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Rissmiller Out: Local And 
Outside Promoters Move In 

BY JEFF SILBERMAN 

The demise of Jim 
Rissmiller's once-powerful con-
cert promotion firm carne swiftly 
and quietly. The transition from 
Wolf & Rissmiller to West Coast 
Concerts was completed with all 
the fanfare of a two-line obituary. 

Underneath the stillness of 
that announcement lies potential 
repercussions that could affect 
area promoters and the acts they 
handle. The news also casts a 
spotlight on what has become a 
consciously-underpublicized ex-
tension of the music busi-
ness—the highly-competitive 
arena of concert promotion. 
where the stakes are high and the 
rewards are lucrative. 

Depending on one s point of 
view. itissmiller's departure can 
mean one of two things. Small, in-
dependent promoters view it as 
open season, an opportunity to 
get a foot in the door and capture 
some Rissmiller-promoted talent. 
It is also an opening for major 
promoters from other areas of the 
country to step into new ter-
ritory: Cecil Corbett's Beach Club 
Promotions, based in the 
Southeast, has invested a con-

siderable amount into West 
Coast's acquisition of Wolf & 
Rissmiller. 

For others in the business, 
that move signals what could be 
the impending demise of the 
private local promoter. giving 
way to conglomerate concert 
firms bankrolling regional pro-
moters. 

The next few months should 
be a tuniultuous time for the local 
concert scene, but judging from 
the public statements made by 
the area's two largest promoters, 
Avalon Attractions and West 
Coast Beach Club, one would 
presume that nothing of impor-
tance had happened. A W'.C.0 
spokesperson would not comment 
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Laurie Anderson, one of the new electronic music pioneers using technology 
and unorthodox techniques to create her unique sound. 

Dancing To The Beat Of A Very Different Drummer 

Electronic Musicians: Push-Button 
BY RANDAL A. CASE 

The first painters tried as 
they could to paint photo-
graphs," says Roger Linn. owner 
of Linn Electronics " 1 mean, if 
someone wanted a likeness of 

themselves, they hired a painter 
Then when photography was in-
vented. the painter had to find 
something else. so he created 
abstract art." 

Unn's proffered bit of history 

V.P. Jay Boberg Discusses Life After The Go-Go's 

IRS Records: 
BY JEFF SILBERMAN 

It has been almost two years 
since Miles Copeland. manager of 
the Police. and A&M college rep 
Jay 13oberg, convinced A&M 
head Jerry Moss to distribute 
their own label. The new com-
pany. IRS Records, would adhert 
to a philosophy of working within 
their means and thinking small. 
Instead of large advances and 
recording costs, budgets would be 
modest and tailored so the artists 
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New Music Pioneers Dig In 
could break even by selling far 
less than 100,000 albums. 

Many in the industry were 
skeptical of such an approach: 
they were brought up on the prop-
osition that "you've got to spend 
money to make it." Those critics 
were silenced when the Go-Go's 
debut album went multi-plati-
num. and the band became Bill-
board's top album artists for 
1982 

Now it seems the cynics are 

back. The second Go-Go album 
only sold a million cop:es. and 
critics pointed out that no other 
act on the IRS roster has made 
much of an impression nationally. 
Once again. IRS has to prove 
itself. 

Label vice president Jay 
I3oberg acknowledges that "un-
spoken pressure." and he discus-
ses how the label's A&M alliance 
has fared since its inception. 

Please turn to page 12 

Pop 
is to make a point—that tech-
nology dictates art. As Linn ex-
pounds. "There's always an artist 
who comes along to make use of 
the new technology," whether it 
be photography or. more recently. 
his company's LinnDrum. 

A digital. programmable 
drum machine, the LinnDrum is a 
curious adchtion to the tech-
nological age—it's a 22 pound 
machine one could amost consider 
a hi-tech rhythm box. Unlike Mat-
tel's Synsonics Drum, which gen-
erates sound from electronic 
noise. the Linn (as well as 
Oberheim's DMX) replaces such 
synthetic sound with actual recor-
dings—what you get when you 
press a button are actual drum 
sounds recorded off of a drum set 
and then burned onto integrated 
circuit chips» Two-thirds of the 
Linn's 49 rhythm patterns are 

Please turn to page 10 

See our Booth Number 2214 at NAMM in Anaheim, Jan. 21, 22, 23 
For our latest innovations in Recording Technology. 
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I ANNOUNCING 

THE KEYBOARD SOLUTION 
The Easy Way to Stack a Second or 

Third Keyboard on Your Rhodes Piano. 

two for the rhodes 
Can't " Rock or 
Roll", can't 
scratch the top 
of your Rhodes, 
reduces hum 
interaction. No 
screws, bolts or 
holes to drill 

dr. 

‘%%‘\NVO,MIN\‘‘‘‘`Weglit. 
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Also Available 
for your Wurlitzer 200 

Attaches to 
your Wurlitzer 
through the 
music rack 
screw holes. 

How about your Casio or 
Yamaha Mini-Keyboards, 
or Korg or Roland Rhythm 
Machines? 

ABC 
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4114 W. Burbank BI. Burbank, CA 91505, (213) 842-9495 (213) 849-2793 
to for the rhodes"® is a trademark and patent of P.A.L. and Assc. and is not a product of Rhodes 
Keyboards, Fender Inc, or CBS Inc. Available through leading music stores or ABC Music Center. 

"The Standits" 
Attach to any 
standard micro-
phone stand. 
Convenient, 
adjust to the 
height you 
need. 



Congratulates 
Don Was & David Was 

of 
"WAS (NOT WAS)" 

Producers of the 12" hit single *THE BEAT GOES ON" by ORBIT 
BILLBOARD Black Singles Chart 

OVER 120,000 COPIES SOLD IN SEVEN WEEKS 

* * * 

Two additional 12" singles from the same sessions that produced 
"THE BEAT GOES ON" are now available from Polymedia 

for release & distribution. 
Interested parties may contact Jeffrey Jampol at (213) 652-6165 

Jeffrey Jampol 
Executive Producer 

David "WAS" Weiss AI McKay 
Staff Prducer Staff Producer 

POLYMEDIA, INC., POLYMEDJA PRODUCTIONS 8500 Wilshire Boulevard Suite 931 Beverly Hills, CA 90211 
Telex: 674253 (213) 652-6165 Cable: CALUSALAW 



Commentary   Feedback  
FIRST FEW WEEKS 
OF 1983: BOOMTOWN 
OR BUST CITY? 

It certainly has been an 
auspicious way to enter the new 
year Consider this: two major 
labels move their L.A. offices to 
New York: what was once the 
most powerful promoter in the 
L.A. area sells his financially-
troubled empire to a former 
employee and a promoter from 
the Carolinas. with local in-
dependents anxious to sneak into 
the market: over a half-dozen 
local bookers are working new 
venues: and the 1983 Grammy 
nominations were announced, liv-
ing down to everybody's expecta-
tions. It's not what you'd call a 
slow news week... 

But what are we to make of 
this? The recent Elektra an-
nouncement is certain to en-
courage the vultures circling 
around the music industry. Once 
again, the most popular game of 
the month is "who will jump ship 
next?" This sort of cynicism does 
nothing to alleviate the 
industry's woes: it only exag-
gerates a tough situation. 
Granted, the near future does not 
look especially rosy, but as the 
new generation grows up and the 
new technology is finally put to 
its best use, one can get by until 
the next boom comes along. 
Several labels have shown that 
you can prosper even in lean 
times. 

Still, one wonders how much 
further the labels can cut back. 
The Epic staffs have their hands 
full with their own talent. Can 
they adequately handle the infu-
sion of Chrysalis' talent roster? 
Some of the lesser acts will no 
doubt find the goings much 

Glover 

tougher. The same applies to the 
P.R. staff that will take on the 
Elektra roster. A lot of the label's 
talent—including X. Josie Cotten. 
Motley Crue, and even Jackson 
Browne—are based in L.A.: their 
relationship with the label might 
suffer when the staff is 3.000 
miles away. 

This affects the local scene a 
lot more than the rising number 
of unemployed publicists. Local 
bands must realize that it takes a 
label-wide effort to break a new 
band, from A&R to marketing to 
a pumped-up publicity staff. If 
those departments are overwork-
ed. it will be more difficult to 
break into the limelight. Think 
about that when you consider the 
attention you would get at a local. 
independent label. The en-
thusiasm of a staff totally behind 
your release and the expertise of 

'Local bands must 
realize that it takes 
a label-wide effort 
to break new bands 
from marketing to 
A&R to a pumped-
up publicity staff. 
If the departments 
are overworked, it 
will be difficult to 
break a band into 
the limelight.' 

those who know how to survive in 
perpetually lean times can make a 
big difference. 

You certainly haven't heard 
the end of the turmoil in the local 
concert scene. West Coast/Beach 
Club have already put on shows, 
like Wall of Voodoo at the Bever-
ly Theatre, but it seems indepen-
dent promoters will get their shot 
at the L.A. market too. This 
bodes well for local acts—more 
competition from more promoters 
mean better deals and bigger 
shows. Though the influence of 
the small independent promoters 
may not last long once major pro-
moters put the squeeze on, it 
should be fun for the audiences 
while it lasts. 

One annoying aspect of the 
promotion story is the fact that 
union hands can earn more money 
than the headlining hand, and 
because of union costs, more 
shows can't be put on. Those in 
the musicians' union who were 
picketing the Beverly Theatre 
last year should think twice: when 
one union makes it prohibitive for 
another union to get more em-
ployment, something is definitely 
out of whack. 

Regardless of the problems in 
the higher echelons of the in-
dustry. the local scene is 
anything but stagnant. The addi-
tion of Moody's and the Palace is 
a welcome sight: no one can argue 
against having more places to 
play. The package bills featured 
at many local clubs have increas-
ed weekday business, but also 
alienated many bands who do not 
fit the ska/rockabilly/hardcore 
classifications. So where are the 
local pessimists who predicted 
the demise of the scene when first 
the Starwood, and then the 
Whisky, closed their doors? We 
don't care, thank you. 

As for the Grammy Awards. 
well, the nominations are a great 
tonic for the early-year blues. 1 t's 
good to get riled up about 
something, but we'll save the best 
for later. 

Troubadour Replies 
Dear Music Connection, 

The letter from Bob House in 
your last issue ( Vol. VII. No. 1) re-
garding a recent show at the 
Troubadour merits an objective 
response to certain allegations. 

He contends there were hun-
dreds more people than the legal 
limit. The Troubadour has never 
received a citation from the Fire 
Marshall in 25 years of con-
tinuous operation. If he felt the 
bathroom facilities were inade-
quate or if his discount tickets 
were refused, he should have 
reported this to the management. 
If he had a legitimate complaint. 
he would have received a refund 
or a raincheck. 

Regarding the treatment of 
Hellion that night, he should 
know that W.A.S.P is an 
outstanding band with a large 
local following. They packed the 
house, and deserved the lion's 
share of the musical evening. 
Although Mr. House didn't feel 
Hellion was given enough time or 
treated fairly. the band was quite 
satisfied. 

He and a guest can have a 
free pass each to the future 
engagement of Hellion at the 
Troubadour. 

Michael ( dick 
Troubadour Booking Agent 

Hiatt Found 
Dear Music Connection, 

In response to Paul and 
Janet's question about John 
Hiatt in Feedback (Vol VII. No. 
11. he is recording his next album 
for Geffen Records in San Fran-
cisco, with Scott Mathews and 
Ron Nagle producing. You can 
see John at the Universal Am-
pitheatre with By Condor at the 
Eric Clapton show. 

When he's not working. John 
is watching the L.A. Kings or 
eating spicy food on Hollywood 
Boulevard. 

Don Bourgoise 
Bug Music Group 
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In conjunction with the 
1983 NAMM Conven-

tion in Anaheim, this issue 
is dedicated to the state of 
the art of musical in-
struments. Elsewhere, an 
interview with IRS Re-
cords and an analysis of 
what life will be like 
without Jim Rissmiller are 
featured. 
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Leal 
NoteS 

WOMEN IN MUSIC'S next 
seminar will be held January 
27 at 1433 N. Cole in Holly-
wood. The topic is "Anatomy 
of a Hit Song," and will 
feature Ron Miller and Char-
lene discussing their craft. A 
belated thank you from MC is 
due to the organization for 
coping with the decorations 
and massive guest list at our 
Christmas party last month. 
NONA HENDRYX has en-
listed Patti LaBelle, Gina 
Shock. Tina Weymouth, Val-
erie Simpson, Nancy Wilson, 
Laurie Anderson, and Carol 
Pope of Rough Trade for one 
cut on her next RCA album. 
DON BONEBRAKE of X 
rocks out on vibes at the 
lingerie with Phast Phreddie 
and Thee Precisions. Love 
that stick velocity. 

RONNIE HA1NMOND, lead 
singer for the Atlanta Rhy-
thm Section, has left the 
group to " present some new 
musical ideas." 
KEITH RICHARDS has con-
verted to Christianity, or so 
claims his future father-in-
law, Alf Hansen. Richards 
plans to many Hansen's 
daughter Patti later this year. 
Mick should know better 
than to leave the Bob Dylan 
pills lying around. 
GOLD STAR Recording Stu-
dios in Hollywood have been 
deluged with calls regarding 
a letter from a Mr. Ken 
Simpson, who offers free 
studio time in conjunction 
with material sent to "Gold 
Star Records." The studio is 
in no way associated with 
Mr. Simpson, and would 
appreciate any information 
regarding his operation. 
SIR JOHN GIELGUD will 
appear with Bow Wow Wou 
in a new movie, "Scandal-
ous." The regal actor wore a 
Mohawk and leather for his 
role. In further Bow Wow 
Wow news, the band has 
split with mentor/manager 
Malcolm McLaren. 

T-BONE BURNETT is pro-
ducing the next Leo Kottke 
album. 
WEDDING BELLS rang out 
last month for Miami Steve 
Van Zandt, who got hitched 
New Year's Eve. Bruce Sp-
ringsteen served as best 
man, and none other than 
Little Richard was the minis-
ter. Also walking down the 
aisle last month was our own 
Doug Fieger in Las Vegas. 
DAVID BOWIE has been 
offered the role of Abraham 
Lincoln in a 12-hour opera to 
debut in L.A. at the 1984 
Olympics. Talking Head Da-
vid Byrne is working on the 
score for the $3 million 
spectacle, which is entitled 
"The Civil War: A Tree Is 
Best Measured When It Is 
Down." Bowie will also be 
featured as a shark in the 
upcoming Monty Python mo-
vie "Yellowbeard." 
MOTOWN DUETS will fill 
the airwaves in 1983. Boz 
Scaggs and Angela Bonfill 
have recorded " Ain't Noth-
ing Like the Real Thing," for 
her new Arista release, Fee 
Waybill and Martha Davis 
have cut "Monkey Time" for 
the next Tubes' LP, and 

-1 Romeo Void's Deborah lyall 
o and Red Rockers' John Grif-

fith recorded " Ball of Confu-
sion" for release as a 12-inch 
single. 

THE STRAY CATS are being 
.& sued for $5 million for copy-

right infringements. George 
Motola of Fortune Music 
owns the rights to "Jeanie, 
Jeanie, Jeanie," and claims 
the Cats have injected "ob-
scene and indecent words" 
into the tune. 

STEVE SAINT will debut his 
mini-musical, " Breakfast in 
Beirut," at Wong's West on 
February 4. 
AEROSMITH recently turn-
ed down an offer from Schlitz 
for sponsership of their 1983 
tour. Ah, principles... 

ERNIE WAITS and Nick 
Lane will kick off a series of 
five jazz concerts to benefit 
Stepping Stone Youth Crisis 
Shelter February 19 at Lin-
coln Junior High in Santa 
Monica. For season tickets 
and info, call 452-1615. 

STIV BATIORS, former Dead 
Boy exhumed as a Lord of the 
New Church, does his thing 

, in Paris. The wheelchair and 
casts are due to a fall Bators 
took earlier in the tour. Sth. 
should be back snarling when 
his band plays Perkins Palace 
February 26. 
OHMIGOD! Frank and Moon 
Unit Zappa have been nom-
inated for a Grammy for Best 
Vocal Performance by a Duo 
or Group. 
ALAN O'DAY will be teach-
ing a songwriting class at 
Pierce College in February. 
The school is located at 6201 
Winnetka in Woodland Hills. 
MUHAMMED AU recently 
met with the English Beat to 
discuss purchasing their tour 
bus. 
THE ROLLING STONES new 
movie, "Let's Spend the 
Night Together," will be 
released February 3. The 
film is a documentary of their 
already-profitable 1981 tour. 
JUDY RUDIN, local vocalist 
and harmonica virtuoso, has 
signed with La Neige Produc-
tions. Barry Shankman, pres-
ident of the company, will 
produce Rudin's first EP. 
FUSICIAN have added voc-
alist Carlton Newton and 
drummer Donald Newton to 
their line-up. Yes, they are 
brothers. 
PAUL BARRERE, formerly 
with Little Feat, has signed a 
solo deal with the newly 
formed Omni Records, a 
subsidiary of the Mirage 
label, which is in turn dis-
tributed by Atlantic. His 
debut will be entitled "On 
My Own Two Feet." 



SRS is offering six workshops 
for songwriters beginning in 
February. Courses in voice, 
lyric writing, theory, busi-
ness, psychology of creativ-
ity, and advanced songwrit-
ing are available. For more 
info, call SRS at (213) 463-
7178. 
ULTRAVOX will release their 
George Martin-produced LP 
"Quartet" in February, one 
of the first records under 
Chrysalis' new distribution 
deal with CBS. 
THE MOTELS had three 
guitars stolen after their New 
Year's concert at the Beverly 
Theatre. The band returns to 
the studio with Val Garay 
next month to begin record-
ing the follow-up to " All 
Four One," their 1982 hit LP. 
BOB SEGER has added ex-
Grand Funk drummer Don 
Brewer to his Silver Bullet 
Band, which also stars Rail-
road refugee Craig Frost on 
keys. Does this mean Bob 
will cover "We're An Ameri-
can Band"? 
PEACE ARMY Productions 
is looking for musicians to 
play a series of benefit 
concerts for Lebanon. Inter-
ested acts can call (213) 
894-2602. 
RAY MANZAREK is record-
ing an album for A&M with 
avant-gardist Phillip Glass. 
HOLLY NEAR will tour in 
April with Ronnie Gilbert of 
the Weavers. A live album 
will be recorded in San 
Francisco. 
THE WHO and David Bowie 
have been approached to 
headline a resurrected Isle of 
Wright festival this summer. 
X ATTORNEY Jay Jenkins 
will be featured along with 
John Doe and Exene on 
volume Il of " Voices of the 
Angels," another compila-
tion of spoken-word poetry 
by L.A. locals. The record 
will be released soon on 
Freeway Records. 
THE SKANKSTERS have a 
new lineup. Pictured from 
left are Mona LIa Ventress, 
new guitarist David Jaure-
qui, new drummer Kyle C. 
Kyle, and Arlo 7.008. L.A.'s 
lave mods plan to tour Calif-
ornia colleges in February. 

PAUL COOPER has been 
named West Coast General 
Manager for Atlantic Re-
cords. In addition to A&R 
duties, Cooper will also han-
dle Atlantic's Los Angeles 
office operations. 

RICKIE LEE JONES will 
have a self-produced live 
albuni in the stores next 
month. 
THE RAMONES next album 
will feature Perula Clark on 
backup vocals. 

Elektra/Asylum: A New 
Leader & A New Home 

JOE SMITH has resigned from his position as 
chairman of Elektra/Asylum Records to work with 
Warner Communication Inc.'s sports division. Concur-
rent with this announcement was the news that 
Elektra will soon be moving their headquarters to New 
York. leaving over 150 local employees in the position 
of either relocating to the East Coast or being laid off. 

Elektra Records built a sizeable stable of stars 
beginning with the Doors in 1967. David Geffen's 
Asylum label was incorporated into the Elektra struc-
ture in the early 1970s. giving the company such stars 
as the Eagles. Jackson Browne. Linda Ronstadt. and 
Warren Zevon, in addition to Elektra artists Queen and 
Richard Simmons, plus the chart-topping solo projects 
from ex-Eagles Don Henley and Glenn Frey. 

As with the announcement of Chrysalis moving 
their L. A. offices, Elektra had laid off employees earlier 
in 1982. The decision as to who moves to New York and 
who becomes jobless here will be made during the 
course of the next few weeks, as details of the transi-
tion are worked out. 

GUITAR TRADER and Drum f 
World will be showcasing 
local talent in their San Diego ' 
store. Call Tom Hagen at 
(619) 565-8814 for details. 
THE VENTURES have an EP 
due on Tridex Records, fea-
turing " Stars on Guitars" 
and an update of "2000 
Pound Bee." 

45 GRAVE have been signed 
by Enigma Records, and are 
currently recording with Ban-
gles' producer Craig Leon. 
An EP is due this month, and 
an album will be released in 
March. Also coming soon 
from Enigma are records by 
Doll Congress, Q, and the 
Fibonaccis. 

MNEMONIC DEVICES has 
scheduled a series of free 
concerts at southland high 
schools and colleges, spon-
sored by Camel Records. 
91-X in San Diego has hired 
consultant Rick Carroll to 
implement the KROQ format 
at the station. Music director 
Jim Richards will accept 
vinyl or 15ips reel-to-reel 
submissions from bands for 
possible airplay. You can 
send your package to 4891 
Pacific Highway, San Diego 
92110. 
PIA ZADORA may make an 
appearance with the Stingers 
later this month at Wong's 
West and the Cathay de 
Grande. See, we believe 
anything. 
MANHATTAN TRANSFER 
will not be backing Pope 
John Paul II on his next 
album, as reported earlier 
this month. 
CHRIS FRADKIN, co-writer 
of the Plimsouls' "A Million 
Miles Away," has formed a 
new band with his writing 
partner, Joey Alkes. The 
band will perform at Wong's 
West the first three Mondays 
in February. 
PUNK LIVES! The recent 
TSOL concert at SIR Studios 
ended with the usual ultra-
violence and arrests when 
the police pulled the plug 
early. The sensationalized 
media reports were crazier 
than the show, with reports 
of razor blade slashings and 
other atrocities. 
MITCH RYDER is recording 
a new album with none other 
than John Cougar producing. 
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RISSMILLER 
Continued from cover 

on the situation; instead, the 
following statement was released: 

"Jim Rissmiller has decided 
to relinquish his day-to-day in-
volvement in the concert business 
to devote more time to other ac-
tivities. The company (W&R) has 
reformed as West Coast Con-
certs, with Ken Scher assuming 
ongoing responsibility of the 
business. West Coast Concerts 
will operate in conjunction with 
Beach Club Promotions, which is 
based in the Southeast." 

A source did say that the new 
firm expects to represent 
Rissmiller's entire roster. " If 
you'd ask them, they'd tell you 
that," Steve Rennie said. "but in 
my book, they're available." 

Rennie is an independent pro-
moter who's been trying to crack 
the L.A. market for the better 
part of two years. " I now know 
that the whole business is built on 
the relationship between band 
and promoter. If you play your 
first gig for Avalon. you'll play 
for them when you come 
back—unless something happens. 
Let me tell you, screw-ups come 
from the smallest things, like not 
having enough beer in the band's 
dressing room, even though their 
friends and roadies drank it. Peo-
ple go to pieces over that kind of 
- - 

stuff. So all these relationships 
with promoters are pretty fragile 
to begin with. 

"I'd like to get some of the 
bigger acts. With Rissmiller out 
of the picture, the chance to make 
that happen is right now." 

"There are those who take ad-
vantage of Rissmiller not being in 
the market," Rick Bloom of ICM 
said. ICM is one of the country's 
largest booking agencies; many of 
their acts worked with Rissmiller. 
"Now that his money and con-
tacts are no longer involved, how 
does that relate to the market? 
You could consider West Coast to 
be a newcomer or just a new part 
of Rissmiller." 

The major booking agencies 
are split in regards to working 
with independent promoters. 
William Morris and Premiere 
Talent, who handle superstars 
like Bruce Springsteen, work sole-
ly with major pormoters. Others, 
like Frontier Booking and ICM, 
are receptive to other offers. 

-We always accept anything 
from competing promoters," 
Bloom declared, "especially with 
our new acts. For the first six 
months of a developing act, we'll 
give everyone an equal shot. In an 
open market, they can get a bet-
ter deal or on a bigger show. They 
should have a chance to play the 
field until they establish 
themselves or they determine 

who is the most meaningful pro-
moter for them." 

if it is open season in L.A., 
ex-Rissmiller acts might opt for 
West Coast's chief competitor, 
Avalon Attractions. Avalon may 
be interested, but they're certain-

few concerts end up in the red; to 
combat that, promoters have to 
keep busy. working as many 
shows as possible. This puts the 
squeeze on the small independent 
promoter. 

"It's tough to maintain 

YEAR 

Lc Of VERL Y THEATRE g. STEVE RENNIE 
HAPPY NEW 

eeSehir MOTELS VACIArlte` 
THE whiz 6/JEST KEITH BARBER 

PARK AT CRSCNT & WILSR 
New faces and places: the Beverly Theatre marquee an New Year. LI e 
ly not revealing their intentions 
yet. A spokesperson for Avalon 
was unavailable for the two weeks 
it took to research this story. 

This kind of business deal-
ings only aggravate a highly com-
petitive battleground in a very 
risky business. A big draw can 
make a promoter a tidy profit, 
but the investment—and risk—to 
put on a big show is great. Quite a 

enough shows." Rennie stated. 
"You really have to do. some 
volume to pay your overhead and 
keep going. It's a very com-
petitive. cutthroat market, but 
you can get around it. Nobody 
can cover everybody." He has 
spent the last two years booking 
acts like Oingo Boingo, the 
Motels. the Blasters, and the 

Please turn to page 13 
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Continued [mm over 
preset: the remaining 14 are blank 
for you to create your own 
rhythms. 

"Drums lend themselve to be-
ing replaced by computers very 
easily because they're so 
repetitive." explains Roger Linn. 

The Linn. arguably, is the 
most popular device of its kind 
for studio work. Currently, it can 
be heard keeping beat on Don 
Henley's single " Dirty Laundry," 
America's "We Can Do Magic," 
and albums by Laurie Anderson, 
Queen, Peter Gabriel. and Roxy 
Music. There is little argument 
drum machine use is increasing. 

ELECTRONI 
1/tsr 
There is argument, however, as to 
what degree this popularity will 
stretch and the effect all this may 
have on drummers. 

Says Roger Linn: " It will put 
musicians out of work in certain 
circumstances, but it still has to 
be programmed. We find that 
when a keyboard or guitar player 

Stevie Wonder demonstrates the LinnDrum to famed composer Sam Kahn, who 
probably has never plugged in a percussionist until now. 

McCOY 
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AUDITIONS 

LOOKING FOR FOUR POWERFUL MUSI-
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TO WORK HARD. RHYTHM GUITARIST, 
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TERESTED PARTIES CALL: 

HUBCAP SKYRIDER PRODUCTIONS 
(213) 559-1200 or (213) 901-1471 

plays it, it sounds like a keyboard 
or guitar player playing drums—a 
lot don't use the tom tom fills. the 
cymbal crashes, the high hat 
nuances. In other words. the 
Linn Drum doesn't replace a 
drummer so much as it replaces a 
drum set." 

Linn sees the ability to in-
spire as one of the machine's 
paramount features. " Having a 
drummer like this on call 24 hours 
a day, a keyboard or guitar player 
feels compelled to write some-
thing." he says. 

But not all players share this 
bright enthusiasm—computer 
drums produce rhythms some 
criticize as inhumanly precise. 

"It's really the Pup ' N' Taco 
of the percussion world." relays 
Marc St. Regis. a local musician 
who's begun using the Linn to 
help him compose. " It's ex-
citing—it gives you the freedom 
to write faster because you don't 
have to set up drums. But you 
pay for it. It's just like fast 
food—it sounds great going down 
but it doesn't feel so great after-
wards." 

"I enjoy writing on it." adds 
brother Greg St. Regis, "but you 
can't program soul into the thing. 
I'd say that writing on one 
changes your writing style, too. 
It sounds metric, calculated. 
Also, the high hats sound sterile 
to me. That's a very hard sound 
to duplicate." 

Everyone contacted for this 
article agreed on the following: all 

it takes to log in a simple com-
puter drum pattern is a basic 
sense of rhythm although a pro-
gram set up to sound like an ex-
pert drummer would be far more 
demanding. 

"I'd program it more or-
chestrally than a drummer." says 
keyboardist Guy Babylon, whose 
professional activites include ses-
sion work and gigging with Mike 
Pinera's band. " I'd think of it as 
if someone separate was play-
ing each piece—like one guy was 
playing the snare, another guy 
was inside the bass drum playing 
it, and so on. I think that's fine. A 
lot of people say that no one can 
program a drum machine except 
for a drummer. It's more correct 
to say only a drummer can pro-
gram a drum machine to sound 
like a drummer." 

The major machines available 
are the LinnDrum ( cost: 
$2.995.00), Oberheim's similar 
DM X (approximate cost: $3,000). 
and Roland's portable Drumatix 
TR-606 ($395.00) and Rhythm 
Composer TR-808 ($ 1,095.00). 

While the LinnDrum may be 
the most famous, Roland's brisk 
business—they sell more units 
per month—is said to be due to 
price considerations and a unique 
sound they've been able to create 
using analog circuitry. 

Roland's technical admin-
istrator. Jim Mothersbaugh. was 
the original drummer with Devo, 
before he became "engulfed in the 
electronics end of the industry." 

zi PRESENT TIME 
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He tells MC "when I was in 
high school_ I started playing 
with my brothers, and hated car 
tying those big drums around I 
started looking to see if there was 
any electronic percussion on the 
market and there wasn't any, so 
built my own stuff. If you've ever 

seen any of the old original videos 
of Devo, you saw really bizarre. 
all electronic percussion." 

Though he still works closely 
with the band on technical mat-
ters, Mothersbaugh's absence 
from Devo as a player has enabl-
ed him to devote nnr. time to a 

The boys in Devo ask that musical question. are we not computers?" 
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primary love: gizmos and 
gadgetry. "The price of digital is 
dropping fast, but a lot of in-
roads are being made in the area 
of analog. It would take a very 
sophisticated digital machine to 
compete with some of the pro-
ducts Roland has coming out." he 
says, referring to equipment 
which will be unvieled this 
weekend at the NAMM Show. 

Christy Robertson, salesper-
son at Roland. says, "(these 
machines) are sterile, and they're 
too precise. But they're fun. You 
can make that work for you. look 
at all the new wave music they 
play on KROQ in Pasadena. 
Those bands use a TR-808 all the 
time." 

Interestingly, many rhythm 
machines used on albums appear 
uncredited (Mothersbaugh con-
fesses, "that's still sort of a taboo 
situation"). According to drum-
mer Buck Budgetts, "99% of all 
rhythm machines are listed just 
as drums on an album. That's 
because the artists are a little em-
barrassed of what they're doing." 

Budgetts, who has worked 
with Mandrill. Bloodstone, and 
Albert Collins, thinks that "no 
matter who programs these 
things, the machines can't 
breathe. It may keep a pulse, but 
there's no human element 
there—all it knows is click-click-
click, barn-barn, boom. It's 

pathetic and I hate it. I have ut-
ter disdain for rhythm 
machines." 

A more pleased viewpoint is 
held by Scotty Harris, Smokey 
Robinson's drummer for the past 
seven years. " I think they're 
great in certain limited situa-
tions. If you're playing something 
very simple, certain kinds of ac-
cents and things they can pull off, 
they can be very effective in the 
studio. A lot of the quality of the 
finished product has to do with 
your engineer and how good his 
ears are." 

There are limitations—"they 
haven't got the technology to-
gether enough to play licks off a 
high-hat," reports Harris. "but it 
would behoove every drummer to 
at least know how to operte one. 
From a producer's standpoint 
they save a lot of time. You have 
to remember a producer's 
primary concern is to expedite a 
session and this cuts down on his 
overhead. 

"I really do like them," con-
tinues Harris. " I would expect a 
lot of people would disagree with 
me if they feel threatened by the 
machine. There is the possibility 
it will put some people out of 
work, but I don't really think the 
unit itself is ever going to replace 
a drummer because it can't give 
you feel. The only thing it can do 

Pl ease turn to page 21 
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BOBERG 
Continued from cove, 

MUSIC CONNECTION: How 
has your relationship with A&M 
changed over the past two years? 
JAY BOBERG: The original con-
cept of the I RS/A&M relation-
ship. back in 1979, was that IRS 
would be like a farm team. We'd 
go out and find acts, lay the base, 
and as they'd reach a certain sales 
plateau, the act would move to 
A&M. IRS would still participate 
in the profits via a royalty over-
ride. Three acts—Oingo Boingo, 
John Cale, and the Payolas—have 
been switched. However, by the 
end of 1980, the concept of the 
deal was restructured and chang-
ed. We realized that IRS Records 
was no longer a farm team: we 
were a full-fledged label with our 
own identity, image and market 
expertise. Our staff is still small 
(12 people), but we have our own 
radio promo people, sales people. 
publicity and accounting reps. 
From now on. no band will be 
switched from IRS to A&M. 
MC: Outside of the Go-Go's, has 
the rest of your roster been suc-
cessful? 
BOBERG: Just about all of our 
artists have been successful—at 
least they broke even. The core 
philosophy of IRS is the ability to 
have success on varying levels. 
Success doesn't necessarily mean 
selling millions of records. If an 
act is new with a regional base. 
like REM from Georgia, we put 
out an EP that gets a certain 
amount of airplay and sells 25.000 
copies. That is a very definite suc-
cess because both the band and 
IRS will make money. Since day 
one, every time I pitch a band. 
and they say that CBS is offering 
twice as much. I tell them that 
I'm in the business of paying 
royalty checks and not the 
business of recouping advances. 
That's a real big difference. When 
a record company spends a lot of 
advance money, they may very 
well give it a very good first shot, 
but often a band takes 3 to 4 
albums to develop an audience 
and grow. When a band takes a 

IRS Records VP Jay Boberg 

large advance, the accountants at 
the majors will say. "why do a 
third LP when we're already in 
the hole?" 

When REM does their first 
album they'll already have a base 
audience, radio will be somewhat 
familiar with them, as will certain 
retail accounts. We'll then be in 
the position to take them to the 
75-100.000 record plateau. We'll 
spend only enough money to do it 
right and, if we attain that sales 
level, the album will be a success. 
I'll write another royalty check, 
and we'll be in a good position for 
200.000 sales the next time out. 
I'd much rather base the econom-
ic scale on the act's popularity so 
that everything rises at the same 
time. 
MC: How many acts do you have 
on the roster? 
BOBERG: We are actively work-
ing 12 acts, although several 
others, like Magazine's Howard 
Devoto, the Humans, and the 
Suburban Lawns have been dor-
mant or in limbo. Basically. we 
can handle no more than a dozen 
at a time. 
MC: How much bigger can IRS 
get and still be a "small" label? 
BOBERG: We can't cut off our 
ability to grow, but IRS repre-
sents a specific. personal cam-
paign and involvement with the 
artist. You don't just get signed 
and get plugged into the CBS 

marketing formula, and out goes 
a certain amount of posters, but-
tons, and ad dollars. All aspects 
of each release are specific to the 
band—a certain emphasis may be 
on its video or its tour. As soon as 
we get to the point where we have 
so many acts that we're no longer 
able to create specific campaigns. 
then we'll be biting off our nose to 
spite our face. 
MC: Rennaisance and the English 
Beat are the first acts you've-
signed with a track record from 
other labels. Is this a new trend in 
your signing policy? 
BOBERG: No, those are the ex-
ceptions to the rule. Our em-
phasis is still on new bands that 
have a strong regional base, work 
hard, and have the right mentali-
ty. 
MC: Define "the right mentality." 
BOBERG: The most critical 
aspect of the group. 
outside of 

Atlanta dance-band 
favorites REM 

good songs, is attitude. In this 
day and age. so many things are 
against you in terms of breaking 
through—airplay. touring costs 
etc. There are bands I call "art 
monsters." or "artistes" who say. 
"I can't do that interview. I need 
my sleep." or "don't distribute 
any pictures of us. we want to be 
a cult phenomenen." Those at-
titudes make it difficult to max-
imize their potential. I'm not talk-
ing about recreating the last 
Journey single; rather it's "this is 
what we've got, and we're willing 
to do anything to break that 
record. If that means getting up 
at six to do an on-air radio inter-
view in the next town. fine." 
We're essentially going into 
business together with the bands. 
We try to stay away from adver-
sary relationship; the band versus 
the record company doesn't make 
sense. So why do it if you're not 
going to take it seriously? 
MC: It seems that radio has 
loosened up a bit in the last year 
or so. In your eyes, has new music 
won the war or just a battle? 

Please turn to 
page 19 
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RISSMILLER 
Continued from page 9 

Plasmatics in places like Santa 
Barbara, Riverside. San Diego. 
and UC Irvine. His first L.A. 
breakthrough came on New 
Year's Eve, putting the Motels in-
to the Beverly Theatre. 

Success hasn't come easily 
for Rennie. " It's tough to find a 
good building to use," he said. 
"You've got to deal with politics 
of all kinds. The City of Beverly 
Hills does not like people stan-
ding on therr sidewalks, let alone 
the people who slept overnight for 
Motels tickets." 

Other venues like the Holly-
wood Palladium and the Santa 
Monica Civic Auditorium are 
available, but the overhead is too 
high, thanks to the union. "Stage 
hands make about $350 a day." 
Rennie claimed. "When I did the 
Plasmatics in San Diego. the 
band got $3,500, while the stage 
hands got $3,600. That's why the 
Beverly Theatre is in 
business—they're non-union. If 
they did pay union-scale stage 
bills, it would cease to be an 
economical venue. I hate to sound 
like a non-union guy, but the bot-
tom line is money, and the more it 
costs for the hall. the less you can 
pay the band." 

Other sites are afraid to even 
deal with small promoters. " For 

the Anaheim Convention Center. 
I had to fill out an application 
just to talk to them, and then 
they wouldn't return my phone 
calls. I planned to book the 
Motels there December 19, but it 
fell through when the Beverly 
opened up. When they finally 
realized that I did have the 
Motels, the head of the whole 
operation calls me—the same guy 
who wouldn't pick up the phone. 
But it's the same with any 
building in L.A.; getting the right 
group is the real key." 

Exemplifying the com-
petitive nature of the business is 
the fact that major promoters like 
Avalon are not above working a 
successful show in outlying areas, 
once the primary breeding ground 
for independents. " I did some 
successful UC Irvine shows with 
Sparks and the Blasters." Rennie 
recalled, "then, strangely enough. 
Rissmiller and Avalon did some. 
Then I did Raincross Square in 
Riverside last September. Now 
Avalon just put ABC out there. 
The Avalons have a serious track 
record I don't have, but that can 
also be a liability if they are work-
ing bands that aren't happening." 

The majors are not above co-
promoting a show with an in-
dependent. Rennie has already 
talked with both Avalon and 
West Coast concerning future 
projects. "You wind up picking 

your spots." he said. "The appeal-
ing thing about co-promotions is 
that you share the risk. The finan-
cial rewards for being right about 
a group is not nearly as great as 
the penalties for being wrong. 
Avalon may never invite me in on 
a big show, but they might for a 
smaller one, the 2-3.000 seaters. 
Those aren't the kinds of dates 
Avalon makes a lot of money 
from, and it might be easier to co-
promote such a show." 

Yet those are basically one-
shot deals; the linking of West 
Coast Concerts and Beach Club 
carries far more significance. Un-
til recently, every metropolitan 
area or region had its own local in-
dependent promoters. In some 
areas, major promotion firms 
eventually took a stronghold on 
their respective areas. They may 
have dabbled with one-shot 
shows in other areas, but they 
concetrated on their own turf. 

Barry Fey of Feyline Presen-
tations is one such heavyweight 
Based in the Denver area. Feyline 
has grown to include Arizona, 
Nevada, and New Mexico. Fey 
was caught unaware of the 
Rissmiller transition, and he 
denied rumors that he was in-
terested in jumping into the 
lucrative L.A. market. " I've done 
things in L.A.. but there's no 
great demand for Feyline to be 
there." he said. " L.A. is a major 

market, but you can't work there 
without living there, and you 
couldn't get me to move to L.A. 
with two bullwhips." 

The West Coast deal however 
gives a major Southeast pro-
moter, Cecil Corbett. a foothold in 
the L.A. market, a move that cer-
tainly didn't surprise ICM's 
Bloom. " It's been happening for 
some time now," he stated. "Cor-
bett has relationships with many 
promoters. including Jack Boyle 
in Florida and Alex Cooley in 
Atlanta. People are just putting 
money into a party in another 
area, and that doesn't come close 
to an anti-trust interpretation. 
Try unscrambling the maze of 
promoters back east; it's even 
stranger there." 

Jim Rissmiller may be out of 
the local concert scene, but it's 
obvious that this story doesn't 
end with the creation of West 
Coast/Beach Club. The deal is 
just the tip of the iceberg; more 
questions have been raised than 
answered. Will smaller in-
dependents carve a niche in the 
very tight L.A. market? Will 
Avalon go after Rissmiller's 
roster? Will outside heavy-
weights buy into the scene? 

If the past is any indication. 
don't expect detailed explana-
tions from the parties involved. 
Their actions have always spoken 
louder than words 

eXcheesitte 

eetivede a c 9/1/De e t e 

o u z 
eieedden jelly 

Waitie4 

Thursday, February 24, 1983 6:00 pm 

S.I.R. Sound Stage #2, 6048 Sunset Blvd., Hollywood, CA 

Fully Catered Authentic Greek Cuisine/Champange 
Industry Personnel Only 

.!IM R.S.V.P. Nitewing Productions (213) 375-3577/376-2410 
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OLD FAVORITES & 
NEW CONTENDERS 
BATTLE FOR 1983 
GUITAR MARKET 

by Bruce Duff 

E
conomic hard times have 
hit everyone in one way or 
another, and spending is 

down across the board. However. 
this doesn't prevent the guitar 
bug from biting young musicians, 
or even the pros and semi-pros. 
With less money at their disposal. 
musicians are being more careful 
about what they buy, but at the 
same time, they are less hesitant 
to buy a foreign-made guitar or a 
new brand-name axe as long as 
the instrument doesn't suffer in 
comparison to the old standards. 

Music stores have to be 
careful about what they stock in 
order to meet the needs of musi-
cians. In spite of slow buying, 

stores continue to display a 
reasonable variety of instruments 
at all price levels for the player to 
choose from. There still are people 
buying expensive guitars and 
amps, only not as many as before. 

Stocking a popular line of 
guitars means getting an ex-
clusive franchise from the guitar 
manufacturer. Obtaining these 
frachises depends on many vari-
ables. some outside the control of 
the retailer. According to Harry 
Clay. owner of Visions Music in 
Hollywood. it's important to have 
a good reputation within the 
musical instrument buying-
selling community. "Just because 
you have cash doesn't mean you'll 
get a franchise. You need recom-

iii
sed-car dealers have their blue books, stock brokers 
have the Dow Jones, and connisseurs of horse racing 

have their tip sheets. Now, music instrument retailers 
have the Professional Sound Reference Guide, which at-
tempts to bring some standards into the turbulent arena 

The 325-page volume lists by manufacturer almost 
of used-equipment pricing. 

every device used to produce modern music from A/DA ef-
fects to Zildjian cymbals. Four prices are given for each 
entry: the manufacturer's suggested retail, the fair 
market resale, and the " average" and "mint" values paid 
to a seller. In theory, this information (derived from 
thousands of dealer surveys) allows the retailer, pawn 

- 

INSTRUMENT 

BLUE BOOK 
--- -- --

broker, insurance adjuster, and attorney to accurately 

price any instrument they may come across. 
In practice, the Professional Sound Reference Guide 

may make life a little easier, but some common sense must 
be exercised when applying this information to the 
realities of the market. The year of any given model is not 

taken into consideration, nor are any treasured char-
acteristics of a particular instrument. Theretore, a 1958 
Les Paul Custom with a sunburst finish in mint condition 
would be worth $361 to a seller, according to the guide. 

This book is exhaustive in its range it includes model 
numbers, power ratings, and specific details for most 
equipment. as well as a list of all foreign and domestic 
manufacturers. In a pinch, the volume works well as a 
ballpark bible for the retailer who can't know everything. 
The Professional Sound Reference Guide costs $75 from 
Orion publishing. 1012 Pacific Street. San Luis Obispo, 
CA 93401. They also publish price guides for video, home 
audio, and photographic equipment—bound in blue. 

mendations, too." Clay says that 
good credit, good recommenda-
tions and a great repuation are 
the main contributing factors 
needed to kind a franchise. 

Clay and Jim Crimmins of the 
Guitar Center's Hollywood guitar 
department both agree that the 
store's location is important. The 
Guitar Center has a well-known 
Sunset Boulevard storefront, 
while Visions is located on Selma 
across from the main Hollywood 
post office. " Every musician in 
Hollywood sees our store sooner 
or later," says Clay. 

Once the franchise is set up. 
the store must purchase a 
minimum number of instruments 
immediately so that the line is 
reasonably represented in the 
store. Most stores questioned 
didn't feel that this was a prob-
lem Says Clay: "you almost 
always get half a dozen units 
when you order from anyone." Al 
Carness, co-owner of Valley Arts 
in Studio City, concurred with 
this, saying that most franchises 
begin with six to 12 guitars as the 
first minimum order, and from 
then on, "you can order what you 
feel you can sell. The manufac-
turers are usually pretty lenient 
as far as how many I take." 

As far as which guitars are 
selling right now, all the stores we 
questioned reported that the mid-
line foreign guitars are doing well. 
"The Kramer Pacer is big right 
now because Eddie Van Halen 
has begun endorsing it, making it 
a hot item." says Crimmins. "The 
Pacer series starts as low as $349 
and many young guitarists figure 
if it's good enough for Eddie..." 

Carness reports his store. 
which caters to studio musicians 
and pros, still sells a lot of 
Fenders and Gibsons. mainly the 
Stratocasters and ES-355s 
respectively. Also selling well at 
Valley Arts are the Ibanez 
Blazers, which are modeled after 
the Fender Strats, yet sell for less 
than half the cost of a Strat. ac-
cording to Carness. 

At Nadine's Music in Holly-
wood, Jerry Klein says that the 
Aria guitars are becoming more 
accepted. They range in price 
from $300 to $900, and Klein 
notes that the company's lifetime 
warranty helps entice players in-
to purchasing them. Klein added 
that in terms of sales, "guitars in 
general are slow. We sell a lot 
more electronic gadgets, com-
puterized stuff, drum machines, 
programmable equipment and 
porta-studio gear." 

The big two American guitar 
manufacturers. Fender and Gib-
son. have had to take action to 
compete with the Japanese guitar 
builders. Realizing that their 
most sought-after models are the 
old, vintage rarities, both Fender 
and Gibson have reissued a 
number of their classic guitars 

built according to the original 
specs with original designs. 
Fender has also recently est-
ablished a new line of amps which 
they hope will compete with 
Mesa-Boogie and Marshall. Ac-
cording to Bob McDonald. sales 
mangager at Performance Guitar 
in Hollywood (which also happens 
to be Hollywood's Fender warran-
ty center), " Fender is becoming 
more progressive again; their new 
line of amps is great!" Designed 
by Paul Revera, the amps feature 
an interanl channel-switching 
system, which allows the player 
to set two channels with two dif-
ferent tones. With a foot switch. 
the player can switch back and 
forth from the channels or com-
bine them. The new Concert amp, 
which comes with a variety of 
speaker set-ups in addition to 
channel-switching runs between 
$400 and $450. The Super Champ 
is the most inexpensive of the 
series, priced under $200. The old 
standby, the Twin Reverb, will 
not be changed, in order to ac-
comodate those players who have 
come to rely on its unique sound 
over the years. 

The 1957 Fender Strato-
caster reissue has become 
popular at both Vision and Valley 
Arts. Carness said " I have the 
Strat reissues on back order. 
They're basically hand-made, as 
opposed to assembly line, so 
they're hard to get." Carness ad-
ded that, "manufacturers have 
gotten back to doing things the 
old ways. The reissued guitars by 
Gibson and Fender are exact 
replicas, and they're excellent." 
In spite of the quality, some of 
the reissues are selling slowly due 
high price tags. At the Guitar 
Center, Jim Crimmins ordered six 
Korina Wood Gibson Flying V's. 
"I thought it would be a winner. 
but we've only sold one so far", 
says Crimmins. "The expensive 
guitars, as good as they are, are 
just not settling right now." 

There are, of course those 
players who won't settle for re-
issues. but want the original vin-
tage guitars. Crimmins says that 
"the vintage guitar market has 
died down". He cites the dot-
necked Gibson 335's which went 
for $2.500 a year ago, are only 
selling for about $ 1.450 today. 
1957-59 sunburst Les Pauls are 
still getting top dollar (" If you 
can find 'ern." says Crimmins). 
top dollar being in the 
neighborhood of $ 7.000 to 
$10.000. 

Jerry Klein at Nadine's says. 
"A lot of guitarists will come in 
looking for a used guitar for 
monetary reasons, but end up 
buying a new Aria or Ibanez for 
actually less money (than a used 
guitar), plus a warranty." 

Norman Harris. owner of 
Norman's Rare Guitars in 

Pleane turn to page 20 
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TOURING SOUND COMPANIES TAKE 
TO THE AIR WITH SMALLER P.A.'S 

by Ezra Sidran 

A
n old friend of mine from 
the Midwest used to call it 
"Dinosaur Rock": the in-

ability of ponderous touring 
shows to cost effectively travel 
from point "A" to point "B" on a 
map. Now the towering ziggurats 
of P.A. cabinets that once seemed 
essential for every name show 
have given way to smaller three 
and four way enclosures that 
resemble your own home stereo 
with a thyroid condition. 

It's a simple matter of eco-
nomics. Larger cabinets mean 
more semis; and semis drink die-
sel and the tour's profits. One na-
tional act has cut its show from 
three semis to one by utilizing the 
smaller "flying" P.A.'s. 

The new trend is to "fly" 
speaker cabinets from rigging 
above and in front of the stage. 
This calls for uniformly shaped 
and designed enclosures that may 
be hung in clusters. Locking iden-
tical cabinets together creates 
"acoustic coupling" a phenome-
non long known and exploited by 
manufacturers like Bose. Two 
coupled cabinets will increase 
their bass response by 3db. 

Ron Means, JBL's vice presi-
dent of pro marketing, points out 
that producing these smaller two 
and three-way cabinets became 
possible with higher efficiency 
speakers and cheaper cost-per-
watt power amplifiers. 

JBL. long the producer of 
large, bulky cabinets like the 4550 
and 4560. has nonetheless pro-

Northwest Sound's .590 three-way 
cabinet is made of fiberglass.   

Hill Audio's modular M$ system shown flying from the rigging and stacked at 
stage level at the Brighton Arena, Sussex. England  

Stage Lighting Distributors 

Parade of Values 
111---11 

PAR 64 PAR it, 

,sa m u.0,11 Par 64 
lumpy Includes Pipe .35 
clamp and color frame. 

PAR 38 
A. ',JoIes any 

124,_ -u, 38 lamp up 

iCAJ Woes Complele 
.an pipe clamp and 

home 
$28 

•• • 

346 West 44th Street 
New York, NY 10036 

1212) 489-1370 

4t ' 

Compele we, pipe 

clamp clod color frame .£ 0. 

PAR 56 
Accepts 300 o, 500 
watt Por 56 lamps 
Includes pun clamp and $ 34 

color name. 

Stage Lighting Distributors Corp. 

1653 N. Argyle 
Hollywood, CA 90028 

1213) 466-8324 

Request our free illustrated catalog. 

fited from these industry 
changes. JBL components are 
often specified by the makers of 
these smaller systems. Northwest 
Sound, which has recenty formed 
a loose working partnership with 
Maryland Sound. uses two 15" 
JBL 2220-B bass units and JBL 
2240 drivers in their Model 590 
three-way box. These units were 

.ï 11 -xi POI, ', dada a st# 
• sus cam mos,lattlet tile! It.11`.P. 

seen, and heard, at the massive 
Peace Sunday rally at the Pas-
adena Rose Bowl. 

It is important to note, 
though. that MSI/Northwest 
Sound's 590s were used in con-
junction with cabinets containing 
six 15" TAD speakers for increas-
ed bass Other touring sound 

Please turn to p. 21 
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Poiema Studios offers  

The L.A. Alternative 
S:tuated on a half-acre of countryside just 45 minutes north 
of L.A., the studio provides a relaxed, creative environment 

complemented by a State-of-the-art 24 track facility. 

• Stephens 8218 248 16 Track Tape Machine w, Autolocator 
a Soundcraft Series 1624 24 Track Transform9rIess Console 

Otani MTR-10 8 Scully 280 2 Track Mastering Machines 
n JBL, Westlake Aud o, NS-10M, 8 Auratone Monitors 
n Lexkon 224 Digital 
Reverb 

ea Full Outboard Array 
to include: 
— Eyentide 
Harmonizer 
—Eventide Flanger 
— IlaxR Digital Delay 
— Celta Lab 
AcousticompJter 

— Lexicon Prim-9 
1 ime 

— Marshall Time 
Modulator 

— dBx 900 Series 
Noisegates, 
Compressors 

De'Essers 
• Mason 8 Hamlin 

7 eoot Grand 
Piano 

It is the desire of the studio to serve artists and producers with 
affordable rates while keeping the highest standards of quality. 

whether your neecfs are a full album production or an 8 Track Demo, 
give us a call at 805-482-7495 or write 

Poiema Studios, P.O. Box 651, Camarillo, CA 93010. 
You II be glad you did 
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COMPANY 

t& ACCOUSTICS 
(203) 348-2121 

eme 
(516) 935-8000 

KV-

1100 
(617) 879-7330 

15-V 
(616) 695.6831 

ITEIMER 
(714) 879-8080 

DAME 
(213) 875.1900 

ADORESS 

foleS018 
(800) 251-1598 

(201) 351-3002 

JUL 
(213) 893.8411 

• egy, 
MC Guide to Warranties 

DUETO O vIARRANTY 

AKG Accoustics 
77 Selle ck St., Standford 
Conn. 06902 

COMPANY 

ORINIn 

(213) 36/.3206 

MUSK Aun 
(714) 956.9229 

AIX1 

(716) 264-2910 

etgie 
16) 68 1 7 2 00 

RANDALL 
(714)556-m3'o 

Rete& 'Ame* 
(714) 545.5574 

ROulgue 
(213) 685.5 141 

MURAL 

(408) 946.5240 

Sien 
(312) 866.2200 

YAMANA 
(714) 522.9011 

'tuco» 
(890) 645 3188 

Q.S.C. 
(800) 854.4079 

16 MUSICC 

Bose Corporation 
100 Mountain Rd. 
Framingham, Mass. 01701 

Electro-N/alce 
600 Cecil St. Buchanan, 
Michigan 49107 (E-V only) 

Gauss 
9130 Glenoaks Blvd., 
Sun Valley, Ca. 91352 

5-6 weeks tor mejor 
Kalamazoo, 
Michigan 

LENGTH OF WARRANTY 

Service Dept., Guild 
Guitars, 60 Industrial Dr. 
Westerly, R.I. 02891 

ADDRESS 

Call for closest dealer 

Music Man 
ge prkwy tate 

Anaheim.C ollege 1261 S 
Ca, 92806 

MXR, 740 Driving Park 
Ave., Rochester, 
N.Y;14613 

Nu°rin (Moog)ffalo N.Y.  B  

Randall 
Duryea Irvine, Ca. 9t2r7n1m4ents, Inc. 

1132  nickenba k 

S S. Main s 3895 S c er 
Ca. Santa C t. 

Roland 
2401 Saybrook 
L.A., Ca. 90040 

Sebolue N. al Circults 30_ _  
st St. 

San Jose, Ca. 95134 

2S2h2urmeaBrtrroesy.,Ainc. 

Evanston, 6e013204 

Yamaha 

(8°13) 8547411 

N/A 

OSC Audio 
1926 Placentia 
Costa Mesa, Ca. 92627 

NNEC't'i 

1 Year 

5 Years on 802 spkr. line; 2 Years 

on XM-6 Extramixer 

2 Years on spkrs., pro-sound prod. 
2 years on mica, 1 year on Tapco 

products 

5 Year Full Warranty 

Does not cover misuse, accidental 

Limited Lifetime Guitar Warranty 
Must send in registration card 
within 10 days of purchase 

5 Year Warranty on al l transducers 
2 Year Warranty on cabinets 

anyone you contact through Muslo Connection, let us know in writing. p regarding specific details of any warranty or guarantee liste The MC Warranty Chart represents a small samp 

Limited Warranty, does not cover - 
damage resulting from accidentlmisusel 
abusellack ot carelalterations, etc. 

Beyer-Dynamice does not warrant cases 
or cosmetic coverings; repairs 
guaranteed for 90 days 

Limited WarrantylFreight paid by BGW 

one way 

Not responsible for incidental damage 
802's returned and repaired at Bose's 

Limited Warranties 

Limited Warranty, covers defects in 
material & workmanship, unauthorized 

repairs not covered 

Full Warranty, Gauss pays freight 

both ways 

— Company policy is to 
service an instrument in 
48 hours; average: 3 days 

From dealer:24 hours 
from arrival at factory 
to time product leaves 

Done while you wait, or 
4 days upon receipt of 
package if shipped 

NIA 

4V2 days from receipt 
of product 

Approximately 1 month 

Approximately 11/2  weeks 

repairs (necks, new tops, 

etc.) 

Turnaround time is based 
on each individual case 

/LENGTH OF WARRANTY 

Pre.amp tubes/6 mos. Power output tubes/3 mos. 

1 Year 

1 Year from date of purchase 

1 Year from date of purchase 

1 Year 

1 Year on parts/90 days on labor 

1 Year on Pro 5, 10, & new product 
6 mos. on Pro 1, remote poly, etc. 

1 Year on combo products 

1 Year Warranty on series 2; 3 years 
on series 3 

Warranty void if serial numbers altered Limited Warranty: 

or unauthorized work has been done. 

Speakers'. covered for both materials & Yes N/A 

manufacturing defects; cabinets 
manufacturing detecta, only 

lino of instrument manufacturers. Please check with the company d here. If you encounter any difficulties with 
No hone calls, please. 

EXTENT OF WARRANTY 

Complete Warranty, we replace the 
whole set if they go bad 

Limited Warranty, doesn't cover 
accidental damage, original owner only 

Limited Warranty, does not cover 
unauthorized repairs 

Guaranteed against defects in 
material and labor 

Warrantied to be free- from defects 
in material and workmanship 

AUTIL NON 
FaRy.ipR TURNAROUND TIME 

Yes 

Yes 

No 

Yes 

Yes 

o 

Yes 

Yes 

Yes 

Yes 

Yes 

Nolserie 
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Series 2 
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48 Firs/24 lira , with 
appointment 

5-8 working days 

N/A 

1 day 
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SATISFACTION IS STILL GUARANTEED 
WITH NEW INSTRUMENTS 

(Warranties  
by Sally Klein 0 ne of the many in-

ducements to buy a new 
musical instrument is the 

manufacturer's warranty: a guar-
antee that the equipment will 
function properly for a period of 
time. Most warranties guarantee 
that defects in material and work-
manship will be repaired if they 
occur during the first year of 
original ownership, with a specific 
clause excluding damage due to 
improper use or unauthorized 
repairs. These "contracts" with a 
manufacturer can be a blessing. 
as long as you understand all the 
fine print, since there's nothing 
more frustrating than a new toy 
that won't work. 

Time limitations run from 90 
days to the life of the equipment. 
A new trend in warranties 
especially with some piano-organ 
manufacturers, is to guarantee 
parts for one year and labor for 90 
days. Paul LaVoe of ABC Music 
calls this warranty "unrealistic," 
while Al Carness of Valley Arts 
Guitar adds, "the manufacturer 
will sometimes extend the war-
ranty beyond 90 days if we go to 
bat for the customer. An "im-
plied warranty" is occasionally in-
volved if the customer finds a 
flaw inherent in the workmanship 
after the official warranty ex-
pires. Aspen Pittman of Groove 
Tubes feels that "exceptions are 
the rule with warranties. If the 
customer puts up any fuss, it's in 
the manufacturer's best interest 
to acquiese." 

When asked how a music 
store becomes an authorized 
repair station. Carness replies. 
"it's easy if you already sell the 
instrument. You tell the manufac-
turer you have repair facilities. 
and if you're qualified, they 
authorize your store." LaVoe 
adds, "the manufacturer sends a 
questionnaire or a service repre-
sentative to observe your equip-
ment and personnel. Once a store 
qualifies, the company provides it 
with warranty reimbursement 
forms, past, and repair manuals." 

Non-authorized repair stores 
are usually hesitant to determine 
any damage done to an instru-
ment under warranty, preferring 
instead to direct the problem to 
the manufacturer's service 
center. Ray Vega of Killeen Music 
states. " it's their instrument, and 
they should know how to handle 
if better." 

So you bought a new guitar 
and all the frets fell off the first 
time you played it. It's back to 
the store where you purchased 
the instrument, which should be a 
factory-authorized repair dealer-
ship. If not, check with the 
manufacturer for one in your area 
as unauthorized repairs will void 
the warranty. The authorized 
repair station will generally 
evaluate the problem and decide 
whether the defect is covered by 
the warranty. If a customer 
disagrees, a company represen-
tative can be brought in to in-
spect the damage and make the 
decision. 

Once the repairs are made, 
the store must send a reimburse-
ment form to the manufacturer. 
usually within a certain time 
period. Some manufacturers have 
limits as to how much they will 
reimburse the dealer for authoriz-
ed repairs, while others take up to 
six months to send a check back 
to the store. 

Turnaround time also affects 
the musician, who must ply his 

"Exceptions are 
the rule with 
warranties. If the 
customer puts up 
any fuss, it's in 
the manufacturer's 
best interest to 
acquiese." 

trade without the damaged in-
strument being repaired. If the 
repairs are effected by a local 
dealer, the turnaround time can 
be as short as 24 hours, but usual-
ly no longer than 10 days. 
However, if the unit must be ship-
ped back to the manufacturer, 
two to four weeks is the minimum 
time period. 

Getting parts can also affect 
the length of turnaround time for 
a dealer, who doesn't want your 
broken amplifier gathering dust 

in his back room. La Voe says. 
"when we tell them (the manufac-
tuers) we need a certain part, we 
don't mean next year—we need it 
as soon as possible." If the wrong 
part is sent, more delays for both 
the instrument owner and the 
repair station inevitably arise. If 
the situation becomes intolerable, 
the store will sometimes discon-
tinue that manufacturer's line in 
their store. 

One such incident occured 
with ARP Synthesizers, when 
deteriorating service caused ABC 
Music to stop carrying their line. 
When ARP went bankrupt in 
1981. many owners were left 
without a factory to authorize or 
make repairs under still-valid 
warranties. Under the cir-
cumstances. some retailers will 
cover the repairs, others will par-
tially compensate the owner (for 
example. covering parts but not 
labor), and a few feel it's solely 
the responsibility of the manufac-
turer—even if that manufacturer 
is out of business. 

When buying a new instru 
ment, make sure you have all the 
necessary forms and warranty 
enclosures before you leave the 
store. Give the equipment a 
thorough test under normal cir-
cumstances, and note any ir-
regularities. Fill out the warranty 
card and return it to the manufac-
turer immediately, making sure 
you include all applicable infor-
mation. Save your receipt and 
any packaging material (in case 
you have to ship the equipment 
back to the factory). Don't do 
anything which may void the war-
ranty, such as rewiring the 
volume controls or adding special 
parts like pickups, unless you 
check with either the retailer or 
the factory first. 

By following the manufac-
turer's guidelines, warranty 
repairs can be a painless method 
to get all the bugs out of a new in-
strument you may be playing for 
the rest of your career. If the pro-
blem isn't covered under the war-
ranty. you should have nobody to 
blame but yourself.' I 

ELISABETH HOWARD --14-
METHOD 

RS., MS.. Julliard 

PRIVATE SESSIONS • PERFORMANCE WORKSHOPS 
• SHOWCASES • HOME STUDY COURSE 

Hollywood • W. LA. • Valley • Orange County (213) 501-6522 

STAFF PERFORMANCE 
Every Mon. 8 P.M. 

L.e.A. Cabaret 
17271 Ventura Bi. Encino 
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Juniper 24-16-t k. 
Recording 

Block Rates 

24 TRK-$33/hr. 
16 TRK-$28/hr. 

t h engineer 

(213) 980-6644 

MCI 24- 16-track 
Custom Quantum Console - 32 in 
Lexicon 224x Digital Reverb 
1BL, Tannoy & Auratone Monitors 
Neumann, AKG, Sennheiser Mics 
Delta Labs DDL 
MXR Pitch Transposer 
Limiters, Noise Gates 
Aphex Aural Exciter 
Full Drum Kit/Synthesizers 
Steinway "A" Grand 

EMULATOR AVAILABLE 

PRIME TRACK 
6TRK 8TRK 

RATES HOURS RATES 

25.00 10+ 20.00 

27.50 5-9 22.00 

30.00 1-4 24.00 

LOUNGE-COLOR TV-FREE COFFEE 
FREE PARKING-EASY LOADING 
PRODUCTION ASST. AVAILABLE 

LAUREL CANYON BLVD. (213) 982-1151 24 FiOURS BY APPT. 

3M 16-Trk. 3M 8-Trk 80-,8IDBX 
Studer Revox 2-Trk 3440 4-Trk. 
AHB 16-Ch. Class A Eng Console 
Eventide Harmonizer-EXR Excitor 
Eventide Instant Flanger. De-esser 
AKG BX-20 Reverb-Sym 
4 Urei Lim.-Comp.-KLH Burwen 

2. Oct And Parametric EO's 
VSO's. 'so Booth- Cluck Track 
Neumann. AKG. Ev. Senn.. Beyer. etc 
JBL's-Auratones-Bi-Amp Power 
Marshall & Yamaha Amps 
Grand & Elect. Piano- Strings Add 
GuitarIP-bassIFat Snare Add 

MASTER PLACEMENT SERVICE 

Rejected? Master Passed On? 
If your master has been passed on, or, even turned 
down by the Major Labels, or, you just have not been 
able to get to the right decision making A&R Executive 
to have your finished product auditioned, send us your 
tape for a free evaluation. Label shopping is our special-
ty. Our placement of record masters for new acts in-
cludes: Capitol, RCA, Warner Bros., Columbia, MCA, 
A&M Record Companies as well as many fine labels out-
side of the U.S.A. in: Japan, United Kingdom, Germany, 

France, Australia, South America, and Canada. We pro-
mise you a prompt and courteous reply! 
Send your cassette to: 
Record Review Board, P.O. Box 2950 

Hollywood, California 90028 [SASE Please] 

\I 

[ 'TWO YEARS $35 
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MINI-KEYBOARDS: 
BIG PROFITS FROM 
THINKING SMALL 

By David "Cat" Cohen 

R
emember when syn-
thesizers meant the ARP 
2600. a monophonic 

monster with miles of patch 
cords? 

Ten years later, the mutant 
offspring of these unwieldy in-
struments is starting to make 
waves in music store merchandis-
ing. and its potential impact on 
the pop scene is enormous. With 
the arrival of the Silicon Valley in-
to the musical instruments sales 
picture has come a revolution in 
easy-to-play/easy-to-afford por-
table electronic keyboards that 
have a strong appeal to the Pac-
Man set, as well as budget-
minded musicians who can't af-
ford a Prophet-5. 

Prior to last year. if you 
wanted to play and write music. 
you had to study a traditional 
acoustic instrument such as the 
guitar or piano. Now, as in almost 
every field, microelectronics is 
making it simple and inexpensive. 
Combining the features of an elec-
tric organ with the new syn-
thesizer technology, the new 
keyboards have gotten a great 
response from both retailers and 
consumers. 

The frontrunners in the field 
are Casio and Yamaha; between 
them, they have over a dozen 
models with more on the way. 
Suzuki. Panasonic, Wurlitzer. and 
Gem are also entering the small-
synth sweepstakes with in-
struments ranging from $50 to 
$500. All of these manufacturers 
offer a variety of features one 
doesn't usually associate with 
musical insturments. Have you 
ever seen a guitar with a built-in 
caLulator. digital alarm clock, 
an the capacity to print out 
what you play? 

At the bottom end of the 
scale is the Yamaha 115200. which 
lists for only $50. Casio has com-
parable instruments in their VL-
Tone series. These keyboards are 
simple, battery-powered toys 
with several standard voicings 
like piano, organ, and harpsicord. 
They make an ideal first 
keyboard for a child, or an adult 
who wants to play simple 
melodies. With a price tag in the 
range of a small phase shifter, 
Goodman Music proprietor Joe 
Goodman says. "our potential 
market for musical instrument 
buyers jumps from 5% to 95% of 
the population." 

These keyboards are too sim-
ple for anyone but a beginner, as 
their keys are too few and too tiny 

to fit an adult's fingers. However. 
in the $ 150-$300 price range. 
Casio and Yamaha offer in-
struments with more sophistica-
tion than one would expect. In 
models like Casio's MT30 and 
MT65, full-sized keys, multi-
octave keyboards, and a greater 
variety of voicings make these in-
struments more appealing to the 
professional musician. 

The big attractions with 
these models are the built-in 
rhythm, bass, chord, and arpeg-
gio patterns that provide accom-
paniment to simple melody lines. 
The split keyboards allow the 
player to program a wide variety 
of patterns in old-fashioned and 
quasi-contemporary pop styles. 
The Yamahas tend to be simple 
and more game-oriented, while 
the Casios are more challenging 
and mathematical for the child 
(or adult) who gets turned on by 
programming a one-man band. In 
fact, these mid-range keybaords 
are cómpeting with the acoustic 
guitar as the instrument of choice 
for street musicians, who can now 
bring a full band to their favorite 
corner in a backpack. 

As we get close to the top-of-
the-line instruments such as the 
Casio MT70, more memory and 
sequencer functions, as well as 
digital circuitry for improved 
sound quality, bring these 
keyboards out of the toy realm. 
Casio's 202 and 1000P can func-
tion as professional, polyphonic 
synthesizers. although they 
aren't in the same league with the 
versatility and quality of the Pro-
phet and Jupiter synths. When 
professionally amplified, these 
high-end Casios have amazing 
sound and power at a fraction of 
the cost of the big boys. The top 
prices are $700-$800, compared 
with the thousands one would in-
vest in a state-of-the-art synth. 

Local music stores claim this 
new breed of keys are outselling 
the sophisticated synths. mean-
ing kids today are cutting their 
musical teeth on these in-
struments. In the same way the 
next generation has learned to 
"play" computers via video 
games, they can also learn to play 
pop music without years of les-
sons and practicing. What once 
appeared to be a fad might just be 
the spark needed to unleash a new 
kind of music, just as the electric 
guitar played midwife at the birth 
of rock and roll. As the recent suc-
cess of techno-pop bands shows. 
the small-scale synthesizer is here 
to stay. 
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IRS hopefuls 
the English Beat  

BOBERG 
mtinued from page 12 

BOBERG: The war is by no 
means over: certain markets are 
worse than ever. Overall, though. 
it is evolving. Two years ago, we 
had to convince people that any 
new music could break. Now it's 
been proven that we can break in-
to the mainstream, so the one ma-
jor mental block is out of the way. 
Now it's a matter of taking it 
region by region. More stations 
are committed to the new music 
format, and more major stations 
are affected by it. The war is far 
from over, but there are more 
bright spots to look at. 
MC- There are some who consider 

ENTERTAINMENT 

ATTORNEY 

vVtDEO 

CONTRACTS 

i'MERGI-IANDIS;NG 

'PUBLISHING ,"COPYRIGHTS 

LICENSiNG 

\" FULL SERVICE REPRESENTATION 
AND NEGOTWTIONS FOR ARTISTS. 

______  MANAGERS. PRODUCERS AND 
THE MUSIC INDUSTRY 

R Lc rt S. (Jreenst Ci 

AFFORDABLE FEES 

(213) 203-9979 Century City, California 

the Go-Go's Vacation a relative 
failure since it sold considerably 
less than their debut. Do you 
agree? 
BOBERG: There have been two 
levels of response to Vacation. 
from the industry and from the 
public. The public accepted Vaca-
tion overwhelmingly. The fact 
that it didn't sell two million 
copies. and only one million, is not 
a reflection of the public rejecting 
the album. The industry has a 
real negative feeling about the 
Go-Go's, because radio didn't 
want to play them, and we sort of 
forced the issue. They are looking 
for the typical second album 
backlash syndrome as a reason 
not to play the Go-Go's. Yet this 
tour was extremely succesful, and 
overall the album was a success. 
The girls are acutely aware of the 
challenge facing them for the 
third LP. They realize they are in 
a growing pattern, and are mov-
ing along artistically. I look for 
the third album to sell more than 
Vacation. This won't be another 
Knack situation. 
MC: Does the label feel vindicated 
by the Go-Go's success? 
BOBERG: Any time you try to 
start something that's radically 
different, putting forth new 
philosophies and ways of doing 
things that directly contradict 
the status quo, you're going to 
run into a lot of vocal opposition. 
People, by nature, resist change 

The abuse, flack, and sarcasm we 
took were at times frustrating, 
but overall, it's not so much a 
matter of vindication as it is 
seeing what we were doing work. 
so that all the abuse we took was 
worth it. 
MC: Is there anything left to-
prove? 
BOBERG: We can still make a 
profit on smaller acts, but we un-
doubtedly need to break one or 
two more acts in the 250-500.000 
range, just to prove the Go-Go's 
weren't a fluke. Then there will be 
no doubt that IRS can consitent-
ly deliver mass appeal acts. This 
is important to the career of the 
label; we've got a very strong im-
age that will continue to evolve. 
As long as we retain that integri-
ty and our somewhat off-the-wall 
marketing techniques. that will 
add a certain value to the label. 
MC: Is there some sort of time 
limit to break another act? 
BOBERG: It's not like they'll 
shut the doors if we don't sell a 
half-million English Beat albums 
by March. There is a certain 
amount of unspoken pressure, 
but it will happen. (Editor's note: 
Coincidentally, the English Beat 
has become the second biggest 
IRS seller, turning almost 
150,000 records by the new year, 
which is twice the sales of their 
previous Sire releases.) Several 
bands have the potential: it's just 
a matter of being patient. fl 

HANICI1 
MUSIC --o-zr 
WORKSHOPS 
January 20th, 00 P.M., Dave Garibaldi drum set class 
January 27th, 7:00 P.M., Bill Watrous, outstanding 

trombonist in everyone's music poll, public or 
private. Bill demonstrates his incredible skill 
and explains his approach to the instrument. 

February 3rd, 7:00 P.M., Tommy Tedesco, top studio 
guitarist. 

February 10th, 7:00 P.M., Buddy Collette, master 
multiple reed player reveals many secrets of 
"doubling" and studio recording techniques tor 
reed players. 

February 17th, 7:00 P.M., Rich Matteson, improvisation 
class for all instruments. 

February 24th, 7:00 P.M., Phil Upchurch, master of 
blues guitar shows how it is done. Jazz or rock 
makes no difference. If you want to play the blues 
don't miss Phil Upchurch. 

Call today 
Hanich Music (213) 966-1781 

235 Azusa Ave., W. Covina, Ca. 91791 

JAN. 20—FEB. 2 MUSIC CONNECTION 19 



GUITARS 
ronfinaml from page I; 

Reseda, disagrees somewhat on 
the subject of vintage guitars. 
"We're doing very well despite 
the recession." he says. "A rare 
guitar is not something for 
everyone. A player who respects 
the quality and care that went in-
to a Stratocaster from the 1950s 
won't settle for less than the real 
thing." Harris thinks that the 
Fender and Gibson reissues are 
"a step in the right direction" and 
singled out the Gibson Les Paul 
reissue (list price: $2,100) as a 
"very nice" reproduction of the 
original model. The best-sellers 
among the hundreds of vintage 
guitars at Harris' store are the 
Fenders and Gibsons particularly 
the latter's jazz guitars like the 
L-5 and Johnny Smith models. 

The third option not often 
discussed is the custom-made 
guitar. Performance Guitar not 
only sells Fenders and other 
brands but also their own " Per-
formance" line, as well as guitars 
designed to a player's specifica-
tions. McDonald says that 
custom guitar orders come from 
pros, semi-pros, and a few from 
teenage guitarists. McDonald 
says. " Performance guitars 
outsell our main line, Fender. 
Since we're a custom builder, 
there's only one place they can 
come to get our guitar:* 
McDonald also notes that some 
musicians will do some of the 
guitar building and crafting 
themselves and leave a portion of 
the work, such as wiring or 
finishing. to Performance. 

We questioned a few local 
guitarist to see what their 
preferences are. Joshua Perahia 
prefers newer guitars. In fact, the 
only vintage guitar he owns is an 
old Mosrite, mostly because it 
was his first axe. Perahia has a 
1978 and a 1975 Les Paul. which, 
like the rest of his guitars, were 
purchased new from a store, so he 
is the original owner. Perahia also 
has a Stratocaster with three 
Super Distortion Pickups by 

DiMarzio. "All my guitars have 
DiMarzio pickups," says Perahia. 
who also rewires all his guitars. 
For more extensive work, he 
takes his guitars to Gene Leis in 
Manhattan Beach. who has re-
worked Joshua's Flying V and 
Gibson Explorer. 

,Jerry Guiterrez of the Three 
O'Clock buys. "used, not vintage 
guitars. The kind of guitars I like 
are old and expensive. Guiter-
rez plays a 1970 Fender Tele-
caster and a 1969 Gibson SG. He 
also has a 1975 Rickenbacker 
12-string. Commenting on vint-
age guitars. he says. " I think 
guitars were made better then. 
Unfortunately, right now I just 
can't afford one." 

Jean-Luc Ponty guitarist 
Jamie Glaser has been playing an 
Ibanez Artist for five years. " It's 
not modified except for a Rigsby 
tailpiece." says Glaser. He also 
uses a 1965 stock Strat in the 
studio. For acoustic work. Glaser 
alternates between a Gibson 
12-string. an Ovation cutaway, 
and an old Epiphone. Says Glaser 
of his Ibanez, " I'm really happy 
with it. I was using a Gibson 335 
all through the time I was at the 
Berklee School of Music in 
Boston. It got stolen when I was 
on tour with Ponty, so I tried the 
Ibanez and have stuck with it." 
Since that time. Glaser has come 
to endorse Ibanez guitars, and he 
assures that " I only endorse 
things I acwally use." 

The overall consensus is that 
while the guitar market isn't 
booming, it is surviving quite 
nicely, with many musicians con-
tent (for the time being anyway) 
to purchase guitars in the mid-
line. $500 range. Most seem to 
feel that when the economy 
recovers a little, people will begin 
to buy those expensive guitars 
again, assuming they haven't 
become enamored with their 
newer instruments. What was 
once considered a sin could very 
well become a habit with the next 
generation of guitarists: playing a 
guitar that isn't older than they 
are. 

NAMM 1983: 
GUITARS & 
STARS 

by Jeff Janning 

T
he National Association of 
Musical Merchandisers' 
winter show will take place 

at the Anaheim Convention 
Center ( KateIla Avenue between 
Harbor and West Streets) this 
weekend on the 21st. 22nd. and 
23rd. The booths will feature just 
about every manufacturer of 
guitars, banjos. keyboards. 
drums, microphones. amplifiers, 
and band instruments. Every con-
ceivable accessory for these in-
struments will also be on display, 
as well as the latest developments 
in technology and design for 
1983. 

The NAMM Convention is 
aimed at the music retailer rather 
than the consumer. The people 
who work in the music stores get 
to tinker with all the new equip-
ment, while the store owners are 
persuaded by the manufacturers 
displaying the goods to "take in 
the latest line." 

There are always top artists 
who show up for the event to 
check out the newest gear. which 
can be bought at the show for a 
discount, as the manfacturer 
would rather sell what is being 
shown than ship it back to the 
factory. There are usually demon-
strations and jams by up-and-
coming artists as well as 
established pros. David Lindley 
and El Rayo X. along with the 
Fents., will perform at the conven-
tion Saturday night. 

New products are the order of 
the day at NAMM Conventions. 
with everyone hoping their latest 
entry will steal the show. Fender 
will be showing their latest line of 
amplifiers—not the tube models 
with overdrive that are currently 
back-ordered by many stores, but 
a still-newer line that is totally 

ses.) 

solid 
state and 
priced under $500. 
Rogers Drums will showcase their 
three new lines of R-Series drums. 
which are priced under $ 1,000. 
Drum Workshops. Inc., will be 
showing their new Double Bass 
Drum Pedal, and on Saturday, 
John Hernandez of Oingo Boingo 
will demonstrate the product. 

Gibson will be featuring a line 
of lower-priced musical in-
struments called the Epiphone 
USA Series, which includes the 
Spirit and Special solidbody. 
double-cutaway guitars. Yamaha 
will be showing its new MP- 1 Por-
table Keyboard/Mini-Printer. 
which provides written notation 
of anything played on the 
keyboard. 

Effects are still the big thing 
in the 1980s. with every manufac-
turer looking for inroads into the 
marketplace. MXR will present 
their new effects rack called the 
Omni. with a series of effects 
operated from a master foot-
switch. ADA has their version of 
the unit, as does Aria. while 
Roland will unveil its new CE-3 
Boss Stereo Chorus, OC-2 Octiver 
(with three-octave tracking), and 
a vibrato unit. They will also pre-
sent the SCC-700 Sound Control 
Center. a unit capable of program-
ming up to seven effects. 

There will be more new good-
ies than space permits us to men-
tion, so you'll have to take it all in 
for yourself. See you this 
weekend 

Vs.M.M.NAAAAAAAANA.ANA.A 

ENROLL NOW FOR SPRING CLASSES (FEB-MAR) 
MUSIC THEORY, LYRIC WRITING, SONGWRITING (MUSIC) 
DEMO PRODUCTION, AND VOICE FOR STAGE AND STUDIO 

Special events in January include 
Song Surgery Clinic and Studio Recording 

Techniques for the Non-technical 

CALL FOR FREE BROCHURE! 
(213) 935-6194 
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P.A. 'S 
Continued from page 15 

reinforcement companies 
systems have been designed sole-
ly around modular cabinets, 
however. 

Hill Audio Unlimited, an 
English based firm with Ameri-
can offices in Anaheim. Califor-
nia, has been touring with AC/DC 
for some time using only their M3 
flying system. 

David Ash. U.S. operations 
manager for M.J. Hill. pointed 
out that the main fault of these 
smaller modular systems lie in the 
urge to design "for the size of the 
truck and the, integrity of the 
sound quality suffers. We (at M.J. 
Hill) have based the design on 
sound quality, so the integrity of 
the sound quality remains." 

The M3 full range, four-way, 
1000 watt flying cabinet weighs 
in at a hefty 350 pounds. 125 
heavier than the MSI/ 
Northwest's three-way 590. Hill 
Audio also offers a special series 
of three-way amplifiers to be used 
with their M3 cabinets. Their 
TX1000 has one channel produc-
ing 600 watts (into 4 ohms) and 
two outputting 300 watts (into 8 
ohms). The M3 enclosures have a 
built in passive crossover at 
7kHz. The M3 specifications call 
for specially built Tannoy bass 
and mid-range drivers with JBL 

2441s for the highs and Tannoy 
HF units for above 7kHz. 

Ash maintains that, "an en-
tire 50kW flying sytem complete 
with 15kW of foldback (monitors) 
and all the rigging gear can be 
unloaded and rigged in three 
hours, and de-rigged and loaded 
in two hours, loaded that is into 
one 45 foot trailer." 

Other sound reinforcement 
companies that have followed the 
modular/flying cabinet trend in-
clude the legendary Claire 
Brothers of Pennsylvania and db 
Sound from Chicago. [For more 
information on db's system with 
Kiss see Music Connection 
Volume VI. Number 23] Again, 
size seems to be the main concern. 

For smaller, non-touring or 
casual groups, JBL has increased 
their "Cabaret Series" line. The 
new additions will be the 4628 
(three-way) and the 4691 (2-way). 
Means, of JBL. pointed out. " that 
the days of the Voice of the 
Theatre cabinets, with their light 
cone woofers, are over." 

The benefits of flying sound 
reinforcement systems have long 
been argued in industry forums. 
The size, weight and irregularly 
shaped cabinets, however, pre-
cluded staging large shows in this 
manner. With the increase of 
smaller modular cabinets. 
however, the trend to flying 
P.A. 's is certainly looking up. 

ELECTRONIC 
Continued from page 11 

for you is give you sound, intensi-
ty and consistency." 

Oingo Boingo's drummer, 
Johnny "Vatos" Hernandez, 
says: " I'm for growth and 
technology—if it's beating two 
trash cans together next to a syn-
thesizer. I'm all for it if it works. 
People go, 'all right, we don't 
have to pay a drummer now.' 
They get all excited and put out 
whatever it costs to buy a com-
puter drum. Then it doesn't 
sound right. They don't realize 
you need a specific knowledge of 
what you're working with. If 
there are more bass notes, for in-
stance. you have to get rid of 
some bass drum beats." 

Hernandez believes such 
units have their place within the 
industry. "But computer drums 
aren't going to be putting drum-
mers out of work...well, maybe 
the bad drummers." 

Chase Craig. board member 
of the Musicians' Union Local 47. 
informs MC that any union ses-
sion computer drum program-
mers are entitiled to minimum 
fees as if they'd physically played 
drums. Craig also relays it isn't 
hard to join the union if your only 
talent is as a computer drum pro-
grammer. 

"There are relatively few peo-

ple refused entrance." he 
answers. "Maybe a dozen, two 
dozen a year. If a guy came in 
with a progranimable drum and 
programmed the thing there'd be 
no question about it. Anybody 
that wants to play a computer-
ized instrument is certainly, 
welcome to join the union here." 
This attitude is a bit less restric-
tive than the situation in 
Australia. where any device 
which replaces a human musician 
cannot be used in a live perfor-
mance. This ruling applies to 
digital syntheiszers and program-
mable bass computers, as well as 
the drum machines. 

While the LinnDrum and its 
contemporaries will certainly be 
heard, especially in the dance-
rock and techno-pop fields, it's 
doubtful that these devices will 
ever replace the drummer in every 
music genre. The inherent rigidity 
of the patterns they produce 
makes improvisation difficult at. 
best, and I doubt Zubin Mehta 
will find much use for a clap-
track. However. TV and film 
scores, advertising jingles, and 
even Muzak will eventually swing 
to the beat of a machine, making 
it even harder for many musicians 
to eke out a living playing their 
chosen instruments. And you 
thought only auto workers wor-
ried about being replaced by 
robots. 

is proud to announce 
San Fernando Valley's hottest 
most up to date sound stage available. 

• Full Blown 5-way P.A. 
• 6,000 Watts of Power 
• Stereo Monitor System 
• 16 Track Console 
• 4 Track Live Recording 

(mixdown available-demos) 
• 26' x 18' Stage Plus Drum Riser 

Outboard Gear: 
Harmonizer DBX 165A Limiter/Comp. Reverb 

Lexicon Prime Time and Much More 

Diamond 
Sound 
West 

MICS 

AKG 
Beyer 

Sennheiser 
Shure 
Tascam 

HOURLY RATES FROM AS LOW AS 
$10.00 PER HOUR WITH PA 

Other Facilities Include: 
Lounge Rentals 
Game Room Shower 
Storage Total Security 

All New Facilities and Equipment 
For Further Details Call (213) 710-0450 
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ANNOUNCES 
One of California's Best 
Equipped Pro Sound, 

Key board & Recording Departments 

ACTION PRO SOUND 
FEATURING 

STORE-WIDE SALE 
Yamaha, Fostex, Roland, Sunn 

H.M.E., PAS., MXR, Cerwin Vega 
Accoustic, Ibanez, Deltalab & others. 

Come in and get the kind of 
service and attention you deserve 

AT THE RIGHT PRICE 

(213) 368-6667 
11049 BALBOA BLVD. GRANDA HILLS, CA. 91344 



Product Profile 
I

n our continuing efforts to 
keep you informed, MC turns 
the spotlight over to five new 

products now available at your 
local music or audio store. It's not 
enough to simply plug a guitar in-
to an amplifier: musicians must 
keep aware of technical ad-
vancements that affect their 
craft, or risk ending up in a heap 
of old fuzz boxes. Last year's in-
novations are this year's cliches, 
so you keep practicing your com-
puter programming, and we'll 
keep profiling new products 
throughout 1983. Welcome to the 
digital world. 

•1 
e 

TAPE DECK 
TASCAM (TEAC's 

tion products division) 
troduced the series 50 
8-track recorder/reproducer. The 
new deck was designed for use in 
video and film editing, and is fully 
compatible with all SMPTE 
equipment. Microprocessor con-
trolled full servo system 
transports allow accurate cueing 
while remote control capability. 
plug-in heads and accessible com-
ponents for repair and calibration 
make the TASCAM Series 50 a 
versatile professional deck. Also 
available in a 2-track. 1/4 inch 
model. 

produc-
has in-
V2 inch 

FENDER AMPS 
Fender has introduced a 

revamped line of their concert 
series amplifiers which combine 
the traditional Fender tube sound 
with the latest technological ad-
vancements. New features like 
channel-switching, an external ef-
fects patching loop, presence and 
midrange controls, and three 
speaker combinations have been 
added to the 60-watt amplifier. 
giving a player the benefit of old 
qualities and new circuitry. The 
Deluxe Reverb 11 is a 20 watt 
model with all the features of the 
concert series except the effect 
loop. 

REVERB UNIT 
Fostex Corporation of Ameri-

ca has unveiled their Model 3180 
2-channel rack-mou-nted 
reverberation unit, which 
features a unique 3-spring design 
for random response and a built-
in delay for a natural sound. List 
price of the effect is $400. 

T-SHIRTS 

CHEAP 

T-SHIRT CLINIC 

21 ..2: • 4613 

DRUM 
MACHINE 

The Yamaha Producer Series 
MR 10 Drum Machine is a fully-
programmable rhythm box that 
offers both 12 basic presets and 5 
finger pads for creating new pat-
terns. The snare, high tom, and 
low tom pads feature pitch con-
trol, and the bass drum and cym-
bal pads have individual level con-
trols. A foot pedal for the bass 
drum will also be available. 

LOUDSPEAKERS 
Professional Audio Systems has introduced a new line of 

coaxial loudspeakers which feature a Time Offset Correction 
Newtwork to eliminate phase wash and time smear caused by 
multiple effects. Another bonus is a Passive Crossover Net-
work. which can be used 
in conjunction with 
various 1" compression 
drivers. The loud-
speakers are avail-
able in 12" (pictured) 
and 15" sizes in 
both cabinets and 
as raw compo-
nents. A " Mon-
ster Monitor" 
for stage 
work is also 
available. 

Sunswept Studio 
MCI Recorder and Console 
UFIEI 813 Monitors 
Otan i 30 ¡ Ps Mixdown 
Yamaha Grand Piano 
DMX Digital Drums 
Huge Mic Selection 
U-47, U-67, C- 12A Tube Mies 
Teletronics Tube Limiters 
UREI 1176 and LA-3A Limiters 
EMT Plate Reverb 
Ursa Major Digital Reverb 
Master Room Stereo Reverb 
Delta Lab Acousticomputer 
Eventide Harmonizer 
6 Audioarts Parametric Equalizers 

24-TRK 

$35/hr. 
(213) 980-6220 
Studio City 

n MUSIC CONNECTION JAN. 20—FEB. 2 



Songmme 
by John Braheny 

PREDICTIONS FOR '83 

A
s the sagging economy has more of an effect on the industry. 
people are naturally getting more concerned about what the 
future will bring. Consequently I've been getting a lot of re-

quests for predicitons. I've also been hearing and reading other 
predicitons by industry folks at meeting and in the trades. They 
range from depressing to hopeful. Here a few of my own. 

Major labels continue to consolidate and acquire smaller com-
panies with successful track records. More small labels are being 
created despite continuing cash flow problems due to slow payment 
from independent distributors. These small labels, rather than 
diversifying their products are gearing more toward specialized 
markets and hiring staffs who are experts in those fields. At this 
time, there are plenty of experts out of work in the industry. 

_ Part of the reason the new small labels have developed is the 
majors tightening up on their signings. Due to the cash outlay they 
need for production and promotion of an untested act, which ranges 
from a quarter million to a half million dollars. That kind of commit-
ment tends to make A&R people very cautious. One of the things 
that helps to make that decision easier, particularly for the people 
who hold the purse trings, is proven success. If an individual with a 
self produced LP or a small company with low overhead and smart 
marketing can show that there's a market for the act, there is a 
much better chance for that act to get picked up for major distribu-
tion. It's basically the ' farm team' approach and I think we'll see 
more of it. It doesn't necessarily mean that a major can do a better 
marketing job; however, the major is dealing with a larger distribu-
tion system and with more gambling money. It means, in most 
cases, that the act will have to take a much greater part in 
marketing itself than it was willing to do in the past. 

In response to the increase in independant labels and self pro-
duced projects, new distribuution channels are opening up. It's not 
very cost-effective for the big independent record distributors to 
put much time into selling seven or eight thousand albums when 
they can look for sales of several hundred thousand on a major act. 
Into that void comes a company like Hummingbird Enterprises in 
Denver. Larry Kotik's company is an indicator of a new trend in 
distribution. Actually it gets back to basics by emphasizing per-
sonal contact and research information sharing on a regional level 
by the distributor, the act, the record retailer, the clubs, and radio. 
He computerizes demographics and buying and listening habit data 
to assist the above entities in increasing visibility and sales in that 
region. In the past year they sold over 8,000 albums for the Denver 
artist Rob Mullin locally. Kotik is now taking on product from new 
small labels, branching into Idaho and New Mexico and looking for 
entrepreneurs in other regions around the country to use his system 
and establish a national network of regional grass roots 
distri,butors. 

As for the music, the most popular genres are the various styles 
of rock. R&B, and pop. There's a new wave (so to speak) of 
British bands predominantly in a techno/pop style using lots of syn-
thesizer sounds. The success of groups like A Flock of Seagulls, 
Human League, Soft Cell, and Haircut 100 are indicators 
of the future for several reasons. They're simple and inexpensive to 
record. Top 40 radio is opening up to new music and the 'urban con-
temporary' radio format will play them because of their heavy 
reliance on black-oriented dance rhythm tracks. We'll also be hear-
ing more R&B/Rock fusion by black acts. Rick James and Prince 
have created new directions for rock-oriented black artists and the 
'urban contemporary' radio format (which caters to a mixed black 
and white audience) will grow at the expense of AOR to provide the 
venue for the new blends which have been systemticaly exluded by 
AOR radio. 

The exposure of new music by innovative marketing of cas-
settes and college radio airplay will continue to be important. Coun-
ty music, is becoming more diversified. It's tougher to get airplay 
and to break new acts. There are not enough video outlets for coun-
try music and not enough country acts who are visually exciting 
enough to make it work for them but country/pop crossover will find 
an even larger audience. 

Continuing to be in demand in all genres will be songs with 
meaningful, well crafted lyrics, memorable melodies, and infectious 
rhythms. 
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"MUSIC INDUSTRY'S 44c, 
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* Recording industry consultant W. Marcus Hamerman* 

* tells you, step-by-step, how to obtain a recording tr 
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Skip IN HOLLYWOOD (213) 467-3515 

Room Tuned Saylor By George Augspurger 
RECORDING 

MCI 24- Track, Custom-
ized 32-Input Console; 
¡HL Monitors; Hemis-
phere and Auratone 
Speakers; Ampex ATR 
2-Track ¼"& 1/2 "; Scul-
ly 2- Track; Yamaha 
Grand Piano. 

OUTBOARD EQUIP-
MENT: 3 UREI 1176 LN, 
2 DBX 160X Limiters— 
Stereo; UREI LA-4A, Ke-
pex, Roland Phase Shift-
er, Roland Stereo Flang-
er, Parametric Equali-
zers, Roland Dimension 
D VSO, AKG and Koss 
Headphones, UREI 550 
A Hi-Lo Pass Filters, etc. 

ECHO, REVERB AND 
DELAY LINES: 2 Stereo 
Echoplates, Eventide 
Harmonizer 910, Even-
tide DOL 1745M 
w/pitchcard, Lexicon 
primetime, Roland Digi-
tal Delay w/Chorus & De-
lay Lines, Roland Chorus 
Echo 

MICROPHONES: AKG 
414s, 452s, D12E, Senn-
heiser 42 is, Beyer 
M-400s, Shure SM57s, 
Neumann U-87, E.V. 
RE-20, E.V. 666 and 
more 

Considerable discounts for 
block booking thru Jan. 31, 1983 
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Studio Splices 
by Jeff Janning 

LIGHTHOUSE RECORD-
ERS: North Hollywood. Ca. The 
Plimsouls are laying down basic 
tracks for their upcoming album 
on Geffen Records. Jeff Eyrich is 
produing the ten sides, with Jim 
Hill engineering and Bobby 
Macias seconding. The same pro-
duction and engineering team is 
also tracking Warner Brothers ar-
tists David & Andy Williams. 
who are cutting three sides. CBS 
artist Art Wilson is in with pro-
ducer David Crawford and 
engineer Barney Perkins working 
on an LP Producer Al McKay is 
working with engineer Humberto 
Gatica on Motown artist Finis 
Henderson's new album. 

OCEAN WAY RECOR-
DING: Los Angeles. Ca. America 
is tracking a Budweiser commer-
cial with Allen Sides engineering 
and Jerry Dolezar producing for 
Radio Kings Productions. fly 
Cooder is tracking with Jim 
Keltner. John Hiatt and Herb 
Peterson, among others, for the 
soundtrack of Burt Reynolds 
new movie Stand On It. 

FANTASY STUDIOS: 
Berkely. Ca. Fantasy artist Tom 
Coster and engineer Phil Kaffel 
are co-producing Tom's new 
tracks. Journey put the finishing 
touches on their new Columbia 
album with Kevin Elson and Mike 
Stone producing and Wally Buck 
and Stone engineering. 

BULLET RECORDING: 
Nashville. Tenn. Proucer Ray 
Baker is mixing Merle Haggard's 
new CBS album with engineer 
Rich McCollister and assistant 
I )anny Mundhenk. 

CHICAGO RECORDING 
COMPANY: Chicago. Ill. 
U.S.S.A. is in self-producing an 
EP project with engineer Paul 
Klingberg. Former Cheap 
Trickster Pete Comita is part of 
the group. 

THE BAR-KAYS received 
their third Ampex Golden Reel 
Award for their album -Night 
Cruisin• " which was mastered at 
Ardent Recording in Memphis. 

GROUPS IV RECORDING, 
INC.: Hollywood. Ca. PC M 
Records artist Kenny Rankin is 
tracking his latest album project 
there with engineer Hank Cicalo 
and assitant Steve Burger Roy 
Rogers and Sons Of The Pioneers 
are pictured as they listen to 
playback of tracks they laved 
down for a segment of the tel,‘I-
sion series The Fall Guy. 

BABY-0 RECORDERS: 
Hollywood. Ca. Rafael Villafane 
and Rick Perrotta are the co-
owners and creators of L.A.'s 
latest addition to the recording 
studio community. Baby-O. 
which bears the same name as 
Rafael's world-famous nightclub 
in Acapulco, Mexico. Currently. 
there is one studio completed and 
running full-time with clients like 
Lakeside. There is a second room 
currently under construction with 
help from designer Chris Huston. 
There are also plans to devleop a 
nightclub in the building that will 
double as a scoring room capable 
of holding about 80 musicians 

THE MULTI-TRACK TAPE STORE 
SAVE 
20' ; 
TO 

60' ; 

AGFA•GEVAEF1T PEM 468 
AMPEX•406•407•456 

) ,Ite  SCOTCH 3M•250•226 
ALL WIDTHS IN STOCK 

CUSTOM SHORT-LENGTH CASSETTES 
MAXELL-LN•UD•UDXL•XLS•METAL 

THE CA SETTE DUPLICATOR 
REAL TIME 

(AUDIOPHILE 
QUALITY) 

From your 33,1, 72, 15 or 30 
ips master. We have 20 Teac 
class • A' decks—ATR 102-'A' 
type Dolby, DBX-editing, 

A ,h0i6CI One A/V 
6669 SUNSET BLVD. 

(ACROSS FROM SUNSET SOUND) 

HI-SPEED 
iFOR VOICE OR 
GENERAL MUSIC. 

CZ, 
(213) 464-2285 

VVE SHIP EVERYVVHERE • 

Above, the Bar-Kays test piano stress 
as they accept their Ampex Golden 
Reel Awards. Below, Dennis Sands, 
Roy Rogers. and Angel Bales tier sing 
with the Sons of the Pioneers. 

and as a video room. This exten-
sion of the studio will have its 
own microphone panels, so bands 
can record live with an audience 
or do a live video shoot with 
direct audio to a 24-track board. 
All equipment can he interfaced 

between the two studios and the 
club downstairs, giving Baby-0 a 
great deal of flexibility. 

The studio features Trident 
boards, live and dead isolation 
booths, and 56-input, dual mix-
down capacity in the second 
room. Baby-0 is a return to the 
splendor of old Hollywood. right 
down to its location in the Berwin 
Entertainment Complex on 
Sunset. 

PENNY LANE STUDIOS: 
New York, N.Y. Recent additions 
to the state-of-the-art facility in-
clude the installation of the Audio 
Kinetics Q-Lock 310 with addi-
tional software for the audio por-
tion of video post production and 
an Evintude SP2016 Digital 
Signal Processor, 

SOUND LABS: Los Angeles. 
Ca. San Francisco transplants 
Teleport are in recording their 
first album. The album is being 
produced by John Stronach. 

HYDE STREET STUDIOS: 
San Francisco. Ca. Detective Wo-
johowicz of TV's Barny Miller 
(aka Max Gale) is in working on a 
demo with Merle Saunders and 
engineer Don Kruse. 

audio engineering OffOCIOtOf 
Professional Recording Services 

SPECIAL FEBRUARY PACKAGE OFFER 
• 500 45 RPM Records 
• 10 Hrs., 24 trk. Studio Time (Additional Time Available) 
• 1 reel 2" tape, lease w/ purchase option 
• Mastering, .1-step plating, labels pressing, sleeves. 
• All For Only $980.00 plus Tax. (1,000 records, add $200.00) 

OUR FEATURED EQUIPMENT INCLUDES: 
• Studer • Lexicon • Huge Selection of new and an-
tique microphones • DBX series 900 • IBL, more 

eetà (213) 798-9127 (213) 684-4461 1029 N. Allen Ave., Pasadena, Ca. 9110, 
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video Update 
by Jeff Janning 

YAMAHA and Windward 
Productions co-sponsored the reu-
nion of Spirit and spinoff group 
Jo Je Gunne for both an album 
and a video release. The event 
was a branchild of one Thomas L. 
Chavey. President of Windward 
Productions. Tom spoke to MC 
concerning the monumental task 
of sailing a ship of such gigantic 
preportions. "The whole thing 
grew out of a promotional concert 
that JVC put on in conjunction 
with a stereo chain in the 
midwest. REO was the main act 
and Jay Ferguson opened for 
them Jay and I hit off, and at a 
later date. after I had relocated to 
the west coast. I did a promo-
tional tape with JBL called 
'White Noise. • The promotional 
tape was produced under the ban-
ner of Nautilus Entertainment. 

Then Ferguson (an original 
member of Spirit) and I started 
tossing about the idea of a Spirit 
reunion concert. One thing led to 
another as we had been looking 
for a 4ionser and when Yamaha 
came into the picture. it became 
an audio/video event. Spirit's 
band image was alwys one of 

and Mark Ettel covered the live 
sound. TFA ElectraSound sup 
plied the sound and lights. Ric 
Trader of Schulman Video pro-
duced and directed the five 
camera shoot. Ric told MC; "we 
had one camera on a dolly, one on 
a crane and three were hand-held. 
We recorded the video on six tape 
machines." The peak moment in 
the event came when Sprit/Jo Jo 
Gunne were joined on stage for an 

Above. Spirit members reunite for a videu project at AdiM's Hollywoc,1 studios. 
Pictured from left are Jan Locke. Jay Ferguson, Ed Cassidy, Mark Andes, and 
Randy California.  

technical prowess. so the tie in 
with Yamaha was a natural, as 
that is their image as well. 
Yamahas brought in over 
$100.000 worth of equipment for 
the three day shoot. Some of it. 
like the special guitar and bass 
pre-amps, will premier at the 
January NAMM Show. Yamaha 
also modified much of the equip-
ment for the band, including the 
GS- 1 syntheiszer which they ex-
panded to 122 programs from the 
original 16. 

The audio portion was pro-
duced and engineered by David 
De 'ore and seconded by Marc 
Richardson. who is Randy 
California's engineer. Alan Sides 

Ifyc»ueverttioughtaboutmakingavCa: out 
tgured it would be too expensive, here's good news tor you: 

Now for a limited lime, .ç*ii.:]eie7 1.11r,, is 
offering a professional 3/4 inc'' proadoctst quality 

Vole° o your pand at specicl low rates!! 

extended jam on Spirit's most 
well-known song, " I Got A Line 
On You." by Joe Lela. Bruce 
Gary (ox-Knack). REOs Alan 
Gratzer and Neil Doughty, Bobby 
La'Kind and Keith Knudsen of 
the Doobie Brothers. Howard 
Leese of Heart. Gary Myric of the 
Figures, Jeff "Skunk" Baxter, 
and Bob Welch. The jam was cap-
tured on 48 tracks, and some of 
that was sub-mixed. Spirit con-
sists of Jon Locke. Jay Ferguson, 
Randy California, Ed Cassidy. 
and Mark Andes. Jo Jo Gunne 
members are Curly Smith and 
Matt Andes. The whole package 
is available for licensing for any 
form of TV or audio release. 

flu niel Safer 

DANIEL SOFER will be per-
forming his visual music, in-
cluding selections from his video 
album Dreams, which is currently 
receiving play on a number of 
cable stations. He performs on 
the Oberheim syntheiszer system 
which he helped to design as a 
member of theengineering staff at 
Oberheim Electronics. His work 
includes directing " Lazerock" 
and "Laserium Starship." He will 
be performing at the Lhasa Club 
in Hollywood on January 27th 
and At My Place in Sant-a Monica 
on Janaury 12th. 

PRIME TRACK: North Holly-
wood, Ca. Herman Rarebell and 
Don Dokkin of the Scorpions 
are in remixing a master they 
recorded in Paris. Danny Tarsha 
engineered the session. Moon 
Martin re-mixed his new single 
Victim of Romance for French 
release with Fat Track's engineer, 
Chris Brosius and Moon's 
manager, Ron Henry. tells MC: 
"The single took off and already 
has sold 20.000 copies." 
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On The Air 
by Rick Orienza 

ROCK TV 
IS BACK 

Taping begins in Los 
Angeles next month for 
In the Midnight Hour, a 

new 90-minute program slated for 
a March 26 debut on NBC. Dick 
Gold. of Mathis and Gold Assoc-
iates. has sold the 26-week series 
to stations in over 40 markets. in-
cluding K NBC in Los Angeles. 
where the show will air every Sun-
day morning at one A.M. 

Each show will feature live 
bands performing, rather than 
promotional video clips supplied 
by record labels. 

"There's been so much video 
(on other programs) that the 
spontaneity and the rough edge. 
the liveness of what rock and roll 
is all about has basically been lost 
on television," says the show's 
executive producer. Bob Emmer. 
"Consequently, there is a void 
and a need to bring back some 
live music to television." 

Emmer, along with Shep Gor-
don, produced the industry's first 
full-length video album, Blondie's 
Eat To The Beat, while series pro-
ducer Neal Marshall can boast 
1981's groundbreaking Rolling 
Stones cable production as his 
most notable achievement. The 
challenge of surviving where 
others have perished remains for 
Emmet-. who strongly believes his 
show will succeed on network TV. 

"Unlike some of our pre-
decessors. we're not going to be 
just assembly-line television. I 
don't think the people appreciate 
that. The difference is that we are 
featuring three to four groups per 
show. An act will do three or four 
numbers in succession, as oppos-
ed to doing one number and cut-

ting to another group. Also, there 
is no comedy. It's just music." 

Though mainstream/AOR ar-
tists will make up a large share of 
the program's musical diet. Em-
mer feels that it is also important 
to provide a forum for new and 
deserving, though less publicized. 
talent. 

"Something you have to do is 
establish yourself as a show that 
understands what is happening in 
music. Then, you can go and put a 
band on the show that just signed 
to a label and may not have the 
recognition out there. But 
because you're the show that you 
are, and your viewers respect 
your taste in music, they'll stay 
tuned and watch the group. 
because if it's on this show it 
must have some merit. Saturday 
Night Live and Friday's were 
successful to a degree, and we're. 
just doing it on a much-larger 
scale." 

ANOTHER LOCAL pro-
duction. MV3, has gone into na-
tional syndication. The one-hour 
series began locally January 10 
on KHJ-TV (Channel 9) and will 
air weekdays from 4 to 5 PM. 

MV3 is hosted by David 
Maples. Karen Scott and KROQ 
jock Richard Blade and will high-
light ( surprise!) KROQ-style 
music. The format will include 
videos (X. Thompson Twins, Tom 
Petty, Culture Club, etc.). artist 
interviews, rock and roll news. 
and a regular segment called 
"Club Scene Report" which will 
spotlight a local band from a club 
gig around town. 

Live bands will also be 
featured every Wednesday and 
Friday. with such names as Oingo 
Boingo. the English Beat, Wall Of 
Voodoo. the BusBoys. the Plugz 
and Translator scheduled to ap-
pear during the first three weeks. 

The series is committed 
through April on outlets in 12 ma-
jor markets, and though pro-
ducers Mike Ramsey and John 
Farley realize the problems that 

LUCKY DOG 
RECORDING * STUDIO 

8-TRACK 
Free Use Of All Instruments 

And A Friendly Engineer 

' r$15 Per Hour 
Let Us Help You Produce Your Demo! 

Call For Appt. (213) 821-9674 

lie ahead, they exude optimism 
over what could be and what they 
hope to represent. 

"We're part of that small 
group of people." says Farley. 
"who still feel that new music and 
breaking new acts is what makes 
the 'music' industry healthy." 

DISAPPOINTMENT is the 
word being used to describe last 
month's Who pay-TV broadcast, 
both critically and commercially. 
While many rock observers-
panned the technical merits of the 
presentation and the workman-
like manner of the band's perfor-
mance, the much-hyped cablecast 
didn't fare much better among 
cable operators. 

SelecTV, which owned the 
rights to the transmission, had 
projected that 30% of their cable 
viewers nationwide would spend 
the extra money for the concert, 
while the local system had hoped 
for a 20% turnout. The actual 
numbers were less than stagger-
ing: 12% nationally and 13% in 
Los Angeles. ON-TV had at-
tracted 25% of their customers 
for the Rolling Stones pay-
telecast, but could only convince 
11% of their audience to sign-up 
for the Who. All told, a not-too-
special farewell for a very special 
band 

THE ARIBTRON FALL ad-
vances are out and KROQ has 
replaced the Rose Bowl-Bruins as 
the new toast of Pasadena. The 
reason? A 3.9 rating, besting both 
KLOS and KMET for the first 
time in their history. KM ET came 
in with a 3.7. up slightly from the 
last period. while KLOS dropped 
a full rating point, also settling at 
3.7. 

K I IS also has good reason to 
celebrate (and raise their ad rates) 
with an imposing 4.4 rating, up 
from summer's 3.3 showing. They 
now sit atop the A/C heap, with 
KIQQ (4.1 to 3.1). KHTZ (3.0 to 
2.9), KRTH (3.2 to 2.6) and 
KMGG ( 1.6-1.3) all losing a piece 
of their respective audiences. 

Terry M. Davis 
Hear Terry Sing 
"Voodoo Doll" 

on her 
"Media Forum" 

Interview 
On KILN 102.3 FM 
Sunday, January 30 

at 6 PM 

Managed by: 
PISTOL PRODUCTIONS 

(213) 762-0309 

TV Listings 
THURSDAY, JAN. 20 
B4:00 P.M., CH 9: MV3: Music 
and interviews with KROQ style 
musical artists. 
B6:00 P.M., CH 28: Over Easy: The 
Preservation Hall Jazz Band per-
forms, and original member 
Willie Humphrey explains the 
band's role in preserving authen-
tic New Orleans Music. 
119:00 P.M., CH 11: Mery Griffin 
Mery welcomes guitarist Lee 
Ritenour. 

SATURDAY, JAN. 22 
115:00 P.M., CH 13: Solid Gold: 
Adam Ant, Prince, Men At Work, 
Phil Collins, Poco, Juice Newton 
& Barry Manilow 

TUESDAY, JAN. 25 
B11:00 P.M., CH 5: Saturday Night 
Live: Musical guest Elvis 
Costello 

SATURDAY, JAN. 29 
1112:00 A.M., CH 5: Laugh Trax 
Phil Collins performs 
B1:00 A.M. CH 4: An Evening at 
the Improv: Comedy with music 
by Richard Thompson 

USA NETWORK 

FRIDAY, JAN. 21 
311:00 P.M., Night Flight Inter-
view: Exclusive interview with 
Devo, who perform 
"Peek-A-Boo" 

SATURDAY, JAN. 22 
11111:00 P.M., Take-Off: 
Tonight featuring Randy 
Newman and the Rolling Stones 

FRIDAY, JAN. 28 
B11:00 P.M., Night Flight Inter-
view: Interview with Rober 
GlOber and Joe Lynn Turner of 
Rainbow. Band performs "Stone 
Cold." 

SATURDAY, JAN. 29 
M11:00 P.M., Night Flight Inter-
view: Interview with Ozzy 
Osbourne. 
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Concert Reviews, MCR )vie; 
THOMPSON 
TWINS, DEVO 
Roxy, Universal Ampitheatre 

T
here are two trains of thought when it 
comes to providing a colorful and ex-
citing stage show—the all-out, pyro-

technic approach or the subtle, direct style. 
Two recent concerts exemplified the dif-
ference; yet both worked on their own levels. 

The Thompson Twins used simple sta-
ging to achieve maximum results. The Twins 
(actually three obviously unrelated singers) 
put on a provocative display of various dance 
grooves and dreamy Bowiesque ballads. 
highlighted by their two dance hits. " Lies 
and " In the Name Of Love." A clever use of 
silhouettes and colored lights behind scrims 
kept the show visually involving. In one song 
about the dreariness of factory life, the 
sihouette of singer Alannah Curry 
mechanically hammered a valve, which set 
off a klaxon of steam. 

There were a couple of drawbacks—a 
lack of consistently strong material (painful-
ly obvious when they performed both hits 
twice) and a superficial aura of trendiness. 
created by their fashionable attire and 
unkempt hair. Still, thanks to the effective 
staging and lights, they were far more in-
teresting than your average dance band. 

On the bombastic side was Devo's 
Universal Amphitheatre concert. The first 
half of their show was a thoroughtly-enjoy-
able synthesis of state-of-the-art video and 
live performance. Primarily using synthesi-
zed instruments, the band played in front of 
a perfectly-synched video of colorful graphics 
and live action figures, which brought the 
material from Oh, No! It's Devo to glorious, 
kalidescopic life. Not surprisingly, the new 
songs, heard without the visuals, are col-
orless, drab affairs. 

Fortunately, the second half of their 
show—Devo as rock band—concentrated on 
older material, which benefitted from some 
powerful, cutting guitar work. Despite 
moments of forced spontaneity via audience 
participation and some annoying lighting, it 
remained an entertaing 90. minutes of 
mindless diversion —Jeff Silberman 

JANIE FRICKE 
At The Palomino 

H
ers is a pretty country voice you've 
heard in countless TV and radio jing-
les extolling the virtues of Coke, 

United Airlines and Safeway. But lately Ja-
nie Fricke has been proving that she's more 
than just another pretty voice. She has come 
a long way, exemplified by a musical 
biography which includes her country-gospel 

Thompson Twin Tom Bailey 

roots, her phases as jingle and backup singer. 
and her career as a solo artist with several 
country hits. 

Backed by the Heart City Band and fac-
ing the hot lights of TV cameras, Fricke 
spiritedly ran through some of her new rock-
oriented material as well as her signature 
tunes, "Down to My Last Broken Heart" 
and "Do Me With You Love." She overstep-
ped her bounds, however, in attempting 
several soul songs that were clearly not her 
forte. Fricke's clear, pure voice, with its 
distinguishing little feminine trill, is best 
suited to simple, melodic songs. Her newer 
material, obviously designed to capture the 
pop audience, doesn't showcase her voice 
nearly as well. And it's Fricke's voice, not her 
material or her image, which has been her 
strongest asset to date. Lyrically the new 
songs are very forgettable, even though a 
few tunes are catchy enough. 

Janie Fricke is still unsure of her image, 
but that lovely voice will be around for a 
long, long time. —Laura Golden 

JAMES BROWN 
Rissmiller's 

E
ven in 1983, no one compares with 
James Brown's sweaty, sexy soul 
music. Everything was super-tight, 

from his silver satin pants and hip-length 
jacket to the non-stop funk arrangements 
performed by his 12-piece band, the JB's. 

The older audience was somewhat sub-
dued as a less-energetic Brown grazed over 
"Sex Machine," "Georgia," and "Man's 
World." A costume change enlightened a 
botched version of " Pap's Got a Brand New 
Bag," and a little fancy footwork from 
Brown was finally exhibited on "Superbad." 
Just as the Godfather of Soul got cooking on 
"Please, Please, Please" and "Too Funky In 
Here," out came the trademark cape. 

Maybe it's because Brown has been do-
ing this routine since time began, but the 
"knee-drop-get-the-cape" bit was as contriv-

LiveAction Chart 
ed as can be. There was far too much em-
phasis on this and the audience prodding 
which always accompanies the schtick. mak-
ing one wonder whether Brown will be 

(1' remembered for his contributions to music or 
his most memorable gimmick. 

Second-billed was Jimmy Wood and the 
'EL Immortals. a four-piece. blue-eyed soul out-

fit. Wood was a consistently energetic front 
man, intermittently doubling guitar licks on 
harmonica. When guitarist George Marinelli 
shined, shades of Duane Eddy came to mind. 
Drummer Bill Ruff and bassist Tommy 
Marotta provided the perfect back beat on 
set highlights like the ska rendition of the 
Goffin/King hit "Chains" and "Soul Is 
Back." A Band Called Sam opened with a 
rousing set of nostalgic R&B. 

—Cindy Rae Payne 

WYNTON 
MARSALIS 
At Concerts By The Sea 

T
rumpeter Wynton Marsalis played his 
longest Los Angeles engagement of 
four nights since first turning heads 

two summers ago at the Playboy Jazz Festi-
val. Featured on this occassion with older 
brother Branford on tenor and soprano sax-
ophones were two relative newcomers, 
bassist Phil Bowler and drummer Jeff Watts, 
and pianist Kenny Kirkland. 

Of the seven pieces performed. two tunes 
resembled Miles Davis' modal quintet sound. 
"Paraphenalia," penned by Wayne Shorter. 
clearly displayed the deep influence which 
the composer has cast over the quintet. 
Wynton's solo was brief and controlled, while 
Branford followed with a lengthy story-to-
tell solo: a bit rough at the start, yet he ad-
justed his tone as his playing became in 
trospective. Drummer Watts, a bit impatient 
to get inside, played at a distractingly loud 
volume. Here one was reminded of the 
delicate interplay of the late John Coltrane 
and the powerful drumming of Elvin 
Jones—unfortunately for the wrong reasons. 

When serious mainstream music is at-
tempted in a rapid, two set-a-nightclub en-
vironment the second round usually ushers 
in a more relaxed and swinging sound. Bran. 
ford clearly appeared more comfortable on 
soprano, giving the group a fresh and lithe 
sound on Ron Carter's personal statement. 
"R.J." Bassist Phil Bowler was the featured 
soloist, displaying an even and steady sound. 

The star of the show was clearly Wynton, 
paying respect to all his luminaries from 
Freddie Hubbard to Miles Davis. With all of 
Marsalis' technique and influences, he still 
lacks the maturity and dues that go along 
with mere chops. —Don Lueoff 
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Randy Chance, 
Atomic Bomb, 
The Central 
The Players: Randy Chance, 
lead/rhythm guitar, lead 
vocals; Jeanne Line, bass, 
vocals; Paul Miserantino, 
lead/rhythm guitar, vocals; 
Michael Rosen, drums, vocals. 
Material: The band's material, 
all written by Randy Chance, 
showcases a conglomeration 
of many types of rock and 
pop. A possible comparison 
might be "The Byrds meet 
bebop/rockabilly". Many of 
the songs deal with contem-
porary social issues. Some of 
them were real gems, such as 
"Maybe There's Hope," the 
tongue-in-cheek "What is 
Sex?" and a unique bop ar-
rangement of the Stones' 
"Street Fighting Man." 
"Because of the War" and 
"Don't Stand too Close ( I'm 
Famous)" weren't strong com-
positions and caused a slight 
alienation of the audience. The 
definite favorite for the eve-
ning was light bebop tune 
"Just Foolin' Around With 
You." 
Musicianship: The band 
boasts some fine talent. 
R,osen's drumming was the 
key element in their live 
sound. Line added some con-
sistent bass lines, urging the 
back-beat into the beat. The 
most refreshing aspect of the 

• 
Randy Chance: "the Byrds meet be-bop/rockabilly"  

band were the guitarists. 
Miserantino and Chance 
played off each other a lot. 
The hard sound of Miseran-
tino's Stratocaster, along with 
Chance's Gretch hollow-body, 
really gave the band its sound. 
Although the leads were very 
clean, both guitarists played 
it a little too safe for their 
capabilities. There were a few 
times when it looked like 
Miserantino was going to 
jump into Van Halen mode, 
but instead he chose the more 
predictable route. 
Performance: The perfor-

Clubs 

mance was strong but far too 
predictable. Even though the 
band was really tight, they 
seemed too rehearsed and 
lacked the spontaneity that 
their music needed. But the 
beat overpowered a good part 
of the crowd. 
Summary: Will Randy Chance 
take a chance? Although some 
of the songwriting is weak, 
the band is strong. There is a 
lot of high energy here, but a 
solid band like this really 
should extend themselves in-
stead of playing it so safe. 

—Dani Junor 

Planet 10 
at Bullwinkle's, 
Santa Monica 
The Players: Wade Stallings, 
vocals, guitar; Robinson Col-
lins. vocals, guitar; Tim Mat-
ta. bass; Stefan Camp, percus-
sion; Johnny Coi-rie, drums. 

Material: Stateside reggae, 
gliding between heavy roots 
and a sprightly, fast-paced 
style practiced by groups like 
Steel Pulse. Though there 
were several bows to Jah, the 

lyrics leaned more toward in-
spiration rather than divinity. 
Even a doomsday vision song, 
"The Gate," was delivered 
cheerfully, although the piece 
was disturbing in its non-Ras-
ta advocation of surrender. 
Musicianship: Grade it a solid 
B. Matta often took the leads 
on his meaty bass, sailing on 
Corrie's inventive drumming. 
Percussionist Camp added 
strength to the overall sound, 
especially on timbales. 
Although average on guitars, 
Stallings' and Collins' vocals 
meshed like a reggae CS&N 
combo. The band could use a 
standout musician to add the 

gripping quality they lack. 
Performance: A truly happy 
and good-natured bunch. 
Stallings could never stop 
dancing, and if the stage was 
larger, there would have been 
a great deal more movement. 
The audience sensed the band 
was having a great time and 
followed suit. 
Summary: Planet 10's 
strength hes in sugary vocals 
and an unrestrained joyous at-
titude. They are not an intense 
reggae band and don't aim to 
be. Their forte is uptempo 
dance music and in this genre 
they are a true success. 

—Ron Gales 

Jerry Sikorski 
& American 
Patrol, Club 88 
The Players: Jerry Sikorski, 
vocals, lead guitar; Spyder 

Mittleman, saxophone; Kenny 
Jacobs, bass; Eddie Batos, 
electric piano; Eon Clair, per-
cussion. 
Material: The American 
Patrol fuse together an eclec-
tic combination of blues, 
rockabilly, jazz, and big-band 
influences. Sikorski's ES-355 

guitar and vibrant voice han-
dle most of the lead work, 
trading lines like B.B. King 
with his "Lucille," while a 
punchy sax contributes a 
brassy wall of funk. Swarthy 
piano parts and country/blues 
bass lines reflect the spectrum 
of American music influences 
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from past decades. 
Musicianship: Very good. 
Sikorski's voice is smooth, 
rich, and expressive. His 
backup band are his closest 
allies, always filling in 
tastefully without going over-
board. The most dominant 
member of the band is Hit-
tleman, who makes one horn 
sound like an entire sax ec-
tion. His pitch is always on 
the money as he punches up 
the melody with broad strokes 
in typical '50s fashion. The 
subtle rhythm section 

features the tight, Krupa-
esque style of drummer Clair 
and bassist Jacobs. 
Performance: Sikorski and 
Hittleman are the principal 
front men. The other players 
provide quality sounds, but 
not much personality, which 
robbed the first half of the 
show of some of its potential. 
The shuffle beat and sax solo 
on " I Got It" was the first 
tune to really fire up the au-
dience. 
Summary: By juxtaposing a 
number of different styles, the 

American Patrol have picked 
up the scent of a unique sound 
which prevents them from 
becoming just another 
rockabilly revival band. They 
borrow from the past as a rule, 
but open a few doors which 
may have been closed too 
long. Stronger lyrics with a 
contemporary slant would 
make their music more 
marketable, but in the mean-
time, they are accelerating the 
evolution of the local rockabil-
ly phenomenon. 

—Paul Van Name 

Minutemen 
at the 
Anti-Club 
The Players: D. Boon, vocals, 
guitar; Mike Watt, bass, vo-
cals; George Hurley, drums. 
The Material: Extremely in-
tense rock with tastes of frac-
tured jazz. The precise ar-
rangements and performance 
seperates their sound from the 
usual punk thrash. True to 
their name, the songs are 
short (45-90 seconds), com-
pact, yet are full of melodic 
twists and tempo changes. 
The lyrical message in 

Target at 
At 
My Place 
The Players: Nathan Thom, 
lead vocals, keyboards, guitar; 
Roylyn Jon. guitar, backup 
vocals; Peter Strobl, bass, 
backup vocals; Greg Smith, 
keyboards; James Vessiny, 
drums. 
Material: Hook-oriented, pro-
gressive pop rock, Target's 
tunes have possibilities. Some 
of their best songs included 
"Love Gets," "Some Day, 
Some Thursday," "Teaser," 
and "Love Is Slippin' Away." 
The material relied on a 
strong, overstated hook, 
which is fine for singles and 
airplay, but can become 
tiresome in performane. The 
music seemed the stronger ele-
ment in most of the songs, 
with their first four or five 
tunes showing a penchant for 
sudden, offbeat endings. 
Musicianship: Thom has a 
good, interpretative, sincere 
vocal style. At his best, he 
demonstrated a strong, ex-
pressive sound, but at the 

"Search" and "Working Men 
Are Pissed" are bold and 
direct, and when performed in 
machine-gun fashion, create 
an aura of dynamic tension. 
Musicianship: These aren't 
musical illiterates, sloppily 
wading through three-chord 
modulations. The finely struc-
tured arrangements and swift 
tempo changes leave little 
room for sloppiness; their en-
semble playing is tight yet ag-
gressive enough to sound like 
spontaneous combustion. 
Boon's guitar and Watt's bass 
playing are precise yet always 
on the edge of chaos, sparked 
by the thunderous beat of 
Hurley, who pounds the skins 
as hard as anyone. 

Performance: When your 
repetoire consists of 100 sec-
ond hyper-intense outbursts 
of sound, there's no time or 
need for fancy or extravagant 
stage shows. The Minutemen 
deservedly work up a lot of 
sweat, and that energy leaves 
an undeniable impression on 
the listener, not unlike looking 
into a blast furnace. 
Summary: This is not your 
basic mainstream rock act. 
The Minutemen play a brutal, 
uncompromising brand of 
rock without sacrificing 
detail. Like shots of whiskey, 
the taste may not be sweet 
and it may not linger, but it 
hits you hard and fast. 

—Jeff Silberman 

r 
Target: "progressive pop/rock with offbeat endings" 

points between peak 
moments, his voice went so 
low, a lot of his sound a clarity 
was lost, or he tightened up 
and came across strained. Jon, 
who took all the solos, has got 
a lot of heart, but not enough 
chops to communicate the in-
tensity of what he appears to 
feel. His leads were pleasant, 
but uninventive. The vocal 
harmonies sounded tenative 
and unsure, with their 
strength, blend, and intona-
tion wavering at different 
points in the set. 

Performance: There was some 
good energy passing between 
Jon and Thom, but Strobl 
neutralized some of that with 
his passive presence. Target 
seemed unfocused and a little 
bit uncertain. They do not pro-
ject an easy rapport with the 
audience or even with them-
selves. 
Summary: Target need better 
arrangements, more variation 
in material, and more stage 
time to relax and strengthen 
their musical base. 

—Sally Klein 
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Fury at the 
Troubadour, 
Hollywood 
The Players: Perry McCarty, 
lead vocals; Joe Floyd, guitar; 
Liam Jason, drums, Rick Den-
niss, bass, vocals' Tommy 
Asakawa. guitar. 
Material: Heavy metal rock in 
the Sabbath/Krokus school of 
metallurgy, ranging from the 
blistering full-throttle attack 
of "Lover Stealer" to the 
smoldering dramatic delivery 
of "She's All I Need," which 
proved to be the zenith of the 
set. Most of the songs were 
fast and furious, but Fury 
knows enough to leave room 
in the arrangements for quiet 
and slow breaks, and they 
make use of the two guitar's 
with some nice harmony dual 
leads. 
Musicianship: Drummer 
Jason generated enough force 
to keep the gears in overdrive, 
but the rest of the band didn't 
seem to add much more to the 
energy level. Denniss (whose 
backing vocals were unfor-
tunately inaudible) and the 
two guitarists played their 
parts with ease, but it would 
be nice to see them strive for 
more challenging and imagin-
ative lines. Perry demon-
strated a wide vocal range and 

Fury: "fast und furious, with  morn for quiet bruiles•• 

a healthy dose of lung power, 
but he tended to sing either 
high or low, with little middle 
ground. 
Performance: Although the 
four instrumentalists are 
reliable and energetic, they 
don't have the charisma or 
flair to keep vocalist McCarty 
from virtually stealing the 
show. With a powerful voice 
similiar to Ronnie James Dio 
and looks reminiscent of Jim 
Morrison, McCarty's presence 
is riveting. However, while 
Dio and Morrison are certain-
ly good models to follow. Mc-
Carty has yet to develop his 
own distinctive style. 
Summary: Fury has come a 
long way in a short time, as 

their tight playing and dy-
namic arrangements can at-
test. Perry McCarty has the 
potential to be one of the great 
rock vocalists—all he has to 
do is locate his own musical 
prsonality. Like McCarty, 
Fury as a. band should work 
on refining a sound of their 
own, especially in the lyric 
department, and reach a point 
where their influences are not 
so apparent. Yet Fury is al-
ready one of the better metal 
bands in town, and if they 
maintain their current pace. 
they could fight their way fast 
and furiously to the top of the 
heavy metal heap. 

—Stu Simone 

Blow-Up at 
Madame 
Wong's West 
The Players: Jody Taylor 
Worth, lead vocals: Pat 
DiPuccio, guitar, backup 
vocals; Christian Super, key-
boards, backup vocals; Steve 
Polto, drums; Kenny Padilla, 
saxophone; Greg Oakland, 
bass, backup vocals. 
Material: Street-wise with a 
monotonal vocal harshness, 
Blow-Up's sound courts com-
parison to Lou Reed. At 
times, their songs came off as 
Street Hassle outtakes. Of 

particular effectiveness were 
their covers of Reed's " Rock 
and Roll" and the 1961 Mary 
Wells tune, "You Beat Me to 
the Punch." 
Musicianship: This band isn't 
the tightest of musical units. 
Their ideal is to burn calories 
and have a good time, and this 
goal was largely realized. 
Padilla's sax work seemed 
pecularily out of place 
through some of the set—slug-
gish and weak when played 
over the others' hard-driving 
efforts. The rest of the in-
strumentation, laden with a 
garage band simplicity, fit 
together nicely. 
Performance: Lead vocalist 
Worth has a supple, near-

spastic way of moving about 
the stage. Not exactly match-
ing Jagger on the charisma 
scale, he nonetheless begs au-
dience interest due to his 
uninhibited stage manner. 
Also deserving honorable 
mention in the area of perfor-
mance are the ever energetic 
DiPuccio on guitar and the 
cool Christian Super on keys. 
Summary: Blow-Up doesn't 
explode on stage—more ac 
curately, they perform at a 
constant, high-degree simmer. 
They embody much of the 
R&R spirit, but don't rush out 
to buy tickets for their next 
show, unless you like your 
music in the raw. 

—Randal A. Case 

The Urge 
at the 
Golden Bear 
The Players: Ed ' Cass' 
Cassidy, drums; Larry ' Fuzzy' 

Knight. bass, vocals; Roy 
'R.C.' Cunningham, guitar, 
vocals. 
The Material: Progressive 
rock and roll at its very finest. 
Most of the set is self-penned, 
although there was a good 
cover of " Driver My Car" and 
the almost obligatory Sprit 

songs, " I Got A Line" and 
"Mr. Skin." The pacing was 
well conceived, a facet of per-
formance so often ignored by 
new bands of this genre. The 
slower " Hours Forever" was 
particularly effective. 
Musicianship: Ed Cassidy has 
also played drums for the S.F. 
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Philharmonic, Taj Mahal and 
Ry Cooder. His use of his set 
was thoughtful and throughly 
complementary to the band. 
The drum solo on " All The 
Same" would serve as a useful 
lesson to many aspiring pro-
ponents who are generally too 
flashy. Knight also knows his 
instrument and how to use it 
to the best effect; his lines 
were powerful on " Ride 
Away" and had a jazz-like feel 
on "All The Same." He took 
lead vocals on a couple of 

Lanny Morgan 
at Carmelo's, 
Sherman Oaks 
The Players: Lanny Morgan, 
alto and soprano saxes; Lou 
Levy, pinao; Don Rader, 
flugelhorn; Monty Budwig, 
acoustic bass; Nick Ceroli, 
drums. 
Material: Blues, pop stand-
ards, and hard bop. During 
the course of two hour-long 
sets. Morgan led his quintet 
through Charlie Parker s "Au 

tracks, and his mellow voice 
contrasted well to the gutsy 
singing of Cunningham. Cun-
ningham sings lead on most 
songs and his voice is well 
suited to the music; he sound-
ed a little like Hendrix on 
"The Crusher". His playing 
was excellent thoughout, 
perhaps most impressive on 
"Voices" and "Flours For-
ever," which demonstrated a 
diversity of style. 
Performance: These guys 
know how to relax on stage 

and yet create a feeling of 
energy for the audience. There 
was no posing or pretension; 
their easy style making them 
very audience-accesible. 
Summary: This was an ex-
tremely enjoyable evening 
and everyone in attendance 
seemed to agree, a fact made 
more impressive by the fact 
that most of them were prob-
ably there to see the headlin-
ing band, I hope we see a lot 
more of the Urge. 

—Martin Brown 

Privave," "There Will Never 
Be Another You," Don 
Rader's "Been There, Done 
That," and his own " Friends 
Again." 

Musicianship: For this gig, 
the alto man surrounded him-
self with jazz veterans. The 
entire quintet was tight, but 
particular kudos go to the dex-
terous Levy on piano and to 
Budwig, whose clear bass 
lines were a joy. 

Performance: A member of 
Supersax. Morgan excells at 
Bird standards and came roar-
ing out of the shoot on the 

opener "Au Privave." Rader's 
full-sounding flugelhorn aptly 
complimented the alto player 
and Morgan got to the sparse 
weekday crowd with another 
Bird tune, " Koko" and on a 
lyrical version of Fats 
Waller's "Jitterbug Waltz." 
Summary: Morgan provides a 
comfortable evening of bop-
flavored sounds. While those 
who thrive on more "outside" 
music may grow restless with 
this, bop is America's 
classical music and Morgan 
serves it up in healthy, loving 
dollops. 

—David Keller 

Mick Manz & 
the Cocktails, 
Wong's West 
The Players: Mick Manz, lead 
vocals; Jim Fizz, guitar, back-
ground vocals; "Moose" Mc-
Mains, bass, background vo-
cals; Jurgen Schwarze, saxo-
phone, clarinet and flute; Eliot 
Douglas, keyboards; Joey Di 
Forte, drums. 
Material: Dance-oriented con-
temporary pop/rock, ranging 
from ska ("Shadows In The 
Glass") to '60s pop (" Don't 
Forget Juliet' —a stand-out), 
via R&B ("Boy For Hire"). 
Tight, melodic and powerful, 
they offer a good blend of com-
mercial styles with an abun-
dance of catchy hooks and 
very efficient harmonies. 
Musicianship: Singer Mick 
Manz has a very pleasing 
vocal style reminiscent of 
Felix Cavaliere of the Young 
Rascals. The Cocktails are an 
very competent musicians and 
played a driving power sound. 
The sax and clarinet playing 
of Schwarze stood out and 
contributed a great deal to the 
band's distinctively catchy 
sound. His playing ranged 
between an ultra-cool jazzy 

clarinet solo to rousing 
Clarence Clemons-style rock 
sax. Di Forte's drumming was 
crisp, strong and uncomp-
licated in a Charlie Watts 
vein. The bouncy effervescent 
organ work of classically-
trained Douglas helped a lot 
towards the band's con-
sistently listenable sound, 
while uncluttered, clean guitar 
and a bassist who duetted well 
with Manz on harmonies com-
pleted the overall profes-
sionalism. 
Performance: Manz moves ex-
tremely well and fronts the 

band with style and charisma; 
he established a good rapport 
with the audience with his in-
fectious stage presence. The 
musicians were all obviously 
enjoying themselves and ra-
diated a "good time" feeling 
throughout the set. 
Summary: The band delivered 
a very well-rehearsed, power-
ful set which offered some 
unexpected musical surprises. 
They have commercial poten-
tial; however, a bit more atten-
tion to establishing a stronger 
visual image for the Cocktails 
would help. —Richard Crowley 

Mick Manz & the Cocktails: "ska to '60s pop via R&B" 
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Ten Cents A Dance 
The Flirts 
"0" Records 
Produced by Bobby Orlando 

The Flirts, like a bad T.V. 
sit-corn or an Andy Kaufman 
wrestling match, represent a 
pasttime without a point. 
Since the group doesn't have 
instrumental depth, listenable 
vocals or literate lyrics. Ten 
Cents a Dance isn't good for 
much more than an occasional 
giggle. 

Four-chord rock collides 
with every juvenile ciche this 
side of Killer Pussy, and camp 
female vocals give the mess 
that oh-so trendy touch. Not 
one solo can be found, which 
may be a blessing for listeners 
with a low tolerance of pain. 
The production is nice, but at 
this point...who cares? Great 
cover, though. 

—Bonnie Mackinnon 

The Days of Wine 
and Roses 
The Dream Syndicate 
Ruby Records 
Produced by Chris D. 

The Dream Syndicate has 
never had to struggle for a 
personal sound, even though 

their music is often like a wild 
river, flowing with ripples of 
Velvet Underground, 
Creedence, and Dylan/ 
They've managed to be 
simultaneously menacing and 
humorous, caustic and flip-
pant, and the feedback of 
guitarist Karl Precoda is 
balanced by the precision of 
drummer Dennis Duck and ef-
fective bass of Kendra Smith. 

Their nine-song LP is a 
remarkably positioned disc, 
utilizing the improvisational, 
raga-like elements of their 
stage show, yet reeling in the 
chaos at the same time. Pro-
ducer Chris D. has done 
everyone a favor by focusing 
on their strengths rather than 
their live excesses. 

Main songwriter and 
singer Steve Wynn projects 
the on-the-edge feel of middle-
period Dylan or the Fall's 
Mark Smith, but writes songs 
with definite structure and 
plenty of room for instrumen-
tal interplay. " Halloween" 
and the title tune are both ex-
tended tunes that work every 
second, recalling Quicksilver 
with a punk edge. "Tell Me 
When It's Over and "When 
You Smile" are slow but com-
pelling performances, and 
"Definitely Clean" is the 
Dream Syndicate's " Maggie's 
Farm" in the way it careens to 
its end. 

The quartet plays with 
lots of muscle and shows plen-
ty of dynamic control—the 
material shows a unified tone, 
although the individual struc-
tures do vary. All in all, an im-
pressive second record; not as 
rough as their first EP, but it 
avoids those "pretty" touches 
which would unnecessarily 
cleanse their harsh-but-
hopeful music. A very nice 
balancing act indeed. 

—Mark Leviton 

Hey Little Girl 
Jimmy and the 
Mustangs 
Vanity Records 
Produced by Tom Gamache 
and Richard Kaplan 

Jimmy Silvers' strong 
vocals on the opening "Bring 
My Cadillac Back" set the 
standard for this debut 
album. His voice is perfectly 
suited for old rock and roll, 
blues, and rockabilly. 

Most of the songs here 
are not original, but the stand-
out song, " Pretty Baby," was 
penned by Silvers and Jerry 
Sikorski, who provides some 
dazzling guitar work. Addi-
tional texture is added by sax 
player Charles Green, most ef-
fectively on "Lovin' Machine" 
and "Red Hot Rockin' Blues." 

"I Want You to Be My 
Baby" is classic '50s rock 
with some great backing 
vocals and "You Don't Want 
Me" is straight blues featur-
ing Louis Lista on mouth 
harp. There are a couple of 
weak tracks, "Shame, Shame, 
Shame" and "Let's Dance" in 
particular. 

Jimmy and the Mustangs 
borrowed Gene Taylor for 
piano duty on Hey Little Girl, 
appropriate since the Blasters 
are their only vinyl competi-

tion at the moment. With a lit-
tle promotional push, the 
group could score heavily with 
this generally impressive 
debut effort. —Martin Brown 

Brainstorm 
ixt Adux 
Madame X Records 
Produced and published by 
Wamm Productions, Erik 
Miller Executive producer 

What a surprise this 
album turned out to be! Their 
progressive rock style draws 
on everything from early 
Genesis and Gentle Giant to 
modern day Fripp/Crimson to 
fusion to electronic music and 
plain old hard rock. The music 
moves from idea to idea 
seamlessly, guided along by 
the band's precise playing and 
arrangements. This is not 
complex music for complex 
music's sake; every change 
and break makes solid musical 
sense. Not only does the 
music shift around, but every 
time it does, it shifts your 
mood too. 

The band is predominant-
ly guitar-oriented, but the 
guitars never get boring, 
thanks to a skillful use of tone 
and dynamics, and use of both 
electric and acoustic axes. The 
vocals are not as well trained, 
but the band knows this so ev-
erything is sung within the 
limitations. The production is 
pretty good, giving every-
thing a lot of presence rather 
than burying it all under echo. 

This is one of the very few 
review albums that I actually 
play just for my own enjoy-
ment. Perhaps potential fans 
have been kept away by the 
name, which is a bit off-
putting, but I will definitely 
be looking for these guys live. 

—Bruce Duff 

24-Track Recording -„ 
Special 12 Hour Packag4 4s 
Call (213) 450-2288 
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Rape of Orchids 
Ian North 
NEO Records 
Produced by Ian North 

Somewhere between 
Kraftwerk and Deldo lurks Ian 
North, another one-man syn-
thesizer band a la Jean Michel 
Jarre. However, North is more 
lyricist than composer, and 
his subject matter leans 
towards the morose. 

North controls the entire 
product, from writing, sing-
ing, and engineering to play-
ing all musical tracks with a 
Prophet-5 keyboard and a 
Roland drum machine. In-
strumentally, there is a 
minimal feel, yet the songs 
emerge texturally rich, due in 
part to North's consistent 
tempos and eerie vocals. 

This is "last-call-we-can-
play-anything-we-want-now" 
dance music, enhanced by 
North's dedication to telling 
lyrics. Some of this emerges in 
"White Gardens," a song 
about life in an asylum with 
lines about the "nervous 
world/jagged and hurting out-
side" 

All four cuts on this EP 
taste rather gloomy, but the 
heat never fails and the lyrics 
do more than fill the space bet-
ween bridges. These plusses 

make Rape of Orchids 
something more than another 
Human League clone. 
Whether North can attain the 
success of his fellow synth-
stylists is another computer 
program altogether. 

—Eddie J. Williams 

Snowmen 
The Snowmen 
Ice Records 
Produced by The Snowmen 
and Ted Tegvari; Published 
by Snowmen publishing 

Their "abominable 
snowman" image and the 
spacey covèr art prepares one 
for mysterious progressive 
metal or perhaps a delirium of 
doom- laden synthesizer 
drones. Instead, the Snowmen 
deal in flurries of upbeat 
pop/rock in the Sammy 
Hagar/April Wine mold: semi-
witty, semi-corny lyrics about 
love, lust, and rock and roll, 
layers of backing vocals sing-
ing repetitive choruses, power 
chords, and screaming leads. 

The seven-song LP gets 
off to a strong start with 
"Crazy," which brims with a 
rollicking spirit of fun, and 
"Out of Luck...Out of Love," 
the record's slowest and 
heaviest number. Both tunes 
have plenty of good har-
monies and guitar parts, but 
nothing on the rest of the LP 
manages to match these two 
songs. Nevertheless, even the 
weakest tunes (except the 
seemingly endless " Rock 'n' 
Roll Communication") are 
redeemed by strong vocal 
work—bassist Billy Miller's 
lead vocal and guitarist Dale 
LeRoc's backing harmony 
works especially well. To top 
off the Snowmen's rather ab-
surd image, their debut disc is 
pressed on white finyl. 

—Stu Simone 

EP File 
BILLY SHEETS' UNDERCOVER—Weekend 
in Dubrovnik (Big Clock): Undercover's 
ethnic, old world sounds are a nice 
change of pace from the usual slick, 
commercial-to-a-fault rock. Accordians 
and percussion are deftly used to create 
.exotic atmosphere in " Skanking in the 
Trailer Park." In canine terms, Billy 
Sheets may not be of pedigree stock, but 
this mutt still has some appealing traits. 
EGOSLAVIA (91/2  x 16): This Washington 
D.C. quartet plays a strange, quasi-
funk/big-beat rock; a cross betwen Gang 
of Four and a dab of the B-52's. All the 
tunes rely on a heavy, deep drum beat, 
and when the rhythm is snappy (" Lost 
Song") or clashes well with Gregg 
Strzempka's brittle guitar work ("City 
Up!"), there is a nagging charm and co-
hesiveness. Al times, however, the beat in 
songs like "Twist Face" is too ponderous, 
and there is no catchy melody to save it. A 
decent hook here or there won't com-
promise their sound, nor will more clarity 
and presence in the vocals. 
NOVEMBER GROUP (Modern Method): 
Well-crafted techno-pop/synth•funk, 
November Group is a cut above the grow-
ing deluge of facelss synth-pop acts 
thanks to a crystalline production by Ann 
Prim and Kearney Kirby. They use a sharp 
guitar sound as a counterpoint to the syn-
thetic melodies in " Pictures of the 
Homeland" and "The Popular Front." 
Even when they stray toward redundant 
rhythm-machine melodies, November 
Group is still no worse than a decent 
dance band. 
RED WEDDING—Up and Down the Aisle 
(Bemisbrain): An offbeat disc of slightly 
arty postpunk dance rock. There are 
traces of Bryan Ferry in singer Michael 
Ely's sometimes-droll, sometimes-
melodramatic crooning, while the music 
runs in eccentric grooves of guitar riffs 
and syntheiszer washes. There are some 
really nice ideas here, dynamic hooks and 

changes (especially on "Sleeping on the 
Airplane"), but the sound doesn't always 
play up their strengths, pointing towards 
a vagueness in direction. Red Wedding 
needs to solidify their concept of what to 
say and how to say it. If they do, they 
could develop into one of L.A.'s most in-
teresting new groups. 
VANDALS—Peace Through Vandalism 
(Epitaph): What some people will do for a 
laugh. The Vandals slag Disneyland, Pat 
Brown, and the urban cowboy fad, and 
they unabashedly cop other people's 
music to do it. You'll hear spaghetti 
western riffs in " Urban Struggle," " Pat 
Brown" is lifted from "Train Kept A 
Rollin'," and there's a fairly amusing trash 
of Presley's " Heartbreak Hotel." More 
often than not, the Vandal's humor comes 
off forced, or not at all. Two pleasant ex-
ceptions: " Urban Struggle," where Thom 
Wilson's powerhouse production il-
luminates a crunchy hard rock melody, 
and "Anarchy Burger (Hold the Govern-
ment)," which speaks for itself. Those 

Iwo cuts nearly redeem the entire disc. 

FAILSAFE—A Fistful of Fallout* (Paris): A 
case of style over substance here. The 
production is nicely polished—vocals 
and music meld together almost perfect-
ly. Their " Hey Joe" cover is arresting with 
a dash of ska in the middle. However, the 
rest of the songs lack energy, especially 
in the guitar and drums. While the 
melodies may be pleasant, nothing really 
grabs your ear and demands your atten-
tion. Considering the amount of et fart put 
into the production and packaging, you 
would expect a lot more from Failsafe. 

Singles File 
...Allen Lee Blackwell wins this issue's 
Willie Nelson soundalike award on "How 
Many Heartaches" (0.L. Records). 
However, the ballad drags a bit with a 
weepy pedal steel and over-reverbed 
vocals...Devld Leonard's "Reasons for 
Changing" (Whirlwind) is a mid-tempoed 
rocker a la Tommy Tutone, featuring 
some chunky guitar work. But that cut is 
overshadowed by " Rebecca," a snappy, 
uptempo rocker that works much 
better...ex-punker Rik L. Rik sounds like 
Morrison- cum- Bowie- cum- Idol on 
"Dominque" (Rita), with able backing by a 
thick wall of power chord guitarwork. 
"Soul Power" rocks even better, especial.-
ly when you consider the entire pro-
duction robs the disc of its potential 
power...Trans-World Rock has put out a 
bright, unassuming little rock ditty called 
"Can't You See" (Rickshaw). It's a fine 
brand of power-pop, but they lose that 
charm on the ballad, "All I Have"...Kim 
Dorell's Micro Man" is techno-pop that 
pokes fun at automation, both the subject 
and the song is nothing new or 
special...but that looks good compared 
with Jimmy Smack, who takes synthesizer 
and rhythm machine effects and 
transposes beat poetry in a Captain Hook 
growl on it. Spare me...Johnny Lyon tries 
to rock out on "Can't Forget This Dream," 
which has the right hooks, but is slowed 
by elementary drumming. The B-side, 
"Bark Like a Dog," is also a mixed effort. 
Great raw singing, but timid sound and 
performance...The Last, truly elder 
statesmen of the local scene, have a great 
sound on "Up in the Air" (Wart rat)—Joe 
Noues passionate singing wrapped in 
cheesy organ and brittle guitar. "Wrong 
Turn" is the most melodic and potentially 
dynamic of the three songs here, but they 
could really use a good producer to bring 
out the best in their sound...Rudy and the 
Valentines' "Swamp Stomp" is a pretty 
lively cop of " Not Fade Away," although it 
does run on a bit too long ( Let It 
Rock)...Frankle Hill is the ace sax player 
for Chicago's top local act Heavy Man-
ners. This solo disc shows his chops off 
well, but " Hold On" ( Disturbing) isn't 
much more than an average tune. "We 
Walk Along" works better; its brisk funk 
beat keeps things moving along. 

—Jeff Silberman 
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ONE SONG CAN EARN YOU TENS OF THOUSANDS OF $$ 
_but it takes a good high quality demo tape to promote your 

songs effectively, 
▪ a good demo shoald be a good representation of your talent and 

show what you aan do. 
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Club Data  
LOCAL BOOKERS IN 
SWAPPING FRENZY 
by Jeff Silberman 

I
n many ways, the local club 
scene is a mirror image of the 
stock market. Despite many 

signs of a weak, fragile economy, 
"trading" (that is. club-hopping 
by local bookers) is at a frenzied 
pace. The activity promises to in-
ject some revitalized competition 
between the L.A. clubs. 

The last night of Rissmiller's 
ended on a sour note. The Dregs 
show was prematurely halted by 
the Fire Department; the club 
was oversold. Even so. it is not 
the end of the venue. It is due to 
reopen as the Country Club by 
the time you read this. Gary 
Purnell and two other Northern 
California investors have pur-
chased the Reseda club. 

John Harrington. ex-booker 
at Rissmiller's, has relocated to 
the Palace in Hollywood. Even 
though the new Country Club has 
offered him the same post. Harr-
ington wanted a "change of place. 
I like the challenge of working the 
Palace," he said. " I can get things 
done quick. because I have total 
leeway to do whatever it. takes to 
make the room work." 

Berlin and Toots and the 
Maytals have already been book-
ed at the Palace. Harrington is 
looking forward to the increased 
competition for top local draws 
against both the new Country 
Club and the Roxy in Hollywood. 
"When I was at Rissmiller's. part 
of my job was taking acts out of 

L.A.. to compete with the Roxy 
for the likes of Bow Wow Wow. 
We wound up with practically 
everyone. My goal is now to make 
the Palace the premier club in Los 
Angeles." 

Howard Paar has left the 
O.N. Klub for bigger surroun-
dings—Moody's in Santa Monica. 
The club holds 700 people, and he 
plans for four-five nights of live 
music a week. Wednesdays will be 
video night, using their in house 
video system, while Tuesdays will 
be modiska shows. 

The O.N. Klub will now be 
booked by a triumverate of peo-
ple. including the ubiquitous 
John Sutton-Smith. Rich Schmid-
lin. and Cara Z. Matic. The venue 

will contine to feature the cream 
of the local reggae crop, as well as 
"new blood" like the JuJu 
Hounds, the Longryders. Red 
Devils. Los Lobos. and Geza X's 
new unit. 

In Pasadena. the Ice House 
has instituted some physical and 
booking changes. Duane Thorin 
has returned to booking music in 
the main room. 

The Central has a new 
booker—John Vesco has taken 
over the reins, but he has no plans 
for any major changes in booking 
policy. At Bullwinkles. Lauren 
Blanchard has returned from 
Boston to again take over the 
booking chores. More theme 
nights are planned. including a 

Left, 
saxsters Steve Berlin and Ben-
jamin Bossi riff away with Romeo 
Void (above) at the Roxy. The duo also 
performed with openers Translator.  

"Rockabilly Mania" blast for the 
club's first anniversary party 
February 4th and 5th. 

Meanwhile. Janet Thompson 
has settled into her role as booker 
for the busy Madame Wong's 
chain. Twice-a-week promo nights 
wil KXLU disc jockeys have 
already begun. Michelle Myer. 
former Wong's booker, has joined 
another Starwood veteran. Gary 
Fontenot. at the Music Machine. 
No major changes from the Jan 
Ballard booking style is expected. 

Speaking of Ms. Ballard, she 
will continue to book Folk City 
West and Cathay de Grande, and 
is currently entertaining offers 
from other venues. You haven't 
seen the last of her. 

And if that's not enough, the 
Rumbleseat Garage in Long 
Beach is once again available for 
concert bookings by independent 
promoters. Close to 500 people 
came to see Berin and the V 
Band, despite an over-21 restric-
tion that certainly cut into the 
potential audience for the show. 

Live Action Chart 
DEC. 27— JAN. 9 

The L ve Action Chart lists the top-drawing acts n L.A. and Orange County. Those clubs that pay their acts list the top three draws over a two-week perioc in terms of actual ticket 
sales The size of the venue, sell-out performances and the number of times an act is listed are taken into account. Stars denote an appearance last issue is an Honorable Mention. 

. , o ROCK/POP ' * e: JAZZ/BLUES 
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0 COUNTRY/FOLK 
1 Los Lobos 1 Bobby Shew Quintet 1 Jerry Baze 

2 Plimsouls1James Harman 2 Arco Iris 2 GRITS 

3 Plugz 3 Tania Maria 3 Rita Coolidge 

4 Camoflage 4 Shadawfax 4 Duke Davis 8i Buckshot 

5 Steppin Lazer 5 Richard Elliot 5 Garth Phillips 

6 J. Sikorski & American Patrol 6 Bobby Redfield 6 Geary Hanley 

7 Telefones 7 George Cables 7 Chuck Wagon & Wheels 

8 3:001Shadow Minstrels 8 Real Estate 8 Stagefright 

9 Joshua 9 Jimmy Mosher 9 Western Union 

to W.A.S.P. 10 Koinonia 10 All You Can Eat 

HONORABLE MENTION: Billy Sheets Undercover, 
Changes, Overkill, Baywood, Red Devils, Alleycalts, Tim 
Goodman, Billy Vera, Toasters, Rick Vito. 

HONORABLE MENTION: Emttra Samba. Ted Nash, Jeff 
Jorgenson. Sunshine Orchestra, Ray Pizzi with P. Senatore 
Trio, Feather, Matt Catingub Big Band, Ron Eschette, 
Doug MacLeod, Karizma with Larry Canton. 

HONORABLE MENTION: Hot Lips & Fingertips, Jim Seal, 
Dallas & Catfish Hodge. Brad Hartwyck, Diana Blair. 
Claudia Nygaard, Jim O'Neill, Pat Cloud, Shadow Moun-
tain, Backwoods. 
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Showcase 
by Mark Leviton 

Bill 
Watrous 
B

ill Watrous plays trom-
bone with angelic tone and 
the ease of a master, but 

there's nothing soft about those 
notes, which demand attention. 
Watrous is blistering, avant-
garde and humorous with his big 
band Refuge West, and tends to 
be more introspective when on 
stage with a small group at 
Donte's or on his many Famous 
Door combo albums (one of which 
is titled Coronary Trombosis). He 
is a determined but lithe player 
with an affection for standards 
and the most far-out fusions of 
reggae, rock, and jazz, a kind of 
hip Glenn Miller when he wants 
to be, a virtual Jeremiah when 
confronted with the compound 
idiocies of the "jazz business." 
He's a fighter, sentimentalist. 
session man, innovator and peren-
nial bad-boy all in one, bringing 
all his conviction and logic to the 
often impossible position of play-
ing music for a living. 

"I got into music became of 
my dad, who was a trombone 
player and would play in all the 
vaudeville shows and territorial 
bands. He got me involved when I 
was about five years old—we 
didn't have a piano around until 
much later, and by then it was 
academic to me. It didn't mat-
ter— I played trombone. I started 
playing professionally when I was 
twelve in a burlesque house, the 
old Mystic Hotel in Mystic. Con-
necticut. My dad set it up for me. 
actually. He didn't want me play-
ing with the high school kids, he 
wanted me playing with people I 
could learn something from. 
Damned if he wasn't right. You 
learn very little from you peers 

Bill Watrous 

unless they're realy something 
special. That's what a lot of to-
day's young kids don't seem to 
understand—they think jazz in 
nothing but Weather Report and 
Chick Corea. They have to go 
back to the roots, see what they 
refer to. So as a consequence 
there are lots of ignorant people 
running around who think they're 
involved in jazz and aren't close 
to it. Fusion in general—and I'm 
speaking generally. 'cause people 
like Herbie Hancock and Chick 
Corea have paid their dues—well, 
you can't fault a person for the 
music he choses to play. You fault 
him if there's nothing in what 
he's playing, but even then it 
might be better to keep you 
mouth shut. I find it difficult to 
do that though. 

"People have lost track of live 
performance in music, because of 
thq emphasis on recording. And 
the audience gets a better deal 
listening to records, technically. 
With live performances. some-
times the sound's not right or the 
location isn't good. But when you 
come to hear Refuge West, you 
hear tons of stuff you could never 
hear on record. Good musicians 
can feed you the right stuff, and 
you can do incredible things spon-
taneously. 

"I try not to think at all in 
terms of limitation on my instru-
ment. I think of the music. But I 
often wish I was a pipe organ, and 
could produce that amount of 
sound. Great players like Phil 
Woods, Freddie Hubbard and 
Charlie Parker have such an in-
fluence. Thery are not limited by 
anything. Even when Hubbard 
was playing fusion, the simpliest 
piece of nothing that Bob James 
dreamed up...a guy like Hubbard 
can polish a turd. I've seen Phil 
Woods bring beauty to the most 
bland piece of garbage. That's 
what session, work can let you do. 
occasionally, rescue a bad chart 
with your eight bars." 

Watrous arrived in Los 
Angeles from New York in 1976. 
(A compilation of tracks from his 
two Manhattan Wildlife Refuge 
albums has just been issued at a 
bargain price by Columbia, giving 
us new access to out-of-print per-
formances.) He had studied har-
mony with Herbie Nichols, hung 
out with fellow trombonist 
Roswell Rudd. and tried out his 
ideas with small and large groups. 
"I've been trying to combine the 
intimate, introspective small 
group with the absolute explosion 
of the big band for a long time," 
he says, "but in New York, I saw 
the handwriting on the wall and 
figured if I wanted to work, I had 
to get out here." 

Watrous' latest project is a 
combined digital recor-
ding/videotape of the Refuge 
West band which, after a year, 
has still not found a home. " It's a 
very hot record," Watrous says, 
"and I wanted to see the video on 
PBS, or ON-TV, but...I'm tired of 
being a collector's item. I want to 
play to full houses. We've been 
doing this for years now, and it's 
almost impossible to keep a big 
band together. There are always 
those people who will search out 
my records, but on small labels 
you really go nowhere. And it's 

not because jazz is limited—it's 
because there are idiots at all 
record labels who go around say-
ing it's limited. They're helping to 
cause it. The U.S. companies are 
being shown a thing or two about 
marketing jazz by the Japanese. 
There, jazz is treated with the 
respect it deserves. 

Recently Watrous lost his 
Refuge West drummer to Frank 
Zappa, an illustration of how easi-
ly big rock bucks can overwhelm 
the ability of jazz to compete in 
the marketplace for players. "The 
United States attitude toward 
jazz is weird. I wouldn't be sur-
prised that racism has something 
to do with it. in all directions. 
Nobody wants to stick their neck 
out. I've been off a major label for 
six years, and realize I don't play 
inaccessible jazz and don't want 
to. That's the kiss of death. I 
went through that phase, with 
the ring-modulators, phase-
shifters, with a group called 
Eclipse in 1970. Everybody hated 
us. We took the idea deeper than 
Don Ellis ever did. We were all 
space-cases, having a grand time, 
but only ten percent of what we 
did came off. An audience 
deserves a high level of efficiency 
than that," 

Watrous today plays as 
forcefully as he talks, whether 
handling the curves of "They Say 
Falling in Love is Wonderful" or 
the churning beat of " Birdland." 
He makes extremely difficult 
passages sound easy, has the 
stamina for long solos full of 
cross-references, quotations and 
rhythmic variations, and ex-
ecutes like a player who has no 
block between his head and heart. 
Watrous is busy with session 
work most of the year, confining 
his live appearances to once or 
twice a month in Los Angeles, but 
if you are interested in catching a 
true master, make sure next time 
you make it wherever he plays. 
He won't be obscure to you again. 

EQUIPMENT IS ONLY AS GOOD 
AS THE PERSON USING IT! 

If a Studio has a comfortable relaxed annosphere. good 
sound quality. excellent equipment including loads of outboard special 

effects mixing gear, true monitor speakers, computerized musical 
instruments and affordable prices. is that enough? 

TIMETRACK STUDIOS (includes the Mix Doctor Studios) 
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skills to work finding studio and club work. 

MAIL THIS COUPON WITH 610 TO MUSIC CONNECTION, 
6640 SUNSET BLVD. k201, HOLLYWOOD, CA. 90028 

Note: Please use this listing only if you are qualified. 

NAME  PHONE FILL OUT ANY APPLICABLE CATEGORIES 

NAME OF GROUP 

INSTRUMENT(S)   

TECHNICAL SKILL _ 

STYLES 

AVAILABLE FOR 

VOCAL RANGE 

QUALIFICATIONS 

READ MUSIC: YES NO (check one) 
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Gig Guide 
Clubs, Showcases 

Orginizations 
Seeking 

Entertainers, TV 
Opportunities and 
Miscellaneous Gigs 

GIG GUIDE 
LISTINGS ARE 

FREE 

Call (213) 462-5772  

LOS ANGELES 
LHASA CLUB 
1110 N. Hudson Ave. 
Contact: Jean-Pierre or Peter 
(213) 761-7284 
Type of Music: Reggae, funk, 
R&R, originals OK. 
Club Capacity: 300 
Stage Capacity: 10 
PA: Yes 
Lighting System: No 
Piano: Yes 
Audition: Tape 
Pay: Negotiable 

ROLLS ROYCE CLUB 
2409 W. Slayson Avd., LA 
Contact: Billy Richard or Curly 
(213) 298-9010 
Type of Music: Black oriented 
music, comedians, originals OK 
Club Capacity: 850 
Stage Capacity: 50 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Call for audition apt. 
Pay: Negotiable 

CELEBRITY CENTER 
5930 Franklin Ave., Hollywood 
Contact: Barbara Jespersen 
(213) 464-0411 
Type of Music: All but hard rock, 
originals OK. 
Club Capacity: 80 
Stage Capacity: 5 
PA: Yes 
Lighting System: No 
Piano: No 
Audition: Sign up at 9 PM on 
Thursday to play that night. 
Pay: Showcase only 

THE CONCERT FACTORY 
1714 Placentia 
Costa Mesa, Ca. 
Contact: Joe or Mike 
(714) 548-8615 
Type of Music: Mod, ska, 
rockabilly, heavy metal 
Club Capacity: 300 
Stage Capacity: 6 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Tape 
Pay: Negotiable 

CAFE ORLEANS 
7140 Reseda Blvd. 
Contact: Beth 
(213) 764-1458 
Type of Music: R&B, jazz, 
originals OK 
Club Capacity: 100 
Stage Capacity: 20 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Send press pack to 
Beth 
Pay: Percentage of door 

FILTHY McNASTY'S 
Victory & Lankershim 
North Hollywood 
Contact: Paul 
(213) 760-7939 
Type of Music: Rock ' n' roll, 
originals OK 
Club Capacity: 500 
Stage Capcity: 8 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Call first 
Pay: Negotiable 

TRANCAS 
30765 Pacific Coast Highway 
Malibu, Ca. 
Contact: Al Warbucks 
(213) 457-5516 
Type of Music: Open, originals 
OK 
Club Capcity: 400 
Stage Capacity: 20 
PA: Yes, with operator 
Lighting System: Yes, 
we/operator 
Audition: Send tpe, bio, pix to 
above address 
Pay: Negotiable 

BRASS RAIL 
233 S. Brand Blvd. 
Glendale, Ca. 
Contact: Louie 
(213) 242-2227 
Type of Music: Top 40, rock 
Club Capacity: 150 
Stage Capacity: 5-6 
PA: No 
Lighting System Yes 
Piano: No 
Audition: Live 
Pay: Negotiable 

H.J.'S 
6411 Lankershim Blvd. 
North Hollywood 
Contact: J.B. or Jeff 
(213) 506-0382 
Type of Music: Rock, reggae, 
new wave, R&B, originals 
Club Capacity: 200 
Stage Capacity: 9 
PA: Yes 
Lighting System: Yes 
Piano: No 

Audition: Resume 
Pay: Percentage of door 

SIMPLY BLUES 
6298 Sunset Blvd., 19th flr. 
Hollywood, 
Contact: Lloyd Baskin 
(213) 466-3534 
Type of Music: Variety, originals 
OK 
Club Capacity: 100 
Stage Capacity: 3 
PA: Yes 
Lighting System: Yes 
Piano: Yes 
Audition: Call for more info. 
Pay: Negotiable 
Showcase: Sunday, 4-7 PM 

ROSEY'S RESTAURANT 
3200 Rosemead Blvd. 
El Monte, Ca. 91731 
Contact: Bill 2-5 P.M. 
(213) 572-9380 
Type of Music: Country/rock & 
oldies, originals OK. 
Club Capacity: 200 
Stage Capacity: 6 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Send tape, vio, pix to 
above address 
Pay: Negotiable, comedy only 
on M & T, call for more info. 

THE STOP 
12246 Moorpark St. 
Studio City, Ca. 
Contact: Herb 
(213) 761-8686 
Type of Music: Jazz 
Club Capacity: 90 
Stage Capacity: 6 
PA: No 
Lighting System: Minimal 
Piano: No 
Audition: Call for live audition 
Pay: Negotiable 

THE STAGE 
10540 Magnolia Blvd. 
North Hollywood, Ca. 91601 
Contact: Marsha or George 
(213) 985-9937 
Type of Music: Rock 
Club Capacity: 150 
Stage Capacity: 4-6 
PA: No 
Lighting System: Yes 
Piano: No 
Audition: Send pix, tape to 
above address 
Pay: Negotiable 

THE CANDY STORE 
8117 Sunset Blvd. 
Hollywood 

Contact: Maggie or Rieke 
Type of Music: R&B, funk fu-
sion, jazz, top 40 prefered 
Club Capacity: 100 
Stage Capacity: 8 
PA: Yes 

Lighting System: Yes, minimal 
Piano: No 
Audition: Tapes reviewed by ap-
pointment 
Pay: Showcase, possible future 
pay 

RUMBLESEAT 
4700 E. Pacific Coast Hwy. 
Long Beach, Ca. 
Contact: Richard Powers, 
Johnny Maya (213) 438-1131 
Type of Music: Top 40, rock, 
new wave, reggae, R&B 
Club Capacity: 400-500 
Stage Capacity: 25' by 22' with 
curtain 
PA: Yes 
Lighting System: Yes 
Piano: No 

Audition: Tape, vinyl, audition, 
schedule of past & future gigs 
Pay: Negotiable 

RETREAT CHAMPAGNE LOUNGE 
3935 Sepulveda Blvd. 
Culver City, Ca. 
Contact: Arthur Porter 
(213) 391-1196 
Type of Music: Pop & jazz, 
originals OK 
Club Capacity: 100 
Stage Capacity: 5 
Audition: Call for information 
Pay: Negotiable 

THE LONGHORN 
21211 Sherman Way 
Canoga Park, Ca. 
Contact: Bud Ragan 
(213) 708-2557 
Type of Music: Country 
Club Capacity: 200 
Stage Capacity: 7 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Call for info 
Pay: Negotiable 

CHEERS! 
10700 Vanowen 
North Hollywood 
Contact: Cheri 
(213) 761-6747 

Type of Music: Any new music, 
originals OK 
Club Capacity: 125 
Stage Capacity: 6 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Call or send promo 
pack & tape to 5130 Cahuenga, 
North Hollywood 91601 
Pay: Percentage of door 

SKIP E. LOWE'S TALENT 
SHOWCASE/HOLLYWOOD 
ROOSEVELT HOTEL 
Hollywood Blvd., Hollywood 
Contact: Skip E Lowe 
(213) 656-6461 
Type of Music: Rock bands, 
singers, comedians, originals 
OK 
Club Capacity: 150 
Stage Capacity: 8 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Call for details 
Pay: Possible if show is solid 
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MONTE CARLO II 
5222 Sunset Blvd. 
Hollywood 
Contact: Alan Pitch 
(213) 396-1516 
Club Capacity: 200 
Stage Capacity: 8 
PA: No 
Lighting System: Yes 
Piano: No 
Audition: Tapes, resume and live 
audition if requested 
Pay: Up to 85 percent of door 

STARLITE ROLLER RINK 
7727 Lankershim Blvd 
North Hollywood 
Contact: Don or Lori 
Type of Music: R&R, new wave, 
originals OK 
Club Capacity: 1,000 
Stage Capacity: 5-6 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Call for audition info 
Pay: Negotiable 

CLUB 88 
11784 W. Pico, 
L.A., Ca. 90064 
Contact: Wayne 
(213) 479-1735 
Type of Music: Variety rock, only 
originals. 
Club Capacity: 250 
Stage Capacity: 20 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: by tape 
Pay: Percentage of door 

SOUTH BAY 

ORANGE COUNTY 

SAN DIEGO 
WILD TURKEY 
5080 Bonita Rd. 
Bonita, Ca. 92002 
Contact: Doreen Daily 
(213) 267-2550 
Type-of Music: Rock/Top 40, 
originals OK. 
Club Capacity: 300 
Stage Capacity: 6 
Audition: Tape, promo, bio, pix 
Pay: Negotiable 

WOODSTOCK NIGHT CLUB 
951 S. Knott Ave 
Anaheim, Ca. 
Contact: John 
(714) 995-1844 
Type of Music: Rock, originals 
OK 
Club Capacity: 300 
Stage Capacity: 10 
PA: No 
Lighting System: Yes, with 
operator 
Piano: No 
Audition: Live or tape 
Pay: Negotiable 

HALCYON 
4528 W. Pt. Loma, 
San Diego, Ca. 
Contact: Randy French 
(714) 225-9559 
Type of Music: R&R, Top 40, 
some new wave, some original 
OK 
Club Capacity: 350 
Stage Capacity: 8 
PA: No 
Lighting System: Yes 
Piano: No 
Audition: Tape, photo, bio 
Pay: Negotiable 

LEHR'S GREENHOUSE 
2828 Camino del Rio South 
San Diego, Ca. 
Contact: John Zirkel 
(714) 299-2828 
Type of Music: R&R, some 
original 
Club Capacity: 700 
Stage Capacity: 8 
PA: No 
Lighting System: Yes 
Piano: No 
Audition: Tape, pix, bio 
Pay: Negotiable 

THE PANHANDLER 
34130 Pacific Coast Highway 
Dana Point, Ca. 
Contact: Star Production 
(714) 549-7028 
Type of Music: Name acts, 
showcase, Top 40, originals 
Club Capacity: 450 
Stage Capacity: 10 
PA; Yes, with operator 
Lighting System: Yes 
Piano: No 
Audition: Tape, bio and list of 
any forthcoming dates 
Pay: Negotiable 

MY RICH UNCLES 
6205 El Cajon Blvd. 
San Diego, Ca. 
Contact: Martin Montoya 
(714) 287-7332 
Type of Music: R&R, Top 40 
dance, originals on Tuesdays 
only 
PA: No 
Lighting System: Limited 
Piano: No 
Audition: Live, bio, pix, song list 
Pay: Flat/negotiable/percentage 

BACCHANAL 
8022 Clairmont Mesa Blvd. 
San Diego, Ca. 
Contact: John Manen 
(714) 560-8353 
Type of Music: All new music, 
top national acts, original OK 
Club Capacity: 500 
Stage Capacity: 10 
PA: Yes 
Lighting System: Yes 
Piano: No 
Audition: Tape, bio 
Pay: Negotiable, percentage 

PACINO'S 
25222 Charlinda 
Mission Viego, Ca. 
Contact: Mike Caran 
(714) 855-2025 
Type of Music: Rock, originals 
OK. 
Club Capacity: 185 
Stage Capacity: 4-5 
PA: Available 
Lighting System: Available 
Piano: No 
Audition: Send tape, bio, pix, to 
above address 
Pay: Negotiable 

Song Market 
WANTED: COUNTRY CROSS-
OVER hit for male singer. Will be 
recorded 2-83. Contact Banner 
Records, PO Box 1449, Clovis, 
Ca. 93613 
HEAVY METAL RECORD company 
seeks bands for compilation LP 
with possible EP to follow. Sent 
tape & info to: Metal Blade 
Records, 22458 Ventura Blvd., 
Suite E, Woodland Hills, Ca. 
91364 
PLIEADES RECORDS production 
& management group is now ac-
cepting cassettes of new talent 
seeking representation. For 
more information, please call 
213-993-8672 or 213-896-9584. 
ORIGINAL AEROBIC-style dance 
demos wanted for funded audio/ 
visual project. No Muzask. Ener-
getic, danceable tracks that 
stepout. Mailings only. Must be 
accompanied by SASE. To send 
tapes or request additional info: 
Venturetainments, Suite 835, 
8033 Sunset Blvd., L.A., Ca. 
90046. 
ATTN: SONGWRITERS Sun Valley 
Music Career Institute needs 
your songs for our students to 
arrange and record at no cost to 
you. For details please write Sun 
Vally Music Career Institute. PO 
Box 3125, Ketchum, Idaho 83340. 
LYRICS AND SONGS wanted for 
LP project ( pop- rock) send 
material to: Rocktimes Music 
(ASCAP) 4747 Fountain Ave, No. 
113, LA, Ca., 90029. SASE for 
return. 
SONGWRITERS: Production 
Company with contacts in 
Japan, Europe & the U.S. looking 
for commercial pop material. 
Send cassette with lyric sheet to 
Brainstrom Music, Inc. 8861 
Sunset Blvd., LA, Ca. 90069. 

Miscellany 
STARVING MUSICANS WANTED: 
Solos, duos, some trios. Gigs 
avail., low pay, steady work. For 
info call George 213-426-7950 

PAN, The Performing Artists Net-
work of North America is now of-
fering free membership listings, 
which include 1) the act's name, 
address and phone number; 
2)name of principal contact; 
3)type of act; 4)performance 
area/region; 5)instrumentation; 
6)career highlights; 7)career 
goals. Interested performers can 
receive further information by 
mailing a SASE to PAN, dept. A, 
P.O. Box 162, Skippack, PA 
19474. 
WANTED: ATTRACTIVE FEMALE 
VOCALIST for recording & video 
production. Age under 24, Send 
materials with picture to Nu 
Videa Inc. 8855 Sunset Blvd, LA, 
Ca. 90069. 
OUTGOING PERSON(S) WANTED 
to promote two independent 
singles on percentage basis 
213-760-3376. 
BOOKING AGENTS: No ex-
perience necessary, neat, plea-
sant & willing to meet new peo-
ple. Commission. 
Larry: 213298-1377. 
PART TIME gal Friday for record 
promotion phone work. Sec-
retary, etc. Paid position. Call 
afternoons only. 213-463-9417 
FEMALE DANCERS/SINGERS 
wanted for syndicated TV & 
Road show. Good pay, trans., 
housing & wardrobe provided!, 
Send pix, resume, & tapes to PO' 
Box 9627 Victory Annex, N. 
Hollywood, Ca. 91606. 
MONTGOMERY DELAINE 
RECORDS is looking for pro ar-
tists for recording. Only serious 
minded people need apply. 
213-382-9840 or 213-599-1846. 
DANCERS WANTED for Gospel 
workshop. Pay negotiable. 
Richard 2132-735-4209 
STUDIO ENGINEER WANTED for 
Van Nuys Recording Studio. For 
infor call 213-786-1683 
TV SHOW: "25 Years of Pure 
Gold" is searching for singers, 
lead and background for the 
sound of the Marvelettes & the 
Delphonics. Black girls 21-35 
years old, 5'4"-5'7" serious mind-
ed pros only. Ready to work. For 
more infor call, R.C. 213-563-2373 

MUSICIANS & SONGWRITERS 
Music Connection's Gig Guide 
listings are intended as leads for 
musicians seeking work and are 
not be construed as endorse-
ments of clubs or agencies. Be 
sure your music is protected and 
always enclose a stamped, self-
addressed envelope when mailing 
promotional material you want re-
turned. If you encounter any dif-
ficulty with an individual or com-
pany listed in our Gig Guide, of if 
you are confronted by a dishonest 
or "shady" operation, drops us a 
line informing us of the details so 
that we can investigate the situa-
tion. No phone calls. please. 
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Pro Players 
NEXT PRO PLAYERS DEADLINE 

THURSDAY, JAN. 27, 4 P.M. 

SESSION PLAYERS 

HERB miCKmAN 
Phone: (213)462-4502 or (213) 
985-7464 
Instruments: Piano, electric piano 
Styles: Jazz, rock, pop, etc. 
Read Music: Yes, I know over 1,000 
songs 
Qualifications: Concert tours, recor-
dings, night club engagements with 
Sarah Vaughan, Jose Feliciano, 
Carmen McRae, Joe Williams. 
Available For: work with union 
players and professional level 
singers. 

CHRIS PAGE 
Phone: (213) 466-6154 
Instruments: All guitars and voice 
Styles: Jazz, rock, R&B, everything 
(tape avail.) 
Read Music: Yes 
Qualifications: 15 years playing exp., 
2 yrs. "Spinners" lead guitar, B.A. 
classical guitar, extensive jingle 
recording 

Available for: sessions, live gigs, 
original bands 

KEVIN R. HATTON 
Phone: Eves. & Weekdays: 
(213) 204-2567, weekdays: 
(213) 649-2450x339 
Instruments: Drum kit, some hand 
percussion 
Styles: Funk, R&B, Rock 
Qualifications: Dick Grove School of 
Music & privately studied w/ Bobby 
Economu (Blood, Sweat & Tears). 
Have a good feel for playing odd 
meters & very solid. Extensive recor-
ding & live performance experience. 
Great sounding drum kit! 
Read Music: Yes, (drum charts) 
Available For: Paid recording ses-
sions, live showcases. Very depen-
dable and reasonable rates. 

ROY A. BERLINER 
Phone: (213) 396-7942 
Instruments: Electric and classical 
guitar and electric bass. 
Styles: Jazz, rock, pop, classical 
Read Music: Yes 
Qualifications: Studied at Berklee, 
B.A. in jazz and contemporary media, 
extensive club work, much studio 
experience. 
Available For: Sessions, demos, gigs. 

STEVE RAPP 
Phone: (213) 766-0745 
Instruments: Fretted & fretless bass 
guitar 
Styles: All 
Qualifications: Over 10 years recor-
ding studio situations 
Read Music: Yes 
Available For: All professional work-
ing situations. 

ALEXIS STORM 
Phone: (213) 907-8059 
Instrument: Vocals, DBX-A 
Styles: All-pop, new-wave, ballads 
Read Music: Yes 
Qualifications: Expert at creating 
specific synthesized sounds and 
vocal arrangements. 
Available For: Sessions, demo work, 
sound track & multi-image 

BEPPE CANTARELLI 
Phone: (213) 977-0537 
Instrument: Guitar 
Styles: Jazz fusion, funky, rock 
Read Music: Yes 
Qualifications: 10 years playing ses-
sions in Italy (Milan, Rome), Quincy 
Jones tour '82 

JAMES HART 
Phone: (213) 988-9279 
Instruments: Piano, Rhodes 
Styles: Pop, rock, MOR, jazz, 
classical 
Qualifications: Am 33, pro musician 
16 yrs., conservatory trained, album, 
film, TV, live credits 
Read Music: Yes 
Available For: Sessions, demos, gigs, 
arranging 

JOHN E. DOUGLAS 
Phone: (213) 763-8199 
Instruments: Jupiter 8, Yamaha elec. 
grand, Rhodes 
Styles: Rock, jazz, new wave, R&B, 
pop, authentic Latin American coun-
try. 
Read Music: Yes 
Qualifications: 5 yrs. exp. session 
pianist/arranger demos, jingles, TV 
soundtracks in Boston. Pianist/ar-
ranger/conductor multi-horn tour 
bands and Latin bands. Expert vocal 
accompnist (sight read & transpose). 
Jazz and rock bands. 
Available For: Sessions, paid rehear-
sals, showcases and demos 

STEVE ROWE 
Phone: (213) 996-6360 
Instrument: Drums 
Styles: Pop, rock & hard rock 
Read Music: Yes 
Qualifications: 13 yrs. drums, 9 yrs. 
guitar, demos, clubs, paid 
showcases, rock opera, tasteful rock 
drummer. 
Available For: Professional recording 
& touring band 

GLENN LETSCH 
Phone: (415) 254-5657 
Instrument: Bass 
Styles: Rock, all styles 
Read Music: Yes 
Qualifications: Bass player for Ron-
nie Montrose's Gamma, played on 
Gamma albums, heavy touring of 
U.S. and Europe. 
Available For: Group situations, 
recording, touring, sessions. 

GUY BABYLON 
Phone: (213) 664-7284 
Instruments: Synclaiver II, Minimoog, 
Arp Odyssey, Roland VK I, Rhodes, 
Vox Jaguar 
Styles: Rock, pop, fusion, electronic 
Read Music: Yes 
Qualifications: B.A. Music Composi-
tion; Album credits, film & dance 
scores, conscientious, creative & 
tasteful 
Avilable For Sessions, demos, film 
and modern dance scores 

MITCH TALE Vi 
Phone: (213) 660-1841 
Instruments: All guitars 
Styles: Rock, pop, R&B, jazz, fusion 
Read Music: Yes 
Qualifications: Much experience 
recording, writing, arranging & 
record producing, all styles, also live 
work 

JOHN GILSTON 
Phone: (213) 395-5046 
Instruments: Drums, Simmons elec-
tronic drums, syn drums 
Styles: All 
Read Music: Yes 
Qualifications: Concert tours, U.S., 
Europe, U.K., seven albums & other 
extensive studio credits. Specializ-
ing in electronic drums & drum syn-
ths, rhythm section arrangements & 
production assistance available. 

Available For: Sessions, demos, live 
work 

NEIL KUNEN 
Phone: (213) 257-5622 
Instruments: Electric and acoustic 
guitar, Roland guitar synthesizer 
Styles: Most 
Available For Sessions, gigs, 
casuals 
Read Music: Yes 
Vocal Range: 21/2 octaves 
Qualifications: Berklee, 19 yrs. play-
ing, recording & performing in many 
styles. 

VOCALISTS 

TODD CAMERON 
Phone: (213) 390-0427 
Vocal Range: 31/2  octaves-
Baritone/tenor 
Styles: Rock/pop From John Waite 
and Mike Reno to Paul Davis and 
Cliff Richard 
Read Music: Yes 
Qualifications: 15 years experience 
singing lead and harmony in North 
and Southeast U.S. Live and studio 
experience. 
Available For: Recording sessions, 
records, commercials 

JIM MANDELL 
Phone: (213) 667-1234 
Vocal Range: Baritone to Tenor 
Styles: Pop, rock, MOR, R&B 
Sight Read: Easily 
Qualifcations: 15 years live and 
studio experience as a solo recor-
ding artist, group and jingle vocalist 
Big, contemporary American sound. 
No trips team player, skilled in ar-
ranging and production, and commit-
ted to the success of each project. 
Tape on request. 
Availalbe For Sessions 

LARRY (RHINO) REINHARDT 
Phone: (213) 469-4170 
Instruments: Guitar, bass 
Styles: All 
Qualifcations: Iron Butterfly, Capt. 
Beyond, Bobby Womack 

THE HARMONY KID 
Phone: (213) 506-4515 
Vocal Range: 3 octaves: tenor to bar-
ritone 
Styles: Buyer's choice 
Sight Read: More or less 
Qualifications: Precision vocal har-
monist; 14 years stage and studio, 
professional barber shop 
quartetsman (love singing a 
capella!), roots in pop, jazz, disco 
and B&B, lyricist; strong ear, 
verstile, lots of ideas enjoy col-
laboration (songwriting, ar-
rangements, lyrics, dialogue, et al) 
own trans. member: AFTRA 
Available For: Hire! 

MITCH TALEVI 
Phone: (213) 660-1841 
Vocal Range: Tenor 
Styles: All 
Sight Read: Yes 
Qualifications: Much exp. lead and 
back-up recording and live. 

TECHNICAL 

JIM COZAD 
Phone: (213) 461-5461 
Technical Skill: Lighting 
designer/operator 
Qualifications: Have designed/lighted 
large concerts for Hank Williams Jr., 
B.B. King, DVC, Shooting Star, 
Asleep At The Wheel, etc. Own 
lighting system, spotlight, etc. 
Available For Live shows, videos, 
lighting designs, etc. 

ED FREEMAN 
Phone: (213) 650-1666 
Technical Skill: Arranging and pro-
ducing 
Qualifications: Arranger/producer for 
Don McLean, Carly Simon, Gregg 
Allman, Lala Schifrin, Randy 
Crawford, Roy Buchanan, Tim Har-
din, Juice Newton. Grammy and 
Oscar nominations. Rhythm sec-
tions, string, horn and full orchestral 
arrangements. 
Available For: Recording sessions 

MARVIN GRABER 
Phone: (213) 473-4461 
Technical Skill: Sound Engineer 
Qualifications: Four years exp. with 
live sound mixing and studio ses-
sions. Have worked in environments 
from 50 seat clubs to 50,000 seat 
stadiums in the U.S. and England. 
Have mixed live shows for Doc 
Severinson & Xebron, Commander 
Cody, Muddy Waters, Shooting Star, 
Ultravox, Missouri, The Clocks, 
Johnny Paycheck, Son Seal's Blues 
Band and the Fabulous Thunder-
birds. Very interested in new music. 
Available For: Live shows and studio 

ERIK GERARD 
Phone: (213) 467-6313 
Comedy/Magic 
Style: Strange and Unnatural Acts 
Technical Skill: has created several 
unique effects and performed them 
for highly critical audiences at the 
Magic Castle with great success. 
Qualifications: 7 years performing for 
live audiences up to 3,000. 2 of 
those years in LA: Magic Castle, 
Magic Island, AMFAC Hotel, etc. 
Prevoiusly in: Caribbean, NY, 
Florida, Colorado, Michiga, Ohio 
Available For: Warm-up .of live au-
diences, video effects, and consulta-
tions. In town and out! 

The " Pro Players" Coupon 
is located on page 35. 
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1063 RA 

:The Jock Line-UP: 
6AM-9AM Raymondo & Evans 
9-NOON Raechel Donahue 
NOON-3PM Jed The Fish 
3PM-6PM Freddy Snakeskin 
6PM-10PM Dusty Street 
10PM-2AM Sam Freeze 

2AM-6AM April 

WEEKENDS: 
Rodney Bingenheimer 
Ian Whitcomb 
FCchard Blade 
John Logic 

o 

o 



CLASSIFIED  
24-HOUR FREE CLASSIFIED HOTLINE / LOS ANGELES (213) 462-3749 / ORANGE COUNTY (714)846-6065 / DEADLINE THURS. 4:00 P.M. 

TO PLACE A FREE AD 
CLASSIFIED & CONNEC-

TION SECTION ADS are for 
musicians' personals only. 
We do not accept ads for ser-
vices involving fees. To place 
free ads, please follow these 
guidelines: 

First, call (213) 462-3749, 
24 hours a day, 7 days a week, 
from L.A. From Orange Co., 
call (714) 846-6065. Give your 
name and phone no., then the 
category number. Make your 
ad as brief as possible. All buy 
and sell ads must have a price. 

Note: All ads are final. 
They cannot be changed or 
cancelled. Descriptive rea-
sons for the sale, such as 
"must sell" or " will sacrifice" 
are not acceptable. If you 
want your ad to repeat, give 
us a call after your ad ap-
pears. We are not responsible 
for any calls that are unsolic-
ited or annoying. 
NEXT CLASSIFIED DEADLINE 

THURSDAY, JAN. 27, 4 P.M. 

2 PA'S AND AMPS 
24 X 4 live mixer $ 1,500. John213-944.1064 
Fender Dual Showman top. $200. Steve 

Denny 213-960-3579 
Acoustic 301 bass cab. w/ 1.18" Vega spkr 

life time guarantee. $275 or trade for cab. w 
2 15" spkrs. Lorne 714-662-1137j 

4 PA Mini-monitors 100w each. $65 each o 
$120 pr. Bill 213-957-0695 
BGW 750 $700. 213-876-3597j 
Rasson CTA 120 130w tube amp. Maste 

volume. 2 chnl presence, bright. etc. Motley 
1• ,•• $400. Sean. eves. 213-2018561 

IIF 

REHEARSAL SPACE 
FOR THE 

DISCRIMINATING 
PROFESSIONAL 

DHU-R011 STUDIOS 

(213) 461-3380 

8"x 10" GLOSSIES 
MADE 

WHILE U WAIT! 
Better quality medium weight 
borderless prints enlarged 
from your original negatives 
(8x10 negative not needed) 

No. prints from each negative 

3-9 * $ 1.75 ea. 
10-24 * $10° ea. 
25-49 * . 85 ea. 
50-99 * . 65 ea. 
100-up * .50 ea. 

Copy Negatives $5°° ea. 

401 1/2  S. FAIRFAX (at 4th) 
Between Farmers Market 

& Wilshire 

OPEN MON-FRI 9 30-5'30 

Portastudio TEAC 144 4 trk, recorder. used 
5 times tops. pet, shape. $750. Jim 

213-856-4240j 
Marshall 100w 212 combo, all tubes w/ 

reverb. $700. 213-856-0934j 
Peavey classic amp w/ 4-10" spkrs., 4 pos. 

foot switch. 200w. $350-obo 213-306-7777j 
Marshall 50w heed English model, exc. 

cond. $450. Rich 213-464-5713j 
Marshall 100w head English model, exc. 

cond. $450. Rich 213-464-5713j 
Vox AC-30 Vintage English model. Orig. & 

exc. cond. $495. Rich 213-464-57131 
Marshall 50w combo English model. exc 

cond. $525. Rich 213-464-5713i 
Marshall 4 x 12 straight cab. exc. cond. 

$395. Rich 213-464-5713j 
Marshall 50w lead head master vol, all new 

tubes. Anvil case. $500. Peter 213-461-5888j 
Ampeg VT-40 amp w/ Anvil case, both in 

great cond. $450-obo. Debbie. moms. 
213-397-3920i 

*Mesa Boogie 100810 head wt graphic, mt., 
chnl switching. hardwoor cab., mint cond. 
$999. 213-399-3078j 

Marshall Mark II 50w lead head $400. Dean 
before 4 P.M. 213-685-6057x25j 

Marshall Master lead combo w/ Altec 
417-8H spkrs. cream vinyl. $300-obo Mike 

211761-89011 
GK 600B GMT pro series 300w amp, hardly 

used. $350-obo. Louie 213-566.7140j 
Brand new 12" guitar spkr. $40-obo. Roy 

213-396-7942j 
Marshall superlead Mark II 100w, exc. 

cond. $500. Rich 213-848-6720j 
Fender Princeton amp pre-CBS wl tremelo-

al l orig., looks, sounds great, w/ cover $200 
211943-0654j 

Yamaha PA system EM 152B 6 chnl. board. 
S0112 spkrs. Hardly used. $800 

714-223-0894j 
Peavey bass combo Mark Ill semis, black 

wido equiped w/ 15" spkrs. 150w, 2 ext. 
spkr. outs, parametric eq. & heavy duty 
casters. $650. Allan 213-460-2990j 
1981 Fender Super Twin amp 180w R.M.S. 

$425. Greg 213-438-1230j 
1963 Fender Vibroverb amp. Mint cond. 

Great rvrv. 1-15" spkr. $335. 213-989-0126j 
Music Man HD-130-212 w/ JBL's, Groove 

Tubes, in exc. cond. Jarret 213-821.1676j 
GK 4x12 & 2x10 spkr. bass cab. $400-firm. 

Scott 213-328-1400j 
Ampeg VTG-40 amp w/ Anvil case, both in 

great cond. $450-obo. Debbie between 11 
A.M.-1 P.M. 213-397-3920j 
Gauss. 2 each 3840 15" bass spkrs. $ 110 

each. 213-393-2455j 
16 in 8 out studio mixer $2,495 or trade for 

a Yamaha CP70 or CP80. 213-989-3710j 
Kustom 150 PA $295-obo. Bob, early 

morns. 213-508-9894j 
Roland cube 60 amp. $275-obo. Bob, early 

morns. 213-508-9894j 
Tapco 8201-B mixin9 board, exc. cond.. 

very versatile. $450. Neil 213-994-0882j 

HIT MAN 
RECORDING 
DIGITAL DELAYS-ANALOG 

DELAYS-ECHO-COMPRESSORS 
-LIMITERS-HARMONIZERS 

-FLANGERS-PHASORS-NOISE 
GATES-VOCAL EXCITERS-
-OVER 100 MICROPHONES-
-BALDWIN GRAND PIANO-

CREDITS WITH MCA 
UNITED ARTISTS, ARISTA 
RCA, CAPITOL & MOTOWN 

BEST ENGINEERS IN L.A. 

CASSETTE DUPLICATION 
SERVICES AVAILABLE 

160, 24 TRACK 

$290„:. 
852-1961 
815 N. Fairfax 

Hollywood, Celli. 

OSC power amp 750w mono 3511w stereo, 
pert. cond. $550. 213-848-1114j 
DBX Limiter compressor MODEL 165. Race 

suet,sT., tom,. $250-kiiim 213-848-1114J 
.Marshall flat cab. $450-or trade for straight 

Marshall cab. Mint cond. 213-684-5245j 
Carvin folded horn bass cab. w/ 18" JBL 

$350. 213-684-5245j 
Orange 120w half stack 4-12" Celestians, 

$500. Exc. cond. Eric 213-880-4167j 
Fender Bassman head, blonde, pre-CBS, 

exc cond. $ 150 Darren 213.993-3558j 

3 TAPE RECORDERS 
Teach A-2340 4 trk, rl. to ri. like new $550 

213-372-9819j 
3340 4 track rl to rl. $450. Eves only. 

211793-7096j 
Nakameci 600 cassette deck, perf. cond. 

$350. Ron Watson 213-467-4360j 
'Complete 24 trk studio equip. sale. Call for 

details & prices. 213-467-9467j 
Pioneer car stereo w/ spkrs.. new, com-

plete set. $85-obo. Will sell sep. Eves.. bet-
ween 16 P.M. 213-277-7088j 
Teac Tascam 22-4 4 trk. rt. to rl.. simul 

sync. 10 hrs. use. Mint. $895. 213-3912455 
Fostex multi-track portastudio new in box. 

$7004 irm. Darren 213.993-3558j 
Sony TC-399 7" rl. to rl. deck. Like new. 

$350. James 213-390-0535j 
MCl/Scully 16 track machine $8,500. Bob 

714-892-1859j 

Term A-1500 auto reverse deck. At. to rl. 
$150. Steve Denny 213-960-3579j 
Top of the line Craig 1687 AM/FM caseete 

car stereo, complete w/ 4 chnt. 40w power 
amp, brand new from factory, never used w/ 
1 yr. guarantee. Unit is digital & has 
everything on it. $351obo. Jhri 213-893.6144 

Dokorder 7140 rl, to rl. 4 trk. multi- synch. 
ex. cond. $350. Sandy 213-541-3686j 
Tascam 22-4 4 trk. recorder, 71/2  & 15 ips 

wl VSO & Cue. $950. 213.467-0070j 
Dokorder 7140 4 trk, rl, to rl. 3 motor. 3 

head, multi- synch, built-in echo unit, perf. 
cond. $550. Jim 213-856-4240j 
'Teac A-2300S rl to rl. 2 trk. $400. 

4 MUSIC. ACCES. 
Anvil trunk med. size. $75. 213-937-71691 
16 Celestian spkrs. $40 each. Eves. only 

2 1 3 7 9 3 7 0 9 6 j 
Wanted: 8 trk. rcrdng. equip. reasonably 

priced. James 213-467-8402j 
Drum drops, 4 volumes on 1/2  trk, 15 IPS 

tape, all for $70. Ron Watson 213-467-4360j 
Mitchell 4-12" spkr. cab. exact Marshall 

copy, brand new, still in box. $375. 
805-482-6340j 

Cymbals, Paiste 144175; 18"4130, Zild-
jian: 20"4100, 15480, Zildjian 18.'440, 
mahogany snare wl case $200. 714-2210894 
25 7" rl, to rl. used tape. $5 each. James. 

eves. 213-390-0535j 
Mighty Mite Les Paul tail pieces 1 chrome. 

1 gold never used. $ 15 each. Bry 
213-465-1871j 

Sholz power soak in box. $50. 213-395-5911 

$12/hr. 
You CAN Get Quality 

8-Track at $12/hr. 
5-11R. MINIMUM 

BARR RECORDERS 
'North Hollywood 

(213) 506-0100 
.9 Rooms. Tascam-3M-AKG-Urei 
RCA-Elek trovoice-Sony-Shur' 

RECORDING COMPANY 
100% custom pressings 

* full in-house processing ( plating) 
* label printing on premises 
* we can supply sleeves/jackets 
* speedy turnaround 
* packaging/shipping/fulfillments 
* competitive prices 

Let us do your project from start 
to finish in one location. 

Call for details (2131979-8545 
It's PR('... 

The record premming plant of the 80's 

Anvil road case huge 5' long trap case, 
holds two sets of stands, cymbals, snare 
drums and all accessories. $200. Bob 

714-991-6544 
Roland TR-808 computerized drum 

machine. Pert. cond. In box. $700. Bruce 
211682-1430j 

Pedal board w/ flanger, analog delay, fuzz, 
volume pedal. wawa, phaser & much, much 
more. All A/O- no batteries. $600. 

213-240-6988j 
Ibanez VE 405 effects rack w/ footboard. 

Brand new. $375. Michael 213-665-6558 
or 213-460-4247j 

GK 20ORG rock guitar amp 100w, swit-
chable chnls. $295. Michael 213-665-6558 

or 213-460-4247j 
Custom spkr. cab. 2 brand new Celestion 

spkrs. wl road case. $ 195. Michael 
211665-6558 or 213-460-4247j 

Guild blues bird guitar 3/. scale, hollow 
jazz guitar. $225. Michael 213-6616558j 

213-460-4247j 
Roland RE-501 chorus space echo w/ 

sound on sound. New $700-obo. Stu 
213-454-1563j 

Roland Space Echo RE-101 mint cond. No 
reverb. $275. Sean, eves 213-203-8563j 

Anvil road cases for Boogie, Vox, drums, 
JBL's & four guitars $ 1.500 for all, will sep. 
Chris 213-306-5269j 
Roland wa-wa pedal $25. J.P. Erickson 

211469-1892j 
Acoustic guitar case $ 10. J. P. Erickson. 

213-469-1892j 
Whirlwind snake 50 ft. 16 chnls. $200. Joe 

213-469-0438j 
Sansui A-40 solid state 25 watts per chnl., 

integrated amp. Like new. $95. Chip 
213-887-2049 

PSS 4312 studio monitor spkrs. 12" 3 way 
design w/ adjustable x-over & 150w cap. 
Walnut cab., like new. Chip 213-887-2049j 
Sansui Deluxe componet rack, 3 shelves in 

gloss black finish. pert. cond. $75. Chip. 
213-887-2049j 

Anvil rack shock mounted 24x18x18" on 
heavy casters. Racks Iron and back, good 
cond., $200-f irm. 213-848-1114j 

Anvil case for Aria bass guitar w/ combina-
tion lock, like new cond. $ 150-firm 

213-848-1114j 
Clarinet by Lorenzo Sanson Ebony & si Iver. 

beautiful sound, new pads. Mint cond. $ 150 
213-820-1281j 

Roland Dramatics TR-806 8 bass line TB-30 
complete sub in mint cond. $500. Alan Mills 
before 10 P.M. 213-316-2603j 
Phase Linear 2000 pre-amp $100. Boss AC 

adaptors, new $ 10 each. 213-340-8985j 
Fully equipped rcrdng. studio for sale or 

lease. Bob 714-892-1859j 
Auto orchestrater programmable bass 

drums, piano and string orch. Includes 
master control center pedal board an 
volume pedal. $700. Marsten Smith 

714-675-1107j 

5 GUITARS 
1969 Gibson 335 dark wood color. $625. 

Alan 213-345-4707j 
Fender Jazz Bass Maple neck, natural 

blonde finish. Schecter pick-ups, wired for 
mono, stereo & phase shifting. $500. 

213-399-3078j 
1966 Fender Telecaster w/ case & 

Schallers. $325-obo Ray 211396-7942j 

WAHRENBROCK SOUND 

4)1>ia‘m  
•^1'1‘ ASSOC. LTD 

DEALERS IN: 
SON EX Sound Absorbing Foam used in 
many top studios. Highly recommended 

for clubs practice rooms. & studios 

PRESSURE ZONE MICROPHONES-

The first new development in mikes in 50 

years. PZM Ideal for small studios 

AIDA TFX4 

Rack-mounted flanger. chorus. 

doubler. echo for guitarists 

ANCHOR SYSTEMS 

Self contained PA for cabaret and small 
club peformers 

WE ARE A CROWN DEALER AND WI 

ALSO DO SOUND SYSTEMS. DESIGNS 

CONSULTATIONS & RENTALS. 

Downey 
(213) 803-3437 

40 MUSIC CONNECTION 



CLASSIFIED 
24-HOUR FREE CLASSIFIED HOTLINE / LOS ANGELES (213)462-3749 / ORANGE COUNTY ( 714)846-6065 / DEADLINE THURS. 4:00 P.M. 

Charvell Explorer biroseye maple neck & 
body. clear blue w v2 binding, gold hard-
ware. tremelo bar. 1x2 power plus & Bill 
Laurence pickups & Gibson case. Unused & 
beautiful. $975. Clive 213-389-39021 
Fender Lead II $275. 213-276-1299j 
Takamine acoustic guitar, 12 string, new 

w/ acces. $400-obo. Eves. beteween 5-6 P.M. 
213-277-7088j 

Gibson Flying V-1 special order wood 
grain finish, ready to be refinished. $375. 
Sean 213-203-8563j 
1962 Gibson ES 175 w/ origi. PAF pick-ups. 

$650-obo. David 213-256-8258j 
1974 Ovation acousticlelectric blonde 

finish. $325 David 213-256-8258j 
Yamaha SG1000 pre-produciton prototype 

for SG2000. Exc. cond. $600 213-256-82581 
Fender Jazz Bass maple neck, natural 

blonde finish. Schecter pick-ups, wired for 
mono. stereo & phase switching. $495. Jim 

213-399-30781 
Fender Precission Bass early ' 70s w/ case. 

$325. Jarrett 213-821-1676j 
Gibson J40 acoustic 6 string early ' 70s 

model wri plush hard shell case. Great cond. 
$300. Debbie 213-397-3920j 
Fender 63 Jazz Master shoreline gold w/ 

matching headstock. all orig w/ white case. 
$550-obo. Bob 213-882-78251 
Gibson ' 65 335-12 string, cherry red, all 

orig. Very rare $450-obo. Bob 213-882-7825 
1956 Gibson ES 225 custom. wide frets & 

inlays. Grocers, HB's & HSC. Superb tone & 
cond $435-obo. Cary 213-989-01261 
Takamine 12 string acoustic w/ case in 

pert. cond. $ 195. Chip 213-887-2049j 
Aria Pro II bass model SB1000 w/ new An-

vil case. both for $750. 213-848-1114j 
Les Paul copy red w/ yellow sunburst. 

Rosewood fingerboard w/ inlay Tonamatic 
bridge. exc cond wr case. $70. Jenny 

213-820-1281j 
lbanaez Flying V bass natural wood Cor 

rina wood finish, polished brass hardware, 
piece neck & body. Very rare, immaculate 
cond. $475. Mike 213-365-67051 
Alembic bass Stanley Clarke model w/ 

power supply. flight case, great cond. 
$1.300 Paul 213-508-0440j 
Gretch Roca 1950 guitar. $ 145. 

213-989-02111 
Gibson ES225 custom frets & inlay, super 

wide frets, hardshell case. $445. 
213-989-0211j 

1957 Martin 015 exc tone, action. cond. 
WI hardshell case. $425-obo. 213-989-0211j 
Paramount Kenner Banjo 1927 style C. 

beautful cond.. orig. w/ hardshell case. 
$850-obo. 213-989-0211j 
BC Rich B45 acoustic, handmade. $550. 

Greg 213-438-12301 
Custom burgundy JB Player Buick. triple 

coil. in & out of phase pickup $400-obo. Exc 
cond. Eric 213-880-4167j 
Gibson gold top exc. cond. $500. Eric 

213-880-4167j 
Hamer prototype 2 mos old wl case. $450. 

Darren 213-993-35581 
Stratocaster copy like new. $95. Louis Lai. 

213.477•58671 

e TVgitAuttd Studio 

A Complete Creative Facility 
featuring: TASCAM w/VSO. 

dbx. Echo. Limiters, and many 

other creative tools .• 

8 Track $25 hr. 4/6 Track $18 hr. 

Come over for a listen and 

some of our famous coffee! 

call 662-0989 
"Where Your Ideas 

e Alive on Tape... 

Ibanez Destroyer II wl case. Looks 
outrageous. sounds hot! $350. Stu 

213-454-1563j 
Gibson flying V-1 special order, walnut 

tone, refinish how you want. $375. Sean. 
eves. 213-203-8563j 

Classical guitar & hardshell case, good 
cond. & great sound. $ 125. J. P. Erickson. 

213-469-18921 
Gail 2000 bass fretless model, sunburst 

finish 2 pickups. Like new w/ case. $600. 
213-856-0934j 

Black Fender Stratocaster 1980 exc. cond., 
lightweight w/ hardshell case. $700. 

213-854-0811j 
1966 Stratocaster all orig sunburst wr 

rosewood neck. exc. cond. $725. Steve 
213-465-3554j 

String basses several 3/4  German basses 
)ffiri adjustable bridges and covers $550 to 
$2,500. 213-462-45021 
Fender Precision bass rare bass with 24 

frets ( up to hi G) Sunburst body. rosewood 
fingerboard. badass bridge. exc. intonation 
& sound. $425 WI case. $400- no case. 

213-462-4502j 
Gibson 1952 ES-5 updated to modern L-5 

specs. $ 1.000. Ron after 11AM 213-836-0292 
New Fender Music Master bass complete 

¡et black w/ rosewood fingerboard. Collec-
tor's edition. $330. Kenny Michelson 

213- 393-31331 
1966 Stratocaster all orig, sunburst finish 

w/ rosewood nec. Exc. cond. $650. Steve 
213-465-3554j 

Gretsch White Falcon stereo. 2 cut-aways. 
hardshell case, brand new in box. $795 

213-396-5046j 
Gibson 1956 ES 175D sunburst, mint cond. 

Orig. case & price tag. $795. 213-395-50461 
Gibson J40 acoustic 6-string wl plush hard-

shell case. Both in great cond. $300. Debbie. 
morns 213-397-3920j 

6 KEYBOARDS 
Hammond portable organ w 117 Leslie. 

Has rvrb increase. perc . Leslie footswitch. 
$1,000-obo 213-780-6126j 
Custom organ w/ double keyboards in 

good cond. $ 1,000-obo 213-650-0060x195 
Baby grand piano $ 1.600. Lanetta days 

213-858-9438. eves 213-467-44411 
Baldwin electro-acoustic piano 88 keys. 

Exc. cond. $ 1,200-obo. Jeff 213-395-47451 
Fender Rhodes elec. piano. 63 keys. good 

cond. $600-obo. Mark 213-389-0820j 
Arp Oddessy synth. good cond. $300. Ron 

Watson 213-467-4360j 

Telephone Sales 
Ad Specs 
Actors, musicians & 

others wanted to work in 
our N. Hollywood office. 5 
hrs. per day. You can earn 
$350 to over $ 1.000/wk 
commission. 
(213) 766-1728 (213) 766-6442 

VALLEY CENTER STUDIOS 
SHOWCASE. REHEARSAL 

\CS 
_J 

Excellant P.A. w/ mica • Creative At-
mosphere • Med-Large Rooms 

• Showcase • Lighting • Mobile Stage 
• Cassette Recorders • Piano 

• Heat/Air Conditioning • Engineer 
Avail. • New Facilities 

Call for details (213)989-0860 

AS CLOS TO THE ORIGINAL AS POSSIBLE 

• HIGHEST QUALITY 
• REAL TIME 
• 22 MACHINES 
• FAST DELIVERY 
• PEOPLE WHO CARE 

• OFF LA BREA N OF SUNSET 

mirror-image 
CASSETTE COPIES 

$2.00 PER 15 MIN. COPY 
UNDER 10 COPIES. A LITTLE MORE 
PRICE INCLUDES TDK TAPE 
AGFA 611 TAPE AVAILABLE 

• OPEN LATE (213) 669-0813 

.Wurlitzer 140 flat- top. Exc. cond. $500. 
Steve Denny 714-96j- 3579j 
Hammond B3 1958 vintage. wl peddals & 

Leslie. $3.100. Steve Denny 714-960-3579j 
Upright Baldwin 8, Howard piano, fine 

cond. $800. Russel 213-399-6812j 
Sequential Circuits Pro 1 $400. Brand new. 

Russel 213-399-6812j 
Arp Odysey w/ anvil case & patch book. 

Recently serviced and calibrated. Exc. 
cond. $545-obo. Bob 213-907-19161 
Fender Rhodes ' 73 stage piano $650-obo. 

Mack 213-980-79261 
Mini-moog synth $700-obo, mini-Korg synth 

$250, includes Anvil case. Ted 213-204-5631j 
Korg poly ensemble P 5 octave keyboard, 

piano, harpsicord. clay reed. bras, pipe 
organ, presets, case, filter pedals. exc. 
cond. $745-obo. Afternoons 213-907-1916j 

Wurlitzer elec. piano w/ Anvil case wr large 
wheels. $675. 213-467-0070j 
ARP Quadra fully polyphonic synth, an or-

chestra at your fingertips. $2.000. Stu 
213-454-1563j 

ARP Quartet $650. Todd 213-457-33201 
Moog Prodigy $350. Todd 213-457-3320j 
Suzuki small elec. piano vo/ build it amp. 

spkrs & rhythm machine. $300 vd/ cover. 
213-462-45021 

Arp 16 voice elec. piano. Hardly used. 
$975. Alan Mason 213-856-97961 

Cassiotone 1000P pert cond wI stand. 
$550-obo. 213-533-16661 
Korg CX3 organ, new in box. $900. 

213-841-59211 
Rhodes model suitcase 88 piano. Exc. 

cond. $850. Donna 213-965-8696j 
Mellotron Mark II needs work. $ 1.200. Bob 

7 1 4 - 8 9 2 - 1 8 5 9 j 
Upright Baldwin Howard piano fine cond. 

Russell 213-399-86121 

7 HORNS 
Selmer Mark 6 soprano sax, w/ case. 

Flawless, immaculate cond. $1.050-obo 
213-856-0465j 

8 PERCUSSION 
Ludwig brand new mahagony wood. 10 

drums. 6-8-10-12-13-14-15-16 & 20 inch 
drums. 14" x 24" bass drum er/ hardware 
$1,600. Jim 213-37S-6089i 

IT'S TAX TIME 
For musicians and 

performers, call now 
for FREE tax 
questionnare 

DON HIRLINGER 
(213) 656-2139 

Ludwig or Tama 5 piece drum set wanted. 
Zildjian hi- hat & two cymbals w/ hardware. 
No sparkles. please. 213-650-4022j 
Ludwig 24" bass drum maple. mint, Pearl, 

10. 12. 14, 16, double-headed toms, snare, 
stands. pedals. will sep. $695. 213-395-5046j 
Staccato set from England the only one in 

towr. 22" bass drum. 6. 8. 10. 12. 13, 16" 
toms, stands, black exterior w/ white in-
tenor. $ 1.695-obo 213-395-5046j 
10 pairs of new P&P drum sticks in the bag. 

$30. Tracy 213-826-0259j 
Boss Dr. Rhythm drum synth. Box never 

opened. $ 125. Jim 213-856-4240j 
Ludwig brand new mahagony wised. 8 

drums. 6-8-10-12-13-14-18 inch toms. 14" x 
24" bass drums w/ hardware $ 1.500. Jim 

213-372-6089j 
Ludwig speedking bass drum pedal $45. 

Neil 213-994-0882 
Pearl Syncussion all pads, synth board, all 

stands & cables. $375. 213.359-5951j 
Slingerland chrome snare exc. cond.. exc. 

sound. $95- or trade 213-359-5951j 
Ludwig chrome snare looks terrible. 

Sounds great. $45 or trade. 213-359-5951) 
Pearl bass drum pedal 900 series, new 

$45- or trade. 213-359-5951j 
Two Synair sensors WI acces. Exc. cond. 

$100 Kurt 714-642-4267! 

9 GUITARISTS 

AVAILABLE 
Guitarist who sings avail. for wrkng band 

in LA. Ron 213.836 0292j 
Female guitarist avail, for new wave. rock 8, 

T40 bands. Debbie Robinson 213.342.4622i 
Guitarist/guitar synthesist looks to join a 

wrkng. serious, hi energy band w/ orig. 
sound. No heavy metal. please Bob 
213-275-0884 or 213-277-4580j 

Pro guitar player seeks est song-oriented 
hard rock/heavy metal band w/ mngmnt. 
Have vocals & fully equiped. Creative. 
dedicated & pro. 213-466-18521 

Guitarist avail, for commercial rock sex.-
sions and projects. After 5 P.M. weekdays 

213-783-9599j 
Blues guitarist pro avail for studio & 

wrkno sits Berklee mad 211828-96511 

EXCEPTIONAL 
GUITAR INSTRUCTION 
A CLEAR ORGANIZED METHOD 

TO DEVELP STRONG RHYTHM 

AND IMPROVISING SKILLS LET ME 

HELP YOU STRUCTURE YOUR 

PRACTICE SESSIONS TO 

ACCELERATE MUSICAL GROWTH 

CALL & TALK ABOUT YOUR PLAYING 

JON SACHS 392-2154 

SO/ NGWRITERS ,Bif rein, ynwgsithtotop 

--\\ 

gneinxgpeyonsuirvseol 

SINGERS musicians is what Moonlight Demos 
is all about. Our staff has played 

with THE DOOBIE BROS. STEVE MILLER. THE JACKSONS. 
, GEORGE BENSON. MIKE POST PATRICE RUSHEN 

' and many more. 

MOONLIGHT DEMOS 
Call for details: Producers. Jeff (213) 893-0257. David ( 2131 665-7464 

Need Some Help 
With Your Demo? 

Expert Production Assistance 
We can do it all, or just the 
part you need help with 

•Top Musicians 
• 16- Track Facility 
• Many Satisfied Clients 
•Six Years in L.A. 
We welcome comparisons 

of price and quality 
GARY DENTON STUDIO 

(213) 786-2402 
Van Nuys 

f 
Su persou 

Studio 
NEW YEAR'S 
SPECIAL 

6 Hours of Recording 
and Mixdown 

Master Tape Mixdown Tape 

$160.00 
(213) 836-4028 
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CONNECTION SECTION 
24-HOUR FREE CLASSIFIED HOTLINE / LOS ANGELES (213) 462-3749 / ORANGE COUNTY (7/4) 846-6065 /DEADLINE THURS. 4:00 P.M. 

Rock guitarist seeking live or Studio work 
w1/2  pay, versatile w/ equip. & trans. Victor 

213.943-0654j 
Ld. guitarist seeks wrkng. grp/T40 con. 

temp. Pros Only, Michael Gribkoff 
213.462-6565j 

GuitarisUsinger/writer looking for rock 
band w/ gig. manager, producer or deal. 
Very pro only. Dale 213-396.4229j 

Guitarist/bassist avail, for stuudio &tor 
club dates. Steve Schuf f man 213.708-1868j 

Pro rhythm/secon guitarist w/ strong back 
up vocals seek modern wave power pop 
groups w/ hits & good business connects. 
Have gd. appeareance, equip. & track 
record. Bryce 213-465.1871j 
Ld guitarist/writer wl vocals, rcrdng & 

engineering exp. exp in I usuion. jazz, rock. 
R&B & latin. Pros only. Stewart 211983-0737 
Pro guitarist. 28 sing Id or back ground. 10 

yrs. exp. from road to record seeks wrkng. 
bands only. Chris 213-709.0595j 
Exceptional guitarist aval, for a pro sit. Exc. 

equip. & image. Also sings. 213.244.7746j 
Guitarist wl strong orig, mat. sci.fi concept, 

pop/rock/new wave ala Bowie. Beatles look-
ing for keyboardist & bassist to start grp for 
rcrndg. & gigs. No money hang ups, serious 
only. Alan 213.786.46071 
Pro guitarsist w/ back up vocals seeks hot 

orig. wrkng. or nearly wrkng. band. No 
amateurs. please. 213.399-8973j 

Guitarist, singer, writer looking for rock 
band w/ gigs, manager, producers or deals. 
pros only. Dale 211396-4229j 
Female B&B á jazz guitar. alto sax, vocals. 

harmonica avail for wrkng. sit. Jenny 
213.820-1281j 

Ld/Rhythym guitarist seeks commercial 
orig. pop band sings lead or back-up 
prefers act w/ completed or uncompleted 
master for dist. Dan Regan 213.997.7847j 
Tasty guitarist/singer seeks wrkng coun-

try or T40 band- 10 yrs. exp. Ready togo 
John 213.986-29111 
Female Id. A rhythm guitarsist/singer seeks 

wrkng. band. Pros only. 213.570-13031 
Exp. pro guitarist seeks band who needs 

guitar to complete their unit. All styles of 
rock & roll. Mark 213-762.6240j 

Ld. Guitarist seeking all orig, hi energy 
hard rock or heavy metal band. Pro attitude. 
image & equip. & talent. After 6 P.M. 

213.244-0467j 
Ld. Guitarist/songwriter vor classi-

cal/blues/country/jazz prog rock styles. em-
phasis on soloing. serious innovative band 
00/ pro attitude, reads, writes music. W. 
Covina. Jes 213.337-8442j 

Pedal steel guitar player looking for gigs, 
casuals & rcrdng. 15 yrs. exp. also plays 
guitar & sings. Steve 213.762-1687j 

Uustarist vr/ exp. performing many styles 
for wrkng. or soon to be wrkng. band. Will. 
inq to travel Ken 714-837.9976i 

CREATIVE 
CArETTEr 

CASSETTE DUPLICATION 
WHILE-U-WAIT 

Hi-speed/Real time copies/Quail t, 

tape/Cassette repair/Mailers/All 

your tape needs at one stop 
Pay For One Copy, Get The Second 

Copy Free-Offer Limited To First 

Copy-One Time Only 
WITH THIS An 

CREATIVE CASSETTES 
8108 W. SUNSET BLVD. 

(213) 654-3088 11am-6pm 

Guitar/doubles on bass styles all/read 
music & charts/ technical skill, songwriter & 
arranger, lamiliar w/ current T40 & sings. pro 
attitude, exc. diposition, 10 yrs. exp. avail. 
for sessions. TV, demos, concert tour, free 
to travel or relocate. Ken 211402-7904j 

Guitarist seeks pro group 140. most styles, 
exp. good attitude. serious. 213-3414586j 
Lead guitarist seeks quality 140 wrkng 

band- prefer pop/rock no heavy metal. pros 
only. Greg, after 6 213-372-9318j 

Exp. guitarist that sings avail for all sits. 
Mitch 211660.1841j 

Guitarist, all styles guitar synth, vocals, 14 
yrs. club, concert, session exp. John 

213-652.4756j 
Guitarist rocklcounty/swingIR&B 20 yrs. pro 

exp. avail. for club work. demo, studio. etc. 
double on most string instruments. Dick 

213.851-2303j 
Lead guitar/vocals doubles on keyboards 

& drums avail. New in town. No punk or hard 
rock. 213.710-0749j 

Versatile pro guitarist w/ vocals. educa-
tion, exp., great equip, including GR 300 
synth. Can read/write/arrange avail, for ses-
sions/demos/club/casuals temp. work. ett. 
Steve 213-876.4872j 

Guitarist lead d rhythm 17 yrs. exp, will do 
rcrdng.. demo sessions at no charge. 

213-760-3376j 
Energetic guitarist who treats rhythm 

guitar preciously, also sings, plays key-
boards, handles solos, melodic lines, needs 
to find band w/ positive future. Lots of 
credits in Japan, plenty of studio exp., mix-
ing. playing. Carlos 213.472.8769j 

Avail: Exp. guitarist for wrkng. band, exp. 
many styles, willing to travel. Ken 

714-837.9976j 

9 GUITARISTS 

WANTED 
Popular LA Band seeks male rhythm 

guitarist. Must have extremely well-trained 
high range, good attitude. trans. 

213.375-3577 
Any youn (under 22) guitarists w/ ultimate 

studio versatility, heavy metal, rock-a- billy. 
acoustic & jazz chords, chops, good stage 
presence. no drugs call Mike 619-698-1714j 
Country/pop lead guitarist sings high har-

mony, knoweldge of country & pop stan-
dards & a quick learner. Must have good 
equip.. willing to relocate & travel. Possible 
session work. Pros Only. Salary. Contact 
Banner Reocrds. P.O. Box 1449 Clovis, CA. 
93613 

Steel player wanted for wrkng country 
rock band. Shoould double and/or sing. Nor-
man 213.368-0921j 
Female lead andlor rhythm guitarist wanted 

by female orig. rockabilly band. Keyboards a 
plus. Barb 211851.9361j 
Female band seeks guitar player to finish 

original project. Will be rcrdng soon. 
213.666-7185i 

e 
GUITAR 
LESSONS 
Steve Val, 
guitarist for Zappa, 
accepting students. 

(213) 362-9154 
 • 

• 
- 

UNDERGROUND STUDIO IN AN ATTEMPT TU AILI THE AILING 
RECORD INDUSTRY IS LOWERING ITS REGULAR RATES TO 
$15/HR 8TRACK $10/HR 4TRACH $5/14R REHEARSALS 

leaders for over 7 years we offer the Otani 8track 5050mk3 
studiomaster console extensive outboard gear excellent mike 
selection instruments musicians available open 24 hours 

Will trade ? for guitarist/keyboardists/ar. 
rangers services. For info contact Hasan 

213.234-6630j 
Guitarist wanted wl great image & attitude 

for melodic hard rock group. We are looking 
for a tasteful, creative English style blues 
guitarsit ala Beck. Blackmore, must be self 
motivated. Bob Bishop 714.991-6544j 
Female guitarist minimum 8 yrs. exp.. ex-

citing. determined & poised w/ pro attitude 
needed to complete commercial rock group 
presently rcrdng. 213-352.9772j 

Guitarist wanted to complete newly form-
ed T40 band w/ agent & gigs. Vocals a must. 
Tom 213.464-3285i 

Guitarist wanted w/ great image & attitude 
from melodic to hard rock group looking for 
tasteful creative English style blues 
guitarist ala Beck. May, Blackmore, must be 
self motivasted & pro. Bob 714-991-6544j 
Lead/rhythm guitarists pro. with vocals 

and exc equip. good stage presence, look-
ing for wrkng band. Tosh 714-828-6613j 
Band seeks RdR guitar player. pos. record 

& MTV deal Serious only. Tosh 714-828-6613 
Female guitaristIvocalisUsongwriter for a 

new club act. Must be interested in psychic 
phenomenon. 213-516-3686j 

Guitarist needed to complete band. 
verstility & reading a must. Vocals an asset. 
Vickie 213.901-8408 

100,000 musicians in L.A. only one will 
qualify. Pop/rock project auditionsing 
seasoned Id. guitarist. Must be exc. 
songwriter & confident Id. vocalist. Contact 
P. West, Enterprises 213.907-8721j 
Female vocalist and guitarist looking for 

male guitarist and vocals good range & exp. 
wants to perform at dinner or coffee house. 

848-9002 Cataroalle 
guitarist wanted by popular LA com-

mercial rock group w/ LP. Must have hi• 
range voice, total rock appearance & great 
attitude. Joe David 213-375-3577j 

10 BASSISTS 

AVAILABLE 
Bass player from Ronnie Montrose's Gam-

ma is avail for group sits.. touring & rcrdng. 
Glen 415.254-5657j 

Bassist seeks in town house band. Good 
reader and good player. Marty 213-663-0317j 

Bassist avail. for est, modern pop/techno 
band. Image & direction a must. Rick 

213-413.1084j 

Funky bass player who sight reads, plays 
all styles, lor road & town work w/ rehearsal 
spot. 4815 Adams, LA, no phone. Come 
down & ask for Bobby 

Exp. bassist looking for wrkng. sit. Cover 
or origs. Read charts, all styles, touring 
exp.. backing vocals. syntheszier, acoustic 
guitar, harmonica. good equip. 213-346-8899 

Bassist avail, for est, new music band, im-
age and direction a must. Rick 213-413-1084 
Have bass, will travel. Tim Woods 

211464.6815 or 213-752-1299j 

REHEARSAL 
STUDIO 

in N. Hollywood 
Altec P.A., Air conditioned 
Totally private, plush setting 
$6/hr. Also avail.--6"2" grand 
piano, Rhodes 88, Poly-Synth 

(213) 761-4171 
Ca%sette rec curling $2/hr. extra 

CHEZ GABBAY 
8-Track 

Teac/DBX•Studiomaster 
JBL's•Auratones•AKG 

Sennheiser•Shure 

Oberheim DMX Drum Machine 
Complete demo packages ana 
House rhythm section available 

$15/hr 
Wall for special block rates) 

M.choel '213)4M-6037 

Bassist from Ronnie Montrose•s band, Gam-
ine is avail, for grp sits., rcrdng, etc. Heavy 
rcrdng & touring exp. Glen 415-254-5657j 
Bass player age 27, seeks orig, band w/ or 

near record deal. Dan, after 4:15 P.M. 
213-782.9791 

Pro bassist wants day rehearsals and all 
pro sit. Jay 213-763-5402j 

Pro bassist seeks club, session or casual 
work. Extgremely versatile, exc reader, fret-
ted, fretless. & acoustic bassist. John 

213-650-0758j 
Bass player sings some lead, reads, club. 

session or road work. Danny Flayhive 
213-222-1314 

Young C&W bassist looking for wrkng. 
band. Has exc. equip. & small reading abili-
ty. Allan 213-460-2990j 
Bass player, 35, seeks casual band w/ 

charts, jazz, pop & 140. MichaeI213-785-1476 
Bassist/vocalist/writer avail. 15 yrs exp.. 

studio & road work. Formerly w/ 
Beatlemania. Pros only please. Jimmy 

213-652.8069j 
Bassist/vocalist avail, for casual & session 

work. 15 yrs exp all styles. Jeff 
213-3914745 

Semi beginner bass player would lik. to 
learn & play in band sit. Into acoustic. Gary 
Doan 213-876.7752j 

10 BASSISTS 

WANTED 
Bass player wanted by " The Clue". Soon to 

be giggin. Back up vocals a must. For audi-
tion contact John 213-399.4049j 

Bassist/vocalist wanted for modern power 
pop night club circuit/original rock act ala 
Cheap Trick, Missing Persons/the Who. 
Must have modern clean cut image. good 
gear/chops. Group has mngmnt. solid 
future. 213-343-2414 or 344-3130j 
Bassist for melodic hard rock group look-

ing for solid, aggressive w/ stron back up 
vocal ability. Band currently rcrdng & 
preparing for live shows. Bob 714-991-6544 
Wanted: bass player fully avail. for rcrdng 

& live new music project. Kevin213.704-0222 
100.000 musicians in L.A. only one wil 

qualify. Pop/rock project auditioning 
seasoned bassist. Must be exc. songwriter 
& confident Id. vocalist. Contact T. West 
Enterprises 213-907.8742j 

Guitarist/songwriter influ. by Lesirue Pro-
cess. Bow Wow Wow. Gang of 4. Techno 
funk, seeks bassist to arrange songs. Mike 
Jett 213-344-6360j 
Acoustic bassist wanted for orig, jazz trio. 

Jason Peri 213-660-2578 or 662.3184j 
Bass player wanted to play jazz/R&B w/ 

drummer in Long Beach. 213.634-4055j 
Bass player wanted for orig, heavy metal 

group w/ female lead vocalist. Must have 
own equip. & trans. Mike 213-920-8218j 

Bassist wanted by pianist & drummer to 
form pop/jazz standards oriented trio. We 
need to gig soon. Nick 213-660.3074j 

í•ANYONE 
SERIOUS ABOUT 
THE MUSIC BIZ 
NEEDS AN 

ATTORNEY 

TED GERDES 
Attorney at Law 

•FIND OUT WHY 

No-Cost Consultation 

(213) 592-4040 ( 714) 641-9044 

MUSICLINE 
Referral consultants. 

We find you the band 
or member you need to 
complete your act. 

Call Musicline 
(213) 347-8797 

The Industry's lowest 
priced referral service Underground Studio 6716108 

42'm sit' \ \ 1:1"1'10 \ 
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Bass player wanted hard hitting to- the-
point, for raw new wave band. 213-787-5473j 
Bass player wanted for T40 new wave/R&R 

copy band. Vocals desirable. Equip. a must 
213-306-77771 

All srl,. Merepeue style heavy metal band 
seeks bass player. Image req. Tour & LP. 
Mark or Bill 213-761-8482j 
Wanted: All female recording band seeks 

aggressive female bass player for live gis 
and showcases. Renita 213-854-0604j 
Bass player wanted for wrkng. & rcrdng. 

T40/orig rock band w/ label interest. Rand 
805-527-3168j 

Need bass player for T40 & orig. band. 
Huntington Beach. Kurt 714-848-1892j 
Pro player needed for showcasing, video. 

etc. Jim 213-764-6618 or 451-0076j 
Versatile, creative bass player doubles. 

reads, violin or other instrument for 
wrkng./rcrdng. 'art' band: nflu: Beef heart. 
H. Cow, Weill. Italian film scores. Prefer 
female. No hard rockers. 213-939-6229 

or 213-935-9220j 
Band w/ record deal seeks bass player, 

must sing commercial FM rock. Tom Traxx 
213-341-7704j 

Bass player. Id. vocal, composer wanted. 
Should be properly ermined. have trans.. be 
styles in progressive 'art' rock. Russ 
213-456-1589 or Jerry 213-763-5525j 
Bass player wanted by English nflu. new 

wave band. Great mat. Good players only. 
Tom 213-501-3342j 
Sweet Revenge now interviewing pro 

bassist. vocals & writing a plus. ala Duran 
Duran and Pretneders. Production, 
mngmnt and backing. Angela 213-454-8569 
Seek thunder bass w/ style & presence for 

orig, beyond-funk band. Hasan 211234-6630 
Bass player wanted for orig rock band do-

ing music aboug big oil, war & depression. 
Must be exc wr real political convinctions. 
Andy 213-392-8027j 
Rock & roll bass player wanted for serious 

band. rcrdng & tour. Don 213-957-7122j 
Bassist wanted for new band doing origs. 

in Who. Beatles. Jam trad. Rafe 
213-661-5852 

The Metamos rock group is negotiating w/ 
major labels. We are seeking a bassist w/ 
good singing range for harmony. Rick 

213-894-5590j 

PROPHET 5 
Rented & 

Programmed 
For Sessions 

Other Keyboards 
Available 

Albums & 
Soundtrack Credits 
Reasonable Rates 
(213) 891-6498 

[
.:26-5t/rhki:. (213) 848.2588 sie ss, -;;I:e. 

PLATINUM RECORDING STUDIOS . 

Bassist wanted for T40 band, have agent & 
gigs. Should sing back up. Tom 

213-464-3285 

11 KEYBOARDISTS 

AVAILABLE 
Keyboardist has polyphonic synth Omni, 

Moog, Rhodes, vocals, left handed bass. 
seeks wrkng or soon-to-be-wrkng. band 

213-780-6126j 
Keyboardistlsongwriter w/ Rhodes. 

Krumar. Farfisa. seeks wrkng. band, prefers, 
San Fernando or Hollywood area. Into rock 
& roll/new wave, etc. Will travel. Some con-
nects, fast learner. Serious. Mario 

213-781-1385j 
PianisUaccompanistlarranger avail, for ses-

sions, demos, club work. All styles. Jim 
Hart 213-988-92791 

Multi-keyboardist avail, for demo or rcrdng 
work, also double on guitar. David 

213-842-5949j 
Pianist available. Jim. Rm. 8 714-623-6433j 
Keyboardist seeks wrkng T40 band. Has 

B-3. Rhodes, mini-moog, poly & PA. Refs. 
avail. Gary 211842-0455i 

11 KEYBOARDISTS 

WANTED 
Looking for an imaginative, dynamic 

keyboardist . Sought or needed to complete 
an all original power/pop band. Must sight 
read & have back up vocal ability. Serious 
only please. Kenny Michelson 213-393-3133j 
KeyboardisUsynthesist wanted for one or 

two demos, some pay. 213-438-4882j 
Keyboardist w/ poly synth wanted for 

modern power pop night club circuit/ori-
ginal act. Must have modern look, good 
gear/chops. Group has mgmt.. solid future. 

213-343-2414 or 344-3130j 
Wanted: for melodic hard rock group w/ ex-

tensive dates looking fo r tasteful creative 
player wr good image and attitude, vocals a 
plus, must be pro & goiod equip. Bob 

714-991-65441 
Wanted: keyboardist fully avail.' for rcrdng 

CONTEMPORARY 
KEYBOARD 
COURSE 

• Practice Disciplines 
• Improvisation Techniques 
•HaTony.,  t Rhyh rn 
•Co ping 
9Ear Training 
•Sighl Reading 
• Multi- Keyboard Techniques 
•Session Playing 
•Syn hesizer Programming 
(Prim t e Instruction: Beginner. In-
termediate. Advanced Welmme) 
John Novello (213) 506-0236 

One Of The Largest Recording Facilities In L.A. 

11636 Ventura Blvd. Studio City 

Phone 763-07% 4 Trk. Available 
506-9406 Rates Negotiable 

& live new music project. Kevin Wachs 
213-704-0222j 

Keyboard/synthesizer player w/ vocals 
wanted for orig, pop/rock band wV2 offers 
from 3 major label.s lmmediat rehearsal & 
rcrdng. Dedicated pros only. Tony after 
10AM. 213-653-0237j 
Wanted: keyboard/synthesizer player/vo-

calist wanted for pop/rock band w/ major 
label track record. Very serious, dedicated 
pros only. Anthony 213-653-0237j 

• Top flight keyboardist needed for commer-
cial techno-rock/T40 band. Jazz chops & 
reading helpful. Jeff 213-876-23991 
Musical accompanist wanted for newly 

formed rep group. producing Tales of the 
Unexpected for mid- Feb. Opening ° The Toy 
Theatre, Granada Hills. Ca. For more info 
call the Up & Coming Players 213-786-7599 

Or 213-897-5955j 
Keyboard player wanted for orig, lyrics 

focused rock band 213-466-6012j 
Wanted: versatile keyboard player rock. 

funk. reggae, R&B. Rcrdng. & touring. Paid 
rehearsals 8AM-5PM. 213-677-3316j 
Keyboardist needed w/ voice for loun9e 

room act into pop. ballads & dance music. 
213-751-5245j 

English guitarist forming commercial hard 
rock band, together w/ hit mateirla & back-
ing. seeks multi-keyboardist w/ good image 
& gear. Pros only. 213-999-5083j 
Keyboardist wanted for demo sessions. 

Dianne 213-463-8051j 
Need keyboard player for T40 & orig, band 

in Huntington Beach. Kurt 714-848-1892j 
Pro player needed for showcasing video. 

etc. Jim 213-764-6618 or 451-0076j 
Popular local trio now auditioning a 

keyboardist w/ vocal ability and good looks 
for rcrdng. & performing. Melodic rock & 
reggae. Send tape & photo to Patrick Rains, 
attn: Shelly. 9034 Sunset Blvd.. Suite 250, 
LA 90069. 
Wanted: keyboardist w/ left hand bass. 

Bob 213-389-4929j 

Piano Tuning 
• Servicing 
• Repairs 
*Rebuilding 
Low rates—quality work 

Howard Begun 
(213) 763-5582 

QUALITY LOW BUDGET 

DEMOS! S10/hr.! 

tIOTEWORTHY PRODUCTIONS 

• i'roducer/Arranger/Engineer 
•w 4-track • Steinway Grand 
•Creative Resumes 
• Photographer w/darkroom 

JIM STOWELL (714) 598-6707 
Pomona/O.C. area 

!Multi-keyboard player, Id. vocals, com-
poser wanted. Should be properly equiped, 
have trans,m be styled in progressive art 
rock Russ 211456-1589 or Jerry 763-5525j 
Keyboard/accompanist wanted for new 

southern Calif. band. vocal harmony group. 
Will get percent of performance S. No ar-
tists, please, only music artists. Russell 

213-598-5073j 
Synth/keyboard player wanted by orig, new 

music band. Influ: The Furs, Rosy Music, 
Missing Persons. Danny 213-661-7057 or 

Colin 213-656-4530j 
10 piece working band w/ mngmnt. seeks 

right keyboard player in R&B & Motown 
style. 213-466-5655j 
Arranger for film project. No S, full credit. 

Hasan 213-234-6630j 
!Immediate need for orig. mat. & T40 multi-

keyboardist. Gerald Ward 213-738-59151 
-Keyboard & synthesizer player wanted for 

orig. rock band, doing music about big oil, 
war and depression. Must be excellent w/ 
real political convinctions. 213-392-8027j 
The Metamex rock group is seeking multi. 

keyboardist w/ elec. grand and polyphonic 
synth. Must be able to sing harmony. We are 
currently negotiating yid major record label. 
Rick 213-894-5590j 
Working on a project. Good opport, for 

right keyboard player Mark 213-508-7827 
or Greg 213-508-8767j 

Keyboarddist wanted for immediate work 
in LA & casino circuit. Must have exc chops 
and exc. equip. Vocals pref. Tom 

213-392-7034j 
Looking for keyboard synthesizer player for 

orig. new/wave pop band, for arranging & 
some vocals. Scott 213-373-5048j 
Keyboardist needed to complete orig rock 

band for upcoming gigs & rcrdngs. Should 
have polyphonic synth, vocals very helpful, 
music similar to The Pretenders & Stones. 
Pat 213-833-7758j 

Wanted: recording artist seeks keyboar-
dist/arranger. Sharon Scott 213-851-0292j 

CAN YOU CALL YOURSELF 
A VERSATILE AND CREATIVE 

SYNTHESIST? 
THEN PROVE IT! 

T.V. Production Company form-
ing. Must be able to improvise 
within diverse styles of music 
and work as a team member. 
Send a minimum 10 minute 

cassette demo to: 
OPTIMATION 

P.O. Box 48651 
L A Ca. 90048 

**************** 

PROMOTIONAL 

* VIDEO SERVICES * 
Be Seen 

And Heard On T.V. 
* FOR INFO CALL: * 

* (213) 663-9329* 

*************** 

FREE! REHEARSAL 
TIME* 

5 New Rehearsal Studios 

$751 
HR 

* Buy 5 Hours Get the 61h Flour 

FREE! 
(including pa 8i MiCS) 

CLEAN • CENTRAL AIR • ACCOUSTICALLY ISOLATED 

OPEN 7 DAYS • MUSIC STORE • SNACK BAR 
• FREE REPAIR ESTIMATES • STORAGE 

(213) 836-8360 or dial 83-SOUND 
Tradewind Sound Rehearsal Studios 

"Everything for the musician...24 Hours A Day!" 

3630 OVERLAND AVE., LOS ANGELES, CA 90034 
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Multi-keyboard's' wanted or exp. disciplin-
ed band that plays all styles of good T40. 
We have solid connects for exc. gigs, some 
local, some road work. 213-694-2673j 
Pro keyboardisUvocalist wanted to com-

plete orig, pop/rock band. Tom 213-396-6850 
Keyboardist wanted w/ vocals into 

pop/rock orig, band w/ major label track 
record. Serious pros only. Anthony Regan 

213-653-0237j 
Wanted: Prof. quality keyboardist for orig. 

rock band, writing ability a must, vocals a 
plus. Jeff Bishop 619-298-5061j 

12 VOCALISTS 

AVAILABLE 
Male vocalist á front man wi strong tenor 

voice & '50s, '60s & '80s music seek already 
formed band or musicians to form band. 
Have rcrdng contract. mngmnt. & financial 
backing. Phil 213-671-0959j 
Female lead singer seeks hi energy new 

waves to T40 band. Pamela 213-888-3358 
or 213-883-5851j 

Singer who sings standards. country, pop 
& rock avail, for wrkng. group. Plays guitar. 
Ron 213-836-0292j 

Ld. vocalist/front man exp energetic. ver-
satile, charismatic seeks wrkng. sit. Dan 

213-914-2906j 
Male vocalist WI exc. pop & R&B sound, 

avail for studio, demo, pop sessions. Can 
double as rhythm guitarist. Bill 213-648-0643 
Rock singer must find a way in past record 

co. will come listen. Indy composer as well 
as string musician, have 20-30 hits. 4 Irk. All 
profiles. inquires. Charles Bryben, 1030 
Sanborne Ave.. apt. 202 1/2 . LA. CA, 90029 

Pianist & multi-keyboardisUarranger & film 
composer, fully equiped studio. Paris Con-
servatory & Royal Academy seeks orig, rock 
group. Joseph 213-942-1920j 
Unique voice w/ crafty stage show can pull 

your band together. Post punk, wave only. 
213-654-3962j 

Quality, exp. female vocalist 25 seeks 
wrkng. grp. for session work, read, sing lead 
or harmony, keyboards also some vocal im-
pressions. Standards to T40. any style con-
sidered. Cheryl 213-240-5821j 
New wave/punk vocalist seeks to form, join 

wrkng or soon to be wrkng band. Style ala 
Chrisy Hinde. Chey Acuna 213-659-0613. 

Versatile sightreading female vocalis 
seeks to hook up w/ a well rounded group o 
musicians for club dates, studio work, etc 
Vicki 213-901-8408j 

Ld. vocalisUsongwriter/rhythm guitans 
looking to get into a formed dynamic down 
to earth rock & roll band-owns larg PA. Influ: 
Springsteen. Jackson Browne. Steve. 7-1 
PM 213-366-3930 

VOCAL 
INSTRUCTION 

Learn To Use Your 
Natural Voice 

Without Straining 
Intonation, Increase Range 

Gain Confidence 
FREE VOICE 
EVALUATION 

W/ FIRST LESSON 
GLORIA RUSCH 

(213) 506-0236 

Former ' Heart' members Michael Dellosier 
& Roger Fisher auditioning Id. vocalist. 

213-882-2400j 
Are you looking for a dynamite female 

vocalist to sing lead and/or back up vocals 
for your demos eor casuals? Range: 21/2 
octaves. Very versatile. Pistol Productions 

213-762-0309j 
Avail:.5 yrs. exp. seaking new music type 

band. no Dinosaur rock. Sean Dale 371-6239 
Female vocalist acoustic guitarist in H.B. 

good range & exp., looking for male vocalist 
instrumentalist counter part. Carol Krepps 

714-848-9002j 
Female vocalist studio demo & club exp. 

have origs. exc, stage presnce/good per-
sonality. Looking for career minded only, 
new wave group or persons to complete 
groups. Kim714-892-4208/213-435-1141x282 
Exp/pro female singer looking for work. 

Nancy 714-350-1301j 
Vocalist avail. Barbra Stnesand of tomor-

row looking to form duo/join trio or band. 
Mary 714-968-3971j 
Female vocalist seeks quality T40 wrkng. 

band- prefer pop/rock. No heavy metal. Have 
strong/solid voice. tape & PA. Pros only, 
Suzi. after 6 PM 213-372-9318j 

Black female lead vocalist avail. immed to 
work vqf black band. Wants club work & 
showcases. Looking for permanent pos. 
Very serious & dedicated. Edna. after 5:30 

213-933-1125j 
Singer/songwriter 7 yrs exp. w/ dynamic & 

unique stge presnce. looking for right band 
who wants to play. Paul 213-396-3200j 

Vocalist seeks that total heavy metal band 
of the '80s European style. Only pros need 
call. Equip. trans. dedication & image. 

213-631-3007j 
Male vocalistllyricist. R&R/R&B baritone 

vocals ala Bob Seeger, Jim Morrison look-
ing for wrkng band svl good attitude & ambi-
tion. 213-932-0299j 
Two background singers looking for 

wrkng band, paid sessions and tours. Jen-
ny McClain 2132-936-5466j 
Male vocalist 15 yrs. exp. singing Id. & har-

mony, seeking session & commercial work. 
31/2 octave range. baritone & tenor. Read 
music. Todd 213-390-0427j 
Lead vocalist ala Missing Persons Motels. 

Pretenders for modern power pop night 
club circuit/original rock act, Must have 
modern look, group has mgm,t. good future. 

213-343-2414 or 344-3130j 
Female session singer who sight reads 

avail for paid studio work. I am a pro, 
resume on req. Scottie Haskell 213-893-4428 

or 213-652-0257j 
Female vocalistllyricist looking only for 

presently rcrndg. band, very commercial 
minded. South Vay area, eves. 213-371-2559j 
Hollywood based vocalist from NY seeks 

band into hi energy danceable rock mat. 13 
yrs pro exp. Toured w/ Bowie & Van Halen. 
R.J. Marshall 213-460-6016j 
Female Id. vocalist/writer orig. sound & 

style seeking pro caliber orig. band. New 
wave/jazz/reggae/pop. After 6 PM. 

213-994-7910j 

Singers! 
Want a strong voice that 
you can depend on? 

ALL TYPES OF SINGING 

ELIZABETH BARRON 
BM.MM of Music in Voice 

(213) 851-4794 

rSADINE 
Voice Strengthening Specialist 
"She extended my range a fifth!" —Tommy Dyke 

"Sabine showed me how to connect the exact muscles in order to get 
and sustain my high notes. She has a complete vocal technique..." 

— Bill Trudell, lead vocalist for Lazer 

"Incredible! No other teacher ever showed me how to control my vocal 
chords. I've got that ' edge,' no breathiness." —Lorraine Newman, soprano 
"...she gets results faster than anyone else. She is the best vocal 

- Janhing, ColuMni5Usongwritet 

(213)989-4667  

12 VOCALISTS 

WANTED 
European style heavy metal band seeks 

male Id vocalist tor tour & LP. Image & pro 
tapes req. Mark or Bill 213-761-8482j 
Select front man wanted for new anglo. 

american hard rock band w/ hit mat. Must 
have good range & outstanding image. Pros 
only. Rcrdng. LP soon. Have great con-
nects. 213-344-9266 or 999-5083j 

Ld. vocalist/lyric writer/composer wanted. 
Should have hi tenor range & style of Steve 
Perry, Ian Gillian. Prefer crooner style of 
voice to screamer. Russ 213-456-1589j 

or Jerry 213-763-5525j 
Dynamic frontman w/ strong vocals & 

stage presence desired for incredible hard 
rock act w/ label interest. Image & com-
patibility a must. 213-386-0489j 
Singer wanted for South Bay band. All 

orig heavy rock band seeks up- front man w/ 
strong vocals. Stage presence & lyrical 
ability. Equip. not neces. Have permanent 
studio & exc. contacts. Record pending. Ed 

213-320-8730j 
Male singer wanted wl clean powerful 

voice for heavy metal tasty rock band. Pro 
attitude. PA & trans a must. John 

213-836-1302j 
Ld. vocalist wanted by melodic rock band 

doing origs. & copies. Influ: Little Feat, 
Jackson Browne. Poco. etc. Larry 

213-994-2498j 
White R&B singer needed for 10 piece 

wrkng band. 213-466-5655j 
Wanted: male lead vocalist. Rick LaRosa 

714-995-9068j 
Lead vocals wanted for San Diego based 

orig, rock band. Dynamic voice, style and 
lyric writing a must. Pros only. Frank 

619-234-7594 or 619-298-5061j 
Female vocalist wanted must be able to 

front band. Must have trans. Walt Quinlan 
714-827-4287j 

Lead vocalist for San Diego based orig. 
rock band, lyric writing abilty a must, pros 
only. Frank 619-234-5458 or 298-5061j 

Male id, vocalist tenor wanted for hi energy 
orig, commercial heavy metal band, pro at-
titude & image only. Tape helpful. After 6 
PM only 213-244-0467j 
Ld singer needed for demo work. Mail 

cassette tape to: Nesbit 5849 Sunset, Am 
115, Hollywood. Ca. 90028 
Male jazzy singer wl tenor range needed 

for immed replacement in successful vocal 
jazz trio String of Pearls. Must sight read & 
scat sing. under 35 yrs. old. Pros only 

213-385-2670j 
Wanted immediately: exceptional rock 

vocalist, female or male, for top caliber, 
orig, rock band, hard hitting, energetic 
melodic musical style. strong pent orienta-
tion & choreography. Have mngmnt. back-
ing & top notch players, national TV. video & 
concert esp. Talisman 213-939-7875 or 

213-751-2377j 
Exp. vocalist male or female w/ good stage 

presnce new wave type dance orig, mat. to 
play Hollywood circuit. Mike 714-984-2623 

Id. vocalist needed for orig, progressive 
metal band. must have exp. Gene, after 
7PM. 213-374-1280j 
Commercial heavy metal band Network 

seeks male lead vocalist. Members have 
album exp. Pros only. Dru 213-846-3768j 
Female vocalist wanted for demo. 

Rock/new wave. Good range. some pay 
213-438-4882j 

,SINGERS!! 
Build Your 
Performing 

Confidence!! 

Female vocalist wanted for young rOCe 
band. Must be into Missing Persons. 
Benetar. Valley area. Serious only. 

211762 04491 

13 DRUMMERS 

AVAILABLE 
Drummer wr exp.. trans & double bass look-

ing for band w/ volume. bolts & balls. Joe 
213-456-7490j 

Avail: looking for Top 40 group. Gary 
714-953-2865j 

Drummer/vocalistlwriter seeks orig, rock 
groups. Has 10 piece Palmer kit. Iran,. rock 
image & day job. Solid hard hitter & versatile 
w/ studio & stage exp. Stan. before 3:30 PM 

213-880-45231 
Percussionist w/ unique instruments and/or 

sounds to join now forming percussion 
ensemble playing free new age music, 
ultimately to become part of multi-media 
prod. Tony Teresi 213-366-11831 
Drummer avail: much stage and studio & 

road exp. rock solid back beat w/ good 
chops. Totally pro. 213-766-0415j 
Drummer looking for a top 40 group w/ pro 

attitude. prefer travel Gordon 213-978-8109j 
Drummer wl credits seeks wrkng band w/ 
pa 213-380-5127) 

LatinyKenAmerican pop percussionist avail. 
Has many credits, many yrs exp. J.C. 

213-906-95011 
Versatile drummer simple. steady. 12 yrs. 

exp seeks casuals or other wrkng. sits. 
Have euqip. trans, vocals. all styles. Kevin 

213-352-3408j 
Drummer/percussionist seeks band At/ 

gigs. Exp. in all styles. Have played w/ top 
artists. Also avail, for fill-ins. Jeff 

213-370-22581 

Pro drummer looking for work. ex-Gay 
Myrick & The Figures & Don Preston. Must 
have mngmnt. 213-550-6869j 
Percussionist plays congas. timbales & 

bongos looking for wrkng. band. Pros only. 
213-255-76j 

joPhrnondy 88 rummer 16 yrs. exp. avail. for any pro 
player sit. Would take good road gig. Exc. 
looks, chops, background vocals. Refs, on 
req. Kenny Montante 213-841-85301 
Drummer, 24, pro. all orig., heavy metal 

prog. drummer seeks sim, band in same 
vein. Former drummer of Euphoria Band. 
Jim Ludwig Leece 213-372-6089j 
Drummer, 15 yrs. pro exp. looking for 

wrkng. or soon to be wrkng. blues/R&B/soul 
or organ/tenor group. Max 213-473-8003j 
Drummer 17 yrs. exp. on stage, studio. 

exp. TV commericals. & TV credits. 3 sets of 
drums, rcrded w/ top name bands, pro at-
de 213-553-4581j 

Conga & timbale player 11 yrs. exp. 
213-936-4114j 

Pro, heavy metal prog, rock drummer 
seeks musicians or bands. Have 20 piece 
Ludwig stainless steel acta plus set w/ 
Paiste cymbale. Jim 213-372-6089j 
Rock solid drummer wl great meter & 

dynamics seeks orig. hi energy melodic 
rock group wl keyboard. I've got 15 yrs. exp. 
on the road & in the studio. Also avil. for 
sessions & casuals. Steve 213-704-9487j 
Drummer seeks jazz/fusion or prog. rock 

band, wrkng or not. Bob 213-342-1415j 
Analog hand drummer Afro-American per-

cussionist, congas. etc. Basheer 
213-389-6679j 

Jazz & R&B drummer avail. Russ Steven-
son 213-634-4055j 

"Get Your Act Together" 

A Professional Workshop 
for Singers. ... Includes Video & 

Sound Recording Techniques. Material 

Selection & Performing Skills. 

PHIL & JEANNE NIENNE • ca ham 274-5863 

e 1S6tuTdrik0.TELEMUSIC\ 

OUR EQUIPMENT 
INCLUDES: 
Studer Rev0x 
U-87 I AKG 
Lexicon 

•THREE PAYMENT PLANS AVAILABLE* 

A. $22/hr. anytime day or night 

B. $ 14/hr. first five hours then $22/hr. next 

15 hours 

C. $15/hr. for time booked 2 months in advance 

6722 White Oak Ave. 
\ (at Van Owen) 

Van NtivS 

CASSETTE 
DUPLICATION open 7 days 

with your tape95r (213) 705-1222/705-1277 

44 \ It -4( coN.N.i.c no\ 



CONNECTION SECTION  
24-HOUR FREE CLASSIFIED HOTLINE / LOS ANGELES (213) 462-3749 / ORANGE COUNTY (7/4) 846-6065 /DEADLINE THURS. 4:00 P.M. 

Pro drummer w/ many yrs. exp in concets 
& rcrdngs. seeks wrkng. pop/rock band wl 
mngmnt & label. Very solid hi energy play-
ing style exc. equip. & trans. Oversized 
toms. work T40 rock bands. Sonny 

213-845-0160j 
Drummer, pro, solid, versatile, seeks orig. 

oproject wl mngmnt. Ext. studio & concert 
exp.. good equip.. & credits, tapes avail. Bob 

213-464-8381x0-311 
Drummer wl 12 yrs. of studio & stage exp. 

Oueen image. Strong vocals Looking for 
rock or pop sit w/ income. Greg 213-906-1396 
Drummer avail: former A&rr rcrdng. artist. 

Robert W.Iliams 213-506-2982j 
Pop/new wavelblues/reggae/funk/jazz 

drummer who wants to work. Craig, after 6 
PM. 211473-5263j 
Exp. pro drummer avail, for rcrdng & gigs. 

All styles. read music, best equip. Chris 
211473-6682j 

Drummer avail. for T40 & casual work, play 
only. please. Evan 213-4716682j 
Looking for Top 40 group. Gary 

714-953-2865j 
Avail: for rock & new wave grp doing orig. 

mat Pnrinrt Hawkins 714-892-2318j 

13 DRUMMERS 

WANTED 
Drummer wanted for modern power pop 

night club circuit/original rock act ala 
Cheap Trick. Missing Persons/the Who. 
Must have modern clean cut image, good 
gear/chops Group has mgmnt. 

2113412414 or 344-3130j 
Any young (under 22) drummers, influ. by 

Hal Blaine, Partiridge Family. Motown wl 
some additional jazz chops call Mike. No 
drugs. successful, stable sit. 619-698-1714 
Wanted: versatile drummer rock, funk. reg-

gae. R&B. Rcrdng. & touring. Paid rehear-
sals 8AM- 5PM. Roxanne 213-677-3316j 
Drummer wanted for wrkng & rcrdng T40 

band w/ labe interest. Rand 805-527-31681 
Drummer wanted open to travel punk 

band. dedicated only. 714-996-5467j 
Female drummer wanted by female orig. 

rockabilly band into Straycats. Blasters. 
Chuck Berry. Buddy Holly. Barb 

211851-9361j 
Tight drummer wanted by new music band 

ala Copland. Watts, Bozzio. 
Danny 211661-7057, Colin 213-656-4530j 
Drummer wanted for orig rock band doing 

music about big oil. war & depression. Must 
be excellent w/ real political convictions. 
Andy 213-392-8027j 
Rock 8 roll drummer wanted for serious 

band. rcrdng. & tour. Don 213-957-7122j 
Drummer from NY formerly wl The Wido 

Bros. Leo Sayer & other major touring acts. 
label exp. looking for musical band, funky 
rock or pop rock. Sing & write. No punk 
music. Bob 213-392-3432j 
"August" is looking for a drummwe w1/2  

the following qualificaitons: must sing well, 
play many styles from swing to rock, exp. 
pros only, no drugs please. This is an orig. 
band w( mngmnt. & opportunites. Randy 

213-662-0989j 
Power drummer (heard of Keith Moon?) 

wanted for new band doing origs. in Who. 
Beatles. Jam trad. Rafe 213-661-5852j 
Drummer wanted for quality hi energy 

music band w/ demo. 213-271-6688j 
Drummer wanted prefer w/ vocals for orig. 

pop/rock band w/ offers from 3 major labels. 
Immed. rehearsal & rcrdng. Pros only. An-
thony after 10AM 213-653-02371 
Drummer wanted: 187-23 yrs. Jazz chops 

for rog rock/pop band. Very serious only. 
James 213-451-1834 or Dave 213-342-5394j 

Multi-percussionist needed for orig jazz 
trio. Jason Peri 213-662-3184 or 660-2578j 
Drummer wanted hot orig heavy metal. in 

Canoga Park. Ted 213-883-7324j 

SIMMON'S SDS5 
DRUM SYNTHS 

\ • used by K. Crimson. I' . Gabriel. II 
,ague. S. ('ell. U:Vox. Heart, V Hahn, 

Ballet. Queen. T. Talk. S Wonder 
,irs. Crevo, N. Young. Return of the Jed: 

doe-% „.„ 
rn be triggered by Roland. I/NIX. Linn 

ialso availablel or existing drum track.-
Rent with or without 

Experienced studio player 

(213) 395-5046 

Drummer-percussion oriented needea to 
complet punk & early '60s evolved band. In-
flu. also Pil, Stranglers, & James Brown. No 
long hair or over 25. Moms. or late nights 

213-468-1178j 
Drummer wanted pro. progressive for band 

influ. by the early Who. Costello, have mat 
& renearsal space. 213-787-5473j 

10 HORNS 

AVAILABLE 
Tenor sax seeks wrkng band also avail, for 

casuals, T40 & rcrdng. sessions, reads. 
writes & back-up vocals. Will travel. Was 
launched by Earth, Wind & Fire & Journey. 
Curtis 213-931-5054j 
Sax player all styles double on keyboards 

and vocals Russel 399-86121 

14 HORNS 

WANTED 
Brass player wanted sax, trumpet, 

flugelhorn, etc. by estab. new music band 
like U2. new King Crimson & Talking Heads. 
Extra points if you can play percussion. 

213-227-8573j 

15 SPECIALTIES 
Lyric oriter looking for collab Arthur 

213-418-1862j 
Wanted: mngmnt. co. who will promote & 

work LA's most outrageous heavy metal 
band. Pros only. Rick or Spider213-848-67'20j 
For Sale: violin, Bohemian fiddle, made in 

Austria prior to WWio wl hard case & bows. 
5300. Ron 213-836-02921 

Pro lyricist seeks musical collab. for R&B 
styles. Richard after 5:30 PM 213-663-5239j 
Gospel rcrdng group seeks musicians: 

bassist. guitarist. drummer & etc. 
213-515-5832j 

Wanted: 8 trk, rcrdng equip. reasonably 
priced. James 213-467-8402j 
Funky bass player & drummer, play all 

styles looking for traveling band. Pros only. 
We have rehearsal hall. Clifton 213-466-0166 
Looking for serious minded guitarist & 

keyboardist doing new wave/orig. mat. 
Mitch 213-339-9827 or Mike 714-984-2623j 
Songwriterlarranger needed to work w/ 

male vocalist for rcrdng. Brad 213-851-6451 
Ld. guitarist/Id. vocalist seeking a wrkng. 

band. rock & roll 213-460-4197j 
NY songwriter seeks to learn sound board 

in exchange for odd jobs around studio. 
Some exp.. dedicated. Irving 213-296-1869 
Record co, seeks financial backing for 

unreleased masters. Mr. Williams 
213-684-2335j 

'Sweet Revenge' seeking innovative 
keyboardist for orig. '80s rock & roll team. 
Production. engineer, mngmnmt & backing. 
Pro image. for interview call Angela 

213-454-8569j 

Soundman avail. live and 24 trk. exp. Gnic 
Goya 714-675-0586j 

Incredible front man from NY looking 'or 
rcrd. prod. &tor manager: to helop devleop 
the next superstar of the '80s. I have music 
& hit songs ala Billy Idol, Rod Stewart, great 
opportunity to make big bucks. Don't miss 
out. I have pis, resume, tapes & yrs. of stage 
exp. Paul 213-396-32110j 
Hardwork8 smart investments equal 

wealth. We provide two veteran rcrdng. ar-
tists w( hit mat, for the smart investor. 
Tangent Ent. 213-907-8742j 
Producer wanted for 10 time American 

Song Festival Award winning vocalist/gui-
tarist. Am ready for a deal. Procuers w/ track 
record only. Robert 213-653-02371 

MUSICIANS 
CONTACT 
SERVICE 
The original since 1969 
'Where the pros go" 
A registry of bands & musi-
cians seeking each other 

(213) 467-2191 
6605 Sunset Blvd. Hollywood 
Noon-6 M- F. Noon-4 Sat. 

Unique project needs male singers who 
tape dance well. 20-30 yrs. old, able to sing 
tight a capella harmony. Mike 213-661-3455j 

'Savoir-Faire' seeks agressive pro 
mngmnt for stardom oriented rock band. 
For appointment call 213-386-0489j 
Songwriter seeks guitarist arranger. I have 

orig. mat. & mngmnt. Sara. days 
213-553-3758x251 

Arranger/composer seeks wrkng. sit. 
Michael Fowler 213-785-1476j 
24 track facility leasehold for sale. 

213-467-9467j 
Male vocalist looking to form pop/rock/jazz 

group. Neededa re pianist, lead and bass 
guitarist, drummer and two female back-up 
singers. Eric 213-654-6741j 
Warm up act avail. comedy/magician will 

turn them over to you hot! Erik 213-467-63131 
Est. wrkng jazz band needs pianist. 

bassist. sax/clarinetist & trumpeter. Must 
be willing to travel & should be AF of M or 
willing to join. Jim Turner 211464-8381j 
Wanted: guitarist bassist. keyboardist to 

wink w/ talented male artist w/ commerical 
songs and image pop to rock. Hear demo. 
Mac 213-399-4670j 
New Gem:Ian made V. violin $155. Anna 

Marie 213-989-3710) 
Tired of slam dancing? Start jamming w)/2 

Hasan. Sunday 2-6 213-234-6630j 
Do you know about publicity? Call me. 

Hasan 213-234-6630j 
Piano tuner wanted. Will trade furniture. 

appliances? Hasan 213-234-66301 
Looking for person to rent cabin- type room. 

Offset from main house. Share kitchen & 
bath. Very secluded & private. Pert for the 
on-the-road musician. $ 175 util. 

213-764-6542j 
Songwriter wanted to collab. w/ lyricist for 

definate 16 trk. rcrdngs. of R&R songs. Must 
be exp. Doug 211556-8451j 
Singer/songwriter seeks male 

singer/songwriter who also collabs. to form 
orig act glending pop & ropck. Serious on-
ly. please. 213-782-8779j 

Ld. vocalisUguitarist wi manager seek 
keyboardist/bassist & drummer.. Singing a 
plus. 740. pop. country & origs. Putnam Lee 

213-659-7065j 
Avail. roadie exp. in all gear. Pro all the 

way in tour or road. Neil Schaefer 
213-994-0882j 

Indian Sitar gd. cond. will negotiate. Mark 
Pierce. after 6PM 213-375-3691j 
Top Hollywood producer seeking female 

heavy metal rhythm section for late Feb. gig 
in est. club. Pros only, no top 40, all orig. 
Must be willing to work hard & travel Karima 

211240-2425j 
Soundman wanted w/ knowledge of guitar 

for upcoming tour. Salary guaranteed. 
213-241-5772j 

Attn: songwriters Hi energy danceable 
rock songs needed for single. Exlusive 
rights are not mandatory. R.J. Marshall 

213-460-60161 

100,000 musicians in LA only 2 will qualify. 
Pop/rock project auditioning seasoned lead 
guitarist and bassist. Must be exc. song-
writers & confident Id. vocalists. Call P. 
West Enterprises 213-907-8742j 
Pro lyrcisit seeks pro musician for R&B 

musical success. Richard after 6 PM 
213-663-5239j 

REMOVES ink.« FROM ROOST ayÍoDeca 
The Thompson Vocal Eliminator can actually remove 

most or virtually all ol a solo vocalist frorn a standard 
stereo record and yet leave most of the background 
music untouched! Not an equalizer! We can prove it 
works over the phone. Send for a brochure and demo 
record. 

YOU SHOULD SEE US 

For 
• Delay and Ambience 
• Studio Echo/Reverb 
• Tape Noise Reduction 
• Parametric Equalization 
• Electronic Crossovers 
• Comp/Limiters 
• Mic Preamp/Mixers 

We manufacture a full line of high quality audio and 
recording equipment. You will probably have to pay 
twice as mi.ch elsewhere to obtain comparable quality. 
Only Direct Sales make our prices and quality cessible. 

Write or call for a 24 page brochure and demo record 

Write to: LT Sound Dept.MC Box 338, 
acne Mountain, GA 30086, (404)493-1258 

Productionlsound man avail, credits in-
clude Bowie, Black Sabbath. The Beach 
Boys, Van Halen. R.J. Marshal1213-460-6016j 
Looking for singing telegram person or 

persons. male or female. Sid 213-852-1331j 
Attn: jingle writers wl pro demo tapes. I am 

looking to rent top quality commercial 
tracks for my own demo tape. Scotte 
Haskell 2118914428 or 652-0257j 
Re-forming modern rock band in search of 

bass and drums seeking energetic 
dedicated hungry players. Greg. days or 
es 213-557-6461 or 934-3086j 

evCa.ptivating female vocalist songwriter. 4 
octaves seeks dedicated open minded 
players for new. orig. band. Has key tu many 
doors. Pros only. Sharon 213-851-0292j 
Danceable versatile career oriented rock & 

roll group seeks pro agent/agency to book 
tour. Don 213-957-7122j 

Solid gold investment '60s group w/ 20 mil. 
unit sales reforming to make mega hit. Bob 
Crook 509-525-76031 
New Northwest group has album project 

w1/2 major top level industry interest. Seeks 
to form production co. Bob 509-525-7603 
Saxophonist avail, all styles. Double on 

keyboards & vocals. Russell 213-399-8612j 
Wanted: investor for former female Colum-

bia Recording artist 14 hits). We have new 
orig. hit mat. from A&M publishing & name 
producers. four labels waiting to sign. Star 
mngmnt. 213-709-0447j 
Wanted: any typelstyle of orig, hit mat for 

mil rcrdng. artist Mail cassette to: London 
Star Mngmnt. 10928 Magnolia BI. N. 
Hollywood. Ca. 91601 
Wanted: exp. female vocalist to work with 

male vocalist in Vegas type show. Send pro-
mo to: London Star Mngmnt. 10928 
Magnolia Blvd.. N. Hollywood. Ca. 91601 
For renUsublease: 24 hr. rehearsal/recor-

ding space (2 halls and office). Sec. bldng. 
Many extras. Price negotiable 213-709-0447j 
Singer looking for drummer lead guitarist. 

gass guitar. pianist & 2 back up singers. 
Songwriters welcome. Eric 213-654-6741j 
Female vocalist & Id guitarist duo seeks 

T40 wrkng. band. Know current hits. no 
heavy metal. Much studio & stage exp. Have 
tape & PA. Pros only. Greg 213-372-9318j 

Lyrcist looking for songwriter to collab. on 
songs. Paul 213-396-3200j 

Arranger seeks lyric writer for collab. Must 
be able to pay for cost of demo. Aarion 

211467-2174 mm 115 
Lyricist singer seeks songwriter for 

collab., funk/punk/R&B/Rock/new wave; 
country. Aires 213-450-13751 
Video enthusiasts & creative video people 

interested in combining talent w/ music 
score for avant-garde video project. Jeremy 

213-705-09801 
Investor interested in a dedicated musica 

group but just as interested in getting 
something out of it contact new orig 
melodic pop/rock arouo. Greo 213.705-0980 

Wanted: band for wedding classical '50s. 
Oldies, but goodies trad wedding music 
Sept. 11 211882-2720i 

1 
The Art of 

Studio Drumming 

Ed Greene 
Now Taking 
Students 

Call (213) 766-3851 

ARLINZ 
PROD _UCTIONS 

From concept to finished 
product offers an experienced 
production/engineering team 
specializing in 8/16/24 track 
recording. We offer a variety of 
studios to work in to suit your 
needs. For information and ap-
pointment call: 

BRIAN (213) 985-0822 
GREG (213) 559-6795 
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Odds N' Ends 
PROFESSIONAL PROMOTIONAL 

VIDEOS 
REASONABLY PRICED 

BETTER THAN A DEMO! 

POP TWO PRODS. 
(213) 653-9893 

db Rehearsal 
State of the Art Sound 
$3, $4, $ 5, $6, & $8/hr. w/P.A. 

P.A. & Equipment rental 
Eng. roadies, cartage, etc. 
WE BUY USED EQUIPMENT 

(213) 985-7475 

MUSICIAN'S ART SERVICE 
T-shirts, buttons, armbands, 

logos, banners, business cards, 
LP designs, presentation kits. 

Rehearsal room available. 

Call AIR DESIGNS 
797-0911 

QUALITY 

CASSETTE 
COPIES 

Audio $10° - Video $5°° 
(213) 666-3003 

For Sale 
8 track recording equipment 

Scully 284 I" 15/30 ips tape machine 
wi remote. custom 20 input console 
WI patch bay, wired for 16 track. JEW 
4311 monitors. SAF: 2400 amp, 

TEA(' 3300 2 track. 
89,050 

all, or best offer, will seperate 
David 12131:191-5:112 

Photography 
by Sheri Hyatt 

Studio 
(213) 652-7640 

Won With Visions 
Would like to bring 

your music to 

SIGHT 
WWV Video Creations 

(213) 826-1849 

High Quality 
4 And 8 Track 

DEMOS 
Video also available 

Xcell. eguip.113and rehearsal avail. 
Musicians, arrangers avail. 
Credits/Competitive rates 

(21 3) 7 6 3-8 31 3 

TIM BM 

CASSETTE COPIES 
FREE 
DEMO 
COPY— 
COMPARE 

We will prove 
that we make 
the best 
cassette 
copies 

(213) 856-9996 

USED PA EQUIP 
Altec, JBL, Yamaha, Etc 

Largest Stock In So. Cal. 
New Yamaha In Stock 

Stanal Sound Ltd. 
Phone 786-2500 

FRANK YANNETT 
MUSIC SERVICES 
*Leadsheets * Arrangements 
*Piano. Guitar Lessons * Charts 
*Orig. Songs * Piano Tuning 

Demo Service 
(213) 859-1168 

REHEARSAL SPACE 
1000 sq. ft./20-ft. ceiling 

P.A./Storage 
S5/hr. 

Firstfilm Studios 
(213) 222-4509 

Cheapest Block Rates in Town 

PRIME MINISTER 
REHEARSAL STUDIOS 
Carvin P.A. System/Drum Stage 

$5.00/hr. Weekday Special 
Convenient Loading Dock. Parking 
Block Time. Storage Space Avail. 

Clean. Secure & Private 

(213) 956-0006 

24 Track Studio 
Emitt Rhodes 
Recording 

$35/Hour 
[213] 973-7827 

VOICE LESSONS 
Prevent cracking, pushing. 
tightness. breathmess. 

Sue Fink 
452-1222 

Nd\ec' 
_ 

374 6010 

PROFESSIONAL 
MUSIC SERVICES 
• original compositions 

• film scores • arranging 
• orchestration • copying 
• lead sheets • takedowns 

[213] 396-7539 
638-C Pier Ave Santa Monica. Ca 90405 

F 'OLYPHONIC SYNTHESIZER 

strings 
(213) 907_8059 horns 

bells 
:MI'CUSS11311 

,ound etx 

BH Rehearsal Studio 
$3 and $5 per hour 
Monthly rates available 

Storage • Security 

(213) 957-0695 

Fast-Accurate 
Lead Sheets 
Chord Charts 
Arrangements 
Transpositions 

Sally Klein (213) 656-7529 

,ii)l)'W9Famous For 

Rhodes"' 
Modification 

App(iniment Onls 

(213) 845-7864 

COPYIST 
U-WRITE- IT! 

I COPY IT! 
JEFF (213) 781-8748 

Lead sheets 
Arrangements- Etc 

BUSINESS OPPORTUNITY One or 
Both Established Recording 
Studio & Record Manufacturing 
Plant. Existing Clientele. Ideal 
for Record Company, Indepen-
dent Producer. Terms (714) 

774-0773 or (714) 630-0145 

PROFESSIONAL 

LEAD SHEETS 
FART SERVICE 

CHORD CHARTS, THANPOSI HON>. 
AN)) TAKE DOWNS 

CALI. MICHAEL 

(213) 785-1476 

OHIO\ (il 1, 111\f, ( () HP. O 

•, .1111.1, 111,1 

,.1111,1 

• ,1,11 , .11.1! S-,, . 

Show Biz 

Singers Wanted 
Recording-Club Artist-Vocal 
Coach-Stage-Mic Technique 

MARC! LYNNE 
(213) 766-3084 or 508-8611 

QUALITY 
LEAD SHEETS 
FAST SERVICE 

Chord Charts - Transpositions 
Take Downs 
Call Jerry at 

(213) 240-6685 

NEW LINNDRUM 
Computer drum machine 
with real drum sounds. 
$99.00 per day 

(213) 664-7622 

PURCHASE 

THIS AD 
$25 

BATADOODY MUSIC SERVICES 
• Demo Productions • Lead Sheets 
• Arrangements 
• Original Compositions 
• Jupiter 8 Programming/Rental 
• Yamaha Electric Grand Rental 

JOHN E. DOUGLAS 

(213) 763-8199 

MAGIC MUSIC 
4/6/8 Track Studio 
Rehearsal Facility 

Terms: Cash or Trade 
"West L.A.'s Finest" 

(213) 558-8274 

Take command of your craft! 
Voice Lessons 

by 
Denny Martin 

Reasonable Rates 
Private or Workshop 

(213) 704-7087 

le 'stichael Coombs (9161 272-6191 • 

Crystal Music 
Graphics 

SPECIAL .7)70 
LOW RATES le, 

FULLY EQUIP. 16 TRACK 
RECORDING STUDIO FOR 
SALE WITH PROPERTY Olt 
To LEASE IN ORANGE 

COUNTY. CALL 
(714) 892-5591 

Top Quality Music Services 
Arrangements (any style) 

Orchestration Original Composition: 
Lead Sheets Copying 
Take Down Jingle: 
Private Lessons Piano/Theory 

Composition/Arranging 
(213)785-7220 

14919 Vanowen 7A Van Nuys, CA 91405 
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