphone set-ups, the
basics of mixing and the use of special
effects. During the class, each student
participates in the full program of live ses-
sions with hands-on experience as mixer,
recorder and set-up person. Van Webster,
recording engineer and producer, instructs.
The class meets Wednesdays, January
10th-March 28th, 7:00-10:00 p.m., and is
held at Digital Sound Recording in L.os
Angeles, 609 N. Avenue 64. “Recording
Engineering Theory” is a prerequisite to
this class. The fee forthe engineering course
is $925.00.

Also scheduled at UCLA in January is
“Audio Signal Processors: Effects Devices,”
taught by recording engineer and produter
Michael Braunstein. This class presents a
detailed examination of what is commonly
termed outboard equipment—of particular
interest to engineers, producers and song-
writers. Students are introduced to the
function and parameter of devices ranging
from simple equalizers, echo and delay
units, to more complex and expensive multi-
effects processors. The class is held on
Mondays, January 8th-March 19th, 7:00-
10:00 p.m. at UCLA, Schoenberg Hall,
Room 1344, The enrollment fee is $295.00.
The Certificate Program in Recording
Engineering offers a thorough study of audio
engineering technology and extensive
practice in mastering engineering skills for
all forms of recorded music used today.
These programs conform to criteria estab-
lished by the industry for a national exam
administered by the Educational Testing
Serivce. Atotal of 38 credit units from seven

required courses and a balance of electives
is necessary for completion of this pro-
gram. Those interested in additional infor-
mation on either of the courses listedabove,
or on the Certificate Program in Recording
Engineering, should contact (213) 825-
9064.

0 Design Alliance to Combat AIDS (DACA)
will be selling Christmas trees from Oregon
and Washington state at the Pacific Design
Center's parking lot, 8687 Melrose Ave.,
West Hollywood. These fresh cut pines will
be on sale through December 24th, 10:00
a.m.-10:00 p.m. All proceeds go to DACA
to benefit those suffering from AIDS. The
trees are tax deductible and come in all
sizes and prices. For further information,
call Pat Dixon, (213) 652-6601.

Q California Institute of the Arts (CalArts)
and the Los Angeles Festival will present a
lecture series, “Artin the Life of L.A.,” at the
Pacific Design Center, beginning January
31, 1990. Five conversations with leading
Los Angeles artists and directors will ex-
plore the changing dynamics of the arts in
Los Angeles. The open forums are sched-
uled monthly, January through May, 6:30-
9:00 p.m., in the Pacific Design Theatre,
Center Green. The series was conceived
as a means to showcase contemporary
multicuftural artists as well as introduce
audiences to mainstreamartleaders whose
visions have initiated many of the current
changes in the Los Angeles art scene. The
series will be hosted by Dr. Steven D.
Lavine, President of CalArts; Peter Sellars,
Artistic Director of the Los Angeles Festi-
val; and Richard Norfolk, President of the
Pacific Design Center. The first lecture,
entitled “The New Avant Garde,” will detail
the emergence of new art forms, especially
the impact of avant-garde artists from
minority communities. “Art in the Life of Los
Angeles” is open to the public and admis-
sion is free, The Pacific Design Center is
located at 8687 Melrose Avenue, West
Hollywood. Contact (818) 362-5507 or (805)
253-7832 for additional information on the
lecture series, or watch this Calendar col-
umn for the next scheduled lecture and
topic.

Q “Writing Music for Hit Songs 1" is the
new course offered by UCLA Extension
scheduled to begin January, 1990. This
series is for students who already possess
the basic knowledge of how to read music
and play chords on the guitar or keyboard
and is designed to help them learn the
principles of chord progression, melody and
rhythmic groove used to create today's
songs. The classes are taught by song-
writer/producer Jai Josefs who has written
for Jose Feliciano, Bonnie Bramlett and
many others. Classes are held atthe UCLA
Campus, 1439 Schoenberg Hall on Tues-
days, Jan. 9th-March 27th, 7:00-10:00 p.m.
This course is part of the UCLA Extension
Certificate Program in Songwriting in coop-
eration with the Society of Composers and
Lyricists (SCL) and the National Academy
of Songwriters (NAS). The program en-
courages talented students by offering the
annual Lione! Ritchie Songwriting Scholar-
ship which covers the candidacy fee and
full tuition to all courses. The enroliment fee
is $295.00 for NAS and SCL members;
$325.00 for non-members. For additional
information on the course or the Certificate
Program, call (213) 825-9064.
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S.L.T. STRING CORP. 964 Kenmore Bivd., Akron, OM 44314 ¢ 216-753-8010 TELEX: 240-724 FAX: 216-753-6653

Suil the Seas
on ,Euxury Ships

Train in just
4 weeks to be

a Stage Manager

* Day or Night Training
* Placement Assistance Available
* Monthly Student Cruises

CRUISE
CAREER
TRAINING, INC.

Ask For Steve
1-800-771-1500 .
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1. Rich Wilder Production Assistant
2. John Hill Advertising/Promotion
3. Michael Amicone Associate Editor/News
4. Eric Niles Rock Night Life
5. Trish Connery Circulation Manager
6. Mark Everett Administrative Assistant
7. Michael Dolan Publisher
8. Eric Bettelli Publisher
9. Billy Coane Advertising/Promotion Manager
10. Kenny Kerner Senior Editor
11. Pat Lewis Songworks Editor
12. Tom Kidd Show Biz Editor
13. Dan Dodd Adpvertising /Promotion
14. Barry Rudolph  Tech Editor
15. Dave Snow Art Director

16. Kristen Dahline  Staff Photographer

Numerous changes were made to the book this year, including a new face lift, new logo, six new regular columns
and a new, quicker-to-read format. As a result of these changes, Music Connection has experienced its largest
growth period in the twelve-year history of the magazine. MC is now sold in over 42 states and five foreign

| countries, and every issue is read by over 60,000 music people. This would not be possible without the loyal support
of our readership (that's you) and the talent and commitment of the people you see pictured here. We wish all of

you a safe and joyous holiday season and the best of health and happiness for the coming decade.
—Mlichael Dolan, Eric Bettelli
Publishers
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Through Creative Sound you have access to over 150 vendors, including WEA and Capitol Records.
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Completion about 15 working days from the date of test & color-key approval;
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ks NEWS
Al Bell

Launches
New Label

By Paul Stevens

Los ANGELEs—AIl Bell, former
Chairman of Stax Records and ex-
President of the Motown Records
Group, has formed his own label,
Bellmark Records—a label that
promises to benefit black artists in
the Ninecties the way Stax and
Motown did in the Sixties and Sev-
cnties. Bellmark Records intends to
establish an African American
stronghold in the music business, a
void created by the recent sale of
Motown Records. Bell says the goal
is to bring a diverse spiritual cle-
ment back to black music.

Bell belicves the label’s first
products will begin hitting the
marketplace carly next year. The
man who guided the carcers of such
soul legends as Otis Redding,
Booker T. and the MG s and Albert
King remains silent on the subject

| of future Bellmark artists. “We

Al Bell

haven’t inked the contracts yet, so
I’mhesitant to say who, what, where
or when. But we are in the process
of negotiating right now with nu-
merous artists.”

During his tenure at Stax, Bell
helped turn black soul music into a
lucrative crossover bonanza. Bell
belicveshecandothe same with the
growing gospel ficld. “It’s akind of
music that has some fabulous cco-
nomic potential. However, I don’t
want to be confined to that. I just
want to deal with great and unique
music.”

How The B&
Best Get
Better!

Ask Brett Tuggle -
David Lee Roth Band.

“A must for stage and studio - until
BBE appeared, 1 didn’t know how
much harder my bottom end could
kick and how much sharper my high

Reti Forms

Mad Dog
Records

By Bill Bender

Los ANGELES—Gregor Reti, Presi-
dent of Tough & Straight Entertain-
ment, has announced the formation
of Mad Dog Records, an independ-
ent record company duc to open its
doors in carly 1990. Reti’s past
credits include working as an inter-
national manager and representa-
tive for A&M Records in Germany.

In making the announcement,
Reti had this to say: ““Although the
record company will begin as an
independent, I plan on entering into
adistribution deal with cither BMG
or WEA. Both of these companics
have excellent international repre-
sentation.”

Reti also revealed that,initially,
the philosophy of the company will
be to license as many products as
possible. “My approach to licens-
ing,” commented Reti, “is closest to
thatof Seymour Stein’s U.S. licens-
ing of such groups as Depeche
Mode, the Pretenders, the Cult and

| of a new label, tentatively called

| picture business. Peter T. Paterno, a

Erasure. I believe that Europe, and
especially the UK., has an unex-
ploited wealth of product for U.S.
licensing. More and more Iam find-
ing that both artists and managers
are reluctant to confide in a single
record company to handle their
worldwide career.”

Disney
Debuts
Record

Company
By Keith Bearen

BurBANK—The Walt Disney Com-
pany has announced the formation

Hollywood Records. The new rec-
ord division has been created to
lcad the Disncy company into the
mainstream of the music business,
justas Touchstone has made Disncy
a lcading contender in the motion

prominent music industry attorney,
has been named President of the |
new division.

new idea that adds
n and harmonics to any guitar or

bass. A FATHEAD is a thin plate of beli
brass that triples the mass of the
headstock thereby eliminating all
“dead spots” and dramatically

end could cut.”

- “You may never perform
’ without it again.”

- - Music Paper Magazine.

Ask your local dealer for
a BBE demonstration.

BBE Sound, Inc., 5500 Bolsa Ave: #245, Huntington Beach, CA 92649, Tel: 714-897-6766

increasing sustain, the strings simply
ring longer and louder. A FATHEAD
installs in minutes with your original
hardware and no modifications.

Guitar ($25)
Bass ($30)

FATHEAD

Aspen & Associates
P.O. Box 923353,
Sylmar, CA 91392
(818) 361-4500
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Los ANGELES—DAT’s imminent
future is in the news again as the
Songwriters Guild of America
"(SGA), the National Music Pub-
lishers Association and ASCAP
have announced their united oposi-
| tionto proposed legislation recently
approved by the Recording Indus-
try Association of America (RIAA)
| and the Electronics Industries As-
sociation (EIA) in regards to digital
audio tape.

The main thrust of the opposi-
tion has to do with blocking legisla-
tion that would require DAT manu-
facturers and distributors in the
United States to incorporate the
Scrial Copy Management System
| (SCMS). According to Trish Heim-
| ers, VP of Public Relations for the

RIAA, the SCMS prohibits making
copies from first-generation cop-
ies. “There is information in the
| digital sub-codes of all digitally
| recorded material that enables you
to make as many copies as you want

DAT Copy Guard S yste_m
Stirs Controversy

By Steven P. Wheeler

but would only allow one copy of
already copied material. It elimi-
nates serial copying—making cop-
ies from copies.” However, the
system does allow unlimited copy-
ing of the original source material
such as a compact disc, something
that opponents see as an endorse-
ment of copyright infringement.
The controversial Serial Copy
Management System does not sat-
isfy the copyright concerns of the
creative community, most notably

the songwriters and publishers |

whose livelihood is so dependent
on copyright protection. SGA West
Coast Director Aaron Meza ex-
plains: “We are not opposing the
technology. We’re opposed to the
agreement between the RIAA and
the EIA, who have decided among
themselves that this agreement is in
everybody’'s best interest. This
systemallows constant copying, that
is what we're opposed to.”

As the RIAA and the EIA at-
tempt to push their bill through

ear yourself think.

L .

Congress, Meza says that the SGA,
ASCAP and the National Music
Publishers Association are prepared
to start a grass roots effort to make
Congress aware of potential copy-
right infringement. “If we were to
say it’s okay to make copies, then
we would be undermining the very

— 1

Congress enact this bill and then
come back a year later and say we
want royalties on blank tapes.”
The bill will most likely go be-
fore the Senate Judiciary Commit-
tee early next year when a docket
number will be affixed to the legis-
lation. At that point, Meza says the

heart of the copyright act. It would
be suicide for us to stand by and let

opposition will “turn up the heat.” |
Stay tuned.

LIVING LEGENDS TRIBUTE

[
|

v

NARAS President Mike Greene (center) is pictured with Smokey
Robinson (left), Andrew Lloyd Webber (second from left), Liza Minnelli

and Willie Nelson (right) at the November taping of the CBS television
. special, Grammy Living Legends, held at the Pantages Theatre. The
| award is presented to individuals or groups for their ongoing contri-
[ butions and influence in the recording field.
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You want your music to sound
its best. Especially to you. And
Yamaha has just the speakers.
The MS101 is a single 10cm full ;

range speaker driven by a built-in
10-watt amplifier. The MS202
has two 10cm full range speakers
driven by a built-in 20-watt power
amplifier. It even has a mixer
built right in.

The Yamaha MS101 and
MS202 speakers. You never
sounded so good.

For your nearest Yamaha
Professional Audio Dealer call
1-800-443-2232.

Personal Studlio Series™

YAMAHA

Professional Audio Division
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| Contributing writers: Michael Amicone, Steven P. Wheeler, E. Page Bucy, Dina
Douglass, Maxine Hillary J, Kenneth B. Giles 111, Sue Gold and Mark Everett.

Contributing photographers: Tom Farrell, Lucy Snowe and Lisa Seifert.

f Classical Station KFAC
| | Changes To Rock Format

| Los ANGELEs—Another rock station has entered into the fray of Los
Angeles’ lucrative but crowded radio market, and it’s already making
waves. KKBT (92.3-FM), “Rock With A Beat,” replaced L.A.’s only
commercial classical radio station, KFAC, on September 20. The format
change ends months of speculation that the station would adopt a rock
format, despite promises by its new owner, Evergreen Media of Dallas, that
it would retain the 58-year-old classical format.

i PolyGram Buys A&M

| NEw York—The long-rumored purchase of A&M Records by PolyGram
has finally been confirmed. The purchase price: a reported $500 million.
| Under the terms of the deal, PolyGram will obtain, all A&M assets
' (including repertoire and artists), back catalog, A&M’s video arm and
A&M real estate holdings; not included is Almo/Irving, A&M’s music
publishing division. This marks PolyGram’s second major purchase this
year; in September, the label bought 1sland Records for $331 million.

| Arbitration Panel Rules Against BMI

Los ANGELEs—Performing rights giants BMI and ASCAP recently faced
off in a legal battle over whether a writer can, in effect, be penalized for
defecting from one performing rights organization to the other. Ina January
20th ruling, an American Arbitration Association panel unanimously ruled
| that BMI had committed a contractual violation by planning to deny ex-
BMI writers their bonus payments—a financial penalty that would have
caused some writers to lose up to 80 percent of their performance income.

“Moscow’” Concert Announced

HoLLywoop—Members of Bon Jovi and Métley Criie held a press confer-
ence at the St. James’s Hotel to announce “Live From Moscow,” atwo-day
rock concert to be held on August 12th and 13th at Lenin Stadium in
Moscow. Presented by MTV, the event will be aired by Showtime on
August 13th in a four-hour prime time special. Proceeds will be donated to
the Make A Difference Foundation, a non-profit organization dedicated to

i combating drug and alcohol abuse among youth.

2 Z i N

COLLINS AND DOZIER HONORED: BMI recently saluted Phil
Collins and Motown songwriting legend Lamont Dozier for their
Number One collaboration, “Two Hearts.” Pictured (standing; L-R): |
West Coast BMI President & GM Rick Riccobono, Debbie Gibson,
Dozier, Geoffrey Williams, BMI Senior Director of Writer & Public
Relations Barbara Cane, Quincy Jones, (kneeling) Collinsand Stephen ‘
Bishop.

McCARTNEY DELIVERS NEW LP: Paul McCartney’s new release, !
Flowers In The Dirt, was recently debuted for Capitol executives.
Pictured (I-R): Bill Burks, VP of Product & Artist Development; John
Fagot, VP of Promotion; Tom Whalley, VP of A&R; McCartney and
wife Linda; David Berman, President; Ron McCarrell, VP of Market-
ing; Lou Mann, VP of Sales. l

MAKING A DIFFERENCE: Richie Sambora of Bon Jovi, Sasha |
Minkov of Gorky Park, Nikki Sixx of Métley Criie, Jon Bon Jovi, '

Tommy Lee of Métley Criie and Yan Inenkov of Gorky Park at the
press conference announcing the Make A Difference concert.

J

Angle Music Production.s
(818) 989-0474

Songwriter Special

$250.00

Includes producing and recording 1 song at our
24-track, state-of-the-art recording facility.

Call for demo tape.  Some reatrictions apply.

RANDAL NEAL COHEN

Music Attorney

(213) 552-2233 (818) 986-2233
Contracts - Negotiations and Drafting
Trademarks and Copyrights

Band Partnership Agreements
Corporate Formations

Demos -~ Evaluations and Shopping
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JAMMING WITH GEORGE:: New President George Bush straps on

| his*“The Prez” guitar and joins Joe Cocker and Carla Thomasonstage
for some presidential jamming during the “Celebration for Young

‘ Americans,” a tribute to rhythm and blues presented by the Commit-
tee for the American Bicentennial Presidential Inaugural,

]

According to ligures re
leased by the RIAA,
shipment of vinyl records
plunged from 167 million
el U.S. units in 1985 10 72.4
million in 1988; the
cassetle format cemented
its market dominance with
339.1 million shipped in
1985 1o 450.1 mullion last
year: and compact discs
proved 1o be no passing
audiophile fancy. nsing
from 22.6 million shipped
n 1985 1o 149.7 mullion n

THE DECLINE

/ .;/f/,ﬁ@ LPs ~
‘1988

1987

l
| BMI POP AWARDS: BMI re-
| cently honored last year’s top
songwriters and music publish-
ers at their annual Pop Awards
| dinner held at the Beverly
| Wilshire Hotel. Gloria Estefan
was named Songwriter of the
| Year, the Steve Winwood/Will
Jennings’ song, ‘“Valerie,” re-
l ceived Song of the Year honors
and the Warner Music Group was
| named Publisher of the Year.

16 TRACK x 1” STUDIO
OTARI TAPE MACHINES 30 & 15 i.p.s.
Jimmy Hunter’ s

CQZQOO0r

— a complete MIDI facility —
Expert [iInn9()()() Programming

2 DATs & all the cool Synths
Forat F-16 Samplér w/incredible drum sounds

213 ¢ 655 ¢ 0615
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BIZRAP Tackles
Music Industry Drug Problem

CuLvER City—Even though the media continues to paint a portrait of rock
stars cleaning up their act, the record industry is still up to its neck in
substance abuse. To help make a dent in the problem, BIZRAP, aconfiden- |
tial, non-profit chemical program, has been formed to help provide
recovery services for addicted musicians or related music industry person-
nel—regardless of their ability to pay.

Vinyl: A Dying Format?

Los ANGELEs—In a move that could conceivably signal the beginning of ‘

the end for vinyl records, several record store chains, including eighteen |
Music Plus locations, have decided or are contemplating the removal of all
vinyl records—the format that rock’s legacy was built on—from their | |
shelves. The vinyl format has apparently fallen victim to changing con-
sumer tastes; the sales of cassettes and compact discs have increased
steadily—the former for its convenience and the latter for its sound quality
and alleged durability—while vinyl sales have declined dramatically.

Rykodisc Acquires Rights
To Bowie Catalogue

SaLEM—Rykodisc, an independent Salem, Massachusetts-based label, |
has acquired the North American rights to David Bowie’s RCA catalogue. |
The highly sought after eighteen-album catalogue will be released in all |
formats, with CDs obviously of the most interest. The albums span the |
years 1969-83, and include such influential and commercially proven titles
as The Rise And Fall Of Ziggy Stardust, Young Americans, Station To
Station and Changesonebowie. The rights to the master recordings, origi-
nally licensed to RCA Records, reverted back to Bowie in 1984.

Rappers Unite To Stop The Violence |

NEW YoRrK—A group of top rap stars have banded together to form Stop |
The Violence (STV), an ad hoc coalition aiming to educate black youthon
the growing urban problem of black-on-black violence, and to aid the
National Urban League in its war on violence and illiteracy. The group’s |
Jive/RCA single, “Self-Destruction,” features various rappers including
Chuck D and Flavor Flav of Public Enemy, Kool Moe Dee, Ms. Melodie
of Boogie Down Productions, Just-Ice, Doug E. Fresh, M.C. Lyte and ]
members of the rap group Stetsasonic. |
| >

BLOCK RATE STUDIO TIME

DRUM MACHINES =~ KEYBOARDS EFFECTS
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Beatles & Capitol-EMI
Reach Agreement

Los ANGELES—After ten years of legal suits and counter suits between the
Beatles and their label, Capitol-EMI, an agreement has been reached that

| settles all outstanding issues between the two parties. The out-of-court

settlement includes a provision barring both sides from discussing publicly

| any terms of the agreement—an agreement that could open the door to a

flood of unreleased Beatles material, including recordings and video tapes.

Rock Walk Honors B.B. King

HoLLywoop—Blues legend B.B. King was recently inducted into Holly-
wood’s Rock Walk, a sidewalk gallery honoring those who have contrib-
uted to theevolution of rock music. King, who has released over 50 albums,
has been at the forefront of blues music for more than fourdecades. In 1986,

| the four-time Grammy winner was inducted into the Rock & Roll Hall of
Fame.

Thorn-EMI Purchases
Half Of Chrysalis

HoLLYywoop—Thorn-EMI and the Chrysalis Group have announced an
agreement in principle for Thorn-EMI to acquire a 50 percent interest in the
Chrysalis Record Companies. The financial terms of the agreement in-
clude 79.1 million in cash payable upon completion of the deal, and another
25 million dollars dependent upon the label’s profit and growth over the
next four years. Chrysalis’ extensive roster includes Jethro Tull, Billy Idol,
Pat Benatar, the Waterboys, Sinead O’Conner, Was (Not Was), Icehouse
and Debbie Harry. The agreement excludes publishing, recording studios
and the label’s record and video export business.

Rockers Protest Pay To Play

HoLLywoob—A newly formed organization called RAPP (Rockers Against
Pay To Play) picketed the West Hollywood nightclubs, the Whisky, the
Roxy and Gazzarri's, on the nights of June 23rd and 24th. Musicians
equipped with placards demonstrated their opposition to the pay-to-play
policies currently in practice at these and other venues. Protest organizer
and founder of RAPP, Mark Mason, states that the purpose of the demon-
stration was to publicize the disturbing pay-to-play trend, to promote a
moratorium against the policy this coming Labor Day weekend and “to
educate younger bands who know of no other way than pay to play.”

go00000000ccccc0ces
$20.:...

Plus Engineer

24 TRACK
NEVE CONSOLE
STUDER RECORDER :

818-762-8881 o

SOUND IMAGE ENTERTAINMENT, INC.
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wood’ s Rock Walk.

B.B.KINGSALUTED: B.B.King
leaves his hand prints on Holly-

o -
SEALING THE DEAL: Jim Fifield (left), President and Chief Oper- ‘

ating Officer of EMI Music Worldwide; Chris Wright (middle), |

Chairman and Chief Executive Officer of Chrysalis Group; and Joe

Kiener, Executive VP of Chrysalis Group, congratulate each other on |
|

the agreement betweenThorn-EMI and Chrysalis Records.

ASCAP’S DIAMOND JUBILEE: ASCAP celebrated its 75th anni-
versary with a concert held at the Shubert Theatre in Century City.
Pictured (top; L-R): Ray Evans, Siedah Garrett, Glen Ballard, Gerald
Marks, Billy Steinberg, Diane Warren, Tom Kelly, (bottom) Jerry
Lelber, Albert Hammond Henry Mancini and Mike Stoller.

|

|
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CAPITOL BUYS HALF OF ENIGMA: Capitol- EMI Music, Inc.

recently purchased a 50 percent interest in Enigma Entertainment

Corporation. Pictured (L-R) Wesley Hein, President, Enigma; Joe

Smith, President and Chief Executive Officer for Capitol-EMI Music;

William Hein, Chairman, Enigma; and Jim Martone, Executive VP,
| Enigma.

JACKSON AND L.A. GEAR: Superstar Michael Jackson and sports
apparel giant L.A. Gear have entered into an exclusive business ar-
rangement in which Jackson will help design a signature line of fash-
ion sneakers to be marketed by L.A. Gear. Pictured are Jackson and
Sandy Saemann, L.A. Gear Executive Vice President.

ASCAP POP AWARDS DINNER ASCAP recently held their Sixth
Annual Pop Awards dinner at the Beverly Wilshire Hotel in Beverly
Hills. NaradaMichael Walden, Paul Stanley, Gene Simmons, Christine
McVie and Richard Marx were among the industry notables attend-
ing the event. Pictured (L-R): Belinda Carlisle, Donna Summer and
Debbie Gibson, who shared Writer of the Year honors with Bruce
Springsteen.
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Songwriters Guild Honors
Leiber & Stoller

Los ANGELEs—The Songwriters Guild of America will honor legendary
songwriter-producers Jerry Leiber and Mike Stoller with the Sixteenth |
Annual Aggie Award, to be presented on May 1st. The Aggie Award is ‘
given in recognition of outstanding contributions to the world of song-
writing. Leiber and Stoller,aRock & Roll Hall of Fame-inducted duo, have
written and produced scores of early rock classics including “Hound Dog,”
“Jailhouse Rock,” “Stand By Me” and “Yakety Yak.”

NARAS Announces 1

Lifetime Achievement Awards

BureBaNk—Nine artists, including Dizzy Gillespie, Fred Astaire, Quincy
Jones, Bessie Smith and Lena Horne will be presented with Lifetime

Achievement Awards by the National Academy of Recording Arts and |

Sciences. The award, to be announced at this year’s Grammy ceremonies
on February 22nd, recognizes performers who have made significant
artistic contributions to the recording field.

Studio Coalition Cracks Down
On Home Recording

Los ANGELES—The growing trend of home studio use by songwriters and
producers has triggered a controversial issue which promises to have a
profound effect throughout the music business. The major topic of debate
is what constitutes the legal use of a home recording studio. A newly
formed organization, the Hollywood Association of Recording Profes-
sionals (H.A.R.P.), whose members include some of the top studios in
town—Record Plant, Cherokee, Sunset Sound, Lion Share and Conway—
is addressing the issue. Spokesmen for the organization point out that they
do not have a problem with artists using home studios for personal use, but
they draw the line when these home studios crossover into the area of
commercial use and begin renting out studio time. Studio executives state
that such practices are adirect violation of Los Angeles zoning laws which
strictly prohibit the use of residential property for commercial ventures.
Following the organization’s first formal meeting, writer-producer Chas
Sanford was served with a citation at his home. According to Sanford, the
Department of Building and Safety has ordered him to remove his home
studio if he uses it for anything other than private use. Sanford is trying to
rally support in an attempt to amend the present zoning laws.

FINALLY AN EASY TO UNDERSTAND BOOK ABOUT
THE MUSIC BUSINESS...WHICH MEANS CONTACTS!

ne BLACK BOOK o-ROCK 10 SOUL

THIS BOOK HAS IT ALL!
For everything from Rock to Soul; Attorneys,
Managers, A&R, Publishing, Booking, Agents,
Promoters, Radio, Consultants, Labels, and

Indies.
PLUS an easy summary of whatto do and what pot to do.
ALSO available is our quarterly newsletter with updates.
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New Kids On The Block: Affectionately known as the American Menudo, these new kids have struck
platinum many times over with their remarkable Hangin’ Tough album and string of Top Five hit singles. To
give you an idea as to what kind of a year it's been for them, their Christmas LP, Merry Merry Christmas, and
single, “This One’s For The Children,” are both approaching the Top Ten. Pictured from leftare Danny Wood,
Joe Mcintyre, Donnie Wahlberg, Jordan Knight and (bottom) Jon Knight.

Dialogue

David Kahne: Executive Producer
A&R, Columbia Records

Responsibilities: "I produce rec-
ords, sign bands and generally help
out with other projects and produc-
tions at the label both here and in
New York. As far as who will produce
anewly signed act, | always get that
straight ahead of time. | do produce
a certain number of acts a year. I've
beenlucky inthatthe acts I've wanted
to do I've been able to do. I've been
involved with some projects in
England also.”

Coming Up: “Some of the things
that will be released next year in-
clude a band from Memphis called
Human Radio and Love/Hate, alocal
Los Angeles band. Their original live
tapes were pretty much thrash, so
we're definitely heading in that direc-
tion with them.”

Overview: “I've been working a lot
anddon’thave the opportunity to get
out quite as often as I'd like. | espe-
cially don't get out to see as much
Metal as | used to. I do like Black-
type R&B rock bands—Black Rock
Coalition bands.”

Rehearsal Room: “I'm starting a
rehearsal room over near Hollywood
High School. It'll have a board and
some recording equipmentinit. The
object is for new people to be able to
goinandrecord live to two-track. It'll
be a direct to DAT room where a
group can go in and lay down ten
songsinacouple of hours. | think it'll
be really cool.”

Early Signings: “For some reason,

14

lots of local bands are getting signed
way too early and for too much
money. Then the bands come into
the label and they only have poten-
tial but no songs because nobody
took the time to develop them be-
forehand. Then the bands start writ-
ing all different kinds of songs and
nobody really knows what to do.”

Making Deals: ‘It all comes down to
money. Developmental deals usu-
ally are more than $5,000. Some-
times, a developmental deal turns
out to be a way of procrastinating; a
way of not making a decision. | think
that regardless of whether you do a
demo deal or a developmental deal,
it's best to record the songs live so
that you capture the true energy. |
like to look ata development deal as
a way of recording some things that
will ultimately be used on the record
itself rather than saying ‘look, we're
gonna support you.” "

Proud Moments: “ like the first
Romeo Voidrecordalotand alsothe
Bangles record. At the time | was
working with them, there was no
sign at all of them disbanding. Sure,
there was tension. There was al-
ways tension with the Banglesinthe
studio. | think it's kinda weird that
they broke up because they sing
really welltogether. One of the great
things about working with them is
that you could do the group vocals
around one microphone. You could
have all four of them singing at once
and it was just a great sound.”

Local Acts: “There is a local band
called Civil Rite that | like. And I'm
also checking out some other bands
in other cities...like the band Human
Radio from Memphis. 1 also like Black

Sheep and a lot of the other Black
Rock Coalition bands as | mentioned
earlier.”

Talent Ingredients: “One of the
things I've besn looking for lately in
acts | want to sign is a lot of personat
drive. And | think that has a lot to do
with success. The music is really
important, but there's another entire
thingthatgoes along withit. Fishbone
is a good example. When | first saw
them, | really liked the music, al-

though | knew it was different, but
the band had so much integrity and
momentum as people and as aband.
So, assuming that | like good songs
and good performances, the artists
should be able to take that next step
afterwards.

“You know, as you sit around a
label and watch certain albums
succeed and certain others fail, you
begin to realize that it has a lot to do
with the momentum that the artists
themselves have. Bruce Springsteen
hadto go through a lot of shit with his
labels and his managerstogetwhere
he is. He's a great artist, but
Springsteen also has this amazing
drive.”

Job Risks: "The job of producing
and being an A&R person is kinda
like being someone’s conscience.
Sometimes people want you to be
that, and other times they don't want
you to be that. My problem was that
| usedto push people alittle too hard
to get them to be what I thought they
were capable of.”

Sound Advice: "As far as bands |

|

coming to Los Angelesis concerned, |

1 think that all of the industry people
going out to the clubs tends to hype
the environment a bit too much. |
think the idea is to just play as often
as you can and not give in to that
"getting a deal” thing. Your music
isn't going to change depending on
whether or not you get a deal! You
need a deal to get your record out
there, but if you get one and you're
notready, itcan screw up your entire
career.”

|
|

Audiences: "Agroup’s careerisjust |

aseries of playingin front of different
audiences. You start out in clubs in
front of a bunch of people that come

Like Father,Like Son: Just as the late John Bonham provided the
driving force behind Led Zeppelin, so too does his son, Jason, provide
the same for his very own band. Their WTG Records debut, The
Disregard Of Timekeeping is rapidly bulleting up the charts and looks |
like it'll easily go Top Twenty. Bonham is back!
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Paul McCartney: Although Flowers In The Dirt is Mac’s finest LP in
years, it falled to spawn anything close to a bonafide hit single. His five

nights at the Great Westerr) Forum were a total sell-out which has

to see you play. That's your first
audience. Your second audience is
comprised of all these A&R quys.
When you get past them, you've
| gotta get past all of the promotional

people. Then you've got to deal with

all of the radio people. And after
' these five or six audiences, you're

finally back at the beginning again
| with audiences coming to see you
' play at the clubs! It's a ridiculous
| loop.”

Grapevine

Atlantic Records act Hurricane
Alice has changed its name to Heri-
cane Alice. Apparently, Enigma
Records' Hurricane threatened the
Atlantic band with a law suit, accord-
ing to Glen Parrish, manager of
Hericane Alice. The band's Atlantic
debut, Tear Down the House, will be
released in mid-January.

MCA Records hasfinally released
George Clinton Presents Our Gang
Funky, an LP featuring sixnew songs
from six brand new artists including
Maxi Muff. Muff's cut, “l Want Your
Car,”is already gettinglots of play on
local KROQ. The album is now
available at Tower Records.

helped album sales considerably. Rumor has it that Big Mac might
return to perform at the Ros2 Bowl in the spring.

Heavy Metal band Steel Venge-
ance has announced their signing
with the Robert Fitzpatrick Organ-
ization for personal management.
The band recently concluded a four-
LP deal with BMG-distributed Black
Dragon Records in France.

Local favorites Exude have just
issued their second full-tength, self-
produced and independently re-
leasedLP, Testosterone Tap Dance.
Additionally, the band is issuing a
promotional CD containing sixteen
unsigned bands. Entitled Co-Op, the
CD will be made available to mem-
bers ofthe press and music industry.
Both the Exude album and the
compilation CD are available on the
Rah! Rah! Records label. Exude
was recently voted “one of the ten
best unsigned bands in America” by
a Musician magazine panel that in-
cluded Elvis Costello, producer
Mitchell Froom, T-Bone Burnett and
Mark Knopfler.

Top-drawing L.A.band Tuff packs
itup and heads out of town on Janu-
ary 5th for another tour. This time,
they'll be visiting Texas, New Mex-
ico, Arizona, Missouri and Oklahoma.
They will not do another show onthe
Strip until mid-February.

~ ZJDEMO CRITIQUE -

Exotic Birds
| Contact: Marian Franta
' (303) 861-8940
| Purpose of Submission: Seeking
| label deal.

OXRORORGROXAROROX)

Joy Bonner

| Contact: Bob Sluys

! (818) 899-3276

| Purpose of Submission: Seeking
management and label deal.

RERCACRORAEORRORO

PRODUCT ANALYSIS
OF UNSIGNED TALENT |

|

Exotic Birds. Sounds like a pretty |
goofy name, but I'm probably not hip
enough to understand it. Regard-
less, this Ohio three-man band has
been around the block already,
opening for the likes of Culture Club,
the Psychedelic Furs and Thompson
Twins. Theirtape doesn'tleave much
to the imagination, as it's all pretty
much there. Good, solid songs, nice
arrangements and pro production.
It's very techno-poppy, with all the
plastic, bubble gum disco-synths,
but they’'ve got a built-in audience
ready inthe post-modern radio world.
The only serious drawback for Ex-
otic Birds is that they don't sound like
anything strikingly new. But they do
what they do very well. <l

Joy Bonner's folk song tape starts |
off with a beat-heavy dance number
that doesn't quite take off. It's just
that Bonner's voice is lacking a little
in the Soul department. However,
the second song, a ballad written by
Bonner entitied “The Man Who Never
Fell,” shows quite a bit of promise.
It's averyinterestingsong withsome
neat things going on instrumentally.
If her Svengali finds her, I'd recom-
mend really shaping this tune into
something incredible, via some re-
writingand vocal development. Like-
wise, the tape's final song, (se-
quenced onto Side Two of the tape,
which | would not recommend doing
in any demo case), “Do Whatcha Do
2 Me" could become a radio-ready
sex groove with some improvement.

‘ o~ v
Spirits Of The Fall
? Contact: Spirits Of The Fall
| (213) 655-1986
Purpose of Submission: Seeking
| label deal.
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t

l To submit product for analysis, send your packages (including photo & contact #) to:
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
| All packages become the property of Music Connection magazine. *
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Oh no! The second biggest un- |
signed band disease, the heavily U2
influenced “Us 2" syndrome is al-
most as widespread as the number
one killer, “Guns R Us.” Spirits Of |
The Fall's biggest obstacle will be |
exorcising the spirit of Bono and |
company from the act. But judging |
from the quality of their demo, these
guys have something strong going
here. There is enough of an individ-
ual stamp to demonstrate that Spir-
its Of The Fall really has a shot at
something big. A little work tighten-
ing up the songs, some harmony
vocals and an emphasis on their
OWN uniqueness are some sugges-
tions that may help. Remember:
Modern pop and rock music is pretty
much a blend of other influences,
but don't letany one influence domi-
nate your blend to a point where it
sticks out.
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A&R AREPORT —Kenny Kerner

During the past year, A&R Report interviewed more than 35 A&R Reps at
major and Indie labels attempting to shed some light on the signings game.
For our year-end issue, we've excerpted some of the major points made by
these reps in an effort to provide you, the reader, with a quick and timely
industry overview.

JOHN AXELROD

A&R Manager/Atlantic Records
* Prefers artists that are individualistic.
The songs count for at least 50% of the package.
| * Feels that pay to play sucks.

BENNETT KAUFMAN

Director, A&R West Coast/RCA Records
Tries to find the trendsetters.
Looks for originality & passion in songs & performances.
| Will sign acts to a development deal.

MARK WILLIAMS

Director, A&R/Virgin Records
Likes unique songs.
Wants to see a good live show.
Prefers to hear tape before seeing the act live.
Accepts unsolicited tapes.

BRET HARTMAN

West Coast A&R Manager/MCA Records
is actively looking to break rock acts.
Has signing power.
Has a vision for bands with an image.

ROB CAVALLO

A&R Rep/Warner Bros. Records
Goes to clubs four-five nights a week.
Advises bands to be original, artistic and true to themselves.

VICKY HAMILTON

A&R/Geffen Records
Thinks the club scene is pretty dull now.
Believes that songs are of the utmost importance.
Hates pay to play.
Accepts unsolicited tapes if sent to Geffen office.
Advises new bands to be original and not copy others.

RANDY GERSTON

West Coast A&R Director/ Arista Records
Feels that new acts are getting too much money to sign.
Wants to put the music people back in the clubs.
Frequents the local clubs very often.
Doesn't sign bands just to format them to radio.
Label gaining ground in rock genre.

JOHN KALODNER

A&R/Geffen Records
Doesn't get out to clubs very often.
Always looks for star-quality in an act.
Advises new bands not to listen to outside opinions.
Is expert at translating a band’s music to vinyl.

TERRY GLADSTONE

A&R Manager/WTG Records
Is looking for guitar-oriented music.
Lyrics are of the utmost importance.
Does not accept unsolicited tapes.
Is against pay to play.
Believes that Rap/Rock will continue to be strong.
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Does not accept  unsolicited tapes.

RACHEL MATTHEWS

A&R Manager/Capitol Records
Likes receiving flyers from bands at the office.
Mail her a letter before sending in tapes.
Will occasionally do a demo deal.
Is against pay to play.

Looks, performance, songs and rapport count toward a signing.

HEATHER FREMLING

A&R/MIKA Records
Is at clubs at least five nights a week.
Doesn't like demo deals.
Is in favor of artist development deals.
Does not accept unsolicited tapes.

KEN KOMISAR

Senior Director A&R/Epic Records
Believes many bands are being signed too early.
Songs and performances count most toward signings.
Feels that "“A&R is only an opinion.”
Advises that demo tapes don't have to be expensive.

MARK MAZZETTI

West Coast A&R Manager/A&M Records
Believes there are too many of the same bands in town.
Will do demo and/or development deals.
Advises bands to play live as often as possible.

RON FAIR

VP, A&R/EMI Records
Looks for originality and image in bands.
Wants to develop local talent.
Wilt make demo deals.

JOHN GUARNIERI

Senior Director A&R/Enigma Records
Has broad tastes in music.
Will do demo/development deals.
Believes image plays a part to some extent.
Advice: Be unique, determined and different.

STACY BANET

Director A&R/I.R.S. Records
Accepts unsolicited tapes for review.

DENNY DIANTE

VP, A&R/MCA Records
Is attempting to strengthen label in pop and rock areas.
Is an active record producer for the label.
Likes the balance of A&R and producing.
Is a true song person.

MIKE SIKKAS

West Coast A&R Manager/Arista Records
Believes bands are being signed too early.
Prefers bands with strong managers/attorneys.
Tries to see bands he’s been hearing about.
Advice: Don't become a copycat of an existing band.

KATE HYMAN

VP, A&R/Chrysalis Records
Has signing power.
Will occasionally make a demo deal.
Prefers to develop an act before a signing.
Listens to unsolicited tapes.
Advice: Play live and get representation.

MICHAEL GOLDSTONE

West Coast VP, A&R/PolyGram Records
L.A. club scene is healthy.
Looks for “star quality” and overall band attitude.
Has signing power.
Will do demo/development deals.

—
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COMPLETE SERV CE PREPARATION MASTERING. CHROME ON %' MASTERING
PACKAGING - SHRINK - LONG BOX - STUDER/DAT BACKUP - J CARDS - PROCESSING -
BLISTER PAK - JEWEL BOX - CASSETTE SINGLE - CLEAR BOX - LABELS - JACKETS -
GRAPHICS, LAYOUT & DESIGN - CHROME - MULTIPLE PACKAGING - INSERTS - COMPLETE
TYPESETTING - INSERTS - BOOKLETS - SHRINK/CELLOPHANE WRAP - IN-HOUSE ONE-STOP
FROM ROUGH COPY AND/IOR PHOTOS LAYOUT & DESIGN LAYOUT & DESIGN

TAPE: AUDIOPHILE MUSIC QUALITY - STATE-OF-THE-ART BIN LOOP - HX PRO
LACQUER MASTERING BY CAPITOL RECORDS * PRESSED WITH K588 VINYL

CREDITS: Capitol Records for the Beatle Releases in the early 1960's, Enigma, Rhino, CBS, RSO, Casablanca, TwinTone, Tommy Boy, SST,
United Artists, Greenworld, Frontier, Pausa, Palo Alto, Celluloid, Metal Blade, Shrapnel, Warner Bros., Elektra, Optimism, Restless,
Concord Jazz, Priority, and many many more including the continuing MCA new releases.
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THE ONE STOP CENTER FOR CD'S, CASSETTE DUPLICATION AND VINYL PRESSING

*1000 12 FULL-COLOR PACKAGE $1,799

Lacquer mastering - 3-step metal plating - 8 test pressings - 2-color labels including
type) - full-color jackets - white sleeve - shrink wrap - test within 7 working days
- completion 15 working days upon receipt of all components,

REORDER 12 WORKING DAYS - $1329

*Does not include composite negatives
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Cassette magtering - test cassette « Apex printing direct on cassette - label plate - REORDER ANYTIME
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Cherry Lane Music has an-
nounced the creation of gold and
| platinum awards certifying music
folio sales of 50,000 and 100,000
copies respectively. Plaques have
already been awarded to Guns N’
Roses for Appetite For Destruc-
tion (gold and platinum) and Met-
allica forMaster Of Puppets (gold)
and ...And Justice For All (gold).
Pictured receiving his plaque is
Steven Adler, drummer with Guns
N’ Roses.

Activities

UCLA Extension is offering a
class called “Writing Music for Hit
Songs 1" which will be taught by
Jai Josefs, asongwriter/producer
who has written for Jose Feliciano,
Bonnie Bramiett and many others.
The course will cover the principles
of chord progression, melody and
rhythmic groove used to create to-
day’s chartbusters. Also being of-
fered is “Rewriting Your Song and
Shopping It To Top Producers And
Publishers,” which is a course for
songwriters who have already com-
pleted a song demo or lyric. The
class will be taught by songwriters

ST -

Barry Kaye and Arlene Matza.
Call UCLA for information at (213)
825-9064.

The BMI Foundation an-
nounced the opening of competi-
tion for the second annual Pete
Carpenter Fellowship for aspir-
ing film composers under the age
of thirty-five. The successful can-
didate will have an opportunity to
work on a day-to-day basis with
distinguished theatrical film and
television film composers. The
winner will receive a $2,000 award
for travel and living expenses in
Los Angeles for the period of the
fellowship. Applications for the
1990 Fellowship may be obtained
by writing to The BM! Foundation,
Inc., 320 West 57th Street, New
York, New York 10019.

Songwriter/artist Monty Byrom,
who co-wrote Eddie Money's Top
Ten hit, *J Wanna Go Back," is
writing with Money for his upcom-
ing album. Ex-Van Halen main-
man David Lee Roth has recorded
one of Byrom’s songs entitled
“Under Fire” for his upcoming LP.

Lisa Johnson, Manager Talent
Acquisition with Zomba Pub-
lishing, is currently looking for
rock/alternative bands. She is
accepting unsolicited material, but
asks that potential candidates
contact her first before sending
demos. Write, call or FAX her at:
Zomba Publishing, 6777 Holly-
wood Blvd., Sixth Floor, Hollywood,
CA 90028, (213) 464-7144 or FAX
(213) 464-7409.

Martin Blockson of Boston,
Mass. was named the grand prize
winner of the Kentucky Fried
Chicken Amateur Songwriting
Contest, urban contemporary
category. The contest was judged
by Philip Bailey from Earth, Wind
& Fire. Bailey will soon record
Biockson's song, “Wait For Me,”
and it will then be distributed to
radio stations for national airplay.

The Rock & Roll Hall of Fame
will be inducting two BMI song-
writing teams: Gerry Goffin and
Carole King, writers of such pop/
R&B standards as "Will You Still
Love Me Tomorrow” and “Up On

.

Songwriter Greg Smith has signed a new publishing agreement with

MCA Music. Smith’s credits include his work with Nile Rodgers on the
Diana Ross LP and work with Will Downing, Hall & Oates, Philip Bailey

and Carole Davis. Pictured from left are: Chuck Rue,

The Garfield

Group; Tita Gray, MCA Music; Leeds Levy, MCA Muisc; Greg Smith;

Susan Henderson, MCA Music.

18

cBS Mt)sic has signed the group Bonham, which features drummer

Jason Bonham, son of late Led Zeppelin drummer John Bonham. The
group Bonham'’s single ,“Wait For You,” has been rapidly moving up

the AOR charts. Pictured from left are: Patti De Vries, CBS Music; Jason
Bonham; Cherie Fonorow, CBS Music; Daniel MacMaster of the group
Bonham; CBS Music’s Mel Iberman and Marisa Sabounghi,

The Roof,” and the songwriting
trio of Brian Holland, Lamont Doz-
ier and Edward Holland, whose
catalogue of hits was one of the
strongest bricks in the foundation
of Motown Records. This is only
the second time that songwriters
have been honored with induc-
tions.

New Signings

Famous Music’s Alan Melina
and Michael Leshay announced
that Famous Music has signed a
co-publishing deal with songwriter/
artist Steve Caton. Caton is the
guitarist/songwriter/vocalist with
local L.A. band Climate Of Crisis,
a moody rock band that has been
making some serious noise on the
club circuit of late. Climate Of Crisis
is definitely worth braving the
elements (both the weather and
club environment) to experience.
Canton'’s guitar work can also be
heard on the new Human Drama
LP.

Island Music has signed a pub-
lishing deal with Barry Reynolds.
Reynolds is a producer, a found-
ing member of the Compass Point
Allstars and the author of such
gems as “Broken English” (Mari-
anne Faithful) and a variety of
Grace Jones and Sandra Bernhard
songs. Reynolds is currently
working with Midge Ure and
Marianne Faithful.

The Business Side

Dee Ervin has been appointed
to the position of Publishng/Op-
erations Administrator for Outpost
Entertainment. Also, he is cur-
rently serving his second term as
Governor of the Los Angeles
chapter of the National Academy
of Recording Arts and Sciences
(NARAS).

Private Music has signed a
three-year distribution deal with
BMG Distribution. The agreement
renews the already fruitful asso-
ciation between Private Music and
BMG.

Supplemental list of
Los Angeles Publishers

Cheddar Cheese Music/
Le Grand Fromage Music, Inc.

8739 Sunset Bivd.

Los Angeles, CA 90069

(213)659-9820

Contact: Jan Rhees, Macey Lipman
Staff writers: Mindy Sterling, Steve Lane

Dale Tedesco Music/
Tedesco Tunes

16020 Lahey Street

Granada Hills, CA 91344

(818) 360-7329

Contact: Dale or Betty Lou Tedesco
Style: Everything

Accepts unsolicted material

Zomba Publishing/

Jive Silvertone Records

6777 Hollywood BIvd., Sixth Floor
Hollywood, CA 90028

(213) 464-7144

Contact: Joyce Lapinsky or Lisa Johnson
Style: Everything

Songwriter/artist Steve Caton

|

,

from Climate Of Crisis has signed |

aco-publishing deal with Famous
Music.
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By Pat Lewis

department, Virgin Music has an A&R department that is quite unique in the
publishing world. While Virgin's professional departmentis signing songwrit-
ers and working their catalogs, the A&R department is beating the pavement,
much like an A&R department at a record label, in search of the Next Big
Thing. Danny Goodwin, Director A&R, took some time out of his busy
schedule to discuss the Virgin Music A&R team.

MC: What does an A&R man do for a publishing company?

DG: A&Rin a publishing company is something that you very seldomly see.
When Virgin came into this country, they wanted to expand and acquire
bands, and they wanted to do it at a street level as opposed to buying big
catalogues. They felt the best way would be to sign bands that are active and
very current. An A&R man would be better suited to do that as opposed to
a professional manager or a song plugger.

MC:lf aband already has arecord deal, what's the advantage of signing
their publishing away?

DG: ltis very difficult for a group that is having any kind of success, and the
more success the more complicated it gets for them to collect the copyright
royalties. Especially internationally, it is real hard for a group or for their
manager, and it can get extremely expensive. The advantages are: We're a
huge administrative part of Virgin and we have our own 100% owned

company in practically every country in the world that actually sells records. |

That is technically why a group should sign a publishing deal. Another
reason, of course, is the group may need an advance.

MC: What kind of bands are you on the lookout for?

DG: If you look around my offce, [posters of Winger, Junkyard, Kill For
Thrills, etc.}it’s kind of a hard rock nature. That's pretty much what | look for.
My area of function is in rock.

MC: Do you accept unsolicited tapes?

DG: Strictly speaking, no. But I'm open to other avenues. | can get tips from
people in the music industry— awyers, managers—or somebody outside
who is connected to the film industry. This business doesn't operate in a
vacuum. There isn't a U2 existing on the North Pole. All great bands and all
great artists will eventually hook up with somebody who will be able to get
something to me.

MC: What actually is a “publishing company development deal?”
DG:Letme give you an example. There's agreat new group called Reverent,
and we just signed them. They consist of ex-members of a metal band called
Heretic and the ex-lead singer of Metal Church. We're in the process of
demoing them now, and we're paying for that. Shortly, we're going to go
through all the songs that they demo and we'll choose five or six of the best
ones. Then Virgin Music is going to pay for the band to go into a proper 24-
track recording studio and make some master recordings with a producer.
We'll then license those recordings to somebody like Metal Blade or
Enigma—just to get a ground swell of support and get them out there. To get
some press onthem, we might also hire Concrete, which is ametal marketing
company, to do a job on them—-just to get the buzz built up on them. Then
maybe by early nextyear, we'll go to several majors and see which would be
the best company for them. That is a development deal. t don't think you will
find any publishers that do things like that. Here at Virgin Music, we're much
more like a record company or even a manager.

MC: How does the band benefit from a development deal?

DG: It gives them some capitol and it also gives them time to develop out of
the public eye. A group in this town may play three or four gigs atthe Coconut
Teaszer or the Whisky, and a record company guy might think they are worth
taking a chance on, so they sign them. But because they're at a record
company, they have to start producing records. They don't say come back
in six months when you're reacly. We, on the other hand, can sign a band.
We can make demos with them. We canhelp them get gigs. We can certainly

help themfinancially do gigs. In this town with the pay to play, it's awfully hard |

for aband to do a gig. We can let them develop outside of the public eye and
then they can get a deal when they're ready to deliver.

MC: What do you look for in a band?

DG:llikeaconhesive unit. It doesn't mean that the band has to be comprised
of expert session players, but I [ ke bands that play together well. | like to see
them rock as a unit. 1 also love lead guitarists. | love singers that can hit the
notes. | love individuality.
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| By David “Cat” Cohen

Hit
“Rhythm Nation”

WRITER: J. Jackson, J. Harris Ili, T. Lewis
PUBLISHER: Black Ice [BMi] and Flyte Time Tunes ASCAP]

Janet Jackson
A&M

n addition to jts professional |

itis fitting for the end of the Eighties to review a recording that, rather than
nostalgically looking back to the Sixties and Seventies, as has been the case
this year, leads us into the next decade. Instead of reflecting the decadance,
self-absorbsion and urban fast-lane drug induced paranoia and hostility that
has come to be expressed in so much of today’s music {(especially in the rap
genre), Janet Jackson has taken the lead in visualizing the peace, brother-
hood and healing ideals that were in the mainstream twenty or so years ago.
She projects them over a current dance sound to uplift the hip-hop crowd,
offering hope and inspiration to those whose existence is threatened in what
many consider to be an increasingly dark age.

Jackson, along with James Harris 1!l and Terry Lewis, has come out with

sending out the same old messages of love and all its dysfunctions that it is

refreshing to see someone who has the courage to make a broader
| statement. Not since Stevie Wonder’s middie period has there been such
effective, universally appealing dance-oriented music with the betterment of
the human condition in mind.

0 Lyric: Aimed at an inner city audience as well as everyone else, these |

inspiring words are a strong dose of pop medicine to an ailing generation, a
| young population who did not ask to be thrust into a drug and crime
dominated landscape. This song takes on a social responsibility that has
been absent from the dance scene for a long time.

This is the test

No struggle no progress
Lend a hand to help

Things are getting worse

\ We have to make them better
It's time to give a damn

Let's work together come on

People of the world today
Are we looking for a better way of life
We are a part of the rhythm nation......

groove (like Paula Abdul's “Straight Up” and Karyn White's “It's Just The Way
That You Love Me"). Harris and Lewis are groovemasters, and this one is no
exception.

(1 Scale: Surprisingly, the melody and fills are in a modal scale, the dorian
mode—12b3 4 56 b7 8. This helps give the cut a contemporary sound and
haunting evocative quality.

sweeping lines. The hook line is very memorable making it easy to sing
along.

Q Harmony: Harmonically, chords are secondary in importance to the
groove and its succession of contrapuntal riffs. This means that the accom-
paniment consists of parallel linear construction—bass lines, fill lines and riff
lines—all superimposed to make a rhythmic whole rather than a harmonic
progression.

U Form: Commercial dance format—Signature Verse Chorus Signature
Verse Chorus Breakdown Long Riffy Jam.

Q Performance: Janet rocks and boogies her message effectively. The

a feel good, social commentary album that works. So many artists keep |

|

|
|
|
|
|

|

|
|

0 Groove: The song is written in today’s hippest hip-hop half-time shuffle '

0 Melody: it's adance song kind of melody, more repetitive and riff-like than f

artistry here is more into her concept than the performance as the words |

convey more of the emotion than her voice.

0O Production: A classic dance record produced by the masters of contem-
porary R&B-based dance. The only shortcoming is that musically the tracks
are only a rehash of previous efforts. It is the verbal content that makes this
record exciting.

0 Influences: Overall, the song is reminiscent of Sly and the Family Stone, |

aswellas an update of “We Are Family” for more dangerous times. Musically,
there is more than a hint of Earth, Wind & Fire in the sound and syncopation.
0 Summary: Message songs are a tricky business when it comes to record
| sales, but this one is bound to succeed as one of the major singles and
albums of the upcoming year.
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In May, BMG Songs signed songwriter/producer Rhett Lawrence, who
produced and co-wrote Johnny Kemp’s hit “Birthday Suit.” Pictured
from left are: Ron Handler, Professional Manager, BMG; John Baldi,
| Creative Director, BMG; Rhett Lawrence (seated); Sandy Roberton,
President World’s End; Danny Strick, Vice President, BMG.

|
|

[ BERTELSMANN MUSIC GROUP

Nanci Walker was appointed Di-
| rector of Talent Acquisition for
| BMG Songs in August of '89.

In October, AII Nations Music signed a worldw:de admln/stratlon
agreement with Henry Mancini. Pictured from left are: Ira Blacker, All
Nations; Larry Kartiganer, Mancini's lawyer; Billy Meshel, All Nations;
Mancini; All Nations’ Chris Mancini and John Massa.

- 7 | .
| December saw Virgin Music sign a worldwide administration deal with
Avatar Publishing Group. Pictured from left are: Don Wilson, Attorney,
| Avatar; Richard Grittiths, President, Virgin Music; and Rodney Gordy,
President Avatar.

Lzo

January—BMI announced that they will begm logging airplay at U.S. college
radio stations, signifying the importance of college airplay. ASCAP shortly
followed suit.

Fesruary—BMG Songs named Danny Strick their new VP/General
Manager. Billy Meshel, formerly with BMG Songs (known as Arista Music),
formed his own independent publishing company, All Nations Music.

Chrysalis Music’s mainstay Jethro Tull received the first-ever Grammy |
for Best Hard Rock/Metal Group, an award that seemed to upset the music |
industry, many of whom felt Metallica was the more appropriate choice. |
Magrcu— Virgin Music signed Voodoo Cats and Indigo Giris to artist de-
velopment deals. |

Songwriter/producer Jeff Hull, who co-wrote and co-produced the Grammy
nominated Brenda Russell hit, “Piano In The Dark,” signed an exclusive
worldwide co-publishing agreement between his Dwarf Village Music and |
EMI Music Publishing.

April—BMG Songs announced the U.S. signing of Cowboy Junkies. BMG
also signed metal/hard-rockers Badlands, which boasts former Ozzy |
Osbourne guitarist Jake Lee.

All Nations Music Nashville signed adminstration deals with two major |
country songwriter/artists, Eddie Rabbitt and Randy Travis, and also a co-
publishing deal with Billy Joe Walker.

EMI Music Worldwide announced the integration of EMI Publishing '
Worldwide and SBK Entertainment World—an acquisition that added to
the publishing world’s mounting worries as more and more smaller publish- |
ing companies are bought out by the majors. A trend that continues into the |
new year. [

MCA Music signed apublishing agreement with songwriter John McCurry,
who co-wrote the Alice Cooper hit “Poison.”

Songwriter/producer Michael Jay, who co-wrote Martika's “Toy Soliders”
and “More Than You Know," signed an exclusive long-term worldwide i
publishing agreement with Famous Music.

May—EMI Music announced that Ira Jaffe, President of the publishing firm, |
resigned to pursue other interests within the music industry.

Virgin Music and Metal Blade Music entered into a long-term co- l
publishing agreement. |

BMG Songs signed a publishing agreement with songwriter/artist John |
Hiatt and songwriter/producer Rhett Lawrence. ’

|
\
I

June—Songwriter/producer Pat Leonard signed a long-term agreement
with Warner/Chappell Music. Leonard co-wrote and produced Julian
Lennon's Mr. Jordan LP andseveral tracks on Madonna last LP.

Virgin Music songwriter/producers Oliver Leiber and Elliot Wolff con-
tinue to enjoy the success of their songs covered by Paula Abdul. Leiber
wrote “Forever Your Girl" and “Just The Way That You Love Me,” and Wolff
wrote “Straight Up” and “Cold Hearted.”

JuLy—BMI Los Angeles held their annual awards ceremonies at the Beverly
Wilshire Hotel. Gloria Estefan was named Songwriter of the Year, Steve
Winwood/Will Jennings' “Valerie” was awarded Song of the Year and the
Warner Music Group was cited as Publisher of the Year. The following '
evening, BMI hosted their annual Motion Picture and Television Awards
Dinner and saluted the composers and songwriters of the year's top motion |
pictures and prime-time television shows. Among the composers honored |
were Herbie Hancock for Colors, Hans Zimmer for Rain Man and Danny
Elfman for both Beetlejuice and Scrooged. Dave Grusin was presented the
Richard Kirk Award.

AucusT—Nanci Walker was appointed Director of Talent Acquisition for
BMG Songs. Walker, who is based in Los Angeles, was formerly with EMI l
Music.

Michael Penn, brother of actors Sean and Chris Penn, signed a co- |
publishing agreement with BMG Songs. I
Tina Clark signed with Famous Music. Clark’s hit songs include “Reser-
vation For Two,” by Dionne Warwick and Kashif, and “Congratulations,” by |

Vesta.

The Dick James Organization closed their publishing doors after numer- l
ous innovative years in the industry. Their catalogue was taken over by |
PolyGram Music. DJO's Professional Manager Erik Fitkorn movedoverto |
Filmtrax.

The National Academy of Songwriters (NAS) held a seminar focusing |
on heavy metal music.

Septemper—Songwriter Martika and songwriter/producer Michael Jay |
were honored with a number of lavish bashes. The hoopla was in celebra- |
tion of their Number One hit collaboration, “Toy Soldiers.”

Joyce Lapinsky joined Zomba Publishing as Director, Creative.
Qcroser—All Nations Music signed a worldwide administration agree-
ment with Henry Mancini.

CBSrecording artist Michael Bolton inked a publishing deal with Warner/
Chappell Music.

Novewmeer—Gene Black signed a publishing deal with BMG Songs. Black's
catalog includes such hitsongs as Heart's “"Never" and Rod Stewart's “Love
Touch.” Black, who is also a session guitarist, can be heard on many top
artists LPs including Tina Turner's lastest dynamite album, Foreign Affair.

Peer Music signed Donovan to an exclusive worldwide publishing
agreement.

Decempen—Private Music signed a three-year distribution deal with BMG
Distribution. The agreement renews the already fruitful association between
Private Music and BMG. |
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THANKS TO OUR MEMBERS,
WE'VE GOT ONE MORE YEAR OF SUCCESS TO CELEBRATE.

FOR 75 YEARS, OUR MEMBERS HAVE ENABLED US TO CONTINUE
TO DO WHAT WE DO BEST: ENCOURAGE NEW TALENT AND
PROTECT THE RIGHTS OF ALL WHO CREATE MUSIC. FOR ALL
THE ACCOMPLISHMENTS OF THIS YEAR AND EVERY YEAR, WE

THANK YOU.

A S k AP

AMERICAN SOCIETY OF COMPOSERS, AUTHORS & PUBLISHETRS
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EMI recently entered the home
video arena with the introduction
of the EMI Video line, distributed
through CEMA. Initial releases
include video compilations
profiling Robert Palmer, Natalie
Cole, Poison and Queensryche—
the latter quickly earning gold
status (25,000 copies sold). Fu-
ture releases include video pack-
ages on Tin Machine, Thomas
Dolby, Richard Marx and David
Bowie. among others.

TINY TIM ON THE COMEBACK TRAIL

LARRABEE SOUND STUDIOS:
Morris Rentie, formerly of the Gap
Band, was in producing his new
album for EMI Records, witha stellar
crew of engineers (Peter Arata, Keith
Cohen, Alan Leyerson and Taavi
Mote) mixing the sessions....Ryuichi
Sakamoto was in producing a new
album for Virgin Records, with engi-
neers Carmen Rizzo and Jason
Cassaro and assistant Sylvia
Massy....John Waite of Bad English
recently mixed the band's song,
“Price Of Love,” for CBS Records,
with Michael Brauer engineering the
mix... Taavi Mote was in mixing
Smokey Robinson’s new song,
“Unless You Do It Again,” for Mo-

| town Records....Paul Lani was in

mixing the Donovan songs, “One
Night In Time” and "Dear Heart,” for
PolyGram Records.

microPLANT STUDIO: Virgin re-
cording act, That Petrol Emotion,
and producer Scott Litt were in this
MID! facility doing overdubs, with
Steve Deutsch engineering....Don
Was of Was (Not Was) was in pro-
ducing dance mixes of the Rolling
Stones’ “Rock And A Hard Place”
and Voice Of The Beehive's remake
of “I Think | Love You"....legendary
songwriting team Burt Bacharach
and Hal David recently collaborated
on their first new song in years, with
Steve Deutsch engineering.
PARAMOUNT RECORDING STU-
DIOS: Geffen Records rappers 7A3
were in Studio 4 working on their
new album with engineer Matt
Hyde....Veteran R&B stylist Lou
Rawls was recently in working on
tracksforanewalbum....Jimmy*“J.J.”
Walker, inrecordingtracks for adebut
album with producer Kurtis Blow and
engineer Mike Schlesinger....Elektra
recording artist Keith Washington
recently recorded vocal tracks for
his new album in Studio 3 with engi-
neer Mike Becker.

VIRGIN MUSIC VIDEO: Virgin Music
Video has announced the release of
Paula Abdul: Straight Up. The col-
lection features five Abdul-choreo-
graphed videos, including “Straight
Up” and “Cold Hearted,” as well as
an interview with Paulain which she
discusses her career and climb to
the top.

SKIP SAYLOR RECORDING: Max
Norman (Ozzy Osbourne, Danger-
ous Toys) is in this Larchmont re-
cording facility engineering tracks
for Geffen recording act Death An-
gel, with assistance supplied by Chris
Puram....Human Radio was recently
in mixing tracks for their debut CBS
Records effort, with producer David
Kahne overseeingthe project, David
Leonard manning the console and
Chris Puram assisting....Love/Hate
was also in mixing tracks for their
latest album with David Kahne and
David Leonard and assistant Chris
Puram...MCA artist Bernadette
Cooper was in cutting vocal tracks
for her next album with engineer
Stephen Sheldon... The Egyptian
Lover was at Saylor's working on his
new album with engineer Joe Shay.
RUMBO STUDIOS: Singer/song-
writer Monty Byrom was in cuttting
tracks with Guns N’ Roses producer
Mike Clink for a television movie to
be aired in February.

CHICAGO SOUNDWORKS: New

Age music team Hans, Viadimir and |

Jakovich were in Chicago Sound-
works (formerly WEC Recording)
tracking cuts for their forthcoming

LP with engineer Darryl Coit....R&B |
group Condottiere, working ontracks |

for an upcoming release on Bouvier/
CBS UK Records, with Darryl Coit
helming the sessions....Leganz was
in cutting tracks for their second LP,
with engineer Darryl Coit and pro-
ducer Jay Jarrett.

ARTISAN SOUND RECORDERS:
It was mastering madness at Artisan

with engineer Greg Fulginitti han- ‘;

dling the mastering chores onascore
of LPs: Oingo Boingo for Chris & Jeff
Lord Alge, Trouble with producer
Rock Rubin, Black Crowes with
producer George Drakoulias, Buddy
Guy, Muddy Waters and Howlin' Wolf
for Andy McKaie. M|

' DANCE DIVA

|
Producer/songwriter Kenny |
Vance (whose credits include\
being musical supervisor and
soundtrack producer for both \
Eddie & The Cruisers movies and
the forthcoming Heart Of Dixie) |
and Peter Himmelman take a break |
at SIR Studios during a recent
video shoot for Himmelman's |
latest record.

Mike Pinera, former lead guitarist and writer for Alice Cooper, Iron
Buttertly and Blues Image, recently produced a song he wrote for Tiny
Tim entitled “Batman Rides Again” at Warner Amigo Studios, with
Howard Wolen englineering. Assisting on the record were orlginal
members of Herman’s Hermits. Pictured (L-R): Jeff Foot, Rod Gerrard,
Mike Pinera, Tiny Tim, Barry Whithman and Derek “Lek” Leckenby.
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Ar;s{a recording artlst Taylor Dayne Is pictured with director David Kel-
logg on the set of the video shoot for her current hit single, “With Every

_Beat Of My Heart,” from her new album, Can't Fight Fate.
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This year's collection of possible Christ-
mas musical gifts ranges from the abso-
lutely necessary to the absolutely frivolous.
My favorite New Toy for the musician who
thinks he/she has everything is the Vocal-
izer 1000. The Vocalizer 1000 is a hand-
held, pitch-to-MIDI converter with tuilt-in
pre-recorded rhythmtracks, 28 differentlead
instruments, and stereo-sampled, muli-tim-
bral synthesizer with ten-note polyphony. i
you got ali of that then understand that the
concept goes as follows: You hum into an
internal microphone and your melody is
transformed onto any of the 28 lead voices
as well as MIDI data to drive an external
MIDI tone generator or sequencer. The five-
track sequencer will save and edil your
performance while the pitch-correcting voice
guide keeps your Christmas morning in-
tune. Two Vocalizers can be linked for jam-
ming with other personal synthesizers. The
Vocalizer 1000 sells for $350 from Breaka-
way Music Systems.

| don't have a price yet on Akai's XR10
but Akai calls it “mid-priced” so 1 bet it

| measures right up there with all Akai equip-

ment: good value for not too much money.
The XR10is a 16 bit PCM sample drum ma-

| chine with sound equa! to the famed £-1000

sampler. The 65 sounds available are ROM-
based and there are 50 basic drum péiterns
that you can edit in all the right ways.
Sound Souce Unlimited has a new
Performance Voice Library Series for the

| Kawai K1 digital synthsizer. The Fantasy

Collection are sounds well suited for film,

| new age and environmental work (sort of
| like the Korg M1). The Platinum Col ection

has D50 textures and a good group of

| strings, brass and analog sounds. The Pop/

Rock Collection is an ali around band of
totally useable sounds for recording, casu-
als or Top 40. The RAM cards sell for $89.95
retail. (Refer to ad on page 58).

While on the subject of software/firm-
ware, all you D50/D550 owners will love
Steinberg/Jones’ M. EX expansion board
thatincreases the memory to hold up to 128
patches with optional third bank for up to
192 sounds. You may also map sounds
across the keyboard or layer eight patches
at the same {ime and control each tone's
volume, panning and Program Char.ge via
MIDI controllers. Suggested retail is $425.

The RackDrawer from Four Designs
comes under the necessity depariment.
Well-madeand roadworthy, the RackDrawer
fitsintotwo rack spacesand can hold cables,
tuners, effect pedals, tapes and wads of
paychecks. | want one of these Santa,

| please! The RackDrawer sells for $44.95.

Just the thing to check if your MID! data

| signal is flowing is the MIDI Beacon from

Musonix. Priced at $29.95, the Beacon will

| pay for itself the first time you have to

troubleshoot a big elaborate MIDI lash up
while the studio clock s ticking. The Beacon

| is seli-powered and will respond to any MIDI

signal—even the shortest MIDI message
like System Reset. You betteract now ‘cause
the Beaconis available directly from Musonix
at 2537 N. Ontario St. Burbank, CA 91504.
(818) 842-9622, or credit card users call
(800)888-0848 ext. 227P($29.95 plus $3.00
S&H plus 6.5% CA sales tax).

Here is a very cute stocking stuffer: the
Dean Markley DM-ONE Ministack ampli-
fier. Designed as a practice amp, the minis-
tack clips on your belt and is powered by a
single nine volt. With a good overdrive tone
and two, mighty three inch speakers, the

DM-ONE sells for $39.95.

The RackDrawer

OO

MID! Beacon

DM-ONE Ministack
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DRUMMERS

FREE Christmas Gift!

(520 value, just bring in this ad*)

TAMA GRANSTARS

Many Custom Combinations
To Choose From!

WE HAVE ALL THE MAJOR
AND EXOTIC BRANDS

{* SONOR' "AMA Panls RN
LATIN PERCUSSION! \V/ prRO-miark z.@m

WEST COAST DRUM CENTER

“The mosi dwm and
WWMM&WMW."

(714) 545-2345

*‘WHILE SUPPLIES LAST

Thanks To Everyone
Who Made ‘89 Our
Greatest Year Yet!

5@@.’1@“@ |
Rebzrral

Service

And congratulations to our
clients who were able to geft the
gigs, the deals and the hits . . .

Ellis Sorkin  (818) 508-8828
(213) 858-1140
FAX (818) 508-8077
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RADIO PIX
MONDAY, DECEMBER 11
8:00 p.m. KLON FM 88.1-Le Jazz
Club From Paris: Memphis Slimin
his lastrecorded concert on July 22,

1987.
FRIDAY, DECEMBER 15

11:00 p.m. KWNK AM 670-Boot-
leg Radio: Lou Friedman and Rob
Raino host“L.A.’s Local Band Radio
Show.” This weekthey feature Stone
Soldier and Lyric. REPEATS: Dec.
20 at 5 p.m. on KLF FM 107.7.
SATURDAY, DECEMBER 16
5:00 p.m. KCME FM 99.3-In
Concert: Exclusive 90 minutes in
concert with Led Zeppelin.
SUNDAY, DECEMBER 17

7:00 am. KMGX FM 94.3-Ro-
mancin’ The Oldies:Callinrequests

I

for “The Best of the Mamas and the |

Papas” to 1-800-634-5789.

9:00 a.m. KNTF FM 93.5-The
Weekly Country Music Count-
down: Host Chris Charles pres-
ents the soulful rhythm and blues
sound of Tony Graham Brown.

Natalie Cole

| America, Prizzi's Honorand

|

|

10:00 p.m. KACE FM 103.9-Night |

Scene: One hour in concert with top
urban contemporary artist Natalie
Cole.

FRIDAY, DECEMBER 22

8:00 p.m. KLON FM 88.1-Four
Queens Jazz Night From Las
Vegas: Featuring bluesman Papa
John Creach.

11:00 p.m. KWNK AM 670-Boot-
leg Radio: This week features local
band, Suddenimpactand soloartist
Michael On Fire. REPEATS: Dec.
27 at5 p.m. on KLF FM 107.7.

SATURDAY, DECEMBER 23

12:00 Noon KLON FM 88.1-Big
Bands, Blues, and Boogie: Jay
Roebuck celebrates the seasonwith
Christmas Jazz.

4:00 p.m. KRTH AM 930-Dick
Bartley’s Original Rock & Roll
Oldies Show: Dick hosts the annual
Christmas Special. REPEATS: 7:00
p.m. tonight on KBON FM 103.9.

This informationis supplied courtesy of Lori
A. Uzzo/Radio Guide, a syndicated newspaper
supplement covering radio programming and
happenings. For subscription information, write
or calt: 3307-A Pico Bivd., Santa Momica, CA
90405, (213) 828-2268.
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Congratulatons to Jack Nichol-
son who has been named Actor of
the Decade by a poll of 54 leading
film critics in American Film maga-
zine. Nicholson took the honors over
runners-up Robert De Niro, Dustin
Hoffman and William Hurt. The Best
Actress honor was snapped up by
Meryl Streep, who had been in
competition with Glenn Close and
Kathieen Turner. Martin Scorsese
was named as the decade's best
director for his work on Raging Bull,
The Last Tempatition of Christ, The
King of Comedy, After Hours and a
segment of New York Stories.
Woody Allen came in second in the
director's category followed by Ste-
ven Spielberg, although Allen took
first ptace in the screenwriter's cate-
gory. Allen’s Hannah and Her Sis-
ters was chosen as the decade’s
best script. The critics'list of the best
movies of the Eighties consisted of
Raging Bull, E.T. The Extra Terres-
trial, Blue Velvet, Hannah And Her
Sisters, Atlantic City, Raid-
ers Of The Lost Ark, Pla-
toon, Once Upon A Time In

The King Of Comedy.

Liza Minnelli has a new
album in the stores called
Results. This new Epic re-
lease, recordedwiththe help
of the Pet Shop Boys, is
Minnelli's first album in
twelve years that is neither
a Broadway cast album nor
a live concert. According to
the singer, the album might
have never been made had
she and her sculptor hus-
band not had dinner with
Gene Simmons from Kiss.
“Have you ever had a hit
record?” asked Simmons.
“No,” Minnelli replied.
People think she has, but
her best know songs, “New

Liza Minnelli

York, New York” and “Cabaret”
were hits for Frank Sinatra and
Louis Armstrong respectively.
Simmons volunteered to repre-
sent Minnelli in her recording
career, and his first move was to
get her signed to CBS Records.
Theresultwas thenew LP and a
single called “Losing My Mind"
(from Stephen Sondheim's
score for Follies) thatis already a
European hit. Show Biz expects
this very danceable and lyrical
new work to be a big hit on the
dance charts here in America.
Just when you thought that
the Sixties were finally over, along
comes JimiHendrix Live, anew
film from legendary rock film
maker D.A. Pennebaker. This
movie documents Hendrix's en- ¥
tire set at the Monterey Pop
Festival amidst the Oz-like at-
mostphere of 1967's Summer of
Love. This marks the first time
that Hendrix's set has been re-

Jimi Hendrix

leased in its entirety. Monterey

Festival orgainzer John Phillips
(Mamas and Papas) narrates
the opening sequences which
show Hendrixturning London up-
side down with his unique play-
ing style. Jimi Hendrix Liveis ex-
pected to be double-billed with
the 20-minute Otis Redding
feature Shake when it finally
comes to a theatre near you.

It appears the Nineties will
feature yetanotherinstallment of
Sixties-mania. The decade that
wouldn't die will be represented
notonly by the Jimi Hendrix film,
butthe previously mentioned Ma-
mas and Papas and Jim Morri-
son biopics. A Monkees movie
is also in the talking stages.
Rumors run rampant that if the
Monkees flick is actually lensed,
Michael Nesmith may rejoin his
bandmates on a permanent ba-
sis. Nesmith once vetoed areun-
ion that would have been spon-

Jack Nicholson

sored by McDonald's, and
which later gave birth to
Dolenz,Jones, Boyce and
Hart, because of the lack of
a movie possibility. (Peter
Tork also vetoed the proj-
ect because he is a vege-
tarian.) Nesmith's love of
video and cinema is well-
documented through his
work as executive producer
of such features as Repo
Man and Time Rider.
Should the deal actually go
through, 1990 could finally
mark the return of the entire
pre-Fab Four.

If the Nineties don’t turn
into the sequel to the Sum-
mer of Love, they will at
least have a Spring of Con-
cern. On March 17, Arista
Records will celebrate their
fifteenth anniversary with a
monster concert to benefit the Gay
Men’s Health Crisis and AIDS or-
ganizations nationwide via the Na-
tional AIDS Network (NAN). The
concert will take place at New York's
famed Radio City Music Hall and
will feature many of the acts who
have established Arista Records as
a leader in the recording industry.
Scheduled to appear so far are
Anderson, Bruford, Wakemanand
Howe, Dion, Taylor Dayne, Eu-
rythmics, Exposé, Kenny G, Hall
& Oates, Jeft Healey Band, Whit-
ney Houston, Jermaine Jackson,
Melissa Manchester, Barry Ma-
nilow, Jeffrey Osborne and Ray
Parker, Jr., among others to be
announced. Also on the list is Di-
onne Warwick, whose “That's What
Friends Are For" single was released
by the label in 1985. That song
reached Number One while raising
over $1 million for the cause. Plans
include a television broadcast which
is still being negotiated.
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EZISHOW BIZ

For fourteen years, The Founda-
tion of American Women in Radio
and Television, Inc. has workad to
improve and recognize the positive
image of women portrayed in radio,
television and cable through their
National Commendation Awards
Program. Their “Call for Entries" trade
advertising and direct mail campaign
is actively seeking submissions of
those type of programs that were
aired during 1989. You can help by
recommending a show forthe honor.

| Write: American Women in Radio

and Television, 1101 Connecticut
Avenue NW, Suite 700, Washington
DC 20036. Top Honors will be given
by this nonprofit organization at a
gala ceremony at the Waldorf-Asto-
ria Hotel on March 15, 1990.

Many blessings upon the Discov-
ery channel who bumped six hours
of their programming on December
15 for a live pop music benefit for
victims of both the Bay Area and
Armenian earthquakes. The show
was called Discovery Presents:
Christmas With The Stars—#£n In-

| ternational Earthquake Benefit. Dud-

ley Moore was the host for this
exhausting and noteworthy program.

Anderson, Bruford, Wakeman & Howe

Walt Disney Records is shipping
gold on the soundtracktotheir Christ-
mas release, The Little Mermaid.
This feature marks a return to form
for the Disney studios, who return to
their fairy-tale roots for the first time
in thity years. Loosely based on
Hans Christian Anderson's fantasy
of a beautiful young mermaid who
risks her life for the love of a human
being, the film has a scoe by
composer Alan Menken and lyricist

| Howard Ashman of Little Shops Of

Horrors fame. The soundtrack will
be driven by in-store videos, full-
color product displays, target mar-
ket radio contests, a promotional tie-
in with the Disney Stores, a national
publicity effort, theme park events
and direct response television ad-
vertising beginning in January. The
record features seven original songs
by the award-winning songwriting
team. Menken and Ashman previ-
ously received an Academy Award
nomination for their Little Shop offer-
ing, “Mean Green Mother From Outer

Space.” Ashman is currently work-
ing on a screenplay about the lives
and careers of lke and Tina Turner
for Touchstone Pictures.

Eric Clapton has the score for
the new Sci-fi picture Communion,
based on the national bestseller of
the same name. The film stars Chris-
topher Walken and Lindsay

Crouse.
Bloodhounds of
Broadway is finally in
generairelease as Show
Biz forewarned you
many months ago. This
new flick is Matt Dillon’s
second strongest per-
formance in as many
months coming right af-
ter his tour-de-force in
Drugstore Cowboy, and
could well be the sleeper
ofthe Christmas season.
The plot is based on the
stories of Damon Run-
yon and, in particular, is
about the last big blow-
out of the Jazz Age on
New Year's Eve of 1928.
Co-written, directed and
produced by the late
Howard Brookner, the
film has a video-style
look. The killer cast
includes Madonna as a Betty Boop-
style showgirl and Rutger Hauer as
The Brain, as well as
performances by
Randy Quaid, Jen-
nifer Grey, Josef
Sommer and Julie
Haggerty. Thisisafine
movie—so why didn't
Madonna show up for
its premiere?
Director William
Friedkin (The French
Connection, The Exor-
cisf) will make a biopic
about the legendary
songwriting duo of
Jerry Leiber and Mike
Stoller, it was an-
nounced recently. The
duo is known for clas-
sic tunes such as
“Hound Dog,"recorded
by Elvis Presley, and
“Is That All There Is?"
recorded by Peggy
Lee. Friedkin and
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Disney’s Little Mermaid and friends.

Leiber are co-writing the script with
shooting expected later this year.
“This will be the story of the early
days of rock & roll,” production chief
Rlch Finkelstein told the Los Ange-
les Times, “and a couple of white,
Jewish guys who brought ‘black’
music to white people.”
Writer/director/actor Robert
Townsend (Hollywood Shuffle) will
next turn his attentions to the early
Sixties music scene with The Five

Heartbeats. This film will be about |

the rise and fall of a fictional black
singing group in an era when white
artist re-recorded tunes originally
done by blacks. In the current script,

a hot Five Heartbeats tune is cov- |

ered by the blonde Five Horsemen. |

Show Biz can see this plot coming—
and itisn't pretty.

As afinal note for the year, Show
Biz wishes to thank all of those nor-
mally unsung heros and heroines
who have helped out with write-ups,
leads and photos these last few
months. Special thanks to thosewho
have become accustomed to late
night phone messages pleading for
items to be dropped at the office the
following morning. Evenmore thanks
are due if said people are not on the
MC staff. To all of you patient, gen-
erous and reliable people and to all
our readership, here's hoping you
have a Divine holiday season.

Divine

\

TELEVISION PIX |
MONDAY, DECEMBER 11
5:00 p.m. THE NASHVILLE NET-
WORK--Johnny Cash: An inside
Look: One of the most recognizable |
voices in music talks about his ca-

reer in this 60-minute special hosted |
by Ralph Emery.

5:00 p.m. THE NASHVILLE NET-
WORK-—Ricky Van Shelton Sings |
Christmas: A half-hour music spe- |
cial featuring the award-winning |
vocalist performing a selection of
holiday music from his new CBS |
album. Songs include “I'li Be Home
For Christmas” and “Silent Night.” |
REPEATS: Dec 25. |

TUESDAY, DECEMBER 12

2:30 p.m. THE DISNEY CHAN- |
NEL—Sparky’s Maglc Piano: |
Adventure, comedy and romance in

the form of animated musical vi- %
-gnettes as only Disney can do them. ;

REPEATS: Dec. 21, 24 and 30.
THURSDAY, DECEMBER 14
5:00 p.m. BRAVO-—The South
Bank Show: Guests on this install-
ment are Frank Rich and Suzanne |
Vega. ‘
FRIDAY, DECEMBER 15

New Kids On The Block ‘
5:00 p.m. THE DISNEY CHAN- |
NEL—Videopolis Star Tracks: |
Host Jonathan Prince meets New |
Kids On The Block and A Differenit

World star Jasmine Guy. RE-

PEATS: Dec. 20 and 30. ]

MONDAY, DECEMBER 18 i
10:30 p.m. THE DISNEY CHAN- |
NEL—The Sounds Of Motown: A
Ready-Set-Go! hour special with
some of Motown's biggest stars.

| Includes performances by Otis

Redding, Marvin Gaye, Diana Ross
and the Supremes, Stevie Won-
der, Smokey Robinsonplus Martha |
and the Vandellas. REPEATS: |
Dec. 23.

WEDNESDAY, DECEMBER 20

7:30 p.m. THE NASHVILLE NET-
WORK—USO Celebrity Tour:
Loretta Lynn Christmas: The
queen of country takes the Christ-
mas spirit to American soldiers
around the world.

|
NOTE: All times PST. Check your i
local listings for exact air dates and
times in your area.

—d
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Cacl SHOW BIZ—Tom Kidd |

Michael Jackson

Pet Shop Boys

David Johansen and Richard
Dreyfuss

B

Beau Bridges, Michelle Pfeiffer
and Jeff Bridges
Patti LaBelle

26

Dusty Springfield with the

|

Show Biz Man of the Year is none other than Music Connection's Man of
the Decade, Michael Jackson. The “Bad"boy kept his nameinrotation more
times than any one else this year, as was the case throughout the Eighties,
and his colorful exploits were always entertaining. Jackson greeted 1989
with the release of his Moonwalker video anthology. CBS Music Video En-
terprises released the 94-minute video which featured a montage of

Jackson's musical evolution and a claymation/live action sequence set to |

“Speed Demon"” from his Bad LP.

The Moonwalker claymation work was by Will Vinton, whose association
with Jackson lead to the Gloved One doing a series of commercials for the
Calfornia Raisin Board in September. Jackson made no money fromthese
spots, so as not to interfere with his endorsement deal with Pepsi.

April found Jackson onstage at the Shrine Auditorium where his good
friend, Elizabeth Taylor, presented him with Soul Train's 1989 Heritage
Award and the Sammy Davis Jr. Award of Excellence.

Laterin the year, it was reported that Taylor would join Steven Spielberg,
Rosanna Arquette, Mike Tyson and others for the filming of the “Liberian
Girl" video in which they would all talk about Jackson and his effect on music.

The hottest movie of the year and tenth largest grossing movie of all time
was Batman. And Prince was indeed involved. The first single from the
soundtrack, “Batdance,” was accompanied by a video which did notinclude
footage from the movie. Neither is the song actually heard in the flick. When
is a soundtrack not a soundtrack? When, as a Warner Bros. publicist is
quoted, it's “strictly the artist's tribute to the movie.”

Batman's runaway success and heavy hype got both blame and appre- |

ciation. Record box office lines and families with impatient school age
children were credited with helping Disney’s comparatively modest Honey,
I Shrunk the Kids become a hit, while William Shatner did some serious
finger pointing when commenting on the comparative failure of Star Trek V:
The Final Frontier.

One film that did gangbuster business in Britain and everywhere else they
fly the Union Jack was Scandal. The controversial account of the 1963

resignation of British War Minister John Porfumo yielded a soundtrack on |

Enigma that included both period artists and the Number One English hit
“Nothing Has Been Proved” by Dusty Springfield with the Pet Shop Boys.
Unfortunately, both record and film proved to be duds on these shores.

March saw Rain Man, the Dustin Hoffman/Tom Cruise vehicle that had
everybody talking, nominated for an Oscar for Best Picture. Its soundtrack
included “lko |ko” by the Belle Stars, “Scatterlings of Africa” by Johnny
Clegg & Savuka, “At Last” by Etta James and two instrumentals by Hans
Zimmer that earned him an Oscar nomination for Best Original Music.

Orion’s Jerry Lee Lewis saga, Great Balls of Fire, opened June 30th.
Starring Dennis Quaid and Winona Ryder, the flick featured appearances
by Jimmy Vaughn of the Fabulous Thunderbirds, rock humorist Mojo
Nixon and John Doe of X. It was directed by Jim McBride. Not much later,
Great Balls of Fire went down like a great fireball—much of which was
blamed on the film's inherent historical inaccuracies.

in television land, big news came from MTV. On February 15, Julie
Brown (“Homecoming Queen's Got A Gun") joined their staff with her own
half-hour video show called Just Say Julie. The show combined music
videos with comedy and visits from celebrity guests. “Weird Al” Yankovic
was Brown's first guest.

By summer, the very same Julie Brown had a movie out called Earth Girls
Are Easy from Vestron Pictures. The first single was “Shake” by a new
group called Royalty, and other cuts were by ex-Policeman Stewart

Copeland, Depeche Mode and the B-52's. No one knew at the time, but this |

heralded a major return to form for the B-52's. Their subsequent Cosmic
Thing LP would go on to chart in the Top Ten.

In what were almost certainly the most expensive seats of the year, the
Who brought together notables such as Patti LaBelle and Billy Idol in a
production of their legendary rock opera, Tommy. Tickets cost as high as
$1,500 for this one-time-only show at the Universal Amphitheatre which
was reported to have raised in excess of $6 million for charity. The event was
simulcast on pay-per-view and in a somewhat shortened version on the Fox
Network after that.

Toward the end of the year, the big flick seemed to be a little movie called
The Fabulous Baker Boys. Starring were those fabulous Bridges brothers,
Jeff and Beau, in their first movie together. Michelle Pfeiffer played the
woman who comes between this pair of piano-playing brothers. The light
jazz soundtrack featured reworkings of piano bar favorties such as “Makin’
Whopee," “Lullaby of Broadway” and “My Funny Valentine.” Much to Show
Biz'spleasure, Pfeiffer notonly handled her own vocals on screen and record
but did an excellent job of it.

Another notable release, if for no other reason than its refreshing casting,
was Paramount’s Let /t Ride. Former New York Doll David Johansen
played character Jan Trotter's (Richard Dreyfuss) sidekick, Looney, in the
tale of a man who has a chance to make it big by betting on a rigged horse
race. Also in the cast were Terri Garr, Allen Garfied and Michelle Phillips.
The musical score was by Giorgio Moroder.

Bette Midler had avery good year. Her latest Touchstone film, Beaches,
hit the Top Five in the U.S., Britain and Australia. The female buddy picture
(with Barbara Hershey as the other half) also generated a Number One
single in Midler's “Wind Beneath My Wings." This was the first time Midler
had enjoyed such muitiple successes since her theme to and starring
performance in The Rose, toward the end of the Seventies. IMC|
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Sit in on sessions with the
all-time greats for just $59.95!

. mA=
SIDEMAN s

Practice, Perform, Record. .
all for just $59.95!*

That’s right. If SIDEMAN were available
through typical music store distribution
the list price would be double — $120.00.
So order your SIDEMAN today. It’s the
most cost-effective investment you will
ever make in your music and your
musical future.
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‘Walkman is a mglnmdtmdemnrk of Sony Corporation.

Plug in a personal Headphone

/ Mic Set for just $12.00!*

All SIDEMAN owners save $18.00 on the LSI. Stereo
Headset with attached mic which normally sells for

$30.00 (still an incredible deal). This offer expires
December 31, 1989. So don’t delay, order yours today.

*Plus sales tax for California residents.

Play a cassette of your favorite
band, plug the headphone output
plus your input(s) into SIDEMAN™,
and you’ll be playing along, singing
along (or both) to music that you really
like and want to learn. So practice won’t
be a drag anymore. And the better you

practice the better you’ll be.
Ask any successful musician.

You control the mix of signals from the
cassette player with its headphone volume
control and the instrument(s) you’re using with
SIDEMAN'’S independent controls:

e 2-position Overdrive Selector for either edge distortion or full
distortion.

¢ Independent Overdrive and Instrument Level controls allow you to
set just the right mix for the sound you want.

* Independent vocal or second instrument) level control.

¢ Headphone volume control is the overall output level control.

¢ 2-position Effect Selector for either chorus or flange.

¢ Independent effect assignment for instrument and vocal inputs.

e Stereo input (where a Walkman™ type headphone output is
plugged).

® Main Headphone output also turns SIDEMAN on and off.

¢ AC Adaptor plug — also runs on its own standard 9 volt battery inside.

e Standard 1/4" phone plug inputs for instrument and vocal (or se-
cond instrument).

® Line Output can be used to drive a second set of headphones or you
can plug right into a mixer input and you’re ready to perform or
record with your unique SIDEMAN sound.

SIDEMAN

Not Available at Retail Stores.

ORDER TOLL FREE:

1-800-5637-5199

In CA: 213-921-2341

Hours: 8 am - 5 pm Pacific Coast Time

& ™™
INDUSTRIAL STRENGTH INDUSTRIES

[ ©1969 Industrial Strength Industries, 13042 Moore St., Cerritos, CA 90701 ]




By Michael Amicone

Contributors include Steven P.
Wheeler and Pat Lewis.

THE NEW NATIONAL ANTHEM: Nancy
Reagan’s anti-drug slogan “Just Say No” is
the equivalent of using a slogan like “Just Buy
A House" for the homeless —it's just not that
easy. Keeping this in mind, Alexis Records
has made their contribution to the war on
drugs. “You Look Dead To Me" is a chilling
anti-crack anthem that uses street slang with
a rap rhythm to get its message across. All
profits from record sales will be used to help
finance anti-drug causes. Los Angeles singer
Rock Valentine is the master rapper on the
record and he hopes the song’s hip jargon can
getthrough to kids who are reaching a vulner-
able stage in their lives. “The song is full of
street-level drug references, words and
phrases any kid knows. Kids will hopefully
learn that if they don't stay away from crack
andotherdrugs, they're as good as dead.” For
further information, contact Bob Jacobs at
(415) 872-020.—SW

e e oSN

EVERY BOXED SET TELLS A
STORY: In more box set news,
Warner Bros. has released Rod
Stewart/Storyteller, The Complete
Anthology: 1964-1990 just in time
for the Yuletide buying frenzy. The
setincludes 65 classic cuts culled
from Rod the Mod'’s days as lead
vocalistwith the Jeff Beck Group,
his early solo years with Mercury,
his raucous rock & roll days as a
member of Faces and his later
Warner Bros. solo output. Com-
piled by vault research specialist

THE “TRUE” ROLLING STONE: In the year of the box set, MCA Records Gregg Geller, the set includes the
has saved one of the best for last—Muddy Waters: The Chess Box. obligatory booklet, penned by
Spanning 25 years (1947-1972), this musical history lesson contains  Robert Palmer, chronicling the
CHINA CLUB KEEPS ON JAM- over 200 minutes of blues mastery from Professor Waters. Muddy Wa-  artist’s quarter century-plus ca-
MING: Monday night’s ProJam at  ters was responsible for such influential blues standards as “Rolling reer.
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the China Club just keeps getting
better. In addition to hearing the
blistering performances of house
band Jim Ehinger and the Nasty
Survivors, a lucky throng of
musicalfans wererecently treated
toasurprise performance by none
other than Captain Fantastic
himself, Elton John. John per-
formed “| Heard It Through The
Grapevine,” “Twist And Shout,”
andtwo of his own classics, “Your

Stone,” “Baby Please Don't Go,”
“Mannish Boy,” “Got My Mojo
Working” and “Rock Me.” The en-
tertaining and informative 32-page
booklet is one of the best of its
kind, using quotes from Waters’
blues compatriots, Willie Dixon
and John Lee Hooker, as well as
Waters’ students such as Bonnie
Raitt. This box set is a must for
any true blues fan wanting to dis-
cover the real roots of American

Song” and rock & roll.—SW
“Bennie
And
The
Jets.”

DEAD ON: Members of the heavy metal band, Dead On,
recently metace songwriter-producer Desmond Child
(pictured second from the right) at a party celebrating
the opening of the Wes Craven film, Shocker.
Desmond Child, who has written mega-hits for Bon
Jovi, Aerosmith and Heart, among others, is the
album’s executive producer and also produced and
co-wrote various tracks on the record. Dead On
contributed “Different Breed” to the SBK sound-
track.

ARSENIO HALL, LIVING LARGE: A plethora of
Hollywood celebrities turned out to celebrate the
release of Large And In Charge, the MCA debut
album by Arsenio Hall’s alter ego, Chunky A. At-
tending the party, which was held on the Para-
mountlot, were such stars as Whitney Houston,
Eddie Murphy, Mike Tyson, Paula Abdul and
pictured left to right, Louil Silas, Jr. (MCA
Executive Vice President of A&R/Artist Devel-
opment, Black Music), Arsenio Hall and Al
Teller (Chairman, MCA Music Entertainment
Group).
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e
MAC GETS BACK: Paul McCartney and band pose for photographers
at the ex-Beatle’s Nov. 27 press conference at the Great Western Fo-

rum, held to announce additional U.S. dates in February and a tour
sponsorship deal with VISA.

THE OTHER MUSIC CONNEC-
TION: Twenty years after it all first
began, the Musicians Contact Serv-
ice has entered the computer age.
The new digital voice computer
system enables MCS members to
hear available jobopenings 24 hours
a day, a valuable tool for an industry
that never sleeps. MCSiis one of the
leading outlets for musicians and
bands looking for work throughout
the West Coast, even lyricists and
composers have been linked to-
gether through the efforts of MCS.
With affordable rates and unlimited
resources, MCS is a vital compo-
nentfor the struggling musician. MCS
owner Sterling Haug says, "The new
phone system is the fastestand most
efficient method for putting musi-
cians and vocalists in contact with
groups who need them.” Interasted
parties can call MCS for more infor-
mation at (213) 851-2333. -—SW

MAGICIAN TO THE STARS: Master magician David Copperfield and
rocker Eddie Money are pictured backstage following Copperfield’s
recent performance stint at the Pantages Theatre. (L-R): David Copper-
field, Laurie Harris and Eddie Money.

FLESH FOR LULU: The band that uses only “ozone-friendly hair prod-
ucts,” Flesh For Lulu, recently performed at the Universal Amphitheatre.
The performance was a non-stop barrage of intense material sampled
from their various albums including their latest Capitol release, Plastic
Fantastic. Lead vocalist Nick Marsh (pictured right), who bares a strik-
ing resemblance to Love And Rockets vocalist Daniel Ash, was a won-
derfully animated and moody performer, but got slightly carried away
during “Siamese Twist,” turning his back to the audience and showing
off his rather attractive “siamese twins.” Other highlights included
“Postcards From Paradise,” their KROQ-FM hit, “l Go Crazy,” and an
acoustic guitar tune entitled “Time And Space.” —PL
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DEL FUEGOS ROCK THE PALACE:RCA recording act, lhe DelFuegos,
Is shown glaring at their instruments at the band’s recent Palace gig.

MONROE KICKS BACK M/chael Monroe formerly of HanOI Rocks,
recently stopped by radio station KNAC (Pure Rock 105.5) for an on-air
interview promoting his new solo album, Not Fakin’ It. Pictured (L-R):
Promotional Director Tom Maher, Music Director Michael Davis, Mi-
chael Monroe and Program Director Tom Marshall.

PAUL AND STEVIE: Rumors circu-
lated for weeks regarding suprise
musical guests who might get on-
stage with Paul McCartney and jam
with the ex-Beatle during his recent
five-night stint at the Great Western
Forum. George Harrison and Mi-
chael Jackson were among the no-
tables cited as possible performers.
Though Harrison and Jackson never
did show up, on Monday night, No-
vember 27th, master blaster Stevie
Wonder joined McCartney for a stir-
ring encore rendition of the duo’s
1982 Number One hit, “Ebony And
Ivory.” Apparently his appearance
came as a surprise to even McCart-
ney, who had already performed
“Ebony And lvory” in the middie of
the show, with band member Stuart
Hamish, formerly of the Average
White Band, handling the Wonder
vocal chores.

Pat Lewis
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ELOC&YO—TES —Michael Amicone

Contributors writers: Ace Passion, Steven P. Wheeler, Tom Kidd, John
Ritchie, Tom Farrell, Pat Lewis and Kenneth B. Giles Ill.

Contributing photographers: Anna “Flash,” Jill Jarrett, Pat Lewis, Allen
Olivo, Lisa Posey, Jeff Kravitz, Lester Cohen and Harold Sherrick.

| THEY MADE MONKEES OUT OF THEM: The four original Monkees

recently performed together for a sold-out crowd of die-hard fans at the

| Universal Amphitheatre. Monkees guitarist Michael Nesmith, the lone
| holdout in previous Monkees reunion efforts, performed a sparkling solo

set to open the show, then joined the rest of the boys—Micky Dolenz, Davy
Jones and Peter Tork—for a full set of Monkees favorites. In addition to
the reunion concert, the American Fab Four also received a star on
Hollywood's Walk of Fame.

BATMAN LEAVES HIS MARK: In celebration of the current Batmania
sweeping the country, Tower Records on the Strip paid tribute to the
Caped Crusader by painting a helicopter pad-sized bat on their parking
lot. To the skeptical, Gotham City may only exist in movies, comic books
and television shows, but in Hollywood, anything is possible.

PRESS TO PLAY: Paul McCartney played a brief three-song set at the
recent New York press conference announcing the North American leg
of his world tour. A very lucky throng of press and photographers were on
hand at the Lyceum Theatre to hear McCartney perform “Figure Of Eight,”
*This One” and “Coming Up.”

HAPPY BIRTHDAY, I.R.S.: The Universal City I.R.S. Records complex,
affectionately known as Casade |.R.S., was the setting for the label's tenth
anniversary party. Guests perused the grounds, sampled culinary delights
from around the world and were awarded with short musical sets featuring
alumni acts and current artistic offerings from the label that brought you
R.E.M. and the Go-Go's. During the night's most striking set, Concrete
Blonde’s Johnette Napolitano offered a Marilyn Monroe-esque reading of
“Happy Anniversary” to label honcho Miles Copeland and two-songs
culled from the band’s first two I.R.S. LPs.

WE ALL SHINE ON: Fans gathered on October 9th to celebrate what
would have been John Lennon’s 49th birthday. Ex-Mama Michelle Phillips
and Jerry Rubin of Los Angeles Alliance for Survival (organizer of the
event) were among the Lennonfans to eat cake and sing Beatles favorites.
The mini-birthday party was located at Lennon's star on Hollywood’s Walk
of Fame, in front of the Capitol Records Tower.

I STILL AM...I SAID: Neil Diamond has just added a tenth show to his July
series of concerts at the Great Western Forum. This ten-show stint breaks
Diamond’s own previous record of seven—with Prince the only other
superstar approaching this record with his six-show stay in 1985. Dia-
mond's recent series of concerts, in support of his album, The Best Years
Of Our Lives, has been breaking previous Diamond attendance records
all over the country. Amazing, considering that Diamond hasn't had a hit
single or album in years.

STEVIE IN WONDERLAND: High atop a Beverly Hill, in a house that
bordered on being a castle, our fairy-tale princess, Stevie Nicks, threw a
little shindig for 800 of her pals. Joining Stevie at her Alice in Wonderland-
themed party were members of Fleetwood Mac, Kiss, Yes and, of course,
that omnipresent party-goer, Billy idol. Thrown by Atlantic Records to

| celebrate the release of Stevie’s fourth solo LP, The Other Side Of The

predecessor in the proverbial dust.
_ - =

Mirror, the party was full of L.A.’s best schmoozers and one of the finest
spreads of chow this MC reporter has seen in months.

IN THE “I COULD'VE BEEN PREZ, NOW I'M REDUCED TO THIS”
DEPT.: At the recent Boston Music Awards, Columbia recording group
New Kids On The Block walked away with Outstanding Music Video and
QOutstanding R&B Single for their hit, “You Got It (The Right Stuff).” Former
Presidential hopeful Michael Dukakis declared April 24th as New Kids On
The Block Day. These natives of Boston can also celebrate the fact that
their album, Hangin' Tough, has passed the double-platinum mark.
SENILE GRAMMYS: Every year, it seems the Grammys take one step
forward in intent and two steps back in practice. This year the NARAS tried
to be more in-tune with current musical styles, even adding a Rap and a
Hard Rock/Metal category. But, while the new categories reflected a
needed change, the actual winners continued to reflect the views of an
aging leadership. How could a pleasant little ditty like Bobby McFerrin's

| “Don't Worry, Be Happy” win over Sting's “Be Still My Beating Heart" and
i Tracy Chapman's “Fast Car” in the Song of the Year category? Of equally

head-scratching merit, McFerrin's ode to numbness beat Michael Jackson's
greatsingle, “Man In The Mirror,” for Record of the Year. f NARAS doesn't
begin to shake things up, then the American Music Awards, which drew
bigger stars and a larger viewing audience, will leave its once-illustrious
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MONKEE REUNION: The American Fab
Four embrace each other at their Univer-
sal Amphitheatre performance (above),
and (right) accept their Hollywood Walk
of Fame star from Johnny Grant.

~ MAC GETS BACK: McCartney (left) |
performing atthe New York press con-

ference announcing the North Ameri-
can leg of his current world tour,

o

I.R.S. ANNIVERSARY BASH:
Concrete Blonde’s Johnette
Napolitano (below) per-
forming at I.R.S.’ tenth
anniversary bash.

'l LR.S.
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DUKE AND THE KIDS: Ex-presi-
dential candidate Michael Dukakis

presents award to New Kids On
The Block.

—
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MTVVIDEOAWARDS: This year's
MTV Video Awards recently beam-
ed its way from the Universal
Amphitheatre into the nation’s

= o cabled homes. Picturedbackstage
THE BEATLES OF THE BLUES: s (L-R) Bobby Brown, this year’s
] Robert Johnson, the King of the  host Arsenio Hall and Downtown

Delta Blues singers. Julie Brown.

ALICE AND RIKI: Alice Cocper is
‘ pictured with Cathouse owner Rikl
Rachtman.

CHINA CLUB JAM: The Monday
nightProJamatL.A.’s China Club
Is the place to be for those in-the-
know. Recently, nimble-fingered
WhobassistJohn Entwistle joined
house band Jim Ehinger and the
Nasty Survivors for a set of Who
classics.
nett at Spin’s third annual
swimsuit issue party.

l THEY TOO ARE ONE: CN&Y: Neil Young, David Crosby and
| Eurythmics performing Graham Nash (sans Stephen Stills) per-
at the Pantages. forming “Ohio” at the Greek.

ROCK’S LIBERACE: Elten John and assorted MCA executives and
| staffers are pictured backstage at the Great Western Forum.
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LOCALNOTES

KING OF THE DELTA BLUES SINGERS: Legendary bluesman Robert
Johnson, whose life and early death have been the subject of much |
speculatxon was undoubtedly the finest practitioner of country blues. |
Noted for his haunting, impassioned tales of deal-making devils, evil- |
hearted women and hellhounds on his trail, Johnson's two Columbia LPs,
King Of The Delta Blues Singers, Volumes 1 & 2, are as close to the bone
of blues as you're likely to hear. Recently, precious photos of this |
mysterious figure have been unearthed. In this photo, taken from a new |
book entitled Searching For Robert Johnson, Johnson is decked out in a
double-breasted suit, looking every bit like a master guitar player (check ‘
out his long, slim fingers) and the ladies man he reportedly was—the very ‘
thing that eventually killed him.

WHO'S ON STAGE: If Abbott and Costello were alive today, they could |
update their famous basebali skit, “Who's On First?” and poke fun at some
of today's splinter groups by calling it, “Who’s On Stage?" Take for
example, the latest lineup of Starship. It only contains two semi-original
members—lead singer Mickey Thomas (who joined in 1979) and Craig
Chaquico (who climbed abroad in 1974). Two of the other three members
did not even join the band until 1987. It seems that Mickey Thomas is
holding on to the Starship name for career life, despite the fact that the
band's remaining key member, Grace Slick, has since departed to reform
the band's original namesake, Jefferson Airplane.

KINGDOM GONE: It must be pretty disappointing for those Led Zeppe-
lin clones, Kingdom Come, whose career is in full retreat, to go from
playing the Forum to the much smaller Country Club—and it showed in
lead singer Lenny Wolf's attitude. At their recent Country Club perform-
ance, Wolf chided the unresponsive audience by saying, “What is the
matter, are we playing too loud for you, or is it because this is L.A.? You
certainly look very comfortable in your seats out there.” Halfway through
the band's performance, Lenny Wolf decided that he wanted to take a
picture of the audience and told a photographer, “Let me see your
camera.” When the photographer refused, Wolfretorted, “Let me see you
fucking camera, asshole!” Needless to say, the flustered photographer
complied.

THE GODFATHER OF ROCK: The self-proclaimed Godfather of Rock,
Bill Gazzarri, celebrated his 65th birthday by throwing a shindig at his club.
All you needed to get in was an hour of time to waste in line, a shoehorn
to get through the crowds and a prayer that the guest list had your name
on it. As hopeful attendees argued with the guest list caretakers, stoic
linebacker types told everyone to queue up behind the long line of poor
suckers who actually bought tickets to the event.

TRASHING ALICE: In celebration of his new vinyl ashtray, Trash, Alice
Cooper blessed the crowd at L.A.’s popular hangout, Cathouse, with his
divine presence. Under the guise of a listening party, Cooper appeared,
signed afew autographs from behind a barrage of security meatheads and
was quickly whisked away to the DJ booth where he played some tunes.
THIRD ANNUAL SPINBASH: The rumors that Tony Bennett and the Red
Hot Chili Peppers would perform together at Spin magazine's third annual
swimsuitissue party atthe Hard Rock Cafe proved to be just that—rumors.
Although this interesting musical coupling never did materialize, both acts
did manage to perform sterling back-to-back sets on their own—with
Bennett joined by piano wonder boy, Harry Connick, Jr. |
EURYTHMICS ROCK THE PANTAGES: Contrary to popular belief, the
Who's Tommyconcert at the Universal Amphitheatre was notthe hot ticket
of the year. The show of the year was the sizzling two-set performance
held in the lobby of the Pantages by the Eurythmics. The VIP crowd was
treated to a soul-stirring acoustic set of reworked Eurythmics hits and a
full band set featuring songs from their new Arista album, We Too Are One.
Annie Lennox proved to be the embodiment of soul, as she reduced a few
hundred of L.A.’s schmooziest VIP's to call-and-response revival meeting
members.

CN&Y: The show started before the lights went down at Neil Young's
performance at the Greek Theatre when David Crosby and Graham Nash
made their way through the crowd to their seats. The crowd erupted with
an ovation while the dynamic duo sat down with the little people. This
reporter was sitting only seats away and thought he heard the faint strains
of a Crosby & Nash harmony—from their seats—during Young's moving
rendition of “Helpless.” Sure enough, later in the show, Crosby & Nash |
climbed onstage for an inspired version of “Ohio.” Unfortunately, cohort |
Stephen Stills was nowhere to be found. [
REGINALD HOLDS COURT: Reginald Kenneth Dwight, better known as
Elton John, is pictured backstage with assorted MCA executives and |
staffers during his recent three-night stint at the Great Western Forum.
Eiton is holding a compact disc copy of his latest MCA LP, Sleeping Wlth |
The Past.
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he 1980’s belonged to Michael Jackson. Not only did the

tremendous success of 1979’s Off The Wall spill over into the

Eighties, but he also had the two best-selling albums of the

decade—Thriller and Bad. Michael-mania rivaled Beatlemania as

the Gloved One moonwalked his way across the decade with

thrilling videos, state-of-the-art dance music and electrifying
performances.

When he finally makes his producing and directing debut in a full-
length motion picture sometime in the 1990’s, Michael Jackson will
have accomplished what nc other entertainer before him has ever
done. He will have risen to the very top in every area of the music and
entertainment industries.

Born on August 29th, 1958, Michael was all of five when he gave his
first public performance. It was in the fall of 1963 that Michael
performed “Climb Every Mountain” for his Garrett Elementary School
kindergarten class in Gary, Indiana. The rest, as they say, is history.

Michael spent the next fve years performing with his brothers
(Marlon, Jermaine, Tito & Jackie) before auditioning in front of Motown
Records President Berry Gorcly. Knowing a good thing when he saw it,
Gordy signed the J5 to a recording contract in 1969, and the Jacksons
immediately returned the favor with a string of four consecutive
Number One hits—"1 Want You Back,” “ABC,” “The Love You Save”
and “I’ll Be There.”

In addition to burning up the pop and R&B charts as frontman for the
J5, Michael, at the behest of Berry Gordy, stepped out into the solo
spotlight with a series of hit singles beginning in 1971—"Got To Be
There,” “Rockin’ Robin,” “I Wanna Be Where You Are,” “Ben” and
“Just A Little Bit Of You.” Everything Michael touched turned to gold.

But it wasn’t until ‘78 and the release of the Jackson’s Destiny album
(recorded for Epic, following the group’s departure from Motown) that
the world really took note of Michael’s talents as a writer and record
producer. The album, co-written and co-produced by Michael and his
brothers, went platinum and still ranks as the most successful Jacksons
album ever.

The stage was set.

After winning both critical and commercial acclaim for his perform-
ance alongside Diana Ross in the movie version of The Wiz, Michael
turned his attention toward the recording of his first Epic solo album, Off
The Wall. And what a debut! Not only did it sell in excess of eight
million units worldwide, but it also put Michael Jackson into the history
books as the first recording artist to place four singles from the same
album in the Top Ten. Later, to cap off an otherwise incredible year,
Jackson collected a coveted Grammy Award for Best Male R&B Vocal
Performance for his Number One single, “Don’t Stop ‘Til You Get
Enough.”

But Jackson was more than a recording artist; he was a businessman
as well—and a very good one at that. One of the most startling events
in his career came in 1985 when he announced that he had purchased
the 4000-song ATV Music catalog, including over 250 songs written by
John Lennon & Paul McCartney.

With all of his achievements— the honors, the awards, the star on
Hollywood Boulevard— Michael Jackson remains a prisoner of his
success. Since he was a youngster performing “I Want You Back” with
the Jackson 5, he has had an entourage of people surrounding him,
protecting him from the outside world. But the trappings of Michael’s
success has had little effect on the music. What's it all about for MJ2 “It's
enjoying performing and making my audiences happy.”

Michael is an artist in the truest sense of the word. Taking into
account the numerous hits he’s written, he found it impossible to
choose a favorite. “Asking what songs mean the most to me,” he told
Music Connection, "is like asking parents which one of their children
is the most important to thern. Every song t write is important to me.”

As we turn the page on another decade, one wonders what moun-
tains are left for Michael to climb. “There are a wealth of horizons to be
conquered in the motion picture field, aside from acting,” explains Mi-
chael, “and | am fascinated by the challenge of directing and produc-
ing.” Having set his sights on the silver screen, can an Academy Award
be far off?

At the age of 31, Michael Jackson is already being hailed as one of
the greatest entertainers of all time. His contributions to music and to
humanity are unparatleled. His advice to other aspiring entertainers is
a modest “work hard and have confidence in yourself.” Words to live
by from this Man of the Decade.
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MICHAEL JACKSON MAN or THE DECADE

* HIGHLIGHTS
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*Michael Jackson wins a Grammy Award
for Best Male R&B Vocal Performance for
“Don’t Stop ‘Til You Get Enough.”

*The Hollywood Chamber of Commerce
awards the Jacksons their own star on Holly-
wood Blvd. in recognition of their contribu-
tions to music.

* Michael Jackson’s Off The Wall album
goes multi- -platinum by selling some five
million copies in the U.S. and an additional
three million around the world.

PRI -2 e

* “The Girl Is Mine,” a duet with Paul
McCartney, is released in October.

*In November, E.T.:The Extra Terrestrial is
released with Michael Jackson serving as
narrator for the storybook LP of the Steven
Spielberg film. Both Michael Jackson (narra-
tion & vocals) and Quincy Jones (producer)
won Grammy Awards in the category of Best
Children’s Recording.

*On December 1, Thrilleris released. The
album was produced by Quincy Jones with
Michael co-producing three of the songs he
wrote—"Billie Jean,” ”Beat It” and “Wanna
Be Startin’ Somethin’.”

RAERD" (8,13 e

*Epic releases the second single, “Billie
Jean,” which takes all of six weeks to climb to
the Number One position on the charts.

* In late February, Thriller tops the album
charts.

™ On May 16th, in front of some fifty-
million television viewers, Michael Jackson
moonwalked across the stage during an
appearance on Motown’s 25th Anniversary
Special.

* During May, “Wanna Be Startin’ Som-
ethin’ goes Top Five and is followed by
“Human Nature” (August) and “P.Y.T. (Pretty
Young Thing),” released in October.

* Atthe very sametime, Paul McCartney, as
a prelude to his Pipes Of Peace album, re-
leasesthe McCartney/Jacksonduet, “Say, Say,
Say.” Needless to say, this also hits Number
One.
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THE
°1984°

*As the new year begins, Michael Jackson
wins seven American Music Awards and eight
Grammy Awards for Thriller—another rec-
ord.

* The Guinness Book of World Records
recognizes Thriller as the largest selling rec-
ord album in history as well as the largest
selling solo album ever.

*Michael records Victorywith the Jacksons.
“State Of Shock,” a duet between Michael
and Mick Jagger, is released as a single and
makes it all the way to Number Three.

* In November, 1984, the Hollywood
Chamber of Commerce honors Michael
Jackson with his own star in front of Mann’s
Chinese Theatre on Hollywood Blvd.

o 179 O e

*Michael and Lionel Richie write “We Are
The World.”

* After almost one year of negotiating,
Michael Jackson purchases the nearly 4000-
song catalog of ATV Music which includes
over 250 songs written by John Lennon &
Paul McCartney during the duo’s Beatles
years.

* 1 9 8 6

*Michael Jackson and Lionel Richie win a
Song of the Year Grammy for their composi-
tion, “We Are The World.” The song itself
collects an additional four Grammys.

* Captain Eo, a fifteen-minute 3-D film
collaboration between Francis Coppola,
George Lucas and Michael Jackson opens at
both Disneyland and Disney World.

* Michael films the first video for his soon-
to-be-released album. Movie director Martin
Scorsese is chosen to direct the sixteen-min-
ute video for the album’s title track, “Bad.”

8 T WS 7

*On July 22nd, the first single, “I Just Can't
Stop Loving You,” is officially released to
radio. After only three weeks, it cracks the
Top Ten.

* On August 31st, 1987, Bad is released,
while the 30-minute video of the same name
is world premiered on a prime time network
television special.

1
|
'8

EIGHTIES

*As 1987 came to an end, sales of the Bad
album had surpassed the eleven million mark
worldwide, and its first two singles, “I Just
Can't Stop Loving You” and “Bad,” had both
hit the Number One slot in America. A few
weeks into ‘88, the third hit, “The Way You
Make Me Feel,” went Number One as well.

o= -2 G NTETe

*On February 23rd, 1988, the first of 30
American tour dates was played in Kansas
City.

*In May, Michael performs “Man In The
Mirror” on the Grammy Awards Show. This
fourth release from his album marks the first
time any performer scores four consecutive
Number One singles from the same LP.

* Michael Jackson donates his royalties
from “Man In The Mirror” to Camp Ronald
McDonald for Good Times, a camp for chil-
dren with cancer.

* Late in May, the Bad album yields its fifth
consecutive Number One single as “Dirty
Diana” tops the charts.

*Before May ends, Jackson’s book,
Moonwalk, becomes a best seller on both the
New York Times and London Sunday Times
charts. The forward to the book was written
by Jaqueline Kennedy Onassis.

* Forbes magazine names Michael Jackson
the “Top Earning Entertainer of 1988.”

* Michael presents the proceeds from his
October 24th show to the Motown Museum
in Detroit, Michigan. Motown founder Berry
Gordy and Museum President Esther Edwards
accept the check in the amount of $125,000.

° 1 "SI

* On January 10th, CBS Music Video Enter-
prises releases Moonwalker, a 94-minute
musical journey into the world of Michael
Jackson.

* On January 27th, following his last Los
Angeles show, Michael Jackson donates the
net proceeds of the ticket sales to Childhelp
USA, the largest nonprofit organization that
combats child abuse. In an accompanying
telegram, Michael wrote, “I wantto assist this
hardworking organization’s program to rid
the world of this tragic problem.”
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MICHAEL JACKSON MAN or e DECADE

*MUSIC HISTORY IN THE MAKING -

These two columns are a listing of solo singles re- 1979 1 “Don't Stop ‘Til You Get Enough” 1983 10 "P.Y.T.(Pretty Young Thing)”
leased by Michael Jackson during the Eighties. The 1979 1 “Rock With You" 1984 4 “Thriller”
dates represent the time the record hit the Top Forty, 1980 10 “Off The Wall" 1987 1 “l Just Can't Stop Loving You"
and the numeral that follows indicates the highestchart 1980 10 “She's Out Of My Life" 1987 1 “"Bad"
position attained according to Billboard magazine. The 1983 1 “Billie Jean" 1988 1 “The Way You Make Me Feel”
first two listings, “Don't Stop ‘Til You Get Enough”and 1983 1 “Beat It" 1988 1 “Dinty Diana”
“Rock With You," werereleasedinlate 1979butcharted 1983 5 “Wanna Be Startin’ Somethin™ 1988 1 *“Man in The Mirror”
well into the Eighties. 1983 7 “Human Nature” 1988 7 “Smooth Criminal"

Off The Wall

Released: August, 1979
Worldwide Sales: 8,000,000
Weeks On The Chart: 52
Highest Chart Position: #3

“Don’t Stop ‘Til You Get Enough”
“Rock With You”

“Off The wall”

“She’s Out Of My Life”

Thriller

Released: December, 1982
Worldwide Sales: 40,000,000
Weeks On The Chart: 91
Highest Chart Position: #1

“The Girl Is Mine" |
“Billie Jean" |
“Beat It"

“Wanna Be Startin’ Somethin™
“Human Nature”

“P.Y.T. (Pretty Young Thing)"
“Thriller"

Bad

Released: August, 1987
Worldwide Sales: 25,000,000
Weeks On The Chart: 86
Highest Chart Position: #1

“t Just Can't Stop Loving You"
“Bad"

“The Way You Make Me Feel"
“Man In The Mirror”

“Dirty Diana”

“Smooth Criminal”

Moonwalk

Released by Doubleday & Co. in April, 1988,
Michasel Jackson's Moonwalk book, like every-
thing else ever released by the artist, quickly rises
to the top of the New York Times Best Seller list.
For the first time, Jackson breaks the silence
about his personal life and discusses his child-
hood, his upbringing, his family and naturally, his
incredible career in the music and entertainment
world. Jackson also takes time to comment on
some of his pals like Diana Ross, Quincy Jones,
Berry Gordy, Paul McCartney and Fred Astaire,
to whom the book is dedicated.

The Legend Continues

A Motown Production, Michael Jackson: The
Legend Continues traces the entire career of this
legendary superstar. With musical excerpts that
include bits of “| Want You Back," “I'll Be There,”
“Never Can Say Goodbye,” “Ben,” “Billie Jean,”
“Beat It,” “Thriller” and literally a dozen other se-
lections, this videography, releasedin May, 1989,
shipped 500,000 copies. The video also captures
the J5 as they auditioned for Motown Records
along with some rare performance footage.

Moonwalker

Released in America on January 10th, 1989,
Moonwalker is a completely original, 94-minute
video journey featuring some of the greatest spe-
cial effects and dance routines ever created. In
addition to the more familiar classics like “Smooth
Criminal” and “Man In The Mirror," this collection
also contains “Leave Me Alone,” *Speed Demon”
and Michael's first live performance of the Beatles
classic, “Come Together.” Having sold close to
one million copies, Moonwalker has become the
best selling home video of all time.

Low LEARN THE TECHNIQUE THAT HELPED

$Rates$

PRODUCE 67 GRAMMY WINNERS

Neve VR-60
32-Track Digital ~ With Flying Faders

Newest Qutboard Gear
3/4™ Video Lockup & TOtal ReCa"

Studio Sound Recorders
(818) 506-HITS
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Are you a baritone that can’t
sing above an F? A tenor that
can’t sing above an A? Are
you a 1st or 2nd soprano or
mezzo who cannot get from
yourchestinto yourheadvoice
without a break?

Givemeacall.|ICANhelp you.

“Few voice teachers under-
stand the bridgesin the human
voice. Some don’t even know
they exist. Matthew can teach
them and sing them. That's
worth a successful career.”
—Seth Riggs

Matt Eisenberg, Associate of Seth Riggs
(818) 506-8959
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Miles Copeland

ANd LLR.S.

The Survival Of The Alternatives

By Michael Amicone

o

industry visionary, I.R.S. Records hon-

cho Miles Copeland has managed to
carve out a unique niche in the music in-
dustry, both as a successful manager for
the Police, Sting, Squeeze and the Bangles,
and as a label owner. Recently, this son
of a C.I.A. agent (and brother to ex-Po-
liceman Stewart Copeland) celebrated the
tenth anniversary of I.R.S. Records, alabel
known for its risk-taking, alternative music
(the Cramps, Concrete Blonde, Timbuk3)
as well as its mainstream successes (the
Go-Go’s, R.E.M. and Fine Young Canni-
bals). In this interview, Copeland, who
inspires as much controversy as he does
respect, speaks from the hip on a variety
of subjects, including his label’s philospo-
phy, the demise of the Bangles, Sting,
losing R.E.M. and his insights on the machi-
nations of the record business.

Equa/ parts maverick, Napoleon and

38
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MC: How has the music industry changed
over the last ten years?

Copeland: Well, in a lot of ways, it never
changes. People have always said, “Radio
is really rough nowadays”—but they said
that back then. The problem is that a lot
of companies end up doing the same
thing: They only want to sell the Top 40.
Therefore, for newer acts, it is definitely
harder these days than it was.

MC: Lawyers seem to have taken over
the industry.

Copeland: It’s one of the big problems in
the industry, because lawyers look at
paper. Their eyes are dealing with rock &
rofl—not their ears. A lawyer will tell you
all the things that you want to hear, but
when it comes down to the deal, he goes
straight for where the money is and for-
gets everything that he’s just been telling
you. "PolyGram will give us half a mil-

liondollars.” And I'li say, “Yeh, butthey’re
gonna drop you after one record. I'll give
you a hundred thousand, but I'll be with
you forever and I'll make your act hap-
pen.” But they’ll take the half a million.
Ten minutes earlier, they could have been
telling you, “We want to go with a com-
pany that will stick with the group.”
Bullshit. That’s why the casualty rate of
acts is much greater these days. Compa-
nies used to say that they were looking for
the third album to happen. Now, compa-
nies are being forced to make the first one
happen. And if you don’t come through
on your first album, the chances of making
asecond album are dramatically less than
they used to be.
MC: R.E.M. is a classic example of a band
slowly building momentum in an almost
perfect arc—and they did it without the
aid of hit singles.
Copeland: They never wanted to con-
cede to do singles. So, we did as much
as we could for them, and they did as
much as they were prepared to do. And
it built and it built and it built. In the
beginning, | would never have guessed
that the group would remain so true to
their word, because it’s incredibly un-
usual. Many groups come in here and
say, “Look, | don’t care about money. |
want to have total artistic integrity, and
I'm prepared to pay the price for that. |
don’t need to succeed tomorrow.” Every
group says that on their first record. But,
on their second record, they want a big
advance, they want to drive the fancy
cars and they want to be in a bigger
house. And they want to know why you're
notmaking themrich. And you say, “Well,
you wanted artistic integrity. You wanted
control. You didn’t want to make singles.
How come all of sudden you want money?”
Andthey go, “Well, things have changed.”
"Well, you better change your recording
attitude then. You better start making
hits—which means you better start making
concessions.” R.E.M. never wanted to
make concessions and never complained
that they weren’t rolling in money. That
was incredibly unusual.
MC: It must have hurt when they bolted
to another company.
Copeland: It hurt. But we had a very good
run with them. They lived up to every-
thing in the contract, and we did, too.
They got offered a deal which was mind-
blowing. And | had to look them in the
face and say, “If | were you, | would take
the other deal, because | can’t compete.”
MC: So you were actively involved in the
bidding to the very end?
Copeland: We had beat out everybody
except Warners. And when we made our
final offer to the group, we knew it was
between us and Warners. Their emotion
was here, but Warners just said, "We're
gonna take our pants down, and what-
ever I.R.S. offers, we will pay double.”
And when an act gets that kind of money
and that kind of royalty, how do | say to
them, ”1 could do better for you?” And we
44>
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AS ONE DOOR CLOSES ON THE '80;

ANOTHER DOOR OPENS — TO THE "90s




JOHN DAVID MANAGEMENT

PRESENTS

THE STARS OF THE “90s

Book Of Colors:

Its very hard to categorize this band as they have
so many different influences. Individually, they have
played with the likes of Belinda Carlisle, Steve
Jones, Flora Purim and O’Brien, but together they
are something special and unique, and could well be
at the forefront of the new music of the Nineties.
Their first release “More Than This” will introduce
you to the superbly unique band.

The Click Factor:

Without a doubt, the freshest band to come along
in some time. Featuring the song-writing talents of
singer Mike Booth, The Click Factor could well be
the first band to “make it big” in the Nineties. Their
debut single, “In Your Machine,” ¢/w “One Grain Of
Sand” is released in January 1990, and they will be
playing selected dates to support it.

Maclovia Martel and Fireheart:

Maclovia has the potential to be one of the most
successful female vocalists in rock. Her voice, sen-
suous, yet raw and powerful, is highlighted in the
group’s first single, “Think,” due to be released in the
New Year. Written by guitarist Gary Amour, it is a
perfect example of the band’s very distinctive sound.
The group has received extensive airplay and has
scheduled shows to promote the single.

Rikki Patrick:

Rikki has been described as the best live per-
former in Europe, and deservedly so. He achieved
success at an early age with “Sad Sweet Dreamer,”
which reached Number One worldwide, and has
been indemand in Europe ever since. He has now set
his sights on America, and it wont be long before he
enjoys the same degree of success over here.

Kacy Lee Powers:

All therecent reviews and critical acclaim should
leave no-one inany doubt that Kacy is going to be the
nextbig voice around, and has all the charisma, talent
and charm to back up those reviews. Her single “My
Desire” sold out its first initial local release, and her
recent sell-out show at the Roxy showed the star-
studded audience that she is destined to be the female
vocalist of the Nineties.

REPRESENTED EXCLUSIVELY BY JOHN DAVID MANAGEMENT

11500 West Olympic Blvd., Suite 400, Los Angeles, (A 90064
Tel: (213) 312-4514/ (213) 969-2157 Fax: (213) 3124560

250 West 54th St., Suite 800, New York, NY 10019
Tel: (212) 841-0936

Michael Procter:
Michael was vocalist with one of America’s

foremost vocal groups for the last eight years. He left

to pursue a solo career, and has recorded an outstand-
ing album entitled Fist Take, and has just shota video
for his potential smash single “Desire.” Michael’s
dynamic vocals will leave no-one in any doubt that
he is the best black male vocalist in the business.

Rings Of Saturn:

L.A.’s premier rockband features the powerful
vocals of singer Billy Coane, the virtuoso playing of
guitarist David Adjian, and the solid drumming of
Mar Tercero. With a very strong following, and sell
out shows at every venue they play, including the
Roxy and the Whisky, they seem certain to be the
next “big” band out of L.A. Watch for “I Need You
Tonight” to storm the charts in 1990,

Frank Sorci:

This singer-songwriter’s “hook-laden” songs,
coupled with his sensitive, yet powerful voice, will
make him one of the next decade’s leading forces in
the rock world. Songs like “Its Never Over” and “Our
Time On The Edge” are destined to be played and
played throughout the Nineties.

Jeffery Suttles:

The “hottest” drummer in America at the mo-
ment, and certainly one of the most in-demand.
Having just finished the highly successful Paula
Abdul tour, he has gone straight back on the road, this
time with Donny Osmond. In between all this, he has
found time torecord his own highly individual album,
The Project, which he wrote and produced.

That’s That featuring Marc Copeland:

The band’s first single, “Laughing,” is a beauti-
ful ballad which should appeal to people right across
the board, and is coupled with the uptempo “Action”.
The band is currently rehearsing in England and will
be coming over in the New Year to promote the
single.
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MOVERS & SHAKERS POLL

Ordinarily, we here at Music Connection are deluged with mail on a daily basis. But when the results

‘89

| from our recent Movers & Shakers Poll started pouring in, we were literally up to our you-know-what

. in the stuff. This year, rather than bore you with one long, endless list after another, we’ve decided |
fo excerpt some of the more interesting portions of the results. This, we feel, makes for a more |
amusing feature. Our sincere thanks to all of you who took the time to participate, and to those of |
you who just couldn’t meet the deadline—wait ‘til next year. Happy Holidays, everyone!

TOBY B. MAMIS
Manager
ALIVE ENTERPRISES, INC.

Birthday: March 29,1953

Where will you be spending the holidays?
On airplanes, on tour,

Briefly describe your holiday menu: airplane
food.

If you could have one holiday gift in the
world, what would it be? A holiday.

The biggest mistake of 1989 was not taking
enough holiday time.

In 1990, I promise to take a holiday.
Favorite album of the year: Trash by Alice
Cooper

Favorite pop group: Eighth Wonder
Favorite rock group: Rolling Stones
Favorite male performer: Luther Vandross
Favorite female performer: Tanita Takaram
Favorite single of the year: “Poison” by Alice
Cooper

Favorite new artist: Tanita Takaram
Favorite rock club: Cathouse

Favorite dance club: Cathouse

Favorite movie theater: Cineplex at Univer-
sal

Favorite talk show host: At Fein

Favorite TV news anchor: Deborah Norville
Favorite radio station: Pirate and KNAC.
Favorite radio personality: Scott Shannon
and Tawn Mastry.

Favorite daily newspaper: N.Y. Times
Favorite MC cover: Alice Cooper

Favorite unsigned band: Pride In Pearl
Favorite movie of the year: Batman
Favorite record label: Epic

Favorite independent record label: Metal
Blade

Favorite A&R person: Bob Pfeifer and Mi-
chael Alago.

Favorite promotion person: Kenny Ryback,
Harvey Leeds and Polly Anthony.

Favorite publicist: Zsa Zsa Gabor

Favorite manager: Alive Enterprises
Favorite producer: Desmond Child

Hype of the year: Great Balls Of Fire film
Next big music trend: Protest rock

LAUREN ASHLEE
National Director
Rock /Metal Publicity
MCA RECORDS

Birthday: September 17, 1965

42

If you could have one holiday gift in the
world, what would it be? A platinum Pretty
Boy Floyd LP.

The biggest mistake of 1989 was MTV's
editing of the Pretty Boy Floyd video.

The greatest contribution of 1989 wasMCA’s
new rock/metal dept.

In 1990 I promise to make Pretty Boy Floyd
the biggest band in the world and make a
name for MCA Records in the rock market.
Favorite album of the year: Operation
Mindcrime by Queensryche

Favoritesingle ofthe year: “Fascination Street”
by the Cure

Favorite pop group: B-52’s

Favorite rock group: Queensryche

Favorite R&B group: Guy

Favorite rap group: Tone-Loc

Favorite C&W group: The Beat Farmers
Favorite jazz group: Kenny G

Favorite new age group: Nanci Griffith
Favorite male performer: Tom Petty
Favorite female performer: Paula Abdul
Favorite new artist: Pretty Boy Floyd
Favorite unsigned band: Rain On Fire
Favorite rock club: Roxy

Favorite C&W club: The Palomino

Favorite jazz club: At My Place

Favorite black music club: Spice

Favorite dance club: Post Nuclear

Favorite comedy club: The Improv

Favorite movie theater: Cineplex Odeon
Universal

Favorite TV news anchor: Tom Brokaw
Favorite radio personality: Scott Shannon
Favorite MC cover: Five newly signed bands
reveal their deals.

Hype of the year: Ax| Rose

Next big music trend: Pretty Boy Floyd

JOHN AXELROD
A&R Manager
ATLANTIC RECORDS

Birthday: March 28, 1966

If you could have one holiday gift in the
world, what would it be? Michelle Pfeiffer
The biggest mistake of 1989 was New Kids
On The Block.

The greatest contribution of 1989: My sub-
scription to MC.

In 1990, I promise to sign every band in Los
Angeles and start an empire.

Favorite album of the year: Nothing’s Shock-
ing by Jane’s Addiction

Favorite single of the year: “Paradise City”
Favorite pop group: Guns N’ Roses

Favorite rock group: Jane’s Addiction
Favorite R&B group: Bobby Brown
Favorite rap group: Psychefunkcaps, the
D.O.C.

Favorite jazz group: Pat Metheny

Favorite new age group: Enya

Favorite male perfomer: Sebastian Bach
Favorite female performer: Inger Lorre
Favorite new artist: Lenny Kravitz

Favorite unsigned band: Jungle Alley
Favorite daily newspaper: Herald Examiner
Favorite MC cover: A&R Talks

Favorite publicist: Kathy Aquaviva

Next big music trend: Whatever sells five
million.

ANNA STATMAN
A&R
GEFFEN RECORDS

Birthday: June 7

The biggest mistake of 1989 was any anti-
abortion action.

The biggest contribution of 1989 was Jim and
Tammi getting nailed—a contribution to
humanity.

In 1990, | promise to denote more time to
AIDS hospice

Favorite album of the year: Real Thing by
Faith No More

Favorite single of the year: “Like A Prayer”
Favorite pop group: Faith No More
Favorite rock group: Faith No More
Favorite rap group: De La Soul

Favorite new age group: Whitesnake
Favorite male performer: James Hetfield
Favorite female performer: Madonna
Favorite new artist: Lock Up

Favorite rock club: Bogart’s

Favorite jazz club: Biltmore

Favorite black club: Mac’s Garage

Favorite radio station: KCSN

Favorite TV talk host: Arsenio

Favorite radio personality: Bubba Jackson
Favorite MC cover: Cher

Hype of the year: Prince

Next big music trend: Las Vegas

RANDY GERSTON
A&R Director/West Coast
ARISTA RECORDS

Birthday: May 17, 1958

Where will you be spending the holidays?
Caribbean

Briefly describe your holiday menu: Michele
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Pfeiffer

If you could have one holiday gift in the
world, what would it be? Irving Azoff’s bank
account

The biggest mistake of 1989 was parkingina
tow away zone at the Grammys.

The greatest contribution of 1989 was to the
city of West Hollywood for parking tickets.
In 1990, 1 promise to make my bed.
Favorite album of the year: Babylon A.D.
Favorite single of the year: “New Thing” by
Enuff Z Nuff

Favorite pop group: Tears For Fears
Favorite rock group: Babylon A.D.

Favorite R&B group: Soul Il Soul

Favorite male performer: Tcm Petty
Favorite female performer: Neneh Cherry
Favorite new artist: Skid Row

Favorite unsigned band: Dread Zeppelin
Favorite rock club: Coconut Teaszer
Favorite C&W club: Country Club

Favorite jazz club: Hyatt House

Favorite comedy club: Gazzarri’s

Favorite MC cover: Ron Oberman and
Warrant.

Favorite A&R person: John Kalodner

Next big music trend: Rock bands formed by
senior citizens.

THRASHER
Former Morning Mutant
KNAC

Birthday: January 26

Favorite album of the year: Metallica’s ...And
Justice For All

Favorite rock group: Guns N’ Roses
Favorite R&B group: Rolling Stones
Favorite rap group: NN\W A,

Favorite C&W group: Dwight Yoakam
Favorite jazz group: Pancho Sanchez
Favorite male performer: Michael Hutch-
ence

NIGEL HARRISON
A&R
CAPITOL RECORDS

Birthday: April 24, 1951

Where will you be spending the holidays?
East Berlin

Briefly describe your holiday dinner menu:

" CREATING ano MAINTAINING

SUCCESS N THE MUSIC BUSINESS
Given by ROGER CAPPS

| AT THIS SEMINAR, YOU’LL LEARN:
|« Arranging for live performance or
'I recording

« How to save time and money on

demos

« How to simplify songwriting

WHERE: Celebrity Centre International

| WHEN: Wed., Dec. 13th 7:30 p.m.
| COST: $25.00 Includes Book
| Contact (213) 960-3100
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Chili Peppers, Neneh Cherrys, Food For Feet.
If you could have one holiday gift in the
world, what would it be? The head of Chris
Stein

Your favorite restaurant for dinner: Jaspers
Rio

in 1990, | promise to be a good boy and not
take all the credit,

Favorite album of the year: Mother’s Milk
Favorite single of the year: “Patience”
Favorite pop group: Guns N’ Roses
Favorite rock group: Guns N’ Roses
Favorite R&B group: Full force

Favorite rap group: 2 Live Crew

Favorite C&W group: Saddle Sore Symphonic
Steelers

Favorite jazz group: The Power Trio From
Hell

Favorite new age group: Metal Elephants
Favorite male performer: Jeff Healey
Favorite female performer: Tim Divine
Favorite new artist: Brothers Figaro, Shrine,
Daisy Chamber.

Favorite rock club: Raji’s

Favorite C&W club: Hank’s Place

Favorite jazz club: Dizzy’s

Favorite black club: Luther Kings

Favorite dance club: 1970

Favorite comedy club: China Club

Favorite unsigned band: The White Stains
New big music trend: Mexi-pop

BRET HARTMAN
A&R Manager
MCA RECORDS

Birthday: February 8, 1963

Briefly describe your holiday menu: Demos,
followed by more demos with demos for
dessert.

if you could have one holiday gift in the
world, what would it be? A Warrant double
platinum LP award.

Your favorite restaurant for lunch: Pinks
Your favorite restaurant for dinner: Wendy’s
The biggest mistake of 1989 was D.A.D.
The greatest contribution of 1989 was the
Rolling Stones tour.

In 1990, | promise to reunite Led Zeppelin
and promote world peace.

Favorite album of the year: Pretty Boy Floyd's
L.BW.ET.

Favorite single of the year: “Heaven” by

Warrant

Favorite pop group: Pretty Boy Floyd
Favorite rock group: Pretty Boy Floyd
Favorite R&B group: Bobby Brown
Favorite rap group: Ice-T

Favorite C&W group: Conway Twitty
Favorite jazz group: Larry Carlton group
Favorite new age group: GWAR

Favorite male performer: Jani Lane
Favorite female performer: Sherry Salazar
Favorite rock club: Roxy

Favorite C&W club: Palamino

Favorite jazz club: Red Onion

Favorite black music club: Hollywood Live
Favorite dance club: Cathouse

Favorite comedy club: Comedy Store
Favorite new artist: Ferrari

Favorite MC cover: A&R cover

Hype of the year: Bonham

Next big music trend: Cock Rock Shock Pop!

JOHN DAVID
KALODNER

A&R
GEFFEN RECORDS

Birthday: December 10
If you could have one holiday gift in the
world, what would it be? No more drugs in
the USA.

The biggest mistake of 1989 was not signing
Skid Row.

The greatest contributions of 1989 were Aer-
osmith and Whitesnake.

In 1990, | promise to do as well as in 1989.
Favorite album of the year: Aerosmith’s Pump
Favorite single of the year: Martika's “Toy
Soilder”

Favorite pop group: Roxette

Favorite rock group: Whitesnake

Favorite TV news anchor: Kelly Lange
Favorite radio station: Pirate radio

Favorite radio personality: Scott Shannon
Favorite newspaper: USA Today

Favorite male performer: Steven Tyler
Favorite new artist: not Paula Abdul.
Favorite rock club: none are any good.
Favorite movie theater: not Beverly Center
Cineplex.

Favorite movie of the year: sex, lies,and vide-
otapes

Hype of the year: D.A.D.

Next big music trend: less rap bullshit.
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< 38 Copeland

had an adequate reward. We did our job.
My job is not to sign big groups. My job
is to sign new groups and break them and
keep them as long as | can.

MC: Why does L.R.S. focus on breaking
new talent as opposed to signing estab-
lished stars?

Copeland: Because it’s a challenge and
an opportunity. Why go after something
that everybody else wants and the deals
get crazy. | realized long ago that I’'m not
as wealthy as a Warner Bros., so why
compete? And Warner Bros. isn’t all-see-
ing and all-knowing. I'm a better a judge
of talent than any individual at Warner
Bros. I’ve sold over 80 million records in
the last ten years. My track record is
second to none. Look who I’'ve worked
with in the last ten years—the Police, the
Bangles, the Go-Go’s, Sting, Belinda
Carlisle, the Beat, out of which came
General Public and Fine Young Canni-
bals, Squeeze and R.E.M.

MC: What strikes you about a new act
that makes you want to work with them?
Copeland: | go by my gut feeling. My
attitude is, if | like it, it's great. I’'m not
that much of a freak, so if | like it, then
there’s got to be other people like me out
there. All | have to do is get to those
people.

MC: You lost a profitable act in ex-Go-
Go Belinda Carlisle—through a clerical
error?

Copeland: I'm afraid so. A lot of people

said that | personally decided that she
was not the right act for me. Absolutely
untrue. Totally a clerical error, and unfor-
tunately, her lawyers and her managers
were money people.

MC: There was no loyalty whatsoever on
her part?

Copeland: No. But | can’t really blame
Belinda, because she had a manager and
a lawyer—and her lawyer is one of these
ball-breakers.

MC: You managed the Bangles to great
success. But just before they disbanded,
they left you for what they thought were

i
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greener managerial pastures.
Copeland: The problem with the Bangles
was that we created a very protective
cocoon for this group to try and prevent
any one member from getting too freaked
out and leaving. New managers came in
and saw immediately that this was a fragile
operation, and they didn't give two hoots
about the group. They saw that it would
be much easier to deal with Sue [Susanna
Hoffs] and they looked upon it as, “We're
not gonna massage all the other mem-
bers, we're just gonna take Sue.” So, they
had no loyalty to the group, which | did
have. And the group had such internal
trouble that anybody coming in and stir-
ring the pot...they also had a lawyer who
wanted to manage the group. She wanted
to be the person calling the shots. And it's
very easy to say that Miles isn’t going to
pay attention to you. The fact of the matter
is, if | pay five minutes of attention to a
group, it’s better than ninety percent of
the people out there. You can name on
two hands the really great managers who
make things happen. Any one of those
guys, five minutes of his time is worth five
hours of anybody else’s time.

MC: Another act on your roster, Tim-
buk3, came out of the box strong, but
their subsequent albums have failed to
build on that momentum.,

Copeland: The good thing about Tim-
buk3 is that they have brought down their
whole cost of living to a very reasonable
level. And they make the records at
reasonable prices. The thing about that

TASCAM

MIDISTUDIO 688
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group is, the quality of the music is so
great, that we’re prepared to sit. And if
the deal stays right, we'll sit for two or
three more albums and wait for the big
single to come along, because eventually
they’ll click. Meanwhile, they're making
a decent living. Where it doesn’t work s,
if agroup hassetup a certain lifestyle and
then their career dips to the point where
they can’t sustain that lifestyle, then they
fall apart.

MC: So you're prepared to stick with an
act until they break?

Copeland: When we sigr a group, we
say, “Look, we want to be with you for-
ever. And the only way we can be with
you forever is if we don’t go broke in the
process—so don’t make us go broke. You
live within your means, and we’ll stick
with you. And if it takes six albums, fair
enough.”

MC: What if the group is not commer-
cially minded?

Copeland: When a group gives me a
record, | should know at that point what
the group really wants out of that record.
If 1 have a question mark, | go to the group
and say, “Look, what are you really
expecting this record to do? Are you
expecting this to be a Number One rec-
ord?” And if they say, “We want to have
a Number One,” l'll say,”Guys, this is not
a Number One record, and if you think
itis, we're going to have a real problem.”
| often kick myself and think, “Why wasn't
| harder with a group?” We can take them
to the well, but we can’t force them to

drink.

MC: One of your label’s best acts is
Concrete Blonde. You recently had some
legal difficulties with the band.
Copeland: Again, it was a lawyer being
clever and a manager who was an inept

“I’'m never gonna
spend one night of
my life worrying
that I’'m gonna lose
a group. If a group
can be talked out of
a relationship with
me, then I don’t
want them.”
—Miles Copeland

fool being clever. And the group finally
woke up and admitted to themselves that
these two people were taking them on a
direction which was totally destructive. It
had nothing to do with the band. It was
these other two people feathering their

own nests. And the group had enough
guts to admit this and walk in and say,
“Let’s talk business again.”

MC: Johnette Napolitano, the lead singer
for Concrete Blonde, seems to be suspi-
cious of the industry in general.
Copeland: Well, that’s changing. The
whole punk era grew up with a lot of that
attitude—suspicious of everything. The
Cramps were a good example of that—
one of my favorite groups of all time.
They created a whole rationale that the
record company was the enemy, that
everybody was making money off of them
and everything you offered them they
figured you were making twice what they
were. Which in some ways has made
them a brilliant fringe group, but it also
keeps them on the fringe. Look, you’'re
dealing with raw material—not only with
the music but with the people. I've got
acts that have the right attitude, but they
can’t come up with the music, and I've
got the reverse.

MC: Looking back at your ten-year his-
tory, what acts have disappointed you
the most?

Copeland: The Lords Of The New Church.
They had such internal abuses and they
were so irresponsible when they went on
the road that they ended up always
shooting themselves in the foot. | couldn’t
get people to work with them because
they were a nightmare. Stiv Bator landed
in jail in one year more than all the rest
of the bands in the history of my com-

pany.

NOW YOU DON'T HAVE TO
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SOPHISTICATED 8-TRACK PRODUCTION.
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<« MC: Managers have a reputation for being

very aggressive when protecting their
artist’s interests.

Copeland: To be a manager, you've got
to be aggressive. But the old school man-
ager—the cigar-chomping, nasty, arro-
gant crook—those guys don’t last these
days. Still, there are always new idiots
that come in and fuck things up because
they’re just inept and stupid.

MC: Some managers appear overly pro-
tective, afraid that someone else might
chip away at their golden goose. Are you
overly protective of Sting?

Copeland: Sting is smart. He has a man-
ager for film and he’s got two agents. His
attitude is, the more input | get and the
more people out there that are helping
me, then I’ll get the best advice. I always
recognized that. | never tried to surround
Sting. I'm never gonna spend one night of

CALL THE

WAEEG71T Fotline
[ ‘700234‘5
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my life worrying that I'm gonna lose a
group. Never. If a group can be talked out
of a relationship with me, then | don’t
want them. Because I'm good at what |
do. I stick with acts forever. Look at the
acts that have left me. Every single one of
them went downhill when they left me—
and the Bangles was the last example.
MC: They eventually broke up, but their
last album was very successful.
Copeland: | broke that record. What was
the song that was the big single—"Eternal
Flame.” | remixed that single. | told them
to build up the end. | made them go back
in the studio and fix that record. That
record was an acoustic song straight
through. 1 made them go back and have
it build up at the end because it wasn’t
going anywhere.

MC: One of I.R.S.” latest ventures, the
pay-per-view cable show Thunder And

Ed
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“The old
school manager—
the cigar-chomping,
nasty, arrogant
crook—those guys
don’t last these
days.”

—Miles Copeland

Mud, mixes female mud wrestlers with
new bands playing hard rock/heavy metal.
Doesn’t that smack of sensationalism?
Copeland: I'm in a sensational business.
MC: It’s definitely a spectacle.
Copeland: It's all spectacle. The greatest
rock & roll performers are spectacle. Do
you think that Elvis Presley wiggling his
legs on TV wasn’t a spectacle, that it
didn’t cause people to talk? Do you think
the Sex Pistols wasn’t a spectacle? As it
turns out, that’s all it was. Why on earth
did Malcolm McLaren get a maniac to be
the Sex Pistols’ bass player—one who
could not play. Because he was a man-
agerin the spectacle business. That’s what
it’s all about. That's what people want.
Look, if somebody walks in here and has
a brilliant spectacle, hey, 1 think that’s
cool. And if | can also marry some inter-
esting music in there and get some expo-
sure for new acts, | say great. | hired a
director, Penelope Spheeris, who's a
woman and who’s sensitive to woman
issues, which meant | wasn’t going to
have some lecherous guy taking tit shots.
! covered my ass by hiring somebody 1
have eminent respect for, who has taste,
but fun taste, and | let her do the show.
The only times in my career where I've
interjected to stop things is anything that
has to do with political violence. | had a
group who had a song on their record
called “Kill The President.” | said, “That
ain’t going on the record.” There was
another song called “Kill The White
People.” It was an anti-racist song, but it
said “kill the white man.” | said, "What
are you trying to do? You're white kids
trying to show that you care about the
black man and you're saying, 'Kill the
white man.” What the fuck are you doing?
That’s an irresponsible, naive, stupid
message, and | ain’t having it on my
record.”

MC: Where do you see 1.R.S. going in the
next ten years?

Copeland: We will continue to do what
we’ve always done: sign stuff that we
personally like, that we believe in, and
that we think the marketplace will wake
up to one day or another.
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FICK
PLAYERS

‘ By Eric Niles

' Rock Resutrs
. The Mimes
Celebrity Skin
Bootleg
Byte The Bullet
Imperial Butt Wizards
| Tult
. Pigmy Love Circus
7. Brunette
| Unstoppable
8. Electric Love Hogs
L-7
| Mad Moxie
‘ Rings Of Saturn
' Taz
9. Cry Wolf
' 10. Haunted Garage
| 11. Rattlesnake Shake
| 12. Daddy Ray
, Liquid Jesus
| Motorcycle Boy
3. New Improved God
WWHI
14. Lovedolls
15. Shame

— m— )

Legend |
Band Name, Voting |
| Member. ‘
!l Top Three

|
|
{
l
-
{
|

48

The Mimes

arnering a large cross-genre vote, San Francisco
G transplants, the Mimes, shocked many by eeking
out a one point victory over last year’s champs
Celebrity Skin in MC's Eleventh Annual Pick of The

| Players Poll. What made the results even more supris-

ing was the fact that Celebrity Skin amassed more votes
this year than in 1988, while the Mimes, placing a dis-
tant seventeenth in last year’s Top Twenty, seemingly
rose from nowhere.

This year’s poll collared over 110 L.A. area rock
bands from a variety of “scenes,” and asked one
member in each act to pick his/her top three unsigned
(to a major label) bands. Three points were given for a
first place vote, two points for second and one point for
third. In case of ties, the nod was given to the band with
the highest number of first place votes.

Benefitting from apathetic electorate support for the
“old guard” of bands, newcomers dominatedthis year’s
Top Ten. Only Pigmy Love Circus (#2 last year), L-7 (#5
last year) and Taz (#8 in 1988) made a return to the
vaunted ten. Both Bootleg and Byte The Bullet, a lofty
third and fourth respectively, didn’t garner any votes in
last year’s poll.

And for ail of ya’ll out there who think that this poll
is a mere waste of paper, take heed: Three of last year’s
top twenty—Love/Hate, Electric Angels and Flies On
Fire—all went on to ink major label pacts this year. A
mere coincidence that they were in the poll?

Finally, much thanks from yours truly to all who
supplied me with phone numbers, information and
support. Thanks also to the bands who voted, and no,
you can’t vote for yourself! Lastly, congratulations to
the Mimes, who can take pride in knowing that their
peers think they’re on the right track.

Antiquity Lace, Dave Shaffer Bad Religions, Brett Religion

1. Bootleg 1. Clawhammer
2. Byte The Bullet 2. Junkyard Love
3. The wild 3. Haunted Garage

Asylum Suite, Michael Fiore Belgium, Carl Gryska

1. Mimes 1. Mad Moxie

2. Cats & Dogs 2. Shame

3. Anthony 3. The wild

Baby Friday, Donny Brazil Black Sheep,Willie Basse
1. Daddy Ray 1. Tuff

2. Bojak 2. Jade

3. Shock 3. Lyric

Back Alley Sally, Graham
1. Swingin’ Thing

2. Bootleg

3. Mimes

Bowery Boys, Dave Catching
1. Pigmy Love Circus

2. Celebrity Skin

38 Hauntcd Garagc

Black Cherry, Phillip Lamond
1. Bootleg

2. Halfway Home

3. Phantom Blue

Brunette, Derrick Thomas
1. Mimes

2. She-Rock

3. Tuff

Bulldozer, Gore Verbinski
1. Bad Religion

2. L-7

3. Haunted Garage

Burning Tree, Muddy
1. Medicine Man
2. Crystal Sphere
3. Motocycle Boy

Byte The Bullet, Mitch MclLee
1. Cry Wolf

2. Shock

3. Razzle Dazzle

Cafe Flesh, Steve

1. Mail Order Brides
2. Tommyknockers

3. Nights of the Iguana

Celebrity Skin, Don Bolles
1. Imperial Butt Wizards
2. The Wankers

3. Steaming Coils

Circle Jerks, Keith Morris
1. Crowbar Salvation

2. Killer Crows

3. Loafing Hyenas

The Click Factor, Dan Dodd
1. Trail By Fire

2. Security

3. Hollywood Winged Rats

Creature, Trixxian Vitolo
1. WW Il

2. Animal

3. Tuff

Daddy Ray, Roger Strommer
1. Animal Bag

2. Mimes

3. The Chase

DC3, Dez Cadena

1. Universal Congress Of...
2. Celebrity Skin

3. Left insane

Death Ride 69, Linda LeSabre
1. Celebrity Skin

2. Distorted Pony

3. Die Happy

Dirt Merchants, Alice Starr
1. Celebrity Skin

2. Liquid Jesus

3. imperial Butt Wizards

Dirty Dogs, Mickey McMahan
1. Bulldozer

2. Pigmy Love Circus

3. Symphony of Terror

Dread Zeppelin, Jah Paul Joe
1. Mystery Band

2. Eightball Blaine

3. Lost Anthony
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DV8, Jay Baumgardner
1. Smith & Wesson

2. The Road Whores
3. Paradise

Electric Love Hogs, Kelly

Lemieux
1. LAPD.
2. Mimes

Fallen Angel, Jill Guido
1. Motorcycle Boy

2. Smash it Ta’ Pieces
3. Chlymidia Jane

Femme Fatale, Rick Rael
1. Bootleg

2. Shame

3. Byte The Bullet

Ferrari, Marc Ferrari
1. Brunette

2. Jailhouse

3. Taz

Fishbone, Dirty walt
1. Trulio Disgracias
2. Marshall Law
3. Celebrity Skin

Foolish Pleasure, Rick Irwin
1. Rings Of Saturn

2. Terriff

3. Havoc

45 Grave, Rob Graves
1. Celebrity Skin

2. Haunted Garge

3. Christy McCool

Francis X & The Bushmen, Mark

Francis
1. Love Razors
2. Winter Kills
3. Tuff

Furburglars, Paul Killian
1. Imperial Butt Wizards
2. Tuff

3. Death Ride ‘69

Glamour Punks, Mandy
1. Juicy Miss Lucy

2. Rattlesnake Shake
3. Mimes

Granny Syringe, Capt. Beef Reu-

ben

1. Lovedolls

2. Tex & The Horseheads
3. Haunted Garage

Grindstone, Eric Harris
1. St. Thomas

2. Guillotine

3. MX Machine

Group Therapy, Kathryn Grimm

1. Unstoppable

2. Beto Lovato & the Neato
Banditos

3. Double D Nose

Haircuts ThatKill, Chuck Mosely

1. Celebrity Skin
2. Little Jamboree
3. Imperial Butt Wizards
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Halls Of Karma, Paul Roessler
1. Bowery Boys

2. Unstoppable

3. Twisto Frumpkin

Haunted Garage, Johnny Ho
1. Pigmy Love Circus

2. Electric Love Hogs

3. Green Jelio

Hysteria, Christian Stanislavsky
1. Rattlesnake Shake

2. Pair-A-Dice

3. Taz

Imperial Butt Wizards, Adam
1. Celebrity Skin

2. Hans Naughty

3. Tuff

Jackson Del Rey, Karen Schub
1. Shiva Burlesque

2. Death Ride '69

3. Red Temple Spirits

Jade, Jeff Wilde

1. Louie, Louie
2. BB Chung King
3. Brunette

Jailhouse, Danny Simon
1. ww lll

2. Cry Wolf

3. Mad Moxie

Jeff Dahl Band, Bruce Duff
1. L-7

2. Halls Of Karma

3. Animal Five

Juke Box Jury, Jebin Bruni
1. Electric Love Hogs

2. Lawnboys

3. Slayground

Killer Crows, Texas Teri
1. L-7

2. Venus Cowboys

3. Pigmy Love Circus

Lawnboys, Jeff Fuller
1. Dead In Spain

2. 3-D Picnic

3. Electric Love Hogs

Leonards, John Pozza
1. Laughing Sam’s Dice
2. Spinout

3. Horse

Lickity Split, Kenny Mac
1. Puss ‘'n’ Boots

2. Daddy Ray

3. Cry Wolf

Little Kings, Chris Bailey
1. Bowery Boys

2. Sam Mann & The Apes
3. Bulldozer

Liquid Jesus, Buck Murphy
1. Pigmy Love Circus

2. Celebrity Skin

3. Lovedolls

Lixx Array, Blake Hastings
1. Rings Of Saturn
2. A La Carte

3. Enticer
|

Lobotomy Moth, Kent Jones
1. New Improved Gods

2. No Bones

3. Motorcycle Boy

tock Up, Brian Grillo
1. Lovedolls

2. Liquid Jesus
3.L-7

Loverdog, Cheri Hubert
1. Killer Crows

2. L-7

3. Seizure Salad

Lavedolls, Lisa Freeman
1. Liquid Jesus

2. New Improved God
3. Mimes

Love Razors, Sten

1. Dirty Dogs

2. Saigon Saloon

3. Francis X & The Bushmen

L-7, Donita Sparks

1. Del Rubio Triplets
2. Seizure Salad

3. Harsh

Mad Moxie, Shane Hunter
1. Belgium

2, Taz

3. Byte The Bullet

Marlowe, Duffy

1. Unstoppable

2. Sam Mann & The Apes
3. Cyclone Sound

Mason, Shawn Mason
1. Lazy Cowgirls

2. The Orchids

3. Devil Squares

Masquerade, Jeff Zasiliou
1. Mad Moxie

2. Rings Of Saturn

3. Friction Addiction

Mecca, Trent Tommorrow
1. Mimes

2. The Onlys

3. Rattlesnake Shake

Michael Glover Band, Michael
Glover

1. Robyn Rosenkrantz

2. David Zink

3. Don & Shannon

Midnight Voyeur, Casey
1. Brunette

2. Byte The Bullet

3. Mad Moxie

Minies, Scotty Slam
1. Electric Love Hogs
2. Bootleg

3. Von Skeletor

Misguided, April Carson
1. Terriff

2. Pierce

3. The Mustangs

Motocycle Boy, Francois
1. Dirt Merchants
2, Hit 36
3. Sludge
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New Improved God, Skid
1. Lobotomy Moth

2. Motocycle Boy

3. Das Booty

Nymphs, Inger Lorre

1. Das Klown

2. Motocycle Boy

3. Josh Richman Experience

Orphan, Shawn Crosby
1. G.O.D.

2. Black Cherry

3. Landslide

Panic, Jim Lostetter
1. Grindstone

2. Byte The Bullet
3. Brunette

Pat Ruthensmear Band, Pat
Ruthensmear

1. Celebrity Skin

2. Imperial Butt Wizards

3. Dirt Merchants
Phantom Blue, Michelle
Meldrum

1. Racer X

2. Howe

3. Cry Wolf

Pigmy Love Circus, Shepherd S.
1. Chirsty McCool

2. Liquid Jesus

3. Dread Zeppelin

Prowler, Chris Young
1. Silent Affiliates

2. Electric Love Hogs
3. Bojak

Puppets Of Mankind, Johnny
Chainsaw

1. Ovis

2. Haunted Garage

3. The Waifs

The Rattles, Stuart Kelii
1. Spiderbaby

2. Puppets Of Mankind
3. Warsaw Cocktail

Rattlesnake Shake, Rick Richards
1. The Mimes

2. Guttercats

3. Psycho Lightning

Revlover, John Rokkman
1. Brunette

2. Byte The Bullet

3. Cry Wolf

Rings Of Saturn, Billy Coane
1. Lixx Array

2. The Uninvited

3. Foolish Pleasure

Red Temple Spirits, Billy Fair-
cloth

1. Four Way Cross

2. Wooden Smoke

3. Marnie

Saigon Saloon, Scarlet Rowe
1. Bootleg

2. Dirty Dogs

3. Smash It Ta’ Pieces

Sam Mann & The Apes, Sam
Mann

1. Unstoppable

2. Daddy Ray

3. Cyclone Sound

Screaming Sirens, Pleasant
Gehman

1. Del Rubio Triplets

2. El-Vez

3. Olivia Barash & 13th Step

Shake City, Adam Shore
1. Taz

2. Daddy Ray

3. Noize Toys

She-Rock, Pam Rudling
1. The Other Half

2. Rings Of Satum

3. Frenzy

The Sheilas, Lisa Kramer
1. Rattlesnake Shake

2, Rain On Fire

3. Hans Naughty

Shock, Greg Babuscio
1. Tuff

2. Jailhouse

3. Taz

Smash It Ta’ Pieces, Jeff Johnson
1. Lost Kittenz

2. Back Alley Sally

3. Smack

Still At Large, JD Black
1. Warbide

2. WW I

3. Lickity Split

St. Thomas, John Seastrand
1. Byte The Bullet

2. Paradise

3. Mimes

Syanide Kick, Jamie Fonte
1. Mimes

2. Black Cherry

3. Swingin’ Thing

Tall Walls, Greg Hurwitz
1. Valentine’s Revenge
2. Ventilators

3. Siddhartha

Taz, Ethan

1. New Improved God
2. The Wild

3. Shake City

Tommi Gunn, Marty Kelley
1. Tuff

2. Rozzi Lane

3. Mad Moxie

Tomorrow’s Child, Steve Resnick
1. Rain On Fire

2. Mad Moxie

3. Tragic Romance

Tracer Fox, Todd Stackis
1. Dillinger

2. Cry Wolf

3. The Other Half
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Tragic Romance, Britt Wilson
1. Shame

2. School Of Fish

3. Holyman Jam

Trailerpark Casanovas, Steve
Neal

1. Red River

2. Paine Brothers

3. Saddlesores

Tryx, Jesse Star
1. Mimes

Tuff, Stevie Rachelle
1. Taz

2. Byte The Bullet
3. Tommi Gunn

|
!
The Uninvited, Steve Taylor
1. Halfway Home
2. Van Zen i
3. Rings Of Saturn '
[
[
I
|
!
|
|

Walking Wounded, Jerry Giddens
1. Tribe After Tribe

2. Train Wreak Ghosts

3. Lowen and Navarro

The Word, Larry Wessel
1. Imperial Butt Wizards
2. Haunted Garage

3. Groovie Ghoulies

Zeros, Joe Normal
1. Mystery Girls
2. Glamour Punks
3. Black Cherry

Zeus, Kelly Lyn Scott

1. Chastity |
2. Angora ‘
3. Little Prisoner |

|
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| By Jonathan Widran

' Jazz Resulrs

Eric Marienthal
Brandon Fields
Dori Caymmi
Billy Childs
Ernie Watts
Alex Acuna
David Benoit
Mitch Forman
Scott Henderson
John Paitivcc
Carl Anderson
Alan Pasqua Trio
Wishful Thinking
Rob Mullins
Jimmy Johnson
Justo Almario
Joe Diorio
Emil Palome
Mile Miller
Luis Conte
Legend

1 1. Gary Meek

| Band Name, Voting |
Member.
| Top Three
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Eric Marienthal

or the Southern California contemporary jazz fan,
F 1989 was truly a memorable and rewarding year.

In addition to exciting performances by top name
artists and newcomers alike every night of the year at
such local clubs as Bon Appetit in Westwood and Le
Cafe in Sherman Oaks, the past year saw sizzling solo
breakouts by such veteran L.A. sidemen as saxmen
Michael Paulo (Al Jarreau’s band), Gary Herbig and
Sam Riney, keyboardists Steve Bach, Bobby Lyle and
Billy Childs, guitarist Pat Kelley (the Pat Sajak Show
Band) and bassist Brain Bromberg. Russ Freeman and
the Rippingtons also made a solid bid for superstardom
this year with their sizzling GRP debut, Tourist in
Paradise.

Picking SoCal’s best jazz is an enjoyable but difficult
task, best left in the hands of those who know: the artists
and musicians themselves. Each listed player was
asked to pick the three players who in their eyes have
made the most important impact on the L.A. jazz scene
over the past year.

Carl Anderson Band, Bernie
Dressel

1. Jerry Watts, Jr.

2. Carl Anderson

3. Claire Fischer

Max Bennett and Freeway, Max
Bennett

1. Yellowjackets

2. john Patitucci

3. Jeff Jorgensen

Justo Almario David Becker Tribune, David

1. Abraham Laboriel Becker

2. Bill Cantos 1. Billy Childs

3. Alex Acuna 2. Alan Pasqua Trio
3. Joe Diorio

Pete Anthony
1. Grant Geissman
2. Matt Harris
3. Brandon Fields

Chris Boardman

1. Eric Mariental

2. Mike Miller

3. Jimmy Johnson

Steve Bach

Bill Canto (Justo Almario, Pat
Kelley Bands)

1. Justo Almario

2. Cedar Walton

3. Alex Acuna

2. Mitch Forman
3. Kei Akagi

Billy Childs Eric Marienthal
1. Scott Henderson 1. Mitch Forman
2. Bobby Lyle 2. John Patitucci

3. Alan Pasqua Trio 3. Brandon Fields

Jessie Allen Cooper Emil Palame

1. Rippingtons 1. Sam Riney

2. Ron Mullins 2. Bob Leatherbarrow
3. Osamu Kitajima 3. Wade Short

Al Jarreau Band, Michael Paulo
1. Ernie Watts

2. Alex Acuna

3. David Benoit

Brandon Fields
1. Billy Childs
2. Walt Fowler
3. Jimmy Johnson
Ric Flauding Freddie Ravel (Frank Gambale,

1. Jeff Kashiwa (Rippingtons) Ricardo Silveira Bands)

2. Alan Hinds 1. Frank Gambale
3. Dave and Peggy Murdy (Joys- 2. Joey Heredia
pring) 3. Ricardo Silveira

Frank Gambale
1. Freddie Ravel
2. Dori Caymmi
3. Wishful Thinking

Sam Riney

1. Emil Palame
2. David Benoit
3. Mike Landau

Free Flight, Mike Garson Paul Russo

1. Billy Mintz 1. Mark Mathieson
2. Doug Webb 2. Joel Gains

3. Shelby Flint 3. Marc Hugenberger

Grant Geissman

1. Carl Anderson
2. Eric Marienthal
3. Wishful Thinking

Pat Sajak Show Band, Pat Kelley
1. Eric Marienthal

2. Luis Conte

3. Gary Herbig

Richardo Silveira

1. Wayne Shorter

2. Paulinho Da Costa
3. Dori Caymmi

Tony Guerrero

1. Sal Marquez
2. Justo Almario
3. Brandon Fields

Richard Smith
1. Joe Diorio
2. Russell Ferrante
3. Scott Henerson

Gary Herbig
1. Tom Scott
2. Eric Marienthal
3. Brandon Fields

Larry Hutchinson Carl Verheyen

1. Vinnie Colaiuta 1. Jim Cox
2. Brandon Fields 2. Chad Wackerman
3. Mitch Forman 3. Mike Miller

Gregg Karukas Group, Cregg
Karukas

Jerry Watts, Jr.

1. Dori Caymmi

2. Luis Conte

3. Scott Henderson

1. Dori Caymmi
2. Eric Marienthal
3. Bernie Dressel

Mark Winkler
Bobby Lyle 1. David Benoit
1. Kirk Whalum 2. Emil Palame
2. Gerald Albright 3. Dan Siegel
3. Billy Childs

Arsenio Hall Show Band, Mi-

Jack Mack and the Heart Attack,  chael Wolff

Bill Bergman 1. Paul Russo

1. Ernie Watts 2. john B. Williams
2. Larry Carlton 3. Starr Parodi

3. Rob Mullins
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ECHO SOUND RECORDING

ANNOUNCING THE INSTALLATION OF 32 CHANNEL AUTOMATION IN STUDIO B
AFFORDABLE MASTER RECORDING+ REASONABLE RECORDING PROJECT RATES
TRIDENT 80 B & 80 C CONSOLES

RECORDERS DIGITAL EFFECTS
SONY/MCI JH-24 LEXICON 480L

OTARI MX-80, MX 5050 E [I AMS 15-80S

SONY PCM 2500 DAT SPX 90'S, REV 5'S, 7'S
OTARI MTR-12 172" EVENTIDE H-949'S
FOSTEX B-16D ROLAND SDE-3000
SONY APR-5003 1/4" LEXICON PRIME TIMES

24 TRACK PROJECT RATES LOW AS $50/HOUR
MICROPHONES ~ MONITORS  OUTBOARD GEAR

NEUMANN, AKG  JBL 4430 dbx 160X (4), 166 (2)
SENNHEISER WESTLAKE dbx F-900, DE ESSERS
AKG TUBE YAMAHA NS-10M  dbx NOISE GATES R E M N A N T
SHURE, E-V AURATONE APHEX COMP/LIMITER
i APHEX EXR EXCITERS ; ,
_ o JARHEREREKGIERD) Nightmoves, Sat., Dec. 9, 9:00 p.m.
GATEX NOISE GATES
PROJECT BLOCK RATES AVAILABLE : :
COMPLETE MIDI SEQUENCING 3YSTEMS Ssgf\g}mmg ETS ICEQs Seekmg Professional Management
ARG AR AT APIMIC PRE & EQ. .
ol . i For Booking, Demo & Promo pack
LARGE, COMFORTABLE , AIR CONDITIONED STUDIOS )
PRODUCTION RATES INCLUDE PROFESSIONAL STAFF ENGINEER call Michael
STUDIO VISA-MASTERCARD (7] 4) 979.9787

2900 LOS FELIZ BLVD., LOS ANGELES, (A (213) 662-5291

DO YOU DESERVE
A RECORD DEAL?

ASK YOURSELF THESE QUESTIONS:

1. Do you have hit material? 2. Trouble connecting with record labels? 3. Willing to hire a professional?

WE OFFER THE FOLLOWING SERVICES:

 PRE-PRODUCTION: We help you commercialize your material or help you select tailor-made material from our library
or other publishers.

e PRODUCTION & RECORDING: We rehearse, arrange, & record you in a state-of-the-art 48-track digital studio.

» ACQUISITION OF RECORDING CONTRACTS: We help shop the master tape, offer legal assistance, and help negotiate
your recording contracts.

e MASTER TAPE CORRECTION: Not happy with your master?...We can help with the final mix & production.

* * We are seriously searching for hit-bound artists. We are a company who * * *
cares...with a staff of professionals who have worked with such artists as:

* KENNY ROGERS % ZO'T % MONA LISA YOUNG % DEVO % KIN VASSEY % EGYPTIAN LOVER * LIONEL RICHIE
* JOEY CARBONE * RICHARD CASSON % STAR SEARCH * KINGSTON TRIO

D IF YOU WANT PROFESSIONAL RESULTS

—_—

MUSIC GROUP

HIRE A PROFESSIONAL!

(213) 655-1322
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' C&W Resutrs
" 1. Ree Von Vleck
2. Ghris Goffney &
‘ The Cold Hard Facts
3. Dale Watson
4. Jeffrey Steele
5. Neon Angels
Steve Kolander
Dave Durham &
| The Bull Durham Band
7. Wil Ray & The Gilo
| Monsters
Re Winkler
Doo-Wah Riders
Trailer Park Casanovas
" Ronnie Mack & The
| KCSN Barndance Band

Legend
Band Name, Voting

Member.
Top Three
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s
Ree Van Vleck

ew talent is the name of the game this year in the
N MCPlayers Poll. Of all the acts making it into the

Top Twenty this year, only four appeared in last
year’s poll with the remainder representing strong new
artists. Voting criteria was the group and/or artist had to
be a local unsigned act, hence eliminating such popu-
lar artists as Jim Lauderdale, Lucinda Wiiliams, the
Lonesome Strangers and Jann Browne, all of whom
have secured record deals this past year.

The four acts who appeared on last year’s poll all
made big leaps to the top, most notably this year's
winner Ree Van Vleck who finished eleventh last year,
and close runner-up Chris Gaffney and the Cold Hard
Facts who placed sixth in last year’s voting.

Texan Dale Watson finishes a solid third in this years
voting as Jeffrey Steele moves into the Number Four
spot. There was a tie for the fifth position this year with
hillbilly rockers, the Neon Angels, and Steve Kolander,
an important new talent from Austin, Texas.

Dave Durham and the Bull Durham Band finish sixth
in this year’s voting. Durham has racked up an impres-
sive string of awards also.

Making his first appearance in our poll is guitar god
and omnipotent producer, Will Ray. Will and his new
band, the Gila Monsters, find themselves in the lucky
Number Seven position. Re Winkler stays in the Top
Ten again, finishing eighth in this year’s voting. Local
favorites, the Doo-Wah Riders, finish ninth, while tied
for the tenth spot are Trailer Park Casanovas and
Ronnie Mack and his KCSN Barndance Band.

Congratulations and thank you to all our finalists and
all those who participated in the voting process.

ragor & Gunn

Macg

Lonnie Allen
1. Re Winkler
2. Billy Truitt
3. The Eddys

Byron Berline (fiddle player/
comedian)

1. Doo-Wah Riders

2. Eddie Dunbar

3. Dave Durham

Peter Case, Michael Bannister
1. Luxury For Less

2. Laughing Sam’s Dice

3. Gurf Morlix

| James Cruce (freelance drummer)
| 1. Brantley Kearns and the Usual

Suspect
2. Crazy Hearts
3. Re Winkler

3. Jeffrey Steele

Dean Dobbins (CCMA Male
Vocalist of the Year '89)

1. Geary Hanley Band

2. Calico

3. Doo-Wah Riders

Eddie Dunbar

1. Jeffrey Steele
2. Anne Harvey
3. Dale Watson

Bill Dwyer (producer/guitarist)
1. Chris Gaffney & the ColdHard
Facts

2. Walker Stories

3. Neon Angels

Dan Fredman (producer/musi-
cian)

1. Trailor Park Casanovas

2. Neon Angels

Chris Gaffney

1. Forbidden Pigs

2. Patty and the Hired Hands
3. Zydeco Party Band

Brian Goff (studio musician)
1. Ree Van Vleck

2. Steve Kolander

3. Kathy Robertson

Bob Gothar (guitarist/producer)
1. Lonely Bulls

2. Tarkington Table

3. Ree Van Vleck

Dave Hall (Ree Van Vieck, Steve
Kolander)

1. Joe Williamson

2. Zydeco Party Band

3. Neon Angels

Scotty Holmstrom (guitarist)
1. Dale Watson

2. Lestee Anderson

3. Eddie Dunbar

Steve Hunter (freelance drum-
mer)

1. Bull Durham Band

2, Purple Sky Band

3. Dale Watson

Mike Johnstone (steel guitarist/
Class Act Recording owner)

1. Dale Watson

2. Chris Gaffney & the ColdHard
Facts

3. Will Ray & the Gila Monsters

Leo LeBlanc (producer/steel gui-
tarist)

1. Ree Van Vleck

2. Dean Dobbins

3. KCSN Barndance Band

Lonesome Strangers, Randy
Weeks

1. Chris Gaffney & The ColdHard
Facts

2. Ree Van Vleck

3. Dale Garrett

Ronnie Mack

1. Dale Watson
2. Ree Van Vleck
3. James Intveld

Gurf Morlix (guitarist/producer)
1. Chris Gaffney & the ColdHard
Facts

2. Ree Van Vleck

3. Lonnie Allen

The Mustangs, Kathy Taylor
1. Ree Van Vleck

2. Jeffrey Steele Band

3. Zydeco Party Band

Pacific Ryder, Henry Becker
1. Bull Durham

2. Boy Howdy

3. Nightriders

Paine Bros., Bobby Paine
1. Neon Angels
2. Trailer Park Casanovas
3. James Intveld

will Ray

1. Jeffrey Steele Band

2. Ronnie Mack’s Barndance
Band

3. Neon Angels

Reach For The Sky, Ray Doyle
1. ChrisGaffney & the ColdHard
Facts

2. Dale Watson

3. Ree Van Vleck

Kathy Robertson (singing school-
teacher)

1. Re Winkler

2. John Wayne

3. Tony Gilkyson

Keith Rosier (bassist)

1. Jeffrey Steele

2. Will Ray & the Gila Monsters
3. Dale Watson

Rick Shae (steel guitarist)

1. Chris Gaffney & the ColdHard
Facts

2. George Highfill

3. Patty and the Hired Hands

Michelle Shocked, Skip Edwards
1. Dale Watson

2. Kathy Robertson

3. Re Winkler

Southbound, Toni Dodd

1. Ree Van Vleck

2. Will Ray & the Gila Monsters
3. Jeffrey Steele Band

Jim Stafford Band, Steve Van
Gelder

1. Dale Watson

2. Radio Ranch Straight Shoot-
ers

3. Kenny & Liza Edwards

Sweetcorn, Archie Francis
1. Dean Dobbins

2. Western Union

3. Re Winkler

Kathy Talley (vocalist)
1. Dark Horse
2. Southbound
3. South Forty

Texaholics, Dale Watson
1. Heather Myles

2. Dave Durham

3. Jefirey Steele Band

Billy Truitt & the Barnstormers,
Dave McKelvey

1. Bull Durham Band

2. Doo-Wah Riders

3. Herman Schmerdley

Wade Wagoner

1. Neon Angels

2. Steve Kolander

3. Ronnie Mack’s Barndance
Band

Dusty Wakeman (producer/en-
gineer/musician)

1. Steve Kolander

2. Ree Van Vleck

3. Jefirey Steele

Chad Watson (producer/bassist)
1. Ree Van Vieck

2. Pam Loe

3. Dave Loe

Western Union Band, Mike Smart
1. Doo-Wah Riders

2. Nightriders

3. Jerry Baze & Touch of Coun-
try

Lucinda Williams Band
1. Mandy Mercier

2. Ree Van Vleck

3. Moris Tepper

Lucinda Williams Band, Donald
Lindley

1. Dale Watson

2. Dave Durham

3. Steve Kolander
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By Llsa Posey

’ Brack Music
'Resutrs

| 1. Trulio Disgracias

' 2. Hello Children

| Fishbone

| Ice-T

| 3. Civil Rite
Unstoppable

- 4. Edipse

' Eledric Love Hogs

I Five 0-Q

s, Bonedaddys

i Lock-Up

r

|

T Leg;end

| Band Name, Voting

i ?Aoemebherrée

Trulio Disgracias
questioned some 44 musicians from the Blues,
IlFunk, R&B, Reggae, Rap and Rock scenes in town,
asking each of them to choose their three favorite
bands. | didn’t conduct this poll like a horse race with
afirst, second and third place winner because the Black
Music category is too diverse for that sort of competi-
tion. Instead, | hope this poll serves as a menu of the
talent pool in Southern California.
Of course, some bands, acts and musicians were
mentioned more frequently than others in this poll, but
this doesn’t mean that they are necessarily better—this

| ain’t no Gallup poll. But to settle some of your curi-

ousity, let me just say that Trulio Disgracias, Ice-T,
Unstoppable, Hello Children and Fishbone were cho-
sen by their peers quite often.

! have just a few additional remarks: It became
painfully apparent while speaking to these musicians
that there are a few venues at which black artists can

" showcase, fine tune and celebrate their talent. This

problem also makes it very difficult for music fans to see
their favorite bands and types of music. A lack of venues
is especially a problem for rap artists (two clubs that are
consistently exceptions to this rule are Water the Bush
and Music Machine). Several musicians complained
that the music scene is very segregated in Los Angeles
(incidentally, participants and musicians named in this
poll come in a variety of colors). Even the black metal
bands have a hard time getting booked on the metal-
mad strip of Hollywood clubs. Apparently, hard rock
on the strip is the color of concrete.

A monumetal muchos gracias to Black Rock Coali-
tion members Cindy Lee, Billy “Bass” Nelson, Konda
Mason and Rayfield Jarvis for helping me get in contact
with many of the musicians | polled. | also want to thank
the musicians who participated in the poll. | apologize
for waking many of you up when I called you in the
early a.m., but it was the only time | could reach y’all.

Donald D., Donald D.
1. M.C. Crush

2. M.C. Trouble

3. Sidewalk University

Alrna, Frank Unzueta
1. The Bonedaddys
2. Susumah

3. Rebel Rockers

Bad Credit, Ace Double D-Nose, josh Schrieber

1. NWA, 1. NW.A. and Easy E.

2. Cash D 2. Young M.C.

3. Five-O-Q 3. Fishbone

Civil Rite, Tory Double D-Nose, Danny
1. Otis Hayes Band Weizmann

2. Fishbone 1. Irrelevant Ritual

3. Kush 2. Redd Kross

Culture Shock, James Biggs
1. 5ilk Times Leather

Dre & Ty and the Cold Crush
Cru, Andre Elzy

2. Club Nouveau 1. M.C. Rhyme
3. M.C. Hammer 2. Guys of Rhymes
3. Stylie Ray
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Eclipse, Bernie K.
1. Trulio Disgracias
2. Lock Up

3. Terriss

Electric Warrior, Ronny B. Bad
1. Electric Love Hogs

2. Phantom Blue

3. Black Sheep

Endangered Species, Nate Wing-
field

1. Scoundrel

2. Hello Children

3. Civil Rite

Fanta-C and Diesel, Diesel
1. lce-T

2. NW.A,

3. Young M.C.

Five-O-Q, Sir Quinn
1. Civil Rite

2. Hello Children
3. Metrpolitan

Forecast, Greg Pardue
1. Fatburger

2. Hollis Gentry Neon
3. Forecast

Fishbone/Trulio Disgracias,
Kendall Jones

1. Marshall Law

2. Cocu

3. Trulio Disgracias

Group Thearpy, Kathryn Grimm
1. Food For Feet

2. Unstoppable

3. Double D-Nose

Hello Children, AN.D.
1. Civil Rite

2. Lock Up

3. Red Hot Chili Peppers

trie, Jimmy Dale
1. Sapadilla
2. jawge and the Unknown Band

Marshall Law, Arik Marshall
1. Unstoppable

2. Shrine

3. Electric Love Hogs

Marshall Law/Joe Strummer
Band, Lonnie Marshall

1. Arik Marshall’s Band

2. Blackbird McKnight

3. Big Thang

Metropolitan, Joseph Marc
1. Lock Up

2. T.C. Evans

3. Five-O-Q

Miles Davis Band, Munyungo
Jackson

1. MixMaster Wolf (jackson’s
son)

2. French Crash Crew

3. Jungle Book

Navigator, Kevin O’Neal

1. Hello Children

2. Kush & the Roughneck Posse
3. Kipper Jones

Pep, Pierre Williams

1. Hello Children

2. Scoundrel

3. Fishbone |

Planet Z, james Bullock

1. Civil Rite

2. Fishbone |
3. Trulio Disgracias

PX, Scott Lopez

1. Rhyme Syndicate
2. Mellow Man Ace
3. Ice-T

Rhyme Syndicate, Bronx Style
Bob

1. Electric Love Hogs

2. Down and Dirty 1
3. Jimmy Hendrix 4 Piece Woody
Band

Spacey T’s Gangland, Spacey T |
a.k.a. Tracey Singleton

1. Fishbone |
2. Eclipse

3. Black Sheep

Tony O. In Effect, Tony O.
1. Five-O-Q

2. Derek & the Diamonds
3. Metropolitan

Trouble, Trouble

1. Trulio Disgracias

2. Nile Kings

3. Fishbone {

Troy Ski, “Troy-Ski” Jackson
1. King T

2. Troy Ski

3. J-Ro

Trulio Disgracias, Numui Raf-
ield jarvis

1. Spacey T's Gangland

2. Eclipse

3. Hello Children

Trulio Disgracias, Billy “Bass” |
Nelson

1. Trulio disgracias !
2. Unstoppable

3. Mother’s Finest |

Trulio Disgracias/Funk Mafia, |
John O’Brian

1. Unstoppable

2. Electric Love Hogs

3. Bronx Style Bob |

Urban Artillery, Jeff Hollie {
1. Jane’s Addiction
2. Trulio Disgracias
3. Unstoppable

Universal Zulu Nation Rhyme ]
Syndicate, Afrika Islam

1. Ice-T

2. Trulio Disgracias

3. Zulu Kings

World Peace Posse, Ray Myrie
1. Untouchables

2. Bonedaddys

3. Rebel Rockers
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ROCK

By Eric Niles

What 1 think will transpire in
1990...0r your guess is as good as
mine in 1990:

Bands to watch:

Motorcycle Boy. Sure, they've
been around the block, but this is
the year some A&R genius finally
recognizes the monster potential of
Hollywood fashion plate/personal-
ity king/musical visionary Francois
and his ever-changing band of
merrymen.

Olivia Barash & 13th Step:
Barash played that spunky UFO nut
in the movie Aepo Man. And as if
any more credentials were needed,
Ms. Barash can also sing and front
astage and be tenacious—all quan-
tities not necessarily akin to getting
a record contract these days.

Bootleg or Warbride: | haven't
yet decided which one of these two
war machines is gonna detonate
the loudest, but both outfits are
guaranteed to send hordes of male
mop-tops scurrying for guitar les-
sons real quick in 1990.

Terri Garrison: Justbecause this
gal sends shivers down my spine
every time she opens her mouth.

Electric Love Hogs: Just be-
cause they've got a song called
“Love My Dode,” and { can't figure
out what the hell a “dode” is. Okay,
okay, | got it!

Comebacks to watch for in
1990...or where the hell ya'll been
lately?

Texacala Jones: | have a sneak-
ing suspicion that Ms. Horsehead is
gonna emerge with a new project
that'll just change the way mankind
views music as a form of expres-
sion. ‘Nuff said.

Redd Kross: Just because they
owe us something.

Francis X: Justbecause |wantto
hear some more.

The Cramps: Just because.

Texacala Jones
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C&W

By Billy Block

Will Ray and Kacey Jones

The KCSN Barndance played
host to the Detour West album re-
lease party at the Palomino Nov.
14th, and what a party it was! The
Pal swelled to capacity as fans and
friends alike gathered to hear Will
Ray and the Gila Monsters, Kacey
Jones and the Doo-Wah Riders
perform songs from their new al-
bum.

Detour West is an outstanding
showcase for all the artists repre-
sented and should do well in bring-
ing them well-deserved attention
from major labels herein L.A. as well
as Nashville.

No less than twelve hours after
Ronnie Mack’s KCSN Barndance
(the premier showcase for country
talent in SoCal) does the station's
management announce on the air
thatthey are changing their formatto
classical music. With no advance
warning, Program Director Mark
Humphrey was handed his walking
papers after years of dedicated serv-
ice to the station and its listeners. All
this taking place on the heels of the
most financially sucessfulfund-raiser
in the history of the small valley
college station. The management of
the station claims they were unaware
of the changes to come as they
accepted a record thirty eight thou-
sand dollars supporting a traditional
country format. If you made a contri-
bution to KCSN and would like a
refund, call (818) 885-3089. Express
your feelings about the format
change and get your money back.

KCSN was the only place local
recording artists could be assured of
airplay for their original music, some-
thing that helped to sustain a thriving
creative scene. Mark Humphrey
being the exception, all KCSN staf-
fers worked on a volunteer basis for
pure love of country and roots mu-
sic. The roots & traditional country
music broadcast by KCSN is now
just a great format in search of a
station. Hopefully, an opportunity will
presentitself where the music of up-
and-coming country artists as well
as the pioneers of country will find a
new home. Gene Autry, Cliffie
Stone, are you out there?

JAZZ

By Scott Yanow

A rare double bill at McCabe's
Guitar Shop featured outstanding
jazz from two important L.A.-based
groups. Bobby Bradford's Mo'tet
combined bop with free jazz and had
strong solos from the leader-
trumpeter, Chuck Manning’s tenor,
the remarkable bassist Roberto Mi-
randa (why isn't he famous yet?)
andkeyboardist Don Preston whose
playing went from Monk to Cecil
Taylor. Even more unique was
bassist Buell Neidlinger's String
Jazz with its tenor-mandolin-violin-
bass-drums instrumentation which
created an unusual group sound on
Monk’s and Ellington’s tunes. Splen-
did arrangements (“Rockin’ In
Rhythm” almost sounded like a big
band ) and colorful solos (especially
from violinist Brenton Banks and
Marty Krystall's tenor) along with
Buell's dry sense of humor helped
make this a memorable night.

Clare Fischer, an important key-
boardist, arranger and composer
both in jazz and in the studios, is re-
covering from serious head injuries
incurred in an accident last July. Al-
though his health is improving, the
medical expenses have been piling
up. Those wishing to help this great
musician, write to Musicians Wives/
Clare Fischer Fund, P.O. Box 4685,
North Hollywood, CA 91607.

Upcoming: Le Cafe (818-986-
2662) has saxophonist Justo
Almario (Dec. 10), the Mike Gar-
son trio (Dec. 14) and Billy Childs
(Dec. 16). Catalina’s (213-466-
2210) hosts Elements (Dec. 8-10),
the Horace Tapscott Quartet with
John Carter (Dec. 14-17) and the
Phil Wood quintet (Dec. 19-24).
Finally, the International Assoc. of
Jazz Appreciation continues their
Sunday (5-9 p.m.) concerts at Web-
ster’s (851 S. Grand) with Poncho
Sanchez on Dec. 10 and Lorez Al-
exandria for Dec. 17. Call (213)
469-5589 for further info.

Bobby Bradford and Roberto Mi-
randa

Sweet Baby J'ai

1

BlACK
MUSIC

By Lisa Posey

Tell mama that you saw the great
Etta James give one of the best
R&B performances in Los Angeles
this year at the Palace. Tell mama
how this R&B queen of the Sixties is
presently singing better and with
more conviction than almost any of
the ladies currently on Billboard’s
Black Singles charts.

The band backing Ms. Jamesetta
Hawkins (Etta's real name) was
superb and included her very hand-
some son onpercussion. Trulio Dis-
grasias (yea!) and Chuck E. Weiss
and the Goddamn Liars (yuck!)
opened for Etta.

Once Sweet Baby J'ai got her
girlish voice under control after her
first couple of numbers, sheputon a
fine performance At My Place. This
very pretty, young and classy lady
sings a kind of warm, breezy blues.
Many of the tunes she sings, accord-
ing to her publicist, she has written
herself. From her set, | particularly
enjoyed two tunes: therollicking “Two
FaceDiva"andthebittersweet “Don’t
Touch Me.” J'ai is a relative new-
comer to the music scene and it will
be interesting and fun to watch her
grow. Keep an eye out for her.

Irecently stopped by the crowded-
as-always Paradise 24. As usual,
many MCA executives were min-
gling in P-24's VIP section. That
night, | met MCA's newest rap act,
Vicious Beat, a huge posse com-
prised of four separate groups plus
their dancers. (Pretty soon one rap
act will fill a 747.) Vicious Beat's
debutalbum, which is entitled Legal-
ized Dope, includes local rappers
Super Slim & DJ Candyman, Mar-
vee-V, DBX and Deb-B.

Speaking of rap acts, the World
Peace Posse whichrecently opened
at Club Lingerie for Washington
D.C.Go-Goband Superfly TNT, will
play at Madame Wongs on Satur-
day, December 9. World Peace
Posse includes a live band.
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Dave Alvin and
| Ronnie Mack

Etta James
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Junkyard’s
Chris Gates

Billy Block

Buel Neidlinger’s
String Jazz
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Eric Niles

Julie Pado

ROCK By Eric Niles

Probably the most arresting issue of the past year was pay to play.
Presently, the Roxy, Gazzarri's, the Whisky, Country Club and Anti-Club
all condone PTP to some extent. Rockers Against Pay To Play (RAPP), a
faction organized to fight the PTP promoters, was initially successful in ’
garnering support from the media and musicians. Several protests and |
debates ensued, but ultimately, RAPP fizzled from lack of direction.

As usual, zillions of one-night stand clubs popped up in and around L.A.
Notable among the survivors were the Red Light District, X Poseur 54,
Scarlet Letter and Helter Skelter.

Asplitbetween longtime club mavens Dayle Gloria and Michael Stewart |
resulted in the closing of the legendary Scream. Stewart then proceeded to
open Helter Skelter, whilst Gloria kept Scream going under the moniker |
Club With No Name—a venture which died six months later. Gloria then }
began Speak No Evil, and Stewart re-opened the Scream on Mondays.

The China Club opened its doors at the old Cathay De Grande spot, |
while the John Anson Ford Theatre, shut its doors to us noisy rock & roil |
folks. \
The Palace emerged as the dominant venue for a variety of mid-sized |
acts—Danzig, Junkyard, John Lee Hooker, Dicky Betts—while the |
Palladium continued to handle a little larger crowd with its Ramones, Red |
Hot Chili Peppers and the Damned shows. }

|

C&W s, ity Block

As '89 comes to a close, the L.A. music scene has experienced much |
growth. Dwight Yoakam continues his phenomenal success with the classic
Bakersfield sound as Highway 101, the Desert Rose Band and Southern ‘
Pacific continue to rack up #1 singles on the country charts. The Lonesome
Strangers acheived the highest charting single for an independant label |

{
i

1
1
|

release with “Goodbye Lonesome, Hello Babydoll,” off their Hightone Rec-
ords release. Jann Browne also cracked the Top 40 with her first Curb
Records release, “You Ain't Down Home."

Will Ray has been instrumental in putting together two seperate compi-
lation albums that present an excellent array of local talent. Hollywood |
Round-Up, co-produced with Glen Mont earlier this year, featured the likes
of the Mustangs, Jeffrey Steele, Candye Kane, P.J. Clark and Rick
Vincent. Detour West, produced by Sharyn Lane, Randy Sharp and Ray,
featured the Doo-Wah Riders, Kacey Jones and Will Ray and the Gila
Monsters. And congrats to Ronnie Mac for his fine shows at the Pal.

JAZZ By Scott Yanow

1989 was a very good year for jazz in Los Angeles. Radio station KLON’s
seven concerts at the John Anson Ford Theatre had to be the musical
highpoint of the year, featuring a countless number of historic musicians still
in their prime. As usual, the Playboy Jazz Festival combined both main-
stream and pop-jazz artists during their annual two-day party at the Holly-
wood Bowl, while the one-day JVC Jazz Festival found Miles Davis, the
Yellowjackets and Stanley Jordan in top form. |

Switching to clubs, there were many memorable sets. The vastly under- |
rated classical-fusion group, Free Flight, was outstanding at At My Place
as was the still-young tenor wizard Scott Hamilton at Alfonse’s. The a
capella vocal quintet Terra Nova was impressive at the Cinegrill, anditwas f
nice to hear pianist Marcus Roberts at Vine Street. Great sets were also
turned in by Buell Neidlinger’s String Jazz.

Tenor great Bob Cooper was honored by the L.A. Jazz Society and Dan |
McKenna's Jazz Center organized several hot sessions. But overall, much
of the best music was heard at Catalina’s—George Benson sitting in with ‘
Art Blakey’'s Jazz Messengers, a rare appearance by Astrud Gilberto, |
Michel Camilo, Pharoah Sanders and Max Roach's Double Quartet. |

BI.ACK MUSlC By Lisa Posey

| started writing this column for Music Connectionin July and | know this
sounds like a cliche, but it has been a learning experience for me. For one |
thing, I'velearned that the club scene s very segregatedin Los Angeles, and
| don't think this is because African-Americans, Latinos, Caucasians and
Asian-Americans have dramatically different tastes. ‘

Only two above-ground clubs wisely tapped into L.A.'s multi-ethnic
crowd—Water The Bush and Peace Posse. Both clubs emerged around
the middle of this year, and judging from the long lines outside their doors,
Los Angeles club-goers are starved for some music other than the thrash,
glam and speed metal that dominates the Hollywood clubs. Water The
Bush spins rap, funk and reggae records, and Peace Posse, which appeals |
to a slightly older crowd, grooves to reggae and vintage funk.

One of the best things to happen to the scene this year was the formation
of the Black Rock Coalition's L.A. chapter. The BRC is committed to
fighting racism on the Strip as well as providing showcases for local bands.

Musically, some of the mostinteresting acts I've seen this year include the
Bonedaddy’s, D'Xtreme, Eye & |, Trulio Disgrasias, Kleber Jorge and |
Brazilliant, ice-T, Albert Collins, the Untouchables, Urban Artillery, |
Hello Children, Civil Rite and, of course, L.A. native Etta James.
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CRITIX PIX POLL

Music Connection editors, staffers and contributing writers were asked to list their favorite albums,
singles, videos, local clubs and local unsigned bands for the past year. What follows are the results
of those queries. Again, thanks to all participants, and “oops” to those we missed. We’ll catch you next

‘89

1

year.
TOM KIDD ERIC NILES
Top Ten LPs Top Ten Singles
ARTIST P LABEL ARTIST TITLE LABEL
Prince Batman Soundtrack Warner Bros. Ringling Sisters “56 Reasons To Go Downtown”  Chameleon
Peter Gabriel Passion Geffen Kings X “Over My Head” Megaforce
Elvis Costello Spike Warner Bros. Masters Of Reality “Kill The King” DEF American
Youssour N'Dour The Lion Virgin Danzig “Twist Of Cain” DEF American
The Cure Disintegration Elekira Young MC “Bust A Move” Delicious Vinyl
B-52's Cosmic Thing Reprise Pigmy Love Gircus “King OF LA" Sympathy
Pointer Sisters Best of Planet Dread Zeppelin “Immigrant Song” Birdcage
De La Soul 3 Feet High and Rising Tommy Boy Walking Wounded “Remember Reuben Salazar” Chameleon
Phranc | Enjoy Being A Girl Island Haunted Garage “Incredible Two Headed Transplant” Sympathy
The Fugitive Kind The Fugitive Kind Out There NWA “Straight Outta Compton” Ruthless
Top Five Videos Top Five Unsigned Bands
ARTIST TITLE Mimes
Paula Abdul “Cold Hearted” Motocycle Boy
Prince “Batdance” Haunted Garage
B-52's “Love Shack” Slyvia Juncosa
Elvis Costello “Veronica” Pigmy Love Circus
Midge Ure “Dear God”
TOM FARRELL LYN JENSEN
Top Five Unsigned Bands Top Ten LPs
Black Cherry ARTIST s . LABEL
Tryx Elton John Sleeping With The Past MCA
Creature The Rainmakers The Good News & The Bod News  PolyGram
The Mimes The Clints No Place lilfo Home Skytlad
Worbride Jefferson Airplane Jefferson Airplane Epic
Tina Turner Foreign Affair Capitol
Eurythmics We Too Are One Arista
Top Three Clubs Flies On Fire Flies On Fire Atco
Cat House Rolling Stones Steel Wheels Rolling Stone
Coconut Teaszer Joan Baez Speaking Of Dreams Gold Castle
Red Light District Phranc | Enjoy Being A Girl Island
Bl DEMO CRITIQUE 16 TRACK RECORDING
Vo $15/hr including engineer
a2 | For upeoming BLOCK RATES AV%ILABI%S
Brad Evans has been around he | ({ub dafes Top of the line equipment and 1" tape means
L..A.Clrcuuforawhlle_. but thisisby far l " . . .
hisbestbatchof material Evanscomes | PIEUSE (@ Killer Quality recordings at an affordable rate
off _hke a cross b?lween Petty and (2] 3)
Spengscen withts e vl | 00 1719 OTARI — 8L 1P
companismend, | Woull deinicl give TASCAM LEXICON DBX
Mityomgatincalliogersomead | YAMAHA DRAWMER ALESIS
Brad Evans ;’::luieerss :r?;l:l’::cl::nl: l:;fl:'::om“: UREI RANE FURMAN
Comacs St TR | A GO QT
T R o et R Straight Jacket 818 8895666
DRODBOOD® @ @ fering from Brad Evans. PRODUCTIONS
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PAT LEWIS

Top Ten LPs

ARTIST P

John Mellencamp Big Dadcy

Prince Batman Soundtrack
Camper Van Beethoven  Keylime Pie

The Cure Disintegration

Faith No More The Real Thing

Public Image Limited ~ PLL 9

Aerosmith Pump

Jethro Tull Rock Island

Michael Penn March

Fine Young Cannibals  The Raw & The Cooked
Top Five Videos

ARTIST TITLE

Prince “Batdance”

Tears For Fears “Sowing The Seeds Of Love”
Madonna “Like A Prayer”
Aerosmith “Love In An Elevator”
The Cure “Lullaby”

LISA POSEY

Top Ten LPs

ARTIST P

George Clinton The Cinderella Theory
De La Soul 3 Feet High And Rising
Soul 11 Soul Keep On Movin’

Fine Young Cannibals  The Raw & The Cooked
Guy Guy

Roachford Roachford

Take 6 Toke 6

Prince Batman Soundtrack
Surface 2nd Wave

Oaktown 357 Wild And loose

Top Three Clubs

Water The Bush

Music Machine

Sambae Saudade

STEVEN P. WHEELER

Top Ten Singles
LABEL ARTIST TITLE LABEL
Mercury/PolyGram  Boris Grebenshikov “Radio Silence” Columbia
Warner Bros. Don Henley “The End Of The Innocence” Geffen
Virgin .38 Special “Second Chance” ASM
Elekira Tears For Fears “Sowing The Seeds 0f Love” PolyGram
Slash/Reprise Concrete Blonde “God Is A Bullet” L.RS.
Virgin Tom Petty “Running Down A Dream” MG
Geffen Melissa Etheridge “No Souvenirs” Island
Chrysalis Billy Joel “We Didn't Start The Fire” Columbia
RCA Joe Cocker “When The Night Comes” Capitol
LRS./MCA New Model Army “Stupid Questions” Capitol

Top Three Clubs

The Roxy

The Strand

China Club

GUY AOKI

Top Ten LPs

ARTIST P LABEL

Partridge Family Greatest Hits Arisia
LABEL Donny Osmond Donny Osmond Capitol
Warner Bros. Elton John The Complete Thom Bell Sescions ~ MCA
Tommy Boy The Carpenters Lovelines A&M
Virgin Dionne Warwick Greatest Hits 1979-1990 Arista
IRS./MCA Various Happy Anniversary, Charlie Brown ~ GRP
MCA George Harrison The Best of Dark Horse: 1976-1989 Dark Horse/Warner
Epic Barbra Streisand A Collection: Greatest Hits and More  Columbia
Reprise Various TV Toons-The Commercials ™
Warner Bros.
(BS Top Five Videos
Copitol ARTIST THLE

Van Morrison “Have | Told You Lately”

Donna Summer “This Time | know lts For Real”

Sam Kinison “Wild Thing”

Tears For Fears “Sowing The Seeds Of Love”

One 2 Many “Nearly There”

e——

213 306.0950
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STUDIO RECORDING

We’re Serious About Your Music!

Come see why cur state-of-the-ort studio af the beach attracts top producers and
recording ortists.

NEVE 8108 WITH NECAM AUTGMATED MIXDOWN  STUDER A 800
24-TRACK o STATE OF THE ART OUTBOARD GEAR  TONS OF MICS
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Paul McCartney

Great Western Forum
Inglewood

It was his first American concert since 1976,
and the anticipation was building. A giant triple
screen above the stage showed black and white
footage, reminding us of this ex-Beatle's formi-
dable legacy. How the Beatles' incredible music
seemed to parallel our history. How they made
history!

At about 8:35 on each of his five concert nights
in Los Angeles, Paul McCartney took the Great
Western Forum stage to a standing ovation and
showed us all why he remains one of the greatest
singers and songwriters of alltime. There justisn’t
anybody any better—anywhere.

But then something very strange happened:

Shortly after the band broke into their opening

GET A NEW SYNTHESIZER
FOR THE PRICE OF A MIDI CABLE !

Sound Source Uniimited is dedicated to providing the most expressive, exciting, original custom
sound banks for your synthesizer or sampler. SSU soundware will make your keyboard sound brand
new. with fresh sounds that you never thought you could have. If you think about your synthesizer
as an investment in a piece of hardware, doesnt it seem foolish not to invest a fraction of that

amount on some good software

Our programmers are experts with specific technologies. Many of them are involved directly
with the manufacturer in the development of the instruments which they program. All Sound
Source sound banks are designed to reach the full potential of each instrument. We want you to
get the most out of your keyboard investment - maybe even more than you expected

Ifyou are always looking for new. inspiring sounds that will put your music on the cutting edge

maybe you don t need another synthesizer

YAMAHA

V50

* New York C

DX7 / DX7 1l

&
X802

dtrack

ZZ

TX81Z / DX11

e

M Echt

Give a unique Christius

gift 1o the musician in vour
life!
Call us ubout special savings
on Collector Editton \owndware
puckages for selected imstru
menis.
Sound Source Unlimited « 20825 /_

R08C

Roland

D50 M1
Mix o Art €11 . 1
D20/ D10
’ Me . M3R )
NEW SOUND SOURCE KAWAI
K1
. b
' :
wallable for
E-MU PROTEUS $119.95 BENnsoniq)
‘-"c'ee Sound Bank VFX
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$99.50 e
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for information call.

1.800-877-4SSU

E-mu Systems
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Jitl Jarrett

number, the current single “Figure Of Eight,” from
Mac's Flowers In The DirtLP, the entire crowd sat
down. The fact that they remained seated and
relatively calm through the next two songs, “Jet”

| and"RoughRide," pointed out a sequencing error |

in Mac's song set. Only after the intro to the fourth
number, the Beatles chestnut “Got To Get You
Into My Life," did the SRO audience return to their
earlier, near-hysterical form. As it turned out, the
order of the songs in McCartney's set created a
rollercoaster of peaks and valleys throughout the
almost two-and-a half-hour show.

McCartney performed six songs from his Flow-
ers In The Dirtalbum, and they all held their own,
with "We Got Married,” “Put It There” and "This
One"representing the standouts. From his Wings
catalog, "Band On The Run” and “Live And Let
Die" were especially impressive, with their intri-
cate tempo changes and thunderous string lines
duplicated exactly on a series of synths.

But nothing McCartney performed rivalled the
selections he chose from his days with the Fab
Four. “The Long And Winding Road," "The Fool |
On The Hill,” “Sergeant Peppers Lonely Hearts
Club Band,” "Things We Said Today, " "Eleanor
Rigby,”“Back In The U.S.S.R.,”*] Saw Her Stand-
ing There,""Let It Be, "Hey Jude,” “Yesterday"and
the Abbey Road medley of “Golden Slumbers,”
“Carry That Weight”and “The End." Whew! Clearly,
McCartney knew why we had come.

On the downside was McCartney’s lack of
“real” rapport with the audience and his band-
mates. Mac’s between song banter was corny,
dultand overly rehearsed. Many who attended the
show more thanonce were able to quote, word for
word, McCartney's intros and lighthearted quips.

Quibbles aside, for over two hours, Paul Mc- |
Cartney saluted his past and promoted his pres-
ent with renewed artistic vigor. Though some of
the concert's moments were a bit corny (the use
of a Martin Luther King, Jr. speech during the
closing vamp of “The Fool On The Hill’ comes to |
mind), the high points—Paul standing at center
stage singing a moving rendition of “Eleanor
Rigby,” or belting out a rocker in that classic
McCartney rock voice—showed a great artist |
reclaiming his position as one of the biggest stars
in the world.

There's no doubt about it: Mac is definitely
back! —Kenny Kerner
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Find out about the

Levels of Musical Skill

and how you can get real results in
improving your musicianship right away.

The most thorough and effective Ear-training,
Rhythm-training and Musical Applications
for any style available anywhere.

No Large Fees. Modest Lesson Rates.
Practice Required.

Our students play (or have played) with Richard Marx,
Jeff Lorber, Rod Stewart, The New York Philharmonic,
Natalie Cole, Johnny Mathis, Ronnie Laws, Brenda
Russell, James Brown, Loverboy, Jackson Browne,
Little Feat, Linda Rondstadt, and many others.

Call (818)247-2234

to get more information.

The Faunt School

/S

213 851 2573

IMAGE TRANSFORMATION
HAIR EXTENSIONS AND REPLACEMENT

* Precision Cuts
* Spiral Perms
* Full Spectrum Colors
PERUKE
813 N. La Brea « Hollywood, CA « (213)931-1103

THE ROXY - SAT. FEB. 10

CURRENTLY SEEKING LABEL AND
PRO MANAGEMENT REPRESENTATION

6 SONG E.P. AVAILABLE

CONTACT: M.C.S. PRODUCTIONS (213) 641-6763
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BHCLUB REVIEWS

|

Emmett Chapman
Le Café

Sherman Oaks
DOODOO®DOO®

Q The Players: Emmett Chapman,

| the Oak Stick; Chad Wackerman,

|

drums; Robby Robinson, synthesiz-
ers.

U Material: As Chapman noted in
his opening comments, this was a
night of surprises for audience and
musicians alike. Improvisation was
his game here. Bookended by an
untitled solo improvisation, and a
group exploration of his original com-
position, “Parallel Galaxy,” Chapman
led his cohorts through a handful of
standards, folk songs and favorite
tunes. But these familiar melodies

| were only a starting point in a brand

I

|

of improvisation light years away
from the tightly-structured “fuzak”
floating on the Wave. Musical ideas
were discovered, toyed with and
discarded with dizzying abruptness.
Late-Sixties rock, Latin jazz and
classical music were among the
stylistic models here, giving a pro-
gressive rock flavor to the material
without the stuffy self-importance
usually implied by that label.

QO Musicianship: As befits the in-
ventor of the Stick, Chapman is a
tasteful master. Avoiding the clav-
inet-like timbre so often associated
with the instrument, his tone varied
from a warm hollow-body electric
sound, to pulsing bass patterns and
brass licks, to powerful rock distor-
tions. Chapman’s imagination leads
him through a galaxy of musical des-
tinations, and his technical ability is
more than up to the task. Support-
ing, not to mention contributing, to a
steeplechase like this, with little or
no preparation, is a daunting task—
one thatdrummer Wackermanmade
seem effortless. With fire and preci-
sion, he responded instantly to ev-
ery change with the most appropri-
ate sound and style, from contem-
plative silence to arena-level as-
saults. Skilled keyboardist Robin-
son proved to be the only disap-

| pointment. He filled each piece with

|
— -

| aclutter of bluesy noodling, employ-

ing nearly every sound his synths
contained, often at cross-purposes
to the group intent. Only on a pair of
solo turns did his technique truly
serve the greater musical good.

Q Performance: Imagine a small
group of people hanging out in
someone’s living room listening to
their pals engage in a friendly jam.
Just the place for visual pyrotech-
nics, right? No, none of that here,
and none required.

O Summary: Lyrically smooth in-
strumental ballads, angular percus-
sion, raw attacks of rock power—
they're all here, and by the next time
you hear Chapman, he'll have in-
cluded a few more. For those of us
who like wandering down unfamiliar
side streets just to see what there is
to see, an evening with Emmett is
the ideal soundtrack. Let's go
exploring. —Jacques DuLong
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Emmett Chapman: Walk softly and carry a big oak stick.

Tall Walls

FM Station

North Hollywood
POODPEO®ODOO®

Q The Players: Gregg Hurwitz, key-
boards; Kim Dart, vocals; John
Edmunds, guitar; Steve Cherry,
bass; Doug Riggs, drums.

U Material: Anondescriptband with
afemale lead singer, Tall Wallls is a
very ordinary act. Their anonymous
lyrics are delivered by an unexcep-
tional leading lady and backed by a
regularband. The typically black clad
band showcases an array of un-
memorable melodies, with the pos-
sible exception ofa strangely simple,
yetlikeable, guitar romp called“Apple
Pie.” Dart's potential as a drawing
card is limited due to her average
looks and average vocal ability. The
boys in the band do little to draw any
attention, aside from some occa-
sionally inspiring guitar work from
Edmunds.

O Musicianship: You can't really
complain about Dart's singing voice,
but then again you wouldn't write
home about it either. Her tendency
to yell the lyrics at times was inap-
propriate, not to mention making

them even more impossible to un- |

derstand. Edmunds managed to

infuse some energy into the gener- |

ally stale tunes, including some note-
worthy picking on “Get It Right.”
Riggs’ efforton the drums was better
than legitimate, but a drummer can
onlydo so much. Hurwitz and Cherry
are able to play as well, but the band
demonstrated no sense of cohesion
and seemed mismatched as a unit.
1 Performance: Tall Walls chose
toputeveryone upfrontonthe stage,
even the keyboardist. Since none of
the players grabbed the spotiight, no
one stood out as a focal point. The
show was virtually glued to the stage,
almost void of any physical action.
Nobody jumping around, running to-

and-fro, exchanging guitar riffs. No |

spontaneity. The set was highlighted
by the opening cover of Led Zep's
“Immigrant Song,” and went steadily
downhili from there.

U Summary: It was fitting that the
FM Station wasn't serving alcohol,

because the stage show was as |

sober and sedate as the crowd, who
were as glued to their seats as the
band was to the floor. Perhaps they
were playing a tough crowd, but Tall
Walls' act failed to generate any-
thing out of the ordinary.

—Ken Anderson
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Warbride

X Poseur 54

Hollywood
OXAROROROROXORARCIR

QO The Players: Lorri Von Linstruth,
guitar; Taurus, pedals, backing vo-
cals; Susie Lee, vocals; Joyce Cor-
radetti, bass; Velia T. Garay, key-
board, backing vocals; Michelle Lee,
drums.
O Material: Warbride kicks out the
type of material that helped keep
bands like Iron Maiden afloat during
the prime metal years: heavy metal
in the true sense, with a gothic twist
thatreally doesn‘tfalltoo heavily into
pretense. Yet, as strong as Warbr-
ide's material is, there's room for
improvement and versatility.
Q Performance: It's good to see a
band that steers clear of perform-
ance clichés. With all the Ax! Flose
soundalikes oozing around the
stages of Hollywood, Susie Lee is a
charming relief, even though she
seems a bit new to the stage. Noth-
ing time and experience won't cure.
| Guitarist Von Linstruth seems to
genuinely “get into it," as does bas-
sist Corrodetti. The former strikes
some earnest poses which will have
the aspiring guitar heros in front of
their mirrors all night imitating her
| stances and licks.
QO Musicianship: While most local
rock bands today are more content
| to play their makeup cases and atti-
tudes, Warbride obviously put heavy
stock into their ability to play their
instruments. Vocalist Lee has & tre-
mendous voice. She has a bit of ex-
perience to gain, but more imrpor-
tantly, Lee is actually singing instead
of screaming. But when you're aim-
| ing for the top, it takes a bitlonger to
get there. Keyboardist Garay has
some good tones and great arrange-
ments, and the rhythm section rnore
than pulls its weight—drummer Lee
displays agoodsense of meter--but
my hat goes off to Von Linstruth,
whose guitar work is nothing short of

B CLUB REVIEWS

Warbride: Metal with a gothic twist.

incredible. Her tone, riffs and sense
of playing are first rate. If Warbride
ever hits it big, Von Linstruth could
very well be our next guitar hero.

Q Summary: Yes, they're all girls.
Surprised? While these big studly
rockers are out there looking like
poster children for Harley Davidson,
and trading in musicianship for black
hair dye, tattoos and bad-ass atti-
tudes that have them forgetting the
basics while the bimbos lineup out-
side their doors at night—there are
five good-looking young ladies in
town with good riffs and tunes and
great musicianship who might wake
up the Sleeping Giant known as
heavy metal in a big, big way. Easily
one of the most promising unsigned
bandsinL.A.today. —Tom Farrell

Stage Dolls

The Palace

Hollywood
DRPOPOO®OB®OD®

Q The Players: Torstein Flanke, gui-
tar, vocals; Steinar Krokstad, drums;
Terje Storli, bass.

Q Material: The trio from the Land
of the Ice and Snow put out a sonic
dish that tastes rather familiar to
what radio is serving up these days.
Nothing over the top, but still quite
palatable. They need a few more
songs like “Love Cries” to keep ‘em
running, though.

Q Musicianship: The guys gettheir
jobs done, and with the aid of a
keyboard player in concert, every-
thing goes down rather smoothly.
Still, nothing to write home about
here, exceptthatthey getabigsound
out of their stacks.

Q Performance: Once again, no
hits, no runs, no errors.

Q Summary: Norway's Stage Dolls
should prove a blessing to their new
Americanlabel, Chrysalis. They have
listenable material, a good image,
and they fit nicely into “what's hip”on
the radio these days. But as far as
being a band that is going to make
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Poison albums off the turntable, |

think not. The Stage Dolls got off to |

a good start, though. They may not
be this year's big thing, but they'll
probably still be around and in your
mind five years down the road.
—Tom Farrell

Animal Nectar

FM Station

North Hollywood
DRROOO®DOOD

O The Players: Rick Locke, bass; |

Jeff Hendrix, guitar; Mark Whitney
Davis, vocals; James Michael Sage,
drums.

Q Material: While | would stop short
of calling Animal Nectaracoverband,
a healthy portion of the band's set
was taken from elsewhere. The
band's original stuff lodged itself in
the melodic hard rock vein (a la
Great White) while straying occa-
sionally into Judus Priest territory.
Q Musicianship: Adequate enough
to propel the compositions, although
Isuspectthataxist Hendrix canreally
shred when given the opportunity.
Q Performance: Singer Davisis the
spittin’ image of Great White's Jack
Russell. Like Russell, he has adeadly
sense of humor and the requisite
charisma to pull it off. As a singer,
Davis has a chameleon-like range,
as evidenced by his ability to sing a
mixed bag of covers. On the original

stuff, he supplied the necessary howl, |

but failed to elicit much enthusiasm
for the songs. Hendrix provided an
intimidating presence in contrast to
Davis' kick back style.

Q Summary:Firstofall, Animal Nec-
tar is one of the worst names I've
ever heard. C’'mon, what the hell is
Aminal Nectar? Obviously, the band
seemed quite at home in the FM
Station, and had an appreciative and
loyal following. Their humorous
approach to showmanship worked
well here, but might fall flat in front of
aforeign crowd. Frankly, ! didn't see
enough of an original spark from
Animal Nectar to separate them from
the hordes of bands that comprise
theirilk. Sorry, guys. —£Eric Niles
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ROCK IN
LUXURY!

+ Elegent Gok:i Trim Stretch Lirmos
Plush Leather Interiors
+ Fully Stocked Bers
» VCAs (Play Back Your Vldeo)
“PRINCESS
LIMOUSINE SE

(213) 376-7

Perrine Photogra hy Studio

Bandshots & Headshots $100
| (213) 871-1606 (818) 792-3075

Pltch-A-Pak

DEMO-PAKT™ PRESENTATION FOLDERS-
Holds your Photo, Paperwork, Business
(ard, Cassette or VHS Tape & more!

2 sizes & 6 colors available
Call (818) 343-1307 for a brochure

|
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Keep the essentials dose by with K&M’s

new ashtray and beverage holder.
Both attach m easily
fo ony size or music stand.

ASHTRAY $750+ BEVERAGE HOLDER 51450

BOTH FOR 31995
oroer Now! cai: MICO

(813) 896-5028

© 1989 CALIFORNLA LIFESTYLE PRODUCTS™
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Dead On: A true metal intensity.

Dead On

Country Club
Reseda
OXOROEEGEOEARORCOXT)

Q The Players: Mike Raptis, vo-
cals; Michael Caronia, lead guitar;
Tony Frazzitta, lead guitar; John
Lindner, bass; Mike "Dunk” Caputo,
drums.

Q Material: Dead On plays preci-
sion speed metal that often creates
an atmosphere just this side of epic.
Each song hovers around five min-
utesinlength andpossesses enough
time changes to keep even the most
attentive listener on his toes. The
band hails from Long Istand and has
intricate song structures reminiscent
of early Anthrax. However, where
that band has become a caricature
of itself with each subsequent re-
lease, Dead On possess true metal
intensity. The songs walk an inter-
esting line between subtleties that
establish mood and thrashing riffs
which together create an enjoyable
sense of musical vertigo.

Q Musicianship: The band has no
problem coordinating complex gui-
tar breaks and breakneck tempo
changes all within the structure of
the same song. This was one of the
first shows outside their native New
York, and musically they were as
tight as a mobster's allegiance to his
family. The dual guitar attack of
Caronia and Frazzitta is impressive
as is Lindner's bass which guides
the intricacies of the music. Singer
Mike Raptis probably has the capac-
ity for a very commanding stage

| presence, but he was unfortunately

thrown into the no-win situation of
opening in front of a violent Kreator
audience that never gave him a
chance. A surprising reaction, con-

sidering Dead On does often ven-

ture into the thrash zone with skill.

Q Performance: Dead Onmade the
mistake of possessing musical
complexity, rhythm and style, all
qualities despised by the overly
aggressive audience primed for
some European Hate Metal. From
the outset, they spitatand pelted the
band with garbage. Raptis allowed
the playful few in front to upset him
which further fueled the crowd's
venom. In absolute fairness, this
crowd would've booed Jim Morrison
if he returnedfrom the grave and had
the misfortune of opening for their
thrashheroes. Let's hope this doesn't
dissuade Dead On from returning to
L.A. They possess a wealth of natu-
ral talent and energy that will be
appreciated by the proper audience.
O Summary: Dead On will have
plenty of successful shows in the
future and at some point will be able
to look back on this gig and laugh.
Do yourself a favor and be the first
one onyour block to pick up what will
be a much talked-about debut al-
bum. —Scott Schalin

Mark Wood Band

The Roxy
West Hollywood
DOODOEIDB®O®

Q The Players: Mark Wood, lead
vocals, electric and acoustic guitars,
and Kurzweil keyboards; Mike Reed,
backing vocals and electric lead
guitar; Ray Wolf, backing vocals;
John Andrew Schreiner, keyboards;
Josh Schreiber, backing vocals and
percussion; Bryan Rosen, drums.

0 Material: Mark Wood specializes
in the artistic adultrock that would be
compatible with KLOS-style formats.
His songs combine Bruce Hornsby/
New Age elements with that ol’ time

rock & roll. In fact, Wood is usually
found playing covers of Seger, the
Who and similar artists. This eve-
ning at the Roxy, he seized the
chance to play his original works.
Q Musicianship: Wood is singer,
keyboardistand guitarist for the band,
and he’d be well-advised to drop the
keyboards and develop his superla-
tive talent at the other two. His voice
is above average, but it's his guitar
thatwrings thatsomething extra from
his material. We could listen to his
guitar solos all night long, and he's
dynamic enough to accept such a
challenge. As for his band, six people
with overlapping chores make for a
tricky mix. Some members of the
band seem underutilized, and some
members seem to resort to playing
cliches, but more experience will
likely cure this.

0 Performance: Wood and hisband
are still undergoing a period of de-
velopment performance-wise. Every-
one performs well individually, but
the overall effect is less dynamic
than the individuals seem capable
of. Althoughthe songs are very pleas-
ant, only a few have developed any
individualistic hooks that indicate a
potential hit single. Wood needs to
relax and let his songs and guitar do
the talking. By his between-song
patter, it's clear he fancies himself
the hepcat a la Jimmy Wood, butit's
clear he’s forcing a role that should
come naturally.

Q Summary: As for recording,
Wood's most likely breakthrough
song is the ballad he dedicates to
“my life partner.” But it's his guitar-
playing thatcould take him anywhere
he wants to go, from session work to

the cover of Rolling Stone maga- |

zine. Let's hope he gets the chance
to play live originals more often so

that his ability as a performer meas- |

ures up to his ability as a player.
—Lyn Jensen
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2-SONG SPECIAL

24 TRACK 420,

A PRESENT TIME
A°A RECORDERS
QUALITY SOUND SINCE 1976

On Vineland in North Hollywood
_Not a Garage or House!

MCI w/Autolocator & VSO

Ampex 440B 30 & 15 ips 2 Track
604 E.-NS10’s-Auratone

Lexicon Digital Reverb

Ursa Major 8X32

Lexicon Prime Time

Aphex Aural Exciter

Pitch Transposer — Steinway Grand
Yamaha SPX 90-De-esser

Linn 2-DX7-Prophet V

24TRACK $35/HR
5 HR. BLOCK $32/HR
16-TRACK (2”) $30/HR
5 HR. BLOCK $27/HR
8TRACK (%2") $27/HR
8TRACK (1) $30/HR
5 HR. BLOCK $27/HR

Experienced Engineer Incl.

Open 24 Hours (818) 762-5474 Cash Only

* VOCAL AND SONGWRITER DEMOS
* 24 TRK OVERDUBS
| » 8 TRK TO 24 TRK TRANSFERS
| » SOUND EFFECTS LIBRARY
i| * JINGLES AND SOUNDTRACKS

i *HOLIDAY SPECIAL!
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Laurence
Productions

REAL TIME CASSETTE COPIES
(LABELS INCLUDED)

CALL NOW FOR
DISCOUNT RATES

(818) 368-4962

JANFAL

Preserving The Arts 2

Jan-Al Cases is protecting 18t1'? Century instruments
for the Los Angeles Philharmonic and 21st Century
Digital Synthesizers for Michael Jackson. Let Jan-Al
Cases protect your valuable instruments.

Available at these fine locations:

B Astro B Guitar Center W Midi Drum Center

B Exodus W Westlake Audio B Professional Audio Services
B Pro Rock B Westwood Music B Mic Works - Orange County
B A-1 Audio B Hollywood Sound B Jamieson Drum Rentals

B Hydra Tech B Drum Paradise
B Audio Affects MW The Bass Centre

Jan-Al Inncrprizes, Inc. 3339 Union Pacific Ave.
Los Angeles, CA 90023
Call for quotes or information: 213 260-7212
or FAX 213 260-4696

B Direction Sound/Lighting

JAMMIN TIMES
REHEARSAL STUDIO

* P.A. * Stage Lighting

* Storage * Rentals

* Air Conditioned
8912 Venice Blvd. Los Angeles
(At Robertson)

(213) 204-0988

AUDITIONS
21 WEEK NIGHTCLUB TOUR

NEEDED: 3 Female Singers/Dancers
1 Female Singer/Manager
1 Male Singer/Emcee

REHEARSALS: 2/11-3/10
TOUR: 3/11-8/4

Prepare 3 up-tempo Rock, Pop or R&B tunes. Bring
sheet music or audio tape for audition. Bring
dance clothes. YOU MUST BE AT LEAST 25 YEARS
OLD TO AUDITION OR BE CAST.

SCHEDULE YOUR AUDITION TIME.
CALL 1-800-323-9741 7AM - 3PM

WHEN: Monday, December 11 from 10AM - 5PM
WHERE: Debbie Reynolds Studios

6514 Lankersham Boulevard

North Hollywood

PRODUCED BY PROMOTIONAL MARKETING, INC., CHICAGO, IL




Q Producer: Mike Clink & Keith
Olsen.

Q Top Cuts: “Slip of the Tongue,”
“The Deeper the Love,” Judgment
Day," “Sailing Ships."

Q Summary: What'samazing about
this album is that the band really
does sound best when emulating
Led Zeppelin. On the remaining
tracks, they're trying too hard to
sound original. Mr. Vai, who left the
Diamond Dave camp to be more in
the spotlight, seems to have been
lostin the shuffie. Some of the lyrics
here are downright embarassing

EIRECORD REVIEWS

Whitesnake wh(ijle gther‘s Ta_rrfe relatiI\(/jerLy etheredal

z and original. This would have made

Sl'p of the Tongue an intense EP, but as an entire al-

Geffen bum, there's too much filler and not

i DRODOO® ® ® enough meat. —Kenny Kerner

Q Producer: Tom Werman

Q Top Cuts: “Slap In The Face,”
“Rip And Tear,” “I'm Addicted.”

Q Summary: Chock full of the natty
street vibe that made L.A. Guns the
conquering pilgrims of black hair,
sex, booze and tattoos, Cocked And
Loaded is everything you'd expect
from it, and a bit more. L.A. Guns
kicks out raw R&B-influenced rock,
spearheaded by the edgy vocals of
Phil Lewis and the dirty guitar tones
ofthe band’'s namesake, Tracii Guns
(who turns in a great “away from the
norm" guitar solo on “I'm Addicted").

L.A. Guns L.A. Guns can honestly say they

have their own sound, and if it's your

(0[ked|AgdlMded cup of coffee, have at it. | have a

' PolyGram feeling the average listener takes his
DQDBGO® D @ ® javawith more sugar. —Tom Farrell

PR23®O60®O®

I

Q Producer: Maurice Starr

Q Top Cuts: “This One's For The
Children,” “Last Night | Saw Santa
Claus,” “I'l Be Missing You Come
Christmas.”

O Summary: Although the Jimmy
lovine project of a couple years ago
is far superior, New Kids On The
Block do make some points. Consid- |
eringthe holiday alternatives of Andy
Williams or Ray Coniff, these songs
are a welcome relief. Producer
Maurice Starr wrote or co-wrote six |
of the nine tunes, shining brightly on
“This One’s For The Children.” This

New Kids On The Block hoIidaéalI)bLtj\T might be atsafe rgk:ﬁlg-

. ground between parents and their

Merry Merry Christmos children around the dinner table
CBS come Christmas time.

—Steven P. Wheeler

Q Producer: Bob Ezrin

Q Top Cuts: “The Disregard Of Time
Keeping,” “Holding On Forever,"
"Don't Walk Away."

QO Summary: The only musician in
this business who could possibly get
away with duplicating Led Zeppe-
lin's sound and not get crucified in
the process is Jason Bonham, son
of late Led Zep drummer John
Bonham. Songs like “Guilty" cleverly
hide the Zep sound with keyboards
and violins, while songs like “Hold-
ing On Forever" and certainly the
title track are glaring rip-offs. This is
a strong debut LP for Bonham, and
although Dad's boots remain impos-
sible to fill, Jason definitely shows
promise in the percussion
department. —Pat Lewis

Bonham
The Disregord Of Timekeeping
WIG

2230000000

Take Your First Step
Toward A Career

In The Music

Business

Highly selective, two year training program

Five campuses throughout North America

Current theory mixed with practical hands-on training
Modern state-of-the-art 24-track recording studios

All classes taught by qualified. working professionals
Job placement assistance

Financial aid available for eligible students

Fully accredited by ACCET

CALL (213) 467-6800
TREBAS INSTITUTE OF RECORDING ARTS

Calitornia 90028

6602 Sunset Boulevard. Hollywood.

k@f

We're all you need for college
or commercial radio.

HEY, LOOK WHAT’S NEW!

PARADISE PROMOTIONS
is looking for 15 of the best
unsigned acts for a

compilation disc. "'7/\ N N 4
) o
_,‘J'm.,
b , x-:»-i
N YA

Do we work hard, or what?!?

Want more information?
Call us (213) 834-9039 (503) 884-8265
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A 4 A STUDIOS
For Your Rehearsals
%/ HR

« State of the art equipment
» Air conditioning
» Special daytime rates

4722 Lankershim Bivd, N. Hollywood, CA 91606
(818) 763-4594

Merry Christmas to all our bands!

NOVELLO'’S
SUCCESS

IN

MUSIC
WORKSHOP

AT THIS VITAL INDUSTRY WORKSHOP, DISCOVER:

HOW TO HANDLE LAZINESS AND IMPROVE
& MOTIVATION

d: HOW TO PRACTICE CORRECTLY

THE SECRETS AND 1MPORTANCE OF
@ CONCENTRATION

q HOW GOOD YOU ACTUALLY HAVE TO BE TO
“MAKE IT”

q HOW TO HANDLE TIME AND MONEY

WHERE: Celebrity Centre International
5930 Franklin Ave., Hollywood, CA.
(Parking on Bronson)
WHEN: Sunday, Dec 17 1 p.m. — 6 p.m.
TUITION: $75 (in advance) $100 (at door)
CONTACT: (818) 506-0236

9 STARS! THANK YOU, MUSIC CONNECTION

M edith Day
Tape & Booking |nfo.
¥013/876-9851

Graduates Work

A practical education in audio and video
recording arts and sdences for
\ anyone who takes recording seriously. . ‘

Institute of
Avdio-Video
Engineering
1831 Hyperion Ave. (MC) Hollywood, CA90027 |

Call Toll-Free: Nationai 1-800-551-8877 |
State 1-800-972-1414 Local (213) 666-2380 |

Financial Aid Available
Approved by the N.A.T.T.S.

The
Lis Lewis

Singers' Workshop

PERFORMANCE WORKSHOP
POPULAR CHORUS
BEGINNING VOICE

CLASSES START JANUARY 7TH

Private Lessons Available

664-3757




B PRO PLAYERS

SESSION PLAYERS

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Casio FZ1 16 bit sampler, Atari
1040 computer, Tascam 8-track 16 channel
studio, Yamaha DX-7, Esonig ESQ-1, Roland D-

550.

Read Music: Yes

Styles: Pop, R&B, ja2z , dance , new age.
Quallficatlons: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Re-
leased solo synthesizer album w/nationwide
airplay including KTWV, KKGO, KACE, KJLH.
BMI published writer. Written music for cartoons
and backround music for General Hospital.
Scored music

for the feature film, /f We Knew Then. . Affiliated
wi/production/mar 1t co. wiir ional
record co. contacts.

Avallable for: Film scoring, eommercials.'fro-
ducing, arranging, songwriting andcasuals. Have
pro experien band, career counseling. In-
struction in all levels & areas of keyboard per-
formance, rehearsing with vocalists.

WILL RAY—COUNTRY GUITAR GOD &
OMNIPOTENT PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Styles: All styles country including blue grass,
swin?, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, modern & traditional coun-
try.

Quallfications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plustons of country sessions both as a musician
& as a producer. Have 8-trk studio for great
sounding demos. Can authentically simulate
padal steel for great country flavoring. Currently
using 5 Fenders equipped wi/string benders.
Have access to the best country musicians in
town for sessions & gigs.

Available for: Sessions, live work, demo &
record production, songwriting, private guitar
instruction, friendly, professional, affordable! Call
me & let's discuss your project.

MIKE GREENE
Phone: (213) 653-9208
Instruments: Yamaha DX711, Roland D50,
Super Jupiter, Prophet 5, Prophet 2002+ sam-
pler. Korg DW8000, Poly 61M, E-mu SP-1200
sampling drum machine, TR 808 rap drum
maachine, Atari 1040ST computer w/Hybrid Arts
SMPTE-track sequencer, Fostex 16-frack and
3M 24 track studio, effects galore.
Read Muslc: Affirmative.
Styles: R&B, dancs, rap, pop.
Technical Skills: Complete start 1o finish pro-
ductions for demos or masters. Kilter grooves a
specialty.

ualifications: Vanessa Williams, Siedah
Garret, Big Lady K, The Pink Fence, Glenn
Medieros, Starlet, Michael Young, Ben Vereen,
Robbie Neville, ABC-TV, Kids Are People Too,
Hot Wheels, The Broadway, R. A. D.
Avallable for: Producing, playing , program-
ming, and writing. Equipment rentals.

YALE BEEBEE
Phone: (213) 254-8573
Instruments: Kurzweil Midiboard; Korg M1R
Music Workstation; Emulator 11+HD; Roland D-
550. MKS-80 Super Jupiter. MKS-20 Digital
Piano; Yamaha DX/TX7, TX816; Memorymoog
Plus; Roland MC-500 Sequencer; Praocessing
equipment: Macintosh Plus computer w/sequenc-
ing, notation, film scoring, voice libraries & edit-
ing capabilities.
Technical Skllls: Keyboardist, musical director/
conductor, composer, producer, arranger, orch-
estrator, MIDI sequencing, drum machine pro-
g;ammirg. computer manuscripts.

yles: Commercial Rock, plus all contempo-
rary and traditional idioms.
Read Music: Yes
Vocal Range: Tenor
Qualifications: B. M. and Graduate Studies at
University of Miami, Eastman, & UCLA in The-
ory/Composition. ASCAP/BMI Film Scoring
Workshops. Extensive professional recording/
performing/programming/ouring/video/conduct-
ing experience. Tapes, resume, videos, refer-
ences available.
Available for: Any professional situation.

NICK SOUTH

Phone: (213) 455-3004

Instruments: Alembic, long-scale fretted bass,
Roland GR-77B bass guitar synth w/iretless &
fretted neck, Rickenbacker fretiess w/EMG pick-
ups. Ampeg SVT amp w/8x10 cab.

Read Music: Yes

Styles: All

Vocal Range: Mid-tenor backing vocals
Technical Skills: Fretted, fretless & slap; spe-
cializing in imaginative & melodic approach
Qualificatlons: English musician, educated at
Goldsmith College, London. Int'l touring, record-
ing, radio & work w/Alexis Komer, Gerl
Rafferty, Zoot Money, Jeft Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Palmer, Snitf 'n' The Tears, Time U. K. Good

66

NEXT DEADLINE: WED., JANUARY 10, 12 NOON. (213) 462-5772

EXPERT TALENT FOR HIRE

image & stage presentation. Now living in L. A.
Available for: Pro situations; also give private
lessons.

BRIAN KILGORE

Phone: (818) 709-1740

instruments: Percussion—an endless variety
of unique instruments & sounds, Latin, Brazilian,
& other ethnic instruments, State-of-the-art elec-
tronic rack. Prophet 2002+ digital sample w/
extensive Iibrag of sounds, octapad, Hilt Mul-
timix mixer, SDE3000 digital delay, SPX-90.
Timpani, vibes & other mallet percussion instru-
ments.

Slght Read Music: Yes

Technical Skills: Comprehensive understand-
ing of Afro-Cuban, Brazilian, pop, jazz & orches-
tral percussion. Proficient & quick in the use of
electronic samples & sound effects.
Quallfications: Records: Teena Marie, Andre
czmone. Tease, Cock Robin, Pretty Poison,
Shanise, Lace, Johnny Mathis, Krystal, Clare
Fischer, Bill Watrous, Dave Becker Tribune. TV/
Film: Solid Gold, Our House, Glory Years, Death
Wish IV, The Last Resort, Lady in White, Code
Name Zebra, Coors Lite. Clinician for Yamaha
Pro Audio.

Avallable For: Records, TV, film, tours, demos,
videos & producing.

STEVE ADAMS

Phone: (818) 597-9231

Instruments: Valley Aris and Fender Strats.
Full effects rack p d by stereo Mesa/Boogie
Read Music: Chord charts only.

Styles: All forms of commercial Rock, R&B,
Blues, & Country.

Technical Skills: Creative guitar parts that will
tastefully add to your songs. Back-up vocals,
com, sm%/arran ing. 3
Qualifications: Great sound, easy to work with,
16 Xaars exper. in San Francisco Bay area and
L. A. At home on stage and in the studio.
Available for: Recording, touring, demos, &
showcases.

“THE FACELIFTERS” -RHYTHM SECTION
Phone: (818) 892-9745

Instruments: Jimmy Haun: Guitars, Synth Gui-
tar, writer/arranger.

Larry Antonino: 4, 5 & 6 string elec. bass, writer,
arranger. Kim Edmundson: Acoustic/Electric
drummer, keyboard programmer, Linn 9000 W/
SMPTE, great library of sound, rack.

Read Music: Yes

Vocals: Yes

Technical Skills: Give your band or session a
“Facelift. * We are fast, musical, reliable, and
easy to work with. We can help you get the most
of your situation by “Facelifting™ or taking your
explicit instructions. Also, MIDI keyboard and
drum sequencing. Use one, twoor allthree ofus.
Flexable image.

Quallifications: Extensive recording and live
experience writing, arranging, and programming.
Air Supply, Carl Anderson, Brian Ferry, Metal-
lica, Ronnie Laws, David Foster. TV & Film:
Robocop, Fernis Bueller's Day Off, Throb and
Night Court. Demo and photos availab!

Qualifications: Toured &/or recorded w/Rod
Stewart, Tom Jones, Marisella, Martin Cham-
bers, The Committee UK, Jingles for Sunkist,
Pepsi, etc. Racorded w/producers Trevor Horn,
Bill Dresher, Eddie King, etc. MTV, Taxij, various
albums, demos, music clinics, endorsments,
teaching, clubs, casuals, etc.

Avallable For: Sessions, touring, private in-
struction.

CARL HATEM
Phone: (213) 874-5823
Instruments: Drum set percussion—acoustic &
electric. Simmons, Ludwig, Zildjian, Roland, LP.
Read Music: Yes.
Styles: Pop, rock, funk, latin, swing.
Qualifications: Original music projects in the
pop & dance field. National & international tour-
ing. Television performance credits. Soundtrack
percussion. Music & video production. Lan-
uages: English & Spanish. Hi%hlights: “The
rammy's Around The World", Entertainment
Tonight, MTV, Artist Ot The Year award winner
on ABC Television series Bravisimo.
Avallable For: Original music, live perform-
ance, video, theater, soundtracks, commercial
jslralgs For spacifics, please call (213) 874-

RICHARD FRIEDMAN
Phone: (213) 207-5838
Instruments: Korg M1, Yamaha DX7, Alesis
MMTB8 sequencer, Fender Strat, Rockman,
h{l)igi)v(erb. Aphex Exciter, Tascam 246 4 track

Technlcal Skllis: Pianist-synthesist, composer,
Eroducer. arranger, MIDi sequencing, guitarist &
eyboard guitar simulation. | work quickly &
efficiently to achieve tasteful results.
Styles: All.
Read Music: Yes.
Qualifications: Ph. D. in music, B. A. & M. A.in
music theory; Studied composition & piano w/
Nadia Boulanger, session musician & jingle
composer, Boston; Pianist w/Boston Pops; Par-
ticipant in ASCAP film composer's workshop.
Tapes, resumes & references available.
Available For: Session work, production, film &
song composition.

MERRY STEWART
Phone: (213) 474-0758
Instruments: Clavitar, Gleeman Pentaphonic,
Roland D 50, S 50 sampler, Korg M1, Oberheim
OBX & OB8, Jupiter 6, Korg MS 20, Arp Od-
desseys, 2 drum machines, Atari w/Hybrid Arts
Smpte Track, 1" 16 track availability, assorted
outboard gear & pedal boards. Full concert ri
includes 16-track Hill mixer & power amp, TO.
380 E speakers, & 2 Marshall tube 100 watt half
stacks.
Vocal Range: 3 octaves.
Styles: All, esp. modern rock, alternative dance,
sychedelic.
echnical Skills: Multi-keyboardist, lead &
background vocalist, lead guitarist, high-energy
performer, published songwriter, arranger, pro-
guca._r;'programmer. analogue specialist.

Available for: Sessions, demos, tours, T. V.,
film, programming, videos, jingles, writing &
arranging, showcases and clubs.

RAM MILES

Phone: (213) 861-7718

Instruments: Tobias 5-string fretted & fretless
basses, S. W. R. Red Head amp. Fender P. J.
bass, (Frettless). Gallien Krueger PB 400 Amp.
E. V. 1-15"E. V. cabinet.

Read Muslc: Yes

Styles: All

Technical Skills: Fretted & Frettiess. Slap &
Pop. Great time. Solid grooves. Good ear.
Vocals: Backing Vocals

Qualifications: Berklee College of Music. Live
& studio experience.

Available For: Any professional situation. Pri-
vate instruction.

COCO ROUSSEL

Phone: (213) 462-6565

Instruments: Sonor drums, Simmons, Linn
drum, Octapad, Misc. percussion.

Read Music: Yes.

Technical Skllis: Sensitive player w/great dy-
namic range; Composer; programmer.

Vocal Range: Baritone.

Qualifications: Extensive recording & live ex-
perience in U. S. & Europe. Michae!l Manring
(Windham Hill), Kit Watkins (ESD, Azimuth),
Happy The Man (Azimuth), Clearlight Symphony
Orchestra (Virgin), Heldon (Dijuncta Paris),
Various png es, soundtracks. 5

Available For: Any professional situation.

LARRY SEYMOUR

Phone: (818) 985-2315

Instruments: Tobias 5 & 6 string fretted & fretless
basses. Custom rack w/all state of the art power,
EQ, effects, wiring, etc.

Read Muslic: Yes

Vocal Range: Tenor-baritone.

Styles: All

Technical Skills: Creative harmonic & rhythmic
approach w/excellent sound & feel. Highly profi-
cient at slap, improvisation, parts writing, sight
reading, grooving, etc.

10years classical piano w/Royal
Conservatom of Canada. International touring/
recording w/Nina Hagen, Etta James, & Zephyr.
Soundtrack credits include Cheech & Chong's
“Still Smokin'™ & Warren Miller's “White Winter
HSeFaFt"‘_. Currently fronts modern rock power trio,

Avallable For: PAID recarding & concert work,
song production, soundtracks, & videos.

RICHARD LAWRENCE

Phone: (213) 306-2935

Instruments: Accordion, piano, synthesizers,
vocals.

Qualifications: Player, producer, writer. Played
on Crime Story, Family Ties and Joan Rivers
among other TV shows. Drama-Logue awards
for best written music & performance. Toured
everywhere from CBGB to Polkabration to Red
Rocks to the New Orleans Jazz Fest. Produced
3 albums for Rotondi.

Available For: Sessions, film, video, TV.

JOHN BRAINARD

Phone: (818) 783-6399

instruments: Korg-M1, DX-7, Roland-D-550,
ESQ-1, MKS-20 digital piano, Oberheim-DPX-1
digita! ple-player wicc orchestral
sound library. Roland S-10 sampler, Alesis drum
machine, Macintosh computer w/performer soft-
ware.

Read Music: Yes.

Styles: Pop, R&B, funk, jazz, classical, country.
Tech Skills: Multi track-sequencing, arranging,
orchestration, songwriting, musicaldirector, lead
sheets, accompaning vocalists, background
vocals (high voice).

Quallfications: Have performed and/orrecorded
w/: Alex Acuna, Gerald Albright, Debbie Allen,
Cart Anderson, Gene Anthony Ray, Michael
Bofton, Jesse Borrego, the cast of “Cats”,
Disneyland, Sam Harns, Linda Hopkins, Mendy
Lee(M.D. .GIoriaLoring.TorB'O ndo, Jeffery
Osborne, Freda Payne, Greg Phillinganes, Gary
Puckett, Michael Ruff, Brenda Russell, Marilyn
Scott, Yakoff Smirnoff, Stevie Wonder. TV & film:
Who's The Boss, The Facts Of Life, High Moun-
tain Ran%ers. Jesse Hawkes, Glory Days (TV
movie, CBS), The Gong Show, Warner Bros.,

Motown, Embassy TV, Norman Lear Produc-
tions, M. A. D. D.
Available For: Studio & live gigs.

WILL DONATO /UNITY HORNS

Phone: (714) 875-8483

Instruments: Saxophones, Akai wind synth &
sampling, flutes, keyboards. Custom wireless &
rack system.

Styles: Open to all forward music.
Quallfications: Recent tours with |. R. S. re-
cording artist, Pat Banton, & Enigma artists, The
Untouchables. MTV video appearances. Cur-
rent TV-film sessions include New World
Pictures’, Under The Boardwalk, No Mans Land,
Dance Pa 5

AvallableFor: Pro tours, sessions, casuals, TV/
video.

NED SELFE

Phone: (415) 641-6207

Instruments: Sierra S-12 Universal, ZB Custom
D-10 strg pedal steel guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MIDI con-
verter, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar {thythm, lead, slide).
Read Music: Charts.

Styles: All-rock & popa srecialty. Traditional &
contemporary country, ot course, as well as
other idioms. “Pedal Steel - it's not just for
country anymore. *

Vocals: Lead & back-up.

Technical Skills: Writing, arranging, great ear,
very quick study, MIDI sequencing & demo stu-

dio.

Qualifications: BAMMIE award nominated
player & songwriter, over 15 yrs. extensive stu-
dio & stage experience, numerous atbum, com-
mercial, film & demo credits with Bay Area ar-
ists, bands, producers, including Anita Pointer,
Preston Glass, Bonnle Hayes, Robin & The
Rocks, etc. Excellent image & stage presence.
Demo tape & resume available on request.
Available For: Studio & stage.

JIM LOWNES
Phone: (818) 798-2711
Instruments: Rauner German acoustic bass,
Fender P.J. bass w/ D. Tuner, Custom fretless

uadraverb effects.

les: All.

Read Music: Yes.
Technical Skills: 15 yrs. experience in live
bands- 7yrs. studio. Team piayer, solid ear, work
well in creative environments.
Qualifications: B.A.in Music Performance, ABC-
TV *Brothers Of Justice®, string & electric bass
forDarius & other significant local artists. Bottom
line: I love playing music.
Alvallablo or: Film, TV, video, sessions, casu-
als.

BRIAN BECVAR

Phone: (213) 208-7074

Instruments: Yamaha DX-5, TX-802, Roland
MKS-70, MKS-20, D-550, Korg M1R, Tascam
M-208-8 channel mixer, Roland M160-16 mixer,
Roland MC 500 sequencer, Akai S-900, Akai
MPC-60 integrated MIDI sequencer & drum
sampler, Yamaha 4115 speakers (2), Roland
axis-remote keyboard, Yamaha Rev 7, Korg
DRV 3000 dual digital reverb, Korg SDD 200
digital delay.

Read Music: Yes

Styles: Rock, R&B, classical, jazz.

Technlical Skills: Keyboardist, songwriter, pro-
ducer, arranger.

Qualifications: Worldwide touring, recording &
TVappearances with:John Cou?arMellencamp.
LauraBranigan, Bobby Caldwell, Kitaro, Roberta
Flack, CherylLynn, WildCherry. Songs recorded
by: John Cougar Mellencamp, Laura Branigan,
Roberta Flack, Cheryl Lynn. Seven year record-
lnr?j contract as solo artist for Narada/MCA Rec-
ords.

Available For: Recording sessions, producing,
arranging, concert touring.

BRUCE BLAIR

Phone: (818) 763-1145

Instruments: Yamaha KX88 MID! Controller,
Akai $1000, (3) Akai $900's, (2) Roland D-50's,
52 Yamaha TX racks, (3) Oberheim Matrix 6R’s,
2) Korg EX8000's, Roland Super Jupiter, Ro-
land Digital Piano, Yamaha DX7, Sequential
Pro-1, drum machines, full 24-track studio w/
effects & guitar equipment, Macintosh comput-
ors w/SMPTE lock-up.

Styles: All.

Read Music: Yes.

Technical Skills: Sequencing, aranging, com-
posing, & orchestration.

Qualifications: Album & video projects for
Motown, & MCA, film scores, M. A. from UCLA,
& numerous live performances.

Avalilble For: Sessions, live work, film scoring,
& commercials.

PIERRE MARTIN

Phone: (213) 473-2566

Instruments: Fodera 5 strings, Status S. 2000,
FenderFretless, SWR amp, custom effects rack,
efc.

Read Music: Affirmative.

Styles: R&B, funk, rock, fusion.

Technical Skills: Qucik ear, great time. Crea-
tive harmonic & solid groove approach, excelient
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24-HOUR HOTLINE: (213) 462-3749

sounds & feel, open mind. Fretless & slap grofi-
cient, used to work on top or w/sequences.
Demo available!

Vocals: Backing vocals.

Qualifications: 10 yrs. of touring & workirg in
studio with: Nick Hamilton, Jonathan Quer, Luc
Borigene, Cecil Maury, Patti Layne, Didier Ma-
rouani, Air-One, Karim Kagel, Julie Pietri, Rheda.
Bands: Loonatiks, Coco, Animo, Saroumane,
Bobby Thomas (Weather Report). Music clinics,
Instrumental concerts, etc. . .

Available For: Any professional situations

BROOK HANSEN

Phone: (818) 988-6738

Instruments: Korg M1 Music Workstation w/8

track sequencer, Korg DSS1 12 bit digital sam-
ler, Hammond C-3 organ w/l eslie 122 spezker,
oog Prodigy monophonic_synth, Rolard 8

channel sterec mixer, Peavy CS800 poweramp,

TOA 380 S. E. monitors, Alesis Quadravers.

Read Music: Yes.

Vocal Range: Tenor.

Styles: All.

Technical Skills: Keyboardist, songwriter, ar-

ranger, producer.

Quatifications: 10 yrs. classical training, Grad

Music & Arts Ins. of S. F.. UCLA, Dick Grave,

recorded w/Ralph Morman, (Joe Perry, Savoy

Brown), major studio experience, Westlake,

Record Plant, Sound City.

Available For: Paid Sessions, demos, produc-

tion, arangement, movies, singles, albums,

specializing in the style of playing similar to Jon

Lord & Rick Wakeman. Paying jobs only, please.

VALLEY RHYTHM METHOD

Phone: (818) 980- 2832 /(818) 449-5536
Instruments: Craig Stull: Guitar, vocals. Danny
Pelfrey: Sax, vocals, guitar. Rob Hayes: Keys,
vocals, multi-instr. Doug Brandon: Keys. Scottie
Haskell: Vocals, percussion, Mick Mahan: Bass,
vocals. Burleigh Drummond: Drums, percus-
sion, vocals.

Read Music: Yes.

Technical Skiils: Complete rhythm section w/
excelient backing vocals. On the spot arrange-
ments, charts, etc. Great gear. Extremely versa-
tile, hardworking, & reliable.

Qualifications: Members credits include Diana
Ross, Prince, Paul Simon, Barry Manilow, Lu-
ther Vandross, Smokey Robinson, Ambrosia,
Robbie Nevil, Frank Zappa, Bobbé Caldwell,
Jean Luc Ponty, Neil Diamond, Carpenters,
Carole King, James Brown, Aretha Franklin,
George Duke, Pat Benatar. TV & film warks
include: Big, The Abyss, Lean On Me, Who's
The Boss, Family Ties, Quantum Leap, Santa
Barbara, Sister Kate.

Availabte For: Recording sessions & live gigs.

BRUCE BURGER

Phone: (213) 397-7150

Instruments: Electric & acoustic guitars, elec-
tric bass, synthesizers, state-of-the-art stereo

rack.

Read Music: Yes.

Styles: All.

Technical Skills: Fine guitarist, arranger, pro-

grammer. Double on bass. Some keybcard.
roduce master quality recordings for release or

even demos.

Vocal Range: Baritone.

Quallifications: Extensive guitar work on tog

recordings along w/other premier players suc

asAlexAcuna,Jerry Hey, & Paulino De Costa. U.

S. & International touring experience. Arrange-

ments, programming & producing for TV, film,

songwriters & singers. Complete 16 track studio

w/Atari 1040 ST. SMPTE, excellent effects, AKG

414, Complete equipment list, resume & record-

ings available on request.

Available For: Anything.

BRAD KAISER

Phone: (213) 960-7619

Instruments: Acoustic & electric drums, per-
cussion. Variety of acoustic sets depending on
playing situation. Extensive electric rack includ-
ing: Akai 900, 950 w/ custom library. Hill mixer,
Simmons, Rev 7, etc. Hand & mallet percussion.
Read Music: Yes

Technical Skill: Able to play authentically in
every style of music. Easy to work with, great at
taking direction yet always creative. Dedicated
to playing whatever needed to make every song

burn,

Qualifications: Extensive studio & live experi-
ence including: albums by Checkfield, Wil
Sumner, Afterburner. TV shows Airwolf, New
Munsters. Sitcom series for MCA Television,
over 200 episodes of music for Turner Broad-
casting System. National jingles: Toyota, Pzibst,
American savin%s.

Avallable For: Studios, Tours, Videos.

THE RHYTHM SOURCE
Phone: Greg Wrona: (213) 692-9642/ Bob
Thompson: (213) 822-7720.
Instruments: Acoustic & electric drums, per-
cussion. Bass & bass synthesizer. Electric &
acoustic 6 & 12 string guitars, blues harp. Ail
rofessional equipment.
ead Music: Yes
Vocals: Yes
Styles: All with energy & commitment. Special-
ize in rock & R&B.

Technical Skills: Triothatworks together, works
hard, & works with you. Reliable, fast, musical,
creative and easy to work with.
Qualificatlons: Extensive live & studio experi-
ence. Collectiveg or seperate_:y played with
Phoebe Snow, Rosie Flores, The Chambers
Brothers, many others, anyone who calls. Tape
& photos available.

Avallable For: Stage, sessions, showcases,
demos & casuals.

RICH WINER

Phone: (818) 905-7488

Instruments: Electric & acoustic guitars. “Bob
Bradshaw System” w/ the same state of the art
effects ld/ou hear on today’s records.

Read Music: Yes.

Vocal Range: High baritone- low tenor.
Styles: All styles w/ the authentic sound & feel
that characterizes each style.

Technical Skills: Taste, melodicism, creativity.
Qualifications: Studio music & Jazz degree
from U of Miami, over 10 yrs. of studio, Club,
casual, & touring experience. Played on the
soundtrack to “Halloween 5" and R&B dance
release, “Valentine Lover” by JR Perry. Have
performed w/ numerous pop, rock & country
recording artists.

Available For: Sessions, showcases, touring, &
private instruction.

KEVIN HORA
Phone: (818) 789-4214
Instruments: Roland 850 Sampler, D110, JX8P,
GR700 Guitar synth, Poly 800, TR707, Fender
Strat, Gretsch Country Gentleman, Travis Bean,
SPX90, Tascam 38 1/2 inch, M216 Board, Atan
ST Mega 2 w/ Steinberg Pro-24, SMPTE, video
special effects generator, DAT Mix Down.

ead Music: Yes.
Technical Skills: Composing, arranging, com-
p:ner programming, guitar/keyboard sessions

ayer.

ocal Range: 2 1/2 octaves.
Qualifications: Berklee College, 10 yrs. studio/
live performance on all three coasts.
Avallable For: Studio/live projects, films, com-
mercials.

TRIO OF TRUTH

Phone: (818) 506-5495

Instruments: Guitar/keyboards, bass, drums -
excellent equipment.

Styles: Hard, funky, bluesey, R&B, with atouch
of street rap & screaming hard rock! We listen
well and adapt to any situation.

Technical Skills: Sequencer & drum program-
ming, writing, arranging, production, engineer-
ing.

Credits: Together for 17 yrs. Have worked with
the following individually or together - REC-
ORDS: Aerosmith, Cheap Trick, Jeff Beck, Joe
Beck, Bobby Caldwell, The Byrds, Brecker Broth-
ors, Peter Tork, Kevin DuBrow. Film/TV: “The
Hunger” (Ladd Company}, “Lovesick" (Warner
Bros.), “Rollergames” (Quintex Ent.), “Adven-
tures with Nick”, “Growing Up with Rockets®,
Olympic theme (ABC-TV), etc.

Avallable For: All professional situations.

VOCALISTS

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Gael (213) 659-3877 /Ramona (818)
767-0653.

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skilts: Instant vocal improvisation &
arrangements; songwriting; lead & background
vocals; jingles, voiceovers & soundtracks: can
provide additional singer(s) . Fun/fast/clam-free.
. Together 6 yrs.

Instruments: Synths, percussion
Qualifications: Shared studio &/or stage with:
Aretha Franklin, Michae! Pinera (Blues Image),
Lester Abrams (co-author “Minute By Minute”),
Ray Charles, Carl Lewis, Blindiw ears, Jack
Mack & the Heart Attack, Ma ilson (Supre-
mes), Ken Lewis (Steve Miller Band), Comelius
Bumpus (Doobie Brothers), Dick Dale & the
Dettones, numerous club bands. References/
demos.

Available for: Sessions, demos, jingles, club/
concert dates, etc.

BRIE DAVIS

Phone: (818) 768-4933

Vocal Range: 3 1/2 octaves.

Styles: R&B, rock, funk, pop & country.
Technicat Skills: Lead & background vocais w/
the ability to improvise solos & create 4-part
harmonies, Fast & reliable w/ a great attitude.
Simply a “must” for writers showcasing their
matenal.

Qualifications: Numerous demos, jingles, voice-
overs & "live” giis as front & backup.
Avaliable For: Any pro situation, studio or live.
Call for demo/picture.

NIOLA SPARKIS

Phone: (818) 545-3718
Read Music: Yes

Vocal Range: 4 octaves
Styles: Rock, pop, jazz, R&B.
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Technical Skiils: High range, sensitive, emo-
tional expression, Kower belting, or quirky ef-
fects; Good ear for harmonies, Vocat arranging;
improv & scat; Songwriting; Bright, fun & easy to
work with.
Qualifications: 10 yrs. experience, leads &
backups; Original rock groups; Jazz bands; Pop
showcases; Performance art situations; TV, radio
& video; Top 40 gigs; Casuals; Sessions; De-
mos; Indie soundscores & tours. BA in Music; 9
rs. voice training In all styles & languages;
eyboard & MIDI studio knowledge; Currently
teaching voice.
Avallable For: All pro situations.

LEONARD WILSON

Phone: (818) 501-8267; Pager: (818) 542-0287
Sight Read: Yes.

Vocal Range: 3 1/2 octaves.

Styles: All.

Technical Skitls: Lead & background vocals,
improvisation, good harmony arrangements;
songwriting, singles, easy to work with.
Instruments: Keys, percussion.
Qualifications: Opening act for & live &edorm-
ances with: Tina Turner, Stevie Wonder, Patti
Austin, EllaFitzgerald, Bobby McFerrin, Jennifer
Holiday, Barry Manilow, Kenny Rankin, Frankie
Vaili & 4 Seasons, Stephen Bishop, National
jingles. Demo on request.

Available For: Sessions, demos, jingles, co-
writing, live performances.

TECHNICAL

JOSQUIN DES PRES -Producer/Songwriter
Phone: (213) 859-5581

Styles: All styles of rock & heavy metal.
Technical Skills: Complete production of mas-
ters & demos. Drum programming.

Read Muslic: Yes.

Qualifications: Over 10 albums for RCA Rec-
ords, United Artists Records, SBK Europe, Epic
UK, Music For Nations UK, Etc. Involving musi-
cians such as Billy Sheehan, Jeff Porcaro, Steve
Lukather & many more.

Avallable For: Producing, drum programming.

2. PA’S AND AMPS

2 1969 Marshall 50w amps. $500 ea.. 1973 Marshall S0w
amp, $425. Neil. 818-894-2404

2 cabsw/front loaded 15" EV spkrs covered w/ gray
carpet. Xit cond. $250. 818-982-8346

<2 Fender stage lead 2-12 amps. Perl cond. $325 ea. 213-

469-4926

~Carvin sgl 15" w/ EV in it. Cover & cord. $250. Biil. 818-

957-3989 )

<Fender Proamp. PV tront, tweed, Mint cond. OrigJensen

bluecap 15, orig cover. Srs only. $1750 or swap for other

vintage equip. 818-783-6782

«Galllen Krueger 2100 SEL stereo 9\:!! amp. 2 chnls,

gggrug.z reverb. Mint cond w/ switch. $700 obo. Tim. 818-
-2724

+Pgavey bass spkrcab. 1 18° spkr, 2 10" spkrs, 2tweeters.
xg ogrsd;sBiamb!e or full range. $325 obo. Spike. 213-
301-

*Vox125 bass ampw/ cab. 300w. Great tube sound. $450.
Carey. 714-544-1149

~Yamaha G-100 212, $275; Yamaha G-100 112, $200 or
trade R18-896-1296

- QUALIFICATIONS: If you or your
business charge a fee for yout
- service; or if you are an agent,
manager, producer, publisher, or |
record company, youdonotqualify
for free classifieds. Any such ad’
placed on the hotline will not be
printed. Instructions: Call (213}
462-3749, 24 hours aday, 7 days
a week, before the printed.
deadline. Alt deadlines are final, -
no exceptions. Limit: 3 ads per
person. When youhearthe beep,
state the category number:
including wanted or available.
Limit each ad to 25 words or
less. End with your name, area
code, and phone number (in that
order!). Call once for each ad to
be placed. All for sale ads must
list a price. All ads are final; they
cannot be changed or cancelled. -
Renewals: To renew an ad after
its been printed, call the hotline
and place the ad again, following
the above procedure. Note: If your
ad does notcomply withthe above
rules, call (213) 462-5772 and ask
for advertising. For Miscellany
ads, call (213} 462-5772. MC is
not responsible for unselicited or
Li?noying calls. 1

-S:grsnlhl spkrs, S-115-MP, 157 spkrpr. $500. Craig. 633-

«2 JBL bass scoop spkr cabs w/ 157 JBL spkrs. $575/pr.
Chris. 213-374-2252 .
«Carvin 400w 3-way 15 spkr cabs. Computer optimized,
durable, compact design. $350 ea. Jose. 818-344-9001
«Carvin 800w PA system. Complete w/ Dower mixer, 3-
way, 15" spkr cabs, monitor, graphic EQ, cables, Anvilcs.
$2500. Jose. 818-344-9001
«Lee Jackson Perlect Connection guit pre-amp. Sounds
great. Like new. Rarely used. $200. Bob. 818-769-2142
«Marshall 4-12 straight cab. Rare 25w Celestiens.
Incredible sound. $600. Brent. 213-943-1098
-Pu;gg monitor system w/ vot control. $175. Jose. 818-
<9001

344

~Randall RB-120 seff-contained. 2 15's, big sound. $200
obo. Will trade for QK top. 213-296-4468

+2 1969 Marshall 50w heads. All stock. $500. 1973 Marshall

<2 dbibass Sugar Scoops, 157. 5'x3'x2'. 2 dbl 12mid-cabs.
Bass bottoms, $600/pr; Mid cabs, 0/pr.
<2 JBL LESP drivers. Brand new in boxes. W/ 2 cowrag

Road Cases

UNBELIEVABLE!

Introductory prices: Keyboard $72,
Racks $65, DJ Console Case $129,
many more. Free shipping
allowances. Call or write for free
brochure and nearest dealer.
Island Cases
1121-1 Lincoln Ave,
Holbrook, NY 11741

1-800-343-1433

RENT MY RIG

Studio and live dates. Stereo guitar system
featuring Kasha all-tube pre-amp, SPX-90,
Quadraverh, DBX160, Rane and Rocktron.
VHT Tube power amp. Pacific woodworks
2x12s w/Celestion and EV speakers.
$150/day (delivery & set-up included)
Also design, assembly and repair
of rack systems.

(818) 992-5356

I oirciciaNCIl GET DAID FOR YOUR TALENT 1

MUSICIANS!!!

Name:

GET PAID FOR YOUR TALENT

I Use the PRO PLAYER ads to help you find studio/session and club work.
i Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

Mail correct amount ond this coupon fo:
i MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028
1 Note: Please use this listing only if you are qualified

Phone:

i Instruments:
Read Music: 3 Yes Q No

W techrical Skil:

Vocal Range:

I Qualifications:

lﬂ/uiluble For:

i
|
|
I
I
L

o
~




tweetors. $125 all. Sean. 213-4//-9404

=100w Marshall, chni switcher w/ reverb, new tubes. Xit

cond. $550. Dan. 818-846-6057

~ADA sterec power amp. 100w/side. 1 mo oid. 14 Ibs.

$500. Amy 213-850-1351

=Ampeg V-4 tube amp w/ reverb, master vol & 2 12° EV
rs. Anvil cs. Power galore. Works great. $500. Dennis.

213-427-4949

«Carvin basscab. 15" EV spkrw/cover & cable. $250 0bo.

818-957-3989

«Carvin CX-601 powered amp, mixer, PA. 9-band EQ, 6-

ggnl, low/hi impdnc. Spcl ix, mono. 200w. $450. 213-214-

46

«Custom console. Previous film use. 18 inputs, 8 grp

outputs. 2 Main. 300 pt patch bay. Producer's desk. 3l|ol

rck spe. $2000. 213-316-4551

«Galllen KruoaorasORL ?m amp S0w/chni stero. Chorus/

echo. $400 obo. 3013

*Grossman ‘pkn DC 10. 500w ea. Custom boxes for

live sound. Cher. 714-596-6654

~Marshall 100w modified head w/ fx loop. Like new. $595.

Mitchell, after 6:30 pm. 213-962-3260

<Marshall 1972 100w head. Moditied by Frank Levi into

monster sgodhaad Unbelievable, unbeatable amp. $650.

Steven.

~Marshall vintage lx12 cab. Great cond. $400 obo.
Randy. 213-874-2809

~Mesa Boogle 100w head. $425. 213-372-3119

<Mitchell monitor. 2 10™spkrs w/ Anvil cs w/ wheels. $225

obo for both. Ted. 213-392-587

«Mixing brd, 16-chnl Kelsey. Recording or Iive. 4 sub-

r7nas(l’ers ix chnls, meters. Very clean. $500. 213-858-
61

<Peavey 6-chnl amp w/ 2 Peavey Monitors. $500. Brand

r7mv almost never used. Bob. 213-469-7848 or 213-285-
818

<Peavey Bandit 65. Chnl switching. Ft switch. Great cond.

$175 obo. Ted. 213-392-5870

3. TAPE RECORDERS

<Tascam 246 6-chnl, 4-trk porta-siudio. $875 obo. 818-

CONNECTION

NEEDS
PART-TIME TYPIST

Applicant must have excellent typing skills
and Macintosh experience.
Call Trish (213) 462-5772

SCONEMENGE ®

FREE CLASSIFIEDS

831 0976
<Tascam 388. 8-trk recrdr & 8-chnl mixer in one. Mint
cond. $2400 obo. Mike. 213-402-6627

-slg;nn Fsllor personal 4-trk cassene deck, MR-10. $200.
191

«8-trk 1™ recrdr. 15/30 ips. Scully Model 280. Remote
control. A?nmenl tape, Splicing bick. Manual. $2000.
213-316-455

«Sony DTCM-100 DAT digital cassette recrdr. Brand new
In box. $950 obo. Sean. 213-477-9464

+Tascam 38 8-tk RTR recrdr w/ Model 30 mixer, patch
bay. cables & rack. All xit cond. $2700. Denris. 213-427-

m Porta-studio 244. Xt cond. 4-irk cassette.
$450. 818-841-6081
mgdmodlols

Teac 2340 4-trk. Soundon sound. Facto
1/2 ips. Va'%_clean wi reels. $375. 858-

«Yamaha MT-44 porta-studio including tape deck, mixer,
patch bay. $375. 213-913-9719

»Complete 8-trk studio for sale. Will sep. $5000. Michael.
213-484-2836

4. MUSIC ACCESSORIES

-27!15 Anvit cs w/ casters. $100 obo. 213-296-4468
Direct boxes, Yamaha

13-680-9501

-Almll Midiverb iI. New cond. $200. Chrls. 465-0605

;:r;vgl ¢s. Chest type. 43Wx29Dx29H. $250 obo. 818-

«Anvil lype3 Spc rck mnt w/ power bar Included. Xttcond.
100. Jeft.

$

213-850-1351

-DBX Lmtr/cmprsr. Brand new, never used. $150. 213-

469-7848 or 213-285-7818

«lbanez CCL duatl chomsﬂlanger pdl w/ LED remote pdi.

$70 obo; Dimarzio Humbucking White X-2N power plus

PUSs. $70 obo. 213-274-0405

<Ibanez gult distortion pdl. Digital w/ 20 pro?rams $85;

Distortion EQ chorus. $100 takes atl. Chris. 465-0605

-Ibanez HD-1000 Harmonics delay unit. Rack mnt. $125.

943-6225

gbnnoz Ui-aog muttl-fx w/ fi switch scl;'rgeo chsosmg
arametric mprsr/imtr, analog delay. cost$545.
Sell $250 obo. Ted. 213-392-

<LexiconPCM-41 di naldelay Alesslledlvefbll Furman

PQ-3 parametric EQ. Rocktron Hush II-C in A3S 4-spc

REHEARSAL

KOLAROSA REHEARSAL
* AIR CONDITIONING

* CLEAN ROOMS

* AMPLE PARKING

* EASY FREEWAY ACCESS

* EV BI-AMP P.A.
* STORAGE AVAILABLE

ALL FOR DISCOUNT RATES

(818) 781-5857

IEARSAL
STUDIOS

=Grand Opening Specials — On Weekly and Monthly Rates

*AWESOME P.A
* 24 CHANNEL MIXER

9:3:3

* 3 GREAT SOUNDING ROOMS
o STATE OF THE ART EQUIPMENT
® A/C, STAGES, LIGHTS

* COMFORTABLE & SPACIOUS

© ACCESSORIES & STORAGE

o EASY FREEWAY ACCESS

(818) 994-5890

* RISER/STAGE
* FREE STORAGE

6484

24-HOUR HOTLINE: (213) 262-3749

NEXT DEADLINE: WED., DECEMBER 20, 12 NOON |

rack. Cost. $1600. Sell, 31000 213-274-0405

«Linn :lz-lrkdlgnal seguemerwldlskdnve Rck mntbl. Xt

cond. $395. Tommy. 213-924-624.

.SSDES'SH”O Roland digital delay. $200 obo. Josie. 213-

452-5321

-Stereo mixer, Boss BX-800, 8-chnl. High Z i

headpho! gack Qain, treble, tx, pan, output. $2

818- “7»42

«Symmetrix CL-100 cmprsr. Variable input/output leveis.

Attack/release time controls. $125. Jeff. 213-850-1351

-Yam-m RX-15drum machine. Gd cond. $150.943-6225
%nomu MIDI base box. 4 sounds, plus 2 chips.

3100 fenn. 213-876-2296

«Alessls HR-16 16-bit drum machine. $400 obo. Robert.

213-665-9005

<Alessis MMTA sequencer. $175. XIt cond. Leslle. 213-

671-478%

«Anvll case for Marshall head. Blad< lllghl ready. $335

retail. Will sell, $190 obo. 213-661-

+Anvil cs, ches! type, 43Wx290x29H $250 obo. Doug.

818-767-6272

=ART SGE superixprocrsr.9 tx alonce.

Lmtr. Bryan 818-882-1857
«Custom buitt dbl neck. Bass & 6 string. Red tlame maple
top w/ matching head stocks. Xh hardware & PUs. $575
obo or trade. Bryan. 818-882-1857
*Fendertelecaster 1973, std model. Maple neck. Blonde
213y é:7o° lete AO. Mint cond. Orig hsc. $625 obo. Pat.
+Frotless ban custom made w/ Precision type body &
neck. Banolhnl& & jazz PUs. Dark brown wood body.
Plauma( $800 w/ cs. 213-462-4502

<GlIbson Les Paul custom, 1979. One white & one che
red sunburst. Both beautiful mint cond. Xtt plyng & soul
AQ w/ hsc. $750. Pat. 213-667-0798

*Glbson SG cusiom 1968. Triple PU, Chocotate brown
finish. White pckgrd Gold plated hrawr. Tremolo. 100%
orig. Nice cond. $725 obo. 213-667-0798

<Martin D-21. 1968. Striped, Brazilianrosewood. Beautiul
tone, new cs. $1200 obo. 213-392-2860

-Peavey T-40bass. All natural. Rock maple w/ hsc. $240.
Rick. 818-841-6081

-Performance Strat, chel red. hot PUs, Floyd bar.
Sacrifice, $395. Tommy 213-924-6242

inbox.
$600 obo. Peter. 818-990-2724

~Boas BX-800 stereo mixer. Fx, fone, gain, LEDs. $200.
Al 818-447-4228

~Boss rack mnt, dl%:lal delay. $85. 818-896-1296
-Dynacord Add-1 & Add Drve, advance digital drugs,
sampler disk drive. Complete w/ incremater pad & disk

ibrary. $3509. Brian. 213-676-8776

-Roland DEP-Sdlgnaldelay Brand new in box. $400 obo.
Peter 515 990-27.
«Roland TR-808 drum machine w/ 2 mnls. Great cond.
$595. 213-880-9501

*Samson concert series wiretess for guit or bass. Like
new. Model RH-1. $150. 818-982-8346

*Yamaha REX-50 mutti x procsr, new in box. $350 obo.
Joe. 818-564-8076

5. GUITARS

«Cramer guit, sirat, 1 hmbknq 2 sql coil, Floyd Rose
tremolo, like new. $200. Lea. 926-5968

*Yamaha BB-5000 5-string bass w/ cs. Black w/ g
hr%wr great sound, great cond. $625. Scoft. 818-998-

6
+1967 Gibson Thunderbird. Tobaeco finish. Non-reverse
body style w/ Anvil cs. $550 obo. 818-248-1300
*BC Rich Firebird. Handmade, Neck-thru. Trans blue.
Rexzr;g;lead, full elecs. Sacrifice. $250 w/ cs. Don. 818-
914-

=Carvin DC-145 strat w/ 2 humbckrs. 1 sgl
;eesan Dll'lek w/ black hrdwr. hsc. like new.

coil. Tremolo.
25. Tom. 213-

«Charvel #1 guit. Maple fretbrd, mapie neck. 22 frets. All
stock. X, xit cond. Rarely touched. Must sell. $350 obo or
trade, 213-254-8848

-Cramer Stagemaster neck-thru guit. Customneckinlays.
Orig Flogd Roselremolo& Symr Dncn PUs. All w/ uttra-low
action. nd. $600 obo. Emil. 818-355-433f
~Custom blleass Black body w/ malching hdstck. EMG
PU. Narrow jazz bass style neck. Gold Anodized pckgrd.
$450 or trade. Bryan 818-882-1857

=Custom btt P bass. Red body w/ matching hdstck. Moon
PU.Narrowjazz bass slyle neck. $375 oboortrade for Urie

BILL’S PLACE

REHEARSAL
MONTHLY BLOCKS/
HOURLY RATES,
LARGE P.A.’S, SHOWCASE

ROOMS, MIRRORS, BRAND
NEW, FREE STORAGE.

(818) 761-8482

REHEARSAL
* MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS,/SECURITY CARD SYST.
 COMPETTTIVE RATES /FREE UTILTIES
 CARPET, WINDOWS AND CEILING FANS
 PHONE JACKS,/11" PLUS CEILINGS
(213) 627-TUNE (8863)

We tove & LOUD!

HOLLYWOOD
REHEARSAL/SOUNDSTAGE

$8/HR & UP
[213] 467-0456 [213) 463-4976 (mornings)

FORTRESS
T T

10 Rooms/Full Serve/Equip./A/C/Parking

68

We guarantee to match your

master (or reference cassette

provided at time of order) or
we'll redo your cassettes,

AT OUR EXPENSE NOT YOURS.

TAPE COMPLEX
WEST

REAL TIME CASSETTE DUPLICATION
1606 N. HIGHLAND AV,HOLLYWOOD,CA
213 465 2466

*65 P bass. $900. Mark. l07689 0723
=1965 Gibson SG Jr. Bu g Bgreat Very
n hiweight w/ Gibson hsc. $2 Sllrrn 818-7:
fla Pro It Wildcat guit. $160. Xtt cond. Locking tremolo.
Humbuckers Leslie. 213-671-4789
-Arla Pro SV-1000, thru-neck. Active Elecs, 2 octvs.
Natural wood finish. $495 obo. 2 13-878-6029
*BC Rich bass, ST-3, hot pink, black hrawr. 24 fret. Great
cond. $375. Johnny 213-652.8667
?:;llo Hottner bass, great cond. $600. Cargy. 714-544-
1
~Cramer Floyd Rose signature model. Perf cond. Red. Bill
Lawrence PUs, rosewood llngrbrd Must play. W/ Cramer
hsc. $500 firm. 818-783-678.
«Gibson Les Paul copy. Best Les Paul copy you ¢an find.
Musl7 sa?&lay) 10 befigve. Clean finish w/ case. $185 firm.
18-

«Glbson SG-Deluxe w/ Bixby vibrato. 1971, Burgundy
Very clean. Coil switch added. Rest orig. w/ Gibson hsc.
$285 firm. 818-783-6782

-Great beginner steel siring acous guit. All readyloqow/
new strings, picks & cs. firm. 818-768-061

«Paul Reed Smith custom. Emerald green llamelo Mint
cond w/ ¢s. Musl sell. $1400 obo. Tim. 816-990-2724

bass.
necks. Active efecs Custom black finish, hgx, xit cond.
$300 obo. Spike. 213-301-0705

6. KEYBOARDS

«Gulbranson 2-mnl 88- key 1966, model G 3 organ Al
solid oak. Lesley spkr & vol pdl. $500. 550-1915
~Kurzwell Midiboard, Version 3.0. lmmac Cond $1600.
213-662 1937

rhelm OB-SX w/ ffight cs. $400; Akai AX-60 analog
NflllMlDl keybrd. $600; Sequential Macs 6-trk sequencing

D! kybrd, $300 obo. Hitch. 213-313-0588

<Roland JX8P $500. Michael. 213-752-4554

| w/ MIDI & large library. $700.
John. 818-783-0218
*Grand plano. 55' Conover (similar to Mason-Hamiin).
New hammers & keys. Beautilul tone & even acton.
Bench incl. $3800. 213-462-4502

ﬂﬂ’if

REHEARSAL & RENTALS
(818) 343-4494

NOT A WAREHOUSE
2109 W. Burbank. Burbank. CA

HISPANIC CONTEMPORARY
BANDS AND SINGERS NEEDED

Video Production for U.S. and
Worldwide promotion and recording.
Spanish language singing helpful but
not necessary. Own material or ours.
Send home videos of 2 songs, demo

tapes and pictures to:
S Productions Dept. 94
P.O. Box 6026
Sherman Oaks, CA 91413

VISA/MC/Checks Accepted

est

STUDIO
SERVICES

SEVEN EXTRA AN REHEARSAL ROOMS!
AIR-CONDITIONED « PA

Rehearsal Studios
Equipment Repairs
Equipment Rentals

2033 PONTIUS AVE. « LA, CA 90025
213-478-7917

MUSIC CONNECTION, DECEMBER 11, 1989—JANUARY 7, 1990




S FREE CLASSIFIEDS

-Hammon;fm:; organ. Bl 1o sleek black cs. Chrome
stnd. Dual keybrd. Bit-in reverb. Lesley Staaltor

*Gult, oﬂg HR forming band. I'm rhythm, part Iead parnt

$200. 213-316-4551

*Rhodes 73 key suitcase elec plano wi/ 2 For- me Rrodes.
Used at home only. $400. Dan. 818-766-77

*Rotand B-10. Drmr wi/ gd intentions. Hardgs_ played. Like
new w/ 2-tier stnd. obo No trades. 8 25’5 7488
*Wurlitzer elec piano - bit in amp &:grs Fast even ation.
Legs & handtruck incl. $400. 213

-Yamaha PS-6100 synth w/ internal sequencer, Jrurmy
bass samples. $400. Robert. 213-665-3005

7. HORNS

~Holton MF pro model silver trumpet. $320. David 213-
471-1585

8. PERCUSSION

%glco dbl pdis. Couple months old. $175. Tom. 876-

-Palstio 20™ marchi mbal. Super loud crash ride. Red
reficty finish. $125: 2000 Serles 20" ride. Both neverused.
$95; 18° Sabien crash, $75. Todd. 818- 794-7124

for male lead singer, musiclan or band.

Ambitious only 13-397-7111

~Gult/sngwrir, 27, w/ equip availto J/F proj. Mel HR blues
material ala Tanoo Lion Bullitt Boys. connex. Rich.
213-391-1132

*Pro guit w/ rec studlo sks sngwrtrs to make demo

projs. Ed. 714-823-
*Progrsv altmty & vlsually stimulating guit & bst avail. Indl
Jgg; 8, Prince, Froth, Duran, anything. Steve. 818-788-

, sks band Infid

-Fem guit infld Willamson, Ronson, Be:
no girigingers

by Stooges, Mtsms Dead Boys. Absolutel

or glam. 213-2, -0230

«Gutt avall, c:unchln UR. Infl Circus, Zodiac, Junkyard.

HAave equ’igek‘fomum%-;sl 2b6:ed e

*AQQrsv equl entel a

w/ groove, o material slmllar lo Winger, Colour.

%‘5 - 81&3 guan rkg band. Any/all styles. 818:
avall for wi all styles. 818-

705-4729°

caumry picker w/ unusual style sks unusual projs. Also

ce, sing. Will. 818-848-2576

-Crullvo gulll r/ke) tivoc. | e, equip. Have

wrkd profsnly. Infl Duran, Minds, Roxy. Have connex,

Pauio. 213-962-6780

-Peart Heavy duty Istnds.
tor $50 obo. 714-893-2409
-Premiere drum set. Beautiful, 22° dbl bass. Speed King
pdls. 12" hihat, 19° Zildjian crash, throna, hsc's, cherry
cond. $790. Rick. 213-392-6775
*Royce 4-pc 22" bass. 12/13 loms, 18" floor tom. Eiack,
9d cond. $200 obo. Jetl, 463-6838
«Simmons SDS-9. Elec drums. 5-p¢ set. Includes MIDI.
W/ cables, stnds, mni. $750 obo. Mike. 213-402-6827
-Tama Power Tower “The Cage,” brand new. Mega
extras. $1250 obo. Mark. 213-643-9587
-6x8 drum riser, portable. 18" & 24°, $250. 856-76. 0
«Drum is. DW-5000 pedal. Perl cond. $65; Tama
%gozr 3lgar heavy duty bass drum pdl. D/444-3579 or N/
-21
-Luawl drums. 24" kick, 18° floor tom. Sounds great. Gd
2 3 mwish $250. Must sell now. 1-2pm weekdays.
1

-Peart Dx-! 5-pcelecdrums w/ hardware. Great for home
prete. Gd sounds. $450. 805-255-7488

~Tama Super slar deep wood snare. Perf cond. $170 w/
Tama Tian sinds. Adam. D/444-3579 or N/379-2129
-Zild|lan Scimitar cymbai set. 14° hihats, 16" & 18" crash.
Brand new. $175/s6t. 818-997-7452

*Remo custom limbalis, $150; LP conga stnd. $150;
Assorted drum heads, $10 & up; RX-15 drum machine,
$150. 213-943-6225

9. GUITARISTS AVAILABLE

+Flashy, trashy guit terrorist. Have ks, hooks, chops. Infl
Vai, Moore. Album, film credits. Killer dark image. Troy.
213-862-3650

~Gutt avail. Infl Aero, Dokken. 818-981-5710

~Guit w/ bekg vox sks HR/HM band infid Aero, Zep, Cult,
Buliitt Boys, old Queen. Kevin. 818-980-3794

+Guh, 20, sks cmrct HR band. Has vox, equip, trnsp Info
Jovi, Winger, VH, Journey. Before 10pm. Hans. 213-337-

[ REFRETS |

$85.
WESCOT GUITAR REPAIR

(formerly with G.1.T. & Corruthers Guitar)

ALL STANDARD & CUSTOM WORK
SINCE 1981

(818) 761-0456

guttavall. Mjr il exp. Slnger/wnv Sksssnsmve
wl arotic & violent E
F , Colour, Jane's, AC/DC. 818-643-7405

+Gi TEgrnd sks rock band. Infls Jouney, Boston, Raven,
attfor success. Srs only. Glen. 213-469-8327

2%“'4 6&5 drmr Hard furky rock. Avait for gigging. Brian.

-Guluvall 27 It Beatles, soio Beatles, Stones, Clapton.

Mark 818 584-0380

M band.
wévo: , exp, verying hrimage. Kulargear pman 213-988-

+Gutt, pro exp, mage ar, chops, bekg vox for pro HR
band. 213-469-492( -

~Gult/composer w/millions of origs of rifts sks unique high
ar%e voc, 18-24, to form dittmt HR band. Kev. 818-37/-

*Gultilead voc [kg for wrkg T40 band. Current on T40,
classic rock, oldies, jazz, all styles. Infl Lukather. Mark.
2-113 ol 31'5 kg & al sits. Igor. 818-709-6371
*Jazz guit or wi qener Sits. r.
-Lesd guht avail for orig HR/HM proj. Lngshr ima
Modified Marshalls. Orig style. Sean. 818-985-9190
*Pro Boston lead guit sks 1o J/F sg‘! guit HR pm} Lots of
stagesstudio exp. Lynch, Satriant. Mark. 213-8:
-Pro gun w/ high voice, Ing hr, avail for demos, csls, T40
g fast loarner, Current, lots of songs, etc. Brad.
18-34! -3814

lock/}azz guit avail. Srs. Skg band, fillins, studio wrk.
Expdsl /studio. Infl Beck, Howe, Dimeola, Rittenour.
Scoft Richards. 213-397-0809
-Star quality lead guit w/ incredible Ing black hr ima
Steve Stevens sks band w/ same image. Like LA

Crue. 818-993-0154
~Tasty gutt kg for k/a R&R band. Must have gd material
& diraction. | have k, equip, chops, tmsp, am reliable.
Mort. 213-662-3297

-Gutt extraordinalre sks pro sit. Plenty of sounds, chops,
Eplruonamlssbn Lotsof infl. Solid, expd. Gd equip, trnsp.
harlie Mac. 818-882-7175

GUITAR LESSONS

STUDY PRIVATELY WITH

KEITH LYNCH

(CURRENTLY WORKING WITH
BILL WARD OF BLACK SABBATH)

15 YEARS TEACHING EXPERIENCE.

| COVERING ROCK SOLOING, THEORY,
1 EAR TRAINING AND MORE.
ALSO OFFERING BASS LESSONS.

(818) 405-8933

REHEARSAL

5 brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location.
Low Rates.

(818) 848-3326

Elbee’s
Studios

"Where The
Top Local
Groups
Rehearse.”

B818)
=244-8620
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Guit Imo Stooges, Dead Boys, Ramones James
Willlamson, sks band. No sissies. Michael. 213-395-6971
-Guit Ikg for kka R&R band. Must have gd material,
direction. Ihave lk equip, chops, trnsp, & am reliable.
Mort. 213-662-3

2(‘;510; sks oopylong band for orig music. Infl Doors, R&B.

-Gult lk:groove HR band w/ mgmt, bl & outrageous vox.
Greal i & atl. Inﬂs aII the greats. Rel ing to LA.
Crick Loud. 714-968-7

-Gult sks mel HR band or musicians to form band. Infi
(oionég, LA Guns, Skid, Dokken, Srs only. Ted. 818-572

*Guit sks orig rock act. Infl Whitesnake, Eddie Money,
Bad English. Xt equip, att, vox, sig prsnc. Jetf, 818-7

~Gult w/ exp, equip, industry connex sks dedicated HR
band. Srs pros only. Tony, atter 6. 714-396-1173
-Gun 19 skg to J/F band. Heavily into blues. David. 213-
389-

-Gun/sngvm for musiclans for progrsv biues pro). Infl
Holdsworth, Hsngrlx Rush, Dregs. Musi sendiape. Bobby.
818-766-4699

*HM/HR lead guit. Great chops, equip, att. Inﬂ Shenker,
Malimsteen, Blackmore, Beck. Chris. 213-838

+LJR guit kg lor cmeci mel rock band. Have exp, equ:p Infl
Joumney, Toto, Bad English. Tres. 818-368-8388

-Lead aumlead singer, powerful & mel ala Gal rx

Jeﬂ Beck Pro gear, ks. Years exp. Pro pis. Jeft. 18\147-

-qu for newly lorming or estab band. 2-guit sit. HR/HM.
if ati’'s more import to you than arpeggio sweeps, call Mike.
818-982-8160

-Loud fun HR guit Ikguor pro HR band. Previously signed
toRCA. Gdsenseo! mor, gd vox, gd image. Lynch, Val.
Paul. 213-469-64

*Rhythm gutt avanl 18. 4-1/2 yrs exp. Infl AC/DC. 980-

931

~Rock guit sks orig tras| non-poser proj. No

Sunse! l°S|rip dondeqs Sr:yo?\ly lnnPCun Aero, Mysell.

Quentin. 818-359-3081

-Skg estab band ndg 2nd guit. Great vox, aft, image

gqgng lms&:e HR, Skid, Extrm, etc. Chuck, betora Spm
1

+South Bay R&B blues guit. 33. Wc:;gjsgour exp. Sks any

pro wrkg sit. No HM. Tim. 213-326
«Star qua"ly tead gun S"onq chops, greating v Imaqe
vox, showmanship, charisma, sks H M band w/ same.
818- 989—4072

Tasteful Quit. *Guitar Player* Spotlight. Many yrs exp.
Sks collab w/ rock or P/R band. Many infls. Rock to jazz.
T&Tﬁz:ks 2485 96§‘ hair, gd ks, | VH, Aero,
- s 4-pc. Strong hair, image.

Motown, Racer X, Commodores. True tint a must. Under
25 pis. Joe. 818-341-6582

9. GUITARISTS WANTED
exp),

908 20 yrs
wnr 812 yrs exp) sks humbla expd gunMnrlpﬂrmr Dan.

Acouslulec rhylhm guit who can play occasional lead
wid |orggndwl aye onthe 90s, Vox a plus. Anthony. 818-

GUITAR
LESSONS

* Berklee College of Music
GRraduarte

¢ 12 Years ExpeRIENCE

o Featured In SepTember
GUITAR Player MagAzine
“Spotlight”

Colin Mandel
(818) 705-4729

Guitar Lessons
Musicians Institute Graduate
« Fingerboard Harmony
(Understanding Fretboard)
» Sight-Reading and Theory
» For Beginning and
Intermediate Students

STEVE (213)837-8428

MONTHLY
REHEARSAL

STUDIOS
e Own personal studio
® 24-hr access

* Parking
e Secure
* Free utilities

P1E))
589-7028

24 HOUR HOTlINE (213) 462- 3749 \
NEXT DEADLINE: WED., DECEMBER 20, 12 NOON |

-Blulng gumorrodhmRAR band. American blues cty!o
gg;eol afl, image. Oid ZZ Top, Siones, Steve Ray. 818-

~Cmrel HR guit wid to compiste all pro band wl Studio,
mgmt, ibl, image. Pro abilty a must. 805-295-1626
-Cimrel Hanmdlooomplolea gmbandw/smdn
mgmt, ibl. image, pro ability a must. 805-295-1626
+Cool groovin, rock kg frontman ndd tor hard R&R band.
Wae have exp, songs, rehrs! spc. Ray. 818-988-4790
-Creative lead guit wid for P/R band w/ 1ol & mgmt int. Infl
Babies, Trick noheld 25-30. No smoking, drugs.
John. 818-840-913

-Fom Quit wid for svalohl ahead orig rock band. If you
e 2%(&!). tmsp, tint & gd image. 213-437-6996 or 818-
-mauhmd!onop LA all girl w/ mgmit & bl int. 213-645-

+Guht ndd for pro blues basod HR band. Must relocate to
Phoenix. Sleve. 602-423-985

-Eccentric P/R band nds %m wl imagntn, vox, interesting
image. Depeche, Smiths, Ilsh Beat, Cure, Split Ends,
Heads. Mldtael 213-969-9

bass & drums 1849 for HR band. Lks, att
impol nds new & oid. Jack. 213-649-2198
pgu:flnztd tor orig d;:mml dance band w/ lem voc, hit

mo. , image, s abil

818-281-988; RS

Lead gult wid to complete 23;’! HR bandmlMust have
prior singing exp, e al 5 n mind. image
CONSCious. lgave 818-790-3778 [k i
-Gull ndd to form atrnty, heavy, moody, emotional rlul
ind. Joy Division, Cure, Mission, Sisters, etc. No flak:

or HM. 818.907-8323
St L S, et L

@ bas io. No expnses. Petty, ments.
“gam’; s L e
*Gul o Qg reat tight sol &

ho Frl‘b’;:havds. AC/DC, Jane' sng(s;AR d

Irmmv 213 878-
*Guhk wid lmmod |ov cover gigs. NO dependable plyr w/
larhqe sg:ng re; nonm of blues & rock so we dont have to
rehrs
*Guit wtd who !ollows God for torming HR band w/ strong
JewistvChristian infls. Vox, sngwnir abiity a plus. Lks
uni nant. 213-851-7537
*HM band w/ album, cassettes, mijr 1ot int. Lkg for kill guit.
AO. Gigs avail. 818-348-3577
~Hot operatic voc sks Rhodes/Ryche type guit to form

WEST COAST
CUSTOM SHOP

MASTER LUTHIER: ROGER GIFFIN
Guitars built for: CLAPTON,

J. WALSH. D. GILMOUR,

A. SUMMERS., TOWNSHEND.
plus. plus. plus.
All Repairs and custom instruments.

Gibson Warranty Center
(818) 503-0175

LearnToBurn!
Guitar Lessons

Instruction & Theory
Improvisation & Ear Training
GIT Graduate
Classically trained.

Contact Jim (818) 831-7774
All levels accepted.

LEAD GUITAPEIST

22, seeks powerful, melodic heavy metal
European-style act with label and
management. No exceptions.
Influences: Malmsteen, Macalpine,
DeGarmo, Becker. Dead-serious attitude.
Have bio, pictures and tape

(213) 888-0963

BRIAN SETZER
OF THE STRAY CATS

Accepting limited number
_ of students for
private guitar lessons.

Call (213) 650- 8406
Mon-Fri 9:30 a.m. - 5:30

69




&1 FREE CLASSIFIEDS

nd. LB/OC area onvy 2-guit team weicome. No biues.
Blake 213-920-247!

«Klller Pege s|rongamylhm oriented lead plyr. Mid-
20s. L eavy HR band w/ fem voc. Sama Monica.
213-88¢ 2231

*Lead gult formel HR band w/ unitd studiotime. Must have
? trnsp, orig style. No speed metal. Ron or Mark.

-Lnd gun who wis to be in just one band ndd for classic
rock band. Young, clean image. Must sing some. David.
818-982-8708

*Lead guit wid by THE EASTWOODS. Must play slide,
hngt:rpod(. Elec/acous. Pasadena area. Tom. 818-794-
45/

~0rig funky R&B rock band kg for expd, srs, tmplyr. UR
guit. Aubrey. 293-8858

=69 SLAM sks HR, M/F, guit. Must know instrument & be
willing to take risks. Scofi. 818-507-5649

«Acous Quit wid lor acous duo. Elena. 213-451-4159

ngc?&z ylv:%gun for

i , album/silm
s, connex. Troy. 213-

«Am 1 gver going to find grea1
mosl pro &ebmey've known

-lelv- lead gult w/ pro gear,
credits sks HR band w/ songs, tint,
862-3650

«Fem gult w/ voc abilnles for R&R band. Rona/lra. 818-
782-8602/213-659-1
«Fem gun wid lor Iunky rock band. 938-3784

«Funk rock for noove orignted proj. Ray,
after 6. 213- 505’2101 or213 7331
-Gllner shoc bl int & killer glus sks

w/
nousU n |m| Dolls, Hanol Heels, lipstick
18- 753-068“0!818 986-351

ar. Orig wrkg band. No flakes,
oving fast. Already a 4-pc. Have

"llsl

«Gult ndd, vox, exp, pro
no metal, noexpensos
Qaf. studio. 213-661-3888

it w/ R&R technique, tesl, biues bckgmd to write w/
singer/lyricist. 213-656-5145

Career Study with
Leading Professionals
* Recording Arts
* Songwriting
* Electronic Music
* Recording Engineering
* Film Scoring.
Call Ms. Conner (213) 825-9064.
p S W e U Y o N

N

NEVER BE WITHOUT

A PAYING GIG!

We can supply lists of
clubs & colleges that
PAY YOU TO PLAY!
All forms of music covered
from rock, country, jazz,

big band clubs & more.
The most

comprehensive
list to date!

Send check or m.o. for
$39.95 + 2.75 S&H to:
Texas Music Network
Waterwood Box 4
Huntsville, TX 77340
or call 1-800-872-6078

Gult, UR, wldlorvunon
blues based R&R. 4
+Gult/voc sks guit to lonn umque cmrcl band. Infl Sexton,
Henley, blues. Michael. 818-988-0273

L w/EPfor

Pro sit on West side. Gdtime,

" 24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., DECEMBER 20, 12 NOON

«Wid: gult, dynamic for twisted P/R band. Vo; loo Mitch.
213-690-802

10. BASSISTS AVAILABLE

acous venues. Some ¢ ongs 8ome covers. 213-479-4864
«Lead guit w/ bekg vox wid for cmrct HR band. Dedicated
Ppros, new proj. 213-434-1847

«Lead gu it wid by drmr, 35. 30 yrs exp. Nd abuhty fo create
VH, Tesla, Rush sound. Steve. 213-987-
-LladgunvndtorongbandunSoulh Bay. Muslbeve

srs. Vox a plus.18-25. infl Bealles, Jam, REM. Al

379-4310
*Nd Innviv guit for progrsv super prO| Creative intrprir
to ernbelllsg conv%&? keybtd gm mts. Themahcur:\el

soloisl. Béck, Leifson, Sturmer. Dave 213-425-9851
-Rhythm gult w/ bekg vox, dbing on keys, for metal band
;r/ mjr bl int & 2 inde releases. image a must. 714-826-

-Rhy\hm Qult w/ heavy crunch sound wid o complete HR
band. Aero, Ramones. Jim Carroll Pro gear, dirty image,
drive, alt. Ned. 213-465-3537

-Rhythm guit wid by drmr, 35. 30 yrs ex Nd abullly to
create VH, Tesla, Rush sound. Steve. 213-987-0566
*Rhythm guit wid for HR band w/ punk College

cmrcl airplay. Srs pro, trashy image. Ala Steve Jones,

Johnny Thunders. Diana. 213-469-0737
-Rhy‘ sectlon sks guit, 20-25. 10 form new sound.
ower Minds, Fixx,

U2 INXS style. John, 213-281-6294

*Powerful mel HR act wts strong pro rhythm guit w/ bckg
vox. Pro gear, ks w/ exp only pis. Jeff. 818-347-4117
*R&R blues band sks R/L guit to complete 5-pc band.
glluss; have blues inthe blood. Pros only. Steve. 213-821-

*Reknown slng3 ef/drme kg for guitinto blues based music.
Igg Yardblrds ad Co. No drugs, egowtd. Srs. Pete. 818-

to form band. Must be

sks
vnllmg &abbe lo play sty e rang
Folk {0 funk. Doug. 213-938-3670

it for reforming ok rock

-SI r/tngwnrskglasle'ul
. Vox helpful. Infl Who, REM, Beatles, Neil Young.

W|l| showcase Chuck. 818-597-9261

-Super gult ala Vinnie Moore, McAipine, Rhodes, reqd to
form a reat band. Aggrsv HR. No egos. 213-202-1295
*THE BRIDGE sks guit w/ keybrd 1int & high bckg voc
abilty. No pay, commitment only. Mark/Tim. 818-980-
2929/818 5664145

*Westside rhythm section, 25/23, Ikg for wide range %m
o(omz!&me utly mel groove rock band. No metal. Jol

'BURGLARS |
HATE US |

| %;JESS |

| SECURITY SYSTEMS, ETC.

(213) 933-6698

CALL FOR FREE |
ESTIMATE FOR FIRE OR
~ BURGLARY ALARMS

WANTED

BLACK, FEMALE
MUSICIANS FOR
OVERSEAS
TOP-40 WORK
MONARCH PRODUCTIONS

(213) 920-7477
(213) 920-7448

ASK FOR BILL

S - _ .

*Bst sks coné:lete band Have ?d equip, tmsp. Infl KISS,
Trick, Rexx.
«Bst w/ vox avail !ov plo sns Lk%!ov acis ready for
showcase or shows. Inil Kix, Winger, Bullit Boys. Pro gear,
pt’ao a‘;sKen awmgglllkslpl Notready to die
-Bst, 29 years young. Sti ays good. Not ready to
xea ggs musncuans Orig speed pop w/ hard edge. Roy.
18-891-5!
-Bw:lnger. 2a very pro & lintd sks orig biues & R&B
?ﬁg ng sits only Tlnl promise is everything, not money.
iles. 818-783-2'
-Pm bstavail. Cnops Ima%? . exp. Sks dead srs HR band.
“vou want to rock, let's tak. Samson. 714-982-3000
lobert Ryder, of Rude Awakeni
Jan 7 over holiday season. 213-2
848

, avail 1o jam Dec 2-
-7818 or 213-469-

<HR bst, 24, sksband. Strongimage, plyng ability. Dynamic
sig prnsc. Resume avail. Pro conds only. 213-851-5392
=Ace onthe bass. Al styles. Slap, rock, eic. Sings. Lkg for
wrkg sit only. No work, no call. omanis. 213-878-2738
«Bst Ikg for orig HM grp. Dan. 818-964-3095
«Bst sks orig rock préﬁ qroave onemed band Intl Dariing
Cruel, Fixx, Cult, Ti odd. 213-8 249
-85317%5 w/qdchops sks musicians lo |am w/in SFV. Jay.
18-781-1
+Bst/lead voc kg for estab T40, csls or cover band. Alt
slylesnmludmgslap rock, dance, oldies, classic rock. Orig
nds pis don't call. Mark. 213-653-8157
-Bstlvoc sks casuals or P/T T40 band. 818-767-4127
*HR/HM bst, killer ks, bes! equip. Signed or mgmt only.
AC/DC, Motorhead, Crue. Tommy. 213-962-084%
+Ingplred fem bst w/ vox & exp sks estab band, mdm
sound. Beethoven to Bauhaus. Cyndy. 818-783-7407
+Pro bsvwrir, fem, sks cmrct jazz/tunk grp or plyrs for pro
sit. 213-207-3647
-Versatlle pro bst, ex-Tommy Shaw Band member, w/
extnsv fouring/recording exp, sks pro sit. Only best nd cal.
Brill. 805-723-5734

10. BASSISTS WANTED

-Aggrsv bst for THE BOB MARSE BAND. Inft Beck,
Satnani, Moore, Travers. For something fresh & exciting
Pros. Bob. 818-769-2142

«Bst for band w/ studio, upcoming shows, bl int. U2,
Beatles, Cougar. Must slng high harmony. 21 3-466-8636

ALTRUISTIC
GUITARIST/
SONGWRITER

w/*New Age Metal” concept and
material seeks musicians w/similar
musical direction for upcoming
videos and showcases. Call:

(213) 859-5533

BANDS WANTED
DON'T PAY TO PLAY!

Power Trio Jam Contest. Guitar,
Bass and Drums. Sponsored by
KNAC, Guitar Center and the Red

Onion, Marina del Rey. Prizes:
Cash, Equipment, Studio Time,
Possible Record Deal and much
more. Unlimited Guest List. Be
treated like a Star.

Contact Steve Donn (714) 898-6152
MUST BE 21 OR OVER

-Bn md for orig R&R band. Ira. 213 659 1951

Bst wid. Infl Tango, Lion, Bulitt Boys. Mgme w/ mir kbl
zhoionagp%olo B.B., 12439 Magnolia Blvd, Ste. 179, N.
*Eccentric P/R band nds bst w/ imagnin, vox, interesting
Image. Depeche, Smiths, Enghsh Beat, Cure, Split Ends,
Heads. Michael. 213-963-9140
«HR funk punk bst wid for heavy dark danceable band w/
9 s. Brandon. 818-347-7652

d: Badass blues bst. Extra Ing hr, ks a must. John
Paul Jones. 213-257-4251
-Aggm bst wid. Great chps, image a must. Cmrcl rock
B w/ 3 albums, mgmt, booking agency. Joe. 213-214-
«Aitrmty gothlc tribal band w/ record & Qigs, etc. Sks
creative lun bst. Karl. 213-857-0740
«American style R&R biues band. ZZ Top, Rockpile, earty
Stones. Pros only. Pis have the biues inyouvblood Steve.
213-821-3165
-Bass man, Call me back. Style, Rush, Floyd mix. Be orig,
anything else is fake Tommgckia -902-0393
+Bst ndd for orig rock band. Q vOx a plus. Rehrsl spc,
connex. Lari. 818-545-8738
-Bst ndd for orig rock band. Bckg vox a plus We have
rehrsl spc & connex. Laurle. ‘818-845.8
«Bst ndd for pro biues based HR band. Musl relocate to
Phoenix. Steve. §02-423-9851
+Bst ndd tor unusual ong country rockabilly proj. Bones.
818-895-031
*Bstnddto tonn oung aggrsv HM band of the 90s. Have
g‘e:kv ab1I|:I:y3 m|r lmage inils Crue, Tesla, Skid. Mike or
y. 2

+Bst on fire. Lkg lor very srs & highly committed bst for
super up & coming rock band of the 0s. Mike. 818-570-

-Bn w/ big sound ndd 10 form attmtv, heavy, moody,
emotional pwriutband. o Dmsnon Cure, Mission, Sisters,
eic. No flakes. 818-907
+Bst who wis 1o be in )usl one band ndd for classic rock
band. Young, ciean image. Must sing some. Davkd. 818-
982-8708
Bst wid by artist for upcoming altentv rock proj. Ses only.
213-257-1195
«Bst wid by band infid Jane’s, Zep, Cult, AC/DC, Flotsam.
11 ou play from your hean, call ob. 213-372-1975

31 wid for aggrsv mel HR band. No glam, no pros, no
anu SeanvJoe. 213-747-5188/213-306-2388
«Bst wid for all fem rock band. We have songs, rehrsl spc.
Nd tintd, minded, dedicaled M/F. 213-437-6996
<Bst wid for altmtv dark band w/ driving powerful & 24-irk
album, Intl Cure. 818-980-6135
«Bst md for biues based HR proj. No drugs, elcohol

ms. No posers. Must be dedicated & expd Veteran

musicians, big time connex. Pele. 818-784-947,
-Bst wid |ov one of a kind band. Intl REM, Smnhs Lou
Roed. 213-454-5708
-Bst wid for orig R&R band proj. infl Blues, R&R tunk, mel
& siraight ahead rock. Ira. 213-659-1951
«Bst wid for orig rock band w/ hit material & ks. Mgmt,
rehrsl. Intt Scorps, VH, Warrant. Dedicated plyrsonly. 213

Give your music the

PLATINUM TOUCH

ROGER CAPPS

Bassist/Songwriter/Producer/Aranger

13 platinum albums with PAT BENATAR
Hear him on the new Benatar album.

(213) 856-2214
Producer's Studio:

(213) 464-7005

16 TK RECORDING
& VIDEO FACILITY

Rico Productions

Demos + Music Videos
Producers: Wayne Tweed, formerly with
Smokey Robinscn, etc.; Ricci Martin, for-
merly with Carl wilson (Beach Boys), etc.

Demos from $200
Music Videos from $1500

(213) 391-4475

| K.A.
Dahline
t Photography

| (213) 650-6493
(213) 655-7679

NS

Promotlonal sessions from $100

3 |

e Commercial sessions from $500

Graphics & video taping available

One day turnaround

All services guaranteed

L 506 So. San Vicente Blvd., Beverly Hills |

70

CAN YOU MAKE $350,000.00
FROM A $40.00 INVESTMENT?

Yes, you can! It takes TEAM WORK® to build a success-
ful multilevel business. We help the first 1,000 who sign
upto build a business. Network marketing of popular CDs,
tapes and music videos. For details, write:
Team Work® $
3939 Madison Avenue, Suite 112
North Highlands, CA 95660
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§78-5647

=Bst wid for pro

Bad English. Jefl. 818-765-0929
~Acous/elec band nds elec bst.
ngﬂ r;? igs. Gd image. Georga. 818-905- 610¢

*ARSYNAL slu bst tor heavy Qroove melal sound. Solid

rock act. Infl Whitesnake, Eddie Money,
Have mgm, Ibl int, streng

playing. No Sheehans hr image a must. Headlin ng

shows pe 1\8 -899-;
~Bst ndd for EAD SPIDER immed. Stamina & heart a
Bt nato o rockatiy band.
nddtoform billy band w/ punk e Aron, 2°3-

969-0754 e

«Bst w/ voc ability wid for band w/ eye on 90s. Anthony.
818-782-2895

*Bst wid b{ldrmr 35. 30 yrs exp. Nd ability to create VH,
Tesla, Rush sound. Steve. 213-987-0566

+Bst wid by guit & drnmw lo lorm P/R band. Infl R. Marx,
Toto, etc. Jefl, 213-839-381

+Bst wid by guit (ororlqs band tnfl Hendrix, Kings X,
Zep, Colour. Over 25 Erik. 213-674-4007

-Bst wid for altrntv band 18-23 Style Jezebel, Minds,
Siouxsie. Have mgmt. 818-763-488

-Bst wid for AD 4-pc. Infl Rush, VH. ChanleorTeny 818-
705-2486

-Bst wid tor HRband w/punk edge. COIIeg; cmrci airplay.

Srs pro, trashy image. Diana. 213-469-0'
+Bst wtd tor song onented, big haired, anything but typical

gmove band. Intnsty. intignc. creativity. Hiywd. 18-24.
ob. 213-874-9654

-Bstvoc wid. Ready to work. Prvt rehrsi studio. gigs. Mo

expeggefwr;% metal. Ready for the 90s. Complete band.

1

-CARNIV AL, outrageous overthe top HR party band, sks
lunlavlngdodlcalodbsl M-TV video, masterdemo, payitg
tour. Mark. 818-982-8918

+Estab bands w/ mde album sks expd, motivated, driving
bst. Early-mid 20s. Bansheos Replacemants, Smiths,
Cure. George. 213-473-5154

-Estab glgging band sks bst inﬂdby funky, bluesy, alirntv
R&R. Pros on?( Will. 213-928-3139

=Fem bst ndd for HR fem band. Dedication a must, gd ar.
IAnQ!ls;oplun. Zep, AC/DC, Raging Slab. Dhustie. 818-394-

«Fem bst wid by all tem band now forming. No atts, drugs,

otc. R&R pls. 818-855-5315

«Fem bst wid for rock band. No HM. Must have gd a't.

Alan. 213-851-3494

Fonnorl name voc & guit sks pro mundod bst & drre.

Kay/ V. HR approach 818-913-1226

Fret s bs1 ndd to complete dark, moody aingst ndden
Some parallelsw/Cure, nergy,

reod Ken. 213-857-0405

+Fusion. Bst nad for band. Infl Holdsworth, Morse, Zappa

instumentals. Srs only. Mus! read 818- 705-4729

-Groovable bst ndd for new band wi pre- sludio & lo's

01 24-trk time. Power pop tojazz slyles d opport for right

person. Steve. 818-

+Lead guhlslnger/sngwnr torming orig psychdic pagan

BASS PLAYER
WANTED

For “Reese”. Contemporary/
melodic rock with a hard edge.
You must have the talent,
presence and background
vocal ability for this profes-
sional, challenging and
marketable project.

FREE CLASSIFIEDS

'sfaco metal band. nfl Zep, Hendnx Floyd, Meoadealh
lywd area. Kali. 213-469-7807

+Nd high tech bst for progrsv super 9rp proj. Technician to
outline_composed ke bass tings. Fretlless keybrd
bass. Dave. 213-425-

Power of Levin, melody ol lapan, groove of Miller, If you
have all three, we're ready for you. Inti Gabriel, Ryche,
Metallica, Floyd. 213-856-8094

=Pro bst wid. Must be aggrsv, dedicated, orig. Tm plyr.
Sngwrir. Vox a plus to complete heavy rock proj. Chuck/
Dave. 818-394-6679/818-361-8058
-Pro guitidrmr auditioning male bst. Ima
must. All orig, mel, ballsy rock. Tony. 213-949-5510
-Rga TA40 pro sit for pending gigs. Susanne. 818-753-

-Salsa tusion band skg bst. Hrd wrk, new sound, great
luture Leader has many Spanish connex. Rueben. 213-

SISTER SHOTGUN sks star quality bst. Bckg vox amusl.

g;n\Mawlresum 10 16501 Ventura Bivd., #303, Encino,
91436

25053 bst 1o form rock band w/ equip & gigs. Rick. 213-962-

~Speed core band sks bst. Scott. 213-876-5949

~Truly !ogmhor top voc & guit, powerful on deliveries sks
mature pro musicians in SGV. Infls A to Z. 818-955-5307
=TYNER nds bst 10 join AO HR band. West LA area. Multi-
raclal. 213-839-6424

-Versatlle bst wid. Creative for Yes, Rush, Toto, Journey
proj. Lead or bckg vox. Doubleon keys/not must. Great att
a must. Fred. 714-592-9702

*Very Creative guit w/ strong sngwrtng sks innovty
dedicated bst for collab. Ditfrnt, cmrct, na ruies, HR proj.
Must have great technique. T . 213.462-7557

«Voc w/ lead guit sk bst. in the pockeﬂ groove ggyr Longhr,
underwt image. Bluesy HR. Pros only. 818-7.

Wantto plag some HRthat's interesting & crealwo? Band
torming w/ 70s British supergrp infl. Puple, Zep, Sabbath.
Al success elemerts essential. 213-939-1731 or 818-
885-6937

-Bst widfor psychdic hrd crunching rock band. Infl Zodiac,
Cutt, Circus. Gypsy Ing hr image. No glam. Equip a must.

import, tint a

Call John (818) 716-8303

8 + 16 TRK RECORDING

- Various Guitars, Synths (Atari 10-40),

Amps, Drums, Drum Machines, Effects, etc.

- Rehearsal Space and Cassette Copies

Also Available.

- Air Conditioned

- Professional YetComfortable Atmosphere
Call For Rates (213) 452-3930

BASSIST WANTED

BY ONE OF L.A.'S TOP BANDS.
TOP DRAW, MANAGEMENT,
VERY STRONG RECORD CO.

INTEREST. MUST HAVE

STRONG LONG HAIR IMAGE,

EXPERIENCE, BACKING

VOCALS, EQUIPMENT, TRANS-
PORTATION, PRO ATTITUDE.

CALL JOHN (213) 312-4514

IPHOTOGRAPHY

SISTER
SHOTGUN

SEEKS STAR QUALITY

BASSIST anp
DRUMMER

Background Vocals a must.
Send recent photo, tape,
resumé to:

16501 Ventura Bl. #303
Encino, CA 91436

#¥.818 508 6542

BASS PLAYER
WANTED

Unique band w/pro
management seeks creative
bass player. Paid rehearsals.

Influences: Talking Heads,
Peter Gabriel, Sugarcubes,
Frank Zappa, B-52s, Lori
Anderson. 2 female vocalists
and viola, male guitarist
and drummer.

Call Beon (818) 999-2885
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24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., DECEMBER 20, 12 NOON

e 2:3461 ing, HR band. Must have feel
*Bst wid for psychotic, swinging, u ve feel
to go w/ technique. Tmsp a must. TC. 818-353-9200
=Bst wid for upcoming rock proj. Must sing bckg vox &
have pro |maoe equip, eic. We have demo, mjr int. Brian.
818-352-9814

<Bst wid for wrkg orig P/R-fok band. Infl Maniacs, U2,
Sting, Brickell. Bekg vox a phus. David. 818-716-8410
<Bst wid immed tor cover Qigs. Nd dependable plyr w/
large sold repenoure of blues & rock because we rarely
rehrs. 213-285-321

«Bst wid immed 10! pro sit tor totally orig k/a high ene
English oriented R&R band. Infl Pistols, Iggy. §
Ramones. 818-845-0175

«Bstwid to con&lele HR band. B att a must. Infl Priest
mts Ramones. Dennis, 213-679-

+Bst wtd. Dynamic for twisted P/R band. Vox too. Mitch.
213-690-8022

=Bst wid. Tint, equip. tmsp, a must. Heavy blues
based rock w/ groove. an 5 5 97 1926

+Bst wid. Vox, exp. "rro mplete wrkg band.
Petty, Replacements, M Have studto gigs. Moving
fast. In the 90s. 213-874-1719
~Bst wid. Zep/Cult/Jane'e type. Lng hr, mdzos H eavy
HR band 'w/ tem voc. Santa Monica. 213-859-2

. Emotion, Into sound & rhythm, Groove plyr.

Hap97y Faces Spinal Tap. No funk. Motorhead to Beatles.
818

Private Instruction

BASS

{ If you are serious about
9 the bass I can really help
Tyl you expand your playing,
Over 40 recording artists

have hired my students.

HERB MICKMAN

(213) 462-4502

Bios/Resumés
“You owe it to yourself”

Make a great
impression with a
dynamic bio/resumé

written by industry pros.
From $30 & up.

(818) 780-9364

L P Sounds

3 Room Rehearsal Facility
A/C e Storage
Stages ® Mirrors
$8/HR—$15/HR
CARTAGE AVAILABLE
(818) 763-8289

MUSICVIDEOS

WHO SAYS
YOU NEED A BIG
BUDGET FOR A HIGH
QUALITY VIDEO ?

CALLTO FIND
OUT WHY YOU DON'T.

(415) 524-ROCK

K Ny

Bst/voc ndd for odg cmrcl progrsv rock band w/ video &
agpe hops/ks. High vox. Dedicated to success.
Dregs n, Doby Tony. 516—8938354
«Christian bst for extrmly outrageous HR party band.
Shooting M-TV video, master demo. Out of state tour.
Non-ministry. Sense ol humor. Mark. 818-982-8918
-Expd bst ndd to complete orig rock band. 818-914-2403
=Pro guitidrmr auditioning male bst. Image import, it a
must. All orig{mel balisy rock. Ton( 213 949-5510

+Red hot R&R band sks exciting driving shutilinblues style
rocker. Street i . att. Stones, old ZZ Top, Stevie Ray,
Yardbirds 818-21

-06568

ROCK DOLLS sks black leather, bad boy bst. Lf
Imago a must. No Sheehands. lnll old Crus, old Ki. S
sns AC/DC. ka714-9|9’g-d1 torref .

Inger/sngwrir s qquan bst for reforming folk rock

ng g: Who, REM, Beatles, Neil Young.

hudt 615 5979261
SISTER SDSTER ultra undrgmd sound, sk bst. If You
€an party ail night & still make rehrsls. No metal. Jamie.
818-986-3513
-Solid bstwid for P/R band w/ Il & mgmt int. Infl Bables,
L"g‘g‘ea""""""" 24-30. No smoking, drugs. John. 818-
131

DIGITAL AUDIO TRANSFERS INC.
at SOUNDWORKS WEST

FORMAT CONVERSIONS
COPIES & TRANSFERS

Any format to any format.
All digital and analog formats!

* CD Reference Discs

* 35mm & 16mm Magnetic
Transfers featuring ALBRECHT
machines!

MITSUBISHI X-880 w/APOGEE
MITSUBISHI X-86HS

dbx 700

SONY 701

SONY F-1 -

SONY 1630 U-matic

SONY 3402 2-track

SONY 3324 24-track w/APOGEE
SONY 3348 48-track

SONY 2500 DAT

SONY 2000 DAT w/SMPTE
YAMAHA Digital

FOSTEX D20 DAT w/SMPTE
AKAI ADAM Digital

24-track Dolby

24-track Dolby SR

SONY BVU 800

SONY BVH 2000

SONY BVH 3100

S-VHS HiFi

VHS HiFi

BETA HiFi

Wendell Jr. Carts

NAB Carts

NTSC to PAL/PAL to NTSC
8mm

Analog 2-track, 4-track. 8-track,
16-track, & 24-track

Analog cassette

All MIDI Production Services
Any multi-track delivered to you
for dumping & archiving

AL

DIGITAL AUDIO TRANSFERS INC.
at - SOUNDWORKS WEST Ltd.
7317 Romaine Street
West Hollywood, CA 90046
TEL 213-850-1515
FAX 213-874-1420

7




&5 FREE CLASSIFIEDS

*Whete are a|| lhe v blues bsls'ﬁnilbrogs Rush,
Yes. Bobby.

Young met HR bsl Md 1o complete srs proj. Must have
véggssuong Ing hr image. Don't wasie our time. 818-787-

11. KEYBOARDISTS AVAILABLE

st/voc avail for wrkg T40 P/R R&B or oidie band.

Wol equipped w/ tmsp & ready immed to work days/
n'?hls Jonny G. 818! 505 1307

st sks Japantour. R&B, T40. Origs. Cralg. 213-633-

3t sks wrkg weekand sit. John. 818-308-1720
~$ ,000 worth of pro oear hops that will blow your
mind. Pros only. Zack. 818-880-48
+Keybdst sks wrkg weekend si. John 818-308-1720
«Keybdst w/ co eie MIDI studio avail for song demos.
David. 818-955-94
K.ybdsl wis blues or salsa band. Pro only. 213-650-

976

Koybdu/pllnlnmuslcll director avail for studio work,
rehrsls, perimncs, auditions. Many styles. Steve Shultz.
213-466-1626

=Planist’keybdst/musical director avail for studio work,
auditions, rehrsis, prirmncs, epxd many styles. Steve.
213-466-1626

11. KEYBOARDISTS WANTED

<y D|
R&B T40 gvp Valentino. 30042&3125 ext. o7
*Fem k¢ wid by alt fem band now forming. No atts.
qus etc. R&Rp&s intiHeart, Benatar, eic. 818- 955-5315

22} %s srs keybdst. Ray, after 6. 213-372-
2101 or 213 0-7.

for

LEAD GUITARIST /KEYBOARDIST
VOCALIST /SONGWRITER

from Eost Coost with long hair rock image
looking for band and/or management.
QUEENSRYCHE, JOURNEY, WHITESNAKE style
writing and playing.
Demo available - signable moterial
NO JOKE!

Billy Alexonder (714) 240-6739

WE CAN'T MAKE YOU
MOUS
KE YOU
H

Earmn up to

*40

er hour
SELLING COMPUTER SUPPLIES

Guaranteed Starting Salory
Earn up to $1000 per week
Realistic $400 to $500 per week ofter training

* Complete Troining * Daily Cash Bonuses $$
* Top Commission  Flexible Hours
*  No Returns/No Reserve

Call Today.
Immediate Openings

Coll Dave or Mike at the
N. Hollywood/Burbank office
(818) 972-2119

A‘Q ADVANCED RIBBONS &
OFFICE PRODUCTS

Work Tomorrow!

".Key/key bass for wrkg oklies band. Some Irvi. Gd atUk.
o °‘°.;"%‘.’ n% . Minds, INXS infl. Have recrdng,
Keybdst wid tororig pro) ave
rshrsl studio, Iawype‘; glo-gsh:%%sssoa . It by
-Kaybdst wtd t s of our reali
mind & spirit, D. Vo2, 213.460.4
*Keybdst, 16-25, wid to complete ICE 9, up &coming funk
rock band w/ mgmt. 213-470-0193
“Keybdstrhythm wummetalbandw/m]vbllmazmde
rezlg'asgss Totally orig concept. Image/exp a must. 714-
8

+Pros forming wrkg weekend side pro]. Nd versatile expd
keybdst ata Journey, Fove:&nov Giant. Must be tintd,
motivated. Brill. 805-

708 T40 pro sit for pending gigs. Susanne. 818-753-

gd kg Aslan American myriclsl w/
sonsSaﬂ voice 5ks ccmgoser/k»ygso ngie

Stock, Aitken, Watkin & Erasure. Warren. 213-839 3595
<DA CAPO skg mdrn rock keybst w mdm equip. Jamie
Palumbo, 213-3939-7913

+Epxd male keybst to accompany FrencivEuropean voc.
Piatt style. Must be very srs. 213-476-6478

*Homsby type plano & B-3 Teddy style forbandw/ studio,
:;llm&upcomng showcases. Cougar, U2, Beatles. 466-

636
*Kaybdst ndd for mel HR band w/ album, movie, TV
credits. Prefer older pro w/ writing, voc ability. Gd equip.
818-761-3735
*Keybdst ndd for orig rock band. Bekg vox a plus. Rehest
spc connex Larl 81 545-8738

x ndd to complete HR band, AFTER
SH K No llakes (] Y&T rps, Haggar. Sean or
Mark. 818-609-79.
Ktybdsl wid lor blues rock band. Pros only. Mark. 818-

-Kowbdsl wtd for fem voc orlented R&R orig band. Gd
bekg vox, image, att. Infl Heart, Yes, 372-3119
-Keybdst for fusion band. All tyrs top notch studio
p 1s. Lkg for keybst w/ gd e% andy. 818-782-9790
oybdst wtd for wrkg orig P/ ‘tok band. Infl Maniacs,
U2 Sting, Bricketi. Bckg vox a plus. David. 818-716-8410
*Keybdst wtd who follows God for forming HR band w/
strong JewishvChristian infls. Vox, sngwrtr ability a plus.
ks unimportant. 213-851-7537

*Keybst ndd for orig rock band. Bckq vox aplus. We have

dMeH 'necl

VOCAL SECTION

Recent back-up for “Dirty Dancing™ concert tour
+ Album. Available for pro touring and studio work
(818) 710-8743 / (619) 434-7862

R&B PRODUCER

ARRANGER/KEYBOARDIST
w/STUDIO SPECIALIZING IN

Hip Hop

& Go Go

(Production Style similar to
BABYFACE and TEDDY RILEY)

Call Michael (818) 982-1198

* Time Management
® Practice Disciplines
® Improvisation

® Ear Training

® Harmony / Theory

John Novello’s
Contemporary Keyboardist Course

¢ Technique (chops!)
® Rhythm/Groove

® Voicings/Comping
¢ Sight Reading

® Synth Programming
® Career Consultations
* Gig Referrals

Private study with John Novello who is the author of the best selling
critically acclaimed manual **The Contemporary Keyboardist’’ and is con-
sidered one of the world’s top keyboard educators and career consultants.
“It's a no-crap, straight ahead approach.'—Chick Corea

CALL NOW (818) 506-0236 FOR CONSULTATION
(Mastercard/ Visa)
Beginners/ Intermediate/ Advanced

* Commercial
Songwriting

* Musical Styles

® Live vs. session
playing

72

NEXT DEADLINE: WED., DECEMBER 20, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

vehrsl spc & oonnex Laurw 818- 545 8738
a?b" wid to complete unit. No frills, pianosorgan style,
accsbl cmrcl rock w/ fem voc. Mature, pro att. Terry.
213-538-5816
sLkg for keybdst who dbls on bass. Also nd to sing
TR BRIDGE s keyedst wi u tnt & high beke
D! s keybdst w/ guit tint voc
abilty. No pay commitment only. Mam‘ﬁ'rg\ 818-980-
2929/818-566-4145
s\é%lssl(ﬂa keybdstivoc widfor HR band. Chris. 818-761-

*Wid: Keyhdstpianistnoisist for moody, mel, song
onemedrod(lroopw/classglrashyhns Thisisnew music.
E&J: not nec. Ted. 213-4
Musiclan who nds lyricist for all styles music.

Versatile. Prel planistkeydbst. Tor. 818-882-9971
<Agorsv muhi-| tybdslmdmgrpwlsalbums mgmt. No
pay. Must be very versatile. Joe. 213-214-3725
+Astist, not cratisman. Infl Funk, rock, blues, reggae,
weird Stufl, Michael. 213-484- 2836
bl;gbd/s(!mdwl o ability for

wi tem voc, npolermalso s demo. Exp image,
singing abllity reqd. 818-281 993"?
<Keybstwtdaswrir/collabw/ drrmv. Styles of new Chi
l\74_’arx Fisher. Gd att, creative mind a must. Bill. 213-530-

*MID) synth freak w/ wide ranging Infls, woridbeats &
;glgtgmsgléed new ideas wid for new band of 90s. Jivan.

12. VOCALISTS AVAILABLE

+Blues singer, male, 28. The real thing. Sks srsly tintd
rs & together projs only pis. Niles. 818-783-2739
namic voc will make the most of youv derno Pproj,
elc Trained pro, quick harmenies, all st ailzqng
in rock, ballads. Let's tatk. Dana, 213- 4;
Fomc&WSksloJ/F Ca&Wband. Gd att. Musl Iovetoplay
U ming projs. Toni. 714-899-1052
«Fem singer sks o form mel melaband No drugs, egos.
Lng hr a must. 4-7pm only. Stephanie. 818-567-2234
«Fem vi ricist kg 1o J/F emotional unique attmtv band.
18-23 prefd. Dedlcallonamgsé Inflgarly U2, Cure, Smiths,

Echo. Jennifer. 213-470.
«Fem voc/lyricst R&R, psychdic blues band. Infl

skg

Joplin, Zep, Hendrix. Wrt o cmprbl to Morrisson.
Camaon. 818-985-4797 = Sty

«Hey now. Intense lead singer w/ many credits sks mel
rock proj. You wontbe sorry. David, 818-846-3309
Hot R&B pop fem voc avail for pro live & studio work.

VocAL TECHNIQUE
All Styles
from Clubs to Classics

VICTOR RALYS

12 yrs. director choir &
vocal quartet NYC
Performed USA, Canada & Europe

(213) 664-4637

AUDITIONS

FEMALE YOCALIST/DANCERS
Needed for:
Professional High Energy
Vocal/Dance Group
Ages: 17-24
- Trave! Involved -
For more information call {between 3pm & 10pm)

(213) 566-5280

SINGERS!
SING §1‘\-—\
\WITH THE
WORLD'’S \
BEST BANDS!

‘ The Thompson Vocal Eliminator
is an incredible device which
removes the Lead Vocal from
Standard Stereo Records & CD's!
Easily Record or Perform with the
music. An Unlimited source of|
Background Accompaniment from

Standard Stereo Recordmgs'
Manufactured and Sold Exclusively

For a Free Brochure & Demo
|Record, Write or Call:
LT Sound Dept. C-9,
7981 LT arkwa
Lithonia, GA 300! ’
Phone: (404)482-4724
24 Hour Phone Demo & Info
Request Line: (404)482-2485

\ by LT Sound.

Susan. 818-762-0583

*Lead voc sks R&B 50'5-80's cover band for weekly
gigging. 818-360-3903

«Cutrageous heavy party band in nd of vocrontman. Pis
show us there’s someone out there who stays in key. Srs
only. Paul. 213-469-6461

-Singer/lyricist. Strong emotional voice. Skgband orguit,
bst who is confident w/ their ability, sngwring, appme. Infl
Cure, Echo. Tom. 213-856-0446

Slngomn 1ir kg to collab w/ guit & synth. Infi Cure,
Front 242 wle, Bauhaus, Ministry, Firs, etc. Rick. 213-
461 -959.

bedn avail for wrkg T40 P/R & R&B or oklies
band Wellowé:pedw/ lrmp&veadynnmedlowom days/
nights Jonny

*Young gd kg Asian Amencan r/iyricist w/
sensual volce sks co sov/kemzpl Ir:gi' producers.
Stock, Altken, Walkin & Erasure. Warren. 213-839-3595
12a.Lead throat avail. Blonde hair, blue eyed lady killer.
Met bluesy Criwct HR only. Le rd, UFQ, Tesla veins.
Band w/ killer songs only. 818-753-0721

<Blues singer kg for live playing band. Infl Etta James,
Bonnle Raltt, Slim Harpo, etc. Kerrie. 213-462-2363
<Dynamic R&B male lead voc w/ great k & radio sound
sks srs pro wrkg T40 dance band. Stevie. 818-344-3818
=Femn lead country-ish R&R singer. Kinda Wanda Jackson,
kinda Joan Jett. Sks rockabl , bluesy, country, R&R

band. Janis. 213655
*Fem singer skg wo ns Valerie. 213-539-3635
+Fem voc avail ovg sessuons Leads bekgrnds. Pert
pﬁch Srs only. Jenni or. B18-769-7

«Fem vocityncist kg for ﬂmk rock band of the 90s. No
drugs, egos. 818-709-8726
~Fromman Into G&R, Muddy Waters, Doors, Zep, Stooges
o J/IF band. Expd prirmrwrir w/ dark image, connex,
Reliable. Hiywd only. 660-9706 I

area.

«Hot 2-guit nLB/OC ai
g:hesrs "nd not apply. Ryche/Ozzy slyie Blake 213-920-

+Male voc w/ ks & high range sks mel HR band w/ strong

beckg vox. Pref estab sit. Infl TNT, Skid, Dokken. Chris.

213-962-5445

Male voc/sngwiir sks estab band. Rude, dark pop music,

Gutsy rock & blues. Infl Roxy Musnc Gabriel, Bowie,

Zander. Let's talk. Steve. 213-466-16.

«Voc w/ great tunaes lkg to JIF orig rock pro] Lots of feel w/

an edge. Vemnette. 818-712-9861

«Farron, fem voc, avail for &;gasludto bekgrnd work only,

Rock, R&B T40. 818-997-

Fom voc, srs & accmplshd, w/ record credits, skg pro
T40 band or keybdst. 213-964-3409

Voc avall. Infl James Taylor, Cat Stevens, Lou Reed,

Gabriel w/ voice of ali 4. Jivan. 969-1836

12. VOCALISTS WANTED

«Fem bekg voc for bandw/ studio, upcoming shows, iblint.
U2, Beatles, Cougar. 213-466-8636

+GLASS HOUSE skg femn bekg voc for showcasing. Ex|
uni?ge s'l)g prsnc a must. Voc range ato-sop. John. 213-

«Lead vocrontman ndd urgently for dual guit, he:
band. Boston, Night Ranger, Scorps. Bnan. 818-708- 748
*Male voc wid to collab & form band w/ guit. Roth, Jovl,

KEYBOARDIST THAT
DOUBLES ON GUITAR
WANTED

A la Jonathan Cain for signed rock
band on major label. Rock image,
Xlnt attitude, musicianship and

vocals necessary.
Send bio, tape & picture to:
“Keyboardist”
8033 Sunset Blvd., Ste. 980
Hollywood, CA 90046
No walk-ins please.

WANTED:

Lead Vocalist
WANTED:

Bassist

to complete original hard rock band
Influences: Stones, Aerosmith, Dolls.
Looks, performance & dedication a must

Iv. message (213) 924-7205

VOCALIST
WANTED

FOR COMMERCIAL HARD ROCK
ACT RECORDING FOR MAJOR
LABEL. WORKING WITH PLATI-
NUM PRODUCTION TEAM AND
MANAGEMENT. STYLES RANGE
FROM: DEFLEP,JOURNEY, TOBON
JOVL IMAGE VERY IMPORTANT.
SEND TAPE, PHOTO BIO TO:
VOCALIST
1235 SUNSET PLAZA DR.
L.A. CA 90069
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winger. Gult or keys a pkis. Hans. 213-337-1164
<PLASTIC CADILLAD sks vocal conceptualist. Must be
orig, visual, risque. Infl Famrell, Prince, Hatfield, Leiden,
Eltman, Bowie. Steve. 818-788-5932

“Voc wtd by HR band. Must have prior slngln? Bxp,
sngwrir ability, open_mind. sirong persnity. Image
conscious. Dave. 818-790-3778

~-ABONOMANA FIGHEAD JOE . the band, sks male lead
singer into alcohol dancing, roottop sleeping, mocking the
world. Possible musical relationship. 213-463-3601
«AUGUST sks pro male voc w/ great ii &rangeforHR
w/ progrsv edge. Infl Ryche, Crue, Rush. Ready 10 “our.
Andy. B18-508-4704

+Band Ikg for singer w/ great voice for blues band to play
out basically. Practice, have fun, meet people. Wishbone.
213-876-6725

+Empassioned vox. Lyrics evoking surrealistic Images.
Musical i yil L i 5
Peppers. Mel irngrov essential. Read ad before ca ling.
Ken. 818-342-4955

~Fem singer w/ raspy HR voice tg for band w/ exp & srs
gaegi%allon. infl Melaliica, old WASP, CCR. Veronica. 305-

«Fam voc wid for straight ahead rock band. Must be thin,
ha;es%dgiénage,llm.lrnsp Wa have rehrsi spc, songs. 213-

+FRENCH MARBLE BALLOONS sks M/F voc. Demo,
8x10 glossy. bio to POB 314, San Gabriel, CA 91778
«Gult & drmr w/ exp, equip, image. hit material sks voc.
Have mgmt, shows pending. Steve. days. 714-961-0335
~Hot fem voc w/ voice & Iks for classic rock act. We have
mir record concern, studio & mm(. Larry. 714-829-1040
-HR band, Aero, Testa, Badlands-style, Ing hrimage. Pro
equip, expd prog plgrs. Soultul commanding frontman.
AdamMike. 714-495-3013/714-731-4217

*HR/HM band w/ killet tunes sks vox/lyricist w/ image &
tint. Infl Scorps, TNT, Ryche. Lou. 818-576-8227

«lan McCullough mts Richard Butter mis Bono. Who dbls
on rhythm guit. Strong unique voice. Gd att. REM, E.cho.
Pixies. After 8pm, Jeit. 213-461-7438

| FREE CLASSIFIEDS

Scorps. Halen. Tall, g i a must. Pros only. Rich. 818+
1

773-88°

~Male voc wid. Collab w/ guit to form groovin rock act.
Must have q,real tone/range. Ala Winger, Tesla, Plant.
Crick Loud. 714-968-7192

<Male voc wid. Frontman lype for WORLDCLASS. HM
gn;omwerlm. Leonard/Edward. 818-761-9004/818-896-

-Male voctrontman wid for P/R band w/ Ibl & mgmt int. Intl
Babies, Trick, Spring! 24-30. No g, drugs.
John. 818-840-9131
~Mel metal band sks dedicated frontman w/ ks, aft, nasty
vgicg. No shorihairs. Ratt, Dokken, Skid. Mark. 213-861-
461

~Mel pop band w/ mgmi [kg for great unique singer/lyricist
to complete band in style of Ga%riel. Sting, Ehon. No HM.
Randy. 818-782-9790

~MIDNIGT PARADISE nds fead singer immed. Strong
voice a must. No drug addict, alcoholics, siuts wid. Victor.
213-483-9432

«New altrntv band sks M/F singer for powerlul liberating
music. Voc ability a must. Instrumental ability a plus. Infl a
Cup of Tea & a warm bed. Roben. 818-842-2275
*Orlental fem voc wid. Or'? East mts West band. Rehrs!
in Pasadena area 818-894-5838

+Pro guit/drmr audiloning male voc. Image import, tint a
must. All orig. mel, ballsy rock. Tony. 213-949-5510
+RAKHA, metal R&R band. sks vocArontmarviyricist.
818-773-8005

<ROCK DOLLS sks pro lead screamer who can also sing
clean Black hair, black leather image a must. No vanilla
heads. Trix. 714-995-1147

-Shocking dark voc/guit wid. Young stylish Image_ non-
stop att. Wili do anything 1o make it. Infl Trick, Beatles,
Ramones. 818-980-7051

-Singer ndd 10 form young aggrsv HM band of the 90s.
Have range, att, mjr image. Infis Crue. Tesla, Skid. Mike or
Nicky. 213-375-3409

-Singer wid by band infid Jane's, Zep. Cult, AC/DC,
F|o7|§am. 1t you sing from your hean, call Rob. 213-372-
19

-Kansas, Rush, Queen, Styx. Ryche infid band. No
keybrds. Replacing voc. Nattawply, NY st Brad.
612-888-0423

«Lead male voc nddto complete HRband, AFTERSHOCK.
No :I.;k;g. Intt Y&T, Scorps. Haggar. Sean or Mark. 818-

«Lead voc for mel HR band w/ unhd studio time. Shortino,
Bock, Moog, Mind. Charismatic, no big egos or screamers.
Ron or Brian. 213-455-1588

<Lead voc wid for band w/ mjr bl & mgmt int. 3-4 octv
ability ala Tate, Soto, Hamell. Lng hr image a must. Neil.
818-894-2404

*M/F voc wid to complete AO duo. Gd lyrics a must.
Unique voice. Intl Erasure, Yazoo, ok Depeche. Jetf. 714-
857-2666

+Male singer wid for HR band. Pros only. Gd Iks, Ing hr.
805-498-1261

~Male voc for orig progrsv HR band w/ creativity & wring
ability. Infl Zep to Ryche. Stephanie. 929-8907

*Male voc wid for HR band w/ incredible connex. Infl

METALHEAD STUDIOS

Best Rehearsal Studios in Hollywood Aréa

Prices start at $8.00/HR

Stage, 2000 watt PA system, lites,
storage, mirrors, repair shop,
air cond. parking and more...

Metalhead (818) 980-1975
(213) 851-0264

Q wtd. Deep thinker, strong voice. Tmsp,
image a musl. Heavy blues based rock w/ groove &
feeling. Jim. 818-997-1926

Voc to complete bluesr rsv HR/HM. Under 25.
Power, range. Have rehrsl, 24-17k in progress. Infl Purple,
Zep, UFO, Queen. Pete. 213-962-8182

«Voc wtd forcmrci HR band. Sl&e Journey, VH. Infi Perry,
Plant. Have mgmt, mijr Ibl int. Don. 818-763-4886

~Voc wid for HR band wi industry connex. Exp, tape reqd.
Tony, atter 6. 714-396-1173

~Voc wtd for mel estab HR band. 2nd album pending.
Balls. biues, grooves, finesse. Image a must. No egos.

FEMALE BILINGUAL
VOCALIST

{English/Spanish)
Needed for (BS crossover
Pop/Rock band. LA. based.
Age: 18-25. Good looking.
Contact Lamberti Music, Inc.

(213) 850-8657

MUSICIANS
CONTACT SERVICE:

Established 20 years in Hollywoocl.
New digital 24-hour gig line.
Hundreds of resumés, tapes &
pictures on file.

Check Our Low Fees!

7315 SUNSET BLVD., HOLLYWOOD
2 blocks east of Guitar Center
213-851-2333
noon-8 Mon. noon-6 Tues.-Fri.

KILLER
SINGERS!

GET YOUR ACT TOGETHER!
VOICE, BREATHING, MATERIAL
CONFIOENCE!
SINGERS VIOEO WORKSHOP
NIGHTCLUB PERFORMANCE
CALL

CHRISTOPHER ROBIN
213-462-1504

(FOR FREE SINGERS HANDBOOK)

Gain confidence and control
Increase and restore range
Effortless power and strength

QBctwdl o the Netural Noice

Private study with Gloria Rusch. An international performing artist and session
singer who has performed in coacert with Al Jarreau, Chick Corea, B.B. King,
Duke Ellington, lead singer of the Commodores J.D. Nicholas and more.

ALL VOCAL PROBLEMS CORRECTED!

On-camera 6-week
Performance Workshop
Designed to improve live

performances and auditions

Bruce. 818-365-7599

«Voc wid to form sleazy trashy band. infl Hanoi, Crue, LA
Guns. Under 23. Hiywd only. No fakes. Jim. 213-850-1659
~Voc/frontman wtd for versatile HM band w/ mgmt/bckg.
Lbl negotiations, name producer. Lng hrimage reqd. Expd
pros only. 818-783-9666

+Act now. Singerwid by band wi killerimage & mgm!. Pros
only. Kix, AC/DC, Aero, Tesla, Cinderella. Calltoday, dont
delay. 818-505-9626

«Creatlve gult w/ ditrt apprch 10 crcl rock sks unique
emotional high range M/F voc for collab on proj. Wilson,
Mercury. Holliday. Toggo. 213-462-7557

-DOUBLE D NOSE, rap funk rock band, kg for tem bekg
singers/dancers. Motti. 213-661-1800

24-HOUR HOTLINE: (213) 462-3749 |

 NEXT DEADLINE: WED., DECEMBER 20, 12 NOON

+Pro gult/drmr auditioning male voc. image imort, tint a
must. All orig, mel, balls'( rock. Tony. 213-949-5510
-Pro male voc wid. Pwrll, orig, consistent. Very confdnt.
Sngwrtraplus. Chuck/Dave. 818-994-6679/818-361-8058
“Pros wrkg side proj. Nd tile expd
frontman ala Joumey, Foreignor, Giant. Must be tintd,
motivated. Brill. 805-723-5734

«Rampage sks killer voc/iyricist w/ pro att. Heavy. heavy
rock. Job. trnsp a must. 818-843-3316 0r 818-842-6064 01
e i vociguit wid. Young siyish imageralt
-Shocking dal it wid. Young att,
dedication. Intl Bealles, Trick, Ramones. 818-980-7051
-Singer sksHRbiues band alaAC/DC, Cinderella. Picasso.
213-461-4367

«Fem voc wid. New age/dance music. Ethnic,
funk. rock, soul intis. Must dance & be tashion forward. S.
Sharp. 213-858-1338

-Frontman wtd lor explosive band w/ magic chemistry &
soul. Amazing dynamic must. Must be an origw/1ape. Zep.
Who, Colour, Stones, Lennon, G&R. 818-843-7405
~Hard funky grooving rock sks voc Brian. 213-465-4746
~Kiier dbl bass drmr wid for OC HM proj. Seasoned pros
only. 714-897-6133

<Lead voc, 16-25, wid to complete 'CE-9, up & coming
funk rock band w/ mgmt. 213-470-0193

-Lkg for 2 fem singers to form P/R duo. Have own studio.
connex. Must be srs minded. Pam. after 6pm. 818-985-

0237

~Male voc wid for song oriented. big haired, anything but
typical groove band. Intnsty, intignc, creativity. Hlywd. 18-
24. Rob. 213-874-9654

+Mate voc/chythm guit for metal band w/ mijr Ibl int & 2 inde
releases. Totally orig concept. image/exp a must. 714-
826-2796

+Orig male singer wtd. Creative lyrics, progrsv rock music
entirely composed/produced. Must be able 10 sing over
complex harmonies & armgmnts. Dave. 213-425-9851
<Pro Boston lead guivsngwrir sks male voc 10 starl new
HR proj. Aero, Mr. Big. Mark. 213-851-6643

SINGERS
PERFORMANCE WORKSHOP

e Vocal and Video Performance
Training
* Private or Group Sessions

* Industry Showcases
e Over 20 Years of Performing
and Training Experience

CALL BOB CORFF
FOR FREE INFORMATION
(213) 851-9042

VOCALISTAVAILABLE

with touring/recording experience.

9 to gertyricist on orig
sorags & form band. Infl Henley, U2, Floyd. Sting. 818-360-
39
-TYNER nds 2 fer vocs ala Nasty Habits to join multi-
racial HR band. West LA area. Must be sexy & sing well.
213-839-6424
«Voc/frontman w/srs att only. infls Boston, Giani. Kansas,
Yes. 818-704-9742 or 714-992-2066
«Voc/sngwrtr wtd by guit for orig rock band. Intl Hendrix.
Kings X, Joplin, early Hearl. Erik. 213-674-4007
-Worldclass mel metal act w/ killer material & image sks
singer w/ image & pro abilty. Infls Winger, Harnell.
Coverdale. Cunl. 714-531-1460
+Wid: HM powerhouse !0 form awesome proj Prvi studio.
PA. truck. Great songs. image. fouring/recording sit. Pros
only. 213-876-5385 or 818-808-7075
~Wtd: HR/HM screamin demon for record proj Monster w/
monster mgr, engineer. producer. Lucky 818 352 PIMP

w E S T 8 E A Cc H

ANITA BAKER
BANGLES
REO |
EXPOSE
STEVEN BISHOP
BERLIN
BULLET BOYS
WHITESNAKE
SAM HARRIS
NIA PEEPLES
COMMODORES
SHALAMAR

- — e

Demo/video available. Seeking
Pro Hard Rock Band. Contact: ?{g% Occr;ggjrzgg
KégEgoﬁTs%Y is referred by the best.
Costa Mesa, CA 92767 (2] 3) 933-1210
(714) 646-7083 message Beginners Welcome

i Sabine Institute

' of Voice Strengthening
.38 Special
Darling Cruel

Bad Co.
Giant ]

Improve tone and breath control
Handle pitch permanently . . . and more!

4-week Studio Workshop
Includes completed demo |

Keel \
Guns N’ Roses |
Lost Boys

"Since studying with Gloria, ‘

everything | sing is casier, giving | chatherWOlf
me more freedom as a performer [ lezy Borden Malice 1
200% improvement!™ Billy Sheehan ‘ S .
ister Shotgun  Bitch

CALLFORINFORMATION ON AFFORDABLE WORKSHOPS
AND SPECIAL RATES FOR BANDS .......o.......(818) 761-6747

Vocalises on cassette
Three volumes of over 50 exercises for all levels
of singers, ideal for the road or when you can't
get a lesson. Instruction booklet included.

Call now' (818) 506-8146. -
@ We don’t teach stars...we create them. —
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FREE CLASSI

-Voclsngvmr w/ star uahlles wid by bacdest o

band in the West. IN C MMAND. Ron. 714-636-052!
*Wtd: 4 male vocs who can dance. 16-20. To complete
new R&B grp. Have hit songs ready. Dan. 818-781-6552
*Wtd: Sin or/sngmr for progrsv HR band. Infl Rush,
Ryche. Ti

*Wtd: Slammin fern voc to complete R&B grp. Must be
readyswilling to sing. Dan. 818-781-6552

13. DRUMMERS AVAILABLE

2[3511.‘\‘%!5. ?n Funky grooving rock. Availfor gigging. Brian.
«Drmr avall lor]azz & R&B wrkg bands. Srs only. Danny.
213-382-259

+Drmr avail 1or wrkg club/studio sit. 13 yrs exp. Acous/
MIDI. Can trvi. Darryl. 818-894-8270

+Drmr avall, ex-Sister Shotgun. Montrose, Cul. Free,
Swnrelnﬂs Expd equipped, ready. Brian Irving. 213-434-

Dnnr Ika for T40 or MOR rock band on Wes! side. Jim.

* WE REMOVE
LEAD VOCALS
FROM RECORDS

$15/Song *10/Song (3 or more)

818-789-5207 %

et maimiat
SINGERS

Perform with total confidence

eincrease range Build power and
| control eMaster ear and pitch training

eProtect your voice Develop your

own style
Results Guaronteed
CALLTODAY FOR A FREE CONSULTATION '
& SPECIAL RATES
Diane Wayne (213) 278-6962

FIEDS

213 395-6407

mr sks R&R band. Loves Stones, Trick, GoGos.
Slmpbe solid. Studio exp. Ann. 818-447-2023
«Drmf, 16 yrs exp, gigsAours. $ks work. Jazz, fusion, latin
infl. Roland or Jill. 213-851-2334
-Drmr, 8gl kick. Infl KISS, Trick. Sks complete band. No
8Iam metal. Gd songs & rock image a must. Rick. 818-
87-3007
~Expd drmr ro estab band. Vinylvideo credits. Tour
exppf hr usnkgo% Infl Aidridge, Lee, Smith. Kevin. 818-
609-

~Fem drmr w/ xit meter sks country band. Michel. 213-
429-1781

-Powerhouse drmr Ikg for the right rock proj. Many
credil%oegxp & killer vox. Don't miss this one. David. 818-
846-3:
Pm dnnr sks HR bhies or funk band. Have mijr il credits.
dbl bass. Elec/acous set. Strong vox. Tall, Ing hr
?6 818-286-3190
kick drmr. Dynamite gear, dynamite ks. South Bay.
Inﬂ Zep Tesla, Jovi. Hungry, ready to roll. 213-320-1271
AA pro drmr. Studled plyr. Reads music. All styles.
Chops groove, studio, stage exp. Lead vox. Kevin Crabb.

 MICHAEL BONI)ON

| AGE: 63 VOICE: 23 WHY? |
| PERFECT VOUAL TECHNIOUE |

38 Years Teaching All Levels & Styles
| N.Y.City Opera, Musicals, Top Niteclubs I
FULL PREP: I
I Voice, Acting, Musicianship

L @ezrinz |

TOP VOCAL
COACH

Teacher of:
Jackson Browne ¢ Peter Case
Jennifer Warnes + Sissy Spacek

Learn “The Masters™ Technique
Mark Forrest x (818) 897-3537
(213) 463-9179

KROQ STYLE BANDS

One of L.A.’s top promoters is looking for
KROQ style bands to be booked now.

Shows to be held at the Roxy and Whisky as
part of a series of shows during 1990.

Call AFTERDARK Productions
(818) 342-2087

All Shows Hosted By
“Ken Fusion”
from KROQ

74

24-HOUR HOTLINE: (213) 462-3749 |

 NEXT DEADLINE: WED., DECEMBER 20, 12 NOON |

818-907-0298
«Drmyr avall Ior jazzAusion proj for wrkg rock band. Darryl.
818-894-8270

*Drmr skSHR I e:ghtwelgm metat sit. Must be mrktbl, ong
Expd. pro mindi smesspeoploonly No speed, thrasl
fosers. TC. 213.5

*Drmr sks mdm rock band w/ big sound. Infi¢ Bruford,
Bonham, Copeland. etc. Gd equip, tnsp. Recording/
touring exp. 213 857-0740

*Drmr, 22, sks band or musuclans Infl Allmanns, Zep, Sty,
Trick, Satallites. Cary. 213-871-2452

Dnm, formertly w/ nanowa sks pro rock band. Must
have $0s image. Dana. 213-876-1256

+Drmr, over 20 yr pro exgaplays al styles. Sks wrkg csls
band. Barry 818-982-73

+Drum programmer w/ Roland R-8 drum machine avail
for demo or record projs. Bill. 213-874-7118

+Fusion drmr sks band. 818-705-8018

-Latin percsnst avail. Latin fusion. Samba, Afro-Cuban.
Lamano Calienfe Cubano. Oscar Borerro. 818-353-5839
Oulngooul Powomouu drmw &g to formuttimate high

nergy lbum credits, hit tunes, Image studio. Infl

Crue AC/DC Let's rock! Bryant. 818-814-1808

*Pro drmr, 27, sks mature. intignt, fresh rock band or
members to form new band. W/ postv oo ept, creative
material. No drugs, egos. Dino. 805-255-

*Pro drmr. Have drums, will travel. All s1yles Morey. 417-
8398

«Pro rock drmr, 17 yrs exp, sks cmrel HR pop band.
Dependable, rehablew/dynan'nc style, voc ability. Gd att,
pros only. 818-508.

B jazz & funk drmr avail. Cheron Moore. 213-876-

-Strong drmr, great feeling grooves w/ rock solid time.
Extnsv rscrdng/pmmng ex7p lick trck no probim. Great
.mage equip. 818-991

*Studio drmr avaul!or albums, recordmg' projs & live Qigs.
Prelbly funk, lusion or R&B. Infl Weckie, Vinme.
John, 818-| 894 8270

*Dependable timekeeper sks orig &/or co
for gigs in LA. No grassroots projs or drugs pl
392-0555

+*Drmr w/ nasty groove, big sound, extra ing hr, sks bhies
band w/ hot singer, badass hr. Image amust Zep Aero,
2Zep. 213-257-4251

Drmr, 21, sks mod/60s band. Infl Yardbirds, Who, Kinks.
Gdequip tmsp. Kevin. 805-583-1862

~Pro quallty rock drmr avait for grp w/ credentlals. Have all
skills, qualifctns o be extra hot. Louie. 818-894-8812

13. DRUMMERS WANTED

Drmr widforband. Intls Bad Brains, early Sabbath, COC,
GBH Rawlins Band, Danzig. Must be srs & able o tour.
818-772-6253

R&R band
. Dave. 213-

AND PEOPLE INTERESTED
IN DOING VOICE-OVERS
You know you're star quality, just
| need that professional demo tape.
You pick the songs, we dothe tracks.
call DIGI SOUND FruLL mioi sTupio
(818) 994-4007

Need original songs? Staff writers available

LEAD VOCALISTS |

REAL
TIME
CASSETTE
DUPLICATION
AMbbey Tape

Duplicators, Inc.
9525 Vassar Ave . Chatsworth. CA 91311

(818) 882-5210

VOICE LESSONS

No famous names-No hype
Just great results at reasonable rates!

The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
efiminates vocal stress through proper

breathing and vocal technique.

KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

PRIVATE
VOCAL INSTRUCTION

*Professional Recording Studio
*Diaphragmatic Breathing
*Power, Confidence & Correct
Placement
*Profect & Keep Your Voice Strong
*Free Demo Opportunity
“All my students experience
immediate results.”
Reasonable Rates: (213) 466-3722

THE ROCK 'N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE - AXL ROSE
Motley Crue + Pretty Boy Floyd
Tomorrow's Child
Red Hot Chili Peppers

213-851-3626 213-659-2802

VOICE LESSONS
SOLID TECHNIQUE
STRONG PERFORMANCE
FREE CONSULTATION

SUE FINK
213/478-0696

JAMIE LANCER

Lead Vocalist (dbl. on guitar and
keyboards) seeking commercial to
hard rock band with label interest

and backing. Pros only.
For press kit & demo, call:
Raincloud Management (213) 285-7702

Jan Linder

VOCAL TECHNIQUE
COACHING - THERAPY
Has worked with —

* PIA ZADORA

* MARGARET AVERY
(Shug, The Color Purple)

» LESLIE BEGA
(Head of the Class)

* HOLLY ROBINSON
(21 Jump Street)

* DEAN PITCHFORD

* ANDRE FISHER

* JANET DUBOIS

* KIMBERLY McCULLOUGH
(General Hospital)

* GINA GO GO

Accepting New Students

(213) 478-4874
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&5l FREE CLASSIFIEDS

Dnnrwtmormelrockbanawlgveal material. lnﬂsHouss
Smithereens. Upcoming gigs. morvl Phil. 213-37€-1865
«Drmr wid for orig crrcl dance band w/ fem voc, hit
potential songs, demo. , image, singing abilty reqd.
888 am%e?ml Ti Lion, Bukitt Momt w/ | bl
mr ango, Lion, Boys, w Inje
Pholollgp%olo B.B., 12439 Magnolia Bivd, Ste. 1

Intense drmr for THE BOB MARSE BAND. Inft Beck,
Satriani, Moore, Travers. For something fresh & exciting.
Pros. Bob. 818-769-2142
~New world rhythms. Conga, bongo, Brazil, reggae, rock
enhghkened eclectic. For new bandof the 90s. Jivar . 969-

1836

*PLASTIC CADILLAC sks altrntv, prorsv glam image-
driven mutti-perc. Inti Bozzio, Pemns Ulinch, Bruford.
Steve. 818-788-5832

Alm for the tloor domr wid. Peity, Cougar, McMuriry

ed only. Brian. 818-249- Ie

All gln NY thrash band w/ mjr mgmt sks tintd fem dmv
\;:Ilg olg‘velocale Audttion 15t wk December, Chris. 213-
4!

«All we ndis a drmr. Tesla, AC/DC intl. Mel HR. Sks solid,
responsible, Ing hr rock image drmnr. Doug. 818-608-0857
=Bst widt immed for cover gigs. Nd plyr who knows & ot of
blues & rock because we don't ike to rehrs. 213-285-3216
+Christian drmr for crazy HR party band. Shooting video,
4-song demo, back east tour. Non-ministry. Sense of

humor. Mark. 818-982-8918

«Drmr ndd for cnvel glam band. Jamie. 805-298-5940
8Dgnar9 r;ag for unusual orig country rockabilly proj. Banes.

1

*Drmr ndd |mmed for orig rock funk band. Gordon 213-
256-8483

~Drmr who wis to be in just one band ndd for classk: rock
gg;ua ‘'oung, clean image. Must sing some. Davikd 818-
zbgrér wld bgsamst forupcoming atirtv rock proj. Srs only.

1

~Drmr Mdbybandw/ mjr bl & mgmt int. Ala Dokken, TNT,
Rlsmg Force. Dbtbass a must Lng hrimage a must Neil.
818-894-2404

Drums.

Keith Cronin

Formerly with

PAT TRAVERS

Available: (818) 769-7501

DRUM LESSONS

In August issue of Modern Drummer
Polygram & Yanni recording artist
Charlie Adams is featured.

Now teaching beginning fo advanced
students in rock, jozz, programming
& Midi.

Call 818 881-1992

«Drmr wid for 3 pcAO driving rock band. Mus'beoverzs

Tight, 0 go. 213-469-0397

«Drmr w vor msv mel HRband. No glam, no pros, no

1tts. Sean/Joe. 213-747-5188/213-306-2388

sOrmr wid for atmiv band headed for coflege charts &

beEyo fty concious, posiv att, no gloom. Mel. Intl

Cocteaus Church, 213-871-9165

. m? Band nds drmr who hits hard. We
9 Punk, noise, pop, trash . Anyone

brave? Brian. §18-842-2275

ARSYNAL us hard hmmg solid, dbl kick drmr for metal
"%a image a must. Headlining shows
pendl 818 341-6327

Annn?:hrlnlan drms ndd to complete ministry minded
metal proj. Scot’Donnie. 431-3126/515-9452
+Christlan metal act auditioning sharp schooled drmyrs.
Pro, expd plyrs only. Vinnie, eves. 213-640-2171
-Drmr nad for altrtv music band. Infls Doors, Echo,
nghsnydc'w -1149 B —
mr or 818 0rig g recording band w/ gre:
Dynamicsanust?&%ry S. Vic. 213-484-5 48
Drmr ndd. Gd limekeeper. Great w/ speed, chal
ggoove Orig material w/ ditfrnt style. Theolynn. 213-

+Drmr wid by&it for orig rock band. Intl Hendrix, Kings X,
Zep, Colour. r 25 pls. Erik. 213-674-4007

Drmr wid for classically intid cmrcl HR ala Rising Force,
gg}ke:b‘ NT. Lng hr a must. Have mgmt, Ibl int. Neil. 818-
+Drmr wid for edgy moody artistic raw band. M/F. Anti-
corporate att a plus. Del. 818-797-7

«Drmr wid for forming HR band. Must be intignt, gd bekg
vozxéo No glam, thrash. Image import. Mitchell. 213-962
3.

<Drmr wid for weird dark aftrniv band into Cure L&R,

Siouxsie, Sisters, Psychdlia. Bill. 213-655-738:

*Dmr wid to pia{ong cmrdd P/R. Musncianshlp a must.
e/voxa tve shows, Industry showcases. Retwst

Humlnmon each. 714-894-8119

Dm'l‘r Mb?n Small kit, bugbananlé lNdd 1o‘r s‘g'r‘tcg Oflell'ﬂen(;

anythi tzvplca roove ntnsty, inligne, creativity.

18- Zlnaob 13-8 79

+Estab attentv band sks drmr w/ image, equip, gd aft. We

have mjr inl. Infl Cure, Bauhaus, Sisters, iman. Srs

MAJOR LABELACT

SEEKS
DRUMMER & BASSIST

TOTALLY ORIGINAL & CREATIVE,
EXTREMELY INTENSE ORGASMIC

ABANDON, DYNAMIC AND PRO:
T0/GO BEYOND WHO, ZEP, DOORS, TONES, AND SEX.

(213) 878-5504

ROGER BURNLEY
VOCAL COACH

Finally, a technique that
you'll understand. Sing with
power,control, flexibility and
increased range. All styles of
music. Guaranteed results
after 1st lesson.

(213) 851-5087

Seth Riggs Associate

MUSIC CONNECTION, DECEMBER 11,

Successful Production
Company

Auditioning Female Singers for Movie Soundtrack.
Credits: Single from platinum album,
MTV, Major Motion Pictures.

Contact Rich (213) 463-8999

| DRUMMERS

You coyld Be Triggering Samplers and
Drym Mechines from your Acoustic Drums,
like the Pro‘s!

TRIGGER INSTQLLQTION
QnND PROGROMMING

As used by Bobby Blotzer, Tommy Lee,

Greg Bissonette, Sony Emory, Jim Keltner

Rikki Rokket, Randy Cestillo, and More!

REGE WAvoE
(208 Sve-0%es

TELEPHONE SALES
PHOTOCOPY
SUPPLIES

Established Beverly Hills Company
looking for actors, musicians, sing-
ers. Make extra money part time
from 6 a.m. to 12 noon. 15-25%
commision + bonuses + incentives.
Excellent Leads. Wil train right per-
son with good voice.
CALL ROCKIN' MARK

between 6a.m. - 1 p.

(213) 657- 0111

*989—JANUARY 7, 1990

only 213 874-4794

L Sla
Oedication, image, drive a musl Vic. 818y§77 5204
3F7un drmr wid for funky rock band, Lamont. 213-938-

84
*Fem drmr wid for rock band. No HM. Must have gd aft.
Alan. 213-851-3494
Formorl name voc & guit sks pro minded bst & dnm.
Key V. HR appvoach 818-913-1226

Drmr ndd for band. Infl Holdsworth, Morse,
Za instrumentals. Srs only. Must read. 818-705-4729
HolcEwor. enars, Aot Lreos thoatsendiape. Bacby.

rth, egs. Must sendtape
818-766-4699
<Hard hitting dre w/ Powell/Pace/Bonham style for
forming band w/ infls rooted in 70s British HR. All success
elements essential. 213-939-1731 or 818-885- 6937
«Lead gunlslnger/s rlv forming or?
space metal band. | ep Hendnx toyd, Megadealh
tywd area Kall. 213- 46
band nds e pd dmv immed for upcoming

howcase 5. Lks, choy att a must.
818-341-8957 or zmau‘ga R

«Progrsv rock ensmbl, mﬂdKansas ELP, Yes, sks drmr,
27 3 Must read, be cmirbl wrkg to click. Michael, 213°

 Jam Land
Studios

Professional 8 Track

%3 rooms acoustically designed
or reat live recording
omfortable setting
1} Easy freeway access!
Call now for Discount Rates

(818) 361-2224

We Neeci

a few good people
for a Fantastic Promotional
' Advertising Program.
Cash! Cash! Cash!
| Flexible hours. If you can

| walk and chew gum at the
| [ same time, call 213 462-5995 J

| S

DEMO SHOPPED/
CONTRACTS

Robert Dorne

Music Lawyer

1015 Gayley Ave., Suite 1170
Los Angeles, CA 90024
(213) 478-0877

FOXFIRE
RECORDING

Hi Quality

y 24 Track |

doesn’t have fo cost a fortune

l $25/HR
It pays to compare

 818-885-8580

VIDEOTAPE
YOUR LIVE
PERFORMANCE

A good live performance is
paramount to record companies.
Many major acts have perfected their
performance through video tape.
CALL FOR RATES

(818) 769-0676

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., DECEMBER 20, 12 NOON

258-5233

*SISTER SHOTGUN sks star quatity drmw. Bekg vox a
must. Pholonapalmsum to 16501 Ventura Bivd,, #303,
Encino, CA 9

~Smart you ng bana wi/ gigs sks enthustc dmw w/ ransp.
Infl Heads, James Brown, Zep. 652-1765

«Speed metal basher ndd. Off-beat capability. Hrd hitting
aggrsion, mjr Intnsity. Infl Gene from DaokAngel. ForOrig
d;atoh metal 3-pc. Terry/Wild Bill. 213-469-6167/213-374-
12t

*Srs drmr reqd for groove oriented funk pop proj. Ray,
atter 6. 213-372-2101 or 213-220-7391
t power rod(dnworHRbanawgunk
rcl college airplay. Pros 0%213469 737
co

'I’Igm solld drmr wid by ral:v"%ﬂc rod( banduzlegiulea
mamics very import, Pro aft, open mi n

gdlo?y';! [s>¥ones U2, Doors. 213-876-823'

+Truly together top voc & guit, powerlut on deliveries sks

FOR SALE

TRIDENT SERIES 80
56 INPUT CONSOLE

HUGE 896 POINT REMOTE PATCH BAY
IMMACULATE CONDITION!

(818) 361-5030

I’s—vucuwm 9600
AND
DIRECT-TO-DISK

$1500/DAY

(213) 465-7627
DRUMMER AVAILABLE
Rock ¢ Funk
s Jazz = Pop
Creative
P Musical
> Pro's Only

4. n3=390=7538
GREGG HAGLUND

College Radio - Mailing List
Over 750 College Radio
Stations, Including Addresses
& Phone Numbers. Send
$35.00 for Printout to:
Pete Juliana
c/o College Radio
P.O. Box 642
Ahwahnee, CA 93601
(209) 683-2726

CLIFFSOUND

8-TRACK MIDI STUDIO

Virtvoso Berklee-trained
honest Producer/Synthesist

will assist you.
§-900, D-50, DX-7, RD 300,
MKS-50, TX 81Z, RX-1I,
Mac w/3.0 Performer.

(213) 465-6306

75



FREE CLASSIFIEDS

mature pro musicians in SGV. Infls A to Z. 818-955-5307
«Voc w/ lead guit sk drmr. Sgl kick w/ att. L hr, underwt
image. Bluesy HR Pros only. 818-753-072

ct sk drmr. Must

Skg pi
have near SOTA gear, xit chops. meter. Total dedlcanon
a must. Must be ready to tour the workl. 818-988-6738
«Dmr wid for altmtv dark rock band w/dnvlnq powerful &
24-irk album, Intt Cure. 818-980-6
«Drmr wid for forming blues rock band Pros only. Mark.

818-584-0380
*Ormr wid for o ychdic band w/ gigs & own Studio.
Mike. 213-271-831

«Dmr wid for orig R&R band pvo& Infl Blues. RA&R funk,
mel & straight ahead rock. lra. 21

*Dmr wid for &ro HR psychdic band Ao music. Infl

Doors, Danzig, Mission, Cult, Srs only. LA area. Frank.
818-300-939

~Drmr wid for onrockact Infl Whitesnake, Eddie Money,
Bad English. Jeft. 818-765-0929

«Dmnr wtd for psychdic hrd crunching rock band. Infl
Zodiac, Cult, Circus. Gypsy ing hrimage. No glam. Equip
a must. Morris, 213-461-2662

+Drmr widimmed Iorpro sit lor totally orig k/a high enefur
English oriented R&R band. Infi Pislols, Iggy, 1do
Ramones. 818-845-0175

~Drmr wid to complete free flowing 4-pc crunch funk,
groovedic, mega soul, swingin, syncopated, musicalty
majestic band. Bad Brains, Colour, Kings X, Spies.
Roderick. 213-931-9095

~Drmrwid to join blues based HR prou,dusl be dedicated,
expd. Willing to commit. No drugs, hol, egos, posers
wid. Veteran musician. Pete. 818-986-4669

«Drmr wid, expd, versatile, hrd hitter. Inspired by Hurtey,
Mirute/Hose, Trotsky (sub-humans) art (B Brains),
agae percs, Peart. Srs only, Demo ready. Tony. 213-

«Estab band wi ex-Black Cherry & Animal members sks

Fowemousa Bonham style drmr |or loud bluesy HM band.
mage a musl. Mark. 818-765-4136

<FATAL ATTRACTION sks drmr. Dark glam death rock

image. Intl Tommy Lee. Lng black hr, pro equip a must.

IF | LIKE YOUR BAND
I'LL MAKE YOU
A HOUSEHOLD WORD!

Incl: Killer Promo Pak w/ tape,

Radio, MTV, Print and your
own 900# Promotion!

MEREDITH DAY MARKETING
213-876-9851

Johnny or Trey. 818-594-2191
«Fem drmr nad immed for power pop act. Must have bekg
vox, great equip. Pros only. Kelly. 818-980-1983
-Fem drmrio jamw/ guit & bst. ock, funk, metal. Diedre.
818-506-! 5’|¢3 . " e .
+Hey you! ex rogrsv guit wis stylish drmr wi
intignc to oollabng form l?om band. ) have many exciting
nas Tommy. 818-902-0393
*HR band, Aero, Testa, Badlands-style, Ing hrimage, Pro
equip, expdp:;#p rs. Hrd hmlng hrd wrkg. Adam/Mike.
714-495-3013/714-731-4217
*HUNTER currently s| kg henomenal drmr for workiclass

act. Must have xit SOTA gear. Bckg vox a must. Xit
chops meler dedlcallona must 818-988-6

nd, ANGEL HEART, sks drmr. Ray/Randy.

81B 352 2401/818-. 240 1774
~R&R band w/ rhrst spc & orig songs kg for m?{n energy
gr;gr Skyles Peter cnns Tommy Lee, Atex VH. Jason,
-ROCK DOLLS sks black leather, bad boy drmr. Musl
have small kit, play basic. infi old Crue, old KISS, Guns,
AC/OC, Trix. 714-995-1147
*Sense of dynamics, space, groove. Creativity, concrate
timekeeping. Souxsie, Eno, Velvet Undrgrnd, Cocteaus,
4AD, Cure. Read ad first. Ken. 818-342-4955
+Simple sngwrtr sks minimalist drmr. Basic time/meter.
Small kit OK. Fok, country, rock. weurd piercing lyrics to
wake peo| le up. Eddie. 818-985-6
+SISTER SISTER, ultra ummﬂ sound skg drmr. If You
gan party all mght & stil e rehrsls. Jamie. 818-986-

+Srs, happy & solid drmr w/ gd fael wid for for orig band.
Hair don’t matter. Couqav %%Deans Straits, rj‘t’mkles
REM. Doug. 213-826-7330

-ﬂlrndmxd drme r;do':' rock pao[w/ Quit& b::i MuslB have
rec ive ex| ing, studio times i rent.
213-943- 10983!714 859-611 o

*Versatile, solid drmr ndd to complele unit. Radio accsbl
gargl rock wi/ fem voc. Mature, pro att. Terry. 213-538-

*WORLDCLASS sks HM funk dmy. Leonard/Edward.
818-761-9004/818-896-8120

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., DECEMBER 20, 12 NOON

14. HORNS AVAILABLE

1'3:3' wind synth plyr avail for all pro sits. Chrts. 818-842-

«Trumpet plyr avail for alf pro sits. Chris. 818-842-1017
*Trumpet plyr, dbls on valve trombone & Keys. Has mjr
grst:dits & gdimage. Sks estabbands & pros only. 213-38

6

15. SPECIALTIES

~Bands ndd. Reggas, African, Intern’l dance troups & acts
for annual Kwanza Parade celebration. 2 days, Dec. 30-
31. Thomas. 213-480-0008
*CARNIVAL, the circus is back in town. Contagious HR
party band sks dedicated roadies for upcoming gigs, video
shoot, tour. Mark. 818-982-8918
CHINA BLUE sks guit tech & bass tech. Must be extrmly
Trnsp. N , alcohol. P,

Own Pay
213 851-0591
w/ offbeat, i style ala Abdul wtd
1or rock  video/stage show/recordmgg proj. Must be
commitied tm plyr. Cindy. 818-997-621
«Expd pyrotech & Roadie wid for iocal shows. Pay. Big
band. 213-652-8667
-Fom plyn w/ stronq ima ege/ablmy wid for rock video/
rding ed tm ptyr willing to take
dlrecwn mto lhealncs Cindy. 818-997-6209
~Fem voc/guit w/ material sks fem mussc:ans/vom for
acous folk band. Brenda. 213-861-8476
«Forming band. Skg srs tintd men to form gay HM band.
Infis Leppard, Leather Nun. 213-487-1307

~Bebop violinist w/ exp in latin, rock, swing, more. Avail
for clubs, recrdngs, videos. Gd equip. Elec/acous. David.
213-686-1398
+Black tem lead g Own
recrdnq studio. Intns, innovative, HRo 5. Musicians!
image, sndtnx. Multi-instrumntist Srs. Kalt. 213-469-7807
-BL IND AMBITION currently skg mgmt. Have sgl& atbum
fo be released. Upcoming fHea hnm% dates. Nd mgmt to
help promote band. Craig. 213-827-
+CARNIVAL. The circus is back in lown Shooting M-TV
viieo, recording demo, lour back east. Nd dedicated
roadies, Absolutely no drugs/alcohol. Mark. 818-982-8918
«Country band. Help! | need you. Let's get togsther &
make some music & $$. Big projs coming up. Marie. 714-

899-1
-;ésla%sﬂn band skg roadie/lightman. Expd only pis. 818-

«Free guit lessons. GIT grad giving free guit lessons.

Improve your theo! umrov technique, rhythm playing.

Mort Jones. 213-662-3297

+Harmonica plyr sks blues rock band. Also studio fillin &

bekg voc harmonies. LA area, Johnny S. 213-285-3130
wtd by for top fem

singer/sngwrtr w/ master demo completed. Video,

showcases pending. Mr. Morgan. 213-464-8328

*Mgmt ndd by fem BMI wrir/publishervoc/musician w/

attrnys & Iol int. Cmwct rock origs ala Fleetwood, Benatar.

Lee. 213-479-4864

«Recording engineer sks studio towork in. Quick leamer.

Alan. 213-851-3494

*Wtd: Into concerning new age record cos. interested in

new age dance music. Easter. 818-904-3499

16. SONGWRITERS

+Free guit Iessons GITgra now who
want 1o i bility. . finisher. NAS
g\%uggzmezos improv technique & mymm Mort Jones. (g:ﬁ 213-876-2296 ©

-Hot proj sks hot soundperson. We have great plyrs, gigs,
mgmt int, hit songs, studio. Great growth potential for m
plyr 213 935-6214

Singers/Songwriters
Master Quality Demos
Complete Demo Service
featuring arrangement,
production, 16-track - 30 i.p.s.,
Mac Il CX with vision, pro synths,
video lock-up, digital mix.
(213) 372-5806

MAKE YOUR CHANCE!
Dreams can come true for
singers, songwriters &

producers!
Send your songs and demos directly to the
top with the MUSIC INDUSTRY INFOR-
MATION KIT which lists the top record co.
execs, A&R execs, top producers, etc, Also
the top publishing co.’s and more for only
$6.99 plus $3.00 S&H, 2-3 weeks delivery.
Mail to: TJP Productions
P.O. Box 14, Hollywood, CA 90078

16 TRACK STUDIO
EVERY 5TH HR. FREE

« VERY REASONABLE RATES
« STATE OF THE ART EQUIP.

+ EVERYTHING FROM DEMO
TAPES TO POST PRODUCTION

SOUND CHOICE
(213) 462-8121

SUBSCRIBE

BY ¢3mn
Q

A“

(213) 462-5772

artistw/ combination dance trk, combines rap

& vocalising, sks A&R apersonnel & mgrs for demo tape

exchange. Steve. 818-361-371

-MIDNI T PARADISE, the revokution of east LA. Have

u heard us or seen us? Dont. Call me. Promo pack.

lclor 213-483-9432

+Music video producer/director & crew avail w/out pay to

film M-TV quality video for right R&B or rap dance band.

Production costs apply. 213-372-8688

*Office spc wid by sngwrir to share w/ other wrir types.

Skg lo Jcnnlcmam inspiring locale. 818-764-5920

*Rappers wtd. Staff engineer w/ time avail w/ studio wis

lao‘ recor1dl roduce your demo at no charge to you. Rick.
8-7!

'zY::dsa%mdlo tech in exchange for 16 or B-trk studio time.

+Photographer ndd for smgle person bio photo. Will pay

minim. axpenses Enk 21 3377

area. 209- 233 50
*Witd: Music booklnq agent for recording artist, Bob Starr.
213-962-3862

ction. Fresno

P grp/my

*SGA member. Has 60 songs in current calalog PR,

A8B, ag

Jonny G. 818-505- 130

*Singer/lyricist Ilég for R&R guit to write/perf. Technique/
feel a must. 213-656-5
-Sngwnr/muslclansmdlooollabw/s erflyriciston orig
songs&lormband Infl Henlsy, U2, Floﬁ Sting. 818-360-

*Young gd Ikg Aslan American male pop singev/lyricist w/
sensual voice sks Infl
Slock, Afken, Watkin & Erasure. Warran. 213 639-3595
*It you are kg for lyrics w/ hooks, lyrics that matier, hook
up w/ Erik Winer, 213 655 4790

i

efbly
Want them greal Slyles of new Cmcaqo, Marx Fusrm
Bill. 213-530-77.
tudio sks

/ .
demo prols Ed. 714-629- ||34
«Arranger/producer skg pro recrdng projs. Keybrds,
sequenclng Will make your songs shine! Also will co-
write. Pop, R&B, rock material avail. 213-935-6214
«Avall. BMI sngwrir w/ hit dancing material & pop ballads.
Bifingual. Xavier. 818-443-8695

+Cmrcl rock sngwrtrw/ hit songs sks to form projor record
w(l)gLaolso!expmbomhelds Pro sits only. Brent. 213-943-

to make

Demos & Album

Projects
8 TRK - 16 TRK - 24 TRK
Producers and arrangers
w/ management affiliations
will give your demos the
commercial edge.
Affordable Rates

(818) 780-9364

DEWITT PRODUCTIONS
& PASS THE PEAS PUBLISHING
Accepting Unsolicited Material
from artists, bands or songwriters.
Alternative, funk, metal or
pop/rock and country.

Send SASE fo:

6951 Warner Ave., Ste. 403
Huntington Beach, CA 92647

Part Time - Men & Women
TELEPHONE SALES

Trainee Program

Several openings in our
telemarketing trainee program.
Work about 20 hours a week.
Earn up to $900 per week
(average earnings, $350) with
$5 per hour guarantee. Call:

THE DAILY NEWS

Woodland Hills Van Nu&4
(818) 713-3111 (818) 988-0467
No. Eollywood Lancast

(818) 546-3334 (805) 945- 9551

76

NEW YRS NEW
i _.’S B \ 32 CH.
BOARD

SOUTH BAY SOUND
24 TRK $40
12 TRK $25

tudio. 3 Live Rooms + More!

RSAL $8-$15

4 Clean Air Conditioned Rooms

P.A. Incl. Block Rates Available
213)538-0209 REH (213) 324-8330

DEMOS

© (OMPLETE ARRANGEMENT AND
PRODUCTION AVAILABLE FOR ALL STYLES
o STATE OF THE ART MIDI STUDIO
© CALL FOR OUR SPECIAL
PRODUCTION PACKAGE

BUSSINGER MUSIC SERVICES
(213) 305-1017

Demo
Service

Production
Midi - Multi Track Recording x5
Collaboration

Promotional Packages

FUTURE PLANS

Recording tudio
150 Paseo De Las Delicias
Redondo Beach, CA 90277

(213) 378-2846

*Dx ks pro for collab. R&B
Lyrics, melodles Srs only pls 818-785-6475

-L rlc sysngwrir sks partner for CHR radio oriented.

NAS member. Glen. 213-876-2296

*Music production, Albums, dermos, film scoring, jingles,
re-prod, etc. Dance, pop, rock, R&B, new age, contemp,

ﬁu 213-943-6225

-Sln er/wrtr/keydbst/entertainer_sks humble crossover

nd for the 90s. Dan. 818-766-7709

-Sngwnr wtd for French-European sil

JolsorvEdith Pial. Must be very srs
Monique. 213-476-6478

*Sngwrtr, fresh out of Boston w/ funky, hot new material.

Sks publisher, prodc(n co for possrbe recording deals.

Dan. 818-781-65!

-Sngwnrlbslmqloroollabs Alitypes of rock. Gd melodies.

Fast/slow tempos. All creative peo Ie welcome. Let's

create new music. Roy. 818-891-55

*Sngwrtr/producerw/m| rcredns&studn Letme do your

songs. Jarrod. 213-393-0506

*Wrir/producer, 24 trck MIDI studio. Availfor song demos,

film scoring. Dave. 213-960-4401

er. Music ala Al
have integrity.

WANNA WRITE
LIKE BERNIE?

.GOOD LUCK!

But, if being the best lyric writer
you can be interests you, my
class is st in fown.
CLASSES FORMING NOW
My students include a Grammy

winner and several recording artists.
m ‘

AND SCHEDULE

(213) 656-6916

Songwriter

KENNY MAC

singer of L.A's very own
-Lickity Split-

is seeking Personal Artist

Management
for assistance in a Music Publishing
Venture and songwriting career.
Local and International

call (818) 368-2229

also available for session work and
collaborations.

MUSIC CONNECTION, DECEMBER 11, 1989—JANUARY 7, 1990




ODDS & ENDS 213-462-5772 * ODDS & ENDS 213-462-5772  ODDS & ENDS 213-462-5772

I worked with Whitney and Jermaine
* DEMO PERFECTION %
The way record/publishing co.’s want
them. Full midi 8 trk w/easy engincer,
DAT, MAC. Lynn 9000, effects. keys,
whatever. Very reasonable rates. Will

produce, arrange, program, play
Call now (§13) 463-8241

24-TK
465-4000

MUSIC OPPORTUNITY ‘
RECORD CONTRACT

We will present your demo tape to major recurd
executives. Service Free if not accepted.
Over 25 years experience in the industry.

For details: S.A S.E. MILESTONE MEDIA

P.0. Box 869 Dept. MC, Venice, CA 90291

| 16 TRK MIDIRECORDERTODISK
{ Complete Production: Musicians. Engineer
Will help U compose your ideal
i Also can write track 4-U.
Equipment Available: Keyboards, Sampler
Alesis Drum Machine, SPX-90, D-1500,
D-1000, AKG M 414
{ Staff Producers with Released LP credit.
[ Call (213) 936-7925

i SINGERS/SONGWRITERS

8T ng with Musician,
Engineer, Producer and Songwriting
Coilaboration. M1 - D50 » S50 - DX7
+JX10 + R8 » DMX + and more!
Average song under $100%

$22/HR

' ENGINEER BILLS

24 TRK
NEW SONY DECK & TRIDENT BOARD
DAT, MAC, MIDI, SAMPLERS
MAJOR LABEL CREDITS
$40/HR SPECIAL (INCL. ENG.)
(818) 780-3146

NOW OPEN

SMV STUDIOS

24 TRACK
FULL MAC-BASED MIDI FACILITIES
BEST QUALITY FOR THE BEST PRICE IN TOWN

(818) 509-0316  (213) 463-0455
MAJOR CREDIT CARDS ACCEPTED

FOR $199 BUCKS...
WELL ARRANGE & PRODUCE A

MONSTER MUSICTRACK FOR YOUR
SONG, AND RECORD YOU SINGING IT!

{Hourly rate available for do-it-yourselfers)
(818) 789-4381

E.J. BISSOT & L.W. WENDELKEN
PRESENT SIMULTANEQUS 24 TRACK
RECORDING SESSIONS

AY
INCLUDES TECHNICAL PERSONNEL
& 1 HR FREE SET UP TIME
818-769-7505

17 DEMO STUDIOB TRK

STUDIO DEE
16 TRACK $17.50/HR
8 TRACK 1/2” $15.00/HR
D-50, Neumann UB7, YAMAHA SPX.1000, REV-7,
SPX-90, OUADRAVERB, LEXICON, DBX, APHEX,
BBE, NS 10's, TANNOYS AND MORE.
ENGINEER INCLUDED (213) 680-9501

“RELAXED AND FRIENDLY ATMOSPHERE*

HIT SONGS »: HIT DEMOS
8 Trk/MiDIl/Live Productions
Competitive Rates
Friendly Atmosphere
Album, Movie, Radio Credits

FRED’S

REHEARSAL STUDIOS
N. HOLLYWOOD,P.A., AIR,CLEAN
FROM $7/HR
(818) 764-0103

CASH STUDIOS
REHEARSAL . o

HALL 3¢
Large room w/Great P.A. M

Big stage-Storage~A.C. =

(818) 761-1301

CASH STUDIOS
16 TRACK  o. o

rd 3
RECORDING SEX
+ inch-30 ips-Big room M

Emulator [I-SP 12-]X-8P ——————=

(818) 761-1301

8 TRK 1/2”

S12/HR
INCLUDES EVERYTHING

| Porta-Sound Systems

PRO DEMO (818) 957-0646 (818) 990-5131

REHEARSAL STUDIO 24-TRK $18/HOUR

- Loud Clean PA « Large Drum Riser 48-TRK RECORDING
« Air Conditicning FROM $40/HR

« Low Rates-Starting at $7/hr

(213) 676-4702

ENGINEER INCLUDED
(2) OTARI 24-TRK,
AMEK CONSOLE EFFECTS, KEYS

(213) 371-5793

George Reich (213) 856-9130

FOR THE RECORD

16 TRACK
SMPTE lock-up/MIDI, Digital Master, Two Rooms
DX-7, $-330, IBM Compatible, AKG414

$15/hr
Culver City Location (213) 202-0579

SUNBEAT
SOUND

PA Rentals with Operator
(213) 532-9443

16TRK /2"
$20.HRLY

(818) 782-1057

24 TRACK
LIVE RECORDING
$800 /DAY
(818) 243-6165

ESTABLISHED STUDIO

24 TK
AS LOW AS

$25/HR
RESTRICTIONS APPLY
CALL (213) 960-8978

CASSETTE COPIES
* Dups from DAT, 30ips
* Best price in L.A. area
* Realtime, chrome tape
* Same day turnaround
* Open Saturdays

SMV TAPE DUPLICATION
(818) 509-0316 (213) 463-0455

FLYER (818)980-0971

FETISH!

*MAILINGS * LOGOS * IDEAS
ALL COMPUTERIZED!
LET US DO YOUR D/RTY WORK
WHILE YOU REHEARSE!

REHEARSAL ROOM
24 HR. LOCKOUT
20'X 25
No P.A. « North Hollywood
$500/Month + Utilities

SUITE 16 STUDIO
VIDEO POST/SWEETENING
Total Midi © Live Room  Digital Mixdown
w/Kurzweil 250, Emu, D-50, Mach 2X, etc.
16-TRACK ]/2 $25/HR
L0(k Out Available
818) 997-9232

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY

(818) 782-8449

D.A.B. Audio

Specializing in Cassette and

DAT Duplication
Real Time/High Speed
Digital/Analog
TDK Loaded Tape utilizing the
Nakamichi Cassette Duplicating
____ System. (213)876-5991

TARGET

REHEARSAL STUD {

S.F. VALLEY'S #1 FACI
10 CLEAN PRO-BUILT STU
LOW RATES « FREE STORA

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS
QUALITY CLONES 213-164-58%3

VIDEO ANIMATION
LOWEST PRICE GUARANTEED!

I CAN HELP YOU SELL YOUR MUSIC by

adding spectacular visual effects to your

videos and demos, at a price that you CAN

afford.

Splendid Productions
call Rover: (818) 762-3345

Quality Real Time Duplication

« Full Digitat/Analog Capability

« Nakamichi/Otari Equipment
+ High Bias Super Chrome Cassettes
SV-3500 Professional DAT Rentals

ProSound Audio Labs
(818) 972-2427

ROCK GUlTARISTS
th LA.’s most
reputoge guitar instructor
SCOTT VAN ZEN
Featured in Guitar Player Magazine.
1st runner up-So. Cal Guitar Competition.

CONSULTATION

BEST STUDIO IN TOWN
FOR LIVE BANDS

(818) 885-1213, (818) 718-6255

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
(INCLUDING 30 L.P.S.)

$1 FromDAT masTer

$2 rer VIDEO copy
BASF CHROME C-30—60¢
TOK TAPES & LABEL PRINTING AVAILABLE
213-559-3095

1

8 TRACK + n=*12/HR

GREAT DEMO WITH OR WITHOUT A BAND
Includes enginecr. digital drums. Tascam 38, program-
ming. digital reverbs, digital delays, digual keyboards,
digital sequencer, guitars, basses. 16¢han Tascammixer,
Limiter/compressors. air cond.. DBX, Parametnc EQ.
Sampling. Exceilent sound!

QUALITY DEMOS

818-841-3316

MIDI MIDI
24TK Recording visa | |
(213) 461-3717  MC

MR.
SPEED

CASSETTES
(818)
76-SPEED




WE CAN’T MAKE YOU
, FAMOUS
~ WE CAN MAKE YOU
! RICH

Earn up to

540

per hour

! SELLING COMPUTER SUPPLIES ,;
Guaranteed Starting Salary |
Earn up to $1000 per week ’

~ Realistic $400 to $500 per week after training |

% Complete Training % Daily Cash Bonuses $$$

* Top Commission * Flexible Hours
| % No Returns/No Reserve
' Call Today............... Work Tomorrow!
Immedlate Openings

- Call Dave or Mike at the N. Hollywood/ Burbank office
(818) 972-2119

ADVANCED RIBBONS &
OFFICE PRODUCTS
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Y our music sounds better
than ever. But until you get some-
one to listen, talent alone won’t
put your career on the fast track.
You've got to sound good on tape,
t00. Ask anytalentagentor
A&R person. They'll tell
you, that without the right
Eroduction values, its

ard to make great music
stand out in a world full
of mediocri

I O I I | Having %e right
equipment can make all
the difference. Whether
you're getting ready for a
session or polishing your
demo, the Seck 1282 and

1882 recording consoles can give
you more quality, features, and
capabilities than many expensive
mixers, in a compact and very
affordable package.

To succeed in this business,
ou have to be more than a per
ormer. You must also be a pro-

ducer and an engineer. That’s
why Seck consoles were designed
to let you focus on your music,
not the mechanics. Input channel
controls are laid out logically, with
offset knobs for quick adjustments.
All connectors are in plain view
for quick and efficient patching.

Seck consoles are right at

home in your studio. These 8 buss

boards include features like three
band mid-sweep EQ, in-line
monitoring, solo and stereo LED
meters. And, Seck consoles make
mixing with effects simple. You
can layer cffects through 6 aux
busses and 4 aux returns, plus use
the pre-fader inserts to enhance
individual tracks.

For cight or sixteen track
recording, Seck consoles are ver-
satile enough to make your job
easy, yet are rugged enough to
take on the road. Features, size
and rugged construction combine
to make the 12 input model 1282
and 18 input model 1882 ideal
for the sophisticated home studio
and double nicely for sound
reinforcement.

So remember, you'll find the
on-ramp to the fast track is as
close as your nearest Seck dealer.

JBL Professional
8500 Balboa Boulevard
Northridge, CA 91329

€1989 JBL. Incorporated - A Harman Internanonal Company






