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M A G A Z I N E 

COMMENTARY It is not a nostalgic pipe dream to believe 
that FM rock radio was more progressive and 

"Hitradio" format for CHR stations, and AOR 
has its consultants who preach the "play the 

more willing to experiment with different hits and nothing but the hits" mentality. The 

Radio's New kinds of music 15 years ago. Back then, FM's 
only competition on the radio dial was the Top 

newest thing in adult contemporary is the all-
hit love songs format, and there is even a for-

40 hit singles of AM stations (of course, these mat that solely plays music by the Beatles. 

%Vaves: The Old same AM stations were playing the best of the 
then-new music, from Jimi Hendrix to the Jef- 

These formats are not about to experiment 
with new or different sounds unless they are 

ferson Airplane to Dylan). To differentiate forced to when their audience demands acts 

Sounds Remain themselves, FM stations gambled with lengthy with MTV exposure. Would the Stray Cats and 
album cuts of a variety of musical hybrids; Duran Duran be so popular without that ex-

"If Creedence Clearwater Revival and the megastar acts like Cream, Yes, and Santana posure? How else could Wall Of Voodoo sell 
Doors came on the scene today, they wouldn't shared the airwaves with the likes of Richie 100,000 singles of "Mexican Radie? Still, this 
be played on the radio." —Dave Alvin Havens, the Grateful Dead, Traffic, and the brand of "experimentation," as minute as it 

The "Alternative Songwriters Panel," Velvet Underground, while FM disc jockeys seems, is at least somewhat encouraging. It's 

recently held at the Los Angeles Songwriters eschewed the hyperactive raps of their AM obvious that radio has opened up a bit during 
Showcase, was not a dreamers' pep rally or 
a fan club convention. In fact, it was almost 

counterparts for a calmer, laid-back tone, 

It's rather ironic that the success of that for- 

the last six to eight months. But will that 
develop into something significant, and real-

a microcosm of a rather uneasy truce between mat, in created what is now known as ly give the artists who challenge the current 

those who try to succeed without compromis- 
part, 

corporate AOR rock. As maximizing the profit music conventions a true shot? Earlier this 
ing their creative integrity and those who margin became the overriding and all-encom- year, Rick Carroll's "Rock Of The '80s" for-
would rather profit by recreating the status passing priority in radio, management wanted mat was the talk of radio, and Lee Abrams 
quo, utilizing less imagination to pander to the not only the largest audience, but the largest pledged a major shift to emphasize new acts. 

lowest common denominator in pop music. specific demographics—that of an aging "baby Now there is talk of a backlash; that AOR has 

The members of the panel (see news story boom" armed with credit cards and fond alienated some of its older demographic 

this issue), for the most part, create music that memories of the music they grew up with. groups with the teen appeal of techno-rock. 

forsakes the popular formulas, be they win- That's why at least half of what AOR radio Now, is that the mentality that would give 8-10 

some love songs or dance-heavy techno-pop. plays today is oldies, and the current sounds precious minutes of airtime to play 

They faced an audience primarily composed are more often than not played by established Creedence's "Heard It Through The 

of outside songwriters, whose main goal 
seemed to be reaping the financial rewards 

superstar acts in the late '70s (Journey, Jackson 
Browne) or "new" groups comprised of vet-

Grapevine" or be the first to spin the Doors' 
"When The Music's Over" and "The End"? 

from recreating the current hit sounds in their erans from the '70s (Asia, Joan Jett). Even the Basically, it comes down to a matter of pri-
own compositions. They probably thought most successful young groups sound like their orities. Will AOR radio continue to care more 
Dave Alvin's comment was little more than predecessors (Def Leppard, Loverboy), while for maximizing profits than maximizing the 
sour grapes from someone whose music had the bulk of the new bands on independent audience's tastes, and if so, will "alternative" 
yet to get considerable radio exposure. But labels played by local AOR stations like musicians and bands continue to care more for 
there was some merit to his words, and even KMET and KLOS specialize in cloning their music than accruing maximum radio ex-
the powerful radio consultants, who signifi- popular heavy metal tendencies. posure and making as much money as possi-
cantly influence the sound of the airwaves, 
would have to agree. 

Formats have been established at every 
level to emphasize the hit sounds. CBS has a 

ble? In this case, the unsigned musician or 
band can choose its poison. 
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I. 
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Feedback 
Aw, Give The Guy A Break 
Dear Music Connection, 

I think your Feedback column is wonder-
ful. It gives people a chance to get things off 
their chests (so to speak), but I really can't see 
why Martin Good had such ugly things to say 
about the local metal ladies (Vol. VII, No. 17). 
I think they're pretty special. 
My sister Jackie was in the Runaways. I 

grew up seeing how hard they worked all day, 
every day for years. 

So all I can add is, keep it up, ladies, and 
I especially love Melody Slayter. Ann Boleyn, 
Lita Ford, and (of course) Joan Jett. 

Rita Fox 
Tarzana, CA 

Dear Music Connection, 
Hellion has an army out to blast Martin 

Good into oblivion for slandering Ann Boleyn, 
and we'll gladly demolish him for Lady Slayter 
and Ms. Ford as well. 

Lee Hanking 
Sherman Oaks, CA 

Dear Music Connection, 
Where does Martin Good get his facts? 

Melody Slayter has never shown more than 
her t'ace in an ad. She was offered a huge sum 
of money from the nation's leading men's mag-
azine to appear in the raw, and she turned the 
offer down. She is presently preparing to enter 
the studio to help perpetuate Metal Mongolism. 

As tie you. Good, I hope I am given ample 
time beliire we meet so i can restrain myself 
from doing something obscene when you kiss 
my ass. 

Kevin Slayter 
N. Hollywood. CA 

Dear Music Connection, 
The first time I saw Melody Slayter per-

form was at Radio City in Orange County, she 
was dressed in blue jeans, a t-shirt, and ten-
nis shoes: not very "come-on" at all. That 
night she changed my opinion of women in the 
metal field. I was amazed at the strength and 
energy this woman created on stage. and the 
ability she has to keep a whole club of metal 
crazies right where she wanted them (under 
her thumb). 

The next time I saw Melody Slayter, she 
wore animal skins and looked very sexy, but 
her music did not suffer one bit. She was, and 

still is, the best heavy metal singer around. 
So next time, take your mind out of the gar-

bage, Martin, and listen to Melody Slayter. 
Jerry Katz 

Canoga Park, CA 

Dear Music Connection, 
As a female musician, I found Martin 

Good's recent letter disappointing. It appears 
that he is not only sexist, but he is also very 
uninformed about the marketing techniques 
which play a big part in an artist's career. Why 
shouldn't Tantrum or Leather Angel promote 
themselves as sexy girls? Would heavy metal's 
male followers pay to see a group of 
overweight dogs? The same goes for a lot of 
the top male rock stars. Look at David Lee 
Roth's bottomless pants. Is that any different 
than Betsy's (from Bitch) sex and bondage 
costume? I think not! 

What really made me mad though was 
Good's putdown of Hellion. Sure, they've got 
a cute girl singer who kicks ass. As far as I'm 
concerned, Ann Boleyn rates right up there 
with the best male singers as far as talent goes. 
Musicianship is why they are successful. 

The way it looks to me is that Martin Good 
is just jealous that the girl musicians are do-
ing so well and selling out clubs. I just think 
that it's sad that he can't be glad for people 
who are beginning to achieve the success they 
deserve. 

Cindy Cyborn 
Los Angeles, CA 

You're Welcome 
Dear Music Connection, 

I would like to thank Jeff Silberman for his 
review of my single in Music Connection (Vol. 
VII, No. 18). For Steely Dan and Onike to be 
mentioned in the same breath...it is indeed a 
compliment. 

Onike 
Los Angeles, CA 

Magnetic Attractions 
Dear Music Connection, 

Through the strength of the decent review 
of Darius and the Magnets (Vol. VII, No. 15), 
I felt I should see this group. I caught them 
last week at the Plant in Studio City. For my 
type of music ( neo-psychedelia), they're one 
of the finest bands I've heard here and else-
where, and I've seen many groups. 

Your broad coverage of the music industry 
is great. Thanks, and keep it up. 

Bill Jacob 
Lucadia. CA 

Published every other Thursday since 1977 

PUBUSHERS 
J. Michael Dolan 
E. Eric Benelli 

EXECUTIVE EDITOR 
J. Michael Dolan 

GENERAL MANAGER 
ADVERTISING DIRECTOR 

E. Eric BetteIli 
MANAGING EDITOR 

Chris Clark 
ASSOCIATE EDITOR 

Jeff Silberman 
ASSISTANT EDITOR 

Larry Hogue 
ART DIRECTOR 
Jane Ann Kemp 
ART ASSISTANT 
Wendy Sherman 
TYPOGRAPHER 

Michael F. Silliman 
ADVERTISING / PROMOTION 

MANAGER 
Steve Sanler 

ADVERTISING / PROMOTION 
EXECUTIVES 

Gina Tavoularis. John Shadley 
ASSISTANT TO THE PUBUSHERS 

Diane Neill 
EDITORIAL INTERN 
Mari L'Esperance 
CONTRIBUTORS 

lain Blair (video), John Braheny, Ben Brooks. Martin 
Brown. Randal A. Case. Bruce Duff. Ron Coles 
(clubs). Jeff Janning (studios). David Keller. Sally 
Klein, Mark Leviton. Frankie Nernko. Cindy Payne. 

Linda Reitman, Paul Van Name 
PHOTOGRAPHERS 

Sherry Rayn Barnett. Elaine Galka. Glenn 
Gross, Sheri Hyatt. Debbie Leavitt, Janet 
Van Ham. Nancy Vollrath, Helmut Wert) 

CORRESPONDENTS 
ORANGE COUNTY I Laine Medina 
WASHINGTON D.C. 1 Brian McGuire 
SAN FRANCISCO / Bonnie MacKinnon 

CHICAGO / Cary Baker 
NEW YORK / Andy Schwartz 

AIDE DE CAMP 
CB Brent 

FIELD AMBASSADOR 
Guy Babylon 

NEWSSTAND DIST: Mader News 12131 559-5«10 
COUNSEL: Donnenfeki & Brent. A Lau Corporation 

Music Connection Magazine (U.S.P.S. 447-830) is pub-
lished ever, other Thursday except the last week in Decem-
ber. Single copy price is $ 1.50. Subscription rates: $ 19/1 yr., 
$35/2 yrs. Second class postage paid at LAN Angeles. CA. and 
additiiMal mailing offices. POSTMASTER: send address 
changes to Music Connection Magazine. 6640 Sunset Blvd.. 
Suite 201. Hollywood. CA 90028 

We are not responsible tor unsolicited matehal. which 
must he accompanied by returned postage. All rights reserv-
ed. Reproduction in u hi* or part u'thou! the written permis-
sion of the publisher is prohibited. The opinions of contribut-
ing writers in this publication do not necessarily reflect the 
views of Music Connection, Inc. Copyright 1983 bv J. 
Michael Dolan and E. Eric Rebell. All 'rights reverveil. 

MAIN OFFICES 
6640 Sunset Boulevard. Suite 201 

Hollywood. CA 90028 
Telephone: (213) 462-5772 

24-Hour Free Classified Hotline: (213) 462-3749 

4 MUSIC CONNECTION. SEPT. I5— SEPT. 28 



Ramsa Model WR8112 12in x 4 x 2 x 1 

In cooperation with the 
UCLA Center for the Performing Arts 

REMEMBER MUSIC, INC. 
PRESENTS 

Thc 
ncncl,-3 of 
ânctoiN 

WITH THE "MY MAN FREDDIE BAND" 

ALSO Featuring the comedy cf 
PETER CRABBE 

Oct. 1', 1983 at 8:00 P.M. At The 
UCLA WADSWORTH THEATER 

Wilshire Blvd San Diego Fwy 

Tickets Are '1 Ow At: UCLA Central Ticket, 650 Westwood Plaza 
Plus $ 1 For Royce Hall Restorat on. 

Info. Phones 213,825-9261 
Ticketron, Ticket Master and Mutual Agencies. 

MAMA)C11 

. . Feels Good 

L.A.'s mosi PRomisim; 

kocK 'N ROLL BAND 

Call Ear Boakarj.; (21.;)()(),)-;:i()S 

/ET MORE FOR YOUR MONEY 
Expand your Capabilities 
With these proven performers 
Now on display in our " Hands On" Demo Room 

• • • . • • • • 

Ir -.•-• • 

«Vé.... • • • • • • • • • • • 

81111. .. 11.11r.ileles...- 

• ',IieleeVeieeVeteeeeek-a.-

Both as shown above 
for under $7000.00 
Optional: 
CB110 Session Controller 
CB116 Autolocater 

Otani MK III-8 

e9teAw.astai tJeadio Yet/tot:iced 
YuAlt4 env., 

IN BURBANK NOW IN VENTURA COUNTY 
CALL 213-843-6320 CALL 1-805-496-2969 

99 East Magnolia U Suite 215U Burbank, California 91502 



4  Obb 111 

HOW GOOD 
IS YOUR MUSIC? 

We, TONY RICHLAND, holder of 25 Gold Records 
and independent promotion experience with 
every major label and STEVE ROWLAND, with 
experience in major label A&R, promotion and 
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• general performance 
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News 
LABELS  

Independent Label Coali-
tion Meets In New York 
To Plan Future Strategy 

by Jeff Silberman 
With the Independent Label Coali-

tion ( ILC) set to hold its second official 
meeting in New York on September 12, 
ILC co-founder and president of Tom-
my Boy Records Tommy Silverman 
came to Los Angeles to stir up West 
Coast interest in the organization, as 
well as serve notice on the inception of 
Body Rock Records, a new branch of 
Tommy Boy. 

Silverman remained bullish on the 
growth and potential influence of the 
ILC despite apparent friction between 
the organization and certain indepen-
dent labels associated with skeptical in-
dependent distributors, and what he 
sees as a battle tie survival and growth 
against major label competition. 

As of now, almost 40 independent 
record companies have joined the ILC: 
most are based in the East Coast and 
deal in street R&B/funk music. Silver-
man asserted that the new organization 
is not in any way discriminating against 
West Coast and rock oriented labels. 
Rather, most independent labels can't 
afford to work rock talent in today's 
costly economic environment. "I'm 
definitely into the Frontiers. the SSTs. 
and the Unicorns," he said. " I'm sup-
posed to meet with Daphne Edwards 
(president of Unicorn Records); she 
wants to get more West Coast labels 
involved, so they won't have to do what 
Bob Biggs did with Slash— sell distri-
bution to Warner Brothers because 
there are no other alternatives. I feel 
bad that independent labels can't be 
successful working rock music because 
of the independent distributor and ra-
dio situation. It's very difficult to break 
a rock band on a marginal or profitable 
budget. 

"In the short term, that kind of deal 
is beneficial, since it puts money into 
the label's pocket." he added. "but if 
the independent labels got together be-
fore hand and fought for what they 
next and to influence the music estab-
lishment, it would contribute more to 
other small labels in the future, and it 
would give good rock bands a real op-
fion when looking for a potential deal. 
If the independents got their shit to-
gether enough. they could make 
enough money to satisfy the artists on 
top of the better personal treatment and 
lack of bureaucracy, which would 
make those bands more interested in 
signing with them." 

On top of the exorbitant costs 
behind promoting and marketing a 
rock act. Silverman noted that the radio 
climate is still very anti- independent. 
"The market is very tough for rock 
oriented labels," he said, "because 
AOR radio is still the worst and the 
least progressive format. It's nearly im-

possible to break an act on stations that 
play 60% oldies and of the remaining 
40%. 39% are established acts and the 
1-2% that aren't are major label 
pushes:' 

A current notion among radio in-
siders is that AOR has in fact gotten 
too progressive and an anti-new music 
backlash is developing. Silverman re-
torted, "then let's get out of the rec-
ord business and get into real estate, 
because that would be the end. I'm 
even angry at black stations, who are 
the most progressive of all, because 
they are starting to look for adult de-
mographics to satisfy Madison Avenue 
advertisers. The hell with that; the 
whole industry are out of the youth de-
mos. It peaked in '78 when the baby 
boom moved through. But there's al-
ways a new baby boom; in Latin and 
black demographics, the baby boom 
has never stopped. That's why black 
radio is the most progressive." 

One solution to this problem might 
be the ILC petitioning the FCC to 
make a ruling on radio stations that ex-
clude young demographics as discri-
minatory. "An all-or-nothing approach 
to old demographics could kill the re-
cord business." Silverman said. "In ten 
years. every artist will be over 40. 
When we grew up. artists were 18-21, 
now the average age is 30-35. Where is 
that? How many new ideas can come 

Please turn to page 8 

Jeff Baxter (I) and Kevin McCormick celebrate better days at the Central 

ORPHANAGE, THE 
CENTRAL FORSAKE 
LIVE MUSIC 

by Ron Gales 
The economic crunch hit two more 

Los Angeles rock nightclubs in the past 
two weeks, L.s Hollywood's Central and 
the Orphanage in North Hollywood 
implemented new music-presentation 
policies. 

Save km. Friday. Saturday. and the 
regular Bob And Keith Tuesday Jam 
Nights. the Central is suspending all 
other live shows. Thursdays will be 
Dance Nights with special guest DJs. 
Mondays and Wednesdays. the Central 
bar will remain open. with music pro-
vided by the jukebox. Spokesperson 
Richard Stuart reported that the club 
will try the new arrangement for a 
month or so to see how it goes. 

The Central opened in 1980 with 
emphasis (in reggae and ska, hut soon 
switched to a more mainstream rock 
and R&B polic). Bob And Keith's 
Tuesday Jam Nights have seen the likes 
of the Who's John Entwhistle, Phil 
Collins, Nigel Olssol E:ton John's 
drummer), members of REO 
Speedwagon, Humble Pie, and a host 
of other prominent musicians perform 
unannounced. The Jam nights will 
continue despite the perhaps-tempor-
ary change in booking policy. 

North Hollywood's Orphanap, 
first known for its smooth-running 
punk shows, then later fur problems 
with the police, has undergone "ma-
jor changes." according to a spokesper-
son for the club. "We weren't making 
money. and the punks ve tearing the 
club apart." A gay women's bar before 
it became H.J.'s, then the Orphanage, 
it seems that rock and roll was just an 
interruption; the club will continue as 
it was betbre. 

LEGISLATION  

Musicians Receive Tax Break From 
IRS Regarding Home Rehearsals 

by Sally Klein 
A recent ruling by the 2nd U.S. 

Court Of Appeals has opened the door 
for musicians to deduct a portion of 
their rent if they use their home or 
apartment to rehearse. 

In the August 24th edition of the 
14fill Street Journal, Scott R. Schmedel 
reported " Last year, the tax court de-
nied home-office deductions to three 
New York musicians: Ernest Drucker, 
Patricia Rogers, and Phillip Cherry, all 
employed by the Metropolitan Opera. 
Each used certain space solely to prac-
tice and study 30 hours or more a 
week; practice is essential and the Met 
provided no facilities. But the court 
found (over six dissents) that practice 
wasn't a condition of employment, and 
that their principal place of business 
was the Met(ropolitan Opera House in 
New York). 

"But the 2nd Circuit Appeals Court 
now has held that the trio practiced at 
home 'for the convenience of their em-
ployee—a requirement for home-office 
deductions by employees. Further. 
Judge Van Graafeiland wrote, home 
practice was She focal point of their 
music activities, and so the home stu-
dios were their principal business 
place. The appeals court reversed the 
tax court and allowed the deductions." 

Speaking for the Internal Revenue 
Service, Rob Giannangeli, public af-
fairs officer for the IRS in the L.A. dis-
trict, said. "At this point in time, we 
don't know if we will appeal this deci-
sion or not. We have the option if we 
don't appeal it to the Supreme Court. 
Generally, we don't do this unless there 
is a compelling reason, or two circuit 
courts disagree on a tax issue. If it's an 
issue with a small application, we 

won't appeal:' 
Keith Clark of HNR Clark, a tax 

preparation service which specializes 
in musicians. said, "This will make 
quite a difference. Musicians can now 
deduct the portion of square footage of 
space they use to practice, plus that 
percentage of the utilities. That could 
be a substantial deduction." 

John A. Thomas of Bradshaw & 
Thomas, a CPA firm that specializes in 
business management, stated, "The 
IRS has always said you have to have 
a separate room in the house or apart-
ment that is used exclusively to conduct 
business. Also, you had to prove that 
you were only conducting business out 
of your house." In other words, you 
had to prove you weren't claiming de-
ductions for another business office. 
Continued Thomas, "If there was any 

Please turn to page 9 
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News 
INDUSTRY  

'Alternative Songwriters' 
Panel Held At L.A.S.S. 

by Chris Clark 
On Wednesday, August 31, the Los 

Angeles Songwriters Showcase held a 
special "Alternative Songwriters" 
panel futurine the leaders of some of 
the top local bands discussing their 
crab and careers. 

Panel members included John Doe 
and Excne Cervenka of X. Dave Al-
vin of the Blasters. Harlan Hollander 
of Phast Ph mdt.lie and Thee Precisions. 

Chip Kinman of Rank And File, Mike 
Boon of the Minutemen, Steve Wynn 
of the Dream Syndicate, and Chris D. 
(Desjardin) of the Flesheaters. Mod-
erating the panel was Music Connec-
tion associate editor Jeff Silberman 
with L.A. Reader critic Chris Morris. 

A capacity crowd at the Songwriter 
Showcase's Hollywood site witnessed 
a lively discussion which focused prin-

cipally on the problems of writing 
songs that are not geared solely for 
radio airplay. Dave Alvin contended 
that if 1960s bands like Creedence 
Clearwater Revival and the Doors 
made their debut today, they would not 

have had the success they achieved. 
while Chip Kinman relayed the story 
of how one radio station in Chicago 
broke Rank And File by simply adding 
their album to regular rotation. 

Although the "Alternative Song-
writers" panel was an unusual event for 
the Songwriters Showcase, L.A.S.S. 
co-founder John Braheny stated that the 
participants "said the same things all 
of our panelists say." 

Bruce Joyner and the Plantations 
played a set following the panel dis-
cussion, while Ethan James of Radio 
Tokyo Studio and Ear Movie Records 
screened tapes tbr a future compilation 
album. 

MC associate editor Jeff Silberman (far right) leads the 'Altenzative Songwriters Panel" at L.A.S.S, last month 

INDUSTRY 

Songsearch/Songwriter Expo Set 
For November 19-20 In Pasadena 

by Kriss Wagner 
lite Songscarch/Songwriter Expo 

will he held Saturday and Sunday. No-
vember 19 ard 20 at Pasadena City 
College. This is the seventh year for 
the Songwriter Expo and the second 
year for Songsearch. 

The Expo has grown significantly 
in scope and size since its inception, 
as well as having changed its location 
for more expansive quarters. In 1977. 
Lon Chandler and John Brahenv, co-
tbundcr'directors of the BNB-spon-
sored Los Angeles Songwriters Show-
case. produced the first Expo at Im-
maculate Heart College. The event has 
subsequently been held at Beverly 
Hills High School and last year at 

UCLA. Appealing to songwriters, lyr-
icists, composers, performers and 
musicians, it offers a unique opportuni-
ty to attend a concentrated helping of 
classes, workshops and panels on a 
wide variety of subjects. 

More than 40 nuts and bolts classes 
are conducted by hit songwriters and 
other industry pros on such topics as 
"Writing Hooks," "Rewriting," " Lyr-
ic Writing," "Creative Use of Chord 
Progressions," "Marketing Your 
Songs." "Making Home Demos." 
"Negotiating Publishing and Record 
Deals." "Starting Your Own Publishing 
Company." "Music Connection 
Magazine's Survival Workshop," 
"Making and Selling Your Own Re-

cords." and "Pertbrmance Work-
shops." 

One of the biggest draws though is 
the continuous lyric and song evalua-
tion sessions in which hit writers and 
publishers critique your work. This 
year. three rooms of non-stop Pitch-
A-Thon sessions will allow you to pitch 
your songs directly to top producers 
and record company A&R staff for ma-
jor artists. Last year's sessions sought 
material for Kenny Rogers, Dolly Par-
ton. Barbra Streisand, Roberta Flack, 
James Ingram and Kim Cames. 

In addition, all major organizations 
for songwriters and musicians, as well 
as businesses such as demo services 

Please tuni to page 9 

INDY LABELS 
cwimmed from page 7 
from someone who is over 30 and ja-
ded? Only a few artists can be musi-
cally reborn." 

Silverman said the ILC meeting will 
focus on other non-radio avenues to 
promote their products. Other topics 
of discussion will be the friction be-
tween many independent labels and 
their indy distributors. Some distribu-
tors are openly skeptical of the organi-
zation for a number of reasons, one be-
ing that the associated labels (JEM's 
PVC Records, and Important's Realis-
tic Records) have yet to be actively 
courted by the ILC. "Those labels 
should be allowed to attend, even 
though there is a conflict of interest," 
Silverman stated. "The problem is at 
the meeting, some labels let off steam 
as to what the distributors are doing 
wrong. That's not good for the rela-
tionships, but we can't really exclude 
those labels and tell them not to be 
independent." 

By being excluded. Silverman noted 
that the label and their parent distri-
butors have formented misconceptions 
about the purpose of the organization. 
"We are trying to get all rock and other 
music labels involved." he declared. 
"Some independent labels have said 
we're bad news, or that we're some sort 
of mafia. They don't understand what 
this is all about, because it's not in their 
best interest, but the labels. (Jem Presi-
dent) Marty Scott wants to be the king-
pin of the independents, and he is, even 
though it's been by default." 

However, he also noted that sooth-
ing the label/distributor relations isn't 
the all-encompassing priority. " I don't 
think it's that important. What is im-
portant is that the independent labels 
get together because they have the 
same interests. We're not just talking 
survival, but an expansion of the mar-
ket share above 5%. We'd like to make 
a major act at least consider working 
with an independent label, to make 
them think about rejuvenating the in-
dy industry and not just feeding the 
conglomerates. The independents have 
to grow. There's a big gap between la-
bels like Motown and Tommy Boy. It 
might take five years for us to grow that 
much, but it can be done. The ILC has 
to set goals for the distributors and the 
labels. We want to help the indepen-
dent labels grow, and if they grow, the 
independent distributors will grow. The 
labels still have to set the priorities. If 
the ILC can't reach an accord with dis-
tributors, it's not the end because we 
can get together and set up our own 
cooperative distributors. In most areas, 
the distributors are great. There are 
just a few who are hurting from major 
label defections (Chrysalis. Motown), 
or are investing too much into video 
games or overstocked their inventory 
or just didn't buy right." 

Silverman pointed to the problems 
Tommy Boy had with their West Coast 
distributor. One distributor, Cal Rec-
ords. still owes the label $30,000, and 
PRT owed $38,000 before they went 
out of business. "We have had to take 
them all to court; but it costs money 
to do that. We're not in the business 
of suing people, but of having a crea-

Please turn to page 9 
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KROQ, KMET, Change 
Management; KNX-FM 
Changes To KKHR 

by Jeff Silberman 
The local radio environment saw 

several major personnel and format 
changes within the past two weeks. 

On September 2, KNX-FM changed 
not only its sound from mellow rock 
to CBS' Hitradio format, but changed 
its call letters to KKHR. At KROQ-
FM. Michael Brandt has been named 
new general manager, replacing T. 
Patrick Welsh, who will work with sta-
tion owner Ken Roberts on a variety 
of new, entertainment related ventures. 
And at KMET-FM, general manager 
Howard Bloom is close to selecting a 
new program director to fill the vacan-
cy created when Sam Bellamy departed 
after over eight years at the station. 

According to KKHR general mana-
ger Robert Nelson. the format switch 
was made in response to what he termed 
as "a change of musical direction in 
the country right now. We have corne 
out of the laid-back '70s to a more 
energized '80s:' he said. "We invented 
mellow rock ten years ago; now it's 

time for a change:' 
In addition to the format change. 

Nelson noted that the on-air staff is 
"virtually" new, with only a few hold-
overs from the preceding regime. 

Nelson said that the station's new 
sound will not make it a direct compe-
titor with any one station. " Instead of 
going after one particular station," he 
said, "we'll be aiming for the audience 
of a number of stations. We can do this 
because we don't program vertically, or 
target a sharply defined audience. This 
is a mass appeal format, that should 
reach across all demographics." He did 
say that their main target is males and 
females in the 18-34 age range. 

Nelson expressed confidence that 
the new call letters and format would 
turn things around at the station in a 
short time. "CBS introduced this for-
mat two years ago at WCAU in Phila-
delphia. and that station took off im-
mediately. They got similar results 
when they started the format in Chica-

go, St. Louis, and Boston. If history is 
any guide, it usually takes off quickly." 

The appointment of Michael Brandt 
as general manager for KROQ will 
have no effect on the station's program-
ming or on-air staff. According to 
Brandt, his role will be to improve its 
internal operations. "I'm here to see 
that the station runs properly in regards 
to administration and internal flow," he 
said. "I just want to make the business 
run smoother, considering we're in the 
largest radio market in terms of adver-
tising revenue. But I have no plans on 
changing the programming. I'd be 
crazy to do that." 

Brandt left KMEL in San Francis-
co, where he held a similar post for 
over four years. He takes on the job 
in spite of KROQ's continuing battle 
with the FCC to keep its operating li-
cense. "I have no way of knowing, nor 
does anyone else, when the commis-
sion will make the definitive decision," 
he said. " I, and everyone else here, 
feel very positive that the station, in 
the long run, will retain its license. 

Sam Bellamy resigned as program 
director of KMET on August 26. Both 
Bellamy and general manageffloward 
Bloom agreed that, after almost nine 
years, it was time for a change for both 
parties. KMET's fortunes have just 
started to turn around after bottoming 
out in the ratings late last year. Soon 
thereafter, Lee Abrams was hired on as 
a consultant. Bloom has been search-
ing for a replacement, and noted that 
an announcement regarding the posi-
tion will be forthcoming. 

BILLBOARD MUSIC 
VIDEO CONFERENCE 
SET FOR NOV. 17-19 

by Chris Clark 
The Fifth Annual Billboard Inter-

national Video Music Conference has 
been scheduled for November 17-19 at 
the Huntington Sheraton Hotel in 
Pasadena, California. 

For the first time, awards will be 
given fie the best music-video clips 
and long-form programs in a number 
of categories. New clips will be show-
cased, while programmers of national 
and local television shows will have an 
opportunity to show a sample of their 
programming and discuss their philo-
sophies. 

Speakers confirmed for the Video 
Music Conference include John Sykes 
of MTV. Jeffrey Homaday, the chore-
ographer of the movie hit Flashdame. 
PolyGram recording artist Martin 
Briley and Megatone recording artist 
Sylvester. Atlantic Records' Perry 
Cooper. CBS Records' Roger Erikson, 
Michelle Peacock of Capitol Records. 
and Cathy Roszell of Altanta's Music 
Video Channel. 

Panels scheduled for the three-day 
conference are: "Parts Of A Whole: 
Lighting. Art Direction, Choreogra-
phy:* " Fix It In The Mix: Audio and 
Video Pre- And Rist-Production Tech-
niques,""A Unique Vision: Artists 
And Directors," "An Hour Or More: 
The Future Of Long Form Program-
ming.""On The Beam: Satellite 

Delivery," "Selling The Artist: Video 
As Promotion," and "Making The 
Scene: Clubs And Campuses." 

For inhumation on registration. 
tape submission, or exhibit space. con-
tact Kris Sofley. Video Music Con-
ference Co-ordinator, at (213) 273-7040. 

and equipment manufacturers, will 
have booths at the Expo. 

SONGSEARCH 
Continued from page 8 

For the second year, L.A. Songwri-
ters Showcase (LASS) joins forces with 
Songwriters Resources and Services 
(SRS) to produce both the Songwriters 
Expo and the Songsearch competition 
which offers over $12,000 in cash 
prizes to the Grand Prize winner and 
six category winners. The deadline to 
enter the contest is September 20. For 
applications and information, call SRS 
at ( 213) 463-7178. 

Advance registration for the Expo 
offers the low cost of only $60 for both 
days ( if you plan to attend the classes, 
seminars and panels). Entry to the 
booth area is free of charge. Registra-
tion at the Expo will be $70 for both 
days, $35 for each day. For advance re-
servations and information. call (213) 
462-1382, or write LASS, 6772 Holly-
wood Blvd.. Hollywood, CA 90028. 

For the convenience of attendees of 
the Expo who live outside of L.A., the 
Holiday Inn in Pasadena has been se-
lected as the official Expo hotel. A 
special rate has been offered for reser-
vations made prior to October 19. Call 
the Holiday Inn at ( 213) 449-4000 lbr 

more information. Be sure to specify 
that the guest will be attending the Ex-
po in order to get the special rate. 

TAX DECISION 
Continued from page 7 

question as to how much you were de-
ducting for home-office space, the IRS 
would come in and check the square 
footage of that room and measure it 
against the whole house and figure out 
a percentage." 

If you lived in a one-bedroom house 
or apartment and used the living room 
to practice and conduct business, but 
also used it for social gatherings, the 
deduction could be denied because the 
space wasn't used exclusively for busi-
ness. Now, that situation has changed. 
"Even if a taxpayer is not exclusively a 
musician—they're in transition or it's a 
side business—they can still get some 
benefits from the payments they make 
on their housing if it relates to their self-
employment earnings." Thomas said. 

Thomas' firm generally deducts 20 
to 27% for home-office use. A dollar 
and cents example would be if the rent 
is $400, utilities $100, and miscellan-
eous $50 ( totalling $550), they would 
deduct approximately $125 for use of 
the home as an office. If there is more 
than one musician renting the space, 
the percentage then applies to the 
amount of money each musician pays 
for rent, utilities, etc. in the whole 
house. However, a qualified tax con-
sultant should be contacted before 
making this sort of deduction on your 
next tax return. 

INDY LABELS 
Continued from page 8 

tive relationship which is mutually 
beneficial." 

Since then, Tommy Boy has set up 
its own West Coast distribution net-
work, which has increased their sales 
volume 50%. "When I was working 
with distributors, 7% of my total U.S. 
sales were in California. Now it's over 
12% and I don't even know what I'm 
doing. If it's that bad here, I wonder 
how bad it could be elsewhere." 

In spite of the problems, Silverman 
remains bullish on both his labels and 
the ILC. "I'm really excited about the 
future," he concluded. "Whenever 
there is a situation which needs a reme-
dy as badly as it does now, it's exciting, 
because something ha to give." 

RADIO 
REPORT 

The following is a listing of Southern Califor-
nia bands which are currently recieving 
featured airplay on local AOR/new music 
radio stations. (a) means the act has recently 
been added to its rotation.* means the act 
records for an independent label. 

KMET-FM 94.7 
Regular Rotation: 
Quiet Riot 
Warren Zevon 
Y&T 
Great White* 
Dokken 
Joshua* 
Steeler* 
Motels 
Ratt* 
White Sister* 
"local Licks:" Stranded. Pland %pie. A *stern Front. 
Warlord. Sunny Roscoe Band. Cea.iar. Altair. Gary Butters 
Final kt The Avenues. Hi Speed Steel 

KLOS-FM 95.5 
Regular Rotation. 
Quiet Riot 
Ratt* 
Great White* 
Motels 
Dokken 
Translator 
"Local Music Show:" Don Harrizin Band. Other *ices. 
Mahnaz. Surf Raiders Long Ryders. Rain Parade. Three 
O'Clock. Jane Bond 8, Undercut r Men. Wave, LeSabre. 
Renegade. Ratt interview 

KNAC-FM 105.5 
Regular Rotation 
Oingo Boingo 
Motels 
X 
Burning Sensations 
Gary Myrick 
Translator 
Shadow Minstrels* 
Shell And The Crush 
Din* 
Cee Farrow (a) 

KROQ-FM 106.7 
Regular Rotation: 
Oingo Boingo 
X 
Gary Myrick 
Plimsouls 
VVoz* 
DFX2 
Shell And The Crush 
Translator 
"Rodney On The Rog:" Suicidat Tendencies. Circle Jerks. 
Electric Peace. Und 3 with *nus. Aggression. Untouchables 
The Whale. D Cry. tuth Brigade. Noel Butler 

MUSIC CONNECTION. SEPT. I5—SEPT. 28 9 



Local 

Notes 
LOCAL JAll-ROCKERS the Fents will 
be opening for guitar hero Alan 
Holdsworth at the Country Club on 
September 23. These guys can real-
ly wail on their instruments and will 
yet again ask the musical question, 
"So who needs vocals?" 
IN QUITE ANOTHER vein, the Coun-
try Club recently hosted local heavy 
metalers Steeler, as they celebrated 
the release of their new album and 
the debut of yet another new lineup. 
Leader Ron Keel says this is the 
permanent group, and they will be 
on the road with Y&T during 
September. 
LOCAL HARMONICA player Hammer 
Smith has been in the studio with 
none other than Paul McCartney, 
playing on the McCartney/Jackson 
composition " Say, Say, Say," a 
track off the upcoming Tug Of War 
II album. 
EX-X MANAGER Jay Jenkins is 
managing Wild Turkeys, a C&W 
band from Cimarron, New Mexico. 
Hammer Smith will also help out 
with harp and harmonies. 

THE CALIFORNIA Country Music 
Association's First Annual Golden 
Eagle award show has been 
scheduled for November 1 at the 
Dorothy Chandler Pavilion. Tickets 
will be on sale at the Pavillion box 
office and at the door. 
THE PRETENDERS are putting the 
finishing touches on their third LP, 
with Chris Thomas again person-
ing the boards. The disc is due out 
in the fall, and a tour should follow. 
FLYING TIGERS have finished a 
five-song EP as a follow-up to their 
hit " User Friendly (Phone-Sex).'• Ni-
gel Paul produced the record which 
should be out in early October. 
VENOM JUNTA and the Fun Girls, 
a local performance/music troupe, 
will present Winter In Hollywood at 
the Olio club on Sep 17, 24, and Oct 
1. The show is described as part 
rock opera, part performance art 
and part Broadway musical set in 
the year 2090, when the world has 
entered another Ice Age and the on-
ly outpost of trendy fashion is (you 
guessed it) Hollywood. 
MICHAEL BRUCE, ex- guitarist and 
songwriter with Alice Cooper, has 
a solo album out on Euro Tec 
Records, entitled Rock Rolls On. 
Author of " School's Out" and other 
Cooper hits, his new titles include 
"Too Young" and "Gina." 
FRIDAY, a four- piece from Boston 
has won the sixth edition of The 
MTV Basement Tapes contest, get-
ting roughly 30,000 votes out of a 
total of 80,000. The group's song, 
"You Don't Want To Know," will go 
into the finals against five other 
finalists. The grand prize is a recor-

The Alarm can't decide if they want to be Duran Duran or Bob Dylan 

Danny Elfman and Oingo Boingo etch their names into concrete for posterity at the Pacific Amphitheatre 

ding contract with EMI-America. 
GUITARIST RICHARD Thompson has 
completed a new video, entitled 
"The Wrong Heartbeat." in which 
he poses as a heavy metaller and 
parodies rock video cliches. The clip 
was produced by Videowest Produc-
tions of San Francisco and will soon 
be airing on several video outlets. 
THE GEORGE Michaud Agency has 
revived its "New Faces of '84" 
talent show at the New Stevie G's 
Showroom. Vocalists, comics, 
groups, and variety performers are 
encouraged to audition and should 
call (213) 981-6684. 
MORE MTV NEWS: the music sta-
tion is still getting the highest 24 
hour rating of any cable network. 
being viewed by 49% of all homes 
able to get the service in the 
average week. 
MODERN LOGIC, a new video and 
commercial production company, 
has been formed by Larry Schnur, 
formerly of Epic Records, and award 
winning designer/director Randy 
Roberts. The company's first pro-
ject will be for Capitol Records an 
fist Eddie Jobson. 
PATTI AUSTIN has been in the 
studio with Mike McDonald and 
David Pack who co-wrote "Anyway 
You Can," a cut off her next 
release. The record is a follow-up 
to her " Every Home Should Have 
One" LP. 
JOHNNY COLA of Huey Lewis and 
the News is producing an all-star 
band called Secrets, featuring 

members of the Bay Area's  Tamanian Devils, Norton Buffalo and Her-

?, bie Hancock. The band is recording 
at Tres Virgos Studios in San 

m Rafael. 
c, KROQ has a new general manager, 
c<1 Michael Brandt, who will be replac-
5,' ing T. Patrick Welsh. Brandt was 

formerly with KMEL in San Fran-
cisco in the position of sales 
manager. 
TONI BASIL has entered the video 
marketplace with a full-length 
videocassette of her album, Word 
Of Mouth. The album, conceived, 
choreographed and directed by 
Basil, will be sold through a direct 
response campaign on MN, the 
Atlanta Video- Music Channel and 
the USA Cable Network, and will sell 
for $ 19.95. 
IF YOU'VE been suffering from a 
certain...well, et, anonymity in your 

guitar playing, here's a class for 
you: " Developing a Personal Style 
on the Guitar," a UCLA Extension 
workshop presented by Laurence 
Juber, ex- lead guitarist with Paul 
McCartney and Wings 'the cost far 
the 10- session class is $100. For 
more info call: (213) 825-9064. 
RON MANCUSO, lead guitarist of 
Modern Design, has been rubbing 
elbows with the big guys, playing 
on the new Vanilla Fudge album. 
Joining him on the record are Jeff 
Beck, Mark 
Stein, Tim 
Bogert. 
and 
Carmine 
App ice, 

JOSHUA has released a video of 
"Broken Dream " from The Hand 
Is Quicker Than The Eye It was 
filmed at CSI Studios in Compton 
and is being considered by MTV, 
among others. 
ENIGMA RECORDS will soon hava 
its product distributed in Europe by 
Noise Records of Germany. Among 
the bands to go overseas will be 
Bitch, Armoured Saint, and the 
compilation album, Metal Massa-
cre Ill. 

Nigel Harrison (left) explains to Andy Summers why Blondie is a comic 

YET MORE Bowie-mano: The Thin 
White Duke has agreed to a tap-
ing of his Sep 11 and 12 concerts 
at the Pacific National Exhibition 
Coliseum in Vancouver. The special 
will be produced by Antncny Eaton 
and directed by David Mallet„ind 
will appear on HBO in eely 1984. 
ON THE ROAD Blues: The Ventures 
were tooling along in their 1983, 
25 foot motor home somewhere be-
tween New York and Maryland, 
when their trusty wagon caught 
fire. Rhythm guitarist Don Wilson 
suffered from a sprained arkfe, and 
the band lost over $5000 in cash 
and all their personal belongings. 
Fortunately, all $20,000 worth of 
equipment was saved. 
S.F. MAYOR Diane Feinstein 
declared Sep. 5-11 "San Francisco 
Blues Week." Featured ir the blues 
test were Clifton Chewer, Willie Ca-
on and the Chicago Blues All Stars, 
and Albert King. 

ALLEGIANCE Records and associ-
ated labels have announced their 
fall release schedules, which in-
lude: John Kay and Steppenwolf's 
Wolftracks, and Donovan's come-
back disc, Lady Of The Stars. 
Takoma Records will release Willie 
Nelson's The Legend Begins, and 
Masters Brew by bassist Tim 
Bogert, with help from Carmine Ap-
pice, Rick Derringer, Les Dudek, 
Brian Auger, Nicky Hopkins and gui-
tarist A. Havlenen. On [AX Records 
will be a Circle Jerks compilation, 
entitled Golden Shower Of lilts and 
featuring "Jerks Or 45," along with 
the Animals Greeest Hits. 
THE DOORS' drummer, John 
Densmore will appear in a one-
person show as both drummer and 
actor at the Shepard Theatre in 
Hollywood on Sept_ 18. The event 
will feature " Skins," an original 
composition, and Tongues. a play 
by Sam Shepard. 
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THE VANITY of rock stars knows no 
bounds: at the behest of Frank Zap-
pa. Rhino records has agreed to 
change the original cover art of 
their compilation of six early Zap-
pa singles. The cover, which was 
originally an illustrated caricature 
of a crazed, frothing at the mouth 
Zappa, will now feature only a 
blowup of the original record label 
(Donna Records) and a listing of the 
artists and songs. 
THE FOURTH Annual Long Beach 
Blues Festival, to be held Sunday, 
Sep. 18 at Cal State, Long Beach, 
will feature Willie Dixon and The 
Chicago Blues All Stars. KLON's 
Bernie Pearl will be emcee. Advance 
tickets are available through Ticket-
Don and Mutual ticket spots. World 
of Strings in Long Beach, Aron's 
Records in Hollywood, Rhino 
Records in Westwood, and by mail 
from: Blues Festival, KLON, 1250 
Bellflower Blvd., Long Beach, CA 
90840. 
CARLOS ALOMAR, currently touring 
with David Bowie as guitarist and 
music director, has also been recor-
ding Urban Rock Records' artist, 
Cousin Ice, along with electric 
flutist Ira Cossin in New York. An 
EP should be out by late fall. 
SIN have signed with Azra Records. 
The first release from the metalmen 
will be a 12" picture disc, with a 
six- song EP to follow soon. 
SKIP COTTRELL of Music Arts has 
just finished digitally recording 
Richard Elliott's new album. 
UCLA will present a one-day pro-
gram entitled " Making Music: 
Careers in the Music Industry" on 
Saturday, Sep 24. Included among 
the speakers will be Norm Pattiz, 
president of Westwood One; Larry 
Vallon, concert promoter: attorney 
Alan Leonard, Clay Rose, road 
manager for X. and Alan Perper, PR 
director for Warner/Elektra/Asylum. 
For more info, call (213) 825-9064. 
VIDEOWEST Productions of San 
Francisco recently travelled to West 
Germany to shoot " Rock Pallast," 
an all-star outdoor show featuring 
the Stray Cats, Joe Cocker, 
the Steve Miller Band, 
and Dave Edmunds. 
The event was attend-
ed by an audience 
of 18,000. The 
video will air 
on Entertain-
ment To-
night, ONTV. 
and MTV 

LEVI DEXTER has signed an ex-
clusive world-wide management 
contract with Ready To Rock Pro-
motions. Levi's album, Levi: The Fun 
Sessions, is due out Sep. 16. 
MORE UCLA: "Copyright: What 
Every Writer Should Know to Pro-
tect Rights of Authorship- and 
"Songwriting As A Career: Funda-
mentals And Strategies" are two ex-
tension seminars taking place at 
the campus on October 29 and Sep-
tember 23-24 respectively. For in-
fo, call (2131 825-9064 
THE CHOIRBOYS, who used to run 
around town as the Stepmothers, 
have been signed to do a demo for 
Warner Brothers. New drummer Ron 
Wood (no, not the Rolling Stone) has 
been added to the lineup. 
SOCIAL DISTORTION will be Stella's u) 
special guest when she hosts 
"Stray Pop" on KXLU-FM (88.9) on 
Tuesday, September 20 at 11 p.m. 
BURNING SENSATIONS' first full- 2 
length LP for Capitol will ship on 
October 7th. 
THE TELEFONES have signed with 
Stoned Panda Records, and will 
begin work on an EP soon. 
TOM KIDD will release a self-
produced 12" EP on Halloween fea-
turing a cover of the Monkees' "(I'm 
Not Your) Steppin' Stone" as well 
as three original tunes. 
QUIET RIOT is now number 17 on 
the Billboard charts after six 
months. Can a gold LP be next? 
ALCATRAZ went to Alcatraz Prison 
in the San Francisco Bay to take 
publicity shots to accompany their 
debut LP, due in mid-October from 
Rocshire. Being rather brave (some 
may say insane), the band climbed 
up the last remaining guard tower 
on -The Rock" (the other four have 
collpased over the years) and tried 
to smile while clinging to the sway-
ing structure as photographer 
Diane Lyn clicked away. The band. 

Max Groenthal (aka Jack Mack) shows off his new crutches, Bette Midler and Victoria Principal 

which features vocalist Graham 
Bonnet and Swedish guitarist 
Yngwie Malmstreen, will make their 
debut live performance at Wolf-
gang's in San Francisco October 15. 
RAIN PARADE, local rockers mining 
the current ' 60s revival, have been 
signed to Enigma Records. Their 
debut album, entitled " Emergency 
Third Rail Power Trip," and pro-
duced by the band and David 
Roback, will be out at the end of 
September. The band is also plan-
ning a tour for October. 

KANSAS' video for " Fight Fire With 
Hre- utilizes actor Dan Shor in the 
title role. The video features Shor 
suffering from a case of malaria, 
possibly brought on by listening to 
old records by the band. The shoot 
was produced at A&M Studios in 
Hollywood. Shor's credentials in-
clude the Broadway production of 
Equus and the movie Trop. An inter-
esting trend, n'est-ce pas? The age 
of the video ringer is upon us. 

The recently-reunited Animals get 
happy with Dick Clark after a re-
cent taping of American Band-
stand. 

ROUGH CUIT will no a benefit con-
cert for Used and Abused Children 
at the Plant on September 24th. 
FAMOUS MUSIC has signed an in-
ternational publishing agreement 
with Charlie Pride's music 
companies. 
THE ROMANS wi'l celebrate the 
release of their rew LP, You Only 
Live Once, on September 17th by 
performing at Beyond Baroque in 
Venice. The album has been re-
leased by Solid Eye Records and is 
being distributed by Enigma. 
BACK TO BACK Management has 
named Ray White, former Chrysalis 
Records A&R stafier, to the post of 
National Director e A&R as part of 
its expansion intc promotion, mar-
keting and mercnandising. 
FREEWAY RECORDS is planning to 
release English As A Second 
Language, by September 30. The 
project, compiled and produced by 
Harvey Kubernick. features everyone 
from Black Flag to X to the Surf 
Punks doing spol,en-word readings. 



by Jeff Silberman 

Kim Carnes and 
Keith Olsen in 
the studio. 
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ou call this a dilemma? Your last record 
contained a single that achieved world-
wide recognition and acclaim, sold 

over nine million copies, making it, according 
to Billboard, the ninth most popular single of 
all time. 

In this context, it's rather difficult to feel 
sorry for Kim Carnes, whose single, "Bette 
Davis Eyes:' garnered such acclaim. But the 
gargantuan success also raised expectations for 
her future work, and when her next album, 
Voyeur, didn't come close to accruing the ac-
claim or sales of its predecessor, the perpetual 
industry cynics came out in droves, depicting 
Carnes as a one-hit wonder. 
One person who resisted the temptation to 

expect such mammoth success was Kim 
Carnes herself. As she relaxed during a break 
in the recording session for her new album, 
to be entitled Cafe Racer, she exhibited none of 

the pressure that usually falls upon 
someone who expects her future 

work to attain multi-platinum 
status. "You always hope for 

greatness;' she said. "But 
everybody knew that to 

have just one record 
that big in an artist's 

career is phenomenal. 
We just want every-
thing to be success-

ful after that. So 
we didn't go in-

to that album 
(Voyeur) say ing 
we had to top 

'Bette Davis 
Eyes.' 

(714) 592-2848 (213) 339-0081 
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I just wanted to make a great album and know 
that everybody heard it. The first albums I 
made were the real heartbreakers, where you 
put all you've got into it, and only a handful 
of people hear it. When success finally comes, 
you know that people will •at least hear your 
next album." 

Voyeur didn't even go gold, which in corn- 
parison to Mistaken Identity, made it appear 
to be a major disappointment. Nevertheless, 
Carnes remains proud of her work. "I always 

provided her with a lot of studio experience, 
"I did tons of them:' she recalled. "I was get- 
ting to sing every day, and was able to pay the 
rent from it. I also met a lot of people, dif- 
ferent publishers and producers, and I sang in 
practically every studio in town. I even used 
that time to find out what mikes worked best 
for my voice. I'd find out why my voice sound- 
ed better on one demo than another." 

had 

EMI/America. 
to 
let 
two 
a 
bums) 
of 

to 

one 
it slide 
efforts 

duet 

course, 

get through the bad times." 

er first break came when a friend, Jim 
Mazza, was appointed to head a new 
division of Capitol Records, called 

Even though she was committed 
more album from A&M, Jerry Moss 

and off she went to EMI. Her first 
there did little better; ironically, 

with Kenny Rogers (on one of his al-
gained her the most notoriety. Until, 

she hit the motherlode with Mista-
down ,said I never wanted to make music that is right 

the middle; I wanted people to be pas- I ou re at ken Identity. In her quest for success, Carnes worked 
sionate about it one way or the other:' she 

"Well, 
a different with a variety of producers, including Jimmy 

stated. I got my wish with that album. Bowen, Mentor Williams, Jerry Wexler, George 
People either loved it, or they told me that it place in your Tobin, and of course, Val Garay. "They're all 
wasn't me. They said, 'Who made you do that 

life for very different:' she noted. "My own material 
album? You're not in it.' Which seemed insane every 

comes from the same point of view; the sound 
to me, because I don't know if I ever put so album, and that might change direction a bit, but it's still the much of me so passionately into an album as same person writing the songs. So, when work-
that one. It was what I wanted to do at that difference should ing with a producer, we discuss things like the 
time. There were only two outside songs; how players, the sound we want, and most impor-
could it not be me? be reflected 1 tant, the feel. Whatever we have to do to get 

"People get a preconceived idea of what 
they think you should be," she continued. 

in your work. i the feel, be it in the vocals, the rhythm tracks, 
or the mix, the feel has to be great and every-

"People would go back to my A&M albums thing else is secondary. Each producer has a 
and say, 'You've changed so much; how can different influence on the feel, but I could 
you do that and be the same person?' How can never work with someone who'd take me or 
you not change? If you stayed the same, you'd During that time, she also took a band my songs in a direction I didn't want to go. 
stagnate and go crazy. Doesn't everybody around the club circuit, which included the There has to be a meeting of the minds, a 
change? You're at a different place in your life Troubadour and now-extinct venues like the mutual respect." 
for every album, and that difference should 
be reflected in your work." 

Frigate in Manhattan Beach. She was still sing- 
ing demos when she copped her first label deal 

Producing her new album is Keith Olsen, 
whose work with Fleetwood Mac, Pat Bena-

o be sure, Carnes' musical career has with Amos Records in 1973. She moved to tar, and Sammy Hagar has earned him a wall 

T- had plenty of ups and downs. Born and, 
bred in Los Angeles, Carnes wasn't a 

A&M the next year, but met with marginal 
success. "I went through a million ups and 

of gold and platinum records. "When I first 
signed with EMI, Mazza told me that I'd even-

part of any of the local scenes back in the late downs and disappointments," she said, "but tually work with him." she noted. " It didn't 
'60s and early '70s. Her first musical pay- 
checks came from being a demo singer, which 

never did I consider my career not working, 
and think about doing something else. I just 

happen for three albums, but he and Gary 
Please turn to page 18 
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AKE 

by Ron Gales 

"Let's dance 
To the song they're 
playing on the radio" 

—David Bowie 

ARE THE NEW 
DISCOS KILLING OFF 

LIVE MUSIC IN LOS ANGELES? 

David Bowie may be a trendsetter in rock, but the people in Is Angeles were 
dancing to radio hits even before the Thin White Duke's latest effort. More and more, 
though, people are doing it at a new phenomenon called "dance clubs," where the 
radio hits, so prolifically spawned by the dreaded/applauded/confused "new music." 
are the main attractions and where live bands are of secondary importance. From 
the Radio downtown to the Fake and the Florentine in Hollywood to 321 by the sea, 
in the windswept plains of the Valley and the suburban tracts of Orange County. 
the dance clubs are, on the whole, doing roustabout business. 

Are these rooms hurting the once-flourishing local live scene? Or are they a reflec-
tion of the local scene's decay? Why are the dance clubs reaching such popularity 
at this particular time? Is it just a fad, or the shape of things to come? Are we return-
ing k) the disco era, just more creatively dressed? Will bands be banished to video 
hell forever? 

Dance clubs are not exactly a strange new beast. A DJ spinning turntables inside 
a club goes back to the start of rock and roll. In the fringe-jacket '60s, it was called 
"a-go-go." In the polyester '70s, it was called "disco." Brendan Mullen of Club 
Lingerie is quick to remind that "our club has been around for years" ( the club was 
an R&B haven called Soul'd Out before its present incarnation). Have people forgot-
ten that Moody's had quite a long life as a disco at 321 Santa Monica Boulevard? 

"One reason (he the dance clubs' popularity) might be that more people are 
listening to the radio," believed Pleasant Gehman; a longtime local scene veteran. 
"Since they are so familiar with the songs, they know what they're getting." 

Since opening in February. the 321 has achieved resounding success as a record-
oriented club ( though one of the venue's three floors is dedicated to live bands) 
and must be considered the class of its genre. "Things have happened real fast, 
for whatever reasons, — said booker Howard Nan who went on to report that the 
321, even to his amazement, draws a solid thousand dancers almost every night 
of the week. 

Part of the success can be attributed to the club's close ties with L.A.'s leading 
rock radio station. KROQ. Freddie Snakeskin. Jed The Fish, and Dusty Street, 
veteran ROQ jocks. do regular stints at the turntables. There are those who suggest 
that the 321 is merely a physical extension of KROQ, and that straying from that 
format would cause the club serious problems. Paar emphatically denied such 
allegations. 

Cat 
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Studio 
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recently, 

night of the Ne 
(and no as the 
clubs) kep 
was retired due t 
len explained. Now 
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e Vei 
spot is a dance night v. ith DJ York C. 

Nick, whose expertise is reportedly '4tmix." "Originally, the Lingerie going 

be a dance club with no live bands7 Mull 
continued, "but the idea was too ea 
time. All of this (new prosperity o nce 
clubs) has happened so fas' 

"I think of a dance club as place to dance 
to live music as opposed to a d o with a DJ 
just throwing on another album, id John 
Sutton-Smith of the O.N. Klub in East Holly-
wood. "The O.N. Klub does not cater to that 
new wave audience. We try to be more authen-
tic, more roots oriented. We're halfway bet-
ween the Veil and the Radio, or the B.E.A.T.," 
Sutton-Smith clarified, noting that his hall 
leaned more towards the latter two inner-city 
clubs. The O.N. Klub began as a reggae-ska 
room, but has expanded its format to include 
"Slam-Dunk-Funk" nights, as well as video 
and dance nights while remaining dedicated to 
reggae on weekends. Though small and utterly 
devoid of frills, the O.N. Klub has "managed 
to stick around when others went under. I think 
of it as one of the original dance clubs," Sut-
ton-Smith declared. 

Of the dance club's rise, Music Machine 
talent coordinator Jan Ballard believed that 
"it's something different.. .momentarily. I view 
it as a fad. I would never drop live bands in 
lieu of just Ws and records. You throw all your 
live equipment in the trash, and then eight 
months later, live music is back 'in'." 

Part of the dance club craze can be attri-
buted to the lean economy. "To some people, 
a live band is a risk," opined Gehman. "With 
a record, you hear it once and you know what's 
coming when you hear it again. There's more 
energy and excitement with a live band, but 
you don't know what could happen." Consu-
mers are being more cautious and selective 
with their entertainment dollars, as reflected 
in the less-than-expected summer movie box 
office results this year. Dance clubs, like 
Chevy Chase and teenage-fun films, are a safer 
bet than any given live performance. People 
aren't as willing to take a chance on the un-
known in the lean days of 1983. 

business with both KROQ and KNAC 
" he stated. "Their formats do 

e play. Look at the list of 
e've had  he local groups we've 

pe you hear on KROQ." 
Veil, a trendy dance 
Romantic movement 

Horror of dance 
Lingerie. "It 

out," Mul-
riday nigh 

"I don't think dance clubs are hurting the 
live music scene in L.A.," said Paar. "It's 
healthy competition. If you've got a band and 
you blame your misfortunes on dance clubs, 
obviously you don't have a lot of confidence in 
your band. Place,s like Madame Wong's have 
hurt the live scene, booking four or five bands 

ht just to draw into the bar. People have to 
rough three hours of boring bands before 
get to the good ones. Too many nights are 

disappointments." 

Mull ncurred with Paar, stating that "I 
the dance clubs are hurting the live 

es as much as the live scene hurts itself 
due to a glut of bands reaching the oversatur-
ation point, replacing quality with quantity." 

"The main thing wrong with the live scene 
is that a lot of kids don't know about local 
bands," said Gehman. "The Dis stick too 

'I DON'T THINK THE 
DANCE CLUBS ARE 
HURTING THE LIVE 
SCENE AS MUCH AS 
THE LIVE SCENE 
HURTS ITSELF DUE TO 
A GLUT OF BANDS 
REACHING THE OVER-
SATURATION POINT.' 
much to a Top 40 play list. The kids think the 
world ends at Duran Duran and A Flock Of 
Seagulls. There are a lot of good local bands 
out there." 

There is less than universal agreement on 
that point. "The lack of good live kands has 
been a factor at every club:' Su on-Smith 
claimed. "The scene is not as good's it was 
three or four years ago; it's not enth iastic 
anymore. It's hard to support a club with. ub-
standard bands." 

"We're not booking at the 321 from a d 
ing policy," Paar noted. "We just good 
bands, and there is definitely a lac f good 
live bands. It's not like a few years a when 
you could go out any night of the week and s 
great shows." 
A number of venues have taken hints from 

the dance clubs during tough times. The Cen-

tral in Hollywood, which recently reduced its 
live presentations to three nights a week, plans 
to make Thursday evenings a regular dance 
night with special guest Dis. "We were just 
having a band August," said the Central's 
Richard Stuart. "We're just going to try it out 
for a while." 

Even the Cathay de Grande, the basement-
lover's haven, went to a dance club format for 
a time. Taking three weeks for remodeling 
downstairs, the club brought in Nick Boylias 
from Gino's II (formerly Seven Seas, a teen 
dance club) and moved the DJ booth to the 
upstairs floor, using it as a dance room. But 
when the Boylias crowd got too pushy, wanting 
to keep live music on hold, the Cathay's 
Michael Brennan decided "to go back to what 
we do best." 

Brennan's advice may be the watchword for 
all clubs. "Dance clubs are not a bad idea," 
Ballard said, "but I'd think of a way to use both 
live and recorded music. No reason you can't 
have both. I view recorded music as more of 
another vehicle to enhance live music. Any-
thing new and innovative, like video and hol-
ograms, are great, but everything can be in-
corporated with a live show." 

"You've got to keep your options available," 
mused Paar. "I want to play both ends of it. I 
want to keep the club successful both with live 
and recorded music." Efforts have been made 
by the 321 to book big-name bands, despite 
fierce competition from other large halls in 
L.A. like the Palace in Hollywood the Coun-
try Club in Reseda, and the Be eatre in 
Beverly Hills. This would seem det ntal on 
the surface; why pay a name band money 
when you can secure a less-expe e local 
band and pack the house regardless 'It's im-
portant for a large club to present t kind of 
talent,' Paar defende Even moreS portant. 
he felt, is " it's a kick r fans whhave been 
supporting you all a g." 

"We do both; we e DJs p aying dance 
music between se ' cknowledged the Lin-
gerie's Mullen. " don't,cater to one au-
dience. Everyone s there is a 'Lingerie au-
dience: What is Lingerie audience? There 
are those who conteteatee the bands and ig-
nore the DJs, and we have people who just 
tome to listen to the records and ignore the 

t that balance." 
live and recorded 

uality for both live 

bands. We' 
Indeed, b 

music seems j 
nightspots long, threatening 

ugbigr-às well as dance clubs that are pro-
ering now, yet may in the future face the day 

when their goldmine becomes just another 
passing fancy. E:1 
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OLIVIA 
RECORDS  
CELEBRATING TEN YEARS OF 
INDEPENDENCE WITH A 
NEW LABEL, A LIVE ALBUM, 
AND WIDER HORIZONS 

by Bonnie MacKinnon 

As a record company courageous enough to 
buck the system and still score a strong per-
centage of the independent record market, Oli-
via Records deserves a gracious nod from the 
good goddess above. Olivia employs an all-
woman administrative staff, an all-woman ros-
ter, and has produced some of the finest artists 
in women's music, including Meg Christian, 
Cris Williamson, Mary Watkins, and Theresa 
Trull. With overall album sales nearing the one 
million mark, Olivia sits first and largest of 
the "Big Three" women's independent labels 
(Redwood Records and Pliades Records are 
also based in the Oakland-Berkeley ama), and 
second only to the jazz-oriented Windham Hill 
Records in the Bay Area hierarchy of indepen-
dents. Olivia recently released its first double 
LP, Meg & Cris At Carnegie Hall, a tenth an-
niversary tribute to the label featuring William-
son and Christian, its most popular artists. 

Although Olivia has proven the feasibility 
of an "alternative" company within a competi-
tive industry, the progress hasn't come without 
a certain amount of pain. Limited radio air-
play, harsh media portrayals, and questions of 
separatist politics have hindered Olivia from 
reaching the crossover audience that the com-
pany actively pursues. Possibly in a direct at-
tempt to solve their problems and expand their 
audience, Olivia has formed a new subsidiary 
label, Second Wave, which will be completely 
open to all styles—new wave and rock includ-
ed—and, yes, it will sign bands with male 
members in predominantly backup positions. 

The birth of Olivia Records occurred after 
a radio talk show ten years ago. According to 
Olivia founder and president Judy Dlugacz, 
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Judy Diugacz: president and founder cf Olivia Records, the largest all-womar,. record label in the U.S. 
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Cris Williamson simply suggested "why don't 
you start a women's recording industry?" as 
a solution to the problems women had with 
their music. So Dlugacz, along with Meg 
Christian, Ginny Berson, Jennifer Woodul, 
and Kate Winter, laid the groundwork for the 
label. Dlugacz claims that "Olivia, along with 
a lot of other independent labels, exists so the 
artists can do their own music the way they 
want to do it. Music is an art form, and it's 
a very deep expression of an individual. So, 
they have a good idea of what they want to ex-
press and it doesn't necessarily have to be 
commercial, though it can be. We also exist 
because there aren't that many opportunities 
for women to make music together, or to be 
producerrs, engineers, bass players, drum-
mers. etc. So Olivia is a place where we try 
to make that opportunity happen." 

Dlugacz explains that Olivia initially didn't 
have much interest in traditional business prac-
tices. "When we were discussing the forma-
tion of the company, we said, 'OK, who wants 
to be president?' I raised my hand:' she re-
calls. "We didn't take the structure very seri-
ously as a corporation. What we were inter-
ested in was creating a place where women 
could make music. I didn't come into this busi-
ness because I was interested in business. I was 
much more interested in social issues, and I 
love music. Olivia was started from a political 
and music place, not a place of any expertise. 
We weren't even realistic about any of it, which 
is why I think it worked. 

"I think music should reflect the cares and 
concerns of the artist, and I hope more artists 
will have a consciousness about what's going 
on in the world. If we continue the way we're 
going, I don't think the world is going to make 
it too much later," Dlugacz continues. "I think 
music is a very important means to help people 
think about a lot of things. That's political; 
that's really what politics are. Cris Williamson 
is a good example of someone who is very 
concerned just as Bonnie Raitt is, or Jackson 
Browne, or Jesse Colin Young. Our artists are 
very socially aware and really want to see 
some changes in the world." 

When questioned on the definition of "wo-
men's music," Dlugacz exclaims "No one 
knows what that means. It's sort of an amor-
phous term, so we have to define it the best we 
can. It's not a form of music; I think it's a form 
of consciousness. It's like Alice in Wonderland 
when she stepped through the looking glass 
and found herself in a totally new world. Wo-
men's music is women who have walked 
through the looking glass of their own sense of 
themselves and their independence and are 

making music based on their own inner self. It 
could be instrumental music. It doesn't have to 
wave a flag. It's just a matter of 'I've come into 
my own as a woman, and I'm making music'." 

Dlugacz realizes the dangers in Olivia's 
one-track approach to its roster, especially the 
purported affilitations with the feminist and 
lesbian movements, but she makes it clear that 
exclusion of the opposite sex is not the primary 
goal at the label. "Cris has the potential for a 
very broad following. We would like for any-
one to come to our concerts, buy the music 
and be a part of this music. We're always fight-
ing the exclusion problem because what we're 
doing is not to the exclusion of someone else at 
all. Very often we're labeled as feminist mu-

drummers on one hand, or women producers, 
then the point isn't made. I don't think we've 
made any progress other than what we've done 
outside of the industry. At the same time, it 
doesn't mean men shouldn't enjoy this music. 

Garnering a crossover audience will not be 
an easy feat for Olivia artists. However, Dlu-
gacz is confident that men will become a great-
er part of the Olivia marketplace, even if some 
are slightly intimidated by the pro-woman at-
mosphere. "The men who are starting to come 
to the concerts are special," she explains. "You 
have to appreciate the music and the environ-
ment, but at the same time, we need to do a 
variety of concerts where the music can be 
heard in other environments as well." Dlugacz 

Olivia artists Meg Christian and Cris Williamson: together again for the first time at Carnegie Hall 

sic. Although I'd love to embrace that, it's often 
used as a putdown. We talk about feminist 
issues, ecological issues, and anti-nuclear 
issues. We talk about being a woman and try-
ing to create a space for women, but not to the 
exclusion of the rest of the population. It's a 
constant struggle to make it as clear as possible 
that the music is for everyone." 

Nonetheless, after having made it as a wo-
man's recording company using women exclu-
sively, Olivia doesn't plan any dramatic 
changes in its modus operendi. "There are a 
multitude of opportunities for men in the re-
cording industry," claims Dlugacz, "and when 
men make music together, no one notices. If a 
woman takes over a major role like producing 
or engineering, being out of the norm of what 
a woman is 'supposed to be doing,' that gets 
noticed. Until I can stop counting women 

doesn't foresee men playing any role in Olivia 
Records though; she says "the label stands for 
creating a space for women to make music 
with other women. I think there will be oppor-
tunities on our subsidiary labels like Second 
Wave for women ro work with whomever they 
choose. Finding backing musicians is a prob-
lem; there are a lot of talented women who 
have chosen to work with men because they 
couldn't find women bass players or drum-
mers. There will be much more room in the 
future for that." 

Olivia is always looking for new artists, but 
according to Dlugacz, "the problem we have is 
financial. We get about five tapes a week, 
which is far too many. To develop a new artist 
takes a few albums and a great deal of money. 
We do ahaut three or four albums a year. Our 

Please turn to page 22 
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KIM CARNES 
Continued troin page 13 
Gersh (of EMI) were always bringing his name 
up. When the time came to do the Flashdance 
single. Gersh said it as time to meet Keith, 
so I came over to his studio ( Goodnight L.A.). 
hung out, and I loved it." 

Carnes stressed that the decision to use Ol-
sen on this album was not due to the relative 
lack of success she had with Garay on Voyeur. 
"It was a gradual change," she said. "When 
I finished Voyeur, I intended to do another 
album with Val in the same situation, because 
we were both real happy with how the album 
came out. Val, however, was working with the 
Motels, and wasn't available until last month. 
He wanted to do both at the same time, but 
that wouldn't have been fair to either me or 
Martha. Val also took most of my band to play 
with the Motels, so I wasn't able to use them. 
It just changed everything. I did "Eye Of The 
Artist" for Flashdance with Keith in three or 
four days, which was probably the best thing 
that could've happened. It was only natural for 
us to work on the new album." 

When she entered the studio. Carnes was 
armed with only some demos of outside songs 
and a couple of her own. "We weeded through 
them, keeping some and throwing out others:* 
she said. "The rest I've written since we 
started recording, which I usually do. I need 
to get into it; I get so turned on once I get in 
a situation with musicians, where we're play-
ing every day. After a day in the studio, I'd 
go home, and instead of falling asleep. I'd sit 
at the piano. That's when I'd do my best writ-
ing. Or after a long night in the studio, I'd get 
some sleep and first thing in the morning, go 
right to the piano. I have to rehearse with a 

band to get the juices flowing. Years ago, I was 
a lot more prolific; I'd write all day, all of the 
time. As you get busier, it gets harder to find 
that much time to write. At first, that freaked 
me out. Then I realized I had to wait until I 
got into rehearsal or the studio, where I could 
sit, stop the phones, and cut off the other pro-
blems. Then the writing would come." Carnes' choice of material, exemplified 

by her new single, "Invisible Hands," 
is techno-rock with presence. " I like 

techno-dance songs, but here they're performed 
with real drummers and guitar players. I want 
that feel, but I want it played, not programmed." 

What change there is in the new album 
comes from an increasing reliance on outside 
material. " I never found so many good out-
side songs," she claimed. "I get a million 
demos, and I listen to all of them. But my big-
gest new songwriting influence came from 
Gary Gersh, who introduced me to Martin 
Page and Brian Fairweather of Q-Feel. They 
approached Gary six months ago with a song 
they thought would be good for me, " I Pre-
tend:* which made the album. They came over 
to my house and brought a ton of material, in-
cluding ' Invisible Hands.' I'm also recording 
a song we all wrote together. They're a great 
source for material." 

As for her own singwriting, Carnes claimed 
that the biggest influence on her work was the 
time she spent making videos with Michael 
Nesmith. "More than anything, video changed 
my songwriting style," she declared. " I spent 
time at his Carmel studio making the 'More 
Love' video, and I began to understand his 
philosophy when he said, 'Now that you get 
it, it'll change the way you write. You'll see 
the song on a screen.' And he was exactly 

right. It helps my lyrics when I can visualize 
the story, the places and the people. The whole 
Voyeur album was supposed to be a full-length 
video. It's not as if I write a song off a literal 
translation of a video. That's a huge mistake. 
But if I think in terms of video, it's easier to 
write more visual lyrics." 

Plans are to make a video of "Invisible 
Hands" in the very near future. It is widely 
acknowledged that her video of "Bette Davis 
Eyes," produced by Russell Mulcahy, was in-
strumental in making the song so enormously 
popular. However, Mulcahy's work on the Key-
eur material, though just as visually striking, 
wasn't nearly effective in drawing attention to 
the songs or the album. This leads one to won-
der just what makes a video successful in 
terms of inciting record sales. 

"When I picked Russell Mulcahy, I went 
through reels of videos, and only two stood 
out: his video of Ultravox's 'Vienna' and his 
Classix Nouveau clip. But Russell had never 
worked in this country, and when he made 
'Bette Davis Eyes,' it was the first video that 
looked like that to get mass exposure. That's 
why it created such a big stir. By the time the 
Voyeur videos came out, the concept video was 
commonplace." 

Cafe Racer has yet to be released, and its 
success, in terms of sales figures, is still 
unknown. Even so, Kim Carnes considers the 
album to be a worthwhile effort. "Of course, 
I want to make it as successful as possible," 
she concluded. "But above all, I have to love 
it and be real proud of it. I'd never put a record 
out there for the sake of it being real commer-
cial. First, I have to love it and Keith has to 
love it. If it feels right, success comes from 
that. You can't manufacture it."D 
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Dodging Diamond Dogs And Scary Monsters With 

Carlos Alomar BY IA N BLAIR 
C ARLOS ALOMAR is a master of the 
low profile. During his ten year stint with 
David Bowie he has hardly spoken to the 
press on more than a couple of carefully 
selected occasions, and when he has, it 
has been terse and very much to the 
point. He has no time for petty gossip or 
the endless round of "What's it like work-
ing with Bowie?" questions. 

In fact, his reticence makes his boss, once 
so renowned for his unwillingness to speak to 
the press, seem positively garrulous. The 
name "Carlos Alomar" doesn't ring any fren-
zied bells for most fans, and neither does the 
sight of his face provoke the hysteria and 
swooning in young girls that so many of his 
peers seem to crave. 

"And I like it that way," smiles Alomar. "I 
really value that anonymity. It means I can 
walk down the street, or go to a restaurant or 
club without getting bugged or hassled all the 
time. Of course, that's totally impossible for 
David, but that's the price of fame, I guess." 
Looking bleary-eyed but fit, Alomar is slow-
ly winding up for yet another day on the road 
after last night's triumphant L.A. Forum gig. 
His room in the exclusive West L.A. hotel is 
littered with all the trappings of a superstar 
tour; laminated passes, customized luggage 
with the Bowie logo, expensive electronic gad-
gets and clutches of guitars casually strewn 
around the floor. Early though it is for life on 

the road—a mere 11 a.m.—the phone is al-
ready working overtime, and worried tour 
managers keep appearing at the door trying 
to co-ordinate everyone's simultaneous depar-
ture for Phoenix, the next stop, later that day. 

"Touring can get crazy," says Alomar, also 
a master of the understatement. "But this one 
is going incredibly well and everyone's enjoy-
ing themselves. It's great to be back again." 
In fact, Alomar is back on the road again with 
the not-quite-so-thin tanned Duke for the first 
time in some five years, and is riding the crest 
of Bowie's greatest popularity since the early 
days of Ziggy Stardust and Young Americans. 
As Bowie's bandleader for every tour since 
1974, Alomar is the invisible musical cement 
that has so successfully held together Bowie's 
sound, whether it's the instantly accessible 
rhythms of "Let's Dance" or the more obscure 
tracks on Low or Lodger. His muscular, chop-
py rhythm guitar interspersed wiith gritty leads 
and riffs instantly defines the sound, both live 
and on record, so that the energy of a classic 

like "Fame," which he co-wrote with Bowie 
and John Lennon, seems to emanate from his 
fingers in much the same way as Keith 
Richards propels Mick Jagger and the rest of 
the Stones. 

And like Keith Richards, Alomar has lived 
rock and roll 24 hours a day for quite a while 
now, although in fact his roots are very much 
R&B. Born in Ponce, Puerto Rico, Alomar is 
the son of a Pentecostal minister who gradually 
moved his family to New York. "I arrived 
when I was six, and it was quite a change from 
where I grew up," he says. "Because of the 
church, I was always listening to music, and 
my first gig was at the tender age of ten when 
I started playing guitar in my father's church!' 
From that, he progressed to playing around 
with various friends, and then at 16 he started 
playing professionally in the house band at the 
Apollo Theater in Harlem, famous home of all 
R&B greats. "I was the youngest player there, 
and that's where I began to learn all the R&B 
stuff. I played there for three years, with all 
the greats like James Brown, Wilson Pickett, 
Lester Phillips, Edwin Starr, Sly and the Fami-
ly Stone, the Mays; you name them, they 
played there at some time or another. It was 
a great education!" 

At 17, Alomar started playing "the after-
hours gigs. That's when I began to get into the 
heavy-duty stuff," he recalls. " I also started 
touring, and I went on the road with Chuck 
Berry, James Brown, Wilson Pickett and oth-
ers, gradually learning the business as well as 
the music." In '69, he joined a very successful 
band, the Main Ingredient, and played on such 
hits as "I Just Don't Wanna Be Lonely," and 
"Everybody Plays The Fool." It was during 
this period that he first met Bowie. "I'd never 
even heard of him before," admits Alomar, 
"when I was hired to play some guitar on these 
tracks he was producing for Lulu. They sound-
ed really hot. In fact, Bowie later recorded one 
of them, "Can You Hear Me?" on Young 
Americans. He liked the way I played, and 
asked me if I wanted to do the tour with him. 

"Well, he looked pretty terrible at the time. 
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He was real thin then, down to about 80-90 
pounds, so I took him home and fed him some 
home-cooked food and we got on really well. 
He was also just getting into his R&B trip, so 
he came up to the Apollo and hung out. I also 
met his manager at the time. Tony de Fries, 
who offered me $250 a week to do the tour— it 
was the Diamond Dogs tour—but as I was 
already making much more with the 
Main Ingredient, I turned it down." 

But the following year, Bowie 
came to Philadelphia to record 
Young Americans, and this time 
he did recruit Alomar. " I said I 
couldn't deal with De Fries— he's 
too crazy—and so David said he'd fix 
it himself. That was the start of work-
ing together," explains Alomar. "Doing 
that album was a great experience for me, 
because it was all the R&B feels I'd grown 
up on. We recorded the basic tracks real fast, 
in about two weeks. I think that really surpris- ,a 
ed David because he wasn't used to working 
so fast in the studio." ce 

Alomar also introduced Bowie, who had : 
already been working for some time '1, 
with Mainman artist Aya Cherry, to '0 

singers such as the then unknown Luther Van- :g 
dross, and to the heart of his future band: Den- a 
nis Davis on drums and George Murray on 
bass. "Those sessions also included John Len-
non playing on some tracks, as well as Earl 
Slick, who replaced Stevie Ray Vaughan on 
this tour, Dave Sanborn on sax, and my wife 
Robin Clark, who sang back-ups." 

Young Americans was the start of a long and 
fruitful collaboration between Bowie and Alo-
mar which has extended through every album, 
tour and changing musical direction with 
the curious exception of Let's Dance. 
"Yeah, well, after doing all the albums 
like Station To Station, Heroes, Low, etc., 
I decided to pass on this one and concentrate 
on my own projects. I've been writing a lot 
of stuff and laying down tracks for my own 
album, and it was a matter of time," explains 
Alomar, who, besides penning "Fame" with 
Bowie and Lennon, has written such tracks as 
"I Am The D.J.,""The Secret Life Of Ara-
bia," " Red Money" and "Calling Sister Mid-
night" with Bowie. 

"We almost always write everything in the 
studio," Alomar continues, "starting the al-
bums without any preconceived ideas. There's 
never any real time to write on the road any-
way, so that process seems to work best. Usu-
ally, I get an idea for a riff or a verse or a 
chorus or a groove, or he comes in with some 

Please trail to page 23 
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OLIVIA RECORDS 
Continued from page /7 

break-even point depends on the individual 
record, but it's usually anywhere from 10 to 
25,000 records, sometimes even as high as 
40,000." Due to the narrow demographics in-
itially predicted for Olivia products, the label 
developed its own distribution network, but 
Dlugacz wouldn't mind expanding its market. 
"Would we go with a major label?" she asks. 
"Not unless it made a lot of sense, and right 
now it doesn't. Even though a lot of indepen-

Olivia would be a veritable heaven on earth 
for most recording artists. Dlugacz's contracts 
with her artists state that "you're here as long 
as you want to be here. We're selling people's 
art, the things closest to their souls. We don't 
want someone here who doesn't want to be 
here, because then we're pimping." Commer-
cial considerations are discussed, but " it 
doesn't take the place of what the artist wants 
to do. We give objective help; if we don't like 
something, it will be discussed, and we have 
producers that work with the artists. But for 

'WHEN MEN MAKE MUSIC TO 
NO ONE NOTICES. IF A WOMAN TAKES 
OVER A MAJOR ROLE LIKE PRODUCING, 
BEING OUT OF THE NORM OF WHAT A 
WOMAN IS SUPPOSED TO BE DOING, 
THAT GETS NOTICED.' 

dent labels have gone with major- label distri-
bution, I think it continues to make sense to 
stay with an independent system. You are a 
larger fish in a slightly smaller pond; it helps 
when you don't get as much airplay as you need 
to make a dent. We sell a lot of records for 
such a small label; Williamson's albums sell 
between 50,000 and 160,000 copies per release. 
We never sell less than 10,000 records of any 
artist; for a small label, that's very good." 

the most part, a lot ot the women who record 
at Olivia are very involved with the production 
and arrangement of their music. I believe it's a 
very important part of the art form.-

Promoting Olivia Records is a tall order, 
but Dlugacz doesn't have any magic formula 
for making more people pay attention to the 
artists. "We do basically what everyone else 
does out there. Radio is our biggest problem 
area because we don't get enough airplay. We 

have a very strong word-of-mouth situation 
which is very unusual, and we've developed a 
mailing list of 30,000 across the country. That 
kind of thing, which is considered very old 
fashioned or grassroots, is very effective for us. 
I think the biggest problem is the way the me-
dia portrays us. When I read 'Olivia Records: 
Making Music For Women Only' or ' it's a 
shame that Olivia is so limited,' I tear my hair 
out because we're doing everything possible 
to make the music accessible to as many peo-
ple as possible. We're only limited by how the 
press limits us." 

The lesbian issue has also caused some 
negative press, but Dlugacz doesn't feel this 
aspect of Olivia is worth the attention it re-
ceives. "Name me one Cris Williamson song 
that's feminist-oriented. I don't think there's 
anything in Cris' music that isn't viable. Any-
one could listen to her songs and not think any-
thing but 'gee, this is someone who talks about 
a lot of things, writes interesting lyrics, and 
sings beautifully.' She might sing 'Texas Ruby 
Red' referring to a woman. That doesn't mean 
there aren't woman loving songs or lesbian 
lyrics out there, but it's not in Cris' music." 

The future of Olivia Records will depend in 
large part on the label's ability to expand into 
new markets. Dlugacz' plans include expand-
ing the roster to include a greater variety of 
artists and music. "I'd like for the whole con-
cept to open up a little bit while continuing to 
do what Olivia does best. I want us to make 
enough of a dent so that women are taken more 
seriously in the industry. Women are capable 
of making incredible music, and the industry is 
about 15 years behind the rest of the country in 
realizing that. What Olivia has accomplished 
has been great, but there's a lot more to do."D 
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CARLOS ALOMAR making any necessary changes. In fact, this my own studio set-up at home in New York," 
Continued from page 2/ tour was a lot more complicated because he explains, "but I also get a lot of free studio 
ideas, and then we build from there. We always there's a much larger touring party—eleven on time which comes in very handy for doing my 
write the music first, and then David goes off stage—so we need extra rehearsals for chore- own projects when I'm not working with 
and finishes the lyrics, and then we put the ography and stage placement, as it's far more Bowie. And to be honest, I can't just sit around 
whole thing together. As he isn't really a play- sophisticated than the last one we did. It's also waiting for David to do his next project. I 
er, but a performer, it's my job to interpret his been a lot more gruelling because it's such a mean, he hasn't toured in five years until now" 

ideas and get it across the way he wants to hear 
it. And we nearly always start working on a 

long one. We started off in Europe in March, 
and after the U.S., we're going straight through 

In fact, far from just sitting around, Alomar 
has been very busy working with various ar-

new song with just a three-piece; the drums, 
bass and myself. That way, you can really hear 
what's going on before it's orchestrated and 

until December, touring Canada, Japan, Aus- 
tralia and New Zealand, 

"We've also had to fit in extra gigs like the 

tists over the last few years. After finishing 
up the "Black and White" tour in '78, he 
quickly went on the road with Iggy Pop. "It 

layered. Sometimes we'll just jam on a groove, 
or try a feel like calypso or a dance thing and 
see where it takes us." 

US Festival which was great—we all really en- 
joyed it—but of course there were all the log- 
istical problems of doing it. We had to finish 

was the most amazing thing I've ever done, 
far more amazing than working with Bowie, 
because of the energy and the anarchy. Work-

It's also Alomar's job to knock the band in- one gig in Europe, leap on a jet, fly straight ing with Bowie is safe in that sense, because 
to shape for touring. "Because David is always here, do the show, and the moment it was over everthing you do up there on stage the fans 
experimenting with the sound and the orches- jump onto another jet to make it back to Lon- just love. But with Iggy, it's a whole different 
tration, it's always different and stimulating," don for the Wembley shows the following ballgame. There're kids out there determined 
he points out. "I mean, the 'Black and White' night. Pretty crazy, but worth it for $1.5 to get you with their beer bottles and spit at 
tour, was totally different in concept and sound million! And I've seen a lot of changes in you. The Iggy tour really brought me out 
from the 'Serious Moonlight Tour.' David got David this time out. He's really prepared for though, even though it was a rude awakening." 
completely away from the synthesizer trip, and it, and he's even been boxing every day to keep After Iggy, Alomar then toured with Graham 
instead brought in a blues guitarist." But in shape. It must be working, because I think Parker. "I'd always liked his work, and he'd 
Vaughan's much-publicized joining and subse- he's singing and performing better than ever just lost the Rumour, so I wanted to help him 
quent speedy departure from the current tour on this tour, and the crowds have been going get back his confidence. After that, I also 
was not caused by a money dispute, insists Alo wild everywhere." worked with Yoko Ono, and sang back-up on 
mar. "The truth is that he blew it. His mana- In terms of instruments, Alomar takes a her My Man album and also did the video. I'm 
ger suddenly started making all these last-min- variety of equipment with him on the road. the guy dressed up as an Oriental woman in 
ute demands like "his band has to open for "I've got four guitars I use; the Steinberger, a kimono!" 
Bowie," etc. It was totally ridiculous, so he my old Strat, a Yamaha and an Alembic. I • Meanwhile, although he's obviously enjoy-
got fired, and we hired Earl Slick instead." swap around depending on the song." Alomar ing the limelight once again that any tour with 

According to Alomar, the usual rehearsal also carries a portable Yamaha mini-synthe- Bowie brings, Alomar is very much pursuing 
schedule for a tour is 35 songs over a two-week sizer for writing in his hotel room, and is spon- his own solo career. "I'm just looking for the 
period. " I organize all the charts and go over sored by a variety of well-known companies right producer now. Musically, it's definitely 
all the parts. If some guy doesn't read, then including B.C. Rich, Yamaha, and Steinbeiger. going to be rock 'n' roll, and yes, it will be 
I go over them with him personally. Then we 
do another week with David putting on the fm- 

"It's great, because when you go on the road, 
they give you all kinds of shit!" Playing with 

slightly Bowie-esque. After ten years of play-
ing together, how can I not be influenced by 

ishing touches, tightening up arrangements and Bowie also brings other advantages. " I have that guy?"E 
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LESS 
NEW 15" EVM-Loaded 

Bass Bottoms From $ 229.00 

15" 2-way P.A.s From $ 199.00 

We stock and sell componets from 

URL 
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ElectroVoice' 

RENKUS-HEINZ 

Ei—Celestion  
LTC AUDIO 

(213) 764-2401) 
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E 
EASTERN 
ACOUSTIC 
WORKS 

THE ULTIMATE 
IN EIGHT TRACK 
RECORDING 

COMES TO YOU 
ON WHEELS! 

THE TRUCK features recording of ex-
ceptional technical and artistic quality. We 
offer eight track, four track and two track 
recording for production (such as records, 
commercials and demos), as well as re-
mote recording, and have all the neces-
sary equipment to see your project 
through from start to finish. 

We have made major commitments 
to maintaining excellent sound quality 
through our equipment selection, system 
design, maintenance procedures and en-

gineering attitudes, and provide every 
project with broadcast and album quality 
recording. Added to this is our personal 
interest in your project's specific goals 
and requirements, and our desire to main-
tain an atmosphere that is conducive to 
creative expression. We provide you with 
a finished product that is satisfying and 
rewarding, and shows your work at its 
best. 

We're here to capture your sound, 
not get in its way. 

tlgagic 
0 0 

Mobile Eight Track Recording Facility 
213-247-8358 
...We Deliver 
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The 1983 
Professional Keyboa 
Products Show 

Tickets On Sale At: 

GOODMAN MUSIC 
North Hollywood 
5311 Lankershim Blvd. 
(213) 760-4430 
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Audio/Video 
Update  
AUDIO 
by Jeff Janning 

Conway Recording Studio, Hol-
lywood, CA: Owner Buddy Brundo 
tells MC: "Poco is tracking for their 
new Atlantic album. Richard Landis 
is producing and Joe Chiccarelli is en-
gineering. with Csaba Petocz second-
ing. The San Francisco-based Page 
One is tracking an album for Pacific 
Wave Productions with producer Steve 
Verroca and engineer Warren Dewey. 
assisted by Jeff Stebbins. 

Prime Track, North Hollywood, 
CA: Metalworks Records act 
Pandemonium is producing an eight 
song album with Mark Healey. Pro-
ducer Vick Patron is tracking five sides 
for Non Verbal Aggression, with 
engineer Glenn Aulepp. RCA artist 
Tim Walker is producing his own 
master also with Aulepp at the boards. 

Kendun Recorders, Burbank, CA: 
Motown's Debarge Family are in the 
studio with producers Eldra Debarge 
and Barney Perkins, working on their 
second album. MCA act the Crusaders 
are tracking a new album with Wilton 
Felder and Joe Sample producing, 
Barney Perkins engineering, and Les 
Cooper seconding. CBS's Third World 
are in working on a new album with 
engineers Steve Stewart and Les Coop-
er. The Gap Band is working with pro-
ducèr Lonnie Simmons. tracking a new 
album for Total Experience Records. 
Mike Evans and Jim Stader are the 
engineers. Bob Margouleff and Danny 
Effman are tracking IRS act Oingo Bo-
ingo with engineers Howard Seigel and 
Steve MacMillan. 

Studio Sound Recorders, North 
Hollywood, CA: Owner George To-
bin, who is currently producing the 
new Smokie Robunson album for Mo-
town, tells MC: "I just started work on 
the new album with engineers Howard 
Wolen and Alan Hirshberg. We all 
worked together on Smokie's last LP 
which is just being released." 

Preferred Sound, Woodland Hills, 
CA: Owner Scott Borden tells MC: 
"We have been busy since completing 
the addition of our new room to the 
studio. We have just purchased a pre-
war Bosendorffer 6 foot grand piano 
with carved legs and a candelabra. It 
has been fully restored, including new 
hammers and strings. It sounds just 
great and adds a new dimension to 
Preffered Sounds' sound.-

Skip Saylor Recording, Los 
Angeles, CA: Davey Johnstone, best 
known for his work in the Elton John 
Band is wearing the producer hat as 
he tracks an EP for Stonecloud Pro-
ductions artist Pamela Moore with 
engineer Jon Gass and second Tom 
McCauley. 

Rudy Records, Hollywood, CA: 
Producer Walter Stewart tells MC: 
"I've been in recording an Orange 
County band called the Club for Roar-
ing Rabbit Records. Jay Parti is at the 
boards. We are mixing the tracks at Al-
pha Recording in North Hollywood." 

Evergreen Recording Studios, 
Burbank, CA: Harry Nilsson, in con-
junction with producer Rick Riccio, is 
tracking several sides for a concept al-
bum being put together by Yoko Ono. 
The album features one previously un-
released John Lennon song, with the 
rest of the material written by Ono. 
There are many guest artists doing 
their own arrangements of the material, 
including Carly Simon, Roberta Flack, 
Harry Nilsson and Carol King. There 
are several labels reportedly interested 
in the album. 

Sound Master Recording, North 
Hollywood, CA: Chey Acuna is wear-
ing both the artist and producer hats 
as he tracks two sides with engineer/ 
studio owner Brian Ingoldsby. Produ-
cer Ed Yelen is producing a children's 
album featuring Tommy Smothers, 
Louie Nye and Susan St. James for .1B 
Productions. 

Spindletop Recording, Holly-
wood, CA: Enigma Records act Code 
Blue is currently re-mixing tracks for 
their new album, with producer Chris 
Bond and engineer Steve Thume. Ac-
tor/singer Robert Guillaume is track-
ing basics and vocals for an album with 
producer Webster Lewis and engineer 
Steve Thume for Webo Productions. 

VIDEO 

by lain Blair 

Tobe Hooper 
Having learned the ropes shooting 

rock and roll video promos, many di-
rectors are now making the transition 
to the silver screen. Russell Mulcahy. 
the award-winning director of such vid-
eo classics as "Bette Davis Eyes.-
"Gypsy," and "Allentown," is currently 
in Australia editing Razorback, his first 
feature film. But it isn't entirely a one-
way street, and several film directors, 
notably Tobe Hooper (Texas Chainsaw 
Massacre. Poltergeist) have been mak-
ing forays into the world of rock videos. 

"I've always been a big fan of rock 
and roll, and I've thought of doing a 
video for quite a while now, especial-
ly as they seemed such fun to do," ex-
plains Hooper. "So when producer Jeff 
Abelson approached me with the Billy 
Idol project, I had no problem saying 
yes." Hooper hooked up with Abelson 
through cinematographer Daniel Pearl, 
who had shot Texas Chainsaw Massa-
cre for him. "I'd been talking to Billy 
Idol for several months about doing a 
video," adds Abelson. "We'd kicked 
around various ideas, including 3-D, 
and then Pearl suggested talking to 
Tobe. Once he'd agreed to it, it all 
came together very quickly. We sat 
down with writer Keith Williams, and 
with input from Billy and Tobe, we 
came up with this slightly twisted con-
cept that seems just right for the song, 
"Dancing With Myself." In fact, Billy 
was still busy recording his new album 
in New York at the time, and was less 
than eager to come out to L.A. to 
shoot. I think he felt that it could be 
done better in New York, but by the 
time we finished, he was convinced." 

"It all takes place in Somewhere 
U.S.A. in a sort of post-holocaust set-
ting," explains Hooper. "It's a weird, 

lithe Hooper (right) instructs some urchins during the Billy Idol video 

futuristic world in a rubbled-out city 
where all these kids live, and the video 
deals with the interaction between them 
and Billy. It was a two-day shoot, done 
over at Video-Pac Systems, and it was 
the most fun I've had shooting since 
doing Texas  Chainsan. Morracre. Com-
ing from the world of movies, the main 
thing that surprised me was the speed 
in which it all came together. We liter-
ally mooed and shot it all in one 
week, which is an unbelievable pace 
compared with a film. 

Hooper, a native Texan. started off 
in commercials and documentaries be-
fore making the film that brought him 
instant notoriety. " I did Chainsaw to 
get some attention," he admits. "No-
thing happened with my first movie. 
so I figured I had to do something un-
usual. I suppose I was surprised by 
how successful it became, although not 
by what happened to all the money it 
made—it's no surprise to get screwed 
on the first film that makes you money, 
or on the tenth?" Hooper then moved 
to LA. in 1973, and has since pursued 
a very successful film career with such 
movies as Salem's Lot, Funhouse. and 
Poltergeist to his credit. " I actually 
started working on the Poltergeist idea 
some eight years ago, which shows you 
how long it takes to get a movie made 
sometimes. That's why it was a great 
change to work on a video," he adds. 
Hooper is currently preparing his next 
feature, a film based on Colin Wilson's 
novel Space Vampires, which is 
scheduled to start shooting in London 
early next year. 

Meanwhile, between his other pro-
jects ( various development deals with 
20th Century Fox and Return Of The 
Living Dead in 3-D). Hooper has been 
tightening his links with rock and roll. 
"The whole video explosion has real-
ly brought film and music much closer 
together now:' he points out, "and we 
try to approach this video project more 
like a film by scripting it out and tak-
ing a more sophisticated attitude, so 
that although it was shot on 16mm, it 
feels and looks like 35mm. It also has 
about twice the visual information of 
a normal 31/2-minute promo because 
there are 120 cuts, which give the clip 
a kaleidoscopic effect." 

Hooper also employed some "mov-
ie magic" in terms of special effects. 
"I love special effects, so I used the 
same physical effects team I had on 
Poltergeist, as well as some of the ef-
fects themselves. I also used some of 
the props from my previous films like 
the hammer from Chainsaw and one 
of the half-decayed skeletons from the 

swimming pool scene in Poltergeist. I 
also used a 40-year old doll of Winston 
Churchill which is audio-animatronic 
so that it laughs. They all helped the 
concept, but they were also funny ref-
erences for me." 

Both Hooper and Abelson had no-
thing but praise for the crew and exec-
utives involved in the shoot. "This was 
the first time that Chrysalis Records, 
Billy Idol's company, had shot a video 
using a U.S. team," explains Abelson, 
"and Peter Wagg, their head of video, 
flew out especially to help with the 
shoot." "He was great, the sort of ex-
ecutive who deserves credit for allow-
ing good things to happen," adds Hoop-
er. " It was a magical shoot because ev-
erything went without a hitch. I shoot 
very fast anyway, so we were able to 
get a lot of set-ups in. We also had a 
six-hour video shot during the shoot of 
the song, which was fascinating to 
watch in real tinie later." 

Art direction was by Kim Colfax, 
and the special effects included scenes 
with Billy Idol on a rooftop looking 
down 20 stories to street level, watch-
ing some of the kids climbing up the 
side of the building. "We did that with 
a combination of a glass-matte painting 
by Eric Critchley shot with effects pro-
vided by Action Video, as well as some 
other effects by Vidtronics in post-pro-
duction." adds Abelson Director of 
photography was Daniel Pearl, assistant 
cameraman was Bruce Pasternak, as-
sistant director was Jules Lichtman, 
production manager was Peter Lipman, 
assistant to the director was Daphne 
Stacy, and co-prooucer was Alexis 
Omeltchenko. Choreography was by 
Perri Lister, Jim Gelson was the gaf-
fer, make-up was by Richard Arring-
ton, audio was by Tom Fletcher and 
key grip was Mike Popovitch. 

The piece was edited off-line at the 
Fine Cut, and on-line at Vidtronics by 
Barry Cohen, and had its world pre-
miere on MTV. It is currently screen-
ing on most video programs and will 
also be featured at the upcoming Am-
erican Film Institute music video sym-
posium. 

"I'd definitely like to do a lot more 
in this area," Hooper sums up. "Ba-
sically, it's just a matter of the time ele-
ment for me, but I think videos are go-
ing a long way to narrow the gaps be-
tween record companies and film com-
panies." "We envision doing more pro-
jects together," adds Ableson, "bring-
ing together the best elements of the 
film business and the rock video indus-
try. We'll be making some kind of an-
nouncement within the next few weeks. 
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Product 
Profile 
>Music Man Amp 

Music Man has introduced a new 
series of compact bass amps for both 
studio and concert use. 

The amps feature a 5-band graphic 
equalizer, subsonic input filtering, soft 
clipping circuitry, and a dual threshold 
limiter to reduce distortion. The power 
is solid state, and is available in both 
80- and 120-watt formats. 
EFor more information, contact 
Music Man at P.O. Box 4589, Ana-
heim, CA 92803. 

>Fender Guitars 
Fender Guitars has introduced its 

Standard Series of guitars, which in-
cludes the traditional Stratocaster. Tele-
caster, Precision, and Jazz bass models. 

›Oberheim Digital 
Drum Machine 

Oberheim has introduced a new, low-
cost drum machine, the DX. 

The DX uses digital recordings of 
real drums stored in a computer mem-
ory for complete 
programmability. 
Voices available 
include bass 
and snare 

drums with three dynamic levels, open. 
dosed, and accentuated hi-hat, three 
tom-toms, crash cymbal, shakers, and 
handclaps. A battery backup ensures 
retention of memory in the event of a 
power loss. 

.1For more information. contact Ober-
helm at 2250 S. Barrington. 

Ave.. Los Angeles, 
CA 90064. 

>Crate Mixer 
Crate has introduced a line of mix-

ers in 6-, 8-, and 12-channel formats. 
All mixers feature both low and 

high impedance inputs, attenuator con-
trols. a 7-band graphic equalizer, an 
LED indicator to show power being ap-

plied to the speakers, and headphone 
controls. The 6- and the 8-channel 
boards have 125- and 200-watt power 
sources, while the 12-channel version 

unpowered. 
EFor more information, contact St. 
Louis Music Supply Co., 1400 
Ferguson Ave., St. Louis. MO 63133. 

The guitars feature a wider nut, 
jumbo frets, and Fender's new Biflex 
truss rod design, as well as improved 
neck pitch, tuning machines, top-load-
ing bridges, strap-lock buttons, and an 

optional Freeflyte tremolo on the Strat-
°caster models. 
L For more information, contact Fen-
der at 13(X) E. Valencia Dr., Fullerton, 
CA 92611. 

>White Equalizer 
White Instruments has introduced 

the model 4520 one-third octave pass-
ive equalizer. 

The unit features 27 single-tuned L-
C filters with one-third octave frequen-

cy centers from 40 Hz through 16kHz. 
All controls are mil-spec. conductive 
plastic, rotary potentiometers. 

EFor more information, contact White 
Instruments at P.O. Box 698. Austin, 
TX 78767. 

• 
à u. 

›Korg Digital 
Delay 

Unicord has introduced the Korg 
SDD-3000 programmable Digital 
Delay. 

The unit features a wide range of 

effects including: chorus, flanging. 
doubling, reverb. Doppler effects, and 
infinite repeats. 

EFor more information, contact Uni-
cord at 89 Frost St.. Westbury, NY 
11590. 

>Coles Mic 
Audio Engineering Associates has 

introduced the Coles 4038, a studio 
ribbon microphone. 

30 years of development has been 
invested in the 4038, which solves the 
traditional problems inherent in ribbon 
microphones (weight, fragility) with-
out sacrificing the warmth and me:low 
top end which make the mies desire-
able. Low impedance connections are 
made by means of a symmetrical cage 
of bars disposed around the ribbon, 
which form a humbucking system. 
E For more information, contact Audio 
Engineering at 1029 N. Allen Ave_ 
Pasadena, CA 91104. 
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Don't buy a Studiomaster, 
Soundcraft, Sound Workshop 
Logex, Allen & Heath, 
Audioarts, Ramsa, Yamaha, 
Studiomixer, or Biamp 
before you compare the 
sound, features, and price 

of the DYN3AM010 

4 

4 

The Dynamix 3000 offers 

specs and features found on 

consoles costing 2 or 3 times as much. You owe it to 

yourself to see and hear the Dynamix 3000. 

• 8 to 32 Inputs 
• 8 and 16 Monitor 
• 8 and 16 Buss routing 
• 8 and 16 Subgroup 
• 4 Band EQ (parametric 
mids) w/in-out 
• Phantom on/off per channel' 
• 4 Effects/Cue sends 
• 20 dB Pad and Phase switch 
• PPM/VU Light Meters —all 
outputs 
• Insert send and mix return 
pots per input 
• Center detent on all pan 
pots, 41 segment detent on 
all others 
• Two Echo Sends per monitor 
• 4 Aux Send Masters with 
ML 
• Stereo tape monitor with 
dim 
• Stereo PFL (pre-fade listen) 
in place 
• Heavy duty outboard power 
supply 

• Stereo headphone jack 
• 100mm long throw faders 
• Rigid Steel construction 
• All Modular construction 

Input noise — 125 dBm 
All outputs + 4 dBm at 0 VU 
Headroom -122 dB/0 VU 
Total harmonic distortion .03% 

Suggested retail: 
'4995. (for 16/8) 

Call for brochure and 
personal demonstration 

For Sales: 

WEST LA MUSIC 
11345 Santa Monica Blvd. 
West Los Angeles, CA 90025 
(213)477-1945 

For Sales & Service: 

PACIFIC HI-TEK, Inc. 
11540 Ventura Boulevard 
Studio City, California 91604 
(213) 508-9808 

,Sonomlne 
By John Braheny 

The Balance Of Ingredients 

Ihave a theory about the success of records that I call the 
"Balance Of Ingredients Theory." It was developed after 
years of saying "I can't stand that song. Why is it a hit?" 

I had to get past my own personal prejudices to start to under-
stand it, it's probably still flawed, and I'll understand more about 
it as time goes by, but that's why it's just a theory. 

There are, of course, reasons why records fail that have no-
thing to do with theory. They have to do with things like the 
record starting to break in a region and the label not knowing 
about it in time to capitalize on it, or a conflict between the 
label and the manager that makes them want to stop the rela-
tionship, or the promoter saying he'll stop hyping the record 
unless he gets a bigger piece of the action, or the label chang-
ing priorities midstream to put their money on a superstar act. 
Any of these things can throw a wrench into the best of theories, 
as well as cause the artist, writer, manager, and everyone else 
who believes in the record to have a nervous breakdown. 

All that aside, let's consider some ingredients. 1) The Song: 
Probably 90% of the people in the business will tell you that 
it's the most important ingredient, and those of us who are wri-
ters all want to agree. If that's altogether true, why do some 
songs get to be hits that are poorly conceived and written? Ba-
sically, those are songs written by the act and they can get away 
with it because they've made a great record (a different art from 
writing a song; mote on that later). For a record company, a 
successful record is one that simply sells millions of copies. 
For publishers and writers, the success of a song goes beyond 
one hit record. They want it to still get airplay ten years from 
now and get recorded by new artists in the future, a la Smokey 
Robinson. Appealing as it may be as a record, I can't see Da-
vid Bowie's "Let's Dance" getting cut again in ten years, but 
I can see Sting's "Every Breath You Take" getting a second 
shot ( in fact, there are already country and R&B versions of 
the song). The song ingredient is as strong as the record ingre-
dient. Songs have their own ingredients, and one with a 
straightforward, simple lyric that is meaningful, emotional, eas-
ily translated into other languages, and useable will have a long-
er life in the marketplace. As insipid as "You Light Up My 
Life" may seem, it's a useable song of love and inspiration, 
and remains one of the ten most popular songs of all time. 

2) Melody: Many hits have virtually no melody. Rap records 
are the most obvious example, and for most people, the novel-
ty wears off fast. If a melody is simple, singable, and hum-
mable, it sticks in your mind a long time. You may today hear 
a hummable hit from a decade ago, and you'll find it going 
through your mind tomorrow. Memorable melodies don't de-
pend on an understanding of the lyrics to be popular overseas. 
You'll hear Beatles melodies in elevators for the next 50 years. 
Melody is one of the main ingredients which causes both R&B 
and country records to cross to pop charts and stay there for 
any great length of time. 

3) Miscellaneous: The other ingredients have to do with 
the artist and the record itself. If the artist has a memorable 
style and sound, it's a tremendously important factor in the 
success of a record. If a particular audience identifies with the 
personal style and loves the vocal style of an artist, they'll often 
buy a record no matter how they perceive the song. We've all 
heard our favorite artists do songs we thought were terrible. 
A teen audience needs music they identify with, or that their 
parents don't identify with. Attitude is an important ingredient 
in teen-oriented music, and it's often difficult for an older writer 
to still identify with the feelings of rebellion and alienation. 
Radical dress and hair styles are traditionally manifestations 
of rebellion. With the marketing clout of video, an artist's visual 
style is very important. Many records are sold on the basis 
of how a buyer identifies with the style and attitude of an ar-
tist. Boy George wearing a three-piece suit would have prob-
lems, even though the music is good. 
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Reviews 
CONCERTS 

Eurythmics 
At the Palace, 
Hollywood 

Annie Lennox and Dave Stewart, 
the Ike and Tina lamer of the elec-
tronic age, led their band through a 
muscular set of dance tunes that en-
compassed a half-dozen originals and 
takes of such disparate oldies as Lou 
Reed's "Satellite Of Love" and the 
Hayes-Porter shouter "Wrap It Up." 
The tousled Stewart, who sports what 
might be called "that just-got-out-of-
bed look," tossed in a few Hendrix-
style solos along the path, while Len-
nox, looking like a cross between a 
bondage mannequin and an Indian, 
sang in a very strong voice and pranced 
amongst the six-piece backup band. 

They played "This Is The House," 
the repetitive, haunting "Never Gon-
na Cry Again," "I Could Give You (A 
Mirror)" and their current hit "Sweet 
Dreams (Are Made Of This)," showing 
their occasional lack of focus only on 
melodies, which in most cases could 
be stronger. They failed to play better 
material like "The Walk" in favor of 
stuff from their current album, which 
is their second and the first to get a 
U.S. release. What was winning about 
their set was the power of the dance 
rhythms and the completely natural 
way they integrated theatrics, including 
the simple, tasteful hand choreography 
of the three identically clad female 
background singers. 

The band was very well received, 
and should they concentrate on mak-
ing every song more cohesive, they 
will have a truly incredible act next 
time around. —Mark Leviton 

Annie Lennox of the Eurythmics 

Etta James 
At the L.A. Cabaret, 
Encino 

Looking funky in her big blouse 
and pants, Etta James made herself 
comfortable with the small crowd. 
Straight out of the '50s rock and blues 
era, the lady has enough raw-gut voice, 
emotion and personality to fill up the 
Forum, but can she control it, or does 

it ooze out the seams and get away 
from her? 

James started her set with "There's 
A Riot Going On" and included other 
standards like "You Send Me," "Some-
thing Is Wrong With My Baby" (a hot 
duet with Richard Berry), "Tell Mama" 
and a knock-out version of "Sugar On 
The Floor." 

James has a deep, growly voice that 
finds its home in the blues. She also 
has a breathiness in places that ap-
proaches vulnerability. She's an in-
teresting mix of child and woman on-
stage, and it seems that she hasn't 
changed much with the times. Singing 
"I Just Wanna Make Love To You," she 
seemed too old for her gestures. Yet 
when some moments became uncom-
fortable, a twinkle in her eye, a wry 
expression and a bit of tongue-in-cheek 
saved her. 
A child in an adult mask that does-

n't know how to grow up? Or does she 
know it too well? It's hard to fault her; 
she reached her audience and held 
them, drew them into her little spell 
of comedy and pathos. While James 
and her material perhaps aren't as con-
temporary as they could be, she made 
the audience laugh a little, and cry— 
for her and for us. And she was still 
very compelling. —Sally Klein 

Jackson Browne LT-, 
At the Irvine 
Meadows Amphitheatre 

Jackson Browne's opening show on 
his 1983 Lawyers In Love tour was a 
tightly sewn assortment of new mater-
ial and perennial favorites, culled from 
his extensive repertoire. Among the six 
songs performed from his current al-
bum. Browne's vocals on the title 
track, and on "Tender Is The Night," 
brought thunderous response from his 
loyal following. 

The touring backup band are mem-
bers of Browne's super-troupe: Russ 
Kunkle, Bob Glaub, Craig Doerge. 
Doug Haywood and newcomer Rick 
Vito on guitar. Vito, who joined 
Browne after fronting his own band lo-
cally, could not avoid the obvious com-
parison with former Browne sideman 
David Lindley; nevertheless, he blan-
keted the crowd with a subtle blend of 
Lindley-esque slide work and original 
riffs that couldn't have been more ac-
curate if you turned back the clocks to 
the Running On Empty tour. 

Missing were the backing vocals of 
Rosemary Butler, but Haywood and 
Vito did an amiable job holding the 
vocals together with obviously well-
rehearsed harmonies. 

Browne's six previous albums have 
yielded a Los Angeles-sized array of 
favorites, and this night, he spiced his 
show with tunes like "For Everyman," 
which included possibly the most spec-
tacular Russ Kunkle drum crescendo 
ever witnessed. More recent radio hits 
like "Hold Out," "Running On Emp-
ty," and "Boulevard" brought the loyal 
and appreciative audience to its feet. 

Some say Browne was an artist for 
the '70s, like the Eagles and the Doo-
bies. But if the loyalty and exuberance 
these fans are any indication. Browne 
will be pleasing crowds nation-wide for 
a long time to come. —Jeff Kruger 

David Bowie adds a warmer, more human touch on his current tour: 

David Bowie 
At the Forum. 
Inglewood 

Let's face it: Every concert, since 
the inception of the set list, is a calcu-
lated effort. The trick is to make it ap-
pear to be as spontaneous as possible. 
David Bowie unveiled a colorful, high-
ly stylized extravaganza to support his 
return to popular acclaim and once 
again proved he is an absolute master 
of the rock concert stage. 

Even so, the highly detailed nature 
of his presentation, from the computer-
ized lighting to the choreographed 
movements of his backup singers, at 
times seemed to constrict a sense of 
abandon in his performance, making 
it a great, but not unforgettable, show. 

It was hard to complain about his 
choice of material. The first set was 
mainly comprised of his non-hits, songs 
from Low, should-have-been hits like 
"Fashion," "Heroes" and "Scary Mon-
sters." New material was added in just 
the right places to drive an already de-
voted throng into outright ecstacy. 

For the second set. Bowie turned to 
his hits, from "Space Oddity" and 
"Fame" to "Jean Genie" and "Modem 
Love." The entire concert was per-
formed with the skill and acumen that 
one has come to expect from a perfec-
tionist like Bowie. 

Of course, it is on stage that Bowie's 
presence really shines. While his past 
tours were based on stark white light-
ing, the ample use of colors added a 

warm, more human touch. In contrast 
to that were the staging and props, 
which included tubes of plastic wrap 
that, when lit, looked like Roman col-
umns, a giant silver crescent moon, 
and a bouncing earth, which gave the 
show a lamer-than-life, spectacle at-
mosphere. The band, and especially 
the backup singers, were often used as 
foils in one-act plays. At times, though, 
the extensive choreography over-
shadowed the material, and that's 
where a feeling of "This is a perfor-
mance" came in. When the special ef-
fects and staging are so calculated, an 
air of spontaneity is lost. 

Bowie was best on his own, doing 
some stunning mime work to accent 
the fleeting tightrope of "Fame," or just 
letting loose with passionate vocals on 
"Heroes" and "Let's Dance." Like a 
world champion boxer, he cut loose 
only at the right moments, so when he 
snapped off a few sharp dance steps, 
it ignited the crowd. One may wish he'd 
go full-out all the time, but by pick-
ing his shots, those moments when he 
does cut loose seem all the more 
dramatic. 

Despite the kw instances where the 
eye-catching staging overshadowed 
Bowie's personality, the show was still 
a huge success. No matter what one 
thinks of Bowie the musical artist, one 
has to acknowledge that he can con-
jure up the mystique necessary to make 
a concert an event, something that 
could never come off on TV or film. 
It was certainly a clever and superb 
display of one of rock's more enigmatic 
personalities. —Jeff Silberman 
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Reviews 
CLUBS 

Separate Beds 
At Madame Wong's. West, 
West Los Angeles 
EThe Players: Shayne, lead vocals; 
Michael Haag, lead and rhythm guitar, 
vocals; Erik Klitzner, synthesizer, 
rhythm guitar; Jack Toothman, bass, 
vocals; Seudo, drums. 

Unable to consistently write verses as 
finely crafted and catchy as their chor-
uses, some songs pale beside their best 
efforts. In "Who'll Be The First To 
Look Away" fluid lead breaks on guitar 
and synth are backed by accented rhyth-
mic textures. The exquisite "Spark In 
The Night" is remarkable for its haunt-
ing synthesizer intro and fade, a fine 
melody and funky instrumentation. A 
fine dance tune, "Kiki Wants..." sports 
great hand-jive rhythms. The tribal 
rhythms of "Found And Lost" resolve 
in a cascading synth line. 
EMusicianship: With an innate sense 
of style and expressive phrasing, Shane 
shows great vocal promise. Unfortu-

kashed on instrumental passages. An 
exceptional guitarist. Haag's rhythmic 
and tonal versatility add great dimen-
sion to the band's sound. Klitzner's 
considerable talents are put to best use 
in creating lyrical melodies and lush 
textures on his synth. Powerful bass 
lines rendered by Jack Toothman, and 
combines with Scudo's strung yet sub-
tle drumming to form a hard-driving, 
rock-solid rhythm unit. 
OPerformance: An emotive and phys-
ically expressive performer. Shayne 
has an alluring presence on stage. Haag 
commands attention with his easy, self-
assured air and dresses with theatrical 
flair. The other players simply focus 

Separate Beds: "shades of influence from the Police, la, Kate Bush and Dire Straits; a distinctive and highly textural sound" 

CiMaterial: Striking a balance be-
tween new wave and rock, Separate 
Beds are plying the same territory as 
Missing Perions, but shades of influ-
ence from the Police. U2, Kate Bush 
and Dire Straits coalesce to give them 
a distinctive, and highly textural sound. 

nately. the delicacy of her voice is often 
overshadowed by the power of the in-
strumentation; she also has a tendency 
to underreach on high notes that results 
in some disturbing tonalities. Nor are 
backing vocals one of the group's 
strengths. The band's full force is un-

on making music. 
LiSummary: Separate Beds is im-
pressive in its promise. With more live 
performance experience, this relatively 
new band should develop into some-
thing very special. 

—Pabini Gabriel 

Betty Boop 
And The Beat 
At the Florentine Gardens, 
Hollywood 
liThe Pla)ers: Lucy Russo, vocals; 
Ron Waters, keyboards; Ron Kenan, 
guitar; Blair Forward. bass; Charlie 
Garcia, drums. 

L 1Material: Fast and loud, modern 
rock and roli with new wave overtones. 
The "Beat" used no background vocals 
during their entire set, and this serious-
ly marred such tunes as the cover of 
"Downtown." Their second song was 
their most intriguing number, with its 
eastern world influences. It painted a 
vivid mind-scape of Egyptian melody 
and life amongst the pyramids. A lot 

much the same. 

HMusicianship: All of the hand 
members were accomplished players. 
Forward, spotting a space-age stick 
bass, was the evening's standout, and 
drummer Charlie Garcia worked well 
with him. Each player did his job pro-
fessionally and with the essence of a 
well- rehearsed ensemble. Key13oardist 
Ron Waters added color and brilliance 
to most of the tunes, though his solos 
didn't stand out. 

L.:Performance: Russo's voice was for 
the most part on the money, but it wa-
vered near the end of the set. The '50s 
oriented hors d'oeuvre, entitled "John-
ny's Turning Me On," showcased poor 
vocal crafting and also featured stolen 
riffs from early Sonny and Cher, bear-
ing a strong resemblance to the classic 

-Sugar And Spice." On the other hand. 
a Motels-ish ballad featured Russo's 
voice in strong form. She wore a tight 
black mini-skirt which contributed to 
her restrained movement on stage. and 
this in turn stifled the energy of the 
show a bit. She also stood directly in 
front of drummer Garcia, thereby 
blocking any view of him from the 
dance floor. 
U.Summary: Betty Boop and the Beat 
have good stage presence. work well 
together, and are well- rehearsed and 
professional They project an aura of 
has ing fun on stage, which is impor-
tant in capturing an audience's favor. 
The Beat have their steps down; now 
it's time to add some flash Their ma-
terial is rather bland overall, but with 
the addition of some fresh tunes, they 
could become at least a recurring local 
headliner—and that's not a had start. 

—Greg Philippi 
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True West 
At the Music Machine, 
West Los Angeles 

OThe Players: Gavin Blair, vocals; 
Richard McGrath, guitar; Russ Tol-
man, guitar; Kevin Stadohar, bass; Joe 
Becker, drums. 

EMaterial: A relatively alluring 
hybrid of acid folk/rock a la Byrds and 
Buffalo Springfield (early Young influ-
ence) with the raw, rock scars of the 

Velvet Underground. Their best tunes, 
such as "The Rain" and "Throw Away 
The Key," featured jangly guitars that 
drove the melodic hooks to crescendos 
of chords. On the weaker tunes, the 
melodies were little more than dron-
ing riffs that didn't build into anything 
memorable. 
ElMusicianship: Decent. McGrath 
and Tolman were quite adept at ex-
changing ragged chords and linear lead 
breaks, which accentuated the mater-
ial's dynamics. The rhythm section was 
steady and strong. Blair, who sang with 
a rather low, occasionally monotone 
voice, was actually better on the higher 
end. When reaching deep for the low 
notes, he sang so soft that the band 
overwhelmed him. 
OPerfonnance: This aspect lies 
squarely on the shoulders of Blair, 

since the musicians adhere to the stand-
up-and-play school with little or no at-
tention paid to the audience. The singer 
tried to carry the load with a moody, 
yet intense persona. This made for 
some awkward moments, as he tried to 
project a cool exterior while physical-
ly reacting to the beat. Still, his efforts 
did supply the band with at least some 
visual presence. 
DSummary: Like most new groups, 
True West is a band with strengths and 
weaknesses. It's good for them that 
their strength is a fairly distinctive 
sound with some good songs to boot. 
Their weaknesses, inconsistent vocals 
and a less-than-strong visual presence, 
can be easily corrected with more con-
fidence and aggression. As is, they're 
a promising band to watch. 

—Jeff Silberman 

Pandoras 
At Madame Wong's, 
Chinatown 
EThe Players: Paula Pierce, guitar, 
vocals; Gwynne Kahn, guitar, key-
boards; Deborah Mende, bass, vocals; 
Casey, drums. 
EMaterial: A plethora of energetic 
garage-rock originals mixed with ob-
scure cover tunes by the psych-punk 
bands of yester-year. From the open-
ing instrumental, " Peyote," it is clear 
that the band worships the sound of the 
Troggs, the Standells, the Seeds, Paul 
Revere and the Raiders, etc., and they 
stay true to that style in the excellent-

ly arranged "That's Your Way Out," 
"I'm Here, I'm Gone," " Don't Stop 
(What You Started)," " Don't Be So 
Sure," and others. 
OMusicianship: Pierce has the fuzz-
tone on guitar down pat, and the other 
members, especially Kahn, anchor the 
sound solidly without being too slick— 
after all, this music does demand a 
grungier, looser attitude. And while 
the garage sound may have its limita-
tions, these aren't a stumbling block 
for the creativity of the players. 
OPerformance: While the Pandoras 
do have an attractive image, they don't 
use sex appeal as a ploy to gain atten-
tion; in fact, they don't need to, con-
sidering the accomplished vocal har-

monies, authentic songwriting and 
confident delivery. Unfortunately, the 
set was a short one (even though they 
did pack in a dozen tunes), and they 
weren't even allowed an encore. 
DSummary: Pandoras have only 
been playing for six months or so, but 
already they have reached a level 
where there is a good blend between 
their "classic punk': and their more 
contemporary leanings. They have a 
knack with melodies and also project 
enthusiasm, energy and humor. Those 
who want to compare them to other 
groups like the Bangles and the Go-
Go's should be aware that there is 
room for more than two all-female 
bands in this town. —Mark Leviton 

it, Alan, the right raw material in be a good hard rock outfit. hut lacking in originality-

Backtalk 
At the Troubadour, 
Hollywood 
DThe Players: Vince Vallot, lead 
vocals; Robert Garrett, guitar, vocals; 
Don Jovette, bass, vocals; Larry Scot, 
drums. 
DMaterial: Straightahead hard rock, 
played well, but without much origi-
nality. The band's strength is clearly in 
the instrumental parts, which are con-
sistently solid, showing more rhythmic 
variation than most bands playing this 
territory. Nevertheless, most of the riffs 
only rehash old territory and come off 
sounding stale. This weakness in writ-
ing also shows up in the vocals, which 
lack a good sense for melody and, ra-
ther than adding color to the tunes, 
give them a flat tone. The exception 
to this problem was the final song, 

"Shapeshitt." which sported the most 
varied and interesting melody of the 
set. The lyrics, also, though they stay 
away from the average rock and roll cli-
ches, still use rather obvious twists of 
phrases, and don't exhibit a great deal 
of insight. 
(=Musicianship: This is where 
Backtalk really excels. All of the play-
ers showed a good command of their 
instruments, especially Jovette and 
Garrett. Jovette played a fine solo, 
displaying a funkier feeling than in the 
rest of the material. Garrett showed 
some good guitar licks and didn't over-
power with the rest of the band. His 
solos, while they were technically pro-
ficient, were marred by a "speed be-
fore melody" approach. Scot bashed 
his drums with vitality and played 
some interesting breaks, though he did 
show some tempo problems in the ear-
lier part of the set. Vallot had a strong 
voice, but he didn't have a lot to work 

with in the material 
(=Performance: Once again, the band 
fell back into cliches, as they used stan-
dard hard rock poses and attitudes 
(with Vallon shouting, "What time is 
it?" and waiting for the audience to re-
spond, "Time to rock!"). Vallon's ges-
tures during the instrumentals seemed 
more contrived than the spontaneous, 
"let's rock and roll" attitude he tried 
to project. Garrett and Jovette both 
seemed more immediate and less cal-
culated. Scot provided the most in-
teresting visual effect and could real-
ly twirl those drumsticks. 
(=Summary: If Backtalk put more ef-
fort and creativity into their songwrit-
ing, they could do very well on the 
L.A. circuit. They have the right raw 
material to be a good hard rock out-
fit, now they need to surpass the cli-
ches of their chosen genre and try 
charting some new territory. 

—Larry Hogue 

MUSIC CONNECTION. SEPT. I5—SEPT. 28 

Complete Legal 
Representation and 

Counse' for members of 

the Music Industry 
Contracts, Corporations, 
Partnerships, Copyrights, 
Trademarks, _icensing, 

Publishing, Me'chandising, 
and related matters. 

TED GERDES 
Music Attorney 
(213) 557-9081 

!tidal Consultation Free 

"NEW FACES OF '84" 
Is Back! 

Talent Spotlight at 
* * * * * * 

STEVIE G's 
PRIME TIME 
SHOWROOM 

11996 Ventura Blvd., 
(at Laurel Canyon) 

Studio City, CA 91604 
* * * * * * 

Every Tuesday 
starting October 11 

* * * * * * 
We are seeking  vocalists 
comics, musicians, and 
variety agts of all types. 
Music provided by the 

John Toben Trio. 
(Music Director for the "Fantasy" Show) 

Celebrity emcees to be 
announced each week. 
* * * * * * 
For Auditions, call Maureen 

(213) 98- - 6684 
Monday throJgh Friday 
only. between 2-5 P.M. 

Produced by: 

GEORGE MICKRUO 
TALENT ACZNE• 



company 

united 

tape 
CASSETTES 

CUSTOM 

CHROME 

LENGTH 

Rolls Royce of Custom 
Cassette 

BASF Chrome tape only 
UNITED TAPE COMPANY 

10746 Magnolia 
N. Hollywood, CA 

(213) 9E10-6700. Ask for Steve 

MUSIC ATTORNEY 

...CONTRACTS 

,wiecsecASING 

...PUBLISHING ...COPYRIGHTS 

- LICENSING 

Full Service Representation 
and Negotiations for Artists, 
Managers, Producers and the 

Music Industry 

Rokert 

AFFORDABLE FEES 
(213) 203-9979 

Century City, California 

THE L.A. 

GUITAR SHOW 
AND REVIEW 

Featuring: Quality 
Collections on Display 

and For Sale 

ACOUSTICS•ELECTRIC•BASS' 

BUY• SELL . TRADE 

SUNDAY 

OCTOBER 9TH 
10 AM-5 PM INDOORS! 

AT 

THE 

COUNTRY CWB 
18415 SHERMAN WAY. 

RESEDA 

FOOD AND BAR AVAILABLE 
FREE PARKING 

On Stage Performances 
By LA's Best 

ADMISSION: 

$4 (or $3 with this AD) 

BOOTH INFO: 
(213) 344-3441 

Reviews 
CLUBS 

The Flesheaters 
At Club Lingerie, 
Hollywood 
EThe Players: Chris D., vocals; Don 
Kirk, guitar: Robyn Jameson, bass: 
Ned Leukhardt, drums; Stephanie 
Heasley. backing vocals. 
EMaterial: Gut wrenching rock and 
roll with more than a nod toward a 
hardcore/metal fusion. But what sets 
the Flesheaters apart is D's writing, 
which exhibits a disturbing sense for 
the macabre. This is exemplified in 
"See You In The Boneyard" and the 
love song, "Fistful Of Vodka," and in 
lyrical gems like "Shoot out the eyes 
of the boys in blue." 
EMusicianship: The band plays in a 
relatively one dimensional field best 
summed up by " Life's A Dirty Rat," 
which features Olympian aggression ,(.4 
throughout, with hardly a pause for 
breath. There is not a great abundance 
of spicing in their particular musical 
blood feast, yet for what they do. they 
bring it off rather well. D. is an intense. B 
almost demonically possessed front-
man who screams his lyrics rather than 
sings them, bringing to mind one of 
punk's founding fathers. Richard Hell. 
Kirk's often fuzzy, rhythmic guitar work 
vies for attention with D.'s tortured vo-
calizing. while Leukhardt and bass-
note-busy Jameson bring up a tight and 
haft) rear end. Ms. Heasley seems rath-
er unaffected by the musical mayhem 
taking place all around her, providing 
some tasteful, if often superfluous 
backing to D's extreme vocal attack. 
She should contribute more double 
lead vocals, like the one on "See You 
In The Boneyard." 
EPerformance: Make no mistake. D. 
is the flesh and blood of this combo. 
Bare-chested, ranting and raving, writh-

The Resheaters: "gut wrenching rock with a nod toward hardcore/metal fusion" 

ing and squirming about the stage, he 
goes all out, all the way. No sweet me-
lodic tenderness is to be found in his 
delivery, that's for sure. He is an Iggy 
Pop combined with a crazed Jack Ni-
cholson. exorcising the demons of his 
private mental tortures in front of an 
audience. All the while Heasley stands 
by his side comparatively motionless, 
perhaps wondering if D. has actually 
been at some point in his existence a 
human flesheater. Other band mem-
bers do their stuff unobtrusively 
enough. probably realizing that to try 
to compete for attention with D. would 

be a fruitless pursuit. 
LiStimmary: The Flesheaters prove 
that it is by no means essential to be 
a fashion-wimp or a mock-macho lea-
ther boy to come up with some admir-
able rock and roll. Of course, it's a 
shame that D's lyrics were all too often 
indecipherable over the band's extra 
loud musical warfare, but as we all 
know, such is the nature of the beast. 
If your taste in entertainment runs to 
driving hard rock poetry backed by a 
solid wall of fast sound, check out the 
next Flesheaters gig. 

—Richard Crowley 

White Flag 
At the Cathay de Grande, 
Hollywood 
EThe Players: Al Bum, vocals; Pat 
Fear, guitar, vocals; Jello B. Afro, 
bass; Tracy Element, drums. 
EMaterial: White Flag's typically 
warp-7 speed, unintelligible chant-
vocal thrash is striking only in its me-
diocrity. On the other hand. White tâ 
Flag does keep a hidden ace up its 
grimy little collective sleeve, like the 10,) 
second generation "Revolution 9" a >. 
musical patchwork imagery nearly 
worthy of John Lennon's original idea. 
But the interest crumbles under close 
scrutiny; this stuffs just more enthu-
siasm than artistry. 
OMusicianship: First off, this is a 
punk band. Second, this is a very 
young band. Third, these two disclaim-
ers won't help cushion the shock much. 
because White Flag can't really play 
well at all. Most songs were played as 
fast as possible, although not all the 
band members always kept up with 
each other. Simply put, guitarist Fear 

o 
o 
a 

White Flag:"chant-vocal thrush" 

attempted to play beyond his velocity, 
yanking one sloppy solo after another 
out of his Gibson Flying V. Bum, who 
looks disturbingly like a short. chub-
by David Lee Roth, managed to slow-
ly clear the room of audience with his 
grating yelps. Little pacing, no con-
trol...this could go on. 
[J Performance: It was hard to tell if 
this was a had night or a good one. 

With these guys, there can't be much 
difference between the two. Despite the 
musical promises made on their al-
bum, White Flag live ran through max-
imum thrash at maximum speed, ex-
clusively. No breaks. No intermission. 
No mom to breathe. Obviously ill-pre-
pared for even the scant crowd at the 
Cathay, the show was resolutely form-
less. They even played their "famous" 
:02 second song "Chese" twice dur-
ing the set—not that anyone noticed. 
The only highlight of the whole set was 
when Fear spun his guitar in front of 
him like a propeller. Contact... 
ESummary: Why were these guys 
headlining over two local metal bands 
(Wurm and the Mentors) that, despite 
their (ahem) philosophical shortcom-
ings, were imminently better received 
than White Flag? Hoping for an answer 
to that question would be about the on-
ly thing that could have kept a paying 
customer present throughout their set. 
Strange, while White Flag seems to 
sense that a bad punk band can't contin-
ue simply on had punk. they just keep 
thrashin' away. Maybe someone ought 
to tell them. Nais: 

—Keith Gorman 
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Bang Bang 
At the Troubadour, 
Hollywood 
111The Players: Julian Raymond. 
vocals; Tristan Deviliar. bass: Desi 
Bozeman, keyboards; Geoff Rexx, gui-
tar; Blair Engel. drums and Simmons 

[]Material: Bang Bang's modern 
danceable pop tunes are well-written, 
but lack originality. If Duran Duran 
hadn't arrived there first. Bang Bang 
could easily have several hits on their 
hands. As it is, songs like "Southern 
Despair" and "Heartbreak City" are 
a bit too close for comfort. They did 
manage to come up with a distinctive 
style on two songs, "No Dependen-
cies" and "Love's Destructive:* which 
featured interesting lyrics and irresis-
table rhythms. 

EMusicianship: Although the players 
are all young, they are extremely pro-
fessional. The band was very tight, and 
this was only their second Troubadour 
appearance. The five players work well 
together, almost effortlessly, to create 
a unified sound. The rhythm section 
of Tristan and Blair was especially 
strong, with standout work on "Love's 

Bang Bang: "could well be the most commercially viable new band in town" 

Destructive" and a funky break in 
"One Night Stand." Desi's keyboard 
work, on the other hand, was in des-
perate need of more variety and im-
agination, as he took the same ap-
proach to nearly every song. More var-
ied keyboard textures, perhaps some-
thing percussive, and more backing vo-
cals would let Bang Bang live up to 
their name. 

UPerforrnance: Bang Bang definitely 
have their image down, and they know 
how to make the little girls understand. 

Again, it was the rhythm section that 
seemed the most intense, but the band 
in general looked good. 
JSummary: Bang Bang could well be 
the most commercially viable new 
band in town. They're young, know 
how to write catchy songs: have the 
modern image and sound, and they've 
already attracted a sizeable following 
in a matter of weeks. If they can de-
velop a more distinctive and individual 
style to call their own, Bang Bang 
could make quite a noise. 

—Stu Simone 

Crazy Hearts 
At Sasch, 
Studio City 
EThe Players: Anthony Ryan, guitar, 
lead vocals; Michael Mirage, key-
boards, guitar, vocals; Kevin Shepard, 
bass, bass pedals, vocals; Jon Cowsill, 
drums, percussion, vocals. 
EMaterial: This is a bright and poppy 
outfit, at times reminiscent of the 
Knack. They ventured from crisp sing-
along pop like "Straight To The Heart." 
to the more hard-driving "Hard Road" 
to the rather mindlessly cheerful boo-
gie. "Give A Little Bit." Unquestion-

ably, the best song of the set was the 
snappy "Nowhere To Be Found," in 
which the vocal chores were handed 
over to drummer Jon Cowsill. 
EMusicianship: Anthony Ryan's vo-
cals were pleasant, but his guitar play-
ing often disintegrated into the unima-
ginatively standard. The lush key in-
terpolations by Michael Mirage were 
precise and full. On guitar, his Jimi 
Hendrix-like trade-offs with Ryan on 
"Girl Watching" showed every bit of 
Mirage's strengths and all of Ryan's 
weaknesses. Mirage is a find, indeed. 
Bassist Shepard and drummer Cowsill 
were both very good. 
EPerformance: Ryan had an agree-
able, carefree manner, but then he'd 

Crazy Hearts: "a bright and poppy outfit, at times reminiscent of the Knack" 

blow it by yelling something like: You 
want some rock and roll? Say yeah"' 
Spoken to a mildly enthused crowd, the 
remark was ludicrous. The others in 
the band concentrated on their playing, 
but still had a low-key visual charisma. 
DSummary: At test, some tunes had 
a hummable catchiness that spells 
"commercial" in natty minds. At worst, 
the not-so-successful numbers came off 
as lightweight as fluff that took less 
time to conceive than to perform. The 
Crazy Hearts have some good mo-
ments on stage. Those moments could 
be more numerous if they work hard, 
get rid of their weaker tunes and 
smooth out their stage persona. 

—Randal A. Case 
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Ivory Expedition 
Tom Coster 
Fantasy Records 

Tom Coster is one of jazz/rock's 
most underrated players. Best known 
for his keyboard work with Santana 
("She's Not There," "Europa"), Coster 
has now produced two excellent fusion 
solo albums that are ample evidence 
that he deserves to be considered an 
equal with the likes of Hancock, Ham-
mer and Corea. Coster's use of lead 
guitar-like synth solos puts him in the 
same ballpark as Jan Hammer; inter-
estingly, both Coster and Hammer's 
latest groups feature members ofJour-
ney, of all people (drummer Steve 
Smith and guitarist Neil Schon, re-
spectively). 

Smith is very impressive on Ivory 
Expedition, and he and bassist Randy 
Jackson create a crisp and powerful 
rhythmic attack that demands atten-
tion. But as exciting as the rhythm sec-
tion is, Tom Coster's command of mel-
ody, dynamics and feel is even more 
a pleasure. Whether it's graceful 
acoustic piano, as on the enchanting 
"Til' We Meet Again" and "I Give You 
My Love." screaming Moog leads on 
"Zulu Queen" and "Ivory Expedi-
tion," or a host of textures in between. 
Coster proves himself a tasteful master 
of musicality. Let's hope he receives 
the recognition he deserves this time 
around. —Stu Simone 

Niagra Falls 
Greg Hawkes 
Produced by Greg Hawkes 
Passport Records 

Hawkes' keyboard work is already 
known by the Cars' legion of fans. 
Some of the songs he has co-written 
with Ric Ocasek ("Moving In Stereo" 
readily leaps to mind) have been the 
group's more intriguing pieces. But if 
the purpose of this solo album is to 
show how good Hawkes can be on his 
own, the lesson learned is how good 
Hawkes is when paired with the pro-
per collaborator. 

With one minor exception, Hawks 
does all the instrumental work and, 
aside from his expected proficiency on 
keyboards, is surprisingly adept on gui-
tar, drums, and horns. The multi-lay-
ered. neo-classical composition of the 
title track makes it eerily haunting, 

while the beauty of "Let There Be 
Lights" and Kraftwerkmanship of "Bee 
System" make those cuts solid pieces. 

Those disenchanted with the wimp-
ier aspects of Shake It Up will find 
more aggression here, especially in 
"The Missing Link" and "Block Par-
ty." Some songs blatantly falter with 
the absence of other Cars, though, 
while "Beep Beep" could be a radio 
hit— if, of course, Ben Orr was sing-
ing, Elliot Easton was playing guitar, 
etc. 

This album could best serve as a 
soundtrack to a high-tech punky sci-fi 
flick. As it stands, Niagra Falls is too 
experimental for pop, yet doesn't reach 
as far as Eno, Kraftwerk, and early Ul-
travox (of course, the same could be 
said of the Cars). —Ron Gales 

It Don't 
Take Too Much 
Kristina Olsen and the 
Loose String Band 
Produced by Kristina Olsen 
Take A Break Records 

With a little luck, Kristina Olsen 
could be a pop star. She possesses a 
strong, clear voice heavily (and favor-
ably) influenced by Joni Mitchell, Rick-
ie Lee Jones, and a touch of Linda 
Ronstadt. It's an impressive pedigree 
but Olsen is not a mere Xerox pop 
singer. Her voice stands defiantly on 
its own ground, commanding the ma-
terial with the sharp edge of a confi-
dent artist. However, where Mitchell 
and Jones are jazzier (more scat and 
bebop), Olsen is bluesier, more coun-
try oriented, with a sly, earthy timbre 
to her vocals. True, compared to the 
above singers, Olsen may not always 
hold complete and absolute control of 
her voice, but these few ragged edges 
tend to humanize rather than detract 
from her charm. 

Olsen's band provides adequate, if 
somehow muffled accompaniment, 
and her own production tends to pro-
nounce her singing, while pushing the 
band into the background. Nonethe-
less, violinist Miriam Mayer manages 
to inject her own personality into this 
record. Mayer's sleepy fiddle lines al-
ternate with some beautiful country-
weeping solos, sometimes counter-
pointing, sometimes underlining Ol-
sen's smooth voice. For his part, drum-
mer Dave Souers has a strange, attrac-
tive (though sometimes inappropriate) 
tendency to blend traditional country 
and blues instrumentation with the 
snappy off-beats of much modern pop. 

Olsen herself runs through an ad-
mirable range of styles. From the bar-
room rumble of the title song to the 
torch jazz of "Mother Of Peril," to the 
harmonica/acoustic guitar pop blues of 
"This Old Train," Olsen's voice 
stretches and weaves quite an impres-
sive pop fabric. Olsen's folk roots, 
however, just may be the strongest in-
fluence. "Maria," a beautifully writ-
ten ballad of the modern day East 
L.A./Mexico alien connection, comes 
drenched in the Dustbowl Depression 
blues of the '30s. It rings true to Woody 
Guthrie's populist traditions, while si-
multaneously transplanting the feel into 
the 1983 Los Angeles barrios. 

One point must be made though: 

Olsen cannot sing rock. "Freeway Lov-
er," her one attempt to put on the or 
blue suede shoes, finds her lost, not 
in control of the song. She sounds as 
if she's battling a demon, and losing 
badly. It's only one misstep though, 
and Olsen more than covers for it on 
the remainder. 

Lyrically, Olsen promises as much 
talent as she does musically. Except for 
a distasteful tendency for the macho-
female role reversal game (especially 
on "Freeway Laver"), Olsen's images 
are often beautiful and her insights are 
striking, belying a wisdom beyond the 
party-kitten image she offers on the 
cover. It Don't Take Too Much. obvi-
ously rough around the edges, asks til-
de, but gives back a very promising, 
and very fulfilling debut. 

—Keith Gorman 

Good For Your Soul 
Oingo Boingo 
Produced by Robert Margouleff 
A&M Records 

Playing in Peoria just may not be 
Oingo Boingo's main objective after 
all. L.A. fans hearing Good For Your 
Soul for the first time will tend to as-
sume the worst; i.e. sellout. The silly 
sonic extremes inherent in the bulk of 
Boingo's work have been trimmed. 
while Danny Elfman has moved away 
from his deranged leprechaun role. 
lending a presumably more mainstream 
sound to the band's third long-player. 
However, mainstream in 1983 is char-

ttjcio 

acterized by silly sonic extremes and 
deranged leprechauns, meaning that 
just when the rest of the world caught 
up with Oingo Boingo. the band took 
two steps back. 

Good fin- Your Soul is first and kire-
most a guitar album; Steve Bartek and 
Elfman riff away real savage- like on 
cuts like "Dead Or Alive" and "No 
Spill Blood" where synthesizers would 
have been more prominent in the past. 
The horns are used (can you stand 
thW?) tastefully, punctuating the mix 
without the usual hysterics throughout 
most of the album and carrying the 

whole show on "Who Do You Want To 
Be." However, the most noticeable 
change of pace is Johnny "Vatos" Her-
nandez's drum patterns; no longer does 
the beat start, stop, and change from 
7/8 to 19/11 to 9/3 during the course 
of one chorus. It's this rhythmic an-
chor of 4/4 normalcy that makes Good 
For Your Soul sound more like a rock 
album than an experiment in eccentri-
city. Has Oingo Boingo matured? Lis-
ten to the calm crooning on "Pictures 
Of You" and try to envision the band 
that recorded Only A Lad. Good luck. 

Rather than do the obvious LP full 
of gonzo pretensions, Oingo Boingo 
has opted for a less-strident style that 
works on more levels than any given 
new music mess. Good For Your Soul 
is impressive, an adjective usually not 
used to describe this group, as well as 
danceable, an adjective that is. Here's 
to intelligence! —Chris Clark 

The Digital Fox: 
Volume One 
Virgil Fox 
Produced by Michael 
Robert Philips 
Ultragroove Records 

This first of two volumes by the late 
organist Virgil Fox. featuring music by 
J.S. Bach and Jongen, is notable for 
two reasons. First, quality in sound re-
production is always a prime consid-
eration, and this fine recording excels 
in that respect. Recorded five years ago 
at Garden Grove Community Church, 
this digital recording was also the first 
employing simultaneous use of direct-
to-disc, analog tape and digital tape. 
Consequently, the sound of the massive 
Garden Grove organ, which has some 
6,791 pipes, is faithfully and stunningly 
reproduced in all its splendor. 

Secondly, apart from being a great 
innovator, both musically and techni-
cally, Virgil Fox combined both the 
necessary physical stamina and artis-
tic sensitivity to do these great works 
justice. Bach's Toccata and Fugue in 
D minor is a complex and demanding 
masterpiece, a tour de force for the or-
ganist requiring both rigorous applica-
tion and a certain streak of exhibition-
ism. Fox ably provides both in this su-
perb performance of all three works, 
further cementing his claim to have 
been one of the great contemporary 
American organists. A beautifully 
played and recorded album that de-
serves a place in any classical collec-
tion. —lain Blair 

Music Of The 
Rolling World 
Ruth Barrett and 
Cyntia Smith 
Produced by Scott Fraser, Ruth 
Barrett and Cyntia Smith 
Aeolus Music 

Cyntia Scott and Ruth Barrett pro-
duce music which faithfully recreates 
eras so far bygone that it reaches into 
our psychic depths of myth and im-
agination, emotionally transporting us 
in ways nothing on the radio can. 

Strangely enough, this album of an-
cient music opens with a song written 
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in 1974 entitled "Unicorns." With its 
invocation of the mythical beast as a 
symbol of a modern world out of touch 
with its history and essence, it sets the 
scene perfectly for a collection of mu-
sic gathered from medieval and Eliza-
bethan times through early 19th Cen-
tury England. 

Ruth Barrett, with lead and multi-
tracked vocals and additional writing 

credits is the dominant presence 
throughout the album. But the ultimate 

seduction of the music, that which was 
always lacking in British efforts like the 
Amazing Blondel or the earliest T. 
Rex. is the weaving blend and counter-
point of the two female voices. Barrett 
and Smith could probably record a Led 
Zeppelin songbook and make it sound 
as good as this. — Charles Andrews 

EP FILE 

NEON (Huge): Producer Noah Shark has given this 
band an impressive sound. The rhythm section 
thunders, the guitars pierce the air, and the vocals 
are assured and alluring. However, a crystalline 
production can become a problem, as it also il. 
lustrales the weaknesses in the material's arrange-
ments. Such is the case here: frequent changes 
in -On The Beach" and "Bigger Than Life disrupt 
the dynamic momentum. Real strong hooky cha. 
ruses disintegrate into bridges that go nowhere. 
Their dance club treatment of "The Beat Goes On" 
is simple enough, but they don't put an original 
stamp on it. Only on "If I Were King:' with its sim-
ple melody lines enhanced by a strong guitar, does 
the directness really come through. Combined with 
the excellent production, the cut is a killer and 
overwhelms the rest of the material. 

YOUNG CAUCASIANS—Pop Quiz (WASP): Obvious-
ly, this isn't one of your average gloom/doom or 
politically relevent groups. The Young Caucasians 
are more into innocuous pop/rock based on a 
cheesy Farfisa/Voxx organ. The arrangements are 
above average for the genre, and the songs are 
performed aggressively. Unfortunately, the produc-
tion cloaks the melodies in a flat, drab sound that 
dissolves the guitar riffs into mushy filler behind 
the keyboards Further spoiling the disc is Matt 
Hahn's vocals, which lack an inviting presence. 
This leaves you with an amusing questionnaire on 
the cover, but without the musical answers to back 
it up. 
HILARY—Kinetic (Backstreet): Oh boy, yet another 
cool woman singer fronting synths and rhythm ma-
chine. Despite such trepidation, this is a fairly de-
cent effort. The rhythms are snappy, with live per-
cussion well integrated with the machine. The synth 
work is tasteful and sparse to bring out the melody 
in the title cut, and dense for the chaotic " I Live" 
The only place she stumbles is in the lyrics. "Goose 
Step Two Step" tries to deal with a relevant theme, 
but the approach trivializes her efforts. Even worse 
is " Drop Your Pants:' which exceeds Berlin's "Sex" 
as the most overwrought, gratuitous exploitation on 
record. This disc is like the Peace Corps: depending 
on your point of view, it's either half-good or halt 
bad  tu figure it out. 
INSECT SURFERS—Sonar Safari (i(lASP): Like their 
labelmates the Young Caucasians, The Insect Sur-

fers have also crafted a sound based on that chee-
sy organ sound popularized by ? and the Myster-
ians. However, this act compliments that with a 
taut guitar/rhythm section foundation to produce 
an effective garage surf hybrid. Instrumentals like 
"Twenty 9" and "Blue Line" are well conceived, with 
changes that create an ebb and flow in dynamics. 
A strong, committed performance is highlighted 
by a clear, sympathetic production that adds to 
their presence rather than detracting from it. The 
Insect Surfers won't cnenvhelm you with their musi-
cianship or with their lyrical significance, but their 
brand of garage surf/pup is distinctive and comes 
across quite well. 

SINGLES FILE 
If the melody wasn't supported by so much techno 
crap, Maxine Dees "I Need A Man" (Dance-Sing) 
would've been a fairly upstanding dance tune. Her 
vocals are saucy and seductive, and the beat is 
right on the money. But those damn synths drain 
any warmth or erotic heat from the melody, and 
that's a pity...The Ibung Turks have released not 
one, but two singles simultaneously. One contains 
"Devil's Child" (Unstoppable), a pretty silly rock 
ditty almost redeemed by a snappy beat and de-
cent guitar riffing. Unfortunately, the vocals and 
the drumming are on the weak side. "Shakedown" 
is more of the same, except that an interesting 
bridge gets shot down by fuzzy guitars. The other 
disc is their halfhearted tribute to Captain Beef-
heart, "Cultured Mannekins" displays a pale im-
itation of Van Vliet's fractured funk, "Scholastic 
Ambush" consciously disembowels the lyrics into 
syllables, with music that crosses jazz with Yes. 
But you've got to feel sorry for these guys. They're 
so neurotic, they even credited a band psychia-
trist on the sleeve. Yes, it is a rough life...0scar 
Scotti plays a fluffy brand of pop/rock based on 
keyboard melodies. "Conscience Of Man" (Vizion) 
wouldn't be too bad if it wasn't for the airhead 
mentality of the lyrics, which evoke the worst of 
the simpleminded '60s. Far out? But "Party Animal" 
is worse, using the Dew synth rhythms with cliched 
lyrics for the habitually brainless...How can one 
impress upon the reader how forgettable it is to 
hear something that sounds just like everyone else? 
I don't remember. The latest casein- point: Eko's 
"Reaching For The Sky" (Epro) is a ballad rocker 
that sounds like a United Airlines commercial with 
a Chariots of Fire piano thrown in for God knows 
what measure. "I Still Remember" will go into that 
never-ending void of AOR soundalikes; here they 
sound somewhere between Loverboy and Triumph. 
Most importantly, they don't sound any better or 
different than those two or any other faceless AOR 
rocker...Endgames plays romantic dance music 
featuring Bryan Ferry- like vocals. The syncopation 
and the piano work stand out on "First- Last- For-
Everything" (Flip), the synth bass just doesn't cut 
it, and the horn lead break is woefully flat. They 
do get the "Keep Reviewer On Their Toes Award" 
for labeling the B-side "We Feel Good: even though 
it's the same song. Sneaky little devils...) just love 
contradictory band names like Primitive Future, 
but their turgid funk on "The Game" (Wild Cat) 
is lethargic Little Feat. "Steel Toe Shoes" is much 
better, as a sly, lazy shuffle keeps things active. 
with vocal phrasing that could be reminiscent of 
Sly Stone, to be specifically vague...Human Therapy 
have released a surprisingly good punk single. 
"Nothing You Can Do" (Dr. Dream) features excellent 
production that really fleshes out the sonic guitar 
force. "Blanked" mixes some deft jazz changes with 
punk thrash. Except for some predictable lyrics 
("American Dream"), this illustrates a strong, new 
group to watch for...For those with a taste for gar. 
age guitar rock, Plan of Action have put together 
a decent disc. The best of the five songs, "Nothing 
You Can Do" and "New Difference" (Dance & 
Stance) have strong rhythm guitars to accent the 
melodic hooks. The latter tune wears its Jam influ-
ence on its sleeve, but it's good enough to stand 
on its own. —Jeff Silberman 
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Club Data  
by Ron Gales 

Comeback Inn, Venice: The team 
of James Newton and Dusan Bogdan-
ovic will be recording a live album 
here September 17-18. Charlie Hayden 
joins Comeback regular Mikho Leviev 
September 24 and October I. 

Country Club, Reseda: Continuing 
efforts to break in rising L.A. bands. 
the club will hold KMET People's 
Concerts, with Warrior headlining Oc-
tober 1 and EMI's Queensryche on Oc-
tober 9. 

At My Place, Santa Monica: The 
place holds a going-away party for jazz 
pianist Bill Mays ( he'll be teamed with 
Peter Sprague and the Peter Shew 
Group) on the 22nd. Hot dates on the 
horizon include R&B rock with TWA 
featuring Joe Turano and Snuffy Wal-
den on September 20, and At My 
Place's Second Anniversary on Oc-
tober 10 

Club Lingerie, Hollywood: Blues 
giants Albert King and Johnny Cope-
land make their pre-Long Beach Blues 
Fstival appearances here on Septem-
ber 17. 

Lhasa Club, Hollywood: It's Ja-
panese Night at the Lhasa with Kodo-
mo direct from Tokyo ( their last Epic 
LP was produced by Rick Derringer). 
There will be videos of more than 25 
Japanese bands, as well as dancing to 
Japanese jukebox hits. This all takes 
place September 24. 

Vlbng's VVest, Santa Monica: Name 
talent returns to the pagoda with the 
Plinisouls on the 17th and Burning 
Sensations on the 24th. 

Dancing Waters, San Pedro: 
KNAC is sponsoring an evening of hot 
new music by three of Orange County's 
brightest hopes: the Chums. the Bytes. 
and Tux Dentist. The merriment en-
sues on September 16. 

Hop Singh's, Marina del Rey: Rock 
violinist Poppa John Creach. formerly 
with the Jefferson Airplane/Starship 
and Hot Tuna, will play with his All-
Star Band for an October 4 television 
taping. International violinist L. Subra-
manian hails on September 24, while 
the hard-driving contemporary jazz of 
Chico Freeman and Cecil McBee 
headlines October I. 

Carmelo's, Sherman Oaks: II 
trombones on one stage? That's what 
will happen when Dave Wells' Trom-
bone City takes over the mie on Sep-
tember 19. The temptation to make a 
comment about blow jobs is over-
whelming, but taste (and the editor) 
dictates otherwise. Jag. a vocal trio, ap-
pears on the 22nd. while Pinky Win-
ters and the Lou Levy Trio is booked 
for the 29th. 

Silver Saddle. Whittier: Home 
Boys Make Good Department: Whit-
tier hoedowners TNT have been draw-
ing good crowds at the country palace. 
Their next gigs are September 22-24. 

Golden West. Gardena: You 
missed your chance. Due to poor au-
dience response. the exotic dancing 
shows between sets have been can-
celled. Now what are we going to do 
with our Friday nights? 

Sasch, Studio City: Walter Egan. 
who had a chart hit with "Magnet And 
Steel" a few years ago, will appear here 
on September IS. 

Mugsy Malone's, Anaheim: This 
Orange County concert facility is un-
dergoing physical renovations to make 
the nxim bigger and better with a mas-
sive new stage and new sound and 
lighting equipment. The club reopens 
on September 24 with the Grass Roots. 

321, Santa Monica: Belushi may no 
longer be with us, hut his legacy, the 
toga party, remains. 321 will hold one 
on the 20th with entertainment by (who 
else?) Roman Holiday. British vocalist 
Tin Tin, who has a song on KROQ. 
comes in on the 17th. 

Crackers, Anaheim: Popular coun-
try boys Western Union have nailed 
down a Monday night residency at this 
new venue. Correction: Jack Wade, not 
Del Stuart. is the owner. Apologies for 
any trouble caused by the error. 

Palomino, North Hollywood: Bob 
Duncan and Family Friends will head-
line a TV taping featuring a dozen 
bands. The date, either September 26 
or 29. had not been confirmed at press 
time. so call the Pal for details. 

Music Machine, W. Hollywood: 
Another Jan Ballard first, an anit-nuke 
awareness benefit with special guests 
on September 26. The Fleshtones will 
rock out on the 29th. 

Shot Of Gold, Sepulveda: This 
Valley nitery celebrates its eighth year 
of operation with live rock bands six 
nights a week. 

/111,cri roch.s ¡may Suir‘el Bouleranl during a recent gig at 
Club Lin,gerie. Note capo on 12111 fret (?) of his lèlecaster. 
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ROCK/POP 
1 _ 8 Jack Mack & Heart Attack 
2 9 3 Great White 
3 — 3 Neon 
4 — 4 Armoured Saint 
5 — 1 Grand Manner 
6 6 10 Joshua 
7 — 2 City of Glass 
8 — — Roy Milton Benefit 
9 — 2 Dream Syndicate 
10 — — Marshall Crenshaw 
11 — 9 Billy Vera & the Beaters 
12 — — Prince Charles 
/3 — 2 Hellion 
14 — 5 Great Buildings 
15 — 8 Jimmy & the Mustangs 
/6 — 4 Rebel Rockers 
17 — 1 Small Talk 
/8 — 15 Steppin' Lazer 
19 — 1 Weirz 
20 — 3 Mighty Flyers 

JAZZ / BLUES 
1 8 9 Pat Senatore Trio 
2 2 2 Milcho Leviev 
3 6 7 Frankie S. 
4 4 16 Don Randi & Quest 
5 7 2 Leslie Drayton Big Band 
6 — 1 Dimitri Paglidis & Silverware 
7 — 6 Richard Elliot 
8 9 8 Phil Upchurch 
9 — 2 Victor Feldman & the Generation Band 
10 — 4 Shelley Mann Trio 
/ / — 2 Free Flight 
/2 10 2 Alphonse Mouzon 
/3 — 2 Masterblast 
/4 — 2 Don Menza 
/5 — — Robben Ford 
16 — 8 Embra Sambra 
17 20 6 Karizma 
18 — 2 Bunny Brunel 
19 — 1 David Becker Tribune 
20 — 7 Fents 

COUNTRY / FOLK 
1 _ 13 Duke Davis & Buckshot 
2 — 8 Western Union 
3 4 3 Travis Young 
4 10 15 Golden St. Cowboys 
5 6 5 J.B. Dogwood 
6 2 16 Grits 
7 — 1 Bobby Bare 
8 7 5 Lynn Fennelly 
9 — 1 Continental Divide 
10 13 6 Nightshift 
11 — 4 Chuck McDermott 
12 12 14 Larry Dean & Shooters 
/3 8 5 Doo-Wah Riders 
14 — 1 Bob Duncan & Family Friends 
/5 — 1 Hard Gun 
/6 — 1 Kenny Rankin 
17 15 2 Bobby John Henry 
/8 — 1 TNT Band 
19 — 4 Pat Cloud & Friends 
20 17 3 Byron Berline/Jon Hickman 

The LlreAction Chart lists the top drawing acts in Los Angeles and Orange 
County. Clubowners and bookers list the top three draws over a two-week 
period, excluding comps and guest lists. The size of the venue, sell-out per-
formances, and the number of times an act is listed are also taken into con-
sideration. Clubowners and bookers interested in participating in the 
LIveAction Chart and Club Data are encouraged to call (213)162-5772. 
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Showcase 
by John Bitzer 

Levi Dexter: Real 
Rockabilly Still Rules 

It may surprise some people to find that 
Levi Dexter, the leader of L.A.'s flourish-
ing rockabilly scene, is only 23 years old. 

Especially when you consider his accomplish-
ments: he formed the first neo-rockabilly 
band, Levi and the Rockats, in his native Lon-
don in 1977, then crossed the Atlantic to appear 
as the first-ever unsigned act on The Midnight 
Special and The Men, Griffin Show. 

But this success wasn't achieved on carefree 
youthful enthusiasm alone. Having grown up 
as a Teddy Boy, listening to American roots 
music, he had made his choice and stuck with 
it. He even decided to take up residence in the 
American South, hoping to touch base with 
rockabilly's roots. "I had to know what I was 
doing," Levi explains. "Being from England. -a 
it's hard to sing about American things." 

Dixie soon proved to be a mistake, howev- 66 
er: " I thought it was going to be like 'hepcats' 
and all rockabilly down there, but it wasn't. If  _i 
anything, it was all Aerosmith and heavy metal. 

So it was back to the Isles where his new 2 
band, Levi and the Rip-Chords soon charted 2 a. 
with "I Get So Excited," sparking hopes of 
rosy record deals. But, as luck would have it, 
the Stray Cats had just passed through on a 
wave of typical British overhype, leaving in 
their wake a rockabilly hangover. Levi and 
producer Richard Gottehrer tried to shop their 
tapes around, but it was to no avail. "Rockabil-
ly had become uncool at the time," Levi re-
calls. "The mood was, you know, 'we ate the 
big one.' " 

The doors in England having closed, Levi 
once again ventured to America, this time to 
Los Angeles, with the idea of experimenting 
with other styles for a while. "I'd spent five 
years doing rockabilly. I wanted to do some-
thing that was different." So he formed the 
Tribe, a now-legendary "psychobilly" combo 
that featured current members of the Joneses. 
"I avoided the snare drum sound and went for 
tom-toms," Levi elaborates. "I also avoided 
the clean guitar and opted for 'psychotic echo,' 
and the bass was electric (as opposed to the 
standard rockabilly slap bass). 

"That was experiment number two." he 

From right, Levi Dexter, Bob Roberts, Tupelo Joe Alt rudo and Jeff Ross do the rockabilly stomp 

contimies. Its real outcome was to refuel his 
passion for his first priority: "once I had got-
ten away from rockabilly, I could learn from 
the mistakes of experiment number one." 

The result of this study was his current 
band, which reverts back to traditional rock-
abilly, but with a much more developed sound. 
"I'll mix big band, rhythm and blues, ballads, 
and country into the rockabilly' Levi explains. 
This is intended to solve the inherent problem 
of redundancy. "You have to keep finding other 
ways to do rockabilly so that it doesn't become 
boring. That's the secret. We've all heard ev-
erybody do the same licks—that's why we 
don't copy. If we do covers, we do our own 
versions of them." 

But at the same time, Levi emphasizes the 
need to stick to rockabilly fundamentals: " It's 
supposed to be urgent. If you start laying back 
and just doing it, it's really horrible. You have 

oer 
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Vit ELISABETH HOWARD 
METHOD 

B.S., MS., JuBliard 
"New, refreshing...your method is dynamic! _Windy Barner 

with Stevie Wonder's "Wonderlove!" 
Private Lessons • Performance Workshops • Video Showcases 

Hollywood • W. L.A. • Valley • Orange County 
HOWAPD 

to put the guts into it, you have to give it energy 
to make it come alive." And the stage show, 
with Levi crooning and grooving and whipping 
up a tornado with his electrk mixer legs, lives 
up to that standard. 

These days, luck seems to be going his way: 
Levi continues to be a top draw on the L.A. 
club circuit, and a new EP (produced by Rich-
ard Gottehrer) is scheduled for release this 
month on Jem Records. "But my luckiest thing 
at the moment." says the 23-year old ex-Briton, 
"is having what I consider to be the best musi-
cians in their field (guitarists John Jorgensen 
and Jeff Ross, bassist Tupelo Joe Altrudo, 
drummer Mike Pritchard, and sax player Bob 
Roberts). They're all focusing in on what 
they're playing. Instead of just knocking out 
lyrics and knocking out guitar leads now, were 
really digging in. We're saying, 'this is really 
important to be live.' " 

(213) 
501-6533 

Juniper 24-16-th 
(--- Í - Recording 

,,,,-*--,-.! 

-eit-42e)"Ii:! 

.,...._. . I. .r. , 
» 1. 

24 TRK—$35/HR 
16 TRK—$30/1-1R 

with engineer 
(213) 841-1249 

MCI 24/16 Track 
Custom Quantum Console-32 in 
Lexicon 224X Digital Reverb 
JBL, Tannoy & Auratone Monitors 
Neumann, AKG, Sennheiser Mics 
Delta Labs DDL 
MXR Pitch Transposer 
Limiters, Noise Gates 
Aphex Aural Exciter 
Full Drum Kit/Synthesizers 
Steinway "A" Grand 
2 Isolation Booths 
Live Chamber 
Large Control Room 

EMULATOR AVAILABLE 

• 
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GIG GUIDE 

Clubs, Showcases 
Organizations 
Seeking 
Entertainers, TV 
Opportunities and 
Miscellaneous Gigs 
GIG GUIDE 
LISTINGS ARE 
FREE 
Call (213) 462-5772 

LOS ANGELES 

KERCK-HOFF COFFEE HOUSE 
UCLA Campus, 308 Westwood Plza, 
A-level, Ackerman Union, 
L.A., CA, 90024. 
Contact: Kristin Rains, (213) 206-0838. 
Type of Music: Soft rock, folk, fazz & 
country. Originals OK. 
Club Capacity: 100. 
Stage Capacity: 4. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Live audition, or send demo 
tape. 
Pay: Negotiable. 

321 
Santa Monica, Santa Monica 
Contact: Howard Parr. 
(213) 451-5003 (mornings) 
Type of Music: New dance music. 

originals OK. 
Club Capacity: 1200. 
Stage Capacity: Unlimited. 
PA: Yes, with operator. 
Lighting System: Yes, with operator. 
Piano: No. 
Audition: Send tape or record with pro-
mo pak-no returns. 
Pay: Negotiable. 

BANJO CAFE 
2906 Linclon Blvd. 
Santa Monica, CA. 
Contact: Raoul, (213) 392-5716 
Type of Music: Bluegrass, jazz, Dix-
ieland, swing, originals OK. 
Club Capacity: 100. 
Stage Capacity: 6. 
PA: yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Monday talent night, anything 
acoustic. 
Pay: Negotiable. 

LOCO-MOTION CLUB 
1110 No Hollywood, CA 90038. 
Contact: Ray, (213) 859-2779. 
Type of Music: Funk, new wave dance 
only Originals OK. 
Club Capacity: 300. 
Stage Capacity: 7 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Send tape or record to above 
address, ATTN: Ray. 
Pay: Negotiable. 

CHEYENNE SUPPER CWB 
101 S. First Ave., 
Arcadia 
Contact: Shelly Costanza 
(213) 447-3571 
Type of Music: T40, rock, new music. 
Originals OK. 
Club Capacity: 170. 
Stage Capacity: 6. 
PA: No. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Call for details. 
Pay: Negotiable 

CATHAY DE GRANDE 
1600 N. Argyle, Hollywood. 
Contact: Michael 
(213) 461-4076. 
Type of Music: Funk/rap only. 
Club Capacity: 200 
Stage Capacity: 8. 
PA: Yes 
Lighting System: Yes. 
Piano: No. 
Audition: Send tapes. 
Pay: Negotiable. 

ALIAS SMITH & JONES 
23504 Calabassas Rd., Calabassas, CA. 
Contact: Gabriel Lambert, (213) 
846-5175. 
Type of Music: Top 40, rock, some 
originals. 
Club Capacity: 150. 
Stage Capacity: 6. 
PA: No 
Lighting System: Yes. 
Piano: No. 
Audition: Call for details at above number 
only. 
Pay: Negotiable. 

COMEBACK INN 
1633 W. Washington, Venice 90291. 
Contact: Will Raabe or Jim Hovey. 
(213) 396-6469. 
Type of Music: Original acoustic jazz, 
synthesizer soloists, reggae aor musical 
comedy. 
Club Capacity: 100. 
Stage Capacity: 6. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Send cassette, LP or 1/2 " video 
to above address. 
Pay: Negotiable. 

COPACABANA 
1545 N. La Brea, Hollywood. 
Contact: John Anthony (213) 832-5208. 
Type of Music: Mod, ska, rock. Originals 
OK. 
Club Capacity: 250. 
Stage Capacity: 7. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Call John for details. 
Pay: Negotiable. 

THE HORN 
2627 Wilshire Blvd., Santa Monica. 
Contact: David Hock. 
Type of Music: Contemporary. 
Club Capacity: 240. 
Stage Capacity: 9' by 12'. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Mail tape, resume, photo. 
Pay: Showcase and possible bookings 

EBONY SHOWCASE THEATRE 
4720 W. Washington Blvd., L.A. CA 90016. 
Contact: Charles Gentry (213) 936-1107 

10 am-5 pm. 
Type of Music: T40, rock, new music. 
Originals OK. 
Club Capacity: 300. 
Stage Capacity: 15. 
PA: yes, w/operator. 
Lighting System: Yes,w/operator. 
Piano: yes. 
Audition: Send cassette w/pix (optional) 
or call for appointment. 
Pay: Negotiable. 

HEAVEN ON EARTH CLUB 
RESTAURANT 
1447 2nd St., 
Santa Monica, CA 90401. 
Contact: Jamie (213) 395-2122. 
Type of Music: Anything but punk or 
metal, originals OK. 
Club Capacity: 150. 
Stage Capacity: 4-5. 
PA: Yes, 
Lighting System: Yes 
Piano: Yes. 
Audition: Call for more information. 
Pay: Negotiable. Showcase on Monday 
with cash prize of $100. 

FM STATION 
11700 Victory, N. Hollywood 
Contact: Billy 
(213) 769-2221 (11-6pm) 
Type of Music: Modern dance. 
Club Capacity: 500. 
Stage Capacity: 8. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Call first. 
Pay: Negotiable. 

DONT ES 
4269 Lankershim, N Hollywood 
Contact: Cory 
(213) 877-8347 
Type of Music: Jazz, fusion. 
Club Capacity: 125. 
Stage Capacity: 15. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Live or tape. 
Pay: Scale or negotiable. 

CWB 88 
11784 W. Pico, L.A. 
Contact: Wayne (213) 479-1735. 
Type of Music: All styles of rock and roll, 
originals only. 
Club Capacity: 250. 
Stage Capacity: 20. 
PA: Yes, w/operator. 
Lighting System: Limited. 
Piano: No. 
Audition: Tape. 
Pay: Percentage of door. 

PAPACITOS 
12740 Culver. Manna del Rey 
Contact: Alfie Martin (213) 823-0075. 
Type of Music: All but hard rock, soloist 
to 6-piece bands, originals OK. 
Club Capacity: 85. 
Stage Capacity: 6. 
PA: Yes. 
Lighting System: Yes 
Piano: No. 
Audition: Call for appointment. 
Pay: Percentage of bar. 

THE MARQUIS 
8318 DeSoto Ave.. 
Canoga Park. 
Contact: Alana Joos. (213) 996-0424. 
Type of Music: Rock & roll, high energy. 
No originals. 
Club Capacity: 100. 
Stage Capacity: 4. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Call above number Sunday or 
Monday for info on audition. Do not call 

club. 
Pay: Negotiable. 

LIGHTHOUSE CAFE 
30 Pier Avenue, 
Hermosa Beach, CA 90254 
Contact: Ken Dunn, or Helena Marette 
(213) 372-6911. 
Type of Music: Jazz, R&B, blues, reggae, 
rock and roll. 
Club Capacity: 150. 
Stage Capacity: 6. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Send tape or call for live 
audition. 
Pay: Negotiable. 

THE ORPHANAGE 
6411 Lankershim Blvd., 
N. Hollywood, CA 
Contact: Joe (213) 506-0382 
Type of Music: Rock, reggae, funk, new 
wave. R&B, originals OK. 
Club Capacity: 200. 
Stage Capacity: 9. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Tape. 
Pay: Percentage of door. 

RUMBLESEAT 
4700 Pacific Hwy, Long Beach 
Contact: April York 
(213) 483-7498. 
Type of Music: Top 40, new wave. 
Club Capacity: 400-500. 
Stage Capacity: 30. 
PA: Yes. 
Lighting System: Yes 
Piano: No. 
Audition: Tape, vinyl, audition, schedule 
of past and future gigs. 
Pay: Negotiable. 

THE FAT CAT 
1516 N. Western 
Hollywood, CA 90401 

Contact: Cathleen Robinson. 
(213) 652-8159. 

Type of Music: All but hardcore punk, 
originals OK. 
Club Capacity: 100. 
Stage Capacity: 3-7. 

PA: No. 
Lighting System: yes. 
Piano: No. 
Audition: Send tape & promo pak to: 442 
No. La Cienega, Suite 210, Hollywood, CA 
90048. Atten: Cathleen. 
Pay: 100% of door. 
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THE SILVER SADDLE 
801 N. Beach, La Habra. 
Contact: Bud (213) 694-8404. 
'Type of Music: Country, originals OK. 
Club Capacity: 210. 
Stage Capacity: 7. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Live. 
Pay: Flat rate. 

THE STAGE 
10540 Magnolia Blvd. 
N. Hollywood, CA 91601. 
Contact: George, 9-11 pm. (213) 
985-9937. 
Type of Music: Rock, originals OK. 
Club Capacity: 150. 
Stage Capacity: 4-6. 
PA: No. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Send pics, tape or VHS to 
above address w/SASE. 
Pay: Negotiable. 

RANDY PASCALES SHOT OF GOLD 
1683 Roscoe Blvd., Sepulveda, Ca. 
Contact: Gary Crawford Associates, 
(213) 999-1770. 
Type of Music: Modern rock. Limited 
originals. 
Club Capacity: 250. 
Stage Capacity: 12. 
PA: No. 
Lighting System: No. 
Piano: No. 
Audition: Send promo pack including 
tape & resume to: Gary Crawford Assoc., 
P.O. Box 767, Encino, CA 91316. 
Pay: Negotiable. 

CARMELO 'S 
4700 Van Nuys Blvd., 
Sherman Oaks 
Contact: Ruth Hoover (213)784-3268 
Type of Music: Jazz. 
Club Capacity: 150. 
Stage Capacity: 6. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Send promo with SASE. 
Pay: Union scale. 

CHEZ NORA 
14642 Ventura Blvd., Sherman Oaks, CA. 
Contact: Patty, (213) 788-1416. 
Type of Music: Fi&R on Tues, jazz Wed-
Sun. Originals OK. 
Club Capacity: 75. 
Stage Capacity: 5-7. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Call to make appointment. 
Pay: Negotiable. 

SCOTCH PLAID 
17040 Devonshire, Northridge, CA. 
Contact: Frank or Jim, (213) 363-4110. 
Type of Music: Jazz, R&B, T40 & pop, 
originals OK. 
Club Capacity: 60. 
Stage Capacity: 3-4. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Contact above. 
Pay: Negotiable. 

THE ORPHANAGE 
6411 Lankershim Blvd., 
N. Hollywood, CA 
Contact: Joe (213) 506-0382 
Type of Music: Rock, reggae, funk, new 
wave, R&B, originals OK. 
Club Capacity: 200. 
Stage Capacity: 9. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Tape. 
Pay: Percentage of door. 

PHENOMENON AT FIESTA HOUSE 
2353 E. Olympic, Los Angeles. 
Contact: Jack Marquette. (213)687-9906. 
Type of Music: New Rock Music, ongs. 
Club Capacity: 350. 
Stage Capacity: 8. 
PA: Yes. 
Lighting System: No. 
Piano: No. 
Audition: Send cassette to: 1129 E. 5th 
St. L.A. 90013. 
Pay: 45/of door. 

TROUBADOUR 
9081 Santa Monica Blvd., Los Angeles, 
90069. 
Contact: Susan Perry, 2-6 pm, T- F. 
(213) 276-1158. 
Type of Music: All types. 
Club Capacity: 300. 
Stage Capacity: 8. 
PA: Yes. Must bring own mic, stands, & 
cords, (Low Impedance.) 
Lighting System: Yes. 
Piano: Yes. 
Audition: Tape/Bio/Picture. 
Pay: Percentage of door & 50% of dis-
count ticket. 

THE VEX 
2580 Soto St.. E. Los Angeles, 90032. 
Contact: Joe or Mike. 
(213) 222-5600. 
Type of Music: Any original new music. 
Club Capacity: 200 and up. 
Stage Capacity: 7. 
PA: Yes, w/operator. 
Lighting System: Yes,w/operator. 
Piano: No. 
Audition: Send tape & promo pak. 
Pay: Negotiable. 

THE STAGE WEST 
17044 Chatsworth, 
Granada Hills, CA. 
Contact: Joe 6-8 pm. (213) 360-3310. 
Type of Music: Rock, originals OK. 
Club Capacity: 350. 
Stage Capacity: 10. 
PA: Yes, w/operator. 
Lighting System: Yes, w/operator. 
Piano: No. 
Audition: Send complete promo pack or 
VHS to above address w/SASE. 
Pay: Negotiable. 

TRANCAS 
30765 Pacific Coast Hwy, Malibu 
Type of Music: Open, originals OK. 
Club Capacity: 600. 
Stage Capacity: 20. 
PA: Yes, with operator. 
Lighting System: Yes, with operator. 
Audition: Send tape, bio, pis, SASE. No 
phone calls, please. 
Pay: Negotiable 

SARDO'S 
259 No. Pass Ave., Burbank. 
Contact: Gabriel Lambert, (213) 846-5175 
Type of Music: Top 40, limited originals. 
Club Capacity: 125. 
Stage Capacity: 4. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Contact above. 
Pay: Negotiable. 

SAN DIEGO 

SPIRIT CWB 
1130 Buenos, San Diego. 
Contact: Madalene Herrera 
(714) 276-3991 
Type of Music: Rock, powerpop, pop, na-
tional acts, originals OK. 
Club Capacity: 350. 
Stage Capacity: 10. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Tape and bio 
Pay: Percentage/negotiable. 

ORANGE COUNTY 

RADIO CITY 
945 S. Knott, Anaheim. 
Contact: Jerry Roach or Nancy, M-F, 1-5 
pm 
(714) 826-7001, 826-7000. 
Type of Music: Straight ahead rock, new 
wave, rockabilly, ska, heavy metal, 
originals. 
Club Capacity: 315. 
Stage Capacity: 8-10. 
PA: Yes. 
Lighting System: Yes, w/operator. 
Piano: No. 
Audition: Tape or live. 
Pay: Negotiable. 

THE WOUNDED KNEE 
815 S. Brookhurst, 
Anaheim, CA 92804. 
Contact: John Ewell. 
(714) 635-8040. 

Type of Music: Upbeat country & oldies. 
Originals OK. 
Club Capacity: 225. 
Stage Capacity: 6. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Call for audition. 
Pay: Negotiable. 

SENOR CORKY'S 
909 Ocean Ave., Seal Beach. MISCELLANY 
Contact: Jim Hewitt, (213) 433-5893 
or 431-9008. 
Type of Music: Jazz, originals OK. 
Club Capacity: 60. 
Stage Capacity: 4. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Live audition. 
Pay: Negotiable. 

PRODUCER/PRODUCTION company, 
industry established, currently reviewing 
new artists that are unique and self-
contained. Financial backing provided. 
Polished pros only wBillboard 100 poten-
tial. Send cassette w/bio to: Spector Pro-
ductions, 7000-340 Rolling Hills Estates, 
Palos Verdes, CA 90274. Sorry, no returns. 

PROFESSIONAL TALENT Management 
is looking for stable, organized, all original 
songwriter/artist groups. Send demo tape, 
picture, typed lyrics, biography, SASE to 
Holman & Jason, PT.M., Box 1504, Bever-
ly Hills, CA 90213-1504. Replies will be 
made immediately thereafter. 
ATTENTION MALE vocalists seeking a 
challenge of a lifetime-we are a class, 
original, melodic metal act with extremely 
high potential. This unit is a power trio of 
the ultimate combination with killer sound, 
songs and image. Seeking the male vo-
calist extraordinaire. Must be pro, serious, 
dedicated & have rocker image. Mighty-
Zardash Productions. (213) 467-3744. 
SEEKING STAGE MANAGER/sound 
technician, experienced, non union, must 
travel. Marsha, (213) 465-8218. 24 hours. 
NEW HAT MUSIC Co. needs soloists & 
duos with original music for various recor-
ding projects, all styles. Send promo pack 
to: New Hat Music Co., 4959 Hollywood 
Blvd., Suite 77, Hollywood, CA 90027. 
ATTN. Jason Peri. 
FEMALE KEYBOARDIST w/polysynth 
wanted for label video showcase and up-
coming gigs. New wave, R&B group, ex-
citing visual concept a la Prince, with 
powerful live show. Paid rehearsals. Dez, 
(213) 291-1380 or 299-6394. 
T-SHIRT SALESMAN wanted for pro-
gressive fusion band w/upcoming college 
gigs. Negotioable salary. Tom, (213) 
827-5380. 
MANAGER WANTED for the Sandy West 
Band. (Sandy West formerly of the 
Runaways). Interested parties write: 1433 
Santa Monica Blvd., Suite 229, Santa 
Monica. CA, 90404. 

SONG MARKET 

ESTABLISHED PRODUCER sks new 
wave rock for female vocalist. Send 
cassette and lyric sheet to: MKN, 12021 
Wilshire Blvd., Box 297, L.A., CA 90025. 

PRODUCTION COMPANY is considering 
outside material for recording project. 
Looking for pop and dance oriented 
songs. Send cassette to: World Wide Suc-
cess Music, 4431 Finley Ave., Suite 7, 
L.A., CA 90027. No phone calls. 
ESTABLISHED PRODUCER sks new 
wave/rock material for female vocalist, a 
la Mising Persons, Berlin, Motels. Send 
cssette, lyric sheets to: MKN. 12021 
Wilshire, Suite 297, L.A., CA 90025, 
GROUP SKS TOP R&B songwriter. Sub-
mit tape to: Decade Productions, 10125 
West Wash. Blvd., Culver City, 90230. 
Tapes will be returned. 
NEEDED: ORIGINAL tunes for female 
vocalist a la Pat Benatar. Submit casset-
tes to: Ron McCoy, 6525 Sunset Blvd., 
G-7. Hollywood, CA 90028. 
BANDS ARE are invited to submit original 
material on cassette for 24 track recording 
workshop consideratiol at the University 
of Sound Arts, 6525 Sunset Blvd., Suite 
G-7, Hollywood, CA 90028. 

MUSICIANS & SONGWRITERS 
Music Connection's Gig Guide 
listings are intended as leads for 
musicians seeking work and are 
not construed as endorsements of 
clubs or agencies. Be sure your 
music is protected and always 
enclose a stamped, self-ad-
dressed envelope when mailing 
promotional material you want re-
turned. If you encounter any dif-
ficulty with an individual or com-
pany listed in our Gig Guide, or if 
you are confronted by a dishonest 
or "shady" operation, drop us a 
line informinp us of the details so 
that we can investigate the situa-
tion. No phone calls, please. 
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CLASSIFIEDS 

24-HOUR HOTLINE (213) 462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE (213) 462-3749 • DEADLINE THURS. 12:00  NOON • 24-HOUR HOTLINE 

TO PLACE FREE AD 
CLASSIFIED AND CONNEC-
TION ADS are for musicians' 
personals only. We do not ac-
cept ads for services involv-
ing fees. To place free ads, 
please follow these guide-
lines: 

First, call (213) 462-3749, 
24 hours a day, 7 days a week. 
Give the category number. 
Make your ad as brief as 
possible. All buy and sell ads 
must have a price. At the end, 
give your name and phone 
number (include area code). 

Note: all ads are final. 
They cannot be changed or 
cancelled. Descriptive rea-
sons for the sale, such as 
"must sell" and " will sacri-
fice" are not acceptable. If 
you want your ad to repeat, 
give us a call after your ad ap-
pears. We are not responsi-
ble for any calls that are un-
solicited or annoying. 

NEXT CLASSIFIED DEADLINE 
THURS., SEPT. 22, 12:00 NOON 

2 PA'S AND AMPS  
Fender super reverb with casters, vit cond. 

$285 David 213-241-6022a 
Fender super reverb amp. Rivera modified, 

$300. Alan 213-760-0698a 
4 Marshall stacks for sale. $400 ea obo. Peter 

213-684-5245a 
Cerwin Vega bass cabinet model 36MS with 

18" and 12" speaker. $300 213-662-4397a 
Ampeg SBT preamp only. Sounds great. $80 

213-662-4397a 
Soundcraft console. 26 in. out. $8000 

213-306-2033a 
Complete 8 channel 200w Peavey PA stereo 

mixer WI EQ w/ 2 SP-3 spkrs. $900213-340-8882a 
Peavey PA-600 mixer/amp, 210w output. 

reverb. EQ. antifeedback, ok cond, $250. 
213-224-8323a 

Music Man HD-210 amp, 130w, 2 10" spkrs, 
master volume, x11 cond. $299. 213-224-8323a 
Lab series L5 amp, 2 12" spkrs. 100w. EQ. 

compressor xlt cond. Tom 213-346-9338a 
Car stereo 5 band graphic equalizer. 60w 

power amp. $50 213-703-5150a 
2 Shure SR-105V rack mountable power 

amps, 200w ea, into 4 ohms. $150 ea. obo. 3 
Shure SR-106 electronic crossovers, w/selectable 
crossover frequency. $75 ea obo.213-379-2045a 

2 ADC spkrs model 303AX. 24" high, $90 pair 
(for home stereo) 213-703-5150a 
Marantz AM/FM stereo receiver, FM Dolby. 

model 2015. $89 213-703-5150a 
Spkr system: 2 enclosures, both w/Altec 15", 

and 2 enclosures, both w/2 JBL and 2 JBL 
tweeters. Components alone worth $1800. Cabs 
by cabinet maker to factory specs. Sell $2200 
obo. 213-379-2045a 
Keybboard/PA rack: Studio Master 8x4 mix-

eipe 12." C(0110V42( 
• HR HR 

• SOUND • 

4-TRACH 8-TRACH 

• 
• 

•• 
• 

TASCAM 80-8 • STUDIOMASTER 16 CH • AKG • SONY 
SHURE • DBX • VSO • ECHO • REVERB • CHORUS 
JBL • CROWN • STUDIO UPRIGHT • ANALOG DELAY 

DBX COMP-LIMITERS • AMPS AND MORE 

BLOCK RATES 
MUSICIANS AVAILABLE UPON REQUEST 

(213) 876-3531 * Hollywood* (213) 997-7847 

411 

• 

, • 
•11:11 

24 IRK 
Great Rates 

Engineers 
Equipment 
Sounds 
+ Cassette 
Duplication Service 

map 
(213) 852-1961 
815 N. Fairfax 
Hollywood, Ca. 

90046 

DJ SHOWCASE 
Li r1.lV1 REHEARSAL 

New Facilities 
lfiL P.A. Yamaha Board. Monitors, 
Delay, Reverb. Showcase Lighting, 
Piano, Air Conditioning, Full Stage, 
Instrument Rental. Dressing Room. 
Lounge, Storage, Engineer Available 

Hourly and Block Rates 
Call for Details 

5928 Van Nuys Blvd.. (213) 989-0866 

CREATIVE 
CArETTEr 

CASSETTE DUPLICATION 
WHILE-U-WAIT 

Hi-speed • Real time copies 

Quality tape • Cassette repair 
Mailers • All your tape needs 

at one stop 

Pay For One Copy, Get The Second 
Copy Free • Offer Limited To First 
Copy • One Time Only with this ad 

CREATIVE CASSETTES 
8108 W. SUNSET BLVD. 
(213) 654-3088 llam-6pm 

er. Yamaha P-2201 power amp. MXR digital 
delay, stereo bi-amp reverb. $3000 Ind flight 
covers and set of casters. 213-379-2045a 

Mitchell 212 sand cab. JBL, $250. Furman 
parametric EQ pre amp. $150. Paul 

714-642-3399a 
Shure Vocal Master, gd cond. $550. 

213-960-8093a 
1973 Fender Twin Reverb amp w/2 EV SRO 

spkrs. $400. 213-353-3790a 
Advanced Audio Designs bass and lead 

preamp, vit cond. 3 band EQ w/ overdrive. $100 
each. Jerry 213-316-3618a 
64 Fender Bandmaster with D series JBL's, 

$425 obo. Tascam model 3 mixer, $775 obo. 
Tascam 244 portastudio, new $985 obo. 

213-339-7243a 
Karven bass bottom w/folded horn. 18" JBL, 

$375 or trade for Marshall bottom.213-684-5245a 
100w Marshall half stack, mid,70s. gd cond. 

groove tubes, custom fan. $900 firm Curl 
805-522-4207a 

Reference stereo by Quadraflex. 60w power 
amp. turntable. 2 spkrs. and Concord top load 
cassette deck. $375 obo. Inez 213-665-7495a 
Rockman II by Tom Scholz, 3 mos old. $150 .aft 

5:30 213-651-2435a 
Zeus mini-amp w/builtin spkr and pre amp. 

extension spkr out and pre amp out. batteries 
or AC. $60. 213-577-2049a 

Pre-CBS Fender concert amp, 4 10' spkrs, 
mstr vol and ftswtch added by Paul Rivera. gil 
dust sound. gd rock amp $250 213-398-3552a 
Fender Bassman 10 w/cover. 4 10" spkrs, gd 

cond $325 213-989-5695a 
JBL cabs, each w/1 15" spkr, $450/pr obo: 2 

MOR horns, in case. $425: Karven 12 chnl mix-
ing board w/reverb. $400. 213-795-2790a 
Crown 150 amp, pert cond, $325 obo. Aaron 

213-344-0552a 
Rockman II, exc cond, $150. Mark Herrick 

213-366-5804a 
Full equip for monitor system, w/Gauss 

Idspkrs, 4 Crest poweramps 50w/chnl. and a 16 
irk mxng brd Price negotiable. 213-463-3406a 

Teac model 5 mixing board. exc cond. $850 
obo Doug 213-508-6413a 
Dumble overdrive 200w head. w/reverb, $110 

obo 213-842-9437a 
Tapco 2200 10 band stereo EQ. $245. David 

213-981-9398a 

BARRIES 
ANSWERING SERVICE 

24 HOURS 
$15.00 PER MO. 

ONE FREE MONTH 
6546 Hollywood Blvd., 

Suite 201, 
Hollywood 90028 

464-8381 

RHYTHMEn@, 
professional 
biographies 
Quality bios and 

p. r. materials 

at affordable prices 

(213) 396-9398 

Biamp mixer board. 16 chnl, 83 series. $800. 
213-463-3406a 

3 TAPE RECORDERS  
Teac 3440A 4 Irk recorder complete with 
pookie" system $600 Peter 213-684-5245a 
Sony reel to reel TC399 w/ extras, like new, 

$249 obo 213-470-3556a 
Tascam 244 portastudio, exc cond, w/all 

manuals, $800 obo. Jeff 213-343-7679a 
Fostex 250 Ponastudio, w/Dolby in or out. built 

in mixer $850 213-463-3406a 
Teac reel-to-reel. A2300S. $300 213-858-7417a 
Teac 3440 4 trk tape tape deck w/DBX RX9 

noise reduc, sit cond, 9 mos old. $1195 Joel. 
eves. 714-840-4745a 

4 MUSIC ACCESS.  
Deltalab Effectron 1024 digital delay. unused. 

$450 Alter 5 pm. Clive 213-389-3902a 
Roland digital sequencer, CSO WO, xlt cond. 

$450 obo New in box. 213-666-5321a 
Roland RE 201 Space Echo, like new. $250. 

Gary 213-769-9766a 
Wanted: Hardshell case for Gibson 335. Old 

hardware 213-684-5245a 
Peterson strobe tuner, model 400, factory 

rebuilt, well cared for, $ 150 obo. Morley 
volume/wah pedal. $50 obo. Toles: enough 
Fender "Albino" color for 4 spkr enclosures, $30 
obo 213-379-2045a 

Justina quartz guitar tuner, new, in box. $40 
213-960-8093a 

TR606 drum machine, $225. Loren 
213-204-2984a 

Boss comp/limiter, $40. Anvil cs for Les Paul, 
$130. 213-353-3790a 
Samson wireless unit, lust factory serviced, 

$150 MXR Distortion Plus. $20. 213-392-8160a 

Marshall casters, 1 set. 5.35 boss chorus, 
CE-2. $75 or trade for Boss delay. DM-20. 

213-684-5245a 
Wanted: hardshell case for Gibson 335. 

Older style. Also: Anvil case to fit 2 Tascam 5b 
mixing boards 213-684-5245a 
Fender Blender gtr device, $ 15 Keith 

213-737-5416a 

Sphere super graphic 920 ECU. $650/pr obo. 
,Joug 213-654-8209a 
DOD 15 band graphic EC). RA15, gd cond, 

.125 obo Aft 11 am 213-841-5642a 

5 GUITARS 
Gibson L6S. solid body. With case $275 

213-846-0485a 
B.C. Rich Mockingbird 1981, good shape with 

-ardshell case $450 Xavier 213-851-4676a 

Liquidation Notice 
200 watt Car/House speakers 
All speakers aluminum boxed with front grill 

200 watt RMS • 8 ohm • 3 way 
50-20,000 Hz • 40 oz. magnet 

List price $139 00 a pair 

Sale price only $39.00 a pair 
tw/mounting brackets and wiring) 

You will be 100% satisfied 
or your money back (less freight) 
Send check or money order to. 

Sam's Wholesale 
P.O. Box 1582 

Hollywood, CA 90078 

üuarilit'y pwat-au,aca plea:-A, call: 
Sam (213) 464-7431 

8 Irk $20/Hr-2/4/6/Trk $ 16/Hr 
Copying $ 14/Hr-Rehearsal $7/Hr 

Terms-Cash or Barter-Come Get the Most For Your Money 
For Professional High Quality Service-Dial (213)558-8274 

40 \II \ I( \ \ 1 ( 1111\ sl I 
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Rickenbacker, with nice case, very good cond. 
$450 Jell 213-450-7792a 
Yamaha 12 string, $250. Dave 213-797-7175a 
Charvell custom strat. only 5 made, striped ex-

otic wood, butcher block body, fast maple neck, 
2 pickups, vibrato. Schallers. $1400 value, will sell 
$550. 213-654-4908a 
Fender precision bass, sunburst with 

rosewood fingerboard. jazz pickups, plays mono 
or stereo. $375 213-662-4397a 

Martin guitar, model F-10. %Ice $900. 
213-763-3671a 

Guild D-40 acoustic, gd cond. bone nut and 
bridge. Rick 213-785-5816a 

Guitars, amps, PA accessories, effects boxes. 
cheap. Curtis 213-905-0453a 
Wry nice German fiddle, inlaid w/abalone, 

very nice tone. $900. Paul 714-642-3399a 
1957 Fender Mustang, mint cond, $325. Jim-

my 213-274-1364a 
1961 Gibson 345 stereo w/orig PAF PUs, 

cherry finish, sit cond, $1300. 213-353-3790a 

Gibson Flying V. good cond, walnut finish, 
case. $500 obo. Leave message 213-227-8573a 
Charvell. strat shape, maple neck, candy pur-
ple. single Seymour Duncan JB model pickup, 
vibrato, xlt cond, hardshell case $425 

213-506-6901a 
1962 Gibson ES175 . hollow body. 2 PUs. 

natural finish w/hsc. $700 Jim 213-396-7373a 

Handmade Lane Moeller 6 string Urednought. 
12 string acoustic guitars, Brazilian rosewood. 
inlay, both numbered, with cases, top quality for 
live and studio, $3500. 213-244-2453a 
Dean Z, Explorer type body, blk w/white bin-

ding. mint cond. $850 or trade for Gibson dbl 
neck. 213-684-5245a 

Seville gtr, Fender copy. made in London. PU 
wiring by Seymour Duncan, maple neck, sun-
burst finish. gd cond. $220 obo w/cs. Jesse 

213-255-3605a 
1965 Fender Bronco, red solid body w/one PU 

in bridge pos, rosewd neck, Fender cs, $150. 
213-577-2049a 

Gibson Flying V. gd cond w/walnut finish and 
cs. $500 obo. Lv mess. 213-227-8573a 
Gibson Les Paul Deluxe, mahog body and 

neck, ebony fingerboard. exc cond, w/cs. $350. 
Mark Herrick 213-366-5804a 
Gibson 3 PU Les Paul Custom, blk and gold. 

$550 obo. 213-881-1847a 
Martin acoustic guitar D-20A. exc cond. 

superb sound. $700 obo 213-858-7417a 
1965 Gibson ES 175D w/cs, hollow body. 2 

PUs, sunburst, sit cond. $850 obo. David 
213-856-9301a 

REHEARSAL 
STUDIO 

Ill I iollywood 

Altec PA, Air Conditioned 
Storage, Piano 
$6 to $7/hr. 

Call (213) 463-4976 or 
Michael at ( 213) 467-0456 

Carlos 6-str acoustic w/soft cs, gd cond. $125 
obo. Aft 11 am 213-841-5642a 

Les Paul recording gtr w/hi and lo impedance 
PUs, exc cond, cs. $450. 213-534-3256a 
Fender P-bass, vintage white w/maple finger-

board. newly refretted. $300. Ibanez Road Star 
924. birdseye maple top w/24 frets, $450. Hal 

213-348-7876a 
Gibson ES 175, 2 humbucking PUs, natural 

finish, $700. Jim 213-396-7373a 

6 KEYBOARDS 
Casio tone MT'30, 22 instrument settings plus 

tone memory, sit cond, used in home only. $100 
213-876-2405a 

Crumar T-1 organ with anvil case and Leslie, 
$1000 obo. Eric 213-937-4316a 
Yamaha CS4OM synthesizer with road case, 

like new. $950. Rhodes 73 stage, $450. Crumar 
Roadrunner piano, road case and extra 
keyboard. $400. Hohner Clavinet C, $300. Eric 

213-906-9720a 
Wanted: Wurlitzer piano in xlt cond. Jim 

213-858-7629a 
Roland RS-09 strings/organ ensemble, perfect 

cond. $399. 213-224-8323a 
Prophet 5 with Anvil case, revision 3.3, 5 mos. 

new, under warranty, $2500 213-397-6819a 
Fender Rhodes 88 w/2 twin satellite spkrs, 

completely customized. $1500 213-397-6819a 
Yamaha CP 80 grand piano, well cared for, 

w/flight cs. $4300 Dyno-My-Piano Rhodes, E0 
and suitcase preamps, shielding and split top, 
rebuilt action, converted to stage, exc cond. 
$2300 w/flight cs. Ultimate support system stand, 
holds 3 keys, like new. $200 obo213-379-2045a 
Moog Prodigy, sit cond. $250.213-960-8093a 
Upright piano, beat up but plays well, gd for 

practice, S250. Bill 213-392-8160a 
Vox Jaguar organ, $200. 213-892-7473a 
Korg Polysix Synthesizer. 9 mos. old, perfect 

cond.. $850 Bob 213-888-4828a 
Prophet 5 ',vice $2000. Yamaha CP30 elec-

tric piano. $750. Crumar Performer string unit. 
Hohner clavinet. $375 213-277-8044 st 044 

1982 Heltinstill acoustidelec piano, pert cond. 
$1750. 213-766-3276a 
Casio Tone 7000 w/12 rhythms, 20 in-

struments. 4 chnl recording, top of the line. still 
in box, $600. Kathy 213-591-1548a 
Hammond B-3 organ w/pedals, bench 

dollies, Leslie 122 w/JBL K140. Fisher reverb, in-
dependently powered bass sustain unit, efx loop 
and other mods. All work by Keyboard Products. 
gil sound. $2500 213-397-1546a 

AUDIO STUFF 
Everything from PA systems to sound proofing 
materials at competitive prices. Sfecializing in 
helping you get the right equipment for your situ-
atkin. We do more that sell you equipment, we ex-
plain the technical information and help you decide 
what is right for you. The hest place to huy PA 
systems or components and the only place to get 
sound pmoling in Southern California. 

12115 A Woodruff Ave. 
Downey, CA 90241 

(213) 803-1037 

Fo8 PROFESSIONALHIHcUALITMY AUDIO/VIDEO iTRiAv DKE o  

MASTERS D DEMOS 
ç'   RECORDING/VIDEOAN  SJUSDIOS 

jell\ . G 

8 TRACK BLOCK BOOKING 10HR1$150 
STUDIOMASTER 16 CHANNEL CONSOLE 
LEXICON • DELTA LAB • NEUMANN • AKG 

LOTS OF OUTBOARD GEAR 

(213) 763-8318 

SPECIAL GUERILLA VIDEO PACKAGES $ 150 AND UP 
EDITED MASTERS $750 AND UP  

AS CLOSE TO THE ORIGINAL AS POSSIBLE 

mirror-image 
CASSETTE COPIES 

• HIGHEST QUALITY • FAST 
• REALTIMEJHI SPEED • PERSONAL CARE 
• PROFESSIONAL • OPEN SATURDAY'S 

6605 Sunset Blvd., Hollywood (213) 466-1630 
Above Musicians Contact Service 

. Univox Organizer, Leslie 147, preamp and 
snake. $500 obo 213-657-7439a 
Rhodes 73 Stage w/cover, real gd cond, $725. 

213-989-5695a 
Fender Rhodes Suitcase 88, $600. Eric Sclar 

213-838-4180a 
Yamaha Portasound keyboard, 44 keys, F-C, 

orchestra tones, effects, sustain, has everything, 
cs incl. Price negotiable. 213-463-3406a 
Yamaha CS60 polysynth w/press sens, keys, 

exc cond, $900 obo. Doug 213-508-6413a 
Chopped B-3 Hammond wf760 Leslie spkr. 

dollies, pedal board, gd cond. $1800 obo. Aft 11 
am 213-841-5642a 
Roland RS09 polysynth, strings and organ, 

exc cond, $390. 213-534-3256a 
Fender Rhodes, Stage 73, 6 mos old, rarely 

used. w/chorus pedal. $700. 213-558-0483a 
Yamaha CS4OM synth, w/road cs, pro-

gramable, $950: Rhodes 73 stage, gd cond. $450: 
Crumar elec piano w/road cs and extra keyboard. 
$400: Hohner Clavinet C. $300. 213-906-9720a 

7 HORNS 
. Alto sax for sale. $1800 obo, eves only 

213-935-8409a 
. Armstrong silver-plated flute, mint cond, $175. 
Valerie 213-706-2124a 

8 PERCUSSION 
Paiste 2002 22" china. Xlt cond, cost $450. 

sell $225; Suzuki and Ogato wood percussion 
instruments, not avail in U.S., 3 for $200. 

213-450-8329a 
Ludwig set, white, dbl bass w/4 toms. snare, 

9 Zildjian cymbals, Anvil cases. Hercules hdwre. 
many extras, one yr old. $2300. 714-788-4548a 

Paiste 18" cymbal, Formula 602, China tight. 
$100 or trade for Boss delay. 213-684-5245a 
1983 brand new chrome Slingerland. 6, 8. 10. 

12 13. and 14" concert toms 16 and 18" iloo' 

riffloffliwimpofflwalimme 

DRUMULATOR 

With Programmer 
For Rent 

)(213) 665-4508 

toms, 14x24 and 16x26 bass drums, all hdwre. 
$1200 213-396-1889a 
Ludwig 10 pc chrome over wood, dbl bass, 

cstm kit. All heavy duty cases $2000. Brian 
213-343-5376a 

9 GUITARISTS WANTED  
Acoustic guitarist/vocalist/songwriter wanted 

for unique, high energy, modern folk rock quartet. 
Influenced by Costello, Roches, Jonathan Rich-
mond, Simon & Garfunkle, the Clash. Jeff 

213-393-4633a 
Female guitarist/vocalist wanted to join with 

male guitarist/vocalist to perform in showcases, 
etc. Wade Kelly 213-464-8810a 
'Lead guitarist wanted, musical. innovative. in-

to Sunny Ada, Talking Heads 213-659-8270a 
'Guitarist and bassist wanted w/vocal ability 

for new wave group. Have studio and indy record 
deal, currently recording. 213-371-5793a 
Lead guitarist needed for melodic hard rock 

band, must have intense power, New York Dolls-
style image. 213-506-6901a 

Guitarist wanted for metal wave band now for-
ming. Must sing lead vocals and have original 
material. Image important. Pros only Kas 

213-389-6996a Hershyl 213-667-0505a 
Lead guitarist wanted, into Talking Heads and 

Sunny Ada. Must be melodic and innovative and 
play slide. 213-659-8270a 
Ld guitarist w/rhythm for heavy metal band. 

213-738-7260a 
Ex-Doklcen Id guitarist sks guitarist for rhythm 

slot. Serious pros only. 213-244-9151a 
Ld guitarist, Id vocalist wanted by versatile 

T40 band, gd vocal range. pros only. Michael, 
eves 213-516-7261a 

360 SYSTEMS 
Digital keyboard 

and 
Prophet 5 

Rented and Programmed 
for sessions 

Custom Apple II Sequencer 
and Drum Machine Interface 

Also available 
many other keyboards 

in cartage 
(213) 891-6498 

SONGWRITERS Pif7,ge'n.g,ZeynethCiop 
SINGERS musicians is wnat Moonlight Demos is all about. Our staff has played 
with THE DOOBIE BROS., STEVE MILLER. THE JACKSONS. 
GEORGE BENSON MIKE POST PATRICE RIJSHEN 
and many more 

LIGI-IT DEMS 
Call for details. Producers. Jeff (213) 893-0257. David ( 213) 665-7464 

L.A. SONGWRITERS SHOWCASE 

WEDNESDAY SEPT. 21, 1983 

7:00 PM Interview with Craig Leon who has produced the Ramones. Rodney Crowell. 45 
Grave. the Bangles. 

7:45 PM Cassette Roulette-critiques by Hip Bla,* of Lau levy Music. Needs rock. pop. 
R&B. 

8:30 PM I.ive Performance hy Choir Invisible- progressive rock. 

9:00 PM Pitch-A-Thon- Craig Leon looking for new. unusual acts for Polygram production 
deal. Pop to electronic to Revivalist rock. 

WEDNESDAY SEPT. 28, 1983 

7:00 PM Interview with Willie Dixon- The blues legend who revolutionized blues and rock. 
Wrote "Spoonful." "Hoochie Konchic Man:*"Seventh Son," and other classics. 

7:45 PM Cassette Roulette-critiques hy Dale Kahashima. Needs pop. nick. R&B for ne. 
company. 

8:30 PM Live Performance- by Danny Peck. Political folk. funk. rock. 
9:00 PM Pitch-withon-Bumps Blaclavell, legendary terser/producer has produced Ras 

Charles, Lorretta Lynn. Dylan. Needs positive, moral spiritual tunes. musicallx like 
Culture Club. Prince. for Dole Richard Alm, count', pop Inr nnnale tri ici 

6353 HOLLYWOOD BLVD. (213) 462-1382 

MUSIC MNNECTION. SEPT. 15-SEPT. 28 41 
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Female guitarist wanted by female rhythm 
section. Attitude more important than exp. Stacy 
Williams 213-752-4446a 
Id guitarist wanted by female vocalist/lyricist 

to form ong R&R band. Must be strong writer. 
serious pros only. Rebecca. eves213-557-1476a 

9 GUITARISTS 
AVAILABLE 

Guitarist looking for original band reggae. 
rock. fusion. Mark 213-379-2975a 

Serious lead guitarist, 21 yrs old, seeks to join 
high caliber hard rock band. XII equip, pro at. 
Mude. Influenced by Van Halen, Ratt. Mark 

213-937-6539a 
• Lead/rhythm guitarist, play all styles. read, 
seeking to join band. Background vocals. Bill Jor-
dan 714-549-3626a 
. . Rhythm and blues, funk pro guitar player, 30, 
avail Vocals: ban to 2nd tenor. Sks band. Color 
blind. David 213-634-3649a 

Id guitarist, 22, female, w/10 yrs exp, sks ac-
tive orig band. Very versatile, pro stage pres, 
writing ability, rock based, serious only. Linda, 
aft 4 pm. 714-495-4688a 

Lead/rhythm guitarist, songwriter, vocalist. xlt 
to work with, great chops Heavy metal, Top 40, 
classical, jazz, originals. Top gear, studio & stage 
experience. Available for working or soon to be 
working band. Jet 213-644-6642a 

Guitarist seeks established L.A. band, must 
be full group for gigs, video etc Mainstream rock. 
17 yrs experience, references. David 

213-651-1904a 
Black heavy metal guitarist avail. Pros only 

check this space. ASCAP. Fred 214-693-8867a 

THE 
AMBER ROOM 

Rehearsal 
in N. Hollywood 

Altec P.A., air conditioned, totally 
private, plush setting. $6/Hour. 
Also available for extra charge: 
6'2" grand piano, Rhodes 88, 
Poly-Synth, cassette recording 

(213) 761-4171 

Piano Tuning & Repair 
Voicings & Restorations 
No Machines & No Short Cuts 

Factory Trained Technician 
Steinway & Sohmer 

Paul Fleisher 

(213) 250-0269 

Blues guitarist and old R&B, Berklee grad sks 
band 213-828-9651a 

Guitarist a la Jimi Hendrix, Neil Schon, Ed-
die Van Halen, sks solid band. Phil, ah 5 pm 

213-708-0135a 
Rhythm female guitarist, exp in band, have 

own ong songs. 21 yrs old, sks ong rock band. 
Lisa 213-465-9450a 

Versatile and dependable lead guitarist, age 
28. w/ xlt equipment, transportation sks working 
or soon to be working situation. R&B, RSA, C&W, 
Top 40. Robert 213-820-6408a 

Id guitarist/Id vocalist, road & studio ex-
perience, seeks Top 40 show band, all styles of 
pop music. Read, good equipment, image. 
transportaion. Stuart 213-983-0737a 

Guitarist/songwriter, w/LP credit. xlt equip. 
strong visual image, can dbl on keys and vocals, 
sks commercial hard rock band. Pros only. Brad 
Wilson 213-656-5227a 

Pro guitarist also Id vocals avail. Modified 
MarshaIls. Gibson, etc. Pros only 213-684-5245a 
Id guitarist sks working T40. casual or recor-

ding band. Exp, equip, sings, pro attitude. 
serious only. David 213-789-7878a 

Id guitarist w/xlt equip, rehearsal space, sks 
ong metal band, serious only. Denny 

213-795-2790a 
Studio calibre, self-contained guitairist/com-

poser sks rock or progressive hard rock band, 
copy or orig. Have many tapes, °rigs, equip, 
trans. contacts. Free to travel. Russ aft 5 pm 

213.781-3677a 
Guitarist sks all ong rock act or musicians for 

KMET. KLOS format, seasoned pros only. Jeff 
213-76 3-3 52 6a 
.Aggressive, top name Id guitarist from 

Philadelphia w/origs sks powerful band w/hard 
driving or heavy metal commercial edge. Serious 

" VOCAL INSTRUCTION 

FOR THE 

CONTEMPORARY 

SS-

SINGER 

WORKSHOPS NOW 
AT 

MANHATTAN MUSIC 
FOR MORE 1,\FolMMTIf l/V CALI 

FRANK ORLANDO 
213/769-4142 j  

Studs' VOICE With 
Internationally Acclaimed Singer 

Gene Townsel 
B.S. Degree in Vocal Music 

•Pcrtinmancc • Rchear.:11 m 
1.1r,irksh,,p •maging 

•Arrangcmcni. 
•1111.inigraphy 
•Pri mi iii, nil •lin us Ii LUC, Flyers. 

Material 
•Dcmim.irainin Tapes 

The Gene Townsel 
Studio of Theatrical & Musical Arts 

i008/5010 Venice Blvd., 

1., is Angeles. CA 90019 

For Information call: 
(213) 938-5774 

John Novello's 

Contemporary Keyboard Course 

• Practice Disciplines • Voicing & Comping • Ear Training 

• "Hands-On • Chord Substitutions 8 • Harmony 
Synthesizer Playing Reharmonization • Multi-Keyboard 
& Programming • Technique (Chops') Concepts 

• Jazz Improvisation • Transposition • Chart 8 Lead 
• Rhythm 8 • Live Performance/ Sheet Writing 

Poly-Rhythm Studies Session Playing • Songwriting 

• Private study with John Novello who is one of L.A. s most 

successful composer-musicians 8 highly respected educators. 

• Job referrals for qualified students! 

BEGINNERS — INTERMEDIATE — ADVANCED 

(213) 506-0236 

only. Mark aft 4 213-303-1024a 
Guitarist w/road and recording exp sks 

modern rock band. pro equip and strong har-
mony vocals. Ron 213-982-6791a 

Guitarist sks working casual or country band. 
213-367-4813a 

Guitarist sks T40 working band. Exp wilive 
and recording, sings, pref pop-rock, seasoned 
players. 213-345-1916a 

Guitarist avail, all styles, reads music, back-
ing vocals, exp in composition. arranging. recor-
ding, touring. Intl: Carlton, Metheny, Ford, 
Lukather. etc. Pros only. Stan 213-700-7826a 
.Guitarist sks ong or 740 band, modern image 

and style. 16 yrs exp. sings, gd equip. Steven 
213-653-2476a 

IA guitarist/vocalist, 12 yrs concert, recor-
ding exp sks working T40 band. Kevin 

213-392-4246a 
Strong, versatile guitarist sks working or 

directed band. Reads, writes, arranges. sings. 
Own PA. Al 213-780-0245a 
Id guitarist/vocalist/songwriter with 14 yrs 

stage and studio exp, sks working T40 band, 
MOR, or country band. Own transport and lots 
of equip. Michael 213-893-9229a 

10 BASSISTS WANTED  
Bassist needed for original pop rock band. 

Must have experience and team spirit. Hard 
workers only. Orange County area. Paul 

213-920-7374a 
Christian rock and roll band looking for Chris-

tian bassist. Must have equipment, transporta-
tion, ready to go. Mike 213-644-8011a 

Bassist needed for L.Afs only new wave/swing 
band. Recording with major producer, gigs soon. 
After 5:30, Brad 213-465-9249a 

Bassist/lead vocalist wanted to join original 
melodic hard rock group. Must have concert 
equipment. vocal and writing capabilities. stage 
presence. Fulltime pros only. Audition SIR 
Studios. White Lightning Mgmt.213-854-3635a 
Young versatile bassist btwn 21-25 wtd by ver-

satile guitarist to do originals, some copies. 
Mainline rock, South Bay area. Jef213-644-6642a 
Bass player needed for estab. country-punk 

band, must sing backup and understand coun-
try bass. Serious only. Ryan 213-874-7897a 

Bassist needed for melodic hard rock group, 
must have intense New York Dolls style. star im-
age. Producer waiting. 213-506-6901a 
Bass axe with boom wanted for original mili-

tant rock. Theatrics. EQ. experience a must. Cut-
ter 213-657-5207a 

BANDS 
Seeking to reach the top 

New Way Promotions Inc. 
Talent, Booking, Management 

and Concerts 

Interested parties write: 

6753 Hollywood Blvd., Suite 515 
Hollywood, CA 90028 

Rapid Fire needs bassist. Band is San Fer-
nando Valley basea. 18-23 yrs old, great image. 
attitude, backup vocals. Serious only. After 2 pm, 
Kevin 213-993-2315a 

Bassist wanted, into Talking Heads, Sunny 
Ade. and Pastonus. 213-659-8270a 

Bassist needed for immed work: ong rock and 
roll, rockabilly, new blues. Have single breaking. 
Pros only. 805-252-2759a 
Ex-Dokken Id guitarist, Greg Leon, sks 

bassists for commercial hard rock project. 
Serious pros only. 213-244-9151a 
Heavy metal Christian bass player wanted by 

HM band. Aft 5 714-545-2927a 
3 pc band in Pasadena area sks bassist, 

heavy funk rock sound. Luano or Tyrone 
213-797-8049a 

Bassist/vocalist/composer wanted for 
concert-oriented rock band. Should be styled 
after Geddy Lee, Jack Bruce, Jeff Berlin, John 
Entwistle. Gigs and other opportunities pending. 
Russ 213-781-3677a 

Bassist wanted for T40 rock band. Inn: 
Benatar, Pretenders Attitude more important 
than exp. Aft 4 213-356-2289a 

10 BASSISTS AVAILABLE 
Former Hellion bassist seeks pro heavy metal 

or high energy rock act. Have excessive amounts 
of equipment with volume. Bnan213-780-0113a 

Bassist/vocalist, 25, seeks working or near 
working band. Experienced and dependable. 
Jim 213-379-8009a 
Top notch bassist w/much exp avail for work-

ing T40 band. Very re able and easy to work with. 
213-845-2097a 

New music bassist available to complete pro 
originals group. Pros only. self-contained. Ben-
jamin 213-828-5292a 

. Bassist/drummer duo sks hot band. 16 yrs 
experience in variety of styles, including metal, 
wave, reggae, R&B. Vocals, ready to work. Will 
separate Hershyl 213-667-0505a 
Kas 213-389-6996a 

Bassist/songwriter sks others into Pit_ Jah 
Wobble, mature but fun music. Steve 

213-780-4389a 

Bassist, 13 yrs exp. jazz. funk. R&B and rock 
sks band going to Japan only. Atlas Fisher 

213-902-0201a 
Jazz bassist, 26, electric and acoustic bass, 

sks working band. serious pros only. Fred 
213-657-4949a 

Star quality bassist capable of gq solos, long 
hair, grt stage show. :oured Europe, States, sks 
hard rock group w/deal or musicians. Last group, 
GL Invasion. Chuck. aft 6 213-823-7837a 

Bassist/keyboardist sks modern pop-new 
wave band, sings, Is on guitar. Paul, eves. 

805-987-5357a 
Female bassist/sirger/songwriter, w/gd stage 

pies and positive attitude sks ong pop band, prat 
w/other females. 213-461-7526a 

11 KEYBOARDISTS 
WANTED 

2 keyboardists needed to work with third 
keyboardist and drummer for original showcases 
Composers welcome Mark 213-827-1424a 

Feisty, Middle-aged, Odd-ball 
COMEDY SINGER/SONGWRITER 

Non electric ukelele tenor guitar harmonica 

Recording artist winational air play. Wants to loin funk. 
country, soft rock or wave band. Can help manage, 
promote, sing lead or harmony. Appeared in clubs. con 
cents, IV. movies. Experience as actor, theatrical 
director producer, band manager. nusic publisher. 
record label owner & producer. Send bio & cassette to: 
Norman Temple, P.O. Box 2327, Hollywood, CA 90078 
1213) 465-0145 

e 
INGERS 0 NE-STOP SEMINAR 

An Intensive 6 Hours 
Designed To Teach You How To Become A Working Professional! 
Includes: Writing Your Own charts • Making A Demo 
Putting An Act Together • Getting A Gig. 

Openings still available in Sept. 24 & Oct. 8 Seminars. 
For more Information call SOS today! 
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Female keyboardist needed for trio, contem-
porary rock, soft rock. Immediate work available. 

503-965-6963a 
Female keyboardist/lead vocalist wanted for 

traveling working band. Carlos 213-463-7142a 
Wanted: keyboard/synthesist/vocalist. Con-

temporary rock, major label, mgmt. airplay. 
213-276-3391 

or 213-477-6628a 
. . Keyboardist needed for female vocalist for-
ming duo for pop, standard and show tunes. Ron 

213-856-8178a 
Multi-keyboardist wanted for lounge act. San-

dy 213-661-6356a 
Keyboardist/vocalist wanted for rock group 

under the direction of Steve Vai for recording and 
gigs Marty 213-362-9154a 
. . Wanted: keyboardist/synthesist to form two 
keyboard group. 213-760-0172a 
:Female keyboardist/synthesist wanted for pro 

female band. Must be able to sing backup 
vocals, tour, and record. Amateurs welcome, but 
stage exp pref. Bef 11 pm 213-986-8857a 
Wanted: female keyboard player w/equip and 

backup vocal ability. Paul 213-559-9198 
or John 213-645-7378a 
Keyboard player w/strong Id voice wanted by 

bass player w/strong Id voice to form 140 lounge 
duo. Bob 213-392-2385a 
Wanted: keyboardist/vocalist w/equip to form 

duo. T40, R&B and origs. Aft 5:30213-508-8267a 
Radio Bandits sk keyboard player for recor-

ding and performance. 213-515-4780a 
Inrnat'lly successful recording group sks 

keyboardist/vocalist. Pam 213-938-5186a 

11 KEYBOARDISTS 
AVAILABLE 

Synthesist/keyboardist available. Have equip-
ment. transportation. Will travel, 16 yrs ex-
perience. After noon, Joe Harne11213-838-9265a 
Modern, tasteful keyboardist w/exp, equip, 

vocals and image. sks new wave or techno pop 
band w/mgmt, label interest, or backing. Ron 

213-534-3256a 

12 VOCALISTS WANTED 
Male vocalist/Irontman, Dio, Dickenson in-

fluenced. wanted by pro melodic heavy metal 
band with studio and PA. Image a must. Darryn 

213-913-2406a 
. Female vocalist wanted for original project. 

Strong stage presence. writing chops a must. 
Age 21-26, experienced only. Influenced by Sim-
ple Minds, Talking Heads. Yaz. Eric213-937-4316a 
:Male lead vocalist needed to complete 

melodic hard rock/metal band. Modem image 
good range, pro attitude a must. Have rehear 
sal space and PA. Influenced by Van Halen 
Judas Priest. Mike 213-768-6262a 

VOCAL 
INSTRUCTION 
Learn To Use Your Natural 
Voice Without Straining 

•Breath Control 
•lbne deafness & intonation 
•Increase or restore range 
•Style development 
•Total Vocal Control 
•Stage Presence 
•Mike technique 
•Communicating your songs 

GLORIA RUSCH 
(213) 506-0236 

: • Female vocalist wanted by Dawn Productions 
to record a new album of dance and popular 
material. Must be attractive. blond. 21-28 yrs old. 
Send photo, resume, cassette to 6661 Wilbur St., 
Unit 24, Reseda, CA 91335: Attn: Moustafa 

213-344-3972a 
Attractive female vocalist wanted for recording 

project. Rock, new wave original material. Pros 
only. 213-299-0087a 
Lead vocalist/frontman wanted by all original 

heavy metal drive band Widow. Rich range and 
image. Have many connections. Lee 

213-837-4672a 
Kurt 213-463-7724a 
Male lead vocalist wanted to join original 

melodic hard rock group. Must have powerful 
vocal skills a la Lou Graham, and Robert Plant, 
writing ability, stage presence. Pros only. Audi-
tion SIR Studios, White Lightning Mgmt. 

213-854-3635a 
Metal vocalist wanted. Dio. Dickinson in-

fluences. 213-942-7720a 
Male Id frontman w/powerful high tenor voice. 

dynamic stage pres, and young image, wanted 
for very strong band. 213-348-7876a 
High energy female singer wanted for 

established hard rock/heavy metal band. Must 
have range, looks, durability. Have management. 

213-342-1977a 
Creative frontman needed for powerful HM 

band. Strong voice, originals, pro minded. 
Rehearse San Dimas. Steve 213-358-7766a 
Music Lab Productions sks black female R&R 

vocalist. Must be very attractive and willing to 
work hard. Send pis and audio tape to: Music 
Lab Recording Studios, 1831 Hyperion, 
Hollywood, CA 90027. 
Male vocalist needed for ong rock and roll 

band doing some cover work for upcoming club 
engagement. Rehearsal in Anaheim area. Dave 

714-535-6345a 
Wanted immediately: outstanding female Id 

vocalist for exceptional, hard hitting, melodic, 
commercial rock group. Great material w/strong 
performance orientation, mgmt and connections. 
Talisman Mike 213-732-9269 
or Tim 213-448-5146a 

Estab hard rock band sks young male 
vocalist, serious only. 714-595-1315a 

Hi engergy melodic rock band sks front-
man/vocalist w/good image and style. Have co. 
interest and airplay. Gary 805-644-9316a 
Male Id singer w/unique voice and/or bass 

player wanted for ong modern recording band. 
Send tapes and pics to: Arachnid T. Inc., 16255 
Ventura Blvd. Ste 710, Encino, CA 91436. 
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"Welcome To 
My Love" Album 
Pato Alto %co= 

Voted "Best Album 
of The Month" 
Stereo Revien 

(Jan 831 

Foil / Winter Classes Now Forming 

(213) 274-5863 

(213) 989-4667 

SABINE SCIENCE OF 
ELECTRO VOCAL ENERGY 

Voice Strengthening Specialists 

"I know exactly how to position my muscles 
for any pitch." 

Jim Wilkinson "Joshua" 
"It's so easy to sing now." 

Ron Keel " Steeler" 
"Sabine has a complete vocal technique." 

Bill Trudel " Lazer" 
"She gets results faster than anyone else." 

Jeff Janning, columnist/songwriter 

'Harmony singer/rhythm guitarist needed for 
soon to be working ong band, the Silver Tears. 
Intl : Lennon and psychedelic. Mark 

213-508-7728a 
14 vocalist wanted for ong rock band, must 

have Hi C range. exp and team spirit. Paul 
213-920-7374a 

European style heavy metal band sks male 
Id vocalist w/tech ability and star image for 2nd 
album and tour. Mark or Bill 213-761-8482a 

Female vocalist needed for dance music pro-
ject. Gd visual image and studio exp important. 
Robert 213-657-5841a 
Dynamic female vocalist or hi range male 

vocalist wanted for rock band. Must write lyrics. 
A. Rojas 213-334-3753a 

12 VOCALISTS 
AVAILABLE 
Lead female vocalist available for gigs and 

backup work. Karen 213-451-3995a 
Female vocalist available. Pop, C&W, with 

many studio hours. 213-905-0232a 
14 female vocalist sks working band. Karen 

213-451-3995a 
Female vocalist available, prefer blues, 

blues/rock. R&B. Bonnie Raitte style strong 
vocals. Days, Val 213-553-8526a 

Female vocalist sks new wave rock band, cur-
rently working. Great stage pres.213-760-3972a 
Female Id singer sks working band. Vicki 

213-235-4538a 
Male Id vocalist/frontman w/great image, label 

experience, video, seeks image-conscious 
melodic hard rock/metal unit with business 
together, with deal or close. 213-506-6901a 
Female Id vocalist/synthesist w/Synergy sks 

working Top 40 new wave band.213-316-3618a 
• Female vocalist sks keyboardist to do 
originals and others After 6, Bea 213-202-1696a 
Female vocalist sks R&B or R&R band. 

Theresa 213-392-7164a 

peg jaws 
singing S fillimi> . 
technique 
and style 

made practical 
(213) 392-3474 

Female vocalist sks working new wave Top 
40 R&R or reggae band. Diane 213-399-1645a 
Female vocalist available for demos in ex-

change for studio time. 213-874-2032a 
Lead female vocalist available for MOR, 

country casuals. I & 2 fighters. 213-874-2032a 
Female vocalist wants to sing backup for 

established recording and touring group. No 
heavy metal. punk. Any other style Experienc-
ed, pro attitude, reliable, able to start immediate-
ly. 213-244-2453a 
. Female Carribean lead singer/rhythm 
guitarist/lyricist seeks serious reggae band. Must 
be dedicated. Have connections 213-468-0822a 
Female vocalist/songwriter sks T40 band in-

to rock, funk. pop, R&B. Good stage performance 
and pro altitude. Ongs OK. Aft 7 pm. Tues. Thur. 
and wkends. 213-731-0788a 
Hot rock and roll female vocalist sks strong 

melodic R&R band. Must be pro. Have van, PA, 
exp, looks. oice, writing ability. 213-761-3735a 

Hot vocalist w/killer origs, stage and studio 
exp. sks group Vinnie, aft 5 213-760-6694a 

Powerful male ban/tenor avail for pop, rock, 
ballad, country band. No HM. Dbl on gtr. keys, 
writes Scot 213-820-0663a 

Pro female vocalist sks ong group or project, 
Id or backup, has studio, concert exp. Rose 

213-850-5888a 
Male singer sks keyboard accompanist in jazz 

club style Lee 213-278-1154a 
Hot female vocalist sks top notch melodic 

band. Lv mess 213-479-0518a 
Singer/guitarist, 27, sks working pro 140 rock 

variety act. Recording, travel. OK. B.M. degree, 
reliable. exp. Gary 714-662-1972 
or 213-392-2442a 

13 DRUMMERS WANTED 
Drummer wanted by original rock band with 

rehearsal space and management. Must be 
strong, versatile, serious. Eric 714-846-2603a 
Simmons drummer wanted for ong band w/12 

inch sgl and video. Tour and recording in fall. Jim 
213-202-0140a 

THE ROCK 'N' 
ROLL TEACHER 

Gloria Bennett 
Teacher of EXENE OF "X" 

Jamie James and 
Motley Crue 

(213) 851-3626 or 
(213) 659-2802 

VOCAL INSTRUCTIONS & COACHING 
Learn newest techniques for all types of singing 
correct breathing 
self confidence in auditioning for records, stage, night 
clubs. Beginners & Pros. 
Music Degree - Northwestern University 
formerly with Beverly Hills Academy of Music 

Call Beatrice Also modern piano instruction 
(213) 273-5940 Come in for a free consultation 

PRESENT TIME 
RECORDERS 

5154 Vineland Ave, North Hollywood 

MCI W/Autolocator VÉrD 
604 E. M.L. X-Overs, Auratones 
Lexicon Prime Time 
Plate Echo-DBX Limiters-Kepex 
Steinway Grand-ARP Quartet 
Pitch Transposer 
Reverb-Digital-Flanger-Doubler 
Balanced Mixing Room 
Comfortable Lounge 

OPEN 24 HOURS 
Chrome Cassette Copies 

$2.25 UP 

(213) 762-5474 

24-TRACK $33/ H R. 
5 HR. BLOCK $30/HR. 

16- TRACK $28/HR 
5 HR. BLOCK $25/HR. 

8-TRACK $22/HR 

(Engineer Included) 
CASH ONLY 

MUSIC CONNECTION. SEPT. 15— SEPT. 28 
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j Drummer wanted for melodic hard rock 
group. Lead-footed with good feel and xlt timing 
and big drums. John Bonham, Carmine Appice 
sound. Fulltime pros only. Audition SIR Studios. 
White Lightning Mgmt. 213-854-3635a 

Creative drummer wanted for humorous rock 
and roll band w/Mel Brooks meets Alice Cooper 
image. Mark 213-677-1801a 
Double kick stickman wanted to play original 

militant rock. Theatrics. ECE experience a must. 
Cutter 213-657-52C7a 

Scorcher needs visual drummer for original 
metal band. Ronnie 213-864-6932a 
Drummer wanted for ong pop-rock band, for 

recording and gigs. Lv mess. 213-860-9802a 
Drummer wanted, currertly playing T40 gigs, 

wrongs. Mike 213-333-7233a 

Radio Bandits sk drummer for performance 
and recording. 213-515-4780a 

Pro percussionist/drummer with timbales. 
congas wanted for unusual modern funk group 
like Talking Heads or Striekback Lv mess 

213-440-1774a 

JANET VAN HAM 
PHOTOGRAPHER 

Spec ializing In: 
• Live Rock Performances 
• Promotional Portriats 
• Production Stills 
• Events 

(213) 871-8637 

Drummer needed w/feel for groove and ac-
cent. Knowledge of modern rock concepts. Idle 
Hands. 213-760-7054 
or 213-704-0128a 

13 DRUMMERS 
AVAILABLE 
Drummer with gold record seeks experienc-

ed image oriented group. Heavy back beat. sim-
ple, tasteful. Over 25 years old, please! 

213-656-9496a 
Drummer seeks steadily working 

funk/rock/reggae band. Studio and stage ex-
perience. Pros only. 213-671-0603a 
Drummer with major label references sks ex-

cellent original and Top 40 group. Lead, back-
ing vocals. Mike 213-788-4018a 

Latin percussionist available. Congas, tim-
bales, all styles. 8 yrs experience. John 

213-255-8876a 
Creative drummer seeks modern rock band. 

Very experienced. Paul 213-506-6495a 
Hot female drummer, 21, with vocals, seeks 

working casual/Top 40 rock band. Have many 
years experience, excellent equipment and stage 
presence. Suzanne 213-327-2130a 

Drummer/vocalist, 25, seeks working or near 
working band. Experienced and dependable. 
Jim 213-379-8209a 
Drummer with 12 yrs experience seeks work-

ing band. 213-380-5127a 
Experienced drummer, versatile in all styles, 

e . Need Some Help With 
Your Recording? 

Expert Production Assistance 
We can do it all, or just the 
part you need help with. 

• Top Musicians 
• I6-Track Facility 
• Many Satisfied Clients 
• Seven Years in L.A. 

We welcome comparisons 
of price and qu(ility. 

DENTON STUDIO 
(213) 786-2402 

Van Nuys 

SPECIAL INTRODUCTORY OFFER, 

24 TRACK TIME - -$25 per hour 

ME TitfiCA 
00:00 

tt,5'1111:110S 

LINNDRUM COMPUTER, PROPHET V and friendly, 
creative, knowledgeable PROGRAMMER/ENGINEER! 

TIME TRHLK 
00 00 ) 

setSTIISUS 

• Comfortable Relaxed Atmosphere 
• Excellent Equipment 
• Lots of Outboard Effects 

• Good People 
• Good Sound ¡Duality 
• True Monitor Speakers 

CALL 664-7622 NOW and ask for Patti 

PHOTOGRAPHY BY 

IPA I 
IIDIVIDILIJC:11114)S8 

PUBLICITY / PROMOTION 
STUDIO SHOTS / LIVE SHOTS 

(213) 654-3447 
7956 FOUNTAIN AVE., 

WEST HOLLYWOOD, CA 90046 

photo by Kristen Anthony Dahline 
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very solid, looking to join working band. Larry 
Anderson 213-980-4843a 
Drummer with 15 yrs experience looking for 

working rock new wave band, pros only 
213-760-3972a 

Drummer/lead vocalist, 30 yrs old. 18 yrs ex-
perience seeks steady Top 40 group. Up on cur-
rent rock, new wave, Top 40, will travel, road work 
ok. Jay 213-982-4239a 
.Drummer, 19 yrs old. sks other beginning 

musicians to form R&R heavy metal band, no 
pros. Terry 213-255-5472a 
Hard rock dbl bass drummer w/stunning im-

age. dynamic appearance and strategy to take 
it to the top sks band w/rehearsal space in West 
L.A. area. Mark 213-552-4974a 
Drummer/bassist duo sks hot band. 16 yrs ex-

perience in variety of styles, including metal, 
wave. reggae, R&B. Vocals, ready to work. Will 
separate. Kax 213-389-6996 Hershyl 

213-667-0505a 
Pro drummer, good looks, stage and studio 

experience. sits original band of musicians into 
funk. R&B. Eves 213-204-2567 Days 

213-306-4319a 
Percussionist, plays congas, timbales, vibes. 

xylophone, bongos. African and Latin pm, sks 
working band. Steven McGill 213-484-0666a 
Drummer sks band. Pro, has exp playing 740. 

demos. casuals, lounge gigs. 213-761-0363a 
Drummer sks band. Country rock. C&W. '50s 

and '60s R&R. Solid, straight ahead player. Frank 
213-960-8093a 

Drummer sks T40 rock act. 10 yrs pro exp, self 
contained, business minded, travel OK. 

213-834-0329a 
Drummer, much pro exp, strong. versatile 

player. gd equip, also sings. sks working T40 
band. Barry 213-982-7373a 

Ex-Tsisted Roots drummer sks ong band 
w/diverse infl. Gary 213-556-3243a 
Drummer w/gold record. int'nat'l touring and 

recording exp. sits image oriented group. Heavy 
backbeat. emphasis on simplicity and taste, over 
25 please. 213-656-9496a 

Pro drummer w/many years exp in concert 
and recording sks working modern rock band 
w/mgmt and label. Very solid, hi energy style. exc 
equip and trans. Sonny 714-994-2136a 
Drummer w/studio and stage exp sks ong 

band. infl Journey. Toto. Stan 213-889-0655a 
Drummer, simple, solid, creative, all styles. 

sks working club or casual band. 10 yrs exp. 
Kevin 213-352-3408a 
Highly visual drummer, nfl: Mitch Mitchell. 

Ronald Shannon Jackson, sits no wave band 
w/voca I s Marco 213-766-8394a 

REHEARSAL STUDIO 

Custom P.A.. Grand Piano, Storage, Stage. 
Air Conditioned.—$5.50 to 16.50/HR 

Book weekly or monthly 

Jamie 
(213) 463-5859 
Open all day—all night 
6750 Selma Ave. 

Near Highland & Sunset 

Pro drummer, gd looks, stage, studio exp. xlt 
sound sks ong band or musicians into R&B and 
funk only. No rock. Kevin, days 213-306-4319 
eves 213-204-2567a 

14 HORNS WANTED  

Pro horn player, trombone, sax or trumpet, 
needed for unusual modern funk group like Talk-
ing Heads. Stage exp, gd image, trans, and time 
all necessary. Lv mess 213-227-8573a 

Jazz, Latin sax player who reads wanted by 
pro keyboardist/vocalist to form group. Dbling on 
flute a plus. Lv mess w/Mindy 213-466-9157 
or Noel 213-980-0596a 

14 HORNS AVAILABLE  

Sax player, all saxes and flute, vocals, 
keyboards. sits working, recording band. Much 
stage and studio exp. Serious pros only. 

213-433-9753a 
Saxophonist avail, Berklee trained, East 

Coast exp. Bob 213-306-9838, st 169a 

/5 SPECIALTIES 

Oriental female vocalist wanted to sing 
backup. Attractive, alluring appearance, image 
conscious, for chic solid original dance band now 
recording. Must have tape, photo preferred. Alan 

213-848-7837a 
All female pro established band doing 

originals and Top 40 seeks good management. 
213-973-8980a 

Singer/songwriter seeks keys, bass guitarist. 
lead guitarist, fins to showcase my recorded 
songs, make videos, go for contract. Van 

213-474-5711a 
Mgmt wanted by AOR rock band. Have songs 

and image. Eric 213-756-9612a 
Wanted for new music group: bassist, funky 

and melodic wimodern image. bass synth skills; 
keyboardist/synthesist w/polysynth. Inn: Culture 
Club, Prince. Wham. Paul 213-850-1641a 

Keyboardist and bassist needed for Missing 
Persons type ong new wave rock band. Pros on-
ly. 213-299-0087a 

Beverly Center French restaurant seeks ac-
cordianist to play traditional French tunes. Scott 

213-659-3149a 
Violinist/celloist and/or electric flutist wanted 

for expressionist ensemble with new music over-
tones. 213-223-8849a 

RECORDING STUDIO 
& ENGINEERING SCHOOL 

FOR SALE 
Beautifully appointed, full.scale 

arofessional recording studio and 
engineering school in San Diego 
County. Over $225.000 worth of 

equipment & improvements for only 
$28.000 down with excellent terms. 

Agent (619) 291-0700 

16 TRACK 1" STUDIO 
TELEMUSIC 

705-1222  Van Nuys 
2 Track Studer Revox Lexicon Prime Time AKG/EV 

Harmonizer Lire' 1176 Compressors Neumann 
Valley People Dynamite EXR EXciter Sennheiser 
Reverb Master Room Orban E0 & Beyer 

Shure Stereo Synthesizer Crown 
MIDNIGHT SPECIAL 8 HOUR SESSION FOR $150 

Cassette Duplicating-5 Free Copies Per Session 

o 
705-1277 

Rehearsal & Showcase Studios 

•Full sound systems 
•Block-booking avail. 
*Storage 
•Equipment for rent 

•Lighting 
•Air cond., carpet 
.4-Trk and video avail. 
•Central location 

KARMAN • ROSS • STUDIOS 
5373 W. Pico Blvd. 930-1 747 
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CLASSIFIEDS 
24-HOUR HOTLINE (213)462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE (213)462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE 

-Rock bassist, drummer, possible keyboardist 
wanted with rehearsal space in South Bay area 
to form group with talented guitarist/singer! 
songwriter. Originals, copies. Have gigs, studio 
contacts. Jef 213-644-6642a 

Jazz/classical/pop guitarist looking for duo 
situation with either keys, guitar, bass, percus-
sion or vocals.Jef 213-644-6642a 
Experienced person wanted to work w/song-

Mar/producer/arranger Must have knowledge of 
dance music marketing and promotion, pref 
w/label exp. Robert. Iv mess. 213-657-5841a 
.Christian musicians needed for new mass in 

Covina area. Need bass. keyboards. drums, 
singers. contemporary and versatile. A. Rojas 

213-334-3753a 
Local group w/ong tunes sks mgmt. John or 

Wayne. 213-923-5902 
or 213-803-6356a 
Female vocalist & bassist/drummer sk pro 

working band. Have toured w/many top names. 
Seasoned players only. Rod or Ded 

714-875-6464a 
Female singer, drummer, both looking to join 

working new wave rock band. 213-760-3972a 
. Rock electric violinist, multi-effects, unique, 

avant garde, add new pizazz to your group. 
Vocals, motivation. Paul 714-642-3399a 

Estab rock star, ex-heavy metal, ex-pop, ex-
psychedelic, sks innovative, bold musicians for 
gigs and recording. 213-399-2497a 

Classical guitarist wanted by flutist for duo. 
Dick 213-399-7457a 

Guitarist/bassist/songwriter . 37 yrs old, 
wants to form humor oriented group leaning 
toward country, but all styles ok. Pros only. 
Mickey James 213-343-4377a 
Lead guitarist and singer or one of each 

wanted for working Top 40 and original act. Pros 
only. George 213-462-0343a 

Female singer/artist sks bassist, lead. 
keyboard/double fiddle, guitar for country 
casuals. Prefer singers. 213-874-2032a 
Female vocalist MOR, rock, and country will 

exchange vocals for studio time. 213-874-2032a 

Bassist, keyboardist, guitarist, lead vocalist 
wanted for R&B music. Dewitt Colbert 

213-298-4550a 
1930s nightclub act seeks hornman for 

specialty numbers—torch, jazz, blues. 
213-399-2497a 

Pop band sks bassist and guitarist. 9-5 
213-820-2511a 

Singer/songwriter/guitarist, w/financial back-
ing sks synthesist and rhythm guitarist. Must sing 
backup for modern pop-rock band. Equip. image 
and attitude a must. Rick aft 5:30213-276-5819a 
Female vocalist, bassist, female guitarist and 

drummer w/big kick and snare sound wanted for 
ong new wave band, nfl: Berlin, Duran, Bowie, 
Missing Persons. Mick 213-342-8747a 
Manager w/good attitude and ideas wanted 

by ong rock act w/female Id vocalist and hit 
potential material. 213-313-1583a 

Musician sks pro female band, into Prince. 
Vanity 6 concept. Keith 213-737-5416a 
Female drummer sks Id guitarist and keyboar 

dist for country rock/gospel band. M/F. Dedicat-
ed musicians only Rebecca 714-970-6769a 
Female new wave music group. self-contained 

writers, w/concept. sk hot new wave producer 
w/hip ear and style. L. Green 213-465-3869a 

Czech guitarist, songwriter and bassist sk 
drummers and keyboardists to complete band 
Programmable key equip a must. Drummers in-
to Phillips. Bozio and Copeland. 213-653-7034 
or 213-464-3262a 
Female vocalist sks musicians to form orig. 

modern, progressive dance band. Have material. 
connections and publishing deal 213-907'6892a 

Bass player sks drummer and guitarists to 
form dance-funk band a la Duran Duran. Rich 

213-202-6198a 

Pro female vocalist sks producer to take her 
to the top. Also sks pop rock guitarist, bassist. 
keyboard/synth player to start band. Writing abili-
ty pref. Nancy aft 6:30 pm 213-467-5537a 

Singer w/maxi single soon to be released sks 
band or players into nw synth rock. Chey eves 

213-856-9409a 

Synthesist/producer w/MC4 Vocoder. DMX 
and studio sks projects and collaboration. Doug 
Iv mess 213-508-6413a 

Success-minded singer/songwriter, 30. sks 
versatile acous/elec guitarist or multi-
instrumentalist w/vocal and songwnting ability for 
1st class easy rock lounge duo. Most pop music 
from '50sq30s Glynn 213-889-2810a 

Keyboard1st and bassist w/gooa chops and 
vocal ability wanted for mainstream recording 

rock act. Have industry contacts and Prophet 10 
ayail. 714-527-2821a 
Female keyboardist, saxophonist and drum-

mer needed for developing band. Have mgmt 
and gig prospects, record co. interest. Serious 
only. Lv mess 213-824-2762a 

Pro percussionist and upright bassist into 
jazz. Latin dancebeat wanted by pro 
vocalist/keyboardist. Must read, backing vocals 
a must. Pros only. Lv mess. NoeI213-980-0596 
or Mindy 213-466-9157a 
Concert pianist sks financial backing. Joseph 

213-942-1920a 

16 SONGWRITERS 
Lyricist seeks songwriter for collaboration. All 

western music. 213-350-3894a 
Versatile composer sks lyricist/collaborator for 

rock, pop, country styles Bob 213-837-9396a 
Hot country vocalist with production deal 

looking for country crossover pop tunes. Becky 
Saunders 213-869-1325a 

Published lyricist with melodies sks col-
laborator for Top 40 R&R songs. Have many con-
nections, gil ambition. Suzanne 213-327-2130a 

Singer/songwriter/guitarist/bassist. 37 yrs 
old, wants to form tight harmony group with ac-
cent on lyrically funny material. Mickey James 

213-343-4377a 

Singer/songwriter sks male singer/songwriter 
for ong pop act. 213-782-8779a 

Jazz-pop singer needs ong material for in-
dustry showcase. Ricky Lee Jones, Phoebe 
Snow. and Al Jarreau type. Diane213-827-9795a 

Writer of 1 million seller, "Born To Be Wild," 
would like to collaborate ye/artist or group 
w/production deal. Dennis 213-462-8781a 

Pianist & composer needs composer d 
lyricist. Joseph 213-942-1920a 

LUCKY DOG 
RECORDING *- STUDIO 

8-TRACK 
Free Use Of All Instruments 

And A Friendly Engineer—All For 

$ 15 PER HOUR 
Let Us Help You Produce Your Demo! 
Call For Appointment (213) 821-9674 

DO YOU KNOW THESE GUYS?? 
It's OK if you don't, but you should know their company! 

MUSICIANS CONTACT SERVICE VIDEO DEPT. 
(213) 469-5968 ESTABLISHED 1969 — "WHERE THE PROS GO" Quality Low- Price Video Demos 

Top 40 or Original Bands 

NOON-6 MON—FRI (213) 467-2191 NOON-4 SAT 

6605 SUNSET BLVD., HOLLYWOOD, CA 90028 

MUSIC CoNNEC I I( F. 211 
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PRO PLAYERS 

NEXT PRO PLAYERS DEADLINE 

THURS., SEPT. 22, 12:00 NOON 

SESSION PLAYERS  

LEONARD WILSON 
Phone: 213-789-1682 
Instruments: Acoustic piano. 
Styles: All. 
Read Music: Yes. 
Qualifications: Worked with Jobete Music and 
other demo projects. BA in piano from CSUN. 
Excellent chart reader, also fast learner without 
charts. Can play any and all styles. 

BRAD CARA 
Phone: (213) 994-9128. 
Instruments: Electric, acoustic and gut-string 
guitars. pedalboard. lead and background vocals 
(tenor). 
Styles: R&B, funk, pop, rock, new wave, coun-
try, blues, Latin, fusion. 
Read Music: Yes. 
Qualifications: Extensive concert tour, recording 
experience throughout U.S. and Europe. Good 
listener, easy to work with. Strong rhythm, tasty 
solos. Rhythm section also available. 
Available For: Sessions, jingles, demos, casuals. 
showcases. 

GUY BABYLON 
Phone: (213) 664-7284. 
Instruments: Synclevier il, Mini Moog, Arp 
Odyssey, Roland VKI, Rhodes, Vox Jaguar. 
Styles: Rock, Pop, Fusion, Electronic. 
Read Music: Yes. 
Qualifications: BA. Music Composition, album 
credits, film, and dance scores, conscientious. 
creative and tasteful. 
Available For: Sessions, demos, film and 
modern dance scores. 

BOB MITHOFF 
Phone: (213) 650-1779. 
Instruments: Electronic drums. Linndrum with 
alternate sounds, Syncussion, Prophet 5, sound 
effects and percussion effects. 24 track and 8 
track studios also available. 
Styles: All styles and sounds, both real and 
synthetic. 
Qualifications: Session playing, writing, and 
engineering credits include: Dan Aykroyd/TK 
Carter, Catherine Bach, David Campbell. Chick 
Correa/Golden Era, Kim Fawley, Barry Gordy, 
Great American Dream, Bill Graham Produc-
tions, Nicky Hopkins, Peter Hume, Julio Iglesias. 
Kagny and the Dirty Rats, David Longoria Pro-
ductions. Medina-Ashby Productions/Motown, 
Richard Perry Productions/Planet. the Pointer 
Sisters, Howard Rice, The Signals, Terry 
Strickland, Jr. Walker. Mary Wells, Zoom Zoom. 
Available For: Session work. 

DWIGHT FURROW 
Phone: (213) 763-0641, or 999-2366. 
Instruments: Drum. 
Styles: All styles. 
Read Music: Yes. 
Qualifications: Extensive studio experience, 
solid time keeper. 
Available For: Sessions, gigs. showcases. 

DANNY CHASE 
Phone: (213) 845-0414. 
Instruments: Simmons electronic drums, 
Roland drum machine. 
Styles: All modern styles; techno rock. 
Read Music: Yes. 
Qualifications: Studio and stage experience, 
quick. innovative, ultra-modern approach and 
sound, adept at sightreading. 
Available For: Paid sessions, live gigs, equip-
ment rentals, video projects. 

JON DELSON 
Phone: (213)650-0758. 
Instruments: Steinburger electric bass, fretted 
and fretless Fender bass, acoustic bass. 
Styles: All. 
Read Music: Yes. 
Qualifications: Extensive experience in all 
aspects of live and studio work, including club 
and concert work, album credits. TV, film, and 
radio work, jingles, shows, etc. Also production 
credits Extremely versatile and easy to work 
with. Full rhythm section w/major credits also 
available. 
Available For: Sessions, demos, live work, 
production. 

RYO OKUMOTO 
Phone: (213) 763-8033. 
Instruments: Jupiter 8, Moog Liberation, 
Yamaha DE-25 and more. 
Styles: Rock, new wave, R&B, jazz. 
Read Music: Yes. 
Qualifications: 10 years experience in live and 
studio, four albums so far. Have worked with Jay 
Graydon, David Foster. Also Steve Lucather and 
Jeff Porcaro. Can compose, arrange and read. 
Available For: Sessions, demo, or teaching. Paid 
gigs only. 

LOUIE PATRIZI 
Phone: (213) 786-2171. 
Instruments: Drums. 
Styles: Pop, pop rock, all styles. 
Qualifications: High energy, 20 years ex-
perience, great time keeper. 3 drum sets. 
Available For: Sessions, demos, performance. 

ROBERT BACH 
Phone: (213) 893-6596. 
Instruments: Drums. 
Styles: All styles of rock, pop, fusion. 
Qualifications: Excellent technique, experi-
enced in studio work and live work from small 
clubs to large concerts. Easy to work with and 
a good listener. Great sounding equipment, and 
good image for rock videos. 
Available For: Sessions, demos, club work. con-
certs, and videos. 

SCOTT FRANKFURT 
Phone: (213) 780-3229. 
Instruments: Modified Gretsch drums, 
Oberheim DMX digital drum machine with 
special capabilities, hand percussion. 
Styles: All styles, specializing in commerciality 
and effective product. 
Read Music: Yes. 
Qualifications: Have been trained by the best, 
privately and in college. My experience on both 
sides of the control room glass gives me the cor-
rect attitude when I work; relaxed, quick and ef-
fective. Credits on request. 
Available For: Anything recorded and for 
programming. 

DUNCAN AND KEIKO LAWSON 
Phone: (213) 396-6246 or Rob, 657-5841. 
Instruments: OBX-A 8 voice, Prophet 5, DMX, 
DSX, Yamaha electric grand, all saxes, Linn, 
Wave, Synclavier. Moog. vocals. 
Styles: Any. 
Read Music: Yes. 
Qualifications: Worked in Japan, Europe, Brazil; 
speak French, Japanese, Portuguese. English. 
Have recorded witiilly Preston, Village People, 
Third World. Toured w/Edwin Starr, isaac Hayes 
and others. Also certificate in computer repair. 
Available For: Paying jobs or equipment rental. 

VOCALISTS 

ALICE THOMAS 
Phone: (213) 846-5256. 
Vocal Range: 3 octaves. 
Styles: All styles: rock, ballad specialist. Gutsy! 
Qualifications: 5 years live and studio ex-
perience. Fast, reliable. Great ear. 
Available For: Sessions, demos, jingles, videos. 
clubwork. 

JOHN BATDORF 
Phone: (213) 896-3206. 
Vocal Range: 3 octaves. 
Styles: MOR to hard edged rock. 
Sight Read: Yes. 
Qualifications: 13 yrs experience singing leads 
and backgrounds on several abums as well as 
extensive touring. Also very experienced in pro-
ducing and arranging vocal parts. I am current-
ly singing on many session dates as well as do-
ing several jingles. 
Available For: Sessions & contracting. 

JIM MANDELL 
Phone: 213-667-1234 
Vocal Range: Bwitone to tenor 
Styles: Pop, rock. MOR, R&B. 
Sight Read: Yes. 
Qualifications: 15 years live and studio ex-
perience, with major credits as a solo recording 
artist, group, and jingle vocalist. Big, contem-
porary sound, from sensitive melodic stylings to 
hard edged drive. Reliable and imaginative, skilll-
ed in arranging and production, and committed 
to the sucess of each project. Tape on request. 
Available For: Sessions 

CAROL WEBER 
Phone: (213) 841-5055 
Vocal Range: 3 Waves 
Styles: R&B, pop, blues, Ian, R&R, C&W. 
Sight Read: Yes. 
Qualifications: 9 years clubs, studio work. TV, 
radio commercials concerts. 
Available For: Sessions, demos, casuals. some 
club work. 

SPECIALTIES 

RENEE LEBALLISTER 
Phone: (213) 464-2465. 
Specialty: Acrobatic Dancer, contortionist, move-
ment consultant. 
Styles: Theatrical & acrobatic dance interpreta-
tions for rock, electronic, blues, jazz, classical 
& country. 
Qualifications: CA Teacher's credential in move-
ment & dance. Rock videos for major San Fran-
cisco bands, BBC I & II, rock films, One From 
The Heart, Altered States. Live performances 
w/Dead, Airplane, Quicksilver, Hawkwind, Pink 
Floyd, Donovan, Chambers Bros & others. Per-
formed most recertly w/Dinosaurs at Kabuki 
Theatre & Country Club, US Festival. & 
Renaissance Faire (brochure on request). 
Available For: Concert performances, tours. rock 
videos & films, clubs, choreography, consultation 
services and music video choreography. 

TECHNICAL 

ED FREEMAN 
Phone: (213) 650-1666. 
Technical Skills: A-ranging and producing. 
Qualifications: Arranger/producer for Don 
McLean, Carly Simon, Gregg Allman, Lalo 
Schifrin, Randy Crawford, Roy Buchanan, Tim 
Hardin. Juice Newton. Grammy and Oscar 
nominations. Rhythm section. string, horn and 
full orchestral arrangements. 
Available For: Recording sessions. 

PETER R. KELSEY 
Phone: (213) 837-7939. 
Technical Skills: Recording engineer and 
producer. 
Qualifications: 11 years experience in top 
studios with producers Ken Scott, Roy Thomas 
Baker. Dennis Mackay; and artists Elton John, 
David Bowie. Jean-Luc Ponty, Graham Parker, 
etc. Tape and resume available. 
Available For: All studio engineering and 
production. 
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'TWO YEARS $35 

SAVE $43.00 OFF 

NEWSSTAND PRICE 

[52 ISSUES] 

NAME 

ADDRESS 

CAP,'   

SUBSCRIBE I I ONE YEAR $19.00 
SAVE $20.00 OFF 

TODAY! NEWSSTAND PRICE 

126 ISSUES] 

ZIP 

MUSICIANS—GROUPS, PUT IT OUT THERE! 
with Music Connection's Pro Player Ads. For $ 15, you can put your skills 

to work finding studio & club work 

MAIL THIS COUPON WITH $15 TO MUSIC CONNECTION, 

6640 SUNSET BLVD. #201, HOLLYWOOD, CA 90028 

Note: Please use this listing only if you are qualified. 

NAME  

INSTRUMENT(S) 

TECHNICAL SKILL   

STYLES   

AVAILABLE FOR 

VOCAL RANGE  

QUALIFICATIONS   

PHONE 

Please enclose check sr money order 

6640 Sunset Blvd., Suite 201, Hollywood, Ca. 90028 
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ODDS & ENDS 

GR 8 T—TRK 
8 Track Studio 

Oberheim drums • Digital Delay 
Reverb • DBX • Great Khios 
Deals on used V2 inch tape 

Hollywood 

(213) 656-3949 

lit VANTAGE VIDEO r4K SERVICES 

1,,,, 
, • , •, 

7t . thst. 1,ny •111 1 

'''''i' '1 II' P.1 . • 

IC•asiinahli• Rate', 121 II 983-681,1, 

VOICE LESSONS 
Prevent cracking. pushing, 
tightness. breathiness. 

Sue Fink 
452-1222 

FRANK YANNETT 
MUSIC SERVICES 
*Leadsheets * Vocal Coaching 
* Piano. Guitar Lessions * Charts 
*Arrangements * Piano Tuning 

Demo Service 
(213) 859-1168 

, Famous For 
Rhodes 
Modification 

By Appointment Only 

(213) 845-7864 

September Special 
16 Track Time—$ 16 Pcr Hour 

fer your first three hours 

508-7751 

VRS MUSIC SERVICE 
Lead Sheets— Music Copying 
Chord Charts—Arrangements 

Transpositions—Take Downs 

Samples Available On Request 

(213) 463-2007— VAL 
(213) 463-8716—TERRY 

MSBILE-EYES 

tO VIDEO 
(213) 257-4779 

QUALITY 

CASSETTE 
COPIES 

Audio $ 1°° - Video $5" 
(213) 666-3003 

THE BEST 

CASSETTE COPIES 
FREE We will prove 
DEMO 00 that we make 
COPY— the best 
COMPARE $ 1111 cassette 

copies 

(213) 451-5559 

db Sound Stages 
$20 for 3/Hr w/P.A. 

$S, $8 and sa an hour 
SAT SUN 10 am - 7 pm 
P.A. Rentals $40/night up 

Cartage, Roadies. 
We bt...y used equipment 

213/504-0494 

MOTORCITY STUDIOS 
Rehearsals from 

$6.00 hourly, weekly, monthly 
Storage available 

(213) 989-9592 

"Hugs The Body" 
Unique GUITARAPN Guitar Stand 

, • 
1 Anthony Arsmates 1765 N Ifighland 

S011e 255 Nolledood CA 90018 

REHEARSAL SPACE 
for thi' 

Discriminating Professional 

DHU-RON STUDIOS 

(213) 461-3380 

GIFTS 1k IDEAS FROM THE 
WORLD OF MUSIC & DANCE 
üve, >=-1s or musicians clanci. ,, 

'any 216•50 ,,,' 

Send 13r FEE 64 pg color catalog today. 

THE MUSIC STAND 
Deo' K30913, Norwich, VT 05055 

SIMMONS 
DRUM SYNTR 

RENTAL 
U', , c1 by H. Mason, M. Persons, Cars, 
Heart, K. Crimson. P. Gabriel, Prince. 

T Dolby, ABC. Hall & Oates. Devo 

(21 31 395-5046 

VIDEO TAKE-OUT 
BROADCAST CAMERA AND 

3/4  PORTA PACKAGE RENTAL 

Special $199 

POSITIVE MEDIA 
(213) 761-5192 

PROFESSIONAL 
MUSIC SERVICES 
• original compositions 

• fi m scores • arrang ng 
• orchestration S copy.ng 
• lead sheets • takedowns 

[213] 396-7539 
6.38-c Pier Ave., Santa Monica, CA 90405 

16 Trk Recording By 
EXPERIENCED Professionals 

$25 PER HOUR 
BLOCK RATES AVAILABLE 

LION DOG MUSIC 
(213) 798-1371 

QUALITY 
LEAD SHEETS 
FAST SERVICE 

Chord Charts • Transpositions 
Take Downs 
Call Jerry at 

(213) 240-6685 

(213) 838.4180 

STUDIO 
W. L.A. 

ott and 4 Trk Recordings 
•S15/Hr and $ 10/Fir includes 
engineer and use of 
instruments and accessories 

»Studio Musicians Available 

STARDUST STUDIOS 
REHEARSAL & RECORDING 

$7/HR + Custom PA., 
1100 Sq. Ft , Piano, Storage 

Heart of Hollywood 

(213) 465-5224 

COPYIST 
U-WRITE- IT! 

I COPY IT! 
JEFF ( 2 1 3) 7 8 1-8 7 4 8 

tyrr,y• t;t•Itlf , 71`5 E t, 

Artists/Producers/Engineers 

Check out a new way 
to get hundreds of hours 

of studio time. 

Call: (213) 508-7751 

MALCOLM SEAGRAVE 
• Keyboard Harmony 
• Music Writing Skills 

(213) 481-7090 

Fast—Accurate 
Lead Sheet, Chard Chart, 

Arrangemeni, Transpositions 

Sally Klein 
(213) 760-2748 

or (213) 656-7529 (mess.) 

REHEARSAL STUDIO 

and 

REHEARSAL STUDIOS 
1000 sq. ft.- 20 ft. ceiling 

P.A./FREE STORAGE 

$5/HR. 
Firstfilm Studios 
(2 1 3) 2 2 2-4 1 6 7 

NEED VIDEO? 
3/4  inch broadcast quality 
BANDS • ACTS • PILOTS 

Reasonable Rates 

(2/3) 888-9018 

GET YOUR IDEAS ON TAPE 
4 Trk Recording 

Drum and Bass Machines 
Analog and Digital Synths 

Effects, Great Guitar Sounds 

(213) 762-8868 

Photography 
by Sheri Hyatt 
Studio 

(213) 652-7640 

Linn Drum 
LATEST UPDATES 
Rented and Programmed 

at Reasonable Rates 
Call (213) 391-8966 

24 TR -$1 2r/... 
t Alt 

24 Te7e20."/HR 
\I IA 2 1MPF 91,440 to 041 

666-300:1 



DYNAMITE COMES IN SMALL 
PACKAGES. 

a eàjelee'eeee-,..z. 

o 

Designing powerful and affordable package PA's that also provide the 
convenience of portability is no easy task. Many have tried, but found that 
in order to succeed, features had to be compromised or power ratings had 
to be lowered. At Peavey, we've put it all together. Our XR-400" XR-
500", and XR-60013", represent the finest choice in packaged PA 
systems available today. 

Each of these units has full-featured mixing and patching capabilities 
including active EQ. monitor send, effects, and level control on each 
channel. The master section features reverb, main and monitor along 
with either a five, seven, or nine band graphic equalizer. 

We didn't skimp on power either. The XR-600B" features a full 300 
watts RMS into a 2 ohm load. Our exclusive DDT" compression circuitry 
(XR-600B" and XR-500") increases the apparent headroom of the 
amplifier by automatically "sensing" and eliminating distortion. This 
means that the system will stay clean, even when driven to maximum 
levels, by utilizing every precious watt of power available. 

The XR Series" mixer/amplifiers represent unbeatable value for 
musicians requiring a portable, affordable PA that has the features and 
power of larger systems. 

See your Authorized Peavey Dealer for full details on the complete XR 
Series" line including our XR-700", XR-800", and XR-l200' stereo 
powered mixers. While you're there, ask for a copy of the Summer '83 
issue of the Monitor magazine. It'll show you all the specs and features on 
the most advanced line of sound systems on the market. 

PEAVEY ELECTRONICS CORP. 
711 A Street 

iffiç4A e, Meridian. MS 39301 
0 1983 




