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Allied Artists Records is here. Developing new talent
and music for 1986 and beyond.

We've opened our doors in Studio City to bring us closer
10 the great artists who will be part of our future as a
major independent label.

And so that you can meet us.

Louis Anthony

Director of AGR
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Feedback

' Day In, Day Out

Dear Music Connection:

In regard to Field Day's show-
case article in your Jar. 6 issue:
After reading this piece, unfortu-
nately, | not only felt it misrepre-
sentative of the group but felt com-
pelled to comment. I'm positive that
writer Libby Molyneaux didn't in-
tend to generate the mood the arti-
cle conveys, but still, several items
must be corrected or clarified, start-
ing with the opening line. Without
a doubt, certain aspects of the
music industry could be “disgust-

| ing,” but it is the business I've
chosen to involve myself in, so cer-
tain aspects must be appealing as
well. Our superb guitarist is Daniel
Nolton (not Norton—or Ralphy-boy,
for that matter). Personally, | feel our
music definitely is not too com-

| plicated or sophisticated, {although]
it may be stylized and different
enough to cause trouble pigeonhol-
ing it for radio programming.

My comment on politics in music
was taken way out of context. My
idea was that the men and women
who actually make the decisions

| within our political system are
doubtfully wearing Clash t-shirts
under their polyester business suits.
The idea of music coming from the
heart and soul means people must
write what they feel. And if politics
is what you feel, | could never knock
it.

Lastly, the article closes with
such a grim portrait of our business
affairs, it seems we blame every-
body-and-his-brother for our trouble.
! The truth is, we did accept outside

material, but it was embarrassing

and we are now back to doing strict-

ly our own songs, one experience
| wiser.

This band represents vitality,
quality, and a set of killer dance
grooves; and | only wish that had
been put in the picture a little better.

David Kaufman & Field Day
Hollywood Hills, CA

Long Distance
Roulette

Dear Music Connection:

On December 13, | took the big
ride to L.A. to see John Hiatt at
McCabe's Guitar Shop. As always,
Hiatt put on a superb show, but
what really blew me out was the
opening act, a guy named Charles
Duncan. He came on with a cou-
ple of female backing vocalists and
pulled off a set of tight, inventive,
tuneful, intelligent songs that gave
John Hiatt, my all-time favorite
musician, something to chase.

So, when | got back, | called up
McCabe's to see where this guy
Duncan usually sets up shop.
Maybe | could go back to your town
armed with my Sony bootiegger
and get some real music for my car
stereo. But the idiot at McCabe's

L

uses his phone answering machine
to screen his calls, not return 'em,
and | gave it up after a week of long |
distance roulette.

Your job, should you choose to
accept it, is to fill me in on the
whereabouts of this fellow Charles
Duncan. Since your musical cover-
age seems to extend to the most
obscure, | thought I'd try a shot in
the dark and see if any of your staff
has heard of this guy.

Scot Hillman
Tulare, CA

Ed. reply: We're stumped. Can any-
one out there fill us in on Duncan's
whereabouts?

Back-Stryped

Dear Music Connection:

Last night | was at a friend’s
house and she had a copy of your
October 14 issue. On the cover and
featured inside was the group
Stryper. | really like this band, and
nad | known they were going to be
in your magazine | would have
bought a few copies. | know this
issue of the magazine is no longer
available at the newsstands and
record stores, but is it at all possible
to obtain a copy of that particular
issue directly through you? Your
magazine is awesome!

Long Beach, CA

Ed reply: You can order back issues
through the MC office. They're $3.50

apiece, which includes postage and | |

handiing.

The KNAC, and
How to Get It

Dear Music Connection:

You may remember a Feedback
letter of mine (“Tired of Twofers)’
Oct. 28) complaining about KMET
and KL(OLD)S. The last line of the
letter said, “Nothing will ever
change, but | can dream.’ Well, my
dreams have come true! KNAC
granted my very wish. They’ve only
been on the air a few weeks and
they are doing an unbelievable job
of mixing hard rock, metal, and nor-
mal rock to make listening to the
radio pleasurable again. The only
thing that would stop them from
becoming number one is the fact
that they are small and don't have

enough power to reach everywhere |

(a problem KROQ had once upon
atime); I'm sure in time they will fix
that. Meanwhile, KMET's big new
slogan for '86 is 18 in a row on
compact disc!” Who cares? | think
they’'ve got their priorities a little
screwed up. People don't care
whether the music is played on CD,
record, or tape—it's the music that
counts. KNAC will take a big chunk
of the listening audience away from
KMET and KLOS, forcing them to
weave some of the KNAC playlist
into their own, just like they did with
KROQ a few years ago. Let's hear
it for KNAC—the innovator, not the
imitator.
John B.
North Hollywood, CA
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BEST INSTRUMENTAL COMPOSITION
AXELF
Harold Faltermayer®
MIAMI VICE THEME
Jan Hammer
WITH BELLS ON
Thad Jones

BEST CONTEMPORARY COMPOSITION
GLASS: SATYAGRAHA
Philip Glass
WEBBER: REQUIEM
Andrew Lioyd Webber t
PERLE: SERENADE NO. 3 FOR PIANO AND
CHAMBER ORCHESTRA
George Perie
STARER: VIOLIN CONCERTO
Robert Starer

LIFETIME ACHIEVEMENT AWARD
The Ralling Stones,t Benny Goodman
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ASGAP & GRAMMY

BEST RHYTHM & BLUES SONG BEST CAST SHOW ALBUM
FREEWAY OF LOVE THE TAP DANCE KID
Naradga Michael Waiden Robert Lorick, Henry Krieger
NIGHTSHIFT VERY WARM FOR MAY
Walter Orange Oscar Hammerstein 1, Jerome Kern
YOU GIVE GOOD LOVE WEST SIDE STORY
Laic Stephan Sondheim, Leonard Bernstein

BEST ALBUM OF ORIGINAL SCCORE WRITTEN
FOR A MOTION PICTURE OR A TELEVISION SPECIAL BEST COUNTRY SONG
BACK TO THE FUTLIRE DESPERADOS WAITING FOR A TRAIN
John Colla, Chris Hayes. Huey Lewis, Sean Hopper Guy Clark
BEVERLY HILLS COP FORTY HOUR WEEK (FOR A LIVIN’)
Haowk, Keith Forsey.* Harold Foitermeyer,® Dave Loggins, Don Schiitz
Dan Sembelio, Richard Theisen HIGHWAYMAN
A PASSAGE TO INDIA Jimmy Webb

Maurice Jarre'* 1 DON’T KNOW WHY YOU DON'T WANT ME
ST. ELMO'S FIRE Rodney Crowell
John Parrt Richard Marx, LOST IN THE FIFTIES TONIGHT
Jay Graydor., Stephen A. Kipner (IN THE STILL OF THE NIGHT)

WITNESS Mike Reid, Troy Seals
Maurice Jaire'*

SONG OF THE YEAR
THE BOYS OF SUMMER
Don Henley, Mike Campbell
1 WANT TO KNOW WHAT LOVE IS
Mick Jones
MONEY FOR NOTHING
Mark Knopfiert

WE ARE THEWORLD
Lionel Richie

TRUSTEE AWARD

George Gershwin, Ira Gershwin *GEMA tPRS
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SIGNINGS & News
ASSIGNMENTS

by Kenny Kerner

Marylou Eales has been appointed to the
position of professional manager for Mismar-
agement Inc.'s Redhead Music division. Eales
will oversee the Redhead Music catalog and
coordinate the acquisition of new writers.

The Famous Music Corporation has signed
a sub-publishing/administration deal with
Silver Angel Publishing. Material includes
eight songs from the piatinum Sade album,

Diamond Life, including all of the artist's hit |

singles thus far,

At Arista Records, Melani Rogers was
upped 1o the position of senior director of na-
tional publicity, while Ed Simpson was pro-
moted fo national sales director. Both an-
nouncements were made from the New York
offices of Arista.

Stacy Banet named I.RS. Records’ na-
tional dance club director; shell be based at

the label's New York offices. Also at L.R.S., Phil |
Costello is the label's new Midwest retail and |

promotion director working out of Chicago, and
Paul Colichman was named director of an-
cillary markets.

Gary Schonfeld has been promoted to
director of sales/Eastern region for the West-
wood One Radio Networks. Schonfeld will be
responsible for overseeing all of Westwood
One's East Coast advertising.

Terri Fricon has been set to supervise the
music for Barney Rosenzweig's new ABC
Television series, Fortune Dane, starring Carl
Weathers. Fricon also provides musical super-
vision for Rosenzweig's ather TV series, Cagney
& lacey

Atlantic Records has announced two ap-
pointments in its album promotion depart-
ment. Danny Buch has been promoted to
director of national album promotion and
David Fleischman to co-director of national
album promotion. Both are based at the com-
panys New York offices.

Deneice Williams has signed with Spar-
row Records, and her first gospel LP God Is
Truly Amazing, will be released in May.

Chuck Niles has joined Morgan & Morgan
public relations as a part-time field represen-
tative. Niles is best known as an on-air per-
sonality for radio station KKGO.

Texas-based guitarist Eric Johnson has
been signed to a recording deal with Warner
Bros. Records, who will release Johnson's
debut album, Tones, on the Reprise label.

Elektra's Guadalcanal Diary is scheduled
fo begin recording its debut album at Atlan-
tic's Studio One, with Rodney Mills produc-
ing. Mills has most recently produced .38
Special and the Cruzados.

Patti Oates has joined the Warner Bros.
national album promotion team and will con-
tinue to be based in Los Angeles. Announce-
ment was made by George Gerrity, vice presi-
dent of promotion for the label.

Dain Eric has been named the vice presi-
dent of acquisitions for Radio Vision Inter-
national, the licensing agency for home video
and broadcast rights. Eric's responsibilities will
include the acquisition of product and packag-
ing shows for television syndication and home
video, both domestically and abroad. Eric joins
RVI from the Discovery Music Network.

Steve Little, president of Straight Ahead
Management, has announced the signing of
Daddy Quta Sight and the Slimbeats fo his
management company. Daddy Outa Sight is
currently recording at Ocean Way Studios.

10

LABELS
Enigma Records:

The Indie as a Major Force

by Kenny Kerner

Los ANGELES—IF all goes ac-
cording to plan, 1986 will sce the
Enigma Records Group emerge as
a major force in the music industry.
Wesley Hein, president of the
Enigma Group. is intent on doing
just that—and a lot more, as the
label nears the completion of its
first year of independence.

In an exclusive interview, Hein
told MC that the label “'severed all
financial and corporate ties with
Greenworld in June, 1985, to be-
come an independent entity” Hein
continued, “Our plan now is 10
beef up our staff and to keep rein-
vesting our profits. I'd love to open
up an East Coast office and do the
same thing there!

Although Hein vows never to
leave the independent marketplace,
he admits that Enigma has indeed
been looking for major label dis-

| tribution. “We need a major label”

continued Hein. "to give the Enig-
ma artists the proper national ex-
posure that they deserve. We'd like
to ship and sell a lot of records, and
a major label distribution deal
would allow us to do this with an
act like Stryper. for example. It
won't be too long before we'll need
a major’s single promo force as
well for our top-40 records’”
Hein also discussed the reasons
behind the creation of the newly
formed Restless Records: “Restless
was created to provide a working
environment for Enigma’s more
provocative, experimental, and
alternative musical acts. The real-
ly great thing about Restless is that
we have a lot of bands that won't
become major leaguers, but are
definitely worth  working  with.
Restless is for artists that can sell
a few thousand records, tour clubs
on the local level, and need a year

| or two to develop”

Whereas most record compan-
ies rely on 20 percent of their
artists to carry the remaining 80
percent, Hein expects the reverse
to be true for the Enigma/Restless
Group. “At Restless, we really do
expeet 80 percent of the artists to
carry the remaining 20 percent that
are being developed.” he said.
“Our aim for record sales is a
realistic one. At the majors, lots of
acts that sell 200000 records are
dropped because they can't seem to
move on o the next level of sales.
If we take an artist like Mojo Nix-
on and spend this year doubling or

tripling his sales figures to about
10000 units, [then] we've been in-
credibly successtul with his career.
That’s a realistic look at the kind
of things we'll do at Restless’”

This year, the label pledges to
put total support behind two of its
priority acts, Fear and the Dead
Milkmen. both of which have been
able to sell records and tour
constantly.

In a further attempt to exploit
their artists, both Enigma and Rest-
less will become heavily involved
in motion picture soundtracks.
Straying from the traditional for-
mula of calling in masters such as
John Williams or Henry Mancini,

the labels will think in terms of
their acts supplying the original
material to motion pictures. The
soundtrack to Runaway Truin is
already a major success for Enig-
ma. In the near future, Restless
Records will release the soundtrack
10 Terrorvision, which features
brand new material from the
Fibonaccis.

Wesley Hein summed up the
label’s outlook in this way: I guess
you could say we're like a cross
between A&M and Sire Records.
We're a medium-sized, closely knit
label like A&M. but with the street
sense of Sire’s carly years™ @

The Dead Milkmen (top) and the Neighborhoods are but two of the
lefi-of-center bands featured on Enigma’s Restless Variations compilation.

UCLA Extension Schedules Indie Forum'

by DW. Boyd

Los ANGELES—Each year, some
40 industry guests get together for
a onc-day UCLA Extension class
that features the very latest infor-
mation on independent record la-
bels. This year, “The Independent
Record Game: A Practical Guide
to Releasing Records Through In-
dependent Distribution™ is set to
convene June 27-29.

Coordinated by songwriter/jour
nalist K.A. Parker and Famous
Music’s senior creative director,
Alan Melina, the course will offer
information valuable 1o artists,
managers, and producers who have
alrcady released records through
independent means or who are on
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the brink of doing so.

Scheduled speakers at the forum
include Stu Yahm (Suite Beat la-
bels). Ron Keel (recording artist),
Bob Biggs (president, Slash Rece-
ords). Monica Lynch (president,
Tommy Boy Records), Wes Hein
(vice president, Enigma Records),
David Chackler (president, Private
Eye Records). and musician Dean
Chamberlain.

“The Independent Record Game™
will meet on the UCLA campus
Friday evening, June 27th, as well
as all day Saturday and Sunday. For

|

f

more information and registration, |

call the UCL.A Extension at (213)
825-9064. m



News

RADIO
Lee Abrams:

by Kenny Kerner

Los ANGELES—Lee Abrams
specializes in understanding the
wants and needs of the 18-to-40-
year-old listener. He has spent
some 15 years studying the *yup-
pies," or, as he calls them, “the
new mainstream audience?’

It is for this expertise that
Abrams and his firm (Burkhart/
Abrams/Michaels/Douglas & As-
sociates) have been hired as con-
sultants for Rolling Stone magazine,
MTYV, the Coca-Cola Company,
the Pointer Sisters, Yes, Asia, and
several dozen radio stations across
the country.

It all boils down to a matter of
dollars and sense for Abrams, who
can boast that 92 percent of the
radio stations he’s consulted have
successfully increased their ratings.

Abrams recently concluded a
three-day meeting with some 70
AOR stations (all clients), during
which time plans and changes for
the coming year were discussed.
“The main thing we talked about;’
said Abrams, ‘‘was to understand
our audience better and to try and
get away from traditional radio
thinking by getting a little more
adventurous. We're trying to get

LEGISLATION

Songwriters
by Sue Gold

[ BEVERLY HiLLs—Blanket licens-
ing, derivative rights, and home
taping were the topics of the latest
meeting of the Songwricers Guild
of America, held at the Beverly
Wilshire Hotel earlier this month.
Congressman Howard L. Berman
(D-Los Angeles) addressed the
songwriters to explain the status of
three bills now in Congress that
deal with the aforementioned
issues.

The source/blanket licensing
bill seeks to shift the licensing of
music on syndicated programs
from the television stations to the
program producers, thus eliminat-
ing the need for a blanket license.
Berman pointed out that the issue
of blanket licenses has already been
in front of the U.S. Supreme Court,
and now TV station owners were
trying to use Congress as a means
of getting what they wart. He ex-
plained that if the station owners
didn’t want to pay for a blanket

back to the standards that pro-
gressive AOR’s had in the early
Seventies!’

Abrams sees some major AOR
format changes taking place dur-
ing the coming year. “I think that
the main thing you will see is an
opening up with the more impor-
tant artists. Instead of playing one
or two cuts on an album, the sta-
tions will be playing deeper into the
album. When they play Pink
Floyd, they won't just play ‘Money’
or ‘Another Brick in the Wall:
They'll play past the first two cuts
on each side. Also, I think that the
AOR’s are going to lessen the air-
play on some of the rock oldies and
start listening to some more adven-
turous music from some of the
more electric, new-age-type artists’

Several weeks ago, in an effort
to bolster its ratings, radio station
KNAC switched to an all rock/
heavy metal format. Lee Abrams
had these observations with regard
to the format change: “I think it’s
good from the standpoint of taking
a lot of pressure off the AOR sta-
tions that were trying to gear to the
18-t0-40-year-old. It gives those
people who are into teen metal a
place to go”’

Guild Meets

license, there were other alter-
natives, such as source licensing
and a direct license, but the owners
have not utilized them as yet. If the
bill were to be passed, it would
mean a drastic reduction in the
amount of royalties paid to the
songwriters for their work.

A bill that the Songwriters
Guild does support is one on home
taping. This bill would provide a
royalty on blank tapes and tape
machines. “It is estimated that
unauthorized taping is siphoning
off at least a billion dollars a year
from the industry. This bill is try-
ing to do something about that;’
Berman said. “This is a bill that
is opposed by a broad coalition, led
by manufacturers and distributors
of tape machines and blank tapes,
but we want to try and provide a
royalty on high-quality blank
tapes.’

The third bill discussed con-
cemns derivative rights, Songwriters
suffered a major disappointment in
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AOR Formats Will Change

Abrams’ advice isn't only for
hire by radio stations. He very
often consults with major corpora-
tions toward gearing up an cffec-
tive ad campaign to a specific dem-
ographic area. It's also not unusual
to find him meeting with major
recording artists.

The Alan Parsons Project, Al-
vin Lee, and Golden Earring are
newer clients all seeking advice
from Abrams. “[ try to tell them
who their audience is and what
they expect to hecar? Abrams
revealed. ‘‘Sometimes they get a
little off the track by trying for too
many singles. Sometimes, there are
other reasons:’

The two things that Lee Abrams
is certain of are that the rock
generation in general is getting
older, and that the music we listen
to during the ages of 16-t0-20 is the
music that we like for life. Abrams
doesn't feel that he’ll ever lose his
objectivity or his expertise. He
would eventually like to get into
television and supply a similar ser-
vice with regard to TV pilots and
new programming. @

this area last year, when the U.S.
Supreme Court ruled that the pub-
lisher’s share of mechanical royal-
ties on recordings cut before the
termination date in a songwriters
agreement would not go to the
writers. Berman explained that this
issue will come up in Congress
again this year. ““The House will
have a hearing on this in the spring.
There are complicated aspects of
this bill, like with motion pictures,
but I'm trying to work it out]’ he
said. “These bills are tough. There
is always a tough fight when big
money is at stake’’

Berman offered several sugges-
tions as to how to fight for the
rights of songwriters. ““You have to
keep the letters coming. Write to
the people in Congress. Come to
Washington and bring people with
you;' he suggested. “With this kind
of an effort, we can stop the
bill” m

RADIO

REPORT

by Kenny Ryback
Listed below are local bands currently being

| played on Southern California AORMODERN MUSIC

radio stations. New additions to the playlist be-
ing broadcast on a regular rotation are marked
with an * In addition, selected local talent
featured on specialty shows are noted.

Animotion ™ le?f Paris*
Stan Ridgway* Mr. Mister
Pandoras
Long Ryders ,(/gsl.samc,
Felony Odin*
LY Black'n’Blue
/ WASP
SN
N okken
gf::%;?gway' Great White
Untouchables* LA
Bangles*
Long Ryders 101 K-G. FM
Wall of Voodoo Jeft Paris
QOingo Boingo Lt
Mr. Mister Mr. Mister
Cruzados
Homegrown Hour
Flyweil
{ aokk';n Gavin McLeod
I Mister Frankie Hill
Local Music Show Private Domain
Pgndoras Color TV
Nightwatch Beat Farmers
Chris Hickey Mojo Nixon
Warrant Tell-Tale Hearts
No Thanx Origin i
Shark Island ‘
Lazer Eyes
James House
infrared

National Anthem
Scott Seskind
Jester

FINE TUNING:

PUT T IN: I you've been listening to KMET, you're
already aware that new Program Director Larry |
Bruce is serious about returning the MET to its
once mighty position again. In addition to in
troducing a tremendous amount of current music |
to the playlist, KMET is soficiting listener participa-
tion by asking for your feedback. With the input |
line open 24 hours a day, you can talk about it
and do something about it at the same time. If
you want to hear more local music, more jazz, o
more artist interviews, get on the horn and give
‘em a shout at 520-KMET (that’s for both 213 and
818 area codes)

FASTER THAN A SPEEDING BULLET: Four weeks
after leaving KGB-FM to join WIYY as program
director, Ted Edwards returns to the San Diego
AOR to succeed Larry Bruce as program director
One of Ted's first duties will be to appoint a new
Tusic director. We'll keep you posted.

SECRET IDENTITY REVEALED: Who was that |
masked broadcaster staging rock wars nightly
on KMET. . .and whatever happened to him? A re-
cent tip from the Bay Area led us to San Fran:
cisco's Embarcadero Center, where we found him,
32 floors up. When the sun goes down, the mic
goes on. He now calls himself Rick Anderson. We
knew him as Max Hunter. You can cal! him any-
thing you want at (415) 478-3697

THE BOOB TUBE: If you can tear yourself away
from MTV this Saturday, February 15th, “Pure
Rock” programmer Jimmy “The Saint” Christopher
is scheduled to match wits with Walloping Wally
George. The last time, things got a little out-of-
hand and “The Saint"” was thrown out of the Hot
Seat. This time, he's coming prepared with his
own personal bodyguard—and his bodyguard
comes prepared to protect and defend in her
leather mini-skirt and spiked heels. It airs at 11
p.m., channel 56. Be there!
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OONT ADORESS ME THAT WAY:
' Tony Thijssen of Earthshine
Records was mighty pleased with
Screamin’ Lord Duffs recent
review of his cassette, Collage.
He even wrote Duff to tell him
the response was so great hed
been forced to unplug his phone
now and then. The only problem
was, we misread his suite
number as 6L-0. That aint it.
Earthshines correct address is
7131 Owensmouth Avenue, Suite
64-D, Canoga Park, CA 91303,

RAVES FROM THE GRAVE: Didja
see the endorsements glued to
| the shrinkwrap of Plasticland's

| new Enigma LP. Wonder Wonderful

‘ Wonderland? To wit: "Mesmeriz-

ingBrian Jones; "Beats anything

‘ I ever did—John Lennon; “Blew
My Mind™Jimi Hendrix. “The
rhythms are incredible~~Keith
Moon; “If | were alive today, I'd
buy this record—jim Morrison

| Wonderful, indeed.

HELLION ON WHEELS: Hellion
bassist Alex Campbell and

guitarist Chet Thompson were
both injured when Campbell's

ing vehicle. According to the
group's management, both musi-
cians will be taking some time
off for therapy, but the band
expects to resume its recording
activities in a few weeks
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Porsche was struck by an oncom-

A OVER THE RAINBOW: An ever-

trendy British pub in Hollywood
was the setting for this
“chance” meeting between two
former Rainbow vocalists,
Graham Bonnet (left) and
Ronnie James Dio. The two
reminisced about days gone by
and then wished each other
well, it says here. Dio later
went out onstage in front of an
SRO crowd at the Forum and
continued his “Sacred Heart
Tour” Bomnet just went home.

MISSING: Mark Medina of Perfect
Stranger called MC to report that
the band's stage backdrop was
missing following their perfor-
mance at Wong's West on January
18th, Medira promises that a
reward will be paid for its return
and positively no questions will
be askec. Any clues regarding the
whereabouts of said backdrop
should te reported to Medina at
(818) 509-1615.

FOR BETTER OR WORSE: Motley
Crue's Tommy Lee and Dynasty
star Heather Locklear visited
Something's Fishy Restaurant in
Woodland Hills recently, but it
wasn't just a casual dinner date.
The couple celebrated the an-
nouncement of their wedding
engagement fo the strains of the
Kushite Raiders, who were per-
forming at the club that evening.
No specific wedding date was
asked for nor offered

“IF YOU LOVE MUSIC—PLAY IT":
Rock guitarist Yngwie Malm-
steen is the first artist to repre-
sent the music products in-
dustry in a new ad campaign
designed to encourage young
people to play musical in-
struments. Pictured above are
{from left): Norman Seef, film
director of the Malmsteen
spots; Elizabeth Scott, director
of public relations for the Na-
tional Association of Music Mer-
chants (NAMM), organizers of
the campaign; Malmsteen; and
Don Griffin, NAMM vice presi-
dent and owner of West LA.
Music in Los Angeles. The spots
will run on MTY in selected test
markets beginning this March.

JIMI REVISITED: The newly
reprised Reprise Records has
released Jimi Plays Monterey, a
live recording of Jimi Hendrix's
historic June 18, 1967 perfor-
mance at the Monterey Pop
festival. The album wilt contain
the complete and unedited con-
cert by Hendrix—in the original
order of performance. Selections
nclude “Like a Rolling Stone;
“Hey Joe] “Killing Floor; “Purple
Haze! “Foxy Lady, and “The Wind
Cries Mary” The album also con-
tains the voice of the late Brian
Jones, who introduces Hendrix to
the Monterey audience.

CALLING ALL CLUB 88 VETS:
Alas, the venerable and once-
splendid Ciub 88, site of
numerous classic club sets over
the past eight or ten years, is in
grave danger of closing its doors
forever. Not wanting to lose a
rock landmark of this magnitude,
Mac Neely is putting together a
three-day fund-raiser (321-23) at
the 88 to “eep the joint in
business. That's where you guys
& gals come in: If your band
was a staple of the 88 way back
when, you're invited to reunite
your combo for old-times™ sake
and crank up on the cult classix.
Qur idea of the ultimate Ctub 88
reunion bill would involve Skin
(Iater Code Blue), the Motels, the
Pop (now Silver Tears), and Elton
Duck (now PDA). Wed pay a
pretty penny to witness that
event. If yer interested in par-
ticipating, call Mac at (818)
836:6378; she guarantees good
bands and a party atmosphere at
the reunion. Go for it, gang.

AZR RUMOR MILL: Arista's
Jamie Cohen to CBS? Stay
tuned. We kept the hd
on the Carole Childy
Dylan thing, only to be
“scooped” by People

months after the
e

fact. From now on,
we're gonna make
like Cosell and
tell it like it
{probably) is.
CALLING BILL BOOINE! Mike
Brown of PolyGram Records is try-
ing to track down the elusive
Bodine in order to further track
down artist Beth Anderson. (And
let's remember to put referrals on
our old numbers when we get
them disconnected, okay fellas!)
—RAC
HELP WANTEOD: The Three O'Clock
{currently signed to |.R.S) are
looking for a permanent guitarist
to join the band for all future
recordings and touring projects.
No contact name or number was
left, but if you're really interested,
you'll find a way to reach the
boys. ... And while were looking
for musicians, PolyGram's Candy
is looking for a fulltime lead
singer. Call Jonathan at (213)
466-1929.

X MARKS THE SPOT: The Unheard
Music, a new feature film that's
being billed as a "portrait” of
LA’s beloved X, premieres
February 28th at the four Star
Theatre at Wilshire and LaBrea.
The Four Star was chosen for its
size (800 seats), ambience, and
heavy-duty sound system, all the
better to put across the richness
of the film's toughly tender sub-
ject matter. The Unheard Music,
directed by William T. Morgan,
was filmed in LA. over a five-
year period. We'll be telling you
more about it, hopefully next ish.

LLOYD'S OF LOS ANGELES: We
dont make a habit of hyping the
competition, but, to be perfectly
frank, we've been getting an
ongoing kick out of “The Critical
List’ an LA Weekly column writ-
ten (not quite every week) by the
ever-amusing Robert Lloyd. This
cutup’s wry ruminations—jammed
into a half-page in 8 pt. type—
are littered with insights and fulf
of heart. We were particularly
charmed by his February 7th col-
umn, with its extensive evoca-
tions of the Bangles, Bobby
Short, and 17 Pygmies (Lloyd's
tastes are catholic, y'see). On the
Bangles: “Sometimes one just
wishes to enjoy oneself—a sort of
refigious experience, | suppose—to
bask in the beat, to revel in the
certain tingle, certain refease,
that comes only from a good
hook, effectively delivered. In
terms of pure pop stimulation,
you're not going to find anything
more refiable than [Different
Light]. It works. .. Wish wed
said that.

CRAMPS ABROAD: A Date With
Elvis is the unlikely but stitl
perfect title of the new Cramps
album just released in Europe.
The success of their most recent
single, “Can Your Pussy Do the
Dog” {currently top 30 in the UK)
will enable the Cramps to em-
bark on a major European tour
in mid-March.

TATTO0 YOU: Motley Crue's Nikki
Sixx brought the group's total
number of tattoos to a resound-
ing 21 when he added a set of
luscious red lips to his pubic
area. Commenting on the position
of his fatest tattoo, Sixx said. “I
guess this is just another excuse
to take my pants down. And
speaking of the Crue, Dante
Bonutto has just authored Motley
Crue: The Official Biography
{Cherry Lane Press). It's 96 pages
long (or short) and covers the
first five years of the band. Ac-
cording to Bonutto, “Motley Crue
isnt simply a musical project;
more a philosophy, a way of life.
Al things to afl men and a lot
more to all women’

BIG BAD BEARS 0.0.: The
champs are loathe to give up the
spotlight weeks after the Super
Bore. . .er.. . Bowl. Now, the
Fridge and Waiter Payton have
coltaborated on a twelve-inch
dance single entitled “Together”
{Chicago Record & Filmworks).
This we can live without. We're
holding out for a “mad rap” be-
tween Mike Ditka and Buddy
Ryan.

THREE ON ONE: Realizing how
hot soundtrack albums have
become, RCA is releasing the first
three singles to its Youngblood
soundtrack LP simultaneously.
Mickey Thomas, Nick Gilder, and
Glenn Jones have the honors.

THE STATE OF THE
UNOERGROUND music scene in
LA. has been crystallized into a
pair of bitchen new indie com-
pilations, SST's The Blasting
Concept {with previously
unreleased cuts from the
Minutemen, Husker Du, Black
Flag, Saccharine Trust, and
other combos), and Enigma’s
Restless Variations (discussed in
a nearby news story). Addi-
tionally, SST has plans to
release a performance fong-
form video of the afore-
mentioned bands, plus the
critically acclaimed Meat Pup-
pets. ... While we're on the
subject, Rhino is planning on a
big CD release under its new
deal with Capitol; this'll include
a version of the essential Nug-
gets compilation. 0BOY! Addi-
tionally, Rhino/Capitol has just
released a single and LP by the
Pandoras, “In and Out of My
Life {In a Day)” and Stop
Pretending, respectively. That's »
the adorable Pandoras their-
seives in the adjacent photo.
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OBSESSED & WELLBRESSED: &
ASCAP member Bill Wadhams of
Animotion (far right) huddles
with Dick Clark and ASCAP West
Coast membership represen-
tative Mary Jo Mennella (left)
and Loretta Munoz after the
American Music Awards.
Wadhams was a presenter on
the annual awards telecast.
Animotion's new LP, Strange
Behavior, has just shipped. It in-
cludes the single, “1, Engineer’

FIXIN' T0 LIVE RAG: Vietnam vets
will be honored with a long:
averdue homecoming celebration
in an all-star concert theyre call-
ing "Welcome Home". itll take
place February 24th, at the In-
glewood Forum. Scheduled to ap-
pear in the four-hour event are
Herbie Hancock, Gary US. Bonds,
Brian Wilson, War, Ed Asner, and
Country Joe & the Fish. Money
raised from the show wiil be
distributed to various organiza-
tions dedicated to helping Viet:
nam veterans. Tickets for the

7 p.m. show are available at the
Forum box office and through
Ticketmaster. Yall come. —S6

AN OUNCE OF PROTECTION: Paui
Geller, Esq., will be the guest
speaker on February 20th when
the Los Angeles County Bar As:
sociation Intetlectual Property and
Unfair Competitions Section
meets for its monthly forum.
Topic will be US. Capyright Pro-
tection & Infringement in Foreign
Territories, and meeting/luncheon
will be held at the Beverly
Hillcrest Hotel. For reservations
call (213) 627.272]

SO TRUE, SO TRUE: When Black
Sabbath leader Tony lommi was
asked how to becore a rock &
roll star, he hac some very in-
teresting advice on the subject:
“First, learn now to play two
chords; he suggested. “Then, get
yourself an attorney before you
tearn the third”

THE SAME MOUTH: Bob Dylan »
has enlisted the help of Tom
Pefty & the Heartbreakers for
an upcoming five-week tour of
Australia, New Zealand, and
lapan. This seemingly perfect
union evolved out of the rehear-
sals and subsequent perfor-
mance by Dylan & the HB's at
the Farm Aid benefit last
September. Pictured (1) are
Tom Petty, Stan lynch, Dylan,
Howie Epstein, Mike Campbell,
and Benmont Teach. A cosmic
resemblance, ain't it?

SUPERGROUP SWEEPSTAKES:
Some time this March, Arista
Records will be releasing the
debut album from: mewly signed
GIR. What's interesting about the
band is that for the first time
since the Yardbirds, a band will
teature two well-known lead
guitarists—in this case, Steve
Hackett and Steve Howe. Hackett,
3 former Genesis member, and
Howe, formerly with Yes and Asia,
will be complemented by vocalist
Max Bacon, bassist Phil Spalding,
and drummer Junathan Mover,
the only Americar in the band
the defected from Marillion). GIR's
debut album is being produced
n London by Geoft Jownes, who
provided similar services for Yes
and Asia.
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DOUBLE-DRIBBLER: Irving Azoff,
president of MCA Records and a
Lig Lakers fan, has antounced a
long-term, exclusive, muiti-atbum,
custom-label deal with basketball
superstar Kareem Abdul Jabbars
Cranberry Records. Jabbar will
use the label to bring new and
established artists to his
CranberryMCH. |abel. Kareem's &x
tensive collection of jazz records
was destroyed in a fire two years
ago. now he can reissue the
albums he was unable to
replace.

DAMN IT: SLD wants it noted
thar the Damned's bassist is

raraed Bryn—not Bryan—Merrick,

as per our fast ish. Alsp, the
NAMM issue Wall of Voodoa story
had the title wrong on the
Ridyway-Copeland collaboraticn.
Its “Dont Box Me In} rot “Den
Fence Me In”

TEAMWORK: Students Against
Drunk Driving {SADD}, in associa-
tion with Southern Cafifornia
Safe Ride Programs, has joined
with KROQ to stage a penefit
voncert at the Stardust Baliroom
on Fehruary 21st. Scheduled to
appear are Felpny TSQL. Tex &
the Horseheads, and Boy Waiting.
A portion of the gress ticket
receipts will be donated w0 -he
Safe Ride Programs. KRO® morr-
ing jock Ramonde will host the
event.

PRIMETIME MOVERS: The P-ime
Movers, who became the Time
Movers, are now caling tnem-
selves the Prime Movers, Ltd.,
and theyre all off to Europe after
reading MC's ‘Bands Across the
Water” story in our last issue.
Their “On the Trail” single just
cracked fthe BBC charts. Talk
about the power of the press!

WHILE THE IRON S HOT: Leu
Gossett and Jascr: Gedrick star in
the forthtoming King Kobwa video,
“lron Eagle (Nevet Say Die).
Gossett portrays a drilt instructer
twhat else), Gedsick is his able
sidekick, and the band. ..why,
they play fighter pilots in train-
ing, of course. Gossett wid be
charged with teaching King Kotma
members how to become scldiers.
All bandmembers have agreed
get their hair sheared esoecially
for the fitming of the video. Were
talkin' commitment here

SCHOLARSHIPS: Fender Musical
instrements and the Guitar In-
stifute of Technology have an
norrced tre first annual
Fender/GIT Scholarship Competi
tion Program. The competition,
which awaids two all-expense
pa:d oneyear scholarships to GIT,
is apen to all players between
the ages of 1722 with one US
and one international winner to
be chosen. In addition, the top
fou” winmirg entries in both the
US nd international competi-
tions wi | receive a fender guitar
and amp. The scholarship takes
effect in September 1986. To
apply for tne scholarships, players
shouid conzac: loca: Fender
dealers for ar application form.
Wirners will be anrounced
publicly at the sumrmer NAMM
shcw, whic takes place in
Chicago this June

NASTY ACCIDENT: Metai Blade
recording artists Nasty Savage a-e
actively locking for a new bass
player. Seems as if bassist Fred
Dregishan sustained a rather
serious injury while the band
was on tour in New Orleans
Dregishan 1s now undergoing
reconstructve surgexry on his
hanc ard arm. Qualified bassists
can show ther goods to Ben, ¢
PO Box 2012, Brandon, Florida
BAIL.
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60 WHERE YOU WANNA GO
TIME TRAVELING WITH THE BANGLES

B e AN S R S PR R R P S M I R TR e I STV N A G M U O A K R AR

by B ud

race yourselves, gang—this is a shocker. Only a

bandful of individuals—Prince, Alex Chilton, Ni-

cholas Meyer, Joni Mitchell, Mike Gormley, and Sid
Griffin, plus Wells and McGuinn themselves—know the
whole story, and they'’re sworn to secrecy. I shouldn’t do
this, but I can't belp niyself.

Twenty years dgo, Byrds leader Jim McGuinn got in
wdy over his bead with some Southeast Asian electro-
cosmic secret society, and, quite by daccident, summoned
H.G. Wells, who suddenly appeared, Time Machine (pa-
tent pending} and all, in the Byrds’ practice facility. After
the initial shock wore off, McGuinn suggested that he and
Wells find four girls, equip and rebecirse them, and trans-
port them forward in time to 1980. After sifting through
hundreds of candidates, McGuinn and Wells settled on
the perfect distaff rock & roll time travelers. As the girls,
crammed with Wells into the tiny Time Machine, prepared
to leave, McGuinn impulsively banded them bis prize
Rickenbacker twelve-string. Krrriiissshhhh. And the rest
is inverted bistory.

It took years of deduction to piece the story togetber.
Ldidn't know for sure until I saw and beard the Bangles
in 1984 and got this eerie sensation. Their names were
different, and so was their bair. But I knew these girls a
long time ago. I don’t bave a single snapshot from those
days, but it doesn't matter—I've got the records....

* * *

Bunny was the classic girl next dooy, but with a touch
of Polish-Irish unpredictability. My sister Jo introduced

us while I was bome for the bolidays at the tail end of

'63. At that moment, ‘I Want to Hold Your Hand’ and
“She Loves You' uere drowning out the carolers, and Mceet
the Beatles was dall they played at parties. Bunny would
pick me up in ber gold '64 Nova, and wed race off, first
to confession, then to the Plainfield-Edison Drive-In (we
bad it all backwards). When 1 got back to Notre Dame,
I counted the days till Easter bredak while I wrote ber name
over and over in my notebook. My bead was swimming

in the works of the English romantics, from “The Eve of

St. Agnes” to “All My Loving.” Jamming change into the
Farley Hall pay pbone, 1d dial the long distance operator
with my beart pounding like a Ringo drum roll. More
in love, I guess, with the delirious ache I felt than with
Bunny, 1 spent the rest of 1964 lapping up the good times
(“If 1 Fell’ *“And I Love Her”) and brooding through the
bad times (“I'll Be Back,” “No Reply,” “You're Gonna Lose
That Girl]” “You've Got to Hide Your Love Away”). Once,
in a frenzy of longing, I bitched the turnpikes bome on
d three-day weekend with a sign that read, “Notre Dame
to Garden State Parkway,” and a song, that endlessly
repeated, “PS., I Love You.” But it was too late.

Carol was small, dark, sopbisticated. Rain or shine,
she kept the top down on ber new white Triumph Spitfire
(1 liked her spirit). Wed zip down to the Jersey Shore with
“Mr. Tumbourine Man,” “‘Laugh, Laugh,” “It's the Same
Old Song,” and “‘You Were on My Mind” blowing in the
wind. What a summer we bad. Then, one muggy August
night, sitting in the Spitfire outside a beachside restavrant
with the Supremes sighing on WINS, I got the news: There
was (drum roll) SOMEONE ELSE. Baby, baby, where did
our love go?
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Scopop a

Before I even bad a chance to work up a good roman-
tic lump in my throat, I met Denise at the Hofbrau, a
Staten Island bar that served the underage Jersey crowd.
As 1 first caught sight of ber, “Like a Rolling Stone” came
surging out of the jukebox. That was it for me. Denise
was pretty in the skinny, lank-haired, distracted manner
of the era. She looked angelic, but she was TROUBLE:
Whenever wed go out together, 1'd bave a slightly better
than fifty-fifty shot of being the one shed go bhome with.
Strangely, 1 ate it up—thrived on demoralization (my
own). And every time I got burned, there was a song on
the radio to fit my melancholy: “Nowhbere Man,” *“We Can
Work It Out” “It's Only Love,” “Reach Out I'll Be There,”
“The Last Time,” “Workin' My Way Back to You,” roughly
in that order. Those songs made up the soundtrack for
my personal version of The Agony and the Ecstasy.

One night in the fall of ‘66, Denise and I went with
some friends to a frat party at Ruigers. (Bad move, you
say? Right.) Somewbere in the din, I lost her—she just
Plain disappeared. As I sedrched through the rambling
house, the sounds of rich barmonies cut through the noise.
The frat brother in charge of playing the records was
evidently enthralled with the first Mamas & Papas album,
If You Can Believe Your Eyes and Ears (the one that bas
them all sitting in a bathtub). The song from that album
that brings that belpless feeling back to me, like it just
bhappened, is “'Go Where You Wanna Go.” The funny thing
is, as I was driving bome this afternoon to write this story,
guess what they played on K-RTH? Yup.

I no longer clearly remember any of their faces, but
I know I was wild about them. Because, every time I bear
one of those songs, a moment comes rushing back. The
point is, they just don’t make records like those anymore....

The Bangles bave seemingly airtight alibis for their
whereabouts during the mid-Sixties, so, for the time be-
ing, let’s forget the aforementioned revelations and go
along with their version of the story. To bear them tell it,
during that autumn nearly 20 years ago—the autumn
1 spent looking for my girlfriend—two very little girls who
were 3000 miles and a full generation removed from me
and my world were also listening to the Mamas & the
Papas. Sitting none too primly one day in the backseat
of a 64 Buick station wagon as it coursed Reseda
Boulevard, little Vicki Peterson and ber kid sister Debbi
quite spontaneously blended their voices for the very first
time—to their mutual surprise and delight—as “Go
Where You Wanna Go’’ played on the car radio. Har-
mony! In that moment of discovery, Vicki and Debbi
somebhouw absorbed the magic of that music (to para-
phrase Jobn Sebastian), and became Bangles, though they
didn’t know any of that at the time.

Thus, we can trace the genesis of a band of young
women who've managed, remarkably, to make the kinds
of records they-just-don’t-make-anymore, though many of
their contemporaries bave been trying, with considerably
less success. That bistorical note doesn’t explain how the
Bangles do it, but it does suggest why. Take it from one
who was there: Bangles records contain an ineffable ele-
ment—something rich, rarefied, soulful, and sentimen-
tal—that 1d just about given up hope of bearing in any
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piece of rock & roll I don’t already know by beart. They
do it with an easy understanding that they're simply too
young to possess. They do it deftly and directly, with jan-
gling guitars, and—most of all—with blended voices.
L.A. is full of neuclassic, Sixties-rooted bands
(sometimes referred to less kindly as ‘‘retro-rock groups™),
but none covers the bases with the comprebensiveness of
the Bangles. Aside from their intricate, full-bodied bar-
monies, unmatched by any latterday band, the quartet’s
songs are remarkably succinet: You could easily fit their
complete works—30-plus tunes in all—on a 90-minute
cassette. Of the Bangles’ contemporaries, only the
Ramones and the Minutemen have consistently displayed
this degree of concision. Just as tellingly, the Bangles
tackle outside songs as enthusiastically and credibly as
they do their oun; creative covers dre their specialty. Com-

plex barmonies, concision, covers—these are all-but-
Jorgotten concepts that clearly deserve conservation.
Because of these extremely rare qualities, the Bangles’ two
LPs, All Over the Place and Different Light, are fully
capable of reawakening long-dormant sensibilities.

How did these four young women come to champion
this unfashbionable approach and make it seem so con-
temporary? According to the Bangles, it was a matter of
genetics, deep-seated subliminal cues, and a nearly fool-
bardy determination. Crammed onto a couch in the of-
fice of their manager, Mike Gormley of L.A.P.D., on the
eve of their departure for a European tour, the four
Bangles recounted the various serendipitous factors that
conspired to transport them from yesterday to today (if
you can believe your eyes and ears):

. Wit

MC: For someone who likes singing, your al-
bumns are a treasure, especially Different Light.
It's significant that you do other people’s songs
as well as you do your own songs. That'’s a
characteristic of the great Sixties bands. Your
version of “Going Down to Liverpool.” for in-
stance, is much better than Katrina & the
Wares' original. And you do [fules Shears] “If
She Knew What She Wunts™ brilliantly.
SUSANNA HOFFS: As a singer. you never get tired
of singing other people’s songs. Other writers
will write melodies that wouldn't necessarily
come naturally to you. And that issues a real
challenge. ["If She Knew What She Wants™] is
a very strong song. [The key was] the moment
when we made that Buffalo Springficld har-
mony. We were playing around with the har-
monics and we discovered that weird modal
thing. 1 looked at David Kahne and he looked
at me, and we both went, “Uh-oh, this is scarny”
And then it was like, "Okay, we're gonna ’
here till three in the morning and ger this?
because the resonance and everything was just
like bappening.

MICHAEL STEELE: [t was like thirds, which sound-
ed normal, and then fishing around for that
other line.

MC: That bappens a lot during recording ses-
sions, doesn't it—fishing around for another
line?

SUSANNA: No. no—not in Bangles recording ses-
sions. ... ! guess we all have lists and lists of
songs that we want to record someday. I've
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THE BANGLES (from left): Susanna Hoffs (guitar), Yicki Peterson (guitar), Debbi Peterson (drums), Michael Steele (bass); they all sing natch.

always wanted to do “Boston;” from the [Byrds’)
Preflyte albbum. You cin never run out of
covers—there’s a million great ones out there.
{ think it's a real essenvial part [of what we do).
DEBBI PETERSON: A good example on the last
record [wis the Merry-Go-Round’s] “Live?”
That's a song I've been singing in the car |all
my life]. So having a chance to put it on record
wits a big thirill,

MC (to Vicki and Debbiy When 1 icas a kid, my
sister ane I used to barmonize to Everly Broth-
ers songs. And I bad this funtasy of you two
doing the same thing.

VICKI PETERSON: Well, we actually have done that.
MC: Your blend sounds genetically rooted.
VICKI: There's a definite thing where Debbi and
I'll be driving to our parents” housce, and we'll
start doing “Wake Up Little Susie!” or (spoken
simultancously with Debbi) “You Were on My
Mind!”

MC: 1 don't know bow you've avoided cutting
that one.

VICKI: We've avoided it only because we love that
song—that record—so much.

SUSANNA: Going back 10 that Everly Brothers/
Everly Sisters thing. my brothers and | piddled
around with music, but [ was the only serious
musician [in the family]. And | think the har-
mony thing worked out [because of] the genet-
ics. Just like when you're Julian Lennon and
John lennon, the vocal cords are made out of
the same genes. Wher we did “Getting Qut of
Hand™ [the Bangs' first recording] for the first

time, singing along there, and then, all of a sud-
den, Debbi and Vicki sing this harmony thing,
and this BIG BLOCK OF SOUND came in there,
it just blew me away. It was such a weird chem-
ical thing. We all blend differently, and we all
switch off singing lcads and harmonies, but they
have a sense about harmony that was very new
to me. On certain songs. Debbi finds these weird
harmony parts, and Michael has a great ability
to do that, too.

DEBBI: Driving around Los Angeles—here, you
live in a car, basicalty—as kids, we'd always ride
around in our 1964 station wagon Buick and
sing along to the radio. And Vicki and I would
start singing the same part, and then one of us
would go down and the other would go up.
VICKI: Go to the third and then go to the high.
SUSANNA: See, I would never go for the harmony
parts—they akways did. it was amazing the way
that became the signuture thing. to use harmon-
ics like that in this band. It hasn’t been done
in a long time.

VICKI: tt's a very natural thing for us to do. When
Debbi’s singing a lead, Sue and Michael—
HOFFS: Susanna,

VICKI: Susanna and Michacel will come in to say.
“Wait, wait! 1 hear this part—it's just there”
SUSANNA: I think we jump for. like if you wanna
say, soprano, alto, mezzo, we tend w fall into
those categories when we pick out parts; we
tend to each have a different melody sense that
will come out, because the harmomes are the
lead parts of the songs a ot of times, or the
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Vicki Peterson: ‘We're gonna be
THE STONES tonight”
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hooks. We tend o naturally find our spof in that
sense.

MC: You re too young to really have the experi-
ential background in bearing this kind of
music ds you were growing up. Where did the
desire to credte or recreate this Rind of music
came from?

DEBBI: We all had older siblings.

MICHAEL: We were hearing this stuff, and were
like babices, and 1 think it got into our subcon-
scious. Besides that, | don't really know why
it happened.

DEBBI: 11 just happenced.

VIEKL: When Debbiand | were todedlers, we lived
in a house in the Valley that had an intercom
system, and the radio was literally on 24 hours
a day. and it was on KREA or some Top-+0
station.

MC: Were your parvents unusually young?
VICKL: ‘They were not that young, but they were
just really into music It was very important—
it was part of life [t was part of the weekend
to bring your radio out to the backyard if you
had to help vour dad pick weeds or something,.
1 can still hear Mamas & Papas songs and think
about summer davs out in the backyard when
1 was six. [t was very much a part of our con-
sciousness at i@ young age.

MC: It was juse there for you, then.

DEBBY: Environmental.

MC: So in a sense, it s probably even more deeply
ingrained for you than it is for somebody my
age.

VICKI: | think that's true, because we also were

16

too young to have any sense of cynicism, any
sense of .. reality, so we had these fantasies.
I remember thinking that when [ heard Sonny
& Cher on the radio, that they were at the mdio
station singing over the microphone. 1 had this
fantasy that every time [ heard thae song, they
were there! And so it wis very personal.

MC: Cant you recount the series of quirks, revela-
tions, and coincidences that led you from Point
A to where you are now?

VICKL: 1 guess it started out in three separate
plices in the Los Angeles. Michael was doing
her thing |in Elton Duck]. Susanna was doing
her thing, and Debbi and | were in o band. We
were looking for another guitarist, Susanna was
looking for a band—something 10 do—cuz shed
never really been in a band before. The three
of us connected through fa classified adj in the
Recycler. where vou have to sift through 80 per-
cent total freaks before you find anything rela-
tively human. That's why the odds are so amaz-
ing that we actually did find something that
clicked. There were certain references |in the
adj to "Beatles, Byrnds, and Buffalo Springficid!
that Jeued us inf. We talked over the phone—it
was right after John Lennon was assassinated.
We spoke for hours and houns over the phone,
realizing that we badd to get together. [t was ac-
tuadly January, ‘81 ‘Iragedies always bring peo-
ple together, and it did. We just met, exchanged
tapes, and realized that there was a very strong
common denominator here, a very strong af-
tection for the same type of music, and the same
goitls. We'd sit there and say, “Are you crazy

Y,

Susanna Hoffs: Somehow Prince knew about the
electricyellow-sunshine sound.
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Debhi Peterson: “They were checkin’
oor guts, I'll tell ya”
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cnough to wanna do this all the way? Are you
serious about this?” | mean, you feel stupid s:
ing. "Do you wanna be a Number-One group?”
It sounds like such a ridiculous thing.
MICHAEL: D you wanna be a rock & roll star?
VICKI: Yeah. And she said ves and we said ves,
and we went on from there. And | think the
thing that kept us going was that we always kept
an ¢yc on what we wanted to do, no matter
what outside people were trving 1o inject,
Everything we did. it really was a stepladder.
We had short-term goals and fong-term gouls.
The long-teem goal was a ridiculous goal, and
the short-term goals were “making, the record™
and “plaving the Whisky!' “getting plaved on
Rodney?” “getting mentioned in the Music Con-
nection?” Whatever it was, it was very localized
and important to us.

MC: Without thase short-term goals, it wonld've
been just absurd.

VICKI: Oh. no, you can’t do it. So, after we had
done our Down Kitty single, “Gettin' Out of
Hand™—

DEBBI: We huad vur own personal label.

WCKI: —we became involved with [Miles Cope-
land’s now-defunct] Faulty Products, which was
distributing it at the time. We signed up with
L.A.PD., Miles Copeland's fmanagement| com-
pany, recorded the EP in basically 24 hours,
with a tiny little budget, with Craig leon. So
it was originally a Fauity Record—it was a taulty
record all around. We got a lot of college play
around the country. We went on the road with
the English Beat, which was a real experiencee,
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cuz we were 10t ready 1o do anything like that
DEBBI: 1t was definitely sink-or-swim.

MC: Wus it traumatizing?

VICKI: In some ways it really was. We were so
tough. We knew a band like that has an au-
dienee that's intensely loyal, and you go out for
an audience, and they go, “Who the hell is this?
Get off the stage?”

DEBBI: “W'ho are these dumb girls?”

VICKL: “A buncha chicks’ you know, “we never
hearda vou!' Half the time, because of the way
the thing was promoted, we were not even on
the bill. So it was a very tough tour.

DEBBI: Character-building.

MC: Michael Cooper of the Lakers calls that «
‘gut check.”

DEBBI: They were checkin® our guts. Ul tell ya.
Checkin® our guts 1o the door.

VICKI: W came back from that tour, and I re-
member sitting in the kitchen table with {the
Dream Syndicate’s] Steve Wynn, and he said,
“How was it?” And 1 sat there for about three
seconds. . .and then 1 burst into tears. That was
the first time—the entire time 1'd been think-
ing about—

DEBBI: The whole tour she was TOUGH.
VICKI: The entire time, | was like, “Awright, fet's
go! We're gonna go ou there tonight and we're
gonna be THE STONES tonight.” Or “We're the
Ramones tonight!™

DEBBI: It was like being thrown to the lions.
MC: S0 you found management. Did they ex-
plain to you what appealed 1o them about the
Bangs/Bangles?

VICKE: The first meeting we had with Miles Cope-
land and Mike Gormley, we were very defen-
sive. “They just want the poor man's Go-Go's,
They want us to take up all the little crumbs
that the Go-Go's don't want anymore, We're not
gonna be on LRS! So we had this meeting, and
we said, “Okay, so whaddaya think you can do
for us? [Copeland had) seen us at the Cathay de

Grande on a night when we all had colds, and
he really liked us, something about the band,
probably our froggy sound. [ think he liked the
encrgy—anyway, he saw something there. |
don't know what. We met him afterwards and
we were saying, “Who's this?” I guess he
manages the Police ot something?” “'Buy me a
beer and we'll k! We were not really that im-
pressed, but when we sat down and tatked to
him, we realized the way he wanted to do things
was to tike it very slowly, to really give the band
a chance to do a little bit of grawing, which,
God knows, we needed—and still do. And not

Michael Steele. “You have to
be ready NOW”
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g0 out there and spend a ton of money that we
were gonna owe for the rest of our lives, so that
really worked in with how we wanted to do
things.

MC: It sounds like you were spared the travdils
that most aspiring bands bave to endure—
shopping your demo tape around, trying to get
in some doors, questioning your worth, The
AGR bustle tends to make you primarily con-
cerned not with your creative growth but with
getting a deal.

DEBB: It tends to make people compromise; they
often go overboard in the compromise depart-
ment, and they lose their style and they lose
their sound, That's sorta sad.

MICHAEL: Yeah, in the old days, it scemed like you
could do like five records and develop it, and
they d still keep you on the label. Nowadays,
it's like Mr. Mister—you have to be ready NOW.
VICKI: 1 can't imagine us sitting around listening
to the radio and saying, “*Now, what is current?
What is contemporary? What is gonna be a hit?”
And “Let’s do that!” We didn't really care about
getting the political major deal. We knew that
we were still learning and growing; it would've
been disastrous.

SUSANNA: Not only that, but we came out at a
time that was very conducive to going and get-
ting a street reputation in the clubs. A scene just
sort of blossomed that spring—82, | guess. We
were just happy to play the Whisky a Go Go.
MICHAEL: Best club in the world.

MC: Great sound, too—except for that one table
underneath where all the industry guys sat,
fronically enough.

SUSANNA: 1 think we would've made it happen,
evenif [things had been different). Everyone was
very into doing their own little indie projects,
starting their own little labels, managing them-
selves, being very entreprencurial about it all.
it was like a group of pceople who had all
worked at record stores starting bands,
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“You feel stupid saying, ‘Do you wanna be a Number-One group? ~

MC: Llow did the deal with Colmmbia come
abowt? Did you let 1.A.PD do it?

VICKI: Even though there were several labels that
were sort of nibbling, we didn't really get in
volved in that at all. ‘The thing that impressed
us was that the A&R people from Columbia
were showing up at the shows: we were get
ting somce kind of relationship with Peter
Philbin, and Ron Oberman. Peter was great. Of
course, we've lost him now [to Elcktra).
MICHAEL: Peter Philbin is still very supportive of
us. He's gotten us through some rough times.
He's really a music lover,

MC: 1t's nice to know there are class people here
and there in the biz Anyuay, now that we're
up-to-dete, let's talk about the new atbum. It
struck me that there’s a slight drvop-off in orig
inal material on Different Light, although the
covers make up for it. Most significantly,
though, theres no “Hero Takes a Fall”®
SUSANNA: There isn't. Vicki and T were feeling like
we wanted the rock thing—it was really impor-
tant. Actually, 1 started " Walkin® Down Your
Street” with that nonstop “"Hero'™ beat in mind.
and it had this really cool guitar riff. 1 don't
know what happencd—somehow. it became
more R&B along the way—but, originally, it had
4 Rolling Stones-meet-the-Supremes [feel].

MC: Your most daring cover choice so far is IBig
Sars classic] “September Gurls.”

MICHAEL: I'll say. The performance—not only the
song. but the performance—on that record is
[amazing|. | mean, we keep picking these im-
possible covers, and some of them work and
some of them don't. Until 1 opened my mouth
I had no idea of how it was gonna sound like
cuz we hadn't done it hive, and it was the first
time [ had sung a lead on a record in my life
What a great thing to pick for vour first vocal
It was cither sink or swim, and [ think we're
all real happy about how it turned out.
SUSANNA: [Alex Chilton] has such an instinctive
feel. When he plays, the emotions are just

there’s a certain rhythm. We saw him live reeent
Iy, and it's like it's coming from within—infense
The way he plays guitar s like hysterical,
almost. 1t's like those old McGuinn solos, with
that staccato—

MICHAEL: The guitar sound just hits you in the
face—there’s such ar immediacy to it When
they mixed it they didn’t go, “Gee, that's a lit
tle up-front. isn't it2” They just did it. There's
avery drug-like vibe to those performances: it's
loose, but somehow it stays a cohesive unit.
SUSANNA: Craniking-theVU-micters sourd. The
Jyellowr—the yellow-guitar sound. When we
went to do our first single, we wanted that
guitar sound. We went over 1o Emitt Rhodes
studio and said, “Wo want the VU meter o
orack with Lke this clectric-sunshineyvellow
sound—this Sixties guitar sound:’ Its funny, cuz
I got a yellow birthday cake in the shape of a
guitar from Prince for my birthday, and Debbi
was saving, “ls thar what you mean by “vellow
guitar’?” 1 said, "No, | was thinking in more
cosmic/psychedelic terms here!”

MC: Who plays the keyboards on “Manic
Monday?”

MICHAEL: "I'hat s Mitchell Froom. and David Kahne
playved on some of it

MC: 1 understand thar Rusty Anderson Jof Liv
ing Daylights| and Kabne played some of the
Luitars on the album.

VICKE: Um-hmm

MICHAEL: >avid played air guitar throughout the
entire album

VICK: He was the lead air guitzrist.

MC: The big difference between your earlier
records and the new one is the guitars are huge
through a lot of Difterent Light

VICK: We did a lot of ‘'em. We did a ot of doub-
ling guitars, a lot of lavering of different sounds.
MICHAEL: W'hat's cool about Rusty is, he's not so
much one of these million-notes-a-ninute guys;
he's really ino getting a great sound and he's
thinking of great, strange ideas. {t's not like,
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“het's get a session guy!

VICKI: No, not at all. He's a friend of ours, and
we just brought him in because he has some
sounds that we didn't have

MICHAEL: Ycah, he understands hearing the song
as a song, and thinking, what is the thing that'll
fit in here, and make this bright and colorful?
As opposed to the Yagwic school.

MC: We've talked a lot about your influences.
Do you bave any specifically femeale points of
reference?

SUSANNA: Wi were all weaned on Joni Mitchell—
you know, that fluty high stuff, the trills and
the embellishments are something we've incor-
porated, like on “let It Go!

MC: That's your strongest original on the new
album.

MICHAEL: Very organic.

SUSANNA: That was gonna be a B-side, and we
always felt like David Kahne didn't want us to
do too much folked-out, Joni Mitchell, £Wen-
en stuff.

MICHAEL: Hc's trying to break the parts up instead
of having us singing in blocks of harmonics.
SUSANNA: But we just went all out. We said,
“You're gonna die when vou hear this song—
it's like folk-to-the-max.

VICKI: We didn't even tell him what the song was
before we recorded it We knew so much he was
gonna hate it that we said, “David, pretend like
this is a Mike Curb Congregation session and
you're just getting paid a lot of money for
this—you don’t care what it sounds like, okay?
IUs just the B-side of the single. Just get in the
room—wce're gonna do the song?” And we didn't
let him have anything to do with it

SUSANNA: There's rollercoaster trills going all over,
which, for us, is like {the ultimate]

MC: The rocal ensemble seems so organic on
that track that it'’s almaost like an aural re-
lay—the baton gets passed along the line. And
Jowdon't eren think about who's singing what
parts. It's like those old Beatles records and
Byrds records—at the time, nobody tried to

Jigure out who was singing what; it was as if

it was all coming out of the same bead.
SUSANNA: ‘That's the most.
MICHAEL: 1t’s a gnarly blend.
DEBBI: It's the Big Bangle Theory
e s

Aba! A clue. I never let on that | knew their
secret—they would've just denied everything
anyway. I mean, they said they were going to
Errope, but who knows? Then there’s the rumor
about this parallel universe, and some prepu-
hescent all-girl group from “New Jersey" who
call themselves “the Bangs,” but nobody's talk-
ing. Ob, did | mention that “Kabne' is a coded
anagram for “Wells"? If you don't believe it,
play “Manic Monday ™ backieards.

Anyway. then there was Monica, wbo used
to come to the paol where I was a lifeguard.
She drove ber parents’ ‘6-F Buick wagon, and
she bad a thing about Jim McGuinn... R

ELECTROSOUND GROUP

CALIFORNIA

IOWA INDIANA NEW YORK

CUSTOM RECORD
PRESSINGS AND

CASSETTE DUPLICATION

AUDIOPHILE PRESSINGS

MASTERING & PLATING

PACKAGING & FULFILLMENT

PERSONAL SERVICE WITH QUICK TURNAROUND
FREE STUDIO PICKUPS

. cS o
hgital De

INCLUDES.ACCRED!TED ENGINEER

BEST QUALITY PRODUCT IN THE INDUSTRY

CHECK OUR COMPETITIVE PRICING
BY CALLING DEBBI REAGAN (818) 767-8833

18

MUSIC CONNECTION, FEBRUARY 17 —MARCH 2



"CLOSE READING :

| Different Light, Coup or Compromise?

With Different Light, their second it and third actiial recording,
the Bangles have sacrificed much of the stumber-party intimacy that
animated their earlier work for a more refined, and consequently more
distant, approach. They ‘ve grown up. You can even seg it in the pictures,
on the cover—each of the four methbéfs is shown’in a series of very posed
poses. Nothing shown comes close to the giggles and ¢ut-ups of their
first EP. Of course, growing up is hardly a bad thing—everyone grows
up and gets serious eventually. “‘Unfortunately) though, the new music
| reflects very little of the maturity and sophisticatipn the new Bangles are
trying to project. :

The songs themselves are not bad. In the fght moed, Different Light
can be a very enjoyable record. The four cover tunes are particularly well- |
chosen: Prince’s “Manic Monday™ is both a melodic and lyrical treat that
belies the wistful reltictance of rising to work on Monday mornings; Jules
| Shear’s “If She Knew What She Wants”™ is stng in third-person to avoid
a gender problem, but actually becomes more compelling than the Griginal
by observing ‘the comic absurdity of an all-too-common relationship
doomed to last forever; Alex Chilton’s “September Gurls™ and Liam Stern-
berg’s “Walk Like an Egyptian’’ possess punch and unorthodox perspec”
-tives. The covers are so strong that the original songs seem to wane by

comparison, Oh, they're not bad—they just suffer from the lack of distinc-
tive hooks and lyric precision, which causes them to sound tired even
on first listen. This is where the lack of personal stamp is glarinﬁ, because
the Bangles have written with plenty of boldness in the past, but it’s all
very tentative and predictable here. No magic, no personality. Check out
thesc lines from the first LP’s “Dover Beach™

If we bad the time

I would run quway with you

To a perfect world”

Wed suspend all that was duty or required

Late last night you cried

And I couldn’t come to you

But on the other side

You and I inseparable and walking':

It goes on in much the same fashion—dreamy, deeply petsorial, visual,
evocative, and idealistic, but also pragmatic—all written with confidence
against a backdrop of gorgeously flowing music. Now compare the above
lines with this versg from' Different Light's “Not Like You™:

How could you do it

Il’s not like you

To be the one to lose

Why did you do it

It’s not like you

But I'll be arbund for you

Do what? Lose what? Why stick around? Again, the rest of the song is
like this—all nebulous cliches that tell the listener nothing. The writers
of this song probably know what it's about, but the listeners certainly
don’t. S0 why bother 1o write it, record it, and sell it tp peoplc if it’s
only an inside joke? Fill us in, too—that’s what lyrics are for.

Musically, the originals suffer from the same disease—no real sure-
handed strokes. “Standing in the Hallway” is cute, “Walking Down Your
Street” is borderline catchy, but that’s about it

The lone exception to this disappointing scendrio 'is Michael Steele's
“Following," a dark, intimate acoustic picce thit commands attention—
and holds it—via a convincing vocal performance. Stecle, in fact, is the
surprise of the record, as she contrasts this stark pieceswith the shinm-
mering “September Gurls;” and ali this without ever having sung lead on
record before:

The “star’” performances, howeverzare uﬁqutsti(mabl} Susinna Hofls!
Her thin, toyish alto is so bouncy and tingly, it adds much of the luster
to “..Monday™ and “If She Knew...,’ the “single” cuts that open cach side
Aside from tiiat, though, hot even the heaptifully textured lead and backing
voices can save the bulk of the,songs from bfandness. David Kahpe's
meticulous production adds an fjmpressivc degree of aural dépth to thit
record; unfortunately, aural depth is not the same as buman depth--anc
ultimately, there is no geiting around the lack of that here.

The Bangles hdve made, by most standards, a good second album. Witk
the right promotion; it could sell bufidles and break them as national chan
makers. But even if that happens, [ can't help hoping that they realize
they could have done much, much better. It is good to try to expose your
music to more and more people, but it is terrible to sacrifice or compromisc:
the best of your wlents and personalities 10'do so.

—~Jobn Bitzer |

For anotber view of the L see page 306.
1
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by John Bitzer

ith Different Light, David Kahne
Whas now produced both Bangles
albums, and this experience of

working with the same band twice seems to
have enabled him to develop his skills more
fully. After spending the tirst album getting
to know the band, he has now grown up
with them, and consequently, his contribu-
tions to the new record are that much more
substantial. He constructed a vast array of
sounds to accompany each song’s melody,
he arranged all of the vocal parts—including
solo, counterpoint, and chordal elements—
played guitar and keyboards on many of the
tracks, selected two of the cover tunes, and
even helped write a couple of the original
songs. Although Kahne admits all this reluc-
tantly, he will talk about how he came ta
make Different Light sound so much bigger
than its predecessor, and how he used his
panicular arranging skills to achieve this
sound

M)

PRODUCER PkUFILE
David Kahne on the Making of Different Light

MC: There are iour cover tunes on the
album. Did you feel there was a need for
strong outside material, perhaps because the
new original material was weaker than usual?
Kahne: No. It was braader. There's nothing
like “"Hero Takes a Fall)” but | felt songs like
“Return Post” and “In a Different Light” weye
as good as any. | like all the songs a lot,
which is unusual—I normally wouldn't listen
to a record | worked on, because by the time
you get out of the studio you've heard it so
many times. But the outside material was
chosen to provide a balance. | was thinking
of having a wide variety of rhythmic feels first
of all—I thought the first record had too many
“cowbeat” songs like “Tell Me” and “Al
About You! Also, second albums tend to
sound down—you get a lot of songs that
didn’t make the first record.

MC: You have all your life to write songs for
the first one, but anly a matter of months to
come up with quality material for the second

Kahne: Right, And you're also self-conscious
and nervous, because people have something
to compare you to. So | wanted ta make sure
there was enough breadth of style in the
record without going against the grain of the
band, which is their vocal style. We wanted
to make sure the vocals got the best setting
they could, and decided anything outside of
the vocals that we needed to do to get the
variety of feel and texture that we wanted
would be the course ta take.

MC: This included not only outside material,
but outside musicians, as well?

Kahne: Yeah, we decided on that together.
| played guitar and keyboards, Rusty Ander-
son [from the Living Daylights] played guitar,
Mitchell Froom played guitar, and Carlos
Vega played some drums. Because their
vocals tend to create a continuity from song
to song, you need a broader contrast of tonal
instrumentation to complement that vocal
soumd. So when they couldn't think of some-
thlng to do, | would play it, and when

CASSETTE DUPLICATING
RECORD PRESSING

MASTERING STUDIO

o ART LAYOUT

COMPETITIVE PRICES ¢ FAST SERVICE

(213) 849-4671

ALSHIRE INTERNATIONAL, INC.

ALISHIRE

(213) 849-4671

Mail or phone for FREE brochure and price list.
1015 ISABEL STREET ¢ PO. BOX 7107 » BURBANK, CA 91510

(213) 849-4671 * 1 (800) 423-2936 » TWX: 1-910-498-2759
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I couldn’t think of scmething to do, I'd get
somebody to help. Rusty played the twelve-
string solo in "Septernber Gurls” because it
was something Vicki wouldnt normally do,
and it had that cool, sitar-like sound to it. And
there are a couple of shuffles on the record,
like “Return Post!” where Debbi played some
drums, but that's such a specialized swing
feel that we decided to bring in Carlos.
MC: Did you have to concentrate just as
closely on the arrangements of the in-
strumental accompaniment as on its tone?
Kahne: Oh, yeah. Tke accompaniment is a
contrast to the melody line, but it can't be
a direct contrast, like counterpoint. | think ar-
ranging the accompaniment is the hardest
thing to do. Most people don't pay a lot of
attention to how much different an inversion
of a chord can make, compared to the mel-
ody. Like taking a four-note chord and only
using two notes in the vocal part. There's only
a few elements that vou deal with, but you
come to appreciate the vocal so much more
after working with the instruments in just the
right way.

MC: | know you car often get a significant
effect in vocals, too, just by raising the key
of the song. Did you make any adjustments
like that?

Kahne: Sure. | think when a singer really
strains to sing a fifth, for instance, you can
really get a lift out o' it. To me it’s all trying

| to creale a sense o dynamics within the

band’s ability to perform. | even loweredthe
keys—sometimes the lowest note is your
most effective and emotional. There’s a cou-

ple of notes in "If She Knew What She

Wants” where Susanna goes way down. |
think a lot of the best pop music is created
when artists are on the edge of their tech-
niques—there’'s something exciting about
that. If you don't capture that, you've usual-
ly got a pretty dull record.

MC: And yet Diffe-ent Light sounds so re-
fined. Did you feel there was enough spon-
taneity on this record?

Kahne: | always thirk spontaneity is the best
element of a record, but a lot of artists are
spontaneous through the entire record, s0
they give exactly the same impression on
every song. I every time you're spontaneous,
you go to the same place, you've got a bor-
ing record, too. To b2 really spontaneous, you
have to be an exce! ent technician and have
a lot of self-control, because control is the
other half of it. Like a drummer—a lot of

‘A lot of the best pop
music is created when
artists are on the edge
of their techniques. If
you don’t capture
that, you've usually
got a pretty dull
record.”

Manufacturers of BASF Custom-Length Chrome Cassettes—

Customized Video Cassette Loading

drummers only play well fast. You take the
tempo down a couple ot beats per minute,
and they start to drag and lose their feel. It
might take the best drummers a year to be
able to play a groove consistently another
three beats per minute. So it takes a lot of
control to get to the point where they can
slip into any groove at any speed quickly and
consistently—to be truly spontaneous. Now,
what the Bangles do spontaneously is go out
and sing together without even thinking
about it, and when they sing a chord it res-
onates. Of all the bands V've worked with,
the Bangles have more raw tone than any of
them. And it's something that's unpredicated
by any of the four of their voices. That's the
type of spontaneity we tried to capture—and
control—on this record.

MC: One last thing: There was some public-
ity when the last album came out about con-
flicts that occurred in the studio between you
and the band. Did things go smoothly this
time, now that you know each other better?
Kahne: There are always huge conflicts, but
| think the overall feeling is that it was a great
experience. Anytime you work with perform-
ers who try 1o do something they've never
done before, there will be conflicts. There’s
always performance anxiety, fear—it takes a
lot of courage to make a record, if they're
serious about it. Because they're always go-
ing to face themselves, and the producer is
usually the one who is bringing up the con-
flict. But, again, overall it was very positive.
MC: So youd work with them again?
Kahne: If they want me to. | don't know if
they want me to.
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DO YOU DESERVE A RECORD DEAL?

IF YOU ANSWER YES TO ANY OF THE FOLLOWING QUESTIONS,
N\ ZZ/ 4
CAN HELP YOU GET ON THE CHARTS

1. Do you have hit material?
2. Are you having a hard time connecting with record labels?
3. Are you finally willing to hire someone professional?

WE OFFER THE FOLLOWING SERVICES:

1. PRE-PRODUCTION: We help you commercialize your material or help you select tailor-made material from our
library or other publishers. « Songwriters: Submit your best material.

2. PRODUCTION & RECORDING: We rehearse, arrange, & record you in a state-of-the-art 24-track recording studio.
3. ACQUISITION OF RECORDING CONTRACTS: We shop the master tape, offer legal assistance, and help negotiate
your recording contracts.

4. MASTERING, PRESSING, & DISTRIBUTION: We oversee tape mastering, transfer to lacquers, and record manufac-
turing. We help you set up distribution.
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We are seriously searching for hit-bound artists. We
are a company who cares. . .with a staff of profes-
sicnals who have worked with such artists as:
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he music business. Music. Business.

Sometimes it seems like the two should

have nothing to do with one another.
Sometimes they seem inextricably linked, like
in rock & roll. If vouve toiled in the record in-
dustry for more than a decade und have neither
completely sold out nor become totally inured
to its inequilies. you're lucky. You’ve bought
The Dream. Usually, it’s someone clse’s, o, if
vou've been particularly successful, you've
made it your own.

The world of pop music has attracted its
share of pie-in-the-sky visionaries who have
delivered on their lofty ambitions: from Sam
Phillips, Ahmet Ertegun and Phil Spector
through Berry Gordy and Chris Blackwell to
Greg Ginn, Chuck Dukowski, Bob Biggs, and
Bill Hein. The independent label is the corner-
stone for the development of rock, and con-
tinues to provide an alternative to the hype-
laden pop-40 status quo. Today, labels like SST,
Enigma, Twin Tone, Bigtime, Coyote, and count-
less others form a minor-league-network prov-
ing ground for showcasing acts to the majors,
with college radio, the club circuit, and fanzines
as its allernative media backdrop. Once every
ten years or so, the activity surfaces with enough
visibilitv to be categerized as a movement. The
rest of the time, like right now, for instance, the
survival-of-the-fittes! competition takes place in
undergraund anonymity, with only the most
commitied fans paving attention.

[ broke into the music business in 1976, car-
ried along on the new wave of NY. bands, led
by Patti Smith, Television, Talking Heads, and
Ramones; taking place at the clubs like CBGB’s
and Max’s, while being written about in publi-
cations such as the New York Rocker and Punk.
I was the publicist briefly for ORK Records,
the label for Television’s seminal “Little Johnny
Jewel’”” and Richard Hell’s anthem, “‘Blank
Generation]” until that company self-destrucied
on the eve of a PhonoGram/U.K. distrihution
deal. Then, it was on to my first payving gig,
with one-time New York Dolls manager Marty
Thau's Red Star Records, honie of Suicide,
Boston's Real Kids, and the Fleshtones, where
my title was “minister of information’ back in
those polemical times.

I bought that drcam, taking it to the streets
in guerilla fashion o battle the rock establish-
ment’s punk boycoit in the name of the new
wave. All the wkhile trying to sell a few records,
utilizing a suddenls revitalized indie distribu-
tion system, which was supposedly geared to
reach a burgeoning network of alternative rec-
ord shops. Of course, ten vears after, only the
strongest (and most clever) have managed to
survive; the rest, from Stiff and Sire to Slash,
staved alive by making deals with majors.

I made my own arrangements with the big
bovs, going on to work for PolyGram Records,
Warner Amex (MTV), and Viacom (Showtime
The Mavie Channel), but I don’t think Ive
abandoned my ideals. No sirree. I just like to
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elling the Dream

eat. Anyway, ['ve seen the world from both sides
now. And, believe me, there’s no moral advan-
tage in heing independent. And, while, for in-
stance, the Cult’s careerism might be a bit too
much to take, I can’t argue with lan Astbury
when he tells me, “‘At the end of the day, an
independent wants to make money just like a
major record comp:ny.’ Megalomania and rip-
offs are even more likely 1o occur at small labels,
since power is often invested in a single in-
dividual. Nelson George's Where Did Our Love
Go? describes how Berry Gordyv’s Motown
dream of providing a musical home for the
disenfranchised black musician turned into a
nightmare under his one-man rule.

Still, as long as popular music requires a
steady diet of innovative new artists and seers,
there will be a place for the independent label.
Unfortunately, these multinational-enteriain-
ment-conglomerate, vuppic times have never
seemed bleaker for those American mavericks
who choose to go against the grain. SST has
lost Husker Du to Warners, and the Minutemen
to D. Boon’s tragic death. Twin Tone has had
to let go of the Replacements, while picking up
perennial outsider Jonathan Richman and
lllustration by Ron Fritcher

PRAISE OF INDEPENDENTS

by Roy Trakin
promising Hoboken label Coyote. Slash looks
in disarray, with its Warners disiribution pact
reportedly in jeopardy. The only U.S. indies that
continue to thrive are those that cater to spe-
cific, well-defined markets, like Profile, Wind-
ham Hill, and Tommy Boy (and the latter two
are distributed, respectively, by A&M and
Warners).

The rise of independent labels can always
be tied to a corresponding street-music phenom-
enon, be it rhythm & blues, rockabilly, Brill
Building pop, the British Invasion, disco, punk,
or rap. It’s all a matter of being able 10 react
to a rapidly changing marketplace, to instan-
taneously package a subcult scene for mass con-
sumption. And surely, it’s only natural for a
label serving a small clieniele to want to sell
to a larger one. That’s called economic growth.

Still, social critics decry rock & roll for its
all-or-nothing financial formula. We wonder why
pop musicians must be either fabulously weaithy
or unable to make a living. We want to know
why it’s impossible for a rocker 10 earn a de-
cent, middle-class wage, whatever that might be
in these inflation-ridden times. . ..

Quite simply, the rewards are so great be-
cause the risks are thal much greater. As British
writer Simon Frith points out, rock & roll is
endemic to a capitalist society. The tvrannical
““laissez-faire’’ of the pop charts (with its
historical ‘‘openness’” to major label *‘influ-
ence’’) reflects the vicious Darwinian world of
rock & roll, where otherwise-sane men are
driven to bite the head off a dove 10 draw at-
tention to their work. Or dress like androgynous
choirboys, greasepaintstained clowns, working
class heroes. . .next thing you know, they’ll be
slicing oft their own ears. ...

The Dream? That music is created from the
spontaneity of inspiration, unsullied by thoughts
of recompense. The Reality? Rock & roll is a
winner-take-all rat race for the attentions of a
thrill-hungry, fickle, teenvbopper audience,
hardened by video satiation. The Compromise?
There’s no business like show business, even if
you have to follow the elephant around with a
shovel and a scoop. The Dream may be over,
but there’s an awful lot of reality out there still
to experience. This crazy industry needs all the
enlightened prophets (profits?) that can fit. If
you dare, the niche is there.

Living out West afier growing up in New
York has tuned me inlo this country’s pioncer-
ing {rontier spirit, thal anti-establishment bias
which invites one to “‘do-it-vourself’’ Like ear-
ly Hollywood itself, the music business has
always attracted an eclectic band of trailblazers.
It's up to subsequent generations to keep that
initial impulse alive in an industry increasing-
ly overrun by lawyers and accountants. From
Sun Records to Homestead, the independent
label has been the key to rock & roll’s continued
artistic, and financial, development. As Patti
Smith once put it, *We created il. Let’s 1ake
it over!” Or start a new one.... B
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by Ronald Coleman

he positive press and exceptional sales
I (by independent label standards) of
sums by such unconventional groups
as the Beasts of Bourbon, Alex Chilton, Paint-
ers & Dockers, and Dumptruck, has moved L.A-
based Bigtime Records America into sudden
prominence. The label, run by Australian
businessman Fred Bestall, opened offices here
last spring in the wake of a strong showing
Down Under with the debut LP of the Hoodoo
Gurus. This Aussie band has gained notoriety
in alternative circles for its offbeat guitar pop;
the Gurus’ current single, ““Bittersweet]” has
topped the CM/ and Gavin Report charts.

Bestall and his partner, Lance Reynolds,
founded Bigtime over a decade ago as a legit-
imate-theater production company. The com-
pany got hot when it discovered and developed
soft-popsters Air Supply. Bestall & Reynolds
brought Air Supply to the U.S. via Arista Rec-
ords in the late Seventies, and the group im-
mediately took over the pop charts here and
internationally.

Four years ago, Bestall became tired of col-
lecting royalties and playing the corporate game.
After the rubble cleared from a lawsuit that left
Air Supply securely on the Arista roster,
Bestall bought out his partner and tried on an
alternative hat by signing the Hoodoo Gurus,
who sa*'ed from the Australian underground to
the top of the Oz pop charts. A&M signed the
Gurus for the US. and released their first
album, Stoneage Romeos, in 1984. Bestall’s
next move was to start an office in L.A., with
the intention of getting other Aussie acts some
exposure as well as signing some American acts
to the label.
| All was well until A&M stalled the follow-up
album by the Gurus even after it entered the
charts in the top five back home last July. Thus,
Mars Needs Guitars!, their second album, wound
up on Bigtime in America, a kind of return of
the prodigal band for the label. This uncal-
culated maneuver seems to have been sweeter
than expected, as Bigtime is presently gearing
up to place ‘‘Bittersweet”” in CHR rotation,
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something Bestall claims might not have hap-
pened if the band had remained with A&M in
the U.S.

*“I think the Mars album would have done
the same as the first album if the band were
still on A&M, and that’s what they were wor-
ried about. A&M felt that Mars wasn’t going
to go through the roof for them, justifiably so,
because that’s what they’re in the business to
do,” he explains. The summer release date of
Mars complicated the issue for the band, who
Bestall feels would have been lost in the shuf-
fle: ““They would have released the album when
Sting and a lot of other big records were out,
and we would have been one of them. I doubt
if we would have been given the time or atten-
tion that I would have liked them to give us?’

This young-but-experienced record executive
feels his company has something to offer ar-
tists that the majors cannot. *‘I think we have
a reputation for sticking with a band. I mean,
it took six years of developing Air Supply before
they made it. We signed the Hoodoo Gurus in
1982, and it’s been a long haul to get people
to accept the band, because many people
thought they were too tongue-in-cheek. If we
take something on, we believe in it, and that’s
all there is to it!”” Bestall boasts.

Another aspect of this approach is the at-
tention to detail that he prides the label on.
“It’s more of a personal thing,” Bestall stresses.
“You tend to get more involved right across the
board with everything [your acts] do: their tour-
ing schedule, their direction, the long-term ob-
jectives of the group, and how it is going to be
built logically. We can’t afford too many mis-
takes; we can’t afford to write off a bad album
and say, ‘Next!” Everything we do has to make
money, and that’s a pretty tall order to have to
live up to. We've been lucky, because every
release in this country to date is basically in
the black?”

This concern for the artist’s career and de-
velopment is refreshing, especially for a label
that calls itself (perhaps facetiously) Bigtime
Records. ““I'look at it as a boutique style of ar-
Bestall says. ““You can’t af-
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ford to have 30 or 40 acts and throw the dice
to see which one wins this year. What we try
to do is to build a career logically. 1 realize we
can’t sell as many records as CBS, but on the
other hand, if we sell half the number of records
that CBS or Warner Bros. does, it is a finan-
cial success, plus everybody makes more money,
including the group’”’

What sets Bigtime apart from many other
indies is the international clout it has acquired
through the various licensing and signing deals
Bestall has made in other markets. The most
recent deal was secured with Chrysalis in the
UK. for distribution purposes. These tactics en-
sure a wide exposure for Bigtime’s acts.

““With labels everywhere in the world, we can
guarantee to an artist release in all these mar-
kets,” Bestall explains. ‘“This makes us different
from most other independents. 1 know Slash is
in a similar situation. That is one level of in-
die operation. The other level is a domestic one
in which we are one of the few larger indepen-
dent labels that are not distributed by a major
label. Slash is with Warner Bros., I.R.S. is with
MCA, and Tommy Boy has gone to Warners.
There’s still labels like Twin Tone, SST, and DB
who aren’t. I like to think that we’'re getting
to the top of the heap of labels not distributed
by majors!’

Although he has been approached by ma-
jor companies for a distribution deal, Bestall
claims he is hesitant to let go of the unique
situation afforded by remaining independent in
the United States. “There is a very enjoyable
luxury about being an independent, because
you can do business with who you want to, you
can set your own parameters, and you can ba-
sically do what you want}” he says.

Bestall fully understands the rigorous red
tape involved with a major distribution deal,
having participated in such arrangements both
here and overseas in the past. That machinery
is what typically gets in the way of the creative
process, according to Bestall: ‘‘It tends to be
the system in the corporate deal—it doesn’t
matter who it is, even though there are the best
of intentions. There is nothmg more excmng
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than being an independent. There is a lot of
aggravation, but it is all worth it. You’re your
own boss, you do what you want the way you
want, and I think a lot of the bands we sign
tend to appreciate that?’

Though his plans for a distribution deal are
on the back burner for the moment, Bestall is
looking across the At antic to expand the Big-
time name in other alternative markets. He ex-
plains his next move enthusiastically: *‘We’re
just in the process of setting up Bigtime in the
U.K. through an independent company called
Making Waves. The reason for this move is that
we have a lot of product out of here and Aus-
tralia, so with an office in London, we’ll basi-
cally have the three major markets covered”’
Part of this formula includes the signings of
acts from England for the Bigtime roster. Big-
time has secured long-time worldwide deals with
the Jazz Butcher, the Folk Devils, and the Scien-
tists. He has also obtained MicroDisney for the
U.S. and Canada.

These bands, like all of the Bigtime constit-
uents, are of an alternative mind and spirit.
Bestall claims these qualities are prerequisites
to becoming part ol the organization: “‘It’s
something we really look into—the lyric con-
tent and the style of the group, it’s very impor-
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tant. You know, we’ve sort of been there and
done it on the bland side of the business;’ he
admits.

“I think there is a vibrancy [in the indie
scene), and it’s not jaded or tired yet. One of
the things that has made us cotne so far in such
a short time is that we did nine albums in nine
months of operation in Los Angeles. Now we’ve
got more records being offered than we can deal
with. The next step for us is to learn the market
even better and get our products in more stores
and to motivate ou- distributors’

Go get ’em, Freddie. B
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Linn 9000, Prophet 2000, Yamaha DX7, Sound Workshop Console,
Otari MX5050 Mk.il’s, Lexicon 200’s + Super Prime Time + Much More!

“Treat your EARS . . . You Deserve It!”

EQUIPMENT PACKAGE

For Lease

Tascam Console ® Tascam 16 Track
MCI 2 Track ® Tascam 122 Cassette
JBL Monitors
Sennheiser, Sony and Beyer Mics
Lexicon Prime Time 1l DDL
Eventide Harmonizer
AKG & Mic Mix Reverbs
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Heeti

All original Rock Band together for 5 years.
Is currently seeking professional management.
Strong commerical material
and a committed attitude.

Contact Sean Johnson 818-886-5355.

Retference & Bond
MUSICIANS

SAVE $$$ ON TAXES

If you spend money on musical equipment,
recording or rehearsal studio rental,
lessons, videos, etc. ... You may be entitled
to special tax deductions—get a bigger

refund—for more information call:

HNR CLARK

Musicians Tax Specialist

(213) 465-8388 or (213) 393-2341
1585 Crossroads of the World, Suite 119, Hollywood 90028
in most cases flat rate $75
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! he biggest problem facing independent
labels—new and established alike—is
adequate placement and distribution of

their product. If records aren’t in stores, how

can they sell? Sure, many labels have become
successful through placing ads in fanzines and
selling their product by mail order, but how do
you reach the majority of listeners who don’t
read fanzines? Fuce it, there’s only a limited
[ number of local ma & pa stores that will take
records on consignment. Of course, you niight
decide to take the path of those determined
souls who pack up their compact autos and trek
the parameters of the West or East Coasts,
hopefully placing three-to-five records in numer-

[ ous little stores along the way. The unforeseen

nightmare, however, comes about when one

realizes the impossibility of really knowing
thereafter what’s happening with the records:

How do you keep tabs on records sold, and
how do you colleet on them? How do you know
your product is properly placed so that con-
sumers will see 1t? How do you service stores
with more records? How much money and time
do you have to spend on phone calls just to
retail outlets? Finally, how do you break into
the bastions of the Towers and the Where-
houses, those major chains that can really move
your product?

And even if you've secured a so-called “‘dis-
tnibution deal}” what guarantees that vour
records will ever actually move from your dis-
tributor’s warehouse floor? What guarantees
punctual payment or sometimes even payment
at all? The fact is, distribution can be a real
headache—no kidding,
| Consequently, we set out to shed some light
( on the perplexing world of distribution by pro-
filing Hawthorne-based Sounds Good, an or-
ganization that in less than five years has grown
from one of six entities crammed into Rhino’s
old cavernous warehouse to one of the largest
independent distributors in the nation,

Ask Bob Marin, managing director of
Sounds Good, what makes his company suc-
cessful. He'll pause. Colleet his thoughts and,
like a computer spewing out stored matter, he’ll

PROMOTIONS MANAGER

Promotions Manager sought by world leader in percussion to represent
[ West Coast operation o artists, press. and selected prestigious retailers.

Candidate should have strong music background. ideally percussion. and
key knowledge of current artists, groups. and contemporary music climate,
Excellent opportunity. competitive salary, and exciting working environ-
ment for mobile, creative person with good communication skills,

Send resume and salary history 10;

Dept. A

833 N. La Cienega, 2nd Floor |
Los Angeles, CA 90069
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ounds Good Has a Suite Beat

reply, ““1 think we have very intelligent sales
people. I think we have spectacular fill. We have
a good name within the business. There’s no
games being played. We pay well. We try to have
an extreniely open and honest relationship with
everyone we deal with!” STOP! He pounds the
nail smack on the head. ““Open and honest
communication’ is the key element supporting
the success of his business. ““Communication
is a crazy word;” explains Marin. *“People will
say, ‘Yeah, you have to talk communication; but
it goes much deeper to follow through. We can’t
hammer it into our sales people enough. It goes
hand-in-hand with the product we service, the
product we're delivering, with the signing of a
group or with a label we distribute. We deal
on realistic terms. We need to know what we
are going to sell and what the applications are!”

The main thing the people at Sounds Good
want to avoid is misrepresentation. This is why
communication plays such a vital role in the
daily operations at Sounds Good. Too often, in-
experienced labels come in with unrealistic
ideas about their product. The fact is, the
glamor and financial rewards don’t come easi
Iv. Bonnie Levetin, Sounds Good’s special proj-
cets director, says the most frequent thing she
hears today from disillusioned [labels] is, *The
said they’d get our video on MTV? Levetin
stresses that Sounds Good refrains from mak-
ing promises that it can’t keep. ““We lay it out,
saving, ‘This is where our strengths are; this
is possibly where our weaknesses are; this is
what we can do for you! If it doesn’t make sense
to us, then we'll pass, because we're not in the
business just to have the most labels here or
the most quantity to distribute)’

It should be noted that heavy metal is not
one of Sounds Good’s fortes, As Levetin relates,
when most distributors began to capitalize on
the heavy metal market, Sounds Good decided
to keep its distance. This was not because the
company felt the musie lacked eredibility; on
the contrary, both Levetin and Marin felt that
no one within the company really understood
heavy metal. Obviously, if they didn’t get it, they
couldn’t effectively push it. *“We do know good

THE INDIE DISTRIBUTOR
90000900 0000000000O00OF0O

by William Clodfelter

high-cnergy dance music]” Levetin points out.
(Sounds Good was importing the Eurythmies,
Duran Duran, and the like long before any of
these bands had domestic licensing deals.)
“‘Same thing is true with ‘new music] whether
it be industrial or punk or any other versions
of it. With these forms of music, we have some-
one here who can say, ‘This is good; this isn't.
Yeah, I know we can move this in X territory;
and so forth?”

With the establishment of Suite Beat Music
Group, Sounds Good’s in-house label, bands
and small labels have virtually unlimited
distribution options. ‘‘A distribution deal can
be anything that is negotiated;” Marin explains.
With Sounds Good, he adds, you don’t even
have to come in with finished product. *“Come
in with a guitar and sing. If we think it’s great,
we'll do a deal through Suite Beat and distrib-
ute it through Sounds Good.’

Deals are based on the particular wants,
needs, strengths, and weaknesses of the client.
“If you’re looking for something, you should
speak up for i)” Levetin stresses. “Ask for it
and get your answers down, so that two months
down the line, when you're getting what you
signed for, i’s what vou had in mind’

“We want to make sure that there’s a total
trust [on both sides] for what the label has to
give and what it wants in us}” Marin says. **We'll
give the advertisement. We'll give co-op bucks.
We’ll give whatever they need because, again,
we're growing and learning what it takes to
move a decent quantity.”’

All promotion the distributor performs, ex-
plains Levetin, is usually done in conjunction
with the label. “We do a lot of promotion to
our accounts, and we have mailers going out
to retailers, often with displays. We do whatever
we can. Therefore, the more together a label
is, the more of an edge they can give to their
own product” With some of the bigger, more
established independent labels like Frontier,
Twin Tone, or SST, for instance, Sounds Good
only does co-op ads. When bands signed to this
type of label perform in certain areas, the
distributor will hook them up with its accounts,

JUNIPER

(818) 841-1249
RATES START AT $33/HR.

STUDIOS

16-24 TRACK

Rate Includes:

MCI 2 Track

MCI 24 /16 Track

Amek-Matchless Console

Lexicon 224X Digital Reverb

JBL monitors, Yamaha NS10, EV100 Mon
Neumann, AKG, Sennheiser Mics
Korg/Delta Labs DDL

Eventide Harmonizer

MXR Pitch Transposer

Limiters, Noise Gates

Aphex Aural Exciter

Full Drum Kit/ Synthesizers
Steinway "A" Grand

DX-7

2 Isolation Rooms

Live Chamber, Large Control Room

VIDEO INTERLOCK
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and as a result, they’li be high-profiled in both
the press and retail outlets.

With smaller labels like the San Francisco-
based Deadbeat Records, which released Yo's
Charm World, Sounds Good often does ex-
clusive deals. In the case of this particular
record, the distributor not only had exclusive
distribution rights, but also performed all the
promotional duties involved. Even within
Sounds Good’s new Suite Beat label, deals take
a variety of forms. With an abundance of deals
in association with smaller labels, the Suite Beat
Music Group is burgeoning with new music.
December saw the most recent efforts of the
New Marines and eight previously unreleased
cuts from the Birthday Party. Suite Beat’s
January/February releases are works from Bill
Nelson’s Red Noise, Savage Republic, the See-
ing Eye Gods, and Spaghetti Western.

Sounds Good’s perpetual growth can be at-

| tributed to the importance it places on longevity

as opposed to volatile trends. *“The music in-

| dustry is so fickle" proclaims Marin. “The idea

| already digging your grave.’

is to look ahead and foresee what’s going to
be cool in a year or two and not be so set in
your ways as to feel that something that’s cur-
rent is all there is. If you think that way, you're

: ““3 Sounds Good

% and Suite
Beat try to

stay ahead of
the trends
with records

3 such as these,
\  from their

x latest release.

“Three years ago, ‘new age’ music wasn’t
really heard of]}’ continues Levetin. “1 don’t
even think the term was used. Now, there’s a
lot of new age happening. Same is true with
the [psychedelic] stuff. Five years ago, nobody
would have signed = garage-psyche band if their
life depended on it. Just a few weeks ago, [the
L.A. Times Sunday] Calendar came out with
the top Australian psyche bands, and it included
our band, the Olympic Sideburns. Every one
of these bands has American deals.

Thus, instead of following trends, Sounds
Good prefers to pioneer them. The company
currently is one of the largest compact disc
distributors in the country. Marin says that CDs
are one of the things they’ve taken on at an
embryonic stage and plan to grow with, ““Give
it a few more years and every household, every
single college kid, will have a CD player instead
of a phonograph’

Sounds Good’s greater-than-the-moment
posture is also depicted by its purchases of old
catalogs. The company recently purchased the
worldwide rights to re-release the VeeJay cal-
alog, which includes a lot of old jazz and
rhythm & blues. “It’s really great)” Marin
enthuses. ““We're putting out some CDs in
addition to the LPs that haven’t been seen for

WE BUILT THIS MIDI
ON ROCK ‘N’ ROLL

1 2 g
20, 25 years. With CDs, it’s going to be
spectacular’’

Foreign licensing will also play a major role
in Sounds Good’s 1986 agenda. At the time of
our interview, both Marin and Levetin, along
with some of their key buyers, were just about
to fly to Cannes, France, to take part in
MIDEM, the largest convention for importer/ex-
porters in the world. Marin says foreign licens-
ing is important to distributors because they
are all playing the game of exclusives. “It’s not
a war,’ assures Marin. *‘I think competition is
extremely healthy. On the whole, everyone is try-
ing to get the best band or the best entities out
there to put on their label, so they’ll know
there’s a certain amount of income that’s com-
pletely theirs”’

Sounds Good is one of a number of larger
independent distributors around the United
States—others are Important, Rough Trade,
Jem, Dutch East India, Caroline, Greenworld,
and C.R.D. Each has its particular area of
emphasis and territorial strength. Because in-
dependents rely a lot more on educated intel-
ligence than fat budgets, it is extremely impor-
tant to keep informed, to be realistic about your
product, and to use every means of possible ex-
posure, whether conventional or creative. l

PLATINUM COLLEGE

|
|

AND WE'LL BUILD ONE FOR YOU, TO0.

Be a part of the new musical revolution. Build a complete MIDI re-
cording facility in your home. HOW? Once the Wizard Studio Group
has set you up and thoroughly demonstrated the incredible poten-
tials of your own home MIDI studio—

YOU ARE FREE TO CREATE MASTER-QUALITY
PROJECTS WITH UNLIMITED TRACKS
ON YOUR OWN TIME!

It you've had problems understanding the power of MIDI and don't
have the time to talk to every salesman and read every magazine
to find out the best computers, sequencers, synthesizers, drum
machines, mixing consoles, playback systems, etc. for your
budget. . .and you don’t have six months to read the manuals of every
piece of gear you take home and another six months to hook it up
and make it work to its FULL POTENTIAL, then you need:

THE WIZARD STUDIO GROUP

We will custom-tailor the right MIDI studio system for your needs from
computer discs to furniture to fit your pocketbook. We have no axe
to grind with any manufacturer or store. Therefore, the pertect system
for you will be built AROUND YOU. But more importantly, you will
have the knowledge to create hit songs for your next record deal. For
those interested, we will let you in on arrangement, engineering, and
production secrets accumulated over years of experience.

CALL (818) 905-1703 FOR MORE INFO & RATES
GO ON — GET THE MOST OUT OF MIDI

PROMOTIONS

Currently seeking
unsigned acts with vinyl
for major international

promotions.

Providing exposure to the
alternative market.
225 College Radio Stations
25 Print Media Publications
10 Major Product Distributors

MAIL PRODUCT WITH BIO TO:

8033 SUNSET BLVD., SUITE 472
LOS ANGELES, CA 90046
ATTN: SCOTTY RAMOND
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SELECTED INDIE LABELS

ALLEGIANCE/TAKOMA
RECORDS

7525 Fountain

Hollywood, CA 90046

(213) 851-8852

| Roster: Patti Beard. Frankie
Kelly. Ronnie Baron
Contact: Scott Bergstein (head
of A&R)

Style: Black/dance
Distribution: Indic

ALLIED ARTISTS RECORDS
10020 Pioneer Blvd.

Santa Fe Springs, CA 90670
(213) 693-3788

Roster: Renegade

Contact: Louis Anthony (head
of A&R)

Style: Commercial rock
Distribution: Indie

BOUVIER RECORDS
Credence Records
2700 W. Burbank Blvd.

| Burbank, CA 91505
(818) 843-3614
Roster: Aka. Lejenz, Glorya
Contact: Steve Weber
Style: Blues/R&B pop.
commercial pop
Distribution: Indie. CBS
International

DAMP SILK
[ ¢/o Rock & Roll Headquarters
9265 Dorrington Place
Arleta, CA 91331
(818) 891-1273, (818) 761-0527
Roster: Tebo Hall, Ronnie Lee
Contact: Jonny Sandwich,
Dennis Farris
Style: Mainstrcam American
rock & roll
Distribution: Indic

EAGLE RECORDS

PO. Box 1027

Hermosa Beach, CA 90254
(213) 375-8385. (80X 222-5549
Roster: Josh White, Jr.,
Livingston Taylor, John Nilsen,
Bully Boy. Topel & Ware
Contact: Guthric Thomas (head
of A&R)

Style: Full-service
Distribution: Jem

ENIGMA RECORDS

[ 1750 E. Holly Ave.

El Segundo, CA 90245

(213) 640-6869

Roster: Stryper. Allan
Holdsworth, Poison, Smithereens

28

Contact: Scott Vanderbilt
Style: Full-service
Distribution: Jem/Greenworld
locally: Enigma Europe

FUN STUFF

PO. Box 1814

Beverly Hills, CA 90213

(213) 858-6957

Roster: Rave-Ups, Social Fact
Contact: Chris Bregman
Style: All styles of rock
Distribution: Jem

GREENWORILD RECORDS
20445 Gramercy Place
Torrance, CA 90501

(213) 533-8075

Roster: Odin, Great White,
D.1's. Hurricane

Contact: Peter Heur, Dean
Naleway

Style: Full-service
Distribution: Greenworld &
others

HOP SCOTCH RECORDS
150 S. Glenoaks Blvd.. Ste. 9221
Burbank, CA 91510

(818) 961-4985

Roster: Hank O & the
Boomers, Mondragon

Contact: Eddie J (founder)
Style: “Hop-sound™

INDEPENDENT PROJECT
RECORDS

PO. Box 60357

Los Angeles, CA 90060
Roster: Camper Van Beethoven,
Savage Republic. Kommunity
FK. Party Boys

Contact: Bruce Licher

LEGEND RECORDS

PO. Box 194}

Glendale, CA 91209

(213) 660-9061

Roster: Kelle Rhoads. Ozark
Mountain Daredevils
Contact: Wayne Knight
Style: Jazz, vintage jazz,
country, rock

Distribution: California Records
Dist. (CRDT)

LONGHORN RECORDS
PO. Box 1995

Studio City. CA 91604

(213) 850-0986

Roster: Clyde Brewer's River
Road Boys, Bobby Borchers
Contact: Lee Rector, Harvey
Appell. Lillian Rodell

Style: Country, all
Distribution: Indic

METAL BLADE RECORDS
22458 Ventura Blvd., Ste. E
Woodland Hills, CA 91364
(818) 344-2437

Roster: Lizzy Borden, Slayer,
Omen, Fate’s Warning, Attacker
Contact: Judi Frenkel (head of
A&R). Joe Kahn (video)

Style: Heavy metal
Distribution: Jem. Greenworld.
Important

NEOPHONIC RECORDS
6404 Hollywood Blvd.. Ste. 410
Hollywood. CA 90028

(213) 466-8776

Roster: Zamp Nicall, Museum
Contact: Evyen Klean

Style: Pop-rock, new music
Distribution: Indic &
Greenworld

ORA INTERNATIONAL

PO. Box 3025

La Habra, CA 90632

(714) 548-2864

Roster: Blue Rhythm Band.
Pato, Tippa Irie

Contact: Roberto Angotti. Irene
Angotti

Style: Reggae

Distribution: Greenworld

PENTHOUSE RECORDS
924 Westwood Blvd.. Ste. 1002
Los Angeles, CA 90024

(213) 824-9831

Roster: Threshold

Contact: Toni Biggs

Style: Pop-contempo
Distribution: Indic

SHRAPNEIL RECORDS
PO. Box P

Novato, CA 94948
Roster: Paul Gilbert, Tony
Macalpine

Contact: Mike Varney
Style: Progressive heavy metal,
anything very musical,
guitar-oricnted
Distribution: Greenworld,
Important, Roadrunner

SILASH RECORDS

7381 Beverly Blvd.

Los Angeles. CA 90036
(213) 937-4660

Roster: Los Lobos, Blasters,
Del Fuegos. Violent Femmes,
Bodeanes

Contact: Anna Statman
Style: All forms
Distribution: WEA

he MC Gu_ide to fhe ’86‘Indie Scene

The four interrelated guides below represent a mere sampling of the independent music sector in Southern California: ie. it should not be construed as
comprehensive, although it does contain the bulk of the region's larger and more visible indie companies. We've eliminated those Iabels and firms associated
with the majors (Rhino and Slash, for example) in order to focus exclusively on the wholly independent folks in our neck of the woods. The addresses of
certain seemingly reputable indie labels were found to be mere mail drops without listed phone numbers; the absence of hard info naturally caused us
to move on to the next name on the list. These listings should not in any way be construed as endorsements, obviously: and we assume the information
provided by the following purveyors of goods, services, and airplay to be correct,

Compiled by Chris Stevens
SST RECORDS
Box 1
Lawndale, CA 90260
(213) 676-0110
Roster: Black Flag, Meat
Puppets, St. Vitus, Angst,
Saccharine Trust
Contact: Chuck Dukowski
Style: Non-generic
Distribution: Jem. Greenworld

STATUE RECORDS

11818 Felton Ave.

Hawthorne, CA 90250

(213) 978-8830

Roster: England. Blue Network
Contact: Lincoln Damerst
Style: All forms of rock
Distribution: Statue Dist.

SUITE BEAT

3355 W. El Segundo Blvd.
Hawthorne, CA 90250

(213) 973-8800

Roster: New Marines, Bill
Nelson, Savage Republic,
Spaghetti Western, Secing Eye
Gods

Contact: Michael Moore (head
of A&R)

Style: New music
Distribution: Sounds Good

WHO KNEW RECORDS &
TAPES

5911 Fallbrook Ave.
Woodland Hills. CA 91367
Roster: Tower of Power
Contact: Gene Vano

Style: R&B pop
Distribution: Indic

SELECTED INDIE
DISTRIBUTORS

ABBEY ROAD

1721 Newport Circle

Santa Ana, CA 92705

(714) 5467177

Styles: All styles, numerous
indies

Specialty: Numerous CDs

GREENWORLD
DISTRIBUTORS

20445 Gramercy PI.
Torrance, CA 90501

(213) 533-8075

Styles: All styles, numerous
indies

Specialty: Obscure imports,
obscure indies
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IMPORTANT RECORDS
DISTRIBUTING

14505 Hindry

Lawndale, CA 90260

(213) 643-9783

Styles: All styles, numerous
indies

Specialty: Punk, heavy metal,
new-age indies

JEM RECORDS WEST INC.
18629 Topham

Reseda. CA 91335

(818) 996-6754

Styles: All styles, numerous
indies, new music

Specialty: Full-line including
CDs & videos

ROUGH TRADE INC.

326 6th St.

San Francisco, CA 94103

(415) 621-4307

Styles: New music, no metal
Specialty: All European indies,
as well as U.S. indies

SOUNDS GOOD MUSIC CO.
3355 W. El Segundo Blvd.
Hawthorne, CA 90250

(213) 973-8800

Styles: All styles, numerous
indies

Specialty: Numerous import
indies, largest selection of CDs
in U.S.. own record label (Suite
Beat)

SYSTEMATIC

1331 Folsom St.

San Francisco, CA 94103
(415) 4319377

Styles: All styles, numerous
indies

Specialty: German & Italian
imports, electronic music,
experimental music

SELECTED UNDERGROUND
COLLEGE RADIO STATIONS

KALX 90.7 FM
UC/Berkeley

2311 Bowdith

Berkeley, CA 94704

(415) 642-1111

Formats: Cassettes & vinyl
Contact: Marshall Stax
(cassettes); Alisa Schulman
(vinyl)

Charts reported to: CMJ,
Gavin, Rockpool, Independent
Record Chart

KCFR 93.5 CAFM

Fullerton College

321 E. Chapman Ave.
Fullerton, CA 92634

(714) 871-2426

Formats: All

Contact: Chuck Ronge

Charts reported to: CMJ, U.S.
Rock

KCRW 899 FM

Santa Momica College
1900 Pica Bivd.

Santa Monica, CA 90405
(213) 450-5183

Formats: Vinyl only
Charts reported to: None

KCSN 885 FM

Cal State Univ./Northridge
18111 Nordhoff St.

Northridge, CA 91380

(818) 885-3090

Formats: All

Contact: Todd Sullivan (rock).
Diana Blair (country)

Charts reported to: CMJ

KDVS 90.3 FM
UC/Davis

14 Lower Freeborn

Davis, CA 95616

(916) 752-0728

Formats: All

Contact: Sean Gillithan
Charts reported to: CMJ,
Gavin, Rxckpool, Ward

KHSU 90.5 FM
Humboldt State Univ.
Arcata, CA 95521

(707) 8264807

Formats: No cassettes
Contact: Paul Keegan
Charts reported to: CMJ

KRCL .5 CAFM

Ca. Lutheran College

60 W. Olsen Rd.
Thousand Oaks, CA 91360
(805) 492-2341

Formats: All

Contact: P.D. (new music,
progressive rock)

Charts reported to: Nane

KSDT 957 FM
UC/San Diego. B-015
La Jolla. CA 92093
(619) 452-4225
Formats: Prefer vinyl
Contact: M.D.

Charts reported to: CMJ, Wurd

MUSIC CONNECTION, FEBRUARY 17 —MARCH 2

KSPC 887 FM

Pomona College
Claremont, CA 91711
(714) 621-8157

Formats: All

Contact: M.D.

Charts reported to: CMJ,
Boston Rock

KUCI 889 FM
UC/Irvine

Irvine, CA 91711

(714) 856-6868

Formats: All

Contact: Hilaire Brozio
Charts reported to: CMJ,
Gavin, Rockpool, Ward

KXLU 889 FM

Loyola Marymount Univ.
7101 W. 80th St.

Los Angeles, CA 90045
(213) 642-2866

Formats: Prefer vinyl
Contact: Agent Ava (local
bands only)

Charts reported to: CMJ

SELECTED INDIE-ORIENTED
PROMOTION COMPANIES

FRED BENSON
PROMOTION

PO. Box 4856

Long Beach, CA 90803

(213) 433-5735

Clients: Combine Music, House
of Bryant, Christi Lane, Gatlin
Bros.

Service: Commercial radio,
country music only

Specialty: Loves to do indies,
works lots of ‘new’ artists

RICHARD CROWLEY
Ryco Promotion

1326 N. Olive Dr.

W. Hollywood, CA 90069
(213) 656-71026

Clients: Rave-Ups

Service: Record promotion,
print media

Specialty: College &
progressive AOR radio

GOROV/BROOKS
ORGANIZATION

1800 N. Argyle. Ste. 406
Hollywood, CA 90028
(213) 463-8400

Clients: Warner Bros.,
PolyGram, Epic

Service: Commercial radio,
CHR only. Handles 3 or 4
quality indie singles per year:
has indie label: Zizion
Specialty: R&B crossover

MACEY LIPMAN

8749 Sunset Blvd.

Los Angeles, CA 90069
Clients: Lionel Richie, Prince,
Huey Lewis & the News, Biily
Idol

Service: Marketing &
promotion

Specialty: Will help set up
distribution; pioneered indie
marketing

PLATINUM COLLEGE
PROMOTIONS

8033 Sunset Blvd.. Suite 472
Los Angeles, CA 90046
(714) 371-4793

Clients: Taboo Zoo, Native
Language, Sedans, Sandy
Christopher, efc.

Service: College radio
nationwide (all reporting
stations), all styles of music
Specialty: Some print media,
also record distribution

READY TO ROCK
PRODUCTIONS

PO. Box 46936
Hollywood, CA 90046

Clients: Rayonics, Levi Dexter,

Invaders, Art of Persuasion
Service: Promotion, public
relations, consulting, print
media

Specialty: Heavy metal,
collectors items (picture discs,
shaped records)

KENNY RYBACK

THE PROMOTION DEPT.
PO. Box 93666

Los Angeles, CA 90093

Clients: Blasters, Twisted Sister, 3

Dio, Marshall Crenshaw, Cult,
Del Fuegos

Service: Record promotion
Specialty: Rock & roll

!

29



by Katherine Turman

n the late Sixties, a new approach to radio
I programming took shape. Underground

radio, as it was called, ignored the hits in
order to play a wide variety of music, reflect-
ing the vitality and eclecticism of the era. The
disc jockeys were spontancous, knowledgeable,
and natural, and the term *‘free-form’ was
coined. While the Sixties underground stations
have deteriorated into today’s AOR, a loose net-
work of hip, college-based FM stations has re-
captured the maverick energy of radio’s original
underground.

“If you want to hear what will be the next
‘in thing, ” says the Police’s Stewart Copeland,
““all you have to do is listen to college radio.
In fact, it’s the only place you can find much
of the music that is progressive!’

Copeland knows what he’s talking about.
Though most of the unknown acts played on
college stations will remain forever obscure, the
Police—and the likes of Duran Duran, Joe
Jackson, and Talking Heads—topped college
radio’s playlists long before they topped the
Biliboard charts.

At most college stations, usually clustered
on the fur left of the FM dial, the words “‘alter-
native” and “‘progressive’” have real validity.
College radio, unlike top 40 and other commer-
cial rock and pop stations with “‘must’’ songs
on their playlists, gives its DJ’s nearly unlimited
tfreedom to choose from a diverse list of record-
ings. And that may mean Run-D.M.C. played
back-to-back with the Dead Kennedys.

For instance, the unwritten motto at KXLU
(88.9), lovola Marvmount University’s stu-
dentrun station, is “‘play something so that the
fistener will never know what is coming up
next;” General Manager Mark Morris enthuses.

Playing such diverse programming as bilin-
gual Latin jazz/salsa, Chuck Berry, and hard-
core punk earned LMU’s 3,000-watt station the
College Media Journal’s Best College Radio
Station award for 1984. Though the station plays
songs such as the Pop-O-Pies’ “The Catholics
Are Attacking,” and the Circle Jerks’ “‘Killing

I NDIE

for Jesus,” Morris claims they’ve had no com-
plaints from the Catholic administration at the
University.

College radio isn’t just for college kids,
however. The people who run commercial sta-
tions often turn to college stations seeking in-
dications of coming trends.

**Our music department follows [college sta-
tion] playlists and finds out their requests,
because KIIS likes to stay on top of what music
people are enjoying and requesting,” boasts
Rick Dees, Los Angeles’ top-rated morning DJ.

Decs says KIIS and most other commercial
stations ‘‘don’t, except on rare occasions,’ give
bands their first exposure. ““That’s really not
our job. Our job is to play the hot hits, and
that’s what we do!’

KLOS-FM, one of L.A’s major AOR stations,
also keeps an ear on what makes college
plavlists.

“If college radio has a consensus on com-
mitting to a new band, then we don’t want to
miss them,” says Tommy Hadges, KLOS’ former
program director. Hadges, 37, got his start at
MIT’s student station, WMBR, and says col-
lege radio offers *‘the best opportunity to break
into the business’”’

Robert Haber, president of the Long Island
firm that publishes College Media Journal.
believes college radio is attracting more listeners
and more attention from commercial stations
because ‘‘commercial media has tightened up
beyond belief. Maybe two or three new bands
break over a year—and there is no other outlet
for tens of thousands of musicians who have
nowhere to go to expose their music’”’

Kim Fowley, purveyor of tastes and trends,
feels that *‘college radio needs to produce an
Alan Freed in order for it to be a valid incubator
art form;” and says he’s waiting for “‘college
music television’’

Most FM stations run by students offer a
predominance of ‘‘alternative’” rock and no
commercials, but the nonprofit stations at some
schools, KUSC, for example, are slick operations
often affiliated with National Public Radio
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adio’s New Underground Rocks the Campuses

(NPR); still others, like USC’s KSCR, are broad-
cast only on-campus.

Other student-run stations that broadcast in
the L.A. area and often feature new, untested
bands include Claremont College’s KSPC (88.7)
and UC Irvine’s KUCI (88.9). (KUCI and
KXLU can share the same FM frequency be-
cause their signals only reach ten to 35 miles
from their transmitters.) Other college stations,
such as Santa Monica College’s KCRW or Cal
State Northridge’s KSCN, are not entirely
student-run and are affiliated with NPR, mean-
ing that they are subsidized partly by govern-
ment grant and partly by fund-raising.

Despite the long hours and dedication put
in by the staffs of college stations, most receive
no pay. At KSPC, students are allowed 1.3 units
of non-academic credit (as you'd receive for a
PE. class) if they write a paper at the end of
the quarter about their experience, while at
KXLU, the only class credit available is to the
student management staff if they participate in
a special seminar,

Irvine’s KUCI receives 80 percent of its
money from student body funds, and raises the
other 20 percent itself. Still, it’s barely a
“‘maintenance budget;’ according to General
Manager Mike Duffy, 23.

Though LMU gives KXLU the major por-
tion of its funds, the station is still required to
raise money to support itself, especially over the
summer months. In 1984, though they received
$35,000 in pledges, they were only able to col-
lect from 824,000 to $27,000 in actual funds,
Morris says.

KSPC, known as ““The Space;’ has a 35-
mile transmitting radius, ‘‘personable DJ’s;” no
quotas on how often songs on its playlist must
be aired, and a “‘laissez-faire’” attitude on the
part of KSPC’s music director, explains former
General Manager Ann Marie Brown, 23.

KUCI has its “‘own variation of the Top 40;’
says General Munager Duffy, and it often in-
cludes bands like Black Flag and the Red Hot
Chili Peppers. ‘‘We play everything]” he claims.
And “‘everything” includes other shows such
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as a Chinese prograrm and a gospel show.

Most student-run stations have programming
in blocks, often with rock during the day and
specialty blocks ranging from classical to blues
to surf music in the cvenings and on weekends.

Despite their relative freedom, most stations
practice self-censorship in order to keep their
FCC license, and, like commercial stations, try
not to let ohscenities get on the air, though they
do slip through.

KSPC is careful te avoid “‘obscene cuts!’
which means the program director marks about
one out of 15 cuts, ““Do Not Play," according
to the station’s adviser, Julie Frick, director of
Claremont College radio.

* * *

College radio is so crucial to building au-
diences for new bands that one record company
caters primarily to colege stations:

Jay Boberg, 27, president of 1.R.S. Records,
says the label emphasizes college radio in pro-
moting all 15 of its acts. R.E.M. and the Alarm,
two L.R.S. bands, have gone from college radio
to commercial and critical success. And for
another [.R.S. band, Let’s Active, college radio
airplay is “‘just about everything,” according
o lead singer Mitch Easter.
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Boberg describes rock as ‘“music that {col-
lege radio] perceives as being good [but] that
the majority of the marketplace perceives as be-
ing left-of-center—not in the mainstream.’
While he thinks a lot of LR.S. acts are scen
that way, he adds that ““The Alarm and Let’s
Active are as commercial as can be—it’s just
that the majority of commercial radio hasn’t
decided to pay attention to them?’

Atlantic Records, a major label that boasts
such commercial radio favorites as Foreigner
and Raty, ““is actively promoting” its acts from
300-10-350 college stations, claims Judy Libow,
vice president of national album promotion.
Most of Atlantic’s bands are ‘‘rock and pop;’
but Libow feels that although many college sta-
tions play alternative music, others are ‘‘lean-
ing toward hits!”’

Scotty Ramond is president of a firm called
Taboo Records/Platinum College Promotions
(see page 32) that promotes about 40 or 50
bands nationwide to selected college stations.
Althougt he feels a ““hot’”” band on college
radio will only sell about 3,000-10-7,000 units,
he calls it a “‘testing ground for what might
be a viable product i1 a commercial market!”’

Most stations also welcome demo tapes, no

matter what quality. KXLU has a one-hour pro-
gram called “‘Demolisten;’ which airs each
Saturday at 6 p.m., and there’s evern a chance
that a demo might break into regular rotation.

College radio does, however, run the risk of
becoming a “‘commercial’ alternative medium.
That is, alternative stations have obvious
favorites, Run-D.M.C. and Bauhaus, for exam-
ple, who are as de rigeur to college radio as
Wham! is to MTV, thus giving these stations
some not-always-welecome structure ard pre-
dictability of their own. Then there are the sta-
tions that remain too self-indulgent. oo alter-
native, and too trendy to attract a significant
audience. Generaily, though, college stations are
able to achiceve a balance.

‘“What we’re looking for is someene with a
little originality—somebody doing something
a little different)” says Russ ladevaia, 22, ex-
KXLU music directar, ‘‘not something mass-
produced like the latest Ford?’

To get on the air at KXLU, former Program
Director Maryann Earl clarifies, ‘‘You need
more than a great outfit or cute hair?” And col-
lege radio may be the only place on which your
request for Flesh for Lulu or the Buzzcocks may
actually hit the airwaves! B
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| latinum College Promotions Does Its Homework

by Karen Burch

U's growing—the independent marketplace
[ is getting larger in size and more sophis-

ticated in method. The little labels are
| growing with their bands, and learning that the
! best way 1o get a job done right is to do it
themselves.

Taboo Records, currently hoasting a roster
of eight voung bands, is one such indie that
took matters into its own hands. Platinum Col-
lege Promotions was a natural offshoot of Taboo,
filling a need that became all-too-apparent dur-
ing day-to-day operations. Company President
Scotty Ramond, 31, elaborates on the emer-
gence of Platinum in 1985. “There was a band
called Tahoo Zoo—a good band with great
tunes—with whom we wanted to hecome in-
volved. So, in 1983 we said, ‘Let’s form a record
company, and we decided to name it Taboo Rec-
ords, since we thought we'd get double the ex-
posure. We recorded a record with Taboo Zoo
and put it out on the market. We paid lots of
money for independent record promotion, ad-
vertisement, retail promotion, and everything
that entailed”’

The results of which, Ramond laments, were
not nearly commensurate with the monies be-
ing expended. “‘At that point]’ the president
says, ‘I thought, ‘Well, maybe we can do more
of the work ourselves! > Ramond put that brain-
storm on the backhurner and continued to at-
tend 1o the business at hand. A year passed,
| and after establishing a beginning network of

radio stations, press and entertainment contacts,
| it was time to spread the company’s wings a
bit. Taboo added a second band to the roster.

“Soon,” Ramond continues, ‘‘we had four
bands. And after about six months of working
these four bands, we decided that it 100k about
the same amount of time 1o get {all four bands)
| going as it did with one band; we got about
eqqual results for each group. So we said, ‘Well,
maybe we can take on a little rmore work? ™

Taboo was still paying independent record
promoters to work the company’s records,
relates Ramonid, ““and it was extremely expen-

Would you trust these guys with your
equipment? 1 00" tke Willis
guitaristhvocalist with Frank Zappa
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sive, because we wanted it done right. This was
anywhere from $500 to $2,000 per week—and
we usually went for the $2,000, ‘cause we like
10 go for the best!” However, the indie found
that although the company was spending $2,000
per week on an eight-week contract—thus pay-
ing big-league figures to ensure competitive
promotion—its groups were still receiving air-
play on just fourto-ten commercial radio sta-
tions. Needless 10 say, with such limited results,
Taboo found it nearly impossible to recover any
costs, much less gain significant exposure for
the hands.

Ramond soon realized that Taboo was, in
essence, running head-on into major label ter-
ritory. To make some impact, Tahoo was going
10 have to change its game plan, 1ake a different
route—the alternative route—college radio. All
the while, the small label had been tangling
horns with commercial radio and aiming its
sights at the dreaded AOR stations. ‘At tha
time,’ recalls Ramond, ‘it was no college what-
soever. We went into business thinking, ‘We
have a good band and a good song—what more
does it take?” We didn’t realize that it takes
much more 10 nake it: years of extensive con-
tacts with the right people, enough money 10
get the right kind of advertisement, the right
people to manage vou, playing the right shows.
We decided, then, to go to the college radio
market!’

Thus, Platinum College Promotions was
begun. Platinum has grown to represent 16
bands, in addition to promoting those artists
on the Taboo label. The company soon found
the results it was looking for on the college
market. *‘We started dealing with 250 stations
nationwide]” says Ramond, “and we began to
notice that the records were truly accepted; most
every record we had on Platinum gained fairly
good airplay. The people who made the deci-
sions in the commercial market were quite dif-
ferent from the people who made the decisions
in the aliernative market. Where in the com-
mercial market they were very interested in
money, ratings, and commercial advertisement

N j

dollurs, the allernatives were very interested in
anvthing that couldn’t be played on those com-
mercial stations. And college radio covers such
a wide spectrum—T{olk music, blues, R&B, funk,
jazz, pop, etc’

Just how much success can a band that takes
the alternative route expect. and how far can
these little successes take the band itself?
Ramond has definite ideas on the subject:
“I can’t deny that every musician’s dream is
to have Capitol Records walk in out of the blue
and offer them a million bucks. Everybody’s
looking for a major deal so they can get their
little salary and survive and not have to go to
work at Burger King cvery day. But you have
to be real. If you spend $600 and put out a 15,
then say, ‘I’m gonna call Platinum and they’re
gonna make me a star, that’s not very realistic’’
Ramond pauses, then adds, “IU’s a building
process. l.ook at Exene, John Doe, the Alvin
hrothers, the Surf Punks, Motels. . .are all these
people rich? Probably not. X is the perfect ex-
ample of major label representation—lots of
money, lots of records, lots of vears behind them.
But X is just beginning to break through that
harrier in the AOR market?”

And what of major labels? Do they heed
what’s going on in the growing alternative
market? ““‘College radio,” Ramond asserts, *‘is
very much on the minds of the major labels.
In the last few vears, because of declining record
sales and increased costs all the way around,
I think major labels have decided to use this
college market in the same way that Platinum
does, as a national test market!’

Ramond stresses that Platinum’s bands are
aiming for “‘a period of prolonged growth. Your
first record;” he explains, ‘‘is very much like
handing out your business card. Somebody
might read your name and look at your number;
they might remember your name and put the
card on file and that’s about it for the first
record. Then, the second record, they say,
‘Hmmm, they’re back again, and they take a
hetter look at you. They become curious about
your career, thinking that there must be some-

)
INTRODUCTORY RATE: FIRST 8 HOURS

$20
24 track

per hr

INCLUDES EXPERT CARING ENGINEER

SHEPHERD & JILL'S

ST FORWAR
RECORDING _.

6428 SELMA AVE , HOLLYWOOD, CA 90028

T

MUSIC CONNECTION, FEBRUARY 17 —MARCH 2



PLATINUM COLLEGE PROMOTIONS

Side A
Ht

thing behind you that makes you a credible per-
son. The first record, you get very limited air-
play—30, 40, 50 stations nationwide. Your sec-
ond record should bring you up to about 75
stations nationwide. By the third, you could be
doin’ pretty good: You're experienced musically,
you've learned from your mistakes, you should
possibly have investors, and a better band. You
should pretty much know what’s goin’ on; you
might be the biggest draw at the Lingerie, the
hottest band in L.A., but haven’t entered into

ouble LA
OJRWNE wowmate

gige B

gide A
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“Your first record,” Ramond says,
quectmnnmre while you re at it?
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Luxury Records

Side 8

the mega-dollars. Then comes your fourth
album, that’s what is gonna make your band.
By now, you should have been introduced to all
the people in the United States. Let’s face it—
the whole goal of any band is to sell records,
and before anybody is gonna buyv your record,
they have to hear abou.t you. This is the num-
bers game. To get into the major ballgame,
you have to have been exposed to hundreds of
thousands—maybe millions—of people by your
fourth record.’

PLATINUM COLLEGE PROMOTIONS
V Recards

., st

St 2y |
Side A:

O Enter Into You

Side 8

PLATINUM COLLEGE PROMOTIONS

As Platinum attempts to gain that exposure,
50 do the bands the company represents. Re- |
garding his company’s philosophy, Ramond ex-
plains, ‘““We’re a very humanitarian company.
You may have a very good product, but you
don’t know how to market it, and that’s where
we step in. [ really try to care about the groups
1 work for]” he says. ““All I want to do is give
the bands a start, and see them succeed at any
cost”” I
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by Billy Cioffi

AUDIDO
UPDATE

From small things, baby. . ..

Eight-Track Studios

Lucky Dog: Wayne Erwin, the
Duke of Demos hisownself, tells us
that former Untouchable Josh Har-
ris has been in the Venice studio
cutting some new original mater-
ial. ... New band the Palendromes
are cutting an EP with producers
Bobby Wayne and Brother Myles
Devereux.

16-Track Studios

Engineer Bill's: Artist Brian Page
has been in the room recording his
solo album, Dance, using session
heavyweights David Resnick, Neil
Larsen, and Tammi Lynn. Executive
producer on the project is attorney
Neville Johnson, with Bill Monti
engineering. . . . Jacki O and part-
ner Michael O'Brian are in session
cutting a self-produced EP for their
group, Digital Dreams; working title
is Fashion Victim. Behind the board
is Bill Monti.

24-Track & Up

Prime Track: Swift Kick has been
working on some demos under the
supervision of producer Dennis
Moore. Studio owner Danny Tarsha
is engineering, with Mark Ludmer
assisting. Don Dokken is executive
consultant on the project.

Mad Hatter: Producer Denis
Degher has completed the new
Darius & the Magnets demo tape.
One of the songs features a string
quartet scored by Carol Shive.
Sound City: Air Supply cutting their
newest record for Arista Records
with ace producer Bernard Ed-
wards. Engineering the project is
Josh Abby, with Bruce (Yogi) Bar-
ris assisting. . . . Geffen Records’
Lone Justice is working on their
second album. Hitmaker Jimmy
lovine is once again producing,
while Don Smith and Shelly Yakus

“are gaﬁg the faaeﬁick Pal-

akow is assisting. . . . Ronnie Dio
recently completed mixing the
song, “Hide in the Rainbow.’ for the
soundtrack of the current film, fron
Eagle. Also working on the Niji Pro-
ductions project were engineers An-
gelo Arcuri and Bret Newman. . . .
Former MC coverboys the Un-
forgiven have finally wrapped up
their anxiously awaited debut
album. Producing the Elektra act
was John Boylan (Boston, Charlie
Daniels, Quarterflash), with Paul
Grupp engineering and Bret New-
man assisting.

L.AW. (Luxury Audio Workshop):
This Las Vegas studio recently
played host to B.B. King, who over-
dubbed horns in studio A for his
new album. Engineer on the date
was Lee Waters, with assistant Holly
Sharpe. . . . Loretta Hollaway, work-
ing with Scott Rammer, has com-
pleted overdubs utilizing LAW's
brand new Kurzweil 250 system.
Waters and Sharpe served as en-
gineer and second, respectively.

Echo Sound: Recently updated to
24 tracks, the Los Feliz room has
joined the majors. Dennis St. John
has been using the room for all his
projects, including Dietrich and
Zoom Zoom. St. John, whose cred-
its include CSN, Aerosmith, and
George Duke, among many others,
has been using staff engineer Al
Richardson. ... Producer Chris
Neile cutting a new EP for Neigh-
borhood Threat; Richardson is once
again at the console.

Sunset Sound: Warners artist
Prince has been working on the
soundtrack for his new movie,

Under the Cherry Moon, with Coke |

Johnson engineering. .
gelberg is tracking his newest effort
for CBS Records, with Niko Bolas
behind the board and Stephen
Shelton assisting. ... Sheila E.,
another Warner artist, has been
cutting, with engineer Peggy Mac-
Ceary and second Mike Kloster
Guitarist Ry Cooder was in recent-
ly producing the soundtrack for the
movie Blue City, with Mark Ettle on
the console and David Glover as-
sisting. . . . Producer Alan Douglas
was in the room mixing and editing
some live Jimi Hendrix material,
with David Glover engineering.
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VIDEOUPDATE |

by Billy Cioffi

Tom Petty & the Heartbreakers’
long-awaited first videocassette,
Pack Up the Plantation—Live, has
just been released by MCA Home
Video. Filmed at L.A's posh Wiltern
Theatre on the final leg of the
group’s much heralded “Southern
Accents” tour, the performance
long-form features many Petty stan-
dards, plus a gumbo of cover greats
never before available. If you have
seen T.P’s flaming version of “So
You Want to Be a Rock & Roll Star”
on MTV, you know what to expect.
Hell, | can't wait to see it, BUT |
can't get the VHS copy they sent
me into my Beta Hi-Fi. | hope you're
reading this, Jane Ayer. General re-
quest to publicists everywhere:
Please send Beta.

Radio Vision International, the
Los Angeles-based agency for
home-video-broadcast licensing, is
set to represent the first three pro-
grams of the new Motown anthol-
ogy series for home video outside
the U.S. and Canada. The series of
one-hour programs saluting Mo-
town’s top recording acts, past and
present, will go into production early
this year, with the release of the first
three shows set for September.
While we're on the subject: How
come we don't see the Motown
variety show of last summer in the
lineup for second-season replace-
ments on network TV? { could do
without the inane comedy bits, but
Smokey Robinson was a warm and
winning host, and three minutes of
Smokey is worth 13 episodes of
Hollywood Beat any day. . . .

-

Producer Patricia Friedman
and Australian director lan Fletch-
er have just completed post-
production on the first project for
their newly formed company, Al-
chemy Productions. The video clip,
“If You Leave; features British
popsters Orchestral Manouvres in
the Dark and is from the upcoming
John Hughes film, Prefty in Pink,
directed by Howie Deutch and star-
ring Molly Ringwald. “If You Leave”
marks a year of joint efforts for
Friedman and Fletcher, with proj-
ects including the video clip for
another Hughes film, Weird Science.
Science. Friedman's previous
credits include “Flesh for Fantasy”
for Billy Idol, “Stand Back” for
Stevie Nicks, and “Hello” for Lionel
Richie.

Lion will be appearing in the
soundtrack and accompanying al-
bum for Guide to Getting Girls, a
mini-music-feature film coming from
Tri-Star Pictures. Produced by David
Reed and directed by Irv Goodnov
(“Eat It Weird Al; “Heart of Rock
and Roll;’ Huey Lewis & the News),
the soundtrack is scheduled to be
released on Ocean Records and
distributed by Atlantic.

CCR Video recently completed
post-production of the latest music
video for Capitol recording artists
Queen. The video for “One Vision”
features the band performing live in
Germany. Queen’s performance is
intercut with newly cut footage from
the just-released Tri-Star feature,
Iron Eagle, starring Lou Gossett.
Iron Eagle was directed by Sidney

Yngwie Intrigue: John B. House of Razor Productions is held captive

for the camera by Jim Courtney, stuntman in Universal Tours’ *‘Conan
| the Barbarian” show. House used the Conan set to direct *'I'll See

the Light” for Yngwie Malmsteen’s Rising Force (PolyGram). The clip
| is currently airing on MTV and other music video outlets.
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| The Sound & the Image: Q&A
~ Lee Ving: Badass Rising

H ollywood is a place that 2 :
puts fear into tne hearts of
the bravest souls and corrupts
the seemingly incorruptible. Lee
Ving already has Fear in his
heart, and it makes him strong.
] The lead singer of the pre-
eminent surviving L.A. punk band
i has found a second career in the
corporate Babylon of the film
business. In his latest film, Black
Moon Rising, Ving plays a no-
holds-barred bad guy. Whether
| its art imitating life or vice versa
is anybody's guess. In this
interview, our favorite new
celluloid villain vents some
venom, and there's plenty to go
around!

I

Q: Did you ever give any thought
to acting early on?
A: Just when | was making up
. lies.
| Q: You were once the bartender at Donte's in the pre-Fear days; are
you a jazz fan?
A: I'm not a jazz fan per se, but | do appreciate the difficulty and
the skill involved in playing that particular kind of music. What got
me into playing our type of music was the stagnation of the music
scene. It was fuckin‘fuckin‘boring-boring! The Doobie Brothers and
rehash of old Motown tunes, and everything came out sounding the
same. It was music that fit into one or two molds, and if it didn't,
nobody would play it and it was tired and hack and | got sick of
people singing about their girlfriends and how blue they were, and it
was time to break some barriers and start singing about things that
were real to the people in the smoggy cities in the Eighties. The
common man’s survival is a worthy thing for a writer to sing about.
You can't be trying to please A&R people forever and ruin whatever
time you have in your life to write for them. if you're writing for [A&R
people], you're wasting your time. They don't give a fuck—they don't
know anything anyway. Their whole job is to keep new artists away
from the labels. They don't have the power to sign anyone, but they
do have the power to tell you to get fuckin’ lost. That's been my
experience, which has not been a matter of weeks or days. Oh,
| they'll buy you lunch and tell you they want to do a big project of
some sort. When it finally comes down to it, you hear the same
story: They would have loved to do the project, but they don't have
the juice or the clout. So why did they waste your time, anyway? |
can always use a free lunch, but in general, I'd rather be doing
something else.

Q: Has Fear ever come ciose to a major-label deal?

A: We've spoken to some people, but that's as far as it ever got.
We're completely uncompromising. We're doing something that

doesn't make us rich, but at least [it's] something that came from us.

Q: How did the acting thing begin? | remember thinking while
1 watching Decline of Western Civilization, here’s a guy who's hilarious.

Nuveau Rich

AT THE a’
CENTRAL -
8852 W. Sunset Blvd.
THURS. FEB. 27
8:30 (21 & over)
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For more 'i‘nfo. rité to.
Nuveau Riche
8341 “G” Artesia Blvd., Buena Park, CA 90620
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He's a lot more thoughtful and a lot more in control than hed like you
to think he is. He's got the podium and he's not telling them anything
they really want to hear.

A: We tried never to do that. If there was anything we could play
that would piss them off, we would go for that! Wherever we play, we
try to get this good hate factor going. | guess whatever this factor is
brought about the acting thing. It's not easy, but it's possible for
some people to work fairly often [at] being a bad guy. What
happened was Alan Arkush came to the Whisky to see Fear play and
offered me a part in his film, Get Crazy, to do a guy who did pretty
much what | was doing in the band. From that, | got an agent and
they began to send me out on parts and most of the stuff | would
read for would be bad-guy parts. Like this Black Moon Rising—it was
a job for a real nasty varmint. Somebody that can get in there and
do bad things and look like he was having fun doing it. | think I've
been able to do that a few times and it's ensured my being able to
work from time to time. | think Black Moon Rising is the best or most
sadistic bad guy I've played to-date. He's also the one | had the most
fun doing.

Q: At least in Streets of Fire, you got to pick your villain buddy off
the ground and take him home after Michael Pare kicked his ass.

A: Drag his sorry ass out of town! I'll tell you, man, in the real world
of motorcycle clubs, me being vice president, I'd a been looking good
to be president after Michael Pare kicked his ass! In fact, they
might've made Amy Madigan president! We had a ball doing that
film—there were two or three actual motorcycle clubs involved as
extras and half of Los Angeles’ out-of-work musicians!

Q: What did you think of Streets of Fire?

A: | think that was an attempt at being a hit on MTV, even while
they were more or less disregarding the movie-going public. | never
knew that. We weren't privy to that kind of information at the time.
But | think, in retrospect, it's where it had its success. It was certainly
not in the theaters; it was on MTV video and cable and on record.
The soundtrack must have sold. So | don't think they lost any money
on it, although it only lasted a couple of weeks in the theaters.

Q: what about Black Moon Rising? it's a part that has no particular
musical references or relationships, as in the other films you've done.
A: That's right, and | enjoyed it all the more because of that. |
mean, | enjoy acting, | enjoy being an actor, and I'm glad I've had
the opportunity to do it. And | really have a good time when | have
the chance to act in front of the camera. To do [Black Moon Rising],
which is not exactly what | do in the band, is more fun. if I'm just
doing what | do in the band, | feel like I'm waking up and the
camera is on and I'm just brushing my teeth and doing what | do. It's
not acting—at least, it’s not a stretch. It's not challenging or difficult.
That's not to say that Black Moon Rising was particularly difficult or
challenging, but it was a little different than what | normaily get to do.
it had a slightly different attitude.

Q: What is it lately about musical personalities and movies being
such cozy bedfellows lately?

A: | think whatever tends to increase the possibility of someone
spending $5.50 to go see their movie is what they'll do. They think—
and | think correctly—if they bring someone of any notoriety
whatsoever into a film, it increases their possibility over an unknown
to get box office dollars. That's what it's all about.

Q: So all this came about because of your Fear involvement?
A: Well, that's how it got started. That's what they have to go on. If

they need a mean bad guy, a tough guy, to play something, they go
to their list of mean tough guys, and I'm on that list.

LOOKING FOR A
RECORDING STUDIO?

Studio
Referral
Szrviex

THIS IS A FREE SERVICE THAT WILL FIND YOU THE FINEST
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CLL (818) 508-8828/(213) 858-1140
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Reviews

CONC

ERTS

Robert Cray

Band

Club Lingerie
Hollywood

It really has been Robert Cray's
year—with barnstorming ours of
Japan, England, and the U.S., and
a hot new album (False Accusations
on Hightone). In all, some long-
overdue recognition for the band
the 32-year-old Cray began a dozen
years ago. The first of two shows at
the Lingerie only beefed up the
word-of-mouth rep for one of the
most exciting acts out there.

They opened with “Wrapped Up
in Love Again,’ then tore into a
speedy instrumental shuffle. Peter
Boe's swirling, by-the-Booker organ,
Richard Cousins' slap-happy bass,
and David Olson’s punchy drums
demonstrated just how tight these
guys are. They slipped into Johnny
“Guitar” Watson's “Don’'t Touch
Me;" much tougher live than the
version on their second LP. Cray’'s
heart-popping vocal and his daz-
zling guitar chills and thrills turned
this into one of the night's high-
lights. “Change of Heart” recalled
the kind of upbeat soul numbers
you used to hear from the Founda-
tions or Jay & the Techniques. A
spidery Cray intro led into a great
blues hybrid of Fenton Robinson’s
“Tell Me What the Reason” and T-

Cray: Stirring modern blues, with fe and intensity.

Bone Walker's “T-Bone Shuffle’
Cousins did the stroll, and Boe's
tasty organ worked expertly in
tandem with the guitar Cray then
devastated the house with a piled-
on solo fit for a King.
The slow, brooding “Last Time
| Get Bwned Like This” had a
guitar riff that would have been at
home on “Rainy Night in Georgia®’
Cray milked chunky chords from his
Strat befcre tearing into a crisp
shuffle called “Move on Back!’
The set closed with Cray's al-
ready-classic composition, ‘Phone
Booth’’ He'll be playing this one as
long as he’s able to climb onto a
stage. This number represents what
Robert and the Craymen personify:
stirring modern blues, with fire and
intensity 1o rival the classic blues of
any previous decade. Thanks to this
band—anc a few others—blues
power is again bullying its way into
the hearts of new fans everywhere.
—Jim Maloney

Cheap Trick{
John Waite
The Palladium
Hollywood

This co-headlining bill featured
two rock acts that seem perennial-
ly poised on the brink of superstar-
dom. Both appeared to have made

it before—Cheap Trick with the Live
at Budokan album several years
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back, and John Waite with “Miss-
ing You" recently—but neither has
managed to sustain big-time suc-
cess. This inability to make it last
was evidenced by the sobering fact
that it took both bands to fill the
Hollywood Palladium—barely. Their
shows suggested the reasons these
acts originally made it big, but it
also demonstrated why they're fac-
ing leaner times now.

John Waite proved that live, as
well as on vinyl, he has one of the
best voices in rock—hard-edged,
yet always supple and melodic. Un-
fortunately, his backing band wasn’t
up to his level, and his songs lacked
variety. Aside from *“Hiroshima™—
which not only was the lone song
not about love (or rock & rol!), but
also had the most dynamic ar-
rangement and Waite's best vocals
—the set sauntered along to the
same midtempo backbeat, with lit-
tle variation of dynamics. Things
didn’t cook until Waite ended the
set with the Babys' chestnuts,
"Head First” and “Midnight Ren-
dezvous;’ and the Holly Knight-
penned “Change!’ The fact that
neither those tunes nor the two en-
core numbers (*‘Missing You" and
“No Brakes™) are from Waite’s latest
release helps to explain his current
state of affairs.

While Waite was content to stroll
along, Cheap Trick seemed intent
on setting new speed records dur-
ing their set. Bun E. Carlos is surely
one of the most captivating drum-
mers around, but he never stopped
bashing away at breakneck speed;
consequently, Cheap Trick suffered
from the same lack of dynamics
that Waite did, only they were stuck
on a higher speed. But the band did
produce abundant evidence that
they deserve a comeback: New
songs like “Tonight It's You" were
among their best, and the band
played an incredibly tight set with
some clever live arrangements
thrown in to boot. Plus, with the fun-
niest guitarist in rock (Rick Neilson),
the most manic drummer (Carlos),
and the next Roger Daltrey on
vocals (Robin Zander) all sharing
the stage, playing classic pop-
rockers like I Want You to Want
Me." “If You Want Love You've Got
v and “'Surrender;’ it would be
faolish to count Cheap Trick out.

—Stu Simone

Blasters
The Palace
Hollywood

Having built a reputation as be-
ing one of the toughest, tightest
contemporary R&B outfits around,
the Blasters had a homecoming
party that shook the Palace into a
frenzy—it felt as if a locomotive had
screeched through the stage. Dave
Alvin's guitar charged up his tunes
while brother Phil’s voice bellowed
bigger than a barn as they rode out
the storm their collaborative elec-
tricity precipitated. Bill Bateman
(drums) and John Bazz (bass) as-
sisted in riveting the audience from
the start with their raw reflexes.
Thay steamed through the set of

the least.

~firmly rooted American music, high-

lighted by a chilling rendition of
"Dark Night,” and a crack version
of “Colored Lights” that left its
studio counterpart in the dust. Both
of these pieces were taken from
their latest gem, Hardline, a disc
that landed on many critics’ lists but
(as with its predecessors) not many
turntables.

At the Palace, the band per-
formed Dave Alvin's image-laden

songs with a genuine spirit that |

eschewed seriousness in favor of
good, hard fun. Adding to the even-
ing’s ebullient tone was the tempes-
tuous tenor sax of Lee Allen, who
joined the Blasters for some sizzling
R&B. Allen is a stage veteran who
shined as he spewed some nasty
chops and shuffled around the
stage. During “One More Dance;’
he blew out the joint, aiding the
band to bring on a fever pitch that
| still haven't cooled down from.

Sustaining a high level of energy ’

through a set is commonplace for
the Blasters; the band’s intensity is
unmatched by any live act working
in rock & roll these days. They are
an absolutely must-see act because
of the history, punch, and purity
they inject into all they do.

—Ronaid Coleman |

Midge Ure
The Palace

Hollywood

Midge Ure, of Ultravox and Band
Aid fame, treated Southern Califor-
nia to an impressive show that fea-
tured material from his brand-new
(and first) solo LP release, The Gift.
The show opened with a pair of
dramatic instrumentals, “‘Edo” and
"Antilles;’ both packed with emotion
and power. Then Ure went on to

present the more traditional Euro- |
pean pop material from the album, |

including standouts like “Waste-
lands;’ “That Certain Smile;" and
the international smash, “If | Was'’

He also threw in a couple of Ultra- |

vox numbers and a gloomy, dank
cover of Jethro Tull’'s *'Living in the

Past;’ which also appears on The |

Gift.

The bulk of the material catered
to the dance-conscious KROQ lis-
tener and kept the young crowd
moving and grooving throughout.
Each song had its own appeal, as
well as a lot of class and style.
Some were textured, some manic,
some haunting, and others could
wake the dead. A dramatic lighting
scheme reinforced the drama of
Ure's music.

Ure is a charismatic and sincere
performer with boundless energy

and a certain European charm. |

While his guitar playing is minimal-
istic, his emotion-filled vocals are
full-blooded. His band, which fea-
tures Danny Mitchell (of the Mes-
sengers) on keyboards and Zal
Cleminson (formerly of the Sensa-
tional Alex Harvey band) on guitar,
played with precision and gusto—
and the Palace sounded better than
I've ever heard it before. A vibrant
and highly entertaining show, to say

—N.D. Groov
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Bangles
Different Light
Columbia

What's the last band you can re-
member that features four vocal-
ists—four very good vocalists? This
facet is the beauty of the Bangles,
and one that shines brightest on Dif-
ferent Light.

Granted, longstanding followers
who already loved ‘em back in '82
might be disappointed. After all,
they stuck with the band through a
name change (from the Bangs), an
early personnel shift, and the fey
meanderings of the Paisley Under-
ground, of which the former garage
girls were an intrinsic part. But the
Bangles have discarded that dis-
heveled Sixties look, donning a
more sophisticated, even elegant
| image; in much the same fashion,
they've shed that endearing raw,
not-quite-developed edge (dating
back to the '82 EP) for a new air of
musical polish and shine, aided by
producer David Kahne. Selling out,
you say? Nah, just selling records,
Il bet.

Side One opens up with “Manic
Monday," penned by Prince, a
bouncy tune sung by Susanna
Hoffs. Hoffs puts in such a grand
performance here and elsewhere
on the LP that she may soon be
rightfully acknowledged as one of
the best young (female) vocalists to
come along in the Eighties. Other
standouts on this side are "In a Dif-
ferent Light,' led by Vicki Peterson,
and Liam Sternberg's “Walk Like
an Egyptian;' a fanciful foray into
"oh-whey-oh" that has some good
old-fashioned fun with itself.

“If She Knew What She Wants.'
a pretty Jules Shear tune dressed
up by the Bangles, starts off Side
Two, the sentimental side. This
tender cut flaunts Hoff's sweet vocal
style as well as the quartet's blend-
ing of harmony. The last of four
superbly chosen covers comes in
a spine-tingly rendition of Alex Chil-
ton's “September Gurls," piloted
by Michael Steele, with a psyche-
delia-laden guitar solo performed by
guest Rusty Anderson. It took a few
plays to find the beauty in Steele's
“Following,’ but | was won over by
this chillingly dark tale of wounded
psyches.
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If Different Light isn't everything
everyone had hoped for, it's more.
Harmonized in classic style, the
Bangles bring back some memor-
ies—and maybe they’ll generate
some new ones.

—Karen Burch

Kormmunity FK
Close One Sad Eye
Independent Project
Savage Republic
Ceremonial
Independent Project

First off, congradulations (That's
how the Stones spell it, but we're not
sure whether Duff knows that.—£Ed)
to Independent Project on getting
out a dozen-and-a-half releases
(these are numbers 17 and 18).
Also. as a former letterpressman
myself, | salute them for keeping the
dying graphic art of letterpress
alive! There's really no substitute for
that smashed-into-the-cardboard
feel.

Now, the music: Often slagged
by the local press for reasons | don't
understand, Kommunity FK none-
theless turns in a fine, fine LP of
gloom, depression, paranoia, drug-
addied confusion, and despair. The
music invites us to leave our safe
little world for another plane filled
with heroism, escapism, and vari-
ous spiritual dangers (okay, so I've
been drinking). Whatever a band’s
message might be, it's always
easier to convey when the vocalist
is happening, and KFK voxer
Patrick Mata has a superb voice,
with a warm, fuli tone and excellent
pitch. He emotes m such a way as
to seund committed and detached
at the same time. The songs are ex-
cellent, avoiding gioom-rock cliches
by introducing plenty of loud guitar,
abbreviated pop-song structures,
and thoughtful lyrics. Jules Chai-
kin's production and Skip Saylor's
mix are both excellent as wel!, mak-
ing the LP a winner.

Savage Republic's optimistic
outiook contrasts KFK's, and their
droning mwsic tends to send the
listener info a passive state. Side
One s predominantly vocal, and
while some of the songs are well-
written, particularly “A Thousand
Days.' Robert Loveless' woice is
often too far out of tune to pull them
cff. Side Two is instrumental, and
it's interesting at times, but the
trance-like mood it provokes tend to
send the sounds into the back-
ground, and may cause the listener
to flick the TV dial around or search
for something to reaa. Still, the

band has its moments, and if you're
at all interested in unusual musical
arrangements, it's worth checking
out. —Screamin’ Lord Duff

Chris Hickey
Frames of Mind, Boundaries
of Time
CNC

Hickey is a strong, vivid song-
writer with a tender voice who works
in the long-passe folk-style/singer-
songwriter mode. There's a touch
of Rick Nelson's warmth crossed
with T-Bone Burnett's wit in Hickey's
style. “Man of Principle” shoots
poisoned arrows of hypocrisy at the
situation in Central America; later,
the tone sweetens up with a sooth-
ing ballad called “There Was a
Time!" This is the best folk-tinged
release since Suzanne Vega's
debut a year ago. Don't miss it.
(CNC Records, 13535 Ventura
Blvd., #201, Sherman Oaks, CA
91423) —Ronald Coleman

The Primitons
The Primitons
Throbbing Lobster

Here's a versatile trio from Bluff-
park, Alabama, with fine pop, folk,
and rock instincts. A few of the
songs suffer from Iyrical vagueness,
but others—notably ‘Stars” and
“You'll Never Know"—exhibit inno-
vative guitar and percussion capa-
bilities. They sound and feel surpris-
ingly advanced for a young band,
which may be attributable to Mitch
Easter's production assistance.
Easter doesn't get heavy-handed
here; he simply allows the band to
stretch out and let its character
emerge. —Ronald Coleman

The Silos
About Her Steps
Record Coliect

If someone described this EP to
me, | probably wouldn't take the
time to search it out. The Silos sing
about commonplace things, and
two of the components of their
sound are a viola and a pedal steel
guitar. These items are not on the
list of things | usually look for in
great pop music, but on About Her
Steps, they combine with a rock-
solid rhythm section to create an ex-
ceptionally good record.

The Silos are led by Walter Sal-
as-Humara, who formed the band
after leaving behind the Vulgar
Boatmen in central Florida for
greener pastures in New York City.
Standout tracks on the EP are the
R.E.M.influenced "Shine 1t Down"
and "Susan,’ a song that answers
the musical question, “What would
John Mellencamp sound like if he
tried to re-do ‘Margaritaville'?” The
record has an overriding sense of
humor that transcends the few pro-
duction flaws, and | am definitely
looking forward to what the band
comes up with in the future.

Due to the fact that About Her
Steps is on a very small label (this
is its only release so far), it may
prove a bit difficult to find the EP.

Try some of the independent record
stores around town, or contact the
label directly. it's worth the effort.
(Record Collect, Box 20845, Tomp-
kins Square Sta., NY., NY 10009)

—Dan Fredman |

Exploding White
Mice
A Nest of Vipers
Bigtime

Australian neo-punk with the ulti-
mate version of “Pipeline Need |
say more? Okay, since you asked. .
Maybe they don't sing in tune all the
time, but there is an abundance of
energy coming from this EP. The
songs are pretty good, too (especi-
ally “Burning Red;’ which sounds
a little like an updated version of
something by the Who during Tom-
my or Sell Out era), and the overall
sound of A Nest of Vipers is great,
with big drums and exciting, Billy
Zoom-like guitar parts. Definitely an
album to be played with the stereo
cranked up, this is another in a line
of great records to be released by
local label Bigtime. Keep up the
good work. —Dan Fredman

NRBQ &
CAPTAIR LOU ALBANG

“LEU ALY Tl et

NRBQ & Captain
Lou Albano

Lou and the O
Rounder

Even by NRBQ's standards, this
new LP is a little off-center. The
album is comprised of interviews
with Captain Lou (the band’s man-
ageritechnical advisor), a couple of
songs previously released on
NRBQ albums, some radio ads
done for the band by Captain Lou,
and—finally—a whole side re-
corded live at the Ritz in NYC back
in 1981. Following the PMRC's
guidelines, the record comes with
a warning sticker: "EXPLICIT
LANGUAGE/May not be suitable for
parents.’

| could live without most of the
first side. The good stuff has already
appeared on other albums, and Al-
bano's version of “'La Vie En Rose”
doesn't make any artistic break-
throughs as far as pianistic inter-
pretation is concerned. Side Two is
another matter. NRBQ is at its best
live. Aside from **Michael Row the
Boat Ashore;’ the performances in-
cluded here have about as much
energy to them as any live record-
ing since the Stones did Get Yer
YaYas Qut. The band particularly
shines on Terry Adams' "Want You
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to Feel Good Too,' anc the band
falls into a great New Orleans/reg-
gae groove on "It Was a Accident.”’

Lou and the O will appeal to
hard-core NRBQ fans and fans of
Captain Lou, but it isn't something
I'd recommend to anyone unfamiliar
with the band. —Dan Fredman

The Stingrays
Coast to Coast
Stonegarden Records

This album’s first cut, *Date With
Destiny.’ should be retitled, "'Date
With History’: From their beach-
blanket-bingo replications to their
excursions into the mellow-floral
mode, the Santa Barbara-based
Stingrays replay the Sixties for
Eighties turntables. John Ferriter's
vocals reminded me of Dylan on
helium, especially on ‘Justice;,” and
the lyrics for this subdued Roman-
tics-sounding song ("'l want justice
for me & you.. ") add to that im-
pression. Frankie & Annette could
have fruged to “Something Good
About a Girl)’ and while the vocals
are strained on the chorus, if you're
dancing, you won't notice.

The social-consciousness mes-
sage hammered out through the LP
is downright unavoidable in ““Make
a Choice!’ Dig this: "Somewhere
| deep inside you've got a voice. / It’s
| telling you what you've gotta do /

You've gotta make a choice!’ “Life’s
Game” goes beyond Donovan to
recall Spinal Tap's “Listen to the
Flower People” What is refreshing
about the Stingrays is that they've
carved their own niche in & world
| of R.E.M. soundalikes.
—nPatricia Cook

New Marines
| Diving for Pearls
American
If there is one quality that is
necessary for success in the record
business, it's tenacity. The New
Marines have been playing on the
scene for quite some time, gather-
ing little, if any, space in the pop
music tabloids around town. Diving
| for Pearls is a solid entry into the
L.A. indie scene, the title track be-
| ing the most cohesive and commer-
; cial of the six on the EP. With U2
| overtones and lyrics that come from

G
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the romance-as-metaphysics
school, the record is competitive,
but in the pack, not ahead of it.
Pretentions aside, the New Marines
are a pop group. Therefore, to con-
nect with the mainstream, they
need that one song to get
themselves hooked up with a ma-
jor label. Make no mistake about
it—a major label is the place these
guys will eventually wind up. Until
then, a few good men need to find
one great tune; they certainly have
the esprit de corps.

—Billy Cioffi
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Greg Gumbel
California Republic
Meticulous

Greg Gumbel'’s debut album has
the atmosphere of a record made
in 1967. This isn't a negative com-
ponent at all; rather, it concerns
ideals and artistic aspirations.
Gumbel’s tunes sound as though
they were written on his acoustic
guitar, more or less as inner dia-
logues. Then, just like in the old
days, he took them to a few rock
players in the Bay Area (CCR'’s Stu
Cook being the most well-known),
who worked them up and recorded
them, Thus, the musicians embel-
lish the songs rather than over-
whelming them, as happens on so
many of today’s commercial record-
ings. Beneath the hard-folk, Tim
Buckley-ish exterior is a solid
songwriter whose material could
easily be covered in a variety of
idioms. “Dragon in the Mountain;’
for example, could work equally well
as a hard-rock/AOR record or a
country cruncher for Hank Williams
Jr. The mark of a solid craftsman is
the capability of his material to take
different arrangements. Even when
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his pretentions fail, as in the setting
to music of John Masefield’s hoary
poem, “Sea Fever” (didn't we all
have to memorize that thing in
freshman English class?), the hon-
esty of the effort is evident. Recom-
mended. (Meticulous Records, PO.
Box 40202, Berkeley, CA 94704)
—Billy Cioffi

Mentors
You Axed for It
Death

This album is definitely not for
the weak of heart, and will probably
be banned everywhere imaginable.
Why, you ask? Take the names of
the members—Sickie Wifebeater
on guitar, El Duce on drums and
vocals, and Dr. Heathen Scum on
bass. Feel brave enough to con-
tinue? All | can tell you is this has
to be the sickest, most vuigar album
I've ever seen; in fact, it's so sick
it's great!

Musician-wise, this band is not
bad, not bad at all. They’re clearly
2 heavy metal band, and you might
end to classify them as thrash, but
their songs! "Sandwich of Love”
has an almost sing-song melody,
like an HM nursery rhyme, the kind
you sang in grade school. But lyrics
I ke “Duce proves to be crass / he
sticks his dick up her ass” are
enough to get you kicked out of the
schoo! choir for life. “FFFF Club”
is too vulgar to even print here—
this is a respectable magazine
{Thanks, Lemmy—Ed.]—but it
snould be noted that the lyric sheet
is the best part of the album—if you
ever need an insult, you'll find plen-
ty on this baby. Take “Herpes Two”
—*She thinks every sex noodle is
a handy, the sores are doing a yan-
kee a doodle a dandy.’ Or "Golden
Showers.’ the closest they come to
a thrash song—'bend up and smell
my anal vapor, your face is my toilet
paper’ "Sleep Bandits” is a song
atout the band drugging some
poor girl and raping her while she’s
passed out. Remind me not to go
to their parties!

If you're getting thoroughly dis-
gusted by now, it might console you
to know there are things that dis-
gust Mentors, too. On “Judgment
Day"” they name 'em all—creeps,
fags, wimps, new wavers, rich kids,

o)

A ND

* THE ORIGINAL LONG HAIR SPECIALISTS HELP YOU GROW IT LONGER

TRIMS, CUTS, COLOR,
BLEACH, HIGHLIGHTING

2513 E. COLORADO BLVD. PASADENA
2 BLOCKS WEST OF SAN GABRIEL BLVD
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dykes, and herpes. You have to
remember, there's a lot going’ on in
these songs. There are a couple
real good compositions—'My Erec-
tion Is Over™ and “Herpes Two” are
real catchy numbers in more ways
than one. [Cute, Lemmy. Now, could
we get this over with?—Ed.] Their
music is very ominous-sounding
overall, and it tends to be dom-
inated by the bass and drums.
There's real good guitar playing
throughout the whole thing, al-
though at times you have to strive
to hear it over the bass and drums.
The production is good, with great
effects on El Duce’s. . .er. . .voice?
| haven’t yet decided yet whether
these guys just have a strange
sense of humor or if they should be |
classified as “armed and danger-
ous.’ | don't think | wanna find out.
—Lemmy Loud

Hirax
Raging Violence
Metal Blade

The info sticker on the LP cover
states that Hirax vocalist Katon W.
De Pena can “actually sing;’ a rar-
ity in the increasingly popular
speed-metal genre. A guy who
knows De Pena told me that Katon’s
dad made him listen to Jackie
Wilson—the rest is speed-metal his-
tory. De Pena can sing, and he uses
his voice in a standard heavy metal
chronic-operatic fashion. He's got
good pitch, which tends to put a
gloss over the proceedings. Drum-
mer John Tabares comes up with
some pretty interesting parts where
he could have just double-bassed
his way through everything. Look
for some clever double-time/half-
time changeups in “Bombs of
Death;’ and some unusual 6/8
rhythms in “Suicide’’ A young band
that seems to have introduced
some cool musical elements into
what can be a pretty one-dimen-
sional style, Hirax might be a good
place to start for those interested in
taking the speed-metal challenge.

—Screamin’ Lord Duff

In our next issue, the Singles,
Cassettes, and Ear Wax columns
return to their normal positions on
these pages.

Q RO(KS

UP & COMING

* ROCK ‘N' ROLL HAIR, LONG — WILD EXOTIC, TRIMMED OR CUT TO YOUR MENTAL IMAGE
* WATCHERS WELCOME — COME IN ANYTIME M,D WATCH OUR QUALITY WORK,

BANDS

LONG HAIR ROCKS
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CLUBS

Sado No
Wong’s West
Santa Monica

O The Players: Tim McGovem,
guitar, vocals; Skip Gillette,
drums; Rob McCabe, bass.
O Material: Are ya ready for a
power trio geared toward the
technology-oriented Eighties?
It's Sado No, an exciting band
that create as much beautiful
noise as any |'ve heard on the
scene in months. Influences in
musical style are numerous,
and very mixed. You'll hear a lit-
tle post-new wave Brit Progres-
so (which means the latest ver-
sion of King Crimson), a little
modern funk minus the compu-
ters, a little jazz, and a little
blues, but mostly, Sado No has
updated the standard formula
of the Power Trio. To be more
specific, the Jimi Hendrix Ex-
perience. This is not to say
they’re back-dated, ‘cause even
if ya ripped licks straight from
Jimi & Co's corpse (which they
haven't), you'd still be miles
ahead of most of what passes
for hard rock or heavy metal
these days. Instead, Sado No
has taken the basic format—
rock-steady bass that's very
pattern-oriented, solid but busy
drums, and a completely
freaked-out guitar with vocals
almost as an afterthought—and
applied it to their own songwrit-
ing and/or arrangements. The
originals all cooked, and all es-
tablished an insistent groove
within seconds of kicking into
gear. The only slightly derivative
groove was on the third song,
which seemed close in feel to
“Gypsy Eyes” by Masta Jimi
hisself. | didn’t catch any of the
tities of the originals, but Mc-
Govern sang them with a des-
perate urgency anyway. | did
pick up on two covers, a heavy,
heavy version of Annette
Peacock’s ‘‘Mama Never
Taught Me How to Cook” (not
exactly a standard) and a metal-
funk version of “Don’t Mean a
Thing if it Ain't Got That Swing”’
Lawd!

| O Musicianship: It's hard to

say how much | enjoy hearing
guys who can really piay and
rock out, too. McGovern is a
very inventive player, and very
much in control of his constant-

| ly changing guitar sound. Ya

want trumpets, ya get trumpets;

Sado No: PoWer trio of the ods.

ya want a herd of stampeding
space creatures. . .you get the
idea. Everything from a perfect,
clean Strat tone to every imag-
inative variation on guitar tcne
madness was seemingly at his
fingertips. The next Adrian
Belew, or the first Tim McGov-
ern? You decide. Drummer Gil-
lette comes from the old schoo!
a bit: large drums, double
heads, incredible tone, the abil-
ity to actually play a variety of
rudiments. His style is sort of a
combination of John Bonham
and Mitch Mitchell, with Bon-
ham’s leden [sic] heaviness
and Mitcheli’s experienced jaz-
ziness. He perfectly filled the
holes lett by McGovern and
bassist McCabe, which is exact-
ly what he should do. McCabe
is the groove-meister, giuing
everything together with fluid
(but always exciting) bass play-
ing. Taking cues from Billy
Sheehan as much as Noel
Redding, McCabe slips in plen-
ty of fancy technique and flash
to show ya he just ain’t no sup-
port player, he's in the front line,
a la Jack Bruce.

O Performance: Bear down
and go—don’t waste time with
special effects or fancy ouffits.
Play your music, pack up yer
amp, then get the fuck out! That
seems to be the Sado No ap-
proach, and again, like their
music itseff, it's very refreshing.
' Summary: Getting the com-
ponents of a rock power trio to
properly coordinate is an a+t
that isn't easy to master, and for

most, it's usually a better idea
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to just get a rhythm guitar. Sado
No has mastered it They also
have a great grip on progres-
sive song arrangement. About
the only thing they need to im-
prove on is making the lyrics
more obvious so the theme of
the song is easier to absorb
and, hence, remember. But, if
ya just wanna groove and rock
out, and hear some great
sounds and playing, Sado No
is right there, right now.
—Screamin’ Lord Duff

Vinny Golia
Big Band

The L.A. Theatre Center
Los Angeles

] The Players: Vinny Golia,
Steve Fowler, Mike Acosta, Wy-
nell Montgomery, David Ocker,
various woodwinds: John
Fumo, Ralf Rickert, Sal Crac-
chiolo, trumpets, flugelhorns;
John Rapson, Mike Vlatkovich,
Doug Wintz, trombones; Eric
Messerschmidt, tuba; David
Johnson, vibes, marimbas;
Wayne Peet, piano, conductor;
Ken Filiano, Robert Miranda,
basses; Billy Mintz, drums; Alex
Cline, percussion.

(] Material: Golia’s inventive
arrangements of his nine orig-
inals kept the music from every
becoming predictable. Writing
with the individual musicians in
mind rather than for each
grouping of instruments, Vinny
created dense structures that
combined jazz improvisation
with many elements taken from
modern cIassncaI musuc specif-
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ically purposely pompous
rhythms and a sense of drama.
Among the highlights were the
haunting themes of “Ted Wil-
liams,' the Mingus-like freebop
melody of “Views,' a peaceful
yet complex feature for Ocker's
clarinet (“Serene”), the fiery
Latin rhythms of “The Original
Mexican Bob,' and a tribute to
a sea monster (“The Kreikan"),
which eventually segued into a
hot blues vamp. Far from a con-
ventional big band session.

O Musicianship: Golia fea-
tured some of the top young
L.A-based jazz musicians
around. Most impressive was
the double rhythm section. The
two bassists were a constant
joy, alternating between bowing
and plucking, while adding fire
to the proceedings. The two
percussionists were colorful,
and vibist Dave Johnson was
an important part of the group’s
sound. Most of the players re-
ceived solo space, notably
trombonist Vlatkovich, Ockers
(so good to hear the clarinet in
amodern setting), altoist Fowler
(bringing to mind Eric Dolphy),
and the chords of trombonist
John Rapsen. Golia, who so-
loed on several instruments
including tenor, bass sax, Jap-

>
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instrument groupings.

anese flute, and a typé of wind-
pipes, did not feature himsel’
enough.

O Performance: The stage,
which utilized four levels, was
perfect for this unit. While the
piano and reeds were at ground
level and the percussionists
were slightly above that, the
bassists and tuba were a fiight
up, and the brass towered over
the audience. Golia was a bit
shy in talking to the audience,
but obviously felt quite proud of
his musicians' performances.
The players, especially the
bassists, really seemed to en-
joy themselves.
OO0 Summary: A very interest-
ing night of music that would be
most highly recommended to
those with open ears. Judging
from the audience (which
ranged from hip teenagers to
elderly women), people are
more open-minded than one
would think. True, there were
moments when the musicians
meandered a bit, seemingly
waiting for inspiration to strike,
but overall, the music, which
fused together a wide variety of
disparate elements, succeeded
on its own terms.

—Scott Yanow

A

Vinny Golia: Composing for individa musicians rather than
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El Grupo Sexo
Safari Sam’s
Huntington Beach

O The Piayers: Jason Mann,
guitar, vocals; Vince Megh-
rouni, tenor sax; Don Carroll,
guitar, accordian; Miles Gillette,
drums; Tony Atherton, alto sax;
Dave Otto, trumpet; John Kara-
sawa, bass.

O Material: One wants it to be
furious for some nit-wit reason,
at least / did. Power chords are
chased by quick locomotive
percussion and drums as the
band opens with their apparent
theme song, “Squirrel Boy!' It
is hard to reckon whether Fog-
hat or Gilligan's Island reruns is
the dominant influence. If
you're still trying to figure the
band out by the time they play
Led Zeppelin's “Whole Lotta
Love;" you've missed the point.
Robert Plant is brought up on-
stage, via a turntable scratching
his vocals underneath a mess
of horns. The humor is that the
Sexo make you almost believe
their silly passion. Trustworthy?
No. If you aren't watching Jason
Mann grunt, sweat, and smoke,
or bassist John Karasawa play
the role of a Spinal Tap warrior,
you might take the band and its
diverse melting pot of influ-
ences (Tower of Power, Zep,
Zappa) seriously. Other stylings
include the power funkadelic
R&B of “Slirp” and “Sexoholic’’
As Mann inches his way to the
mike and sings, “Next time you
hear the phone ring, pick it up,
Jaby, ‘cause it might be me;’
snide snhickering characteristic
of crowds at any Chili’s or
Fishbone show is mandatory.
O Musicianship: Tightitting
and tailored for humor and
gags, the Grupo plays with cool
confidence and collected com-
petence. Mann’s guitar is
brightly modest, making smart
roves and displaying a clever
gbility without being redundant
or overbearing. The horn sec-
tion, bunched in a corner, along
with Karasawa’s rough-edged
bass lines, add color cosmetics
to the set and summon drunks
to their feet. It's not the com-
patence that's effective or even
relevant to this case, but the
collaboration of all the essen-
tials, packaged and processed
lightheartedly, that make this
soullpunk/funk/metal outfit gen-
uine contenders in So Cal’s
al-ernative picture.

O Performance: The band
lines up onstage like goons at
a singles bar. It's a mess, a
bonafide collection of cartoon-
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CLUBS

ish convulsions. Jason Mann
moves like a budding aerobics
instructor or Dan Rather audi-
tioning for Iron Maiden. “Just
kidding,’ he says, taking a
cigarette from the neck of his
guitar, smiling and inhaling, try-
ing to figure out what Zep song
he is going to butcher. The guy

| is a ham. The horn section
| could be confused with the

Lame Flames or the Beastie
Boys on mood elevators—out of
step, out of boredom, out of
beer. One can almost be moved
to sympathy until one of the
jokesters croons “Like a Virgin,’
and all is put into place. It’s ef-
fective and passionate and
stupid and ridiculous and dead
cool.

Summary: The band has
undergone a few changes,
taken a few breaks in the past
few years, and up until now
have been modestly recog-
nized in clubs around town. Ex-
panding on a once ska-flavored
sound, the band has easily
moved into a diverse musical
blend. Although “Slirp" indi-
cates a George Clinton contin-
gency, the Sexo provide inter-
esting ideas, if not just tight
power rhythms and silly antics.
One night with the Sexo
changes lives, | have heard—it
changed mine, and I'm cool
enough as it is.

—dJosh Kramer

Andrew Gordon

' Band

Hop Singh's
Marina del Rey
[J The Players: Andrew Gor-

| don, keyboards, sequencers,

drum machines; Frank Unzu-
eta, guitar; D. Boale, electronic
drums, drum machines; Frank
Villafranca, saxophones, flute.

D Material: Gordon writes
comprehensive pieces that are
of the modern techno-funk fu-
sion genre. He creates moods
and textures, drawing form in-
fluences as diverse as Jeff
Lorber, Jan Hammer, Mike Old-
field, and Andreas Vollen-
wieder. As is the nature of fu-
sion, some of the numbers get
a bit long and lack variance. A
majority of the songs were
cheery and light with a funky
groove. By far his strongest
| piece is “Walking the Lonely
} Street,” an Oldfieldian composi-
tion full of eerie nuances and

haunting melodies. “Rattle
Snake Shake” (the third, yet
most unique song with that
same title) was another stand-
out; based on a seemingly tra-
ditional African rhythm, it drifts
from the graceful to the fright-
ening and back again. “Turna-
round” is a more typical Gor-
don concoction with fresh and
uplifting lines over a technoid
groove featuring sax and/or
synthesizer leads.

[J Musicianship: Gordon has
a fine collection of players.
Each is very capable, aware,
and talented. The unit works
well together, although they
could be tighter and display
more interaction. Gordon is an
inventive keyboardist with a firm
grip on tasteful and unobtrusive
uses of modern keyboard tech-
nology. He is a dynamic player
and makes wise use of avail-
able sounds without letting his
instruments do all the work.
Boale's rhythm programs and
live electronic fills add a real
funk to the music, making it
very appropriate for dance. Un-
zueta plays a well-placed and
accomplished style of guitar,
blending traditional funk and fu-
sion styles into stimulating and
progressive subtleties. The
other Frank (Villafranca) is a
quality saxophonist/flutist with a
refined and educated approach
to fusion. The quartet as a unit
needs to make a conscious use
of dynamics and work on more
variance in their writing and ar-
rangements. Overall, they are
fine players with good ideas
which they are capable of ex-
ecuting with precision and style.

[J Performance: These hip cats
have a riot making music; this
is obvious through their sincere
and enthusiastic presentation.
They are very involved in and
exciting about sharing their ma-
terial, yet unpretentious in their
presence. Gordon's traditional
fusion set featured each mem-
ber as a soloist without the all-
too-popular “rock & roll solo
hype” Each member held his
own musically and restrained
from excessive flash while
maintaining appropriate energy

Dino's Revenge on the lovely downtairs stage at Wong’s.

Anw ordon

and the attention to detail that’s |

so important in modern jazz.

Summary: The Andrew Gor-
don Band is a fine unit of com-
petent and interesting fusion
players, full of obvious talent
and competitive ideas. They
play well as a unit and as fea-
tured soloists. Their composi-
tions are refreshing and light as

arule, the exception to this be- |

ing their strongest material.
Each song is danceable and
jazzy-yet-funky. The band

seems to do the best with their |

less mainstream compositions,
leaning more toward esoteric
melodies and siower grooves.
With more time together, their
presentation and dynamics

should fall into place. Gordon |

needs to go out on a limb more
in his writings, avoiding the
conventional fusion approach.
His unusual material seems to
work better and stay interesting

longer. —N.D. Groov
Dino’s Revenge
Wong’s West

Santa Monica

O The Players: Steve Ameche,
keyboards, vocals; Hollywood

Fats, lead guitar; Kevan Hill, |

bass, vocals; Butch Azevedo,
drums, vocals.

O Material: Dino's Revenge
blends hot, upbeat, hard-driv-
ing rhythms with cool melodic
lines. The band has compiled
some clever original tunes with
an underlying garage sound.
They came up with unique ar-
rangements of “Paint It, Black”
and Harry Belafonte’s “Day-O7
both being delivered with the
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People
continuity of their original
material. At first, the songs
seemed somewhat threatening.
However, after a closer listen to
the lyrics, there appeared to be
l a double (less ntimidating)
message. 'n “Angel;’ Ameche
seems to take a direct shot at
| the Guardian Angels. Again,
| the lyrics seemed to mix both
positive and negative views.
‘ “My Dad;’ while being a witty
l

and catchy number for the most
part, seemed to be just a slight
bit trendy and somewhat out-of-
place with the rest of the set.
[J Musicianship: Hollywood
Fats (with John Lee Hooker,
‘ Jimmy Witherspoon, Muddy
Waters, William Clark, Light-
ning Hopkins gigs to his credit),
falls second to no one when
nesting in his own habitat, the
blues. It's a truly courageous
step in his career to diversify,
and he pulis it off. Ameche,
whose keyboard technique
seemed to go untested, demon-
strated a unique songwriting
ability coupled with a well-
| developed vocal style. Azevedo,
formally with Tina Turner,
showed the drummer novice
how to “overill" and get away
with it while looking cool.

O Performance: The band laid
out an energetic performance
which at times seemed to reach
velocities of near one-hundred
mph. The four seasoned veter-
| ans put on an abrasive show,
which appeared to take a
| Wong's Saturday night audi-
| ence by surprise. At first glance,
| one’s attention is immediately
drawn to the fascinating and
{ charismatic Hollywood Fats on
lead guitar. His huge, driving
power chords and ripping leads
seemed to force the band into
an aggressive and non-ceasing
state of frenzy. The Hill/Azevedo
team punched out a continuous
driving rhythm matched by few
around the current club scene.
Frontman Ameche was ob-
scured by a wall of keyboards.

n Motion: Men with a mission.

He became much more effec-
tive when he wouid emerge
from the dark to centerstage
and take control. Ameche's ver-
satile voice worked well on
material demanding a serious
approach ard also carred the
post-punk material, which re-
quired a great deal more conr-
viction. At points during the
show, Ameche scrambled into
the audience hysterically, seek-
ing to intimidate anyone who
dared establish eye contact
with him. The band carried a
“who cares” attitude, but
demonstrated an acute sense
of camaraderie.
[J Summary: Dino’s Revenge,
struggling with a recent person-
nel change after losing guitarist
Marshall Ronner to the Cru-
zados, performed this show
with confidence. These four
men take an unusual approach
to a style of music not often
taken very seriously. Ameche,
Hill, and Azevedo seemed to
have come a long way since
their days in the Twisters. I
almost seems as if their long
search for a new direction may
have finally been resolved.
—Louise Rogers

People in Motion
Music Machine
West Los Angeles

[J The Players: Pat Allen,
drums; Dominic Bakewell,
bass, vocals; Dale Nickey, gui-
tar, vocals; Rick Vartian, key-
boards, vocals.

[ Material: In this decade, pop
and rock musicians have all but
abandoned socio-political con-
cerns. People in Motion sing
out for social awareness, cloak-
ng the lyrics in a neo-progres-
sive yet extremely up-to-date
musical style. This is heavy
music dealing with heavy
themes including the Salvador-
ean issue and the potential for
world Armageddon. This would
be very preachy and overbear-
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ing if not for PIM’s unrelenting
dance beat. Cross/cultural
rhythms keep the masses mov-
ing, and well-written commen-
taries keep audiences thinking
long after the music is over.

[J Musicianship: People in
Motion turn out some remark-
able playing. This is one of the
tightest units in recent memory,
which is astounding consider-
ing the intricacies of progres-
sive music. Vocals are shared
by Nickey and Bakewell. Both
have fine voices, though Bake-
well seems most secure as a
vocalist. All musicianship is

ace. A special nod to drummer |

Allen, who recalls Phil Collins
in his conservative use of cym-
bals, and to keyboardist Vartian,
who is never overbearing even
though the sound mix pushes
nis  instrument to the
foreground.

_1 Performance: Sound prob-
lems kept the band in a fairly
low-energy mode for the first
part of the set. When these
troubles cleared up (mostly)
mid-set, all members showed
themselves to be natural, but
not showy, performers. Audi-
ence contact was good; how-
ever, the band could benefit
from some subtle choreography
to lighten up the seriousness of
their tnemes. True, the empha-
sis here is on message and
rusic, but a bit of showman-
ship could help People in Mo-
tion widen their prcspective
audience base.

[J Summary: These involved
and involving musicians de-
serve to be heard. Not content
t> be merely a good commer-
cial dance banrd, they are men
with a mission. Whether or not
one concurs with their politics,
People in Motion must be con-
gratulated for having a point-of-
view in the first place, and for
presenting it in a manner that
is both entertaining and
challenging. —Tom Kidd
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Club Data

by S.L. Duff

As you have probably heard by
now. the Golden Bear in Hunting-
ton Beach is closed, and may be
completely bulldozed away. The
stary is complex, but Club Data was
fortunate enough to have MC staf-
fer Tammy Lynn on the scene.
diggin’ up info. Apparently, Bear
runners Richard and Charles
Babiracky have hit head-on into two
separate problems, either of which
could permanently shut down the
¢lub. First, the Babiracky brothers.
who have run the club continuous-
ly since 1974, recently declared
bankruptcy. Richard Schwartz ac
tually owns the property, and leases
it ta the brothers. The bankruptcy
case caused the brothers to lose
tenancy, but they are trying to re-
gain it legally, claiming there were:
some misrepresentations in their
case which they are currently ap-
pealing. Says Richard Babiracky, “If
we had had 30 more days, we could
have paid off our creditors 100 per-
cent with the benefit concerts the
various artists had indicated they
would perform had they known the
Golden Bear was closing’’

Meanwhile, the Bear's building
isn't up to earthquake safety codes,
and a prominent local property de-
veloper. Huntington Pacifica
Development, wants to level the
property and. allegedly, put up a
proposec mega-hotel across from
the pier. Apparently, there are a total
ot fifty-some buildings in the down-
town Huntington Beach area that
await a similar fate, including the
city’s origiral jail and City Hall. One
group that's none too happy about
this is the Huntington Beach
Historical Heritage Society, who
are trying to prove to the H.B. City
Council that these buildings are of
historical significance and should
not be destroyed. The City Council
met on the issue on February 3rd,
and MC'’s Ms. Lynn spoke on behalf
of the Bear. She pointed out that
one concerned citizen had brought
into the meeting a petition to save
the Bear with the signatures of 420
H.B. residents. Also, luckily for the
club, Mayor protem Ruth Finley
seems to be one of the club's sup-
porters. “The question of destroy-
ing the Bear is much too delicate
to be made quickly and unilateral-
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Catch the Johnny Otis show at Wong's, Feb. 15th.

ly by the developer The building
has too much history and senti-
ment,” said Finley.

Lynn herseif spoke on behalf of
the Bear, but noted that neither of
the Babiracky brothers were pres-
ent at the meeting. Now, here’s the
most inieresting part. Richard
Schwartz, who owrs the land the
Golden Bear stands on, also is the
president of Huniington Pacifica
Development. What that would
seem 1o mean is. the man who real-
ly owns the club stands to gain the
most by it being leveled.

The end result of the Council
meeting as we go to deadline was
this: Any developer desiring to bull-
doze a building must apply to the
city and wait ten days for approval.
Within the ter days, the contractor
must prove tne specific building has
no historica! significance and/or it
car't be fixed up to comply with
earthquake safety standards.

About the decision. Lynn muses.
“My opinion is that the City Coun-
cil will decide to tear down three
walls, keep the front wall as a
tacade representing the Spanish ar-
chitecture, and move it [the remain-
ing wall] elsewhere!’

Richard Babiracky said, “Basic-
ally, we got shafted. I'm not done
fighting for this place, but | guar-
antee whatever happens, the Gelc-
en Bear will be tack at another
location soon’’

The preceding quotes from Ba-
biracky and Finley were from a re-
cent edition of the L.A. Times. Now,
if you'd like to help stop the bul-
dozers, write to: Huntington Beach
City Council, 200C Main, Hunting-
ton Beach. CA 92648, or call the
City Clerk at (714) 536-5226.

On a related note, concert gro-
moter and manager Steve Little is
bringing in talent and putting on
shows at Louie Louie’'s in the city
of Orange. “In OC. right now,
there's a big need for original clups;’
said Little. “Now. with the Golden
Bea~ gone, and Rick Babiracky was
indeed a fighter, but with that [void]
Louie Louie's could really take off”’
The club is looking to increase tne
amount of entertainment it features,
and Little notes that the club is
clean and features great sound and
lights, and that it would make a

great showcase venue. If you are in-
terested in booking a local or na-
tional act into the club, which is
located at 777 South Main in
Orange. call Litile at (714) 547-7020
or (714) 525-0285.

Wes Hupp from Angel of the
Odd clued us in on Ronnie's, a
new club in Monrovia that we were
unfamiliar with. A 200- to 300-capa-
city venue located at 121 East Hunt-
ington, the club was opened by
Ron Yates, a theatrical agent. Yates
had bought the property the club
stands on, but had to acquire the
business on the lot—which at the
time was the Hustler Pool Hall—
to ckose escrow. Having bought the
pool hall, a band called Helmuth
asked Yates if they could play there,
and the rest, as they say, is history.
Since then Yates has put in a
lighting and sound system. The
club serves beer and wine and wel-
comes all kinds of original rock
music, and even has Punk Night
on Tuesdays. Interested? Call Yates
at All Talent Agency, (818) 797-2422.

Congratulations to Beachy at
the Music Machine, as his wife
gave birth to a healthy baby girl on
January 26th, Superbowl Sunday.
Morgan Ashley is the little crumb-
snatcher's name, and the whole af-
fair seems to have put Beachy into
a charitable mood. Move over, Gel-
dof, for Beachy and the Music Ma-
chine will present Lodge Aid to
berefit tre Loyal Order of the
Water Buffalo. Starting at 8:00 p.m.
on February 13th, the show will fea-
ture. says Beachy, “a host of celeb-
rittes and a ton of bands;’ including
Fishbone, Tex, Little Kings, L.A.
Guns, and as many as 15 other
musical acts. All groups, a la Live
Aid, will play short, four or five song
sets, and all the groups will share
equipment to lessen time between
sets.

Shows you should go to: The
Johnny Otis Show, Madame
Wong's West, Feb. 15th; Perri LP
party, At My Place, Feb. 18th; Vix-
en, Troub, Feb. 21st; Legal
Weapon, Fright Wig, Raszebrae at
the Music Machine, Feb. 21st, and
have a very romantic Valentine's
Day with the Mentors at Club
Lingerie.
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LiveAction
Chart

The Live Action Chart reports on the three
top-drawing acts at various Los Angeles Area
clubs. The clubs range from smalt 100-150
seaters to 1,000 seaters. We rotate the
selected ciubs each issue in order to give
the widest possible range of information.
Each club's top three is reported to us by
the individual responsible for the bookings.

Reporting Dates
January 21-February 3

Wong's West
Santa Monica
[ 1.5 Cool What
2. Flip City
3. Trash

Music Machine
West Los Angeles
1. Meat Puppets/Blood on the Saddle
2. Danny & Dusty
3. Joneses/LA. Guns
AntiClub
Hollywood
1. Party Boys
2. Leaving Trains
3. Rotundi
FM Station
North Hollywood
1. Great White
2. Sandy West & Cherie Currie
3. Habit
Club Lingerie
Hollywood
1. Roy Buchannan
2. Robert Cray Band

3. NRBQ

Troubadour

West Hollywood
1. Abattoir
2. Castle
3. Mary Poppinz
Central

Hollywood
1. Nelsons
2. Chuck E. Weiss

3. Billy & the Beaters

Crazy Horse
Santa Ana
1. Helen Reddy
2. American Made
3. Sawyer Brown
At My Place
Santa Monica
1. Taj Mahal
2. Linda Tillery
3. Big Daddy

CRITIX PIX:

Moist & Meaty- -Are you ready for prop rock?
This band has the most bizarre and humor-

| ous array of props and costumes—ya gotta

see it to believe it. The songs are funny, foo,
and go hand-in-hand with the theatrical trap-
pings. Listen for "Rock ‘n’ Roll Diary” and
"Pucker Up and Pop Me a Wet One" as win-
ners. Interesting sidelight: two drummers in
this band, and they play in perfect sync with
each other, too.




Showcase

"By Tom Kidd

'

XS

Mojo Nixon &
Skid Roper

like Mojo Nixon. He sings the way Hunter

Thompson writes—as close to the bone as

possible and to hell with the consequences.
| like his partner Skid Reper, too, though he is
much quieter than Mojo. As Skid says, “! mean
every word | don't say’

| like Mojo Nixon because | have always loved
roots music and the blues. Mojo and Skid play
as if they just discovered a bunch of old records
in somebody’s attic and feel compelled to play
them simultaneously. This is crazy stuff; it's also
definitive of whatever art form they happen to
be borrowing from at the time. Mojo preaches,
growls, and shouts his way through a set, not
unlike Jerry Lee Lewis. The duo also sounds a
bit like the Violent Femmes, and sometimes Mo-
jo sounds quite a bit like George Thorogoed,
albeit a Thorogood on some very heavy and
| dangerous drugs.

Mojo might have some quaims about that last
comparison. “I'm kind el self-ccnscious about
this George Thorogood thing;’ ne admits. “I sing
like him naturally. 1 don’t even try to sound like
him. And | kind of look like him!" (“Poor guy.’
interjects Skid.) “I feel we do something pretty
different from George Thorogood;” Mojo con-
tinues. “it's the same moce, but he's much more
of an instrumentalist while I'm much more of a
humorist’’

When Mojo’s working. he is pretty funny to
watch, and even funnier to listen to. A typical
set consists of, in his own words, “speaking in
tongues, touching ourselves, body gyrations,
and that kind of thing” Through it all, Skid Roper
keeps a straight face and a strong rhythm on
the washboard and stick drum. | wish | had his
self-control.

Lots of other people like Mojo Nixon and Skid
Roper. San Diego’s Beat Farmers like them too,
so much that they took the dynamic duo on tour
with them at the end of 1985. Los Angeles’ Long

7'Skid with Ojay Valley washboard & Mojo With Guild guitar.
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Ryders like them so much, they had them open
on a weekend at the trendy Lingerie. This was
on the same night, recently, when fire marshalls
closed down the show due to overcrowding.
Athen’s own R.E.M. asked these two to play a
private paity at the Lhasa in L.A., where Mojo
and Skid were joined onstage by R.E.M's Peter
Buck and the Dream Syndicate’s Steve Wynn.

College radio statiors like Mojo and Skid as
well. According to Mojo, cuts from their self-litled
RBI/Enigma debut LP a‘e “somewhere between
eleventh and thirtieth on any number of college
stations’ playlists nationwide!’ The album hit
Number One at Pomcna College’s KSPC in
Claremont, CA. For those not in college, Mojo
is also heard on 91X in San Diego where, ac-
cording to Music Connection’s Radio Report, the
LP is in regular rotation. KXLU in Los Angeles
and various late night specialty shows have also
been known to play cuts, yet mainstream radio
has been a little slow to oick up on the phenom-
enon. When asked what he intends to do to
widen his listener base, Mojo replies, “Play
more.’

Playing any more frequently may be a hard
thing to do, considering the duo has averaged
three shows per week since its inception two-
and-a-half years ago. They will, however, take
their music to more people by traveling to the
East Coast at the end of the Beat Farirers tour.
Whistle stops in Europe are being planned over
at Enigma as well. For those with radios and
televisions in the San Diego area, Mojo may be
heard as a spokesman for Spin magazine and
seen in advertisements for the Guitar Trader
store. These ads are a blast. A recent commer-
cial featured Mojo in a dress, beating his chest
with two loaves of French bread. “They [Guitar
Trader] like it ‘cause | just go in there and make
‘'em up. They say, ‘You gotta say this, you gotta
say that; and | just key in on something and just
rant and rave. | don't have to write cown no
script. | like making it up as | go along.’ says
Mojo.

Making things up as you go along is some-
thing very few people dc well. Credit Mojo with

him bopping around the stages of various
Southern California night spots. He has more
stamina than many people half his age (which
he does not reveal—and neither will | since we
were born in the same year.) Mojo claims his
endurance is due to “"boredom” and “pent-up
frustration”” Skid says it comes from “Mountain
Dew. He drinks it by the case’

What | like best about Mojo Nixon and Skid
Roper is that every time | take friends to see
them, they thank me profusely and beg me to
let them know the next time the duo plays. “We
are a very live-oriented, performance-oriented
group,” Mojo asserts. “A lot of the stuff we do
is based on audience response’’

The audience response will sometimes lead
to a whole different kind of performance; a spon-
taneous combustion of ideas in Mojo’s mind that
leads the duo to write songs on the spot. “Many
times we'll play a song I'd never heard before
that night,’ says Skid. Mojo answers, “if it's kind
of like a small show, or if I'm in the mood, or
| read something in the paper that day, I'll just
kind of wing it!’ In the context of the band’s per-
formance and style, it seems almost obscene
to think one might be seeing the soul of the ar-
tist revealed. Strangely enough, that is exactly
what happens. “The words are not meant to be
taken literally;’ says Mojo. “It's not like I'm say-
ing A-B-C-D, 'm saying A-R-L-C-F. It's an impres-
sionistic thing. It's supposed to trigger your
mind?’

Mojo and Skid have triggered enough minds
that the mouths attached to them have started
to spread the word. As their audience, reputa-
tions, and odometer readings all grow at the
same rate, one could almost see these two as
the long-awaited Next Big Thing. Already a coali-
tion of New Blues bands has been appearing
regularly at various locales in the City of the
Angles, drawing crowds that many self-con-
sciously “commercial” bands wish were theirs.

Sideman in the Sidebar:
Skid Roper Speaks

0 one sets out in music to be a sideman.
it's a hard life, and the rewards are few. In
the case of Skid Roper, Mojo Nixon's
erstwhile percussionist/arranger, the rewards
are sometimes fewer. Though Skid's name
appears on the album (he designed the art
work), he doesn’t even receive billing on Los
Angeles club marquees. He does speak,
though, and certainly has his own ideas. |
asked him for a history lesson.

"l first met Mojo when he was playing in
a band called the Majestics down in San
Diego. | was playing in a band called the
Evasions. Then he went out on his own to
conquer the world and asked me to play
snare drum. | just couldn’t find a snare, but
i had this washboard on a stick that started
out as a bass drum, like a washtub bass.

"l used to play mandolin (with Country
Dick & the Snuggle Bunnies). When | wasn't
playing mandolin, | used to bang on a
washboard as sort of a joke. After a couple
years playing with Mojo, I'd gotten kind of
good at it. It's not really normal. It's the
exact opposite of drums”’

Skid, the unsung hero of Mojo Nixon's
unmitigated glory, is a very important part of
the act. After all, what would Mojo have
without Skid to serve as Greek chorus? Skid
waxes philosophical and answers, “A bad
George Thorogood impression’”’

MUSIC CONNECTION, FEBRUARY 17 —MARCH 2
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 + NEW DEADLINE: WEDNESDAY 12 NOON * GET CONNECTED! » 24-HOUR HOTLINE (213) 462-3749 + NEW DEADLINE: WEDNESDAY 12 NOON

eKeybd/drum team wirehears studio sks qual bassist to
secure rhythm section, infl Malmsteen, Blackmore, Lord,
Bain, McKenna Persistence, talent, lks musts 818-894-8627
-Fomlc b.um interested 1n doing R&B five shows.

213-759-6080

+*Bass plrv wm wisirong vox for stralgmaheau RAR female
213-851-9734/650-68

band WILD HAIRS -97: 76
w bess plyr needed for new proy Must enjoy jazz
eggae & blues Phil 818-285-0513

ptyr wid tor hard-dnving ong R&R proj. Must be

young hvimage & chops Full throttle band rocks! Spwer
213-454-0763

*Po ck band wiproducer, 24-trk studw, mgmt, rehears
space, sks M/F bassist/singer Dawvid 818-896-0458
+Bass piyr wistrong vox wid for class act in vein of Asia,
Heart, Kansas, Yes, for tour & album. Image a must. Mark
818-761-8482

are

*Bassist wtd, must sing harmonies well My 5
avid,

worth 5-million 22-cent stamps 10 the nght person.
Box 5164, Chatsworth, CA 91311,
*Exp'd dnpoflsoogwmerlgwlansl. infl Bryan Adams,

Spnngsteen, 38 Special, sks rhythm section lov paying »g
Gd att, w:|||r§; 1o rehearse. John

Bassist wtd, M/F. for rock pop band 21-22 Oﬂgs
T405605tunes s, poss on road A, dedication, backup
VOX musts 213-306-8168

*Pro bass needed by vocalistguitarist w/hits 1o reform hi-
energy band wirecord, video. top contacts. Infl Idol, Alam,
U2 EM play funk also. 818-893-9347
band iIn New Orleans sks bass plyr. Stones,
Jnhn Cougar Springsteen-type image & style.504-885-3437
*Bassist needed immed for exp'd ong new music band
that's ready for action Hot hits, promo, image. Must hv pro
att, rehable & dedicated. Soko 818-9068-9035
sLydla Van Huston sks exp’'d bassist specializii
wistrong harmony abil & emphasis on image.
photo, cass. Rick 81 8886-9750
*Den Codron, klllergunansl Ikng for sohd HR bass, keybds,
drums Ongs slage. 8\8—8465935
&keybdsneedsd'ovmckbanddol
T40 & ongs Poss overseas tour in Sprning. Al81 |-9241
*Bass plyr wid for recording & five gigs, infl Petty Stones,
contemp pop 3-874-4385
*Bass plyr needed immed for Star Search peﬂormance &
recording. Modern rock image & grt stage pres musts.
rpop snd, pros only 8|6-7S|-3735
*Bassist wtd for ong rock band wigigs, 27-39. gospel/R&B-
rooted, yet contemporary as Dire Straits, w/songs in movies.
818-797-2877
*Bass plyr who sings harmony wid for ong band, has been
on KLOS album, innov style where instr throw rhythm back
& forth Gary 818-994-8369
+Bass plyr w/keybd abil needed for aggress rock band
showcasing for maj labels Vox, image, att musts. Dave
213-650-2262
/songwriter sks bassist 10 help form wigd snd
P G 1 %

n rock

A SINGER’'S DREAM!

REMOVES VOCALS FROM RECORDS!

The THOMPSON VOCAL ELIMINATOR
can remove most ‘or virtually all ol a lead
vocal from a standard stereo record and leave
most of the background untouched! Record
with your voice or perform live with the back
grounds. Used in Prolessional Performance
yel connects easily to a home component
slereo system,

Not an equalizer! We can prove it works
over Lthe phone. Write or call for a free
brochure and demo record on the Vocal Elimi
nator and our full line of audio products

wiite 10: LT Sound, Dept. C, POBox 338

11 KEYBOARDISTS
AVAILABLE

*Synth/keybdist wiatest synths, conductor/arranger, Dick
Grove grad, formerly of the Leathermen, 30, studio exp, hd-
kar sks band Gsorge 8-896-0933

Md lor T40 local 9-11am 213-545-4369
*Worldclass rock keybdist sks melodic HR band ala Sur-
wivor, Bon Jowi Hv pro equip & rock image. Pros only

714-841-6315
*Singing keybd plyr w/d'z-oct vc, 12 yrs winat'l acts, lkng
for pro wkng band. All styles, own equip. William

805-642-8257

lengineer, plays DX-7 & dbis on guitar,
sks promising pro musical sits.
18-704.7280/883-7255

*Blues/rock singer/plyr from the swamps of Mississipp! sks
hdwkng band int in music, not videos! No drugheads pls.
Doug 213-829-1543
*Femnaie keybdist sks homs, guitars, bass, vox, drums, per-
cussion 10 form ong Afro-Cuban dance band. Must be flex.
Debra 213-459-4616
*Outstanding strong umque very special pro keybdist,
state-ot-art equip & image, sks strong pop band w/or close
fo contract. Stetson 213-392-3511

11 KEYBOARDISTS

*Schooled
wiown studio,

«Great keybdist wid for grt comm band wlgn mgml. Bnan
Kcybdnmdby!anmlevomhsﬂovhowlllwngeﬂom

714-622- 7695
Kcybdalvoe-lh wid for dynamic duo wiguitanst/vocal
Rick 616-842-4936
*Keybdist/guitarist/harmony singer wid. My are
worth 5-million 22-cent stamps to the nght person. David,
Box 5164, Chatsworth, CA 91311
wid needed by vocalisguitanst wihits
to retorm hi-enert ng band wirecord, video, top contacts Infl
Idol, B-Movie, Fixx. 818-893-9347
*Keybdist/backup vocalist 1o join forces wllsmale pop rock
ballad singer lor rehears & poss club dates Only divine
belevers need apply 818-762-8730
*Synthesist wid for ong comm-onented HR act. Hv ma;
record label, producer int. Pro talent, att, equip desired,
backing vox pref. Steve 213-306-3200
*Ke: 'synthesist wid for forming ong progr rock band
style of Yes, ELP. Must hy gd equ:p & trans, voice a plus.
Mick 213-633-8080/966-6578

*Drig rock band w/24-trk tape, strong mgml sks keybdlst
wiequip. Michael 515-4780
Kathleen 21 3<54| -8493

*Dan Codron, kiler gutanst, Ikng'ovsohdHRbms keybds,
drums Ongs, stage Dan 8-846-5935
eKeybdist wtd to play Kimball 380 Swmgev organ for
metaphysical church services in Van Nuys. Sun. morns,
Wed. eves. Rev. Kennedy 818-783-3342
*Keybdist needed for hvy rock band ala Barry Wharton.
High backng vox nec, hv mgmt & fabel.  213.763-5156
+Bass, & keybds needed for rock band doing oidies,
T40 & ongs. Poss overseas tour in Spring. A1818-351 9241
needed

WANTED

*Keybdist wid by orig band proy w/imgmt Infi Simple Minds,

TFF. Randy 213-474-3196
sKeybd plyr wid for pop rock band. Pro ait & equip. Jack
213-397-7126

*Help! I'm Ikng for a synth plyr to form dance pop grp.
Equip, youthful appearance & songwnting musts | have rep
& label int. Tony 818-792-1355
*Keybdist wid by orig comm rock grp. Talenl & dedica-
tion musts Scott 8-763-2891
Bob 816-755—6850
sCompo ser/keybdist wid who sings, plays strings/unique
exotic instr a plus. Chansma &/or beauty, brains & intense
inner flame Virtuosity of open mind. Alex 714-963-1206
eKeybdist wid for modern R&R band to make it big. Infl
Cars, Power Station, Beatles, others. Must be highly
dedicated & patient. Alan 213-373-7515
*Female keybdist wid for new image R&B dance band
deeply infl by Prince tamily. Serious only w/gd Iks. Joe

818-358-0468

ist/writer wid 10 collab on songs witemale rock
vocalisthyricist. Band poss. Christy 818-501-7158
«Dorothy Smith Gospel Singers need drummer & keybd
p:{' 818-369-7071
sKeybd plyr wid for pro rock band wiconn’s. Must be
creative, hv pro equip, image, prefer vocalist, & obsession
for success. Casey 818-842-5831
*Pro deancut multi-keybdist w/idrum sequencer wid for T40
duo wiwkng singer/guitarist 213-545-4369
*Synth plyr w/60s/80s sci-h tones wid for INSECT
SURFERS Recording soon. Dawvid 213-871-2652

*Ki ist wid to start an Amencan Duran Duran. Lks a
must, 17-22. Joseph 213-374-2861
sEMANON sks energetic keybdist w/backup vox Xt mgmt
Brian 3-931-4225
*Keybdist wtd 1o jon ZAZU, ong modern pop rock for up-
coming record. 21-29, senous only. Dan 2|3—829-|447
*Great estab’d LA band skng new multik yr, vox

for onig modem pop band w/mgmt. Vox
helpful 2138272123
*Ke wlsynlhs for funk band (for reoovdlng & record
deal only). Michael 213-854-3622
*Female lead gullansllvocahsl-—lks all styles, reads,
contacts—Iks ist w/ Hh bass & drum mach
fo form duo for clubwork. Theresa 818-509-9004
-Modom keybdist needed for all-ong maj act. Pros onz.

818841

stnga(/lorwmev sks keybdist to help form wigd snd.
Chuck ?%‘6504271
*Muiti-keybdist wtd for comm HR to melod metal proy Abil,
atl. image musts Backgr vox a plus Pras only Rick

818-980-8136

Kenny 818-767-4106

12 VOCALISTS
"AVAILABLE

«Dynamic female vocalist skng senous ong HR band. Cindy
818-780-5578
+*Male vocalist w/star qual sks rock band wlslal qual. Jay
Hollie 213-850-6072
oT ight contemp pop vocalistlabel recording artist avaul
for pro collab. 9-11am "ga-
*Star vocalist ala Sung, Bowie, Bono, avail for grt band
stressing positive themes. Also plays guitar, sgn(h bass.
352-0013
*Female vocallst wieverything sks hol rock act
818-769-5723
uitar.
9860
*Proficient, versatile, exp'd male lead vocallsl skng
rock/R&B band w/maj label int. 213-854-3605
+Talented male & female singer/songwriter duo wign 3&
Floyd/Zappa backgr snds

sFemale vocalist lkng for accompanist, kaybd

a plus. Bookmgs & gigs no problem. David818-343-9207
*Pro keybdist w/l-h %ass lead/backup vox wid for steady
Arcadha Fri/Sat might house gig. Country pop rock tno. Club
pros only. Tony 3-653-0237
'Koybd/lynth p| r needed for British band wUS
Must hv image, infl Duran, U2 Peggy 818-901-
sPiana/keybd/organ plyr wid for ong Amencan very s?\able
RA&R band infl Kirkpatrick, Rebboah, Upton.B818-997-7716
*Keybdist wid for European techno dance band. Must
be creative, infl Scrith Polith, ABC, DoA Upcoming book-
"2 Much 818-344-6552
ale keybdist interested in doing R&B live shows.
Senous only. 213-759-6080
*Ke' st witd for comm ong pop band  213-450-4369
*Talented & versatile multi-keybdist wid to form nucleus
of band which will back up singer w/hit matenal & stroi
industry int. Dwain 818-760-781
*Ambitious mature keybd plyr needed for new proj. Must
enjoy jazz fusion, reggae, blues. Phil 818-285-0513
*Keybd plyr wid tor melodic HR band inft Bad Co., Zepp.
Dylan Must be versatiie & over 23, ladies weloome Jerry
8-763-5625
*Keybdist d!ofmodemmelodncHRbandalaan.Rush
Cult, etc Versatlity, gd image, 23 & over req Charles

pres sks T40 or R&B/rock pop band

ke Morrison, has star qual Been there, sks to re-enter

manstream. Very senous, dedicated 1o future sound. Larry
213-396-7131

*Female & mal avail to
form ong rock band for prommded career-onented bass,

drums, keys. Christy 818-501-7158
*Pro lead vocalist plus lead . BMI affil, avail for wkng
proy wimgmt, backing, | deal. Rehable, hd-wkng,

Marshall-equipped, stage/studio exp. Pieter B18-366-1969
*Female, 26, 3'%k-oct, lead vocalist/belter,
/ol Exotc E Iks, sks wkng hi-
energy pro grps only. Pro dancer 15 yrs. Alexandra
818-345-5594

*Female vocalist w/stnking appmce & many yrs
exp sks hot ong comm R&B dance prcz pros only.
13-837-5981

*Female vocalist sks new music band wIR&B slant ala
Sheila E. Michelle 3-398-5648
sFemale vocalist/rythm guitanst, exp'd, lkng lo joun or form
b%rock dance band. Kane 213-652-7375
*NY vocalist sks KROQ-style new music band. 16 yrs exp,
Jagger/Bowe vocal snd, toured w/Bowe/Van Halen as
smgmg soundman.* RJ Marshall

*Black female vocahist avail for wkng T40 or ongs band
infl Whitney, Stevie, Prince. No females pls. Dee after 6
818-886-5220
*Female blues singer, white, Billie Hollday-!ype 3BE m
psnmg. sks to connect whblues band, show
818-883—5442

Imax songs, & fate on our side, need
gd plyrs lov qigs al West, INXS, Mr Mister. Drew
213-659-3365
Lndvoedldskssemusongw 80s, no metal, no trics.
818-763-4006
'Incmdlbly hot vocalist whop lounnglrecordmg-e:p Ikng
for pop rock proys. Pros only. Tom
*Female backup vocalist, alto range, Tkng for rock band
that 1s performing 818-981-5678
sMale vocalist w/d'z-oct vc, 12 yrs exp winat'l acts, lkng
for pro wkng band. Hv own “eybds, all slylas Wilham

805-642-8257
o isongwriter/R&B vocalist, no rock, avail, ha?'
Senous only. Rory 9-6080
*Vocalist, all styles. dbls on guitar, aval 816-341 7244

*Vocalist/lyricist, infl varied {James Brown to Severed

Heads) skng ph al wisual ensemble in West L.A./Santa
Monica area After 6 213-313-0332
9-5:30 213-656-3501

«Dynamic attractive female vocalist skng serious ong HR
band. Cindy 818-780-5578
sFemale amateur singer skng band—pop, rock tunk, R&B
No HM Star 714-629-4753
*Male vocalist into R&B & pop avall. immy213-6604122
*Female vocalist, 10 yrs exp, 3'z-oct, infi pop, R&b, coun-
lrz‘ jazz, sks wkng T40 band Michelle 213-640-9576
«Female vocalist wistrong image & abil, current r ore,
dbis on keys, sks P/T T40 or casuals band. Cindy/Excalibur
997-6209
*Female vocalist sks keybdist or guitanst for howl/lounge
T40 work, Carol 714-622-7695
sFemale vocalist, powerful 3-oct range, versatle., sks
estab'd steady wkng T40 band & ong projs Susy
213-372.9318
«Vocalist, grt Ik & pres, avail for new proj ala TFF, Billy
idol, Simple Minds Jamie 213-656-9020
sFemale ainger sks RAR/RA&B band like nghl Ranger,
Firm, Heart. Mature pros wigd Iks & no drugs only.
213-275-6615
*Male lead vocalist sks glam rock band infi Kiss, Ratt.
818-367-9318
*Versatile voice, pop, R&B, standards, jazz, C&W. Power-
ful. exp'd. writes lynics, lkng for wkng band of club work.
213-874-3007
*Female vocalist w/10 yrs vocal & stage exp sks wkng T40
or casual band. Also play backup keys Wkng sits only need
818-848-4634

call Mary
publ‘d. | dio exp, sks wkng or
soon-lo-be coﬂlemp country pop or MOR band. Bradiey
213-851-6775
*Biue-eyed soul & funk male vocalist Ikng for like 9rp Alan
818-767-4492
*Female singer/songwriter forming band, sks drummer.
guuansn bassist, lead gunanst Infl Beatles, Aerasmith,
e, Zepp. Kerry 213-399-5576

12 VOCALISTS WANTED

*Vocalist needed to compl L A -theatnical rock act. Pro
sound, |et-blk har, sleazy image, do-or-die att a must
No females at all 213-654-1569
*Male vocalist wid by glam/metal act. Must be In 20's,
around 6-ft, hv long shag har & hot vox. Pros pls
818-786-1379
*Male tman wid for dance pop grp
nfl Scrit Polith, Howard Jones, Bryan Ferry. Youthtul im-
32e extended range, pro aft musts Tony 818-792-1355
tiractive female R&B singer needed for recordmg p
Musl hy xit harmony ear Cathy

213—450—5879
-stnger wid for estab'd rock band Keith after 3pm
818-363-3778
*Male vocalist wid fo- metodic HR band w/upcoming recor-
ding & gigs. mgmt & backing pending JoeB18-447- 750|
*Lead vocalist, exp'd frontman wi/grt range & st
to compl one of "LA.'s hottest rock acts. Daryl213-3
*Male lead vocalist wtd for pro rock band w/conn's. Musl
hv versatiity, powertul voice, image & obsession for suc-
cess. Casey eves 213-842-5831
-CRYSTAL HAZE sks male vocalist frontman w/gd image,
HR/HM infl. Very ong, soon 1o hv vinyl. Chuck818-905-0801
+Power rock band w/icomm edge sks vocaiist wimage &
PA. Mike 18-441.1727
*Female vocalists wtd 10 join ZAZU, orig modern rock pop,
for upcoming record. 21-23, senous only Dan213-829-1447
*Lead vocalist/writer wistrong tenor vox, some guitar &
I-time wkng copyi comm
Preasessas
*Wanted: Male lead vocalist for progr ong metal band in
Minneapolis. The climate's cold, but the music scene is hot.

Stane Mountain, GA 30086 D S AT oot O M arK 6128811639

# Goorala Call (4041493:1258 8-509-9980 or Spandau Ballet Has many songs & gd 'Mgea Joseph  eGinger needed for serious blues rock band infl Robert

9 3 *Keybd/synth plyr wid for new wave pop band rehears in 2133742864  piany, Staven Tyler, Roger Daltrey, Robert Johnson. Must

TOLL FREE: 1-800.241.-3005 —Ext. 23 West Valley w/mgmt 818-884-2277/997-7291  *Female vocalist sks band infl REM, INXS u not SOMI0US  hy equip, stage pres, must sing well. DannyB18-997-7434
pls don't call 3-979-2030 «gx.members of W.ich, Ronnie & Jimmy, sk a powerlul

;]Femde gwriter lkng for ong P°9 rock proj. - yocalist wiguts 1o follow through on a completely new proy.

Eoncelig HR 8-9080172 213.545-7904/714-779-5632

Dynamic female vocalist skng ong senous bar7\d Cindy sVocalist wid for energetic new hit music grp Mus! be

818-780-5578 creatve & credible wipres. Glen 986-1458

24-
TRACK

GREYHOUND PRODUCTIONS

“SOMETHING TO SING ABOUT”

AWESOME DRUM, GUITAR, & VOCAL SOUNDS
LOCATED IN RESEDA

For iNFO (818) 885-1213

RECORDING
FACILITY

;:ocd w/image wid for melodic HR band. Must

EXPERIENCED
MALE LEAD
VOCALIST

Seeks studio work or
group with recording
contract. Melodic
hard rock or MOR.
Freddie
(213) 456-7¢ .
(213) 271-1091

witrans & exp, ready for clubs San Fernan-
do Valley area only. Ralph 818-789-6950
*Pro qual vocalist wiexp needed to compl HR proy. No shor-
thairs or flakes. Rob after S5pm 213-933-6579
*Female lead vocalist lor ong R&B & pop band wiproducer
Infl Whitney Houston, Starpoint. John after 9pm
213-930-1989
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| FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 46:-3749 « NEW

*DOMINANT RED needs M/F backgr vox for ever-
expanding lneup. The hammonies ae there. Peter

818-508-7230
sFemale backup singer wid for live shows

DEADLINE: WEDNESDAY 12 NOON ¢ GET CONNECTED! * 24-HOUR HOTLINE (213) 462-3749 » NEW DEADLINE: WEDNESDAY 12 NOON

*Drunmwmer skng casuals Grt plyrireader, very exp'd, depen-
dable & pro, xit equip & rans. Pro sits only Michasl
213-479-0563

techno band Mitch 818-344-6552

*Female backing vocalist for estab’'d cwss<cuttural lunk

band wimgmt & major agency Andy days 213-398-4901

-Bncltgv vocalist needed by ong rock gp mﬂ Enc Clap-
818-

tasteful d :stswaand Exp'd mus:-
cians only, So Bay area Marty 213-326-4906
*Drummer, 32, sks casual band. Roger 8|8-352 9326
*Drummer w/lead vox, 16 yrs exp, simple, steady, xit equip.
latest Simmons. all styles. reads. sks wkng band or casuals.

dependable
bay area. Team plyr, Yamaha set, pis no ongs. Steve

*Pro drummer, formerly winat'ly-known hvy rock band sks
band wimgmt, deal etc Xt equip. att, chops, exp John

81
sBackbeat siammer, all pro, sks comm HR band wimgmt
Michaet 2134
*Pro drummer skng estab’'d T40 near- wkng band Wil

versatile drummer sks band in San Fran .ot grummer wid, infl Neil Peart of Rush Soroass gy

4155250612 belpvul pros only, for tno . Mdjm
que. exotic or sing a plus Chanisma UO( beauty. brains,
tense nner flame Viuosity of open mind Alex

714-963-1206
*Rhythm section or drummer needed to form rock band
wiguitanst & female vocalist songwnting team Must be

8-505-0268
79-0563

ton. Bob Seger. Must be pro 989-3277 Kewin 8188467585  yravel. hv acoust/SH K talented, sernous. career-onented Chnsty 818-501-7158

st St 0 S0 20 5 e b i T4 A L, < S . b o sl el S s 4 e

Zepp Firm, Deep Purple, Rainbow. Queen.805-527-4593 Ron Roman 818-981-8483 ) , all . hv played witop artists, icaled & patient. Ala ;153373.75|
biue-eyed soul singer ala Hall & Oates, David Bowie, sPro drummer avail, hi-energy, ha-hiting, melod:c it tim- pal —

read xlt ear, sk grp wlg;gs or 1. mgh(ers Jeff213-370-2258

wld !or demo projs, trade for 8-rk studio e 213-661-9589 ing, showmanshs & image. eclectic In styles. Herbert Freed mer avail, st songs. sohd ime. electro/acoustic

sLead singers needed for demo work R&B. pop, rock. 213-876-7311 geay gd image, nom hagts Barry 818-995-3786 D‘Ru""m wmn
country Cass tape 10: Nesbit. 1825 N. Wiicox. No. 2. L A, sLead drummer sks estab'd band wigoal for success. Hv  <Prg French drummer. Just back from tour, exp ‘d, reads

CA 90028 credits, equip, mage, abil Infl Mlssmg Proce. loon  music, Ikng for work Gllben 816-570-0006 FOR TOP POP GROUP
*Prod/arranger/keybdist sks male vocahist for demo work  (Tommy Lee meets Bozzo) Mart 818-363-6631 lulunshc slec-

on spe;;’ Jetfrey OsbornelJames Ingram-style, poss record

+*Exp'd drummer wigrt equip & H image sks estab’d
pro

electro
wosynth funk tech unt Pro only oot witacond o momi dea

{like Knack, Cheap Trick)

deal 2134651684  hienergy rock band. Totally career-minded but wisense of 213.399-6831
-Mdo vocalist needed for estab'd rock tand. Keith :?;‘783’ humor Pete 818-841- ssgtll: *Solid drummer wibeard & no image sks wkng sit. T40, * * *

818-363- *Drummer, 28, exp'd rock, jazz. R&B, pro au&aqunp il etc. Tom 1 . R
~Rock biues vocalist wid, infl Lou Gramm, Lynn Turner, after 6pm o - HELEH 62_'5 Have top production, representation, & studio
Glen Hughes. for hit song love ballad 24-tr« demo Sernous  eRiy section, bassist & drummer, most power!ui' ur * * X
only Al after 5:30 213-655-9577  playing does the lalking Infl UFO, Montrose. Michael Up- 13 DRUMMERS WANTED

*Femaie singer wid for 24-trk recording Harmonies only.
no pay. greal songs David 818-896-0458
*Punk singer wid for recording 213-543-1791

tonfLaurent Rebboah 818-897-7716
*Drummer/lead vocalist, 32, 1st tenor, studies voice, sks
steady T40 or casual band Have refs & matenal. Pros on-

*Drummer wtd to help very hot guitanst form HR/blues-

Must be 20-24 years. brown hair,
good image & aftitude

eLead vocslist needed for recordinc prol Roland ly Jay 818.763.1721  (ock/fusion band Curt 213-313-1184 Send tape & bio
1.9662 or T *Drummer wtd to play on mal in clubs Must hv trans,
*Pro drummer avail for all types of music. ongz?gnggm 40 R R ATl ioT i e 213-654-6340 M. Bell

_13VDRUMMERS
AVAILABLE

*Worldclass rock drummer, 25, team plyr, hvy backbeat,
avail for pro ong band wlxlt vocalst & grt songs. Mgmt &
dedication essentral John Covington (818) 786-1608
*Orummer sks young, energetic. mature noala the Jam,
Clash, Who No MM pls. Robert 2134735915
*Pro rock drummer w/album creds sks comm rock band
in vein of Heart, Asia, Yes Compl bio kit avail. Mark

818-761-8482
*Pro drummer avail for sessions of ive wor< Can read &/or
pltay anything. Hv grt image & big dbl-tiass kit. Chuck

213-978-9405

BRETA TROYER
VOCAL INSTRUCTION
FOR THE

MODERN SINGER
(213) 839-2004
D WITH

TONI BASIL & MEMBERS
OF POWER STATION

_+ VOCAL DYNAMICS

CAN YOU SING A HIGH “C" —
WITHOUT STRAINING?
Private Vocal Instruction
Committed To Achieving
Excellence In The Professional
Training Of Each Student
THOMAS E. APPELL, Director
Sun Gubriel Vallev

For appointment call (818) 239-8924

Very dedicated James
*Drummer avail,
acoustelect drums, Ikng for band w/label or bacm

spent last 5 yrs on tour, lop equip,
only

- &l 818-700-8165

*Versatile dmmmor wiacoust & Simmons sks vndeo projs.
Xit iks & 1mage. Mar 818-985-3471
*QOutstanding drummer, can play or read anything, back-
ing vox, sks club sit or casuals. Pros only. Corky
213-461-8271
*Drummer wirecording & lounng exp sks pro band st. Dbi-
kick, Simmons, grt image, sohd meter. 818-901-1612
*Drummer wiB yrs exp sks pro-onented HM band. People
wisenous atts & dnve 10 be successful. Infl van Halen, Neal
Peart, John Bonham. Darren 213-461-8446
*Kaz, the drummer you're lkng for. avail Verz exp'd, well-
rounded. gd alt, gd Image, pro. 18-798-7755

- ——— e e - —— — - - — - e -

Study VOICE with |
MICHAEL BONDON

AGE: 61; VOICE: 21; WHY?

|

|
| |
{ I
i |

] MTUNIOL

| PERFECT VOCAL TECHNIQUE |
} 35 Years Teaching All Levels & Styles |
| NY. City Opera, Musicals, Top Niteclubs |
| Also: Piano, Organ & Guitar |
L (213) 277-7012 l

*Young mele dynamic drummer wtd immed to learn set
& play out. Lisa or Helena
*Percussionist wid for exotic new music pre
quines only Alexis

8033 Sunset #195, Hollywood, CA 30046
Kris (213) 464-8381

(answenng service only}

213-469-9275/871-8837
Serious In-
18-356-9866

The
Richard Jennings
Voice Studios
The Rock Specialist
RANGE # POWER % STYLE
Richard Jennings, M.M.

213/469-6975 |

TOP VOCAL
COACH

Teacher of:

Jennifer Warnes

David Lindlev

Sissy Spacek

Roseanne Cush

Learn “The Masters™ Technique

Mark Forest

(818) 897-3537

GLORIA RUSCH'S
SCHOOL OF THE NATURAL VOICE
FOR THE CONTEMPORARY SINGER

VOCAL CONTROL WITH CONFIDENCE INCREASE & RESTORE RANGE
TONE QUALITY & PITCH EFFORTLESS POWER & STRENGTH
CONTROL

SONGWRITING ASSISIANCE
ACCOMPANIMENT TRACKS

— i — - - —— ——aa] COMMUNICATION BREATH AUDITION & SESSION PREPARATION
EMOTION LEAD SHEETS CAREER CONSULTING
PHRASING CORRECT VOCAL TECHNIQUES & 4. TO 24 TRACK DEMO SERVICE

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF X"
Jamie James and
Motley Crue

(213) 851-3626 or
(213) 659-2802

ELIZABETH BARRON

“The answer to a singer's dream.”

Learn how to control and understand your voice.
Study with a professional singer and one of L.A’s
most highly respected voice teachers.

213-851-4794

~

PRACTICE DISCIPLINE

STUDY PRIVATELY WITH GLORIA RUSCH, WHO IS AN INTERNATIONAL
PERFORMING ARTIST & SESSION SINGER WITH 20 YEARS EXPERIENCE

¢ BEGINNER o INTERMEDIATE ¢ ADVANCED < (818} 506-8146 ©

SINGERS

I say this because . . . [ have had the pleasure of experiencing Bob CorfY as, a fabulous
performing star, and as a premiere professor of the performing arts.

I have directed Bob as singer, star, friend . . . he is simply “The Best.”

Words to describe BOB CORFF: Sensitive, calm, caring, driving, patient, supportive,
understanding, experienced, famous, brilliant, sharing.

I have seen the results . . . Bob knows how todo it...

BEST WISHES TO THE STARMAKER,
Voice Teacher, Performance Coach
Private and Workshops

213-851-9042

LOUIS J. HORVITZ, DIRECTOR
Live Aid, Solid Gold, Bee Gees in Concert,
Rock Concert, In Concert and More .

J

Learn newest techniques for a
correct hrmthmg

self confidence in auditioning
clubs. Beginners & Pros.
Music Degree - Northwestern
formerly with Beverly Hills A

Call Beatrice

VOCAL INSTRUCTIONS & COACHING

1l types of singing
for records, stage, night

University
cademy of Music

Modern Piano Instruction

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST
NBC NEWS FOR L.A.: “Shes the Auntie Mamie of Hea

Metad. and her \ll«l('nl\ sav, she abwavs knows besi!”
v —Joe Rico
M KEEL: I am happy and prowd 10 share my success with
You It been two years since your teaching and I've
worked my head voice non-stop ever since.” —Ron Keel
STRYPER: “You gave me more control over my voice, more
certainty, more confidence.” —Michael Sweet
ODIN: “Undersianding Elizabeth’s technigque, 1 can now
credare a constant energy force for my voice.” —Randy O,
ROCK CONGRESS: "I way 1otally blovn away by Subines
vocal technique. It is what a lor of rock singers need 10 put
them in the ranks of Ronnie James Dio or Mickev Thomas.”

Wi

(818) 761-6747

(213) 273-5940 Teacher of Belinda Carlisle of the Go-Go’s —Lucy Forbes, Producer
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 ¢ NEW DEADLINE: WEDNESDAY 12 NOON « GET CONNECTED! ¢ 24-HOUR HOTLINE (213) 462-3749 « NEW DEADLINE: WEDNESDAY 12 NOON

*DANCING CAT Ikng tor a dancing drummer Blues & R&R
Cat 213-826-7773
*Female drummer wid for all-female HM band Prefer 23
& under wanl powertul beat Pasadena area no pros Sue
818-790-9825
«Drummer needed lo cornpl ong rock band witemale voice
& gunar man Weekdays after 8pm or wknds818-762-2185
+Drummer needed 1o form R&B trio infl Chic Must hv pro
att ser.ous only dedicated JeH 213-754.5764
sDorothy Smith Gospel Singers need drummer & keybd
plyr 818 369.7071
*Drummer wid to start an Amencan Duran Duran Lks a
must, 17-22 Joseph 213-374-2864
*Young drummer wid, 20-24. tor pop grp like Knack Hyv
top prod rep Picitape to M Bell 8033 Sunset No 195
Hollywood 6
*Drummer. hard-hiting wtd for surt/psych band recording
spon No tusion Dawd 213-871-2652
*Pro drummer wid lor HM band. rehears Rosemead area
Must hv dbl-bass set. gd aft trans Are there any real men
out there? Kenny 714.596-7063
*Drummer wtd infl R&B:soul & Enghish Beat tor new group

Paul 213-682-1261
sHvy-duty drummer wtd to lil slot in power trio, Travers
vein 818-366-198%

*Kickass R&R band needs drummer Must hv image & play
hard it AC/IDC Aerosmith Alice Cooper Dich213461-6971
*Commercial-oriented orig HM band wiposs maj label int
East Coas! producer showcs inten! sk image-onented pro
metal grummer immed Marin  213-465-4194/462-6799
*Solid drummer wid for modern hard-edged grp, rehears
Hoflywood area Steve 714-835-0470
*Drummer wid for guitar band w/basic rock groove & ear-
ly Who vitality Band resides West Valley, ages 22, Enigma
LP coming Deal 818.716-7308
*Drummer wtd for comm ong pop band 213-450-4369
*Ambitious mature drummer/percussionist needed for new
proj Must enjoy jazz tusion, reggae, blues Philg18-2850513
*Drummer wtd for hard-grving ong R&R proj Must be
young hv image & chops Full throttle band rocks! Spider

213-454-0763

«Drummer wid for recording & live int. infil Police Big Coun-
ry U2, Style Council Vocal harmonies a plus. dedicated

& senous only Douglas wkdays 213-536-4517
sCreative drummer wid for estab’'d ong rock band Paul
213-876-4291

*Exp'd singer/songwriter/guitanst infl Bryan Agams
Spnngsteen 38 Special sks rhythm section for paying gig
Gd ant, wiling to rehearse John 213-838-0647
*Skng ntel drummer nterested in contributing imag &
musical concepts toward high-commitment st Vox. percus-
swon, improv tech abil helptul John/Chns 818-505-0315
*Drummer wid, M/F for rock pop band ages 21-22 Origs
T40 & 60s tunes gigs poss on road Loyally dedicaton
backup vox musis 213-306-8168
*Rock-solid drummer needed by vocalist/guitarist witits to
reform hi-energy band wirecord, wideo. top contacts Infl Idol,
Alarm, U2 REM Must hv Simmons 818-893-9347
*Drummer to join forces wftemale pop rock ballad singer
for rehears & poss club dates Only divine believers need
apply 818-762-8730
eDrummer wtd by 'emale singer & male bass plyr for ong
comm HR proj Carl or Kelly after 6 weekdays, anylime
whnds 818-841.5160
*Drummer needed mmed for Siar Search pertormance &
recording Modern rock image g stage pres musls Power
op snd s only 818-761-3735

sDrummer wtd by Chrisian gutanst to form band infl Led
Zepp the Firm Deep Purpie. Rainbow Queen 805-527-4533
*Serious grp lkng for cornerstone drummer, pios only
Walter 818-508-6310
Danny 818-763-8115
«Dan Codron, killer guitansi. lkng for solid HR bass. keybds
drums Ongs stage Dan 818-846-5935
*Bass, drums & keybds needed lor rock band doing oldies
T40 & ongs Poss overseas tour in Spring Al818-351-9241
*Bigger than iife glam HR band wigd tunes lkng for ha-
hitting gd-lkng groovemonger wistar qual infl Hanoi. Mott
AC/DC, Thin Lizzy ZZ Top 213-656-1269
*Drummer needed for psycho country Chnstian rock band
infl X REM Husker Du Enc 213-670-4219
*Drummer wtd for reforming HR band Trans & equip
musls energy raw-edge abil to learn quickly Maureen
213.558-8021
213-820-5456

14 HORNS AVAILABLE
*Sax/flute/oboe plyr sks wk Conservatory graa. all styles
some voice & keybds Sam 213-876-3845

*Saxist—rock & blues A simply powerlul plyr Saxy JD
818-341-6479

14 HORNS WANTED

*Sax plyr wid to play ong mat dbl on keys a plus. backgr
vox a plus Must hv trans eguip, & want to rehears £nc
‘< 213 654.6340

*Zany tenor & allo sax plyr wid to reform dance pop grp
Must be able 1o senously blow We hv rep & label int Tony
818-792.1355

*Ambitious mature sax plyr needed for new proj; Mus! en.
|10y jazz fusion reggae. blues Phil 818-285-0513
*Pro sax wid for demo proj rock/pop/REB intl Trade for
8-1rk studio ime 213-661-9589

Edav

15 SPECIALTIES
Specialty ads are free in those instances in which no
fee, charge, percentage, or service cost OF ANY KIND
is incurred by the person answering the ad. Managers.

agents. publishers. producers: Please call for display ad
rates.

Electric fiddier/violinist w/Barcus Berry violin, lkng for wkng
country or rock band Hv equip & trans Butch818-349-5296
*Violinist/guitarist sks progr rock band into Kansas. the
Dregs Hugo 818-780-2622
sLkng for electric viohnist to help form orig progr rock band
style of Kansas UK Must hv gd equip & trans, voice a plus
Mick after 6 213-633-8080/866-6578
sNeed to negotate wiSgt Barry Saadier Does anyone
know how to contact lim? Winston Smith 213-945-5742
*Mgmt wtd tor comm HR band wiproven plyrs Joe

213-447-7501
*Soundman needed for band geared for upcoming work
Aichard atter 6 805-268-1335
*RED ALERT. exciting 80s pop rock trio, sks investor Hv
grt songs & image 213-663-8139
*Any bands pertorming out there—infl 60s 8 Beatles
music—who want 1o put me on their guest hst pls cali me

818-896 0458
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AGENTS MANAGERS SPECIAI
Ceyy [

Hum 1o Maxe Your
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MC’s 85 SPECIAL ISSUE OFFER

Here's a simple way to get hold of MC's fattest and most informative 1ssues of the
past twelve months Each of these 1s required reading for everyone connected with

SONGWRITING ‘85 Holly Kaght
et .

INDIE LABEL SPECIAL: 1o

Music Connection, 6640 Sunset Bivd., Ste, 201, Hollywood, CA 90028
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«Extremely hot new psych rock grp sks financial backing
Very senous Joe Rossi 818.355-9255
*Free singing contes! free audiions daily Mon-Sat 11-5
Need 32 sings every month for monthly showcs Richie’s
Recoraing Studio 213-464-6043/460-2072
+Producers, talent scouts, agents. record producers, book:
ing agents, COMPOSers, arrangers. dIrectors & smgers need-
ed tor Hollywood Singing Contest 213-464-6043/460-2072
*CRYSTAL HAZE. estab d band wiclub exp & strong follow-
ing. sks rngr &/or backer widedication Chuck818-905-0801
+Backer needed for pop rock artist w/lop tounngirecording
exp. xlt refs 818-841 5325
*Harmonica plyr avail for wkng sits Chromatic. diatonic.
read or by ear, also lead vox & guitar Pros only pls Joe

818-786-7755
sFinancial backer needed for sell-conlained act wiprod &
publ co it Minimal investment Carl 818-997-0189
*Photographic artist w/unusual slyle sks bands to
photograph for my porifolio Mike eves 818-767-3202
*Mgmt wid by up-&-coming supergrp formed by guitarist

818-339-7126
*Psych band wigrt ongs & videos sks mgmt or business

person 10 represent proj We hv lhe goods Neal

805-254 7790
eSinger/songwriter Ikng for serious financial backer Prod
nt Rory 2137596080

*Rhythm section wid Upcoming local & Vegas gigs T40
R&B jazz oides Grp teatures female trumpeter/vocahst
& male vocalst Needs mature dedicated indiv  Ann

385646
sl need $2000 to invest 1N a new acl & indie record fabel
Mark 818-508-7866
*GROUP 9. grt sng. grt mat. sks mgmi & agents No flakes
pis Frank 213.871-8668

«Drum roadie needed no exp nec mus! be responsible
8 wiling to work hard Gigging soon Enc 818-787-2737
«Female rap artist thng for female DJ scratch anist 1o assist
wirecord deal Must be attractive. lacy, etc Shelly She
213675-7181

*Mgr needed by guitanst wichops. przzazz, & strong motiva-
tion tor success Wally 818-335-7672
iti gwri 1an needs heallhy hv-
ngicreating space To compassionate woman w/musical
heart | offer tiendstup. talent, use of recording equipment
David 818-896-0458
+Female vocalist seriously skng mgr/agent for T40 con-
temp work Carol 714622-7695
sBULLIT sks band to go in halt on rehears space.
$150/month. Tujunga area 213-256-9910
«Mgr wtd !0 shop ma label deal lor recording arist wi2
albums out & 1 video No con artists or dishonest people
Jirv 805-255-6785
¢l have severe bran damage plus music for 1990's &
beyond Money—if you ve got it. here | am, let's go spend

16 SONGWRITERS

*Topflight pop 'd song: avail for
pro gg:lgahb wikeybdist/composer 9-11am 213-545.4369
*Need an unpubl'd ballad tune for my ballad Has same
meler as ' Ballad of the Green Berel”” & other standards
Winston Smith 213-945-5742
*Pro composer sks qual pro lynicist for collab on comm
gospel chnstian music John 213-981-8633
+Guitarist/vocalist/songwniter. Pink Floyd/Zappa backgr.
snds like Morrnison, star qual Been lhere, sks 10 re-enter
mainstream Very serous, dedicated to future snd Larry

213-396-7131
*Award-winning songwriter, words & music xcept’l mat.
eciectic in writing styles. avail for writing sessions or any
creative pro projs needing mat Herbert Freed213-876-7311
*Great songs! Female vocalist/songwriter plus male

o sk Y to form ong
rock band Musi be pro-minded & career-criented Ch"sslg
818-501-71
sMusician/songwriter sks other musicians to form grp wibig
snd 213-650-4271
eVersatile prolific songwriter/guitanst wicomm hits Tim
Palmatier 818-243.0448
*Serious artist sks rock lyncist Lead vocalist wistudo. plays
all instruments 818.763-4006

eLyricists: We're skng an insightful. skiliful writer, very
clever wiwords, lo assist In tinishing a proj wiprod co int
& hnancial backing Carl 818-997-0189
gwri ybd plyr kng for band n-
terested in doing origs All styles. avail all imes, hv written
over 600 songs Wiliam 805-642-8257
+Political song club forming Meet regularly to do orgs.
share 1deas Carol 213-931-9239
*Songwriter w/demos sks band or musicians for gigs Santa
Monica area 213-450-7259
sLead/rhythm guitanst/songwniter sks same lo form ong
act wiCCR. MOR. R&R overtones 15 yrs exp Dan
818-997.7847

*Singer/songwriter/musician/performer sks the same for
senous collab M/F, bass or keybds prel Marlyn
818-352-5638

*Pro arranger/keybdist/prod widemo studio sks lyncists
wicompl lyrics wio music for collab. R&B & pop Aarion
213-465-1684

+Collaborator wtd for singer & wrier to get ongs together
for records & performing Pop jazz Fritz  213-851-1751
Singer/songwriter sks other musicians to form gip wigd
sounds Chuck 213-650-4271

*Singer needs ong music Tammy Esthers213 591-4229
sModern rock songs needed for group wimaj producer

it_Anonymous 213-739-4824  Must be potential T40 hit type 818-782-3149
*Sound ineer avall now for ive gigs & M gwriter sks other musiCians 10 form grp wi
Rehable. wirefs & equip No fee Rick 818-841-7346 sound 213650-4271

*Mgmt wtd by well-eslab'd all-gir band Nancy213-973-8980
*Uprising dedicated female tunk/pop vocahist/songwrier
sks mgr Honest & legi only Tomi 213-663-8673
*Backer needed for pop rock ariist w/may tour & label int
Tom 818-841-5325
Ex-Ash ler sks ndivids wistrong
direction for moody. powerful songs Infl New Gold Dream.
Westside Storv (eves) 213-469-2584

*Political folk song club forming Meet reqularly to do origs,
standards Call Carol for more info 213931 9239
*Writing team w/comm modern groove unes lkng for keyt-
aist tor collab Dan Levilan 818-784-2295
*ASCAP writer Ikng lor dedic composer &/or lyncist fo col-
lab Success-minded individs Michael 213-664-2173
*Singer/songwriter w/8 yrs exp til matenal, sks record
deal & producer Robert Hazard (CT) 203-938-3923

COMMERCIAL &
PROMOTIONAL
PHOTOGRAPHY

Showcase Theatre & Photo
Studio Rental Space

JA

1O TSNS

(213) 650-6493

7956 FOUNTAIN AVE.
WEST HOLLYWOOD, CA 90046

photo by Frsten Anthony Dahline
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ONE YEAR $25 SUB

(25 ISSUES)
SAVE $25

NAME

I ADDRESS
CITY/STATE/ZIP

PLEASE ENCLOSE CHECK OR MONEY ORDER

6640 SUNSET BLVD., SUITE 201, HOLLYWOOD, CA 90028
I PLEASE ALLOW 4-T0-6 WEEKS FOR DELIVERY
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SCél BE [:j 1:W0 YEARS $45
TODAY!

(50 ISSUES)
SAVE $55
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ENGINEER BILLS

16-TRACK 2" 30 ips.
$15/HR SPECIAL
Lexicon Digital Reverb, DBX 160X Comp/Aimiter, Synths,
Digital Delay. Harmonizer, and Engineer Included
Also Available: Linr, DX7 Emulator II, PPG Wave. Linn
9000, CMI Fairlight, Kurzweil, Prophet 5 and More!
(818) 780-3146

213-662-5291
RECORDING AT

ECHO SOUND

s like being n “a protessional ime capsuie’” that pro-
duces quality product al reasonable & aftordable rates
In a protessional aimosphere SEE PAGE 29,

}l I Gold & Platinum Album
{ W et

Credits Jimi Hendrix
GEORGE ST. JOHN

HE BEST
CASSETTE COPIES
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MUSICIAN'S HOUSE FOR SALE
3198000 NORTH REDONDO BEACH
3 bedrooms & soundproof rehearsal/
recording studio. Fireplace. jacuzzi.
wusher/dryer, extras. Assumable loan at
10.75% mterest. S years old. looks like
new. (213) 3%-9035

Led Zeppehn Aerosmith,

Crosby, Stifs & Nash
* All Updates

* Disc Drive & Sampling
* Library of Scunds
* Quick, Knowledgable, & #
* Professional Programmer #
Rich Sumner (818) 350-0369

REHEARSAL STUDIO
(818) 989-2299

16-TRACK
$12/HOUR

MUSIC OPPORTUNITY/RECORD CONTRACT
We will present your demo tape to major
record executives. Service Free if not ac-
cepted. Over 25 years experience in the
industry. For details: SASE.

MILEBTONE MEDIA

GREEN LIGHT RECORDS FEATURES
» DENNIS CARLETON % THE CHOIR
* THE WINDOW w LOST SOULS
AND OTHER TOP CLEVELAND ARTISTS
SEND FOR FREE CATALOG
GREEN LIGHT RECORDS

THE OUTPOST
RECORDING STUDIO

New Yamaha RX-11, NS-10
Professional, creative, affordable

(213) 397-8646 .o 889 Dot o 80t v clavetnp raaen | Joas™ T siogom
Venice, CA 90291
GROUND ZERO HOLLYWOOD CONNECTION] JCOMPLETE SOUND SERVICES
REHEARSAL sTUDIO | | PRODUCER WITH ANSWERING SERVICE | |, .2 PS5 2 Crow « Settp.
Awesome, 16-Channel PA . Efective 8-TRACK STUDIO $10 A Month artage ¢ Production Planning

A/C, Massive Concert Drum Rser,
Plus Private Studic Parkirg. $5-$€ hr.
Piolessional Stage Lighting

with DX dpums. all guitars, synths, and vocals
for high qualay demos and masters. Afford
able rates and comtortable mmosphere

You Need Service,
Why Not The Best?

PROGRAMMING
—AND—
TECHNIQUE

Lessons now being offered Ly key-
boardist currentty with: Gino Vannelli

(818) 909-0120

243/978-1903 atrick  213-39-03
“Radio Acilivity Begins Here” Patrick  213-3%-0343 851-3338
r e ﬁ,q{;_, N D —
SYNTHESIZER e TOP L.A. PROGRAMMER

TALENT SERVICES
SPECIALIZING IN
MANAGEMENT, PUBLICITY, BIOS,
PRESS KITS, ADVERTISING, CAREER
COUNSELING, REFERRAL SERVICES.

{7114) 5416368

LINN 9000

Drum Computer « Keyboard Recorder
With Disc Drive » Sampling * Simmons SDS9
ON CALI 24 HOURS
BEST RENTAL RATES
DAVID RAVEN (818) 443-1632

For Any Size Event

M

(818) 997-6209

QUALITY

CASSETTE

COPIES

Audio $1° - Video $5°%
(213) 666-3003

J.E. SOUND
PRODUCTIONS

REHEARSAL SPACE
PA., Engineer, Mics Included
Air Conditioning’! « Open 24 Hours

J.E. SOUND

PRODUCTIONS
16 TRACK SPECIAL
$22/HR
All Instruments & Engineer Included
Lexicon, Trident, Otari
Air Conditioned * 24 Hours

NEIL RECORDERS
8 & 16 TRACK STUDIO
$18/HR 8TRACK
$24/HR 16-TRACK
QUALITY ARRANGING-PRODUCING
IN PASADENA

STUDIO DRUM LESSONS

“Study With Chet McCracken”
* Bverdub Technigue » Click Tracks/Drum Machines
* Pressure Preparednesse Reading/Chart Drganization

Al Lessons in “Live” Studio Situation
Affordable for All Musicians

with 8 tracks plus

(213) 479-7653 (213) 479-7653 JIM NEIL (818) 798-2956 (818) 888-6687
r : o> Sittle Sisters !
c7lmm zmg, MUSICIAN/ARRANGER R cLittle Sisters | BRI iR
%ﬂ? / </¢ /& PRODUCER/COMPOSER| 4} DURLICATING PIPRLE N 2oy o R
/

LATIN « TOY3 « SOUND EFFECTS
COMPLETE ELECTRONIC PERCIISSION

DMX drums, Chroma synth,
played or rented out.

BASF PRO II

TRACK
State of h Art Recording
(213) 538-0209

$15 per hour
ASX ABOUT OUR REHEARSAL RATES

Cassette Duplication
Quality Hi-Speed Cassette
Copies on BASF Tape at
The Best Prices
Call (818) 76-Speed

And Ask For Mr. Speed

5 George (213) 856-9180 !
o SoLasel 1213 469 9384 818 845 9426
T (T e ———— R,
—\WB MR. SPEED “GET YOUR ACT TOGETHER"

A Protessionol Workshop for Singers

Includes Video & Sound Recording
Techniques, Moteriol Selection & Per
forming Skills

PHIL & JEANNE MOORE
Winter/Spring Classss Now Forming
Call ) 274-5863

BASF CHROME C-30 .60¢

PACIFICA STUDIOS
(213) 559-9095

ROCK GUITARISTS

Increase Your Speed & Power

— LEARN —
eSimple. solid, basic technigues
*Sizzling fast harmonics
«Extremely advanced two-handed techniques

Szott Van Zen (213) 568-9227

REHEARSAL STUDIOS
PRIVATE *» SECURE
24 HR. ACCESS
MONTHLY RENT rrom $200
INCLUDING UTILITIES
{213) 589-7028

guitar instruction
improvisation tor all instruments
g.i.t./berklee grad

(213) 851-7151

AMERICAN MUSICAL

STORAGE & CARTAGE CO.
SEE AD ON PAGE 32
(€18) 506-STOR  (818) 506-6688

3839 LTD

Hollywood's Newest Rehearsal
& Pre-Production Studio
Quality Sound In Total Comfort
(213) 663-6607

db sounD
$8-510-512/HR REHEARSAL
DAY & LATE-NIGHT DISCOUNTS
PA. RENTAL $40/NIGHT & UP
BASIC LIGHT SYSTEM 350 & UP
N. HOLLYWOOD OR VAN NUYE
(818) 504-0494 OR (E18) 989 G498
WE BUY USED EQUIPMENT

STUDIO ON WHEELS
REMOTE RECORDING

LIVE/DAY SESSIONS/DAY
24 TRK $500 24 TRK $300
8 TRK $300 8 TRK $200

AUDIO FOR VIDEO
JOHN FALZARANO (818) 243-6165

VIDEOTAPE DUPLICATION
| 3/4'1 VHS/BETA

ALL COPIES $5-$10-$15
| In the heart of Hollywood
Call Apollo at (213) 464-7871

|
.r 8 TRX- f12.50 P/H

X461-1777




WORK DIRECTLY WITH THE WEST’S LARGEST
INDEPENDENT RECORD AND CASSETTE

B DUPLICATING FACILITY FOR MAJOR LABEL
—sess- QUALITY AND SERVICE.

BAINB() BEBDS & CASSETES

1°8%% o \l \. 9 ‘ -4 Nip\LT
\‘-‘, \ NaA \’l\“'\"\\‘ﬁ"\‘:' "l’.

— LlMlTED OFFER -

RECORD PRICES | REORDER
1000 12” FULL-COLOR PACKAGE $1666.00 $1222.00
Lacquer mastering — 3-step metal plating — 8 test pressings — 2-color labels (in- FULL-COLOR
cluding type) — full-color jackets — white sleeve — shrink wrap — test within PACKAGE AS ORIGINAL
5 working days — completion 10-15 working days after test approval. 10-12 working days
$999.00
ONE-COLOR
1000 12" ONE-COLOR PACKAGE $1444.00 | e DRSINAL
Same as above package except One-Color Jacket. 10 to 15 working days. 10 working days
| $333.00
1000 7" 45’s $488.00 t As Original
Lacquer mastering — 3-step metal plating — 8 test pressings — 2-color labels (in- 7-10 working days
| cluding type) — white sleeve completion 10 working days. 7 45
$333.00
1000 7" 33%; $55500 As Orlgmal
As above 7-10 work|3ng days
77 33%

CASSETTE PRICES

1000 FULL-COLOR CASSETTES $888.00 $777.00
As Original
Cassette mastering test cassette — Apex printing direct on cassette — label plate 7-10 working days
— full-color inserts* 1000 additional inserts for reorder — Norelco box - *1000 full-color inserts |

cellophane wrapped

Lacquer Mastering by: EMI America, Capitol Records, Inc.

Pressed with: KEYSOR 588 translucent select quality vinyl
Tape: BASF-LHD Audiophile Music Quality — State-of-the-art Bin Loop — HX PRO

Pressing Credits: Capitol Records for the Beatle Releases in the early 1960's, Enigma, Rhino, CBS, RSO, Casablanca,
| Twin Tone, Tommy Boy, SST, United Artists, Greenworld, Frontier, Pausa, Palo Alto, Celluloid, Metal Blade, Shrapnel,
| Warner Bros., Elektra, and many, many more including the recently completed MCAs Miami Vice.

Special Projects: Include Shaped Records, Picture Records, and other premium record products that must remain
anonymous.
(Please mention “Limited Offer” when ordering)

(213) 829-0355

1738 Berkeley Street, Santa Monica, CA 90404






