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You've Never N
HearditSoGood

Only one persen hears music at its
absolute besi, the recording engineer.
He's responsiole for mixing the masic on
records and soupdtracks. Wherever he
works, he's easy to spot because he’s got
the best seat in the house. Call usfor a free tour,
and we can put you in that seat.

kistitute of

For hands-on training in multi-tragk music recording
or video production, call us at (213) 666-3003 ext. 6
or phone for a free brochure.

Audio-Video
Engineering

1831 Hyperion Ave., Dept. P, Hollywood, CA 90027 (213) 666-3003 Ext. &



Call and find out why you should be
a BM affiliate foo,

Wherever there’s music,
there's BMI.
BMI. The world's largest music licensing organization. New York (212) 586-2000 Nashville (615) 259-3625 Los Angeles (213) 465-2111
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' Sniping
Dear Music Connection:

| just read your year-end issue
(Dec. 9), and I don't know if it's just
coincidence or not, but it sure
seems like a lot of people took the
time to kiss ass: Ron Fair of Chrys-
alis lists Mike Chapman & Holly
Knight, who lead new Chrysalis act
Device. Teresa Ensenet at Geffen
lists Henley. Bob Merlis of Warner
Bros. lists Fogerty—in THREE cat-
egories! Cary Baker of .R.S. lists
his favorite 45 and LP—both of
I.R.S. and fave exec, Jay Boberg,
his boss! Sharon Sabbag of MCA
lists Charlie Sexton, twice. David
Jurman of Arista lists Aretha. Dave
Budge of EMI lists Kate Bush.

Hope they all got Xmas
bonuses. . . .
| Name Withheld

Hollywood, CA (where else?)

Ed. note: This anonymous note
came in an A&M envelope.

Alive & Kickin’

Dear Music Connection:
Regarding Judy Raphael’s rev-
iew of A Town South of Bakersfield
in your Jan. 6 issue, she stated that
“the Eddys are no more’’ We would
like to correct this by letting you
know that the Eddys are still active
as a Los Angeles-based recording
act. Although we've opted not to
work the brutal Top 40/country-
nightclub circuit, we plan to have a
new record released shortly, and
we're presently being considered by
a major label in Nashville. My per-
sonal feeling is that West Coast
country music will once again be
able to stand on its own merit, and
that the Eddys will definitely be a
part of the “West Coast Sound’’
Ed Black
the Eddys
Hollywood, CA
Raphael responds: | should have
known how reliable grapevine ru-
mors are. All of us reviewers should
carve in stone somewhere: CHECK
THE SOURCE.

Neither Rips
Nor Gushes

Dear Music Connection:

More Scott Kirby reviews! His
review of Dogtown (Nov. 11) is one
of the best I've read. Having seen
Dogtown before, his review was
very accurate, but was very funny.
He has a way with words! Most re-
viewers either rip an act apart or
gush on and on aimlessly. Scott's
review pointed out the strengths
and weaknesses of Dogtown in a
very funny but objective way.

Leonard "Lenny" Faust
Arroyo Grande, CA

Not So
Darling Cool

Dear Music Connection:

! enjoy your publication and feel
it is a respectable magazine within
the industry. The Musicians' Poll is
an excellent year-end overview of
bands that are respected and up-
held by their peers. However, one
of the results that was reached
seems {0 be a gross exaggeration,
achieved by false means. Specifi-
cally, the band Darling Cool, who
placed number 6 on the chart. Hav-
ing never heard of this band (and
} go to gigs all over town regularly),
| did some research and this is what
| found:

This newly formed band has
played only one gig in their ex-
istence. This gig, at the Roxy, took
place AFTER the Musicians’ Poll
was taken. Therefore, how could
they be voted for? Isn't it also fun-
ny that most of the people who
voted for Darling Cool are all closely
related in business to the same
manager/ipromoter? This is a scam
and is faise, pretentious hype which
does not belong in a poll. Any one
of the bands that received “Honor-
able Mention” could have placed,
had this scam not occurred.

I realize that with so many bands
on the circuit, you can't check out
everyone's credentials. But if you
take a close look, every band in the
Top Ten of the poll has been gigging
regularly in L.A. during some por-
tion of 1985, all except Darling Cool.
After playing one gig in December
1985, they are NOT a band of '85.
If they are talented, | wish them suc-
cess and hope they place, FAIRLY,
in 1986.

To sum up, | assume that the
Musicians' Poll, and Music Connec-
tion, in general, is not a place for
bullshit-hype. If this is so, Darling
Cool should find another publica-
tion for their publicity. Don't ruin a
respectable magazine's name!

Natashe Avant

A Concerned Music
Biz Professional
Los Angeles, CA

S.L. Duff responds: Yours is not an
uncommon complaint. On a musi-
cians’ poll such as this, my personal
feeling is that it is the responsibility
of the musicians to take it upon
themselves to vote sincerely for their
favorite bands. As was stated in the
Poll’'s introduction, some musicians
voted sincerely and put some
thought behind it, while others voted
for friends and associates. When
Darling Cool placed so high, | did
feel uneasy about it, especially since
all the votes came in on my phone
machine the same day. | decided to
let the votes count, however, be-
cause Darling Cool was the appar-
ent choice of those individuals who
voted for them. Whether or not the
Poll is an honest representation of
the musicians’ view of local talent or
merely a popularity poll is not up to
me—it's up to those who vote.
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Tommy Thomas

[ by Todd Everett

Tommy Thomas, ewner of the
Palomino, died of a heart attack,
three days before Christmas. He
was 6l.

Tommy's death was na surprise
to those of us who knew him at all
weil. More than 30 years of work-
ing 12-to-18-hour days are bound to
catch up with you, and Tommy’s
health had been  deteriorating
rapidly.

His mother-in-law may have
diagnosed Tommy's cause of death
better than any doctor when she
notec. “As soon as he knew that he
couldn’t go back to the club. he just
gave up.’

Its said that Tommy never got
| over the death of his younger broth-
er. Billy. in 1979, A coupte years
ago, Tommy collapsed at Del Mar
(he kept a place near the race-
track). and had to be confined to
his home to recuperate.

If his wife. Sherry, hadn't vir-
tually locked him into his bedroom
then. Tommy'd have been back to
his schedule sooner than he was
anyway: into the club at 9 in the
morning for a couple of hours; a
quick trip home; back at noon or
so for a couple more hours; and
then back at 8 p.m. until the doors
were locked at 2 in the morning.

The hard work paid off. Many
others tried to emulate the Palo-
mino’s success. but with no luck.
Dick Clark, Merle Haggard, and
Chuck Landis were among the vet-
eran figures who failed in attempts
to compete with Tommy on his
own San Fer wando Valley turf.

A lot of people, good people,
work hard to keep the Palomino
going. Yet it often seemed as
though Tommy did everything
there himself, from ordering meat
for the kitchen to booking talent for
the stage. And. unlike some club-
owners, he seemed to know and
appreciate the differences between
the two.

The Palomino was best known
as a country music club, and. in-

[
REMEMBERING...

deed, its credentials are impressive.
Perhaps the only major country
performers who never played the
club during the Fifties, Sixties, or
Seventies, were Hank Williams and
Elvis Presley. Hank Williams Jr.
did, though, as did scores (it
seemed) of Elvis imitators.

Marty Robbins felt it undigni-
fied to walk through the audience
to take the Palomino stage. Tom-
my installed the “Marty Robbins
Door™ so that he wouldn't have to.
You can now get onstage directly
from your Silver Eagle or Volks-
wagen van in the parking lot. (Rob-
bins wasn’t the only one happy with
the innovation: Equipment manag-
ers owe Robbins—and Thomas—
a tip of their hat every time they
go through The Door).

Every time that the Palomino
appeared in movies or television,
it was as a honky-tonk. But it was
a honky-tonk that in real life at-
tracted celebrities from showbiz
and politics (Jerry Brown and Gray
Davis have been regulars; Jesse
Unruh delivered the eulogy at
Tommy's funeral) while retaining
the atmosphere it gained in the days
when fights broke out on the
dancefloor.

But the Palomino, and Tommy's
taste, weren’t just restricted to
country music. When Tommy and
Billy started the club, they regular-
ly booked jazz acts one night a
week. Can you imagine the Stan
Kenton Band blasting off from the
Pal stage? They did. As recently as
two years ago, you could have seen
Woody Herman's Thundering Herd
in the club’s intimate setting.

And then there were the rock
acts. Tommy booked at least two
bands a night, every night of the
week except for the often-riotous
Thursday talent shows. And when
well-known touring country musi-
cians started demanding fees he
couldn’t meet, Tommy turned the
Palomino into what was, from a
musician’s standpoint, one of the
best rock clubs in town.

Did you know that Tommy
Thomas invented the comp ticket
policy first emulated by Doug
Weston and then several other local
rooms? He put it in the bands’
hands: If they could get enough
people in to see them for free, he'd
book ‘em back again.

Some bands couldn’t even give
away tickets. Some stopped having
to. He'd give you the option: If you
wanted to work for the door, you
could. And if you did, you could
make a great deal of money by
local club standards.

But if you couldn’t even get your

parents and girlfriends to show up,
you got paid. No leader ever left
the Palomino after a night’s work
trying to figure out how to divide
$5 among six musicians. The pay
wasn't magnificent (a couple hun-
dred bucks if Tommy liked you:
somewhat less if he didn't). but
you got paid right after your last
set, the checks didn't bounce, and
you'd be able to afford gas for the
trip home. Tommy didn’t worry
about the door: He was a canny
cnough clubowner that he made his
nut—and then some—at the bar.
And this without enforcing a
minimum!

He gave out free (or at least
very low-priced) food on Sundays,
pulling in additional crowds to sec
whoever was playing there. He also
put your name in the display ads,
which was close as many bands
ever came to appearing in the
Times Calendar section.

Tommy and the Palomino were
literally inseparable, as we’ve seen.
But he was a human being, and as
warm and generous a friend as I've
ever had. He loved telling stories,
most of them centering around his
adventures as a clubowner. He told
about Johnny Cash sleeping on li-
quor cases in the back: the accom-
modations were cheaper than the
none-too-deluxe nearby motels. He
would reminisce about the days
when Linda Ronstadt worried
about whether her fans would re-
fuse to pay the extra buck if she
started charging $3, rather than $2,
at the door. He named one of his
dogs “"Waylon®”

Tommy read every word that
was written about his club. Fifteen
years later, he reminded me of a
review I'd written in 1970, chiding
him for keeping the volume up on
the club’s TV set during the music.
He laughed about it, but he turned
the TV down. One night when I
was having some car trouble, he ar-
ranged for Tiny, the bouncer, to
drive me to an all-night auto parts
supplier, and Tommy lent me the
money to take care of it. If I had
never paid him back. he probably
wouldn’t have mentioned it.

The Palomino may well go on.
Sherry Thomas is a capable per-
son, and there’s no reason that the
club can’t continue to do good busi-
ness. But they’ll never replace
Tommy Thomas, and that’s a loss
to everybody in the music
community.
Todd Everett regularly covers pop
music and the like for the Los
Angeles Herald Examiner. During
the 1982-85 association with him,
the Monte Carlos played the Palo-
mino several times.

Rick Nelson

1 grew up watching Rick Nelson
grow up. If Elvis was the mythic ar-
chetype, Rick was the bridge between
the myth and the bov next door. For peo-
ple my age, he was a very meaningful
figure. And in the Seventies. when
nobody wanted 10 hear what he was try-
ing to do, Nelson put some terrific
bands together, he continued to have
impeccable taste in song selection, and
he remained as understated and classy
as ever. Inevitably, it takes something
like this for people 10 remember basic
truths.

Rick’s death, and those of his band,
soundman, and fiancee, have prompted
an unprecedented outpouring of emo-
tion. What follows are the expressions
of several individuals who were deeply
affected by the loss.

—Bud Scoppa

In Los Angeles.” Cher said on one of
those Lifestvles of the Overprivileged
programs, “you have to go out and find
the things that are happening. In New
York. you walk out into the street, and
things happen 0 you?

One bright summer’s day in 1970 in
midtown Manhattan, 1 ran into Bud
Scoppa [now senior editor of this
magazine| on Sixth Avenue. Bud, toting
tape recorder and notebook, invited me
to come along with him to interview
Rick Nelson, who was staying at the
Sherry Netherland or the Park Lane—
one of those toney hostelries for visiting
royalty.

We found Nelson, his cousin Willy,
and Stone Canyon Band steel guitar
player Tom Brumley in a quiet. elegant
suite overlooking Central Park. Nelson,
effortlessly giving off that sleck glow
a television-familiar figure does (is it
them or us?), sat on a couch, smoking
one Salem after another. Brumley.
smirking. grinning, and joking, oc-
cupied an armchair in the wings. Like
the figure-invisible-by-agreement in a
Noh play, Nelson's cousin fetched beers,
and we began to talk.

It was Bud's interview, so | spent
most of my time with Brumley, who had
recently left Buck Owens’ band to join
Nelson on tour and on record. Brumley
tried hard to sell me his old Fender
single-neck, and joked about his former
employer (. . .the ugliest man in coun-
try music™). Every now and then, | fed
Bud a question.
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These | remember:

“Your Dad was a bandleader. Did
he give you any help with introductions
or recommendations when you put to-
gether your first band?”

“No, [ did it myself’

1 heard Glen Campbel! played with
you in the old days”

“Glen did onc tour with us in Japan:®

That's it. People who have grown up
in show business make for tough inter-
views. They've heard everything. They
don't rise to the bait. And they're
careful —many of them—the way politi-
cians are careful. 1 didn’t lay a glove on
Nelson. I don’t know about Bud.

As the afternoon wore on, and the
beer wore down—nobody seemed anx-
ious for us o go—Nelson’s cousin came
to life with some memories of the old
Ozzie and Harriet show, and we all
began to get visibly sozzled. All except
Rick Nelson.

For my part, | was quick to judge
a great many of the new artists just
emerging from Southern California as
being Not Quite Real. Bud, I should
add. supported many of these artists—
Nelson included—enthusiastically and
early. On this particular day,  let slip
some disparaging remark—totally un-
justified: | was drunk and ignorant—
about Linda Ronstadt. Something like.
**I hear she can't keep a band together?”

And only that once did | see any
passion from Rick Nelson. Ronstadt
was one of his own, and as far as
Nelson was concerned. if you were
good, you were good, and that was that.

“She’s really good:’ he said. And.
as | stammered something or other.
“She's really good:!” he repeated.

Rick Nelson played rock 'n' roll as
early, as long, and as well as anyone.
Much like the Rolling Stones. he made
a white audience aware of black artists
by covering classic R&B tunes, and
there's no point now—if there ever
was—quarreling about the relative
quality of those covers, or whether
Nelson made more money from “I'm
Walkin' © than Fats Domino did.

What he may have lacked in Wag-
nerian self-indulgence, Nelson made up
for in integrity. The man always worked.
His death on tour in an airplane—iron-
ically, in one of the safest aircraft ever
designed. a DC-3—confirms his place
among the classic rock 'n’ roll artists
he loved. He carned it. He deserves it.

He was really good. [ repeat: He was
really good. —Lawrence Henry

A tragedy such as the loss of Rick
Nelson, his fiancee, Helen Blair, and
members of the Stone Canyon band
sweeps through many hearts. We are,
all of us, affected in some way. Whether
fans, friends, or simply familiar with
Rick's 30-year career in entertainment,
the sense of despair crosses the same
barriers as those once bridged by the
artists themselves.

In person, Rick, Helen, and the
band were some of the warmest and
most sincere people in the music busi-
ness. They worked hard, they made
good music, and they went out of their
way to make the work fun for every-
body.

Individually, there are certain mem-
ories, songs or encounters we will hold

close with time. There will be many to
choose from, from the carly days on
television, and one of the strongest
discographies in recording history, to the
lesson of the garden party, where the
dignity and artistic insight of a man con-
tinue to touch us.

As we struggle to accept the tragedy
of Rick Nelson's death, we share the
equally grave loss of those who were
traveling with the veteran entertainer:

Bobby Neal. Rick Nelson's guitarist
and close friend for several years,
served as musical director of Stone Can-
yon, where Rick was said to have relied
on him heavily.

Barely into his twenties, Rick Intveld
was described by one friend as being
“extremely polite, well-mannered, and
a real great drummer?’ Many people
have indicated that his style was ideal-
ly suited for Stone Canyon. From a
musical family, Rick Intveld is also sur-
vived by his brother. singer/guitarist
James Intveld.

Patrick Woodward, originally from
Alabama, had relocated to Dallas from
L.A. with his wife and infant child just
betore his death. “He was probably the
best bass player | ever played with, and
I learned a lot from him musically.’ said
Billy Zoom. “He was one of the closest
friends 1 ever had”

Andy Chapin was the most recent
newcomer to Stone Canyon, having re-
placed Dave Morgan on keyboards not
long ago.

Also lost in the air crash was veteran
soundman Clark Russell. Clark kept an
active schedule over the years he spent
on the road, but dedicated the majori-
ty of his time to Stone Canyon late in
his career.

Finally, there will be many members
of the music community who were for-
tunate enough to have known Rick Nel-
son's flancee, Helen Blair. Rick's closest
companion, she shared his work and
was described by a friend as being
“very supportive™ of the band.

All will be sorely missed.

—Murdoch McBride

A Roadie

The following poem was inspired by Jay
York and written on December 31,
1985:

The ultimate test for a roadie, they say.

It's a club on the outskirts of good ole L.A.

The clubs are the same in every way

The gigs differ litle, day afier day.

It takes twenty hours to put it together

Fire or wind in all kinds of weather.

Sometimes it takes them all through the night

Only to find it's time for the flight.

As our familics grow, this we nust miss:

“Just a few more gigs, so give me a kiss.

This is the last tour: at end T will quit.”

And you mean it until your best friend's next
big hit.

They solve all the problems, put up with the
con

'Cause without their labors the show can’t go
on

Not one will ask you for fortune or fame

And a few will ask only “remember my
name.’

For one small roadie with a five-piece band

Is the ultimate test for any man.

Let's all vote and take a poll

For the unsung hero of rock & roll.

Clark, you are the original roadie
and no one will ever replace you in our
hearts. —Dave & Caryn Hiller

News

FOREIGN AFFAIRS

Stars Rock for
Tourism at First
Acapuico Festival

by Murdoch McBriue

ACiPULCO—In a4 move 1o in-
crease faltering tourism in key
resorts, the Government of Mex-
ico has chosen to use popular
music as a public refations tool.
Beginning with the First Annual
Acapulco Friendship Festival, rock
concerts will be held at key resorts
in major cities 1o lure more visitors
to Mexico in the face of sharp
drops in tourism.

The First Annual  Acapulco
Friendship Festival will take place
between January 18 and 26, 1986.
Like other all-city festivals, cultural
events and special attractions will
also be a part of the week-long
fectival, according to  the
promoters.

The musical program will begin
on Saturday, January 25, and will
run into the following day. Latin
groups will begin the show, with
the schedule getting progressively
heavier, leading up to the evening
headliners. American musicians re-
portedly scheduled to play in the
overmight slots include Precious
Metal, Tierra, Emmett Chapman,
Greg Mathieson, Lydia Van Hus-
ton, King Kobra, and Quict Riot.

“This is the busiest part of the
tourist season in Acapulco?” ex-
plained festival promoter Victor
Castillo. “And right now, my gov-
ernment is concerned that recent
studies indicate that we may sec a
drop in tourism of up to 30 percent.
Tounism is an important industry
for Mexico, and our government is
trying to stimulate more tourism by
using popular music’”’

Castillo, who says he represents
the Mexican government with re-
gard to the festival, is working with
Armando Solis, a contemporary
rock journalist from Mexico who
was instrumental in scheduling
what has come to be known as the
“Mexican Woodstock.”

Castillo and Solis were in Los
Angeles through much of De-
cember, rescarching bands and

making various contacts  with
agents, while organizing the event.
Their debut in the music industry
was marked by early growing pains
and some degree of disorganization.
With the concert date less than a
month away, the promoters scram-
bled to prepare a press campaign
that would hopetully affect ourism
during this winter’s peak season.
Barbara Shelley has been retained
by the promoters as their publicist.

Informed sources indicated that
many acts have already received a
50-percent deposit on their fees,
with contracts for guaranteed round
trip air fare and hotel accommoda-
tions. “"There has been an arrange-
ment made between the Mexican
government and Mexicana Air-
lines.” Castillo explained. “"Mex-
icana will be flying the bands to
Acapulco and back. This will give
you some idea as to their deter-
mination to help the tourist situa-
tion. Qur government is aware of
the valuable role music can play in
this project. If all goes well, there
will be other similar events?”

Acapulco lies at approximately
the same latitude as Hawaii and is
a common resort choice for mid-
winter holidays. The city rests in
a beautiful bay on the West coast
of Mexico, some six hours drive
south from Mexico City. During
the peak season (from December
through March). Acapulco is in-
credibly active. Yet there has been
concern over tourism following the
devastating carthquake that rocked
the country last year. The festival
promoters hope that by focusing
world attention an the resort, vaca-
tioners will reconsider Acapulco,
which was left virtually untouched
by the cataclysm.

While most of the bands seem
10 enjoy the idea of a working hol-
iday in one of the world’'s most
beautiful resorts, many top musi-
cians consider this a unique chance
to expose themselves in the lucra-
tive Latin markets. ®
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 SIGNINGS &
ASSIGNMENTS

by Kenny Kerner

Les Garland has been named senior vice
president of music programming for the MTV
Networks. Garland will continue to be involved
in both the MTV and VH:l Networks as the
primary executive responsible for new and
developing markets.

Styx guitarist James Young will release his
debut solo album on the Jem-distributed Pass-
port label as a joint venture with his own
Absolute Records. Album is slated for release
in early February.

David Saltman has been named vice presi-
dent and chief operating officer for Radio
Vision Internationai, the licensing agent for
home video and broadcast rights.

The Entertainment Music Company has
announced the acquisition of Nashville's Com-
bine Music Company, whose catalog contains
such songs as “Help Me Make It Through the
Night," “You Decorated My Life; and “Burning
Love” The Entertainment Music Company also
owns the catalogs of Neil Sedaka and the
Rascals.

Contemporary jazz group Spyro Gyra have
been appointed to the honorary board of gover-
nors of the recently formed National Academy
of Jazz.

Jim Cawley appointed to the position of
vice president of sales and distribution for
Arista Records.

Hollywood Hitline, the production company
of KFOX radio's Radio Free Hollywood, has
signed with Jeri Carr Public Relations for
promotion, publicity, and advertising.

Quiet Riot, busy recording their third album
at Pasha Studios, with Spencer Proffer pro-
ducing. Proffer and Pasha staff producer Ran-
dy Bishop are also producing the Qutlaws,
who are newly signed to the CBS-distributed
label.

Susan James has been promoted to the
position of video administration coordinator
for Atlantic Records in New York. In her new
position, James will be directly involved with
both the legal and business aspects of the
video department.

RCA/Ariola will assume all responsibility
for the manufacturing and marketing of EMI's
entire Spanish language catalog under the
terms of a new licensing agreement concluded
in New York.

South Bay rockers Letchen Grey begin pre-
production work on their album, with Great
White manager Alan Niven at the helm.

Cryptic Slaughter and Sentinel Beast,
both with Metal Blade Records, set to release
albums early this year. Other Metal Blade prod-
uct coming imminently includes releases from
Lizzy Borden, Omen, fate's Warning, Hallow's
Eve, Heretic, and Attacker Sound Barrier,
formerly with MCA Records, is the latest ad-
dition to the Metal Blade family.

The Circle Jerks have signed with Com-
bat Core Records and are finishing up their
new LP. Wonderful, at Crystal Studios in
Hollywood.

Guitarist Cary Sharaf (ex-Billy Squier) lay-
ing down tracks at Encore Studios in Bur-
bank with the help of drummer Tommy Amato
(Savoy Brown), and ex-Spirit bassist Dave
Waterbury.

Los Angeles-based glam-rockers, Poison,
recently signed to a long-term recording con-
tract by Enigma Records. The band is cur-
rently touring the East Coast in preparation
for the February release of their LP.

News

ROYALTIES

lequilagate Part I

The Songwriter's Lament

by Lawrence Henry

This article levels no accusa-
tions. It assigns no blame. I don't
know vet whether it's about stupid-
ity, carelessness, or fraud—or all
three. What it is right now is the
story—in his own words—of Dan-
ny Flores, founder and leader of
the Champs, and awthor of the
song, “Tequila” “Tequila™ still
earns money for somebody, it was
used most recently in the movie,
Pee-Wee's Big  Adventure.  Bur
Flores hasn't been paid rovalties for
over 20 vears. The issue of the
song's ownership apparently in-
volves Modern Music, JAT, Four
Star Music, and Acuff-Rose. Own-
ership most recently came into
dispute in a 1983 bankruptcy hear-
ing for Four Star Music.

In fiture issues, Music Connec-
tion will explore the stories of
others involved in “Tequila.” It's a
complicated tale. If vou know any-
thing about it, get in touch with the
magazine and leave vour number.
I'll eall you. For now, here is the
Sirst installment, in the words of
Flores himself:

I used to drink so much, and |
never remember dates or nothing.
After all this has happened, I find
out that I should have probably
kept a diary on this stupid thing.

I went through a divorce, and
the court gave her 50-percent of the
song. or something. I don’t know
what happened. All I know is that
I ended up with half of it, and then
Chatlenge Records started buying
pieces from me. I just wanted some
party money, and they knew it, see.
They knew what | was. As a mat-
ter of fact, if I go into their office,
that’s the first thing we'd do—they
always had booze there.

But it was my fault, ‘cause I'm
the one that was drinking. Every-
body knew—the whole world
knows—about how much I used to
drink. They knew, ‘cause fused to
pay for everything. Later on, I find
out it was probably all on my
Diners Club card. I used to just say,
“Bill the office’” And they'd bill
me.

Little by little, they aced me out
in a roundabout way. [ used to go
to the oftice, and I wasn't so wel-
come as [ was before. When “Te-

quila” was Number One, they'd get
up out of the chairs and let me in.
Now I understand. If I was me, |
probably wouldn't welcome me,
either.

None of us was ready. The
company was just new. I was with
them from the beginning. We didn't
have anybody. We just had the
Cuftlinks, and Jerry Wallace, and
us. We'd be the band to back up all
the artists they had. We weren't the
Champs yet; we were just my band
from Long Beach.

This {publishing] company was
formed—JAT: Johnson and Autrey
and Thompson. George Johnson
and Gene Autrey—he was the one
that was giving them the money, |
think; he was the backer; it was all
his otfices we were in—and Johnny
Thompson. He used to be with
Coral, I think, years ago. We went
and got him from Coral to use in
this company, ‘causc he was a pret-
ty good record promoter.

All of a sudden the song takes
oft. We didn't even have a manager
or nothing, so the same guys
formed a little agency and called it
Sunset Management. So now
they're getting paid ‘cause they're
also our managers. They signed us
with whoever could give us a net-
work show right away—GAC was
the name of the [agency]. Jack
Giallardi—he'll tell you all about it.

All of a sudden, BMI was with-
holding all this money. and I didn't
know anything about it. With my
drinking and everything, I dropped
out of the union and nobody could
find me. Debby Bennett was a
daughter of an old friend of mine.
And she worked for BMI, and
when she found out there was a lot
of money being withheld, she
made it a point to find me. That
was in 1974, She said, I happen
to know there’s $50,000 here that
they don’t know where to send it,
‘cause they don't know where you
are’”’

To bring you up to date, we had
a [bankruptey] trial {for Four Star]
set up there in Nashville to go and
take care of all the money that was
being withheld and everything. The
guy from BMI said. *I shouldn't
be telling you guys this, but I'm

gonna tell you. Get yourselves a
lawyer.” The guy's name is Gary
Ross from BMI up in New York,
and he knows all about it

When Gary told us to get a
lawyer, we got a lawyer over here
from the Musician’s Union, Local
7. Doug Sawtelle is the President.
I called him and said. **Seems like
there's a chance I can get some
money out of my song here. They
told me to get a lawyer:” He says,
“I got the best for you. He's our
lawyer here at the office, and he's
blah-blah-blah™

So I went to see this guy by the
name of Ken Golden in West-
minster. And I felt like, oh, terrific,
he's right down the street from me.
He said, “*Okay, Doug told me you
was coming, and I think we can do
something!” Man. I'm telling you,
we were so happy—something's
going to happen. Every time we'd
get a letter from Nashville, they
was going through the bankruptcy
thing, he'd say, “Bring me the let-
ters. Bring me the letters. Leave
them with my secretary.’ Every
time I have an appointment with
him, he'd tell me, “'It's in the bag,
no problem?”

Come to find out we lost that
case by detault. That guy [Golden]
didn’t even send them a letter. Gary
Ross says, “I thought I told you
guys to get a lawyer?” [ say, “We
did” He says. “Well. nobody
knows about it?

So we lost that one, and all the
money was released to whoever
bought Four Star, which I think
was Acuff-Rose.

I'm not fighting anybody. All |
want is my money. I wrote a song
that has become a standard. Just
give me a piece of the action. I
don’t mind splitting it, but they
want it all. The trouble is with
BMI. They should have advised
me. They shouldn't have allowed
somebody 1o buy my rights.

George Austin [at JAT| was the
one that did it all. He knew that
you could buy me with a beer.
Now that I've been sober 15 years
—if I was in business and I was
sober and he was drunk, I couldn't
do that to him.

Now I understand that Four Star
sold to Opryland USA or some-
thing. Nobody's been able to tell
me who owns the song. I saw that
Pee-Wee Herman movie, and |
stayed to watch the credits to see
who they got the rights from. And
they were still Modern Music and
JAT. ...

I don't think anyone can do
anything. ... &
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News

BUSINESS

by Kenny Kerner

Los ANGELES—Due to a decline
in retail prices, it is estimated that
over eleven-million VCR's and
camcorders (a combination camera
and video cassette recorder) were
sold during 1985. As a conse-
quence. the video industry has had
its best sales year ever, according
to Stephen Stepnes, division vice
president of marketing at RCA con-
sumer electronics.

Increased sales have yielded
some staggering figures and have
also set the stage for the coming
year as well. The numbers for 1985

LEGAL

‘Record Year for VCR’s

represent an increase of 55 percent
over last year alone. “In fact)
Stepnes said, “in just eight years,
VCR sales have increased from an
annual rate of 100000 units in 1977
1o an incredible eleven-million
units this past year!” If those figures
remain fairly consistent, some 30
percent of all American homes will
contain a VCR by the end of 1986,
and, by 1988, the total figure
should exceed 50-million.

The American consumer’s fas-
cination with home video products
also helped sales in related areas.

Sales of television sets and hi-
fi/stereo cquipment also rose
sharply. Color TV sets in partic-
ular—spurred by consumer pur-
chases of VCR's, the advent of
stereo broadcasting, and larger TV
screens—are expected to sell over
16.5-million units, with stereo TV
sales comprising some ten percent
of the total.

According to media analyst Paul
Kagan, last year's two-billion-dollar
home video revenue surpassed the-
atrical rentals in 1985 on a world-
wide basis—for the first time ever.
Kagan did caution that overall
growth rates will slow after 1986
due to “a saturation of population
by the VCR machines and stabiliza-
tion of consumers’ tape usage.” &

Fender, ESP

by Kenny Kerner

New  York—The  Fender
Musical Instruments Corporation’s
lawsuit against ESP Shibuya Enter-
prises and ESP Co.. Ltd. for trade-
mark infringements has been set-
tled in a New York court.

The Fender Corporation charged
that ESP had advertised guitars
having head profiles similar to its
Stratocaster and Telecaster guitars.
ESP later modified its head profile.
but Fender representatives still
believed they were too close to the
original Fender models.

In an effort to settle the dispute

Settlement

without going to trial, a New York
City judge met with attorneys for
Fender and ESP. coming up with
an original drawing of a head pro-
file for both parties to consider.
After negotiations between attor-
neys and principals for Fender and
ESP. others parts of a Stipulation
and Order were agreed to by both
sides.

After the decision had been
handed down, Bill Schultz, presi-
dent of the Fender Musical Instru-
ment Corporation, made the fol-
lowing statement: “I'm very
pleased with the results of this case.

We didn't have to spend time and
money on a trial, and yet we got
the two things that were critically
important to Fender’s enforcement
program.” These two things, ac-
cording to the settlement, are a
head profile protection for the
heads of guitars and a word trade-
mark protection for such Fender
guitars as the Stratocaster. Strat,
Telecaster, Tele, Jazz Bass, J-Bass,
Precision Bass, and P-Bass.

It was emphasized that the Stip-
ulation and Order will not go into
effect for several months, so that

ESP will have time to sell off |

guitars having the previous head
profiles. Fender has agreed to make
copies of the settlement available
to any company asking for it. @

VIDEO

“Visions of LS.

by Randal A. Case

HoLrrywoop—On December
17th, actress Shelley Duvall and
Jack Coleman (Dynasty’s Steven
Carrington) hosted the second an-
nual *Visions of U.S™" home video
competition.

Contest entries were restricted
to non-commercial videos recorded
and submitted on a home system—
half-inch Beta. VHS, or 8mm
video—running up to 30 minutes
in length.

The event. which was spon-
sored by Sony and The Movie
Channel and administered by AFI1.
had four first place winners and
one Grand Prize winner. Projects
taking first place were "Our

Winners Named

Friends,” a contemporary inter-
pretation of old fables; Mindy
Farber’s hilariously offbeat **Sub-
urban Queen”; “*Last Days of Mo-
jay Lake’ a curious yet winning
“mock fictional” docu-drama; and
“Talkin’ White,” which won in the
competition’s new Music Video
category.

Norris Chumley’s documentary,
“Little Mike;" took Grand Prize. A
uniquely personal project, “Mike”
chronicles the life of Mike Ander-
son, who's suffered over 300 brok-
en bones due to osteogenesis
imperfectus.

Since completing the documen-
tary, Anderson, who's also a sing-

er/songwriter, has acted in Andy
Warhold’s ““15 Minutes.” and Yoko
Ono’s music video, “Hell in
Paradise”

Does Anderson plan to pursue
an acting career?

“Well, not just that" replied the
three-and-a-half-foot tall Anderson
at the awards ceremony. ‘“We're
working on a “Little Man™ music
video, and all sorts of other things
have opened up for me. Let’s say
I'm going to try and be the minia-
ture version of Sting””

Prizes awarded the winning
videomakers include three-month
internships at The Movie Channel,
as well as state-of-the-art video
equipment from Sony, including
the Trinitron XBR Stereo Color
Television, Beta Hi-Fi VCR,
Betamovie Video Camera/Record-
er, and the Sony Watchman mini-
television. @

RADIO
REPORT

by Kenny Ryback

Big changes are taking place in
Southern California radio, so let's do a
little catching up:
KNAC—"PURE ROCK. On January 8th at
6:00 p.m., PD Jimmy Christopher waved
goodbye to the “Rock-n-Rhythm” format,
making way for a hard-rock tormat. Fill-
ing the void left by KMET and KLOS,
KNAC returns to their roots and metal
lives once again in Los Angeles. For you
trivia buffs, as the change occurred, DJ
Wild Bill Scott took us from the Sex
Pistols' “God Save the Queer” to “It's a
Long Way to the Top if You Wanna Rock:
n-Roll” by AC/DC.
KROQ—Dusty Street has resigned; shell
be starting at KMET this Saturday a.m.
KGB—Music DirectorAssistant PD Ted Ed-
wards feaves his post to join WIYY in
Baltimore as program director.
KMET—San Jose radio legend “Lobster”
joins the Met staff as fill-in. Program
Director Rich Piombino is aut.
91X—The much-coveted overnight slot at
the San Diego station has become
available.
KCAL—State-of-the-art technclogy comes
to Redlands as KCAL gets a new studio.
KLOS—According to the latest ARB, the
AOR hits an alltime high with a 48
share.
KMGG—The Magic is gone. You are now
listening to “Power 106, LA's newest ur-
ban contemporary station.

MEETINGS OF THE MINDS: 1986 starts
off with two important confabs. The
BAMD. 12th Annual Superstars Conven-
tion is taking place in Ft. Lauderdale,
Florida. Programmers from 60 client
stations—including LA's KMET—will con-
vene to discuss their programming phi-
losophy for the year. Topics include new-
age music, the balance of heavy metal
vs. sophisticated rock, and an awards
ceremony which will debut the Lee
Michaels Award. Also slated on the
rigorous schedule is a Warner Bros. spon-
sored boat cruise, an Epic/CBS cocktail
party, and a tennis tournament. Life's
tough.

It's not too late to sign up for the
Gavin Seminar for Media Piofessionals
to be held February 2Ist and 22nd at
the Fairmont Hotel in San Francisco. This
is a meeting for radio broadcasters and
personnel people in the music industry
and allied fields. Highlights will include
creative management sessions, work-
shops, and an awards ceremony to recog-
nize outstanding achievements in various
phases of radio and the music industry.
Applications for registration must be
received at the Gavin office by February
17th. Call (415) 3927750 and ask for Kent
Zimmerman.

MUSIC CONNECTION, JANUARY 20 — FEBRUARY 2




LOCAL B

NOTES

Compiled by
Bud Scoppa &
Kenny Kerner

ALL GOOD THINGS: The Record »
Plant, one of LAS premier
recording studios, has moved to
Santa Monica from its old
residence on Third Street, where
it stood for the past 16 years.
To celebrate the Plant's fina
days at the old location, owner
Chris Stone and friends got
together for “The Last Jam)
which featured performances by
(from left) Joe Walsh, drummer
Joe Vitale, Stephen Stills, tyn
Collins, and Jimmy Zavala. Wad-
dy Wachtel, Al Kooper, and Jim
Keltner also took part in the
jam. In addition to Stevie
Wonder, Greg Giuffria, and Dan
Fogelberg, over 500 guests
turned out.

TO LOOK SHARP: The unpredict-
able Joe Jackson still keeps ‘'em
guessing as he gets set to record
his eighth LP, tentatively titled
Big World, live at New York's
Roundabout Theatre, with David
Kershenbaum co-producing. To
gear up for the actual recording,
Jackson and his band have
booked themselves into some
twelve clubs in and around the
New York area. The album will be
recorded live and direct to two-
track master.

TOUCHING YOU, TOUCHING ME:
This February, HBO will present
an hour-long special featuring
hightights from last September's
farm Aid benefit concert. “The
Best of Farm Aid: An American
Event” will feature performances
by Willie Nelson, John Cougar
Mellencamp, Bob Dylan, Johnny
Cash, Kenny Rogers, Neil Young,
Waylon Jennings, Kris Kristoffer-
son, Loretta Lynn, Roy Orbison,
Arlo Guthrie, Roger Miller, the
Chartie Daniels Band, George
Jones, and actresses Sissy Spacek
and Debra Winger, Have we
forgotten anyone?

FLIPSIDES DEPT.: Paul McCartney
is back with his old affiliation,
Capitol Records, and his first and
only record for them last year
was the title song from the mo-
tion picture, Spies Like Us. What
isn't that obvious is that the B-
side of the single is actually an
outtake from Wings' Venus and
Mars sessions in New Orleans.
The tune is called "My Carnival;
and it features Jimmy McCulloch,
Steve Holley, Denny Laine, and
Paul & Linda.

10

J‘

VICE IS MICE: !f indeed the
grass is always greener, then rock
stars have certainly found a new
place to graze. it's the set of the
highly rated TV series, Miami
Vice, and everybody's trying to get
into the act. Rock madman Ted
Nugent is the latest guitar slinger
to cross the line into acting as
he appeared on a recent episode
entitted “Definitely Miami” Others
who preceeded him include Gene
Simmons, Don Henley, Little “Say
Hallelujah” Richard, and Phit Col-
lins. The Miami Vice episode will
incorporate Nugent's “Angry Young
Man" song into the script. Nugeni
describes his TV character as
follows: “It's equivalent to the
basic scum debris from the dis-
eased undercarriage of a
mongrel” Sounds like a show for
the entire family.

BLJE SUNDAY: lames Harman's »
recent Lingerie show premiered
material from his band's upcom-
ing, mostly blwes LP. and the
crowd lapped it up, according to
phunky photog Abe Peristein,
who snapped the gritty front-
man in vocal flagrante. New
drummer Little Jimay Village
{who's toured with Clapton, J.).
Cale, and Taj Majal) proved to
be a real winner. This combo's
ahout to bappen, Jack!

FORTY BANDS WANTED: Those
desiring info on possible par
ticipation in Stan Scott's 8th Ar-
nual Entertainment Buyers Con-
vention Showease, seheduled for
April, should cantact Stan or Ace
Lundon now at (818) 244-8729.

BELATED CONGRATS: A baby boy,
Michael Beau Burnette, was bom
on Moncay, November 18, to Billy
and Chrstine Burnette in Los
Angeles. Billy & a MCA/Curb
Records artist, whose most recent
single, “Try Me;’ the title song
from his new aibum, was re-
leased the same day as the baby
was born, Billy is the son of
Dorsey and nephew of Johnny,
both seminal rockers {no pun
intended).

AND THE WINNER IS. .. It's that
time of year again when honors
are bestowed upon those who
have achieved a certain level of
excellence in the music business
via the Grammy and American
Music Awards. After taking a look
at the finalists in the pop/rock
categories, certain striking dif-
ferences became apparent: Far
and away the leader in the in-
dustrys own Grammy nominations
was the combination of Mark
Knopfler and Dire Straits, with
eight. The American Music
Awards (a popular poll)
nominated the same band in
only one category, Single of the
Year. Whitney Houston, on the
other hand, who led everyone in
AMA nominations with six, was

Photo by Abe Peristein

given only two Grammy nods. Phil
Colfins made the strongest overall
showing, with a combined eight
norminations. Sting, who racked
up Grammy nominations for best
album and best male vocalist,
was completely shut out of the
AMA polling this year. And, con-
spicuous by its absence was a
nomination for “We Are the
World! which was omitted from
all AMA categories. It seems that
the Nominating/Rules Committee
of the AMA plans to honer the
song with a “special award” dur
ing the American Music Awards
telecast on January Z7th. Back o
the Grammy front, the Rolling
Stones will be one of three ar-
tists honored when NARAS
presents them with the Lifetime

Achievement Award on the 28th
Annual Grammy Awards show,
which airs on CBSTV on February
25th, (A big thanks to Sue Gold
for getting up early to cover the
nominations.)

SOUP'S ON: News from the Col-
umbia Records camp is that a
new Rolling Stones album, Dirty
Work, is finally set, with a
February release in America. The
album, which was recorded at
Right Track and RPM Studios in
New York and Pathe Marconi
Studios in Paris, features guest
appearances by Tom Waits, Bobby
Womack, Jimmy Page, Don Covay,
Jimmy Cliff, and a host of other
surprises. | wonder if the Stones
played on the LP?

WHITE'S N NIGHT SATIN: Just
how successful were soundtrack
LPs during 19857 Weli, as an ex
ample, Lionel Richie's "Say You,
Say Me" title song from White
Nights was the second Number-
One single from the soundtrack.
The first was the Phil Collins-
Mariiyn Martin duet, “Separate
Lives” But hold on, folks. ...
Warner Bros. is releasing “Prove
Me Wrong” by David Pack, which
will become yet the third single
from the Atlantic Records sound-
track. As a solo artist, Pack
records for WB, so the song ap-
pears on both albums. Now
really. ...

TAKE TWO: When Willie & the
Poor Boys shot a video for their
song. “These Arms of Mine)' the
band was joined by Jimmy Page
and Paut Rodgers, who had per-
formed on the song when it was
originally recorded. After aimost
an entire day of shooting,
everything came to a complete
stop when it was discovered that
Jimmy Page's fly was open for the
entire shoot. Looks fike old Jimmy
never misses an opportunity to
plug his own band, the Firm.

METALMANIA: New Renaissance
Records is currently preparing a
controversial album, to be en-
titled Satan’s Revenge, which will
feature plenty of backwards
masking and a selection of songs
to make even the most liberal-
minded parents shout at the
devil. Also in the works is Lady
Killers, a collection from the hot-
test females in heavy metal. The
label's most popular release to
date is the best-seling Speed
Metal Hell, of course.

SWING TIME: Percussionist
Washington Rucker, who has per-
formed on albums by Dizzy
Gillespie, Stevie Wonder, Nancy
Wiison, and Hampton Hawes, will
be teaching a class in “Jazz and
Jive" at UCLA Extension, begin-
ning in mid-January. Rucker also
appears as the percussionist in
the Scorsese film, New York, New
York. For details, call the UCLA
Extension department of the arts.
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READY TO STRIKE: L.A-based rock
group King Kobra is having a
busy month. The band is current-
ly mixing their second atbum for
Capitol Records and will take a
break only to attend the opening
of the new lou Gossett film, /on
£agle, for which Kobra penned
the title track. Then it's off to
Acapulco for the First Annual
Friendship Festival and a special
appearance with headliners Quiet
Riot. Somewhere in-between ali
this business, you can bet the
boys will be taking a day or two
off to have some fun in the sun
You know what they say about
all work and no play.

EXPLOSIVE is the title of a re-p>
cent impressive compilation of
Tulsa bands with a cover illus-
tration (shown) by former Tulsan
Dwight Twilley. Copies can be
obtained from Explosive Rec-
ords, P0. Box 700295, Tuisa, 0K
4170. Can't tell ya the price,
though.

MATCHMAKER: Once again, the
famed Troubadour in West
Hollywood was the setting for a
discovery of sorts, as famed pro-
ducer Ken Scott took in the
Hellion show recently and subse-
quently booked time at Total Ac-
cess Studios in Redondo Beach
to record the band. Already down
are “The Witching Hour! “Children
of the Night! “The Tower of Air)
and “Morning Star” Scott is best
remembered for his production
work with Pink Floyd, John Len-
non, David Bowie, the Tubes, and
Supertramp.

ROCK GROWS UP, CONTINUED:
It's easy to see what Qzzy
Osbourne does to relax after a
long tour. Shown here with his
three children, (k) Kelly, Jack,
and Aimee, the Heavy Metal
Master takes some much
needed time off after comple-
tion of his forthcoming LP, The
Ultimate Sin. And whatever
could that be, 02? ¥

EXPLOSIVE

BIG TOWN: After his seflout B
show at the Apple’s Madison
Square Garden, smali town boy
John Cougar Mellencamp was
greeted by ASCAP Membership
Representative Karen Petersen
(left) and ASCAP Eastern
Regional Director of Repertory
Lisa Schmidt. Coug's ASCAP, too,
it you hadn't guessed. And while
we're on the subject, check out
E. Jean Carroli's neo-gonzo
piece on JCM in the February
Playhoy (yeah, the “fips” issue),
in which she likens his coif to
a veal cutlet.

SYNDIE, INDIE: Well, it's finally
happened—syndicated television
has caught up with MIV. The
MTV Top 20 Video Countdown
with Mark Goodman, which airs
weekly on Friday evenings, will
now be available for airing on
broadcast stations the following
evening. The show, which features
music news, interviews, and the
most popular videos, will be cut
from its original two-hour length
to a solid one-hour format for
domestic distribution. MTV will
sell the national advertising
minutes for the series, with
Viacom doing the station
clearances.

)

THIS YEAR'S MODEL: What do

Rickie Lee Jones, Peter Cetera,
Bonnie Raitt, Don Henley, Patti

b2 LaBelle, and Quarerfiash’s Rindy
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Ross all have in common? Well,

= at one time or otheg all of these

recording artists were outfitted by
Margi Kent and her little shop on
Melrose. Jackets, stacks, wedding
gowns, or just plain touring out:
fits are all a part of the Margi
Kent Fashion Coection.
Remember when the Big Thing
was Jose Eber?

YOU GOTTA HAVE FRIENDS:
Follewing their SRO Carnegie Hall
performance in December, guitar-
ists Roy Buchanan, Lonnie Mack,
and Albert Collins trucked over o
the Stucio Instrument Rental
soundstages for an all-night jam
session and celebration. Among
the celebrated guests were: Julian
Lenron, Stewart Copeland, Paul
Shatfer, Rick Derringer, David
Johanser, and members of Wall
of Voodga, B-52, and the
Fleshtones.

VERTICAL HOLD: Will Tubes front-
man Fee Waybill become MTV's
first credible veejay? Could hap-
pen. Stay tuned.

UPSTAGED: Bon Jovi (Diane A
Lane's worse half) and his gui-
tarist (wish we had his rame)
cavort on the Forum stage dur-
ing the Forum show B) recently
stole from headliners Ratt.

SPLASH 117 Texas guitar siinger
Stevie Ray Vaughan is ensconsed
at Baby-O Studios, where ne's
record ng some tracks for the
soundtrack to Ron Howard's next
flick.

METAMORPHDSIS: Every so often,
JAl pnoto studios—site o° numer
ous MC caver shoots, including
the one m his ish—is trans-
formed into the Peanut Gallery,
an “vnderground venue” awash
with suds and live band sounds.
The next haopenirgs Feb. lst.
Call Wristen at 650-6493 for
details

GOD BLESS THE CHILD: On Jan.
26th, the Vine Street Bar & Grill
will stage a benefit—corrplete
witn all-star lineup—to raise
bucks for 2 Bilie Holiday star
along the Hellywood Walk of
Fame

PARTY DOWN: Ted Nugent, rock &
roll's answer to the missing link,
spent an interesting New Year's
back home in his native
Michigan. Accoiding to Nugent,
‘We shot off aLtomatic weapons

night. And on New Years dzy, we
smoked an ertie deer and ate
the whole thing” | dort knaw
about you, bJ: | cant wait to go
to this guy's April Foo's party.

Photo by Lesiey Campbel-
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Four of L.A.’s Top Specialists
Gather for a Verbal Supersession

by Bud Scoppa, Billy Cioffi
& Murdoch McBride

as Angeles accommodates a sea of music,

more of it, probably, than in any other met-

ropolis on the planet. Tt isn't just sheer quan-
tity thai sets L.A.s music scene apart, hawever—it's
diversir. This city supports several separate (but
slightly overlapping) musical sectors, and each of
these weeming musical ponds has its oven big fish, pros
esteemed by their pecrs for their techrical suvwy and
singudar stvles. But the town is so big and various
that these runking specialists are often barely aware
of the existence of their counterpants in other
subscenes —or so we speculated when we planned the
Jollowing summit meeting.

The cover story for this musician-focused issue
was set up as an interpersonal/interstylistic exper-
ment: What, we wondered. would transpire if we in-
vited four of the biggest fish from four of the most
distnct of L.A.’s musical ponds to sit around the sane
table, swupping trade secrers, wehnical duta (and
dada). and anecdotes? What, if amvthing, would these
top guns have in common, bevond the fuct thar euch
plaved an elecirified stringed instrument? We endeav-
ored to find out by setting up u combined cover-photo
session and roundiable discussion imolving a quartet
of L.A.'s consummate professionals.

We were lucky. The four virtuosos we chose—
country picker supremo Albert Lee, acciaimed voung
Jazz bassist Jeff Berlin, hard-rock hammer-on expert
Steve Lynch of Awograph, and enigmatic local legend
Billy Zoom, late of X—were all in 1own and willing
1o throw their axes i the ring. This in itself was seren-
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\ & o~ s
The interviewees (from left): Lynch, Zoom,
Berlin, Lee.

dipitous. And none of them knew anv of the others,
except (if amvthing) by reputation. Perhaps L.A.s even
more spread out than it looks. Each of the four was
a plaxers’ plaver, a poll winner and generally ac-
knowledged as the very best in his area of specializu-
tion. The line wus cast. But woudd our big fish take
the bair? Wed find out soon enough.

After some quick introductions. the select foursome
gathered uround a poker table ar JAI photo studios,
the site of our summit meeting. Under the studio
lights, it looked like wed convened a war council of
rival gang leaders. Could be colorful, we mused. as
we hit the “record” button on the Toshiba. . . .

MC: Each of yeu is a specialist in your field. How
did you guys come 10 find that particular niche that
you wourd up in?

Berlin: | worked on it, because | had a real deep
need to realize as much as | could on the electric bass.
That was all T was a violinist who turned to the bass.
but the people that | admired were like the great jazz
artists, like Cannonball Adderley and Bill Evans. The
sense of music that they would do was imniediate,
on-the-spot creativity, and I wanted to know what it
took to find these amazing, brilliant lines of music.
So I studied them. | knew that Jaco {Pastorius] was
fundamertal'y the strongest stylist on electric bass.
but to be free to create in a raw idiom, or a jazz idiom,
just a real spontaneous solo, a true melodic solo line,
like the grear juzz sax players did. . .. I wanted that

.. .and the interviewers: McBride, Scoppa, Cioffi

badly. "Cause I wanted to find if it could be done
on electric bass. [ just dedicated myself to that.
MC: You don't find that possibility in a song frame-
work, do vou?

Berlin: No. you don't, generally. If you're in a band.
you build the group around the members of the group,
and if the bass player happens to be a particular stylist.
his sound will be in the forefront of the group sound.
Like what Billy Sheehan'’s doing with David Lee Roth
right now. But since ['ve basically started out in jazz,
[ just did all that stuff in jazz and it was allowed.
And when I started developing my rock; [ wanted
to find a way to play what I like. The amount of notes,
the amount of tonality, but not to get in the way of,
say. guitars or whomever. That's what I've developed.
I can still play my thing—it can sound real interesting
as a part, | hope—and yet it doesn't cloud anybody
else. But I've really endeavored to get as authentic,
as unique, and as personal as I can.

MC: What about you, Albert, how did you wind up
being the premier country-rock guitar stvlist? Was it
a matter of choice or a matter of circumstance?
Lee: Well, I wanted to play like my heroes, and I
just worked on that. Before 1 was even in a band,
I was listening to guys like James Burton and Jimmy
Bryant, who were based in Los Angeles, and that's
one reason why 1 wanted to come here. But I just
fistened 1o those guys and I began to play like ‘em.
I came through here a few times in "0 and "71 on
tour. B was ‘73 when | started staying here for any
length of time.

MC: Have vou found L.A. to be more conducive to
your stvle of plaving than England?

Lee: Oh. very much more so, yeah. You know, I'd
been involved in country music in England for a lit-
tle while, and it was just a dead end. It's very limited.
It’s, you know, cowboy hats and pistols.

MC: When did vou first start plaving professionally?
Lee: I did my first tour in 1960.

MC; Was Gene Vincent the first big-time, known
plaver that you played with?

Lee: Yeah, I guess it was. I'd just been playing with
second-rate English people up till then. But I was also
a little disappointed in how [Vincent] performed.
‘Cause I'd had these big ideas of how he was gonna
sound and sing. 1 was a little disappointed ‘cause he
was a bit wasted at the time.

MC: Your first contact with a legend was a lerdown,
then?

Lee: Yeah, my first letdown,

MC: That still happens sometimes. (To Lynch) Steve,
yoie wrote a book on hammer-on guitar technigue.
What exacily is that?

Lynch: Hammer-on technique is just using four
fingers on your right hand as well as your left. So
you play like interval skips, pentatonics, arpeggios.
chordal inversions, whatever you want. But you have
much more access and you can cover larger interval
skips using both hands on the fretboard rather than
just one.

MC: Is that what Stanlev Jordan does?

Lynch: He does old standards. He uses mainly a
clearer sound and he uses double taps and he plays
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triads and stuft with his right hand. He also gets his
bass lines going and then does the melody on top of
his right hand. [ think it’s closer o a piano-type ap-
proach than what I'm doing.

MC: Who stanted that sivle?

Lynch: That's hard to say. When [ first started play-
ing. [ saw Harvey Mandell doing it. | was 1S years
old. He was using a couple of fingers doing it. and
that's the first time | ever saw somebody actually do-
ing hammer-on. 1 don't know what happened to him.
MC: Did you grow up wanting 1o do what you're do-
ing now?

Lanch: Oh yeah, 1 wanted to do it back in Seattle.
where 1 grew up. That's where Hendrix was from.
He was like my first influence. In fact. 1 started play-
ing on the day that Jimi Hendrix died.  used t listen
to him constantly. [ decided T was gonna be a guitar
player and quit school, and that led to my dad say-
ing. “Get the hell outta here!™ and living on my own.
[ had 10 do it after that. | guess the pressure did me
a little bit of good.

MC: (To Zoom) Are you from [.A.. Billv?
Zoom: No, I'm from France. Can't you tell by my
accent? ['ve been here since 1969, 1 got here the week
those Manson people killed everybody. That was the
big deal when 1 got here.

MC: That's a great initiation into the scene. Did you
come here to play guitar and to be in bands?
Zoom: Yeah, | didn't know any better. But [ did.
anyway. I think [ was black for the first couple of
years. [ lived in Watts, plaving with R&B bands. They
were more fun than anything white kids were play-
ing up here.

MC: Did vou find it difficult when

Zoom: 1 always find it difficult.

MC: You plaved with Gene Vincent, wo, and you felt
that none of the other guys understood who they were
playing with because of the time—it was late in his
life. Did that exemplify- what youve experienced when
vou first came here? Was evervbody just whacking
up their Marshall swacks and plaving—you as well?
Zoom: [ didn’t have a Marshall stack. | was the only
guy in the band with Gene that wasn't embarrassed
1o play “Be Bop a Lula” in front of people.

MC: That'’s strange; it seems to have come hack in
Jashion since then.

Zoom: Yeah. as soon as 1 quit doing something. it
comes back in fashion,

MC: Those vears in the late Sixties and early Seven-
ties, were midway hetween the hevday of the golden
age of L.A. music in the mid-Sixties and the clhdb hand
explosion of the late Seventies. Was it possible 10 make
a living as a musician then, and was there anvthing
going on here at all?

Zoom: [ think it was possible. 1 didn't, and neither
did any of my friends. but I imagine somebody did.
MC: Were vou plaving the kind of music that you
wound up playing in X before it became popular?
Zoom: No, X was my first loud band.

MC: Your first love band?

Zoom: Loud band. | never played any Love before.
Not that loud. | thought 1 played loud. but I never
did Love.

Lynch: “I set up chairs and cleaned
up the rooms after classes and [G.1.T.]
gave me $35 a week for it”

MC: What ubowut the idea of being schooled versus
selftaugin? Did anv of you specificcdly approach this
thing as u discipline—as you would any other skill
area? (To Sweve Lynch) [ guess you did, Steve; vou
went 10 GIT. Bt vou could already play at that point
Lynch: Yeah, | was self-taught betore that. At that
point. [ just got bored with what | was doing. There
was no more influence [ eould’ve gotten trom anybody
in Scattle except for one eacher who is now at GI'F.
He lives in Seattle. but he still does stuff” down here
for GIT. and that’s Don Mock.

MC: How did vou support yourself at that point?
Lynch: Well. 1 set up chairs and cleaned up the rooms
after the classes and they gave mie $35 a week for it
MC: What about the rest of you guvs: self-aught or
schooled?

Zoom: “As soon as 1 quit doing some-
thing, it comes back in fashion”

Berlin: I'm schooled. And ['ve found being schooled
just gives you a fundamental preparation to go fur-
ther when your inspiration begins (o take over, Once
I'd leamed certain fundamental things, and developed
my learning in a formal curriculum—cause | was a
violinist: [ studied the whole classical repertoire for
ten years—then [ went into jazz. and [ studied that
as a formal education. But at the same time, [ lis-
tened w all the bands and all the rock groups. Cream
was my favorite group of all time. Jack Bruce is my
major influence in electric bass. Schooling, for me.
worked out perfectly o set up the next self-
developmental thing, which is the self-discipline.
‘Cause a lot of people. . .George Benson doesn’t read
a note, whereas Pat Martino reads incredibly. There's
two diverse examples where you can be a reader and
still sound like yourself, or do your own thing and
not be a reader and just by the dint of your own
musicality and inspiration, sound like yourself.
MC: Schooling made sense, then, for the kind of guy
that you are?

Berlin: Yeah. because it was there for the picking.
It 1 wanted 10 leamn how w fix a refrigerator. I'd have
gone to a refrigerator school. So, if | wanted to learn
how to play jazz. if [ could find an educated arca |
to do it and be taught right. there are certain specifics:
“Oh, so that's what a G Minor/Major 7th chord
sounds like”” But then. eventwally, [ would've
developed myselt hevond the G Minor/Major 7th that
wis taught to me. Meaning [ would've probably tried
o come up with something else.

MC: Do you read music?

Zoom: Well. yeah. [ studied about a dozen different
nstruments for about ten or twelve years. When |
started out. I was originally gonna be a jazz horn
player. and then [ got hip to rock & roll and | spent
a concentrated etfort trying w forger everything that
I'd learmed. or most of it. And I started over. 1 think
tape recording has made written notes obsolete, any-
way—I think it was just a way to remember swtt when
you didn't have & cassette. [
Berlin: I'm just finding that out. "Cause everything

[ write has been written, and just the other day T got

a TEAC. so now I'm gonna try to do exactly what
Billy's saying. I'm gonna try now—for writing pur-
poses—not o regard the page. but just the sound that

1 might have come out on the keyboand or on the bass.
MC: Will there ever he a way anvone can leam how
1o play rock & roll or cowntry withowt ever really do-
ing it; ie., plaving a lot? [ don’t think thevil ever
he able 1o come up with an education system that
teaches that kind of thing!

Berlin: Right. I agree with you.

Lynch: You can get a foundation happening. but from
there. [ think the most important thing is just going
out there and doing it. That's where you really leam,
getting up there onstage and doing it

Zoom: It's sort of like sex education.

MC: Howd vou leam o pick, Alhert?

Lee: Just listening o records. I'm selt-taught; | don't
read. | realize I've been at a disadvantage over the
years, not being able o read. But I'm pretty luzy. and

-Continued on next page
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I've always been able to get on without being able
to read.

MC: How much do each of you practice?

Lee: Not very much.

MC: Docs the word “practice”™ mean the same thing
{0 you as it means 10 a M-vear-old guy?

Lynch: It probably averages out to about three hours
a dayand playing live at night.

MC: You mean, by yourself.

Lynch: Yeah. by mysclf, three hours.

Zoom: To practice. you'd have to find out where the
roadie was. 50 you could find out where the guitar
was, and 1o show you where the cord was, and the
pick. You know, it scems there isn't ever any time.
Berlin: I'm my own roadic. My bass is in my house
and I practice every day.

Lee: T can go two or three days without touching a
guitar. That's usually a result of getting oft the road.
being on the road for two months, you know, T don't
wanna see it for a few weeks.

MC: Do vou feel guilt?

Lee: Oh, [ do, yeah. I'm real stiff at the moment.
I've been home for three weeks, after being out for
two months. 1 don't feel like 'm anywhere near be-
ing able to play.

MC: Even a guy like vou has good davs and had
days—davs when it rings true?

Lee: Yeah.

Zoom (1o Lee): You have good days?

MC: Do you have a sense of being less popular in
your own town than in America at large?

Zoom: Oh, yeah.

Lynch: Sometimes, yeah. ‘Cause you go out and peo-
ple know your name and know who you are. Here,
it's kind of great: You can come back and just relax
and not worry about anybody recognizing you or
anything.

MC: Your band, Autograph, had almost its first show
in front of 12000 people opening for Van Halen,
cause the guys in Van Halen picked vou up 10 open
their tour, as a new band. Was that more of a positive
or negative experience?

Lynch: Positive. We weren't even a band before we
started that tour. That tour made us a band. You have
to becomie that way when you're out driving your own
Winnebago around the country. You've only got
yourselves to depend on and you have to get up there
in front of that many people every night. It kind of
turns you into a band instead of just five guys play-
ing together.

MC: Billv, you mentioned that when you first came
1o L.A., you plaved in an R&B hand. When you
Sormed X with lohn Doe. what about the adjustment
that you had to make? Because the music that X made.
when you were in it, seemed 10 be the direct opposite
of the kind of music that you were interested in.
Zoom: | like variety, first of all, but I'd already made
a conscious decision to do something different than
what ['d been doing. That's why [ put the ad in the
paper in the finst place. I'd done that awhile: 1 thought
I'd try something else and see it that'd make some
money.

MC: Is that what really motivates you? You've ob-
viously taken another departure now, this time from
X, 50 did the same feelings motivate you?

Zoom: To leave X? It just wasn't fun anymore. You
know, it was nine years, almost, and it you're not
havin' a good time and you're not makin® a lot of
money, you know. . .one or the other.

MC: Did the experience of working with Michael
Wegner (pronounced VAH-gener). who is considered
a heavy metwal producer—

Zoom: [ spent a lot of time teaching him to say
WAGner. He's an American now, it's WAGner. [ told
him he had to be WAGner. ‘cause. you know, people
aren’t gonna go with that vibe.

MC: How do you fecl abowt the guitar sound on that
album?

Zoom: Oh_ | thought it was great. | wish they all
sounded like that. They all went in Jike that, they just
didn't come out like that.

Berlin: “If I wanted to learn how to
fix a refrigerator, 1 wouldve gone to
refrigerator school”

MC: Are you putting a band wgether, or still
contemplating?

Zoom: I've been moving for the past three weeks.
Hauled the last load out yesterday right as the bull-
dozers were coming in to level my old building. I'm
putting together a studio, building a recording con-
sole in the back room. Actually. I'm looking through
the garage tor the box with the parts [ need. T started
out fabelling all the boxes, and about halfway through,
everything started 1o be “miscellancous.”

MC: Alberi, when the Everly Brothers called vou,
how did you prepare?

Lee: Well, T didn't do very much. T mean, it was a
natural thing for me to do, | thought. It was more
natural for me to play with them than anybody clse.
Zoom: | felt the sume way, but they didn't ask me.
(Laughier)

Lee: I've been lucky enough—I've known ‘em for
a few years, so | just happened to be in the right place
at the right time.

MC: Did you drag out all the old records and listen
to them, or did you just go into reliearsal and start

winging it?

Lee: Oh, 1 knew ‘em. more or less.

Zoom: You wouldn't believe what T had to go through
1o get my album autographed at the Greek. Just to
get buckstage. After we'd played there three times.
I played there shortly before their show. sl had
10 borrow somebody else’s pass and sneak back there.
Berlin: Everly Brothers mania.

Zoom: Still wouldn't have gotten it autographed ex-
cept | ran into. . .1 guess it was Don’s daughter. Some
little blonde girl ok me and went, “You have pret-
ty eyes—you want an autograph?™ 1 said yeah, and
she ook my hand and we barged into the dressing
room.

MC: It’s sort of godhead to see the Everly Brothers.
You can’t deny it. What records do you guys buy?
Lynch: The only thing I've bought recently is Mozant
records. | never listen to the radio. T never listen to
anybody. really.

Lee: That's all I buy is classical records.

MC: What is it abowt classical music? Is it relaxing?
Lynch: Yeah. . .I'm just a Mozart fan. 1 love what
he does. Buackstage, when we're warming up. the
stereo's blaring rock & roll and then you go out and
play it and you're constantly involved in it. Sometimes
you just want to get away. [ love jazz. too.

MC (1o Zoom): Are you a consumer, as well?
Zoom: | consume a lot of pizza. [ don't buy too many
records. [ listen to lots of different swff. 1 like to skip
around. 1 listen 10 a Hank Williams cut and I'll go
1o a Lambent, Hendricks & Ross cut. Put on Gene
Vincent, stick on Djungo Reinhardt, and go on to
something clse.

MC: You once mentioned that you weren't a radio
listener.

Zoom: I've been meaning o get one—1I really have.
As soon as I get settled I'm gonna get a radio,
MC: When you're in a bund with a particular set of
plavers, you get a set sort of feel. Is it necessary as
a plaver to also be in « context other than the band
that you work with in order 10 get the suff out that's
Iurking in there that you're not apping?

Berlin: It seems that a lot of bands sound good
together because they've learned how to work together,
Sometimes, i’ you get guys out of the confines of their
group. [theyl! have| a hard time playing. Because
they're so comfortable playing exactly what they play
and making it sound good in that brotherhood. When
you're out onstage sitting in during a blues or somie-
thing else. you're really on your own. You don't know
what they're going to do or how you're going to sound
with them. But a lot of adventurous souls do, in fact,
branch out, but | think many musicians who admire
each other have a little trepidation in plaving with
cach other.

MC: When you first moved 1o L.A., Albert, you sat
in with a lot of different people, right?

Lee: Yes, there was a regular thing going on at the
Sundance Saloon in Calabasas [since closed], where
a lot of people came by. That's where I met Don Ever-
ly and Buddy Emmons.

MC: Was there a period when sou first arrived when
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people didn't know who you were? Did vou have to
increase your visibility or were you pretiy much ae-
cepted from the getgo?

Lee: No, T used 1o sit in and T'd get gigs from that.
Zoom: He had the accent, though.

MC: Did they expect something else when vou were
asked 1o awdition rather than a country plaver being
an Englishman?

Lee: A ot of times, they expected me to play like
Jimmy Page or Eric Clapton.

MC: Were they disappointed?

fae: | don't think so. really. I think they would just
be surprised because T was so into country.

MC: Have vou ever worked in Nashville?

Lee: Not for any length of time. Just going there to
do sessions and coming straight home again.
MC: How do the plavers compare 1o L.A.57

Lee: Oh. there are some great players there.

MC: Do thev have a different tpe of attitude?
Lee: Ah. well, they have this sessionman attitude that
I don’t particularly like. and 1 try not o develop that
kind of thing myself.

MC: So 1o play on a track, you like o be excited about
what you're doing?

Lee: Yeah. definitely.

MC: 1 remember that Fagerty showease that took
place at the A&M soundstages eleven months ago and
people came away saxing, “Gee, that was a terrific
hand. but Fogerty didn't let Albert Lee do anxthing.”
Was that a very constricting experience for vou?
Lee: Tdidn't get to do very muech, but I didn't expect
to, actually. T expected him to carry most of the leads
and I thought he was great! | appreciated what he
was doing, and T was honored o get a call 1o do it
MC: Billx. xoucre at the point now where xouc're mov-
ing away from a band. What would be your dream
hand?

Zoom: Dream band? 1 don’t know—I'd rather pro-
duce, ‘cause then you get to sit in a chair and tell
eveny body what to do. I'd like to have niy own weekly
network variety show.

Don’T Miss THis VALENTINE's WEEkenD SPecT

Lee: “A lot of times, they expected
me to play like Jimmy Page or Eric
Clapton.”

Berlin: There are so many different players I'd like
to play with to make a band. If I was putting together
a group, I'd like Michael Breeker to be on tenot siax
1t 1 had a keyboard player. it woul] be cither Herbie
Haocock or Chester Thompson. who used to be with
Tower of Power—he’s with Sanana now—just for that
incredible funk. Drumwise, there are several guys
I'd like Mike Clark. Herbie Harcock™s old drum-
mier: Dave Garabaldi: Peter Erskine. Guitar? (Looks
woundj T'd better be careful! Again. if it's historical.
I'd like to play with Eric Clapton when he sounded
like he did with Cream.

MC: Hone abowt you, Athert?

fee: Oh. boy. I don’t know. [ really don’t keep track
of who's out there. [ always did want to play with
Little Richard.

Zoom: Musically speaking.

MC: You played with Clupton yowrself, didn't youi,
dibert?

Lee: Five years.

MC: What was that like?

Lee: It was good. He had his moments, you know.
One night he'd be fantastic and another night he'd be
scraping the barrel: that was when he was drinking.
But when he quit drinking. his level became more
even in the way he played. more consistent.

MC: You mean it helps to quit drinking? (Laughter)
Zoom: | don't drink and it doesn't help me that much!
Albert, who was that guy who was playing drums
with the Everly Brothers? A large guy?

Lee: Oh, you mean Larry London—he's no longer
with them.

Zoom: | thought he was fantastic, just great.
Berlin: Didn't he just do Journey’s new record?
Iee: Yeah.

Zoom: Well, | siifl like him!

MC: He did Joumex's new recond? {thought they were
going to use Prairie Prince [lubes|, the guy vou
worked with in Fogertys group.

Berlin: Yeah. well [ heard Ae did some of it wo.
Zoom: How many mics did they use on his set at
the Everlys Greek Show., “cause it sounded like a lot
fewer than the normal stage set-up. yet it sounded
S0 good.

Lee: 1 have no idea. realty. but he has contact mics
on his drums as well as the normal mics.

MC: The whole sound of the Everlys' show at the
Greek was really outsianding.

Tee: That was a good night.

Zoom: That was the best time I've had listening to
music in the last 1S or 18 years. [ probably play my
Everly Brothers records more than anything else.
MC: What kind of a rig do you wse with the Fverly
Brothers?

Lee: A Music Man 130 amp with one or two cabinets,
depending on the hall. And 1 usually use a Telecaster.
I've got a favorite: It's a 1953, but it's getting really
beaten up—the frets are down to nothing. 1 ought to
have it worked on. but I'm a bit nervous about it.
of course
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MC: How abowt you, Jeff?

Berlin: For ten years it's been the same bass. | use
a "64 Precision body with a '62 Juzz neck. | have
a pickup that Bill Bartolini made for me. and one
volume, one tone-—that's it.

Zoom: I've got a bunch of ‘em. With X. | always
used by Gretsch Silver Jet live. When we recorded.
'd bring them a/f down. | like the old Gretsches with
the De Armond pickups. T got a couple of Duolets,
a Jet Firebird. a Chet Atkins solid-body. and 6120
Chet Atkins hollow-body. and a "58 Strat. 1 like the
Gretseh “cause it's versatile.

MC: And the amp vou use is the one vou built
sourself? Did vou model it after any clussic amp?
Zoom: No, but | only steal the very best parts of
anything. It's big and it's loud and will probably last
about 300 years without needing anything.

MC: How abowt you, Steve?

Lynch: I'mousing Charvel/Jackson guitars. They ve
been really good to me. | go and pick the wood and
the necks and they do custom finishes for me.
Zoom: What kind of wood do you use in them?

Lynch spots Zoom’s button, which reads, “No Autographs, Please™

I also have a 'SS Les Paul that | use on trachs.
MC: Billy, how did you get imolved in building your
own amp?

Zoom: | always used to buy used amps and take ‘em
apart, throw out everything in them. and stant over.
It was cheaper than building one. ‘cause the knobs
and the chassis and the handles and all are the most
expensive stuff. [ don't know—I was looking around
and going to get a new amp. ‘cause everything 1 was
using was getting trashed from roadies throwing them
out of planes. | tricd out a bunch of things and I didnt
think anybody did it right and it was neat to be able
to say, I built this.”

MC: It seems that for all the improvements on amps,
evervone still wants them to sound like an old Fender.
They ger bigger and louder, bt the tone doesn’t
change too much. 1 mean, after all, aren’t Marshalls
basically big Fenders?

Zoom: With some treble boost on one channel.
Lee: A friend of mine used to work for Marshall in
the curly days and Jim [Marshall] had a four-ten

Zoom: Incidenwlly. {the knobs] on my amp go from
11 10 20. 1 don’t want to be outdone. I got a switch
marked “Standby and Standback.”

MC: How abowt you, Jeff?

Berlin: I'm doing a live record with f[erstwhile
Joumey drummer} Steve Smith, Scott Henderson, and
T. Lavitz in January. Then I'm going to start writing
for the next record with Vox Humana. I don't know
when we're going to stant recording that.

MC: Jazz seems like a much more flexible idiom than
rock & roll.

Berlin: In some respects. But then, in so many rock
groups. the members go out and play with different
projects. If Quincy Jones is reading this, I am
available.

MC: How about vou, Albert? Besides expecting the
arrival of a child at anv moment.

Lee: Yeah, well, once the baby appears. I'm going
oft to Nashville to record with Emmylou. Dolly Par-
ton, and Linda Ronstadt, and it will appear this time.
1 hope. And [ just did an instrumental thing for MCA
which will be out in February. I produced it myself
and it was quick. I'm pretty happy with it. 1 hope
to do another vocal album, as well.

MC: Steve?

Lynch: Well. we were home for the holidays. but
we're going out again and then a new album and tour-
ing and a new album ad infinitan, | hope. Eventual-
ly. after this slows down a bit. I'd like w get into some
fusion. because | really miss playing it. I'd like to
do a fusion album some time. I'm also interested in
doing movie scores, since we have done some songs
for films.

MC: Billy?

Zoom: I'm moving, putting together a console. | nuy
cut a solo project. Elektra keeps calling me to ask
about it. They have offered to put up the money for

| Fynch: Well. T have one of ash and two of poplar.  Bassman that he looked at quite a lot.

some studio time. and that's always nice. B |
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X-Y-ZOO0OM
A Fan’s Notes

by Marielle O’Hell

t were a sad night at the crittergal
pad in Silveriake. I felt as if ELVIS

HAD DIED. Friday night, in search
of fun, Carol, Diane and me had gone to
Marty and Annies. but all Marty had was
BAD NEWS. He had just heard :hat X had
FIRED its guitarist, Billy Zoom, and were
replacing him with Blasters guitarist Dave
Alvin, until they could find a permanent
replacement. Marty wouldn’t lie, but we
were all IN SHOCK.

Billy’s picture had heen on my walls
through the past six or seven apartments,
I went to sleep dreaming of him posed
onstage with his silver guitar, never mov-
ing except to grin at the audience. He had
plaved with Gene Vincert, and now he was
gone for good? Less than a week ago, we
had seen X play at the Universal Amphi-
theatre, and there was Billy, smiling in his
platinum pompadcir and shaking hands
with the girls in ike front row. No one
would have suspected it was BILLY’S
LAST GIG WITH X. We all had our fears
that it was X’s final gig too. But that was
just TOO SCARY!

Sunday morning. we read about it in
the L.A. szes The press release said that

/ <
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Ah, for just one more glimpse of that speckled Silver Jet and those gleaming

Pepsodent choppers. . ..

Billy quit on friendly terms, that it was a
VOLUNTARY THANG. It didn’t tell us
WHY, or what would happen to X. Stories
were circulating the club scene—John and
Exene fired Billy in a DRUNKEN FIT,
Bijly was bored with all the attention sur-
rounding John and Exene’s separation, or
he left to produce the DI’s and work on
his Hudsons and Vespas. But where did
that leave the rest of the band? LIFE
WITHOUT X was hard to imagine—I'd
been going to hear them play since I was
toc young and poor to get into the clubs.
I'd sit outside on the curb and listen until
the cops made me move on. X wrote about
REAL THINGS—muore real and terrifying
and true than anything you could hear on
the radio. ““They pick on me ’cause I real-
ly got the beat / Some people give me the
creeps | We're desperate / Get used to it
/ It’s kiss or kill... " And somehow it
didn’t matter so much, working for min-
imum wage and living in a dumpy Holly-
wood apartment and everyone thinking
you're WEIRD ’cause you had PURPLE
HAIR and bought all your clothes second-
hand. Everything was worth it, if only to
hear this band play for 45 minutes, to
dance in this room so hot the WALLS

RECOMMENDED BY:

—Photo by Lesley Campbell ———

PERSPIRED and everyone slammed into
you but you DIDN'T CARE. Despite ali
the hopelessiiess in this world. there was
a reason to live with it, to get a MINUTE
OF HEAVEN FOR A LIFE IN HELL.
Even now, though X plays more arenas and
amplitheatres than clubs, 11 still feels the
same. And life without thal feeling would
be too desperate.

But X STILL EXISTS, as John Doe
savs—don’t believe what vou read in the
paper. A few weeks after osing Billy, they
plaved their first date with Dave Alvin on
guitar at the Palace in Hollywood. After
the show, Dave gave us the lowdown. No,
X wasn’t planning to break vp, and for that
matter neither were the Blasters. X was
looking for a new guitarist. and Dave was
filing in, because ‘"Billy’s like an 86
BMW and I’m more of a ‘61 CADILLAC,’
and besides, he thought it was fun. For all
he knew, both bands might get together
and just be the Knitters (the X/Blasters
country/folk spinoff)—what’s wrong with
ambiguity? Even without Billy, X still
made you dance and shcut with the same
passicn as they did back in '79. And what
more could a crittergal in Hollywood ask
for on a Saturday night? B
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Three Veteran Rockers Roll Through the Career Crossroads

®
Bill Spooner
by Billy Ciotti

he Tubes vividly represent all that is right

and wrong about contemporary rock & roll.

A multimedia collective of musicians/artists
who blasted off from the peyote-inspired Southwest,
they landed smack-dab in the middle of San Fran-
cisco's reeling, maddening counter-clutter at the
tailend of the carthquake known as the Sixties. The
band that emerged became—depending on who you
talhed to—an A&R man’s dream or nightmare. At the
center of this maelstrom was the capo tutti capo, Bill
Spooner, who, along with frontman Fee Waybill, the
Pruiric Prince/Mike Cotten art/music duo, and the
rest of the group. created some of the Seventies” most
irreverent and intelligent audio/visual pop commen-
tary. For the most part. the critics took them to heart
and they established the most loyal hard-core cult
since The Rocky Horror Show. The pendulum swings
both ways, hawever, and afier nine albums (including
a compilation) and two major labels, the Tubes are
lubel-less and undergoing what they discretely call
a reassessment” of their goals. Triggered by an in
tensely acrimonious split with their last label and a
bitter feud with the label over record producers (Rund
gren venus Foster), Bill Spooner is at a career cross
roads. The gwitarist/composer, who, along with other
bandimembers, owns a state-of-the-art 24-track studio
in the San Francisco warchouse district. is playing
out the fast of a string of dates before the departure
of Waybill for a solo career. Along with the remain
ing mebers of the group. Spooner’s working on an
independently produced album tentatively entitled In-
ner Tibes, and producing more and more outside
projects.

“I don’t know what the Tubes are going to bel”
Spooner says. “The Inner Tubes. What we're doing
is putting together an album and releasing it in-
dependently ruther than trying o go for a major label
deul. Those things always wind up the sume way with
us. We don’t have enough control of the product to
justity our end of the deal. but we have enough o
give the label mixed feelings. Compromise in that
situation doesn’t do anybody any good because you
don’t get the album you want and they don't get the
product they want. So it’s better to make one by our-
selves, because we have the facility to do that now”

In terms of his recent producing career, Spooner
feels confident. having produced last year's critical
ly acclaimed Batteries EP, as well as co-producing
a couple of carlier Tubes albums and a solo LP. First
Cluad, on Ralph Records. He's also worked with
numerous Bay Areua acts.

Spooner: “From David
Foster, I learned a good way
not to relate to people
in a band?

“In producing. you never really know what you're
doing?" Spooner admits. “You're basically going by
your best instinets and by what you've done before.
I have a good car for harmonies and arrangements,
and that'’s helped me a lot. F've also worked with THE
great producens from the last decade: Rundgren, Ken
Scott, Al Kooper, and ¢ven David Foster. | learned
a lot from those people”

In particular, the outspoken and candid guitarist
seems o have learned a thing or two from David
Foster. with whom he and his band had a less-than-

blissful relationship, even though Foster produced the
group’s biggest album and their only bona fide Top
40 hits.

“From David Foster. [earned a good way not to
relate to people in a band. 1 think you should give
[the band] a choice: Give the group a shot and then
say, “Listen. do you think it could be better if someone
else played this?” Foster was recording  certain
members’ songs. and he wouldn't let them in the
studio or he wouldn't tell them what studio he was
doing it at! It’s bad for the group, and it's bad for
the individuals” confidence. If 1 had been a little more
sensitive at the time, [ never would've allowed it o
go that far. On the other hand. who knows? T will
siy this in favor of the guy: He is a really wlented
musician. He hears things once and he immediately
knows the song. He's just caught up in this Holly wood
trip. and that doesn’t bring out the best in people’”

Spooner. always a maverick. tends to look at things
from a different angle. It could be because the Tubes
have kept their base in the less-restricted, “artier™
environmient of San Francisco. [t could be because

The former Sputnik has been forced to. . .
Spooner is—as the Tubes have always been—first and
foremost an artist.

1 define musical success as transcending your last
offering. Do you think if you put Foster's records in
order, he would have transcended his previous per-
formances on cach one? No. they get worse. As he
gets more and more into the business, he cares less
and less about the rmusic. What 1 like to think about
Tubes records is, even if they're not all great. there
is something better on cach one’”

Does Spooner think he deserves the tag of being
“difficult™

I think that's a rather polite term for what they
think about me. I have given them nothing but shit.

“My first inclination of what things were truly like
in Hollywood was when the people at A&M called
up the people that they were supposedly bidding
against—Capitol and Wamer Bros. Then they got
together and marveled over our video tape—you know,
‘Wave of the Future” and all that swff—and decided
among themselves who was gonna get the band. I'm

Photo by Glenn 1. Gross/JAl
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.. beef up his arsenal of skills.
not saying it was a nustake signing with A&M-—just
untimely. And on the other hand. we certainly made
enough mistakes all by ourselves?”

Videos are another arca in which the Tube ap-
parently were left out in the cold. How is it that a
group that has been so consistently far ahead of its
time in terms of the visual revolution hasn't cashed
in on it?

“We were into video ant ten or twelve years ago.
Unfortunately. it™s big nonw: We'd already spert 2 halt-
a-million dollars on video before it was ever happen
ing. We were the first band to ever get signed with
a video: in fact. we couldn’t get signed without a
video! We sent tape fter tpe w every lubel and they
kept saying, "What is this shit?” Finally, we sent them
a video of the show, and it was. ‘Oh yeah. neaw we
seel A year before MTV came out, we had done a
full-length feature. MTV wanted it for free and we
figured that if we paid for it. why shouldn't thev? We
hid spent three-hundred grand making this video and
we weren't about to give it awzy. The band thought
sure they'd come around sooner or later. . we're still
wititirg. They did actually pav us to do a live show
at the Kubuki Theater and at the time they had only
paid one other act. and that was the Rolling Stones”

Now wiser. but. nevertheless, still a wise guy.
Spooner looks toward the futtre with few regrets

I teach a six-fessom lab ¢lass on engineering and
producing for the California School of Professional
Musie Business in San Jose at my own studice We've
been doing the Inner Tubes album teaturing no Fee
Waybill, and its coming out great—really wonder-
ful. It sounds sincere- -something totally new for the
Tubes. I love Fee. but that’s something he just couldn’t
do. I'm also doing a video for the First Chud albuni.
Look's like Huey Lewis is coming inte the studio,
the Beau Brammels with Sal Valentino have adready
cut here. and [ just produced a group from Pmladel
phia called the Lost Four”

In terms of the art of production, Spooner says.,
“Producing is just what I'm getting paid o do. It's
basically the sume kind of work whether it's for your-
self or somebody else It's what 1 know —~how to ar-
range and record sengs?

When asked whether creative artists are becom-
irg more responsible and less indulgent, this seasoned
veteran of the Rock Wars sardonically replies: “in
terms of tiking responsibility for their lives, the ones
that are alive definitely are?”
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' Rick Derringer
by Karen Burch

o say that Rick Derringer is active in the

music business is an understatement. While

many of his musical peers are retiring, tak
ing vacations, and resting on their laurels, Derringer
continues 10 produce reszdes. A veteran of several band
situations (the McCoys, Johnny Winter And. 10 name
two), the guitarist has been involved in diverse proj
ects, the number and scope of which could keep e
men busy.

Last year found Derringer increasing his involve-
ments. In addition to recording his own album, Good
Dirty Fin, and a one-hour live concert on Sony Home
Video, he produced five soundtracks and “Weird Al
Yankovic's album, which went gold and received a
Grammy award. If that weren't sufficient, Derringer
designed the Stealth guitar for BC. Rich, as well
as a line of pickups for DiMarzio. Since that time,
Derringer has designed another guitur that is schedul
ed 10 be previewed at the upcoming NAMM show.

All these activities are included in what Rick Der-
ringer terms “widening his horizons!” and each ac-
complishment is an integral part of his musical carcer.
His gameplan, he explains, is o “do things that are
visible. do things that are effective in the market-
place—things that do not totally exclude the fact that
I play and am an artist.” The key to having a long-
lived career in the music business, asserts Derringer.
“is o be open-minded and go with the flow?”

The guitarist elaborates: I guess | lucked into the
music business. 1 was really planning on being a pro-
fessional artist: T was going to a five-year ant school.
As soon as 1 had that hit, *Hang On Sloopy ! it taught
me that I could possibly have a career. Exactly what
that was didn't have much firmer substance at tha
point—have a career or be a rock star. But it became
very evident to me that rock stars don't have very long
careen.’

Derringer is out to prove positively that a guitar
player can have a career (and a long one at that) in
the music business. which is where his widening of
horizons comes into play. 1t you pigeonhole yourselt
into, "I am a guitar player—I make an album a year
and | play onstage! then you're not going to have
much of a career. You're not going to have a very
long career. You really do have o be open to all the
different facets of the business—the music business—
that exist?” Derringer feels that in the past, he was
pigeonholed as merely a guitar player: [ felt that |
wasn't being worked enough; that | wasn't being us-
ed enough. T have a lot of talent availuble. and I could
be of a lot of service to the music business. People
weren't taking advantage of [my talent] properly. so
1 set out to make myself more useful and much more
busy

Instead of just sitting around being a guitar player,
waiting for the phone to ring? “As a matter of fact,
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Derringer:

responds Derringer, “that is exactly correct?” He con-
tinues: 1 don't all of a sudden want to be like a pro-
fessional athlete—be in the prinie of my life and my
chosen career is over. [ want to conzinue doing what
I do. IUs always a hard fight; its a competitive
business we're in. But if you're good and you work
hard, there’s a place for vou!

Hard work and plenty of it 1s something that Der-
ringer is clearty not afraid of Mr. Active finished

l

Photo by Bob Kiss

“Rock stars don't have very long careers.”

production chores on the November-released debut
album hy CBS Records artist Mason Ruftner, as well
is six of ten cuts on the recently-released Epic LP.
The Wrestlers, Derringer also co-wrote a song tor the
album *Real American!” with partner Bernard Ken-
ny) and recorded it with the new Derringer band. Not
one 1o keave any stone unturned in his career, the ver-
satile musician has written a book titled Rick Derr-
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Continued from previows page
ingers Rock Secrets, “Kind of a “how-10" book ! he
explains, and he's shot a similar “how-t0™ video.
which he hopes will soon be widely distributed. Cur-
rently, Derringer is writing material with Cyndi
Lauper for possible use on Lauper’s next album.
Derringer proves to have covered all his bases.
However, whether he will settle down to primarily
produce is yet undecided. I'm not gonna try to
predict that?” he answers. I feel more comfortable
[producing] all the time. and 1 feel | can be a more
effective producer all the time. At this point, I'd like
to feel like somebody could throw me the London

| Philharmonic and [ could do a great job with them,

or any kind of weird job. On the other hand. I'm very
conscious of the fact that [d like o hive eventhing—a
Wwolo career or a band career. [too]”

But Derringer certainly emphasizes production in
his all-encompassing musical grid. “Producing?” he
asserts, “is a great teacher. "Cause you learn the
definition of producing. In the basic sense of the word,
that's just what it means. There was no record and
now there is. You produced it from nothing. That's
what it's like with your career. You have to produce
it from nothing. And that means going out and work-
ing. creating, hustling, listening. and using your head”
All of which Rick Derringer has adeptly managed
to do.

Gene Simmons

by Kenny Kerner
II through his carcer——which has thus far
spanned  a decade-and-then-some—Gene

A Simmons has been both the dreamer and the

dream-weaver—always taking that one step beyond
in an effort to turn his wildest fantasies into reality.
Simmons’ desire to learn and better himself has en-
abled him to enjoy successful parallel careers as a
performer, songwriter. producer, and actor.

® MUSICIANS ©
® SONGWRITERS @

Let our professional team work for you!
CASSETTE DUPLICATING

A /\Tv

/__ Have 2 cassettes
e/ duped (real-time), |
get 3rd duped

FREE!

Simmons: Star of stage, screen, and recording
console.

From the very first timie he set foot in New York's
Bell Sound Studios to begin recording the debut Kiss
album for Casablanca Records, it was apparent that
Simmons was destined for greater things. There was
something about him. His demeanor. His curiosity.
He seemed bigger than life

There was never any doubt in Simmons™ mind
about what indeed turned out to be Kiss' imminent
nternational success. T always knew that Kiss would
be very big. My only question was how big?”

Taking on the chores of a producer came quite
naturally for Simmons whao, by 1978, had recorded
and written some half-dozen albums. His first real

venture behind the boards came some eight years ago
when he began producing a Los Angeles-based rock
& roll band called Virgin, which was managed by
Bill Aucein, who also managed Kiss at that time.
Though his schedule did not allow him to finish the
project. Simmons was able to take an objective look
at music other than his own and experience record-
ing at two of Los Angeles” premier studios, Cherokee
and the Record Plant.

In addition to making all of the management deci
sions, Gene Simmons and Kiss cohort Paul Stanley
are now fully in charge of producing Kiss albums as
well. As Simmons so aptly puts it, “"Who better knows
what Kiss should sound like?™

For Simmons. it's not a question of doing cvery-
thing that comes his way. He's quite selective, actually.
Last year. rather than give a project less than his un-
divided attention. he was forced to pass on albums
by Cheap Trick and Ted Nugent. This year, sand-
wiched between Kiss records. videos. and tours, Sim-
mons will produce the second Keel album (he also
did the first) as well as the new LP from that master
metalman, Ozzy Osbourne.

In keeping with his belief that you must always
reach beyond your means, Simmons has found still
another vehicle to further his carcer: acting. Hardly
a surprising move for one who broke in as a larger
than-life silver-tongued devil character onstage. His
first cinematic role was that of a devious, well-dressed
super villain in the Tom Selleck film. Runaway,
a Simmons performance that received very favorable
reviews. Then, a guest shot on Miami Viee, a star-
ring role—along with John Stamos, Vanity. and
George Lazenby-—in the forthcoming Never Too Young
1o Die. and two movies that Simmons himself will
be producing.

It's no accident that Gene Simmons is still around.
He planned it that way. And where he goes from here
is anybody's guess. What can be said for Simmons
is that after twelve years in a very unpredictable in
dustry, he is still, if you will, hotter than hell. B

ALSO AVAILABLE: :

* High-speed duplicating
» Complete mailing service program

VIDEO DUPLICATION

35/16MM FILM-TO-TAPE
TRANSFER W/WET GATE

24/16 TRACK
SWEETENING
WISYNCHRONIZATION
3 MACHINE LOCK-UP

~ $48.00/HR.

FAIRLIGHT SYNTH.
AVAILABLE

1" to 1"

$60/HR
- %" VIDEO EDITING BAY
$28.00/HR.

PUNCH TAPE &
TBC INCLUDED

BEST PRICES on Blank Cassettes!

(818) 842-9162

20

AT OUR COMPLETE STUDIO,

WE DO IT ALLY
FOR DETAILS — CALL OR WRITE
PROFESSIONAL AuDIO0O DUPLICATING
115 N. Hollywood Way, Burbank, CA 91505

COPIES

2" VIDEO COPIES

$5.00 EA.
(Large Volumes $2.00 Ea.)

AUDIO CASSETTE

$1.00 EA.

3/;" to 3/;"
1 VIDEO DUPLICATION

OR SMPTE AND
BLACK BURST

$25.00/HR.

WITH TIME BASE
CORRECTION

(213) 666-3003
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QUINCE BUTEAU:
Hard Rock Detective

by S.L. Duft
f you've been to any of the Hard Rock
I Cafes, you've undoubtedly noticed that
amid the assorted bric-a-brac, beyond the
burgers and above the bar. there is a collection
of guitars, signed by their former owners. These
former owners read like a who's who from the
pages of rock & roll history. These guitars. as
you might guess, weren't just left there in lieu
of pay for a cheescburger and beer by the likes
of Keith Richards. No., someone has to hunt
them down and secure them for the cafe. and
by and large, that someone is Quince Buteau.
Buteau, an original partner in the LL.A. Hard
Rock. is a rock & roll junkie, trivia expert,
collector of rare rock sides, and—starting about
a year-and-a-half ago-—a hunter in scarch of truly
historic. signed guitars. The Hard Rock Collec-
tion, for which Buteau is primarily responsible,
includes Albert King’s 'S8 Flying V. Keith
Richards” White Falcon, Chuck Berry’s '65
Gibson ES-345, Duane Eddy's Guild DE-500,
an Ampeg bass from John Entwistle, Pete
Townshend's Les Paul #9, two pink paisley
Telecasters (one from Emmylou Harris and one
from legendary sideman James Burton), a
matched pair of custom guitars from the Ever-
ly Bros. made by Robert Steinegger. and a "65
Gibson E-335 from Roy Orbison. Newer stars
and less traditional guitars are represented by
Zappa's custom Rex Bogue, and Maria McKee's
personally decoupaged "64 Fender Mustang,
which Quince describes as “'so girly, it looks
just like her, and I think it’s terrific.” Also on
hand is a late model blue Stratocaster, person-
ally smashed up by Yngwne Malmsteen dunng

LOOKING FOR A
RECORDING STUDIO?
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Buteau licks his ch(;ps as
Bo strums his cigar box one last time.”

the filming of a recent video. “They didn't un-
derstand why | wanted a broken guitar.” laughs
Quince.

The collection began to take shape slowly
about mid-1983. Recalls Buteau: “They were
looking for guitars, and because of my serious
trivia knowledge of early rock 'n’ roll, and
because I knew the Ventures., they asked me
to get a Ventures guitar, and I said sure. That
turned into a whole thing, and I liked it. I like
playing detective—I like tracing these things
down. The Ventures' guitar had been stolen in
Washington State in 1965, and I unearthed it
in North Little Rock, Arkansas, in the sum-
mer of '83. Just through a few hunches and
some lucky shots, I found it—in perfect
condition’’

From its not-so-humble beginnings of “just
a couple of guitars” there because they
“represented rock & roll!’ the collection
“snowballed within about six months to signed.
famous guitars from the greats of rock & roll,
Legally:" he notes, “they belong to the Hard
Rock: mentally, they're my babies!

“I have about a 97-percent track record of
artist simply gives the guitar for display, the
Cafe reimburses the artist what it would cost
to effectively replace the guitar, or (the most
popular method) the Hard Rock donates money
to a charity of the artist’s choice for the guitar.

I have about a 97-percent track record of
getting them where others have failed. The
name Hard Rock Cafe gets my foot in the door.
After that, it's how I handle myself—do I know
what I'm talking about? I think more than any-

Photo by Mike McGuire

thing it’s sheer enthusiasm—I just bowl them
over. They know it's sincere, they know it's
from the heart, they know I'm into this”
This detective work can be time-consuming:
“From when I finally talked to Roy [Orbison]
himself. it took about two weeks to get it here

in my hands. But it took about four months of

playing detective to ger to Roy”

The matched pair from the Everlys provides
another tale: “That cost on and off about a year-
and-a-half of my life. The Everlys do not have
a management office, there's no way to get a
hold of them, they handle themselves. I had
heard that the Everlys might be difficult. How-
ever, as is often the case, when I finally did
get in touch with the Everlys, they said ‘Hey
great! We were in the Hard Rock the other
night, as a matter of fact, and we were wonder-
ing, hey. how come we're not in here?

“Another one of the guitars I'm particular-
ly proud of is Bo Diddley’s, because he started
the ballgame. He beat Chuck Berry on the
charts by about seven months, I believe. And
of course, he has one of the coolest, most casily
recognizable guitars, the red rectangle. Dick
Clark had been after that for 15 years, and Bo
wouldn't give it to him. It took me about twelve
hours on the telephone with Bo Diddley in the
swamps of Florida to work that”’

Buteau's toughest task? “The hardest to get
was to get Chuck Berry to sign his guitar.
Chuck Berry gave me his guitar a year ago
January and for reasons of his own, he wouldn't
sign his guitar, He finally did it for me in
November:”

The most valuable guitar? Not such an easy
answer. Quince explains: ““We have to divide
here between the dearly departed and the liv-
ing legends. Guitars from John Lennon, Elvis
Presley. Buddy Holly, or Jimi Hendrix are usu-
ally found in auctions in London or what-not,
and those guitars carry serious, serious price
tags in the bidding. That doesn’t interest me at
all. Other people do that, but for me it’s track-
ing it down. . .the chailenge.

Quince seems to associate the value of a
guitar with its owner and the scarcity of in-
struments by that artist rather than the make
or year of the guitar itself. “*Duane Eddy. for
example, has played the same three guitars for
the past 26 years, he'd cut off his arm before
he'd give one of them away, but he did anyway
Quince does, however, have scruples: I would
never accept or ask for somebody’s number-
one favorite work axe!’
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THIS IS A FREE SERVICE THAT WILL FIND YOU THE FINEST
STUDIO FOR WHATEVER YOUR NEEDS AND BUDGET REQUIRE

CALL (818) 508-8828/(213) 858-1140
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TEMPO

RECORDING

“Everything you need to record your next filmscore or your latest song.”
* BTX SMPTE S)n(-hmmmlmn * EMULATOR 1t — over 250 discs
* DX-7 ¢ OB-8 ¢ DSX » DMX ¢ Memory MOOG
¢ Yamaha Grand Piano * Lots of Outhoard Equipment
New Console & Tape Machines
TAC Matchless © SONY MCI 24-Track & 2-Track
Comvenient Santa Monica Location (213) 453-1193

21



22

MC Guide to Selected SoCal Music Stores

This guide to area music stores should not be construed as a complete guide but rather as a sampling of Southern
California-based musical instrument retailers. The information contained in these listings has been provided by
the music stores queried, and is assumed to be accurate by the staff of Music Connection magazine.

STORE ADDRESS PHONE HOURS INST. SOLD REPAIR  RENT

ABC MUSIC 4114 W. Burbank Blvd., Burbank 818-842-9495  10-7 T-F/10-5 Sat Full rock gear, pro audio Yes No

ACE MusIC 1714 Wilshire, Santa Monica 213-828-5688  10-6 M-Sat Full rock gear, drums Yes Yes

ABK 9034 Woodley, Sepulveda 818-891-0402  10:30-8 M-5/10:30-6 Sat/12:00-5 Sun Full rock gear, modif. Yes PA's

ACTION GUITARS 11049 Balboa BI., Granada Hills  818-368-6667  10-7 M-r/10-6 Sat Full rock gear No No

AL KALIE MUSIC #9 Lakewood Center Mall 213-630-3111 109 M-/10-6 Sat/12-5 Sun Full rock gear, band instr. Yes No

BETNUN MUSIC 403 N. Larchmont, Los Angeles  213-464-7468  10-6 M-Sat/12-4 Sun Full rock gear Yes Yes

BIG VALLEY MUSIC 229282 Lyons Ave., Encino 818-345-0773 109 M-#/10-6 Sat/11-5 Sun Full rock gear, band instr. Yes Yes

CARRUTHERS MUSIC 346 Sunset Ave., Venice 213-392-3910  10:30-6:30 Tue-Sat Guitars, bass amps Yes No

CASSELS MUSIC 901 N. Maclay, San Fernando 818-365-9247  9-6 M-Sat Full rock gear, drums Yes No

COAST MUSIC 524 W. 19th St., Costa Mesa 714-646-0271  10-8 M-/10-6 Sat/11-5 Sun Full rock gear, sheet music, Yes Yes
pianos

DMC (formerly Delian) 8915 S. Sepulveda, Los Angeles  213-670-3363  10-7 M-#/9-5 Sat Eulldrqcktgear, pianos, Yes Yes
and instr.

O0WNEY MUSIC 11033 S. Downey Ave., Downey 213-869-4485  10-7:30 M-F/10-6 Sat Eulldrqcktgear' pro audio, Yes Yes
and instr.

FREEOOM GUITARS 7424 Sunset Blvd., Hollywood 213-874-4876  10-6:30 M-Sat Full rock gear Yes Yes

FRET HOUSE 127 E. Rowland, Covina 818-339-7020 119 M-i/10-6 Sat All stringed instr., full rock Yes Yes
gear, band instr.

GOOOMAN MUSIC 5311 Lankershim, N. Hollywood ~ 818-760-4430  10-6 M-Sat Full rock gear, pro audio, Yes Yes
pianos/keys/synths

GUITAR CENTER 7524 Sunset Bivd., Hollywood 213-874-1060 109 M-7/10-6 Sat/12-6 Sun Full rock gear, pro audio No No

GUITAR CONNECTION 633 Rose Ave., Venice 213-396-3009  11-6 M-Sat Guitars only Yes Yes

GUITAR STORE 496 E. Holt Ave., Pomona 714-623-6448  10-8 Mon-Th/10-6 Fri/11-6 Sat Full rock gear, pro recording No Limited
gear

GUITAR VILLA ORUM CITY 6226 Santa Monica BI., Hollywood 213-462-6721  11-6:30 M-Sat Full rock gear, band instr. Yes Yes

GUITARS AFIRE 4145 Norse Way, Long Beach 213-421-9381 106 M-i/11-4 Sat Full rock gear, pro audio Yes No

HANICH MUSIC 235 N. Azusa, W. Covina 818-966-1781  10-9 M-i/10-6 Sat/12-6 Sun Eulldro_cktgear, pro audio, Yes Yes
and instr.

HOGAN'S 2849 P.C.H., Torrance 213-539-3950  10-8 M-+/10-6 Sat/11-6 Sun Full rock gear Yes Pros

JIM'S MUSIC OF AMERICA 1854 N. Placentia, Placentia 714-528-3370  10:30-8 M-Sat Full rock gear, band instr. Yes Yes

KILLEEN MUSIC 331 N. Golden Mall, Burbank 818-846-4873  10-6 M-/10:5 Sat & Sun Full rock gear, band instr. No Yes

LA HABRA MUSIC 500 W. La Habra Blvd., 213-694-4891  10-7 M-i/10-6 Sat Full rock gear, band instr. Yes Yes

La Habra 714-879-5725

LAB SOUND 16028 Sherman Way, Van Nuys  818-785-0825 11-6 Tue-Sat Custom & vintage guitars, bass Yes Studio
amps; Mesa Boogie dealer only

GENE LEIS 2319 N. Sepulveda, Manhattan Bch. 213-545-0079 107 M-Sat/12-5 Sun Fgll trock gear, custom guitars,  Yes No
sheet music

McCABE'S GUITAR 3101 Pico Blvd., Santa Monica 213-828-4497  10-9 M-Tl10-6 F-Sat/1-5 Sun All acoustic instr., electric Yes Yes
guitars & basses

NAOINE'S GUITARS 6251 Santa Monica Blvd., Hollywood 213-464-7650  10-6 M--Sat/10-7 TueW-Th Full rock gear, pro audio Yes Yes

PEORINI MUSIC 230 W. Main, Alhambra 818-289-0241  10-9 Tue-F/10:6 Sat Full rock gear, pianos & Yes Yes
organs, band instr.

PERFORMANCE GUITAR 6301%2 Yucca, Hollywood 213-462-7004  10-6:15 M-F/12-5 Sat Custom & vintage guitars Yes No

PLAZA MUSIC 6901 La Paima, Buena Park 714-522-3553  10-8 M-#10-6 Sat Full rock gear, band instr. Yes Yes

ROCKET MUSIC 600 E. Whittier Blvd., La Habra  213-691-0040  11-8 M-¥/10-6 Sat Full rock gear, drums Yes Limited

SANTA MONICA MUSIC CENTER 1247 Lincoln Blvd., Santa Monica 213-393-0346  10-7:30 M-F/10-5 Sat Full rock gear, band instr. Yes Yes

SIGHTSINGER MUSIC 804 N. Tustin, Orange 714-639-3940  10-8 M-#/10-6 Sat/12-5 Sun Full rock gear Yes No

VALLEY ARTS GUITAR 12162 Ventura Blvd., Studio City 818-763-3383  10-9 M-i/10-6 Sat Full rock gear, custom guitars, Yes No
recording gear

VALLEY DRUM SHOP 13636 Burbank Blvd., Van Nuys  818-994-1785 11.7 M-/11-5 Sat Acoustic drums, custom drums, Yes No
drum refinishing

JOHN WALTRIPS MUSIC CENTERS 1271 S. Baldwin Ave.,, Arcadia  818-447-7414  11-8 M-/9-6 Sat/l-4 Sun Pianos & organs Yes Yes

WEST LA. MUSIC 11345 Santa Monica Bivd., 2134771945 117 M-i/10-6 Sat Fult rock gear, pro audio, po  No No

West LA, recording gear, drums
WESTW000 MUSIC 1611 Westwood Bivd., Westwood  213-478-4251  9:30-8 M-F/3:30-5.30 Sat Full rock gear, pro audio Yes Yes
WHITTIER MUSIC 16310 E. Whittier Blvd., Whittier ~ 213-947-4671  11-8 M-/10-6 Sat/11-5 Sun Full rock gear, pro recording Yes Yes

gear
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MUSICIANNS!!

COMING IN FEBRUARY

MUSIC CONNECTION’S 1986
INDEPENDENT LABEL SPECIAL

NEW 1986 FOCUS ON THE COMPANIES WHO NEED YOUR
TAPES, AND WILL LISTEN TO THEM!

LABEL PROMOTIONAL DEADLINE: THURSDAY JANUARY 30, 1986
CONTACT NICK PAINE OR GARY SHAY: (213) 462-5772

THE MOST
PURSUING A CARIER

MUSIC BUSINESS

This in-depth and incredibly
accurate eight-volume cassette
series is packed with insightful
advice and exposes the fruths
about doirg business in the music
industry.

THE PLATINUM RAINBOW MUSIC
BUSINESS CAREER SERIES doesn’t
pull any punches. Tne knowledge
contained in this series will save

DYNAMIC EDUCATIONAL TOOL EVER DESIGNED FOR
IN THE COMMERCIAL MUSIC BUSINESS

THE PLATINUM RAINBOW.

CAREER

SERIES

you YEARS OF HARD KNOCKS on
the streets and a FORTUNE IN
EXPENSES frying to obtain the
same professional information!!

ALL THIS FOR ONLY $69.95!!

RECORDED BY BOB MONACO-

CO AUTHOR OF '‘The Platinum Rainbow"
and GRAMMY AWARD WINNING
RECORD PRODUCER

1. THE DEMO:

5. PROMOTION, MARKETING, VIDEO:

Why it’s Important! How to get it done! What the
Pros look for.

HOME RECORDING « TYPES OF DEMOS - PUTTING TOGETHER VOUR
PRODUCTION TEAM - INSTRUMENTATION AND ARRANGENENF - VOCALS
AND MIXING - BUDGET - DUPLICATION - PACKASING » COMMON
PROBLEMS

2. KEEPING A BAND TOGETHER:

The Key: Picking Personnel! Top 40 Burnout!
Trouble Shooting! What's “UNIQUE?"

REHEARSALS » LIVE GIGS » AGENTS AND MANAGERS + CHOOSING
MATERIAL + USING ATTORNEYS - GOING FOR THE RECORD DEAL +
HAVING A LEADER + KICKING YOUR BROTHER QUT OF THF BAND -
MAKING DECISIONS

New Techniques of the Eighties!

PROMOTIONAL HEROES - LABEL PROMOTION - INDFPENDENT
PROMOTION + MARKETING SPECIALISTS « DISTRIBUTION - KEY RETAILERS
+ TEVELS OF VIDEO PROMOITION - FINDING A DIRECIOR + PRODUCING
MUSIC VIDEOS

6. THE TEAM:

“Mom & Dad" (Managers & Agents)

WHAT THEY DO + PICKING THE RIGHT ONES - DEALING WITH THEM -
BECOMING A MANAGER OR AGENT - WHEN YOU NEED ONE - GETTING
CIGS - PRESS KIS - BELING YOUR OWN MANAGER - MANAGER: AND
AGENTS SHOPPING A DEAL

7.RECORD LABELS, PRODUCERS, STUDIOS:

3. SONGWRITING/MUSIC PUBLISHING:

The Secrets Of The PYRAMIDS!

LYRICS AND MELODY + COLLABORATION » HOOKS - ARRANGEUENTS -
DEMOS + SHOPPING YOUR SONGS - ROLE OF & PUBLISHER + WHAT A
SONGWRITER SHOULD LOOK FGR N A PUBLISNER - WHAT A PUBLISHER
LOOKS FOR IN A SONGWRITER - CONTACTING PUBLISHERS » SELF
PUBLISHING

The Three Musketeers

CEPARTMENTS OF A RECORD COMPANY - WHAT LABELS LOOK FOR +
GETTING PAID BY RECORD COMPANIES + THE PRODUCER'S ROLE -
CHOOSING A PRODUCER - WHAT A PRODUCER LODKS FOR IN AN
ARTIST - STAFE INDEPENDENT PRODUCERS - ENGINEERS + PICKING A
STUDIO + MIXING AND MASTERING » SHOPPING THE DEAL

8. FINANCE/ENCOURAGEMENT:

4. MUSIC LAW:

Attorneys: Your Best Friend Or Your Worst Nightmare!
Copyright Law, Recording and Songwrtiting!

WHEN YOU NEED AN ATTORNEY + PICKING THE RIGHT ONE «
RECORDING CONTRACTS - PAYING AN ATTORMLY - PUBLISHING
CONTRACTS - BECOMING A MUSH: ATTORNEY « STATUATORY RATE
LAW + HARRY FOX AGENCY - ATTORNEYS SHOPPING THE DEAL

What it's all about!

HOW YOU EARN MONEY + ROYALTIES + ADVANCES » WHO TO PAY
AND HOW MUCH - LOCATING AN INVESTOR - SPONSORSHIP -
MERCHANDISING - REALIZING YOUR LIMITATIONS - GOAL SETTING +
NOT ADVERTISING YOU ' RE AN IDIOT - FAILURE IS IV QUITTING

The music business is not mysterious
and it is not magical.
The music business is a game,
and like any game, it has its own set of rules.
Once you know the tules,
you can decide if you want to play
If you do, The Platinum Rainbow will show you
how to give it you: best shot!

* $69.95 {piLs $3 SO postoge & handling] CA iesideits Qda 612° sales lax

> VISA MASTERCARD

. Expiration date

L NAME

* ADDRESS

: CITY STATE ZIP

. ‘Swordsman Press . GUARANTEED TR
1t rou are not hoppy %M e knowledge refurn the cassette

o A I senies within two woeks ang we will $and you your money backh |
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REBUILDING
WALL OF VOODOO

by Roy Trakin

s Mark Twain, a cracker-barrel phi
A losopher himscIf, might have put it,
reports of Wall ot Voodoo's demise,
following the devarture of lead singer Stanard
Ridgway. are greatly exaggerated. They're back
from almast a three-vear recording hiatus (since
1982°s Cull of the Westy with a brand new, five-
man lineup and a confident. tuneful album.
Seven Days in Sammvstown, produced in Liver:
pool and London by lan Broudic (Echo & the
Bunnymen). Ironically, the loss of Ridgway.
perhaps its most visibie member. has enabled
WOV to polish its approach with a highly com-
mercial sheen. The addition of Gary, Indiana
| (by way of San Francisco). native Andy Prieboy
and Connecticut blueblood drummer Ned
1eukhardt (by way of the Flesheaters and Ner
vous Gender) 1o Voodno's three original mem-
bers—key board player Chas T. Gray. guitarist
Marc Moreland, and bassist Bruce Moreland
(Marc's brothery—has simultaneously added
range to the band's vocals and a rock-solid bite
to its backbeat.
Of course, many local pundns might argue

24

o f

that Ridgway’s clipped nasal talk-sing and
former percussionist Joe Nanini's tinkertoy
rhythins were WOV's saving aural graces. Cer-
tainly. along with co-founding member Marc
Moreland’s Ennio Morricone riffs and first ad-
dition Chas Gray's cheezy, swirling roller-rink
organ, they were the elements which made up
the Wall of Voodoo sound. The real question
is, how many components can you remove from
WOV and still have that particular band?

“Actually, the record company asked us just
that question and we told them they were
crazy " says Chas, sharing a booth with Marc,
Andy. and Ned at Canter’s one and only Kib-
bitz Room. The bandmembers don't really want
to talk about Stan, but are resigned to the task.
“We knew exactly what we were and wanted
to do. We wanted them to just let us carry on?”

“We've dlwa)s feit Wall of Voodoo wasn't
just one person?” echoes Mare, who first formed
the group with Ridgway in 1977, not as a rock
band. but as a soundtrack company for horror
films. “We always wrote together. Stan wrote
most of the lyrics on our last album, but before
that, the whole way it started was as a
collaboration’”

*It was to be a shared thing for everyone!
agrees Chas. “We always had an agreement,
from the start, if anybody wanted to go, they
should. 1t wouldn't be a problem. And then it
was up to the rest of us to decide whether to
carry on or not!’

Trouble was, Stan couldn’t have picked a
worse time to split. Call of the West and the
single, “*Mexican Radio?’ languished for almost
a year before a combination of KROQ-inspired
new radio play and MT V-inspired exposure of
the magnificent Francis Delia-directed video,
catapulted both album and 45 into the Top 40.
Up until recently, Wall of Voodoo was the
fourth-largest selling band on the 1.R.S. label,
behind the Go-Go's, R.E.M.. and the English
Beat. Mcanwhile. Ridgway teamed up with
Stewart Copeland on “Don’t Fence Me In™ for
Francis Ford Coppola's Rumnblefish, getting his
first taste of solo success. He left the band in
the summer of 1983, and it’s taken Wall of Voo-
doo since then to recover.

“When you go on the road from September
to June with a band and you see cach other
every day as well as play together every day,
eventually someone is going to want to go!" is
as specific as Chas will get as to the reason
behmd his Iead singer's departure.

't h
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It took a year to put together a new unit and
another year to whip it into shape. Legal prob-
lems relating to publishing prevented the album
from being released earlier, but the group did
manage to work out the kinks during a four-
week tour of England. They decided to keep
the Wall of Voodoo name because the music
remained true to the band’s initial premise.

“There is an unbroken chain in the Wall of
Voodoo ethic?’ insists Chas. “It's an idea we
continue to cling to which involves undertak-
ing experimentation within a pop framework
in a way that's different than most bands”

“When 1 first met Stan. we were both sick
of the whole band thing?" affirms Marc. **We
wanted to do something totally opposite, to be
flexible towards working with different musi-
cians in a variety of settings”’

That idcal has been put to its sternest test
with WOV's revamped lineup. The addition of
tflamboyant Andy Prieboy has not only given
Voodoo a legitimate frontman and sex symbol,
it provides them with a skilled songwriter who
penned a trio of top-flight tunes on Samumnys-
town, including the first single, “Far Side of
Crazy." the rat-a-tat observations of “Room

With a View?" and a twisted Beatlesque psych-
edelic pop tart, “Blackboard Sky" Legend has
it that Prieboy heard the band was looking for
a lead singer on MTV and contrived to meet
the lads on their own turf-
race track.

-the Hollywood Park

h

Prieboy jamns his new thing into Vm‘)d(m's
Wall of Sound.
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“WE STAY IN TOUCH WITH TODAY’S SOUND" |
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— ALSO —

NOW OFFERING BLOCK RATES STARTING AT $20/HR.
(818) 763-0641 INTELLIGENT PRODUCTIONS (213) 660-3217

/ FULLY EQUIPPED /

16-TRACK STUDIO l

SONGWRITER SPECIAL!!
2 SONGS $249.00

INCLUDES MUSICIANS & EQUIPMENT
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Pr Prieboy: “Certainly, it was a challenge
| to take Stan’s place. I mean, not
takmg his place, but creating a role for

myself in the band?

| I always really liked the band. but I only
saw them play live once in San Francisco, and
I was getting a hand-job at the time, so [ really
couldn’t tell how good they were!” recounts at-
table Andy. who supplements his band income
by selling toys at Wacko on Melrose Avenuc
those weekends when he's not on the road. 1
wanted a band that already had an inner rap-
port. I didn’t want a bunch of strangers in a
room trying to figure out what to do next. I
wanted people who thought along the same
lines as I did, who would appreciate my writ-
ing. Certainly, it was a challenge to take Stan's
place. I mean. not taking his place. but creating
a role for myself in the band”

Indeed. Prieboy’s fascination with life's
down-and-outers, along with his own stylized
interpretation of older WOV material, has made
his initiation a smooth one. Some fans don't
even know the difference.

*Last night, some guy at the AntiClub came
up and told me I had one of the most unique
voices in music, and he loved my work with
Stewart Copeland.” laughs Andy. “To most peo-
ple. Wall of Voodoo was a band, not a person’”

“Andy wrote about 70-percent of the lyrics
on the new album:” admits Chas. “'If you have

a singer who sings every song. then he has to
interpret or rewrite them in a way that's com
fortable for him. Which is fine by me’’

“That’s the thing that surprised me the niost
when [ first joined—the freedom they allow
me?’ enthuses Andy. "I love singing the old
stuft. Last night I wanted to do *Can’t Make
Love. and the other guys were telling me they
hadn’t played it in seven years. To me, they 're
just great songs. I didn’ttry to listen too close-
ly to the way Stan sang them, because his style
is so exact, I'd find myself imitating it™

If Andy Prieboy had the largest shoes 1o till,
drummer Ned Leukhardt's job—to come up
with a correlative for Joe Nanini's skiffling,
primitive shuffle—was no less easy. In many
ways, his driving, big beat has been the sirgle
largest factor in turning WOV into a band that
can now compete on AOR with the best of ‘em.

“In a sense. the musical direction tor Andy
and I was dictated by what went before!” savs
the lanky, sandy-haired drummer with the quick
wit. “But both of us are strong musicians.
That’s what got us into this band in the first
place. It’s an intelligent compromise. You listen
to what happened betore and blend your own
approach with it. The others are real easy to
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work with. If you conie up with something
good, it’s used”

“We liked the songs Andy brought us be-
cause they fit inl’ explains Chas. ~They tell
about people who wanted 1 be normal but
didn’t quite make it—the ones that got left 1n
Sammystown?’

On the new album. named after a desert
town Chas and Marc stumbled on, run by a
man called—what else?™ - Sanuny, Wall of Voo-
doo's newly lush melodies cannot mask the
group’s ongoing fascination with those who
gamble and lose and end up lost on their quest,
usually out West. Like Sam Shepard. Wall of
Voodoo eulogizes the death of the California
(read: American) Dream, as the wide-open |
spaces begin to close in on us.

“When we put the band together, we hept
thinking about this town. says Chas. “As the
songs came together tor the album, they all
seemed to be about people whe had come from |
somewhere—to us, it’s always from back
East—to this place. It's hke someone who's
been punched and tries te follow the stars in
his eyes. Amd he keeps going West because
that’s where they scem to be coming from. But
Continued on page 28
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1
i by Kenny Kerner
e’s like a little kid left alone in a

H candy store. He wants it all, and
takes it, one piece at a time, Not
necessarily the rich, dark chocolates, but
rather the ones that really turn him on.

Boasting an insatiable appetite for all
things musical, 33-year-old Peter Wolf (ar-
ranger, producer  songwriter) has found
heaven right here on earth. And he isn't about
to leave.

Without fanfare or “hoopla;’ if you witl,
Peter Wolf has amassed a track recora that
a veteran twice his age would be proud of.
And just what has been keeping Mr. Wolf
busy this past year? Well, ry this on for size:
Heart, Maurice White, Survivor, Commo-
dores, Starship, and Boz Scaggs.

Woli, an Austrian, started playing piano
at the age of five, and a year later began his
studies at the Vienna Conservatory. He

played his very first Beethoven concerto at
nine, but still insists that he had a rather nor-
mal childhood "1 was much more into music
than 1 was into school,” he says. “Music wasn't

PRODUCER PROFILE:
Peter Wolf, Triple-Threat Hit Man

a chore for me. Sometimes, practicing was
hard, you know—scales and shit like that”

Having done it all in his hometown, Wolf
sold all of his possessions and bought a one-
way ticket to the Red, White & Blue. It was
here, in 1976, that he began to tentatively
etch his name into the pages of musical
history.

Witk a background in jazz and classical
music, Wolf's move into Frank Zappa's band
was a natural. “The band at that time had
Adrien Belew on guitar and Terry Bozzio on
drums.” he recalls. "And Zappa—what a great
guitarist and bandleader. People overlook
him_ It's always the same thing—the commer-
cial value versus the artistic value. It's always
a matter of how many records you sell!’

Little did he know at the time, but the
question of “How many records did you
sell?” would soon be one that he would have
to answer himself! His work with Zappa
made it possible for Wolf to be taken seri-
ously as a top-notch studio musician. This
newfound notonety soon led to work with

Survwor Ted Nugent, and Jefferson Starship.

But Wolf was more than a musician. He
was a writer. An arranger. An aspiring record
producer. . .a little kid caught with his hand
in the cookie jar. So many things to taste.

Peter's approach to record production is
to be admired. He is one of a dying breed
who places more importance on the artist
and the material than on the ultimate quest
for the gold. He doesn't get involved at all
unless he really “digs the songs” And he isn't
looking for eight tracks of filler material,
either.

“I'm not in this business to become a
millionaire fast. If that's what | wanted, |
would get into oil. | don't want to tumn into
a music factory. In the music business, if you
work very hard in a commercial sense, you
can get very rich—but so fuckin’ what?”

Peter's “big break” came through his
association with the Starship, for whom he
had served as musical director and keyboard-
ist during their 1984 tour and Nuclear Fur
niture album., “The band was already familiar
with me. When they started looking for a
producer for their new album project, they
considered me. We had already co-written
a few songs together and they were aware
of my success with the Commodores’ record,
Nightshift, on which | was the arranger and
associate producer. So now, Starship was
looking at me as their friend who was also
successful as a producer. It put an entirely
different light on things”

Another reason for admiring this musical
maverick is that he is more intent on captur-
ing the sound of the group rather than his
own production sound. We can still hear the
Phil Spector wall of sound echoing through
the early Sixties, and we feel Thom Bell’s
drum backbeat when we parade through the
music of the mid-Seventies. But with Peter
Wolf, the tendency is to remember the rec-
ord, not the producer. A very noble gesture,
indeed.

Having worked out all of the particulars
to produce the new Starship album, Wolf
now faced the most difficult challenge of his
professional career: How to rejuvenate an
original-sounding band that has been mak-
ing records for over 20 years!

“| was totally determined. This was my first
American production that would say—pro-
duced by Peter Wolf. Nobody else’s name
would be there next to the production credit.
Just mine. There was nothing that was going

—
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‘ to stop me from putting everything that |
knew into this record”

| True to his word, Wolf set out on a search
for material, the very fibre from which hits
are woven. His first stop was Martin Page, a
long-time English friend and associate on the
Commodores’ project. “Martin gave me a
tape with about a dozen songs on it;” Wolf

l beamed. "When | heard ‘We Built This City,

factory?

| stopped. | lovedit. | knew this was a perfect
song for an established, legit band. It's all
right for Starship to sing ‘We Built This City
on Rock & Roll! It's not pretentious coming
from them. It could be like a rock & roll
anthem?’

The version of “We Built This City” that
was presented to Wolf on the cassette was
written by Martin Page and Bernie Taupin.
It had verses and a B-section, but no chorus.
| Something had to be done. Relying on the
working relationship he had built with an-
other friend, Wolf made a pit stop at Dennis
Lambert’s, and together, the two literally

“banged out a chorus in about tive minutes
flat” The final version gave Starship their first
Number One single of the Eighties, and it
also gave Peter Wolf a shot at repeating his
success with “Sara) the follow-up single. It
should be noted that the Rolling Stones and
Starship are the only two bands to have num-
ber one singles in each of the last three
decades!

Wolf: “I’m not in this business
to become a millionaire fast. 1
- don’t want to turn into a music

Peter Wolf gets high on music, and he's
not afraid of the new state-of-the-art recording
process, either., “Drugs never really worked
for me!’ he remembers. “When | smoked
dope, | couldn’t read music. When | snorted
coke, I always thought | played incredible.
My highs always came from music. The elec-
tronic studio revolution is great. It makes all
of this new technology available to me if |
need it. You've got to remember something
about computers. . .a synthesizer, for exam-
ple, is only an electronic keyboard. It still
needs someone to play it. You can still play
it with soul?”
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To say that Wolf is living out his every
musical fantasy is an understatement. He is
completely blown away by the caliber of the
American studio musician, and realizes that
this level of talent would have been unavail-
able to him in Europe.

And what’s on the agenda for 19862 Well,
while most of us are still looking for new
calendars, Peter Wolf is very quickly pencil-
ling in projects that will take him to Europe
and beyond in the coming year. Right now,
Wolf is finishing up Boz Scaggs’ new album
at Bill Schnee’s studio in the Valley, and will
then turn his attention to Sergio Mendes.

After the Mendes project, it's almost cer-
tain that Wolf will work on a couple of tunes
with El Debarge, the heir apparent to the
Michael Jackson/Prince throne. Then, it's all
the way over to the other side of the musical
spectrum for an historic session with the
legendary Miles Davis.

“This is really history,” Wolf grins sheep-
ishly. “You can't do anything commercial with
Miles Davis. He is a living legend. | just want
to do one or two songs and make an incred-
ible musical statement. It's got to be so in-
credibly great that it becomes commercial
when everybody realizes how great it is”

Never let it be said that Peter Wolf is an
underachiever. It's only the dawn of ‘86 and
Wolf already has his sights set on David
Bowie and Sting. Whether a production deal
with either can materialize still remains to
be seen. But one thing is certain: Given the
man’s talent and ambition, Peter Wolf’s han-
diwork will be apparent in the shaping of the
rock of the Eighties. Bl
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it's an illusion. And they finish up at the end
of the road. Sammystown:’

“The illusion turns to disillusion, which
eventually turns to reality?” says the uncharac-
teristically sober Ned.

“It doesn’'t matter whether it's Sanimystown,
with a population of 80, or Los Angeles. with
one of ten million?" pipes up Prieboy.

But Wall of Voodoo doesn't just walk on the
wild side for sensationalism’s sake. There's
redemption in the lower depths. like the am-
putec of “Don’t Spill My Courage’” who
harangues a proselytizing born-again for knock-
ing over his beer.

“He's finally learned to distinguish his
dream from reality?” explains composer Chas.
“And he accepts that. But he's had to go through
hell to achieve that. There are other people on
the record who haven't quite figured out they've
reached the end point. They still have delusions
of grandeur. Or perhaps their dreams are still
within reach’”

I wondered aloud if there nright be a corre-
lation to the spot Wall of Voodoo tound itself
in after its lead singer jumped ship.

Wall
of
Voodoo

Continued from page 25

Photo by Lesley Campbell

“1 knew you'd ask that?” says Dick York
lookalike Chas. “These are the kind of people
we find interesting. Whether that means they're
us, I don't know. They are losers and dreamers.
But they're people who've found themselves,
too. People who have picked themselves up
from the bottom?”

Yes. like Wall of Voodoo. long one of this
town's most under-appreciated. underrated out-
fits, at least to this transplanted New Yorker.
From their initial. unlikely cover of Johnny
Cash’s “Ring of Firel™ through the version of
Merle Travis® coalminer’s lament, “"Dark us a
Dungeon!” on the new LP. Wall of Voodoo's
electrotwang has always sought to reflect the
surreal neo(n) West of Los Angeles. just as
Suicide stood for the synth-sinister streets of
New York. or Devo. the assembly-line-gone-
berserk technolash of the Midwest. While the
edge of anarchy has been replaced by the
cushion of careerism. you've got to hand it
to Wall of Voodoo for continuing to pursue
the Dream. Even if it does land them in
Sammystown. W

Continued from page 21
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Perhaps Buteau's fondest moment from his
guitar-collecting adventures occurred with blues
giant Albert King. Quince had obtained King's
*58 Flying V (known as Lucy. not to be con-
fused with B.B. King's numerous Lucille’s, one
of which Quince also has) for the New York
Hard Rock. That evening. after the signing
ceremony at the cafe. Quince attended King's

ig.
gg"He was playing at the Lone Star Bar &
Grill in the Village, and 1 went down to see
him. and he knew I was there and all that. He
walized out onstage wearing a Hard Rock hat
and a Hard Rock pin that I had given him. It
was pretty funny. He sorta embarrassed me by
mentioning, ‘There’s this guy out in the au-
dience that took my guitar to the Hard Rock
Cafe today, and I'm gonna play I Love Lucy™
for the last time for him: And he went into it,
into his theme song. [ swear to God. 1 had tears
goin’ down my face for the whole rest of the
set—1 couldn’t stop. I felt like a total jerk.
everybody's looking at me, bright lights und
everything. 1 was feeling very emotional—the

| whole day had been emotional—and [ really

liked the guy. | heard that he was a terror, but
he was such a nice gentleman?”

| His sights are on that guitar now. Meanwhile,

he can content himself with “Blackie!" the black
Strat Stevie Ray Vaughan just brought by. B
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SUBJECT: Rewind/Fast Forward
MANUFACTURER: Various

TEST SITE: Sounder Recording, Granada Hills, CA
REPORTER: Mark Gordon Creamer

One of the easiest things for anybody to ex-
ercise is hindsight, that most accurate of all
human attributes. It is very easy to be persuaded
by good salesmanship, but after a given period
of time, it is even easier to understand the true
worth of that miracle device you paid so dearly
for.

Granted, technology is clipping along at an
almost uncontrollable rate, with a certain amount
of buyers’ remorse for no other reason than that
of obsolescence, but 1985 did bring to us some
pretty nice goodies. In this report, i'm going to
not only preview some of the new stuff that's be-
ing released, I'll also mention some of the “old
buckets that still hold water.”

There were a few new buzzwords added to
the musical vocabulary last year, the word
“MIDI" being the most popular, with “sampling”
and ‘digital” keeping pace. Now, just about
everything that has to do with music is being
released with some sort of MIDI implementation.
It wouldn't surprise me in the least to see acous-
tic guitars with conspicuous MIDI sockets so that
the manufacturers can experience a certain
proximity to today’s technology.

Most of the great things of the year (including
MIDI) have, in one way or another, centered
around computer chips, with digital storage,
transfer, alteration, and retrieval being the main
objectives. The sampling keyboard is one of the
uses of the computer that will no doubt be on
just about every synthesizer manufacturer’s
agenda.

Keyhoards

While the one to beat has been E-mu Sys-
tems’ Emulator i, the price-versus-power strug-
gle has prompted other manufacturers to release
some very interesting stuff.

Sequential has just introduced the Prophet
2000, a 12-bit, 8-voice sampling keyboard that
has enough memory for many seconds of full-
frequency playback with a price that is almost
as low as its model number. I'm glad to say that
I'll soon be doing to a complete field test of the
2000, but I'll tease you by saying that E-mu
Systems had better start rethinking their mar-
keting strategies.

The Roland Corp. has also unveiled (among
its 30 new products) a pretty powerful sampl-
ing keyboard that | think will become the bench-
mark for all competitors. The Roland $-50 is a
sampling keyboard that makes use of a new LS|
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(Large Scale Integrated Circuit) designed for
sampling manipulation exclusively. This
keyboard uses the now-standard 12-bit sampl-
ing at a rate of 32,000 times a second, which
yields a conservative 13K frequency response
and has enough memory for 17.2 seconds of
sampling at this frequency (512Kbytes).

If that sounds exciting, dig this! The S-50 is
a 16-voice unit that also incorporates (among
many other things) 16 VCF's, 16 LFO's, and 48
envelope generators that can be programmed
every which way but loose.

But wait—there's more!

Reportedly, you can do anything that any
other sampling keyboard can do, including all
of the standard features, like the capability of
playing the sample forward, backwards, and-—
with this little knob—'scratching" with any of the
samples selected. Also, there are several dif-
ferent modes in which you can load and manip-
ulate the samples, including Stack and Dual,
with a choice of how many sounds appear with
each keystroke.

Merging of sounds has always been a char-
acteristic of the most expensive systems and has
generally required the addition of some sort of
computer or terminal. With the S-50, ali you have
to do to be able to see the waveshapes that you
are blending is to plug either a monochrome or
a color monitor into the back of the instrument,
and that's it! You have one of the most power-
ful samplers made for a price that will (again
as of this writing) be lower than the Emulator
Il by a considerable amount (thousands less).

Not only will we see remarkable sampling
systems from all of the “big boys,” | think we'll
also start to see computer-based sampling sys-
tems built around such new home computers as
Commodore’'s remarkable Amiga. Word has
it that either Commodore or some other com-
pany is working on the hardware to utilize the
Amiga’s lightning speed and 85 mega-byte Ran-
dom Access Memory capability for it to be used
in what has the potential to be one of the most
powerful MIDI-controlled sampling systems yet.

Roland has also just introduced another new
set of MIDI-equipped digital keyboards that, ac-
cording to the company’s Tom Gear, have the
most lifelike acoustic piano sounds yet heard
from an electronic instrument. They are called
the RD-1000 and the MKS-20. Both have the
same sound generation, with the 1000 having
a keyboard and the 20 being a rack-mountable
version of the same instrument.

We have a very nice piano at Sounder that
is equipped with the Forte MIDI-Mod, which is
a MIDI-out adaptor; it sounds incredible, but

there have been times when there was a
musical part committed to a sequencer that
would have sounded great with the addition of
a piano doing the same part. This is where in-
struments like the RD-1000 or the MKS-20 will
be of great use. Both of the units are touch-
sensitive and have a choice of three different
acoustic piano sounds, along with sounds like
electric piano, vibes, harpsichord, and some
others. You can also alter the sound of the units
and store the alterations in either the onboard
memory or to a cartrdige like the C-64. | want
one of these, too!

There are also some new little synths called
the alpha Juno 1 & 2, with petite keyboards but
great sounds that are designed to compiement
a keyboard arsenal without any sweat when
opening your wallet to pay for one. According
to the report, they both react to touch-sensitive
MIDI data, but only one of the little guys will
generate it from its own keyboard.

| used to think that, in the future, players
would have one actual keyboard (controller), with
the rest of the synthesizers the rack-mounted
type. But after having worked with that particular
system, it was pretty easy to find the flaw in that
type of thinking. When the player is construc-
ting a sound that is made of the combined
sound of many different synths (and we've had
plenty running on the same channel), it is very
hard to immediately hear what just one of the
units is producing unless there is a way of play-
ing the instrument directly (rather than it being
played from the MIDI buss). The only thing that
the player can do is turn down all but the audi-
tioned synth. Even though the alpha Junos were
designed as slaves, it is nice that they can be
played directly if for no other purpose than to
figure the role it plays in the combined sound.

Akai is introducing a keyboard controller call-
ed the MX-73, along with a new 6-voice synth
called the VX-90, which are reportedly going to
sell for $795 each. They are also introducing the
MG-14-D, a rack-mountable, deck-only version
of their 12-track recorder system, which will
come in two pieces (the deck itself and the
remote locater). Price for the two pieces: $5,495.

Also new from Akai: the ME-25-S and a MIDI
note separater. Any MID! input can be divided
into a range of notes, and the notes within each
range will be given a separate MIDI channel
number. You can set the box so that some of
the synths will be triggered from one octave of
the master and other synths from another oc-
tave. Both of these devices are single-space,
rack-mountable, and carry list prices of only $150
each.
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MIDI Sequencers

In the world of MID! sequencers, the only
thing that I've heard of that’s new is Roland’s
MC-500. The 500 is a stand-alone sequencer
that has a 40,000-note capacity with four MIDI
tracks, a drum-programming track, and still
another tempo track. While only having four
tracks for MIDI note data, the machine's power
is not diminished because the information that
may be combined onto a single track still retains
separate channel data, and all of the parameters
of each of the channels can be extracted and
altered. It is the only MIDI sequencer that can
make that claim (as of this writing).

The MC-500 comes equipped with a 32"
disk drive that is fast and can store 100,000 notes
worth of information. The progrmaming can be
either in real time or with step-loading like the
now-famous MSQ-700. One thing that the
MC-500 doesn'’t currently have is the ability to
“nudge” a track forward or backward in rela-
tion to the timing to the other tracks recorded.
| used the word “currently” because it should
be easy enough to update the software to pro-
vide for this (and what | think is necessary by
today's standards) “feel” adjustment. As of this
writing, the price for the MC-500 hasn't been
determined. | guess that we'll just have to wait
and see.

Speaking of sequencers, time to mention one
of the “‘buckets that still hold water.” In '85, | re-
viewed a sequencing software package called
Studio | from Syntech of Calabasas, Califor-
nia. Even after enough time to develop a cer-
tain amount of regret for a purchase, | think that
it is still the best package available for my Com-
modore or someone else's Apple computer.
Among a bunch of great features, Studio | has
the ability to “nudge’ tracks, and this has helped
me a lot.

Syntech has developed some other in-
teresting bits of software, including a 48-track

sequencing package for the IBM PC, a MIDI
adapter for the Chroma synth, a software
librarian for the Yamaha DX and TX, and a soft-
ware package that turns your synth into a more
powerful keyboard controller.

Guitar Synthesizers

Most of the action, as far as technology is
concerned, seems to be in the keyboard and
recording-equipment manufacturing areas, with
just a few things that are new for anyone but
a keyboardist or any audio engineer. it seems
that everyone wants to play a synth. | did this
session recently in which literally all of the
players were using some sort of synthesizer (in-
cluding the sax). Guitar synth here, bass synth
there, here a synth, there a synth, everywhere
a synth-synth. Boy! It was nuts! Everything but
the drummer, and he was playing Simmons!

There wasn't and still isn't as much going on
for the guitar and bass players, but rumor has
it that a couple of great guitar-to-MIDI adapters
that are about to be introduced.

Charvel is reportedly going to be putting the
German Shadow system in a couple of their
models, and ELI (Entertainment Laboratories,
Inc.) is introducing a polyphonic system called
Walter MIDI, which will be distributed by Kahler.
I had a chance to play around with a prototype
version of the Walter MIDI, and it does some
pretty great things. One thing in particular that
impressed me was that it didn't seem to have
the noticeable delay that other guitar syn-
thesizers have.

Electronic Drums

In the world of drums & percussion, ad-
vances have been purely electronic. 1 still think
that one of the best drum machines is the SP-12
by E-mu Systems, which | reviewed in the last
issue, its few shortcomings notwnhst ndmg All

Yamaha dramauzes music-tech's growmg use of the computer.

that ultimately matters is how the instrument
sounds, and the SP-12 sounds good.

Roland (those guys have been pretty busy)
introduced two machines in '85. The first in this
series of digitally recorded, MIDI-equipped
machines was the TR-707, which sounded, in
my opinion, better than the Yamaha machines
but was a little more difficult to program if you
were used to a different system. The next in the
series was the same machine, but loaded with
nothing but Latin percussion sounds and call-
ed the TR-727. The 727 sounds terrific. The
“recordings” inside both of these boxes are very
nice. The latest in this same series of drum
machines is going to be the TR-505, which com-
bines both the regular sounds of the 707 and
some of the Latin sound of the 727 and will pro-
bably be a very big seller. Recently, | also got
a chance to record another late arrival from
Roland: a Simmons-like electronic drum set.
They sounded terrific and included a choice of
sounds that the drummer could use. They are
the DDR-30 or Digidrums.

The Fostex 8-Track Recording System
Tape Recorders

As | had mentioned before, one of the areas
of greatest advancement has been in the world
of recording:

All of the top-doilar manufacturers are tool-
ing up for digital recorders, with the feathers still
flying as to which system is going to be the
standard.

Otari, Mitsubishi, and Telefunken have
allied to form a group of manufacturers that will
use a system known as Prodigi, with a lot of
Otari’s parts (especially in the transport) being
used by Mitsubishi. We might as well face it, the
wonderful world of Zero's and One's is not go-
ing to go away.

A PRESENT TIME
A-A RECORDERS

JUNIPER STUDIOS

16-24 TRACK

Rate Includes:

MCI 2 Track

MCI 24/16 Track

Amek-Matchless Console

Lexicon 224X Digital Reverb

JBL monitors, Yamaha NS10, EV100 Mon.
Neumann, AKG, Sennheiser Mics
Korg/Delta Labs DOL

Eventide Harmonizer

QUALITY SOUND SINCE 1976

On Vineland in North Hollywood
Not a Garage or House!

MC! w/ Autolocator & VSO
Ampex 440B 30 & 15 ips 2-Track
604 E. & Auratone Monitors
Lexicon Digital Reverb

Lexicon Prime Time

Aphex Aural Exciter

Plate Reverb — Pitch Transposer
Steinway Grand — DBX Limiters
Dberheim DX Drum Machine

or Prophet 5 — $10 per session

Chrome Cassette Copies $2.25 & Up
Midnight Rates Available

Open 24 Hours (818) 762-5474

24-TRACK $34/HR
5 HR. BLOCK $31/HR
16TRACK $29/HR
5 HR. BLOCK $26/HR
8-TRACK (%2") $23/HR
8TRACK (1) $29/HR
5 HR. BLOCK $26/HR

MXR Pitch Transposer
Limiters, Noise Gates
Aphex Aural Exciter

Full Drum Kit/ Synthesizers
Steinway "A" Grand

DX-7

2 Isolation Rooms
Live Chamber, Large Control Room

(818) 841-1249
VIDEO INTERLOCK

RATES START AT S33/HR.

Experienced Engineer Incl.

Cash Only
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If | were giving an award for the highest quali-
ty/dollar ratio, it would have to go to the Fostex
Corporation of America. While | haven't heard
of any digital recorders released by Fostex, the
recording equipment that they released in '85,
including the Model 80 8-track recorder (which
I recently tested), the Model 20 2-track with a
center channel for sync or SMPTE code, the 450
Mixer and also the Auto-Locater and Syn-
chronizer (soon to be reviewed), are all very
good machines for the money. | still have the
machines and am enjoying them very much.

Fostex is in the process of releasing some
newer, professional-level machines that should
make any studio owner sit up and take notice.
For quite a while, most of the best mixes have
been made at 30 ips (inches per second) on 2"
2-track machines. The cost of a 30 ips machine
has always been high enough, let alone the cost
of a 2" tape conversion for the machine. The
2-track machine that we use at Sounder with
the same format would list for something around
$10,000. Fostex has just introduced a 2-track
machine capable of 30 ips in a ¥2"” format that
reportedly sounds as good as any of the best
for a price of around one-third that of ours.

Outboard Equipment

There were two pieces of outboard gear, re-
leased in "85, that caused quite a stir (because
of the performance/price ratio). The first was the
Yamaha REV-7 digital-reverb/processor. You
probably have noticed that | haven't reviewed
any Yamaha equipment. it isn't that | don't like
any of their stuff. | love my DX-7, and we bought
two REV-7 reverbs for the studio. The answer
is very simple: The people at Yamaha don't
return my calls! Makes me crraazy! It's not like
they don't have English-speaking personnel.
And as much as !'d like to say something bad
about the REV-7, or any of their other equipment,
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for that matter, | just can’t. The REV-7 is a great
box for the money.

The latest piece of outboard gear from Lex-
icon is the other wiz kid on the block. It's call-
ed the PCM-70 and is a single-rack space full
of power. In fact, the 70 does more stuff than
anything that Lexicon has made to date. I'm field
testing the 70 in the next issue of this magazine,
so I'm not going to give away all the beans right
now, but | will say that it does reverberation,
delays (with six separate taps that each have
more control than you would believe possible),
it has MIDI controllability that no other processor
can tout, and is manufactured by people that
return my telephone calls.

Acoustics

Until recently, the only way to get around
bass build-up in a room was to build a bass trap
(a rather large enclosure that absorbs the lower
frequences), but for most of the small facilities,
if there wasn'’t a problem of space, there was
one of funding such an endeavor. ASC {(Acoustic
Sciences Corp.) of Eugene, Oregon, has de-
signed and are just now manufacturing these
little cylinders (1’ x 3’) called Tube Traps,
modular, portable, lightweight, efficient, and in-
expensive bass traps. In the professional com-
munity, it doesn't take long for word of a good
thing to travel pretty fast, and word is flying
around that these little things work very well.
Sounder is installing a few of these Tube Traps,
and | will be doing an article on the results.
Judging from what I've been hearing, it seems
that these will be the perfect thing for small
studios or listening rooms.

Last year was a pretty phenomenal period
for anybody involved with the recording art (or
any other techno-field). Advancements are in a
near vertical progression, and 1986 is going to
be a wild ride for anyone brave enough to try

Lexicon’s PCM-70 Digital Effects Processor

ASC's Tube Traps

to stay on top of it all.

We are bound to see the age of the “Synth
Wars,” with Roland, Yamaha, and Casio (yes,
Casio—which reportedly did more in synthesizer
sales than anyone else) slugging it out for your
business. We will probably see the first in an
ever-expanding line of digital recording equip-
ment aimed at the eonsumer market, including
digital cassette decks and eraseable/reuseable
compact disc recorders. One unfortunate thing
about electronic technology is that you will be
able to kiss goodbye any notion of today’s equip-
ment having any kind of resale value tomorrow.
| guess that it's going to be either a decision
we will have to make or a price that we'll have
to pay—but for me (and 1 hope for you, also) it's
going to be a GREAT YEAR! B

If you have, or hear about, something new, write
to me: Mark Gordon Creamer, c/o Sounder
Recording, 17021 Chatsworth St., Granada Hills,
CA 91344,

FACTOR

ILIP KUBICKI

EXCLUSIVE LOS ANGELES DEALER
JAMES TYLER GUITAR SHOP

5009 LANKERSHIM BLVD. « NORTH HOLLYWOOD e (818) 763-8697
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by Billy Cioffi

AUDIO
UPDATE

From Small Things, Baby. . .
. by Billy Cioffi
24-Track & Up

Pasha Music House: Spencer
Proffer is currently in the studio
recording a new offering from Quiet
Riot; this is his third go-round with
L.A’s favorite headbangers, the first
two efforts being multi-platinum
sellers. Two other recent Proffer/
Pasha offerings, WAS.P. and the
Jon Butcher Axis Band (both on
Capitol) are currently ensconced on
the Billboard/Cashbox album charts.
Another Pasha/CBS act, Canada's
Kick Axe, have just completed their
second LP, Welcome to the Ciub.
Proffer is co-producing this project
with Pasha staff producer Randy
Bishop.

Fantasy: Journey is in cutting
vocals for their upcoming CBS re-
lease. Producing are Jim Gaines
and vocalist Steve Perry. Gaines is
engineering, assisted by Bob Mis-
bach.... Greg Kihn is wrapping
up his newest for EMI Records.
Matthew King Kaufman is once
again at the reins, with Richie Cor-
sello engineering and Tom Size
assisting. . . . Le Mans completed
their CBS debut in the Bay Area
room, with Mike Varney (Shrapnel
Records’ kingpin) producing. The
engineers were Chris Minto and
Brian McGee, assisted by Stephen
Hart. .. . MCA Records group Red
7 has completed pre-production for
their new LP, with Phil Kaffel. . ..
The Dramatics are doing an album
for Fantasy Records. Fred Pittman,
Clay Toven, and L.J. Reynolds are
producing, with Michael Denton
and Fred Rosen as the engineers.
Sound Summit: Dave Bickler,
former lead vocalist for Survivor, is
working on a solo project in the
studio. Phil Bonanno is producing
and engineering. . . . Butch Stew-

|

art has been utilizing the room cut-
ting tracks for a new Neil Diamond
project; John Patterson is
engineering.

Sound Heights: Da boize from
Brooklyn dropped us a line to tell
of their recent frenzied activity.
Mighty Sparrow has been chirping
and mixing his latest LP; produced
by Michael Gould, the tracks were
engineered by Vince Traina, with
assistance from Paul Fogwill and
Joe Miglino. . . . Producer Pelham
Goodard is up from Trinidad with his
group, Charlie's Roots, to work on
the overdubs.

Mix Masters: The busy San Diego |
room is putting the finishing
touches on three different record
projects this month. California Ex-
ecutives and The Devastating Duo
are being released on the Party
Crew Records label. Engineering
on both gigs were Terry Cox and
Alan Harper, with David Williams
producing. . .. Also the just-com-
pleted Jack Rather Band, recorded
by Cox and mixed by Harper,
should be in the record bins by the
time you read this.

Note to the studios: Within the
next two weeks, all the studio who
advertise in MC should have re-
ceived a recording studio press re-
lease form. Feel free to xerox it or
use it as a guide for your own press
release. A/V wants to know what's
going on with you and your rooms!
In this highly competitive studio
marketplace, it's important—
whether you're an eight-, 16-, 24-, or
48-track room—for you to keep us
up-to-date on your current custom-
ers. There are so many studios |
throughout Southern California, it’s |
impossible for us to keep as fully in
touch individually as we'd like to. So |
please, use the forms so we can
keep the community connected!

Children's Museum: legendary
Tinseltown raconteuri/record pro-
ducer Lou Adler has conceived the
idea and provided funding for a
professional-quality recording

studio for kids at the Los Angeles
Children's Museum, which is lo-
cated at 310 North Main Street.

S

SAVE $$$ ON TAXES
if you spend money on musical equipment,
recording or rehearsal studio rental,
lessons, videos, etc.... You may be entitled
to special tax deductions—get a bigger
refund—for more information call:

HNR CLARK

ialist

| films and music have drawn closer and closer together, and it hasn't

Musicians Tax Spec
(213) 465-8388 or (213) 393-2341
1585 Crossroads of the World, Suite 119, Hollywood 90028
in most cases flat rate $65
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The Sound & the Image: Motion Pictures
Do You See What | Hear?
over the last couple years, the sound of motion pictures has

O become increasingly important. With the advent of the video
revolution and its ongoing cross-fertilization with the cinema, the
musical soundtrack and the popular song have come to be
increasingly significant contributing factors to the commercial success
of a film. It is clearly de rigeur these days for a successful movie to
have a successful musical soundtrack. Throughout this last decade,

really mattered whether this inbreeding is the result of the efforts of
artistic visionaries or bottom-liners in corporate towers; whoever
started the ball rolling, it's too late to turn back now.

It is very curious to read the reactions of the established film
critics to the films of this generation. How many times have we read
Sheila Benson, Pauline Kael, and their contemporaries take a film to
task for its use of popular music, claiming that the flmmakers are
pandering to the youth market? It's amusing to watch Gene Shalit or
Ebert & Siskel sneer at a film like Rocky IV or White Nights,
complaining that the soundtrack is too loud, too pop, or too whatever.
The point I'm trying to make is they are missing the point.

When films first learned to talk, many critics felt that this then-
revolutionary innovation was corrupting the purity of the then-
pantomime medium. One of their main criticisms was that by
learning language, films were losing their universality; constructing, if
you will, their own Tower of Babel.

If the Sixties taught us anything, media-wise, it is that popular
music has the ability to communicate on a scale at least as broad as
film. Who are the icons of today, after all? The popular music stars
are presently in the same position as Clark Gable and Marilyn
Monroe once were.

In the Sixties, particularly, popular music was the dominant
medium of expression. There is not a film director or screenwriter
between the ages of 20 and 45 who was not affected by this aural
explosion. This musical awareness finds its way—both consciously
and unconsciously—into the work of most serious filmmakers today,
and this not-so-subtle phenomenon is something very few film critics
not grounded in Sixties pop culture fully understand.

We are in the age of video, and music videos more often than not
are as proportionately junky as most films are, rock soundtracks
notwithstanding. What I'm getting at is, like it or not, this is a brave
new world, and it's about time that the establishment film critics got
hip to today's audio/visual aesthetic. The idea that the incorporation
of a song into a scene can move a plot along, thereby eliminating
reams of talky bullshit dialog, is a concept that appears to be lost on
a lot of the older film critics. 1 don't mean to imply that Rocky IV or
any of the other films that have raucous soundtracks are good
cinema—that's not the issue. The point is that you can’t review the
film and the sound separately anymore. One has to consider whether
or not the film's music enhances its narrative, as well as its mood or
dynamic. Quite often, when a critic complains of a meandering
storyline or a confused script, it's simply because he/she isn't
listening. As we plunge headlong into the hyperspace of the 21st
Century, the aural and the visual commingle more and more, and the
three-dimensional holographic medium is not that far away. How will
these geriatric mediawatchers deal with an art form that involves four
or five senses, when they can’t properly judge a form that
incorporates but two?

MASTER SONGWRITING WORKSHOP
12-week intensive course in pro lyric and melody writing,
demo production, song evaluation and marketing with:
David “Cat” Cohen
Also

PRO VOCAL WORKSHOP

with:

Maureen Bailey
Classes Begin February — Enroll Now!
(213) 935-6194
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ROCK & ROLL MOVIE HALL OF FAME

That said, | humbly submit a random list of some of rock's
greatest cinematic moments:

1. El's Big Three: Jailhouse Rock, Loving You, King Creole are the
best of all the Presley films. They have reasonable plots,
professional acting, and the musical material is 100-percent better
than the King's later films.

2. The Harder They Come: This spaghetti Western disguised as
a reggae film is one of the best allegories about showbiz ever
filmed. An absolute classic.

3. The Idoimaker: An underrated masterpiece. Ray Sharkey's
performance was rightfully nominated for an Academy Award. The
music is also terrific and it's a great Americar. success and
excess story. A must-see.

4. American Hot Wax: Another underrated film that vividly
captures the feel of the early days of Allen Freed and the Brill
Building, when the music was as young and innocent as the
people who were making it.

5. The Girl Can't Help It: The best of the trashy black & white
rock exploitation films, Girl is highlighted by performance
segments that focus on Gene Vincent and Little Richard, among
others.

6. Blow Up: Seldom has a film represented a generation in
turmoil as well as this movie. The segment that features the
Yardbirds at the legendary Marquee is one of the most excitingly
angry pieces of celluloid you'll ever see. A ki'ier.

7. Purple Rain: You can't argue with success.

8. Saturday Night Fever: Ditto on the success factor, and the
opening segment’s blend of music and visuals is great. All the
disco stuff aside, the swagger and stance of the Travolta character
is classic rock & roll.

9. Rude Boy: This fascinating study of the evolution of Mick
Jones and Joe Strummer and their Mick-and-Keith-with-safety-pins
relationship reveals what a rock & roll band is all about. Idealism
and ambition—always partners but forever in conflict—as seen
through the eyes of a roadie.

10. The T A.M.I. Show: The greatest performance movie in rock &
roll.

Unless I'm mistaken, all of the above are available on
videocassette.

VIDEO UPDATE]

by Billy Cioffi

The Institute of Audio/Video En-
gineering has expanded its eight-
month program in recording arts to
include new elective classes in
sound reinforcement and one-inch
on-line videc editing. Recent loca-
tions for the classes have included
Lion Share and Yamaha Interna-
tional. They're open to qualified pro-
fessionals as well as AVE students.
For a free brochure, contact the In-
stitute at 1831 Hyperion Avenue,

| Hollywood, CA 90027, or call (213)

666-3003 ext. 6.

Edd Giles, winner of the Best Direc-
tor award in the Urban/Contempo-
rary Video category at the recent
American Video Awards for his
work on Eddie Murphy's “Party All
the Time;' has moved up the lad-
der as a freelance film and televi-
sion director/producer. Giles, one of
the busiest and most successful
music video directors (Cyndi Laup-
er's “Girls Just Wanna Have Fun”
and Huey Lewis & the News' “If
This Is It;’ among others), has just
wrapped an episode of Shelley Du-
vall's Showtime series, Tall Tales
and Legends. The series, a follow-
up to Faerie Tale Theater, contracted
Giles to direct its “Legend of Sleepy
Hollow" segment.

3]

David Byrne of the Talking Heads
is also making his directing debut
with True Stories. The film is based
on an idea by Byrne and was writ-
ten by Byrne, Steve Tablowski, and
playwright Beth Henley. Filmed in
Texas with a storyline centered
around a small Texas town, the
movie will feature music by Byrne
and will comprise the next Talking
Heads album. Shooting took place
outside of Dallas and the film is be-
ing produced by Heads manager
Gary Kurfirst, who also did the wide-
ly acclaimed Stop Making Sense.
The $5-million budget was financed
by Executive Producer Edward
Pressman and Warner Bros. Rec-
ords. Esquire’s January ish features
a fascinating portrait of Byrne on
location in Texas and a brief yet in-
formative Heads history; | highly
recommend it. Byrne is unques-
tionably one of this generation’s
most important artists in any
medium. He is one of the first to ac-
tually combine media and come up
with entirely unique work; i.e., music
videos that can actually lay claim to
the word “art" Another interesting
sidenote: True Stories will feature
Tito Larriva of Cruzados in a feature
role. More on all this interesting stuft
in an upcoming update. Stay tuned.

2

Actress Molly Ringwald joins Julian Lennon at a cocktail party
following the recent world premiere screening of MCA Home
Video's Stand By Me: A Portrait of Julian Lennon. The hour-long
video chronicles Julian Lennon’s first-ever concert tour. Now,

Julian, behave yourself!

* ok % % %

MERLIN HOTELS: MALAYSIA «

HOLLYWOOD
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A \\- Channel Automd“on

A
ASTERS OF THE 51““

32 CHANNELS OF AUTOMATION
2" & Ya" MASTERING-OTARI-DIGITAL CASSETTE COPIES
SIMMONS-LINN DRUM & LEXICON REVERB
FAIRLIGHT CMI
EMULATOR Il & PROG. AVAIL.
24-TRACK 2" FORMAT

Let’s say you've just listened to that “killer mix” you did last month

but realized you need more ‘“crack” on the snare or maybe vocals
in the 2nd chorus were too low in volume after all. It happens to
the best of us! Now, with “AUTOMATION,” the computer memory
recalls and reads the last mix, you hit “update,’ set your new level,
and you’re out the door in HIT RECORD TIME on your master pro-
ductions from albums to jingles and serious demo projects.

(213) 469-SONG  (818) 765-1151

FOR BOOKING & INFO CONTACT DANNY TARSHA



Reviews

CONC

ERTS

Heart

Universal Amphitheatre
Universal City

Groundbreaking act Heart was
the first major hard-rock band with
a female core. The Wilson sisters—
vocalist Ann and guitarist Nancy—
not only rocked with the best of
them, they also penned their own
hits {“Magic Man™ and ““Crazy on
You, for starters). Well, Heart may
be back on top again, but they
aren't fulfilling their original prom-
ise; Ann and Nancy may have im-
proved technically, but they've also
allowed themselves to become just
another safe, corporate rock act.
About the only new ground Heart
broke at the Amphitheatre was in
ticket sales; the current hits that
brought the people in are of a tamer
nature, and they were written by
others, anyway.

All Heart needs is a good dose
of adventurousness, because they
demonstrated that they have the
rest. Ann sang her heart out, and
the band (especially bassist Mark
Andes) displayed perhaps the clas-
siest image in rock today while

a shockingly tight set.

Here comes a regular: V\bsterberg leads the Replacemen

showing a dramatic growth in mu-

sical chops. Howard Leese and
Nancy Wilson proved more than
adequate on both guitar and key-
boards; the vocal harmonies—an
important feature in this decidedly
vocal-oriented band—were excel-
lent; and even Ann Wilson played
a keyboard part or two. Nancy
showed herself to be one of the
most overlooked talents in rock:
While covering everything from
mellow acoustic strumming to
scorching electric leads to tasty
keyboard parts, she contributed
powerful harmonies and a lead
vocal nearly as good as Ann’s on
“These Dreams!’ Besides, as every
male in the arena was aware, she
looked mahveious. Ah, Nancy. . . .
Oh, yeah, getting back to reality, the
above was all but negated because
Heart chose to simply “play the
hits;’ with no imagination what-
soever. Nothing ventured, nothing
gained.

Ditto the above sentiments for
opening act Phantom, Rocker &
Slick, except they had no hits; the
only excitement occurred when
Phantom’s upright bass refused to
work. —Stu Simone
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Wall of Voodoo

The Roxy
Hollywood
Residents/
Divinyls
The Palace
Hollywood

Yippee! A whole week off from
work, no gigs to play, total freedom
from opression! A great opportuni-
ty to get out of this town and relax.
But, alas, I'm three days late to
make my reservation at Two Bunch
Palms, and | just didn't seem to get
anywhere but to the same old night-
spots in this same old town. What
the hell, | can swing another vaca-
tion in about three years. Fortunate-
ly, the entertainment | saw was all
great.

First up was the Replacements,
playing two nights for their new col-
leagues at Warner Bros. and as
many of their fans as could be
squeezed in. Talk about an im-
proved band! The Placemats actu-
ally whipped out a tight, fast-paced,
no-nonsense, hit-packed set of
mostly original rock. The few covers
that were sprinkled in, such as
Alice's “Be My Lover” and the
Beatles' “Nowhere Man;’ were per-
formed in their entirety (they did
have a little trouble with the end-
ings). This was unheard of in Re-
placements shows of six months
ago, when sloppy, frat-band noodi-
ings were the combo’s stock-in-
trade. The band played almost all
of the songs from their two most re-
cent LPs, Let /it Be and Tim. Most
of the songs were already faves of
the crowd, but the college hit, “| Will
Dare;’ garnered the biggest re-
sponse. A complete band arrange-
ment of “Answering Machine” was
also pretty remarkable. It's done
with just vocal and guitar on the LP,
but this full-blown version could well
be a potential hit in the waiting.

Wall of Voodoo's new lineup no
longer has a tentative feel to it; after
an LP and a tour with Adam Ant
(1?), they are strong and tight. Much
looser onstage and more open with
the audience than ever before,
WOV won the crowd over early on.
Vocalist Andy Prieboy is now com-
pletely at ease in his role as
ringmaster. The songs were an
overview of WOV's recorded output,
and, happily, much of the best of it
is the new material. “Dark as the
Dungeon” is their new country re-
make, | think it's an old Merte Hag-
gard song. Still present is their
brilliant reworking of “Ring o' Fire;’
but the real find of the evening was
the last encore, “Blackboard Sky’'
Unless {'m crazy, this song is a
bona-fide Top-40 hit, and while still
sounding comfortable in the band’s
set, it would be equally at home on
Rick Dees’ show (which may be a
bogus statement, since | never, ever
listen to Rick Dees’ show). But this
song is a hit anyway—i can't get it
out of my head. Of the four bands

I'm tatking about here, Voodoo put
on the best, most concise, tightest,
and most entertaining show.

Now, the Residents. The myster-
ious four-member band from S.F.
that were once the scariest cult
band in the known world were on
hand to celebrate their thirteenth
anniversary. In that time, we've seen
bands such as Devo and SPK go
from being considered very strange
to getting radio airplay. When one
finally sees these Residents live,
they don't seem all that odd at all,
but more like goofy college kids
making a musical out of lonesco.
Someone once told me the Resi-
dents on record were really just one
guy, and I'm starting to believe him.
Two of the four Residents (none of
whose faces were ever seen) were
female dancers, which is certainly
a departure from the Mole show,
which featured four musicians
operating Emulators. This show
featured two Emulators, with one
Resident (the Resident, | presume)

away from the keyboards singing |

most of the time. The other key-
boardist also handled the bass

pedals, and while some beats and |

atmospheres were on tape, the ma-
jority of the performance was live.
An added bonus was ace guitarist
and lone unmasked Resident,
Snakefinger! The Snake played

slide with an E Bow, lots of jazzy |

stuff, and some crankin’ progresso
leads, reminding everyone once
again that he is one of the truly
underrated rock guitarists current-
ly plucking. Songwise, the Resi-
dents played pretty safe, with
familiar and obvious selections
such as ‘Jailhouse Rock;" “It's a
Man's Man’s Man’s Man'’s World;'
“Constantinople;’ and the opening
movement of Eskimos. Nice to see
them (him, it) still at it, though.
Finally, Australia’s (and Chrys-
alis’) Divinyls warmed up for their
big showcase in front of miliions at
the MTV New Year's Eve Ball with
a Palace gig. They were actually
more energetic and less besieged
by technical mishaps at the club
than on the tube, but that's show-
biz. There’s certainly no supressing
Christine Amphlett, a vocalist with
pipes and energy to spare. Her
voice held up well, especially con-
sidering the level of wailing going

on here. They played songs from |

both of their LPs, with “Boys in
Town" and the black-lite mic stand
going over best. The band had a
clever stage setup, with a key-
board-rhythm guitar riser on stage

right, drum riser stage left, and |

Amphlett, the lead guitarist, and the
bassist out front. They utilized this
setup well, and kept things visually
entertaining as well as great-sound-

ing. Amphlett provided comedy re- |

lief with her constant badgering and
chasing of a roadie whose job it was
to replace her mic stand everytime
she knocked it over The visual
aspect of the show seemed to hang
with me longer than the music itself,
although Divinyls' raw hard-rock
sound is refreshing.
Some vacation, huh?
—Screamin’ Lord Duff

35



Reviews

h7a

Bob Dylan
Biograph
Columbia

it's unfortunate that in this age
of the big business of music, where
songs are used as tools to market
advertisers’ products via narrowly
targeted radio formats, that the art
of free-form songwriting has been
lost almost entirely. Most people
can't imagine being thoroughly en-
grossed in both the music and the
lyrics to a song; they don't even
realize that they're missing the very
intimate pleasure involved in listen-
ing to a master songwriter choos-
ing his words thoughtfully, painting
a picture in your mind, as the music
glides in the background. No one
is better at this than Bob Dylan. His
imagination is so fertile that it's dif-
ficult to do the dishes or even drive
a car while listening to one of his
songs, because there is so much
to grasp. And Biograph, a five-
record set that CBS issued for the
holidays, supplements that experi-
ence for Dylan fans, who are always
hungry for more.

The first treat is the liner notes,
in which Dylan comments on how
he came to write each song, what
the creative atmosphere was like at
the time, or any other off-the-cuff
response he could come up with.
It's never enlightening, but it's fun
to read nonetheless. The producers
of this package also show a respect
for the intelligence of the Dylan fan
by providing a big, well-written ret-
rospective color booklet, and by jux-
taposing songs from different per-
iods with similar moods or styles
onto the same side to achieve a
sense of consistency and connec-
tion. For instance, the segue from
1975's “Tangled Up in Blue” into a
live version of 1966's “It's All Over
Now, Baby Blue" connects two very
different Dylan periods through the
similarity of the two songs and re-
veals that he doesn't really change
as much as people say he does.

Most important, though, is the
bounty of unreleased material in
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Biograph. Of the 53 tracks, 22 are
previously unissued on albums
(aside from bootlegs). These in-
clude infamous B-sides like “Can
You Please Crawl Out Your Win-
dow" and "Groom'’s Still Waiting at
the Altar”; blistering live perfor-
mances of “Isis” and “Romance in
Durango”; intimate live acoustic ver-
sions of “Visions of Johanna” and
“Forever Young"; and treasures like
“Up to Me” from the Blood on the
Tracks sessions and “I'll Keep It
With Mine” (recently sung beautiful-
ly by the Bangles’ Susanna Hoffs
on the local compilation, Rainy
Day). Some of this unreleased stuff
could have just as well remained on
the shelf, but most of the tracks are
sheer delights, offering that many
more opportunities to connect with
either Dylan's wild imagination or
his intense emotional current, or
both.

The only real drawback is that
the record company threw almost
all of the hits on here—as if the
Dylan collectors who will buy this
didn’t have them already. By omit-
ting these, they could have easily
cut the album—and the price—in
half, or better yet, filled the holes
with more unreleased goodies like
“The Ballad of George Jackson'
But that's okay. | was wrapped up
in this mammoth set for hours, and
that feeling | got several times dur-
ing those hours was well worth the
25 dollars. —dJohn Bitzer

Roger Daltrey

Under a Raging Moon
Atlantic

Whenever the subject of the
Who comes up, attention invariably
focuses on Pete Townshend, arche-
typal rock artist, or Keith Moon, ar-
chetypal rock casualty; poor Roger
Daltrey often gets lost in the mix.
After all, he didn't write any of the
Who's material, his role as rock
frontman/sex symbol was overshad-
owed by Robert Plant, his solo al-
bums were uneven at best, and in
the end, he all but lost his lead
vocal spot to Townshend. In light of
all this, Under a Raging Moon,
Daltrey’s first post-Who solo effort,
is the most crucial album of his
career.

It seems that Daltrey knew this
was it, because he turns in his best
effort ever. in fact, Under a Raging
Moon is more satisfying than the
Who's last two LPs or Townshend's
most recent. There are some terrific
songs, great playing and produc-
tion, and Daltrey’s classic voice is
in fine form. Townshend generous-
ly donated one of his best efforts,
“After the Fire” the hit songwriting
team of Bryan Adams and Jim Val-
lance contributed two of theirs; and
suddenly hot John Parr co-wrote
“Under a Raging Moon.’ the most
provocative song Daltrey’s touched
in years, featuring no less than
seven drum solos face-to-face in the
electrifying middle section. What
better tribute could there be to the
unforgettable Moonie than the likes
of Carl Palmer, Stewart Copeland,

Roger Taylor, Cozy Powell, and Mar-
tin Chambers doing their best Keith
Moon machine-gun-drum imper-
sonations. Another surprise is that
Russ Ballard’s annual contribution
is not the best song on the album;
that honor could possibly go to
“Fallen Angel;' by Kit Hain, which
features what may be Daltrey's
most stylish singing ever. Roger
Daltrey has finally come into his
own on Under a Raging Moon, and
not a moment too soon.

—Stu Simone

Accept
Kaizoku-Ban
Portrait

Schnell! Schnell! Von Kopft-
bangers. It's here, the latest from
Germany'’s Accept: a live album re-
corded in Japan late last year. Live
or not, this Dieter Dirks production
is one of the smoothest metal re-
leases in existence. Accept has a
singular talent for development of
the hook, which the band portrays
through intricate guitar voicings.
This record displays not only the
band's sophisticatea technique, but
also its primal ferocity—its mastery
of an incredibly ravished genre, with
no quarter given. Accept has come
not to sell records but to set stan-
dards. That said, it must be noted
that Dirks has crystallized this “fron-
tier metal;’ taming the shrewdest of
the shrew. By the time you hear it
through, you might even conclude
that Accept has gone commercial!
Metal's toughest, selling out? Not
quite. But they've defined one ap-
proach so perfectly that they'll be
hard-pressed to outdo themselves.
Unless they do the soundtrack for
Terminator 2. —Murdoch McBride

Bobby Womack
So Many Rivers
MCA

Bobby Womack'’s voice is one of
the last true traces of classic soul
music available to the 1985 listener.
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Of the few that are in his league—
Solomon Burke, Curtis Mayfieid,
James Brown, Otis Clay, Wilson
Pickett, Johnny Adams—some still
do it as strongly and consistently as
Bobby, and some don't. His MCA
debut serves notice that any singer
aspiring to the rank of “‘soul man”
today has a feisty old master to
reckon with.

"l Wish He Didn't Trust Me So
Much” deals with the problems that
arise when the backdoor man hap-
pens to be a trusted frontdoor
friend. The title cut (a Womack orig-
inal) is a frantic soul screamer with
Bobby on overdrive all the way. This
tune really cooks, from the churchy
background chorus to the buzzing
guitars—including a snarling solo
by Jeff Baxter Womack and com-
pany also freshen up the old 1961
Impressions hit, “Gypsy Woman,’
and his singing is a real treat. The
great thing about Womack is that
he can be a smooth crooner and a
funky growler simultaneously—and
his falsetto would turn Al Green's
head. Another high point is the
slow, moody cover of Sam Cooke’s
“That's Where It's At" Again, the
singing is magnificent—gritty, but
graceful. The record is a nice mix
of uptempo numbers and ballads.
it's so refreshing to hear genuine
soul music performed with person-
ality instead of synthesized emotion
and sterility.

Womack began his career with
his brothers in the Valentinos, and
his 1962 composition “It's All Over
Now" carved his rock 'n’ roll con-
nection in stone. He's had peaks
ever since as singer, songwriter,
and ace session guitarist. Now, he
may have created his best work in
this very satisfying slab of soul.
—Jim Maloney

Mark Edwards
Code of Honor
Metal Blade

Code of Honor is a rather unu-
sual release, if only for the fact that
it's a solo album by a hard-rock
drummer. (Interestingly, Scorpions
skinman Herman Rarebell has just
released a solo album of his own—
is this the beginning of a new
trend?) Mark Edwards’ effort con-
sists of four instrumentals in the
guitar-oriented hard-rock/fusion vein
initially mined by Jeff Beck. The
opening track, “Kamikaze;’ recalls
Beck's collaborations with Jan
Hammer, with dueling guitar and
synth leads over an overdriven,
hyper-boogie rhythm section.
"Snakebite” is also fast-paced, but
has more of an Yngwie Malmsteen
classical-metal feel, while “Code
of Honor” is a descendant of the
Scorpions/Schenker/Vandenberg
Teutonic hard-rock line. Filling out
the EP is “"Dance With the Devil;’
which features some tasty snare
drum marching figures from
Edwards.




Mark Edwards deserves credit
for bringing together some stellar
players, including Tim Bogart
(former Vanilla Fudge/Beck, Bogart
& Appice lead bassist) and Dio key-
boardsman Claude Schnell. Bo-
gart's nimble basswork and Ed-
wards' extremely assured drumm-
ing forge a rock-of-Gibraltar founda-
tion for guitarist Bill Lesegang’s
furious fretboard fingerings. Lese-
gang may not be a “name;’ but as
the main writer and instrumentalist
on the record, he proves he belongs
in the heavyweight division. The
same thing can definitely be said for
Edwards, whose credits include in-
die releases by Steeler and Third
Stage Alert, but nothing “major”
yet. The only problem with Code of
Honor is that it's just to short.

—Stu Simone

ANGELYNE

—sizentafan -

Angelyne

| Driven to Fantasy

Pink Kitten

After brushing past her legend-
ary billboards all over town, and

| marveling her hot pink motif at any

number of red lights, I'll confess |
had grave doubts about Angelyne
as arecording artist. Driven to Fan-

| tasy is a six-song mini-LP, with two

"dance mixes” thrown in to dazzle
those who couldn’t get enough of
the original mixes elsewhere on the
album. Overall, it isn't as empty and
shallow as | thought it'd be. Sure,
the pathos is slim, and you have to
strain the ears to really pick up any
emotion, but the record is better
than | expected from both a play-
ing and production standpoint. This
isn't to say the album oozes produc-
tion value (Angelyne is listed as the
producer), but one does get the
distinct impression that time and
care went into every facet of the
recording. And the songs are cer-
tainly appropriate, if not ingenious.
Consider the line, “We're on the
dance floor, just an inch apart!”
Clearly, there is a gifted humorist
writing those lyrics for her, ‘cause
ain't nobody be dancin’ jes an inch
apart from Angelyne, 'les dey be

| doin’ da limbo.

There's an awkward tone sur-
rounding the LP’s techno-ditty ap-
proach: it's stylistically outdated,
and the artist seems to struggle for
air, as if she wanted to bust free and
try some fresher material. But for
now, this release comes as the
single most credible aspect of this
woman’s long campaign to sell
whatever it is she's trying to push
on us. —Murdoch McBride
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DeShawn'’s “Hard Attack” (Par-
rot) funks along at a respectable
groove and raps a bit with a little
technopoop thrown in for good mea-
sure. While the subject matter re-
minds me of something that Eddie
Murphy would cover, DeShawn'’s
vocals outdo Murphy’s. The single
is solidly produced as well, which
helps. ... “Once Upon a Time”
(Nite) finds local Bobby Blue in a
country mood. Subtle pedal steel,
piano, and wailing harmonica add
up to a mellow feeling. The cut
wouldn't sound out of place on any
given C&W radio station, but it's a
bit too melancholy for these
ears Never fear—next up we
have Scotty & the Censor Busters
and their answer to the PRMC, a
single entitied “That's Why They
Call 1t Rock & Roll” (Generic). Ob-
viously this is a low-budget project,
but the novelty tune sports funny,
funny lyrics: “Well, | made it through
the Sixties and ‘Strawberry Fields;
I think my kids will make it through
AC/DC?’ (This loses a bit in transla-
tion.) Even the dust jacket was a
riot, with a message reading,
“Warning: This record may be un-
suitable for pre-teens and congress-
men's wives." Good for you, Scot-
ty!. .. It's all in the family for Lava
& the Hot Rocks, whose ranks in-
clude bassist Hector Gonzalez
(Dad), vocalist Miroslava “Lava”
Gonzalez (Mom), and their nine-
year-old drummer/son, Alex. The
group’s single, ‘'Baby We're
Through™ (Rampart), kicks out all
the jams with some happenin’ sax
from non-family member Mel Stein-
berg, punchy vocals from Lava, and
impressive drumming from a very
talented little Alex. Worth a
listen. ... Coming across as a
combination of Lords of the New
Church and a dirty version of the
Romantics is Attack’'s ‘'Yeah!
You're Gonna Miss Me” (Hotline).
If you can get used to Louren
Molinaire’s sorta hoarse vocals
(which didn't bother me after three
spins), this single is pretty listen-
able. Paul Sabu produced lending
a deft hand. The hook is strong and
the guitars are pleasantly gritty, I'd
like to hear more from this trio, and
| probably will. —Karen Burch

ssres

Various Artists: Collage (Earth-
shine): Tony Thijssen has as-
sembled a ten-group compilation
tape, which he recorded at Clean
Machine in Canoga Park. This stuff
is all live, with overdubbed vocals
here and there, but it's basically an
instrumental cassette. Highlights in-
clude the jazz of E.S.P. and the in-
strumental funk jamming of Groove
City. Mahatma Lew & the Hosannas
are notable mostly for the female
background vocals, which are the
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most listenable component of their
sound. Paper Bag turn in the most
unusual selections: “in the Rough”
1Is a kind of folkielabstract/eiec-
troljazz/rock, while “Solid” sounds
like French beatniks playing bongos
on a submarine. There’s a lot of jazz
on this tape, mostly real jazz (as op-
posed to fusion), though not always
great jazz. Order from: Earthshine
Records, 7131 Owensmouth Ave.,
Suite 6L-O, Canoga Park, CA
91303. —Screamin’ Lord Duff

Word's of praise about records of
merit

Everly Brothers: Born Yesterday
(Mercury)—The first post-reunion
EB studio album of two years back
pales before this scintillating plat-
ter, which has those awe-inspiring
voices rolling through an extreme-
ly well-chosen set of tunes. Rank &
Files's “Amanda Ruth” plays like a
contemporary “Lucille,” while Dire
Straits’ “Why Worry?" and the
Sutherland Brothers' “Arms of Mer-
cy” ooze with an elegant urgency
(urgent elegance?). But the LP’'s
most striking song—and its best
single shot—is Don's own “Born
Yesterday.” which has vivid lyrics
and hooks for miles. Guitarist Albert
Lee plays the stuff like he's a part
of the family, and no one is better
suited to produce classical rock'n’
roll of this sort than Dave Edmunds.
A deeply resonant piece of work from
living legends whose present-day
skills are commensurate with their
history-making early work.
Bangles: Different Light (Columbia)}—
Speaking of truly wonderful singing,
these four women have just deliv-
ered a second album that billows
with lump-in-the-throat harmonies,
in the midst of intricate neoclassic
arrangements. And that's not all: In
Susanna Hoffs, the Bangles have
the best young vocalist in contem-
porary rock & roll. The singing, play-
ing, and arrangements effectively
cover for a slight drop in original
material from the band’s classic ‘84
debut album, but more important-
ly, the four outside songs provide a
solid and varied fulcrum for this
ultra<classy new work. The Bangles’
third-person rendering of Jules
Shear’s lovely “If She Knew What
She Wants" easily surpasses the
original, Big Star's great
“September Gurls” gets nicely pret-
tified; Liam Sternberg's “Walk Like
an Egyptian” provides the cuteness.
“Manic Monday." by a contempo
superstar who here calls himself
“Christopher” is a total smash: The
track’s battery of synths replicates
the splendor of the Byrds and Left
Banke, and the girls make like the
Mamas & the Papas, while Hoffs
delivers a sinuously delectable lead
vocal. Yikes! With the Bangles and
Everlys leading the way, '86 is off
to an extraordinary start.

—Bud Scoppa
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Gene Loves

Jezebel
The Roxy
West Hollywood

1 The Players: Jay Aston, gui-
tar; Mike Aston, vocals; lan
Hudson, guitar; Peter Rizzo,
bass; Marcus, drums.

[ Material: A funny thing hap-
pened at the Roxy one night.
It's a story about two guys—one
named Gene and one named
Jezebel. A girl in the bathroom
was commenting that she had
heard how hip and talented
Gene and Jezebel were, and
how she wished that “horrid
opening act” would get off the
stage so she could see Gene
Loves Jezebel play. imagine
her surprise when she was
calmly informed that the “hor-
rid opening act” was none
other than Gene Loves Jezebel.
Get the picture? This is one of
the most overrated bands I've
seen, and | pity anyone who
shelled out money to see them.
For one thing, these guys pla-

| giarize U2 so much it's not even

funny. That makes things even
more interesting, as right before
the show | happened to read an
interview with Gene Loves Jez-
ebel and they were blatantly
offended that the reporter men-
tioned the U2 comparison, stat-
ing, "U2? We've never even
heard of them!” A couple of
their songs were quite good,
namely “Shame” and “Influen-
za!” “Shame” is the type of
song that radio and MTV are
built on. “Cow” should also be
noted for being the most orig-
inal song in the set. Unfortunat-
ely, for the most part, their
material dragged along in a
U2-like vacuum,

O Musicianship: Mike Aston
can’t help that his voice sounds
like Bono’s, but just try and tell
me their guitar sound ain't litted
straight from the Edge. Mike
Aston aiso holds a touch of lan
McCulloch of Echo & the Bun-
nymen in his voice. Jay Aston
is a good guitar player and
definitely rules the show over
lan Hudson. Musician-wise
they were tight, and knew hew
to play their instruments, but
then again—how hard is it to
copy what's already been
done?

0O Performance: One thing |

can say about these guys is

death-rock U2,

that they definitely look cool.
Twin brothers Mike and Jay
Aston are the visual drawing
card, and so what if Mike
sometimes looks like he swal-
tows the mike when he sings?

Summary: What else can
be said except don't book this
band on a U2 tour? They were
a big disappo:ntment, especial-
ly after all the media hype, and
| heard several people express
the same thoughts | did. This
band is nothing but decadent
death rock, not to mention hav-
ing stolen every note they play
from someone else’s songs. As
one guy said to me upon leav-
ing, "This show was like a
scene from Night of the Living
Dead' | agree with you, buddy.

—Lemmy Loud

Silver Tears
Wong’s West
Santa Monica

[J The Players: Roger Pres-
cott, vocals, guitar; Eddie Mun-
0z, guitar; Robert Williams,
drums; Tim Henderson, bass,
vocals.

[l Material: Silver Tears is usu-
ally advertised as featuring ex-
Pop and Plimsoul members.
While truth in advertising is all
well and good, this kind of ad-
vance publicity can lead to the
wrong conclusions. What Silver
Tears dishes up is not the hard-
edged pop associated with the
L.A. Explosion period of the late
Seventies, but rather a kind of
toughened-up Byrds sound that
MC conort Kate Turman
described as a ‘“hard-rock
R.E.M:" Ten years after first hit-
ting the L.A. club circuit, Pres-

Gene Loves Jezebel: Twin brothers Mike and Jay Astos play

cott and company have been
listening to the radio and
reading the critics’ polls. Com-
mercial sensibilities underline
the jingle-jangle guitars and
stylishly mumbled lead vocals.
They do an interesting version
of Joy Division’s “Love Wil! Tear
Us Apart,’ though "Obsession”
looks most likely to be the hit
that breaks out of the set.

{7 Musicianship: These guys
have met and conquered more
audiences than most musicians
in this town will ever have the
chance to see. All players were
tight, melodic, and sparing of
excess. Prescott is a natural
frontman. His closec eyes do
more to put across the material
than most singers do with a
world of exhibitionism. Munoz
is mere out front here than he
ever was with the Plimsouls,
and he has a knack for just the
right amount of guitar in just the
right places; he plays exciting
and memorable melodies. Hen-
derson and Williams, both Pop
alumni, kept it rolling, if not en-
tireiy rocking, on tris off night
(it was a Monday). Special
kudos to Williams, whe knows,
as co all truly great drummers,
that you do not need to use a
lot of cymbals to build excite-
ment in the songs. Close vocal
harmonies by Henderson were
right on the money at all times.

1 Performance: Meonday is
traditionally rehearsal night at
Wong’s—just a step away from
the practice room. Audiences
are usually small and general-
ly apathetic. The crowd this
night was unusually attentive,
yet short on numbers. Silver
Tears handled themselves
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much better than many, given
the same set of circumstances,
exhibiting showmanship that
could only be called instinctive,
The energy that boils beneath
the surface of their songs siz-
zled by mid-set; they were com-
pletely cooking by the end.
Silver Tears must be extremely
dangerous performers in a club
with people in it.

(] Summary: The general feel-
ing was that it was sad to see
these high-caliber players in
front of a decidedly low-caliber
crowd. How many more people
would go to a club on Monday
night if the admission were
lower and dollar beer lasted
past the end of the football
game? —Tom Kidd

Exude
Wong's West
Santa Monica

(] The Players: Frank Rogala,
vocals; Vince Rogala, key-
boards, sax; Robin Canada,
piano; Mike Woznak, bass gui-
tar; Boyd Shermis, drums; The
Barbarians: Marinda, Naya,
Oberon, Catlin, and Margarite.

[ Material: Exude is a rarity:
a dance-oriented group that
gets the joint jumpin; but serves
strong, gritty lyrics along with
the new wave beat. Over the
past few years, several diverse
pieces from this group have
become underground hits, in-
cluding “Boys Just Wanna
Have Sex;’ “Poorman Rap,;
and a modernized version of
“Chattanooga Choo Choo”’

[ Musicianship: The mem-
bers play appropriately for a
raw new wave sound, and they
should concentrate on that; at
times their current “dance”
sound is too muddled. The
beat’s crisp enough for danc-
ing, but not for enhancing the
lyrics. This is especially true

considering Frank’s nasai voice
is longer on personality than
technique.

] Performance: Exude ex-
udes a sense of theatricality
throughout their performance;
they're the sort of guys that
charge through the audience. |
also like the Barbarians danc-
ing for the audience while the
stage was being set up. The
major problem here is the pro-
gram. The newer songs have
an invigorating beat and prom-
ising lyrics, but the arrange-
ments preclude being as not-
able as Exude’s past best, such
as “It's Not Easy Being Pretty”’
The infamous “Boys Just Wan-
na. .. is also anticlimactic; the
slight difference between it and
the original “Girls...” hardly
seems worth a fuss. They could
(should?) drop a few of their
newer, weaker songs and bring
back some of their older better
ones, such as “If You See Kay”
and “Santa Monica Boulevard’’

] Summary: These guys
need more serious practice and
more serious soul-searching to
decide how they want to pre-
sent themselves and their
songs. Songs like “Play With
the Boys” and “Trapped” have
promises that presently are un-
fulfilled. Exude’s problem may
be an enviable case of too
much diversity in too many
notable songs, which stretches
the group’s overall identity thin.
Currently the focus seems nar-
rowed to “dance;’ but now
Frank and the boys need to
concentrate on being more
than just another dance group.

—Lyn Jensen

Gyromatics
Wong's West
Santa Monica

{1 The Players: Ron Eglit, lead
guitar, vocals; Tim Leitch,

Exude: Boys just wanna have hits.

drums, vocals; J. Floyd Elliot,
lead vocals, rhythm guitar; John
Wheeler, bass, vocals; Allan
Palmer, saxophone, synthesiz-
ers, vocals.

{1 Material: Colored tiki lights!
Harmonies! Big pink suits! Yo-
deling! The Gyromatics are
more fun than a polka party at
Disneyland. And they’re good,
too. A bunch of their songs
sound like Jerry Lee Lewis
meets Oingo Boingo. They have
a Blaster-like edge running
through most of the material.
However, the Gyromatics have
one thing the Blasters don't: a
sense of humor. They admit
they get much of their inspira-
tion from the National Enquirer,
with songs about Hindus work-
ing at McDonalds, having no
friends, a “self-propelled love af-
fair,; and “Attack of the Killer
Tikis From Outer Space’
They've also obviously watched
a lot of late shows on TV. “Sa-
cred Cowboys” could teach the
Unforgiven a thing or two about
life on the range. As far as this
reviewer could tell, nowhere
were the words “babe; “to-
night;” or “party” to be heard in
any of the songs. Give them a
point for originality, too.

{1 Musicianship: On drums,
the Gyromatics feature Tim
Leitch (aka Spit Stix) from Fear.
But don't hold that against them.
(Just kidding.) Actually, Leitch
proves to be a versatile power
drummer who adapts well to
rockabilly and pop. Lead
guitarist Eglit masterfully ex-
ecutes searing solos and fancy
tricks that are never overindul-
gent, even when he plays be-
hind his back. Palmer rounds
out the band’s sound with pro-
fessional, jazzy sax solos.

(1 Performance: The Gyromat-
ics come across as a lovable,
funny-looking bunch of nerds.
They laugh at themselves and

— Photo by Don Adking —

TAJ MAHAL

16-TRK RECORDING STUDIO
$30/HR. BLOCK RATE
PRICE INCLUDES ENGINEER
& ALL EQUIPMENT
+» EMU-II .~ OB-8
+ TASCAM 16TRACK
+~ MUCH MORE
(213) 695-8638

CLASSICALLY-BASED
H.R. BAND NEEDS
IMMEDIATE REPLACEMENTS

Positions: Bassist & Drummer.
Qualifications: Age 19-25,
emotion, technique, image,
backup vocals, drug-free.

¢ Label Interest
* Private Rehearsal Studio
* Recording Dates Pending
Send tape, bio, & photo to:
PRIVATE AUDITIONS
1200 Riverside Dr., Suite 273
Burbank, CA 91506
or call
(818) 845-3498

THE MOST
POWERFUL SCALES
IN THE INDUSTRY
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Entertainment Attorney
Robert S. Greenstein
Where the industry cones
for sound advice
(213) 203-9979
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THE ALIA BAND
1986

inquirics
leave
message:
109-1892
courtesy of
Loose Wig
Management

(' Dave Adams )
_(213) 432-7267

REHEARSAL STUDIOS

24 Hour Lockout
“Keep Your Equipment Setup”
Your Own Lock & Key
Access to Studio Day or Night
Utihties Paid
Many Rooms. Many Sizes
Monthly Rent from $200
(213) 5897028

186 TRACK STUDIOS

PER
8 HOUR
+ Includes Exp Engineer « Digital Drums
» Use of all Instruments « JBL Monitors
« Roland GR700
guitar synth

« Korg Poly E Syntt
« Digital Reverb

BUDGET STUDIOS
(818) 501-8071

(NO)
BULLSHIT BIOS

& PRESS RELEASES
SPECIALIZING IN
COUNTRY &
ROOTS-ROCK
JUDY RAPHAEL

(213) 650-0434

2% o

&

guLt ® ' HITT
(@ ®

<
8 & 16-rack Studio
{op-of-the-Line Equipment
Including:

Tascam, Oberheim, Yamaha
Lexicon, AKG, Acoustic Piano, MIDI Bass
And Much More
Block Rates Available
8Track $15/Hr—16rack $20/Hr.
A/C (818) 508-0164

—
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'Reviews

CLUBS

make jokes between songs. The
set is best described as “well-
rehearsed madness,” but
musically they are completely
professional. Lead singer Elliot
looks like the lost character from
Green Acres, and he also hap-
pens to have a great rock & roll
voice that the Killer himself
would be jealous of. He can
sing, talk, and yodel a song like
nobody’s business.
[J Summary: Tiki lights aside,
the Gyromatics are no joke.
They're a refreshing party band
and their novelty won't wear off
if they can continue to blend
humor and humanity into mem-
orable rock songs.

—Libby Molyneaux

Seaweed
Sandcrabs

Wong’s West
Santa Monica

[J The Players: Brett Pollack,
vocals, guitar; Joey Larsen, gui-
tar; Leon Johnson, bass; Jim-
my Mustel, drums; Andy An-
derson, guitar; Doug Wentz,
trombone; Walt Fowler, trumpet;
Jim Johnson, sax.

] Material: About the only
thing the circuit’s current crop
of new blues bands have in
common are their differences
from each other. The Seaweed
Sandcrabs marry a deceptive-
ly laid-back blues to some im-
maculate horn charts ripped
straight out of Sixties R&B. The
result is somewhere between a
soulful Mojo Nixon and a roots-
oriented Oingo Boingo. If Elvis
Presley had signed to Stax in-
stead of Sun, he would have
done material like this. While
every song was danceable,
memorable, and downright fun,
the killer came about midway
through the set in a tune called
“Ghettoland”” Not to be con-
fused with Presley’s “In the
Ghetto; this is possibly the best
song the King never sang.

[ Musicianship: There is
nothing to say about a group
who lends members to both
War and George Benson, ex-
cept that they are pro with a
capital “‘P’’ With a unit this size
that utilizes a full horn section
and three (!) guitarists, it is es-
sential that arrangements be
kept clean and tight—adjectives
the Sandcrabs have inbred.
Special kudos to Wentz for the

-
Seaweed Sandcrabs

- If Elvis'd signed with Stax instead of

Sun, hed have done material like this.

unexpected trombone solo and
to bassist Johnson for generally
funking it up. Pollack’s voice
relies more on emotion than
prowess, yielding results that
are both exciting and disturbing.
[J Performance: Alas, ~~hind
every silver lining there is a
cloud. The bottom line here is
to have a good time, though ex-
cept for guitarist Larsen’s eter-
nal grin, no one would know it
from looking at the stage. Pol-
lack broke a guitar string early
on (where were the roadies?),
which may have contributed to
his lack of energy, but there
seemed no logical reason for
him to stay glued to his chair for
as long as he did. Guitarist
Anderson abandoned his seat
midway through the proceed-
ings, though it was not until the
encore of Dylan's “Rainy Day
Women #12 & 35” that leader
Pollack joined the party. Pollack
is a very colorful frontman, and
ke should consider better utiliz-
ing his abilities.

J Summary: It has been a
long time since a forty-minute
set seemed too short. The Sea-
weed Sandcrabs are one of the
cleanest and most radio-ready
of any of the members of the

blues re-birth. Purists will call
them untraditional, but that is
beside the point. This is real fun
stuff, played by real fine play-
ers; a kind of catharsis like the
best blues always is.

—Tom Kidd

David Pomeranz
At My Place
Santa Monica

[J The Players: David Pomer-
anz, lead vocals, piano, guitar;
Buzz Feiten, guitar; Peter
Schless, synthesizers; Chett
McCracken, drums; Michael
Carrabello, percussion; Bill
Lanphier, bass; Linda Hart,
background vocals; Kanga Lav-
rado, background vocals;
Margie Nelsen, background
vocals.

(] Material: Many of David
Pomeranz’s songs are potential
Top-40 hits, with a lot of the
tunes crossing over into the
adult/contemporary and AOR
markets. His music has tight ar-
rangements, great hooks, and
catchy melodies, but what really
stands out are the lyrics. Pom-
eranz is a storyteller. While
songs like “l Learned It All
From You,” and the beautiful
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Pomeranz: Sensitive and honest.
ballad “Hold Tight,’ are both
strong, emotional tales, it's
tunes like “Old Hometown™ and
“Soldiers of the Heart” that are
eventually going to establish
Pomeranz as a household
name. His writing is sensitive
and honest, whether it's
“Susie;’ a pretty, lighthearted
song he wrote for his sister, or
the argry “Hand That Song In”’
which takes you through the
troubles of writing a song. An-
other song that demonstrates
his diversity in lyric writing is
“Number One”’ The tune is part
of a musical that Pomeranz is
writing about Charlie Chaplin’s
life, and takes place when
Chapl:n is 14 years old. Pomer-
anz has no trouble conveying
the story of how Chaplin gets
his first break in this upbeat and
humorous number. All of Pom-
eranz’s songs are tasteful, en-
joyable, and feature top-quality
writing.

0 Musicianship: While Pom-
eranz and his songs took cen-
terstage for the evening, his
backup band deserves a lot of
credit for their performance. All
are top professionals and were
excellent on their respective in-
struments. Buzz Feiten (former
guitarist for Kenny iLoggins) de-
livered several exciting guitar
solos during the right, which
helped keep the energy level of
the band at a constant high.
Everyone in the band got along,
relaxed, and had a good time
with the music. Whiie Pom-
eranz did a few scngs on the
guitar, it was behind the piano
that he seemed most comfort-
able—and it was where the au-
dience wanted him. The show
featured some sensitive key-
board work from this gifted
musician, who spent part of the
night alone onstage accom-
panying himself on piano.

O Performance: Pomeranz is

Photo by Sue Gold

a true performer in every sense
of the word, whether behind the
piano or at the front of the stage
singing. He was always filled
with energy and held a close
rapport with the audience from
beginning to end. His friendly,
outgoing, and charming per-
sonality, aided by his first-rate
songs, made this an excellent
show.
O Summary: Pomeranz is a
gifted and talented songwriter/
musician who could break big
at any time. His songs are
worthy of attention for anyone
who likes well-crafted music
that features solid arrange-
ments and interesting lyrics.
—Sue Gold

Charlie Peacock
Wolfgang’s
San Francisco

O The Players: Charlie Pea-
cock, vocals, keyboards, guitar;
Michael Miller, guitar; Gino
Lopes, bass; Kurt Wortman,

drums; Bongo Bob Smith,
percussion.
O Material: Peacock pens

straight-ahead, jazz-tinged pop
that’s as intelligent as it is infec-
tious. From the faintly funkish
“Catwalk” to the samba-like
“Lowlands” to the combustive-
calypso flair of “Til You Caught
My Eye. the writer grabs a
sampling of world influences
and mixes it with pop crescen-
does, flashy melodic turna-
rounds, and an ace instinct for
delivery and style. Best in the

set was ‘“Lie Down in the
Grass, a tune that builds to an
impossible instrumental im-

passe, then slips unexpectedly
into an explosion of rhythm and
emotions. Only one song, the
Sade-like (but sluggish) “Riding
Into Wonderland,' fell below
specs. But this was a minor lag

in an otherwise fully enjoyable
and danceable set.

O Musicianship: Like a sort of
musical pointillism, the decep-
tively simple instrumental pic-
ture was composed delicately
and intricately of a myriad of
tiny touches. Drummers Wort-
man and Bongo Bob worked
quickly and lightly to get
meticulous, percussive sounds,
while Lopes deepened the pic-
ture with spry, dancing bass
notes. Peacock and guitarist
Miller added the “mayo” factor,
with neither really stepping out
for a grandstand spot but rather
providing chordal foundations.
One player, a guest sax man,
copped big gun status, adding
Egyptian-like sax strains for an
eerie, ancient charm. Peacock,
however, excelled, demonstrat-
ing musical versatility and
graceful orchestrating, all the
while belying what is probably
a wealth of classical training.

[ Performance: His wirey hair
and circular specs make it ap-
parent that Peacock gives
Thomas Dolby a special place
in hs heart. Knowing when to
hold back and when to let go,
Peacock, with his knee-buckled
innocence, exuded an under-
stated charisma that heid a light
through each of his soft-
timbred, whisper-sung songs.
The band, bound together tight-
ly and with expertise, created
an almost tangible instrumen-
tal fiber, and fully communi-
cated a belief in their small,
boyish leader.
O Summary: Slaying the pop
market is a humungous under-
taking, but Peacock is facing
his Goliath with one helluva
strong stylistic slingshot. From
songs to show to musical sav-
vy, this musician was impres-
sive on just about every level.
—Bonnie MacKinnon

]
e

;y level.
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Ptly Gully

REHEARSAL STUDIOS

LOW RATES

@13) See 6320

L.A., CA 90039
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Tightest Sound

System in The West"

“We Have
The Largest

Free Storage with Block Time
Burbank

(818) 846-3024

J.E. SOUND

PRODUCTION

16-TRACK RECORDING

Otari 1”7 « Trident
2" & V4" 2-Track Mastering
All Instruments & Engineer Included
Lexicon, JBL, BGW, DBX, Roland
Linn
Air Conditioning!!
Open 24 Hours

213-479-7653

INDEPENDENT
PRODUCER

Now available for production, arrangement,
and development of qualified songwriters
and self-contained bands interasted in re- |
cording final product or master quality
demos. Musical background includes work
with Steely Dan, John Hiatt, Ry Cooder,

| Melissa Manchester, Tony Visconti, Mike
Chapman, Norbert Putnam.
TOP SESSION PLAYERS AVAILABLE

FOR PROJECTS. CONTACT

JAMES ROLLESTON c/o
JAM ROLL PRODUCTIONS
(818) 769-6818

LONG HAIR
ROCKS!

Attention: Band Managers:
& Band Members

We cut Rock—
the Exotic & Unusual (in long hair)

Cut 1o your wishes with precision.
Wil trade cuts for promo considerations.

Natural Hair Care— Permanent Waves
FREE CONSULTATION

robert p richleigh
rocks you!

795-1272
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Club Data

by S.L. Duff

Top Jimmy & His Party Crash-
ers were the first band to play at Ra-
ji’s, a new club in Hollywood at the
corner of Hollywood and Argyle, just
a few blocks from the old Cathay

| de Grande. Not only is it close to
the old Cathay, there are other sim-
ilarities as well. Dobbs of Cathay
management and booking fame is
running the joint, and along with
him are other familiar faces from the

Cathay, including the doorman and

soundman. The club opened a lit-

tle before Christmas, and it already
has a regular schedule that works
like this: Monday is funk night,

Wednesday and Saturday are

booked by ex-Cathay (and ex-

Troubadour, Wong’s, Music
| Machine, and other places | can't
| recall off the top of my head) booker
| Jan Ballard. Yes, Jan is back.

Again. Thursday is Carlos Guitar-

los Jam Night, and Friday is

booked by Dobbs himself, who's
happy to be out of the cab-driving
business and back into the world of
nightclubs. Club Data went by to
check out the establishment on Ms.
| Ballard’s birthday January 4th. The
‘ club accurately duplicates the. ..
eh . . .ambiance of the Cathay. The
| bands play downstairs, and there's
even a giant pillar smack-dab front
| 'n’ center of the stage. Mexi-grub
and beer/wine upstairs, and
Wong's Chinatown P.A.
downstairs. It looks like the bands
have to load in from H'wood Bivd.
and lug their shit downstairs, also
reminiscent of ye olde Cathay. I'm
playing there next month with John
Trubee, so I'll give you more details
then.

Since the death of Tommy
Thomas, his wife Sherry and his
nephew Billy have taken over book-
ing duties at the Palomino, keep-
ing things in the family. Aside from
the tragedy itself, business has con-
| tinued as usual at the North Holly-
| wood club.

The Golden West Ballroom in
Gardena, for years serving up the
best in live country music, has
changed its name and format. It's
now the GW Club, and the bill ¢’
fare is Top-40/disco—no live music.
| Boogie Fever has been prevailing
at the GW since early December.

Here come da judge: Wednes-
days is Jury Night at the Central.
Four new bands get judged by
musical vets like the Chambers
Brothers, and the winning band
gets to open or close Friday night's
show.

Jan Ballard wasn't the only club
biggie who celebrated a birthday re-
cently. The one-and-only Filthy
McNasty, owner of the FM Station,
opened the club’s doors for his
birthday bash on January 8th. The
club stayed open 'tit 4:00 a.m., and
| the house rocked with Scott God-
| dard, Jace, Girls Next Door, and

Da Bronx. Happy birthday, dude.
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The streamiined and fully incubated Zoogz Rift.

A PolyGram recording artist who
is also a famous comedienne and
who often appears on David Letter-
man’s show and was in a big film
with Robert DeNiro and Jerry
Lewis who we can’t come right out
and name will be at the Lhasa Club
on Jan. 17th and 18th.

Our favorite belated Christmas
card read something like this: “Sea-
son’s Greetings from those three
jerks at the AntiClub . . . hope we all
find a better place to hang out next
year! Russell, Jack, and Jim."

L.A’s funk community was out in
full force to see Messenger, just in
from Philly, y’all. They sounded,
well, darn funky—somewhere be-
tween the Time and the Gap Band,
and Wong’s upstairs was jam-
packed and everybody was groov-
in: L.A’s funk community promptly
evacuated the place when Trash
took the stage, and, with new full-
time member Michael McMahan,
proceeded to stumble through
songs such as Kiss' "“Strutter” and
"Can't Get Enough of Your Love”
by Bad Company. Club Data
followed closely on the heels of
L.A’s funk community, y'all. Good
thing Trash is also a real band with
a record deal, Candy.

Saw the big re-emergence of
Ipeiotmoamo Zoogz Rift at Be-
Bop Records. Having successful-
ly completed his much-hyped ten-
month Moamo Incubation Period,
Zoogz and his streamlined, four-
piece Mutatis Mutandis Show
Band & Revue played a 30-minute
set to an enthused crowd of fans
and well-wishers, glad to see the
Cheerful One back out in the world.

True to his word, Zoogz has shed
over 100 pounds, and had his band
whipped into shape, as well. Look
for them at the Anti on the 18th.

Kid Creole is coming to the
Palace for another big show on Jan.
30th, but missed out on New Year's
Eve at the Palladium with the
Motels. Cancelling pretty close to
the date, the Kid was replaced on
the bill by local boys Lions &
Ghosts, who were given the last-
minute gig by Creative Artists’ book-
ing agent, Alison Hamamura, who
once booked the Music Machine.

Speaking of bookers at the Mu-
sic Machine, Beachy has started
a new band, called Monstre Sacre,
with lan Espinoza of the Pearly
Kings and Breta of the Beats
among other top local players.
Catch 'em at the Lingerie on the
30th.

Shows to see: Rebel Faction/
Black Patti at Wong’s Jan. 17th;
Sado No at Wong's Jan. 20th &
27th; Incubus at the Lhasa Jan.
17th; Meat Puppets, Blood on the
Saddle, Rave-Ups at the Music
Machine Jan. 17th; Jonathan Gold
Ensemble (20-member guitar or-
chestra), Free Bass Ensemble
(15-member all-bass orchestra) at
the Music Machine Jan. 30th;
Great White at FM Station Jan.
25th; Joe Diorio at the Comeback
Inn Jan. 22nd & 28th; Spoiled Rot-
ten (formerly Witch) at the Troub.
Jan. 25th; Chambers Bros. at the
Biue Lagune Jan. 17th; Darius &
the Magnets, Francis X. & the
Bushmen, the Models at the Cen-
tral Jan. 18th.

LiveAction

eAction
Chart

The Live Action Chart reports on the three
top-drawing acts at various Los Angeles Area
clubs. The clubs range from small 100-150
seaters to 1000 seaters. We rotate the
selected clubs each issue in order to give
the widest possible range of information.

Each club's top three is reported to us by
the individual responsible for the bookings.

Reporting Dates
December 24-January 6

FM Station
North Hollywood ‘
1. Girls Next Door ]

2. Jace
3. Data Clan

Comeback Inn
Venice
1. Phil Upchurch
2. Milcho Leviev & James Newton [
3. Milcho Leviev & Kei Akagi

Troubadour
West Hollywood
1. Jag Wire
2. Guns '’ Roses
3. Scam
Palomino

North Hollywood

1. Jack Mack & the Heart Attack
2. Tower of Power

Crazy Horse
Santa Ana
1. Duke Davis & Buckshot
2. Doo'Wah Riders
Note: Club estimates equal draw between
both bands.

Central
West Hollywood
1. Chuck E. Weiss
2. Maurice & the Cliches
3. King Fun

Lhasa
Hollywood

1. Afro-Sisters
2. Digital Dreams

Music Machine
West Los Angeles
1. Tex & the Horseheads
2. LA. Guns/Screamin’ Sirens
3. Monstre Sacré

Country Club
Reseda

1. King Kobra
2. Heretic l
3. Roxbury Drive [

Blue Lagune Saloon
Marina del Rey

1. Billy Vera & the Beaters
2. Bluesbusters
3. Canaligators
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Showcase Sharon exclaimed. “We were so well-received

i = that it was beyond our dreams.’ While the sisters

by Rick Tefkel are aware that their current role on tour is to

= = — — — _enhance Pat’s show, Sharon was quick to point

out that Perri is a separate entity. “Hopefully, we
can go play for these people on our own’'

As the tour was winding down, Sharon re-
flected, “We've learned so much on this tour by
working with Pat. [He's] critical when he needs
to be, because criticism makes you better. . . .
He's spoiling us, actually”’

Since the tour ended in mid-September, the
sisters have been very busy promoting them-
selves. Perri has played the L.A. Street Scene,
and they were featured at a fundraiser for the
Neil Bogart Foundation. Other commitments in-
clude opening several California club dates for
current coverboy Jeff Berlin and recent MC jazz
poll winner Michael Ruff. When Perri play live,
they are backed by such highly respected musi-
cians as guitarist James Harrah (Madonna),
drummer Art Rodriguez (Manhattan Transfer),
and session bassist John Baker.

Perri's trust in their ability has been the
primary motivating factor in their success. As |
long as these still-innocent sisters stay true to |
their beliefs and continue to maintain the respect
of their faithful friends, they'll continue to gain
ground in their chosen terrain.

| Perri: A tape to Pat Metheny put them on their way.

Perri Pat on Perri
While on tour last summer with Pat
n mid-1982, on pure speculation, four am-  would like to sing on his next album. As a result Metheny, Perri approached him about the
bitious sisters—Darlene, Carol, Lori, and of Johnson's invitation, Perri sang lead vocals possibility of his writing the liner notes for
Sharon Perri—wrote lyrics to several Pat on the title track of Johnson's third solo LP, their debut album, Celebrate. What follows
| Metheny instrumentals—then, on a limited Everybody's Painting Pictures. “We love work- ‘ are several excerpts from his effort:
| budget, recorded their versions of the songs. In  ing with Wayne," said Sharon. [ “I've gotten lots of tapes from musicians
a recent telephone interview from her Santa Bar- Apparently, the feeling was mutual, as John- over the years, but nothing had prepared me

bara hotel suite, where the four fusion vocalists  son wrote and played guitar on the titie track for Perri. . .complete with lyrics (to both the
' are currently on tour with Metheny, Sharon ex-  of the sisters’ debut album, Celebrate. The melodies and the solos), four-part soulful

plained what happened next: “We express- record will be released this winter on Zebra/ harmony, and a point of view on this music
mailed the tape to him on a Wednesday and he  MCA. The LP, which was recorded last summer, | that | would have never imagined possible if
l called us on the following Friday!" Since that was produced by Patrick Henderson. He be- | wasn't sitting there listening to it on tape!”
special call from Metheny, the four sisters, came interested in the girls after they sangon | The tape so impressed Pat that he asked
known as Perri, have been leaving audiences  several tracks that he was producing for Carl the sisters to join him onstage when he next
\ breathless with their dramatic live performances,  Ancderson’s Epic album, Protocol. In addition to played L.A. He reflects on their first
both with Metheny and on their own. the Wayne Johnson tune, Perri's album will performance together: “l asked them to
During 1979, the Perri sisters were playing the  feature two Pat Metheny songs (Perri wrote the come sit in with my group. We did the tune
' L.A. club circuit in a relative's Top40 band. After  lyrics), and several of the sisters’ original ‘Airstream’ together, and they got about a
that group disbanded, the four sisters tried their  compositions. two-minute standing ovation!"
talents within a gospel format. it just didn't have After completing their record, Perri received The Perri sisters point to Metheny as the
the right sound for us;’ Sharon explained, “but  a call from Metheny asking the girls to join him person who truly turned on the “ignition” of
| we were into writing lyrics, and when we heard  on his nine-week summer tour. “Pat called us ' their current success. Therefore, it only
Pat Metheny in '81. . .the music was right and  and asked if we'd like to do it;’ Sharon related. seems proper that we have Metheny
it all blended together’’ “We went to Boston for four days of rehearsals, I describe the sisters: “There was this
| Three years ago, the Perri sisters were in-  and the tour officially started the 27th of June l incredible vibe—you just could not listen to
| troduced to Manhattan Transfer guitarist Wayne  in Concord, New Hampshire!' How did it feei to | [their sound] without smiling”’
Johnson, who also fronts his own fusion trio. be playing 200- to 500-seat clubs for several The entire text of Metheny’s notes can be
After Perri opened several L.A -area club dates  years, then suddenly playing 2,000- to 10,000- found in Perri’s album, which will be
for Johnson's trio, he asked the sisters if they seat venues almost overnight? “Incredible;’ released this winter on Zebra/MCA Records.

LONG HAIR ROCKS

LA’S #1 SALON FOR TOP AND UP & COMING BANDS

* ROCK ‘N’ ROLL HAIR, LONG — WILD EXOTIC, TRIMMED OR CUT TO YOUR MENTAL IMAGE

$5 OFFWITHTHISAD | waTcHERS WELCOME — COME IN ANYTIME AND WATCH OUR QUALITY WORK,
ON FIRST TRIM OR CUT FREE CONSULTATIONS

* THE ORIGINAL LONG HAIR SPECIALISTS HELP YOU GROW IT LONGER

LONG HAIR ROCKS

TRIMS, CUTS, COLOR,
BLEACH, HIGHLIGHTING  + PRIVATE AFTER HOURS APPOINTMENTS AVAILABLE

2513 £ COLORADO BLVD. PASADENA .
2 BLOCKS WEST OF SAN GABRIEL BLVD A L L F Q ¥ A P P O
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GIG GUIDE

462-5772 + GET CONNECTED! * GIG GUIDE LISTINGS ARE FRLE e+ (213) 462-5772 * GET CONNECTED! * GIG GUIDE LISTINGS ARE FREE « (213) 462-5772 « GET CONNECTED!

LOS ANGELES COUNTY

THE SAWMILL

340 S. Lake, Pasadena, CA 91101
Contact: Larry (818) 796-8388
Type of Music: Singles, duos, trios—
contemporary music

Club Capacity: 80

Stage Capaclty: 4

PA: Yes, partial

Lighting: Limited

Piano: No

Audition: Send tape & bio, or call
Pay: Negotiable

ALLEYCAT BISTRO

3865 Overland Ave., Culver City, CA
90232

Contact: Susan (213) 204-3660

Type of Music: Supper club, cabaret,
jazz, standards. Monday Night Variety
Showcase 8 p.m. Vocalists.

Club Capacity: 150

Stage Capacity: 2-3

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Showcase every Monday night
at 8 p.m., bring music in correct key,
photos & resume

Pay: Possible future

ICHABOC CRANE'S

2808 W. Sepulveda, Torrance, CA
Contact: ‘‘Hurricane” David (714)
776-4912

Type of Music: Oldies, R&B, Monday—
Talent Search Contests, Wednesday—Lip
Sync Contests

Club Capacity: 225

Stage Capacity: 6-7

PA: Yes

Lighting System: Yes

Piano: No

Audition: Tape and pics

Pay: Negotiable. Showcases/Contests—
$200 weekly

LIMELIGHT

21076 W. Golden Triangle, Saugas, CA
91350

Contact: Scott Sterner (805) 253-9176
Type of Music: New wave, rock, original,
Top 40

Club Capacity: 462

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Negotiable/union scale

MUSICIANS & SONGWRITERS
Music Connection's Gig Guide listings
are intended as leads for musicians
seeking work and are not construed
as endorsements of clubs or agencies.
Be sure your music is protected and
always enclose a stamped, self-ad-
dressed envelope when mailing pro-
motional material you want returned.
If you encounter any difficult with an
individual or company listed in our Gig
Guide, or if you are confronted by a
dishonest or “shady” operation, drop
us a line informing us of the details so
that we can investigate the situation.
No phone calls, please.

44

ON BROADWAY COMEDY/JAZZ CLUB

814 Broadway, Santa Monica
Contact: Perry Hart (213) 394-1583
Type of Music: Jazz solo singing artists,
comedians

Club Capacity: 150

Stage Capacity: 9 pieces

PA: Yes

Lighting Systems: Yes

Piano: Yes

Audition: Call Perry at 394-1583
Pay: Possible paid bookings

THE STAGE WEST

17044 Chatsworth, Granada Hills, CA
Contact: Beau, (818) 360-3310

Type of Music: Rock, originals OK,
Top-40

Club Capacity: 350

Stage Capacity: 10-15

PA: Yes, wioperator

Lighting System: Yes, w/operator
Piano: No

Audition: Send complete promo pack or
VHS to above address w/SASE

Pay: Negotiable

TIMBERS

1920 Alosa, Glendora, CA 91106
Contact: Steve Hibbard, (818) 577-1895
Type of Music: Heavy metal, rock, new
wave, origs OK

Club Capacity: 600

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Live, or send tape to: Steve Hib-
bard, c/o Ice House, 24 N. Mentor, Pasa-
dena, CA 91106

Pay: Percentage of door

VALLEY CcluB

7324 Sepulveda Bivd., Van Nuys, CA
Contact: Louisa (213) 874-0245, (213)
874-0689

Type of Music: R&R, R&B, pop
Club Capacity: 800

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Every Sunday

Pay: 50% of door

HENNESSEY’S TAVERN

8 Pier Ave., Hermosa Beach, 313 Manhat-
tan Beach Bivd.

Contact: Helena (213) 376-9833

Type of Music: Solo singing artists, piano
players.

Club Capacity: 100

Stage Capacity: 1

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info

Pay: Negotiable

FM STATION

11700 Victory Bl, No. Hollywood
Contact: (818) 769-2221 Jana

Type of Music: Original new music, pop,
reggae. No heavy metal

Club Capacity: 500

Stage Capacity: 12-15

PA: Yes. Complete JBL Alan Heath
16-channel console

Lighting System: Yes

Piano: No

Audition: Send tape, promo pack, SASE
Pay: Negotiable

ANTICLUB
AT HELEN'S PLACE

4658 Melrose Ave., LA, CA 90029
Contact: Jim, Jack or Russell (213)
9389811

Type of Music: Unusual, Original only
PA: Yes

Lighting: Yes

Piano: No

Audition: Send cassette to PO. Box
291304, LA, CA 90029

Pay: 50% of door

LHASA CLUB

1110 N. Hudson, Hollywood, 90038
Contact: Jean Pierre (213) 461-7284
Type of Music: Acoustic, folk, country,
blues, jazz, experimental, solo synth, cab-
aret, comedy, films, poetry

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape or call

Pay: Negotiable

LOUIE LOUIE'S

777 S. Main, Los Angeles

Contact: Steven Little (714) 547-7020
Type of Music: Rock & new music, all orig-
inal, no heavy metal

Club Capacity: 250

Stage Capacity: Open

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Negotiable

BACKLOT

657 N. Robertson, W. Hollywood, CA
90069

Contact: Lloyd Coleman (213) 663-2616
Type of Music: Pop, orig, variety

Club Capacity: 200

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape, call

Pay: Negotiable

CLUB 88

11784 W. Pico, L.A.

Contact: Wayne, (213) 479-1735
Type of Music: All styles of rock and roll,
originals only

Club Capacity: 250

Stage Capacity: 20

PA: Yes, wioperator

Lighting System: Limited
Piano: No

Audition: Tape

Pay: Percentage of door

BASEMENT COFFEEHOUSE

1226 N. Alvarado, Los Angeles, CA
Contact: Mark Phillips (213) 413-9111
Type of Music: Acoustic, singles, duos,
trios, country jazz, blues, folk

Stage Capacity: 5

PA: Yes

Lighting: Limited

Piano: Yes

Audition: Call Saturday 8-11 p.m.

Pay: Showcase, no pay.

THE STAGE

10540 Magnolia Bivd

N. Hollywood, CA 91601
Contact: George or Bruce, 11am-10pm,

(818) 985-9937

Type of Music: Rock, Top 40, originals,
R&B, blues

Club Capaclity: 150

Stage Capacity: 8

PA: Yes

Lighting System: Yes, with operator
Piano: No

Audition: Send pics, tape or VHS to above
address w/SASE

Pay: Negotiable

LA FIESTA

1917 N. Bronson, Hollywood, CA 90068
Contact: Andy (213) 467-7225

Type of Music: All styles of singers, com-
edy, self-contained, taped music.

Club Capacity: 300

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Contest, $75 first prize, $25 second
prize.

FACES

5520 Santa Monica Bivd., Hollywood, CA
90038

Contact: (213) 466-1094

Type of Music: All rock, pop, jazz, no punk
Club Capacity: 300

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: By appointment

Pay: Strictly door

COMEBACK INN

1633 W. Washington, Venice, CA 90291
Contact: Will Raabe or Jim Hovey, (213)
396-6469

Type of Music: Vocal jazz groups

Club Capacity: 100

Stage Capacity: Indoors 6, Outdoors 10
PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Send cassette, LP or 2" video
to above address; live audition Monday
nights, 8:30.

Pay: Negotiable & video demos

CENTRAL

8852 W. Sunset Bivd., W. Hollywood, CA
90069

Contact: Becky (213) 650-2395
Type of Music: Rock & roll
Ciub Capacity: 100

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Percentage

THE GOLDMINE

732 N. Catalina, Redondo Beach
Contact: Mike (213) 370-0796
Type of Music: New music
Club Capacity: 150

Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Mike

Pay: Negotiable

MUSIC CONNECTION, JANUARY 20 —FEBRUARY 2
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PA: Yes

o U
ICE HOUSE CARLOS & CHARLIES BABA'S Lighting System: Yes, with operator
24 N. Mentor Ave., Pasadena, CA 91106 8240 Sunset Blivd., W. Hollywood 1917 N. Bronson, Hollywood, CA 90028  pjlano: No
Contact: Steve H‘ib'bard (819) 577-1895 Contact: Barbara Matteson Cooper (818) Contact: Barbara Soltani (464-5039 or Audition: Tape and bio
Type gf Music: Originals, variety, folk, jazz, 763-6013 462-5890 Pay: Percentage/negotiable
eclectic rock, new wave Type of Music: For “Showstoppers™: Pop, Type of Music: Originals o B
Club Capacity: 200 jazz, soft rock, Broadway, vocalists only  Club Capacity: 250
Stage Capacity: 10 B Club Capacity: 200 Stage Capacity: 8 SAN FRANCISCO BAY
PA: Yes Stage Capacity: 3 PA: Yes
Lighting System: Yes PA: Yes Lighting: Yes THE OLD WAREHOUSE CABARET
Piano: Yes Lighting: Yes Piano: No OF OAKLf\ND
Auditlon: Call Piano: Yes Audition: Send tape gk%i%?’;‘ Place/577-18th St., Oakland,
Pay: Percentage of ticket sales ggdgl;n:oi{yappt. only, call Tues. & Thurs. Pay: Percentage of door Contact: G. Cocoa Walther/Robert

. : Acosta (415) 268-0592
- — — : Possible pa
TROUBADOUR Pay pay

Type of Music: Cabaret, jazz, standards,
= - S A ~VViVov Top 40, blues, ne , plays.
9081 Santa Monica Bivd ORANGE COUNTY LRSI L I
Los Angeles, CA 90069 BON APPETIT Club c'apacay- 800—Two levels with
Contact: Michael Fell, 2-6 pm, T-F (213) 1061 Broxton Ave., Westwood e ard.
2761158 xon PV THE BRICKYARD p y
Contact: David (213) 208-3830 Stage Capacity: 14
Type of Music: All types Type of Music: Singles, jazz trios, 1615 E. Lincoln, Orange, CA 92265 PA: Yes
Club Capacity: 300 quartets, fusion, contemp. Contact: Terri, (714) 974-3030 Lighting: Yes
Stage Capac_lty: ‘e ' Club Capacity: 100 Type of Music: All styles Piano: No
PA: Yes. Must bring own mic, stands, & gtage Capacity: 6 Club Capaclty: 75 Audition: Live or send tape, bio, photo c/o
cords. (Low Impedance) PA: Yes Stage Capacity: 4 G. Cocoa Walther
Lighting System: Yes Lighting: Yes PA: No Pay: Negotiable
Piano: Yes Piano: Yes Lighting System: Yes
Audition: Tape/Bio/Picture Audition: Call, send tape, bio & picture Plano: No ]
Pay: Percentage of door & 50% of discount  pay: Negotiable Audltion: Call first _M’_SQE_LLANY
ticket Pay: Negotiable
S S - Miscellany ads are free to business
DIMPLES GIO'S RESTAURANT GOODIES offering part- or full-time paid employ-
3413 W. Olive, Burbank, CA 91505 7574 Sunset Blvd., Hollywood, CA 1641 Placentia Ave., Fullerton, CA 92631 ment or internships ONLY. Managers,
Contact: Sal Ferraro (818) 842-2336 Contact: Sam Silvers, 656-6461 Contact: Aprile York, (714) 524-7072 ) agents, publishers, producers: Please
Type of Music: Top 40, disco Type of Music: Sun., Mon., Tues., and Type of Muslc: All types of new music, call for display ad rates.
Club Capacity: 175 Wed. Showcases—R&R, R&B, jazz, HM originals NEW INDEPENDENT RECORD label and
Stage Capacity: 6 Club Capacity: 150 Ciub Capacity: 300 public relations firm seek energetic young
PA: Yes PA: Yes Stage Capacity: 7 interns to work promotion for new band.
Lighting: Yes Lighting System: Yes PA: Yes Some pay. Call Orpheum Records at (213)
Piano: No, soundtracks Piano: Yes Lighting System: Yes 850-2365.
Pay: Negotiable ;‘:ﬁ",'_f;; Call 6566461 for info B vos NEEDED: ADMINISTRATION ASSIS-
' Pay: Ne .otiable TANT to executive in Music Business
RONNIE'S ) y: Neg Training Institute. Duties include manage-
1121 Huntington Dr., Monrovia, CA PT. BILLY'S MUGSY MALONE'S me“‘"m thte L";' Zarlnpussgr;?:ding student
o . . enroliment, scheduling, eeping, gen-
g(?;:;d' AN () DSt (B8 L (L (610 (L) (A e 1731 S. Harbor Bivd., Anaheim, CA eral office administration, and PR. Much
T ' OfsM ic: Rock Contact: Cliff (213) 254-3349 Contact: Kathy (714) 947-2051 contact with people. Ideal candidate is
c\{p: 8 uth: 2:; s Type of Music: Orig R&R. Top 40, heavy Type of Music: Rock & roll. new, all types  presentable, leader, good communicator.
St:;ge gs:gc;{;,- 7.8 3?::' Capacity: 200 but heavy metal or punk. Originals, Top 40  Related background an asset. Salary com-
. e ~ : s OK mensurate with experience. Bring resume
PA: Yes, with experienced, frienaly Stage Capacity: 68 Club Capacity: 350 o Trebas Institute, 6602 Sunset Bivd., L.A.
Gl ) ) PA: No Stage Capacity: 15 )
Lighting: Yes. with music program Lighting: Yes PA: Yes, with operator SlMMONS ELECTRONIC DEUMS is ac-
Audition: Send promo tape, pic, bio, & calt  piano: No Lig‘htlné System: Yes cepting resumes for the position of Cus-
Pay: Negotiable Audition: Live, or send tape, pics & bi0. pjane: No : tomer Service Maqager Must bg self-mo-
Call for info. Audition: Send press kit whape, pix & bio ST e Ol (e L b o) eFm
Pay: Negotiable to: Sterling Prods, Unitd., PO. Box 1273, phasis upon phone communlcatlon.l ile
GOLDEN CHATEAU RESTAURANT Chino. CA 91710 ' T maintenance, organization, and adminis-
Van Nuys Bivd., Van Nuys, CA 91405 ) N ; trative skills important. Musical experience
gfr?tastr: B:?l(mev) 985_7625y LION D'OR Pay: Negotiable a plus. Send resume to: Simmons Group
Type of Music: Al types 11849 Lakewood Bivd., Downey, CA 90241 gpaANGLER'S CAFE Center, 23917 Craftsman Rd., Calabasas,
Club Capacity: 120 Contact: Ron (213) 923-1181 CA 91302.

Type of Music: R&R, R&B, original tech- 3009 W. Ball Rd., Anaheim, CA 92804

Stage Capacity: 10 Contact: Eloise or Mary (714) 527-5255 EXPERIENCED BENCH TECHNICIAN

PA: Yes no/pop Ty wanted for repair of amps and synthe-
Lighting: Limited Club Capacity: 200 TSR, sizers. Call Glenn at (213) 466-1314.
Piano: Electri Stage Capacity: 6 Type of Music: Originals

lano: Electric PA: Yes Club Capacity: 50 PARTTIME INTERN sought by promotion
Auditions: Tape or live, 8 p.m. ULy Li .hﬂn : Yes Stage Capacity: 8 and management company. Must be ener-
Pay: Monthly winner gets paid ,,,9,,,0: %J'o PA: Yes getic and willing to iearn. No immediate
performance Audition: Send tape or call Lighting: Limited pay bqt great experienge for anyone inter-

) Pay: Negotiable Piano: No ested in the music business. Call Kelly at

MAX'S CABARET Audition: Call for info (213) 462-1530.
4711 Sunset Bivd., LA., CA 90027 CRAZY BURRO Pay: Negotiable dmmuo PRGOMO HELP needed, s imme-
Contact: Rick Benson (213) 644-5207 8082 Adams Ave., Huntington Beach gy y iate pay. Growing indie label seeks intern-
Type of Music: All musicians welcome. Contact: Fritz (714) 964-2564, 12-6 p.m. WSAN D’EGO COUNTY __ type with positive attitude. Call (213)
Wed. night variety showcase 9-1. Come- Type of Music: Top 40 dance. variety, 466-8776.
dians, etc. showcase, lookalikes SPIRIT CLUB RECORD COMPANY SEEKS promotion
Club Capacity: 150 Club Capacity: 250 1130 Buenos, San Diego, CA people. No experience required. Can work
Stage Capacity: 10 Stage Capacity: 5 Contact: Madalene Herrera (213) anywhere in the world. Must have good
PA: Yes PA: No 276-3993 communication skills, positive attitude, and
Lighting: Yes Lighting: No Type of Music: Rock, powerpop, pop, na-  desire to make big bucks. We train. Send
Piano: No Piano: No tional acts. Originals OK resume and SASE to: Hot Clam Music
Audition: Call first Audition: Send tape, picture, resume Club Capaclty: 350 Division, 256 S. Robertson Blvd., #3785,
Pay: No charge showcase, no pay. Pay: Negotiable Stage Capacity: 10 Beverly Hills, CA 90211,
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PRO PLAYERS

PRO PLAYERS

NEXT PRO PLAYER DEADLINE
WED., JANUARY 22, NOON

SEE PRO PLAYERS COUPON
ON NEXT PAGE

SESSION PLAYERS

MARTY BUTTWINICK

Phone: (213) 664-5920

instrument: Electric bass with synth simulation
effects

Styles: All. very versatile. good expenential back-
ground in modern commercial styles as well as
world music. free form, jazz & classical.

Read Music: Yes

Qualifications: Easy to work with. 17 years of
clubs, sessions, concerts. shows, onginal projects,
some masters, some TV, & some of all of the gigs
there are to do living in L.A. Reads well (copies
100). writes, 15 a good sideman &/or performer as
well as conductor/rehearsal director. In addition
to doing miscellaneous gigs & sesswons, have
been doing casuais with my band for the past five
years, along with teaching at the Faunt School
of Creative Music.

Available For: Good music: Casuals, sessions,
n-town shows, & paid showcases. Especially look-
ing forward to expand my commercial/jingle
connections.

ANDREW GORDON

Phone: (213) 379-1568. (213) 376-0387
Instruments: Oberheim OB8 Polysynth. DX dig-
ital drums, DSX digtal sequencer, Fender
Rhodes, Kawai grand piano, Korg Poly 6 synth,
2 Yamaha DX-7s. Yamaha TX-7 expander,
Yamaha QX-7 sequencer

Read Music: Yes

Styles: Versatiie in all styles, especially pop, R&B
Qualifications: Played keyboards for 25 years
before moving to L.A. 6 years ago. Co-production
credits with Gary Wnight, arranged music for NBC-
TV & Peters/Gruber. Background theme music for
General Hospital. Working touring Europe &
U.S A Wrote commercials & music for TV. Con-
tacts with record company in London & L.A.
w/solo synthesizer album release with nationwide
arrplay. Instruction in the techniques of program-
ming synthesizers & drum machines. BMI pub-
lished writer

Available for: Session work, commercials, tive
Work, producing & arranging, songwriting, demos,
casuais

MIKE GREENE

Phone: (213) 656-0309

Instruments: Roland Super Jupiter (Jupiter 8),
Prophet 5, Yamaha DX-7, PF-10, Korg Poly 61,
Digital Drums, Rotand MSQ-700 sequencer, all
MIDled together

Styles: New wave, R&B, rock. pop

Technical Skilis: Modern. imaginative, & fast pro-
gramming & playing. Arranging.

Read Music: Yes

Qualifications: 10 years professional studio & live
expenence. Easy to work with, pro attitude.
Available For: Demos, sessions, ive work, film
scoring.

RED HOT PICKER—WILL RAY

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Styles: Country picker, all styles country including
bluegrass, swing, farm jazz, cow metal, modern
& traditional high energy country
Qualifications: Many years experience including
TV & record dates on East & West coasts, pius
tons of country sessions, as well as producing.
Have developed unusual country picking style us-
ing string benders & mini slides, can simulate
pedal steel for great country flavoring, currently
use 4 Fenders (including 12-string) equipped with
string benders.

Available For: Sessions, demos, lessons, song-
writing, & live work.

JAMIE GRANT
Phone: (213) 257-1565
Instruments: Synths: DX-7/programming, Roland
MKS-80 Super Jupiter, Minimoog. Acoustic &
electric ptanos, stereo stage amp. system, 4-track
demo studio, Yamaha drum machine; can pro-
gram LinnDrum/sequencers

echnical Skills: Aggressive yet sensitive tearmn-
oriented keyboard player, amazing left-hand/synth
bass. great MIDled synth sounds, good synth pro-
grammer/arranger, excellent ears (perfect pitch),
great time feel, very professional.
Read Music: Yes
Qualifications: Playing since age 4 (22 years),
classical training (14 years), college music major
(3 years). Toured with Cheryl Lynn (CBS) on the
Luther Vandross 1985 tour playing both synthe-
sizers & left-hand/synth bass (refs. avail.). Various
recording sessions in L.A., numerous club gigs/
casuals. Emphasis on professionalism!
Available For: Any recording sessions, major
tours, synthesizer programming/arranging/instruc-
tion, steady club work.
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ERIC WOLLMAN

Phone: (213) 854-0755

Instruments: Electric & acoustic guitars
Technical Skills: Impressive soloist, sensitive ac-
companist, great ears

Styles: Jazz, jazz rock, funk, rock

Read Music: Yes

Qualifications: B.A. Berkiee College of Music,
club & studio work in NYC, Boston & L.A. Call
for info, tape avaiable

Available For: Sessions, demos. live work

GEORGE EDWARD

Phone: (213) 383-4551

Instrument: Drums & percussion

Styles: All kinds of rock, heavy metals to pop. fu-
sion funk, jazz, society dance & Latin.

Read Music: Yes

Qualifications: 18 years pro expenence. Judy
Rudin band, Eddie Fontaine, Brother Jack Mc-
Outt, symphony work (Chicago), WDAI radio Chi-
cago, B.A. in applied music. Studied with Appice
& Bozzio. Conducted orchestra with Variety Arts
Theatre.

Available For: Live concerts, touring, sessions &
casuals.

SHANNON A, MURRAY

Phone: (213) 663-3445

Instruments: Tenor & soprano sax, doubles on
flute, keyboards & percussion

Technical Skill: Instrumentalist & composer/ar-
ranger

Styles: All

Vocal Range: Tenor

Read Music: Yes

Qualifications: 15 years performance & record-
ing experience in the U.S. & Europe. Berkiee Col-
lege of Music Composition & Arranging program.
Former instructor at the Institute of Modern Music,
Slrasbour% France. Member of various groups
including Farranfore (USA) & Simone (Europe)
Featured soloist on the latest Stefla Bernhardt
album on Altex Records. Saarbrucken, West
Germany.

Available For: Sessions, hve performance, road
work, group situations, & composition/arrange-
ment projects

NEIL KUNEN
Phone: (213) 257-5622
Instruments: Electric & acoustic guitars, 12-sinng
& guitar synths
Technical Skills: Exciting, melodic solos & parts,
“'in the pocket™ rhythm playing. fingerpicking. I'm
ood at fiting into any situation. Vocals
tytes: Rock, pop, country, reggae, calypso. funk
Read Music: Yes
Qualifications: 18 years pro playing with a vanety
of music & groups. Recording & performance with
Flying Fingers, August, Sweat & Steel. Instructor
for 8 years with the Faunt School of Creative
Music. Easy to get along with—fun to work with.
Available For: Songwriter demos, sessions,
casuals, teaching.

STEVE REID

Phone: (213) 255-9999

Instruments: Percussion, mallets, sound effects,
over 300 acoustic instruments. Emulator I wiarge
library of high tech '80s sounds. Electric percus-
sion & Linn 9000.

Technical Skills: Al manner of Afro-Cuban, Latin,
Brazilian, orchestral, contemporary jazz & pop
percussion

Read Music: Yes

Qualifications: National recording & touring with
Miles Davis (WB), Nicotette Larson (WB), Cheryl
Lynn (CBS). Cornel Abrahams (MCA), Robert
Temper (CBS), Dan Siegel (Pasha), Emotions
(Motown), Kittyhawk (Zebra), Linda Clifford (RL),
Osborne Giles (RL), Stan Ridgway (I.R.S.), Ran-
dy Hail (MCA), Olie Brown, Bell & James (A&M),
Afterglow. TV & Film: Mary, Brothers, Bob New-
hart, Love American Style, Rocky IV, Cheers, Fami-
 Ties, Puttin' on the Hits, Voltron, Paper Dolls,
Supematurals, Rock’n'Roll Summer Action, Wash-
entoons, Affred Hitchcock Presents, etc. National
experience 16 years, accurate, quick & creative,
professional & dedicated to the success of each

project.
Available For: Recording sessions, touring,
demos, videos, any other professional projects.

KEVIN SHEPHARD

Phone: (818) 901-0805

Instrument: Bass (custom Kubiki) & custom tour-
ing system all wireless Nady 501

Styles: Commercial rock, R&R

Read Music: Charts

Vocal Range: Backing vocals (mid-tenor)
Qualifications: 2 years on Epic Records (NY). 3
years with recording act Fast Forward (LA). 9
years touring & recording, 14 years playing bass,
5 playing drums. Worked with pro management
& producers. Excellent attitude & easy to work
with. Songwriting, image, & stage qualities (MTV)
quality plus. Tape & copy of promo photo
available.

Available For: Pro situations

JIM BYBEE

Phone: (213) 433-8946, (213) 598-5585
Instruments: Electric & acoustic guttars (6- &
12-string)

Technical Skills: Tasteful & inventive player, from
very sensitive to very aggressive. Great at adding
catchy hooks & solos to your songs. | have a large
assortment of special effects, & | can also play
bass in demo situations.

Styles: Rock, pop, modern music, R&B

Read Music: Charts

Vocal Range: High baritone/tenor
Qualifications: 10 years experience onstage &
in the studio, as well as betng a songwriter with
over 200 songs. An inspired team player with a
great attitude. Tape available on request
Available For: Sessions, live performances.
demos, songwriling. any serious projects.

CORNELIUS BUMPUS

Phone: (818) 249-4409

Instruments: Tenor & soprano sax, flute
Technical Skills: Instrumentalist & vocalist
Styles: All

Vocal Range: Tenor

Qualifications: Currently member of Jeff Lorber
Band. Member of Doobie Brothers 1979-82. Re-
cording credits include two solo atbums, Doobie
Brothers, Amy Holtand, Moby Grape, Michael Mc-
Donald, Eikichi Yazawa, Patrick Simmons, Tim
Goodman, Max Gronenthal, Cittord Coulter, Tom
Johnston, & Lacy J. Dalton. Live performances
with Doobie Brothers, Jeff Lorber, Lacy J. Dalton,
Moby Grape, Cornelius Bumpus Quartet, Bobby
Freeman, Ambrosia, Hank Ballard, Eikichi
Yazawa, numerous club bands.

Available for: Anything

RON KATZ

Phone: (714) 998-1817, (213) 720-1817
Instruments: Synthesizer triggering MID! fiute,
regular flute, Oberheim Xpander, Yamaha DX-7
& DX-2t, JX-3P, Sequential Drumtracks,
MSQ-700, Fender bass. electric, & acoustic
guitars, pedal steel guitar, Teac 3340, more
Technical Skills: Composer, instrumentalist, pro-
grammer. Versatile. flexible, very easy to work
with.

Styles: All styles, specializing in unigue applica-
tions of synthesized MIDI flute : '
Vocal Range: Tenor

Qualifications: 19 years performance & record-
ing experience in all styles & venues from clubs
to concerts & demos to masters. Studied with
members of the Delroit & Minnesota symphonies
& the Israel Philharmonic. Much recording ex-
perience including an in-depth knowledge of MIDi
recording. ASCAP writer.

Available For: Demos, masters, live performance,
writing collaborations, & any worthwhile projects.

DAVE WILSON

Phone: (818) 886-3229

Instruments: '66 P-bass w/"'D" tuner, Fender
electric 12-string, hot rod Fender Jazzmaster,
Danelectro bass & guitar, vocals.

Technical Skills: Play bass w/pick or fingers,
good ear, fast learner. good harmonies.
Styles: Rock, country, blues, pop. R&B,
bluegrass, jugband, swing, hi-energy anything.
Read Music: Yes

Vocal Range: Low tenor to high bass
Qualifications: 20 years experience clubs. con-
certs, casuals, recording sessions, albums, exten-
sive work on original projects, live improvisations.
Easy & fun to work with.

Available For: Studio work, casuals, almost any
work.

STEVE BEAR

Phone: (818) 996-9057

Instruments: Yamaha Recording Series drums,
various percussion

Styles: Versatile in all styles of music, specialize
in rock, jazz, funk & Latin

Read Music: Yes

Qualifications: 10 years of quality playing expe-
rience in Midwest & on West Coast. Have done
sessionwork for local producers Emitt Rhodes,
Tom Luben, Eddie Gurren, many others. Many
years of live playing in virtually every style of
music. Well-rounded & very easy-going.
Available For: Studio/demo work, live perfor-
mance, & video work.

SAM SORENSON

Phone: (213) 306-3179

Instruments: Yamaha DX-7, Oberheim OB-8,
DMX digital drums w/elec. kit, Moog Source, DSX
digital sequencer, Mason & Hamlin grand piano,
Teac 34408 4-track w/DBX, misc. sound process-
ing equipment

Read Music: Yes

Styles: Al

Vocal Range: Tenor

Qualifications: 15 years live & studio experience,
including TV, mowies, radio, record projects. Ex-
pernence & access to most keyboards & drum
machines.

Available For: Recording sessions, pre-
production, programming, demos, rentals, any
other professionat projects.

ADAM GREIFER

Phone: (213) 306-9116

Instruments: Guitars, synth, drum computer
Technical Skill: Versatile guitarist, arranger, drum
programmer, instructor

Styles: Modern rock, R&B

Read Music: Yes

Qualifications: Two albums, sessions for RCA,
20 years playing guitar, 10 years teaching
Available For: Sessions. guitar lessons, arrang-
ing demos, drum programming.

SANDY SLAVIN

Phone: (818) 763-1730

Instrument: Drums, Yamaha Recording Series
with flight cases

Styles: All

Read Music: Yes

Qualifications: Played over 5 years as a member
of Elektra recording group Riot, later was a
member of Geften group Adam Bomb, recorded
6 major labe! albums, appeared in 2 videos that
were in regular rotation on MTV, have extensive
road experience, having done over 400 arena
dates and 4 European tours. Taught privately for
10 years, studied 3 years with Joe Morello.
Available For: Anything

CHRIS STEVENS

Phone: (213) 640-9576

Instruments: Lead/slide guitar

Styles: Rock, power pop—very melodic

Read Music: Yes

Qualifications: 16 years experience, released
product, references on request. Marshall sound.
Available For: Recording & live

ROBERT MICHAELS

Phone: (213) 657-5841

Instruments: OB-8 with MIDI, DSX (latest soft-
ware), Stretch DX with alternate chips, Yamaha
TX-216, Korg DW 6000, Roland Axis. Apple 2e
w/DX pro software

Styles: Modern, pop, R&B

Read Music: Yes

Qualifications: Currently keyboardist/program-
mer for Pink Steel & Metropolis. Studio work with
Payolas, Loverboy, Philip Ingram, BBDO, Jeft
Baxter, Agent, Virgin Records. Classically trained
10 years, radio-oriented writer/arranger
Availabte For: Sessions & demos

RICHARD GROSSMAN

Phone: (818) 997-7776

Instruments: Bass—Yamaha BB1200 w/EMG
P&J pickups, Music Man fretless, 1962 Fender
Precision; DX-7; RX-15 drum machine; Ovation;
power/effects rack, all JBL speakers, GK,
Polytone Mini Brute 1.

Technical Skills: Bassist—plucked, picked,
slapped-—great feel & tones. Vocalist—tenor-
baritone, 2'2-octave range. Drum machine pro-
grammer, producer/arranger/engineer/composer.
Read Music: Yes

Styles: All

Vocal Range: Tenor-baritone, 2'2-octave range
Qualifications: 24 years musician, 18 years
bassist. Member of Three Dog Night 1982-84,
touring/recording/TV. Member of Rick Springfield
Band 1980-81, touring/videos/TV. Member of
Heimet Boy 1978-1980 on Elektra/Asylum Rec-
ords. Fortress album 1983, BG vocals w/Jack
Mack & the Heart Attack 1985. Debra & Elouise
Laws Band, Chns St. lves Band, Paul & Re-
sponse, David Leon

Available For: Quality situations

JOHN MIZENKO

Phone: (818) 994-2357

Instrument: Guitar & guitar synth

Styles: Rock, funk, jazz

Technical Skill: Guitar synth programming &
arranging

Vocal Range: Tenor

Read Music: Yes

Qualifications: Extensive performing & recording
expernence in rock, funk, jazz. & pop music styles.
B.M. Berklee Coilege of Music.

Available For: Sessions, live performance, pro
band situation.

STEVE SUNNARBORG

Phone: (818) 244-0467

Instruments: Electric guitar: Jackson/Randy
Rhoads customs powered by mod. Marshalls.
Acouslic guitars: Classical 6 & 12-string. Lots of
outboard gear.

Styles: All styles of rock from metal to pop, also
country & classical

Technical Skills: Excellent songwriter & arranger
Qualifications: 10 years stage & studio ex-
perience. Former top Randy Rhoads student, 5
years classical training. Song-ornented, high-
energy player. Well-structured solos, great ear,
easy 1o work with, great sound. Will come up with
the parts you need to make your project happen.
An asset to all projects! Tape, resume. references
available on request.

Available For: Demos, record projects, lessons,
etc

VOCALISTS

CAROL WEBER

Phone: (818) 891-1609

Vocal Range: 3 octaves

Styles: R&B, pop. blues, jazz, C&W

Sight Read: Yes

Qualifications: 10 years clubs, studio work, TV,
radio commercials, concerts, videos.

Available For: Videos, sessions, demos, casuals,
some Club work
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L.A. VOCAL REGISTRY

Phone: (213) 465-9626

Vocal Ranges: All

Styles: All

Qualifications: We have vocalists of all styles &
levels of experience

Available For: Sessions, demos, casuals, every-
thing

SALLY KLEIN

Phone: (213) 656-7529, (818) 243-8363 (iv mess)
Vocal Range: Alto to mezzo soprano (2V2
octaves)

Styles: Jazz, blues, pop, rock, standards, great
ballads

Sight Read: Yes

Qualifications: 10 years club work in Boston, NY,
& LA; studio work (background & lead). B.M. at
Berkiee College of Music. Also do arrangements
& lead sheets. | sing with heart as well as tech-
nique & will add depth & feeling needed for a
ballad as weli as the hard fast edge needed for
a rocker, Tape & resume upon request.
Available For: Sessions, demos, videos, club-
work, casuals.

TONI LEON

Phone: (213) 376-0387

Vocal Range: 3 octaves

Styles: Pop, rock, R&B, C&W. gospel, Top-40
Qualifications: 15 years of stage. concen, &
recording expernence. Reliable & easy to work
with, Also able to play keyboards & strings. Have
contacts with expenenced musicians, producer,
& recording studios to help with demo or master-
quality recordings, etc.

Available For: Recording sessions, paid gigs,
weddings, private parties, commercials, club work,
& vocal lessons.

SUSAN SHELLER

Phone: (818) 996-1906

Vocal Range: 224 octaves

Styles: Soul, blues, rock, southern rock, pop
Qualifications: Vocal guest on TV show, current
backup vocalist for King of Surf Gutar, Dick Dale
Studio session work, good ear, flexible. Frontper-
son for 9-pc 60’s soul band, 6 + years of vocal
training, Reliable, gives 120%.

Available For: Live shows, backup, lead, studio.

EVYN CHARLES

Phone: (213) 876-9336

Vocal Range: Tenor

Styles: Versatile in all pop & rock styles

Sight Read: Yes

Qualifications: Berkiee College of Music. perfor-
mance & arranging. Numerous commercials, TV,
toured U.S., Canada & Mexico. Flexible performer
experienced n all new styles. Also do great vocal
arrangements, leadsheets, lyrics.

Available For: Studio work, live performance,
video.

GARY J. COPPOLA

Phone: (213) 306-3025

Technical Skills: Recording engineer/producer/
arranger, specialize in selecting the best format
(8-24 1rk), studio, & musicians 1o suit your music
& budget.

Qualifications: 10 years in L.A. music business,
worked at Cherokee, Kendun, A&M, United West-
ern, Wally Heider's studios & with many major
recording artists, labels, & producers (Stanley
Clarke, Ken Scott, Motown, Warner Bros.).
Available For: Demos, record projects, song con-
sultation, master recordings. Call for references
& details.

SIGHT SINGING
LESSONS

The vital skill for ALL musicians,
expertly taught by supportive
teacher-performer.

A MUST for studio singers.
SUSAN STOCKHAMMER
BS MS, JULLIARD, DMA USC
(213) 653-1417

PROFESSOR AT POMONA, CAL STATE UNIVERSITIES

TO PLACE FREE ADS

QUALIFICATIONS: if you or your
business charge a fee for your
service, you do not qualify for
FREE CLASSIFIEDS. Any such
ad placed on the hotline wili not
be printed. Instructions: Call
(213) 462-3749, 24 hours a day, 7
days a week, before the printed
deadline. All deadlines are final,
no exceptions. When you hear the
beep, state the category number
including wanted or available.
Limit each ad to 25 words or
less. Call once for each ad to be
placed. All for sale ads must list
a price. End with your name,
area code, and phone number
(in that order). All ads are final;
they cannot be changed or can-
celled. RENEWALS: To renew an
ad after it’s been printed, call the
hotline and place the ad again,
following the above procedure,
NOTE: If your ad does not comp-
ly with the above rules, call (213)
462-5772 and ask for advertising.
MC is not responsible for un-
solicited or annoying calls.

NEXT CLASSIFIED DEADLINE
WED. JANUARY 22, 12:00 NOON

‘2 PA’S AND AMPS

*Sunn Mode! T guttar amp witwo 15" spkrs, $300 obo. Jay
213-559-2505

*Fender amp, pre-CBS Twin Reverb, $350.213-971-2147
*Peavey CS-400 stereo power amp, xit cond, $290. JBL
monilor, $200. John 213-399-0468
*Sunn PA cab, two 15" woofers, two tweeters, one horn
ea cab, gn shape, $500 Bob 18-342-3766
*1985 100w Carvin %2-stk, 100 hrs use. mint cond, $700.
Smith 213-852-4965
*Cerwin Vega V34 cabs w/18" spkrs, horns, $600/pr.
213823 5763

*Two Yamaha 4210's, self-powered cabs, xh cond, $700
Tory 805-581-2429

HIT MAN
24 TRK

MCI 24 TRK « SPECK 8000 CONSDLE
LEXICON 224 DIGITAL REVERB * URE!
TIME ALIGNED MONITORS o LIMITERS
DIGITAL DELAYS e ANALDG DELAYS
HARMDNIZERS * EXCITERS  EQUALIZERS
NOISE GATES « DE-ESSERS « COMPRESSORS
YAMAHA GRAND PIAND » CHAMBERLAIN
CONTROL ROOM TUNED & CALIBRATED

$19.95/HR

(BLOCK RATE)
XXXXXXXXXXXXXXXXXXXXKXXXXKXXXXXXXXX

CASSETTE DUPLICATION

VOCAL ELIMINATION SERVICE
(!
oy

(213)
852-1961

815 N, Fairfax
Hollywood, CA
90046

*Studiomaster 12ch stereo board. xit cond. anvil fight cs
& conn’s, $1250. Tory B05-581-2429
sMarshall 100w head w/master vol, British hd, very hot,
JMP series, snds outrageous, ks grnt, $800.818-506-6901
*Yamaha G50 tube guttar amp, ch-switching, para EQ, like
new, $235 or trade 213735-6221
*Two Cerwin Vega V358 spkrs, Yamaha 150 powered éch
mixer w/EQ. One owner. xit cond, $2000 obo Frank eves
213-473-5454
*Roland Cube 100, grt for keybds or bass, brand new, $300
obo. 818-782-3281
*Crown PSA-2 power amp, 800w, $1200. Ray816-997-6798
*Musicman HOD-130 four-12 cab. xit cond, $400
818-989-3277
sMarshall hds, 50w & 100w, mod by Jose, xit snd, $450
to $500 Rick 818-767-5324
*Hardly used hi-freq drivers w/horns, SSD-1800-8. 90w, 8
ohms, tweeters, in-door out-door carpeted cabs, pair $500.
Rich 213-548-1938
+QSC 13-ch miang board, wks great, real dinosaur, $150
or trade. Lorne 213467-3418
*Two BGW $550 powe ps, $350 ea. Lome2|3467 3418
*Tapco 7212R |2-ch muler wlreverbA $300.818-845-8916
*EV condensor mics, $20 ea. 818-845-8916
*Sunn 12208 sterec mixer amp, 12<ch, 40CM xit cond,
$900 Miles 18-843-6090
*Randall RB-125 bass combo amp, 15" spkr S-band EQ,
125w. xit for stage or studio, mint cond, cover,
213-396-2856
sGreat starter PA, 2-col Traynor spkrs, 6-ch Traynor mix-
er. 100w Traynor amp. $400 obo. Gayle 213-594.8147
*Yamaha integrated mixer EM senes model 152, stereo
8ch, 150w. xit wkng cond, $550 Miles  818-843-6090
*Roland bass cube, brand new, perf cond, 60w, $235. Dale

818-760-6601

*Peavey CF.800 power amp, ke new, 3525 Michael
213-656-3990

*Biamp 883 stereo mixer, 8ch. hke new, $695. Michael
213-656-3990

*Bose 900 Ser 4 wistands & EQ, xit cond, $425. Jerry
213-399-2951

*Brand new 24-ch Peavey Mark IV mixer, 12ch 100ft snake
whirlwinds, 8-ch 100ft snake whirlwinds, $2300 obo. Rick
213937-9919

*EV 8060-8 cab, four EVM 121 spkrs, xlt cond, $425 obo.
818-761-3735

-Ampog ZT-22 amp, 100w rms. master vol, reverb, two hvy

duty 12" spkrs, xll cond, $325. 818-761- 3735
*Polytone Mini Brute amp, $125. Jerry * 213-399-2951
*Pro snd snake, 8¢ch, 100ft, $75 Dynaco Pai 4 preamp.
$50 Sony ECM 929LT recording mic, $50 Jerry

213-399-2951

*Marshall Y2-stk: 200w head, angled cab $600
213-464-0456

*Traynor power amp, mono. 300w, xit cond. $250 obo
Steve 8184475133

3 TAPE RECORDERS

*Fostex B-trk studio: A-8 recorder, 350 mixer w/imeter br,
3180 stereo reverb, pair of 765 monitors, $2000 obo. John
213-935-8390
«Two Ampeg sterecs, one 350 & one 351, $450
213-971-2147
«Tascam Model 5 mixer wiexpander. 19x4, xit cond, $1400

2138235763

*Akai MG-1212 121k recorder, automatic features, ‘2"
cass, xit cond wiremote & Akai stand, $6000. Kevin after
M-F 213-516-7696
*Ampex 456 2" tape, used once, $40iree!.818-996-6507
eDokorder 7140 4-trk, simuksync, gd cond, $250. Mike
818-762-7237
1 *Teac A-2340 tape deck, $375, xit cond. Joe818-505-8632

*Teac A-2340 reeHo-reel. xit cond. $375 Joe818-505-8632
*Teac CIRX cass deck. $100 818-845-8916
sFostex X15 4-trk, gd cond. $350 obo 213-934-4431
*Fostex X15 4-trk cass w/cs, AC adapter, remole punch-

n, $325. Michael 213-656-3990
*SM-1A direct boxes, 2, $35. Sony ECM 929LC sterec
recording mic, $50 Jerry 399-2951
*Teac 3340 seel-toreel 4-trk deck, gd cond SSSO David

818-901-7400

"4 MUSIC ACCESSORIES

*Boss CE-2 chorus pedal, very gd cond. $40.818-843-3480

*Cerwin Vega 15" spkr, bmd new, $35. Max213-850-8176

*Drum miking system: 9 SM-57's, 2 Sennheiser 421's,

stands, cables, tull acces, xit cond, packag% only, $1400
1

firm  Steve 84475133
«Yamaha 1010 delay. rack-mountable, 5 presets, xit cond,
213.735-6221

*Samson VHF wireless gutar system, xit cond, $250 obc
or trade for ? 818-244-0467
421, $195 431,
441, $295. All brand new in box. 3-208-6539
+'62 Strat pickup assembly, Roland SH- 1000 synm want
to trade for recording gear Steve 18-446-8353
*MXR digital drum computer, ike new, 3400 or trade.
213-735-6221
sAdvanced Audio designed bass guitar preamp, $100. Ran
818-997-67'
sYamaha mixer EM-80, 4-ch wireverb, $120 or will trade
for Rockman Il Rick 213-655-5403/818-893-0386
sEchoplex sound-effects unit, $150 or will trade for
Rockman Il. Rick. 213-655-5403/818-893-0386
*Smith Corona Eiektra 110 typewrtter, just serviced, xit cond
wics, $135. Chip 818-887-2049
*A&S ATA anwl fight cs for Oberheim DMX drum mactwne.
Brand new, never used. $100. 818-793-3937
sAnvil cases for Fender Rhodes or other keybds xit cond,
$100-$200 ea obo. 440467
*Super-8mm color/sound movie camera & proj
wiviewer/aditor & splicer witape, all like brand new, packas
$350 obo. Dana eves 8187965174
»'72 Dodge Maxwan, 9-seater. auto trans, recently rebult
engtne 306 V8. Wdeal for hauling band gear, runs gn. $1600
213467-3418
-Teac Model 2 mixer, gd shape. $150 Mike818-762-7237
*Korg Poly 6 s, 960 on tape wiinstr, gn snds, easy
loading, $40. Custcm rack for Fostex A-8 & Tascam 22-2,
cond, $40. 816-761-3735
-Delll Lab Effectron 11-56 dig delay. $275. Michael
213-656-3990
*Roland MSQ-700 dig sequencer, fike new in box, $700.
Michaet 213-656-3990
*Roland TR-606 dig drum machine, S|75 Michael
21

3-656-3990
sFurman RV-1 reverb wEQ & limiter, rack-mnt, $250.
Michael 213-656-3990
*Teac Model 2 mixer in gd cond, $150  818-762-7237

+Boss reverb box RX-100. like new, $125.213-667-0897
«Two 10" Celestion spkrs, xlt cond, $35 ea or parr for $60.

818-761-3735
slbanez AD-202 mult:mode analog delay wiootswitch, $175
obo. Davd 818-901-7400

5 GUITARS

»Custom 5-stmg bass by Rensen gmlars neck thru body.
|azz bass pu's, Shalers, rosewd fb. $800 or wilt rade for.
M-F 13-462-8327

*Bass, Charvel Explorer, SD pu's, Shaler tning keys,
aphite neck, Kahler bass vibrato, new hdshl cs, $375.
gh 714636-2823

work finding studio and club work,

NAME
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Mail this coupon with $20 to MUSIC CONNECTION,
6640 Sunset Bivd. #201, Hollywood, CA 90028
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Fender Telo pink parsiey, maple neck, immac cond, weed
cs, $600. L 818-966-9883
*1983 Onﬂon Legend acousvelec. new cond, $600 obo.
Jonathan 818-883-5245
~E$355 state-of-an guttar ong. Bixb vibrato, hdshl cs, $1500

213-751 2948

Rohnd bass guitar synth, comb electric bass & syi

wideluxe thru body bass & G33B floor module 3525 Ruck
8-508-0690

*1985 Martin D-285. xit cond. $1795 obo. 213-372 7256
+'49 Gibson ES-350 jazz guitar. xit snd & cond, hdshl cs,

$575 or trade 213-735-6221
*Gibson 5-355 stereo gudar from the '60s. Xit cond,

body, $650. Sct 21 3-820%:2!

+Gibson 1964 355 deep red finish, ebony gold, gnl shape,
$750 or trade for Mesa Booge. 213-474-3196
*Gibson Les Paul custom, wine red, hdwr, gd cond,
8425 obo or rade for Marshali equip 818-244-0467
Strat, blue. S ncans, Floyd Rose,

case $325. Andy 213-306-1432

+lbanez Dastroycr 1976, xit ali-ong hdwr w/connna body
& lued-in ebony neck, $300. Frank 213-675-8787
kenbacker 340, 6-strng triple pu, red sunburs( mint,
3375 Davwd Perata 818-95
sibanez Artist, dblcutaway, prototype, superb, whdshl cs,
$400 or trade 213-735-6221
eKramer bass ("'the Duke") Stenberger- slyle wino head,
black, wics, $350 obo. R 818-997-6798
*Wanted: Froe or very chsap elec guar, lvashad ok but
818-

pref wkn'g 793-7397
*1968 Martin 0-28, very loud wince tones, $600.
818-848-2576

L2 6-string gurtar, senal #46, xit

cond, $1300. Sure 1o be collectors’ tom = 2134694570
sHamer Cruisebass, new cond, xlt rich lone Iaser pearl
custom color, $550 wics Jakki 38-0292
*Qvation Balladeer guitar wicutaway & sleel smn s, 1 yr
old xN cond 5490 nz 36? 1-1751
o His ||armode|7p9ﬂcondbeananc

|rgI hdsh' ¢s, velour int, $850 Dan 213-373-7222
*Gibson Les Paul, custom, rare sdverburst finish, SD pu's.
xit cond, Gibson protector cs, $550 obo. 818-761-3735
*Gibson Explorer re-issue, natural firish, gold hdwr, all
stock, mint cond, Gibson hashl cs, $550 obo.818-761-3735
*Hamer Hymgv red hrush, DiMarzio pu's, mint cond, hdshi
cs. $500 obo 818-761-3735

6 KEYBOARDS

*Roland Juno 106, xit cond wics, $575. John213-399-0468

withght cs & 300 gn-snding programs, $850
m'y LI ¢ "9 e e-760.6795
oKory CX-3 organ, xIt cond. $400 Korg MIDI bass peda:;j

*Roland JX-3P w/Roland stand plusRolandMCTZOZBass

Microcomposer xit cond, $600. Karoh

213450-4610/871-8054

*Roland JX-8P wistand. played once, $|100 Paul Page
anytime

*PG-800 Roland programmer, played once $|50 Paul

Page anyume 213-652-0557

*PPG 2.2 digtalanalog synth w/MIDI, $4000 Ray
818- 997-6798

sFander Rhodes 73 Suicase piano, rarely used, xit cond,
four 12" spkrs, stereo vibrato, $125, Chlp 818-887-2049
*Cabinet grand, old w/new keybd, $350 or trade considered.
Brenda 818-783-2201
-V-mm CS-50 4-vc poly synih, xit cond wiail acces, $300
obo, J 213-450-9755ex1331/822-3944
*Seq C\veum Prophet 10 wisequencer & anvil road cs, mini

cond. $1450. 818-996-6507
*Prophet 5 'MIDI wianvil cs, xit cond, $1300 Lv mess

818-343-7520
*ARP Omni I,

nesds minor servicing, $125. Joe
81

8-505-8632
*Roland Juno 60, xit cond, $550 Kevin

213-874-4385
*Wanted: Hammond C-3 organ 18-701-6680

*Casio MC-800 computer playback Wit s, gd recor-
ding snd. $350. Blayne song;o;):d %’3—5262
*Yamaha CP-30, $450 obo, 213820-7618
*Waurlitzer elec piano, xit cond, new butltan amp, $240. Fntz

213-851-1751
*Yamaha CP-708 elec grand pnano w/$1200 MIDI mod,
$2750. Stu 63-9682/805-498-5033
*Korg Poly 61 wimany cus(om programs anvil cs, $550
Karen 18-343-3547
*Roland VK-1 portable organ wics, B-3 snd. xit cond, $700
0bo. Kent 818-508-0139

~davhet C, vintage model, one-ol-a-kind, gd cond,
obo. Ki 818-

$300
508-0139
TC.saao\one CT-310, xit cond, per! student keybd, $150 obo.
om

818-842-8728
7 HORNS

*Pro soprano sax, Japanese make, $275 obo. Lamont after
7pm 213-464.7253
-Bundy sitver flute, new pads, very clean, xit leamef s flute.,
$150 obo. Toro 13-839-0884

'8 PERCUSSION

*Yamaha drum machine, RX-21. new in box, $200. Andy
213-372- 3595

+Tama Imperial Star, 7-pc royal pewter inish wicases &

hdwr, well cared for, $350 or trade for ?  818-896-0458

+Cymbal stands, four mid-70s Rogers. gd cond. $25 ea
81

or rade for ? 18-896-0458
*Roto-toms, 18-16-14-12-108" wiull reflectors, $275.
Chuck 213-978-9405

*Gretsch drums, 5-pc set, red walnut fimish, two 22 bass
drums, 14 13-12" toms, $400. Chuck 213-978-9405
+1963 Gretsch drum set, 1940 Slingerland tom, Ludwig roto-
toms, very gd-to-xit cond. $275 or trade  213-735-6221
*Simmons 5 drum set wid Cheap pnce Mark818-761-8482
sAntique drum set, 30" wooden kick, brass snare, loads
of acces, all made n 20s, $800 obo. Doug818-249-2416
*Simmons SDS5 ki, 3 modules, xit cond. $1050.

8-995-3786
sLudwig 15 power-tom, barely used, $200 mciudmg ex-
tra hds Jeff 213-667-

by John Novello

« Practice disciplines

+ Synthesizer programming

+ Jazz improvisation

> Voicings/comping

- Ear traimng/record copies

» Harmony/chord subslitutions
- Techmique {chops!)

- Session playing

- Muttikeyboard concepts

+ Song writing/lead sheets

Private study with John Novello, one of L.As
most successful keyboardist/composers
and highly respected educators.

THE CONTEMPORARY KEYBOARD COURSE

Now in book form:

THE CONTEMPORARY KEYBOARDIST
Foreword by Chick Corea

For beginner and seasoned pro alike. the
CONTEMPORARY KEYBOAROIST 1s packed with over
550 pages of vital information a keyboardist, in fact,
any musician needs to survive in today's competitive
music scene! (84995)

Make check payable to Source Productions

and send to Musicians Services

Ca residents taxea 8325 Postage/handing $350

BEGINNERS —

2635 Gnftth Pk Blvd LA. Ca 90039

818-506-0236
INTERMEDIATE — ADVANCED

COMMERCIAL &
PROMOTIONAL
PHOTOGRAPHY

Showcase Theatre & Photo
Studio Rental Space

JAI

I ERRRENE LY

(213) 650-6493

7956 FOUNTAIN AVE.
WEST HOLLYWOOD. CA 90046

photo by Knsten Anthony Dahhine
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*Simmons SDS5 electronic drums w/compl hdwr & cables,
$2000 obo. Chris 818-764-2587
*Remo practice set w/stands & pads, $|00 Jerry

3-399-2951
*Tama power-loms. 1 month oid, 5-pc black 4 stands, 2
cymbals (& he-hat), $ 818-895-2825
sYamaha hdwr, 9 Ser., 7 Ser , cymbal slands pedal elc
$40-870. Michael 3656-3990
*Gretsch 4.pc, 24" bass, $350 Jevry213-399-295|
sSimmons SDS5 pads. rubber-surfaces, 5 yellow. xit cond,
$450 No brain Jerry 213-399-2951
*Yamaha RX-11 dig drums, like new wimanual, $600 Scott

213

-820-0663

*Ludwig Coliseum snare, metal. $100. Rogevs seat, $75.
Jerry 3.399-2951
-Slmgcdlnd 6'%" & 5% snare, $100 ea Sonav hi-hat,
erry 213-399-2951
-Roland CR-68 drum machine, $100 Pearl cymbal stand,
$30 Jerry 3-399-2951

*Pearl concert lom w/stand, $55, white. Jerry2|3-399-295|
*Gretsch toms, 3, w/Yamaha 22" kick, $350. Jerry
213-399-2951
sYamsha 700 Seres & Camco pedals, $60 Jerry
213-399-2951
*Syndrums quad set wistands, $600, perf cond
213-399-6831

-cmmm wiorig mat, infl Page, Beck, Trower, Santana

No. Orange Cty area, no flakes. Blayne  714-773-5262
*HR guitarist/studio owner, Motley Crue m\age sks wkng
band. Wil relocate. Doug -426-4321
*Guitarist sks all-ong hi-energy rock grp. 10 yrs exp, infl
Beck, Santana, Winter, Van Halen Jeff  213-931-0369
sLead guitarist, 29, xIt songwnter, avail for allong hvy rock
band nfl Hendrix, Ratt, Rush Enc 213-418-7541
sGuitarist avail, sks ong new wave R&B dance band. Drck
Grove grad, melodic style, abil. Reliable, tasteful,
gd image. stage pres, serious. Aaron 213-934-7488
. formerly of Present
R&R band. Needs

Tense. Ikng to ‘1om\ new passmale

drums, bass, keys, Eddie Jay 213-545-0205
wivox & avail for band

Slagelsludlo exp wlvock funk, pop, counlry musc. John
818-994-2357

«Christlan HR lead guitanst wipro att, equip. lks & chops
sks serious proj wimgmt & backing. Will consider all. Pros
only. Michaet 13-461-6927
*Guitar plyrivocalist lkng to join serous band proy

213-650-2289
-Bumlng guitar plyr, beebop & fusion, funk & rock, senous
only. Enc 2138540755
*Guitarist, 30, nto rockin’ up the blues wlanedge Sks proj.
Tom 818-842- 8728

9 GUITARISTS
AVAILABLE

~Versatite lead guitanst sks ong rock/pop band w/asteful
nnov snd West LA, area, gd equip, exp, personalny Jay

3-559-2505
*Hi-energy gutarnst sks comm kickass rock band | have
Iks. exp. desire. You have the same Steven213-655-6703
*Singer/so! riter/guitanst, age 20, sks band or other
musicians infl Beatles Kent 818-768-9595
*Guitarist avall for studio work & id fillan slls Specialize
n pop. rock, funk, atmospheric. Jamie eves714-537-6444
*Guitarist w/vox avail for T40, casuals, anylhlng James

8-506-3043
*Guitarist/vocalist avail. R&B, blues, jazz, gn snd D;grg\g
*Former gul(adn w/Barry White, Isaac Hayes Woltman
Jack, female keybdist wiequip to collab, arrange & work
on ong matenal Emmett North 818-995-3631
«Lead guitarist w/dynamic tmage. slage pres, mega-equip,
wild ongs, atomic leads, road/studio exp, sks signed or near-
signed HR/HM band. John 619-286-9538
*Pro gmnrhllvocahsllBMl wnter skng wkng sit.

HR gui wlumage. equip & dedication Ikng for band
w/star qual infl Kiss, Beaties, Aerosmith. Rick21 -3359

"9 GUITARISTS WANTED

*Al temale rock band KARIZMA sks female lead guntarist
Into all ong material & showcs gigs. 213-533-1666
sLead guitar for American rock band infl Jackson Browne,
Eagles, Bob Seger. Vox helpful, kng for Mike Campbeli,
Oon Felder, David Lindley. Jonathan 818-883-5245
*All-giri punk metal band sks guitanst. Katy213-461-9246
*Guitarist wid to compl band wishing to do obscure covers
& ongs. Lesss-more style, infil Cure, Idol, U2, General
Pubhic Al 2139326173
Swen 213-465-1235
*Death rocker w/hot ficks for hard-edged band wiemale
vocalist nto Lords of New Church. No flakes. Knsta or Max

213-833-5337/818-980-4828
*Guitarist/vocalist wid for forming pop rock band wisod
vox as foundation. Will assist in songwriting w/dedicated
pro musician, Richard 213-465-5202
sElectric/acoustic guitarist wtd by singer who's forming
band infl Velvet Undergrnd, Monkees, Haircut 100, Smiths,
Waterboys Nick 818-342-7537

exp, Maor concerts 10 studios, all styles. Sensitve, creative,
novel plyr Resumeftape avail. Stephen 818-446-8353
*Lead guitarist, plays all styles & reads, sks pvb 395; gg

wid for bl ted HR band. Need songwnter
to complement lyncist. Team plyr, equip, pro all rock 1m-

age musts. Kevin 702-8761
Jimmy 8\8—789-120‘
sLead wtd to form R&R band & make tt big. Infl

*Country &/or rock guuansl 15 yrs exp ch dt
ding/TV. plus vox, sks work 805-492-3924
Lead guitarist/lead vocalist sks wkng band. Strong stage
performer, know T40 & oldies, very versatle. Kevin
13-396-6453
«Killer glam guitarist w/xit equip & killer image sks image-
minded rock band or musicians to form Infl early Aerosmith,
early Kiss, Crue etc. 818-782-3281
*Lead guitarist, 21. exceptl plyr, dbls on keybds, sks 1o
jon or form 4-.pc melocie HR band wiemale vocalst,

*Guitarist, 26, 10 yrs exp, sks ong HR band. Xkt equip, infl
Ritchie Blackmore, Stevie Ray Vaughan. John818-343-9625
«Lead guitarist/songwriter, formerly w/l.eather Angel, sks
male singerisongwriter to collab on mat for new band.
Melodic HR, gd image. Debby Wolt 818-982-5279
*Guitarist/: writer avail to joinform ong Amencan R&R
band infl Tom Petty, Aerosmith, James Brown. Vinny

13-477-8347
*Pro guitarist {(BMI) avail for wkng proj] w/mgmt, backing,
fabel deal Relable, hd-wkng, Marshall-equipped, lead vox,
stage/studio exp Pieter 818-366-1989

*Guitarist sks band or musicians infl by Simple Minds, Peter
Gabnel 213474-3196

-Leld blues rock guianst sks wkng recording grgenﬂ Bil-
Gibson, Lowell ge. Stevie Ray Vaughan.
ncan stack, Strat & Tele. Promo cass avail. 2|}2740408
«Tasteful melodic HR guitanst sks recording of wkng HR
p infl Bryan Adams, Whitesnake, Billy Squier. Stage pres,
gD & Marshall-equipped, Strat, will travel, 213-274
*Guitarist wivox, 24, sks pro T40 band. Hot snd, very cur-
rent, will travel anywhere Tape. pholo. bio on request
213-937-8953
eLoud, crude & agg HR guitanst, 63" Cvue image, skng
tounng band. Wil relocate. Doug 718-428-4321
+Guharist/vocalist/songwriter kng to form of join ong R&R
pop band. Ext stage/studio exp, 25 or older pvos only. Jerry

+Lead guitarist w/some vox sks wkng T40 club band & %
proj wimgmt Anthony

*Country picker wladge sks country-related band or vecov
dino oror Witk 818-848-2576

by Cars, Power Station, Beatles, others. Must be highlg
dedicated & patient Allen 213373751

*Guitar plyr wid for demo proj. Will provide free 8-trk studio
time in exchange for your playing on my demo. Pros w/R&B
pop rock infl only. 213-661-9589
*Guitarisvsongwriter, infi Hear, Asia, Kansas, w/melody
& hooks, needed for album-orented band w/album & tour-

ng. Class only. 213-761-8482
y sks guitar gwriter for collab &
forming HM band 818-787-7585

*Guitarist, strong backing vox a must. wriing a plus. Rock
& soul of the 90s, equip & awareness 1o match. Major studio,
mayor proj. Enn 818-360-4471
'Hcy you! Yeah, you. We need your help & talent in form-
our band. Michelle 6-9pm or whenever.213-423-4259
itarist wtd for ong R&R band nfl Marshall Crenshaw,
Dave Edmunds, Billy Zoom. No HM, no HR.213-851-5210
o pop rock lead guranst wid for far-reaching
ong band. Maluve & personable musicians pref, others may
appl.yuAlel 213-652-5686
r plyr needed for synth pop funk ong pvq M/F. Mike

atter 6 818-241-2225
*Maie pop vocakst sks guitanst to cut single n Feb. Lks
help. Joseph 2133724158
*Dynamic lead guitarst wid |or dynamnle church.
213-516-8458/564-6149

*Guitarist needed by wkng band in San Diego area, T40
& ongs Must have modem rock 1mage & be under £ tall,
619-222-6699

-NA#URAL ACT, modem ong grp, wnmed sks guttanst ala
the Edge. Al t & talent musts. Rick

*Guitarist needed for British band. Must have im:
Duran2, U2, Peggy 818-
*HM proj immed forming for pros only Glen Tnplon wid.
Judas Priest inquirtes only. 18-848-5336
*Guitarist/vocalist wtd for duo sit wlwkng keybdist.
Ta0/poplonigsirecording. Quick learner & pro att a pius.
714-842-7340
*Guitarist wtd by HR band. Image & att a must, infi
Aerosmith. NY Dolls, Hanoi. Roben 213-597-6548

SINGERS, SONGWRITERS,
MUSICIANS OR SELF-
CONTAINED GROUPS

Are you having a difficult time getting the right peo-
ple to listen to your music? Do you want to make
1986 the year for your “Career Move"?

If you are serious about your music and devoted
to succeed for further information write to:

WALROS Search Project
1765 N. Highland Ave., Hollywood, CA 90028
USA Branch Suite 1212

ALR OS Search Praject
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FREE CLASSIFIEDS

24.HOUR HOTLINE (213) 462-3749 » NEW DEADLINE: WEDNESDAY 12 NOON * GET CONNECTED! * 24-HOUR HOTLINE (213) 462-3749 + NEW DEADLINE: WEDNESDAY 12 NOON

*Guitanst wtd for HR band ANTIX. Rock 80s rhythm &/or

1ead gunar:st w/xcept’l wiiting abil Backing vox Hvy label
nt B818-761-8485
*HELLFIGHTER sks guttanst w/guts, lks, pro att, killer
chops, thythm, pro equip. drve to kick ass. Pros only Allen
818-508-8038
*Happening lead/rhythm guitanist wid wixit vox for ong
dance grp wixit rep & label int Senious-minded only Tony
B818-792- |355
*Guitarist wtd for T40 weekend band Must have equip.
exp. trans, sing lead Rehears in SF Valley, no wimps Bill
18-780-3375
sLead guitarist wistrng backing vox needed for ong rock
band w/gigs Image. equip. trans. pros only.213.670-9142
*Male lead guitanst, 18-24, to form on%elpenmenlal pop
grp Must be very image-conscious Inft Pink Floyd, Duran2,
no, Roxy Music Greg 818-506-6420
*Wanted: BOs version Johnny Thunder/Keith Richards for
co-wnting to form eventual band Must be qulck assenlve
pro att Image essential
*Guitarist wid by modern exctting groove band mly mﬂ
Simple Minds Upcoming EP. Tom B18- .’BI 3342
*FULL FORCE sks lead guitar plyr wigd att & eqmp will-
ng to work All ongs Mark 21-6341
*Lead guitarist needed immed by all ong rock nand Pro
equp & dodic a must B818-848-4726
«Guitarist wtd by Tom Kidd to compl band Infl by the
Replacements, Long Ryders Dedic a mus! After 4pm
213-618-1566
*Guitarist wid for ongeprogr rock band infl Rush, early
Genes:s, winew snd 818-842.3417
*Guitar plyr & drummer wid for comm modern rock band.
Must sing some lead & bu, infl Police, Yes, Asia, Saga, Mr
Mister Ken 213-927-8070
Chns 213-928-6795
*Guitarist wid for T40 rock band to begin steady work
Exp'd. dedic & energetic musicrans need only apply
Kimberly 213-207-2387
sLead gultarist/vocalist/writer wistrong tenor lead vox
sought by soon-lo-be full-ime wkng copy/ong comm melodic
rock band 714-494-4582
*Guitanst wid for ong non-metal progr funk rock band,
18-25, nft Japan, Arcadia, Rush, Plant. Tom213-838-9497
sModern guitarist wid to coilab wiemale keybdist on recor-
ding proj Vox, wnting & arrangement exp a plus Karen

B818-343-3547
*Guitar plyr lkng for other musicians to form mainstream
rock band Serous inquiries only. 213-650-2289

*Keybdist & drummer skng exp’d qual gutanst for ong
recording proy Vox a plus, pros only pls Kent818-508-0139

10 BASSISTS AVAILABLE

*Solid bassist w/musicalivisual style & presence, 13 yrs
Ive/studio exp, sks band wistrong aristic & business dir
Scott 213-394-6844
*World-class bassist sks pro st Lv mess 818-284-5276
*Bass wiexten exp & educaton sks wkng contemp jazz
or casuals band for oft-nights Larry 818-989-2234
*Bassist sks all-orng band whmage Call Davnd anytime
213-581-2142
+Bassist, ready 10 rock withe Wesl, sks dance rock sit Ex-
member of Bad Actor Gary eves 213-933-6920
«Bass guitarist, plays all styles & reads, sks pro st Roy
213-396-7942
*Pro, tast-learner. reads chars, good ear & leel plays ;azz
funk, pop. country & rock Mike
sExcept’l bassist aval. can sing, have lrans one 0' lhe
best you'll ind in town Can travel. David 818-343-9207
*Bassist, pro, sks road band or any wkng sits Transcribes.
travels, knows C&W. 32 No vox. Chuck 816-784-1830
*Bassist skng skng casual or T40 band. 2/3 nighisiwk Xft
equip, vox, trans, relable & mature Greg Katz213-568-9138
eimaginative bassist, fretted & fretless, wivox, sks Creative
rock band, prefer w/label or top-notch mgmt 818-789-7367
sBassist, 508, 60s. 70s, 80s, rock, country, blues, stan-
dards. Fast ear, smgs. reads. pro equip, trans, extensive
stageistudio exp Dave Wilson -886-3229
*Ex-Ashes bassist/iead vocalist/writer sks indws widirec-
ton for powertul song band infl Simple Minds to Tom
Petty Keybds? Eves

213-469-2584
*HR/MM black bassist w/sohd punchy snd, SVT equip, sks
estab’d band George Smith 213-399-4997
*Bassist avail for casuals fillans, semi-perm sit Country
blues, rock, oldies gigs Age 31. much exp, S
lead/backup Lorne 213-467-341
*Exp'd bassist sks wkng or soontobe wkng band
Lead/ackup vox. xt ear & gear Standards, T40. country,
60s, surf. etc Ricky 8-240-2350
«Bass plyr from Louisiana, groove, chops, lmage creden-
tals. Rg'sys 213452-1412

sBassist, fretted & fretless. much pro exp, Ikng for jazz
or fusion band Kenny 3-533-6958
*Rhythm section, bass plyr & drummer on-mmded pls
call Sean or Mark 818-982-

*24-trk proj needs groovable bass plyr who smg fead, infl
Costello 704-7280
°Esub d band wistrong following sks bassist, HM/HR infl,
pros only Alan after 5 818.783-2856
*Bassistkeyhdist wid by Chnstian guianst to form band
nfl Led Zepp, Firm, Deep Purple, Rainbow. Queen
805-527-4593
*Bassist/vocalist wid for forming pop rock band wisolid vox
as foundation. Will assist in songwniting w/dedicated pro
musicians Richard 213-465-5202
*Bassist wid for wkng T40 band. Must sing lead. hv own
trans, equip, image B818-509-8577
+Bassist wid for folk-rock band Indie record pm| & perfor-
ming Dave 213-669-2805
Enc 818-842-9245
*Bass for loud hard-tocking acl from blues 1o Bach wiorig
matenal for studio. Backup vox pret Rehearsing in Rwer-
side Mich eves 714-883-5711
*Estab’d metal band sks extraordinary bassist Chops,
equip, desire to be unique req. Dare to be different
Bruce/Brad 805-251-6008
*Melodic HR band wAunes infl Mott the Hoople, Raspber-
nes, Cheap Tnck, sks confident, aggress, Image-conscious
bassist wivox & cool hair. Anthony 818-995-1362
*Bass plyr wid for blues-oriented HR band. Songwriting a
plus. Team plyr, equip, pro att, rock image musts. Kevin
818-702-8761
Jmmy 818-789-1201
«Bassist wid 10 form modem pop R&R band & make it big.
Infl by Cars, Power Station, Beatles & others. Must be highly
dedicated & patient. Allen 2|3—373—7515
sAmazing fretiess or fretted bassist wid for improwvisational
jazz rock band by amazing jazz rock guitanst & amazing
percussionist Dale 942.7944
*Bass plyr wtd for demo proj. Will provide free 8-trk studo
time 1n exchange for your playing on my demo. Pros w/R&B
pop rock nfl only 213-661-9589
*Female bassist wid by guitanst & vocalist for all-female
vy rock band wiwild renaissance gypsy look. Into Crue,
Sabbath, W A.SP. Image a must Diana 213-476-8009
*ELECTRIC NOISE FOUNDATION sks electrc bass. Infi
Bach to Bauhaus. 213-250-3138
*Pop rock band wigr sovﬁ . ma) producer, mgmt, rehears
space, sks bassist/singer Write informative letter re yourself
David G., Box 5164, Chatsworth, CA 91311
*Bassist wid for new-forming Caribbean-infi band. Mus!
have own equp & trans Band has strong orig reggae/ska
mat winew wave tinge. Doug 213839-5925
*Xlt female vocalist'songwrter/insirumentalist sks band or
members for concert act ala Eurythmics, Paul Young, Bryan
Ferry. Have contacts & mgmt. Robin 213-396-8286
*Bass plyr wid for pro HR comm band w/mgmt & record
fabel int ala Lover Boy to Whitesnake. Musl be pro 8 image-
conscious. Serious only Billy 2138746198
*Young bass plx;wld 10 help form T40 band.714-447-8816

*Bassist wid for refomng HR band. Trans & equip musts.
Must hv energy & raw edge. backup vox. Maureen
213-558-8021
Gary 213-392-7323
*FULL FORCE 1s skng bass piyr wigd att & equip. Trans
a must, willing 1o work  All ongs, no flakes Mark Anthony
213-721-6341
*Bassist wid for ong pop fock band Have 81rk rehears
studio. Senous, dependable only, abil to read helpful.
213-850-7793
*Xit comm HR bassist needed for new band Must be 18-23
wiequip. gd att & image. trans Adam 213-556-4652
+Bassist wid by Tom Kidd to compl band. Infl by
Replacements, Long Ryders Dedic a must. After 4pm
|36|8—1566
+Bassist w/lead & bu vox wid for steady house gg
Fn & Sat nite In Arcadia wicouniry pop rock mo lub pros
only. Tony 213653-0237
*Bassist wid for ong new music dance band now recor-
ding Punk, funk, ska, jazz inft 213-851-0797
«Bassist wid for T40 rock band to begin steady work. Exp'd.
dedic & energetic musicians need only apply Kimberty
3-207-2387
+Bassist wid for R&B-type soulful rock sty very
senous, demo avail. 818- 287 3547
*PATRICK UBERTY 8 JUSTICE FOR ALL sks bass plyr
for forming of ong comm pop rock grp Santa Monica
Rehearsals Patnck before §pm 213-394-0175
+Bass needed for moderm-snding groove band. Creatiw-
& pos att musts, infl Heads, Roxy. Simple Minds, Pnnce.
hnis. 818-762-8994
*Guitar plyr Ikng for other musicians to lorm malnslleam
rock band rous inquines only 3-650-2289
sFernale bass plyr wid to join orig band Reg ae &
type music. Chnis 3463-05

sEstab’d ve rock band needs plyr vmo possesses
chops, backgr vox. pro equip, total dedic This IS your ticket
n Larry 818-884-8785

11 KEYBOARDISTS
AVAILABLE

*Synth/keybdist wilatest synihs, arranger w/name plyrs,
recording knowledge. S.F. area George 415-564-
9 hesist/vocalist avall for unusual band 213-482-8084
lorld cless rock keybdist sks metodic HR band for recor-
ding & tourng Have pro equip & rock image. Pros only.
714-841-6315
*Pro rock keybdist/vocahst/gutanst wikiller image. DX-7,
Super Juptter, Jupiter 6, CP 70 & more avail for showcs &
casuals Stu 818-763-9682/805-498-5033

11 KEYBOARDISTS

guitanst wid by estab'd ong rock grp kng

*Bass plyr wid for 60s/Motown-type ong British grp for live
& recording. 818-785-1311 WANTED
Buu plyr needed for pop funk ong proj. M/F Mike after
8-241-2225
°Dynnmlc bassist wid for church
2|3 5|6 8458/564-6149

+Bassist wid for HR band Dedication a must, no punks
or longhaired glamor boys 24-28, mgmt nt Bm 103
13-462-9209

+Bassist wtd by modern band infl U2, RE M, Big Coun-
try. Motown, Clash. Serious only. gd harmony vox We have
rehears space. Douglas weekdays 2135364517
*Bass plyr wid. upnght bass, comfortable wirockablly to
jazz, tor wkng & recording sits Terry Burns anytime
3-859-5539

*Bass plyr wid for guitar-oriented psych band. all-ong, nfl
Velvet Underground, Lennon. Ambimous & pro. Rick
2138711328

Dee (eves) 213-399-4095
+Christian bass plyr wid for ong rock band lnll Police, Pet-
ty. Bryan Adams Ken 213-324-0753
sBassist wid for R&B-type soulful rock Very sernious, very
pro Demo avall WS 818-287-3547
*Bass plyr wid w/gd harmony vox for lecovdmg& live int
Modern rock ala Police, U2, Bg Country. Dave days
818-507-5247

*Melodic bass plyr wia groove ala McCartney, voice a must,
ong music infl Beatles, 60s, w/modem punch & groove
S-11pm 3-390-2590
sBand sks bass plyr wibackup vox, ks & chops for immed
recording & band Infl Petty, Stones Kevin 213-874-4385
*Bassist wid for wkng club band ala R.E.M.. X, Tom Pet-
ty Prefer quick learner wiyoung 80s ait, dead senous John
213-470-6538

sMelodic HR band ANTIX sks bass plyr, pockety w/feel,
9d |ks, B0s image & att musts Hvy label int 818-761-8485
sFemale bassist wid for all-female band just starting out.
Want power-pop snd, nfi Blondwe. Buzzcocks Knsty

Abe Peristein

PHOTOGRAPHY

= Performance
<7 Publicity

< Portraits

<z Production Stills

<7 Photo Montage Design
{FILM & VIDEO)

(213) 876-2862
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for resp dedicated member. No egos, no cartoons

818-762-3380/341-8155

*Keybdist wid lo form duo for local gigs  213-8268-8632

*Keybdist wtd, backing vox pref, for hi-energy all-ong
shows Senous mus+

rock act presently recording, dong shows
o v e A 7144 778—3903

cians only Mike

\ wid for ong R&Rgg‘r’g

wlmgnl May label deal | pending. recording. L.A. clubs
“ "o b 213-397-1857
*Keybd/synthesist wid for euro hi-tlech politically astute art
funk grp about to break Must be well-equnpped Paul
13-850-1641
+Keybd/synthesist needed immed tor Star Search per! &
recording Gd image & att musts power-pop snd, pros only.
-761-3735
+Keybdist/vocalist wid for forming pop rock band wisold
vox as foundation. Will assist In songwniting w/dedicated
musicians. Richard 213-465-5202
*Keytdist needed for all-org modern pop band wigd
matenal & mgmt. No pretab stereotypes in shopping mall
rock star outfits, pis. 213-396-9558
*Signed label pop recording aistisinger/guitanst sks mult-
keybdist/sequencer for local T40 duo. Work naw avall. Pop
ong tour soon 545-4369
+Key/synth, Hanoock, Krkland, Jones & o(hef assoned infl,
all-ong progr American snd. no immed pay, but. John

Scott

*Keybdist wid to form modern R&R band & make it

big. Infl by Cars, Power Station, Beatles & others, Must be

highly dedicated & patient Allen 213-373-7515

*Keybd ptyr/songwriler in style of Heart & Asia wid for part-

nership wialbum credited drummer w/deal & contacts. Mark
B818-761-8482

*Keybd plyr wid lor demo proy. Will provide free 8-trk studio
bme in exchange for your playing on my demo. Pros w/R&B
pop rock infl onty. 213-661-9589
*Mul , strong backing vox a must, witing a phus,
rock & soul of lhe 90s, equip & awareness to match. Major
pro), major studw Enn 81 71
*Pop rock band wigrt songs, maq producer, mgmt, reheass
space, sks tanst. Wnte ir letter e
yourself. Davwd G . Box 5164, Chatsworth, CA 91311,
*Hey you! Yeah, you. We need your help & talent in form-
ng our band Michelle 6-3pm or whenever.213-423-4259
*Keybds, sax, backup vox needed for estab’d dance funk
band. We have it mat & ong image Att & Iks a must. Tony

818-764-5924
*Keybdist for T40 band Out-ol-town, gd salary, vox req.
Mon-Fri 12noon-Spm 23-558—802|
*Xit female vocalist/songwrrter/instrumentalist sks band or
members for concert act ala Eurythmics, Paul You an
Ferry, Have contacts & 21
*Ke 'synth plyr wid for British band. Mus| have nmge.
72

infl Duran2, U2. Peggy

*Keybd wtd for ong R&R band wiabel nnl. Spr
“on 2000756

Qo to the top w/ Imasmgsrwf\o

teen/Beatie infl. Chnis
*Pianist to ready
1o make the nlaak Lal's talk. 818-762-8730
*Keytd plyr for highly pro rock band Skng creative ptyr
who offers team effort, immed night rehears & studio demo.
Je" 818-398-6600
needed wigd ears for musical melodies to compl
vocal melody Voice or guitar a plus, ong music ala 60s &
Beatles. 9-11pm 390-2590
*Keybd plyr wid for collab who loves to play & write
dance/tunk for x-over market Mike 818-762-7237
*Multi-keybdist wid for oﬂg dance pop grp w/xit rep & label
nt If you're |kr$ for grt people wigrt ideas. call me Senous-
m.u(m or;ly ony 818-792-1355
o w/gd image wid for ongs band il Police, Simple
Mlnds Smi?:s e 9 213-663-5 |p||5

mple approach,
213-670-9142
*Keybdist wid for reforming HR band Trans & equip musts

Must hv energy & raw edge, backup vox Maureen

@ 213-558-8021
al

ry 213—392-7323
*Keybdist wid for gt progr rock band infl Rush, ear
Genesis, modern snd

hawn Guenn 818-842-341

GUITARIST WANTED
* Age 20-25
* Rhythmic style with good
control of atmosphere
(S. Stevens/J. Perry)
* Modern image
* Professional attitude
* Fully equipped
For modern groove rock band
with pro management,
(818) 784-2295
LM —C

Rehearsal
Studios
Around

New Band Specials:

Ask about our bonus on
FREE rehearsal time and
FREE inhouse storage
for new

THE

BEST

Forget The Rest
(213) 531-2289
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(25 ISSUES)
SAVE $25

I NAME
ADDRESS
CITY/STATE/ZIP

PLEASE ENCLOSE CHECK OR MONEY ORDER

I 6640 SUNSET BLVD., SUITE 201, HOLLYWOOD, CA 90028
PLEASE ALLOW 4.T0-6 WEEKS FOR DELIVERY
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 « NEW DEADLINE: WEDNESDAY 12 NOON '« GET CONNECTED! » 24-HOUR HOTLINE (213) 462-3749

*Keyhdist w/lehhand bass sshp & lead & bu vox wad for
houm gig every Fri & Sat night in Arcadla wl%
wio. pros orly. Tawy 2
¢ Keybdist wid 'ov T40 rock band to begin steady work.
Exp’'d, dedic & energetic musicians need only apply.
Kimberly 213-207-2387
*Keybdist wtd for oﬂq new music/funk gr W recor-
dlngybgcfml Eurythmics. ;13-351-0797
*Female keybd p!yr wid for wkng female country band.
Roxanne 818-988-1791
sKeybdist w/pro equ\p 1o devote ime & ong ideas to new
pro} ala Sung, Tape & photo helpful
213-83 2116
*Keybdist needed for female pop R&B grp, ong & cover
mat Must have own equip, pros only., Joyce eves
213-655-8203
*Composer/keybdist wid, sing or play stnng or unique ex-
otic instr a plus Chansma &/or beauly. brains & intense
nner flame M/F/ethnic. Alex 714-963-1206
sinstructors needed to help teach synth p'ogrammmg LA
Recording Wkshop 213-465-4254

sFemale vocalist, exp'd. sks wkng musician(s), band, tno.
of duo sit. Vanety of styles Pros only 213-537-8257
*Powertul hi-energy female vocalist w/gd image sks ong

*Pro lead vocahst, new n town. Heard L.A.'s singers are
all show & no go? Pro bands wimgmt & backing. Jim Gillette,
8189925715

band ready to ptay, infl INXS, U2, Wendy

213-851-6465
*Maie vocalist, grt range. musicianship & pres. sks top-
notch comm proj or T40 sit. infl Wham, Mr Mister, Al Jar-

reau Sam 213545-4184
sUnique female vocalist sks ong pop or rock band
w/ma(eﬂal. 213-385-9010

*Pro vocalist tenor, lead/backgrnd, ve/studio exp, 80's 1m-

we hd-wrkr, Ikng for top-notch proj, grt comm mat a must.

il travel, no metal. Tory Pace 805-581-2429

*Female vocalist lkng for backgrnd work wiwkng band,

tunk, punk. rock, jazz, R&B, everything but HM Starr
7146294

*Singer sks true rock & roflers tor jamming & some studio
action. Have ongs. Enc 2136556563
*Male vocalist, mid-tenor range, aval for free demo work.
No joke, f's free, & I'm xit. Rock, pop, MOR, country, &
blue-eyed soul. Jame 213-850-6072
quitanst, 10 yrs recovdmg exp, gd ks,

12 VOCALISTS
"AVAILABLE

*Female vocalist sks T40 or jazz/standard gig XH Ik & voice

Natale 213-466-1929
Oslngerlaon?wrner/gmlansl. age 20, sks band or other
musicians Infl Beatles Kent 818-768-9595

poplvock no metal!! Send tape, bio 1o: Paul Polk, 17817
Valeno St., Reseda, CA 91335
sMale Iead vocalisi needs production mgr &for band for
R&B, R&R, gospel. 2-3-oct, very motivated. Larry English
714-730-6352
sHot 21-yr-old male vocahst avail for T40 gigs. Must have
keybds & play current hits: A-Ha, Wham, Mr. Mister, Fred-
che Jackson, & more, 818-769-7420
*Qutstanding pro vocalist ala Queensryche & Heart sks
progr metal ong band. After 8pm 818-787.7585
sLead vocalist sks senous ong rock, 80s, no metal Tom
818-763-400K

VAN BLOEM

VOICE STUDIO
30 YEARS IN L.A.

Young Americans Vocal Coach
Civie Light Opera Director, Burbank
# Techmque: For Range, Strength, Tough Ml
# Inierpretation & Stage Presence
# Video Feedback
#* Success With Tone Deafness
* Prano Accompaniment, Live & Tape

(818) 845-1881

ibly hot male vocalist lkng for pop rock & studio
band. Xit e:p refs. Tom 818-841.5325
*Female vocalist lkng for pop band. Exp & rels Michelle

-841-5325
sVocalist, 23, skng longharred-kng band, nto N t Ranger
to YNT. d-oct range. compl P.A."Rick 18-352-2265

*Female rock singer avail now for bands. Also soul, R&B.
Dynarmic. hot 13651.1849
*Male lead vocahist/frontman sks ong rock act. Must have

mgmt. no metal. I'm an arhist. Bob 213-945-7841
*Female vocalist, soulblues/rock, gd range, exp,
fead/backup. live or Memorex. Susan 818-996-1906

*Female lead singer, strong voice, writes, dbls on keys, sks
backup plyrs for ong rock band Joy 213-452-3263

female vocalist wiexp sks work Estab’d
band. duo. Read music, pro att, hard wrkr, move well, all
slyles Adnan 2138710810
*Female vocalist, gutsy vox. sks lad-back wkng band per-
forming ongs infl Cougar, Springsteen, Adams. Covers ok.

Eva Mare 95 213:556-7900ext307
Atter 6 2138231856  ppark
*Male sks band or for col-

* NEW DEADLINE: WEDNESDAY 12 NOON

*Star vocalist ala Sting, Bowie, Bono, avail for gt band
stressing posiive themes Also plays guitar, synth, bass
818-352-0013

12 VOCALISTS WANTED

*Groups or ensemble singers call Linda 4-6.213-734-4970
sVocalist wtd immed for glam pop band wimay Iabel &
mgmt Lkrg for star-quakty 213-466-1929
«Former Rising Force drummer now audmioning male
vocahsts for his new band. Demo, PA, exp req Chelly
818-997-3967/989-3227
First tenor needed for male voca! grp. Mus( have hz'%a
range, Michael 14 pm
sEstab’d T40 band sks foxy female rock s«nger Sleady
work, no drugs, no pnma donnas, recording potential
818-843-3480

*Estab’d band wistrong following sks strong vocalts! wion
style, HR/HM nfl, pros only Alan atter 5 818-783-
*Hot proj whop mgmi sks male vocalist w/rock image. wide
range, orig vorce for ong popirock Suravor/Journey-nfl band.
818-886-9320

lab & pevr Not too proud to sing backup. Infl Michael
McDonald, Bllly Joel, Jackson Browne. Mark213-382-4091

*Vocalist/ % uitarist/songwriter tkng to form or join ong R&AR
pop band. Exi stage/studio exp. 25 or older pros only, Jerry
213-462-

sEx-Ashes bassist/lead vocalistiwriter sks indivs w/direc-
ton for I song band nfl Simple Minds to Tom
Petty. Keybds? (eves) 213-469-2584
*Female vocalist/keybd plyr skng T40 band.619-242-9118
*Female vocalist, powerful vc, grt pres ala Ronstadt, sks
wkng band w/ambition infl Lone Justice. Laura213-969-2392
*Female vocalist lkng for ong band. Stevie Nicks ala Miss-
ing Persons infl, lots of guts. Also pro dancer &
choreographer 213-306-9152
*Pro female vocalist currently fronting orig band., Ikng for
olher proys Lead/backgr, T40, live or studio.818-985-3024
Singer/songwriter, w/exp & strong tunes, sks intel band
to do ong eclectic pop. David Byrne & new English bands.
LgBch area. Michael 21
*22.yr-old singer skng new wave funk band. Xit singer,
dancer, gn stage pres, extrem serous. Allen213-934-7488
*Desperately skng band. You are an ong pop/new music
band wfan edge. | give grt voice. We haven't met yet, but
we wil. Jamie 213-850-6072
*Powerhouse female singer sks fock band, not too hard,
not too soft. Natural image. ong & some T40 ok. Kelly
213-394-6900
*Female singer/songwnter lkng for talented pros for ong
rock band fo front & collab with. Sandy ~ 818-906-7311
*Dynamic songwriter/folksinger sks Orange Cty gigs. Pro,

The
Richard Jennings
Voice Studios
The Rock Specialis
RANGE # POWER « STYLE
Richard Jennings, M.M.

213/469-6975

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF “X”
Jamie James and
Motley Crue

(213) 851-3626 or
(213) 659-2802

TONE QUALITY & AITCH

COMMUNICATION BREATH CONTROL
EMOTION LEAD SHEETS
PHRASING

BEGINNER

GLORIA RUSCH'S
SCHOOL OF THE NATURAL VOICE
FOR THE CONTEMPORARY SINGER

VOCAL CONTROL WITH CONFIDENCE INCREASE & RESTORE RANGE
EFFOATLESS POWER & STRENGTH

CORRECT VOCAL TECHNIQUES &
PRACTICE DISCIPLINE

STUDY PRIVATELY WITH GLORIA RUSCH, WHO IS AN INTERNATIONAL
PERFORMING ARTIST & SESSION SINGER WTTH 20 YEARS EXPERIENCE

TERMEDIATE

SONGWRITING ASSISTANCE
ACCOMPANIMENT TRACKS
AUDITION & SESSION PREPARATION
CAREER CONSULTING

4- TO 24 TRACK DEMO SERVICE

o ADVANCED - .

(818) 506-8146

(818) 761-6747

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST
NBC NEWS FOR L.A.: "She's the Auntie Mame of Heavy

Metal, and her students say, she always knews best!™

KEEL: "l am happy and proud to share my success with
you. It’s been mwo years since your teaching and I've

worked my head voice non-stop ever since.”
STRYPER: “You gave me more control over my voice, more
centainty, more confidence.”
ODIN: “Understanding Elizabeth’s technique, 1 can now
create a constant energy force for my voice."—Randy O.
ROCK CONGRESS: "I was totally blown away by Sabine’s
wocal technigue. It is what a lot of rock singers need w0 put
them in the ranks of Ronnie James Dio or Mickey Thomas.™

—Joe Rico

—Ron Keel

—Michael Sweet

—lucy Forbes, Producer

albums, tons of grt songs, pres. Acoustic guitar
& sound eftex. Enc 7|4~9603740
*Exp'd female iead vocalist wlgn stage pres, voice & af
sks wkng casual band. Pros only 818-7 61-3735
*Male vocalist sks pop band wlsov\gwmmg exp, grt range,
studio exp. Dale after 4pm 2132160979
sLead vocalist sks senous ong rock. 80s, no metal. Tom
818-763-4006
*Scritti  Politti meets Brenda Lee & the Ventures
sks band or 1o hit top of the
213-662:

pops.

wienor range ala Zanders, Dokken,
star-quality only, longhair image 20-24 2134646782
*Attractive or pretty lemale singer needed for rscovdu_;g
grp wirets. Only pros need apply. Elmer Jr. 213450—58

Kathy 213-450-0633

*Male vocalist sought for recordin:
& nat’l distr wicurrent radio play.
Foreigner, Lover Bay, Journey
Femaile wid for pop rec I
forming act. Must have wild image Paul 213-850-1641
sMale lead vocalist w/gd fange, image & att wid bzqan-ong
comm rock grp Guttar of eybd abil a plus ust be
dedicated. Bob

*Free singing contest: Free audihons daily Mon Sal |1-5
Need 25 singers every month for monthly showcase.
Richie's Recording Studio 213-464-6043/460-2072
sLead vocalist wid for L.A -based comm rock band. Pis
ése:d tape, resume, pic to 33215 Churchill St., Lake Elsinore,

act whndie label deal
le ala Night Ranger,
213-542-7944

sFemale vocalist needed to form ambitious "60s-type grp.
Mus! also play instruments, have gd '60s Iks, no ego Inﬂ
Beatles, Monkees. Chuck 213-745-0806
*Hot male lead vocahst wid to compl HR band infl YNT.
Scorpions, Boston. Must have equip, pros only, Sean
818-992-6367
*Female si wid by songwnter/arranger 10 work out pop
material & record 24-rk demo. Mark 213664-2175
*Maie vocalist sks female vocalist. Tom 818-889-3843
sMale vocalist wic for progr metal-type mussc. Must have
wkng att, exp & dedication a must 213-876-9340
*Two male black vocahsts wtd for 60s grp, Motown vern,
for recording & lve 818-785-1311
*Lead pos avail In power-rock grp STERLING High
vocal standard req, only success-minded need call
pls. Wally 61&335—7672
mdt.selcemllamalevocahs!oﬁomnewwgmu
213-542-7944
*Vocalist needed to compl ong theatncal rock act. Must
have sleazy died jet black shag har image, do or the att
a must. No females pis 213-654-1569
*Male vocalistyncist wid for all ong new music band RED
LENS. Must hv range, xcept'l stage pres, trans. Nick
818-846-5773

SINGERS

LEARN AN EASY
VOCAL TECHNIQUE

Used by so many working
professionals, both live
and in the studio.

Fast results, low cost.

CORSINI (213) 934-2725
FIRST LESSON FREE!

_+ VOCAL DYNAMICS

CAN YOU SING A HIGH “C™ —
WITHOUT STRAINING?

Private Vocal Instruction
Committed To Achieving
Excellence In The Professional
Training Of Each Student
THOMAS E. APPELL, Director
San Gabriel Vallev

For appointment call (818) 339-8924

1 | study VOICE With |
MICHAEL BONDON

AGE: 61; VOICE: 21; WHY?

|

|

|

i PERFECT VOCAL TECHNIQUE
| 35 Years Teaching All Levels & Styles
| NY. City Opera, Musicals, Top Niteclubs
| Also: Piano, Organ & Guitar

L (213) 277-7012

—— o —n — ———— — — ol

BRETA TROYER

VOCAL INSTRUCTION
FOR THE

MODERN SINGER

(213! 839‘;’21904

TOM BAS & MEMBERS
OF POWER STATION

correct hreathmg

clubs. Beginners & Pros.

Call Beatrice

VOCAL INSTRUCTIONS & COACHING

Learn newest techniques for all types of singing
self confidence in auditioning for records, stage. night

Music Degree - Northwestern University
formerly with Beverly Hills Academy of Music

Modern Piano Instruction

{213) 273-5940 Teacher of Belinda Carlisle of the Go-Go’s
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 « NEW DEADLINE: WEDNESDAY 12 NOON + GET CONNECTED! * 24-HOUR HOTLINE (213) 4623749 « NEW DEADLINE: WEDNESDAY 12 NOON

*Lewd crude rock band w/mgmt sks ong lead vocalist wi
1ks, att, abil No freaks, fags, or flakes 18-24 only THE
LOUDHOUS 818-780-7076
wid by xit T40 ong grp.
Musl have strong vorce, soutful stage pres Pros only. Angela
2‘3—29‘ 3175
+Lead singers needed for demo work on spec, R&B,
rock, & country Mail cass to. Nesbit. 1825 N Wilcox No
2. LA . CA 90028

for demo
work on spec Jeﬁrey Osbome James Ingram-slyle pcs
record deal. Aaron 213-465-1
sLead vocalist/frontman wtd by HR band Must have im-
age & aft, infl Aerosmith, NY Dolls, Trick, Hanor. Robert
2135976548
+ANTIX sks male lead vocalistfrontman, 21-26, gd range,
1980s image Band has one album out, plans to showcs
& record 818-761-8485
«Backup vocalist, M/F, semi-pro but must have talent, for
now forming pop punk outhit. T Splash  213-306-0957

sDrummer w/10 exp, both reads & plays all styles. sks whi
band/sit Al 818-999-31
«Drummer, 15 yrs stage/studio, Ikng tor jazz or jazZ fusion-
type grp bob 818-342-3766
*Drummer skng comm recording & showcs grp, no metal
Larry 818-762-6380
*Pro drummer avail, can read & play anylhmg Grl image.
bg dol-bass set. Call Chuck now. 9768-9405
xciting top pro R&R drummerlgm(ansllwoodwmd per-
former wants paying sit Can play mixed bag Call now,
Michael Fortune 213-666-0343
*Drummer, hard-hitting, solid as a rock, also funky, lkng
for pro musicians Pros only, gd att Dan  818-846-2023
sDrummer, P.I.T. grad. siaﬂelsludlo/road exp, sks M(agg
band, traveting or in-town 213-876-7!
*Drummer} ssionist, all styles, exp'd A&M, CBS, L A
Philharmonic, European tours. 213-660-8477
*Estab’d drummer sks wkng T40 band. VGry discipined,
seasoned, yet dynamic & powerful w/strong backbeat, Pro
an. W!"II'\Q 1o travel 714-670-9570
ic drum sks simple, progr mamsueam

amic male lead wid
HRIHM band led by g wi0yrs
cording exp winame plyrs Pros only 213-876-4290
-Aggreu male lead guitanstilyricist wid 1o form ofig ex-
penmental pop grp Must be very im . infl Pink
F‘:)yd Duran2, Eno. Roxy Greg 818-506-6420
Wanted: ed pro, MIF lead vocalist for contemp rock
band Have mgmt. equip. rehears studio, previous vinyl.
FLYING TIGERS 213-855-8859
eLead vocalist/writer wistrong tenor vox, some guitar &
keybds, sought by soon-to-be full-ime wkng copy/ong comm
melodic rock band 714-494-4582
<Emergency, emergency! Frontman tenor vocalist wid
urgently for showcs ready ong rock act ala Foresgner, Lover
Bo , style, image. demos musts. John213-836-3151
*Reward for info leading 10 capture of pro frontman for
melodic comm rock act. Pro tenors only KMET & KLOS
need you now John Keys 213-836-3151
sLead vocalist, must hv bass, for 24-rk power-pop proj.
Must have image & demo tapes.  Steve 818-704-7280
*Keybdist & drummer skng exp’d qual male vocalist for
ong recording proj Pros only pls. Kent 818-508-0139
*Vocalist wtd by guitanist to form rock band infl Led Zepp
Deep Purple, Rainbow. Firm, Queen.
eVocalist w/heart & integnty wid for new band nnﬂ U2 SIm-
ple Minds Powertul uphfing style, xit Iyncs Brad
7229122
sVocalist wtd for_Lng Bch area hard FI&R band nfl
Aerosmith, Cheap Trick, & ongs. Must have Ioud image &
louder vorce Greg 714-750-6393

13 DRUMMERS
"AVAILABLE

«Drummer, plays soul. funk, reg dance music, has drum
machine & set of drums for live shows Willing 10 work
w/anybody. Mr Brown 213-932-1900 1

rock arp. 392-5073
*Orummer: Rock & jazz fusion specialist, reads & writes,
14 yrs plyng exp. 7 yrs pro, sks serious gigs Nick Danger

714-822-6522
+Drummer, female, 10 yrs exp, sks well-estab’d sericus
ong R&R band infi Montrose, Ul in, Bad Co Mgmt
a must. money no object. Sabina 213-214-2246

«Drummer/vocalist, xit ime, strong groove. Linn, Simmons,
custom acoustic drms, record & video creds, high vox, xit
Iks & 1m; Scott 818-889-9530
-Femdeagrummor sks 10 form or join all-female rock band.
infl Hean, Stevie Nicks, Precious Metal. Cindy213-566-6002
*Pro rock drummer w/album creds sks band in style of Asia.
Kansas, Hearl. Keybd-onented w/gr songs. mgmt, album
& tour. Mark 18-761-8482
«Estab'd drummer from top melodic HR band w/album &
mgmt sks band or musicians 1o reform under estab'd name.
May label int. 818-761-8485
+Electronic drummer & synth plyr avail or kng to form hot
ong dance pop grp. Xit rep & label int, also mat. Tired of
hakes Tony 818-792-1355
*Pro drummer aval, all styles.213-462-6721/805-252-8621
«Christian bands only. Exp'd continental singers, tour 1982,
studo exo olaving 16 yrs. Mark 213-691-7075
sWorld class rock drummer, powerful solo groove, rock
image. grt equip & dedic John Covington 818-788-1698
+Randii Meers, dbl-kick soloist, skng HR act wistrong show
15 yrs stage/studio exp, pics/demo aval
213-372-48%1

sRhythm section, bass plyr & drummer, pro -minded pls
call. Mark or Sean 818-982-2986
*HR drummer & bassist, most powerful! Our playing does
the talking. infl Upton & Reboa Michael Upton & Laurent
Rebtoah 818-997-7716
*Pro drummer, Yamaha-endorsed. recording & tour creds,
sings backgr & some lead, reads fluently all styles. sks pro
band Michael 213-656-3990
*Pro drummer, formerly w/nat'ly known hvy rock band sks
band wimgmt, deal etc. Xit equip. att. chops John
818-505-0268

& mgmt

eDrummer, grt plyr & reader. dedic & reliable, sks band
or casuals, all stvles 213-461-8271

13 DRUMMERS WANTED

*Dn y sensitive gu
synth tno 818-846-1230
*Drummer wtd by estab’'d rock grp Need solid, steady
siammer w/loud foot, lkng for dedicated member
818-762-3380/341-8155

*Pro drummer wtd for L.A -based funk band SCOUNDREL.
Senious only, no Nakes, dedicaled, must have chops. keep

wtd to compl p

strong backbeat. Tony 213-292- 2498
*Orums, uggs& sohd pocket plyr, modern dance rock,
equp of the y amusl, t/show exp.
may pro sit Shad 714-636-2823

*Orig band w/label int needs drummer who Inkes Springs-
teen, Elvis, Beatles. Chns 213-208-0796
*Drummer wtd for fofk-rock band. Indie recovd proj & per-
Oovmlng Dave 213-669-2805
Eric 818-842-9245
*Kristy Perkins needs drummer for already formed band.
Must be talented. innov, dedicated. Our style 1s blues-rock,
our | success. Joff 818-343-7370
sintelligent versatile drummer needed for pop rock band
wiprogr tendencies 818-345-0591
sFemale percussionist w/wild image wid for pop recording
& performing act Paul 213-850-1641
Drummer needed for all-ong modern pop band wi
matenal & mgmt. Expensive haircut not nec.213-396-95!
*Drummer wtd 10 form modern ggp R&R band & make it
big. Infl by Cars, Power Station. Beatles & others Must be
highly dedicated & patient. Allen 213-373-7515
sFemale drummer wid by guitanst & vocalist for all-female
hvy rock band wiwild renaissance gypsy look. Into Crue,
Sabbath, WA.SP Image a must. Diana  213-476-8009
*Drummey, solid pocket a must Rock & soul of the 90s,
equip & awareness to match. Major proj, ma;ov s(udno Enn
-4471
‘Fercussionist sks other percussionists to lovm ofg per-
cussion ensemble Must read KBF 213-392-5073
*Drummer wtd w/dbl-kick style for compl melodic HR band
wirehears studio Longharr image must.  818-969-5407
*Dynamic drummer w/own drums wid for dynamite church.
213-516-8458/564-6149
*TAZ is Ikng for steady drummer into power-pop w/a bite
No drugs Ethan 714-642-7474
*HM proj immed forming for prosronly Les Blnks wid, Judas
Priest inquines only. 818-848-5336
*HELLFIGHTER sks HR dbl-bass kicker wiclean & quick
chops. gd Iks, pro att, reliable, senous about work Pros only
Allen 818-508-8038
+Drummer w/gd image wid for ongs band infi Poboe Simple
Minds, Smith Rick 213-663-5115
eFemale drummer wtd for alllemale band just starting out.
Want power-pop snd infi Blondie. Buzzcocks. Knsty
-603-0685
*MOONDANCER sks drummer, dance-oriented pop rock
band Versatily & commitment musts to be integral par of
band Craia 213-396-3818

*Dear Tony Thompson. Can't reach you'" Pls call us—our
mgmt moved!! D&W, you know! PS Werner did this Dave

714-525-4023
*Drummer wtd tor ong R&R band inft Squeeze. Pretenders,
X, Rockpile No HM, no HR 213-851-5210

*XIt female vocalist/songwniterfinstrumentalist sks band or
members for concert act ala Eurythmics, Paul Young, Bryan
Ferry. Have contacts & mgmt. Robin 213»386—8

*Drummer wtd for pro HR band w/mgmt & label Im ala
Lover Boy to Whitesnake. Must be pro wfimage, senous on-

ly Billy 2138746198
*Drummer wtd for undergrnd pop sensation Jet or Mike
805-253-2351

*Bass plyr, guitanist & keybdist have creative marketable

songs, skng serous musician to develop w/ Steve
213-738-7050
Allen 818-786-4607

*Male pop vocalist sks drummer ala Tony Thompson 1o cut
single in Feb Lks help Joseph 213-372-4158
«Drummer wtd for reforming ong HR band. Trans & equip
musts Must hv energy & a raw Maureen213-558-8021
Gary 213-392-7323
sCreative drummer & guitanst needed for comm modern
rock band Must sing lead/backup vox Infl Yes, Police, Asia.
Saga, Mr. Mister. Ken 213-927-8070
Chnis 213-928-6795
sDrummer wtd by Chrlsnan uitarst u) form band infl Led
Zeppehn Deep Purple. F nbo, Queen 805-527-4593
FORCE sks dbmass drummev wigd att & equip, will-
’gﬂl‘o work. All ongs Mark Anthony 213-721-6341
mmer wtd for T40 rock band to begin steady work
Exp'd, dedic & energetic musicians need only y
Kimberly 213-207-2387
eDrummer needed for pnmal band wiearly Who & punk-
edged snd Band in ‘West Valley. ages 22. Enigma LP com-
ing. Dean 818-716-7308
*Orummer wtd for comm hvy rock band wilabel int Pro
abil & att musts. Benny 818!
*TIME LORD needs dmmmev wivox for optimistic pop ornigs
wisome reggae flavenng Bruce 818-761-7612
-Gulnr plyr Ikng for other musicians to form manstream
ock band Senous nquines only 213-650-2289
prs ust, to play g uni-
que or exotic & sing a plus Chansma &Ior beauty. brams
& intense :nner flame M/F/ethnic Alex 714-963-1206
sFemale drummer needed for all-girl pop rock band
Rehears SF Valley. 818-981-9343
Lv mess 818-443-8539

14 HORNS AVAILABLE

«Tenor/soprano sax soloist, exp'd in jazz comp & armange-
ment, skng serous band atmosphere inft John Klemer,
Grover Washington. Ernie Watts. Don 213-888-5476
+Tough tandem tenor sax duo avail now. Will do horn ar-
rangement, play all styies. 213608-0256
*Energetic, exp’d Ausste sax plyr/singer sks wkng band
or other pro work. Reggae, rock, pop. soul Fast learner
reads music, gd image Peter 213-337-7358

Pictured: Gordon Stevens & Tricia Regan
Photo by Kristen A. Dahline / JAI
Makeup: Scott Frelick /JAI

WHEN YOU REALLY GET SERIOUS

a )

SAVE $25

NAME

CO. NAME
ADDRESS
ciTy

O Peyment Enclosed

Exp. Date
Card No

Signature

GGRECTION

6640 Sunset Bivd  Suite 201, Hollywood. CA 90028

[J ONE YEAR $25 [ TWO YEARS $45
(25 ISSUES)

QUTSIDE US AOD $10 (U S CURRENCY) PER YEAR

MAKE CHECK OR MONEY ORDER PAYABLE TO
MUSIC CONNECTION MAGAZINE

O Charge My

Cardhoider's Name (Please Print)

(50 ISSUES)
SAVE $55

STATE ZIP

D visa [ MssterCard [ Amencan Express

-
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FREE CLASSIFIEDS

24-HOUR HOTLINE (?13) 482-3749 * NEW DEADLINE: WEDNESDAY 12 NOON * GET CONNECTED! « 24-HOUR HOTLINE (213} 462-3749 « NEW DEADLINE: WEDNESDAY 12 NOON

14 HORNS WANTED

*Sax, keybds & backup vocal needed for estab'd dance
funk band We have hit mat & onig image. Alt & Iks a must.
Ton: 818-764.5924

Y
sTenor & ajto zany sax plyr wid for dance pop grp. Must
be able [0 senously blow We have rep & label int, no flakes
allowed Tony 818-792-1255

15 SPECIALTIES

«Lkng for a synth plyr/music dir. for proj wiights, music,
1as| agcnon Cszl 4 213-652-74 9!933-8&' 55
ulngmngpetsonwlbckgmdmlmetsorbaIMI ts
(o direct hght show for a new sport.213-652-7669/938-8155
vtollnmlﬂddov elec, avail for country rock/jazz rock. Dave
818-344-2163
(ﬁVSTAL HAZE, estab'd band w/ciub exp & strong follow-
sks mgr &Jor backer widedication. Chuck818-805-0801
&NSAN is desperately skng someone,
Intense R&R Charlie a80"6-6()9-6149
Mark 818-884-0717

*Female lead singer, sirong voice, wriler, can dol on keys,
sks backup plyrs for all-org rock band. Exp'd only J
2‘3-452-3223

*Wanted: Investor for hot metal act in Chicago DIAMOND
REX. Serious only, Mark Miara 213-312-289-8895
*Free singing contest: Free auditions Mon-Sat 11-5, need
25 singers every month for monthly showcase Richie's
Recording Studio 213-464-6043/460-2072
*1986 Startime Vocal Program. free video, free lessons,
free audio demotape. 213412-9128
*Pro guitar instruction In exchange for studio tme Any
s( le, T'm flexible so let's talk. Steve 818-446-8353
niq owner needs instruction from pro In sampl5£
Iechmques wiliing to pay. Call after 6 pm 213-661-9
*Pro musician w/4- or 8-trk recording cap needed 10 co-
produce demo for comm young band proj Can pay $100
a song. Pros only Michael 818-769-7420
*Wanted: R&R band needs rehearsal space Studiw,
warehouse, garage, storage space, etc Mike818-349-7501
sinvestors needed for aibum already in the can SJR Prods
818-508-9665
*Pro mythm section, bass & drums, extremely talented
T40 band, also wiling to travel 213-874-6828
Wmt$ Mature male songwriter moving to L A, sks to
share apt wisame. Lawrence, P.O Box 286, Honolulu. HI

VIDEO COMPANY

WILL TAPE YOUR SHOW,
COMMERCIAL, ETC. IN
COLOR %"
PROFESSIONAL. DAILY
RATES OR HOURLY RATES.
ANY LOCATION. FOR
INFORMATION CALL
DREAM TEAM VIDEO CO.

(213) 463-5080

12" 8-TRACK
$13 per hour

AT NO EXTRA CHARGE:

Linn Drum & one of the largest
selections of digital keyboards,
excellent mics, and outboard gear.
Demo Packages Available

Calada Recorders

(818) 997-4458

STUDIO 9 AUDIO/VID
HOLLYWOOD BLVD. (213) 871-2060 (818) 353 7087
16 TRACK

8 TRACK
4 TRACK

FLANGER »

=l

* HARMONIZER =
TRK » PIANO »

LIMITER
ISO BOOTH » LOUNGE » COPIES » LINN DRUM & SYNTHS AVAILABLE

$24 HR
$18 HR

$15 HR E

* GATES » v5OS « DBX 248 TRK

AN ORANGE COUNTY EXCLUSIVE

»FULLY AIRCONDITIONED
+»SOUND SYSTEMS AVAIL.
+» ACCESSORY SHOP

"+ VIDEO/AUDIO FACILITIES
+»CLOSE TO FREEWAYS

(714
OPEN N

REHEARSAL STUDIOS
ORANGE COUNTY’S MOST COMPLETE
REHEARSAL AND PRODUCTION FACILITY
HAS ARRIVED!

PLUS A WHOLE LOT MORE!
7251 GARDEN GROVE BLVD. SUITE H
GARDEN GROVE, CA 92641
(714) 895-3069 — 24 HOURS

895-3129 — OFFICE
N TO MIDNIGHT — 7 DAYS
OTHER HOURS BY APPOINTMENT

*INCLUDES FULL PA. AND MONITOR SYSTEM, LIGHTING, SEATING AND MORE!

BLOCK RATES AVAILABLE

MENTION MUSIC CONNECTION AND GET 1 FREE HOUR (1X ONLY)

+» STORAGE

+»LOUNGE AREA
+»REFRESHMENTS & GAMES
+»PLENTY OF PARKING

+» SHOWCASE FACILITIES®
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*WOMANIZER, world's only rock band w/award-winnin,
videos written, designed, directed & fully arimated by bang
members, sks producer Greg Piper 818-241-6714
*Roadie avail, guitars or drums, 6 yrs exp, very sefious
Comm rock or metal, signed or label int a must. Mike
818-340-7805

| have Simmons 7 If you like to sample snds.213-392-5073
*Studio space or rehears room in Pasadena area wior w/o
piano, wid for voice teacher, one day/wk only Lise
818-793-7397
PA, dependable
213-851-3139
MOONDANCER sks snundpersnn to be integral part of
grp. Dance & art-onented pop rock band Dependability a
must Craig 13-396-3818
sLkng for a place 1o live in outlying areas of Hollywood.
1 or 2 roommates ok, girls only. Need immed ~Gayte
213-594-8147

*Bass synth/wnter, school of Devo, sks iconoclasts for fun
objective electronic minimalist grp Team plyrs, humor &

gineer avail w/mid

unity Carlson 818-346-3631
*Trade 4-trk demo recording for music equip, esp recor-
ding equip. Hugh 213851-139
*Flyer distributers wid for local high schools. David
2133752093

*Mgmt wid for dedicated pro pop rock band Tons of ong
tunes, potential hits Terry 213-392-569
*Talented 1an  writing
modemn comm rock sks perfect grp wloonns Matt
508-6288

*Skng 2 classical harp plyrs, 1 bass, 1 prano, 1 timbale plyr
1o form unit w/accomp'd songwriter, sernous pvos only A
Lapeau 213-464-8381

*Mgmt needed by guitanst exlraordinawre/songwriter.
818446

*Comm pop female artist/writer w/masters & studio sks

honest, aggress mgmt 213-397-3074
*Pro temale pop R&B grp sks mgr willing to Invest ime

& money into nsing star acl. Exp’d. sincere, honest, legit
need apply only. Joyce eves 213-655-8203
sInstructors needed to leach live concert sound reinforce-
ment. L A. Recording Wk: 213-465-4254
*Most moving, lighthearted, neo-folk & new age spintual

songs Ikng for producer who wants to impact the world Enc
714-960-3740

16 SONGWRITERS

*MC Chris Dee. so eco\gwnlemap artist, sks producer Rapp-
ng since 1980, re ity rapping from the ming
winothin 213466-1238
*Hot Iyt?cWComposerlkeybdnsv/ﬂuhsI/vocahsl sks collab

wimusicians who are ready | have demo, will travel, will
g 213-836-8706
l?mque female vocalist sks ong pop & rock matenal

385-9010

*Publ'd songwriter w/hil matenal needs mgr of agent

w/conn Serious only Nick 213-655-1205
iter wid in vein ol Kansas, Yes, Asia to form part

nershnp widrummer wirecord deal & contacts Classy act
only. Mark 818-761-8482
Orlg comm rock band sks matenal in melodic rock vein

Send tapes lo. 33215 Churchill St , Lake Etsinore. CA 92330
+Bassist/songwriter sks female lyricist 131 Jcollab on

“REAL TO REEL” STUDIO

TASCAM 8-TRACK

FOR $20 PER HOUR
YOU GET
COMPUTER 8TRACK SEQUENCER
MIRAGE, 2 YAMAHA DX-7's, ROLAND
JX-8P, OBERHEIM DRUMS, BABY GRAND,
MELLOTRON, AKG STEREO REVERB,
LIMITER, AURAL EXCITER,
LEXICON DIGITAL DELAY,
AKG & NEUMANN MICS

24 HOURS
(213) 370-6928

songs Gary eves 933-6920
Femle songwriter, 22, wicurrent album, sks keys of
guitanst to steadily colfab on popfrock, T40-type comm
lunes. Have contacts, will do demo 818-708-3789
*Singer/songwriter wi/pro lyncs sks talented musicians to
collab on pop rock tunes for ong act We have label int.
Barbara 213-655-2360
*Songwriters: Female vocalist student at Grove will sing
on your pro-produced song demo in exchange for tape copy
Lianne 213-654-9187
*Songwriter/guitarist/vocalist Ikng to form or join orig R&R
pop band Ext stagelstudio exp. 25 or older pros only Jemy
213-462-2388

eLyricist needs composer for collab on T40 songs.
Cooperative Anthony after 5pm M-F. anytme wknds
213-757-7581

sSongwriter/singer/rhythm guitar plyr wiindwe deal sks R&R
band for e gigs & showcs Infl Dylan, Stones. Lennon
Pany Smith Richard eves 213-876-3953
needed by starving iters Pertorm on demos
regulany in exchange for use of ong mat plus copy. If we
sell, you sell Kryss or AJ 213-318-3487

$69
VIOED DEMOS

FOR TV SHOWS LIKE STAR SEARCH
SINGERS—HUNDREDS OF SOUND
TRACKS TO CHOOSE FROM
ACTORS AND COMICS TOO
CLOSET STARS
213-461-2020 818-506-5541

PROTECT YOUR CREATIONS
“YOU WRITE THE MUSIC,
WE REGISTER
YOUR COPYRIGHTS”
DON'T LOSE YOUR SONGS!
BY DOING IT WRONG!
*MOST AFFORDABLE RATES %
IN THE INDUSTRY
NOTEWORTHY SERVICES
(213) 6504095

ers of

v V

Ul |
\!DEO SOU! AND MusiC EQUIPMEN

TER NETWORK

G SERVICE

CALL
‘THE LOCA

A COMPUTERIZED LISTIN
213-477- .9222

S of items
D‘&;Eg wante

PHOTOGRAPHER
JANET VAN HAM

[0 Promotional Studio Portraits
[ Live Performance
[ Production Stills

(213) 392-8903

WANTED

HARD-HITTING DRUMMER
SOUGHT BY PROFESSIONAL
HARD POP OUTFIT.
EQUIPMENT & PRO
ATTITUDE A MUST.
MUST OWN THE POCKET.

(213) 398-7394

S
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You can't always get what you want. ..

NONSENSE.

Marni Scofidio
(213)278-3209

Cartoons - Ads - Logos - T-Shirts - Cards - Invites - Wit - Etc.

SHOW BUSINESS BIOS
AND PRESS RELEASES

Professionally written

and word processed by
Music Connection contributor

Lawrence Henry
(213) 474-1104

DO YOU KNOW ABOUT US?

Established 17 years as THE place where pro-

fessional musicians go to find jobs and locate

group members. 24-hour computerized job hot-

line. Resumes, tapes, pictures on file. The one

and only, serving all Southern California. Get

an additional low rate by mentioning this ad.
Call!

(213) 467-2191

MUSICIANS CONTACT SERVICE, INC.
6605 Sunset Boulevard, Hollywood, California 90028
Noon-8 p.m. Monday, Nocon-6 p.m. Tuesday-Friday

Yes the Tarni Gibbs’ recording of “"Rich Man'* piaying
on the car radio was a mine — after years of strugghng
to become & songwriter | was finally on my way!'

~$10.00C in Advance Royalties — more money than
I've ever seen at one time was in my name — in my
bank!

“Let me tell you my story of how | went from otfice
worker 1o prafessional songwriter

“One Sunday evening watching CBS's ‘60
Minutes' | saw a man whose shoes | wanted to be
in, a successful songwriter who had what | wanted,
and was willing to teach me how to get it.

“Even though | had my doubts | immediately sent
away for Method Songwriting, and with the
GUARANTEED refund, | couldn't lose.

"When the package arrived | tore off the wrap-
ping to get at the two sixty minute audiocassettes.
To my amazement | immediately discovered what |
was doing wrong. | was so captured by the easy-to-
listen-to tapes that | stayed up all night writing. The
next morning, | was red-eyed, but finally on my way!

"l then wrote "“Rich Man" which earned me a con-
tract with MCA Records, a $10,000 Advance Royalty
plus several times that amount in subsequent
royalties which | used as a down payment on a new
two-story brick home in Nashville, and an nvitation
to the Annual Country BMI Awards where | actually
sat with celebrit:es and received an award for writing
one of the Top 100 Airplay Country Songs of the
Year. Yes, professional status was mine! | must say,
Buddy, that it is your Method Songwriting course
that made it all possible.”

Ed Mattson

THIS IS YOUR OPPORTUNITY
Let Buddy Kaye reveat all the secrets of successful
songwriting and personally guide you through every step
in the CREATION, WRITING, and SELLING of your song.
Buddy Kaye has run up 50 MILLION CAREER
SALES, 14 GOLD RECORDS, film and television scores.
plus producer of the prestigious GRAMMY AWARD LP
EASY TO LEARN TECHNIQUES
FOR EVERY TYPE OF MUSIC
In two audiocasseties, this comprehensive course
explains everything CLEARLY and CONCISELY, including
the original 20 STEP-BY-STEP techniques, plus 19 funda-
mental concepts.
EXCLUSIVE — HEAR THREE ACTUAL DEMOS
Hear three demonstration recordings with explanations
of HOW YOUR DEMO SHOULD SOUND before you
contact pubhishers
THERE’S MORE
Also included, FREE < PUBLISHERS DIRECTORY LIST
- SONGWRITERS WORKSHEET - SELF-CORRECTING
CHECKLIST SYSTEM =« TITL.E LEDGER « TREATISE ON
REWRITING « HOW TD MARKET YOUR SONGS
PROFESSIONALLY + BONUS HANDSOME ALBUM
CASE 1o store your tapes
NO RISK GUARANTEE
It you are not completely sanshed that Method
Songwriting can help you learn protessional songwnting
jus! return the complete package within 30 days tor a
prompt refund No questions asked
Remember, the best investment is an investment in
yoursell just hke Ed Mattson and thousands of others So
order now, and get startad in the exciting $4 BILLION
DOLLAR MUSIC INDUSTRY!

“My Friends Couldn’t Believe Their Ears
When They Heard My Song on the Radio”

M NETHOD SONGWRITING ]
6640 Sunget Bivd #201, Mellyweod, CA 90026

RUSH ME Method Songwriting @ $29.95 + $2.00 postage / |

handling (rotal $31.95) made payable to Method Songwriting. |

(Calif. Residents add 6'2%) or $195 sales tax.

Erclosed 1s my check, money order or CHARGE my

Exp [Te

sodrass_

Hy Jate zp __

5 week for Gelivery Outasse US & Canada aad $5
SATISFACTION GUARANTEED.

I
I
I
|
|
{
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ENGINEER BILLS

16-TRACK 2" 30 ips.
$15/HR SPECIAL
Lexicon Digital Reverb, DBX 160X Compimiter, Synths
Digitat Delay Harmomizer and Engmeer Included
Also Availab Lmn DX7 Emutator I} PPG Wave, Linn
9000, CMI Fa Kurzweil, Pro het 5 and More!
(818) 780-3146

213-662-5291
RECORDING AT

ECHO SOUND

5 ke being in “a professional time capsule’ that pro-
duces quallry product at reasonable & affordable rates
n a professional aimosphere SEE PAGE 29.
N Gold & Plannum Album
”ﬂ, oy Credis Jim: Hendnx
AT
SEORGE ST JOHN

THE BEST
CASSETTE COPIES
Jle = o

1213] 9515559

Eﬂ:g%gﬁgﬁ
=HEREEE
& M

MUSICIAN'S HOUSE FOR SALE
SIRMI0  NORTH REDONDO BEACH
3 bedrooms & soundproof rehearsal
recording studio. Fireplace. jacuzzi,
washerrdryer, extras. Assumable loan at
1075 interest. S vears old. looks like
new. (213) 376-9035

Led Zeppelin, Aerosmith

Crosby Stills & Nash
* All Updates

¢« Disc Drve & Samphing
* Library ¢f Sounds

= Quick, Knowledgable. &
» Professional Programmer »

Rich Sumner (818) 350-0369

ﬁﬁﬁﬁﬂi

—'—v*
Block Rate With storage
REHEARSAL STUDIO
(818) 989-2299

16-TRACK
$12/HOUR

(213) 397-8646

A
'MUSIC OPPORTUNITY /RECORD CONTRACT

We will present your demo tape to major
record executives. Service Free if not ac
cepted. Over 25 years experience in the
industry. For details: SASE.
MILESBTONE MEDIA )‘(
PO. Box 869 Dept. MC
Venice, CA 90291

MAJOR INTERNATIONAL
HEAVY METAL
RECORDING ARTIST
Looking for high-powered drummer.
Accepting tape & resume thru Jan. 20
Cathi Paige, 6525 Sunset, 6th Fioor
Hollywood, CA 90028

NTHESIZER

OGRAMMING
—AND—

TECHNIQUE

Lessons now being offered by key-
boardist currently with Gino Vannelli.

(818) 909-0120 )|

SY
PR

GROUND ZERO
REHEARSAL STUDIO

Awesome, 16-Channel PA.. Effective
AIC, Massive Concert Drum Riser,
Plus Private Studio Parking. $5 $6 hr.
Professional Stage Lighting

213/978-1903
“Radio Activity Begins Here”

ATTENTION BANDS, SINGERS

New production company seeking
original music tapes for possible
record deal. Send tape, bio to:
MARS PRODUCTIONS c/o Paul Clarfield
14950 Vanowen St., Suite 216
Van Nuys, CA 91405

MAJOR INTERNATIONAL
HEAVY METAL
RECORDING ARTIST

Looking for vocalist with
dynamic stage personality.
Accepting tape & resume thru Jan. 30.
Cathi Paige, 6525 Sunset, 6th Floor
Hollywood, CA 90028

PRODUCTION PLANNING

SOUND SERVICES
818-997-6209

NZM—AN <N >

THE OUTPOST

RECORDING STUDIO

presents
The Compiete Singers Demo
Hundreds ot Songs to Choose From
Put Your Vocal Ower the Finished Music Tracks
Its Fast Easy & Affordable
(213) 474-2833

RN
TALENT SERVICES
SPECIALIZING IN
MANAGEMENT, PUBLICITY, BIDS,
PRESS KITS, ADVERTISING, CAREER
COUNSELING, REFERRAL SERVICES.
(714) 541-6368

ANSWERING SERVICE
$1000 PER MONTH
24 HOURS
(213) 456-9644
(213) 4551404

QUALITY

CASSETTE

COPIES

* Audio $1°° - Video $5°°
(213) 666-3003

J.E. SOUND
PRODUCTIONS
REHEARSAL SPACE
PA., Engineer, Mics Included
Air Conditioning!! « Open 24 Hours
(213) 479-7653

J.E. SOUND

PRODUCTIONS
16 TRACK SPECIAL
$22/HR
All Instruments & Engineer Included
Lexicon, Tndent, Otari
Air Conditioned * 24 Hours
(213) 479-7653

8 & 16 TRACK STUDIO
$18/HR 8TRACK
$24/HR 16 TRACK

QUALITY ARRANGING-PRODUCING
IN PASADENA
JIM NEIL (818) 798-2956

-
NEIL RECORDERS

STUDIO DRUM LESSONS

“Study With Chet McCracken
 Overdub Technique e Click Tracks/Orum Machines
 Pressure Preparednesse ReadingChart Qrganization

All Lessons in “Live” Studio Situation
Affordable for All Musicians
(818) 888-6687

ngucc [mtg,‘g, =9

I
- ﬂc% ( )
LATIN « TOYS « SOUND EFFECTS

COMPLETE ELECTRONIC PERCUSSION
(213) 661-4327

S ——-—

MUSICIAN/ ARRANGER
PRODUCER/COMPOSER

with 8 tracks plus
DMX drums, Chroma synth,
played or rented out.
George (213) 856-9180

o2 ?fz{{/e Sisters

HOLLYWOOD TAPE
DUPLICATING

818-845-9426

L213-469-9384

REAL TIME COPIES
) CEN !
ALSO \ ON TAPE

ROME C-30 .60¢
ICA STUDIOS

BASF
PACI
(213) 559-9095

!
ﬁ

State of the Art Recording
(213) 5§38-0209
$15 per hour
ASK ABOUT OUR REHEARSAL RATES

MR. SPEED
Cassette Duplication
Quality Hi-Speed Cassette
Copies on BASF Tape at

The Best Prices

Call 318) 76-Speed

And Ask For Mr. Speed

REHEARSAL SPACE

for the
Discriminating Professional

DHU-RON STUDIOS
(213) 461-3380

TOP 1.A. PROGRAMMER

LINN 9000

Drum Computer * keyboard Recorder
Waith Dise Dnive @ ngger Intertace
ON CALL 24 HOURS
BEST RENIAL RATLS
DAVID RAVEN (818) 443-1632

REHEARSAL STUDIOS
PRIVATE « SECURE
24 HR. ACCESS
MONTHLY RENT rrom $200
INCLUDING UTILITIES
(213) 589-7028

VIOEOTAPE DUPLICATION
3/4"' VHS/BETA

ALL COPIES $5-$10-$15

In the heart of Hollywood
Call Apollo at (213) 464-7871

R&L RIECORDINGS
8-TRACK STUDIO
$17 PER HOUR

LAOTS OF EXTRAS
AR CONDITIONED
(213) 3Y8-60163

3839 LTD

Hollywood's Newest Rehearsal
& Pre-Production Studio
Quality Sound In Total Comfort
(213) 663-6607

db sounDp
$8-3$10-$12/HR REHEARSAL
DAY & LATE-NIGHT DISCOUNTS
PA. RENTAL $40/NIGHT & UP
BASIC LIGHT SYSTEM $50 & UP
N. HOLLYWOOD OR VAN NUYS]
(818) 504-0494 OR (818) 989-9498;
WE BUY USED EQUIPMENT I

STUDIO ON WHEELS
REMOTE RECORDING

LIVE/DAY SESSIONS/DAY
24 TRK $500 4 TRK $300
8 TRK $300 8 TRK $2(X

AUDIO FOR VIDEO
JOHN FALZARANO (818) 243-6165

24-TRACK
$40/HOUR
(213) 296-6115

D.A. PRODUCTIONS

CONCEPTUAL PHOTOBGRAPHY
FOR BANDS AND PERFORMERS
EVERYTHING FROM A SINGLE PROMO SHOT
TO AN ENTIRE PROMOTIONAL PACKAGE.
REASONABLE RATES
(213} 4612117

"7

vy v



 \When the tape rmms ont;
call iized igpe Company

O/
,

e

Manufacturers of BASF Custom-Length
Chrome Cassettes -
- = BASF
Authorized Distributor of:

AMPEX Blank Recording Tape  SCOTCH/3M

m BASF Calibration Cassettes Blank Recording Tape

ries CAPITOL Audiopak Carts TDK Blank Recording Tape
o pee DISCWASHER Accessories ~ TEAC Accessories:
company 10746 Magnolia [ ] North Hollywood, CA 91601

Call for our free 40-page catalog (818) 980-6700

Records

QUALITY RECORD PACKAGES
1000 Full Color Albums
$1699

includes: stereo mastering, plating, test pressings, labels, records, sleeves, full color jacket, shrink wrap.

1000 7" 45’s
$499

includes: stereo mastering, plating, test pressings, labels, records, sleeves

1000 7" EP’s
$599

includes: stereo mastering, plating, test pressings, labels, records, sleeves

1000 Full Color Cassettes
$899

includes: tape mastering, test cassette, label printing “direct on cassette] full celor inserts, norelco type case, shrink wrapping
manufactured through CBS Records

CALL (213) 850-7751
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FACTORY DIRECT LIST DIRECT
A R540E Electro-Voiceradialhorn ... ........... $405 $249
B 1200t Electro-Voice 12" midbin ... ........... $600  $259
C 3000E Electro-Voice 18" foldedhorn . ... .. ... .. $795 $379 §
D CM68 Professional vocal mic withcable .. ... ... $199 $99
' E 980M Pro radial horn/woofer system ... ....... $729 $369 .
ew O ywoo tO re. F 750M Pro stage monitor w 12" HE woofer . . .. . .. $349  $179 1N
G MX1222P 12ch stereo Powered mixer w 400w rms . .. $2495 $1299
CARVIN has a huge inventory of factory fresh merchandise IH Egg\ggg gg(:)w sdtelr/e:‘; potwer amp Frar T $éggg :g;g l
iting right now at our new HOLLYWOOD store! Pay the “lectronic crassover for Bi/Tri amp - .|
waiting rig i ) h ray J XC1000 Electronic crossover for Bi/Triamp ...... $495  $279
same low factory direct catalog prices! Come in and register for K Effects 10 different models startingat . .......... $25
the Big CARVIN Give-Away of thousands of dollars in prizes! L vi12C Celestion 4 G12M.-70 guitar stack . .. ... .. $795 8399 y
At the same time pick up a FREE set of CARVIN guitar strings M X100B 100W rms X-Amp tube head . .... ... ... $1195 $499
just for coming in! This offer is good until JAN 31, 1986! Be a (N) xgggT g(;l\lktﬂr \l:/ith P"l))K;’(hfl\er"e"“‘(})il%'.' o ‘B;g(ig ;g;g
part of the big CARVIN sale going on right now! We're open ube combo X-Amp w spko.. b g
e o ; P PB300O 300WrmsProBassHead .............. $050  $469
}8§£1c;‘:£gM daily except Sundays. Pick up the new CARVIN Q B215M  Dual 15" “High Energy” bass spk system .. $195  $259 {
g- R LB60OK Stereo Koawood bass guitar . .. ......... $9019  $459 |
: S DC200T! Stereo gquitar with Pro Kahler tremolo . ... $1199  $599 {
See us at 5900 Santa Monica Blvd., Hollywood T XVII2E  100W tube combo X-Ampw E.V. 12" spk ... $1295  $599

(6 blocks west of the Hollywood Fwy.) i
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